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Never is a professional journal morc 
intcre5ting than when its correspond· 
ents put aside their erudition and set. 
tie down to what feally mOVL'S them. A 
bit of this happ)' son of thing surfaced 
recently in the "Letters" columns of 
MUSIC / AGO: I refcr to the Sludge 
Dellate, and I draw renewed attention 
to this exchange bee-.msc I ' think it 
touches some fumJaniClltul point.'i of 
organ esthetics. 

In April, 1975. in n.'Spo"sc to a re
,-iew published in January. 1975. Mr. 
llod:lId I'illllllcnnan wrote: 

Franck is regard«l [ill the review) as the 
justifiably ICCOnd rate composer that he WlUo, 

. •• and the lame hoMs true for •• • Viemc 
Dnd Widor . • _ • Why llo organists continue 
10 play JluJ.e by Guihnanl, Widor, Pun,it 
and othl'n?l 

The editor askt. ... l. "Readers, what do 
you think?" In the August, 1975, issue 
sc\'eral readers replied, in \'arious wa}'s , 
that bel/e epoqlle and later "' rench or· 
gan music and its American imitatiOlI!i 
are b}' no means sludge, In a somewhat 
longer Ictter as quoted , Mr. Cah'in 
Hampton noted that Mt.'Ssiaen (a non · 
sludge!" championed b)' Zimmerman) is 
in fact lUuch beholden to his pupils 
(Cor. apparently, his rescue from egrcg
arious sludging), as well as that 'I'students 
",ill pack Notre Dame on a Sunday after· 
lloon 10 hear 'Pierre Cochereau play 
··sludge.":! Well now, Notre Dame IS a 
mlher large building; and some of Ihose 
who pack it on Sunday afternoons may 
simply ha\'e stepped in nut of the rain, 
or may C\'l.'n ha\'e desired to prepare, 
thoughtfully and with music, for the 
Roman Catholic litutgJ' that Collows the 
organ concert. Dc that a~ it may, the 
is~uc is fairly joined: what are we to do 
with the corpus of French ,style organ 
music reaching frum Franck to Mes.'iiaen? 
Clearly, we should play it, becallSt! it is 
there, part of the technically adroit 
litcrature of our instlumcnt, the fruit 
oC how scllmls musician!: thought of 
the orbran ill an integral and interesting 
period of its de\'clopment. Xonetheless, 
we might still want to raise some hroad
er musical and cultural questions ahont 
"'hat has been called OI-g'.I.n sludge, 

Howe\'er comical tJle project sounds, 
Icl us considcr 'he structure 01 sludge. 
(E\'idcml)" a certain whimsicality is 
appropriate to the subject!) 

Sludgc comes packaged in organ suites, 
Jionatas, alUl symphonics, or in mOl'e
lUents that could readily find a place 
in such aggregates. A stylish package of 
sludge might well include a formally 
correct sonata-allegro mo\'cment, what 
has bcen called a "religious andante," 
a formally correct fugue, a somewhat in
hibited salon piece, and a final big 
blast. Variants arc possiblc, for cxamplc 
the substitution of a thcme and \'aria ' 
tions Cor une of the aforemcntioned 
mO\'cments, or the cOlIStruction of the 
finale in the fonn of a S/Jie11llge \~ith a 
fortissimo coda, or even thc combination 
of all the c1emcnts lislt.'li here into a 
continuous lIIusical stream lasting from 
tcn to tWCIII), minutes, A Ucllini red,. 
V;fIIU (he wrote an organ sonata I) might 
call attention to a fmther \'ariant: Mt.'S · 
siaen. it could maliciousl), be argued . 
has nev~r written for the organ any
thing but religious andantes, C5Sentiall}' 
slow-paced pieces with elaborate figura l 
tion - in Stravinsky'S schismatic "iew. 
cruci£ixes in sllgar.s Bc that as it may. 
and /Mce the Mt.'Ssiaell enthusiast, the 
essential sludge reCipe secms to be this: 
(a) homophonic fOnDS, (b) interrupted 
(or terminated) hy a fugal bow to the 
past (Messiaen t.")';cepted), that (c) one 
or more timt.'S call for the full n.'SOIll'(CS 
)f a large instrument in a large hall, 
and (d) talc rather a IOllg time getting 
where they arc going. 

Enter Felix Mcndclssohn , Argument 
will doubtless continue tm doomsday 
a~ut Mendelssohn 's existential profund. 
ity. But therc is less likelihood of argu · 
ment for the proposition~ that Mendels, 
sohn, whatc\'er ,his profundity, was an 
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L'xtraordinarily cle\'er mllSIClan who 
grasped what posbbaroque, post-Vien · 
nese,classic cl:l\'ICT (and pedalier/ wch · 
niqlle ought to be. In plain .Eng ish . he 
understood how to work the machine!!. 
Perhaps the reader will think Qf Mcn· 
delssohn as just another sludger. So be 
it - but it is ne\'ertheless instructh'c 
to consider what the frighteningly fadlt 
Mendelssohn chose not to wrile Cor the 
organ. His celebrity opened the broad· 
est of superstar opportunities: his musi · 
cal sanity, apparently, suggested certain 
limitations. I shall quote at some length 
from what I COQ!iider the most thought· 
ful treatment of Mendclssohn's organ 
sonatas, Charles 'V. Pearce's 1901 1110110· 

graph, Mende/nolm's Organ SPria lal, 
'rerlillically trlld Critically DiJeuued.· 

Pearce arguL'S that Mendelssohn's 
"sonatas" are simply collcctions of pieces 
modelled after 18th and early 19th cen
tury English "\'oluntarit.'S." The impor
tant point, here, is that, writing for the 
org-.I.n in the 19th century, Mendelssohn 
achie\'ed a certain "success" for one sa· 
lient reason: I,e knew wilen to quil. 
Here is Pearce's summing·up statement: 

An alll'lIIpt Iw been made 10 explain • . • 
lOme of the causes which may have led to 
that complete IUCCess which has altended 
this noble sd of Sonatas from their inception 
till- now. Thl')' It ill rrmain - and arr likely 
to J1!'main - an indispensable portion of 
that IOmewhat limill'd reperloire of really 
good classical organ music. • • ' It has been 
lugested that Ml'lIdrissohn'l complete avoid
ance of "Sonata form" was possibly due to 
his desire on the one band not 10 make his 
movements too Ions, and nil the other Iland 
not to render them unsuitable 10 the genhu 
of the orpn. • • • With respect .10 the de
sirability of 1I0t makins the moveml'ntl '410 

10"" it may be oml'rved that all tone-p~ 
duction which is removed from Ihe penonal 
dfort or' touch of the artist, by a series of 
more or les, complicated mechanical devices, 
IOUlt of necl'S!llity be less human, II'S!II enlQ

tional. • . • TIle organ, beinl necessarilJ a 
me~hG"i&td tone-producl'r. cannot be listened 
to at a slretch without I'nsenderins a freUns 
of aural-weariness. • • • All violent cllangcs 
of intensity in the ' liU, rigid and inelastic 
organ-tones are bound 10 convey to the ear 
notions of energetic control oVl'r , .... st quan· 
tities of inert maUer •••• It must he I'vi· 
dent therefore that to write for the Orgall 

as though it were either a (mechanical} o~
chestra or a. ml'rr slorinl'd or oVC'rgtllwlI 
pianoforle is onh 10 court artistic failure . It 
II this V"!1' failure which Ml'ndl'lssolm avoid
rd, alld in the a\'oidance scon-d a hiS suc-
Ct·SS, , • • 

Alld yet another of the calU4'S of Mendl'ls. 
IOhn's IIICC:I'SI was his a\'oidance of """et'fl
SGr)' technical dillicuhy, 

God reward Pearce's s0l1l1 This little· 
kno\\'n monograph contains the finest 
statement of organ esthetics this «(airly 
well.read) writer ha~ SL'CII. I quote 
"earce at length ltcC".I.use he said, I 
think, exactly what IIt'Cds to he said 
about organ sludge, or morc exactly, 
about how to avoid it. Mendelssohn, 
whatc\'er the depth of his inspiration, 
had the lIIusical horse-sense, as I'earee 
cmphasizes, to qUit while he was ahead 
and not to ask of a particular instru · 
mentation more than it could plausibly 
bear. To extrapolate from Pt'ucc in ap
preciation of Mendelssohn, lct me offer 
this characterization of organ slullge: 
it ;s a violatiorl 0/ scale. An L'SSentially 
brieC mcssage is n~lessl}' reiterated : 

a collage-piano COliceit is prescnled In' 
a big, $(.0,000 one-man orchestra . A 
\ iolation of scale - ti,e .ttrllcillre 01 
J/lldge amormlJ to tll k ton lmlg and 
100 loud. 

Some further pretisiou is possible. 
Sludge, I suggest, rcsults frolll a \·iola. 

tion of scale in terms or length. Olwi
ously, an)' musically undistinguished ef
rort so~nds "too long" to the listcner, 
!mt thiS only too Crequent occurrence 
15 not exactly what I ha\'c in mind. I 
am inclined to think thaI organ music 
has to bc offered in relath'elr short 
mO\'ements. As Pcarce nott.'S, the organ . 
as all instruments in solo performance, 
has a limited range of cxprt.'S.'iion. and 
e\'etl the bcst·intentionL ... 1 listene r mal' 
grow tired if what he ht.'3rs is IIcithc'r 
\'aril.'ti through the resources uf at least 
a medium-sizt.-d orchestra . specifit.-d In.- a 
lyric or dramatic ·\·crbal text , or, as' at 
a concert (or c\'cu a liturgy), pUlictu
ated by periods of silcnce. A further COli' 

sideration, howe\'er, and perhaps a more 
~undame!1tal one, is that organ music 
Ii es.scnUaJly cotrtmptmtal. In this Ie. 
sp.:ct Mendelssohn's work is particular. 
Iy iJ1lert.'Stillg: in his nOIl .fugal alk'gro 
1II00'eu!ellts thcre an: uo broad, quasi . 
?i,eratlc t~leftlCS, .b~1l ouly the iulcrtwin. 
mg of bneC 1I10tn'IC fragments. Evcn in 
the last \'ariations ou "ater Wiler what 
at first looks like French toccata st\'le 
is defeated both by Ihe "stand{i'1"k 
rhythm" of the choralc aud hy deliber
ate breaks in the figuration, 

Il would appear th'at a really long 
contrapuntal movement is something oC 
a contradiction in tenns. Thc reason Cor 
this, I suppose, is thal thematic meta
morphosis and dramatic shifts in ke\'. 
centcr and orchcstration are in the lI:t
tme of. the IFlllle ruled oul. A!,r-ain, a 
rugue With eplsodt.'S too prominent tends 
to be heard as a free fantasia. The in. 
tCR'St of· Bach 's l'lter. longer organ 
fugues lies not least in the Cact that 
~lI1e can !It ill h~'3r them as fugues, that 
IS, act'Oss the cplsodes one ilia\' still sense 
the " d~rectedl1css" o.f the fugal impulse . 
In t~lel~ o'!'n dar, If Illusic in print is 
ani ~ndlcatIOl~, they were exceptIOnal, .1 
~nl.halll pustung uf a fOl1n to its outer 
hUllt; lIIoreover, they were accompanied 
olily by a prelude, 1101 11\ thrce to fh'e 
othcr 11I00'eutelUs. The 'mo\,emt'nlS of 
Uach's cla\'ier suiles .and sonatas arc 
always on the short side, :1IIt! notablc 
~ntrapuntal acth'ity, whcn not fugal. 
IS achle\'ed, as Mendelssohn apparently 
understood, through the intertwining 
of short motifs, If organ lIIusic: is neces
sarily contrapuntaa - or at It.':ist ordi 
narily and lIonliath'cJy so - it mtlst, it 
would seem, come packaged in rclath'elv 
sll\1I't movements. . 

Unl)', is organ music primarily contra-

IHtlItal? I think the at1!1wcr is yes, though 
:lIn not sure I C,III rom'incingl\' state 

Wf ... , Let thi~ scn'e (or an aliempt: 
wlloll is in question here is the gencra. 
Lion of a fornrard impulse in a musical 
movcmelll . The organ is a machine Crolll 
wl:'rh a gi\'en tone can be produccd 
wi! S,Otll variation for as long as the ur
gal l's owners care to pay their electric 
bi!!. This is true of no other traditional 
in:urumenL The pianist IIIust mO\'e on 
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to somell"ug else, if only a repetition 
of the same tone, to keep the sound 
going. Morc importantly. thc singer or 
orchestral luusician creates in both hi!! 
attack and his known muscular capacity 
the ~pectation of change. Organ tonc 
is curiously inert; its mechanical pro· 
duction leads nowhere ill particular . 
renects no bodily gesture that mo\'es 
(rom "wind up" to "Collow through." 
In \'isual terms, organ IIIllsic is alto · 
gethcr unlike the constant plasticity of 
dance. It is altogether like the deHber, 
;tIe "compoSition" of thc mosaic. Of 
course. it is by no IIIcans III)' intention 
10 suggest that mosaics and organ music 
cannot be great art! Only, they do play 
hy their own rules, and it is uscful lU 
Iry to figure out what those rulC!li arc. 

My poin t' is that oq,ran music is con· 
trapuntal when at its best, becausc, to 
mediate a forward mnsiC".I.1 impulse . or · 
gan tone must be organized in contr.t· 
pUlital forms. A dcsign has to be im
posed on the othem'ise inert musical 
stuff; it does not arise out of the act of 
producing that musical material. Reso 
Illtion in some fornl or other is not im
plicit in tone productioll, suggesting 
the further point that organ temp; are 
better fast (impossible in a large and 
I'c\'crherant hall I) than slow, since organ 
lone so readily palls. To state the mat · 
ter another way, lyricism in music seems 
to depend on tone that is vilmmt, tOile 
that results from a tcnsion that can only 
momentarily be sustained, tone the \'Crr 
production of which creates a certain 
cspectant excitemcnt as to what will 
happen ncxt.- A good t IWi! in opera can 
pleasantly mo\'e fon\'ard the whole en
scmble of singer and orchestra. With 
rt.'SCrTatiolls the same point can be made 
in respect to- purely symphonic music; 
the human excitcment of what thc 
string and brass and other players arc 
doing will carry the day. But pia\' the 
same tune at the org-.tn and rOll will 
find yourself searching Cor its COUlllcr
subject. The orgall fUlictions beauti· 
fully in tenns of baroque "standing 
rhythm," a sort of Newt~lIiali absolute 
musical lime to be filled in with con
trapllntal patterns. But when the ex
citement of "\'ibrant tonc" is meant, ali 
in romantic and post-romantic music. 
to generate the fon\'ard musical drh'l.·, 
the organ tends to be rulcd out as a 
serious musical mt.-dium. (Artificial at 
tempts at creating excitement, such as 
accompanying a theme with broken 
chords or pseudo. contrapuntal "filler," 
arc not much help. In an acoustically 
dry room they sound tri\'ial, and in an 
acoustically Ji\'e roolll these "more notes 
deli\'ercd faster" simply create a 1111111 · 
dIe. It is no accident that Widor's and 
Vierl1e's best receh'cd movements arc 
their scherzos and toccatas, where shon 
motifs and quick tempos 1IJ0re ur le$) 
keep homophonic texture from souuding 
stodgy!) It lIIay well be that ;} urgan 
music tends to be contrapulltal, and ;1 
contrapuntal music Icans lU\\':lrd brev
ity, then perhaps the over-lung is thc 
sludgy. A longish 1II00'ClUent during 
which nothing mudl is going Oil except 
in the "melody" is suspect. It is lIote 
worthy that Messiaen's Jeslls asn."uds tu 
hea\'en on both organ and orthestral 
clouds, If sollie cnterprising soul were 
to produce an orchestral version of , say, 
Vierne's Fourth Symphony we might be 
in for a most agreeable surprisc. But at 
the organ, it would scem, !!horler is 
better. 

Thus far, "too long." \\'hat, now, 
about the other suggested ill!,'Tediem 
of organ sludge, the violation of scale 
in intensity, or "too loud',? Here ag-.I.in 
I must point oul that I am not pri
marily concerned with a dt.'gree ancl 
durauoll of loudness that makt'S the 
listener physically uncomfortable; clear · 
Iy, an)' music that dot.'S so is in POOl' 
taste. Some subller. C\'en metaphoric, 
ally stated considerations are what I 
ha\'e to offer. 

(Cmltinfled, page 2) 



Sludge Debate 
(Cuut;urwl/rom p. I) 

In r~pecl to toUdl1c.."S5, what I chiefly 
wish to consider is the relatioh of the 
organ tutti to the room in which it 
MJlIuds. Qmlillc·CoII is 5up~d to h .. \·c 
said that lhe mosl important "stop" in 
his organs is the roolll itself. H all that 
Ca\ilill~·Con me:mt is that an organ 
souml, better in an :l("Ouslically Ih'c 
than in an 3COU!llinll)' lIl'ad room, one 
could scarcely dis3b'TL'C. nul I think he 
meant more Ih:m this. particularly in 
the light of what n'Sulh .. 'tl whcll he \\'3~ 
gil'cn a fn."C hand [0 dl.'sign an organ 
for a large, cathc.'tlml·sizc room," "That 
Ca\'aillc·Col1 al)p3rCnlly attempted was 
to compensate or the i"ennl'Ss of organ 
tone, its non,,·ibrnucy. by utilizing the 
reverberation period of the roolll to 
create a s«ondary. enal: romantic vi
bration: what was lacking at the source 
was to be supplied by the multi-tlirec
tional echoing of sound in stone \-aul!s, 
clerestories ;and chal)CIs. Somewhat III 

the manner that the aut! o( a harpsi
chord or r.i;mo runctionli as a mini-echo. 
chamber or the sttingli, the buildiug ;,
Jd/, at, sa}'. Nolte name or 51. Snlpice, 
was 10 scn-c as a giant harpsichonl -
or piano.case ro~ the pipt.~_ In th~ Ca· 
\"aill~·CoII l'Sthetulue the IUlcuer IS tie
signedl)- put in t)e position of a Dca 
imide a concert grandl The organ sound 
not only fills the room bUI, melaphori
cally spcaldn~, acth'ely engages the cur
tain walls of lhe room ill sympathetic, 
contributory resonance. T _he total organ 
is the church rendered \·Ibranl.' 

I readily admit to a cool Nordic, " less 
i!li more" temperament. I might as well 
5a' it right out: 1 ha,-c ()h~n found thc 
"church ,ibrant" style of orgun pla}ing 
,ulgar and unlllusical: and as a c.hurch 
historian (rOI' so 1 am) ] cannot Ignore 
the fact that C;l\ aillc Coli's larger in· 
stnnnents wcre cmwd-pteaseTS under
wriuen bl' successh'c French go\-ern
II1Cl1tli to Ielp hold the Catholic-hour
geCiis \'ote. To n~e the "c:ath<.'t.I!"1 
suund " i!i r.llhcr hke the prm-erlual 
dumb hlonde of beauty conl<.'SI5_ (U n 
Icss 1 01111 mislaken , t\ti:mtic City once 
hOOlst<.'1l hoth Miu America and The 
WorltJ's J..aq;<.'S1 Org:m.) The first, sen
!'Iflr}' imprcssion reall~- is pleasing in :1 
way. BlIt il soon palls, and une ,,:ants 
10 kllow if !ihe em cook, play bmJge, 
ur e\-Cll JXllili I he CI' A exull1s - or in 
Ihe case at hand. cnccth-ely pr<."SCnt 
cuntrapnnlal IUlIsic_ My idea of U~b,,?" 
eleg;lI1ce is 1I0t hloated 8ach or tnnal 
rondos hlasll..'d illlf,l the "auh!i o( what 
could he a zcppelin h:1ng.u'. Signirica!lt
h -, the music actually cOlltemporury With 
the crcction of the great Gothic cathe
c.hals was , b\' modern st:lI1dards. fairly 
complex tech'l1ically but ,'cry modcsl in 
illl<.'11$it,. . 

True. lOU ( lUI hear contrnpuntal mu
sic when it is offered in a loud and 
ndgar manller, but yon (".III 1H.'ar it 
c,'ell beller . or e,'en best , Will, 'II it is 
gil'en on 3 small-to-medium instrl1ll1cnt 
in a small-to·medillin room_ It is lIole
worlh,' , pedal CUlcUl:r.S exo:pl<.'tI , per
haps, ',hat the music of Uuxtehtule and 
Bach soulltls well on a "ery small imllru
menl , So docs Ihat of Mendelssohn , :11Id 
so also. vcry significantl)', Ihat or the 
Frcnch bamque COlllp05CI'~ ,to And the 
whole corpus of organ IIIUliic frolll Bux
tehude to Mcndds.,ohn sounds I)C!\(, so 
it seems to me, 011 a small-to-medium· 
size instrument in a moderately renr· 
berant. smaIHo-medium-size room , a 
room in which the music call he lu:anl , 
not drily, but lle'-ertheles., dearly and 
deanly. nigger alld louder is nol at all 
hetter - and neither ili il cheaper, a 
noteworthy consideration fur churches 
salvaging what they can from a receding 
wa\'c or ecclesiastical triumphalisrn , 
(What the AGO needs is more high

class "marl:et research ," or bt.·Her , "0'-
gao sociology," studies somcwhat in the 
manner or Arthur Loesscr's M~u , Wa
llie,. aud P;(HlOJ~ or Harold Schonberg's 
'Flu!! Great P;nu;dJ that would weigh 
the socielal co,ulilIO'I$, past ::md pn'S
enl, of the Otgolll art.) 

What I am arguing ror is a re\-isioll 
of organ csthelics in the direction of 
a !icaling tlnwlI. 8ach alltl Mendt.'lsMlhll 

10~t:ph Filur ;s tUlociatt! /nolt!SJor (II 
,heology at S, . JoIm's U,,;vt!rJily {Hid tli
ru,or 01 music 01 SI. 101m's Episcopal 
Church, FllIJhitlg, Nt!1tI I'mh. He IlOltlJ 
tilt! Ph.D. degree Irom tilt! U'';llerJity 01 
ChinJgo Dil/ill;')' Schoal, 
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Gill sun'h -e. ir not always happily, 011 

ahum.t :1 U)' size instrulllcnt. I (hillk I 
would add the reDcction that the orgil11 
00 ,,·hich. properly registered, Cabcz6n, 
Frescob;aldi, aod Froberger sound quaint· 
Iy tiny is a silly exercise in acouslical 
on:rkill, The organ I ha"e in mind, 
then. is 110t an engine .to set the church 
fabric \'ibrating but :t ",amber instru, 
me", that sol/"ds wit/,i" lhe room. Met
aphorically again, the sound rt!nc-II J. 
but does not agiltllt!, the curlain wall. 
The non· clavier opposite ntllubcr of 
the organ I have in mind is the su-ih~ 
or brass quartet, or, at most, a sl1lall 
chamber orch<''5tr.l. Sca.ling down affords 
the possibility or hC3ring clea rly what 
is played, particularly when what is 
played is genuinely Idiomatic, contra· 
puntal music, What is not heard clearly 
is, well, sludge." The production or 
tones '101 meanl to be heard clearly may 
work in Dcbussy's or Raxel's piano style; 
such t<."'tures attempled on the size or
gan described here sut;;8est either mice 
in the choir or cows 111 the great , UTI· 

IUcant copies or Richard StrauM's Ii~ht
er IUOlUcnts, 

Tlu ...... c is a further dimension in Ihc 
loudncss·as-slUlJge line of thinking. J am 
Ihinking of "loud" no\\' in the scn,'IC 
in which someone miGht be said to he 
wearing a loud tic. 10udnc5.<ii, that ill. 
as a sort of o:r.(ishucS5 - or more gent
h', in the context or this es.~)' , preten· 
liDlISUt!SI. makin, a "big deal" or whal 
docs not illtrhlSlcall)' merit that lIIuch 
u(Oustical promotion or keyboard-tech
II ical exertion. 

What I ha"e in mind here is Ihe 
anomaly that not a little of what is 
pUblished as "organ music" cm intlet."d 
be played at lhe organ bllt, music~lly, 
reall), can be r,rcscnted more con\ me· 
ingly and gt1Icc ully in another medium. 
If the reader somctilltf.'5 practises orgall 
mO\'Clllcnts on a small piano he will 
appreciatc the point : some.timcs they 
sound llelter on a small Illallol Th:1I 
is so, I suppose. because the), sollletil1u:s 
mate onl) a 5mall statemel1l. ~ot in 
In"CJuentl}' Guilmanl's organ pit.'Celi SIIG' 

s,,'st the Renoir piauo girls writ layxeo , 
too largc. VieOtc' , 24 Pih~l t!1l st)'Jr. 
Jibre go ralher nicely at t~le piano, pro· 
vided one drops some tiCS and pla)"s 
brisklr. in some cascs at '1~/lrJy dOIlMe 
the tempo indicated. (The "Carillon," 
for example. tums out to be a good·fun , 
1II<.'tlium.grade left·hal,,1 ctude.) Much 
organ sJudge is pcreeh-cd to be !iudl 
mereh' b<.'Cause it is o\'cr-scored, The 
smaller thc instrunlenl, oftc:ntim~s tilt" 
I)CUe!" the errcct. 

Pretentious· loud sludge also rt.'Suits. I 
think , from a sort of miliplaced mod
emity. If some music published " (or (1)'. 

gan" were better done at a small pianu. 
other all~ged organ music. reall)' belong" 
to the realm or electronic !i)"lllhesizct5. 
Why should one do awt\\"a rdly - with 
fixed-pitch pipes and ke)'hoards dcsigut.-cl 
for scak'S, occ:asio"al arpc..-ggios and situ
pIe chords - whal can <''asily be dOlle 
electronically? (Maybe 51. Olh-icr has 
sinned occasionall), in this dirt.'Ction.) I 
am by no means a ItW$;rtlJ wn~n-atin'. 
What ] do objcct to is the altempt tn 
drag the urgdn kicking and 5Cfcamill~{ 
into an essentially orgall ,alicn, late 20lh 
century musical idiom_ lli it 100 much 
to suggest that Franck was Ihe last ma
jor composer who elluld ~diomalic:all~
usc the organ as the metlltllll of e,·clI 
mildly rorward-lookillg musical expn:~· 
sion? (To some, Messiaen's organ pieceli 
arc like l\celhm'en's piano piec<.'5: dis
tinguished. hut curiously at udds with 
the medium and its technique,) 1n our 
day, it would seem, n~allists arc pc.·r. 
force music:al mandarins, hopefnlly cus
todians or permancntly \'aluable l11usi . 
cal "classics." The org:r.uist who pla~' s 
Uach is not 311 that diffefCnt from the 
worshipper in the ~' ",ho thoughtfulh' 
repeats (he Niccoe Crt'cd, But the or 
goIniSl who pla)'s music t:sscntially rlec
tronk in style, or who wilh stop· watch 
in hand impro\'ises with the other hand 
to accompany his reeonler, runs, in 111\

opinion, somc danger of l)Cing merely 
a new kind of sludger, a \'inlalor Itl 
scale. The kind of mtuic he wallis II' 
make could much more _fe,uil ir1t!ly ht· 
made with a wen·de~ignf.-d s}'llthesizl r, 
recorder and speaker ~}'slem . What III 
is doing is using the mogan, nol all such. 
but simpl)' as lhe medium of an clltheti
call)' dt.'5irable Ih'e'perfonllallcc clcmenl 
in the heard enscmble. 

Pretentious sludge, in SUIU, O\-er·cred
its the less distinguished products of the 
past and under-credits rundamental mll-
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All IUblcrlben arc ulJCd to lend 
changrs of addrar prompdy to the 
olllee ol The Dlapo...... Cha"lrs 
mUlt lach us befon: the 11th of the 
month prccmlng the date of the 
Ont btue to be ma1led to the new 
adduss. The Diapuon. cannot pro
vide duplicate cuplal 1Dt.d brcullc 
of a lUblcr:lber'. fallun: to notify, 

sical impulses or Ihe tu'Cscnt. It happens 
when organists play what Ihe)" need not , 
either pan or present. and ignore the 
large and enormously "aluable litcra
ture that is their proper prescne. (It 
might be added that , relcased froUl the 
obligation or being modern aud smaU, 
such excellent organ techniciaus as Li'OlI 
Uaellmann, W. T. ncst , Sir Charlcs 
Stanford, .J~r Rheinberger, and IUlein . 
berger's l\merican disciple Hurntiu 
I'a.-ker might recche a measured criti · 
cal re·examination. Stich a rc,'isioll is 
alreau), under W3} for Widor alld 
Vierne.) The time has ch.-:ul)" mille 10 
!it.'C the organ like the harpSichord and 
the piauo, as a "historical," "can.'taL.er" 
instrument, Unidiomatic new lII'gall tUU, 

sic is just as sludgy as unidiomalic nlel 
organ music. 

t am aware that in these lines I ilia) 
at £irst sc..'C1Il to be taking an unkind 
shot at practically e'cT}·body. Such is 
1I0t my intenlion as a elf)$(! reatling of 
Illy text will make apparent. What I 
am arguin~ for - speaking. as I ha'-e 
illdic:ated, us a historian - ili. n rt!tri.fitw 
nl tilt! cOPluP"1a1 ClJlltt!X' in which we 
play and hear organ music. The da~-s 
of ecclesiastical triumphalisn1 .arc 0\ er, 
:1nd ir organ art is tu liuT\'ivc ill a plu
ralistic and rapidly changing soc,ety , 
organ lovers had better he clear aoout 
(hdr esthetic IMline of departure, nest 
root forw;mll 

"Sludge," 1 han: suggested. T<.'Su\ts 
hom Ihe \'iolalion of 5Clle: too long 
and tno loud, both physicall)' and spiri 
tually. Scalc respctll'd. scale CTl'alh'cly 
understood, prm-ides Ihe desired poitu 
of departure. Organ music at il§ hc~t . 
I hclie,-c, is concise, t.""~nlially contra 
puntal musical Ihollght realized at a 
slIIall·lo-medillIlH;i7c instrument in a 
liIuall·to·m<.'tlillm·size halt. In briC£. Ihe 
large should he !'ot.'C1I as a hopeful, ir al
ways qUt."Stiol1ahle. amplilic:atlon or the 
!lmall. and not the small as a rf.-grettable 
reductiun or the large_ Esscnti.all), tradi
tional.homophonic or cll-ctronic musical 
constructions should be consldercd peri
pheral holida,- run. not main . line reper · 
tory. The p13~11 ract is Ihal unlil some-
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h(KI,- can design surn:alistic-.llly stn·trh · 
;Ihle pipc..-s. da"iers and pctIalieno -
which I douht - the organ mUSI bc 
understood (and dearl)' 1m-cd) as a hi!i' 
toricaUy conditioned and Iimitt. .. 1 lIIu~l 
Gil mediulll. 

II strikes me that I am mereh rUII 
lIing out !iOlIlC pcrmutatloll5 of an ort · 
'llluled UphOlis111 of Widor: "Orgallisl'" 
I1c'-cr listcn to themseh t.'S." I would add . 
"Of COIITlie not - since they arc seatt.'(1 
at the console, ,,'hcre almost an)·thill~ 
I.hysically possible c:an be made to soulld 
at lea.u JOmf!lI'llUt plausiblc." Uut ilt 
,-erlain import:mt r~pc<ls musiCOlI proh
killS increase in dirctt proportion 10 

Ilisialice rrom the console, down there 
in Ihe na\'e, where hilllorians and other 
~mllndHl1gs arc lH!riodic:ally asked 10 
1';1\- I he plpcr. 
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A.G.O. to Boston in '76 
Almost every major facet of organ litero

ture will be covered in the activities planned 
for the national convention of the American 
Guild of Organists to be held in Boston 
June 21 to June 25. Bul the "feast" will 
not be limited exclusively to the organ, how
ever, for there will be ample opportunity 
for those whose interest is in choral music. 
liturgical music, harpsichord. and other allied 
subjects to enjoy the fare. 

Especially for the week of the convention 
Ihe Boston committee will transport from 
England the Choir of King's College at 
Cambridge University under the direction of 
Philip Ledger. This Is a roro trip abroad. for 
the choir's responsibilities at Cambridge pre
vent It from accepting engagements of this 
nature very often. Under its former director, 
David Willcocks, 'he King's College Choir 
became renowned for Its recordings of Eng
lish church music of all periods. In Boston 
Its concert, Matins and Evensong for the 
convention will give American church musi
cians on opportunity to hear this famed en
semble undN its new conductor. 

Other important choral events will feature 
Boston choirs. America 's oldest performing 
choral organization, the Handel and Haydn 
Society (founded 18151, now in ils 161st 
season, is preparing a performance with 
orchestra of Handel's four Coronation An
them. writlen in 1727 for the coronation of 
George II. Also on this program, at Holy 
Cross Cathedral, conducted by the Society'. 
music director Thomas Dunn, are works by 
two Boston composers of earlier generationsl 
Mrs. H. H. A. Beach and Mabel Daniels. A 
comparatively "younger" choral group is the 
Cecilia Society, established In lB74 by B. J . 
lang. Its present condudor, Donald Teeters, 
will leod a program of works by two pres
enl·day Bo.ston composers, Daniel Pinkham 
and John Harbison, at historic Old North 
Church, Adding to the variety of choral ex
pressions at the convention will be a concert 
by the Ron Ingrohm Gmpel Choir, noted for 
the spontaneity and exuberance of its in
terpretation of Black gospel music. 

Many churches in the Boston area will be 
schedUling special Services on Sunday, June 
20, the day preceding the official opening 
of 'he convention, Two Episcopal churches 
have already planned liturgical services for 
the late afternoon and evening of that day, 
Sally S. Warner, organist at St, John the 
Evangelist, will dired the singing of Vespers 
at her church. later, a Solemn High Moss 
will be celebrated at the Church of the 
Advent. Music for the Ordinary will be 
Haydn's "lord Nelson" Moss, conducted by 
Philip Steinhaus, diredor of music at the 
church, 

Baston was last chosen as the site for an 
American Guild of Organists Convention in 
1950, Since that time some parts of the 
city have undergone considerable change 
but the Common and Public Garden with 
Its Duck Pond remain as piduresque as ever. 
The Museum of Fine Arts houses important 
collections, Induding the former Galpin col
lection of historical musical Instruments, same 
of which will be used in a concert by the 
Museum's harpsichordist. John Gibbons. The 
Boston area can boost a number of famous 
and historic organs as well. Older instolla
lions at the Church of the Immacula te Con
ception (Hook), Church of the Advent, Trinity 
Church, the Christian Science Mather Church 
{all Aeolian-Skinner}, and the Busch-Reisinger 
Museum (Flentrop) have been joined by 
newer installations at Old West Church, 
King's Chapel, Harvard University Memorial 
Church {all Fisk), First Church In Cambridge 
(Frobeniusl. Old South Church (Reuter) and 
First and Second Church (Calavant). 

One of the highlights of the Convention 
program has been saved for Friday evening, 
June 25, The 8c»tan Chapter's best known 
member, E, Power Biggs will play a Rhein
berger Concerta In Symphony Hall with the 
Boston Pops Orchestra conduded by Arthur 
Fiedler. This Is the final event of the week. 
Major convention recitals are also Kheduled 
for organists George Boker, Martha Folts, 
~aberta Gary, and Thomas Murray. as well 
as for European visitors Andre lsoir and 
Harold Vogel. The 4-monual organ in the 
Church of the Covenent, equipped with an 
organ roll player, will be used to recreate 
the performances of legendary organists of 
the past, including lynwood Farnum Ifor. 
merly organist at nelghbor~g Emmanuel 
Church) and Edwin H. lemore. 

