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Ihe fourth annual comvention of the

American  Institute  of - Organbuilders
was held an Houstou, Texas, Octoher 3-
6. Attended by nearly one hanudred in-
terested persons, the events were heacd
quirtered at the Matiott Motor Hotel,
where most of the sessions were held.
Portions of one day were devoted to
demonstrations, tours, and a  recital,
held au various locations in the city,

A Sunday evening barbecue veception
wus followed by the first presentation:
“Presemt Trends in US. Organbuild
ing," a report by Fritz Noack, vead in
the author'’s absence by Roy Rudman,
Mr. Noack emphasized the various infin-
ences in American orgnbuilding duving
the cighteenth and nincteenth centuries,
aumd, for the present day, he had com-
piled an interesting survey of informa-
tion, gathered from some 39 American
builders. The statistics of the survey
clearly showed a growing wrend toward
the building of more tracker organs,
most of which would be encased and
would have electric stop action: a large
number of electric-action  instruments
would, of course, continue to be built,
Representative slides of recent American
organs were shown at the conclusion.

‘The convention has its formal open-
iy Monday morning, when president
Earl Beilhavz welcomed all those at-
tending. Following this, Roland Killing-
er, of the Siiddeutsche Orgelpfeifenfab-
rik in Freiburg-Beihingen, Germany, lec
twred on “Reeds  with  Short-Length
Resonators.” Mr, Killinger is a person
who obviously knows his subject well,
hoth from theoretical and practical
st:mdpoims. since he heads an organ.
building program. and he included a
great deal of valuable technical infor-
mation. Using equipment set up in the
meeting room, he demonstrated the ef-
fects of varying wind channel length
on several different reeds with short
resonators, and he also played a tape
recording of a number of regal variants,
vach heard in the same piece of music.
Perhaps the most obvious fact that
emerged from this presentation was the
fact that the whole subject of reeds,
their construction and veicing, is an ex-
tremely complex one — one which bears
a great deal of further study.

Following Mr. Killinger's demonstia
tion, busses took us to 5t. Christopher's
Roman Catholic Church. where we heard
and inspected a new  Visser-Rowlaind
tracker. A small instrument in a mod-
crate-sized building, it appeared to be
a good solution for a church which
might otherwise still be using an clec-
tronic (parts of which were yet to be
seen around the rear-gallery installa-
tion) . This organ is actually a one-man-
wal instrument, but is playable on two
manuals; the “twe-from-one” approach
is achicved by a simple backfall action,
said to be relatively inexpensive to build.
Thus, for a sum no greater than many
spend on transistors, there was a real
organ here, with a modest chorus, a
ase, and responsive action. As at the
other organ demeonstrations, the organ-
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bailders sang a bvina and experienced
fivsthand this esseotial capability of the
organ. The specification follows:

MANUAL I
Rohrfldte 8
Prinzipal 4
Waldfléte 2
Larigot 1-1/3"
Mixtwre 111

MANUGAL 11
Rohrftote 8 (Manual 1)
Prinzipal -£* (Manual I)

PEDAL
Subbass 16’
Man, I to Pedal
Man. II 1o Pedal
General tremulant

Later, we went 1o the Visser-Rowland
shop, where everyone was free 0 look
in some detail at various works in prog-
ress, The openess and friendliness of
this visit (and, indeed, of the whale
convention) was much in contrast with
the non-communicative aspects of the
unfriendly competition which one often
encounters, Here, people who will even-
tually compete with cach other were
cogaged in honest and imerested ex-
change of ideas, all for the good of
the art, and, ultimately, for the good
of the player and listener.

The next organ demonstyation was
the 1973 Rieger at St. Vincemt de Paul
Roman Catholic Church. This 3-manual
tracker of 53 ranks was impressive,
housed in a comemporary casc in the
rear gallery of a modern building. What
ought 1o have been a stunning installa
tion was spoiled by an acoustical tile
ceiling, a phenomenon which did not
go unnoticed. The specification of this
organ may be found in THE DIAPA.
SON, June 1974, p. 15.

We then visited a2 nearly-completed
instrument by Rubin Frels, in the Mem-
orial Ward Chapel, Church of Jesus
Christ of the Latter Day Suints. Here,
pleasing visual and aural results have
been achieved with the use of some re-
built material, but the organ is essen-
tially new. The manual Key action is
mechanical, while the pedal and stop
action is electric. The builder thought-
fully provided his own organist, who
gave a thorough demounstration, and the
registrations were announced. The spe-
cification follows:

GREAT
Bourdun 16
Principal 8’
Holtzgedeckt 8
Spitzgambe B’ (prepared)
Octave 4*
Rohrfléte 4
Principal 2'
Mixture 1V 1-1/8°
Trompette 8’ (prepared)

SWELL
Gedeckr 8
Gemshorn 8°
Celeste 8 (prepared)
Spitzildte 4
Nasat 2-2/3°
Waldiléee 2
Terz 1-3/5°
Zimbel TIT 2/8' (prepared)
Krummhorn 8
Tremolo

PEDAL
Subbass 16° (unit 1)
Quintbass 10-2/3° (unit I)
Principal 8* (unit I1)
Gedeckt 8' (unit 1)
Quinte 5-1/3" (unie 1)
Choralbass 4 (unit 11)
Terz 3-1/5' (unit 1)
Mixture 11T 2"
Fagott 16" (prepaved)

The day came to a suitable close with
a recital by Robert Anderson, played
on the Beckerath tracker in the Fine
Arts Building at the University of Hous-
ton. Completed late in 1974, this organ
and its setting constitute an organ teach.
er's dream: 49 ranks of well-finished
pipes. housed in a case which is situ-
ater at the front of a medium-sized hall
designed specifically to contain the or-
gan. The specification is as follows:

GREAT

Quintadena 16’

Principal 8

Rohrfibte 8’

Octave 4*

Spitzfloie

Octave 2°

Sesquialtera 11

Mixture V

I'rumpet 8

POSITIVE
Gedackt 8
Principal 4°
Spillfidee 4°
Nasat 2.2/3°
Octave 2’
Blockilote 2°
Tierce 1-3/5"
Scharf IV
Krummhorn 8°
Tremolo

SWELL
Bordun 8’
Roppelflbte 4°
Principal 2°
Quinte 1-1/3°
Ohertone 111
Cymbel III
Regal 8
Tiremolo

PEDAL
Principal 16
Subbass 16°
Octave 8
Gedacke 8°
Choralbass 4’
Mixture IV
Posaune 16
Trumpet 8°
Schalmei 4’

Drv. Anderson’s playing was charae-
terized by a great deal of excitement and
rhyvthmic drive, and was always accurate
and musical. Although the whole pro-
gram was noteworthy, I felt that the
modern and romantic picces were the
hest. Here were picces which many
would assume to be unplayable on a
“classic” stvle tracker, but instrument
and artist combined to make the music
memorable. The nroeram consisted of
Rruhns: Prelude and Fugne in E Minor
(“great™; de Grienv: Pange Linoua;
Rach: Passacaglin and Fueue in C Minor;
Alain: Suite: Reger: Chorale Fantasia,
“Hallelnia! Gott u lohen” After such
a rousing verformance of the Reger
picce. 1 wondered what cncore could
nossibly follow: it came in the form of
the final of Guilmant's D-Minor Sonata,
a perpetval-motion piece of great bril-
liance and humor,

The following morning, Dr. Ander-
son was again the featured performer,
this time with a very articnlate speech,
which is printed elsewhere in this issue.
It was onc of several fine addresses: the
others were Joseph Blanton's “Practical
Aspects of Case-Desirn,” Jan Rowland’s
“Pressure-Rise in the Pipe.-Foot and
come Tmolications,” Dr. Maarten Vente's
“Some Aspects of Iberian Organbuild-
ine” Pete Sicker's “Organ Desien and
Placecment:  Problems and  Solutions,”
Otto Hofmann's “Reflections alter Thir-
tv Years,” and Picter Visser's “Some
Thoughts on Tonal Matters and Tun-
ing-Practices.” Jack Sievert chaired a
panel discussion, with an attorney and
CPA present. on “Administrative Prob-
lems  facing the Organbuilder” Dr.
Vente was also the keynote speaker at
the closing banquet, at which time he
was presented with an honovary mem-
hership in the Institute,

At a husiness meeting, the following
officers were elected: H. Ronald Poll,
president: Randall E. Wagner, vice-
president; Rubin §. Frels, secretary; and
Charles W. McManis, treasurer. Mr.
Poll, Mr. Frels, and Harry ]. Ebert were
elected new board members. Other busi-
ness transacted included presentation of
an apprenticeship program for further
study.

There were many positive conclusions
to be drawn from this three-day gather-
ing. The state of contcmporary Ameri-
can organbuilding, especially among the
smaller builders (the AIO is an organi-
zations of individuals, rather than
fivmms) , is a healthy one, hoth in terms
of business and artistry. The educa-
tional potential of the group is con-
siderable: the prospect of an apprentice-
ship program is a welcome and long
overdue one, and the exchange of ideas
among members is good. There were
a number of interesting advertising dis:
plays; builders and suppliers alike were
represented. For one who can remem-
ber davs when too many organ men
were proud of their lack of musical
knowledge, it was reassuring to find a
lively and intelligent interest in the
artistic aspects of the organ (many of
the remarks made reflected a more pro-
found knowledge of the instrument than
that exhibited by some organists) . The
group was largely a youngish one, open
to ideas, and eager lo learn from each
other. On the lighter side, I was re-
minded that whenever several organ-
builders are present, wonderful stories
about bizarre organs abound.

A special acknowledgement should be
made for the time and effort of the
program committee, which obviously
paid off handsomely; the committee
members were Jan Rowland, chairman,
Roy Redman, and Pete Sicker. Judg-
ing from the cvents of this convention,
the one which will take place next year
should bhe well worth attending.



9n Jhis 9ssue

This month, we are pleased to begin
a series of papers presented at the re-
cent convention of the American Insti-
tute of Organbuilders. Dr. Robert An-
derson’s address to the organbuilders on
some of the problems he has encountered
as a performer and teacher includes
many thought-provoking ideas. It should
be required reading for organbuilders
and organists alike, and, thus, merits the
attention of us all.

We call your attention also to the
calendar, which this month contains
over 300 items! We believe that THE
DIAPASON maintains the largest and
most up-to-date calendar of any interna-
tional journal in the ficld, and we hope
that you, the reader, will use it. Its
only reason for being is to assist the
meeting of audience and artist. To fa-
cilitate the location of events in your
arca, we have divided it into three areas:
castern United States, western United
States, and international, We attempt
to include notice of all church music
programs, organ recitals, and harpsi-
chord programs which come to our at-
tention by the closing date, subject to
limitations of space. Church services are

not included, unless they have some
special musical content. Unfortunately,
the calendar is only as accurate as the
source of the information, so we enlist
the cooperation of all involved in sub-
mitting information which is accurate,
timely, and complete,

Beginning  with  this issue, we shall
attempt to give increased attention to
the area of choral music, since this is a
stibject of vital interest to most church
musicians, The emphasis will come in
the form of articles and reviews. We
are pleased 10 add to the masthead the
name of James McCray, who will write
a regular column entitled Music for
Voices and Organ, in which selected ex-
amples of various types of choral music
are discussed. Dr. McCray is chairman
of the music department at Longwood
College, Farmville, Virginia, and has
taught previously at Saint Mary's Col-
lege and at the University of South Flor-
ida. He holds the PhD degree from the
University of Jowa and has written ex-
tensively on choral music in many pro-
fessional journals. We welcome his con-
tributions to THE DIAPASON,

Music for Voice and Organ

by James McCray

To write this first article in a continu-
ing scries for THE DIAPASON is a great
personal pleasure, This monthly column
will attempt to call o your attention
music worthy of performance; the scope
is not intended to be comprehensive or
exhaustive, and only a few works will
be discussed in each article. Plans for
the future include reviewing music for
small church choirs; seasonal music;
music for organ, chorus and winds; mu-
sic for youth and choldren’s choirs with
organ; and music for soloists and or-
gan. This first article features music
with a specific text, the Magnificat and
Nunc Dimittis, as set by British com-
posers.

THE MAGNIFICAT AND NUNC
DIMITTIS BY TWENTIETH-
CENTURY BRITISH COMPOSERS

Magnificat and Nunc Dimittis. William
Walton, § 609, $2.20, SATB and organ
(M+).

This coming year, 1977, is the T7ith
anniversary of the birth of William Wal-
ton, so it scems appropriate to begin this
article with his recent setting of his
text which has served as an inspiration
to composers for over sixteen centuries.
The relationship between the organ and
chorus parts is such that they are as
two equal and nearly autonomous groups
which occasionally perform at the same
time. Much of the choral music is sung
unaccompanied and has some divisi
areas; there are momentary soli for each
of the four basic voice parts,

The work has shifting meters and
rhythmic variety. Each textual state-
ment (verse) veccives an individualized
setting and there are numerous tempo
changes. The warm dissonances and
beautiful lines add to the spirit of the
picce. Walton skillfully prepares the
attack points for the singers with sub-
tle tonal cues from the organ that aid
in unifying the vocal and organ mate-
rial. Frequently, the choir moves into
chords with Ilths and 13ths in vertical
block thirds which give a distinciive
shimmer to the sound.

No one is certain when the Maguifi-
cat and Nunc Dimittis were first music-
ally associated. Denis Stevens, in Tudor
Cliurch Music, notes that by the time
of William Byrd (1543-1623) and Rich-
ard Farrant (?-1581), melodic links be-
tween the two had occurred; he also
mentions that the two movements were
grouped together five times in the six-
teenth-century Wanley manuscripts.
The Nunc Dimittis is taken from the
gospel of Saint Luke, as is the Magnili-
cat. This Song of Simeon consists of six

verses and is associated with both Ro-
man Catholic and Protestant traditions.
Walton's setting links the two move.
ments, and there are several measures
which use the exact same music, but
with new text, After an ostinato type
of opening, which has a recurring chord
and rhythmic pattern beneath a tender
hass solo, the vertical third idea is also
reintroduced, The closing of this move-
ment is very similar to that of the Mag-
nificat, except that it ends quietly rather
than in a joyous amen.

Muagnificat and Nunc Dimittis. William
Mathias. § 596, §1.45 SATR and organ
(D).

The Mathias sctting places more em-
phasis on the organ and will require a
more experienced performer; its solo
sections are busier and more difficult
technically. The opening organ part has
the character of a fanfare and returns
in various forms throughout both move-
ments. It is characterized by staccato
lines and chords which provide a rhyth-
mic fiber that propels the music for-
ward.

The choral music has unison areas,
contrapuntal lines, and extensive melis-
matic passages. The unisons are usuvally
for only two of the sections (soprano/
tenor or alto/bass) . Dissonance is em-
ployed amd the brittle, hammering
chords are moderately harsh at times.
‘The Gloria Patri section of the Mag-
nificat is in a four-part unison with
long lines sung over flowing organ mu-
sic that scems to change harmonic colors
slowly as the chords evolve through an
overlapping process of adding and sub-
tracting notes to chords which are held
over extended measures. The amen is
particularly striking and is very majes-
tic. Unaccompanied, each voice enters
in a modified canon which drives to the
organ outburst of the introductory fan-
fare material.

The Nunc Dimittis begins with 14
measures of a quict four-part chorale
setting, which retlects a chant-like qual-
ity. This builds to the Gloria Patri re-
turn that re-uses the earlier organ music,
but now Mathias has scored the chorus
in a chordal setting instead of the broad
unison. The soprano still sings the same
theme, but the character is now altered
with additional harmonies in the other
parts. The contrapuntal amen is the
same, and the closing is similar to the
Magnificat,

Comments and suggestions for this
column are welcome. Please address
them to Dr. James McCray, Chairman,
Music Dcpartment, Longwood College,
Farmville, Virginia 23901.
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Polish Organ
Music Addenda

The following editions of Polish or-
gan music should be added to the list
found at the end of Marilou Kratzen-
stein's A Survey of Organ Literature and
Editions: Hungary and Poland (THE
DIAPASON, October 197G, p. 15). The
author received them 100 late 1o incor-
porate into the main part of her article;
they arve included here for the benefit
of interested readers who may wish to
add them to the article.

EDITIONS
Note: PW.AM. = Polskie Wydawnictwo
Musyczne  (Polish  Music  Publishing
House) . Edward B. Marks is the official
Amernican agent for P.W.M,, and Belwin-
Mills is the current distributor for
Marks.

Bacewicz, G.. Esquisse per organo, Cra-
cow, I"AV.AL, 1973,

Bauer, J: Reminisxcenze,
PAV.M,, 1975.

Cracow,

Rloch, A.: Jubilate, Cracow, PW.M,,
1975,

Jablonski, H.: Suita per organo, Cracow,
POW.M,, 1975,

Jargon, J.: Triptychon, Cracow, P.WM.,,

.

Machia, T.: Koncert nr. 1, for organ and
orchestra, Cracow, P.\W.M. Koncert na
troje organow (Concerto for three or-
gans and symphony orchestra), Cracow,
PW.MM,, 1972,

Nowowiejski, F: I'III Symfonia, op. 45,
no. 8, Cracow, P.W.M., 1969.

Organ
Competitions

The Chicage Club of Women Organists
announces the annual Gruenstein Award
competition in organ playing for young wo-
men under the age of thirly, Four finalists
will be selected from tapes submitied before
April B, 1977, The final competition will be
held on May 21 ot the Evangelical Lutheran
Church of St. Luke, in Chicago. For complete
information and an application blank, please
write to Miss Agnes Vetter, 734-59th Street,
Hinsdale, Iflinois 60521,

The First Presbyterian Church of Otium-
wa, lowa, announces its Fifth Annual Organ
Competition, which will be held on March
25, 1977. The judge for the competition will
be Dr. David Craighead of the Eostman
School of Music, The contest is open to col-
lege or university undergraduates, who should
submit topes containing compesitions by a
baroque or pre-boroque composer, a roman-
ticcperiod composer, and a contsmporary
compaser to the church by February 26th,
The first prize oward is $300, and the secend-
place winner will receive $150. Further in-
formation and registration blanks may be
received by wriling the First Presbyterian
Church, 4th and Morion, Oftumwa, lowo
52501.
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Editor’s note: The following address
was presented to the American Institute
of Organbuilders convention in Hous-
ton, Texas, on Oclober 5, by Dr. Robert
Anderson, Professor of organ at South-
erm Methodist University, Dallas.

I would like to thank the American
Institute of Organbuilders for inviting
me to play at the convention, and for
this opportunity to speak to you. I would
like to express some concerns and ob-
servations as a player and teacher.

We Americans have a large repertoire
to play and to teach. These are chal-
lenging times, because we are interested
in style and authenticity in perform-
ance, and, to an ever-increasing degree,
in organ building.

I would like to stale my major con-
cern: an organ must be a successful mu-
sical instrument, easy to play, enjoyable
to play and to listen 1o, and successful in
its design. By successful, I mean possess-
ing a stoplist which is flexible, where
every component accounts for itself in
a most resourceful fashion. This implies
that the design concept may vary greatly
from instrument to instrument, though
the divergent types may be very success-
ful in themselves. Thus, I enjoy play-
ing a good organ from any period! This
is why I am at a loss for words when
asked, "What is your favorite organ?”
I have so many favorite instruments!

I believe that programming might be
mentioned next. Some instruments are
better suited to a certain segment of
the literature than others. One can ad-
just programming accordingly — the
rezistration requircments of some pieces
make them highly unsuccessful on in-
struments where the required stops are
not present. Also, it is difficult to make
most polyphonic textures come off on
a non-polyphonic organ. However, many
works sound well on the non-polyphonic
instrument, and were most probably
written for such an organ. Acoustics play
a big part in programming — broad,
homophonic textures often sound well
on the modest classic instrument where
the acoustical environment is alive. Any
instrument is considerably enhanced
and made more flexible by a live acous-
tic. This fact alone is the greatest en-
abler, in that the instrument c¢an re-
produce musically so much more of the
literature,

Let us discuss some of the factors
which scem to contribute most to the
success of an instrument. First, correct
scaling. I expect an organbuilder to be
an expert in determining the necessities
in this areal The main principal stop
of cach division must be right for the
room, the ensemble, and the job the
mgan has to do in filling the room with
sound. Acoustical peculiarities, relating
to the response of the yoom with people
in it, must be taken into consideration.
How often a mistake is made at this
point! Once this scaling has been deter-
mined, cheruses must be built in a logi-
cal way upon it, with adequate mixture-
work. The flutes and reeds need equally
important consideration. I bhelieve that
American organbuilding has sufiered
for years because of inadequate knowl-
edge in this arca, Certainly, the organ
buried in chambers required different
concepts of scaling, voicing, and winding.
Stringy principal scales, inappropriately
wide or narrow flute scales, mistakenly-
scaled pedal registers, an inadequately-
plammned tonal result in the varying parts
of the compass of any given stop — all
these factors, which have been so much
a part of our scene, contribute to the
failure of the instrument. In many cases,
no player is able to surmount the diffi-
culties posed by such design. I do not
enjoy playing such an instrument; it is
not a challenge, it is a chore! The mas-
ter builders, in my way of thinking, are
those who have a keen understanding
of these problems of scling, and a sec-
ond sense of how to deal with them in
a given situation. I think that builders
throughout the ages have grappled with
the problem of scaling; some have suc-
ceeded and were recognized as masters—
others have failed. Perhaps the most
frustrating instrument is that where
some segments work well, and others
are incompatible.

Next, voicing: this is a most touchy
area. The more intimate the acoustical
situation, the more refined the voicing
must be. I am afraid that we are dealing
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with an area in which the organbuilders
should never cease to expand their
knowledge and expertise. It is like the
player who practices, learns new music,
and keeps up with current scholarship.
It is incredible to me what some builders
pass off as “finished” instruments. Ap-
parently, their ears tell them that the
the pipework has reccived sufficient at-
tention so that it can be abandoned.
I'm afraid the victims are the organists
and listeners who have to put up with
it until the mistakes are corrected, if,
indeed, that is possible.

Now, regarding the action: the ease
of playing is a primary concern of every
organist. The lightness and secure re-
sponse of the tracker action is a goal
all should try to achieve with success
in every instrument, We place so many
obstacles in our paths — ungainly place-
ment of certain divisions, untried or
clumsy methods and materials. Many
builders have not been able to surmount
the difficulties presented by the de-
tached console — I have seen unrespon-
sive and heavy actions on many new
organs because of this. 1 believe that
the suspended action in jts most suc-
cessful realization is the most sensitive
1o play, responding well to coupling. My
most recent trip to Europe this summer
brought to mind the fact that many prob-
lems still exist and need our attention.
I wish that I had time to discuss these
matters with each of you in detail. I am
used to playing clectric action organs
— my attitude toward them is to try to
make them sound as good as they can,
albeit, it seems that one is confronted
with one batance problem after another,
mostly due to chamber placement. But,
more important to consider, the player
must have a clear idea of the sounds
being sought and the articulation needs
of the music; the way we go about it on
an clectric-action organ is often a hodge-
podge of tricks — not much playing for
the sheer enjoyment of it!

