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:J)orrinfjlon Cunninfjham, 

G. D. Cunningh:am Wil! an organist, 
choral conductor 3.nd tcacher of IUch 
talent that he was :able to elevate the 
musical standards of several generations 
of English musid::ms whose influence. 
in tum, has spread around the world. 
As senior professor of organ at the 
Royal Academy of Music he taught 
many of the great organists of our day. 
As City Organist of Binningham he: 
l:'l~ed almost 1000 recitals at the Town 

_ during the twenty.four years that 
he held that i1ppointmcnt. He concertized 
extensively in Great Britain and in 1929 
toured Canada :md the United Stales. 
He was also a favored org.m recitalist 
of the B. B. C. It h35 been estimated 
that he pla)'c:d apprOXimately 5000 organ 
r~itats in the coune o[ his me. As con· 
ductor o[ Ihe city of Binningham Choir, 
he developtd tbe mUSicianship o[ the 
group. increased its membership and 
presented scvernl major works with [ull 
orchestra cvery l'car, including many 
p~miere performances. He is rcmem· 
berm for his supreme musicianship, his 
relentlessly high standards, his kind na· 
ture and his unfailing belief in art WI 
the ~velation of beauty and, as such, 
a necessity of liCe. 

George Dorrington Cunningham was 
born in London on October 2, 1878 and 
died in Binningham on August 4, 1948. 
His mother, whose maiden name was 
Dorrington, played the piano and gave 
him his first lessons on the instrument. 
His [ather, George, was abo musical, 
and was particularlr partial to the organ, 
having had se\'er::l organ lessons [rom 
T. L. Southgate. Together, they en· 
murnged their son's musical develop· 
ment. When he W3J 15 yean old, they 
enrnUtt! him at the Cuildhall School of 
Music, where he studied piano with Dr. 
Leipold, who was abo organist of the 
MoorCields Catholic Church. Simultane· 
ously, he continued bis education at 
Owen's School, blington, but within the 
next two }'ears his musical talents de­
\'elopecJ so rapidly that he decided to 
make music his career. His parents' 
financial situation was such that he had 
to choose between continuing at Owen's 
school or leaving school to devote all his 
time to music. He elected to leave school 
and thus ended his (onnal education 
at the age of 15, He never doubted this 
decision. He W3J ::m avid reader, with 
a fine memory, :and developed into a 
well-read, well·educated adult. He was 
alwa)'s e:ager to Jearn , could converse 
intellegcntly on a t remendously wide 
\'ariety o( subj~ts and was in demand 
as a lecturer. 

He had his first org;an Icssons from · 
Josi:ah Booth on the Willis orgnn at Park 
Chapel, Crouch End, London. He made 
rapid progress under tkis teacher and 
soon a member of Park Chapel offered 
to send him to the Royal Academy of 
Music. Here he studied organ with Dr. 
Charles Steggal1, taking his lesMlns in the 
lead,er's private home at Nolting Hill 
Gate. At this time the organ was pow· 
ered by an otpn·pumper in the base· 
ment and Dr. Stcgg:all restricted his stu­
dents to the use of a few stops out of 
concern for the organ· pumper. It is 
perhaps indicative of the regard that he 
had for Cunningham that he alway. 
allowed him to use the full resource! 
of the instrument, des rite the work it 
created for the pumper 

G. D. Cunningham 

While at the Roral Academy of Mu­
sic, Cunningham won a number of 
prizcs in piano, the Henry Smart 
Scholarship for organ pla)'ing and the 
Ch:ules Lucas mwal for composition . 
His compoSitions included a suile of 
pi:mo pieas, later published, some or· 
gan preludes and cadenzas (or the Han· 
del organ ooncerti, which he performed 
throughout his liCe. 'Vhen he was eigh­
teen he earned the FRCQ diploma and, 
soon after, the ARAM. In 1915 he was 
elected a Fellow of the Royal Academy 
of Music and later became a profesMlr 
at the Academy. In 1941 he attained 
tlle highly honored oUice of President 
of the Royal Academy of Music Club. 

His first organ position was that of 
organist at the West Hempstead Con. 
gregational Church. He held this posi. 
tion from 1895 to 1901, while he was 
a student at the Royal Academy of 
Music. He had bren recommended to 

the church by Ihe donor of its new 
Willis organ, Charles Tylor. The first 
service he played there was Mr. Tylor's 
hmeral. 

While at this church, Cunningham 
was confinnr:d in the Church of Eng­
land, although his family were Baptbts. 
He was a deeply religious man, and in 
1937 he beca.me a Roman CatholIc. His 
brother wrote, "Only to a very few did 
he speak freely of his religious faith. Yet, 
perhaps, it was the key to the unique 
character of his playing and interpreta­
tion on the organ. For him, art was 
praise, music was worship and practic-
109 a prayer. 'Vhen he told me of his 
decision to enter the Roman Commun· 
ion, it was with a gentle earnestness that 
drew us much closer and with a deep 
concern that none of our feelings should 
be hurt:. Such was his nature -- out­
wardly, vitality, fun and banter: in· 
wardly gentleness. sensitiveness and love, 
made after the pattern of his Lord.'" 
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He placed his religion first at all times 
and, despite a heavy concert schedule 
and much trani, always made arrange· 
menls to allclld Mass. Often rehearsals 
had to be re·arrangcd or journeys broken 
to comply with this. Religion was a very 
personal matter 10 him, and he pre· 
ferred to worship without music, as this 
was a distraction to him. Later in life, 
whcn he no longer had a church posi. 
tion, this was possible. In the earlier 
days, when he was a church organist. 
though, he entered completely into the 
spirit of the Service and when not play­
ing would be standing with the congre­
gation or kneeling beside the console to 
pray.' 

In 1901 Cunningham left the Royal 
Academy of Music and became organist 
of St. Jamr:s's Church, Muswell Hill, 
London, whe~, later, a Harrison organ 
was built to his specification. Here, he 
lived the suburban liCe, with piano stu­
denu all week long and church on Sun. 
day. In this same year he also heame 
organist at Ihe Alexandra Palace, a 
popular resort in the lIorthem part of 
London. He was chosen after com peting 
against about se\'enty other applietnts 
and remained there until the Palace was 
closed in 1914 to be used as an intern. 
ment camp by the government during 
the war. In his tltirteen yean there Cun. 
ningham had given over 1000 recitals on 
the fine Willis organ, considered by 
many to be the finest instrument in the 
country at that time. Built in 1875, it 
had four manuals and 101 SlOpS, 87 of 
which were sounding stops, and was 
powered by two steam engines in the 
basement. Unfortunately it was \'ery 
seriously damaged during the military 
occupauon. In 1925 a committee was 
fonned to restore the organ as a mem­
orial to Queen Alexandra, who died that 
year. The Willis finn was ellg:J.gr:d to 
do the work, which inc1uded electrifying 
the blower and the action. Cunningham 
quite fittingly was engaged to play the 
recital at the opening ceremony. 

When he first went to the Alexandra 
Palace he played two recitals each week­
day and one cadI Sunday. to audiences 
of 5000 to 6000 people. but later this 
grueling schedule was reduced to Sun­
day recitals only. His instructions were 
that the recitals be "popular" since their 
purpose was to attract paying customcn 
to the Palace to help with the expensive 
upkeep. There were other attractioDl, 
too, and of these, A. A. Bradbcer wrote. 
"There was a smaIl theatre of the primi­
tive type. One play I saw there had a 
plot which was laid in France. One scene 
staged a glass-blower's den in which 
anarchists were making bomlH. There 
was an escape·and·foUow sequence across 
roofs of Paris, with much firing of ph­
lOb, WI villairu, heroes, gendannes. and 
sweetheart slithered along lelegraph 
wires. On Bank HoUda)'s there were the 
m:wed bands of the Guards Regiments. 
There were balloon race>!. A brother of 
the famous Bill Cody used to go up on a 
hawser, lifted by a huge kite. A trick 
cyclist, wrapped in a sack, all alight 
with paraffin, would, from a height, 
cyde down a wooden indine and plunge 
into the lake. And, as dusk fell, there 
were always fireworks - culminating in 
the fleeting gloriel of the set piece:" 

In this setting of popular amuscmenta, 
Cunningham was playing recitals tbat 

(CotJlinued, page of) 



With this issue, THE DJAl'ASON begills an official relationship with the 
AMERICAN INSTITUTE Ot-' ORGANBILDERS, as is noted on our masthead. 
As un:l.llimously appro\'cd by the Hoard of Dircctol'S of the Ala in April. THE 
DIAJ'ASON becomes the o££ici:d jonlnal of the org;mit.3tion. The publisher and 
the editorial stafr DC THE DIAI'ASON arc happy and proud to be part of this fe­
lationship, and we hope that this signals a long amI builCu1 \ 'cmllrC between the 
coulltry's newt.'Sl ofl.t;mizatioll Cor the henefit of orgOlnll1lildcrs and the conutt"} '5 
okh:Sl jonrnal in the oqr-an riclll. 

My dictionary says that an instilule is "an organization for the promotion DC arL, 
Kicncc. education. cle." The AIO. :tS :111 institute. is for the promotion of organ­
building. Its pllt-P0Sl'S arc c1earl)' slated in its objeclh-cs: "10 ad\'ance the science 
ami practice of pipe organ building bl' discussion. in<luiry, rescarch, cxpcriment 
•.. and to dissemll1ate knowledge bl' ... lectures. publications and exchange of 
information." Although the ["stiUlIe IS on1l' two and a haIr years old. it has begull 
10 (ulfill its purpose well. Two national convcntions Ita\ e becn held, the fint in 
Da)'tDll in 197-1. and last f:lll ill Albany. New York. where a constitution was 
ildopted and chaner members admitted, Each of tll4..'se meetings contained a luxuri· 
uus amount of kcturt.'S ami s("dit.'S on a wiele \ ariel}' of sllbjt.'cts. prming th:u the 
roucatiollal porlion of the Instilllte's work is well n"der way. Further ideas and 
progr.UllS arc ~Is() heing slIIdkd . one of which is In l.'Slahlish all otgauin'ti curricu. 
lum program for apprentice organbuilders. Another fine cUln'cntion. wilh mall~ 
illlcrcstill~ tl.'i:hnical stlldit..-s. k'C1Url."S, ,-isifs to organs and recitals will be held 
this fall 111 Houston. The Inslitllte grows. slow I)' ami surely. Under the direction 
of its Hoard of Directors (Earl Udlhal7. l'n ."5ident; Randall E. "ragner. Vice Presi. 
dent ; Donald H. Olson, Recording Secretary: Philip ,\ . Beaudry. Treasurer; Charles 
W. McManis; Roy A. Redman: jan Rowland; I'ele Sid:.er; and jack L. Sie\'crt) the 
St.'Cmingly great distance between illdh'hhml members i!; al Il·ast somcwhat on·r· 
come through the hard work of the committees and excellent communication, It 
is imp(I£(ant to realize tha t the AIO is an organization of indh'idual pt."oplc. all 
of whom are in\"oln'tl in full ·time organ buikling. This b in distincliall to an or· 
~niution made up of memher firms or busilll~S4..~. and which exists for cPlumer· 
rial n'asons imd benefits. 

As official journal of the AIO. THE DIAPASON hopes that at least oue a\'tmue 
of the AIO's purposc will bc fulfilled - the disscminalion of knowledge through 
publiCllion. Regular news and reports of meetings of illterC"St to memben and 
nOIl ·mcmbers alike will appear in our pagt.'S under the AIO heading. and THE 
DIAPASON will report ftllllre AIO conventions in depth. AIO memben aTC en· 
couraged to submit artides for publication, and it is genuinely hoped that a 
whole issue may occasionally be dl'Signatl'ti an "orgatlbuilder's issue". conlilinlng 
tcdUlical and philosophical articll'S written _by orb'"3n huilders for the beneCit of 
the whole organ profession. So (ar, 110 serious a\'enlle of puhlication has existed 
for published material of a tcdUlica.1 nature in the field of organ building in this 
country. \Ve hope that this relationship will supply that nem. 

Most of all. I ha'·e quictly w:'Ilchl.'tl the idea grow, ;md I ha\'c watched Ihe con· 
linllouslv growing circle of AIO memhers brrnpplc with their ideas, and I ha\'c 
watched' with great respect as the Institute has m:nurt.'tl from infancy to }'oung 
adnllhuod. It has heen my pleasure 10 see this child take on its responsibility and 
take it!; place in the world. The AIO as a young. responsible adult has a man'elous 
(uture ahead of it. I am proud to he a part of that future. and so is THE DIA· 
PASON. It is with wann hcarl. earnest dcsire. and sincere thoughts that THE 
DIArASO~ joins up with the AMERICAN INSTITUTE OF ORGANBUILDERSI 

Heviewed by Wesll'Y \'05 

Edhions of Older Music 
J. S. Bacll: Easier Organ Works, Pelet! 

No. 66077 ($6~IjO). A collection of chor· 
ale preludes, the "'Little Eight" pre· 
ludes and fugues. the C Minor Fantasy 
and Fugue. the Toccata and Fugue in 
D Minor, the P35tor.lIe, tJle A Minor 
Conccrto after Vivahli. and uther mis· 
cellaneous pie<cs, some or which :ue 
certainly not "easy." 

Jolm James: Two Trumpet Vo/un­
taries, cd. H. Diack Johnstone, Oxford 
($2.60). A rather ordinary addition to 
the published repertory of 18th-century 
EnGlish \'oluntaries. 

SI'orl Chora/e Preludes, nook 2. td. 
C, ... . Tre\'or. Oxford ($5.00) . The 
worthwhile pieces in this mostly Ba· 
roque mUection arc already available 
in coUecled works amI other editions. 

Arnmgements 
Reell,over!: H )'mn to J07, arr. Ian 

Hare. Oxford ($2.10). 

Ha"del: Six Processionals, :lrr. S. 
Drummond Wolff, Concordia ($4.50) . 
Paru (or two optional trumpets and 
timpani are included. 

Mendduo/lfl: Holy Is God tile Lord, 
ilrr. S. Drummond "rolff. Concordia 
($5,00). Parts for brass qu:met and 
timpani are included. 

MOUlr/: Masorlic F,mcral ,\l,uit" K. 
.f77. atT. John Morehen, Oxrord ($2.60). 
It is difficult to imagine the subtleties 
of orchestration invoh'ed here in an 
organ perfonnance. 
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Hymll Compositions 
The Bristol Coll~ctio" 01 COlltempo· 

ral)' Hymn T,me Preludes Fol 3. cd. Lee 
H. Bristol, Flammer ($3.25). Composers 
represented arc Bristol. Hancock, Hur­
ford, Matthews, McKinney. Wills and 
W)'on. Tnnes used are exclusi\"ely (Tom 
i\hm: Hy",ru 1: S/,iritual Songs (t!)i 2) . 

Communiou R~/lt!CtiotlS, G. Winston 
Cassler. Augsburg ($2.00). The tunes 
Picard), and Imu lJruck arc uscd. among 
others. 

Six Prd,ulcJ UII Easler Hymns, Wil· 
hu r Held. Concordia ($2.75). These arc 
tasldul additions to staple sen'ice re· 
perlory. 

Pn rti'n orl "Die giildne Sonne, Ger· 
hard Krapr. Chantry Music l'rcss 
($2.00) . Writlen for manuals only. these 
cheerful va riations arc represcntali,'e of 
Kropf's style at its best. 

Festival Hymn ItJtrodlictio"s, Robert 
Scoggin, Fortress I'ress ($2.50) . Four. 
teen short . gencrally conscrvath·e intro · 
ductions to siandard h)" H1!;. 

Organ &: Instrum~nl5 
CI,ar:om,e lor J'iolin &: Orgall, 

Brown. Western International 
(S5.00) • 

Rayner 
Music 

SOIlala lor lJtUJOOfi 8: Orgatl, Rayner 
Brown. WIM ($GJX) . 

Prelude, Arid, &: Findie lor Trumpet 
k Organ . Donatd Johns. "'JM ($5.00) . 
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All ... boaIben are urgod 10 tmd 
changos of addruo prompdy 10 the 
offiee of The Dlapuon. Chansn 
must reach us before the 10th of lite 
month preceding the date of the 
Ont laue to be maned to the new 
.cIchas. The Dlapuon caanot p .... 
rid. dupUcate cop'" mI...t bta .... 
of • IUbscribcr'. faDure to nodfy. 

Prdmlc 8: Fugflc lor Fiflte &: Orgm" 
Orpha Ochsc. \VIM ($4 ,00). 

Jl"ap~od, 1o,. Flute 8: Organ, john 
Weaver. Booscy ($4.25). 

Aria & FIIgue lor OiJot! &: Organ, Ger· 
hard \Vuensch, \VIM ($5J>O) . The lat· 
ter two arc particularly idiomatic ill 
solo instrument writing. 

lJialogtu lor Orga n &: PercllssiotJ, AI· 
\'in Epstein. Carl Fischer ($4.00). 

Four Dialogues lor Organ &: Perc'lS­
J;'JII, Ray Luke. Carl Fischer, ($6.00) . 

Affirmation lor Orgall, Percuss;orl &: 
Nm-rattlr, Lloyd (Ifalltsch . C.ul Fischer 
($;;.00) . 

Five lor Organ alit' Marimba , Myron 
Roherts, Carl Fischer ($7.50). Although 
each of the above requires only one per. 
cussionist. the Epstem piece would be 
lIIorC comfortable with two. The "ar· 
ration in Affirmation is the poem b)' 
Emil)' Bronte. All (our pieces were COIU ­

mis.'iiolled b)' Willlla jenscn. 

Mi5Cell;lII~otls 
A S('cum' En_f)' Album lor Orgall: Six 

Pieces IJY COIllt!mporary British Com· 
IlOsers, Oxford ($8 .75) . Pieces by Dray· 
ton, Ridout. Willialll H. Hanis. Da\'id 
I .ord , Sumsion. aud john Rutter. 

Ca pric:cio, Scbaslian Forbes. Oxrord 
(no price listed). A piece of consider· 
able ,'en'e and difficulty with a slight 
aleatoric innuence. 

Fml tasia all a Lntvian Follt Song, 
Hc1mers Pa\'3S3r5. Egan &: Associate! 
($2.25) . Enjoyment of this lyric. model 
piece woult.! ha"c been enhanced b)· 
inclusion of the original folk song, 

Dolmen (Megalith 1). Sydney Hod· 
kinson , Presser ($5.95). The title sum­
marizes quite appropriately the e5SCnce 
of this brooding. scm i-aleatoric piece. A 
large organ. a registration assistant, and 
gTeat technical (acility arc required. Op· 
tional lighting e((ects a re described. 
Per(onnance time is approximately nine 
minutes. 

,tilt., 
10HRT SCHUNEMAN 

a.,aI". .. MoIHtp, 
DOIOTIIY ROSER 

Ahillan' EeIi'., 
WESLEY VOS 

C ... ,rillut1nsr frllt.,. 
LAllY PALMEI 

H"",tIchnI 

VICTOR WEIER e"",., Muok 

,.,. ... C." • .". .. dMh 
DALE CARl. 

B,"" 
P,Ice.: 

, y,.-$7.5D 
2 y ... -$13.oo 

SJ .... Copy-$I .oo 
.... ~N ...... .-$'.7J 

(mo,. ,Ita" 2 yu. old) 

THE DIAPASON 
.fM South Wabash Avenue, 

Chico",. 111. 60605. Phone (512) 427·5i49 
S~cond·clfIU #Jmt4ge Paid at 

Chlc.co, Ill., and at additiona' 
mailing ol/ice. 

luwd monthly. 

Th. Di./>aJon 01/1« 01 Publiadlon. 
.fM South Wab4Jh Avenue, 

Chicago, Ill. 60605. 

Routine items lor tubll,ation mWI be 
received not l.'er than the 10th 01 the 
month to auure Inserllon in Ih~ Usu" 

lor the next month. For recit.I1'!0' 
grllms lind lIdwrtiJ/n, con. the cloJ­
in, date it the !Uh . Maler"dJ lor re· 

vlew .hould retlch Ihe al/i('e by tile bl. 

Dt) ,\'ol Gr. Gt:lltlC, , ' jun."111 I'enichetti. 
I'resser ($1.95) . Inspired by the D)'lan 
Thomas poem. this intricate piece for 
pedals alone will demand lIlore ill­
genllit)' of n-gistral iull than pedal tech· 
niqne. 

Retirements 

Robert G. Noehren, profeuor of organ at 
the University of Michigan. retired from that 
position In January, 1976, ofter 25 years 
with the School of Music. Mr. Noehren came 
to the University of Michigan In 1949 as. 
chai rman of the organ deportment, 0 posi. 
lion he held until 1962. At Ihat time he was 
also appointed University Organist and served 
In that copacify until his tetirement. Mr. 
NDehren has had an outstanding career as 
a performing artist, as a ,eocher, and as a 
scholar. He has won mony owards for his 
rKOrdings, and continues as an active per· 
former. His scholarly activity has led him to 
be recognized bolh in Europe and In North 
America as an authority on argon design 
and history, and he is one of the few per· 
formers who has also odively pursued a 
career os a builder of organs. 

Dirk A. flentr-op, president and diredor of 
the flentrop Orgelbouw, Zoandam, Holland 
for many years, retired from that position 
on May I, 1976. Mr. flentrop retains his 
relationship with the company in the future 
as chairman of the boord. 

Johannes A. St.k.,.. has succeeded Mr. 
flentrop as president of 'he flentrop Orgel. 
bouw. Mr. Steketee h<u been with 'he firm 
since 1959 and served mast recently os vke­
president. 
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The Cathedral of St. John the Evangelist, 
Spokane, Washington, has brought its series 
of "Masterworks of Organ Music" concerts 
to an end In April after IS years of autumn 
and winter monthly recitals which have been 
presented without pause during this time. 
The series was begun In 1961 when organist 
and choirmaster of the Cathedral, C. Harold 
EInecke, played every recital for three yeats. 
In 1963 a summer argon festival was begun 
to bring many famous organists to the 
Spokane area for 13 weekly reeltals every 
Saturday In June, July and August. After 
12 years, these recitals will also be con­
cluded. Organ re:dlals will be presented 
at various times throughout the year, and 
several recilals hove already been scheduled 
for the summer months, but not on a w&ek. 
Iy basis. It is interesting to note that in the 
15 years of the series' existence, 615 or­
ganists have played the large Jewett Mem­
orial Organ at the Cathedral, and that 
none of the recitals were funded by a 
budget or money from the Calhedral, nor 
were they underwritten by any group or in· 
dlvldual. 

St. Luke'l Episcopal Church, Evonston, III· 
lnol •• once again sponsored lis spring "Bach 
Week" during the first week of May. The 
program on May 2 Included Cantatas 82 and 
204 with linda Mobbs as soprano solOist, and 
organ works played by Wolfgang RUbsam. 
Rkhard Webster conducted the orchestra. The 
Chicago Singers En~mble conducted by Way­
land Rogers performed the Motet "Lobet den 
Herren" on May 5, and the program also 
Included an unaccompanied vtolln porlita 
played by Roberta Vehling, a Trio Sonata, 
and the Partita in E played on the plana In 
its Rachmaninoff version by Robert Ander­
son. Suite 3 far unOC(Ompanled violoncello 
(with David Sanders as soloist, and Suite 2 
for flute and orch~tra ( with louise Dixon 
as soloist) and Srandenburg Concertos 3 
and 5 were conducted by Richard Webster on 
May 7. The final concert on May 9 Included 
the Concerto for oboe d'amore and orchestra 
(Michael Henoch, solalsl), and the Concerto 
in emlnar for 2 planas and orchestra (Pout­
Ine lindsey and Robert Anderson. pianists), 
as well as Cantata 149 with the St. luke'S 
Choir of men and boys. 

Bach 10 Bale, was the name of' a program 
of Eoster music by Johann Sebastian Both 
and Canadian composer Gerold Boles given 
on April 7 by the Festival Choru, of Calgary, 
Alberta at the Cathedral Churth of the R&­
deemer. Gerold Boles was condudor for the 
program, and the chorus's regulor conductor, 
John SearchfJeld, was organist. The Chorus 
was Joined by an augmented CBC Concert 
String Orchestra from Calgary. Included in 
the program were Sach's cantata "Christ lag 
In Todesbonden," and Boles' ''Te Deum," 
Psolm Cantata, and the Concerto for Organ 
ond String Orchestra. 

Georg. Slade performed a program of 
contemporary music for organ and electronic 
tope at First·St. Andrew'S United Church, 
London, Ontorio on April 7. The program 
included "Reverberations" by Perera, '" 
make my own soul from all the e!ements of 
Ihe earth" by Fekiano, "Byzantium" by Alden 
Ashforth, "Memo fa First·St. Andrew's" by 
Lloyd Burritt, "And now without any further 
interruption," by Phillip Ross, "God ploys 
hide and seek" by Colvin Hampton and 
Edd Ka5ehoff, and ''When the morning stars 
sang together" by Pinkham. Richard Page 
was Mr. Block's as"istont at Ihe console. 

Leed, Pariah Church, England, where Sam­
uel Sebastian Wesley was organist from 
1842·1849, commemorated Wesley's death 
with a weeklong program of events which 
Included much of the music of Wesley in 
services, concerts and recitals. The Rev. Paul 
Chappell, Precentor of Durham and Wesley's 
biographer, gave a lecture, Melville Cook, 
fOlmer organist of Leeds Parish Church and 
now resident in Toronto, gave a recital. and 
a festival concert was a lso included. Simon 
Lindley Is organist of Leeds Parish Church. 

MDlilyn MalOn Included the pNlmSere per­
formance of WaJloce 8erry's "Variations" on 
her April 23rd performance at the Notional 
Shrina of the Immaculate Conception In 
Wamingtan, D.C. Also Included on the pro­
gram of American music from three cen­
turle. were works by Paine. Raynor Taylor, 
Carr, Albright. lves, and Sowerby. 
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Here & There 

The Pallion of Judo, by Oonlel Pinkham 
will be given Its Boston premiere 05 a special 
pre-ccnventlon event to the AGO Notional 
ConvenUon at t::ing's Chapel, 8osJon, Mou .• 
at Morning Prayer at II a.m. on June 20th. 
The work for narrator, 5 solo vokes, chorus 
and small orchestra will be given a semi­
.staged performance in the chancel under 
the direction of Mr. Pinkham. The text com· 
prises poems by Norma Farber and James 
Wtlght, a short play by R. C. Norris, and 
bibl1cal excerpts. Mr. Pinkham, music director 
of King's Chapel and faculty member at 
New Englond Conservatory of music, was 
recently given an honorary degree of Doctor 
of Leiters by Nebraska Wesleyan Univenity. 

The Rayol Indrument, a weekly program 
of organ music heard on WGMS AM-FM, 
Washington, 0 C., Is running a 4-month 
series coiled "American Pipe Organ Build~ rs' 
Showcase." The producer ol the program, 
Or. Eileen Marris Guenther, hos chosen a 
different builder for eoth program, ploying 
topes or records of representative instrumenls 
and briefly diSCUsSing the firm's hi,tc ry. The 
months of April, May, and June leatured 
contemporary buik:fen, while July programs 
will highlight historical American insfrum..., ts. 

The Choir of St. John's Cathedral, Jack­
sonville, Florida, will sing at the Washing. 
ton Cathedral, Woshington, D.C. on July 10. 
joining larger forces for a performance of 
Dove Brubeck's oratorio "The light In the 
Wilderness:' with the composer partlc1pat. 
ing. The Jacksonville choir under the df.. 
rection of organist and choirmaster Thomas 
Foster will provide the music for the entlr. 
II a .m. service on Sunday, July 11, Florida 
Day at the Ca thedral. Music performed will 
Include works by McNeil Robinson, Ned 
Ror.m, La. Hoiby# Char!.s Ives, and Jock. 
sonville composer Byron Adams. 

Gaspard Corre"e's "Mass In the Eighth 
Ton." was played recently by Oklahoma City 
University students af Antone Godding. The 
co!,"plete work of organ versets used In 
alternation with appropriate plainsong frag­
ments was the fI~1 performance In Okla­
homa City of on organ mass In lis original 
format. The undertaking marked the com­
pletion of a semoster project, which included 
the study of the classical French organ, to­
gether with performance practices of the 
period. 

Uri Borneo. eompalOr of Minneapolis, 
Minnesota, had hi, "Fantasy for Orgon and 
Orchelfro" premler.d by Heinrich Fleischer 
and the UnUorlon Orchestra of Minneapolis 
under Mr. Barnea's direction on May 17 
at the fIrst Unllarlan Society. The work 
was commls"loned by the Society. The fiut 
performance of Mr. Barnoa's cantata "Amer­
ica:' highlighted a Bicentennial concert of 
American-Jewish music which included works 
by Berlin, Bernstein, Copland and Gershwin 
at T.mple of Aaron, SI. Paul, Minnesota on 
Odober 12, 1975. Written to a poem of the 
some title by Isaoc E. Ranch, the work with 
English and Yiddish text was conduded by 
the composer, with Cantor Irving Summer 
as soloist, accompanied by bross, percus­
sion, organ, and on 8()..voice choru, of Tem­
ple Aaton and the colleges of Sf. Catherine 
and St. Thomas. 

The Chair of King" College Chapel, Cam· 
bridge, England, will perform at the Cathed­
ral of St. Josaph, Hartford, Connedkut an 
Saturday, June 26 at B; 15 p.m. The choir, 
under director Philip Ledger, is engaged to 
perform at the NeHanal Convention af the 
AGO at auston, and the Hartfard appear­
ance has been made possible by that en­
gagement. The concert is being sponsored by 
the Cathedral, St. James Episcopal Church 
of West Hartford, Immanuel Congregational 
Church of Har1ford, and South Congrega­
tional/First Baptist of New Britain, Connecti· 
cut. 

