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eorge z)orrington unningllam, 1878-1948
éy Jeal’t’le %ZZO

G. D. Cunningham was an organist,
choral conductor and teacher of such
talent that he was able to elevate the
musical standards of several generations
of English musicians whose influence,
in turn, has spread around the world.
As senior professor of organ at the
Royal Academy of Music he taught
many of the great organists of our day.
As City Organist of Birmingham he
played almost 1000 recitals at the Town
= during the twenty-four years that
he held that npgcintmem. He concertized
extensively in Great Britain and in 1929
toured Canada and the United States.
He was also a favored organ recitalist
of the B. B. C, It has been estimated
that he played approximately 5000 organ
recitals in the course of his life. As con-
ductor of the city of Birmingham Cheir,
he developed the musicianship of the
group, increased its membership and
presented several major works with full
orchestra every year, including many

remiere performances. He is remem-

red for his supreme musicianship, his
relentlessly high standards, his kind na-
ture and his unfailing belief in art as
the revelation of beauty and, as such,
a necessity of life.

George Dorrington Cunningham was
born in London on October 2, 1878 and
died in Birmingham on August 4, 1948.
His mother, whose maiden name was
Dorrington, played the piano and gave
him his first lessons on the instrument.
His father, George, was also musical,
and was particularly partial to the organ,
having had several organ lessons from
T. L. Southgate. Together, they en-
couraged their son's musical develop-
ment, When he was 13 years old, they
enrolled him at the Guildhall School of
Music, where he studied piano with Dr.
Leipold, who was also organist of the
Moorfields Catholic Church. Simultane-
ously, he continued his education at
Owen'’s School, Islington, but within the
next two years his musical talents de-
veloped so rapidly that he decided to
make music his career. His parents’
financial situation was such that he had
to choose between continuing at Owen’s
school or leaving school Lo devote all his
time to music. He elected to leave school
and thus ended his formal education
at the age of 15, He never doubted this
decision. He was an avid reader, with
a fine memory, and developed into a
well-read, well-educated adult. He was
always eager to learn, could converse
intellegently on a tremendously wide
variety of subjects and was in demand
as a lecturer,

He had his first organ lessons from
Josiah Booth on the Willis organ at Park
Chapel, Crouch End, London. He made
rapid progress under this teacher and
soon 2 member of Park Chapel offered
to send him to the Royal Academy of
Music, Here he studied organ with Dr.
Charles Steggall, taking his lessons in the
teacher's private home at Notting Hill
Gate. At this time the organ was Eow-
ered by an organ-pumper in the base-
ment and Dr, Steggall restricted his stu-
dents to the use of a few stops out of
concern for the organ-pumper, It is
erha})s indicative of the regard that he
ad tor Cunningham that he always
allowed him to use the full resources
of the instrument, despite the work it
created for the pumper

G. D, Cunningham

While at the Royal Academy of Mu-
sic, Cunningham won 2 number of
prizes in piano, the Henry Smart
Scholarship for organ playing and the
Charles Lucas medal for composition.
His compositions included a suite of
piano pieces, later published, some or-
gan preludes and cadenzas for the Han-
del organ concerti, which he performed
throughout his life. When he was eigh-
teen he eamned the FRCO diploma and,
soon after, the ARAM. In 1915 he was
elected 2 Fellow of the Royal Academy
of Music and later became a professor
at the Academy. In 1941 he attained
the highly honored office of President
of the Royal Academy of Music Club.

His first organ position was that of
organist at the West Hempstead Con-
gregational Church. He held this posi-
tion from 1895 to 1901, while he was
a student at the Royal Academy of
Music. He had been recommended to

the church by the donor of its new
Willis organ, Charles Tylor. The first
service he played there was Mr. Tylor's
funeral.

While at this church, Cunningham
was confirmed in the Church of Eng-
land, although his family were Baptists.
He was a deeply religious man, and in
1937 he became a Roman Catholic. His
brother wrote, “Only to a very few did
he speak freely of his religious faith. Yet,
perhaps, it was the key to the unique
character of his playing and interpreta-
tion on the organ. For him, art was
praise, music was worship and practic-
mg a prayer. When he told me of his
decision to enter the Roman Commun-
ion, it was with a gentle earnestness that
drew us much closer and with a dee
concern that none of our feelings should
be hurt. Such was his nature — out-
wardly, vitality, fun and banter; in-
wardly gentleness, sensitiveness and love,
made after the pattern of his Lord."

He placed his religion first at all times
and, despite a heavy concert schedule
and much travel, always made arrange-
ments to attend Mass. Often rchearsals
had to be re-arranged or journeys broken
to comply with this, Religion was a very
personal matter to him, and he pre-
ferred to worship without music, as this
was a distraction to him. Later in life,
when he no lenger had a church posi-
tion, this was possible. In the carlier
days, when he was a church organist,
though, he cntered completely into the
spirit of the Service and when not play-
ing would be standing with the congre-
gation or kneeling beside the console o

ray.?
In 1901 Cunningham left the Royal
Academy of Music and became organist
of S5t. James's Church, Muswell Hill,
London, where, later, 2 Harrison organ
was built to his specification. Here, he
lived the suburban life, with piano stu-
dents all week long and church on Sun-
day. In this same year he also became
organist at the Alexandra Palace, a
popular resort in the northern part of
London. He was chosen after competing
against about seventy other applicants
and remained there until the Palace was
closed in 1914 to be used as an intern-
ment camp by the government during
the war. In his thirtcen years there Cun-
ningham had given over 1000 recitals on
the fine Willis organ, considered b
many to be the finest instrument in the
country at that time. Buile in 1875, it
had four manuals and 101 stops, 87 of
which were sounding stops, and was
Eowercd by two steam engines in the

asement. Unfortunately it was very
seriously damaged during the military
occupation. In 1925 a commitice was
formed to restore the organ as a mem-
orial to Queen Alexandra, who died that
year. The Willis firm was engaged to
do the work, which included clectrifying
the blower and the action. Cunningham
quite fittingly was engaged to play the
recital at the opening ceremony.

When he first went to the Alexandra
Palace he played two recitals each week-
day and one each Sunday, to audiences
of 5000 to 6000 people, but later this
grucling schedule was reduced to Sun-
day recitals only. His instructions were
that the recitals be “popular” since their
purpose was to attract paying customers
to the Palace to help with the expensive
upkeep. There were other attractions,
too, and of these, A. A. Bradbeer wrote,
“There was a small theatre of the primi-
tive type. One play I saw there had a
plot which was laid in France, One scene
staged a glass-blower's den in which
anarchists were making bombs. There
was an escape-and-follow sequence across
roofs of Paris, with mucﬁiring of pis-
tols, as villains, heroes, gendarmes, and
sweetheart  slithered along telegra
wires, On Bank Holidays there were the
massed bands of the Guards Regiments.
There were balloon races. A brother of
the famous Bill Cody used to go up on a
hawser, lifted by a huge kite. A erick
cyclist, wrapped in a2 sack, all alight
with paraffin, would, from a height,
cycle down a wooden incline and plunge
into the lzke, And, as dusk fell, there
were always fireworks — culminating in
the fleeting glories of the set piece.”™

In this setting of popular amusements,
Cunningham was playing recitals that

(Continued, page 4)
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With this issu¢, THE DIAPASON begins an official relationship with the
AMERICAN INSTITUTE OF ORGANBILDERS, as is noted on our wmasthead.
As unanimously approved by the Board of Dircctors of the AIO in April, THE
DIAPASON becomes the official journal of the organization. The publisher and
the cditorial staff of THE DIAPASON are happy and proud to be part of this re-
lationship, and we hope that this signals a long and fruitful venture between the
country’s newest organization for the benefit of organbuilders and the country’s
oldest l.lolmml m the organ ficld.

My dictionary says that an institute is “an organization for the promotion of art,
science, education, cte.” The AlQ, as an institute, is for the promotion of organ-
building. Its purposes are cll::lrll)‘ stated in its objectives: “10 advance the science
and practice of pipe organ building by discussion, inquiry, rescarch, cxperiment
-+ . and to disseminate knowledge by . lectures, publications and exchange of
information.” Although the Institute 15 only two and a half years old, it las begun
to fulfill its purpose well, Two national conventions have been held, the first in
Dayton in 197, and last fall in Albany, New York, where a constitution was
adopted and charter members admitted, Each of these meetings contained a luxuri-
ous amount of lectures and studies on a wide variety of subjects, proving that the
cducational portion of the Institute’s work is well under way. Further ideas and
programs are alse being studicd, one of which is to establish an organized curricu-
lum program for apprentice organbuilders. Another fine convention, with many
interesting technical studics, lectures, visits to organs and recitals will be held
this fall in Houston. The Institute grows, slowly and surely. Under the direction
of its Board of Directors (Earl Beilharz, President; Randall E. Wagner, Vice Presi-
dent; Donald H. Olson, Recording Secretary; Philip A. Beaudry, Treasurer; Charles
W. McManis; Roy A. Redman; Jan Rowland; Pete Sicker; and Jack L. Sievert) the
scemingly great distance between individual members is at least somewhat over-
come through the hard work of the committees and excellent communication, It
is important to realize that the AIO is an organization of individual people, all
of whom are involved in full-time organ building. This is in distinction to an or-
ganization made up of member firms or businesses, and which exists for commer-
cial reasons and benefits.

As official journal of the ATO, THE DIAPASON hopes that at least one avenue
of the AIO’s purpose will be [ulfilled — the dissemination ol knowledge through
publication. Regular news and reports of meetings of interest to members and
non-members alike will appear in our pages under the ATO heading, and THE
DIAPASON will report future AIO conventions in depth. AIQO members are en-
couraged to submit articles for publication, and it is genuinely hoped that a
whole issue may oceasionally be designated an “organbuilder's issue”, containing
technical and philosophical articles written by organ builders for the benefit of
the wholc organ profession. So far, no scrious avenuc of publication has cxisted
for published material of a technical nature in the ficld of organ building in this
country. We hope that this relationship will supply that need.

Most of all, T have quictly watched the idea grow, and I have watched the con-
tinuously growing circle of AIO members grapple with their ideas, and T have
watched with great respect as the Institute has matured from infancy to young
adulthood, Tt has been my pleasure to see this child take on its responsibility and
take its place in the world. The AIO as a young, responsible adult has a marvelous
future n?\cad of it. T am proud to be a part of that future, and so is THE DIA.
PASON. It is with warm heart, camnest desire, and sincere thoughts that THE
DIAPASON joins up with the AMERICAN INSTITUTE OF ORGANBUILDERS!
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New Organ Musie

Reviewed by Wesley Vos

Editions of Older Music

J. 8. Bach: Easier Organ Works, Peters
No. 66077 (§6.50). A collection of chor-
ale preludes, the “Little Eight” pre-
ludes and fugues, the C Minor Fantasy
and Fugue, the Toccata and Fugue in
D Minor, the Pasterale, the A Minor
Concerto after Vivaldi, and other mis-
cellancous pieces, some of which are
certainly not “easy.”

John james: Two Trumpet Volun-
taries, ed. H. Diack Johnstone, Oxford
(§2.60) . A mather ordinary addition to
the published repertory of 18th-century
English voluntaries.

Short Chorale Preludes, Book 2, ed.
C. H. Trevor, Oxford (§5.00). The
worthwhile picces in this mostly Ba-
roque collection are alrcady available
in collected works and other editions.

Arrangements

Beethoven: Hymn to Joy, arr. lan
Hare, Oxford (52.10).
Handel: Six Processionals, arr, 5.

Drummond Wolff, Concordia ($4.50).
Parts for two optional trumpets and
timpani are included.

Mendelssohn: Hely Is God the Lord,
arr. §. Drummond Wolff, Concordia
($3.00) . Parts for brass quartet and
timpani are included.

Mozari: Masonic Funcral Music K.
477, arr. John Morchen, Oxford ($2.60).
It is difficult to imagine the subtleties
of orchestration involved here in an
organ performance.

Hymn Compositions

The Bristol Collection of Cantempo-
rary Hymn Tune Preludes I'ol 3, ed. Lee
H. Bristol, Flasmmer ($3.25) . Composers
represented are Bristol, Hancock, Hur-
ford, Matthews, McKinney, Wills and
Wyton. Tunes used are exclusively from
More Hymns & Spiritual Songs (1972) .

Communion Reflections, G. Winston
Cassler, Augsburg ($2.00). The tunes
Picardy and Inusbruck are used, among
others.

Six Preludes on Easter Hymns, Wil-
bur Held, Concordia ($2.75) . These are
tasteful additions to staple service re-

pertory,

Partita on “Die gitldne Sonne, Ger-
havd Krapf, Chantry Music [Press
($2.00) . Written for manuals only, these
cheerful variations are representative of
Krapf's style at its best.

Festival Hymn [Introductions, Robert
Scoggin, Fortress Press ($250). Four-
teen short, generally conservative intro-
ductions to standard hymmns.

Organ & Instruments

Chaconne for Vielin & Organ, Rayner
Brown, Western International M’;lsic
($5.00) .

Sonala for Bassoon & Organ, Rayner
Brown, WIM ($6.00).

Prelude, Aria, & Finale for Trumpet
& Organ, Donald Johns, WIM ($5.00).

Prelude & Fugue for Flule & Organ,
Orpha Ochse, WIM (§4.00).

Rhapsody for Flute & Organ, John
Weaver, Boosey ($4.25).

dAria & Fugue for Oboe & Organ, Ger-
hard Wuensch, WIM (5§5.00). The lat-
ter two are particularly idiomatic in
solo instrument writing.

Dialogus for Organ & Percussion, Al-
vin Epstein, Carl Fischer (§4.00).

Four Dinlogues for Organ & Percus-
sion, Ray Luke, Carl Fischer, (§6.00).

Affirmation for Organ, Percussion &
Narrator, Lloyd Pfautsch, Carl Fischer
(55.00) .

Five for Organ and Marimba, Myron
Roberts, Carl Fischer (§7.50). Although
cach of the above requires only one per-
cussionist, the Epstein picce would be
more comfortable with two. The nar-
ration in Affirmation is the poem by
Emily Bronte. All four picces were com-
missioned by Wilma Jensen.

Miscellancous

A Seeond Easy Album for Organ: Six
Pieces by Conlemporary British Com-
posers, Oxford ($8.75) . Pieces by Dray-
ton, Ridout, William H. Harris, David
Lord, Sumsion, and John Rutter.

Capriccio, Scbastian Ferbes, Oxford
(no price listed). A picce of consider-
able verve and difficulty with a slight
aleatoric influence.

Fantasia on a Lailvian Folk Song,
Helmers Pavasars, Egan & Associates
($2.25) . Enjoyment of this lyric, model
picce would have been enhanced by
inclusion of the original folk song.

Dolmen (Megalith I), Sydney Hod-
kinson, Presser ($3.95). The title sum-
marizes quite appropriately the essence
of this brooding, semi-aleatoric piece. A
large organ, a registration assistant, and
great technical facility are required. Op-
tional lighting effects are described.
Performance time is approximately nine
minutes,

Do Not Ge Gentle, Vincent Persichetti,
Presser ($1.95). Inspived by the Dylan
Thomas poem, this intricate piece for
pedals alone will demand more in-
genuity of registration than pedal tech-
nique.

Retirements

Robert G. Neehren, professor of organ ot
the University of Michigan, retired from that
position in January, 1976, ofter 25 years
with the School of Music. Mr. Noehren came
to the University of Michigan in 1949 as
chairman of the organ department, o posi-
tion he held until 1962, At that time he waos
also appoeinted University Organist and served
in thot copacity wntil his refirement. Mr.
Noehren hos had an outstanding career as
a performing ortist, s a teocher, and os o
scholar. He has won mony owards for his
recordings, and conlinves as an adive per-
former. His scholarly activity hos led him to
be recognized both in Europe and in North
America os on outhority on orgon design
and history, and he is one of the few per-
formers who haos also actively pursued o
coreer os a builder of organs.

Dirk A, Flentrop, president and director of
the Flentrop QOrgelbouw, Zaondam, Holland
for mony yeors, retired from that position
on May 1, 1976. Mr, Flentrop retains his
relationship with the company in the future
as choirman of the board,

Johannes A. Steketee hos succeeded Mr.
Flentrop as president of the Flentrop Orgel-
bouw. Mr. Steketee has been with the firm
since 1959 and served most recently as vice-
president,
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The Caothedral of St. John the Evangelist,
Spokane, Washington, has brought its series
of “Masterworks of Organ Music” concerts
to an end in April after 15 years of avtumn
ond winter monthly recitals which have been
presented without pause during this time.
The series was begun In 1961 when organist
ond choirmaster of the Cathedral, C. Harold
Einecke, played every recital for three years,
In 1963 a summer organ festival wos begun
to bring many fomous orgonisis to the
Spokane area for 13 weekly recitals every
Saturday in June, July ond August. After
12 years, these recitals will also be con-
cluded. Organ recitals will be presented
at various times throughout the year, ond
several recitals have already been scheduled
for the summer months, but not on a week-
ly basis. It is interesting to note that in the
15 years of the series’ existence, 615 or-
gonists have played the lorge Jewelt Mem-
orial Organ at the Cathedral, and that
none of the recitals were funded by a
budget or money from the Cathedral, nor
were they underwritten by any group or in-
dividual,

St. Luke's Episcopal Church, Evanston, Ii-
inois, once agoin sponsored iis spring “Bach
Week'* during the first week of May. The
program on May 2 included Cantatos B2 and
204 with Linda Mabbs os soprano soloist, and
orgon works played by Wolfgang Ribsam.
Richard Webster conducted the orchestra. The
Chicago Singers Ensemble conducted by Way-
land Rogers performed the Motst “Lobet den
Herren” on May 5, and the progrom also
included an unoccomponied violin partita
played by Roberta Vehling, a Trio Sonata,
and the Partita in E played on the piane in
its Rachmaninoff version by Robert Ander-
son, Suvile 3 for unoccomponied violoncello
(with David Sanders as soloist) and Suite 2
for flute and orchestra { with Lovise Dixon
as soloist) ond Brondenburg Concertos 3
and 5 were conducted by Richard Webster on
May 7. The finol concert on May 9 included
the Concerto for oboe d’amaore and orchesira
[Michoel Henoch, soloist), and the Concerto
in C-minor for 2 pianos ond orchestra (Paul-
ine Lindtey and Robert Anderson, pianists),
as well as Cantata 149 with the St, Luke's
Choir of men and boys.

Bach to Boles was the name of*a program
of Eoster music by Johann Sebastion Bach
and Canadian composer Gerald Bales given
on April 7 by the Festival Chorus of Calgary,
Alberta at the Cathedral Church of the Re-
deemer, Gerald Boles was conductor for the
program, and the chorus’s regular conductor,
John Searchfield, was erganist. The Chorus
was joined by on ougmented CBC Concert
String Orchestra from Calgary. Included in
the program were Bach's cantata “Christ lag
in Todesbanden,” and Bales' Te Deum,”
Psalm Cantata, and the Concerto for Organ
ond String Orchestra,

George Black performed a program of
contemporary music for organ and electronic
tape ot First-St. Andrew's United Church,
London, Ontario on April 7. The progrom
included “Reverberations” by Perera, *|
make my own soul from all the elements of
the earth” by Felciano, “Byzantium” by Alden
Ashforth, “Memo to First-5i. Andrew’s” by
Lloyd Burritt, “And now without any further
interruptions” by Phillip Ross, “God ploys
hide and seek” by Cclvin Hompton and
Edd Kalehoif, and *“When the marning stars
sang logether” by Pinkham. Richord Poge
waos Mr. Block’s assistant at the console.

Leeds Parish Church, England, where Sam-
vel Sebostian Wesley wos organist from
1842-1849, commemorated Wasley’s death
with a weeklong program of events which
included much of the music of Wesley in
sarvices, concerls ond recitals. The Rev. Paul
Choppell, Precentor of Durham and Wesley's
biographer, gave a lecture, Melville Cook,
former organist of Leeds Porish Church and
now resident in Toronto, gove a recital, ond
a festival concert was also inciuded. Simon
Lindley is organist of Leeds Parish Church.

Marilyn Mason included the premiere per-
formance of Walloce Berry’s “Variations” on
her April 23rd performance at the Natlonal
Shrine of the Immacvlate Conesption in
Washington, D.C. Also included on the pro-
gram of American music from three cen-
turies were works by Paine, Roynor Taylor,
Carr, Albright, lves, and Sowerby.
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Here & There

The Passion of Judos by Danlel Pinkhom
will be given its Boston premiere as a special
pre-convention event to the AGO National
Convention at King’s Chapel, Boston, Mass.,
at Morning Prayer at 11 a.m. on June 20th.
The work for narrator, 5 solo voices, chorus
and small orchestra will be given a semi-
staged performance in the chancel under
the direction of Mr. Pinkham. The text com-
prises poems by Norma Farber and Jomes
Wright, a short play by R. C. Noreis, and
biblical excerpts, Mr. Pinkham, music director
of King's Chapel and faculty member at
New England Conservatory of music, was
recently given an honorary degree of Dector
of Letters by Nebraska Wesleyan University.

The Royal Instrument, a weekly progrom
of orgon music heard on WGMS AM-FM,
Washington, DC., is running a 4-month
series called “American Pipe Organ Builders’
Showcase.” The producer of the program,
Dr. Eileen Morris Guenther, has chosen a
different builder for each program, playing
tapes or records of representative instruments
and briefly discussing the firm’s histery. The
maonths of April, May, ond June feotured
contemporory builders, while July programs
will highlight historical American instruments,

The Choir of S5t. John's Cathedral, Jack-
sonville, Florida, will sing at the Washing-
ton Cothedral, Washington, D.C. on July 10,
joining larger forces for a performance of
Dave Brubeck’s orotorio “The Light in the
Wilderness,” with the composer porticipat-
ing. The Jacksonville choir under the di-
rection of organist and choirmaster Thomas
Foster will provide the music for the entire
11 a.m. service on Sunday, July 11, Florida
Day at the Cathedral. Music performed will
include works by McNeil Robinson, Ned
Rorem, Lee Hoiby, Chaorles Ives, and Jack-
sonville composer Byron Adams.

Gaspard Corrette’s “Mass in the Eighth
Tone" was played recently by Oklahoma City
University students of Antone Godding. The
complete work of organ versets used In
alternation with appropriate plainsong frag
ments was the first performance in Okla-
homa City of on organ maoss in its original
format. The undertaking marked the com-
pletion of a semesler project, which included
the study of the classical French argan, to-
gether with performance proctices of the
pericd.

Uri Barnea, composer of Minneapolls,
Minnesota, hod his “Fantasy for Organ and
Orchesira” premiered by Heinrich Fleischer
ond the Unitarion Orchestra of Minneapolis
under Mr. Barnea’s direction on May 17
at the First Unitarian Society. The work
was commissioned by the Society. The first
performance of Mr. Barnea’s cantata "“Amer-
ica,” highlighted a Bicentennial concert of
American-Jewish music which included works
by Berlin, Bernstein, Copland and Gershwin
at Temple of Aaren, St. Paul, Minnesota on
October 12, 1975, Written to o poem of the
same title by lIsaoc E. Ronch, the work with
English and Yiddish text was conducted by
the composer, with Cantor Irving Summer
as soloist, accompanied by brass, percus-
sion, organ, and an 80-vaice chorus of Tem-
ple Aaron and the cclleges of St. Catherine
and St. Thomas.

The Cheir of King's College Chapel, Com-
bridge, England, will perform ot the Cathed-
ral of St. Joseph, Hartford, Connecticut on
Saturday, June 26 at B:15 p.m. The choir,
under director Philip Ledger, is engaged to
perform at the National Convention of the
AGO ot Boston, and the Hartford appeor-
ance has been made possible by that en-
gagement, The concert is being sponsored by
the Cathedral, St. lames Episcopal Church
of West Hartford, Immanuvel Congregational
Church of Hartford, ond South Congrega-
tional/First Boptist of New Britain, Connecti-
cut,

The Diocese of Moditon, Wisconsin, spon-
sored a Choir Festival on April 11 at St
Bernard Church, Madison. Volunteers from
parish choirs and individvals who like to
sing sacred music were directed by Roger
). Folstrom in a program which Included
Ives' “Celestial Country” ond works by
Beethoven, Peeters, Franck, Nysted:, Deit,
Berger, Rachmaninoff, Thygerson, Pfautsch,
Dowson ond Fetler. Kary W. Hyre was or-
ganist for the concert.

