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SchOtl conchids in Dr.sden 

Di~ctors of choral groups arc some
times faced with this problem: one can· 
duclor ill not enough. Choirs may ha\'c 
to he dh'ided into groupings over which 
a leader cannot exercise direct control. 
Some situations where this problem has 
~en faced and dealt with successfully 
in Europe may be instructive ilnd help
rid fOT our modem choinnaster. 

At Christ Church in Cambridge, the 
fine male choir is divided into two parts. 
with two rows of singers on each aide 
of the chancel. The director stands at the 
end of the first row of one of these 
units. He finds it easy enough to con
duct the singers oppt?site as well as those 
in his immediate Vlcinity ~side and be· 
hind him. But how does he control the 
rest? 

Several of the }'oung men in the sec
ond row across the chancel from the 
leader are deputized to relay his beat. 
With the heel of a hand resting on the 
long oaken music desk berore them. 
unseen by the congregation. they tap the 
desk silently but vigorously while sing
ing. All the boys opposite can see one 
or another of these choirsters who are 
relaying the beat to them. It mar. be 
noted that though the director is ead
ing with a conventional beat, these 
"dancing fingers" use a Toscanini-type 
beat: up down - up down - up down, 
etc .• with the "ups" coinciding with the 
final fraction or a subdivided beat. 

In Germany where a multiple-choir 
tradition has persisted from the days of 
Heinrich Schutz of the early baroque. 
an architectural symbolism inherent in 
a church structure is Cully renected in 
the disposition of the choirs. The Hein
rich SchuU Festival performed the com
poser's works throughout central Ger
many in the very churches for which 
Schiitz composed his music. In each 
church, the favoriten - the four soloists 
who took care of the norid solo lines 
symbolic of the hea,'enly hosts - were 
dispatched to the highest alcove of the 
church with a couple of instrumenta
lists, perhaps a lule and a baroque bas
soon. 

A half-dozen or so of the singers. to
gether with the wind players (cornetti, 
saxbuts and kettledrum player), were 
assigned to a place at the back of the 
congregation. while the remainder. some 
dozen singers, the three baroque violins 
and two violas. with the contmuo play
ers (baroque cello. ,'iolone and large 
portative organ) were retained in the 
chancel with their conductor, the emi
nent JUrgen JUrgens. 

Unifying these widely separated choirs 
into a cohesh·e musical organization was 
no easy task. No conductor would find 
it easy, by waving his arms, to keep 
such groups together in sound. So maes
tro JUrgens. just as did Schiltz, Kuhnau. 
and the many other predecessors of past 
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centuries, ddl'~~ ted the responsihility 
for unifying the groups. He instructed 
those of tiS in the continuo section -
the writer wa5 the violone (contrabas,'1 
,·jol) player of the ScJlI'it:fest - nol 10 
follow him, but to keep lime with the 
musical forces stationed in the other 
parts of Ihe church. Our dllt" was 10 
prmide all , including those singcl'5 next 
10 115. with a guiding "tactus," a strong, 
slow. stead}' beat. Heinrich Schiltl.' OWI1 

instructions were to supply" •• , a COli · 

Slant , slow. appropriate mC3SUI'C - this 
is what creales Ihe soul and life of all 
music .. :'1 The continuo players, with 
their "constant , slow measure," served 
to hold the widely separated groups to · 
gether in a lIlusical unit. 

We instrumentalists were surprised tn 
discO\ cr that our roles in the musical 
forces were so extended: ( I) to hold 
the groups together by listening while 
playing. as singers themselves could not 
listen when their heads were full o[ the 
resonance of their own tones; (2) to 
stabilize the pitch o[ the group we were 
in; and (3) to add our instrument's spe. 
cial color to our group. 

The steady tacUu gh en alit bv the 
continuo section made it unnccessai·y for 
the conductor to occupy himself willi 
the beat. Instead, he was liberated to 
sen'e the true function of a cantor, that 
o[ lining out the words of a biblical 
t(!xt being sung, in the most expressiv'C 
form possible. 

All the notes contained within one 
tactus can be shaped up by the leader 
in. as SchOtz demanded. "an appropriate 
way ," In W. A. Mozart's time this "ap
propriate way" will take Ihe dramatic 
fonn, making notes entirely subservient 
to the words being sung during that 
beat: " .. • in a quartet the words should 
be spoken much more than sung" (Moz
art's letter of 27 December. 1780). 

In the earlier baroque, however, such 
notes within "a constant. slow measure" 
were gh'en more formal treatment in 
obedience to the rules o[ proportion_ 
"Appropriate" at that time thus meant 
the organizing of small note·groups into 
a rather strict grouping of twos. threes. 
fours or sixes, "appropriate" to that 
particular musical moment and text. 

The three separate musical groups in 
a church offered three aspects of musical 
:md religious expression. Singers at the 
lectem in the front of a church will 
gh'e heightened meaning to a biblical 
text under the direct innuence of the 
cantor·conductor. Those at the back of 
the church will represent the congre
gation, humanity. in a more stolid chor
al like singing, supported by the chorale 
or wind instruments. The highly placed 
favorite" will ornament their high-fly
ing. buoyant, norid and ornamented solo 
passagework in birdlike wordless melis
mae, to represent the heavenly hosts. 

Kuhnau conducts at 51. Thomas Church In 
leipzig 

The illustrations from early copper
plates show (illustration I) Heinrich 
Schlitz' own choral groups dispersed in 
the widest way in his church in Dres
den. with SchUtz at the helm. Singers 
and players are distributed into seven 
separate groups. 

Illustration 2 shows Kuhnau, Bach's 
immediate predecessor as cantor at St. 
Thomas Church in Leipzig. leading his 
musical forces in that church. Here the 
organization renects the Lutheran sober
ing trend towanl a more congregatrd 
approach. The eminent nadt scholar 
Charles Sanford Terry describes this 
picture: "In all. the players number ten, 
and arc stationed generally on the can
tor's left, facing the singers, who are 
ranged on his right in three groups o[ 
four, tweh"e in all. Their costumes sho"' 
that they are not separated in pans 
(soprano, alto. tenor, bass), but that 

each quartet is a complete vocal unit. 
the bass in each acting as a group.con-

(Continu<d, pog< 2) 



Polyconductors 
(COfll;UlIl!d from p. I) 

ductor, ~nd taking the beat from the 
cantor."1 

A very modern means of unifying 
rli'ipersed muslC31 rorers iJ now in usc. 
In great OpeD houses, such as the Wag· 
ncr FcstspirIhaus at B3.yrcuth, captive 
tclevision 5etups ate rouunel)" employed, 
hoth for assisting ensemble in the r3.r 
r~ches o[ the immense stage, 3.nd 10 
free: singers from the necessity of con· 
stantly indulging in 3.n iIIusion .destroy. 
illg slare toward the conductor in the 
pit. TV may now simil:uly be employed 
in humbler perform3.nce circumstances 
:IS well. It could. however. be noted here 
thut exact precision of ensemble between 
separated groups h not necessarily Oil · 
waY5 a prime r.e<luirement. "Fringing," 
a deliberate anticlp:uion of an entrance 
to gh'e a "sterco" effect . is a legitimate 
haroque device. 3.nd need not sound lil;.e 
bad eU:'iCmble, if consistently and regu · 
larly carried on through consecutivc 
mCa5\1"-". 

Choral directOr! can indeed deleg<lte 
some o[ their :Ulthority to competent 
dcputiL'S. Hut these subordinates require 
tlaining ;lI1d experience for such worl;. . 
Early baroque music which abounds in 
multiple choral work call well be in 
cluded in a choir's repenory as a chal · 
lenge to the singen. training ror student 
leaders, and the enrichmont of a church. 
es o ffer ings to its congregation. Try it. 

FOOTNOTES 
I Frnm Sdtlht.', foreword to the lIiJlor;a t'OIl 
drr AlllerJI,/lIlIt" 1623. Josef Mcrlin, The p". 
/flrmanc, Practiu ill tAt "lillie oJ Htinric;h 
&Aulz. Schliicht(:rl1, 1973. P. 1. 
1ll'lIr""ol" Alcnill calculates " ... taclW illh~ l!lel' 
\':lIue" as AIM 60 to ::Ipproximatdy MM 48, 
I Ch.rla Sanrord Tt't""j·, Sadt' J 0 "h"1,,,. Lon. 
don, 1932. II, II . 

ILLUSTRATIONS 
I Tide iUuslnuion (hllIl ChriltuJlIt IIHnl!;,"". 
r.,i" "id,n G"dn,hvt'lt (1676). 
'From Ihe (:oPI)C:'fIiatc (mnlilpit'U in UII/, ItI· 
h.,e E."I·F"IH/, oJ" G,iJdid." Glla.,hd., 
l.cip~il!l , 1710. 

Dr. McC/rlre is Pro/essor 0/ Mus;c at T ilt! 
Ohio Stale U";IIersit),. C"lum/JUs. 

New Organ Music 
Reviewed by James McCray 

Tlitt!t! Chorall! Preludes lor Organ. 
Milton CiII, G. Schinner, Ed. 3018, 
$3.50 (M 10 D·) . 

Although these works date rrom 
1962·6.3, they arc lIew in the sense thal 
Ihey arc ollly uow fiuding their way 
into print. Cill was a young com. 
I~r ,(1932·68). who was tragicaUy 
killed 111 all alrplalle crash. He had 
bt.'f:n a sluuenl o( Roger St.'Mions and 
in 1962 won firsl prize in the AGO 
nalional composition competition, ror 
his Toccala. 

The finl prelude, Drat', Drop, Slow 
'J't!n~s i! olily one page In length and 
COIISIS(!'i or descendmg chromatic lines 
which combine to fonn highly dis . 
sonant cOlIsccuth'e intcrvals and chords. 
The slow tempo adds 10 the lamenting 
char:l.cter. The pedal is used tllTough. 
out as a contrasting theme thal is more 
dialonic, This prelude is one which 
will have a powerful emotion, but one 
wh!ch may need a . 50phisticated congre~ 
gaUO," to accept It. 

With DroJcen Ht!nrl Dnd Conlr;le 
.Wgh is also slow, bUl considerably more 
difficult from the standpoint of the 
perfonnance. Gill adopts the smaller 
units of time, .so that the melers shirt 
between 7/16, 9/16 and 10/16, and in
, 'ohoe 32nds and 6oilhs, resUlting in a 
"black page Image" which may frighten 
many ofltlnlslS. The music has a free, 
wandering feeling tI,at clearly showl 
Sessions' influence. Dissonances abound 
as Ihe contrapunlal lines crawl and 
cross each otJler; there is much chroma. 
licisUi. The mllslc is not 300; dimeult 
as it £irst appears. 

The final prelude in this set is titled 
Forty Da)'s and Forty Nights. It is abo 
slow but considerably longer than the 
other two. The chromatic lines difrer 
from the previous senings in that they 
employ repeated notes as lhey move, 
so that strong and wrak pulsations are 
creatro. which incre:ue and diminish the 
tension. Most oC this work is played on 
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tlte accomp;lIIilllental lIIallll:ll, with oe· 
casinnal iutenuptiolls o( the chorale 
melody on a solo 1II:l.IIlIal. This pre. 
lude will require an accomplished per· 
former who has excellent control of 
both hands and reet_ 

These thrce works are not the lype 
Ihat will £3115C the IUleners 10 Joyflllh' 
erupt in praise for the organist. bUl 
the, ,He erreclil'e and will create renee. 
tin: lIIoods that Jn3.y CIIUSC the can· 
gn.'g:J.lion In mO\'C to a new plane of 
3.ppll'cialion. 

Thru I'Iflimo"g Preludes. Basil Maine. 
nuose)' & lIawkes, 19980, $2.50 (E) . 

ThL'SC settings offer stark contrast 
to thuse or CUI describct1 above. In 
thcse preludcs, chromaticism is spar. 
ingl)' uscd, and dissonances which oc. 
cur arc treated so that they orrer a 
contrasting culor or interesting har. 
monr rather than a continuing dis· 
sonancc, Maine identifie5 the pieccs by 
numlK:r- I'rcludc 1, 2 and 3-rather than 
with titk-,;, 

[n the first prelude. the plainsong 
relationship is \'cry obvious. The lin~ 
:nc ofteH lit uuison and h3.ve a modal 
nuw to them. H;muony is usuaIl)' dc 
termined tlimugh a counterpoint , Oil . 
Ihough (here are brief moments of 
\'ertical texlInes. The rh)'thm is to he 
kept free and the dynamiC!. rarely go 
alxn"c soh. There arc two endings :wd 
the entire wo rk is repeated. 

Prelude 2 has a subtitle: "Meditation 
on the Introit to the Christmas Mass". 
There is an introduction in which the 
pedal tOJ.IC of A is dearly established. 
and dUTIng the rest or the prelude, 
therc is a uoticcable errort to keep 
that note prevalent in the car. l'hra!oCs 
and cadence points refresh it continual. 
ly. Much of thi!'i work is also repeatcd 
and has a [irst and second ending: it 
also 1UU\'CS slowly. maintaining a qUiet 
mood. 

The (illal prelude is lhe mOSl in· 
tercsting of the three. 3.nd l'et it is the 
least successful musically. There is more 
\"ariety to the harmony, bUl therein lies 
the weakness:. The chords Sttm to be 
u5et.l ror themselves rather than as a 
link to thl! other material in the work. 
Interspersed between the chord3.1 areas 
:Ire plainsong motives which have little 
relationship to the block chonl!. The 
eliding has :Judith'c chords and even 
" picardy third in the final chord. As 
in the others, much o[ the material for 
this prelude is repealed with alternate 
clldings. 

Thcse three prcludes arc well with· 
in the perfonning le\'el of most organ. 
ists. The Orst two 3.re particularly ef· 
fective and will he suitable for church 
lise. 

l'rdudes lor Ctmesis, Alec Wylon. 
,\gape. No. 326, $UO (E) 

• .. hili set or pn:Judes contains 14 
wnrk!'i which arc Il1l1uual "eniOlu of 
ramili41r lIlelodiL-,;, They arc designed 
rur any kc) hoard instrumenl ;u)(1 are 
IInl TI..'Striclcd 10 Ihe organ . The notes 
;1Il! placed 011 two Sla\'es. with stems 
puinting dOWII rOI" those who wanl to 
pi"" a pedal pari . 

'1 he melrHlies arc m uall )' \'ery ea. i1y 
dhlillguished in the sell ing, but the 
!'iCltillg itself is oheu quile difrerent 
from the lUore CUUlmau \euions with reo 
gaul to harmoll)" , moml , and general 
character, The preludes include stich 
ramiliar standards 3S nma:itJg Crau, Co 
Dolt,,, Mvst!s, and )USI a Closl!r lI'alh 
lI'illl Tllu. The set is not limited to 
music ror the church . a.nd popular tunes 
!'iuch as Blow;n' ;11 ll1e Wind~ Day by 
Day (Codspell) , TUNI, Turn. Turn, and 
Kultl lla rail are also included. 

These are easy enuugh to sight-read 
;lIId might he useful to tlle younger 
organ student, They are not designed 
rur the esoteric organist, bllt rather 
MOCIll "tongue·in·cheel;." and appro· 
pi iale ror L'Otsllal performances. 

I'rt!illdl! ami Var;ntions 0'1 Old Hun· 
dredtll. Cah'in Hamplon, McAfee Mu· 
sic Corp.. $5.50 (D). 

This extended 26 page work is de· 
signed for the ad\'anced organist and 
would be particuJarly appropriate as a 
concert piece. The prelude is fh'e pages 
in length: there are 10 variations. Some 
of the variations are quite brief. Varia. 
tion I, for example. is less than a 
page: however, the lOth 1"3riation is 
O\'cr 6 pagel and very bus)'. 

At times the prelude has a fanfare 
character, with some hi-tonal efrecu. 
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The familiar tune is gre3.tly disguised 
and is not nul), noticC.'ahle until lhe 
first 1'ariation. This work has a strange 
but altracth'e character to it and is the 
type o[ composition that will excite an 
:\l ldience. 

New Recordings 
Reviewed by Arlhur Lawrence 

Stars and. Siripn Fore\~r: Two Cen· 
turies of Heroic Music in Am~rica_ E. 
POW" Higgs, playinG the Br.lule organ 
in St. John'" Episcopal Church, Ports
mouth, New Hampshire; the Fisk organ 
in Old We$( Church, nOSlon , Massa· 
chu!lCttsj and the Waltker·H3.rrison· 
Andv1"CT organ in Memorial Music Hall, 
llelhu('n, Massachusetts. Ed"Oam !\lac· 
Ilowell: A.D. J620j William RUlings: 
CheSler; Anon\'molu: the London March. 
lhe Du"e o[ \Iorkls 1Uan:h, Captain Sar· 
gent'! Quic).; March, lhe Unkllo"'n. Gen· 
ernl Rurgo)'ne's March, Brandywine 
Ouickstep~ Genernl Washington's March; 
Olhoer Holden: Donahier Qutckstep; 
Jam('s Hewin: The DaUle of Trenton I 
Oudl('y Huc).;: Concert Variations on 
"The Star SponJo;led ,,"mneli" Thomas 
Greene Bethune: The Rattle of Manas
SIS; Olh'cr 5ha1": Trip to Pa"'(uckct; 
Scott Joplin: Marching Onwam (from 
"Tr('('monisha")j John Philip Sousa: 
The Stan and. Stript'! Fort!1"Cr. Columbia 
)15-1129. 

As the hiccnlennioal unwinds, it is 
approprialc 10 note sc\'eral fl'(:ordin~s 
hy the organist who has probably done 
more than an)' other In advance the 
cause of organ mn5ic in America. Here. 
the inddatihrahlc Mr. Jliggs provides an 
entertaining program or American3, 
some newl)' ammged, all r,13.),cd in his 
inimitable sl),le. Not ent rely original 
organ music, but all great fun, the 
pieces are arranged as a colorful trip 
through American hislory. sluting with 
MacDowell's peculiar A.D. 1620. The 
journey goes through Dudley Bucl;.'s 
Star·Spangll!d lJemnl!r I'nr;ations to 
SOllsa's march which gh'es the album 
its title, pas:sing through a number oC 
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earlier marches and counterm3rchcs on 
the way. Histo rical interest is summed 
up in a rousing rendition of Hewitt's 
/lau/e 01 Trl!rllotJ. replete with narra· 
tion of the titles. Tedll1ical '!,Iality and 
recorded sound arc good; an msert gives 
the 5pcci£ications or the three organs 
used, but not the indhoidual registra . 
tions. Picturesque jackct flotes; round 
OUl this spirited release . 

The four Antiphonal Orpns of the 
Clthedrul of Freibur-g. E. Power BiglJ 
playing Jlic~r, Man:usscn, and Spaeth 
otpns. CftJrge Frrd('rkk HIJndcl: Awake 
the Trumpel1s Lofty Sound (NSamson"). 
Pomposo ("Wat('r Music"), FUkUe. Sara· 
banclc, and Jmp('rtin('oce ("Aylesrom 
Pieces")j Wolrgang Amad('us MOJ:lrt~ 

Adafo, K. 856 (originally ror Slow har· 
momca); Dietrich BU1tlehudc: Toc:ca.bi 
and Fugue in F; Henry Pun:rU: Fan· 
fare in C, Trumpet Tune ("BondUQ"), 
Ayre in G, Rigaudon, Volunbry tn C 
("said to be Purcell's"); Johann Lud· 
wig Krebs: Fugue on B-A·CHj Adriano 
Banchicri: Dialogo per Org:tno; An· 
tonio Solcr. The Emp('("o~s Fanfare 
(Sixlh Double Organ Conc;:erto); AnclrC 
Campra: Rigandon. Columbia l\fQ 
38514. 

The rather !oCnsational sonic qualities 
of this disc lie in the usc or four or· 
gans recorded quadraphoniCilly. which 
results in a rascinating "surround" 
sound. Mr. Biggs pial'S all rour hom 
a central console, and the reroruing is 
so faithfully done that slight action 
noise is audible in quiet pilS$3gcs: ho .... • 
c\'cr, this really doc'S not detract bam 
the kaleidoscopic allral erreets, which 
range from spt.'Clacular big sounds to 
delicate small registrations, rront bright 
flutes to piquant rttds. The music is 
mostll' arranged for organ, bUl ton· 
stitutes successrul transcriptions, somc o[ 
which are familiar through the per· 
rormer's published anthologies. An)'one 
who has accmsed Mr. Biggs o[ being too 
much the purist should listen ,to these 
seJections, whidl arc heard here in a 
glorious acoustical setting. Jacket nOles 
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ghe a plan of the building, a sound 
reproduction disposition chart, and the 
specifications of the organs. The techni · 
cal quality of the reconling is excellent. 

J. S. Bach: Eigbt Uttle Preludes and 
Fogo... BWV 555-lI6O; Concerto In D 
Minor, after Vivaldi, BWV 596. E. 
Pow ... Biggs, playing Arp Schnltger or· 
pili in Stade, Norden, Cappel, Stein
kirchen, LOdinp'orth, Dcdesdorf, Can· 
dHttusc, Neumfelde, and Zwollr. Co· 
lumbia M 33975. 

Mr. Bigg's third current offering 13, 
II re-release (formerly M2S 697) of an 
earlier ret:ording of Bach played on nine 
historic organs built or modified by 
Arp Schnhger (1648·1719). The pc", 
formanct.'5 arc accurate and straight 
forwanl, but musical and tasteful, and 
the concerto is raU1er infectious in illii 
rhythmic qualitie5. Thc interest here 
is obviowl}' 111 the organ5, which gen· 
erally sound bright alltJ sparkling. 
sometimes e\'en raucous. The retarded 
sound is good, but varies slightly from 
organ to organ, with fairly dose miking. 
The music scn'es to remind U5 thai 
Ihese works arc worth hearing and play· 
ing, even though the "little" prcludes 
and fugues tend to be dismissed as 
pieces for beginners. Brief notes hy Mr. 
Riggs give good background material . 
and the spccWcuiolis arc gh'cn for 
the organs. 

New Choral Music 
Reviewed by WeBley Yo. 

(Organ accompaniments arc assulllcd 
unless otherwise noted,) 

New Editions 

Tomas Luis Vic loria, Agu'lJ Dei from 
Mi1S4 'SimUe est RegnuUI Coelonlm'. 
cd. Walter Ehret. Lat/Eng. SATB unac· 
compo Boonin ~O,. (D) This single 
movement is from one of Victoria's 
earliest masses, fint published in 1576. 

Thomas Tallis. 1JIt:S!ed Be the Lord 
Cod 01 l,fTael, cd. Cyril F. Simkins. 
SATR/SATB unaccomp. Concordia 70,. 
(D) Tallis' setting of the Bencdictus 
Qntidc from the Short Service in the 
Dorian Mode is representative of his 
attempt to deal with an extended decla· 
matory English lext in a homophonic 
style. Typically English arc the subtle 
rhythmic nuanc(s o( text accentuation, 
the cross· relationship between raised 
and lowered thirds. and the consistent 
deetl"i and canlOf";s antiphony. A sue· 
ccssful modern performance of this 
grand piece will depend on focused 
enunci:ation. excl11pl:ary intonation, and 
the maintaining of .. carC£IIH)' Qlculated 
tcmpo. 

Adrian Batten, Praiu: the Lord, A.ll Ye 
People and Lord. We Be!eecli Thee, cd. 
S. Drummond Wolff. SATB unaccomp. 
<;:oncordia 50¢ ~ch. (M·D) The final 
Dowering of the English Renaissance 
motet style retains those features brought 
to IlCrf«tion by Tallis and Byrd. At the 
same time, there is ~vjdencc of the 
stylistic ronslrainL" which ,,'ere to be 
overcome b)' development of the verse 
anlhem and the influence of Iialian 
monody. 

Salamon Rossi, lJtlrt:lcllU. Keler, alld 
Elohim Hashivtnu. cd. Fritz Rikko. 
SAT, SATB, SATB unaccornp. Hebrew I 
Eng. Presser 50~, 501t, and 40t. (M·D) 
Rossi was an important composer and 
conductor in early 17th.century Man· 
tua. His Hebrew psalm settings In mad
rigal style were published in 1622. 

Constantin Dedcklnd. Holtlnlla! Blesl' 
ed Is He Who Come!! SAB Concordi:a 
35,. (E·M) Ded.kind'. Palm Sunday 
setting is atypical in that it is n:ncctive 
rather than dramatic or march·Jike. 
String doubling (two violins and cello) 
is suggest~, but the piece is equally 
ef(ective with ,'oices and organ alone. 

S. S. Wesley, MtJgnilicat and Nunc 
DimiUis in E, ed. Watkins Shaw. 
SSATB/SSATB/ATB soli. Oxfom $5.65. 
(D) In a lengthy preface, Watkin. Shaw 

attem,Pts to solve performance problems: 
in thiS strange piece which moves from 
E major to F major to D minor alUl 
back to E major. 

Twentieth Century 

Giacomo Puccini, Requiem, cd. Pietro 
Spada. STB, orpn, and viola . Elkin· 
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Vogel !jot. (AI ) W.-jUell in 1005 to WIN· 

Incmoratc the rourth iwn iversary of 
Verdi 's death, the blc" ily of the piet:c 
(six minutes) matches iu austere mood , 
The Requiem is sct only through "ct 
lux pcrpetua luccat cis." 

leos J<tnacck , SIIJCejJ;mus, Deus alld 
Co,utUues eo,f principes. SATB unac· 
comp., rrBn. Lat/ Eng. Ullh'ersal (no 
price listed) . (M) Janacek paraphraSC!'i 
the original chant in two polyphonic 
Gnulual M! lI i llJ;S, 

Hugo Dbller. KlJmm, fleiliuger Geilt, 
He, r GolI, cd . Clinard G. Richtcr. 
SAT8 unaccolllp. Gel / Eng. Boonin -lot, 
(I» The cditor's lIanslation conta ins 
morc initi,ll vowels and mild cnn50nants 
Ihall the origilml GClIlI an , Ui!itlcr's in · 
cish'c rh) tluuie ullllil1l.."S S(,,(' III to bc 
muted <15:1 result. 