Bath a challenge and a wide choice of 
events awaits the church musician In Boston 
this coming summer. The convention com. 
millee under the general chairmanship of 
Max Miller and the p,ogram commillee 
chaired by John Ferris have arranged for 
II seminars {4 one-hour sessions each) with 
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limited enrollment, in order that convention
eers who so desire may concentrate on an 
area of professional development which ap
peals to them, Five of these seminars, con
ducted by experts in their respective fields, 
will be devoted to Ihe interpretation of organ 
literature, both historical and contemporary. 
Related to the professional role of the organ
ist are other seminars in implovisatian, pipe 
organ design and continuo playing at the 
organ. For those interested in sampling un · 
familiar areas there will be opportunity for 
on introduction to harpsichord maintenance, 
eurythmics or Renaissance dance, Because of 
the special arrangements which must neces
sarily be made, a small fee in addition to 
the general convention fee will be required 
for these special seminars. They will be filled 
an a first-came, first·served bosls, Further 
details will appear in subsequent issues of 
THE DIAPASON. 

Some of the seminar topics mentioned 
above which are suitable for lecture and 
demonstration to a large audience will be 
presented as workshops for the entire Con
vention aUendance. In addition to these 
workshops, additional workshops on youth 
choirs, electronic music and Its role in 
worship, early American organ music and 
the interpretation of Mozart's keyboard 
works have been arranged. Four separate 
sessions at the convention will be devoted to 
newer liturgical forms of worship with em· 
phasis on Episcopal, Catholic. lutheran and 
inter-denominational innovations. 

A concentrated effort to acquaint con
ventioneers with new music has also been 
planned through a series of twelve "show
case" sessions conducted by various pub
lishers and the Choristers Guild, Each pub
lishing house has engaged an experienced 
leader to guide the participants in sight
reading new material from lis current of
ferings, 

Nellher the new nor the old has been 
neglected: the convention committee expeds 
10 have abundant fore for every taste, Cor. 
related with the dance seminar mentioned 
eorlier is a concert of Renaissance and 
Baroque dance under the direction of Julia 
Sutton of the New England Conservatory, 
Alexander's Feast. a Bostan·based ensemble 
specializing in Early Music, will perform 
with organist George Bazeman in a program 
of early American music. Margaret Mueller 
will appear In a promenade concert with the 
Cambridge SymphoniC Brass Ensemble at the 
Busch-Reisinger Museum, A major organ work 
has been commissioned for the convention 
from Gunther Schuller, president of the New 
England Conservatory, He has chosen Yuko 
Hayashi to give Its premiere at Old West 
Church. An organ recital by Martha Folts. 
in which she will be assisted by the Pocket 
Mime Theatre, will be devoted entirely to 
contemporary works. 

A slightly less Intense schedule of events 
an Wednesday afternoon of the convention 
week facilitates the offering of three optional 
excursions. Jock Fisher can be heard In a 
demonstration of the renowned Wolcker 
organ, formerly in 'he Boston Music Hall, 
now located in Methuen , Massachusetts. On 
the same afternoon a second excursion Is 
planned to the Hammond Museum in Glou· 
cester. A few notable organs located in the 
Baston suburbs will be featured on a third 
tour, Included in this group of instruments 
15 the Wurlitzer organ at Babson Institute, 
on which George Faxon will perform a 
tribule to Duke Ellington. In addition. the 
usual tours to historic slles will be made 
available, but conventioneers may elect to 
strike out an their own before the Handel 
and Haydn Society concert in the evening, 

A wide range of informative exhibits will 
have been set up at the Sheraton Hotel, the 
convention headquarters, for perusol at leis
ure , Besides the Informal good fellowship 
(which adivlty the convention commlUee 
can allow to toke Its own caursel there will 
be the traditional banquet at the Sheraton 
on Thursday evening, as well as a luncheon 
at the Copley Plaza Hotel immediately after 
the Convocation Service at Trinity Church, 
officially opening the convention, 

The Boston Chapter has already spent 
several years planning to make June 21 -25, 
1976 a signor event In the history of the 
American Guild of Organists. Into this plan· 
ning has gone research tnto what types of 
programs Guild canventlon-goers tend to 
prefer for professional stimulation and for 
enjoyment, While everyone's desire can ob· 
viausly not be accommodated, a varied and 
well rounded program has been realized. 
American performers naturally predominate 
on the programs, but two European organists 
well known on these shores have also been 
inviled . Because of the large attendance 

expected mast of the programs will be closed 
to the public. Even so, several of the pro
grams will need to be repeated to accom
modate the projected number of convention
ee rs, Registration material together with the 
convention brochure will be mailed to all 
members of the American Guild of Organists 
in March, 1976. Anyone not a member of 
the Guild interested in attending the can· 
ventian may request registration materials 
from Ms, Margaret Krewson, 3 Apple Tree 
Drive, Plainville, MA 02762. 

Appointments 

Russell E. HelleklDn, Jr. has been ap
pointed music a Yiistant at Perkins Chapel. 
Southern Methodist University, Dallas, Texas. 
where he is complellng the MSM degree re
quirements. He will serve as assistant to 
Robert Anderson, university chapel organist, 
and to lloyd Pfoutsch, director of the chapel 
~ho i r , Mr. Hellekson received his MusB de· 
gree from the University of North Chlo t na 
at Greensboro. and he has studied wi,h 
Kathryn Eskey and Robert B. King . 

Naomi Rowley has been named visitIng 
musician during 1975·76 at Wilfrid Laurier 
University, Waterloo, Ontario, In this capacity 
Dr. Rowley will ploy organ and harpsichord 
recitals. present lectures in va, ious aspects 
of performance prodlce. and coach en
sembles in the performance of Baroque music. 

Kerry Beaumont, currently studying with 
John Weaver at The Curtis Institute of Music 
in Phi!adelphio, has been appointed organist 
and choir director at First Presbyterian 
Church, Trenton, New Jersey, Mr. Beaumont 
is 19 years of age. 

Conferences 

Indiana University School of Music will 
hold a Church Music Workshop on February 
8-11. The workshop will feature Helmuth 
RUling, noted Bach authority, conductor and 
organist from Stuttgart, Germany, who will 
conduct sessions on the early Bach cantatas 
and their relation to Bach's chorale preludes: 
and Helen Kemp, who will deal with the 
child's voice, children'S choir organization 
and literature. Indiana University faculty 
members will include sessions on choral 
literature (Oswald Ragatz), argon literature 
rClyde Hollawayl , Dnd Sowerby's music 
(Robert Rayfield). Clyde Holloway will ploy 
a recital on Feb. B, and Oswald Ragatz 
will ploy on Feb, 9, For further Information 
contact Special Sessions, School of Music, 
Indiana University, Bloomington, IN 47401. 

The 4th Annual Organ Competition of the 
First Presbyterian Church, Ottumwa, Iowa 
will be held on Friday, April 2, 1976. Joan 
lippincolt will be the judge for the com
petition. All college undergraduates are 
eligible to submit tapes containing a 
Baroque. or pre·Boroque piece. a work by 
a Romantic composer, and another by a con
temporary composer, Finalists will be selected 
from those entering topes by March 1, 1976 
to Dr. Herbert Wormhoudt, First Presbyterian 
Church. Ottumwa, Iowa, 

A Symposium of Contemporary and Avant
Garde Organ Music will be held at Western 
Michigan University, January 25-26. Featured 
guests for the symposium will be Martha 
Folts and William Albright. Admission to 
the event is free , and further information 
may be obtained from Dr. Kim Kasling, 
Music Deportment. Western Michigan Univer· 
sity, Kalamazoo , Michigan 49008. 

Here & There 

The Norlin Foundation has g iven the Mac
Dewell Colony in Peterborough, New Hamp
shIre a grant of $250,000 to establish fe l
lowships in honor of the 75th birthday of 
Aaron Copland. The grant will make pos
sible 7 to 9 composer residencies a year, 
av:!raging 45 days duration. The MacDowell 
Colony provides a retreat for creative men 
and women in literature, the visual arts and 
music to concentrate on special projects, 
with residence, communal dining and private 

studio facilities spread over 450 acres of 
fields and woodlands in southern New Hamp
shire, where Edward MacDowell made his 
summer home. The Norlin Foundation was 
established by the Norlin Corporation, musi
cal instruments manufacturer whose produds 
include Gibson guitars, lowrey organs, Moog 
Synthesizers, and Olds band and orchestral 
instruments. 

Nunc Dimittis 

Edward W. Flint. well-known organist and 
organ scholar, died at his home in lincoln, 
Massachusetts on November 12, 1975, He 
was 73, 

Born in lincoln, he was graduated from 
Concord High School, Phillips Andover Acad
emy and from Harvard College in 1925. He 
received his moster's degree in music from 
Harvard in 1934. He served as assistant to 
Archibald Davison in the Harvard Music De
partment from 1931-36, and studied inter
mlltently from 1938-.42 with Nadia Bou
langer. After five years of organ building 
ond subsequent graduate studies In music, 
Mr, Flint joined the faculty of Brooks School, 
North Andover, Massachusetts, Except for 
four years during World War II when he 
was an instructor of mathematics at West 
Point, he remained at Brooks, first as an 
organist and choirmaster, then as a mathe
matics teacher until his retirement in 1968, 

Mr. Flint was an enthusiastic member of 
the A.G.O. and of the 8c»tan Organ Club, 
and he served as organ consultant to many 
churches and schools. He contributed articles 
to many American and British journals, and 
published a book, The Newberry Orgon at 
Yale, A Study in the History of American 
Organ Building. As a close friend and col
league of the late G. Donald Harrison. Mr. 
Flint participated In what has now been 
named the "American Classic" revival in 
organ building. He was a tireless scholar in 
the field of argon building. 

k a trustee of the Methuen Memorial 
Music Hall Association, Mr, Flint was quietly 
instrumental, along with others, in saving the 
hoU and Us organ in the 1940's, and In 
making It on internationally known showcase 
for organists and organ music, Mr. Flint 
worked unabated as a trustee of the hall 
until his deoth. 

Mr. Flint Is survived by his wife, Eugenia. 
two daughters, Charlotte E, of Brookline, 
Mass., and Judith K. Flint of Syracuse, N.Y.; 
and two brothers, George e, and Warren 
F •• both of lincoln, Massachusetts. A memorial 
concert was sung at the First Parish Church 
of lincoln, Mass. an Nov. 19, 1975 by memo 
bers of the Harvard Memorial Church choir 
under the direction of John ferris, 

As a true friend of organists and argon 
music, as a knowledgeable scholar and his
torian, os a lucid wrller, as a tireless sup
porter of good causes in the organ and 
church music world, he will be sorely missed. 

At the time of his death, Mr. Flint was 
preparing to do a comprehensive review of 
the forthcoming English translation of Dom 
Bedos' The Art of Organ Building, and he 
had already prepared a short article on 
the social and historical background in which 
Dam Bedm' monumental work was written, 
The reView, of course, was not to come to 
fruition, but his article will be published 
in the spring of this year. 

- Robert Schuneman 
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A Survey of Organ Literature and Editions: 

The Low Countries 
By Marilou Kratzenstein 

The rna jor contribution of the 
Netherlands, during the early history of 
organ playing, was the development of 
the type of Renaissance instrument 
known as the "Brabant organ" (named 
after the Netherlands province). From 
the 14th century on, organ building was 
a major industry in the Netherlands. 
Organ builders (rom the northern part 
of the country. and espedally from the 
northern part of Brabant. have been 
credited with some highly significant 
innovations. (The province of Brabant 
actually belonged to the southern 

r.rovinces, politically and economicnlly. 
mt, with respect to organ blliJding. It 

was aligned with the north Nether
l:mdish type rather than with the south
ern, or Flemish, type). 

The spring chest is helic\-ed to have 
originated in the Netherlands, as well 
410; certain nute stops. particularly those 
nf the quinlalon type. By the middle of 
the 16th century, most of the basic forms 
of pipes which exist today could be 
found on north Netherlandish instnl
ments. 'Vhile an increase in stop types 
was common throughout Europe in that 
centnry. the manner In which the Bra
bant bunders organized these stops is 
particularly significant. The HoofduJerlt 
(Great Organ) was housed together 
with Pedna l, Roventverh (like the Ger· 
man O[Jenverlt). and Rorstwerlt (Bcmt. 
werh). Together they fornled one large 
complex in which all of the stop families 
were represented. Opposing this wa" 
the RllgUJerh (Rilckpositiv) which was 
placed in a separate case some distance 
from the main body of pipework and 
which likewise contained members of all 
!'!top families. The Pedaat usually had 
rome stops for rantus firm,lS use (Nach-
1I'00rn .2'. Trtltnbet 8'. etc.) and the 
Haofdrvuk could be coupled to it. 
Brabant bllndcn, greatly in demand in 
foreign countries, exercised a particular
ly profound influence on organ build
ing in north Genn:my. It is significant 
for the 1ater history of organ music 
(1 7th century) that the major working 
tcrritory of these Renaissance Nether
landish bunders coincided roughly with 
the territory in which SweeUnck's in
nllence was 1ater felt. 

Tn the southern pari of the Low 
Countries (that area which corresponds 
roue:hly to present.day Belgium) • organ 
hllnding moved in a different direction. 
The south Netherlandish Renaissance 
organ, or Flemish Renais.o;ancc organ as 
we may also call it. was endosed within 
:t single case and often had no more 
than one manu3.1 with appended pedal. 
Independent petiOli stops were rare. 
'When the organ did have a second divi
!!ion. it was a Borstwerlt rather than a 
Rugwerh. implying th3.t it had a smaller 
variety of stops and did not ~uire a 
case placed apart from the Hooldwnlt. 
Flemish organ builders did not have as 
wide a sphere of innuence as did the 
northern builders. However, some of 
them moving to Nonnandy in the late 
Renai5!l3nce and early Baroque periods, 
were active in the early fonnation of the 
French baroque instnlment. 

As already Indicated, the development 
of the wdl·balantefl. colorful Brabant 

MaTi/Oil Kralumslei" is pre~entl)' a 
faCility member in the music departmt:fll 
01 Norilleni lown State UniverSity, Cedar 
Falls, Iowa, IVllere she teaclles organ. 
harp~irhnrd, and mllsic history' , 

instrument was. in the organ field. the 
most far-reaching contribution made by 
the Lowlands during the Renaissance 
era. One would expect, then, to find 
f1rgan compositions of high artistic merit 
dating from the same period. Strangely, 
however, musicians in the Low Coun
tries were late in establishing an inde
(:tendent keyboard style. Several of the 
~reat Flemish polyphonic masters (Wil· 
lilcrt, etc.) played the organ. but their 
organ playing gcnerally consisted of 
transcriptions froUl vocal literature. Not 
until the latter half of the 16th century 
clo we see Flemish musicians beginning 
10 develop an idiomatic keyboard style. 
MOTCO\'er. musicians who did write in 
a keyboard style were not those who 
stayed 3.t hOUlC in the Low Countries, 
but rather ones who took. positions in 
important ccnters elsewhere: Jacques 
Ruus (d. 156;') , cmployed in Venice and 
Vienna: Gio\'almi Uean de) ~.facque 
(c.1550·16J.1). active in Rome and 
Naples: Samuel Marcschal (1554.1640), 
who lived ill Rasel; Simon Lohet (c. 
middle 16th c. - 1611) , a member of 
the Stuttgart court; Karel (Charles) 
Luython (1557/58.1620) . employed at 
the imperial courts m Vienna and 
Prague. 'Vithin the Low Countries. how
c\'er, native organists prior to Sweelinck 
were not able to free themselves from 
the domination of the \'ocal polyphonic 
style. 

During approximately the same period 
(the latter 16th century). a few prom
inent foreign organists took up residence 
in the Low Countries. Of their number. 
John Bull (1562·63·1628) and Pe..,. 
Philips (1560/61-1628) are the most 
!'!ignificant. Francesco Guaml. an Italian 
who was organist at the Brussels court. 
i!'! also noteworthy as a carrier of the 
Venetian style to Flanders. John Butt, a 
\'irtuoso keyboardist, probably did more 
than anyone else to promote the use of 
English virginal fonns and techniques 
in the Lowlands. His compatriot, Peter 
Philips, also contributed. Having Jived 
as a religions exile In Italy. Spain. and 
France before settling in Bru!L!e1s and 
Antwerp. Philips brought not only his 
native tradition. but techniques acquired 
in other countries as well. 

These men prepared the soil for 
Sweelinck's remarkable creativity. At the 
same time. they may have learned some 
things from Sweelinck. Certainly, they 
benerited from their acquaintance with 
the remarkably progressive Nether
landish organs. In Bu11's fant3!la on 
Lad om met hertyn reyne, for example. 
the composer was dearly inspired by 
Netherlandish organs since he specified 
the use of stops typical of such organs 
- stops which were non-existent in En
gland at this time. 

In Jan Pieterszoon Sweelinck (1562· 
1621) , Netherlandish organ music found 
its first significant representative of 
native birth. Sweelinck"s works reneet 
the polyphonic heritage of the w-eat 
Netherlandish choral composers, while at 
the same time revealing the absorption 
of foreign keyboard traditions. Certain 
aspects of the Spanish variations tech
nique (Diferenda~) and possibly the 
restrained Spanish handling of instru
mental counterpoint seem to have in
fluenced him. The figurations of the 
English virginal style. together with En· 
glish variation techniques, are, in some 
compositions, quite apparent. The ricer
caT fonn and the contrapuntal key
board style of the Venetians can like
wise be neen in some of his works. White 
it is signific3.nt that he brought together 
such highly diversified elements, Swee
linck's real greatness derives from the 
fact that he carned these styles and 
technIques further, to a new height of 
development. Some of his large fantasias 

and rice/care, ror example, are related 
to the mouothematic Italian ricercar, 
but go beyond their model in that they 
already contain the ~ncc of the fugue. 
namely: the theme is not only presented 
and repeated. but developed contrapun· 
tally. The following example from the 
Fanta~ia Cllromatica shows a use of 
ltrello. 

(Example I) 
In SWt.-elinck's echo fantasias - a sepa· 

rate category from the great fantasias -
Venetian antiphonal devices have been 
applied to organ playing. Composed of 
repeated phrases emplo}ing contrasting 
dynamics and colors, the ~cho fantasias 
appear designed to display the wried 
colors and multiple manuals of the north 
Netherlandish organ. In Italy organists 
could only respond to the choir. or alter
nate with a group of instrumentalists or 
with another organ in the same church. 
Sweelinck. on the other hand, with a 
more dh'enified instrument at his dis
posal, could make a varicty of echo and 
contrast effects 011 a single instrument, 
simply by moving from one manual to 
another. The main Orgall in the Dllde 
Kerk of Amsterdam, where Sweelinck. 
was organist. had the following specifi
cation during his lifetime.1 

Princ;ipal 8 
Quintadena B 
Octave .. 
SifflSfe 
Gedackt " 
Mixture 
Scharf 

Ruc~positiv 

Krummhorn B 
Baarpyp B (a reed) 
Scha lmei" 

Principal 16 
Ocllllye B 
Mixture 
Schlllrf 

Trumpet B 
N/lchlhorn 

Principal 8 
GedacU 8 
OffenfiSle " 
Nasard 2 2/l 
Gemshorn 2 
Siffl5te 
Temimbel 
Trumcel8 
Zink (8. treble?) 

Hauptwerk 

Pedal 

Oberwerk 

In another area. that of toccata com
position, Sweelinck's work was likewIse 
important since it fonned a link between 
the early Italian and the North Gennan 
toccata styles. In the free sections of his 
toccatas. Sweelinck drew upon the Span
ish and English traditions. employing 
broken chord!!, repeated tones, and run
ning passagework in paraUel thirds and 
sixths, with both hands (instead of the 
right hand alone) being actively en
gaged in executing the figuration. 

In addition to the already mentioned 
works, Sweelinck wrote variations on 
German chorale tunes. on secular songs, 
and on dances. 

A slightly younger contemporary of 
Sweelinck was the Brussels court organ
ist. Pieter Cornet (1593-1626). While 
only a few works by Comet have been 
presen'ed. they indicate that he was an 
artist of high stature. Contrary to Swee
linck who lived in the Calvinist part of 
the Lowlands. Comet. a resident of the 
Catholic. southern part. wrote liturgical 
music. in addition to pieces for non
liturgical use. In his hymn versets one 
sees a wannth of expression and a err
tain mysticism. Two of the major influ
ences on Cornet were the Italian ricer
car tradition and the English virginal 
schoo1. His fantasias, in particular, are 
a witness to his skilt in combining for-

mal aspects of the ricercar with style 
traits of the virginal school. 

(Example 2) 
Another contemporary of Sweelinck 

was Henderick Speuy (c. 1575.1625) 
who published in 1610 a collection en
titled De P~atmen Davids gestelt op he' 
Tabulature van hd Drghel en de Clave· 
C)'mbel (The Psalms of Da\ id Notated 
in Organ and Clavichord Tablature). 
Each of the psalms in this book was ar
ranged as a Bicinium. with the cantus 
lirmus (one of the Caivinist psalm 
tunes) appearing in either soprano or 
bass. or alternating between the two 
parts. Other compositions of the early 
17th century ha\'e been presen'ed in the 
Uber FratTllm CrllcileroTl~m Lead/en
lium. This manuscript. published in 
Guilmant. Archives des Maftres de 
I'Orglle, X, contains works by A. Ga
brieli, Merulo. Sweelinck. Gerardus 
.'\cronx. William Brown. and a number 
of anonymous composers who ap~ to 
have belonged to the Netherlands school 
of organ playing. Several of the composl. 
tions (one by Scronx and others by 
anonymous composers) bear the title 
F.cho. They testify to the Netherlanden' 
interest in organ colors and contrasts In 
registratIon. 

In the latter haIr of the 17th century, 
the small number of surviving manu
scripts leads one to believe that.1nterest 
in organ music was probably declining 
in the Low Countries. In the Catholic 
south, the only significant organ com
poser of whom we have knowledge was 
Abraham \'an den Kerckhoven (1627-
1701/02). organist at the royal conn in 
Rmssels. Like Comet. the foremost flem
ish organist during the first part of the 
century. Kerckhoven wrote both IIturgi· 
cal and non-liturgical pleas. Among his 
preserved works are a large number of 
versets, a maM, fantasies. fugues. and 
preludes and fugues. 

(Example 3) 
In the Protestant north. there Walt 

one organist worthy of note during thl!! 
period, Anthoni van Noordt (d. 167S). 
He wrote a TabuTatrmr-Boeh tHIn PsaT· 
men en FarlltJS)'en. published in 1659, 
His psalm setting!l were based on Swee
Hnck's variations, and his fantasies were 
monothematfc compositions pointing to
ward the fugue as it developed under 
the hands of later Baroque composers. 

As is commonlv known, SweeUndc's 
students in the Netherlands never at
tained more than provlndal significance. 
His true disciples - those who were 
able to expand upon his achievements -
were the north and middle Gennan Of
ganists who came to Amsterdam to study 
with him (Scheidt. J. Praetorius. Schei
demann. Schildt, etc.). There may be 
SC\'eral reasons why the Sweelinck tradi· 
tion nourished better on Gennan son 
than in the Netherlands. But. a chtef 
reason was certainly the fact that the 
Lutheran church in Gennany encour
aged liturgical organ playing. while the 
Calvinist. or Reformed. church did not. 
After Cah'inism had become the slate 
religion for the northern provinces in 
1578, organ playing was unequivocablv 
banned from the Reformed church ser· 
vice. Fortunately. the Dutch were so 
proud of their magnificent organs that 
they refused to let the!iC instruments be 
destroyed by religions fanatics. as was 
done in other parts of Europe. espedaUy 
Switzerland and En~land. In the Nether
lands. the municipal government as
sumed jurisdiction over the use and 
preservation of organs. and organists 
became civi1 employees totally indepen
dent of the church. They performed 
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tull·length public recitals following the 
Sunday morning and Sunday afternoon 
church services, and at other times duro 
ing the week, but they did not play at 
all during the worship service itseJ(. 
This explains why Sweelinck ignored 
liturgical music. while concentrating on 
toccatas, fantasies, and variatiOn!. His 
Choralbearbeitungen. by the way, should 
not be mistaken for liturgical pieces. 
T he Gennan melodies on which these 
works were based were not sung in the 
Calvinist sen.'ice, and it is impossible 
that Sweelinck could have used these 
Choralbearbeitungen for any liturgical 
purpose. 

By mid· I 7th century, organ playing 
had gradually re-entered the Reformed 
service, although it was still regarded 
with suspicion in sc\'eral localities. The 
organist was now allowed to play pieces, 
or improvisations, based on the psalms 
sung by the congregation. No other lit · 
erature was pennitted during the service. 

In the following centuries, the IRth 
and 19th, Dutch organists continued to 
play for church services, but round 
themselves les.~ in demand as concert 
artists. Organ building still flourished . 
but Dutch organists of the 18th and 
19th centuries produced little literature 
which could stand alongside the best 
organ music from Gennany. France. or 
Belgium. 

At the beginning of the 20th cClltury. 
a general cultural revi\'al lent ncu' arlis. 
tic Significance to all areas or music, 
induding organ music. Then. aOOut 
1930, the Organ Reform mm'emcnt madc 
its way into the Netherlands, increasing 
in momentum after World War II. In 
addition to stimulating the appn'dation 
of historic organs and old organ musk • 
the Organ Reform guided organ build · 
en toward the creation of many neo· 
Baroque instruments of superi(~l" qualil} . 

Organ composition. too . was stimu· 
lated by the cultural revh'al and. more 
particularly. by the Organ Rcfonn . ROlh 
liturgical musIc and concert works arc 
well represented in Dutch organ music 
of the 20th century. Hendrik Andrie~11 
(1892· ). Anton van dec- Horst (IA99· 
1965) . Jacob Bijster (1902·1958) , and 
Henk Badings (1907- ) haw 11('('11 

major figures. especially during the first 
half of the century. Andriessen often 
combined German Romantic style uaits 
with French Impressionism . 

(Example ~ ) 

Se\'eral of his pieces are contemplati\'c 
in mood. The works of \ an der Iiont 
and Bijster range from Romantic COlli ' 

positions to those in a fairly modern 
idiom. such as van der Horst's SII;le in 
Modo Conjuncto, based on a scale of 
alternating tones and semitones. Badings, 
less consen'ative than many Dutch COlli · 

posen. has experimented with a variety 
or techniques. In his concert works, thc 
organ is often combined with another 
instrument (oboe. flute. viola. timpani, 
guitar. etc./. An excerpt from his Orgd
concert fol ows. 

(Example 5) 
Another influential organist and teath . 

er is Albert de Klerk (1917- ) _ ' Vhile 
some of his compositions show an in
debtedness to his teacher, Andrie5.'\Cu . 
others reflect his deep interest in old 
organs and historical rorms. Among the 
other Dutch organ composers to he 
noted are: Bernard van den Sigtenhorst 
Meyer (1888-1953) ; Marius Monnikcn 
dam (1896· ) ; Iaap Vranken (1897 · 
1956); Cor K"" (1900· ): Jan Nieland 
(1905·1965) ; Kees van Baaren (1906. 
1970): Jan Mu\ (1911· ): Herman 
Strategier (1912- ) ; Louis Toebosdt 
(1916- ) ; Piet Post (1916- ): Wil 
lem Vogel (1920- ) : Piel Kee (1927· 

): Bernard Bartelink (1929· ) ; 
Jaap Dragt (1950· ) _ Carelul cralts· 
manship is usually present in the com
positions of the 20th century Dutch 
organ school. although inspiration is not 
always apparent. 

Turning now to that part of the Lo\\" 

lands which constitutes modern·day Bel
gium. one notes that. in Sweelinck's day. 
a definite kinship had existed between 
organ playing in the southern pro\'inccs 
and that in the northern ones. despite 
the difference in instruments . By the 
late 17th century. howe\·er. this was less 
true. Some or~r-mists in the southern 
provinces conunued to build on thc 
polyphonic tradition of Sweelinck and 
Cornet (Mathias van den Ghcyn. 1721 . 
1785. for example). but others looked 
increasingly toward France. Among the 
latter group were Laml 'rt Chaumont 
(c. 1655-1712) and Babou, his conCem · 

porary at Liege. In Chaumont's PiAces 
d'Orgue jur les 8 tons (1695). the style, 
fonns, ornaments, and registration of 
the Parisian school of Lebegue and Nh·· 
en are particularly well·expressed. 

(Example 6) 
The composer even followed the French 
practice of providing instructions for 
registration and a table of ornaments. 
During the 18th century. this emulation 
of the French manner continued to pre. 
vail. 

ln the 19th century, cultural ties with 
France were still strong. but were no 
longer one·sided. In a period when 
sentimental melodies and trite program· 
matic piet:es were the French organist's 
usual rare. it was a Belgian, Nicolas· 
Jacques Lemmen! (1823·1881). who be. 
gan crusading for a more idiomatic use 
of the organ and for a return to liturgi. 
cal writing. True, in some works he did 
not completely relinquish pianistic ac
companiment. march rhythms, and other 
traits typical of mid· 19th century French 
organ music. However. in sc\'cral works 
he exhibits considerable restraint and 
sometimes employs Gregorian chant . 

(Example i ) 
As a pedagogue, Lemmens' influence 

was extremely far.reaching. The fluent 
pedal and manual technique of the 
French school of the late 19th and 20th 
centuries can be traced back largely to 
I.emmens, who stressed technique at a 
lime when it was sorely needed. For 
decades. Lemmens' Ecole d'Orglle was 
the standard method book at the Paris 
and Brussels conservatories. Charles. 
Marie Widor and Alexandre Guilmant. 
Lemmens' two most prominent pupils. 
built upon his ideas and transmitted 
them to se\'eraJ generations of French 
organists. 

Among Lemmens' Belgian students. 
Alphonse.Jean·Ernest A-falUy (1833. 
1918) and Joseph Callaer .. (1838.1901) 
w~re the most important in their da .. ·. 
Howe\·er. their writing was rather super
£ida! and they did not make as gTeat an 
impact as did 'Vidor and Guilmant. 

At this point, one would also like to 
recall that it was another Belgian. ~sar 
Franck (1822·1890). who ga\'Cl the French 
school an additional transfusion later in 
the century. Usually considered as a 
Frenchman, Franck was not typicalh' 
Frrnch. since, in addition to being born 
in Belgium, he had a Dutch rather and 
a German mother. His Germanic back. 
eTound coupled with his Parisian train
ing and experience. produced a unique 
personality. A diSCUSSion of his contribu
tions will be omitted at this point. since 
Ihey were mentioned in an earlier 3r· 
'ide,· 

In the 20th century. the alliance with 
French organ music continued_ The 
work. 01 Joseph Jongen (1873.1955) 
and Paul de Maleingreau (IR87.1956), 
\\,'alloon composers, illustrate this par· 
ticularly well. 

(Example 8) 

They both employed the symphonic 
style which Guilmant. Widor. and 
Vierne brought to its apex. and the\' 
were unmistakeably influenced b}' 
the French Romantic instrumcnt. 

Flor Peeters (1903- ), who is or 
Flemish origin, presents a more diversi. 
fied picture. On the one hand. he has 
been undeniably touched by the Hlur. 
gical m}'!ticism or Tournemire and by 
the rhythmic fluidity or Gregorian 
chant. Some of his most successful works 
ha\'e lP"0wn out of the French Catholic 
liturgtcal framework. At the same time, 
Peeten feels a distinct kinship with the 
old Netherlandish masters, with north 
F.uropean instruments. and with the Pro· 
testant organ tradition. These influences 
are particularly noticeable in the num 
crous chorale and hymn pr~llIdcs Which 
he has composed in recent years. 

(Example 9) 
To complete the picture or Belgian 

organ composition in the 20th century, 
olle adds! Charles Hens (1898-1967): 
Pater J.M. Plum (1899-1944) : Gabriel 
\'crschraegen (1919. ) : Pierre Froide. 
bise (1914.1962) _ In the realm of organ 
building. there has been less activity in 
Belgium than in the Netherlands in the 
present century. 

EDITIONS 

X ote: All van Rossum publications 
(Utrecht) are now handled by Mulie

(Conti'lIIed Ofl page 6) 
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kratzenstein 

"'uitgc"erij 
redll) . 

(CoJlliuu~d /rum 11.5) 
Henn:lR Zcngcrink (Ut· 

Andries.sen: Publications by \'all Rossum 
(UtJC:dlt.). unless otherwise indicated. 
Premier Chural (1915). Dellxilme CI,or· 
.1 (1916.1965). Troi,i~lIIe CIII'T.I (1920). 
Pans. Leduc. Qualriime CllDral (1952). 
TOCC:lla (1917). SOIJata do clliesa (1927). 
Passacoglra (1929). Sinfonia (HMO). 24 
lulermel%i, 2 \·ots. (1945). TI.ema lUel 
tltJriatiel (1949). QIUJUro llud; (195!1). 
Suite (1960). Advent 10 II'hiuunlide, 
\'01. I. London, Hinrichscll. Fete Dieu, 
Amsterdam, Annie Bank. ORC. &: IN· 
STRUMENTS: Concerto ror Organ and 
Orchestra, Amslerdam. Doncmus. Peu.o 
Fe.stivo ror org., 2 trpts., 2 trbns., Am
sterdam, Donemus. 

8adings: PubUCLtions by Donelllus (Am· 
!llerdam). Tocco til (1929). Pre/udiwil 
(1938) . PreludiuIII ell Fugll No. I (1952). 
Pre/ud;"", ell FUgl' No.2 (1952). I'I'(!. 

ludi"", con Fuga No. 3 (19M). Prel"di
"m ell Fuga No." (19W). "tJriutiutu OIl 
II .\ledioronl Dulcll Tlieme (1009). ORG. 
&: INSTRUMENTS: Camona fur oboe 
ami Dtgiln (1958). Fllgl. rur nutL', olxH!, 
\ioJin, "iola, and organ (19!8). I",er· 
meuo for violin :lnd organ (1938). Can· 
(trio ror organ ::llld orchestra. CrHlCf!p',O 
/'1.'0. 2 for organ and orchestra. I'(U$II

cog!ia, timp;mi and organ (1958). ~t Il 
Dawn;ng in tlte Ealt, organ and t;UlIar. 
D;al0f!tlel, nme and organ. Qilempal 
for \'Iolin and organ (or \iola and or
gan) (1967/. CanZOlia ror C trumpet 
and organ, 971. 

Bartelink: Partila piccola l"per Lumen 
ad re"t:latio"em genti""" Utrecht, \'an 
Rmsllm. Toccata per orglllw, Utrt.'Cht . 
\al1 Rossum. Prt:l"dium, Tr;o ,." Fuga 
(1960) Amslerdam. DOllemu!'i. MUJirG 
pm of;erlor;o et .sub COllltllflllitme, Hit
"crsulU, Gooi et Stieht. 1970. 