The Dioce.. of Modison, Wisconsin, spon­
iOted a Choir Festival on April II at St. 
Bernard Churcl., Madison. Volunteers from 
parish choirs ond individuals who like to 
sing socred music were directed by Roger 
J. Folstrom in a program which Included 
Ive~ "Celestiol Country" and works by 
8eelho'leln, Peeters, Franck, Nystedt, Dell, 
Berger, Rachmoninoff, Thygerson, pfaut5th. 
Daws.on and Feller. Kary W. Hyre was Of­

gani't for the concert. 

Jon Spang received on AlumnI Distin­
guished Service Award from Droke Unl'lelr· 
slty at celebrations on the school's Founders 
Day, May 7. Mr. Spong is presently visiting 
artist-Ieacher at Luther College, and he Is 
also an accompanist for baritone Sherill 
Milnes. The awards are given by the Droke 
Notional Alumni Association for achievement 
in a person's career and service to his or 
her community or to the university. 

Michelle bUlveline (right) and Kenneth Grinnell (center) are Ihawn with their .eacher 
Max Miller aft.r having bH" award.d the a'lOciat. dag,... in the 1975 American Guilcl 
of Oraallllat, 1975 examinatianl. Misl Graveline and Mr. Grinnell are bath candidatel 
for the M$M de.r .. at Batton Univerlity. Mkhen. Grav.Jln. I, organi.t and thoir dltedor 
at the Ifr., Congregational Church of lraintrH, MaliachuIDHI. Kenneth GrinneU Is A ... 
elat. UnlVlt,.ity Organist and ChcHr Master at Marth Chap.J, laltan UniveW.y, allld he 
otto ".WI II ,ra.tuote assistantship with Profe .. ar Aile. LanftClm In t"e Schoaf af Mwlk. 
lath have plans of working far their doctorates and a cane"" and tNchinll career a. well 
as church work, and both hove b.en invi" ta ,lay 0111 the Methuen Memorial Concert 
Hall organ .. riel thil summ.,. Dr. Miller has for many years .. rved as an eJlamlnar-at­
larg. for the AGO. lind he Is also the lIeneral chairman of the National Convention fa 
be HId In IoI'on this Jun .. 

Ely Cathedral In England Is sponsoring a 
Festival of the Organ on the Saturdays of 
May, June and July to mark the completion 
of the organ's rebuilding by the firm Har­
rison and Harrison of Durham, England. The 
festival was opened In May with a concert 
of music for organ and orchestra with the 
Richard Hickox Orchestra and Arthur Wills, 
director of music at the Cathedral, as argon 
soloist in works by Handel, Elgar. Paulenc. 
and Wills, Mendelssohn'S "Elijah" was per­
formed on May B, and 600 choristers from 
the diocese participated in a service of 
praise on May IS. Organ redtals were 
played by Gerald Gifford on May 22. alld 
by Frederick Swann on May 29. The June 
sclwtdule will IncllKfe a concert by Ihe 
cathedral tholr on June 5. and organ recitals 
by Ar1hur Wills and Harokf BrUton. The July 
schedule includes recitals by George Thalben-
8011, Peter Hurford, and Roger Judd, and 
concludes on July 28 with Arthur Wills as 
soloist with the Royal liverpool Philharmonic 
Orchestra. 

Trinity Episcopal Church, Shepherdstown, 
West Virginia, has become the new home 
of the George Sleven, organ of 1869 prevl· 
ously located in Easl Cambridge, Massochus­
setls. The organ was relocated In 1972 with 
the assistance 01 the Organ Clearing House. 
John Fesperman, CUlator of Ihe division of 
musical instruments 01 The Smithsonian In· 
stltution In WashIngton, D.C., played a re­
ellal on the Instrument on April 25. 

MasIK and Aaron, Arnold Sdloenberg's 
monumental opera on the blblkal story, was 
given a full staged prodlicUan on May 2 
and 4 by the University of Cindnnofl College­
Conservatory of Music in cooperation with 
Hebrew Union Call&ge. The production, sung 
in English, included George Landon in the 
role of Moses, and Richard Lewb in the role 
of Aaron. Robert Sadln conduded the orches­
tra and chorus, and Gustavo Molta of Wash. 
Ington, D.C. was the slage director. WGUC, 
University of qnelnnoll educational FM sta­
tion has recently received a grant from the 
Notional Endowment for the Arts to record 
this production for distribution to the 179 
affiliate stations of Ihe Nautonal Public 
Radio Network. The work Is rarely given 
stage produdion In fhi' country. 

Appointments 

The Rev. Bruce E. LeBarron has been ap­
pointed assistant to the Rector and or· 
gonist of the Episcopal Church of St. John 
the Evangelist, Elkhart, Indiana. Father le­
Barron studied organ and plano with Nor­
man Hollett at the Coth.dral of the Incar­
nalion, Garden City, long Island; organ, 
choral conduding and boy choir training 
with Clarence Hollister In Albany, New York; 
.and organ with Robert Huhn at Oberlin 
Conservatory of Music. Prior to his a Hend­
once at Berkeley Divinity School, Father 
leBarron was organist and choirmaster at 
St. Paul's Episcopal Church, Albany, New 
York, where he developed a multi ple choir 
program. Since graduotlon from Mlninot'(, 

where Iwt was organist and inslructor in 
c.hurch musk:, father LeBarron has been a 
parish priest In parishes In New York State, 
New Jersey, and Connedkut. The Rev. Joh n 
W. Thomas Is Redor of St, John', Church, 
one of the largest Episcopal porlshes In 
northern Indiana. 
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G. D. Cunningham 
(CaJJti'lIl~d Jram /1.1) 

included music by Badl, Memldssohll 
or Franck UII e\'cry program. as weU as 
lIIuch ollter fiue organ mUlIie. To Ole 
(OIIUuod;lIe (he tastes of all auending. ht! 
.J.lso plap .. 't.I 1I11l1scl'lptiuns of piano iWtJ 
urch~ll'al music. Tht: experience of per­
fuuning )() often and working with the 
fiue Willis instruUlent was irn'aluablc 10 
hilU throughout his career. It abo 3(' 
fortled him the opponunity [0 accom­
pany the many great singers who came 
to perfonl1 at the Palace. and to ac­
company the 8O(J.\'oice Alexandra Palace 
Chand SociCl)' conducted by AlIen Gill. 
This was a ,'crl' ,'aluable experience 
for him, since Gi 1 was a fine conductor. 
George Tltalben-Ball, one of Cunning­
ham', 111:1.1\)' students during Ihis pcrioo. 
relates Ihat their performances DC the 
great choral works wen: unsurpassed 
an),whcre in the coulltry.' 

At his dlUrch. St. J :lIne~·. he organ· 
ilt~d a choir and heg:Ul to conduci his 
U",II perfnnuances of works such as Han· 
del's Mt',uitlll, Brahms' UelJlliem, alUl 
bach's .'it. MaUilew Pasliotl . The in , 
spiration and enlhusiam for this tHlC of 
perform:Ulce rrmained "' i t h him 
throughout his life. 

By the tillle the tJalace closed in 1914, 
h~ had hecome organist or Holy Trinity. 
Stroud Green. In 1919 he beelme org:m· 
in of St . Albau's, Holborn, remaining 
Ihere unlil 1924. when he left for Bir· 
mingham, 

Bimlingh:un, the second largest cit)' o( 
Engl:lIJd, is a great Industrial ceUler, hut 
it is also known (or its Cit)' Orchestra 
and Choir. It has a long tradition of 
rine organ IIHUic through the position 
or City Org.lnhil. The rinl City Organ· 
iSl , James Stimpson, held lhe post for 
44 yeats and the second. C. W, I'erkins, 
held the post rrom 1888 10 1924, Stimp· 
son was highly regardl'tl uy his con· 
temporary, Mcndelssohn, and foundetJ 
the Festh'al Chor.ll Society. In an effol"t 
to bring the music of Bach 10 the peo· 
pie, he had the otg:ln's pccJal comp3ss 
enlargetJ rrom Ihe original 2·oct:l\e sp3n. 
from thal time on he constantl}' in· 
cluded the lIJusic or Bach on his weekly 
recitals. 

Thus, lhis w:n :1 prestigious posilion 
with a long tradilion or Hne music. 
Creat cate was taken to select the proper 
successor. Cunningham was warmly re· 
Ct'h'cd at his opening recilat and be· 
came the most popular organist Bir· 
mingham had e\'cr known. He remain· 
ed there ulltil his death on August 4. 
1948. He was succ(.'t,'tlcd by George Thai· 
ben-Dall , who is still Cit}' Organlst or 
Rinningham _ 

It was this appointment Ihat brought 
him into the maill stream or British 
rnllsical lirt! and allowt!d his concert ca· 
reer to nourish. Nonnally :m organi.~t 
would h:l\'e obtained status through :1 
cathedml position, but this course was 
h:1rrt!d to Cunningham bcC<luse the Ca . 
thedrals were connected to ullh'ersilit."S. 
He did not ha\'c the nl"Cessary degrees 
for sllch a position. Thus, the prestige, 
exposure and publicit)' necessary to con­
ceHizt! were now a\'ailable to him, and 
Ihe salar), of the position allowed him 
to concentrate on his playing. 

The organ in the Binningham Towll 
Hall was built in 1834 by William Hill . 
The ~cHiC1tion had been done 'b}' 
Che\'ahcr Neukomm, a close friend or 
Ba)'dn and Mendelssohn, The original 
specification was:' 

GREAT ORGAN 
CCC to F, 66 noles 

Open Diap:uon 8' 66 pipes 
OPf'n Diapason 8' 66 pipl'S 
Oprn Di<lpason 8' 66 pipes 
Open Diapason (wuod ) 8' 66 pipes 
Slopped Diapa"," 8' 66 pil)Q 
Principal 4' 66 pip~ 
Principal 01 ' 66 pipes 
Principal (wood) 4' 66 Ilil"'s 
Twelfth 2.y,- 66 pipes. 
f'ihrll!ndl 2' 66 pipes 
SeiCJ.uiahera IV 264 Jli,_ 
M~lure III 198 pipa 
l'us;lIme 8 ' 66 pilteS 
TrumlJeI 8' fiG pipes 
Clarioll -I' 66 pipe. 
(klitlo'~ Clarion 2' 66 pipes 

CHOIR ORGAN 
cce 10 f, 66 nOles 

Open Dia~ (slop. bus ) 8' Ui pilleS 
Oltell Dillll:UOn (wood, CC 10 F) 8' 5-1 ,li,M's 
Dulciana (G 10 F) 8' 35 pipa 
Slopped Diapwon 8' 66 pipt'S 
Principal 4' 66 pipes 
flule (wood) 4' fiG pipes 
Flule (wood) of' 66 pipes 
filteenlh ( wood ) 2' 66 pipes 
CrtlllUna and B3.lwoll (GG lu F ) 8' 47 pipel 

SWELL ORGAN 
CC tu F, !H IKIt t" 

DouLIc. Dllkiana 16' 5-1 pipd 
Opcn Diapouon 8' 5-1 pjpa 
SIUP'~ Di.patOli 8' !H pipt'S 
Principal 4' 54 pipes 
H .. rmunk ... (wood) 4' 5-1 pipe! 
Fifteenth 2' 5-1 pipea 
Horn S' ,.. piJKI 
frumpel 8' 5-t pillU 

OIM.1c. 8' !H pipl'!ll 
Gl;arioll 01 ' !'t-i Iii, .. " 
Caullllil (bdb ) 

SOLO·CHOIR ORGAS 
cec 10 f , 66 nolf's 

Opf'n Diapason (B') 
Open Diapouon (8') 
Dulc13na {a' } 
SIOP,.ed Di5lpatOn (8') 
Principal (4') 
Flute H') 
Cn:lIllilla <lnd Hauoon (8' ) 

SOLO·SWEI.L ORGAN 
CC 10 f, 5-1 001t'1 

OpC.1I Diapason (8') 
Stnppt'd Diap;uOIl on 
"rillcil,al (01') 
IIl1rmlinica (01') 
Fihel:nlh (2') 
Iturn (8') 
Tntlll~1 (8' ~ 
Uline (8') 
t.:tariull H') 

PEDAL ORoAN 
cce III C , 25 1I111t" 

O,IC'II Diapason 31' 2!i ,Iipcs 
O,It'II 1>131103S011 (wood ) :12' 25 Iii I_ 
OlM'1I Diallasu" ( \II'DOd ) 16' 1'; Ilill t'S 
Trllllll)t!t ( wuod I 16' 25 pi, ... , 

COUI'I.F.RS 
Swell III Greal 
Gllo" 10 G ~ra' 
Grral 10 I'['dal 
Choir 10 Pedal 
SWc.lI 10 IJc.wl 
1'"lalOrpll 
CoUlhinaliun Clmir 
Cm llbillalion S\II·t·1I 

ht I~i the new TuLJa MiraLJili& was 
inSt.'rtetJ un IIl'a\ y wintJ pressure and 
was Ihe rirst of its kinu. Other changes 
and additions were made ill 1845. 18·49 
and lSUO, Not long aher Cunningham', 
appointmt.'ut it was llL'CitJt.'tl to rebuild 
the org'<lII. He and Henr)' Willis had 
been friends (or twellty years, so Willis 
was called in 10 examine the organ and 
propose certain changes. He relatetJ 
that, aher lloing 50, " G. D. C. laid. 
'Henry, I ).alo'" what you are after, you 
wanl to lr..lIUfOnll the old job into a 
Willis'. I replkd that that was enctl), 
wh:n I thought he hau in minll . 'No", 
he said, 'there is much of merit in the 
organ, and J want somculillg o( the old 
C1aHltlr retaincd', I appreciatcd his de· 
sire, lJut "hen he wanled to keep the 
ohJ Tuba we IIcarl)' came to blows. He 
won; antJ uu: SlUp was retaillctl, arter 
being rejune\·cllatet1.· .. u,. ltJ33 the orgau. as rebuilt h~ 
Willis, had Ihis specificalion:1 

GREAT 
Duuble OJH'n Diapason 16' 
Bourdon 16' 
011<11 » .... pawn No_ 1 S' 
01'~11 DiaJlason No, 2 II ' 
Opell Uiap3.l0n No_ 3 B' 
O,Ie" Diapason No_ 4 S' 
GalDlJa 8' 
Holllniile 8' 
Ckl.:we 4' 
Principal 01 ' 
Flule cou\'f'rle 01 ' 
l\"~lfI" 2·2/3' 
Fih«lIth 2' 
Se)quialtera (1 7.19-22) III 
~Ii)llure (I9.:!~.2G-29) IV 
DCluhle Trumllet 16' 
TrulllltCt 8' 
CI .. rMlIl 4' 

SWELL 
Clillua samba 16' 
UOllrdun 16' 
Open Dlapasoci No. If' 
Ollen Diapason Nu. 2 H' 
Claribel Flule 8' 
Al:ulille 8' 
S ... lidunal 8' 
Vo, anselica (GG) II' 
OcIIl\' 1I! of' 
SUilhc. f10te -I' 
Tw~lfth 2.2/3' 
t'i'let:uth 2' 
Quillt Milllh.,e (19,22 :''6-:''9) IV 
CUlilr. Pos:lllne 16' 
'l'lumpette 8' 
I'e"",nne 8' 
OllCle 8' 
Cl:arielll ... 

CHOIK 
l.ie'hlich Gcdilckt 16' 
Ol'c" Diapa,on 8' 
Vtula da G.mba 0' 
T,iIlIlAul.r Flille S' 
SIOPpell Diapalon 8' 
Dulciana 8' 
Viol .. 8' 

Wald Dllte 4' 
Licblich fUhe .. ' 
Xazard 2.2/3' 
Pia::oIo 2' 
TierCe 1.3/3' 
Sc.ptienu: 1.1/7' 
Contn. FallOtlo Hi ' 
C~peaa 8' 
Cor an,w. Y' 
Krummhorn S' 

Violoncello S' 
SOI .O 

Viole d'olchatre S' 
Violes cfleslts (tenor C) S' 
Harmonic Flute 8' · 
Rohr mUe .. ' 
Dctnll! Vtole 4' 
Hannonic Flute 4' 
Harmonic Piccolo 2' 
Clarinet 8' 
Orchestral Oboe 8' 
VOlil Humana a' 
t'nudl 1I0rn 8' 
Cuntra Troutb. 16' 
'l'Imnba 8' 
Clarion ... 
Tulia Mirolltili, S' 

Pf.DAL 
IJuublr. Open Bau 32' 
Duuble Op~n Diapalull J!' 
Open Bau No, I 16' 
OPl'II Bu. No. 2. Hi' 
UPI'n Diapalun No_ 1 16' 
O"eo Diap<llon No.2 16' 
Violone 16' 
Huurdon 16' 
Gamba IG' (Swell ) 
l'rillcipal S' 
Violoncello 8' 
nolce 8' 
Fift~enlh 4' 
~Iullure fl5.17.19.22) IV 
Fa!lOllo 16' (Choir) 
Trnmba 16' (Solo) 
TrCllllb;a 8' (Solol 
'!'roml,.. 4' (Solo) 
tlornbanle 32' 
')'rollloone 16' 
Ciariull B' 

Cunninghalll played this program, ~n' 
tirel), (rolll memor)', 011 Januar), 19, 
1933, on the occasion of the reoptning 
of Ihe organ:-

11 .. ~ .... caJ;lia in C minor 
).s. 83Ch 

Air; "Hol!worthy Church Bells" _ 
5.s. Wesle\' 

Finale rrom First Sonata _ ' 
MClltJels.sohn 

GamUc frum "Iphigenic" __ 
Gluck 

Introouction and Finale rrom 
Jo-antaliia all "ad nos, ad 
sailllarelil undam" 

Liszl 
Maestoso "A,D. 1620" ~ 

MacDowell 
finalc in R Oat 

Franclo 
Scheno ___ ._ 

Gigoul 
O\'erturc:. "me Meistersinger" 

Wagner 
Cunningham b":n-e aboul (orty recitals 

a year 011 this insnulllent. Most or these 
were noon·time recilals gh'en from 1:15 
to 2;15 on Wedncsda),s. They atlr.lct~d 
pt."Ople from aU walks or life, from 
wor&'ers bringing their lunches to cat 
during lht! recital to organists and other 
Ulusicians intent on the program. He 
played some tranSCriptions but the bulk 
ur the programs was always true organ 
music. Regarding his repertoire, Dr. Alec 
W\'IOn, a rormer pupil of Cunningham, 
wrote, "1£ we pause to consider the 
IIsual reperloire or II concen pianist and 
co mpare it with the amount o( music 
that Dr. Cunningham played week by 
week with compelling artistry, we begin 
10 see the stalun: or the man. He pl:1}'ed 
16 organ concertos of Handel, all of the 
organ works of Bach (excepting the 
most immature of tht! early works) , 
lUuch of the music o( Buxtehude and 
the early Germans, the complete organ 
\mrks or Franck and Mendelssohn, the 
twenty sonatas of Rheinberger. the sym. 
",honies o( "ieme and Widor, hundreds 
uf picCC3 by minor compo$Cn of aU 
pcriods, and a goodly number of orches­
HOI transcriptions. He .tool:. a lively in· 
(crcst in new music and many works by 
his contemporaries found a place in his 
prognulls. For a commentary on the 
siandard of his playing we can do no 
hetler than " refer to a notict! by Mr. 
Eric B1om . who wrote, 'If only Mr. Cun· 
ningham could be induced to play the 
Town Hall organ badly one or these 
WetJnesda)'s I could almost nntJ in my 
heart to bt: grateful to him ror thus 
,",\'ing me rrom becominG monotonous 
in his pra;se.' .. , 

To this impressh'e list rna)' be added 
the: Reubke Sorla rQ, the Rogc:r·Ducasse 
Pas/onlle and the Reger F"g"~ OlJ RA CN . 

Thc recilals consistently drew large 
.. udiences, as did his redtals on the 4· 
manual Nonnan and Beard organ at 
Bimlingham Univenity, where he had 
been appointed University Organist. In 
Ihis capacity he played tht! U~iversi~y 
ct:remonies and gave many ~cu.al' In 
the University Hall, incJuding. sc\'eral 
:<ot:1 iCli of Sunday afternoon recitals. 111 
IY:H the Univcl'Sity awarded him an 
honorary Master o( Arts degree. and in 
1!H4 an honorary Doctor o( Music: . 

This was a dcparture (rom Umvenlty 
tradition, as the University of BirmJng· 
ham Clnnot conrer honorary degrees 
upon its own stalf mmtbcrs. T~i.s regu­
lation was circumvented by calhng Cun· 
ningham's degree "oUida." instead of 
"honomry." , _ " . 

His repulation 35 a brilliant reatahst 
spread throughout the country. as il re· 
suIt o( his BBC broadast ~C1taJs antJ 
~f his increasing scht!dule of redta!s 
uutside of Birmingham. In England, IllS 
I"l'Cital appearances includetJ many at 
the RO)'al Albert Hall, St. Paul's Cathe· 
dl'al Westminster CathetJral, Manchester 
Catl;edral and Town Hall, Sherfield Ca­
thedral, Usher Hall, Edinburgh, as well 
as man)' important cburche:s.u He play. 
ed the 0rning or reopening recilau al 
Lh'erpoo Cathedral. Ule Alexand!" 
IJalace and the new Comllon otg3n 111 

the Broadcasting House. In addition, 
he br03tJcast regularly for the BBC (rom 
1928 to 1947. 

Cunningham was the {jot En,Ush 
organist of his day to play t!xtenslvely 
{rom mt!mory. His ultimate aim was al· 
ways pt!rCt!cllon. and when playing on 
unfamiliar instruments he always choSt! 
pieces of which he was extremely COli' 

fident. Memorizing helped him to con· 
centrale on the instrumenl at hand. 

He was also in demand as organ accom· 
panist for the performances of ofiltorios 
hy \'arious chorat societies that roultl 
nol afford an orchestra. He enjoyed this 
","ork vcry much as it removed him f~m 
the limelight of a rt!cital and gavt! him 
Ihe opportunity o( working with pc:ople. 

Cunningham was also an excellent 
pianisl, and he maintained his technique 
and repertoire throughout his ca~er. A 
ramous story is told of tllC day when 
the orpn at the Birmingham Town 
Hall failed, and Cunningham immedi· 
ately I'o'alk~d to the grand piano on stage 
antJ ga\'e a Oawless impromptu plano 
recilal of onc hour lengtJll 

In 19' ... '9 Henry Willis arrangm for him 
to tour the United States and Can:lda, 
The lour was managed by Bogue· 
Laberge Management of New York. He 
madc his AmeriCln debut on January 
18, I92'J, at (he Wanamaker Auditorium 
in ~cw York and was highly praised by 
both organists and mwic critics for his 
taste, virtuosity and musicianship. The 
program was; 

Fantasia and Fugue - -------
Hubert Parry 

:\ir and Ga\'oUe 

Sonata in C minor on 
Westt!y 

the ninety -rourth Psalm 
Reubke 

Scheno in E minor 
Gigout 

llrelutJe and fugue in E minor __ _ 
Bach 

A. D, 1620 ---------:c:-c::-­
MacDow~1I 

J'rehu..le, Fugue and Variation __ _ 
fr:tnck. 

I:illale, Seventh Symphony --:0:-::-;-. 
Widor 

Noel Strass, critic o( the Evening 
World. said, "A serious and imaginatiVe 
master of hi5 instrument wa5 introduced 
10 American autJiences yestertJay in C, 
11. Cunningham . Although possessing 
nota bit! tcchnicd command of manuals 
antJ pttlalboard he shunned displa.y (or 
its own sake, His earnestmess of purpose 
was furthcr exemplified by the avoitJ· 
ance of (aney registrations ..• His most 
alllaziu~ feals of bra\'ura were to lH: 
found In his superlative rendition of 
Reubkc's Sonala and here the organist's 
fine dramatic power and descripli\'e 
sense had rull play." '" 

Other stops on his tour il1dutJed Phil · 
adl·lphia. Colorado Springs, Seattle, Port, 
lantJ, San "'ranscisco. Los Angeles, Mon· 
treal , Toronto and Omario. A(ter his 
I.os Angeles recital, Ronald Diggle wrote 
that it was the first lime he had seen an 
audience in Los Angeles sit through a 
lung progmm. demand and receive three 
encores and cry for more." In the same 
re\ iew he lIotetl that his performance o( 
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tlu: N.cubkc w:u some of the most atun­
oing playing he had ever ~eaTd. . 

Unfortunately for Amencan audiences. 
his tour had to be shortened and ht: 
uever again played in this country. 

Through his BBe broadcasts, his 
1I1any recitals throughout England. and 
hi. tcaching. Cunningham exerted a 
lrcmendOU5 innuence on organ playing 
in tl13t countTY. He had Illany Cine stu­
dll!l1lS. those best known to Americans 
being E. Power Biggs and Alec Wylon, 
He held :Ii senior professorship at the 
Royal ACldemy of Music until 1944. 

He lo\'cd 10 teach; he found it to be a 
stimulating learning experience fOf him­
seU. He felt that. in general. technical 
standards in organ plilying ,,'ere not 
high enough. He stressed that a good 
piano technique was the basis (or a good 
org:lIl technique. Tempo, phrasing and 
registntion we~ discu~ after tcch· 
lIique. Alec Wytoll ~calls the (ollowing 
advice (rom hiS lessons with Cunning· 
ham. In regard to ringenng, he advised 
students to change hand positions as 
!teldom as possible and to use the strong· 
t:r ringers (1, 2 and 3) (or passages reo 
quiring special precision (such as trills) . 
He (elt that long, florid, single note 
passages should be played with one hand 
to avoid overlapping or breaks in the 
change (rom one hand to another. The 
size o( the hand determined how far to 
go with tllis practice. 

He recommended slow practice to 
gh'e the mind time to assimilate e\'ery· 
thing. Awkward passages were not to be 
pl3yed over and O\'er again, since they 
only berome harder then. but rather. 
isolatctJ 10 determine the cause o( the 
diUiculty. At times he rearranged the 
composer's notes or, more rarely, omit· 
ted one or two, to make an awkward 
phrase e4lSier to play and to be under· 
stood, DiUicult phrase.s were to be tried 
with several diUerent ringering!. with 
the be3t one rinally written in. 

In pedalling, he recommended the use 
or toe r.ather than heel whcn possible as 
he (elt th3t to be morc rhythmical since 
thc toe operates from the ankle but the 
hed rc,\uire.s the action of the whole 
k-g. Agam, any problem was to be iso· 
lated, analyzed and corrcctcd. 

In dividing up passages (or practice, 
he recommcnded that each section end 
on a Slrong beat, so that the mind would 
feel a definile beginning and ending. 

In 3 lecture dcJi\'cred by Dr. Cunning­
ham in Binntngham in 1947, he 3dviscd 
student.s to listen to e\er)' note and 10 
work for absolute darily of the puts. 
Whenever 3 pas.sage felt uncomfortable, 
thc caU5C had to be determined and 
,",,'ould usually be found to be fingering. 
which he said .should alway.s be planned 
and written down. He also advised stu· 
dents to feel all running passages in 
rhythmical group! of three or four notes 
111 order to make their playing dearly 
rhrtlunical. In rcgard to tempo, he said. 
"p ay )'our qUick movements as slowly 
3nd your Ilow movemenu as quickly 3S 
they will stand."n AboVe all, he felt it 
important to est3blish good hadits in 
all arC3S right from the beginning. One 
of his own habits in teaching was that 
of making nota on each lesson in a little 
book he CllTied with him. He advised 
other lcachers to do the same, saying, 
"It doesn't matter whether your pupil 
knows of the lillie book or not. If he 
does, he will 3ppreciate the lively in· 
terest ),ou take in his lesson. J[ he 
doesn't. he will be suitably impressed by 
your unfailing memory of everything 
he did last time."p 

Cunningham encouraged his .students 
to develop their own individuality and 
think for themselVes. Alcc Wyton wrote, 
"1 shall never (orget hi.s excitement at 
the discovery of some new way o( phras· 
ing or fingering a passage, and I was 
amazed beyond belief when he found 
he liked my fingering of a passage better 
than his own, and noled it down to put 
it in his own copy. He was alway.s learn· 
ing, and an unquenchable Ihirst (or dis· 
(U\ cry made him the finest of teachers. 
His principles wcre simple: absolute ac­
curolC)', thoughtful, consistent phrasing, 
dear registration and the most faithful 
respect for tlle oomposcr·.s intentions. 
Having secured this his next thought 
was for his audience. G, D. was well 
aware thilt the a\'erage mwic. lover lis. 
tening to a complex work of Bach could 
Hot pcwibly follow the work like the 
player with a copy in front of him and 
yean o( practice behind him. So he ad· 
Justed his lempi and shaped his phrases 
in IUch a way that the music was dear 
and intelligible in all its aspects. No 
wOllder that he wal one of the most 
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widely acclaimed organius of his time."I. 
"All the p3tie"t care and thought that 

he gave Ius pla)'ing he offered to his 
pupils aud I shall never cease 10 be 
I!I:raldul fOI the privilege of having cOllie 
to knoh' him in this way. He had 110 

unusual trleks, either as a pla),er or 
teacher. The ke)note of his work was 
attention to the most minute details ami 
a dose study of poiuts which tn the a~er· 
age orbranisl, are 50 ob\ iOlls that he 
lIe\'cr thinks about them. A Icssoll wilh 
Dr. Cunnillgham was a salutary cxperi· 
ence. First he wouliJ discuss the form 
and structure of a piece, thus ensuring 
that it be played inlelligenlly and 110t 
as an exerCISC in note spinning. He Oil· 
ways a.Hinnw. for instance, lhat if one 
knew Ihat a ccrtain \'oice in a fugue 
pa!05age had the subject one playa! it 
with much more understanding, ami it 
dlU5 stood out more clearly. 'rhis ,,~,.u 
a purdy psychological (aclor, for he 
loathed the '$aIDing of the subject' in 
the whole. but there was no doubt that 
this illidligc.:nt thinking made for clarity 
in performance. Next he worked (or 
absolute lIote accuracy ami methods o( 
lingering \\erc tried out, accepted or re· 
jecled, as the case might be. 'Now: he 
would say, ' learn it! Good fingering 
alone will not make you elay the pas­
sage:, it must be practiced." IT 

Since: rcl:uh'ely few or the great COIll ' 
J>0~rs ha\e composed (or organ. Cun· 
ningham stn:sscd the imporlance of 
learning the grc3t piano. symphoniC and 
cham her IUwic lilerature by auending 
as many lhe concerts as possiblc, :llId, 
as he said. "The effort you milke to be 
Ihl're will ac.JtJ to your apPTlocialion aniJ 
delight." I. J Ie felt that it was imperativc 
to kno", the histor)' o( music and to 
tlutiel'5laud its .·dation to the other arts 
and to its social ami political climate. 
He saw the org-.lIIist as being first o[ all 
a musician, well·\'erscd in all facets of 
lhe art, There is no doubt that he him· 
self was lhe epitollle o( :mch an artist, 
and the constant stril'ing (or sucl. pcr­
fection and awarellcs.s superct"dcd any 
thought of fame or fortune. 