Regarding acoustics: we seem to sufffer
more in America than anywhere else.
I find it a constant battle. What one
minister recently called the “conversa-
tional style” seems to be desired in
churches — speech over loudspeakers in
dead rooms. I belicve that we must
capitalize on the knowledge of sound
engineers wha know how to analyze the
frequency response of a live space and
to suppress the characteristics which
tend to blur speech. This approach will
help to solve our ﬁmhlcm. We may not
be inundated with four-second rooms,
but we may achieve what is certainly
necessary for good organ sound — at
Jeast three scconds, Since we are con-
frented with many buildings that are
less than desirable, I suggest that we
work on these buildings with a vehe-
mence when organ projects are at stake,
Too often we back off and simply build
an organ with no concern for this mat-
ter. I hate to bring up this point, but
organs are often poorly designed and
scaled for those dead rooms. Certainly,
an 8 Great, even on small organs, is
necessary to give adequate fundamental
and support for the ensemble. Many
examples come to mind where this has
been achieved, perhaps the most note-
worthy beilg the Methodist Church in
Oberlin, Ohio, where John Brombaugh
has a new organ. I was not at all aware
of room acoustics when listening to this
organ.

This leads me to say that I would
rather play a beautiful small instru-
ment any day than a problematic large
one. 1 have often pounded my fingers
to a pulp and played circus trying to
produce results on some large instru-
ments. When each stop in a small ergan
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is “just right” for the room and for the
total ensemble, the wonders of the organ
never cease to amaze — the flexibility,
the ways many pieces come to life mu-
sically, even on the “wrong” sounds! Cer-
tainly, such a situation is preferable to
sitting down and wondering what is
going to sound bad this time, “Oh, I
never use that stop — I can't stand it
“Oh, that stop never sounds good alone
— you have to have the 4" on with it.”
*This pedal stop doesn't balance any-
thing except full organ!” “You have to
have 13 stops on to make an adequate
cornet on this organ.”

Now, there are some other things 1
would like to mention. In regard to
tonal design: I am in agreement with the
varicty present in America today, and
am excited about current trends. Certain
new instruments make segments of the
literature come alive in a way most
players have not experienced before.
This is a teaching device in itself, and
in the appropriate sctting, can be most
useful. Depending on the musicians
and other in charge, some churches are
willing to accept the recreation of an
historic model for their instrument. The
instrument, when well-built, usually
turns out to be more useful than could
have been imagined. American design
in recent years has been heavily influ-
enced by German Baroque style. This is
fine, but it is appropriate to turn to
some other influences. What could be
a more suitable place than the United
States for such a project? I myself see
the Alsatian model as representative of
& European school which unites German
and French thought, often with a great
deal of success, represented by the best
instruments of Alfred Kern in Stras-
bourg. The werkprinzip German instru-
ment has so much in its favor that some
clements should be explored which
make it more adaptable to French mu-
sic. The cornet must extend to low C,
and there should be two of them if

ossible. A Trumpet 8 must be included
m the pedal, certainly before a 4° reed.
The usc of reeds in France will never
mix well with German thought. It is
simply necessary to understand that the
cantus firmus function of the Pedal
Trumpet 8% is vastly different from the
German type — one is meant to over-
ride a plenum with a 16°, the other to
be used in more colorful, often flute-
oriented combinations. I have discovered
that the horizontal reeds work admir-
ably in this cantus firmus function; how-
ever, it is important to place the rced on
the third keyboard (or fourth!), or
make it playable in the pedal.

The question remains regarding %e
use of the Swell to Positiv coupler. Be-
cause of the fact that the Romantic lit-
erature uires a system of terraced
coupling from Swell (I111) through Posi-
tiv (II) to Great {I), an organ without
a Swell to Positiv coupler has, in effect,
only two manuals, the Positiv serving
the Great in most instances. Works of
Franck, Reger, Liszt, and the contem-
porary composers require the concept
of terraced coupling.

We must rethink the pedal division:
when we discover how we can achieve
a suitable 16’ and 8’ flue in cach instru-
ment, we will come far in our attempt
to build a better (and often, cheaper)
organ. The Principal 16’ should be solid
but not loud, full-scaled and of a mate-
rial other than thin zincl Ideally, it
should accompany quiet stops on the
organ. The Subbass 16’ is often unnec-
essary in big live rooms, if the Principal
16’ is designed well. IE it is the only 16
register, it should serve in conjunction
with the 8 bass exceptionally well. The
Octave 8’ is perhaps the most crucial

stop on any organ with pedal. I find
it the most often abused (and, there-
fore, misunderstood) register by many
organbuilders. If it is wider, quieter,
with somewhat less personality, it can
function perfectly without the aid of a
second B' flue,

I am in favor of a sccond 8 — an
open one ~ on the Positiv division of
larger organs. A stopped bass may be
employed. This increases the flexibility
of the organ for Romantic and contem-
porary music.

Let us discuss mixtures for a moment.
It is very important, in my estimation,
for cvery organbuilder to understand
this phase of his art. Gone are the
days, hopefully, when one small mixture
penetrates the fog like a laser! ‘The mix-
tures of each division should be appro-
priately pitched and enough ranks
should he present to give adequate
pitch sprcad to that division. Thought
should be given to the requirements of
French music and Romantic literature,
all of which relied on mixtures much
less high and penetrating than the Ger-
man Baroque ones. An analysis of this
whole area is food for a complete con-
ferencel

I am in favor of keeping the com-
bination action off small organs. 1
am councerned about the dependability
of many solid-state systems. I think it
is a pity when the functioning of an
organ as an instrument is impaired
rather than aided by a combination
system, I cannot even begin to tell you
of the troubles I have had with these
systems in recent years. What is the
answer? I'm afraid we are still search-
ing. I am wused to having assistants.
American organists are not generally
so inclined. Shall we teach them differ-
ently? It is a topic for discussion.

I believe in temperamient experiments,
1 believe that some adaptations of classic
temperaments to the equal system, that
is, compromise temperaments, are very
suitable for certain instruments. There
are cases, however, when the use of the
instrument dictates equal temperament,
Certainly, in any given setting, tempera-
ment should enhance rather than de-
tract from the instrument’s success.

I am not in favor of an unstable wind
system in an organ playing the textures
of music written in the last 200 years.
The winding experiments now in vogue
impress or depress me, as the case may
bel I would be glad to discuss this with
you further on an individual basis.

I prefer a tremulant which affects the
entire instrument, or, in licu of that,
scparate tremulants which are compati-
ble — that is, beating similarly. I like
to have a tremulant on the Great as
well. 1 also favor tremulants which are
adjustable at the console.

I think that we should give more
thought to the keyboards — I am con-
cermed with spacing between the blacks,
and the shape of the blacks. They
should be straight-sided, on the narrow
side, so that the shanks of the naturals
between them are able to accommodate
being struck by the 2nd, 3rd, 4th, or 5th
finger without pulling the black key
down. Accuracy of playing is very de-
pendent on this, since hand size and
finger thickness varies.

I think that we should exhibit con-
cern for the preservation of some Ro-
mantic organs of the E. M. Skinner
generation, particularly those which are
large enough and flexible enough to do
some of the basic tasks of a church
organ reasonably well. Certain concert
organs like the Cleveland Municipal
Auditorium and Woolsey Hall, Yale
University, are being preserved well as
monuments to the period and style,
Many of the organs from this period
simply must be rebuilt in order to func-
tion tonally. I am all for rebuilding,
and in some cases, using old pipework
only, if the rest of the mechanism is
not functioning well. It must be done
with care and understanding.

Editor’s note: Toward the end of his
address, Dr. Anderson alse read sugges-
tions from a letter by Martha Folts:
since these remarks constitute a separale
subject, they are not included here, but
will form the basis of a future editorial.

At the conclusion, Dr. Anderson an-
swered questions from the floor.
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A New Organ for Vienna

by Martin Haselboeck

Vienna, one of the musical capitals of
Europe, has a history of church music
reaching back to the times before Haydn
and Mozrt. The classical tradition, em-
ploying cheir and orchestra in connec-
tion with the Roman Cathelic liturgy,
did not allow for extensive use of the
organ as a solo instrument during the
scrvice. Unfortunately for Viennese or-
gan history, development in organ play-
mg was slight in comparison with that
of the north German organ school and
the tradition of French organ masses.
Since the music of the mass did not
emphasize the organ, one can understand
the unequal development of the organ
tradition in Vienna's city churches, as
compared to that of the monasterics
throughout Austria, where there were
lavge historical organs. The lack of ade-
quate instruments has prevented organ-
ists past and present, from Anton Bruck-
ner te representatives of the present
“Wiener Orgelschule” (Anton Heiller,
Hans Haselbock, Peter Planyavsky, etc),
from demonstrating their art in the
capital city.

In May 1976, an cvent changed this
situation and pgave a most important
accent to cultural life in Vienna: the
building of a new Rieger organ for St.
Augustin Church  (the former Court
Church) . This gothic structure, situated
in the middle of the historic city, was
the setting for a series of seven inaugum-
tion concerts. Because this instrument,
the first mechanical-action 4-manual
organ in Vienna, is of significance, it
is interesting and important to introduce
it in its historical and cultural surround-
ings to a wider public,

THE ST. AUGUSTIN CHURCH

Since its foundation by Duke Friedrich
der Schéne in 1327, the monastery
church of St. Augustin has been a spirit-
ual center of Austrian State politics?
Two facts made the church important:
the first was its structural closeness to
the court (after the restoration of the
castle in 1767, the church became part
of the unified architecture of the Hof-
burg), and the seccond was its function
as Hofpfarrkirche (parish church of the
court) . Nearly all of the public religious
life of the Austrian Court, including all
court weddings after 1631 and the en-
tombing of the royal hearts in the St
Augustin Herzgruft after 1633, was con-
ducted in St. Augustin.

The importance of St. Augustin can
be secen by some of the significant dates
in its history:

1683 The Polish King Johann Sobieski
celebrates  the  Festival “Te
Deum™ after the victory against
the Turks.

1757 Kaiserin Maria Theresia cele-
brates the birth of her son Er-
zherzog Maximilian.

1784 Kaiser Joseph 1l erders complete
restoration of the church; he re-
moves all of the baroque interior
decoration.

1810 Wedding of Napoleon 1st with
Marie-Louise?

1814 Franz Schubert conducts his own
F-Major Mass.

1828 Requiem for Schubert organized
bylis friends®

1854 Wedding of Kaiser Franz Joseph
I and Elisabeth.

1872 First performance of Bruckner's
E-Minor Mass.*

1945 The church is heavily damaged
by bombing; restoration in 1950,

THE NEW ORGAN

There are indications in the church
diary of installations and restorations of
organs in 1583, 1642, 1691, 1725 and
1728, All of these instruments were posi-
tive organs situated in the front galler-
ics. During the complete architectural
restoration in 1784, the church acquired
an organ from the Viennese Schwarz-
spanierkirche, which had been abolished
as a result of the "Joseph Edict.” The
organ case for this two-manual instru-
ment, built between 1727 and 1730 by
the famous baroque organ builder Jo-
hann Hencke® was then altered to a
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neo-gothic style by the court architect,
Ferdinand Hohenberg von Hetzendorf,
During the nineteenth century, many al-
terations were made in the specifications.
Following that period, umtil 1945, the
remaining organ parts were destroyed
or dismantled.

Sinee the church did not have a satis-
factory instrument, the monastery de.
cided in 1974 to invite the Rieger-Orgel-
bau  (Josef von Glatter-Gotz) to build
a new organ. The planning committee
was comprised of Dr. Hans Haselbock,
Dr. Ouo Biba, and Josef von Glatter.
Gotz. 1t was decided that the old case
work conld be used, and the remaining
parts of the old case were put together
by Michacl Plaffenbichler from the
Bundesdenkmalamt in one of the most
complicated case restorations in organ
history. Although the designers had to
take into consideration the proportions
and size of the old case, the new organ
was not to be simply a copy of a his-
torical instrument.

The new Ricger organ is comprised
af four manual divisions in a rather un-
usual combination. The two main divi-
sions (Hauptwerk and Schwellwerk) are
representative of the classical standard
for instruments of this size. The Haupt-
werk, containing 13 stops, includes
among others a large mixture which is
divided into two stops, following the
Austrian-South German tradition. The
Sclnwellwerk (Oberwerk) has a sccond
Plenum and includes the stops and reeds
necessary 1o play romantic and French
music.

Considering the function of the church
and realizing the lack of other large
instruments in Vienna, the consensus
was to have an organ of more than just
two manuals. Since it was impossible
10 build a third manual as a Brustwerk,
because of the lack of headroom in this
part of the case, and since a Riickpositiv
could not be added without disturbing
architectural unity, another solution had
to be found. The final resolution was
to build two “Unterwerke” on both
sides of the console, which added more
calor possibilities and compieteness to
the organ.

The Continuowerk (on the right) —
comparable to the console division of
the vighteenth-century Viennese organ
type — includes the stops needed for
authentic registration of the “Wiener
Klassik” (Haydn organ concertos, Moz-
art church sonatas, and the organ con-
tinwo parts of all the classical masses) .
The Regalwerk (on the left) is pat-
terned after the tradition of early ba-
roque organ building. Beautiful cantus
firmus registrations can be made b
coupling this division to the nf
These two divisions owe their distinctive
characters to the wind pressure system,
which follows old tmditions. Both divi-
sions can be coupled together, resulting
in a large third manual.

THE INAUGURATION CONCERTS

. To prove the versatility of the new
instrument, seven concerts were given,
with organists demonstrating various
repertoires and musical styles from their
respective homelands. This “first” Vien.
nese organ festival, of international or-
ganists each playing for the first time
in Vienna, was organized by Josef von
Glatter-Gotz.

The main inauguration concert was
presented by Hans Haselbdck, director
of the church music department, Wiener
Musikhochschule, and three-time first-
prize winner at Haarlem, His literature
included Franck, Bruckner and Lang-
lais, and a free improvisation. The Aus-
trian classical organ dplaying style was
demonstrated in Haydn's' Grosse Orgel-
solomesse and a piece by Albrechtsberg-
er.

The first move into an organ style
unknown here was made by Mr. André
Isoir, also three-time Haarlem winner,
and organist of St. Germain-des-Prés,
Paris. His all-French program (Tite-
louze, Calviere, Balbastre, Roély, Franck,
Vierne) was highlighted by his sensi-
tive fecling for color, shown not only in
the literature he played but also in his
truly impressive improvisation,

o v e
‘.Y“Y

Nicolas Kynaston (Great Britain)
showed his virtuosity in the Dupré Suile,
op. 39, and the Widor Sixth Symphony.
He was the first to play Bach here (Prel-
ude and Fugue in G Major, BW¥ 550)
but his Bach interpretation was contro-
versial.

Guy Bovet of Switzerland played
James Hewitt's The Batlle of Trenion,
giving a playful rendition with drums
and reeds, and later improvised on the
Viennese song “O du lieber Augustin.”

Belgian cathedral organist Stanislas
Deriemacker performed works of the
period of the historical organ case
(Pachelbel, Buttstedt, Reutter, Bach).

One of the highlights in this series
was a recital played by Cherry Rhodes
(US.A). Ms. Rhodes, teacher at the
University of Southern Califomnia, per-
formed works by Bach, Mozart, Dan-
driew, Corrette, Scarlatti, and Hampton.
Her scnse of colors, incredible tech-
nique, and way of handlin% the rather
difficult acoustics of the huge room,
combined with the possibility for the
listener to hear all the sounds of this
instrument during one concert, made
this recital an impressive demonstration
of the highest order.

The last prescntation in this series,
which generated an incredible interest
(there were from 800 to 1500 listeners
in the church for each concert), was
played by Munich cathedral organist
Franz Lehrndorfer, who demonstrated
excellent German organ styles in works
by Bach, Telemann, Mozart, and Knecht.

Finally, it can be said that this fine
instrument gives us all the opportunity
to demonstrate its important place in
liturgy and concert. Hopefully, this
chance will be used in the futurel

NOTES

1) See Otto Biba, "'5t, Augustin in Wien,”' iu
*Die neu Orgel zu St, Augustin in Wien,”
Festschrift zur Orgelweihe (Vienna, 1976).

2) See Alfred Misong, Heiliges Wien (Vienna
and Munich, 1970} p. 46.

3) Owo Erich Deunch, Schubert-Dokumente
(Leipzig, 1964), p. 569.

4) Max Aucr, Bruckner (Vienna, n.d.}, p. 210,

5} Hans Haselbick, Barocker Orgelschalz in
Niederosterreich (Vienna, 1972), p. 78.

Martin  Haselbock is the organist
of St. Augustin Church, Vienna. He has
recently made an exlensive concert tour
of the United States and Iceland.

St. Augustin Church, Visnna, Austria.
Built by Rieger-Orgelbau, Schwarzach/
Vorarlberg, Austria, 1976, 4-manual and
pedal, 47 stops, 65 ranks; mechanical ac-
tion, Manual compass, 56 notes; pedal
compass 30 notes. Composition pedals for
Hauptwerk, Schwellwerk, and Pedal plenc.
Housed in historic restored case. Specifi-
cations designed by Hans Haselbdck, Otto
Biba, and Josef von Glater-Gétr. In-
auguration recitals played May 8-June 18
by Hans Haselbdck {Austria), André lsoir
(France), Micolas Kynaston (Great Bri-
tain), Guy Bovet (Switwerland), Stanislas
Deriemaeker (Belgium), Cherry Rhodes
[Unﬂad States), and Franz Lehrndorfer
West Germany).
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Notes on the Recent Organ Music

of Vinecent Persichetti
by Rudy Shackelford

Of the two works for organ Persichetti
has composed since 1967 the larger,
PARABLE for Organ (PARABLE VI),
Op. 117 of 1971, is part of an ever ex-
panding series of basically one-move-
ment pieces for solo instruments or small
chamber groups entitled "Parable” and
begun in 1965 with the Op. 100, for
flute. Apart from the more customary
organization by genres—the nine sym-
phonies, eleven piano sonatas, and four
string quartets (the fourth, Op. 122 of
1972, is subtitled PARABLE X)—the
Persichetti catalogue contains several
such sets of works, cach bearing the same
title but scored for diverse solos or in-
strumental combinations. The Parables,
in fact, can be viewed as successors to
the Serenades, which break off after No.
18 for two clarinets, Op. 95, written in
1963. Persichetti’s first compositions,
both from 1929 when the composer was
fourteen, were the two Serenades for ten
wind instruments, Op. 1, and for piano
solo, Op. 2.

In the following excerpt from his 1972
“Composers’ Forum” radio interview,
Persichetti discusses with critic Martin
Bookspan the genesis of his interest in
the organ and the meaning of the title
“Parable”:

- [ ] () L] [ ) L] [ ]

M. B.: Composition for organ would,
in some respects, scem to be something
of an anachronism in our time. I don't
think there are many organ pieces being
written today, and I'm delighted to see
that the literature is being enriched by a
work from your pen. The organ creates
certain particular problems . . .

V. P.: . . . of registration. We think
in our chords, for instance, in orchestra-
tions: we want an alto flute on the low
part of the chord, maybe, and an oboe
sound—or in the organ: a Diapason
sound on one part of the chord and a
Rohrflute sound on the other. And you
can’t always get this, and you get a lot
of coupling. But, if you get to know the
organ pretty well, you can define it
pretty close to what you want. Now, I
think the trouble is that many of my
colleagues don‘t know the organ, and
they think it has to be a mishmash of
couplings . ..

M. B.: Yes...

V. P.: And 1 happen to have played
the organ ever since I was a child.

M. B: Have you done much organ
mmcﬂosition. Vincent? I don't know of
much,

V. P.: I was an organist and choir di-
rector of a great big church in Phila-
delphia [Arch Street Presbyterian], for
twenty years I guess, and I didn't write
for the organ at all. T improvised. I used
that time for—1 was studying with Fritz
Reiner at the time, and the scores that
we were learning I would do as preludes.
I had a half-hour program every Sunday
night, so if we werc doing CRIS DU
MONDE of Honegger, T would play
that. I've done good chunks of THE
RITES OF SPRING and MATHIS DER
MALER. Aflter 1 got out of there, I
wrotec a SONATINE for Pedals Alone
[Op. 11 (1940)]. I have several works
now: a huge SONATA for Organ [Op.
B6 (1960)], a chorale-prelude [DROP,
DROP SLOW TEARS, Op. 104 (1966)].
I have a SHIMAH B'KOLI [Op. 89
(1962) ]: it's a sctting of the Hebrew.
My music sounded like the Hebrew,
which I love—the language. And I guess
1 have five or six works, and now the
PARABLE.

M. B: What is the PARABLE all
about?

V. P.: It started about five years ago,
with an alto flute work that was a one-
movement piece—and I have written
many one-movement pieces: some of my

honies [No. 5, for string orchestra,

p. 61 (1958); No. 9, SINFONIA:
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JANICULUM, Op. 113 (1970); the
Piano Quintet [Op. 66 (1954)]; but
they actually use different movement
ideas, I suppose. This work had one
idea. It was a truly one-movement work
in that sense (like a ballade, you know),
and “parable” just occurred to me—a
story, a ballade. The story of each
parable is the story of what you hear in
the music . . . T can't put it into words.
I don't know what program music is,
anyway! It's, I suppose, ballade—parable.
And many of them are getting to be
solo works, for solo instruments. I just
finished one for solo horn [PARABLE
VI, Op 120]. I have one now for solo
bassoon [PARABLE IV, Op. 110 (1969)]
and oboe [PARABLE III, Op. 109
(1968)]. As a matter of fact, those
three—the oboe, hom, and bassoon—are
things I've wanted to write ever since I
was in grade school, because we had a
combo. We played everything from
Becthoven symphonies to Strauss waltzes
with those three winds, a piano, and a
violin. And we also had a soprano sax,
can you imaginel It was good training.
Now, we were eleven-year-olds, you
know, and these three brothers have po-
sitions today in major orchestras. They
asked me (in the seventh grade, I
guess) to write them each a number.
And 1 just finished the horn, Now, they
don't know about it! I'll finally send
them ...

M. B.: Surprise them with it!

V. P.: Right!!

L] L] L] L] L ] L L] L
PARABLE VI was commissioned by
the Dallas chapter of the American
Guild of Organists, for the 1972 national
convention, David Craighead played its
world premire on June 2Ist at St.
Stephen Presbyterian Church in Fort
Worth, Texas. A similar commission
from the St. Louis chapter in 1960, for
new work to celebrate its fiftieth anni-
versary, had elicited Persichetti’s SO-
NATA for Organ. With its total dura-
tion of fourtcen minutes, the PARABLE
exceeds in scope even the SONATA
(twelve to thirteen minutes) , which the
composer called “huge.” The technical
apparatus and characteristic gestures in
the PARABLE are an extension of those
rather in SHIMAH B’KOLI (1962) than
in the intervening chorale-prelude on
Persichetti's original hymn “Drop, Drop
Slow Tears” (1966) , a work which might
be described as “retrogressive” by those
who misapply a positivistic historical de-
terminism to the arts.

