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Franz Schmidt (IR7.1-19!19). one or the 
most important 20th·century Austrian 
composers. has heretofore heen accorded 
but scant :lnentio" olltside of central 
Europe. and little cnough even there 
except in Austria. itscU and in Bavaria. 
It is a matter (or abundant (if not es
pecially useful) conjecture as to why 
this should h;tvc been 50, (or there can 
be no serious question 3mong those who 
have actually heard Schmidt's music 
that he W3! one of the most profound 
musical minds or hb time - as well as 
olle of the finest (onlposcrs of any lime. 

While still Jiving. Schmidt was :1 

~minal force in Austrian musical lire. 
Many prescnH)ay Austrian musicians 
studied with him or performed under his 
direction.1 Today. he still commands the 
highest eSleem in Vienna, which remains 
(as it has been at least since the time 

of Mozart and Beethoven) the musical 
capital of the world.1 

Like his great German contemporary 
Hans Pfitzner, Franz Schmidt has until 
now been snubhed in the 'Vest by a 
hostile. basically anti-German musical 
establishment. One doC! reClIl-with 
hope-how mallY decades were required 
for 'Vestern musiClI fashion to extend 
surrerance to Uruckner and Mahler, 
Schmidt-who with Pfitzner and Furt
wangler may be considered the culmi
nation of the "rom:lOtic" trndition of 
Brahms and Rruckner-achie\'cd his 
peatcst works at the ,'cry time (the 
IgzO's :mLl 1930's) when "romanticism," 
and e\'en sentiment, were out of favor 
in the "rest. The untoward harcen
slOlnce of the Fint World War (w ,jch 
erupted just as Schmidt was hecoming 
a recognized composer in Vienna) un
dermined the promulgation of con
temporary Germanic an in western 
Europe and America for years; and the 
fascist ascendancy in Germany and 
Austria in the 1930's certainly did not 
serve to promote Sdunidt's Western (or. 
tunes either! 

Early Uf. 
Franz Schmidt was born in l'ozsony 

(Pressburg), Hungary-now Bratislava, 
Ctcchoslovakia-of a musical (amily. The 
city was then trilingu31: its conjunction 
of Germ3nic, Hungarian, and Sioval.:.ian 
cultures W3.3 to 3tamp 3. ddinitive im
print on Schmidt', musical p3yche, as 
the somewhat Slavonian-Mag}'ar con
tour of his melodic lines can attest. 
(Schmidt'S mother, Maria Ra\':lSz 
Schmidt, was Hungarian, There were 
also Slovak anccSlors on both sides o( 
the (amily tree,) His mother. a talented 
pianist, gave the young Schmidt hi3 first 
musical instruction in piano; and he 
subsequently studied organ and theory 
with Felizian Moaik, organist of the 
Franciscan church in l'olSOn)'. He pur· 
SUl.'tI the organ further with Rudolf 
Mader, organist o( the I'ozsony Cathed
ral. Schmidt never lost his love (or the 
organ, albeit that he is best known as 
a composer of orchcstr.ll and chamber 
works. His organ compositions certainly 
comprise the largest segment of his 
fJt ,wrt! . 

' I11C Schmidt (amity moved to Vienna 
in 1888, and there tile composer spent 
the rest o( his life. He entered the Vi. 
enna Conscn'atory in 1889, where he 
studied composition with (the then 
ultra.modern) Urucl:.ller, theory with 
Robert Fuchs, and cello with the cele
br.ued ),'erdinand Hellmesberger. He 
also studied piano prh'ately with Thea
dor Leschetizky, and learned to play 
the trumpet. 

Upon completion of his COUTSeS at the 
Conservatory in 1896, he won appoint
ment as a cemst with the Vienna Phil
harmonic Orchestra - which, then as 
now, doubled as the Vienna State Opera 
Orchestra. This virtually coincided with 
Gustav Mahler', installation as conduc
lor of the Opera in 1897. Mahler's mag
netic personality and authoritative con
ducting mnst ha\'e made .a deep impres-
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sion on the young Schmidt. M:lhler is 
said, though, 10 have been far less than 
cordial to the fledgling musidan. Mah· 
ler's personal ins~urities :lre well.docll . 
mellted , Perhaps he saw in Schmidt a 
potential ti"al. In any evcllt , whaLevcr 
their personal relationship, the music of 
Ihe two composers bears only a tangen
tial simibrity. Schmidt's roots go back 
to Brahms and Druck ncr; and his music 
never is guilty of the nabbiness and 
mal\'tishness of which Mahler is some
times accused, 

Adult Clreer 
Schmidt's first major composition was 

his First Symphony, premiered in 1902 
(though actually composed 1896-1899). 
His duties with the orcheslr.l. howe"er, 
prevented him from devoting the time 
to composition that he would ha\'e pre
ferred, In 1910, he relinqUished his or
chestral chair to teach cello privately 
and to become a concert pianist and ac
companist. In 191", he accepted a pro
fessorship in piano at the Vu:nna Acad
emy of Music. 

He now had much more time for 

composition. The Second S)'mpholly. a 
notable artistic ad,'ance O\'er the First, 
3ppeared in 1913. In 1914, his opera 
,votre Dame (based on Hugo's no\'el) 
was given at the Vienna Opera tinder 
franz Schalk to great .3.cdaim,4 These 
relati,'cly early works already manif~t 
the exuberant rhapsody, gorgeous har
monic schemes. and sumptuous orches· 
trations which were to ~comc the hall 
mark of Schmidt's style. Alread y evident 
too arc his mastery of formal architec. 
lonics and his ingenUity in handling 
complex thematic and contrapuntal rna.
terials with exemplary cogency. 

Although the Second Symphony and 
Notre Dame sec 11 rei y established 
Schmidt's rcput:llion in Vienna, the out
break of World War I terminated any 
plans (or perfonnance.s in other coun
tries, The aftcnnath of Ulat bloody and 
scnseless holocaust, as we ha,'e said. was 
scarcely auspicious for the advancement 
o( Gcrmanic art in western Europe or 
AmeriCl. 

The composer had personal problems 
to contend with as well. His (int wife 
IU .. 'Came mentally ill, and the marriage 
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ended in separatioll in 1!H9, In 1923, he 
rcmarried. He was appointed prOrCS50r 
of composition at Ule Academy in 1922; 
from 1925-1927 he was its dircctor. From 
J 927 · 1931, he served as rector of the 
Mllsiithocluchllk During these )'can, 
he became subject to a grave cardiac 
d isorder, to which he would ultimately 
.5uccurnb in 1939. His ill health e,'en
lualty forced his rctirement from his 
pedagogical career, yet may ha\'e sen'ed 
to Cltal)'lC his production as a composer, 
ror it was in the last 15 years of his 
life that his most fruitful creath'c per
iod tool.:. place. All (some 20) of the 
nrgan works were composed during these 
yean - se\'eral of them of vast dimen· 
sions and perhaps the most stupendous 
edifices in the entire organ Jiter.lturc. 
Other works included the ThinJ (1928)' 
and Founh (1933) Symphonies and 
other orchestral works, two piano con
certi and three piano quintets he wrote 
(or Paul 'Vittgenstein,' two .5tring quar
telS, and finall)' the monumental ora
torio Das Buch mit sieben Siegeln (The 
nook with Sc\'en Seals). based on pas
sages from the ApocalypSl! and indu
hitably one of the three or four most 
important choral work!! of the 20th cen
tury-surely one of the mon thrilling 
testaments in the annals of music! 

The Music 
Like Bruckner and Mahler, Schmidt 

prefcrred to work in la~ form" Most 
of his works are on a big scale. Fre
quently - like the symphonies of 
Bruckner - they deal with whole groups 
of themes and their interlocking de"el
opments. The final effect, however, is 
readily distinguishable from the Ityles 
of the older composen. Schmidt repre
sented a further evolution, not a 
regurgitation. of their eminent tradi
tion. 

Certain characteristic lineaments stand 
Ollt: the orten extended intervals in 
the melodic lines; the kaleidoscopic 
ton31 shifts; the leading-note method of 
chromatic suspension: the passing note 
chromatic (ormations; the rich contra
puntal texture; and, in the orchestral 
works, the marvelous luming,ity of the 
orcitcstt:ltion. Schmidt wa3 a master both 
of "ariation ronm and of counterpoint: 
his ingenuity in manipulating inter
wC:l.\'ing themes was astounding. From 
a formal standpoint, all hi, works are 
models o( clOIssic structure and disci
pline, 

Of the organ works, the FGntrnie Gnd 
Fugue in D, the Prelude Gnd Fugue in 
E-Flat, the Clmcorme in C-Shorp Minor, 
the Prelude and Fugue in C, and Ihe 
Toccata tltui Fugue in A-Flat (in order 
of composition) are all immense can
\asses of symphonic dimensions, (Unlike 
the "symphonics" of Widor and Vieme, 
they cannot he perfonned in (ragments. 
Because o( their structural unity, they 
must be performed in toto-,) The other 
urgan compositions arc of more modest 
scope but still major works by any stand
ards. Only with his five Chorale-Prel
udes did Schmidt diverge into minia
tures. 

The them~ of Schmidt's works are 
sometimes of such enormous sweep that 
ir is impossible to convey any adequate 
impression or their character from abo 
hre\iatcd excerpts. For instance, the 
opening statement of the Prelude and 
Fugue in E-Flat sprawls leisurely across 
23 measures; that of the Prelude and 
Fugue in C aCI'053 57 measured' The 
Fantasie and Fugue and the Toccata 
and Fugtle, on the other hand. are con
structed from the synthesis of relative
ly short motils, somewhat along the 
lines of the Sibelius symphonies. This, 
too, renders isolated excerpts almost 
\'aluelcss. The reader is urged, therefore, 
to obtain copies of the scores so that 
they may be studied in their proper 
contaL 

(COf1tinued, /HIge 6) 



New Be~ordings 
Reviewed by Robe.·t Schuneman 

For some lime now, I have been hold
ing a whole stack of recordings rcech'cd 
from En~land, and producrd under the 
label "Vista", They are made by Vista 
Records Limited of London. whose di
rector is Michael Smythe. a recording 
engineer who is "cry well known in 
England. and who is gaining quite a 
reputation abroad for his scnsiu,'c re· 
cording techniques. Mr .. S~yth.e .has alA 
ways had a sympatheuc ar£tmty (or 
organ music. and he has de"eloped the 
technique of rt.'(;ording organs through 
one stereo microphone at such an angle 
as to produce a maximum of room 
ambience on the recording without S3C' 

rificing the clarity of the instrument 
and the music. Using this tedmique, he 
has produced a whole row of recordings 
for other labels which arc exemplary for 
their pleasing quality, and which bring 
the listener a sound which is as close 
to that which one would hear in the 
original room as is possible on record· 
ings. For this reason alone, it is with 
real excitement that I am able to tell 
you about Vista Records. for they are 
marvelous recordings. The sound is 
good. the surfaces are excellent, and 
genc:rally the packaging is also good, 
with excellent program notes on the 
jacket written by such people as Felix 
Aprahamian. the London music critic. 
Technical and historical details of the 
organ are included in most cases, but 
not always complete. If the fine tech
nical quaHties of Vista Records is ex
emplary, on the other hand the music 
leaves something to be desired, except 
in a handful of cases. This is not Mr. 
Smythe'S fault, but rather heavily points 
out the fact that the average En~1ish 
organist, although usually very musial, 
is less concemed with problems of !'Ityle 
and content in the music than we are on 
this side of the Atlantic. Thus, one will 
find much more convincing and stylistic
ally satisfying perfonnances from other 
players. This is not to say that the 
English are not good-but they arc good 
only in their own way, and I find some 
of it dull for my American·trained 
tastes. 

Six Famous British Organs (VPS 1010) 
includes those instruments at Ample
forth Abbey, Durham Cathedral, Leeds 
Parish Church. City Hall of Hull. Brid
lington Priory. and Be"erley Minster, 
with organists (the late) Philip DOll', 
Conrad Eden. Donald Hunt. Peter Good
man, Raymond Sunderland, and Alan 
Spedding. ,.vorks by Handel. Franck. 
Gibbs, Karg-Elert. Preston. Cook, Ual
bastre. Bach and Clarke-Dore serve to 
gi"e the listener an earful of mostly 
"old-school" style of English playing (the 
"English Cathedral style." so-called). 
most of it well done. More importantly, 
it seT\'CS as a sampler of organs Oth{'f. 
wise recorded in the Vista catalogue, 
one to a recording. 

Organ Music from St. Paul'. Clthmral 
(VPS 1001) features Christopher Her
rick on the Willis organ before its fires
~ntly incomplete rebuild by Noel Man
der. He plays the Fanfare in D by 'VilIs, 
Adagio In E by Bridge, Mathias' Pro
cessional, Reger's Te Deum, the Adagio 
in D-Dat by Liszt, lilaniel and Choral 
Doricn by Alain, and Transporu de 
jole by Messiaen. The English music is 
extremely well played, the French less 
well. and the German totally lacks 
breadth. It is good. finished pb.,'ing. 
v~ry musical, and the listener can hear 
the famous Willis pedal reeds slapping 
at their best. 

Organ and Cello Music from Wot· 
minster Abbey (VPS 1002) brings or
ganist Timothy Farrell together with 
cellist Christopher Green in Karl Hoel
ler's Improvisation on J'Sch6nster Herr 
Jesuit, Bach's Ariom in A (transcribed 
from BWV 1056). and Dupre's Sonata 
in A minor. In addition, Farrell play5 
Lang's Fanfare, Reger's Pfingston, Bach's 
Fantasia In C (BWV 57!). and Monni
km dam's well-worn Toccata. Farrell's 
playing is an excellent example of .the 
British manner, generally very mUSletl 
and finished. not good stylistically (aU 
the music is handled the same), and ex
hibiting that irritating habit of some to 
blast in with high pressure reeds at the 
final etdence of a piece which ends 
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loud (such as the Reger). Green's cello 
playing is scrumptous. and the record
ing dars a fine job of balancing the two 
instruments. Farrell's accompaniments to 
the cello playing are perfect and very 
sympathetic to Green's wonderful 
musiciamhip. The two instruments 
sound excellent together. 

The Orboan of St. l't[artin.in-thr-Fi~lds 
(VI'S loot) , which of course lies on busy 
Tra£algcr ~lIare in London, far from 
the serene fields. is aptly demonsuated 
by Robert Vincent. Playing works by 
Bach, Buxtchude. Stanley, Howe Us, 
l.anglais, and Saint-Saens on the ,·cry 
polyglot instrument (which is also not 
UI ,·ery good repair these days). Mr. 
Vincent produces his best work with thc 
Howells and Langlais piects. but the 
rest is somewhat unimaginative. Per
haps the curious mon.ster organ pro
vides the stumbling block here. 

The Organ of Southwark cathedral 
(VPS 1005), which wc arc told went 
through reconstruction in 1952, but 
whose rcconUructor is un-named, pro
"ides the most stunning, weighty and 
rich vehide for Reger's Fantasm on 
"Wie seldin leucht't", and Me10diaj and 
Jongt'n's Sonata Eroiet and ScheneUo. 
This is one of the best of the Vista lot. 
with Robert Munns prm;ding stylistic. 
ally accurate and musically exciting 
performances of all the works. On the 
basis of this recording, I would say 
that Munns has title to being one of 
the best English organists aU,'e, and the 
recording is a most rewarding and mOl'· 
iug musical experience. The instntment, 
the room, the perfonner. and the re
cording are married here perfectly. 

The Organ of Rridlington Priory 
(VPS 10(6) is gil'cn "old-school" treat
ment by organist Raymond Sunderland 
in works by Sunderland. Karg-Elert. 
Willan. and Garth Edmundson. The 
nostalgic pla};ng is average, not "eT}' 
exciting. out the instntment is inter
esting in that the 1967-6R rebuild by 
Laycock and Bannister retained much 
of the 1889 work by the Belgian firm of 
Charll's Anneescns. 

The Organ of eo,'enlry cathedral 
(VPS 1021) is played hy Rob<rt Weddle, 
organist of the Cathedral since the un
timely death of Da"id Lepine. The 
brnsh instrument by Harrison and 
Harrison is matched by brash playinJt 
which approaches the pcrfonnance of 
music much as Jackson Pollock ap· 
proached the art of painting. Bold 
colors arc strewn with abandon every
where, and thc full organ is blatantly 
thrown at the listener all too often. It 
is a curious bag of pieces by Handel 
(Minuet and Allegro from Fireworks 
Music), Stanley (Voluntary 7), Buxte
hude (Prelude and Fugue m G minor). 
Haydn (4 clock pieces). Clcrembault 
[sic] (Basse et dessus de trompeue) . 
Hac I (Dis [sic] du bei mir) , Lemmens 
(Fanfare). Elgar (Nimrod), Howens 
(Rhapsody I), Ridout (Scherzo), and 
Fricker (Pastorale). 'Ve note from the 
,jacket that Mr. lVeddle is a keen 
amateur painter. 

The Bel'an Family Choir (VPS 1 (22) 
consists of the fourteen children of 
Roger and Cecilia Bevan. Roger Bevan, 
the father-director, has been director of 
music at Downside School. ncar Bath. 
since 19M, and he directs his nock in 
a mixture of songs. motets, madrigals, 
and other pieces ranging from the 
middle ages to the present. His children 
are indeed excellent singers. and sensi
the musicians. Some of the pieces are 
gi"en readings which are a little preci
ous (a weaknes.'i of these kinds of fumily 
affairs), but on thc whole, the music 
making is far less nah'e than other fam
ily ensembles which I have heard. 

Music from Glasgow Otthedral (VPS 
1(23) fratut'CS the choir of the Cathedral 
directed and accompanied by John 
TUrner. The mixed choir attempts to 
imitate the sound of a good English 
choir of men and boys. and the music 
of Bach, Turner, 'Vood. Armstrong, 
Naylor, Stanford, Byrd, and Handel (the 
inevitable Hallelujah Chorus) is given 
average to mediocre readings. The 
organ playing is stuffy. 

Organ Music from the Church of the 
Holy Rude. Sdrling (VPS 1024) includes 
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Langlais' Pasticdo, Guilmant's Sonata I 
in D minor, and Peeters' Suite Modale, 
all played by Richard Galloway. The 
organ, a 1989 Rushworlh and Dreaper, 
sounds a bit harsh on the reconhng. 
and Galloway's playing, although ,'ery 
finished, is a bit tensc and too slick, 
not very relaxed. One gets a "pushy" 
feeling from his inter:pretations. The 
excellent notes on the lacket liner are 
printed in smaller type t Ian the smallest 
used In THE DIAPASON. and if that 
won't make you blind reading it, the 
brown·gold ink on white paper will. 

The Hradetzlcy Organ at the Royal 
North~m Coll~ge of Music, 1tlanchester 
(VPS 1025), a large organ-refonn in
strument in a new room of starkly mod
em desiipl' is played by youn$ Graham 
Bar~r In Karg-Elert's very lDteresting 
Music for Organ, Johann Nepomuk 
Da,'id's Toccata and Fugue in F minor, 
John McCabe's Le Poisson Magique, 
and Jeanne Demcssieux's Prelude and 
Fugue in C This recording is not only 
noteworthy because of the organ, but 
also the playing. Barber's playing is ex
cellent in all ways. The 28-year old per
former is obviously well seasoned, and 
he is definitely in sympathy with the 
Hradetzky organ and the modem pro
trram whICh he plays. But the recording 
IS interesting also for the program. 
Karg-Elert's departure into the 20th 
century idiom. spurred by the Silber
mann organ at Rotha in 1931, is unique 
in the literature and among his own 
works. and shows that he was far more 
than the romantic sentimentalist that 
we usually encounter. McCabe's evoca
the piece inspired by Klee's painting 
is one of the strongest 12-tone pieces in 
all organ literature. Tiu."SC two pieces 
make the recording well worth acquir. 
ing for one's personal collection. 

Finally, Romantic Organ Music from 
L~eds Parish Church is presented by 
Simon llndley in a "cry musical, and 
stylistically rewarding recording in the 
only room haloing "dead" acoustical 
properties on the whole series of reo 
cordings. Undley makes up for the lack 
of resonance in the room by taking 
brisker tempos than would be ordinary. 
and his overly detached playing is ttie 
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only thing that mati the recording. The 
organ is entirely appropriate to the 
works by Reger (Dankpsalm), M~n
dewohn (Sonata III), and Wesley 
(Choral Song and Fugue, Andante in 
E minor, Andante in G. Introduction 
and FUl?"e in C!harp minor). 

All Vista Records are being handled 
in this country by HNH Distributon, 
Ltd., P.O. Box 222, Evanston, Illinola 
602M. Your local record store may 
order them from HNH Distributors, or, 
in the case that you don't have a local 
record store which can order the re
cordings for you. you may order them 
direct from HNH at the above address 
at a price of $7.98 per recording. 

The preceding reviews bring to mind 
another matter-how readen can pro
cure some of the foreign recordings that 
are reviewed in the pages of THE 
DIAPASON, Frequently recordin~ arc 
sent to us by individuals or artISts in 
Europe, and these recordings are on 
labels that arc almost (sometimes ab
solutely) impossible to buy in this coun
try. Certain European labels are under 
exclusive licensing in this country. and 
therefor~ they cannot be gotten directly 
from the companies who make them in 
Europe. If the licensing firm in this 
country does not wish to market the re-
cording. that makes it impossible to buy 
her~. Further, other difficulties, such u 
postal strikes and Customs Bureau 
strikes in Italy. make it difficult or im
possible to get specific labels here. 
Whenever a recording is made on a 
prh'ate label, we try and give the source 
from which it can be bought. In the 
case of European labels, we have only 
sympathetic encouragement to readers 
who try to g~t them. If all else faits. 
W~ sU(mCSt that you inquire with the 
foUowmg retailer: Laury'. DIscuunt 
Records, 1741 Shennan Avenue, EViln
ston, Illinois 60201. Laury's specializes 
in imported recordings, and already 
carries a large stock of imported labels. 
They will answer all inquiries. and If 
a recording can be gotten into this 
country. they will try their best lD grt it 
for you. Good luck.! 
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Seminars at Boston AGO '76 

One of the feotures of this year's notional 
convention of the American Guild of Organ. 
ists In Boston will be the four-day seminars 
on special topics ovailable lOt 0 slight oddi· 
ltonal fee to thoso who regiuer for the can
venflon. Enrollment In these seminars is 
limited and olSignment will be made strictly 
on a firsHome. first·served basis. One need 
not be Q member of the AGO to toke ad. 
vantage of these seminars. 

Many 01 these seminars. as well as the 
general workshops whtck or8 open to the 
entire convention attendance were described 
in the February Issue of THE DIAPASON. 
Brief resumes will also appear in the con· 
ventlon brochure scheduled to be mailed at 
the end of March to aU AGO members. A 
recent oddilkln to the roster of semlnOrs 
will supply an opportunity fOf' those who 
wou!d like coaching in choral condUding 
'echniques. Howard Swann has been en· 
gaged to lead a seminar In this area. He 
will alJa summarize Impartont paints In a 
workshop open to 011 conventioneers. Guid
ance in harpsichord mointenonce and tuning 
WI II be offered by James Nicolson, an ele. 
pe,tenceG technKtan end performer. The 
participan's in his seminar will be obi" 10 
work on regulating and odjusting the instru· 
ments mode available by Mr. Nicolson. For 
those who wish to purchase the necessary 
tools, they will be available at cost on the 
first day of Ihe seminar. Special allention 
will be given to temperaments and to the 
'lining of the harpsichord. 

Those wha have benefited from the mu· 
sicianship-enhancing advantages of Eury. 
thmics are most enthusiastic about Its merits 
both for conductors and Instrumentalists. 
EurythmiCS facilitates through physical move
ment awateness of the rhythmic shope of the 
musical phraWl and the structural conne<· 
lions between tones. lisa Parker is a well· 
known lecturer and teacher of Eurythmics 

her seminar will be a rare opportunity 
to develop one of the proctlcal techniques 
of fine musicianship. Participants in the 
RenoiSlance and Baroque Court Dance semi· 
nar will receive instruction In the art of 
beautiful movement within specific hi,'orkal 
contexts. Julie Sutton of the New England 
Conservatory is on experienced scholar and 
teacher of dance. The importance of such 
immediate contact with historical dances 
scarcely needs to be stressed for those con· 
cerned with the aulhentic perfOfmonce of 
musk inspired by these lOme dances. One 
of the best recommendations for this seminar 
is slmplYI "You will enjoy iI ," 

In addition to the workshops discussed in 
February there are a number of others which 

Appointments 

ttowDrd l . Penny has be.n appainted ~Ies 
represenlotive for the Greater Buffalo-Ullco, 
New York area for Austin Organs, Inc" of 
Hartford Connedicut. A native of Buffalo, 
Mr. Penny had pursued a music and teach. 
ing career at State College for Teachers in 
Buffalo. Mr. Penny wes on the Nichol, 
School faculty for 13 yeors as on English 
teacher, school organist, athletic coach and 
guidance counselor. More recently he has 
studied at the Eastman School of Music. 
Rochester. For over 20 years he has been 
involved in church music, Ofgan soles, ser· 
vice, voicing and instaUation in the BuffoJo 
area, 

David H.wle" has been appointed direc· 
tor of the Conservatory of Music in Keene, 
New Hampshire, where he is also head of 
the organ deportment and director of the 
conservatory chorus. The Conservatory was 
founded to train youngstets for admiuion 
to degree courses. and It Is now housed a' 
the Fint Baptist Church in Keene. Mr, Hewlett 
has held previous paslllons In New York 
City, Fitchburg, Massachusetts, and Atlanta, 
Georgia, He is a graduole of the Julliord 
S<.hool and the Eco~s d'Art Amerkoines in 
France, 

Edward WDlsh, AAGO, has been ap· 
pointed mlnist"r of music at St. Martha's 
Episcopal Church in Detrolt, MIchigan. 

MARCH, 1976 

will facus on choral repenolre, rehear!a ' 
lechniques and the new liturgies and music 
of the major denominations. Eight publish ,m 
have been invited to present warks of in
lerest, both new and o:d, from their co a . 
lagues. Each has engaged a leoder to select 
the music and guide the sight.reoding ses· 
sions. The publishers represented will be 
Abingdon Preu, Augsburg, Carl Fischer. 
Haro.d Flammer, Oxford. Theodore Presser, 
Salabert and Schmidt, Holl and McCreary , 
These publishers and others will o~so hove 
displays in the exhibit areas for the can· 
venience of conventioneers. 

Four workshops on successive dots of the 
convention week will delve into recent re 
visions in liturgies and worship services ard 
their impact on church music. James lilt.:)n 
will discuu the chonges taking place in 
Episcopol liturgicol prayer. ThecdOf'e Morier. 
director of 'he Archdiodesean Choir Schoot 
at SI. Paul's Church in Cambridge. MoS!., 
will explain how changes in the Catho.ic 
liturgy have affected musIcIans In thai 
Church, He will illus'rote some of the new 
opportunlfies fat psalmody In Engllsh and 
fM the colloboroHon of thair aod congrego 
tion, Pastor Henry Horn of University luther 
on Church in Cambridge wi.1 discuss the new 
lutheran Hymnal as a repository of the best 
elemenls of the several ethnic Iroditions in 
the lutheran Church. This important hymnal 
has been adopted by synods representing 
"'.Dre Ihan seven miliiOfl worsh,ppeu in Nor1h 
America. A workshop "The Church and t ,e 
Artsl New Directions" will be addressed t.:) 
the Melhodist, Presbyterian, Uni:ed Churr.h, 
American Baptist and free-church troditic:ns, 
Larry Hill and Matk Harvey, lis co--dlrec;on. 
intend to lake up the re.otionship betwe:: .. 
Ihalogy and .ha arts, os wei . as the resporose 
of the Church to new ort fOHJU. lhis will be 
an infarma:ion.shaflng session, 100. All of 
the denominational workshops are being 
p.anned to appeal to all church musicians 
- not just to th:)Ut of a paniculOr denomina· 
tion. 

A number of warkshops will slress Ihe 
repertOire tw, and the musical preparatiOfl 
of chi ,drsn's cholrl,. George Kent will deman
strate rehearsal techniques with children ftom 
the Community Chorus of Westerly, Rio Other 
sessions will be under the aegis of the Choris
ters GUild, including one on handbells and 
handbells with choir. 

Non·members of the American Guild of 
Organists who wish to r8C'8ive registration 
materials should address their requests to 
Ms, Margaret Krewson, 3 Apple Tree Drive. 
Plainville, MA 02762, 

- Joseph Dyer 

Conferences 

WiHenberg Univenity, Springfield, Ohio, 
he 'd Its Second Annual Festival of Worship, 
Music and The Arts on February 13-15. The 
massive festiva l Included services, (oncerts, 
workshops, lectures. art exhibits, multi.media 
presentalions, (reative laboratwtes for group 
par1iclpofion In drama, dance, and hymn 
writing, worship diKuuions, choral and or
gan improvisation, musk reading seSSions. 
children and adult choir demonstrations, dis
cussions of church archltedure, new liturgical 
and hymn materials by the Inler.Lutheran 
CommiSSion 0fI Worship, and many other 
practical aspects of worship. Over fifty dis
tinguished leaders from throughout the U.S. 
were participants In the festival. 

The n.xt Intensive Organ Study Program 
at Zwalle, The Netherlands, with Arthur 
Howes will b" conducted during a three
week period beginning In late July, 1977. 
No dasses will be held this year. In 19n 
there will be opportunities 'or members of 
the clau, limite" to ten students, to partici
pate in public recllals on the famous Schnll. 
ger organ in St. Michael's Church, Mr, Howes 
will be as!lsted by John Merrill, Paul Davis, 
and Edith He in teaching the classes. 

lhe 1976 Melbourne (Altltrailo) hsti"ol 
D' OrgDn and HDrpaichOld will be held from 
May 8 through May 16. SergiO de Pieri of 
Italy IIInd Marcef Schmid of Switzerland will 
be the featured anists, and there will be 
competitions for organ plaving and harpsi. 
chord playing, each with a first prize of 
$200. 

Mildred Andrews to Retire 
May, 1976, will mark Ihe dose of one of 

the mast illustrious teaching careers in Ihe 
wor:d of music. "Dear Teacher:' as she is 
affectionately known by her students. will 
continue to devole time and energies to peo
ple and interests she deems worthy, but the 
doi:y pace promises to be relaxed - a sharp 
contrast to the post 40 years of ptofessional 
commitments. 

A ritsumb at study, award" and concerts, 
a review of affiliations wilh orgonitolions. 
and a reiteration of some of her memorable 
remarks will be of potticular interest to .he 
many friends of Mildred Andrews. 

Miss Andrews received her academic Irain· 
ing at Bethany College, lindsborg, tr::onsos; 
01 the University of Okklhomo, where she 
received Ihe BfA degree; at University of 
Michigan. where she eotned the MM degree; 
and at Union Theological Seminary School 
of Sacred Music,. whore she pursued further 
graduate studies. She did graduate study 
with Arthur Poisler, David Metr::, Williams, 
Pa:mer Christian. Carl Weinrich, and Morcel 
Dupre. 

Miss Andrews was named Outstanding 
Woman Faculty member at the University of 
Oklahoma in 1948. This was the beginning 
of a long series of distingUished awards. 
She received a $500 award as one of the 
len outstanding professors at the Universltv 
of Oklahoma. based on excoHence of leach· 
ing and counselling, in 1952, She said about 
this recognition, " I would rather receive an 
owotd for my teaching than anything else," 
Miss Andrews' eminence in her field is in. 
dica.ed by her being named the outstanding 
organ teacher in the U.S, and Canada in 
1959, when the American Guild of CXganists 
celebrated its 50th anniversary, At thaI time 
she was asked 10 prepare a "Survey of Or. 
gan Teaching and Plavlng in America from 
1900 to 1959" which was published in The 
Diapason, December, 1959. She was further 
awarded the distingUished professorship, 
David Ross Boyd Professor of Music, the high · 
esf honor awarded by the Boord of Regenls 
of Ihe University of Ok:ahoma, That some 
year, 1963, she was guest professor of organ 
at Union Theological Seminary and Robert 
Baker wrote, "Over the years, Miss Andrews 
has developed a reputation as one of the 
finest organ teachers In the United Sioles!' 
He added, "You 01 Ihe Universilv of Okla. 
homo shou:d Irealure this distinguished lady 
who, in every sense, represents the fined 
qualities implied in the term ·teocher· ... The 
University's highest honot, the Distinguished 
Service Citation, was awarded her ;n 1967. 
The University does not grant honorary de· 
grees. The Citation is considered equivalent 
in ronlc. 

Her sluden's also bespeak her love and 
(are in training them. Eleven students hove 
received Fulbright Fellowships for study 
abroad; three students have received foreign 
sludy grants; three students have won the 
Notional Organ Playing Competilion of the 
AG.O.; five students have won the National 
Organ Playing Competition of the National 
Federation of Mu$lc Clubs; Two students have 
wen Ihe National Woman's Organ Competi
tion of the Chicogo Women's Organist Club; 
and ten sludents have won Regional Organ 
Compel it ions of the AG.O, This is not 
10 count Ihe numerous students who are pro
feuionolly providing music for many churches 
and schools and audiences throughout the 
country. 