Cuuningham was undoubtly a great 
inspiration to all his students. E. ]'ower 
Biggs wriles:'· 

I had the privilese 01 bein, an organ studellt 
of Dr. Gtorge D. Cunningham during the 
fuur y(>an 1 wu the TIlomas Thrdfall orpn 
ICholar at the Royal Aademy of Mwic in 
London, l:.ngland. 

CunnillBh:r.m w:u at the heisht of his career, 
In Jlrev;ous yean, Ihe urly Iwenties. his ron· 
certs on the ramous Willis ofJan Dt the Ala· 
anlln. It 3bce in MwwcU Hill, North London, 
Ilad IJrouJlht him wide laine, lie had abo held 
se"cr.al IlfOmincnt London church positKUU, 
Uut CUllninsh3m waJ fint of all, and by the 
style of his playinl, a cunccrt orpnut. 

SllOrtly before 19~, Cunninlham bad becn 
all,lOintcd Orpnu t to the City of BinninShalll' 
This was one of the 'lplums" of the organ 
Ilro(css;on. These city positions c.arried suat 
Il(aliltt, and ailed fur the playing of a ,'ast 
r~llertoire, 

Ita"ing nlo'cd to Blrmlnlham, Cunningham 
tilnited his Roy;ll Academy teachins to one day 
each week, 3.J I remcmber. At the erack rf 
dawn every Thunday, he would take the twu­
hour traoin trip from Birminlham to London 
( Id' . hope tJle dinin, car coffee was hot! ) 
,nriving e3fly, And would teach right through 
the day. Quile often he would then give a 
London recitat in Ihe evening, rduminl bte 
Ihat night to Birminlbam. 

1 was .alwa)'J corucious or the considerable 
Ilnvilese 01 hein, one of his pupib, But it 
W3S only Ialer. when I, 100, came to give tes­
lOllS, lIt3l 1 ,ulilcd what devotion, and aacri­
'icc 01 his own wnck, web dol,. mlUt have 
cost him. Only btu does one realiu: how 
IlfedoUl and irreplaceahk: u the dement or 
lime, 

Among Cunninlham'. oubtandin, Royal 
Aademy pupib were: Eric Brough, Yelland 
RM:hardJ, Owen Le. r. Franklin, and (I be­
lieve) Hor Jona. later cunductor of the Bacll 
Choir of Bethldlcm, PenJlS)'lvania. The display 
award 'hoards at the Academy .till bear witnaa 
that Cunnin,ham'. pupib won most of the 
Jlrius :lnd pbyed at most of thc Queen'. Hall 
cuncuts, for Cunningham was not only A great 
I'bycr, he '\o\'lU Dlto a great leacher. 

His owa pbyinS projected a wonderlul ICnIe 
uf aCl:enl, a .plended oll-soinl rhythm. 11lls 
rhythm w:u by no me3RS metronomic: ; it was 
pl3Slic and flexible. The secrd {though " the 
sceret" i, no secret at all} was his lensitivity to 
note dllr:rolion, and his linscr rontrol of the 
I.Irg3n key, doofllined by his piano technique. 

He "3d Ibe gih 10 leach this to his Ilupib. 
He Solve hls ,Iudenb :It. melhod of work, - a 
key - Lui of coune Olle h:td 10 open Ihe door 
oll£scll, fie builted on much piano tN'Xti.c. 
h was in any c:.aJe obliaalOCT tn slud, the 
Iliano wMh one uf the PlOlno profdlOn as II 

"uujor" eqlUl 10 the orpn. 
For die lumin. of InOit compositions, Cun­

ningham recomme.mkd a "divide and c:onqller" 
Ilrocess. For (inler tprilhdiness, one pr3Ctiuod 
Ihe m3nlllJI parll lint on thc piano. 011 the 
orl'dll, one .\Arted wilh Ihe pedal pari alone. 

Cunningham playing th. Birmingham Town 
Hall ortfon. 

Nall.lr311y, in the pnl(dJ 311 finserilltp :md root­
illis were to be (lltuled Ullt and pencill('d in, 

lIaving aU3ined f1ucney at IlfeUy ne:lriy tllc 
rillht tempo in each uf the three 1131'1l1, (Ille 
,I3rled to put tllcm togelhcr - pcrhaps e,'ell 
in Ihe tllree eas, stales of pedal and left hand, 
pedal and right hand, and chen all three, 

Cunninalllllll wi,hed his pupils 10 Il\'oid he­
coming mired in .Iow "organy.likc" Jlractise -
tryinl 10 .wallow Ihe 3nimal whole, $(I 10 spe3k. 
lie wanted an nn'lClina rh)"t1ulI riaht away, 
along with the notes, And though the above 
three Jlart brealadown scems a long way arolUld 
Ihe bush, olle actually learned a Iliece very 
(Iuidly that ""oay, 

A fault mUll be .... ·orked on unlil it cnuld be 
Jll:r.yed correctly 0.1 least three times COIISCC­
IItively. It was II. ,oud idea, Cunningham 
Ihollaht, s.omctinles to brlin one'. practUe 
lleriod wilh tile WI .celion, lind wack ICction 
by &eetion 10 the beginnilll of a piec:e. TIlen. 
IIl1e'. rilht tbrollSh perfonnance lCCnlCd 10 
t3lte on a cerl:lin frahness. (TIlis i"citlentaltr 
is II uselul Mka to I..., wilh ooe'. choir.) 

If, to IMI pr.w:.tise _""Iroach, oue ;sdcJed ron· 
tr:rolluntal, harmonic and form afl:ll,.,u, The 
mllsic secmed to become II.lmost aulomalicany 
sct in Ihe linJilen and mell"Mlr)'. 

Cllnllinsll::am re-c:ommended that certain pirces 
should be worked on and worlr.ed on ulllil 
thoroughly memoriled (or the (unfl:ltion of 
concut lirogranu. Other comlKJIitions - "Sun· 
Ilay mllsic" if ,.ou lilr.e - could be thorollshly 
studied . bUI Jelt tu play from music. 

['bying lrom memory dOel not by ilKH as­
lure a fine perfonnance, tl,ough certaillly it 
can add nare and adtallaal. 

I don' t think pillying from memory was 
obligalory in any o( tbe "City Organb l" IlOSi· 
lions, for one had to produce a different pro· 
5~m each week - every week. On the uthc-r 
hand, CunninghaJII. pla~d wilh complete flllency 
and 3plomb from memory OJi any occasion th3t 
he ebOSf': . I well rcmcmber one luch recital. It 
,",'as 31 Ihc Ro)oal Cullcle of Orsanilts, where 
CUDnin.ham played (rom memory all the tC5l 
pieces for the Fdlo~hlp and AssociatMil1 
uaminatioru - before a luper-crilical audience 
II' his pHd, and prOtpccl j ~'e c:mdidales, ilt an 
3Cowlic..:ally sUf'U-critic::a1 room. I recall a num­
ber of olh('.r memorable mcRKJry perfonnances 
by ClInninlham - RCler', Fantasie and FUll.le 
un B,A.C.II., mDtt of the Fc:&t Bach woru, 
and the curfent French mwk. 

CUllluIIgh3nt lr.new ,,'hllt to play fur audiences 
alld he aplivated them b, the variety of his 
repertOire. He W:lS always equal to the una­
peetcd, At one recit31 In Binniolharu, the City 
Hall was full , and the orpn failed, CunninS· 
ham walkcd tl.l the pi3no on the stale, and 
on the Instant lave a piaJlo recital - Bee· 
thoven, 8ra11lRS. and 10 on. His impromptu 
re.sullrcduln~ ~ reported by the neWipapen 
III hoth 8irminsh3m and London , 

In the world·renowllcd Promenade Concerb 
conducted by Sir Henry Wood 3t Queen'l Hall, 
Cunninlll3111 was a 'requent concuto sotoul. 
For organ dedicat ion COllculS he w:u in Feat 
demand, AI UvefllOOl Calhcllral, Westminster 
CathetlraJ. all ovu EnllaJId. 

Cunninlllllllil malic a concert visit 10 tIle 
United Sl:ltes jlut OllCe. in 1927 or 1928. By 
all reporlJ, he had 3 considerable .uccess, .1 
remcmlJcr Ihat he toki me be found the Amen­
ani wOlltle~ful , die coun.,.,. masnificenl. and 
many of the orpns terrible. 

lie opened bu tour on the orpn in the 
\\'arullllaker Auditorium, Ncw York, where Dr. 
Ale.undu Russell was the "imprepario", and 
thcn left for coneerll acrou the country. IIi, 
cOlldudiu, rcd ... 1 was ::abo at Ihe Wanaulalaer 

Auditorium , 2nd he told me thai when he came 
10 aile momcnt of the concert he round Ihal 
(since his practise perind) lOme theatre orpnut 
had changed aU Ihe pistons I, and Cunninsham 
had IU ask the illdulgence of dIe audience, while 
hc rC-1ct Ihelll, 

Cunnillgham .llollld hu,"c returned fur UIaIi,. 

oIl1uther USA tour, 'or hill influellce "ould have 
IWCII ill healthy alld stilUulating .. that of Lynn. 
lIuud Fl.Irllam. But Ihe limes were not fa\"or· 
aill ... Tllc dC'IIIC$SiulI WIIIC, :Uld ill Ii fJ!w yeau 
\Hlr he-gall III 11>11111 ahe::ad. 

III 1~1I~lalid and lin Ille Cuntinelll. howevf'r, 
Cnllningham went from ,UCCeD 10 'UCCCSl, He 
hmadcau frequcnlly on the DBC, conducted 
Ihe Orche.l tr:ro and Chor:rol SocielY of Binning­
ham (for he W3I an e:s:cellent condudor) and 
lin Ihc or-gan IfI:lde a number of records, 
Thullgh these are til course the! old 711 rpm 
discs. they stilt Cflll,·ey Ihe drive and nNe 01 
'Iis playing. 

l')'III1,,'~1 F3rn::am "'1U one or his adminn. 
:t n:sllttt wllidl Cunninsham returned ill equal 
dq{rec:. I know d,il ltec::awc of a Ilory Cun­
nin",ham unce tukl lIIe, wllieh impressed on 
IIIC the IICCdSit,. of always trying to do one', 
lK'!It, IIl1 mailer what tile circuuulllnca . CIIII· 
lIill!Cllam ~id Iltat once he fuund himself ,,1\'. 
hiM: :1 clmcrrt ill a lUlldtlll church on the day 
.. , a \·i .. lellt ,llIrlll. '11lrrc .... ere "CI"')' few in Ihl': 
:lIIdil'lIC"c, alld tlu're :llllleared tu he little I'CUOII 

fllr all) S,H'Clat d'OIrt. FollowinB the cuncert. 
hn\\'r.u, r, Clllllliugh:un w:u rachc(' slad he had 
lll;al~1 III his besl ahililY, lor Lynnwood Far· 
Imlll had IJec'lI onc 0' Ilis 1J",lcnenl 

Cunningham's cal'cer was 1I0t con· 
filleci to organ pla)'ing, He was also a 
well knowlI and highly rcsrccted choral 
cUluluctol', gaining most 0 his fame in 
this :Irca whilc coniJuctor of the City of 
Birmingham Choir (rom May, 1926 un· 
til his dealh. This choir was formed ill 
I !r.! I with all original membenhip of 
1M .. ; membership has increased since that 
lime. 111 its first seaSOn the choir peT. 
formed Houghton's IJetMellem, Handel's 
Mejj;alr and IJrael ill EgyPt# Beetho. 
ven'.s Symplrony Number 9. Gounod's 
Ffuul and a conccrt of part songs and 
choruses. An ambitious unc.]ertaking, no 
douht - hut It sen'ed 35 a model (or 
future )cars when e\'cn larger programs 
werc presented. Beginning in 1923, many 
o( Ihe choir's cOllccrts "'cre broadcast by 
the nnc, During the year.s Cunningham 
directed, standard classics pcrformed in­
cluded Urahms' Uequ;em, Uaclt 's C/lr;~t · 
mas Omtorlo, Verdi's Requiem, Bach's 
MlJj~ in /l minor, Handel's Meu;all anti 
Mendelssohn's Elijo.lI. Modem works in· 
dudcd Kodal)"s Psalm,,"s Hlmgaricw, 
Walton's IJeisilauo.rJ Feasl, Bliss's Mom· 
jug Heroes, Vaughan Williams' Five 7'tI­
dor PortrailJ, and A Sea Symphony, Ban· 
tuck's Tile VtUli/y Of Vanilies ami 
Bloch's Avodatll HaltotJesh. 

He was as mCliculous in his study of 
each choral score as he was in his ofl,'"3n 
pl-Jclice. ]n iI, he m:uked all the cllOral 
entries and tlte phonctic pronunciation 
of the text. f.ach rehearsal wa.s carefuU)' 
pl3uucd 50 as IIOt to wastc a minole. 
Through his own ntusicalit)' and knowl · 
cdb"rC he was able to drolw the \'ery best 
out or his singers, aud the intensc work 
was alwa)'s relic\'cd by his delighiful 
sense of hUUlor. 

The choir made grc3t musical strides 
arter 1934, when a national plan was 
implemellted to help amateur musical 
groups, A limited guarolluee of up to 
90% o( any financial Joss from concerts, 
lip to a (ertain maximum sum, was 
granted, I\hhough ahe maximum was not 
high, it was enough to allow the dlOir 
to take certain risks. In the pasl , an 
unaccompanied conccrt had to be gi\'en 
10 financially compensate for thc losses 
incurred in the concerts with orchotra, 
Now this policy was abandoned. Three 
or four concerts with orchestra and the 
rinest soloists ::n"ailable were gh'en eadl 
year. with au additional jOint rehearsal 
of choir and orchestra, Thb policy paid 
gTe3t musical dh'idend.s and increased 
alliJieuccs so that between 1954 and 1946 
Ihe guaranlee had to be called upon 
on I)' twice. 

Cunningham" great abilities as a 
choral conductor arc pcrh;aps best 5um· 
marized by W.G.A. Russell, who sang in 
the City of Birmingham Choir for 
twenty. one years and W3.S il.s chainnan 
for several ),cars, He wrote,-
~ . 

Others are better quaUfied to wrile of hi, 
mwical blenll, and 1 would rdu to his oul­
standing lilts II.J ehor:rol trainer. In this, hia 
.uperb mUlicianship WllI malehed br bis abil it, 
to teach. Not only did. he know music: thOl'-> 
ouSMy, but he also pooessed the power 01 con­
veyinl this knowkdle to his sinlen, lie did 
th_ br rombiniDI paticnu and mu with the 
infection of • treJnendoUi ellthwium. We wen 
lI\:l1de aware tJlAt here was a mall wboll, dedi· 
c::atcd to his task, lie abhornd s1acbeu and 
letharlY, and threw his whole Kif into hia 
tr.sil)inl sa Ihat his ,Inlen milhl .. ise above 
theauelva and Khievt:: • whole trealu thall 
the slim IIf Iheir individual pafu. 

(Co"tirll~t!d, page 6) 
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G. D. Cunningbam 
(Conlim,,!d Irom I'. 5) 

Althousb G. D. C. Wail 10 inspirins he never 
retied on the iaupil"llltion of the moment. E.v~. 
thinl was carefully planned. Indeed, 1 suspect 
dlat die dclishtlul qui.,. and Jests which en­
Iwenrd his r-eheanau and emphuised his poi" .. 
were cunnin,t, prepared. Hu method was to 
dissect the music for hit sinsen and re-huild ii, 
10 that it. parts were understood by .0.11. The 
significance of a chord, an inl~l. even or a 
sinKle note, was uplained and related to its 
roalext. He took endless pains over minute de­
tails, even when a wad: was well known. As 
he laid, "You may think you know thil 'Work 
but you don't. There'. atwa,. more 10 be 
found in it". 

For WHb before .0. concert he c.arrlcd hi. 
aeon evcl'}'When:. It was studied in trains Dnd 
'bUlel And bOlcb, and played on orpn or piano. 
What appeared ~ to him was the nsull of 
close IIludy. J heard a .inser Alk bow he m~n­
IIlred 10 give all hil organ ~itab from memory. 
The ttply was tene: "My &lear lady, t do it hy 
houn: and houn of practice. You should do the 
gmel" 

niis aame inaishl WU disp1ayed in his em­
phasis on worn.. Nol only mUll his sinsen 
enunciate their words cld.rlr---they mUlt rulise 
their meaninr. In the Demont' Chortll from 
"Geronlius" they must "snarl like devils". In 
"For unto UI a Child is bora" from "Mcui.h", 
they should be thrilled by the (act o{ the In­
carnation. The tremendow cries of "Wonder­
ful! CounseUorl The Mishty God" must awake.n 
eternal echoes and not be .. the mullerinp of 
pompous churchwudeos". He was truly a poet 
in this: that he could dl&flle common words 
with .is:nificance and m~tch the Iplendour of 
a tat to iu mwical leuinl'. Yet he was never 
guilty Dr Jliuus p1alitudl::l. 1Ii1 own lpiriluaiity 
killdJrd a II,M in his tinpn and revealed a 1IW1 
devoutly humble yet full of viproUl purpolC. 

Mention has already ~en made of his 
strong religious faith and of his kind, 
gentle, compassionate nature. His paci­
£in views wcre welt known. During 
World War II Henry Willis, then serv­
ing in the armed forces, had ocasion to 
dine with CUllulngb;un ill Binningham. 
Upon seating himself opposite him, Cun­
ningham replied, "Henry, come :and sit 
beside me; I em't stand the sight of that 
unifonn!' .. 1 

In a Jetter to the author, W.GA. 
Russell relatcs that in 1940 Cunning­
ham was required to play at thc Bir­
mingham Town Hall for a public meet­
ing called to raise money for armaments. 
He sain't! his conscience by giving his 
fee to thc Fellowship of Reconciliation 
- a lypical gesturel 

T~ Complett! Orpn Works of Louis 
Alarchand. 1669-1732. Playtd by Fronk 
Taylor at the Charles F-.sk orpn at Old 
W~t Church l Boslon. Elysee Editions, 
SDA 1005/6 Stcrc.'O. 

Frank Taylor's fine playing is already 
familiar to us from his first recordings 
or works by DuMagc and Dandrieu, also 
rccorded at Old Wcst Church, and re­
IC:l5ed two yc:u'S ago on thc Elyscc 
label. The fine quality of those first rc­
comings is Icrhnical1y surpassctl in Ihis 
two· record box containing the complete 
works of Marchand. 

Marchand was OIlC of those curiou!ly 
colorful and contentiou! characters of 
Baroque France whose anca101al life is 
by now legendary, e\'en if his music is 
not. But one must hasten to say that 
his lIlusic for organ, most of it probably 
writtcn c.arly in his career, is as color­
ful as the ant .. 'Cdolt.'5 themselvcs, and 
worthy of such a complete mustering 
as it is given hcre. But such a mustering 
provides the task wilh its own peculiar 
problem. Unlike the works of other 
compo5Crs, \'irtually all of the pieces by 
Marchand arc short, and thus numerous. 
For the performer to infuse: each and 
every short piece with its own special 
\'cn'e and energy requires almost super­
hum:an talents, especially when the quat· 
ities of the pieces themseh'es vary to a 
great degn.'C in musical ingenUity. Mr. 
Taylor dOl.'5 a fine over·aU job in this 
resJlCct, sustaining the listener's intercst 
well. Some pieces arc morc "alive" and 
spontaneous than others. but the set 
as a whole is well done. Only occasion. 
ally tlocs one have the sligillest feeling 
of musical insecurity - a dim sign that 
pcrhap! Mr. Taylor was tireu of yet 
another Duo or Ridl, less able to con­
centmte specifically on the duplicity of 
pieccs. But this is only human, and cer­
tainly one of 1\lr. Taylor's finC!t gifts as 
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Cunningham was a very organized, 
r.unctual person. He alway. went to 
rown Hall in the morning in time to 
go to his oUice, open his letters and 
begin practicing by nine o'clock. He al. 
ways answered his letters the day he 
reeeh·ed them. He had neither it $tCTC­

tary nor a typewriter, 10 he always put 
together his red tal programs for lhe 
printer by cutting and pasting the 
proper sc:lections from previow pro­
grams. These, too, were sent off 3S soon 
as possible. 

He had attainrd great stature as an 
organist, conductor and tC:tcher by the 
end of his life. He ,,·as the best known 
organist in the country. In 1952 the city 
of Dinningham held a. contesl to name 
three streets; the winning entries were 
Cunningham, Elgar and Bantock. 

Ahcwe all he was lo\'ed and respected 
by e\'cryone he worked with. The hu­
manitarian, the teacher and the artist 
Oife all best summed up by the words of 
this great man hilllself.ZI 

••• thue il a most deplorable tendener to re­
ganl Art as :a mere accdlOr)' or frin!e to life 
-at bat a hUI;Ur-r, at wont An amllKl1knl. 
Againlt this tendency I protelt with all the 
em"lwis in my powu. Art COll1isu in tM IelU"d\ 
(Of" anti. the diKover-r of beauty, the revealins 
and the appr«i~tion of beauty. & IUeb it u; a 
'Ieccuity whkh siva to lire balance, rdrcb­
ment and ir'llpU-atiun. Without it, aU il nat, 
.tale and unrroltable. 

Now one need not be II proround Ilutorian 
to re3lbe that the industrial revolution, and 
modern conditions in general, are maldn! life, 
for the snat malority, an inucallins dull, 
monoWnotU routine. The creative joy of the 
ualbtnlln it crushed, the Ikill and intelli!ence 
of the workcr it .upeneded, and, heart and 
llead thus dU(lOled 0(. we describe our fellow­
men, not inllJlproJlrlaldy, AI "handt." This it 
an intolerable state of things, and men like 
Mol'tU and Rutlr.in in a palt ,encn.lion, lind 
Eric Gill in the pf'I';$enl, have denounced it in 
no uncutain tenn,. TIle;r remedy would lCem 
to be a return to an earlier and limpler indus· 
trial order in which machincry would play a 
far IdS importallt IJart. I :am not sure whether 
luch a "puuins back of the dod" is the ript 
IOlution or the problem. I Am even more 
doubtful of its pouibility. But one thinl il 
cutaia. I( on the one Iland civilhation lends 
inueasingly to deprive men of any vital intetat 
in their work, on the other hand it it !ivinr 
thcm sr-cady increased ~~e. There it 0"11, 
as it were, :a minlP and 0. ph .. lide to the ac­
count. As to the tonner, I IUSlcst, , 'cry dim­
dcatiy, dial the iMvitable routine work an 

be looked on at necessary lervlce to the COld­
munlty, to be done, as far at (JC*ibk, by the 
whole community, and, with the o.id or lCience, 
reduced to a minimum. But, on the otlier lide, 
I am convinced dlllt thu !feat incnasc of 
leisure is lit once An 0JlpartullilT, an appeal 
and II ehallense, to whieb Art, in iu widell 
ICUIC, iI the true raporue. But we must not 
wait till it it demanded, for it is a tense of 
need that it to trasicaUy bckinr. RiShl tbrouS" 
our aociety from top 10 bottom, ther-e it a wide­
IJKQd lndilfercnce to the arb, eombinm with 
a total inability to use the leisure. which music 
and painlinr, poetry' and the ~ could fill 
with deli,ht. Inlerat then mwt be awakened, 
enrouraled, and senerously provided far. Art 
plkri~ and tchoolt, orcheslr.U and choil'l, 
theall'd, public buDdinp and town piannins, all 
these are necessities for the IOUI of tM na­
tion. You will have to consider whethu the 
.tate Illouid do marc to enroul":IBe intU'C:It in 
die arts. Certainly It could hardly do Icss. The 
cost of five minutcs of the preaent w:ar would 
maint:ain a full JlrofeDional orcll~tra. in con­
ttant ;activity. Municipal authoritia in renenll 
4'lr-e equally tepid, and we fJ1l\y be proud that 
In several I'dpeets, our awn City leb a sood 
ex.amlde. The enthuaiatm af individual art­
loven must lpend ilsell in millianary work, 
abo~·e all in encouraginl the .rnateur, for 
notllins help' cClWiif'dl an apJlreciation 01 art 
10 much III Jlractitin, it, however' humbly. And 
if our educational Iyst~m iJ to be a pn"llaI'Ation 
lor a life in. which kuu~ will take an in· 
crcasin! Jllace, there mUll be more tDining In 
the belt we o( it. ~r1I and Cr..11I will demand 
a far brwcr place ill the ayll~b .... , if IC:hoal life 
it not to be II Ipiritual cui de laC. 

You may say aU thiJ is visionary. TI\en I will 
be Pl'ilcticaJ-pt'nOn~1 even. Some of you are 
amons tlune who know the thrill and inapir.ation 
of BlUt 1U'1. To otben, perhaps, it is Ito tealed 
boak. Now, because I am certain that nothin! 
is more disasuoUl than the !reat gull which 
tellanlCS those two clases, ausi", equal loa 
ta both, I urse III our literal dUly, the cliltiy:l­
tian of sympa.tilY and .... tience on the one lide, 
and of curiolily lind enterprise on the othu. 
There is little to choose bdwcen us. The 
aesthete can be AI intolerant AI the Philistine, 
the hithoobrow as alupid I1S the low·bJow (or 
nearly!) And so what shauld be the deliaht .nd 
insJliration of all becomes a cult lor a pri"Ues:ed 
coterie. Now what is the remedy? 

Well I ncaU 10 mind three mea on a moua­
tain top in 1111 the wonder and beauty of the 
Tratufisur.ation, and, at the 1001 01 the moun­
tain, a plmltd uo\O·d and the pathetic figure 
of a rather ,,·ilh his boy, dumb and lunalM:. 
And the One who had revealed the ,lory was 
the oaI, One who could meet the Deed. "Why 
could we not cast it out"? they asked help­
lessly. And you remember the Answer. If we 
aecept that answcr, then, conscious of the Unle 
impotence, faced with the aamt cUledlllUl, we 
too will seek, and, I believe, an find, a IOlu­
tion. And that tofutian will be fundamentally 
Illiriwal. 

New Re~ordings 

Reviewed by Robert Schuneman 

a performer is the t'ery human and 
breathing way in which he handles this 
music, a Inusic he ob,·iously 10\·c.'5. 

MO!it of the perquisite cont'entions 
peculiar to French UaTOque organ mu· 
sic are taken into consider.Hion. Matters 
of 1'Itytlun (and rhythmiC alteration), 
tempo. registration, ornamentation, 
charactcr and affcct are given full play 
without having dogmatic reign over lhe 
music. Perhaps the only malters Jack­
ing in Mr. Taylor's approach ha\'c to 
do with the appliC:lIion 01 early fin­
gering and pedalling, and that of tun· 
ing and il'l affcct. Aside from those 
itellls, thc rccording is a good stylistic 
representation of what Marchand'! mu· 
sic is about. One is impressed with the 
tlnity and cohesiveness of the "suite" 
contained in Book I. at the vivacity of 
the famous Dialogue of Book Ill, of 
the scope and completeness of expre!· 
sion in the Te De,"", at least as they 
arc played here by Frank Taylor. 

Moreover, Mr. Fisk's organ at Old 
West Church in Boston must be judged 
one of the masterpieces of contemporary 
American organ building. In apite of 
the fact that one yearns for an unequal 
teurpcmmcnt for this music rather titan 
its prcscnt cqualtempcramcnt tuning. the 
organ in every other way is perfect for 

the mu$le. Certain peculiarities (not 
ncct.'SSaril)· bold ones) of the orlPn. sudl 
as the lack of an 8' Trumpet in the 
pedal, are overcome by Mr. Ta)'lor bet­
tcr on this rcrortling than on his pre, 
"iOllS ones through the use of octave 
transposition and wider IISC of this or­
gan's Swell dh'ision. tn all respccts. the 
instrumcnt is perfectly capable of an 
exemplary use or French Baroque ef­
fccl'l of registration, and Mr. Taylor 
adheres to the spirit with resounding 
success, thanks [0 his undogmatic break­
ing of the law. 