Jon Speng recelved on Alumnl Distine
guished Service Award from Drake Univer-
sity at celebrations on the school’s Founders
Day, May 7. Mr. Spong is presently visiting
ardist-teacher at Luther College, and he is
also an accompanist for baritone Sherill
Milnes. The awards are given by the Drake
National Alumni Association for achievement
in a person's coreer and service to his or
her community or to the wuniversity.

Michelle Graveline {right} ond Kenneth Grinnell (center) are shown with their teacher

Max Miller ofter hoving beer awarded the ossociate degree in the 1975 American Guild
of Organists 1975 examinofions. Miss Graveline and Mr. Grinnell are both candidates
for the MSM degres ot Boston University. Michelle Graveline is organist and cheir director

at the First Congregational Church of Brointres, Massachusetts. Kenneth Grinnell is Asso-

ciate University Organist and Choir Master at Marsh Chapel, Boston University, and he

Allen L in the School of Music.

olso holds a groduate assistantship with

Both have plans of working for their doctorates ond a concert and teaching career as well
as church work, and both have been invited to play on the Methuen Memorial Concert

Hall organ series this summer. Dr. Miller hos for many years served as an examiner-at-

larga for the AGO, and he is also the general chairman of the National Convention te

be held in Boston this June.

Ely Cathedral In Englond is sponsoring a
Festival of the Organ on the Soturdays of
May, June and July 1o mark the completion
of the organ’s rebuilding by the firm Har-
rison and Harrison of Durham, England. The
festival was opened in May with a concert
of music for organ and orchestra with the
Richard Hickox Orchesira and Arthur Wills,
director of music at the Cathedral, os organ
soloist in works by Haondel, Elgar, Poulenc,
and Wills, Mendelssohn’s “Elijah" wos par-
formed on May 8, and 600 choristers from
the diocese participated in o service of
praise on May 15, Orgon recitals were
played by Gerold Gifford on May 22, and
by Frederick Swann on May 29. The June
schedule will include a concert by the
cathedral cheir on June 5, ond organ recitals
by Arthur Wills and Harold Britton. The July
schedule includes recitals by George Thalben-
Ball, Peter Hurford, and Roger Judd, and
concludes on July 28 with Arthur Wills as
soloist with the Royol Liverpool Philharmonic
Qrchestra.

Trinity Eplscopal Church, Shepherdstown,
West Virginia, has become the new home
of the George Slevens orgon of 1869 previ-
ously located in East Cambridge, Massochus-
seits, The organ was relocated In 1972 with
the assistance of the Organ Clearing House.
John Fesperman, curator of the division of
musical instruments ai The Smithsonian In-
stitution in Washington, D.C,, played a re-
cital on the instrument on April 25.

Moses and Aaron, Arnold Schoenberg’s
monumental opera on the biblical story, was
given a full staged production on May 2
and 4 by the University of Cincinnati College-
Conservatory of Music in cooperation with
Hebrew Union College. The production, sung
in English, included George London in the
role of Mases, and Richard Lewis in the role
of Aaron, Robert Sadin conducted the orches-
tra and chorus, and Gustavo Motta of Wash-
ington, D.C. was the stage direclor. WGUC,
University of Cincinnati educational FM sta-
tion has recently received a gront from the
National Endowment for the Arts to record
this production for distribution to the 179
affiliote stations of the Nalitonal Public
Rodio Metwork. The work is rarely given
stage production in this couniry,

Appointments

The Rev. Bruce E. LeBarron hos been op-
pointed assistont to the Rector and or-
ganist of the Episcopal Church of St. John
the Evangelist, Elkhort, Indiona. Father Le-
Barron studied orgon and piano with Nor-
man Hoflett at the Cothedral of the Incar-
nation, Garden City, Long Island; organ,
choral conducling and boy choir training
with Clarence Hollister in Albany, New York:
and orgon with Robert Huhn ot Oberlin
Conservatory of Music. Prior to his attend-
ance ot Berkeley Divinity School, Father
LeBarron was organist ond choirmoster at
St. Poul's Episcopal Church, Albany, New
York, where he developed a multiple choir
program. Since graduation from seminary,
where he wos organist and instructor in
church music, Father LeBarron has been a
parith priest in parishes in New York State,
New Jersey, and Connecticut. The Rev. John
W. Thomas Is Rector of 51, John's Church,
one of the largest Episcopal porishes in
nerthern Indiana.



G. D. Cunningham

(Continued from p. 1)

included music by Bach, Mendelssohn
or Franck on every program, as well ay
much other fine organ music. To ac
commodate the tastes of all atending, he
also played wranscriptions of piano and
wrchesiral usic. The experience of per
forming so often and working with the
fine Willis instrument was invaluable to
him throughout his career. It also af-
forded him the opportunity to accom-
pany the many great singers who came
to perform at the Palace, and to ac-
company the 800-voice Alexandra Palace
Choral Society conducted by Allen Gill,
This was a very valuable experience
for him, since Gill was a fine conductor,
George Thalben-Ball, one of Cunning-
ham's many students during this period,
relates that their performances of the
great choral works were unsurpassed
anywhere in the country!

At his church, St. James', he ogan-
izedd a choir and began to conduct his
own performances of works such as Han-
del's Messish, Brahms' Requiem, and
Bach's S¢. Matthew Passion. The in-
spiration and enthusiam for this type of
performance  remained  with  him
throughout his life.

Hy the time the Palace closed in 1914,
he had become organist of Holy Trinity,
Stroud Green. In 1919 he becane organ-
ist of St. Alban's, Holborn, remaining
there until 1924, when he left for Bir-
mingham,

Birmingham, the second largest city ol
England, is a great industrial center, but
it is also known for its City Orchestra
and Choir. It has a long tradition of
fine organ music through the paosition
of City Organist, The first City Organ-
ist, James Stimpson, held the post for
44 years and the second, C. W. Perkins,
held the post from 1888 to 1924, Stimp-
son was highly regarded by his con-
temporary, Mendelssohn, and founded
the Festival Choral Socicty. In an effort
to bring the music of Bach to the peo-
ple, he had the organ’s pedal compass
enlarged from the original 2-octave span.
From that time on he constantly in-
cluded the music of Bach on his weekly
recitals.

Thus, this was a prestigious position
with a long tradition of fine music.
Great care was taken to select the proper
successor. Cunningham was warmly re-
ceived at his opening recital and be-
came the most popular organist Bir-
mingham had ever known. He remain-
ed there umtil his death on August 4,
1948. He was succeeded by George Thal-
ben-Ball, who is still City Organist of
Birmingham.

It was this appointment that brought
him into the main stream of Britsh
musical life and allowed his concert ca-
reer to flourish, Normally an organist
would have obtained status through a
cathedral position, but this course was
harred to Cunningham because the Ca-
thedrals were comnected to universities.
He did not have the nccessary degrees
for such a position. Thus, the prestige,
exposure and publicity necessary to con-
certize were now available to him, and
the salary of the position allowed him
1o concentrate on his playing.

The organ in the Birmingham Town
Hall was built in 1834 by William Hill.
The specification had been done by
Chevalier Neukomm, a close friend of
Haydn and Mendelssohn, The original
specification was:®

GREAT ORGAN

CCC to F, 66 notes
Open Diapasan 8’ 66 pipes
Open Diapason 8' 66 pipes
Open Diapason 8' 66 pipes
Open Diapason (wood) B’ 66 pipes
Siopped Diapason 8' 66 pipes
Principal 4' 66 pipes
Principal 4 66 pipes
Principal (wood) 4' 66 pipes
Twellth 2-24" 66 pipes
Fifteenth 2° 66 pipes
Sesquialtera IV 264 pipes
Mixture 11 198 pipes
Pasaune B' 66 pipes
Trumpet 8’ 66 pipes
Clarion 4' 66 pipes
Octave Clarion 2' 66 pipes

CHOIR ORGAN

CCC 10 F, 66 notes
Open Diapason (stop. bass) B’ 66 pipes
Open Diapason (wood, CC to F) 8' 54 pipes
Dulciana (G to F) 8' 35 pipes
Swopped Diapason 8' 66 pipes
Principal 4° 66 pipes
Flute (wood) 4’ 66 pipes
Flute (wood) 4' 66 pipes
Filteenth (wood) 2' 66 pipes
Crrmona and Bassoon (GG 10 F) 8” 47 pipes

4

SWELL ORGAN
CC to F, 54 nates
Double Dulciana 16" 54 pipes
Open Diapason B° 54 pipes
Stopped Diapason B° 54 pipes
Principal 4' 54 pipes
Harmunica (wood) 4' 54 pipes
Filteenth 2' 54 pipes
Horn B' 34 pipes
Trumpet B° 54 pipes
Oboe 8" H pipeas
Clarion 4 H pipes
Canllon (bells)

SOLO-CHOIR ORGAN
CCC to F, 66 noles
Open Diapason (R'}
Open Diapason (8')
Dulciana (8')
Stopped Diapason (8')
Principal (4')
Flute (4')
Cremona and Bassoon (8')

SOLO-SWELL ORGAN
CC 1o F, 54 nows
Open Dinpason (8')
Stopped Diapason (4')
Principal (4°)
Hurmonica (4')
Fifteenth (2')
Horn {B')
Teumpet (8)
Obae (87
Clarwm (47)

PEDAL ORGAN
CCC 10 C, 25 notes
Open Diapason 32' 25 pipes
Open Diapason (wood) 32° 25 pipes
Open Diapasan (wood) 16° 25 pipes
Trumper (wood) 16° 35 pipes

COUPLERS

Swell 10 Great

Choir 10 Grear

Great 10 Pedal

Clwir to Pedal

Swell 10 Pedal

Pedal Organ

Combinatian Choir
Combination Swell

In 1837 the new Tuba Mirabilis was
inserted on heavy wind pressure and
was the first of its kind. Other changes
and additions were made in 1843, 1849
and 1890, Not long afier Cunningham’s
appointment it was decided to rebuild
the organ. He and Henry Willis had
been friends for twenty years, so Willis
was called in 1o examine the organ and
propose certain changes. He related
that, after deing so, “G. D. GC. said,
*Henry, 1 know what you are after, you
want to transform the old job into a
Willis". I replied that that was exactly
what 1 thought he had in mind. ‘No’,
he said, ‘there is much of merit in the
migan, and I want something of the old
flavour retained’. 1 appreciated his de-
sire, but when he wanted to keep the
old Tuba we nearly came to blows. He
won; and the stop was retained, after
being rejunevenated.™

By 1938 the organ, as sebuilt by
Willis, had this specification:”

GREAT
Double Open Diapason 16
Bourdon 16
Open Diapason No. 1 8
Open Diapason No. 2 8
Open Diapason No. 3 8
Ojpen Diapason No, 4 8
Gamba 8
HohlflG1e 8'
Octave 4
Principal 4'
Flite couverte 4'
Twelfth 2-2/3°
Filtcenth 2'
Sesquialtera {17-19-22) 111
Mixture {19-22.2G-29) |V
Double Trumper 16'
Trumper 8
Clarion 4

SWELL
Contra gamba 16°
Bourdon 16'
Open Diapason No, |
Open Diapason No, 2 8
Claribel Flute 8
Acoline 8
Salicional 8'
Vox angelica (GG) #'
Octave 4
Suabe fAdte 4"
Twelfth 2.2/%
Fifteenth 2
Quint  Mixture (19-22 26-29) |\
Contra Posaune 16°
Trompette 8*
Posaune 8
Ohoe #
Clarion 4°

CHOIR
Lichlich Gedackt 16
Open Diapason 8
Viola da Gamba &'
Triangular Flute 8'
Stopped Diapason 8
Dulciana B'
Viaola 8

Wald flte 4
Lieblich fléte 4*
Nazard 2.2/3'
Piccaole 2'

Tierce 1-3/5°
Septieme  1-1/7
Contra Fagotio 16
Cornopean 8

Cor anglais #°
Kiummhorn &

S01.0
Vivloncello B
Vigle d'orchestre 8'
Violes célestes (tenor C) 8 °
Harmonic Flute 8'°
Rohr [lote 4
Octave Viole 4
Harmonic Flute 4'
Harmonic Piceolo 2
Clarinet 8'
Orchestral Oboe 8’
Vox Humana 8
French Horm 8
Contra Tromba 16’
‘I'romba @'
Clarion 4
‘Tuba Mirabilis 8°

PEDAL
Double Open Baws 32°
Double Open Diapason 12
Open Bass No. 1 16’
Open Bass No. 2 16
Open Diapason No. 1 16
Open Diapason No. 2 16
Violone 16*
Bourden 16
Gamba 16" (Swell)
Principal 8'
Violoncello 8"
Dolce 8
Fifteenth 4
Mixture (15-17-19-22) 1V
Fagotto 16° (Chair)
Tromba 16’ (Sole)
Teomba 8 (Solo)
Tromba 4" (Salo)
Bombartde 32
Trombone 16
Clarion #'

Cunningham played this program, en-
tirely from memory, on January 19,
1933, on the occasion of the reopening
of the organ:®

Passacaglia in C minor

S. Bach

Air; “Holsworthy Church Bells”

5.5. Wesley

Finale from First Sonata

Mendelssolin
Gavotte from “Iphigenie”
Gluck
Introduction and Finale from
Fantasia on “ad nos, ad
salutarem wundam"
Liszt
Maestoso “A.D, 1620" S
MacDowell
Finale in B fat -
Franck
T [T 7 7o) e ey e
Gigout
Overture, “Die Meistersinger”
Wagner

Cunningham gave about forty recitals
2 year on this instrument. Most of these
were noon-time recitals given from 1:15
to 2:15 on Wednesdays. They attracted
people from all walks of life, from
workers bringing their lunches to cat
during the recital to organists and other
musicians intent on the program. He
played some transcriptions but the bulk
of the programs was always true organ
music. Regarding his repertoire, Dr, Alec
Wyton, a former pupil of Cunningham,
wrote, “If we pause to consider the
usual repertoire of a concert pianist and
compare it with the amount of music
that Dr. Cunningham played week by
week with compelling artistry, we begin
1o see the stature of the man. He played
16 organ concertos of Handel, all of the
organ works of Bach (excepting the
most immature of the early works),
much of the music of Buxtehude and
the early Germans, the complete organ
works of Franck and Mendelssohn, the
twenty sonatas of Rheinberger, the sym-
phonies of Vierne and Widor, hundreds
of pieces by minor com rs of all
periods, and a goodly number of orches-
tia transcriptions. He took a lively in-
terest in new music and many works by
his contemporaries found a place in his
programs. For a commentary on the
standard of his playing we can do no
better than t- vefer to a notice by Mr.
Eric Blom, who wrote, ‘If only Mr. Cun-
ningham could be induced to play the
Town Hall organ badly one of these
Wednesdays 1 could almost find in my
heart to be grateful to him for thus
saving me from becoming monotonous
in his praise,’ "*

To this impressive list may be added
the Reubke Sonata, the Roger-Ducasse
Pastorale and the Reger Fugnue on BACH,

The recitals consistently drew  large
audiences, as did his recitals on the 1-
manual Norman and Beard organ at
Birmingham University, where he had
been appointed University Organist. In
this capacity he played the University
ceremonies and gave many recitals in
the University Hall, including several
seiies of Sunday afterncon recitals. In
1931 the University awarded him an
honorary Master of Arts degree, and in
1944 an honorary Doctor of Music.

‘This was a departure from University
tradition, as the University of Birming-
ham cannot confer honorary degrees
upon its own staff members. This regu-
lation was circumvented by calling Cun-
ningham's degree “official” instead of
“honorary.” .

His regulaliou as a brilliant recitalist
spread throughout the country as a re-
sult of his BBC broadcast recitals and
of his increasing schedule of recitals
outside of Birmingham. In England, his
recital appearances included many at
the Royal Albert Hall, St. Paul’s Cathe-
dral, Westminster Cathedral, Manchester
Cathedral and Town Hall, Sheffield Ca-
thedral, Usher Hall, Edinburgh, as well
as many important churches®® He play-
ed the opening or reopening recitals at
Liverpool (Cathedral, the Alexandra
Palace and the new Compton organ in
the Broadcasting House.® In addition,
he broadcast regularly for the BBC [rom
1928 to 1947,

Cunningham was the first English
organist of his day to play extensively
from memory. His ultimate aim was al-
ways perfection, and when playing on
unfamiliar instruments he always chose
pieces of which he was extremely con-
fident. Memorizing helped him to con-
centrate on the instrument at hand.

He was also in demand as organ accom-
panist for the performances of oratorios
by various choral societies that could
not afford an orchestra. He enjoyed this
work very much as it removed him from
the limelight of a recital and gave him
the opportunity of working with people.

Cunningham was also an excellent
pianist, and he maintained his technique
and repertoire throughout his career. A
famous story is told of the day when
the organ at the Birmingham Town
Hall failed, and Cunningham immedi-
ately walked to the grand piano on stage
and gave a flawless impromptu piano
recital of one hour lengthl

In 1928 Henry Willis arranged for him
to tour the United States and Canada.
The tour was managed by Bogue-
Laberge Management of New York. He
made his American debut on January
18, 1929, at the Wanamaker Auditorium
in New York and was highly praised by
both organists and music critics for his
taste, virtuosity and musicianship. The
program was;

Fantasia and Fugue e e
Hubert Parry
Air and Gavotte . __ e e
Wesley
Sonata in C minor on
the ninety-fourth Psalm
Reubke
Gigout
Prelude and fugue in E minor _.
Bach

Scherzo in E minor

AD, 1620 .

MacDowell
Prelude, Fugue and Variation
Franck

Finale, Seventh Symphony .
b e Widor

Noel Strass, critic of the Evening
World, said, “A serious and imaginative
master of his instrument was introduced
to American audiences yesterday in G.
D. Cunningham. Although possessing
notable technical command of manuals
and pedalboard he shunned display for
its own sake. His earnestmess of purpose
was further exemplified by the avoid-
ance of fancy registrations . . . His most
amazing feats of bravura were to be
found in his superiative rendition of
Reubke’s Sonata and here the organist’s
fine dramatic power and descriptive
sense had full play.”=

Other stops on his tour included Phil-
adelphia, Colorado Springs, Seattle, Port-
land, San Franscisco, Los Angeles, Mon-
treal, Toronte and Ontario. After his
Los Angeles recital, Ronald Diggle wrote
that it was the first time he had seen an
audience in Los Angeles sit through a
long program, demand and receive three
encores and cry for more” In the same
review he noted that his performance of
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the Reubke was some of the most stun-
ning playing he had ever heard.

Unfortunately for American audiences.
his tour had to be shortened and he
never again played in this country.

Through his BBC broadcasts, his
many recitals throughout England, and
his ‘teaching, Cunningham exerted a
tremendous influence on organ playing
in that country. He had many fine stu-
dents, those best known to Americans
being E. Power Biggs and Alec Wyton.
He held a senior professorship at the
Royal Academy of Music until 1944,

He loved to teach; he found it to be a
stimulating learning experience for him-
self. He felt that, in general, technical
standards in organ playing were not
high enough. He stressed that a2 good
piano technique was the basis for a good
organ technique. Tempo, phrasing and
registration were discussed after tech-
nique. Alec Wyton recalls the following
advice from his lessons with Cunning-
ham. In regard to fingering, he advised
students to change hand positions as
seldom as possible and to use the strong-
er fingers (1, 2 and 3) for passages re-
quiring special precision (such as trills) .
He felt that long, florid, single note
passages should be played with one hand
to avoid overlapping or breaks in the
change from one hand to another. The
size of the hand determined how [ar to
go with this practice,

He recommended slow practice to
give the mind time to assimilate every-
thing. Awkward passages were not to be
played over and over again, since they
only become harder then, but rather,
isolated to determine the cause of the
difficuity. At times he rearranged the
composer's notes or, more rarely, omit-
ted one or two, to make an awkward
phrase easier to play and to be under-
stood. Difficult pﬂrases were to be tried
with several different fingerings, with
the best one finally written in.

In pedalling, he recommended the use
of toe rather than heel when possible as
he felt that to be more rhythmical since
the toe operates from the ankle but the
heel requires the action of the whole
eg. Again, any problem was to be iso-
lated, analyzed and corrected,

In dividing up rassagcs for practice,
he recommended that each section end
on a strong beat, so that the mind would
feel a definite beginning and ending.

In a lecture delivered by Dr. Cunning-
ham in Birmingham in 1947, he advised
studenits to listen to every note and to
work for absolute clarity of the parts.
Whenever a passage felt uncomfortable,
the cause had to be determined and
would usually be found to be fingering,
which he said should always be planned
and written down. He also advised stu-
dents to feel all running passages in
rhythmical groups of three or four notes
in order to make their playing clearly
rhrhmical. In regard to tempo, he said,
“Play your quick movements as slowly
and your slow movements as quickly as
they will stand."** Above all, he felt it
important to establish good hadits in
all areas right from the beginning. One
of his own habits in teaching was that
of making notes on each lesson in a little
book he carried with him. He advised
other teachers to do the same, saying,
“It doesn't matter whether your pupil
knows of the little book or not. If he
docs, he will appreciate the lively in-
terest you take in his lesson. If he
doesn’t, he will be suitably impressed by
rour unfailing memory of everything
1e did last time,"*

Cunningham encouraged his students
to develop their own individuality and
think for themselves. Alec Wyton wrote,
“I shall never forget his excitement at
the discovery of some new way of phras-
ing or fingering a passage, and 1 was
amazed beyond belief when he found
he liked my fingering of a passage better
than his own, and noted it down te put
it in his own copy. He was always learn-
ing, and an unquenchable thirst for dis-
covery made him the finest of teachers,
His principles were simple: absolute ac-
curacy, thoughtful, consistent phrasing,
clear registration and the most faithful
respect for the composer’s intentions.
Having secured this his next thought
was for his audience. G. D. was well
aware that the average music-lover lis-
tening to a complex work of Bach could
not possibly follow the work like the
player with a copy in front of him and

ears of practice behind him. So he ad-
Justed his tempi and shaped his phrases
in such a way that the music was clear
and intelligible in all its aspects. No
wonder that he was one of the most
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widely acclaimed organists of his time.”™

“All the patient care and thought that
he gave his playing he offered to his
pupils and I shall never cease to be
grateful for the privilege of having come
to know him in this way. He had no
unusual tricks, either as a player or
teacher, ‘The keynote of his work was
attention Lo the most minute details amd
a close study of points which to the aver-
age organist, are so obvious that he
never thinks about them. A lesson with
Dr. Cunningham was a salutary experi-
ence. First he would discuss the formn
and structure of a piece, thus ensuning
that it be played intelligently and not
as an exercise in note spinning. He al-
ways affirmed, for instance, that if one
knew that a certain voice in a lugue
passage had the subject one played it
with much more understanding, and it
thus stood out more cleasly. This was
a purely psychological factor, for he
loathed the ‘soloing of the subject’” in
the whole, but there was no doubt that
this intelligent thinking made for clarity
in performance. Next he worked for
absolute note accuracy and methods of
fingering were tricd out, accepted or re-
jected, as the case might be. ‘Now,' he
would say, ‘learn itl Good Fingering
alone will not make you play the pas-
sage, it must be practiced.’ ™7

Since relatively few of the great com-
posers have composed for organ, Cun-
ningham stressed the importance of
learning the great piano, symphonic and
chamber music literature by attending
as many live conceris as possible, and,
as he said, “The effort you make to be
there will add to your appreciation and
delight.”™ He felt that it was imperative
to know the history of music and to
understand its relation to the other arts
and to its social and political dimate.
He saw the organist as being first of all
a musician, well-versed in all facets of
the art, There is no doubt that he him-
sell was the epitome of such an artist,
and the constant striving for such per-
fection and awareness superceded any
thought of fame or fortune.

Cunningham was undoubtly a great
inspiration to all his students. E. Power
Biggs writes:™

I had the privilege ol being an organ student
of Dr. George D. Cunningham during the
four years I was the Thomas Threlfall organ
scholar at the Royal Academy of Music in
Londen, England.