Miss Andrews has given Iodures and work. 
shops in numerous Khoo!s and summer can. 
ferences throughout the country. and she 
has been a featured participant at four no· 
lional canvenlto ns and ten regional conven. 
tions of Ihe AG.O. She ha s performed in 
too mony cities of the U.S. to recou nt them 
here , 

Miss Andrews first affilialed with Mu Phi 
Epsilon in 1935·36 when she was a junior 
in college. In her senior year she was presi. 
dent of the local chapter and attended the 
na liana l (anvention at Mills College, Oak. 
land. California, In Ann Arbor (1937-38) she 
affiiiated with the Gamma Chapter. For a l
most 20 yeors she served intermittently as 
faculty sponsor of Mu Kappa Chapter. In 
1966 she beca me music advi~r a nd fourth 
Notional Vice President for a 6.year term. 
In addition to Mu Phi Epsilon . memberships 
include Morta r Board, Phi Beta Kappa. AI. 
pha lambda Delta. Pi tr::appa la mbda, and 
Delta Kappa Gamma. For many years she 
served as notiona l organ chairman of MTNA, 
the Na liona l Federation of Music Clubs, and 
as a member of the Oklahoma Episcopal 
Diocesan Music Committee. She was the first 
notional director of the Student Groups of 
the AG,O, 

On Statehood Day, Nov, 16, 1971, Mildred 
Andrews WOI. inducted into the Oklahoma 
Hall of Fome, In delivering her cilotion 01 
the induction ceremonies, F. Donald Clark, 
then dean 01 the College of Fine Arts, de· 
scribed her as "mosier teacher, a nd a rt istic 
performer." 

Sma ll wa nder tha t " Dear Teacher" is 
Jisted in "Who's Who in Amertca'" Mwe 
Ihon once this statement has been quoted, 
" 1 thonk God every night for the honor and 
privilege of having some po rt in the musica l 
tralRing of these talented : tudents." It is 
both permissible and appropriate to ascribe 
a paraphrase from the closing verses of Ihe 
Rook of Proverbs, "and her students will rise 
up and call her blessed." 
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Tt-fahler, nwoni, Respighi, Piern~. 
Strauss - these .aTC not exactly the 
names thai first p0r, into .. mind con
cerned with harpsic lonb. And yet each 
of tiu."SC wildly unlikely composen. as 
wen liS maTI}' alhen. hlld 3. p3.rt in the 
~Oth·ccntur)' revil-'at uf the instrument. 

Gustav Mahler (1860.1911) W35 one of 
the rim.'S1 conduclors of his generation: 
JlCrhaps followinG the example of tin: 
older conductor Hans Richter (184~· 
1916), who im'itcd Arnold Dolmclsch to 
pl.ay the rccitath'cs in his 1897 Co\'cnt 
Ganh.'11 (I.om.loll) pcrform:lIlCl''S of 
Mozart's Don CiavanllP, Mahler restor
ed the harpsichord tor Mozart perronn 
':lIlCl'S at the Vienna Court Opera during 
his tenure there! 

I;rolll 1907 until the year of his death 
Mahler was conductor of the New York 
l'hilhannonic Society. In 1909 "he ar· 
r::mged and pcrfornled a suite o( pieces 
lIy nach , conducting from the harpsi~ 
chord, :11)(1 varied the harpsichord part 
011 each per(orlllanc:c. He wrote to his 
friend Paul Hammerschlag, 'Quitc sur
IJri .. ing things f{,'Sultc<l for mc (anti (or 
Ihe listencrll.) This tlu st )' liter:llurc wall 
iIlumincd as if hy a lightni1lg stroke. It 
ha<l a strongcr effect (c\'cn colnristic:al 
I)') than an)' modern work: ... 

'rhe I.ihrary o( Congn..'M has ill its 
collection a copy o( Gusta\ 's Mahler's 
Suite 0111 dem OrchestenlJerJcen von 
JoI,ann St"tmstian Ilnrll ZUlli Ko"zertvor
fragt! n~4rbc;tt!l . rllbl h hL"t.I hy G. Schir
mer, New , 'ork, in 1910. it consists o( 
(our 11100'elUents: Ou\'erttlrc, ROlldL"3U 
and Baditu:ric, ,Air. Ga\oUes I and 2. 
'1 here arc lUany o(ta\cs for thc lcft 
hand ill the written,out harpsichord 
part, which thus rescmbles a realization 
ror the piaHo. The printing o( thc scorc, 
with iL'i title-page in hoth red and black 
inks, is \'er)' elegant. 

Ferruccio Dusoni (1800·1924) (int 
used the harpsichord in his opera Die 
Drautwal.1 (The Choice or llrhte), pro· 
ducell in Hamburg on April 13, 1912 
(not April I~, as reported in Grove's).4 
We have already quoted Busoni's letter 
tn his wHc, a Icttcr in which hc tells or 
his (irst discover), of the harpsichord 
through :t \'isit to Dolmclsch in Colli!' 
hridge (sec TilE DJr\PASO'N for Sep' 
tember 1973, page 10); Uusoni intro· 
lluced the Clavecin (or a Tarelkl:tvier 
may be snhslilllh,'tl) into his opera 3t 
the bcginlling o( the scconll 3(1 (p .. ~e 
296 in the (ull score) . The singer who 
portrapi the heroine, Albertine, is to ac· 
compall), hersel( on the instrument, ai , 
though 3: nOle ;n the score suggests that 
i( the singCf is not ahle to do so, the in· 
strument should he placed in the ordlC'i
tra, nusoni's writing is, as one might 
expect . qnite pianistic: although the pas, 
sage of 52 measures consists l3rgcly o( 
broken chords and a melody. there are 
~me low.lying bass chorll, which musl 
ha\'c 50undell quite strange on the harp· 
sichortJ, anc.J many of the arpeggiated 
figurations cT}' out ror a sustaining 

r.edal. From the te\'iews o( the first per
onnance J have been unable to disco\'el

\o,:helher or not a harpsichord was actn· 
211)' usell: Leonhard Thunleiscr, writing 
in Melos in 1925 about a later pcr(orm
:lOc~ mcmions the "<lelicate \'Iola solo 
mixing with the hO\o'ering souQd o[ the 
harpsichord." This performance. o( :t 
lIew, shortened \'ersio" of the opera. was 
llirected in Mannheim by Artur Boll· 
::mzky. 

Ouorino Ilespighi (1879.1936), a slu· 
dent of RilUsty.Konakov and Max 
Bruch, was also mtcrestell in the music 
of the past. His extensive editorial work 
work bt.-gan in 1908 with editions or 
worts by Monte\'crdi and Vitali aull 
continuet1 nearly until his lleath (a can· 
tata by Marcello was a publiCluon o( 
1955). The Ancient Demees and AiTs lor 
Lute. transcribed by the lIalian musi· 
cologh, Oscar ChilelOtti (1818-1916) , 
provided most or the matenal used by 
Rcspighi in his three orchestral suites 
o( Ihat name. The harpsichord figures 
r2irly prominently in the first two ol 
th~c suites (composed in 1917 and 
192"). I"or thc third suite (1952) he em· 
pIO)"L'tl strings only, 

Each of the Juites has four movements: 

Harpsichord Repertoire 

in the 20th Century: III 

In the Orchestra, 1909~ 1951 
by Ull'ry Palmer 

(1!i31-t) in a (ul1 Koring with harp ::anc1 
harp~ichnrd: a Danm RUJtica by the 
1-"rCIILh IUmposcr jean Baptiste llcsanl 
( 1!i(j7· 16~5) with a large instrumentation 
illdueling two piccolos and muted trum
pets plus harpsichord and strings: a 
Ihird movement without harpsichord; 
ami. (or (he (ourth, Bernardo Gianon· 
C"t:IIi 's IJergameJCa with the largest in· 
~truUlcutal group of all - the usual in 
!ltrument~ plus three horns, three trom
hones. harp, t}'mpani, and harpsichord 
- (our handsl 

In Respighi's orchestral luite Gli Uc
celli ( "hc Birds), 1927. one might ex
~Cl to find harpsichorll. as these arc 
ar.-:lugemenlS o( chalilcter pit,(es b)' 
earlier composers, Respighi surpri~s by 
not usi,,!; harpSichord in his scoring, al
though he does use Ramcau's La Poule 
P he Hen) from the PieceJ de Clavecin 

as Ule ferond mon:ment. 
Gabriel Pierne (1863·1937), Franck's 

SUCCL'Ssor as organist of Ste. Clothilde but 
more (amous as the chief conductor or 
the Colonne Orchestra in Paris (1910, 
1934). is rcmcmbcre<l as a composer (if 
at all) (or a ,'cry (ew works; chief among 
these is his ballet Cydalise el 10 CliMe
Pied (Cydalisc and the Satyr) (rom 
which fie extracted two orchestral suilez, 
Thc ballet was first perfonncd at the 
Paris Opera 011 january IS, 1925; the 
very largc 0.'CiIL'51ra calls for a rich ar
ray o( percussion instruments, xylo
phone, celesta, two harps. piano and 
harpsichorll in addition to the usual 
full orchestra. 

The score of this work was publishell 
in 19'.!3 by Heugel. In the s .. :ction tidL-U 
Ballet de I" SuUaue des Indes. the harpsi
chord is called for (page 95) , anll it is 
fint heard beginning on page 100, The 
m'O·classic writing in the "Dance of Ule 
Apothcc:arics" and the "Slave Dance" iJ 
meant to be a parody of 18th·century 
music. I'ierue's scoring (or harpsichorll 
anll winlls helps this parody succeed 
admirably. 

The harpsicJlorll must have been mucJl 
ill thc news, at least in I'ans. for Wand:l 
Landowska hall returned there [rom 
her sojourn in BerJin (1915·1918) anll 
it was uactly during this same )'ear, 
192;J. that the world first heard the 
masterful puppet opera o[ Manuel de 
t':tlla ( 18ifi·H.l46) with Landowsu at 
the harpsichord. The place was tile 
saloll ot the biliOUS patroness of tht: 
arts Winareua Singer. l'rincessc de 
I'o,ignac (1865·19-J~), ro .. the work had 
bt.'Cu ronlluissiont.'tI by her (altll0ugh 
she generously allowed a pUblic per
(ormance in Seville prior to the official 
"first pcrfonnancc" in Paris on june 
25) . In tbis 27·minutc work the h:lrpsi· 
cllord bad, (or tJlt~ first Lime in the 2Uth 
(ClltU£)', an illtL-g .. al function in the 
orchestra (as it had lor centuries during 
earlier cras); I:alla's scoring is always 
e\'Ocalive 01 the ~panish seuing of the 
opera. 3$ well :lS Clear and logical; the 
mUSical language is tbat of occasional 
bitoll:llity and early neo-dassitistt.1. The 
text 01 1:.1 lietablo de Maese Pedro (Mas· 
ter J'eler's .·uppet Show) is from Cer
vantes himsclt tCh:lpter 26. part two of 
Don 'tutxote).-

TII1S work had been commissioned as 
early as 191H (3t the same time the 
I't1l1ces.se cOl11mwioned Retlard from 
Igor !itravinsky); Falla had selected the 
text by December or that year. but the 
composilion or the work occupied him 
until June HI:d. '1 he care which he cus· 
tomarllY laVished on his scoring is evi
dent ill this miDiature masterpiece. The 
loY-page full score (available 1D a study
size edition) is published by j . and W. 

Richard Str.tuss (18&1-1949) fint used 
the harpsichord in an orchestral soon 
in 1923, in hi5 Da"ee Suite A/ter Coup 
er;u, Mueller ,'on Asow, in his Thematif: 
Catalog o( Strauss' works, gives the datt: 
of completion for this score as February 
11. 1923. while Nonnan Del Mar, in I.;s 
three ,volume work on Strauss. slates that 
(he first performance of the work tooL: 
place as a ballet on Ft:bruary 17, 1923. 
1 ht: work became very popular in 
V ienna with 80 perfonuances between 
1923 anll 1927 in that dly'S Redoulell 
snal.' 

Neo·classicism was ill the air. and 0111' 
of the viruses it spread was the re-usc 
of eiulier music: Stravinsky's Pulcinella 
(rom Pergolcsi (1919), Casella's Scarlat · 
Aiana (1925)-and Straw.s' orchestrations 
ut at Icast 19 pieces from various harpsi· 
t:hord suites of Francois Couperin_ 
Strauss' ,,",orl.: dilfers from many others 
of \'anous composers in that he retains 
me harpsidlord in his orchcsu-ation. 
giving it solo passages at times. He reo 
mains quite close 10 the original texts 
most of the time, althOUGh he omits rt:· 
pea.lS. connccts pieces together. freely 
adds counterpoints Wh~ll he wishes. and 
IS nul all\"crsc to dlallging ke)'s to make 
several different pieces fit to&ether. 
Listings of the sources ror each of Ule 
eight mo\'ewcuts of Strauss' Datlce Suite 
lOa)' be round both in the Mueller von 
Asow catalog- and in Del Al:lr's stud,..-

In Strauss' comic opera Die Se/ulJe'g. 
JOllie Frau (The Silent Woman), opus 
dU, the harpsidlord is used on :.tage as 
part or a musical complement whien in
dudes organ, trumpets. bagpipes, and 
druUls. Tbis work. completcu 11\ Octo· 
ber of 1934. reached the stage on june 
24. 1935 at thc Staa.tsoper, Dresden. with 
Karl Bohw (onducting. Due to Nazi 
prcssun'S dirt.>clt.-d largely :tK3iust the 
JC1\' ish librettist of the work, Stefan 
.lwelg, the work W:l5 witlldrawn alter its 
secoud performance. Its lubsc.-queut per· 
Jonuance history baa been scanty, but it 
has made its way slowly into the reo 
pLTtoire of Strauss specialty theatres. 
such as the National·theater in MUllicJl 
(where 1 saw a delightful staging or the 
,""ork in july. 1971). America has ~n 
only two stagings: one at the New York 
City Opera in 1958. the other by tbe 
Upera fheatre of the Eastman ::'dlool 
Of Music in December 1970." There is 
110 commercial recording availablc . 

The scene being an English one, 
Strauss turned (0 the FitZWilliam I'Ir
gina' Boolt when he WilS looking (or 
:.ollie "perioo" tunes, and the astute lis· 
tellcr (who happens to be au early mu
sic enthusiast as well) just might iden· 
ti(y an Alman (Anonymous, no. 14) 
:lnll another by Moartin l'eanan (no. 901 
also an I" Nomine by Dr. john Bu I 
(110. 57) - all from Volume Une." The 
harpsicJlord is heard as accompaniment 
10 tbe Rossini·like singing-lesson scene, 
where the herOine prL'Sents an aria from 
Monteverdi.u 

At the urging of conductor Clemens 
Krauss, Strauss turned again to tbe 
harpsichord worl.:s o( Couperin Ie Cranll 
to provide music (or an evening of 18th· 
century ballet :It the Munich Opera in 
1941. Six movements were orchestrated 
(or the ballet JlerJclungene Feste (By. 
gone festivities) I and Strauss later add· 
L-d two more movements (the third anll 
eighth) to make the concert version or 
the work, D;v~ti",e,Uo. opus 86, The 
score W3J published b)' JohanntS Oerlel 
in Berlin m 1942; the: coneen premiere 
took plate in Vienna on January 31, 
1945, with the Vienna Philhannonic 
under Krauss, 

SuiCe Due contains a Dglletto by Simone 
Molinaro (IS65·r) scored (or two oboes, 
)1 rings. and harpsichord. a Gagliardo 
by Vincenzo Galilei (1535.1599). (or 
wiuds, h2tp. strings. and harpsichord, 
:.u anonymous J/illt:mella (no harpsi
dlonJ) , and a P(USameuo (winds plus 
trumpet, strings and harpsichord), In 
the sc.'etmd suite Respighl used Lauro 
Soave. a Dallettoo by Fabrizio Caroao Chester of London. In StralW' (orward to the score he 

wrote, "jUst as the fint Couperi" Suite 
owes its existence to the Vienna Opera 
Ballet whidl wanted a number of 18th· 
century style dances, so the second, 
called Divertimento, came into being at 
(he wish of Clemens Krauss to recreate 
the choreography o[ the old French Le 
Feuillet (c. 1700) (or Pino Mlaker - to 
urchestrate pieces of French composers 
for him." 

The scoring of this work is "(or small 
ordlcstra" consisting of 2 flutes, 2 oboes. 
English Hom. 2 clarinets. 2 bassoons. 2 
horns, trumpet, trombone. tympani, tri o 
:tugle, tambourine, snare tJrum. bass 
drum, celesta. harpsichord. h:lrp, organ 
or harmonium. ' -6 first violins, 3·6 
second violins. 2·4 violas. 2·4 ceUi. 2 
basses. There iJ no duplication o( m:a· 
lerial from the earlier Donee Suite in 
this setond borrowing (rom Coupcrin. 

And still StrauSi was not finished with 
the h:lrpsichord. In his final opera, the 
"convcrs:uion piue for nlluic' Cnpric· 
do, opus 85. (completed in 1941. first 
pcrfonned on October 28. 1942 in 
Munich). the harpsichord h3S a prom· 
inent role, cspecially in three dances -
Plusepied. G;guej :lnd Gat/oue, per· 
(ormell 011 stage by three solo players: 
violin, ·cello. and hupsichord. Because 
or the 18th-century scenario, the harp. 
sichord is also the instrument on which 
(he plot's ph'otai musical setting of a 
IIcwly·written sonnet is Cirst accom· 
panied (in the decidedly non-18th·cen
lUr)' key of F-sharp Majorl)V 

Isolde Ahlgrimm was the harpsichorll. 
ist (or the first Vienna performance of 
Capriccio (February I. 19H). Cap. 
tivated by her artistry, the composer 
.. sked her why Jhe diun't use the tJance 
lIIusic from the opera. in her recitals? 
Arranging it ror one player when it had 
been intended for three proved to make 
Ihe work even more difficult (and it was 
already \'ery pianiSlic in concept!) but 
Ahlgrimm applied herself to the task. 
Her husband, Erich Fiala. wrote Strauss 
a letter (<lated April 8. 19H) , asking 
(or some mndulling measures - a con. 
cert ending. Strauss telephoned asking, 
" Do you want a loud or SOrt ending?" 
Frau Ahlgrimm answered. "That's for 
you to decide." "Alright - a loud, good 
one is what ),ou will have." The pen· 
cilled page arrived soon after that. dated 
june 5, 1944, and inscribed to Ahlgrimm 
as her own private property (or concert 
use. The premiere of her arrangement 
o( these Dances from CapriCCio with 
Strauss' conc~rt ending (all totaling 
about 9 minutes o[ music) had to wait 
until after the end of the war; Novem· 
ber G, 19-J6. in the MOlartsul of the 
Wiener Konzerthaus. Although she h2S 
given many perfonnanccs of it since 
that time there is in reality no prinlt.'tl 
score: her arrangement is her own, malIc 
rrom the original trio version performed 
in the opera. Her recording of the 
piece, (or Philips, although noted in 
\'on Asow's catalog. was never issued." 

Francis Poulenc (1899·1965) became 
entlililced by the harpsichord and by 
Wanda Landowska as a member o[ that 
audience at tIle Princesse de Polignac's 
",hen Falla's opera W35 first perrormed 
in Paris, Of the resulting concerto we 
shall write in another article dealing 
h'ith harpsichord solos with ordlcstr.t; 
hut one last echo of this earlier attrac· 
tion to the insuument was Poulenc's 
S,,;ce FranraiJe d·tJPr~s Clgude Gerva;u 
(1935) . These six. movements are (ree 
transcriptions (rom the works or the 
J6t:h.cemury violist and composer, Ger· 
, .. isc, whose six books of dances 3 4 
and a 5 had been published by Auaig· 
lIant between 1545 and 1556. The Suite 
is taken from incidental music to the 
play La Reine Margot by Edourd Bour
det. 

There is great chanu and transparen· 
cy in Poulenc's scoring of this music for 
two oboes. two bassoons, two trumpets. 
three trombones, percussion, and harp
sichord. It could be perConne:d by good 
high·school students. and it should finll 
its wa)' into the repertoire o[ more wind 
ensembles across the land, The work 
lasts about II or 12 minutes; a score: 
was published in 1948 by Durand, Paris. 
Tbe six movements are Bransle df! 
Bourgogne, P4vone. Petite MtJrcile Mili. 
Ig;Te. Complainte, Sicilienne, 2nd Caril· 
Ion. 

Igor Stravinsky (1882-1971) did not 
use the harpsichord until the magnum 
opus of the nco·classic phase or his lon~ 
career. But use it he <lid in Ti,e Rake J 

PTogreSl (oper.t in three acts, premiered 
ill Venier. 1951) . 2nd not since Falla's 
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During the last haH·century the organ 
world has been more concerned with i15 
historiQI antecedents than with the dc· 
\'c)opment of new timbres and new me
chanical devices. To be lure, the pre
",ding half·century (1875. 1925) had 50 
faf strayed from its heritage that the 
reintroduction of certain timbres sound· 
ed 'new' to 20th century ears. Here in 
the States we first reverted to the style 
of Henry lVillb I; then to those of 
Sthuluc. Silbcnn.mn. Sdmilgcf. ami 
Cliquot; and now there arc plans afoot 
10 construct an instrument such as 
Swoolinclt (1562·1621) play.d in th. 
Amsterdam Oude Kerk . 

These efforts to recapture the sounds 
of the past have not been entirely IIUC4 

ce»rul. Slop lists were mpied, but other 
factors affecting tone production were 
ignored or impcrfcctly undentood. and 
more often than not the resulting sound 
was strident and shrill. The mellow 
brilliance about which SchweilU1' wrote 
was lack.ing. The groping e((orts of 
American builders to achieve these elu
sive ideals can be traced in the journals 
especially in the OrgtUl Institute Quar. 
terly. Here appeared accounts of extant 
historic instruments and translated ex
cerpts from various writers: Schlick. 
Werckmeister. and Dom nMos. Of these 
writen B&im is the mmt comprehcl1sh·e. 
His L'art du /Gcteur d'orgues is not only 
a superb example o( book making but 
also an exhaustive description o( organ 
building by a man who could build an 
organ with his own hands and who 
therefore wrote with authority. Portions 
of his trcatise ha\'c appeared in transla
tion in \'arious journals. and the forth
coming English translation of the entire 
work by Professor Charles Ferguson of 
Colby College, Maine. should be a 
milestone in 2Oth·ce:nlury organ scholar
ship. It is to be published by the Sun· 
bury Press of Raleigh. North Carolina. 
and the plates arc to be reproduced -
Deo gratlas - in their origmal size. 

The purpose of this article is merely 
to describc the circumstancxs under 
which the Rooos treatise was originally 
published and the scopt of the work 
Itself. 

L'arl du lacleur d'orgues is not. as 
some have thought. part of the great 
18th· century French Encydopidie, of 
which Diderot was the chief editor. 
Rather. it was pan of the 18 volume let 
which was entitled DtJCf'iptions des arts 
et metiers and was published under the 
auspices of the Royal Academy of 
Sciences. Proressor Ferguson writes. 
"The Descriptions represent a riposte 
on the pan of the scientific establish
ment to the En'1clopUit's campaign to 
bring industry and technology under 
scie.ntific inquiry." Both set! are mag
nificent folio volumes. The Dt:JCTip1ionJ 
were printed on hand· made paper by 
L.F. Latour and were illustrated by 
superb copper engravings. most of which 
were both drawn and engraved by de 101 
Gaudette. They were issued serially, 
probably in paper coven. and were 
subsequently bound in various combina
tions. In 1950 I SlW at the Cavaill~·Con 
atelier in Paris a set of Dom BMcn 
bound in three volumes, and a few 
wet:ks later happened on and purchased 
a set in a Je(t-bank bookJtore. This let 
had been bound in two volumes, the 
lirst of which contained parts I. II. and 
III: and the second, part IV, together 
with the work on astronomical instru
ments. The Houghton Library at Har
vard contains the entire Descriptions. It 
had been the property of U.s. President 
John Adams, who (or.Ive it to the Univer
sity. (How many 19th and 20th century 
presidents have even heard of the 
work?) In this set the first three parts 
of Vorl and the astronomical treatise 
make up volume VI: part IV appears in 
volume VIII. 

The scope of thc Descriptions is vast. 
There are artjcl~ on the manufacture 

The late EdwGrd W. Flint WIU a Int"'-
1I1Iy member 01 Broolrs School, NOTI" 
Andover, lUassacil1lJetts, 4 trustee 01 ti,e 
Methuen AlemoriGI Mwic Hall Associa· 
tion, and G tireless organ scholar Gnd 
historiml. He was the owner 0/ an origi· 
tlnl edition 0/ Dom Bedos' work 0/ whicl. 
h~ SptllJu Gbove. Tlu's Grlicle was wrttte" 
shortly be/OTe M,.. Flint's death last 
November. 
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BOlD Bedos and 

L'Art du Facteur d'Orgues 

by Edward W. Flint 

o( silk cloth, shoes, clothing, soap, len· 
nis racquets. wigs. rugs. locks. porcelains, 
tiles, bricks, harnesses. saddles. cutlery, 
anchors. parchment, candles. paper, and 
sealing wax. There are descriptions of 
cabinet making. the construction of 
boats. the tanning of leather (would 
that 2Oth.century makers of organ 
leathers had not resorted to cheaper 
methods), book binding. the caning of 
metals. glazing. astronomical instru
ments, baking of bread. use of lead in 
plumbing. construction of fountains, 
map making, distillation of liqueurs. 
rcUning of sugar, fishing, mining. metal. 
lurgy. and still other crafts including 
organ building. 

A clever craftsman could doubtless 
build an organ. working solely from 
L'lJrl. In actual practice, an organ build. 
er lorns his cr.t(t by starting as an ap· 
prentice and worldng his way up until 
he becomes. in European parlance, a 
'master builder'. That. indeed. was prob
ably the way in which BMos acquired 
his fint-hand knowledge. For in the 
18th century. as in the Middle Ages, 
most of the monastic orders (frater'" 
ities) were 'working' ones. Some of the 
brethren worked at agriculture. some at 
the illumination of manu,cripts, some 
at the di!tillation of liqueurs (whence 
that nrctar still called Benedictine) , and 
still others at the various crafts. The 
distinction of the Dom Bedos treatise 
is apparent if one compares it with Tlte 
Art 0/ Organ Building by Audsley. who 
writes in a pontifical manner but mn· 
stantly betrays the fact that he is a 
dilettante. One suspects that Audsley 
never knew the smell of glue or the feel 
of a tuning mne. 

Franrrois B~05 de Cellcs was bom 
at Caux, in the diocese o( Bbier. Janu
ary 24. 1706 and died at Toulouse 
No\'ember 25. 1779. (Riemann and 
Grove give his blrthdate as 1709: but 
F~tis. Eitner. and the B;ographie Uni
verselle of 1811 give 17(6). He entered 
the Benedictine order in the (ratemity 
of St. Maur in the Abbey of St. Denis 
at Toulouse in 1726. In due course he 
was elected a member of the AClIdemie 
des Sciences of Bordeaux and a cor
responding member of the Paris Aca· 
demie des Sciences. The B;ogrnphie 
Universelle lists three works by B~os: 
that on organ bUilding, one on sun 
dials, and a third on book binding. The 
latter I have been unable to locate. The 
article on book binding in the Descrip
tions was written by one Dudln, who In 
his preface grate(ully acknowledges the 
assistance of BbJos in reading the manu
script and correcting errors. Whether 
BMcn had previously published a work 
on this mbject or was limply an 
acknowledged authority with respect to 
it, 1 do not know. The work on sun 
di311, together with "some observations 
on the regulation of clocks" - a chronic 
problem - is a modest octa\'O volume, 
but it exemplifies the same scholarly 
research and meticulous descriptions. 
Mention should be made of an allega
tion that L'arl was actually written by 
Dam Jean·fran~ols Manniota . also of 
Ihe St. Maur ~ternity, but "published 
under the name of Dedus". This claim 
is made in the brief entry about Man· 
niola in Volume XXIX of the Bio
graphie Unwerselle. Ft!:tis. writing In 
1868, dismisses this claim and quotes 
from a tetter in which B~os describes 
his (atiguing labors collecdng materials 
for his organ treatise; and Dudin. in 
the above·mentioned preface, specifical
ly refen co him as the author of L'ar'. 
Perhaps the fraternity of St. Maur was 
not devoid o( intramural jealousies. 

L'lIrl du /octeur d'orgues was writlen 
and published in four parts. The first 
(1766) deals with the general nature of 
the organ: the second (1770) with its 
practical construction: the third (1770) 
with typiClI stop lists, verification pro
cedures, maintenance. and registration: 
and the fourth (1778) with special types 
of organs: chamber. table, barrel. eiC. 
Of these pout two is much the longest. 
~ takes nothing for gmnted. His 
descriptions are meticulous, sometimes 
to thc point of being tedious. He has 311 

encyclopedic knowledl{e of French or
gan buUding. repertOire. and playing. 
Relying on "good tastc", he codifies 
these practices and hypostatizes them 
as "rules of the art". Yet he has the 
good ICnsc not to be ensla\'ed by theory. 
Thw. if 3. monlre, of whatc\'er pitch, 
cannot be carried down to its bottom 
note in burnished tin. he sensibly com· 
pletes the rank with stopped wooden 
pipes located inside the case. 

It is not the intent of this article to 
explore the minutiae of thc text. Ac
cordingly, 1 gi\'e in tabular form, with 
occasional comments, a summar), of 
chapler headings. 

Preface: Brief History Of The Organ 
Part 1: General Nature O( The Organ 
1. Principles of mechanics (1e\'ers &: 
pulleY'1 2. Principles of woodworking 
5. Too s used in organ building 4. De· 
scription of stops 5. Scaling of SlOpS (il
lustrated by the plates) 6. The mechan
ical parts of an organ. 
Pan II: Practical Construction Of An 
Organ I. Advice to builders 2. Chests 
(grand. positif, r«it, echo) 5. Keyboards, 
roller boards. tr:ackers, squares. back
fali> 4. 1I<1Iow. 5. Wood pipes 6. c.,t· 
ing of tin " common metal (Cornish 
tin preferred) 7. Montre pipes 8. In
terior pipes 9. Layout of mechanism It:: 
pipes 10. Temperament &: tuning (mean
tone system) II. Repairs. additions. &: 
maintenance. 
Part HI: Chapter I: Stop Lists 

This chapter Is a collection of hypo
thetical stop lists. ranging from large 
52' schemes to tiny one manual arfain. 
The pitch designations and use or the 
term "ravafement" are confusing to the 
2Oth·century reader. and it i, to be 
hoped that Ferguson', translation will 
clarify these obscure tenDs. 
Chapter 2: Verification 

This section deals with the verifica
tion of an organ. Like Bach. Dom B~os 
was sometimes called on to "prove" or 
"verify" the work of a builder. If the 
survivinJli reports of the two men are 
typical. It appears that those of B~os 
wen more legalistic. more verbose, and 
more meticulous than those of Bach. 
B~dos palnstaldngly recites every Itep 
in his examination, starting with the 
blowing mechanism. mounting to the 
chests. testing the k~ action. examining 
the voicing of individual ranks and 
their sevenl combinations, and usually 
concluding that the instrument h35 heen 
built "according to the rules of the 
art" and is ce:rtified by him "acmrdlng 
to God and our conSCIence". Espedallv 
interesting is his adjudicatIon in 1747 
of a dispute over work done nn the 
organ in the church of the Cordelien in 
Toulou5e. The organ had been rebuilt 
by Fran~is L~pine: and a local organist. 
one sleur B~~, had submitted an ad
verse report. B~os examines the chuges 
one by one and absolves Lepine. (This 
'"port 'Pl'<2n In L'MgU<, #94, 1960.) 
Bach. after making obeisance: to the au
thorities who have hired him. is more 
condse. almost brusque. Ind usually 
5Om.what critical. In hi> r<pOrt (1717) 

on the Scheibe organ in Ihe Leiplig 
Unh'ersity Church. he dispenses with 
legal formalities, goes directly to the 
poim, enumerates what must he fixed. 
what cannot be a\·oided. what extra 
work the builder has dOlle. and indicates 
when final payment should be made. 
Chapter 3: Maintenance 

The 18th-century organist was rarely 
able. on a moment's notice. to call in a 
service man to fix a cipher or dean " 
reed: The incumbent was supposetJ I() 

make such minor repairs himscIr. Hence 
Bbfos devotes a chapter to maintenance 
by the organist. With his nsual thm
oughness he gives instructions. extend· 
ing even to the elildication of rodents: 
and he concludes, "Better abandon the 
organ to the rats than to a bungling 
organist." 
Chaptcr 4: Registration 

The author begins with a description 
o( the two familiar ensemble combina· 
tions: the plei" ;eu and the grand jell. 
(Without subscribing 10 the specious no· 
tion that the profusion of mixtures in 
18th-century organs was attributable to 
an inadequate wind supply, I suspect 
that certam of these combinations may 
hal'c been intended to conserve wind.) 
Thcn follows a host of more specialized 
registrations. To the 2Oth.century or· 
ganist these lIIay seem fussy and unduly 
arbitraT)'. The bct is that our cars are 
unaccustomctl to some of the sublle 
tonal distinctions which to Dom Bcd05 
were significoant. We should thercrore 
study them and listen to them. always 
remembering that our iustruments are 
rarely capable of even approximating 
the original 5Ound. Douglass deals with 
the treatment of these registrations over 
a period of two centuries in his LGn
gllDge 01 tile Frencll Organ. BCdm (re· 
quently warns against overuse of the 
tremulant. but admilJ that pipes which 
are out of tune or off speech may be 
disguised by Its use. 
Part IV. Special Types Of Organs 

This part de:lI! with chamber, table. 
and barrel org:.lls and was not included 
in the original commission from the 
Academie. It was an afterthought. and 
Chapter 4 which describes thc setting of 
pins in the drum of a barrel organ was 
written by Perc Engramelle. to whom 
Bbfos give due credit. Here we 11ave an 
im'aluable key to the cxecution of 
French ornaments and i"cgoliteJ, Each 
one can be seen in vivid graphical form. 
Amid the welter of confused musico· 
logical opinion, this section expounds in 
precise form the common practice of 
18th.century players. 

