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Pistoia, one of the oldest cties of
Tuscany, formerly a Roman colony, is
situated at the foot of the Tuscan-
Emilian Appennines at the cdge of a
plain which leads to Florence at a dis-
tatice of 20 miles. Pistoia is the main
city of the Province (district) of the
same name and is also the seat of the
Bishop, and therefore has its own
tliocese, However, the confines of the
Province and the diocese of Pistoia do
not coincide, as some parts of the
province belong to other diocescs, while
the diocese of Pistoia, on the other
hand, extends far into the Province of
Florence. The town of Pistoia has nearly
93,000 inhabitants and the Province
hosts approximately 253,000, and so,
more or less, does the diocese.

It has only been since 1969 that
Pistoia has begun 1o take serious in-
terest in its historical organs. Before
then, what little interest there was,
was concentrated on modern ovgans, or
worse yet, in the deplorable rebuilding
of old organs by electrifying them.

There were three very important rea-
sons which rendeved urgent doing some-
thing about the instruments of historical
mterest:

(I) In Pistoia two excellent organ
shops were established — Tronci, from
the beginning of the 1700%, and Agati,
after the last half of the same century,
both of which later umited under the
name of Agati-Tronci in 1883. They
continued to construct organs into the
1920's, remaining faithful to the essen-
tial characteristics of the classical Italian
organ at least until the beginning of
1900,

(2) In the arca of Pistoia there
exist more than 130 organs of historical
interest, built not only by Tronci and
Agati, but also by other outstanding
organ builders,

(3) The supervisors of the restoration
of many churches did not hesitate o
demolish  instruments  of considerable
beauty and importance (for example,
the large and beautiful organs of the
cathedral of Pistoia and of SantAndrea
in  Pistoia, the former destroyed in
1954 and the later in 1962), while
other oigans faced the same dangers.
It was therefore necessary (o protect
and save them from inept tampering;
that is, badly-done restovations, addi-
tion of extra keys, substitution of stops,
elc, a4 practice that continued even
until vather recently.

The patrimony of Pistoian organs in-
volves instruments constructed probably
from the end of 1500 to the heginning
of 1900, and pertaining to a type of
vrgan typically “Italian,” but with
some special, particular characteristics,
as will be evident from the descriptions
of the organs which follow. In general,
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Restoration of Historical Organs

In Pistoia, ltaly and Its Area

by Umberto Pineschi

Iranslated by Johnnye Egnot

Borgo a Buggiane: facude ufter restoration

these organs have one manual, with
two exceptions of two manuals and
another two of three manuals. These
last four are also equipped with two
pedalboeards,

In 1969, in the local vewspapers, a
series of articles appeared denouncing
the isdeeds already committed, but
also  illustrating  great  treasuves  still
remaining  (fortunately, the majority)
which were defended and  appraised.
At the same time, a schematic inventory
of the instruments was taken and the
intervention of the Superintendency of
Galleries was solicited for their pro-
tection and restoration,

RESULTS OBTAINED

Luckily, the first fruits of this cam-
paign were soon visible. The parish
priest of San Niccolo Agliana, a village

not far from Pistoia, took the first
courageous step  in believing in the
value of an old organ and in deciding
to vestore it. ‘This occurred in 1970,
and the firm Giovanni Tamburini of
Crema carried out the restoration. Later,
successive vestorations of the old organs
in the Pistoia area were also entrusted
to Tamburini. The organ in Agliana
was bailt by Luigi and Cesare Tronci
in 1BGS.

SAN NICCOLO' AGLIANA
Trombe base 8
Trambe soprane B'
Clarone nei bassi 4/
Bombarda nei soprani 16*
Cornetto nei soprani 4/, 134’
Ottavino neil soprani 2/
Nasardo soprano 2347
Voce angelica nei soprani 8%
Fiauto in ottava nei bami 4’

Flaute in ottava nei soprani 4
Campaneili nei sopram

Principale nei bassi B8'
Principalc nei soprani 8°
Otlava nei bassi 47

Ontava nei soprni 4
Duedecima {nei bassi) 2347
Xv 2¢

XIX 1%’

XXI11 1’

XXVEXXIX 7471,

Flauto d’abete nei bassi 8’ (from «)
Flauto d’abete nei soprani B’
Diplo-lono®#

The pedal comskis of a Contrabbasio 16’
reinforced by n Basse 8', always inserted and
coupled from the manual,

Accessories:
Polisire®®as

Manual of 54 keys (C-f'")

Chromatic pedalboard of 17 keys (CC-E);
actual extension ol only 12 notes.

Barsi and soprani divide between [ amd {#7

Spring chest

*voce angelica
principal mouth

Timpane, Tirapieno®**, and

a fuiesize pipe with a

“*Diplo-fons — a “terga-mane,” e, a
super-octave coupler Jor soprano only,
*8 8T irapieno a  wechanical  lever  de-

pressed by the foot which introduces the
principele, oltava, and all the ripieno ranks.

SRR Polinre — a lever apira‘ed by ool whic
adds one or more pre-chosen stops to existing
registration,

Meanwhile, interest began to grow in
the other old organs which had already
been  dismantled  (in general,  very
badly) and put aside (without much
care), due to extensive  restorations
of the varions churches which housed
them. ‘Thanks to the good offices of
the Superintendency of  Galleries  of
the Provinces of Florence and Pistoiy,
the Ministry of Public Instruction con-
cedal  the money  necessary  for the
restoration  of four of these ovgans,
having realized the danger of funther
imminent damages.

The first of these ovgans, located in
the church  at Vineeciano, a0 small
village in the hills near Pistoin, had
been taken from its original position
and the components merely heaped up
in a room in the recory where rats
gnawed at the metal pipes. The restora-
tion was carried out in 1972 and con-
seyves the version of the 1700 with the
exception of the case which had 10 be
rebuilt, as the owgan  was  originally
placed in a niche in the wall, It is a
4 organ, quite old, with certain chavac-
teristics dating from the 1500 (the
chest which goes up to a”, but without
the g&*). The organ builder remains
unknown. At present, this instrument
is housed in the Basilica of the Ma

domna dell’'Umilta in the center of the
city of Pistoia.
{Conlinued, page 8)
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Book Reviews
by Robert Schuneman

Fock, Gustav. Arp Schnitger und
scine Schule. “Ein Beitrag zur Geschi-
chie des Orgelbaues im Nord- und Ost-
seekiistengebiet.”  Kassel; Birenreiter,
1974; 310 pp.. 46 plates, cloth, $47.00.

The late Gustav Fock, that amazing
scholar and organologist, was pre-or-
dained to provide our time with this
definitive book. Raised in Neuenfelde,
Schnitger's “home town,” and ardent
student of the organ history of the re-
gion surrounding Hamburg, Dr. Tocky
life was constantly entangled with the
physical evidence of Schnitger's presence
almost three centuries previous. Dr.
Fock had already spent twenty years
investigating  Schnitger's work at the
outset of World War {1, He intended to
publish a book, and indeed a forerunner
of the present work was seat to Bliren-
reiter during the War. When the [irm
was bombed in 1945, the entire work
went up in smoke — notes, photos, man-
uscript and all. Not to be stopped by
such misfortune, Dr. Fock set immedi-
ately to work again alter the War, re-
constructing the work which he had al-
ready done. In the memntime, more
studies of the remaining Schnitger or-
gans had been made, and the "Orgel-
bewegung” lent impetus to the entire
orgen  world’s interest in  Schmitger’s
work. And so Dr. Fock continued to
expand and deepen his study, spending
the vest of his days on this good carth
perfecting his work, Filty years of his
life went into il

At the turn of this decade, Dr. Fock's
health was already failing, and the book
was still not ready for publication.
With the help of some beloved and
loyal friends (particularly Harald Vo-
gel), the book was [inally prepared from
the massive smount of matcrial pre-
pared by Dr. Fock. In 1973, shortly be-
fore Dr. bock's death, the book was
made ready for publication. No serious
organologist or organ historian will be
without it, and auy scrious student of
baroque ofgan  music  will need  to
study L. [

The book is uil the more imporiant,
because it finally places Schnitger's life
and work into perspective in che con-
fusion of continental organ  history.
‘Chat this is not easy may be inferred
from the strength with which Schnit-
ger's name has been invoked by the
organ world during the past foriy years,
both on the continent and in this coun-
try. In its reaction to post-romantic ex-
cesses in organ huilding, the *“Orgelbe-
wegung” was quick to invoke the names
of Baroque organ buildess in  their
cause. Schnitger’s was the foremost of
these names. No miatter that there was
little similiarity between the actual
work of Schuitger and that of the nco-
Baroque organ reformers (few had ac
tually studied 0 detail the work of
Schnitger), it was the mode of the day
to assume that the world had actually
rediscovered the Barogque mastcrs as 4
convenicnce to combat the theatricisms
of the post-Romantic organ. This book
finally places Schnitger where he be-
Jongs. us he actually was, and tells us
much about the batoque organ world
that has been either unknown or cloud-
ed by present-day myth. ft shonld be
required reading for every advocate of
the organ reform movement.

Dr. Fock gives us here an account
of Schnitger's life and work, starting
with his days of apprenticeship in Stade
with Husz, and then detailing his own
work from Hamburg outward in cast-
erly and westerly divections. This work
is not isoiated, but rather placed by
the author inta the perspective of local
organ building in each area during the
era preceding Schnitger’s actual work,
Thus, one is able o see Schnitger's re-
lationship to other organ builders of
the time, to see their similaritics and
their divergences. One is also able to
sce the relationship of various organists
to organ builders and to Schnitger him-
self. The name Vincent Liibeck crops
up again and again in an intimate re-
lationship with Schnitger’s work. So
does the young Johann Sebastian Bach,
since Dr. Fock lends special emphasis
to establishing the kind of organ which
Bach knew as a young musician. Schnit-
ger stands as the keystone of this style.
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As the author builds the story of
Schuitger  himself, the effect of that
story on the organ world is unfolded.
And so the story of Schnitger’s students
and co-workers, of his sons and their
work, and of his imprint on the work
of later organ builders deep into the
19th century uniolds for the reader. It
is captivating reading.

All of the known organs built by
Schnitger are listed and discussed, and
their present circumstances are also de-
tailed. Many fine plates of remaining
urgans by Schnitger and by his students
are included (black and white).

What is lacking in this particular
book is the bulk of technical data and
material relating to the surviving
Schnitger organs which through the
years Dr, Fock and others have gath-
cred, Such information as pipe scales,
layout, chest dimensions and manner of
construction, type of woods used, case
siz¢. and dimensions, the manner of
construction and metal weights and
thicknesses, mouth size and manner of
voicing of all pipework, the manacr of
winding and its construction, and all of
the console and action descriptions is
mostly lacking here. We know that Dr.
Fock had gathered massive amounts of
this kind of information, and we are
also given to understand that it was o
much to include in this once volume.
We also know that others are at work
on this information so that it will be
published at a later date.

But ¢ven without the technical infor-
mation, the present book gives us a
start in understanding Arp  Schaitger
and his work. The entire organ world
has to be grateful for such a work. It
is worth cvery penny ol its expensive
price.

Ochise, Orpha, The History of the
Organ jn the United States. Blooming-
ton and Londom: Indiana University
P'ress, 1975. 494 pp., 38 illustrations,
cloth, $22.50,

Amcrican organ history is studded
with folksy and chatsy books about it-
self, mostly written by amateur histor-
ians who hknew a jot about odd and
assorted  styles of organs from their
own personal experience, but who knew
little about the history of the organ
throughout this country's life. There
are fine small studies about particular
organs, and at least one good Dbook
about the life and work of David Tan-
nenberg (“Orxgans for America” by Wil-
linm H. Armstrong). Even America’s
musical journals devoted to the organ
were much stronger on chit-chat than
on  scholarship (until recently, of
course). And since post-World War 11
American  organ students have found
their musical “ancestry” in Europe
rather than at home, there has been
little desire to find out whether the
United States actually has a credible
and worth-while organ history., There
are exceptions, of course. In its short
(20 years, almost) existence, the Organ
Historical Socety has been moving
around the country each suminer, hold-
ing “conventions” and making hoopla
on every old organ that it can find in
given areas. The OHS has emerged with
a solid group of people within it who
now kuow that the organ history of the
1.5. is both worth-while and interest-
ing, and they have begun to embark
on farger preservation, restoration, and
scholarly projects on American organ
history. And there have been a few
people who have been captivated by
American organs and their history and
have begun larger studies of particular
segments of American organ  history
and organology. It remained for Orphz
Ochse to provide us with this general
and well thought out overview of our
own organ landscape. It is much
needed, for without the larger pencral
work of quality, the smaller detailed
studies are all the more difficult,

Swuarting with the days of the Span-
ish missions, Ms. Ochse has broken our
history into scgments related to social,
cconomic and cultural settings to which
the organs of cach day were related.
Representative organs and their speci-
fications and design are discussed in
cach period, and contemporary docu-
ments relating to these are quoted in
ample quantity. In telling the story of
Amecrican organ history, Ms. Ochse in-
ciudes many social-historical vignettes
providing sheer delight. Her prose style
makes the reading of it very easy im
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spite of the massive amounis of infor-
mation included in it

This is not an exhaustive treatment
of individual organs, organ builders,
cities, or styles. Rightfully so, Ms.
Ochse has chosen to give a well re-
scarched and well documented overview
of our entire history as a starting place
for any further studies. She has done
well in that respect.

One may chuckle at Part Five, "Or-
gans in the Twenticth Century.” A lot
of us have lived through this part of
our history with its movement from the
orchestral” organ  to  the “American
Classic” organ and finally to the neo-
Raroque rcform movements, Much of it
is so recent that one is caught unawares
to see it all in a history book. And
maybe it is too recent as histery for the
story to be grasped well at this moment
in time. Ms. Ochse has made a fine at-
tempt Lo characterize our own tmes
and it is fun to read. But it is probably
the weakest segment of the book, the
most open Lo question, for the chapter
on our recent organ history is still be
ing written, and the understanding of
our roots in this century is still not
absolutely clear, But it is fun to read
about jt.

This book, then, should become the
standard rcference and the definitive
beginning point for anyone who would
study Amcrican organ history. Every
American organist should have it in
his library to rcad, mark, and learn.
Orpha Ochse has provided ample ma-
terial to do just that in this highly
recommended book,

Blume, Fricdrich. Pratestant Church
Music — A History. In collaboration
with Ludwig Finscher, Georg Feder,
Adam Adrio, Walter Blankenburg, Tor-
ben Schousboe, Robert Stevenson, and
Watkins Shaw. New York: W. W. Nor-
ton and Co., 1974, 831 pp., cloth, §29.95.

Most of this book is Blume's “Ge-
schichte der Evangelischen Kirchenmu-
sik* published in 1964 by Birenreiter-
Vardlag in Germany. Ludwig Finscher
revised Blume's first chapter on  the
period of the Reformation, and the
German portions have been translated
by F. Ellsworth Peterson, Theodore
Hoelty-Nickel, Reinhard G. Pauly, Le-
land P. Giles, Hans Heinsheimer, and
Catherine Hojgaard. Three additional
chapters for this edition have been
added: Torbe Schousboe’s on “TIrotes-
tant Church Music in Scandinavia,”
Robert Stevenson’s on “Protestant Mu-
sic in America,” and Watkins Shaw's
on English Protestant music.

Biume, in his preface, says, *. . . a
history of Protestant church music must
concern itself with a wide marginal ter-
ritory, inciuding or excluding what-
ever is not music for the Protestant
service of worship, in the strict Hwur
gical sense. In the present book, we
have included everything that could
fit in the Protestant scrvice, everything
that does not have a definitely Catholic
or sccular, concertlike, or operatic
character — everything that goes back
to a DProtestant base.” And further,
“. . . a history of Protestant church
music must be approached from the
standpoint of music and can only be
understood from such a standpoint . . .
Church music can quite properly be ex-
amined from theological points of view,
too, These, however, must necessarily
always be sclective or normative. In the
face of the abundance and contradic-
tions of historical materials, theological
points can only be directed toward spe-
cific phenomena or specific phases of
individual phenomena. It is the histor-
ian’s task to do justice, to the extent to
which he is capable, to all this abupd-
ance with all its inner contradictions.
The new edition of this book is conse
quently based on the proposition that
church music is first of all music. That is
the basic principle from which it is to
be understood.”

(Continued, page 14)
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Pistoian Organs

(Continued from jr. 1)

Madenna dell’ Umilta

MADONNA DELL'UMILTA
Principale 47
Ottava 2*
Duodecima 114"
Decimaquinta 1’
Flauto in ottava 2’
Bassa al pedale B

Manual of 45 keys {C-c”’") with short First
aciave

Pedalboard of B keys, short octave (C-B)

Slider chest

The pipes of the second organ, which
originally was in the church of Cas-
tellina de Serravalle, were found stacked
up haphazardly in an attic of the
church, and without case, keyboard
or pedalboard. This organ, built in
18656 by Luigi and Cesare Tronci, was
restored in 1973, and was then moved
te Sant’Andren which had demolished
Its owit.

SANT'ANDREA
Campanelli (soprani)
Trombe Base 8°
Trombe Soprane 8'
Cornetto nei Soprani 234° & 134’
Ottavina nei Soprani 2'
Flauto in Ottava nei Basi 4'
Flauto in Otiava nci Soprani 4*
Ottavino Bassi 2' (new)

Principale nei Dossi 8
Principale nei Soprani 87
Ottava nei Basi 4/

Ottava nei Soprani 4’

Xv 2

XIX-XXII 141!

Voce Angelica nei Soprani 8’

Accessories: Timpano, Tiapiena, Poluire

Bassi and Soprani divide between [ and 13’

Manoual {keyboard not original) of 50 keys
(C-§'"*), short {irst octave.

Puli-down pedalboard a leggie of B8 Lkeys
(CB), without independent stops, always
coupled to manual.

Spring chest.

‘T'he third is the organ of San Bariolo-
meo in Pistoia. When this beautiful
Romanesque church was restored in the
1970's, all the Bavoque superstructures
of the church, not architeciurally neces-
sary and which tended to give it a heavy
appearance, were laken out along with
the large organ constructed by Filippo
Tronci in 1844, On the same occasion,
the organ case and the wooden gallery
were destroyed. Fortunately, the instru-
ment was preserved substantially intact,
although taken apart and placed aside.
Its vestoration was completed in 1974
and the organ was replaced in the
church, provisionally positioned against
the right wall facing the altar, in the
hope that the case and gallery will be
rebuilt and the organ retuvyned to its
otiginal location. The specification fol-
lows in detail, given the importance
of this instrument. Many of the charac-
teristics of the Pistoian organ school
are present in this organ.

SAN BARTOLOMEO
Trombe Baxe 8’
Trombe Soprane 8’
Clarone (Basti) 4’
Fagotio (Bawsi) 8
Corno Inglese (Soprani) 16’
qiornettnne (Bani) 1337, 44’ {breaks back at
[
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Cornettn {Soprani) 4, 294/, 2°, 1%’
Outavino (Soprani) 27

Nasardo (Soprani) 54"

Voce Angelica (Soprani) 8'

Flauto d'Abete Bassi 4' (B’ [rom ¢}
Cornetto Chinese {Sopmani) 8° (on separate
windchest)

Diplo-lono

Campaneli (still to he reconstructed)

Principale Basso 16°

Principale Soprapa 16°

Principale Basso B°

Principale Soprano B’

Outava Bassa 4'

Ottava Soprana 4

Xs Quinta 2’

Xa Settima {Bassi) 1347

Xn Nona 135"

XXa Sesta (actually 1”7 & 34")

XX Xa Scconda-XXXz Sesta-
XXXa Nona (actmally IV & 247)

Flaute B Bassi 4' (from c)

Flauto B Soprani 4'

Trombe di Rinforze 16

Contrabbasi aperti 16’ with two reinforce-
ment pipes of B of dilferent sizes,

Accessories:  Timpane, Cymbal and Chinese
sistrum {with bass drum yet to be reconstruc-
ted}, Tirapreno, Politire, and a coupler for
manual to pedal {not original; added by
Tamburini )

Bagsi and Soprani divide between [/ and {§”

Keyboard (original) of 58 keys {C-a™'},
white keys made of boxweod and black keys
of cbony

Pedalboard (original) a lepgio of 18 keys
{C-A}; actual extension of only 12 notes,
short first octave, plus two pedals: one for
the Timpano and ene for the bass drum with
cymbal and sistrum.

Spring chest

The stops are activated by wooden levers
placed in two colunns to the right of the
keyhoard, Origieal nameplates of wood.

33 pipes in the facade, comsisting of the
Principale 8. Placed in front ol these pipes is
the carneltone and cornetfo.

The Flauto 8 DBassi 4* has the {irst seven
pipes (c-f$} in common with the Otteva Bassa,

The Contrabbasso has three pipes for each nof
the diatonic notes and for the B-flat, but only
onie B* pipe for each of the other chromatic
notes.

The pitch of the Voce Angelica is lower and
is therefore undulating {as, certainly, also
before the restoration), and not unison accord-
ing to the wual rules of the time in which it
was built,

The last of the four is the organ of
the church of Artimino, in the comune
of Canmignano and in the Provinee of
Florence, huilt by Alessio Verati of
Bologna in 1866. The events surround-
ing it ave analogous to those of San
BRartolomeo. It, too, is a lovely Roman-
esque parish church, and during its re-
cent rvestoration, the organ was badly
dismantled. Luckily, it was not thrown
out altogether though the case was
Inst. It was therefore possible to restore
it and replace it in the church. This
took place in October, 1974.

ARTIMINC
Principale Bassi 8’
Principale Soprani 8’
Ottava Basmsi 4/
Ottava Soprani 4'
Xv 2
XIX 14"
XX v
XMV 24’

Fluta Soprani 8’

Cornetto 1 27

Cornetto IT 135

Fagotto Basi 4’

Mosotio Soprani B’ (reconstructed)

Bassi and soprani divide between e’ and [’

Manual of 50 keyn (C-I'"'), short first
octave

Pedalhoard of 18 keys (C-A), shart first
octave, with only 4 independent notes, that
is: Cf, E-flat, F§ and Gf. The othen are
taken from the principale. No coupler.