Cunningham was at the height of his carcer.
In previous years, the carly twenties, his con-
certs on the famous Willis organ at the Alex-
andra Palace in Muswell Hill, North Londen,
had brought him wide famne. e had also held
several prominent London church positions.
But Cunningham was first of all, and by the
style ol his playing, a concert organist.

Shortly before 1923, Cunningham had been
appointed Organist to the City of Birmingham.
This was one of the “plums” of the organ
profession, These city positions carried great
prestige, and called [or the playing of a vast
repertoire.

Having moved to Birmingham, Cunningham
limited his Royal Academy teaching ta one day
cach weeck, as I remember. At the erack i
dawn evety Thursday, he would take the twu-
hour train trip from Birmingham to London
(let's hope the dining car coffec was hat!)
arriving early, and would teach right through
the day. Quite often he would then give a
London recital in the evening, returning late
that night to Birmingham.

I was always conscious of the considerable
privilege of being one of his pupils. But it
was only later, when I, too, came to give les-
sons, that I realized what devotion, and sacri-
fice of his own work, such days must have
cost him. Only later does one realize how
precious and  irreplaceahle is the element of
time.

Among Cunningham’s outstanding Royal
Academy pupils were: Eric Brough, Yelland
Richards, Owen Le. P, Franklin, and (I be-
ficve) Ifor Jones, later conductor of the Bach
Choir of Bethichem, Pennsylvania. The display
award ‘boards at the Academy still bear witness
that Cunningham's pupilk won most of the
prizes and played at most of the Queen’s Hall
concerts, for Cunningham was not only a great
player, he was also a great teacher.

His own playing projected o wonderful sense
of accent, a splended on-going rhythm. Tlis
rhythm was by no means metronomic; it was
plastic and flexible. The secret (though “the
sccret’’ s no secret at all) was his sensitivity to
note durationy and his finger control of the
organ key, disciplined by his piano technigue.

He had the gilt to teach this to his pupils.
He gave his students o method of work, — a
key — Lut ol course one had to open the door
onesell, He insisted on much piano practise.
It was in any case obligatory to study the
piano with one of the prano professors as a
“major’’ equal to the organ.

For the learning of most compositions, Cuq:

Cunningham playing the Birmingham Town
Hall orgon.

Naturally, in the process all fingerings and foot-
ings were 1o be puzzled out and pencilled in.

Having attained fluency at pretty neacly the
right tempo in each of the three parts, one
started to put them together — perhaps even
in the three easy stages of pedal and left hand,
pedal and right hand, and then all three,

Cunningham wished his pupils 10 avoid le-
coming mired in slow ‘organy-like"” practise —
trying to swallow the animnal whole, so to speak.
He wanted on on-going rhythin right away,
along with the notes, and though the above
three part Lreakdown scems a long way around
the bush, one actually learned a picce very
quickly that way,

A fault must be worked on until it could be
played correctly at least three times consec-
utively, It was a good idea, Cunningham
thought, sometimes to begin one's practise
period with the last section, and work section
by section to the beginning of a piece. Then,
one's right through performance seemed fto
take on a certain freshness, (This incidentally
is a useful idea to try with one's choir.)

If, to this practise approach, one added con-
trapuntal, harmonic and form analysis. The
music seemed to become almost automatically
set in the fingers and memory.

Cunningham recommended that certain picces
should be worked on and worked on umil
thoroughly memorized for the formation ol
concert programs. Other compositions — *'Sun-
day music” if you like — could be thoroughly
studied, but left to play Irom music.

Ilaying [rom memory does not by itsell as-
sure a fine performance, though certainly it
can add (lare and excitement.

I don't think playing from memory was
obligatory in any of the “City Organist” posi-
tions, for one had to produce a different pro-
gram each week — every weck. On the other
hand, Cunningham played with complete fluency
and aplomb {rom memory on any occasion that
he chose. I well remember one such recital. It
was at the Royal College of Organists, where
Cunningham played from memory all the test
picces for the Fellowship and  Associateship
examinations — before a super-critical audience
«f his peers, and prospective candidates, in an
acoustically super-critical room, I recall a num-
ber of other memorable memory performances
by Cunningham — Reger's Fantasie and Fugue
on B.A.C.H., most of the great Bach works,
and the current French music.

Cunningham knew what to play for audiences
and he captivated them by the vanety of his
repertoire. He was always equal to the unex-
pected. At one recital in Birmingham, the City
Hall was full, and the organ failed. Cunning-
ham walked to the piano on the stage, and
on the instant gave a piano recital — Bee-
thoven, Brahms, snd so on. His impromgptu
ressireclulness was reported by the newspapers
of both Birmingham and London,

In the world«renowned Promenade Conceru
conducted by Sir Henry Wood at Queen’s Hall,
Cunningham was a frequent concerto soloiat,
For organ dedication concerts hie was in great
demand, at Liverpool Cathedral, Westminster
Cathedral, all over England.

Cunningham made a concert visit o the
United States just once, in 1927 or 1928. By
all reports, he had a considerable success. |
remember that be told me he found the Ameri-
cans wonderful, the country magnificent, and
many of the organs terrible.

He opened his tour on the organ in the
Wi ker Auditorium, New York, where Dr.

ningham recommended 3 ‘*divide and
process, For finger sprightliness, one practised
the manual parts first on the piano. On the
organ, one started with the pedal part alone.

Alexander Russell was the “impressario’, and
then left for concerts across the country. His
concluding recital was also at the Wanamaker

Auditorium, and he told me that when he came
to the moment of the concert he found that
{since his praciise period) some theatre organist
had changed all the pistons!, and Cunningl
had 1o ask the indulgence of the audience, while
he re-sct them,

Cunningham should have returned for mauy
anather USA wour, for hu influence would have
been as healthy and stimulating as that of Lynn:
wisel Farnam, But the times were not favor-
able. The depression came, and jn a few years
war began 10 loom ahead.

In England und on the Continent, however,
Cunningham went from success to success. He
braadeast [requently on the BBC, conducted
the Orchestra and Choral Society of Birming-
ham (for he was an excellent conductor) and
on the organ made a number of records,
Thaugh these are of course the old 78 rpm
discs, they still convey the drive and verve of
his playing.

Lynnwood Farnam was one of his admiren,
a respeet which Cunningham returned in equal
degree. I know this because of a story Cun-
ningham once told me, which impresed on
me the necessity ol olways trying to do ones
Lest, no matter what the circumstances. Cun-
ningham said that once he found himsell giv-
mg a concert in o Loodon church on the day
of a violent s . There were very few in the
audience, and there appeared to be htle reasosn
for any special effort, Following the concert,
Lioweres, Cunningham was rather glad he had
played 1o his best abifity, for Lynnwood Far-
nant lud been one of his listeners|

Cunningham’s career was not con-
tined to orgun playing, He was also a
well-known and highly respected choral
conductor, gaining most of his fame in
this area while conducior of the City of
Birmingham Choir from May, 1926 un-
til his death. This choir was formed in
1921 with an original membership of
1853; membership has increased since that
time, In its first season the choir -
formed Boughton's Bethlehem, Handel's
Messiah and  Israel in Egypt, Beetho-
ven's Symphony Number 9, Gounod's
Faust and a concert of part songs and
choruses. An ambitious undertaking, no
doubt = but it served as a model for
future years when even larger programs
were presented, Beginning in 1923, many
of the choir’s concerts were broadcast by
the BBC. During the years Cunningham
directed, standard classics performed in-
cluded Braluns' Requiem, Bach's Christ-
mas Oraterie, Verdi's Requiem, Bach's
Mass in B minor, Handel's Messiah and
Mendelssolin's Elijali. Modern works in-
cluded Kodaly's Psalmus Hungaricus,
Walton's Belshazzar's Feast, Bliss's Morn-
ing Heroes, Vaughan Williams' Five Tu-
dor Portraits, and A Sea Symphony, Ban-
tock’s The Vanity of FVanilies and
Bloch's Avodath Hakodesh.

He was as meticulous in his study of
each choral score as he was in his organ
practice. In it, he marked all the choral
entries and the phonetic pronunciation
of the text. Each rehearsal was carefully
planmned so as not to waste a minute,
‘Through his own musicality and knowl-
edge he was able to draw the very best
out of his singers, and the intense work
was always relieved by his delightiul
sense of humor.

The choir made great musical strides
after 1934, when a national plan was
implemented to help amateur musical
groups, A limited guarantee of up to
H0% of any financial loss from concerts,
up to a certain maximum  sum, was
granted. Although the maximum was nog
high, it was enough to allow the choir
to take certain risks. In the past, an
unaccompanicd concert had to be given
to financially compensate for the losses
incurred in the concerts with orchestra,
Now this policy was abandoned. Three
or four concerts with orchestra and the
finest soloists available were given each
year, with an additional joint rehearsal
of choir and orchestra. This policy paid
great musical dividends and increased
audiences so that between 1934 and 1946
the guarantee had to be called upon
only twice,

Cunningham's great abilities as a
choral conductor are perhaps best sumn-
marized by W.G.A. Russell, who sang in
the City of Birmingham Choeir for
twenty-one years and was its chairman
for several years, He wrote.™

Others are better qualified to write of his
musical talents, and 1 would refer to his out-
standing gifts o3 choral trainer. In this, his
superb musicianship was matched by his ability
to teach. Not only did he know music thor-
oughly, but he also posseased the power of con-
veying this knowledge to his singera. He did
this by combining patience and skill with the
ini of at d housi We were
made aware that here was a man wholly dedi-
cated to his task. He abhorred slackness and
lethargy, and threw his whole self into hia
training so that his singers might rise above
themselves and ochieve a whole greater than
the sum ol their individual parts.

(Continued, page G)
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Although G. D, C. was so inspiring he never
relied on the inspiration of the moment. Every-
thing was carcfully planned. Indeed, I suspect
that the delightful quips and jests which en-
livened his reh Is and emphasised his points
were cunningly prepared. His method was to
dissect the music for his singers and re-build it,
so that its parts were understood by all. The
significance of a chord, an interval, even of a
single note, was explained and related to its
context. He took endless pains over minute de-
tails, even when o work was well known. As
he said, “You may think you know this work
but you don't. There's always more to be
found in it"'.

For wecks before a concert he carried his
score everywhere. It was studied in trains and
*huges and hotels, and played on organ or piano,
What appeared easy to him was the result of
close study. T heard a singer ask how he man-
aged to give all his organ recitals from memory.
The reply was terse: “My dear lady, I do it by
hours and hours of practice. You should do the
same!"*

‘This zame insight was displayed in his em-
phasis on words, Not only must his singers
enunciate their words clearly—they must realise
their meaning, In the Demons’ Chonus from
““Gerontivs’’ they must *“snarl like devils”. In
“For unto us a Child is born™ from ‘‘Messiah'’,
they should be thrilled by the fact of the In-
carnation. The tremendous cries of *“Wonder-
ful! C llor! The Mighty God'’ must awaken
eternal echoes and not be ** the muiterings of
pompous churchwardens”, He was truly a poet
in this: that he could charge common words
with significance and match the splendour of
a text to its musical setting. Yet he was never
guilty of pious platitudes, His own spirituality
kindled a light in his singers and revealed a man
devoutly humble yet full of vigorows purpose.

Mention has already bheen made of his
strong religious faith and of his kind,
gentle, compassionate nature. His paci-
fist views were well known. During
World War I1 Henry Willis, then serv-
ing in the armed forces, had occasion to
dine with Cunningham in Birmingham,
Upon seating himself opposite him, Cun-
ningham replied, “Henry, come and sit
beside me; I can't stand the sight of that
uniform!’™

In a letter to the author, W.G.A.
Russell relates that in 1940 Cunning-
ham was required to play at the Bir-
mingham Town Hall for a public meet-
ing called to raise money for armaments.
He salved his conscience by giving his
fee to the Fellowship of Reconciliation
— a typical gesture!

Cunningham was a very organized,
unctual person. He always went to
own Hall in the morning in time to
go to his office, open his letters and
begin practicing by nine o'clock. He al-
ways answered his letters the day he
received them. He had neither a secre-
tary mor a typewriter, so he always put
together his recital programs for the
printer by cutting and pasting the
proper selections from previous pro-
grams. These, too, were sent off as soon
as possible.

He had attained great stature as an
organist, conductor and teacher by the
end of his life. He was the best known
organist in the country. In 1952 the city
of Birmingham held a contest to name
three strects; the winning entries were
Cunningham, Elgar and Bantock.

Above all he was loved and respected
by everyone he worked with. The hu-
manitarian, the teacher and the artist
arc all best summed up by the words of
this great man himself.=

« « « there is a most deplorable tendency to re-
gartl Art as a mere accessory or fringe to life
—at best a juxury, at worst an amusement.
Against this tendency 1 protest with all the
emphasis in my power. Art consists in the search
for and the discovery of beauty, the revealing
and the appreciation of beauty. As such it is a
necessity which gives to life balance, refresh-
ment and inspiration. Without it, all is flat,
stale and unproftable,

Now one need not be a profound historian
to realize that the industrial revolution, and
modern conditions in general, are making life,
for the great majority, an increasing dull,
monotonous routine. The creative joy of the
craftsman is crushed, the skill and intelligence
of the worker is superseded, and, heart and
head thus disposed of, we describe our fellow-
men, not inappropriately, os “hands.” This is
an intolerable state of things, and men like
Morris and Ruskin in a past generation, and
Eric GHl in the present, have denounced it in
no uncertain terms. Their remedy would seem
to be a return to an earlier and simpler indus-
trial order in which machinery would play a
far less important part. I am not sure whether
such a “putting back of the clock” is the right
solution of the problem. I am even more
doubtful of its powsibility. But one thing is
certain. If on the one hand civilization tends
increasingly to deprive men of any vital interest
in their work, on the other hand it is giving
them greatly increased leisure, There is thus,
ns it were, a minus and a plus side to the ac-
count, As (o the former, I suggest, very dilfi-
dently, that the inevitable routine work can

be looked on as necessary service to the com-
munity, to be done, as far as possible, by the
whole community, and, with the aid of science,
reduced to a minimum. But, on the other side,
I am convinced that this great increase of
leisure is at once an opportunity, an appeal
and a challenge, to which Art, in its widest
sense, is the true response. But we must not
wait till it is demanded, for it is o serue of
need that is so tragically lacking., Right through
our socicty from top to bottom, there is a wide-
spread indifference to the arts, combined with
a total inability to use the leisure which music
and painting, poetry and the could fill
with delight. Interest then must be awnkened,
encouraged, and generously provided for. Art
galleries and achools, orchestras and choin,
theatres, public buildings and town planning, atl
these are necessities for the soul of the na-
tion. You will have to consider whether the
state should do more to encournge interest in
the arts. Certainly it could hardly do less. The
cost of five minutes of the present war would
maintain a full professional orcliestra in con-
stant activity. Municipal authorities in general
are equally tepid, and we may be proud that
in several respects, our own Cily sets a good
example. The enthusiasm of individual art-
lovers must spend itsell in missionary work,
abave all in encouraging the amateur, for
nothing helps towards an appreciation of art
so much as practising it, however humbly. And
if our educational system is to be n preparation
for a life in which leisure will take an in-
creasing place, there must be more training in
the best use of it. Arts and Cralts will demand
a far larger place in the syllabus, if school life
is not to be a spiritual cul de sac.

You may say all this is visionary. Then I will
be practical—personal even. Some of you are
among those who know the thrill and inspiration
of great art, To others, perhaps, it is a sealed
book. Now, becauwse I am certain that nothing
is more disastrous than the great gull which
separates those 1wo classes, cawsing equal lom
to both, I urge as our literal duty, the cultiva-
tion of sympathy and patience on the one side,
and of curiosity and enterprise on the other.
There is little 10 choose between us. The
acsthete can be as intolerant as the Philistine,
the high-brow as stupid as the low-brow (or
nearly!) And so what should be the delight and
inspiration of all becomes a cult for a privileged
coterie. Now what is the remedy?

Well I recall to mind three men on a moun-
tain top in all the wonder and beauty of the
Transliguration, and, at the foot of the moun-
tain, n puzzled crowd and the pathetic figure
of a father with his boy, dumb and lunatic.
And the One who had revealed the glory was
the only One who could meet the need. “Why
could we not cast it out”? they asked help-
lessly, And you remember the answer. If we
accept that answer, then, conscious of the same
impotence, faced with the same dilemma, we
1o will seek, and, [ befieve, can find, a solu-
tion. And that solution will be lundamentally
spiritual.

Such was the life of G.D. Cunningham
— always lived with highest regard for
human life and for art, always striving
to do his best, and doing all with com-
plete humility. He is remembered by
many as a great human being, as well
as a great musician, He has left his im-
{:rim on the course of recent musical
history.
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The Complete Organ Works of Louis
Marchand, 1669-1732. Played by Frank
Taylor at the Charles Fisk organ at Old
West Church, Boston. Elysee Editions,
SDA 1005/6 Sterco.

Frank Taylor's fine playing is already
familiar to us from his first recordings
of works by DuMage and Dandrieu, also
recorded at Old West Church, and re-
leased two years ago on the Elysee
label, The fine quality of those first re-
cordings is technically surpassed in this
two-record box containing the complete
works of Marchand.

Marchand was one of those curiously
colorful and contentious characters of
Baroque France whose anccdotal life is
by now legendary, even if his music is
not. But one must hasten to say that
his music for organ, most of it probably
written early in his career, is as color-
ful as the anccdotes themselves, and
worthy of such a complete mustering
as it is given here. But such a mustering
provides the task with its own peculiar
problem. Unlike the works of other
composers, virtually all of the pieces by
Marchand are short, and thus numerous.
For the performer to infuse each and
every short picce with its own special
verve and energy requires almost super-
human talents, especially when the qual-
itics of the picces themselves vary to a
great degree in musical ingenuity. Mr.
Taylor does a fine over-all job in this
respect, sustaining the listener’s interest
well. Some pieces are more “alive” and
spontancous than others, but the set
as a whole is well done. Only occasion-
ally does one have the slightest fecling
of musical insecurity — a dim sign that
perhaps Mr. Taylor was tired of yet
another Duo or Récit, less able to con-
centrate specifically on the duplicity of
pieces. But this is only human, and cer-
tainly one of Mr. Taylor's finest gifts as
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New Recordings

Reviewed by Robert Schuneman

a performer is the very human and
breathing way in which he handles this
music, 2 music he obviously loves.
Most of the perquisite conventions
peculiar to French Baroque organ mu-
sic are taken into consideration. Matters
of rhythm (and rhythmic alteration),
tempo,  registration, ornmamentation,
character and affect are given full play
without having dogmatic reign over the
music. Perhaps the only matters Jack-
ing in Mr, Taylor's approach have 1o
do with the application of early fin-
gering and pedalling, and that of tun-
ing and its affect. Aside from those
items, the recordipg is a good stylistic
representation of what Marchand's mu-
sic is about. One is impressed with the
unity and cohesiveness of the “suite”
contained in Book 1, at the vivacity of
the famous Dialogue of Book III, of
the scope and completeness of expres-
sion in the Te Deum, at least as they
are played here by Frank Taylor.
Moreover, Mr. Fisk’s organ at Ol
West Church in Boston must be judged
one of the masterpieces of contemporary
American organ building. In spite of
the fact that one yearns for an unequal
temperament for this music rather than
its present equal temperament tuning, the
organ in every other way is perfect for

the music. Certain peculiarities {not
necessarily bad ones) of the organ, such
as the lack of an 8 Trumpet in the
pedal, are overcome by Mr. Taylor bet-
ter on this recording than on his pre-
vious ones through the use of octave
transposition and wider use of this or-
gan's Swell division. In all respects, the
instrument is perfectly cpable of an
exemplary use of French Baroque ef-
fects of registration, and Mr. Tayler
adheres to the spirit with resounding
success, thanks to his undogmatic break-
ing of the law.

If the instrument is the perfect vehi-
ce for the recording, certainly David
Gricsinger's engineering of the taping
and the transfer to disc is more than
exemplary — it is some of the finest
organ recording 1 have ever heard, and
the very best yet made of Old West
Church. There is a marvelous sense of
presence, very akin to the acoustical en-
vironment in the actual room; the re-
cording has gotten a maximum of the
range and color of the organ, and a
maximum of this range has been tran-
ferred to the disc. As a result, it is a
recording that will perform at its best
with only the finest equipment, and you
may have trouble tracking the disc with
inferior equipment. But if your tlone

arm and pickup is a good one, you will
get a wider and more balanced response
from the recording than we are accus-
tomed to getting from organ recordings.
The surface is excellent.

Owen Jander, Mr. Taylor's faculty
colleague at Wellesley College, has writ-
ten a spicy booklet on Marchand’s life
and the works performed here, contain-
ing lots of musicological information in
delightful words which can be under-
stood by the layman. All of Mr. Taylor's
registrations are included for cach picece,
as well as the specification of the organ
and short biographics of Mr. Taylor,
Mr. Fisk, and Mr. Griesinger.

The whole work is a handsome pack-
age, well done, and musically very satis-
fying. It is a fine look into the world
of the French Baroque improvisateur.
Certainly the spiciness of Marchand'’s
life and work are difficult to rival, and
Frank Taylor's recording with the hel
of the Fisk organ and David Griesinger's
engineering are enough to tickle the
musical palate of any francophile, bar
none.

Beriihmte Orgeln  Europas:  Silber-
mann-Orgeln. Wemer Jacob, organist.
EMI Electrola, IC 147-20110/14, Stereo.

Berilhmte Orgeln Europas: Wemer
Jacob an der Gebriider Heidenreich-
Orgel zu St. Michaelis, Hof. EMI Elec-
trola 1C 063-29 086, Sterco.

Wemer Jacob, organist of the St.
Scbhaldus Church in Nuremberg, Ger-
many, has established himself in Europe
as one of the most active concert artists.

(Continued, next page)

THE DIAPASON



New Recordings
(Centinued from p. 6)

Possessing a staggering keyboard tech-
nique and an encyclopedic knowledge
of the European repertory, he has long
been an ardent advocate of the late
romantic vivtuoso repertory (Reger), as
well as new music. He is a composer
as well. Known for his encrgetic and
aggressive approach to playing some of
the most difficult music for organ, he
has not yet become well-known in this
country. And I'm afraid that the dif-
ficulty of getting EMI Electrola record-
ings on this side of the Atlantic won't
help him much either. But hopefully
some will be able to find them any-
way, for Jacob’s playing and these re-
cordings in particular are of great in-
terest,

The five-record set on Silbermann or-
gans presents a2 massive array of Baroque
literature, both French and German, on
“historic” instruments. Perhaps the re-
cording should be named “Organs of
the Upper Rhine,” for that more ac-
curately describes the instruments. Not
all of them are Silbermann organs, but
all of them do bear familial resemblance
to cach other in style. Further, these
organs are representative of the Alsatian
organs only, not those built by Gott-
fried Silbermann, who moved to Saxony
and followed a diffcrent style of build-
ing.

Represented on the set are the An-
dreas Silbermann organs at Marmoutier
and Ebersmilnster (the former altered
by Andreas’ son Johann Andreas); the
Johann Andreas Silbermann organs at
Meissenheim, Ettenhcimmiinster, and
Arlesheim; the Blasius Schaxel organ
at Allmannsweier; and finally the Ge-
briider Sticffel organ at Rastatt. The
degree of historical authenticity varies
among the organs: Marmoutier (1710
and 1746) has been sympathetically re-
stored by Miihleisen of Strassbourg, as
has Ebersmilnster (1731), and remains
essentially as it was except for present
tuning in equal temperament; Meissen-
heim (1774 has also been restored by
Miihleiscn with the addition of a new
Positif division; Ettenheimmiinster
(1967) is a “probable restoration” to
the original by Mihleisen; Arlesheim
(1761) contains portions of the original
pipework, some Silbermann pipework
from another organ, some new pipe-
work, all in the form of a “reconstruc-
tion” by Metzler and Sons; Allmanns.
weier (1804) is a restoration by Miih-
leisen with the addition of a new Positif
division; and Rastatt is a partial restora-
tion and reconstruction by the firm
E. F. Walcker. All of the instruments
except  Allmannsweier are tuned in
cqual  temperament:  Allmannsweier
is tured in a late Baroque unequal
temperament.