Therc have been a few subsequent 
editions of L'Gr,. In 1795 part IV was 
translated into German by Vollheding. 
Two facsimile editions in quarto, botb 
edited by Mahrenholl, were published 
by Barcnrciter: the (irst in 1955-56 and 
the second in 1965·66. In 1849 L'en· 
cyclopidit: Hortl issued a work entitled 
FGcteur d'orgues, which contained two 
parts: a purported reprint of Dom B~o. 
and an account by Hamel describing 
organ building in the fint part of the 
J9th century. In addition. there wu a 
preface, consbting of an historical ac
count of organ building to that date. a 
listing of builders. both French and 
"foreign". and an atlas which repro· 
duced the plates In reducrd size. In 
1905 a second edition was issued. This 
brought up to date the Jist of builders 
and contained a new section by GubJon 
dealing with building from 1849 to 1902. 
The text of this second edition is 
printed on decent paper but that of the 
atlas is of the cheapest French son. Both 
the5e Roret editions lack parts III and 
IV of L'art and the greatly rWucro size 
of the plates makes some of them im· 
possible to read. All in all. it is a poor 
substitute for the original folios. En· 
glish readers will welcome Ferguson's 
forthcoming translation. It will clarify 
many obscure points and the duplication 
of the plates In their original size will 
be a delight to casual readers and a 
boon to contemporary builden who are 
interested in rrecise scales. 

The reviva of tr:acker action in the 
States during the l35t two decades is at
tributable more to the interest in Schnh· 
ger tl al. than to that in Dom Redos. 
but the basic mechanical and aesthetic 
principles are common to both schools. 
Eighteenth·century coupling was ef· 
(eeted by pUlbing in the bottom (r,osi' 
ti£) kcyboard so that it played rom 
the second (grand) - see plate XLIII. 
This of course was a clumsy alTange· 
ment, which in the 19th century was 
replaced by either the drumstick or 

(Continued, fJDge 19) 
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Franz Schmidt 
(CDlltitwed from p. 1) 

PrC"iudc and Fugue in C Major 
Tile Prelude and Fugue in C MaiM. 

COlUposctl in 1927. is one of Schmidt's 
Inost sulllime conceptions in any me· 
dium. and in Ill)' opinion contains the 
lUo!>1 cx .. hcrl :md transcendental music 

A A.~;! ft" .... J -( 

(or the organ since Bach. At the same 
time. it is one of his most aCces!ible 
works, with immediate appeal even on 
first hearing. Unfortunately (or the or· 
ganiS(. it is excruciatingl,. difficult to 
play. 

The principal subject begins (Eum
pic I) :uuJ continues to Measure 51. The 
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secondary subject appcan (Example 2) • 
continuing to Measure 58. bcvclopmenl 
roHows (Example 3). le~ding to an ex
poSition or great nobility containing 
these t}'pical examples of Schmidt', 
chromatic progrtMiions (Example 4). 

A new mm'em.:nl (moarked LangJdm) 
or the most ineUable poignancy follows 

, .. -
( -. .a ....... 

r ~ .. ~ ~ 

(Example 5), (The left-hand :accompa
niment here is \'ery laxing, as it must be 
executed molto legato,) The subject is 
de\'clopcd (Example 6) and rccapitu, 
lated with the key-signature changed 
to major (Example 7) , This then pro
ceeds into an altered version of the first 
subject in the 5ubdominant (Example 8). 
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fonowed .goln by the ..condary 
subject (Example 9). development (Ex
ample 10). Dnd exposition (E."(ample 
II). A mighty cod ... brings the Prelude 
(0 an eloquent condusion. 

The reader will note lhat the P~l· 
ude is actually constructed in a modi
fied sonata ronn: the principal and sec-
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oodal")' thcmo. development, and ClI:

position constituting the fint mo\'~enl ; 
the Lan~SiJm subj~l 2nd itJ develop. 
ment bemg in elreet an It dogio .Iow 
movement; and an embellished reprise 
or the first movement serving as the 
third. 

The Promethean Fugu~ (ollows imme-
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dialely (Example 12). Structurally. it 
proceeds in the dauiClI m:mner. III 
tit3.uic dimensions render rxtensh'c quo· 
tations impracticable here . Two ~Iectcd 
p~ges arc oICered (Examples 13 and 
1-1), the rir,t with its sumptuous (yet 
remarkably smooth stepwise) chromatic 
progressions, the se(olld with its shim
mering trills. The Fugue culmin:ates in 
a mosl motjcslic peroration that prac
tienlly cries out ror the mightiest organ 
trumpets (Example 15) . 

While the Prelude Gud Fugue in C 
can be performed on an organ of mod· 
Lost size. it sounds to belIt advantage on 
a large imtrumcnt in a building with 
wann rC50nant acoustics.· Most of the 
work can be laycd on 8', 4', and 2' 
principals and flutes; addition of a 16-
manual stop can fortify the music's 
natural sonority. Mixtures arc used with 
duaction, and they should not be 
screechy. The big climaxcs call for 
:ample rct'd choruses. Solo reeds arc al
so u~r\ll. 
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The work I, published by the firm 
of J~f Weinbc~r. Vienna and Frank· 
furt. The present edition was issued in 
1955. Unfortunately. at last word, it has 
been restricted by Weinberger to rental 
av:ailability only. The first perfonnance 
in North America was given by the 
author November 22. 1975 at the Cathe· 
dral of St. john the Divine. New York 
City. 

) h:wc discWKd the Prelude and 
Fllglle in C fint b«awe I consider it 
Schmidt's finest work for the orpn. It 
is .scarcely the {int, however, th2t any 
a.spiring Schmidt player shOUld I..:ldde. 
Uoth its technical and interpretive reo 
quirements are formidable. No one 
should attempt it who is not already 
familiar (and comfonable) wit h 
Schmidt', style. 

The Schmidt Interpreter 
This r.aiscs lhe malter of just what 

(Corllirlucd. page 8) 
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Franz Sclunidt 
(Cofl/ ;""ed Irom p. 7) 

levels ()( technical proficiency and mu
sical culture arc r~uircd to do Schmidt 

I"uslke. In my opimon. no organist who 
! nol abo 3. first-class pianist should 

attempt to lake on Schmidt. Specific. 
ally, the aspiring Schmidt performer 
shonltl have at his romnland sufficient 
piano Icthniquc (0 play the Chopin 
Preludes and Etudes or the 8mhms 
Rhapsodics without dimeully.l. The 
organist should abo ha\'c a prior com· 
mand of the Daeh Trio Sonatas and 
lhe Ort;illl works of Fralick, Linl . and 
RCllbkc.n 

A S3lisfactory interpretation of 
Schmidt also requires it broad musical 
~ducalion. The perfonncr should be fa· 
mi1i:ar with the symphclIIies of Drnhllls 
:lIIId Urudmcr (and prdcrably Ptb.hlcr 
as well). lhe music tlmmas of Wagner. 
and with at least some of Schmidt's own 
orchestrol and chamber works. He (or 
shc) .should have IJccn exposed to the 
music of Schmidt'S major (ocla1s: 
StrollSS, rntzncr, Sibelius, Enescu, Dc
lius. Szymanowski, Janacek. Ravel, and 
Vaughan-Williams (3mong the "conser
\'a{h'es") ; Schonberg, Hindemith. and 
BartOl: (among the "aVtHlt .gard~" of 
Ihat time): :U1d to Schmidt's Viennese 
cOl1lempornries: Bittner, Joseph Marx, 
Hauer. Berg, and Webern. This is not 
to imply that any of these other com
poser.s exerted any direct influence ell 

Schmidt; hUI he was well aware of cur· 
rent tremls." and h is music ddinhely 
does reOeCi his time, to be sure from a 
uniquc and highly personal perspectivc. 
To communicate Schmidt succcsdully, 
Ihe perfonller must be in rapporL wilh 
the composer's csthetia, and symp:llhetic 
to the music of that period gcnerally. 
He should be interested abo\'c all in 
beautiful music - not in "ulgar "sol!nd 
spectaculars." 

Prelude and Fugue In E-Flat 
The Prelude and Fugu~ in E·Flat, 

composed in 1924, is the largt.'St of 
Schmidt's organ compositions, It re
quires 40 minutes tor performance. 
(Definilely not for the fainl -hroLrled or 
for those with limited attention.spansl) 

The bold and vigorous principal sub
ject (Example 16) is succeeded by a 
graceful fughetto (Example 17). Reca
pitulation of thc fint theme and its 
tnosition through a succession of tonali
ties lead. 10 the somewhat terpsichorean 
third subject (Example IS). Another 
brief recapitulation givcs way to a mel
low coda with these gorgeous sonorities 
(Example 19). The Ihird subject, wilh 
its counterpoint inverted. now combines 
with the fughetto motif to pro\'ide one 
of the most ex hili rating passages in the 
entire organ literature_ A conjunctive 
episode re ·inlroduces the first subject. 
{ughetto (now in the subdomin:mt) , 

.,-

and the dance-like third subject -
which Ihis time effloresces into a glori
ous outburst. Brief recapitulation on 
the full organ Olgain givC5 way to the 
coda. A stunning cpilogue brlllgs lhe 
Prelude to a jO)'OUS close. 

The somewhat bucolic Fugue follows 
(Example 20), Siructur.llly. it un(old~ 
in the classical manner. Ag:ain , its length 
and complexity make extensh'c quola ' 
tions impracticable here. A martial fi 
nale (page 31 of the Lcuckart score) 
yields abruptly to a flJ),sterioso passage 
which introduc(.'S a wistful Trio (page 
33). The l:ey here: is G·Sharp Minor." 
The Trio ultimately (page '!5) modu
lates enharmonically to A-Flat Minor. 
A transitional episode - the accompa
"huent executed quasi-pinicato on a 
16' manual SlOp - rel'efts to the 
Fugue proper, this hllle announced 
in the subdomin:mt kcy of A-Flat. De
velopment again ensues, including a 
modulation to the remote key of E Ma
jor (page 40) which in tum re·modu
latcs to the original key of E·nal (page 
-II). This a1l builds up to a tremclll.lous 
climax. on the full organ (pages 45-46) . 
The tnysterioso passage is brieOy re
called. A brilliant peroration brings Ihe 
monumental work to a tTiumphant reso· 
lution. Fiery French or Willis reeds olTe 
essential herel 

The Prelude and Fugue in E·Flal is. 
I think, one or the most exciting Ihings 
in Ihe entire organ literature. Its melo · 
dic and hanllonic invontion is bound
less_ Like the C Major, il is reaLlily 
cnjo)'able even on first hearing. (l can 
penonally testily to this, as it has been 
enthusiastically received by the public 
wherever I have perfonned it.) 

In my judgment. this work cannot 
be succa<ifully realized on a small organ, 
A minimum of 60 wcll-L1isposcd ranks 
woulLl seem to be required. with ample 
foundation SlOpS, mixtures, chorus reeds, 
and two contrnsting solo reeds (for 
the Trio) . A recording by Ihe author 
is presently available on a Lpichonl 
disc. 

Fantasie and Fugue in D Major 
The Fantas;e dnd Fugue in D Majur , 

composed in 1925 anLi published in 
1924. was Schmidt's first major work 
for organ.H The original (Item) edition 
carried this apologia by the composer, 
here translated: 

Owing 10 my qmpbonia and other works, 
wllere J made Ule exdUli~l,. o f the biS or
c!uslra. ] believe to have ;acquired enough 
Iwmiquc in conI position and morrover, ai
~incd 11 quid: differentiating car, as to ven
ture upon the task of offerins ~ the Queen 
of I DS tnlfTlC!nt, a wmk o( my own cnmpoM· 
taon. 
Schmidt was thus nearly 50 years old 

beCore he vcntured upon seriolls com· 
position for the organ. Having studied 
the "Queen o( Instruments" in his 
louth. and having had r~lar oppor-
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tumlles to hear the great organs of 
Vienna - such as those in St_ Slephen's 
Calhedr.al and the l'olivkirclle (th~ lat
ter instrument sitll extant) - he was 
fully cognizant of its notoriously in· 
tractable character: and he was certain · 
Iy aware or the ambitious failures of 
others (notably Reger) to eXlract luccnt 
rcsults from this musical Gargd'Ullu. 
Com'erscly. as an exponent of ab~olfllt: 
music, he must ha\'c felt attractcd b)' 
the organ's somewh:H aus~re objccth'
it)'; and he was. of course, (amiliar 
with Ihe clarion accomplu hments of 
nach and Brahm! in this mcdiulU.lI It 
\\'as hence not without trepidation that 
he approached the organ as a \'chiclc 
for composition; but fortunately he had 
at this crucial time the support and en
couragement of his close biend Franz ' 
Schutz. rhe briUiant Viennese organ vir· 
tuoso." 

The Fantasie commences Lebhaft 
with a telling chorale.likc theme, ac· 
companied by running passagcwork in 
the pedals which subsequently carries 
Oler into the upper voices (page .! o( 
the Universal Edition score). A second
ary molir (La'igsam) , piquantly harmon . 
ized, yields to a continuation or the 
principal subject. Further interplay be· 
tween the IWO subjects rcsoh'cs in a. coda 
which foreshadows the Fugue to rome_ 
This entire passage - 43 measures ~ 
comprises in effect thc opening state
ment or the work. 

A quiet section follows cOllsistill(f of 
two themes. both ollviously denvct1 
from the original subject (pages 6·7) . 
Without interruption, the Fugue then 

E,f4 ./ ~ 

A .... '~-,...-m.. 

... .:lI:. 

. 
~ -", ...... .lIr ... 

commences (page S). IlJ juxtaposed 
triple and duple figurotions are a favor
ite rhythmic device of Schmidt. Exten
sive development occun, the dynamiC 
range rising inexorably (through man· 
ual changes clearly IIldicated in the 
score) • CUlminating in a majestic climax 
with SOllorou! chords further enriching 
the conlr.J.puntal voices, much as in a 
Urahms symphony (page 15) . 

The quiel second section of the Fan · 
tasie reappears. From this cmerges one 
or (he most noble passages ever wril
ten for the organ - a re·cnunciation 
of the princiral Fanlasie subject (now 
in the l:ey 0 F-Sharp) on a solo reed 
accompanied by beautifully fluid pas· 
sagework in the Jert hand (Example 21) . 
-.. he organist is here conrronled with 
appalling technical difficulties, since 
Ihe left-hand pa.ssagework mILSt be ex
ecuted molto legato throughout (for 2.5 
measures) _ The reader can appreciate 
the absolute nccessity for a solid piano 
((."Chnique. This passagework, incident
all)', is derived (rom the pedal accom
paniment in the opening statement of 
the Falltasic. 

The Fantasie subjecll now procrcd 
dopp;o rnuv;mento contrapun13tty. the 
principal theme being intoned incisive· 
ly by a powerfUl 4' reed in the pedal 
(page 20). The Fugue proper resUIt .... 'S, 
this time at the kmpo quarter· 
69 (compared with the initial Fugue 
tempo of quarter-54). The proper 

(Contintledl page to) 
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Capture Combination ' 
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sire solid-state ,compo
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Franz Schmidt 
(Co,Ui"urd from p. 8) 

tempo for the: opc!ning Fanlasic is quar
tcr·6!t)" Extensive dc"clopmclll again 
takes placc. Following an heroic climax. 
the Fant:l5ic chor:alc combines with the 
Fugue's sUbject and countcnubjecl, the 
chorale being ~;ded forth by 8' and ·1' 
pedal trumpets. the fugal countcnmh· 
Ject being assigned to 16', 8', and 4' 
manual (oIlOl.)aliol1 stops (.u.\uming a 
role an:a13golls to the dOllble·bassc!'i. 
celli, and \'iolas of the orchcstm). Aher 
momentary rcatpltulation of the Fan
tasie condusion. the gig:1II1ic ,",'ark 
mmes to a resounding denouement o( 
uninhibited Slavic revelry. 

The FtJntnsie arid Fugut! is a conlra
puntal tour de force which can be YCr)' 
exciting when imaginatively pctfonncd 
on a suitably disposed organ. It is not 
an easy work to bring orr: the demands 
on the listener are considcr:thle. This is 
not the kind of music olle can rully 
absorb on first hearing. 

Chaconne 
The Cllacormt irl C-Silarp M;rlOr is 

probably Schn1idt's best-known org:m 
work. Originally composed ill 1925, it 
was also orchcstr:tted by thc composer 
in 1951. The organ vcrsion was first 
published by F_ E. C. Leuck-art in 1926; 
the present edition was issllcd by the 
same publisher in 1954 with a prcf;uc 
by Franz Schiitz, to whom the work was 
dedicated, here translated: 

• • . In th" work, tbe cubl Chac:.onne, 
while adhering to ,hict lonn, conforms in 
addition to the outline of a lour-movemcnt 
IORata. The fmt ma"ement is hued on an 
Am"n Mode in c.Sharp Minor; the I«Ond 
it hued on a Lyd~n A-Major with D-Sharp 
(the Tn-tone o( the Subdominantl; the 
third is a Scheno in F-Shatp Minor with 
the DorUaa Sbtth; the last it a pure Ionian 
c..Sbup Major. The KqUt'nce uI tonaSilies 
conlainl a dClCending lill-four chord, Ihe 
bass 01 which becomes the key-note of Ihc 
tonic In the resolution of this apparrnt dis
IORance. 

•• • The ~ contr..puntal ~a (can
on, imitation, wri:'lion) arc e:J:lemi"dy rTP~ 
senled in the different moycmenls, 10 that 
the Chaconne becomes in efled a compen
dium of the pouiblc:: 'OrtJ\l of ur!Jall compo
.itiem. 

Arll"'f LnM;rtHlde ;s orgara;sl 01 tile 
Churcll 01 tile Hoi), Name 01 Jeslls, New 
1'0rk City. A New EuglarHler by birO" 
lie was trained a.! a pia"is" undertaking 
the study 01 'ht orgall as IHI adult. Ht 
1I0ids If degree in history from Amer;cml 
IrltematiGflnl College, aud he was on llie 
editorial Jtnl/lvhicll compiled tile Mer
riam- II't:ilSter Jrlleruatio,wl UrUibridged 
Dict;orlat)', 'rhird £(/i';o,l. I" additioll 
to II;J cilUrcll and cancer' work. lie oper· 
ales all editorial Jervice wUII ol/ius in 
New )'ork Cit)'. 

e" ..... l'le ~l -: 
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A atisfacto,., rt"alization requires, at a 
minimum, a threl'-lnanual instrument, 'he 
JulUJ.1Iio. "I Ulliidl .1.",.1,1 tD",.r," 4J dolt· 
I), III /JrUJjbl~ 'D the ,imb,. DJ 'he Hi,h B.· 
roqu (Silbenrunul). [Italics mine.] 5uftchy 
milltures and c:oane recda detr..ct from a 
• ucccsslul rendering a, much AI a poor (ro
manticl balance of the dWUKtns. Under 
IlK.b inauspiciOUl circmnlb.nces (,uch .. 
It ill often prewil in our present-day organs), 
one might be better on to relillquith any 
altempt to perlorm this lnonumental work, 
which in itt mwical gr,looeur mUlt be hekl 
as a fittinl sequel 10 Ihat which is At Ihe 
rUlldamcntal root of tile Ausman dialectic, 
the great aymrhonist Anion Bruckner. 

The gre3t length and extreme com
plexity of the Cllaconne make it neces
sary to reserve further discussion of it 
(or a future article. Su£fice it to say 
hcre that it contains some of the most 
rewarding ami salisrying p3gcs in a11 
music. Sincc the music is readily ac
ct."SSible, C\'en on first hearing, there is 
nn good n.':I.son why it should not be
t:nmc a popular organ work - if enough 
urg::anists could be persuaded to take 
un the admittedly formidable t3sk. of 
presenting it. 

Toccata and Fugue in A·Fbt 
The Toccaln nnd Fuglu! in A·Flat, 

composed in 1935, is one of Schmidt"fi 
mo~t hannoniGllly advanced composi· 
tions, as well as heing another contra· 
(Juntal tour de force. Because of iLS cx
treme complexity, extensive discussion 
of this work will also have 10 he dc
fcrred to a rulurc article. Harmonically, 
it reprcscnts Schmitlt's closest approach 
to alonality. The considerable demands 
on the listener pale before the Hercu
leal I exactions from the performcrl 

The publisher is Unt\'ers;al Edition, 
Vicuna. 

Smaller Organ Works 
The Prelude and Fugue in A. MajM, 

subtitled 11'r:;uachupasloraJr: and com
posed in 19!s.I, is one of Schmidt', most 
channing compositions. Despite its dis· 
arming illgenuousm.'SS, it is quite dif· 
ficult 10 play. (Examplcs 22. 25. 24.) 
This work was copyrighted in 1954 by 
NonJiska MuslkfOriaget, Stockholm. The 
score appcars to be out of print, at 
Icast temporarily. 

The Four Ullie PreludeJ and Fugues 
(l'ier Icfeine Priilildien und Eugen), 
composed in 1928, can be considered 
either as the four movements of a single 
large-SC:J.le work or as independent en· 
tilies. Of tht.'SC, the bt.-st ·known is the 
J:ourth - the so-called Halltlujn/l I)rei
udc and Fugue, the cognomen deri"ing 
froUi Schmidt's latcr usc of thc Preludc 
as the oo.sis for the apocalyptic Hall~lll ' 
jail Chorus in Dos Duel, mit .lief,e" 
Siegel" (Examplc 25). Thc imposing 
subject of the l:ugue (Example 26) was 
assigned 10 none olhcr than God Him
self in tIIr. sUbsequcllt oratorio. 

The ravishing canlamenlo of the 
Thtrd Prelude (Example 27) also ap· 
pcan in DaJ Buel. 10 depict the "wo· 
man CII\\ rnppcd ill snushmc" of Reve· 
lation. A haunling Trio leads into a 
FUKuC which must surcly represent the 
uhuuate challcnge to the organ virum
so ( Examplc 28) . This group of works, 
originally published by Oesterreichisch
er Uundes,'crlag, is now published by 
Vcrlag Ludwig Doblinger. 
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The renlallllllg orgall works indude: 
Four C/wrnle·Prtludel (published by 

Leuckart . The fourth is a rCllt:lrkablc 
and very seniccable seHing of Nun 
datlkel aile ullser Gott.) 

Toccata i" C (Universal Edition). 
Itltroduct;ou miff Fugue in F Mnjor 

(Wcinbcrlr.'r) . 
Dei lIe,laud il l erslande'l (Nordiska 

Musik£Orl;.aget). 
r'arialioru on n T/leme l rom Fredi· 

guud;s (Leuckarl. Issued in ,.·ersions [or 
organ alone, organ with brass and 
tympani, ami wind instruments alone.) 

Flign Solemu;s (Unh·crsal Edition. 
For organ, 16 brass instOiments, and 
t)'lUpani.) II 

Chorale-Prdllde "Gotlul,iilte" (Weio
berger. With brass ad libitum .) 

I'erfonnance Indiall.lons 
Successful per£o nnancc o[ Schmidt" 

ke),board works - whether ror organ 
or piano - presupposes an affinity [or 
thc romantic piano repertory, especially 
that of Brahms and Chopin. (Rapport 
with the piano works of Dcbussy, Seri3-
bin , and Szymanowski is also :advis.able.) 
SpccifiCllly, the judicious usc or rubato 
must he second'1I3tUfc to the Schmidt 
imerprcter. Metronomic readings spen 
disaster in this kind o[ music. The 
performer must also be religiOUS in ob
~n'ancc of Schmidt's meticulous phras
ing inc.iic3Iions. It is essential that thC3C 
might)' works m1l5t "breathe." And, 
idt.':J..lly, the Schmidt organ cxecutant 
should dnplic:uc 011 the organ the pearly 
Icgnto expected of all fine pi3nism. The 
organist must also be a master of rrgis
Iration, and prepared to experimcnt 
whh uncom·cllliollal combinations to 
secure the optimum coloristic effects. 
(Pianists don't have thai problem!) 

ConcJusiona 
Franz Schmidt, in my judgement, has 

m3de the greatest cOlltribmion to the 
litcrature of the org-.m sillce Bach. 
Mall)' other n01ahle composers o[ this 
century ha,·c wrinen original and com
pelling music fur the instrument; Georg 
Trexler, Karl I-tuller, Hcinrich Kamin· 
sid, Carl Nielscn, Walter I)ach, Bernhard 
Dreier, Joseph Ahrens, and Siegfried 
Retia, to name just a few.l ' To dale, 
North American organists ha"c, sad to 
5:1.)', been almost unanimous in ignor
ing thc work o[ these men. In Schmidt's 
case, c,·en the German organists (who 
lihould know bcller) have been guilty 
of ahllo.n total (howevcr bentgn) neg
lecl. 

We defer consideration uf Ihe rea· 
sons for such extrnordinary negligence 
to another time. surnce it now to ob
sen·e that it is past time for serious or
ganists 10 Icrminate their derelictions 
in this reb':lnl. hi,. personal (."Xperience 
assures me that they will be plea5:l.mly 
surprised hy tJle favorable response of 
the coneen·going public, which (con
trary to oft-circulat(.-d myth) is eagcr 
for new musical experiences.'" \Vhether 
or not one concurs with this writer's 
opinion that Schmidt was one of the 
tmly grc;J.t composers of the 20th cen
tur}', one must concede that hc is at 
least entitled 10 a hearing. This is just 
what, until now, he has becn denk·d . 

Franz Schmidt l:ackcd the good ror· 
tnne of Rachmaninol(2l in having an 
innuential press 3gent. J. S. Bach abo 
Jacked a press agent, and lay in musical 
limbo for thc better pan of a century. 
With our modem·day communications, 
it should not, we trust, take O.at long 
to rescue Schmidt from unmerited 
obli,'ion ." 

FOOTNOTES 
1 Nolabty the comJlOSCn Alfred Uhl, Theodor 

Berger, Fr.tnz Salmlll,rcr, and Jo(:arcel Rubin, 
and the ""'Pnall Waleer Pach and Franz 
Eibner. 

'The uhra-Jophisticah:s will ,neer At tlli. ob
$CNation, 1I1OIIgh c"en they won't presume tu 
sneer at the Vienna Philharmonic or the Vien· 
na O,Jer... The sman set cannot twin!J itseU 
10 fortive Vienn:. lor Iwvill8 we'Jahed ib na
tivc Arnold Schunberg :md lound him ",-antin!. 
Thc same l.e t prden tn ignore lhe esteem in 
which VienlU holds Fralll Schmidt. 

a It ,hould be remC'mllCred that compoKt'I 
like SchOn'JerK and llindemhh - who wert: 
enntllally In eJ;crt sudl far-~chinK influence 
IlYcr Westrrn comlwsition - were not wetl
knowli ouuide of thc Gcnnan-spe;alr.ing ternin 
unlil Hitkr drove the- III into eJ:ile, Durins the 
tm'., Iheir domicile w;u Berlin, I~n a major 
cenler or Ihe lJ t·."'-IlJrJe. 

Much imporlant wlI, k done in Gennany dur
illS the posl-Wurld War I era Il3lI never become 
known in the- WI'SI - the oper1l or Fntnr. 

Schreker, lor inttanu, the ..,mphonies or Wil
Mlm Furtw.iinlfler (va, the conductor I), the 
choral works 01 I1einridt Ko.miMki, the eft· 

lirc '";1,1 output of HAns Pfitzner, "en the 
"adwn«d" FclTUcio BlllUni. Not eYen Richard 
Siraull IWI h«on '(laf'Cd 'hort shrift inaofar as 
hu latcr worb are concern~d . 

'Oue: or Schmidt' , ran: trip' ouwde AUiIOa 
occurred in 1900, when Mahler look the 0,.. 
chestra to Paris. It Will durinK Ihit trip Ihat 
Schmidt olnceived tile idea for an opera on 
the No're D.ml! lubjett, 11le opera is ,lilt 
gWeR rerHtdKally in Austria. It haa never, 
III my kno\, .. lwge. been IJerlormrd in the West. 
The int""u'::o frum this opera is one Schmidt 
compMilion which terms 10 Ila"e established 
itself in llJe standard repertfl,. , if we may 
judge frOin "Ie number of rccordi"p it hat 
recei"ed. 

Schmidt', li:Cond opera , F"Ji"uIJu (baaed 
on om episode in ancicnt Fr..nlr.ish history) WllI 
premiered in Berlin in 1922. nle "KinS" Fan
fares" from this "1H!r.. (orm the theme of lhe. 
1' /I,;/I,iofU lit,. tilt On,i • .z TII,."..e. 

' The Third Symphony wat the winner (or 
Ihe Auatrian ,ection 01 the Schube-t Centen
nial Priu: awarded by lhe Columbia Ilhotto
Ir.'ltlh Company 01 New Yor. in 1928. (The 
o"rnll Fint Prite WlII !Jiven by Columbia to 
the Swedish composer Kurt Auerbers fur lib 
Symphony No.6.) 

• Orilinally written with the piano part (or 
the left hand alon~. Wittlen.tein had kltt his 
right arm in the World War. They we·e lain 
arnnscd lor two hands by the AUitrian pianitl 
Friedrich Wuehrer. Other composers who 
wrote concerti lot Wittgenstein included Pro
ko(icv and KaYe!. 

'The Otpll it .. iJDCd a (IrOminent role in 
DtIS Bllth mi' "ub,,. Sie,d", and h .. two 
solo interludes. 

It is, or coune, a maUe ... or perlOnal bite 
and prelerence lU to which are "Ihe molt im
portant" choral wooo of the cenlury. Certainly, 
SchlllMh', tn:lIte-rplrce must IfO near the top 
or the list. Thit writer allO odmirc:s, in ..... li. 
cular. Pfitzner'. JI"" t/""Jther S,rl,; DeIiUl' 
MfUJ 01 Li/e; Kod&ly', T, D.u,.; SZym:trlOW
sit)" , SllJbrd MtlItr: and two worb buC'd on 
the aame subject AS lhe Schmidt: Frank M:ar· 
tin', I .. Terra I'tU and Vaushan·Williams' 
S.","'a eivillU. Less profound, perhap., but 
.till superb eJ:.ampla or dtOnll writin, Dre 
Florenl Schmitt', p,. .. m. XLVII and PouIenc'l 
Gto";" and S/th"eJJel. Q'her choral bnd· 
maru of the centnry include DebullY" I.e 
Afar'yre Je SlJi", S/blU,i,,,. Schl\nbcllf" Gunr,· 
IiI!Jer, Gretchaninov', Miu4 MII"'eft;,"4. and 
the cruelly nrs'rcled wnrlts 01 Heinrich Ka
minski. PIlIlm LXIX, 1.""j, .. 1 .",1 11,,,.,..,,, 
PlUsi"", and AfalniJi(lJ', 

'Obviollsly, this musK: is not lor bralh youn" 
men in a hurTY. 

• A JlCrlut eomnle is Vienna', VIt,i"li,ttte, 
a llu!Je Gothic edifICe erected In the 19th een· 
tllry. The orgao it an 1878 Walcker. In the 
United Stalell, the larwcr HlItehinRJ and nook 
5: H;utinp organ, IUl: well ... uiced. The 1871 
nook in SI. Alphonsus Church , New York City 
proved ucmrlarr. Amon~ more recent In.tru· 
mellt" the magnificent 1938 Whilelt>p-Mol1er 
in New York's Church or the Holy Name Dr 
Jesus is nne or the fmest known to the author. 
Both of these NeW York churehta po!IMSI the 
idea) acollstical ambience. In Canada, WMne 
of the old CauwntJ in the bi!J churches or 
Qllebce and New Brun.wick flrovincell fill the 
bill admirably. The IJFeat G. Donald lbrriann 
OfF.Il in the Cathedral or $C. John the Di
"ine, New Yon City, proved a luperb iMInI
ment for dr..winr the ut!Dott out 01 tIIese ",,,,,. 
l' Also recommended lor .tudy arc: the fine 

piano won. or Franek: PtH,.Je, ellor_e, ,1 
FII,lIe and Prll .. J., Ari., d Fi .. .ze; and Schu· 
mann', Symllll""lt Br"t1eJ. It is UJerul 10 
know Schmidt', own piano worb, IUCI! AI the 
Tit"" ,. nr the ravithinsly beauti(ul 1",,,,,..uo 
lor IJiano 1010 lrom the Piuo a .. i,,'11 I. A 
Majftr. 

U Pre-ferably. the organist Ihould alto bye 
.alOe Acquaintance with Rheinberscr, and 
definilely with Rqer. He mould certainly know 
the Br3ll1nt CII.r.~·Pr"IIJu. 

11 Schmmt it known to have had much ad-
miration lor DebWl1. 

u It would Rem inadvisable to dispme Dr 
tempered tunill!J (u lOme have ,uUdted), 
unless we are alto willinK to throw out moat 
01 1111: better 2Oth-centwy Ihenlure. 

JI The VlJn.liolU 0" 'he Ki.,'" PlJ"J.re" 
was orisinalJ, written in 1916. The present 
,·enion lor orpn, brass, and tympani was I'l'

leased In 1925. 
II SclI.lDidt·, molher pft him a lOUd train· 

ins in Bach. Brahtnl WIUI aclive in Vienna dur· 
ing Schmidt', Itudent da.,.. there, and com· 
posed Jib Chorrll4·P"lllIitJ at that "cry time 
(1896) . 

l' Fn.n, Schul" was (Of many .,eaR the ~ 
pnut 01 tile V.tiplirt/u. MOlt of Schmidt', 
orpn worn were dedicated to him. (A notable 
eueption: the 1',.rIlJe ."J F","~ i" B·Ff." 
dedicated to the composer', second wife-.) 

Walter P:tCh, the present y"til1li,d, orpn
isl, studied compoailion with Schmidt .nd hu 
himsel( made lOme of the most ,ilnilieant 
contrbutions to the organ literature ill "Kent 
yran. 

n These tempi w«e con"eyed to tbe: .uthO(' 
by Waller Pach, who ,tudkd these worb with 
the composer. 

l'The F",a SlJI,m"" was lint perfo~ by 
Fram Schiitz In March, 1939 at a tMmorW 
serYice lor the recently dec~ compoter. It 
had b«n intended III an is.t~rhxle for the cg. 

tab. Dellileh, A"ltrJtd"", on which Schmtdt 
Wat working at hb death February II, 1939. 