A further extrapolation of SHIMAH
rhetoric occurs in the most recent of
Persichetti’s organ pieces, DO NOT GO
GENTLE (after a by Dylan
Thomas), Op. 132, for pedals alone.
Commissioned by Leonard Raver, this
work of eight minutes duration re-
ceived its first performance on 18 No-
vember 1974 at King's Chapel, Boston.
In returning to the medium of his first
organ work—pedals alone—Persichetti
appears to be closing a cycle of composi-
tions begun thirty-five years ago with
the SONATINE of 1940. Similarly, the
present essay will round off a series of
theoretical papers begun in the Septem-
ber 1973 issue of THE Diarason and con-
tinued in the issues for May and June
1974 The penultimate article, treating
SHIMAH BYKOLI? contains an exten-
sive inventory of Persichetti's recent com-
positional approaches. Relying upon the
interested reader to refresh his acquain-
tance with that essay, I now intend to
present, much more briefly than hereto-
fore, a general view of PARABLE VI
and DO NOT GO GENTLE,

L ] L ] L ] [ ] L ] L] [ ]
A comparison of the overall formal

designs of these two works clearly reveals
the difference between “a truly one-

movement™ work and one in which sev-
eral “movement ideas” have been com-
pressed to give the appearance of one
unbroken wmovement. The organ
PARABLE resembles Persichetti's SIN-
FONIA: JANICULUM and PARABLE
FiI for Sole Harp, Op. 119 (1971) in
its condensing to the span of one con-
tinuous movement two framing “Fan-
tasias” with interpolated “Scherzo” and
“Aria." Neither these titles nor the
Roman numerals I-IV are found in the
scores but were casually suggested in the
composer’s correspondence and conversa-
tions. The closing “movement” operates
typically as a reprise of material from
the preceding three. Indeed, so swiitly
and kaleidoscopically do images from the

screen of our aural imaginations that
the “Reprise” might be called “Mon-
tage.” In the following formal outline of
PARABLE VI, the lower-case letters in
paventheses represent ideas associated
with carlier or later portions of the piece
which appear outside their proper “time-
frames,” in the manner of cinematic
ftash-backs or flash-forwards. The pre-
cise durations in minutes () and seconds
("} of each formal component were
clocked from a tape of the PARABLE
played by David Craighead during the
“Composers’ Forum" radio interview.
Prof. Craighcad has kindly supplied his
plan-of-registration from a Valpamiso
University recital, which appears at the
end of this article.
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6.3-7.3 L40-56 023" ¢
7.3 56-58 [l A d
Tah=8.1 5965 o' e!
8.1 65-67 oro3” d*{c)
8.2-8.5 &8-76 BT e
8.5 =19 oro5” da''
9,1.9,2 BO-84; oro7™ c**(d)
9e2aFuly Bi=90 oriom e’
9u04=9.5 91-%, oros” aree
9.5 Gh=95 | oroy" e''(b)
10,1 - 10.4 96 - 104 Freely to o'L,8" Transition I
10.1-10,2 9697 l= 76] ov2én (a—c)
10.3 98100 J = B0
10.4, 101104, to J = 72] Qals (a-1)
10,5 = 15.4, 105 - 168 = 66 336" C = "Aria"
10.5-12.2 105-124, 1105 r
12.2-14.3 123150 2 8
L0 3=15.1 150-156 aragn h
15.1=15.4 156=168 [ IR L ' (da_capo)
15.4 - 16,3 167 - 177 0'30" Transition IT (b)
16.3 = 2hah 177 - 281 5v20" A'B'C' ~ "Reprise”
16.3-16.5 177-182 TR a''(bd)
16.5-17.2 182~190 or23" b
17,2-18,2 191-202 038" ar't
18.2-18.3 202-209 023" i [B.A.C.H.]
18,4-21.2 210-236 7 17247 a' ' M{cd-1)
21.2-21.1 236-21,3 J =60 or2an h*
22,1-23.2 204,265 d =ca. 160 orL6m ettt gttt (ng)
23.3=24.4 266=281 J =75 1010 attere
{24.2) (275) (Presto) (o'06n) (Transition I)
[Persichetti: DO NOT 0O GENTLE]
MEASURES FORM REGISTRATION
Preparet
{1] = £ - Heavy mermal foundations B, L', 2',
and mixtures; heavy Pedal stops 16°
and 8'; mamuals coupled to Fedal
[1T] - mp - Light manual foundations, Pedal
o stops 16' and 8'; manuals to Pedal
[rIx] - p - lyric flutes and strings 8', 4, and
. 2'; no Pedal stops; marmals to Pedal
1-32 A
1~10 a 1]_+ bold registration (not Pull Orgem): ff
11 - 18 b II
19 = 22 a' 1] _(open Swell box): £
22 - 25 b* 11]
26 - 32 a'' 1]
B-T B
33 - 40 e [z1] A i
De r ce
LY - L d 1] ' w
L, = b e 1]
L7 - 69 r I] + Principals BY & 4': £
in m., 50, + bright reeds: ff
in m, 55, reduce to mf (reeds off)
("Development®) in m, 57, + marual Dispasons: f
in m. €0, + blatant reeds: ff
in m. 68, + to £ff, then subfract
rhythrdcally to p
70 - Th at (1] + fuld swell: ff =
75 - 108 A
75 - 85 attt Em]
86 - 101 bt Il £
(92 - 101) (Cadenza) in m. 94, + {no dynamic specified)
101 - 108 alty [m] + bright Swell reeds: meno f
(105 - 108) (Cadenza, I): pb £
cont'd. ) e
e SOt hddt L2 45 @ 112, Full Organs e




—— from IN MEMORIAM DUTLAN THOMAS {1954) by Iger Stravinsky
Ionwr.lyﬂ. 198, by Boosey & Mawkes, Inc.} reprinted by persission]
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Persichetti
(Continued from p. 5)

DO NOT GO GENTLE, on the other
hand, is genuinely in one movement.
There are no changes of meter or metro-
nome speed, though sectional structure
is delineated temporarily by frequent
accelerandi and rallentandi, While
PARABLE contains many ideas, DO
NOT GO GENTLE concentrates on
only one: a concentration intensified, no
doubt, by the limitation of medium to
pedals alone.

L ] L] L] L] L] L] L]

Any composer so resourceful as Vin-
cent Persichetti has been in adapting the
traditional compositional means, such
as thematicism or augmented-sixth
chords, to legitimate contemporary ends
might be expected to approach the issue
of “abstract music” versus “p
music” in a fresh way. Fortunately or
not, this vexing dichotomy seems to
have survived the demise of functional
harmony with at least one lung intact.
Even the late works of Schoenberg are
lured into its categorizing trap: the ODE
TO NAPOLEON in the programmatic
camp, the Violin Concerto in the ab-
stract; or Webem: his Cantatas as
against, say, the CONCERTO for Nine
Instruments. . togi

I have proposed the neologism “me-
tntcmality'g Lgosgmbraee the expanded
tonal language of works like Persichetti’s
SHIMAH B'KOLI or Messiaen’s LIVRE
D'ORGUE, which are misleadingly
labeled “atonal,” Now I want to suggest
that the terms “programmatic” and “ab-
stract’” be replaced by "symbolic” and
“non-symbolic,” respectively. Symbolic
music 15 any work or passage whose syn-
tactical significance is more than simtply
reflexive. Non-symbolic music refers
only to its internal, intrinsically musical
array of meanings. A quasi-literary or
-pictorial dimension enters when the
composer’s intention to transcend the

urely grammatical is successfully real-
ized. OF course, merely bestowing titles

BEX. I

like “elegy” or “"ballade” upon a work
as an aiterthought does not make it
symbolic. Nor, necessarily, are picces en-
titled “sonata” or “concerto” or “trio”
devoid of symbolic reference. Between
the polar extremes of “symbelic” and
*“non-symbolic” there lies an entire spec-
trum of tinctures, and it is along this
spectrum (and with a tendency to the
centre) that most works are situated.
Considering the Persichetti  organ
pieces in light of the old abstract/pro-
grammatic distinction, one would put
the SONATA and SONATINE conven-
iently in the abstmact hopper, the rest
in the programmatic. But what about
the presence of the B.A.C.H. motif in
the first movement of the SONATINE
Conversely, what evidence is there, be-
yond the composer’s verbally expressed
(and patently sincerc) affection for
“Hebrew—the language,” to convince
the latter-day Hanslick that SHIMAH
B’KOLI does, in fact, portray Psalm
130 and “sound[s] like the Hebrew'?
Such a complicated issue cannot be re-
solved here, though it should be useful
in attempting to establish a rough-and-
ready hierarchy of symbolic values to
point out that each of Persichetti's or-
gan works is symbolic in a different way,
to a different degree, The SONATA 1is
the one piece without a trace of sym-
bolism that 1 am able to detect. In both
PARABLE VI and DO NOT GO
GENTLE, the B.A.C.H. motil recurs—
never on its literally bolic pitch
level (Bp-4-C-BY). Certainly it is here
only a minor feature in relation to the
overriding sense of “pamable” as “the
story of what you hear in the music,” or
the extent to which the structure and
meaning of the Dylan Thomas poem are
reflected in DO NOT GO GENTLE.
The symbolism of the chorale-prelude
DROP, DROP SLOW TEARS appears
to have been inspired more by the Ba-
roque concept of Affektenlehre than by
any kind of Romantic narrative thrust
{whether the intimate storytelling of the
Chopin- or Schumannesque character
piece, or the more pretentious bardic as-

(J=ca. 63 4)
—= e —— —l=— r—t—
| &3 A L4 -
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"Rage, rage sgainst the dying of the light.” (Dylan Thomas)

Rudy Shackelford’s Nine Aphorisms and Sonata for Organ were recently published
by Hinshaw Music, Inc., Chapel Hill, in the contemporary organ music series edited
by Robert Anderson. He is currently composer-in-residence at Ossabaw Island Pro-
ject, Savannah, and has been inviled by the Rockefeller Foundation for a period of
residence in 1977 at its study and conference center in Bellagio, Italy.
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pirations of the “tone poems” of Liszt,
Berlioz, and Strauss) . If one accepts the
original hymn tune as an (the?) ex-
pression of the text; or cven if one, in
willing suspension of disbelief, allows the
two to be yoked together by nothing
more profound than mere juxtaposition,
the “feeling” will be transferred to the
chorale.prelude by cathexis. In this case,
the transference is made more convinc-
ing—the emotion earned and distanced—
by the complexly evolved parody rela-
tionship between the hymn and the
chorale-prelude?

Dylan Thomas employed an intricate
verse form, the villanelle, to control and
distance the effulgent cmotion of his
famous pocm Do Nol Go Gentle Into
That Good Night, perbaps the most
moving cxhortation against death cver
addressed 10 a [ather by his son:

[ 1) Do not go gentle into that good night,

has obscrved: “When I write for string
quartet, I do not miss the oboe; when I
write for clarinet alone, that is my whale
world—the same for organ, orchestra,
piano, ctc. DO NOT GO GENTLE . ..
could have been for two organs, three
choruses, four pianos, and five orches-
tras! I found organ, pedals alone, to
match any medium in intensity.'®

The work is not based exclusively on
a single twelve-tone row. The series ex-
tracted from the first five measures, Ex,
11-A, supplies the motivic material most
frequently drawn upon. The 32nd-note
triplet is an important recurring rhyth.
mic configuration; it also appears in
PARABLE VI and the SONATA for
Organ. Other striking ideas ave the par-
aflclism in seconds (Ex. T1-B), recalling
a [avorite texture of Wallingford Rieg-
ger's; an expanding/ contracting interval-

[x]

Old age should burn and rave at close of day;

Rage, rage against the dving of the light.

[

b1

Though wise men at their end know dark is right,

Because their words had forked no lightning they

Do not go gentle into that good night,

[i11]

[x]

Good men, the last wave by, carying how bright

Their frail deeds might have danced in a green bay,

Rage, rage against the dying of the light

(]

[yl

Wild men who caught and sang the sun in flight,

And learn, too late, they grieved it on its way,

Do not go gentle into that good night.

(vl

[x]

Grave men, near death, who sce with blinding sight

Biind eyes could blaze like meteors awd he gay,

Rage, rage against the dying of the light.

[vI]

And you, my father, there on the sad height,

Curse, bless, me now with your ficree tears, I pray.

Do not go gentle into that good night.
Rage, rage against the dying of the light.®

“A villanelle,” observes eritic William
York Tindall® consists of five or more
tercets and @ quatrain, all on two
rhymes. The first line [x] ends the sec-
ond and fourth tercets. The third line
fy] ends the third and fifth tercets. The
quatrain ends with the first and third
lines. New context makes each repeated
line a little different in sense or lecling.
This tricky shape, which pleased young
Stephen Dedalus and the poetic artificers
of the 1B80%, pleased Thomas, who,
amorous of prosodic mazes, was a forma-
list at heart . . . Do Not Go Genlle
would not be hall so moving without
the ritwalistic repetition with variation
that the form demands, Thomas had
found the inevitable form for his pur-
poses.”

Persichetti has not allowed the villa-
nelle 1o dictate the form of his DO NOT
GO GENTLE. The work is rather a
geancralized evocation of the sentiments
of the poem, which he scems to inter-
pret as an expression of Promethian
defiance. That, 100, is the sense in
which it is read by Richard Burton”
Dylan Thomas, in his own recording,” is
somewhat more restrained—as  though
fettered emotionally by the strictures of
the villanelle—and a note of sad resig-
nation creeps in that may be mirrored
in the Persichetti at m. 33. Deaths and
Entrances, another late Thomas poem of
tragic intensity, is the inspiration for the
fourth of Persichetti's NIGHT DANCES
for Orchiestra, Op. 114 (1970); the
other six movements are based on poems
by Carl Sandburg, Daniel Hoffman,
James Joyce, Robert Frost, Sylvia Plath,
and Robert Fitzgerald. Using the full
orchestra to evoke the intricately fused
strata of imagery and fecling in Deaths
and Entrances scems fully appropriate.
Curiously enough, two lines olPlllis poem
might suggest a "tone poem” for organ:

lic "wedge” figure (Ex. II-G); and the
cduster formation which concludes the
work, bencath which is printed the clos-
ing linc of the poem, “Rage, rage aginst
the dying of the light.”

There are thirty one complete vota-
tions ol the toial chromatic during the
course of DO NOT GO GENTILE, be-
ginning in mm. 1, 6, 11, 13, 19, 24, 26,
28, 33, 37, 41, 44, 47, 50, 55, G2, 70, 72,
75, 80, 86, 90, 92, 94, Y7, 101, 103, 107,
109, 111, and 115, The measures in Lold-
face correspond to formal divisions, as
well. Of course, “A row beginning has
nothing necessarily to do with registra-
tion, nor does it nccessavily have any-
thing to do with the thematic process,
unless it happens to coincide with the
thematic material motivically.”™® Each of
these complete statements of the twelve
tones is "troped” with many repeated
tones: a procedure Persichetti has ve-
ferred to as “backiracking.” Removing
these repetitions reveals the bare bones
of the chromatic sheletal system, and the
thythm of arrival of each fresh chroma-
tic 1one within every set of twelve can
be distinguished from the composite
rhythm of surface events: Ex IIL “New
orders of tones will be created by dra-
matically maotivated occurrences:  the
thytlumic placement or melodic mean-
ingfulness or harmonic jelling of com
bined forms of the basic row may in-
stigate temporary irritant rows. The ba-
sic row may breed other rows that are
related.” This becomes a kind of chain-
reaction in the syntactical structure of
DO NOT GO GENTLE. "Deleted tonss
build in tension because of their abscuce
and are useful as ornamental tones,
added-tones to vertical structures and
members of a ‘rascal row’ (these irritant
rows can cause a breakdown of serial
complacency) . The absence of certain
row intervals—such as the tritone, per-
fect fourth and fifth from the row ol

-« *'Who'd raise the organs of the counted dust
To shoot and sing your praise” ..., *®

Concerning the medium he employed in
DO NOT GO GENTLE, ithe composer

®{from THE POEMS OF DYLAN
THOAMAS, ed. Daniel-Jones; New Direc-
tions, c. 1952, 1971)

NOVEMBER,; 1976

’

SHIMAH B’KOLI—accentuaics the tonal
need for them, and when they are
brought into the complex through var-
ious manipulative devices and through
the transposition levels of the row, their
strength s indeed felt.""' One might ex-
pect the interior rhythm of chromatic
arrivals (Ex. 111, lower staves) to pre-
serve the most interesting {eatures of
the surface rhythm (Ex. III, upper
staves} . This, in fact, turns out to be

true of at least the fivst cight measures
of DO NOT GO GENTLE: both the
$2nd-uote triplet and the hocquet-like
interchange of voices in m. 6 are ve-
tained on the two rhythimic levels.

PARABLE T'l, similarly, is loosely de-
pendent upon classical Schoenbergian
technique for syntactical articulation,
The series, Ex. IV-A, is never found as
a complete sequential statement at any
point in the work, that 1 am able to
determine  (Pessichetti supplied it in a
letter) . The beginuing of the “Aria,”
min. 15-106, Ex. IV-B, comes closest to
presenting it in the traditional manner:
embedded in a melody, whose accom-
paniment is a welescoped presentation of
i transposed, inwerted, or retrograded
aspect of the series. Three important
motives—x, ¥, z {not 1o he confused with
their application in DO NOT GO
GENTLE! —are derived from it, and
cach in turn undergoes the transforma
uons catalogued in Ex. IV-A,

More styiking than the motivie tech-
nigue ~which in any case I have analyzed
exhaustively in previous articles on the
Persichenti organ works—is the  forma-
tion of the larger ideas amd gestures in
PARABLE VI. Pavamount are the dra-
mittic “sweeps’” in 32nd notes, recalling
perhaps Bacl's “great”™ g-minor FAN-
TASlA for organ. Comparing the open-
ing statement of the organ PARABLE
(Ex. V-A) with the opening and closing
passages of the PARABLE for Solo Harp
{Ex. V-B) makes it cvident that there
is transference among contempormncots
works of a common stock of musical
imazery. Such figuration composed for
organ can circulae the total-chromatic
with vertiginous rapidity. Adanting this
idea for harp, where the last five notes
of every statement of wwelve demand
five pedal changes, nccessitates the in-
fusion of many repeated notes, This is
“backtracking,” then, for  idiomatic
rather than grimmmatical reasons!

A rhythmic motif that has found its
way imte most of Persichetti’s organ
writing since the SONATA of 1960 is
the 32md-note triplet. In the PARABLE
it is aungmented by two abbreviated
forms, and any once of the three can
stand for the othen:

m=Fl= A

Another gesture is
the *‘cluster-arrival,” so prominent in

X

Ar.\?.m:-: for Crran, ==, 1-§
[)-ee]

SHIMAH B'KOLI. This is a graphic
mode of chord formation: the whirling
fantasia roulades abruptly jell in vertical
aggregates, usually emphasizing row in-
tervals; minor seconds, perfect fourths
and fifths, and minor thirds. An impor-
tant non-serial harmonic resvltant is
the ane containing an augmented fourth
with a perfect fourth or fifth. In Ex.
V-A, m. 4, this behaves as though it
were the resolution of the densely packed
verticalization of motif x. The tritone
845-E is the pivot for the “metatonality”
of the whole of PARABLE V1. The
“relative minor” area, g, is affirmed in
the apening passage. The final gravita-
tional pull is toward E. The central da
capo “Aria” begins on Ap, is recapitu-
lated a half-step higher {on the domi-
nant of E).

* L L ] - * L} L]

The vile of the Pedal in the recent
organ music of Persichietti is quite com-
pelling. In SHIMAH B'KOLI, PAR-
ABLE VI, and DO NOT GO GENTLE
it transcends its own remarkable virtuo-
sity and takes on the symbolic function
of portraying the Old Testament Psalm
cantor; the Christ-Teacher of the New
Testament  parables; and the modein
veligious poet, crying from the valley of
the shadow of doubt to a blind father-
deity, “there on the sad height* The
music for hands, in this view, might
stand for Society: always sceking the
charismatic Jeadership of a prophet
{I'edal) , though as often as not rejecting
lis commandments and mocking his
strange visionary forays into the wilder-
ness of the unknown.

In Do Not Go Gentle, the poct
as “outsider” writes not for any sym-
pathetic audience wnited by tradition
it commondy held beliefs, but out of a
lonely personal struggle to subdue his
“craft or sullen art.” The teasion of try-
ing to make the unmalleable metal of
the ofd villanelle yield great poetry
could be reflected in the Pedal’s attempts
at polyphony. The Pedal in PARABLE
I'f is obliged to go beyond monophony,
to show through imitation how the
manuals are to_interpret his symbolic
narrative. The imitation is not literal,
for the parable is an oblique (“artistic™)
way of imparting a moral lesson; “a
statement or comment,” according to the
dictionary, “that conveys a meaning in-
dircetly by the wse of comparison, an-
alogy, or the like.”

(Continued, page 8)
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Persichetti
(Continued from p. T)

Example VI-A reproduces the first
Pedal "lesson” of PARABLE VI. Its

abrupt cutoff in a kind of “scissors”

EX. ML

A"mz.\mz for Organ, m. 20-33

motif (m. 55) is repeated at the end of
the “Scherzo” (mm. 94.95, Ex. VI-B)
and, again, in the “Reprise” (m. 187,
Ex. VI-C): could this be taken as sym-
bolizing the Teacher's dejection or anger
at having his instructions go unheeded?
If so, the Pedal glissandi in both the

PARABLE and DO NOT GO GENTLE
{Ex. VI-C, m, 188; VID m. 100) would

connote the ultimate “putdown” . .
though hugc scems sustained by the ued
over high E# in PARABLE.

The main climactic moments in

SHIMAH, PARABLE, and DO NOT GO

EX. VI

TARABLE for Orran, b, 131-155

[ - 68]
{5w.) Sort 8* .
/0% %

GENTLE all happen 1o amrive on low
clusters in forle lo fortissimo registra-
tion—the most cataclysmic discords of
which the organ is capable (cf. Ex. VI-C,
mm. 191-193; VI.D, mm. 68-69; and
VI-E). The violence quickly subsides in
SHIMAH and DO NOT GO GENTLE

] SOOI JATCULIM, s, 405412
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threugh subtraction of stops while the
cluster is sustained (the crisis mitigated
by backing away from it) : in PARABLE
it is met head-on and, though not re.
solved, fully acknowledgcd by the clus-
ter-arrivals in the manuals, dissolving
into a soft trill in mm. 196-197. Like the
welcoming-back of the orchestra at the
end of the soloist’s cadenza in the Classi-
cal concerto, this trill is a frail, tentative
echo of the double fremelandi at the
apex of the Pedal cadenza, mm. 189-190
(Ex. VI-C) .

Strict imitation does occur in PAR-
ABLE VI, Confined mainly to the man-

wals, it could symbolize the assimilation
of the lessons by the folk. The more
perceptive (Dux) lead the less compe-
tent to a clearer understanding of the
message by having them follow along
(Comes) at a close time-interval. Canon
at the octave and at the ninth is found
between melody and accompaniment in
mm. 109-111 and 115-117. The inci-
dence and complexity of determined.
response increase where the fexture of
the “Aria™ changes to a trio-like equality
of voices, mm. 123-150, In mm. 128-131 is
found a canon by augmentation at the
eleventh, between left hand and Pedal:

Vincent Persichettls PABAELE for Oresn (PABAELE VI), Op. 117 (1971]

PLAR OF REGISTRATICN,

by David Cratghead

SPECIFICATION

Behlicker Orm [1959]. The Hemorisl Chepel st Valparaiso University
Designed by Paul Bmies znd Herman L. Schlicker

[{Note: Thers are twe divisioma controlled

by each of the parmals and the Pedel.