Since the Alsation Silbermanns were
trained in the French style, virtually all
these organs (excepting Rastatt, which
Jeans more to the South German blend-
ing of French and German styles) func-
tion best with French classic literature.
Mr. Jacob plays both German and
French music on them — an enlighten-
ing experience for the organist, but

rhaps musically less successful for the
ay listener, Music played includes works
by Titelouze, Nivers, du Mage, d"Aquin,
Marchand, Boyvin, Dandrien, Corrette,
and Louis Couperin, Kerll, Erbach,
Murschhauser, Muffat, Scherer, Frober-
ger, Kindermann, Pachelbel, Fischer,
Walther, and finally J. §. Bach,

Mr. Jacob is more successful and on
surer ground stylistically with the Ger-
man music. The French Baroque works
are plnged with obvious surface knowl-
edge of the style, some knowledge of
the registrational practices, and with a
slightlr stiff and formal (reserved, if
you will) rhythmic approach. Mr. Jacob
is not too clear about French manner in
ornamentation, and such things as mix-
ing the Grand jeu with the Plein jeu
weakens the affect in some pieces. With
the German works, he is on firmer
ground, plays in a much more free
manner, and uses the organs to better
advantage for the music. Everything is
played accurately, and the musical ap-
proach is strong enough to hold any
listener.

Some things in these organs are ravish-
ing: Marmoutier's Grand jeu is stun-
ning in its fiery impact; the “Liquid-
ity” (to quote a friend of mine) ot the
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Principals at Ebersmiinster is cnough to
melt anyone’s heart and send shivers up
one's back: the endless color of the
mutations of Meissenheim and Etten-
heimmiinster never ceases to delight the
car; the lotally welded cohesiveness of
the plenwm at Allmannsweier allows
cven the most complicated textures to
have their inner parts revealed; and
Rastatt’s spaciousness and looseness of
eiisemble provides one with an early
romantic splash of sonorities. Human
touch is added to the recordings in the
form of very out of tune reeds at Ebers-
miinster, a condition which those of us
who have travelled to Europe know to
be more normal than not. Perhaps the
most spectacular organ, in a musical
sense, and the onc that seems more ob-
viously to inspire the best playing from
Mr. Jacoh, is that at Allmannsweier —
curiously, onc of the smallest organs rep-
resented in the set.

The recordings vary technically. Mar-
moutier is given good presence, but
Ebersmilnster has a vagueness of dis-
tance and lack of presence. Allmanns-
weier is clear and decisive, whereas Et-
tenheimmiinster is less so. There is
lots of background noise in the Rastatt
and Ebersmiinster pickup. The surfaces
of the discs are only fair to good: two
of the five discs in my set had more
surface noise than 1 care to hear.

The recording of the Heidenreich or-
gan in Hof/Saale is another matter.
The organ was originally built in 1827-
34 by the Heidenreich brothers, but
subsequently changed, already in their
lifetime, even more drastically later.
Nevertheless, enough of the organ was
left to form the Hauptwerk and Ober-
werk and a good part of the Pedal, and
under the direction of organ experts
Friedrich Hogner of Munich and Walter
Supper of Esslingen, the organ was re-
constructed with mechanical action and
with an added Swell division by the
firm of Gerhard Schmid in Kaufbeuren.
As such, the instrument has retained a
lot of its romantic flavor. It is there-
fore highly appropriate that Mr. Jacob
plays Mendelssohn's A-major Sonata,
Liszt’s Variation on “Weinen, Kilagen”,
and Reubke’s Sonata on the Mth Psalm
on this organ. For those who are expect-
ing a completely authentic romantic
sound, there will be mild disappoint-
ment, however, for the whole organ
lacks a bit of the weight and gravity
of other instruments of the period.
Further, the mixtures and all of the
upperwork of this organ tend to separate
out from the foundation work too dras-
tically. But there are many wonderful
individual stops and quiet registrations
to delight the listener.

More importantly, the musical per-
formance leaves something to be desired.
As expected, Mr. Jacob turns in a
superb virtuoso performance. His tem-
pos tend to the fast side, but are wholly
appropriate, and his performance does
display a fine grasp of the architectonic
qualitics of the music. On the other
hand, his approach is somewhat impetu-
ous and choppy. For instance, Mendels.
sohn’s direction to increase the tempo
and add stops little by little is defied
by a sudden change of tempo (to a fast
onc) and a jarring increase in the regis-
tration at the point where the direction
is given. Those wonderfully sliding and
chromatic harmonics which ave glued to
Reubke’s spun out lines are often played
non-legaio and thus robbed of their
natural force of direction. The im-

tuousness of the fugue in the Reub-
ke is 50 great (but so marvelously played
from the technical standpoint) that
the final cadence arrives too abruptly,
shocking the listener that the unex-
pected end has finally come. The
Adagio broods too much (is it pushed
a bit in order to get the picce on one
side of the disc?) and sounds rather
more worried than resting in the blessed
assurance of the psalmist in the face of
all the advefrsity tendered in the Alle-
gro con fuoco.

Still, the recording is worth hearing.
Mr. Jacob’s stunning technical command
of the instrument is indicative of his
stature and ability, and the organ is
given a good recording, even with the
slightly noisy disc surface.

All of these recordings are rccom-
mended with more than average interest
for the organist, professional or ama-
teur.

New Music for Organ

SIX PRELUDES ON EASTER
HYMNS—Wilbur Held 97-5330

Victory; Victimae paschali laudes; Gaudeamus pariter;
Auf, auf, mein Herz; Easter Hymn; Christ lag in Todesbanden

New Music for Organ

and Brass

$2.75

SIX PROCESSIONALS—Handel/Wolff 97-5327 $4.50
May be played on organ alone or organ and trumpets.
HOLY IS GOD THE LORD
(from Elijah)—Mendelssohn/Wolff 97-5326 $3.00

For organ and brass quartet. Score & Parts

New Book on Improvisation

ORGAN IMPROVISATION
FOR BEGINNERS—Jan Bender 99-1229

A book of self-instruction for church musicians.

$5.95

d
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PUBLISHING | HOUSE

3558 SOUTH JEFFERSON AVENUE
SAINT LOWS. MISSOURI 63118
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Why does Solid State Logic Limited
guarantee its systems twice as long as
almost any other part an organbuilder
can buy?

Because our many years of experience
as pioneers in this field have convinced
us they're better. Our customers, too,
in over 17 countries around the world.

Capture Systems
Setterboard Systems
Coupling Systems
Unification Systems

Relay Systems

and many accessory devices

For further information, write or call:

ol Solid State Logic Limited
SSLL 5.0, Box 200
Milan, Michigan 48160

(313) 663-6444




Christ Church, Greanwich, Connecticut.
Under construction by Austin Organs,
Inc,, Hartford, Connecticut. Two complete
instruments featuring 4-manual French-
style instrument in chancel with movable
drawknob console, and 2-manual organ in
classic German style with movable stopkey
console in rear gallery. Both organs with
electropneumatic action, all new eorgan
casework, and both are playable from
either console. Planning coordination in-
volvad architectural firm of Wm. Milo
Barmum, Associates of Greenwich; con-
sultant Gerre Hancock of New York; T.
de F. Hobbs, Inc. of Now Canaan, Conn.
for casework: organist-choirmaster of
church, Robart Tate; and Austin represen-
tative, Charles L. Meill of New Jersay.
Rear gallery organ almest completed, in-
stallation of enfire organs to be complete
by end of 1976,

CHANCEL ORGAN

GRAND ORGUE
Montre 14’ &1 pipes
Manire 8° bF pipes
Bourdon 8' &l pipes
Flute harmonique 8' &1 pipes
Prestant 4' &i pipes
Flute a chaminée 4' 61 pipes
Doublette 2' &1 pipes
Cornet 11 (TC) 147 pipes
Fourniture V 305 pipes
Cymbale IV 244 pipes
Bombarde 16" 81 pipes
Trompette 8' &1 pipes
Cla’ron 4" &] pipes
Tremblant
Chimes

POSITIF
Quintaton [6" &1 pipes
Mantra B' b1 pipes
Voce Humana B’ (TC) 49 pipes
Bourdon en bois B8' &1 pipos
Prestant 4' &1 pipes
Flute conique 4' &1 pipes
Nasard 2-2/3' &1 pipes
Doublette 2' &1 pipes
Flute a bec 2' 61 pipss
Tierce 1.3/5° b1 pipes
Larigot 1-1/3" &l pipes
Piccolo I' & pipes
Petit fournitura 1V 244 pipes
Cymbate |1l 183 pipes
Trompetia B &1 pipes
Cromorne 8' &l plpes
Tremblant
Cymbelstern
Trompette en chamade B' (@allery)
Trompette en chamade 8' [Ventil}
Tower Bells

RECIT
Bourdon doux 15' 12 pipes
Monire B' &l pipes
Flute a cheminée 8' &1 pipes
Yiole de gambe B' &1 pipes
Vaix céleste B' &1 pipes
Flute dolce 8' 61 pipes
Flute célesta 8' {TC) 49 pipes
Prestant 4' 51 pipas
Flute ourverte 4' &1 pipes
Octavin 2° 41 pipes
Petit cornet 11 (TC} 98 pipes
Plein jou IV 244 pipes
Tierce cymbals 1V 244 pipes
Basson 18' &1 pipet
TrompeHe B' &1 pipes
Hautbois 8' 61 pipes
Voix humaine B' &1 pipe:
Clairon 4' &1 pipes
Tremblant
Irumpefe en chamads B' 74 pipes

rpa
Celesta

PEDALE
Contre bourdon 32' 2| pipes
Principal 16" 32 pipes
Montre 14" (60)
Soubaste 18' 32 pipes
Quintaton 14" (Pos})
Bourdon deux 168' {Rec)
Octavebassa 8' 32 pipes
Bourdon 8' 32 plpes
Flule a cheminée 8' {Rec)
Basse da chorale 4* 32 pipes
Cor da nult 4' 312 pipes
Fournlture IV 128 pipes
Cymbale 111 %6 pipes
Contre bombarde 32 12 pipes
Bombarde 18’ 32 pipes
Basson |8 (Rec)
Trampette B' 32 pipes
Chalumeau 4" 32 pipss

GALLERY ORGAN
HAUPTWERK

Prinzlpal B' &1 pipes
RohrilZte B' &1 pipes
Gemsharn 8' 49 pipes (bass from Raohefl,}
Octav 4" &1 pipes
SpitzflGte 4' &I pipes
Nasat 2-2/3' 41 pipes
Flachfldte 2' 861 pipes
Torz 1-3/5* &1 pipes
Mixtur [V 244 pipes
Trompeta B° &1 pipes
Tremulant

POSITIV
Gedeckt 8’ &1 pipes
Peinzipal 4' &1 pipes
SpielfiSte 4' &1 plpes

New Organs

Prinzipal 2' &1 pipas
Kleinfléte 1-1/3' &1 pipes
Siffldte 1' 8] pipes
Scharf 111 183 pipes
Krummhorn B' 61 pipes
Tremulant

Trampetio en chamade 8*

PEDAL
Subbass 18' 32 pipas
Octav B' 32 pipes
Gedeckibass 8" 32 pipes
Choralbass 4' 32 pipes
Mixtur Il 96 pipes
Fagott 1&' 32 pipes
Regal 4' 32 pipes

ALh 0

A R —— —

Mr. and Mrs. John D. Kiser residencs,
AHanta, Georgia, Built by Widener and
Company, Inc., Atlanta, Gecrgia. 2-man-
ual and pedal unit ofgan, pipework fits
under cailing height of less than 8, housed
in cabinet of solia walnut, Complated
aarly ta 1976,

SUMMARY
Gedeckt-Rohrilole 14" BS pipas
Principal 4' &1 pipes
Salicional 4' 73 pipas

GREAT
Principal 8
Rohr Gedeckt 8"
Salicional 8°
Cetave 4
Quint 2-2/¥
Super Octave 2'

POSITIV
Rohr Gedeckt B°
Salicional &'
Rohr Figle 4'
Salicet 4'
Nazard 2-7/3'
Figia 2
Tremolo

PEDAL
Gedeckt 18'
Rohr Gedeckt B'
Principal 4
Rohe Flgts 4
Octave 2'

St. Saviour's Episcopal Church, Bar
Harbor, Maine, Undsr contract to Vissar-
Rowland Associates, Houston, Texas. 2-
manual and pedal, 30 ranks, mechanical
key action, electrical stop action. Schwall-
werk to Hauplwerk coupling through the
use of a permanently coupled third man-
ual makes coupling instantly available
thraugh manual changes but kesps both
divisions independent at all times. In-
stallation schaduled for May, 1976, Sted-
dart Smith is organist and choirmaster of
church.

HAUPTWERK
Prinzipal 8'
Rohrilgta B
Oktav 4°
Nachthoen 4
Waldficte 2'
Sesquialter M
Mixtur IV
Trompet 8' (en chamada)
Zimbelstern {12 programabls bells)

SCHWELLWERK
Gedeckt 8"
Weidenpfaife 8
Coalasta 8'
Prinzipal 4'

Kleinfidte 4'
Printipal 7'
Larigot 1.1/3"
Scharf IV
Fagott B
Tremylant

PEDAL
Frinzipal 15'
Subbass I8
Prinzipsl B’
Gedecki 8'
Choralbass 4'
Fagott 18"

Grace Presbyterian Church, Jenkintown,
Pennsylvania, Built by Gress-Miles Organ

Company, Princeton, Maw Jersey. 4-man-
uals and pedal, 58 ranks, with Antiphonal
division and Swell Veix Humaine prepared
for. Electromechancal action, solid state
switching and combination action. Acous-
tical improvements including new nave ceil-
ing designed by David Klepper. Low pres-
sure, open-toe voicing except for a few
registers, John Gearhart is organist and
choirmaster. Unisen couplers only, except
for Octaves Graves,

GREAT (1))
Montre 18
Rohrgedeckt 18’
Principal 8' 49 pipes
Rohrfloete 8° &l pipes
Harmonic Flute 8" 47 pipes
Octave 4' 6] pipes
Spitzfloete 4' &I pipes
Superociave 2' &1 pipes
Waldflopte 2° 12 pipes
Cornet 1l 98 pipes
Mixture |V-VI 330 pipes
Trumpet 8' 29 pipes
Clarion 4' 12 pipes

POSITIV {11)

Gedeckipommer |8’
Maontre B° |2 pipes
Holzgedeckt B* &1 pipes
Flute a Cheminee B'
Flauto Dalce 8' &1 pipes {Encl. with Swell}
Flute Celesta B' (TC} 49 pipes

[Encl, with Swell}
Principal 4 '61 pipes
Rohrflaate 4' 41 pipes
Flauto Doice 4’ 12 pipes {Encl. with Swell)
Flute Celeste 4 12 pipes (Encl, with Swell)
Nasat 2.2/3' &l pipes
Octave 2 bl pipes
Blockfloate 2' 12 pipes
Tierce 1-3/5' &1 pipes
Quinttloats 1-1/3" 12 pipes
Siffloets 1 12 pipes
Zimbalilcete |
Scharf 111V 269 pipes
Cromorne 8' i pipes
Trermulant
Trompelte en Chamads 8' (Ant.)

SWELL {1I1)
Bourdon 16" 12 pipes
Contre Yiole 16° 12 pipes
Bourdon B' &1 pipes
Yiole de Gambe B' &1 pipes
Voix Celaste 8' &1 pipes
Traversflogts 4° 61 pipes
Oclave Viols 4 (2 pipes
Octave Celeste 4' 12 pipes
Quint 2-2/3' (TC) 49 pipes
Principal 2' &1 pipes
Piccolo 2' 12 pipes
Terz 1-3/5" {TC) 47 pipes
Quinl 1-1/3 12 pipes
Qctave I
zimbel 111-1¥ 232 pipes
Basson 16' 12 pipes
Trompette Harmonique 8' &1 pipes
Hautbois B' &1 pipes
Voix Hemaine B' (Prepared)
Clairon Harmonigue 4' 12 pipes
Tremulant
Octaves Graves [couplable)

ANTIPHONAL (1¥)
Gedeckt B' (Prepared)
Principal 4' [Prepared)
Octave 2' (Prepared)
Mixtura NIV (Prapared)
Trompette en Chamade 8' (Prepared)
Clairon an Chamade 4° {Prepared)

PEDAL
Acoustic Basg 11 32"
Principal 1&' 32 pipes
Subbass 1&' 12 pipes
Contre Yiole 18" (Swell)
Bourdon 158" {Swall}
Principal 8' 12 pipes

Rohrgedeckl B [Great)
Quintfloete 5-1/3'

Octava 4" 12 pipes
Harmoenic Flute 4' [Greal)
Superoctave 2' 12 pipes
Harmonic Flute 2' (Great)
Mizture V-V 180 pipes
Basse de Cornef V.VI 32
Posaune 16" 32 pipes
Basson 18" [Swell)
Trumpet B° 12 pipes
Basson 8' {Swell)
Cromorne 4' {Positiv)

Zimbelstern

St. John's United Church of Christ,
Reading, Pennsylvania. Built by Fritzsche
Organ Co., Allentown, Pennsylvania. 3.
manual and pedal, replaced 1926 Midmer-
Losh organ with some old pipework utilized
in new organ. Specification by Mrs. Wayne
Koch, organist of church, and Robert
Wouesthoff of Fritzsche firm. Dedicated
March 28, 1976,

GREAT
Principal 8" &1 pipes
Bourdon B' &1 pipes
Gamba B' &1 pipes
Cetave 4' bl pipes
Fivte 4' 8] pipes .
Fifteenth 2' &1 pipes
Mixture IV 244 pipes

SWELL
Bourdon 14" 12 pipes
Lisblich B' &1 plpes
Salicional B' &I pipes
Yox Celests 8' 49 pipes
Geigen Octave 4' &1 pipes
Yiolina 4' 61 pipes
Rohr Flule 4* &1 pipes
Flaulina 2' &1 pipes
Plain Jeu 111 183 pipes
Trumpet 8' &1 pipes
Vox Humana B’ 81 pipes
Themolo

CHOIR (Enclosed)
Geigen Principal B' &) pipes
Concert Flute B' &1 pipes
Dulciana 8' &1 pipes
Unda Maris 8’ &l pipes
Flute d'Amour 4' &l pipes
Nazard 2-2/3' &1 pipes
Block Flute 2' 81 pipes
Terz 1-3/5" &1 pipes
Chimes
Tremole

PEDAL
Principal 34" 32 pipes
Bourdon 16" 32 pipes
Principal 8' 32 pipes
Flute B
Choral Bass 4' 32 pipes
Fluta 4'
Super Octave 2'
Fagaott (Prepared)

Saint Anne's Church, Annapolis, Mary-
lend. Built by Freiburgsr Orgalbau, Frai-
burg, West Garmany. 3-manual and pedal,
mechanical action throughout, encasad
and frea standing in rear gallery. Key
compass s 58 nofes, pedal compass 1s 32
notet. Dedicated in December, 1975. Or-
ganist of church is John Coopar.

HAUPTWERK

Bourdon 18*
Peincipal 8°
Holzfl6te 8
Oktave 4"
Blockilste 4"
Nasat 2.2/
Sesquinitera 11
Superoktava 2’
Mixfur IV 1173
Trompete B'
Clarine 4

RUCKPOSITIV
Ho'tgedeckt 8'
Praestant 4'
Rohrflste 4'
WaldilSte 2°
Larigot 1-1/3'
Schardf IV 1-1/3'

SCHWELLWERK
Rohrgedeckt 8°
Salicional 8'
Bifarta (TC) 8°
Fugara 4'
Traversflote 4°
Nasat 2-2/3"
Oktavia 2'
Terz 1-3/5
Sifflet I
Cymbal IV 2/3'
Dulcian 18
Hauthois 8'

PEDALWERK
Subbass 14°
Oktavbass 8'
Gemshorn 8'
Tenoroktava 4'
Hintersahz WV 2-2/3'
Bombard 14
Schalmay 4'
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Competitions

Robert Kenneth Duerr recently won first

ploce in the Long Beach Chapter AGO
Memoriol Scholarship Competition held ot
Grace United Methodist Church, Long Beach,
California. Mr. Duerr, an organ perform-
once major ot the University of Southern
California, is a siudent of both Cherry
Rhodes and Ladd Thomas. He is presently
the organist at the First Baptist Church of
los Angeles. This June, Mr. Duerr will rep-
resent the New York-New Jersey Region of
the AGO at the Notional Organ Playing
Compelition in Boston, Besides receiving o
cash prize of $200 as winner of the Leng
Beach coniest, Mr, Duerr will be presented
in public recital by the Chapter next season.

Jeff Brillhart, a student of Carl Staplin
at Droke University, wos the winner of the
Fourth Annual Organ Comgpetition sponsored
by the First Presbyterion Church of Ottum.
w1, lowa, and the Ottumwa Chapter of the
AGO. Seven finalists porticipated in the
compelition which was judged by Joon Lip-
pincott, heod of the organ department ot
Westminster Choir College. Second place
winner was Steven Lawson of Oklohoma City
University, a student of Wilma Jensen. Each
winner was presented with a cosh prize ot
the end of the contest on April 2, 1974, The
competition was one of three events in the
Organ  Waekend ot First Presbyterian
Church, Joon Lippincott led a mostercloss
on April 3, and she also presented o con.
cert on April 4.

Nunc Dimittis

Hummel Fishburn, who retired in 1965 as
prolessor aond head of the departments of
music ond music education at the Pennsyl
vania Stota University after 40 years of
service, died on April 19, 1976 in State Col-
lege, Pennsylvania. He was 75.

Dr. Fishburn, a native of Washington,
D.C, enrolled at Penn State in 1918, ond
on his graduation in 1922 he was named
assistant in music and ossistant to the deon
of men. After receiving his MA degree in
1925, he was appointed direcdlor of music
in the Chester, Pennsylvania schoals, He re-
turned to Penn State facully in 1929. He
directed the Blue Band from 1938 to 1947,
and he continued designing its marching for-
mations until 1962, He conducted the Uni-
versity Symphony Orchestra for 20 vyears,
and he olso direcled the. Women's Chorus
ond the Men's Glee Club, and he was olso
Chapel Organist. He served on the board of
directors of the Penn State Thespians for
many years and wrole severcl of the shows
in the 1920s.

Holder of the MusD degree from the Uni
versity of Monireal, Dr. Fishburn wrote o
textbook on music appreciation which has
been widely used in colleges,

Surviving Dr. Fishburn are three sons,
Navid R. of Williamsville, New York; H
Ross of Morristown, New Jersay; and Peler
C. of Siate College, Pennsylvanic; and abo
by seven grandchildren. His wife, Rebecca
Clingerman Fishburn, died in 1975,

Services were held ot St. Poul's United
Methodist Church, State Collega, Pennsyl-
vania on April 21,

JUNE, 1976

Joseph Schenk, 21, was the winner of the
$1000 scholarship oward for the 1976 Na-
tienal Organ Playing Competition spon-
sored by the Ruth and Clarence Moder
Memorial Scholarship Fund. The compelition
was held at the First Baptist Church, Santa
Ana, Colifornia on May 8. Mr. Schenk will
be presented in recital ot o future date.
He is o sophomore student at the University
of Nebraska where he studies with George
Ritchie. He is also the winner of the AGO
Region VI and will represent the region
in the National AGO Compatition in Boston
this month.

Other finalists in the competition were
Robert Duerr and Martha Koon of the
University of Southern California; James
Welch of Stanford University; and David
Schrader of the University of Indiano. Each
contestant was required to perform one of
the six Trio Sonatas of J. S. Bach, one ma-
for solo wark from any period, and one
major solo work by o contemporary com.
poser written or published within the last
ten years,

Judging the competition were Catharine
Crozier, Robert Prichard, and Somuel John
Swortz,

The Ruth ond Clarence Moder Memorial
Scholorship Fund was established in Los
Angeles in 1971 o encouroge ond recognize
outstanding achievement through a dynamic
scholarship program In  composition, re-
search and performance. This was the third
contest sponsored by the scholarship fund.
The major objective of the Fund is to reach
a finenciol gool of $60,000. During this
period, maiching funds of $30,000 are
available, Thote who wish to correspond
with the fund moy write: Ruth and Clarence
Mader Memorial Scholarship Fund, P.O. Box
94-C, Pasadena, California.