Jlijstcr: Major publiJher is Ars NtJ\ a 
(Goc'S). "ar;at;es 01' UJI outl Ned,.r
lalUb Lied (1954), Amsten.l:un, Nicuwe 
MUlickhandei. f'nrinties ell DIIMIt~/llIga 
oller "el l'nlCf'itulietl "Alerclr 'Ocl, lloe 
llenlr" (1955) . Amsterdam. Sieuwe 
~llIliekhandel. Pimacaglill (19~5), Am
sterdam, Nicuwe Mllzie"'handcl / r~\'i!'oCd 
ed. (19.H). New Yur .... Metro MUSIC Co. 
Fallttuie in Kerks,;j/ oller P.mlm r.s 
(1945), A.N. Tocrnla (1945), A.N. Filll
'mie Ol~r "KomI 1114 met %tIng" (I!H7), 
A.N. ParaJllmue Oller "Gelukkil!. is hel 
Itmd" (1947). A.N. Deuxiblle C/loral 
~,oor orgel (1948) , Amslerdam , Urock.
mans &: van Poppel. J'arilllir..1 O1Jt~r 
.. KomI will U'Spoetl~tI nllar IJr.llIlel,e"," 
(1954). Amsterdam, Nicllwe Muzie"'han

del. 2 l' oorJJ,ele" Iiour tJrs:,ei UHuler 
pedaal: Plalm~II til e" 6ti:l (1948), A.N. 
Tript)'qlle pour Orgue (1949), Amsler
dam, Brackmans &: \'an I'oppel. "f1rinlia 
iJOOr Orge/OlIt r lIet tltltl ,Vr.tlerlaudle 
L;ed "Stort Imrlell lI)'t, JcJlf~'I, lu)'tle! 
wcoen' ell Ireurl!" (195<1) . A.N . Ilirt:rrare 
(1951). Amstcnlant, Aishach. Ii Htlnuon
helle J'arialieJ Iloor Orgel (I !):i3l. HiI
\'ersulIl, Harmonia Uhb"'3\·c. 10 Iml,rel' 
liel ,'oor lIarmonium ( HIM) . AlIIster
dam, Brac ... mallS k \'an "oppc~. 8 Pl(Jl
men met lIOOr$/lelen met o,b/'gallt pe
tlaa/: Ps. 27. 42. 62, IOU. 103. 121, 36, 
1!l8 (1954) , A.N. 2 AornalbeU'rrhiligen 
1100r orgel matlualiler: l'rehulr ("II Fu
ghetta uver ""lIsle Rols flail IIIii" be
',olmd" ell ltir:ercare Oller "Hcoelll mijn 
It!Vetl. IOJI I,el Hee'" (193i). A.N. Koraal, 
trio, ;ulrodudie ell fuga oller "Mt!eJler, 
men rodt U ,ujjd '-II :ijd" (19:iR). A.N. 

Callaerts: 11 ubliCttions by SChotl Freres. 
Brussels. 201 /,Ucel , in 2 series, -I bks. to 
each .serin. Prellliire lO'lnte ~II lit min
t:llr. Dellxiime lOtiate ell la majeur. 
Pi~ce.s pour argue. Morceau de co"cert 
(OrferlOirc). SpnplHJllie IHulorale ••• 6 
morceaux pour orgue. Grande /m.toUie 
tie coucert. ORG. k INSTRUMENTS: 
Concerlo ror Ofb"'311 :mtl orch"tra. 

Chaumont: Livrco d'org,,~. rd. Hens! 
Bragard (Mo,wmelild Leod;eul;ulII ,"u
liconlln), Ul-gc, Etlitio D),lIalllo. 1959. 
Pi~Cf!l rl'orglle sur lel I",it tOlU, ed. Fer
rard, Paris, Heugel. 

Cornet: All but 2 or Cornet's perserved 
works can bc round in "01. X or A rcllives 
des Mdltres tie l'orgue, cd. Guihnant, 
Paris. Durand, 1910. 

Dragt: Publisher is Ars No\'a (Goesj' 
unless otherwise indiCtlcd. 5 Koraa
preludel, Series 1 (1955), Amsterdam. 
Aisbach &: Doyer. 5 Korddlpreludel, 

6 

Series 11 (1956), Amsterdam. Aisbach " 
Do),cr. GeUJng 105 (1957). Pldlm 38: 
kleine parti[a (1958). ! KoratJlpreludes 
(1'5. I, Ps. 62, "Now Thank. We All Our 
God') (1959). f'ariati~l uver "Nu l.ijl 
wt:llecome" (1960). Partita: PJtIIIll 1011 
(1962)." Korflalprelude$ ("Vater unser," 
"Veni Crealor," "Christe, qui Lux es et 
dics," Psalm 25) (1964) . .If Might)' For· 
t= ( 1966). CUTttge ( 1966). appear<~ 
as enclosurc in De Praes'allt, Oct. 1968, 
110.4. Dip.yque (1006), HiI\,crsulII, Hal" 
1II0nia-Uitga\'c. Herr lesu Chril'. iliell 
1:U u'u wend and Plalm 146 (1966). 
Plalm 122: Preludio e fuga COli corule 
(1966). CI,oralfa"'4Sie: Wal Gutt ltd, 
dtus ut wolllgettHl (1900), appcaletl as 
enclosure in Hd Orgelbladl Jan.J Fcb. 
1971. Deux Noils (1969 / 70), Hilversum, 
Hannonia.Uitgave. Prelude I. 'rrio, 
Prelude 11 (1969), appeared as enclosure 
in Orga";lt ell Ertdi~,ut. Mar./ Apr.! 
May. 19iO. 

GhC)'II, vall den: Morceaux l"gll~JI ed. 
vall Elewyc... and LelUlllells. 8ruMeis, 
Schon 1-'reres, 1865. Recudl tie protluc
'iolu Uger~l. Brusscls. Schott 1-·r~res. 

Guillct: t'allla;J'O, -I bt.;.s, ( J-'Ulgulli~te 
/ilurg;que, bks. 33, 57. 49, 50), Pari!l, 
Schola C;mtorul1J. faulllJiel. I \01 .• Opa· 
Locka, Kalmus. Alsu Sl't! MAIlI IV uuder 
"Collections." 

Horst, \'all der: S"jle ill .\lotio C()flj"Ul"' 
10 ( 194!s) , Cm'S, An Nova. P(lrtile (Ii
Ilene lopra "0 NUl/re Diell, et Seigneu r 
rlmiable" (115.8) (1947). Goes, AI'S ~ova . 
,'ar;a%;ol'; lopra la sillfollia della call 
Inla "Christ lag ;" Todellm"de,," til 
Giul/. Sel, . BIICh, op. IH (1954), Amstcr· 
dam. Donemus. Elude ile cOllrerl. op. 
104 (l96!S). Amsterdam, Doncmus. ORG. 
&: INSTR MENTS: Concerto per Or
gatW llomalltico with orchestra, op. 58 
(1952) , ,\mslerdam. Doncmus. COilarl 
/Jollr argue et orchellre t} cordel titllU 
Ie JI)'le b(lroque. AI11!1tcrdam. DOllenliU. 

Jungen: Quntre pi~CC'l (Orrcrtoirc, Com · 
lIIunion, Ilasiorale. O((crtoire:) , op. !'I, 
l.i~ge , MUr.Jille, 18<)01·96. Troil l,ject!J1 

Urussell, Schon "·r .. 1008. Qllalre pieces 
(Can labile. Imprm·isaliolt·Capricc, Prie· 
rc, Choral), 01" 3i, I'aris, Durand, 
1911. Deux pieceJ, op. sa. Arras. Procure 
generale, 1911. Olferluire pr:>tIr harmim· 
;"111, Paris. SCnan. 1911. Deux Jlihes 
( I'rclude cltogiat)uc. l'eltsCc d'autollltle), 
up. 4i. London. Augener, 1915. Deux 
pU:r::el (Chant de ~Iai, Mcnuet-Scherzo). 
up. 53, Lundon. J 8: \\' Cheslcr, 191i. I" 
,\lemur;",,,, op. 63. Urussds, Ll.'tlcllt
Malay, 1919 (now Paris, Lemoine). 
SOllal" eroit'a, up. 94 , Paris, Leduc, 
1!13D. 'rOCCtlta, op. 10401. Ilaris, I.cmoine, 
1935. P~lil I'ri/ude, Urus.sch, Ccntre Bel
t;e de IlnculUentation musiCllc, HHI. 
Srhenetlo et I'riire. op. 108. Lundon. 
OX£onl nh'ersil)' Prt.'Ss, 1938. Prillide 
col Fugue, 0", I!!I , Hrusscl5, Centre Uc1gc 
de Omunu:ntation UJusic:J.le. 1941. ORG. 
I{: lXSTRUMES'1 S: H)' '''''~ ro(" organ 
and string ul't:hc~ra. up. i8 (1924), 
Uru.\.~ls, Cl.'Ittrc Beige de Documentation 
musicale. 19'.!". S)'IlIp',ofl;e clJllrerlnnle 
for ort;an anti ul'cheslra , op. til (19'.!6) , 
ilrllsscls. Clalll, 19~3 . Htlmur~sque ror 
cello and oq.."'3J1, op. 9'..! (19!lO) . Urusscls, 
Centre Uclge de I)ocumentation lIIusi
calc, 19'.N. S)''''/dHmie ccmurtl",te ror 
organ and orchestra. op. 81 (1926). Urns
scls, CraUl. 1!133. H"morel qUf! for cello 
and organ . np. 92 (1930), Ul'Usscls, 
Centre Belgc de Documentation musi· 
calc. AlIelu;a rur ol'chc!'iu'a and organ, 
np. 112 (HHO) , Urus,'icls, CenlJ-e Beige 
de Documematioll music:tlc. 

KL'C, Cor: Majur publishe(" ill Ars No\'a. 
(Goes) • AlIfHu'ralig. A.mersroorl. Willcm. 
sen. £ell ,'mle lIurg, A .:'l . "'lIIl1asi~ OI/t:T 
"'De Hur ;l God," A.N. FaUll (l'haSL'S), 
Amsterdam, DollCIUUS. Fcoesl/ltIJIJurli"",: 
Da"lrt, dalilel rlu all~tI G(llI . A , ~. It!
leide,u' r"f,e/sJIC'I over "f/llll U :z.ijll aile 
t/illgell," A.N. !J Imuml;imell , Amster· 
tlam. Uonc1Uu5. \%i_ Aerllmuzieh, ,\.N. 
Kleine l'tJrlila up coell (mrl Nederland! 
lied. ,\.:'\. OuU! Plalmell COli Celallf,ell, 
Naarden, Scyf£anh. Par,;'a : jems 'coe/', 
Amsterdam. Alsbach. Pnrtita Oller Psalm 
106. A.N. Parlila oller Pl. 116, A.N. 
Palt/utlill'" Oi' PllJ/m i-I5 ell Preltulium 
op Plalm 22 (ror Lent k Easter), A.N. 
Plalm 24, Amerdoort. Willemscn. Psalm 
3!1, Amcrsfoort, Willemsen. Plalm 43, 
Amcrsroort, Willemsen. Plalm 31 en 
Plalm 57, A.N. Plalm ·16 t'li Plalm -47, 
A.N. Plalm 84, Amersruorl. Willemsen. 
Psalmen, 3 "015., Amsierdalll, Aisbach. 5 
Psalmeu (Ps. 17. 105, &: 123), A.N. 6 
PSlllm TIme Preludel, New York, Edi· 
tion Musicus. 1-1 Psalmen. Amsterdam, 
Alsbach. 2 "'eille part;ta'J over Pl. 26 

COli PJ. 33, A.N. 2 preiud~J en Juga'J, 
A.N. Scheeplfe ondt:r jerus I.oede, Am
stenlam, Aisbach. Rcot:lrsveranderillgen 
ill 4 seclies, I en II (Serial pcnnuta.
tions), ,\nntenlam, Donemus. f'ariatia 
tJp "Merck ,och hoe Jterck", Amster
dam, i\lsbach. " arialie-pOJt/ud;utll ~" 
Relrs-PoJlI,UliulII, Amsterdam, DonelDus. 
U Ira" ilr ,,;el m;uco", ,\msterdam, Als
bach. Suile, Am~erdalJl, Donemus. 

Kec, I'iet: IlI/eidend urgellpel over "God 
i,f legellwoordig", Goes. An Nova. Four 
,\Iallllal Piecel, Amsterdam, Donemus. 
Partita: Gott ill geg~nwiirlig. London, 
Hinrichsen. Triplyc11 011 Plalm 86. Lou
don, Hinrichsen, 1964. Two Piece$ (Fall 
tas)' all "Sleeperl Wake"; "Pllllion 
Chorale"), Londou, Hinridlsen. ORG. 
&: INSTRUME~TS: Music alld Spnc~ 
( 1969), rondo for two organs and brass. 
Amstcrdam, Donemus. 

Kerckho\,cl1: II'erlreli vour urgel. ed. J. 
Watelet (MotHmletila MUjica Delgicae, 
11) , Vcreeniging ."oor Muz.ie ... geschie· 
denis. Antwerp, De Ring, 19!!. Con
taitlS nearl)' all the prcsen'cd wor"'s or 
f\crckhoven. 

Kh:rk, tJc: IrnJellliolle" (19-&5) . Goes, 
Ars ~o,·a. Oclo frmlaline sll~r themata 
gregoriana (J9501) , Utrccht, \'an Ros
sum. Prelude COli ,IIgo (1940), Utrecht, 
"an Rossum. Posll"dil"", Amsterdam, 
Annic Bank. Ricercare: ',0m mage d 
sU'ulillck ( 1950), Utrecht, van RossulU. 
SOIlnta (1942), Amsterdam, Oonemus. 10 
Orgdwerkt:II, 2 \,015., (194U) , Amsler
dam, Editions Heuwekemcijer. J'arialiel 
up "0 leSit JUCOI," Amsterdam, Annie 
Bank. 12 Imagel. Amsterdam, Aunie 
Bank. ORG. &: INSTRUMENTS: COIl · 
ceria ror orliolll and orchesua. Amster· 
dam, Donemus. CUIICf!rto ror organ :lnd 
brass (2 hrus., 2 Irpls., 2 trblls.), Am
stcnlam, Douen11ls. 1967. 

Lcnlluens: Pi~Cf!l d'orglle, Mainl. SchotL 
(}ellfJrel i,H!riite.J, I, Lciplig, Breilkopr Ie 
Hartel, 1883. 3 pieus (Communion, 
Quatuor, Pr~ludc), Parh. Hamene. 10 
Prierco$, Ilaris. Hamelle. Sorlata Nu. I 
(J'onti£icale), London, Novello. Souala 
No. 2 (0 Filii). London, W. I'axlon. 
SOllala N tl. 5 (PaKale), wndon, No
,·cUo. Gra"d f'a"tm;a in G Mitior, Lou
don, Novcllo. Fallfare, Ncw York. H. W. 
Gray_ Gra,ul Fan'al;r. in E Mirwr (The 
Storm), :-':ew Yurk , G. Schlnner. 

~.Jailly: Publicalions b}' Schott 1--rcrcs 
(Brussels), unk'SS uthcrwi~ imJiCtted. 
SOIltJte, op. I. A III chaJlcolle. M~r1italion. 
Grand ellDellr. EUgie. /lcocudJl.:ment 
JWllr or~tle ou IUlflmm;ulII . 6 IIIarceaux 
cnrtlclhutiqlles, op. 3. Tm;~ IIIC1rcentlX, 
I'aris, Lemoine. ORG. &: INSTRU. 
MESTS: SerbltJde frnllca;le for flute 
and harmonium, or nute. pialln and 
harmonium. Meditation for violin and 
organ (also ~ ,'crsiull rOl' \'iolonct'llo and 
organ). 

l\Ialeiubrrcau: Deux Jlieces (Post panum 
Virgo, Ego sum panis vivus) , up. 3. 
Paris. Philippo. 0lnu SacrulII, 2 vots., 
op. 10 &: 22. Paris SCnart . Vol. I: Christ
mas; vol. II: Lent . .'i1l;Ie, or.' 1-1, Paris. 
Durand. Olfrnndel ,muil'a tJ, op. 18, 
London, J . &: W. Cheslcr. 'rocrnto. op. 
18. no. 3. London, J. &: W. Chester. 
S)'IIIJJllo,,;e tie Noel. op. 19, Loudon, 
J . Ie W. Chestcr. Sympllollie de la Pill' 
Jiml. op. 20. Paris, ~nart (now Sala· 
bert) . Sy",pllOrJie de I'Agnenll "')'llique, 
op. 24. Paris. Leduc, 1926. Preludes d 
l'llltroil. i hks., op. 25 , Paris. S~nart 
(now Salabcrt). Vol. 1: Chri!ltmas; II: 
Easter; III: Pcntecosl; 1V: Onlinary of 
the Sainl'i' Days; V: Feasts or the Virgin: 
VI: Propcrs or thc Saints' Da)'s; VII: 
Supplement. 18 Elroatio,u Jiturgiqtlel, 
op. 27, Paris. Philippo. MeJ.Se de Pdque$, 
op. !II, Paris. Philippo. MiditlJliati pour 
Ie lempl Palcal. Paris, Philippa. MeJ.Se 
till jour de Noel. Paris, Philippu. MeJ.Se 
rill jour tie rAil, op, 30, Pari!'i. I'hilippo. 
MeJ.Se de la TouJJai"" op. 30, no. 2. 
Paris, Philippo. lit: miua ell , l'aris, Phi· 
lippo. Suil.: Marinle (4 pal"dl)hrases of 
h)'wllS to Ihc Virgin), op. 6r;. London. 
Oxford Unhersit)· l'rcs,'I. Silile, op. 71 , 
I.ondon, Oxford Unh'crsity Press, 1957. 
DiPt)'cli lor All S/iinU, GIL'1l Rock. J. 
Fischer. Prr!lrules tie Carime, London, 
Oxrord University Press. Si C()tuhfTexit, 
1I,lris, Durand. 

l\Ionnikendam: Clroral (1951). Amster
dam, Annie Bank. Cortege, Utrecht. "an 
Ro!i.'iulU. Marcia fll"el,re (1959), Am
sterdam, Doncmus. 10 InllelU;olles 
{I 959) , Amslerdam. J)011eI1lU5. 12 Inven
liml.{ for Orl'!tJfI, Cincinnati . World Lj. 
hr.try or Sacrcd Music. 12 More Inven · 
liOlil Jor Orgall, Cincinnati , "rorld U-

brary of Sacred Music. SOllata Ja chicola 
(1 961). Utrecht, "an Rosmm. Tellla COli 

" ar;nUQlle per la Notte di Nalale, Am· 
sterdam. Annie Bank. Toccata (1936) . 
,\mslcruam. Annic Bank. Toccatd, New 
York, C. F. Peten. 1970. ORG. &: IN
STRUMENTS: Concer'o lor org. :md 
brass (2 trpts, 2 trbns) (1956). ,\msler
dam. Donemus. Concerlo for org. and 
orch. (1968), Amstcnlam, Doncmus. 
Concerlo for org. and string orchcstra. 
Amstcrdam, Donemus. I,,'rada and Sor
lie ror organ, 2 trpts, 2 trbns, Cincinnati, 
World l.ibrary or Sacred Music. Oller
lure for organ and orchestra, Am!'lct·
dam, Donemus. llodeua for timpani alld 
organ (1960). Amsterdam, DoneRius. 

Mul: Clwl'tJl jo)'eux (1956) , AmstcrdaUl, 
Donemus. Sonata, Amsterdam . Annie 
Bank. 

i':oordt: TabulahlUr·Dod vall Psalmell 
I'll FtllllUl;eu, rd. Seiffert (Vereeniging 
\'Oor Noul'd ·Nederlandse Muziekgcschie. 
denis, XIX) , Leipzig, Brcitkopr ~ Hllr
leI. 1896J new edition, Amsterdam, AIs· 
bach, 1957. pJalmbcoarheitunge", ed. Pi· 
duux, K::asscl, Banonreiter, 195-1. 

I'L't.'tCr.;: ~Iajor publishers are: C. F. 
I'elen (Frankfurt/ New York); H. W. 
Gray (New York): McLaughlin 8: Reil. 
Iy (Boston): Lemoine (Paris): Schott 
13hbrc\,., 5th.) (Mainz): Schwann (;Ih· 
bre\'., Schw.) (Dusseldorf). FOllr 1111' 
prOtl;latio,u on Gregmian Melodies, op. 
6, McL. &: R. S),mphonic Fanlal), on un 
Eastern Gregoria" Allelu;a, op. 15, 
H.W.G. MOlltJJtic Peace, op. 16a. Mel. 
8: R. I'ar;al;olls and Fitlale Oil all Old 
Hem;sh SOllg, op. 20, Philadelphia, EI
"'an Vogcl. 'roccatn, Fugue alld H)'"." 
011 "Atle Mari$ Stella," op. 28, lCIII. 
Flemish Rhapsody, op. 37. Sch. EM"il'. 
op. 38, Lem. 10 Orgelchoriile ilber all
fliilll;sche Lieder, op. 39, Seh. Pllllacaglia 
IlIUI Fuga. op. 42, Seh. Suite modale, op. 
43. Lern. Sill/oll;a per Orgal1o (4 movts.) • 
op. 4ft , Lem. Aria, 0p. 51, Amsterdam. 
Eclitiau Heuwekcmcijer. Co"cert PieCl!. 
0(1. 52a, I'et. TlfirlY'five Miniatures, op. 
55, McL &: R. VrJr;ations Oil all Original 
Theme. op. 58. Philadelphia, Elkan 
Vogel . Four Piece.J (Moming H)'mn, 
Gamlle aUlique, Nostalgia, ~elld), op. 
59, H.W.G. l.ied Symphony, 3 \'ols., op. 
66, Pet. 30 C/tordle Prl'lildes 01' Welt· 
AllOW" H)'mns (Lutheran hymn llml"S) , 
3 vols .. up. 68. 69, 70, Pet. J'our Piecel 
(H)'lIIn, In Memoriam, Largo, Finale), 
op. 71 , McL &: R. 3 Prnt:l"rliell uud 
F"g~n. op. 72. Sch. !IO Chorale Preludel 
011 Gugariml H)'mns, 3 vols., op. i5, 7G. 
i7, I'et. Malltlale (15 Easy Piccl'S). op. 
78, Sehw. 2 Chorale Preludt's, op. 81, 
I.undon, Novello. Prat:ludjum, Cm'wna 
f! Ciaco"a, op. 83, London. !'Jovello. 
Solem II Pre/lltle, op. 8oc, wndon, Hin· 
richsen Ed. Feltivo.l Voluntary, op. 87. 
I.ondon. Oxford Unh'crsily Pres.1. 16 
I'rael"tliell tHid HymlleFl, op. 90, Sehw. 
!lO Shari Chorale Pre/udeJ Oil Well· 
K'IOWII H)'IIJ11S, op. 95, Pet. Sixt)· S/,orl 
P;eCt!J ( ..... } o ped.), H.W.C. Hymn Pre/. 
mlel aur' POltludel for ti,e Churcll "coar. 
24 mls., op. 100, Pet. Vol. 1: Advent 
lhrough Epiphany; II: Lent " £Saler: 
III: Asccnuonlide, Pentecost, Holy Trin
ity; IV: Minor Festivals: V: AU SainLs'. 
Memorial Day. etc.; VI: Worship, Ador· 
ation. raise; VII: Matins. Lauds, etc.; 
VIII: Holy Scriptures and Propagation 
or the Word: IX: Holy Baptism, Holy 
Communion: X: Thc Church, The Hoi), 
Ministry. Ordination, etc.; XI: The 
HOllse or God, Dedications and Anni
"ersary; Xli: The l.ord's Day, Begin
ning and Close of Worship: XIII: Rc· 
pentancc, Faith and Redemp[ion: XIV: 
The Kingdom of God. Missions; XV: 
Con£innatioll, Christian EdllCltion: XVI: 
SanctifiC41tion and the Christian Life; 
XVII : Christian Sicwardship and Ser· 
"icc; XVIII: Contemplation, The Inncr 
urc, Comfort, Trust; XIX: Prayer, In· 
lerccs5ion &: Supplication; XX: Pilgrim
age, Conflict &: Victory: XXI: Death. 
L ire Everlasting, Commemoration! 
XXI1 : Harvest 3nd Thanksgiving: 
XXI1I ; Marriagc, The Homc and Fam
ily: XXIV: City and Nalion. Th(' World, 
Doxology. Parlita rm "Alm;g"'), God oj 
Mnjelt)'," 0Y' 109, McL Ie R. Prar/udialt' 
(16 manila pieces), op. 114, Schw. Six 
I.)'rical Pif!CCOl, 01" 116, H.n'.C. 10 I,, · 
I1elJtionen, op. 117, Schw. PrJrlita on 0 

Pla;,rchallt H)'mll (Urb!! Beala), Lon
tlou, Hinrichsen. ORG. &: If\-iSTR U. 
MENTS (OR VOICE): Specu/u", "ilM, 
poelll for org. and high "oice in 4 
tJlO\'I5 .. op. 36, Pct. CotlCerto 1M Orga" 
arid Orc/lellra. op. 52 (also alT. for mg. 
&: piano by the composer) , Pet. Concerto 

(Cont;lJu~d on pagco A) 
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InterIor, First Pre.byterlan Church, 
Stamford, Conn., (Photo by D. G. Hulett) 

~rneY 
MACUNGIE, PA . 18062 
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1975 
Twenty years aga aur plant began w()fk 
on the largest, most sophislicated 
electronic organ of its time - the four 
manual " Stamford" Organ. II was later 
Installed in FIRST PRESBYTERIAN 
CHURCH, Stamford, Connecticut, the 
architecturally famous " fish" church. 

Following gala opening concerts by 
Coci and Cochereau, Organist Ray 
Randall settled into an amazingly 
productive minislry of music, including 
approximately 4,000 services and 
programs, and some B,OOO hours of 
playing. An estimated quarter million 
visitors from around the world have 
heard the inslrument in services or 
walking tours. 

Intereslingly, the maintenance budget 
developed for their previous large pipe 
organ was allowed to continue. The 
Allen, however, proved less costly to 
maintain, and the savings, allowed to 
accumulate, Including interest, reached 
more than $10,000 over a period of 
eighteen years. 

To commemorate Mr. Randall's 
retirement (at 71 ). the church searched 
for a suitable gifl. Ray's own suggesllon: 
Take the maintenance savings and add 
a computer division to the organ. 

Thus. a great opportunity given us 
twenty years ago has yielded another. 
The new computer section, placed in 
the choir division, combines beautifully 
with the older vacuum tube lechnology. 
The combined result is something to 
hear and see anew. 

We thank the FIRST PRESBYTERIAN 
CHURCH, Stamford, and Ray Randall, 
for making these fine opportunities a 
rea Illy. 

Ray Randall dedicates the new Allen Computer Addition. 
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Par D. FltANf\,~ li DOS DE CELL]!', BenMilIin de la 
Congregatioll J~aint-Maur, cans [,Ahoa),t d. Saint-Denys 
tn Franco; d.Z'Atadlmie Royale au Sciencis d. Bordeaux. 

Beginning in 1766 and ending in 1778, the French Royal Acad
emy of Science published Vnrl J" Inrlcur J'orgucs, by the Bene
dicdne Francois B.dos de Cdles. He patiently set down everything 
a French organ-builder knew aballl his craft, from tool. and ma
terials to voicing and tuning. He gave in~tructions to organists on 
maintenance and registrati"n and he added guidelines for churches 
in planning for new organs. He even included a procedure fo r ac
curately rerording correct interpretations of music, for player-organs 
in residences and remOle country churches. Finally, he provided a 
magnificent set of plates illustrating 100is and procedures, every part 
of every kind of organ. and examples of music recorded for mech
anical performance. This book. known affectionately by the informal 
title of its author - Dam B.dos - is probably the 'most important 
primary source on classical o rgan-building. 

Dam Bidos was reprinted in two-thirds facsimile by Baeren
reiler in 1934. This beautiful edition in the original language was 
still of limited use to the builders, scholars, and players who had no 
French. The two-thirds scale of the plates made difficult their use 
by the many modern builders who ha\'e returned to the styles and 
tcchniques of this classic period of organ-building and wished to use 
Dom Bedos' extensive pipe-scales. It is now out of print. 

The Sunbury Press Engl ish tr.oslation, now at the printer, will 
be of great value I n .11 builders, schnlars, and players (even those 
who already own the two-thirds facsimile ) because of its full scale 
plales reproduced from the Colby College copy of the original edi
lion, and ils meticulous translation, the work of Professor Charles 
Ferguson of COlhy College io \Vaterville, Maine. Combining knowl
edge of Fronch and the eighteenth ceotury in France with an interest 
in the craft of organ-building, he has traoslated Dam Bedos' entire 
lext. Professor Ferguson was advised by Charles Fisk and Fenner 
Douglass. 

This is a major undertaking; therefore the Sunbury Press is 
publishing Dam Bedos by subscription. Although a few copies will 
be available to non-subscribers. those who do subscribe will be sure 
of receiving a copy, and subscribers will pay substantially less than 
the retail cost of the book. Because exact figures on the final cost are 
not vet a\'ailable, you are urged to send your name and address to the 
Sunbury Press for inclusion on the Dom Bedos mailing list. When 
the price of the book aod the terms of subscription are decided, you 
will receive without obligation an invitation 10 subscribe to the book. 
Publication is scheduled for early 1976. The edition will include 320 
pages of text. l ot full -page illustrations, and 36 oversize fold -out 
illustrations. Page size will be the same as the original - II" x 17". 
The hard binding will be covered in buckram for maximum dur
ability_ 

THE ORGdl\'-B UIJ,DER, Fran~oi s Bedos de Celles. 
Translated by Charles Fergmon. 

ISBN 0-915548-02-X 

THE 
SUNBURY 

PRESS 
P. O. Do. 1778 
Ral.igh. N . Co 27602 

Also available from The Sunbury Press _ _ _ 
TWO ESSAYS 0;0..' ORGAN DESIGN, b)' John Fesperman, Cur
:ltor of M usical Ins t ruments at the Smithsonian Institution. An ex
tended lesson un organ design for the bright student, seminari:1n, oe 
interested tnUsll.; Un ; \'err \'aluahle to the churchman involved in thl' 
purchase uf :t new oegUIi. 

6" x 9", hard l'O\'er, xvi + 95 pp. + 25 illustrations 
~9 .25 postpaid in U. S_ A. 

Kratzenstein 
(Cmllj" u .. d tWill I'. ti) 

lor Organ atld Pin na, op. 74, H.W.G. 
Entrata Festiva ror organ, 2 lTPts., 2 
trbns. (limpani and unison chorus ad 
lib.) , op. 9', Pt!t . CJwrnle FII"'tuy 011 
" Christ tile Lord Hn.' R ile,," ror org .. 
2 lrpts., 2 lrblls. op. 101 . H.W.G. Addi· 
tional plC'Ce5 in \'arinlls contcmporar)' 
collections. 

• • Spcuy: Psalm Preludes, ctl. :"\oske, 
Amsterdam, Edit ions HcuweL.emt:ijer, 
1962. 

Strategicr: Prd"diufII , in lerme:::o en 
tllt!ma met voTialies (1939), Utrecht. \'all 
Rossum. R itonlello capriccioso (194"), 
Utrecht, \'an Rossum. Thirty S',ort In · 
vtntions, ! \·ols., Boston , McLauKhlin &: 
Reilly. Toccalina (1951) , Utrecht, \3n 
Rossum. Tweede Passacaglia (1946}. 
Utrecht, \'an Rossum. 3 le leiue TI ;()'j, 

Goes, An Non. 

Sweelinck: Opera omnin, Vol. 1 (The bl ' 
strumental Works), rascicles 1.11.111 , 
Amnerdaln, Vercniging \'oor Netlcr· 
landsc Muziekgeschiedellis, 1968. Con· 
tents or Fasc. I : KC\'board Works -
Fantasias and Toccllas. cd. Leonhardt. 
Fast. II : Keyboard Works - Settings or 
Sacred Melodies, ed . AlIncgam. FOlK. HI ~ 
Ke)'board Works - Settings of ScculOlr 
Melodies and lJanCl'5; Works ror Lmc, 
ed. Noskc. l1'erh,.tl Iloor Orgel ell Claue
cimbel, 1. ed. ScifCert . Ve~nigillg mor 
~tderlandsc Mut iekgC5(hicdenili. ·s· 
Gra\ enhage &: Liepzig, :--:yhorr/ Breilkopf 
&: Hartel, 1894 (contained !6 kevboanl 
pieces)/2nd ed., 1943 (expauded 10 in · 
clude 69 piec:cs) l ard cd.. Amsleru;lIn . 
Alsbach Ie Co .• 195i , with a m pplelllelll 
of 5 additiona l pieces edited hy .\nnc· 
gam, 1958. Opera Orgards COllcirlelld'l , 
2 "015. (Musica "'"liqlln 11GIII1Ia, nOli. 700 
&: iOI) , Vereniging \'Oor ~c"erland5C 
MUliekgesc.hiedenis. The Haglle. Editio 
Musko. Opera Orpfwis Conc:i" ellfla, 2 
\'01., ed. Engels, Wteshaden, 8reitkopr k 
Hartel. AusgewiihUe OrgdwerJce, 2 \ ols., 
ed . Hellmann, Frankfurl , Peters, 1957. 
Choraibearbeiluligen, ed. Moser- Fedtkc, 
Kassel, Barenrciter, 1956. J.icf/t'ar;n
t;Otlell , cd. nonein. Mainz, Schott. 19!1!i. 
It'erJcen lIOOr Orgel 0/ dovui","el "it 
het "Celler Klav;erlJllch 1662," ('d . .I.H. 
Schmidl , Amsterdam, Vercniging \'oor 
Ned erlandse Mmiekgrschit'c.ienis, 19fi!i . 

yogel: All publications by An XO\'OI 
(Goes) , unless otherwise indicated. 
D;chlia (Psalmen). Eerl ro:.e Ir;l' aliI
token (1.0. How a Rose) , Faulnsie: le''''''\' 
Irelt, erl wi; met Hem ; OrgelkonJn l: 
leIl1S I~erl vall miin Itmetl . Helt 01' I II ' 
IlOolde,,; Psalm 45. Heil'ge Gust fltml 
tot OIU tleer; Psalm 22. I.iturgisclie Su ite 
1.11 . Mu::.id VOOf Ii jde,u 'ljtl .. " l'ns('11 
(Mmiic for Lent 8.: Easter) . l'nl"ljlII : 
Chr;stus is opgeslnnden. PIITt;ltl : uril 
limen U 0 God (Te Deulll l..alldalllus) . 
Prelude: P.salm 122; Partit,, : "sal", 121. 
Psolmelllll ilu dr. (psalms 2-1 . 25, H'.!, 00. 
100, 116, 139, 145) . 5 Preludes en Fligru. 
Toccala ; Psalm 150. Tr;o·.s ()lwa",~. £"" 
Iloudige orgelhnranlerl, Hil\"ersuOI, Har
monia Uitga\·e. 

• • • 
Collectiolls 

lJIerhen IlOOr Orgel (Molllllllcnh, .\, ,.. 
j irae ll t'lg icae, IV) . Vereeniging \oor 
MuziekJ.:eschiedenis, Anlwelp. Dc RinK. 
1938. Contents: works b)' Cit . G UIllet , 
J ean de Macque, OInd Ch. 1.lIytun . 

lI'cl'he" voor Orgel ("'O,,"IIIt'IIIII " lIu ;· 
cae Belgicae, VI), Vereeniging \'oor 
Muzh .. kgeschk'tlenis. Antwerp , Dc Ring. 
1938. Contents: worls h) Uicuciallllc 
ROIid, 3 1U.1 Cltarle-!l Joseph \ '311 Helmonl . 

/.i/Jer Fralrum Cruc:ilermum 1.t'OtUe,, · 
Jiu JU (Arc:ilillt!J tit'S Alaitrer II~ I' Orgul', 
X). ed . GUil1ll31l1/11irro , ~billl, Scholl . 
1910. ContenL'i: works by A. GOIhrieli, 
~{erulo , P. I'hillps, SWcelillCk, Scronx, 
\\' m. nmwn, Curnet, l'IC. 

A Itu;ederliintli)cl!e .\I eil'n (Ellr/) Fle",
i~ /1 MalUrs). cd. l'eeteI"S, MOIinz. 'ichulI, 
1938. Contents: 21 pieces b) SweelincL. 
\ OIn den Kerckhm·ell . dc .'Iarqtle. ( :I I IIIl." 

\ 01 11 Belmont , 1.U\tholl , k CniUcl . 