New Coll1positiuII!; 

Sue Ellen Page, " Partible. Unisoll 
with keyboard, windt:hilllc~ and Ql"ff in· 
struments or handbclls. Himhnw 45t. (E) 
Ahhough mcally simple. this childrcll ·s 
piece Ica\'es a good deal of room for 
clI~l11blc effccts and impro\'isalioll. 

Richard Proulx, Caulicit:J lor f /o;uj 
tlml PerClwiOft. Two \'oicc parts, hand· 
hclls. tambourine and lri':lIIgle. G.tA . 
$1.00. (M·D) English \'ersions of Ihe 
Magnificat, Nunc Dimiltis, and Gloria 
- as well as a solo inlerlude Oil "Gloria 
ill excelsis Dcol Alleluia!" - arc ~t in 
this collcction by one nf today's lIIost 
fCSOurceful composers for the Catholic 
IitllllO·. Flcxibility is specified in the 
exact combitlatiuns or doubling" of 
\'oicc!!!. Some of thc halldlJcll cffecls will 
ha\'c to be studit.'tl carefully. 

Malcolm Williamwn, La1le Chom/es, 
Drn,e CllOrnlel. and tl lu;ve Chorales. 
Unimn or SATB. Agapc GOi!, 50¢. 50¢. 
(E·O) Eight ncw hymn selliugs arc con· 
tained in C'dch of these thrce collections. 
The lack. of :any contemporary ICXts is 
astoni5hing. 

Cecil Effinger. II}' l ile SjJritlgl ul 
Water. SAT8 Aug!lburg 45,.. (M·D) A 
large, well ,conlrolh:d chorus and an 
organ capahle of a wide d)'namie rangc 
arc required. 

Conrad SU5a, CololS.3's. Ollr lile is 
hid with Chri!t in God. SSAATBBB 1111-
3ccomp. E. C, Schirmer (no price listed) . 
(D) Based on a poem by George Her
bert incorporating a scrirtural acrostic, 
Susa's stunning piece wi( challenge thc 
mO!it experienced chon1s, 

Collrcllons 

Hermann Sle m . Hymns In Callo". 
Three·part with instruments. Augsburg 
$2.25. (E·M) Tweh'e canonic arrange· 
ments of chorales arc reprinted in Eng. 
lish translation from t1 1963 German 
edition, Designed for family or small 
choir. there is much nexibility in U9C 
and type of instruments, 

Tile SAn Choir Goel lor Baroqlle, cd, 
Paut Thomas. SAB. !Wille with inu ru
ments. Conconlia $2.75, (E·D) Most of 
these ten pieces were originally written 
(or three voices, A wide range of na
tionalities and styles is represented. 
Notes on the com~rs and seasonal 
suitability arc provided. Intrumental 
parts arc a\'ailablc separately. 

Be Glad dnd Sillg - Ten Clloral ~t
augs 01 Hymns b), Palll Gerhardt, cd. 
Paul Thomas. SATB with instruments. 
Conmrdia $1.50. (M) This collection in
cludes sellings by Ebeling, Crucgcr, 
Bach, and Pepping. It b published in 
commemoration of the SOOth anniversary 
of Gerhardt's death. 

Hymns lor Choirs. arT. David Will· 
cocks. SATB. Oxford $4.25. (M.D) AI· 
though designcd to be used in conjunc
tion with British hymnal.!i, most of the 
29 tunes atb ramiliar to American 
churches. Each tunc appears both in a 
conventional "·part settmg and with a 
r ... lT. harmonized 4.part verse, some .of 
whic go rather far afield. Mr. Will
cocks' comment thilL "In using these 
arrangrmenlJ cllOinnaslen llIay like to 
instruct a proportion or the choir to 
sing the hymn·melody in unison to gi\'e 
:a firm lead (0 the congreg:ation . . ," 
wiU in some instances ha\'e (0 be taken 
ICrlously. 

ofllian murtagh 

Lilian Murtagh, for many years a well·known manager of American and 
European concert organists, died October 22 at her home in Canaan, Can· 
necticut, after a brief illness. She was 69 years old, and had been engaged in 
her work for 46 years. 

Mrs, Murtagh entered the concert management business in 1930, working 
first for the Bernard LaBerge Management, where she was executive secretary 
in charge of the concert activities of many workl·famous instrumentalists and 
ensembles, as well as orgon virtuosi. It was her particular interest in the organ 
artists Ihat prompted her, in 1952, to develop the argon division of Calbert· 
LaBerge Management in New York. She established her own business in 1962 
in Canaan, acquiring the roster of concert organists that had been managed 
by the LaBerge organization. In recent seasons, the list of Americans she 
managed included many of the best·known organists in the country. She also 
managed the American concert tours of the most famous European organish, 
many of whom were never heard here other than under her management. 
She was noted lor the professional expertise with which .he conducted all con· 
cert arrangemenls. An insighl inlo her working methods and philosophy can 
be gained Irom reading her address to the Philodelphia AGO convention 01 
1964, published in THE DIAPASON in September 01 thaI year. 

Mrs. Murtagh's husband, Louis A. Murlagh, died in 1973. She is .urvived by 
a sisler, Violet Goodrich, 01 Wellesley, Massachu.etls, and twa brothers, Ste· 
phen A. Walser, 01 New Rochelle, New York, and Frank W. Walser, 01 King.· 
ley, Pennsylvania. In August, .he had merged her bu.iness with McFarlane 
Concert Artists to creale Murtagh·McFarlane Artists Management, which will 
hencelorth be located in New York under the management 01 Karen McFar· 
lone. 

A musical memorial service honoring lilian Murtagh was held Sunday, No
vember 21, 01 5 pm, in the Riverside Church, New York City. The music lor 
the service and the major performers featured organist-composers she had 
managed. Many 01 her artist. flew to New York Irom throughout the nalion 
for this service. 

The malar work heard was Maurice Durune's Requiem, which was conducted 
by John Weaver, organist.choir director of Madison Avenue Presbyterian. 
Church, with Frederick Swann, director of music and organist of the Riverside 
Church, at the organ. More than 100 singers Irom the two churches and Irom 
We.tmin.ter Choir College parlicipaled. 

Other argani.ts who look part in the service were Dr. Robert Baker, 01 Yale 
University and First Pre.byterian Church in New York, Dr. Marilyn Mason, 01 
the University of Michigan, and Dr. Clyde Holloway, 01 Indiana University. A 
reception in honor 01 Mrs. Murtagh was given by her lamily and arti.t. lallow· 
ing the service. 

The Lilian Murtagh Memorial Prize hos been establi.hed and will be award· 
ed to luture winners 01 the biennial organ playing competition 01 the Ameri· 
can Guild 01 Organists. 
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Ro~:. I.ee l: iuIIC\, whu cclchr.llcs his 
liC\'cnticth birthday this month, has COli 

tributcd Ch'e distinctive Fontanes to the 
contemporary organ literature. Like 
many other non'organislJ who have 
wriuen for org:IO, he was inspired 10 do 
so by the requeus and commissions of 
organists. Before the Fn" 'QSia~ Finne\" 
had written 5C\'cral other pieces for or: 
gan, Olle, a Capriccio, at the requcst of 
Robert Nochren.1 The fint of the Five 
Fantasies to be composed. "Advice which 
the hours of darkness give." was written 
for a commission by Marilyn Mason ill 
1957. Another of the Fantasies, "So long 
as the mind kCCp5 silent," was com· 
missioned in I9fKi for the dedication of 
a Robert Nochrcn organ in the First 
Unitarian Church in San Frandsco. 
where Alexander C. Post. II fonner Fin· 
ney pupil. was organist. The group of 
fh'e was published in 1970 by C. F. 
Peters (Henmn Pres." Inc.) • 

Finney describes the: organ as being 
gigantic and overpowering; compo~illg 
for it is "like having an elephant by the 
tail." Despite his mislPvings about this 
"non.very·congeni:tl Instrument," his 
FanttUies are wen designed for the or
gan. Finney says that he h:td ncver bttn 
plcased With hb caTlier attempts 10 
write (or organ: howcver. Robert Nochr~ 
cn. who has perFormed Finney's earlicr 
Cnpricdo, belieV'e5 that it is a better 
work than Finney's assessment su~ts. 
Finney attributes part of his success in 
his FanttUies for Organ to seeing his 
pupil. William Albright. himself an or. 
ganist as well a~ a composer. writing for 
the instrumel1l. The Five Fantasie.f for 
Organ, though wriuen over a span of 
a dozen years, nC\'crthclcss becamc a 
group wilh t'eJalion~hipl'l amonlt thc 
works. one which Finney (according 10 
William Albright) would like to haH! 
performed together. 

Ross Lre Finney, born December 23. 
1906, in 'Veils, Minnesota, grew up in 
the midwest where 

The fact th:u I had heard it little 
C'arly Banol::; and Stravinsky and 5(lme 
~riabin and that I lil:.ftI what I had 
heam made me a "radical" when in· 
deed I was not a radical. but merely 
musically slarved and musically ig· 
norant.-

His earlier music was diatonic and me· 
lodic. influenced by his studies in the 
twenties with Nadia Boulanger and in 
the thirties with Roger Sessions.- Finney 
himself says that the six works written 
hetween 1955 and 1948 which he be· 
lieves are most slgotHcant 

were all concerned with the control 
of functional design. The only other 
faclor of equal importance in my 
mind was the melodic·motival fabric. 
There W'3~ no ronnict between the 
two for me at Ihis lime.' 

Like many olher American composcf!J 
in the 1950·~. Finney experienced it 

change of lilyte which included use of 
the lwt'!lve·lone tC(:hnique. Finney al
tributes thill change to 

the change and challcnge that I faced 
in mv new po5ition at The Univer.-ih' 
of Michig:ln where 1 have been in 
residence since 1948. In my previous 
job [at Smith College from 1929 to 
194811 had never taught composition : 
at Michigan [ was involved in the de
velopment of a group of very talented 
vounj:t composers and they, more than 
anything else, made me aware of the 
3l1plrations of the po5lwar generation. 
••• The shlft that resulted by mv 
use of serialization •.• [also] took 
place because oE the increasin,; chro
maticism of my melodic thought after 
the war and the conflict of such mel · 
ody whh lhe (ormal concepts that had 
domina led my music durin~ the thir· 
ties and (ortles. This conflict, how. 
tver, h3.J ted me to a somewhat uncon~ 
vendon:tl solution that wl11 be ap' 
pannt in all my later OTCh~tr::ll 
work. In a11 Ihesc works I Iftl closer 
In my teachers, Alban Berg. [with 
whom I .studied in the early thirtie51 
and to ttrt.ain work~ of SchOnherg 
and to the thought of men Uke Se,l. 
sions. Dallaplccola, and RobeTto Ger
ha.rd than I do to Webem and that 
pmtwa.r trend" 

Dr. Parks is UU;)tulil P"ufr:JJor 0/ music 
at Ille University uf Michigan-Dear. 
b DNI . SI,e is au active recitalist and Illu 
jtudied at Stepllens College, Oberlin Co/· 
lege, Northwestern University, and Cor~ 
m·lI Uni1lersity. 
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The Five Fantasies for Organ 
of Ross Lee Finney 

lobUley has foulld personal w .. ys it) 
reconcile the use o[ twch·e·tonc tech. 
niques with tonality. Hc explains that 
behOld 

a concern thai has dominalcd my 
musical thought for thirty lears-to 
deal with the macrocosmic and the 
microcosmic aspects of music differ
ently, to apply one conll'olling prin. 
ciple to large structure and a different 
one to the smaller details .•. -

He believes that none of hit IIImi t is 
atonal; in fact. it is all highly (onal. He 
sees no conOict betw(,'tn the tonal nature 
of his music and the use or twelve.tonc 
techniques since he believes that (well'c' 
tone technique has to do with delail,;
the minutia of a composition-while 
tonality has to do with emphasis on 
pitch polarity, aJ we shall sec in the 
case or tllcse FantlUies. 

According to Marilyn MalOn, the 
Fantasies for OrgLUI are distincth'c and 
not too dimcu)t. They are immediately 
accessible to listeners. All five, Dr. 
Mason says, are consistently good pieces 
which can be performed on it wide va· 
riety of instrumenu. Including small 
organs. In my experience, the works \'ary 
in difficulty. Perhap,:s the most accessi. 
ble of the five is 'The leaves on lhe 
trees spoke" (No. .. In lhe published 
set). This slow work, which has a 
haunting quality. has no technical diffi 
culties. "Advice which the hours of 
darknes! give" (No.! in the published 
set) is also readily accessible (0 Iistencf5. 
These two works will be dlcusscd in 
some deta.iI hcre, while the other three 
will be discussed later. 

The titles of the Fantasies, according 
to Finney. are not dcscripth'c in any 
sense. They do not :lppcar in manu· 
script copies and a listing of Finney's 
works through 1966, which includes the 
fint Fantasy (No. !I of the published 
~t) , does not gh'c a tille.' Finne}' asked 
Ihe publisher to place the quotations 
after the pieces, which was done, but the 
publisher has also placed them at the 
head as titles, though in parenth~s. 
Finney says that the Fantasies are re
nections on the quotOitiOns, rather than 
descriptions. He thought of Ihcm a5 
conversatioru with his own thought : 
arguing or discussing or thillldng over 
the ideai from these quotations. He be· 
lieves that his use of the titles is similar 
to that of Debussy: Debussy, he thinks. 
was concerned with the Ame thing, 
though his works are more descriptive 
than Finney·s. 

Although the lade. of bar lines (except 
in No. 5) and the presence of long 
notes, whose length is detcrmined by 
their coincidence with shorter notes, 
makes the rhythmic notation of Fin· 
ney's Fanttuies appeOir unconventional 
and puwing to a slgbueader, in fact, 
the rhythm is not complicated to per
form and the liberties offered the per
former go very liltle beyond the frerdom 
of interpretation exerdlCd in most per. 
£onnances. Finney aJtered his rhythmic 
notation before publishing the Fan· 
tasies, according to Marilyn Mason, 
changing from a more convention:!} no· 
tation and making the rhythm a littlc 
£reer. However. a pcrfonnance from the 
earlier manuscript would be little dif~ 
fcrent from one from the published ver· 
sion . Apparently the primary influence 
from William Albright, who studied 
with Finney in 1965-67 just after he had 
finished his own Juba and whDe he was 
working on Pneuma, was on Finney's 
rhythmic nota.tion. All these Fantasies 
in their published form use aspects of 
spiritual notation and means of notating 
Ilccelerarldi and Y;Iardlmdi which, though 
invented in the fifties, did not become: 
common until the slxtIes and which 
Albright has used in his organ works. 

According to R.oben Noehren, who 
has recorded one of the Fantasies,· this 
notation IUggesta a IOmewbat more In· 
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stinctive approach than standard nota· 
lion does, but he believes that perform. 
ers orten take standard notation 100 
literally anyway. Finney says that there 
arc certain mctric freedoms by which 
one can be scared: the technique seems 
new and dimeult, but is actually easier. 
In my own experience. the rhythm ap
peared unusual until I had gained 
some experience with other twentieth· 
century organ music. Comp,ared to much 
recent writing for otbrant finney'S rhyth· 
mic fn.'t.'tlom seems quite conventional 
and controlled. 

Registration is a particularly proble
matic area for the non-organist writing 
for organ. Finney says that writing for 
tbe organ is like writing as though the 
composer didn't know whether his work 
would be rlayed by an orchestra of 
twenty or 0 eighty players. or even per
formed electronically. Each of these 
works has been edited by either Marilyn 
Mason or Robert Noehren. Dr. Mason 
says that she played the early Fantasies 
for Finney while he was working on 
them and let him hear possibilities for 
registration. Her editing, like that of 
Dr. Noehren, consisted of choosing reg
istration and the arrangement of th~ 
keyboards. Dr. Noehren says that he 
worked primarily with the dynamic lev· 
els requested by the composer. He tried 
to achieve \'arious stages of intense 
sounds down to a rclaxed sound for the 
various dynamic markings. Organists 
should listen to their owu instruments 
10 achieve these dynamic levels, rather 
than slavishly following the suggested 
registrations. Dr. Mason believes that 
these pieces do not depend on particular 
instruments 10 be successful. Finney 
has indeed succeeded in composing 
pieces which can be played on almost 
any instrument, [rom an electronic one 
to the largest pipe organ. 

In "The leaves on the trees spoke," 
Ihe complcmcntarity of macrocosmic and 
microcosmic aspects of the musical struc. 
ture' conforms to the description which 
Finney gave of his earlier music. The 
larger structure is tonal, but the min· 
ul ia. the shorler notes. do not [ann lfa. 
d tional triadic structures. This is the 
c.r-nest example of Finney's tonal polar. 
ity. The piece. only three pages in 
length and quite easy to perform, can 
be viewed as having three sections: the 
first based on a Bb lonal center. the 
~cond less stable and the third, caden
tial with a tonal center of C. In the 
first section, three chords are elaborated. 
each consisting of a complex chord in 
the left hand, a melodic arch in the 
right hand which returns to its point 
o[ origin, and a bass line which returns 
to its opening note. Schenkerian analysis 
shows most clearly the macrocosmic 
structure of this SC(tion (See .Ex. 1). 
While the right hand's basic structural 
pitdles move down from D to A to G, 
the pedal centcrs first on Db, then on 
8, and again on Db. suggesting a Db 
tonal center. The change in the right 
hand, along with the dlanging left·hand 
chord suggests, however, that the Db 
center is 110t a completely stable area, 
and the beginning of the next section 
with a C in the pedal could be viewed 
as the first resolution to the final tonic. 

In ulis, second, section. which is more 
varied than Ule first, C and C# are both 
prominent in the bass, suggesting root 
or tonal functions. Here the chords and 
the melodic motion appear variously in 
the right hand, left hand. and t>eda:l. 
The final section, abandoning melodic 
motion, opens with a G in the pedal, 
suggesting a dominant. The closing 
chord rests on C in the bass. over which 
occur B, C#, and Bb, all of which had 
been prominent earlier in the piece. 
Throughout the middle and final &Ce

tions, one element derived from twelve. 
lone technique occurs: most of the melo· 
dies are based on the sequence of inter
vals-minor second. minor third, major 
second, minor sewnd, in various trans
positions and treated as a set of pitch 
classes capable individually of octave 
transpositions. This intervallic pattern 
recUrs in the left hand against the final 
chord. One chord structure also recurs 
durin~ the piece. The chord which ends 
the (lrst section also begins the third 
section and, in a trall5position down a 
perfect fourut, concludes the piece. 

In "Advice which the hours of dark
ness give," which was the first orgau 
FtJtJlasy which Finney composed, he 
combines a traditional and clear (ann 
WiUI the newer harmonic and melodic 
techniques of symmetrical chord struc
tures and melodies derived from a pitch 
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set. This piece Is in rondo form; A B 
A C A' D A Coda (E A) • 

The rondo Uteme consists of chords 
which might be viewed as a I-V-I pro
gression in the bass. wilh Ule note an 
augmented fourth from tonic substi
tuted for the dominant, a technique 
which Bartok often used. Each chord 
over these bass notes. taking the hands 
separately, forms a symmetrical struc· 
ture around the root (See Ex. 2.) . Be· 
cause the first chord in tile right hand 
is a diminished fifth, and the interval 
of tliuuposition is an augmented fourth. 
the first chord in the right hand over 
Ole sc..'COnd bass note is an inversion of 
the first dlord over Ule first bass note. 
When the bass returns to the first note 
(down an octave). the chords, which 
are combinations of previow dlords, 
again form a symmctry around the root 
u. except for one chord which centers 
around G# (the second bass note used) . 

The first episode utilizes a row seg
ment in inverted, retrograde, and trail:;' 
posed forms. A promment G in the 
pedal in this section may suggest a tra· 
ditional subdominant function in rela· 
tion to the D tonal center of the rondo 
theme. This section contrasll with Ule 
rondo Uleme by its melodic character. 
It concludes with a presentation of tbe 
melodic row sr..-gmCllt in three voices 
simulta.neously. giving parallel six. four 
chords over a series of three forms of 
the row ill tbe bass, followed by a final 
cadenza based on the row. 

After a literal repeat of the rondo 
ulcme, ule second episode uses the same 
row segment and also concludes with a 
series of chords in nearly parallel mo
tion. This episode has sollie suggestion 
of a tonal center of lib. 

The ulird appearancc of the roudo 
Uteme is luodiried. The dlOrdS appear 
ill arpeggiatcd form and, on several oc· 
casious. the cllords which centcr on D 
occur over the G# bass and vice versa. 
The section on Ule bass G# is greatly 
extended. and new melodic.arpeggiatcd 
material occurs which wars... out l£Om 
a center of C#- D with symmetrical 
structun.'S but ultimately cOIl\-crgl.'S 011 

G#. The material which follows is de
velopmental and uscs elemcnts from 
both the rondo and Ule cpisode mao 
terial. The varied return of the rondo 
luight be considered as concluded with 
ule appearancc of a prominent D in the 
bass. although usage of the row material 
has already occurn.'tl and continues to be 
used in the succeeding episode. This 
episode emphasizes the tonal centen of 
E and Db and ends with a melodic con
vergence in the pedal toward E. 

The final [uU return of the rondo 
theme differs from the opening only in 
the octave placement of the bass. The 
coda includes a final episode based on 
the row segment and suggestions of the 
tonal centers of D and G#. which have 
been the primary tonal areas through. 
out the piece. The final reference to the 
opening rondo idea uses the initial 
chords without their previous repeti. 
tions. Over the final bau note, instead 
of the previous d1Ords. the row segment 
is used with ill inversion to form a 
symmetry centering on the root D, the 
Lonic of the piece (See Ex. 3). 

Both these pieces have simple (onual 
designs which make them readily acces
sible to listeners. Both also have a more 
complex internal structure involving 
use of intervallic pattems in the man· 
ncr of twelve· tone rows, which give con
sistency to ule melodic phrases. In the 
other Fantasies, the formal de.'iign and 
row usage are more complex. rt.'quiring 
more errort on the part of performer 
and listener alike. These Fantasies will 
be the subject of the second segment of 
this article. 

NOTES 

lInformation and opinions from William AI· 
brisht, Ross Lee Finney, Robert Noehren. and 
Marilyn Mason, unless otherwise: cn:ditcd, an: 
from interviewll for which I here express thanks. 
JRms Lee Finney, EmJ"s Oil Tw",'~'h-Centu" 
Music by Tho,e Who Wrol. It, ed. Robert 
Stephan Hines (Nonnan. Oklahoma: Univer· 
lily of Oklahoma Press. c. 1970), p. 64. 
IHenry Onderdonk, "AspectJ of Tonality in the 
Music of Ross Lee Finney," PmpedivlS 0/ 
N.w Musit: VI:2 (1968), p. 125. 
IFinney. Butry" p. 65-66. 
I/bEd •• pP. 66-67. 
'Ibid., pp. 7 ... 75. 
1Paul Cooper, ''The Music of ROb Lee Fin· 
ney," Th. Musiem aUGr'erly LUI:1 (1967). p . 
20. 
'Robert Noehren, Twentie,h Cen'"" AmeMn 
Or,GII Mwie. Lyrichord Stereo LLST 7191 . 
'See Cooper. pp. 1-21 for more informatioa on 
this topic. 
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Randall E. Wogner has assumed 0 posi
tion with the management team of Durst 
Organ Supply Ca., Inc., Erie. Pennsylvania, 
effectlve September 1 st . From 1969 until this 
year, he was employed by Rebner. Inc., of 
Hogerstown. Marylond, where he was In
volved In purchasing and technical sales. 
Prtor to his tenure with Rehner, Inc., the 
OMo native was an administrative aulstont 
to Walter H. Holtkamp, Jr., of Ihe Holtkamp 
Organ Company in Cleveland. A graduate of 
Ohio Wesleyan University, his early organ 
training was with H. D. Blanchard Pipe Or· 
gons, Oberlin, Ohio, where he rose to the 
posillon of manoger. 

Mr. Wagner is a member of the AGO and 
hos. ho!d offices In the lorain County Chap
ter and the Cumberland Volley Chopler. 
He is. one of the founders of the Organ 
Historical S:xiety, and is a charter member 
and vice-president of the American Instituie 
o f Organbullde"" 

Charles S. Brown has been appointed or
ga nist-director of St. John's Episcopol Church. 
Dollos, Texas, effective this past August ht. 
He assumes the position a fter eight yea rs 
as orgonis.t a nd music d trector of St . Paul 
lu:heron Church In Denton. Dr. Brown b 
a ls:) associate profeuor of organ and harp
sichord at North Texas State Unlverslly and 
Is d irector of the newly-formed Denton Bach 
Society. He holds the MM and DMA degrees 
af'd the Performer's Certificate from the 
Ea strnon School of Muslc; his undergraduate 
work was at Westminu er Choir College. His 
teachers have included Alexander McCurdy, 
David Craighead. Anton Hellier, and Isolde 
Ahlgrimm. 

Oberlin College 
Conservatory of Music 

Organ faculty : 
David Boe 

Ga rth Peacoe k 
Will iam Porter 

Haskell Thomson 

Outstanding faci li t ies 
including practice organs 

by Brombaugh, Flentrop, 
Holtkamp and Moeller, 
concert instruments by 

Flentrop and Aeolian-
Skinner. 

Charles G. Smith, Jr. hos been appointed 
as official sales repre50ntative for Casavant 
Fr6res limite, argon builders of St. Hya
cinthe, Quebec, for New Mexico and western 
Texas. He will be bosed In Albuquerque. 
Mr. Smith has been active as a church mu
stdan and is organlst.ettoir director of Sf. 
Timothy's lutheran Church . Albuquerque. He 
oar ned on eng ineering degree at Harvard 
University, a BFA in music from the Uni
versity of New Mexico, and a MMus degree 
from the New England Conservatory. He 
studied under a Fulbright scholarship In Eng· 
land. 

