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The city of St. Alban's, in the county
of Hertfordshire, England, has ample
reason to be proud. First of all, the site
is an historic ene, dating back to pre-
Roman days and containing the ruins of
Verulamium, the Roman town wherein
the first British martyr, Alban, laid
down his life for his newly-found reli-
gion. (Actually, the present cathedral,
the site of many of this ycar's festival
events, is said to be built on the very
site of the martyrdom.) It is a beautiful
city, one which draws many tourists
every season, and it has been for some
time a well thought of cultural center.
Its many arts and crafts festivals, its sup-
port of the drama, and its musical life
rivals that of nearby London, proper-
tionately speaking, so that the people of
St. Alban’s and the surrounds tend to be
more critical of what they see and hear
than the average populace of a similar
arca in other parts of England.

The St. Alban's International Organ
Festival has grown since its inception in
1958 to be one of the big events in the
social and cultural calendar of St
Alban's. Tt has had a distinguished his-
tory and has also become one of the
major events on the European festival
circuit. Certainly for organists it is one
of the three major competition festivals,
and the only one to distinguish itself as
2 musical event as well as a competition.

All of this is attributable to the
dynamic personality of the festival's
founder and present artistic director,
Peter Hurford, Mr. Hurford is apparent-
ly equipped with unlimited energy and
ambition and hovers over his festival like
a doting mother, but a mother wise
enough to give her child freedom to
grow and expand. In a pre-festival inter-
view, Mr. Hurford stated, in a voice
which resembles a rather aggressive Ran-
kett 16/, “When the International Organ
Festival was founded, twelve years ago,
my object was to provide a regular op-
portunity for people to explore the po-
tential of the organ, not as an instru-
ment for producing liturgical Musak,
but as a truly musical medium of ex-
pression in varying contexts.” Leoking
at the content of this year's Festival
brochure, one could say that this inten-
tion has been realized thoroughly.

Of course, Mr. Hurford does not do
all this alone, a fact of which he is
only too aware. In his “Foreword to the
Eighth Festival,” in the same brochure,
he states: *The festival was started with
the help, freely and enthusiastically
given, of a few local St. Alban's peo-
ple. The staff has multiplied over the
years from ten to well over a hundred:
but the same fecling of camarderic can
be{FeltF.7. 7"

The opening cvent of the 1975
Festival was a program of carly music
which featured the Magnificat canticle
as its textuwal impetus. Scttings of this
text by Victoria, Vivaldi, Jobann Chris-
tian Bach, and the familiar one in D
major by Johann Scbastian Bach, fol-
lowed one anether in that order, re-
lieved only by some superbly played
brass music, works by the two Gabricli's
and Banchicr, from the Philip Jones
Brass Ensemble.

While the settings were well chosen,
the evening was something of a disap-
pointment. There were some beautiful
moments and some grandly sung points
(particularly when the brass were play-
ing), but for the most part it was a
concert which needed a display of fire-
works from some quarter, particularly
as none at all came from the quartet of
rather inadequate (and somctimes in-
audible) soloists. Mr. Hurford's con-
ducting was precisc and his directions
to the performers seemed to be explicit.
1 felt, however, that it was not the
fact that we were in a church which
was cntirely responsible for inhibiting
applause.

There we were, bright and early on
Monday morning to hear the opening

St. Alban’s Organ Festival, 1975

Judges for the 1975 Festival Competition: Heinz Wunderlich, Jean Langlais, Pist Kee,
Nicolas Kynasten, ond Ferdinand Klinda. (Phote by A. G. Jumes)

climinations for the Interpretation Com-
petition. After all, the raison detre for
this festival s, at least partially, the
competition. The judges. M. Langlais,
Heinz Wunderlich, Piet Kee, Ferdinand
Klinda, and Nicolas Kynaston, were all
in place by about half an hour after we
were due to to begin (a fair record for
a European competition) and the first
contestant launched fearlessly into the
Bach Trio Senata VI, which was the re-
guired picce for all in the eliminations.
The sccond picce played by cach en-
trant was of his or her own choice, so
long as it was composed hetween 1835
amd 1925. The choices that moming
ranged from Widor, Vierne, and Men-
delssohn to a lot of Reger. (After the
second or third contestant played the
music of this composer, there appeared
a note on the cathedral prayer board,
“Please, God, May we hear no more
Reger!!™) The standard of playing at
this sitting and likewise in the after-
noon was very high, and I was quite sur-
prised that no one who played on this
first day made it into the finals!

A special  feature at this year's
festival was the daily playing of the
music of J. S. Bach at 5:00 pan. The
organists playing the music were all
young and upcoming British organists
and all without exception played well.
Monday’s concert was played by David
Butterworth, and consisted of In dulci
jubilo (BWV 729), the partita on
Christ, der du bist der helle Tag (BWV
766) , and the Toccata and Fugue in D
Minor (BWV 565).

Monday night’s event was a joint con-
cert with Cherry Rhodes, from America,
and the St. Alban’s Cathedral choir, di-
rected by Peter Hurford, The choir
opencd the program by singing a Te
Deum set by British composer Bryan
Kelly. This work, which was composed
by Kelly for this choir in 1973, is an
etegaic work of considerable difficulty
and was dclivered by this group with
polish and surety. John Clough, soon to
become the suborganist of the abbey
church, was ac~ympanying at the organ.

After the choir, again supported by

Mr. Clough, bad delivered works by
Christopher le Fleming and  Robert
Parsons, it was the electrifying Miss
Rhodes’ turn 1o woo the audience, and
well she wooed us. Her opening sclec-
tions were two of the Sagas by Jean
Guillou, wnos. IV and VI. Analysis
of the works is not the purpose here,
nor is there space, but let it be said
that Miss Rhodes literally set the awdi-
ence afire with her performances not
only of the Guillou works, but with all
of her program. 1 heard one British
organist say that he “almost climbed
the columns of St. Alban's” with excite-
ment. For me personally, the highlight
of the evening was the “Prelude and
Variations on Old Hundredth,” com-
posed by Calvin Hampton in 1973, This
work, which alternates hizarre variations
with variations done in different fa-
miliar styles, was truly definitively play-
ed by Cherry Rhodes.

The evening was capped off with the
Opening Party held in the old Market
Hall of the town. An excellent fare of
entertainment and refreshment was in
evidence, as Lec Hastings Bristol, a
festival regular, again “set the scene”
and the Fayrfax Consort, directed by
David Ireson, performed Horrertorio by
Josel Horowitz.

Unfortunately, this reviewer was un-
able to attend any of Tuesday's events,
which entailed a visit to the St. Alban's
Organ Museum, a visit to the Roman
Museum at Verulamium (which I have
scen before—well worth the visit) , var-
ious fetes and visits to some of the
other sites of the region, and, of course,
round two of the competition elemina-
tions. The evening's events comprised a
concert by Jean-Picrre Rampal, flute,
amd Marie-Claire Alain, which my col-
league Mr. Ripper attended and de-
clared less than a success, particularly
from Mr. Rampal's point of view. Car-
toonist Humphrey Lyttleton, now turn-
ed jazz artist, regaled and enthralled a
late-night audience with his trio to cap
off a busy day.

Wednesday morning’s Improvisation
Master Class with Piet Kee was some-
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thing of a flop, partly due to technical
faults concerming the closed circuit
television cquipment set up for it, but
for the most part the blame for this
failure can be laid at the door of Mr.
Kee himself. It was, in effect, just not
interesting to sit and listen to his thick
accent as he strove to lead the two stu-
dents in his charge through some very
dull paces concerning melodic tech-
niques. For one thing, the situation was
just too intimate for the setting (the
vast reaches of the cathedral, with the
audience sitting in the nave and choir,
amd the instruction going on at the con-
sole on the choir screen), and for an-
other, the material was just teo esoteric
in nature to keep such a crowd interest-
ed for very long. 1 hope that in future
festivals, the conditions for such an
cvent will be improved, or that such
attempts will be abandoned altogether.

In the afternoon we were (reated to
a scssion of Jean Langlais playing his
own compaositions. To those of us who
have ever played any of Langlais's music
(and who hasn't?), it was very good
to hear the master at work on his own
artistic output, which was here repre-
sented by such works as the Chant
heroique, the Chant de paix, and two
of the B chants de Bretagne. There was
also the inevitable improvisation on a
submitted theme  (ironically submitted
by Mr. Kee) and the chance 1o hear
Langlais play two of the set of five
Meditations en the Apocalypse, com-
posedd in 1973 after the composer had
suffered g heart attack. His plaring was
quite commanding and he used the re-
sourecs of this organ to full advantage.

Wednesday’s Bach corner was played
by Jonathan Rees-Williams, and in-
cluded the chorale fantasia on Komm,
heiliger Geist, Herre Gott (BWV 651)
and the Toccata, Adagio, and Fugue in
€ (BWV 564) . Mr. Rees-Williams was
able to keep up the standard sct by his
colicaggues on the two previous days.

Wednesday cvening was devoted 1o
the finals of the competition. It was
announced in the program that the re-
quired picces were to be Herr Christ,
der ein’ge Gollcs-Sohn, also Das alte
Jahr vergangen ist, and In dulci jubile
from the Orgelbiichlein by Bach: and
cither Choral I or Choral II by Cesar
Franck. In addition, each finalist was to
play a composition dated after 1925.
The finalists were Marco hij de Vaate
from Holland, Desmond Hunter from
Belfast, Lynne Davis and Nathan Ensign
from the US.A. The standard was not
sufficicntly high, in my estimation, for
a first prize to be awarded. Neverthe-
less, the first prize was won by Miss
Davis, who had played Alain's second
Fantaisie as her free sclection and had
performed well the Franck E Major
Charal. Desmond Hunter was the sec-
ond prize winner, playing Les Mains de
L'abime and Les Yeaux dans les roues
by Messiaen and the B Minor Choral
of Franck.

This hectic day's activity was brought
to a full stop by the Music Hall spe-
cial at the St. Alban's School Hall, a
neo-Victorian evening to delight the
tourists and the seasoned Britons as
well. It was done by the Company of
Ten, a local amatcur group of actors
who must kecp terribly busy all year
Tound.

Thursday’s relatively sEarsc schedule
began with a visit to the gardens of
the Royal National Rose Socicty, a
rather selective plot of 12-odd acres de-
signed as a testing area for hybridists
who want to display their new varictics
with winning one of the Society’s awards
the ultimate goal,

The Tournemire Prize, awarded this
year for only the sccond time, was to
have been presented to the winner by
Mme. Tournemire, widow of the com-
poser for whom the competition is
named. Mme. Tournemire, unfortun-
ately, was unable to attend, and Mr.

(Continued on page 12)



New Organ Music

A Collection of 1Mh Cemiury Ameri-
can Organ Music compiled by  Janice
Beck and D. Darrell Woomer is avail-
able from the Cleveland Chapter, AGO
(1919 East 107th St., Cleveland, OH
44106, §7.00). The composers represent
ed are Bristow, Buck, Chadwick, Foote,
Pame, Parker, and Whiting, It scems
unlikely that the publication of a col-
lection such as this wounld be viable
outside the Bicentenmial context. Con-
ventional music criticism is both diffi-
cult and inappropriate. Organists plan-
ning American programs ought to see
this collection.

Five Lyric Picces for the Young Or-
ganist by Norman dello Joio is pub-
lished by Belwm/E. B. Marks (§250).
Total duration is approximately nine
minutes. Except perhaps for Nos. 4 and
5 which are respectively a lyric and
gigue treatment of “In dulci jubilo,”
the five movements can be played in-
dividually or as a continwous suite.

I'he approaching Bicentennial con-
tinues to bring out surprises from dusty
shelves.  Boonin/Universal  (no  price
listed) has published Max Reger’s Var-
iations and Fugue on ‘God Save the
King' carefully subtitled ‘America.” Al-
though there is little overt humor, the
picce does not come off too badly in
comparison with its counterpart by Ives.
Add the Reger to your Americana
checklist, allow six weeks to learn the
picee, and don’t overlook the pedal ca-
denza at the end of the fugue.

Yet another possibility for the Ameri-
cana checklist is Horatio Parker’s
Quick March for two organs, edited by
William Osborne (Hope, $2.95). This
is a cheerful, entertaining piece, and per-
formance is made a little more feasible
by the use of pedal only in the secondo.
Two complete copies are needed for
performance.

John Stanley’s Concerio Of. 10, No.
6 has heen edited and arranged by
Peier Le Huray for performance on or-
gan alone (Oxford, $4.65). String parts
cin be rented and in view of the prob-
lematic reduction of string figuration,
an ensemble performance would seem
almost a necessity.

We hardly know what te make of
Pictro Spada’s edition of Bellini's Sonata
for organ (Bérben/Presser, $3.25) . Belli-
ni's famec as an opera composer docs
little to prepare one for this piece which
might be fairly described as decadent
Mozart. The editor has added a pedal
part as “. . . a simple harmonic support
. . . ,” but this only compounds the
stylistic uncertainty.

Briefly Noted

Harold M. Rest, arr.,, Voluntaries on
Early American Hymn Tunes (Abing-
don, §2.75) .

Jon Spong, arr., American Hymns and
Carols of the 19th Century (Abingdon,
§2.25). Further indications of the ap-
proaching Bicentennial.

Morgan Simmons, Prelude on a Melody
by Sowerby [Eternal Light] (Gray/Bel-
win, 5t. Cecilia No. 985, $1.50).

Jean Langlais, Suite Baroque; 7 piéces
pour  Orgue  (Philippo/Elkan-Vogel,
$6.75) .

Pierre Wissmer, Reflexions pour Orguc
(Transatlantiques/Elkan-Vogel, $8.25).
Lee Bristol, ed., The Bristel Collection
of Contem porary Hymn Tune Prelude
Vol. 2 (Flammer, $325). Picees by Ar-
natt, Bristol, Hancock, Holman, Jack-
son, and Martin,

Rarrie Cabena, Sonala IX (Jaymar/Ox-
ford, $5.00) .

Gustav Merkel, Fugue for Organ Duct
from Sonata, Op. 30 (Oxford, $3.90).
This picce for two players at one in-
strument requires the pedal to be played
in relays, amd the acrobatics involved
would be entertainment enough. \Why
this picee, probably written about 100
years ago, merits republication now s
not mentioned.

C. H. Trevor, ed., Shart Chorale Prel-
udes, Book 1 (Oxford, $5.00). Most of
these preludes are already available in
standard complete works or anthologies.
Jumes Boeringer, ed., fohn Sianley, Com-
fete Works for Solo Instrument and
Keyboard, Of. 1 (Concordia, $6.75).
Instrumental parts are available sepa-
ately. This joins the edition of Op. 4
published last year.

Charles W. Ore, A Festive Prelude on
‘Come, Holy Ghost’ (Concordia, $2.50) .
Jan Bender, Twenty Hymn Introduc
tions (Concordia, $3.75), and Twenty-
Four Hymn Inmtreductions (Concordia,
$4.50). These are varspiele which devel-
op the spirit of the hymn to follow
throngh snatches of the tune and flexi-
ble format. All conclude in a full ca
dence. The choice ol tunes is decidedly
Lutheran in outlook. Oniy half of the
tunes in the first book, for instance,
are found in the Episcopal hymmal of
1940.

Paul Manz, Ten Ghoral Impirovisations

Set VI, Set FPI (Concordia, $350,
$3.25).
Paul Manz, Chorale Concertato on

‘Praise to the Lord' (Coucordia, $250).
For organ, brass quartet, choir, and
congregation. This is a full score; choir
and  instrumental parts are available
separately.
Paul Manz, How Lovely Shines the
Moarning Star for oboe and organ (Con-
cordia, $2.75) . Oboe part included.
S. Drunmunond Wellf, arr., Music for
Thanksgiving  (Concordia, $4.00). For
organ and brass quartet; parts included
Picces include the Alleluia from Can-
tata 142, and Now Thank We All from
Cantata 79 by Bach; a movement from
the Royal Fireworks Music by Handcl:
amd the voluntary on Old 100th attri-
buted o Purcell.
S, Drummond Wolll, arr., Three Hymns
of Praise (Concordia, $3.75) . For organ
and brass quartet; parts included. The
tunes are Alein Gott in der Hah', In
dir ist Freude, and Lasst uns erfrenen.
S. Drummond Wolff, arr., Jesus, Who
Didst Ever Guide Me from the Christ-
mas Oratorio (No. 42) by Bach (Con.
cordia, $3.75). For organ and brass
quariet; parts included.
“Theodore Beck, arr., 12 Seasonal and
Festival Hymns [or Handbells and Or-
gan (Concordia, $1.00.
Mario Castclinuovo-Tedesco, Prelude on
the 12-tone Row “Albert Schweitzer”
(Bérben/Presser, $3.25).

— Wesley Vos

Errata

Mr. Umberto Pineschi, author of the
articles (May and June issues) on the
restoration of historic organs in Pisteia,
Italy, has sent a complete list of ermta
for both articles. They are as follows:

MAY ISSUE, 1975
Page 1, col. 1, line 21: “of 18 keys
(CC-F) " instead of “Of 17 keys (CC-

Page 3, col. 2: a line is missing be-
tween lines 5 and 6 — “D’Abete soprani
Hlll

Page 3, col. 2, line 21: “(actually 14",
178" and %’ " instcad of “(actually
1’ and 2/39) "

Page 4, col. 4, line 10: Add " (II ranks
from g")

JUNE ISSUE, 1975
PPage 4. col. 1: Poggio a Caiano — the
specification must be changed as fol-
lows:
(Principale 8°, always inserted)
Principale 8 (actually a second Principale
soprani from c')
Ottava 4' (I ranks from ¢')
Page 4, col. 4: A line is missing be-
tween 34 and 36 — “Ripieno 1-1/8' —

| G

Page 5, col. 1: Between lines 40 and
41, add

Trombe basse 8

Trombe soprane 8°

Clarone (basso) 4'

Bombarda soprana 16

Mosetto {soprano) 8' ?

Flautino basso 1°

Flauto a chemina (soprano) 8'

Voce angelica {soprano) 8’

Flautone basso 8’

Flauto in 8. basso 4'

Flauto in B, soprano 4'

Fagotta (basso 16°) ?

Controbassi (for the first pedalboard) 16

Campanelli {soprani}
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Jdnuua/ Con venfion

J‘aﬂany, Wew yart,

The onnuol convention of the Americon
Institute of Organbuilders will be held ot
the Rownlowner Molor Inn at Albony, New
York October 26 through October 29. Over
100 registered orgon builders are expected
ta altend the event which will culminote in
the presentation of charter memberships in
the fledgling organization. The convention
is plonned to handle the business of the
Institute, and to provide educational and
informational events of interest to all organ
builders, as well as to provide some sociol
fun ond conversation omong colleogues.

Registration and check-in are planned for
late Sunday afternoon, Oct. 26, and the
evening event will be the presentation of
the slide-tape show, A History of the Organ
in America from 1700 to 1900" prepared by
the Organ Historical Society.

Events on Mondoy, Oct. 27 will include the
following lectures: Polyurethones os a Leother
Substitule in Pipe Organs by Al Miller of
Austin Organs, Inc,; Criteria: Rebuild, Re-
stare, Repair, Maintain by George Bozemon
of the Bozemon-Gibson Orgon Company;
Reeds: Design, Voicing and Service by Homer
E. Lewis, Jr. of Trivo Compony, Inc.; and o
lecture demansiration in the evening of the
Noack orgon ot Emma Willord School in
Troy, Mew York. Fritz Noack will lecture, and
Donald Ingram will play a recital at the
latter event,

Lectures an Tuesdoy, Oct. 28 will include
Design, Loyout and Construction of Slider
Chest Cell Block by Joseph Chapline of
Philodelphio; Handling Lorge Organ Sound
in Small Ploces by Fronklin Miichell of the
Reuter Organ Company; and Case Design

choler 26-29, 1975

and Visual Layeut by Josel Schifer of the
Johannes Klais Orgelbou, Bonn, West Ger-
mony. Just ta prove thal not only organists
go on orgon crawls (voluniarily, that is),
the organ builders will moke a crawl through
the orgons at the Evangelical Lutheran Church
of Poestenkill, N.Y, (Carey organ), Mount
Ido Community Church in Troy, N.Y. (And-
over Organ Co. rebuild); and Good Shepherd
Lutheran Church of Glenville, N.Y. (Schlicker
argen).

Wednesday, Oct. 29 will begin with o
tachnical lecture on Comparative Analysis of
Electronics vs. Pipe Organs — Maintenance
and Lengevity by H. Ron Poll of the building
and operations mointenance division of the
Church of the Latter Day Saints, Salt Loke
City, Utch. This will be followed by a panel
discussion on Recent Developments in Solid
State for Pipe Orgons moderated by John
Gumpy of the Lehigh Organ Company, and
including Frank Dlouhy, Richard Peterson and
Colin Sonders. The closing banquet on
Wednesday evening will feature E. Power
Biggs o3 the speaker, and will include
presentation of chorter memberships,

Organizational business will be dealt with
in ofterncon meetings on Monday and
Wednesday, and there will be ample time
for conversotion and informal chatting dur-
ing sociol hours surrounding the events, There
will be a large room of exhibitions, and in-
formational talks along the way in the pro-
gram. Further information cbout the con-
venlion may be recelved from convention
chairman, Poul D. Carey, 335 Second Street,
Troy, New York 12180, or call him ot (518!
274-3185,
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Articulation, Notes Inegales, and Ornamentation

In Dom Bedos' Cylinder Notation
Part 1

by John Brock

L’Art du Facleur d'Orgues (The Art
of the Organ Builder), published in
four volumes from §766 through 1778,
and written by Dom Bedos de Celles,
a Benedictine monk, has long been ree-
ognized for its value, not only to organ
builders, but also to performers. For in
the course of the work the author im-
parts a sizeable amount of information
on the performance practice of the day.!
This is especially true of the fourth vol-
ume, which deals, in part, with the con-
struction of cylinder organs — those
which, like music boxes, are played by
means of a rotating cylinder instead of
a keyboard. In Chapter III Dom Bedos
describes the construction of such in-
struments, and in Chapter IV proceeds
te describe in detail the “notation” of
music on a cylinder. He first discusses
the differences between music as it is
notated on paper and as it is actually
performed, then gives examples of the
cylinder notation of two pieces, an
anonymous Barcelonette, and a Romance
by Claude Balbastre (1727-1799), one
of his contemporaries.