I.c.s Mn;tr ... i ntiCil' l H Xeerlnllflni.\ (Old 
.vetllerltmdi.fll .\fnllen ) • .3 ,uh... I';.aris , 
Lemoine. 8".1: Ochoght.·IU . Ohl"c4:l1l , 
Isaac, \\' ilIacn, dt.~ I'll'S, de ~lonle. 
Swcelinck, Cornet . \all cit'lI Ken.:kho,·ell, 
de Macque, l..neU1el, ROI~ (k . nallstcller, 
• ' jocco. llk .!!: Obrechl . unrOl \·. 8ruluel, 

Isaac, des Pres, WilJacrt, Lassu.. de 
Macque. luytholl. Philips. Cornet. 
Scrol1x, SWl"Chncl:.. \ '.111 Noortlt , Guillet, 
van den-Kerckho\'cn, Loeillet, Fiocco, 
Rayek. \'an den Gheyn, 8k. 3: Dura)" 
Obrt'cht, Isaac, des Pres, Willaerl. Las· 
sus, de Ma«lue, Lu),thon. Philips, Cor
net , Scronx, SweeHnck, van den Kerck. 
hm'cn, Loeillet. \'an Meert, Rayck, \'an 
den Oheyn. (Note: nOl all or thesc are 
original organ compositions) . 

AtUllologia pro Organo, 4 mls., cd. 
Pectet"3, Malll"l. Schott. Contents: an 
international selection or organ piece'! 
from lhe 13th through 18th centuries. 
with sc"eral Netherlandish composers 
represented. 

46 Chorale l u r Orgel von J.P. Swet1inck 
tmd Jcinen deldschen Sella/trll, cd. Ger. 
des, Mainl. Schott S., 1957. Contents: 
Chorale sellings by Sweelinck, J . Prae· 
lorius, Schildl, etc. 

Cantanlibus Organis, 6 \,ols., Uureht . 
\'an Rossum. Vol. I : Banchieri, Pachel· 
bel. Havinl?ha, Vranken, Kec, Michecl · 
sen, LanglaiS, Eraly, Slrategier, de Klerk, 
Vers«:hral'gen. It: Titeloult, Frcscobahli , 
Chaumont, Andriessen, Hens, Wakita, 
Pecten, Badings, Huybrechts, \' . Knert. 
de Klerk. Venchraegen. 111: Sweelincl. 
ROS!i. ul. Kt'rckhovcn. LUbeck, Klou. 
Venchraegen, Halln5s, Peeters, de Klert, 
J) 'Hoir. IV: Sweelinck, v.d . Kerckhoven. 
Lopez, Zipoli. Hens, Schroeder, Dc Laet, 
. ' roidebise, De Brabanter, Joril, Rocl · 
stmete, BaTtelink. V: Banchieri, Anony
mous, Usper, Praetorius, Abriil , ,·.d. 
Hom'en, Sulyok, Dc. Brabanter, ' /er
~hracgen , D'lioir, Dubois. 

Dutell Keyboard Mtuic cJ lhe 1611, and 
lilll Centuries. ed. Curtis (MOfIlHtlellttJ 
Musica Neerlatldica, JlI). Amsterdam, 
Vereniging voor Nederlandse Muziekge· 
schiedenis, 1961 . Contents! primaril)" 
piec:es ror the stringed keyboard in· 
struments, with a few poSJibly ror or· 
gan. 

HollGnluche KoraalJcunU, Zaandam. Uu· 
reau \"3n Uitg;:t\'e "Ncderlandsche Orgel· 
muliek." Works b~ Sweclinck, Speu)", 
\ an Noordt , G.G. \':.n Blankenburg, 
Bastiaans, Zwart. 

Old (wd Cotllem/Jc'rary Masters, \'01. III, 
ed . de Klerk , Amsterdam, Annie 8ank, 
18 pieces by cOlltempor.tr)' Dutch com· 
posers. 

Prdudes- lllur/udes· Postludej, Yol. II, 
ed . Phillips, Loudon, Hinrichsen. Works 
b)' A.nllries~I1 , Peeters, Reger. 

Six Commuuion P;ues b)' Six Dulch 
Composers, Cincinnati, World LJbrary or 
Sacred Music. Works by Smit. Monnikcn
dam, H. Andriessen, J . Andriesscll , Wee· 
genhuisc. van Knerl. 

18 eetuJOudige Orgelwerlcetl VOII Iwlell ' 
daogse Compou;Jtetl, Vol. Ill. HlIver· 
sum, Gooi et Stiehl. Work. by E. Stam, 
M. I'ircnne, H. Stratcgier, A. de Klerk, 
n. Kahmann , and M. Dijker. 

'" "tid voor Kerk ell H "i.s, 24 bookli 
10 date, Naarden. Alsbach &: Co. Easy 
wOl"ks on sacred melodies. The wm · 
l)Uscrs are generally not well -known. 

Edhiol1 An l':ma (GOl'S) also has 
M!\·cr.r.1 collections o( prehuit.'S on psalm 
tllne5. Most or lhe composers repre · 
sented are ullknown outside o ( Ihe 
~elherlands. 

NOTES 

IS"" C'dind: , OpUIl 0'"";11, ,·ul. I , (lUdel,. I . I' · 
xiii. 
~ rllt UiQPlJJf"l . Nu,·. 1'l7l . 

MUSICAL SOURCES 

F.:.. 1. S",·CC'tiRdr. : Oprr. MII . i • • ,·ut. I . (~. I . 
p . 2. 
Elt. 2 . . -tu hi,·,., Jr. .\lQ;',O dt "O' ,llr, X. 
I" 192. 
F.lt, 3 . . \lmlllllltili. ."Il,i,.ll,. B.·/,iott, II , I'· 
57. 
Ell:. -t. Antlrin~n! C,."rt ,t .. po 11" .1111 ,. .. ,-

0'1,,.,"11, JlI" I. 2. 
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Kim Kasiing in Chicago 
A Review by Robert Schuneman 

The mldwt.'St has dC\'cloped an ar
dent ad"'ocalc for American organs and 
rhe music written for them in the 18th 
and 19th centuries in the person of Kim 
R. KasUng, facult}" member of Western 
M!ch!gan University in Kalamazoo. 
~"clilgan. When two Chicago organi
zations sponsored two separate perform . 
:I:nce e"cnts by Dr. Kasling, I was rinaJly 
able to hear for myseU the 1I10St inler· 
estlng and pleasurable musical per. 
fonnanccs which I had suspected would 
lake place. My curiosity. of COUI"SC, was 
heightened by the ract thai maul' of 
his perfonnancc programs ha\'c reached 
my desk in the past three }'can, testi
fYlllg to the fact that he has not been 
performing Ihis American music as a 
1100 to the I\mcrican Bicentennial, btu 
rather (hal he has found it a rewarding 
and worth ·while long-term acth .. it)'. 
Would that my curiosity might ha\'c 
httn sh;u-cd by other organists and in
terested IIIwical public in the Chicago 
area, most of whom responded with the 
usual complete apathy to such unusual 
programming, and simply decided to 
stay home. But the pockctful of people 
who did atlend both programs were rc
warded with richly musical ennings. 

Pla)'ing on the 1974 2·manual Noack 
organ at Faith Lutheran Church, Glen 
EUyn, Dr. Kasling offered the follow. 
ing prognll1 on October 5, 1975: 

" oh.m/nry VIII, WUHam Selby (1758· 
1798): Trumpet I'o/Im/ary. Francis Lin
ley (1771 -18OO) ; Trip 1o. Pawtudet. 
OlivCf Shaw (1779· 1848); f' o/lmtar),. 
Thomas Loud (d. 1934); Voluntary "B~· 
lore Sendce," Charles Zcuner (1795-
1657): Concert I' ar;al;otu on lI,e Star
Spangled Bmmer, Dudley Buck (1859-
19oo) ; Co"cer' l'ar;aUmu on the A,u
tr;u" Hymn, John Knowles Paine (1839· 
1906); Impromptll, Horatio Parker 
(1865· 1919): I'ar;at;o"s on "JeTlualem 
the Golde,," (ed. by Jcffrey Wasson), 
Canumetta (ed. Wasson) , Adeste Fide· 
lis ;n an Orgatl Prelude, and 1'ar;a';o" l 
on "America," Charles lves (1874.1954) . 

Dr. Kasling understands the 18th and 
19th century American organ, its style 
and iu usc, as one would expect from 
his man)' articles about old American 
organs, and his untiring efforts to save 
old orpns ami preserve them. This is 
::m important ingredient for a player of 
Ihis kind or music, for, lacking knowl· 
edge of those organs, one an too fre· 
quently hears organists who try to "dress 
up" the St.'cmingly uninterestmg music, 
:md who produce nothing more than a 
parody of maudlin sentimentality in the 
process. On the other hand, others lim-

r, ty play the notes as they stand, lea\'
I1g the picces in a more boring state 

th:m the}' 5Cem 011 thc page. Knowing 
the organ and the style of the period, 
Mr. Kasling brings the music' \'ibrantl}' 
::Jl ive. for all it is worth. Admitedly 
liome of the music is lIot all that worth
\\'hlle except (0 hear it 011 a program 
UI1CC. But some of it - morc than one 
would think on the surface - turns out 
10 be slurdy stuff, entertaining, and full 
of unexpected dcJights. 

The Noack oJ"Kiln at Glen Ellyn served 
Ihe music wcll, II has a strong unison 
fundamental, a gO()() solid plentw,. a 
winding syslem thiU is gracious to the 
music. and it is welt placed in the Teal' 
gallery of a smallish room not unlike 
earlier ,\merican churches with somc
what intimate but wann amustics. Usillg 
the uppcrwork sparingly and relying 011 

good earlier practices of dynamically
related registrations at the fundamental 
pitch, Dr. Kasling was able to gi\'e a 
fair acconnt of the sound. But his play
ing exhibited also a strong knowledge 
and sure intuition of the harmonic ron 
tl'nt of the pieces - a must for anyone 
who will play this music. He knows 
how to shape the harmonic phrases, 
pulling and stretching, pushing ahead 
:u tiQ'e5, allowing cadences to reach :J. 

comfortable point of rest, and by mak· 
ing the larger form evident by excellent 
tcmpo and rhythmic relationships which 
permit the main ham.onic key areas 
(lhe strongest fonnalistic ingredient) to 
:J.S.~rt themselves for the listener. Per· 
haps a bit more 19th ttntury style ru· 
h;uo (in the pianiSlic sen.ae) might 1u\'C 

been in order than .. ''''e got from 01. 
Kasling. but on the whole the ptayipg 
was dean. sure, and at the service of 

,the music. 
~.JCQl.u.atary "m' slightly 1..," in 

Ji\NuARY.: 1916 

coU\incing qualh ies, showing some lack 
of imagination on the part of the com 
poser. Pcrhap~ Ihi~ is why it was the 
ll'a~t com'indngly played on the pro
gram. But the nitth' articulated T rum . 
pel J'0/,,,,'(1)' of Lililey showed just the 
opposile. The pieces by Shaw, Loud and 
Zenner are inlCrl.'sting trines, worthy of 
programming on such a recital if for no 
other reaSOn Ihan 10 show hon' ,\mcri· 
call compor.cn grew in slrength of im· 
a2ination and craft, to Ihe poiltt where 
mid -19th centllry American! werc in. 
c.h.'t.·d cf'lmpming hefty sture. laugh as 
","'e will at the entertaining and theatri
cal qualiti~ of nudley Ruck 's music. 
we must admit that his , 'ariations on 
Ihe national anthem tum out to be an 
org-.llli!litic 10llr de force - at Icast when 
the)' arc a~ romingly played as Dr. Kas· 
ling did on this c\ening. The same can 
he sa id for the Paine variations 0 11 the 
"Austrian H}'mn," although thc German 
training and influence shows through in 
the form of a more ~riOIlS and less 
theatrical nair than in the Buck work. 
BOlh sets o( ,'ariations require a virtu· 
om perfonncr, and Dr. Kasling was up 
10 it all . Perhaps the only objcction 
Ihat I could rind wali the slightest b it 
of nagging back in the large fugues 
,,·hich lead to the grand dimax o f each 
piecc. The climaxcs were there, btu 
the)' would have been better had Dr, 
Kasling pressed the Icmpo harder to 
produce nOl only a dynamic crcsc:cndo, 
btll also a temporal and th)·thmic "cres
cendo" a' well. :-;0 matter, these ",etc 
stunningly played and brough t the au · 
dience to their fect . 

Since the h~ pic«1i were also played 
at Dr. Kasling's second Chicago arca 
performance, along with other works by 
1n."S and a It''Cture on tht: music, pcrmit 
me to fC\'icw that separately. The pro
gram wa, held at Vail Chapel. North. 
u'l-slcrn Unh'enity on October 20, 19i5. 
The lecture was given by Jeffrey 'Vas
!On, a graduate student at Northwestern 
who has de"oled a great portion of his 
limc in the last few years to careful 
stud), or the mllsic of Charles h'es, most 
particululy Ihe organ music and the 
role of the organ in Jvcs' work, '\5 a. 
result, Mr. Was,soll has undertakcn the 
reconstruction of solne organ works 
th:l.l h:n-c bern lost, and the completion 
of others which arc in unfinished man. 
uscript fragments. It is a long and teo 
diou'i 1:1510., all the 1110re difficult because 
of the time and mental efforl it takcs 
10 "get to know" h 'es from the inside 
outW:lnl in order to come to a conclu· 
sion in editing and reconstruction which 
doell not do violence to what already 
exists, In this respect, Mr. Wasson has 
succeeded admirably, and we presume 
that in time he will be able to pro\'ide 
m with a sound and faithful edition of 
In'S' finished , planned, and conjectured 
work. Mr. "rassoll described thc existing 
work for the audience. organizing the 
works in "completed," " illcomplcted," 
" lost," "misccllallf.."Ous," and "ffilscellan
rous lost " Cillcgorit-s. He described I\'es 
as :m organist, listing important dates 
in his C3rca ali an organisL Further, 
he dcscrioc'tl the organ!'! on wh ich h 'es 

r.layed. and the music that was per· 
onnetl at churches where h 'es "''as or· 

J;:lUist. ,\" thi" was a 1II0st illuminating 
introduction to Or. Kasling's perform
ance of a complete I\'(.os program: 

J' ar;al;ous all "Jenualem Ihe Golden" 
(K3D3) , Flll!ue in C minor (K3DI4) , 
Catlwtlettn (1\.508, blterludes for Hymns 
(1\.306), Adesle Fidelis in 1m Orgarl 
Pre/tide (K4019). Variatiolls GfJ "Amer
ira" (K5D5), Fugll~ or Chorale Fugue 
in C major (1\.2AI) , and "The Alcotts" 
flOm (he Seco"d P;mlO Sonata: "Cotlcord, 
MalS. 1848·60" (K3A2iii), 

Adesle Fidelis and the Variations Oil 

" America" of course ha\'c already becn 
published aud exist in completed man· 
luaipl5, The "aria/jotu 0" "Jerusalem 
lhe Colden" and the Carlzo" elta were 
played rrom ~h, Wasson 's editiolls of 
the completed manuscripts, and the 
Fugue i" C ",i"or as well from john 
Kirkpalrick 's and Mr. " 'assoll's edition 
o( Ihe comple~ manuscript work. The 
other ,,"ork! were either reconstructed 
.or arr~ctged 4}' !lr, Wasson. 

The music~'a5' easily the sCar of this 
. show. And that is a credit to Mr. 'Vas
~tf! .work and to Dr. Kasling's playing. 

· Iit the latt~r, al1 of the irony, the hu-
- - --(c:'P'rl iP!!1d,1' "I, ee' ~ __ 

"The Lonlls In This PI""e" 
by Lloyd Plau/sch. 
Traditional anChem for 
general use. Organ only, 
organ and solo trumpet, or 
organ and brass ensemble 
accompaniment. Ellective 
for Bicentennial celebration. 
Moderate. SATB. APM-
963. 7S¢ 
BRASS PARTS. BO 
trumpets, I & II trom
bones, I & II solo trumpet. 
General. Moderate. APM-
964. $3.S0 

"I Will Magnify Thee" 
by Richard T. Gore. Third 
in the Anthems of Praise 
series. In the proportion of 
a motet or short cantata. 
Biblical text. Piano or 
organ. Moderately difficult. 
SATB. APM-9S7. $1.50 

"Bless Ye the Lord" by 
Richard T. Gore. Fourth in 
the Anthems of Praise 
.eries. Challenging for both 
singers and listeners. 
Organ 'or piano. Tradi· 
tional. Biblical text. Diffi
cult. SATB. APM-9S8. 
$I.S0 

"Savior, Teach Me Day by 
Day" by John Leo Lewis. 
Traditional hymn set to 
satisfying musical lines for 
unison voices with optional 
descant. Effective for 
children. Organ or piano. 
General. Moderate. APM-
4SI. 30¢ 

''0 Worsblp the King" 
by John Leo Lewis. Based 
on a familiar hymn text. 
General usc. Organ or 
piano. Moderately easy. 
SATB. APM-S88. SO¢ 

"This Is the Day" by R. 
Evan Copley. Genernl an
them for mixed voices and 
any size group. Tra. 
ditional, biblical. Moderate. 
Organ or piano. SATB. 
APM-388. 30¢ 

"0 Praise lbe Lord All Y. 
Nations" by Gerhard 
Krapf. An ellective festi
val, church, or concert se. 
lection for small choirs. 
Traditional, mostly poly
phonic. Biblical text. 
Organ or piano. Moderately 
difficult. SAB. APM-463. 
6S¢ 

''0 Lord, Open Thou 
Our LIps" by Virgil T. Ford. 
A choral prayer for 
general use. Unaccom. 
panied. Moderate. SATB. 
APM-S76. 6S¢ 

"God Is My Stroag Salva
tion" by Lloyd Plau/sch. 
A setting for mixed voices 
of an earlier male chorus 
(APM-423). Utilizes 
strong text and folk hymn 
tune. Organ or piano. Gen
eral Use. Moderate. SA TO. 
APM-919. 30~ 

"Christ Our Passover" by 
George Powers. Strong text 
set in contemporary idiom. 
Organ or piano. Mod
erately difficult. Easter or 
general use. SA TO. APM-
592. 7S¢ 

"Anthems of FaIth" by 
George Lynn. Collection for· 
mixed voices includes 
"Be Strong,.. "How Strong 
a Foundation." "a God, 
Benealb Thy Guiding 
Hand," "Immortal, In
visible, God Only Wise, .. 
and "Where, Now, Arc aUf 
Pious Fathers?" Organ Of 
piano. Moderate. SATB. 
APM-62S. $2 

"The SulIerln,.. of tbe 
Present" by Franklin Kins-· 
man. General or sacred 
concert for adult choirs. 
Organ, piano, or a cappella. 
Moderately easy. SATB. 
APM-S60. 6S¢ 

"Thou Hidden Love of 
God" by Samuel Walter. 
Familiar word •• et to strong 
and refreshing musical 
ideas. Organ or piano. Mod
erately easy. SATB. APM-
397. 30¢ 

• ORGAN SOLOS 

"A Paraphrase of 'SL 
Ellzabelb'" by Gerre Han
cock. Utilizes familiar tune 
associated with "Fairest 
Lord Jesus" in several dif
ferent siyle •. Use for 
postlude, prelude, teaching 
purpose., or recitals. Mildly 
contemporary. Moderate. 
APM-959. $1.2S 

"Chorale-Prelude on 
'Bedford' " by Rober/ J. 
Powell. Traditional with 
mild contemporary flavor. 
Church, recital, or studio 
use. Medium difficulty. 
APM-637. $1. 

"Service Suite for Oreantt' 
by Joseph RoD. Simplicity 
and brevity of style for 
average organist. Three 
movements can be played 
as a group or separately 
as prelude, postlude, or of
fertory. Moderate. APM-
443. $2.50 

eTENABRAE SERVICE 

THE SHADOWS OF TIlE 
CROSS by James R. 
Green. Commemorates the 
final hours of Jesus' life 
on earth. For Good 
Friday, Maundy Thursday, 
or other times when at· 
tenlion is centered on the 
cross. Seven segments 
emphasize each of the seven 
words from the cross with 
appropriate hymn and 
congregational responses. 
No. 3831S3. Each, 60¢ 

FREE!! One copy of any 
anthem listed in this ad 
will be sent to you free. 
Just send the ad, your name, 
and address, and musical 
affiliation to: Customer 

.-~.~ice MaoOj!er.Abingdon 
2(}! Eighth Avenue, South 
Nashville, Tennessee 37202 

~-kDI 
at ycu boolc or.m4lc &toro 
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E. POWER BIGGS 

ON COLUMBIA 

RECORDS AND TAPES 

WESTMINSTER 
For the Musician Working in the Church: 

MASTER OF MUSIC IN CHURCH MUSIC 

JOHN KEMP, Head o f the Department: Church Music Administration. 
Repertoire. Choral Recital Coaching 

HELEN KEMP; Children's Choir Methods, Vocal Methods 
ALICE PARKER: Choral Arranging 
ERIK RQUTLEY: Theology, Hymnody. Liturgy 

MASTER OF MUSIC IN ORGAN PERFORMANCE 

FACULTY: Joa n lippincott. Head of the Department; Robert Carwithen. 
Virgin ia Cheesman. William Hays, Mary Krimmel. James litton. George 
Markey. Dona ld McDo nald, Eugene Roan. 

ORGANS: Aeolian · Skinner. von 8eckerath. Casavant, FlenlroPI Holt
kamp, Moller. Noack. Phelps, Schantz 

Graduate Assistantships Available 

Additional Graduate Programs available in Choral 

Conducting. Mus ic Education, and Voice 

Write : Charles Schisler, Dean 

WESTMINSTER CHOIR COLLEGE 
PRINCETON, N. J. 08540 

Xavier Darasse in Paris 

A Review by Arthur Lawrence 

On Frida}' e\'ening. i\'o\'cmber 21. 
1975, Xa\'ier Darasse played the rollow
ing program of 20th centuf}' organ mu
sic In the Grand Auditorium of the 
Radio France building (Maison de 
I'O.R.T.F.) in Paris: 

Jl'an.Piul"l' Guil!ec ~ Pih , li D I ; X.,virr Da-
11lSSe! OrleinUm I: Anion WrobeTn : Varia· 
,io"s lor Pia,.o, Op, 27 (trnnscribed rOT organ 
by Darasse); Andre Boucoum:hliev: Art'hipt'l 
l' (d; lannis Xenalr.is : Gmt" . .. , •• 
This radio recital was played with 

flair and ability. Flanked by two assist
ants who changed stops, peelcd off the 
large manuscript pages, and occasionally 
played extra notes, Mr. Daras.se ga\'C a 
perfonnance instructh'e to watch and 
hear. He has agile console technique, 
both conventional and ultcom'cntional. 
and the ability to extract the utmost in 
color (rom the organ-certainly a \'ery 
important factor in such music. In addi · 
tion to playing the notes (and making 
more than his third of the frequent and 
kaleidoscopic registrational changes), he 
also managed to gi\'e cues to his assist 
ants fr~uently. When r«juire<i by the 
composition so to do, he played not only 
with his hands and reet, but also with 
his fists and anns, and with wooden 
blocks of se\'cml sizes. The Daliesque 
auditorium provided an appropriate sel
ting, and it was a definite ad\'3ntage to 
be able to watch the console activities, 
although one also had to listen to the 
noisy combination aClion. 

The music explored new dimensions 
of hannony. rhythm. fonn . timbre, and 
sonority, and was in quite another world 
[rom the "traditional avant-garde" of. 
say, the more ad\'anced works of Mes
siaen. There was a prolonged sense of 
rhythmic suspension, since there was 
\'ir tually no regular "beat," as one 
senses in more conventional works, and 
certainly there was no functional har
monic rhythm _ This is not to impl}' that 
rhythmic organization was Jacking, but 
the o\'erall fl.'Cling was that of stasi~_ 

The G UelCC. Daras5C, and Boucourr· 
chlie\' works all had a certain general 
similarity of style, and much of it 
seemed to derive from G}'orgy Ligeti's 
r'oillmi"a (1961-2). Jean-Pierre Guezec 
(1934-1971) wrote his Piece n D I so that 
it is constructed in a series of levels or 
terraces, each having its own musical 
characteristics and registrations, Daras
!e's own Organum I requires the use of 
two assistants and contains moments 
during which six hands play on three 
manuals simultaneously, while each foot 
playing two pedal notes builds up a 12-
note block of sound. Several other in
teresting techniques are employed: a 
"duo" of one voice plafing in two regis· 
ters, much as a violin might do; a 
"ciphering" errect in which the same 
pote is played on two keyboards at the 
Same time. the one louder but immedi· 
ately released, the other softer but sus· 
tained; and large dusters created by 
placing the arms across many keys. Lest 
the reader conjure up visions of random 
cacophony, let me say that the work was 
not an aleatoric one, nor were all the 
registrations loud ones- many. in fact, 
were quite delicate, Although the work 
was commissioned by the French cul
'tural ministry for perfonnancc at the 
1970 Festival in the reverberant cathe
dral of Royan, the composer managed 
to make this perfonnance in a non
resonant hall errecth'e. 

The arrangement of Webem's r'aTia
,;onj (1926) provided a contrast in mu
~ical textures and was perfonned mostly 
on quiet stops, without much use of the 
Fdals and ne\'er exceeding a mezzo
forte level. I was frankly dubious of the 
impression this piece would make on the 
organ. since there has not been much 
music ""Titlen for organ in this style. 
which is ba!ilically alien to tbe instru
ment. However. Darassc's arrangement 
was both colorful and sympathetic. 1 
suspect that the use of a large organ, 

Ian Bende!. 
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which made po5.'iible mauy color changes 
without resorting to extreme (i)namic 
contrast". contributed greatly 10 the !iIlC
ceS!i of the perfomlance. 

ArchiJlt!l J' (c) wa!i in mall)' wa)s the 
highpoint of the program. and it i!i OJ 

\'ery inlert.'5ting work. This piece L'III -

1,lo)"s a considerable amount of chann' 
clements and is published (Paris: Lt.·dllc. 
1972) in tlllcof1\'cntional notation which 
contains nrious diagrams of pitch. rh)'· 
thmic, and d)-lIamic materials. It is an 
extract from the Bulbrarian-bom COttl
poser's Annrchipel of 1970, an ensemble 
work for amplified harp, amplified harp
sichord, organ. piano. and two perms
sionists. The title for these excerpts is 
Pages d' Auarchipel, which can be per
fonned in several solo or duo ,'ersions:' 
one or two harps, one or two harpsi . 
chords, organ, piano, one or two per
cussionists, BOllcollrechlie,' (born 1925) 
6escribes the work as a "mobile" piece, 
"changing in fonn, duration. and articu
]ation at each performance," The edition 
contains thought-pro\'okillg perfonnance 
directions in French. Gennan. and Eng
lish. and is worth the perusal of an)-one 
interested in the myriad pos.'iibilities 
this kind of work affords, There is no 
indicated beginning or end of the piece, 
50 it can ,'ary greatly from one per
formance to another. although the com
poser slates a preference for a duration 
of se\-en to twenty minutes. Daras~'s 
perfonnancc lasted about firlcen min · 
utes. and was full of the contrast of 
petite effects and big crashes of cres
cendo-pedal registration. Varying con
siderably in momentum ali well, his 
realization both began and ended 
qUietly. 

After intermission. the recital wa~ 
completed by the Xenakis work, lasting 
about a half·hour. for which the com 
poser (born 1922) was present. Thirly 
minules can be a long time for a con
temporary piece to last. but this olle 
unfolded in a fascinating way and never 
lost interest. For those whose technique 
is equal to its pcrfonnance difficuhit.~ , it 
is well worth playing. and I hope to 
hear more or it. Written in 1974. 
G",uoorh has four large inler-connecled 
~Ct:lions: a quasi. imitath-e opening. a 

• • 

JANUARY, 1976 

section or large chords, a recitath-e -like 
portion. and a final, climactic ~ection_ 
In the second and last ~Clions. four 
woodell blocks were uSl'(i to play chord 
clusters; deftl)' slipped in place by the 
assistants. there were three for the 
manuals, cach on a different keyboard. 
,lIul olle for Ihe pedals. all played 
simuhanCDusl)-, The first instancc of 
Ihis technique featured one of the 
assistants holding a simple triad on tht" 
top manual. while the clustcrs. achieved 
by rocking the blocks on the lower man
uals and pedals. intennittently obscured 
it ; the second in~tance required the hori 
lontal sliding of the blocks, so as to 
make clusters or ,-arying range, Through
out the piece. Ihe contrast of simple and 
complex elements made a telling effect, 
The work ended with a shattering cli
max. as the block-clusters were pla}-ed 
with increasing intensity. while stops 
were added until the full organ was 
t>laying. The silence immediately fol 
lowing was as impressh'e as the \'igorons 
applause which then greeted holh com 
poser and perfonller, 

Indiana University 
School of Music 

Midwinter Church Music 
Workshop 

February 8-11, 1976 

Choral and Organ Repertoire 

Choral Rehearsal Techniques and Procedures 

and 

The large studio-auditorium of Radio 
France was well-filled by an interested 
aUdience, which had paid admission to 
altem.l on Frida}' e\'ening: only two 
people werc secn walking out during 
G",eeoorl" I cannot imagine this situa' 
tion obtaining man}' places- an}' morc 
than I can imagine a new concert organ 
in an American radio station-but it 
speaks well for French interest in the 
oTt,ran and ill lIew music. The compari 
SOli with an American radio station is 
not quite fair. however. since the 
O.R.T_F. is both the French radio-tele 
\'isiOIl center and a national cultural 
ministry, and realJy has no C£juh-alent 
in the Unitt.'<I States, Its concentric build
ing. 1500 feet in circumference. with a 
230-foot tower. was designed b}' Henry 
Bernard and built in 1963; it is the 
largest singlc constTUction project under
takcn in France_ From it. 60,000 hours of 
programs originate in 18 languages. 

Children'8 Choirs: Organization, Vocal Preparation, Repertoire 

Clyde Holloway 

Robert Rayfield 

Oswald RagalZ 

Helen Kemp 

The Gonzales organ in the grand audi 
torium (Studio 104) is certainl), not on 
a par with the man}' historic illstTUttlent!i 
founel ill Paris. nor does it equal the £ew 

(C(mtiruu·d. /1 . I-I, mi. 2) 

Helmuth Rilling 

For CurlhC!r inCormut:Zon wrile 
Special Sessions 
School oC Music 
Indiana University 
Bloominglon, IN 47401 

~~\\\'\II""'II/'hJ~ 
EVER SINCE ~,.._ 
ORGANS LOOKED ~,.. __ ;. 
L

'KE THIS... "RTSFOR THEM! '\.... • /. NM:AKmG~ • 
,. 

'''S BEE REISNER HI'1 

Reisner began making quality components in 1904, and it didn't take long 
for their cheat magnet to become known as one of the be,t made through· 
out the world. Since that time, Reisner has constantly expanded their 
product line which now includes action magnets, custom-built consoles, 
relays, remote combination actiolUl, and other electrically-uperated equip
ment for the pipe organ. During these years of expansion, Reisner's design 
engineering philooophy h .. remained unchanged-build quality products, 
no sacrifice. in materials or workmanship, no buUt-in obaolescense. That's 
why th ... intemationally-distributed ~roducts are preferred by those who 
lmow organs b .. t. Remember, REISNER means quality, dependability, 
and long life. That', why we've been around 10 long. 