John L Schaefer has been aPPOinted or~ 
ganist and director of music of Grac.e and 
Holy Trin ity Cathedral In Kansas City, MIs
souri, beginning In October. He leaves a 
position at St. James' Episcopal Church In 
Greenfield, Massachu$8tts. Mr. Schaefer 
holds degrees from OhKJ Siale University 
and Union Seminary, as .well as d ipbmas 
from Ihe Royal Academy of, Music. the Royal 
College of Organisfl, and the American Guild 
of Organists. He also studied two years at 
Oxfard University, where he was assistant 
to David lumsden at New College. 

Douglas Keith Margan has been appointed 
to represent Austin Organs, Inc., in the 
state of Texas, where he has established 
an organ maintenance and rebuilding busi
ness in Richmond. He holds a SMus degr.e 
from the University of Southern Mississippi. 
where he was a pupil of Robert Roubas. 
Following graduation In 1965, he was asso
ciated with the Rive Pipe Organ Company 
In New Orleans. In 1968 he folned the staff 
of Aeolian.Skinner, where he was trained 
as a flue voicer; he remained In that posi
tion until he moved to Texas in 1970. 

Appointments 
Westminster Choir College. Princeton, New 

Jersey, has announced the appointment of 
Harald Vogel to the organ facu lty in 1977· 
78. He! will be in re.sk!ence for six weeb 
duelng the fall of 19n and will conduct 
studies In Renaissance and Baroque litera 
ture. In addition, he will present four reo 
citals and will conduct a public Saturday 
seminar. The appointment Is tpart of a co
operalive program botween the college and 
the North German Organ Academy, in 
whkh stlldents may study at the former in 
the fall and at the IaHer In the spring, as 
part of the graduate program. 

A native of Germany, Mr. Vogel studied 
at the School of Church Music in Herford 
and ot the College of Music In Hamburg. 
wMre he received the A-Diploma for Church 
Musk In 1966. Since then, he has devoted 
himself to a study of early methods of 
argon and clavichord perrormance, and has 
written a thesis on this subject. He has olso 
worked In the restoration of historic organs 
and has led conferences In that area. He 
hos made Q number of recordings. including 
a seTteS for the Schnitger annlversory year 
in 1969. H. Is director of bath Ihe North 
German Organ Academy and the Arp 
Schnltger Gesellschaft. 

David Burton Brown has been appointed 
director of music at Cormel Uniled Methodist 
Ch urch in Carmel, Indiana, where he di
rect. seven choirs and a concert serie,. Mr. 
Brown holds bachelors ond mauers degrees 
from Westminster Choir Conege wh.re he 
studied wllh Joan llppincolt, Donald Mac· 
Donald, and L Eugene Roan. 

Program leading to Bache
lor of MUSic degree In 
performance, music 
education, music history 
and other areas. 

For additional information 
contact : 
Catherine Gehrke 
Coordinator of Conserva· 

tory Admissions 
Oberlin College Conserva· 

tory of Music 
Oberlin, Ohio 44074 
Telephone: (216) 775·8413 

Flentrap Organ (1974) 
Warner Concert Hall 

Jane L lynch has ieined the Duke Uni
versity mlnic stoff a' o~iate chapel or
gonb t and assistant director of choral activi· 
H.s. She received her BMus degree fro m 
Oberlin College, where she studied with 
Fenner Douglass, and her MMus degree from 
Northwestern University, where she was an 
organ student of Grigg Founta in and on 
improvilOtion stodent (If kate l Pauke,t. Prior 
to her appointment at Dulce, she was or
ganist<hoirmaster at Holy Comforter Epis. 
copal Church, Charlotte, N.C., and instrudar 
of plano at Queens College. 

Benjamin Van Wye has been appointed 
to the faculty of O :d Dominion Unlverslly. 
Norfolk, Virginia, as professor of organ and 
music history, upon the retirement of Dr. 
Charles Vogan. Or. Van Wye holds degrees 
In muskology from Ohio State University ond 
the Univenity of london, and deg rees in 
orgon from the University of Texas and the 
University of il linois. His organ teachers 
hove included John Boe, Wilbur Held, Jerald 
Hamilton, and finn Vider". 

WINTER BLUES? 

Come to Oearwater, Florida 
Dn the Gul f Coast 

R08ERTA 81TGOOD 
choral·organ workshop 

Monday, January 24, 1977 
sponsored by 

Oearwater AGO 

DIANE 81SH 
organ virtuoso 

Friday, February 18, 1977 
recital 

Saturday. February 19 
Breakfast session 

for clergy and musicians 
Workshop 10:00 
(for musicians ) 
sponsored by 

Clearwater AGO and 
Suncoast Concert Management 

For information packet , 
please write to: 

Suncoast Concert Management 
P.O. Box 6574 

Clearwater, Florida, 33518 
(813) 446·2914 

o R G A NCO M PAN Y, I N C . 
WASHINGTON ROAD 

PRINCETON. NEW .JERSEY 08540 
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First Presbyterian Church 
Danville, Kentucky 

" , (. II . ilL-. .-- 'I !I . ! ... ':.!'_~ __ 

'l~l 1.< jl 

PEDAL 
32 ft. Sub Bourdon 
16 It. Violone 
16 It. Bourdon 
16 fL Lieblich Gedeckt 
8 It. Octave . 
8 It. Gedeckt Pommer 
4 It. Choral Bass 
4 ft. Stillgedeckt 
3 rlts. Mixture (15. 19.22) 
2 ft. Schwiegel 

16 ft. Posaune 
4 ft . Oboe.Sch.lmey 

SPECIFICATION 

GREAT 
16 ft. Lieblich Gedeckt 
8 ft . Principal 
8 ft. Rohrfloete 
8 ft. Dulciana 
4 ft. Octave 
4 ft. Spitzfioete 
2 ft . Blockfloete 
2 rlts. Foumiture (19.22) 

21 Chimes 

BUILDERS 

Robert Weaver, Organ is' 

SWELL 
8 It. Viola 
a ft . Viol Celeste 
8 It. HoWedeckt 
4 It. Principal 
4 ft. Spillfloete 
2 It. Octavin 

I V. ft. Quintlein 
2 rlts. Scharff 26-29 ) 
8 It. TrompeUe 

E. H, Holloway Corporation 
823 Mass, Avenue 

Indianapolis" Indiana 46204 
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FINE ORGAN BOOKS 

-
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kLA15, tHI OIOAH STOPUST 
136 Pages, IlIut'rwtH 
115,00 poItpakllnU.5. 

II.AHOIAIDI OIGANS Of OUI TUM 
100 Kiob SlopIltti 
112 Pho'os 
S20.oo postpold In U,5. 

CHRISTMAS SPECIAL. 
Both for $27.50 

ICLAISI 011 WUUlUIIOU: DOMOICHLN 
128 pogM. IIkntnrMcl 

German and EnglbhT •• t 
Hon:i Cover 

S50.00 postpaid In u.s, 

CHRISTMAS SPECIAL. $40.00 

FREE I Trier Cathedral. 

Full color poster 16'10" x 23" 
Send 75 cenis for postage and 
handling. 

Send Check With Order 

(Ohio residents add sales tax) 

THE PRAESTANT PRESS 
P.O. Box 43 

Delaware, Ohio 43015 

Felix Schoenstein 
& Sons Pipe Organ Builder. 

SAN FRANCISCO, CALIF. 

TELLERS ORGAN 
Company, Inc. 

COMP1m OIGAN saVICE 
SINCE 1906 

P.O. lOX 1383 
Erio,P •• 16S12 Ph. 456-s3G6 

THE 
IMPOSSIBLE 

MADE 
POSSIBLE! 

Through space
age technology, 
The I. T. Verdin 
Company has 
done what 
scientists called 
impossible ... 
dupticatin 
the sound of 
Metal rods have 
long been the 
source of carillon 
music . These 
rods cannot 
produce a true bell ' 
sound .. . onlv a 
facsimile. The 
remarkable 
Verdin Century 
carillon 
e lect ron ica lly 
fe creates the 
actual sound of IL------I 
bells . .. without ,..------~J. 
metal rods .,. and 1 

without bells, 
It also g i ves 
the cari llonneur complete 
freedom of ex pression through the 
touch-sensitive key board. 

[r~~~ 
VlEJlU))llN 

OMIlllANY Cen"", "' •. Iln a f8y04ullon In 5OUnd . 

Mll ~ "..nue • andM.ltl, Ohio ~S2tlt 
- ,... U1Jf 111-&400 

WENDHACK 
organs 

2000 South Patrick Drive 
Indian Harbour Beach, Florida 32137 

Telephone. (385) 113-1225 

STEINER 
ORGANS 
Inc:orpor;led 

, 

I 

New 
Organs 

Balcom and Vaughan, Se.ttl., W.,hing
ton; bu~t for Stewan MemOfI.1 Chapel, 
San Francisco Theological Seminary. San 
Anselmo, Californill. 3-manulll and ped.I, 
27 doP'l. 36 ,anu. De1l9n h't Wilbur F. 
Russell, of the seminllry. and William 
Bunch, of the organ firm. Dedicated Sep
temb., 27 by M,. Russell. 

GREAT 

Principo l 
(in focade ) B' 6. p lPh 

Rohtflole B' 61 pipe, 
QUaye.' 61 pipes 
Spillflole <t, 61 pipes 
Doubletle 2 ' 61 pipes 
Miltur III ·IV 2)2 pipes 
Trompefe l' 6. pipes 

SWEll 

Cor de Nuit 8' 61 pipes 
Viola Pomposa B' 61 pipes 
Viola Celede TC B' .. 9 pipes 
Enahler Celede I I (PositOYI 
Prinzipol 04' &1 p ipes 
Block Flote 2' 61 pipe, 
Sesqui.ltera II 9B pipes 
Plein Jeu III IS) pipes 
Oboe Shalmei B' "pipes 
Tremulont 

POSITIV 

Sordun S' 61 p ipes 
Koppelflole'" 61 pipes 
Klein P;inzip"1 2' &1 pipes 
Nllzal 1.11' 61 pipe, 
Slfflote I' 24 pipes 
Oubion S' 61 pipes 
Tremulanl 

PEDAL 

Subbon 16' l'l pipes 
Cor de Nuit 16' 12 (Swell ) 
OctllY 8' 32 pipetO 
Cor d. Nuil 8' (Swell) 
Chorel Ben.. )2 pipes 
Spill Flole 2' (Greot) 
Mldur III 98 pipes 
Fegott 16' 32 pipes 
Rot.r Shalmei of' )2 pipes 

G.briel Kn,y. London. Ont.rio: built 
Ie< tfo. C.thodr.1 Chu",h of St. lui. end 
St. Paul, Charl.ston, South Carolina. 2-
manuel and pedal; 27 stopt, 36 ,anui me
chanical action, Housed in historic case 
of '153, built by Bates of ludgage Hili, 
London, Spec1fication d .. igned by Ie. 
Hutto. cathedral organist. with voicing 
by G,bri.1 Kney, Opening rKital played 
by David l owry, 

Trumpet 16' 
Principa l 8' 
Rohci Jl5te 8' 
Octove .. ' 
Spltzflote 4' 
Nosol 2.2/Y 
810dfi0'5te 2' 
Terz I.l/S' 
Midure 2' Y 
Trumpet 8' 
Ttemulanf 

GedecU B' 
Gomba B' 
CeIHte .. 
PriM:i pa l 4' 

Flute .' 
Cktove 2' 
Quint I· Ill' 
Schorff I' III 
Dulclan 16' 
Sch.1mev B 
Zimbelslern 
Tremulanl 

Subbau Il' 
Principol 8' 
Gededt I' 
ChoralboSi .. ' 
Midura 1.2/3' IV 
POHune \6' 
Trumpet 8' 

G lEAT 

SWELL 

The Season s warmest greetings and best wishes 

for the New Year from all of us to all of you! 

"'la 

The staff of The Diapason 

AU rucnlC CHES1S 
EUCRO PHEUMA1lC PEDAl. CHES1S 

AIKEN ASSOCIA TES 

Pip. Organ luild.r 

27 ... 2 A", • • H 

fo,t Worth, Ie ••• 76105 

1.1 • • 1817) 536. ooPO 

ttA~~~ 
Mechanlul Action Sped,lIsts 

BERKSIDRE ORGAN COMPANY INC. 
68 so. BOULEVARD, WEST SPRINGFIELD, MASSACHUSE1TS 

Members IDlernational Soclel7 or OI'l'An BuUden 
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The Bishop s Stortford Choir 
and 

The Barry- Brunton Choir 
Director Barry Brunton 

Organist· Andrew Teague 
East Coast Concert Tour, December 1976 -January 1977 

Encland's moet celebrated sacred concert choir mE BISHOP'S STORTFORD 
CHOIR is 10 lour along the United States E.stem Seaboard in December/ 
January under its founder-diredor Barry Brunton, with organist Andrew 
Tape. Peter Collina, En.land'. foremost builder of tracker organa, will ac. 
C'ompany the tourin@:" party, and one of his three-.top continuo inlltruments 
will fe.ture in each of the concerts. 

During the Onal day. of Bicentenni.1 Year the OlOir members wnt be hosted 
by The Pocono Boy Sin~en in Eastern Pennsylvania. Their finl concert, spon· 
sored by The Pocono Boy Sin«en, will take place al SI. John'lI Lutheran 
Churdt,9 North Nlnlh St., Stroudtburet Pa., Friday, Dec. 31st, 8:00 pm. 

The eight concert. which follow lake Ihe Choirs to churchell of ,'arious de· 
nominallonll in Aix: Eatst Coasl Slates: 

First IUemorial Presbyterian Cburcb, Dover, N.J. on Sunday 
( 51 West Blackwell Street) 2nd January at 7.30 p.m. 

St ROBe of Lima R.C. Church, lIIeriden, Connecticut on 1'Ilon
(35 Centre Street) day 3rd January at 8 p.m. 

R. C. Catbedral of St Peter and St Paul, Philadelphia on Tue .. 
(18tb Street and The Parkway) day 4tb January at8 p.m. 

United Metbodist Cburch, Fairfax, Virginia on Wednesday 
(10300 Stratford Avenue) 5th January at8 p.m. 

Trinity Episeopal Church, Shepherdstown, W. Virginia on 
Thursday 6th January at 7.30 p.m. 

Christ Church Cathedral, Hartford, Connecticut on Friday 7th 
January at 8 p.m. 

New York Cathedral of St John the Divine on Saturday 8th 
January at4 p.m. 

Scarsdale Congregational Church, N.Y. on Sunday 9th Janu
(1 Heatbcote Road) ary at4 p.m. 

If you live within I"CM.ch or one of Ihese concerut pleuse book the date in your 
dia..,. NOW, and make special arrant;ements to arrive in good lime. Standinc; 
room onl" audiences are confiden"" predicted in many of these ehurches so 
leave the Jocals ."lUding outside in the cold by arriving earl,,! 

111ree L.P.s featurin.: the Iwo Choir., Barry Brunton, Andrew Teague, treble 
soloiat David Partridge, and organs by I'eter Collins wilt be on .ale after each 
concert, 10 don't leave your cheque book .t home. 

H.\lNA1~. 1 
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mE BISHOP'S STORTFORD CHOIR .. oned IiC. in 1972 ... an oil-mal. 
group drawing lreble choristen from. wide ar~1I of Eusl H~rtfordshire lind 
West Essex to ain. serviC'fl in St Michael'lI Paritlh Chureh, Bishop'. Slortfoni. 
From Ihe finl the Choir's part lIin~f!n included Oxford and Cambridge choral 
ICholars and young proCessional sin&en b.aed. in London. In July 1976 lhe 
original name 'OlOir of Bishop's Storlford Parish Clturdt' wal replaced by the 
handier 'Bishop'. Stortford Choir'. Al Ihe Mme time a number of selected 
young prof eSllionul IOprano voices were added in un aUempt 10 create the 
'best of bolh world.' by uniting the clear, fresh, non-vibrato female tone 
achieved in cenlral London'. tinest dlureh choir's wilh the traditional English 
eathedral treble eound. 

In the May 1976 edition of the nalionol periodical Mwical Opinion Dr 
O..,.an Hnford, in the eoune of a Cull-Icnsth article on The Bishop'. StonCord 
o,oir described it as "all bUI unique In Ihe AnGlican Communion ••••••• 
In Ihe llpace oC four yean the choir haa now reaelled wh.t one ml~ht call 'in
lemalional dass'". The foUowinG paracraph will help to explain why in such 
a .horl time The Bishop's Stortford Choir hUll become almOl1 a household 
word in En.Ush church music circles. 

Between AVSWfI 1973 and July 1976 the Oloir sang re~lar services in 
English cathedral. Including Oxford, Wlnchesler, Salisbury, E-.eter, Norwich, 
Ely, Pelerhoroqh, SI Albans, St Edmundsbury, Portsmouth, Truro and SI 
Paul's. Durin« the iIOme period of lime more Ihun .ixly concerts were ,pven all 
Car afield as Plymouth, Soutl.amplon, Middlesbrough, Stockport and Ipllwich 
with many in prominent central London churehes like St aemenl Danes 
Strand, St Ma..,. the Virgin PrintrOSC! um, St John's Holland Road, St Olave'. 
Hart Street, 51. Jude'. Courtfield Cardens, St Gabflel's Crlcklewood and SI 
Augustine's KJlbum. For D period of eichtcen monlh. starting In December 
1974 the Choir sang a Sunday afternoon I'rayer Book choral EvenlOhg service 
eomplete whh an extended leqUehce of unexpurgated ptWIlmodr, and incorpo
rating a new introit, anthem and eantlc:le selling each week. Over the complele 
period from AUguAl 1973 to Jldy 1976 the o.oir added more than five hun
dred separate itenu to It" rechal and &en'ice reperloire, man)' of d.em special. 
Iy commissioned. The Choir has alllO 'hit Ihe helidlineA' on a number of occa· 
sion. bT virtue oC its morad.on performances on tour. In the monlh or AUKust 
1975 for eXIlmple, .ixteen days were t.ken up with rehearsal. and holiday
maldnc. The rem.lninl' firteen contained. nineteen eoncerta, elCht eathedral 
servI .... a B.B.C. Radio T<!<Of"dlng _Ion, and. Cull daT ...... rdiDI( an LP. 

THE BARRY BRUI\'TON mom i. Ih. nom. used 10 deseribe Ih. SATB 
double octet which Corms the nucleull DC The Bishop's Storllord Choir when It 
performs 8S a lIeparale unit. 

BARRY BRUNTON was burn in 1948 and educated at Exeter Univerthy, 
where he WDS Organ Seholdr, and 01 SI Edmund Hull, Oxford. He has studied 
the orca" with lohn Websler, John Bi~h and Nicholas Danby, the piano whh 
Frank Merrick and singing and choral eonducting with Ceo((rey Mitchell. Hi, 
nperienee all a teacher ranl:C8 from peripatetic classes in "iUage primary 
Idtoole to a Hertfonlllhire bOYA' grammar 8Chool whosc concert choir he 
Counded and conducted, and indudetl a period UII A.llietan. Director or Mu.ie 
in a Public School. He ill currently Director DC Music al Lodyeross School, Sea. 
ford, SUMeX, a post which he combines with hill work 8S Director DC Oecum
~ Dnd with the complelion of on Oxford University doctoral thesis. Since 
1973 he h .. directed The Bishop's Stortford Choir in nlore than a hundred 
concerts and ea.hedral serviceI' throughout England. He hos published •• udles 
of choir .raining and plano tcodling technique, edited three collection. of 
AneUcan chants, and i. u rel(Ular contributor to the notional periodical prets. 
Barry Brunton's unique credentials as a Church Musician encompass the ac
companiment of his finl scn'lce at the IIge of twch'e, an appointment at Or.
pni .. of Amesbury Abbey. Wiltshire 01 twenty-one, 0 period os Or8un1.t/ 
Otolrm .. ter of celebrated St Andrew's O,urt:h, KlnJ;8bury, London, a year'. 
retidence in an Oxford theological college, and extended periods of pos1cradu
ote research in Church Hlatory and 11.eology. 

ANDREW TEAGUE ia a music graduate of ·Won:estcr College, Oxford, where 
he .tudied with Robert Sherlaw Joltruon. An orson pupil of Peter SlevenlOu 
and John Webllter, he hold. the Fellowship lind OloirlraininJ; DiploRUIIII of 
the Royal CoUel;e or Organist •• He was appointed Accompanislto The Blehop'. 
Stonford o.oir in 1973 and haa "lade regular concert appearances in thl. ea
JNlcllY while eslabli8hlnl;" a reputalion all one of England's mosl excllinc viJo. 
tuoso or.:anill" throu.:h rr~uenl 8010 ~ital8 throu;hout the eountry. Be ho. 
tausht music at Engle House &hool, and at Harrow and currentl,.. hold, the 
poIt or Organist/Oloirmaller at Hertford Parish O.ureh. 

1-----------------------------

Please send me details of The Bishop's Stortford Choir record· 
ings, publications, and a musical tour of England in April, 1977: 

Name ------------------------------
Address 

----'(~c~i~~)---------,(~st~a~te~)------'(~zi~p')---

Mail to: Federation Internationale des Choeurs d'Enfants 
Connellsville, Pennsylvania 15425 



And yet they are not three Fugues: but one Fugue 
(Another look at Bach's Fugue in E-flat) 

by John O'Dollllflll 

The dttcction of numerical rymbol
ism in the music of J.s. Bach can 
casily become something of an obses
sion. The entire Clavieriilllmg. the Mass 
in b, the Canonic Variations on r'om 
Himmel hach da komm ;ch her, are 
but a few of the works riddled with 
numerological intrigues which are to 
some a subject of delight, to others an 
object of derision. 

To this writer the subject is ODe of 
fascination, hence it was of considerable 
interest to see various aspects expound
ed by John David Peterson in his article 
"Symbolism in J.s. Bach's Prelude and 
Fugue in E·nal and its effect on per
(onnance".1 Several points rai~d by 
Peterson invile comment, but here it is 
intended to tackle only one issue. that 
of the proportions and symbolism of the 
Fugue in E·Dllt. • 

"The relationship among the tempi 
of the thrtt fugues has alw:tys been a 
topic of discussion:" Perhaps not al· 
ways: there is little doubt that the mat
ter was self-explanatory to the 18th
century mwician. But there has cer
tainly been some disagreement in re
cent yean. as evidenced by the following 
proposals: 

m;nutum. The impossibility of such an 
interpretation was noted hy Frederick 
Neumann who contended that the sig. 
nature was a misprint, 

¢ 
being intcnded." However. Bach's pupil 
and anknt disciple Kimberger gives 
this same sign as an indication of 

time, categorized under "simple: even 
measures of two beats";U and since the 
earlier venion of Bach's Cigue (Mus. 
ms_ Bach P.225, the Anna Ma¥dtJlena
Buch) is notated under the Signature 

¢ 
in half thc note values of the printed 
version there can be no doubt that 
Bach's use of the sign conforms with 
Kirnberger's explanation. Thus used. 

1. Bernard Rose: 3 , '''' J .,. O' • r . 
( 0 = about 48. J .• about 48. J. - about 48) 

z. Arthur Mendel: 4 ¢ j':l( - ~ O' • 'i o.(1.e. measure-measure) 

3. John David Peterson: 5 ~ rJ = ; d • '; J. 
All three writen are intent upon re

taining a common beat- throughout the 
work. in addition to which Peterson 
wishes to have three fugues of approxi
mately equal length in order to express 
"the rqualily of the persons of the 
Trinity". His resulting 144 = 155 = 
144 "pulses" is, alas. very poor mathe· 
matics (and a somewhat less than per
feet Trinity), and had Bach really in
tended this proposed relationship of 
tempi he could surely have engineered 
another three measures (or nine half
note "pulses" in the acCORd fugue, 
thereby expressing the desired equality 
precisely. 

Another look. at this magnificent 
mo\'crncnl is wanunted. It is proposed 
firsl 10 examine the proportions as in
dicated by the time-signatures and justi
fied by other musical considerations. 
Secondly we shall look at the astounding 
web of resulting numerical symbolism, 
Car richer than imagined by Petenon. 