Stops in Divizsion IT srs shown in 1tallcs. The Swell divisions are enclosed
separstely. Divisions and stops prepared for are mot listed,)

CREAT SWELL FOSITIV FEDAL
15" Principal 16 Gedarktp 8' Holzgedackt 12' Holzprinet )
8% Asquelprinci a' L' Prineipal 16* Printipal (Gt.
a Gedacktmtcpll g'_mhrn.m.a L hohrfldte 16: Kontrabass
L7 Octeve T _Gamhae 2' Xlein-Octave 1 bbas
L7 Hohlfifte 87 Coleste © IET Gedacktpoemer (Sw.)
2-2/3* (] 4! Octave 1=1 i &' Detave
ave ! Spitsfiste il Sesquialtera 8' Gemsho
2 Hasat Iv-¥ Seharfmbstur 8% Gedacktpocmer (Sw.)
IV Scharf T3 te 111 Klingenda Zishal L' Choralhgss
a4t Troapete 1¥-¥1 Plein Jen 16 Dulzlan L° Querfifite
8 Trompeta Raal 16 Pagoit &' Xrue=horn r
Sw. to Gt ' Helle Trompete Tresoln I 32! Poshayde
o ol 1& 8 8' Schalmed Tremolo 11 15" Possunenbass
s to Gt, 17 Eells Klarine 167 Dulrien (os.)
Pos. to Gte 8 A el Su. to Pos. B & s Tt (cto)
Fos, to Ct. B oM. to Pos, B . Trorpet
Tremolo It e d 4! Bormett
Swe to Sus 4 25 atnit
E.tosu.!&,g Gt, to Ped, 8
Gt, to Ped, 8
FISTONG Sue to Ped. :
Su. to Ped,
Padal 1-6; 0 = toe studs only T (o Fei. 8
i v,0 Fos. to Ped. 8
Swell 1-6, 0 | ~ W I duplicated by toe stud < <
Foaitivy 1-6, O

Tubti 1-10, 0 = IR 1-5 thusb, 6~10 toe stud

Swe to Ped. T&IT
Ots to Ped. T & II
Sforzando

= tos md tiuch reveraibles

STLEXERS (in key cheeks)

Creat T4 11
Swell I &f
Pasitivl I

Fos, to Ped, T4 II - tmmb reversible only

DIVISIONAL FISTOXS

Subbass
Subbass, Geashorn

"o £ N E

:

Gedncktmtg

t‘ﬁg“ » lbhlmt 2
ckil8te, By

Aequalprincipal, L' Octoya,

Aequalprineipal, 4° Octave,

kequalprincipal, 4' Octave,

Oclava

O =k 1
P P v i

Gombe, Colsste

Tifite, Spitzrint

Pripcipal, Octave, Flein Jmu

AT R O™
el B BB B

PFOSITIV

Holzgedackt

Holzgedackt, Fphpfifite
Holpgedackt, Hiockflbte

A -

YR

Principal, (¢mshorm, Thoralbass, Mixtur; Dulzisn

Principal, Ociave, Choralbess, lixtur; Dulrian, Kornett

Principal, (ctave, Choralbass, Mixtur; Possunenbsss, Dulsian, Kornett

Holzprincipal, Principal, Kontrabass, Jubbass, Octave, Choralbass, Mixtur;
Dorbarde, Posmunenbass, Tulzian, Eornett

2' Octave, Mixtur
2* Oetave, Mixtur, Schar!
2' Octave, Hixtur, Scharf; Trompete

Principel, Octave, [lasgt, Haldfidte
Principal, Octave, Fleln Jeu; Enlle Troopets, Schalmei, Helle Klarine

Holzgedackt, Principal, Xlsin-Octeve, Scharfmixtur
Enerborn

GEMERAL FISTOIS

txl

FEDAL: 16* Gedackbpocmer, 8' Godackt

GEEAT:
te, Gasbe, Spitzfldte

S{ELL: Iphrfinte
FOSITIV: Holzgedackt, fohrfl0te
COUPLERS

[m]
PEDAL1 8" Gedacklpo=mer
Otg, Hohiflots
SWELL1 Qgrbg, Spltefldte, Hasat
POSITIVY
COUFLER:

[m]
E‘J*Scm.rf
SWELLs su.H_
FSITIVI
COUFLERS:

[w]
PEMML:s PED. [&] +
GHEAT:

Gy (4] +
SWELL: 5. [5
FOSITIV:
COUPLERS:

MOVEMBER, 1976

+ Pos. IT to Ped., Fos. I to OL.

Holzgedackt, Rpheflite, Elein-Hasst
Gts I to Ped.

Holzgedackt, Principal, fohrflfte, Klein-Octeve
Sw, II to Gt., Fos, T to Gt.

Subbass
cktf18te, Quinte

+ fohrfite
Holsgedackt, Principal; Fphr{itte, Klein-Octave
Sy II to Gt., Pos. I to Gt.

in mm. 139-141, a mirror canon in the
hands (disregarding right-hand tie and
slur from m. 138); and in mm. 142-146,
a fugato with three entries (Ex. VII-A}).
The most extended passage of mimlcry
is the double canon in the “Reprise,”
mm. 202-208, Ex. VII-B. In this, a canon
of intervals rather than of four indepen.
dent lincs, the B.A.C.H. motif, inverted,
emerges. The Pedal’s true identity as the
Teacher is playfully obscured during its
participation in these canons, by having
the 16" stops withdrawn {at m. 128). It’s
almost as if the Pedal has gone among
the folk incognito (disguised by raising
its voice an octave}, to observe the real
reception of his lessons! Modest success
is celebrated by a soft peal of bells in a
brief episode, mm. 151-156 (cf. the more
clangorous recasting at mm. 237-243).
Example VIII shows how this idea is re-
lated to one in Persichetti's SINFONIA:
JANICULUM~another work, incidental-
ly, having a strong tonal gravitation to E,
The “Scherzo” is the most cphemeral
of the four compressed “movements”
PARABLE VI, Two of its three ideas—
the staccato chords and the cuckoo-like
echoing of motif z—are prefigured in a
transitory flash-forward at mm. 17-18,
Ex. IX-A. The third idea i5 a toccata in
“sprees” of 16th notes (the composer's
description) : Ex. IX.-C. The harmonic
relationships of the “Scherzo” are remi-

niscent of the sassy bitonality in Persi
chetti’s SONATA and SONATINE, the
brash superimposing of clearly diatonic
chords from unrelated keys: Ex IX-D,
with dotted lines added to trace the
ohlique connections.

NOTES

1Rudy Shackelford, *Vincent Persichetti's Hymn
and Choerale Prelude ‘Drop, Drop Slow Tears'--
An Analysis,” THE DIAPASON, September 1973,
pp. 3-6; "Vincent Persichetti's Sonata for Or-
gan and Senatine for Organ, Pedals Alone—An
Analysis,”” THE Diapasow, May 1974, pp. 4-7,
snd June 1974, pp. 4-7.

IRudy Shackellord, '“Vincent Persichetti's SHI-
MAH B'KOL! (Psalm 130) for Organ—An
Analyss,"" THe DiarasoN, September 1973, pp,
3-8, 12-13,

3fbid., p. 3.

$Example VII-D.

*THE DIAPASON, September 1973, pp, 3-6,
"William York Tindall, A4 Reader’'s Guide to
Dylan Thomas; Noonday Press, 1962, pp. 203-
206.

TRichard Burton Reads Fifteen Poems by Dylan
Thomas, Argo RG-43 (mono).

*Dylan Thomas Reading, Vol, 1, Caedmon TC-
1002 (mono).

*Vincent Persichetti, Letter 10 Rudy Shackelford,
31 March 1974,

ibid,

uibid,

W, 5. Merwin, '“The Religious Poct,'" 4 Case-
baok on Dylan Thomas, ed. John Malcolm
Brinnin; Thomas Y. Crowell Co_, 1960,

{Perstchettl, PARABLE for Organ: Plan of registration, contimued]

FORMAL UMTT PAGE, SYSTBLMEASURE RGISTRATION
f T 2 G, [1v], begin with both hands on Great
2.2.3 Both hands to Fositiv at "Gh.* (and throughout
the work, unless otherwise indicated)
32 FED,
{ed) 5317 GEM. |1]): begin on Gt., go to Sw. and Fos.
uhere indicated
b l..l..ag Fi; left hand to Su.
5422 G.‘ll. I]at p sub.
5.3.28 GEl, i} :@.
a'b(d) 1, + 5w, I & IT to Ped,
6,1.35 FOS. [L] at "Ch.”
f.2.38 G, [TT] at p sub.
B, ¢ 7.1.48 + Gt. T to Pad.
d 74345 Both hands to Gt. at "Ch.”
e’ 7459 Left hand to Gt, at "Ch."
d*{c) 1,66 Both hands to Gt. st "Ch.”
B.2.68 GT. [k] at. beglnning of neasure, then go to Sw.
c''{d) 2.1,80 SH. [2] at beglmning of measure, then go to Sw.
&t "Che"
9.1.81 Laft hand to Sw. st "Ch."; FOS. [5]¢ right han¢
to Pos. at "Sw.”
o 9.2,84 GT. [6] where both hands go to Gt.
daree 9.4.91 FED.
o''(b) 9554 sW. | 3 + 5w. ¥ & IT to Ped. st querter—rest
Transition I 10.1.96 5fZ + Crescendo-Pedal at Gt., fffj - SFZ, both
{e=c) hands go to Pos. at "Sw.” [f)
102,97 G¥. [I] - Cresc.-Ped., both hands to Gt. at
"Ch." {ep}; r.he to Pos. at (J = 76)
{s-f) 10.3.98 + JFZ
10.3.100 - 5FZ, both hands remain on Gt. at "Ch."
Cio 2 10.5.10% Roh. hegins on §¥. {3]; 1.h. on Gt. at "Ch.",
« [5}; - Fos. to Gt., — Pos. to Ped.
11,4107 R.h. t.n “Foss ot "Solo™; l.h. prepare SW. [2] +
Principal during rest in m. 118
'Y 12.2.123 + Ped. Gemshorp; GT. [21; r.h. to Gh. at “Ch.”
in o, 124
12.4,.128 ~ Ped. 16" Gedacktpommer
. 12,2,136 Lihe to Gt at “ch.”
1345142 sW. 2] at "Ch.”; r.h. rematn en Sw., Lih. to
Sw. st "Ch.” inm. 143
n 14.3.150 - Su. sgt;mwg,,, < Ped. B' Gedacktposmers
+ﬂ= II E 0
£'{da capa) 15,1156 Hhe to Pos., l.h. to Gt. on chord
15.3.163 L.he to Sw.
fransition IT 15444165 PED. [11; GTs [2]5 + Gt. T & IT to Ped.
(6} 16.2.173 + Pod. Octave, Cemshorn
ARt
at*{b-d) 16,3177 GEN. [IIT] st Gt. {£1)
Bee 16.5.182 + 5w, T & IT to Ped. at £ decisive
17,1, 187 + Crescendo-Pedal at quarier-rest
a'" 17.2:191 + SF2 at Gt, £
17.3.192 » Tenain on Gt. st "Bw."
17,3193 - ﬁc.-m.. . [1] at *Reduce”
170k 195 SV, (1], both'handa on Sw. st “Ch.” (pp)s
m. [1]s reh. to Gt. at sextuplet
( H.l g';'gg ;sg. &t "Ch [2)
1 [B.h.CuHe ede! . Mt GF. [2
o [18.2.205 L ta e phras mﬁ’::k o
3207 l..h. to Pos. at phrase bre
a1 (ead-1) 18.4.210 ] + PED. [3] ot -su -
20,1,222
20,2,23, pare Sw. Bo Lﬁu‘te and Waldrifte for
meas. 225
20,3226 GEN. [ITT] st “Gt." £f molto semoro
' 21.3.237=238 = Sw. IT to Gl.y - POs. -7 Teiuce
s 1y; GT. (4] on second
beat of m. 238
2054251 + Pos, Sesquialtera and Klingends Zink
on second best
PO F LR PR 221,244, GEN. [1IT] ‘t "Sw."; 5¥. [“] ot "Redure®
g;:&g gx I]'ch ( to Sw. st : “ch,*
Ze . at "S5w." (mf, a2 tem
22.3.251 5¥, [ ] at "Reduce f ")_E
22,3253 . [T11] st "Sw,™ ?
arteet 2303266 Sw. I ta Gt. at be ] Iusuru
FED, (5
242.2Th + 54. I & I to Pos, at "Ch.”
{Transition I) 22,275 Poseibly played on Gt. rsther than Sw.
234276 PED, [6] + Sw., I & IT to Ped.; add to Gt.
2,040 279 + SFZ; 1.h. on Pos, st "Sw."

* Inasguch as Prof. Cralghesd's suggestion for a change of mamals st this point
obycures an already concealed statement of the B.A.C.H, wotif (mm. 204-205,

lowest voice beginning on i), it might be advia
reasin on the Fositiv throughout.

not to observe it and to
- R 8.



Linda Cox, harpsichordist, ond the Mercer
Madrigal Singers, directed by James Van
Camp, gave o program of early music and
dance at the Artists' Showcose Theatre In
Trenton, N.J., on August 7 ond 8, In addi-
tion to vocal ensemble and solo warks,
there were works for ha:psichord, cello and
recorder. Harpsichord salos includ=d Coranto
(anon) from Parthenia Inviolato; Lincolnes
Inne Moske, Gibbons; and Tombeou 8lon-
crocher, Louis Couperin. The harpsichord
was bullt by Richard Cox of Penningien,
N.J. The pregrom was repecied on October
4 at the Prince of Peace Lutheron Church
in Princeton, N.J.

Harpsichord News

John L. Hooker was haorpsichordist for
“Nymphs ond Shepherds,” or on evening
with Purcell and Co. This concert of music
for voice and harpsichord by Purcell, Dow-
lond, Sweelinck, and others was presented
at Ca'vary Church, Memphis, for ths Mem-
phis Chapter of the American Guild of Or-
ganists on October 4.

Stanley Silverman’s Concerto for Flute,
Oboe, Basscon, Violin, Viola, ‘Cello, and
Horpsichord, commissioned for The Chamber
Music Scciety of Lincoln Center by the In-
ternational Szclety of Performing Arts Ad-
ministraters ond the South Carclina Com-
mission for the Arts, was premiered in Charles-
ten, S.C. last June; it received its first New
York performances on October 31 ond No-
vember 2 at o pair of conceris in Alice
Tully Ha'l. The commissioned work was com-
posed in celebration of the American Bicen-
tennial, Charles Wadsworth, artistic director
of the Chomber Music Society, was harpsi-
chardist,

The Third International Harpsichord Com-
petition in Paris will take ploze from Sep-
tember 16 through 20, 1977, Open o can-
testants not older than 32, th= competition
offers prizes ronging from 2,00 to 10,000
francs. A jury consisting of Christione Jac-
cottet, Zuzana Ruzickova, Olivier Alain, Igar
Kipnis, Robert Kohnen, George Ma'colm,
Hans Pischner, Rofoel Puycio, and Robert
Vayron-lacroix will hear the three rovnds
of the competition. Required pieces are:
Ario detta Bolletto, Frescoba!di; Les Trols
Moins, Romeou; Prelud:s and Fugues in E
minar and C.shorp Major, WIC 2, Bach;
The King’s Hunt, Bull; Suite 2, Clérambault;
Sonatas K. 441, 442, Domenico Scarlatti;
Wiirtemberg Sonata | in A minor (Wolquenne
49/1), C. P. E. Bach; a contemporary work
chosen from Continuum (Ligeti), Etudes pour
Agressaurs (Louvier), or Autour (Betsy Jolas);
Ordre 25, Couperin; “Chromotic’ Fontasy

and Fugue, Bach; a work, or choice ¢f works,
{osting between 7 and 10 minvtes, A sepa-
rote continvo-realization contest will be held
o« well. For further information, write Con-
cours de Clavecin, Festival Estival de Paris,
5, place des Ternes, 75017 anris, France.

lee McRae (2130 Corleton Street, Berke-
ley, California 94704), has announced forth-
coming tours by the following artists who
specialize in early music: Frans Brueggen
with A’on Curtis; Sour Cream (Brueggen’s
avanl-garde recorder fric); A Concert of
Baroque Sirings (Sigiswald ond Wieland Kuy-
ken with Robert Kohnen); the Kuyken Quar-
tet playing original baroque instruments;
Lucy Van Dasl, baroque violin, with Alan
Curtis; Music for a While {a U.S. Medieval/
Renaisance group) with a stoged preduction
“{ Fontgine Amoureuse;” and the Plays of
Doniel ond Hered in reconstructions of the
New York Pro Musica stogings. Contac! Ms.
McRan for further details.

Steven Spri, horpsichard maoker, of 1022
Westford  Street, Corlisle, Massachusetts,
01741, has just published on attractive new
brochure offering details of his instruments.

Christoph  Wollf’s article “Bach’s Hand-
exemplar of the Goldberg Veriations: a New
Source,” oppeared in the Journal of the
Americon Musicological Society for Summer
1976 (valume 29, no, 2, poges 224.241).
Here is importon! information cancecning the
recent'y-discovered 14 canons on the bass
of Bach's Goldberg Variotions, os well as
information on some of the interesting “cor-
reciions” to the engraved scare of the varia-
tions, stemming from Boch’s personol copy,
which he corrected in red ink. The resulis
of this ma'or Bach discovery will be seen in
the new edition of the Goldberg Variations,
now in process of publication by the Neve
Bach Ausgabe (Series V, Volume 2, in pressl.
Barenreiter Verlag is the publisher.

Natalie Jenne, Concordia Teachers Col-
lege, River Forest, lll, ond Erich Schwandt,
fetlow students of the late Putnam Aldrich,
gave a two-harpsichord program at Stan-
ford University last July,

Larry Palmer and Llinda Hoffer ployed
music for one ond twa harpsichords to open
this season’s Music at Soint Luke's Episcopal
Church, Dol'as, Texas, on September 19. The
program: Suvile in F minor, Handel; Pavana
Doloross (Tregian) ond Galiarda Dolorote,
Peter Philips; Sonata for Harpsichord, Per-
sichetti; Allemande a deux Clavecins (Ordre
9}, Cougerin; Carillon for Two Harpsichords,
Stephen Dodgon; Concerto in C minor, BWV
1060, Bach. The instruments: William Dowd,
ofter Blanchel, 1968, ond Zuckermann Flem-
ish, canstructed by Linda Hoffer.

Trevor Pinnock, young English harpsichord-
ist ond recording artist, is spending the
fall semester as artist in residence at Wash-
inglon Universily, Soint Louis. He played the
first of several programs there in Graham
Chopel on September 26. Playing an instru-
ment by Walter Burr, he included pieces by
Jchn Bull and Giles Fornaby; six litt's prel-
udes, Toccota in D Major, ond the “ltalian®
Concerta, Bach; Ordre 10, Couperin.

Kennelh Gilbert and Robert Kohnen gave
master closses in harpsichord for the Festi-
val Estival, Paris, during September. Gil-
bert’s interpretation c'ass ran from Septem-
ber 9-12; Kohnen's closs in basso continuo
realization, from September 4-8.

Lord Benjomin Britten's new work, Phae-
dro, opus 93 (o solo cantata for Dame Janet
Baker), received its world premiere at this
year’s Aldeburgh Festival, with Steuart Bed-
ford serving as mas=sira al cembalo; the
work is scored for strings, tymponi, ond
harpsichard, Britten’s first use of this in-
strument,

Fealures and news items are always wel-
come for these poges. P'ease oddress them
1o Dr. Larry Palmer, Divisian of Music, Sauth.
ern Methadist University, Dallas, Texas 75275,

Entering
its second
generation....

THE REISNER 601 ELECTRIC CHEST MAGNET

vo....And

| ALREADY

= A LEGEND
IN THE
INDUSTRY!

The Reisner 601 Chest Magnel ... supplied with 40, 90, or 150 ohm coils and 5/8", 3/4",
or 1-1/8" valves. Duplex coils, other chmages and valve sizes available on special order.

One of the most popular products in the Reisner Catalog, there are millions of the 601 magnet in service worldwide. For
nearly 30 years, the Reisner 601 has built its reputation on solid dependability. Its wide acceptance in the industry is.another
prime example of the reliability and the quality built into every product that carries the Reisner name.

Over the years, many refinements have been made to this popular Reisner 601 direct chest action magnet. It is sturdily
constructed to provide year after year of trouble-free operation. Easily installed, the 601 saves money by eliminating
deteriorative pneumatic leathers. It can be checked and regulated with the chest open ... only an electric circuit is required.

For more responsive pipe operation
at very low or standard wind pressures,
the 601 Chest Magnet leads its field...

and proves again:

THERE'S NO SUBSTITUTE FOR REISNER QUALITY!

e SR e e R T
P O. BOX 71, 240 N. PROSPECT ST, HAGERSTOWN, MD. 21740
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RICH IN TRADITION

Zion Lutheran Church, Spring City,
Pennsylvania, was founded in 1743.
It served as a military hospital for
the Continental Army during the
Revolutionary War. General
Washington visited there many
times.

Nicknamed the “Organ Church”, it
is home for a well-preserved, fully
functioning Tannenberg Positiv

gm Organ first installed in 1791.

e O LT el B It is also home for a new three
manual Allen digital computer
organ. The instrument replaces a
smaller Allen used for nearly thirty
years—one of the earliest Allens
ever built.

) We are pleased to be a part of this
lplnl liderds, congregation’s rich traditions, and
COMPANY Y- : R
salute their pioneering spirit—now
MACUNGIE, PA. 18062 ol976  OVer (WO centuries young.



ST. JAMES
CATHOLIC
CHURCH

Decatur,
lllinois

WICKS ORGAN COMPANY Highland, lilinois 62249
Pipe Organ Craftsmen Since 1906

For the finest in practice organs . ..

Unit organs by SCHLICKEB
Reliable  Durable

Installations completed in 1976 . . . . .
Wilkes College — Wilkes-Barre, Pa.
Muhlenberg College — Alleniown, Pa.

Jacksonville University — Jacksonville, FI.

Alma College — Alma, Mi.

Musical

SCHLICKER ORGANS Buffalo, N. Y. 14217
Member APOBA

Here & There

Bernard Legacé began the second half of
o two-year cycle of recitals devoted to the
complete organ works of J, S. Bach on Oec-
tober 3. By the time the series concludes
on April 3 with the Art of the Fugue, the
Canodian orgonist will hove ployed twelve
recitals, presenting the music én approximate
chronological order. The orgon used for these
recitals is the 1961 von Beckerath tracker
of three manuals and 56 ronks at the Church
of the immoculote Conception, Papineau and
Rachel Streets, in Montreal, Quebec.

Martha Folts was the recitalist for o pro-
gram of contemporary organ music given at
Caruth Auditorium, Southern Methodist Uni-
versity, on September 20. The works per-
formed, all written since 1968, were by
Gary White, Christian Wolff, David Cope,
Robert Cogan, and Torsten Nilsson,

Erik Routley, Ronald Nelson, and William
Reynolds were the featured speockers at the
twelfth annual church music lectures held ot
Concordio Teachers College, River Forest, i
nois, October 24-26. Mr, Routley spoke on
American hymnody, Mr. Reynolds presented
lecture-demanstrations on the “Sacred Harp"
singing tradition, and Mr. Nelson deolt with
children’s choir methods,

Jean Longlais wos present for the premiere
of his Trois Esquisses Romanes ond Trols Es-
quisses Gothique, which were played October
29 by Ann Labounsky and Robert Grogan
at the National Shrine of the Immaculote
Concaption in Washington, D.C, The works
were written with the two organs of the
shrine in mind.