-• • • 

~~~~~~~ 
Ha,f!r510wn. Maryland 
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DOUGLAS L. BUTLER, D.M.A. 
CONCERT ORGANIST 

For the Unusuat in Concert and Workshop Programs 

BICENTENNIAL CONCERTS FOR 1976 

REPERTOIRE 1976 - 1977 SEASON 

includes 

Messiaen's major works 
Dupre'. La Chemin de /a Croix (solo, mixedmodia) 
Selected works 01 Reger 
The complete organ works of Mendelssohn 
A.ant-Garda Organ Music: Music 01 Our Age (1977) 

Triuit"y 
Episcopal Ch .... ch 

Escondido,CaHroruia 
2 Manuals, 20 Ranks, 17 Stops 

Case work by Harold Bjorge. Escondido. California. 

Harpsichord News 

Vi'g4nHl ,leotcHlts pkJyed thb program In 
the Concert Hall of lhe Ringve Ml.neum, 
Trondheim. Norway, on Ju!y 30th, Suite In 
C. Louis Couperl"~ 3 SoRotOI hom E1S8rtili. 
Domenico Scorlani; P,eJvdes and f~es in 
F and C, WTC, I. Bach-ot the harpsichord. 
On a Siein forteplanol Sonota In G Mojor, 
No. 54. Joseph Haydn; Adagib In 8 minor, 
K. 540, A lIttl" Giguo, K. 57. Motort; Dnd 
on a Stodart planol Variations on Eln 
Maedchen oder Weibchen. Cromer, Sonato 
In F minor, opus 13. no. 6, Clemenli. A 10 
Inghorese quasi un Capriccio. opus 129. 
B~thoYen. 

&ach at Viewforth. Edinburgh. Scotland. 
was a series of concerts und.,r the direction 
01 harpsichordist Mlch"1 ChlbbeH. On Au· 
gust 3 ht the Collegium Muskum Edlnbur· 
gense presented this program: Overture in 
B minor. Harpsichord Coo<erta in F minor, 
the cample'e MU1kal Offering. Cana!lrta for 
Two Harpsichords In C Motor. On Septem
ber" 7th: Overture in C Mojor. Songs from 
Anno Mogda)eno Boeh's Book, 8fandenburg 
Concerto 5. Concerto fOf' Two Harplichords 
In C millOr, Cantata 49. Weekday lunchtime 
redta~s included theMl progroms with oorp. 
slchord. August 25 and S@plember ,: lucy 
Corolan playing French Ouverture, Toccata 
in E minor, Port ita 5 In G Major. August 27 
and S@ptember 3: Jam., Dev!ln, flute, and 
Michael ChibbeH: Flute Sonala in B minor, 
French Suite in E Mojor, Sonoto In 0 minor. 
August 28 and September 4: Lucy Corolon, 
English Suite In E minor. 3 Preludes and 
fugues, WTC II. Partlta 1n 0 Mojor. August 
30 and September 6: Micha.1 Chlbbetl: The 
Goldberg Variations. Harpsichords aher 
Quicken by Keith HIli and after Taskin by 
William Bright. 

EYenlng concerts at the Victoria and AI· 
bert Museum, london, Included these pro
grams during September and October": Sep
tembelr 2nd. W'teland .culi".n. bou vkJI and 
Colin nln.,., harpskhcwdhh &OCh. Sonato 
in 0 Moier; louis Covperln. HorpslWOfd 
Suite; FrollCOls Couperln, Suite In E minor 
for boss viol ond harpJichord, Boch. Frend-. 
Suite in 8 minor; Marin Maroh. les Follies 
d'Espagne. September 9. G.ofga Malcolm, 
harpsichord and David Munrow. recorder: 
Vlvafdi, Sanota 'n G minor, Boch, four 
Duels for harpslchord, Handel; Sonata In A; 
Rossi. Toccata 7 for harpsichord; Peter Dick
rnson. Music for recorder and tapfHccorder; 
Te!amonn. Partita In E minor. September 
23. The English Concert. directed by Trevor 
Pinnock. with Paul &lwODd, counter tenoh 
Purcell, Chaconne and Songs. legrend, Son
ata 4; Vivakli, operatic arias; Telemann, 
Psalm 134. Handol, Concerto, opus 4, no 4. 

During October~ on the 7th. Th. Bolsmar
ti ' r EnHmbl. with Jill Severs, harpskhatd. 
Telemann, Canlata; Byrd, fantasia ; Tele
monn, Sonata; Purcell, Songs. and. on the 
21st, The English Concert ogain. with extra 
harpsichord soloists Rofnl 'IIYGIMI and Jilt 
Severs: all Bach - Suite in B minor for flule 
and strlngsl Toccata In 0 ; Concerio in C for 
two harpsichords; Trio Sonoto In G fOf 
flute. ykJlin, and conllnuo, Concerto In C 
for three harpsichords. The Instruments em
ployed Included the Queen Elizabeth Vir. 
glnals (Venice. about 1570); the Boffa harp
sichord of 1574; the Ham House Ruckers 
(i 6341 - recently discovered during restor· 
ation to be an English harpsichord of abaut 
1725, a skillful forgery, and the Vaudry 
harpsichord. Paris, 1681. 

Phyllis BenIGn, University of Catlfornia at 
Riyerslde, played this program at the Eyan· 
gellsche Kirchenmuslluchule, Esslingen, Ger· 
many. on September 251 Sonatas in G Mo· 
jar and E minor, Arne; Suite In f minot 
Handel; 8 Variotlons on the Dutch song 
loot ons Jukhen, Salav!.ren. ok. 24. M0-
zart; Coprkclo in 6-1101 Major and Chro
motk fantasy and Fugue, &och. 

Juna Anna V.rtr"" viola do gamba, 
and H. Ross Wood, harpsichord preMlnted 
this program. Traditions of Solo Viol Play
ing, in Eastman School of Music's Kilbourn 
Hall on September 29, Ricercodo T ercelo 
sabre 0 fellel occhl, Diego Ortiz, Diylslon. 
Christopher Simpson; Third Suite from first 
Book of Pieces for the Viol, Paris 1709, 
Jacques Morel; Sonata In G Major, BVN 
1027. Boch. 

Peggie Sampson, viola do gamba, and 
Naomi Rawley, harpsichord. presented this 
program for the faculty of Music. Wilfrid 
laurier University, Wat.rloo, Ontario, on 
October 9: Suite from Scherzi Muslcall, 1692. 

Johann Schenk. Two Pieces for Solo Vto!a 
do Gamba. Murray Adaskin. Two Recer· 
codas from Trotado. 1553. Diego Ortiz; 
Suite in G Maior, Antoine de ForqueraYl 
Sono!a, Front enda. 

Shgfrted P.trent of Stuttgart, Germany, 
played this program at Occidental College. 
October 13. at Chapman College, Odober 
16. and in San Marino, October 181 Toccata 
12 in A minor, Sulle 20 In 0 Malor, fro
berger; Ordre II, francais Couperln: Par. 
tita in 0 Major, Bach. He was soloist for 
the De Falla Concerto with the Mermaid 
Chamber Orchestra, Topanga, California, 
and on this program he plcyed the Bach 
Partito in G Major. His harpsichord was a 
Neupert Concert Model, buill In 1963. 

Larry 'oh.,.r played Domenico puccini's 
Concerto In B-flat Meiar with the SMU 
Chamber Ort:hestra, lea Schaenen, conduc· 
tor, for the Nelmon..v.arcus Italian Fortnight 
pre-theatre conceri on October 14, the con
certo was r-epeoted on November 2 In the 
Meadows Museum, SMU. Tho horpskhord. 
after TaPtln. by Rkherd kingston. 

GUItOV Leonhardt played on elttenslve con
cert tour 01 the United Stales during the 
foil. Some of his engagements, for which 
programs have boen sent to us. Included: 
Oberlin College Conservatory on October 
14: all Bach program - argonl Partita on 
o Gott. du frommer Gatti harpsichord: Toc
cata in 0 minor, Partita In A Major jkey· 
board version by leanhardt of the Portlto 
in E Maior for unaccompanied violin), Par· 
tita in G minor (arranged by Leonhardt 
from the 0 m1nor Partlta for ViaUnl; Dart
mouth College on October 17 through 20. 
a program pkiyed an three kayboard In· 
struments horpskhordc Payon Poget. 
Philips; Fantasia In A minor, Byrd, Vorlo
tions. Est-ce Man, Sweellnck; Pavon lach~" 
mae and Gaillard Can She bcuse, Randall 
(7); Fantasia In 0 minor. Morley; vlrglno!1 
Two GolUorcb. de Macque; Pariile sopro 
Cioecono. Toccofa 7, Bk. II, Frescobaldl; 
forteplanol fantasia in A minor, Johann 
Ernst Bach; Rondo in G Molor, C.P.E. Bach, 
Adagio In B minor, K. 540, Mozart. The 
Instruments were Hendrik Srookmon's copy 
of the harpsichord by Michel Richard. Paris 
1688; Brockman's virginal after Girolamo 
Domenico, 1620; and a fartepiano built from 
a Hubbord kit, bosed on on Instrument by 
Johann Andreas Stein, Augsburg, 1784. 

On October 18 Leonardt played thll horp
sichord program on Dartmouth's new Breek
man Instrumentl Payan In f ·!horp minor. 
l ouis Couperin; Prelude and fugue In G 
minor, Boehm; Sanola, Joc:Db's Tod unci 
Regroebnls. Kuhnoul English Suite In f Maior, 
BWV 809, Boeh; Fifteen Two-Port Inventions. 
8WV n2·786, Bach. On October 29, he 
shared this program with Frons 'rueggen, 
recorder and trove~1 Two Sanalas 'or re
corder and continuo, Cimo; Two Con'ZOnos, 
frescoboldl; Two horpskhord Toccatel No. 
2. Bk. II, No.8, Bk I, frosc:oboldi; Ricorcota. 
Aurelio Vergiliano; Sulle In G minor. mu. 
port: Sonota in B minor for Harpsichord 
and Traverso, 8WV 1030, Bach. 

On October 13, Leonherdt played keith 
HIII's double harpsichord In the 17th-cen. 
tury Franco-flemish styla at University of 
Michigan. Ann Arbor. The programl Pieces 
de Clavecln. OuphlYI Partlto In 0 minor. 
Bach·l80nhardh Fantasy, J . C. Bach, Sonata. 
C. P. E. 6ach; Prelude and fugue in G 
minor. Boehm. 

Louts Bogger, Srandels University. played 
the some Hill Instrument at hlolt College 
on October 1 B In a program of Cobe:r.on. 
f,escobaldl; 6 Sonotw, o. Scarlattll french 
Ouverture in 8 minor, Bach. 

Larry 'almer was joined by ytollnist Ron
old Heal for 0 program In SMU's fall festival 
series. Happy 81rihday Arnerka on October 
24. The program: Washington's Me 'rh 
(George Willig's Musical MagaZine. 1794); 
Minuet. Pelham. Voluntary in A Mojor. S.,I 
by; Sonatina for Violin and Harpilchord. 
Walter Piston; Duet, opus 122, Hoyhaness; 
Sonata 2 for Violin and Harpsichord. Ad~er. , 
On Na~mber 9 Or. Palmer played Ihis p'O· 
gram for the GreenYille, Texos, Communily 
Concert Series: Three Pieces from Colonial 
America; Pavon in F-sharp minor. T ambeau 
de Blancrocher, Louis Couperin; le Tombeau 
de StraYlnsky, Shackelford: french Suite In 
G Major. Boch; Sonatas. K. 208·209, Domen· 
ico Scarlatti; Sanate. Martlnu; Capriccio In 
B-ftat Major, BWV 992, 6ach. The Instru
ment. his 1968 Dowd. after Blanchet. 
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Rudolf Scheidegger, Basel, played harpsi
chord and organ recitals in north Amerlc:o 
in October and November, his tour arranged 
by Christoph LInde of Otterburn Park, Que
bec. On October 30 Mr. Scheidegger gave 
a Ie(ture recital, Keyboard Music of the 
Bach Family, at University of Manitoba; on 
November 4, Ihis program at Pacific Luth
eran University: Toccala 2 (1637), Fresco
bald!: Fantasia Chromatlca, Variations, Un
ler der linden gruene, Sweelinck; Prelude 
non mesurt!l, G minar, Louis Couperin; La 
Joyeuse, La Folette, L'entretien des Muses, 
Le Rappel des Olseaux. La Patrie, Rameau; 
Suite In G Major, Handel; 4 Canons In 2 
voices, Kunst der Fugue, and Italian Con
certo, Bach. 

William Gudenrath, student of Joseph 
Payne at Boston University, played this pro· 
gram at McKendree College on November 
2: Pavon and Gaillard, Byrd; The Fall of 
the Leaf, Peerson; The King's Hunt, Bull; 
Sarabande, Les Tendres Plalntes, Les Nios 
de Sologne, Rameau; Variations on Faile 
d'Espagne, C. P. E. Bach; Prelude and Fugue 
in E·llat Malar, WTC, t, and French Suite 
In E Molar, Bach; Sonatas In 0 Moior. G 
minor, F·sharp Major, Soler. The harpslc:hord, 
McKendree College 's Dowd. 

The Cleveland Camerata with Karl Pau
kert, harpsichord and diredor, appeared 
in Kulas Auditorium, John Carroll University 
on November 2. The programl Trio in G 
Molar for violin. 'ceno, and harpsichord, 
Vranlcky; Sonata In A minor for double 
bass and continua, Taleman", Orfee. can· 
toto for soprano, Pergolesi; T, io Sonata In 
C minor (The Musical Offering), 8oc:h: Con
certo In 0 Major for Oboe, opus 7, no. 6. 
Alblnonl. Harpsichord by William Dowd, 
1962, 

Four students of Larry· Palmer at Southern 
Methodist University have given degree re
citals this fall in partial fulfillment of re
quirements for the Master of Music degree 
In Harpsichord . .Edwin Logan, Jr. played this 
prcgram on November II Toccata Terza. 
RossI, Passacaglia In G minor, Muffat: Eng
lish Suite In A Maior, BWV 806. and Tac· 
cata In E minor. BWV 14. Bach~ Sonata in 
o Major, Hob. XV1:37. Haydn; les Cyclopes, 
Les Tourbillons, La Paule, Romeou. Mr. Logon 
played the same program at Carroll Reece 
Museum, East Tennessee State UnI'iel"lily on 
October 26. James livengood played this 
p'o-gram on November II, Suite in G, 
Z. 662, Purcell. Walsingham, Byrd; La Suo 
perbe ou 10 Forqueray, Couperin; La For
queray, Farqueray, La Couperln, Cauperin; 
La Couperln, Forqueray~ Gavotte In A minor 
with doubles, Rameou; English Suite in E 
minor, BWV BID, Bach. Keith Thompson, on 
November 16, gave the first Dallas perform
ance of Bach's Goldberg Variations at the 
harpsichord, playing from memory. Barbara 
Myers laird, on December 2, played this 
programl Suite 20 In 0 Molar, Froberger; 
The King's Hunt and Spanish Paven, Bull; 
Variations on Ah vous, dirals-ie Momon?, 
Mozartl Continuum (1968), Ligetl; French 

Ouverture In B minar, Bach. Ms. Baird 
played the some redtal as a faculty recital 
at Texas Christian University, Fort Worth, 
on November 18. 

Vidor Wolfram, Oklahoma State Univer
sily, Stillwater, played this faculty recllal 
an November 1 BI Gavotte with Six Doubles, 
Rameau; Ordre 5, Couperin; Prelude, Fugue 
and Allegro In E-flat Major; Prelude and 
Fugue In F Major, lTC, 1; and Italian Con
certo. Bach. The Instrument, his William 
Dowd. 

Dole Peters, North Texas State Un iversity, 
and his wife, Juanita Teal, cantralto, pre
sented this program at St. Michael and All 
Angels Church, Dallas, on November 23: 
Tocc:ata in E minor, Weckmann; Under the 
linden Green. Sweelinck; Pavana, The Earle 
of Salisbury, Byrd; Hornpipe, Purcell. Sana
las, K. 443, 430, 438, 519, Domenico Scar
latti; La Tenebreuse, Les Barlcodes Misterie
uses, L' Arleuine, la Favorite, Francois Cou· 
perin; songs by Arne, William Schuman, 
Vaughan Williams, Rossini, Purcell, and Irish 
folk songs. 

Music and Dance from the Age of Jeffer
son, a theatre and music piece presented 
by the Smithsonian Institution of Washington , 
was presented In Dallas on November 25 
and 26 of McFarlin Auditorium, Southern 
Method;st University. The creation of Shirley 
Wynne and Andrew E Doe, the entertain
ment was seen ~n four cities (Charlotte, N.C.; 
Birmingham, Alabama; and San Franclseo, 
in addition to Dollas). Featuring the Ba
roque Donce Ensemble and the Smithsonian 
Chamber Players, the evening was produced 
by James Marris In assodatlon with JaIMs 
Weaver, associate curator of the division 
of muskal instruments, who also played 
harpsichord and forteplono. The other key
boardist was Albert Fuller. Presenting music 
by Haydn. Johonn Christian Bach, Wence$
laus Wodizka, Clementi, Rameau, Nlecolo 
Pledni, Lully, Philldor, Mozart, and Schu
bert. the Instrumentalists (James Caldwell, 
oboe; John Hsu. 'cello; Anthony Martin and 
Senya Manoson, violins; Robert Willoughby, 
flute) and singer {Carole Bogard, soprano} 
presented a musicale such as might have 
been heard at Jefferson's Monticello; the 
dancers, directed by Shirley Wynne per
formed period dances. A capacity audience 
was mast receptive to this first-rate Bicen
tennial offering. The harpsichord was James 
Weaver's 1968 Dowd, after Blanchet; the 
piano. a Philip Belt copy of Jean-lo!.Ji ... Dul
cken's Instrument, ca. 1795, In the Smithson
ian Institution. 

Early Music for Odober 1975 (volume 3 
number 4) contains Meredith Uttle's "Dance 
Under louis XIV and XV" and part two of 
frevar Pinnock's "Buying a Harpsichord;" 
:lther main articles In this issue are about the 
lute and Renaissance and Baroque guitars. 

Features and news Items for these poges 
are always welcome. Addre .. them to Dr. 
Larry Palmer, Division of Music, Southern 
Methodist University, Dallas, Texas 75275. 

Here & There 
The Music of Michael McCabe was fea 

lured in a service at Brown Memorial Presby
terian Church, Baltimore, Maryland on No
vember 23, 1975. "A Psalm of Praise and 
Thanksgiving," and "In Quiet Jay," both 
for choir, received their premiere perform
ances, along with "Choral and Variations 
on on Orig inal Modal Theme" for organ. 
Other organ and choral works were per
formed by organists Eugene Belt and David 
Bucher, and the choirs of Salem Lutheran 
Church, Second English Lutheran Church, 
and both congregatkms of Brown Memorial 
Presbyterian Church. At the head of the 
service program was the note, "Brown Me
morial Presbyterian Church celebrates Amer
ica's 200th year by recognizing living Ameri· 
can composers," 

A 1976 Europe Study Tour will again be 
sponsored by the Fellowship of United Meth
odist MU"sic:lans In the summer of 1976, and 
w_i.lCJ;e hosted by ihe Reverend and Mrs. 
Robert Scoggin of Rochester, Minnesota. The 
lour will include visits to .churches- and or· 
gans,· concerts, museums, cnd historic places 
in "; England, Germany, Austria, Italy and 
Fro"? It is .designed pr[marlly for ch~rch 
music:lans. Mare Inf9rmatJan abo!!t the ,July 
20 to August 10 tour may be obtained from 
Franklin Travel, Inc., 34~ Suburban Station 
Building, Philadelphia, PA 19103. 

JANUARY, '1976 

The Contemporary Music Performance Di
rectory has been published by the American 
Music Center. The 254 page book complied 
by Judith G. Finell lists 1750 American per
forming ensembles. sponsoring organizations. 
performing facilities, concert selles and festi
va ls of 20th century music. It Is avaJlable in 
soft cover for $6.00 or $12.00 in hard caver 
jplus $1 postage) from the American Music 
Center, Inc.. 250 West 57th Street, Suite 
626-7. New York, NY 10019. 

Norman della Joic's "Moss" for cantor, 
choir, congregation, organ and brass was 
given Its world premiere performance in a 
liturgical celebration at the National Shrine 
of the Immaculate Conception in Washing
ton, D.C, on Dec. 8, 1975, the shrine's 
patronal feast of the Immaculate Conception. 
The work, co'l'mlssianed for the shrine by Mr. 
William M. Carrigan, was conducted by Mr. 
Della Joia. 

David BriHon and Robert Prichard were 
featured in an Organ Festival held at Biola 
College, La Mirada, California In November, 
1975. David Britton played a program of 
works by Bach, Krebs, Brahms, Widor, Koloss. 
Distler, Alain, Oc:hse and von Kameke an 
Nov. 15. Robert Prlc:hard gave a workshop 
and played an all·Bach program on Nov. 21. 

are 
to Boston 

AGO '76 Convention 
June 21-25/ 1976 

hear outstanding 
concert performances by 

King's College Choir 
Cambridge, England 

Harald Vogel, Germany 

Andre Isoir, France 

also featured on the 
program are our own Daniel 
Pinkham, Arthur Poister, Gerre 
Hancock, George Baker, Thomas 
Murray, Robert Schuneman, 
Martha Folts. Roberta Gary. the 
Handel and Haydn SOCiety. Thomas 
Dunn, Conductor, and the Cecilia 
Society, Donald Teeters. Conductor. 

extra added attractions 
include a harpsichorCl recital, 
gospel choir concert and 

renaissance dance ensemble, 
info rmative seminars and 
workshops, organ crawls and visits 
to area builders. 

all this plus the exciting 
SIghts, sounds and atmosphere of 
historic Boston during the height 
of the bicentennial celebration. 
Start now to plan next summer's 
vacation to include the Boston 
AGO '76 Convention. 

SCHLICKER ORGAJ.V CO •• INC. 

We are ready to serve YOll and YOllr needs 

Featuring 

SLIDER CHESTS of improved design with tracker or 
electric pulldoWDs for strai!l.ht organs 

ELECTRO·PNEUMATIC chests of exclusive "T';ne
Kanzelle" design for unit organs 

1530 Military Road - Buffalo, New York W17 
,?;,. 

Member APOBA c_ 
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SINCE I"' MEMBER APOBA 
HAITfOID, CONNECTICUT 06101 

Your peraona' wi,h •• 
e,. I" flood knel. 

fe. Jeteq. SUnken. 
Organ pip. moke,. I.V. 

THE 

ZEIST 
Holland 

" ",nlc/T!' 
REI.lAB/LlTI' 
ACCESS1BIL1TI' 
I.EATHERl.ESS ACTIONS 

ATTENTION 
EPISCOPALIANS! 

Concerned about the Pmyer Book? 
Unhnppy with the Triol Liturgies? 
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E 

Writ. 101 

'h. SOCtety f.r fila p, • ..,...Cttion 
ar the look .f COlMlllon Prover 

(SPBCPI 

Box 12206, Acklen Station 
Nashville, Tenn. 37212 

OflBAN COMPANY, INC. 
TONAWAND ..... New YO"K 

'.'80 
Membe, APoaA 

.NOACK 
THE NOACK ORGAN CO., INC. 
MAIN AND SC HOOL STREETS 
GEORGET O WN, MA SS. 01833 

IOHN BROMBA UGH f5 Co. 
Tracker Organ Builders 

7910 Elk Creek Road 
Middletown, OR 45042 

( I.lmli""ed JTOm I', !') 
lIIor. lhe hullheaded Yanla'e indh' idual · 
j!llll (MIllie call iL ingenuilY ••. ) , ;uul 
the Icr.sc craft of h 'cs a!li rolnt)()SCr 
,Ieallll'd th rough the playillg . n ... Ka!li ' 
ling did 1I0t !lilighl c,'en Ihe Ic:m \\'utlh
while of the piL'n'5 (Fugll" ;" r. mi"o l', 
CnrlUmella) , bUI he left tht'llI 10 speak 
fol' thctllsclH'5 with the bClit pos.,ible 
.lIul lIIost careful perfonl1allce, U the 
' -3riatinnll 011 "jeru5alem" \ were a bit 
pro5aic, it wa!li not becau5C of the per
formance. hut r.l.thu the academic 
\'Otl t h flllne~\ of Ihe compn5Cr whcn Ihe 
piece "'a!li wri tten. The striking hymn 
inlerlmiL-s were placed illlo perspccli\"(: 
by ha, ing the audience hUlily sing the 
h)·nm5. U)' the time Ur. Kaslillg 
I:nmched into the ,'atialinml 011 " l\meri· 
(3 ," the audience ,,·as gelling a good 
share of In.,' quirky and individnali!'i
lie m:ulI1crisms. The F,,/!.",. or CI'OI'tJir. 
Fugue i!'i ;) solid piece of gund pmpor. 
tion5 (nn wonder thai In~~ would de· 
"elop it hun the first I11m·elnellt of the 
F;n, Strillg Quorld). and ~f\·ed a!li 
sober introduction to the " sll'Cpcr" 011 
the progn'" - "-rile Alrolls" from the 
Ca"fO nl Smlllln. Without .. doubl, thi5 
piL~c , c"en in its rough fonn (Mr. Wa5' 
~n'5 arrangemcnt had jmt hc.'cn finishcd 
Ihe weck before the redial). tutlled aUf 
to he a surprisingly 5uh\lal1th·c and 
id iomatic organ piece, di~r.laying fa .. 
more depth of expres.,inn I 1:1111 all the 
OIh e .. works, in Tnf opinion, 

A!'i .. t Glcn Ellyn, Dr. K35ling'5 han
dling or the organ was exen'plary. The 
51l1all Iwo.matlual fonner Hook and 
Ha!'itiuC5 organ (now rebuilt and ton · 
ally lUuch ;)ltered by Kurt Roderer) 
lacks !'iOlUe of its earlier charm, hut wa~ 
discrtttly registered and GltCfull,. 'l'it.'(I. 
Vail Chapel is 01150 a !'ilQalli5h roolll . 
and appropriate to thc worb in il5 wa). 
Dr. l\.a~ling'" pla}ing was a fitting testa· 
ment to h 'cs :1.\ composer alld organist. 

In hoth programs, I was intensely 
:lWjUC of the !'itrcngth and high qualit)' 
or, the music - something that ,\mcri· 
cans :Ire sollldimcs 10ilth 10 ;u.lmit nr 
Ihi5 IIlIl!'iic_ Thanks to l}t. Ka~"ing'5 
~kill and lIU1sidauship. a worth -while 
and "alllahle portion of Amcrica's car· 
lier organ music rcceind iu dlle. 

New Organ Music 

jean l .anglai!'i ' new Hui' ciltJllh tI,· 
lJrcttJg"e has h(.'Cn puhli5hed br Uonte
mann (no pricc lilitL'tI). The L'5sc.'mi .. 1 
simplicity of ' thL~ folk and religifJIl!'i 
tunes has h(.'I.'1I prt.~rn'tJ ;)lul enhallcL'tI . 
Technical IIL'lUands arc IIHHlerale. ,\ 
compendium of the original IlInt"!Ii anti 
texts would ha'-e hccn welcome in "iew 
of their unfamiliarity_ 

An importalll new \Cries ha~ lH'gun 
with Wa)ne I.cllpnld'!'i L'C lition ur 'I'll,. 
Camplele Orgau Warki (If )0/", Kum,.I,." 
Pai"t: (McAfce Music ('.0 .. $5.95) .• \dlli· 
tional Uicenlcnnial collcction!'i of flfl-lall 
and chor,,1 music arc promiSl't1. 

Paine's sun'i"lng organ nHl!liic consi!'il!'i 
or the fullO\~dng : Conccrt Variatiom 
on OM HI",dr~d, ale Auslr;ntl Hymn, 
and T hr ,"'M Spnugled 80mll:": the 
Fantasy on £;'1 leste ""I'g; anti the 'rll!a 
Preludei, 01'. 19. Mr. Leupold's inlto
duction to this edition include!'i mat 
ters of hiograph)', editorial procedure, 
and organ ,\pccifications, Whh the ex ' 
ctption of the Star Spangled nanner 
Variatiomo "hich were rc.engr3n·d for 
this edition. the music is pholographic. 
31h' reproduced from original publica· 

PRAESTANT P. O . Box 43 Delawore, Ohio 43015 
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Fine Organ Books: 

KLAIS: THE ORGAN STOPlIST 
136 pages, illustrated 

BLANCHARD: ORGANS OF OUR TIME 
231 pages, 112 pholographs 
99 Klals stoplists 

The Iwa logelher $40.00 

Send check with order 

(Ohto , •• Idenll add lale. taa, 
o Tlfll PItAUTANT P"U. ,.,. 

$20.00 postpaid in U.S. 

$25.00 postpaid in U.S. 

Darasse 
(Corlti,,,,rd Irom I'. II) 

newer tracker oq,raus. but it docs equal 
1I111ch American work or similar expo~ed 
"Iacemelll , and it prO\'ide5 an instrumcnl 
nn ",hid, most of the Iiter.l.tlln: can be 
perronul"d. Planned b )' a committee (Cn· 
c:hcrean. Ourune. and Litaize, with an 
O,R,T.F. official and a Icchnic:ll ad· 
\·isor). Ihe organ wa!'! opened in 1007 
and is onc of the largest new organ!'! 
built in France (llot including restora· 
tions or rebuildings). It h rrequentl,· 
n~d ror redlab and rHordings. 

The Darasse rccital was the second in 
Ihe 1975~i6 Radio Fr.l.nce series. Others 
include jC'an.}acqucs Grunenwald at St. 
Sulpice, Gaston limize at St. Frommis
Xa"icr, Jacques Charpentier at St. Nic· 
olas·dll-Chardon"et, Pierre Cochereau at 
:o.:otre·Dame·de-Paris, Michel Chapuis at 
51. SC,·erin, Marie-Claire Alain at St . 
Germain·des·Pres, Frands Chapclrt at 
~otrr-Dame-dCli- Blanc-Manteaux, and 
Louis Thiry at La Trinite. The nrious 
works perrormcd covcr all periods from 
the Renaissancc to the present. 

Xa,·ier DanlSM: was born in 1934 at 
Touloutc. "'here he now Ih·es ilnd teach· 
es. As a student OIl the Comervolo;re 
nntjannl de mlu;qlle in Paris, he won 
live first prizes between 1954 and 1959; 
there he studied harmony with UUTllne, 
analyds with Mcssiaen, and organ with 
Rolande .'alcinelli. He has held 5C,'cral 
important organ positions and is g:lining 
r~nition as a pla)'er of colliempora,,· 
mUSIC, although he is prohably bruer' 
known in the United States for his 
recordinG' of carl)' and mmantic organ 
music_ His Trois piices pour orgue were 
published b,' Sehola Cantorum in /'01" 
gntljilt: ';lul'g;qut: #42 (1963), Hc rom · 
mands the formidable technique ncces· 
"ary to play diUlcult contemporary mn· 
~ic, but seems equally at homc with 
other stylcs. His staled purpose in play. 
ing this contemporary program was 10 
delnomtrate that the organ contioun to 
be a ,·chicle for main-str~am musical 
crt';)tivit)', r.uher than simpl)' a hi!liloric 
curiosity, and in Ihis he was .sucC'C.sdul. 
Those fortunate enough to havc hcard 
one of his American concert" last spring 
know that he make! the organ rom(' 
alh-e with the music he plaYIi. 

tion~. l"onting quality i!i superb. 
Paine's lasting significance 015 ;) com-

I'()' er for organ rna}' he a point or de
mil..'. Howe,"Cr . the quality and tho , 

roughnes.\ of thi!li rC5ponse lu tht, Ri . 
ccntennial merits onl}' praise . 

Ors:alJ PI,1i i~ a catalogue oC ell!>ClII 
hie mU!lic ror organ and instruments 
l'ClilL'tI b)· Leslie Spelman and p"hlishL'C1 
hy Ihe I\GO, 650 fifth A,·c., N.Y. 10020 
152_00) _ A list or pUblishers, degrce or 
difficulty. length, and publication dall: 
ill prO\"ided in addition to tith~ . com
poser and il1!ltr~lmeIH3tion. " i!l dirfi· 
cult to imagine how this catalogue could 
he hnpmn'tl upon for existing repcrlo..,·_ 
,\ ~so"rcc such as thi5 will !'iureh' in· 
spire organi5ts to seck nut imtnullclHal 
."fIloisI5 and ell!\enthl~. 

Alec "')"tOIl\ "rcllld~s tor Gellt'si." 
(\gape, $5':.0. 
Gordon Young. Sonnlo I" CltJj.~ir ,1,;,,·1,., 
Flammer, $2,00. . 
nell Ludlow. Three Orgo" rrrl"d~_t 1M 
Christmas, Flammer, $1.50. 
\ ', Earle Copc~. Ttm H,'",,,, lor )'0""'; 
Orgnuiil.i. HOIH:. $1.95: .\ssignmcnt or 
thc .. lto , 'oice partly 10 righl hatH!. pan· 
Iy 10 left hand based on "cOlJ\·cnicncc" 
will surpri!'ie many who ,-jew tradilional 
rour·part h)tnns 35 one of the best ways 
to gain an awareness of ,·oice·leading. 
This approach ;)150 rules out thc possi · 
bility of playing the tunc on 2 solo 
!'itop with the alto and tenor pla)'l!d hy 
Ihe left hand an it. 5t.~olldary manual. 
Nor bert Linke, Clloral-Suite "Oell ... 
lIer:UcI. tut m iel, l lerl'Hlgt'm, MUllerl 
"eters, $6,00. 
CI3ude Ballif. DCllxii me SOtlolc Of"~ II 
S o. 2. Editions Choudens/ Peters. $ 7.50, 

- Wesley Vos 

PIANO TUNING 
learn Plana tuning and repair with 
easy fo follow home study course. 
Wide open field with good eornlngs. 
Makes exceUent "extra" lob. Write 
American S~hoal af Plana Tuning 
11050 Tell" Dr" ""I.D I Moran Hill. tl95017 
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Leiiers io ihe Editor 

So\'cmber 17. 1975 
To the: Editor: 

John Brock's interesting article in the 
October and November issue on "Articu
lation. Nolcs Inegal. and Ornamenta
tion in Dam Dedos' Cylinder Notation" 
misleads the reader by seeming to give 
Dom Redos more credit fot the mate
rial in the atliele than he desen'w or 
would ha\c gh'en himself. In a p.s. 
(on page 6-16 of Ihe Mahrenhol~ facsi· 