1£ thc instrument is the perfect vehi· 
clc for the recording, certainly David 
Griesinger's enginccring of the taping 
anc.J the tramfer to disc is more than 
exemplary - it is some of the finest 
organ n!cording I have ever heard. and 
the \'ery best )'et made of Old 'Vest 
Church. Thtre is a man'clous sense of 
presence, \'ery akin to the acoustical CII­

"ironment in the actual room; thc re· 
cording ha.! gollen a maximum of the 
mnge and color of the organ, and a 
maximum of this range has been tran­
rerred to the disc:. As a result, it is a 
recording that will perfonn at its best 
..... ith only the finest equipment, and you 
may hat·c trouble tracking the disc with 
inferior cquipment. But if )'our tone 

Such was the life of G.D. Cunningham 
_ always lived with highcst regard for 
human Hfe and for art, always striving 
tn do hi! belIt, and doing all with com· 
plete humility. He is remembered by 
many as a great human being, as well 
as a great musician. He has left his im· 

r.~int on the course of recent musical 
lIStory. 
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arm and pickup is a good one, you will 
g~t a wider and more ":!lanctt! response 
rrom thc recording than we arc accus­
tomed to getting from org:ln recordings. 
The surface is excellent. 

Owen lauder, Mr. Taylor'S faculty 
col1cague at Wel1t.'Sle), College, has writ­
ten a spicy booklet on Marchand 's life 
and the works performed here, conL;Jin· 
ing loIS of mUSicological infonnation in 
delightful words which can be under­
siood by the la)·man. AU of Mr. Taylor's 
registrations arc included for each piece, 
as well as the specification or the organ 
and short biographies or Mr. Taylor, 
Mr. Fisk. and Mr. Grit..'"5inger_ 

The whole work is a handsome pack· 
age, well done, and musically "cry aati!· 
fying. It is a fine look into the world 
of the Frcnch Baroque improvualeur. 
Certainly the spicincss of Marchand's 
11ft and work arc difficult to rival, and 
Frank Taylor's recording with the heIr 
nf the Fisk organ and David Griesinger, 
engineering arc enough to tickle the 
musical palate of any francophile, bar 
none. 

BerUhmce Orgeln Europas: Silber­
mann.Orgeln. Werner Jacob, organist, 
E)f1 Elcctrota, Ie 1<17-29110/1", Steno. 

BerUhmce Orgeln Europas: Werner 
Jacob an der GebrUder Heidenreich­
Orgel zu SL Michaelis, Hor. El\U EI«­
trola Ie 063--29 086. Stefro. 

Werner Jacob, organist of the St. 
Sebald LIS Church in Nuremberg, Ger· 
many, has established himself in Europe 
as one of Ihe most acth'e concert artists. 

(CO"IiIllUd, IIexl page) 
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I'ossessing a staggering keyboard tech· 
nique and an encyclopedic knowledge 
of the European repertory. he has Jong 
been an ardent ad\'ocate of t11c late 
romantic "irtuoso repertory (Reger). as 
well as new music. He is a composer 
as wcll. Know" for his energetic and 
aggrcssh'c 3p'proach 10 playing some of 
the most dlfficuh music for organ. he 
has not yd bc<omc well· known in tht. 
country. And I'm afmid that the dif­
ficulty of gcltinJ;' EMI Electrola record­
ings on this side of the Atlantic won't 
help him much either. But hope£ully 
liOUle will be able to rind them any­
way, for Jacob's playing and these re­
cordings In p:lrlicular arc of gre:1t in . 
(crest. 

The (h'c·record SCion Silberman" or­
Jr.lns prcsenlS 3. ma!.!lh'c army of Baroque 
literature. both French and German, on 
"historic" instrument ... Perhaps the re­
corclinlt should be named " Organs of 
the Upper Rhine." for that more ac· 
curately describes the instnlments. Not 
all of them arc Silbennann orgam, but 
all of them do bear familial resemblance 
10 each olher in slyle. Further. these 
org<!ns are representative of the Alsatian 
oq;ans only, not those built by Gatt· 
fried Silbennann, who mo\'ed to Saxony 
:md followed a di££erent st)'le of build. 
ing. 

Represented on the set are the An­
dreas Silbennann organs at Marmolltier 
and EbersmOnslcr (the fonner altered 
llY Andrea!!;' son Joh.mn Andreas): the 
lohann Andreas Silbennann organs at 
Meiucnheim. Ettcnhcimmnnster, and 
Arlesheim: the Blasius Schaxel organ 
at Allmannsweier: and finally the Ge­
brOder Stidfd of'KUn at Raltatt. The 
degree of historical authenlicity \'arieli 
among the org:J.ns: Marmouticr (1710 
and 1746) h:1S been sympathctically re­
stored by Miihlcisen of Strassbourg, as 
has EbersmOnsler (17!I ) , and remains 
e5SCntially as it was except for p resent 
tuning in equal temperament; Meisscn· 
heim (17'14 hOI!!; also httn rrstorcd by 
Mnhleisen with the addition of :l new 
r 0 sit i f divisIon; EuenhdmmOmter 
(1 967) is a " probable restoration" to 
the original by ~rnhlelsen: Arlcsbeim 
( 1761 ) contains portions of the original 
p ipework, some Silbennann pipework 
from another org:.n, 50me ncw pipe­
work . all in the ronn of a "recanstrIlC­
tion" by ~retzler and Sons; Allmanns· 
weier (1804) is a restoration by Miih . 
leiscn with the addition or a new Positi£ 
division; and R3st31L is a partial reslora· 
l ion and reconstmclion by the finn 
E. F. lValdcer. All or the instruments 
except Altmannswcier arc tuned in 
equal temper.1lncnt: Allmannswcier 
i!!; tuned in a bte Daroque unequal 
temperament. 

Since the Alsation Silbennanns were 
trained in the French style. virtnally all 
these organs (excepting Rastatt, which 
leans more to the South Gennan blend­
ing of French and Ccnn:m styles) func­
tion best with French dassjc Iileralure. 
Mr. Jacob pla)'s both Gennan and 
French music on them - an enlighten­
ing experience (or the organist, but 
perhaps muslClIty less successful ror the 
lay lili tener. Music played indude! works 
bv Titelollze, Nil-ers. dll Mage, d'Aquin. 
Marchand. Boyvin . Dandricu. Corrette. 
and Louis Conperin, Kern. Erbach. 
MUTSChhauscr. MuFfat, Scherer. Frober­
ger, Kindennann , Pachelbel, F"lSCher, 
'Valther. and finally J . S. Bach. 

~rr. Jacob Is more successrul :md. on 
surer ground stytistfcal1y with the Ger· 
man music. The French Baroque works 
arc played with obvious surface knowl­
edge ot the !tyle. some knowledge of 
the registrational pr.lctices. and with a 
slightly stiff and Cormal (reserved, IF 
you will) rhythmic approach. Mr. Jacob 
i5 not too dear 3bnut Fnnch manner in 
ornamentation. :and such things as mix­
ing the Grand jeu with the Plein jeu 
w~kens the affca in some pieces. With 
the Gennan works. he is on firmer 
ground, plays in a much more free 
manner. and uses the organs to better 
advantage Cor the music. Everything is 
played accurately. and the musical ap­
~roach is strong enough to hold any 
listener. 

Some things in these organs are ravish. 
ing: Marmoutier's CTtlnd jeu is stun­
ning in it.. fiery impact; the "Liquid­
ity" (to quote a (riend of mine) of the 
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Principals at EbersmOnster is enough to 
melt anyone's heart and scnd sbh'ers up 
one's back; the endless color of (he 
mutations of Meisscnhcim and EUen­
heimmfinster nC\'er ceases to delight the 
car; the totally weldcd cohcsh'cness of 
the plenum at AJlmannsweier allows 
e\'en the most complicatcd textures to 
hal'e their inner pUll revealed; and 
Rastatt's spaciousness and looseness of 
el'scmble provides one with an early 
romantic splash of §Oflorities. HlIm3n 
touch is added to the rerordings in the 
(onll of very out of tune reeds at Ebers­
mii mler, a condilion which those of m 
who have travelled to Europe know to 
be more normal than no t. Perhaps the 
most spectacular organ. in a musical 
sense, 3nd the OtiC that seems more ob­
\-iously to inspire the best playing from 
Mr. Jacob, is that at Allmannsweier -
cu riously, one or lhe smallest organs rcp· 
resented in the sct . 

The recordings \'al)' technically. Mar· 
moulier is gil-cn good presence. but 
Ebcrsmunster has a vagueness of dis· 
tance and lack of presence. Allmanns. 
weier is clear and decisi\'c, whereas Et­
tcnhcimmiimler is less so. There is 
lots of background noisc in the Rastatt 
.:md Ebersmiillstcr pickup . The surfaces 
of the discs arc ollly fair to good: two 
oC the five discs in my set had more 
surface noisc than 1 care to hear. 

The recording of the Heidenreich or­
gan in Hof/ S3ale is another matter. 
TIle organ was originally built in 1827-
34 by the Heidennich hrothers, but 
SUbsequently changed. already in their 
lifetime, even more drastiC3l1y later. 
Ne\'ertheJess. enough of the organ was 
left ( 0 form the Hauptwerk and Ober­
werk and a good part of the Pedal . and 
under the direction of organ experts 
Friedrich HOgner of Munich and Walter 
Supper of Ess1ingcn, the organ was re· 
constructed with mechanical action and 
with an added Swell division by the 
nrm of Gerhard Schmid in Kaufbeuren. 
As such, the instrument h3S retained a 
Jot or its romantic flavor. It is there· 
fore highly appropriate that Mr. Jacob 
pla}'S Mendelssohn's A-maior Sonata. 
Liszt's l'oriation on uWe;nell, Kla~en". 
and Reubkc·s Sonata on the 9-ttl, PJ(Jlm 
on this organ. For those who arc expect­
ing a completely authentic romantic 
sound, there will be mild disappoint. 
ment . however. Cor the whole organ 
lacks 3 bit of the weigh t and gravity 
of other instrument5 of thc period. 
Further, the mixtures and all of the 
lIppe:rwork of this organ lend to separate 
out from the ronnd:1tion work too lIras. 
ticaJJy. But there arc: ma.ny wonderful 
indiVidual stops and quiet registratioP!i 
to delight the listencr. 

More importantly, the musical per­
Connance leavcs something to be desired. 
A! expected, Mr. Jacob turns in a 
superb virtuoso perfonnance. Hi! tern· 
pos tend to the fast side. but arc wholly 
appropriate, and h is perrormance does 
display a fine grasp of the architectonic 
quaJiucs of the music. On the other 
hand. his approach is somewhat impctu­
OUll and choppy. For instance. Mendels· 
sohn's direction to increase the tempo 
and add stops little by little is defied 
by a sudden change of tempo (to a fast 
one) and a jarring increase in the regis. 
trotion at the point whcre the direction 
is given. Those wonderCully sliding and 
chromatic harmonics which arc glued to 
Reuhke's spun out lines are often played 
non · le~(J'o and thm robbed of their 
n:atum1 rorce of direction. The im. 
petuousness of the Cuguc: in the Reub· 
ke is so great (but 50 man'e1ously played 
Crom the techniClI standpoint) that 
the final cadence arrives too ahmptly, 
shocking the listener that the unex· 
pected end has fin:ally come. The 
Adagio broods too much (is it pushed 
a bit in order to get the piece on one 
side of the disc?) and sounds rather 
more worried th:an resting in Ihe blessed 
assurance of the psalmist in the face of 
aU the advmlty tmdemJ in the Aile· 
gro con Juom. 

StiU. the recording is worth hearing. 
Mr. Jacob's stunning technical command 
of the instrument is indiCltil'e of his 
stature and ability, and the organ is 
given a good recording, even with the 
slightly noisy disc lIurlace. 

All of these recordings are recom· 
mended with more than average interest 
Cor the organist, profCS5ional or ama­
teur. 

New Music for Organ 
SIX PRELUDES ON EASTER 

HYMNS-Wilbur Held 97-5330 
Victory; Victimae paschali laudes; Gaudeamus pariter; 

$2.75 

Auf, auf, mein Herz; Easter Hymn; Christ lag in Todesbanden 

New Music for Organ 
and Brass 

SIX PROCESSIONALS-Handel/Wolff 97-5327 
May be played on organ alone or organ and trumpets. 

HOLY IS GOD THE LORD 
(from Elijah)- Mendelssohn/Wolff 97-5326 

For organ and brass quartet. Score & Parts 

$4.50 

$3.00 

New Book on Improvisation 
ORGAN IMPROVISATION 

FOR BEGINNERS-Jan Bender 99-1229 

A book of self-instruction for church musicians. 