Accessories: Terapieno

Slider chest

Unequal temperament

In 1973, meanwhile, restoration of
two other organs was completed, both
the works of the “Sons of Filip
Tronci,” that is, Luigi and Cesare. The
first is that of Santa Maria in Gora,
better known as Chiesanuova, in Pistoia,
which dates [rom 1853, and the other
is of the parish church, the Santuario
del Santissiino Crocifisso, in Borgo a
Buggiano, of the diocese and Province
of Pistoia, which dates from 1860.

The organ of Chiesanuova lacked all
the reeds, substituted by a viola, dul-
ciana, and salicional some twenty years
ago. Still earlier, perhaps fifty years
ago, the instrument was transferred
from its position above the main door
to behind the altar, and the original
case was probably destroyed at the
same time. In the restoration the reeds
were reconstructed by taking the mea-
surements from other contemporary or-

gans, but the organ was left in its new
location, since it was not to improve
on it. The deseription of this organ is
particularly intercsting because of the
scparation of individual rifrieno ranks
up to 1/3' and also because of the
presence of the veee umana, both ex-
ceptions in Pistoian organ building,

CHIESANUOVA
Principale Bassi 8’
Principale Sopram 8’
Ottava Basi 4
Ottava Sopram 4
Trombe DBasm B
Trombe Sopram B
Cornetto Sopram 2247, 2', 1%/
Ottavino Sopram 2/
Co-nettone Bassy 2247
Vace Umana Sopram 8’
Contrabhassi 16

BDecimaguinia (XV) 2’
Decimanona (XIX) 1147
Vigesimaseconela (XXID) 17
Vigesimasesta (XXVI) 24"
Vigesimanona {XXIX) 4/
Trigesimaterza  (XXXIII) 147
Clarone Bassi 4/

Bombarda Soprani 16°
Flauto in Ottava Bassi 4”
Flauto in Otlava Soprani 4'
Flautino Dassi 17

Accessorics: Tirapieno, Polisire, and manual-
pedal coupler (not eriginal; added by Tam-
burini)

Bassi and seprani divide hetween {* and §3'

Manual of 5% keys (C-F7')

Chromatic pedalboard (not otiginal} of 24
noles,

Spring chest

The organ of Borgo a Buggiano,
built in a beautiful 18th Century case,
predating  the  instrument  itself, was
deprived of all its pipes 25 years ago,
excepting those made of wood and
several reed pipes. The missing pipes
were reconstructed in this instance also
by taking accurate mecasurements Erom
other contemporary Tronci organs.

BORGO A BUGGIANO
Campanelli Soprani
Trombe Base 8
Trombe Sopmne 87
Clarouc Bassi 4’
Maosctto Soprani 8’
Corncito Soprani 2347, 27 134/
Ottavino Soprani 2’
Vace Angelica Soprani B’
Flauto in Ottava Bassi 4’
Flaute in Oitava Soprani 47
Flautino DBassi 1’
Trombe di Rinforzo al Pedale 16"
Terza-mano Soprani

Principale Bassi 8’
Principale Soprani 8°
Ottava Basi 4’

Otitava Soprani 4'
Decimaquinta 27
Decimanona 1957
Vigesimaseconda 1
Vigrsimasesta 24’
Vigesimanona 2
Flauto in Selva Bassi 87
Flauto in Sclva Soprani B’
Contrabbaseo 16

Accestories: Timpano, Tirapieno, Poluire

Bassi and soprani divide between [’ and 1§’

Manual of 54 keys {C-{’''}

Chromatic pedalboard of 12 keys (C-B),
ulways coupled to manual

Spring chest

In the course of the same year, the
first restoration of an organ by Agati
(accent the first syllable) was efiected.
It was comstructed by Nicomede Agati
in 1862 for the parish church of Masia-
no. This instrument, too, had been taken
out of the church for the same reasons
of cxtensive restoration, but with the
difference that it was dismantled by
competent organ  builders, with the
result that the organ had been totally
conserved, even if needing restoration.
The Agati organ of Masiano is of ex-
ceptional importance not only in this
respect, but also because it preserves
several  “curiosities”  which, although
quite diffused in the past, were subse-
quently taken out of most old organs.
For cxample, the instrument boasts
of a “military band” (comprised of
bass drum, Turkish cymbal, and Chi-
nese “hat” or sistrim) , bells, and night-
ingale.

MASIANO
Campanette
Trombe Basse B°
Trombe Soprmne 87
Corno Inglese {Soprane) 16'
Cornctto Chinese (Soprano) 54’
Flauto in Ottava Dawo 4'
Fiauto in Ottava Soprano 47
Viola Basso 4°
Viola Basso 4’
Ottavino Baso 17
Ottavino Soprano 2°

Principale Basso in 8 8’

Principale Soprano in § B’

Outava Bassa 4'

Ottava Soprana 47

Decimaguinta 2 (breaks backs arv [#'7)
Becimanona 14" (breaks back at b')
\l’iscainmwcnnda 1’ (breaks back at d#’ and
dg'r)

Vigesimasesia 34’ (breaks back at d#', b, b’;
with XXIX in the bassi)

Corneito Soprano 2247, 2/, 1%4°

Trombe ai Pedali 87

Contobassi in 8 8’ {with a 4 reinforcement
in the pedal)

Accessories: [sigmoli (nightingale), Timpann,
Banda Mililare {these Iast two worked by one
pedal), Tirapieno, Politive

Rari and sofrrani divide hetween [f and 37

Reyboard made of boxwood of 50 keys
{C-’'"), with short first actave,

Pedalboard o legpin of 18 keys (C-g}), but
actual extension of 12 notes, with short [first
actave,

The cornetta consists of three ranks to h*7,
then only 2-2/37 and 2*,

The ironbe di rinforzo on the pedal con-
sists of the first & pipes of the trombe basse
and is fornished with its own sliders, but is
.;’clivaled also by the stop lever of the frombe

nsse.

Master windchest with 20 slidery and 50
pallets; the bas chest includes also the fimpane,

At the present time, the restoration
of a small organ built by the firm Agati-
Tronci in the Iast part of the [9th
Century, is in the beginning stages. In-
terestingly, this organ, with a few minor
differences, is identical 1o that of Sant’-
Andrea.

Once again, the organ was taken out
many years ago from the church of San
Michele Agliana, Pistoia, and preserved
in the worst conditions, Notwithstand-
ing, it is intact, excluding the facade
pipes and case. The pansh priest of
another village, Montemurlo (Province
of Florence and diocese of Pistoia), has
decided to have it restored for the
principal church. (This same priest, in
another church in his parish, already
possesses a heautiful and large Agati
organ, built in 1821, and has for three
years organized concert series.) This
will be the next organ to be restored,
amdd the work is expected to be termi-
nated before the end of 1975.

These restorations have required a
great effort on the part of Pistoia and
the resule is, without a doubt, appreci-
able. But it really is not very much if
one thinks of how much there is still
ieft to do.

WHAT REMAINS TO BE DONE?

The answer is simple; one needs only
to speak of numbers. If more than
130 historical erpans cxist in the area
of Pistoia, and of these 8 have been
restored while one is in the process,
then by subtracting the difference, the
resulting number s quite relevant.
Morcover, those restored arc not the
most important, nor the oldest, nor
the largest of those which still exist in
the area of Pistoia.

Since it is obviously not possible to
describe all these organs, only the most
significant ones will be dealt with; that
is, those that are the oldest and the
most characteristic instruments in the
area, procecding in chronological order
from the beginning of 1600 to the
middle of the 18000, All the organs
are in a disgraceful siate.

In the city of Pistoia itself there are
two very impottant IGth century or-
gans, one in the church of San Domenico
and the other in the church of Spirito
Santo,

The oldest, in the church of San
Domenico, was constructed in 1617 by
Ravani of Lucca. It is notable also for
its large and Dbeautiful wooden case,
finely carved and gilded. Unfortunately,
after the Sccond World War, all the
metal pipes with the exception of the
two largest were removed, and only
those of wood still remain. The key-
board, pedalboard, trackers, windchests
and bellows are still in place and are
all original, thercfore constituting an
organ of great value. Insofar as is
known to date, this is the only organ
with a voce umana of two ranks. {Graf-
fitti on this organ dates from its earliest
years. Of special interest are the auto-
graphs of many of the Troncis, Agati
and other builders and organists, among
which can be found the signatures of
Giuseppe Gherardeschi and Ludovico
Giustini, Pistoian composers/organists
of the 1700%)

(Continued, page 4)



Pistoian Organs

(Continued from fr. 3)
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San Domenico. The largest pipe in the
facade would be a 12' F.

SAN DOMENICO
Principale 87 (11 ranks from a')
Ottava 4’ (I ranks from b & II] manks from
)
CQuintadecima 2" (II ranks fron 1)
Decimanona 1A
Vigesimascconda 1°
Vigesimasesta { +XXIX) 24”7 (with the 45°)
Flawto in VIII 4’
*Trombe bamse 8°
*Trombe soprane 8’
**%Voco umana B (from d’, H rmnks [rom
a’)
*=**Cornctte IV ranks (from e*)
sessContrabbasso 167

Mapual of 57 keys {CC-c™''), with short
first oetave

Pedalboard of 17 keys (CC-g}), with short
first octave, but with only 10 actual notes.

Master spring chest, with the addition ef
sliders at the back of the chest [or the wsoce
umana and the cornetfn,
“Divided into basse and soprans by Pietro
Agati in 1773, Originally in its place was a
flue stop, possibly a 2247 fhae.
"*Added in 1723 by Damenico Caciohi
"*50riginally located above the keyboard. It
was transferved  hehind  the masier windchest
w 1773 by Pictro Agaii.
w888 Added in 1663 by Wilheln Hermaus.

The organ of the church of Spirito
Santo was built by the Flemish Iay
Jesuit Wilhelm Hermans in 1664, The
wooden case, richly omamented, is of
decidedly Flemish taste, although liber-
ally tempered by a certain Italian in-
fluence in the disposition of the pipes.
The specification is, on the contrary,
that which vemains more or less,
typical of the Pistoian school. Either
Hermans  followed local  customs, of
which however there remains only a
dubious trace {the organ of the church
of San Leonc), or, more probably, it
was he who exercised a strong influence
on the successive developments of the
Pistoian organ building art, especially
in the yeeds and cometto,

On the stop knobs of the organ were
the name cards of the 1800's. Recently,
due to extreme humidity in the church,

4

these fell off and cxposed name cards
written in ink. The specification gives
the original names found on the organ.

SPIRITO S5ANTO

Cornetto IV ranks

Flautino basso 2/

Flauto in ottava 4’ (now Bordone B7)
Flauto in 12 (soprani} 224*
*Frombe hasse B

“Trombhe soprane B

*Voce Umana (hami) 4

Principale B’

Ouava 4

Quintadecima 27
Pecitmanona 134’

Vigesima seconda '
Vigesima VI, IX, &
Trigesima 11 241, V7, 15’
*Musetto (soprani} 87

Manual of 45 keys (C — <’ * 7}, with short
first nctave,

Pedalboatd of 12 keys (CC — E-flat), with
short first octave, but with 11 real notes (CC

G, €2, E-fm)

Basni and snprami divide between (8 aml g’

Accessoties:  Timepane (of 2 open  pipes),
Usignoli.

Slider chest.

*Reed stops

Besides these, in the avea avound Pis-
toia, there are, outside the city, at least
three other 17th century organs, of which
two are dated and signed. Neither the
precise date nor builder is known of the
third.

Popiglio, facade

‘The oldest of the twe dated organs is
that of the parish of Popiglio, in the
mountains of Pistoin, Built in 1685 by
Giuseppe Testa of Rome, it was restored
in 1823 by Giosué Agati who remade the
chest, added the trombe stops, and left
two free sliders for eventual stops which
were, however, never added. The wooden
chest is finely cirved and gilded. In
1964, when work was begun on the res-
toration of the church, the organ was
dismantled by common masons {one can
imagine with what competence!) and
was piled up in a tiny neighboring

chureh which now scrves as a storeroom.
The beautiful balustrade of the gallery
was sold by the parish priest (it seems
with the permission of the Bishopric of
Pistoia) in order to electrily the church
hells, The organ is still complete, but in
constant danger of grave and irreparable
damage. Notwithstanding its beauty, no
one for now is occupied in a truly
wholchearted attempt 1o save the organ,
although it is most urgent to intervene
at once, ‘The photograph ,shows the
ovgan when it was still in its place.

POPIGLIO
Principale B’
Ontava 4"
Xv 2
XIX 114’
XXII-XXVI I, 34’
Trombe basse B
Trombe soprane B’
Cornetin 111 ranks
Flanio in 8.a 4
Flauio in quinta 224°
Voce umana B

Manual of 50 keys (G — d' 7 ?)

Pedalboard of 18 keys (CC — F).

(Bt is possible that neither the keyboard nor
the pedalboard are original, but rather recemt
warks of the organ builder Paoli. They origin-
ally had short first octaves.)

The second organ is three years more
recent, built by Domenico Cacioli in
168B. It is very small, but very interest-
ing as it contains many pipes of pre-
vious years, at least of the 15007, of
heavy hammered fead. Originally it was
located in Pistoia in the Chiesa dell'-
Ospizio. The parish priest of the village
of-Sarripoli 1oday tells of how, in 1938,
hie bought this organ and transported it
to his parish church on a cart pulled by
a donkey.

SARRIPOLI
I'rincipale B’ {always inserted)
Ouava 47
Xv 2

NIX-XXIT 114, 1f
Voce umana 8° {from c’)

Manual of 45 keys {C — ¢' 7 ’), with short
first octave.

Pull-down pedalboard of 8 notes {(C — B),
short octave.

Slider chest,

Lastly, there is the organ of the church
of Cozzile di Valdinievole, diocese of
Pescia, but Province of Pistoiz, which is
certainly of the first half of the 17th cen-
tury and conserved in its original form,
notwithstanding several additions by An-
tonio and Filippo Tronci and the sons
of Luigi and Benedetto who restored it
in 1778. The instrument has a lovely
case, in five flats of which the second and
fourth are of wwo stories, of carved wood
and gilded in part. It is also interesting
to note that at a distance of enly a few
Lilometers is the village of Massa di
Valdinievole where the famous organist
Bernardo Pasquini was born in 1637,
Whe knows whether in young Bernardo
was not born his passion for the organ
when he gazed at this very instrument?

Cozrzile, keyboard

Certainly, at the very least, he played it,
and an organist today cannot help but
be moved by the same worn keyboard
and the stop levers which were used by
that great organist.

COZZILE

Principale B’ (II ranks from c§’)
Ottava 4' (II ranks from e§”)
Xv ¥

XIX PA'

XX

Flauto in VIII 4*

*Trombe soprane B’

*Trombe base R

*Nasardo 224’

*Contrabliassi 16' {capped)

Manual of 45 keys (2 — ¢’ ' 7), with short
lirst octave.

Pedalhoard of B keys was originally only pull-
down, but now consists of the notes C — B,

*Stops added by Tronci in 1778, together
with a fimpane which is located on the same
windchest as the Contrabbassi.

{To be continued)

Cozzils, stop levers
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Cozzile, focade

tmberto Pineschi, native of Triesle,
presently titular organist of the Basilica
Catiedrale of Pistoia where he now re-
sides, received his diploma in organ and
composition al the Conservatorio Luigi
Cherubini, Florence. He has altended
the International Summer Organ Acad-
emy in Haarlem, Holland, for the past
three years, in the courses taught by
Anton Heiller, René Saorgin, Luigi Fer-
dinando Tagliavini, Klaas Bolt and
JFean-Claude Zehnder. He is an Haonor-
ary Inspector for the Ministry of Public
Instruction for the Preservation and
Restoration of Historic Organs, a posi-
tion which has brought him into con-
tact with nearly all the instruments in
both the Florence and Pistoia areas.
His arlicles have appeared in the Na-
zione (Florence and Pistoia), L'Organo
{Italy) , and Het Orgel (Holland).

THE DIAPASON



RHYTHMIC ALTERATION:
NOTES INéGALES
The playing of certain passages of
equal note values unequally was a com-
mon practice, especially in French music
of the 17th and 18th centuries. Frangois
Couperin acknowledged this custom
rather regretfully: )
In my opinion, there are faults in our way
of writing music which correspond to the
way in which we write our language. It is
that we write a thing dilferently from the
way in which we execute it; it is this which
causes foreigners to play our music les well
than we do theim. The Italians, on the con-
trary, write their music in the true time
values in which they have conceived the
rhythm., For example, we dot several con-
seculive eighth notes in stepwise succession,
and yet we write them as equal; our custom
has enslaved us, and we continue in it.®

There is no doubt, however, about
Muffat’s approval and even encourage-
ment of the practice. In his section on
tempo in the preface to Florilegium I,
he says:

[One should] alter and compensate briefly for
the value of certain notes for the sake of
greater beauty . . . Diminutions of the fimst
rank such as sixteenth notes in four-beat
measures, eighth notes in two-beat or alla
breve measures, or notes that divide a beat
in hall in slightly quick triple meters and
their proportions are, when used successively,
not played each equal to the next, as they
are written: for that would have something
of the sluggish, the crude, and the dull. But
they are altered in the French atyle, by
lengthening each odd-numbered note the
value of a dot, rendering the (ollowing note
shorter to the same extent.®

Muffat's own examples of the above
instructions are shown in Ex. 6. His
comments in the Florilegium I offer
further elucidation of tempo and “un-
equal” notes:
Although at the sign 2 the measure & very
slowly divided into two parts, the notes have
nearly the game value as they have with the
Italians at the sign C and the additional
direction “‘Presto,” when the measure is di-
vided into four; the difference between the
two is sitnply that in the latter case one
must not, o3 in the former and better, give

Some Performance Practice Suggestions
For the Organ Works
0f Georg Muffat (1653-1704) : Conclusion

By George Damp

Ex. 6. Instructions on unequal notes from Florilegium II.
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to successive quavers a dotted rhy
must on the contrary, play them cvenly.®?

{Example 6)
Kolneder cites an application of these
instructions as depicted in Ex. 742
Ex. 7. Muffat, “Menuct” (#14). Flori-

legium I ...
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There arc scveral places in Muffat's
Apparatus where neles indgales may
be applied, especially if emulation of a
French style seems appropriate. In Ex.
8 from the Nove Cyclopeias, all of the
eighth notes may be effectively per-
formed indgales perbaps with a triplet
thythm,

(ﬂﬂhlcullng J;j J,-a . etc,},

(Example 8)

Since the subject of unequal notes is
often the target of excessive pedantry
or insensitivity, there follows an addi-
tional compendium of contemporary
advice and modern day comments, ac-
companied by illustrative examples from
Muifat's organ works. Quantz (principal
vs, passing notes) :

Here I must make a necessary observation
concerning the length of time cach note must
be held, You must know how to make &
distinction in execution between the principal

MAY, 1975

Ex. Y. Toccata Tertia, m. 1-
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Ex. 10. Muffat, Ciacona, V'ar, 5, m. 14.
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moter . . . amnd those that pass . . . Where
it is possible, the principal notes always must
be emphasized mwore than the passing. In
consequence of this rule, the quickest notes
in every picce ol moderale tempo, or cven
in the Adagio, though they seem to have
the same value, must be played a little un-
equally, so that the stressed notes of each
figure, namely the first, third, fifth, and
seventh, are held slighty longer than the
passing, namely the second, fourth, sixth,
and cighth, although this lengthening must
not be as much as if the notes were dotted
Excepted from the rule, however is
. . » quick passage work in a very fast tempo
in which time does not permit unequal ex-
ecution, and in which length and strength
must therefore be applied only to the [irst
of every four notes.

In Ex. 9, the exception mentioned by
Quantz supgests not applying indgales.
The Presto opening of Muffal's twelfth
toccata has a similar context.
Quaniz  {inequality applied also
rests) :
Care must be taken not o begin premature-
ly the notes following short rests that occur
in the place of the principal notes on the
downbeat. For example, if there is o rest in
the place of the first four semiguavers, you
must wait hall as long again as the rest
appears (o last, since the following note must
be sharter than the first one,

to

(Example 9)

Thus, according to Quantz, and es-
pecially in an example such as Ex. 10
in which inequality is otherwise speci-
fied, rests are also included in the con-
cept of unequal notes.

(Example 10)

Engramelle (the amount of inequality) :
There are many places where the incquality
of the notes varies in the same piece: it is
good faite alope which can appreciate this
variety in inequalities . . . one will sec how
a little more or a little less incquality in the
notes  changes considerably the expressive
character of a picce, %

In other words, a performer who elects
to apply notes inégales should not have
a ngid notion about the degree of
incquality, cither in general or even
within a composition. Equal notes may
be altered to anything from barely un-
cqual.

extrenely unequal

(e-s-.)- J ) to
(r.q..}f ’!l.

For most purposes in moderate tempi,
there is even a vivid contrast between
a choice of

Iy Xee I3

Powell (rhythmic alteration in general

in relation to different styles) :
Rhythmic alteration has always been nost
clearly associated with highly expressive styles
— slow movements, the bmpassioned style of

the eady Baroque (Caccipi, Frescobaldi),
the Ruaban  “pathetic’”  style (Tosi), the
suave lynic French style the Tinlians

usually tending toward more codification of
practice and toward  stereatyped  procedures
(notesr indgales) 8

Anticipation notes at cadences may
also be shortened from their notated
value, In comparing Muffat’s later con-
certo arrangements (Auserlesene Instru-
mental-Mustk, 1701) with the cavlier
sonatas (Armenico Tribute, 1682), one
cncounters passages such as those shown
in Ex. 11 in which Muffat refined
cadences in the later versions to include
written out shortening of anticipations
as well as separations (rests) before.

(Example 11)

TRIPLETS (IN A
BINARY CONTEXT)

The problem of superimposed binary
and ternary thythms occurs rarely in
Mulfat's organ works. There is, how-
ever, one instance in which it exists on
a colossal scale: the fugal conclusion of
the seventh toccata,

The [ugue is clearly divided into
two sections. The first section, which
terminates with a decisive half-cadence
in m, 143, consists entirely of binary
rhythm patterns. The four-note chro-
matic descent which acts as the subject
of this scction is alternated and com-
bined with the episodic figure depicted
in Ex. 12,

(Example 12)

Beginming in m. 144, a triplet figure

1s added 1o the texture (sce Ex. 13 op-

posite) ; and throughout most of the
(Continued, page G)



Muffat
(Continued from . 5)

Ex. 14. Mulfat Toccala Septima, m. 171-173.
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second section of the fugue, binary and
ternary figures are cither juxtaposed
or alternated (see Ex. 14 above),

The following words may shed some
light on our attempts at a solution:
Donington (Michael Collins' research,
alternatives to

DVL J’jjl:

New rescarch by Michael Bruce Collins has
made it desirable to insist still more strongly
on the disappearance from baroque music of
simultaneous cross-proportions between binary
and ternary rhythms. In an unpublished dis-
sertation . . . Collins has brought together
a quantity of evidence on this most im-
portant question, He covers a period from
1450 to 1750. He belicves that simultaneous
combinations ol termary with binary rhythms
were never practiced during those three cen-
turiey . . .