mile edition of the Fourth Book of Dom 
BedCH' monumental work) Dom Ikdos 
speab o( Perc Engnmelle, "the author 
of c\'crylhing concerning Tonotcchnic in 
this trcatise •.. " And in the preface to 
Book four, page xxvi. he further credits 
his source: 

It is Nrc Enpmclle, Augustinian, who 
coMented, becawe of his enthusiasm, for the 
public sood. and upon my request, (0 take 
upon hinudf the composins of everythins I 
have said on this lubjecL Havins recognized 
that he poucacs 10 the highest de!1"et! the 
art of notaling cylinders, I have not thought 
J tould make Ihe slighlest change in it; he 
even look on Ihe dif1'!ction of the engrav
inp, 

Directed the engTOl.\'ings, but they were 
designed by Gou»ier, and actually en· 
graved b)' Gilrdclle, a!l the plates clearl)' 
show. 

This may be a more casual way of 
crediting sources than present day schol
ars are expected to use in this scientific 
age, but his meaning is unmistakable. 
If there were a lingering vestige of 
doubt, the footnote at the bottom of 
page 596 would dispel it. Dom Be<i05 
finally mentions Pere Engramelle's book. 
fA Tonoteclm;e 01' l'lfr' de noter Its 
Cylindres, published by DeJaguette in 
Paris in 1775, theer. years before the 
publication of Dom Bedos' fourth book. 
Again Dam Bedos says. ". . • in order 
not to attribute 10 my!>el/ w/ltJt belongs 
to ";m l I am going to reproduce the 
delCfipcion given me, without changing 
anythmg in it," (Italics mine.) 

Mr. Brock does not make this clear 
and he: dismisses Phe EngrameUe in 
one sentence: (Oct. issue. p. 10. footnote 
18. which is a misprint for footnote 16). 
Therefore 1 believe Mr. Brock has not 
been fair 10 Ihe good Pbe since hi!l 
article has Dom Redos saying everything. 
H:I.1I!I·Peter Schmitz in his Die TOfJO' 
tee/mi. des Pire Engramdle, Baren· 
reiter. 195!1. pu~ Dom Bedo!l in hi~ 
pl:J.cc without diminishing his stature in 
the least. and CSlablishes (he signifi· 
Clncc of Pere Engramellc's work to the 
study of Baroque performance practicc 
In general. 

E"cl1 a casual look at Perc Engra· 
mellc's book. of which thcre are al 
least five copies in the United States, 
would have clarified the authorship in 
the Dom Dedos section on notation for 
mechanical organs. Therc is, in addition. 
a facsimile edition of Ln TorlOtecimie 
prill ted in Geneva in 1971. though I 
have not &een a copy. Poor Engramelle. 
having to ride on the coattails of Dom 
Redo!l because he was a famous and 
prestigfow member of the Academy of 
Sciences and could be counted on to 
spre:uJ his ideas in far wider drdesl 
(Did the Augmtinians not have the 
clout of the Benedictines?) Fetis, in his 
Biograpllie U"iuerselle des Mw;cierlS, 
2nd edition, 1860·65, 53)'S that Engra
melle died of a broken heart. Though he 
buill the Strinene to train the canaries 
of wcll·bom ladies to sing. his innova· 
tions were not intended just for the 

New Organs 

Srae. lutheran Church, Ch,m".ign, lUi· 
nDIs. Built by Cauven. Frirll Umtt6e. St· 
HYAeinthe, Queb.c, Canad.. 2.manuel 
and pedal, mech.ntcal acitDfl throughout. 
Ir ••.• hlnding in oak ceo. Ind,lfation by 
C!rroll H.nlon of Iowa City. lowe and 
Martin Ott of St. loun, MIssouri; d.sign 
by G.rhard iBnIn&em. Df ClSevent. C.di. 
cat.d In reclt.l Mey 4. 1'975 by Gerh.rd 
Krapf, cansultant tD the church. 
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hirds. He flnnl)' belie\'ed that the tech
nique he dt"ised for cutting cylinders 
for mechanical instruments could cap
ture with the greatest precision ever}' 
detail of a great perfonnancc. In fact. 
in his hook he makes a large claim: 

One might JaY even that a well.wrousht 
Qlindu ""ould render the muskal pieces 
wilh Ii darilT .nd aa;unn::y' of aecution 
which the bal mUlKUIn' can n"et' allain, 
beeause it would be without enor and be-
cause. if Ibex pieces were nolated on the 
cylinden by the compote", the eylinden 
would tnNmit the pieces 10 posterity in all 
their purity. 10 lhcy would not run the risk 
of being dbfiJUfed alter their dealhs b, 
underzoing chansa .. lime Joel on. each 
penon "''antin, 10 pul a bit of himself inlo 
them, So the Lull.,.., Ihe Corellis, the eoa· 
perins. and e\'en Ihe Rameaus would be ~ 
pulsed if Ihe, heard their pieca as they a-e 
now being played, {po 62, fA Ton""chnie} 

Thus Engramelle's chief concern can 
be interpreted as a concern for pre
serving a fading style practice. "rould 
that someone had asked him to "re
cord" some gnat performances of the 
Couperin M3S5e5 or De Grigny rather 
than the Romance or Dalbastre that 
Dom Bedos asked him to prepa.re for 
his book. Or was the greatest of the 
French Baroque literature alfC'ady for
gotten in 1775? 

Pac EngnmeUe should be the patron 
saint of the recording industry. though 
it might be argued that his motives 
were higher and nobler than those of 
that over-commercia.lized field. 

Perc EngnmeUe must ha\'e been it 

testy man, for on the title page of his 
book is a. quotation from Horace: 

" .•. Ego. cur acquirere pauca 
Si poS!lum. {nvidear? , .. " 

which, freely translated by the Law
rence classics department, says: 

to ••• If I am able to make a !llIght 
contribution. . 

wh)' begrudge me it? . . . " 
Why indeed? Two hundred years is 
long enough to wait for acknowledge
ment. 

Miriam Clapp Duncan 
Lawrence Ul1h'ersity 
Appleton. \\'iliConsin 

12 NO\'cmher. 19i5 
To the Editor: 

If intclligence were the gemstone in 
Monnon thinking. thc selection of elec· 
tronic or pipe organs would he hased 
on all np/Jroprinte (acton. depending 
on each individual situation. To han 
either is Inerel)' 10 clothe iR110rance with 
pseudo econom)' and p5Cudo piety about 
the usc of money. 

The "reasons" gil'en for this. as well 
as many comments about it . actually are 
s)'mplOm!l of the: malady. not the malady 
itself. The trouble \'ery simpl)'. and 
de\'astatingi),. will he found in the lat· 
ter da)' Monnon theology. the essence 
of which Is that God goofed. 

Don't waste good newsprint and pa
per on such nonsense: it too will be 
gathered with countless other dustladen 
artifact! of historical trivia , Just keep 
us reminded that the organ ha!! been 
around quite a little streich longer than 
the Mormon ilSSCmhlies. 

8i1ly Nalle 
Wichita. Kama!! 

HAUPTWERK 
Prinzipal 8' 51 pipe. 
HohlfUSte 8' 56 pipe. 
QUave <4' 56 pipes 
Flat. l' 5& piPN 
SOlquia ltere 2·2/3' 11 2 plpel 
Mirlur IV 1.lll' 224 pipes 
Trompete 8' A pipes 

IRUSlWERIC 
Gedad.t 8 54 pip" 
ltohrf15te 4' 56 pipes 
P,i/uipal l ' 56 pipes 
Quint. 1·1 /3 ' 56 pipe. 
Re9al 8' 56 p ipet 

PEOAL 
Subbau " . lZ pipe, 
Prinlipel 8 32 pipet 
QUave 4' 32 plpea; 
Mirlut 111 2' 96 j;liPIII 
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STEPHEN HAMILTON 
concert organist 

Virginia Intermont College 

Bristol, Virginia 24201 

flentrop organ 

Builden of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPOftAT.D 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD· CHARLOTTl!, N. C. 

BERKSHIRE ORGAN COMPANY INC. 
68 so. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETfS 

Member: Inlern.Jdonal Societ,. or Orann Builders 

McMANIS ORGANS 
Incorporated 

10th & Garfeld 

KANSAS CITY, KANSAS 
66104 

Margaret Melvin 

DICKINSON 
University of loulsv"le 
louisville I_h Society 

Calvary fpltc.,.1 51. f,anci .. inoth .. field. Episcopal 

WAYNE FISHER 
Chairman, Organ Department 

College Conservatory of Music 
University of Clncinnatl 45221 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

DAVID HEWLETT 
MARSHALL BUSH 

Trinity Church 
Martha's ViDcyard 

Slider seals for slider chests. 

Verschueren B.V. 

Pipe Organ Builders 
Heythuysen 

The Netherlands 

.... _.' •• _ ....... w_ -- . , .. _ ... - .-___ .... 

ANDOVER ORGAN COMPANY, INC. 
10. 36 

Methuen, MassachUHHs OJ loW 
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Here & There 
The MOil for Parllh U.. by Francob 

Couperln wos played in Its liturgical setting 
during a moss at All Saints Episcopal Church. 
Pwodena, California on November 16, 1975. 
Aided by a choir of men, Ihe plainsong 
setling for Mau IV, Cunctipotens Genitor 
Deus, was alternated with the organ settings 
during the celebration using the Episcopalian 
First Service for Trial Use' l and borrowing 
ceremonial from 17th cent1Jry French UM 

In Porb Dnd Versailles. btremely informative 
program notes were provided the congrega
tion, containing the complete text of the 
mass with trans!ations 01 the latin portions, 
a nd exemplary exp~anation$ and historical 
discussion of the French organ mass and Its 
usage. 

The Plttlb\lrgh Chapler 01 the A.G.O. 
joined wUh the University Chaplains' As
sociation of the University of Pittsburgh on 
the Pitt campus on November 24. 1975 for 
a program called "A Tapestry in Music of 
Our Colonial Religious Heritage." The pro
gram, planned from extensive research by 
Ellen Koskoff, Norris Stephens, Eleanor Stull, 
and Mary louise Wrlght, was performed by 
small groups of singers and instrumentalists 
In cost ume. It included scenes from the 
periods of Psalm singing of the 17th cen· 
tury. ear:y Jewish liturgy. shape-nole tradl· 
tlans from the 19th century, early Pennsyl· 
vania Moravian music, hymns of the camp 
meeUng circuit rklen. and spirituals of the 
enslayed peoples. 

Richard PHk's new work, "The Hymn 
of the Universe," was given Its first per· 
formance In a bicentennial concert of Ameri· 
con chora l musk at Covenant Presbyterian 
Church, Charlotte. Nar1h Carolina on Oct. 
26, 1975. Written to a text by William B!ake 
and Teilhord de Chord in. 'he work was con
ducted by the composer and sung by the 
70 voices of the Covenant choir with Betty 
L Peek 01 the organ. Other music by C. T. 
Pochelbel, 8illings, Bechler, Ives, Rernstein , 
and loul. White was hllQrd in the p..-ogram. 

LARRY PALMER 
Harpltcllord - Orga. 

South.rn Methodist UniversIty 

Orga.lst-C.ol"ma ..... 

Saint hk.', EplscDpal CIl.reh 

Dallas. Tela' 

MARTHA FOLTS 
Traditional 

Redlals: 

Avant.garde 

6337 Jockson S"'" 

Pitts"urlh, Pa. 15206 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

A Handel fe,tlYal was featured at the 
Westminster Presbyterian Church. lincoln. 
Nebraska an Noyember 9. 1975. Under the 
dlredlon of Gordon and Helen &etenbaugh, 
the tholrs and the Nebraska Chamber Or· 
chestra performed selections from "Sam
son," "Judas Maccabeus," and a "Song 
for St. Cecilia's Day," "The Te Deum" of 
1706. and the Coronallon Anthems Nos. 1 
and <t. An Informative spoken diaJogue on 
Handel ond hh musk. given by Mr. and Mrs. 
8etenbol)Qh. was inclodltd In the program. 

Del W. Case was organist ror a unique 
concert of music for organ and other kinds 
of Instruments or voices at the Sevenfh-doy 
Adyentlst Church In Sf. Helena, California. 
The program included works far argon and 
chamber ensemble. soprano, narrators. horn. 
tenor, e!edranic tope, congregallon. and 
violin. Composers represented an the pro
gram were Mozart. SchUlz. Peter Hurford. 
Henry Eccles, Paul Creston, Richard Feklana, 
Oliver Holden, Finn Videro, T. Tertius Noble. 
Hermonn Schraeder, and louil Vlerne. 

Southern illinois University hosted over 
1.200 southern illinois grade school children 
at on afternoon children's concert which feo· 
tured the organ on Sept. 29. 1975. Morionne 
Webb. unlyerslty organist, explained the ar
gon to them, and performed works with the 
assistonce of Toni Inlrovoia ond her dance 
studio. The event wos jointly sponsored by 
the university and the locol chopter of the 
American Federation of Music Clubs. 

A festival of American Hymns was pre
sented 01 the Church of the Aj,(fInslo" in 
New York City on November 9, 1975 for 
the parish and for the New York City Chap
ter of the A.G.O_ The choir of Ascension 
Church and organist Vernon de Tor Included 
American hymn. from the 17th century to 
the present day in settings which Included 
soloists, choir. congregation and organ. 

THE TEMPLE 

Cleveland. OhIo oW106 

DAVID 
GOODING 

THE CLEVELAND ORCHmRA 

MUS/CAl HERITAGE SOCIETY 

RECORDINOS 

Organ Builders, Inc. 

G. F. ADAMS 

204 West Houston Stro .. 

New York, New York 10014 

TMphoft.: OR ..... ' .. 160 

Vernon de Tllr 
f.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
fifth Ave,,,, •• at Tenth S'r .. t 

Now Yo,k. N.Y. 10011 

The JuiUlard School 
Recitals 

Organ and Choral Workshops 

WASHINGTON ROAO 
PRINCETON. NEW tJERSEY 0 .8540 
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CALENDAR 
Deadline for this calenelor was Decemb.r 10 

5 JANUARY 
Mid.Wlnter Church Music Symposium ~p~n · 

sated by Westminster Chlir College, Finf 
Presbyterian, fOf1 loud.fda!e, fl (thru Jon 
9) 

Mary Fenwick, Seqvoyah Hills Presbyterian. 
Knoxville. TN 8 pm 

Clarence Mader Scholarship Fund Con· 
cert, Immanuel Presbyterian, Los Angeles. 
CA 8115 pm 

Lodd Thomas. for los Angeles Chapter 
AGO, CA 

John and Marianne Weaver, Sf Thomas, 
Virgin Islonds 

6 JANUAllY 
Douglas Te"er. Sf Mark's Episcopol, Phf o· 

delphia, PA 12r30 pm 
Robert Parris, Christ Episcopal. Roor:ab , 

VA 8 pm 

7 JANUARY 
Music of Orlando Gibbons. Sf Th o~ QS 

Church. New York, NY 12dO pm 
Helen Penn, 51 John" Episcopol. Wo:h· 

ington, DC 12:10 pm 
James R Melder, Trinlly Church, To!"d", 

OH 12110 pm 

I JANUARY 
David C Shuler, 51 lhomos Church. New 

York, NY .2,.0 pm 
J Morcus Ritchie, We l:ern Cara:ino U. 

Cullowhee, NC 

9 JANU",RY 
Gerre Hancock, Dwight Chapel. Yale U, 

New Haven, CT 8:30 pm 
Donald S. SUlim-Jond. Baltimore Sy"'" 

phony; Annapolis, MO 
Donna Whited, degree redtal. Hill Audl· 

torlum, U of Michigan, Ann Arbor 8 pm 

10 JANUARY 
Vidor HIli, harpsichord. complele French 

Suite. by Bach, Williams College, Williams
town, MA 8 p.m. (a !so Jan II . 8 pm) 

Delaware County (PA) Ch:wal Society, 
Weshlnglan Cathedral, Washington, DC 5 pm 

SamlMll J Swortt. WOfIu. by Amerkan com· 
posers. All Sainll Chu"h, Po!o Alto, CA 

11 JANU ... RY 
Jomes Lazenby, Cathedral of AM Saints, 

Albany, NY 4:30 pm 
Anton Heiller, Alice Tully Hall, New York, 

NY 2130 pm 
Gloria by Paul.nc. Sf Banhalomew's 

Church, New York. NY -4 pm 
Canlota 124 by Boch; Carol Webb. 

violinJ Holy Trinity luthera n, New York, 
NY5pm • 

Epiphany Procemon with Ca rols, St Thomal 
Church, New York, NY II am and -4 pm; 
followed by R Wesley McAfee, 5:15 pm 

Vernon de Tor, Church of the Ascension, 
New York, NY 8 pm 

Pocono Boy Singers, Plus X School. Roseto, 
PA 2 pm 

Lois Laverty, sopranor Terry Ha"ney . 
plano, aU.Amerkan program. Trinity Uniled 
Church of Christ, Hanover. PA 3130 p m 

I(oren Clarlte, Sf Winifred Chllu.h, Mt. 
lebanon, PiHlburgh, PA 3 pm 

William Penn H S Charu, IYork, PAl, 
Walhington Cathedral, Washington, DC 
10;30 am; Choir of the Cathedral of St 
John (Wilmington, DE), 3:30 pm 

John McCarthy, Coral Ridge PresbYlerian, 
fan lauderdale, Fl 4:30 pm 

I(arel Paukert, Mu~um of Art, Cleveland. 
OH 2;30 pm 

George Shirley, &tau Rooh (bra ss qu intet); 
f in' Congregational, Grand Rop;cb. MI 
• pm 

Rober' CavaHD, St Proc:opiul Abbey, l isle, 
IL 3 pm 

Jerald Ha milton, lincol n Tra ils College, 
Robinson, IL 3 pm 

Dexter Bailey, St Paul's United Church of 
Christ, Chicago, Il 3 :15 pm 

The Agape/ New Doy Singers, Larry Mon· 
sen, dir, faith lutheran, Glen Ellyn, Il 
7:30 pm 

Joan lippincott, First 'remyte rion, Okla· 
homo City, OK 8 pm 

Motet VI, Cantala 56, Miua It .... i, II by 
Boc.h; Organ Concerto Opus IV·2 by Handel; 
1he Cathedral Singers, Robert f inster, dirl 
Barbaro Hulac. organ; St John's Cathedra l, 
Den ... er, CO -4 pm 

Odile Pie rre, Pacific Union College, Ang. 
win, CA 

12 JANUARY 
Arlhur Pohler, workshop, Yale U, New 

Haven, CT \olso Jon 13, 

JANUARY, 1976 

John Pagett, lecture.cfemonltration on 
musk of Dupre, for Danbury, CT AGO 

Da ... id J Hurd Jr. Sf John the E ... angellst 
Church, New yQ(k. NY 8 pm 

MkI·Winler Church Mulk Symposium spol\
lOfed by Weslmlnster Choir College, First 
Presbyterian, Oklahoma City, OK Uhru Jon 
16) 

Odile Pierre, masterela". Pacific Union 
College, Angwin, CA 

13 JANUARY 
I(im Beamon, Sf Mark's Episcopal. Phila· 

delphia, PA 12105 pm 
Corliss R Arnold, Mkhigan State U, E03t 

lansing, ~ 8~ 15 pm 

,. JANUARY 
Music of William 8yrd and Maurice 

Greene, St Thomas Church, New York, NY 
12110 pm 

lornalee CUrtis, all·Boch. The Jullliard 
School, New York, NY 

Helen Penn, St John 's Episccpal. Washing. 
ton, DC 12t10 pm 

James R Metzler, Trinity Church, To~, 
OH, 12,10 pm 

1.5 JANUARY 
Henry Lowe, Sf Thomas Church. New York, 

NY 12:10 pm 
Donald S Sutherland, 8o~timore Sym. 

phony, Carnegie Hall, New York, NY 
Terry Charles, I(irk of Dunedin, Dune· 

din, fL 

16 JANUARY 
Atblln Williams, Old Wtif Church, Beman, 

MA 12 noon 
Da ... id Craighead, Florida State U, Tallo· 

hOlSH, Fl 8,15 pm 
Robert Naehren, Museum of Art, Cle .... • 

land, OH 8:30 pm 
How Brtghfy Shinel the Morning Star by 

Bach, St Mark's Episcopal, Shreveport, LA 
4 pm 

OeWe Pierre, St Mary's Cathedral. Calgary. 
Alberta 

17 JANUARY 
Chamber Musk Contert, Trinity EplKOpal, 

HarHord, CT 8 pm 
Da ... ld Craighead, mQ$tetc!au, Florida 

State U, Tallahassee, FL 
Douglas Hoes, London Symphony archeI

tra, Wesley United Church, Stratford. Ontario 

11 JANUARY 
Marian Ruhl, Old We.st Church, 8oston, 

MA 3,30 pm 
Rithord M Coffey, South Congregoltanol, 

New Britain, CT 5 pm 
Dorothy Samler. Cathedral of All Sainh, 

Albany. NY 4;30 pm 
Donald Ulm, Church of the Redeemer. 

Brooklyn, NY 4 pm 
Chamber Music Con~rt, Madison A ... enue 

Presbyter1an, New York, NY -4 pm 
Eliiah by Mendelssohn, St Bartholomew'. 

Church. New York, NY " pm 
Cantata 72 by 1kKh, Harold Chaney, 

harpsichord, Holy Trinity lUlheran, New 
YOlk. NY 5 pm 

I(or' E Moyer, 51 Thomas Church, New 
York. NY 5:15 pm 

West Side Madrigalists, flnt Unitarian, 
Brooklyn Heights. NY 7 pm 

Larnalee Curtis, aU-Bach, St Mary's Abbey, 
Morristown. NJ 4 pm 

Music for small vocal and instrumenlal en· 
Mimbres, Bryn Mawr Presbyterian, Bryn 
Mawr. 4 pm 

Germantown festi ... a l of MUllc and Musi· 
dans, First Presbyterlan in Germantown, 
Philadelphia, PA 4:30 pm 

Eileen Morris Guenther, All Souls Unitar
Ia n. Washington, DC 4 pm 

William Patterson College Choir (Wayne. 
NJJ. Washington Cathedra l, Wa shington, DC 
3:15 pm 

Frederick Swann, Grace Covenant Church . 
Richmond, VA 

Cotol Tetl, Shondon Presbyter ian, Coium· 
bia . SC 

Dorothy Addv, Coral Ridge Presbyterian, 
Fort lauderda le, Fl . :30 pm 

l(ar.1 Pauken, Museum of Art, CIe ... eland, 
OH 2130 pm 

Carol Murphy Wunder Ie, Chrill United 
Presbyterian, Canton, OH 3 pm 

Mark Brombaugh, Westminster Presby
terian, Dayton. OH 8 pm 

Odile Pierre, Albion College, Albion, MI 
ChQ(al Music and Evensong, HAmerlcan 

Church Music, t7()o'1836," 51 Mar ll' s EplscQ. 
pal, Evanston, tL .5 pm 
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GEORGE MARKEY 
Records Markey Enterprises 201·762·7674 

Recitals 42 Maplewood Avenue 
Instruction Maplewood, N.J. 07040 

~ -~. y 

~ ~ POCOI'lO BOq SlooeRS 
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1(. BERNARD SCHADE, FOUNDER AND MUSICAL DllECTOI 

RAYMOND H. CHENAULT 
M. Mus. FCM Rlcltallst 

0111nlst - Cholnnaster 
All Saints Episcopil Church, Atlanta, OIOl1la 

MARl L YN MASON 
CHAllMAN, DEPAITMENT OF ORGAN 

UN1VWlTY OF MlCNIGAN 
ANN AUOA 

HMIq MalOn play" with • .,.,.,ffy oncI ,. .. tv.. lie"..,. .. ,.,,,,, OHW 

It., •• ,raordlnary faurlfy ••• It Dot Mal ... It .. itter, Od6lter 5, 1'" 

R 

.JOHN HOLTZ " c 
1 
T faculty: HARTT COLLEGE, University af Hartfard L ... 

Organist: CENTER CONGREGATIONAL CHURCH, Hartfard 5 

Richard robert anderson 
ANDERSON SMD FAGO 

a.nne" Can.. 
Sou.hem Meth.dist Unlvenity 

Gt .. ntbor., N. C. Dohas. T._. 75275 

HEINZ ARNOLD 
CH""Lom AND W1WAM 

ATKINSON F.A.G.O. D.Mu •• 

STEPHENS COLLEGE FIRST ,RUlYTERIAN CHUICH 

COLUMBIA, MO, 
2001 II Comin. 1t .. 1 

OceansWe, C"ifomia HOS4 

Thomas L. Bailey Peter J. Basch 
Chrl., Epi",opal Church 

Roanoke, V •• Wildwood Road 
Recitals Califon, New Jersey 07830 

ROBERTA BITGOOD CHARLES BOEHM 
Finl Congregational Church 

TRINITY LUTHERAN CHURCH 
Hlclu¥lll., N.Y, 

BATTLE CREEK, MICHIGAN 
N ... SSAU COMMUNITY COLLEGE 

Oarden City, N.Y. 

THOMAS BRANTIGAN JOHN BULLOUGH 
D.M.A. ... .•. M.5.M. Ch.M. 

UoIvonity of N ........ Omafto Fa.IoIth Dkld .... Uol .. nlIy 

DuM" P,Hbytw5an Chum. ' .. uck, Ne. Jeney 

W.,Itshop. in Organ .nd Choral M ... orlal Methoclltl Ckurch 

'.chnlque., PsychoJoay au Matdc 
Whit. Plei •• , N.w y.,k 

ARTHUR CARKEEK 
Gru~nltcin A ward Sponsor 

CHICAGO 
M.s.M. A.A.G.O. CLUB OF 
DePauw University Organist WOMEN 

Gobin Memorial Church OaoANISTS 

Cfft:ncut1c, Indiana ElI~l Loflx"l, Pre.icleru 

Robert ClarA Harry E. Cooper 
School of Music Mus. D., F.A.G.O. 

Universily of Michigan 
Ann Arbor RALEIGH, N. CAROLINA 
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MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 
JenF. Susan L 

totSM, AA 0, ChM MSM, ChM 
Harper Coli_I). ,tt.. Presbyterian Chvreh 
Palatine, illinois a.lIfring.on, illinois 

EUGENIA EARLE 
Teachers Collese, Columbia Unl"e,.lIy 

Harpsichord Recitals 
Performance Practice Workshops 

15 West 84th 5 ... ..... ,. New York, N.Y. 10024 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamlla, Choir 

Church of OUt Saviour 
Columbia College 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
DMA 

St. John's Cathedral 

Denve, 

Antone Godding 
School of Music 

lishop W. Angie Smith Chapel 

Oklahoma City University 

E. LYLE HAGERT 

G.th...".n. Episcopal Church 

Minneapolis, Minnesota 55404 

Yuko Hayashi 
new england conservatory 

old west church 
baston 

SAMUEL HILL 
St. Paul's Church 
Chicago, Dlinoil 

Canh.g. College 
K~no!lha, Wisconsin 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

FRANK IACINO 
Organ Virtuoso 

Recording Artist 
For recital booking., write tal 

hank Vincent 
161 Oakwood Ave., Apt. 304 

Toronto. Ontario. Canacla 
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WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

DELBERT D1SSELHORST 

Iowa City 

DMA 

University of Iowa 

KATHRYN ESKEY 

The University of 

North Carolina 

at Greensboro 

Iowa 

EARL EYRICH 

Charle. H. 

SI. Stephen's Church 
(Episcopal) 

Rhode Island College 
Providence 

Ph. D •• F.A.G.O. 

FINNEY 
Chairman. Division of MUlic & Art 
Houghton Cotlege, Hough'on, N.Y. 

Hough.on We.leyan Methodil' Church 

HENRY FUSNER 
S.M.D., A.A.G.O. 

Firs. Pre.byterian Church 

Nalhville, Tennell" 37220 

LESTER GROOM 
Seattle 

Seaule Pacific 
College 
98119 

Church of the 
Ascension 

98199 

DAVID S. HARRIS 
Church of Our Saviour 

Akron, Ohio 

Organ 

WILL O. HEADLEE 
SCllooL OF MUSIC 

SYRACUSE UNIVERSITY 
SYRACUSE, !,;EW YORK 13210 

VICTOR HILL 
Harpsichord 

Williami College 
Williamstown, Mall. 01267 

d. deane 

hutchison 
portland, oregan 

ELLEN KURTZ 

JACOBSON 
M.Mul. A.A.G.O. 

Concord, California 

Kirstin Synnestvedt, First Presbyterian, 
Deerfield, IL 7 pm 

Donald Spies, organ and harpsichord; 
Christian Science Society, Ripon, WI 3: 15 pm 

Gillian Weir, First Presbyterlon Church, 
Iowa City, IA 

Paul·Martin Maki, St Bede's Episcopal, 
Menlo Pork, CA 8 pm 

'John Pagett, lectute.cJemonstrotion on 
music of Dupre, Immanuel Lutheran, San 
Jose, CA 7 pm 

Occidental College Glee Club, St Mark's 
Episcopal, Glendale, CA 4 \lm 

Douglas Haas, london Symphony Orchel
tro, Chalmers United Church, Guelph, Ontario 

Andrew Clarke, First St Andrew's United 
Church, London, Ontario 8 pm 

19 JANUARY 
Odile Pierre, masterelass, Wittenberg U, 

Springfield, OH 
Robert Cundick, Church of the T ransfig· 

uration, Da:las, TX 8:15 pm 
John Pagett, lecture-demonstratlon on 

music of Dupre, First Baptist, Sacramento, 
CA 8 pm 

20 JANUARY 
Richard Alexander, St Mark's Episcopol, 

Philadelphia, PA 12:05 pm 
Donald S Sutherland, Baltimore Sym. 

phony, Frederick, MD 
Richard Webb, Virginia Intermont Col

lege, 8ristol, VA 8115 pm 
David Craighead, St Petersburg Cathedral, 

St Petersburg, FL 8115 pm 
Odile Pierre, Wittenberg U, Springfield, 

OH 
Gary Zwicky, Eastern Illinois U, Charlel

lawn, Il 8 pm 
Paul.Martin Makl. First United Methodist, 

Santa Barbara, CA 8 pm 

21 JANUARY 
Music of Herbert Howells, St Thomas 

Church, New York, NY 12:10 pm 
Sea Chanters, SI John's Eplscopol, Wash· 

Ington, DC 12: 1 0 pm 
2nd Annual Sacred Music Workshop, Coral 

Ridge Presbyterian Church, Fort Lauderdale, 
FL (thru Jon 25) 

James Hammann, Trinity Church, Toledo, 
OH 12:10 pm 

Robert Hale, baritone; Eugene Wilder, 
lenor, First United Methodist, Wichita, KS 

22 JANUARY 
Odile "ierre, United Congregational 

Church, Norwich, CT 
Craig J Cromer, St Thomas Church, New 

York, NY 12:10 pm 
John Pagett, American Vldorian Museum, 

Nevada Cily, CA 8 pm 

23 JANUARY 
Robert Anderson, Christ Church, Saulh 

Hamilton, MA 
Frederick Swann, Shrine of the Immaculale 

Conception, Washington, DC 8 pm 
Huw Lewis, First Congregational, Columbus, 

OH 8 pm 
Samuel J Swartz, for Cosper, WY AGO 
Yuko Hayashi, all.Bach, St Mark's Cathed· 

ral, Seattle, WA 8 pm 

24 JANUARY 
Yuko Hayashi, workshop, St Mark's Ca. 

thedral, Seattle, WA 9:30 am 
Marilyn Masan, workshop, La Jolla Pres· 

byterian, La Jolla, CA 1 pm 

25 JANUARY 
John Riddle, St Luke's Cathedral, Port. 

land, ME 4 pm 
Pau l Jordan, premiere of new works by 

Eua l aderman, Dwlghl Chapel, Yale U, New 
Haven, CT 8:30 pm 

Fred·Munra Ferguson, COlhedral of All 
Saints, Albany, NY 4:30 pm 

Dean Billmeyer, Church of the Ascension, 
Rochester, NY 4 pm 

Odile Pierre, First Presbyterian, Buffalo, 
NY 

Chamber Music Concert, Madison Avenue 
Presbyterian, New York, NY 4 pm 

MOb In C by Beethoven, St Bartho!omews 
Church, New York, NY 4 pm 

Cantala 73 by Boch; Holy Trinity luth. 
eran, New York, NY 5 pm 

Robert Vogel, SI Thomas Church, New 
York, NY 5115 pm 

West Side Madrigalists, First Reformed 
Church, Union City. NJ 4 pm 

Robert Smart, Sworthmore College, Swarth· 
more, PA 4 pm • 

Pocono Boy Singers, Sf John's lutheran, 
Boyertown, PA 7 pm 

James A Dole, U S Naval Academy, An· 
napolls, MD 4 pm 

Choral and vocal concert, First Presby. 
terian, Wilmington, NC 5 pm 

Evensong, American Choral Music. SI Luke's 
Cathedral, Orlando, FL 

Joseph Running, 8ethesda by the Sea 
Episcopal, Palm Beach, FL 4 pm 

Karel Paukert, Museum of Art, Cleveland, 
OH 2:30 pm 

Roy Horsley, Fairmount Presbyterian, 
Cleveland Heights, OH 4:30 pm 

Samuel J Swartz, Central Christian, War· 
ren, OH 7 pm 

Prague Madrigal Antiquo, Rockham Audl· 
torium, University of Michigan, Ann Arbor, 
MI 

Donald Williams, Zion Lutheran, Ann Ar· 
bor, MI 4 pm 

Robert Anderson, St Paul's Episcopal, 
Lansing, MI 

Symposium of Contemporary and Avant· 
Garde Organ Music, WiIUam Albright, 
Martha Folts; Western Michigan U, Ka a· 
mazeo, MI {also Jon 261 

Harry Krush, Our lady of 8ethlehem 
Convent, La Grange Pork, IL 3 pm 

Anita Werling, Presbyterian Church, Ma· 
comb, IL 8 pm 

8arbara Hulae. St John's Cathedral, Den· 
ver, CO 4 pm 

John Pagett, Groce Cathedral, Son Fran. 
cisco, CA 5 pm 

Marilyn Mason, La Jolla Presbyterian, La 
Jolla, CA -1 pm 

Charles Shaffer, St Mark's United Meth· 
odist. San Diego, CA 7130 pm 

27 JANUARY 
C aribel Thomson, St Mark's Episcopal, 

Philadelphia, PA 12:05 pm 
Artl-jur Polster, workshop, U of North 

Carolina, Greensboro, NC 
Marilyn Mason, Church of the Blessed 

Sacrament. Hollywood, CA 8 pm 

28 JANUARY 
Odila Pierre, Cathedral of the Immacu. 

late Conception, Syracuse, NY 
Music of Charles Wood, St Thomas Church, 

New York, NY 12:10 pm 
Marshall Madrigal Singers, Shirley Echert, 

dir; St John's Episcopal, Washington, DC 
12:10 pm 

Marilyn Greenlee, Trinity Church, Toledo, 
OH 12:10 pm 

29 JANUARY 
Richard 8iernacki, St Thomas Church, New 

York, NY 12:10 pm 

30 JANUARY 
Odile Pierre, St George's Church, Hel· 

metta, NJ 
Concert of works by Donald Erb, Musoum 

of Art, Cleveland, OH 8:30 pm 
Carl Weinrich, First Congregational, Los 

Angeles, CA 8 pm 

31 JANUARY 