In the original publication. 17!9. the 
dme-signalure of the first fugue is 

as indicllrd in most later editions." Al
though the latter was 83ch's mual 
sign3ture for a measure oC four half
notes. yet thcre wa!l at lcast one other 
oCClsion on which he departed from this 
practice: the Cigue of the sixth Par
lita has the signature 

abo seldom correctly reproduced In 
modem editions_· In his arth::le "On 
the Interpretation of Bach·s Cigues"· 
Ray Mcintyre attempted to justify this 
signature according to its 01 mensural 
meaning. ViI., tempus perfedum di-

John O'Domlell is senior lecturer in 
the School of Mllsie of The Pietorian 
College 01 the Arts, and organist and 
director 0/ music at St. Peter'~ Church, 
Ecutern Hill, Melbourne. Australia's 
most ac#ve recitalist, he has perlormed 
the complete Mgan worles of Bach. He 
will appt!4r in an extended recital tOllr 
01 the U.s.lUld Carnsda in early 1977. 
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its origin remains obscure, but it was 
possibly a corruption of the retorted 
signature 

to which theorists ascribed a very fast 
movcment. as against 

¢ 
more moder.lte, and 

c 
slow!1 

And this may bring us to Bach's in
tention for hi!'! fugue of God the Father_ 
At the S3me time 'it should be noted 
that 

c 
was (onnec1y an indication of tactw 
alia Jemibrtve, a r6le which had long 
since been u!lurprd by 

(which was nevertheless still called 
alllJ breve). SO that 

c 
had in ract become tnctus nlla minima. 
Thus it is also possible that Bach chose 
to usc this signature in its vcry proper 
old scn!{:. s,'mbolizing the "anCient mao 
. ie.'1Iy"' of the first pcrson of the Trinity. 
Happily this is not a problem in tenns 
of pcdonnance: B3ch's contemporaries 
would h3.\·e regardrd the measures as 
consisting of four haIr·note beats, being 
identical , in "ancient" terms, to two 
tnt li per measure, each containing a 
posiao and a lelmlio. (See Ex. I) 

Heinichen's description of All4brtve, 
(or which he gives the signatures 

c ( ~) or ¢ 
perfectly describes the .tyle of this 

fugue: 
"This antique. expressive (path,,

tistlle) style is surely the most beauti
ful and the most conducive (be
quehmsle). the one in which the com· 
poser can best reveal his profound 
science and correctness in composition. 
For the part-writing in this .tyle: mwt 
always be pure. its progressions and 
resolutions correct (legal) and far reo 
moved bom an Uberties. the melodic 
line (cantabile) sustained. with few 
leaps. in all the parts, these parts load· 
ed with syncopations and beautiful sw
pensions both consonant and dissonant. 
and replete throughout with expressive 
thoughts, themes 3nd imitations, to the 
exclusion of 3ny fanciful (fantasirtn. 
des) characteristic. It is here that we 
should require a correct composer:" 

The second fugue bas the signature , 
'1', 

which 17th. and 18th-century theorisll 
unanimously describe as a two-beat 
measure with three quarten in baUere 
and three in Itv4f'e. In 1675 Bonondnl, 
one of the nrtie" theorists to describe 
time-signatures :15 distinct from aigm 
of mensuration. gives the signature as 

c~ 
commenting th3t the omission of the 
time sign 

(C) 
is like "sending soldien into battIe 
without a capt.3in".H The important 
thing to note mre is th:tt while the old 
mellsural signs had been superceded 
by time-signatures. yet the new ligna
lUres still carried a proportion:tl signi. 
ficance. and this rem:tined long after the 
time sign preceding the fcaction fell into 
disusc. In 1687 Speer defined "a ses
quialleta triple tad. 

~ 
beaten like an ,din bf'elle". Speer's 

nita brtve was C3tegori~ as a ra~ter 
common time (and Speer used 

¢ 
for all varieties o( common lime) "to 
be used in old slow-written -.otets".'· 
Thus a dotted ha1£·notc in 

is equal to a half-note in alia brtve. 
At this point it will be well to take 

note or the proposals put fonvard in rc
cent years for thc relationship of this 
fugue to the fint. Both Rose and Men
del propose that measure etJ.ual mea.· 
sure, thereby aeatlng a tdctus tnaequaliJ 
which contr.ltJicts all d~riptions of the 

signature. It ",ould certainly have been 
po56ible to notate stich a proponion, 
but with measures halved. note values 
doubled, and the signature 

(See Ex. I) Peterson's proposal, that 
half·note equal half-note. is not a pro· 
portion at aU: in Cact there was simply 
no notation for such a relationship. 
And should there be any doubt that 
the concept of tactus is v:tlid in deter· 
mining the proportions of a work 
printed in 17S~. on~ need only refer to 
Mattheson's Der volllomment Capell-

melstu, published in the same year, 
where time measure is discussed In the 
following tenns ~Part II. Chapter 7) : 

9. "The prinapal character of the 
lactrlS (Tad) is established once and 
for all on the fact that each mensura
tion. each segment of the time measure. 
has only two parts and no more. These 
have their sourCe or basis in the arterics , 
whose up- and down-beats are called 
JYslole and d;os'ole by medical expc:m. 

10. "Both mwicillns and poets have 
taken such qualities of the human body 
as a model and ordered the time mea
sure of their melodies and verses ac
cordingly. but they hav(! called the 
downward and upward movemenl! 
(literally "down·bealS" and "up-lifu'1 
,lIesiJ and af'si.J. 

II. "Since it was soon found that IUcb 
up- and down-beats could not alway. 
be rqual. the division into even and 
uneven tactus emerged.: and these are 
the two only and true bdJes 0/ rhyth. 
mic Of' lime rneosure" (my italics). 

The lime-signature of the third fugur 
i. 

,2-
r 

Rononcinl rives 

C'i-
and thus requires six righths in IuJUere 
and six in levare.lI Speer consider that 
this way of beating It is "by no means 
incorrect. but the teuest and best i. 
when it is beaten by quartrrs • . • 
this is the right wa.y 10 do it.'otT Later 
theorists invariably calegorize 

'i' 
3!'> a four-heat measure. Lib! its time 
.sign 

c, 
thili !liignature had in Pfilctice adopkd 
a Inelus alln minimo. 

Should it be: argued that this fugue 
is nolated at one rhythmic level too 
low onc can point to two versions of 
the chorale 0 Lamm Golles Ilruchuldig 
(the sixth of the "Leipzig" chorales), 
who!'IC third vene Includes concurrent 
.~ignalllrcs. In thr fint venion these 
are 

a tn' 1, 
~ that thl1~e eighth-notes of the former 
equal a half-note of the latter, a rem
nant of "colored" nOlation. The second 
\'cnion gives 

with three quarter-notes to a half· note. 
Hence it is the equating of tlleU which 
is the detenninlng facLDr. not the note 
levels employed. (See Ex. 2) 

Thus we arrive at the proportions 

c 0 
_
- 6 0 't . ~'f J. 

and happily these are the t:ltios adopl<tl 
by most I'."'lo""e .. today. 

Peterson s contention that "this 
mues the second fugua a technical 
tour de force whoat details are too 
often unintelligible and which cannot 
be executed clearly in organa pleno" 
is untenable since tho eighth-notes are 
exactly the same speed 3S the 16ths of 
the third fugue. white the tessiturn of 
these fugues is limilar. and the har
monJc rhythm p~s at a similar 
rate throughout aU three fugUes. 
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• (t. will also be.. noticed that the "con
ruel between twO! and threes" desired 
by Petcrmn in the second fugue, Sfm. 
bolizing the 5«ond person of the 
Trinity. is manifest in the configura
tions of till: eighth-notes. These suggest 
groups of triplets equating with the 
quarter-note pulse of the first fugue, 
whereas they are actually duple sub
divisions of the new quarter-note pulse. 
(See Ex. I) Incidentally lOme of the 

eighth-note configurations of the sec
ond fugue re·appear ill 16th·note pet
u~ms in the thlrd. notably in m. 106. 
(See Ex. 3) 

It would seem lJuu Peterson has erred 
in that he has rirst determined accord
ing to his own nOlions what the sym
holism in it "Trinity" figure ought to 
be and has then attempted to impose 
this urn 8ach's work. Without any 
musica basis to support hi! proposed 
proportions he has actually done no 
more than present a ~lilio principii, 
an argument in ;I cirde: that which 
needed to be proved, the dl!morulran. 
dum, that the relationship of tempi 
produces an arproximate equality In 
the duratioD! 0 the three fugues, there· 
by symbolizing the equality of the per
SOD! of the Trinity. is laken as the 
proof. the dl!morutratum, since the 
equality of the persons of the Trinity 
ought 10 be symbolized by fugues of 
equal length. Given that thu "~~a1ity" 
allows an elTor margin of 6.25%, am.I 
considering that the few JUPFriing 
factors are untenable, Pelerson 5 pro· 
posals must be rejected as musicany. 
mathematically and symbolically un· 
sound. 

And so to the symbolism. 
Clearly Bach has not attempted 10 

express the equality of the persons of 
the Trinity through fugues of equal 
duration. Rather he has chosen rela
tionships rar more sublle ilnd har
monious. The tempornl proponions are 
8:5:8, so Ihat the following ratios oc
cur: 

11:1 • 11:111 = 5:8 

depicting the buman body, considered 
to be divided ill the golden .settion at 
the navel, the lower portion being 
funber divided in the same proportion 
at the knee, and the upper portion at 
the throat. It figures elsewhere in na· 
ture, such as in phyllotaXu, the ar
rangement of leans ort a .tem. It is one 
of the proportions used by organ build· 
en in determining scaUng. And it has 
played its part, both consciously and 
unconsciously. in mwical composition. 
(A work al hand in preparation for 
Michaelmas, Richard Dering's motet 
Factum est silenlium, erupts into 
"Salus, honor. et virtu." half way 
through m. 61 of the total 100 mea
suresl) 

It is fitting that Bach h:u chosen to 
represent the Trinity by meaRS of lhis 
most harmonious of all proportions. 
Certainly it is not an expression of 
equality, but rather of perfection. of 
eternity. and of the unfque relation· 
ship which exists among the three per
sons of the Trinity. For only by IlSl! 

0/ tl,e golden section is it possible 10 
portray the Son in the same relation
sllip to the Fatl'l!r, 0/ whom I,e is bl!
goltl!n, as the Holy Spiri' is to th( 
Father and the Son. from whom hI! 
proeuds. 

How profoundl and how perfect! Yet 
the choice of this proportion would 
have been obvious to Bach. The ap· 
pclation "golden section" dates only 
from the early 19th century. when!as 
from the 16th crntury It was called 
Ihe prol'0rtio continml (continuous 
proportion) . an apt connotation for 
the relationship of the persons of the 
Godhead. But alternatively, and deci
,h'el)' here. it was known as the sl!ctio 
dil/ina (divine section), 50 called by 
loha1Hu.'!5 Kepler occausc it symbolized 
In him the Cre:J.tor's intention "10 
creale like from like". 

The mathemalical and symbolic testi
mony of the proportiOn! overwhelming-

1:(1+11) • 111:(11+111) • 8:13 

(1+11):(1+11+111 ) • (11+111):(1+11+111) • 13:21 

The numbers 5, 8, I!, 21 belong to Lhe 
Fibon3cci sequence I, 2. !, 5, 8, 15, 
21, . . _ in which each number is the 
sum of the rrevious two numbers: and 
the ratios 0 successive numbers in the 
sequence an! increasingly better repre· 
sentations of the so·caUed "golden pro
portion", a ratio which has attracted 
the attention of philosophers, mystics 
and artist! since the fihh century 
H.C., and is most simply represented 
by the division of :t len~th such Ihat 
Ihe smaller part is to Ihe grealet" as 
the greater is 10 the whole (see dia
gram). Such division i!\ called the 
"golden seclion", while the ratios yield 
the "golden number", which is irra· 
tional (an unending decimal) but can 
be expressed in the form 

off - I 
;z, 

or approximately 0.618. Architects have 
frequcntly used this proportion: it is 
the key to the measurements of the 
Parthenon on the Aaopo1is of Athens. 
Sculptors and painter. have used it in 

Iy connnns the musical evidence pre
sented above. One of the dee~st truths 
of Christian dogma, "the Unity in 
Trinity and the Trinity in Unity". has 
been musically expounded by means of 
temporal proportions. Truly this is a 
/u: a divina! 

Rut Bach has barely begun. The 
divine theme contains seven notes 
which. while taking on different 
rhythmic characten in each fugue. un
dergo no change in substance. ("Neither 
confounding the Persons: nor dividing 
tl.e substance.') The number 7 is sym
bolic of God the Father, before whose 
throne are seven lamps of fire, being 
the seven Spirit! of Cod (R.evelation 
4:5) : of God the Son, the: Lamb with 
.even horns ilnd seven eyes, being the 
seven Spirits of God sent forth into all 
the earth (Revelation 5:6): and of God 
the Holy Spirit, whose gifts are seven
lold. The 27 (5 to the power of 5) 
entries of this theme, noted by Peter
son, express the Trinitarian natun! of 
this mystical Godhead. white it! 
rhythmic metamorpboses are further 
identifications of the persons of the 
Trinity: in the fugue of God the Son 

• 
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it is presented so that three notes go 
10 two beats. in the fugure of God 
the Holy Spirit it adopts a tttn3ry 
rhythm. 

Peterson has also noted that the fugue 
is 117 (1+1+7 = 9 = 3X3) mearu",. 
long; but since the meaSUTeS are not of 
uniform length there may be something 
to glean from the constant factor., the 
tactus and the beat. 

In fact then! is much to discover. The 
entire fugue contains 189 (27X7) taeti. 
These :ue proportioned among the 
three fUgues as 72:45:72. The number 
45 rarely figures in Bach's works, but 
in addition to its central position in this 
most symbolic fugue it is the length in 
measures of the first movement of the 
Crl!do of the Mass in b, and of the 
chorale r/or de;nen Thrun Ire" ieh to 
which Bach turned his attention in his 
final hours. Could it be an expression 
of "IHVH" (I+H+V+H = 45). tho 
de·vowcled CabbaUstic fonn of Yahweh, 
or Jehovah? "] believe in one God". 
and "Before (hy throne I slep"-what 
more appropriate: occasions for the un. 
utterable "IHVH"1 And in we present 
fugue this 45 stands exactly in the mid· 
die of the remaining 144 (12XI2) tact; 
which, apart from being the number-

Again, the scene of the heavenly liturgy 
in tke fourth and fifth chaplen of T&e 
Revelation o£ Saint John the Divine 
presents .seven lamps of fire, being the 
seven Spiriu of God, before whom wor· 
ship fOIlT beasts each having six wins-. 
and 7X4X6 = 161. These beasts "rest 
not day aDd night. saying, Holy. holy, 
holy ..• " Bach's Sanctw contain. 168 
measures! 

But we are not yet finished with our 
fugue. Peterson noted that Rach', .igna
ture is rontained in the number of 
"oices 5,4,5) of the Ihree fugues: 
5+4+5 = 14. But while in terms of 
"oices the Rcond fugue contains only 
4)5 of the first or third fugues, yet in 
measures the ratio is 5/4. Then 86 
measur~ of five· part polyphony equate 
with 45 mc;lSun:s of four-part poly
phony: each fugue would occupy 180 
"measures" of open score. Hence the 
equality of the persons of the Trinity 
h:n also been depicted. 

Finally, wh:tt is to be discovCll"ed from 
toe pulses of the three fugues, respec· 
dvelr 8, 6 and 12 per measure? In dis. 
cussing the tacti we evoked something 
of a triptyche with "IHVH" in the cen
ter panel and the Church on either 
side. Dare we now place Bach In the 
center panel?!' 

I 1 3 X orB4.1A G H 3 9 I 

(4+;;1.·,) (1+'1 0 1.1) j (It"l.g) 

(Perhaps: HOC SYMBOLUM SANCTAE TRINITATIS FECIT BACH ANNO OOMINI 1739) 

alphabet total of the: letters in "Johann 
Sebastian", is symbolic of the Church
the twelve tribes of Israel, the tweh'e 
Apostles, Ilnd "the number (1 ..... 000) of 
them '''hich were sealed" (Revelation 
7:4). (In the Mass in b the movement 
containing the words "el unam s:mctam 
catholicam ct apostolicam eccleslam" Is 
14-1 m ........ in length.) 

This piece of symbolism turns our 
attention away from the persons of the 
Trinity 10 the unity of the Godhcad, 
"anked on either side by the Church. 
nut the Godhead remains Trinitarian, 
as evidenced by the 270 pulses of these 
,,,:j measures. (270 is also the number 
of measures in the entire Kyrie of the 
Mass in b.) 

Next, our fugue contains .578 beats, 
being the sum of the numbers I to 27 
inclwive: and since 14 (B+A+C+H) 
is the mean of these numbers the tOlal 
may abo be expressed as 27X14. What 
better way for Bach to sign his Trinity 
fuguer The use of large numbers whose 
factors contain diverse symbolism is a 
favorite device of Bach. The complelc 
Crl!do of the Mass in b 10lals 8S; 
measures ,the product of 27 and SI, the 
latter being "I (n) N (omine) J ( .. u) " 
(I+N+J = 31). The Croed being c.· 
sentially a statement of belief in the 
Trinity and the: Incarnation, B3ch ha!i 
expressed this same belief in numbers . 

Who knows what other secrets may 
he concealed within the 117 measures 
of this work? The divine proportions 
11..'!5nlting from the relationship of tcmpi 
uf the three fugues have yielded a 
5t."Cmingly infinite wealth of numerolog· 
ica} possibilities, exploited at three 
rh)'thmic levels. tactus, beat and pulse. 

And yet they are not three rhythms, 
hut onc Rh)'thm: not three proportions, 
but one Proportion: not three fugue!. 
but one Fugue. 

NOTES 

"rHr. DIAPASON. FebruaiT. 1916, pp. 1. 6-8. lilt. 
"" Some FurtMr Observations on the PalOI'm
alM:e 01 Purcell'. Music." Tit. MIUi~al Timu. 
Jul,., 1959. pp. W-6. 
.UA Nole on Proportional Relationships in 
Hach TemlJ;." Tit. Mwi~td Timn, December, 
1959, pp. 683-.5. 
'Op. dl •• p. 8. All reluenca to Petenoo', 
arlicle arc 10 th~ page. 
'Peterson uses the word "pulse:s". It ;. an un
fortunate bet that there is aill DO senenlty 
accepted terminology for scholarl,. dilcuaio1'llll 
nr rhythm: ""'lhU", "beat" and "pultel1 Aft 

nhen uxd inddcriminatelr, and further COIl'''
.io.- .riset wh!;n the Prcnc.h " temps" and Cu· 
man "Tak," are included. An ocenent duifi· 
cation of this muddle a. presenled by Newman 
Wilson Powell in h~ masterly Rhyfhmi~ Fr,, · 

(Continued, pagl! 12) 
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E-nat Fugue 

rlnrn itt ,At Pujtl1ma"u fI/ Frtlleh Mwie Irom 
1650 '0 1m, Ph.D. dissertation. Seanford Uni· 
venity, 1939, liP. 148-16.1. We ,han follow 
Powell', lenn1nolo!y, so tha' a loelils will al· 
ways consist of two ph~ down and all 

up, a Imn,;o and a ''''-'tIljo, tI 'Anis and an 
arsis; in binlU'J 'aehu (Inehu ",,_'is) each 
of these ph»eJ WI" COnstitllC~ a heat, SO thae 
there al'\! two beats to eadl h..:tlU, whne in 
Cernary Inelw (I"ch" illa,q .. alis) the '"'111 
ibt:1f will constitute the bnt; and the puke D 
the sub-di"';,lon, tither duple or triple, of th~ 
heat (m Ex. I). Rhythmic levdi be10w Ih~ 
pulse. Mnrfat', "orden of diminutions", will 
nnl mncern u. here. 
'Thanks al'\! due to Malcolm Turner, Assistant 
KC'eper of the Music LilJA,.,., The British 
Libr-ary, for verilyins the dmMipatun: in two 
c:opiel of the original edition (K.10 .•• 42 and 
'A phoeocopy, h, my postaIion, of the oriJinal 
edition ,hoWl the .isnalure wllh absolute claro 
iCy. 
qAe M II$iull Quarler/y, LI (july, 19651, pp. 
478·92. 
1""'Extrrnal Evidence and Uneven Notes." Th, 
Afilliral a ... rlerl,. LII (Oceober, 1966), p . 
4~, foot noee. 
lIJoh. Phil. Kirnbersu, Die KllfU' iu rri",," 
Sa'us irs Jer Mlllil;. Zweyter Theil, BerliD and 
Knni~rw, 1776-9, p. 117. 
"Inleresdnll, the preface 10 PurceU', Choke 
I.e"o"', published posthumoslll,. in 1696, mis
prints the retoreed sign as a barTed circle. 
llJohann D;,vid Heinichen. ner C,,.eraJ·Btw irs 
der Corn/Josiliofl . Draden, 1728, P. 333, foot· 
nMe. 111(' translation is from Ilobert Doninl' 
ton, Tlte 'nl"r,.rtla';jt" 01 &,,1, MlIac, New 
Venion, London, 197-1, p, 422, to which I 
have lUJdI'd JOme of the more ,ipirtcant wonb 
of th~ original eext in paf\'nthaa. 
lIGiovanni ~l:Jria Bononcini. A(wieo Pral'iefl, 
Bo!ogna, 1673, pp. 22 and 14. 
uDaniel Speer, C,..,,,J·rjehti,er •• • U.,.,rieh, 
J"r mlllilo1is~J.ell Ktu"t. Ulm, 1687. Quoced 
aM translaled by Georwe Louts Houle, Tic. 
MIIS:"dl ,\IrfUllr" a l diullued h,· TJ.~DrUtt frn!'lt 
IrM to 1Il00 Ph .D. diser1ation, Stanford Uai· 
ve..,ity, 1961 , lIlI.67 and 53. 
l-op. dt., p , 23. 
110p. cil •• Innslated by 1I0ule, op. nl., p. 67. 
lint>. ~i' .• p. 8. 
"For a .imilar illustration derived from the 
t:ltnnn in Ihe Eliu llallllm:nln por1r.tit ICe 

Frirdrirh Sntcnd', JolrUrt SdIlJINI" s.~" "Ii 
Itillrm ""''''1''" '''''''/'", Kauel and Basel, 1950. 

Nunc Dimittis 

G. Herbert Shorney of Oak Park, lI,inois. 
died October 2 ot the age of 81 . He hod 
been octiv. throughout his lif. In the fields 
of education and publicctian, and was 
chairman of the board of Hope Publishing 
Company at the time of his deolh Memorial 
~rvices wefe held on October 5 

froncis H. Hopper, 66, of Id!ewood. Michl· 
gon, died October 26, following 0 brief 
illness. Educated at Hope College. lhe Uni. 
versity of Mkhigan, and Union Theolagiool 
Seminary, where he earned hIS doctorate in 
sacred musIc, he was active as an orgonist 
and harpsichordist. He taught 01 the Un " 
verslty of louisville. MacMurray College, the 
Unlversily of Hawaii. and Mount Holyoke 
College. In recent years, Dr. Hopper was 
retired but tought harpsichord port time ot 
Hope College. 
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Listen ·ae.:: 
.he!r U!e,t.ack:-. 

,tL tne;- -------

:FIle Rodgers, name. lit says ever,y
thlngl you, need to know about organs. For 
. your'home. For your church. 

Rodgers·engln~lng: 0ur electronics 
contipue to· set the contemporary standard 
fbr. authentic .org!!n sound. evoking the 
greatest, traditions of organ' ,mu.sic .. And 
now, with the introduction or our new line 
of custom installations. the 

7 
grades of wood-'mahogany. oak. paCIII'll 
rosewood\ walnut-10 fashion distinctive 
consoles and benches • 

Rodgers design, All ofiour.instr.uments 
refl~ct the kind of· liislen and imaglnatio.n 
which enabled. F.lodgers to create 'tfie ac
claimed Carnegie Hall Organ, IImpressive. 
Inspirational, Individual. 

F.lodgers Pipe ,0rgan. Aug
mented\ IRodgers ·technology, 
combines with! pipes to make 
pbssible an infinite new range 
cUonaJ possibilitie!!. 

THE RODGERS 100 

Tile RiKI§ers saunj!l 'Coflio 
cert aritists. Ci:hurcRi otgllnists. 
Ci:horal dircectors. il'eaejler.s. ®r
gan' entnusiasts ever.ywhere. 
Time.and'again,iF.lodgerslis the 
oonsistent, qhoice of P,eople 
who know wna~ltheY're ·Iisten. 
ing to. Listen1fonyourself, 

Rodgers craftsmanship. 
!;ach instrument is ~refully 
hand.assembled at our planNn 
I:lillsboro; 'Gregom 0ur crafts
menl skilled artisans in' their 
own right. work witMne finest 

- - ,.1. 1 
~ -'!L; 
~;;:y 

--.:0;;;;,; ~ . --. 
-

I~,~ 

~ooo~~s 

Y9U··1I lhear ever,y.tfling 
you, need to know' a.bout or
gans when you look 10~ our. 
name.IRodgers.. 

RODGEBS ORGAN COMPANY '-RllLSBORO. OREGON 97123 

---------------------------.-----------
etease send me comptete Informal1on 00 owrifJ1Q a'Rodgers organ, 

NAME~~ ____ ~ __ ~~~~~----~~~~~~~~~~~~-

~=. ~~~--------------------~~------~~ 
ClTV STATE z~p.~ __ _ 

.... ,0 __ Corn!>oflv. "'lsbo<o.~97123, 

r 
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The fifth International Harpsic.hord W •• k 
will take place in Brugger, Belgium from 
Juty 29 through August 6, 19n. Bath solo 
playing and basso continuo playing will be 
heard In separate competitions Judged by a 
lury consisting of Isolde Ahlgrlmm (Austria). 
Chr1sllne Joccoltet (Swllzerlond). John Huys 
(Belgium), Gustav leonhardt (Netherlands), 
Herbert Tachezi (Austria), Colin Tllney (Great 
Britain), and Jos Von Immerseel {Belgium}. 
The prizes wlll IncllJde a first prize for the 
sofa competition of 50,000 francs and will 
total 230,000 francs.. As usual in the Brugge 
format there will be Interpretation classes 
by members of the jury, ledures and dern
onstratlons on tho groat variety of instru· 
ments In the exhlbitlon halls. and trips to 
the tnstrvment conedlons of Brugge, Ant· 
werp, and Brussels. 

Harpsichord News 

lfta obligatory works fot the 1010 com
position oret for the preliminary round -
Prelude and Fugue In E·flo' Major. WTe, I. 
Bach: Toccata 2. Book II, Frescobaldl: a piece 
of the candidate's own ~oice, lotting no 
more than 7 minutes. For the semi.final 
roundl Prelude non masurl! a limitation de 
Froberger (Heugel number 1), louis Cou· 
perin; Walslnghom VorloUORS. William Byrd; 
for the final round: Concert .. from the Pibs 
de ClavltCin on Concert, Romeau; Toccata in 
G Mojor, Boehl Sonolo In 0 Major. no ... (no 
repeats). Wilhelm FrledmaM Bach. 

Harpsichordlds of all nolions born aher 
the 31st December 1942 ore eligible for tho 
competition. For further Information and 
entry blanks, write the Tourist Office, Markt 
7, Pt-8000 Brugge, Be~ium. 