Triplets in baroque music can be perlorimed
as such when they do not conflict with zimul-
taneous duple rhythm. This is frequent. They
can also be performed as such when the con-
flict can be resolved by assimilating the duple
1o the triple rhythm . . .

But the conflict may ako be resolved, and
sometimes must be resolved, by asimilating
the triple rhythm to the duple rhythm. Thus
triplct quavers may then be squared out

either to g . juaver, quaver (es-
pecially French pre-1700) . . . or to semi-
iquaver, q pecially Italian

pre-1700) . . .

In short: throughout baroque music proper,
ternary rhythm must be assimilated to binary,
or binary to termary, wherever the notation
shows them apparently in simultaneous com-
bination.*®

Jokann Gottiried Walther (fugues in
gigue style) :

The lirst note of every quarter [or section]
of a bar is commonly dotted. Fugues com-
posed in gigne style may dispense with this
Iatter condition, thereby being rather more
flowing. They may also be composed in com-
mon time.®

Carl Philipp Emanucl Bach (use of
triplets in 4/4 meter):

With the advent of an increased use of trip-
lets in common or 4/4 time, . . . many
pieces have appeared which might be more
conveniently written in 12/8%

Returning to the Muffat fugue from

Toccala Seplima, other than a literal
performance of

,O,?j

we have perhaps four solutions:
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dominate the entire second section of
the fugue. If, on the other hand, one
were to agree with the possibility sug-
gested by Michael Collins and endorsed
by Rebert Donington, it is entirely ap-
propriate to assimilate the triplets into
binary rhythms,

eitlnr,w" ,9; Thtﬁ possibility

conforms with a few already existing
patterns (sce Ex. 13), and yet

the m possibility

makes more sense in the long run for
the purpose of accenting principal notes
and strong pulses. All four possibilities
seem equally valid to the present writer
at this time. A convincing solution for
a given performer can only be found
through his own thorough study of the
entire toccata.

At least one scholar-performer has
presented a convincing argument that
there are instances in Barogue key-
board music in which one should play
superimposed binary and ternary pat-
terns as written. Eta Harich-Schneider
cites many passages from Frescobaldi in
which it is perfectly clear that this
superimposition was intended as part
of the virtuoso complexity of the piece.52
For example, Frescobaldi will frequently
notate four groups of three eighths
each (12/8 meter in one hand against
four groups of dotted eighth and six-
teenth notes (in 4/4 meter) . The Mufiat
passage in question is not that much
unlike the above situation. Muffat
uscd 12/8 meter on several occasions
in other toccatas. Also in favor of a
literal interpretation of the binary-
ternary superimposition is the resulting
preservation of thematic distinctiveness
which is lost in one way or another by
all of the four solutions above.53

ARTICULATION

Muffat left us no direct instructions
about keyboard technique in general,
let alone articulation in particular. He
did set down abundant instructions
about the French style of bowing in his
preface to Florilegium 11 (16Y8) . Re-
membering that all string technique is
not automatically analogous to the or-
gan, and remembering that not all of
Mufiat's organ works are in a pure
French style, there may nevertheless be
certain attitudes toward uniformity of
accent and clarity of rhythmic emphasis

TABLE Il — TRIPLET RESOLUTIONS IN TOCCATA SEPTIMA

Possible

Solutions Section I (binary only)
mm. B8B8-143)

1) as written

gg as written

Section Il (binary and ternary)
(=m. lM-ZId

adjustn to fit
i.e., Jj:)’)

adjust triplets to binary groups,

i.e. ,?j =a) mur.b)m

s,
s

3) adjust all duple patterns throughout to fit triplets

In order to observe either the flowing
quality suggested by Walther or to con-
form to 12/8 meter as recommended
by C.P.E. Bach, one would be inclined
to clect either solution 1 or solution
3 (the latter only if consistency through-
out the fugue were deemed important) .
Even though Walther and C.P.E. Bach
were theorizing about this matter con-
siderably later than Muffat's time, there
is considerable merit and logic to the
assimilation of binary into triplet pat-
terns, especially since the triplet Hgures
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which are discernible from his bowing
instructions:

(I) The first note in each mecasurc
- . . should be played downbow, regard-
less of its value.

(%) Since . . . the first note in the
measure is down-bow, the second of
three equal notes . . . is always up-how
and the third is once again down-bow,
at least when one plays rather slowly
. . . More often, however, the sccond
and third notes are played in the same
up-bow stroke, divided distinctly in two.

(4) In Proportione Sextuple [6/4
(6/8) ] the measure is divided into two
basic parts . . . If there is a rest instead
of the first note, the following note
;l;ould unquestionably be played down-

w.

(7) As far as mixed note values are
concemned, . . . the first two beats of
smaller value are played with divided
up-bows B4
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There are many who have considered
Muffat’s bowing instructions with some
doubt. Quentin Doolittle refers o his
precepts as “fanatical” and “unneces-
sarily stiff."55 Francesco Geminiani of-
fers a contemporary accounting of bow-
ing consistency:

So in playing Divisions, if by your Manner
of Bowing you lay a particular Stress on the
Note at the Beginning of every Bar, so as
10 render it predominant over the rest, you
aiter and spoil the true Air of the Picce,
and except where the Composer intended it,
and where it i always marked, there are
very lew instances in which it is not very
disagrecable.5®

In spite of an apparent contradiction
between Muffat and Geminiani, it is
fairly certain that either Geminiani did
not understand the French manner, or,
in fact, he was not even discussing the
same matter. To be sure, by indicating
the desirability of uniform down-bows
in strong rhythmic itions, Muffat
was not necessarily indicating an obvious
stress on every such note. Furthermore,
even though Muffat’s indications are
applicable in a general sense to any
instrument, singly or in groups, he was
more directly concerned with uniformity
in an ensemble of players. Notice in the
following quote from Muffat the con-
cern for emphasis upon notes other
than those which begin the measure:

It is well known that the Lullists, whom the
French, the English, those from the Low
Countries, and many others follow, all ob-
serve an identical way of bowing, ecven if
a thousand of them play together. They all
observe the same way of playing the princi-
pal notes in the measure: above all, those
that begin the measure, those that define
the cadence, and those that most clearly
emphatize the dance thythm, ®

’

The Muffat Passacaglia theme, for
cxample, as discussed carlier in the
section on “Rhythm: Accent and the
Measure” (Ex. 1 and 2), has cadential
and off-beat characteristics (stress on
beat 2 in a triple context) which would
suggest uniforinity of bowing to under-
line the natural stresses of the theme.
The fact that this theme was composed
not for strings but for keyboard does
not alter the relevance of bowing uni-
formity to the keyboard medium. For
the laiter medium, consistency of bow-
ing may be interpreted as equivalent to
consistency, clarity and logic of phrasing
and articuiation.

There are several instances in Muffat's
organ works of repeated dotted-note
patterns. C.P.E. Bach had this advice
about such passages:

Dots after long notes, or aflter short notes
at 2 slow tempo, and dots occurring singly,
are all held on. But ot a fast tempo, con-
tinuing successions are [often taken as rests]
in spite ol the contrary appearance of the
notation,

Thus, the gigue-fugue subject of Muf-
fat's wwelfth toccata might be articu-
lated

LT0)T0 = Mrr ) ar),

‘The following advice of C.P.E. Bach,
aithough made several decades after
Muffat's time, is generally applicable
in all the works of the Apparatus:
C.P.E. Bach (the range of the types of
articulation) :

In general, the liveliness of allegros is con-
veyed by detached notes, and the fceling of
adagios by sustained, slurrcd notes . . . even
when not so marked . . . I realise however
that every style of performance may occur
at ony tempo . . . There are many who
perform stickily, as il they had glue between
their lingers, Their touch Is sluggish; they
hold on 1o notes too long. Others, trying to
remedy this, leave the keys too soon, as il
they were red-hot, Both are mistaken, The
mean between these extremes is best. Here
two 1 speak generally, since every kind of
touch has its place.™®

Finally, the issue of fingering customs
on keyboard instruments of Muffat's
time should be considered, even if
space and information presently avail-
able to this writer do not permit a
thorough discussion.

Robert Donington has summarized:

There is a very interesting general distinction
between early systems of keyboard fingering
and modern systems. The former exploit the
natural dilferences of length and strength in
the human digits, and their changes of posi-
tion, as aids to good phrasing and articula-
tion. The latter minimise these differences
and changes, as an aid to facility and versa-
tility.=
This writer would add his conviction,
that even though contemporary and
modem-day theorists alike clash enor-
mously on this subject, a performer of
Baroque keyboard works should contin-
ually scarch for the right fingering for
the proper articulation and accentuation
at any given moment. If, for example,
one suspects the desirability of a ?us
legato articulation in a given passage,
one shotlald at the very least experiment
with a less legato-prone fingering (e.g.
3-4-3-4-3-4 insttendpof l-2-3-I-2-3)g. Ncg-
ertheless, because of the extreme vari-
ability of the dimensions of performers’
hands as well as keys, one should be sus-
picious of any attempt to rigidly codify
keyboard fingerings.®

ORNAMENTATION

Although the perfonnance practice
studies of that remarkable British schol-
ar, Arnold Dolmetsch, are often suspect
in the light of more recent research, his
words retain a2 wondrous ring of com-
mon sense and moderation. I have se-
lected introductory statements from his
chapter on ornamentation as a starting
point for my compilation:

In modern mmic the ornamentation is prac-
tically all incorporated with the text. In the
Old Music the or tation i
left out altogether, or indicated more or les

pletely by of ¢ ional signs.
The compaser in either case had prepared
his music for the ornameats; il we do not
we them we are violating his intentions
just as much as if we altered his text. It is
not cven a question whether we like them
ot not, or whether they are in or out of
fashion; they form an integral part of the
music, To omit them is just as barbarous
ay taking off the exuberant decoration of
flamboyant Gothic architecture under the
pretext that one prefers a simpler style. The
orpamentation alters the melody, rhythm,
and harmony of the music. Its study s,
therefare, indispensable . . .

Dolmetsch continues by quoting from
C.P.E. Bach's Essay:

It is not likely that anybody could question
the ity of or are found
everywhere in music, and are not only use-
{ul, but indisp ble. They t the notes;
they give them lile. They emphasise them,
and hesides giving accent and meaning they
render them grateful [sic.]; they illustrate
the sentiments, be they sad or merry, and
take an important part in the general effect,
They give to the player an opportunity to
show off his technical skill and powers of
expression. A mediocre composition can be
made attractive by their aid, and the best
melody without them may seem obscure and
meaningless , . .

In this matter, above all things there must
be no exaggeration, The use of graces must
not go too far, It is with muwic as with
architecture:  the finest building may be
overloaded with ornamentation, like a dish
which can be spoiled by too much spice.
Many notes nre good enough in themsclves
and nced no ormaments; the [Iatter ought
only to be used on notes requiring special
siress and prominence, If all the words of
a discourse were equally emphasised, contin-
val monotony would be the result.®

Many performers of today might as-
sume it gquite unnccessary to cite such
general words of common sense as those
of Dolmetsch (and C.P.E. Bach) above,
and yet one still hears numerous per-
formances of Baroque keyboard music
in which ornaments are omitted or mis-
interpreted, even those ornaments by
the composer. This is precisely the case
to an astounding degree in a recent re-
cordings of the complete Apparatus mu-
sico-organisticus.

As observed above, Muffat's organ
works abound with specificd ornamenta-
tion, let alone opportunities to make
tasteful added embellishments. De
Lange’s words about Muffat's orna-
ments, in the preface to his 1888 edition
of the Apparatus, have a strange lack
of historical awareness in them — as if
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one need apologize for the taste of an-
other time:

The frequent use of ornaments i, according
to the taste of that time, alko to be found
here. With this object in view, I have left all
as it was and therefore every one can play
or omit, what appears to him fitting.®

Again, as in the case of his attitude
toward pedal indications, one must
nevertheless commend de Lange for car-
ing enough to leave the embellishments
in the score. Many late 19th-century
cditions have considerably less faithful-
ness to their original sources.

Muffat dees include a brief descrip-
tion of ornamentation in the preface 1o
his organ works: ‘

The sign

1]

indicates a common ftrill in which the principal
note it trilled with the note above. The sign

¥

indicates a half-trill or mordent, in which the
principal note fa trilled with the note below,
often, if not offentiva 1o the cars, with a
major second below. The sign

W

indicates a trill of a new type in which the
lower note is added at the end of a common
trill. The sign

Toanrs

indicates a long 1rill through 1he duration of
the note ®

Walter mentions additional ornaments
which Muffat uses in the organ works,
but does not mention in his preface: the
stide, indicated

P

is realized in the French manner;

o

the appoggiatura from below or above
is indicated

) ey

respectively, — short, and on the beat™

De Lange does not print Muffat's in-
structions; his only table is both incom-
plete and inaccurate in certain details
{cf. Mufiat preface, above):

The signification of the signs §s

as follows: Tj = :rnhu..‘!}',-
double turm, ’GJ- lurn.ﬁul'

shake = slur,
. ur VJ-

appoggiatura to the second note,5”

A summarized and completed table of
ornaments as specified by Mulilat for
his Apparatus  (suggested realizations
are by the writer as interpreted from
Muffat’s and Walter's descriptions} ap-
pears in Table IIT below,

In his preface to Florilegium II, Mul-
fat includes an extensive codification of
Lullian embellishments. Those which
either confirm and augment Muffat’s
symbols for the 4pparatus or which sug-
gest possible additional ornaments to be
added to the organ works where ap-
propriate and tasteful, are included
below:®

(Table 1IT)

“Those who without discretion de-
nounce the agréments and ornaments of
the French mcthod on the grounds that
they obscure the melody or the harmony
and consist only of trills, have certainly
not examined this matter thoroughly at
all or have never heard the true Lullists
play, but only false imitators. On the
ather hand, those who have penetrated
the nature and diversity, the beaury
and nobility, the true place and the
legitimate use of these ernaments, drawn
from the present manner of singing, to
this day have noticed nothing that in
the Icast obstructs the distinctness of the
mclody or the clanity of the harmony.
In these two principal aspects of music,
they have found nothing unnecessary,
but on the contrary have often found
that by means of an admirable activity
in all the parts, simple parts are en-
riched, harsh parts are sweetened, and
sluggish parts are awakened. . . .

(1) The Pincement [mordent] begins
and ends on the note itself, making use
of the next lower note, usually a semi-
tone below, to trill, which often, as in
this instance, must be rmised by a
shatp (#). It is played rather quickly,
being most often content with a single
flutter.

==yl

(2) The Tremblemient ., . . begins at
note higher and ends on the note iwsell.
It is either simple,

or turned back (répléchissant), in which
case the note below is included once,
and then a briel stop is made on the
fintal note . . .

or rolling (roulant), which differs from
the réfléchissant only in that it does
not halt at all on its final note, but
rolls in one sweep to the following note

TABLE III — ORNAMENTS IN MUFFAT'S
APPARATUS MUSICO-ORGANISTICUS

Symbol Nanme Description Benllzatlon6°
trill principal note
trilled with neaCase or o~
note above — ety
1 1 T
3 ==
t, mordent principal note # ﬁ . o Z e
trilled with ' =i "
note below Ié =t 3
(often with b =)
major 2nd be-
low
v ot trill + con- 3 b= &
with ter~- cluding mor- IEZ:F ¥ 3
mination dent (played n| i ; 2!
(double continuously)
cadenca)
T long trill through o tiw =
trill duration of l Pyt e
note “l -t o
= A]
slide melodic filling : : =
in of 3rd e
{(ascending)
- ”. —
j J appog- accented, from AR Ny W,
~4,% giatura below or above Lj i j
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and often incudes the two sixteenth
notes that appear with it . ..

- t e
i m=de= = Hignes
(4) The Port de wvoix . . . of two

notes, the first is to be played again
before playing the second.

ey O
(7) The Exclamation accessive [slide]

is a type of Coulement, [which consists
of] three notes [ascending] scale-wise.

(8) The Involution,
some call ggrément . . . envelops thice
notes like a circle . . .

[turn] which

t —
e==cS EimEst
(11} The Tirade . . . runs as fast as
possible up to the note; it hits many

successive notes quickly with extremely
lively bow-strokes.

The Tirade is the most lively of all
llhr: figures and should be used sparing-

(3 In ascending stepwise . . . one
gocs to the good note with the Port de
voix, either alone (a), or joined to the
Pincement (b). If the notes move too

vickly, this ornament is saved wuntil
the first slightly slower good note comes
along {c). When the weak note does
not ascend too quicklz. it is sometimes
given only the Tremblement réfiéchis-
sqnt (d) or combined with a Préoccupa-
tion (e} which can join elegantly with
the Port de woix (f), or the Roulant
(g). It is harsh to give ascending good
notes a Tremblement, and if one is
sometimes obliged to do so, it should
be softened by a Préoccupation (h).
Mi and sharped notes can be excepted
and whether noble or weak, they should
be almost always decoruied with a
Tremblement, provided they do not
pass too quickly (i)."”
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Muffat concludes his )i +.face with the
following plea for meoleration in the
application of embellihments:

"One can err easily, amel in four ways[:]
- . . by omission, by impropriety, by ¢x-
cess, and by inability. By omission, the
melody and harmony become bare and
without adornment; by impropriety, the
playing is vendered harsh and crude;
by excess, confused and ridicuous; and
by inability, ponderous and stiff, That
is why one must exercise such diligence
in playing these precious musical orna-
ments every lime they are needed, such
caution in knowing the right passages,
and such dexterity in projecting them."®

CONCLUSION

Throughout this study, the writer has
presented Facts and opinions appropriate
to the range and boundaries of per-
formance practices for Georg Mulbfat's
Apparatus muico-organisticus. However,
the goal has not been a permanent or
rigid solution of performannce practice
problems. As Deonald Grout has ex-
pressed:

The problem with regard to most old music
. . « 18 not lo determine a angle fixed, invar-
iable practice but rather to determine the
fimits within which the several aspects of
performance might have fluctuated without
leading to results that the compesers would
have found unacceptable.

Furthermore, the facts which on- as-
sembles to prepare a stylistic perfuvm-
ance must never become an end in
themseives. The facts are only the start-
ing point for a spontancous and imagi-
native re-creation.

We have observed that Georg Muil-
fat's Apparatus represents a  synthesis
of French, German and Italian styles of
the 17th century. This synthesis is not a
random eclecticism, but, as the term

synthesis connotes, a fusion of parts into
a unified whole. One should seek solu-
tions of registration, rhythm, articula-
tion, and ornamentation which are ap-
propriate to the texture and style — with
persistent caution never to convince one-
self of haviig found the sulution.
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The United Methodist Church of Red
Bank, New Jersey will sponsor o "Galo
International Concert Series” next season ic
celebrate the inauguration of the new
Hradetzky organ to be installed in the
church in July ond August, The series will
begin on Sept. 14th with a service of dedi-
cation with music by the Shrewsbury Chor-
ale, the church’s choirs, and instrumenia-
lists. The same afternoon, John Ferris will
present the opening recitol on the instru-
ment. Moniko Henking of Thatwil, Switzer-
tand, will play on Oct. 5th; and on Od.
19th the Shrewsbury Chorale under the
direction of Poul Grommer will sing Schu-
bert’s Mass in G. The Christmas portion of
Haondel's Messish will be sung by the
church’s choirs under the direction of Her-
bart Burtis on Dec 21st, and Peter Planyay-
sky of Vienna Austria will be featured in
recital on Feb. 15th, A choral concert will
be given on April 11th, and Herbert Burtis,
director of music of the church, will play
the closing recital of the series on April 25,

Three Choruses on Biblical Texts by Roger
Sessions wos given jts world premiere on
Feb. 8th and 9th by the Collegium Musicum
and Festival Choir ot Amherst College, Am-
herst, Massachusetts, The new work, com-
missioned to commemorate the 150th anni-
versary of Amherst College, is scored for
mixed chorus and chember orchestra. The
three choruses are settings of the 13%th
Psalm, a_passage from Isoiah, and passages
from Psalms 147, 145, and 150, They are
in o free |2-tone style. The premiere high-
lighted a three-doy music festival in cele-
bration of the continuing influence of Mr.
Sessions on recent American music through
his own compositions and thase of his pupils.

The Hungarian Coronation Mass by Franz
Liszt, o work rarely heard anywhere, re-
celved its first New York performance on
March 25 af the Monhottan School of Music,
Also performed on the program was Zoltan
Kodaly’s Te Deum. Soloists Hye-Young Chai,
Wha-lo Kang, Eugene Carter and Sanford
Sylvan, Elizabeth Reel. Judy Ostrow, Da-
mon Evans, and Christophar Deane, and the
Manhattan Chorus and Orchestra were under
the direction of Daniel Paget.

Here & There

A conductor-in-retideace program for Mc-
Henry County, [llinois, will bring o no-
tionally recognized conductor to the county
for a total of eight weeks between March,
1975, and March, 1978, Elmer Thomas, Head
of the Division of Conducting and Ensem-
bles, College Conservatory of Music, Uni-
versity of Cincinnoti, has been nomed con-
ductor for this program which is under the
general sponsorship of the Woodstock Fine
Arts  Association. Wesley Vos ond Marie
Ann Vos are co<hairpersons for the pro-
gram,

As o pilol-project for the entire United
Stotes, the program hos as its bosic goal
the catolytic influence of an outstanding
conductor on local music resources in a
non-urban area. More thon 20,000 persons
will ultimately porticipote in the program
as co-ordinators, performers, and listeners.
Funding has been provided by the National
Endowment for the Arts, o federal agency;
the 1llinois Arts Council; groups, corpora-
tions, ond private individuals.