(Co'itinutd., jxJge 18) 
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ANEWFOUR 

Allen Digital Compute, Organ. 
Asbury United Methodist Church, Allentown, Pa. 

Asbury's new sanctuary, seating about 500, is above average 
in size perhaps, but not the huge edifice usually associated 
with four manual instruments. 

This seeming exception to the four manual tradition can best 
be explained by the instrument itself: 

Surprisingly practical to own and maintain, uncomplicated to 
install - without sacrificing musical values. 

The Allen Digital Computer Organ - in two, three, and four 
manual specifications. For further information, write describing 
your particular area. of interest. 

~lm~ 
MACUNGIE, PA . 18062 01975 



Th. Southern Cathedrals Festival, Salis
bury, England, July 22·25. It Is Salisbury's 
tum to host the Festival this year, and since 
1976 is the cente.nary of the death of S. S. 
We5ley, one of his anthems will be sung 
at each Evensong. Professor Arther Hutch
ings will also ledure on "S. S. Wesley to 
the Rescue" in the mognlficent 18th century 
Drawing Room in the Cathedral School. for 
the first time an orchestra will be used to 
accampony rile combined choirs at the 
friday morning Eucharist in Mozart's Mass 
in C. Salisbury Cathedral is dedicated to 
the Blessed Virgin Mary, and the concert 
an Friday evening by the combined choirs 
wiU consist of music and readings In her 
honour by Palestrina, Byrd. Eccard, Bruck_ 
ner, Stanford and Durufie. The Saturday 
concert by the combined chairs and the 
Stelnitz Bach Players will Include Geoffrey 
Burgan's ''The Fire of Heaven" which was 
commissioned for the \ festivol in 1973, a 
new work commissioned for this festival, 
and works by Bach and Handel. Christopher 
Robinson, organist of Sf. George's Chapel, 
Windsor, will play an organ recital, there 
will be open rehearsals. the usual late 
night fringe events, exhibllions and the 
Festival Club. The Ca thedral library, with 
the Magna Carta on display, the Cathedral 
Workshops, and several of the Close Gar
dens will be open for FesHval visitors. A 
comprehensive Festival licket will be avail
able for $23.00. All inqulnes should 
be sent to The Seuetary, Southern Cathe
drals Festival Office, 6 The Clol8, Sali .. 
bury, SP1 2EN, United Kingdom. 

Summer Activities 
Fortepfano Workshap, Welletley Colleg8, 

Wellesley, Massachusetts, June 13·27. The 
"first program in forteplano studies in this 
country" will be under the direction of Mal· 
colm Bilson on the Wellesley campus. Mr. 
Bilsan is professor of plano at Cornell Unl. 
verslty and a specialist In the study .nd 
performance of late 18th century keyboard 
music, employing authentic and replica In· 
struments. The workshop will feature a 
series of lectures, master classes, and pri
vate lessons for a group limited to ten par· 
ticipants. Five replica Instruments will be at 
the disposal of students: a copy of an An
ton Gabriel Wolter (ca. 17B5) by Philip aelf 
{the recent acquisition of Wellesley Col· 
legel, a copy of a louis Dulcken (co. 1795), 
twa copies of a 1784 Johann Andreas Stein. 
and a copy of a 1795 J. J. Koennlcke. The 
workshop is designed expressly for those 
keyboard"'s who wouid like to study the 
fortepiana in all its aspects. Three morn· 
ings each week will hold a 2·hour ledure 
by Prof. Bilson on a general introduction 
to the fortepiano and Its technical and mu
sical attributes, a session on Mozart, one 
on Hgydn. another on Beethoven. one on 
Cle[(lt!nli. J.C. Bach and others, and a 
final session of tuning, voicing and general 
maintenance of the fortepiano. On alternate 
morniags there will be master-classes with 
all students participating. Afternoons will be 
devaled to practicing and to private les
sons. Concerts will be given by Mr. Bilsan 
and students. For more information, write: 

Sewanee Summer Music Center, The Uni
versity of the South, Sewanee, Tennessee, 
June lB-July 25. The summer program for 
talented Instrumentalists includes instruc
tion in all orchestral and keyboard Instru· 
ments and voice, as well as classes in mu
sic, master classes and seminars, numerous 
concerts, the 20th Annual Festival, and 
recreation and sports. Students 12 years of 
age or older are eligible for admission, 
there Is no upper age limit. playing pro
ficiency for ensemble playing is required. 
Phyllss Harrison of Balon Rouge, Louisiana. 
Is the argon and harpsichord teacher. Ad
dress inquiries tal Director, Sewanee Music 
Center, Sewanee, TN 37375 or call (61 S) 
598-593.1. 

The Twelfth Annual Conference of 
Church Musicians, American Baptist Assem· 
bly, Green lake, Wisconsin, July 24-31". 
Sponsored by the Fellowship of American 
Baplist Musicians, the conference will be 
for the first time divided into three cam
plele areasl adult, youlh and children, 
with professional leadership In each area. 
The adult section is geared to all who work 
in church music on a volunteer or profes
sional level. The youth sedlon is designed 
for those who ore involved In any way in 
church music. The children's sedion is 
geared to give a total musical experience to 
3rd through 6th graders as well as to 
present chair techniques through the demon· 
stratlon choir. Conference leaders are 
Daniel Moe (adult choral clinician). Edward 
Thompson (youth clinician), linda Boyd 
(children's division), Jet Turner (organ class 
and recitalist), and Alice Thompson (hand
bells). Evening concerts, daily repertoire 
sessions, and workshops for organ, voice, 
drama. instrumental and conducUng will be 
offered. The conference Is being held in 
cooperation with Communication Confer
ence. 76. For further information and 
brochure, contactl James Craven, President, 
Fellowship of American Baptist Musicians, 
American Baptist Churches of USA, Valley 
Farge, PA 19481. 

International Festival af Worship, Music, 
and the Arts, Valparaiso University, Val. 
paraiso, Indiana, June 16-20. Sponsored 
by the Lutheran Society for Worship, Music. 
and the Arts; The Valparaiso University 
Church Music Seminar; and Ecclesia Can
tons; the festival will include Eugene Brand 
with sessions on the new all·Lutheran 
hymnal; Gracia Grindal on kmguage in 
worship; Jaroslav Pelikan on worship and 
doctrine: Edward Wolf on early American 
Lutheran music; and Heinz Werner Zim· 
mermann on European church music. There 
will be workshops, concerts, and daily wor
ship. For further Information: lutheran 
Society far Worship, Music and the Arts, 
Valparabo University, Valparaiso, Indiana 
463S3. 

KIMBER-ALLEN Limited 
of England 

Announces the formation of 

KIMBER-ALLEN, Inc. 
of America 

For immediate U. S. A. delivery of 

QUALITY K-A PRODUCTS 

Catalogue and details available soon 
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The Twelfth Early American Maravian 
Music Feslival and Seminar, Bethlebem, 
Pennsylvania, June 20-27. Four maior festi
val concerts are planned, with one program 
In Philadelphia, and featuring the firs' 
modern performances of six newly edited 
anthems by John Anles and David Moritz 
Michael's Psalm 103. Richard 'schantz will 
be 'he festival conductor. There will also be 
seminar and workshop classes on church 
music, Moravian music, new forms of 
worship, and other topics relevant to mu
sicians and non·muslclans. As this Is the 
first Moravian Festival since the death of 
Thor Johnson, his spirit will undoubtedly 
en'er inlo much that goes on. As a token 
of the debt the festival owes to Thor John. 
son, a Lovefeast In his memory is planned 
for the evening of June 20, the opening 
day of the festival. More Information may 
be obtained from The Moravian Music Foun
dation, Salem Statian, Winston·Salem, NC 
27108. 

Travel-Study Trip to Salzburg, Austria 
Summer Festival, July 21-August 25. Spon. 
sored by the University of Redlands, Cali
fornia, the five-week program which Is open 
'0 all Interested persons con either be 
audited or taken for up to she units of 
graduate or undergraduate credit. Erwin 
Ruff and Peter Modler will conduct daily 
classes in music and Austrian culture. There 
are no prerequisites, and the concern of 
the classes will be more with the quality 
of the experience than with the develop
ment of skills. In Salzburg, participants will 
have rooms in Austria's old section within 
walking distance of concert halls and 
theatres. They will oHend Salzburg Festival 
concerts for which classes will provide back
ground. Fees will Include air fore, room 
and board, tuition or audit fees, surface 
travel, and festival tickets. More informa
lion Is available from the Cenier for Spe
cial Programs, University of Redlands, Red. 
lands, CA 92373, or call (714l 793·2121 
ext. 224. 

Professor Malcolm Bilson, Music Depart. 
ment, Cornell University, Ithaca, NY 14850. 

Organ.Harpsichord Week, Pacific Union 
College, Angwin, California, June 18·23. 
Robert Anderson will lead organ workshops 
on instruments by Casovant, Phelps and 
Bosch; and Kathleen Mclntosh·Farr will lead 
harpsichord sessions on instruments by Sny
der, Hubbard and Burton. The week will 
include sessions on service playing, im
provisation, repertoire, Interpretation, regls
tratlon, and It will alsa include recitals and 
lectures. The fee Is $100 with graduate 
and undergraduate credit available, and 
the college Is situated in a rural setting 
in the Napa Valley. 70 miles from Son 
Francisco. For more information write: Del 
W. Case, oMA, Pacific Union College, Ang
win, CA 94508. 

Oryan B.dl.liny For All Sitnations 

First Presbylerian Church 
Clarence, New York 

9 SlOPS - 11 Ranks 

The Schlicker Organ Company 
huilds for the small church ••• 

(lnit Organs with a 
Straight Organ SONnd 

Judicious unification from a 
basic "chorus" of stops pro
vides the key to a successful 
small organ. Improved electr.,. 
pneumatic chests featuring a 
"'Tone-Kanzelle" allow classic
style voicing. 

Scl"licher Orga,,, CO... IDc. 
1330 Military Boa" 

Bn"alo. New YOI''' 14217 

Member A.P.O.B.A. 

THE DIAPASON 



Summer Activities Academy of Italian Organ Music, Plstaia, 
Italy, September 13-24. Under the tutelage 
of Luigi Ferdinanda Tagllavlnl. the inter
pretation course is for those organists who 
have finished their advanced studies and 
wish to improve their knowledge about the 
Italian organ and its literature. One may 
enter the course as an adive participant 
or as an auditor, but the adive particlponts 
will be IImited_ There will be two hou rs 
daUy of lessons, and ten historical organs 
will be available to the Academy. litera. 
ture in the interpretation course will in
clude works by Merula, Frescobo~dl, Rossi. 
Pasquini, Martini, and Gherardeschi. In 
addition, several seminars will be held. Mr. 
Togllavini will lead one seminar on prob
lems of interpretation and registration in 
Frescobaldi's music; Gustav leonhardt will 
lead another on "Illusion in Harpsichord 
and Organ Playing"; S_ Innocenti will talk 
on problems of registralion; "The Italian 
Organ with More Than One Manual" will 
be dealt with by Umberto Pineschl. and 
the final seminar will be a round-tabkt on 
restoration problems. Recitals will be given 
by Francesco Colamarino, Marla Grazia 
Filippi, Gustav Leonhardt. LUigi Ferdinanda 
Tagliovini, and Jeon-Claude Zehnder. For 
more Information. write Office of the Se-c
retary, Academia di Musica Italiano per 
Organa, Via della Madonna 28, 51100 Pis
loia, Italy. Application should be made be
fore April 31, 1976, Application forms are 
abo available from; Robert Schuneman, P 0 
Box 2031, Chicago, Il 60690. 

Here & There 

Uturgy and Sacred Music Workshop, 
Saint Joseph's College, Rensselaer, Indiana. 
June 15-19. A workshop for anyone In· 
teresled In liturgy and sacred music. the 
content will include sessions on the role of 
the church musician, the ceo teacher and 
the liturgy, the dynamics of committee ar
gonization, the Canlor In Jewish and Chris
tian traditions (style and technique), guitar 
technique and repertoire (folk type), organ 
technique and repertoire, liturgical dance. 
and music reading sessions. Clinicians will 
include Fr. Gerard T. Sraccato, Sr. Lorna 
Zemke. Sr. Mary Jane Wagner, Sr. Gloriana 
Bednarski, and others. At the same time, 
the National Office for Block Catholics will 
run an Afro-American Uturuy and Sacred 
Music Workshop which will be conducted 
by a faculty and staff of six experts headed 
by Fr. Clarence Jas. Rivers. Write to the 
Rev. Lawrence Heiman, C.PP .S., Oiredor, 
Rensselaer Program of Church Music and 
LIturgy, Saint JOHlph's College, Rensselaer, 
IN 47978 or call (219) 866-7111. 

Internationale Orgeltogung, Gesellschaft 
der Orgelfreunde, Sc:hwetzingen/Heidel
berg, West Germany, August 1·7. The an
nual "festival" sponsored by the SOCiety of 
Friends of the Organ (West Germany) fea
tures probobfy the largest and most odive 
"orgon crawl" In the world. Bath old and 
new organs are examined and played In 
short concerts, and participants do get the 
opportunity to see at dale hand (and some
times to ploy) the instruments. The meet~ 
ing also features the annual business meet~ 
Ings of the Society, displays, ledures, sight
seeing in the Heidelberg area, and lois 
of "shop talk" with fellow orgonisls from 
all over Europe. For more information on 
the event, please write Die GeHllIschaft der 
Orgelfreunde, Geschaftsstelle, Shoffhauser 
Strasse 22, 0-77 Singen. West Germany. 

International Summer Course for Organ, 
Moster Closs Flor Peeten, Mechelen, Bel
gium, August 2-13. Sponsored by the Mecha. 
len town authorities, and the Belgian Minis
try of Dutch Culture, the master dasses by 
Mr. Peeters will be held on the organ of 
St. Rombouts Cathedral in Mechelen. Fif
teen people who have advanced degrees in 
organ will be seleded for the course, and 
costs of the course will be paid by the Bel
gian government. The classes will center on 
the works of Bach and Franck, as well as 
pre-Bach and contemporary. composers. Or
gans in other churches of Mechelen will be 
available for prod ice. Further information 
may be obtained from; Ministerle van 
Nederlondse Cultuur, Beltuur voor Interna
tionale Culturele Betrekkingen, Kortenberg
loan 158 (Room 911). B-I04O Brussels, Bel
gium, or from the nearest Belgian Embassy 
in this country. 

Aston Magna, Concerts of 17th and 18th 
Century Music, Great Barrington, Masso
chusetts. weekends June 26-July 25. The 
series of concerts sponsored by the Aston 
Magna Foundation are given at 6 p.m, on 
Saturdays and 2:30 p .m. on Sundays, and 
are held in various halls in Great Barring
ton. Under the diredion of Albert Fuller, 
the performers are all specialists on the in
struments and performance of the music of 
the 17th and 18th centuries. The performers 
also serve as a resident artist· faculty, teach
ing and coaching a limlled number of stu. 
dents during the term of the concert serieS. 
For more information on the concerts or the 
study opportunities at Aston Magna, write 
Astan Magno Foundation for MUlic. 27 
West 67 Street, New York, NY 10023, or 
call Non Hole at (212) 873-1967 between 
9 and 11:30 a,m. New York time. 

G.I.A. Workshops: Newman Center, Uni
versity of Southern California, LOI Angeles, 
August 2-6; and Cathedral College of the 
I m mae u I a fe Conception. Douglolton 
(Brooklyn), New York, August 16-20. The 
summer workshops In music for the liturgy 
features a stoff including Robert J. Batos
tinl, Fr. Robert H. Oldershaw, Richard 
Proulx, and Daniel G. Reuning. The sessions 
emphasize teamwork in the planning of 
parish liturgy, and since the stoff are all 
editors of the "Hymnbook II," the work
shop will present a unique opportunity to 
work with the book in sessions and liturgy 
with all four of its editors. Further in
formation may be obtained from: G.t.A. 
Publications, Inc., 7404 So. Mason Ave., 
Chicago, IL 6038. 

New Land. New Covenant - Man and 
Spirit in 76 is the name of a major oratorio 
by composer Howard Hanson which will 
be given lis premiere performance at Bryn 
Mawr Presbyterian Church, Bryn Mawr, Penn. 
sylvania on May 2 and 3, The text of the 
work. by Dr, Howard Clark lCee of Bryn 
Mawr College, is based on scriptures, writ. 
ings from colonial America, early hymns and 
poetry. The oratorio was commissioned 
jointly by Bryn Mawr Presbyterian Church, 
Brick Presbyterian Church in New York 
City, and the Princeton Theological Seminary. 
It will be performed at Lincoln Center in 
New York two weeks after its Bryn Mawr 
performance. The work is to be performed 
by Bryn Mawr Presbyterian Church's choir 
and soloists. children's choir, organ, small 
orchestra, narrator, and with participation 
by the congregation. Robert Plimpton of 
the Bryn Mawr Church Is the condudor. The 
annual Festival of Art at Bryn Mawr Presby
terian Church, from April 25 through May 
9, will further develop the theme of the 
Bicentennial, and works in all media will be 
exhibited in the juried art show. Further 
information about the festival and the 
premiere performances of the oratorio may 
be obtained from Bryn Mawr Presbyterian 
Church. Bryn Mawr. PA 19010. 

Pasadena Presbyterian Church, Pasodena, 
California, dedicated their new $1.25 mil. 
lion sanctuary at morning services on Janu
ary 18_ Combined choirs of the church parti
cipated with orchestral accompaniment un
der the direction of Robert Prichard, direc
tor of music for the church. A dedication 
concert followed on the evening of January 
25, featuring the Kirk Choir, soloists and 
orchestra performing Bach's Magnificat and 
Stravinsky's Symphony of Psalms under the 
direction of Mr. Prichord_ The buJldtng ra. 
places the one destroyed by the February, 
1971 earthquake, and reinstallation of the 
Aeolian-Skinner organ will commence in the 
late spring. 

SOLID STATE SYSTEMS for ORGANBUILDERS (not Electronic Engineers) 

The benefits of solid state equipment for control systems in pipe organs are by now well known. Potentially, they are 
almost ideal. However, only too often the organbuilder runs into problems. 

Because the solid state circuits he buys aren't designed for him. They come as a series of uncased circuit boards that have to 
be chosen, configured and put together by the buyer. They need special regulated power supplies. Connections have to be 
made in a variety of unlikely places. In short, the organbuilder is expected to be an electronic engineer, as well! 

We don't believe this is right. From the start (and we are pioneers in this field) we have thought and built in terms of 
systems, designed for organbuilders to use. 

For example, consider our Capture System pictured at the left. Our customer 
sends us the specification for a particular organ. We send him a complete unit 
built for that organ, tested and working, cased in !11ahogany, with all connections 
clearly and logically laid out on a pinboarc!. The system requires no separate 
power supply or AC connection. It is built using hermetic integrated circuits on 
fiberglass·epoxy printed circuit boards for the greatest reliability. 

Our complete systems approach doesn't mean any loss in flexibility. Extra circuit 
boards can be added with ease at any time, by the customer or by us. And the 
prices of our complete systems are no higher than those of other, incomplete 
ones. 

Solid State Logic Limited is the only company formed to build electronics for pipe organs alone. We make a full range of 
products for every need, including blidgets, blodgets, midgets and coatchits. All of them are conceived as systems. All use 
the best available components, and all are built with the cmftsmanship and care that Britain still produces. 

We have been selling our products in the United States for some 
time now. We feel sufficiently proud of them to say this: 

• We think that our approach is what the industry needs. 
• We are sure that our products are what organbuilders need. 
• We guarantee all our products for 10 full years. 

MARCH, 1976 

SSLL In 17 countries around the world. 

American Office: P.O. BOX 200 
MILAN, MICHIGAN 48160 
(313) 663·6444 
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installations in 1975 

First Baptist Church Albemarle, N.C 3 manuals 41 ranks 
Rrst United Methodist Church Alpena, MI Z manuals 13 ranks 
St. Luke's Lutheran Church Ann Arbor, MI Z manuals 16 ranks 
University of Texas Arlington, TX 3 manuals 19 ranks 
The Ashburn United Methodist Church Ashburn, GA Z manuals H ranks 
St. Paul's Episcopal Church Bloomsburg, PA Z manuals Z5 ranks 
St. Mark's Lutheran Church Cedar Rapids, IA Z manuals 17 ranks ·M· 
Oraoe Lutheran Church Champaign, IL Z manuals Z3 ranks ·M· 
Peaoe Memorial Presbyterian Church Clearwater, FL 4 manuals 61 ranks 
Lutheran Church of Christ the King Daytona Beach, FL Z manuals 33 ranks 
St. John's Cathedral Denver, CO I manual 4 ranks ·M· 
First United Methodist Church Dowagiac, MI Z manuals ZZ ranks 
St. James Episcopal Church Farmington, CT Z manuals 24 ranks 
Christ United Methodist Church Fort Lauderdale, FL 3 manuals 65 ranks 
First United Methodist Church Fort Madison, IA Z manuals Z3 ranks 
First Baptist Church Gainesville, FL 3 manuals 44 ranks 
McMaster University Hamilton, ONT. Z manuals 7 ranks ·M· 
Westminster Presbyterian Church Hot Springs, AR Z manuals 40 ranks 
Plymouth Congregational Church Lansing, MI 3 manuals 75 ranks 
University of Kansas Lawrenoe, KS Z manuals 7 ranks ·M· 
Rrst Baptist Church Lenoir, N.C Z manuals 34 ranks 
St. Peter's Episcopal Church Uvingsron, N.J. Z manuals 15 ranks 
St. George's Anglican Church London,ONT. Z manuals 3Z ranks 
Mcfarland Lutheran Church Mcfarland, WI Z manuals ZZ ranks 
Dover Baptist Church Manakin·Sabot, VA Z manuals 9 ranks 
Fairview Lutheran Church Minnetonka, MN Z manuals 16 ranks 
St. Paul's Episcopal Church Newport, AR Z manuals- 13 ranks 
United Presbyterian Church Newton,IA Z manuals Z5 ranks ·M· 
Faith Lutheran Church North Palm Beach, FL Z manuals ZZ ranks 
Oakland University Rochester, MI Z manuals 3Z ranks ·M· 
Our Savior's Lutheran Church Rockford, IL 2 manuals 19 ranks ·M· 
Dr. Ronald E. Burmeister Rockford, IL Z manuals 7 ranks ·M· 
St. James United Church St. John's, NFLD Z manuals Z3 ranks 
Rrst Lutheran Church Sandpoint, ID Z manuals 13 ranks 
St. Ann's Episcopal Church Sayville, N.Y. Z manuals 16 ranks 
St. Rose of Uma Church Scarborough, ONT. Z manuals Z3 ranks 
The First Presbyterian Church Sharon, PA 3 manuals 54 ranks 
St. Paul's Episcopal Church Sparks, NV Z manuals 13 ranks 
Christian Apostolic Church Vancouver, B.C Z manuals 7 ranks 
Wilfrid Laurier University Waterloo, ONT. Z manuals 18 ranks ·M· 
St. Theodore's Church Westland, MI 3 manuals 19 ranks 
St. John the Baptist Church R.C Whiting, IN 3 manuals 31 ranks 
Presbyterian Chur£h Wi lIiamsburg, VA Z manuals Z3 ranks ·M· 
Christ United Methodist Church Youngstown, OH Z manuals Z9 ranks 

·M· Mechanical action organs 

<!Casavanr frtrc,~ 
ST. HYACINTHE. Ol.EBEC. CANADA 



our order book for the coming months 

First Lutheran Chun:h Barron, Wisconsin 
First United Methodist Church Casper, Wyoming 
Norwood Park Lutheran Church Chicago, Illinois 
Indian Hills Presbyterian Church Cincinnati, Ohio 
Christ Episcopal Church Detroit, Michigan 
First Armenian Presbyterian Church Fresno, California 
Calvary Lutheran Church Grand Forks, Nonh OIkota 
rnith Christian Reformed Church Holland, Michigan 
Our Redeemer Lutheran Church Iowa City, Iowa 
Dr. Sven Hansell Iowa City, Iowa 
Our Lady of Peace R.C. Church Islington, Ontario 
Canhage College Kenosha, Wisconsin 
Our Savior's Lutheran Church Kiester, Minnesora 
St. John's Lutheran Church Lewiston, Nebraska 
Westminster Presbyterian Church Lincoln, Nebraska 
University Church (S.D.A.) loma Linda, California 
Blessed Sacrament R. C. Church Madison, Wisconsin 
Basilica of Our Lady of Guadalupe Mexico City, Mexico 
Basilica of Our Lady of Guadalupe Mexico City, Mexico 
Fox Point Lutheran Church Milwaukee, Wisconsin 
St. John's Estonian Lutheran Church Montreal, Quebec 
Trinity Episcopal Church Muscatine, Iowa 
Bethesda Lutheran Church New Haven, Connecticut 
St. Peter's Lutheran Church Ottawa, Ontario 
First Lutheran Church Ottumwa, Iowa 
First United Methodist Church Panama City, Rorida 
Bethany Lutheran Church Rice Lake, Wisconsin 
Dr. Richard Heuschele Saginaw, Michigan 
Brock University St. Catharines, Ontario 
Gethsemane Lutheran Church St. Paul, Minnesota 
Maternity of the Blessed Virgin R.C. St. Paul, Minnesota 
Green Lake S.D.A. Church Seattle, Washington 
Trinity Episcopal Church Shrewsbury, Massachusetts 
Our Savior's Lutheran Church Springfield, Illinois 
Blessed Sacrament Parish St. Paul, Minnesota 
St. John's Latvian Lutheran Church T omnto, Ontario 
First Presbyterian Church Tuscaloosa, Alabama 
Central Presbyterian Church Vancouver, British Columbia 
Trinity Lutheran Church Wausau, Wisconsin 
Nonhminster United Church Willowdale, Ontario 
First Baptist Church Winchester, Massachusetts 

·M· Mechanical action organs 
·A· Additions 

<iCasauanr frtltS 
LLMiKE 

ST HYACINnE. ~BEC. CANAOA 

2 manuals 
3 manuals 
2 manuals 
2 manuals 
3 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
1 manual 
2 manuals 
4 manuals 
2 manuals 
2 manuals 
4 manuals 

2 manuals 
2 manuals 
5 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
I manual 
2 manuals 
2 manuals 
3 manuals 
2 manuals 
2 manuals 
2 manuals 
2 manuals 
3 manuals 
2 manuals 

2 manuals 
2 manuals 

23 ranks 
40 ranks ·M· 
23 ranks 
24 ranks 
28 ranks 
22 ranks 
23 ranks 
31 ranks 
12 ranks ·M· 
4 ranks ·M· 

23 ranks 
63 ranks ·M· 
13 ranks 
13 ranks 
78 ranks 
58 ranks ·A· 
\3 ranks 
22 ranks 

187 ranks 
18 ranks ·M· 
11 ranks ·M· 
15 ranks 
25 ranks 
19 ranks ·M· 
25 ranks 
37 ranks 
23 ranks 
16 ranks 
4 ranks ·M· 

28 ranks 
22 ranks ·M· 
37 ranks 
23 ranks 
18 ranks ·M· 
13 ranks 
25 ranks 
48 ranks 
\3 ranks 
24 ranks ·A· 
23 ranks 
23 ranks 
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Ul'fltD M€'fHODIST GIURCIt 
H€RINGlON, I<A'flAS' 
2 manuals 5 ranks 5 slops 

Church of St. Ann and 
Our Lady of Mount 
Carmel 

Worcester, Massachusetts 

WICKS ORGAN COMPANY Highland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

The Lutheran Society for Worship. Music, and the Arts. 
The Valparaiso University Church Music Seminar, 

and Ecclesia Cantans 
present an 

INTERNATIONAL FESTIVAL OF WORSHIP, MUSIC 

AND THE ARTS 

Eugene Brand on the newall-Lutheran hymnal 
Gracia Grindal on language in worship 
Jaroslav Pelikan on worship and doctrine 
Edward Wolf on early American Lutheran music 
Heinz Werner Zimmermann on European church music 
and many others 

Workshops, Concerts, and Daily Worship 
June 16-20 at Valparaiso University 

for Information address 
Lutheran Society for Warship, Music. and the Arts 

Valparaiso University 
Valparaiso. Indiana 46383 

Letters to the Editor 

December, 1975 
To the Editor: 

The lead story in your September 
1975 issue. "Mormons Ban Pipe Or
gans from New McetinghpuSC5" made 
disturbing news; disturbing enough, in
dcct1. that the Execulh'c of the Na
tional Council of the R oyal Canadian 
College of Organsists has asked me to 
write YOLI a letter about it. 

nut what tau olle say? I sympathize 
with anyone today who must make 
decisions in which value judgments 
must he faced by economic realities. 

On a purely pragmatic basis it is 
true that the organ is merel,. a handy 
tool with which to support (notice, 
happily, not to lead!) the vital , vibrant 
hymn.singing which is a hallmark of 
this denomination's worship gesture, a 
spontaneous enthusiasm that has made 
the few occasions on which I shared in 
the music-making of its meetinghouses 
such a posith'c praise experience. 

I am sorry to sec those well -worn 
arguments on space, servicing and van
dalism trotted out again in the pipe 
VerJ llS pipeless argument. Although 
misinformed and rather specious, at 
the least they arc recognition of the 
difficulties posed by the cOlltinuation 
of traditions of craft and repertoire 
that pertain to what must be one of the 
most clumsy and non·utilitarian of mu
sical mechanics. After all, as Kipling 
wrotc, "You couldn't raft an organ 
up the Nile,/ And p lay it in an Equa
torial swamp." 

However, any authoritative body 
with the power to mould the artistic 
manifestation of its people's worship is 
going to have to convince me o f its 
credibility by publishing statistical data 
derh'ed from qualified , properly con
ducted musical and/ or psychological 
research before [ shall accept that 
" Relatively few persons are actually 
capable of distinguishing a significant 
difference between the 50unds of the 
two types of instruments . .. " 

Also, is the Committee on Expendi
tures willing to run the risks involved 
in forcing talented }'oung people to 
seek not only their traming but also the 
practice of their skills primarily outside 
the church setting? 

To me, the argument that economic 
differences among meetinghou5CS should 
not determine the choice of instru · 
ments is the saddest reason of all . For 
once again the variety and quality 
potential that make man a being of 
mean ing and dignity must gh'e way 
to a conformity whose gO\'eming 
criteria would be determined at the 
lowest economic and cultural denom· 
inator. 

[s it reall y true that , rega rdi ng any 
religious denomination in a "free 
society," taste-shapers moth'ated by 
dollars and cents are able to legislate 
out of existence the ability of a con
gregation with imaginath'e, artistic 
members to dC\'elop in Service indio 
viduality and creativity of response, to 
deny that congregation the chance to 
incorporate in its physical plant the 
finest available equipment for the reali. 
zation of something above the "ade
quate''? 

If this be 50, then I lUust return to 
Kipling's poem: "Let the organ moan 
her sorrow to the roo("1 

Dr. 'Valter H. Kemp 
National President 

Ro)'al Canadian Colfege of Organists 
Toronto, Ontario 

To the Editor: 
January 26. 1976 

In answer to my inquiry to the leader
ship of the Church of J (.'5US Christ of 
Latterday.Saints (~fonnon), I ha\'e re
ceived from them a clarification relati\'e 
to the Church policy on installing organs 
in plac(.'5 of worship and other build. 
ings. 

The policy of the Church docs not 
preclude the installation of pipe organs 
10 aU Church buildings, but only in 
chapelS where the comparath'e cost of 
a pipe organ is too high for a small 
congregation, or where there may be 
other circumstances which would make 
a pipe organ infeasible in the local 
situation. 

The Church is now completing several 
hundred new chapels e\'cry y'ear, and it 
is my fceling that there Will continue 
to be a number of pipe organs installed 
in these new plaCt"S of worship. 

Sincere Greetings, 
Alexander Schreiner 

Chief Organist 
Salt Lake Mormon Tabernacle 

To the Editor: 
January 23. 1976 

II was with great interest that I read 
Dr. Fitzer's article concerning the sludgc 
debate, and as both an organ builder 
and organist. I am prompted to register 
Illy reactioll~ . Ha\'lOg gone full cycle 
with the organ reform. or whate\'er you 
wish to call it, [ must state that [ am 
a firm beHe\'er in the mechanical action 
organ, which is not to say that [ am 
alia a devotee of "'baroquene," although 
I illSpect that, in my own neighborhood. 
at lea!Jt, I did engage such a reputation 
along the way. I must agree that the 
organ is an ideal medium for the per· 
formance of contrapuntal music, but it 
d i5turbs me to be told that it stops 
there. Needless to say it is a happy thing 
that the day of excess has. for whatc\'er 
rcason. passed. 

Reading Dr. Fitzer's article makes me 
wonder when we shall galher for the 
final requiem for the organ, given the 
impression that it is 110 longer a viable 
musical force. but must somehow be 
relegatl'tl to a position of antiquity and 
take its place as a museum piece, oc
casionally bcing listened to by a sclcct 
group of people wishing to engage in a 
particular kind of intellectual exercise. 

That an organ should in any way be 
a crowd pleaser is now looked upon with 
distaste or distrust or both. Could it be 
that this is partly explanatory (economic 
cond itions aside) of the fact that many 
churches tum from the organ to elec
tronic instruments? 

Must organists be condemned for giv
ing the congregation or audience some
thinJ other than an esoteric reading of 
musIC they don 't understand in the 
first place? If the organ is alien to the 
late 20th century mU!5ical idiom, might 
we not ask if the late 20th century 
idiom itself is in many Ci1S(."S alien to 
our good senses? 