Odile Pierre, masterclass, St \ George's 

Episcopal, Helmetta, NJ 

1 FEBRUARY 
Windemere 8rass Quintet, First Baptist, 

Keene, NH 4 pm 
Robert Noehren, South Congregational, 

New Britain, CT 5 pm t 

Karin Gustafson, Cathedral of All Saints, 
Albany, NY 4:30 pm 

Chamber Music Concert, Madison Avenue 
Presbyterian, New York, NY 4 pm 

Magnificat by C P E Bach, St Barthalo
mews Church, New York, NY 4 pm 

Cantata 150 by Boch; laurie Corney, 
Violin; Ho:y Trinity Lutheran, New York, NY 
5 pm 

Kina David by Honegger, Church of the 
Ascension, New York, NY 8 pm 

Dole H Hooey, First Memorial Presby. 
terion, Dover, NJ 3:30 pm 

Odlle Pierre, Christ Church, Philadelphia, 
PI. 

Choir of Trinity on the Green (New Hoven, 
CT), Washington Cathedral, Washington, DC 
10:30 am; Newberry College Singers (sq, 
3:30 pm 

John G Schaeffer, First United Methodist, 
Conway, SC 4 pm 

Evensong, all·American choral music, St 
John's Calhedral, Jacksonville, Fl , 

Sue Wallace, Coral Ridge Presbyterian, 
ForI Lauderdale, Fl 4130 pm 

Karel Paukert, Lakeview Boptist, Bottle 
Creek, MI 

A Colonial Williamsburg Concert, St Mark's 
Episcopal, Evanston, IL 7,30 pm 

Berj Zamkochian, St Procaplus Abbey, 
lisle, Il 3 pm 

John Fenstermaker, St Bede's EpIscopal, 
Menlo Pork, CA 8 pm 

Choir and Soloists of St Luke's Episcopal 
(Monrovia); at St Mark's Episcopal, Glen· 
da:e, CA 4 pm 

2 FEBRUARY 
Karel Paukert, masterdass, lakeview Bap

tist. 8aHIe Creek, MI 
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3 fEBRU"RY 
Hoy.'s Fludd. by Britten. Church of Sf 

John the Evangelist, New York. NY 8 pm 
Odile Plerr., Cathedral of the Sacred 

Hearl, Newark. NJ 8:30 pm 
Frederick Roye, Holy Trinity Episcopal, 

Philadelphia, PA 12105 pm 
Saint Olaf Choir, first Presbyterian, Fort 

Wayne. IN 8 pm 
David McVey, First Congregalional, Long 

Beo<:h, CA 8 pm 

.. FEBRUARY 
James Dalo, SI John's Episcopal, Wosll

ngton,DC 12110 pm 
HIIW lewis, Trinity Church. Taledo. OH 

211 0 pm 

.5 fEBRUARY 
Cdil. Plarre, Southwostern College, Win· 

iold, KS 

6 FEBRUARY 
Antone Godding, Groce Episcopal, Ponca 

City. OK 7,30 pm 
Peler Plonyovsky, Schoenberg Hall, UCLA. 

os Angeles. CA 8:30 pm 

7 fEBRUARY 
Debc..roh l Wallace. Bruton Parish Church. 

Will iamsburg, VA 
Fredorlck Swann, for Madison, WI AGO 
ad lie Plerr., RlDS Auditorium, Independ

ence, MO 8 pm 
Antone Godding, workshop, Groce Episco

pal. Ponca City, OK 9 am 

8 fE8RUARY 
Peter Planyonsky. Old West Church, B0&

on, MA 3:30 pm 
Chattos Krigbaum. portatlve organ, st ring 

enH mble: Sprague Hall, Yale U. New Hoven, 
cr 8:30 pm 

Allen Milk, Cathedral of All Saints, Al
bany. NY 4:30 pm 

Ela ine Marie Sheehan, soprano; Holy 
Trinity Luth.ran, Buffalo, NY 5 pm 

John Weaver, Temple Emanu.EI, NeW 
York, NY 3:30 pm 

Chamb.r Music Concert, Madison Avenue 
Presbyterian. New York, NY 4 pm 

Alia RhaptOdy, Sang of Destiny by Brahms, 
SI Bartholomew's Church, New York, NY 
4 pm 

William Whlteheod, Cathedral of SI John 
he Divine. New York. NY 3:30 pm 

Cantata 87 by Boeh; Harold Chaney, harp
lichord; Holy Trinity Lutheran, New Yark. NY 
5 pm 

lornalee Curtis, all·Boeh, St Mary's Ab· 
bey, Morristown, NJ 4 pm 

Singing Clly Choir, fkJine Brown, drr; 
Bryn Mawr Presbyterton, Bryn Mawr, PA 
8 pm 

William H.rrlng, St Winifred Church. Mt 
Lebanon, PiHwurgh, PA 3 pm 

Fe.Jt ival of Hymns. James Evans, dlr; Mt 
Lebanon Un lied Presbyterian, Pittsburgh, PA 

Desmond Alston, violinist, lutheran Church 
of the Reformation, Washington, DC 3 pm 

Choirs of Trinity, Concord and Our Re
deemer Churches (lexington. MAt, Wash
ington Cathedral, Washington, DC 10:30 am; 
Choir of All Saints Church (Worcester, MA). 
3130 pm 

William McGowan, Carol Ridge Presby
terian. fort lauderdale, FL 4:30 pm 

Jeanne Rizzo, organ concerti, first United 
Methodist, Fort lauderdale, FL 7:30 pm 

Churth Music Worluhop, School of Music, 
Indiana U, Bloomington. IN (thru Feb 11) 

Longe Early Musit Ensemble, first Con
gregational, Grand Rapids, MI 4 pm 

G.arge Boker. St John's lutheran, lir'K(1)ln
wood, Il 4 pm 

Junior Choir Festival. Faith Lutheran, Glen 
Ellyn, Il .. pm 

rrederitk Swann. masterclau, for Madl
$On, WI AGO 

Children' , Chorale. Duane Wolfe. dir; St 
John's Cathedral, Denver, CO 4 pm 

Ludwig Allman, First Presbyterian, San 
Anse.mo. CA 8 pm 

I Uh the Sound of Am.rica by Flo Price. 
junior folk muskal, La Jolla Presbyterian. 
La Jollo, CA 4 pm 

Ladd 1 homos, Seventh-Day Adventist 
Church, La Mesa, CA 

9 fEBRUARY 
James Moeser, Plymouth Congregational, 

Lawrence, KS 8 pm 

KIM R. KASLING 
D.M.A. 

W ... .,n Mithi .. " UiM'I8,.ity 
fltd Cana,ega.ionol Church 

Kalamaloo, Michigan 

JANUARY, 1976 

io fEBRUARY 
John Pagett. Fifth Avenue Presbyterian, 

New York, NY 12 noon 
Jon Gillock. a ll-Messioen, Church of the 

Ascension, New York, NY e pm 
Henry Cook. Holy Trinity Ep iscopa l, Phila

delphia . PA 12105 pm 
Odile Pierre. St Mark's Lutheran, Williams

port, PA 
George Baker. Southern Oregon College. 

Ashland, OR 

11 fEBRUARY 
Lorna1ee CurtiJ, all.Boeh, The Juilliard 

School, New York, NY 
Cliflord Thomson, barlton., St John'. 

Episcopal Washington. DC 12110 pm 
Vernon WakoU. Trinity Churth. Toledo • 

OH 12:10 pm 
George Rltchl •• Cla.,i.rllbung III by Bach. 

Concordia T. achers College, Seward, NB 
8 pm 

Timothy Zimmerman, First SI Andrew'. 
United. London, Ontario &:30 pm 

12 fE8RUAlY 
Rosa Rio, Kirk of Dunedin. Dunedin, FL 

13 fEBRUARY 
Aibert Williams. Churth of St J whn the 

EvangeUn, Boston, MA 8 pm 
lenora McCroskey, Memorial Churth, Har

vard U, Cambridge, MA 8:30 pm 
Cdile Pierre, Oouglas Collego Chapel, 

Rutgers U, New Brunswick. NJ 
Freclerltk Swann, First United Methodist, 

lubbo<k, TX 
George lalter, lewis and Clark College, 

Ponlond. OR 

1. FEBRUARY 
Robert Parris. Senior Chair, Church of 

the Redeemer, Rochester, NY I pm 
Huw Lewl" Redeemer Lutheran, Flint, MI 

8 pm 

15 fEBRUARY 
Scalf Cantre ll. Cathedral of All Saints, 

Albany, NY 4:30 pm 
R:.berta Bllgood. Holy Trinity Lutheran, 

Buffalo, NY 10:30 am 
Chamber Music Concert, Madison Avenue 

Presbyterian, New York. NY 4 pm 
Hara Havi,,'ma by Porker, St Borthal~ 

mew's Church, New York, NY .. pm 
Robert Cone, Churth of the Redeefl'ler, 

Brooldyn,NY " pm 
John Weav.r, Cathedral of St Joh n the 

OI'l'ln., New York. NY 4:30 pm 
Cantata 131 by Ptoch; Frederitk Grimes, 

argon, Holy Trinity Lutheran, New York, 
NY 5 pm 

Wesl Side Modngalists. First Unllarian, 
Brooklyn Heights. NY 7 pm 

Peter Plonyavsky, Unlled Methodist Church, 
Red Bonk, NJ .. pm 

Karl E Moyer. Amerltan organ music, 
Millersville State Colleg •• PA 8 pm 

Pocono Boy Singers. Messiah Lutheran, 
South Williamsport, PA 7 pm 

Bach Sociely of Bo:Umare, Amerltan 
music. Goucher College, Baltimore, MD 8 pm 

Musidans of Ih. University of Maryland. 
Washington Cathedral. Washington, DC 4 pm 

lowell Lacy, Coral Ridge Presbyterian, 
Fort lauderdale, fL " :30 pm 

Music for the Bicentennial, SI Mork's fpis
copol, Shreveport. LA -4 pm 

Man In G by Vaughan Williams; Cantata 
92, Concerto. In C and C minor for 2 
harpsithords by Boeh: LouIsville Both S0.
ciety; Cal'l'ory fpiscopal, louisville. KY 8 pm 

John ChrbUan. Lakewood United Melh
odllf, Lakewood, OH 8 pm 

Rob.,rt Griffith, Fint Congregational, 
Columbus. OH 8 pm 

Clyde Holloway, Fint Congregationa l, in· 
d ianapolis, IN 

Robert Glasgow, First United Methodis', 
Dearborn, MI 8 pm 

George Ritchie, Clavierubung III by Both, 
First Plymouth Church, lincoln, NB 8 pm 

George Boker. Wollo·Walla College, Col
leg. Place, WA 

Vidorlon Evensong, Hara Noviulma by 
Pa rker, All Saints Church, Pasadena. CA 
7 pm 

Odlle Plerr., Christ Church Cathedral, 
Ottawa, Ontario 

James Kibbie 
Holy Family Church 

Fort Worth, Texas 

SHARON KLECKNER 
House of Hope 

Presbyterion Church 
St. Paul, MN 55105 

Recitals 

Arthur laMirande 
Church of the Holy Name of Jesus 

New York, N.Y. 10025 

RICHARD W. L1TTEftST 
M. S. M. 

SECOND COHaElAnONAl CHURCH 
ROCKFORD. IWNDIS 

ERIC McDONALD, HOII. RSCM., ClloM. 
Orpn certHkate _ 

OtPn Musk Altldemy, PI"e", naly 
Orpn Scholar 

Mr. McDanaid Is one of the few organists 
to pioneer e.rly church music and I. an 
expert of Its lntwrpretetlon and fhe Art of 
Improvisation a, well es Composer_ 

Saint Louia. MJssouri .:illS 

FREDERICK L MARRIOTT 
ORGANIST - C"RIUONNEUR 

KIRK·IN·THE·HILLS 
BLOOMFIELD HILLS, MICH. 48013 

Organist, The Detrai. SYll'lphany 

WILLIAM H. MURRAY 
M .... M f.A.G.O. 

Church of tha MUlata, 

Chico,e, III. 

frank a. novak 
HOLY TRINITY UITHERAN 

CHURCH 
lOBO Main 

'Buffalo, N.Y. 101209 

RICHARD M. PEEK 
Soc. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Mareheac! Cha,latte, N. C. 

ARTHUR A. PHILLIPS 
MGO Ch.M. f.T.C.L 

St. Alllantl Cong,egatlanal Chu,da 

172.17 St. Alba •• , N.Y. 11424 

MYRTLE REGIER 
Mount Helyeke Collete 

South H.dley, Massachusett. 

K, BERNARD SCHADE 
S.M.M. 

STATI COLLEGE 
EAST mOUDSlURO, , ... 

Workshops and Ladu," 
The Ked.ly Choral Method 

L. ROBERT SLUSSER 
MUS. M., ...... G.O. 

LA JOUA 'RES.nUI .. N CHURCH 

LA JOUA, CALIFORNIA 

r-~~-=~~==~= 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST COLLEOB 

DALLAS, TEXAS 75211 

HUW LEWIS 
Recitals 

Saini John's Church 
50 fa" 1n"'" o.t,.lf, MI 4120' 

David Lowry 
'"-K huol til !\llt..,it 

\\l!lIhrop ( -nlll'!!I ' 

H()t k Ilil!. ~()lllh ( -,IT()Il!ltl Ltn:n 

William MacGowan 
Beth.sd ..... y-th...saa 

Palm Beach, Florida 

JAMES R. METZLER 
TRINITY CHURCH 
TOlEDO, OHIO 

CARLENE 
NEIHART 

St. And,.w'tI Episcopol Church 
Ma,e, .nd Womall 

KanlG. City, Mlsseu" 64113 

JOHN KEN OGASAPIAN 
Saint Anne', Chutch 

Ma,sochuMff' State c.a... Lo_ 

FRANKLIN E. PERKINS 
Ph.D. 

The lad ... Chopel 
Th. John Burrough, School 

St. Louis, Missouri 

George H. Pro 
DM.A, 

Cae College 
Cedar Rapid., Iowa 52402 

ofee JeJgwa'l 
Molly fpl""'" Chutch 

ToptlieW, Maua4'h"Hft' 01'13 
Recife", 

Robert Shepfer 
Oraanl ... ChcN,mast., 

SECOND 'RESBnUI .. N CHIIICH 

Indianapoll', Indiana 46260 

aeelt.I, 

ROLLIN SMITH 
RECITALS 

1150 Forty.Rnt Slrrf'I. Brooklrat NY 11211 
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1975 IN REVIEW 
An 

ARTICLES 
Basch, Peter J. The New Rieger Organ 

at Bryn Mawr Presbyterian Church. Aug / 8 
Bozeman, George Jr. Saving Old Organsa 

The Organ Clearing House. Jun/l 
Brock. John. Articulation, "Notes Ine

gale.," Clnd Ornamentation in Dom Redos' 
Cylinder Notation. Pt I Od/3, PI II NovlS 

Damp, George. Some P.rformance Prac
tice Suggestions for the Organ Works of 
Georg Muffat {1653.1704}. PI I Apr/4, PI 
11 May/S 

Disselhorst. Delbert. Appeal to So ... e the 
Cappel Schnits., - A Communication. Jon/2 

Ferre, Suson Ingrid. A Survey of Biblio
graphic Materials on langlais' Organ Com· 
positions. Mar/6 

Folts. Martha. Arnold Schoenberg'. "Vari. 
ations on a R.cltatl .... ,.. Opus 410 - An 
Analysis. Conclusion, Morn 

Gustafson. Bruce. A Performe,', Guide to 
the Music of Louis Coup.rin. Jun/7 

Jenkins, Larry. An Int.rvlew with Alan 
Cuckstan. Jan/iO St Alban', Organ Festival 
1975. Oct/I 

Jensen. Donold F. Hallowe'en, "HOSS," 
~and Hap. Save a Sympt'lOny. Dec/3 

Kratzensteln, Marllou. A Survey of Organ 
lit.roture and Editions: England Through 
the IBth C.ntury. Feb/4 Eng~and In the 19th 
and 20th Century. Jul/6 

lawrence, Arthur. Summer Church Mudc 
in Europe. Pt I Od/4, Pt II Nov/l The I". 
hlrnatlonal Harpsichord Competition In 
Paris - A Report. Dac/3 

Lord, Robert Sutherland. The Ste-Clo
thi d. Traditions - Franck, Tournemlre and 
langlois: Conversation and Comm.ntary 
with Jean Langlois. Ma r/3 

Lowry. David. New Schlicker Organ DIHI1· 
cahd in Cl-oar:aHe, N.C. Marll 

McManis, Chor.es. Amarican Institut. of 
Organbuilden Meet - A R.port. Jan/12 

O'Oonnell, John. "In dulci lubUo" from 
the "Orgel.Buechleln" R.solvedl Decf4 

Owen. Frank. Anglican Association of 
Musicians Me.tlng in San Francisco - A Re
porl. Jul/2 

Palmer, Larry. A.G.O. Midwinter Can· 
c~ave, Houston, T.xas, Dec. 26-2B - A Re
view. Feb/l August Musings. Aug/12 Music 
for a Happy Birthday or How to C.lebrate 
the BicJntennial at the Harpsichord. Nov 18 

Pineschi, Umberto. R.storatlon of Histori· 
cal Organs In Pistola, Italy and Its Area. 
Pt I Moy/l, Pt II Jun/ 4 

Richards, James H. Th. Vocallan. Aug/5 
Rizzo, Jeonne. Lynnwood Farnam - Ma .. 

ter Organist of the Century. Conc1uston Jonl 
I 

Robinson, Albert F. Organ Historical Sa
ciety 20th Annual Convention - A Report. 
Aug/l 

Ruhl, Jock. Th. University of Kansas In· 
stitute for Organ and Church Music - A 
R.port. Aug/9 

Schuneman, Robert. Oberlin Dedicates 
New Organ - A Review. Jao/3 Fort Lauder· 
dale Church Dedlcat.s New Organ - A 

Carl Staplin 
Ph.D., A.A.G.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

Mus. Doc., F.A.G.O. 

ADOLPH STEUTERMAN 
SOuthw .... rn at Memphi' 

Calvary EpiKopal Church 
Memphis, T.nn ..... 

FREDERICK SWANN 
The Riverside Church 

New York Cily 
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Index 

R.porf. Feb/7 New Beckerath Organ in Fort 
Wayne, Indiana - A R.vi.w. Jul/ I Th. 
National Convention of the Royal Canadian 
College of Organish - A Report. Aug/3 

Shackleford, Rudy. Vlncant P.rslcheHI's 
"Shimah B'Koll" (Psalm 130) for Organ -
An Analysis. Sep/ 3 

Simon, Geoffrey. Schw.ltzer Celebration 
in Washington. Mor/2 

Four Historic Organs Und.rgo Campi". 
Restoration. D&e/7 

Historic Markktv. Organ Clt.d by O.H.S. 
April 

Marmans Ban Pip. Organs fro'" New 
Meetinghouses. Sep/l 

OBITUARIES 
Alain, Madame Jehan Jul/5 
Aldrich, Putnam Calder Jul/S 
Anderson, Paul Louis May/18 
Blodgett, Wolter Decll6 
Boer, Gerard H. Od/ll 
Balling. Robert Charles Jr. Mar/2 
Cesander. Frederic Heyer Jan/14 
Challis, John Jan/14 
Cooles, Franklin L Dedl6 
Covell, William King Apr/B 
Dallapiccala, Luigi May/1e 
Goff, Thomas May/15 
Huguelet, Adalbert Feb/B 
Huston, John May/19 
lsolfsson, Poll Feb/B 
Jackson, Mae Hurst Nov/3 
Losh. George Aug/18 
Maekelberghe, August R. Sepl10 
Marlin, Fronk Mar/2 
Neubecker, Cecil C. Oec/16 
Rolf, Martin Jul/5 
Schlnhan. Jan Philip May/19 
Schlicker, Herman L Feb/e 
Sobczyk, Edmund Feb/8 
Slark, Percival Feb/e 
Stimpson, Herbert Austin Apr/B 
Thibault, Genevieve Dec/16 
Thlman, Eric Harding Moyfle 
Weddell, James MacConnell Apr 18 
Wichlac. Genevieve M. Mor/2 

APPOINTMENTS 
Bailey, Jon O. to Yol, "utiMe of Socred 

Music. Dec/12 
Bailey, Thomas L. 10 Christ Episcopal. Roa

noke, VA. Aug/10 
Baker. Meredith to Church of St. Jude 

Episcopal, Wantagh, NY Aug/iO 
Barban, Shirley H. to Winthrop College, 

Rock Hill, SC Nov/iS 
Bates, Robert F. to First Pl esbyt. rian, 

Dodos, TX Oct/6 
Bauerle, Edna M. to Peoples Church, Chi. 

cago, IL Dec/12 
Beattie, Michael to Poland Presbyterian, 

Youngstown. OH Odl6 

NORMA STEVLlNGSON 
D.M.A. 

Univ.rslty of WisconJin-Sup.rior 
Pilgrim lutheran Church 

Supltlior, Wisconsin 541BO 

JOHN TUTTLE, FAGO 
Saint Paul's Anglican Church 

227 Bloor Strut East 
Toronto. Ontario 

IMW IC8 
recitals Instruetlon 

George Norman Tucker 
MOL Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

Becker, John w. as secretary for church 
music and arts, Lutheran Church In America 
Jan/15 

Bell, Robert to Church of St. Mary Magda· 
lene and Trinity College, Toronto, Ontario 
Aug/IO, Sop/17 

Betenbaugh, Gordon M. and Helen to 
Westminster Presbyterian, lincoln, NB Odl 6 

Billups, Edgar P. to 51. Paul's Church, San 
Diego, CA Sep/17 

Brame, William F. to 51. Mary's Episcopal, 
Kinston, NC Mar/l" ~ 

Brown, Elaine to Temple University Jul/3 
Bruggers, Kenneth R. to University of 

Arkansas May/13 
Carlton, Stephen to University of Pitts

burgh AugliO 
Chenault, Raymond H. to Fellow in Cathed. 

ral MUsic, Washington Cathedral Jan/1 5 a nd 
to All Salnls' Episcopal, Atlanta, GA Od/6 

Cornelius, Jeffrey to Temple Universlty 
deanship Sep/1S 

Damp, George to Wake Forest Un iversity 
May/13 

Davis Merrill N. III to first Unltorian·Unl· 
versa list Church, Rochester, MN Nov/ 14 

Deloney. Thomas A. as vice preSident, 
Gulbransen Organs Decll2 

Ditto. John to Central Methodist College. 
Fayette, MO Sep/ 17 

Egler. Steven to First Presbyterian, De
troit, MI Apr/3 

Eyrich. Earl E. to St Stephen's Church, 
Provid.nce, RI Od/ 6 

Hamersmo, John E. to Grace Episcopal, 
Grand Rapids, MI May/13 

Hart, Kenneth W. and Ellen to Emporia 
Stole College, Emporia, KS Sep/17 

Harwood, C. William to Yale Instltule of 
Sacred Music D&e/ 12 

Hearn, Rosamond Ernst to director of 
choral music. Lyon and Healy, Chicago, IL 
Sep/17 

Higbe, James 10 Christ Church, South 
Hamilton, MA Od/ 6 

Higdon, James to Hiram College, Hiram, 
OH Oct/6 

Hillsman, Walter to T rinily College of 
Music. london, England Nov/14 

Howes, Arthur as Titular Organist of St 
Michael's Church, Zwolle, The Netherlands 
Janl15 

Jaeckel, Daniel as chief draftsman, law· 
rence Phelps and Associates, Erie, PA Nov/14 

Kallstrom, Wayne to Oklahoma State Unl· 
versity Nov/14 

Krastzensteln, Klaus-Chrlsthart to St. Apol. 
inaris Church, Dusseldorf, Germany Od/6 

Kratzenstein, Marilou to University of 
Northern Iowa Sep/17 

Kuzma, John to University of California 
at Santa Barbara Jul/3 

Labounsky, Ann to head of organ dept., 
Duquesne Unlverslly Nov/14 

Lewis, Huw R. to 51 John's Music Festival, 
Detroit, MI Aug/iO 

List, Ken W. as plant manager, Lawrence 
Phelps and Associates, Erie, PA Feb/8 

Lowe, Henry to Christ Church, Cincinnati, 
OH Aug/IO 

Luther, Robert A. to Carleton College, 
Northfield, MN Oct/ 6 

McAffee, Wesley to Temple Emanu·EI, 
New York City Nov/15 

McBeth, Thomas to Kingston Presbyterian, 
Kingston, NJ Nov/14 

McConkey. David B. to St John's Episcopal, 
North Haven, CT Sep/l B 

McNulty, Mark D. as Fellow In Cathedral 
Music, Washington Cathedral Jan/15 

Merrick, Frederick J . to Pocono Boy Sing. 
ers Apr/3 

WA-Ll-RO 
BOY CHOIR 

WARREN c. MILLER - DIRECTOR 
Christ Church, Shak.r Height, 22, Ohio 

CLARENCE WATTERS 
RECITALS 

St. John's Church 
W. Hartford, Connecticut 

DAVID A. 

WEHR 
Eaitcm Kentucky UnInnity 

Richmond, Kentucky 

Moeser, James C. ta deanship, Unlversltv 
of Kansas Jun/iO 

Marrison, Theodore to Peabody Conserva· 
tory, Baltimore, MD Jun/iO 

Mulbury, David to Christ Church, Glen· 
dale, Cincinnati, OH Sep/lB 

Noehren, Robert as visiting professor, Unl· 
verslty of Kansos Sep/iS 

Ortlip, Stephen J. as director of Young 
Singers of Callonwolde. DeKalb County. GA 
Sep/17 

Page, Robert E. to Carnegle-Mellon Uni. 
versity Apr/3 

Palmquist, Richard N. to Monroe Street 
United Methodist, Toledo. OH Aug/lO 

Parkins, Robert to Duke University Sep/ IS 
Pelerson. Jay to MacMurray College, Jack· 

sonvllle. Il Jun/iO 
Poiste '~ Arthur as visiting professor, Mere· 

dlth College, Raleigh, NC Junl10 
Priest, Ruth Emily to Bibletawn Community 

Church, Boca Raton. Fl Oecll2 
Rasche, Marlorie Jackson to Moody Me

morial First United Methodist, Galveston, TX 
Nov/14 

Raver. Leonard to The Juilliard School. 
New York City Aug/lO 

Reed, Dougos to University of Evansville, 
IN Sep/ 17 

Rhodes, Cherry to Universrty of Southern 
California Oct/ 6 

Ritchie, J. Marcus to Cathedral of St 
Philip, Atlanta, GA Jun/l0 

Rootes. Larry to St John's Episcopal. 
Soutl-ampton, NY Jul/3 

Rose, John to Bicentennial Commission. 
Newark, NJ Sep/lS 

Roszell, Roger W. to St Vincent de Paul 
Church. Denver, CO Jan/15 

Siobler, Dennis G. 10 Sacred Heart Col· 
lege, Belmont, NC Mar/14 

Strout, John Thomas to University of Red· 
lands. CA Apr 13 

Sut~erlond, Donald S. to Peabody Con· 
servatory, Baltimore, MD Dec/12 

Swartz, Samuel Jahn to Immanue l Presby. 
terlan, Los Angeles, CA Sep/17 

Thomas, Camille to first Baptist, Morgan
ton, NC Apr/3 

Tillmon, Hunter 10 Temple Emanu·EI, New 
York City Nov/15 

Tuttle, John to St Paul's Anglican Church, 
Toronto, Ontario Nov/14 

Weber, Walter as business manager, Po
cono Bay Singers Apr/3 

Weir, Gillian as visiting ledurer, Royal 
Northern College of Music, England Feb/B 

Weisser, William to White Memorial Pres
byterian, Raleig h, NC Mar/ 14 

Withrow, Scott S. to St George's Church, 
NashVille, TN Aug/iO . 

Wolfe, William E. as discographer for 
Federation Internatlonale des Choeurs d 'En· 
fonts Octl6 

Young, Carlton R. to Scarritt College, 
Nashville, TN Nov/l5 

Wyatt, Rona:d to Trinity Church, Galveston. 
TX Dec/12 

PEOPLE 
Appel, Richard G., retires from First Uni· 

torian, Jamaica Plain, MA Jan/6 
Aranowskl, Brion, wins Keyboard Arh 

award Aug/15 
Bender, Jan, retires from Wittenberg Uni. 

verslty Feb/B 
Bengtson, Bruce, wins Fort Wayne Com. 

petition Apr/l, wins Moder Scholarship 
Competition JuI/ IO; wins San Antonio Com· 
petition Jul/lO 

Bergin, Dennis. wins Iowa competition 
Jun/12 

sally slade wamer 
• ••• g.a. ch.m. 

CHURCH OF 
ST. JOHN THE EVANGELIST 

a.acon Hill Boston 

C. GORDON 

WEDERTZ 
25301 Well 118th SL 

ClUCAGO 60655 

HARRY ARTHUR WELLS 
Trinity Lu .... ran Church 

Washington Stat. Unlv.rsity 
Pullman "163 

THE DIAPASON 

• 
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Bichsel. M. Alfred. honored by Boys Town 
Nov/3 

Biggs, E. Power. given honerary doctorate 
by Oberlin Conservatory Jan/3 

Bitgood. Roberta, elected president of 
AGO Jul/3 

Bolliger, Albert, loins Arts Image man· 
ogement Apr/8 

Bovet, Guy, gives masterclasses In Switzer· 
land May/15; tours Russia Jul/5 

Britton, David, resigns from Immanuel 
Presbyterian, Los Angeles Sap/15 

Brawn, Allanson G., celebrates 60 years 
as church organist Nov/3 

Charles, Terry, honored by city of Dun. 
din. Ft Dec/3 

Cacl, Claire, tours Japan Apr/3; gives 
workshops at Hartwick College Jun/13 

Craighead, David, receives teaching Award 
01 Eastman School of Music Jul/5 

Crane, Robert F., retires from Our Mather 
of Sorrows Church, louisville May/14 

Cummings, Fronk W., honored on 40th an· 
niversary at Pilgrim Congregational. Po· 
mona, CA Decll 0 

Danby, Nicholas, tours US Apr/ 13 
Davis, John A. Jr., honored on 20th an. 

nlversary at West Point Jull3 
Davis, lynne, wins St Albans Competition. 

England Oct/ I 
Disselhorst, Delbert. plays concerts in 

Europe Aug/ 19 
Durufl6. Maurice and Marle.Madelelne . 

injured in auto accident Aug/IO; continue to 
recuperate' rom accident DecllO 

Earle. Eugenia. joins ~Farlane Concert 
Artists management Apr/ 13 

Fawk, William. conduds workshops in 
Europe Apr/ 3 

Ferre, Susan Ingrid. joins McFarlane Can. 
cert Artists management Apr/ II 

Fox, Virgil, buys The Hammond Castle, 
Gloucester. MA Apr/ 3 

Gillock. Jon, plays complete works of 
Messiaen In New York Sep/ 19 

Glasgow, Robert, receives honorary doc
torate from MacMurray College Dec/14 

Guenther, Eileen M., named producer of 
radio program Jon/ 6 

Hamilton. lain, receives Composers Guild 
of Great BrUain award Oct/6 

Henklng, Monica, tours US Sep/ l1 
Hill. Kent, sabbatical year Tn Cologne, 

Germany Dec/12 
Hllse, Walter, wins Boston AGO anthem 

contest Augll5 
Hinshaw, David. forms new publishing 

venture Augll4 
Hoffmann, Herbert Manfred. tours US 

Od/6 
Hodkinson, Sydney, has new organ works 

recorded JullS 
Kroft, Wolter, celebrates 70th birthday 

Jul/3 
Krentz, Michael. wins Young Artist Contest 

in Chicago Jul/lI 
lafford. lindsay, wins anthem competition 

in Kent, OH Jul/II 
landale, Susan, joins ~Farlone Concert 

Artists management Apr/II 
langlois, Jean. receives honorary doc· 

torate from Texas Christian University Jan/8 
Leamon, Wilma, retires from Temple Sh.> 

10m, Chicago Oct/11 
Louth, Deborah, wins Bawling GrHn Sta le 

University scholarship contest Apr/ 3 
lowry, David, eleded to executive com· 

mlttee of Presbyterian Association of Mu
sicians OctI S 

Lunde, Alvin T., (olns Samlra 8. Byron 
management MarllS 

DONALD WILLING 

facuhy 

North rexal Stale University 

Denton 

Lynn. H. Leroy, celebrates 40th year 01 
Fourth Lutheran. Springfield, OH Oct/6 

MacGowan, WIlliam. plays concerts in 
Europe Sep/ II 

Maim, William P., directs group Ihat de
velops new hologram reader and proiector 
F.b/8 

Mahnsen. Rosalind, receives Iowa State 
Arts Council Grant Jan/2 

Mooney. Frederick, joins Arts Image man· 
agement Apr/II 

Nolle, BlIIy, topes special broadcast pro
grams Oct/6 

Owen, Frank K.. honored on retirement 
from St Paul's Cathedral, Los Angeles Jan/2 

Porker, Frederic R., retires Jun/T6 
Parker·Smlth. Jane, makes first US tour 

Mar/1S 
Paukert. Karel. performs In Europe Nov/3 
Perslchettl. Vincent. receives Brandeis Uni· 

verslty award Jul/5 
Preston, Simon, 'ours US Sep/II 
Radulescu. Michael. tours US MorltS 
Roedeke, Sorbara A., wins Gruenstei!1 

competition in Chicago Jul/ll 
Rolph, G. leland, resigns from First Sop· 

tlst, Sacramenla. CA Nov/ 12 
Richner. Thomas. jOins Arts Image man· 

agement Oct f 6 
Riedesel. Wilma. retires from SI Paul's 

United Church of Christ. Wheatland. IA 
Nov/IS 

Robinson, Lawrence. joins Arts Image man· 
agement Apr/ I 

Schneider·Hanson. Arlene, wins German 
competition In StuHgart Jul / II 

Schneider, Michael, to be guesl professor. 
University of Kansas Oec/14 

Schoenstedt, Arna, receives honorary doc· 
torote from Wartburg College Nav/ 3 

Shackleford, Rudy. wins Spokane, WA or· 
gan composition contest Jan/ 2 

Slater. Richard, wins Spokane. WA choral 
«Imposition contest Jan/ 2' 

Sluys Jozef. tours Rus.sia Aprl 6 
Sternberg, Daniel. receives honorary dec

torate from Houston Baptist University Sep/ II 
Steuterman, Adolph. retires from Calvary 

Episcopal. Memphis, TN Dec/17 
Slevens, Holsey, named first holder of 

Andrew W. Mellon Professorship at Unlver· 
slty of Southern California Feb/II 

Strout. J. Thomas. joins Concert Arts Man· 
agement Nov/3 

Sutherland, Donald S., joins Murtagh man· 
ogement Jon / 8; gives performances in Eng
land with wife Jull3 

Swartz, Samuel John , tours Europe In 1976 
Augll9 

Sykes. lauren B.. named "Boethius Lee. 
turer" at George Fox College Feb/ll 

Tomkins. Charles. wins Baston AGO corn. 
petition Nov/12 

Torres, Father Rodolfo, eleded president 
of Americas Boycholr Federation Mor/I4 

Wasson, D. DeWitt. ploys concerts I" Eu· 
rope Oct/6 

Wedertz, C. Gordon, retlres from Scottish 
Rite Cathedral. Chicago Mar/14 

Whitford, Homer P.. retires from Eliot 
Chapel, ~Lean Hospital, Belmant. MA Feb/8 

Williamson. Malcolm, named Moster of 
the Queen's Music In England Nov/ 3 

Wilson, Grady and Gordon, tour Europe 
Aug/ 18 

Wilson. Todd, wins los Angeles competilion 
Nov/ 12 

Woodford, Henry. retires from Terryville. 
CT Congregational Church Apr / 3 

Wright. Jonathan. wins Philadelphia AGO 
competition Feb/ 8 -

Wunderlich, Heinz, tours US Jan/ 8 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 

Ann Arbor. MI 

ALEXANDER BOGGS 

ORGAN STOPLISTS 
Andover 

St Mark's Episcopal, Augusto, ME 2M 
Jon/6 
Austin 

Congregational Church, Scarsdale. NY 3M 
Jan/6 

Christ Church Episcopal, AlexandrIa. VA 
3M Feb/17 
Beck.roth 

First Presbyterian. Nashville, TN 3M 
Apr/IS 

First Wayne Street United Methodist, Fort 
Wayne, IN 3M Jul/I 
Bedient 

Redeemer lutheran, North Platte, NB 2M 
Sep/lS 
Bethards 

Notre Dame des Vktoires Church, Son 
Francisco. CA 3M Restoration Decl7 
Brombaugh 

Groce Episcopal, Ellensburg. WA 2M 
Sep/14 
Cannorsa 

Evangelical Lutheran Church, Duncansville. 
PA 2M Sep/ 14 
Casavant 

St John's Lutheran, Easton, PA 3M AprllO 
Christ Church United Methodist, Glens 

Falls, NY 3M Apr/17 
Peace Memorial Presbyterian. Clearwater. 

Fl 3M Aug/ 16 
First Baptist, Albemarle. NC 3M Aug/17 

Cavelier 
La Basillque de Quebec. Quebec City. 

Canada 4M Rebuild Cecll4 
Cooper. Hamar 

First Church of Christ Congregational, 
Sharon. CT 2M Aprl 6 
Corte,1I 

The Christian Church. Pompano Beach, Fl 
2M Sep/ IS 
Flllntrop 

Oberlln Conservatory of Music, Oberlin. 
OH 3M Jan / 3 
F,ituche 

Old First Church Middletown. NJ 2M 
Feb/1 6 

First Presbyterian, Bloomsburg, PA 2M 
Aug/IS 
Gront, Oegens and Bradbller 

Parish Church of St Peter. Dunchurch. Eng. 
land 2M Feb/3 
Grllenwood 

Associate Reformed Presbyterian Church, 