Music for orgon, soprano, and percussion
written in the post twenty years was per-
formed by orgonist Karel Paukert, soprano
Norike Fujil, and percussionist Donald Miller
on October 3. The concert tock ploce at
Trinity Evongelical Lutheron Church, Cleve-
lond, Ohio, on the von Beckeroth trocker
installed there twenty years ogo. Included
in the progrom were works by Henk Bad-
ings, Minoru Miki, Augustyn Block, Jan W.
Morth , and Ray Luke.

Anton Heiller, internationally-famous or-
gonist ond teacher from Viennao, is shown
discussing a point at Colorado State Univers
sity’s organ workshop, held this post Au-
gust at the Fort Collins campus. 50 partici-
pants from throughout the United States
ottended the 4-week session, which Mr.
Heiller hopes to hold again in the future.

A Socred Music Festival ond Workshop
has been announced for Janvory 69 at
Coral Ridge Presbyterian Church in F1.
Louderdole, Florida. Visiting clinicians will
be Charles Hirt ond John Ness Beck. Ray-
mond C, Witt, of the church staff, will alse
conduct a mosterclass, and recitalists  will
include Darothy Addy, Dione Bish, and John
McCarthy. Early air reservations are sug-
gested; further information is ovoiloble from
the church ot 5555 N, Federal Highway, Ft.
Louderdale, FL 33308.

According to information published in Chi-
cago newspapers and aired on TV in late
September, o $180,000 damage suit has
been filed in the U.S. District Court of Chi-
cago by F.EL. Publications, Lid.,, of Los An-
geles, agoinst the Roman Catholic Arch-
diocese of Chicago, its archbishop, and five
of its churches, for copyright violations in re-
printing some 110 hymns without paying the
oppropriate fees. F.EL. is owned by Dennis
J. Fitzpatrick, who estimotes that his firm
has lost nearly $30 million over the lost ten
years by the use of pirated material in
churches across the country,

A few reasons:

abie pallet.

- WHY KIMBER-ALLEN?

K-A Switch Unit — No moving cables, contacts are covered, 50 ohm coil
with spark suppression standard, mounting length standard.

K-A Direct Pallet Magnet — Sturdy design and construction, 50-100 ohm
coils, screw adjustment, felted stop.

K-A Vertical Pallet Magnet — Revolutionary air dampening allows speed of
action to be controlled for proper pipe speech, one hole mounting, adjust-

K-A Catalogue — illustrates and explains our products, write for your copy.

l(imée‘z--g//en, Dne. ==

7 Cleveland Avenue
Tonawanda, N.Y. 14150
716-693-2979

Quati, Eﬂ Prodct
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Listen towhat
Leonard Raver plays
audence.

for his toughest

= - [ -
D AeSSessORs SRESISIESLET  BSSASTEEMGE Bilsss Em

Leonard Raver can tell you all about
tough audiences.

He performs for them all. And they
love him

As a featured artist with the New York Philharmonic
in Avery Fisher Hall. Playing baroque music with the
Musica Aeterna Orchestra in Alice Tully Hall or the
Metropolitan Museum of Art.

Or in performances across the country in his ac-
claimed concert program, Organism

But you'll never hear Leonard Raver performing for
his toughest audience.

Himself. At home

On his own Rodgers Alexandria model 145.

"My choice was just natural,’ says Leonard. | play

Rodgers organs a lot in concerts, and |'ve come to

RODGERS

- =
Sesessesr  sussdgssse | ssnssgbesa -

== -
GEEUBGREDEEE  mEREUR v

Leonard Raver with the Rodgers classic organs,
Alaandria. Scarborough and Columinan

depend on them

Leonard also appreciates the dis-
tinctive features of the Rodgers classic
organs.

Like the standard American Guild of Organists
pedalboard And the practice panel and headphones
which make it possible for him to practice any time
day or night. His instrument also has Rodgers op-
tional tracker-touch manual keyboards and wvory keys

Rodgers is proud of the high standards demanded
by musicians like Leonard Raver

Because Rodgers demands the same perfection in
each instrument which bears the Rodgers nameplate

Listen for yourself. And don't be afraid to get tough.

Chances are you ll select a Rodgers organ for your
toughest audience, too

Listen to how we back up the Rodgers name.

Please send me complete information on owning a Rodgers organ

NAME

ADDRESS

CITY.

STATE ZIP

Mail 10 Rodgers Organ Company, Hillsboro Oregon 87123



Conference on the Organ in America

by Beth Berry Barber

Seattle, Washingion

A three dav conference on the organ
in America, its literature and perform-
ance practices took place at the Old
Church in Portland, Orcgon, on Sep-
tember 23, 24, and 25. Jointly sponsored
by ROCOCO (Restore the Old Charch
Ovgan  COmitieey and  the Portland
Chapter of the American Guild of Or-
ranists, the conference attracted over
fifty full-time registrants, including
many from beyond the Pacific North-
west. The gronp as a whole was of a
very high caliber, and appreciated the
opportunity not only to absorb infor.
mation but to become acquainted with
the organbuilders and other organ au-
thorities who were precent. The program
emphasis on the nineteenth century went
well with the Old Church’s Victorian
architecture, Built in 1882.83 as Calvary
Preshyterian Church, then sold to the
Southern Baotists, the building is now
non-denominational and is being re-
stored and adminisiered by a voluntary
group, the Old Church Society, of which
ROCOCO is a part.

After opening remarks in the church
by conference coovdinator Michael Til-
ton, the group adjourned to a large but
as yet unrestored room in the basement.
where cvents using slides had to be
held. By the end of the conference,
everyone blessed the Old Church Society
for choosing reasonably  comfortable
folding chairs, but wished the basement
ceiling height had allowed an unrestrict-
ed view of the big screen and a litle
more air. The initial session, Orpha
Ochse’s “Overview of the Organ in
America,” was acually two rather thor-
ough glimpses of the organ and its cir-
cumstances in 1776 and 1876. This de-
lightful presentation was illuminated as
much by Dr. Ochse's flashes of wit as
by her slides and stoplist handouts. She
gave a vivid picture of the privations
and problems, as well as the resources,
of the revolutionary years. In contrast,
i876 was more comfortable for organ-
ists, with a well-established sacred and
secular organ culture and exciting tech-
nical developments occurring in organ-
building. 1976 was left for the audience
to fill in for themselves, with a plea
that pervaded the whole conference: to
consider old organs on their own merits,
in their appropriate repertoire, not by
our current tastes or fashions: judging
not, that our own tastes be not judged
in the fuure.

After a break for coffee, the 1883 Old
Church Heook and Hastings performed
its first official conference duty. Although
the restoration by local builders Michacl
Dillon of Portland and Ken Coulter of
Eugene, with supervision and finishing
by Charles Fisk, was not quite complete,
the transformation and rejuvenation
from a tired and grubby old organ was
already very apparent. Douglas Butler
(another of the key conference plan-
ners) and Fred Sautter, trumpet, played
a Poluntary in C major by Simon Stub-
ley, a fine example, as Doug said, of the
stuffy English school, and the James
Brenner Trumpet Air, arranged from
Barbara Owen's Seventeenth and Eigh-
teenth century organ music collection.
The use of orchestral trumpet with the
organ and its newly replaced Trumpet
8’ added an extra point of interest to
the session on “Problems in Organ Re-
storation” hy Charles Fisk and Barbara
Owen, which followed.

These two good colleagues and friends
had plenty of aundience questions and
comiments — people were fecling more
acquainted, and, besides, who could feel
shy of two experts who started off “we're
having an argument about who should
go first>”” This presentation, which could
have been subtitled “our best and how
we do it,” comtained an  enormous
amount of information, none the less
important for its casnal presentation.
Some of the most important points,
bricfly: Restoration is putting an organ
back the way it was, not rebuilding it
To do this, an organ must be mostly
intact, and cven then it's not casy. In
fact, it's impossible because we can not
be the original builders. Even having
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learned as much as possible about the
builder and his work, amd related work,
not all details will be clzar, Proceeding
by scientific ypotheses and rules will
not produce a good restoration bhecause
it “lacks the antistic leap.” In the end,
decisions in restoration, as in building,
are a matter of bon pgout: good tasie
{and pood cars). The missing reeds of
the Hook and Hastings made a good
example: to replace the missing trumpet,
William J. Bunch of Seattle gave the
Ol Church a Ryder trumpet of 1889,
probably buile by Samuel Pierce of Red-
ding, Mass. (who also made pipes on
occision for the Hooks and other baild-
ers) . Fisk gave this reed new tongues
to Hook specifications, and voieed it like
a Hook yeed, softer and with less “sting”
than his own new work, although he
felt it mieht be a lule louder than
the 1883 ‘I'rumpet would have been.
Now ali that is needed is an oboel The
problem of pitch for the Hook and Hast-
ings was also discussed, with a neat
capsitie  history of nincleenth-century
pitch inserted by Barbara Owen. The
Old Church organ is now at abom
A3, originally A449. To sound its best,
the original pitch should be vestored;
for practical use with other instruments,
perhaps it should not. They concluded
that the best source of information on
an 881 1Mook and Hastings is that 1883
Hook and Hastings, and that changes
and  unsympathetic  restorvation  are
among the best ways to destroy any or-
gan, in America or Europe. Again, they
laid gremt emphasis on the preservation
of good organs, those that wovk in their
own repertoive, of any period and style,

After lunch, Wayne Leupold began
his  monumental presentation on  ro-
mantic performance practice, with a
session on vhythm from the late Pavoque
to the carly twentieth century. Concepts
of rubato were presented: melodic -
bato, hbownd by a strict accompaniment,
was illustrated by a recording of Cho-
pin's B minor prelude, opus 28 number
6, played by Moritz Rosenthal, and the
D-flat Nocturne, opus 27 number 2,
recorded by Theodore Leschetisky, Free
or declamative rubato was shown by
\delina Pawi’s renditions of F'ai che
supete from Figaro and Home Swreet
Home, and Edwin Lemare performing
his own Andantine in D flat, The free-
dom thus shown grew during the per-
iod, as evidenced in the work of various
theorists  (Movitz Haupumann, Mathis
Lussy, Rudolph Westphal and  Hugo
Riemann) and, perhaps most influen:
tial, Richard Wagner, whose ideas of
expressive  tempo  were illustnted by
Willem  Mengelberg's  incredibly  fluid
1929 recording of Liszt's Les Preludes.

The evening session was upstairs since
the illustrations were orgamstic, rather
than visual. Mike Dillon gave a short
commercial for the Organ Historical
Society, and Randy McCarty for its
newly formed Pacific Northwest Chap-
ter. Then Barbara Owen and Wavne
Lenpold took over o present “The
American School.” Bmibara, in a brief
history which dovetailed adimirably with
the material from the morning session,
puimed out that the organ finally crept
into Puritan churches to assist the dismal
congregational hymn and psalm singing,.
Even in litmrgical churches in the eigh
teenth century, other service music was
improvised, as the Cary and Lowd (utor
shows. English influence was patamount
mtd the cighteen-forties, and  impor-
tant long after that (as witness the four
foot soto flute on the Hook and Hastings,
which coakd be used quite appropriately
in the much carhier Carr variations) .
German influences began in the ‘forties,
and were importamt for the organ’s de-
sign, use, repertoire and technigue, lead-
ing, with the addition of later French
miluence, o a lively organ culture up
into the 1890°s, when it was supplanted
by the symphony orchestra  (literally
supplanted in  Boston and Chicago,
where the Aunditorium organ was moved
offstage into chambers, and the Music
Hall organ to Methuen). Wayne dis-

cussed vegistration, including the make-
up of the erescendo, hand position (and
its interaction with the development of
piano technique), and legato touch.
He then demonstrated the rubato and
“Wagnerian expressivity” he had de-
scribed in the afternoon session, using
John Knowles Paine's Prelude number
fwg for free rubato, thz  Brahms
Schmiicke dich for mclodic rubato, and
Foote’s Cantilena for expressivity, The
Bralms in particular aroused a storm
ol comments and questions which spilled
over into a lively sherry session in the
clegantiv vedecorated church hall. Afer-
wards Johin Brombangh showed some
of his slides of historical European or-
gans and his own work, including many
very fascinating views of the construc
tion and pipes.

Friday was a really exhausting day,
with three long lecture sessions with
picture and score slides from Wayne
Leupoid. The first covered early nine-
teenth century French organ perform-
ance, nincteenth centuyy French organ
building (mostly Cavaillé-Coll, of course,
assisted by some very helpful comments
from Charles Fisk) and a detailed cov-
ciage of the Widos-Vierne = Dupré
school. Ul advantages of studving a
time period for which there are record-
ings, particalarly of composers playing
their own works, were very apparent:
ihe examples of Widor and Vierne were
fascinating, while Dupré's strict play-
ing, linked 10 the rhythmic theories of
Hugo Riemann, illumined many twen-
tieth-century organ performances.

The first afltermoon session covered the
Franck-Tournemire  school, and was
highlighted for me by the 1930's Tourne-
mire recording of the Franck Third
Chorale at Sie. Clotilde, Other exam-
ples were Honnet and Gigowt playing
their own musicc Bonnet most  freely
expressive, Gigout more rvestrained and
classical  (although his Grand Choeur
Dinlozue, from a Welte player roll, was
stunning) . Here, as everywhere, Mr.
Leupnld’s slides of marked scores were
an enormous help in following the per.
lormances.

After a break for cake and coffee, we
wvotted back downstairs for the last
e2ssion: German romantic and post-ro-
mantic (a most useful distinction) or-
gan building and organ composition.
Examples included Reger's own  per-
formance of his Melodin, opus 59 num-
ber 1I; two most expressive Bach vocal
chorales conducted by Karl Straube;
Paul Hebestreit playing Rheinberger's
Pision, epus 156; and, with Lisat's
Twelfth Hungarian Rhapsody to show
what to expect, an absolutely incredible
sclection from Ad nos, ad salutarem
undam, vecorded by Alfred Sitiard.

After this session, most ears and brains
were so satiated that their owners ook
them away 1o relax for a little while.
Once the exhaustion wore off, though,
ciervone seemed 1o think that  these
sessions on the romantic period were
well worthwhile, despite occasional hesi-
tations in delivery and the less than
ideal physical surroundings. The few
people who stayed arvound at the Old
Church after thz lectures had a very
pleazant interval of talk and casual or-
gan music.

‘The bhanquet that evening at Port-
landd’s mice old Mallory Hotel (which

also housed many participants) was ex-
cellent in food and company, enlivencd
by a few preliminary rounds of “oh,
not me at the head table” (Butler and
Leupold won; Ochse, Owen and Dillon
lost) , and mercifully devoid of speeches.
Sherry and nibbles back at the Old
Church led into a slide show of Ameri-
can organ cases, old and new, by Bar-
bara Owen.

Saturdayv’s trip to Eugene was aug-
menied by many people unable to at-
tend the rest of the conference, with
nearly a hundred persons on the two
bustes that made the trek down the
freeway. The first event was a pancel
discussion on “The Future of the Organ
in America,” held in the University of
Oregon School of AMusic Auditorium,
Lee Garrett, of Lewis and Clark College,
was the moderator: on the panel were
Orpha Ochse, Barbara Owen, Margaret
Irwin-Brandon, john Brombaugh, Doug-
las Butler, Charles Fisk, John Hamilton,
and Wayne Leupold, It is difficult 10
summarize this long discussion, hut it
was abundantly clear that the future of
the organ in America will not be simple,
and it will not be dull. A few points
did stand out: the intelligence and in-
dependence of the organbuilders; the
growing importance of organs in or
motivated by academic institutions; that
organs must be articulate, controllable
amd able te “breathe amd burble,” and
performers must see that they do so;
the unique historical awareness of the
mid-twenticth century, so that old mu-
sic now inspires builders, resulting in
organs of diverse historic and regional
styles; amd a consensus, perhaps, that
contemporary and avant-garde compos-
ers will write organ music if organs at-
tract them, not by gadgets or tricks, but
by beauty and integrity.

The organ crawl in the afltermaoon began
with the 1973 four-manual Jiirgen Ah-
rend instrument in the School of Music’s
Beall Concert Hall, Les Martin played
portions of Bach's Canonic Variations en
Fan Himmel hoch and the cighth of
Messinen’s  Meditations on  the Holy
Trinity (which sounded surprisingly at
home). At Central Lutheran Church,
near the campus, John Brombaugh's
three manual organ, in process of in-
stallation and with about eight of its
thirty-cight stops then speaking, was al-
ready a magnificent instrument. The un-
usual chance to hear, play and examine
this work in progress and to talk 1o its
builders was much appreciated. Most of
the group weat on to hear and play
the one manual ogan by Ken Coulier
of Eugene at United Lutheran Church,
although some were so enthralled by
the Brombaugh that they stayed at
Central until th2 buses came back and
then left with reluctant goodbyes and
waves ont of the bus windows.

The official closing of the conference
was Saturday night's dessert at Saint Mat-
thew's Lutheran Church in Beaverton,
just west of Portland, where the organ
crawl concluded with the new two-man-
ual harl Wilkelm,

ROCOCD and the Portland AGO are
1o be warmly congratulated on this
imaginative and successful endeavor, as
are the Hook and Hastings and the Old
Church on their restored state. Invite
us back soon and often!

1883 Hook and Hastings in the Old Church, Portland.
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Christ Church Cranbreok, B'oemfield Hills,
Michigan, has appointed Frankiin G Cole-
man os organist and choirmoster, effective

September ist, succeeding Robert Bales,
who retired. Mr, Coleman was previously
organist and choirmaster ot the Kent School
in Kent, Conneclicvt. He is o native of Chi-
cago and eorned his BMus dagree ot Boston
University, where he is completing his MMus
degree. He received a certifica’e in guid-
ance ond counseling of adolescents from
Wayne Stote University in Delroit, ond also
siudied music at the University of Chicago,
DePaul University, the Americon Conservo-
tory, ond the University of Pennsylvanio.

Appointments

James Kibbie has accepted an appaini-
ment as organist-choirmaster of St. John's
Episeapal Church, Fort Woeorth, Texas. Mr.
Kibbie received the MMus degree in organ
performance from North Texos State Uni-
versity, os o student of Dona'd Willing, He
will conlinue to serve os resident choir di-
rector for the Texas Boys Choir.

SIXTH ANNUAL NATIONAL GRGAN COMPE
FIRST PRESBYTERIAN CHURCH

Fort Lauderdale, Florida
First Prize — $700.00 Cash Award
Competition: March 6, 1977
Deadline for Applications & Tapes —
February 1, 1977

Address inquiries, including requests for applications
to:

ITION

J. William Stephenson, Minister of Music
First Presbyterian Chuch

401 Southeast 15th Avenue

Fort Lauderdale, F1. 33301

RUTH NURMI LARRY PALMER

Harpsichordist
Author: A Plain & Easy Horpsichord — Organ
Introduction Seuthern Methodist University
to the Harpsichord

Organist-Choirmaster

ion Coll
Moy e SO1 Saint Luke’s Episcopal Church

Alliance, Ohio 44601
Workshops

Recitals Dallas, Texas

DARST DRSAN SAPPLY

COMPANY, | NCORPORATTETD

645 WEST 32ND STREET » P. O, BOX 1165 » ERIE, PA. 16512

QUALITY PIPE ORGAN SUPPLIES

@hristmas Qards 1976
Organ motif, 2 different , ., $1.00
Musical motif, 20 differcnt. , $5.00
(Additional cards muy be ordercd later

from above examples)
Catalog and sample. . . ... . $2.00

Musical Arts « Box 309 « Burlingame, Ca, 94010

FLENTROP
CHAMBER ORGAN

Completed Instruments and Kits

Available from:
FRANK HUBBARD HARPSICHORDS, INC.
185A-D Lyman Street, Waltham, Massachusetts 02154
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Our summer vacation found us back
in the heart of the Berkshires, where,
many years ago, I had played the organ
as a youngster. This was no “country-
church organ,” for in 1883 when Mrs,
Mark Hopkins commissioned the instru-
ment from the Hilborne Roosevelt Or-
gan Co., the specification read: “to build
as large an organ as the church can
house, and to spare no expense in guar-
antecing the finest.” As a result, the
organ in the First Congregational
Church of Great Barrington, Mass, a
church seating but a few hundred, pos-
sesses one of the “finest organs in the
world.” Mrs. Hopkins gave also the par-
sonage, perhaps the costliest manse to
be crected in America to that day.

The Pittsficld Eagle commented at
the time of dedication: “The new Con
gregational Church in Great Barrington
oimned its doors last Friday. The ‘tem-
ple’ of these humble and contrite hearts
cost $125,000 and the minister of the
lowly Jesus will live in a house costing
$100,000, to study up sermons about him
who was born in a manger, preached in
the ficlds, rode into Jerusalem on amn ass,
and had not where to lay his head . . .
if you had come down and heard the
opening concert you would have listened
to the Wiltiam Tell Overture, a march
by Sodermann, ‘Pizzicatte’ by Delibes.
bridal, cradle and wedding and funeral
tunes. ‘Home Sweet Home' and ‘Amer-
ica' were scornfully tossed off by the
officiating artist and the crowd sat,
stood, squatted, sweated and yawned
through the weary two hours, although
the organ can ‘talk’ in 400 languages
and make more than a million squeaks
and sounds. It is the best organ in the
world!” The organ was given in memory
ol the Reverend Samuel Hopkins, the
first minister of the Great Barrington
Church (from 1743 to 1769) , an ancestor
of Mark Hopkins.

But this is not a paper on music or
organs, but rather a tale of a fortune,

In 1851, 20-ycar old Mary Frances
Sherwooed taught school in Great Bar-
rington. Mary had no wmoney of her own
and was dependent upon three maiden
aunts, Misses Samah, Mary and Nancy
Kellogg who had founded a school for
young ladies. The scheol, which also
contained the law offices of William
Cullen Bryant, was on the site of the
subsequently famous Berkshire Iun
just across the road, where Barrington
House now stands, which is on the prop-
crty of the Kellogg homestead, occupicd
by the three spinsters.

Unlike her maiden relatives, Mary
was destined not only to marry, but to
become the wile, in succession, of two
unusual men. In that year of 1851 there
appeared in town a successful young
“Foty-niner” named Mark Hopkins.
Mark was descended from Great Bar-
rington’s first minister, Samuel Hop
kins, and was a cousin of another Mark
Hopkins, then president of Williams
College. The name of Mark HopKins is
famous for his role in the building of
the transcontinental milroad and for
the enormous fortune he had amassed
by the time of his death. When the gold
fever had subsided, Mark emerged
along with Leland Stanford, Charles
Crocker, and Collis P. Huntington-as
one of the “Big Four,” fathers of the
American railroads and pioneers in the
development of the West. Mark died in
1878, leaving Mary a fortune of about
50 million dollars.

The story of the man who inherited
the greater part of Hopkins' wealth is
as fabulous as Hopkins' own. Yet out-
side of a small New England town, he is
virtually unknown today.

In 1841, a lad by the name of Edward
Francis Searles was born in Methuen,
Mass., the only child of a poor farmer
who died two years later. Young Ed.
ward had to work from the time he was
a boy—everything from a cotton mill,
upholstery, carpenter’s apprentice, yes,
even giving piano and organ lessons.
Then in the 1860's he took a step that
was to change his entire life. He entered
the ficld of interior decorating. Afier an
apprenticeship in Boston, he went to
New York, where he was employed by
Herter Brothers, a firm which catered
lo the wealthy. Searles became extremely
successful and by taking a percentage of

Ar. Vigeland is @ member of the music
!::’cuuy at the Berkshire School, Sheffield,
Mass,
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the total work done for affluent cus-
toamers, became a rich man himself be-
forc he was forty. He began to travel
and spent considerable time in Europe
where he purchased various art trea-
sures. One of his most notable pur-
chases at this time was the famous tap-
estry, “Field of the Cloth of Gold,"
which dates back to 1520, the historical
conference between Henry VIII and
Francis I of France. Always proud of his
English heritage (his family name was
an old English one, originally Serlo),
he was particularly happy in England,
where he was presented te Queen Vic
toria,

As a six-foot tall, broad shouldered,
attractive man, returning to the United
States, he found it necessary to work
only occasionally. Associating himself
with an architectural firm headed by
Stanford White, Searles was sent out in
1881 to San Francisco to call on Mrs.