Quite clearly music should be played 
as stylistically as possible 50 as not to 
crea te sludge where i t is unwelcome. 
which may be a point that is somewhat 
difficult to dcfine. My position is that 
we should quit treating so callcd sludge 
like a dirty word. What is so hild about 
a d umb blonde? As Marccl Dupre l.s 
known to have said, great music IS mu· 
sic which reaches the heart and soul of 
man. If we but let it, the greatest of 
contrapuntal music can do just that. 
"Scwing machine" Bach is not my bag. 

Sincerely yours, 

'ro the Editor: 

Dewey W. Layton 
Florence. Colorado 

January 20. 1976 

RE: Slud!;e. Me thinks that Joseph 
Fitzer hath, \'erily. studied semantics 
with Charles Dickens. His article itself 
was somewhat sludgcful. 

Howcver. I have made my pl'ilCe with 
Franck, 'Vidor, and Vicme in the same 
manner one deals with ugly kids. They 
are all you've got so you lram to love 
·em. 

Upon careful reading I actually agree 
with most every point Mr. Fitzer makes. 
I find myself ilI-at·ease with any music 
which constantly strains at the medium 
for which it is uafted: organ music that 
is too loud too long; string quartets that 
try too hard to sound like an orchestra: 
and particularly piano music that at
trmpts "Organlike" effects or flailing 
about sounding "orchestral." AND. as 
long as I'm breaking icons, it hurts me 
to see a large chorus made to go through 
what it takes to sing the Beetho\'en 
Ninth. 

Sincerely, 
WilUam Weaver 

Simple Village Organist 
Atlanta, Georgia 

THE DIAPASON 

• 



Harpsichord News 

Cha,les Brown, North Toxas State UnIver
sity, Denton, p!oyed this program "Toward a 
Modern Keyboard Slyiel Harpsichord MUlie 
of Baroque Italy and Jocoboan England" on 
January tB: Toctota quinta per II dmbato 
cromolico. Asc:onto Moyone; IUcercor arlD~ 
(II, Aoorea Gabrlell; Pau'., mezzo ontko. 
SahorelkJ de pass'. mana, Giovanni Pkthij 

Partile 14 sopro "orio della Romonesco. 
fantasia secondo SOpro un soggeUo solo. 
Toccata nona, frescoboldi. Pavon Dnd Gaill
ard: lord Salisbury, Gibbons; The Woods So 
Wilde. Byrd; Fantastic Pavon Dnd Galliard. 
Bull; Fantasia, Farnoby; Baralostus' Dreame, 
Tomkins. 

Igor Kipnis' recording for Angel records. 
The English HDlpskhord lAngei S8 3816) 
won a Stereo Review Record of the Yeor 
Award fO( 1975. 

James WlllOn, Rutgers University. gave a 
harpsichord workshop at Emory University, 
Atlanta, from January 6-9, and played a re
cital an the last evening. The program: 
Partlla, Pinkham; Sonoto, Persichettl; Mlr
omkhl Suite, Dewey Owens; Si. Sketches for 
HarpsidlOld. Robert OfK lincoln; The Bottle 
of Trenton. Hewitt. He pkryed the same pro
gram at Western Carolina University on 
January 15. for those who might be In· 
terested in the two works which received 
premier performances on thele programs, the 
composers' addresses arel Professor Robert 
lincoln, Chairman, Department of Music. 
Douglass College. New Brunswick. N.J, 08903 

~ and Dewey Owens. 64 West 87 Street, New 
York. New York '0024. 

On January " Mr. Wi!50n played this 
program (or the Musk Vespers serJes at St. 
James United Methodist Church, Atlanta. 
Aria, the nine canons, Quedllbet, Arlo (Gold· 
berg Variations) . Bachl Suite In C Malor. 
Clerambault; Minuets. L'Entretien des Muses, 
La Triamphonte. Romeau , 

Socala IIarocco, with harpsichordist Joel 
Fernand Pantel, played thl. program for the 
Dollo. Chamber Music Society in SMU's 
Carulh Auditorium 01'1 January 19: Concerto 
in E minor, Boismortier; Sonole "La Vision· 
noire" , Couperln: Tafelmuslk 'I in 0 minor, 
T.Jemonn1 Trio Sonoto in G. Pikes de 
C"avecin en Concert 3. Romeeul Concerto in 
G minor, Vi ... okU. 

Edward Parmentier, Princelon Uni ... ersity, 
played this program at Trinity Church, 
Princeton on January 1' : Prelude non mesure 
In D minor, Couperlnl Capriccio on the 
Flemish Bass. Frescobaldil Preludes and 
Fugues in B Major and B minor (WTC, 11). 

Boch; selection from Ordre 5, Froncois Cou
perin: Sonatas in B minor. K. 498. Scarlatti; 
Prelude, Fugue and Allegro In E·lla'. Boeh; 
La de Caze, la O'Haricaurt, La Lugeoc. Bot
bas're. 

H. Ralt Wood, graduate assistant at the 
Eastman School of Music, played this harpl i
chord redtal at St. Paul' s Chapel, New York 
City, on December 301 Sir Hugh's Ga illard. 
De 10 More's Pavone, Hughes' Ballet (l am
bert's Clo ... ichord), Howells: Sulle in F, louis 
Couperln; Sonata. opus 52. Persichelti . The 
harp5ichord, a William Dowd. 

Glen Wiboa, harpskhordbl of the Neth er
lands Chamber Orchestra, played a Visiting 
Artbf recital January 20 at Southern IllinoiS 
Uni ... erslty at Carbondalel p ieces by Edmund 
Hooper, Thomas Tomkins, Qnd Giles Farnaby; 
Sonatas K. 542, 532, 534, 545, Scarlatti; 
Concerts Royeoux 1 and 3, Couperin; Toc
colo in C minor, Bach. 

Glen Robert Frank, sludent of Lorry Pal
mer. played this graduate rKllal at Soulhern 
Methodist Uni ... ersity. Doliol. on January 23: 
Suite in 0 Major, louis Couper!n: Va riations, 
Mein Junges Leben hat eln End. Sweelinck; 
Partlta in G Mojor. S. 829, Bach. Sonatas, 
K. 27, l' 5, 96, Scarlatti; Duo Concertont for 
harpsichord and guitar, Slephan ' Dodgson 
(assisted by guitarist David Kennedv). 

Edwin Logan, Jr. was harpsichord soloist 
wllh the SMU Chamber Orchesl1a conducted 
by Mary Henry In a performance of J. S. 
Bach's Brondenburg Concerlo V on January 
2'1. 

William Rowan, student of John Bowe, 
played this graduate reclfal at Southern 
Illinois University, Carbondale. on February 
1: La Fa ... orite, Prelude 7, Couperin; Pa ... on 
and Gaillard, Byrd; La Raphoele. Allemande 
l'Ausonlene, Gavotte, Sarabande l'Unique, 
Couperln: "French" Suite in C minor, Boch; 
Sonatas, K. 215, 216. ScarlOl1i. 

For your advance pklnnlng, the 19n In
l.rnatio~1 Harpsichord Week at Brugge. 
BeJgium, will toke p!a(e from 30 July 
through 12 August, 1977. 

Th. English Harpsichord Magazine, Volume 
I, no. 5 (October 1975) contains on inter
view with Ruth Dyson. a fine artkle on ele
mentary harpsichord technique by Roy Truby, 
and two articles dealing with the archicem
bolo, one by Morco Tle lla. and one by 
Michael Thomos. American subSCTibers to this 
journal may send $4.50 for a year's sub
scrlpUon (2 lsIues) to Mognomusk Distribu
lors, Inc., Sharon, Connectkt.tt 06069. 

H.ws Items and featur.s for thele pages 
or. always welcome. Addr.u them to Dr. 
lorry Palmer, Division of Music, Southern 
Methodist University. 00110" TeKas 75275 

Here & There 

Th. Ottawa Centre of the R.C.C.O. has 
grown to 113 members and II students. 
The ma ny new members of the Centre were 
gl"'en on opportunity '0 meet older memo 
bers at the Centre's New Year's Party at St. 
luke's AngUcon Church Hall on Jan. 17. 
The Re .... Slephen Somerville, ARCT (organ), 
has been appointed Chaplain of the Centre. 
Father Somerville was recently appolnted 
director of the Office of liturgy (English 
Sector) for the Archdiocese of Ottawa. He 
Is also choir director at St. Paul Unl ... erslty 
Seminary and English editor at Novalis, re
sponsible for "living with Christ," a month
ly people's mIssal Including music and re
lated items In the flekl of pDstOfOI Uturgy 
and musk. 

MARCH,I976 

Suson Ingrid Ferre was conductor of the 
Festival Chorus and Orchestra of Dallas, 
Te. as on January 27th for a performance 
of .he Magnificat by C. P. E. Bach and 
Molor1's Solemn Vespers. The performance 
wos held at Jilghlonds Chthlian Church In 
Dallen. 

Eileen Coggin gave a mosIer closs on I 

the chorale preludes of Johannes Brahms I 

an Nov. 30, 1975 in K'owoiaha'o Church in 
HODolulu, Hawaii. Both the master class and r 
a recital the previous evening were played 
on the Iorgo 196-4 Aeallan·Skinner organ In 
the church, whkh Ms. Coggin repoffs to be 
well suked to the works of Brahms. 

f~Ia;IItf;III.III;1 
SUMMER S(!H(!)®L 
19~5EASON JUNE28-PLGUSf13 

MUSIC - ART - OANCE' SPECIAL INTEREST ,THEATRE 
1976 WORKSHOPS 

GEORGE SHEARING, 
Jazz Piano July 5-9 

GERRE HANCOCK. 
Organ August 18·20 

ADEN LEWIS 
Introductory Kodaly July 5-9· 
Inierrnediate Kodaly July 12-16 

ANASTASIA JEMPELIS, 
Intermediate-Advanced Suzuki 

JulV 19-23' 

·credit offered 

MARY STRINGHAM, 
Orff-$chulwerk July 26-30 

VINCENT MCDERMOTT. New 
Music Workshop August 2-6 

K. R. BANERJEE. 
Ind ian Classical July 6-16· 

JEAN THOMAS & COLIN 
STERNE, Recorder August9-13 

PAUL CHRISTIANSEN, 
Choral August 15-20· 

All SEASON: 

CLARA SIEGEL. Chamber Music FRANK PULLANO, Opera 
JAMES BENNER, Diction for Singers 

OPERAS, PLAYS' SYMPHONY 
POP CONCERTS' LECTURES 

SCHOLARSHIPS AVAILABLE 

TO : CHAUTAUQUA INSTITUTION, DEPT. DI , BOX 2B 
CHAUTAUQUA . NEW YORK 14722 

PLEASE SEND ME THE 1976 SUMMER SCHOOL CATALOG 

Name ______________________________________________ __ 

Address State Zip __ 

PadfIC Lnion College 
Organ-Harpsichord Week 

Jre 18-23. 19~ 

Robert 
Anderson 

Orgen 

~by c:-..t; 

A'OIps 

~ 

"£Xl.CX) fee 

A:xJm erdBoard. 

Grad.Jate. erd l..k-der
GraciJate Credit: 
Amo_ . 

FI' _. IrI1I II: 
l'adfc t.W;.. GoIoge •• r_,... ~ _" 
...... ...,.~.., ... N.t.$M,.. 
....... ;".~...aI ....... .. 
........, ...... \Wor. -,. ...... "-........... 

KaUileen 
McInIDSh-Farr 
I lei paid ad 

He psU" d5 by Snyder 

I-UtJarod 

I3u-tcn 

Service F'IayJ,g. 

~Aepeo tcio e . 
~Reg6batio .. 
Aecit:;aS, LectlreS. 

Del W Case. DMA 
R:x:ific U1i:x1 College 
~.Ca . 
94.508 
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DONALD M. ROLANDER 
organist 

ALL AMERICAN COMPOSERS 

For availability of 
Bi-Centennial recital in 

your area, contact: 

SUNCOAST CONCERT 
MANAGEMENT 

and Productions, Inc. 
Box 2096 

Clearwater, FL 33517 
(813) 446-2914 

FINEST IN NATURAL PERCUSSION 

Solid 
Calh41drot Chime. 

Electric 
Adtonl 

AMPLIFIED TOWER CHIMES 

LAKEVILLE 
CONNECTICUT 04039 

Organ Builders, Inc. 

G. F. ADAMS 

204 We.t Houston Street 

New York, New York 10014 

ANDOVER ORGAN COMPANY, INC. 

- 18 

Box 3' 

Methuen_ Mal.achu.a", 01844 

mod.,n mechanical odlo .. 

THE OBERLIN COLLEGE 
CONSERVATORY OF MUSIC 
announces the 2nd Annual 

summer 
or~an 
insutute 
July 4 - July IB, 1976 

FACULTY: 

FENNER DOUGLASS 
Professor of Music and 

niversity Organist, 
Duke University 

HARALD VOGEL 
Director, North German 
Orgml Academy 

Outstanding facilitics, 
including the 44-stop 
Flcntrop (1974) in 
Warner Concert Hall. 
Master classes, faculty 
conccrts, student recitals 
and opportunity for 
private organ instruction. 

For further information, 
contact: 

Professor Garth Peacock 
Conservatory of Music 
Oberlin, Ohio 44074 
Phone: (216) 775-8246 

ATTENTION 
EPISCOPALIANS! 

Concerned about th. Prayer Book? 
UnhAPPY with the Trial Liturpes? 

o 
E 
L 
A 
W 
A 
R 
E 

Writ. to: 

The Society for the Prnervtd50n 
of the Boole. of Common Prayer 

(SPBep) 

Box 12206, Acklen Stotlon 
NashVille, Tenn. 37212 

OftGAN COMI'ANV. INC. 
TONAWANDA. NEW YORK 

14150 

Memb.r APOBA 

ROCHE ORGAN CO., Inc. 

mechanical action 

pipe organs 

Taunton Mass. 02780 

Franz Schmidt 
(Continued I""n p. (0) 

The canlata - (or JOloisu, chOfUJ, organ, and 
on:hestn. - Wa! completed from the compol
U • • lr.debd br Dr. Robert W.arncr of Vienna 
and perfonncd there in 1940. 

"A few GuIruIn and AwtT'bn composcn -
Sehrocdrr. Peppinl. Dand, .nd ReiUer -
have ~dvtd some attention in the Wal; but 
this has merel,. Icraped the surface of the 
IarBetr Jubmuwed musical iccbc",. Those who 
oonlcnd - u I have ~n more than one pm
fessional music: critic do in print - that the 
orwa,n TCpe'10ry is meager art simply not ae· 
quainted with tbe b.cts. 

Inceres,in,.y, the. F~nch compmu ~t 
Schmitt ( .. ", to be ronfuted with Franr 
Schmidt !) wrote a sin!le work for omn -
Mtlrc1t~ Nu/l'iJ~, 1946 - in hit usual ebullient 
Game .tyle. 
The~ may be some who wonder wh, I 

have not mentioned Messaien in tones of what 
"all apparently bec:ome mandalory veneration. 
May I sa, to these votarin that I find the 
woru of Iht. rompmel' intern tin", much to 
the same utent Ih31 [ find intef'HtinIJ. Ia,. the 
NirlJaflll.s)'"''''lln.i~ of Tmhirn M.yarumi. My 
penonal preference, howr:ver. .. for music 
which can be enjoyed simply as mllsic, without 
the .imultaneous nKC"SSity of wading tbrou!h 
II veritable Ph .D. dissertation in order 
to comflrelu:nd what is pin! on. To me, Ma
uien Hems to TCpn:Hnt the very antithesis of 
dusic Frenth d3';ty and lucidity. Hi. into· 
lant ornitbn~Kical embeJli.hmen.ts alto lend 
to pall. a'ter the fint few hundred incanta
lioos. But, haviRlC an open mind. I reserve 
jlldllfJlenl on his ultimate stature. 
-Chor..l cnnducton - whh :access 10 full sym
pbony orchatns and a KJ:ld of toP-niHht 
opHatie soIom. - would abo do well to look 
inlo DIU Ollr" ",i, siebtfl Sie,t'n . I bave been 
told that Ihe work hu betn performed in 
Amma on at least nne occasion , in Cin· 
cinnati under Josef Krips. 

TIle lubjeet of St. John's Vision of the 
Apocalypse has more r«ently t l960 ) httn used 
by JOKllh AhreR! in his remarkable oopn work 
Ciui'GJ Dei. Sieb,. l"iI;"",,, "aeh tlcr 
AIHtIJ,/I,r. Published by Witly Miinc,. SUd· 
deutlchrr MUlik ... erla~ . lIdddberlf. these "Je\I'en 
visiom" form the third "art of Ahrens' Tri1tt,;a 
Sacra (the fint part - Dttmw nei - of 
which is Abo ror organ). Ahren,' treatment of 
Ibe theme I •• nol lurprisin!ly. very diUerent 
(rom Schmidt' •• 
IlAnother composer much .neered al by the 
.mart set, thoush univenany beloved by the 
Dublk:. 
DRecentl." the pianilt Leon Fleischer -
Whose ri!hI hand lIAS been incapacitated for 
yean _ has been presrntins the piano works 
of Schmidt in the original (and very nearly 
unplayable) vcnions for lere hand :alone. 

READING LIST 
Two ellrenenl biographks are available in 

German : 
Nemeth. Carl. F,uz s~h",jJ' - Bin Me;,',r 

nul. BraA,." ufld D,ud:fler. Amahhra Vcrla!. 
Vienna, 1957. 

Lies!l, Andrrat. Fraflz StlunU, - J.,ben u"d 
Sdnlf,n. Hennann Dahlaus, Gro, 1951. 

The Nemeth is particularly wluabk. as it 
includes descriplioM (with muskal mustrations) 
of many or the. comOO$I'!""" worlu. The Lies. 
includes a scnealogical table or Schmidt's fam
ily. Both boolu are annable at the Research 
Stttion or the New York Public Libr;.,y. Mude: 
Division. Lincoln Center, New York City. 

Abo in German, the rnllowing bonks aft! JOOCl 
sources: 

Lukas, VilttOl'. O"tlm",illa;A"r. Philipp 
Reelam, Stull!Ul. 1963, pp. 200-202. 

Wcslrrmall, Grrhart von. K"aurs Ka,.zert· 
lilltrer (with Introduction by Wilhelm Furt· 
wiin!ler). Th. Knaur VerlaK, Munich, 1956, 
pp. 366-367. 

Die Mutil j,. Geschieltte unJ Ge,enWIIJr'. 
Bircnreittt. Kauel, 1963, Vol. 1 t. pp. 1M+
tass. (Artlde by AndruJ Lll';$!. ) 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

Pahlen, Kurt. O,er J~r W,r,. Sehweiser 
Druclr.- und Verlaphaus. Zurich, t963. p . m. 

To date. there is ICtnl material in En!lish. 
The Lest 1 have found is: 

Trusc:ou, Harold. "Franz Schmidt" in Th, 
S"""Iul".,. Ed. Robm. SimPJOn. nr.. .. e Publ4h· 
en, New York. 1972. Vol. 2 (Mahler to the 
rresent Day), pp. 132·139. Very hi!hly rte· 

ommended. 

Also ncommended an: : 
Sionimsky. Nicol,u. MlUie SiNc, 1900. Charle 

Scribner'. Sons. New Yon. 4th Ed.. 1971. 
pp. 26, 231. 137, 361, 3M, 4M, ~17. 601 , 672. 
687. 

TA, IN'erR". j"JUJ Cyrltt/udill ttl jl.Jic a .. J 
.\tuJjruJJlS. Dodd Mead and Co., New York, 
1961, pp. 1005-1906. 

Other wurCCl : 
KDN:b Franr, HDas Oeslrrn:khiKhe Ora

tm ium - Zur Musik von Fran& Sc.hmidts 'D .. 
Buch mit sieben Si~ln.· II In Oesler,eicltiselt, 
.Husikz~ittdrill, Vienna, 1953. No.8, pp. 98-
101. 

Jir.uek. A. and Demus, J. " Eine unbelr.annle 
Komposition Fran& Sc:hmidts." In Oener"ielti
Jt'lt. Mwsill1itultri/,. 1960/61, No. 18, pp. 
418U. 

DISCOGRAPHY 
I. Symphu y No. IV. Zubin Mebta. Vienna 

Philharmonic, London CS 6747. 
2. S,mplcon1 No. IV. Rudolf Moralt, Vienna 

Symllhony, Epie LC 3164. (Mono, out of 
print. Issued in Europe: as Phitips A 00261L. ) 

3. nItS Bucll ", jt neb,.. SieltlN. Anton Lippe, 
MUllich Philharmonic. Graz Cathedral Choir. 
soloists, and FDnz IIIenberser. Oflan ; Ama.
tleo AVRS 5001/05. (Out of print. ) 

4. Preludc and Fu,UI i,. B·Fla'. Arthur La
Mirande. organist (at Christ Church Cathe
dral. St. Louis, Mo.). LyrichOl'd LLST 7276. 

5. V IIr;",jo,,", lIJ1d P.,u, lilt a TA,"" I'ttm 
FreJi,uJis, for orpn, brau. and tymplni 
(and orpn worD of Anton Bruckner). Alais 
Fater. orpn.t (o.t HofbufJupelle, Vienna). 
Elite Special PLPS 30 093. 

6. Prllude afld F.,IIl' in .4.; Litl1e p"luJes allJ 
Fu,wes. Nos. 1 and 4; Four CAorale·P,eluJe, ; 
TDeell'a ifl C. Alois Fo...:r, orpni.t (at Ho(· 
bursupelle, Vienna). EMI Eketrob (Odean ) 
C 063·2:6 003. 

7. Pillno Qui",,, ;11 A. Jiirs Demus. piano; 
Anton K:amper, violin; Erich Wci.u. viola; 
Franz Kvarda, cello; Leopold WI;aeh. clarinet. 
Preisen'ecord F:lVorit Klassik FK 50 118. 

8. Slnll, QUllrte' ND. I. Wiener Konlerthaus· 
quarteU, Prcise.rftc;o!'d Favorit Kbssilr. FK 50 
114. 

9. S'nll, aur'" ND. II. Wkner Konurthaus
quartett, PreiKrft'CO~ Favoit KI.:wik FK 
50 115. 

10. I,,'erme:zll (rom No're Dllme. 
a. Karajan, Phllhannonia Orch., Angel 

535793. 
h . Karajan. Berlin JlhiL. Deutsche Gr.llma
phone 139031. 
c. MlI3ur. Draden Phit. Fontana 6736006. 
d . Kurt Richter. Vienna OpeD Orth., ElIra

di$c: KR 70043. 
e. Janos Kulb, Bambrrger Symph ., Deullc:he 

Gr..maphone 136399. 
r. Franz Andri, INR Orch ., Bnwels. Tele

funken NY 610. 
g. Beeker. Berlin Symph., Eurodisc. ZK 

77875. 
h . Hans Cante, Pmlnenaden-Orch., Polrdnr 

2630001. 
II . "inflO Quifl'e' i .. G. J3rg Demus, Barylli 

Quarlet, Westminster 5158. later ft-issued 
as Westminisler 18650. 180lh mono and 
Ollt of print. ) 

12. To&Ca,a j,. D Mirror for piano. Friedrich 
Wuehrer, Columbia (Grea~ Britain) LWX 
346. (Muno, tlut of print .) 

JOHN BROMBAUGH (J' CO. 
Tracker Organ Builden 

7910 Elk Creek Road 
Middletown, OH 45042 

PIANO TUNING 
Learn Plano tuning and repair with 
easy to follow home study course. 
Wide open flold wllh good earnings. 
Makes excellent "extro" lob. Write 
AmerIcan School of Plano TunIng 
171150 TtII" 0. .• lIt.tO( ....... !iii. CA t5017 

o R G A NCO M PAN Y. INC. 
WASHINGTON ROAD 

PRINCETON. NEW .JERSEY 08540 

THE DIAPASON 



Harpsichord 
(Colllimutl from p . .. ) 

opcril of 1925 h3d the harpsichord been 
so characteristically and 50 idiomatical
ly used. As an accompaniment for recit .. -
tiva seem throughout the opera the 
harpsichord regains iu former function; 
as a sort of instrumental leitmotif for 
Nick Shadow. the Devil. it i! unforgel
table. A very high point indeed in the 
2Oth-cenlUry literature is reached in 
the graveyard scene of the third act. 
where for m~arly 20 pages of the score 
the harpsichord has "center stage" as 
the muslell accompaniment to this high· 
Iy·dramatic passage. 

It seems to me that this oper.1 has 
everything nccess:uy 10 great success 
dl1lmatically. scenically. :and musically; 
it surprises me by the rarity of its ap
pearances on American sbges. And the 
English-speaking world is where it be
longs, for the libretto, by W. H. Andcn 
and Chester Kallman, is especially feli
citous. 

These then arc some of the more 
prominent examples of the harpsi. 
chord's fe-entry into the orchestra. 
While not yet a pennanent member o( 
the 2Oth·century band (3 position held 
by no keyboard instrument, however, 
not evcn the ubtquitous piano) the 
harpsichord has been COIlled for in vari
ous and sundry works in the first half 
of our century. We are uo longer in a 
time o( revival: the instrument has made 
itt mark (re.mark?) and is seemingly 
here to stay. We C41.n only hope now 
that composers wm take the time to be· 
come more thoroughly familiar with it 
and with its possibilities ::and C41.pabjJ. 
ities. More writing that is idiomatic 
(linear, not chordal). contrapuntal, and 
restraincd to the usual limits of the 
harpsidlord's keyboards will be wel
come. 

NOTES 
I HOWllrd Schott, " Till: HArpsichord Re

vival," &rty Mwic, April, 1974, p. 86. See 
aha Marpret Campbell, A,nold Dolmdlch 
(London, 1975). pp. 126 and 129 (or further 
detaib. 

S William Austin, AI,"ie .11 tit. 20th C~II
,"". (New YCH'k, 19(6) , p. 129. 

.Almin, op. cil" p. 128. 
• Aupat Spanuth. "Ur..u(fuhrunl' in Ham

burg," Si,lttsle /iir di~ musiltJuelt. Well, vol
ume 70 (l912 ) , pp. 527-532 • 

• Leonbard Thurneiser, "Die Brautwahh 
eine Berlinische Opu Busonis," Afelo" volume 
5, no. I (October 1925), pp. 22-28. 

• Infonnation (rom jadet nates by IIaf1"Y 
H\\lbrdch 10 Music.al Herit.ge. Society rn:ord 
MHS 1746. 

Y Roland TenlChcrt, Riclutrd S'rlf!UI •• 11 
Wien (Vienna, 1949), p. 87. 

• Honnan Del Mar, Ridrml S,,4IWJ: .A 
Crj,ie.J Commell,jll')' (I. "it Lit, .... Worb. 
Volume two (London, 1969); ~-vlume thfte 
(London, 1972). 

II m Opu. NewI, January 30, 1971, pp. 
30-31. 

11 Su Del Mar, op. cit., volume three, pp. 
I-SO, for a diKussion of Die Scleweiluzme 
Frail, includin!J the derivatiON of Strauu' 
bofTowings. 

U Richard Str.&uu, Du Sdw,i,uuflI Fr.", 
piano-\'1>Cll ICO~ (Adolph Fw.tne:r, Berlin), 
1935, pp. 34S-3}9. Del Mar poinlS out that 
the "quoted" aria is really a dud from Act 2, 
seene .. of Montevudi's IncDro1UU;""e di Pop-. 
pe.. It is followed in Strauss' KOre (still with 
die participation or the harllSicbord) by a 
duct, identified as MinI' from the oper.& 
Hteoel • • /'Qii"iu (1675) by Venetian com
poser Giovanni l.esnMi. In hd ";KIaplatioa" 
Strauu really knlpt nothin, but the words. 

II Rkhard Stnuss, Capriccio, piano-vocal 
seon: (Johannes Outel, Berlin), 1!:142, pp. 80-
82. See also pale 36 for these an1U1ing reo
marks of the Counteu: "nle mwic of Cou
puin pleases me n&the·r, but thcn: is too little 
depth to his FlY Iiule tunes. Rameau it IUpcrb 
- I sing to myKll: 'Fr. Ie pllpille II. v.,II. 
'ulle •• .' BLlt he is .. penon of terrible man· 
nen. And th.1 it the reason J ",thu ditlike 
him. My enjoyment is spoiled." Clemens 
Krauss' tat proves repeatedly that SlraUSl was 
eminently correct in callinl' this delighdul 
opera a "conven.ation pirce for mwic." 

II See Mueller \IOn Asow , up. cit., pp. 1101-
02; Del Mar, cp. dt., "'nt three, p. 2+1. The 
D •• "" ([or Violin, Cello, HupltchDrd) aft: 

publithed by Boosr:y and Hawkes. 

DISCOGRAPHY 
Ouorino Respighh A"denl Dane" lI_d Airs 

/0' LUle, Suites I, 2 and 3. Philhannonia 
tlunprica, Antal Dorati, conductor. Mercury 
5R 90199. 

Gabriel Piun~ ! C).lIIue tI Ie Cltil1u-Piei, 
Itt Suite. National Orchestra of the ORTF. 
Jean Martinon, conductor_ Musical Heritage 
Society, MUS 1489. 

Manuel de Falla: E1 Rtlab,o d. MdtSt P.dro. 
Robert Veyron-L:aCroilll, harpsichord; Charles 
Dutoit, conductor. Musical Hcritale Society, 
MHS 1746. 

Richard Strauss: Duct S.i'~ AI'tr Ca.
peri.. Philhannonia Orcbestr:l. Artur Rochin
,ki, conductor. Seraphim 60030 (omiu mo,,·c· 
menll 2 and 7). 

Richard. Straua: Divertimenlo ./,., Cou
peri., optU 86. Symphony Orchatr.a o( Radio 
!krtin, Arthur Rother, conductor. Urania 
URLP 7042. 

Rkhud Stra"" : C.,rluio (ClIIcn'PU). lIis· 
lorical rccordin, from the yeoar 1942. calt of 
the world premiere, Clemens Krauss, conductor_ 
BASP, KBB 21363. 

Richard Sltaua : Capriecio (complete 
opera). Hedwi. Bilgram, harpsichord; Karl 
Diihm, conductor. Deutsche Grammophon. 3 
rccords, 2709 0'J8. 

Francis Poulenc: 
de Paris, Georges 
5-36519. 

S.i'e Frnr.ite. O-dlUtre 
Prt:tne, conduclor. Angel 

I Erich II. Mueller von Asow, Richr4 Igor Strayjn.sky: The Rale's Pro,resJ (com-
S'rauu. Themillucle., V"uiebis (Vienna, plete opera). Royal Philharmonic Orchcslta, 
1955- ), IVerb 011". Opwto/eI number AV Colin Ta1nc:y, harpsichord; Igor Straviuky, con· 
107. Juclor. Columbia M3S 710. 

Dom Bcdos 
(CoPltirUled !rom p. 5) 

sticker mechanism and more recently 
by various types of floattng action. The 
validity of tracker action, however, n:
mains un:theret!. Initially. in the 19505, 
the American organ world derided 
tracker action as arch:tic, even under 
ideal architectur:tl conditions. Today. 
the issue is scarcely in question, except 
in provincial New York cirdes where 
the establishment stubbomly dings to 
electric.pneumatic aclion. 

Contemporary intefL'St in DolO Dedas 
is a bealulY thing. For the past quarter
century French organ buildmg has been 
influenced by his writing, :tnd it ha5 
provoked some bitter controversy in 
France. Now in America we hear him 
quoted with increasing (requency. There: 
is, however, a danger that we mOl,' 
adopt some of his ideas uncrilicall)' 
without realizing their musical implica
tions. Eightccnth·century mixtuH.'S were 
not designed to play Bach counterpoint. 
Their breaks into 16' and even 52' 
seriC3 disqua1i£y them for this role; so 
also docs the paucity. or lack. o( In' 
pedal registers. In 1962 Koenig. after 
lengthy consultation willi Chapuis, 
began the construction of a two manual 
oq,ran in Ihe church o( St. Gt'Orgcs in 
Sarre-Union. The pipes o( this instru
ment were made according to the frlll
ciplC3 of B&.Ios; but the design 0 the 
pedal lIi\'ision is not one to be found in 
L'drt, (or on it one em play ute pedal 
part of virtually any org:1.II work. This 
was a sensible modification of an his· 
toric style. There arc situations in which 
a liter-II reproduction of a gh'en style 

MARCH, 1976 

may be justified. Such a one is the pro
jected construction of a 'Sweelinck' or
gan at Wellesley College by Charles B. 
I-'isk. In an educational institution or 
museum such antiquarianism has a 
place; in the ordinary church. 1 believe 
It docs not. 

Still more important, we must re
member that Dam Bedos presupposed a 
reverberant building. An instrument 
which sounded well in a typical French 
church would sound less well. if not in
tolcrob1e, in a dead American one. 
Furthermore. most churches would not 
scHle for an exclush'ely classical French 
repertoire. The dangers of trying to de· 
sign an aU·purpose organ arc many. 
Each church, confronted with the neces
sity of building 3 new organ, must de
cide what rcpertoire it wants to live 
,,'ith and have its organ designed Ole· 
cordingly_ 

American organ building in the last 
quarter-century has outgrown its adoles
cence and is approaching maturity. We 
have already learned some things (rom 
)lom Bedos and may yet learn more; 
hut perhaps, at the present time, we 
can best study him as a In"n. In our 
culture, which is riddled with Madison 
A,'enue slicknCfs and public relations ex· 
perts, it is well to look back two cen
turies on a monk who mastered his sub
ject. wrote with distinction, and valued 
a £inc book. He was, as Dudin wrote. a 
learned man, known (oc 1C\'cral fine 
works, usefully occupictl with the :trts, 
and a scnre but just critic. He dealt 
(airly with both churches and builders 
and exemplified sound scholanhip, inte
grity, and good taste. Ferguson's transla
tion will be read with ~rofit by laymen 
as well as by organ bUllden. 