The examples of cylinder notation,
together with Dom Bedos' comments on
them and on performance practices in
general, constitute a valuable record of
late 18th-century performance, Here one
is able to see precisely the attacks and
releases of each note, something that
could never be trznsmitted so exactly
either by musical notation or by descrip-
tion,

Dom Bedos points out the necessity of
the cylinder organ reproducing exactly
the execution of a polished performer.
He says:

“There is 2 manner of conceiving mu-
sic altogether different from that which
is taught in all the treatises of this art;
it is based on the execution itself. Cylin-
ders must express this execution in the
greatest detail.'”?

“The important thing in the (cylin-
der) notation is to grasp as much as
one can the true style of the composer.”™

He points out, in the case of the Ro-
mance by Balbastre, that the composer
himself has reviewed the treatment of
the picce, and that “it is according to
his siyle of exccution.” ;

Three problematic areas of interpre-
tation about which one ean gain some
insight from this source are articulation,
unequal notes, and ornamentation. Let
us first review Dom Bedos' instructions
on these aspects of performance in gen-
eral, and then proceed to examine the
specific examples treated in the frag-
ments of cylinder notation with these
topics in mind.

ARTICULATION

Dom Bedos mentions more than once
that the musical notation used by com-
posers was inadequate to indicate arti-
culation, which was an important and
regular feature of performance. It may
be for this reason that he writes more
extensively on this subject than on either
noles indgales or ornamentation. He
writes

“All notes have essentially two con-
stituent parts, the tenue (holding) and

Jokn Broch is assislant professor of
music at the University of Tennessee,
Knoxville, where he teaches organ, organ
literature and pedagogy, keyboard har-
mony, and harpsichord, This article was
prepared with the assistance of a grant
jrom the University of Tennessee
Faculty Research Fellowship Fund.
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the silence, which, reunited, make up
the total value of the note. The tenue
always occupies the fivst part of the
note, and the silence ends it . . . (In
the cylinder notation) it is necessary to
express the value, not only of the speak-
ing parts of each note, but also that of
their silences, which serve to detach
them in order to form the articulation
of the music; and without which it
would produce only an undesirable ef-
fect, similar to that of a bagpipe, of
which the most shocking defect is not
having any articulated sound.™

“1 call the tenue of notes their speak-
ing part, which always occupies their
beginning. That which terminates them
is always a silence, longer or shorter, in
order to form the articulation of the
melody.”

“There are two types of tenues, the
simple and the compound.”

“The simple tenye is that which sus-
tains the same sound for a longer or
shorter time, and the compound 1s that
which is formed by several sounds, al-
ternately modulated, as are all the omna-
ments .. ."

Ihe simple fenue is distinguished
further into tenuye propetly speaking,
and tactde (touched).”

“The tenue strictly speaking, or sim-
ply tenue, is that which sustains the
same sound during a certain time of the
value of the notes; that is to say, in a
manner which only allows its continua-
tion to be a silence equal to almost a
second eighth note® after guarter notes,
or after the most extended note-values.
(The tenue) occupies exactly one-half
of cighth notes and of other smaller
note-values.”

“The tactée, on the contrary, is that
which allows only the beginning of the
note to be felt, that which reverts to
the first one-fourth of cighth notes and
to the first one-cighth of quarter notes.
It is rarc that longer note-values are
tactée, unless one regards as such those
which, although tenue in part, leave
at their conclusion silences equal to
at least a quarter note, and even a
dotted” quarter. As for notes of lesser
values than eighth notes, the tactées
are ordinarily the first one-fourth of
their value. The more one diminishes
the tactées, the more the execution will
be detached . . . There are even many
occasions where the tactdes of eighth
notes are only one-eighth of their
value.'”

“There will be no articulation in the
execution of the music, no more than
in the notation, if all the notes, or rather
the tenues of these notes, and all the
constituent parts of the compound
{enyes, are not followed by silences taken
at the expense of their value

"These silences must vary according
to the type of expression which agrees
with the piece; in gay tunes they are
usually more considerable than in gra-
cious ones. It is the taste of the one
who notates the cylinder that decides
this matter.”™

“In order to convince oneself of the
necessity of these silences at the end of
each note, play on an organ, barpsi-
chord, spinet, or some other instiument
whatever tune you wish; and while
playing it, pay more attention to the
execution than to the manner in which
it is notated on paper, You will perceive
that your finger, which has just finished
a note, is often raised a long time be-
fore you put your finger on the next
note; and this interval is necessarily a
silence. Now if you are careful you will
find between all the notes these inter-
vals, longer or shorter, without which
the exccution would be necessarily bad.
There are not even any notes in trills
(modules de cadence) that are not sepa-
rated by very short little intervals, be-
tween the raising and the placing of
the fingers on the keys, It is all of these

intervals that 1 call Silences of articula-
tren in the music, from which no note
is exempt, no more than the articulated
pronunciation of consonants in speech,
without which all the syllables would
have no distinction other than the in-
articulated sound of the vowels.”

“A little attention to pronunciation
concerning the articulation of syllables
will show easily that, in order to pro-
duce the cffect of almost all the con-
sonants, the sound of the vowels is
found to be suspended and intercepted,
cither by bringing the lips together
with one another, or by presing the
tongue against the palate, the teeth, etc,
All of these suspensions or interceptions
of the sound of the vowels are so many
silences, which detach the syllables one
from another in order to form the arti-
culation of speech. It is the same with
the aruculation of music, with this
stight difference, that the sound of an
instrument being everywhere the same,
and only being able to produce, so 1o
speak, a single vowel, it is necessary
that the silences of articulation be more
varied than in speech if one wishes the
music to produce a type of intelligible
and interesting articulation,™

“The distinction that I made (above)
between tenues and tlactdes indicales
that even in notes of equal value there
are some whose sounds are prolonged
maore, some less, some having a more
sustained sound, others expressing only
the begiening of the note, merely in
order to mark the beat.”

“These tenues and lactées usually suc-
ceed cach other alternately with quarter
notes, and always with eighth notes in
movemeiits in 2 and 4 time. As for 2/4,
the eighth notes ought to he thought
of as quarter notes and the sixteenth
note as eighth notes.

“This rule for the alternation aof
tenues and factédes on cighth notes in
movements in 2 and 4 time is so gen-
eral that even when there is an cighth
note after a dotted quarter it is lactde,
because the dot, being Fnrl of the quar-
ter note, takes the place of the first
cighth note, and so it is necessary that
the (eighth note) which follows be a
second.”™

In tunes where, to the contrary, the
cighth notes are beat three by three,
as in 674, 6/8, etc., cither all are tactée,
or only the first of the three is lenue
and the others are tacide.”

*As for triplets of cighth notes, they
are almost always factée, unless they
are marked slurred. In this case, the first
two are tenues and the last is tactde?

“Sixteenth notes are most often all
tactée, unless the tune be slow enough
to distinguish them as to first and sec-
ond. In this case the rule is as with
cighth notes with the required propor-
tions, But in pieces of an ordinary tem-
po, (tle sixtcenth notesy are all tactée
in order to detach them more . . J7°

Concerning the Distinction belween
“First” and “Second” for Eighth
Naotes, and Sometimes for Quarier
Notes.

“In all movements in 2, 3, and 4 time
the eighth notes are articulated two by
two, and are distinguished as to first
and secend. Sometimes this distinction
also applics to quarter notes . . "

“The two cighth notes together make
up the total value of a quarter note.
The one which is supposed to occur on
the first half of the quarter note is
called the first eighth note, and the one
which occurs on the second half is called
the second eighth note, The first is or-
dinarily fenue, and the second is always
tactde. There is only one circumstance
when the first ceases to be tenue, that
being when it is found on the same
pitch as the second, in order to be able
to scparate them mere noticeably.”

“This distinction between first and
second can also occur with sixteenth
notes in 2/4 time in a moderate tempo,

for the reason that I gave above, Some-
times quarter notes are also susceptible
to this distinction: here, too, it is rarc
that the ones that are lactde are not
scconds, untess the firsts are on the
same pitch as their seconds,'™

It is evident from these remarks that
the style of performance with which
Dom Bedos was familiar was one of ex-
treme non-legato, He even goes so far
as to say of trills and other ornaments,
that “they have silences not only at
their ends, but alse between all the parts
or modules that form them.™ All of
this can be seen clearly in the examples
of actual cylinder notation for the two

icces. On the cylinder fragments (Ex.
d, 4, and 5) the biack marks represent
the speaking parts of the notes, and the
gray areas represent the parts of the
nates that ave the “silences of articula-
tion.” One can see that cvery note is
followed by a silence.

At this point mention should be
made of one characteristic of the cylin-
der organ, mentioned by Dom Bedos,
that might possibly have an effect on
the degree of articulation advocated for
such an instrument. The cylinder which
was turned to play the organ was fitted
with pins of varying widths, correspond-
ing to the lengths of the notes in the
music. The "keys” of the organ were
in the form of levers which were raised
by the pins. This action opened the
pallets in the windchest. Dom Bedos
speaks brieily of the necessity of keep-
ing the pins as short in height as pos-
sible, so0 as to “avoid that which could
be called overlapping of sounds, when
the pipes speak before the key is at the
top of the pin. This anticipation forms
an augmeniation of the sounds, which
would suppress a part of the articula-
tion and of the detaching.’™

It is evident from the following state-

ment that the “silences of articulation”
may not actually have been as long in
performance as the notater had made
them to appear on the cylinder:
“Each pin for n note of a trill will there-
fore be exactly one-half of the value of
this trill note in order to form between
them a simall silence of approximately
one-third, because of the anticipation
which causes the pipes 10 speak before
the keys have reached the top of the
pin."t

It can be inferred that the mechanism
of the cylinder organ would render the
cxecution slightly less detached than
the notater has made it on the cylinder,
but, nevertheless, still detached. Al-
though this might soften the cifect of
the articulation slightly, especially on
shorter note-values, there s still no
doubit that most of the notes were
played non-legato.

NOTES INEGALES
On the matter of the rhythmic in-
cquality of notes Dom Bedos has the
following to say:

“Afier the distinction that has just
been made between first and second
cighth notes, it is essential to make
some observation on their inequality in
the majority of movements.”

“Almost always the [firsts are longer
and the seconds are shorter, 1 make ex-
ception, however, for movements where
they are marked three by three, as in
6/4 and G/B. But in movements where
they are marked two by twe it is rare
that they are equal.”

“This inequality must vary accord-
ing to the type of cxpression of the
air. In gay airs it must be more marked
than in gracious ones and those of ten-
der expression; (more marked) in
marches than in minuets. However, one
finds many minuets of such a character
that the inequality in them is as marked
as in marches. Taste, or rather the use
of the (cylinder) notation, will make

{Continued, page 10)



This report might be called “an
American  traveler’s impression of the
present state of church music in Europe
(with apologies to Burey) " It was
compiled on a trip through Italy, Aus
wia, Germany, Scandanavia, Holland,
and France, which was primarcily con
cerned with visits o music libraries
Ihe dirches T wvisited, services 1 at-
tended, amd recitals T heard were ve-
stricted 10 those on my library itinerary,
vather than being planned as an organ
tour. Nevertheless, 1 encountered a sur-
prising number of concerts and recitals
on this wrip, which lasted from the emd
of May to the beginning of Angust,

It must be said at the outset that the
quality and qlualllily of church music
varies as greatly in Europe as it does in
the United States. Many churches have
historic organs, while others have new
or rebuile ones;  unlike  the  United
States, the organs are usually located in
a side or vear gallery, The fact that
an organ wis huilt in Europe does nol
necessarily make it good, and a bad one
there can be just as displeasing as any-
where clse. However, it is tue that a
majority of Euwropean churches, large
and  small, enjov acoustics which  en-
hance the sounds of pipes—thus, the
poorer instruments often sound  betier
than their Amcerican counierpars. Al-
though clectronic substitutes are adver
tised, nowheve did I encounter one in
a church; smaller churches scem move
likely to have a positive or 1o organ at
all.

As for church choirs, they, oo, vaiy
as gready as their cquivilents in our
commtry,  We  heard  everything  from
folksinging  lalian  youths to  highly-
trained  German boychoirs, but mixed
aduit chuirs were the most common.
European clauch choirs do not neces-
sarily sing every Sumday, especially, of
course, during the summer. The size
varied greatly, from a few individuoals
to filty or more.

In the more venerable buildings (io-
cluding those rebuilt after war bomb
ing), great care has been given to the
architecture and decoration, except for
one glaring detail: beautiful churches
everywhere have been  disfigured by
gleaming micophones on  the altars
and speakers lurking on the columns.
Seemingly, the clergy can no longer be
heard without clectronic assistance, al-
though they apparently were audible in
carlier times! By and large, the ornate
and imposing pulpits stand idle, since
their placement does not conform with
current taste—preachings and readings
emanate from a makeshift lecturn, The
Catholic churches have installed new
low alwars, in accordance with the re-
forms of Vatican 11, but seldom are they
architecturally  harmonious, except in
new  bmildings. Nevertheless, European
churches in general are artistic marvels
which have no new-world equivalents,
and their ambiance reflects the music
ueated in and for them.

The first stop was Freiburg im
Breisgau where we attended mass in
the Tamous Miinster. This beautiful
church contains four organs, all of
which can be controtled from one con-
sole. We heard them  effectively em-
ployed, together amd  separately, in
rather French-sounding improvisations,
and 1o accompany the choirs, The
cight-part polyphonic ordinary was by
Hassler, sung  unaccompanied by a
mixed choir and by a large choir of
boys amd men; the latter group also
sang  the accompanied chamt of the
proper. The large congregation sang
only the traditional chant at the Sur-
sum Corda and the Pater Noster. The
entive mass was in Latin. (Throughout
our (ravels, certain patterns emerged
with regard to the ways in which the
mass was said and sung. Normally, the
spoken portions were in the vernacular
until the consecration, when Latin was
employed.  However, the complete
ordinary, when sung, was invariably in
Latin, except for "modern” settings, as
were any sung portions of the proper.
Rarely, the complete mass was in Latin,
When there was 2 homily, it was, of
course, in the vernacular.)

A brief stop in Bologna did not coin-
cide with any concerts, but, as we
walked through the church of San
Petronio, we noted that one of the two
historic organs has been completely ve-
moved from its case, presumably for re-
pairs. A few days in Rome, however, re-
vealed a considerable choice in concerts,
including some of the Seventh Harpsi-
chord Festival. These programs, spon-
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sored by the  Associnzione  Musicale
Romana, are held in the Basilica of St
Cecilin, a lovely Baroque church not
normally open (o the public. Hidden as
it is behind a courtyard in a crowded
block, it cam be difficuit for the un
initiated to find, as we discovered to onr
dismay. Fortunately, the Romans he-
lieve in concerts which begin late, so
21,15 really meant 9:30, and we man-
aged o hear an exemploy program.

KENNETH GILBERT, harpsichord;
JORDI SAVALL, viola da gamba; May
28, 1975; Basilica di S§. Cecilin, Rome.
1. 5. Bach: Sonatac 1-3 for gamba amdl
havpsichord; English Suite 4.

The acoustics of this somewhat inti-
mate hall were perfect for such a con-
cert, and the sound of the 1972 Pavis
Dowd, copicd after a Blanchet of 1730,
was  exquisite, as was that of My,
Savall’s Barak gamba, built in 1697,
Ihe all-Bach  progiam  was  lovingly
played, and the ensemble of the two
players wis very musical indeed. Mr.
Gilbert's programming of an  English
Suite contrasied well with the gamba
sonatas, and it was expertly played. A
finer program could hardly have been
imagined, and it wis a treat for us to
be able w0 hegin a year of European
concerts this way, Never was there a
feeling of playing The Complete Gamba-
Harpsichord Works; rather, it was an
aura of superb music-making,

GUSTAV  LEONHARDT, harpsi-
chord; May 30, 1975; Basilim di S.
Cecilia, Rome. |. 8. Bach: Toccata in d;
Twe-pari Inpentions 1-15; Parlite in ¢
(trans. Leonhardt) ; English Suite 3.

A full house heard My, Leonharde
play in the exciting, yet almost over-re-
fined, manner which is his specialty.
The program itself was of considerable
interest, since the sectional harpsichord
tocauitas ave not extensively played, nor
are the fine inventions usually con-
sidercd concert picces. Mr. Leonhardt's
own transcription of the solo  violin
partita produced a pleasing keyboard
suite and seemed very much in the tradi-
tion of Rach's own reartangements of
his works., After an energetic perform-
ance of the thivd English Suite, the over-
ture to the fouvth English Swite was
played as an encore. It was interesting
o hear the same picce on the same in-
strument played by different perfonuers
on successive nighis.,

Included  also  in this  harpsichord
festival were programs played by Emilia
Fadini, Scott Ross, Marina Mauriello,
Virginia  Pleasants  (fortepiano), and
Colin Tilney, which we were soiry we
could not attend. What we did hear of
the 1975 festival, however, substantiaied
past enthusiastic reports—this is a fes-
tival not to be missed.

In visiting the famous churches of
Rome, we fownd that the Holy Year
crowds  were  (quite  pawrally), most
obvious at the Vatican, where large
groups from many lands were present.
Even on a weekday in May, the floo
of S5t. Pcter's conkd hardly be seen for
all the pilgrims; our visit was made
more exotic by several large African
groups, marching and singing to a
drumbeat, We also stayed for part of
the noon mass, celebrated in Italian
amid the confusion, but the organ was
not used, During a later tour of the
Pantheon, the small, romantic organ
was heard playing the Schubert Ave
Maria (we recalled hearing the same—
perhaps howrly—rendition there eleven
jears ago) .

The following Sunday we went to
Ravenna, on the Adriatic coast, to see
the Byzantine mosaics. The most singu-
tar example of this early art is at near-
by St. Apollinare in Classe, where we
witnessed a remarkable scenario:  dur-
ing the few minutes between masses,
throngs of tourists weve admitted to
circulate throughout the church, At the
same time as a hapless priest quictly
performed a wedding at the high altar
(withaut musie~there was no organ
heee), an  enthusiastic  tour  guide

mounted the steps just below the bride
and loudly extolled the features of the
building to his flock. Overhead, the
thousand-year old mosaic of Christ in
Glory gleamed brilliandy,

Returning to Ravenma proper, we
heard a vernacular mass i a church
with cven older but less spectacular
mostics. A new Italian tracker on the
main  floor was used 1o accompany
American folk-hymns, sung in unison
by a small chois. Later the same day,
a4 stop between trains at Venice left
time 1o walk to San Marco, where
ciening mass  was  celebrated  as  the
church darkened. ‘The modem electric-
action organ was used only at the en-
tiance -there was no  choir or other
music. Once again, the mass was in
Ialian, as was the priest’s tinde to the
noisy tourists swarming around the in-
terior.

Moving north to Austria, we spent
several days in Vienna, where we were
fortumate cnongh 1o hear an organ re-
cital at the Votive Church, This monu-
mental building was erected a century
ago by the emperor in thanksgiving,
when an attempt on his life was un-
successful. Its rear gallery houses a 3-
manual, Gl-stop Walcker of 1874-78,
which the church proudly claims as the
only one of its kind remaining unal-
tered. Bruckner is said to have played
this organ on occasion. At the front of
the church, an attractive encased tracker
of two manuals serves as the choir or-
gan; it was built in 1970 by Eppel of
Vienna, A smaller wacker of 1909 stand-
ing bebind it is apparently unused at
the present,

WALTER PACH; June 8, 1975; Vo-
tivkirche, Vienma. Speth: Toccata quar-
ta;  Buxtchude:  Cherale  prefudes
“Mensch, willst du leben” il “Nun
hitten wir;” Ritler: Sonating in d; ]. S.
Bach:  Passacaglia and  Fugue in ¢
Braluns: Chorale prefudes “Herzliebster
Jesw” and “O, wie selig;” Bruckner:
Fupue in d; Reger: Chorale fantasy
“WWachet auf.”

Professor Pach played his  all-Ger-
manic program for the Vienma Festival
Week 10 a Tull church. Even with many
present, there was several seconds of
veverberation in the huge room, and
the decay of sound was guite uneven,
hampering the hearing of both per-
former and audience. The Speth, Bux-
tehade, and Ritter picces were played
on the Eppel organ, whose clear sounds
madle these works fairly successful, de-
spite rather lacklustre playing. The re-
mainder of the program was played on
the large organ; it was, however, a
serious ervor, in my opinion, to play
the Bach Passacaglin on that organ. The
lieavy sounds of the Walcker, emanating
from a high, distant location, together
with the performer’s lack of rhythmic
vitaliy, made the work all but incom-
prehensible. This scemed all the more
unfortunate, since the smaller tracker
ought to have been ideal for Bach, The
Brahms and Bruckner picces were more
suceessful, but only in the Reger was
an clement of stylishness present, which
combined with the appropriate registra-
tions to make a thrilling climax. This
performance made it clear to me that
the rather excessive musical devices of
Reger work best on this Kind of organ,
in such an architeciural surroundmng,
rather than on smaller, brighter organs
found in dryer locations.

As in Rome, there was a large choice
of concert offerings in Vienna, but, in
addition, the main (Catholic) churches
publicized their service music; most
common were the masses of Mazart,
Schubert, and Bruckner, One church
without an organ "made do” with an
orchestra, and several churches had of-
fering boxes out for new organs. Organ
recitals were well-advertised in advance
(including one at a church where the
pipes were currently removed from the
case) .