!
i

Mark Hopkins who was then finishing
a mansion on Nob Hill.

Mary Hopkins, long a lover of English
novels and tales of chivalry, had a great
wall built around the grounds of the
mansion. The house itself was an ugly
conglomeration of various periods of
architecture, a tmarked contrast to the
handsomely designed homes of Hopkins'
partners. Hopkins was dubious about
the mansion and not at all happy at the
thought of living there. He need not
have worried, for in 1878 he died be-
fore the mansion was finished.

The Hopkins never had any children
of their own, but shortly after her hus-
band's death, Mrs. Hopkins legally
adopted Timothy Nolan, a young man
who had lived with the Hopkins since
he was a boy. At the time of Mark Hop-
kins' death, Timothy was assistant
treasurer of the Central Pacific and
later becane its business manager.

Mrs. Hopkins was now one of the
richest women in the country, and
anxious to complete her Nob Hill home
when Edward Searles came knocking on
her door.

Mary Hopkins took an immediate lik-
ing to Searles, some 10 years her junior,
He became not only her interior decora-
tor, but financial advisor as well. In
1887, Mary Hopkins and Edward Searles
were married in Trinity Chapel, New
York City. The public then became
aware for the first time of this remark-
able man who had apparently come out
of nowhere to marry one of the wealthi-
est and best known women of her gener-
ation. Because of the difference in their
ages, Searles found himself constantly
harrassed by the press. This hurt him
deeply, since he was by nature very shy,

Kellogg 7Terru|:e

By Hans Vigeland

1

and the marriage although short-lived,
was a happy one. At the time they first
met, the last of Mary’s maiden aunts
died in Great Barrington, leaving the
old homestead to Mary. Young Searles
was a man of architectural imagination,
and from Nob Hill they headed east to
Great Barrington where Searles designed
a castle, still standing—one of the most
costly and colossal vesidences of the last
century in all of America.

Timothy (Nolan) Hopkins objected
violently to the turn of events, but his
stepmother refused to listen to his
pleas. She and her foster son quarreled
bitterly over Scarles, with the result
that she broke off all relations with him
(more on that subject later) .

“Kellogg Terrace,” later called Bar-
rington House, proceeded with top-

speed fervor. Searles added to the mod-
est homestead by buying hundreds of
still-existing

acres for the luxurious

grounds. He built an elaborate Gothic
coach house out of the famous Great
Barrington bluestone. To build the
Renaissance  Victorian French chateau,
Searles opened his own quarry, employ-
ing no fewer than 74 men. The “castle”
contained a Louis XIV drawing room
taken apart in Paris and reinstalled in
Great Barrington. It had a two and a
half story barrel-vaulted pipe-organ
room, and two underground stories of
catacombs containing one of the very
first installations of air conditioning.
The kitchen was made of all-imported
marble. It had one of the first elecrric
plants—the equipment later extended
to use for the first street-lighting in the
world, Main Street of Great Barrington
(Stanley) . The three upper stories con-
tained complicated, dark, winding pas-
sageways (yes, even a secret stairway),
with bedrooms done in the fanciest
woods, marbles and intricate ceilings
copicd from European palaces. At the
same time Edward was building himself
an exacl duplicale of the mansion in
his home town of Methuen. “Kellogg
Terrace” was finished and opened on
Christmas of 1886, the house brilliantly
illuminated by clectricity, and no fewer
than 63 lights on the Christmas tree.

After only four years of happily mar-
ried life, Mary died in 1891. When her
will was made known, Searles was again
thrust into the national spotlight, for
his wife had left him her entire estate,
cutting Timothy Hopkins off without
a cent. No one was surprised when
Timothy contested the will and accused
Searles of securing Mark Hopkins' for-
tune by the use of undue influence and
fraud.

Searles faced the greatest ordeal of his
life when the public trial opened in

September, 1891, in Salem, Mass. The
courtroom spectators had come prindi.
pally to stare and jeer at Searles, who
attcmpted to appear outwardly calm
while on the stand, He admitted that
he had gained a good deal of money
from his marriage, and even that Mrs.
Hopkins® money had made her attractive
to Eim. but he insisted that the union
was consecrated in love as well. At the
end of the first day of trial, Scarles was
weary of the publicity. To the disap-
pointment of the press and public, he
and Timothy settled out of court, it
being rumored that Searles settled with
B million dollarst

After this, Scavles sought complete
privacy and sold his shares in the rail-
road and a large amount of real cstate
in New York and returned to his dupli-
cate castle in Methuen. His birthplace,
“Pine Lodge,” was joined to the chateau
“Appleside”—and he sealed it off from
the public by a massive stone wall. He
had a mania about trees, and made the
walls encircle a good, healthy, majestic
tree.

He continued to add art treasures lo
his collection, such as “The Coronation
of Napoleon” and a Stuart “Washing-
ton.” His library that numbered in the
many thousands of valuable editions
contained one of the finest collections of
Bibles in the entire world. His love of
organs continued. He purchased the
famous organ of the Boston Music Hall,
built by Walcker of Germany in 1863.
This instrument had for many years
been in storage, having been dismantled
to make room on the stage for the then
new  Boston  Symphony  Orchestra.
Searles built a magnificent concert hall
around the organ, a building still stand-
ing and now administered by the muni-
cipality of Methuen. He became some-
wEnL of a philanthropist, donating the
mansion on Nob Hill to the city of San
Francisco as an art muscum and the
Searles Scientific Building to Bowdoin
College in memory of his wife. To the
University of California he gave a mil-
lion and a half dollars, and when a
friend mentioned the generosity to him,
Searles replied, “It was a mere trifle!”

For his love of his home town, he
crected three churches, paid off the
town debt, and built the Red Tavern,
an authentic replica of an old English
inn. He gave two schools to Methuen
and the Scarles High School te Great
Barrington. He also carried on his ar-
chitectural frustrations by building ad-
ditional estates: “Stillwater Manor" and
“Stanton-Harcourt” in Windham, N.H.,
as well as mansions on Block Island and
in Paris, In his castle in Windham are
a pair of doors from Windsor Castle and
a fireplace of inestimable value from
the Tuilleries, the Royal Palace of
France. At one time Searles had allowed
tourists and sightseers into his Methuen
home, but he was forced to put a stop to
this when visitors carved their initials
into the furniture and cut swatches from
his costly tapestries as souvenirs. This
led to the closing of the gates of “Searles
Castle.” He instructed watchmen posted
at the various gates to admit no one,
and few people ever again saw the
grandeur and opulence with which
Searles was surrounded.

Disillusioned by the antics of his
fellow humans and the ridicule he suf-
fered from the press, he became a re-
cluse—the rumor developed that “he
hated people.” A living legend, he spent
his final years alone, but for his ser-
vants and a male secretary to whom he
was to leave his fortune.

On August 6, 1920, after a short ill-
ness, Searles suffered a heart attack. He
was 79. Following the funeral that was
private, he was buried within the
grounds of his estate in a magnificent
Gothic chapel he had built as his final
resting place. At his death he was re-
puted to be worth anywhere from 20 to
50 million dollars.
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John Rose (left), Rollin Smith {center),
and Robert Glasgow {right) presented the
camplete organ symphonies of Louis Vierne
in o concert held Sentember 19 at the Cath-
edral of the Sacred Heart, Newark, New
Jersey. A brochure, with extensive nofes on
the music and o specification of the lorge
Schantz organ, wos printed for the occa-
sion, A limited number of the booklets are
availoble; interested parties should enclose
a sslf-addressed 9 x 12" mailing envelope
with 35¢ postage ond add their re-
quests to Mr. Rose of the Cathedral, 8%
Ridge Street, Newark, N.J. 07104.

Retirement

Norman R. Walker has retired os organ-
ist of the Waveland Christian Church, Wave-
lond, Indiano, aofter forty-six years of ser-
vice. He was nomed organist emerilus, given
gifts, ond honored with o dinner after a
special service on August 22,

Mr., Walker has been a church pionist
and organist since he was a sophomore in
high school. He received o diploma in piona
from the Notionol Acodemy of Music in
Chicogo at the age of 21 and he studied

public school music at Indiena State Uni-
versity, where his teachers were the late
Amela Meyer ond Professor Lowell Mason
Titson. He held positions in Carrol County,
Camden, Huntingburg, and Danville, Indi-
ana, before going to the Waveland school,
where he tought music and art for thirty
seven years.

Mr. Walker continues to reside in Wave-
lond, where he is oclive in civic and local
offgirs and currently serves on the library
beard.

A new 4-monuol orgon built by D. A.
Flentrop is currently being installed in the
Duke University Chopel, Durham, N.C. The
organ is pictured above as o workman
finishes port of the cose; still missing is the
gallery roil. The orgen will be dedicoted
on December 12, when Fenner Dougloss
will perform two identical recita’s in the
afterncon oand evening, An crgan symgpo-
sium will be held at the university the
following day.

Contreaatioial
ngregationa
Church

Litchfield, CT

[
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FINEST IN NATURAL PERCUSSION

Solid

Cathedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 05039

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

6337 Jackson Strest
Pittsburgh, Pa. 15206

ORGAN_SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901

ID ~...Maoster Craftsmen* N
A Greenfield (Mass) Ragister A
}.’ for Rechials ls‘
by
‘I’ Thesa Players !A[
I Write I
P
B CONSERVATORY OF MUSIC L
w 105 Maple Avanue,
1, Keene, New Hampshire 03431 B
E or phone L1}
T 603 357.3202 S
T 239.432% H
THE TEMPLE

Claveland, Chio 44105

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

TELLERS ORGAN
Company, Inc,

COMPLETE ORGAN SERVICE

Another historic American church
where a Reuter organ sounds out
psalms of praise, glorious anthems,
and simple hymns.

THE REUTER ORGAN COMPANY o BOX 486 AL J
LAWRENCE, XANSAS 66044 @ PHONE (913} B43-2622

WIWELE AFORA

Box 2081 SINCE 1906
P.O. BOX 1383

Jusing S M’é':::;::’; Revullding Erie, Pa. 16512 Ph. 456-5306

PIANO TUNING

JOHN BROMBAUGH & CO. Learn Piono tuning and repair with
Tracker Organ Builders easy to follow home study course.
Wide open field with good eornings.
7910 Elk Creek Road Makes excelient "exirg” job. Wrile
Middletown, OH 45042 American School of Piano Tuning

17050 Telter Dr., Depl.D|  Morgan Hill, CA 85037

—

Listen to how webackup
the Rodgers

Grove Reformed Church
North Bergen,NJ.

Allenburg is the authorized Rodgers representative for New Jersay and
New York City. For further information, please call us collect at 201-351-
2000. Or clip the coupon in this ad and mail it 1o Altenburg Piano House,
1150 East Jersey Street, Elizabeth, N.J. 07102.

Iwanttohearmore. f

Name

Address

City |

State Zip— e a—
Since 1847 Rodgers 990

Viait our Rodgars installed

showrcom, Open by Allanburg,

PIANO HOUSE

daily until 9 p.m.,
Salurdays until 6 p.m,
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Send foryour
complimentary copies
of sacred

choral anthems

from (Cord

Look wha's listed in Word's complete Charal
Music Catalog ... Paul Sjolund ... Dr.
Richard Willis ... Dr. Robert Young .
Auslin Lovelace ... Walter Ehret .. and

Gordon Young. We invite you 10 select
complimentary copies of the outstanding choral
waorks listed below. Simply return this coupon
with your church lettechead promptly to V\P((J)RD
MUSIC. There is no abligation 1o you.

Please send us one
complimeniary copy of each of
Ihe choral works checked balow

{Please print)

Name
Church

Position

Mailing Address

City State __Zip

Phone No

No. of Members in Church
No. in Adult Chair —Other Choirs

0482
| Beseech You lo Look, CS-2444
O Sacred Head. Now Wounded, CS-2399
! The Morning Star, C5-309
by Paul Sjolund, Choirmaster and Organisi,
La Canada Presbyterian Church, Calilornia
1 Thou Arl Ihe Way. CS-2627
O Give Thanks, CS-2629
O Hear My Prayer, CS-2628
by Richard Willis, Compaser-in-Residence,
Baytor Umversily, Waco. Texas
© When | Survey the Wondrous Cross
CS-673

O Love Came Down at Chnistmas, CS5-2877
by Robert H. Young, Prolessor, School of
usic, Baylor Universily, Waco, Texas
£ ASongin lhe Air, C5-2694
O Wesley's Psalm 150, CS-2680
3 The Glory of Our King, CS-2583
O To God Lel Praise Be Sung CS-2774
1 Allthe World Is God s Own Field, CS- 2695
by Auslin C. Lovelace. Minisler of Music,
Lavers Lane United Methodist Church,
Dallas, Texas
Rise. Shine, C5-2714
L' O Thou in Whose Presence. CS-2738
Come. Ye Sinners. Poor and Needy,
CS-2703
by Walter Enret, District Coordinator of
usic, Scarsdale. New York Public Schools
) Praise Yo the Name of the Lord, C5-307
2 Forth in Thy Name, C5-2437
by Gordon Young, Organist/ Choirmaster
First Presbyterian Church, Delroit, Michigan.
C Please also send me your complete choral
music calalog at no obl gation

Wﬂﬂﬂ Box 1790. Waco, Texas 76703
LN

WENDHACK

organs

2000 South Patrick Drive
Indian Harhour Beach, Florida 32937
Telephone: (305) 773-1225

since 1845

“There is
not one calegory,
among the growing list
of contributors and workers,
in the area
of church music . ..
whose role is not
clearly explained.”
~—Choral and Organ Guide

r

“, .. a mine of information. . . .
—Presbyterian Record

Musie and Worship
intheChurch

The Complete Resource
for Musician, Minister,
and Layperson

This newly revised
and eniarged edition,
one of the mast complete
discussions of church music
available, features two new
chapterss: “Contemporary
Music and Worship" and
“In Spirit and in Truth.”
It also features updated
lists of selected sources
of solos, anthems,
bibliography and glossary.
A complete resource
for anyone sharing in
the task of providing music
for the church. $12.95
by Austin C. Lovelace
and William C. Rice

af your book or music siore

abingdon

Choral Music Recommended
for Christmas

Reviewed by Wesley Vos

New Editions of Older Music

Johannes Eccard, Rejoice, Beloved
Christians, ed. Donald Rotermund. SATB
unaccomp. Eng. Concordia 35¢. (M) The
imitative texture has some modal in-
fluence.

Leonardo Lco, Magnificat, ed. Richard
J- Bloesch. SATB/SATB soli. 2 vins, &
continuo. Lat./Eng. Augsburg $1.50, (M)
A sectional, one-movement plan achieves
variety through alternation of tutti and
sali. The obbligato instruments perform
no ritornello function. Continuo realiza-
tion is furnished,

Victoria, Two Choruses: Magi Vider
unt Stellaw, Senex Puerum Porlabat, ed.
Martin Banner. SATB unaccomp, Lat.s
Eng. Shawnee 40¢ each. (D) Inter-staff
barring and a piano reduction are pro-
vided. Editorial dynamics are clearly
indicated as such,

Jakeob Handl, O Magnum Alysterium,
cd, Cyril F. Simkins. TTBB/TTRB un-
accomp. Lat. Concordia 63¢. (D) Com-
posed for eight “equal” voices, the diffi-
culty of execution will be in style, bal
ance and textural clarity rather than
in notes or tempo.

New Armangements of Old Tunes

Once In Royal David's City. arr. Rob-
ert Preston. SA Flammer 35¢. (E) More
suited to women’s voices than to chil-
dren, this armangement presenis verses
1-3 in F major with verse 4 in G. Altos
carry the tune in verses 2-3, and there
is a brief section of foprano divisi at the
end.

Dancing Day: A Cycle of Traditicnal
Christimas Carols, avr. Johu Rutter. S5A
and harp/piano. Oxiord $7.65. (M-D)
Complete performance time is 22 min-
utes. The inevitable comparison with
Britten’s Ceremaony of Carols prompts
the following observations: there is less
development and more repetition than
in the Britten cycle. Counterpoinis, ac-
companiment  figuration, and rhythins
are less interesting, An overall  style
image does not emerge as in Briten,

Nevertheless, the individual arrange-
ments are well made. The price for the
whole collection (46 pages) secms pro
hibitively high, and evidently none ol
the six numbers is available separately.

Lo, How A Rose, arr, Dale Jergenson.
SAB. G.LA. 40¢. (E-M) A soprano des-
cant and high baritone line make this
sound as SSAT. However, the carefully
worked out accompaniment supplies bass
functions and expands the overall sonor-
ity. This is a fine picce for choirs having
few men.

Four Slovak Carols, arr. Carl Schalk.
SATB unaccomp. Concordia 50c. (M)
The fourth of these lovely homophonic
arcangements  requives  basses with a
solid low E-flat.

Hodie Christus Natus Est, arr. James
Hopkins. Lat./Eng. SATB Boonin 402
(E-M) The Gregorian theme is pre.
sented complete with Latn text and
then  paraphrased in English  transla-
tion, A thorough knowledge of chamt
style is essemiial for successful per-
formance.

Sleep, Little Jesus (Polish Carel),
arr. Robert Preston, SATB  Flammer
d5¢. (E) Optional flute and finger cym-
bals,

Gentle Mary Laid Her Child (Tew-
pus adest floridum) . arr, Timothy Dom-
mer. SATH, flute obbligato, some scc-
tions unaccomp. Concordia 50¢. (E) "Che
flute pare is also quite casy.

Wake, Awake, for Night Is Flymyg,
ary.  Friedrich  Zipp. SATB, optivnal
brass andjor congrepation. Conrordia
G0c. (M) A variety of possibilities is of-
fried, and performance format will de-
pend on local resources. A strong 1ly-
thmic drive pervades this festive ar-
rangement.

Let Our Gladness Know No End (Bao-
hemian  Carol), amr, Judy Hunnicutt.
SATB and unison choir or high voice
solo. Hope 35¢. (E)

SVOACK

THE NOACK ORGAN CO,, INC.
MAIN AND SCHOOL STREETS
GEORGETOWRN, MASS. 01833

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
2194228863

THE
SUNBURY
PRESS

PELCA RECORDS

Now Available. ORGANS OF

Werckmeister in English!

Available now, new translation by Gerhard Krapf,
University of Towa, of the Orgel-Probe of 16g8.
Choosing a builder and testing new instruments are
the main topics. Excellent insight into construction
philosophy and detail by a successful late-seven-
teenth-century master organbuilder. Hardbound, 70
plus xxvi pp., 6x9, $9.00 postpaid in U. S. A,

P. O. Box 1778
Raleigh, N. C, 27602

WDheltware

252 Fillmore Ave.

DELAWARE ORGAN COMPANY, INC.

This eleganily
styled music stand s hand
crafted from solid chersy hard-
wood, oiled and hand rubbed
to a beautiful satén finish.
The music desk tilts and
adjusts in height from 26"
to 48™ 50 you can play comfort-
ably sitting or standing. The legs
are easily removed for castying
convenfently anywhere. $98.00
Please make check or money order
payable 1o Early Music Stands; if

SWITZERLAND in three albums.
$32.00 per album or $90.00 for
three. Write for new catalogue.
5. H. Dembinsky, 612 Broad-
view SE, Grand Rapids MI
49507.

uting BankAmericard or Master
Charge give card no., expitation
dale, {Master Charge) interbank no.,

Tonawanda, New York 14150
(716) 692-7791 and your signature for authorization.
Calif. residents please add 6% sales
122. Orders shipped U.P.S. prepaid.
Satisfaction guarsnieed or your
maney reflunded.

Early Muslc Stands

75 Homer Ave., P.O, Bax 277, Palo Alto, CA 94302
Telephone (415) 328-5044

_“Reger

Rieger Organs

A-6858 Schwarzach Austria MEMSBER A.FP.O.B.A.
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Why this Haste, O Shepherd, Say
(French. “On t'en vastu, Dien donned"),
arr. John A. Parkinson. §(5) ATB un-
accomp. Eng./French. Oxford 40g. (M)
Lebégue, among others, wrote organ
variations on this joyous tune.

New Compositions

Bless the Manger Child. Unison. Con-
cordia $1.00. (E-M) This collection of
12 new carols by contemporary Lutheran
composers will become a staple item in
many choir libraries.

Is It Far To Bethlehem? Looms Mec-
Glohan. Unison. Hinshaw 40g. (E) Swit-
able for children or aduits, a simple,
tasteful musical approach avoids the
cliches inherent in many picces having
this sort of text, A harmonically interest-
ing accompaniment further enhances the
picce,

All My Heart This Night Rejoices,
Sandra L. Telfer. Unison with six urv
tional handbells. Concordia 33¢. (E-M)
The tessitura is centered avound ¢’
and a choir of light, high voices is a
must.

New Born Christmas Time Child, Suc
Ellen Page. Unison with viola/violin,
alte recorder/flute, hand drum, [inger
cymbals, hanging cymbal, keyboard and
optional guitar, Hinshaw 45¢. (E-M) A
mild folk idiom is put te good effect
and would be accentuated by use of
guitar, The text (by Eric D. Johnson)
is uncommonly relevant to the piesens
day.

A Shining Star, Robert J. Powell. S8
Concordia 45¢. (E-M) The range fc'-
'Y may present problems to  some
choirs. Both parts must be able to sing
/"' by leap from a fourth below.

I Sing of A Maiden, Arthur Wills. 5§
Oxford 40¢. (1) Certainly intended for
adult voices, the second soprano ranges
from a to ¢'’'. Some unison and octave
part-writing will demand exemplary in-
tonation, The accompaniment is [airly
dissonant.

Dipych: 1. Whe Is This Child? 2.
Glovia, Peter Schickele. SAB with piano
and optional finger cymbals, vibes,
xylophone, bells and timpani. Elkan-
Vogel 50¢ cach. (M-D) The composer
is probably better known for his PDQ
Bach antics than for his mtereiting
choral music, especially the excellent
cantata, The Mirth of Christ (Elkan-
Vogel, 1967). Diptych will appeal to
high school and church choirs interested
in beautifully unconventional sonouitics

and rhythms. The percussion instru-
ments, though listed as optional, are in-
tegral to the total effect.

Now Begin On Christmas Day, Ron-
ald Arnatt. SATB unaccomp. Augshurg
85¢. (1)) A large, experienced chorus is
required to tackle extremes of dynamics,
tessitura, and dissonance. B-flats seem
to be missing in meas. 2, 5. 7, 12, 13,
and 20. The beautiful poem is by Ger-
ard Manley Hopkins.

Music Filied the Shy, Eugene Englert,
SATB G.LA. 40g. (E-M) The homo-
phonic texture and arpeggiated accom-
paniment present no special problens
except for the tenor part which may lie
uncomiortably high for some groups.