In his first program visit from March 15-
23, Dr. Thomas met with advanced planning
groups and canducied four in-school profes-
sional orchestra concerts, each of which was
attended by 2,500 students from the S5th-
Bth grodes. Ecumenical choir clinics on
March 16 ond 23 ottracted o total of fen
church choirs. A dinner-intermission for ol
participanls was set between lote after-
noon and early evening sessions at which
each choir performed several numbers, re-
ceived a critique by Dr. Thomos, and
worked out practical suggestions for rehear-
sal techniques. Vaughan Williams' “Old
100th Psolm Tune,” in a festival perform-
ance with brass, rounded out each choir
clinic. Choir members were uniformly en-
thusiastic ot the opportunity to hear other
local church choirs and new choral reper-
tory,

Other events in the conductorin-residence
program will continue in September with
two focal choral groups ond a professional
orchestro joining forces for a performance
of the Gloria from the Bach's B Minor Mass
and “Canti Il: Prisms” by Jchn Baur on
poelry by e.e. cummings. An all-county high

school choir festival, a similar band festi-
val, on opera workshop concert, and eve-
nings of chomber music are scheduled for
Winter, 1975-76. The progrom will conclude
in March, 1976, with a lorge-scale mount-
ing of “Noye's Fludde” by Britten,

The pilot-project aspect of tFis program
will be served by the publication in 1976
of a handbook detailing the goals, funding,
and organizationol procedures  folfawed.
The handbook will be made available 1o
stale arls’ councils and similar groups who
wish to develop o residency concept.

Coral Ridge Presbyterian Church, Fort
Louderdale, Florido, ottracted aver 30,000
people to its concert series this year. The
ten concerts included Von Cliburn, Jerame
Hines, Young and Nielson, Norma Pimmer,
and others, The orgon dedication recitals at
the church, played by Diane Bish, were at-
tended by 8,000 people in three days. The
church’s 1975-76 saries will include Robert
Show conducting the Atlanto Symphony with
Diane Bish os soloist, the Vienno Choir Boys,
Anita Bryont and other vocalists, crganists
and pianists. The church will also sponsor
weekly Sunday afternoon organ recitals ot
5:45 by the church organists ond visiting
recitalists.

A marathon orgon recital wos begun of
10 am. on Jonvary i8th ot St. Jomes’
Church, Dundas, Ontario, Cancda in order
to raise money for the organ improvement
fund, Food wos avoilable on the premisas,
and cudience could come ond go as they
pleased, but those staying for six hours or
more were eligible for a valuable prize
drawing. Richard Birney Smith, organist of
the church, was joined by Dennis J. Driscoll,
Grant Betzner, Colin Counsins, Thomas F.
Shilcock, Roger Bond, Bloir Havers, lan An-
derssn, Jessie Ann Bradshaw, John D. Hall,
and Rcbert H. Bell in the performance of
12 hours of solid organ music,

The Knoxville, Tennessee Chapter AGO
has estoblished a Bicentennial Bureou fo
assist churches in planning music for services
and special celebrotions during 1976, Lists
of anthems, organ music, canfotas, efc., are
available for minimum cost (5¢ per page to
cover copying expenses). Also available is
o list of authors and composers born in
Americo before 1830 who are included in
most hymnals. Specific advice or suggestions
for massed choir concerts, hymn festivals,
and other such events will be offered gladly
by the bureau. For information, write Judy
Hunnicutt, Director, AGO/Knoxville Bicen.
tenniol Bureau, 3700 Keowee Avenue, Knox-
ville, Tenn, 37919,

The Daylon Bach Society, under the direc-
tion of Richard Benedum, gove o concert of
music by Schuetz, Brahms, and Boch ot
Christ Eplscopal Church, Dayton, Ohio on
April 19th. The chorus and orchesira per-
formed Psalms 100 and B84 for double
chorus, “Also hat Goit die Well geliebt,”
"Buccinate In Neomania Tuba,” “Fili mi
Absalom,” ond “Meine Seele erhebt den
Herrn” by Schuetz; “Lass dich nur nichts
nicht davern,” and “Schaffe in mir Gon"
by Brahms; ond Bach’s double chorus motet,
“Der Geist hilft.”” Horpsichordists for the
performance were J. Caorleton Dill and
Ju'ane Rodgers.

“A beautifully decorated 75-voica choir
with intrumentalists’ wos advertised for the
Easter morning worship services of a down-
town Fort Louderdole church in the Fort
Lauderdale, Florida  newspaper. Which
mokes us wonder what the newspoper's
linotype people had in mind for decorations.
But the church wos beautifully decorated
for the services, and undoubtedly the choir
song well.

Gordon Young's anthem *Fanfore for
Easter Marning” was given ils premiere on
Easter Day by the choir of St. John's Epis-
copal Church, Detroit, Michigan, assisted
by members of the Deiroit Symphony Or-
chestra under the direction of Huw Llewis,
The work is dedicated 1o the Rector of St.
John's, the Rev, Thomas F. Frisby,

FARMVILLE UNITED METHODIST CHURCH
FARMVILLE, VIRGINIA

3 Manuals

Great and Positiv bracketed into chancel
for “line of sight” sound projection fo the

nave

Opened with a series of programs
right through the 1974-75 Season.

Consultant: Dr. Donald R.
Director of Music: Pauline Boehm
Organist: Dr. Amos Lee Laine

AUSTIN ORGANS

INCORPORATED
HARTFORD, CONNECTICUT

(P.0. Box 365)

Member: Associated Pipe Organ
Builders of America

28 Ranks

Ortner

06101
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Pipe Organ
or Electronic Substitute?

For musicians and informed lay people, there is no question. A fine pipe
organ is the only choice. But sometimes, Church committees assume, or
are led to believe that a pipe organ is beyond their means.

To meet the musical needs of those Churches unwilling to accept the
compromise of electronic substitutes, Casavant is building a series of
compact quality pipe organs at modest prices.

Materials and workmanship are of the same high standards which have

characterized our organs since Joseph Casavant built his first instrument
in 1840. Tonal design is firmly rooted in the finest traditions of the craft
yet is thoroughly contemporary. And each organ is carefully voiced and

regulated to match the acoustical conditions of the room in which it is to
be installed.

Thirty five experienced field representatives throughout Canada and the
United States are available for professional consultation without obliga-
tion, and are your assurance of continued excellent service.

We welcome your enquiry.

Casavant freres

LIMITEE

ST. HYACINTHE, QUEBEC, CANADA
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20th Annual Convention
Crgon Historical Society
Wallingiord, Connecticut
June 24-26

Central Connecticut will be the scens of
the enthusiostic and pleasant annval sum-
mer convention of the Orgon Historical So-
ciety. Fine old instruments in the area will
be played in recital by Stephen Llong,
Bernord laogacs, Charles Krigbaum, Edith
Ho, Carrol Hassman, and many others. And
you haven't lived until you have gone cn
such on OHS outing aond lustily joired with
CrS members when they end each program
with the singing of an appropriote hymn.
A dozen historical instruments will be herd
this year. The smallest is a 1-manval S-rank
1840 Simmons and Mclntyre; the largest is
the mammoth 4-manvol Hutchings-Votey-
Steere-Skinner organ In Woolsey Hall ot
Yale University. Other attractions of the
convention (basides the cheerful ond fun-
filled conventioneers) inciude o tour of the
Austin foctory in Horiford, and an outing at
the Bronford Trolley Museum. A 100th Birth-
day Parly Recital on the 1875 E. L. Holbrook
organ in Killingworth will be featured, as
well as one of the OHS's Histeric Organ
Recitols on the 1852 E. and G.G. Hook or-
gan in Waestville.

Reg'siration is only $25.50 for the entire
convention {$18.00 for OHS members), and
that price includes admission to the Trolley
Museum, bus transportation and all recl-
tals. Meals and lodging ore exira. An op-
tional fourth doy is plonned for those who
still have energy {most OHSers usvally do)
with visits scheduled to some of the fine new
jnstruments In the New Haven oreo.

For a complete schedule and registration
details, write to lhe Convention Chalrman:
Chester Berry, P.O. Box 1912, Hariford, CT
0s101.

Workshop for Church Musicians
Droke University

Des Moines, lowa

July 17-22

Sponsored by the Associotion of Disciples
Musicians, the annual workshop will be led
this year by Jerald Hamilton (organ) and
Robert Poge {choral conductor), Numerous

Summer Activities

closses will be conducted on hymnology, or-
gan, Orff techniques, children’s choir tech-
niques, handbells, and folk instruments. For
further information contach: Mr. Brent Strat-
ten, First Christian Church, 3701 Taoft, Wich-
ita Falls, TX 76308.

Institute of Church Music
Colby College
Waterville, Maine

Aug. 17-23
The 20th oannual Colby (nstitute of
Church Music wili include the following

teaching stoff: Arthur Poister, Thomas Rich-
ner, Samuel Waller, Adel Heinrich, Valorie
Goodall, and William Tortolano. The
courses will be on organ, piano, service
playing and repertory, adapting vocol oc
componimenis from pianc i organ, choral
music repertory and rehearsals, hymnody,
ond conducting.

For more details write: Dr. Thomas Rich-

rer, Director, Colby College, Waterviile,
ME 04901.
] r Music § for

High School Students
Western Michigan University
Kalamazoo, Michigon

July 13.26

Western Michigan University [s offering
organ for the first time during its annuol
Summer Music Seminar for High School
Students. Eoch organist enrolled recsives a
30-minute privale lesson dally along with
o daily master class. In addition, each sty-
dent maoy participate in the recreational
and musical activities held each evening
during the Seminar. In addition to organ,
the Seminor offers full programs in piano,
strings, woodwinds, and vocal-choral areas.
Limited scholarships are avallable and ac-
ceptonce to the Seminar is made through
auditions. For detalls write: Dr, Kim R. Kaos-
ling. University Organist, Western Michigan
University, Kalamazoo, Ml 49001,

Cheristers Guild
Summer Seminars

The Choristers Guild Summer Seminars
will be held ot Huron College, Huron, 5.D.
July 612, and at Wiltenberg University,
Springfield, Ohio July 20.24.

Leaders at the Huron Seminar include
Allen Pote (youth choirs), Donald F. Jensen
{reperfory reading sessions), Helen Litz
{children’s choirs), ond Austin C. Love-
lace (hymnology).

At Wittenberg University, the following
leaders will participate: Allen Pote {youth
choirs), Donald F. Jensen (repertory read-
ing), Kathryne Hoffland (accompanist for
children’s choir), Richard Hoffland [children’s
choir}, J. Edward Muyer (hymnology), and
Thamas L. Are {(worship, preparation for
worship).

Jody Llindh, Arhur Flanogon, Helen
Flonagan, and Cecil E. Lopo will be staff
members of the Guild working at both
sem'nars. Sessions will be held on children's
choirs, teaching children, working with
youth, new materials, hymnology, handbelis,
canducting, accompanying, ond youth choirs.

Far more delails wrile: Choristers Guild,
P.O. Box 38188, Dallas, TX 75238,

Church Music Workshop on
American Church Music
Michigan State University
Eost Lansing, Michigan
July 7-10

Held at the Kellogg Center of Michigan
State University, a faculty consisting of Jane
Marsholl, Kim Kasling, Jonet lee, John
Homersma, Warren Steel, and Carol Johnson
will deal In depth with American church
music. Special features of the workshop will
include choir methods and repertory, hymns,
psalms and anthems of early America, rep-
ertory, lape racordings ond slide-lectures on
early American organ music, exhiblls, and
recitals. The fees ore extremely moderate.

For further informaotion: Margoret Lee
Pegg, Continuing Education Service, Michi-
gan State University, Eost Lansing, MI
48824,

1975 Church Music Conference
Moady Bible Institute

Chicaga, Ilinois

June 23-28

Richard D. Dinwiddle will be the featured
speaker on “Church Music at the End of
the 20th Century”, a series of four lectures.
Special sessions will be led by Gerald Raguet
{(“Planning the Choir Rehearsal”), Robert
tler (“Planning a Choir Tour”), Gordon D.
Loux (“Promotion for Your Choir'’}) and
Bruce Swedien (“Recording Your Choir”).
Special electives will include those led *hy
Ronald Denison (basic choir conducting),
Robert Carbaugh (odvanced choir conduci-
ing}, Virgil Smith (piano tuning and repair),
Dorothy Symands {vocal problems), Gerold
Edmonds [(choral arranging), David Smart
(Orff instruments), ond Gilbert Mead (ar-
ranging at the keyboard); and two general
electives will be led by Richord Dinwiddie,
Gerald Raquet ond David Smart (church
music odministration); and Gilbert Meod
and Lillion Robinson (the ministry of the
orgon). There will be numerous concerts,
rehearsals, ond other activities os well as
opportunity for private lessons in piano,
voice, organ or theory.

Condition for admission “‘means o personal
faith in Christ as Saviour and a desire to do
His will.” Applications and further Informa-
tion may be obtoined from: Socred Music
Department, Moody Bible Institute, 820 North
LoSalle Street, Chicago, IL 60610

Orgon Workshop

19th Century Organ Musie
Northwestern University
Evanston, Hlinols

July 21-25

This year's summer organ workshop at
MNorthwestern  University fealures master
closses, lectures and programs dealing with
191th century organ music. Arthur Polster will
give master classes each day: Robert Schune-
man will give two lectures on 19th century
German aorgan design and its implication in
the performance of German Romantic organ
literature; other lectures will be given by
Kurt Roderer, organ builder. A recital will be
given by Wolfgang Ribsam.

For more information, wrlte: Concert
Manoger, School of Musle, Northwestern
University, Evanston, IL 60201,
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Rindall Wagner (standing left), Sales and Technical Assistance, Jack K, Miller
ated), Vice President in Charge of Sales and Charles Nowell (right), Senior

sole Technician.

inety Years of Experience....

Meet some old {riends!

If you're a regular Reisner customer, these are three of the many Reisner people
you've come 1o know, and found you can rely on for expert advice and
assistance. If you're not a regular yet, they're the ones you should get to kaow.

Jack Miller, like his father before him, has devoted his life to the organ
industry. He began his career over 34 years ago, and has extensive
experience in construction and sales.

Despite his youthlul appsarance, Randall Wagner
is a veteran of over 22 years in the business. You'll
find him at many of the major conventions ol
organists or organ builders. He's always ready to
take your order, or help you solve a technical
problem, by mail or phone.

Charles Nowell oversees the assembly of every
console and custom-built component Reisner
turns out. He has a wide background in the field,
numbering some 38 years, and is acknowledged
as one of the top craftsmen in the industry.

Together, just these three men have a combined

total of over 90 years in the pipe organ business.
it's just a small sample of the extensive experience
we put to work for you with our entire team when
you specily a Reisner product!

P.Q. BOX 71, 240 N. PROSPECT ST, HAGERSTOWN, MD. 25740 }
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WHY THE DIGITAL
COMPUTER ORGAN MAKES
SPECIAL SENSE TODAY

In these challenging times, when every potential economy merits careful
consideration, the Allen Computer Organ makes special sense. It is an
instrument almost austere in price, but not in tone,

Its unique system permits the sounds of fine organ pipes to be analyzed,
converted into digital information, and stored in a special musical com-
puter which then recreates these tones with exquisite fidelity.

It is also austere with respect to future maintenance. No periodic mainten-
ance is required, no tunings, nor costly tonal regulations—ever.

You owe it to yourself, and congregation, to investigate the extraordinary
value of this remarkable instrument.

Allen
ORGAN

COMPANY
MACUNGIE, PA. 18062

Allen Organ Co.

Departmentp-s
Macungie, Pa. 18062

[0 Please send information on the Digital
Computer Organ.

Please send narrated demonstration record.

Name

Address

©1975

|
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| O Enclosed is $2.00 ($3.00 outside U.S.) I
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WESTMINSTER CHOIR COLLEGE

Two Organ Weeks
For High School Students

San Anselmo, California: June 22-27
Princeton, New Jersey: July 21-25

Joan Lippincott, Donald McDonald, Eugene Roan

Concentrated organ study with emphasis on technique,
how to practice, understanding the instrument,
and interpretation. Fee: $75; Room-Board: $70.

San Anselmo applicants write:

Wilbur Russell

Department of Music

San Francisco Theological
Seminary

San Anselmo, California 94960

Princeton applicants write:
Charles Schisler

Director of Summer Session
Westminster Choir College
Princeton, New Jersey 08540

White Auditorium
Washburn University

Topeka, Kansas

| Summer Activities

30th Festival of Music
r Montreux-Vevey, Switzerland
Aug, 29.0ct. &

Two moin cycles of concerts, one on the
music of 1.5, Bach, and the other on the
Romantic Symphony, will be included in this

| year's festival. The Bach cycle will includs the
| Gewandhaus Orchestra of leipzig in o per-
formance of the Brondenberg Caoncertl, a
recitol of sonaotos for violin and horpsi-
chord with Leonid Kogon ond Korl Richter,
and five organ recitals by Kurt Ropf, Gaston
Litoize, Georges Athanasiadés, ond Lionel
Rogg. More baroque chomber muslc will be
performed by the English Sinfonic ond |
| Solisti Venetl., Renaissance music will be per-
| formed by the soloists and choir of La Radio
Suissa Romanade and Les Ménastriers, Fea-
tured orchestras in the Romantic cycle include
those of Hamburg, Moscow, Osako, and
Cleveland, Chamber music aroups perform-
ing Include the Beaux Ars Trio of MNew
York, the Quintette a Vent de Vienne, and
the Berlin Quartet.

For more information, write: Office duv

tourisme, 1820 Monireux, Switzerland.

1
| 1975 Presbytesian Conference
| "Warship and Music”

The conference of interest to organists,
choir directors, choir members, postors, and
worship ond music commitiee members will
be offered at two locations: Colarada Wo-
men’s College, Denver, CO July 20-26; and
at Anderson College, Mantreat, NC lJuly 13-
19. 1t is sponsored by the Presbyterion Asso-
cialion of Musicians,

Faculty: Robert McAfee Brown (lecturer
on worship), Gerre Honcock {orgon clinician
and recitalist), Alice Parker {reading ses-
sions, music in the small choreh}, Richard
Westenburg {odult choir director), Dallas
Draper [youth choir director), Dole Wood
{junior choir director), Stephen Ortlip (jun-
ior high cholr director), Horoce T. Allen,
Ir. {liturgist), Walter Funk (youth activities),
Betty Peek (editor of “Music Notes”), and
James M. Hart (conference director).

For more Information, wrlle: James M.
Hart, Conference Director, Peachires Pres-
byterian Church. 3434 Roswell Road, N.W.,
Atlanta, GA 303035,

Competitions

The 24th International Music Compeli-
fion of West German Radie Orgonizotions
will be held in Munich, West Garmany from
September 2nd to the 19th. Pianists, violin.
ists, organists and bassoonists between the
oges 17 and 30 ore eligible fo compete
for prizes totolling 78,000 DM. All entries
must be received by July 1st. For rules,
entry forms and more informalion, write:
internotionoler  Musikwetibewsrb,  Bayeri-
scher Rundfunk, D-B00O, Munich, West Ger-
many.

The Third National Organ Playing Com-
petition sponsored by the First Congrega-
tional Church of Los Angeles ond Mr. ond
Mrs. Harold W. Nash, is inviting opplica-
tions from young orgonists who have not
reached the age of 26 by August 1, 1975,
Contestants must submit o tope recording of
three organ works, along with o completed
opplication form and a $12 enirance fee
no later then August 1, 1975,

Contestants ore fo choose three works,
consisting of a major work by ). 5. Boch
{limited to o Prelude und Fugue, o Toccata
and Fugue, a major chorale prelude, or a
trio sonalc movement); a composition by
o composer of the Romuntic period; and
a composilion by o contemporary composer.

Finalists will compete on the Schlicker
organ on Wednesday, September 10. The
winner selected on thot doy will be award-
ed o $750 cash prize and will present o
sole recital for the public on Sept. 14 at
the First Congregational Church, Second
and third prizes will be $400 ond $250
raspectively. Fourth and fifth prizes of travel
expenses up to $125 will also be awarded.

For information and application forms,
writes Organ Compelition, First Congrega-
tional Church of Los Angeles, 540 5. Com-
monwealth Avenue, Los Angeles, CA 90020,
or phone (213) 3851341,

NEW YORK

Rector
announces a

SAINT PHILIP'S EPISCOPAL CHURCH, |

The Rev. M. Moran Weston, Ph.D., 8.T.D.,

FESTIVAL OF MUSIC in honour of the
celebrated Nigerian organist/composer,
FELA SOWANDE'S Seventieth Birthday

3 MANUALS 50 RANKS 41 STOPS

Saturday and Sunday,
May 31, and June 1, 1975

for details, write:

Dr. Eugene W. Hancock, Organist — Choirmaster
204 W. 134th Sireet (212) 286-6410
New York, NY 10030

Summer Organ Academy
Salem College and The North Carolina School of the Arts

June 16-July 18, 1975

H AR ALD VOGEL Master Class, Concert

July 14.17

Director, North German Organ Academy, Ottersberg

Dr. John S. Mueller Two private lessons weekly
June 1&-July (1

Harald Vogel private lessons July 14-17
Students may enroll for the complete session of five weaks, Tuition—
$125.00 {room and board $42 weekly), or for the final week only for the
Master Classes and Concert by Harald Vogel, Tuition—$30.00. [hous-
ing available for $4.00 daily)
organs by Flentrap, Fisk, and Holtkamp
Contact: Dr. John S. Mueller
The North Carolina School of the Arts
Winston Salem, North Carolina

*)im,Jlu ol

Margaret S. Mueller

e —

Mechanical key action with slider stop action or
electro-pneumatic chests are available.

THE REUTER ORGAN COMPANY - BOX 486 AE
LAWRENCE, KANSAS 66044 - PHONE (913) 843-2622
MIMBER APOBA
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Appointments

Kenneth R, Bruggers has been appointed

assistont  professor In the department of
music, the Universily of Arkansas, effective
fall 1975. Mr. Bruggers will be developing
new degree progroms in harpsichord, harp-
sichord-organ, ond harpsichord-piano, on
both the graduote and undergraduate levels.
He will also be heading the university’s
organ program. Mr. Bruggers comes to
Arkansas from North Carolina, where for
the past three yeors he haos been Artist in
Residence with the North Carclina Arts
Council. In addition to his teaching duties
at the university, he will be ovailable for
performances throughout the region as
horpsichordist, organist and ensemble per-
former.