6 

~~~. 
3!>!>1I SOUTH .lUf(RSON AVlNYl 
SAINT lOUIS. MISSOURI 6:1UI 

$5.95 

10YR ANTEE 
Why does Solid State Logic Limited 
guarantee its systems twice as long as 
almost any other part an organbuilder 
can buy? 

Because our many years of experience 
as pioneers in this field have convinced 
us they're better. Our customers, too, 
in over 17 countries around the world. 

Capture Systems 

Setterboard Systems 

Coupling Systems 

Unification Systems 

Relay Systems " 

and many accessory devices 

For further information, write or call: 

SST[ Solid State Logic Limited 
P.O. Box 200 
Milan, Michigan 48160 

1313) 663·6444 
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Christ Church, Greenwich. Connecticut. 
Under construction by Austin Organs, 
Inc •• Hertford, Connecticut. Two complete 
instruments featurtng 4-manual French. 
styl. insfrument in chancel with movable 
drawknob consol., and 2-manual organ in 
c:lassic German style with movable stopkey 
consol. in re.r gallery. Both organs with 
.lecfropneumatic action, .11 new organ 
casework, and both are playable from 
either console. Planning coordination in­
volved architectural firm of Wrn. Milo 
Barnum, Associafes of Greenwich: can. 
sultent Serre Hancock of New York; T. 
de F. Hobbs, Inc. of New Canaan. Conn. 
for casework: organist-choirmaster of 
church, Robert Tete; end Austin rept.,.n. 
'atiYe, Charle, L Nelli of New Janey. 
Rear gallery organ almost completed, in­
stallation of entire organs to be complete 
by end .1 1976. 

CHANCEL ORGAN 

GRAND ORGUE 
Monfre 16' 61 pipes 
Monlre 8' bl pipes 
8ourdon 8' 61 pipes 
Flute harmonique a' 61 pipe, 
Prestant 4' 61 pipes 
Flute a chemin6e -t ' 61 ~P1:5 
Double"e 2' 61 pipes 
Cornef III (TC) 147 pipes 
Foumiture V lOS pipes 
Cymbale IV 2+4 pipes 
Bombarde 16' 61 pipes 
Trompeffe 8' 61 pipes 
C'atron -t' 61 pipes 
Trembtanf 
Chimes 

POSITIF 
Quintaton 16' 61 pipes 
Montre a' 61 pipes 
Voce Humane 8' (TC) 47 pipe, 
Bourdon en bois 8' 61 p;pai 
Prestent -t' 61 pipes 
Flute conique -t' 61 pipes 
Neserd 2-2/3' 61 pipes 
Doublefte 2' 61 pipes 
Flute II bee 2' 61 pipes 
Tierce 1.3/5' bl pipes 
lerigot I.I/l' bl pipes 
Piccolo I' 61 pipes 
Petit foumiture IV 24-4 pipes 
Cymballl III 183 pipes 
TrompeHIl 8' &1 pIpes 
Cromorne a' 61 pipel 
Tremblent 
Cymbals!ern 
Trompette en ehemede S' (t;ellett) 
Trempetie en chemade B' (Vent:l) 
Tower Balls 

REeIT 
Sourdon doux Ib' 12 pipes 
Montre B' 61 pipel 
Flute a chemin6e 8' 61 pipes 
Viole de gambe a' 61 pipes 
Voix dlesfe S' 61 pipes 
Flute dolce 8' 61 pipes 
Flute dlesfe a' (TC) -49 pipes 
Presfant -t' bl pipes 
Flute ourverte -t' bl pipes 
Octevin 2' &I pIpes 
Petit comet II (TC) 98 plpel 
Plein jeu IV 244 pipes 
Tierce cymbale IV 2+4 pipes 
a.sson 16' &I pipes 
Trompe"e a' 61 pipes 
Heutbois 8' 61 pipes 
Yoh: humeine I' 61 pipes 
Cleiron -t' 61 pipes 
Trembl.nt 
Trompete en chemede 8' 74 pip", ...... 
Celesfa 

PEDAlE 
Contre bourdon 32' 21 pipes 
Prindpal 16' 32 pipes 
Montre 16' (GO) 
Soubesse 16' 32 pipes 
Quintaion 16' (Pas) 
Bourdon doux 16' (Rec) 
Octavebasse B' 32 pipes 
Bourdon 8' 32 plph 
Flute a chemfn6e 8' (Rec) 
lasse de chorele -t' 32 pipes 
Cor de nult 4' 32 pipe. 
Fournlture IV 128 pipes 
Cymbale III 96 pipes 
Contre bombarde 32' 12 pipes 
Bomberde 16' 32 pipes 
Besson 16' (Rec) 
Trompetie B' 32 pipes 
Chalumeau 4' 32 pipes 

GALLERY ORGAN 

8 

H ... UPlWERK 
Prinzlpel a' &I pipes 
Rohrffate B' 61 pipes 
Gemshom a' 49 pipes (b,!us from Ro1Irfl.) 
Octav 4' &I pipes 
SpiitHSte 4' 61 pipes 
Nasat 2·213' 61 pipes 
Flachfl6te 2' 61 pipes 
Terz 1·31S' 61 pipes 
Midur IV 244 pipe. 
Trompete B' 61 plp"s 
Tremulant 

POSITIV 
GedecU B' &I pipes 
P,inztpal 4' 61 plpel 
Spielfllte 4' " pi.,.. 

New Organs 

Prinzipal 2' 61 pipe, 
Kleinflote I-Ill' 61 pipes 
Sifflote I' 61 pipes 
Scharf III 183 pipes 
Krurnmhorn B' 61 pipes 
Tremulent 
T rompette en chllmade S' 

PEDAL 
Sub bliss 16' 32 pipes 
DctaY B' 32 pipes 
Gededtbass B' 32 pip!!s 
Choralbass 4' 32 pipes 
Mixtur III 96 pipes 
FlIgoti 16' 32 pipes 
Regel 4' 32 pipes 

Mr. and Mrs. John D. Kiser residenc., 
Atlanta, Georgia. Built by Widener and 
Company, Inc., Atlanta, Georgia. 2.man­
ual and ped,,1 unit organ, pipework fih 
under ceiling height of less than B', houled 
in cabinet of solio walnut. Completed 
-rlv to 1976. 

SUMMARY 
GedecH· Rohtlfole " . IS c ipel 
Principal -t' 61 pipes 
SlIlicional 4' 73 pipes 

Principa l 8' 
Rohr GedecU a' 
Saliclonal S' 
Octave -t' 
Quint 2-2/] ' 
Super Octave 2' 

Rohr Gededt B' 
Salicional 8' 
Rohr Flcile 4' 
Salicet 4' 
Hillai'd 2-'1/3' 
Flote 2' 
Tremolo 

Gededi 16' 
Rohr Gedeckt B' 
Principal 4' 
Rohr Flota 4' 
OCotave 2' 

GREAT 

POSITIV 

PEDAL 

St. Saviour's Episcopal Church, Bar 
Harbor, Maine. Under contract to Visser. 
Rowland Associates, Houston, T elas. 2e 
manuel and pedal, 30 ranu, mechanical 
~.y action, electrical stop action. Schwene 
werk to Hauptwerk coupling through the 
use of a permanently coupled third mane 
ual makes coupling instantly available 
through manual changes but ~eeps both 
divisions independent at 01111 times. In. 
stallation scheduled for May, 1916. Stode 
dart Smith is organist and choirmaster of 
church. 

HAUPTWERK 
Prinzipel 8' 
Rohrflate B' 
OUav 4' 
Nachtnofn 4' 
Weldflote 2' 
Sesquielter II 
Mixtuf IV 
Trompet B' (en (:hemadl) 
Zimbelstem ( 12 progremeblll bells) 

SCHWEllWERK 
GedecU B' 
Weidenpfe-fe S' 
Celeate 8' 
Prjnzipal 4' 
Kleinflate 4' 
Prinzipal 2' 
lerigot I.I/l' 
Scherf IV 
Fagott B' 
Tremulent 

Prinzipal Ib' 
Subbeu 1&' 
Prinzipel B' 
Gedeckt 8' 
Chorelbass 4' 
Fegott 16' 

PEOAL 

Grace Presbyterian Church, Jen~intown, 
Pennsylvania. Built by Gress·Miles Organ 
Company, Princeton. New Jersey, "·man­
uals and pedal. 58 ran~s, with Antiphonal 
division and Swell Voix Humaine prepared 
for. Electromechancal action, solid state 
switching and combination action. Acous· 
tical improvements ind uding new nave ceil. 
ing designed by David Klepper. Low pres­
sure, open.foe voicing except for a few 
registers. J o hn G e arhart is organist and 
choirmaster. Unison couplers only, e.cept 
for Octaves Graves. 

GREAT 1111 
Montre 16' 
RohrgedecU 16' 
PrinciPll1 8' 49 pipes 
Rohrfloele S' 61 pipes 
Hermonic Flute a' 49 pipes 
Octllve 4' 61 pipes 
Spinfloete 4' 61 pipes 
Superoctave 2' 61 pipes 
Waldfloete 2' 12 pipes 
Cornet II 98 pipes 
Midure IV-VI 330 pipes 
Trumpet B' 2'9 pipes 
Cllrion 4' 12 pipes 

POSITIV III) 
Geded.tpommer 16' 
Monlre B' 12 pipes 
HolzgedecU S' 61 pipes 
Flute a Cheminee B' 
Flauto Dolce B' 61 pipes (Encl. with Swell) 
Flute Celeste 8' (TC) 49 pipes 

(Encl. with Swell) 
Principal -i '61 pipes 
Rohrfloele -t' 61 pipes 
Fleuto Dolce -t' 12 pipes (Encl. with Swe ll) 
Flute Celeste -t' 12 pipes (Encl. with Swell) 
Neset 2-2/3' 61 pipes 
Octeve 2' 61 pipes 
BlocUloete 2' 12 pipes 
Tierce 1-3/5' 61 pipes 
Quintfloete 1-//3' 12 pipes 
Siffloete " 12 pipes 
Zimbelfloete I 
Scherf III-Y 26' pipu 
Cromorne S' 61 pipes 
Tremulant 
Trompette en Chemede B' (AnI.) 

SWEll 1111) 
Bourdon 16' 12 pipes 
Contre Viole 16' 12 pipes 
Bourdon 8' 61 pipes 
Viole de Gamba S' 61 pipes 
Voil Celoste 8' 61 pipet 
T reverdloete -i' 61 pip .. 
Oelave Viole -t' 12 pipes 
Ocl.vc Celeste 4' 12 pipes 
Quint 2-2/3' (TC) -t, pipes 
Prill(:ipel 2' 61 pipes 
Piccolo 2' 12 pipes 
Ten 1·3/5' (TC) 49 pipes 
Quillt 1-1/3' 12 pipes 
Octllve I' 
~;mbel III·IV 232 pipes 
Besson Ib' 12 pipes 
Trompe"e Hlirmonique 8' 61 pipes 
Heutbols S' 61 pipes 
Vob Humeine B' (Prepered) 
Cte iren Hatmonique 4' 12 pipes 
Tremulant 
O d eves Greves Icoupreble} 

ANTIPHONAL (W) 
GedecU B' (Prepllred) 
Principe I 4' (Prepared} 
Octeve 2' (Prepered) 
Mixture 1I1.IV (Prepered) 
TrompeHe en Chllmllde S' (Prepared) 
Cilliron en Chemede 4' (Prepared) 

PEDAL 
Acoustic Sas$ II 32' 
Principal 16' 32 pipes 
Subbess 16' 12 pipes 
Contre Viole 16' (Swell ) 
Bourdon 16' (Swell) 
PrinciPll1 B' 12 pT98' 

RohrgedecU S' (Greet) 
Quintfloete 5.1/3' 
Octeve -t' 12 pipes 
Harmonic Flute -t' (Greal) 
Superocleve 2' 12 pipes 
Harmonic Flute 2' (Great) 
Mixture V-VI 190 pipes 
Bene de Cornet V-VI 32' 
Posllune 16' 32 pipes 
Besson 16' (Swell) 
Trumpet B· 12 pipes 
Bllnon B' (Swell) 
Cromorne 4' (Positiv) 

Zimbelstern 

St. John's United Church of Christ, 
Reading, Pennsylvania, Built by Frifuche 
Organ Co" Allentown, Pennsylvania. 3-
manuel and pedal, replaced 1926 Midmer­
Losh organ with some old pipework utilized 
in new organ. Specification by Mrs. Wayne 
Koch, organist of church, and Robert 
Wuesthoff of Frifuche firm. Dedicated 
March 28, 1976. 

GREAT 
Principel S' &1 pipes 
Bourdon 8' 61 pipes 
Gllmbe B' 61 pipes 
Octave 4' 61 pipes 
Flute -t ' 61 pipes • 
Fifteenth 2' 61 pipe, 
Mixture IV 2+4 p-pes 

SWEl l 
Bourdon Ib' 12 pipes 
lieblich 8' 61 pipes 
Salicionlll B' 61 pipes 
VOl Celeste 8' -49 pipes 
Geigen Octeve 4' 61 pipei 
Violina -t ' 61 pipes 
Rohr Flute 4' 61 pipes 
FJeutine 2' 61 pipes 
Plein Jeu III 193 pipes 
Trumpet B' 61 pipes 
VOl Humena S' 61 pipes 
Themolo 

CHOIR (Enclosed) 
Geigen Principel B' 61 pipes 
Concert Flute S' 61 pipes 
Du lciane a' 61 pipes 
Unde Maris a' bl pipes 
Flute d'Amour 4' 61 pipes 
Nazerd 2.2/3' 61 pipes 
Blocl: Flute 2' 61 pipes 
Ten 1·3/5' 61 pipes 
Chimes 
Tremolo 

PEDA L 
Principel 16' 32 piP81 
Bourdon 16' 32 pipes 
Principel a' 32 pipes 
Flute S' 
Chorel Bess 4' 32 p'pes 
Flute 4' 
Su per Octllve 2' 
Fegoft (Prepllred ) 

Saint Anne's Church, Annapolis, Mary. 
lend, Built bv Freiburger Orgelbau, Frei­
burg, West Germany. ]-manual end pedal. 
mechanical action throughout, encased 
and free standing in rear gallery. Key 
compass Is 58 notes, pedal compass Is 12 
notes. Dedicated in December, 1975. 0 .... 
ganist of church is John Cooper. 

H"'UPlWERK 
Bourdon Ib' 
Principal a' 
Holrllote 8' 
O"ave 4' 
Blocl:flote 4' 
Nasat 2·2/l' 
Sesquieltera II 
SuperoHeve 2' 
Mixtur IV 1.1/3' 
Trompete B' 
Clarine -t ' 

RUCKPOSITIV 
Ho~zgededl S' 
Preestent 4' 
Rohrflote -i' 
Waldnote 2' 
lerigot I-I/l' 
Scherff IV 1·ln' 

SCHWElLWERK 
RohrgedecH 8' 
Selicionel a' 
Biferie (TC) S' 
Fugera -t' 
Treversflote -i' 
Neset 2-2/3' 
Ol:tavie 2' 
Ten 1-3/5' 
Sifflet I' 
Cymbel IV 2/3' 
Dulcilln Ib' 
Heutbois B' 

PEDAlWERK 
Subbess 1&' 
Ol:tavbllSS B' 
Gemshotn B' 
TenoroUeve -i' 
Hintersan IV 2-2/3' 
Bomberd 16' 
Schelmey -t' 
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Competitions 

lobed Kennett. Duerr recentty won first 
place In the Long Beach Chapter AGO 
Memorial Scholarship Competition held at 
Groce United Methodist Church, long &each, 
California. Mr. Duerr, on organ perform­
once ma;or at the University of Southern 
California. Is a sludent of both Cherry 
Rhodes Dnd lodd Thomas. He is presently 
Ihe organist at the First Baplist Church of 
Los Angeles. This June, Mr. Duerr wilt rep­
resent Ihe New Yorle·New Jersey Region of 
Ihe AGO 01 the Notional Organ Playing 
Competition in Boston. Besides fl!!Ceivlng a 
cosh priz:e of $200 as winner of the long 
Beach conled, Mr. Duerr will be pre~nted 
in public recitol by the Chapter next season. 

J.ff Brillhart, a student of Carl Sloplln 
at Drake University. was the winner of the 
Fourth Annual Organ Competition sponsored 
by the First Presbyterian Church of Ottum. 
W.l, Iowa, and the Ottumwa Chapter of Ihe 
AGO. Seven finalists porticipoted In the 
competition whk h was judged by Joon Lip­
pincott, head of the organ department at 
Westminster Choir College. Second place 
winner was Steven LaWlOn of Oklahoma City 
University, a student of Wilma Jensen. Each 
winner was prelol!lnted wilh a anh prize at 
the end 01 the conlest on AprU 2, 1976. The 
competition was anI! of three events in the 
Organ Weekend at first Presbyterian 
Church. Joon lippincott led a masterciass 
on April 3, and she also presented a con. 
(lnt on April 4. 

Nunc Dimittis 

Hummel Fishburn, who retired in 1965 as 
plofessor and head of the departments of 
muuc and music education at the Pennsyl. 
vania State University after 40 years of 
service, dil!d on April 19, 1976 In State Col. 
lege, Pennsylvania. He was 75. 

Dr, flshburn. a native of Woshinglon. 
D.C .• enrolled ot Penn State In 1918. and 
on his graduation In 1922 he was named 
auhlanl in music and asshlant to the dean 
of men. After receiving his MA degree In 
1925, he was appointed director of music 
in the Chester, Pennsylvania schools. He re­
turned to Penn Siale faculty in 1929. He 
directed the Blue Bond from 1938 to 1947, 
and he continued designing Its marchIng for­
mations until 1962. He conducted the Uni· 
verslty Symphony Orcflllttra for 20 yeors, 
and he also directed tho. Women's Chorus 
and the Men's GII!e Club, and he was also 
Chapel Organist. He served on the boord of 
dirlt(tors of the Penn State Thespians for 
many years and wrotG several of the shows 
in Ihe 1920s. 

Holder of Ihe MusD degree from Ihe Uni­
versity of Montreal. Or. Fishburn wrole a 
textbook an music appreciation which ha, 
been widely used In colleges. 

Surviving Dr. Fishburn ore three sons, 
David R. of WilliamlVJlle, New York; H. 
Ross of Morrislown. New Jersey; and Peter 
C. of Stale College, Penn.ylvania; and a lso 
by Ieven grandchUdren. His wife, Rebe«a 
ClIngerman Fishburn, died In 1975. 

Services were held 01 51. Paul's United 
Methodist Church, State College, Pennsyl. 
vania on Aprtl21. 

JUNE, 1976 

Joseph Schenk, 21, was the winner of the 
$1000 scholarship award for the 1976 No· 
lional Organ Playing Competition span. 
SOled by Ih" Ruth and Clarence Moder 
Memorial Schotarshlp Fund. The competition 
was held at the First BaptlSI Church, Santa 
Ana, California on May 8. Mr. Schenk will 
be presented in recital at a future date. 
He is a sophomore student at the University 
of Nebraska where he studie. with George 
Ritchie. He is also the winner of the AGO 
Region VI and will represent the region 
in the Nattonal AGO Competition In Baston 
this month. 

Olher finalists in Ihe competition were 
Robl!rt Duerr and Martha Koon of the 
University of Soulhern California; James 
Welch of Stanford University, and David 
Schrader of the University of Indiana. Eoch 
canlestant was required to perform one of 
the six Tria Sanatas of J. S. Sach, one ma­
ior solo work from any pe riod, and one 
major solo work by a contemporary com. 
poser written or published wllhin the last 
len years. 

Judging the competition were Calharine 
Crozier, Roberl Prichard, and SamueJ John 
Swartz. 

The Ruth and Clarence Mader Memorial 
Scholarship Fund was eslablished in Los 
Angeles in 1971 10 encourage and recognize 
outstanding achievement through a dynamic 
scholarship program In composition, re­
seauh and performance. This was the third 
ccotest spoosored by the scoolanhip fund. 
The maJor objective of the Fund is to reach 
a financial goal of $60.000. During this 
period. matching funds of $30.000 are 
available. Those who wish 10 correspond 
with the fund may write: Ruth and Clarence 
Mader Memorial Scholarship Fund. P.O. Box 
94-C, Pasadena. California. 

Scan A. 'faung., a sludent at North Texos 
Siale University. Denton, TelCos, was the 
first pri2e winner of the Sixth Annual Pipe­
organ Contest sponsored by the University 
Presbyterian Church on April 24, 1976 at the 
University Presbyterian Churth, San Antonio, 
Texos. As n,st prize winner, Mr. Youngs has 
received tI $1 ,000 award from the Minnie 
Stevens Piper Foundation. Robert F. Bat." a 
student at Southern Methodist University and 
recent winner of the First Presbytertan 
Church Organ PlayIng Competitton In Fori 
Wayne. Indiana. was second prize winner, 
receIving tI $500 award from the Minnie 
Stevens Piper Foundation. Third Prtze of 
$200 was wan by Elizabeth K. Alspach of 
the University of Texas, Austin; fourth prize 
of $150 wen won by Kay Badertscher of 
North Texos State Universityl and fifth prize 
of $100 was wan by John Tarver of North 
Tl!xas State University. Other wnllulants In 
the compettllon Included Gall Boyer, Soulh· 
wostern Universityl Lee Gwozdz, Texas 
Chrlsrian Unlvtlrslty; Fronk Carney, 8oy~ 
University, Art Arnold ·Raksandlch. North 
Texas State U., Russell E. Hellekson, Jr., 
Southern Methodist U.s Michelle Dixon. Boy· 
lor UI; reresa Boyce, Baylor U., Joanne 
We:ner, North Texas State U.; Billy E. Davis, 
Jr., University of Texos at Austlnl Rogar N. 
Keys, BoyJor U.J Audrey Nodurft, Ta_en 
Christian U.; Michael Mayo, North Texos 
Stotl! U., Wllliam Girard, North Texas State 
U., and Bill Easterling. Baylor University. 

Judges for the competition Included 
Claude Zefty, professor of music and direc.­
tor of choral activities 01 Trinity University. 
Wesley Selby. faculty member 01 the Unl. 
verslty of New Mexico; and John C. 
Schmidt. organist of Laurel Heights UnJtl!d 
Methodist Church. San AntonIo. The Unl. 
verslty Presbyterian Church sponsors the 
annual conlest ta I!neourage future organIst. 
cholrmastel'$ studyIng In r.llbs schools. 

South Hill 
United Methodist 
South HHI.Vrginia 
2 manuals 33 ranks 
Mike Sessom. organist 
Dan Holland. Reuter representative 
1608 E. Pine Goldsboro. N.C. 

~)- ~ REUTER ORGAN COMPANV. BOX 486 AF 
~ ~~RENCE , KANSAS 66044. PHONE (9t3) 843.2622 

"I"'" afoOt . 

SCHLICKER ORGANS 
Organ Bnil.ling For All SU .. ations 

••• ltleehanical Action Instruments 

• Straight organs using slider chests 
""Ith electric pull down of the pallets. 

• Electro·pneumatic IInlt organs ""here 
budget and space are limited. 

1Dlluiries Invited 
Member APOBA 

Schlicher Organ Co •• Inc. 
B"llalo. New Yorh.14:117 
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WICKS ORGAN COMPANY Highland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 
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To the Editor: 
April 20. 1976 

Is Johann Sebastian B:lch', Prelude 
tJnd Fugue in E·Flat under attack (or 
defective workmanship? Has the master 
miscalculated? Does hi! work focusing 
on the Trinity neglect the third section 
of the fugue by stating only 8 entries of 
the first fugue subject mther than 9? 
May one have the audacity (0 accuse 
B3.ch of IUch a rare imperfection? This 
confusion is being exploited by P,\ul 
Emmons, in his leller to Lhe editor. THE 
DIArASON, April 1976, in response to a 
nther extensive explanation or Ihe 
composition in THE DIAPASON, February 
1976. by John David Peterson. 

To cnvison the number 8 in associa­
tion with the Trinity is quite absurd. 
Careful analysis of the third section of 
the fugue shows 9 subject entries as 
follows; (1) mrasure 88. soprano yoice; 
(2) measure 90, quintus voice: (5) meas­

Ufe 95, ba.s.s voice in pedals. (4) me.as­
UN! WI .. bass \'oice; (5) mc."3surc 105, 
alto \'OICC; (6-7) measure 108, streno 
between 2 outer ,'oic~, bass and so­
promo; and (8-9) measure 114. rinal 
stretto between bass and soprano voices 
in combination with the tflird subject. 
One finds the soprano comes entry of 
the subjcct presented not literally note 
for note, but in the guise oC a dissolu­
tion. The car perceives this as a clim. 
actic. strello, supponed by the rhythmic 
Joatlon oC long narcs oC the quasi-sub­
ject in the soprano \'oice: 

Bach occasionally inoorpor:lles sudl 
aher.Uions to accommodate his harmonic 
structure and musical intent - in this 
instance. to prepare the linal coadence oC 
some fifty minutes of Lutheran dogma 
ill musial form_ 

Atr. Emmons will be glad to know 
that examination of a phOlOCOpy of the 
original engraved edition of the Claviera. 
bung, Part III dariries that aU the 
notes of the second theme of ule 
Prelude are, indeed, to be played on 
the manuals. The Prelude IS nolaled 
on 2 stavcs, and contains indicttions Cor 
the pedal division at the [allOWing mc.as. 
ures: I. 51. 98. 130. 145. 149. 153. and 
174, (that of measure 51 may be an addi­
tion in a later hand). 1£ the second 
theme were not to be played entirely on 
the manuals, there would be no nccd 
for the label "pedal" to be inserted at 
mC3Sures 51 and 130. Therefore, ule 
understandable conclusion for the ques­
tionable notes in measures 54-40 imd 
115·)19 is that Oley are limply nOles of 
the bas." voice with their stems down 
in the original engraVing, and are meant 
to be played tncJtlualiter_ 

It is no coincidence that J. S. Bach 
wrote this Trinitarian masterpiece: in 
the key of E-llat with a full signature of 
three Oats, (or perhaps 91). Dare I 
quole ule original? 

The symolism of the "three" is COli­
sistent and conc1ush'e_ It is also most 
appropriate that the key is major, rep­
~n.tmg the perfection oC the Holy 
Trinity_ 

To the Editor: 

Shirley A. H. Groth 
Gainesville, Florida. 

April 50. 1976 

The endoxd aketch of my ten-manual 
~rpn console (with live pedalboards) 
II one I drew 1h September 1971 and 
misplaced until a few month. ago. I 
am aending these copies to your fine 
publication as a contribution to the 
general Interest. Organological 

Regard., 
Birger M. Salberg. Jr. 

Coral Gables, Florida 
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Letters to the Editor 

To tile Edi(or: 
May 10. 1976 

I am pleased (0 note that, in his leHer 
10 THE DlArASON (May issue), Profes&or 
Ronald E. Coons an lind no greater 
o£(ensc ill my article on Franz Schmidt 
than its "tone." I can assure Professor 
Coons that it was not my pur~se to be 
bland and innocllous, Insipidity will 
ne\'cr succeed in rousing American or­
ganists from their notorious torpor. 

1 never claimed 10 be "the first Arneri. 
CUI to h:l\'e discovered Schmidt." 1 Gm, 
howc\'er. the first ,\merian organist to 
ha\'e perfonned all oC his major organ 
..... orks in public, and 10 have recorded 
two of these in this country. 

Professor Coons is, of course, correct 
ahout the Vienna State Opera - Vienna 
I'hilhannonic relationShip. I r'ltet not 
having bt"C11 more precise on thiS point, 

For ProfeSSor Coons' inCormation, I 
ha\'e "roer read rmy "publicity put out 
by the Austrian National Tourist Of­
fice," There 5CCfIlS (0 be some confusion 
as to just what is connoled by the term 
"lnusical capital." Naturally, 1 did not 
lUcan 10 indicate that Vienna is "a Cen­
ter Cor innovation." (If the Professor will 
re-examine one of my "contentious foot· 
notcs;' he will find that I pointed out 
that even in the 1920's, it ..... as Berlin, 
not Vienna, which was the: center o[ the 
arIGn,-ganlc.) By "musical apilal," I 
simply meant to indiate that Vienna's 
musical institutions are held in universal 
esteem. I don't see how anyone an dis­
pute that. 

The music critic Franz Endler I do not 
know; but from the Professor's own de­
scription of him, he is not the sort of 
music crilic for whom I would have any 
respect. A conscientious music critic docs 
not bury his nose in reading material 
while music is being perfonned and 
then presume to write a review of that 
same: music, which obviously he could 
not ha\'e heard properly if he was read­
ing. Herr Endler sounds like a psycho­
logial descendant of Hanslick (remem­
ber llis tirades against Wagucr and 
nruckher?) Could it be that Schmidt 
personally PUI Endler down in Endler's 
sludent days? Here, I might add that 
the First Symphony to which Endler rc­
rused e\'en to listen is an early Schmidt 
work and, obviously, not one '0£ his more 
sUUstanlial - as 1 indicated in my article 
by reCerring to the Suond Symphony as 
"a notable artistic advance over the 
First." 

I also thought I had made it eminent­
ly clcar that Schmidt was both well· 
known and respected in his own country_ 
He certainly still is obscure in this 
country. (When I mention him to Amer­
ican lUusicians. they almost invariably 
think 1 .un referring to the French com. 
poser Florent SchmidU,) He is not even 
mentioned in the Encyclopedia Bril~ 
ta,.ica. I did say that NoIre Dame i. still 
gh'en in Austna. I am pleased to learn 
that Walter Berry is induded in this 
year's cast. 

I confess I was unaware of the Kurt 
RapC recording. It is not mentioned in 
my 1975 edition of the Gennan Biele­
felder catalogue, (For some reason, they 
don't seem to Jist Amadeo reoords.) In­
cidentally. a new recording of Schmillt's 

Piano QUintet No. J has just been is­
sned in England. It has bet!n ravorably 
reviewed in Grammapllone Magnu·ne. It 
is also my understanding that the Musi­
cal Heritage Society is planning a re­
issue of the oM Amadeo recording o[ 
Vas Dllch nil sieben Siegelr,. 

I am sorry that - especially in view 
of our common admiration for Schmidt 
- Professor Coons chose to adopt such 
a patronizing tone toward me; but I 
am not unduly disl1lrbcd at this, I real­
ize that any inno\'ath'e wriler wiJI h:n'e 
to contend with quibbling nit-pickers. I 
do note that he could rind no rault with 
the subslGnu of the article, other than 
my stated opinion that Schmidt "has 
made the greatest contribution to , .. 
the organ since Bach." If my analysis of 
the works thelUsch'cs Cailed to convince 
Professor Coons of that, I suggest that 
he procure lhe scores and proceed to 
play the compositions - if he Cln. Fail· 
mg that, he might lIy listening 10 the 
Rapf recording he mentions, or poSSibly 
to "!Iy own recording. If he em then 
specify tJuyane between Bach and 
Schmidt who wrote such exalted music 
for the organ, I would be happy to hear 
of it. (I grant that there has been much 
distinguished music written for the or· 
gall since Schmidt's death in 19!J9, most 
of which - as I again indicated in the 
article - goes neglected and unper­
formed in this country.) 

Sincerely yours, 

To ule Editor: 

Arthur LaMirande 
New York City 

April 15. 1976 

ReadeR of the leuer £rom Paul Em­
mOils in the April fauc may have been 
puzzled by hi. statement that "it is 
true of all multiples of 9 in our num· 
ber system" that the sum of the digits 
is equal to 9. Most of UI would include 
99 in our number system: it is a multi­
ple of 9, and the sum of the digits is 
18. The Cact is tJlat iC an integer is a 
!"ul~iJ?l~ of 9, then the sum of its digits 
IS d,VISIble by 9, though not necessarily 