Up the Danube from Vienna is the

city of Linz; nearby is the monastery
church of St. Florian, a notable Baroque
building hest known today for Bruck-
ner's association with it After aking a
train amd 2 bus to veach this rural
churely, it was a disappointment not 1o
be able o play the organ, but we did
Liear it briefly, enough to wish 10 re-
trn anether time. (I is worth noting
that  this was the second time this
wiiter had visited St. Florian and the
secomd time he was unable 1o gain ace
cess to the organ, This points out the
necessity  of making advance arrange-
ments o examine historic organs) The
“Bruckner organ,” in the rear gallery of
a magnificent building, is a large -
wamual instrument of over 10 stops,
originally built by Franz X. Chrismann
in 1770-74, bue vebuilt and  cnlarged
several times. The choir containg two
smutller cases, guite ornate; the one on
the pgospel side is an cmpty dummy,
visually balancing the cpistle organ by
Adam  Lranz  (1691) , sull used today,
L he large rear organ was the one played
on many occasions by Bruckner, whao, al-
though he left only small written ovgan
works, was a skilled improviser. In this
monastery  Bruckner also wrote many
of his choral works. Having heard some
of them performed there, 1 can attest
to the fact that the music fits the
building. The remavkable dynamic con-
trasts, organ-like chord voicings, sud-
acn expansion in numbers of parts, and
giand pauses of his motets all make
splendid sense in these visual and acous-
ucal surroundings, and one perceives
in the music a Baroque-like expression
cut  from romantic cloth, The name
Brackner, incidentally, is a houschold
familiarity in the Linz arca; tour guides
and other non-musicians know not enly
hss name, bue the titles and keys of his
importaut works, Thewe are, ol course,
nuny visible wibutes to Bruckner in
that region today: the concert hall in
Linz is named for him, and the church
which he served as organist has a con-
spicuous placgue attesting to his ser-
vice, Al at. Florian, the room where
he stayed and composed is the high-
point of a tour, roped off at the end
ot an ewegant corrudor. His grave oc-
capies the promnest piuce of honor
i the orypt, outranking all the church
fathers in impoitance; according te his
wishes, the tomb is directly beneath the
main organ,

ANTON HEILLER; June G, 1975;
Evangelische Kirche, Gmiinden, Buxte.
huae: Pretude and Fugue m E; Chorale
preludes Puer natns,” “In o dulei jubi-
o, and “Fater unser;” ] 8. Bach: Trie
tn d; Fantasy and Fugue in g; Reger:
Interiezzo in [, Op. 129; Melodia in B-
flat, Op. 129; Heiler: Improvisation on
a subnutted Ineme. Posters in Linz
ilerted us to the fact that Anton Heiller
would be piaying in Gmiinden, so we
took a4 tram to this charming town at
the edge ot ne Auvstrian alps, about
an hour from Linz, The recital took
place m the Protestant Church, a mod-
vrate-sized  Dulding about a  hundred
years ok, An earber tubular-pneumatic
organ had  sprawled across the rear
gatlery, but has been replaced by a 2-
manual tracker of 50 stops, built in
19i3 by Herbert Gotlini ot Vienna, a
former Heiller student, In a church
with clear but undistinguished acous-
tics, this ovgan struck me as the kind
ot insttument which might be a good
solution tor many American churches
also stuck with an older case, into which
a new instrument could be mounted.
Despite an installation which au first
glance appeared undesirable, the organ
spoke out with a clean, robust sound.
beiller payed in the controlled, but
exciting manner we have come 1o ex
pect from him, and the Buxtchude E-
sajor and Bach G-Miner works were
especially fine, being full of rhythmic
excitement.  His  improvisation on  a
rhythmicized plainchant was in the form
of a partita, 1t featured interesting reg-
istravons and directional, if sometimes
murky, harmony, rather than contra-
puntal development. We spoke  with
Professor Heiller afterward, and it is a
pleasure to report that, both in playing
and appearance, he scems completely
recovered from the illness which can-
celled his American trip a year ago. He
mentioned his plans to teach at Haar-
lem and Ft. Cotlins again this summer,
now already fact, as well as the recil
he will piay on the new organ at Alice
Tully Hall in New York later this year.
He seems to relish the prospect of be
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ginning his thirtieth year of organ tcach-
ing — without (as he pointed out) any
long vacations or sabbatical leaves.

Back in Linz, we stayed for mass on
Sunday morning in the Immaculata-
Dom, built as the new cthedial of the
city in the nineteenth century, Arriving
slightly hefore the appointed hour, we
found a few people in a dark church,
while the preliminary office was being
intoned, Gradually, move and more peo-
ple arrived, the lights came on, and the
sung mass began; it was the highest
we encountered anywhere, with incense,
processing clergy, and a {ull comple-
ment of altar boys. The ordinary was
in Latin, and the proper in German;
there was no sermon, Il.:ul there was a
great deal of music! The romantie choir
organ was used, but it sounded quite im-
pressive in this high-vaulted cathedral.
A somewhat warbly mixed choir sang
the proper by F. X. Miiller, which
sounided much like Anglican chant, and
the extensive ordinary by Jacob Gallus.
The resonance of the church created
both a beauty of sound and confusion
of text that reminded one of the Coun-
cil of Trent controversy centuries ear-
lier. The choir sang traditional plain-
chant only at the Sursum Corda, the
Pater Noster, and the Ite Missa Est; the
congregation did not participate in the
SInging.

DONALD WILKINS; June B8, 1975;
Immaculata-Dem, Linz. 8. Bach:
Cherale prelude “Wir glauben all;” Vi-
valdi-Bach: Concerto in a; Durufie:
Prelude and Fugue on “Alain.”

A fair crowd stayed to hear Mr, Wil-
kins, from Carnegie-Mellon University,
I'msburgh, play this recital immediate-
ly afier mass, when the large Marcussen
tracker in the rear gallery was used. The
initial effect of the Bach “Credo iugnc.,
on the large pleno, was stunning, es-
pecially since the organ had not been
heard previously in the mass. Both in

sight and sound, this is an jmpressive
organ — the finest T heard anywhere,
Built in 1968 as a monument 1o Bishop
Rudigier, it contains 70 stops on 4 man-
uals; the 40° high case contains the
principals of cach division, doubled in
the treble, and the en-chamaide reeds.
The very relined voicing of the whole
organ is notable, giving a full, bw
warm and gentle, sound. It scems well-
swited 10 all types of music, and the lack
of electric stop controls did not in any
way hinder Mr. Wilkins' exemplary per-
formance. One could have wished for
more articulation and less rigidity in
the concerto, but the playing was es-
sentially first-rate. The build-up at the
conclusion of the Duruflé fugue was
especially exciting, and the success of
lhls pu:cc on an organ without a large
“French” swell demonstrated the ex-
cellence of both the organist and the

organ.

Several things about this organ which |

might be of use in American churches
caught my attention. First of all, a
large sum was spent on a fine instru-
ment, and the people are obviously
prowd of the organ. It is a mouumem

1o an important person in the history |

of that church, and a large placque at
the rear of the building relates the par-
ticulars of the organ and its construc-
tion. The use of it, both in recital and
in the mass, is prominently advertised,
as are the recordings made on it. Regu-
lar bricf recitals on Sunday morning en.
courage maore people to hear fine organ
music than would otherwise be the case.
A free brochure is available, giving the
specifications and a well-considered de
fense for the importance of the organ
in Catholic liturgy since Vatican 11
Many Awmerican Catholics who note the
lack of pgood music at their masses
might do well te follow this ¢xample
from Linz.

(To be continued)

Here & There

Organa Europae 1976, the magnificent
colendor produced by “Conceris Spirituels”
in France is once ogain ovailoble for the
price of $800 (plus postage of 65¢ per
calendar for surface mail, or $1.50 per
catendar for air mail). Eoch month's page
includes a finely produced color photograph
of noted organs throughout the world in a
9 x 1% format which can later be mounted
ond fromed, The feotured orgons in the
1976 colendar include those in Speyer,
Amiens, The Hogue, Mulhouse, Klingen,
Tepld, Stanford-on-Avon, Lambrecht, Saint-
Quentin, Ludwigshafen, Wattwil, Bod Berg-
zabern (Pfolz), ond Belfort. In aoddition,
copies of the calendars from 1969 through
1975 are shill ovailoble ot o price of $6.00
each {plus the some postage per colendar

as for the new onel, To order, write: Con-
certs Spiritvels,’” B. P. 16, BB100 Saint-Dié,
France, The photographs taken by Dr. Pierre-
Louis Robert ore among the best organ
photographs laken anywhere in the world.

David M. Lowry, assistant dean of the

School of Music ot Winthrop College, Rock
Hill, South Carolina, has been elected to o
three.year term on the executive committee
of the Presbylerian Association of Musicians.
He has also been designated as co-director
of the 1978 Conferences on Worship and
Music held by the organization each year

at Montreat, North Carolina and Shermun,'

Texas.

CHRISTMAS MUSIC SELECTION

BACH — Alleluja (hvom Motet No, G). SATB, Org () (P6I06Ga) . § 30
Motet No, 3 Jesu, my great pleasure (Eng-Ger) . S5ATB (P6I03) 125
Set of Instrumental Parts (ad lib): 3 Obs, EH (Bsn), Bsn, 3 Vs,

Va, V¢, Ch, Cemb _ — 9,00

— Motet No. 6: Praise the Lord all )c “nations (Eng Gcr)

SATB (PG106) b (o 00

Set of Instrumental Parts (nll lib): 2 Vis, Va, V¢, Cb

(or: 2 Obs, EH (Bsn), Bsn), Cemb b e 0: 00
BUXTEHUDE — Jesu, Joy and Treasure. sacred Cantata (Eng)

S(T)B Soli, SATBH, 2 Vns, Ve(Bsn), Org (Pf). Vocal Score (P6158) .75

Set of Instrumenmtal Parts (3) . 1.20
— Rcjoice, Earth and Heaven. Cantata (Eug) SATBR Soli and Chorus,

Org (PN). Vocal Score (P6633) (orchestra material on rental) B i7]
ORRL-.(,O SALAS — Villancico (At the gate of heaven)

Mixed Voices a cappella (66290) e mAk £l
PACHELBEL, C. 1. — Magnificat (Lat). Double Chorus, Org(l'l)

(PGOBT) : K
PEETERS — Canticum gaudii (Smlg of JO}) (Eug) Sz\'l'li )T l'p'i,

2 Trbs, Org. Score and Parts (P66426) .. . bW

GChoral Score (P6GI26d) ot o AL}

PINKHAM — Festival Magnificat ‘and Nunc Dimittis (Ellg)

SATH a mppcli:z or SATB, Org(Pl) with optional brass

(Hrn (Ttb), 2 Trps, Trb) (P6555) 75
PURCELL — Magnificat and Nunc Dimittis (Enb) .SATB (UI'[,) (PGG"GG) 60
SCHUETY. — Lift up your heads, o ye gates (Eng) . Double Chorus

(Org) (Pr6592) ey VR E
TITCOMB — To the Prince of Peace. SATB, Org(l'l)
(2 Trps, 2 Trbs ad lib) (P&Jﬂ:) = 50
Set of Brass Parts AL
WILLAN — Festival Te Deum. SATB, Org(P[) (l'GﬁOﬂ) . 1.25
— Ye shall know that the Lord will come. SATRB, Org (Pf) ((iﬂj") 60
PINKHAM — Music for a Merry Christmas

Nincteen well-known Christinas songs arranged for chamber

orchestra. Scores, which arc available scparately, double as
organ parts and are, therefore, included in the set of parts.
More detailed information available upon request, (P6659a/s)

for further selections, please see our Choral and Organ catalogues

C. F. PETERS CORPORATION
373 Park Avenve South, N.Y., N.Y. 10016 (212) 686-4147

==
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St. John’s Lutheran Church
Baraboo, Wisconsin

16 Stops 19 Ranks

Mechanical Key Action  Electric Combination Action

Harald Vogel, director of the North German Organ Academy, is shown holding one of
his daily lectures that were o part of the Summer Organ Academy sponsored by Salem
College and the North Corolina School of the Arts, Winston-Salem, North Caroline. Over
50 orgonists registered for the avent, assuring enough enthusiosm for the Academy to be
held on an annuol basis. Mr. Vogel, who also ployed a recital, devoted his sessions to
the examination of the performance practices of Renaissance ond Borogue German key-
boord music. The final week of the academy also included o concert by Carel Johnson,
racent winner of the AGO regional competition in Atlania, Georgia, ond also a student
recital. The 1977 Academy will feature as guest lecturer and rocitalist Professar Luigi
Tagliavini. His concert and maoster cl will trate on early ltalian music ond
music from the lberion peninsula.

SCHLICKER ORGAN CO0.. INC.
BUFFALO, NEW YORK 14217
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James Higdon haos been appointed assist-
ant professor of music at Hiram College in
Hiram, Ohio. Mr, Higdon received the MusB
degres from St. Olof College where he
studied organ with Robert Kendall. He re-
ceived the MM degree from Northwestern
University as a student of Karel Pavker,
ond he is currently o DMA degree candi-
dote ot the Eastmen School of Music where
he has studied with David Craighead. Mr.
Higdon won first place in the 1970 Nao
tional Organ Playing Compelition al Wor-
cester, Mass,, and he was a finalist in the
1968 and 1975 competitions at Fart Wayne,
Indiana.

Ktaus-Christhart Kratzenstein has accepled
the position of director of music at St
Apolinoris Church in Dilsseldorf, Germany.
The large Roman Catholic parish hos a choir
of 70 singers which sings o wide repertory
of classical church music ot the weekly Latin
High Mass. Mr. Kratzenstein studied at con-
servatories in Berlin and Freiburg In his
native Germany, and also in Basel, Switzer-
land and Vienna, Austria. His teachers in-
cluded Walter Kraft and Edvard Miiller in
organ, ond Eta Harich-Schneider in harpsi-
chord. In addition, he has been aclive as
a choral conductor, parficularly during his
years in Vienno. In 1962 he moved fo the
U.S., becoming instrucior at Aquinas College
in Grand Rapids, Michigan. He moved to
Houston, Texas in 1965 to become director
of music at St. Anne’s Church and lecturer
at various times at the University of St
Thomas, Sam Houston State University, Do-
minican College, and Rice University, In
1969 he joined the Rice University faculty,
and since then he has presented an onnual
series of recitals ot Rice ond directed the
Rice Universily Baroque Ensemble. Mr. Krat-
zenstein hos made frequent recital tours
in this country ond abroad. His most recent
tour during May and June of this year in-
cluded performances in Cleveland, Beston,
ond Milburn, N.J., and also in West Ger-
many and Sweden.

Appointments

Cherry Rhodes has been appointed re-
cently io the organ foculty at the University
of Southern Caolifornio, School of Perform-
ing Arts, Los Angeles. She will be teaching
students ot both the undergrodvote and
graduate levels. Previously Miss Rhodes was
on the foculty at Peabody Conservatory of
Music in Baltimore and Artist-in-Residence
ot All Souls Church, Washington, D.C. She
will continue to be available for concerts
throughout the U.S. and abrood.

Robert A. Lluther hos been appointed
assistant professor of music and college
orgonist at Carleton College, Northfield,

Minnesota. Mr, Luther earned the MusB and
MM degrees from Drake University where he
was a student of Russell Sounders. He has
also done additional study ot the Univer-
sity of Michigan where he was o student of
Marilyn Mason. Prior to his oppoiniment at
Carleton, he was on the foculty of the Uni-
versity of Evansville since 1967. His other
positions have included teaching ot Grand
View College and the preporatory depart-
ment of Drake University, and church posi-
tions in Des Moines, lowa ond Dearborn,
Michigan, as well os ot the Lutheran Church
of Our Redeemer in Evansville.

Gordon ond Helen Betenbaugh have been
appoinled ministers of music ond fine arts
ol the Wesiminster Presbyterion Church,
Lincoln, Nebraoska. The Betenbaughs, with
several choral assistants, will be responsible
for the direction of the graded choir pro-
gram, haondbell choirs, an oris-oworeness
program throughout the church, and the in-
stallation of o new 7l-rank Caosavant organ
in June of 1976. The Betenbaughs, both
graduates of Wesiminster Choir College and
with maoster’s degrees from the Peabody Con-
servatory of Music, have served the First
United Methodist Church of El Dorodo,
Arkansas, for the paost seven years. Mr,
Betenbough is also National Secretary of
the American Guild of English Hondbell
Ringers.

Jomes Higbe has accepted the paosition of
organist ond director of music ot Christ
Chuech (Episcopal] of Homillon and Wen.
ham, South Homilion, Massachusstts, effec-
tive October 1, Since 1973, Mr. Higbe has
been organist and choirmaster of S5t. Mat-
thew's Cathedral in Dallos, Texas, He Is a
graduate of Stetson University where he
studied with Paul Jenkins; he holds the MM
degree from Southern Methodist University
where he studied with Robert Anderson and
Larry Palmer, ond where he wos clso grad-
uate teaching assistant in organ, He was
owoded the AAGO degree in the summer
of 1975. Mr. Higbe and his wife, the former
Charlene Tiffany of Jocksonville, Florida
(who has served since 1973 as organist and
choirmaster of St. James Episcopal Church,
Dollas), will reside in South Hamilton,

Michael Beattie has been appointed min-
ister of music ot the Poland Presbyterian
Church, Youngstown, Chio, Mr. Beattie re-
cently completed the MM degree al the
College-Conservatory of Music, University of
Cincinnati

Eorl Eyrich assumed the duties of director
of music and organist of 5t Stephen's
Church (Episcopal) in Providence, Rhode Is-
lond, in September. St. Stephen’s is an his-
toric Anglo-Cathalic porish which was found.
ed in 1839. The present building wos de-
signed by Richard Upjokn, and was com-
pleted in 1862, a leading exomple of the
English decorated Gothic revival architec-
ture. Mr. Eyrich received the MusB degree
from New England Conservatory of Music,
the MM degree from Baston University, and
he is presently completing doctoral studies
ot Boston University. His orgon studies have
been with Marion Hutchinson, Gera!d Bales,
Donald Willing and George Foxon. He haos
studied harpsichord with Margaret Mason
and Joseph Payne. He leaves the post of
director of music of First Unitarian Church,
Pravidence, a position he held for five years.
Mr. Eyrich continues as instructor of organ
and harpsichord at Rhode Island College.
He olso serves on the Rhode Island Bicen-
tennial Music Committee, and he is conductor
of the Psallonian Singers in Providence

William E. Wolfe of New Springfield,
Ohio, has been appointed discographer for
the Federation Internationale des Choeurs
d’Enfants  (International  Federation  of
Children’s Choirs). Mr. Wolle has long been
affiliated with Shallway Foundation of Con-
nellsville, Pa.,, and has been an active re-
searcher in boychoir music. The Federalion
will be publishing a discography of 600 or
more boycheir recordings this year, and will
present it officially ot the International Bay-
choir Festival In Soltille, Mexico on Decem-
ber 30th.

Robert F. Bales has been appainted or-
ganist of First Presbyterion Church, Dellas,
Texas, effective in September. This large
downtown church is currently instolling a
new S54-rank Sipe orgon with mechonical
action, and it is due to be completed in
late November. Mr. Botes will be responsi-
ble for accompanying the choirs under the
direction of Leasel Richardson, ond for pro-
viding service music which is broadcast on
weekly radio and television, Mr, Bales is a
groduate of Wayne State University where
he studied with Roy Ferguson. He is cur-
rently o teaching fellow at Southern Math-
odist  University while completing the MM
degree in orgon under Robert Anderson,

Roymend H. Chenault has been appointed
orgonist and choirmaster at All Saints* Epis-
copal Church, Atlonta, Georgla. Mr. Che-
nouit holds a MusB degree in organ per-
formance and sacred music from Virginia
Commonwealth University where he studied
with Lowrence Robinson, and a MusM degree
in organ performance from Cincinnoti Col-
lege-Conservatory of Music where he studied
with Wayne Fisher. He has just completed
a yeor residency at the Washington Cathe-
dral as Fellow in Church Music under Dr.
Paul Callaway. Several of Mr. Chenault's
choral compositions have been premiered at
the Washington Cathedral, ond his anthem
on "Ave Maris Stella” will be published in
1976,

H. leroy Lynn is celebrating his 40th
year as organist of Fourth Lutheran Church,
Springfield, Ohio. Mr, Lynn played an an-
niversary recilal at the church on Septem-
ber 2Ist, including works by Handel, Do-
quin, Clérambouit, Mozart, and Bach .on
the program. Mr. Lynn studied at Witten-
berg University where he was a student of
Frederick Lewis Boch, and later did grad-
vate work with Paimer Christian ot the
University of Michigan ond with Edwin
Arthur Kraft in Cleveland. He has pursued
a career as o public school teacher in
oddition to his career as an organist. Mr.
Lynn has been @ member of the Central
Ohio Chapter of the AGO since 1946.

Trinity United Church of Christ, Hanover,
Pennsylvania, announces a 197576 recital
series under the direction of Karl M Hars-
ney, minister of music. Programs will take
ploce on the second Sunday of ecch month
ot 3:30 p.m., and performers will include
Andrew  Worton-Steward, Terry Madeira
Harsney, Diane Betlyon (soprano), Lynne
Maust Scott (clarinetist and recarder play-
er), Jeffrey Uhlig (pianist), and Thomas
Hoke {baritone). As an adjunct to the series,
Trinity Church will also present o concert
by the Singing Master's Assistants on Nov.
1. The mixed quartet from New Yark City
will present an all-American program of
sacred and secular music, including “A Mu-
sical Ponorama of American Histery.” All
concerts will be listed in the appropriate
calendar pages.
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Thomas Richner has joined the list of
artists represented by Arts Image Llid., con-
cert manogement. Dr. Richrer is one of the
few performers in the world who hos
achieved a distinguished reputation os both
a concert organist and as a pianist, and
he has performed as concert ortist on both
instruments throughout the U.S,, Europe and
Asio. He is a specialist on the keyboard
works of Mozart. Dr. Richner teaches at
Douglass College of Rutgers University, and
he is organist of The Mother Church (First
Church of Christ, Scientist) in Boston, He is
a foculty member ond co-founder of the
Colby Institute of Church Music in Maine,
ond he has served os its director since 1967,

Herbert Manfred Hoffmann, organist and
director of music of the Emmaeus Church
in Frankfurt, Germany, will return for his
fourth recital tour in the U.S. during Octo-
ber and November. His itinerary includes
performances in Michigan, Ohio, Pennsyl-
vania, Missouri, lllinois, North Caroling,
Texas, and Califarnio. Mr. Hoffmonn has
been director of the annual Max Reger
Days in Frankfurt since 1966, ond he is
also conductor of the Cantata Cheir of
Frankfurt. While he is considered to be one
of Germany’s leading exponents of Max
Reger's orgon works, his performances of
contemparary works have aisa received en-
thusiastic  critical acclaim

There

Billy Nalle has taped two radic progroms
for special broadcast in the U.S. ond on the
BBC in England concerning the 4M/42R
Wourlitzer organ ot Century |1 Center, Wichi-
ta, Kansas, where Mr, Nalle is resident
orlist, Eoch program will include selections
from Mr. Naolle’s albums, plus two selections
done on the organ since its removal o the
Center from the New York Paromount thea-
tre. Eoch will constitute the organ’s debut
an the air since iis installotion in Wichita.
The first goes to the program ‘The Royal
Instrument” aired on WGMS, Washington,
D.C., and will be the first theaitre organ
broodcast in the histary of the program
which Is wsually devoted to classical organ
fare, The second program will involve an
interview with Mr. Nalle about the organ’s
history and future, This will be broadcast
in two ports by the BBC in Great Britain.