Scott A. Youngs, a student at North Texas

State University, Denton, Texas, was the
first prize winner of the Sixth Annual Pipe-
organ Contest sponsored by the University
Presbyterian Church on April 24, 1976 ot the
University Presbyterian Church, San Antonlo,
Texas, As first prize winner, Mr, Youngs has
received a $1,000 cward from the Minnle
Stevens Piper Foundation, Robert F, Bates, a
student ot Southern Methodist University and
recent winner of the First Presbyterlan
Church Orgon Playing Competition In Fort
Woyne, Indiana, was second prize winner,
recelving a $500 award from the Minnie
Stevens Piper Foundation. Third Prize of
$200 wos won by Elizabeth K. Alspach of
the University of Texas, Austin; fourth prize
of $150 was won by Koy Baderischer of
North Texos Siale University; and fifth prize
of $100 was won by JSohn Tarver of North
Texas State University. Other contestants in
the compelition included Gall Boyer, South-
wastern University; lee Gwozdz, Texas
Christian University; Frank Carnsy, Baoylor
University; Art  Arnold-Roksandich, Nerth
Texas State U.; Russell E. Hellekson, Jr.,
Southern Maethodist U.; Michelle Dixon, Bay-
lor U;; Teresa Boyce, Baylor U.,; Joanns
We:ner, North Texas State U.; Billy E. Davis,
Jr., University of Texas ot Austin; Roger M.
Keys, Baylor U; Audrey Nodurft, Taxas
Christian U.; Michoel Mayo, MNorth Texas
State U,; Williom Girard, North Texas State
U.; and BIll Eastarling, Baylor University.
Judges for the compelition inciuded
Clavde Zetty, professor of music ond direc-
tor of choral activities ot Trinity University;
Wesley Selby, faculty member at the Uni-
versity of New Mexico; ond John C.
Schmidt, organist of Lavral Heights United
Methodist Church, San Antonie. The Unl-
versity Presbyterian Church sponsors the
annual conlest to encourage future orgonlst.
choirmasters studying in Texhs schools.

| South Hill :‘;
United Methodist |

South Hill Virginia
2 manuals 33 ranks
Mike Sessom, organist

Dan Holland, Reuter representative
1608 E. Pine Goldsboro, N.C.

THE REUTER ORGAN COMPANY » BOX 486 AF ]
LAWRENCE, KANSAS 66044 » PHONE (913) 843-2622
MIVEER ar0ER |

SCHLICKER OBGANS
Organ Building For All Situations

+ « » Mechanical Action Insiruments

. - . Straight organs using slider chests
with clectric pulldown of the pallets.

« « « Electro-pneumatie unit organs where
budget and space arc limited.

Inquiries Invited

Member APOBA

Schlicker Organ Co., Inc.
Buffalo, New Yorhk. 14217
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WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906




April 20, 1976
To the Editor:

Is Johann Sebastian Bach's Prelude
and Fugue in E-Flat under attack for
defective workmanship? Has the master
miscalculated? Does his work focusing
on the Trinity neglect the third section
of the fugue by stating only B entries of
the first fugue subject rather than 9?
May one have the audacity to accuse
Bach of such a rare imperfection? This
confusion is being exploited by Paul
Emmons, in his letter 1o the editor, THE
DIAPASON, April 1976, in response to a
rather extensive explanation of the
composition in THE DIAPASON, February
1976, by John David Peterson.

To envison the number 8 in associa-
tion with the Trinity is quite absurd.
Careful analysis of the third section of
the fugue shows 9 subject entries as
follows: (1) measure 88, soprano voice;
(2) measure 80, quintus voice; (3) meas-
ure 93, bass voice in pedals; (4) meas-
ure 101, bass voice; (5) measure 103,
alto voice; (6-7) measure 108, stretto
between 2 outer voices, bass and so-
prano; and (8-9) measure 114, final
stretlo between bass and soprano voices
in combination with the third subject.
One finds the soprano comes cntry of
the subject presented not literally note
for note, but in the guise of a dissolu-
tion. The car perceives this as a clim-
actic stretto, supported by the rhythmic
location of long notes of the quasi-sub-
ject in the soprano voice:

Bach occasionally incorporates such
alterations to accommodate his harmonic
structure and musical intent — in this
instance, to prepare the final cadence of
some fifty minutes of Lutheran dogma
in musical form.

Mr. Emmons will be glad to know
that examination of a photocopy of the
original engraved edition of the Clavierii-
bung, Part HI clarifies that all the
notes of the second theme of the
Prelude are, indeed, to be played on
the manuals. The Prelude is notated
on 2 staves, and contains indications for
the pedal division at the following meas-
ures: 1, 51, 98, 130, 145, 149, 153, and
174, (that of measure 51 may be an addi-
tion in a later hand). If the second
theme were not to be played entirely on
the manuals, there would be no nced
for the label “pedal” to be inserted at
measures 51 and 130. Therefore, the
understandable conclusion for the ques-
tionable notes in measures 34-40 and
113-119 is that they are simply notes of
the bass voice with their stems down
in the original engraving, and are meant
to be played manualiter.

It is no coincidence that J. 5. Bach
wrote this Trinitarian masterpiece in
the key of E-flat with a full signature of
three flats, (or perhaps 91). Dare I
quote the original?

The symolism of the “threc” is con-
sistent and conclusive. It is also most
appropriate that the key is major, rep-
resenting the perfection of the Holy

Trinity.
Shirley A. H. Groth
Gainesville, Florida.

April 30, 1976
To the Editor:

The enclosed sketch of my ten-manual
organ console (with five pedalboards)
is one 1 drew in September 1971 and
misplaced until a few months ago. I
am sending these copies to your fine
publication as a contribution to the
general interest. Organological

Regards,
Birger M. Salberg, Jr.
C]og:al Gables, l:.lgori{la

Right: Salberg's ten-manual console {with
five pedalboards), in all its glory.
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Letters to the Editor

May 10, 1976
To the Editor:

I am pleased to note that, in his letter
to THE DIAPASON (May issue), Professor
Ronald E. Coons can find no greater
offense in my article on Franz Schmidt
than its “tone.” I can assure Professor
Coons that it was not my purpose to be
bland and innocuous. Insipidity will
never succeed in rousing American or-
ganists from their notorious torpor.

1 never claimed to be “the first Ameri-
can to have discovered Schmidt.” I am,
however, the first American organist to
have performed all of his major organ
works in public, and to have recorded
two of these in this country.

Professor Coons is, of course, correct
about the Vienna State Opera — Vienna
Philhanmonic relationship. 1 regret not
having been more precise on this peint.

For Professor Coons’ information, I
have never read any “publicity put out
by the Austrian National Tourist OF-
fice." Therc seems to be some confusion
as to just what is connoted by the term
“musical capital.” Naturally, 1 did not
mcan to indicate that Vienna is “a cen-
ter for iunovation,” (If the Professor will
re-cxamine one of my “contentious foot-
notes,” he will find that I pointed out
that even in the 1920, it was Berlin,
not Vienna, which was the center of the
avant-garde) By “musical capital,” 1
simply meant to indicate that Vienna's
musical institutions are held in universal
esteem. I don't sce how anyone can dis-
pute that.

The music critic Franz Endler I do not
know; but from the Professor's own de-
scription of him, he is not the sort of
music critic for whom 1 would have any
respect. A conscientious music critic does
not bury his nose in reading material
while music is being performed and
then presume to write a review of that
same music, which obviously he could
not have heard properly if he was read-
ing. Herr Endler sounds like a psycho-
logical descendant of Hanslick (remem-
ber his tirades against Wagner and
Bruckner?) Could it be that Schmidt
personally put Endler down in Endler's
student days? Here, 1 might add that
the First Symphony to which Endler re-
fused cven to listen is an early Schmidt
work and, obviously, not one ot his more
substantial — as 1 indicated in my article
by referring to the Second Symphony as
"a notable artistic advance over the
First.”

I also thought T had made it eminent-
ly clear that Schmidt was both well-
known and respected in his own country.
He ceriainly still i obscure in this
country. (When 1 mention him to Amer-
ican musicians, they almost invariably
think I am referring to the French com-
poser Florent Schmidtt.) He is not even
mentioned in the Encyclopedia Brit-
tanica. 1 did say that Noire Dame is still
given in Austria. [ am pleased to learn
that Walter Berry is included in this
year's cast.

1 confess 1 was unaware of the Kurt
Rapf recording. It is not mentioned in
my 1975 edition of the German Biele-
felder catalogue. (For some reason, they
don’t secm 10 list Amadeo records,) In-
cidentally, a new recording of Schmidt's

AReiTiaL € —
ArgiLi Aty \
FrpaLdan

Piano Quintet No. | has just been is-
sued in England. It has been favorably
reviewed in Grammaphone Magazine. It
is also my understanding that the Musi-
cal Heritage Socicty is planning a re-
issue of the old Awmadeo recording of
Das Buch nit sieben Siegein.

I am sorry that — especially in view
of our common admiration for Schmidt
— Professor Coons chose to adopt such
a patronizing tone toward me; but I
am not unduly disturbed at this. I real-
ize that any innovative writer will have
to contend with quibbling nit-pickers. 1
do note that he could find no fault with
the substance of the article, other than
my stated opinion that Schmidt “has
made the greatest contribution to , . .
the organ since Bach.” If my analysis of
the works themscives failed to convince
Professor Coons of that, I suggest that
he procure the scores and proceed to
play the compositions — if he can. Fail-
ing that, he miﬁht try listening to the
Rapf recording he mentions, or possibly
to my own recording. If he can then
specify anyone between Bach and
Schmidt who wrote such exalted music
for the organ, I would be happy to hear
of it. (I grant that there has been much
distinguished music written for the or-
gan since Schmidt's death in 1939, most
of which — as I again indicated in the
article — pgoes neglected and unper-
formed in this country.)

Sincerely yours,

Arthur LaMirande
New York City

April 15, 1976
To the Editor:

Readers of the letter from Paul Em-
mons in the April issue may have been
puzzled by his statement that “it is
true of all multiples of 9 in our num-
ber system” that the sum of the digits
is equal to Y. Most of us would include
99 in our number system; it is a mulu-
ple of 9, and the sum of the digits is
18. The fact is that if an integer is a
multiple of 9, then the sum of its digits
is divisible by 9, though not necessarily
equal to 9, as may be verified by a
simple algebraic proof. Thus for John
Pelerson’s argument, it might be sig-
nificant that Bach used 117 measures
for the third fugue, rather than (for
example) 99 or 189,

Sincerely

Victor Hill
Williams College
Williamstown, Mass,

Aprii 20, 1976
To the Editor:

I found your recent review of the
Coral Ridge Preshyterian Church Chan.
cel Choir record most interesting and
very much similar to your 1975 review of
our organ dedication, As a music critic
(an excellent one) , you have every right
to make comments, good or bad, about
the music—that certainly is your preroga-
tive. However, it seems unfortunate that
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you must also critique us for our spirit-
ual views and convictions, not to mention
your uninformed accusation that we are
trying to replace cxcellence with re-
ligious fervor, Docsn't it seem a bit un-
professional (and unfair) that you
would spend half of both previously
mentioned reviews to comment on and
negate our spiritual views and beliefs
rather than speaking of the perform-
ances and music,

The motto of our church, ironically is:
“Excellence in all things and all things
to God’s Glory,” and 1 for one would
never EVER want to think of replacing
this excellence with some “spiritual
quality.” On the other hand, T believe
personal commitment to Christ demands
excellence and this is certainly what we
are striving to achieve here.

Our church and present music pro-
gram is a young one (15 years and 4
years respectively) — ours is a building
process. I found it almost a paradox
that you would compare our choir
(which you consider to be so bad) with
the Mormon Choir, which is considered
to be so good?

I would invite any of THE DIAPA-
SON readers to visit Coral Ridge at any-
time and judge for themselves what
musical and spiritual quality cxists here,
provided, of course, they come with an
open mind. Only in this way will they
have a true picture of what is happening
here.

Sincerely,

Diane Bish, Organist
Coml Ridge Presbyterian Church
Fort Lauderdale, Florida

Summer Activities

Summer Institule of Church Music, Whitby,
Onlario, July 5-9, The institute is to ald mu-
sicions ot all levels in the efforts to enrich
and improve the musical offering in churches
of all sizes. Held on the campus of Ontario
Ladies’ College, the faculty will include Ger-
ald Bales, who will teach classes in service
playing, organ and choral techniques ond
repertory; Eleanor Ewing, who will present
techniques and malerials for junlor and
youth choirs and explore the use of voice
ond instruments jo involve families in wor-
ship; Ciifford G. Hospital, who will fead
doily worship services; Stanley Osborne, who
will discuss the development of early
hymnody and its relation to the role of the
church musician in worship services; Jeannette
Taves, who will give on orgon recital; ond
Elaine Broughton, who will be in charge
of a disploy of orgon and choral music. On
July 5th, the competition for the 1976 Orgen
Scholarship will fake place at St. George's
Anglican Church, Oshawa. Further informa-
tion may be obicined from Kenneth W. Ink.
ster, Director, Summer Insfifute of Church
Music, Box 488, Alliston, Ontarlo, Conada
LOM 1AOQ, or telephone (705) 435-6757.

Internationale Ferienkurse fiir Neua Musik,
Darmstadt, West Germany, July 11-27,
Courses for this intarnational vacation work-
shop in new music will be led by Cristébal
Halffter, Mavricio Kagel, and Gyérgy Ligeti:
analyses will be given by Giinther Becker,
Brian Ferneyhough, Tilo Medek, and Gius-
seppe Sinopoll; lectures will be given by
Carl Dahlhavs, Hellmut KUhn, and Hans Peter
Haller, Concerts will include works by Becker,
Crumb, Fernsyhough, Gehlhaor, Halffter,
Kagel, Ligeti, Medek, Rihm, Sinopali, Zender,
and others. In the composition studio, par-
tidpants are Invited 1o lecture on their own
compositions, moke analyses for new com-
positions, er to discuss the problems of con-
temporary campesition, Participants must be
active compasers, and must submit pleces
with their applicotions. Professors and par-
ticiponts in the Inferpretotion studic will
jointly work out the perfarmance of modern
chamber music, ond it is plonned that con-
certs will be given. A declsion regarding
active participation will depend upon a
recital being played at the beginning of
the course. The longuage of the courses will
be German, English, or French. Application
forms ond further Information moy be ob-
tained by writing: Internationcles Musik-
Institute Darmstadt, Niedor-Romstddier Strasse
190, D-61 Darmstadt, West Germany.
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Dale Peters and Charles Brown of the
Sehoo! of Music, North Texas State Univer-
sity, Denton, gave this progrom os the
fing. event of the year for the Dallas Harp-
sicherd Society: Concertante for Guitar ond
Harpsichord Solf with orgaon and percussion
{revisad 1949}, Daniel Pinkham; Concerto |,
B'anco; Fantasy for two harpsichords and
percussion [1961-62), Alan Stout; Concerto,
Lucchinetti; Concerto Responsaricle (1946)
for Harpsichord ond Organ Positiv, Augus-
tinus Franz Kropfreiter, Before the program,
which wos played in 5t. Paul Lutheron
Church, Denton {with two harpsichords by
Richord Kingston and o fine smoil organ
by Robert Sipe), the ortists and thelr wives
treated the sociely to dinner.

Joseph Sempé played this recital ot the
Cathedral of 51 Philip, Atlanta, on March
12: Two Gavottes, Vaudeville, d’Anglebert;
Tombeau falt a Paris sur lo mort de Mon-
sieur Bloncrocher, Froberger; Toceoto (Fltz-
willlam Virginal Book), Giovannl Picchi;
Daphone  {Comphuysen  Ms); Fontasia,
Nicolas Strogers; Porlite sopra Follo, Fres-
c~boldi; Toccata del quarto tono, Luzzoschi;
Passacollle, Louls Couperin; Medée, Lo de
Belombre, Chaconne, Duphly; La de Caze,
Lo d'Héricourt, Lo lugeac, Baolbastre; La
Pauvle, Rameau; Sonatas, K. 275, K. 517,
Scarlotti. The horpsichord, o copy of o
17th-century ltolian instrument, wos mode
by George Stilphen of Effingham Falls, New
Hampshire.

Richard De long, student of Larry Palmer,
ployed this graduote horpsichord recital ot
Southern Methodist University on April 19:
Sonata, opus 52, Persichetti; Lla d'Hérl-
court, Marche des Marseillois et Alr Coire,
Bolbastre; Concerlo in € minor for Two
Harpsichords, 5. 1060, Bach ({assisted by
Linda Hoffer); Partita in D Major, 5. B28,
Bach. The instruments: two French double
harpsichards by Kingston,

Lorry Palmer and Eduard Melkus, violinist,
played this concert in Kilbourn Hall, East-
man School of Muste, University of Rochester
on March 28: Sonata in E Major, opus 5,
number 11 (with ornamentatfons by Du-
bourg), Corelll; Sonata in F Malor, opus 1,
Handel; Sonata in G Maijor (the “Devil's
Trill), Toriai; Rosary Sonatas 1 and 10,
Biber; Sonala in E Major, 5. 1014, Bach,
The harpsichord, o French double by Richard
Kingston of Dallas decorated in the style of
the Stehlin In the Smithsonian Insttution by
Sherldan Germann, ond loaned for the con-
cert by Ross Wood.

Harpsichord News

Vietor Hill, on sobbatlenl lzave from Wil-
lioms College, made o concert tour of
Europe in March. He gave two perform-
ances of on all-Boch program (Concerto in
D minor, Toccole in D mojor, Triple Con-
certa in A minor) with the Libeck Chamber
Music Society ond played sole harpsicherd
recitals in Rome, Heidelberg, Pl&n, and
Homburg, including music of Sweelinck,
Froberger, D'Anglebert, Jocquet de la
Guerrs, P. Dandrieu, and Boch. The harpsi-
chord in Rome was o 1972 two-manual
Dowd; for the programs in Germaony,
Rainer Schitze provided a new Flemish
double with French ravalement. Dr. Hill's
tour also included two organ recitals, He
began his sabbatical afier giving two per-
formances of the complete “French” Suites
of Bach at Williams in Januvary.

Violet Cavell Severy, reliring from
Morehead State  University in  Kentucky,
played this faculty recital on March 16:
The Earle of Salisbury Povane, Byrd; The
Duchesse of Brunswick’s Toye, Bull; An-
dantino in G, Rossl; selections from the
Goldberg Voriations, Bach; Prelude in B
minor, Lles Folles frangoises, Les Bogatelles,
Frangols Couperin; Sonatas, K. 67, 118, 201,
Scarlotti; Sequences from Suite for Harpsl-
chord, Tchereprin; Divertimento for Harpsi-
chord, Violet Severy. Mrs. Severy plans to
move back to her home In Pasodeno, Call-
fornia.

Lloyd Bowers, Baltimore, gave this recital
ot the Cothedral of Mary Our Queen on
April 25: Ordre 8, Couperin; Sonata in D,
opus 5, number 2, Johann Christian Bach;
Fantasy In C minor, 5. 906, Preivde, Fugue
and Allegro, S. 998, Boch; Uranie Suite,
Johann Kasper Ferdinand Fischer,

An International Forum for Harpsichord,
1976, will be o part of the Festivel Estival
de Paris. The dates are September 3
through 12; the location, the Maison de lo
Radio, 116 avenue du Président Kennedy,
Paris 1&; information from the Festival Of-
fice, 5 Place des Ternes, 75017 Porls,

Joseph Stephens ployed the eleventh of
his fourteen recilal-serles of the complete
harpsichord music of J. 5. Boach for the
Bach Society of Baltimore ot Goucher Col.
lege, April 11. The program: Four Preludes
without Fugues, 5. 924, 999, 902, 928; Pre-
ludes and Fugues in D-sharp minor and B
minor, WTC, Il; Partita In A minor, 5. 827;
French Suvite in B minor, S, Bl4; English
Suite in D minor, S. 811. The harpsichord,
a copy of the 1745 lchannes Dvlcken in
the Smithsonian, was built by Mark Adler
of Washington in 1975, ond loaned for this
concert by Lioyd Bawers.

Deborah Triplett, student of Larry Palmer,
gave this recital in Perkins Chapel, SMU,
on April 25: Variations on the Duich Song
“Ach, du feiner Relter,” Scheidt; Lachrimoe
Pavan, Dowland, set by Farnaby; Ordre 27,
Couperin; Prelude and Fugue for Harpsi-
chord (1975), David King: Capriccio In B
flot, 5. 992 {on the deporture of his be-
loved brother), Boch. Ms. Triplett, a senior
at SMU, will remain there to eorn o Mas
ter's degree in harpsichord, and will serve
as graduate teaching fellow In harpsichord
for 1976-77.

Charles Brown, Morth Texas State Ual-
versity, Denton, played this recital for the
Southwest Chapter of the American Musl-
cological Society on Aprll 10:  Fantastic
Pavan and Galliard, Bull; The Waods So
Wilde, Byrd; Partite sopra [Arla della
Romanesca, Toccata nona, Frescobaldi.

Le Tombeav de Stravinsky for sole harp-
sichord by Rudy Shackelford (recorded by
Larry Palmer on MHS 3222} has been ac-
cepted for publication by Joseph Boonin,
Ine.

Contrary to prevaoiling rumor, Larry
Palmer will continue to teach harpsichord
in the Meadows School of the Arts, South-
ern Methodist University. News items and
feature articles for thess poges are al-
ways wel , and should be sent to Dr,
Palmer ot the University, Dallas, Texas,
75278,

Summer

Horpsichord Bullding ond Performance
Workshop, National Musle Camp, Interfochen,
Michigen, August 2431, Richord Kingston of
Dallas, Texas, will conduct daily sessions,
presenting the horpsichord from the view-
point of the professional monufocturer.
Thraugh lecture-demonstration and closs dis-
cussion, the varfous aspects of the clasic
harpsichord will be studied. Working mo-
tarlals will be provided for group participo-
tion, with emphasis on ths practical appli-
cation of techniques used In the professional
shop by persons who aore building an in-
strument, or to focilitate maintenonce for
those wha already own o harpsichord, Harp-
sichord perfarmonce study will be offered by
George Lucklenberg in doily workshop ses-
sions covering such topics as: adopting a
plano or organ technique lo the harpsichord,
building a proper library, editions and sup-
porting literature, ornomentation ond em-
ballishment, fingering and phrasing, rhythmic
conventions, national styles, ond the com-
ing revival of tha 18th century fortepiana,

Additional informotion and reglstration ma-
terfals may be obtoined from Adult Musie
Conference, 'Nnﬂonul Music Camp, Infer-
lochan, Michigan 47643.

Activities

Krishelm V¥, Church Music Conference,
8ryn Mawr Presbyterian Church, Bryn Mawr,
Pennsylvanio, July 11-16. The conference
sponsored by the Philadelphia Chopter AGO,
will feature Gerre Honcock, who will con-
duct classes in chorol repertory ond Impro-
visatlon, ond who will play a recital, and
Thomas Dunn, who will lecture on parform-
ance practice ond conduct practical sessions
in choral repertory, as well as a "sing-in*
performance of Brohms' German Requiem. For
those interested in children’s choirs, Jean
M. Arfield will fead two sessions on *Devel-
oping Music Skills Creatively.” Keynote
speaker will be Donald Bornhouse, and Reb-
art B. Bornemann will deliver the banquet
vddress. For informotion, write to Dorothy
Bergmann, 537 Rydal Park, The Falrway,
Rydal, PA 19046.
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DONALD M. ROLANDER

All American Composers
Bicentennial Recital

BARRY E. STEVENS

For further information,
contact

SUNCOAST CONCERT
MANAGEMENT

and Productions, Inc.
Box 2096
Clearwater, FL 33517
(813) 446-2914

PELCA RECORDS

Now Available. ORGANS OF
SWITZERLAND in three albums.
$32.00 per album or $90.00 for
three. Write for new catalogue.
S. H. Dembinsky, 612 Broad-
view SE, Grand Rapids MI
49507,

“SELECTED AYANT-GARDE AND
CONTEMPORARY LITERATURE FOR
TREBLE BOYCHOIR" by Michael
Farrell, $12, ABF members $&.
America’s Boychoir Federation,
Connellsville, Pa. 15425

d

Fo. Jocg, Stinkens
Organ pipe makers B.V.