Gregoire Harpsichord Shop, the dlstrlbu · 
tor In the United Sioies for Mortin Sossmann 
harpskhorch, announces a reorganization and 
chonge of oddress effedive January 1. 19n. 
Customers In the United States will be served 
through Gregoire Sales Company, 10551 Vic· 
tory Lane NE, Seattle, WA 98125 (attention: 
Sora Gregoire). AU Ot'de:rs will be processed 
from this office, but the port of entry will 
stili be Boston. Simultaneously, Aldei Gre· 
goire. who has been in charge of the distri· 
butorship in Charlemont, Massachusetts. for 
the post nine years, will open a new shop 
In Spain to CDver that country ond Portugal. 
The address there will be Gregoire Harpsi· 
chard Shop, Calle NoNorla, 26, Fuengirola 
(Malogo), SpaIn. 

A virginal by Derek Adlam is now port 
of the instrument colJedion belonging to 
a.tty ~lse lUJnby at the Deportment of 
Music:. Univel'llty of Montevallo, Alabama. 
Th. fil'lt Adlarn virginal in the United States, 
the new instrument is tuned in a modified 
meontone, and hos a short bO$S octave with 
split blade. keys. It Is avoilable to be seen 
by Individuals or groups by appointment. 
Contad Dr. Betty louise lumby. P. O. Box 
357, Monteva' ro, Alabama 35115. 

Edward L Parmentl.r has been named 
Instrudor of music hIstory and musicology 
in the School of Music, University of Mkhi
gan. He also teaches harpsichord and will 
be adive with the Collegium Musicum pro
gram. He has appeared in two concerts of 
the Faculty Chamber Concerts at U of M this 
folh on September 26 (Rameau. four picas 
from- Nouvelles Suites de Piicas de Clavecln). 
and on November 21 (8och, Sonota in B minor, 
with flutist Keith Bryon). On October 24 
Marilyn Mason was harpsichordist for 
Michael Haydn's Concerto in t Major and 
John Corigliano's Poem In October for 
harpsichord, tenor, ond chamber ensemble 
of flute, clarinet. oboe, and string quartet. 

Joan Benson has moved from Stanford 
University to Eugene. Oregon. to become 
assistant professor of piano, musk history, 
and earty keyboard Instruments at the Unl· 
verslty there. Ms. Benson has just mode a 
new recording for Orlan Master Recordings 
(ORS 76223) containing ClaVichord and 
Early Plana musk of Carl Philipp Emanuel 
Bach. Her new oddressl 85 Crest Drive. Eu
gene, Oregon, 97405. 

Igor Kipnis appeared in Kilbourn Hall. 
Eastman School of Mum. on Seplember 16. 
The program, Pavono Chromalica. Tisdall; 
Overture In E·fJat Major, Telemonn; Sonola 
In G Major, K. 189h/283, Molart; ParHla in 
o Major, Bach. The harpsichord: Rutkowski 
and Robinette. 

Stephen Rumpf played a horpslchcrd and 
virginal debut recilal In Carnegie Recital 
Hall, New York, on September 20. His pro
gram Included virginal works by Froberger 
and Gibbons, and. at the horpslchord. Pre· 
lude and fugue In G minor, BuxtehlJde; 4 
sonatas, O. Scorlatlh Toccata In G Mojor. 
S. 916, and Toccata In 0 Major, S. 912, 
Bach; Suite in A minor, Rameau. 

Rlchanl Peek, harpskhord. and Irenlt 
Maddox, flute, gave this recital at Wing· 
hoven, rosidence of Mr. and Mrs. Edwin 
Clarkson, Charlotte, N. C., on September 
29, Prelude and fugue in 0 Motor. WTC I. 
8ae:h; Lorgo, Veracini; Vivace, Sonata In F 
minor, Telamann; Sonata in G minor. at· 
tributed to J. S. Bach; Concerto In G Major, 
Stomitz, Sonata in C Mojar, K. 14, Mozarl. 

Gary Zwicky played Kuhnau', Sonota III 
"Jacob's Wedding" at the harpsichord duro 
In9 his organ redtal at Eostern illinois Uni· 
vel'lity en Odober 3. The harpsichord was 
built In 1968 by the Jones-Cloylon company. 

Bruce Lamott gave an organ and horpl$
chord redtal 01 Saint Bede's Church (Epls
copan, Menlo Park, California. on Odober 
3. Included were pieces by frescabaldl and 
Michelangelo Rossi, works of Ouphly. and 
the Portlta In C minot of J. S. Bach. 

leonard ROYer played the dedicatory re· 
cltol on the new William Oowd harpsichord 
01 Center Church (CongregatlonaO, Hartford. 
Connoctlcut, on October 10. The program: 
Suite In F Malor, Handel; Musite de Chols!. 
Musite de Tavernl, Cauperln; Preludes and 
Fugues In 0 Malar and f Major, WTC, II. 
Bach, Conosrto I fot flute and Hor,nkhard, 
Telemonn; Sonata for Harpsichord, Perslch· 
e"1; Concert 4, PI'ces de Clavecin en Can. 
certs. Romeau, Sonatas Ie. 219, 220. 402, 
403. Domenico Scarlatti. 

Vfrglnla Pleasants, london, played a forte· 
plano recital at the Purcell Roam an Odober 
12. The program I Sonatas In G Mojor, Hob. 
XVI/ 40J E·rrat Mojor, Hob. XVI/49; C Major, 
Hob. XVl/48, B minor, Hob. XVl/32, Haydn. 
12 Etudes. Cromer. The Instrument, by Adlam 
Burnett after Mathaeus Hellmann. 

The second program In Southern Method"l 
University's Fall festival 1976 was a program 
of music for horpsichord ond organ. lorry 
Palmer played Sonata in 0 minor for Sola 
Harpskhord, 8YN 964 (transcribed from the 
V-tOtln Sonata In A minor, BWV 1003), Boch; 
and was joined by soprano linda Anderson 
Baer In Clerambault's cantata Orph6e. Rob
ert Anderson played the C"ramboult Suite 
du 2'me Tom and Howells' Sono1a for Orgon 
(1933). The dote was Oc1ober IS in Caruth 
Audltor'um. 

David lowry gave this harpsichord recilol 
01 Winthrop College, South CaroUna, on 
October 191 Sana!a for Violin and Harpsi. 
chord, Piston; Sonata In B minar, BWV 1014, 
Boeh; les Barkodes Misterieuses. Couperin; 
six pieces from livre de p~ces de clavecin, 
Rameou; Concieria en C mayor para dos 
teclodos, Soler; Sonata In G Maior, Ie. 301, 
Mozart. The instrument. a 1973 French double 
by Richard Kingston. 

RICHARD KINGSTON 
HARPSICHORD MAKER 

In to the Frencll two-manual instrument, we are now producing a line, 
single-manuab harpsicllord whicll will be available December ~, '1.976. $2,500.00. 

R·chard ton Hat ·cho _22 Main St. . 'Dallas Texas m Ol. Tel. it • .2J:4.JA'l,66l(6. 
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SII~II.hanna UnlverJlty~ Seltnsgrove, Po. 
he» acquired a new horp,khord madeled 
a fter 0 J an Ruck.rs af 1638 by Rodney 
Myrvaagne, of Boston. II was first heard In 
public on Odober 2S in a performance of 
Boch~s Goldberg Variations given by Agj 
Jambor. Also on the program were Chromatic 
Fantasy and Fugue (Bach) and a sonata by 
Austrfan cOlflposer C. F. Hurlibush. 

Eugenia EDrie p layed 'his program in 
Carriegie R.dlal Hall, New York, an No
wmber 171 Three f antasiat. TeMtmonns Balli 
• Pou'e mezzo Ant ico, Picchi; Sonala all' 
Antico (1964' , RieU, Pa rtita. Ach wle nichtlg. 
Boehm; "french" Sulle In E Malor~ Boehl 
Sonotas, Domenico $carlatt i. The instrumenl , 
a 1964 William Dowd. 

The Fires of Londan, Peter MOICwell Dovle,. 
condudor, included Elliott Carter'" Sonoto 
for Flute, Oboe. Cello, a nd Harp"lchord in 
II" program of Queen Elizabeth Hall, London 
on September 17. 

Christopher Kite played this program 01 
the Purcell Room. london, on September 21. 
Up Tolls All. fornoby; Fanta stic Pavon and 
GQlliord, The King's Hunt, Bull, Suite In G 
minor, Purcell, Sonata 1n D minor. Arne; 
Toccatas 4 and 8, Boak I, Capriceo Fro 
Jocoplno sopra l'Arla dl Ruggiero; Balletlo 
T erzo - Corrente - Pauocogll, Frescobaldl; 
four sonatas, Scarlatti , 

Christopher Herrick played this oll-60ch 
program 01 the Purcell Room on October 
19: Preludes and Fugues 1·8, Me II; Toc· 
cala in F.sharp minor, " English" Suite in G 
minor. 

Features and news Items for these pages are 
always .. welcome. Please Mnd them to Dr. 
Lorry Pol"er, Division of Music, Southern 
Methodfst Unl.,.rtlty~ Dallas. TX 75275. 

Letter 
to the Editor 

October 19, 1976 
To the Editor: 

Many thanb to Wilmer Hayden 
Welsh ("An Impromptu Recital," ()cto.. 
her is!lue) for his abaring with US a 
very intimate and beautiful moment. 

Sincerely youn, 
Robert F. Triplett 

Cornell College 
Mount Vernon, Iowa 

ANDERSON H. DUPREE 
harpsichord maker 
7 Comstock Street 

Germantown, Ohio 45327 
.,(SJ31 855-7379 

RUTH NURMI 
Harpsichordist 

Author: 
y ! 

i A Plain & Ecuy 
Introduclion 
tD the Harp.rehord 

Mount Union College 
Alliu"" .. Ohio 44601 

Wor1uho~ Reclloh 

New Organ 

Roy Redman, Fort Worth, Texas, Opus 
10, 1975: built for First Methodist Church, 
Canton, Texas. 2·manual and pedal: 18 
stops, 21 ranb: mechanical key and stop 
action. Fre •• standing meh09any case. New 

r.ipework from H.lmut Hempel of ct • .,.
and and th. SOddeuftche Org.Jpfeifen

fabrik of Freiberg.8eihingen, Germany: 
reeds designed In collabcM ... tion with 
Roland Killinger. Tonal finishing by Mr. 
Redman. David Norman is organist of the 
church: dedication r.cit.1 was played by 
Or. Dnid McCormick of Denver, Calo
rado, May 13, 1975. 

GREAT 
Principal 8' (in facad.) sa pipe, 
Rohril5te 8' sa pipes 
Octo ..... <t' sa JlipeJ 
KoppeIfRU. <t' 58 pipes 
Hllsard 2.2/3' 58 pipes 
810ckftate 2' 58 pipItS 
Ten 1·3/5' 58 pipes 
Midur H/3' IV 232 pipes 
TrelTllllant 

SWEll 
Gedockt 8' sa pipes 
SlInkorn 8' 58 pipes 
HolrllOte ,.' 58 pipes 
P,iltCipeJ 2' sa pipes 
Quint. 1.1/3' 58 pipet 
Shelrmy 8' M Jlipes 
Tremulant 

PEDAL 
Subbess 16' 32 pipes 
81eigedecH B' 32 pipe, 
Choralb05s <t' 32 pipes 
felilott '"~ 32 pipel 

ROCHE ORGAN CO., Inc. 

Tauntan 

_an .... ' oct ... 

ptpe organ. 

Ma ••• 02780 

LARRY PALMER 

HarpsIchord - Or,a. 

Southerl M.tlledl"~ ~ntverllty 

Orga.flt~C.ot ... al"" 

Sa,d Luk.', EplseDpal c~ ..... 
DoUG'. Texal 

R 
E 
C 
J 
T 
A 
L 
S 

.JOHN HOLTZ 
Faculty: HARTT COLLEGE, University af 'Hartfard 

Organist: CENTER CONGREGATIONAl- CHURCH, Hartford 

TH'OMAS; M·URRAY 
ST • .pAUL'S CATHEDRAL BOSTON 02111 

DECIlMBER, 1976 

FLENTROP 
CHAMBER ORGAN 

Completed Instruments, and Kits 

Available from: 
FRANK HUBBARD HARPSICHORDS, INC. 

185A-D Lyman Street, Waltham, Massachusetts 02154 

New England Conservatory 

Organ Department 

Offering private instruction by Yuko Hayashi (Chairman), 

Mireille Lagace, and Robert Schuneman. Course instruction 
by Fritz Noack and Donald Teeters, 

Courses include Organ Construction and Design, Choral 
Conducting for the Organist, Organ Repertoire, and Organ 
Ensemble, among others, 

Degree programs leading to the Bachelor and Master of Mu

sic and to the Artist's Diploma, 

For information, contact 

William Mahan, Director of Admissions, 
New England Conscrvatory of Music, 

290 Huntington Avenuc, Boston, MA 02115. 
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IMMANUEL 
UNITED METHODIST 
CHURCH 

Olney, 
Illinois 

WICKS ORGAN COMPANY Highland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

May Peace and Happiness be Yours 

at this Christmas Season and 

throughout the New Year 

Schlicker Organs 
Buffalo, New York 14217 

DF.SIGNED FOR THE CHURCH SERVICE AND THE ORGAN unRATUIU!. 

SIMPUCITY 
REUABIUTr 
ACCESSIBIUTY 

SiNal"' MEMBER APOII ... 
HARTFOID, CONNECTICUT 06101 

DR. WILLIAM HALLER 
at the 

DELAWARE ORGAN 
ofthe United Nations Parish, Holy Family Church 

Mark Stereophonic 

MC5355 

$5.95 postpa id 

Available from: 

16 

Delaware Organ Co., Inc. 
252 Fillmore Ave. 

Tonawanda, New York 14150 

Here & There 

the Bi.hop' , Slartford Choir and The Bony 
Brunton Choir, both dlredad by Barry 
Brunton, ..... ill tour the east.rn ,United States 
between December 29 Dnd January 11. Ap
pearing with the groups will be organist 
Andrew Teague, who will be both sok>lst 
and accompanist. The thrae-stop continuo In· 
slrument built by Peler Collin. will be used 
in each of the concerts, and the builder will 
a ccompany the tour. Th. groups' concerts 
will toke place In New York, New Jersey, 
Pennsyl'lonkl, West Virginia , a nd Connec1i· 
cut and Ole listed in the calendar of this 
Issue. 

The AGO Mid.Wint.r Condalle, sponsored 
by the POiadena chopl.r. will ta ke p lace 
Ooatmber 28·31, with h.odquoners a t tho 
University Hilton in los Angeles. A variety 
of programs Is scheduled for the fou r doysl 
organ recitals by Cherry Rhodes, John Ham
ilton, David Britton (with fl ute), David len
nox Smith. David Craigheod twlth percus
sion), and lodd Thomasl a n orga rHia1K8 
performance of h\essiaen's Nativity by Doug
las Butler and the All Saints Dance GrauPI 
a clavichord and early piano program by 
Joan Benson; a harpskhord recita l by Kath
leen Mcintosh; a pageant opera by John 
La Montolne: a program of early music by 
lawrence Moo; and the west-i:oost premiere 
of Daniel Pinkham's The Passion of Judas, 
with the composer conducting. During tho 
coorle of the conclave, a David HOfris posJ-
11'1 organ will be 9ivon as on early registra
tion prize. Gaylord Carter's "farowell to 
the Bicentennial" at the theatre argon will 
conclude the events. Reglstralion materials 
are ovai \Qblfl from Morilyn Baumbach, 910.4 
Arcadia Avenlle, San Gabriel, California 
91nS 12 13/285·2682). 

Fenner Douglau will Inaugurate the new 
four-manual Flentrop troclter organ In the 
Duke Univenlty chopel, Durham, N,C., Tn 
redlab 01 3 pm and 8 pm on December 12, 
the institullon's foonders Day. The Instru_ 
ment will first be heard a t the II am wor
ship service the samo day. An organ sym
posium '1'1111 follow the next day. 

Quantk\ Foulkna" olgonl51 at the Unlver· 
slty of Nebraska, played two p"rformancal 
of tha complete organ mau by Nicolas de 
Grigny (1672-1703), with a thirty-two 'lake 
madrigal group singing the appropriate por. 
tions of plainchant In altemgtlon wllh the 
organ settings, The performances took plcce 
at the university and a t tho Cathedral of the 
Risen Christ In lincoln, t he lo"er being in 
tho context of an octuol mass. 

The ninth season of henlng with Johann 
S., the Boch cantata serl., at Holy Trinity 
Lutheran Church in New York City. began on 
October 31 . The series b schedulod to 
continue weekly until February 20 and con· 
elude on Eoster day, ofter a lenten Meek. 
The performances ore port of the vesper 
service held on Sundays ot 5 pm, when the 
way in which the cantatas were flnt pre· 
sentII'd in Leipzig Is clO$Oly dupllcoted. 

Gerre Hancock was the guest artist for an 
organ recita l at Southern illinois University 
at Carbondalo on November 5, Tho follow. 
ing day he condudad on improvisation and 
Hrv;ce playing workshop Jot' the annual 
organ wHkend held at the Khoal. 

Organa Europaa 1977. a beautiful wall 
calendar with color reprodudions of old a nd 
new European organs, has bun released, 
Included with eoch IIbnlratlon Is the Spill" 

cificolion and a brief description given In 
French, German, and English. Th. calendar 
is available for $8.BO (plus $,65 surface moll 
or $1.70 airmail) from Concerts Spirituals, 
B,P. 16. f-88100 Solnt.Die, France. Prevloos 
calendars from 1969 through 1976 are 0110 

available. 

Applicants in the Ruth and Clarence 
Mad.r Memorial Scholarship Competition are 
reminded that the deadnne for receiving 
tapes Is February 15, 19n. Further informa· 
tion and forms are available from tho fund 
at P.O, Box 94-C, Pasadena, California 
91104. 

CIllATIVE O.O",N BUllDlNO FO ..... nmc MUSIC ... L RESULTS 

Greenwood Organ Company 
CH ... RLOTTE, NORTH CAROLlN ... 2H05 

"THUf _E .... TIONS Of OIGAN IUllDING" 

WANT A PRACTICE ORGAN? 
lulld ,00' ... - PEMBROKE PIPE ORGAN (10 kk lennI 

s.ttd _mp f.r 1Hech.,. 
THE ORGAN LOFT 
EPSOM, N.H. 03234 Ttl 603-736-471' 
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Walt.r Hillsman ,ecen'ty pklyed redlols 
at American organ musle in European 
churches (Westminster Abbey, St. Albans 
Abbey. and the Cathedral of Notre.Damel, 
universities (Oxford, Edinburgh. and Glos.
gow), and at the Int.rnottonale Orgellage in 
OOsseklorf and the North Wales Music Fe1-
tlWlI. He abo gave broadcast recitals for 
Radio France and for the BBC, Dnd mode re
cordings on the Vlsla label In England Dnd 
the re)duc labolln Get"mony. 

Marifyn Mason, profe$SOl' of organ at the 
University of Mkhigon. hos been appointed 
University Organist In recognition of her 
achievement. She has al$O be.n fe-appointed 
to a three-yeor term as chairman of the 
organ deportment. 

William Albright, ouaeiafe professor of 
comp05iUon at the University of Michigan, 
has been awarded Q sobbalkal loove for the 
tU"."t acadomk year, 'n order to pUISUll 
composition under a Guggenheim Fellowship. 
During this time, he will complete a cycle of 
works for small organ , 

Paul Manz played the dedication recital 
on a new 8O-rank buter organ at Bethany 
College, In lindsborg, Kansas, an October 9. 
The four-manual Insturment was designed by 
Paul Bunie. and I. evrrently the largest 
organ In the state. 

Two teoching casselle recOfdlngs fOf church 
musklans hove recently been re!eased by 
the Episcapol Radio-TV Foundation, in co
operation with the church's commission on 
church music. Prepared under the direction 
of the Venerable Frederic P. Williams, Dr. 
Alec Wytan, and Jame. litton, the cassettes 
are entitled "How to Sing the liturgy" and 
"A Celebration of Eucharist. Rile Two. for 
the Pay of Pentecost. and Fi¥e Settings of 
the Common Text. of the Eurnarlst," They 
or. avoUabJe from the foundation at 3376 
Peochtree Rood NE, Attanta, Georgia 30326, 

St. Bartholomew's Church in New York 
City presenteP a festival of organ music on 
Sunday afternoon. during October. Nell lor· 
son, Jack Ossewaorde. Clyde Holloway, and 
Frederick Swann pJoyed redtals on the 22.5-
rank Aeollan·Skinner of 197()'71, a festiva l 
service for the eve of AU Saints' Day on 
October 31 induded the Poulenc Concerto 
000 the Durull6 Requiem. 

The RIe .... nKhMid.r Bach In.titu,. held ils 
annual fall symposlum<oncert series in 
Berea, Ohio, October 29 and 30. Carl Smith, 
Delmar Baptist Church, St. louis. Missouri, 
presented an organ concert with commen
tary, "The Emerging 'North German Style'
A View from the Lowlands," and Dr. Elinore 
Barber, d irector of the Institute, lectured on 
"J. S. Boch 1750-1850-An Overview of the 
Publicat ion ond Performance of Boch's Works 
dlJflng the Century following hl5 Death." 

The Vermont AGO Chapter has e5toblished 
the John WyaH Norris Memorial fund to 
perpetuate the memory of a musician· priest 
by proylding prize incentiyu to student per
formers and to compoHlrs In chopter'5pan
sored competitions. Father Norris died in 
April of this year and hod been one of 
the editors of the 19-40 Episcopal Hymnal 
Trust.e of the fund is James D. Ingerson. 
St. Thomos' Church, 9 We~t Wheelock Street, 
Hanover, N.H. 03755. 

This month marks the 80th anniversary of 
the founding of The American Guild of Or
ganhh. The Guild was Granted Its charter 
on December 17, 1896, In New York. A 
hl.torlcal sketch of the founding years can 
be found in THE DIAPASON. October 1945, 
and subsequent issues. 

Early hallan orgon music was deman
strated by Mrs. Johnnye E9not to th. LalUtng 
AGO chapter on October 18. Thtl program 
took pklce at Michigan State Un iYerslty and 
included slidos and recordings devoted to 
Frescobaldi. 

lloyd E. Cost was the conductor for a 
performance of Siravinsky's Mass, with dou· 
ble wind qUintet and argon, at the Cathed. 
ral of All Solnts in Albany, New York, on 
November 7. The occasion was the opening 
evenl of the colhedral's concert .. rios for 
the yeor. 

Lloyd Pink.rton and Jack Ruhl were honor
ed by a reception October 12 at the First 
Presbyterian Church In Fort Wayne, Indiana, 
where they have bath been .Ioff members for 
twenty-live years. Mr. Pinkerton is minister of 
music. and Mr. Ruhl is organill and theater 
manager. DUring their tenure. the two musi
cia ns have a eated an active program in re
ligious arts, Including the naHonal organ 
competition initioted in 1959. 

ORGAN LEATHERS 

WHITE, SON COMPANY 
HI: _ PInt SIred Sooth &o.too, MuachUKlll 02117 

WALTERS ORGAN CO., INC. 
2027 Pllmrldp WI, ' Orllnd.!'.r.!'Ia. 328119 

(_I 157·1481 
Custom Built 

PITMAN and UNIT CHESTS 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Pho .... 609-924-0935 

THE GENTLEMEN AND BOYS OF ST. SIMON'S 
CHOm Toronto, Canada. 

Edgar Hanson, Organist & Choirmaster. 
announce ••••• 

3 New Recordings ••• •• 
Stabat Mater - Pergoleai 
St. Simon'a Sings a Festival oj Chriatrnaa Carols 
Art oj the Treble 

Price I 86.00 plus postage (81.00) 
Cheques payable to. St. Simon the Apostle Anglican Cburcb, 

525 Bloor Street East, Toronto· Canada. 
M4Wln 

DECEMBER, 1976 

When we quietly launched our Solid State way back in 
1969, many were reluctant to trust it. Some builders 
had dabbled in solid state and were discouraged. 
Usually because they didn't understand electronics 
(why should they?) or because the engineers didn't 
understand the requirements of the organ (how could 
they?). 

Over the years, our reputation has grown and our 
systems have largely supplanted the others . We are 
now the foremost supplier of Solid State Systems built 
exclusively for organbuilders. In fact, many major 
builders around the world now use our systems exclu· 
sively. 

stray away 

The reasons for our success are simple: 

1 ) 

2) 
3) 

4) 

We understand the organ. 

We understand electronics. 

Our systems are 100% reliable and require 
virtually no maintenance. (Because nothing 
moves. there's nothing to wear out.) 

We back them up with the finest guarantee and 
service in the industry, giving personal attention 
to every detail . (As~ our customers!) 

Whether you're using electric or mechanical action, 
whether your needs are for Combination Actions, 
Coupling or Unification Systems or for any of our 
broad line of products, we welcome your inquiries. 
Our complete Catalog is available free·of·charge to the 
trade. 

SSLL 
Solid State Logic Limited 
p,O, 80x 200 Mila" , Mich, 48160 • (313) 663-6444 
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Richard 

ANDERSON 

aenneHC.u.. 
Grun.bo~ N. C. 

HEINZ ARNOLD 
F.A.o.O. DoMas. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

Thomas L. Bailey 
Otrial Epiac:opol Chureh 

Roanoke, Va. 

Recitals 
-

Workshops Recitals 

ROBERTA BIT600D 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

THOMAS BRANTIGAN 
n.M.A. 

University of Nebraska at Omaha 
Dund .. Presbyterian Church 

Workshop. In Organ and Choral 
Techniques. PsychoJogy and Music 

ARTHUR CARKEEK 
M.S.M. A.A.O.O. 
DePauw University Organist 

Gobin Memorial Churcb 
Gft'CDC'WIlIe. Iodlaua 

Bo6ert ClarA 
School of Music 

University of Michlgon 
Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH,N.CAROLUNA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE. NJ. 