George Domp will become chairman of
the depariment of music ot Woke Forest
University, Winston Solem, North Coroling,
effective August 1, 1975. Mr. Damp cur-
rently teaches organ, harpsichord and music
literoture courses ot Carleton Callege,
Morthfield, Minnesota, Previously he taught
at Whitworth College, and he has also
held sobbotical replacement positions ot
Oregon Stote University, Williams College,
and the Oberlin Conservatory of Music. He
is @ graduate of Cornell University, summa
cum loude in music and Maoster of Arls in
Musicology. He was the recipient of a

German Government Grant for study ot the
University of Hamburg, and he has recently
completed the DMA degree In performance
and literature of Eastmon School of Music
where he was a student of Russell Saunders.

John Edward Homersma has accepted
the position of organist and choirmaster af
Grace Episcopal Church, Grand Rapids,
Michigan, the church of President Gerald
R. Ford. Dr. Hamersma is also professor of
music ond the college organist ot Calvin
College, Grand Rapids.

Competitions

The “Schnitger Prize Zwolle” Internation-
ol Organ Composition Competition will be
oworded in 1976 fo the winning composer
who submits o compaosition of about ten
minutes for organ solo. The first priza will
be 3,500 Dutch guilders, and the work will
be performed in the St. Michael Church of
Zwolle In midsummer of 1976 and eventual-
ly during the International Organ Festival
of St. Albans in England, 1977. The sub-
mited compositions in the compstition must
be entirely new, never published or per-
formed ot ony time previous, and must be
playoble on the Schnitger organ ot Sk
Michael’s Church in Zwolle, Entries must be
submitted in triplicate, and names of com-
posers are kept secret from the jury. No
entries will be occepted ofter Feb. 2%th,
1976. All contributions should be sent to
the office of Nolary G. M. Meppelink, Em-
mawijk 5 Zwolle, The Netharlands, The
jury will consist of Jon van Vlijmen, com-
poser from The Hogue; Carel Brons, com-
posar of Hilversum; and Harry Mayer, mu-
sicologist from Enschede. Further informa-
tion may be oblained from: Secrstorial,
Stichting  Schnitgerprijs Zwolle, Stadhuls,
Zwolle, The Netherlands.

WESTMINSTER CHOIR COLLEGE

Two
Organ Master Classes

Claremont, California: June 15-20

Princeton, New Jersey: July 7-11

Catharine Crozier,
Harold Gleason, Bernard Lagacé,
Joan Lippincott, Donald McDonald

Recitals - Lectures « Class Demonstrations

Fee: $150 - Room-Board: $70

Claremont applicants write:

David McVey

Department of Music
Pomona College
Claremont, California 91711

Princeton applicants write:

Charles Schisler

Director of Summer Session
Westminster Choir College
Princeton, New Jersey 08540

Workshops  Recitals

For Information: Thelma Mclnnis
Colby College

The Colby Institute of Church Music Announces its
Twentieth Consecutive Year

The Staff: Arthur Poister: Organ Classes
Thomas Richner (Director) Organ & Piano Workshop
Samuel Walter: Choral Works
Adel Heinrich: Service Playin
William Tortolano: Youth Choirs
Janet Wheeler: Vocal Methods

Come join us for a fulfilling week of study and fellowship on
beautiful Colby Campus, Mayflower Hill, Waterville, Maine.

Comprehensive exhibits of organ and choral music
Downeast Lobster Bake on the shore of Belgrade Lake

Waterville, Maine 04901

August 17-23

& Repertory
Beginning Organ

Practice Opportunities

Announcing:

Pre-Publication Offer

Price after July 15, 1975 $32,00

Also Available:

Volume 1: Sacred Choral Music

ORGAN MUSIC IN PRINT

The third volume of Musicdata's ""Music-1n-Print"’ series is nearing its publi-
cation date of August 1975, This master catalog of organ music is the first
complete listing of organ works, containing 14,000 entries from the catalogs
of over 300 international music publishers, Completely cross-referenced, the
listings include: COMPOSERTITLE~ARRANGERINSTRUMENTATION.
PUBLISHER+«PUBLISHER'S NUMBER+AMERICAN PRICES.

Price until July 15, 1976 $26.00 (library bmdmg onlvl

Postage & Handling prepaid if payment accomfanies the order
Special offer must be postmarked no later than July 15, 1975

CHORAL MUSIC IN PRINT

Volume |I: Secutar Choral Music
Prices per volume $32,00 paperbound, $45.00 library binding

MUSICDATA, INC.
Dept, H, Suite 1104, 18 W, Chelten Avs,, Phila,, Pa. 19144

Northwestern University

ORGAN WORKSHOP
July 21-25, 1975

19TH CENTURY ORGAN MUSIC

Master Classes and Lectures
Four Hours Daily

ARTHUR POISTER and ROBERT SCHUNEMAN

For information write:

James Moore, School of Music,
Northwestern University,
Evanston, Illinois, 60201
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Book Reviews
(Continued from f. 2)

From these two points of view, pro-
ceed the character of the book. Certain-
Iy no onc scholar could cover all this
ground, aithough Dr. Blume, in his
lifetime, has covered a good bit of it
in his own writings. For such an ex-
pansive approach to be successful in its
totality is perhaps an impossibility. But
if no scholar were to try it, the histori-
cal view would be difficult for the un-
initiated scholar to comprehend. So we
must live with both the strength and
the weaknesses of such expansive works.

This volume is strongest in jts grasp
of German Protestant church music
from the Reformation through the 20th
century. Dr. Blume's own contributions
on the age of the Reformation and the
age of Confessionalism are outstanding.
Perbaps these chapters could not be
cxcelled by any other author, both in
terms of their completeness, and also in
terms of his grasp and knowledge of
the music, its style and its nature,
Walter Blankenburg's articles on the
music of Reformed Europe and the
Music of the Bohemian Brethren are
also interesting additions to the con-
tinental scene. By necessity, the articles
on church music in Scandinavia, Amer-
ica (ic., the U.S), and England are
more sketchy, less cohesive, and lacking
in scope. For instance, the entire history
of Protestant church music in America
is dealt with in 14 pages.

But, all criticisms aside, this hook is
admirable for its emphasis on musical
study. Surely, Blume's decision to deal
with the material primarily as music
makes this study stand out above all
others. After all, students desiring to
learn about musical history need to
know first and foremost the music as
music. No book will do that; onlv ar
anral experience of the music can. But
this book, with its emphasis on the
music, will Tead the student to the
music faster, and it will feed his mind
a wealth of information to complement
his aural experience. That makes it
a worth-while and valuable book.

Klais, Hans Gerd, The Organ Stop-
list: ‘Theory and Practice from the Or-
gan Workshop. Trans. by Homer D.
Blanchard. Delaware, Ohio: The Praes-
tant Press, 1975. 136 pp., paper, illus
truted, $15.00.

Hans Gerd Klais is the second genern-
tion owner of the Klais Organ-Building
Company in Germany. Mr. Blanchard
has here translated Klais's “Ueberlegun-
gen 2un  Orgeldisposition” which ™ ap-
peared first in 1973 in Fachbuchreihe
das Musikinstrument, Vol. 27, as the
44th publication of the Gesellschaft der
Orgelireunde in Germany. The trans-
lation is exccllent, transmitting Klais's
tone and flavor well.

It is a rare moment when one is al-
lowed to share an organ builder’s knowl-
edge. Somehow, most organ builders

are too busy to do that kind of thing,
in or out of print, and it is usual.l!
only the apprentice in an organ build-
cr's shop who may benefit from the
knowledge and experience that is stored
in a master builder’s mind. Occasionally,
some organ builders do speak out in
print. More often than not, what they
say turns out to be an ego trip or a
sales pitch for their own private way
of thinking, and for their own organs.
That kind of thing doesn’t share much
of the organ builder's knowledge,

Klais shares openly here. It is a fine
record of his thinking about the design
of organs. One can quibble with a lot
of it, and one can openly disagree with
his historical perceptions, particularly
his dogma regarding how various his-
torical instruments were built. But that
i5 not the point in such a volume. This
is one man’s opinion, and it is frecly
and openly given. It tells much why
Klais organs are the way they are, and
why they sound the way they do. Tt ex-
plains how Hans Gerd Klais has done
what he has done. In such a process,
onc cannot fail to be enlightened,
whether jt is by positive agreement or
negative reaction. The main thing is
that Klais shares a wealth of his think-
ing and his experience with readers,
which now includes English-speaking
readers, thanks to Homer Blanchard.
If you are intcrested in organ design,
and if vou want to find out how one
organ builder thinks about it, then this
is a2 wholesome and tare book., If you
want to pick the minds of other organ
builders in the same way, you will
probably have to hefriend them in
some sort of extraordinary personal way
and hope to find the time to sit them
down for cxtended chats, or you will
simply have to give up everything else
and commit yourself to an apprentice
ship.

In Brief

Several other books are worth men-
tioning this month. First among them is
Tohn W. Landon’s Jesse Crawford —
Poet of the Organ; Wizard of the
Mighty Wurlitzer (New York, Vestal
Press, 372 pp., cloth). Members of the
staff of THE DIAPASON of longer
tenure than this editor well remember
the days when Mr. Landon was re
scarching this book. He must have
haunted other offices and libraries as he
haunted our offices, for the book is
loaded with excellent material and won-
derful illustrations of the legendary
theatre organist. Chicago theatre buffy
will be doubly interested in the photos
of Chicago theatres and ecarly Chicago
theatre organs. New Yorkers will look
with nostalgia on the photos and de-
scriptions of the Paramount and Craw-
ford’s Broadway days. The book is well
researched, the narmative is cxciting,
and through itd]esse Crawford cmerges
as onc who deserved his legendary
fame.

Repajring the Reed Organ and Har-
monium by 8. G. Earl is the title of a
small pamphlet (31 pp.) now reprinted
in an *unabridged republication of the

original” by the Organ Literatuze
Foundation of Braintree, Massachusetts.
For $2.50 one can find out from the
text and numerous drawings just about
all the essential things that there are
to know about repairing and caring for
a reed organ or harmonium, at least 2!l
that one can learn from a book. It is
a welcome little booklet for those ama-
teurs who have bought an old harmo-
nium and would like to restore it and
get it back to playing shape. One won-
ders just who Mr. Earl was, and one
scarches in vain for the publication
date of the original.

While we are talking about the Or-
gan Literature Foundation, rcaders
should know that the Foundation, op-
erated by Henry Karl Baker, has now
released a new “Supplement to Catalog
G, lart 2" consisting of 18 new items
not previously available in their earlier
catalog. The list is free to readers upon
receipt of a sclf-addressed stamped en-
velope to the Organ Literature Founda-
tion, Braintree, Mass. 02184.

Abingdon Press has just released a
small (6¢ pp.) booklet called A Guide
to Improvisation: An Introductory
Handbook for Church Organists by
James Concly. As David Bowman says
in the foreword, “. . . there are 2
great number of organists who must
enter the church on Sunday momning
and improvise during the service, re-
gardless of former training and experi-
ence. . . . By using the simple step-by-
step procedure described in this book,
I feel that every organist will create a
backlog of formulas upon which he
can rely.” The author devises a simple,
sequential method for the organist to
determine the rhythmic pattern, har-
monic scheme and accompaniment, mel-
odic pattern, lorm and registration be-
fore playing. *Then he or she plays.”
The book describes these elementary
steps scparately. Although this reviewer
believes strongly that there is no chea
way to musical creation at the keyboard,
and also that the worst way to teach
improvisation is through a book, I sup-
pose that there are those who will find
this book and its formulas helpful in
their tasks. But when will the church
finally quit demanding musical crea-
tion trom those who are least equipped
to provide it for her?

Finally, this year marks the centennial
celebration for the M. P. Maller organ
company of Hagerstown, Maryland. As
part of their celcbration, the Mbller
firm has published a promotional bro-
chure containing an essay on their view
of the history of the organ (a bricf
onc), a short essay on the building of
their own organs, some history of the
firm, and many splendid color photo-
graphs of various Méller organs, both
old and ncw. Admittedly promotion
oriented, the brochure will still be of
interest for those who have known the
firm and their organs over the years.
Individual copies of the brochure can
be ordered from the firm at a price of
$1 to cover the cost of printing and
mailing. The color photography in it
is excellent.

Retirements

Robert F. Crone, orgonist and choirmaster
of the Church of Our Mother of Sorrows,
Louisville, Kentucky since 1948, retired from
his position, Mr. Crone was Involved In
an automobile occldent early In Janvory
which necessitoted hospltolization and nurs-
ing home theropy untll early March. Al
though able to walk In a limited way, Mr.
Crone’s ability to play the organ was Im-
paired by the Injuries sustained in the aoccl-
dent,

Mr. Crone was born in 1908 In Cleveland,
Ohlo, and moved to Cincinnatl, Ohlo In
1917, It wos In Cincinnatl that he received
his musical education, first as o choirboy,
later as chorlster and organ student, and
later yet as assistant organlst ot both 5t

Paul’s Cathedral ond Christ Church Cathe-
drol. He studied organ with Parvin Titus ot
the Cincinno'l Conservatory of Musle, and
graduated frcm that school with honors In
1936, Durlng that time, he wos organist
and cholrmaster of St Paul's Cathedral.
From 193339 he was musical secrstery lo
composer John Haussermann, editin.: his
work, orchestrotions, ond programming and
conduciing house concerls. From 1939 ‘o
1944 he wos plant superintendent ond de.
signer for the Henry Pikcher Organ Com; my
In Cincinnatl ond Loulsville, In 1941 ho be-
came organist and choirmaster of St. An-
drew’s Episcopal Church in Lowieville, re-
maining there until 1954, when he became
organist ond chairmoster of Holy Spirit Ro-
man Cotholic Church In the same cily, a
position he held until 1968,

At vorlous times, Mr. Crone wos conduc-
tor of the Colleglum Musicum Chorus ol
Lovisville, arranger and conductor of the
Soziale Maennerchor of Louisville, orches-

tra conductor for the Louisville Young Artlsts
festivals, and orgonist ond conductor at St.
Meinrad Archabbey In Indiana. His church
music has been published by H. W, Gray,
J. Fischer, Mclaughlin and Rellley, and the
Gregorian Institute, His orchestral ond
chamber works have heen performed by
the Cincrnatl String Quarlet, the Louls-
ville String Quartet, and the Chatlancoga
Symphony.

Mr. Crone has been a member of the
AGO since 1928, and he is a past dean of
tho Loulsville Chapter AGO and past region-
ol chalrman. Mr. Crone is also a member
of the AF of M Local 11-837, the Gresater
Louvisville Music Teachers Association, the
Music Teochars’ Matlonal Federation, PI
Kappa lambda froternity, the Composer's
Forum for Catholic Worship, the Church Mu-
sic Assoclation of America, the Consociatio
internationale Musicoe Socrae of Rome, the
Loulsvilla McDowell Society, and Phi Mu
Alpha fraternity,
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Harpsichord News

Thomas Goff, the wellknown English
harpsichard and clavichord maker, died on
March 13 ot the age of 74. His interest in
early instruments was awaokened in 1932
when o friend presented him with o clavi-
chord; immediately he set to work with
Herbert Lambert of Bath, the photographer
ond instrument-maker, In 1933, in partner-
ship with the cabinetmaker J. C. Cobby, he
set up his own shop In the ottic of his
London house on Pont Street, and began to
turn out distinguished clavichords. In 1937
he made his first horpsichord, on Instru-
ment of 2 monuals with 16-foot register.

His influence was felt strongly in Britain
after the second world war, when he made
certain thot o harpsichord would be avail-
oble for the BBC third program, and thus
helped to restore the harpsichord continuo
to mony performonces of eorly music. His
favorite ployar was Violet Gordon Wood-
house; she returned his admirotion, ond,
at her death, she owned no less than five
of GolFs clavichords.

Richard Birnay Smith played this program
ot the Mississauga Public Library on Feb-
ruary 23: Aria with Varictions, E-flot Ma-
jor, Handel; Sonata in D-flot Major, Soler;
Mobodyes Gigge, Farnaby; The King’s Hunt,
Bull; Sonatas in C, K. 132, 133, Scarlatti;
Ordre &, Couperin. The harpsichord: by
Williom Post Ross, 1969. In the Te Deum
Concerts seriss, Mr. Smith presented Happy
Birthday, Johann, ot St. James' Church,
Dundas, Ontaric, on March 21. To mark
Johann Sebastion Bach’'s 290th birthday,
he played this program: Prelude and Fugue
in D, WIC, Ui (positiv organ); Partita In
A minor [harpsichard); Chorale Prelude, O
Mensch bewein (Orgelbuechlein}; and Por-
tita: Sel gegruessat, Jesu guetig (organ).

Trevor Pinnock was soloist with the BBC
Symphony Orchestro, Raymond Leppard
condudting, ot St Joha's Church, Smith
Squore, London, an February 24. He played
the Harpsichord Concerto by Roberta Ger-
hard.

Among many other vvents of Interest in
London during March were two appearances
by Swiss harpsichordist Anne Gallet {on
March 5, with the Geraint Jones Orchasira,
in the Bach Horpsichord Concerto in A,
BWV 1055; ond on March 8 in this program
in the Purcell Room: Toccota, Picchl; Cor-
rente, Ballo della Battaglio, Storace; Passa-
caglia, Fischer; Partita in A minor, BWV
827, Boch; Ordre 25, Couperin; Six Pleces,
Rameav); the March 5 oppearance of Poul-
ina Stevens, mezzo-soprano, with Ruth Dy.
son, virginals and harpsichord {Music for
Virginals by Byrd, Bull; Set 4 in A minor
for Harpsichord, Richard Jones; and the
first performonce of A Gay Psaltery for
Harpsichord by Kenneth V. Jones); and the
program for two harpsichords ot the Pur-
cell Room on March 11, with Jane Clark
and Michoel Steer playing For Two Vir-
ginals, Farnaby; Fantasta, Morley; Concerto
3, Soler; and the first performance of
Stephen Dodgson’s Carillon for Two Harp-
sichords.

Women’s Inlernational leogue for Peace
and Freedom sponsored Audley Green in o
harpsichord  recital at Towson, Maryland,
Unitarion-Universalist Church on March 9.
The program: Suite V, Purcell; Carman’s
Whistle, Byrd; Robin, Munday; The King’s
Hunt, Bull; pieces by Couperin; Biblical
Sonota |, Kuhnau; French Suite V, Bach;
Suite B, Hondel,

The University of Victoria sponsored a
concerfo concert with Gordon ond MNoomi
Rowley, and the University Chamber Or-
chestra conducted by George Corwin. The
program: Concerto in A, opus 24, number
2, Corrette; Concerto for Celesta and Harp-
sichord Soli, Daniel Pinkham; Cencerta in
A minor for Harpsichord, Flute end Violin,
BWV 1044, Bach. The date: March 24.

Perkins School of Theology, Southern
Methodist University, Dallas, was the scene
of a baroque extravaganza on April Ist,
Conducted by Carlton Young, o perform-
ance of Handel's Sumson began at 6 p.m.
with the Harpsichord Concerto in B-flat Ma-
jor, opus 4, number 6 played by Larry
Palmer. After the first part of the oratorio,
o barbeque dinner was held on the fawn,
The second part of the choral work was
prefaced by the Organ Concerfo in A
Maoijor, opus 7, number 2, with Robert An-
derson as solalst,

Lisa Goode Crawford, Oberlin Conservo-
tory, played this program In the Musica
Dominlca serles at Christ Episcopal Church,
Dollas, on April & Suite X In A minor,
Froberger; Partita In G Major, BWV 829,
Bach; La de Coze, La Genty, La Suzanne,
La Lugéac, Balbastre; “Chromatic” Fantasy
ond Fugue, BWV 903, Bach; Fantasy, Farn-
aby; Sonotas, K. 27, 119, 120, Scorlatti.
The Instrument, & French double horpsichord
by Dallas’ Richard Kingston,

linda Holfer, student of Larry Palmer,
played this graduate recital in Caruth Audi-
torium, Southern Methodist University, on
Aprll 7: De lo Mare’s Pavone, Sir Hugh's
Galliard (Lambert’s Clavichord), Howells;
Tirse dl lvea Marenzio, Amarilli di Julio
Romanoa (Fitzwilliam Virginal Book), Peter
Philips; Sonating, Busani; Three Songs for
Harpsichord and Soprano, Hoffer: Sonatas,
K. 140, 96, Scaorlotti; Ordre 25, Couperin;
*Chromatic” Fantasy and Fugue, BWV 903,
Bach. The Instruments: her own Zucker-
mann single-manual which she constructed,
and S5MU’s new Kingston French double,

Donald Rodgers (42 Oak Street, Amity-
ville, New York 11701} has been building
harpsichords for Long lsland customers for
the past several years and is now expard-
ing his haorpsichord-moking  activities. A
moker of fine custom furniture, Mr, Rogers
came Intc contact with the harpsichord
when his wife asked him to comstruct a
kit for her. His present primary interest is
in the practical Flemish style Instruments.

Here & There

Stabol Mater by Anton Dvarck was given
its first Detroit performonce nn March 9
ot historic Sweetest Heart of Mary Church,
Detroit, Michigan, Sololsts Jeanstte Dagger,
Eleanor Felver, Edward Kingins, ond Z.
Edmund Toliver, and tha Cheral Union and
Orchestra of Wayne State University were
directed by Malcolm Ishps. The concart of
sacred music was gliven In memory of the
lote Dr. Thor Johnson, well known orches-
tra conductor and champlon of Moravian-
American music, and brother-inlaw of Mal-
colm Johns,

“Spring Rites,” a series of classical rock
concerts presented by Don McAfee ond

produced by Lowrence Kramen, featured
organist Calvin Hampton in the premiare
parformance of his transcript an for organ
of Cesar Franck’s Symghony in D minor,
Five performances will be presented on May
2nd, 3rd and 4th at Colvary Episcopal
Church in New York City,

John Hefman played an eorgon recital on
May 4th ot Trinity Lutheran Church, Tono-
wonda, New York In memory of the late
Hermon L. Schlicker. First Trinity was Mr,
Schlicker’s home church. The program in-
cluded works by Widor, Peeters, Vierne,
Bach and Felclano.

Inquiries Inuvited

St. Mark’s Evangelical Lutheran Church
Yonkers, New York

20 Stops — 24 Ranks
Slider Chests with Electric Pulldowns

Schlicker Organ Co., Inc.
Buffalo, N. Y. 14217

Member APOBA

A COLLECTION OF
19th CENTURY AMERICAN ORGAN MUSIC
compiled by
Janice Beck and D. Darrell Woomer
CONTENTS:

J. K. Paine, Concert Variations on the “Austrian Hymn"
D. Buck, Concert Variations on the "'Star-Spangled Banner"
plus works of |. K. Paine, A. Foote, H. Parker,

G. Chadwick, G. Bristow, A, Whiting.
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Available July 1,1975.. ... $7.00

PRE-PUBLICATION SPECIAL! Pre-paid orders received before July 1,

A SPECIAL PUBLICATION OF THE CLEVELAND CHAPTER, A.G.O.