Your personal wishes
are in good hands

TEIST
Holland

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Mossachusetts 01844
madern mechanical action

Directly after Boston
Convention come to

ORGAN/HARPSICHORD
SEMINARS '76

Wallingford, Conn.

JUNE 27-JULY 10

by the day, week,
or full session

BERNARD LAGACE
MIREILLE LAGACE
ROBERTA GARY
MARTIN LUCKER

J. S. BACH

Concerts
Lecture — Demonstrations
Master Classes
Repertoire of your choice

Inquire

Duncan Phyfe, Director
Paul Mellon Arts Center
Wallingford, Ct. 06492
(203) 269-7722, ext. 331 or 434

JUNE, 1976
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Christ United Methodist Church, Fort
Lauderdals, Florida, Built by Casavant
Frdres Limités, St-Hyacinthe, Quebec,
Canada. 3-manuals and pedal, slectro-
pneumatic action, 55 stops, &5 ranks. Main
organ located across front of church an
one level, scresned by open-mesh grille- PEDAL
cloth. Antiphonal division s exposed in Subbass I4°
elavated position in rear gallery. Movable Ecia;e SB'
all-eleciric console. Specifications drawn C::rmfnams 4
up by Sue Miichell Wallace, organist of Schweigel 2"
chureh, with John Tyrell, Casavant repre- Rauschquinte |1
sentative, and members of Casavant staff. Fagoli 18’

Dedicated on March 21, 1976.

New Organs
QUALITY — COMPLETE

PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

P.O. Box 1165 Erie, Pennsylvania

16512

From Handbells

1

N

To Cal:iilons

VERDIN

is the
sound choice
of more than

10,000 churches.

28 Offices Worldwide
The I. T. Verdin Company
2021 Eastern Avenue
Cincinnati, Ohio 45202
Call Collect (513) 221-8400
The Bell Ringers of America
Since 1842

This elegantly
styled music stand 15 hand

woad, oiled and hand rubbed
to a beautiful satin finish,
The music desk tilts and
adjusts in height from 26"
to 48" <0 you can play comfont-
ably sitting or standing. The legs
are easily removed for carrying
conveniently anywhere. $80.00
Please make check or money order
payable to Eatly Music Stands; if
using BankAmecricard or Master
Charge give card no., expiralion
date, (Master Charge) interbank no
and your signature far authorization.
Calif residents please add 67 wles
tax. Orders shipped U PS. prepad.
Satisfaction gusranteed of your
money reflunded.

Early Music Stands

75 Homer Ave PO, Box 177, Palo Alie, CA 94102
Telephone (415) 178-5044

crafted from solid cherry hard-

S. G. PRICE

NEW ORGANS
REBUILDING
TRI-STATE SERVICE
R-2 PHONE:

TEKONSHA COLDWATER
MICH. 49092 517-278-4008

LOUIS F. MOHR & COMPANY
ORGAN

MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.

Telephone: SBdgwick 3.5628
Emergency Service Yearly Contracts

Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means
Better Music"™

GRAND ORGUE
Quintaton 18" &1 pipes
Montre B' &1 pipes
Flute a cheminée 8' &1 pipes
Prestant 4' &1 pipes
Flute ocuverte 4’ &1 pipes
Doublette 2' &1 pipes
Fourniture IV 1-1/3" 744 pipes
Cornet B' (TC) V 245 pipes
Trompelte de Féte B' &I pipes
Trompelie B' &I pipes
Chimes
POSITIF
Principal conique 8' &1 pipes
Flute couverie B' &1 pipes
Flute douce B' &I pipes
Prestant 4° &1 pipes
Nasard 2-2/3' &1 pipes
Quarte de Nasard 2' b1 pipes
Tierce 1-3/5' &1 pipes
Larigo? 1-1/3' &1 pipes
Cymbale IV 2/3' 244 pipes
Cromore 8' Bl pipes
Trampete de Féte 8' ({G.0.}
Jeu de Clocheties
Tremblant
RECIT
Bourdon 18" 81 pipes
Viole de gambe 8' &1 pipes
Viole céleste B8' &0 pipes
8curdon B' 12 pipes
Principal 4' &1 pipes
Flute conique 4' &1 pipes
Fiute des bois 2' &1 pipes
Petil Cornat 11 2-2/3' 122 pipes
Plein Jeu IV |' 244 pipes
Basson (&' &) pipes
Hautbols 8' &1 pipes
Cla'ron 4° 6l pipes
Tremblant
ANTIPHONAL
Salicional conique 8° &1 pipes
Flute 8 cheminée 8’ &1 pipes
Principal 4' &) pipes
QOctave 2' &1 pipes
Fourniture 1V [-1/3" 244 pipes
Pédale Bourdon 15' 12 p'pes
PEDALE
Conlrebourdan 32' |2 pipes
Montre 16' 32 pipes
Soubasse 14" 32 pipes
Quintaton 18" (G.0.)
Bourdon 16" [Récit)
Octave B' 32 pipes
Bourdon 8' 32 pipes
Choralbasse 4' 32 pipes
Flute & cheminde 4' 32 pipes
Fourniture IV 2° 128 pipes
Contrebombarde 32' 12 pipes
Bombarde 16' 32 pipes
Basson 16" (Récit)
Trompelie 8' 12 pipes
Chalumeau 4' 32 pipes

Frinity United Methodist Church, Ken-

Christ United Church of Christ, Lat-
robe, Pennsylvania. Under coniract to
Fritsche Organ Co., Allentown, Pennsyl-
vania. 2-manual and pedal, replaces 1915
Maller organ, 4 stops from old organ fo
be used in new. Specification by Donald
Freeman, pastor of the church, Robert
Neighly, committee chairman for the
church, and Robert Wuesthoff of Fritzsche
firm. Installation scheduled for October,
1976.

GREAT
Principal 8" b1 pipes
Rohrfloste B' b1 pipes
Qctave 4' &1 pipes
Holzfioete 4" 41 pipes
Fifteenth 2' &1 pipes
Mixtyre IV 244 pipes
Chimes

SWELL
Gedeckt 8’ &) pipes
Vicla B* &1 pipes
Viola Celasie 8' 49 pipes
Koppelfloate 4' 61 pipes
Blockflaete 2' &1 pipes
Larigot 1-1/3' 81 pipes
TrompeHe 8’ &1 pipes
Clarion 4' 12 pipes
Tremolo

PEDAL
Principal 16' 32 pipes
Bourdon 16' 32 pipes
Principal 8' 32 pipes
Choral Bass 4" 32 pipes
Flute 4'
Super Octave 2'
Fagotta 14" 12 pipes
Trompetie 8'
Clarion 4

St. Michael's Church, Marblehead,
Massachusetts. Built by C. B. Fisk, Inc.,
Gloucester, Massachusets, 2-manual and
pedal, mechanical key action, electrical
stop action. Detached key desk, &i-note
manual key compass, 32-note pedal key
compass, 1833 Hook organ case retained
and restored, raised slightly from original
level and modified below impest by ad-
dition of swell shades, original wooden
dummy pipes In facade retained. Com-
pleted in February, 1975,

GREAT
Bourdon 16° 49 pipes
Open Diapason B' &1 pipes
Stopped Diapason B' &1 pipes
Principal 4' &1 pipes
Flute 4° [Prapared)
Fifteenth 2' &1 pipes

dallville, Indiana. Built by E. H. Holloway Cornet IHI 183 pipes

Corporaton, Indisnapolis, Indiana. In- Mixture IV-V 276 pipes
1 Trumpet U' &) pipes
i talled in late 1975.
Organ Builders, inc. @ S stalled in la s
GREAT

Spire Flute 8' 81 pipes
Fiute Célesta B' 49 pipes
Chimney Flute 4' b1 pipes
Flageolet 2' b1 pipes
Sesquialtera 1l 122 pipes
: Sharp IV 244 pipes
]F-ro:;“';::;: ;I- Hautboy B' 61 pipes ;
Cathedral Chimes - ¥ PEDAL
SWELL Sub Bass 1&' 32 pipes
Flute 8" 32 pipes
Octave 4 32 pipes
Mixture 111 96 pipes
Basson 16' 32 pipes

Principal 8'
Rohr Floete B'
Dulciana 8'
Octave 4'
Block Floete 2'

G. F. ADAMS

204 West Houston Street

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawanda, New York 14150

(718} 692-779 Holzgedackt B
Salicional B'
Yox Celeste B'
Flute Traversa 4"
Principal 2*
Larigot 11/
Oboe 8'

New York, New York 10014

Telophone: ORegon 5-6160 MEMBER A.P.O.B.A, Trermulant

Cymbal Star

PIANO TUNING

Learn Piano tuning ond repair with
easy to follow home study course.
Wide open field with good earnings.
Makes excellent “extra” |ob. Write
American School of Plano Tuning
17050 Teber Dr., Dept.D1  Morgan Hifl, CA 95037

TELLERS ORGAN

Company, Inc.
COMPLETE ORGAN SERVICE
SINCE 1906

P.O. BOX 1383
Erie, Pa, 16512 Ph. 456-5306

ORGAN_SERVICE - J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Felix Schoenstein
& SU!IS Pipe Organ Builders
SAN FRANGISGO, CALTF,

Tuning - Malntenance - Rebullding
Consultants

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

=
G=ic)
éﬁ%ﬂo&ﬁﬁo ﬁ@ ORGAN COMPANY, INC,
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Restored Organs

Alexandria, Va.

Roberts United Methodist Church, Alex-
andria, Yirginia. 893 Wilson S. Riley or-
gan, restored by Lewis and Hitchcock, Inc.,
Silver Spring, Maryland. Wilson S. Riley,
who appears to have been irained in the
Roosevelt-Stein tradition, produced organs
from his shop in Georgetown, District of
Columbia. The few Rilay organs that exist
today appear to be rebuilds of esarlier or-
gans. This instrument occupies a rounded
arch in the front, which was originally the
pulpit area. The main windchest is much
older than the other parts, perhaps from
an earlier organ. After the church was re-
decorated in 1892 the organ was placed in
the arch and enlarged. Restoration work
included shoring up the sagging floor of
the chamber, correcting design deficiancies
in the action, cleaning and repair of the

ipes and action, and removal of many
ayers of paint and wood-graining from the
case and keydesk. The walnut case has
buHernut trim; the facade is an inferesting
combination of Bourdon and Diapason
pipes. The designs on the facade pipes
are duplicates of the originals, executed
in cream and green, with accenis of gold.
Samuel E. NeSmith is the pastor of the
church. All manual pipes are enclosed ex-
cept for those in the facade.

MANUAL (58 notes)
Open Diapason B'
Melodia B’
Dulciana 8’
Principal 4
Flute d'Amour 4'
Tremolo

PEDAL {27 noles)
Bourdon 18’
Coupler
Bellows Signal

Union Springs, Ala.

First Presbyterian Church, Union Springs,
Alabama, 1890 Pilcher Organ, being ra-
stored by Greenwood Organ Company,
Charlotte, North Carolina. The instrument
was installed when the church was built.
In 1945 a local service man rebuilt it into
an electro-pneumatic action with manual
pulldowns for Great and Swell windchesis.
Several years afterwards, the organ had

water damage from a leaking reof. The
church wished to have the entire instrument
restored without making any tonal changes.
No changes wers made in the 1945 re-
building, and the pipework has been found
ta be in excellent condition. Tuning slides
are being installed on all metal pipes.
Completion is scheduled for spring of 1976.

GREAT
Principal B &1 pipes
Melodia 8' &1 pipes
Dulciana (TC) 8’ 49 pipes
Oclave 4' &1 pipes

SWELL
Violin Diapason (TC) B' 49 pipes
Stopped Diapason 8' b1 pipes
Salicional 8' &1 pipes
Flute Harmonic 4' 41 pipes
Violina (TC) 4" 4% pipes
Tremolo

PEDAL
Bourdon 14" 30 pipes

St. Anthony's Roman Catholic Church,
Indianapolis, Indiana. Wicks organ, Opus
26, restored by E. H. Holloway Corpora-
tion, Indianapolis, Indiana. The original in-
strument was built in 1910, and the orig-
inal ventil-cone valve wind chests remain in
like-naw condition, but the original tubu-
lar pneumatic action has been replaced
with electric action.

GREAT
Diapason 8' 41 pipes
Melodia B' & pipes
Dutciana 8' &1 pipes
Octave 4' 61 pipes

SWELL
Geigen Principal B' 61 pipes
Gedeckt B' &1 pipes
Salicional 8' &1 pipes
Flute Harmonic 4' 41 pipes
Flautino 2* &1 pipes

PEDAL
Subbass 18" 32 pipes
Bourdon 8' 12 pipes
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Klais Blanchard

THE ORGAN STOPLIST  ORGANS OF OUR TIME

134 pages, lllustrated 100 Klais stoplists, 112 photos
$20.00 posipaid $25.00 postpaid
(Ohia residents add 90¢ sales tax) {Ohio residents odd $1.13 sales tax)
The twa together: $40.00 [Ohio residents add $1.80 soles lax) No dealers

Send Check With Order
THE PRAESTANT PRESS

P.O. Box 43
Delaware, Ohio 43015

ROCHE ORGAN CO., Inc.

mechanical action
plpe organs

Taunten Mass. 02780

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company'

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N. C.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

SINCE 1893 MEMBER APOBA
HARTFORD, CONNECTICUT 08101

BERKSHIRE ORGAN GOMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

THE KING'S LETTER

Concerning the King of Instruments — The PIPE ORGAN

Consumers and businessmen have the'r newsletter [like Moneyswarth, Kipplinger
Letter) now the PIPE ORGAN WORLD has its own newslettar, THE KING'S
LETTER.

Will have articles like: Hints for Emergency Repairs; Why and When a Con-
sultant; Who Put the Rug: on the Floors? Survey of Organists’ Contracts; What
Tuners Charge: Using Free Publicity.

For 12 issues of THE KING'S LETTER mail your check for $15 and the coupon

below to:

THE KING'S LETTER ;'T';';; --------- = —
R.E.D. #1, Dept. D5 L e

Winsted, Conn. 05098 ey - o
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Richard
ANDERSON

Bennett College
Greensbore, N. C.

robert anderson
SMD FAGO

Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD

F.A.G.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO,

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camine Real
Oceanside, California 92054

Thomas L. Bailey

Christ Episcopal Church
Roanoke, Va.

Recitals

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y,
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

THOMAS BRANTIGAN
DHA

University of Nebraske at Omaha
Dundee Presbytericn Church
Worksheps in Organ and Choral
Techniques, Psychology and Music

:l[JHN BULLOUGH

B, MS.M, Ch.M.
Farleigh Dickinson University
Teaneck, New Jersey
Memorial Methodist Church
White Plains, New York

ARTHUR CARKEEK

MS.M. AAG.O,
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

Robert Clark

School of Music
University of Michigan
Ann Arbor

MICHAEL CORZINE

School of Music
Fiorida State University

Tallahassee

Gruensiein Award Sponsor

Cuicaco
Crus or
WoMEN
ORGANISTS
Ellen Lofberg, President

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

WALLACE M. COURSEN, JR.

F.A.G.O,
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

CALENDAR

Deadline for this culendar was May 10

5 JUNE

Bach Festival Concert, Clapp Hall, lowa
City, 1A 8 pm

Billy Nalle, Century 11 Center, Wichita,
KS 8:30 pm

The Conti Family, Gorden Ggove Commu-
nity Church, Garden Grave, CA B pm

Larry Palmer, Stadtkirche, Limburg an
der Lahn, Germany

& JUNE

David Hurd, St
York, NY 3 pm

Pocono Boy Singers, East Stroudsburg
State College, BA 7:30 pm

John Hofman, First United Methodist,
Erie, PA 4 pm

Washington H S Chorus and Orchesira
(Cedar Rapids, |A), Washington Cothedral,
Washington, DC 4 pm

Roger Geartz, Holy Shepherd, Luthercn,
West Columbla, SC 3 pm

Thomas Foster, Flagler Memorial Presby-
terian, St Augustine, FL

Chorles M Ruggles, organ; Barbara Rug-
ples, oboe; Foirmount Presbyterian, Cleve-
land Heights, OH 4:30 pm

Kenneth Duerr, Holy
Toledo, OH 8 pm

Darlene Pekola, Sts Faith, Hope ond
Chority Church, Winnetko, IL 7 pm

Cotharine Crozier, U of Kansos, Lawrence,
KS

Carlene Nelhort, Sacred Heart Church,
Colwich, KS 4 pm

Raymond Johnson, courtyard carillon con-
cert, First-Plymouth Congregational, Lincoln,
NB 7:30 pm

Contata 191 by Bach; Savitri by Holst,
St Bede's Episcopal, Menlo Park, CA 8 pm

Messa de la Pentecote by Messioen, in-
cluded in Sclemn Mass; Douglas L Butler,
organ; All Saints Dance Troupe; All Saints
Church, Pasadena, CA

Edith Ho, Alistaedter Nicoloikirche, Bisle-
feld, Germany 11:15 am

Philip’s Church, New

Cross Lutheran,

7 JUNE
Pocono Boy Singers, East
State College, PA 7:30 pm
institute for Organ and Church Musle, U

Stroudsburg

.| of Konsas, Lawrence, XS (thru June 11)

Bicentennial Workshop In American Orgon
Music: 1776-1976, North Texas State U, Dan-
ton, TX (thru June 12)

Ronald Wyaolt, workshop, Unliversity of
Houston, Vidoria, TX {thru June 11)

Study Week in Gregorlan Chant, Queek-
hoven House, Breukelen, Holland (thru June
12)

Larry Palmer, Frickhofen, Germony

B8 JUNE

Chichester Psalms by Bernstein; Lament
for Beowulf by Hanson; Proyers of Kierke-
goard by Barber; Appollo Musical Club, Wil
liam J Peterman, dir; Orchestra Hall, Chi-
cago, IL B:15 pm

Robert E Scoggin, organ; Denece Houssler,
soprano; Christ United Methodisi, Roches-
ter, MN 12 noon

9 JUNE

Leo Abbott, Music Hall, Methuen, MA
8:30 pm

Herbert Dimmock, St John's Episcopal,

Washington, DC 12:10 pm
Larry Palmer, Lunchtime Concert, Free
University, Amsterdom, Holland

10 JUNE
Helen Dersham, St Thomos Church, Naw
York, NY 12:10 pm

11 JUNE
Mary Joon Fitzgerald, Our Lady of Per-
petval Hefp Church, Glenview, IL pm
Boxhill Music Festival, Cleveland Lodge,
Dorking, Englond (thru June 13}
Cherry Rhodes, St Augustin
Vienna, Austria

Church,

12 JUNE
Arthur Wills, Ely Cathedral, England 3

pm
Delbert  Disselhorst,  Dreiknigskirche,
Frankfurt am Main, Germany

13 JUNE

Forteplono Workshop, Wellesley College,
Wellesley, MA (thruv June 27)

Contata 78 by Bach: Mass In F by
Schubert; Song of Democrocy by Hanson;
Edward E Schell, dir; Westminster Church,
Utica, NY 7:30 pm

Kenneth Dverr,
Tonawonda, NY

Joseph O’ Connor, 5! Thomas Church, New
York, NY 4 pm

Cryder H Bankes ), Seniar Cholr, St
Paul's Eplscopal, Bloomsburg, PA 4 pm

Jon Bender, dedication and premlers of
commissioned organ work, Haly Shepherd
Lutheran, West Columbla, SC 3 pm

Summer Organ and Choral Seminars,
Lovisiana College, Pineville, LA (thru June
18)

Contata 135 by Bach; Liebeslieder Walzer
Opus 52 by Brahms; Chambar Singers of
the American Conservalory of Music, Ken-
neth Sanson, dir; St James Lutheran, Chi-
cogo, IL 4 pm

Choral and Insirumental Renaissance Mu-
sic, Ebenezer Lutheran, Chicago, IL 4:30
pm

First Trinity Lutheran,

DAVIDSON

J‘"EF.
MSM, AAGO, ChM
Harper College
Palatine, Hllinols

Susan L.
MS5M, ChM
The Presbyterian Church
Barringten, lllinols

DELBERT DISSELHORST

University of lowa

lowa City lewa

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UMNIVERSITY
RICHMOND, YIRGINIA

Vernon de Tar

F.A.G.0Q., Mus, Doc,, 5.M.D.

Church of the Ascension
Fifth Avenue ot Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Workshops

EUGENIA EARLE

Teachers College, Calumbia University

Harpsichord Recitals
Performance Practice Workshops

KATHRYN ESKEY

The University of
North Carolina

Robert Finster

St. Luke’s Church

WAYNE FISHER

College Conservatory of Music
University of Cincinnati 45221

GEORGE FAXON

TRINITY CHURCH
BOSTON

FINNEY

Chalrman, Division of Music & Art
Houghten Cellegs, Houghton, N.Y.
Houghton Wesleyan Methodist Church

15 West B4ih Street, New York, N.Y. 10024 of Greanshioro o
GEORGE ESTEVEZ | | EARL EYRICH HENRY FUSNER | | Antone Godding
chlcu'o ch.mb.r chol'. St» Stephen's.church !.M.D.. A.A.B.O. s‘l’lﬂﬂl of MI’S‘C
oy Tt g ;Eglcsgﬁgzg Fiest Presbyterian Church Bishop W. Angle Smith Chopel
Columbla Collsge Providence Nashville, Tennassee 37220 Oklahome: City University
Charles H. Ph. D, F.A.G.O.