A color television documentary on the
Century |l Center organ has fust been
completed for the PBS station in Wichita,
KPTS. It includes Mr. Nalle performing on
the organ and in interview about the present
concert series and the future of the Center,
and it will be syndicated to other educa-
tional TV stations in the U.S.

The coming concert season on the organ
will be the fourth, and by the beginning
of last August, 70% of all serles tickets had
been sold out. Recitalists on the organ this
year will be Bill Thomson, Hector Olivero,
Gaylord Carter, and also Billy Nalle,

lain Hemilton has been nomed *‘Compo-
ser of the Year 1974 by the Composers
Guild of Great Britain. At a special cere-
many in September, the Guild, headed by
Benjamin Britten and Sir William Walion,
presented their “Ralph Vaughan Williams
Award — Composer of the Year” ta Mr.
Homilton for his achievements in 1974, The
yaar included the Scoftish Opera’s pre-
miere and ten performances of his opero
“The Catiline Conspiracy.” The award cere-
mony coincided with the London premiere
of Hamilton’s “Epitaph for This World and
Time."

D. DeWitt Wasson, director of the Wast-
chester, New York, Barogque Chorus, played
fourteen organ concerts during July ond
August in Germany, Holland and Switzer-
lond. Storting In Venle, Helland, his tour
took him 1o Wiedenbrick, Bergisch-Glad-
bach, Wassertridingen, MNuremberg, Eber-
boch, Herscheid, Bad Eilsen, Probsthagen,
Marienminstar, Himmerod, Wiebelskirchen,
Basel, Switzerland, and ended in Libeck.

Calvin Hampton, organist ot Calvary
Episcopal Church, New York City, will begin
his second season of Fridoy night recitals
at midnight on October 3rd. As has been
his custom, he will perform the same pro-
gram eoch Friday night of the month, chang-
ing program on the first Friday of eoch
month. There is no charge for admission to
the midnight concerts at Calvary Church,

THE DIAPASON
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Inspirational sound
flows from a Conn Artist Organ,
installed in the St. Paul’s Memorial Episcopal Church,
Detroit, Michigan.

CONNORGAN
616 Enterprise Drive, Oak Brook, Iil. 60521
A division of C.G. Conn, Ltd.
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A-R Editions {152 West  Johnson
Street, Madison, Wisconsin 53703} an-
nounced the publication during 1975 of
Selected Works for Keyboard by Ar-
mand-Louis Couperin  (1727-1789) .
When I wrote to inguire about a veview
copy of this work, I received answer
that it was not yet available, but 1 re-
ceived the listings of previous works in
the series Recent Researches in the Mu-
sic of the Baroque Era, “musical monu-
ment” publications of great interest to
all harpsichordists. Since many of our
readers may also be unaware of the
existence of these superior cditions, 1
should like te quote from the prospectus
of the irm:

A-R Editions was formed as a service 1o
scholars and students of historical Western
wusic in response to the urgently-ledt need
for an acerssible, reliable, and international
medium  of  publication  for  the Iamemse

New Harpsichord Music

Reviewed by Llarry Palmer

amount of early music being made availabie
by current musicological research,

The aims of A-R Editions are twolold: 1o
provile a [orum in which outstanding schaol-
ars  fromm  the  international  musicological
comunity can bring their research o the
altention of their colleagues throughout the
workl, and 1o provide radically improved
materials in music history and literature.

The volumes of the series are of high
quality cditorially; they are printed on
a fine-quality paper, bound in heavy
pitper, sturdily-sewn; and the price per
volume is 59.95 (with instrumental part-
books available at $§1 per copy). A lib-
cral copyright-sharing pelicy is in effect:
A-R Editions will, on request, grant any
patron of a subscribing library or any
private subscriber, permission to repro-
duce materials for study or performance.
Perforiners need only have access lo a
subscribing library and request pennis-
sion from the publishers. Faculty mem-
bers, students, and pubic library patrons
are also invited to participate in this
program,

Four volumes of Senales for Uiolin
and Basso Continuo by Jean-Marie Le-
clair (opus 5 — 12 sonatas; opus Y — 12
sonatas; amd opus 15 — a posthumous
sonata) arc available as Recenl Re-
searches in the Music of the Baroque
Era, volmmes 4, 5, 10, and 11, They are
edited by Robert E. Preston, who has
written a comprehensive introduction in-
cluding fascinating details of Leclair's
life (an ex-ballet dancer, violinist to
Louis NV, European traveller, the com-
poser died a victim of an unknown as-
sassin), a listing of Leclair's publica-
tions, and fine sections on the stylistic
gualitics of the works and the orna-
mentation.

The musical text of the sonatas is
clearly and cleanly printed, well laid
out, aud with an uncluttered and sensi-
ble realization of the original figured
hass (with the editorial realization in
smaller potes) . The editor has respected
the conventions of range applicable o
harpsichord accompaniment; the chord

progressions are given logically, and not,
as in 50 many editions of baroque sona-
tas, symphonically or ptanistically,

These arc exciting Baroque works,
full of invention and interest. In Son
ata Four, for example, therg is an in-
dependent celio part in the extended
Cincona which forms the fourth move-
ment of the work, Senata Six (opus 5),
nicknamed “Le Tombeau” during the
composer's lifetime, is another four-
movement work;: alone among Leclair's
works for violin and continuo this sona-
1a contains an Allegro in which the
continuo has the opening theme; it was
also this somata, tramscribed for string
orchestra, which was played at the com-
poser’'s memorial service in Paris (De-
cember 2, 1764) . Sonata Twelve (opus
3) has fascinating  written-ont  orna-
mentation for the violin, amd, again, an
extended Ciacona as its final movement.

Volume 9 of RRMB presents H, Wi-
ley Hitcheock’s edition of Giulio Cac-
cini's Le Nuove Musiche. These 23 pieces
for voice and figured bass were original
ly published in Florence in 1602, The
bass is without instrumental designation.
Caceini  himsclf  played the archiute
(chitarrone) and he mentions only this
instrument in his preface. Hitchcock
writes, “Archiwtes are in short supply
these days, however, and so are archlu-
tenists. Thus the basso continne  in
the present edition has been conceived
for a keyboard instrumemt, preferably
a harpsichord .. ."

The complete translation of the vocal
texts as well as a fine translation of
Caccini's own preface makes this schol-
arly edition an eminently practical one
as well, For a stwdy of ornamentation
in lalian monody this work is indis-
pensible. Again, the continuo part has
been  idiomatically-realized in clear
chords; the plaver may add as much as
he considers necessary to dramatize the
works. The original figures are given.

Volume 6, Ten Eightecnth-GCentury
Voluntaries, is edited by Gwilym Beech-
ev. Included arve six works of John Ben

nett (died 1784), three of Willium Wi
lond {c. 1723-1770), and one by Wil-
liam Hine (1687-1730) . This latter work
is from a volume cntitled Harmonia
Sacra Glocestriensis, and is the only one
of these ten picces specifically assigned
to organ only. The other nine arc from
volumes which bear the typical eigh-
teenth-century  designation  Foluniaries
for the Organ or Harpsichord. 1 have
played through all the voluntaries of
this volume, and 1 find it unnecessary
to leave all these period pieces 1o
organists.

The Walond picces, in  particular,
sound very well on the harpsichord; it
is also good to have unadulterated ver-
sions of the two wellknown G Major
Peluntaries (from §ix Voluntaries, c.
1732, numbers 2 aud 5% which have
appeared in “filled-up” versions in pop-
ular anthologics of organ music. Inci-
dentally, the Jast note in measure 117
of Bennett's Foluntary in D (page 51)
should be an cighth.

Anud finally, Volume 18 presents Mi-
chel Corretie’s Premser Livie d'Orgue
and Nouwveaun Livre de Noéls, also edited
by Beechey. The second balf of this
volume, the Nowveau Livre de Nogls
avee un Caritlon, was published, accord-
ing to the original tite page (given in
facsimile as Plate 111 of this edition),
pour le Clavecin ou I'Orgue. Perhaps
the picces were too secular for church
{although I doubt that cighteenth-cen-
tury French scusibilitics would have
been offended by such doubts); at any
rate, here is poteatially some first-mate
harpsichord music. (Although, in fair-
ness, there are registration indications
and several Musettes with pedal . . .
but even here, pulldown pedals were
not unknown in France) Original fin-
gerings exist in Neél 8: Une jeune pmn-
celle; the scampery Tambourins, the
sixth picce of the fourth suite are par-
ticularly appealing; and an extended
Caritlon, the final work in the volume,
gives ample chance for imaginative ar-
peggiation of the notated chords,

1 hope that these few words will whet
musical appetites amd lead our readers
to investigate this on-going scries of
fine publications. I, for one, look for-
wiard to the Armand-Louis Couperin
volumes when they appear.

Entering
its second
generation....

THE REISNER 601 ELECTRIC CHEST MAGNET

......And

INDUSTRY!

The Reisner 601 Chest Magnel ... supplied with 40, 90, or 150 ohm coils and 5/8", 3/4",
or 1-1/8" valves, Duplex coils, other ghmages and valve sizes available on special order.

One of the most popular products in the Reisner Catalog, there are millions of the 601 magnet in service worldwide. For
nearly 30 years, the Reisner 601 has built its reputation on solid dependability. Its wide acceptance in the industry is another
prime example of the reliability and the quality built into every product that carries the Reisner name.

Over the years, many refinements have been made to this popular Reisner 601 direct chest action magnet. It is sturdily
constructed to provide year after year of trouble-free operation. Easily installed, the 601 saves money by eliminating
deteriorative pneumatic leathers. It can be checked and regulated with the chest open ... only an electric circuit is required.

For more responsive pipe operation
at very low or standard wind pressures,
the 601 Chest Magnet leads its field...

and proves again:

THERE'S NO SUBSTITUTE FOR REISNER QUALITY!

P.O. BOX 71, 240 N. PROSPECT ST, HAGERSTOWN, MD _ 21740
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Kenneth Gilbert will give two master
closses and a recital ot McGitl University,
Montreal, Quebec, on October 30-31 ond
tNovember 1st. The first class on Friday, Oc-
tober 31 will deal with Book | of Fresco-
baldi's Toccatas, ond the second class on
Saturdoy, MNovember 1 will deal with
d'Anglebert’s “Piéces de Clavegin.” Mr. Gil-
bert will use his own new edition of the
d‘Angelbert works, published by Huegel.
For the Frescoboldi class, Mr. Gilbert will
use an lalian harpsichord signed “F A
1677* from his own private instrument col-
lection, and for the d‘Anglebert class he
will use o copy of the H. Hemsch harpsichord
in the Boston Museum of Fine Arts, made
by Frank Hubbard, On Thursday, October
30, Mr. Gilbert will ploy on oll-Bach recital
in the Pollack Concert Hall at McGill Uni-
versity ot 8:30 p.m. For further information
regarding the recital and masterclasses, write:
Mrs. Maria Jerabek, Concert Manager, Mc-
Gill University, 555 Sherbrooke St. W,
Montreal, Quebec, Conado, or call (514)
392-4501.

The Chorlotte Chamber Music Workshop
presented three concerts at Central Piedmont
Community College this summer. On June 4
the progrom included: Sonata in E Major
for Fiute and Horpsichord, BWV 1035, Bach;
Contata for Soprono, Recorder, and Con-
tinvo (Nell dolce dell oblio), Hendel; Son-
ala for Recorder and Horpsichord, Herbert
Murrill; two songs by Dowland; Sonata in
B-flat for Recorder and Continug, Telemann;
ond Trio Sonata in C Major, Quantz. Karen
Jucob was the harpsichordist. In July the
program consisted of chamber music by
Torelli, Telemann and Colin Hand, ond
Webb Wiggins played Bach’'s “French”
Svite in G Major as a harpsichord solo. The
August 18 concert included Telemann, Suite
in A minor; Vivaldi, Concerto in D for Gui-
tar; and Telemann, Concerto in E minor. The
harpsichord wos the College's new French
double built by Richard Kingston of Dallas.

Raymond Chenoult was horpsichordist for
the ballet Siill Sonotas (to eight keyboard
sonatas by Domenico Cimarosa) heard and
seen of Waoshington Cothedral on luly 29,
30, 31. The horpsichord was a Sperrhoke.

Harpsichord News

Victor Hill opened his 1975.76 season of
Griffin Holl Concerts ot Willioms College
with a chamber progrom on which he played
Sonotas K. 206-207, 302-303, 518-519, Scar-
latti. Jonet Geroulo joined him for the
Bach Flute Sonata in A Maojor, using Dr.
Hill's reconstruction of the frogmentary first
movement, and Judith Reichert, soprano, and
Edward Gale, bassoon, were heard in music
of Purcell, Handel, Galliard, and Telemann.

For his recital ot the Clark Art Institute,
Williamstown, Mass., in July, Hill played
Adagio in G Major, “French” Suite in C
minor, and Toccato in D Major, Bach; Suite
8, Handel; and Sonatas K. 420-421, 206.
207, 302.303, 227, Scarlatti, At Swarthmore
College he ployed the same Hoandel and
Scarlotti, with Ordre 13, Couperin, and Par-
tita in B-flat, Bach,

lost spring he inaugurated his single-
monual Ruckers copy by Williom Post Ross
(built in 1970 for the New York Pro Musica)
ot Griffin Haoll with Suite in G minor {Book
1), Chombanniéres; Tombeau de M. de Cham-
bonniéres, D'Anglebert; and Svite in G Ma-
jor, Jocquet de lo Guerre. Works of Ra-
meauv and Duphly and Ordre 22, Couperin,
ployed on his 1968 Schuetze, completed the
program,

Kathleen Mcintosh, Pasadeno, ployed the
following recital program on a seven-<on-
cert tour of the Northwest during July:
Spiders (1949}, Rorem; Three Pieces (1945},
Lazarof; Uramie from Musikalischer Parnas-
sus, J. K. F. Fischer; Suite in D minor, Gas-
pard Le Roux; Toccata in F-sharp minor,
Prelude and Fugue in F-shorp minor, WIC,
1l, Bach; Sonata, K. 120, D. Scarlatti. Play-
ing on instrument by Los Angeles builder
Jerome Prager, Ms. Mcintosh played at St.
Barnobas, Bainbridge s, Washington; Uni-
versity of Washington, Seattle; 5t,, Paul's,
Seattle; Centrol Washinglon College: First
Unitarian Church, Portlond: University of
Oregon, Euvgene; Oregon State University
of Corvallis.

MNoomi Rowley was harpsichordist for two
concerts of the Eorly Music Workshop at the
University of Victoria (British Columbia) on
August 4 and B. With Hans-Martin Linde,
recorder and flauto troverso, and Peggie
Sompson, viola da gombo, she presented
this program: Svite for recorder, viola da
gomba and continuo, John Jenkins; Sonata
in E minor for flouto traverso, gomba, and
continuo, Boismortier; Sonata in F, vialo do
gomba and continve, Franz Benda; Sonata
in E minor, flovlo traverso and continuo,
C. P. E. Bach; Trio Sonala, Leclair. The harp
sichord was by lack Peters of Seattle (1974).
For the second progrom Ms, Rowley ployed
the Chaconne of Chambonniéres and Prelude
in C, BWV B70b, Bach, and Gigue pour deux
Clavecins, Gaspard Le Roux, with her hus-
band Gordon Rowley at the second instru-
ment,

Joseph Stephens gave the tenth of his
fourteen-concert series of the complete Bach
harpsichord works on April 6 at the Cathe-
drol of the Incarnation, Baltimore. The pro-
gram: Four Duets (Clavieruebung, Part [(11);
Preludes and Fugues in D minor, A-flat Ma-
jor, F Major, WIC, Book I; “French” Suite
in C minor; Toccata in E minor; “English”
Suite in G minor; Toccata in D Major.

Edward Pormentier presented this recital
at Princeton University in May: Prelude ncn
mesuré in D minor, d'Anglebert; Pavan: Ph.
Tregiom, Galliord, Byrd; Ut re mi fa sol la,
Bull: Toccota 7 (1615), Frescobaldi; Partita
6 in E minor, Fontasia ond Fugue in A
minor, BWV 904, Bach; Ordre 25, Frangois
Couperin, The instruments were o copy of an
italion harpsichord of 1693 by Steven W.
Sgrli, ond a Williom Dowd Taskin copy. In
June Mr, Parmentier presented o pragram
ol English music of the 16th ond 17th cen-
turies, including works by Purcell, Byrd, and
Tompkins.

Bill Dowling, harpsichord maker, formerly
resident in North Coaroling, is now 1o be
found at RFD 1, Box 71A, Waldoboro, Maine
04572

The University of California ot Barkeley
presents Gustav Leonhordt in o master closs
October 5th through 7th in Hertz Hall.
Works performed ai the class will be chosen
from this repertory: Toccotas and Capriccios,
Frescobaldi; “French” Quverture, “French”
Svites in C minor ond B minor, “English”
Svite in A minor, Boch; any works by Fro
berger, Louvis Couperin, ond Fraoncois Cou-
parin,

Mr. Leonhardt will play the following
progrom ot the Cleveland Museum of Art,
Cleveland, Ohio, on October 15 at 8:30
p.m: Menvets, Lo de Belombre, La Felix,
Les Graces, La Pothoiiin, Duphly; The 15
Two-Part  Inventions, Bach; Prelude and
Fugue in G minor, Boehm; Fantasio in A
minor, J. C Bach; Wuertemberg Sonata in
E minor, C, P. E. Bach. The harpsichord, the
Museum’s concer! Dowd.

Charles Brown, North Texos State Univer-
sity, Denton, ployed this program of French
Borogue Music on August 5: six pieces,
Chambonniéres; Ouverture de Proserpine
and Lles Songes agréables d'Alys (Lully),
Gigue, Tombeau de Chambonniéres, D'Angle-
bert; Premier Livre (1706), Rameau; Suite
Xll, Chaconne (Suite Xiif), Lovis Couperin;
Ordre 3, Frangois Couperin. The harpsichord,
o French double by Richard Kingston.

The Harpsichord, volume 8, number 2,
feotures on extended interview with Cin-
cannati-based Landowska pupil, Hilda Jonas.

Early Music, volume 3, number 3, con-
tains an excellent guest editoriol by Howard
Mayer Brown, Ruth Dyson's report on Wan-
dao Landowska's teaching methods (as noted
in o notebook from her student Lilye Karg-
er}, and Robert Donington's review-article
on Arnold Dolmetsch, the new biography by
Margaret Campbell,

Features and news items are olways wel-
come lor these poges, Send them to Dr.
Larry Palmer, Division of Music, Southern
Methodist University, Dallas, Texas 75275,

etc.). Paper, $2.95

and ether new music from Abingdon

Singin'a Song of Joy

Robbie Stumman and Barbara Neighbors

Thirly-nine songs in contemporary, folk, and rock styles.
Most of the selections in this collection have guitar chords as
well as piano accompanimenl. They are indexed alpha-
betically and according to use (informal, camp setting,

(APM-460}

Anointed of God
Robert Powell. Cantata for Advent, Chrisimas or general
use. SATB. Maderately difiicult for organ or piana. $1.95

The Race That Long in Darkness Pined
Richard Peck. Anthem for Advent. SAB. Folk type melody
moderaicly easy for organ or piano. Text based on Isaah
3.2-7. 50¢ (APM-496)

GENERAL USE

SPECIAL OFFER:

address, and affiliation, 1o Customer Services, Abingdon,
201 Eighth Avenue, 5., Nashville, Tn. 37202. We'll
send you one free copy of the anthem of your choice
listed on this ad.