1975, are only $5.00 plus 50¢ postage & handling.
Send Name and Address plus check for $5.50
(payable to Cleveland Chapter, A.G.0.)
to Cleveland Chapter, A.G.O., cfo D. Darrell Woomer
1919 East 107th Street, Cleveland, Ohio 44106.
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Hagerstown, Maryland 21740

Excellence
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OROAN COMPANY, INC.
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Order Now: IMPERIAL CREATIONS
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RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

Your personal wishes

are in good hends

ZEIST
Holland

Fa. Jocq. Stinkens
Organ pipe makers B.V.

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844
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PIANO TUNING |

Learn Piono tuning and repair with
easy to follow home study course.
Wide open field with good earnings.
Maokes excellent “extra” job. Write
American School of Piano Tuning
17050 TeWer Dr., Dept.DI  Morgan Hill, CA 95037

The Choral Scene

Reviews by Victor Weber

}

One of the greatest accomplishments
of a choral conductor is the judicious
sclection of repertory. The success of
any choral program depends in no
small degree on the conductor’s intui-
tive and objective judgments in plan-
ning to perform music which is suited
to the special skills and imagination of
the singers with whom he deals. As a
conductor’'s mastery of conducting tech-
niques, of rchearsal and performance
practice increases, more and more of
his attention must be paid to expand-
ing his familiarity with available reper-
tory. No better cpitaph for a conductor
could be written: He did not insult his
singers by underestimating their abili-
ties nor by over-estimating his own.

Musicdata, Inc. (18 W. Chelten Ave-
nue, Philadelphia, 19144), has recently
completed its ambitious project, “a
master catalog of all choral music pub-
lished throughout the world.” The pub-
lication of the first volume of Choral
Music in Print was noted in these pages
last year as an indispensable guide to
sacred choral music publications. Now
the projected second volume, Secular
Choral Music, has been released. The
appropriate use of such comprehensive
reference books will be a matter pecu-
liar to each user: some, whose propensi-
ties are for the rcading of dictionaries,
will find it engrossing reading cover-
to-cover; others, who want simply to
check the availability of music they
already have in mind, will use it more
sparingty. This reviewer's conversation
with his local choral music dealer about
the Musicdata project yielded only one
caveal: Choral Music in Print can only
be as accurate as the publishers’ cata-
logs from which it has been compiled.
For example, if a publisher maintains
a listing for a work no longer in print,
the same listing will be repeated by
the Musicdata compilers. The two vol-
umes are obtainable through the desig-
nated representatives of Musicdata,
Theodore Presser Co., Presser Place,
Bryn Mawr, Pennsylvania, 19010,

Even the computers of Musicdata will
have a difficult task in keeping pace
with the now almost continucus spate
of choral music which will be classi-
fied as “avante-garde.” (Walton Music
Corporation, with its Scandinavian con-
nection, is bombarding us with music
which challenges not only the cars of
performers and audiences alike, but
also their eyes) A recognition of this
repertory is certainly within the re-
sponsibility of every choral musician.
Two new publications are noteworthy
in this respect not just because they
use couspicuously avante-garde tech-
niques, but also because they are based
on liturgical melodies not widely heard
today: Collage by Alvin Epstein (pub-
lished by Agape, 380 South Main
Place, Carol Stream, Illinois, 60187)
and Lamdeni by Lukas Foss (published
by Editions Salabert, 575 Madison Ave-
nue, New York City).

Epstein’s picce is all a-glitter with
the stock-in-trade of the avante-garde
establishment's  vocabulary: clustered
glissandi and choral trills; tremolos
achieved by flapping the lips with the
index finger; contoured, randomly
pitched passages using rhythmic con-
sonant sounds (“Ba B-duh”}, whispered
syllables which are passed through the
choir with *a snaking effect;” a kind
of prelude which includes clearing
throats and snapping fingers, and
which ends most dramatically when the
conductor leaps up and . . . lands (one
wonders about the motivation for this

grand gesture, in the midst of the “ran-
dom” entry of the singers from “di-
verse and random places”) . All of this
sonic and visual flap serves as a matrix
for the unfolding of a melody which
some would contend nceds no such in-
troduction, even to audiences who to-
day are unfamiliar with the glorious
Kyrie Orbis facior. Epstein's secular
imagination knows no bounds, as the
piece crescendos “as in a cheer at a
football game,” using the final syllable
of the Kyrie, now metamorphosed to
the Amecrican “yay, yay, yay,” while
clarinetist and oboist tootle first “Boola
Boola,” long a favorite of Yale football
fans (cspecially at touch-down time),
and “The Caissons Ge Rolling Along,”
a 1907 song adopted Iater as the offi-
cial song of the US. Army. One can
only ask: Mr. Epstein, is this really
necessary? One  can understand  the
poctic justification of presenting a me-
dieval liturgical mclody obscurred by
the hysterical noise of centuries of
alicnation: but why in the midst of a
20th century football rally or an Army
marching song?

While the Kyrie of Epsicin's work is
obscured and even made irrelevant, the
12th century synagogue chants which
are the basis of Foss's Lamdeni (teach
me) are constantly the focal point of
the composer's rather complex poly-
phonic textures. Even the interesting
instrumental accompaniment, which in-
cludes parts for mandolin, glockenspiel
or xylophone, vibraphone (or any
plucked instrument), and guitar or ma-
rimba, is carcfully derived from the
haunting melodic motives of the “old-
est synagogue chants known to us,”
edited and arranged by Dr. Israel Adler
from the original neumatic notation
by Obadiah Hager. The piece is in
three movements: Baruch Hagever
(Blessed is the man who trusts in the
Lord . . ); Wa-eda Mah (And I shall
know what I shall say in the gates . . ) ;
and Mi al Har Horey (Who stood on
Mt. Horeb, stood with me and heard
my word Jike Moses?)

The first movement, for male choir
and instruments, makes use of a very
economical polyphonic device, in which
the same motives are sung and played
simultancously (sometimes at the inier-
val of the seccond) with variation oc-
curring only in the notc values in
which the motives are stated, For ex-
ample, in the opening passage, the
lower bass and tenor line is stated in
quarter notes, while the upper tenor
and bass line moves in eighths. The
second movement, for women's choir,
presents a quict movement of lyricisin
with vastly reduced instrumentation
(only vibraphone and occasional notes
for plucked instrument). Again, the
counterpoint is as ingenious as it is
economical: the full choir sopranos or
altos sing the melodies in rather strict
thythm (in a steady eighth-note pulse),
while two soloists, placed in the rear
corners of the choir, sing the same
melodies and rhythms, but vary them
with randomly selected rates of rubato,
in the manner of an echo. The third
movement, for full mixed choir, with
solo parts for tenor, alto, mezzo, bass,
and sopranc, provides a fast, extremely
thythmic conclusion, chiefly monophon-
ic with chordal punctuation by in-
struments, The choral entries are in
the nature of a refrain, framing the
solo entries.

Foss has made judicious use of some
of the techniques of the avante-garde:
in the first movement carefully notated
passages for choral whispers (“niente™)
and clear schemata for instrumental
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improvisation on sixteenth-note pat-
terns on any continuous pitch; the solo
passages in the second movement to be
executed in a random rubato fashion;
and in the third movement the impro-
vised outcries by the soloist, sung
against a sustained choral chord, grad-
vally diminishing to a final whispered
statement of the refrain motive, Here
clearly, compositional technique is al-
ways in the service of the composer’s
reverence for his musical materials and
the texts they bear.

The assessment and choice of reper-
tory is one of the clearest and most
forceful ways in which the choral con-
ductor can exercise his musical imagi-
nation and demonsirate his care of his
singers. Thorough study and prepara-
tion in this preliminary phase of pro-
gramming should provide the conduc-
tor with a strong base for the presen-
tation of materials to a chorus and for
developing n}:proprinlc ways for re-
hearsing it. 1i the conductor is “sold”
on the works he chooses, his choir will

nd in kind. Each of us, of course,
will have moments when he has occa-
sion to doubt himself. And it was dur-
ing one of these moments that this re-
viewer chanced upon a disturbing Ilit-
te book, Comments for Choral Conduc-
tors by Alan Apple (Pruett Publishing
Company, Boulder, Colorado) . The 30-
page book is a compendium of aphor-
isms which the author collected from
remarks made during rehearsals by such
notables as Robert Shaw, Roger Wag-
ner, Gregg Smith, Paul Salamusnovich,
Robert Page, inter alia. None of the re-
marks is attributed to its source, s0 it
makes fascinating puzzle work fer any-
one interested in trying to assign the
remarks to their proper sources. The
compendium is offered without editor-
ial organization or comment; and the

non-contextual nature of the presen-
tation makes its reading a challenge to
the imagination. Can comments such
as, “Be sincere — even if yon don’t
mean it,” or “Hold the piich

raise the left eyebrow . . . now the
right . . . now it’s in tune,” or ‘Open
? your eyes wider to raise the pitch.

hat's why you're flat — you squint a
lot,” have been as banal as they sound
out of the context in which they were
uttered? And, “Musicians and conduc-
tors often offend great music by not
knowing what is there,” or “The im-
pressive thing in a great erformance
is the energy that flows through the
performer and the music,” or “The
cancer of the artist is inhibition — he
cannot express himself . . . Choir mem-
bers should take classes in acting and
movement and dance in addition to
ones in voice,” may well have been
stated in marvelously exciting rehear-
sals. We shall never know.

The disturbing raison d'elre of the
book, however, 1s worth noting. The
author states that his purpose is to arm
the conductor with comments (well-
memorized, to be sure) to make dur-
ing his own rehearsals.

Choirs are notorious for *tuning out"
after they've heard the same comment made
the same way for the umpteenth time, so
here’s a batch of new ones which should
make them sit up and take patice.

What sadder comment can be made,
implicitly, on the leadership which our
choral artists are exerting on their sing-
ers? Surely the musical conviction and
honesty of even the least gifted among
us will provoke more spontancous en-
counters between director and chorus
than this booklet rather hopelessly leads
us to expect. But, by all means read
it: it will alternately anger you, arouse
you, and perhaps even stimulate you
to use your own imagination in the
presentation of your own repertory.

Letiters to

Piusburgh, Pa. March 11, 1975
To the Editor:

Miss Ferré quoted a factual error from
my 1959 article on Jean Langlis in
THE DIAPASON — an error which 1
corrected in the March, 1959 issue. Jean
Langlais studied with three direct
Franck pupils -~ Mahaut, Marty (not 5t.
Martin) , and Toumemire.

OF less importance is the misprint in
my article. The Basilica of Ste. Clothilde
is a nineteenth century church.

Cordially,

Robert S. Lord

Coral Gables, Fla, March 17, 1975
To the Editor:

Since I was privileged to attend the
dedication recital and the workshop re-
cently at the Coral Ridge Presbyterian
Church in Ft, Lauderdale 1 was quite in-
terested in your report in the February
issue of THE DIAPASON.

I must admit that I have read and
reread your report many times and
I'm still trying to decide what you were
trying to say. I must further qualify my
remarks by saying that I totally share
the religious conviction you say dom-
inates the total expression of the Coral
Ridge Church, All I can add to that
is Praise God! for a church that is not
ashamed or apologetic about what it
stands for.

If a church is not the place for prayer,
testimony, expression of joy and preach-
ing — then where?

This beautiful church is a magnificent
expression of the collective effort of
thousands of people who share in this
conviction. People from all over this
country and from many other countries
as well have heard about this church
and have travelled great distances to see
it. I have been there a number of
times myself and as yet 1 have neither
seen nor felt any feeling of “self-satis.
faction” or undue pride in what they
have achieved. They are more than will-

the Editor

ing, yes, even eager, to share with any-
one who desires what they have there,
The recirring theme throughout the
church and its program and it appears
on the dedication plaque en the build-
ing itself is — To God Be the Glory.

To say that the Festival Te Deum
displayed lack of taste is personally re-
F“ sive to me. The music was composed
or this particular occasion and I believe
Diane Bish was guided in her com-
posing to include something for every
person  there, There are many young
people active in the church and certain
parts were certainly directed to them,
Other hymn tunes appealed to another
part of the congregation. My personal
fecling is that it was a total work of art
and showed great sensitivity and vital-
ity and was most successful in achieving
exactly what it intended to do.

Although I must agree with you that
certain reservations must be taken be-
cause the organ was not totally finished
I still can't agree with you that Miss
Bish’s recital could not be reviewed. In
spite of the handicap of not having the
combination action working and being
severely limited in the amount of time
she had available at the console for
practice 1 must say that she presented
a recital that displayed flawless tech-
nique and even more importantly a per-
formance that displayed her total musi-
cianship. 1 have heard the great, the
near great, and the net so great and
Diane Bish ranks at the top. I thought
she gave the appearance ol being very
Fnceiul in changing stops and certain-
y not an athletic exhibition.

‘The fact that this church, in spite of
its size, continues to attract standing
room only crowds week after week is
testimony to the fact that people are
seeking and finding what they need in
this place, namely, that the Spirit of
God is aliye and well and thriving in
the Coral Ridge Presbyterian Church,

Sincerely,

H, A. Pickle
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in North America in Novem-
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port . . . already an impres-
sive list of awards and broad-
casts to her credit . . . an
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(The Guardian, London, '73)
“Recital of Grace and Pow-
er . . . an organist of un-
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t was a vigorous perfor-
especially in _the

mance, f
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Press, England, July '73)

REPRESENTED BY

Phillip Truchenbrod

(201} 484-2632

5% Arts Image

80X 10079
NEWARK, N. 4. 07101

AOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

MAY, 1975

17



THE DIAPASON A MUST FOR EVERY ORGANIST

($7.50 a year—$13.00 for two years)
Do not send cash

Send THE DIAPASON for year(s) to

Name Enclosed is $

Street THE DIAPASON
City 434 South Wabash Ave.
State ZIP Chicugﬂ, “Iu ms

Edward D. Berrymen, SMD Warren L Berryman, SMD

BERRYMAN

Organisi-Cholrmaster Head, Organ-Church Music Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneapolls Berea, Ohio
Margaret Melvin

DICKINSON

University of Louisville
Lovisville Bach Soclaty

Calvery Eplscopal St. Francis-in-the-flalds Eplecopal

WAYNE FISHER

Chairman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha's Vineyard

Nunc Dimittis

Luigi Dallapiccola, renowned Italian com-
poser, died In Florence, llaly on February
19th. He was 71.

Born in Pisino, In the heart of Istrio,
Mr, Dallopiccola wos the son of o head-
moster of the high school. Ad the begin-
ning of World War | the family moved to
Graz. He began his musical studies in 1914,
and his family provided him with a culturol
background of refinement, He continued
his stodies in Trieste with composer A,
lllersberg, and also In preparation for o
concert career as a pianist, He moved to
Florence in 1922, and wos to remoin there
for the remalnder of his life. He studied
in Florence with Vito Frozzi, and it wos
during this time that he wos atiracled to
the music of the great masters of the 20th
century as well as the music of Italian mas-
ters of the past. Alter completing his stud-
ies in piano and composition at the con-
servatory in Florence, he began o shori-
lived career os o concert pianist.

In 1934, Mr. Dallapiccola was appointed
teacher of piano at the Florence Conserva-
tory, and he held this post until he retired
in 1967. He never taught composition in his
own country. He travelled obroad frequent-
ly, and taught during several stays in the
U.5. He was an exponent of 12tone tech-
nique, [

From 194548 Mr. Dallopiccola wos mu-
sic critic for the weekly |I mondo, and he
wrate severol arilcles on his own works,
os well os several essays on music of the
past.

His works include mony for piono and
chamber ensembles, volce, chorus, and three
operas. He did not write for organ, but
his Quaderno musicale di Annalibera (1952)
for piano has been tronscribed in an or-
gon version.

Eric Harding Thiman, English organist and
composer, died February 13, 1975. He wos
74,

Dr. Thiman was born September 12, 1900
in Ashford, Kent, England. His early teach-
ers were C. W. Pearca ond Horold Darke.
He wos a student at Trinlty College of
Music at the age of ten, became FRCO at
twenty-one (winning the Turpin prize for
the highest marks), and Doctor of Music
at tweniy-seven. Most recently he was pro-
fessor ot the Royal Acodemy of Music and
director of music and organist ot the City
Temple, London, England.

Dr. Thiman wos known throughout the
world for his songs and choral music. His
compositions for use in the church were ex-
tensive.

Dr. Thiman is survived by his wife Made-
line.

Paul Louis Anderson, 32 organist and
choirmaster of St, Thomas Church, Washing-
ton, D.C., raceived fatal stab wounds In his
northwest Washington opartment on Feb-
ruary 20, 1975.

Mr. Anderson wos a graduate of the
Guilmant Orgon Schoal and an Assoclate
of the AGO. His choral compositions hod
recently begun to appear In the catalogues
of several maojor publishing houses, At the
time of his death, he was engaged in re-
searching narly American hymn tunes,

A Requiem Mass was sung ot St, Thomas
Church; the burial office was read at St.
Paul’s Church, Chattancoga, Tennessae
{where he served as organist-choirmaster
from 1966-1970), and tha choirs of St Paul's
Church sang Maurice Duruflé’s *“Requiem”
on March 16 ot a memorial concert,
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Jan Philip Schinhan, emeritus professor
of music ot the University of North Caroling,
died on March 26th after a Jong peried of
declining health. Ha was 87. Dr. Schinhan
was a composer ond an authority on folk
music,

Born In Vienna, Austria, Dr. Schinhan
came o the U.S. in 1913 as an opera con-
ductor, and remained to become heod of
the organ depariment ot the San Francisco
Conservatory of Music where he taught for
nine years. During that time he was organ
soloist with the San Francisco Symphony.
in 1933 he returned to Vienna ond recsived
his PhD degree from the' University of Vi-
enna. He relurned to the U.S. a year later
as a dean's scholar at Columbia Univer-
sity.

Dr, Schinhan joined the faculty of music
at the University of North Carolina in 1935.
He taught organ, piano, composition and
gradvate courses In folk music until his
relirement in 1958,

His intensive musical training began at
age four and continued at the Munich
Acodemy of Music, Later he earned his BA
and MA degrees from the University of
California. He was a member of a disting-
vished and musicol Viennese family.

For many years, Dr. Schinhan studied the
folk music of this couniry and of other
couniries, and this led to his book, “The
Music of the Ballads,” an analysis of the
folk music of the waestern part of MNorth
Carolina.

Dr. Schinhan was a board member of the
National Federation of Music and its no-
tional folk music archivist and chairman of
research, He wos also a member of the
Americon  Musicological Society, the An-
thropological Society, ond the Bohemian
Club of San Froncisco. He was the composer
of 100 songs. Dr. Schinhan was morried in
1950 tc Elizobeth Logan Souther of Mars
Hill, N.C., who died in 1972. He is survived

by one son, Philip C. Schinhan of Chapel
Hill, North Carolina, and four grand-
children,

John Huston, organist of First Presbyter-
jon Church ond Congregation Emanu-El In
New York City, died unexpectedly on April
6, 1975,

A native of Greenville, Texas, Mr. Huston
was o graduate of the University of Texas
in 1947, ond of the School of Sacred Music
at Union Seminary in New York City in
1949. His organ studies were with E. Wik
liam Doty and Clorence Dickinson.

Upon gradueation from Union Mr. Huston
was oppointed organist and choirmaster at
Holy Trinity Episcopal Church in Brooklyn,
continuing at that well known post until
1956, when he succeeded Willard lrving
Nevins ot First Presbyterian Church in New
York City, In 1962 he wos also appointed
orgonist and choirmoster ot Congregation
Emanu-El, where he succeaded Robert Baker.
From that fime onword he served both
congregations,

Mr. Huston was a member of the foculty
of Union’s School of Sacred Music until its
close in 1973, and many of that institution’s
graduates ook back with gratitude 1o their
troining under him,

He enjoyed an extensive career as an
organ recitalist, he was a frequently pub-
lished composer of music for the church, and
he pressnted over the years a distinguished
series of oratorio periormances at First
Church and an equally distinguished series
of organ reclials ot Temple Emanu-El. But
he probably would hove preferred to be
remembered for his servica playing, ot which
he was one of the acknowledged masters.

A memorial service wos held ot First
Church on April 9th, in which both the
First Church and Temple Choirs participated.

Gruenstein Award Sponsor
CHicaco
CLus or
WoMenN
ORGANISTS
Lols Johnson, President

EARL CHAMBERLAIN

FT.CL
ST. STEPHEN’S CHURCH

Cohasset Mossachusatts

Robert Clark
School of Music
University of Michigan
Ann Arbor

Harry E. Cooper
Mus. D,, FA.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE
School of Muslc
Florida State University
Tallahassee

WALLAGE M. COURSEN, JR.

F.A.G.0.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ,

DAVIDSON

Jerry F. Susan L.
MSM, AAGO, ChM MSM, ChM
Harper College The Presbyterian Church
Palatine, tilincls Barrington, lllincis

DELBERT DISSELHORST

University of lowa
Towo City lowa

Richard
ANDERSON

Bennett Cellege
Greenshoro, N. C.