Louisville, KY 2M Jun/16 
Grllss-MUlis 

Bishop Whipple School, Faribault, MN 2M 
Feb/13 

First Congregational, DeKalb, IL 2M Jun/14 
First Presbyterian. Rockaway. NJ 2M 

Aug/17 
St luke's Episcopal, Forest Hills, NY 2M 

Nov/IS 
Harger ond SchOllnstllin 

Christ Lutheran. Hila, HawaII 2M Aug/16 
HoHendlir 

Phillip Plettner residence. Clovis, CA 2M 
Sop/lS 
HalJoway 

First Christian. Maysville. KY 2M Aug/1S 
Hohkamp 

Florida State University, Tallahassee 3M 
Dec/8 
Jonkll 

United Methodist Church. Berea. OH 3M 
Feb/ 3 
Knoy 

Grace Episcopal, Carlsbad, NM 2M Apr/ lO 
Winthrop College. Rock Hili. SC 2M Sep/15 

Kuhn 
Alice Tully Hall, New York, NY 4M Dec/iS 

RONALD WYATT 
Trinity Chuldt 

Galveston 

lehigh 
Christ Episcopal, Reading. PA 3M Dec/IS 

tewls and HlkJ,cock 
First Presbyterian. Annandale. VA 2M 

Apr/16 
First Presbyterian, Boone, Ne 2M Aug/17 
Trinity United Methodist, Prince Frederick. 

Mo 2M S.p/IS 
St Mary's Episcopal. Goochland, VA 2M 

Nav/15 
Colesville Unlled Presbyterian. SlIvllr 

Spring, MO 2M Restoration Decn 
Mcfarland 

Millersville State College, Millersville, PA 
2M Restoration Dec/1 
McManis 

The Stone Church. Independence, MO 3M 
Aug/16 
Mander 

Henry Wood Memorial Hall. london, Eng. 
land 2M Decl15 
Moller 

louisiana College, Pineville, LA 5M Aprl14 
First Bapllst, Lawton, OK 3M Jun/16 
Trinity lutheran, Gallon, OH 2M Aug/iS 
First Baptist. Vera Beach, Fl 3M Aug/15 

Noock 
Zion Episcopal. Rome. NY 2M Dec/8 
Peace Church, Camp Hill, PA 1M Restora· 

tlon Dec17 
Philips 

Christ Church, Oxford, England 3M Novll3 
Rlldman 

First United Methodist. Canton. TX 2M 
Sepll S 
Rlluter 

Pella lutheran, Waupun, WI 2M Apr/ 14 
Union Baptist. Baltlmole. MD 3M Jun/1 6 

RIeger 
St James' Episcopal. Richmond. VA 3M 

Apr/ 15 
Bryn Mawr Presbyterian, Bryn Mawr, PA 

4M Aug/8 
Chevy Chose Presbyterian, Washington. 

DC 3M 00<18 
St Hilda and St Hugh's High School, New 

York. NY 3M Dec/17 
RuffaHi 

Coral Ridge Presbyterian, Fort Lauderdale. 
Fl SM Febn 
Rushworth and Dreaper 

Eallng Abbey, London, England 2M Feb/17 
Schantz 

First Presbyterian. High Point. NC 3M 
Nov/I 3 
Schlicker 

Covenant Presbyterian, CharloHe, NC 2M 
Mar/I 

Central Baptist, Miami. Fl 3M Apr/6 
St John', lutheran, Baraboo. WI 2M 

Od/JI 
Schudi 

East Dal~as Christian. East Dallas, TX 3M 
Febll6 
Sipe 

Delmar Baptist. SI Louis, MO 2M Decl8 
Visser.Rowland 

Immanuel United Church of Christ, Spring. 
TX 1M Aug/17 
Wicks 

Congregation Beth EI, Detrall, MI .M 
Feb/3 

Church of St Paul, Highland. IL 2M Jun/ 14 
SI James Lutheran, Vidor, IA 2M Sep/ I. 

Wolff 
Church of St John the Evangelist, New 

York, NY 3M Feb/ 13 
Gory C. Thomas residence, Minneapoli •• 

MN 2M Sep/ 14 
Zimmer 

First English Lutheran, Columbia, PA 2M 
Nov/ 17 

Gary Zwicky 
DMA FAGO 

EOltern lllinoil Unlvenlty 

eha ........ 

Recordings: 
Recitals and Ma.I.r Clas .. s 

Organ Consultation 

RYAN 
CONCERT ARTIST 

AEollan·Sklnner (5326) 

Aural Press 
Cathedral Church of Christ the King 

Kalamazoo, MI 

* FR'ANK J. SAUTER and SONS Inc. 
Organ Builden 

* • Rebuilding 
• Repairing 

Phone.. 388·3355 
4232 Wed 124th Place PO 7·1203 

JANUARY, 1976 

Alsip, illinois 60658 
• Cantractural Servicing 
For Unexcelled Service 
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CLASSIFIED ADVERTISEMENTS Classified adverti.ing rot": pet' word, $.20; ml.dmum char .. , $2.50; bex ftumber, .deU.ional $1.OG. 
R.pl5.. to box numben ,houW b. Mn' c/o Th. Dlo,..son, a.t s. Wabash Aven ... , Ch ... , la. 6Cl6GJ. 

I'OSfTIONS WANTED 

ORGANIST·CHOIRMAsnl SEEM'S FULL liME 
poJition ill lihlf(~icol church. E.lleriented with 
"u:".boyJ and adult choin . all tonlemporary 
wonhip mUIh:. E.tt'lient recitalist , conductor. 
ReferenceJ, ,.Iume on request . Availabilitv 
summer 1976. Addreu A·6. THE DIAPASON. 

EXPElIENCED ORGANIST.CHOIRMASTER, 
Maller of Churth MUlic degree, leeks activ-e 
Proled anl chuteh. Available nowl Replv M'2. 
THE DIAPASON . 

P051T10NS AVAILABlE 

URGENTLY NEEDED. YOUNG, lAP'DLY 
g rowing llronglv qua li ty orienled firm en-'aged 
elclusively in mechanica l adion work has i,., . 
med iale need for shop foreme n. Must have 
s!tong, well rounded bad-ground in all phllJes 
of opera lion, wilh lupeNisory experience, Prefer 
slider chesl experience, bul will consider candi · 
dates otherwbe .... ell Clualified, MA· I refer· 
ences ~quired . Send resume ud ulary require· 
ment!. Replie1 confidential it reCluested. Stua rt 
Organ CompGny. S' lCaWl~ St., Chicopee, 
Mau. 01020. CH" phone (411' SUSI7'. 

ORGAN TECHN ICIAN FOR PACIFIC 
Northwed 10 operate own pipe oroen service 
bulinen in e_d usive p~otecled territory in lalel 
a:oloc: iat ion with major builder, ElluUenl proven 
opportunily for Cllla til ied. elperienced organ 
person capab'e of fi nantin9 own operalion while 
beccm'ng eslablished . Addre .. M·5, THE DIA. 
PASON. 

PERSON WHO CAN TUNE QUICKLY AND 
welt, diagnole and lolve mechanical problems 
quidly, and deal d ip'omaticalfv with custom
ers to develop our maintenance businell , Some 
shop work, primarilv !tader but eledro.pneu. 
matic experience useful. BG. lIB Washing ton 
Street. Lo.ell. Mass. OISSI. (617) 45]·01033. 

SALES·SERVICE ENGINEERS NEEDED FOR 
Chicaqo, Detroi t, Cleveland , CenltG I N.Y., At. 
IG nta, CharleJlon, W.Va .• Gnd Florida. Each 
terri tory has new inslallGtion lor demonsiraHon 
p\!rpoJI!I. Many leads ,and assistGnte lurnished 
by compony. All repl,,1 s!ticll" confidenlial. 
SeIWJ ,.sume to: M·l. THE DIAPASON, 

O RGAN IUILDEIt, S YEAlS. + EXPElIENCE, 
cral" about qua lily. independent. mature, ri. 
ficient should contact us for enjoyable, per
manent job . TonG I dui9nen need not applv. 
Wrile: The NOGd Or911n Co. , GeorgetQwn, 
Mall. OIBll. 

HEAD YOICER. SALAlY ,10.15,00II 'LUS ALL 
benefits. Mud be e.perienced in both flues and 
reeds. Hendrickson O rgan Company, St. Peter. 
Minn. 56082. (507) 'lI·0I271. 

'OSITIONS AVAIUBLf 

EXPERIENCED ,IPE ORGAN tECHNICIAN. 
Must lune, service, rebuild, inslall, and have 
good personali 'y, Top salary and buelih with 
profit shG ri lMJ. Siaine Ricketts (So. Ca lif. Wids 
Agentl , POJt Office 801 17069. LOI Angeles. 
Cal if. 90017. (21]) ']]·95". 

YOUNG ORGAN IUILDER WITH STRONG 
knowledg e in electron;u. Ad dreu A ], TH E 
DIAPASON. 

WANTED MISCEllANEOUS 

CLAYIER·IUCHLEIN VOR W. F. IACH, 
Yale P~ss , "5'1 . Fr. 80wel, Hopewell J et., 
N.Y, 1253] , 

E. M. SKINNER, 10-35 REGISTERS, J.MAN· 
ual. J im Kvale, l c ng Proirie, MN 56]017. 

WHITECHA'EL HANDIELL SET. MINIMUIroI 
two oc:tGvet. Send price, condition. Address 
M·4, THE DIAPASON. 

lOW C 16' MITEltED RESONAtOR FOl KIIroI· 
bait high prenure Mel .1 Tub.. Also need . for 
large sca le 71,," ptenure, IpoHed metal Kim· 
ba ll Val, G No, 12, C No. 49, C·, harp No 
SO and D'lharp No. 52. Need Kimball trip'e 
va lve regulato" end hemulants. What else do 
you have high prenure Kimball7 David ICra l! . 
0I21B Torrence Avenue. Hammond, Indiana 
016]27. 

USED SPOnED METAL AND OLD SPOTTED 
meta l pipes. 70 cenh per pound. Contaet T, ivo 
Com pan" Incorporated, Manufacturers of Oual . 
ity Reed Pipes, 80. 101, Hagerstown, Maryland 
217010. 

MUSIC ROLLS FOR AEOllAN.DUO.AlT, 
Welte, end Skinner Automatic. Pille O rgan 
Players. J. V. Mecerlney. 406 Haverford Ave., 
Narberth, Penna. Pion. 

MlSCfUANEOUS 

NOEL MANDER OFFERS FAITHFUL REno· 
dutlion of Haue Regal orqan (IUl4" 3 stops. 
Medieval Portalive. Port.ble full compan 1· 
stop trader in .il form. New booUet on St. 
Paul's Cathedral rebuildi n4jJ one doUa r. New 
organs of all lilel ellported to all parts t) 1 
World. Noel Mander, 51. Peter'l Orglln Worh, 
London E.2, England, 

IVORY, ROSEWOOD AND EIONY DlAW. 
stops, made to anv pattern . Engraving in Icript 
or 10 ord er. bil ting .ork fttithfully copied 
the mOl t personal and careful service in the 
world . Thos. Herrison ond Sons (Elloblished 
1830) , 66 Ada Street, London, E.8, Engla nd. 

117 J. H. & C. S. ODELL & CO. 
Y 
E 

.2-14 Marninu.ide Avo., Yonhn. Now Yorlt 10703 

A 
ONE HUNDRED & SEYENTEEN YEARS 

1859 - 1976 
R Fh'e Genera.ion! building Odell Organa 

~S~ 
S 914 Yonk .... 5-2607 

WANT A PRACTICE ORGAN? 
lullel you, ow. - PEMBROKE PIPE ORGAN (in kit f.,m) 

Send .. amp lor &rochure 
THE ORGAN LOFT 

EPSOM, N.H. 03234 r.1. 603-736-4716 
Re",omb.,: If it do •• NOT have pip •• , it I. NOT an organ 

a ... u ElICTI/C CHESTS 
ElICTIO PNEUMAnc PED ... L CHlUS 

AA AIKEN ASSOCIA TES "Qualify wi'" 
fcenomy'" 

_143 ......,.. P .. 1I11~ 717-2"-4132 

RANDALL S. DYER Felix Schoenstein 
Pipe Organs and Organ ServIce 

Box .489 & Sons PI~ Organ Builders 

Jefferson CIty. Tenne_ 3776tJ SAN FRANCISCO. CALIF. 

, 
ORGAN SERVICE· J. E. Lee, Jr. MULLER PIPE ORGAN CO. 

1365 S •. Detroit Ave. KNOXVIUE. nNNESSEE 37901 

Toledo, Ohio 43614 
lox 2061 

41'.,,12-6761 
Tuning. Moln'eftonee • Rebuilding 

Contvltanh 

-
22 

MlSCEIlANrOUS 

CUStOM MADE SUDU CHEStS, M£CHAN. 
ical t on50le thanil, beIlOWI, wood pipes, wood 
U~lIates , case·wor k. Ou,l ity mGterials, wO¥kman· 
ship. B·G, 68 Walhington St., lowell , MA 
01851. (617 ) 45).40ll. 

ELECTRIC ACTION CHESTS,~ IroIAtH OR 
offset made for your pipel. Compare prices. 
Write O rgan Com ponenh, P.O. 801 42t, Cicero, 
Indiana 460101. CtttJ (117) 'l84·)S7S ell. 44. 

ORGAN SERVICEMEN: WE WILL lecOVER 
Casavant and S.inner pouchboords. primary 
a nd offs et actions. Wri te Burneu Auociates, 
1'i07 Susquehanna Rd" Abington, Pa. 19mI, 

PNEUIroIAlICS AND POUCHIOARDS OF ANY 
make recovered wi th Polyurethene Plastic. Write 
for Cluotation. Chuch Organ Co., 18 Wttlton 
St.. Ed ison. N.J. 08817. 

QUALITY ALL ELECTRIC CHESTS MADE to 
order, good delivery. Ai.en Auociates, 8011 14]. 
Brook yn, PA 1881). 

aEED OlGAN TUNING AND REPAIRING . 
EdgGf A, Rodeau. 401 Albany Ave., Westmont, 
NJ GI1~. 

QUALITY REED ORGAN lEPAllIHG;, lE· 
build ing and tu"ing. David McCain, 1529 West 
TouhV. Chicago, ttl. 60626. (]121 76·406708. 

THE NEW 7·0CTAVE 'ETERSON CHlOMA· 
f c Tuner model )20, is now available from 
stock. Continuous'v variable Vernier control al 
lows you to compensate for temperature or 
tune celeste ranh . ith ease. For mot. details : 
Pe'e"on Eledro· Musical Products. Dept. 11 , 
Worth, ttl. 61)0492. 

PUlUCAr/ONS 

"THE AMEaICAN REED ORGAN" - CON· 
tains history, music, restora tion, tuninQ, hun · 
dreds of illustrations. SlD.'15 postpaid. Robert 
Getterman , EIOO7 8irnam Wood, McLean, Vir· 
g in'G 22101. 

WORlDWIDE MUSIC SALES, '0 lOX: m 
Radio C ity Sla., NYC 10019. Gene'G! .Mf spe· 
ciolid Itod li, 1s of chorG l, orgG" al\d aH music 
booh and records, includin9 fOfeiQn. Contad 
us now : e lPfen le,...,ice from one SOUfte. 

PIANOS 

AUTHENTIC FOlTEPIANO REPLICAS: Stain 
Watter, Silbermann, Crislofori, Schmidt pedal 
piano. Full 'Kale two .• ey early piano ACTION 
MODELS for demonllration and clOIl use. Philip 
Selt, Fortepiano Maker, lOll 96, Battle Ground , 
Indiana 47'i20. 

FORTEPIANOS-COPIES OF THE 1m Stein. 
Kih auem bled. Reasonable prices. Bill OowlinQ , 
Waldoboro, Maine 04Sn. (207) 9]2·01 510. 

HAIU'SlCHOIIIlS 

HAl'SICHORD, FaENCH DOUILE IY IILl 
Dowling, 1973. :2 • 8', I • 4' , bvff. fF.gl. 
$4200, including padded cover, To see : flO) ) 
562·4888. Owner: (112) 955·0117]. 

1M NEUPERT, EXCELLENT CONDITION 
$],000 or best offer. Ferre, 1001 Beachview Ct" 
No. 205, Oaltas, TX 752111 , 

11TH CENrulV FRENCH HAl,SICHOlD IN 
\ ;t form. We offer an authentic reproduction 
of an antique French double manual harpli , 
chord for amaleur construction. The instrument 
has four registers and buff stop wilh a range 
of FF.g • , '. All paris ore accuratelv pre·cut 
and ready for assembly. The Ut includes de , 
tGiled drawings and instructions and Gil necel ' 
sary materials. For brochure . rile Frank Hub· 
bard , IBSJ Lvman Street, Waltham, Massachu · 
setls 021501. 

fLEMISH HARPSICHOlDS HANPCRA"ED 
by Donald Rogers. HistoricGI copiet of inslru· 
menh made by the Ruden family, Continuo 
model aoo wGlnut CGse and hand painted lIaral 
sound board Itom 1I2S0. Rogers Harptichards. 28 
Pttr. Ave., Amil.,..,ille. N.Y. 1171)1. 

HAl'SICHOADS, CLAVICHORDS AND Vll· 
ginals. A.uthentic danicGI detigns for home 
construction by the omeleur builder. W,;te for 
free brochure. Zuckermann Harplichords Inc., 
12 Grand Street. P.O. 80. 121 . Stonin9tan, 
Conn. 06379. 

JEREMY ADAMS, HAlPSICHORD IUILDU, 
Antique condrudion. uncompromis;ng ClUGlity, 
solid .ood painted casel, pear·wood jach, 
handmade keyboards. Brochure available. Write 
Jeremy Adams, 2A Putnam Court, Oanve,., 
MalS., 0192] . 

SAIATHll HARPSICHORDS, PEDAL HAl'. 
sichords ond Clavichords: mosl reliable and 
beautifully soundinq from $1.195.00. Brochure 
$UIO. Stereo LP $5 Itom Dept. D, 1084 Homer, 
Vencouver, B.C., Canada. 

HARPSICHOlDS - FRENCH FLEMISH, AND 
ItGlian ; sirtqle Gnd double manuGt. IlIIed on 
~cOC}QiJt'd protoIYPe1. Solid wood const",c· 
tion. Bill Dowling. Waldobo,o. Meine 04S72. 
(207) 8]2-4510. 

HARPSICHOlOS AND VIRGINALS. CHOOSE 
from l ill instruments by Zuci erma :'ln Kih ot 
completed to Ipedficat io;:~ . G~ a'anteed profel· 
sional .ork bV elperien cj crafhmen. Carl 
Miller. S~ri bner Place, Crofton, Md, 21111. 

HAlPSICHORD OWNERS: A FUll LINE OF 
audio and visual Chromatic Tuners is now 
availoble to help rou with your tun·ng require' 
ments. For more information wri te Pete"!)n 
Electro ·Mus·ca' Products, Dept. 20, Worth, 141 . 
60492. 

"PRAISE YE THE LORD WITH ORGANS" 

GUELPH PIPE ORGAN BUILDERS, Ltd. 
118 Crimea S ..... (5ID) 1U-2{8Q Gadph. Oa .. rIo NIH·2Y6 

~ 
CUATIVE ORGAN aUILDING FOR ARTIme MUSICAL RESULTS 

Greenwood Organ Company 
cH .... LonE. HORTH C"'ROLlN ... 21205 

"rHREE GENEllAr/ONS OF ORGAN aUIIDING" 

ORGAN LEATHERS 

WHITE, SON COMPANY 
Ii92 b .. JIIm S ...... loath Botcon, M_ch1lletU 02127 

&!~ INSTA~~ATION FOIl S ... L£, u ......... pon .. _, of 
~ REBUI~DING DnUql.le vahle. Send $1.00 'or cDnlplete ~ and SERVICE 

=:0001 _ ' ~ T1'Iom .. H, F.u •• 
II.t. 

Wkkt 0, .. " CDmpon, 
HEll ORGAN COMPANY HighJan4, I.'nois 6224. 
1111 1 • aox I15A • • "'OWNS'II"'O . jN '"11 (611) 654-2191 

' 1"'1 "" ·'300 

JULIAN E BULLEY DO IT YOURSm PIPE ORG ... N KIIS 
New Organs - Rebuilding CUltom specUlullons for chvrdl ., 

resid.nc_, co:r.l.t. or parts, full .... 
Service dtuetionl bY" ablilh.d orv.o MUet ..... 

SINCE 1906 coue/r MfG. co. P.O. lOX 112 1376 HafYOrd 11'td.-Oayton, Ohio .45406 
HUti' St.II .... luff_I •• N.Y. IGZI 

513-276-2481 

THE DIAPASON 
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CLASSIFIED ADVERTISEMENTS 
CI.ssifiad advlHtisinl ,..' •• 1 par word, $.20. mh,hnum cha, ... $2.50; 110. number. additional $l.OU. 

Replin t. box numbe,. ,....,1eI II. Hnt c/o Th. Diapason, 434 S. W.bash Avenue. Chicaao, 10. '0605. 

HAlniCHOIDS 

HARpSICHORDS, CLAVICHORDS BY NEU· 
pert, world 's Hnesl, oldest m"'er. Catalogl Oil 

request. Ma9l1amulic, Sharon. Conn. 1)6069. 
FINE HARPSI~HORDS AND CLAVICHORDS 

made to indiyidual requi~ments , Write, phone. 
yi, it ,!top . E. 0 , Witt , R], Three Riyen, Michi· 
lJen 4tOt]. (&16) 244-5128. 

HAR"SICHORDS IY KNIGHT VERNON. AU· 
thentic replical of hlltoric indruments, cere· 
fully mede end elegan tly decoreted . S2S Whih: 
"geon Street . Constontine, Mich igan 49042. 

5P~IIII.HAKt HAIIP51CHORDS AND CLAVI. 
chords, bullent, dependoble. be.auliful. Robert 
S. Toylot, 81/0 Gerlilld St., 8elhe:lde. Mery· 
lend 200]4. 

HARPSICHORDS, PEDAL HARPSICHORDS. 
Cloyichcrdl, custom mede. Jon. H. Alb,ude. 14 
Princest Street, Eloro, Ont .. CeMda NOI ISO 

HARfJSICHORDS, CLAVICHORDS, MOZAaT 
Pionol by Neupert. sele or rental. FMncing 
oyeiloble. Wrile or call We lly Pollee, 1'lS5 Wesl 
J ohn leers, Road , Steyensyille, Michigan 49127. 

flOWER YOUI HARPSICHORD SOUND· 
boo rd wah authentic Ruders birds, bees , 1I0w 
erl. Full·size loyout, insttuction monuo l. U~. 
Shirley Mathewl, P.O. BOlf 16204, Baltimore. 
Md. 2121D. 

" THE HARP'SICHORD," INTERNATIONAL 
O uorterly for lovers of eerly ~eyboerd inslru · 
mellis end music. Articles, interviews, photo. 
grephs end iIIustrationl by todoy's formosl 
orfish. Per annum; $10 (domestic) . $11 Inon 
US). " The Harpsichord, " BOlf 4]2] 0, renver, 
Colo. 1I020-I. 

fO/t SA!E-,,,E OIIGANS 

ANTIQUE TRACKER OI~AN IY GEORGE 
Sleyen,. c. t8S0. Two melluah end pedol . 14 
tenh, hendsome cOlie. Completely restored by 
former Smithsonian Curotor of Mus~el Inst,./· 
menls. $15,000. John Shortridge, Rodpotl, 
MoiRe 04856. 

2.MANUAL/P'EDAl TRACkER, liS, I": NEW 
pipewotl:, wind ing, co~e. I9b7 McMenls rebuild 
of Etben/Roolieyelf/Frodenburq hou~e orgen. 
Suiloble fot limall church. studio, home. Impec. 
coble condition. Buyer to remove from midwest 
locelion. Ayailoble immedielely. Addreu A·7, 
THE DIAPASON. 

1/11 fl.ESIOEHCE OJlc.AN, HORSESHOE 
cORlole lae new, ne .... reclilier, 49 stops, de· 
signed for clouicol or pop music. 90'1_ com· 
plete but ell perls included + exlre$. Idul 
for ho bbyist. Compoct. 4 reeds. Moving, musl 
lell. $4DOD.00 or best offer. Will consider sell· 
ing poris separa lely or tradin9 for Allen 100 
or Rodgers 220. Orgon in storege bul accenible 
lor eJamiaali~. SASE for delail1. R. luft, 
109 FieldQete DriYe, Oldetowlle, Mers. Pa. 
16046. 

Inl AUSTIN 'IPE ORGAN. THEATae·RESI. 
dential type. 17·fllnk. ConlOle in excellent con· 
d ilion. Pipes fllir condition·complete. Best offer 
oyer $1000. Purchaser to remove. Call S.,'yrdays 
10.4 p,m, (312) 6]8·5800. By appointment ' only?," 

FOR SALE - ""E ORGANS 

ESTEY PLAYER PIPE ORGAN, 2M AND 
pedo l, g toss herp tudor style 00. cabinet, blow· 
et eppro •• 100 roll$ worUng condition. Anthony 
Summers, ]D Newbury Sireet, BOlton, MA 02116. 
(617) 5]6-3630. 

HALL 2/7 DUPlEXED W/FULL COUPLERS, 
elc. Complele leu ' ·12 Diepolon end '·12 
Dulcione, no cele. Ayailable March 1976. Pu r
ch oser to remove. Best offer over $300.00. 
Address A·4, THE DIAPASON. 

lM/31R "" HALL OIGAN, IN tOTAL OR 
pari. Finl Congregational Church, I Church 
St., West Hoyan, Conn. ~". (203) 9])·62'11. 

1MI"R ItlI KIL6EN 1 EXpRESSIVE 01'1. 
elect.stop.key console, oyoil I/ln... Collin be 
ployed, meke offer. Fint Presbyterian Church, 
III E. Chednul, lisbon, OH 44432. (216) 424· 
~107. 

SMALL USED ElECTRIC ACTION PIPE 
or90n suilable 'or smell chvJCh. III 900d con· 
d it ioll. $2.DIXI.OO I.o.b. S. H. DembiRl~y, 612 
Sroodyiew SE, Grend Ropidl, MI 49507. 

2/7 PIPE ORGAN COMPLETE, HOME SIZED, 
good condit ion. reolonobly priced. Pele Wool, 
2621 Grend on DriYe, Wilmin9ton, Deloware 
I980B. (302) m·14B3 . 

WICKS PIPE OaGAN. Self-CONTAINED 
unit. s;n;J le monuol ;n good condition. Con. 
loci: St. Melechy Church, J26 Norlh Green 
Street, Brownsburo, Indiane 46112. (lI7) B52. 
]195. 

1011 SALE - ELECTRONIC OaGANS 

aUIl.D THAT ELECTRONIC ORGAN YOU 
elwoYI wented at a price you can eflord. 
Third editio" of "OrgOll au' lder ', Guide," pic. 
luted product kit rne, circuih, blod diagroms, 
design ret ione le using IC d iyider end inde. 
pendent gen.r.Iors with d iode keying, ]2' and 
1&' electron ic pedal generalors lot pipe orgons. 
n.oo postpo ld. Devlto"i. Or9an Products, Depl. 
0, san Amopola Dr., ·San Jost', CA 95129. 

CONN SPECIAL l·MANUAL FULL AGO 
pedelboerd. Elternel Lellie cabinet. Suilable 
for home. studio or church. Sl.DIXI. Buyer moYes. 
Dougherty, IJ6 BrooHield AYe., Nutley, N.J. 
07110. f20t) &67·4650. 

ALLEN TC.) AVAtLAILE FOR lESS THAN 
$4,1XID. 2·monual otgon, ell tran.istor including 
two brend new console mounted Allen lolid 
slele omplmotl, hal Iwo seperete renks of all 
indepelldenl coil.type oscilleto" (not com· 
puter type) feed in9 Oiaposon, Flute end Reed 
channe" illio poir of Allen gyro spee~er SYI' 
lems. Mint roll lop lolid oek u thedral AGO 
conlole. Percuuions incl ud in9 cerilloll ond 
chimes. Privole Chicego area. (312) 674·B41B 
eyenings. 

ALLEN DI61TAL COMPUTER CHURCH OR. 
gen, combillelion oction, cerd reeder, brond 
new computer, 2 manuals, ] yeen old, $9,59'1.00. 
Schober Reyetbalope Unit $95.00. Addren A.5. 
THE DIAPASON. 

Our lady 01 Sorrowl '.silica, Chica90. III ~ ALLEN CUSTOM J.MANUAl. $lO,ooo ORIG. 

21.lAHK AUSTIN PIPE OIGAN, ].MANUAl: "" ~nIlIlY, SacrHica. $4SOO. lou is De Lillo, P.O. Bor 
, C 

" 
("2) '72 '2 " ., W·'" 5&, South lencader, Mou. 01561. Phone (617) 

canso e. II: .. . I or WrI e: '"11m 368.11 179 
York, P.O, BOI 464, MontelUm." Georgia )104). -,, __ . ______________ _ 

MrIlANUAL, ].ItANK PIPElad"Ei;AN. UNIFIED WURLITZER CONCERT MODEL 4700. EXCEL. 
to 24 1oIOPI. $1,200.00. Bill LyolI, 113 Barclay lent condition, AGO lpeciliutic ns. $4,500.00. 
Rd., Ca millus, N.Y. IJO]I. []I S) -487.701] . Chica90. (312) &490469. 

LOUIS F. MOHR & COMPANY 

Q~GAN 

MAINTENANCE 
.... <\t 

2899 Valentine An. 
< ., 

NC!w York ~~ ~. Y. 

T<l<!,hOl1<: SEdgwick 5-5628 

Emerseaey Senicr Year'" CoQtracU 

Harps - Chimd - Blowen 
Expert Overhaullns 

".A,. Or,.,. h.,.", JI.J.,ahui AI,.", 
B.t,,.,.MtUW· 

Shawhan Pipe 
Organs 

REIIUILDIl'iG - SERVICE 
-NEW ORGANS-

1901 n()w~1I Street 
Fort Wayne, Ind. %808 

219-t22.8863 

JANUARY. 1976 

S! G. PRICE 
~ N~ ORGANS 

'REBUILDING 

TRI·STATE SERVICE 

.·2 PHONe, 
TEKONSHA COLDWATER 
MICH. 49092 517-27Il-400II 

QUAtlTY PIPE ORGAN 

RESERVOIRS 
1365 50. Detroit Ave. 

Toledo, Ohio 43614 

419·382·6761 

'OR SALE - ElECTRON'C ORGANS 

WURlITZER 4520 SPECIAL l·MANUAL AND 
pedel theatre orgon. Beauliful wolnut finilh. 
Immoculote condition. Powered by two (2) 202 
leslie tone cebineh and by 5 sets of Conn 
Electric Pipes. Price il negotiable. Will $e" all 
or in port. Free deliyery enywhere. Contoct 
J immy Blue, Telerhna, Texos (214) 792·&641 
Mond oy through Seturdoy 9 om·S pm. 

FOA SALE - MISC. 

NEW ORGAN PIPES, EXCELLENT WORK
mOlllhip ond e lfpertly voiced. Formerly super· 
visor of Aeolion·SkinMr pipesbop. HOM Rolher, 
Germen Orgen Pipecreft, ]4 Stonderd 51 ., 
Mettapon, Men, 02126. 

2M n PtPE ORGAN KLANN CONSOLE 
combinotion action $2,100. 2M 4R Smilh Iheatre 
pipe orgon 2 chests end pipes $500. Origino l 
Wurli lzer Xylophone, hils, Chimes, Toy Coun. 
ter ection $1,400 when purchased wilh Smith. 
Conn No. 71] Anist elecho nic orgon with 
lellie $500. Artilell eledronic orgo" in Wur· 
Jilter coniOle S6!i0, Austin 2M con~ole wilh 
combinet ion oct ion $300. George Cline. 9 
EWo!lrl Dole, Lefoyette, com. 94549. 

]·MANUAL KLANN CONSOLE, ILONO OAK 
011 electric fer 7 d iyil ions, side iemb$ wilh "op 
lablets , 56 slops. ]l coup le". Needs some reo 
pein. Ayei!able Jonuory 1976. Best offer over 
$)00.00. Purchoser to move. K ond 0 Pipe Or· 
gon Service Co ., 'f2] Gerdendale, Ferndole, 
Michigen 48220. 1]13) 398·7832. 

. 4M '·YEAR OLD ANTIQUE WHITE WITH 
wo lnut 011 electric slop lab console. G 20 
,lops, S 17. C 17. Pos B, Solo 4, antiphonal 4. 
P.d 20. Sil d iy. pistons, 9 generoll and cancel, 
4 reversibles. Fifty cents (SOc) for poloroidl. 
Price lIegoll.ble. Ce ll (&01) 896-3018 or (601) 
1163·6581, 

USED CONSOlES: JI M, WALNUT, 42 DRAW. 
knobs, $500; 21M, oa~, circle 'ronl, $150; 21M, 
00., $75,(10; 21M, dor. wolnul, $75.00. Fritzsche 
Orqelll, 50S E. Emmeus AYe., Allenlown, Po . 
tBIOJ. 
.... _ ........ -
~"CK I' nino MU~' GO SALE: A·I CON. 

d ibon Doppel Flute + Gron Flute on 10" P. 
SSO each. S' Dieposon wlbotlom 12 ofhets .S" 
p. $SO. Beautiful VOl Humano complete wiper. 
fectly reilored unit chest $80. 16' Obi. Trumpet 
w/ mitred bol. 12 $IJ5. Al so many other items. 
Prefer you come 10 pK. up. Call (212) 135. 
1~64 . Kenn Pro Co .• &6-10 541h AYe .• Mespeth, 
N.Y. (in N.Y. City). 

t6' TROMIONE, METAL, 12 PIPES W/l 
Imell chesls, B" prenure, $450.00. S.inner 4·r~ 
m' •. chest, releathered, appro •. 24" I 54" 
$450,00. I lon9 l·r~ milture chest, direct elecl., 
lIeeds rebuildill9, w/J.r. midure pipes $100.00. 
I sel l · r~ midure pipes f,om MolllT or90n 
S200.oo. SI. Jomel The Leu Choir Guild, 161j,) 
OeUend Per., Columbus, Ohio 43224. Atten· 
l ion Mr. Stanton. 

PARTS LEFT FROM CONVERSION OF I6-RK. 
Austin or9an include Open 16' Dieposon (wood), 
lead Principal . Viole Celeste, d'Orch, 16' Bour. 
don, Gambe, 2 HP Spencer Orqoblo (8&D 
HI/min) plUI mi". wooden porls. Allor POft 
bast offen. must move soon. H. Moriber, 1021 
Asylum Aye., Hertford, Conn. 06105 or cell (20]) 
525·9241 or 267·8)40 a nyt ime. 

SEVERAL RANKS OF USED METAL AND 
wood pipes. low to med. wind. For list send 
stomped enyelope to Orgon Components, P,O. 
Bo. 421, Cicero. Indiano 46014. 

lOa SALE - MISC. 

NEW A.B.O. CONSOLE SHelLS WITH ROLL. 
lop ond lod. o:pert woodcroft. Plog Orgen 
Co., 801 "4B, Lenzburg, Illinois 62255. 

HOPE..JONES; '" METAL OPEN DtAP. _ 
t2 w. ches! $200; Conce,t Flula - 73, $12S 
". 8ovrdon - 12 w. chest, $100; 16'·8'.4' 
Tromb" - B5 W. chests, $2S0: Muted Viol _ 
7], $150; 16' Pencil Siring - 12 w. chest, $100: 
Wurlitzer: Violin - B5 W. offset ched . $125; 
Violin Celeste - 73 w. of bot chest, $100: Dio. 
p hone - 12 w. chest, $125; VOl - 61 w. cheil, 
$t50: Moeller; Open Diapason - 61, $IOJ; 
Ha rmonics MiJiure IV - 244. $200: Mise; Her. 
monic Flute - 61 . $100; ,,'·8' Doppel Flute 
& GrOR Gededt w. chesh, $275: 8' Gededt 
- 12 w. cheil, $50; Flugel Horn - 61 leu l , 
$SO. Chells: Moeller 5 rollin. unit - excellent, 
$l50: Moel ' er S ran~ - elcellent, $250; Hope. 
Jones - 2 ronk - needl leother, $75; Wur. 
lilzer 6 ton~ - good. $450: Wurlitzer 1 ron. 
- good, $200: ] rank unit - elcellent, $250, 
Co",so~ : 4 Mo",. Hope·Jonel. bell offer over 
$200; Reley: Moeller] mono & ped . - B5 StOPl, 
be~1 offer oyer $)(Xl: Shutten, Reservoirs, tremu. 
' ''nb & 20 H.P. Orgob/o, 25 ' preuure, mo.e 
o ffer. R. Othmer, P.O. Bo. 365, Northport, N.Y. 
11768 (516) 261 · 1286. 

THEATER ORGAN MARl MIA, XYlOPHONE, 
and Caletle, needl reieotheri"9. Also 2.ma n 
hotlieshoe conlOte, 5-renk direct elechic chesl, 
end re ey boerd. Me.e offer. Call Devid Gif. 
ford . (617) 749·0761 or wtlle Fiut Perish in 
Hingham, 107 Moin Sireel, Hingham, Mon. 
112043. 

..... u .... " ... CK I .KAS5 TRUMPET (TOP a 
milling) , mG~e offer. Pleue lubmit bid in fir$' 
leller. Serious pGrties only 1 Address A.2. THE 
DIAPASON. 

KIM'ALl 4' DIAPASON PHONON, 10" 
prellure, 61 pipeli. $65.00. Doyid Krall, 421B 
Torrence AYe., Hemmond, Ind. 4&]27. 

DEA6AN MARl MIA HARP WITH ELECTRO. 
pneumatic Gcllon. One 4·ron. and one Soronk 
Bennell chests. Three "·ron~ Moller chests, 
2 ,eley,. H. A. Howell Pi pe O rqens, Bo. 404, 
Oilon, Illinois 61021. 

u<~ 

6000 CONDITION -\4.HP nOWER AND 
generetor from small unified Moeller Ol"gn 4" 
pressure. Coatact ; Deyis end Bonks Organ Com. 
peny. 10lf 24J, Pembifte, Wisc. 54156. 

\4 H.P. SPENCER ILOWER 1 PH., II .. H.P. 
generetor set] Ph .; II ' lorge Tibia low cut 5" 
wind with chestl; Reuler magne"; III Midura; 
old DIAPASON megazines. C. Beguelin, 1607 
leernerd, Lawrence, Ks. 660+4. 

JUST AlJI:IVED: A NUMIU Of lUND NEW 
i" sloe\ quiel imporled blowers in 1111, 2 end 
J h.p. in both three end sin91e phase. Widl 
Organ Compony, Dept. AL, Hi9h1and, IIlinoi, 
62249. Ib18) 654·2191 . 

VOCAtiON 4-RANK, I·MANUAL '''-NOTE) 
pnssure reed otgan. Elcellent condition. (216) 
831 ·B577. Kennelh Caldwell, 4]90 South Hilltop, 
ChGgri" Foils, Ohio 44022. 

QUALITY - COMPLETE 

PIP E ORGAN SUPPLIES 

DURST ORGAN SUPPLY CO., INC. 
P.O. Box 1165 Erie, Pennsylvania 

16512 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phon.: 609·924-0935 

23 
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LILIAN 
BOX 272 CANAAN 

Robert Anderson 

Jerald Hamilton Gerre Hancock 

EUROPEAN ARTISTS 

AVAILABLE 1976-77 

Marie-Claire Alain 

Sept. 26-Nov. 21 

Kamlel D'Hooghe 

Oct. IS-Nov. IS 

Peter Hurford 

Oct. IS-Nov. 10 

Gillian Weir 

Late Nov.- Early Dec. 

Rene Saorain 

Jan. IS-Feb. IS 

Heinz Wynderllch 

March 

David Lumsden 

March 13- April 13 

Guy Bovet 

April 

MURTAGH 
CONNECTICUT 06018 203-824-7877 

Charles Benbow David Craighead Ray Ferguson 

f 
./ \ '-; .. '. ... '. 

Clyde Holloway Wilma Jensen Joan Lippinco" 

Marilyn Mason Donold McDonald James Moeser 

Frederick Swann Donald Sutherland 

William Teague Ladd Thomas 

John Weaver William Whitehead 