CHRISTMAS ANTHEMS

Two Carols
R. Evan Copley, Fresh new settings of “Come Thou
Long Expecled Jesus” and “All My Heart This Night

or piano. 90¢ (APM-520)

Manger and Star

Star” for mixed voices. Two moderalely casy anthems

{APM-834)

O Listen, Brother
F. Clark Davis. Two-part folk-calypso anthem utilizing

For youth or adult choirs. 30¢ (APM-849)

Just clip this ad and send it in, together with your name,

Rejoices.” SATB. Modersate. Also suitable for Advent. Organ

Dorothea Brandl. “Most Holy Night” and “Following the

claves, maracas, optional string bass, and guitar. Moderate

Gentle Jesus, Meek and Mild

Charles F. Brown. Unmison. Children’s Chnistmas sclection
casy 1o teach and 1o learn. Moderately casy. Organ

or piana. 30¢ (APM-B318)

Shepherds Tell Your Wondrous Story
Robert Graham. 5AB. Organ or piana. Moderately casy
hymn, 50¢ (APM-807)

Babe in a Manger
Dorothea Brandt. Unison—two part. Texts are: “Baby
Jesus in His Bed”; "Chnstmas Lullaby”; and “Christmas

Message.” Organ or piano. Moderately easy. 75¢
(APM-764)

Sing We All Noel

Gearge Strickling. Twelve Christimas carols far SATH
voices. Moderately easy. Organ or plano with optional
handbells. $2.95 (APM-947}

Sing We All Noel
Handbell score optional 10 APM-947. Easy. $1 (APM-948)

Christmas Suite for Handbells
William H. Brown. Handhell collection. Moderate. Two
Christmas hymn tunes and a carol, “In Dulci Jubile,” “Hark

for organ or piano. Suitable for Christmas and Epiphany. 50¢ *Now, O Shepherd,” and “Ding Dong Merrily on High.” 75¢

(APM-641)

Born a King
Jack C. Goode. SATB. Moderate. Organ or piano. Christ-

mas cantata for mixed voices, soloists and reader. $3.95
(APM-360)

Now Thank We All Our God

Samuel Scheidt/Walier Ehret. Anthem. SATB-2 chotrs.
Organ or prano may be doubled. For Thankspiving or
other festival. Difficult, $1.50 (APM-582)

A Song of Praise

Virgil T. Ford. Twao-part children’s anthems which makes
use of solid biblical text and strong melodic line. Mod-
erately casy. 35¢ (APM-462)

Blow Ye the Trumpet

#1 in “Anthems of Praise” series. Richard T. Gore.
SATB. Moderately drfficult for argan or piana. $1.50
{APM-468)

My Soul Doth Magnify the Lord/Lord, Now
Lettest Thou Thy Servant Depart in Peace

#2 in "Anthems of Praise” series. Richard T. Gore, SATB
Organ or pianc. Moderalely difiicult. $1.50 (APM-956)

FOR BICENTENNIAL USE

Foundation

Donald C. Clapp. SA-TB. Anthem. Amencan folk tune for
organ or piano, Easy. 35¢ (APM-838)

American Hymns and Carols of the 19th Century
Jon Spong. An organ collection for teaching, church

use, or free harmonizalion for congregational singing.
General, Easy. $2.25 (APM-744)

ot your book or music store

abingdon
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Dom Bedos’ Cylinder Notation
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Harpsichord &

Fortepiano Kits

AUTHENTIC INSTRUMENTS IN KIT FORM

Replicas of 18th century keyboard instruments
for construction by the amateur craftsman

Taskin double-manual harpsichord (1769)
Stein fortepiano (1784, as restored by Philip Belt)

The kits supply carelully finished parts, complete
materials, detailed instructions and drawings.

Three Centuries of Harpsichord Making
Harvard University Press, §15

For kit brochures or book write:
FRANK HUBBARD, Harpsichord Maker
185A-D Lyman Street, Waltham, Mass, 02154

Fesperman, Two Essays on Organ Design,
$9.25 postpaid.

Bédos/Ferguson, The Organ-Builder
forthcoming 1976.

THE
SUNBURY
PRESS

P. O. Box 1778
Raleigh, N. C. 27602
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this ditference feli. In general, what-
ever this inequality is between firsts and
seconds, the firsts are the longest and
the seconds are the shortest, in such a
manner, however, that the two together
do not exceed the value of the guarter
note that they represent.”

“There are many circumstances where
quarter notes are unerual, likewise six-
teenth notes. In that case, the firsts
become longer and the seconds shorter;
but as this degree of inequality varies
according to the type of expression that
agrees with the piece of music, the no-
tater will make his own particular study,
especially when it is a case of secizing
the style of a compaoser,™

It is clear from this that inequality
of eighth notes, and even of quarters
and sixteenths, was a common feature
of the perfermance of the day; however,
Dom Bedos gives little indication here
as to the degree of inequality. Fortun-
ately the examples of cylinder notation
are more specific in this regard.

EXAMPLES OF
CYLINDER NOTATION

The first of the two pieces notated
for a cylinder organ is an anonymous
Rarcelonette. Only the melody is given,
since the piece is intended for a Seri-
netle, a cylinder organ with one octave
of very high-piiched pipes giving a
sound like the singing of a  bird,
(Serin—canary.}) Example |, Dom Be-
dos’ Plate CXIV, shows part of the Bar-
celonetie, The staves with clef signs con-
tain the air marked with characters ap-
propriate to cylinder organ notation.
These characters have been borrowed by
Dom Bedos from a fellow monk and au-
thority on cylinder organs, a Father En-
gramelle,® and are interpreted as fol-
fows: a horizontal mark above a note is
a tenue, and a vertical dash is a tactée;
the dots above the tenue marks indicate
the silence of articulation: each dot
shortens the note’s speaking length by
the value of a “second” sixteenth note.
The characters for ornaments indicate
the exact shape and number of notes
in the ormament, that is, each of the
points of the characier represents a note.

Far unplu.v‘"' would indfcate %

The alternate staves show the ormaments
writien out in notes.

Dom Bedos characterizes the Barcelo-
nette as a “gay air,” that is, one that
moves quite rapidly. An examination of
the cylinder notation reveals the follow-
ing:

1) The eighth notes are played even-
ly, agreeing with the geoeral remarks
on pieces in 2/4 time. They are articu-
lated in twos, the firsts being tenne and
the seconds tactée. The tennes are given
half of their value, the tactdes one-
fourth, with the remainder of the note
being silent,

Expressed in musical notation I |

sounds Tike ﬁzq .

Thus, although the attacks of the notes
are evenly spaced, they arve given a
slight fecling of inequality through arti-
culation, Some slurred eighth notes are
also played this way.

Dom Bedos says, with reference to
the pairs of eighth notes, that “in order
to give this tune a little more character
it would be necessary to make the cighth
notes unequal.” To accomplish this
he gives directions for making the “sec-
ond” cighth notes begin a Gith note
Iater. This would result in an extremely
subtle kind of inequality in the propor-
tion 9:7. He says once again that this
must be decided according to taste. Evi-
dently it is not to his taste, as the cy-
linder notation shows the cighths to be
equal, as has been pointed out.

2) The sixteenth notes are played
evenly and all tactée. For a sixteenth
note the value of a factée is about one-
half, so that

ﬁ is notated on the cylinder to
sound 1{ke m{

On this point Dom Bedos comments,
“Once again, one can give these four
sixteenth notes a type of inequality by
putting slightly larger pins on the firsts
than on the seconds.”” That is to say,
they can be made slightly indgal through
articulation, with a little more length
on the first and third notes than on the
second and fourth.
(To be continued)

FAVORITE ANTHEMS
OF ALL AGES
from St. Thomas

A NEW RECORDING by the Choir of Men and Boys of St.
Thomas Church, New York City. This recording includes
works by composers Bairstow, Byrd, Mozart, Bach, Palestri-
na, Howells, Stanford, Noble, and Hancock.

ORDER EARLY — SUPPLY LIMITED!

Price: $6.00 — Mail Order: add 80¢ per record, which includes
handling and shipping. Send check or moncy order only, made payable
to: St. Thomas Church. Mail to: Music Office, St. Thomas Church,
1 West 53rd Street, New York, N.Y. 10019.

NOW AVAILABLE:

series.

STILL AVAILABLE:

ORGAN MUSIC IN PRINT

The master catalog of organ music, listing the complete catalogs of over 300
international music publishers. Completely cross-referenced, the listings include:
COMPOSER e TITLE » ARAANGER » INSTRUMENTATION * PUBLISHER »
PUBLISHER'S NUMBER « AMERICAN PRICES.

$32.00 library binding
Postage 8 Handling prepaid if payment accompanies the order

ORGAN MUSIC IN PRINT is the third volume of Musicdsta's *“Music-ln-Print"

CHORAL MUSIC IN PRINT
Volume I: Sacred Choral Music Volume 11: Secular Choral Music
$45.00 per volume

I]'J MUSICDATA, INC.
Dept, H. Suite 1104, 18 W, Chelten Ave., Philadelphia, Pa. 19144

library binding
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Competitions

The Seventeenth Annual MNotional Orgaon
Playing Competition sponsored by the First
Preshyterian Church, Fort Wayne, Indiona,
will be held on Saturday, March 13, 1974.
All organists whe have not reached their 35th
birtkdoy by that dote are eligible to com-
pele.

Interested applicants will be required fo
submit o tape recording no later than Feb-
ruary 12, 1976, 1o be entered in the pre-
liminary judging. Required compositions to
be submitied by tope will include a major
work of the Baroque or pre-Baroque period,
a work by a composer of the Romantic per
iod, and a work by a conlemporary com-
poser, No more thon eight finalists will be
chosen by a ponel of judges for the compe-
tition in Fort Wayne on March 13. A sepo-
rate panel of prominent musicians will do
the final judging.

The winner of the competition will appear
os one of six artists on the church’s recital
series for the season as well as receive o
cash prize of $500, The winning recital will
be presented on May 4. A cash award of
$300 will be presented to the first runner-
up, ond remaining finalists will receive travel
subsidies of up 1o $100 each.

The competition has grown over the post
16 yeors to attract internationol recognition,
and three of the winners have been native
residents of foreign countries. Virually
every siate of the Union as well as numerous
fareign countries and Canadien provinces
have been represented in the competition
since its initial inception. Last year's com-
petition was won by Bruce Bengtson, o nao-
tive of Salem, Oregon, and o student at
Southern Methodist University.

The annual Music Series of the Fort Wayne
Presbyterion Church is entering its 20th
year. Following the installation of the BB-
rank Aeoclian-Skinner organ in 1957, «a
series of annual raecitals was instituted, ond
many of the world’s grealest organists have
performed there ot least once. Mony of
this country's outstanding choral organize-
fions hove olso been on the series. The
roster of orists for the current season, in
addition to the competition winner, will in-
clude Jack Ruhl, Clyde Holloway, ond Rus-
sell Saunders, organists, os well as the St
Olaf Choir and the Philedelphia Singers
under the direction of Michael Korn. The
Religious Arts program of the Fart Wayne
Church is under the direction of Lloyd Pink-
erton, minister of music; Jock Ruhl, organ-
ist and theater monoger; and John Tolley,
drama director. The Reverend George R.
Mather is senior pastor of the church,

Complete details of the competition os
well as entry blanks may be received by
writing to: National Orgon Playing Compe-
tition, First Presbylerian Church, 300 Woest
Waoyne Sireet, Fort Wayne, Indiana 46802.

Nunc Dimittis

Gerard H. Boer, life-long resident of
Grand Ropids, Michigan, died suddenly on
August 9, 1975. Mr. Boer was born on Au-
gust 5, 1894. At the aoge of 14 he wos op-
pointed organist ot Trinity Evangelical Luth-
eran Church, Grand Rapids, o position which
he held for 52 years wuntil 1965. For 30
years, 1935-65, he alwo served as choir-
mastar. Following this, he wos appointed

Business Administrator of the church ond con-
tinved to assist in the music program of
Trinity Church until his death.

Memoriol services held at Trinity Church
on August 11th included chorol selections
by a large choir consisting of the church’s
sanctuary choir {adult] and several of the
hundreds of persons who had sung in Mr.
Boers choirs during his 63 years of service
ta Trinity Church.

Retirements

Wilmo Leamon has retired from her posi-
tion as organist for the daily services and
the Sobboth Evening service at Temple
Sholom, Chicago, lllinois, on October 1st.
Mrs, Leamon has held this position for 27
years. An instructor in music in the Chicago
public schools for 20 years, Mrs. Leamon
has served on the board of the Chicago
Chopter of the A.G.O., ond she is o former
president of the Chicage Club of Women
Qrganists,

Managements

Michael Leighton Jones, New Zeoland
born baritone and member of the English
o-coppelo ensemble The Scholars, will teom
up with English orgonist David Bruce-Foyne
for a recital tour in the U.5. ond Conada
in April of 1977 under the representation
of Arts Image Ltd, concert manogemant.
The singer moved 1o England to become a
student ot Combridge University where he
sang in the famed King's College Choir. He
is a member of the professional choir of
Woestminster Abbey. Mr. Bruce-Payne is or-
ganist of Birmingham Cathedral and has
mode three previous North American tours.

New Organ

St. John's Lutheran Church, Barabog,
Wisconsin, Built by Schlicker Organ Com-
pany, Inc., Buffalo, New York. 2-manual
and pedal, mechanical key action, eleciric
combination action, reversed and detached
console, tilting tablet stop control with
Schlicker vacuum-type stop action. Organ
ancased and free standing at floor level
of main reom in church,

GREAT
Principal B' 55 pipes
Gedeckt B' 56 pipes
Octave 4" 56 pipes
Waldiloete 2' 54 pipes
Mixture IV 224 pipes
Trompete @' 55 pipes

SWELL
Rohrfloete B' 54 pipes
Salicional (TC) B' 44 pipes
Spitzfloete 4' 56 pipes
Principal 2' 54 pipes
Terz {TC) 1.3/5' 44 pipes
Larigot |-1/3' 54 pipes

Tremolo

PEDAL
Subbass 18" 30 pipes
Fiachfloete 8° 30 pipes
Choraibass 4' 30 pipes
Fagolt 16" 30 pipes

3 Manuals 30 Ranks

26 Stops

W REUTER ORGAN COMPANY : BOX 486AK
LAWRENCE, KANSAS 66044 - PHONE {913) B43.2622

MEMBER APOBA

McGill University, Montreal

Kenneth Gilbert

Thursday, Oct. 30, 8:30 p.m.: All-Bach recital
admission §5.00

Friday, Oct. 31: Master Class on Frescobaldi
Toccatas, Book 1

Saturday, Nov. 1: Master Class on d’Anglebert
Pieces de Clavecin

For further information, contact:
Mrs. Maria Jerabel:, Concert Manager
MeGilt University, 555 Sherbrooke St. W.
Monireal, Quebec Phone (514) 392-4501

WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906

NORMANDALE
BAPTIST
CHURCH

Montgomery,
Alabama

Highland, lllinois 62249

e L S
Seventeenth Annual

National Organ Playing Competition

sponsored by
THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES
Forr WavnNE, INprana
Open to all organists who have not reached
their 35th birthday by March 13, 1976
Deadline for receiving tape recordings for preliminary auditions:
February 12, 1976
Final competition date: March 13, 1976
First Prize: $500 plus an appearance on May 4, 1976, as recitalist on the
1975-76 First Presbyterian Church Music Series
Second Prize: $300
For details and application blanks write:
NATIONAL ORGAN PLAYING COMPETITION
FIRST PRESBYTERIAN CHURCH
300 WEST WAYNE STREET
FORT WAYNE, INDIANA 45802
1975-76 Series: The Philadelphia Singers; Jack Ruhl; Saimt Olaf Choir;
Clyde Holloway; Russell Saunders; Competition Winner

OCTOBER, 1975

Aeolian-Skinner organ of 88 ranks
= S 27
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DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY
ILEATHERLESS ACTIONS

SINCE 1893 MEMBER APOBA
HARTFORD, CONNECTICUT 04101

STEPHEN HAMILTON

concert organist
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St. Alban’s Festival

(Continued frem p. 1)
Dennis Hunt  (more about him later)
presented the prize money of €150 and
the certificate, which entitles the win-
ner 10 play a recital in Ste. Clothilde,
I'aris, in 1976.

A curious feature of the competitions
at this festival is that they are some.
what interlocked. No player is allowed
1o enter for the Tournemire Prize with-
out ciering for the interpretadion prize
as well, and the climinations for both
contests were held at the same time, [
am not sure what rationale dictates this
practice, but it resulted in the losing
fimalists in the Interpretation Competi-
tion being the sole competitors for the
Tournemire Prize. Nathan Ensign, of
the US.A., was pitted against Mr. Marco
hij de Vaate, of Haaslem, The Nether-
lands, no stranger o improvisation con-
tests itsell. Both organists were required
to play improvisations on short diatonic
themes in the eliminations, and these
were played at the same sitting as the
picces for the TInterpretation  elimina-
tions. Then, at the finals, cach was
required to perform the Paraphraie
Carillon from L'Orgue Mystique, Nu,
35, In Assumptione BALV. by Tourne-
mire, and an improvisation upon a
plainsong theme (in  this case, the
Pange Lingua). Both of the competitors
performed the Tournemire work well,
with Mr. Ensign perhaps showing a
better technical command of the notes
as well as a shade more panache in the
exccution of the composition as a whole.
While both men showed admirable
abilities at improvisation, Mr. de Vaate's
rather rambling offering, in which the
plainsong theme seemed to be an after-
thought wather than an impetus, was
definitely less exciting than his rival's,
Mr. Ensign displayed an almost phe-
nomenal grasp of the possibilities, both
melodically and tonally, of this theme,
amd was able to put together a sparkling
package which contained elements of
many schools of composition for the
organ. It was a stunning performance,
and 1 felt he well deserved the prize,
His vecital will be played in  Ste.
Clothilde in November, 1976.

Thursday's Bach corner recital by
Harry Wood consisted of cight chorale
preludes from the Orgelbiichiein (RWV
nos. 609, 601, 605, 604, 608, 613, 642, and
644, played in that order) and the Pre-
lude and Fugue in C (BWV 545). All
of these works were well played, but in
comparison with some of his older co-
horts on the same series, a trifle imma-
ture in the matter of communication.

Later the same evening we were all
smacking our musical lips in anticipa-
tion of the concert to be played by the
famous Acidemy of Si. Martin-in the
Ficld, one of the best known and most
often recorded chamber orchestras
around. Alas, what a disappointment
to hear them, then, in a rather hum-

Your personal wishes
are in good hands

f

ZEIST
Holland

Fa. Jocq. Stinkens
Organ pipe mokers B.V.

drum program and evidently on an off

night. The Telemann Don Quixele
should have been a sparkler, but it was
only an cmber; the Vivaldi Celle Con-
certo (P. 30) was dull; and in two of
the best known works in the string
literature—the Handel Concerto Grosso,
Opus 6, No. 11, and the Bach Branden-
burg Concerfo IHI—it was highly de-
flating to hear this group come through
so poorly. Can we blame it on the
acoustics? Or on the fact that Neville
Marriner was not present (the players
were led by Manoug Parikian)? Or on
our own expectations? Whatever the rea-
sons, the high spot of this concert was,
providentially, the Haydn Conceric in
G (¥ob. XVIII, No. 1) into which
David Sanger was able to breathe some
life. The Academy scemed then to be
inclined to support him in a manner to
which we should have liked to hecome
accustomed earlier.

‘The King's Singers are well known in
England and clsewhere. A smooth,
slicky professional vocal group, they in-
clude all styles and periods in their
programs, and their presentation o
Thursday night will fong remain in
the memory of those present as a testi-
mony to their virtuosity and good will,
The day ended with a huge smile.

Lynne Davis, competition winner

Friday morning’s carly talk by Pcter
Hurford was billed as Hurford “talking
ahout and demonstrating the black ari
of playing the organ unrhythmically.”
In actual fact, it was Mr. Hurford's bi-
annual soap-box talk on  behall of
mechanical action organs. A great deal
of this talk, which he described as
“personal  reflections,” was, I would
have thought, rather rudimentary stuflf
1o the awdience, quite a large one. Mr.
Hurford is something of a raconteur
and is not averse to using irony and
sarcasm to drive home his well-taken i
somewhat redundant  points. Noncthe-
less, it was a well:-received amd nicely
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Recitals
Instruction
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delivered address und afforded us yet
another opportunity to marvel at the
perspicacity of the man both on and
off the organ hench,

Simon Lindley, formerly the sub-
organist at St. Alban's, gave a demon-
stration on the various organs on dis-
play in the north transept of the
cathedral. Ofrgans built by Grant,
Degens, and Bradheer, Ltd; E, J. John-
son wdd Sons; by Nicholson; by Rush-
worth and Dreaper; and by P, D. Col-
lins were among those played, and, in
some instances, introduced by  their
builders. Mr. Lindley’s running repastee
amel his fine playing were enough 1o
make this a highlight of the festival,
aml the organs themselves were ex-
tremely interesting and even inmovative,

In the afternoon, Mr. Dennis Hunt.
noted RBritish lecturer, who earlier had
presented the Tournemire Prize in lien
of Mme. Tournemire, did a presenta-
tion consisting of the playing of a tape
of some rccordings made by Tourne-
mire in 1930 at the organ of Sie.
Clothilde. His enthusiasm for the masic
and for these recordings in particular
scem  to have stirred up a  cetain
amount of interest in making these discs
once more available.

A rmather nwnremarkable Bach coiner
on Friday was played by Awnne-Marsden
Thomas. The work was the partita on
Sei gegrilsset, Jesu Giitig (BWV 768) .
This was followed later on the same
cvening by an equally unremarkable
program from counter-tenor James Bow-
man, who was the star of a song-cum-
lute-gamba-harpsichord recital, the in
struments played by Robert Spencer,
Jane Ryan, and Christopher Hogwool,
respectively.

Mr. Bowman's reputation is such that
the off-hand manner in which he tossed
off most of the items on the hill came
as a shock and was most offensive. His
power and range are somewhat leg
endary in his genre, but on this occa-
sion, at any rate, his concern with the
matter of communication was sadlv
lacking. The playing of Mr. Hogwood,
by means of contast, was wann and
sensitive, particularly in the William
Croft Suite in C minor, his only rolo
entry for the cvening. More's the pity.

Saturday's cvents could have  been
anti-climactic, but in fact were begun
with enc of the most memorable morn-
ings I have spent. We were privileged 1o
hear and sec Mrs. Annetta Helinung,
wile of the late Gerald Hoffnung, musi-
cal humorist, cartoonist, and illustva-
tor. Those of us who, like myself, had
scen some of his work and had heard his
recordings, learned a fot about the man
from this contact with his widow. At
the Festival Club, ther¢ were on exhibit
many of Hoffnung's drawings and illu-
strations, and it was a positive joy to go
ronnd the exhibit after having heard
Mrs. Hoffnung's talk,

Heinz Wunderlich's  recital in  the
afternoon was played on the Harrison
organ in the cathedral, and was, for the
most part, a well played and extremely
controlled performance. The one excep-

tion was his playing of the Bach Trie
Sonata 11!, when the acoustics of the
building seemed to defeat him. The
Prelude and Fugue on BACH by Liszt
was especially effective.