CONTEMPORARY HIGHLIGHTS 
nNNEY - Fi\'e Fantasies: 

00259 - Ad"ice whidl the Hours of Dalkncu Gite 
66261 - Each Answer Hides FUlUre QU(.ostions 
66260 - The Leaves on the Trees Spoke 
66257 - So long at the Mind Keeps Silent ___ _ 

_____ ,$UO 

5.00 
5.00 
3.00 

66258 - There arc no Summits wtthout Abysses _ _ _ _ 

5435 HOVHANESS - Gamelan and Jha13. Carillon _ ____ _ 
66225 - Sanahin (I)::a.rtita) ________ _ 

656~ - Sonata for Flute and Organ _. 
6151 - Sonata for Oboe and Organ _ 
6648 - Sonata for Trumpet and Organ 

6002 1)E.ETERS - Lied-Symphony, Op. 66. Nos. 1-5. Compl. 
6002A- No.5 
66552 - Serenade ror Carillon, Op. 61 (3Mz min.) __ • _____ _ 
66554 - Sonatina JJ (6~ min). carillon ___ _ 
GI95 - 30 Short l'rcludes on Well· Known Hymns ________ _ 

6395 PINKHAM - A Song for the Bells. Carillon _____ _ 
6848 - Conccrtanle. Organ. Brass, Percussion 
6507 - Conccrtante. Organ, Celesta. Percussion ________ _ 
66296 - Variations (or Oboe and Organ ____________ _ 
66565 - Wedding Song. High Voice and Organ ________ _ 

6839 TCHEREl'NIN. A. - Processional and Rcccuional ____ _ 

4850 
4871 
5999 

6858 
6145 
6161 
6162 
6165 
66034 

WALCHA - Chorale Preludes (25). Volume 1 ______ _ 
- Chorale Preludes (20). Volume II 
- Chorale Preludes (24). Volume III 

WILLAN - Andante, Fugue and Chorale _________ _ 
- l'assacaglia and Fugue No. 2 _____ _ 
- 36 Short Preludes and postludes. Volume I _______ _ 
- !6 Short l)rcludcs and Postludes. Volume 11 ___ _ 
- 56 Short Preludes and Postludes. Volume III 

Slane (I'relude (or Organ) 

H20060 Album of Contemporary Music for Church Scnice 

2.50 

1.75 
4.00 
2.50 
3.00 
4.25 

6.00 
3.00 
2.50 
3.50 
5.00 

2.50 
10.00 
9.00 
5.00 
1.25 

2.50 

6.50 
6.50 
6.50 

2.00 
5.50 
450 
4.50 
4.50 
2.00 

12.00 

C. F. PETERS CORPORATION 
373 Parle Avenue South, New York, N.Y. 10016 (212) 686-4147 

KENN PRO CO. 
DedIcated to FIne MusIc vIa til. Organ 

Preventive Maintenance Service 

and 

Quality Restoration Work 

KEN KAJKOWSKI 

66·30 S4t1o An. 

Mo.petlo, Now Yorl< 11371 

TRI·STATE SERVICE 

212/335-1964 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN UTERATUIl.E 

SINC! 103 M£MIO APOIA 
HAIlTfOtlD, CONNKTICI/T 01101 

SIMPLICITY 
RELIABILITY 
ACCESSIBILITY 
LEATHERLESS ACTIONS 
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Klal. Blanchard 

THE ORGAN STOPLIST ORGANS OF OUR TIME 
136 pages, IIIuslraled 

$20.00 postpoid 
100 klais ,toplbts, 112 photos 

$25.00 postpaid 
tOkio r.,hl •• t. odd 9Ck IDle. ku) (Ohio r •• idenl. odd $1 .13 ,alu faa' 

Th. two togelher, $<tO.DO (Ohio 'eside"" add $1 .10 .01 •• toa) No d.ole" 

Send Check With Order 

THE PRAESTANT PRESS 
P.O. Box 43 

Delaware, Ohio 43015 

Bullders of Fine Tracker and 
Electro-Pneumatic PIpe 01'laDS 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 2B134 
NAnONS FORD ROAD· CHARLOTTE, N. C. 

McMANIS ORGANS 

-

a AA 
a..1U 

Incorporated 

10th 8< Garfeld 

KANSAS CITY, KANSAS 
66104 

CHESTER A, RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Addition. 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

All ElECTRtC CHESTS 
ElECTRO PNEUMATIC PEDAL CHESTS 

AIKEN ASSOCIA TES "Quolify wi,II 
Economy" 

Brooklyn, Pa, nl13 717-219-4132 

t BEI\KSWRE ORGAN COMPAN¥ INC. 
68 SO. BOULEVARD. WEST SPRINGFIELD. MASSACRUSETI"S 

Member: Inlenutionul Sociely or Organ Builders 
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CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLonE, NORTH CAROLINA 21205 

"rHREE GENEIlAT/ONS OF ORGAN IUllDING" 

New Organs 

St. Peter's by the Sea Presbyterian 
Church, Portuguale Send, California, Built 
by Wicks Organ ComlMny. Highland, tIIi
noil. ].manual end pedal, 42 ranks. En
cased at chancel end of room facing na"e, 
Wicu "eyaline" conlole end choir et right 
of chancel below organ. Wic.h Direct 
Electric action, voicing on low wind pres
sure except for re.ds. Conlultant wu 
Wesley Selby of Albuquerque who de
signed case end specification. Tonal fin
ishing by John E. Sperling of Wic.b with 
Mr. Selby, Dedicated October 12, 1975, 

GREAT 
Quinledena 16' 61 pipes 
Principel 8' 61 pipes 
Gedeclt S' 61 pipes 
Octeve -t' 61 pipe. 
Spielfl6te -t' 61 pipet 
Superoc:teve l ' 61 pip •• 
Midura IV 24-4 pipe. 
Spanish Trumpet I ' 61 pipt. 
Chimes 

SWElL 
Gamba 16' 
Bourdon B' 61 pipe. 
Gamba S' 61 pipes 
Voil Celeste I ' '" pipe1 
Prestant '" 61 pipe. 
Co, de N"jt "'. 61 pipes 
Gambe -4 ' 
Voi. eel ... "'. 
Nalard 2.2/3' 61 pipes 
Octevin 2' " pipes 
Tierce I·l/S' 61 pipes 
Cymbele III 183 pipes 
Dulcian 16' 61 pipes 
Trompatie B' 61 pipes 
Tremolo 

Grace Episcopal Church. Manchester, 
New Hampshire. Built by Andover Organ 
Company, Methuen, Mauachu,eHs. 2·man-

KRONPOSITIV ual and pedal, 16 stoP'. 19 ranb. Great 
Copula S' 56 pipes division located in center; Pedal division 
Principel -4 ' 56 pipes divided on either side of the Great and Spihfl61e 2' 56 pipes 
Quinta 1. IIl' 50 pipel in towers of case with the Subbess 16' 10-
Scherf III 168 pipes cated behind the organ spee~inCJ through 
Krummhorn S' 50 pipes grills under console end around sides of 
Reed Tremolo 

PEDAL ca58i Swell located behind end slightly 
Principel 16' 32 pipel above Great in erch which was tonal open-
Subbess 16' 32 pipel ing for the former orgen. Mechanical ae-
Quintadena 16' • h h' d d' , . Octeve S' 32 pipe. han t roug au, SUlpe" e ley ac lon, 
GedecU I' 12 pipet self-adjusting action. Visual design by 
ChorelbeS1 -4' 32 pipes Donald H . Olson. mechanical design by 
Kohr'lote -4' 32 pipes W.ller V. Haw~es, ton.l design and fin. 
Mi.ture III '6 pipes ithi ..... b .. Robert J. Reich. Dedicated De-Potoune 16' 32 PipeS .. .,. , 
Dulcion 16' camber .". 1975 in recitel by Cefolyft Day 
T rumpel S' 12 pipes Skelton. Organist of church i. C. Rkhard 

, __ x:.h_,'_m_,.:.,_._· _'_' .:. • .;; ... ----------1 Westerd.le, Rector is the Rev. G,orge L. 
- Werner_ 

STEINER 
ORGANS 
Incorporated 

GREAT 
Principel S' 56 pipes 
Spitztlote 8' 50 pipet 
Octave -4' 50 pipes 
Mixture IV 224 pipes 
Trumpet S' 56 pipes 

SWELL 
Gedec:U S' 56 pipes 
koppelfl6te -4 ' 50 pipes 
Nelard 2·2/3" 56 pipes 
Principel l' 56 pipes 
Tierce 1·3/5' 56 pipes 
krummhorn 8' 56 pipet 

1131 Garvin Place 
loulsYllI., Kenwcky <4OlO3 

PEDAL 
Subbess 16' 32 pipet 
Bourclon 8' 32 pipes 
Chera lbess "" 32 pipes 
Fagott 16' 32 pipes 

THE NOACK ORGAN CO., INC , 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 018H 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 EaJt fInt 5 .... ' Soulh BoMoD, MaaachutelU 02127 

J. H. & C. S. ODELL & CO. 
8244 Mor.i .. ,W. Ave~ YDRke,., New y.,k ,.,703 
ONE HUNDRED & SEYENTEEN YEARS 

1859-1976 
Five Generations building Odell Or ... n. 

914 Yank.,. $.2607 

"PRAISE YE THE LORD WITH ORGANS" 

GUELPH PIPE ORGAN BUILDERS, Ltd. 
50 Crimea StftCC (519) 1U-1480 Guelph, Qularlo NIH·IY& 
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Here & There 

Th los Angele, and Pasadena Chaptefs 
of the AGO presented a benefit concert for 
the Ruth Clnd Clarence Made, Memorial 
Scholarship Fund on January 5 at Immanuel 
Presbyterlon Church where Clarence Mader 
was orgonlsl for 37 years. Featured were 
organists Irene Robertson. Rayner Brown, 
lodd Thomas. Orpha Ochse. Gaylord Corter 
and Cherry Rhodes. Prior to the concert It 
wos announced thot donors were giving 
$30,000 for matching funm whkh will serve 
10 kkk off a fund roislng Pf"o1ect currently 
under way to expand the Fund and offer 
odditlonol s.cholorships for organ composi
tion cod scholarly re~rch relating to the 
organ. Former students and friends of tho 
Maden throughout the country are el1COt.lr· 
aged to consider arranging a benefit con
cert for the CDUse. Information may be 
obtained from Ladd Thomas, President of the 
Beard of Olredon. Ruth and Clarence Ma
der Memorial Scholorship Fund. P. O . Box 
94-C. Pcuadeno. CA 91104. 

Myron Robert., well known composer and 
former faculty member of the University of 
NebJosko. will ,eturn to his former church 
In lincoln. Neb,osko fa, a festive program 
of a cross-sed ion of his own organ and 
choral works. The worlu will be performed 
by his former sludents ond colleagues at 
First.Ptymoulh Congregalional Church. lin
coln. Nebrmka on March 28. Mr. Roberts 
served as organist of the church from 1940 
to 1956, and only rKently retired to Cali
fornia. 

Fred Tulan recently hod all of his luggage 
stolen from his automobile in Son Francisco. 
California, as he was en route to perform. 
ances in HawaiI. The luggage Included 
eight synthesizer topes for which no copies 
existed. and over 20 manuscripts of works 
(many of which also have no copies) which 
campoMtfS hod asked him to examine. Ad. 
vertisements in the locol newspapers pleading 
for theW' relurn have not as yet produced 
the lost musical works. Mr. Tulan soid, "You 
con imagine the rage, disappointment, dis. 
illuslonmenl and gUilt (at having been so 
dumb to have left the cor only locked but 
not guarded) which contin'uesl" As If that 
were not enough, when he finally did arrive 
In Honolulu "with new EVERYTHING," he 
entered his hotel room on the first evening 
to find a thief going through his belongings. 
Mr. Tulan wrlles, "He went out the win· 
dow. I went out the window. Didn't cotch 
him, but he didn't sleal anything. eitherl" 
It sounds as If Mr. Tulan is a poor insur
ance risk these days. 

David lowry. assistant dean of the School 
of Musle. Winthrop College. Rock Hill, Soulh 
Carolina. gave a ledure·recilol on "Early 
Tudor Organ Musk" at the school on Jan· 
uary 20. H's program contained a discus. 
sion of the music and organs In Eng land in 
the 16th century and lhe archiledure of Ihe 
bul:dlngs which existed 01 Ihol lime. A 
slide program accompanied the recilal 01 
music which wos as.si.!.ted with a small group 
of male vokes singing chonls which corres. 
ponded to the organ musk. 

J. MARCUS RITCHIE 
ORGANIST AND MASTER OF THE CHOIRS 

CATHEDRAL OF ST. PHILIP 

ATLANTA 30305 

Represented by Arts image Ltd. 

Box 670, South Orange, N.J. 07079 

STEPHEN HAMILTON 
concert organist 

GEORGE 

Virginia Intermont College 

Bristol, Virginia 24201 

flentrop organ 

MARKEY 
Records Markey Enterprises 201·762·7674 

Recitals 42 Maplewood Avenue 
Ke •• e,h La.d;. wUl b. 'he .".s' solols' II Instrudion Maplewood, N.J. 07040 

wllh the Pittsburgh Symphony Orchestra on , ______________ _ 

March 27 In Founders Hall. Hershey, Penn· 
sylvania. in Poulene's Organ Concerto. Don-
ald JohonO$ will condud the concert. Mr. 
londls is director of music al Market Square 
Presbylerion Church in Harrisburg. 

I Yout ".flona' wi.he. 
a,. In flood h""", 

Fa. Joe... SUn" .... 
Or... pi,. .ah,.. I .V. 

ZEI5T 
Hollo ... 

LAWRENCE 

ROBINSON 
VIRGINIA. COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant.garde 

6337 Jackson Str.et 

Pitt.burgh, Pa. 15206 

LARRY PALMER 
Harpslcllord - Organ 

50utllera N.t"odtst Unlverstty 

Or9Galst-CkolrMaster 

50lat Lu •• ', Episcopal C ..... e .. 

Dallal, Texa, 

MARCH, 1976 

!. DEVTRONIX 
ORGAN PRODUCTS 

5872 Amopola Drive, Son Jose. Colif. 
95129 

• 32'.16' Electranic Pedal. for Pipe. 
• Electronk Organ Kit. 
• Replica "Wu,li'zer" Can.oIe. 

Above described in OUr 
• Orvan hllder'. Guide $3.00 
(past,""d, refund.lI&. .. 5th purchase) 

VemDn tie Tar 
F.A.G.O., Mu •• Doc., S.M.D. 

Church of the Ascension 
Fifth Aven"e at Tenth Street 

New Yatk, N.Y. 10011 

The Juilliord School 
Recitals 

Organ and Choral Workshops 

D ..... Mastet Craft.men" I,. 
A Greenfield (Ma •• ) Regi.ter A 
V for Recital. 

n 
I S 
D 

by D 
1 ..... PIa,e,. 

A 
D 

W,ite 
L 

E CONSERVATORY Of MUSIC L 
lV 105 Map" Avenue, 

L Keene, New Hamp.hire 03431 B 
E or phone U 
T 603 357-3202 S 
T 239-4325 n 

THE 1EMPLE 

Cleveland, Ohia 44106 

DAVID 
GOODING 

THE CLEVElAND ORCHEST1IA 

MUSICAL HERITAGE SOCIETY 

RECORDINGS 

pOCOI2O Beq SIr2GeRS 
STATECOIJ.£Gf, EASTSTROUDS8URG. PENNSYl.VANIA 18301 

It BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

R 
E 
C 
I 
T 
A 
L 
S 

RAYMOND H. CHENAULT 
M. Mus. FCM Recitalist 

Orpnlst - Choirmaster 
All Saints Episcopal Church, Atl.nta, G.o<il. 

-JOHN HOLTZ 
Foculty: HARn COLLEGE, Univanity of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH. Hartford 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHtoAN 

ANN ARBOR 
"Mis. M •• o" play", witll aa.etily and r ... rve, cle"",,,slratl,,. onew 
IIet e.troordilMlt)' 'odI"lIy ••• " De. Mol ... Regilt ... , Odober 5, 1'''' 

Margaret Malvin 

DICKINSON 
Univenlty of Loui.ville 
Loul.ville Bach Society 

Colvary Eplscopol St. Franci .. ln.th .. neW. Eplscopol 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

WANT A PRACTICE ORGAN? 
a.Ud y •• , ._ - PEMBROKE PIPE ORGAN (In IoIt 1 .... 1 

Hnel Alctmp for 1.,.cI,.,. 

THE ORGAN LOFT 
EPSOM, N.H. 03234 Tel. 603-7~716 

Remember: If it doe. NOT have pipes, 11 Is NOT an orgon 
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Richard 
ANDERSON 
....... " cou... 

CkHMborot N. c. 

HEINZ ARNOLD 
F.A.O.O. D.Mul. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

Thomas L. Bailey 
C.rill EpiKopal OIUrt:h 

Roanoke., V •• 

Roellm 

ROBERTA BITGOOD 
Fir.' Congregational Church 

BAmE CREEK, MICHIGAN 

THOMAS BRANTIGAN 
D.M.A. 

University of Nabra.lta at Omaha 
Ound" P,. ... yterian Church 

Workshop. In Organ anel Choral 
'echnlqu ••• P,ychololY anel Mu.lc 

ARTHUR CARKEEK 
M.S.M. A.A.o.o. 
DePauw University Organist 

Gobin Memorial Church 
Greencaltle, Indiana 

Robert ClarA 
Scl&ool of Music 

University of Michigan 
Ann Arbor 

MICHAEl CORZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 
SUliln L J0:u,F. 

MSM, AA 0 ChM M5M, ChM 
H.,~.r cod.". The Presbyte,la" Church 
'.Ia ina, IUlncH. """Inglon. I1l1aoil 

EUGENIA EARLE 
THCh.f' Collagt, Columbia University 

Harpsichord Recitals 
Performance Practice Workshops 

IS Wed Mlh S~._t. Haw Yotk, N.Y. 10024 
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GEORGE ESTEVEZ 
th.m. 

Chicago Chamber Choir 
Chunh of Our Saviour 

Columbia Call ... 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

robert anderson 
SMD FAGO 

Sovthe,.. Methotlltt University 

DaUot, '..a, 75175 

CHARLOTTE AND WllUAM 

ATKINSON 
FIRST PRE58YTEIlIAN CHURCH 

2001 &1 Comlno ... 1 
aeean,HI., California 92054 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hlcknill., N.Y. 
NASSAU COMMUNITY COLLEGE 

Garden Clty. N.Y. 

JOHN BULLOUGH 
A.B. M5.M. ChoM. 

Farl_lgh DiddnlOn Unlyersity 
Teaneck, New h,..y 

Memori.1 Me.hNit' Church 
Whit. Plain., New Y.,. 

Gru~m;lcin A ward Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

OROANISTS 

Ellen Lorbcrg. Presidml 

Harry E. Cooper 
!\Ius. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GU!N RIDGE. NJ. 

DELBERT DlSSELHORST 
DMA 

University 0' Iowa 

Iowa City Iowa 

KATHRYN ESKEY 

The University of 

North Carolina 

at Gr •• nsbo,o 

EARL EYRICH 
SI. Stephen's Church 

(Episcopal) 
Rhode Island College 

Providence 

Chari .. H. Ph. D .. F.A.G.O. 

FINNEY 
Chairman, Dlvl.ion .f Music & Art 
Houghton con.ge. Houahton, N.Y. 

Houghton Wo.leyan Me.hodist Church 

( 

CALENDAR 
DMtIUne 'or thI. ca'-dar W.I hbNary 10 

5 MARCH 

C 
Barbaro Bruns. Unitarian Universalist 

hurch, Gloucester, MA B pm ~ 
Douglas Butler, Bicentennial Program, 

Woolsey Hall, Yale U. New Haven, CT 
30 pm 8, 
William Teague, Mansfield State College, 

Mansfield. PA 
Oliver by lionel Bart, Cathedral of Mary 

Our Queen, Baltimore, MO 8:30 pm (ah.o 
Mar 6 and 7 at 8:30 pm) 

Church Music Workshop, Helen Kemp. 
Wilman Jensen; Virginia Intermant CoUege, 

ristol, VA (thru Mar 6) 8 

h 
Russell Saunders, FCorlda State U. Tallo· 

assee, FL 
XOYier Darosse. Museum of Art, Cleve kind, 

OH 8:30 pm 
Huw lewis, SI Jahn's EplKOpol, DetrOit, 

MI 12:15 pm 
Raben Reuter, Founh Presbyierlon, Chi· 

cago. Il 12: 10 pm 
Jay Pe!erson. MocMllfray College, Jock· 

sonville. Il BI'5 pm 

I 
GiUian Weir, Hindley Parish Church, Hind· 

ey, England 

6 MARCH 
Ckirence Watters, workshop on music of 

Dupr', Trinity College. Hartford, CT 
Virgil Fox, Shays Buffalo Theatre, Buffalo, 

NY 8 pm 
Pocono Boy Singers. Mining and Mechani-

c 01 Institute Auditorium, Freeland, PA 
Russell Saunders, masterc:lass, Florida 

tote U, Tallahassee, Fl 5 
Clyde HolCoway, First Melhodlst, Houston, 

TX 

R 
Gillian Weir, recital and BC recording, 

oyol Northern College of Music, Mon· 
chester, England 

7 MARCH 
Nesta l. Williams. St George's Church. 

Durham, NH .. pm 
Russell Field, Cathedral of All Salnls, 

Albany, NY 4:30 pm 
Chamber Music Concert, Modls.on Avenue 

Presbyterian, New York. NY 4 pm 
Requiem by Mozart, St Bartholomews 

Church, New York, NY -4 pm 
Judith Hancock, St Thomas Church, New 

York, NY 5: 15 pm 

• 
Requiem by Verdi, Church 01 the Alcen

ion, New York, NY 8 pm 
"16th Century Worship and Music at St. 

Mark's Basilica, Venice;" First Presbyterian, 
Orange, NJ 5 pm 

Barbaro English Marb, piano, Cathedral 
of Mary Our Queen, Baltimore, MD 5:30 pm 

Vassar College Choir, W~hlngton Cathe
dral, Washington, DC 6 pm 

Music from Merrie aide England. Cove
nanl Presbyterian, Char~e, NC -4,30 pm 

DavId lenno. Smllh, Bettle&da by Ihl! 
Sea Epbcopol, Palm Beoch, Fl 4 pm 

Margaret McAllister, Corol Ridge Pte", 
byterian, Fort Louderdale, Fl -4130 pm 

I 
J Marcus Ritchie, Markel Square Presby

erion, Harrisburg, PA 
John 0 Herr. Museum of Art, Cleveland. 

OH 2:30 pm 
German Requiem by Btahms, Central 

United Melhodlst, Lansing, MI -4 pm 
Messiah IEosler portion) by Honde" choirs 

from 6 churches, at First United Methodist, 
Dearborn, MI 8 pm 

Fled Gramann, Concordia Senior Colfege, 
Fort Wayne, IN 

Dorothy Lyall, argon; Belte O'Asaro. trum
pet; Grace Episcopo I, Oak Parle, Il 3:30 pm 

Allan Moeller, Stotians of the Cross by 
Dupre. First Presbyterian, Deerfield, Il 7 pm 

Dexter Bailey, Trinity Episcopal, Highland 
Pork, Il4 pm 

TuCone U Choir, J c;:hn M Kuypers, dir; 
Christ Church Cathedral. New Orleans, LA 
4 pm 

U of Nonhern Colorado Concert Ch:lir, 
Howard Skinner, dir, 51 John's Cathedral, 
Denver, CO 4 pm 

Suson Ferre, Museum 01 Fine Arts, Santo 
Fe. NM 

Pastora!e Mass by Diabelll; Choral Fan
tasia by Holst; 51 Bede's Episcopal, Menla 
Pork, CA B pm 

Jelif Romano, St Mark's Epslcopal, Glen
dale, CA 

Interdenominational Junior Choir Festival, 
Riviera United Methodist, Redondo Beach, 
CA 3:30 pm; also at Glenda~e PresbYIerlan, 
Glenda!e, CA 3:30 pm 

J Thomas Strout, First United Methodist, 
WhlHler. CA 7.30 pm 

Richard Birney Smith, Chlffch of the Ro
deemer, Stony Creole, Ontario 7.30 pm 

8 MARCH 
Harry Huff. Woolsey Hall, Yale U, New 

Hoven, CT 8130 pm 
Donald McDonald and ElIDene Roan, or. 

gan works by Ives, PersJchettl, and Sower
bYI Westminster Choir College, Princeton, 
NJ 8 pm 

9 MARCH 
lionel Ragg" Church 01 Ihe Ascension, 

New York, NY B pm 
Esther Wideman, Arch Streel Presbyterian, 

Philadelphia, PA 12=05 pm 
Roberto Gory, workshop, Caflege-Con&er

valary of Musk, U of Clnclnnoti, OH 8115 pm 
Clyde Halloway. Fint Mczthodlst, Houston, 

TX 
Paul Calloway, Westmlnsler PresbyterJan, 

lincoln, NB 8 pm 

10 MARCH 
Music of S 5 Wesley, 51 Toomas Church, 

New Yorle, NY 12:10 pm 
lornolee Curtis, all.Bach, The Julillard 

School, New York, NY 
Xavier Dorasse, Seventh· Dey Adventist 

Church, Kettering, OH 8 pm 
Marcia Fogle, Trinity Church. Toledo, OH 

11:35 am 
Russell Sounders, Central Presbyterian, 

Des Moines, IA 
Tom 8rantlgan. First.Plymouth Congrega

tional, lincoln, NB 12110 pm 
Gillian Weir, Cathedral of the Redeemer, 

Calgary, Alberto 

11 MARCH 
Harold Pysher, St Thomal Church, New 

Yalle, NY 12:10 pm 
lionel Rogg, Douglas College, Rutgers U, 

New Brunswkk, NJ 
Terry Charles, Kirk of Dunedin, Dunedin. 

Fl 

12 MARCH 
Douglas L 8utler, benefit concert for or

gan of Memorlal Auditorium, Worteder, 
MA 8 pm 

David Craighead, Fi,st United Methodist, 
Fort lauderdale, FL 

Terry Charles, Kirk of the Dunedin, Dune
din, Fl 81'5 pm 

Huw lewis, St John's Episcopal, Detroit, 
MI 12:15 pm 

Morgan Simmons, Fourth Presbyterian, Chi
cago, Il 12:10 pm 

Virgil Fox, First.Plymouth Church, lincoln, 
N88 pm 

Gillian Weir, Emmanuel EplKOpal, SeoHle, 
WA 

13 MARCH 
Arthur Polsler, mosterdass for Norfal", 

VA AGO 
David Craighead, workshop, First United 

Methodist, Fort lauderdate, Fl 
T ri-Coopter Conclave sponsored by las 

Angeles AGO, Royce Hall, UCLA, lOI An
geles, CA I pm 

14 MARCH 
Bates College Choir, Marion Anderson, 

dir; St luke's Cathedral, Portland, MA " pm 
Choral Evensong, Christ Church, South 

Homilton, MA 5 pm 
H Wellington Stewart, Cathedral of All 

Saints, Albany, NY -4:30 pm 
H Winthrop Martin, Pro Art Scholarship 

Recital, Crouse Hall, Syracuse U, Syracuse, 
NY 8 pm 

Chamber Music Concert, Madison Avenue 
Presbyterian, New Yor", NY 4 pm 

Mass (ucerpts), Chiche.t.r Psalm. by 
Bernstein, St Barth:.IOtI'Iew . Church, New 
York, NY -4 pm 

Randall Mullin, St Thomas Church, New 
Yarle, NY 5,)5 pm 

John Pagett. iectu,e-demonstration Oft 

music 01 DIIP" , lor Stolen Island Chapter 
AGO. NY 

lornalee Curtis. oll·Boeh, St Mary's Ab
bey. Morristown, NJ 4 pm 

Requiem by Verdi, choir of First Presby· 
terlon in Germantown, Robert Corwlthen, 
dir; Ocean Grove. NJ 

Deborah l Wallace, All Saints Church, 
Princeton, NJ -4:30 pm, followed by Choral 
Evens.ong, 5 pm 

Psalm 13 by lint, Tenth Presbyterian, 
Philadelphia, PA 5 pm 

Festival of Singing Children, Helon Kemp, 
dlrl 8ryn Mawr Presbyterian, Bryn Mawr, 
PA .. pm 

Jeffrey Uhlig, plano, Trinity Unltod Church 
of Christ, Hanover. PA 3130 pm 
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Cherry Rhodes. Trinity lutheran, Camp 
HUI, PA 8 pm 

Eileen Marrb Guenther, Cathedral of 
Mary Our Queen, Baltimore, MD 5:30 pm 

Herman Berlinski, lICC Auditorium, Balti· 
more, MD 7;30 pm 

John McCarthy, Carol Ridge Presbyterian. 
Fort lauderdale, Fl 4:30 pm 

Donald M Rolander, Prince of Peace Luth· 
eron, largo. Fl 4 pm 

Barbie Houser, plano. Christ Church Cath. 
edrol, New Orleans, LA 4 pm 

Karel Poukert. Museum of Art, Cleve· 
land, OH 2:30 pm 

Roberto Gory, First Congregational. Co
lumbU5. OH 8 pm 

Henry lowe. Christ Church, Cincinnati. 
OH 5 pm 

Richard Heschke. Fin' Baptist. Peoria. Il 
3:30 pm 

Richard Marshall Timmins, Grace Cathe· 
dral, San francisco, CA 5 pm 

John Barry. St Mark's Episcopal, Glen· 
dale, CA 

Interdenominational Junior Choir Festival, 
All Saints Episcopal, Pasadena, CA 3:30 pm 

R.jok. in the lamb, Tu Es Petrus, Te 
Deum by Brl"en, Blessed SaClament Church, 
Hollywood, CA 4 pm 

15 MARCH 
Frederick 0 Grimes 111. organ; Harold 

Chaney. harpsichord: St Ignatius Church. 
New York. NY 8 pm 

Todd Wilson, St John's Lutheran, Forest 
Pork, L 8 pm 

lionel Rogg, Christ Church Cathedral. 
St Louis, MO 

Donlel Roth, Trinity Presbytedan, St Louis. 
MO 

WlIIkJm Ne1l, U of Iowa, Iowa City. IA 
a pm 

Michel Chapuls, Church of Saint $&verin, 
Parh. France 8:30 pm 

16 MARCH 
Mary fenwick, Westminster Presbyterian. 

Utlco, NY 8 pm 
Richard Heschke, Cathedral of the Sacred 

Heart. Newark, NJ 8;30 pm 
The Westminster Choir. works by 20th 

century composers, pre mere of new work 
by Henry Brant; Bristol Chapel, Westminster 
Choir College. Princeton, NJ 8 pm 

Barbora Hartenbauer, Arch Street Pres
byterian, Philadelphia, PA 12105 pm 

Elizabeth Walker. contralto; Debarah 
Shearman. flute; Bruce McCleod, flute; Holly 
Elam, cello, Sharon Plummer. harpsichord: 
music of SchDtz, lUbed: and Frescaboldl; 
Frick Aitdltorium, Piltwurgh, PA 8:30 pm 

Charles Benbow. West Llbeny Siale Col
lege, West Liberty, WV 

Toccatas and F~urhhes, Alexonder Ans 
Center, Athans, WV 8;15 pm 

Todd Gresick, First Congregal~nol, Co
lumbus. OH 12 noon 

Marianne Webb. Centre Callege, Danville, 
KY 8 pm 

Celio Grosty Jones, First Baptist, Huntsville, 
AL8 pm 

17 MARCH 
Mush: of William Byrd, St Thomas Church. 

New York, NY 12110 pm 
Anthony Newman. all.Bach, Alice Tully 

Hall. New York, NY 8 pm 
Virgil Fax, Siena College, loudenville. 