When Christ 1Was Born, Lewis M.
Rirby. SATB Flammer 3b¢c. (E-M) A
strong modal influence is incorporatud,
complementing the 15th-century English
text. The picce builds logically to a
forte conclusion.

Sunny Bank, Peter Hurford. SATHB
Oxford 45¢. (M-D) Written in de-
lightiully irregular meters, the piece de-
mands a refined sense of ensemble. Fig-
uration and rhythmic support dictate
a piano accompaniment. There is an
optional descant for whistlers.

Jesus Child, John Rutter. SATB Ox-
ford $1.05. (M-1}) Piano accompaniment
is obligatory as are good tenors. A shight
pop music influence is used to good ad-
vantage.

Birthday Carol, David Willrocks.
5(5) A(A)TB Oxford 40¢. (M-D)} The
need for piano accompaniment and good
tennors is again obvious. Alternation ol
374, 2/4 and 3/8 measures generates con-
siderable rhythmic thrust.

Hedie! Emmanuel! Glonia! Milburn
Price. SATB and finger cymbals/tri-
angle, woodblock, bongos and optional
haudbells, Hinshaw 45¢. (M-D) indi-
vidual parts are only moderately hifli-
cult, but the picce develops freely in the
manner of a round. Ensemble is there-
fore paramount.

Those who have the means for at-
tempting 2 major production will want
to sce La Fiesta de la Posada, a new
Christmas choral pageant (in English)
by Dave Brubeck (Shawnee Press). So-
loists, unison children's and SATH
adule choruses are required, as are piano,
two guitars, two trumpets, string bass,
and percussion.  Expanded  orchestra
parts ave also available. Detailed in-
struction are provided for staging, light-
ing, and costumes,

Mark Stereophonic
MC 5355
$5.95 postpaid

Available from:

Delaware Organ Co,, Inc.
252 Fillmore Ave.
Tonawanda, New York 14150

DR. WILLIAM HALLER
at the

DELAWARE ORGAN
of the United Nations Parish, Holy Family Church

[

TNETNPE L

¢ Sl g
g MR

N ‘\«% SOUNDS OF
N NATIONS

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street

New York, New York 10014

Telephone: ORegeon 5-6160

LOUIS F. MOHR & COMPANY
ORGAN

MAINTENANCE

L ]
2899 Valentine Ave.
New York 58, N. Y.

Telephone: SEdgwick 3-5628.
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

“An Orgen Properiy Maintained Means
Better Music™

=l

The North Carolina School of the Arts
announces the first

enon
OreRN
S@h@ﬁghﬁp
national
competition

one full scholarship

Award applies to 1977-78 tuition
and fees at the North Carolina
School of the Arts

Award ranges from $1300 for high
school students to $3000 for an
entering college freshman
Eligibility — open only to students
currently enrolled in the Sth
through the 12th grades

Deadline for receipt of preliminary
audition tape is January 1, 1977
Final competitions will be held on
the NCSA campus, January 22,
1977 and in Chicago, January 29,
1977

NCSA students are not eligible
For details and applications write:
Dirk Dawson, Director of Admis-
sions, NCSA, Box 12189z,
Winston-Salem, N. C. 27107

New concert organ at NCSA by
Charles Fisk

Organs by Fisk, Flentrop and
Holtkamp available locally for stu-
dents

John S. Mueller, Teacher of Organ

NOVEMBER, 1976
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FINE ORGAN BOOKS

HLAIS:

THE ORGAN STOPLST
135 Pages, lllustrated
$15.00 postpaidin U.S,

BLANCHARD: ORGANS OF CUR TIME
100 Klols Stoplists
112 Photos
$20.00 postpaid in .S,

CHRISTMAS SPECIAL:
Both for $27.50

KLAIS: DIE WURIBURGER DOMORGELN
128 poges, lllustrated
Germon ond English Text
Hard Cover
$50.00 posipaid in U.S.

CHRISTMAS SPECIAL: $40.00

FREE ! Trier Cathedral.

Full color poster 16'% " x 23"
Send 75 cents for postage and
handling.

Send Check With Order

{Ohio residents add sales tax)

THE PRAESTANT PRESS
P.O. Box 43
Deloware, Chio 43015

Mim Hemrp

PIPE ORGANS
Restorations, Design, Service

1052 Roanoke Rosd

(216) 382-9396 Cleveland lleights, Ohio 44121

THE
IMPOSSIBLE
MADE
POSSIBLE!

Through space-.
age technology,
The |. T. Verdin
Company has
dane what
scienlists called
impossible...
duplicating

th e sound of bells
Metal rods have
long been the
source of carilian
music. These
rods cannot
produce a frue beli
sound ...onlya
facsimile, The
remarkable |
Verdin Century Il1!
carillon ;
electronically
recreates the
actual sound of
bells . . . without
metal rods...and
without bells.

It also gives

the carillonneur complete
freedom of expression through the
touch-sensitive key board,

ITEEE
VERDIN
C@P\‘ﬂ PAN b E?Si'éﬁl's'a'n' in sound

2021 Lastern Avenue * Cinclnnatl, Ohio 45201
= Plone (513) 221-B400

DONALD M. ROLANDER

BARRY E. STEVENS

Coming:
custom organ records and tapes
organ workshops

write for information

SUNCOAST CONCERT
MANAGEMENT
and Productions, Inc.
Box 6374
Clearwater, FL 33518
{813) 446-2914

New Organs

Lewis and Hitchcack, Ine., Silver Spring,
Maryland, Opus 245; for St. Peter's Luther-
an Church, Baltimore, Maryland, 2-manual
and pedal, 18 ranks. Mechanical action
throughout, with Cornet ranks drawing
separately, and soma pedal stops by trans-
mission. Rear gallery installation, with main
case containing Manual Il and pedal; Man-
ual | encased in riickpositive position.
Casework of red oak, with polished tin
pipes of Principal and Spitzflute, and
Trumpet in horizontal position. Manual
naturals and stopfaces of eherry. Subbass,
Celeste, and Choral Bass revoiced from
former organ. Design by George L. Payne,
president of the firm, in consulation with
Everett L. Long, organist of the church,
and others; finishing by Mr. Payne.

MANUAL It
Quintada 16' 55 pipes*
Principal B' 56 pipes
Rohrflute 8' 54 pipes*
Gemshorn 8' 56 pipes*®
Celeste B' 44 pipes®
Octave 4" 56 pipes
Koppelflute 4' 54 pipes®
Mixzture 111 1-1/3' 168 pipes*
Trumpet B' 56 pipes
Manual Coupler

MANUAL |
Gedeckt B' 56 pipes
Spitzilute 4' 56 pipes
Principal 2' 56 pipes
Cornet 1l 2-2/3" B8 pipes

PEDAL

Fausbourdon 32'
Subbass 16" 32 pipes*
Principal 8'
Flute 8'
Choral 8ass 4' 32 pipes
Trumpet 14" 12 pipes
Pedal Coupler |
Pedal Coupler 11

*enclosed

First United Methodist Church, Dear-
born, Michigan. Built by Rodgers Organ
Company, Hillsboro, Oregon. 4-manual
and pedal custom electranic organ, added
to existing Casavant pipe organ; 100
speaking stops, 18 pipe ranks, B& sets
electronic voice generators, Electranic
divisions of main organ sound from loca-
tions directly above pipe organ chambars
on bath sides of divided chancel: Recit
and Choir divisions also sound antiphonal-
ly from both the rear gallery and north
transept; state trumpet sounds from rear
gallery, Stops of the thres ancillary pipe
divisions pray from the corresponding
manuals of new English-style drawknob
console and are subject 1o the expression
controls and couplers of that division.
Ivory keyboards with tracker touch; con-

sole-contained computer core-memory
capture combination action. Designed by
Dr. Thomas R. Clark, organist of the
church, in consultation with the firm. Pipe
refurbishing by the Phillip A. Robertson
Pipe Organ Service. Contract and ar-
rangements by Musical Heritage, Royal
Oak, Michigan. Tonal finishing by Roger
Hardesty, veicer, and George Kirkwood,

engineer.

GRAND GREAT
{Normally Unenclosed—Manual 11}

Montre 1&' 4] v.g.
Principal 8' &1 v.g.
Gemshorn 8° &1 v.g,
Flute Harmonique 8' &1 v.g.
Octave 4' &1 v.g.
Gemsoctav 4' 12 v.g. (0" ext)
RohrilGte 4' 6] v.g.
Quinte 2-2/3' &1 v.g.
Doublette 2' &1 v.g.
Fourniture IV )-1/3" 244 v.g. {19-22-25-29)
Scharfi 111 2/3 183 v.q. (25-29-33)
State Trumpet 8' (Bombarde)
Trompete 8° 41 v.g.
Tremulant
ANCILLARY GREAT
(Nermally Unenclosed—Manual 1)

Open Diapason B’ 68 pipes
Hohl Flute B' 58 pipes
Dulciana B8' &8 pipes
Octave 4' 8 pipes
Harmonic Fluete 4' 48 pipes
Mixture 111 2' 183 pipas (15-19-22)
Chimes 21 tubes
Tremulant
RECIT
{Enclosed—Manual Hl)
Bourdon Doux 18" 12 v.g. (8" ext.)
Principal Etroit 8' &1 v.g.
Flule a Cheminée 8' 41 v.g.
Viole de Gambe 8' &1 w.g,
Vaix Celeste 8' &1 v.g.
Flute Douce 8' &l v.g.
Fiute Celeste 8 &1 v.g.
Prestant Conique 4' 61 v.g.
Flule Octaviante 4' &1 v.g.
Nazard 2-2/3' &1 v.g.
Flute a Bec 2' &1 v.g.
Tierce 1-3/5' &l v.g,
Plein Jeu IV 2' 244 v.g. (15-19.22.26)
Contre Basson 18' 41 v.g.
Trompettas 8' &1 w.g.
Cor B' &l v.g,
Voix Humaine 8' 61 v.9.
Clairon 4" &1 v.g.
Tremblant
ANCILLARY SWELL
{Enclosed—Manual 111)

Lieblich Gedeckt 16" 12 pipes (85 ext.)
English Dispason B' £8 pipes
Stopped Flule B' 68 pipes
Salicional B’ &8 pipes
Vox Coelestis 8' 48 pipes
Geigen 4' 88 pipes
Echo Flute 4' 12 pipes
Filieenth 2' &1 pipes
Sesquialters |1 2.2/3' 122 pipes (2-2/3', 1-3/5")
Hautbois 8' 48 pipes
Tremulant
CHOIR
{Enclosed—Manual 1)

A NDOVER

Box 36 Methuen, Massachuserts 01844
Mechanical Action Specialists

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J, 08540
Phone: 609-924-0935

J. H. & C. 5. ODELL & CO., INC.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & SEVENTEEN YEARS

Five Generuntions building Odell Organas

1859 — 1976

914 Yonkers 5-2607

Q//a—\ S
@W@ﬁﬁo We ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

4232 West 124th Place

Phones: 388-3353
PO 7-1203

= FRANK J. SAUTER «#* SONS . «

Alsip, lllinois 60658

Organ Builders

e Rebuilding

® Repairing

* Contractural Servicing
For Unexcelled Service

20

—

THE DIAPASON



ErzBhler B' &1 v.g.

Kieine Erzahler B’ 6} v.g.
Singend Gedeck! B8’ &1 v.g.
Viola Pomposa 8' &1 v.g.
Yiola Calesta B' &1 v.g.
Principalina 4" &1 v.g.

Cor de Nuit 4' 122 v.g

Unda Maris 11 4" 122 v.g.
Waldfléle 2' &1 v.g.

Ripieno Il 2* 183 v.g. {15-19-22)
Cor Anglais 18' &1 v.g.
State Trumpet 8’ (Bombarde)
Clarinetto B' &1 v.g.

Harp 8' &1 v.g,

Tremulant |

Tremulant |l

Rebuilt Organ

First Church of Christ, Sciantisi, St
Petersburg, Florida. Rebuilt by Berkshire
Organ Co., West Springfield, Massachu-
setts from 27-stop 1925 E. M. Skinner
organ. 4-manuvals and pedal, drawknob stop
control, solid state capture combination
action. Heavy plaster grille obscuring old
instrument removed and new facade pipes
installed to form screen for chamber open-
ing. Design by David W, Cogswell of
Berkshire firm in consultation with Edward
B. Gammons, consultant for the church,
and Barry Stevens and Marguerite Beck-
with, organists of church.

POSITIY
{Narmally Unenclosed—Manual IV)

Holigedackt B' &1 v.g.
Spitzprinzipal 4' &1 v.g.
Koppelilote 4' 61 v.g.

Kleinprinzipal 2' &l v.g.

SOLID STATE LOGIC LIMITED

Spilifiste 2' &1 v.g.

Larigot 1-1/3' &1 v.g.

Sifflcte I' 24 v.g. (4" ext.)

Zimbel 151 1/2° 183 v.g, ({29-33-3b)
Krummhorn 8" &1 v.g.

Zymbelstern 12 bells

Tremulant

BOMBARDE
(Enclosed—Manual ¥}

Herald Trumpet 18' 12 v.g. (8' ext.)
Herald Trumpet 8 61 v.g.

Herald Trumpet 4° 12 v.g. (8" exi.)
State Trumpet 8' &1 v.a.

State Trumpet 4' 12 v.g. (8' exi.)
Grand Jey V 2' 305 v.9

PEDAL
{Normally Unenclosed)

Contra Principal 32' 12 v.g, (18" ext)
Soubasse 32' |12 v.g. {18 exl)
Open Wood &' 32 v.g.

Principal 18’ 32 v.g.

Bourdon 14" 32 v.g.

Violone 16" 32 v.g.

Sanfibass 18' 32 v.g.

Bourdon Doux &' (Recit)

Oklav 8' 32 v.g.

Pommer B' 32 v.g.

‘Celio 8" 12 v.g. {1&' ext.}

Fiute & Cheminéa B' {Recit)
Basse de Choral 4" 32 v.g.
Nachthorn 4' 12 v.g. (B* ext.)
Mixtur IV 2' 128 v.g. (15-19-22-25)
Contre Bombarde 32' 12 v.g. (18" ext.)
Bombarde 18" 32 v.g.

Basson 1&8' (Recit)

Trompetie 8' 12 v.g. {1&' ext.)}
Clairon 4' 12 v.g. (1§' ext)
Krummhom 4' (Positiv)

ANCILLARY PEDAL
{Nomally Unenciosed}

Bourdon 14' 31 pipes

v.g.=voico generator

STEINER
ORGANS

1138 Gawvin Place
Loulsville, Kentucky 40203

GREAT

Dulciane 15" &l pipes

Prinzipal B' &1 pipes
Rohrgedeckt 8' &1 pipes
Dulcaine B 12 pipes

Octav 4' 6] pipes

Prinzipal ltalienisch 2' b1 pipes
Mixtur 1V [-1/3* 244 pipes
Sesquisltera Il B' 98 pipes
Trompete B' &) pipes

CHOIR-POSITIV (Expressive)}

Singendgedeckt B' &1 pipes
Kleine Erzahler |1 B' 122 pipes
Prestant 4° &1 pipes
KoppelfiSte 4' 6] pipes
Prinzipal Deutsch 2' 8| pipes
Seharf 111 2/3' 193 pipes
Cromorne B' & pipes
Tremolo

Harp

SWELL

Bourdon Doux 18' &1 pipes
Bourden B' 12 pipes

Viola 8' & pipes

Viala Celeste 8' 49 pipes
Flute Caleste Il 8" 110 pipes
Principal 4' &1 pipes

Flute Quverle 4' b1 pipes
Quarte de Nasard 2' bl pipes
Larigot 1-1/3' &1 pipes
Plein Jeu 1il 1’ 183 pipes
Basson 18" &1 pipes
Trompeite B' &1 pipes

Voix Humaine 8' &l pipes
Tremolo

SOLO (Expressive)

Holzll&te B' &1 pipes
Gambe B' 51 pipes
Prinzipal 4' b1 pipes
Mixture V 2' 305 pipes
Tuba Mirabilis B' &1 pipes
Tremolo

Chimes

PEDAL

Untersatz 32

Prinzipal 16' 32 pipes
Subbass 16" 32 pipes
Bourdon Doux &' (Swell)
Dulcaine 16' {Great)
Prinzipal B' 12 pipes
Gedeckibass 8' 12 pipes
Bourdon B' {Swell)
Quintbass 5-1/3'
Choralbass 4" 12 pipes
Mixture 1V 2-2/3' 123 pipes
Posaune 16" 32 pipes
Trompeta 8' (Greal)
Klarine 4' [Great)
Cremona 4' {Chair-Positiv)

The logical choice for:

Capture Systems
Unification Systems

Coupling Systems

Box 200 Milan, Mich. 48160 (313) 663-6444

Austin

Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

pOCORO BOY SINGERSs

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

SIMPLICITY
RELIABILITY
ACCESSIBILITY
SINCE 1893  MEMBER APOBA
HARTFORD, CONNECTICUT 06101
A w ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS
AlAl AIKEN ASSOCIATES s =
A
Box 143 Brooklyn, Pa. 18813 717.289-4132

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

RAYMOND H. CHENAULT

Recitalist

Organist — Cholrmaster
All Saints Episcopal Church, Atlanta, Georgia

WANT A PRACTICE ORGAN?
Build your own — PEMBROKE PIPE ORGAN (in kit form)

Send stamp for brochure

THE ORGAN LOFT

EPSOM, N.H. 03234 Tol. 603-736-4716
Remember: If it does NOT have pipes, it Is NOT on organ
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Richard
ANDERSON

Bennet! College
Greensboro, N. €.

robert anderson
SMD FAGO
Southern Methodist University
Daollos, Texas 75275

Thomas L. Bailey

Clirist Episcopual Cliurch
Rounoke, Va.

Recitals

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Comino Real
Oceanside, California 92054

HEINZ ARNOLD

F.A.G.O, D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

Workshops Recitals

ROBERTA BITGOOD
$.M.D., F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

Peter ]. Basch

Wildwood Road
Califon, New Jersey 07830

TH[IMASH BRANTIGAN

University of Nebraska ot Omaha
Dundes Presbylerian Church
Workshops in Organ and Choral
Techniques, Psychology and Music

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden Cily, N.Y.

ARTHUR CARKEEK

MS5.M. AAG.O.
DecPauw University Organist
Gobin Mcmorial Church

Greencastle, Indiana

JOHN BULLOUGH

AB, M.S.M, Ch.m.
Farlaigh Dickinson University
Teansck, New Jersey
Memarial Methodist Church
White Ploins, New York

Robert Clark

School of Music
University of Michigan
Ann Arbor

Gruenstein Award Sponsor

Cuicaco
CLusn or
WoneEN
ORGANISTS
Mrs. Ann Taylor, President

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

DAVIDSON

Susan L,
M5M, ChM
Tha Presbyterian Church
Barrington, Illinois

J-rrEF.
MSM, AAGO, ChM
Harpar Collage
Palatine, Ilinois

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals

Performance Praciice Workshops
15 Wast 84ih Strest, New Yock, N.Y. 10024

DELBERT DISSELHORST

University of lowe

lowa City lowa

GEORGE ESTEVEZ

ch.m.
Chicago Chamber Cholr
Church of Our Saviour
Columbia College

KATHRYN ESKEY

The University of
North Carolina

at Greenshoro

GEORGE FAXON

TRINITY CHURCH
BOSTON

EARL EYRICH

St. Stephen's Church
(Episcopal)
Rhode Island College
Providence

Robert Finster

MA
§t. Luke's Church

Scn Antonie
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CALENDAR

The deadline for this colendor was
October 10. All events are assumed to
be organ recitals, unless otherwise indi-
cated. Some events with incomplete in-
formaticn  kave been included. In the
future, no items will be accepted unless
thay include ortist’s name or event, date,
lecotion, ond houwr. THE DIAPASON re-
grets that it cannst assume responsibility
for the accuracy of information in the
colendar.

UNITED STATES
Eost of the Mississippi River

5 NOVEMBER

Jehn Rose; 5t Catharines Church, Hillside,
NI 8:15 pm

Phyllis  Bryn-Julson, soprano; Donald
Sutherlond, organ; Colgate Chapel, Hamil-
ton, NY 8 pm

Jeanr-Llavis Gil; St John Lutheran, Allen-
town, PA

Eugenia Zukerman, flute; Doris Ornstein,
harpsichord; 1. 5. Bach ond His Contem-
poraies; Museum of Art, Clevelond, OH
8:30 pm

Jerome Bulern, organ; Ross Beacroft, trum-
pet: lewis Center Thealer, DePaul U, Chico-
go, IL 8:15 pm

& NOVEMBER
Mory Lou Robinsen; Alma College, Alma,
Ml 8 pm

7 NOVEMBER

Jean-Louis Gil; Cathedral of 5t Luke, Port-
land, ME 4 pm

John Hoitz; Cathedral of St Joseph, Hart-
ford, CT 3 pm

Bach Motet 3; New Britain South Church
Choral  Sceiety, South Congregational/ st
Baptist, New Britain, CT 8 pm

Copland's In the Beginning, Barber's Pray-
ers of Kierkegoard; St Barthelomews Church,
New York ,NY 4 pm

Matti Rindell; St Michoels Church, New
York, NY 4 pm

Bach Cantate 106; Haly Trinity Lutheran,
New York, NY 5 pm

Judith Haoncock; St Thomas Church, New
York, NY 5:15 pm

Mozart Requiem; Church of the Ascension,
New York, NY 8 pm

Lenore McCroskey, United Methodist, Red
Bonk, NJ 4 pm

Hinson Mikell, with string quorter; 5t
Pauls Episcopal, Philodelphio, PA 4 pm

Cathelic U Wind Symphony; Reformation
Lutheran, Washington, DC 3 pm

Mrs Richard Palko; Cathedraf of St Philip,
Atlanta, GA 5 pm

Schuyler Robinson; Cavenant Presbyterian,
Charlotte, NC 3 pm

Peter Hurford; Independent Preshylerion,
Birmingham, AL 4 pm

Mozart’s Solemn Vespers, K. 339, Henry
Lowe, cond; Christ Church, Cincinnati, OH
5 pm

Karel Pavkert; Museum of Art, Cleveland,
OH 2:30 pm

Carol Teli; Tabernacle Presbyterion, In-
dianapolis, IN 4 pm

Gregg Smith Singers; Valporaisea U, IN
4 pm

Anita Werling; St Pouls Church, Chicage,
IL 3:30 pm

Dexter Bailey; Church of the Annunciata,
Chicago, IL 6 pm

8 NOVEMBER
Lucien Brosseur: St John Lutheran Church
of Amherst, Williamsville, NY B:15 pm
Parker's Hora Movissima; Washington
Cathedral Choral Scciety, Washington, DC
Becky Thompsan; Christ United Methodist,
Charlesten, WV 8 pm
Georgs Willioms, oll-American; Northfield
Community Church, Northfield, IL 8 pm

9 NOVEMBER

David Simpson; 5th Ave Presbylerion, New
York, NY 12:10 pm

Mozart Requiem; St Thomas Church, New
York, NY 7:30 pm

Dennis Keene; Church of the Ascension,
New York, NY 8 pm

Jean-lovis Gil; Cathedrol of the Sacred
Hear1, Newark, NJ B:30 pm

Shoron Plummer, harpsichord, with fute
and cello; U of Pittshurgh, PA 8:30 pm

Garrett Curtis, classical guitar; Christ
Church, Cincinnati, OH 12:10 pm

Richard Morris, organ; Martin Berinbaum,
trumpet; Ist Baptist, Fineville, KY 8 pm