DELBERT D1SSELHORST 
DMA 

University of Iowa 

Iowa City - Iowa 

KATHRYN ESKEY 

The University of 

North Carollno 

at G,..ftIboro 

EARL EYRICH 
51. Stephen's Church 

.(Episcopal) 
Rhode Island College 

Providence 

18 

robert anderson 
SMD FAGO 

Southem Methodist Unlv."ity 

Dalla., T.xa. 75275 

CHARLom AND WILUAM 

ATKINSON 
FIRST PRE58YTERIAN CHURCH 

2001 EI Camino Real 
Ocean.W., California 92054 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hlcksvill., N.Y. 
NASSAU COMMUNITY COLLEGE 

Garden City, N.Y. 

JOHN BULLOUGH 
A.B. M5.M. Ch.M. 

,Farleigh DJdcJnson University 
Teaneck, New Jersey 

Memorial Methodist Church 
While Plains, New York 

WILL CARTER 
Church of Saint John the Evangelist 

New York City 

GmeDJtem A wunt Spomor 

CHICAGO 

CLUB OP 
WOMEN 

ORGANISTS 

Mrs. Ana Ta71or~ President 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 
Jony F. .. ... L. 

MSM. MGO ChM MSM. ChM 
Harper Code~ n.. .resbrtarlen ChllrdI 
'alatlne, 11111.1. aarrlnvtGn. Illinois 

EUGENIA EARLE 
Teachers Collese, Columbia University 

Harpsichord Recitals 
Performance Practice Workshops 

15 West 84th Strut. New York, N.Y. 10024 

GEORGE ESTEVEZ 
ch. ... 

Chkago Chamber ChoU 

Church of Our Savlou-: 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

CALENDAR 

The deadline for this calendar wa. 
November 10. AU events are assumed 
to be organ recitals, unless otherwise 
Indicated. and are groupeld from east 
to west within each date. Persons sub. 
mltting Information for future calendars 
a~ asked to Include artist's name or 
event, date, location, and hour. THE 
DIAPASON regrets that It cannot as· 
sume responsibility for the accuracy of 
Information In the calendar, 

UNITED STATES 
East of the Mipissippi River 

5 DECEMBER 
James E Frazier.. St Joseph Cathedra l, 

Hartford, CT 3 pm 
Bach Cantataa 93, 140; lst Church Can· 

gregotional, Cambridge, MA 5 pm 
Bach Magnificat; St Bartholomews Church. 

New York, NY 4 pm 
Paul-MartLn Makl; St Michaels Church, 

New York, NY 4 pm 
Bach Magnificat, Holy Trinity Lutheran. 

New York, NY 5 pm 
Judith & Gerre Hancock, duo-organlsts; 

Sf Thomas Church. New York, NY 5;15 pm 
Charpentier Midnight MOIS; ht Presby. 

terian. Binghamton, NY 8 pm 
Vivaldi Gloria, Newark United Metho

dist, Newark, NJ 9:30 am, 11 am 
Beach's Canticle of the Sun; United Metho· 

dist, Red Bank, NJ 8 pm 
James Walker, flute; David Agler, harpsi· 

chord; all·Bach; All Saints Church, Prince
ton. NJ 8 pm 

Advent/Holly tour concert, John Heizer, 
cond; City Hall Plaza, Baltimore MD 4 pm 

Bach Society of Baltimare, Ann Fiacco· 
vento, dir, Cathedra l of Mary Our Queen, 
Baltimore, MD 5:30 pm 

Haig Mardiroslan, all 2Oth-century French; 
Reformation Lutheran. Washington, DC 3 pm 

Advent choral music; St James Church, 
Richmond, VA 8 pm 

Charles W Whittaker; Culpepper United 
Methadist, Culpepper, VA 8 pm 

W Da n Hardin; Cathedra l of Sf Philip, 
Atlanta, GA 5 pm 

Karel Paukert; Museum of Art, Cleveland. 
OH 2130 pm 

Feast of carols & pudding; Fairmount 
Presbyterian, Cleveland Heights, OH 5130 
pm 

Richard Benedum, organ; Earl Jones, trum· 
pet; Seventh·Dey Adventist Church. Keller· 
lng, OH 8 pm 

Robert Rayfie ld: St Procoplu5 Abbey. 
lisle, IL 3 pm 

David Gehrenbeck; 4th Presbyterian, Chi. 
cago. IL 6:30 pm 

Music of DufaYJ St Clements Church, Chi
cago, Il 7130 pm 

7 DECEMBER 
John Obetz; Cathedral of the Sacred 

Heart. Newark, NJ 8:30 pm 
Robert S Lord; H. inz Chapel, U of Pitts

burgh, PA 12 noon 
Christmas Concert; Winthrop College, 

Rock Hill, SC 7 pm 
John Toedtman. piano; Christ Church. Cin· 

cinnati, OH 12,10 pm 

B DECEMBER 
Britten Ceremony of Corola; St Thomas 

Church, New York, NY )2110 pm 
Northwood HS Madrigal Singers, Shelly 

Weston, condo St Johns Church, Washing
ton, DC 12:10 pm 

Pocono Bay Singers; United Methodist, 
Daleville, PA 8 pm 

Marianne Webb, with orchestra; South· 
ern Illinois U, Carbondale . IL 8 pm 

9 DECEMBER 
Verse anthems of Orlando Gibbons; 

Busch-Reisinger Museum, Harvard U, Corn
bridge, MA 12: 15 pm 

David Weadan; SI. Thomas Church. New 
York, NY 12110 pm 

Terry Charles, "Christmas Fantasy." ~irk 
of Dunedin. FL 8,15 pm 

10 DECEMBER 
Terry Charles, "Christmas Fantasy;" Kir k 

of Dunedin, Fl 8:15 pm 
Madrigal Singefl dinner, David A. Wehr, 

d ir; Eastern Kentucky U, Richmond, KY 
6130 pm 

Jerald Hamilton, Museum of Art, Cleve
land, OH 8130 pm 

11 DECEMBER 
Terry Charles, "Christmas Fantasy," Kirk 

of Dunedin, FL fh 1,5 pm 
Louisville Bach Society, Melvin Dickinson. 

cond; Bach's Chriatmal Oratorio (Port II ): 
Holy Spirit Catholic, Louisville, KY 8 pm 

12 DECEMBER 
Handel's Meulah, George Faxon, cand; 

Trinity Church, Baston, MA 8 pm 
Charpentier's Midnight Mass; Wellesley 

Hi lls Congregational, Wellesley Hills. MA 
B pm 

Christmas Choral Concert; Center Church, 
Hartford, CT 3:30 pm 

Handel's Meuiah, pa rt I; St. Bartholo
mews Church, New York, NY 4 pm 

Handel's Messiah, part I; Holy Trinity 
Lutheran, New York, NY 5 pm 

Saint-Soens Chriatmas Oratorio; Imman. 
uel Lutheran. New York, NY 5 pm 

Judith 8rown; St Thomas Church, New 
York, NY 5: 15 pm 

Britten's Ceremony of Carol.; Resplghi's 
laud to the Na tivity; Chtmh a f the As
cension, New York, NY 8 pm 

Menotti Amahl and the Night Visitors; 
Westminster Presbyterian, Utica, NY 7:30 pm 

Handel's Messiah, Advent & Christmas 
portions; Zion Episcopo/. Wappinger Falls, 
NY 8 pm 

Britten Ceremony of Carols; Calvary 
Presbyterian, Riverton, NJ 11 am 

Brubeck La Fie.ta de 10 Posada; Newark 
United Methodist, Newark, NJ 4 pm, 5115 
pm 

Thomas Guthrie, St Matthew Lutheran, 
Hanover. PA 4 pm 

Pocono Boy Singers, Christmas concert; 
East Stroudsburg State College, PA 4 pm 

Norman Mackenzie, 10th Presbyterian, 
Philadelphia. PA 5 pm 

Lessons & Coro~s, Kenneth L Axe lson. 
dir; Mt lebanon United Presbyterian, Pitts
burgh. PA 5 pm 

Music of the italian Baroque; St Davids 
Church, Baltimore, MD 3 pm 

Bach Magnificat, Cantata 1042, Fred. 
erick Monks, d ir; All Saints Episcopa l. 
Chevy Chase, MD 5 pm 

Britten Mino Brevis In 0; Cathedral of 
Mary Our Q ueen. Baltimore, MO 5:30 pm 

Christmas Choral Concert, James McCray, 
cond; Longwood College, Farmvll!e, VA 
4 pm 

Respighi's Loud to the Nativity; Fairfax 
United Methad ist. Fairfax, VA 7:30 pm 

Fenner Douglass, Flentrop dedication; 
Duke U Chapel, Durham, NC 3 pm, repeated 
B pm 

Sight & Sounds of Advent; Covenant 
Presbyterian, Charlotte, NC 7130 pm 

Charles W. Raines; Cathedral of SI 
Philip, Atlanta, GA 5 pm 

Menatll's Amohl and the Night Visitors; 
ht Presbyterian, Ft Lauderdale, FL 8 pm 

Karel Paukert; Museum of Art. Cleveland, 
OH 2;30 pm 

Christmas concert; ht Congregationa l, 
Columbus, OH 8 pm 

Ha ndel's Messiah. David A Wehr, dir; 
Eastern Kentucky U, Richmond, KY 8 pm 

Joyce Jones; h t United Methodist, Dear· 
born, MI 7 pm 

Handel's Meniah (complete), Eldon Bal
ko, cond; Valparaiso U, IN 4 pm (Ports 
1-21. 8 pm (part 3) 

Margaret Kilnberliog; Our Redeemer Lu. 
theron, Evansville, IN 4 pm 

Christmas choral concert; Church of lor· 
etta, St Marys College, Notre Dame, IN 
B pm 

Handel's Messiah, William Banhivert, 
cond; t st Presbyterian, Oeerneld, IL 7 pm 

Music of Dufay; St Clemenb Church , 
Chicago, Il 7130 pm 

13 DECEMBER .' Organ symposium; Duk. U. Durham, NC 
9 am 

104 DECEMBER 
Britten's Ceremony of Carol. and St 

Nicolaa; St Thomas Church, New York, NY 
7:30 pm 

Jon GlUock; Church of the Ascellllon, New 
York, NY B pm 

William Weaver; St AnnM Church. At· 
lanta, GA 8d5 pm 
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15 DECEMBER 
Music of Henry Purcell; SI Thomos Church, 

New York, NY 12: I 0 pm 
James Dale; Sf Johru Church, Washing

ton, DC 12:10 pm 
Cleveland Comerato; James Higdon, or

gan; Christmas Music from LUbeck; Museum 
of Art, Cleveland. OH 8;30 pm 

Bach Cantata 36, Grace Lutheran, Rivet 
Forest, IL 

16 DECEMBER 
James Johnson, French nee Is; Busch

Reisinger Museum, Harvard U. Cambridge, 
MA 12:15 pm 

Robert Gont; Sf Thomas Church. New 
York, NY 12: 10 pm 

Ecumenical Christmas Concert; Sf John 
lutheran, Passaic, NJ 7:45 om 

Pocono Boy Singers; Mercy Hospital, AI· 
toona, PA 8 pm 

Boars Head Festival; ht Presbyterian, 
Ann Arbor, MI 6 pm 

lB DECEMBER 
Pocono Boy Singers. Handel's Messiah; 

IY\oravion Church, Nazareth, PA 8 pm 

19 DECEMBER 
"Christmas on Historic Hill;" Trinity 

Church, Newport. RI 7130 pm 
lessons &' Carols; Flotbush Ch urch of Ihe 

Redeemer, Brooklyn, NY II am 
lessons & Care Is; St Thomas Church, New 

York, NY II am, 4 pm 
Richard Morris, organ, Martin Berin· 

boum, trumpet; Town Hall. New York, NY 
2:30 pm 

Williams Pageant of Holy Nativity; 51 
Bartholomews Church, New York, NY 4 pm 

Candlelight Carols, with arch; Ho!y Trin
ity luthoran, New York, NY 5 pm 

Britten Ceremony of Carats; Zion Epis, 
capo!. Wappinger Falls, NY 4 pm 

Candle light Carols; United Methodist, Red 
Bank, NJ 4;30 pm, 7 pm 

Caro l servicel Cathedral of Mary O ur 
Queen, Baltimore, MD 5:30 pm 

Holst The Coming of Christ; Mt lebanon 
United Presbyterian, Pittsburgh. PA 5 p m 

lessons & Corals; Covenant Presbyterian. 
Charlotte, NC 5 pm 

KeUh Weber; Cathedral of St Philip, 
Atlanta, GA 5 pm 

lessons & Corals; St Benedlcts, Planta
tion , Fl 6 pm 

Karel Paukertj Museum of Art. Cleve
land, OH 2:30 pm 

leSSOns. & Carols; Fairmount Presbyterian. 
Cleveland Heights. OH " ;30 pm 

lessons & Carols. Henry lowe, condl 
Christ Church. Cincinnati. OH 5 pm 

Boars Head Festival & Feast; hi Pres.
byterian, Ann Arbor, MI 5 pm 

Christmas Concert; Independent Presby· 
lerlan, Birmingham, Al 4:30 pm 

lessons & Carols; 4th Presbyterian. Chi· 
(;Qgo, Il 6130 pm 

Chicago Chamber Choir, Handel's Mes
siah; St Pauls United Church of Christ, Chi· 
cago, Il7 pm 

lessons & Carols; 51 IgnaUu. Episcopal, 
Antioch, IL 6:30 pm 

21 DECEMBER 
Quadrivium, Marleen Monlgomery, dir; 

First Church, Cambridge, MA B pm 
Christmos Concert (John R0$8, louise 

Natale); Cathedra l of Ihe Sacred H.art. 
Newark, NJ ' 8:30 pm 

BrlHen Ceremony of Carols, Henry lowe. 
cond; Christ Church, Cinclnnoll. OH 12t l0 
pm 

22 DECEMBER 
Community carol slng; St Thomas Ch",nh, 

New York. NY 12d O pm 

23 DECEMBER 
Kenneth Matthews; 51 Thomas Church, 

New York, NY 12:10 pm 

24 DECEMBER 
Buxtehude Magnificat, Christmas fM4ets. 

Edith Ho, dir; United Church on the Green. 
New Haven . CT 6 pm 

Britten Ceremony of Corals; Trinity Epis
copal. Hartford, CT 10:30 pm 

Heiller Adventmusik; Immanuel lutheran. 
New York, NY 5 pm 

Christmas Carols; Church of the Ascen
sion, New York, NY 10:30 pm 

Robert Busch; Flatbush Church of the 
Redeemer, Brooklyn, NY 10130 pm 

Corols. prayer, and praise; St Thomos 
Church. New York, NY 10;30 pm 

Christmas concert; Grace Presbyterian, 
Jenkintown. PA 10130 pm 

Palestrina Misso Brevis; 51 Benedlds. Plan
tation, Fl II pm 

Handel's Messiah, part I; Fairmount 
Presbyterian, Cleveland Heights, OH 10130 
pm 

DECEMBER. 1976 

Bach Magnificat; St Michaels in the Hills, 
Toledo, OH 10:30 pm 

Britten Ceremony of Carols; Trinity Epis.
copal, Toledo, OH 10:30 pm 

lessons & Carols; Independent Presby
terian, BIrmingham, Al4 pm, 6 pm 

lessons & Carols; Gr0e&-5t lukes. Mem
phis, TN 5 pm 

Festival of Banners & Ugh!; 4th Presby
terian, Chicago, Il II pm 

26 DECEMBER 
Brilten Ceremony of Carols; St Bartholo

mews Church, New York, NY 4 pm 
Bach Christmas Oratorio, part 2; Holy 

Trinity Lutheran. New York, NY 5 pm 
Ford lallerstedt; St Thomas Church. New 

York, NY 5:15 pm 
Carol Service; Christ Church. Glen Ridge, 

NJ 4 pm 
Pocono Boy Singers, lessons & Carols; 

Christ Episcopal, Stroudsburg. PA 4 pm 
lessons & Carols; Trinity Episcopal, Toledo, 

OHIOom 

2B DECEMBER 
Frederick Hohman; 51h Ave Presbyterian, 

New York, NY 12 noon 
The Play of Daniel; Washington Ca

thedral, Washington. DC 8130 pm 

29 DECEMBER 
Wi lliam Slakes; Wcuhlngton Cathedral. 

Washington, DC 5 pm 
The Play of Herod; Washington Cathedral. 

Washlllgtan. DC 8:30 pm 

30 DECEMBER 
Paul Brockhaus; St Thomas Church, New 

York. NY 12, 10 pm 
The Play of Herod; Washington Cathedral. 

Washington. DC 5 pm 
The Play of Daniel; Washington Cathe

dral. Washington, DC 8:30 pm 

31 DECEMBER 
Judith & Gerre Hancock, organ & harpsi

chord; St Thomas Chulch, New York 8:30 
pm 

Bishops Stortford Choir; St. John lu
theran, Stroudsburg. PA 8 pm 

The Play of Danie~; Washington Cathe
dral. Washington, DC 5 pm 

The Play of Herod; Washington Cathe
dral, Washington. DC 8r30 pm 

1 JANUARY 
Th. Ploy of Herod; Washington Cathedral. 

Washington. DC 5 pm 
The Play of Daniel; Washington Cathedral, 

Woshingtan. DC 8:30 pm 
Boar's Head &. Yule l og Festiva l: Christ 

Church, CincinnaU, OH 5 pm 

2 JANUARY 
Bach Christmas Oratorio; St Bortholo

mews Church. New York, NY 4 pm 
David Mulbury; St Michaels Church, New 

York. NY 4 pm 
Bach Christmas Oratorio, part 5; Holy 

Trinity lutheran. New York, NY 5 p m 
Bishops Stortford Choir; 1st Presbyterian, 

Dover, NJ, 7:30 pm 
Music of Walton; Christ Episcopal, Read

ing, PA 4 pm 
The Play of Daniel; Washington Cathe

dral. Washington, DC 5 pm 
The Play of Herod; Washington Cathedral, 

Wa.ttirlgton, DC 8:30 pm 
Kenneth H Courtney; Cathedral of St 

Philip, Atlanta , GA 5 pm 
Baar's Head & Yule log festiva l; Chrbt 

Church, Cincinnati, OH 3 pm, 5 pm 

3 JANUARY 
Bishops Stortford Choir; St Rose of lima 

Church, Meriden, CT 8 pm 

4 JANUARY 
Ted Alan Worth; Cochrane Jr HS. Johns.

town, PA 8 pm 
Bishops Stortford Choir; Cathedral of 51 

Pete r·St Paul.. Philadelphia, PA 8 pm 
Wendy Vickers, voice & g uitar; Chrisl 

Church, Cincinnati, OH 12: 10 pm 

5 JANUARY 
Jonathan Dimmock; St Johns Church, 

Washington, DC 12110 pm 
Bishops Stortford Choir; United Methodist, 

Fairfax. VA 8 pm 

6 JANUARY' 
Susan Mardlant, Busch-Reisinger Museum, 

Harvard U, Cambridge, MA 12.15 pm 
Bishops Stortford Choir; Trinity Episcopal, 

Shepherdstown, WV 7130 pm 

7 JANUARY 
Bishops Stortford Choir; Christ Chur -.h 

':athedral, Hartford. CT 8 pm 
Jeanne Rizzo, Stetson U, Deland. Fl 8 pm 

(Continued, poge 20) 

Robert Finster 
DMA 

St. luke's Church 

Son Antonio 

WAYNE FISHER 
College Conservatory of Music 

University of Cincinnati 45221 

.'Jobn •. ilPellrbllrt 1lI 
B.A., M.Mus. 

Grace Presbyterian Church 
Jenkintown, Pa. 19046 

887-6117 

LESTER GROOM 
Seattle 

Sealtle ,Pacific 
Colleso 
98119 

a ........ or .... 
Aacen.ion 

98199 

E. LYLE HAGERT 

Gcthscman. EpbcopaJ Chwdl 

Mlnneapo1b, Mlllaeoola I554tN 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 
Denver 

WILL O. HEADLEE 
. SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 
SYRACUSE, NEW YORK 13210 

VICTOR HILL 
Harpsichord 

WUllaml Col .... 
Williamstown, Man. 01267 

d. deane 

hutchison 
portland, oregon 

ELLEN KURR 

JACOBSON 
MoM ... A.A.O.O. 

Concord, CaUlom1a 

James Kibbie 
Holy Family Church 

Fort Worth, Texas 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST CoLLl!Oll 
DALLAS, TEXAS 75211 

Chades H. Ph. D. f.A.G.O. 

FINNEY 
ChairmaR, DivIsion of Music & Art 
Houghton College, Haught ... , N.Y. 

Houghton W .... yan Methodist Church 

HENRY FUSNER 
S.M.D .. A.A.G.O. 

fint Presbyhrian Church 

Nalhville. Tenn ..... 37220 

Antone Godding 
School of MUlic 

lishop W. Anile Smith Chapel 

Oklahoma City Unlvonlty 

BRUCE GUSTAFSON 

/laint Alary'. College 
Notre Dame, Indiana 

STEPHEN HAMILTON 
Virginia Inlermont CoDece 

Bri.loJ, Virginia 24201 

Yuko Hayashi 
new england conservatorY 

old west church 
boston 

SAMUEL HILL 

St. Paul'. Chwdl 
Chbp, JIIIaoIo 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan Univenity 
University Methodist Church 

SALINA, KANSAS 

FRANK IACINO 
Organ Virtuoso 
Recording Artist 

for radtal bookings, writ. 101 
Frank VIncent 

161 Oakwaad Avo. Apt. 304 
Toronto, Ontario, Canada 

KIM R. KASLING 
D.M.A. 

w_ .. MJchltlan Unlvon1ty 
firtt Conln.all_a. Chua 

Klllamozoa, MkhJgea 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
St. Paul, MN 55105 

Recitals 

WILLIAM KUHLMAN 
Luther College 

Decorah, Iowa 52101 
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Arthur laMirande 
Cblrcb Df the Holy MaIRe Df Jesus 

New York, N.Y. 10025 

RICHARD W. L1TTERST 
M. S. M. 

SECOND ClllClECAnONAl CHURCH 
RDMOID. IWNDIS 

William MacGowan 
hthftcla-by..the-Seo 

Polm Beach, florida 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
MULM fAG.O. 

C1Hmh 01 tho __ 

Cha •• , 10. 

frank a. novak 
HOLY TIUNJTY LtlTHERAN 

CHURCH 
1010 Main 

BIlIblo, N.Y. 142119 

FRANKLIN E. PERKINS 
Pt..D. 

Th. lad .. Chopel 
The John lurnwoha School S.. louis, MIuouri 

MYRTLE REGIER 
-"'IIoIy .... c.a.g. 

South Hadle" Mo_v_ 

Robert Shepfer 
Ottonlst .. Chotrmashr 

SECOND ,REHYTEIlIAN CHURCH 

I ........... In4t.. 46260 

Redt.1t 

ROLLIN SMITH 
RECITALS 

1150 • ..., ..... s_~ ......... NY 1121. 

Carl Staplin 
Ph.D. ,\,A.G.O. 

Drake University 
University Christian Church 

DES MOtNU, IOWA 

NORMA STEVLlNGSON 
DJ.U. 

Uftln,..;" 01 Wixvnafn-Sup_rior 
IlIgrl'" lvflre,..,n Cltvrda 

5"".';0', WlIC'OMln 54810 
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HUW LEWIS 
lIeeitalll 

Saint John's Church 
50 Eo., Fislt." Delro;'. MI 4.20. 

David Lowry 
School of Music 

Winlhrop Colle~l' 

flock lIill. Sou,h emolill" 2lJ7:n 

FREDERICK L MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRI(.IN.THE.HIUS 

BLOOMfiELD HILLS. MICH. 48013 
Orsontlt, The Oetro1l Sy....,hony 

HAROLD MUELLER 
F.A.G.O. 

Trinily -Episcopal Church 
Temple Sherith Israel 

Son Francisco 

CARLENE 
NEIHART 

St. And,. ... EpiKOpeI' Church 
M.y., a"d WomaU 

Kansas City. Mln.u,1 64113 

RICHARD M. PEEK 
Soc. Mus. Doc. 

Covenanl Presbylerlan Church 
1000 E. Mo,.Mod C"rletH, N. C. 

George H. Pro 
DM.A. 

Coe College 
Cedar Rapids, Iowa 52402 

ALEXANDER BOGGS 

RYAN 
Cath.dral Church of Christ the king 

Kalama .. o., Michigan 49007 

K. BERNARD SCHADE 
S.M.M. 

STATE COLLEGE 
EAST STROUDSBURG, PA. 

Worbho,. ad L.ctvtlt 
1M Kodaly ChOla' Me,head 

L ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRUBmRIAN CHURCH 

LA JOUA, CAlifORNIA 

RECITALS 

bou 
rolllufier 
Suncolst Canclrt Mgmt. & ProdUctions, Inc. 
P.O. &374 • CI •• rwater • Florida • 3351' 

FRmERlCK SWANN 
The Riverside Church 

New York City 

CALENDAR (Co,.f. ftom p. If) 

B JANUARY 
Bishops Stanford Choir; Cath.d,al 01 51 

John , New York, NY ~ pm 
Gerre Hancock: Wtutside Pnnbyterlan, 

Ridgewood, NJ 1 ;30 pm 
Richard Morris. organ: Martin Berin

bou"" trumpel; Von Braun Civil. Center, 
Huntsvil le, Al 8 pm 

9 JANUARY 
lionel Rogg: Alice Tully Hall, New York, 

NY 2;30 pm 
Handel Lauda.e Pueri Dominum; St 

Barthoktmews Chun:h, New York, NY .. pm 
Boch Cal'llata 65, Holy Trinity lutheran, 

New York, NY 5 pm 
Jerrold Fisher Ensemble : Immanue l Lu· 

theran. New York, NY 5 pm 
Bishops Stortford Choir; Congregational 

Church , Scarsdale. NY .. pm 
Mark Brombaugh; Groce Episcopal, Mill· 

brook, NY .. pm 
James Walleer, flutel David Agler, har· 

psichord; all·Bach; All Soints Church. Prince
ton, NJ 8 pm 

David Witten. plano; Cathedral of Mary 
Our Queen, Baltimore, MD 5:30 pm 

Lydian Chamber Players; Reformation 
lutheran. Washington. DC 3 pm 

Marilyn Ma$On: National City Christian 
Church, Washington. DC 8 pm 

Thomas Spach.; Cathedral of St Philip, 
Atlanta. GA 5 pm 

Gail L Walton; Our Lady of Bethlehem 
convent, La Grange Parle, IL 3 pm 

lutheron Choir of Chicago, Epiphany Con
cert; Holy Trinity Lutheran, Glenview, Il 
4 pm 

lutheran Choir of Chicago, Epiphany can· 
cert; St Peter Lutheran , Arlington Heights, 
IL 8 pm 

11 JANUARY 
Virgil fox; Symphony Hall, Springfield. 

MA 8 pm 
William Goff; Heinz Chapel, U of PiUs· 

burg, PA 12 noon. 