The last formal concert event on the
calendar was the concert by the English
Chamber  Orchestra with  Ferdinand
Rlinda and Nicolas Kynaston featured
in organ concertos and the last-minute
addition of Peter Hurford playing an
organ solo. It began to look like one of
those programs at the Albert Hall called
Promenadde  Conceris, except that we
were all siting down. The Elgar Intro-
duction and Allegro for strings opencd
the concert, and to my mind this picce
is “what England’s all about."” No more
fitting work could have been played,
andd it was well played, too.

Dr. Klinda gave us a really fine read-
ing of Charles Chanyes Concerto for
Qrgan, Timpani, and Percussion, a work
I would like to hear him play againg
then, the unflappable Mr. Hurford
rendered the Franck E Major Choral
after being put on the program only
that afternoon at rchearsal. It was a
moving performance, but in the sense
of speed. Slowed down, his conld be one
of the fine interpretations of this prob-
lemmatic piece of music,

Mr. Kynaston, the last of the judges
to perform, left us with a rather nega-
tive impression in the Poulenc Grgan
Concerto. Perhaps it was not his fault,
but nothing seemed to work, and the
organ and eorchestra were not together
at times, There was also a great deal
of sloppy string playing from the
orchestra under Meredith Davies,

The late night happening on the Sat-
urday to close the festival was a madri-
gal concert by the Alban Singers, con-
ducted by—you guessed it—Peter Hur-
ford. Although the weather had turned
quite chill, it was decided to have this
as originally planned, and it worked out
quite well. There were madrigals by
Morley, de Pearsall, Bateson, and Wil-
bye, among others, and wine drinking
and handbell ringing te “ring out” the
1975 festival.

In retrospect, I am amazed at the
scope of this week-long gala and how
well it all seems 10 go off according to
schedule. The director is fortunate 1o
be able to count on the efficicncy of
those who airty out even the minutest
detail, and 1 am quite positive that M.
Hurford would himself say the same
thing. If some af the events don't quite
meet the expected standard, it is only
because of the moment and not the
amount of preparation which went into
them. In future years, 1 would hape
that the panel of judges would vary
more and that the pupils of judges
would not he allowed to enter the
competitions, simply to allay all suspi-
cion of what is otherwise a very fairly
conducted contesi.

It only remains for me to say thae 1,
like so many other who atend this
festival, am eagerly awaiting the 1977
event, and I am quite sure 1T will not
be disappointed. ’
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CALENDAR

5 OCTOBER

George McPhee, Church of 'tha Ascension,
Rochester, NY 8 pm

Marie-Louise Joguet, United Presbyterian,
Cortland, NY

David Lennox Smith, St Michael’s Church,
New York, NY 4 pm

Gerre Hancock, St Thomas Church, New
York, NY 5:15 pm

Robert Edward Smith, horpsichord, Melody
Crest Studio, Somerville, NJ

Manika Henking, United Methodist, Red
Bank, N} 4 pm

Robert Plimpton, Bryn Mawr Presbyterian,
Bryn Mawr, PA 4 pm

David Craighead, Millersville Stote Col-
lege, Millersville, PA

Sinfonia 1X by Berlinski, Bradley Hills
Presbyterian, Bethesda, MD 4 pm

Nita Mensch, soprono; Fronk Conlen, pia-
no; Lutheran Church of the Reformaotion,
Washington, DC 3 pm

2nd Annuval Keyboard Warkshop for High
School Students, Virginio Intermont College,
ristal, VA 8:30 am

Quentin Lane, Cathedral of St Philip, At-
lanta, GA 5 pm

George Baker, Maonatee Junior College,
Bradenton, FL 3 pm

Diane Bish, North United Methodist, In.
dianapolis, IN 8 pm

Kim R Kasling, Faith Lutheran, Glen Ellyn,
IL 8 pm

Paul Manz, Hymn Festival, Minnehoho
Methadist, Minneapolis, MN

Royal D lennings, Central Park Christian,
Topeka, KS 3 pm

Arno Schoenstedt, ANl Saints Episcopal,
Polo Alto, CA 8 pm

& OCTOBER

Simon Preston, Highlond Pork Methodist,
Dallas, TX 8:15 pm

Wilma Jensen, workshop for Lawrence,
KS AGO

Marsha Foxgrover, Occidental College,
Los Angeles, CA 8 pm

7 OCTOBER

George McPhee, Cathedral of the Socred
Heart, Newark, NJ 8:30 pm

Robert 5 Lord, Heinz Chapel, U of Pitts-
burgh, PA 12 noon

Carl Staplin, Droke U, Des Moines, |A
B pm

8 OCTOBER

Kevin Doly, United Church on the Green,
New Haven, CT 12 noon

Music of T Tertivs Noble, St Thomas
Church, New York, NU 12:10 pm

Malcolm Williomson, recital and audience
opera, College of St Elizabeth, Convent Sta-
tien, NJ

John Weaver, Holy Cross United Metho-
dist, Reading, PA

Wesley Parrott, 5¢ John's Episcopol, Wosh-
ington, DC 12:10 pm

University Singers, Concert Choir, Wo-
men’s Chorale; Eastern Kentucky U, Rich-
mond, KY 7:30 pm

Maoss in G by Vaughon Williams, Cothe-
dral of St Philip, Atlonta, GA 8 pm

Simon Preston, Trinity U, Son Antonio, TX
8 pm

Gillian Weir, Both Abbey, Englond

9 OCTOBER

Dennis Keane, St Thomas Church, New
York, NY 12:10 pm

Robert Speed, First
Perry, 1A 4 pm

Eorl W Miller, Wayland Baptist College,
Plainview, TX 8 pm

United Methodist,

10 OCTOBER

John Obetz, St Paul's United Church of
Christ, Chicaga, IL B pm

Antone Godding, Oklohoma City U, OK
8:15 pm

Frederick Swann, First United Mathodist,
Billings, MT

Simon Preston, Royce Hall, University of
California, Los Angeles B:30 pm

11 OCTOBER

Makolm Williamson, workshop for Roch-
ester, NY AGO

Diane Bish, Parker Playhouse, Fort Lavu-
derdale, FL 8 pm

Paul Maonz, Hymn Festival, for Akron
AGO, Kent, OH

Chicago AGO Church Music Conferencs,

Deadling for this colendar was September 10

John Ohbetz, Carl Scha'k, Herbert Gotsch,
Paul Boumon; Lutheron Church of St Luke,
Chicago, IL 9 am

Frederick Swann, workshop First United
Methodist, Billings, MT

Gillion Weir, Worcester Cathedral, Eng-
land

12 OCTOBER

Elizabeth Sollenberger and instruments,
State Street Church, Portland, ME 4 pm

Cynthia and John Riddle, St Peter's Epis-
copal, Bennington, VT 7:30 pm

Marie-louise Joquet, United Church on
the Green, New Haven, CT 5 pm

Benjomin Van Wye, St Vincent de Paul
Church, Albany, NY 3 pm

Monika Henking, Cathedral of the Im-
maculate Conception, Syrocuse, NY 8:15 pm

Frank Taylor, French Clossics, 5t John the
Evangelist Church, New York, NY 4:45 pm

Michael Stauch, St Thomas Church, New
York, NY 5:15 pm

John Rose, Morrow Memarial
Maplewooed, NJ 7:30 pm

Rittenhouse Orgon aond Brass Ensemble,
Derry Presbyterion, Hershey, PA

Terry M Harsney, Trinity United Church
of Christ, Hanaver, PA 3:30 pm

King David by Honegger; Oraloric Chair
ond Orchestra, Robert Carwithen; dir; Fiest
Presbyterian in Germantown, Philadelphia,
PA 7:30 pm

Lawrence Robinson, Bottery Paork Chris-
tian, Richmond, VA

Stephen Hamilton, Asbury United Metho-
dist, Harrisonburg, VA 8 pm

Donald 5 Sutheriand and Phyllis Eryn.
Julson, Christ Church Methodist, Charleston,
wv

Church Music Workshop, Westminsier Pres-
byterion, Dayton, OH (thru Oct 13)

Robert Roylield, 5t Procopius Abbey, Lisle,
IL 3 pm
ILPoul Manz, AGO Hymn Festival, Joliet,

George McPhee, S5t Mary's Cathedrol,
Peoria, IL 3:30 pm

Samuel  Parter,
Memphis, TN

Williom Teague, Christ Church Cathedral,
New Orleans, LA

OGeorge Baker, Trinity Methodist, Denver,

Church,

Idlewild  Presbyterian,

Simon Preston, St Maria Goretti Catholic,
Phoenix, AZ 3 pm

Amo  Schoenstedt, First Congregational,
Los Angeles, CA 8 pm

13 OCTOBER

Mireille Lagacsé, St Peter’s Church, Wor-
cester, MA, workshop 2:30 pm, recital 8 pm

Gustav Leonhardt, harpsichord; Rackham
Auditorium, U of Michigan, Ann Achar, M

Gary Zwicky, Wheaton College, Wheatan,
IL B pm

Diane Bish, 51 Peter’s Catholic, Kansas
City, MO B pm

David McVey, Pomona College, Clore-
mont, CA B:15 pm

Gillian Weir, Clare College, Cambridge
U, Cambridge, England

14 OCTOBER

Paul Manz, Hymn Festival, Meridion Streel
United Methadist, Indianapalis, IN 8 pm

Kim R Kasling, Hill Auditorium, U of
Michigan, Ann Arbor, M|

Dione Bish, Second Church of Christ,
Scientist, Wichita, KS 8 pm

15 OCTOBER

Brian M Aranowski, Memorial Music Hall,
Methuen, MA B:30 pm

Patricia Phillips, United Church on the
Green, New Haven, CT 12 noon

Music of Stanford, 5t Thomas, New York,
NY 12:10 pm

American Music Program, Bryn Mawr Pres-
byterian, Bryn Mawr, PA 8 pm

Alvin T Lunde, St John's Church, Wash-
ington, DC 12:10 pm

Gustav Leonhardt, harpsichord, Museum
of Art, Clevelond, OH 8:30 pm

Paul Monz, AGO Hymn Improvisation
Workshop, Indiano U, Bloomington, IN

16 OCTOBER

Mary Fenwick, St Thomas Church, New
York, NY 12:10 pm

Monteverdi Choir and Orchestra of Ham-
bung, Jurgens, dir; Hill Auditorium, U of
Michigan, Ann Arbor, M1
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17 OCTOBER

Robbe Delcamp, for American Liszt So-
ciety, Shrine of the Immaculate Concep-
tion, Washington, DC 4 pm

Simon Preston, First United Methodist,
Palo Alta, CA

John Kuzma, First Presbyterion, Sonta
Barbara, CA 8 pm

Arno Schoenstedt, U of California, Los
Angeles, CA 12 noon

Marie-Llovise Joquet, 51 Paul’s United
Church, Thunder Bay, Ontario

Lynne Davis, Leonhardskirche,
Switzerland

Bosel,

18 OCTOBER

Victor Hill ond George Domp, music for
2 harpsichords, Willlams College, Williams-
town, MA 8 pm (also Oct 19, 8 pm)

Robert Baker, mastercioss, Camp Hill Pres-
byterian, Camp Hill, PA 10 om

John Obetz, RLDS Auditorium, Independ-
ence, MO 8 pm

Diane Bish, United Methodist, Stockton,
KS 8 pm

19 OCTOBER

Choral Evensong, All Soints Episcopal,
Worcester, MA § pm

Martin Neary, Trinity Church, NMewport,
Rl 4 pm

David Lennox Smith, Church of the Sav-
lour, Syracusa, NY 3 pm

Robert Busch, organ dedication, Church
of the Redeemer, Brookiyn, NY 11 am; fol
lowed by James McGregor, recital, 4 pm

Christopher H Babcock, St Thomas Church,
New York, NY 5:15 pm

Mass in G by Schubert, Shrewsbury Cho-
rale, Paul O Grammar, dir; United Metho-
dist, Red Bank, NJ 8 pm

Robert Baker, Camp Hill Presbyterian,
Camp Hill, PA 7:30 pm

Norma Stevlingson, Cathedral of St Philip,
Atlonto, GA 5 pm

John Weaver, 5t Luke’s Church, Atlania,
GA 8 pm

Kenneth L Axelson, Mt Lebanon United
Prasbyterian, Pilisburgh, PA 7:30 pm

Music of Ives, Church of the Covenant,
Cleveland, OH 7:30 pm

Lee Melson, workshop on American Music,
St Peter’s United Church of Christ, Elmhurst,
IL 4 pm

Stephen Hamilion, First United Methodist,
Boone, |A 2 pm

David Herman, Drake U, Des Moines, |A
4 pm

Paul Manz, Hymn Festival, Bricelyn Luth-
eral, Bricelyn, MN

Diane Bish, First Methodist, Atwood, KS
3 pm

%uvld Croigheod, Rice U, Houston, TX
3:30 pm

Amo Schoenstedt, First Congregational,
Berkeley, CA 5 pm

Samuel J Swartz, Immanuel Presbyterian,
Los Angeles, CA

David Brittan, First United Methadist, Long
Beach, CA 4 pm

Marie-Lovise Jaquet, Christ Church Cath-
edral, Ottowa, Ontario

20 OCTOBER

Clyde Holloway, workshop, The Baptist
Center, Atlanta, GA (thru Oct 24)

14th Annuval Church Music Institute, South-
ern Baptist Theological Seminary, Loulsville,
KY (thrv Oct 24)

Arno Schoenstedt, Seventh-Day Adventist
Church, Kettering, OH B pm

Marionne Webb, AGO recital, Evansville,
IN 8 pm

Anita Eggert Werling, Eastern lllincis U,
Charlestown, IL 8 pm

Simon Preston, Central Lutheran, Minne-
apolis, MN B pm

Diane Bish, United Methodist, Beloit, KS
B pm

21 OCTOBER

Marie-Lovise Joquet, Cathedral of the
Socred Heart, Newark, NJ 8:30 pm

Thomas Baitey, St James's Church, Rich-
mond, VA B pm

Alexander Anderson, Cathedral of St
Luke, Oriando, FL 8 pm

Martin Neory, for Hunlington, WY AGO

Huw Lewis, Hill Auditorium, U of Michi-
gan, Ann Arbor, Ml 8 pm

Anita Eggert Werling, workshop, Eastern
Wiinois U, Charleston, IL 4 pm

Wolfgang Ribsam, Dundee Prasbyterian,
Omaha, NE 7:30 pm

Monika Henking, Bays Home, Boys Town,
ME

Carlene Neihart, AGO workshop, Sioux
Falls, SD 4 pm; followed by recital at 8 pm

22 OCTOBER

Susan Heaton, United Church on the
Green, New Haven, CT 12 noon

Emily Cooper-Gibson, 5t John's Church,
Waoshington, DC 12:10 pm

OCTOBER, 1975

Simon Preston, Church of St Michael and
St George, St Louis, MO

23 OCTOBER

Eric Gipson Johnson, St Thomas Church,
New York, NY 1210 pm

Karel Paukert, St James Episcopal, Wil
mington, NC

Lynne Davis, Internationol Festival of
Young Orgonists, Collégiale, Mautier, Switz-
erlond

24 OCTOBER

George Boker, Shrine of the Immaculate
Conception, Washington, DC

David Craigheod, Virginio Intermant Cal-
lege, Bristol, VA 8:15 pm

Warren Hutton, St Luke's Church, Bir-
minghom, AL 8 pm

Arno Schoensted!, assisted by Daisy New-
mon, soprano, and William Brice, flutist;
Museum of Art, Cleveland, OH 8:30 pm

Simon Preston, Immanue! Lutheran, Grond
Rapids, Ml

William Ness ond Marjorie Gile, Seventh-
doy Adventist Church, Hinsdale, IL 8 pm

Paul Monz, Hymn Festival, Northwestern
College of Relormed Church, Orange City,
1A

Ronald MNeal, violin; Larry Palmer, harp-
sichord; Robert Anderson, organ; American
Music Festivaol Concert, Southern Methodist
U, Dallas, TX 8:15 pm

John Obetz, for Orange County AGO,
Santo Ana, CA

Martin Neary, Knox United Church, Cal-
gary, Alberta 8:30 pm

Lynne Davis, International Festival of
Young Organists, Eglise de Saint-Martin,
Val de Ruz, Switzerland

25 OCTOBER

Stephen Gabrielson, AGO workshop, St
Luke’s Episcopol, Jamestown, NY

Gerre Hancock, masterclass, S5t Michoel
and All Angels, Baltimore, MD 11 am

Chamber Music Concert, Gene Jarvis, St
Luke’s Church, Birmingham, AL 4 pm

26 OCTOBER

Simon Preston, Memarial Church, Harvard
U, Cambridge, MA

Reformation Vespers,
Worcester, MA 4 pm

South Church Chorol Society, South Con-
gregational, New Britain, CT B pm

Area Reformotion Festival, Church of the
Redeemer, Brooklyn, NY 11 om; followed
by Charles Richard, recital, 4 pm

John Weaver, Madison Avenue Presby-
terian, New York, NY 4 pm

Maoss in B Minor (with Orch) by Bach, St
Bartholomew’s Church, New York, NY 4 pm

John F Schuder, St Thomas Church, Mew
York, NY 5:15 pm

Mary  Fenwick,
Riverton, NJ 7:30 pm

Lester Berenbroick, Presbyterian Church,
Madison, NJ 4 pm

Choral Vespers, First Methodist, Bernards-
ville, NJ § pm

Gerre Honcock, St Michael and All Angels
Church, Baltimore, MD B pm

Nicolas Kynaston, Christ Church, Alex-
andria, VA 4 pm

Hussite Hondbell Ringers, James Salz-
wedel, dir; First Presbylerian, Wilmington,
NC 5 pm

Music of Britten, Cathedral of St Philip,
Atlanta, GA 5 pm

Arno Schoenstedt, Bethesda by the Sea
Episcopal, Palm Beach, FL 4 pm

Creation (Pt 11l) by Haydn, Tenth Preshy-
terian, Philadelphia, PA 5 pm

Marie-Lovise Jaquet, Market Square Pres-
byterian, Harrisburg, PA

John and Karen Romeri, Fox Chapel Pres-
byterian, Pitisburgh, PA 4 pm

Choral Cancert, First Congregational, Co-
tumbus, OH 8 pm

Missa cum Jubilo by Duruflé; Contata 180
by Bach; The Place of the Blest by Thomp-
son; Zion Lutheran, Ann Arbor, Ml 4 pm

Ted Alan Worth, First United Methodist,
Dearborn, MI B pm

James Melby, Martin Luther Church, Chi-
cago, IL, 4 and 7 pm

Stobat Mater by Rossini, Chicago Chom-
ber Choir, Church of Qur Saviour, Chicago,
IL7 pm

Robbe Delcamp, 19th C orgon works,
Buena Vista Cagllege, Storm Lake, IA 8 pm

Raymond H Chenavlt, Christ Church Cath-
edral, 5t Lovis, MO 4:30 pm

Dole Peters, Delmar Baptist, 5t Louis, MO
4:30 pm

Martin Neory, S5t John's Episcopal, Los
Angeles, CA

David Britton, Lutheran Church of the
Incarnotion, San Diego, CA 4 pm

Robert L Simpson, organ; Lyman Brodie,
trumpet; Christ the King Anglican, Freeport,
Grand Bohama 8 pm

(Continued on page 16}

Trinity  Lutheran,

Calvary  Presbyterian,

THE DIAPASON

A MUST FOR EVERY ORGANIST

($7.50 a year—$13.00 for two years)
Do not send cash

Send THE DIAPASON for . year(s) to

Name Enclosed Is $

Street THE DIAPASON
City 434 South Wabash Ave.
State Zip Chicago, lll. 60605

KATHRYN ESKEY

The University of
North Carolina

at Greensboro

GEORGE ESTEVEZ

ch.m,
Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

Antone Godding

School of Music
Bishop W. Angie Smith Chopel
Oklahoma City University

LESTER GROOM

Seattle

Seattle Pacific Church of the
llege Ascension

98119 98199

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohio
Organ

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLLEE
SCHOOL OF MUSLH

SYRACGUSE UNIVERSITY

SYRACUSE, NEW YORK 13210

SAMUEL HILL

St. Paul’s Church
Chicago, Illinois

Carthage College
Kenosha, Wisconsin

VICTOR HILL

Harpsichord

Williams College
Williamstown, Mass. 01267

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

d. deane

hutchison

portland, oregon

FRANK IACINO

Organ Virtuoso
Recording Artist

For recital bookings, write to:
Frank Vincent
161 Ookwood Ave., Apt. 304
T to, Ontario, Conad

ELLEN KURTZ

JACOBSON

M.Mus, A.A.G.O.
Concord, California

KIM R. KASLING
D.MA.

Western Michigon University
First Congregational Church
Kalomazoo, Michigan

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

DaLras BaprisT COLLEGE
DaLtas, Texas 75211

Arthur LaMirande

Ehurch of the Holy Name of Jesus
New York, N.Y. 10025
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HUW LEWIS

Recitals

Saint John's Church
50 East Fisher, Detroit, Ml 48201

RICHARD W. LITTERST

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINIS

David Lowry

School of Music

\\.‘[[ltll[lll] ( (l"l'!!l'
Rock TR Soumh Caroling 29733

ERIC McDONALD, Hon. RSCM,, Ch.M,
Organ cerlificate —
Organ Music Academy, Pistoia, ifaly
Organ Scholar
Mr. McDonald is one of the few organists
to pioneer early church music and Is an
expert of iis interpretation and the Art of
improvisation as well as Composer,

Sainl Louis, Missouri 63115

William MacGowan

Bethesdo-by-the-Sea

Paim Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR
KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detroit Symphony

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

Mus, M F.A.G.O.

Church of the Mediator
Chicage, Il

CARLENE
NEIHART

§t. Andrew’s Episcopal Church
Meyer and Wornall
Kansas City, Missouri 64113

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Bullalo, N.Y. 14209

JOHN KEN OGASAPIAN

Saint Anna’s Church

Massachusatts Stale College
Lowell

RICHARD M. PEEK

Soc. Mus, Doc.