NY 8:30 pm 
Charles Benbow, masterclass, Wesl Liberty 

Stale College, Wesf Liberty. WV 
lake H S Oebonnaires. Coral Metzler, dlr: 

Trinlly Church, Toledo. OH 11 :35 am 
RUSHIIl Blackmer. Flrst.Plymouth Congre. 

gal1onal, linc~n, NB 12: 10 pm 

18 MARCH 
Robert ludwig, St Thomas Church, New 

York, NY 12110 pm 
Toccatas and Flourishes, H S Auditorium, 

Sandusky. OH 8115 pm 
Anita Rundans. Sf Paul's Anglican, Ta

ranto, Ontario 12:05 pm 

19 MARCH 
Barbara Bruns, Old West Church. Boslon, 

MA 12115 pm 
St John Pauion by Bach, Harvard U 

Choir. John Ferris, dlr; Memorial Church, 
Harvard U, Cambridge, MA B pm (also Mar 
21 at B pm) 

Virgil FDIC, Capri Theatre, Binghamton. 
NYB;15 pm 

Cantatas 79 and .. by Bach, Christ Church, 
Alexandria. VA 8 pm (also Mar 20 at 8 pm) 

Elizabeth and Raymond Chenault, 19th 
and 20th century French musK. Cathedral 
of Cf1rlst the King, Atlanta, GA 8: 15 pm 

Charles Benbow, First Unlled Melhodlst. 
Cleveland, OH 

"Music at .he Royal Co,,",s of Europe," 
The Early Music Conson of london, David 
Munrow, dir; Museum of Art, Cleveland, 
OH 8:30 pm 

MARCH, 1976 

Raymond lillie. SI John's Episcopal, De· 
trait. MI 12:15 pm 

Church Music Festival and Clinic; Robert 
Clarki University of Evansville, IN (thru Mor 
21) 

Andrea Handley, Fourth Presbyterian, Chi
cago,ILI2:10pm 

lionel Rogg. Fint Presbyterian, Fort Worth. 
TX 

David Craighead, First United Methodist, 
Polo Alto. CA 

Gillian Weir, first St Andrew's United 
Church, london, Ontario 8:30 pm 

Richard Birney Smith, all-Boch, St James' 
Church. Dundas, Ontario 8:15 pm 

20 MARCH 
Huw lewis, S, John's Spring Festival, SI 

John's Eplscapol. Detroit, MI 4 pm 
Michael Schneider, RlDS Audllor",Im, in· 

dependence. MO 
Motet I. Orch •• trol Suite III, Cantata 29 

by Bach: Cathedral Singers and Orchestra, 
Robert Finster. dir; St John's Cathedral. 
Denver, CO 4 pm: fonowed by Richard 
Heschke, oll·Bach, B pm 

21 MARCH 
Marianne and John Weaver, St Paul's 

Church. Springfield, MA 8 pm 
Concerto in G minor by Poulenc; lorry 

Allen, orgonJ Connecticut String Orchestra; 
4 pm 

Peter Mohlgian, Cathedral of All Saints, 
Albany. NY 4:30 pm 

English Hondbell Festival, Riverside Church. 
New York. NY 2:30 pm 

Choral Concert, Festival Ensemble Sodaty. 
Fred!rick Bell. dlr; laroyttte Avenue Pres
byterian, Brooklyn, NY 4 pm 

Chamber Musk Concert, Madison Avenue 
Presbyterian, New York, NY 4 pm 

Stabol Mat.r by Rossini, St Bartholomew's 
Church, New York. NY 4 pm 

lowell Evans, American argon music. 
Church of the Redeemer. Brooklyn, NY 4 
pm 

Florence Hines, St Thomas Church, New 
York. NY 5: 15 pm 

West Side Madrigalists, First Unitarian, 
Brooklyn Heights, NY 7 pm 

Mary fenwick, First Presbyterian, Setauket, 
lI. NY 4 pm 

" Music: of Palestrina and Frescobaldl at 
the Sisllne Chapel and St Peter's Basilica, 
Rome." Flr)t Presbyterian, Orange, NJ 5 pm 

Robert Corwithen, First Presbyterian In 
Germantown, Philadelphia, PA 4:30 pm 

Gilnon Weir, First United Methodist. Erie. 
PA 4 pm 

Lentan Charal Service, Mt lebanon United 
Presbyterian, Pittsburgh, PA 

Randall Mullin. Cathedral of Mary Our 
Queen, BaltirROfe, MO 5;30 pm 

Willara Faulkner, contralto, and Instru· 
ments, Fin' Pr.sbyterian, Wilmington, NC 
5 pm 

William E Gray, Cathedral of SI Philip, 
Atlanta, GA 5 pm 

J Marcus Ritchie, Decatur Presbyterian. 
Decatur, GA 

Choral Concert. Independent Presbyterian, 
Birmingham, Al 4 pm 

Coral Ridge Chamber Singers. Coral Ridge 
Presbyterian. Fort Lauderdale, Fl 4;30 pm 

Karel Paukert. Museum of Art, Cleveland, 
OH 2:30 pm 

St John's Spring Festival. Festival Chorus. 
Huw Lewis. dirl St John's Episcopol, Detroit. 
MI 3 pm 

Todd Greslck. Augsburg lutheran, Detroit, 
MI 7:30 p.m. 

St Matthew Paulon by SchOlZ, Concordia 
Senior College. Fort Wayne. IN 8 pm 

Stephen Hamilton, Second Presbyterian, 
Indianapolis. IN 8 pm 

Elliah by Mendelssohn; Evansville Choral 
Society: U of evansville, IN 3 pm 

Steven Gustafson. organ; Ruth Stecher, 
soprano; Grace lutheran, Glen Ellyn, IL 7:30 
pm 

Albert leo Cantorl, Grace Lutheran, AI· 
ben Leo, MN 

George Ritchie. Clavierubung 111 by Bach. 
North Platte. NB 

Moss In B minor by Bach, The Cathedral 
Singers and Orchestra. Robert Finster, dir; 
St John's Cathedral, Denver, CO 4 Dnd 8 
pm 

Festlvallvensong of the BVM, The Angli
can Singers, Douglas L Butler, dir; Cathedral 
of St John the Baptist, Portland, OR 

Ottidental College Glee Club, Henry Gib
bons. dlr; fil')' United Methodist, Sonia Bar
baro. CA 1130 pm 

Mau 'n F minor by Bruckner; PIG1. 37 
by Schmitt; Irvine Mentar Chorale, San Diego 
YQ4Jth Symphony, John Alexander, dir; 1m· 
manuel Presbyterian. los Angeles, CA 4 pm 

Samuel John Swartz. SI Mark's Episcopal, 
Glendale, CA 
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new england conservatory 
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Kansas Wesleyan University 
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Organ Virtuoso 
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D.M.A, 
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House 01 Hope 

Presbyterian Church 
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Arthur laMirande 
Church of the Holy Name of Jesus 

New York, N.Y. 10025 
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HOW LEWIS 
lIeeitals 

Saint John', Church 
!III , ... 11_, _. MI 4.1201 

Da"id Lowry 
I..,.: ho/)I nl !\1n",il 

\\111111111[1 (olll'ql' 

HIlt k 11dl ~()Lllh ( .lIlllind I' lrrn 

Gric mc':J)onafJ, AMO 
Organ Scholar and Composer 

Clavecinisl 
SAINr lOUIS. MISSOURI 63" 5 

JAMES R. METZLER 
TRINITY CHURCH 

TOlEDO, OHIO 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Chuw. .f the M.cUa .... 

Ch_eo, III 

frank a. novak 
HOLY TJIINlTY LUTHERAN 

CHURCH 
1080 Main 

BaHalo, N.Y. 14ZG9 

RICHARD M. PEEK 
s...M ... Doc. 

Covenant Presbyterian Church 
1000 E. Mal".CHI Ch.rlette, N. C. 

ARTHUR A. PHILLIPS 
MOO Ch.M. F.T.C.L 

Sf. Albanl Congrqatlonal Churc:h 

172.17 St. Alban .. N.Y. II~ 

MYRTLE REGIER 
Mount HoI,ok. Cou..-

Seuth Hadl.y, MaISGchu ..... 

K. BERNARD SCHADE 
S.M.M. 

STATE COlUGI 
EAST mOUDSlURG. PA. 

Wo,lt,hop' and Lectur •• 
Th. Kocialy Choral Meth.d 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLlA PRESBYTERIAN CHURCH 

LA JOLLA. CALIFORNIA 

Carl Staplin 
Ph.D .. A.A.G.O. 

Drake Unlvenlty 
Unlvenlty Christian Church 

DES MOINES. IOWA 
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RICHARD W. LlTTERST 
M. S. M. 

SECOND COIISIEUnONAl CHURCH 
ROCKFORD, IWHOIS 

William MacGowan 
.ethe.da.bYAth .. Sea 

Palm Beach, Florida 

FREDERICK L. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRJC·IN·1HE·HIUS 
BLOOMfIELD HIUS. MICH. 48013 
Orgon"', Th. Detroit Symphony 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San FrancUco 

CARLENE 
NEIHART 

St. Andrew'. Episcopal Churd. 
M.yet .ad Wontall 

Kin, ... City, MIuowri 64113 

JOHN KEN OGASAPIAN 
Soln' Anno', Church 

Ma,sodiuMHI Stat. Cou... 
Lowen 

FRANKLIN E. PERKINS 
Ph.D. 

Th. Ladue Chapel 
Th. John Burroughs Schoof 

St. Loul., Missouri 

George II. Pro 
DM.A. 

Coe College 
Cedar Rapids, Iowa 52402 

J:ee /eJgwa'l 
Tri,.ity fplstOpoI C"",," ,.,"leW, Ma.sachUHtt. 0.'13 

Recilal, 

Robert Shepfer 
Orvanltt • Cholrma" ... 

SECOND PRESBYTERIAN CHURCH 

Indianapolis. India .. 46260 

R.dtol. 

ROLLIN SMITH 
RECITALS 

lI50 Forty.finl Strert. Brooldya, NY 11218 

NORMA STEVLlNGSON 
D.M.A. 

Uninuily 01 WiJCOntin-Superior 
Pilgrim Lullt.;"n Church 

Sup.tior, WilCOnJin 54'880 

CAUNDAR (COlt', "om p. 23J 

22 MARCH 
Ronald Ebrecht, Woolsey Hall. Yolo U. 

New Haven, CT 8:30 pm 
MusicaliKhe .&equla,. by SchOlz, Second 

Presbyterian, New York. NY 8 pm 
Carol Tetl. Groystone Presbyterian, Indl. 

ana, PA 8; 15 pm 
Ted Alon Worth. Ashbaro H S, Ashboro. 

NC 8 pm 
Stephen Hamilton. Second P~byterion. 

Indlanapo!is, IN B pm 

23 MARCH 
Barbaro Bruns. Memorial Church. Harvard 

U. Cambridge, MA 7 pm 
Susan Mo rchant, Yale U. New Haven, CT 

8;30 pm 
West Side Madrigalists. Sf Stephen's 

Church, New YOfk, NY 7 :30 pm 
Charles Callahan, Arch Street PresbytM

ian. Phllod"phia, PA 12,05 pm 
"The Comic Spirit In Baroque MUSK," 

Theresa Ridella, sopranOI Bernard Goldberg, 
flute; Sylvia Arnett. violin; Sharon Plummer, 
harpsichord; Frick Auditorium, Pittsburgh, 
PA 12 noon 

24 MARCH 
Choral Eucharist, music of George Mal

colm. SI Thomas Church, New York. NY 
12:10 pm 

George Ritchle, CIO't'ierDbung III by Bath. 
Church of 'he Ascension, New York. NY 8 
pm 

Virgil Fox, U of Virginia, Charlottesville. 
VA B pm 

John Zodnick, Trinity Church, Toledo, OH 
11,35 am 

Gordon Betenbaugh. First-Plymouth Can
gregatlonal, lincoln. NB 12110 pm 

2.5 MARCH 
Deborah Wallace, St Thomas Churth. 

New York, NY 12:10 pm 
Ted Alan Worth, A,kansas Tech Campus, 

Russelvllle, AR 8 pm 
Robert MacKenzie, St Paul's Anglican, To

ronto, Ontario 12,05 pm 

26 MARCH 
Brett Edler, Dwight Chapel, Yale U, New 

Hoven. CT B pm 
Davtd tkVey. Shrine of the Immaculate 

Conception, Washlnglon, DC 8 pm 
The Great Organ Dedication Concert. 

Washington Cathedrol, Washington, DC 8:30 
pm 

Barbaro Delon, soprano, Cathedral of St 
Philip, Atlanta, GA 8 pm 

The Western Wind, vocal ensemble, Mu· 
seum of Art. Cleveland. OH BL30 pm 

Donna Whited, St John's Episcopal, De-
troit, MI 12:15 pm 

Robert Schuneman, fourth Presbyterian, 
Chlcoga, IL 12;1 0 pm 

lionel Rogg, Iowa State U, Ames, IA 
Pierre Cocf1ereau, Flnt Congregational, Los 

Angeles. CA B pm 
Concerto 13 by Handel, New Chamber Or· 

chestra of Canada, Neville Marriner, Dir; 
Richard Sirney Smith. organ: SI James Ca,h. 
edrol, Toronto, Ontario 8:30 pm 

27 MARCH 
Robert Boker, most.rclau, lebanon Volley 

College, Annville, PA 
Kenneth landis, soloist; Pittsburgh Sym

phony; Founders Hall. Hershey, PA 
Arth ur Polster, mosterdass, Belmont Col. 

lege, Nashville, TN (also Mar 2B) 
Alto Rhapsody by Brahms; Two Offertories 

by Schubert; Map In F, Cantata 65 by Bach; 
Louisville Bach Society; Christ Church Cathe
dral, louisville. KY 8 pm 

Noye'a Fludd. by BrIHen Elmer Thomm, 
dlr; Sf Thomes Church. Crystal Lake, IL B 
pm (also Mar 2B) 

Moss In 8 minor by Bach. SI. Mark's Epls
copol, Shreveport, LA 5 and 7 pm 

Lionel Rogg, masterdass, Iowa State U, 
Ames,IA 

John Tuttle. St Paul's Anglleon, Toronto. 
Ontario 4 p m 

2B MARCH 
Theodore Feld' lrIOn, St John's Church. 

&angor, M!: 4:30 pm 
South Church Choral Society. works by 

American composers, South Congregallonal, 
New Britain, CT 8 pm 

James Bates, Woolsey Hall, Yale U, New 
Hoven, CT BI30 pm 

Leo Mahlglan String Quartet, Cathedra l 
of All Saints, Albany, NY 4:30 pm; followed 
by Evensong with J.au meine Freud. by 
8uxtehude 

D.ath of the li$hop of Brindlsf by Me,... 
ottl, Pr~byterian Church, White PkJlns, NY 
10 am endS pm 

Moulah (Pt. II and III) by Hond,l, Modi· 
son Avenue Presbyterian, New York. NY 4 
pm 

Creation by Haydn, Sl 80rtholomew's 
Church, New York, NY 4 pm 

J Wayne Perry, St Thomas Church, New 
York. NY 5:15 pm 

Luigi TagUavini, Alice Tully Ha M. New 
York, NY B pm 

George Ritchie, ClavlerGbuna III by 8och. 
SI Mary's Abbey, Morristown, NJ 4 pm 

Robert Edward Smith. harpsichord. St 
Ann's Churth, Hagen'own, MD 7130 pm 

Kenneth Lowenberg, U S Naval Academy, 
Annapolis. MD 4 pm 

Bicentennial Concert of American Music, 
Emmanuel Church, Soltlmore, MD 4:30 pm 

Claudio Vasquez, plano, Cothltdral of 
Mary Our Queen, Baltimore. MD 5 :30 pm 

David Craighead, Srodley Hills Presbyter. 
Ion. Bethesda. MD 4 pm 

Goenther Kaunziger. All Soul's Unitarian, 
Wmhington. DC 4 pm 

Me .. In C by Beethoven, Covenant Pre~y
terlan, Charlotte, NC B pm 

Pierre Cachereau, Greenwood H S. Green
wood, SC 8 pm 

Sondra Dorsey, meno, Cathedral of St 
Philip. Atlanta, GA 5 pm 

Ja nice Jenkins, sopranos Paul Jenkins, 
harpsichord; Bethesda by the Seo Episcopal. 
Palm Beach, FL 4 pm 

David Thurman, Coral Ridge Presbyterian, 
fort Lauderdaie . Fl 4:3d pm 

Catharine C,oner. Christ Church United 
Methodld, Fort Lauderdale. Ft 

Frances Burmeister, Museum of Art. Cleve
and. OH 2:30 pm 

Karel Paukert, for Dayton. OH AGO 
J Franklin Clark, First Presbyterian, Kala

mazoo, MI 4 pm 
Yang Hee Yun. Grace Episcopal. Oak 

Park, IL 3:30 pm 
Gi llian Weir, First P, esbyte,lan , Iowa 

Clty,IA 
Hastings Colklge ~r, l'enneth Johnson, 

dir; Westmlnlter Presbyterian, lincoln, Nil 
4 pm 

A Myron Roberts FMtlvol. chorus and 
orchestra, First-Plymouth Congregational, Lin· 
toln. NB 8 pm 

David Lennox Smith, lewis and Clark 
College. Portland, OR B pm 

Statlonl of the Cross by Dupr' Induded 
In Solemn MaSSI Douglas L Butle" organ; 
All Saints Eplseopol, P01ad'eno, CA 

David Dalke. St Mark's Episcopal, Glen. 
dole, CA 

Amerkan Musk, U of Southern California 
Cone-ert Choir, Thomas Somerville, dlr; La 
Jolla Presbyterian, La Jolla, CA 4 pm 

29 MARCH 
Robert Monerlef. Woolsey Hall. Yale U. 

New Haven, CT 8:30 pm 
Richard Anderson, Bennett College, Greens

boro, NC 
~rel 'oukert, mosterd ass for Doyton, 

OH AGO 
lionel Ragg. Colorado State U, Fort CoJ.. 

Ilns, CO 
Worth.Crow Duo. Hobb. H 5, Hobbs, NM 

7:30 pm 

30 MARCH 
Mary Fenwick, Arch Street Presbyterian, 

Philadelphia, PA 12.05 pm 
Virgil fox. State University, Natchltkhes, 

LA 8 pm 

31 MARCH 
Dole Rogers, Woolsey Hall, Yale U, New 

Hoven. CT B:30 pm 
James R Metzler, Trinity Church, Toledo. 

OH 11 [35 am 
Dana Sioon, First-Plymouth Congregation. 

01 Untoln, NB 12:10 pm 
lionel Ragg, Colorod'o Stale U, fort 

Collins, CO 
Worth-Crow Duo, Western New Mexico 

University, Silver City, NM 8 pm 
Ode to a VirginIa Voyage by Thompson; 

U of Redlands Concert ChoTr. Son Bernardino 
Valley College Concert Cholrl U of Redlands, 
Redlands, CA 

2 APRIL 

leona rd Rawr. Center Church on tho 
Green , New Haven, CT B,3O pm 

Arthur Poister. warluhop. longwood Col· 
lage. Farmville, VA (also Apr 3) 

Marianne Webb, MIIIMJPs College, Jock
son. MS B pm 

Huw Lewis, St John'a Episcopal, Delrolt, 
MI 12:15 pm 

David McVey, First Congregatlonal, Da
trait. MI 8 pm 

Margaret Kemper. Fourth Presbyterian, 
Chicago, IL 12; 1 0 pm 

Joon LlppincoH, organ c:ampetltlan and 
recital, First Presbyterian, Ottumwa, IA (thru 
Apt 4) 
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Frederick Swann, OIgon and choir com_ 
petilion, masterclass for Classic Chorale, 
Denver, CO (also Apr 3) 

lionel Rogg, Cecilian Concert Series, Cal. 
gary, Alberta 

Virgil Fox, Oslo, Norway 

3 APRIL 
Pierre Cochereau, Fint United Methodist, 

Dearborn, MI B pm 
Marilyn Mason, mosterdass, Valparaiso U, 

Valparaiso, IN I pm 
Melville Cook, St Paul's Anglican, Toronto, 

Ontario 4 pm 
Te Oeum ConJQrt, Richard Birney Smith, 

dir; Hamilton Chamber Music Society, Ewart 
Angus Theater of McMaster Medicol Centre, 
Hamilton, Ontario B:30 pm 

• APRIL 
Arthur Wills, Christ Church, South Hamil· 

ton, MA!i pm 
James Trabert, Cathedral of All Saints, 

Albany, NY 4130 pm 
5t Mo"hew Pauion {Pt I) by Bach, 51 

Philip's Church, New York, NY 2130 pm 
Requiem by Verdi, St Bartholomews 

Church, New York, NY 4 pm 
A/vln lunde, St Mouhew luthoron, Han· 

over, PA 4 pm 
South Hills Junior Choir Festival, Bethel 

rresbyterian, Pittsburgh, PA 
t'th Century Eent.r 1.40" reconstructed 

and presented by U of Pitlsburgh Medieva. 
Music Seminar, Charlotte Roederer, dlr; He inz 
Chapel, PiHsburgh, PA 3 pm 

Reynaldo Reyes, piano, Cathedral of Mary 
Our Queen. Baltimore, MD !i130 pm 

Potomac Sross Players, lutheran Church of 
the ReformaUon, Washington, DC 3 pm 

New Hanover H 5 Choral Deportment, 
Jane Price, dir; First Presbyterian, Wilming. 
Ion, NC!i pm 

Raytr\Ofld H Chenault, Cathedral of St 
Philip, Atlanta, GA !i pm 

Robert Schilling, Carol Ridge Presbyterian. 
Fort lauderdale, Fl 4:30 pm 

Gloria by Poulenc, Fkst United Matftodill, 
Fort lauderdale, Fl7;30 pm 

Seven Last Words by Dubois, Beverly Hi tb 
United Methodi$t, Huntington, WV 

Choral Concert, first Congregationol, C0-
lumbus, OH S pm 

Contata 1.4" by Bach. Chrbt Church. Cin
cinnati, OH 5 pm 

Passiontide Lessons and Anthems. Centra , 
United Methodist, Lansing, MI 9145 and ' I 
am 

Joel H Kuznick, Cluvi.rubung III by Bach, 
Concordia Senior College, Fort Wayne. IN 

David Mulbury, Second Presbyterian, n· 
dianopolis, IN 8 pm 

Marilyn Moson, Chope l, Valparaiso U, 
Valparaiso, IN 4 pm 

Dexter Bailey, organ; William Diana, bari. 
tonel Our Lody 01 Bethlehem Convent, La 
Grange Park. Il 3 pm 

Sf MOHhew Pouion by Schutz, St James 
Lutheran, Chlcogo, Il 4 pm 

Adams State College Choir, Randolph 
Jones, dlrl St John's Cothedral, Denver, CO 
4 pm 

The New Covenant by John Fischer, The 
Celebration Company, La JoUo Preu,ylefion, 
La Jolla, CA 7,3U pm 

James Hurd, St Mark's Episcopal, Glen
dole, CA 

Ted Akin Worth. Penllcan Se<ondary 
School, Penticon, Be 

Virgil Fox, Sandeljord, Norway 

5 APRIL 
Charles Benbow, f irst Congregational, 

Piltslield, MA 
David Craighead. Eastman School of Mil-

5ic, Rochester. NY 
Calvin Hampton, Horo:d Stover, Gera:d 

Merton; New Mu~c for Orgon; Calvary 
Episcopal, New YCKk, NY 8 pm 

Joan lippincolt, James L1ttonl argon works 
by Albright, Borber, Felciano and Pinkham; 
Westminster Choir CoUege, Princeton, NJ 8 
pm 

Richard McPherson, Virginia Intermont Col· 
lege, Bristol. VA 8:15 pm 

lionel Rogg, Solem College, Winston
Sa.em, NC B;i!i pm 

David Lennox Smith, St Michael's Episcopal, 
Carlsbad. CA 8 pm 

J:lyc.e Jones. Recrealion Center. Vernon, 
8C 811!i pm 

6 APRIL 
Seniamin Von Wye, Keuka College, Keuka. 

NY S pm 
SI John Pa"ion by Bach, St Thomas 

Church. New York. NY 7:30 pm 
Grant Johannesen, plano, Church of St 

John the Evangelist, New York. NY 8 pm 
Robert Edward Smith, harpsichord, Ca

thedral of the Socred Heort, Newark, NJ 
8:30 pm 

Jay Petelson. River Rood Church, Rich. 
mond. VA 8 pm 

Robert S Lord, Heinz Chapel, Pittsburgh, 
PA 12 noon 

Russell Sounders, First PresbyterkJn, Fort 
Wayne, IN 8 pm 

Phyllu Bryn·Julson, soprano; Donald 
Sutherland, olgon; Carulh Auditorium, South
ern Methodbt U, Dolla$, TX 8115 pm 

7 APRIL 
lornalee Curtis, oll·Bach, The Juilliord 

Sc.hool, New York. NY 
West Side Madrigalisls, Church of the 

Annuciation, Glendale, Queens, New York, 
NY 7:30 pm 

Anthony Newman, oll.Bach, Alke Tully 
Ha:I, New York. NY 8 pm 

Margaret Gilmore, Trinity Church, Toledo. 
OH 1I 135am 

Women's Chara:e. Chamber Singers, East· 
ern Kentucky U, Richmond, KY 7:30 pm 

George Ritchie, First.Plymouth Congrega
tional, Lincoln. NB 12:10 pm 

Ted Alan Warth, Miller Auditorium, Aber
deen, WA B: 15 pm 

George Block, avant_garde concert for 
CKgan and electronic: lope, First Sf Andrew's 
United Church, landan, Ontario 8130 pm 

• APRIL 
George 8oker. Dauglass CaUege. Rutgers 

U. New BrunSWick. NJ 8 pm 

9 APRIL 
Char:es Thompkins, Memorial Church, Har

vard U, Cambridge, MA 8.30 pm 
Joy Peterson, Bradley Hills Presbyterian. 

Belh&sda. MO S pm 
lionell Rogg. masterclo", Oberlin Conser. 

votary of MusiC. Oberlin, OH 3;30 pm 
Alexander Boggs Ryan, St John's Epi .. 

capol, Detroit. MI 12115 pm 
Jerry Davidson. Fourth Presbyterian, Chi

cago, IL 12.10 pm 

10 APRil 
Pocono Boy Singers, Altoona Symphony 
Orchestra, Altoona, PA 

Heinz Chapel Concert CMir, Marterie 
Kleiman, dir; Carnegie Hall . Pittsburgh, PA 
8r30 pm 

St John Po"ion by Bach, Dayton Bach 
Society, Lutheran Church of Our Sovlor, Day. 
ton, OH 8 pm 

Willis Noble, St Paul's Anglicon, Toronto, 
Ontario 4 pm 

11 APRil 
St John Passion by Bach, First Baptist, 

Keene. NH 4 pm 
Betty Lou Mothb, Cathedral of All Saints, 

Albany. NY 4:30 pm 
Robert Busch. music for the Pauion, Church 

of the Redeemer, Brooklyn. NY 110m 

Mus. Doc., F.A.G.O. 

ADOLPH STEUTERMAN 
Southwe,tern at Memphl. 

c.htory EpI ...... 1 Chom. 
Memphls, T .. n ..... 

FREDERICK SWANN 
The RiversIde Church 

New York City 

ALEXANDER BOGGS 

Meuioh (Pt /I) by Handel, SI BarlhoJc> 
mew's Church. New York, NY" pm 

St Matthew Passion by 8och, Church of 
tlwt Ascension, New YOlk, NY 8 pm 

Choral Music by Boch, First PresbyterIan, 
Orange, NJ 5 pm 

Choral Concert, United Methodist Church, 
Red Bonk. NJ 8 pm 

Korl Honney, alt-American progrom, Trin
ity United Church of Christ, Hanover, PA 
3:30 pm 

The Baltimore Ars Antiquo, Bernard Sud~, 
dir; Cathedral of Mary Our Queen, 8alti. 
more, MD 5130 pm 

Joseph Stephens, harp$ichord, all·Bach, 
Goucher CoIJege, Baltimore. MO 8;30 pm 

John fife, Coral Ridge Presbylerlan. Fort 
Lauderdale, FL 4,30 pm 

Harvey Hinshaw, harpsichord, Westmln5fer 
Presbyter'on. lincoln, N8 " pm 

Los Soises, ballet on the crucifixion. The 
Andhazy Ballet of Minneapolis, First.Plymouth 
Congregational, Lincoln, N8 7130 pm 

Ladd Thomas, Church of the Open Door, 
los Angeles, CA 

Requiem by Dvorak, Immanuel Presby. 
terlan, los Angeles, CA 

Claire Hendrix, St Mark's Eplscopoel, 
Glendale, CA 

12 APRIL 
Barbara Owen. lecture. "The American 

Organ," Westminster Choir ColI&ge, P'ince
ton. NJ 5!30 pm 

Michael Schneider, Plymouth Congrega. 
tional, Lawrence. KS 

Worth-Crow Duo, North Solem HS, Salam, 
OR 8;15 pm 

13 APRIL 
St. Matth.w PassiOn by Boch, Mantleal 

Symphony Orchestra and Chorus. Rafael 
Frilbeck de Burgos, dir; Montreal, Quebec 
lalso Apr 1.4) 

14 APRIL 
E Power Biggs, lecture-demonstration, Yale 

U. New Haven, CT 1 pm 
51. Matthew Paulan by Boct.. Sf. 8artho~ 

mew's Church, New York, NY B;I!i pm 
Gloria from Mass In 8 minor by Bach; 

Jubilate 080 by Gabrieli; Conlafa Academico 
by Britten; commissioned work by Hensell 
University Singers, Concert Choir. Chamber 
Singers; Eastern Kentucky U, Richmond, KY 
7:30 pm 

Roger Arnold. first.Plymouth Congrega
tional. lincoln. NB 12:10 pm 

Jj APRil 
5t John Pouion by Lechner, United Church 

on the Green. New Hoven, CT 7:30 pm 
The Croll 0' Christ by Romme. Firsl United 

Methoeflst. Dearborn. MI 8 pm 

HARRY ARTHUR WELLS 
Trtnll, lutheran Church 

Wa.hi ..... n S .... Unlvenltr 
Pullman 99163 

DONALD W. W1WAIIS 
UU. 

Zion Lutheran Church 

Ann Arbor, MI 

RONALD WYATT 
TrinIty OIwdt 

GalVestoD 

George Norman Tucker 
NUl. Bach. 

ST. LUKES CHORISTERS 
Kalamazoo 

BOY CHOIRS 

JOHN TUTTLE, FAGO 
Saint Paul's Anglican Church 

227 Bloor Street East 
Toronto, Ontario 

IMW lC8 
recitals Instruction 

slIlIy silltle wilmer 
• ••• g.o. ch.M. 

CHURCH OF 
ST. JOHN THE EVANGELIST 

a .. con Hill Botton 

WA-Ll-RO 
BOY CHOIR 

WARREN C. MILlU - DIRECTOR 
Christ Church, Shale., Heigh •• 22, Ohio 

CLARENCE WATTERS 
RECITALS 

St. John's Church 
W. Hartford, Connecticut 

C. GORDON 

WEDERTZ 
25S4 W ... us ...... 

ClUCAGO &IICI55 

DAVID A. 

WEHR 
bJIcm K ... tucky Ualftlllty 1Uchm-. "m.ucIIy 

HARRY WILKINSON 
Ph.D., F .AG.O. 

ST. MARTlN~N·THE"IEu)S 
Che.fout Hill, Philadelphia 

WEST CHESTER STATE COLLEGE. PA. 

DONALD WILLING 
facufty 

North Texa. State U .. tvenlty -
Gary Zwicky 

DMA FAGO 

Ea,tern IIhn.l. Uftlvenlty 

Cha,_ 

Recordings: 
Recitals and Malter Clanel 

Organ Conlultatlan 

RYAN 
• 

CONCERT ARTIST 

AEollan·Sklnner (5326) 

Aural Press 
Cathedral Church of Christ the King 

Kolamazoa, MI 

* FRANK J. SAUTER and SONS Inc. * 
Organ Builder! 
• Rebuilding 
• Repalrinll 

4232 West 124th Place 

MARCH, 1976 

Phonos: 388·3355 
PO 7-1203 AI.lp, IIIinol. 60658 

• ContraduralSerriang 
For Unexcelled Service 
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CLASSIFIED ADVERTISEMENTS CkI.Ii"N odvertit"' ..... ": per word, $,20; minimum cha, •• , $2.50; ",x num ...... "'itlonat '1.00. 
1.,11 •• to bex numlten .heulcl '" Hn' cl. Th. Diapason, 434 S. Wabash Ave." ••• C ...... In. 6CNOS. 

I'OSI'(IONS WAIlTED 

ORGANIST, 21 us. DP. IN Elise ., CONG .• 
C . Science, Presby, seeks position in NYCI 
Wcu tchester/Foirfield Co, MUI, M. (Yale), stu· 
dent of W.ftert, Vid.ro. Mason . Ttpes avail · 
able. Conted: D. OetT, 391 Pmt Rd ., Col 
Cob, Conn. '0&807. 

SKILLEO OR6ANIST-DUtECTOR. M.M. DE
g," . . 'enh church. lull/pert, liturgk al/i ..... 
All choin. handljel 'l . Avell . April 20. W ri te 
C <4. THE DIAPASON. 

,OSIT/ONS AVAlLAlLE 

DIRECTOR OF MUS1C-OR6AHIST· I600 MEM
b.r church. Plllln .nd coordinate tot.,1 millie 
proQ,om, ineludin; Adult, Youth, Junior, Prj· 
mary, Hand Sell Choirs. Prefer minimum l ·5 
yurt. .. pen.nco in dluKh music. Skilled in 
Chor.1 Dirtdillg. Work in multiple staff ra la · 
tionsbip. 3·manual, lS-rank M. P. Moller or9an, 
1'60. Send NSum., picture appreciated 10: The 
Reverend T. W. Tucker, Sardis PtMbyterian 
Church, 6100 Satdi. Road, Charlotte, North 
Carolina 28211. 

ORGANISToCHOIRt.tASlER, ON PART·TJt.tE 
basi, for Episcopol C hurch, Wedfield, Mau. 
Two ~hoin, one '.Nice on Sunday, with ellira 
HC"'Iices durill4 Ch,i,tma, and Ealler s .. sons. 
LarQo l .monuol Allen Ol'9an, cuslom instolled 
in "68. Congregation enjoYI good music. Sand 
qualificaliollS to Edwin Daniell, Chairman, 
Music Committee, The Church ot lhe AtOM ' 
ment, Westfield, MolS. OIOSS. 

SALES-SERVICE ENGINEERS NIEEDED FOR 
C hicago, Detroi t, Clovelond, Centrol N.Y., AI · 
lonta, Charleston. W. Va" end Florida, ~ch 
I.u ilory ho' new installation for demonstrahon 
purpoie$. Many leed , and auhtance furni\hed 
by company. All replies strictly conlidential. 
Send resume to: M·l, THE DIAPASON. 

'WOK WHO CAN TUNE QUICKLY AND 
well. diagnose and ,olve mechanical probleml 
quickly e nd d eal d iplomatically wi th custom· 
en to develop our maintena nce b usiness, Some 
slJop work, primarily trackar but electro:pneu, 
motie experience useful. eG, 68 WoshlnCJton 
St .... t. Lowell. M.IS. 01851 . (617) ~S3 ·-4CI33 . 

IUILDEI WISHES TO EXPAND REGIONAL 
pipe org&" building business throu,.h individ· 
uall with Qceptional Mles ability and can· 
comitant OJIpartbe. Coora~ Durham, P.O . 8011 
2125, Tall_ha" .. , Florida 3230i . 