12 JANUARY 
Barbara Thomson; SI Johns Church. 

Washington DC 12:10 pm 

13 JANUARY 
Aran Vartanian; BUKh·Relsinger Museum, 

Harvard U, Cambridge. MA 12; 15 pm 
Terry Charles; Ki, k of Dunedin, Fl 8 ,15 

pm 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIViISITY 

IICHMOND, "'RGINIA 

14 JANUARY 
Torry Charles; Kirk of OUflodln, f l 8l'5 

pm 

15 JANUARY 
Richard Westenberg, choral workshop for 

AGO, Independent Presbyterian. Birming
ham. Al 

UNITED STATES 
West of Ihe Mluillippl RI .... r 

5 DECEMBER 
Samuel Porler, Christ Church Calhedral , 

New Orleans. lA .. pm 
Donold Sutherland. organ, Phyllis Bryn 

Jul50n, voice; Concordia College, Moor
head. MN -4 pm 

Howard Ro" ; 51 luke, Episcopa l. Dalla l, 
TX 5 pm 

John Rose; Richardson Hall, Southwest. rn 
College. Winfield. KS 

Handel's M.ISloh. Howard Swan, (and: 
Gorden Grove Community Church, Garden 
Grove, CA 3 pm 

Mona"' operOJ SI BedOJ Eplscopol. Menkl 
Park, CA 

John Fenstermaker: Groce Cathedral. Son 
Francisco, CA 5 pm 

6 DECEMBER 
Joyce Jones, U of Texos, Kingsville, tx 

B pm 

7 DECEMBER 
John Rose. for AGO; Meuioh lutheron. 

Oklokamo City, OK 

12 DECEMBER 
lorry Palmeri SI Lukes Episcopal, Dolkn. 

TX.5 pm 
Monottj's Amahl and the Night Visitors; 

Gorden Grove Community Church, Gorden 
Grove, CA 6:30, 8 pm 

Handel's Messiah, Christmas portion; La 
Jolla Presbyterian. La Jolla, CA 7:30 pm 

Handel's Messiah, William C 88<k, condl 
SI fronds Church, Pokts Verdes Estoles, 
CA 7130 pm 

Music of Distler, Poulenc; Oouglas A 
BUller. dir; lst Unitarian, Portland. OR am 

Douglas L Bul'er. Messiaen Lo No'ivili, 
1st Unitarian. Portland, OR. pm 

13 DECEMBER 
MonoHi's Amohl and the Night Vitlto,,; 

Garden GrOVe Community Churth, Gcwden 
Grove, CA 6;30 pm, 8 pm 

Vemon de TIU 
F.A.O.O •• Mitt. Doc... S.M.D. 

Church of lhe Ascension 
Fifth Avenue at Tenth St,.., 

New York, N.Y. 10011 

The Jullliard School 
Recitals 

Organ and Choral Workshops 

pocooo Baq SIf'lGeRS 
STATE COlLEGE, fAST STROUDSBURG, PENNSYLVANIA lB301 

k. ISERNARD SCHADE. FOUNDER AN D MUSICAL DIRECTOR 

GEORGE MARKEY 
Markey Enterprises 201·762·7674 Records 

Recitals 
Instruction 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

RAYMOND H. CHENAULT 
M. Mus. FCM Recitalist 

O'llanlst - Cholnnaster 
All Salnls Episcopal Church. Atlanta, O.o'llil 

Margant Melvin 

DICKINSON 
UNverslty of LouhvlUe 
l.ullVItt. Boch Soclaty 

Catv." Episcopal 51. "ancft-f".th .. n.W. Episcopal 

THE DIAPASON 



19 DECEM!ER 
Charlo, Brown; SI lukes Ephcopal. Dallas, 

TX 5 pm 
lessons & COlols; Westminster Presby. 

terion, Uncaln, NE 4 pm 
Christmas Concert; Grace Cathedral. San 

franclKO, CA 4 pm 
Christmas Concert; SI Oede Episcopol, 

Men~ Park, CA 8 pm 
24 DECEMBER 

Gordon &etenbaugh; Westminster Pres
byterian. lincoln, NE 4:30 pm, 7,30 pm 

lessons & Carols; Groce Cathedral. Son 
fronclKO, CA 3:30 pm 

Hond.I's Meuloh, John Alexander. cond; 
Immanual Presbyterian. Lo, Angeles. CA 
IOt3O pm 

28 DECEMBER 
·Cherry Rhodes; All Soinh Church. Poso· 

dena. CA 8,30 pm 

29 DECEMBER 
·Douglas l Bulillr. Meuio en La Natiyiti, 

with dance; All Saints Church, Pasadena. CA 
II am 

• Joan Benson, clavichord & earlv piano; 
Pomona College. CA 2 pm, 3 pm 

• John Hamilton; Pomona Colloge. CA 2 
pm. 3 pm 

· Kothleen Mcintosh, harpsichord; Pomona 
College, CA 4,10 pm 

·David BriNon. organ; Floyd Sioncliff. 
flute; 1st Friends Church, Whittier. CA 8,30 
pm 

30 DECEMBER 
· Dayid Lennox Smith, ht United Methodist. 

Pasadena, CA 3:45 pm 
·Dayid Craighead. organ; Gordon Stout, 

percussion; Oa:ldentol College. CA 5:30 pm 
·la Montolne pageant opera Th. Shep

hordes Playe, Edgar Billups, CORd; All Saints 
Church. Pasadena. CA 8:30 pm 

31 DECEMBER 
·ladd Thomas; ht UnU.d Methodist, Glen

dale. CA 110m 
"'Robert Kenneth Duerr, all·80dt; Neighbor

hood Church, Pasadena, CA I :45 pm 
"'Pinkham The Passion of Judas. Daniel 

Pinkham, condo Neighborhood Church. Pasa
dena. CA 2: 15 pm 

"'lawrence Moe. liallon music, with voices 
& instruments; Sf Pauls Cathedral. los An· 
gelos, CA 3;45 pm 

John Renke; Grace Cathedral, Son Fran· 
cisco, CA 10: 15 pm 

"'Gaylord Carter, New Year's Eve theater 
organ special; Civic Auditorium, San Gabriel, 
CA 10:30 pm 

"'program for AGO mld·wlnter conelave 

7 JANUARY 
John Obetl, Univenitv Church, lama Linda, 

CA 8pm 
9 JANUARY 

Paul Monl. hymn festival; Westminster 
Presbyterian, lincoln. NE " pm 

Organ service music concertI Control Pork 
Christian Church. Topeka, KS 3 pm 

David Gary Worth; Sf Bed.s Episcopal. 
Menlo Pork. CA B pm 
10 JANUARY 

George Boker; East Dallas Christian 
Church. OolJas, TX 
14 JANUARY 

Gerre Hancock; 1st United Methodist. 
Phoenix, AZ 8 pm 
15 JANUARY 

Gerre Hancock, service playing workshop; 
I st United Methodist, PhoeniX, AZ 9 am 

INTERNATIONAL 
5 DECEMBER 

Bernard Lagace, alJ.8achJ Immaculate 
Conception Church, Montreal. Quebec 8:30 
pm 

Advent music (or choirs, bells, organ; lst 
St Andrews United, london, Ontario 4 pm 
9 DECEMBER 

Bruce Ubukata: St Pauls Anglican, Toron
to, Ontario 12;05 pm 
11 DECEMBER 

Kerry 8eaumonlj 51 Pauls Anglican, Toron
to, Onlorlo 4 pm 

14 DECEMBER 
Christmas Carol concert, T Wollard Harris, 

condo St Georges United Church, Toronto. 
Ontario 8:30 pm 

16 DECEMBER 
Gerold Webster; SI Pauls Anglican. To

ronto, Ontario 12:05 pm 
1"8 DECEMBER 

Sydney Blrrelh St Pauls Anglican, Taranto. 
Ontario 4 pm 

19 DECEMBER 
lessons & Carols; St Pauls Anglican. To

ronto. Onto,io 110m 
23 DECEMBER 

Janet McFarlane; St Pauls Anglican, To
ronto, Ontario 12:05 pm 
30 DECEMBER 

Kerry Beau men" St Pauls Anglican, Ta
ranto, Ontario 12:05 pm 
6 JANUARY 

John Tuttle; SI Paub Anglican. Toronto, 
Ontario 12105 pm 
13 JANUARY 

Andre Knevel; St Pauls Anglican. Toronto. 
Ontario 12:05 pm 

J. MARCUS RITCHIE 
ORGANIST AND MASTER OF THE CHOIRS 

CATHEDRAL OF ST. PHILIP 

ATLANTA 30305 

Rcpresenled by Arls Image LId. 

Box 670, Soulb Orange, N.I. 07079 

MARTHA FOLTS 
THE TEMPlE 

cJe .... ranct. OhM. 44106 

Traditional 

Recitals: 

Avant.garde 

DAVID 
GOODING 

6337 Jack .. n Strut 

"",burgh, Pa, 15206 

THE ClEVELAND ORCHESTIA 

MUSICAL HERITAGE SOClm 
RECORDINGS 

Builders of Fine Tracker and 
Electro-Pneumatic Pfpe Organs 

Inqulrlu Qre Cordially Invited 

W. ZiIllIller & Sons 

DECEMBER, 1976 

.INeORPOIIATED 

Member APOBA 

Melling -Addre •• : P. O. Box 520, PIneville, N. C. 281 34 
NATIONS FORD ROAD' CHARLOTTE, N. Co 

THE DIAPASON A MUST fOR EVERY ORGANIST 

1$7.50 0 ,_-$13.00 f., tw. ,..ol 
00 ........ _ 

Send THE DIAPASON for ____ _ year(.) to 

Name 

Str •• t 

City ______ _ 

Stat. _ Zip 

Enclosed I. $, _ __ _ 

THE DIAPASON 

434 South Waba.h Ave. 

Chicago, III. 60605 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF OROAN 

UN1VDS11T OF MICHIGAN 
ANN AUOI 

HAV .. MftH played willi .,. .. ,Ity aN ,. .. tve, .,.....,,.,' .. cnteW' 

h.r eXfroordl,."" fadlily . . . .. D .. Mol ...... Itter. Ode_ 5, 19 .. 

MUI. Doc., FAG.O. 

ADOLPH STEUTERMAN 
Southwnt.m at Menlphh 

Col.ory fpltcopol C10urch 
Memphlt, T.n ....... 

"O~t:::~' 
SunCDast Canc.rt M,m t. &. Producti on I, Inc. 
P. O . &374 • Clearwater' Florida ' 33511 

George Norman Tucker 
M .... Bach. 

ST. LUKES CHORISTERS 
Kalamazoo 

Ro6ert Iv.. S",itla 
University Baptist Church 

CharloHosvilie 
Virginia 22901 

maurice thompson 
St. Ignatius Catholic Church 

Austin, Texa. 78745 

JOHN ImLE, FAGO 
Saint Paul'. Anglican Church 

227 II .... _I I!oot 
Toronto, On .... 

IMW lC1 

BOY CHOIRS redIal. InrtrvctIon 

WA-Ll-RO 
BOY CHOIR 

WARUN C. M1UE11- DIRECTOR 
Christ Church, Sha"r Heights 22, Ohio 

C. GORDON 

WEDERTZ 
2554 W ... IIBIh sc. 

ClUCAGO 60855 

HARRY ARTHUR WELLS 
Trinity lu","- Ch.rch 

Wa.hl ..... " Stat. University 

punm .... "'63 

Charles W. Whittaker 
Recitals 

Fairfax United Methodist Church 
P.O. Bo. 178 Fairfax Virginia 22838 

DONALD WILliNG 
r ... 1ty 

North r .... Stat. u,wvenky -
RONALD WYAIT 

TrW.y a.UJ<h 

Gal't'CIlOD 

slIlly sllIIIe WfII'IIIJI" 
•••• g.o. ch.m. 
CHURCH OF 

ST. JOHN THE EVAN6EUST 
a.ecan Hill Iodon 

CLARENCE WAITERS 
RECITALS 

The Chapel, Trinity College 
Hartford, Connecticut 

DAVID A. 

WEHR 
bItem K""tucky UnlTenity 

R1chmoad, .: ... tadty 

HARRY WILKINSON 
Ph.D., F .A.G.O. 

ST. IMRTlN·1N·THE.fIElDS 
eMftnU' HW, Philadelphia 

WEST CHESTER STATE COUEGf, , .... 

DONALD W. W1LUAMS 
D.M.A. 

Zion Lutheran Chun:h 

Ann Arbor, MI 

Gary Zwicky 
lIMA FAGO 

Eastern 1111 .... U.-.., 

CIIorIMe.. 
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CLASSIFIED ADVERTISEMENTS CIa .. ifled aefv.,tl. I". ra ••• : pH wa,d, $20; minimum char •• , $2.50; Ita. number. addltianal $1.00. 
Repl ... fa box numb.r. should b. Hnt cIa Th. Diapason, 434 S. Wabash Avenue, Chic.,., 111.60605. 

POSlr/ON$ AVAIlABLE 

ROMAN CATHOLIC MUSICIANS FOil 1m 
positions .10n9 centrol wed coest of FlOrida . 
Emphalis on congregotional leadership, choir 
fOfmotion. Mud ha~ good or acceptable wiea, 
poise to function from sanctuary. and facility 
in orglln praying. Write to holt. Carroll Thomes 
Andrews, Directo, of Music. Dioce~ of St. 
Petersburg, P.O ,B. 131D'l, Sf. PelenhurQ, Flo 
11733 

GRADUATE ASSISTANTSHIPS AS ASSISTANT 
univllrsity organist and dall piano may be 

oyailable in September. 1m for musicolOQilts 
with strong organ hock;round see. in; ad 
vanced d~ree. Send iRqiries to Diredor of 
Grodue'e Studie.; Oeputment af Music: 204 
Music Buildl,,;: Univenity of Pithburgh, Pilh. 
burgh, Pa 15260. 

ORGANIST DIRECTOR-POSITION AVAIL. 
able in January. Full timo Pt'09ram, six chain. 
Church mombership 1600. Experience and ref. 
erences requedad. Send resume to: Pal'lOtlnel 
Cammittee. Court Sirut United Methadllt 
Church, Z25 West Court St., Flint, Mich. 18502. 

ORGANIUILDER, SAN FRANCISCO. 
Establr.hed, financially saund, profeuionlll lly 
managed firm with highest quality standards 
seeh penon of integrity and inHlIliQafICa, e.· 
perienced and mechanically li ... iI!ed in buildillg 
and maintenance. Electric'pneumatic and me· 
chanical. Fadory training desirable. Send re o 
sume in confidence to L·2, THE DIAPASON. 

ORGANIST FOR I4OQ..MEMBER CHURCH 
wilh complele and "npeded mUljc pl"OQtam, 
vocal and instrumental; recorder consort, reo 
cital series. Modest salary enhanced by hiOhly 
Irained music direclors, Aeolian·Skinner orQan 
scaled by G . Donald Harrison, teaching op. 
portunities, 9anerous vacetion and «Invention 
ptOIIisions. apprecialivo conorClgotion. Direct 
inqui,iet to Chairman, Seo~h CommiHoe, Fin;t 
Presby1erian Church, "a"Um at North. Dan· 
ville, III. 61812. 

EXPBIENCED REED VOICER CAPAILE OF 
supeNisi~ reed voicin9 department. Reply to 
M.S, THE DIAPASON. All inquiries conlidential. 

POSITIONS WAIlTED 

ORGANIST·CHOIRMASTER REQUIRES FULL 
or pert.time laf'98 EpiKopal church appoillt. 
menl. AnlJlo·CathoHc tradition desirable though 
not essential. Good pipe ar9an, choir pofen. 
tiol and private music tea ching opportunity a 
distincf requirement. Immediately availeble. De. 
foils to Edwin GUtUl, 5 Lyme View Clole, Tor· 
quay TQJ 3Ul, Devon, Englud. 

ORGANIST/CHOIRMASTER SEEKS POSI_ 
tion in litun;Jical 0' nan.liturgical chutch. 35 
years elp.rience. Owns large personal choir 
library of adequate copies. Resume available. 
Address M.6, THE DIAPASON. 

1977 GRADUATE, B.S. ELECTRICAL ENGl· 
neering, seriously intereded Tn organ building. 
Seeks apprenticeship or position with pipe or 
eledronic Ol'9an builder/firm. Inquire John 
Foell, Route #3, Pohdam, N.Y. 13676. 

ORGAN IUILDE~SERVICE TECHNICIAN, 
many years experience, fam iliar with most me. 
chanical and electric actions, highly skilled as 
voicer and as finisher, both flues and teeds, 
IlIpervisory and hies ability. Doslres to reo 
locate ill SaCli Franc:Ko, Cam. areo. Would 
conlidor other cultural metropolitan erea" Re· 
ply to M-4, THE DIAPASON . 

CHURCH MUSICIAN DESIRES FULL-nME 
position In litul'Qical church in Pennsylv.rlio or 
Washington, D.C. ere •• 15 yean elperience as 
CClmpoter, recitlillist, choral and orchest,al con· 
duclor. 6 yoan as Univenity professor. M.A. 
in religion es well A' S.M.M. Address M·l 
THE DIAPASON. 

ORGANIST/CHOIRMASTER SEEKS FULL·TIME 
position litut9ic.al or noa. liturgicel clNrch. n 
yeatl experienco. Dedicatod and ener'lletic. For 
resume write William Alloy, 1411 Orchard St., 
Bellevilla, III. 62221. (618) 234·5479. 

WANTED - MlSCfLlAN£OUS 

USED MUSIC TYPEWRITER, CARBON RIIION 
preferred but any considared. Graphics, Box 
l2<f104, Washin'illon , D.C. 2COO1. 

MUSIC ROLLS FOR AEOLlAN·DUO·AIT, 
Welte, and Skinner Automatic Pipo Ot9an 
Playe,., J. Y. Macartney, 406 Haverford Ava., 
Narbeth, Penna. 19012. 

WAIlTED - MISCELlANEOUS 

I' SAXOPHONE. I' POsmORN, TOY 
counter, Geneva t ibia dausa, Re',ner stop teb 
actions. Wurlifzer keybaards. Ted A. Polempa. 
4826 WHt 2lnd Place, C ic;ero. III. 606!iO. (l 121 
652·30lI0. 

USED PIPE ORGANS, TRACKER, TUBULAR 
pneumati(:, e!echk. pn . umat i.c, direct eledr:c. 
CIII I: Fruk G. Kieru, Pipe Organ Builder, 
(6171 B72·19OO. 

USED SPOnED METAL AND OLD SPO"ED 
metal pipes. 90 cenls per pound. Contact Trivo 
Company Incorporated , Manufacturers of QUill I. 
ily Read Pipes. BClX 101 , Hlilgeniown , Maryland 
21740. 

MOLLER PIPE ORGAN ROLLS, JIM WEISEN· 
barne, 7J Nevada St., Rocheder, Mich. 4&J63. 

2·2/]' TWELFTH 2' FIFTEENTH. E. M. SKIN_ 
ner or A.Skinner, '·inch pressure . William D. 
Menley, 1lS6 Highwa.,. 138 SW, Stockbridge. 
GA lO28l. 

PERCUSSIONS AND TRAPS, DIAPHONE '" 
Cln 10" wind pressure , color reed IKinura. 
Orchellial Oboe. ICrumet) on 5" pressure , 
Please send deKflption, condition. and price 
10 J oe Bortt. 1912 Birchwood, ChicagCl, III. 
60626. (J12) 97]·7100. 

MlSCfUANEOUS 

IVOIY. ROSEWOOD. EIONY ErC. DRAW. 
slops and console fitl ings made to any pottern . 
Ea;istinQ work faithfully copied. hand engrav
ing in all styles. The most careful and personol 
service in the World. Thos. Hutison and Sans 
( Ellablished IBlO). St. Peter's Close, London. 
E2, England. 

CUSTOM MADE SLIDER CHESTS, MECHANI_ 
cal console chassis, bellows, wood pipes, wood 
squares, cose·worl:. Quality materials, workman. 
ship. a.G, RFD I. Deerfield, N.H. 0)cJl7. (6O]) 
463·7407. 

REED ORSAN TUNING AND REPAIRING. 
Edgar A. Rodeolil, 401 Albllny Ave., Westmont, 
NJ 08108. 

QUALITY REED ORGAN REPAIRING, RE· 
building and tuning. David ~cCain, 1529 West 
TClutty, Chic.olgo, III . 60621.. (l121 7'4-6708. 

NOEL MANDER OFFERS - FAITHFUL COPY 
of Haase (1684 Re9al Organ B. 4, 2. Portable 
full compass trader (in kit form B, 4, 2.) 
Med ieval Porlotive £500. Period Chamher Or· 
901n, beautiful instrument. 1uperbly restClred, 
!l2,OOO. St. Paul'l Cathedral, new Ed of book· 
let on rebuild. For details p lease send two 
dollan. Noel Mander, Sf. Pele,', Organ Works, 
London, El, En9land. 

RECOVERING ANY TYPE OF POUCHES, 
pneumalics a"d primaries leather or poly. 
urelhane. Reservoin relealhered allO. Write 
Eric Brugger Releathering Sarvice, 1034 East 
29th Sfreet, Erie, PA. 16504. 

CHESTS, REGULATORS, S.s. SWITCHIN_. 
combinaHon acliClu, etc., in .a lorm. WrUe 
fOf free orgon specialti.s catalog. lOug , 
Sc:humacher, 2714 Industrial Pork Drive, Lake· 
land , Fia. 3]1101. (813) 68l·6046. 

TWO, THREE AND FOUR.MANUAL AUSTIN 
conlOl.s bought ud sold. Fectory trlll ined tech. 
nicians 101 your .lteratioM. Auchindoss Service, 
Milbtool: , N.Y. 12S45. (914) 6n·lO)l. 

QUALITY ALL ElECTRIC CHESTS MADE TO 
order, good delivery, Ai!:'en Associates, 80x 141, 
Brooklvn, PA 18813. 

MUSIC STAND lr.CADE OF SOLID CHElRY 
••• Eleganlly Ityled and fully adjustable. 5"8 
ppd, Earl.,. Music Standi, P.O . Bo .. 277, Palo 
Alto. CA 94302. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casevant IIInd Skinner pouchboards, primAlY 
and offset action.. Write Burness Anociatel, 
1907 Susquet.anna Rd .. Abington, Po . 19001. 

THE NEW 7-0CTAVE PETERSON CHROMA. 
lie Tuner model l2O, is now ovailable from 
stoc •. Continuously variable Vernier conlTol 01 . 
lows you to companillt., fOf lemperature or 
tune celesle ranh with ease. For more details: 
Peterson Electro-Musical Produ(", Dept. II 
Wodh, III. 60482. 

LESSONS AND CAROLS-Sf. IGNATIUS 
Church, Antioch, Illinois, December t9, 1976. 
6:30 p.m., under Iha direction of Dllvid Mc. 
Cain. James Frey, Organist. 

'U8UCAr/OHS 

PROFESSIONAL PERIODICALS-lACK IS· 
sues: DIAPASON IfrClm 1958), TAO (from 
1960). JOURNAL OF CHURCH MUSIC: AGO 
QUARTERLY and MUSIC (Irom bec;linning). 
Send self.addressed. stomped envelope, j"di. 
cating inues wanted. Ma.e off,r, no ,.oson. 
IIble one refuled. Stephen Farrow, 2011 Natalen 
Road, Winter Parl:, FL l279'2. 

SPECIAL COLlECTOR'S ISSUE OF "THE 
Trader" magat1 M1. 200 paQes: II" • II" soft· 
bound : 2S authon including E. Power Big9s, 
Joseph Blonton, Maotten Vente. Rare articles 
concerning all phases of the history of American 
organbuild·no. Limited Bi centennial iuue : $10.00 
potlpaid. Or9an Historical Society. P.O. Ball 
209.b. WilminQton, Ohio 4Sln. 

"THE INTERPRETATION OF BACH'S KEY_ 
board Wo,"" by E ..... in Bodky. Reprint of 
his last book on hch deal ;n9 with Clrnamen · 
tation. "l1j1 illration, and lnllnlment choice 
based upon inle'nal evidelKe end co"t.mpo· 
rary writ in9s on harp,'chotds lind clovichord. 
Book code, BOIK, $24. Greenwood Pren, 51 
Riverside Avanue, Westport, Conn. 06B80. 

DO·IT·YOURSELF PIPE ORGAN REPAIRS: 
Tuning; Adjustmants. Se crels 'rom lotme r 
builder, lechnician. Send $S for Guide. (Sa'. 
ilfacliCln guaranteed.) Pipe Organ Spacialties, 
Box 31 OJ , Co lebrook, Conn. 06021. 

ORGAN WORLD'S- NEWSLmER-lho KlnCjl's 
L.ttar. Free advisory "IVice. Free ods lor 
pot·t.en openinQs. $25 for subscribers' ulid es. 
How·to·art lc.les for ot'Qanisl., choir direclors, 
PllstOrs, buifd an, music committees, elc. Sal',· 
faclion 9uaranteed or money refunded. Send 
$15 for III year's subscription (12 inues) or 
send for datails and a free sample. THE 
KING'S LmER, RFD ';;:1, Dept. D12, Wi"sted, 
Conn. ooon. 