Covenant Presbyterian Church
1000 E. Morehesad Charlotts, N. C.

FRANKLIN E. PERKINS
Ph.D.

The Ladue Chapel
The John Burroughs School
St, Louis, Missouri

ARTHUR A, PHILLIPS
AAGO  ChM. FETCL

1. Albans Congregational Church
172-17 5t. Albans, N.Y. 11434

George H. Pro
D.M.A.

Coe College
Cedar Rapids, lowa 52402

MYRTLE REGIER

Mount Halyocke College
South Hadley, Massachusetts

Trinity Episcopal Church
Topsfield, Massachuselts 01983
Recitals

K. BERNARD SCHADE
S.M.M,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Leciures
The Kodaly Choral Method

CALENDAR (Cont. from p. 15)

27 OCTOER

John Rose, St
Hartfard, CT

Dale Peters, oll-Reger, Graham Chapel,
Washington U, 5t Louis, MO 8 pm

SMU Chorus ond Orchestra, Howard Han-
son, guest conduclor; American Music Festi-
val Concert, Southern Methodist U, Dallas,
TX 8:15 pm

Jomes Moeser, for Forl V\}orlh, ™ AGO

Edith Ho, Internotional Organ Week,
Oberste Stadtkirche, Iseriohn, Germony

loseph’s College, West

28 OCTOBER

Gustav Leonhardt, workshop, New England
Conservatory of Music, Boslon, MA 8 pm

Joan Llippincott, Elizabethtown College,
Elizabethtown, PA 8 pm

Simon Preston, Winthrop College, Rock
Hill, 5C 8 pm

Mass in G by Vaughan Williams, Cathe-
dral of 5t Philip, Atlonta, GA 8 pm

Martin Neary, Central Reformed, Grand
Ropids ,MI

29 OCTOBER

John Rose, for Mortheast Museums Con-
venltion, Cathedral of the Socred Heart,
Newark, NJ & pm

Edwin Godshall, St John’s Church, Wash-
ington, DC 12:10 pm

Carlene Neihart, Fontbonne College, St
Lovis, MO 7:30 pm

30 OCTOBER

Michael Roush, S5t Thomas Church, New
York, NY 12:10 pm

Simon Preston, Pork Church, Elmira, NY

31 OCTOBER

Martin Neary, Church of the Immoculate
Conception, Syracuse, NY 8:15 pm

Stephen Gabrielsen, First Lutheran, War-
ren, PA 8 pm

Carliss R Arnold, Idylwild Presbyterian,
Memphis, TN B8 pm

Requiem by Fauré, 5t Vincent de Paul
Church, Denver, CO 8 pm

1 NOVEMBER

The Singing Master’s Assistant, oll-Ameri-
can progrom, Trinity United Church of Christ,
Hanover, PA B pm

John Birch, illustrated lecture on Herbert
Howells, St John‘s Episcopal, Detroit, M 4
pm; followed by recitol of English organ
music, 7:30 pm

Lodd Thomas, First
Pedro, CA

Presbyterian, San

2 NOVEMBER

Choral Evensong, St John's Episcopal,

Worcester, MA 5 pm

David Craighead, First Presbyterian, Glens
Folls, NY

Simon Preston, St Poul's Cathedral, Buf
falo, NY

Kenneth ond Ellen Londis, United Presby-
terian, Cortland, NY

German Requiem by Brohms, St Bartho-
lomew’s Church, New York, NY 4 pm

Gerre Hancock:; orgon ond choral music
of Mivers and Dandriev; 51 Thomas Church,
New York, NY 5:15 pm

John Rose, First Memorial Presbyterian,
Dover, NJ

John Heizer, Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Donald § Sutherlond and Phyllis Bryn-
Julson, Grace Methodist, Boltimore, MD

Kenneth Lowenberg, orchestra, Chevy
Chase Presbyterian, Washington, DC

Edmund Shay, Duke U Chapel, Durhaom,
NC 3 pm

Joseph W Schreiber, James Dorroh, music
for 2 argans, Independent Presbylerion, Bir-
minghom, AL 4 pm

Chorles Raines, Cothedral of St Philip,
Atlanta, GA 5 pm

Stephen Hamilion,
Petersburg, FL 8 pm

Arno Schoeastedt, Rollins College, Winter
Park, FL 8 pm

Mary Fenwick,
Doylestown, PA 7 pm

John and Karen Romeri, Church of the
Assumptian, Pittsburgh, PA 3 pm

Morilyn Mason, Westminster Presbyterian,
Steubenville, OH 7 pm

Martin Neary, Trinity Episcopol, Toledo,
OH 8 pm

Ray Ferguson, First
Birminghom, M1 7 pm

Huw Llewis, John Birch, Festival Choir;
music of Morley, Stanford, Howells, Bach;
St John's Episcopal, Detroit, Ml 3 pm

Reformation Choral Vespers, Concordia
Senior College, Fort Wayne, IN 8 pm

Nicolas Kynaston, Ebenezer Lutheran, Chi-
cago, IL 4:30 pm

Corliss R Arnold, First United Methodist,
El Dorade, AR 7:30 pm

The Cathedral Singers, St John's Cothed-
ral, Denver, CO 4 pm

Eckerd College, St

Doylestown  Methodist,

United Methodist,

3 NOVEMBER
John Weaver, 5t
Wilkes-Barre, PA
David Llennox Smith, First Baptist, Van
Nuys, CA 8 pm

Stephen’s Episcopal,

4 NOVEMBER

Alfred Deller Trio, 5t John the Evangelist
Church, New York, NY 8 pm

Nicolas Kynaston, Cathedral of the Socred
Heort, Newark, NJ 8:30 pm

ROBERT SMART

Swarthmore, Pennsylvania

Trinity Episcopal Church
Swarthmore College
Congregation Rodeph Shalom
Philadelphia

ROLLIN SMITh
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.AG.O.
Drake University
University Christian Church
DES MOINES, IOWA

Robert Shepfer

Orgonist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiona 46260
Recitals

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

NORMA STEVLINGSON
D.M.A.
Universily of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Recordings:

AEolian-Skinner (5326)

Avral Press

Cathedral Church of Christ the King

Recitais and Master Ciasses
Organ Censultation

Kalamazoa, Mi

Mus, Doc,, F.A.G.O,

ADOLPH STEUTERMAN

Southwestern al Memphis

Calvory Episcopal Church
Memphis, Tennessee

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker
Mus. Bach.,

ST. LUKE’S CHORISTERS
Kailamazoo
BOY CHOIRS

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER # SONS . «

Alsip, lllinois 60658

Organ Builders

* Rebuilding

e Repairing

e Contractural Servicing
For Unexceiied Service

16

THE DIAPASON



Hinson Mikell, First Presbyterian, Phila-
delphia, PA 12:05 pm

Robert S Lord, Frick Fine Arts Building,
Pittsburg, PA 12 noon

Winthrop Chorale ond Singers, Winthrop
Cullege, Rock Hill, SC 8 pm

Martin Neary, Trinity Episcopal, Miami, FL

Corliss R Arnold, Scorritt College, Nash-
ville, TN 8 pm

Charles Benbow, Boston Avenue Methodist,
Tulse, OK

Douglas L Butler, First United Methodist,
Santa arbaro, CA B pm

Simon Preston, Fort Nelson United Church,
Burlington, Ontario 8:30 pm

5 NOVEMBER

Music of Gibbons, 5t Thomas Church, New
York, NY 12:10 pm

Lowrence Savage, St John's Episcopol,
Washington, DC 12:10 pm ;

Gerre Hancock, Music Holl, Cincinnati,
OH 8 pm

6 NOVEMBER

Lee Hastings Bristol, St Thomas Church,
New York, NY 12:10 pm

Robert Edward Smith, harpsicherd, Cor-
negie Hall, New York, NY 8 pm

Gillian Weir, St Andrew's U, Fife, Scotland

7 NOVEMBER

Wilma Jensen, 5t Poul's Church, Albany,
NY 8 pm

Socred Music Convocation, Martin Neary,
Davidson College, Davidson, NC (also Nov
8)

William Weaver, St Luke's Church, Bir-
mingham, AL 8 pm

Diane Bish, Coral Ridge Presbyterian,
Fort Lauderdale, FL 8 pm

Robert Baoker, orchesirg,
Rochester, Ml (also Nov 9)

Rudolf Scheidegger, St Mark’s Cathedral,
Seattle, WA B pm

Qgkland U,

B NOVEMBER

George Boker, St Paul's Church, Chestnut
Hill, Philadelphia, PA 8 pm

Rudolf Scheidegger, workshop, St Mark’s
Cathedral, Seattle, WA 9:30 am

Douglos L Butler, workshop ot All Saints
Church, Pasadena, CA | pm; recital at Uni-
versity Church, Lomo Linda, CA 8 pm

Gillion Weir, St John the Evangelist
Church, Edinburgh, Scotland

9 NOVEMBER

Evensong, Music by Howells, S5t Peter's
Episcopal, Bennington, VT 4 pm

Don S Llocklair, Cathedral of the Imma-
culote Conceplion, Syracuse, NY 2 pm

Missa Papae Marcelli by Palestring, St
Bartholomew’s Church, New York, NY 4 pm

Requiem by Mozart, Modison Avenue Pres-
byterian, New Yark, NY 4 pm

Gordon Jones, Church of the Redeemer,
Brooklyn, NY 4 pm

Stephen Homilton, 5t Thomas Church, New
York, NY 5:15 pm

Barbora Thomson, Zien Church, Boltimore,
MD 4 pm

Alvin Gustin, Christ Church, Alexandria,
VA 4 pm

Peggy Marie Hoos, 5t James's Church,
Richmond, VA 8 pm

Marie-Lovise Joquet, Independent Presby-
terign, Birminghom, AL 4 pm

Dovid Stills, Cathedrol of St Philip, At-
lonta, GA 5 pm

Diane Betlyan, soprono; Terry Harsney,
piano; Trinity United Church of Christ, Han-
over, PA 3:30 pm

John and Karen Rameri, St Winifred
Church, Pitisburgh, PA 3 pm

Marilyn Xeiser, Mt Lebanon Presbylerian,
Pittsburgh, PA 4 pm

Nicolas Kynaoston, St Poul’s Cothedral,
Pittsburgh, PA

Simon Preston, North Christian Church,
Columbus, IN B pm

Robert Lodine, St Procopius Abbey, Lisle, 1L |
3 pm

Larry Palmer, harpsichord, Community
Concert Galo, Greenville, TX 3 pm ‘

Susan Londale, Walla-Walla College, Col-
lege Place, WA

10 NOVEMBER

Edmund Shay, St Martin in the Fields,
Columbio, SC B pm

Gladys Christenson, siudents of Wheaton
College, Eastern |llinois U, Chaorleston, (L
B8 pm

Douglas L Butler, All Saints Church, Po-
sadena, CA B:15 pm

11 NOVEMBER

Requiem by Fouré, St Thomas Church,
New York, NY 7:30 pm

Jonathan Wright, First Presbylerian, Phila-
delphia, PA 12:05 pm

John Weover, Christ Church, Philade!phia,
PA

Jomes Moeser, Covenont
Long Beach, CA 8 pm

Presbyterion,

12 NOVEMBER

Music of Locke, St Thomas Church, New
York, NY 12:10 pm

Loudon Valley H S Chair, Clifford Thom-
son, dir; St John's Episcopal, Washington,
BC 12:10 pm

Martin Neary, U of the South, Sewannee,
TN

13 NOVEMBER

Joan Lippincont, Grace Church, Providence,
Rt 8 pm

Gornet Menger JIr, St Thomas Church,
New York, NY 12:10 pm

14 NOVEMBER

Joon Rebertson, soprano, Trinity Lutheran,
Worcester, MA 5 pm

Danald McDonald, Fiest Presbyterion, Flint,
Ml B pm

15 NOVEMBER

Robert Baker, John Wesley Methodist,
Hagerstown, MD

Billy Malle, for Detroit Theatre Organ
Club, Senate Theoire, Detroit, Ml B pm

Donald McDano!d, workshop, First Pres-
byterian, Flint, M1 |

Cherry Rhodes, Calvin College, Grand
Rapids, Ml 8:15 pm

Gillian Weir, Colorado State U, Fort Col- |
lins, CO (5 performances thru Nov 20)

Robert Prichard, workshop, Biolo College,
La Mirado, CA | pm; foliowed by David Bril-
ton, recital, B:30 pm

Lynne Davis, Norwich Cathedral, England

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH

Pitishurgh, Pennsylvania

WA-LI-RO

WARREN C. MILLER — DIRECTOR
Christ Church, Shoker Heights 22, Chio

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

""Miss Mason played with austerity ond reserve, demonstroting anew )
‘ Des Moines Register, October 5, 1964

her extraordinary facility . . .

R

) JOHN HOLTZ

I

1] Faculty: HARTT COLLEGE, University of Hartford :

Y Organist: CENTER CONGREGATIONAL CHURCH, Hartford |
Margaret Melvin

DICKINSON

University of Louvisville
Lovisville Bach Society

Calvary Episcopal

§t. Francis-in-the-fislds Episcopal

WAYNE FISHER

Chairman, Organ Department
College Conservatery of Music
University of Cincinnati 45221

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha's Vineyard

THOMAS MURRAY

ST. PAUL'S CATHEDRAL

BOSTON 02111

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Choirmaster
Saint Luke's Episcopol Church

Dallas, Texas

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

Music Dept,, lowa State University
Amas, lowa 50010

DONALD WILLING

faculty
North Texas State University

Denton

sally slade warner

a.a.g.o. chum.

CHURCH OF
ST. JOHN THE EVANGELIST

Beacon Hill Boston

C. GORDON

WEDERTZ

2594 West 118th St.
CHICAGO 60655

CLARENCE WATTERS

RECITALS
St. John's Church
W. Hariford, Connecticut

RONALD WYATT

Trinity Church

Galveston

Vernon de Tar

F.A.G.0., Mus. Doc,, 5.M.D.

Church of the Ascension
Fifth Avenue at Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Workshops

DAVID A.

WEHR

Edstern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Trinity Lutheran Church
Washington State University
Pullman 99163

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church

Ann Arbor, MI

OCTOBER, 1975

Gary Zwicky
DMA FAGO
Eastern llincis University

Charleston

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

RO BOY SiNGERrs

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, odditional $1.00.
Replies 1o box numbers should be sent ¢/o The Diapason, 434 5. Wabash Avenue, Chicago, 1. 60605,

POSITIONS WANTED

POSITIONS AVAILABLE

MISCELLANEOUS

PIANOS

YOUNG MAN DESIRES TO APRENTICE WITH
organbuilder. Some previous experience, me-
chanical obility, serious altilude, organist, low-
er division college completed. Strong interest
in trackers, Address K-3, THE DIAPASON,

ORGANIST-CHOIRMASTER, R.C. W/35 YRS

ORGAN BUILDER, 5 YRS, - EXPERIENCE,
crazy about quality, independent, mature, ef-
ficient should contsct us for enjoyable, per-
manent job. Tonal designers need not apply
Write: The MNoack Organ Co., Georgetown,
Mass, 01833,

WANTED — MISCELLANEOUS

ewp. des'res Denver position. W, T. Stanfon,
St, Jamas, 1652 Oakland Park, Columbus, Ohio,
Recordings available,

EXPERIENCED INDEPENDENT ORGAN
builder desires to purchase good, established
building, rebuilding, and service business. Will
co-operate with retiree. Reply J-6, THE DIA-
PASON.

POSITIONS AVAILABLE

PROFESSIONAL ROYCHOIR DESIRES FOR
fulltime employment, young, 25-35 year old,
experienced teacher-musician as artist-director-
accomponist with ability at piano. Xnowledge
of arranging oand orchesteal conduching, as
well as eariraining, coupled with fine teaching
and all that it implies, will produce the man
whom we are seeking to fill this position of
Christian and cultural service, Address J-5,
THE DIAPASON,

ORGANIST-CHOIRMASTER REQUIRED FOR
R.S.C.M. men and boys' choir, 3-manual Casa-
vant. Teaching facilities provided, Excellent
opportunities for developing a studio of organ,
vocal and piano students. Apply to Church-
wardens, St, John's Anglican Church, 59 Brock
St., Peterborough, Ont,, Canada K9H-2P2. (705)
745.7624.

UNUSUAL OPPORTUNITY FOR AMBITIOUS
young man fo secure wide experience in pipe
organ building, and work into responsible posi-
tion. Address J-2, THE DIAPASON.

ORGAN BUILDERS, TUNERS, YOICERS, PIPE
makers: Leading firm of organ builders in
Silverton, near Pretoria, now has number of
vacancies for above staff, Applicanis should be
suitably qualified with minimum of 2 to 3 years
relevant experience. Benefits include good
salary, excellent working conditions, pension
scheme, medical benefit fund, generous holidays
and holidey bonus, sick leave and assistance
in securing accommodation, In addilion, com-
pany car is provided for all oulside work.
Successful candidates and their dependants will
be eligible for assisted passages fo South
Africa. Please apply with full details to: South
African Organ Builders (Pty). Ltd,, P.O. Box
200, Silverton G127, Preforia, R.S.A.

THEATRE ORGAN, 2 OR 3 MANUAL, HORSE-
shoe console with all fraps, funed percussions
and sound effects, Would like compleie specs
and condition. Preferably in Northeast US.
Larry Eismann, 449 E. Bay Ave., Manshawkin,
N.J. 08050, (&09) 597-7300,

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Haase Regal organ {1484), 3 stops.
Medieval Porfative. Portable full compass 3-
stop tracker in kit form. New booklet on St
Paul's Cathedral rebuilding one dollar. New
organs of all sizes exported to all parts of
World, Noel Mander, St. Peter's Organ Works,
Lendon E.2, England. v

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical consale chassis, bellows, wood pipes, wood
squares, case-work, Quality Malerials, workman-
ship. B-G, 88 Washington 5t., Lowell, MA
01851, (617) 453-4003.

CLASSICAL FRENCH TRUMPET, 44" WIND,
with chest, reservoir. Wurlilzer pipe organ
piano or equal. Midwesi. R, Erlel, 7 East Lyn-
dale, Vincennes, Ind. 475%1. After 7 pm, (812)
B84-4569,

32' OPEN WOOD DIAPASON AND 32
Trombone, w/wo chests, Casavant and Skinner
preferred. State condition and scale {if known).
Will remove. John Werner, 28316 Falmouth,
Warren, Michigan 48089.

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cents per pound, Contact Trive
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, Maryland
21740,

FRACTIONAL H, P. S8LOWER, RESERYOIR
W54 w.p,; pistons; toe studs; gang swilches;
top nole pipes. David McCain, 1529 West
Touhy, Chicago, NI, §0426, {312) 764-6708,

WANT 4 TOP BOARDS WITH MATCHING
rack boards from old chests — or will buy
complete chest without magnels. H. Crandall,
Box 71, Ellison Bay, W1 54210,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Auiomatic Pips Organ
Players, J. V. Macariney, 406 Haveriord Ave.,
Marberth, Penna, 19072,

MISCELLANEOUS

WANTED — ACTIVYE INYESTOR TO OPERATE
growing pipe organ division of Newport Or-
gans, (714) &45-1530,

PELCA RECORDS, 1975 CATALOGUE AVAIL-
able S. H. Dembinsky, 4763 5. Breton Ct. S.E.
#185, Kentwood, Mich, 49508, (616) 699-849S.

IYORY, ROSEWOOD AND EBONY DRAW.-
stops, made to any paitern. Engraving in script
or to order. Existing work faithfelly copied,
the most personal and careful service in the
world, Thos, Harrison and Sons (Established

1830), 66 Ada Street, London, E8, England.

ELECTRIC ACTION CHESTS, MAIN OR OFF-
set made for your pipes. Compare prices. Write
Organ Components, P.O. Box 421, Cicero, In-
diana 45034, Call {317) 984-3575 ext. 44,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurethene Plastic. Write
for quotation, Church Organ Co,, 18 Walton
St., Edison, N.J, D88I7.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions. Write Burness Associates,
1907 Susquehanna Rd., Abington, Pa. 15001,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery. Aikin Associates, Box 143,
Brookiyn, PA 18813,

COUNTERSINK AND BURN YOQUR OWN
top-board holes in one simple, accurate, cheap
operation, Prolessional results by spin-burning
with simple equipment. For info, send $1.00 and
sell-addressed enveiope to Organ Components,
P.O. Box 421, Cicero, Ind. 46034,

QUALITY REED ORGAN REPAIRING, RE-
building and tuning. David McCain, 1529 West
Touhy, Chicago, Ill. &D&26, (3t2) 764-6708,

AUTHENTIC FORTEPIANO REPLICAS: Stein,
Walter, Silbermann, Cristofori, Schmidi pedal
piano, Full-scale two-key early piano ACTION
MODELS for demonsiration and class use. Philip
Belt, Fortepianc Maker, Box 94, Battle Ground,
Indiana 47920,

FORTEPIANOS - COPIES OF THE 1773
Stein. Kits assembled, Reasonable prices, Bill
Dowling, Woldoboro, Maine 04572, (207} 832
4510.

HARPSICHORDS

HARPSICHORD — WITTMAYER “FRESCO.
baldi." Elm wood, 2 man, lower |&' 8", upper
8' 4 AA-f5, pedal lyre, 83" long, 300 Ib.
$2000.00, Davis, 537 Franklin Ave. Santa Fe,
NM 87501,

HARPSICHORD, SINGLE MANUAL, 1x8' Ix4'
Bulf. Professionally buit and decorated in
black, vermillion and gold. Excellent tone
$2100.00, Mark Gustus, (312} 929-0615 or (312)
346-4161.

18TH CENTURY FRENCH HARPSICHORD IN
kit form, We offer an authentic reproduction
of an antique french double manval harpsi-
chord for amateur construction, The instrument
has four registers and buff stop with a range
of FF.g'''. All parls are accurately pre-cut
and ready for assembly. The kit includes de-
tailed drawings and instruction and all neces-
sary materials. For brochure write Frank Hub-
bard, 1850 Lyman Street, Waltham, Massachu-
selts 02154,

.