eqllnl to 9, 011 may be verified by a 
simple algebraic proof. Thus for John 
Pelerson', argument, it might be Jig­
nificant that 83ch used 117 measures 
Cor the third fugue, rather than (for 
example) 99 or 189. 

Sincerely 

To the Editor: 

Victor Hill 
Williams College 

Williamstown, Mass. 

April 20. 1976 

I found your recent review of the 
Coral Ridge Presbyterian Church Chan­
cel Choir record most interesting and 
very much similar to your 1975 review of 
our organ dedit:ltion. As a mwic critic 
(an excellent one) , you have every right 

10 make comments, ~ood or bad, about 
I~e mwic-that.ccrtilmly is your preroga· 
tlve. However, It 15erm. unConunate that 

TAHlf'A~f.,t 
AtJtSTJO&i .. "'UC 1TIIMOJ IIIIt til"'" 

(fffc 'rwn"~ 

you mwt alJo critique OJ ror our spirit. 
ual views and convictions, not to mention 
your uninConnetl accusation that we are 
trying to replace excellence with re­
ligious fervor. DOC!u't it seem a bit un· 
proCessional (and unfair) that you 
would spend half of both previously 
mentioned reviews to comment on and 
ncgDte our spiritual views and beliefs 
rather than speaking of the perfonn· 
ances and music, 

The moUo of our chun:h, ironically is: 
"Ex"'llence in all thIng> and all thlnp 
to God 's Glory," and I Cor one would 
ne\'cr EVER want to think of replacing 
this excellence with some "spiritual 
quality." On thc other hand, I believe 
personal commitment to Christ demands 
excellence and this is ccrtainly what we 
are striving to achie\'1: here. 

Our church and present music pro­
gram is a young one (15 yean and • 
),ears respectively) - ours is a building 
process. I found it almost a paradox 
that )'ou would compare our choir 
(which )'ou consider to be so bad) with 
the Monnon Choir, which is considered 
10 be so good? 

I would invite any or THE DIAPA­
SON readers to visit Cor-II Ridge at an)'· 
time and judge for themselves what 
lIIusical and spiritual quality exists here, 
prm'ided, of COU l'K, Ihey come with an 
open mind. Only in dus way will they 
ha\'e a true piclure o[ what is happening 
here. 

Sincerely, 
Diane Bish, Organist 

r.oral Ridge I'resbyterian Church 
Fort Lauderdale, Florida 

Summer Activities 

Summer I"stitute of Church Music, Whitby. 
O,,'orio, July 5·9. The I"stilute is to ald mu­
licion, at 011 levels I" .he enorls to enrich 
and improve the mu1ical oUerlng in churches 
of all sizes. Held on the campus of Ontario 
ladies' College, the laculty will include Ger. 
aid Bales, who will teach classes In service 
playing, organ and choral techniques and 
repertory; Eleanor Ewing, who will present 
techniques and materials for junior and 
youth choirs and explore the ua of voice 
and instruments to Involve families In wor­
ship; Clifrord G. Hospllol, who will lead 
daily worship services; Stanley Osborne, who 
will dlscuS3 the development of earfy 
hymnody and Its relallon to the role of the 
church musician in worship services; Jeannette 
Taves, who will give on organ recital; and 
Elaine Broughton, who will be In charge 
01 a display of organ and choral m\lSic. On 
July 5th, the compefition for the 1976 Organ 
Scholarship will toke place at St, George's 
Anglicon Church, Oshawa, FUrlher Informa­
liDO may be obtained from Ke"neth W. Jnk­
ster, Director, SU."r Institv'e 01 Churm 
Music, Bo. 688, Alrtstan. Ontar~, Canada 
LOM lAO. or lelephane (705) <435-6757. 

Internationale Fertenlcur .. fur Neue Musilc, 
Darmstadt, West Germany, July 1 '-27. 
Courses for this international vacation work­
shop I" new music will be led by Crist6bal 
Halffter, Mauricio Kagel, and GYOrgy Llgefl. 
analyses will be gIven by GUnther Becker, 
!kion Ferneyhough, nlo Medek, and Gius­
"'ppe Sinopoli: lectures will be given by 
Carl OahlhaltS. Hellmut KUhn, ond Hans Peler 
HaUer. Cancerls will Indude worlu by Becker, 
Crumb, Ferneyhaugh, Gehlhaar, Halffter, 
Kogel, Ugell, Madek, Rlhm, Sinopoli, Zender, 
and others. In the composition studio, par­
tid pants are Invited to lecture on their own 
composurans, moke analyses for new com­
positions, or to dlscu.u the problems of con­
temporary composition. Partklpants must be 
odive compeau, and must submit pieces 
wllh the,r applkotions. ProfelSDn and par­
tklpont! '1'1 the Interpretation studla will 
Jointly work out the performance of modern 
chamber music, and It Is planned that con­
cerls will be given. A decision regarding 
adive participation will depend upon a 
recital being played at the beginning of 
the course. The language of the courses will 
be German, English, or French. Applicotion 
fa rms and fUrlher Information may be 0b­
tained by writing: InternatJo"aJe. Mudlc­
IMIl..,. D ....... od •• Nlede< .. -.., 5_ 
190, D~l Dorm.toefl, West CHrmany. 

THE DIAPASON 



Dale Peters a nd Charles Brawn of the 
School of MUl le, North Texas Stale UnIver­
sity, Denton, gave this program 05 the 
fino: event of the year for the Dallas Harp­
sichord Society; Concerlante for Gullar and 
Harpsichord Sol[ with organ and percussion 
(revised 1969). Daniel Pinkham; Concerto f, 
B'anco; Fantasy far two harpsichords and 
percussion (1961-62l, Alan Stout; Concerto, 
lucchinetli; Concerto Responsorlale 11966) 
for Harpsichord and Organ Posltiv, Augus­
linus Franz Kropfrelter. Befo re the program, 
which was p layed In Sf. Pa ul Lutheran 
Church. Denton (with two harpsichords by 
Richa rd Kingston and a fine small organ 
by Robert Slpe), the artists and their wives 
treated the society to dinner. 

Joseph Sempe played this redial at the 
Cathedral of Sf. Phi lip, Atlanta, on March 
12: Two Gavottes, Vaudeville, d'Anglebert; 
Tombeau fait a Paris sur 10 mort de Mon­
sieur Bloncracher, Froberger; Too:ata (fitz­
william Virginal Book), GiovannI PicchI; 
Oaphone (Camphuysen Ms.); fantasia, 
Nicolas Sirogersl Partite sopra falla, fres­
crboldl; Toccata del quarto tono, Luzzoschl; 
PossacoJlle, Louls Couperln; Med6e, La de 
Belombre, Choconne. ouphly; La de Coze, 
La d'Hericourt, La Lugeac. Balbastre: La 
Paule. Rameau; Sonatas. K. 715, K. 517, 
Scarlatti. The harpsichord. a copy of a 
17th-century Italian instrument, was mode 
by George Stllphen of Effingham Falls, New 
Hampshire. 

Richard De lang. student of Lorry Pa lmer, 
played this gra duate harpsichord recHal at 
Southern Methodist University on April 19: 
Sonata. opus 52, Perslchelt1; la d'Herl­
court, Marche des Marselllois et Air C;o-Ira, 
Bolbastre; Concerto in C minor for Two 
Harpsichords. S. 1060. Bach (assisted by 
linda Hoffer): Parti ta In 0 Molar, S. 828, 
Boch_ The Instruments: two French double 
harpsichords by KIngston. 

larry Palmer and Eduard Melkus, violinist, 
played this concert In Kilbourn Hall, East­
man School of Music. University of Rochester 
on March 28: Sonata In E Maior, opus 5, 
number 11 (with ornamentations by Du­
bourg}, Corellll Sonata In F Motor, opUs 1, 
Ha ndel; Sonata in G Maiar (the "Devll's 
Trill"), Tartln!; Rosary Sonot05 1 and 10. 
Biber; Sona ta in E Maior, S. 1016. Bach. 
The harpsichord. a French double by Richard 
Kingston of Dallas decorated In the style of 
the Stehlin In the Smithsonia n Institution by 
Sheridan Germann. and loaned for the con­
cert by Ross Wood. 

"SELECTED AVANT·GARDE AND 
CONTEMPORARY LITERATURE FOR 
TREBLE BOYCHOIR" by Michael 
Farrell. S12. AIF members S6. 

Amer1ca's loycholr federation. 
Connellsville. Pa. 15425 

JUNE, 1976 

Harpsichord News 

Vidor Hill, on sabba ttcol leave from WU­
Iiams College, mode a concert tour of 
Europe In March. He gave two perform­
ances of an all-Bach program (Concerto in 
o minor, Toccata in 0 major. Triple Con­
certo in A minor) with the LUbeck Chamber 
Music Society and played solo harpsichord 
recitals In Rome, Heidelberg. Pion, and 
Hamburg, Including music of Sweelinck, 
Froberger, O'Anglebert, Jacquet de 10 
Guerre, P. Oandrleu, and Bach. The harpsi­
chord In Rome was a 1972 two-manual 
Dowd; for the programs in Germany, 
Rainer SchOtze provided a new Flemish 
double with French ravalement. Or. Hill's 
tour also Included two organ recitals. He 
began his sabbaticol a fter giving two per­
formances of the complete " French" Suites 
of Bach at Williams In Ja nuary_ 

Violet Covell Severy, retiring from 
Morehead State University in Kentucky, 
played this faculty reeltal on Ma rch 16: 
The Earle of Salisbury Pavone, Byrd: The 
Duchesse of Brunswick's Toye. Bull; An­
dantino In G, RossI; selections from the 
Goldberg Variations, Boeh; Prelude In B 
minor, Les Folies fron9)lses, Les Bagatelles, 
Fran9)ls Couperln; Sonatas, K. 67, 118, 201. 
Scarlatti; Sequences from Suite for Harpsi­
chord, Tcherepnln; Divertimento for Harpsi­
chord. VIolet Severy. Mrs. Severy p lans to 
move back to her home In Pasadena, Cali­
fornia. 

Lloyd Bowers, Baltimore, gave this redtol 
at the Cathedral of Mary Our Queen on 
April 25: Ordre 8, Couperin; Sonata In 0, 
opus 5, number 2, Johann Christian Boch; 
Fantasy In C minor, S. 906, Prelude, Fugue 
and Allegro, S. 998, Bach: Uranle Suite, 
Johann Kasper Ferdinand Fischer. 

An International forum for Harpsichord, 
1976, w1l1 be a part of the Festival Estival 
de Parls_ The datas a re September 3 
through 12; the laeollan. the Malson de 10 
Radio, 116 avenue du Prllsldent Kennedy. 
Parts 16, Information from the Festival Of­
fice, 5 Place des Ternes, 75017 Ports. 

Joseph Stephens played the eleventh of 
his fourteen recital-series of the complete 
harpsichord music of J. S. Bach for the 
Bach Society of Baltimore at Goucher Col­
lege, April II. The program: Four Preludes 
without Fugues, S. 924, 999, 902. 928: Pre­
ludes and Fugues In O-sharp minor and B 
minor, wrc, II; Partlta In A minor, S. 827; 
french Suite in B minor, S. 814; English 
Sulfe in 0 minor, S. 811. The harpsichord, 
a copy of Ihe 1745 Johannes Oulcken In 
the Smithsonian, W05 built by Mark Adler 
of Washington in 1975, and loaned for this 
concert by Lloyd Bowers. 

Deborah Triplett, student of Larry Palmer, 
gave this redtal In Perkins Chapel. SMU, 
on April 251 Variations on the Dutch Song 
"Ach. du felner Reiter," Scheidt; Lachrimae 
Pavon, Dowland, set by Farnoby; Ordre 27, 
Couperin; Prelude and Fugue for Harpsi­
chord (1975). David King; Capriccio In B. 
flat, S_ 992 (on the departure of his be­
loved brother), Bach. Ms. Triplett, a senior 
at SMU, will remain there to earn a Mas­
ter's degree in harpsichord, and wlll serve 
as graduate teaching fellow In harpsichord 
for 1976-77. 

Charles Brown, North Texas State Uni­
versity, Denton, played this recital for the 
Southwest Chapter of the American Musi­
cological Society on April 10: Fantastic 
Pavon and Gaillard, Buil, The Woods So 
Wilde, Byrd; Partite sopra l'Arla della 
Romanesca, Tocx:ata nona, frescobaldl. 

Le Tombeau de Stravinsky for solo harp­
sichord by Rudy Shackelford (recorded by 
Larry Palmer on MHS 3222) has been ac­
cepted for publteatlon by Joseph Boonin, 
Inc_ 

Contrary 'a prevolling rumar, tarry 
Palmer will continue 'a teach harpsichard 
in the Meadows School a' the Arb, South­
ern Methacllst Unlvenlty. News items and 
feature articles for these pases are al­
ways welcome, and should be sent to Dr, 
Palmer at the Unlvenlty, Dedios. Texas, 
75275. 

Summer Activities 

Harpsichord Building and Performance Krlshelm V, Church Music Conference, 
Workshop, Natfanal Music Camp, Interlochen, Bryn Mawr Presbyterian Church. Bryn Mawr, 
Michigan, August 24-31. Richa rd Kingston of Pennsylvania, July 11-16. The conference 
Dallas, Texas, wlll condud dally sessions, sponsored by the Philadelphia Chapter AGO, 
presenting the harpsichord from the vlew- wd uctlll felalure ,Gerrhe Hloncock

rt
, who wd",l con-

I h I
· I I c asses n cora repe ory on mpro-

point 0 t e pro esstona manu odurer. vlsatlon, and who will play a recital. and 
Through lecture-demonstration a nd class dis- Thomas Dunn, who will ledure an perform-
cussion, the various aspeds of the classic once practice and condud pradical sessions 
harpsichord will be studied. Working me- In choral repertory, as well as a "slng-In" 
terlals will b. provided for graup partlc1pa- performance of Brahms' German Requiem. For 
tlon, with emphasis on the pradlcol oppll- those interested In children's choirs, Jean 
cation of techniques used In the professiona l M. Arfie ld w1l1 lead two sessions on " Devel4 

shop by per$Ons who are building an In- oping Music Skills Creatively." Keynote 
speaker will be Donald Barnhouse, and Rob-

strument, or 10 faci litate maintenance for ert B. Bornemann will deliver the banquet 
those who a lready own a ha rpsichord. Harp- address. For information write to Dorothy 
sichord performance study will be offered by Bergmann, 537 Rydal Park, The Fairway, 
George Lucktenberg in daily workshop sos- Rydal, ,4 19046. 

slons covering such topics aSt adapting a r-;:================::;­
pia no or organ technique to the harpsichord, 
building a proper library, editions a nd sup­
porting Ilteroture, ornamentation a nd em­
bellishment, fi ngering and phrasing, rhythmic 
conventions, national styles, and the com­
ing revival of the 18th century forteplana. 

Addltlonal Information and registration ma­
terials may be obta ined from Adult Musle 
Conference, National MUlle Camp, Inter­
lochen, Michl~an 49643. 

Yowr penoaal wl.lta. 
"re In flaocI encl. 

mST 
Hollo ... 

PELCA RECORDS 
Now Available. ORGANS OF 
SWITZERLAND In three albums. 
$32.00 per album or $90.00 for 
three. Write for new catalogue. 
S. H. Demblnsky, 612 Broad­
view SE, Grand Rapids MI 
49507. 

ANDOVER ORGAN COMPANY, INC. 
lox 36 

Methuen, Mossachu.etfl 01144 

modem mechankal act10n 

DONALD M. ROLANDER 
All American Composers 

Bicentennial Recital 

BARRY E. STEVENS 

For further information, 
contact 

SUNCOAST CONCERT 
MANAGEMENT 

and Productions, Inc. 
Box 2096 

Clearwater. FL 33517 
(813) 446-2914 

Directly after Boston 
Convention come to 

ORGAN/HARPSICHORD 
SEMINARS '76 

Wallingford, Conn. 

JUNE 27·JULY 10 
by the day. week. 

or full session 

BERNARD LAGAC~ 
MIREILLE LAGAC~ 

ROBERTA GARY 

MARTIN LOCKER 

J. S. BACH 

Concerts 
Lecture - Demonstrations 

Master Classes 
Repertoire of your choice 

Inquire 

DUncan Phyfe. Director 
Paul Mellon Arts Center 

Wallingford. Ct. 06492 
(203) 269-7122. ext. 331 or 434 
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QUALITY - COMPLETE 

PIPE ORGAN SUPPLIES 

DURST ORGAN SUPPLY CO., INC. 
P.O. Box 1165 

Organ Builders, Inc. 

G. F. ADAMS 

204 West Houslon Sireel 

New Yor~, New Yor~ 10014 

,.rephane: oa., .. 5-6160 

TELLERS ORGAN 
Company, Inc. 

COMPUTE ORGAN SERVICE 
SINCE 1906 

P.O. lOX 1313 
Erie. Pa. 16512 Ph. 4s&.5306 

Erie, Pennsylvania 

16512 

This elclanlly 
styled II1Ul1k "aod til hind 
(Riled hom ~id thefT)' hlrd· 
wood, o iled and hand tubbed 
10 I belulilul ... lIn finish. 
The music duk lills and 
.1Idjults in hcicht from 26" 

to 411" so you can play oomfo rl· 
ably fitlin, or Ilandinl- TtK lqs 
arc cawy «mand lor canyina 
conwcnitnUy anywhere. $80.00 
p~ .. w make dIed: ti l money orelcr 
" fable 10 Eally Mlluc 511nch, ir 
usi", BankAmninrd or Nanci 
Chat~c , in: n ld no • n pi'.luon 
da lr, tMutcl (l'II"tl llllllhlnt nu .. 
u ld ),0111 '''!lihue ' :lIl lIl hotil.l1~ 
('I til ,«dun pkaK add 6'1- uk, 
In. {}fdm ~ip~ U P.s. ",ep.Jd. 
$lIirfaclion JII",nlftit 01 )"OUI 

money rer"oded. 

~rly lIJu:;lc ;ltand:; 
u 11_, Au "r O. 101 1", P .... A!" CA 9<41f ! 

Tdf,1toM C <4 I ~J ;n"' GU 

s. G. PRICE 
NEW ORGANS 

REBUILDING 

TRI-STATE SERVICE 

R·2 
TEKONSHA 
MICH. 49092 

PHONE> 
COLDWATn 

517·271-4001 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave. 
N ... York 58, N. Y. 

Telephone: SEdgwick 5-5628 
Emel'lency Service Yurl.,. Contracll 

Harpl - Cbimn - Blowers 

El::pert OvuhauUnl 

"A. Or,.. "'.''"7 Mala,., •• " M .. ", B,,," Mwi~" 

DELAWARE ORGAN COMPANY, INC. 

252 Fillmore Av • • 

Tonawanda, New York 14150 

(71 6) 692·7791 

MEMBER A.P.O.I.A. 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

Christ United Methodist Church. ~ort 
Lauderdale, Florida . Bunt by Cuavant 
Freres limitee, St~Hyacin.he , Quebec, 
Canada. l·manuals and pedal, e lectro· 
pneumatic action, 55 stops, 66 ranu, Main 
organ locat.d across front of church on 
one level, screened by open.mesh grille­
cloth. Antiphonal division is ellposed in 
elevated position in rear gallery. Movable 
all·electric: console. Specifications drawn 
up by Sue Mitchell Wallace, organist of 
church, with John Tyr.lI, c.asavant repre­
sentative, and memben of easavant shff. 
Dedicated 0" March 21 . 1976. 

GRAND QRGUe 
Quintoton '" " pipes 
Montre 8' 61 pipes 
Flute a (hemin~e 8' 61 pipes 
Predan! <4' 61 pipes 
Flute ouvette '(' 61 pipes 
Doublett~ 2' 61 pipes 
Fournilufe IV 1-1/3' ;:~ pip~s 
Cornet " (TC) V 245 pipes 
Trompette de Fete S' 61 pipes 
Trompette S' 61 pipes 
Chimes 

POSITIF 
Prinl:;pol coniQue 8' 61 pipes 
Flule couverte 8' 61 pipeS 
Flute douce S' 61 pipes 
P~donl 4' 1.1 pipes 
Neserd 2-U3' 61 pipes 
Ouarte de Nasord 2' 61 pioes 
TIerce I-liS' 61 piDes 
lerigol 1-1/1' 61 p:pes 
Cymbale IV 2/3' 24,( pipes 
Cromore 8' 61 pipes 
Trompe'e de Fete 8' (G,O,) 
Jeu de CICKheltes 
Tremblant 

RECIT 
Bourdon 1£' 61 pipes 
Viole de gambe S' 61 pipes 
Viole c~leste 8' 61 pipes 
Bovrdon 8' 12 pipes 
Pri ltC-ipal 4' 61 pipes 
FI", te coniQul! 4' 61 pipes 
Flute des bois 2' 61 pipes 
Petit Cornot II 2·2/3' 122 pip~ 
Plein Jeu IV I' 244 pipes 
Bosson 16' 61 pipes 
Hautbois S' 61 pipes 
Cla'ron 4' 61 pipes 
Trembfant 

ANTIPHONAL 
Sallcionol coniQue B 61 pipes 
Fhde 0 chem'nh 8' 61 pipes 
PrinciPll t <4' &1 pipel 
Octave 2' 61 pipe1 
Fourniture IV 1-1/)' 2,(4 pipes 
P~dolo Bourdon 16' 12 p'pes 

PEDAlE 
Conftobourda n 32' 12 pipes 
Montro 16' 12 pipes 
Soubane 16' 32 pipes 
Quint.lon 16' (G_O ,) 
8ourdon '" (R~cit) 
Oda ... e B' 32 pipes 
Bourdon S' 32 pipes 
Choralbouo <t' 32 pipes 
Flule a chemin6e .(' 32 pipes 
Foufniture IV 2' 128 pi"el 
Conlrebombarde 32' 12 pipe, 
Bombardo 1&' ]2 p:"es 
Ba'lon '" (R6dll 
Trompette 8' 12 pipes 
Chalumeau l' 32 pipel 

Trinity United Methodist Church, Ken­
d.lI.,ille, Indiane. Built bV E. H. Holloway 
Corpo raton. Indianapolis, Indiana . In· 
sta lled in late 1975, 

Princi"ol S' 
Rohr Floelo B' 
Dulciana B' 
Odo .... 4' 
Blod: Flo.to 2' 
Fourniluro II 
Trompe"e 8' 
Cathedrol Chimt.1 

HobQedad.1 8' 
Salicionol S' 
Vox Celeste 8' 
Flulo Tro"'orso <t ' 
Principal 2' 
brlgol 1, 1/3' 
Oboe B' 

GREAT 

SWEll 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVIlLE, TENNESSEE 37901 

lox 2061 

Tuning. Malnlenane. • Rebuilding 

Consultants 

New Organs 

Subbau 16' 
Octove S' 
80urdon S' 
Choral Sau l' 
SthweiQel 2' 
Rauschquinte II 
Fagot! 16' 

PEDAl 

Christ United Church Df Christ. Let~ 
robe, Pennsyl.,ania. Under contract to 
Frihscha Organ Co., Allentown. P.nnsyl~ 
vania. 2.manuel and pedal, replaces 1915 
Mall.r organ , .. riops from old organ to 
be u,od in new. Specification by Donald 
Fr.eman. pastor of the church, Robert 
Neighly. commtttee chairman for the 
church, and Robert Wuesfholf of Frimch • 
firm , Inshllation schedul.d for Octob.r, 
1976. 

GREAT 
Principal S' 61 pipes 
Rohrfloote 8' 61 pipes 
Octo ... e <4' 61 pi"efo 
Holriloelo <I ' 61 pipes 
Fitleenth 2' 61 pipes 
Mixture IV 241 pipes 
Chimes 

SWEll 
Gedec.U 8' 61 plptlfo 
Viol. S' 6t piplii 
Violl! Coleste 8' -49 pipes 
Koppelfloelo of' 61 pipes 
alocHlceto 2' 61 pipes 
tarigol I.I/)' 61 pipes 
TrompoHo S' 61 pipes 
Clarion ,.' 12 pipes 
Tremolo 

PEDAL 
Principal 16' ]2 pipes 
Bourdon 16' 12 pipes 
Principal S' 32 pipes 
Choral Bon <t. 32 pipes 
Fluto <I' 
Super Odo ... e 2' 
FagoHo '" 12 pipes 
TrompeHe S' 
Clarion ,.. 

St. Michael's Church. Marblehead, 
Manachuse'h. Built by C. B. Fisk, Inc., 
Gloucester, Massachusetts. 2·m.nual and 
pedal. mechanical key action, electrical 
lfop action. Detached koy d.,k, 61·note 
menual key compass, 32-note pedal key 
compass, 1833 Hook organ case retain.d 
and restored, raised slightly from original 
I • .,el and modifi.d below impost bv ad· 
d ttton of swell shades, original wood.n 
dummy pipes in facade retained. Com~ 
pl.t.d in February, 1975. 

GREAT 
Bourdon " , 4' pipel 
O~en Oiopa$On 8' III pipe'S 
Stopped Di.pOlon 8' 61 pipes 
Principal <I' 61 pipos 
Fluto ,.' (Proptlted) 
Fifteenth 2' 61 pipes 
Cornot III 183 pipos 
Midure IV.V 27& pipos 
Trumpel D' 61 pipes 

SWELL 
Spiro Flute 8' 61 pipes 
Flut. C61esto 8' 49 pipos 
C"imney Fl uhr <4' 61 p"pes 
Flageolet 2' 61 p ipel 
SesqulaUera II 122 pipe. 
Sharp IV 241 pipel 
Houtboy 8' 61 pipes 

PEDAl 
Sub Boss 16' 12 pi~el 
Flulo 8' n pipes 
Octa ... e <4' 12 pipes 
Mixture III 96 pipes 
Basson '" 32 pipes 

lremulant 
Cymblrl St"r 

PIANO TUNING 
Learn Plano tuning and repair with 
easy to follow home study cours • • 
Wide open field wUh good eornlngs. 
Makes excellent " extro " lab. Write 
American School of Plano Tuning 
17050 T ..... O' . .... 1.01 MOl 1ft HiR. CA !SOU 

o R G A N CO M PA N Y, INC. 
WASHINGTON ROAD 

PRINCETON, NEW ~ERSEY 08540 
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Restored Organs 

Alexandria, Va. 

Rob.rts United Methodist Church. Alex­
andria, Virginia. 89] Wilson S. Riley or­
gan, restor.d by Lewis and Hitchcock, Inc" 
Silver Spring, Maryland. Wilson S. Riley, 
who appears to have been trained Tn .he 
Roosevelt.Shin tredition, produced organs 
from his shop in Georgetown, District of 
Columbia. n. few Rilev Ofgans that e.ist 
toda" eppur to b. rebuilds of .arlier Of· 
gans. Thil instrument occupies a rounded 
arch in the front, which was originally the 
pulpit area. Th. main windchest is much 
older .hen the other path, perhaps from 
an earlier organ. After the church was re· 
decorated in 1892 the organ was placed in 
the arch and .nlarged. Restoration work 
includ.d shoring up the sag9in9 floor of 
the chamber, correcting design deficiencies 
in the action, cI.aning and r.pair of the 
pip., and action. and r.moval of many 
laVllrs of petn' end wood·graining from the 
CiISIl and keydesk. Th. walnut casa has 
huHernut trim; the facad. is an in'eresting 
combination of Bourdon and Diapason 
pip ••• Th. d.signs on the facade pipes 
ar. duplicates of the originals, executed 
in cream and gr.en, with accenh of gold. 
Samu.1 E. N.Smith is .h. pastor of the 
church. All menual pipes ata endosed IIX' 
cept for those in the facada. 

MANUAL (58 notu) 
Open Diapason B' 
Maladia B' 
Duldana B' 
Principal 4' 
Flute d'Amour 4' 
Tremolo 

'ourdon ,,' 
Coupler 
Bellows Si9 nal 

PEDAL (27 no les) 

Union Springs, Ala. 
Fint Pr.d,yterien Church, Union Spring., 

Alabama. 1890 Pilchllr Organ, baing re· 
.tor.d bv St .. nwood Organ Company. 
Chitto»., North CArolina. The instrument 
wa. Inrl-lled when the church wa. bunt. 
In 19415 a Joeal servica man rebuilt it Into 
an electro-pneumaf1c nHon with manual 
pulldown. for Great and Swell windcha"" 
SII"erel yea" aft.rward., the organ had 

ROCHE ORGAN CO., Inc. 
mechonlcal adlon 

pi". OIganl 

Taunton Mas •• 02780 

watar damage from a lea~ing roof. The 
church wished 10 have the entire instrument 
restor.d without making any tonal changes. 
No changes w.te made in the 1945 re­
building, end the pipework has been found 
to b. in elcellent condition. Tuning slides 
are being instelled on ell metal pipes. 
Completion is scheduled for spring of 1976. 

GREAT 
Principol B' 61 pipu 
Melod i., B' 61 pi pel 
Dulciono ITC) B' 49 pipe5 
O~la ... e 4' 61 pipes 

SWELL 
Violin Oiapelon (TC) S' 4V pipn 
Slopped Diop.non 8' 61 pipes 
Salicional 8' 61 pipes 
Flulo Hermonic 4' 61 pipes 
Violina (Te) 4' 4V pipes 
Tremolo 

PEDAL 
Bourdon 16' 30 pipes 

Indianapolis, Ind. 

St. Anthony', Roman Catholic Church. 
Indianapolil. Indiena. Wicks or98n, Opus 
26, restor.d by E. H. Hollowav Corpora. 
tion, Indianapoli., Indiana, Tha original in­
strumllnt wa, built In 1910, and tha orlg. 
inal vantil.can. valve wind chesh ramain in 
lika-naw condition, but the original tubu. 
lar pnaumatic action ha, been r.placed 
with .Iectric actton. 

GREAT 
Diapason B' 61 pipes 
Maladia I' 61 pipe. 
Dulciana I' 61 pip •• 
Odave .. ' 61 pipes 

SWEll 
Gaigen Princlpa' I' 61 pipe, 
Ged.cit B' 61 pipel 
5aliciollal 8' 61 pip •• 
Aufe H.rmoAic 4' 61 pipes 
Fllulillo 2' 61 pipel 

PEDAL 
Subbass 16' ]2 pipes 
Bourdon 8' 12 pip1!!1 

CRfATlVE ORG"N WILDING FOI AlnSTIC MUSICAL RESUlTS 

~ Greenwood Organ Company 

JUNE, 1976 

CHARLOnE, NORTH CAROliNA 21205 
"'HREE OENERA7IONS OF OIIGAN IUllDING" 

~QDOUNS 

me Organ Stoplist 

Kigil Blanchard 

THE ORGAN STOPLIST ORGANS OF OUR TIME 
136 poges, lIIuslroled 

$20.00 poslpoid 

(Ohio r.,id ... I, odd 90c sal •• ta_) 

100 Klais .Ioplis", 112 pholos 
$25.00 poslpoid 

(Ohio ,.,id.n" odd $ T.1l fal •• taa) 

The twa to,.then '''0,00 (Ohio r •• idenll odd $1.10 sol •• loa) No deol.,. 

Send Check With Order 

THE PRAESTANT PRESS 
P.O. Bo. 43 . 

Delaware, Ohio 43015 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries art Cordially Invited 

W. ZiIIl.IIl.er & Son.s 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville. N. C. 28134 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

DESIGNED fOR THE CHURCH SERVICE AND THE ORGAN UTERATURE 

SINCE 1193 MEMIflI "'01" 
H"ITFOID, CONNEa'lCUT 06101 

SIMPLICITY 
RELIIfBILITY 
dCCESSIBILITY 
LEdTHERLESS dCTIONS 

+ BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETfS 

Members Internalional Society oC Organ BuildenJ 

THE KING'S LETTER 
Concerning the King of Instruments - The PIPE ORGAN 

Consume,.. end businessmen have their newsletter !like Moneysworth. Kipplir't<jar 
Letter) now the PIPE ORGAN WORLD has its own newslette r, THE KING'S 
LETTER. 
Will have articles Il ~a: Hints for Emergency Repairs : Why and When a Can. 
sultant; Who Put the Rugs on the Floors? Survey of O rganish' Contracts; What 
Tuners Charga: Using Free Publicity. 

For 12 issues of THE KINS' S LETI'ER mail your chad for $15 and the cOUpon 
below to: 

THE KING'S LETTER 
R.F.D. #1, Dept. D5 
Wlnst.eI. Conn. D609. 

NAME ..... _ .............................. __ ........... ____ _ 