ORGAHIUILDER WITH .. 10 YRS. EXpERI. 
ence rood ., to IOttl. down and Irain for Con· 
l ole Dept. Mane;ar. Reisner. Inc., Ball 71 . 
Haoerstown, MD 21740, 

HEAD VOICER. SALARY $10' 15,000 PLUS ALL 
benefits. Must b. experienced in both fl ue. and 
reeds, Hendrickson Organ Company, St. Peter, 
Minn. 560112. (507) ,11-4271. 

'1~IESSIVE, MilI/UM SIZED CANADIAN 
(Ontario) finn ",ls OfCJon builder, familUif 
with an .&pOet. -of pipe OlCJan t rade, Apply, 
, tating qualificotlons, to C6, THE DIAPASON. 

WAIlTED - MlSCfUANfOUS 

SUISCRtPTIONS to THE KING'S LmEl. 
Wa'lI sell .,ou IZ juues of " newsleller power. 
paded with prOvocative, truthfu l art i~les aimed 
at anyone who ha. anythinQ to do with The 
Kinq of Indrumen!s, The Pipe Or9an. Includln9 
articlel, leiters, hints, criti(ilms wri tten by you, 
tho reoder·subscriber. M"U your ched for SIS 
made out to TH E KING'S LatER. Print your 
name, stree t and number. sloto and 'lip code. 
Mai l to THE KING'S LETTER, Depl , DC3, R.F.D. 
I, Winsted, Conn, 06098. 

WHITECHAPEL HANDIElL SET. MINIMUM 
two octavel. Send price condit ion. Address 
M '~ , THE DIAPASON. 

PIPE ORGAN FOR CHURCH IN EASTERN 
M"ssachusoth. Prefer Aeolian·Skinner built 
after 19~5 of 15 to 30 ranks. Send details in· 
cludinq price and condition. Address I·Z, THE 
DIAPASON ... 

USED PIPE ORG~N 15 TO 2S RANKS, t.40a... 
ler, Ski llner or similar. Good condition, 1'140 or 
later, for Southern California church, Call col· 
lect (ZI3) 243·21O'f, 

3·MANUAL THEATER PIPE ORGAN. 10 TO 
18 ranh. Gary Hoonsbeen, 3~55 Florida Ave. 
No., Minneapolis, MN 55427. 

TWO, THREE AND FOUR·MANUAL AUSTIN 
conloles. Factory treined technician for 'to ur 
a ller"ticInS. Awchinclou Service, Millbrook, N.Y. 
1:545. I"~) &77·IIXU . 

CASAVANT 4-MANUAL CONSOLE. 10 TO 
1m drawknobs, 1915 to ")0'1, conditton not 
important. J ohn Lyon. 27141 Novi Rd.. Nevi, 
Mich, 4805D. 

USED SPOnED METAL AND OLD SPOnED 
metal pip", 70 cents per pound. Contact Trivo 
Company Incorporoled. Manu&fcturers of Qual. 
ity Reed Pipel, lox 101, Hagerslown, Maryland 
21740. 
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WAIlTED MISCEllANEOUS 

MUSIC lOLLS FOR AEOllAN·DUO.AU, 
Welle, ond Skinner Automatic Pipe Organ 
Players. J . V. Macartney, ofO& Haverford Ave ., 
Narberth, Penno. 190n. 

INTERESTED IN PURCHASING SET DEAGAN 
or Mao. chimes. Send prica and condilion to 
5te ... e Ellis, 320 S. ~th E., Centetville. Utah 
1401~. IBtlI ) 2115·5450. 

MlSCEUANfOllS 

NOEL MANDER OFFEltS - FAITHFUL COpy 
of Haase (168~) Rega l OrCJan B, 4, 2. Portable 
fu ll campau Irac\er lin kit torm) 8, 4, 2. 
Medieval Port" tive £500. Period Ch"mber Or· 
g"n, be"ui1ful instrument, superbly restored, 
.£12 COO. St. Pau!"s CathedrAl, now Ed of book· 
let on rebuild. For del ail. please ser.d two 
dollars. Noel M"nder. 51. Peter's O rgan Works, 
La ndon, EZ, England. 

IYORY ROSEWOOD. EI ONY ETC. DRAW· 
slops "nd console fitt ings made to "ny paltern. 
Esid ing work foilthrull y copied, hand enCJrav· 
ing in all styles. The mod careful ond p ersonal 
~etvice in Ihe World. Thos. Harrison and Sonl 
(b tablished IB3O), St. Peler', Close, London, 
E2, Eng'ud. . 

CUSTOM MADE SLIDER CHESTS, MECHAN· 
ical console chosis. bellows, wood pipes, wood 
, qu"res, cu e·work. Q u"lily materials, wortman· 
,hip. B G, bEl W,uhinglon St.. Lowell, MA 
01B51 . (6t7) ~53·40)]. 

ELECTRIC ACTION UNIT CHESTS. MAIN 
or oth et. Can supply some used pipes. C heck 
our prices and qu"li ty. O rg"n Components, 
P.O. Bo~ 42 1. C icero, Ind. 46QH. Call (J 17j 
'l8~·157) elt. 44. 

PNEUMATICS AND POUCHIOAItDS OF ANY 
md,e reco ... ered ... jth Pol.,u,ethene plastic. W rite 
lor quotolion. Church OrQ"n Co., IB W"lton 
51., Edison, N.J. 08817. 

ORGAN SElVICEMEN; WE WtLl RECOVER 
Cesavan' "lid Stinner pouchboards, primary 
and olhel actions. Write Burness Associ"tes, 
1"'7 S,nqueh,ann. Rd •. Abinglon , Po. 1'lOO1. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
ord .. r, goOd delivery. Ai\en Associates, BOI 1 ~ 3 , 
Brooklyn, PA 18813. 

ORGAN PARTS, USED AND NEW. SEND 
SASE for li lf. Lewi~ and Hilhc:hoct, Inc., 'iISD 
I rookville Rd ., Sit ... er Sprinq, MD 20910. 

aEED ORGAN TUNING AND REPAIRING. 
Edglllr A. Rodeau, 401 Albany A ... e., Westmonl. 
NJ 011108. 

QUALITY REED OIGAN REPAIRING, RE· 
bui ldin~ and tuning. David McCain, 1S2'1 Wed 
f oully, Chicago, ILL 60626. (312) 7601·6708. 

THE NEW 7. OCTAVE PETEIl.SON CHROMA
tic Tuner model 320, is now available from 
stock. Continuously variable Vernier control 01· 
low~ '((IU to compensato for temperatura or 
lune celesle ranb with oOle. For more details: 
Peterson Electro·Musical Products, Dept. 31 , 
Worth. III. 60482. 

'UIUCAf/ONS 

A NEW PUllICATlONtIt THE KING'S LEt· 
TER will ,.ive you the ~ .... down on everything 
pertai ninCJ to pipe or~ans. A monthly newl· 
leiter packed wi th up.to·the ' minute, helpful. 
vital, co nfidenlial details : plus readers' arti· 
(Ies, responses and comments. For Ofganists, 
choir directors , pastors. teachen , recita lists, 
music (:ommitteel, bl,lilden, tunen, a rchitech , 
suppliers. SublCh be today to THE KING' S 
LETTER. Send your t. heck for $15 m"de out to 
THE KING' S LETTER for a year's ,ubscription. 
Mall to: THE: KING'S LETT ER. Dept . DC], 
R.F.D. I, Winsted, Conn. 06D98. Print you r name 
street and number, state and zip code. 

.... THE AMEIJCAN REED ORGAN " - CON· 
tains history, music, fIIstor&tion, tuning, hun
dreds of illustrations. $10,'15 postpaid. Robert 
G ellerman, 8007 Ili,nam Wood, Mctean, Vir· 
,.inia 22101. 

WORLDWIDE MUSIC SALES. I'" II0AD. 
way, New York, NY 10D2l. Genera l and spe· 
cialist stodlish of chorol , org"n and all music 
boob "nd records, includ ing forelQn. Contact 
Ul now: e . press seC"'lice from one source. 

FOIlfEPIANOS 

AUTHENTIC FORTEPIANO REPLICAS: StEIN, 
Wo lter, Si lbermann, Crbtofori, Schmidt peda l 
p iano. Fu ll'scale two.key early piano ACTION 
MODELS fo.. demondrotion and clau use. Phili p 
Belt, Fortepiano Ma~er, lo~ '6, Bettle G tound, 
India na ~7920. 

AUTHENTIC STEIN 1m REPLICA RECENTlY 
finished by America' , fo remod fortepi&no 
m"ker. Cond ition like new. For information 
write: Palrlck RIK-ke r, 4011 Wesl 57lh Street. 
Apt. 10·H, New Yor~, New York 100". 

FO/rrE',ANOS 

SUMMU FORTEPtANO COURSE. TWO· 
weel study program at Wellesley College, neer 
Boston. Director, M"lcolm Bibon, forepi"no 
COMert " list. ProfeS$Or of Piano at Cornell 
University. Leeturel, master.danet, and indio 
vidual leuons. Fi ... e repli(:" instrumenh by Belt, 
Hubbard, end Smith. Enrollmen~ limited to 
len, JUItO 13·22 . Tuition $200; with foom and 
board, $400. Apply to Prefenor M"lcolm Bil· 
lon, Music Department. Cornell Universi ty, 
Ithaca , NY lo485D. 

FORTEPtANOS-COPIES OF THE 1m STEIN. 
Kits onembled. Reasonable prices. William F. 
Dowling, Waldo boro, Moine 045n. (207) B12· 
4510. 

VIENNESE FORTEPIANOS: 5 OCTAVES. LATE 
IBth ce ntury; 6111 octaves, e"rly 1'Ilh untury. 
Thomas McCobb, 2037 South Division Avenue, 
Glend RO:l ids, Michig"n ,,9507, 

HAI/'S/CNORDS 

CONCERT DOUl l E AVAILABLE NOW. UN· 
compromised e.(ellence in bolh construction 
and musical sonority. 2 x B', I ~ ~'. 8uff. Scal· 
ing from extant Rude" instrllment. Mode$l 
cost for this superlative instrument from our 
shop. J ones Harpsichords, In2 Madiwn Ave., 
E ... ansville, Indiana ~m~. (812 ) ~79 ·7B18. 

HARPSICHORD, I' + 4' + lUFF. ,ORT. 
able, wa lnut ce'e and trestle, Flemilh lcaling , 
pea r j"ch , rosewood nolur"ls, ivoried Iharps, 
S2i00. E. O. W itt , RI. 3, Three Riven, Mich. 
.-Q3. 

ITALIAN HARPSICHOIW; 2 X I', LIGHT, 
historically ucurate con" 'lK-tion and Icalinq. 
Superb ensemble or sludio instrument . D. Nih, 
Rt. ~, River Falls, Wis. S4022. (715) 425·643B. 

DOU'LE MANUAL HARPSICHORD BY SA· 
balhi!. Concerto II model wilh ~' on lower 
manual. Excellent condition. Best offer over 
HOJO. {lOll 230-3387. 

USED INSTRUMENTS, SOUND. DEPENDABLE, 
e legant, Single: I x 8', I x 4' buff, five 01;' 

ta ... es. Virginal, Ruelers paper ed erior, ~ oc· 
ta ... es B nole$. Inquiries: Jones Harpsichords, 
1m Madison Ave., Evanl ... ille, Ind iano 4n14. 
(BI2) 479·78JB. 

11TH CENTURY FRENCH HARPSICHORD IN 
kit form. We offer on authent ic: reproduction 
of "n antique French double manual harp'i. 
chord fo r amateur condruction. The inslrument 
ha, four registers "nd buff stop with " range 
oi F F.~ '''. All parts are ac(:urately pre·cut 
and ready for auembly. The kit includes de· 
t"aed dr"wing .. and instructions and all neces· 
' ''ry malerials. For brochure write Frank Hub· 
b.ud, 18SJ lyman Street, Waltham, Mus"chu· 
seth 02154. 

KEITH Hill - INSTRUMENT MAKER _ 'U· 
senh a gallery of fini,hed harpsichOfdl and 
fortepienos. All inltruments are based on ori· 
,.initls. Several nation&1 .tyles available. Orden 
a lso occepled . Short waiting period. For infor' 
mol ion call: (61&) 14§..Z796 between 3·, pm or 
wr!le : 2037 Divilion Avenue 5 •• Grand Rapids, 
MIch. ~'SD7. 

FLEMISH HARPSICHORDS HANDCRAFTED 
by Donald Ro~eu. Historical copies of instru
mants made by the Ruders family. Continuo 
model with walnut cose and hand painted floral 
soundboatd frem $1250, Rogers Harpsichords, 28 
Park Ave., 'mityville. N.Y. 11701. 

JEREMY ADAMS, HARItSICHORD 'UILDER, 
Antiq ue construction, uncompromising quality, 
solid wood pointed (:asel, PCI"r .... ood jads, 
handmade keyboa rd s. Brochure avoil&ble. Write 
Jeremy Ada ms, 2A Putnam Court. Danvers, 
MelS •• 01923. 

HARPSICHORDS AND CLAVICHORDS IV J . 
C . Neupert (Germ"ny), Sabathil and Son (C"n. 
ad,,). and kits by Zuckermann, Showroo", open 
by appointment. For brochures please write 
Of con Jo hn W. Allen, SOO Glenway Avenue, 
8ristol, Virginia 24201. Telephone (703) 61.9· 

83'" 
HARPS ICt- OltDS, CLAVICHORDS AND VIIt. 

CJinals, Authentic cloulcel designs for home 
con\lruclion by Iha amaleur builder. Write for 
free brochure. Zudermonn HarPlichords Inc., 
12 Gr"nd Street, P.O. Ball 12t, StoninCJton, 
Conn. ~17B. 

SAIATHll HARPSICHORDS, PEDAL HARP
sichord l and C lavichords: mosl relia ble and 
beautifully sounding hom 'I,I~.OO. Brochure 
$1.00. Stereo LP $5 from Dept. 0, 10B0t Homer, 
Vancouver, B.C., C&nada. 

HARPSICHO RDS - FRENCH, FLEMISH, AND 
!t&lion ; sing le and d ou ble manual. Bosed on 
recogniJed prolotypes. Solid wood construc· 
t ion. W illiam F. Dowling, Waldoboro, Meine 
04572. (207) B12·4510. 

HARPSICHORDS, CLAVICHORDS I't NEU. 
pert, world's fined, oldest maker. Catalogs on 
request. Magnamusic, Sharon, Conn. &01>,. 

HAI/'S/CHORDS 

HARP'SICHORDS, CLAVICHORDS IY NEU· 
pert. RECORDERS by Moed, Adler, and others. 
Also hiltoric inslruments. Write or call Gor· 
don Wildman, Z221 E. 7460 5., Salt lake City, 
Utoh B~121. (801) 942·47)1. 

IURTON HARPSICHORDS AND SPINID 
Profenional instruments in kit form. Pate.led 
Burton Jad s. $19S-S'lm. Write Burton Harpsi· 
chords, 727 " ROO Street, Bo~ 802220, lincoln, 
Nebras\" l.IISDI , for brochure. 

HARPSICHORDS AND VIRGINALS, CHOOSE 
from si. instruments b't Zuckermann. Kits or 
completed 10 Ipeeification. G uaranteed profes. 
sionol work by e~perienced craftlmen. C&rI 
Mitler, Scribner PI&ce, Crofton, Md. 21111. 

HARPSICHOIDS, CLAVICHORDS, MOZART 
Pianos by Neupert, sale or renlol. Financinq 
a ... ail"ble. Wrile or call W"lIy Pollee, 1955 West 
John leers Road, Slevensville, MichiCJon ~9127. 

HARPSICHORDS IY KN IGHT VEitNON. AU. 
thentic replicas of historic instruments, care· 
lully made end ele9"ntly decorated, 525 White 
Pigeon Sheet, Cond"ntine, Michigan 49042. 

SPERRHAKE HARPSICHORDS AND CLAVI · 
cllofds. E.cellul , deperKIable, baOlllilul. Robert 
S. Taylor, 1710 Garfield St .• lethesda. Mory. 
land 20lH 

HARPSICHORDS, PEDAL HARPSICHORDS. 
Clavichords custom mode. J"n H. Alborda, 14 
Prince" Street, Elora anI., Can"da NOB ISO. 

FLOWEIt YOUR HARPSICHORD SOUND
beerd with "ulhentic Rllde,..b irds. beel, flow' 
ers. Full site layout, instruction manu.t. Sl5. 
Shirley Mathews, P.O. Bo~ 16204, Baltimore, 
Md . 21210. 

HARPSICHORD OWNERS: A fULL LINE OF 
oudio and visual Chromatic Tune" is now 
av"iloble 10 help you with your tuning require. 
ments. For more information wri to Peterson 
B II;ctro· Musical Products, Dept. 20, Worth, til. 
""82. 

" THE HARPSICHORD," INTERNATIONAL 
OUCIflerly for lo ... er, 01 early ~eyboard instru. 
menh and music. Articles, interview" photo. 
graphs and illustrations by toda't" foremost 
arth " . Per annum; tiO (domedic), til (non· 
US). " The Harpsichord," Ball 4313 D, Denver, 
Colo. 80z0.t. 

FOR SAlE "PE ORGA.NS 

2. MANUAl/PEDAL TRACKER. liS, IU ; NEW 
pipewOfk, windinCJ, cosc. 1967 McManis rebuild 
of Erben/RooHvelt/Fradenbur9 house organ. 
Suil"ble for small church, studio, home. Impe(:. 
cable condition. Buyer to remove from midwest 
location. Avoilable immediately, Addreu A·7, 
THE DIAPASON. 

l-MANUAl. "" JOHNSON ORc.AN, OPUS 
112, ~ 3 ranh, rebuilt by Johnlon 1886, electri. 
fied 1'61 usino Organ Supply dr"wknob can· 
sale, stop moton and pulldowll1. lest offer 
over 55.COO. Contact: Jae\. Klallbert, 17 Meadow 
Street, Westfield, MA OIOBS. (413) 568.28&4. 

2().STOP HUTCHIN~S TlACKU, DtSMAN. 
tled, case milling, (:ons% poor. everythino 
elH! original and in unusually fine condit ion. 
Call The Nood Or~an Co.. Inc. (617) 352. 
6266. 

HINNEIS I· MANUAL TRACKER ACTION, 
1904, 7 r"nho E:.cellent condit ion. Hand Pllmp 
dill wor~ing. Available May I. Contad Erwin 
A. Wilde, St, John's Lutheran Church, 16I}.IBO 
W;II~ .,.'U St., Le .... iston, MN 55952. (507) 52]· 
2m. 

PORTABLE I·MAN UAL 4·STO' PIPE OR~AN 
made by Marsha ll Stone. Best offer. (617) 332. 
1621 o r lon Hoch r, 165 Hunn~ell Ave., New· 
ton, Mass. 021 58. 

'I-STOP, lO-lANK El£CT"IflEO t.tOllNE 
trader organ (about 1880); slider chesls; con. 
sole (19~1) and blower (19n) included. luyer 
to remove by July I, 1976. M"il inquiries or bids 
to lrinily Episcopal Church, Bo~ 15, Muscllltine, 
low& 52761. O r call evenings (319) 263·]218. 

1921 AUSTIN PIPE OIGAN. THEATRE-IiSI
dentio' type. 17 ranh. Console in excellent 
condition. Pipel fair condition.complete. Best 
offer over $1000. Purchaser to remove. Call 
Selufdoys 1G-4 p .m. (312) 618·S8CD. Iy appoi"t. 
ment only. Our Lady of Sorrows Basilica , Chico· 
0 0, Illinois. 

REPRODUCD, PIPE ORGAN, PIANO, PLAYEI 
playl, BB·note rolls, built·in eledric Iwitches, 
(ploys) 7 ft. 5 in. Deogan, 37·note Xylophone, 
air, eledric. 22·nete steel bars, eleclNe. 37· 
note oluminum ban, electric. Organa, f.O..note 
eledronic orCJan, with key drip. Complete 
with b lower, rect ifier, switches, cables. $lODD.DO. 
Pictures, $1.00. C . Schmoll, 201 Clark St.. letoo , 
O hio +4017. 

WUItLiTZEl 2·t.tANUAL HORSESHOE CON. 
sole and relays. Good condition. White and 
gold, bench. (216) 381·1400. 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
a.ulfJ.d ocIvertking totes: per worel, $.20; ntinillKun eM"., ~2.50; 1M. n.u.,. ackUtJH'" $l .OD. 

a.,"" t. 1M. RUmben Ihould b. Mnt cloh Dktpa .... 434 S. w-...s. Av .... , dticotlo, II. 60605. 

fOIl SAIE-PWE ORGANS 
2/10 RESIDENCE ORGAN, MOSTLY Kll6EH. 

Partially unified. Single phase Spencer blower. 
Dired electric console. Bob Verduin, DolIYS (l12) 
RE ',5900. Eves. (21'1) 845·3350. 

USED PIPE ORGAN. II-RANK. AVAILABlE 
. fter March 30. Elleelle"1 price. St. John luther-
611 Church. 1104 E. Third , Merrill, WiKoR,in 
544,2. 

TWO MANUAL AND PEDAL MOLLER PIPE 
orgon for sole, ind.lled 1935, ~9ulerly ser
... iced by M. P. Moller Co" erce!!enl condition, 
specifications upon reQuest, $7000.00 including 
emplificetion system , Odd n,lIows' Cemetery 
Co., 3111 West lehic;Jh Ave" PhiiadelphiD, Po. 
19132. 

1t13 ESTEY tUIULAR·PNEUMATIC PIPE OR· 
gon, 12 stops, 2 manuels, full pedal,S" wind. 
Fint Presbyteri,," Churt.h, Rockwall City, 101. 
50579. (712) Z'1H22I. 

WURL!lZER THEATER PIPE ORGAN, HO~E· 
shoe console, 20b sto p tabs, -4 erprenion ped. 
oils, 13 ranh plus piano, harp, ctyKl9lott , mo· 
rimbo, rylophone. Glockenspiel, d eigh, SWill, 
loucer belli, 3 lets chimes, sound effech. Is 
installed, can be played. Information a nd parts 
to increase to 20 ranh. Only some pipes. Abo 
Everett Orgatron, A.olian Orchestrelle, Knabe 
baby grand with Ampico player and rolb. 
Complete ranh, 16' Flute, II' Diap010n, 8' 
Tuba, 8' Oboe. 2·manual conlole, cltests, requ' 
lalon, cable , wind line, b lower, swell .hades 
and motor, mogneh, no padded theohe seah, 
carpet, emergency lights, l6mm projector, 
screen, 9 silent films , ] crydol chandelie" , and 
other parts. The Crystal Palace, Bor 188, Rt 
-4, G oshen, Conn. 06756. (203) -491·W77. 

WURLllZER, OPUS 146', ]/1] THEATRE O R. 
gan, completo. Tota lly overhauled and ready 
to install, ins'nlment includes Brass Tnlmpet, 
Traps, 4 seh of lwell shades, and erira 50rank 
chest and reservoir. Can (1I17) 891·5159 or (1117) 
159.?1>78, or writa to S408 Steorns Hill Road, 
Waltham, Man 02154. 

a~
INSTALLATION 

~ 
REBUILDING 
and SERVICE 

=- ' ~ Thomu H. F." .. 
ORGAN COMPANY 

R R 2 • 'OX,.sA • BROWNSBUFfO. rN "'''2 
t (~ rlJ 1IJ!I·ll00 

FOR SALE: Used organ part.. Many of 
antique value. S.nd $1 .00 for complete 

Ii,t. 

Wick. Organ Company 

HiSMond. ID5nolt 62249 
(6111 £54.'191 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVIUf, TENNESSiE 37901 

lex 2061 

Turd", .. MaTnl.nollce .. Rebuilding 

Corlluitanh 

DO IT YOURSElf PIPE ORGAN KITS 
Custom sp.dnuttoftS for church or 
..... id.nc., co:r,'et. Of' plrts. full I ... 
"rilctlons by .bltsh.d orQan buUden:. 

COLKiT MFG. CO. P.O. lOX 11. 
Hiler 5t.tion, IuHalo, N.Y, 14m 

MARCH, 1976 

fOR SALE - ELECTRONIC ORGANS 

HAYGREN ELECTRONIC CUSTOM - 3· 
manual completo with s.tt.r board, immacu· 
late console. erternal speaken, includes echo 
org an spea!:er. $15,000 originally in 1951. Re. 
built in 1970. Locoled at Trinity lutheran 
Church, Hammond, Ind . Wi" 56C;rifice for 
SS,OCK:! or bast offer. Availabla after April, 19711. 
Coatact Bill Doehring, 2911 Norman St., High. 
land, Indiano 46122. (219) 118·1Il49. 

CONN SPECIAL ,.,.04ANUAL FULL AGO 
pedalboard. EdemalLosliecabinet.Suitable 
for home, dudio or church. $).000. luyer moves. 
DouQheriy, 13& lrookfield Ava., Nutley, N.J. 
07llD. IWI) 667..f&SO. 

HAMMOND ORGAN, aT·] W/LESLIE SPEAK· 
er. AGO pedels. For church or home place' 
ment. Orcell ent condition. Sacrifice. I Mac· 
Queen, SA7 Foothill Rd., I rid; ewater, N. Jeney 
0B801 Of (201) 722·8&12. 

RODGERS MODEL IOD IN EXCELLENT CON· 
d it ion. Two ma nuals and full AGO pedalboard. 
Intemel lpe&ken w/ lellie. $)6CD.ro. Phone : (412) 
141 ·em. 

SCHOlER RECITAL ORGAN CONSOLE, PED· 
al., bench and stop tabl.t assembl ies f inished 
in dark oak. $&50.00. Addrell Cl, TH E DIAPA· 
SON. 

GUlIRANSEN RIAltO ORGAN , fULL 'ED. 
el, full ~eYI, eriro l eslie, Rhythm available. 
Phone (111) &S9'1!05S evenln91. 

FOR SAlE - ""SC. 

PILCHER 2·M CONSOLE, I" 10URDON OR 
GcdacU w (If w/ o c;helts, I ' Vo. Hltfnona. W Nte 
lor 2001 Knoxville, TN 37901 . 

l ·MAN. CONSOLE, 7 YRS. OLD, lEST Of. 
fer, btlyer remove. Write U. Methodist Church, 
Clear Lele, Iowa 5042B. 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So. Detroit Ave. 

Toledo, Ohio 43614 

419-382-6761 

WENDHACK 

~ organs 

2Il00 South Patrick Drive 
Indian Harbour Beach, Florida 32937 

Telephone: (305)773-1215 

Slider seals for slider chesis. 

Ven.hueren B.V. 

Pipe Organ Builders 
Heythuysen (l.l 

The Netherlands 

JULIAN E. BULLEY 
New Organs - Rebu ilding 

Service 
SINCE 1906 

1376 Honoard alvd.- Dayton. Ohio 45406 
513-276-2481 

MULLER PIPE ORGAN CO. 
1365 So. o.'rolt Av •• 

Toledo, Ohio 43614 

419.:112-6761 
• 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 

Jefferson Oty, Tennessee 3nMJ 

fOIl SAlE - MISC. 

YOUR SUISCRIPTION TO THE KING'S LET· 
TER. Enioy the benefits of, write for and reply 
to newsletler articles benefiting your job 
whether organisl, choir director, pastor, teacher, 
recitelist, mUiic commiltee member, btlilder, 
tuner, architect, supplier. Moil your check for 
$15 mode out to THE KING'S LEflER. Be sure 
to pri,,1 your name, "reet and ,",mber, siele 
and lip code. Mail to THE KING'S lETTER, 
Dapt. DCl, R.F.D. I, Winsted, Conn. CI6O'MI. 

lACK COPIES OF THE AMEIUCAN ORGA N
iii to 1936. Many yean complete. Inquire, with 
befit offen to C 5, TH E DIAPASO N. 

REISNER l-MANUAL CONSOLE, FULL COU· 
plen, IQ] "ops, Reisner remote combination 
action, CHIle case. H. Morch, 127 Belmill Roed. 
Sellmore, N.Y. 11710. (516) 1B1...Q63. 

2M AUSTIN CONSOLE IN GOOD CONDI· 
lion. $lSD. buyer to tranlport. Write for more 
detaill. D. White, Good Shepherd Church, 4 
WochUlett St., Fitchburg, MoilS. 01420. 

NEW ORGAN PIPES, EXCELLENT WORK
manship and erperlly voiced. Formerly super· 
vilor of Aeolian·Skinner pipeshop. Hans Rother, 
German Organ PipeCfaft, 34 Standard St., 
Mollop.on, Mass. 02116. 

ItEEDLES5 SAXOPHONE ,', MllOlJRE II. 
M.lodla 8' , many offset chests, rt»etvoin, top 
note crtensio"" monuol slides. Reilner DVAs 
no. I write {or list. Johnson Orlila"" BOil 1228, 
Fargo, NO SB102. 

NEWLY DESIGNED tr.4A6Nm FOR ELECTRIC 
chelh (under. pipe magneh) . No hinge. dr.eight 
action like pouch movement. Different 'Ia lve .i-. "II OfIa prKe $1.1..5 each. 0'9an Com· 
ponents. P.O. Bo. 421, Cicero. Ind . 41:.014. 

fOR SAlE - MISC. 

12" NOLTE SLIDER SEALS (TELESKO'
HUlsen ). She/ d tametor (mm )/number of pieces: 
1/28/52: 2/24/101: 3/20/85; -4/18/59; 5/16/97; 
6/14/212; 7/1I/214j 8/9/I99j 9/6/148; ID/4rn. 
The lot, S300 postpaid. Unvoiced German pipes: 
l' Recorder IBlocUroteJ. 68 pipes, 40%, 12 
slopped, rest 2/l taper, 'HO uncrated. I' Flag' 
eolet, 56 pipes, ~, $Iao postpeid. M. A. 
loris, Trachr Organl, RFD 1, Born, Vermont 
05641. 

USED 'IPE ORGAN PARTS: CHESTS. PIPES, 
blowar, switches, no reasonobla offe r refused. 
Asl:ing SlOO.OO. C. Schmoll, 201 Clark St., 
Berea, Ohio 44017. 

PIPE ORGAN PARTS, Il' METAL DIAPASON 
$ZOO.OO, l ' rank un it chest $100.00. B ranh of 
pipes, muHeN. etc. Send SASE to Co2, THE 
DIAPASON . 

IAR6AIN ORGAN PARTS. CONSOLES: 1·27 
Mol er $100. 2·)7 Kil gen $125. Chesh, pipes, 
rec ti fier, benches. Sorlon, I Fint, SaretoQII 
Springs, N.Y. 12806. 

CHEST MAGNm - 500 REISNER ISO OHM 
1/10" hole. New never used. BSf; ea. F.O .II . ItC. 
Mo. (816) 451·25211. 

CLASS D GRADUATED DEGAN 25-NOn: 
chimes in h cellent cOfld it ion $'17S.oo. Two 01· 

gon su pply 30 ampere power unils in Ot'iq inel 
peci:age $150.00 oach, or best offer. F.rd Rau · 
mann, 404 Sherman Avenue, Delli Park, Deal, 
New Joney D772l . 

JUST ARRIVED; A NUMBER OF lRAND NEW 
in stock quiet imported blowen in 1IIl, 2 and 
1 h.p. in both three a nd lingle phase. W ich 
Organ Compony, Dept. AL, Highland, Ill ill01l 
61249. (1118) 654·2191 . 

Pipe ORGAN CABlE, IXI FT., :m CONOUC
ton. Best offer. (lIZ) 22J...GS)). 

Casavant Frcres Limitee needs qualified repre. 
scntatives for key areas in the United States. We 
shall be particularly interested in applicants with 
the foUowing qualifications: 

a compre"ensive knowledge ojl"e organ; i/o "ulOry, i/o 
corutruclion, its service, iu literature. 

an enl"usi ... ,i" commilmenl 10 11.e besl ideals oj organ 
rejorm. 

a compelenl keyboard jacilily. 

a professional approach to representation. 

a &trong motivation towards financial succe". 

Please write to Donald Corbett, 
Casavant Frcrcs Limitee, 

P.O. Box 38, 
St·nyaclnthe, quebec, Canada 

QUALITY - COMPLETE 

PIP E ORGAN SUPPLIES 

DURST ORGAN SUPPLY CO., INC. 
P.O. Box 1165 Erie, Pennsylvania 

16S12 

s. G. PRICE 
LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

NEW ORGANS 

REBUILDING 

TRI-STATE SERVICE 

... 2 
TEKONSHA 

MICH. 4909' 

PHONE. 
COLDWATER 

517·27&-4001 

%899 Vaknduc Avo. 
N£w York 58, N, Y. 

Td<phone: SEdgwlclc !J.5628 

EmeraCDCf 5enic:e Yearly Coatractl 
Harps - Chimes - Blowers 

Espen Ovcrhaulins 

'fA. Or,.. ,""nl, JI ....... 4 JI«IfIJ 
Bdln JlIUV'" 

27 



l
II 
W 
U 
2 
D 
U 

LILIAN 
BOX 272 CANAAN 

Robert Anderson 

Jerald Hamilton Gerre Hancock 

EUROPEAN ARTISTS 

AVAILABLE 1976-77 

Marie-Claire Alain 

Sept. 26-Nov. 21 

Kamiel D'Hooghe 

Oct. IS-Nov. 15 

Peter Hurford 

Oct. IS-Nov. 10 

Gillian Weir 

Late Nov.-Early Dec. 

Rene Saorgin 

Jan. IS-Feb. 15 

Heinz Wunderlich 

March 

David Lumsden 

March 13-Aprll 13 

Guy Bovet 

April 

MURTAGH 
CONNECTICUT 06018 

Charles Benbow David Craighead 

Clyde Holloway Wilma Jensen 

Marilyn Mason Donald McDonald 

Frederick Swann 

William T eogue 

John Weaver 

203-824-7877 

Roy Ferguson 

Joan lippincott 

James Moeser 

Donald Sutherland 

Ladd Thomas 

,~" .. Pr' 
. ~ 

'--- ~ 