LESTER GROOM

Seattle
Seattle Pacific Church of the
College Ascension
93119 98199

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnessta B5404
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Youth Singers Chorale {Colorade Springs,
L0), at Christ Church, Oak Brook, IL 7

pt

18th and 19th Century American Organ
Works, Christ Church Cathedral, St Louls,
MO 4:30 pm

George Rilchie, U of Colorade, Boulder,
CO 4 pm

Robert Anderson, Grace Cathedral, San
Francisco, CA § pm

Organ-Harpsichord Week, Pacific Union
College, Angwin, CA {thru Juns 19)

Exultate, Jubilate, Coronation Mass by
Mozort; First United Methodist, Santa Bar-
bara, CA 9:30 ond 1] am

Choral Music by American Composers, 1m-
manuel Presbyterian, Los Angeles, CA 7 pm

An Evening with Randall Thompson, the
composer conducting the premiere of The
Battle of Concord; La Jolla Presbyterian,
La Jolla, CA 7:30 pm

Lynne Davis, 5t Thomas Aquinas Church,
Paris, Francs

Larry Palmer, Evangelische Kirsche, Ober-
ursal, West Germany

14 JUNE

&h Annval Contemporary Organ Music
Festival for Organists and Composers, Harlt
College of Music, West Hartford, CT (thru
June 18)

Wilma Jensen, workshop, Garrett Theo-
logical Seminary, Evanston, IL (thru June
26}

Swedish Bellringers (Fredsklockorna) of
Nassio, Sweden; at Eastminster United Pres-
byterian, Nashville, TN 7:30 pm

Hunter Mecd and Martha Farr Mem-
orial Scholarship Winners Recital {Pasadena
AGO); Calvary Presbyterian, South Pasa-
dena, CA B:15 pm

15 JUNE
Liturgy and Sacred Music Workshop, St
Joseph’s College, Rensseloer, IN (thru
June 19)
Jchn Drew, Christ
Rochester, MN 12 noon
Gillian Weir, Bath Abbey, England
Edith Ho, Art of Fugue by Bach, Maga-
dina Festival, Switzerland

United Mathodist,

16 JUNE

Michele Graveline, Music Hall, Methuen,
MA 8:30 pm

John Heizer, S5t John's Church, Washing-
ton, DC 12:10 pm

International Festival of Worship, Music,
and the Arts, Valporaiso U, Volparaiso, IN
(thru June 20}

Jerald Hamilton, workshop and recital,
summer keyboord Institute, U of Kentucky,
Lexington, KY (thru June 17)

Gilllan Weir, All Salnts Church, Clifton,
Bristol, England

Delbert Disselhorst, International
Days, Cothedral, Trier, Germany

Orgon

17 JUNE

Corliss R Arnold, St Thomas Church, New
York, NY 12:10 pm

Associgtion of Anglican Musicions Con-
ference, Washington Cathedral, Washing-
ton, DC (thru June 20}

The Egg. opera da chiesa by Menotti
(world premiere}; Washington Cothedral,
Woshington, DC (thrv June 24)

18 JUNE

Rita Beatie, soprano, recital of American
music; Fairmount Presbylerion, Clevelond
Heights, OH 8:30 pm

Sewonee Summer Music tenter and Festi-
val, U of the South, Sewonee, TN (thru
July 25)

Larry Palmer, harpsichord, U of Erlangen,
Germany

19 JUNE
Arthur Wills, Ely Cathedral, England 7:30

pm

20 JUNE

The Passion of Judas by Daniel Pinkham,
composar conducting; King's Chapel, Bos-
tan, MA 11 am

Eugenia Toale Glover, St Philip’s Church,
Mew York, NY 3 pm

Ford Lallerstedt, St Thomas Church, Mew
Yark, NY 4 pm

Fred Tulan, Chuich of 5t Mory the Vir-
gin, New York, NY 5:30 pm

Early American Morovian Music Festival
and Seminar, Moravion College, Bethlehem,
PA ithru June 27)

Virgil Fox, Filene Center, Vienna, VA
B:30 pm

Episcopal Dioceson Music Workshap, 51
Luke’s Episcopal, Evanston, IL 3 pm

G Dene Barmnard, Fourth Presbyterion,
Chicago, IL 6:30 pm

Alec Wyton, 20th Century Amersican Mu-
sic for Organ and Electronic Tape, Richord
Feldano, composer; Christ Church Cathe-
dral, St Louis, MO 4:30 pm; followed by
American Choral Music, Ronald Arnatt
Chorale, 8 pm

Lutheron Institute for Worship and Music,
Baethany College, lindsbarg, KS (thru June
25)

Lutheran Institute for Worship and Music,
Concordio Caollege, St Poul, MN (thru June
25)

The Battle of Concord [premiere) and
other works by Randoll Thompsan, composer
directing; La Jlolla Presbyterion, la Jolla,
CA 7:30 pm

21 JUNE

Matlenal Convention, American Guild of
Orgonists, Boston, MA (thru June 25)

American Choral Workshop, U of Mis.
souri, St Louls, MO (also June 22)

Peter J Basch St, Ouven, Rouen, France
B pm

Louis Thiry, Church of La Trinité, Paris,
France 8:30 pm

(Continued, page 16)
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{$7.50 o year—$13.00 for two years)

A MUST FOR EVERY ORGANIST

Do not send cash
Send THE DIAPASON for . year(s) to
Name Enclosed is §.
Street THE DIAPASON
City 434 South Wabash Ave.
State Zip Chicago, Iil. 60605
o FRANK TACINO
S Organ Virtuoso
- Recording Artist
hu'tCh'son For racital bookings, wrglfo to:
Frank Vincsnt

portland, oregon

141 Oakwood Ave., Apt, 304
Toronto, Ontarie, Conada

ELLEN KURTZ

JACOBSON

M.Mus. AAG.O.
Cencord, California

KIM R. KASLING

D.M.A,

Western Michigan University
First Congregational Church
Kalamazoo, Michigan

James Kibbie

SHARON KLECKNER

House of Hope
Holy Family Church Presbyterian Church
Fort Worth, Texas St. Paul, MNRifi‘igiz
GEORGE E. KLUMP g nl K
DIVISION OF THE ARTS WILIguther CEIE;I;MAN
Darras BarrisT COLLEGE
Darras, Texas 75211 Decorah, Iowa 52101

Arthur LaMirande

Church of the Holy Name of Jesus

New York, N.Y. 10025

HUW LEWIS

Recitals

Saint John’s Church
50 Eost Fisher, Detroit, Ml 4820]

since 1845

_Neqer

Rieger Organs
A-BB58 Schwarzach Ausina

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhardt

RICHARD W. l'!‘TIERST

SECONO CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

School ob Blisic
- Winthrop College
Rock Hill, South Caroling 297305

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohio
Organ

Yuko Hayashi

new england conservatory
old west church
boston

William MacGowan

Bathesda-hy-the-Sen
Palm Beach, Florida

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detrolt Symphony

HAROLD MUELLER
F.A.G.O.

Trinity Episcopal Church
Temple Sherith Israel
San Francisco

SAMUEL HILL

St. Paul's Church
Nlinols

¢ ]

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicage, M.

CARLENE
NEIHART

St. Andrew’s Episcopal Church
Meyer and Wornall
Kansas City, Missouri 64113

VICTOR HILL

Harpsichord

Williems College
Williomstown, Mass. 01267

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Buffalo, N.Y. 14209

JOHN KEN OGASAPIAN

Soint Anne's Chureh

Massachusetts State College
Lowell
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RICHARD M. PEEK

Sac. Mus, Doe.

Covenant Presbyterian Church
1000 E. Morehead Charlette, N. C.

FRANKLIN E. PERKINS
Ph.D.

The Ladue Chapel
The John Burroughs School
St, Louls, Missouri

ARTHUR A. PHILLIPS
AAGO  ChM. FEICL

5t. Albans Congregational Church
172-17 51. Albans, N.Y. 11434

George H. Pro
D.M.A.

Coe College
Cedar Ropids, lowa 52402

MYRTLE REGIER

Mount Holyoke College

South Hadley, Massachusetts

c:[)ee /eic!gway

Trinity Eplscopal Church
Topsiield, Massachusetis 01983
Recitals

ALEXANDER BOGGS

RYAN

Cathedral Church of Christ the King
Kalamazeo, Michigon 49007

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA,

Workshops ond Lectures
The Kedaly Choral Method

Robert Shepfer

Organist - Cheirmoster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260
Recitals

L. ROBERT SLUSSER

MUS. M, A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

PhD., A.AG.O.
Drake University
University Christian Church
DES MOINES, IOWA

CALENDAR (Cont. fram p. 15)

22 JUNE
Richord Waggoner, Christ United Maeil-
odist, Rochaster, MN 12 noon

23 JUNE

Lawrence Young, Music Hall, Metliven, MA
8:30 pm

Harald Wills, 5t John's Episcopal, Wash-
ington, DC 12:10 pm {

Sandefjord (Morway} Girls * Choir; at
Christ Church, Oak Brock, IL B pm

24 JUNE
Stephen Roberts, St Thomas Church, New
York, NY 12:10 pm

26 JUNE

Pocono Boy Singers, workshops and re-
cital, Kodaly Music Training Institule, Wel-
lesley, MA (alsa June 27)

Aston Mogna Concerts of 17th and 18th
Century Music, Great Barringlon, MA (thru
July 25)

Choir of King's College, Cambridge, En.
gland; Philip Ledger, dir; at Cathedral
of St loseph, Hartford, CT 8:15 pm

Harold Britton, Ely Cothedral, England
1 pm

27 JUNE

Pocono Boy Singers, Carter Memorial
United Methodist, Needham, MA 11 am

Organ-Horpsichord Seminars, Poul Mellon
Arts Center, Wallingford, CT (thru July
10)

Frederick Bell,
York, NY 3 pm

Wayne Fisher, S5t Thomas Church, New
York, NY 4 pm

Gretchen Franz, Shrine of the Immaculate
Conception, Washington, DC 7 pm

Missa Brevis by Walton, Second Presby-
terion, Indionapolis, IN 10 am

Mary Joan Fitzgerald, music for organ
and choir; 5t Joseph's Church, Wilmette, IL
3:30 pm

Chilton Powell Institute, Seabury-Western
Seminary, Evanston, IL (thru July 1)

Marilyn Keiser, Christ Church Caothedral,
St Louis, MO 4:30 pm

Bicentenniol Concert, Hour of Power Choir
and Orchestra, Gorden Grove Community
Church, Garden Grove, CA 6 pm and 8 pm

St Philip's Church, New

Church Music Explorotion, Garden Grove
Community Church, Garden Grave, CA (thru
July 1)

Diane Bish, Trinity United Presbylerian,
Santa Ana, CA B pm

28 JUNE

Organ Maslerclosses, New England Con-
servatory of Music, Boston, MA (thru July 2)

Organ Historical Soclety MNational Con-
vention, Lebanon, PA {thru July 1)

2nd Annual Summer Organ Academy,
Salem College and the North Corolina
School of the Arts, Winston-Salem, NC (thru
July 30}

29 JUNE

George Baker,
York, NY 7 pm

Carol Teti, Altalaha Lutheron Church,
Rehrersburg, PA 1:30 pm

lerry Jlohnson, Christ United Methodist,
Rochester, MN 12 noon

Choral works by Billings, Bender, Pachel-
bel; American Kantorel; Robert Bergt, dir;
Christ Church Cathedral, St Louis, MO 8 pm

Virgil Fox, Redrock Theatre, Denver, CO
8:30 pm

Riverside Church, New

30 JUNE
Thomas Harmon,
MA B:30 pm

Music Hall, Methuen,

1 JuLy

The Dupont Circle Consortivm, medieval
music and dance, Washinglon Cathedral,
Woashington, DC 8 pm

éth International Summer Course for
Harpsichord, Kenneth Gilbert; Museum
Vleeshuis, Antwerp, Belgium {thru July 10)

Wolfgong Stockmeier, Germon organ mu-
sic, Stodltkirche, Bad Hersfold, Germany &
pm

2 JuLy

Chilton Powell Institute, Kanuga Camp
and Conference Center, Hendersonville, NC
{thre July 9)

“America the Beauliful,” Bicentennial
Spectocular; Terry Charles, Kirk of the Dune-
din, Dunedin, FL 8:15 pm

Workshop in Choral Conducting, Helmuth
Rilling; U of Oregon, Eugens, OR (thru
July 18)

Diane Bish, First Baplist, Bakersfield, CA
B pm

Mus, Dee, F.AG.O,

ADOLPH STEUTERMAN

Sovthwestern at Memphils

Calvery Episcopal Church
Memphis, Tennessee

NORMA STEVLINGSON
D.MA,
University of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker
Mus. Bach.

ST. LUKE’S CHORISTERS
Kaiamazoo

BOY CHOIRS

THE TEMPLE
Cleveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

JOHN TUTTLE, FAGO

Saint Paul’s Anglican Church
227 Bloor Street East

sally slade warner

a.a.9.0, ch.m.

HARRY ARTHUR WELLS

Trinity Lutheran Church

D  “...Maoster Craftsmen” N
A Greenfleld (Mass) Register A
‘; for Recitals g
by

D These Players E
1 Write L
B CONSERVATORY OF MUSIC L
W 105 Maple Avenve,

I, Keene, New Hampshire 03431 B
E or phona U
T 603 357-3202 S
T 2394325 H

HARRY WILKINSON

Fh.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS

Toronto, Ontarle Washington State University
_ MW 1c8 s TR R e B e Chestnut Hil, Philadelphic
recitals instruction | | peacon Hill Boston WEST CHESTER STATE COLLEGE, PA.
WA-LI-RO || CLARENCE WATTERS| | DONALD wiLLiNG DONALD W. WILLIAMS
BOY CHOIR RECITALS faculty : D.M.A.
WARREN C. MILLER — DIRECTOR The Chapel, Trinity College i ety ZicuLatherans e
Christ Church, Shoker Heights 22, Ohls qutford' Connecticut Denton Ann Arbor, MI
DAVID A.
C. GORDON RﬂNAI.D WYATI' Gary Zwicky
WEDERTZ WEHR 4 s
Trinity Church ) e,
9584 West 118th St. Exster Kentack Univcnity e Eastern Illinois Univershy
CHICAGO 60655 Richmond, Kentucky Charlesten

PIPE ORGAN CONSULTANT

Qualifications, Fee, Contract details sent on request of church official using church stationery.

RICHARD M.
RED. #IE, WINSTED, CONN. 06098

GEDDES
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The Cologne Vocal Consort, Polish Music
of the Rencissance, Stadtkirche, Bad Hers-
leld, Germany 4:30 pm

3 JuLy

Terry Chaorles, Bicenlennial Spectocular,
Kirk of the Dunedin, Dundedin, FL

George TholbenBall, Ely Cathedral, En
yland 7:30 pm

4 JULY

Summer Orgon lnstitute, Oberlin College
Conservatory of Music, Oberlin, OH (thru
July 18)

Ronald Arnott, 20th Century Organ Mu-
sic, Christ Church Cathedral, St Louis, MO
3:30 pm

Statewide Celebration of American Reli
gious Music Heritage, all congregations in
Missouri, 11 am

Diane Bish, St John's Lutheran, Sacra-
mento, CA 8 pm

“Happy Birthday USA,” children’s, youth
and handbell choirs; Gorden Grove Com-
munity Church, Garden Grove, CA 8 pm
and 9:30 pm

Zsot Gdrdonyl, Hungarian Orgon Music,
Stadtkirche, Bad Hersfeld, Germany & pm

International Week for Polychoral Music,
Bod Hersfeld, Germany (hru July 11}

5 JuLy

Flint Hills Choral Symposium, John Alidis,
dir; Kansas State U, Maonhattan, KS {thru
July 1)

6 JULY
William Whitehead,
New York, NY 7 pm
Lovise Temte, Christ United Methodist,
Rochester, MN 12 noon

Riverside Church,

7 Juy

Carrall Hossman, Music Hall, Methuen,
MA 8:30 pm )

J Franklin Clark, St lohn’s Episcopal,
Washington, DC 12:10 pm

Donald Renz, St Paul's Lutheran, Ann
Arbor, M! 12:15 pm

Malti Valnio, northern orgon music by
Bond, Kostlaingn and Sibelivs; Stadtkirche,
Bod Hersfeld, Germany 6 pm

B JULY

“Muses Delight” from lthoca College,
Washington Cathedral, Washington, DC 8
pm

9 Juty
German Requiem by Brahms, Helmuth
Rilling, dir; U of QOregon, Eugene, OR

10 JULY

Light in the Wilderness and They All Sang
Yonkee Doodle by Dave Brubeck, composer
conducting; Washington Cathedral, Woash-
ingten, DC

James Moeser, Kennedy Center, Washing-
ton, DC 5§ pm

Virgil Fox, Calumet Theatre, Columet, MI
8 pm

11 Jury

Lutheran Instilvte for Warship ond Musie,
Muhlenberg College, Allentown, PA ([thru
July 16)

Alvin  lunde, Washingten Cathedral,
DC 5 pm; followed by U of Konsas Sym-
phonic Bond, &6 pm

Molets BWV 225.226 by Bach, works by
David; Helmuth Rilling, dir; U of Oregon,
Eugene, OR

Lutheran Institute for Worship and Mu-
sic, UCLA, Los Angeles, CA (thru July 14}

London Organ Week and Competition,
London, England (thru July 18)

Summer Academy for Organists, Haarlem,
The Netherlands (thru July 31)

13 JULY

Robert MacDonald,
New York, NY 7 pm

William Whitehead, Seventh Day Advent-
ist Church, Alfred, NY 8:15 pm

Margoret Clyde, Christ United Methodist,
Rochester, MN 12 noon

Giinther Kounziger, Frech Organ Musie,
Stadtkirche, Bod Hersfeld, Germany 6 pm

Riverside Church,

14 JuLy

George Lamphere, Music Hall, Mathuen,
MA 8:30 pm

Wesley Parratt, St John's Episcopal, Wash-
ingten, DC 12:10 pm

Noyes Fludde by Britten, Washington
DC 8 pm (thru July 16)

Marilyn  Keiser, music coordinator for
United Presbyterian Women‘s National Meet-
ing, Purdue U, Lofayette, IN (thru July 19)

15 JuLy
Robert Corwithen, Great
Ocean Grove, NJ 7:30 pm
2nd Annual Modrigal Dinner Conference
of Thornton Community College, Chicago-
South Haorvey Holidoy Inn, Harvey, IL (thru
July 17)

Auditorium,

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Orgonist-Choirmaster
Saint Luke's Episcopal Church

Daltas, Texas

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

6337 Jockson Street
Pittsburgh, Pa. 15206

WENDHACK

organs

20080 South Patrick Drive
Indian Harbour Beach, Florlda 32937
Telephone: (305) 773-1225

STEINER
ORGANS

Incorporated

1

I
1138 Garvin Place
Loutsville, Kentucky 40203

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Arts Image Lid.
Box 670, South Orange, N.]. 07073

STEPHEN HAMILTON

concert organist

Virginia Intermont College
Bristol, Virginia 24201

flentrop organ

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenuve
Instruction Maplewood, N.J. 07040

poOCOnROo BOY SINGEers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

RAYMOND H. CHENAULT

M. Mus. Recitalist
Organist — Choirmaster
All Saints Episcopal Church, Atlanta, Georgia

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

W e ey T

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonsiroling anew
her extraordinary faclity . . . “ Des Moines Register, Ociober 5, 1964

Margaret Melvin

DICKINSON

Univarsity of Lovisville
Louisville Bach Soclety

Calvary Episcopal St. Francis-in-the-fislds Episcopol

} DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
rasidence, complete or ports, full In-
structions by established organ builders,

COLKIT MFG. CO. £.0. BOX 112
Hiler Station, BuHale, N.Y. 4223

Slider seals for slider chests.
Verschueren B.V.

Pipe Organ Builders
eythuysen (L.}
The Netherlands

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

4232 West 124ith Place

« FRANK J. SAUTER »* SONS . «

Phones: 388-3355
PO 7-1203

Organ Builders

e Rebuilding

® Repairing

e Contractural Servicing

Alsip, lllinois 60658 For Unexcelled Service

JUNE, 1976
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CLASSIFIED ADVERTISEMENTS

Classified odvertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to bax numbars should be sent ¢/ o The Diapason, 434 5, Wabash Avenve, Chicage, Ill. 60605.

POSITIONS WANTED

MISCELLANEOUS

HARPSICHORDS

HARPSICHORDS

ORGAN BUILDER — SERYICE TECHNICIAN,
many years experience, familiar with mosl me-
chanical and eleclric aclions, highly skilled as
voicer and as finisher, both flues and reeds,
supervisory and sales abilily, Desires o re-
locate in San Francisco, Calif. area. Would
consider other cultural metropolitan areas, Re-
ply to F-5, THE DIAPASON,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chassis, bellows, wood pipes, wood
squares, case-work. Quality materials, workman-
ship. B-G, 88 Washington St., Lowell, MA
01851, (8617) 453-4033,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurethene Plastic, Write
for quotati Church Organ Co., 18 Walion

MINISTER OF MUSIC SEEKING FULL-TIME
position in large Protestant church. B.Mus.,
M.Mus., 13 yrs. experience. Available by him-
self or with organist-wife {M.Mus,). Address
F-2, THE DIAPASON.

POSITIONS AVAILABLE

ORGANIST-CHOIR DIRECTOR, ERSKINE AND
American Uniled Church. Downtown Montreal
Church seeks organisi-choir director preferably
with orchestral conducing experience. Program
includes monthly cantata and or major work.
J-manual Casavant organ. Appointment begins
September '76. Apply with full information or
qualifications fo The Chairman, Nominating
Commities, 3407 Avenve du Musee, Montreal,
Quebec H3G 2CH, Canada.

ORGANIST-CHOIR DIRECTOR, TWO CHOIRS
plus Handbell Choir, 3-manual 33-rank Austin
organ. Experience and references requested.
Send resume fo: Rev. Willard B. Soper, 508
Union 5t., Manchester, N.H. 03104,

ORGANBUILDERS WANTED, EXPERIENCE IN
mechanical action an advantage. Apply Gabriel
Kney and Co,, Limited, 137 Falcon Street, Lon-
don, Ontario, Canada NSW 4Z2,

CRAFTSMAN-ORGANBUILDER SEEKS QUAL-
ity-orienied malure voicer as pariner in form-
ing new firm. Must be orienled ta mechanical
action. Replies confidential, Address E-5, THE
DIAPASON.

WANTED — MISCELLANEOUS
USED PIPE ORGANS, TRACKER, TUBULAR

pneumatic, electric pneumatic, dirct electric,
Call: Frank G. Kieran, Pipe Organ Builder,
(617) B72-1900,

CASAVANT 4-MANUAL CONSOLE, 80 to 100
drawknobs, 1915 te 1930's, condition not im-
portant. John Lyon, 27841 Novi Rd., Novi, Mich.
48050,

GOOD 8 TRUMPET, TC 37 OR 4% PIPES,
small to moderate scale, 4-114" wind. State
price incl., crating. Organ Service, Box 135,
Chatesugay, N.Y. 12920

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 90 cents per pound. Contact Trive
Company Incorporated, Manufacturers of Qual-
ityu%eed Pipes, Box 101, Hagerstown, Maryland
21740,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welle, and Skinner Automatic Pipe Organ
Players, J. V. Macariney, 406 Haverford Avs.,
Narberth, Penaa. 19072,

MISCELLANEOUS

MUSIC ENGRAVING; GRAPHIC DESIGN.
Highest quality, lowest rates, Randall M, Egan
and Associates, 3i1 Kenwood Parkway, Minne-
apolis, MN 55403,

MUSIC STAND MADE OF SOLID CHERRY
. « « Elegantly styled and fully adjustable. 380
ppd. Early Music Stands, P.O, Box 277, Palo
Allo, CA 94302,

NOEL MANDER OFFERS—FAITHFUL COPY
of Haase (1684) Regal Organ 8, 4, 2. Porlable
full compass tracker (in kit form) 6 4, 2.
Medieval Portative £500. Period Chamber Or-
gan, beauliful instrument, superbly restored,
£12,000, St, Paul's Cathedral, new Ed of book-
let on rebuild, For details please send two
dollars. Noel Mander, 5t. Peter's Organ Works,
London, E2, England,

IVORY ROSEWOOD, EBONY ETC. DRAW.
stops and console fittings made 1o any pattern.
Existing work {aithfully copied, hand engrav-
ing in all styles. The most careful and personal
service in the Warld. Thos. Harrison and Sons
{Established 1830), St. Peter's Close, London,
E2, England.

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock, Continuously variable Yernier conirol al.
fows you to compensste for temperature or
fune celeste ranks with ease. For more details:
Peterson Efectro-Musicel Products, Dept, 3,
Worth, 111, 80482,

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles bought and sold. Factory trained tech-
nician for your alierations. Auchincloss Service,
Millbrook, N.Y. 12545, (914) &77-8001,

18

St., Edison, N.J, 08si7.

ORGAN SERVICEMEN: WE WILL RECOYER
Casavant and Skinner pouchboards, primary
and offset actions. Write Burness Associates,
1907 Susquehanna Rd., Abington, Pa, 19001,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, goad delivery, Aiken Associates, Box 143,
Brooklyn, PA 18813,

REED ORGAN REPAIRING — REBDS RE-
tongued. John White, 2414 Irving Soulth, Min-
neapolis, Minn, 55405, (612) 377-1950.

QUALITY REED ORGAN REPAIRING, RE-
buitding and luning, David McCain, 1529 Wast
Touhy, Chicago, Il 60625, (312) 764-5708.

REED ORGAN TUNING AND REPAIRING.
Edgar A, Rodesu, 401 Albany Ave., Wesimont,
NJ osioa.

PUBLICATIONS

SPECIAL COLLECTOR'S |ITEM: 200-PAGE
Bi-Centennial Issue of 'The Tracker' wilh ar-
ticles by Biggs, Venle, Blanchard, elc. $I10 per
copy postpaid. Organ Histarical Society, P.O.
Box 209, Wilmington, Ohio 45177,

WORLDWIDE MUSIC S5SALES, (966 BROAD-
way, New York, NY I0023. General and spe-
cialist stockists of cheral, crgan and all music
books and records, including foreign. Contact
us now; express service from one source,

KLAIS: "ORGAN STOPLIST" $20, BLANCH-
ard: “Organs of Our Time' $25, Both $40. Ohio
residents add sftax. Send check with order.
Praestant Press, Box 43, Delaware, OH 43015,

FORTEPIANOS

FORTEPIANOS-—COPIES OF THE 1773 STEIN.
Kits assembled, Reasonable prices, William F.
Dowling, Waldoboro, Maine 04572. (207) 832-
4510,

FORTEPIANOS — THOMAS McCOBB, 2037
South Division Avenue, Grand Rapids, Michi-
gan 49507,

HARPSICHCORDS

HARPSICHORD BUILDING AND PERFORM-
snce Workshop — Richard Kingston of Dallas,
Texas, to conduct daily sessions on harpsichord
from viewpoint of professional manufacturer.
Lecture-demonsirations, class discussions. Per-
formance study by George Lucktenberg in
daily sessions: adapting piane or organ tech.
nique to harpsichord, building a library, edi-
tons and supporting literalure, omamentation
and embellishment, fingering, phrasing, rhythmic
convenfions, national styles and more. Sessions
from August 24-31. Adult Music Conference,
National Music Camp, Interlochen, Michigan
49643, Write in care of Mrs, Noel Winning.