STREET ."_._" _._. _" .•.. ",, __ ,, •. __ ..• ,,. __ ._ 
CITY ... _ .... _ .............. _ .............. _ .. _ .... _ •. _._ ....... _ ..... . 
STATE ... __ .. _._ .......... __ ...... _ .. _ .... _ ZIP __ 
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Richard 
ANDERSON 

lenntH Coil.". 
Greensboro, N. c. 

HEINZ ARNOLD 
FA.G.O. D.Mu •• 

STEPHENS COllEGE 
COLUMBIA, MO. 

Thomas L. Bailey 
atriSI Epi.copnl Q.urch 

Roanok~ Va. 

Recital. 

ROBERTA BITGOOD 
Fir.' Congregational Church 

BATTLE CREEK, MICHIGAN 

THOMAS BRANnGAN 
D.M.A. 

Unlvusity .f N''',oska 01 Omaha 
Dund •• Pr .... yt ... ian Church 

WOfQMP.I" Of1lCl" and Charal 
Technlqu •• , Psychology and Music 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 
DePauw University Organist 

Gobin Memorial Church 
Greencastle, Indiana 

Bobert ClarA 
School Qf Music 

University of Mlchiga~ 
Ann Arbor . 

MICHAEL CdRZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 
"'~I,F' Su~n L. 

IoISM. AA 01. ChM MSld, ClaM 
HupetCol ~ 1M PrHbytflJ. .. CUrU 
'1IIlallne, 1111-.1, "fti"glon, IIlInotl 

EUGENIA EARLE 
' .. h .... Calka •• Cakunbia University 

Harpsichord Recitals 
Performance Practice Workshops 

IS West 14th Str •• t, New York, N.Y. 10024 

GEORGE ESTEVEZ 
ch.m. 

Chlca". Chamber Choir 
Church .f Our Saviour 

(.I"mllla CoU ... 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

14 

robert anderson 
SMD FAGO 

Southern Methodi.t University 

Dallal, TaXilI 75275 

CHARLonE AND WILUAM 

ATKINSON 
fiRST PRUBYTERIAN CHURCH 

2001 EI Camino IMI 
Oceanside, California 92054 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

HlduvlU., N.Y. 
NASSAU COMMUNITY COLLEGE 

Garden City, N.Y. 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

Forl.igh Dickinson Unlv .... lty 
leanHk, Now Jenoy 

MMtlorial M.thltdlst Ch.,rth 
Whit. Plain., Ne. York 

Gruenalein A ward Sponsor 

CHlCAOO 

CLUB OF 
WOMEN 

ORGANISTS 

Ellen Lofberg, PrHidenl 

Harry E. Cooper 
Mus. D., ·:f.A.G.o. 

RALEIGH, N. ~OLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

DELBERT DlSSELHORST 
DMA 

Uniy,,,ity .f Iowa 

10Wil City Iowa 

KATHRYN ESKEY 

The Univ.nity 01 

North Carolina 

at Gr •• nsboro 

EARL EYRICH 

Char'" H. 

St. Stephen's Church 
(Episcopal) 

Rhode Island Colleae 
Providence 

Ph. D •• FA.G.O. 

FINNEY 
Chairman, Dlvl.lon .f MUllc , Art 
Ho"thlon Collet., H"'I1tton. N.Y. 

H,u,htM W .... y.n Meth""t Church 

CALENDAR 
DeaelUne fDr this calendar was May 10 

5 JUNE 
Bach Fe)livol Concert, Clapp Hall. Iowa 

City. IA 8 pm 
Billy Nalle. Century II Center, Wichita. 

KS 8:30 pm 
The Conti Family. Garden G,ave CommU4 

nily Church, Garden Grove, CA 8 pm 
larry Palmer. Slodtkirche. l1mburg an 

der lahll, Germany 

6 JUNE 
David Hurd, Sf Philip's Church, New 

York, NY 3 pm 
Pocono Boy Singers, East Stroudsburg 

State CoI~e. 8A 7130 pm 
John Hofman. First Uni,ed Methodist, 

Erie, PA 4 pm 
Washington H S Chorus and Orchestra 

(Cedar Rapids, IA). Washington Cathedral, 
Washington. DC 4 pm 

Roger Geortz, Holy Shepherd. lutheran. 
West Columbia. SC 3 pm 

Thomas Foster, Flagler Memorial Presby. 
terian, St Augustine. Fl 

Charles M Ruggles, argon; Barboro Rug. 
gles, oboe; Fairmount Presbyterian, Cleve.. 
land Heights. OH 4:30 pm 

Kenneth Duerr. Holy Crou lutheran. 
Toledo. OH 8 pm 

Darlene Pekala, Sis Faith, Hope and 
Charity Church. Winnetka, Il 7 pm 

Catharine Crozier, U of Kansas. lawrence. 
KS 

Carlene Neihart, Sacred Heart Church. 
Colwich, K5 4 pm 

Raymond J ohnson. courtyard cari llon co,.. 
cert, First.plymouth Congregallonal. lInealn, 
NB 7:30 pm 

Cantata 191 by Bach: Savitr' by Holst. 
St 8ede's Episcopal. Menlo Park. CA 8 pm 

Messe d. 10 P.ntecot. by Messiaen, In­
cluded In Solemn Moss; Douglas l Butler, 
argon: All Saints Dance Troupe; AU Saints 
Church, Pasod.na, CA 

Edith Ho, Altuoedter NTcolaikTrch., Biet. 
feld, Germany 11: 15 am 

7 JUNE 
Pocono Bay Singers, East Stroudsburg 

Stote College, PA 7130 pm 
In,mute for Orgon and Church Music.. U 

of Kansas, lawrence, ICS (thru JUI\8 11) ! Bkentennial Workshop In Am.rlcan Organ 
Music: 1776.1976, North T.xas State U. Den­
ton, TX fthru June 12) 

Ronald WyoH. workshop, University of 
f Houston. Victoria, TX (thru June' 1) 
! Study Week in Gregorlon Chant, Gueek. 

hoven HouM, Breuk.ten, HoUand (thru Juno 
12) 

larry Palmer. Frlckhofen, Germany 

LAWRENCE 

ROBINSON 
VIRGINIA COt.4MONWEALTH UNIVERSITY 

aleHMOND, Vla61NIA 

Robert Finster 
DMA 

St. Luke's Church 

San Antonio 

HENRY FUSNER 
S.M.D •• A.A.G.o. 

Flnt ',.sbyterian Church 

Nashville, Tenn .... 37220 

LESTER GROOM 
Seattle 

Sealtle P.dlIc 
Collep 
98119 

Chtrrehofthe 
Aoc:enaIoa 

98199 

8 JUNE 
Chlch •• ter Psalm. by Bernstein; Lam.nt 

for howulf by Hanson; Pray.rs of KI.rk •• 
goord by Barberi Appollo Musical Club, WlI· 
liam J Peterman, dir: Orchestra Hall, Chi· 
cogo, IL 8:15 pm 

Robert E Scoggin, orgon: Deneca Houssler, 
soprano; Christ Unlled Methodhl. Roches.­
'er, MN 12 noon 

9 JUNE 
Leo Abbott, Music Hall, Methuen, MA 

8:30 pm 
Herbert Dimmock, St John's Episcopal. 

Washington, DC 12110 pm 
Larry Palmer. Lul'lChtime Concert, Free 

Unlverslly. Amsterdam, Holland 

10 JUNE 
H.len Dersham, St Thomas Church, New 

York, NY 12:10 pm 

11 JUNE 
Mary Joan Fllzgerald, Our Lady of Per· 

petual Help Church, Glenview, Il pm 
Baxhlll Music Feslival, Cleveland lodge, 

Dorklng, England (thru June 13) 
Cherry Rhode., St Auguslln Church, 

Vienna, Au,trla 

12 JUNE 
Arthur Wills, Ely Cathedral, England 3 

pm 
Delbert Disselhorst, Drelkonlgskirche, 

Frankfurt om Moln, Germany 

13 JUNE 
fort.pkmo WOI"kshop, Welle,Iey College, 

Wellesley, MA (Ihru June 2n 
Canlata 78 by Bach; Mass In f by 

Schubert; Song of Democracy by Hanson; 
Edwa rd E Sche ll, dlr; Westminster Church, 
Utica, NY 7:30 pm 

Kenneth Duerr, First Trinity l utheran, 
Tonawanda. NY 

Joseph 0' Connor, 51 Thomas Church. New 
York. NY 4 pm 

Cryder H Bankes III, Sen Jar Chair, St 
Paul's Episcopal, Bloomsburg, PA 4 pm 

Jan Bender, dedication and premier. of 
commissioned organ work, Holy Sh.pherd 
Lutheran, West Columblo, SC 3 pm 

Summer Organ and Choral Seminars, 
louisiana College, PineVille, LA (thru June 
(8) 

Cantata 135 by Bach: U.beslled.r Walnr 
Opus 52 by Brahms; Chamber Sing.rs of 
the American Conservatory of Music, Ken· 
neth Sanson. dlr; St James lutheran. Chi· 
cago. IL 4 pm 

Choral and Instrumental Renaissance Mu 
sic, Ebenezer lUlheran, Chicago, IL 4t30 
pm 

Vernon tie Til/' 
FA.G.O •• Mus. Doc.. S.M.D. 

Church of the Ascension 
fifth Avenue at T.nth Str •• t 

N.w Yorlc. N.Y. 10011 

The Julillard School 
Recital. 

Organ and Choral Workshops 

WAYNE FISHER 
College Conservatory of Music 

University af Cincinnati 45221 

Antone Godding 
School .f Music 

Bishop W. An.1e Smlrh Chapel 

OIclah .... Cloy Univonloy 

E. LYLE HAGERT 
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Youth Singers Chorote (Colorado SprIngs. 
lO), at Chri» CIIurch, Oak Brook. IL 7 
pm 

IBth ond 19th Century American Organ 
Works, Christ Church Cathedral, St Louis, 
MO 4:30 pm 

George Ritchie, U of Colorado, Boulder, 
CO 4 pm 

Robert Andenon. Grace Cathedral. San 
Francisco, CA 5 pm 

Organ-Harpskhord Week. Pacific Union 
College, Angwin, CA Uhru June 19} 

Ellultate, Jubilate, Coronation Man by 
MozartJ First United Methodist, Santa Bar· 
bora, CA 9130 and II am 

Choral Music by American Composers, 1m. 
manuel Presbyterian. Lot Angeles, CA 7 pm 

An Evening with Randall Thompson, the 
composer condudlng the premiere of Th. 
aaHle of Concord; La Jolla Presbyterian, 
La Jolla, CA 7130 pm 

Lynne Dovh, 51 Thomas Aquinas Church, 
Paris. franc. 

lQlry Palmer. Evongellsdte Klnche, Cber· 
urse', West Germany 

14 JUNE 
6th Annual Contemporary Organ Music 

Festival for Organists and Composers, Ha rtt 
College of Music, West Ha rtford, CT Uhru 
June IB} 

Wilma Jensen, workshop, GarreH Theo­
logical Seminary, EVanston. Il (thru June 
26) 

Sw&dish 8e llrlngers (FredsktoUorno) of 
Nassio, Swede n, a t Eastmlnster United Pres-­
bylerian. Na shville. TN 7:30 p m 

Hunter Mead and Ma rtha Farr Mem­
orial Scholarship Winnen Recital {Pasadena 
AGO}, Calvary Presbyterian, South Pasa· 
dena, CA BI1 5 pm 

15 JUNE 
l iturgy and Sacred Music Workshop. SI 

Joseph' s College, RenWlloer. IN Ilhru 
June 191 

John Drew, Chrhl United Methodist, 
Roehester, MN 12 noon 

Gillian Weir. Bolh Abbey. England 
Edith Ho, Arl of Fugue by Bach. Moga. 

dina Festiva~ Swilterland 

16 JUNE 
Mkhele Graveline, Music Hall. Methuen, 

MA BI30 pm 
John Herler, 51 John's Church, Washrllg­

tan, DC 12dO pm 
Internationa l Fesllval of Worship, MusiC, 

and Ihe Arts, Valparaiso U, Valparaiso, IN 
(th ru JUflo 20) 

Jerold Hamilton, workshop and redial, 
summer keyboard Institufe, U of Kentucky, 
lexington, KY (thru June 17) 

Gillian Weir, All Saints Church, Clifton, 
Bristol. England 

Delbert Disselhorst, International Organ 
Days. Calhedral, Mer, Germany 

since 1345 

~qey-
~~cncr Oigl:l'""S 

A· 5B:)~ SC!1';.'iEL8Ch .A,u s~ rJr:! 

DAVID S. HARRIS 
Church of Our Saviour 

Akron, Ohio 
Organ 

WILL O. IIEADLEE 
:;CHOO I. OF ~!CSIC 

SYRACCSE C:-,'I\,ERSITY 
SYRACC ;' E, :\E.IV YURK ) 3210 

VICTOR HILL 
Harpskhonl 

W_c.lie8e 
WIIIIoattt.WII, Mall. 01267 

JUNE, 1976 

17 JUNE 
Corliss R Amold, SI Thomcu Church, New 

York, NY 12;)0 pm 
Association of Anglican Musicians Con­

ference, Washington Calhedral, Wcuhlng. 
lon, DC Uhru Juno 20) 

The Egg, opera da chiesa by Menatll 
(world premiere); Washington Cathedral, 
Washington, DC (thru June 2 .. ) 

18 JUNE 
RUa Beatie, soprano, redial of Amerkon 

music; Fairmount Presbyterian, Cleveland 
Heights, OH 8:30 pm 

Sewanee Summer Music lenter and Festl· 
val, U of the Soulh, Sewanee, TN (thru 
JulV 25) 

larry Palmer, harpsichord, U af Erlangen, 
Germany 

19 JUNE 
Arthur Wills, Ely Cathedral, England 7130 

pm 

20 JUNE 
The Passion of Judo. by Daniel Pinkham, 

composer canclud ing; King's Chapel, Bos. 
ton, MA II a m 

Eugenia Toole Glover, 51 Phi lip's Church, 
New York, NY 3 pm 

Ford lallerstedt, SI Thomas Church, New 
York, NY .. pm 

Fred Tulan, Church of St Mary the Vir­
gin, New York, NY 5130 pm 

Early American Moravian Music FestIval 
a nd Seminar, Moravian College, Bethlehem, 
PA (Ihru June 27) 

Virgil Fox, Flle ne Center, Vienna, VA 
B:3O pm 

Episcopal Diocesan Music Workshop,S' 
luke's Episcopal, Evanston, Il 3 pm 

G Dene Barnard. Fourth Presbyterian, 
Chicago. Il 6 :30 pm 

Alec Wyton, 20th Century American Mu· 
sk for Organ a nd Electronic Tape, Richord 
fekiono, composer, Christ Church Colhe. 
dral, SI louis, MO 4:30 pm; foUowed by 
American Choral Musk, Rona~ ArllOH 
Chorale, 8 pm 

lutheran Inslllute for Worship and Music. 
Bethany College, lindsborg, KS (thru June 
25) 

lutheran Inslitute for Warship and Music, 
Concordia College, St Pout, MN (thru June 
25) 

The aa"le af Concord (premIere) and 
alher works by Ra ndall Thampsan, composer 
directingl la Jolla Presbyterian, 1.0 Jolla, 
CA 7:30 p m 

21 JUNE 
Na llanal Convention, AmerIcan GUild of 

OrganiSts. Boslon, MA (thru June 25) 
American Choral Workshop, U of MI,.. 

sourt, St louis, MO (also June 22) 
Peter J Basch 51. Ouen, Rouen, France 

8 pm 
louis Thiry, Church of la Trlnll', Paris, 

f rance 6:30 pm 
(ContirwH, per._ '" 

Since 1780 W ALCKER 

Waicker Ot·gans 

D·7157 Murrhardt 

Yuko Hayashi 
new england conservatory 

old west church 
bOltan 

SAMUEL HILL 

St. Paul'. eIImdl 
ChIcap, IIIbIoII 

Harry H. Huber 
M.Mus. 

Kamas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

THE DIAPASON A MUST FOR EVERY ORGANIST 

($7.50 a yeor-$13.00 for tw. yeors) 
Do nat ..... -t. 

Send THE DIAPASON for ____ _ year(l) to 

Name Enclosed I. $, ___ _ 

Straet 

City _______ _ 
THE DIAPASON 

434 South Wabalh Ave. 

Stale 

d. deane 

hutchison 
portland, oregon 

ELl!N KURTZ 

JACOBSON 
M.Mu •• A.A.G.O. 

Concord, Callfornla 

Zip 

James Kibbie 
Holy Family Church 

Fort Worth, Texas 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST CoLt.EGB 

DALLAS, TEXAS 7521 I 

Arthur laMirande 
Church of the Holy Name of Jesus 

New York, N.Y. 10025 

RICHARD W. UTTERST 
M. S. M. 

SECOND CONaEUTlONAl CHURCH 
ROCKFORD, IWNDIS 

William MacGowan 
•• lhe.da-by .. lh .. S.a 

Palm Beach, Florida 

JAMES R. MElliER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
Mu .. M FA.G.O. 

Chunh of the Medlot ... 

ChlcallO, IU. 

frank a. novak 
HOLY TllINITY LUTHl!RAN 

CHURCH 
lOBO Mala 

IIuUaIo, N.Y. 14!O!l 

Chlcaga, III. 60605 

FRANK lACINa 
Organ Virtuoso 
Recording Artist 

for redIal book'ng., writ. tal 
frank Vlnnn. 

161 Oakwood Ave., Api. 304 
Toronto, Ontario, Canada 

KIM R. KASLING 
D.M.A. 

WKI_,. MIchigan UnlvMNty 

FJ"t Conllr..,alional Chutch 
Kalamazoo, Michillan 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
St. Paul, MN 55105 

Recitals 

WILLIAM KUHLMAN 
Luther College 

Decorah, Iowa 52101 

HOW LEWIS 
Recitals 

Saint John's Church 
50 f • ., fl.II." Detroit, MI 4120. 

David Lowry 
~t IHJ()I oll\lll ... J( 

\ \ inlll1 Ii[l' L()lh'~w 

HClt" Ili!1. I..,IJlJlh L.lrCllilld :lIn:;:: 

FREDERICK L. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK·IN·THE·H1US 

8LooMfiELD HIUS. MICH. 48013 

Organbt, Th. Detroit Symphony 

HAROLD MUELLER 
f .A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San Fr.mcisco 

CARLENE 
NEIHART 

St. Andnw'. EpIocapaJ am,), 
Mey ... anel Woman 

Kan.l City, Missouri 6411:1 

JOHN KEN OGASAPIAN 
Saini Anne', Church 

Ma ... chu ..... Stat. C ..... 
Low.U 
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CAlENDAR (Cont. f,om p. 15) Church Music Exploration. Gardan Grove 

RICHARD M. PEEK FRANKLIN E. PERKINS 
Community Church. Garden Grove. CA (thru 

22 JUNE 
July 1) 

" .D. Rlthard Waggoner. Cild,t United M.tl .. Diane Dish. Trinity United Presbylerian. 
s..c. M ••• Doc. Santa Ana. CA 8 pm 

Tho Lad .. Cho .... 
odisl. Aoche1ter. MN 12 noon 

Covenan' Presbyrerlan Church Th. Joh .. avr"",gM ScMoI 23 JUNE 
28 JUNE 

1000 Eo Mor.Mod Charlo"a, N. C. St. loul., MWouri lawrence Yaung. Music Hall. Methu.n. MA 
Organ Mosterclauos. New England Can. 

~ervatory of Music, Boslon, MA (lh,u July 2) 
8:30 pm Organ Historical Soclety National Can· 

Harald Wills. St John's EplKOpal, Wo~h· venlian. lebanon, PA (thru July 1) 

ARTHUR A. PHILLIPS George B. Pro 
ingtan, DC 12: I 0 pm 

Girls· Chol r; 2nd Annual Summer Organ Academy, 
Sandefjard (Norway) at Salem College and tho North Carolina 

MGO Ch.M. F.r.C.L D.M.A. Chllst Church, Oak Brook, Il 8 pm School of the Arts, Winston-Salem. NC (thru 

24 J UNE 
July 30) 

St. Alban. Congregall ... at Church Coe College Stephen Roberts, ' SI Thomas Church, New 
112.17 S •• All:tan., N.Y. 11434 Cedar Rapid., Iowa 52M)2 York. NY 12110 pm 

29 JUNE 
George Baker. Riverside Church, New 

26 JUNE 
York, NY 7 pm 

Pocono Bay Singers, warluhops and reo Calol Teli, Altalaha Lutheran Church, 

J!ee /edgway 
Rehrenburg, PA 1:30 pm 

MYRTLE REGIER dial, Kodaly Music Training InsllIute, Wei· Jerry Johnson, Christ United Methodist. 
lesley, MA (also June 27) Rochester. MN 12 noon 

Asian Magna Concerts of 17th and 18th Choral works by Billing1. Bender, PCI(.hel· 
MauR' H.ly.!.. coa ... Trinky fpllC'" CII .. ,ch 

Cenlury Musle, Greal Barrlnglon, MA (lhru bel; American Kantarali Rob.rt Bergl. dlr, 

r.".tieldt Ma,soc'nIlMH. 01913 
July 25) Chrbt Church Cathedral, SI Lou". MO 8 pm 

Soulh Hod'-y~ MauCichuMtt. Choir of King's College. Combtklge, En. Virgil fox . Redrock Theatre, Oen~er, CO 
Recifoh gland. Philip Ledger, dlr; at Cathedral 8L3O pm 

of St Joseph. Hartford. CT 8dS pm 
Harold Britton, Ely Cathedral, England 3D JUNE 

ALEXANDER BOGGS K. BERNARD SCHADE I pm loomas Harmon, Music Hall, Melhuen. 

RYAN 
S.M.M. 27 JUNE MA 8:30 pm 

STATE COlUGE Pocono Boy Singers, Cart.r Memorial I JULY 
EAST mOUDSaURG, PA. United Methodist, Needham, MA 11 am The Dupont Clrde Consortium, medieval Cathedral Chutc:h .f Christ Ih. Kina 
Worleshap. and LKfur •• 

Organ.Harpsichord Seminars, Paul Mellon music and dance, Washington Cathedral, 
KalCimazao. Michigan 49007 Arts Center, Wallingford, CT (thru July 

Th. Kocialy Chorol Metheel 10) Washington, DC 8 pm 
6th International Summer Course fa, 

Frederick Bell, St Philip's Church, Now Harpsichord. Kenneth Gilbert, Museum 

Robert Shepfer L. ROBERT SLUSSER 
York, NY 3 pm Vleeshuis. Antwerp, Belgium (thru July 10) Wayne Fisher, St Thomas Chutch, New Wolfgang Stockmeier, German argon mu· York, NY 4 pm 

Oraanls. - Ch.l,mas,er MUS. M., A.A.G.O. Gletchen Franz. Shrine of the Immaculate sle, Stodtkirche. Bod Hersfeld, Germany 6 

SECOND PRESBYTUIAN CHURCH Conception, Washington, DC 7 pm pm 

Indianopolis, IncUana 46260 
LA JOUA PRESBYTERIAN CHURCH Missa Breyis by Walton, Second Presby- 2 JULY 

LA JOllA, CALIfORNIA terlan. Indianapolis, IN 10 am Chilton Powell Inslllute, Konuga Camp Recital. Mary Joan Fitzgerald, music: for a,gan and Conference Center, Hendersonville. NC 
and choir; St Joseph's Church, Wllme"e, Il (Ihru July 9) 
3:30 pm "America the Beautiful." Skentennlal 

ROLLIN SMITH Carl Staplin 
Chihon Powell Institute, Seabury.Western Spectacular, Terry CharlG,. Kirk of the Oune-

Seminary, Evanston, Il (Ihru July 1) din. Dunedin. Fl a:lS pm 
Marilyn Keiser. Christ Church Cathedral, Workshop in Choral Conduding. Helmuth 

Ph.D. A.A.G.O. St louis, "MO 4:30 pm Rilling, U of Oregon, Eugene, Olt (thru 

RECITALS Drake Unlv.,.lIy Bicentennial Concert, Hour of Power Choir July 18) 
Unlvs,.l,y Christian Church and Orchestra, Garden Grove Community Diane 81th, First Baplls', Bakersfield, CA 

11.50 PortJ.ftn~ 51n1'1, Brooklp, NY 11211 DES MOINES, IOWA Church, Garden Grove, CA 6 pm and 8 pm 8 pm 

Mu •• Dot., FAG.D. 
NORMA STEVLlNGSON THE TEMPLE D t' ••• Mast.r Croflsmen" M 

ADOLPH STEUTERMAN A Greenfi.ld (Mass) R.als.ar A 
D.M.A. Cleveland. Ohl. 44106 V R Southw .. t.m at Memphl. Uninrs/ly 01 WIKondn-Superiot I for Recilal. S 

Calvary Episcopal Church Pilgrim hlherCln Church DAVID D by R 
IMmphl., T ........ Superior. Wlseon"n 54880 The" ,Jay.n A 

GOODING R 
Wril. L 

E CONSERVATORY OF MUSIC L 

FRmERlCK SWANN George Norman Tucker W 1 as Mapl .... y""". 

M .... Bach. THE ClEVElAND ORCHESTRA L K.ene, N.w Hampshlr. 03431 B 
The Riverside Church ST. LUKES CHORISTERS MUSICAl HUITA\lI SOCIETY E or ph .... U 

New York Cily Kalamazoo RECORDINGS T 603 357-3202 S 
BOY CHOIRS T 239-4325 R 

JOHN TUTTLE, FAGO sally s1atle warner HARRY ARTHUR WELLS HARRY WILKINSON 
Saint Paul's Anglican Church Ph.D. F.A.G.O. 

221 .'oor SIr .. t East • •• • g.o. ch.m. Trinity Lutheran Ch.rch 
ST. MARTIN·IN·THE.FIELDS Toronto, Ontario CHURCH OF Wa.hlng.on 5.at. Univen'ty 
Chestnut Hill, Philad.lphla MAW Ica ST. JOHN THE EVANGELIST Pullmon "163 

recital. Instruetlon Be.con Hill BOlton WEST CHESTER STATE COLLEGE. PA. 

WA-L1-RO CLARENCE WAmRS DONALD WILLING DONALD ' W: WILLIAMS 
BOY CHOIR RECITALS foculty D.M ..... 

WARREN C. MIUU - DlHCTOR The Chapel, Trinity College North T .... 5la.a Unlv.t'llty Zion Lutheran Church 

C"rllt Church, SW... Helghls 22, OhIo HClrtfordt Connecticut O.. Ion Ann Arbor. MI 

DAVID A. 

RONALD WYATT Gary Zwicky c. GORDON 

WEHR WEDERTZ DMA fAGD 
Trinity OJureb Eoa.arn Illinois Unlv.nlty 255. W ... lISth 5L £aatcm Keutu~ Ualyenlty Galve.c.on 

C1UCAGO &0655 R1chmoed, entudl, Charle ..... 

PIPE ORGAN CONSULTANT RICHARD M. GEDDES 
RJ,D, #IE. WINSTED, CONN. 06098 

Qualifications, Fee, Contrad details sent on request of church official using church stationery. 

16 THE DIAPASON 



The Cologne Vocal Consort, Polish Music 
of Ihe Renaissance, Stadlklrche, Bad Her$­
laid. Germony 4:30 pm 

3 JULY 
Terry Charle!. Bic~ntennial Spectacular, 

Kirk of the Dunedin, Dundedln, Fl 
Geofge Thalben Ball, Ely Cathedral. En­

ylolld 7:30 pm 

~ JULY 
Summer Organ Institute, Oberlin College 

Conservatory of Music, Oberlin, OH (thru 
July 18) 

Ronald Arnatt, 20th Century Orgon Mil­
sic. Christ Church Colhedral, 51 Louis, MO 
3130 pm 

Statewide Celebration of Amerkon Rell­
glous Music Heritage, all congregations In 
Missouri, '1 am 

Diane Bish, St John's Lutheran, Sacra­
menta, CA 8 pm 

"Happy Birthday USA," children's, youth 
und handbell choirs; Garden Grove Com­
munity Church, Garden Grove, CA B pm 
und 9:30 pm 

Lot G6rdonyl, Hungarian Organ Music, 
Sladlkirche, Bad Hersfeld, Germany 6 pm 

International Week for Polychora l Music, 
Bad Hersfeld, Germany (thru July 11) 

5 JULY 
Flint Hills Choral Symposium, John Alld is, 

dlr; Kansas Sta le U, Manhollan, KS (thru 
July II) 

• JULY 
William Whilehead, Riverside Church, 

New YOfk, NY 7 pm 
loulWl Temle, Christ United Methodist, 

Rochester, MN 12 noon 

7 JULY 
Carroll Houman, Musk Hall, Methuen, 

MA 8:30 pm 
J Franklin Clark, SI John's Episcopal, 

Washington, DC 12:10 pm 
Donold Renl', SI Paul's lutheran, Ann 

Arbor. MI 12:15 pm 
Molti Volnio, northern organ music by 

Bond. Kostloinen and Sibelius; Stodtkirche, 
Bod Hersfeld, Germany 6 pm 

B JULY 
"Muses Delight" from Ithaca College, 

Washington Cathedral, Washington, DC 8 
pOI 

LARRY PALMER 
HarpsIchord - Organ 

Southern Methodist Ulltversltv 

Organist-Choirmaster 

Sal"t Luke's Epllcopal ell.rch 

Dallas, Texal 

WENDHACK 
~ organs 

2000 South Patrick Drive 
Indian Harbour Beach, Florida 32137 

Telephone: (305) 773-1225 

DO IT YOURSELF Pli't ORGAN KITS 
C"dom Sp.clnCAtlons for churdl or 
r.lId.nce, camplet. or 1M"', full 111-
strudlon. b, .st.blJsh.d orcJ'n bulklen. 

COllClT MfG. CO. P.O. lOX 112 
Hiler St.tlon, luff.l., N.Y. 142Z1 

: 

9 JULY 
German Requl.m by Brahms, Helmuth 

'Mllng, dlr; U 01 Oregon, Eugene, OR 

10 JULY 
Light In Ih. Wilderneu and They All Sang 

Yonktllt Doodl. by Dave Brubeck, composer 
conducting; Woshlnglon Cathedral, Wosh­
ington, DC 

James Moeser, Kennedy Center, Washing. 
ton, DC 5 pm 

Virgil Fox, Calumet Theotre, Calumet, MI 
8 pm 

11 JULY 
Lutheron Instil ute for Worship and Musk, 

Muhlenberg College, Allentown, PA (thru 
July 16) 

Alvin Lunde, Washington Cathedral, 
DC 5 pm} followed by U of Kamas Sym. 
phonic Bond, 6 pm 

Motets BWV 225-226 by Boch, works by 
Oavid; Helmuth Rilling, dir; U of Oregon, 
Eugene, OR 

Lutheran InsUtule for Warship and Mu­
sic, UCLA, Los Angeles, CA (thru July 16) 

London Organ Week and Compelilion, 
London, England "hru July 18) 

Summer Academy for Organisi!, Haarlem, 
The Netherlands (thru July 31) 

13 JULY 
Robert MacDonald, Riverside Church, 

New Yorle, NY 7 pm 
William Whitehead, Seventh Doy Advent­

ist Church, Alfred, NY 8: 15 pm 
Margaret Clyde, Christ United Methodist • 

Rochester. MN 12 noon 
Gunther Kaunziger, Frech Organ Music. 

Stadtkirche, Bod Henfeld , Germony 6 pm 

1<1 JULY 
George Lamphere, Music Hall, Methuen, 

MA 8:~0 pm 
Wesley Pa rrott, SI Joh n's Episcopo l, Wosh­

Inglon. DC 12:1 0 pm 
Noyes Fludd. by Britten, Washington 

DC 8 pm Uhru July 16) 
Marilyn Keiser, music coordinator for 

United Presbylerion Women's National Meet· 
ing, Purdue U, Lafayette, IN (thru July 19) 

15 JULY 
Robert Corwlthen, Great Auditorium, 

Ocean Grove, NJ 7:30 pm 
2nd Annual Madrigal Dinner Conference 

of Thornton Community College, ChIcago­
South Harvey Holiday Inn, Harve." Il IIhru 
July In 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

6331 JDckion Str •• t 

'in.Et"reh, Po. 15206 

STEINER 
ORGANS 
Inauponted 

1138 G~rvin Place 
laubville, Kentuclcy 40203 

Slid.r '00 Is for slider thesis. 

Venthueren B.V. 

Pipe Organ Builders 
Hoythuysen (l.l 
T~. Netherlands 

* FRANK J. SAUTER and 
4232 West 124th Place 

JUNE, 1976 

phones: 388·3355 
PO 7·1203 

STEPHEN HAMILTON 
concert organist 

Virginia Intermont College 

Bristol, Virginia 24201 

flentrop organ 

GEORGE MARKEY 
Records Markey Enterprises 201-762-7674 

Recitals 
Instrudion 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

pocooo BOq slOCie~s 
STATE COLLEGE, EAST STROUDSBURG, PfNNSYLVANIA IB301 

It. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

R 
E 
C 
I 

RAYMOND H. CHENAULT 
M. Mus. FCM Recitalist 

Organist - Chelnnast.r 
All Saints Episcopal Church, Atlanta, Georgia 

~OHN HOLTZ 
X Fatully: HARTT COLLEGE, Unlv.nlty of Hartford 

~ Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI •• Maton P'OYR wff" "".,.,lty "'"' , ... rve, "emonlfI'DUn. anew 
Ite, .. "oorrll,.o'1 fadfrty ••• u 0.. Mot ..... ,Ilter, Odobe, 5, 1'64 

Margaret Melvin 

DICKINSON 
University of Loui,ville 
Loui.vllle Bach Society 

Calvary Episcopal St. Frond .... in.th •• fJ.W. Episcopal 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL 

SONS Inc. * 
Al,lp, illinois 60658 

BOSTON 02111 

Organ Builden 
• Rebuilding 
• Repairing 
• Contractural Servicing 
For Unexcelled Service 
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CLASSIFIED ADVERTISEMENTS a...m.d od • .tWII1 rohtl,... wonl. $.20; """,,",,fill tharp, $2.SOJ IMx ........... .ael.".t tl.00. 
hpIea t. Ito: ...... thoYlci be Mftt c/. n. DiopoIOft, 434 S. Wabath Av ...... (hag., II. 60605. 

POSITIONS WANTED 

ORGAN BUILDER SERVice TECHNICIAN, 
many years experience, femillol with most me· 
chanlcal lind eleefric actions, highly sklUed as 
vo'cer and as fin.sher, both flues lind reeds, 
supervisory end sales ebility. Desires to re­
loca'e in San Francisco, Calif. ltoll . Would 
consider other cultural metropolitan arells. Re_ 
ply to f..5, THE DIAPASON. 

MINISTER OF MUSIC SEEKING FULL-tiME 
position In large Prg 'estant church. 8.Mus., 
M.MUI., 13 yn. exporienr;.a. Available by him· 
.. If Or with organist.wifa (M .Mus.) . Address 
f..2, THE DIAPASON. 

POSITIONS AVAILAIU; 

OlGANIST·CHOIR DIRECTOR, ERSkiNE AND 
American Uni/ad Church. Downtown Montrllal 
Church ,eeu orgllnist.chCl ir d il1lclor preferabl, 
wilh orchedral conduci"9 elporionce. Pr~ram 
includes monlhl, cantata and or maior work. 
3·manual Cinavlllnt organ. Appointment beginl 
September '16. Appl, with full information or 
qualifications to The Chairman, Nominillting 