HEINZ ARNOLD

F.A.G.0, D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

robert anderson
SMD FAGO

Southern Methodist Univorsity
Daollos, Texes 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camine Reol
Ocaanside, California 92054

KATHRYN ESKEY

The University of
North Carolina
at Greenshoro

GEORGE ESTEVEZ

Dirscrer
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College

GEORGE FAXON
TRINITY CHURCH

Pravidence BOSTON
SUSAN INGRID FERRE ol Ph. D, FAGO,
Teaching Fellow F I N N EY
Chairman, Division of Musle & Art

North Texas State University
Denton

Houghton College, Houghton, N.Y.
Houghton Wesleyaa  Methadist Church

John Barry

ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

Peter ]. Basch

Wildwood Road
Califon, New Jersey 07830

Robert Finster

DMA
$t. John's Cathedral

Denver

HENRY " FUSNER

First Presbyterien Church
Nashvills, Tennasses 37220

Wm.G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Clarement Californla

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksviile, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

DAVID BOWMAN

D.MA.
Alabama State University
Montgomery, Alobama

Antone Godding

School of Muslc
Bishop W, Angle Smith Chapel
Oklohema City University

LESTER GROOM

Seattle
Senttle Pacific Church of the
llege Ascension
98119 981

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohlo

Organ

ETHEL SLEEPER BRETT

WILFRED BRIGGS

Yuko Hayashi

WILL O. HEADLEE

SCHOOL OF MUSIC

White Plains, New York

Greencastle, Indiana

COLUMBUS, OHIO

Organist and Recitalist s, T CHM new england conservatory )
St, John's in the Villoge i rast harch SYRACGUSE UNIVERSITY
First Methodist Church, Sacramento, Cal, New York . e aveaene s .
ew York 14, N.Y. boston SYRACUSE, NEW YORK 13210
JOHN BULLOUGH ARTHUR CARKEEK | | WILBUR HELD SAMUEL HILL
AB, MSM. Ch.M. Msm. AAG.Q. SM.D.,, F.A.G.O, St. Paul's Church
Farleigh Dickinson :’l‘ll\!lﬁw DePauw Univcrsity Organist °h'° State unlv.““y Ghicago, Illinois
M.::d' ;‘,"‘-,,,,',‘;,‘;m'g{,,d, Gobin Memorial Church Trinity Church Carthage College

Kenosha, Wisconsin

MAY, 1975

19



Harry H. Huber

M. Mus,
Kansas Wesleyan University
University Methodist Church

d. deane

hutchison
portland, eregon

SALINA, KANSAS
SN 2 KIM R. KASLING
D.M.A,
JACOBSON Westarn Michigon University
MMus. AAG.O, First Congregational Church
Concord, Colfornla Kalomazoa, Mkhic?n

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER
House of Hope
Presbyterian Church

St. Poul, MN 55105
Recltals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Darras Bartist CoLLEGE
DaLLas, Texas 75211

Arthur  LaMirande

Ghurch of the Boly Name of Jesus
New York, N.Y. 10025

ARTHUR | AWRENCE

Doc. Mus. Arte, AA.G.0, Ch.M.

Saiat Mary’s College
Notre Dame, Indlonn 46556

RICHARD W. LITTERST
M. S. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

School af Musie

Winthrap College
Haock Hill, Smah Caroling 2973:

William MacGowan

Bathesda-by-the-Sea

Palm Beach, Florida

Eric McDonold
Hon. FRSCM, London

Mr. McDonald Is one of the few organists
fa ploneer sarly church music and [s an
expert of Its Interpretation and the Art of
improvisation as wel as Composer.

Salnt Louls, Missourl §3115

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Orgenlst, The Detrolt Sympheny

Hinson Mikell

Recitals
St. Paul's Episcopal Church
Old York and Ashbourne Roads
Elkins Park, Pennsylvania 19117

HAROLD MUELLER

F.A.G.O.

Tinity Episcopal Church
Temple Sherith Israel
San Franclsco

WILLIAM H. MURRAY

Mus. M £.A.6.0.

Church of the Mediater
Chicago, Il

CARLENE
NEIHART

$t. Andrew’s Eplacopal Church
Meoyer and Womall
Konsas City, Missourl 64113

NORLING

St. John's Episcopal Church
Jemsey Gity Helghts New Jersey

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Buifalo, N.Y. 14209

JOHN KEN OGASAPIAN

i " Soint Anna’s Church

-
Massachusetts Stote College
Lowell

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterlan Church
1000 E. Morshend  Charlotie, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladus Chapel
The John Burroughs School
St. Louis, Missouri

ARTHUR A. PHILLIPS
AAGO  ChM.  FICL

Si. Albans Congregational Chusch
172-17 5t Albons, N.Y, 11434

CALENDAR

5 MAY

Kim R Kasling, St Mark's Episcopal, Cold-
water, Ml 7:30 pm

James Moeser, Second Methgdist, Knox-
ville, TN 8:15 pm

lee Jessup, 5t Paul the Apostla Church,
West los Angeles, CA 8:30 pm

& MAY

Virgil Fox, Revelation Lights, Caldercne
Theatre, Mineola, NY

Archdioceson Festival Chorale, Cathedral
of the Sacred Heart, Newark, NJ B:30 pm

Bruca Bengtson, Mational Organ Playing
Competition Winner's Recitol, First Presby-
terian, Fort Woyne, IN 8 pm

7 MAY

Richard Mumford, United Church on the
Green, New Haven, CT 12 noon

Komm, lesu, komm by Bach, 5t Thomas
Church, Mew York, NY 12:10 pm

Arnold Ostlund Jr, orgon; Helen Ferritt,
soprano; Plymouth Church, Brooklyn Heighs,
New York, NY 8:15 pm

Joan Lippincott, First Presbylerian, Phila-
delphia, PA 7:30 pm

Ruth Larson, St John's Episcopol, Wash.
ington, DC 12:10 pm

B MAY
Tarry Charles, Theaire Organ Requests,
The Kirk, Dunedin, FL B:15 pm

9 MAY

Rosalind Mohnsen, Wesimar College, Lle
Mars, 1A

David Lennox Smith, First United Metho-
dist, Santa Borbara, CA 8 pm

California Stote U Choir, Frank Pooler,
dir; ot St Matthias Church, Huntington Park,
CA 7:30 pm

California State U Forty-Miner Cholr, Ed-
gar Thompson, dir; at First Baptist, Lake-
wood, CA 7:30 pm

Cleire Coci, 5t Peter's Episcopal, Del Mor,
CA 8 pm

10 MAY

Bach Festival; Cantatas 189, 51, Llobe
den Herrn, Easter Oratorio; St John's Coth-
edral, Jacksonville, FL [olso Moy 11)

7th Internctional Organ Festival, Morelia,
Mexico (thru May 18}

11 MAY

Robert Knox Chapman, Christ Church
Cathedral, Springfield, MA 5:15 pm

Te Deum by Dvorak; This Son So Young
by White; Psalm 129 by Boulanger; Church
of the Ascension, New York, NY 11 am

The West Side Madrigalists, Church of
the Holy Name, New York, NY 3 pm

lean Paul [mbert, Church of the Ascen-
sion, New York, NY 4 pm

Lobet den Herrn by Bach, 5t Thomas
Church, New York, NY 4 pm; followed by
Judith Hancock, 5:15 pm

“Lutheran Organ Mass” by Bach, Clare
Gesualdo, Cathedral of the Incornation,
Garden City, NY 4 pm

Music for Organ, Voice, Women's Choir
ond Violin, Trinity Lutheran, Lancaster, PA
& pm

Pequea Valley H § Choir, Peter larjision,
dir; First Presbyterian, Philodelphia, PA 4
m
B Donna Lerew, violin; MNeil Tilkins, pianc;
Cothedral of Mary Our Queen, Baltimore,
MD 530 pm

Festival Evensong Christ Church, Alexon-
drig, VA 4 pm

Religious Arts Festival, Independent Pres-
byterion, Birmingham, AL (thru Moy 18}

Choral Cancert, First Wayne St Metho-
dist, Fort Wayne, IN 7:30 pm

Martha Folts, United Church of Christ,
Ames, 1A B pm

Carlene Neihort, Prairie Baptist, Shownee
Mission, KS 7:30 pm

William Osborne, Groce Cothedral, San
Francisco, CA 5 pm

Dione Thomos, mezzo soprano, with organ
and instruments; 51 Mark’s Episcopal, Glen-
dale. CA 4 pm

12 MAY
Kathleen Farr, harpsichord, Neighbor-
hooad Church, Pasadena, CA 8:30 pm

13 MAY

Mary Fenwick, Fifth Ave Presbyterion,
New York, NY 12:10 pm

John Reosa, Cothedral of the Socred
Heart, Newark, NJ 8:30 pm

Deadline for this calendar was April 10

Pocono Boy Singers, Kennedy Center,
Washington, DC 7 pm

14 MAY

Dano  Trump, United Church on the
Green, New Haven, CT 12 noon

The Wilderness by Wesley, St Thomas
Church, New York, NY 12:10 pm

Mory Gay Croig, madrigal group, St
lohn's Episcopal, Washington, DC 12:10 pm

Festival Music for Qrgan ond Brass,
Concerio Il by Rheinberger; E Power Biggs,
Kansas City Philharmonic Orchestra, Maur-
ice Peress, dir; The Auditorium, Independ-
ence, MQ

15 MAY

Lynn Zeigler, St Thomas Church, MNew
York, NY 12:10 pm

Pocono Boy Singers, Convenlion of Penn-
sylvania Federation of Music Clubs, Strouds-
burg, PA 7 pm

Duo Trompeta Real; Fred Sautfer, trum-
pef; Douglas L Butler, organ; Linfield Col-
lege, McMinnville, OR

16 MAY

John Rose, St Vincent de Poul Church,
Albany, NY

Stephen  Hamillon, First  Presbylerian,

Naoshville, TN 8 pm

Paul Manz, St Thomas Church, Meding,
WA 8 pm

Lloyd Holzgraf, First Congregational, Los
Angeles, CA 8 pm

Choral Workshop, Robert Leof and Lorry
Ball, First Presbyterian, Orange, CA 7:30 pm

17 MAY

Quodrivivm Collegium, First Church, Com-
bridge, MA

Ashley Miller, for Eastern Mass Chopter
AGO, Milton, MA

John Ross, masterclass for Roman Cath-
olic Diocete of Albany, NY

Moye's Fludde by Britten, Pocono Boy
Singers, Eost Stroudsburg Stiote College,
PA 4 pm (also May 18, 4 and B8 pm

Richard Webb, lecture-recital “The Music
of Sigiried Redo,” Scurritt College, MNash-
ville, TN

George Damp, Fourth Baplist, Minneapo-
lis, MM 8 pm

18 MAY

AGQ Service, Christ Church Cathedral,
Springfield, MA 8 pm

Urban Philharmeonic  Orchestra, Walter
Nicks Dance Co, Chopel of the Intercession,
New Yark, NY 4 pm

Tha Wilderness by Woesley, 5t Thomas
Church, New York, NY 4 pm; lollawed by
lames E Frazier, 5:15 pm

The West Side Modrigalists, 5t Peter's
Lutheran, New York, NY 7:30 pm

Choir Festival, Groce Church, Utica, NY
5 pm

Spring Music Festival, Tenth Preshyterian,
Phitadelphla, PA 5 pm

Vespers for Pentecost, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm; fol-
lowed by Denald King, 5:30 pm

Cantota 179 by Bach, 4 Magnificat set-
tings by Dufay, di Lasso, CT Pachelbel and
Ridout; Bach Society of Boltimore; Caothe-
dral of the Incaraation, Baltimore, MD 8 pm

Choral Vespers, Lutheron Chuich of the
Reformation, Washington, DC 3 pm

Moye's Fludde by Britten, First Presbyter-
ian, High Point, NC 7,30 pm

Frederic Mooney, St Raymond Church,
Datroit, M| 8 pm

David Polmer, Redeemer Lutheran, Flint,
M 8 pm

Robert A Schilling, North United Metho-
dist, Indignopolis, IN 8 pm

Lord Nelson Mass by Handel (sic), First
United Methedist, Ashlond, KY 7 pm

G Nicholas Bullan, Grace Episcopol, Oak
Park, IL 7:30 pm

Mary Llou Robinson, United Church of
Christ, Ames, 1A 4 pm

Susan Ingrid Ferrd, MNorma Steviingson,
organ ond harpsichard; First Presbyterian,
Tyler, TX 4 pm

Theresienmesse by Haydn, Schicksalshied
by Brahms, Regina Coeli by Mozart, Te
Deum by Bruckner; St Jlohn’s Cathedral,
Denver, CO 4 pm

Moss for Pentecost by Messiaen, Douglas
L Butier and dancers, All Sainls Church,
Pasadena, CA

4th Annual “Chestnuts” Recital, a dozen
local organists; ot Blessed Socroment Church,
Hollywood, CA 4 pm
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Diane Thomas, mezzo soprono; St Mark’s
Episcopol, Glendale, CA 4 pm

Newton Pashley, Covenant Presbylerian,
Llong Beach, CA 4 pm

Marvel Jensen.Howard, First Boptist, Santa
Ang, CA B pm

Requiem by Brahms, La Jolla Presbyterian,
La Jolle, CA 7:30 pm

Joyce Jones, The Cathedral, Morelia,
Mexico

19 MAY

Ago Student Recilal, Johnson Memorial
Church, Huntingtan, WV 8 pm

Hymn to 5t Cecilic by Britten, Pentecost
Mass by Messicen; Hoskell Thomsen, organ;
Church of the Covenant, Cleveland, OH 4
pm

John Kuzma, St Poul's Episcopal, San
Diego, CA 7:30 pm

21 MAY

Goyle Kirkwood, United Church on the
Green, New Hoven, CT i2 noon

Rejoice in the Lomb by Britten, St Thomas
Church, New York, NY 12:10 pm

James Darling, 5t John's Episcopal, Wash-
ington, DC 12:10 pm

22 MAY

Jesse Eschboch, St Thomas Church, New
York, NY 12:10 pm

8th Annual Concert by the Choir of Men
and Boys, Trinity Church, Princeton, NJ 8
pm

23 MAY

Suson Davenny Wyner, soprano, and in-
struments, First Church, Cambridge, MA 8:30
pm

Leonder C Clallin, St Michael's Church,
Finl, Ml 7.30 pm

24 MAY

Virgil Fox, Revelation Lights, Dallas Sym-
phony, Music Hall, Dallos, TX B:15 pm

German Requiem by Brahms, University
Chorale and Orchesira, Howard Swan, dir;
Colifornia  State U, Fullerton, CA 8 pm
[olso May 25, 8 pm]

Chamber Singers Madrigol Dinner, Biola
College, La Mirada, CA B:30 pm

25 MAY

Rejoice in the Lamb by Britten, 5t Thomos
Church, MNew York, NY 4 pm; followed by
Quentin Lone, 5:15 pm

Carl Schroeder, Cothedral of Mary Our
Queen, Boltimore, MD 5:.30 pm

John Cooper, U § MNoval Academy, Anna-
polis, MD 4 pm

Biola Chorale, Biola College, La Miradao,
CA B:30 pm

Student Orgon Recitol, La Jolla Presby-
terian, La Jollo, CA 4 pm

28 MAY
Helen Penn, 51 lJohn's Episcopal, Wash-
ingtan, DC 12:10 pm

30 MAY

Ford Lallerstedt, Juilliard School doctoral
recital; ot Church of the Ascension, New
York, NY B pm

1 JUNE

Annuol Festival of Socred Music, music
by Sowande (70th birthday celebration); St
Philip’s Church, New York, NY 4 pm

Dora Schively, Chapel of the Intercession,
New York, NY 4:30 pm

Madrigal Concert, Emmanuel Episcopal,
Baltimore, MD 4:30 pm

Spring Workshop, Bishop’s Advisory Com-
mission on Church Music, Episcopal Diocese
of Chicago: ot Church of the Ascension,
Chicago, L 3:30 pm

Robert Schuneman, harpsichord, 5t James
Lutheran in Old Tewn, Chicago, IL 3:30 pm

All-S5chubert Concert, Chicage Chamber
Choir, Church of Ouwr Savior, Chicage, IL
7 pm

Carlene  Neihart, Hillcrest
Church, Overland Pork, KS 7 pm

Spring Choral Concert, Grace Cathedral,
San Francisco, CA 3:30 pm

Covenant

2 JUNE

*Music ond Donce ot the Court of Louis
X1V, summer festival; Morth Texos State
U, Denton, TX (thru July 20}

Music for 2 Choirs, multi-media presenta-
tion; Precious Blood Church, Los Angeles,
CA 8:30 pm

4 JUNE
David Gallagher, Music Hall, Methuen,
MA 8:30 pm

MAY, 1975

Kathleen Thomerson, S5t John's tpiscopal,
Washington, DC 12:10 pm

5 JUNE
Reginald Lunt, 5t Thomas Church, New
York, NY 12:10 pm

6 JUNE

Syracuse Chorale, H Winthrop Martin,
accomp; Syracuse U, Syrocuse, NY 8:30 pm

Reguiem Mass by Dvorok, Apollo Musical
Club, Wm 1 Petermon, dir; Orchestra Hall,
Chicoge, IL 8:15 pm

Norma Stevlingson, Southern Methodist
U, Dallas, TX B:15 pm

Choral Concert, 5t Paul’s Episcopal, Son
Diego, CA 7:30 pm

7 JUNE
International Organ Festival, Nuremberg,
West Germany (thru Jun 15)

B JUNE

Eugene W Hancock, St Philip’s Church,
New York, NY 3 pm

Wayne Fisher, St Thomas Church, New
York, NY 4 pm

Poconn Foy Singers, First United Church
of Christ Faston, PA 10:45 om

Requiem Moss by A Desenclos ( U 5 pre-
miere}; Te Deum by Charpentier; Wayne
State U Chorol Union and Orchestra, Mal-
colm Johns, dir; St Anne’s Church, Detroit,
Ml 3:30 pm

St Luke’s Singing Lads, George N Tucker,
dir; Sondy Pines Summer Chaopel, Mi 7 pm

U of Illinois Circle Campus Choir, St
James Lutheron in Old Town, Chicago, IL
3.30 pm

Jerome Butera, 5t Evgene Church, Chica-
go, IL 2:30 pm

9 JUNE

Sth  International Contemporary Organ
Music Festival, Harit College of Music, West
Hartford, CT {thre Jun 16)

Pocono Boy Singers, First United Church
of Christ, Easton, PA 11 am

Midwestern Insfitute of Organ ond Church
Music; Catharine Crozier, Harold Gleason,
Gerre Honeock, John  Schoeffer, James
Moeser; U of Kansas, Lowrence, K5 (thruv
Jun 13)

Martha Farr, Hunter Mead, for Pasadena
AGO; S1 Mark's Episcopal, Glandale, CA
8:30 pm

10 JUNE
Clyde Holloway, South Church, New Brit
ain, CT 8:30 pm

11 JUNE

Max Miller, Music Hall, Methuen, MA
8:30 pm

Daniel & Mory Gingovich, French hornists,
St lohn's Episcopal, Washington, DC 12:10
pm

12 JUNE

Corliss Arnald, St Thomas Church, New
York, NY 12:10 pm

Gerre Hancock, Plymouth Congregotionol,
Ltowrence, KS

13 JUNE
David Croigheod, Holy Trinity Episcopal,
Hartford, CT 8:30 pm

14 JUNE
Donald Sutherland,
Northfield, MN 4 pm

Carleton College,

15 JUNE

Music for Organ and Solo Instrument, 5t
Philip's Church, New York, NY 3 pm

Robert Porkins, St Thomas Church, New
York, NY 4 pm

David § Hurd Jr Chopel of the Interces-
sion, New York, NY 4:30 pm

Region 5 AGO Convention, Louisville, KY
(thru Jun 18)

George H Pro, U of Colarado, Bovlder,
CO 4 pm

Organ Master Classes (sponsored by
Westminster Choir College); Catharine Cro-
zier, Harold Gleason, Donold McDonald,
Joan Lippincott, Bernard Legacé; at Pomona
College, Coremont, CA (thru Jun 20)
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South Hadley, Mossachusetts
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Carl Staplin

Ph.D., A.A.G.O.
Drake University
University Christian Church
DES MOINES, IOWA

Mus. Doc.,, F.A.G.O.

ADOLPH STEUTERMAN

Southwestern ot Memphis
Calvary Episcopal Church

FREDERICK SWANN

The Riverside Church

Memphis, Tennesses New York City
George Norman Tucker
Mus. Bach. W. WILLIAM WAGNER
ST. LUKE'S CHORISTERS MT. LEBANON METHODIST CHURCH
Kalamazoo
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WA-LI-RO sally slade warner
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WARREN C, MILLER — DIRECTOR
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CHURCH OF
ST. JOHN THE EVANGELIST
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DAVID A,

WEHR
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Bob Whitley
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Chatham College
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HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philodelphia
WEST CHESTER STATE COLLEGE, PA.

DONALD WILLING
faculty
North Texas State University

Denton

Classified Advertisements
in THE D1APASON

bring resulls

Gary Zwicky
DMA FAGO

Eastern lllincis University
Charleston

21



CLASSIFIED ADVERTISEMENTS

Clossified odvertising rates: per woed, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c¢/o The Diapasen, 434 5. Wabash Avenue, Chicago, Ill. 60605,

POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANEOUS

HARPSICHORDS

ATTENTION: MUSIC COMMITTEES, CLERGY,
etc.—Prominent west coast organist, conductor,
recitalist wishes to relocale by Fall, '75. Broad
church, concert, and academic experience,
Tapes and excellent references. Reply C-3, THE
DIAPASON,

ATTENTION MUSIC COMMITTEES, PASTORS
— Exp. choirmaster-organist, broad background,
vocal, choral, full fime church/school, Catholic/
Protestant. Available now, ex. refs. JY.L, 2
Conn, Ave., Enfield, CT, 05082, 203-745-3064.

POSITIONS AVAILABLE

CATHOLIC MUSICIANS FOR AREA PAR-
ishes. Lead congregation, choir, and play.
School music work in some jobs., Apply Music
Commission, Diocese St, Petersburg, P. G. Box
13109, 5t. Petersburg, Fla. 33733,

ORGANIST-CHOIRMASTER, EXPERIENCED,
male 27, single, NYC area. RC or Episcopal
preferred, Teaching privileges. Sacred music
degree. Address D.2, THE DIAPASON.

PIPE SHOP FOREMAN EXPERIENCED IN
the making of spotted melal pipes. Voicer must
be experienced voicing. [Installation foreman
must have experience in all types of inslalla-
tion and fonal finishing. Apply to Guelph Pipe
Organ Builders Limiled, 50 Crimea St., Guelph,
Ont. NIH 2Yé, (519) 823-2480.

LAWRENCE PHELPS AND ASSOCIATES IS
expanding further and has openings for quali-
fied organ draftsmen, consola and action tech-
nicians, cabine! makers, chest mekers, voicers
and pipe makers. Contact Lawrence Phelps or
Ken List at (814) 454.0193, or P.O. Box I421,
Erie, PA 185612,

WANTED — MISCELLANEOUS

TRACKER ACTION PIPE ORGANS, COM-
plete or for parts. Midwest focations pre-
ferred but will consider others, Buyer will re-
move. Send complele information pertaining
to make, specification, condition, availability
and price requirement, Address E2, THE DIA-
PASON.