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08108.

THE NEW 7-OCTAYE PETERSON CHROMA.
tic Tuner mode! 320, is now available from
stock. Continuously variable Vernier contrel al-
lows you io compensate for temperature or
tune celeste ranks with ease, For more defails:
Peterson Electro-Musical Products, Dept. 3,
Warth, H. 60482.

PUBLICATIONS

FREE 8 ANTIQUE YOLUNTARIES, BICENTEN-
nial ideas. Stamped long enveiope to Brandon,
Box P, Davis, CA 95416,

HARPSICHORDS AND CLAVICHORDS FOR
immediate shipment from our showroom. ltalian
Virginal made from Zuckermann Kit $750.,
Sabaihil "Dolce” Clavichord $1295., Neupert
Clavichord $1995., Sabathil "Cantabile™ Harpsi-
chord $2095., Neupert "Silbermann 1" Spinet
$2750,, Neupert "Telemann'" Harpsichord $3050,
Call or write: John W. Allen, 500 Gleaway
Avenue, Bristol, Virginia 24201, (703) 649-8195.
Showroom open by appeoiniment.

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assemblies by New England craftsmen.
Showroom in Boston area. Agent for Zucker-
mann Harpsichords. Wilson Barry and Coe., Inc.,
Dept, D, P.O. Box 152, Ballardvale Station,
Andover, Mass, 01810,

JEREMY ADAMS, HARPSICHORD BUILDER.
Antique construction, uncompromising quality,
solid wood painted cases, pear-wood jacks,
handmede keyboards, Brochure available. Write
Jeremy Adems, 2A Putnam Court, Danvers,
Mass., 01923,

McMANIS ORGANS

Incorporated
10th & Garfeld
KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J, 08540
Phone: 609-924-0935

Al
AlA

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa. 18813

“Quality with
Economy’’

717-289-4132

WANT A PRACTICE ORGAN?
Build your own — use a PEMBROKE dﬁi"}‘u"?“" ORGAN KIT
Full instructions —~ Reascnably priced
THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
If it doesn’t have pipes — it is not on organ

50 Crimea Strect

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Lid.

(519) 823-2480

Guclph, Ontario NIH-2Y6

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“'THREE GENERATIONS OF ORGAN BUILDING"

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

CUSTOM BUILT SLIDER CHESTS

“ ”
szl C)ounfry Professional — 30 Years Experience
Quality Materials
Pipes and Swimmer Upon Request
Address G-2, THE DIAPASON

CHRISTMAS CARDS for 1075
ORGAN MOTIF — 25 astorted — $6.00
MUBICAL MOTIF —~ 25 different — $8.00
(Examples of Chrisimas cards — 10 diff. $3.00)
{Catalog of recordings, bocks, stamps, hirthday
cards, note cards, post cards, games, Christmas
tree ornaments, eic,, 50p—free with onder)
MUBICAL ARTS
Box 809 » Burllngame, CA 94010

R. A. MULLER Pipe Organ Co.
118 N. Walnut §t.
Van Wert, OH 45891 419-238-5090

Felix Schoenstein
& Sons Pipe Organ Builders

SAN FRANCISCO, CALIF.

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 20861

Tuning - Maintenance - Rebuilding
Consultants
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.

Replies 1o hox numbers should be sent c/ o The Diag , 434 5. Waboth Avenve, Chicago, Ill. 60605.
HARPSICHORDS FOR SALE — PIPE ORGANS FOR SALE — MISC, FOR SALE — MISC,
HARPSICHORDS, CLAVICHORDS AND YIR- ESTEY MINUETTE GRAND FPIPE ORGAN. RARE ORGAN TECHNICAL BOOKS — OR- KILGEN HARP, SOME DEAD NOTES, $200.00;
ginals, Awvthentic classical designs for home Only four others like this orgen known fo gan Parts — d{ree hist. 17 jewel gold tone French Horn, some damaged pipes, $100.00.
construction by the amateur builder., Write for exist, Buill about 1930, 231 pipes and shaped shockprool maisture resistant  year warranty Chicaga (312) 677.4482,
free brochure. Zuckermann Harpsichords Inc., like large grand piano. Console and pneuma-  waich nylon band — black dial with gold
12 Grand Street, P.O. Box 121, Stonington, fics good, needs some minor repair. Nice for  copy Jutfsas organ 40,060 P.P, — your name WAREHOUSE CLEARANCE SALE, WE NEED

Conn 05378

HARPSICHORDS — FRENCH, FLEMISH, AND
Italian; single and double manval. Based on
recognized protolypes. Solid wood construc-

tion. Bill Dowling, Waldoboro, Maine 04572,
(207) 832-4510.
HARPSICHORDS 8Y KNIGHT VERNON,

Beaulifully made and elaborately decorated in-

sttuments based on historic prototypes. 525
White Pigeon Street, Constantine, Michigan
47042,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beaulifully sounding, from $1,195.00. Brochure
$1.00, Sterec LP $5 from Dept. D, 1084 Homer,
Yancouver, B.C., Canada.

HARPSICHORDS AND YIRGINALS. CHOOSE
from six instruments by Zuckermann. Kils or
completed o specification, Guaranteed profes-
sional wotk by experienced craftsmen, Carl
Miller, Scribner Place, Croften, Md, 21113,

FINE HARPSICHORDS AND CLAYICHORDS
made to individual requirements. Write, phone,
visit shop, E, O, Witt, R3, Three Rivers, Mich.
49093, (5i6) 244-5128.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert
S. Taylor, B710 Garlield 51, Belhesda, Mary-

land 20034,

home or museum. $3100. For photo and more
information write: Terry Tietiens, Sabetha, Kan.
sas 64534, (913) 284.2435.

ESTEY 2/14 COMPLETE WITH CONSOLE,

chests, reservoirs, pipes, swell box and shades,

Spencer blower. Disassembled and coded
for easy moving and setup. $1000.00, (215)
967-4915.

MAX|.-BARTON ORGAN, THEATRE ORGANM
Co. Chicage, Il Blessed Sacrament Church.
2100 Rowly Ave, Madison, Wis, B ranks: Dia-
pason B°, Tibia B8', Violin B', Clarinet, Nazard
2.2/7", Flute 8", Chimes, Chrysoglott Harp, For
information: Mimi Wilke, 1202 Grant 5b., Madi-
son, Wis, 53711, (508) 256-8435.

IM/I0R PIPE ORGAN. INCLUDES 2M WUR-
litzer console with second touch. Mawn chest
and & ranks from Moller Artiste: including
Deagan chimes, Moller Auvtomatic Roll Player
and rofls, swell shades and relays. Extras in-
clude Kilgen Glockenspiel, Deagan Harp, Dea-
gen Xylophone, Tuned Sleigh Bells, Ausiin
Tibia Clausa, Oriental Reed, Oboe, Musette,
Toy Counter. Bryant &, Parsons, 1932 Penfield
Rd., Penfield, N.Y, 14525 {716) S584-038)

WURLITZER PIPE ORGAN WITH 2-MANUAL
horseshoe console. 4 ranks: Flute, Diapason,
String and Vox. For information contact Theo-
dore C. Wood, RD 2, Salem, N.Y. |2855, Calil
[518) B54.3189,

HARPSICHORDS, CLAYICHORDS, MOZART
Pionos by Neupert, sale or rental, Financing
available. Write or call Wally Pollee, 1956 West
John Beers Road, Stevensville, Michigan 49177,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, custom made, Jan H, Albards, 14
Princess Sireetl, Elora, Ont., Canads NOB [SO

FOR SALE — ELECTRONIC ORGANS

BALDWIN HT2R THEATRE ORGAN. MINT
condition, Z-manuals, full pedal. 3.channels,
oll solid-state, Built-in Leslie and separate
35 {one cabinet. Tone expander and automatic
rhythm. Asking $2500, Address K-4, THE DIA-
PASON,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert worid's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, Conn. 06089,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now
available to help you with your tuning require-
ments, For more informalion wrile Peterson
Electro Musical Products, Depl. 20, Worth, IlI.
50482,

HARPSICHORD PATTERNS, PRECISION FULL
sized drawings of antique bharpsichords, for the
builder or organoiogist. Prices: $25 in paper,
other media to $140 in mylar. Send $ for
descriptive brochure, R. K. Lee, 351 S5chool
St., Watertown, Massachusetts 02172,

“THE HARPSICHORD," [INTERNATIONAL
Quarterly for lovers of early keyboard inshru-
ments and music. Arlicles, interviews, pholo-
araphs and illustrations by today's foremost
artists. Per annum; $10 [domestic), §$11 {non-
US5). “The Harpsichord,” Box 4323 D, Denver,
Colo, 80204.

FOR SALE — PIPE ORGANS

TWO-MANUAL, I14&RANK PIFE ORGAN,
$3000, First Presbylerian Church, Gainesville,
Ga. 30501, Telephone (404) 532-0136 or Chae-
fes Johnson, {404) 632.5253.

REBUILT MOELLER ORGAN, CIRCA IT20.
IM/3R, mostly Hook and Hastings pipewark,
Organ may be seen and played. Best offer
above %5000, Purchaser io remove, Available
January 1976, Call or write: Ronald Vermillien,
First United Methodist Church, P.O. Box 954,
Laurel, Mississippi 39440. {801} 425-1474.

2-MANUAL, 1Y RAMKS, REBUILT REUTER,
currently in use, Best offer by Dec, 15. May
be seen at Trinity Lutheran Church, 675 Algon-
guin Road, Des Plaines, !llinois 40016, {312)
B27 6456,

MUST SELL MODEL H SERIES HAMMOND
organ with large Leslie speaker and 200 ft.
cable. Cost over $5,000 three years ago, will
sell for $3,000, Like new — excellent for church,
home, etc. Terry Tietiens, Sabetha, Kansas 66534,
{919} 284-2436.

RODGERS MODEL 22.B WALNUT AGO
specifications, external speaker cabinel. Robert
Werner, 726 Ninth 5t Sa., Yirginia, Minn, 55792.
(218) 741-5982,

BUILD THAT ELECTRONIC ORGAN YOU
always wanted al a price you can afford.
Third edition of "'Organ Builder's Guide," pic-
tured product kit line, ¢ireults, block diagrams,
design rationale using IC divider and inde-
pendent generators, with diede keying, 32' and
18* electronic pedal generators for pipe organs
$3.00 postpaid. Devironix Crgan Products, Dept,
D, 5872 Amapola Dr., San Jose, CA 95129,

FOR SALE — MISC,

PIPE ORGAN BUSINESS FOR SALE, FIFTY-
three service coniracts, great potentials. Long
Island and Brooklyn areas. Write Box 547, Mer-
rick, N.Y. 11566,

NHEW ORGAN PIPES, EXCELLENT WORK-
manshop and expertly voiced. Formerly super-
viser of Aeolian-Skinner pipeshop. Hans Rather,
German Organ Pipecraft, 34 S5tandard St.,
Mattapan, Mass, 02126,

|908 ESTEY 2M/8 RK TUBULAR PNEUMATIC
organ, set up and playing, no facade, restored
and refinished conso'e, newly releathered pri-
mary actions $750.00, 2M oak circa 1932 Hook/
Hastings console $2D0. Aeclian Stopped Flute
$75. Aeclian Gemshorn $200. Aeclian Pircoa
$i00, Vox $50, Estey Concert Flute $10G. Aco-
lian Z0.note chime action and chire tubas
$200. No shipping. L. W. leonard, |17 Winni-
coash St., Laconia, NM 03744, (603) 524-4418
belween 6-7 pm.

500 extra: automalic 2 year warranty 75.00 or
B0.00 — electric 2 year warranty 90.00 or 95.00.
Expandable band 7.50 extra, 3.4 maonths de.
livery., Address K2, THE DIAPASON, Limited
availability.

AEOLIAN YOCALION — ANTIQUE — ({SELF-
confained]) organ &' long, 31" deep, 4' high.
4 rank, Completely restored and electrified
$475.00, R. E. Kene, 823 Louisa St., Williams-
port, Pa, 17701 call {717} 323-7385,

ESTEY VIRTUOSD, 2-MANUAL AND PEDAL
reed organ, AGO console, 10 ranks, $350;
Aeolian Due Ari roll playing cabinet, n¢
molor, §450; 32-note, 7-stop pedal extension for
electronic organ, M, Bunce, 699 Menlo Dr.,
Big Bear Loke, Ca. 92315. {714) 585.3585,

IM/10R, FULL PEDAL, ESTEY REED ORGAN,
blower, Excellent condition, Music Dept,, B27
M. Tacoma Ave., Tacoma, WA 98401,

ESTEY REED ORGAN, TWO MANUALS AND
pedal; oak, $300.00. T. R. Lamon, 123 19th Ave-
nue South, Hopkins, Minn. 55343, (&12) 935-0879.

WURLITZER 5SERIES 20 TWO.MANUAL AM-
plified Reed Organ. 32-note pedal clavier,
Organ has full electric action. In real good
condition. Complete information on request.
$750.00. Buyer fo arrange transportation. Con-
tact: John W. Allen, 500 Glenway Avenue,
Bristol, Virginia 24201, (703) 659-83%6.

GEDECKT 18" 12 PIPES SCALE 4-5/18" x 5"
wfo feet $55, Gedeckt B' 2 pipes scale 2-9/16"
x ' $45. Gedeckt B' GG§ 48 pipes, CC scoale
24" x 2% increasing 4 pipes in freble $50.
Open Fiute 8' TC 49 pipes, CC scale 2%" x
%', plus 5 pipes to extend down/increase
scale $70. Dulciana B° 12 pipes scale 34", $50.
Dulciana B' TC 44 pipes, CC scale 34" §55.
Salicional 8' TC 44 pipes, CC scale 34" $70.
Principal 2' 5& pipes scale 13", low 4 joes
cut $45, Oboe B' 55 pipes scale 314", &' miter
$120, Vox humana B' low 49 pipes scale 174"
$100. Crafing included, W, Gray, 84 Highland
Cir,, Wayland, MA 01778,

MOLLER 8° OPEMN DIAP., BOTTOM 41 FIPES,
5" wind, $85.00; Moller 8' Doppleflute, 5" wind,
excellent shape, $120.00, Holtkamp 1&' Bourdon,
bottom 12 pipes with chests, 4%;" wind, $95.00;
shutters, B' x 8' in two sections, excellent shape
$150.00. Write, Organ Parts, P.O, Box 421, Ci-
cero, ind. 44034, Call {317) 984.3575 ext, #44.

PIPEWORK, ESTEY 3" DULCIANA 8 &I
notes, $125. Salicional B', 49 notes, $40. Bour-
don &', 30 notes, $125. Tubular pneumatic
chests and console for 9-rank hand blown
chamber orgen §75. Will trade for Aeoliar
organ rolls. John Daly, Box 5539, China Lake,
CA 93555, {714) 445-7149.

USED PIPES, CONSOLES, BLOWERS, COM-
plete organs. Send SASE for latest lisi. Can-
narsa Organs, Inc., Rt, 22, Duncansville, Pa.
16635,

USED 8" FRENCH HORN, 8' OBOE GAMEA,
Bourdon 14" (%7 pipes), swell shades, swell
engine, tremolo, elc, Can shin Terrell Paulk,
Rt 1, Box 324, Warm Springs, Ga. 31830, {404)
563-2510,

A-| CONDITION: 8* DOPPEL FLT, 0" W.P,
$150, 85 Moller Gross Fit, 10" w.p, $150, 8' Voo
Humana 5§ w.p. with super restored {928
chromatic arrangement unit chest $200, Alsc
fair condition top note cnest 6173 holds &
ranks $35. Kenn Pro Co  85-30 S4th Ave, Mas
peth, N.Y. 11378, {212) 335 1964,

B KiIMBALL SAX &£)-NOTE 400. OR TRADE

fo: Wurlitzer Solo String or Oboe Horn, H.
Morch, 127 Belmill Rd., Bellmore, N.Y. 11710,

B' YOX HUMANA BY DENNISON, LIKE NEW.
Wil se2zrific. Pipe Organs, Bl Hammaond
Ave Takoma Park, Md. 20012,

the room for expanding our manufacturing.
Barton, Wurlitzer, Hinners consoles, Manual
chests, pedal chests, reservoirs, tremolos, blow
ers, misc, Send I0¢ stamp for complete list.
Arndt Organ Supply Company. P.O. Box 129,
Ankeny, lowa 50023.

CHURCH AND THEATRE ORGAN PARTS —
chests, pipes, chimes, and reservoirs. Send
SASE fo W. R. Mahns, PO, Box 13, Eafontown,
N.-IJ. 07724 or call {201} 542.0842, 7 to 9 pm
only,

CONSOLE 2M-56, PED.30, OILED BIRCH
55" wide x 44™ deep, Never wired, Stop tabs
9-9.9 Reisner C3IIP, no combination action.
Manuals: ivory naturals, 8 and §0-wire blocks,
new felts and bultons, Pedal: new fops, new
10-wire blocks, new felts, No swell/crescendo
pedsls or culout. $280, W. Gray, B4 Highland
Cir., Wayland, MA 01776,

FOUR-MANUAL, 1951 AEOLIAN.SKINNER
console, 85 drawknobs, 29 filt-tablet couplers.
Mahogany case, Good condition, with remote
control machines, if desired. Immediale avail-
ability, $5,000.00. Write Dr. Richard Peek, Cove-
nant Presbyterian Church, 1000 East Morehead
Street, Chatloite, North Carclina 28204,

REISNER CONSOLE, 3.MANUAL, 103 STOPS,
asak case, manuasl couplers, octave couplers,
remote capture combination action, excellent
candition, asking 1250.00. H. Morch, 127 Bel-
mill Rd., Bellmore, N.Y. 11710.

1953 AUSTIN 3-MANUAL CONSOLE, CON-
tact E. Lyle Hagert, Gethsemane Episcopal
Church, 905 Fourih Ave. So., Minneapolis, Minn,
55404, 512-332.5407,

NEW A.6.0. CONSOLE SHELLS WITH ROLL.
top and lock, Expert woodcraft. Plog Organ
Co., Box 1148, Lenzburg, Illinois 62255,

3-MANUAL THEATRE ORGAN CONSOLE
new with manuals, pedals, bench, 87 stop tab.
lets and actions, ant, white and gald, $750.00.
Address J-3, THE DIAPASON,

NEW REISNER PARTS AT 40%. SWITCHES:
& bi.note $12.60 each, | 4%-nofe §l1.40, 9 32-
note $10.05 each. Relay magnets: |12 C5B 10-
point $265.38, 2 CSE Z-circuit $4.74, Direct ac-
tions: 14 &01 ¥' wvalve 150-ohm $19.32. Junc-
tion pins: | {b. G2/6-13 %' $B.40. Wiring
guides: 40 S5/10-7 &l-note $9.20, W, Gray, B4
Highland Cir., Wayland, MA 0(778.

CHEST MAGNETS. 1000 USED LATCH-TYPE
metal base ¥' x 2", 14" exhaust, 50-ohm, $200.
New Kimber-Allen clamp-lype plastic base
27132 x 24", Y4'' exhaust, individuslly bored,
330 200.ohm $165, 260-110-0bm $130, 150 110/
t10-ohm duplex 375, W. Gray, 84 Highland
Cir., Wayland, MA 01778,

MINT CONDITION RELEATHERED STOP
mechanism and combination action with setier
board {or 3M 72.1ab 144 actions. Wurlitzer
complete assembly, First immediate high offer.
(305} 773-5958.

PILCHER ELECTRO.PNEUMATIC WIND
chests: teservoirs: swell engines; swell shades:
all-eleciric pedal relay. P.O. Bor 22128, Dallas,
Texas 75222.

NEW AND USED DIRECT-ELECTRIC AND
pneumatic chests, Kea Cehan, 1106 5. 55 St..
Omaha, Nebr. 58106,

¥% H.P, 3 PH. SPENCER BLOWER. V4 H.P.
Single phase Spencer Junior 3 Ph, motor gen-
erator sel. B' large scole Tibia extra low cut
for 4'' or 5° wind, with chests, Set Ludwigs.
tone, Used Reuler magnets, DIAPASON maga-
zines from the 30's to now., Write for informa-
tion: C, Beguelin, 1807 Learnard, Lawrence,
K5 56044,

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O, BOX 238
Hollidaysbhurg, Pa. 16648

B14-695-1613

STEINER
ORGANS

Incorporated

i

|
I L] 1138 Garvin Place
Louisville, Kentucky 40203

WENDHACK

organs

2000 South Patrick Drive
Indian Harhour Beach, Florida 32837
Telephone: (305) 773-1225

JULIAN E. BULLEY

New Organs — Rebuilding

QUALITY
PIPE ORGAN RESERVOIRS

FOR SALE: Used organ paris. Mony of
ontique volue. Send $1.00 for complete
Kst.

Service
INGE D:sy Ohio 45406 AT ::::I:::I’ a;:i‘nc.;";;?;
1374 Harvard Blvd.—| ton, Q A
513.276-2481 Vea Wert, Ohle A13.228-80%0 (618) 654-2191
OCTOBER, 1975

Rieger Organs
A-BBEE Schwarzach Ausing

DO IT YOURSELF PIPE ORGAN KITS

Custom spacifications for church or
rasldence, complete or parts, full ine

structions by established organ bullders,

COLKIT MFG. €O. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223
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MANAGEMENT

CONCERT

LILIAN MURTAGH

BOX 272 CANAAN CONNECTICUT 06018 203-824-7877

A

David Craighead

Ray Ferguson

Jerald Hamilton Gerre Hancock Clyde Holloway

Marilyn Mason Donald McDoncld

ORGAN and ASSISTING ARTIST

GerraTana Hudith Hancock Frederick Swann Donald Sutherland

Organ Duo

Wilma Jensen and K. Dean Walker
Organ and Percussion

Marilyn Mason and Paul Doktor
Organ and Viola

Donald Sutherland and
Phyllis Bryn-Julsen
Organ and Sopranc

Frederick Swann and
John Stuart Anderson
Organ and Actor

John and Marianne Weaver
Organ and Flute

John Weaver William Whitehead
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