Committee, 3407 A"'enue du Musoe, Montre&I, 
Quebec H3G 2Gb, Can&da. 

ORGANIST-CHOIR DIRECTOR, TWO CHOIRS 
plus Hudbell Choir, 3·manullll JJ·rank Austin 
organ. Expetience and references requested. 
Send relume to: Rev. W iUlll rd B. Soper, SCI! 
Unio. St., Manchuler, N.H. 03104. 

ORGANIUILDERS WANTED. EXPERIENCE IN 
mechanical action an ad ... antaqe. Apply Gabriel 
Kney and Co., limited, 137 hleoll St",el, Lon· 
don, Ontario, Canada N5W m.. 

CAAmMAN·ORGANIUILDER SEEKS QUAL­
ity-oriented matufe voicet al p.rlnar in form­
ing new fitm. Must be oriented to mechanical 
action. Repliel eonfidellti.l. Add,." E.S, THE 
DIAPASON. 

WANTED - M/SCruANEOU5 

USED PIPE ORGANS, TAACKER, TUIULAR 
pneumatie, electric pneumatic, dird electric. 
C.II: Frank G. Kieran, Pipe Organ Builder, 
(6") .n·I""'. 

CASAVANT 4-MANUAL CONSOLE, 10 to 100 
dr.wknobs, 1915 to I'llO's, condition not im­
portant. John lyon, 21141 Novi Rd., Novi, Mich. ...... 

GOOD I ' TRUMPET, TC ]1 OR 4' PIPES, 
sm.1I to moder.le scole, 4·1'/:" wind. Stole 
price Incl. crating. Organ Service, Box J6, 
Chateaugay. N.Y. 1292tt 

USED SPOTTED METAL AND OLD SPOnED 
met.1 pipes. '10 cenls per pound. Contad Trivo 
Company Incorporated, M.nuf.cturers of Qual­
ity Jiteed Pipes, Box 101, Hagentown, Maryland 
21140. 

MUSIC ItOW FOIt AEOLIAN.DUO·ART, 
Wena, and Skinner Automatic: Pipe Orgall 
Players, J. V. Macartney, 04Db Haverford A ... e" 
Narberth, Pen~e. 19012. 

MISCELLANEOUS 

MUSIC ENGRAVING; GRAPHIC DESIGN. 
Highest quality. lowed rates. Rudall M, Egan 
and Auociates, J It Kenwood Parkway, Minne· 
apolis, MN 5540J. 

MUSIC STAND MADE OF SOLID CHERRY 
••• El.gully ityled and full, adiudable. $90 
ppd. Early Music Standi, P.O. Box 2n, Pelo 
Alto, CA '4302. 

NOEL MANDER OFFERS-FAITHFUL COPY 
of Haale (1684) Regal Organ B, 4, 2. Portable 
full c:ompau trader ( in kil form) 6, 04, 2. 
Mediev.1 Portative .1500, Period Chamber O r· 
9an, beautiful instrument, superbly rellored, 
IIz.em. St. Paul's Cetkedral, new Ed of book· 
let on rebuild. For dalails ple.se send two 
dollars. Noal M.nder, Sf. Pelar', Orc,.n Works, 
london. E2, England. 

IVORY ROSEWOOD, EBONY ETC. DRAW_ 
stops and console fittings made fo any p&ttern. 
D isling work hlithfully copied, hand engra ... • 
ing ill all styles, The mod careful and penonal 
lervic. in Ihe World. Thos. H.rrison and Sons 
(Established 1830), Sf. P.ter' , Close, London, 
E2, Englatld. 

THE NEW 7·0CTAVE PETERSON CHROMA_ 
lie TUMr modal 320, is now evailable from 
dod. Continuously variabla Vernier control a'· 
10wl yolt to compensate for lemper.tu", or 
tune calesta ranb wilh ease. For mo,. datails: 
Pet.non Electro·Musical Produch, Dept. JI. 
Worlh. III. 604B2. 

TWO, THREE AND FOUR-MANUAL AUSTIN 
consoles bought and sold. Factory trained tech. 
nicia" for your alteraHons. Auchi"d au Service, 
Millbrook, N.Y. 12S45. (9104) 671-8001. 
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MISCELLANEOUS 

CUSTOM MADE SLIDER CHESTS, MECHAN· 
ieal con,ole ch.nil, bellows, wood pipe., wood 
leIuaras, c:asa-worl Quality materi.ls. workman· 
Ihip. I·G , 68 W.shingtan St., lowell, MA 
01851. (617) 04SJ-«IJ3. 

PNEUMATICS AND POUCHIOARDS OF ANY 
meke ,.covered with Polyurethene Plastic. W,ite 
for qltotation. Church Org.n Co.. 18 Wallon 
St., Edf,on, NJ . DIII11. 

OR&AN SERVICEMEN: WE WILL RECOVER 
Cos ..... nt and Skinner pouchbo.rdl, ptlmary 
and offlet actionl. Wr1to Burness Anociatel, 
1901 Sltsquehanna Rd" Abington, Pa. 19001. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
order, c,ood delivery. Aiken Anocietel, 101 1·4], 
Brooklyn. PA 11113. 

REED OItGAN lEPAIRING - RiiPS RE­
tongued. J ahn White, 20416 Irving Soulh, Mill· 
ne.poli., Minn. 55405. (612) 371-1950, 

QUALITY REED ORGAN REPAIRING, RE­
buildinCl .nd tuninCl. David McCain, 1519 West 
Touhy, ChicaClo, 111.60626. (312) 764-6708. 

REED ORGAN TUNING AND REPAtlINe.. 
EdClar A, Rodeeu, 0401 "'b.an, Ave" Wellmant, 
NJ 08108. 

PU.UCAJION5 

SPECIAL COLLECTOR'S ITEM: 2OCJ..PAGE 
Bi·Cent.nnial Inue of "The Trader" with ar· 
tidel b, Biggs, Vento, Blanchard, etc, $10 per 
copy postpaid. Organ Historical Society, P.O. 
Bax 20'1, Wilmington, Ohio 045171. 

WORLDWIDE MUSIC SALES, It" IlOAD· 
wa" New York, NY 1002l. Generel and sp.· 
d.list ,todids of chor.I, argan .nd all millic 
books end recordl, including foreir;ln . Cont.d 
us now; efpreu service from one soltrte. 

KLAIS: "ORGAN STOPLlST" $20. lLANCH­
erd: "Orgelll of Our Time" $25. Bath $40. Ohio 
residents .dd s/tax. Send check with order. 
Proestont Press, Bax 04J. Delaware, OH 043(115. 

IOItJEPIANOS 

FORTEPIANOS-COPIES OF THE 1m STEIN • 
Kils auembled . Reasoo.ble pric~lIJ . William F. 
Dowlinr;l, Waldaboro, M.ille 04m. (207) B12· 
04510. 

FORTEPIANOS - THOMAS McCOI., 2OJ7 
South Djvj,ioll Avanuo, Grand Rapid., Michi· 
gan 049501. 

HAIII'5/CHOIll5 

HARPSICHOItD IUILDING AND PUFORM. 
anc. Worhhop - Rich.ard King$' on of D.llal, 
Tez.s. fo canduct d oily 1.IInion, on horplichotd 
from viewpoint of profelSia nal manltfaclurer. 
Lec!ure·demollslrations, d." dilcul$ions. Per. 
formance ,Iudy b, George LucktenberCl in 
d.i ly senion, : . dapting piano or orr;lan tech. 
nique to ha rpsichord, building a library, edi· 
tons and supporting literalute, o rn.mentation 
and embell ishment, fingering, phralinCl. rhylhmic 
conventions, netional styles end more. Se.uians 
from Aut;1 ull 24·JI. Adult Music ConFerence, 
National Music Camp, Interlochen, Michig.n 
4'641. Write in caro of Mrs. NClel Winning. 

ITALIAN VIRGINAL BY LYNETTE IS lANG. 
GG/BB·c·. Produces very roltnd tOIlO. Red cedar 
coso ond mouldinClI. Inlric.le rOle and carv.d 
cheekpieces. $2,200, wilh heltle Itand .nd 
mUlic desk. Call a r write: Lynelle Tsiang , 
Stat;1ecooch Raad, Willon, N.H. OlCl86. IDOl ) 
654·63604. 

HARPSICHORDS, FINISHED INSTRUMENts. 
I . Double manu4l1 181h cenlury French type 
2.8, 1x4, c,ilded Louil XVt legs, frClm a Hl.lbb.ard 
kit. 2. Si"9le manual, 171h century Flemish type 
baJed on ,lAO lud.ers b8, hI:4, cc·d' '', Irans· 
posing keyboard, tr.d ition.1 popars .nd deeo· 
ret ions. Rep ly to F·4, THE DIAPASON. 

J. MORLEY CLAVICHORD. C-D FOUR Oe. 
leve, twa lemi· tone keybo&rd, d aubl. strunCl, 
rolewoad finished cillbinet. Three yeers aid, in 
perfect condition, a lmClst ne ... er pl.yed. De· 
tachable legs, quilted canvas curving COlO. 

Alkinq pfice $1 ,100.00. l. Meeker. bo. 8, 100 
Mile Hone, I.C. Canada, YOK 2EO. (6041 
J'lS..2J2J. 

HARPSICHORD FOR SALE, IUCKERMANN 
Flemilh. I x B' I x 04', Buff with reverse key. 
board. Write P. Luley, HOI Redfern Drive, 
Pittsburgh. PA 15241, Dr call (412) 1l1 .9626. 

HARPSICHORDS AND CLAVICHORDS IY J. 
C. Neupert (Germany), Sabtlthil and Son (C.n. 
ada) and ki" by Zuckerm.nn. Showroom open 
b, appointmant. For brochure, please write 
or call JClhn W. Allen, SOO Glenway Avanue, 
"Iltol, Yil'Qini. 242:01. Telephone (70]) ,,,·.,U. 

HAIII'5/CHOI/IS 

11TH CENTURY FRENCH HARPSICHORD IN 
kit form. W. oHer an aulhentic reproduction 
of on antique French double manual harpsi. 
chord for em.teltt construction. The instfument 
hal four regiden and buff stop with a range 
of FF.c,"'. All ports are accurately pfe·cut 
.nd read, fOf' ."embly. The kit indud.s de. 
tailed drowin91 end instructio nt and .11 necel· 
sary materi.h. For brochu", write Frank Hub­
bard, 185J Lyman Street, W.1them, M.ss.chu· 
soHs 02154. 

FINISHED HARPSICHORDS - IY KEITH 
Hill avail.ble for Immediate purchase from 
shawroom. C.II (616) 245-2796 or address In. 
quiries fa Hill Gallery, 2031 Division Ave. S., 
Grand Rapids, Michiljlan 049501. 

JElEMY ADAMS, HARPSICHORD IUILDER, 
Anttque conshlKtio", uncompramisiftg quality, 
solid wood p.intad c.sel , p •• r,wood jach, 
handmode keybo.rds. Brochure available. Write 
Jeremy Ad.m., 2A Putn.m Court, Den ... ers, 
Mass" 01923. 

FLEMISH HARPSICHORDS HANDCRAFTED 
by Donald Rogen, Historicllli copies Clf inst"" . 
ments m.de by Ihe Ruders fam il,. Continua 
model with w.lnut caso and h.nd ·ponted flo,al 
loundboard from $1250. ROQers Harpsichordl, 28 
Park Ave., Amityville, N.Y. 11701. 

HARPSICHORDS. CLAVICHORDS AND VIR. 
gin.ll. Authentic: clanical designs for home 
cOlldructian by the amateur buildet. Write for 
freo brochltre, Zudermann Harplichords Inc., 
12 Grand SttHt. P.O. Bot 121, Stonington. 
Conn. 06318. 

SAIATHIL HARPSICHORDS, PEDAL HARP· 
sichords and Clavichords: most reliabl. and 
beautifully lounding from $1,195.00. lrochure 
$1.00. Ste~ lP $5 from Dept. D, 10804 Homer, 
Vucouver, I ,C.. Cenode . 

HARPSICHORDS AND VIR.INALS. CHOOSE 
from lilr inshvmenh by Zuckerm.nn. Kits or 
compleled to speeifiution. Guar.nteed profes. 
lional work by etperlenced crafhmen. Carl 
Miller, Scribn.r Place, Crofton, Md. 21113. 

HARPSICHORDS - FRENCH, FLEMISH, AND 
Italian: single .nd double manual. lased on 
recognized prototypes, Solid wood condruc· 
fiOll, W'.-liam F. Dowling, W.ldoboro, MeiRe "§n. (207) 132-<510. 

HARPSICHORDS, CLAVICHORDS BY NEU· 
pert. RECORDERS by Maed , Adlar, .nd olhers. 
Also historic indrum.nls. Wrlte or calt Got· 
don Wildman. 222l E. 7460 S., S.1t l.h C ity, 
Utah 84121. (llU) 942--4151. 

BURTON HARPSICHORDS AND SPINETS -
Proressional indrume"h in kit for m. Patented 
lurton Jach, $195-$9(1). Write Burton Harp,l. 
chords, Tn "R" Street, 101 80222D, lincoln. 
Nebr.ska 68501, fOf brochure. 

SPURHAKE HARPSICHORDS AND CLAVI­
chords. Excellent, dependable, beaul iful . Robert 
S. T.ylor, 8710 Garfield St" Bethesd., M.ry. 
land 20034 . 

HARPSICHORDS, CLAVICHORDS, MOZART 
Pianol by Neupert, sole a r rent4l1. Financing 
availillble . Write ar call Wally Pollee, 1955 West 
J ohn Been Road, Stevensville, Michig.n 049127. 

HARPSICHORDS: HISTORIC CONSTRUe. 
tion, custom mlde. Doug lal E. Bildt, 9516 &no 
met, Omahll, Neb, . 68134. 

HARPSICHORDS, CLAVICHORDS BY NEU_ 
perl, world's fin est, oldest milker. Cat.1C1gs on 
requed. Magnamusic, Sharan, Conn. 06069. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
Clavichords cudom mede. Jon H. Albarda, 14 
Princen Street, Elara Ont" Cenada NOI ISO. 

HARPSICHORDS BY KNIGHT VERNON. AU. 
thentic replicas of historic inslfumenh, cero. 
lvii, ~ ... de ond elegantly decoroted, 525 While 
Pigeon Street, Condanline, Michig.n 49042. 

HARPSICHORDS AND CLAVICHORDS SINCE 
1950. 10 current types. Near Indi4lna Turnpika. 
E. O. Witt, Rt. 3, Three Ri ... ers, Michigan 04909l. 
{6161 244·5128. 

PATIERNS OF ANTIQUE HARPSICHORDS. 
Full l ize drawings of histaric horpsichards from 
$25 in paper, ot~er media prices on request. 
Send $1 for Illustrated brod ,ure to Dl! pIIortmenl 
0, R. K. Lee, 353 5cttool Street , WalertCl wn, 
Manachu ... 1I1 02172. 

FLOWER YOUR HARPSICHORD SOUND­
bae rd with authentic Ruden·birds. beel, flow. 
ets. Full·size I.yout, instruction manltol, $l~. 
Shirley M4I thews, P. O. Box 16204, B.ltima"" Md. 
21210. 

HARPSICHORD OWNERS: A FULL LINE OF 
41udio end visual Chromatic Tuners is now 
avai lablo to help you wilh your tuning require. 
ments. For more informahan wrile Pelenon 
Eledro·Mulica l Products, Dept. 20, Worth, 1II. 

"""'. 

HARPSICHOI/IS 

"THE HARPSICHORD," INTERNATIONAL 
Quarterly fat lovers af early keyboard instru­
ments and music. Articles, interviews, photo· 
graphs IIInd iIIustretionl by toda,', foremost 
art ists. Per annum : SIO (damestic), $11 (non· 
US). "The Harpsichord," l ax 04J21 D., Denver, 
Co)o. 802(H, 

10/1 SALE-PH'E OlICANJ 

RECONDITIONED PIPE ORGANS FOR SALE. 
We rebuild and ins I. II pipe organs. Three 
OI'Q.nl now a ... ail.ble (scme using new pipe­
wark) at considerable savings. Write for in· 
fotmation, Appalachi. Orglln Co" Jitt. I . Box 
IOCI.A, Mt, Sa ... 41ge, MO 215045. 

2O-STOP HUTCHINGS TRACKER DISMAN. 
tIed, c.se mininCl. con$Ole poor, everylhinCl 
elle ariginol alld in ullusuall, fne cClndition. 
Call The N06Ck O'c;Jan Co.. Inc. (617) 352· 
1m. 

"14 ESTEY P'PE ORCiAN, 25 STOPS: IN­
cludes Harp stop, Va. Humana and ather In· 
teteding ranks. New 3·m.nual Moller conlole 
inst.lled in 1954. luyer to remove entire in· 
strument. Specifications available from Church 
of Christ Union, CPO Bolt 2332, Betea, Kentudy 
<0<03. 

ESTEY PIPE ORGAN 7·RANt( ELlCTRIFIED 
camplele ctwrch modal, m."e olfer. H. A, 
M.rdock, (609) 221·55304. 

I4-RANK PIPE ORGAN ASSEMllED IN MY 
homo by hobbyist. Ide.1 for org.n enthusiast. 
A ... ailoble immedi.tely. Accurate description 
anilable upon request. Many spare perfs. cable 
and lools included with purcha.... Console : 
older 2·manuol Austin. Inquities welcome. Bill 
Gra ... eline, 511 Reeves Dr., G rand Forh, N. 
Dak. 58201. (101) m ·9663. 

PIPE ORGAN AT ST. PAUL'S LUTHERAN 
Church, Waverl" I. . $I ,5CO.00. Pureh .... r to 
remove at own etpense: refl'H)\/.1 dote to be 
agreed upon by chltrch and purchaser. II 
d ops, rebuilt 1941 when new console was In· 
st.lled. For further details inquiries to Dr. 
Warren Schmidt, Orgonht, St. Paul's Lutheran 
Chutch, W .... erly, 1a. YJ4T1. Office: (119) 352· 
1200, Ext. 275. Home: (319, 352· 10491. 

HOOK AND HASTINGS 2·MANUAL ORGAN, 
com pletel, rebuilt, new conl.cts, releathered. 
Ideal for medium Jize church. M.y be seen 
and played. Con,ad O. Olsa n. 121 Adams St., 
Waltham, M.ss. 021&4. 

1m WANGERIN ORGAN, 3.MANUAL, 2l­
ranh. New Org.lectr., console releathered ra· 
cently, Shown by appointment only, ",mClval 
J on. 1971. For cClmplete inform.tion send SASE 
la Klinger O rgan Service. l60B W. Villord. Mil­
waukee, WI 5320'1. 

TWO MANUAL AND PEDAL MOLLER "PE 
org4ln for sole, imlalled 1935, regularly ser. 
viced by M. P. Moller Co .. excellent condittcn, 
lpecilical ions upon request, $7OOO.oa including 
amplific.tion Iyslem. Odd fellows ' Cemelery 
Co. , 3111 Welt le!ligh Ave., Philadelphia, P • • 
191J2. 

3·MANUAL PILCHER OItGAN WITH MOLLER 
conlole, 24 ranh. Fair condition, m4lke offer, 
purchaser to remove in June. Ch4ldes Good­
win Music Co., JJB Commerce Street, Kinc,s. 
port. Tenn. 31660. (615) 246-6351. 

SCHANlZ ORGAN, , RANKS. CHAMBER IN­
slallatton. G ood conditian. St500.00. S. H. 
Dembinsky. 612 Iroodvie .... SE, Grand R.pids, 
MI 049501. 

2.MANUAL/t-RANK, VERY COMPACT, LAUK_ 
huff pipework. Located in California. $IJ,500. 
Delails on request to F·3, THE DIAPASON. 

EXTRAORDINARY VALUE - TWO USED 
eleclropneumatic practice. Very reesonable 
prices. Please writo Fred WeidhGrdt. J240 
Applegate Lane. Irookfie ld , Wis. 5lm5, 

WICKS PIPE ORGAN, l.MANUAL, SoRANK, 
Ch.pel type. M.ke • reasonable offer. Wrile 
Glenn Luedemann, 8426 Maplawood Drive, G4Is· 
port, New York 104061. 

1951 2M/14K H.L ORGAN, CAPTURE COM­
bination action, J mishuo, 1 streight, 04 unit 
r.nh, AHUM Church, 159 E. County Rd. B., 
St, Paul, MN 55117. 

4R UNIT ORGAN. 2-~ANUAL, 26 STOPS, 
milred 'Of 7'6" ceiliftljl . Askif19 SXDl .OO Ex. 
cellent coadilion. David MOI'sa, 69 Moplelon 
Sireet, H.rtford, CT 061 H. (lOl) 246-6602. 

MIDMER 6-RANK ORGAN, 1921. l·MAN. 
con50le, comp lete leu facede and melal pipes, 
good condition. Available now, buyer remove, 
best offer. Ma ri lyn Brennen, 88 Cheslnut St., 
Brooklyn, NY 112(8. (212) 821·1969. 

2/5 MORTON, DIAPASON, FLUTE, VIOLIN, 
Dulciana , Va ... Good CA»dition, $J.ooo.oo. -rIO 
Merida Drive, S.nta Bltbar., Calif. 'llili. (805) 
967·1302. 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS Clanlffed ... v ...... "'. ,. ... : par word, $.20; ntinlmum chara., $2.50; box AU ..... ' ...... &ti.nD. $'.00. 
Replffl '0 box numb ... h ...... at. MIlt c/o The Diapa .. a. 434 S. Wabash Av .... , Chkogo.lH. 60605. 

FOR SALE - PIPE ORGANS 

ROIERT MORTON 2/~ ORGAN. VIOLIN 
(16), Di4p410n. Tibia (l6) and Vox Human!! 
phu Xylophone and Chimes. Restored 1975. 
located in OUehoma. Origint!llly installed 10 

Colorado theatre. 55,IlXI.OD. M. J. Frisinger, 
Benton. Apartments, No. II-i, Dothan, Aill . 
36301. (205) 79H817. 

2-t.cAHUAL WURLITZER COMPLETE WITH 
percioluioM. excellent, inventory of other path 
nailoble (In request, Send damped. self-ad· 
dnns«i en'olelope. Address E--t, THE DIAPASON . 

fOIl SAlE - flECfllONlC ORGANS 

HAY"UN ELECTlONIC CUSTOM _ 3. 
menual complete with letter boord, immacu­
I.te conlole. erlernal speaken, includes echo 
orliJU speahr. SI5,IXIO originally in 1953. R. 
built in 1970. Located at Trinity Lutheran 
Church, Hammond, Ind. Will sacrifice for 
$5,000 or bed offer. Available after April, 197&. 
Contect I'U Doehring, 2'1 11 Nonnan St., High. 
land, Ind iana "UZ2. (219) 838·8349. 

MINSHALL ElECTRONIC ORGAN WITH 
two manua ls, fu ll pedalboard, and three 
I~ealter.amplifiers. All equip ment to add wind, 
includin9 two ranh of pipes. $1500. 845 Hell. 
muth Ave., London Ontario, Canada N&A 
3T9. 

BALDWIN MODEL·' ORGAN, 2 MANUALS, 
AGO pedalboard, sep.erate speaker, good fo r 
heme or small church, $700. Leslie Hunt, 2647 
Andree Lane, Dallas, Tellal 75128. (214) 321· 
scm. 

SIX·YEAR OL D ALLEN ORGAN , IrotODEL TC-
3S. Alan lowen, Fil1t Baptist Church, l or 
~70, Jackson, Georgia 3023]. (404) m.3102. 

RODGElS MODEL 100 A60 SPECIFICA· 
tio ns, arcellant conditien. still under warranty 
$],300. Inqui,. (91 4) 9&8·21 57. 

RODGERS MODEL 100 IN EXCELLENT CON· 
d ition.. Two manuals and full AGO pedalboard. 
Internal speakers w/Laslie. $l6OD.OO. Phone : (<412) 
7<4I ·rm. 

fOR SAlE - MISC. 

" . AND .' PEDAL STOPPED WOOD, WITH 
chests, <42 pipes. Allyn Haverland, 59 Cedar, 
Park Forest, III. 6CJ.4b6. (312) "SI·9n9. 

SMALL :Z. MANUAL AND PEDAL 3.RANK 
pOlitif: make offer. One S' Estey Vall Humana, 
61 · nole. eJCellenl condition, .... WP. One S' 
Wongerin Cornopeatl. &I.nole. g ood condition, 
4" WP. One dismanlled Elley console. R. E. 
Pound, Bo. JS~ , laFa., III. 601~7. (312) 232·0300 
e"en ings. 

AVAIV.lLE AUGUST 1"6. loMANUAL. AU 
elK tric consola , Sida iamb tablet type. &«1· 
lent cond, light oa~ finiih. Complete with T8' 

mote combin/ttion action, and appro •. 50 ft. 
of cables, Can be seen and played. Prica 
$nm,OO loaded on your huck. Hunsicker Pipe 
Organl , 10 Monroa St., Hyde Par~, Reading, 
Pa. 19605. Day 1215) 3n" 591, e-vaning 929·1422. 

].MANUAL, "" W ICkS LOWlINE CON· 
lole, with floeting Antiph!)n.!l l, 57 draw~nobl , 
28 couplers, 5 genera' pistons, 4 pillons per 
division. 001~ casa. Good condition wi th remole 
conhol machine. Available IGte Augull. 
$5,IXO.oo. Write The Rev. CGnon C . William 
Ziegenfuss, Christ C hurch Ca' hedrGl , 2'119 St. 
Charles Avenue, New OrleGns, Louisia nG 70115. 
(SG4) B95·U02 or (S04 ) 891 · 2097. 

FOR SALE: MAANUAL AND PEDAL Itsl CA· 
sa"anl conlOla . Mint condit ion. Oak l tiles, pan· 
cis: toll lop; 9 knobs right iamb, 22 knobs 
lelt iamb : le ... en til l ing lablets: combinations : 
4·4·4-5; cancel , setter; 3 revenibles; 3 indica· 
tors: 3 cut iron Ihoes; heavy bench. Conlad : 
Philip G illl se aftar May I at (1IS) 848.01&4; 
(115; "5-6547. Trinity ~theran, Stewart and 
Fifth, Wausau, Wisconsin S4i0I, 

CO NSOLE, OAk, :Z.Ir.4ANUAL, II 6REAT, • 
swe ll , 04 pedal, 25·ft. coble. $100.00. B' Melodia, 
$1S.00, 8' Dulciena, $75.00; 4' Solicional, $25.00. 
(219) 322·561). A. Mican, In N04'lh Rood. 
Schererville. Ind . 4&375. 

HALL 3.MANUAL ELEC1ROPNEUMATIC 
c005ole: with ped al board, windchests, Spencar 
blO:'Ner. First CongreQational Church, I C hurch 
Street, West Haven, CT Dl>516. (203) 933·62'11 . 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Addition. 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

WALTERS ORGAN CO., INC. 
2021 Palmridlll Way Orlando, Fla. 32809 

(305) 857-1481 
Custom 8ullt 

PITMAN and UNIT CHESTS 

~ 
~ 

AU EUCT/I/C CHESTS 
EUCT/lO PNEUMATIC PEDAL CHESTS 

AIKEN ASSOCIA TES .. o.onty wifh 

-"'r" 
717-2"04132 ".143 IrooIdyn, , • • nl13 

FOR SAlE: U.... orla. pam. Many .. 
on'lqu. valu •• Send $1.00 for complete 

Nd. 

Wicks Organ Comptlny 

Hi.h'-nd, IUfnei. 62249 
(611) 654-21f1 

CANNARSA 
ORGANS 

INC. 
NEW 
O RG ANS 

SElEClI VE 
REBUILDING 

P.O . BOX 238 
Holliday sburg, Po. 16648 

814.695·1613 

JUNE, 1976 

MULLER PIPE ORGAN CO. 
1365 So. Detroit Av •• 

Toledo, Ohio 43614 

419-312-6761 

t DEVTRONIX 
ORGAN PRODUCTS 

:1872 Amapola Drive. San Jose, Calif. 
95 129 

• 31'.16' tIMtr •• tc , ..... for '''" 
• Efedrottk Organ Kits • • ...nc. 'Wurlitaer" Con ..... 

Above described In our 

• O'ion 1ul1ciM'1 Guw. $3.00 
(pooIpoW, _ with ... _, 

,OR SAtE - MISC. 

LAR6E MORTON klNURA, VERY RARE, 
peculiar quoding tone, yet relembling pungent 
oriental reed quolity. 15" wind. Fred Hermes, 
&16 6th Street, Rocine, Wis. 53oW]. (414) &32· 
1691 or (~H) '39. 1322. 

3-MANUAL CONSOLES. 1951 KLANN, ALL· 
eledric , 70 d rGwknebl, 25 tabl, settarboard 
combo, light oak cale, a vailabla immediately. 
1961 Wids 3-man. 11 drawknobs. remote combo, 
good condition, nallabla fall 1976. Two idanti· 
cal 3·man Kilgllln conlCles c. 1m. Lob of tabl, 
nailable winter 1916. Hudrkho n Organ Co., 
51. Peter. Minll . 56082. (507) 9)1 ·"211. 

IrotOLLER AGO PEDAlIOAID $100, MOLLER 
2· manual keY' mountad in walnut frame $200. 
Sudeten argon Co., Bo. 1219, Oa~ Broo~ , III. 
605ZI. IJI2) 9bJ.240l . 

NEW ORGAN PIPES, EXCELLENT WORK· 
manship and e.perlly voiced. Formarly super. 
visor of Aeolian·Skinnar pipeshop. Hans Rother, 
German argon Pipacraft, 34 Standard St., 
Mattapon. MalS. 02126. 

UNVOICED 6ERMAN PIPES: 4' RECORDER 
(1IocUlote), 68 pipes, 40%, 12 stopped, rest 
2/3 taper, $+W uncrated . I' Flageolet, 56 pipel. 
40%, $ISO poilpaid . M. A. Loris, Tracker Or· 
g ans, RFD 2, hrre, Vermont 05641. 

USED ORGAN PIPES, IIlOWERS, CONSOLES, 
etc. Far free list ing colfacl Klug and Schu· 
macher, 2'15l Osfofd Ave •• Lakeland. FI. ll803. 
Phone (SIl) 683·3226. 

REunR: ". OW. MODUAlE SCALE 
wlchesh , l ·man consola, +ranl: unit chut, 7J. 
nolel, unit chesh fOf" 97·note flute , S-stop "util 
chltSt; Aeolian 5·rGn~ Wlnlil chest. Milch mar.. 
pipes, cheili. etc, Send SASE lot lid. Pick up 
only or arrango for own shipping. Lurth O'9an 
Co., 317 Record 51" Mankato, Minn. 56001. 
(507) JB8--B8604, 

R.EEDLESS SAXOPHONE I', MltcTURE II, 
Malodi. S', many olhet chests, raservoirs, top 
nole edensionl, manual slides, Reisner DVAs 
no. I write for list. Johnlon Orgenl, Box 1228, 
Fa'90, ND 58102. 

FOR SAlE - MISC. 

OR6AN CAlLE, NEW, 24 GAUGE COPPER, 
P.V.C. insulation end sheath. Prices per ft. 
50 conductor SOl, M conductor SOc ICO conduc· 
tor ~. Payment with order or C .O.D. please. 
White Organ Co., 2540 Wabdar ~d •• Lansing, 
MI <48917. 

PIPE ORGAN PARTS. " REEDS AND STRING 
~ipel, leveral offsat chests, shudders, etc. Send 
SASE to E-2, THE DIAPASON. 

JUST ARRIVED: A NUMIER OF 8RAND NEW 
in sloclt quiet imported blowen. ill Ilh. 2 &ltd 
1 h.p . in both th," ud lingle phase. W'ttks 
Orqu Company, D.pt. AL. Hiqhland, lIIinoil 
62249, (618) '54-2191 . 

SPENCER IIlOWEIl, 
5" WP, 6SO cfm, $60.00. 
612 E. Boone Street, 
7+1EA. (9IB) ~56-2299 , 

IHP, SINGLE PHASE. 
Contact : David Laney, 
Tah lequah, Oklahoma 

MELODEON IY CHARlES AUSTIN, CON· 
cord. N.H. co . IB55, Iwo manuals, Band .. 
stops. coupler, elegant small rosewood Ciue, 
2&" • SO" . Melodeon by Herald Potter, Bristol, 
Conn. ca , 1860. sino Ie manual, fully restored, 
beautiful sma ll rolewood case. Melodeon, ca. 
1845, single manual, fu lly rutored , sma ll wa lnut 
CGse with lyre lu pportS. W n le T. S. Eader, B392 
Merrymiln St., Ell icott C ity, Md . 21043 . 

VOCALION REED ORGAN, 1 KEYBOARDS 
and pedal w. b lower. Completaly renovated. 
new felt, leather; lolid oolt : II raad banh; 58 
keys: $1500. Art Williams, IIS5 Kolin St.. PI .. s· 
anton, Col. 9~566 f<»" details and picture. 

ESTEY COTTA6E ORGAN SU. I 151M, FAC­
tory daled Nov. 26. IIBI . Hi.bad:. walnut w;th 
candiesI'd bradeh. Perfect otiginal condillon, 
loar. functional. Belt offer. Mud pick up. 
F. J . Brau", 115 Groot Oah Rd .• Canonsoorq, 
Po. 15317 or call ,-iIZ) 941 ·502~ . 

SOLID WALNUT OR6AN , C IRCA 1800'S, 
oriqinal finish periect, Will furni sh pictures. 
Best offer acceptad , P.O . Box 346, Walll , Miss. 
38680. 

ORGAN GRILL FAIRICS. SEND DI MENSIONS 
and colors desired for information to: Cooper 
Decoration Company. 200 Maple St., Syrocuse, 
New York 13ZIO, Atln. H. E, Cooper. 

McMANIS ORGANS 
Incorpor:1led 

10th & G.r1.ld 

KANSAS CITY, KANSAS 
66104 

WANT A PRACTICE ORGAN? 
Build you, own - PEMBROKE PIPE ORGAN (In kh I .... ) 

Send "amp ,., hrochu,. 
THE ORGAN LOFT 

EPSOM, N.H. 03234 ToI.603-73604716 
•• momls.,: If It dOH NOT have pipes. it I, NOT an organ 

ORGAN LEATHERS 

WHITE, SON COMPANY 
59Z Eaot lint 5 .... 1 South _, _ .... 11> 02117 

Pl.ilh!' ..4. f<ot.ruon 
Pip. Oro_n S.rvice 

Tllftlnv-RebulldlA9-CIMnlft9-A,ddftlons 
7160 Strew"", Lab ROid 
Whltmor. t.k • . Mlch.4111t 

(JIll 227·!04 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So. Detroit Ave. 

Tol.do, Ohio 43614 

419-382-6761 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINC! 1906 

1376 HalYard IIYd.-ooyto .. , Oh10 4S406 
513-276-2411 

Shawhan Pipe 
Organs 

REBUILDll'iG - SERVICE 
- NEW ORGANS-

190IlIowell SIree1 
ForI Wurne, IntI. 46808 

219-1.22-81163 
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Robert Anderson Robert Baker 
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Jerald Hamilton Gerre Hancock 

EUROPEAN ARTISTS 

AVAILAIlLE 1976·77 

Marie-Claire Alain 

Guy Bovet 

Kamiel D'Hoaghe 

Peter Hurford 

David Lumsden 

Rene Saorgln 

Gillian Weir 

Heinz Wunderlich 

ORGAN AND ASSISTING ARTIST 

GERRE and JUDY HANCOCK 
Organ Duo 

WIlMA JENSEN and 
K. DEAN WALKER 

Organ and Percussion 

DONALD S, SUTHERLAND & 
PHYUIS IIRYN.JULSON 

Organ and Voice 

FREDERICK SWANN & 
JOHN STUART ANDERSON 

Organ and Actor 

JOHN and MARIANNE WEAVER 
Organ and Flute 

MURTAGH 
CONNECTICUT 06018 

Charles Benbow 

Clyde Holloway 

Marilyn Mason 

Karel Paukert 

David Craighead 

Wilma Jensen 

Donald McDonald 

• 
.

. ~". . . 
). · . ' 

· , t • · , . 
; I , 

Frederick Swann 

William T eogue 

John Weaver 

203-824-7877 

Roy Ferguson 

, , 

~' 

'¥ 
. ./ \ '- ; 

" .. '. 

Joan lippincott 

James Moeser 

Donald Sutherland 

Ladd Thoma. 

William Whitehead 

THE DIAPASON 