“THE ORGAN,” YOL | THROUGH 45 SING-
ly or bound. Quote price to include delivery
by UPS. James M, Monaghan, M.D., B5S Wood-
tand Road, Short Hills, New Jersey 07078.

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Aulomailc Pipe Organ
Players. J. V. Macartney, 406 Havorford Ave.,
Narberth, Penna. 19072,

AUSTIN STRAIGHT 2-MANUAL CONSOLE,
large encugh for l4-rank Swell, Will consider
Moller. Must be in good condilion throughout.
Send stoplist and price, Bentschneider, 10617
Sharon Valley Rd., Brooklyn, Michigan 49230.

LOW PRESSURE I¢', 18' PEDAL FAGOTIO
{preferably half-length resonators) pipes w/wo
chests, and 3.three or four rank mixtures. Must
be in good condifion, Address E-4, THE DiA-
PASON,

FOR LEASE: 3-MANUAL, [I-RANK BARTON
theatre organ, complete with percussions and
liit. Additional ranks available. 72 HP, 3-
nhase Spencer blower. Excellent condition,
Easy removal. Address E-3, THE DIAPASON.

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries,* with Poly.
urethane, Plastic nuls used on primary valve
wires, Melvin Robinson, |! Park Ave., Mount
Vernon, N.Y, 10650,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cenls per pound. Contact, Trivo
Company Incorporaled, Manufaclurers of Qual-
ity Reed Pipes, Box 101, Hagerstown, Maryland
21740,

MISCELLANEOUS

25TH ANNUAL CHAMBER MUSIC CONFER-
ence. Harpsichord building and performance
workshop; pisne and string master classes;
concerts; special study. With Eugene List, con-
cert pianist: Carroll Glenn, violinist; Concord
String Quartet; Keith Hill, harpsichord build-
er; George Lucktenberg, professor of pisno
and harpsichord, For teachers; college siu-
dents; amateur and professional musicians. Au-
gust 19 to 26, 1975, For more information,
wrile Adult Music Conference, Dept. D, Na-
tionzl Music Camp, Interiochen, MI 498643, or
call (bi8) 276-922).

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Hasse Regal orgoan (1684), 3 stops
£3150, Medieval Porfalive £360. Portable full
compass J-stop tracker £2850 in kit form. New
booklet on St, Paul's Cathedral rebuilding one
dollar. New organs of all sizes exported to all
parts of World. Noel Mander, St, Peter's Or-
gan Works, London E.2, England,

“THE MANY YOICES OF THE ORGAN"
staren LP, First Presbyterian Church of Deer-
field, IL., Noehren organ, 56 ranks. Lee Nelson,
organist. $5.50 postpaid, Payable fo Lee Nelson,
Box 243, Deerfield, L 80015,

IYORY, ROSEWOQOD AND EBONY DRAW-
slops, made to any pattern, Engraving in script
or to order. Existing work faithfully copied, the
most personal and careful service in the world.
Thos Harrison and Sons (Established 1830), &6
Ada Street, London, E.B., England.

THE NEW 7-OCTAYE PETERSON CHROMA-
tic Tuner, model 320 is now available from
stock. Continuously variable Vernier control al-
lows you fo compensate for lemperature or
tune celeste ranks with ease, For more delails
Peterson Electro-Musical Products. Depth. 3,
Worth, Ill, 60482,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic. Write
for quotation. Church Organ Co., 18 Walton
St,, Edison, NJ 08817,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset aclions. Write Burness Associales,
1907 Susquehanna Rd., Abington, Pa. 19001,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brooklyn, PA 18813,

BUILDER'S PERSONAL INSTRUMENTS. 1
Man. Harpsichord | x 8, 1 x 4' bulf stop,
FFFR.§ ', 78" x 33", $2500, Virginial with wal-
nut trestlie, FFF.Q’' '’ 70" x 25" x 8", Ruckers
papers interior and exterior, scaling identical
fo above harpsichord, full, big sound, $1500.
W. A, Jones, 1722 Madson Avenue, Evansville
Ind. 47714, (BIZ) 479.7717.

HARPSICHORD, HUBBARD TWO-MANUAL
kit, 2 x B, 1 x 4. Professionally assembled,
new instrumeni, immediaie delivery, 34100
Robert Hart, 125t Dickinson Drive, 14F, Coral
Gables, FL 31124,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichards and Clavichords: most reliable and
beautifully sounding, from $1,195.00. Brochure
$1.00. Stereo LP 36 from Dept. D, 1084 Homer,
Vancouver, B.C., Canada,

HARPSICHORDS, BEAUTIFULLY MADE AND
elaborately decorated instruments based on
historic prototypes. Knight Vernon, Harpsichord
Maker, Constanfine, Michigan 49042,

NEW A.G.0. CONSOLE SHELLS with roll-
top and lock. Expert woodcraft, Plog Organ
Co., Boxr 1148, Lenzburg, lllinois 2255.

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and less frustrating
with all felt K, D, Kaps. Starter set (funes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more)
$8.00. K. D, Kaps, 214 Oskland 5t,, Manchester,
Conn. 06040,

REED OQRGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave,, Westmant,
NJ 08108,

PUBLICATIONS

"THE AMERICAN REED ORGAN'" — CON-
tains history, music, restaration, tuning, hun-
dreds of illustrations. $10.95 postpaid, Rober!
Gellerman, 8007 Birnam Wood, Mclean, Vir-
ginia 22101,

BELT-STEIN FORTEPIANO KIT MANUAL,
The original step-by-step instruction book with
illustrations. Philip Balt, Baitle Ground, In:
diana 47920.

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristofori, Schmidl pedal
piano. Philip Belt, Forepiano Maker, Box 95,
Batlte Ground, Indiana 47920

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert
S. Taylor, 8710 Garfield 5t., Bethesda, Mary-
tand 20034,

HARPSICHORDS, CLAVICHORDS, MOZART
Pisnos, by Neuperl, sale or rental, Financing
available, Write or call Wally Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127.

FINE HARPSICHORDS AND CLAYICHORDS
made fo individual requirements, Write, phone,
visit shop. E. O, Wilt, R3, Three Rivers, Mich.
47093, (b16) 244.5128.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, custom made. Jan H. Albarda, |4
Riverdale Dr,, Thistletown (Rexdale), Ont,,
Canada M9V-213.

NEWMAN HARPSICHORDS. FINE INSTRU-
ments at reasonable prices. 2159:10th Wesh,
Scattle, Washington 98119,

HARPSICHORDS, CLAYICHORDS 8Y NEU-
pert, world's finest, oldest maker, Catalogs on
request. Magnamusic, Sharon, Conn, 05069.

“THE HARPSICHORD," INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music, Arlicles, interviews, photo-
graphs and illustrations by foday's foremost
artists, Par annum; $10 (domestic), $i11 {non-
US), “The Harpsichord,” Box 4323 D, Denver,
Colo, BO204.

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmmer & Sons

INCORPORATED

Malling Address: P, 0, Box 11024 ¢ Charlotle, N. C, 28209
NATIONS FORD ROAD » CHARLOTTE, N. C.

J. H. & C. 5. ODELL & CO.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & SIXTEEN YEARS

Five Generations building Odell Organs

1859 — 1975

914 Yonkers 5-2607

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

50 Crimea Street

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Ltd.

(519) 823-2480

Guelph, Ontario N1H-2Y6

LAWS PIPE ORGAN COMPANY

30 Monument Street
Wenham, Massachusetts 01984

MANUFACTURER OF CUSTOM BUILT
ALL ELECTRIC CONSOLES
AVAILABLE IN 10-16-21 CONTACY
PER MANUAL

NEW AND USED PIPE ORGANS
REBUILDING — ELECTRIFYING — CHIMES

Custom designed pipe organs by

ROCHE ORGAN CO., INC.

VISIT OUR NEW PLANT AND
OFFICE AT 799 W. WATER ST.

Taunton, Massachusetts 82780

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

E. H. HOLLOWAY
CORPORATION

Builders of
Electro-pnevmatic
slider chest organs

INDIANAPOLIS, INDIANA

823 Massochusetis Ave,
Tel: 637-2029
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CLASSIFIED ADVERTISEMENTS

HARPSICHORDS

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assomblies by New England crafismen,
Showroom in Boston area. Agent for Zucker-
mann Harpsichords. Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass, 01810,

18TH CENTURY FRENCH HARPSICHORD IN
kit form. We offer an authentic reproduction
of an ontique f{rench double manual harpsi-
chord {or amateur consiruction. The instrument
has four registers and buff stop with a range
of FF.g'''. All parts are accurately pre-cut
and ready for assembly, The kit includes de-
tailed drawings and insfructions and all neces-
sary materials, For brochure write Frank Hub-
bard, 185) Lyman Street, Waltham, Massachu-
seits 02154,

HARPSICHORDS, CLAYICHORDS AND VIR-
ginals, Authentic classical designs, for home
construction by the amateur builder. Write for
free brochure, Zuckermann Harpsichords Inc.,
12 Grand Street, P.O. Box 121, Sionington,
Conn. 05378,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visusl Chromatic Tuners is now
available fo help you with your luning require-
ments, For more information write Peterson
Eleciro-Musical Products, Dept. 20, Worth, IIL
60482,

FOR SALE — PIPE ORGANS

VON RECKERATH MANUAL TRACKER USED
2 yrs a5 inferim organ in rm sealing 300.

Split  manual, pedal coupler. Gedecki 6
Rohefl 4' Prin 2° Quint [-1/3' Scherf Il
Subbass 16 (ped). Oak case, Upset price
$12,000. Buyer remove, Bidding closes 15
June, Phoio send $§1. Lutheran Church of
Honolulu, 1730 Punshou Si., Honolulu, HI
96816.

PAUL OTT CONTINUO ORGAN, 5 SUPERB-
ly voiced classical ranks: Gedackt ', Rohrilote
4', Prinzipal 2', Quinte 1-1/3', Oktay I'.
Tracker action, light oak cate, modern design,
partable, Not much larger than spinet piano.
Two years from factory and used only for oc-
casional demonstration, Price $5800. _Bruchurg
on request, Richard Minnich, 10 Ellis Place,
Ossining, N.Y. 10562,

1968 REBUILT I4-RANK HOLLOWAY WITH
chimes. Wrile 233 S. i7th Ave, West Bend,

Wis, 5309

SMALL MECHANICAL ACTION ORGANS,
Positives, practice organs, residence and small
church organs. IM from $3%00. IM+P {rom
$5300. 2M+P irom $6800, Brochure, 51, Thomas
Organ Co., Box 422, Gardner, MA 01440, {817)

432-8181,

678 HOOK AND HASTINGS TRACKER, 2
manuals, |4 renks, solid walnui. Can be heard.
As is or we can custom install, G. Kunkle,
Main St., Kempton, 1. &0945. {BIS) 253-3611.

FOR SALE — PIPE ORGANS

Classified advertising rates: per werd, $.20; minimum charge, $2.50; box aumber, additional $1.00.
Replies 1o box numbers should be sent ¢/o The Diapason, 434 5. Wabash Avenue, Chicage, Il 60603,

FOR SALE — MiSC,

FOR SALE -- MISC.

NEW, PORTABLE PIPE ORGAN. 4-RANK,
one-manual, &1 noles, divided keyboard, elec-
tro-pneumatic action. 8' Gedacki, 4' Rohr
Flute, 2' Principal, 1-1/3' Quinl. Richard M.
Geddes, P.O. Box &17, Winsted, Conn. 04098,
{203} 379-4111 or 379-2888,

I9TH CENTURY STEVENS PIPE ORGAN, 2
manuals, i3 sfops, expert craflsmanship; con-
tact: Organ Commitiee, Unitarian U, Church,
Portsmouth, N.H, 03801,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chasis, bellows, wood pipes, weod
squares, casework. Quality Materials, workman-
ship. B.G, &8 Washington St., Lowell, MA
01851, (617) 453-4033.

NEW ORGAMN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeclian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Siandard Sir.,
Mattapan, Mass, 02126,

BARKOFF TRACKER, 2 MANUALS, 13 RANKS,
disassembled and stored in owner's home. Buy-
er to remove. Best offer. Ed Hastie, 848 Celia
Lane, Lexington, Ky. 40504,

PIPE ORGAN PARTS, FOR AMATEUR OR
professional. Need space. What do you need?
Richard M. Geddes, P.O. Box b7, Winsted,
Conn, 0098, (203) 379411t or 379-2888.

REUTER ORGAN, CIRCA 1925, 3IM/I9R.
Available immediately, Presently playing, but
greal need for extensive work, Console in
mint condition. Pedal includes open wood of
moderate scale. Will sell as is or in parts, or
will rebuild to suit, Lurth Organ Company,
317 Record Street, Mankato, Minnesota 56001,
(507) 3888864,

ESTEY MINUETTE GRAND PIPE ORGAN.
Built about 1930, has 23| pipes, and s
shoped like large grand piano. Pneumatics
good, but needs some minor repair. Very un-
usual instrument, $3100 or make offer, For
more details write: Sycamore Springs, Route

1, Sabetha, Kansas 64534,

TWO-MANUAL, PEDAL, Il stop, 12 rank,
slider chest eleciric action pipe ergan, Seme
modification of fonal scheme possible fo
suit buyer, This organ may be seen and
played. Address E-b, THE DIAPASON.

3.5TOP MOLLER ARTISTE, LIKE NEW
$6500.00. Southesst. Address M.2, THE DIA.
PASON,

TWO-MANUAL MARSHALL.BENNETT PIPE
organ, I3 ranks, Cail or write DeKoven Foun-
dation for Church Work, 400 2ist Sireet, Ra-
cine, WI 53403, (414) £33-6401.

FOR SALE — ELECTRONIC ORGANS

NEW ORGAN KIT BUILDERS GUIDE $3.00.
Circuits, block diagrams, details on diode
keyed IC divider and independent oscillalor
designs. Many new kils and mode!s. Keyboards
alsa for synthesizers. Manual cost refundable
with purchase. Devironix Organ Producis, Dept.
D, 5872 Amapola Dr., Sen Jose, CA 95129,

1950's CONCERT MODEL HAMMOND, 3
speaker cabinets, pedal solo unit, percussicon,
good condition, $1500. {5i6) AN | 0859,

RODGERS COLUMBIAN 75 WITH CONSOLE
speakers and external Leslie with high fre-
quency horn. One year old. Retail value about
$5,500.00: socrifice $3,500.00. (%46) 3452985,

WURLITZER CONCERYT MODEL 4700, EX-
ceilent condition, AGO specilications. $4,500.00,
Chicago, Address E-5, THE DIAPASON.

ESTEY COTTAGE ORGAN SER. 115796, FAC-
tory dated Nov. 25, 1881, Hi-back, walnuf,
with candlestick brackets, Perfect original con-
dition, 100% funclional, $500,00. Must pick wp.
F. J. Braun, 115 Great Oaks Rd., Canonsburg,
Pa. 15317 or call {412) 941-5024,

DORNLION ANTIQUE {SELF-CONTAINED)
organ &' long, 31" wide, 4' high, has been
electrified, w/blower altachment $250. {317}
8463475,

1906 AEOLIAN ORCHESTRAL PLAYER OR-
gan with orig. rolls, B tall. (617) 227-8147,

NEW AND USED DIRECT-ELECTRIC AND
pneumatic chests, Ken Cashan, 11056 5. 55 5t.,
Omaha, Nebr. 68105,

CONSOLE CLEARANCE SALE, KLANN 2-
man. drawknob, oak, lerge, wired for 16 ranks
(new) $2750, Arhisan 2-man, slop tab, walnut,
dual-mag. stops and setier-board, unwired
$1250, Kimball 2.man. stop tab, shell, bench
and pedals, roil top, relinished walnut $750.
Custom 3-man. drawknob shell, bench, couplers,
pedals and manuvals, large, unwired $1950.
Artisan 3-man. “'Regal" model shell, pedais
ond bench refinished walnut, empty $900. All
in excellent condition, Write for quotes on
used or new organs, blowers, pipes end ac-
cessories, Newport Organs, 846 Production
Place, Newpor! Beach, CA 92640, (714) £45-
1530,

FOUR-MANUAL 1952 AEOLIAN.SKINNER
console, 85 drawknobs, 29 tilt-tablet couplers.
Mahogany case. Good condilion, with remole
control machines, if desired. Available sum-
mer, 1975, $4,000.00. Write Dr, Richard Peek,
Covenant Presbylerian Church, 1000 East More-
head Streef, Charlotte, North Carolina 28204.

WURLITZER PEDALBOARD FROM ST. LOUIS
Fox Slave console. Condition like *'new’ since
slove was used only twice then placed in
storage position. Original pedal caps wera re-
moved and replaced on Main console in 1984
so new caps have beea inslalled, Unit also
has second touch springs and contacts. For
price ond further informalion, wrile John Fes-
guson, 6537 E. Cheery Lynn Dr., Scotisdale,
Arizona 85251, Call ({802) 997.9751 days, or
(602) 945.0503 evenings.

2.MANUAL MOLLER CONSOLE AND 3.
rank  Mixture chest, Raymond Corroll, 4685
fa‘:g Blvd., Uniontown, Ohio 44485, (216) 89%-
CONSOLES, KEYS8OARDS, BLOWERS,
chests, reeds, flutes, Write for prices. Southeasi.
Address M-3, THE DIAPASON.

TWO-MANUAL KILGEN CONSOLE, 1948,
elactropneumatic, 36 tabs, walnut, best offer.
First Baptist Church, P.O, Box 489, Columbia,
TN 38401, {615} 388-2455,

TWO B4-NOTE KEYBOARDS WITH MECHAN-
ical coupler, J, F, Pyne, England, Beautiful
wood nalurals and ivory covered sharps. Prac-
tically new, $300. Mason-Carlson, 881 Plainville
Ave., Farmington, Conn. 05032, {203) &77-9614,

2-MANUAL, b-5TOP TRACKER CHEST, «c.
1890, with action and keyboards. Misc. ranks
of pipes, also odds and ends. Edward Meyer,
324 Hollywood, New Ulm, Minn. 55073,

MAGNETS AND PNEUMATICS FROM WUR-
litzer 4.rank chest $50.00. plus shipping. Vox
Humana E P chest $120.00. Qak console shell,
pedals $50.00. 8' Open, metal basses, E P chest,
mitered to &'. E, Howard f{racker B-stop |-
manual and pedal, perfect. James §. Pefit,
Fort Miller Village, Fort Edward, N.Y., 12828,

AUSTIN 8' YOX HUMANA, &1 PIPES, SELR
contained, compact enclosure includes pipes,
chest, regulator and tremola. Like new condi-
tion, $500.00. Maas-Rowe harp unit, relay,
smplifier and speaker, fair condition, $200.00,
Available F.O.B. Alfred E. Lunsford, Box 1841
Knoxville, Tennessee 37901,

PIPEWORK: 12 RANKS OF PIPES FROM
Barkhoff tracker organ., 3'; wp. Boxed except
for 18 Subbass and lower end of B' Gamba.
$2,000 for lot, Also (2} insulated blower boxes
for Meidinger blowers, S. H. Dembinsky, 4743
S. Breton Ct,, SE. Kentwood, MI 49508, (&16)
£98-B495.

GOTTFRIED REEDS — 2 SETS, 7' PRESSURE,
51-8' Cornopean, 5" scale, full length, and
61-8' Tuba, 54" scale mitered to 5'0. Best offer,
Po.Chedley and Son, lnc., 329 North Ellicott
Creek Rd., Tonawanda, New York 14150,

| PILCHER MELODIA 4', &1 PIPES; | SWELL
engine, P.O. Box 22128, Dallas, Texas 75272,

SEVEN 1972 HEUSS SLIDER MOTORS, NEVER
used, $350. M. A. Loris, RFD 2, Barre, Vermont
05841,

SPENCER OR&OBLO 2 H.P., 3-PHASE, 220-
volt blower, excellent condition, $20.00. Must
pick up. Robert Faucher, 19 West Myrile St
Biddeford, Maine 04005, (207) 284-7942.

DEAGAN &61-NOTE HARP WITH METAL
resonators. 1928, All cleaned up, with hali of
hammer action fully resiored, Hommers filed,
ironed, varnished, etc. in addition 1o releathered
valve action, Really nice harp. $400.00 and
craling and shipping costs, Kenn Pro Co. b&-
30 54th Ave., Maspeih, N.Y, 11378,

FOR SALE: Used organ parts.
Many of antique valve. Send

$1.00 for complete iist.

Wicks Organ Company
Highland, Illinois 62249
{618) 654-2191

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2899 Valcntine Ave.

New York 58, N. Y.
Telephone: SEdgwidch 3-5628
Emergency Service Yearly Contracts

Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means
Better Music"

'BELFAST CITY ORGAN
PIPE WORKS

Genuine Introductory Offer
15% Reduction
From All First Orders

Apprentice Trained Workmanship

COOLBEG ST., BELFAST 12
NORTHERN IRELAND

DO IT YOURSELF PIPE ORGAN KIT5S

Custom speclfications for church or
residence, p:otn lete or parts, full In-

structions by established ergan bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223

MAY, 1975

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O. BOX 238
Hollidayshurg, Pa. 16648

B14.695-1613

P.O. Box 1165

QUALITY — COMPLETE
PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

JULIAN E. BULLEY

New Organs — Rebuilding

Felix Schoenstein

R. A. MULLER Pipe Organ Co.

- N%’Ewilc‘;% & Snns Pipe Organ Builders 118 N. Walnut 51,
Van Wert, OH 45891 419-238-5090
1376 Harvard Blud—Dovlen. Ohla 45406 | | SAN FRANCISCO, CALIF. =
23



MANAGEMENT

CONCERT

LILIAN MURTAGH

BOX 272 CANAAN CONNECTICUT 06018 203-824-7877

Ray Ferguson

»

Jerald Hamilion Gerre Hancock Clyde Holloway

-
/

Marilyn Mason

EUROPEAN ARTISTS

Available Season 1975 -76

SIMON PRESTON
Sept. 24 — Nov. 5

MONIKA HENKING
Oct. 5 — Nov. 7

MARTIN NEARY
Oct. 19 — Nov. 16

GILLIAN WEIR
Nov., Feb. and Mar.

LIONEL ROGG
April

FRANCIS JACKSON
Apr. 20 — May 20

John Weaver William Whitehead