P/ANOfOltTES 

SMALL SQUARE PIANO MADE IY lr.CAR. 
sholl & Travers, Albany. N.Y. before 1866. n 
• eys with white keys rounded on ends. Per. 
fect conditloll . For information write to R. E. 
Mini,.m. Sr., Box 29l, Lewisburg, PA 178]7. 

fOItTEPIANOS 

FORTEPIANOS - THOMAS McCOll, 2037 
Soulh Division Avenue, Grand Rapids, Michi· 
9an 19507. 

HARPS/CHO/IDS 

HARPSICHORD AND FOlTEPIANO KITS. AU
thentic repllces of historical instruments in .it 
form for construction by the amateur crlllfhman. 
IIlustrolled brochure. Frul: Hubblllrd Harpsi. 
chords, Inc., IBSA·D Lyman Slreet, Waltham, 
Massachu$CI11s 02154. 

HARPSICHORDS. PEDAL HARPSICHORDS , 
Clevichords cuslom mode, Jan H. Aiborellll, 14 
Princess Street, Elora. Onl., Canadlll NOI ISO. 

HARPSICHORDS, CLAVICHORDS IY NEU· 
pert. RECORDERS by Moecl:. Adler, and others. 
Alsa historIc instrumenh. Write or coli Gar· 
don Wildman, ml E. 7160 5" Salt Lake City, 
Utah 84121. (11011 '142..04751. 

HAlPStcHOlD IN THE ITALIAN STYLE, 
2 x II', M·d.... boxwood keyboard, wooden 
iach, excellent tone quality. Andenon H. 
Dupree, 7 Comdocl: St., Germantown. Ohio. 
45327. 

HARPSICHORDS AND CLAVICHOIDS SINCE 
1950. 10 curtent types. Neat Indiana Turnpike. 
E. O. Wilt. Itt. l, Three Rrven;, Michig.n 4909]. 
(616) 2+4-5128. 

PRECISION FULL SIZE PAmRNS OF HIS· 
toric Frllnch, Flemish. and Italien Harpsi. 
chords, from US in paper. Send $2 'or iIIu,· 
hated catalog to R. !C. Lee, l5lD Sc:hool 
Street, Watertown, Manachusetts Olin. 

DOUILE MANUAL HARPSICHORO 8Y SA. 
blilthil. Concerto II model with 4' on lo_r 
manulili. b:celleat conditiQfl, $4,em. (203) m.. 
lID. 

J. MOUEY CLAVICHORD. C·D FOUR OC· 
love, two semi· tone keyboard, double strung, 
rosewood finished clilbinet. Three yelllt$ old, in 
perfect condition, IIIlmost never played. De· 
tachoble I09S, quilled ca"vas c;aJryinCjl c.ne. 
Asking prica $1,100.00. L. Mael:er, Boa; a, 100 
Mile House, B.C., Canada, VOK lEO. (604) 
395·2l2l . 

* FRANK J. SAUTER and SONS Inc. * 
4232 W.st 124th Place 

22 

Phones: 388·3355 
PO 7·1203 Alsip, illinois 60658 

HARPSICHORDS 

HARPSICHORDS IY DOUGLAS E. IILDT, 
hi,tat"' design and condruction. quality "afh. 
manJhip. SIngle and double mtlnual. DolKJlas 
E. Bildt, 4210 Pot~v;ew Dr., Omaha Nebr. 
681]4. 

SAIATHIL HARPSICHORDS, PEDAL HARP. 
sichords and Clevichords: most reliAble and 
belilutifully sounding from $1 .195'(XI. Brochure 
SUD. Stereo LP 15 from Dept. 0, 10&4 Homer. 
Vancouver. B.C ., Canada. 

HARPSICHORD OWNERS: A FULL LINE OF 
alld10 and visllllli Chromatic Tunen is now 
available to help .,.ou with your tuning require . 
ments . For more information write PelenCln 
Electro·Musical Products, Depl. 20, Worlh, III . 
&04B1. 

HARPSICHORDS. CLAVICHORDS. AND VIR. 
9 ;nlllll . Authentic. classical desi9ns for home 
construction by the IIIrnllteUt bu' lder. Write fOf 
free broc;hure. Zucl:ermenn Harpsichords Inc .• 
IS Will iams St., P.O . 10. 121 , Stonington. Conn. 
D037B . 

fLOWER YOUR HARPSICHORD SOUND. 
board with lIIuthent ic:. Ruchn b irds, hees, flow. 
e n . Full,slla layout , iMlrvcfJcM muual , US . 
Shirley Mathews, P.O. Box 16204, laltimore, Md. 
21210. 

"THE HARPSICHORD," INTERNATIONAL 
QUolrierly for lovers of eerly .eybaard instru. 
ments and music. Articles, inteNiews, photo. 
graphs and ilIultr.no", by lodllY', foremost 
artists. Per annum : $10 (domestic l , $11 (non. 
US). "Tha Harpsichord," Boa; 432l D. Denve,. 
Colo. 80204. 

HARPSICHORDS AND CLAVICHORDS IY J. 
C. Neupert (Germany). Sabathil a"d Son (Coin. 
ado) and kits by Zuckermann. Showroom ope" 
by appointment. For brochures please writ~ 
or call John W, Allen, SOl Glonway Avenue, 
8,·stol, Virginia 24201. Telephone (703) 669-8l76. 

CHAlliS CLAVICHORO, EXQUISITE WORK. 
manship and lone, plul hlfpsichord sin91 • 
a 8 4. Teak trim brighl tona unusually stable. 

~~rE "DI~PA~O~~n't like to tune. Address M.2, 

HAlPSICHORDS, CLAVICHORDS, MOZART 
Pionos by Neupert, sale or renlal. FinancirKJ 
available. Write or cell Wally Pollea, 1955 West 
John Beers Road. Stevensville, Michigan 49127. 

FLEMISH HARPSICHORDS HANDCRAFTED 
by Donald Rogen. Historical copies of inllru. 
men" mode by the Ruders family. Conlinuo 
model with walnut case and hand· painted floral 
soundboard from S125O. Rogen Harpsichords, 28 
Park Ave., Amifrtille, N.Y. 11701. 

SPElRHAkE HAlPSICHORDS AND CLAVI. 
chords. Elcellent, depandable, beautiful. Rober! 
S. Taylor. B710 Garfl. ld St .. Bethesda, Mary
land 20014 . 

HARPSICHORDS, CLAVICHORDS IY NEU. 
pl:!rt. WClrld's finest, oldest ma\er. Calatogs on 
request. Magnamu,ic, Shoron, Conn. 0iD69. 

HARPSICHORD-LG. 2.MANUAL, 2d, 1.4, 
buff stop. Ok. mahogany finish with papered 
interior. Drlllwored apron $land wilh six cus· 
tom·turRed IlI1}s and matchiDO bench. $3 .
DOCI.CO or hest off.r. 1. N. Todd, 10779 Jordan 
Road, Saline. Mlch 48176. (lI3) 129.4117. 

TWO·MANUAL HARPISCHORD FOa SALE. 
Plilinted case, 9IJld 'eal buds and moldings. 
Mad. in my ,hop ill 197-4 and used for demo 
onstration. Write 10' details. Kni'ilht Vernon, 
Harpsichord Maker, S2S White PilJ&on Sin et, 
Constantine, Michlgen 49042. 

TELEMANN MODEL, NEUPElT HARPSt. 
chold. One manvol, lour 'OCIt, eight loot, lute 
stop. A sturdy instrument in elcallant condi. 
tion. $2,900.IJl. Watkins, ISO Beacon SI., Bos_ 
ton. Mass. 02116 (617) 26&-0979. 

IURTON HARPSICHORDS, SPINm, AND 
clavtchotd.-Professioftal i.strumonts in }:it 
form. from SI95. For brochure write lIurton 
Hopsichords, n7 "R" Street, P.O. Box 802220. 
Lincoln, Nebrask-a &8S01. 

HARPSICHORDS AND VIRGINALS. CHOOSE 
IrIJm six iMtnunents by Zuc.armalW'l. XiII or 
completed 10 speclficlltion. Guatanleed pro Fe, ' 
sional work by experienced cralhmen. Carl 
Millar, Scribner Place, Crofton, Md. 2111l. 

Organ Builden 
• Rebuilding 
• Repairing 
• Cantractural ServIcI/IiI 
For Unexcelled Service 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS cs.llifi.J 4u'yer.fslnlJ rates: fMr werd, $20; mfnimu", char.e, $2.so; box "umber, odciitiol\Cll ,1.00. 
Repll •• to box numb.,. IhDUteI b. se'" c/o Th. DIapason, 434 S. Waba.h Avenue, Chicota, In. 60605. 

10/1 SAtE - PIPE ORGANS 
2/3 VERLINDEN FitAcncE ORGAN iR fi. 

cellent cond;tion, 2 consoles available. $5,000.00. 
Century Pipe Orgen Co., liB Andenon Blvd .• 
Geneva. III . 60114, (l12) 2]2·729L 

AEOLIAN DUOAU PLAYER RESIDENCE 
pipe organ, I I tanh end percunicM. B6 orglln 
roll, wllh cat .. I09~' from 1925 to 1941, one 
I~I roll with information sheels, t,ader·ba, 
d rawings. blueprints of original indeUalion, 
aUaehment for connection to p ana. Pipes 
U d,ed elCCp' for I.",qer basses, Excellent 'e' 
storable condilion. Makes nice Chrisfmos pres
ent, sa.ooo.oo fOB. Roberl Kiernlln, 9539 Ab· 
botsford Rd.. Pico River., Co!Il. 90660. 

2M/ 12l ORGAN, SPECIFICATIONS UPON 
requed. May be seen alld played at The Filii 
Presbyterian Church, PenninGton, N.J. 0853 ... 

S·STOP POSITIV. IDEAL FOR CONtiNUO 
worl. "'.nole !rey compass. GedacU 8" Princl· 
pol ,, ' , Rohrllote .... Flote 7', Regel 8'. Walnul 
cosewQ(k. Easity parlabl •• Ronald Wahl, Or~an 
lIu ilder, RR 2, II roadway Drive. App'eton, WI 
5"911. 

10 RANK, SO YEAR·OLD KILSEN ORGAN. 
G ood piayino condition. Best offer. Our Sov· 
lor' s, tBOD Jackson, Bloomer, WiKonsin S.fn4. 

"M/l'R WURUUU ORIGINAL] CHAMBU 
1926 factory inllallallon ullchanged, good condi· 
tion and now ~.y;nO. Std. Conwle w/combons, 
su,fable baSi, ObI. Tch. Ruh inc. )2' IIdn. and 
, 16's. Chrys. and Chimes only percus. Av,ail,able 
immed iately for buyer removal. Will not d ivide. 
Min'mum b id S4O,OOO. Serious inquiriel contact 
Delaware Oloan Company, IlIc.. Tonawanda, 
New York 141SO. 

LARGE CHURCH "PE ORQAN, ] MANUAL, 
approx. 25 roUlb, $2,000. For details, T. 
5mylhe, 71 DeBourmont Boy, Winnipeg, Mani· 
toba Canada RU IK2 (204) 256-2134. 

tWo MOLLER ORGANS, 10TH MUST IE 
removed December. "'6. 1 muual, .f2 ranh. 
a lso 3 manu.I, 37 r<llnks. Juran Bulley, 1376 
Harvard IIlvd., DlIyton, Ohio " 5406. (511) 716. 
2481. 

2·MANUAL, "RAN K WICKS HOUSE OR· 
9 an. Fils B' ceilino. Moving, muli be sold. 
G raphics. BOl 32414, W<IIshin~ton, D.C. 20001. 

AEOLIAN PLAYER PIPE ORGAN NO. 1"7 
WIth 39 rolls. Con~le with two keyboards, I) 
stops. Best offer. Terry Warntn, (6171 nl·6I.1Il 

HOOK AND HASTI NGS M,4AN UAl ORGAN , 
completely ~built, new contach, releathlled. 
Ide<lll for medium size church. Mlly be seen lind 
played. COIll,ad O. Ohon, 22t Adems St., 
Welth<llm, Mosl. 02t5~. 

Slid.r seals for slider cheSh. 

Varschue .. n B.V. 

Pipe Organ Builders 
Heythuysen (Ll 
The Netherlands 

FOIl SALE: U"" .... _ po .... Many of 
antlq ... va,". Send $1.00 for com.,.... 
n.t. 

Wkh 0, .. " Compon, 
H'-hla .... IUIto.1> 62249 

('III 654-2191 

ORGAN KITS 
The ulUrntle In Heign & sound 

DEMO RECORD & 
BROCHURE $1.00 

• 32' - 16' ElKtronic pedals tor p4P" 
• K: capture combination actJon 

dlh, ~~ 5172 Amlpotl Dr. 
~~..-W"- Sltn JoY. CAo 15121 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Slreet 

New Yarlc, New Yorlc 10014 

TofotoMMI 0/1_ 506160 

DECEMBER. 1976 

FO/I SALE - EI.ECl'RONIC; ORGANS 

EYERm ORGATRON AND WURLlUEl 
port.. Phone (.f 12) 34).5940 or write Robert 
Hadden, P.O. Box 10)40, Pilhburoh, Po . 15234. 

NEW S22,ooo.oo ALLEN ] ·MAN UAL CO"'PU· 
ter organ $1,600.00, aha Allen Posiliv. Allen and 
Conn chu~h organs. ViclOf"'s, lOO N.W. 54th 
Slreef, Millml. Fla. lll77. (lOS) 751 ·~2. 

ALLEN TC·I AND SPEAKER. l2 PEDALS, 
d iapuon and celeste gener,atOl1, carillon, harp, 
etc. $),500.00. K. Holbrook, 12716 Maple Ave .• 
Blue hland, 111.60406 (lI2) $'17·36' ... 

ALLEN ",ODEL 602· D COMPUTER ORGAN 
with 4 Model H(.IO spea.er cabinets. Perfect 
condition. {"51 316-6l'l4. George Kelley, Rt. 
I. Box 20, Kingston, Tenn. 3n6J. 

HAM ... OND ORGAN G165 " GRAND 100" 
Swell, Great. Antiphonal end Pedal spea.er 
cllblnels. Two &I.nole manueh end l2·note 
pod<lll c1<11vier. AGO specific<lltions. No dr<llw, 
be". light oak. Music LiOht. Amplifier c<llb· 
Inell. 10 ye<llU old. Qur technicia ns checked 
and repaired or~lIn to A.. I condition. De· 
livered free within 200 miles for $6,000. Cell 
(217) )42·9221. Samuel Music. Company, 9Q8 
West Fat etle, Effin:) ham , III . 62401 . 

FOR SAlE - MISC. 

AEOLIAN AUTO "PE ORGAN 2/M PLAYER 
CORSale. Needs some worl. sound c.ond. Make 
offer. Henry Hermes. 4. Wilhttire Or., Com. 
m,ack, N.Y. IIns. 

CABLE-GItOUPED, PAIRED AND ALL CON. 
ducto rs color coded. Shipped prepaid. Priced 
per foot 100 conductor 95f, H conducto r 
75t:, 50 conductor 5Ot:. Send for fnte sample. 
White Organ Company, 2540 Webster Rd., 
Lansino, Mich. 48911. (517) )n·1529. 

URD PARlS, PIPES, CHB1S. AEOLIAN, H. 
& H., etc. low preuule. " eofin Harp. Lo· 
uted in Call1orni,a. Send SASE fQ( list. Ad · 
dress G.2, THE DIAPASON. 

PlPEWORK FROM ESTEY, AEOLIAN, HUTCH· 
ings or4 ans. Some interesting ranh. SASE for 
list. L W. Leonard, 17 Winnicooash St., 
Laconia, NH 03246. 

DURST 2'" STOrkEY CONSOLE, WICKS 2M 
oak console with cou~en. keydesk 2M can· 
sole, HiIIg~u·LAne )... ,topkey console, 2 
slidel' chetls, mally ,els Oood used pipes. Send 
SA.SE for list. Julian Bulley. Il16 H<IIrvard 
Blvd ., Dayton, Ohio .f5406. (513) 27&·2481. 

PIANO TUNING 
learn Plana tuning and repair with 
easy to follow hame study course. 
WIde open 1I.ld wllh good earnings. 
Makes excellent ".xtro" lob. Write 
American School of Plano Tuning 
11050 T ... Dr •• /IeoI.D1 IhIpo HII. CA 95031 

MULLER PIPE ORGAN CO. 
1365 50. "'trolt Av •• 

Toleelo, Ohio 43614 

419-312-6761 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So. Delroll Ave • 

Toledo, Ohio 43614 

419-382-6761 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
• 

_ ValcatID. AT .. 

New Yolk III. N. Y. 

Telephone: 5EcIpIck 5-11628 
Emeraate'( Servict Yearly Coatracts 

Harpll - Chima - Btowen 

£spert OvethauUnl 

..... 0".. rr.~ JI ...... ~ JI .... 
Bdln JlfIIW" 

FO/I SALE - MISC:. 

WURLl12ER CLEARANCE SALE. WE HAVE 
too many organslll Presently offering: 3M/13R 
Wurtilnr (complele or parts), B' Wurliner 
bran: '.l, 16' Wurlitzer pod horn , )M W ... t liher 
c onsole (over 175 dops), 3· 11 Wurl her relay. 
2·' Wllrlitler relay, 7R WurlHter chest, 6R 
Wurliher ched. Spencer O1gU blower (5hp. 
22O·l phose). 6 Wurliher regulato,., & Wurlit· 
ler Irems. 1&' Wurlilzer Mel. O'aphone, Wur· 
liller xylophone, Wurliher Qloclc: 1 Wurliber 
chimes, Wurliber marimba, misc. offset 
chel", Wurlitzer sleigh bells, Wurliher sou. 
belli, Wurliher Swiss bells, many special traps, 
.. Wuriliter swell shades, 1&' tibie (Man.Col. 
ton), B' Wurliher violin, B' Wur/iher diapason, 
Wurliher chrysoglott. 16' tuba w'th wood reo 
lonaton, B' Wurliher tibia, B' Kimba ll d arinet, 
. ' Wurlilzer vor, B' Kimball trumpet, B' KIm· 
ball kinur<ll. B' arch. oboe (Robert Morton), B' 
Wurlitur tuba, It' Wurliher humet, I O1gan pi. 
ano. plus many other PlIrh. Contut Mr. Tetty 
Kleven at (612) 489·2074 for prices and shipping 
inform.tion. These parts sold on. fint come first 
serve basis. All patb FOil St. Paul, Minnesota
crating alld shipping exira. Or write to 117) 
West S,andhurst Drive. Roseville. MN 55113. 

GARAGE SALE; WE ARE TRYING TO RE· 
duce our inventory of used oroan gear. You 
nome ii, we probably have il. Blowers. che,", 
pipework. res. trems. action porls. consoles, 
p8ttus.sions, e lc. Nothing q uoted over the 
photle. Call for appoinlment. All items cosh 
and corry. M<IIny ilems-name your own price. 
Cenlury Pipe Orgen Company, 31B Anderson 
Blvd ., Genevll. III. 601)". (l12) 232.1291. 

CONSOLE, l· ... ANUAL. )4 STOPS, " ,15· 
tOnt (eledric captu~ action) self·contained 
relaYl <lind switch stacks. New in 1957, exce llent 
condition, only $500.00. Ken Kramer. 6104 Wood
mont A.ve., Cincinnati , Ohio "521l, (5 Il) 5] 1. "",. 

1956 MOLLER CONSOLE. "2 dr.wknobs, 15 
ti lt· tabl, all st<ll ndud coup lers, 35 p istons, 17 
toe pisfont, .. balanced pedals. All AGO. El. 
cellent condition. Delivery and in,'alialion 
available. $lO'JO firm. Serious inqlliries to Dyer, 
Bo. 4B9, Jefferson Cily, Tenn. 3n60. 

USED ",ES AND MISC. EQUI,,,,ENT. WRITE 
for spetifk. needs. Box 2061, Knolvil!e, iN 
37901 . 

ARRIVED RECENTLY: A NU ... BER OF lRAND 
new in stock quiet imported blowers in 1/10, Ih, 
I 'h. 2 ud 1 h.p. both in three ud lingle 
phose. Wids Organ Comp.flny, Dept. AL High. 
land, Illinois &2249. (6t8) &54·2191. 

I y.., ,..,..."., w""" 
aN In goo" Ito._ 

foo. Joc~. SIInbn. 
0..-. pi,.. ...... '.Y. ZEIn _ ... 

ORGAN SERVICE· J. E. Lee, Jr. 
KNOXVILLE. TENNESSU 37HI __ I 

TVAlng · Mahtt.naftCa .. bbvlkUng 
c:o..uJta.b 

Shawhan Pipe 
Organs 

llEBUILDIJIiG - SEHVlCE 
- NEW ORGA.''iS-

1901 Howell Street 
Fort Wayne, In<l. 46808 

219422-8863 

FOR SAil - m • .-.. 

l-MANUAL. 1967 WICKS LOWLINE CON. 
sole. with floeting Antiphonal, 51 draw.nobs, 
28 couplers. 5 "Jeneral pistons, 4 pistons per 
d ivision, oak C05e. Good ~ondition wilh remote 
conlrol mechine. Available late Auoust 
$5,000.00. Wr>te The Rev. Canoll C. WiIIi.m 
Zieoenftm, Ch,id Church Calhedral, 2'r19 St. 
Charles Avellue. New Orleaos, Louiullna 7UIIS. 
(504) 195·6602 or (504) 891·20'17. 

WAREHOUSE CLEARANCE SALE: MOLLER 
3M-20 rank. S2,5OO.OO. Llirge inventory of pipes 
and vllriout other components, some new, some 
o ld. Various mekes. Send SASE for list. W. J. 
Froehlich, ~46 Grova St., Westfield, N.J. 07090. 

l· ... AN UAL ESTEY REED O RGAN W ITH 
pedatboard. Refinished. 90% restored. Philip 
Slreun, 115 East Illinois, Carterville, III. &29IB. 
,'IB) 985·t.22U. 

PIPE ORGAN PARTS. '" WOOD DIAPASON, 
conlolel, unit chests, offset chesls, reeds, 
strinot, shudders. etc. Selld SASE to J .6, THE 
DIAPASON. 

NEW ORGAN PIPES, EXCELLENT WORK. 
manship and expertly voiced. Formerly super. 
visor of Aeolian·Skinner pipeshop. Hans Rolher, 
German O,oan Pipecroft, 34 Standard St., 
Mattapan, .... n. 02176. 

THEATRE ORGAN 'ARTS: ~OlTON n. 
note o~hedral oboe cheft $125.«1. Morton 
4'·nofe trumpet chest SIIO.OO. Borton 61 .note 
tuba chest $125.00. M/C &J ·nola Kinuro chest 
$100.00. Moller 57·note flute chest $75.(1). M/C 
12' note clarinet offset chest $25.00. M/e 12·note 
8' flula oUset chest $50.00, lIarton shuttel'1 w/ 
lIction refinilhed S75.m. Dennis Unh, (811) 861-
3011; evenings (BI~) 0474·2016. 

BLOWERS, SILENT UNITS, t.4UFFLElS ON 
bolh inlet <lind GUllet eliminllte wind nois. 
end are inlegr<lll pert of design . l,44XI R.P.M_ 
electronically balllnced for vibration free op
eration . I H.P. single phose 115-230 volts_ 5 
years warranty. $&75.00. White 0NOlan Com. 
PlIny. 2S4O Webster Rd., LaMing, "'ich • .f8917. 
(517) In·IS29. 

WURLI12ER VOX ON KILGEN CHEST, $100.00. 
Pilch.r Vor humana and clarinet 5 HP Orooblo, 
~ HP Zephyr blower, ] HP ] PH motor. 
shutters and Reuter iMtividual enoines, trem· 
o los, reservoi" Pildter muual c.hests. SSAE 
envelope detai". Layton Organs, Inc.., PO 
Box 207, Florence, Colo. 81226. 

DO IT YOURSElf PIPE O/IOAH Km 
Cuatom spedflcatloM for chura ., 
redd.nee, co:r.l... or path, ,..11 I .... 
atntctkNt, b, .btbhtd~. bland.,.. 
COLKIT MFG. CO. P.O.IOX 112 

Hit ... stetiOll, 111"_". N.Y. IGD 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 /10",,", '''d.--Dayto", OW. 45«)6 
'13·276;1411 

Since 1780 W ALCKER 

Waicker Organs 

D·7157 Murrbardt 

Sea:son ~ greetin~ 
10 all our friends from 

~~5~~~0~~5~FrLY 
COMPANY,INCORPORATED 

645 WEST 32ND STReET. P . O. BOX 1165 • ERIE, PA. 15512 

Q UALIT Y P I P ( O RGAN SUPPLIES 
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Murtagh -McFarlane 
99 CLAREMONT AVENUE 

Robert Anderson 

Jerald Hamilton Gerre Hancock 

EUROPEAN ARTISTS 

AVAILABLE 1976-77 

Marie-Claire Alain 

Guy Bovet 

Kamiel D'Hooghe 

Peler Hurford 

David Lumsden 

Rene Saorsln 

Gillian Weir 

Heinz Wunderlich 

McFARLANE 

CONCERT ARTISTS 

Gearge Baker 

Herman Berllnskl 

Susan Ingrid Ferre 

Marilyn Keiser 

Susan Landale 

Daniel Roth 

Wolfgang RilblOm 

Gordon and Grady Wilson 

Richard Forrest Woods 

Ronald Wyatt 

NEW YORK, NEW YO~K 10027 212-864-0850 

Chartes Benbow David Craighead Ray Ferguson 

Clyde Holloway Wilma Jensen Joan Lippincott 

Marilyn Mason Donald McDonald James Moeser 

Karel Paukert Frederick Swann Donald Sutherland 

William Teague Ladd Thomas 

John Weaver William Whitehead 
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