ITALIAN VIRGINAL BY LYNETTE TSIANG.
GG/BB-c?. Produces very round tone. Red cedar
case and mouldings. Iniricale rose and carved
cheekpieces, $2,200, with trestle stand and
music desk, Call or wrile: Lynette Tsiang,
Stagecoach Road, Willon, N.H, 03085, (£03)
5548364,

HARPSICHORDS, FINISHED INSTRUMENTS.
I. Double manual 18th ceniury French type
218, Ix4, gilded Louis XVI legs, from a Hubbard
kit, 2, Single manual, 17th century Flemish type
based on 1640 Ruckers 28, Ix4, cc-d'™, trans-
posing keyboard, iraditionsl poapers and deco-
rations, Reply to F-4, THE DIAPASON,

J. MORLEY CLAYICHORD. C-D FOUR OC-
tave, two semi-tone keyhoard, double sirung,
rosewood finished cabinet, Three years old, in
perfect condition, almost never played. De-
tachable legs, quilted canvas carrying case.
Asking price §1,10000, L. Meeker, box 8, 100
Mile House, B.C. Canada, VOK 2EO. (404)
395-2323.

18TH CENTURY FRENCH HARPSICHORD IN
kit form. We offer an sulhentic reproduction
of an anfique French double manual harpsi-
chord for amateur construction. The instrument
has four regislers and buff stop with a range
of FF-g"'. All parls are accurately pre-cut
and ready for assembly, The kit includes de-
tailed drawings and instructiond and all neces-
sary materials. For brochure write Frank Hub-
bard, 185 Lyman Street, Waltham, Massachu-
setts 02154,

FINISHED HARPSICHORDS — BY KEITH
Hill available for immediate purchase from
showroom, Call (815) 245-2795 or address in-
quiries ta Hill Gallery, 2037 Division Ave. §.,
Grand Rapids, Michigan 49507,

JEREMY ADAMS, HARPSICHORD BUILDER,
Anlique construction, uncompromising quality,
solid wood painted cases, pear-wood jacks,
handmade keyboards. Brochurs available, Write
Jeremy Adams, 2A Pulnam Court, Danvers,
Mass., 01923,

FLEMISH HARPSICHORDS HANDCRAFTED
by Donsld Rogers, Historical copies of instru-
ments made by the Ruckers family, Continuo
model with walnut case and hand-painted floral
soundboard from $1250, Rogers Harpsichords, 28
Park Ave., Amityville, N.Y. 11701.

HARPSICHORDS, CLAYICHORDS AND YIR-
ginals, Authentic classical designs for home
construction by the amateur builder. Write for
free brochure, Zuckermann Harpfichords Inc.,
12 Grand Street. P.O. Box 121, Stonington,
Caonn. 06378,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $1,195.00. Brochure
$1.00, Stereo LP 35 from Dept. D, 1084 Homer,
Yancouver, B.C,, Canada.

HARPSICHORDS AND VIRGINALS, CHOOSE
from six instruments by Zuckermenn. Kits or
completed fo specification. Guaranteed profes-
sional work by experienced craftsmen. Carl
Miller, Scribner Place, Crofton, Md, 21113,

HARPSICHORDS — FRENCH, FLEMISH, AND
Italian; single and double manual. Based om
recognized profotypes, Solid wood construe-
tion, William F, Dowling, Waldoboro, Maine
04572, {207) 8324510,

HARPSICHORDS, CLAYICHORDS B8Y NEU-
pert. RECORDERS by Moeck, Adler, and olhers.
Also historic instruments. Wrile or call Gor-
don Wildman, 2223 E. 7440 5., Salt Lake City,
Utah 84121, (801) 942-4751,

BURTON HARPSICHORDS AND SPINETS —
Professional instruments in kit form. Patented
Burfon Jocks, $195-§900. Write Burfon Harpsi-
chords, 727 "R’ Sireet, Box B0222D, Lincoln,
Nebraska #8501, for brochure,

SPERRHAKE HARPSICHORDS AND CLAYI-
chords. Excellent, dependable, beautiful. Robert
S. Taylor, 8710 Garfield 51, Bethesda, Mary-
land 20034,

“THE HARPSICHORD,"” INTERNATIONAL
Quarterly for lovers of early keyboard insiru-
menls and music. Arficles, interviews, photo-
graphs and ijllustrations by today's foremost
artists. Per anaum: $10 (domestic), $11 (non-
US). “The Harpsichord," Box 4323 D., Denver,
Colo. 80204,

FOR SALE—PIPE ORGANS

RECONDITIONED PIPE ORGANS FOR SALE.
We rebuild and install pipe organs. Three
organs now available (some using new pipe-
work) at considerable savings, Write for in-
formation, Appalachia Organ Co., R I, Box
100-A, Mt. Savage, MD 21545,

20-5TOP HUTCHINGS TRACKER DISMAN.
tled, case missing, console poor, everything
else original and in unusually fine condition.
Call The MNoack Organ Co., Inc. (&17) 352
b2b8,

1924 ESTEY PIPE ORGAN, 25 STOPS; IN-
cludes Harp stop, Vox Humana and other in-
teresting ranks. New 3.manuasl Moller console
installed in 1954, Buyer to remove entire in-
strument. Specifications available from Church
of Christ Union, CPO Box 2332, Berea, Kentucky
40403,

ESTEY PIPE ORGAN 7-RANK ELECTRIFIED
complete church model, make offer, H. A.
Mardock, {#0%) 227-5534.

14-RANK PIPE ORGAN ASSEMBLED IN MY
home by hobbyist, Ideal for organ enthusiast,
Available immedialely, Accurate description
available upon request. Many spare parts, cable
and tools included with purchase. Consols:
older 2-manual Austin, Inquiries welcome, Bill
Graveline, 511 Reeves Dr., Grand Forks, N.
Dak. 58201, {701) 772.9663,

PIPE ORGAN AT 5T, PAUL'S LUTHERAN
Church, Waverly, la, $1,500.00. Purchaser to
remove st own expense; removal date to be
agreed upon by church end purchaser. 11
stops, rebuilt 1947 when new console was in.
stalled, For further details inquiries to Dr.
Warren Schmidt, Organist, St. Paul's Lutheran
Church, Waverly, la. 50677, Office: {319} 352-
1200, Ext. 275. Home: (319) 352.1491.

HOOK AND HASTINGS 2-MANUAL ORGAN,
completely rebuilt, new contacts, relesthered.
ldeal for medium size church. May be seen
ond played, Conrad O. Olson, 221 Adams St.,
Waltham, Mass. 02154,

1923 WANGERIN ORGAN, 3-MANUAL, 23-
ranks. New Orgalectra, console releathered re-
cently. Shown by appoiniment enly, removal
Jan, 1977. For complete information send SASE
to Klinger Organ Service, 3508 W. Yillard, Mil-
waukee, WI 53209,

TWO MANUAL AND PEDAL MOLLER PIPE
organ for sale, instatled 1935, regularly ser-
viced by M. P. Moller Co., excellent condition,
specifications upon request, $7000.00 including
amplification system. Odd Fellows' Cemetery
Co., 3111 West Lehigh Ave., Philadelphia, Pa.
19132,

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Noupert, sale or rental, Financing
aveilable. Write or call Wally Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127,

HARPSICHORDS: HISTORIC CONSTRUC-
tion, custom made. Douglas E. Bildt, 9516 Em-
met, Omaha, Nebr, 68134,

HARPSICHORDS, CLAYICHORDS BY NEU.
pert, world's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, Cann. 04049,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords custom made. Jan H, Albarda, 14
Princess Street, Elora Ont,, Canada NOB 150,

HARPSICHORDS BY KNIGHT YERNON, AU-
thentic replicas of historic instruments, care-
fully made and elegantly decorated, 525 White
Pigeon Street, Constantine, Michigan 4%042.

HARPSICHORDS AND CLAYICHORDS SINCE
1950, 10 current types, Near Indiana Turapike.
E, O. Witt, Rt 3, Three Rivers, Michigan 49093.
{615) 244-5128.

PATTERNS OF ANTIQUE HARPSICHORDS.

Full size drawings of historic harpsichords from
$25 in paper, other media prices on request,
Send $1 for illustrated brockure to Department
D, R. K. Lee, 353 School Street, Watertown,
Massachusetts 02172,

HARPSICHORD FOR SALE, ZUCKERMANN
Flemish. | x B' | x 4', Buff with reverse key-
board. Write P. Luley, 1401 Redfern Drive,
Pittsburgh, PA 15241, or call (412) 631.9626,

HARPSICHORDS AND CLAVICHORDS BY J.
C. Neupert (Germany), Sabathil and Son {Can-
ada} and kils by Zuckermann. Showroom open
by appointment. For brochures please write
or call John W. Allen, 500 Glenway Avenue,
Bristal, Virginia 24201. Telephone (703) 589-B396,

FLOWER YOUR HARPSICHORD SOUND-
board with authentic Ruckers-birds, bees, flow-
ers. Full-size layout, instruction manual, $35.
Shirley Mathews, P. O, Box 16204, Baltimore, Md.
21210,

HARPSICHORD OWNERS: A FULL LINE OF
audio and viswal Chromatic Tuners is now
available to help you with your tuning require-
ments. For more informalion write Peterson
Electro-Musical Products, Dept. 20, Worth, lII.
50482,

3-MANUAL PILCHER ORGAN WITH MOLLER
console, 24 ranks, Fair condition, make ofier,
purchaser to remove in June, Charles Good-
win Music Co., 338 Commerce Streef, Kings-
port, Tenn, 37680, (415) 246-8351.

SCHANTZ ORGAN, & RANKS. CHAMBER IN-
stallation. Good condition, $1500.00, S, H.
Dembinsky, 612 Broadview SE, Grand Rapids,
M] 49507,

2-MANUAL/?-RANK, YERY COMPACT, LAUK-
huff pipework. Located in California. $13,500.
Details on request to F-3, THE DIAPASON.

EXTRAORDINARY VYALUE — TWO USED

electropneumatic  practice. Very reasonable
prices. Please write Fred Woeickhardt, 3240
Applegate Lane, Brookfield, Wis, 53005,

WICKS PIPE ORGAN, 2-MANUAL, 5-RANK,
Chepel type. Make & reasonable offer. Write
Glenn Luedemann, 8426 Maplewood Drive, Gas-
port, New York 14047,

1957 2M/14R H-L ORGAN, CAFTURE COM-
bination action, 3 mixlure, 7 straight, 4 unit
ranks, AHUM Church, 759 E. Counly Rd. B,
St, Paul, MN 55117,

4R UNIT ORGAN, 2-MANUAL, 26 STOPS,

mitred for 7°6" ceiling, Asking $3000.00 Ex-
cellent condition. David Morse, &9 Mapleion
Street, Harltford, CT 04114, (203) 244-8502.

MIDMER &-RANK ORGAN, 1928, 2-MAN.
console, complete less facade and mewal pipes,
good condition. Available now, buyer remove,
best offer. Marilyn Brennan, 88 Chesinut St.,
Brooklyn, NY 11208, (212) 827.7989.

2/5 MORTON, DIAPASON, FLUTE, VIOLIN,
Dulciana, Vox. Good condition, $3,000.00. 4%0
Merida Drive, Santa Barbara, Calif, 93111, (B05)
967-1302.

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Repliss to box numbers should be sent ¢/o The Diapuson, 434 §, Wobash Avenve, Chicago, 1L 60405

FOR SALE — PIPE ORGANS

FOR SALE - MISC,

FOR SALE — MISC.

FOR SALE — MISC.

ROBERT MORTON 2/4 ORGAN, VIOLIN
(I16), Diapason, Tibia (15) and Vox Humana
plus Xylophone and Chimes, Restored 1975,
Located in Oklshoma, Originally installed in
Colorado thestre, $5,000.00, M. J. Frisinger,
Barstone Apariments, No. (14, Dothan, Ala.
36301, (205) 794.5817,

2-.MANUAL WURLITZER COMPLETE WITH
percussions, excellent, inventory of other paris
available on request, Send stamped, self-ad-
dressed envelope. Address E-4, THE DIAPASON,

FOR SALE — ELECTRONIC ORGANS

HAYGREN ELECTRONIC CUSTOM — 3.
manual complete with setter bosrd, immacu-
late console, external speakers, includes echo
organ speaker. $15000 originally in 195). Re-
built in 1970, Located at Trinity Lutheran
Church, Hammond, Ind, Will sacrifice for
$5,000 or best offer. Available after April, 1976,
Contact Bill Doehring, 2911 Normsn St, High-
{and, Indiona 45322. (219} 838-6349.

MINSHALL ELECTRONIC ORGAN WITH
twa manuals, full pedalbosrd, and three
speaker-amplifiers. All equipment to add wind,
including two ranks of pipes. $1500. 845 Hell-
muth Ave., Loadon Onlario, Canada NiA
aTs,

BALDWIN MODEL.5 ORGAN, 2 MANUALS,
AGO pedalboard, separate spesker, good for
home or small church, $700. Leslie Hunt, 2647
Andrea Lane, Dallas, Texas 75228, (214) 327-
5033.

SIX-YEAR OLD ALLEN ORGAN, MODEL TC-
35. Alan Bowen, First Baptist Church, Box
3970, Jackson, Georgia 30233, (404) 775-3102.

RODGERS MODEL 100 AGO SPECIFICA-
tions, excellent condition, still under warranty
$3,300. Inquire {714) 948-2157.

16 AND p' PEDAL STOPPED WOOD, WIiTH
chests, 42 pipes. Allyn Hoverland, 59 Cedor,
Park Forest, NI, &0486, (312) 481-9729.

SMALL 2-MANUAL AND PEDAL 3-RANK
positif; make offer, One B' Estey Yox Humana,
sl-note, excellent condition, 4" WP. One §'
Wangerin Cornopean, bl-note, good condition,
4" WP. One dismantled Esiey console. R. E.
Pound, Box 384, LaFox, IIl, 60147. (312) 232-0300
evenings,

AVAILABLE AUGUST 1976, 3-MANUAL, ALL
electric consale, Side jamb tablet type. Excel-
lent cond. Light oak finish. Complete with ra-
mote combination action, and approx. 50 ft.
of cables. Can be seen and played. Price
$2000,00 loaded on your truck. Hunsicker Pipe
Organs, 10 Monroe 5t., Hyde Park, Reading,
Pa. 19605, Day (215) 372-6591, evening 929-1422.

3-MANUAL, 1967 WICKS LOWLINE CON-

sole, with floating Antiphsnsl, 57 drawknobs,
20 couplers, 5 general pistons, 4 pistons per
division, oak case. Good condition with remote
control  machine. Available late August.
$5,000.00. Write The Rev. Cancn C. William
Ziegenfuss, Christ Cherch Cathedral, 2919 5t.
Charles Avenue, New Orleans, Louisiana 70115,
(504} B95-0402 or (504) 891-2097.

FOR SALE: -MANUAL AND PEDAL 1951 CA-
savant console, Mint condition, Oak stiles, pan-
els; roll top; 9 knobs right jeamb, 22 knobs
left jamb; seven tilting tablets; combinations:
4.4-4.5: cancel, seiter; 3 reversibles: 3 indica-
tors: 3 cast iron shoes; heavy bench. Contact:
Philip Giese after May | at (715) B48.0185;
(715 B45-8547. Trinity Lutheran, Stewart and
Fifth, Wausau, Wisconsin 54401,

CONSOLE, OAK, 2-MANUAL, |l GREAT, &
swell, 4 pedal, 25.ft. cable, §100.00. B' Melodisa,
$75.00, 8' Dulciana, $75.00; 4' Salicional, $25.00.

RODGERS MODEL 100 IN EXCELLENT CON-
dition. Two manuals and full AGO pedalboard.
lnfe;;;; speakers w/Leslie, $3500.00, Phone: (412)
741- .

(219) 3225613, A. Mican, [22 Nosth Road
Schererville, Ind. 46375,
HALL 3-MANUAL  ELECTROPNEUMATIC

censole with pedalboard, windchests, Spencer
blower, First Congregational Church, | Church
Street, West Haven, CT 08514, {203) 933.8291.

LARGE MORTON KINURA, VERY RARE,
peculiar quacking tone, yet resembling pungent
oriental reed quality, 15" wind, Fred Hermes,
416 &th Street, Racine, Wis. 53403, (414) &32-
16891 or (414) £39-1322.

3-MANUAL CONSOLES, 1951 KLANN, ALL-
electric, 70 drawknobs, 25 tabs, setterboard
combo, light oak case, available immediately.
1961 Wicks 3-man. 7| drawknobs, remote combo,
good condition, available fall 1976. Two identi-
cal 3-man Kilgen consoles c, 1925, Lots of tabs,
available winter 1976. Hendrickson Organ Co.,
St, Peter, Minn, 56082, (507) 931-427I.

MOLLER AGO PEDALBOARD $100. MOLLER
2-manual keys mounted in walnut frame $200.
Sudeten Organ Co,, Box 1219, Oak Brook, 1L
50521, (312) 963-2403.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experily voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Siandard 5St,
Mattapan, Mass, 02126,

UNVOICED GERMAN PIPES: 4 RECORDER
[BlockflSte), &8 pipes, 40%, 12 stopped, rest
2/3 taper, $440 uncrated. |' Flageolet, 5& pipes,
40%,. $180 posipaid. M, A. Loris, Tracker Or.
gans, RFD 2, Barre, Vermont 05841,

USED ORGAN PIPES, BLOWERS, CONSOLES,
etc. For free listing contact Klug and Schu-
macher, 2953 Oaxford Ave., Lakeland, Fl. 33803.
Phone {B8i3) 683.3225.

REUTER: 14&' OW, MODERATE SCALE
w/chests, 3:man consale, 4-rank unit chest, 73-
nofes, unit chests for 97-note flute, 5-stop ventil
chest; Aeclian S-rank ventil chest. Much more,
pipes, chests, etc. Send SASE for list. Pick up
only or arrange for own shipping. Lurth Orgen

Ca., 3i7 Record St., Mankato, Minn, 5500L
(507) 388-B8&4.
REEDLESS SAXOPHOME @', MIXTURE M,

Melodia B', many offset chests, reservoirs, top
note exiensions, manual slides, Reisner DVAs
no. | write for list. Johnsan Organs, Box 1228,
Fargo, ND 58102,

ORGAN CABLE, NEW, 24 GAUGE COPPER,
P.V.C. insulation and sheath, Prices per f#i.
50 conductor 50¢, &4 conductor B0¢ (00 condue-
tor %4¢. Payment with order or C.O.D. please.
White Organ Co,, 2540 Webster Rd., Lansing,
Ml 48917,

PIPE ORGAN PARTS. 8' REEDS AND STRING
pipes, several offset chests, shudders, etc. Send
SASE to E-2, THE DIAPASON.

JUST ARRIVED: A NUMBER OF BRAND NEW
in stock quiet imported blowers in 1%, 2 and
3 h.p. in bolh three and single phase. Wicks
Organ Company, Dept. AL, Highland, lllinois
82249, (618) 854-2191.

SPENCER BLOWER, IHP, SINGLE PHASE,
5" WP, 650 cfm, $40.00. Conlact: David Laney,
§12 E. Boone Street, Tohlequah, Cklahoma
74464, (918) 456-22%8.

MELODEON BY CHARLES AUSTIN, CON-
cord, N.H. ca. (855, two manuvals, 8 and 4
stops, coupler, elegant small rosewood case,
2" x 50", Melodeon by Herald Potier, Bristol,
Conn, ca, 1880, single manual, fully restored,
beautiful small rosewood case. Melodeon, ca.
1845, single manuel, fully resiored, small walnut
case with lyre supports, Write 7. S. Eader, 8392
Merryman St., Ellicott City, Md. 21043,

YOCALION REED ORGAN, 2 KEYBOARDS
and pedal w. blower. Completely renovafed,
new felt, leather; solid oak; 1) reed banks; 58
keys: $1500, Art Williams, 1155 Kolln St., Pleas-
anfon, Cal, 94586 for delails ond piclure,

ESTEY COTTAGE ORGAN SER. [15796, FAC.
tory dated Nov, 26, 1881, Hi.-back, wainut. with
candlestick brackets, Perfect original condition,
100% functional. Best offer. Must pick up.
F. J. Braun, |15 Great Oaks Rd., Canonsburg,
Pa. 15317 or call (412) 941.5024.

SOLID WALNUT ORGAN, CIRCA 1800'S,
original finish perfect, Will furnish pictures.
Best offer accepled. P.O. Box 346, Walls, Miss,
38680.

ORGAN GRILL FABRICS. SEND DIMENSIONS
and colors desired for information to: Cooper
Decoration Company, 200 Maple 5t., Syracuse,
MNew York 13210, AHn. H, E, Cooper.

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Mointenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104

2027 Paimridge Way

WALTERS ORGAN CO., INC.

Custom Built
PITMAN and UNIT CHESTS

Orlanda, Fla. 32809
(305) 857-1481

Al
AlA

Box 1

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa. 18813

“Quality with
Economy™

717-289-4132

FOR SALE: Used ergon ports. Mony of
antique value. Send $1.00 for complete
Hst.
Wicks Orgon Company
Highland, liinels 62249

MULLER PIPE ORGAN CO.
1365 So. Detroit Ave.

Tolede, Ohio 43614

419-382-6761 7660 Strawberry Lake Road
{618) 654-2191 Whllmu(r;“lingidﬁh. 48187
CANNARSA * DEVTRONIX
ORGANS
INC.

NEW/
ORGANS

SELECTIVE
REBUILDING

P.O. BOX 238
Hollidaysburg, Pa. 16648

B14-695-1613

JUNE, 1976

WANT A PRACTICE ORGAN?

Build your own — PEMBROKE PIPE ORGAN
Send stamp for brochure

THE ORGAN LOFT
EFSOM, N.H, 03234
Remember: If it does NOT have pipes, it is NOT on organ

(in kit form)

Tel, 803-736-4716

592 East First Street

ORGAN LEATHERS

WHITE, SON GCOMPANY

South Boston, Massachusetts 02127

/—9 Al'f[t'p ./4- pa‘erbon

Pips Organ Service
Tuning=-Rebuilding—Cleaning—Additions

JULIAN E BULLEY

Mew Organs — Rebuilding
Service

SINCE 1906
1376 Harvard Bivd.—Dayton, Ohio 45404
513-276-2481

ORGAN PRODUCTS

5872 Amopola Drive, San Jose, Calif.
95129

® 32°-18&' Electronic Pedals for Pipes
@ Elacironic Organ Kits
® Replica “Wurlitzer” Consoles
Above described in our
® Qrgan Builder's Guide $3.00
{postpaid, refundoble with purchase)

QUALITY PIPE ORGAN

RESERVOIRS

1365 So. Detroit Ave.
Toledo, Ohio 43614
419-382-6761

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422.8863
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MANAGENVIENT

CONCERT

LILIAN MURTAGH

BOX 272 CANAAN

Jerald Hamilton Gerre Honcock

CONNECTICUT 06018 203-824-7877

EUROPEAN ARTISTS
AVAILABLE 1976-77

Marie-Claire Alain
Guy Bovet
Kamiel D'Hooghe
Peter Hurford
David Lumsden
Rene Scorgin
Gillian Weir
Heinz Wunderlich

ORGAN AND ASSISTING ARTIST

GERRE and JUDY HANCOCK
Organ Duo

WILMA JENSEN and
K. DEAN WALKER
Organ and Percussion

DONALD S. SUTHERLAND &
PHYLLIS BRYN-JULSON
Organ and Volce

FREDERICK SWANN &
JOHN STUART ANDERSON
Organ and Actor

JOHN and MARIANNE WEAVER
Organ and Flute

Clyde Holloway

Marilyn Mason

Karel Paukert

Wilma Jensen

i
Donald McDonald

William Teague Ladd Thomas

John Weaver William Whitehead
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