10 NOVEMBER

Deborah Benson, alto; Joon Niiler, piano;
South Congregotionol/1st Baptist, New Brit-
ain, CT 12 noon

Music of Matthew Locke; St Thomas Church,
New York, NY 12:10 pm

Williom Dare; St Johns Church, Washing.
tan, DC 12:10 pm

James Weaver, harpsichard; Hanri Hon-
egger, cello; all-Bach; Museum of Ari, Cleve-
land, CH 8:30 pm

“Bryant's church opera Tower of Babel;
Tst Presbyterion, Ann Arbor, MI 8 pm

11 NOVEMBER

David Simpson; 5t Thomaos Church, Mew
York, NY 12:10 pm

Jean-Lovis Gil; Reformed Church, Oradell,
NJ

Helen Dell; Kirk of Dunedin, Dunedin, FL
B-15 pm

Jomes Weaver, harpsichord; Henri Hon.
egge=r, cello; all-Bach; Museum of Arl, Clave-
land, OH 4 pm

William Zurkey; Trinity Church, Toledo,
OH 12:30 pm

*Bryant’s church opera Tower of Babel;
Ist Presbyterian, Ann Arbor, Ml B pm

12 NOVEMBER

Gary Bordner, trumpet; Barboro Bruns,
organ; Oid West Church, Bostan, MA 8 pm

John Rose; Trinity Coliege Chapel, Hart-
ford, CT B:15 pm

*Bryont’s church opera Tower of Babel;
I8t Preshylerian, Ann Arbor, MI 8 pm

13 NOVEMBER

Gary Bordner, ftrumpet; Barbara Bruns,
organ; Unitarian Universalist Church, Gloyces-
ter, MA B pm

Sondra Denmead, soprano; Trinity Episco-
pal, Hartford, CT 8 pm

14 NOVEMBER

George Bozeman, Jr; Grace Church, Man-
chester, NH 8 pm

Gary Bordner, trumpel, Barbara Bruns,
organ; Ascension Mem Episcopal, Ipswich,
MA 4:30 pm

James Bosserl; Center Church, Hartford,
CT 3:30 pm

Ernest Massenburg, Flatbush Church of the
Redeemer, Brooklyn, NY 4 pm

Parker’s Hora Novissima; St Bortholomews
Church, New York, NY 4 pm

Boch Contota 115; Holy Trinity Lutheran,
New York, NY 5 pm

Stephen Roberts; St Thomas Church, New
York, NY 5.15 pm

George Ritchie, Bach Claviertbung 11; 5t
Morys Abbey, Morristewn, NJ 4 pm

Ba'timore Boch Society; Cathedral of the
Incarnation, Ba'timore, MD 8 pm

Peter Hurford; All Souls Unitarian, Wash-
ingtan, DC 4 pm
; Heinz Chapel Choir; U of Pittsburgh, PA

pm

Donald M Rolonder; Coral Ridge Preshy-
terian, Ft Lauderdale, FL 4:30 pm

Mark Engelhardt; Cathedral of 51 Philip,
Atlanta, GA § pm

John Tultle; Independent
Birmingham, AL 4 pm

Karel Pavkert; Museum of Art, Cleveland,
OH 2:30 pm

Clevelond Camerato; Karel Pauvkert, harp-
sichard; John Carroll U, University His, OM
4 pm

Cincianati Early Music Consort; st Con.
gregational, Columbus, OH 8 pm

Little Orchestra of Toleds, Jomes J Ham-
mann, cand; 51 Michaels in the Hills, Toledo,
OH 4.30 pm

John Palmer: 5t Procopius Abbey, Lisle,
IL 3 pm

Robert Lodine; Rockefeller Chapel, U of
Chicago, IL 4 pm

Music for organ, choirs, strings, flute,
brass; Grace Episcopal, Oak Fark, IL 4 pm

English Choral Music, Morgon Simmans,
dir; 4th Presbyterion, Chicage, IL 6:30 pm

Steven Gustafson, organ; Christine Janzow,
oboe; Groce Lutheran, Glen Ellyn, IL 7:20
pm

Carl Staplin; for AGO, Rockford, IL 4 pm

Jean.Lavis Gil; for AGO, Peorig, IL

Presbyierian,

*previously announced for a different date
or time
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15 NOVEMBER
MarieClaire  Alain, masterclasses; St
Thomas Church, New York, NY 9:30 am, 1:30

pm

Catherine Mallails Nixon; 5th Ave Baptist,
Charleston, WV 8 pm

Huw Lewis; St Johns Episcopal, Detroit,
Ml 8 pm

Carl Staplin, AGO workshop; Rockford, IL
8 pm

16 NOVEMBER
Robin Tolbert; 5th Ave Presbyterian, New
York, NY 12:10 pm
Raymond Chenault;
Augusta, GA 8 pm
John Rose; st Presbyterian, Naples, FL
Corfiss R Arnold; Peoples Church, East
Lansing, Ml 8:15 pm
Jean-lovis Gil; Grace United Methodist,
Decatur, IL

Reid Presbyterion,

17 NOVEMBER

Circulus Musicus choral ensemble; South
Congregational-Ist Boplist, New Britaln, CT
12 noon

Music of Thomas Tallis; St Thomas Church,
New York, NY 12:10 pm

William Dare; St Johns Church, Washing-
ton, DC 12:10 pm

18 NOVEMBER

Bethel Zucchino; Busch-Reisinger Museum,
Harvard U, Cambridge, MA 12:15 pm

Clifford Hill; St Thomas Church, New York,
NY 12:10 pm

US Army Chorus; Fairfox United Metho-
dist, Fairfax, VA 8 pm

Donald Sutherland, organ; Phyllis Bryn-
Julson, voice; Presbylerian Church, Dalton,
GA 8 pm

Marilyn Greenlee; Trinlty Church, Toledo,
OH 12:30 pm

19 NOVEMBER

Marie-Claire Alain; St Peters Episcopal,
Bay Share, NY 8 pm

Thomas Richner; Community Hall, Ross-
moore, NJ

Max Miller; St Stephens Episcopal, Rich-
mond, VA B pm

20 NOVEMBER
Marie-Claire Alaln, workshop; Bradley Hills
Presbyterian, Bethesda, MD 2 pm

21 NOVEMBER

Choir Festival; St Pouls Cathedral, Boston
Archdiocesan choirs; Theodore Marier, dir
Thomas Murray, organist; St Pauls Cothe-
dral, Boston, MA 3 pm

St Cecilios Day candlelight celebration;
Trinity Church, Newport, Rl 4 pm

George Ritchie, Bach Clavieriibung III;
Dwight Chapel, Yale U, New Haven, CT 8:30
pm |

Berlioz TeDeum; St Bartholomews Church,
New York, NY 4 pm

Bach Contota 140; Holy Trinity Lutheran,
New York, NY 5 pm

John Burgeson; St Thomas Church, New
York, NY 5:15 pm

Meeting the Compaser; 5t Marks Church,
Jackson Heights, NY

Bach Cantato 28; Darke The Sower; Zion
Episcopal, Wappinger Falls, NY 11 am

John Pagett; Trinlty Episcopal, Syracuse,
NY 4 pm

Marie-Cloire Alain; Brodley Hills Preshy-
terian, Bethesda, MD 4 pm

Charles W Whittaker; Shrina of the Blessed
Sacrament, Washington, DC 4 pm

Betty Milham; Washington
Washington, DC § pm

John Heizer; Caothedral of Mary Owr
Queen, Baltimore, MD 5:30 pm

Richard McPherson; River Road Church,
Richmond, VA 8 pm

Bach Cantata 11, Magnificat, Motet &;
Bryn Mawr Presbyterian, Bryn Mawr, PA 4

Cathedral,

pm

Joan Lippincott; Camp Hill Presbyterian,
Camp Hill, PA 7:30 pm

Bach Cantatas B0, 51; Dvorak TeDeum;
Grace Preshyterian, Jankintown, PA 8:15 pm

Ellen Landis; St Pauls Cathedral, Pitts-
burgh, PA 8:30 pm

David C Stills; Cathedral of St Philip, At-
lanta, GA 5§ pm

Donald M Rolander; Trinity Presbyterlan,
Clearwater, FL 3

John Obetz; Independent Presbyterlan,
Birmingham, AL 4 pm

Korel Paukert; Museum of Art, Cleveland,
OH 2:30 pm

John Christian, with strings; Lokewood
United Mathodist, Lakewood, OH 8 pm

Karel Pavkert; Willoughby, OH 8 pm

Mork X Hatfield; Our Redeemer Lutheran,
Evansville, IN 4 pm

Jay Peterson; Eastern lllinols U, Charles-
ton, IL 4 pm

William Wilson; Trinity Lutheran, Wausau,
WS 8 pm

NOVEMBER, 1976

22 NOVEMBER

Jomes David Christie; Harvard U, Caom-
bridge, MA 8 pm

John Pogett, for AGO; Berkshire, MA 8

pm
Chorles Huddleston Heaton, for AGO; 1st
Preshyterian, Spartanburg, SC 8 pm

23 NOVEMBER

Rollin Smith; Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Charles Huddleston Heaton, choral work-
shop; 1st Presbyterian, Sportanburg, SC 7:30
pm

Henry Lowe; Christ Church, Cinclnnatl,
OH 12:10 pm

24 NOVEMBER

Larry Allen; South Congregatioral—1st
Baptist, New Britain, CT 12 noon

Music of Ralph Voughan Willlams; St
Thomos Church, New York, NY 12:10 pm

Marshall HS Madrigal Singers; S5t Johns
Church, Washington, DC 12:10 pm

26 NOVEMBER

Karel Paukert; National Shrine, Washing-
ton, DC 8 pm

Britten Noye's Fludde; Foirmount Presby-
terion, Cleveland Heights, OH 7 pm

27 NOVEMBER

Pocono Boy Singers, Youth Concert of
Philadelphia Orchestra; Academy of Musie,
Philadelphia, PA 10:30 am

Britten Moye's Fludde; Fairmount Presby-
terian, Cleveland Heights, OH 7 pm

28 NOVEMBER

Linda Miller, soprano; Larry Allen, organ;
premiere of Wyton's Expacians, Expeclavi;
Immanvel Congregational, Hartford, CT 4
pm

Advent procession with carols; St Thomas
Church, New York, NY 11 am, 4pm

Brohms Requiem; St Bartholomews Church,
New York, NY 4 pm

Boch Cantata 36; Holy Trinity Lutheran,
New York, NY 5 pm

Horold Pysher; St Thomas Church, Mew
York, NY 5:15 pm

Wallace M Coursen, oll-Bach;
Church, Glen Ridge, NJ 4 pm

Chorles W Whittaker; US Naval Academy,
Annapolis, MD 3 pm

Paul-Martin Moki; St Davids Church, Balti-
more, MD 8 pm

Robert Boker; Christ Eplscopal, Reoding,
PA 4 pm

Procession with carols; Cothedral of St
Philip, Atlanta, GA 11:15 am, 5:45 pm

John Rose; Independent Presbyterian, Bir-
mingham, AL 4 pm

Britten Naye’s Fludde; Folrmount Presby-
terian, Cleveland Helights, OH 7 pm

Christ

29 NOVEMBER
Karel Pavkert, masterclass; Virginla Com-
monwealth U, Richmond, VA

30 NOVEMBER

Jean-Louis Gil; St Pauls Eplscopal, Albany,
NY

Choral Concert, David Wehr, dir; Eostern
Kentucky U, Richmond, KY 8:30 pm

Edward Mondello; Rockefeller Chapel, U
of Chicago, IL 8 pm

T' DECEMBER

Music of Palesirina; St Thomas Church,
New York, NY 12;10 pm

Catharine Crozler, with orchestra; Alice
Tully Hall, New York, NY 8:30 pm

Anthany Newman; Colgate Chapsl, Hamil-
fon, NY 8 pm

Emily Gibsen; St Johns Church, Washing-
ton, DC 12:10 pm

2 DECEMBER

Quadrivium, Marleen Montgomery, dir:
Busch-Relsinger Museum, Harvard U, Com-
bridge, MA 12:15 pm

Poul Scheld; St Thomas Church, New
York, NY 12:10 pm

Anthony Newman, masterclass; Colgate
Chapel, Hamiltan, NY 9 am

James Metzler; Trinity Church, TVoledo,
OH 12:30 pm

3 DECEMBER
Choral concert, Lovard Egbert, cond; Vir-
ginla Intermont College, Bristol, VA 8:15 pm
L

4 DECEMBER
Boch Contatas 93, 140; 1st Church Con-
gregational, Cambridge, MA 8 pm

5 DECEMBER

Bach Cantatas 93, 140; 1st Church Con-
gregational, Combridge, MA 5§ pm

Bach Magnificat; St Bartholomews Church,
New York, NY 4 pm

PaulMariin Mokl; St Michoels Church,
New York, NY 4 pm

{Continved, page 24)

WAYNE FISHER

College Conservatory of Music
University of Cincinnati 45221

Charles H. Ph. D, F.A.G.O.

FINNEY

Chairman, Division of Music & Art
Houghton Collage, Houghton, N.Y.
Houghion Wesleyan Methodist Church

Fobn TH. Searpart 111
B.A., M.Mus.
Grace Presbyterian Church
Jenkintown, Pa. 19046
8876117

HENRY FUSNER

S.M.D,, AAG.O.
First Prasbyterian Church
Naoshville, Tennsssee 37220

LESTER GROOM

Seattle
Seatile Pacific  Church of the
College Ascension

93119 98199

Antone Godding

School of Musie
Bishop W. Angla Smith Chapel
Oklahoma City University

STEPHEN HAMILTON

Virginia Intermont College
Bristol, Yirginia 24201

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnesota 55404

Yuko Hayashi

new england conservatory
old west church
boston

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

SAMUEL HILL

8t. Paul’r Church
Chicago, Illinols

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

VICTOR HILL

Harpsichord

Willioms Collsge
Willlomstown, Mass. 01267

FRANK JACINO

Organ Virtuoso
Recording Artist

For recital bookings, write to:
Fronk Vincant
161 Qakwoad Ave., Apt. 304
Toronte, Ontario, Conada

d. deane
hutchison

portland, eregon

KIM R. KASLING

D.MA,
Western Michigan University
First Congregotional Church
Kolamozos, Michigan

ELLEN KURTZ

JACOBSON

MMus. AAG.O.
Concord, Californla

SHARON KLECKNER

James Kibbie

House of Ho 4
Presbyterian Chur':; Holy Family Church
St. Paul, MN 55105 Fort Worth, Texas
Recitals
WILLIAM KUHIMAN| | GEORcE & xune
D THE
Luther College IVISION OF ARTS

Decorah, Iowa 52101

Davrras BarmisT CoLLEOE
Davrras, Texas 75211

HUW LEWIS

Recitals

Saint John’s Church
50 East Fisher, Detroit, Ml 48201

Arthur LaMirande

Charch of the Holy Name of Jesus
New York, N.Y. 10025




RICHARD W. LITTERST

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

David Lowry

Schoaol of Music

Winthrop College
Rock Hill, South Caralina 29733

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detrelt Symphony

JAMES R. METZLER

TRINITY CHURCH
TOLEDQ, OHIO

HAROLD MUELLER
F.A.G.O.
Trinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicago, I,

CARLENE
NEIHART

St. Andrew’s Episcopal Church
Moeyer and Wornall
Kansas City, Missouri 64113

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Buffalo, N.Y, 14209

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morshead Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Lodus Chapel
The John Burroughs Schoel
St. Louis, Missouri

George H. Pro
D.M.A.

Coe College
Cedar Rapids, lowa 52402

MYRTLE REGIER

Mount Helycke College
South Hadley, Massachusetis

ALEXANDER BOGGS

RYAN

Cathedral Church of Christ the King
Kolamazoo, Michigan 49007

Robert Shepfer

Orguonist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indienopolis, Indiona 46260

K. BERNARD SCHADE
5.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops ond Lectures

ROLLIN SMITH] | - e s

RECITALS

1150 Forty-first Street, Brookiyn, NY 11218

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Mus. Doc., F.A.G.O,
ADOLPH STEUTERMAN
Southwastern at Memphis

Calvary Episcopal Church
Memphis, Tennesses

Carl Staplin

Ph.D., A.AG.O,
Drake Unlversity
University Christian Church
DES MOINES, IOWA

FREDERICK SWANN

The Riverside Church
New York City

NORMA STEVLINGSON
D.MA.

Universily of Wisconsin—Superior
Pilgrim Lutheron Church
Superior, Wisconsin 54880

Robere W, Smith

University Baptist Church
Charlotesville
Virginia 22901

maurice thompson
St. Ignatius Catholic Church

Austin, Texas 78745

CALENDAR (Cont. from p. 23)

Bach Magnificat; Holy Trinity Lutheran,
New York, NY 5 pm

Judith & Gerre Hancock, duo-organists;
St Thomas Church, New York, NY 5:15 pm

Charpentier Midnight Mass; Ist Presbyter-
ian, Binghamton, NY 8 pm

Beach’s Canticle of the Sun; United Meth-
odist, Red Bank, NJ 8 pm \

Advent/Holly tour concert, John Heizer,
cond; City Hall Plazo, Baltimere MD 4 pm

Haig Mardirosian, all 20th-century French;
Reformation Lutheran, Washington, DC 3 pm

Charles W Whitlaker; Culpepper Unlted
Methodist, Culpepper, VA 8 pm

Advent choral music; St James Church,
Richmond, VA 8 pm

W Dan Hardin; Cathedral of St Philip,
Atlonia, GA § pm

Karel Pauvkert; Museum of Art, Cleveland,
OH 2:30 pm

Feast of carols & pudding; Fairmount Pres-
byterian, Cieveland Heights, OH 5:30 pm

Robert Rayfield; St Procopivs Abbey, Lisle,
IL3 pm

David Gehrenbeck; 4th Presbyterian, Chi-
cago, IL &:30 pm

Music of Dufay; 51 Clements Church, Chi-
cage, IL 7:30 pm

7 DECEMBER

John Obetz; Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Robert S Lord; Heinz Chopel, U of Pitts-
burgh, PA 12 noon

John Toediman, piano; Christ Church, Cin-
cinnati, OH 12:10 pm

8 DECEMBER

Britten Ceremony of Carols; St Thomas
Church, New York, NY 12:10 pm

Northwood HS Madrigal Singers, Shellay
Weston, cond; St Johns Church, Washington,
DC 12:10 pm

Marianne Webb, with orchestra; Southern
llinois U, Carbondale, IL 8 pm

9 DECEMBER

Verse anthems of Orlando Gibbons; Busch-
Reisinger Museum, Harvard U, Cambridge,
MA 12:15 pm

David Weadon; S5t Thomas Church, New
York, NY 12:10 pm

Terry Charles, “Christmos Fantasy,” Kirk
of Dunedin, FL 8:15 pm

10 DECEMBER

Terry Charles, “Christmas Fantasy,” Kirk
of Dunedin, FL 8:15 pm

Madrigal Singers dinner, David A Webhr,
dir; Eostern Kentucky U, Richmond, KY 6:30
pm

Jerald Hamilton; Museum of Art, Cleve-
land, OH B8:30 pm

11 DECEMBER

Terry Charles, "Christmas Fontasy;” Kirk
of Dunedin, FL B:15 pm

Lovisville Bach Society, Melvin Dickinson,
cond; Bach’s Christmas Oratorie (Port (I);
Holy Spirit Cotholic, Loulsville, KY 8 pm

12 DECEMBER

Christmas Choral Concert; Center Church,
Harford, CT 3:30 pm

Hondel’s Messich, George Foxon, cond;
Trinity Church, Boston, MA 8 pm

Charpentier’'s Midnight Mass; Wellesley
Hills Congregational, Wellesley Hills, MA 8

pm

Handel’s Messioh, port 1; 5t Bartholomews
Church, New York, NY 4 pm

Handel's Messioh, part 1; Haly Trinity
Lutheran, New York, NY 5 pm

Saint-SgBns Christmas Oratorie; Immanuel
Lutheran, New York, NY 5 pm

Judith Brown; St Thomas Church, New
York, NY 5-15 pm

Britten’s Ceremony of Carols; Respighi's
Laud to the Nativity; Church of the Ascen-
sion, New York, NY B pm

Handel's Messlah, Advent & Christmas
portions; Zion Episcopal, Woppinger Falls,
NY 8 pm

Britten Ceremony of Carols; Calvary Pres-
byterian, Riverion, NJ 11 am

Music of the ltallan Boroque; 5t Davids
Church, Baltimore, MD 3 pm

Thomos Guthrie; St Matthew Lutheran,
Hanover, PA 4 pm

Lessons & Carols, Kenneth L Axelsan, dir;
Mt Lebanon United Presbylerlan, Pitisburgh,
PA 5 pm

Norman Mackenzie; 10th  Presbyterion,
Philadelphia, PA 5 pm

Respighl’s Loud to the Mativity; Fairfox
United Methodist, Fairfox, VA 7:30 pm

Christmas Choral Concert, James McCray,
cond; longwood College, Farmville, VA 4
pm

Fenner Douglass, Flenirop dedlication;
Duke U Chapel, Durham, NC 3 pm, repsated
8 pm

Sight & Sounds of Advent; Covenant Pras-
byterian, Charlotte, NC 7:30 pm

Chorles W Roines; Cathedral of St Philip,
Atlanta, GA 5 pm

Menotti’s Amohl and the Night Visitors;
Ist Presbyterian, Ft Lauvderdale, FL 8 pm

Karel Paukert; Museum of Art, Cleveland,
OH 2:30 pm

Christmos concert; 1st Congregational, Co-
lumbus, OH 8 pm

Handel’s Messiah, David A Wehr, dir;
Eastern Kentucky U, Richmond, KY 8 pm

Joyce Jones; Ist United Methodist, Deor-
born, Ml 7 pm

Margaret  Kimberling; Qur
Lutheran, Evansville, IN 4 pm

Christmas choral concert; Church of Lor-
efto, 5t Marys College, Notre Dame, IN 8
pm

Handel’s Messlah; Valparalsa U, IN 4 pm

Handel’s Messioh, Willlam Bonhivert, cond;
Ist Presbyterian, Deerfield, IL 7 pm

Music of Dufay; St Clements Church, Chi-
cago, IL 7:30 pm

Redeemer

13 DECEMBER
Organ symposium; Duke U, Durham, NC
9 am

14 DECEMBER

Britten’s Ceremony of Carols ond 5t Ni.
colas; St Thomas Church, New York, NY 7:30
pm

Jon Gillock; Church of the Ascension, New
York, NY 8 pm

15 DECEMBER

Music of Henry Purcell; St Thomas Church,
New York, NY 12:10 pm

Jomes Dale; St Johns Church, Washing-
ton, DC 12:10 pm

Clevelond Comerota; James Higdon, or-
gan; Christmas Music from LObeck; Museum
of Art, Cleveland, OH 8:30 pm

Boch Cantota 36; Groce Lutheran, River
Forest, 1L

UNITED STATES
West of the Mississippl River

7 NOVEMBER

Brett Duggan, plano; Christ Church Cath-
edral, New Orleans, LA 4 pm

Gordon Betenbaugh; Westminster Presby-
terian, Lincoln, NE 10:30 am

Poulenc Concerto, Distler Totentanz; Mory
Lou Kallinger, Colorado State U chamber
orch and chorus; 5t Lukes Episcopal, Ft Col-
lins, CO 4 pm

Anglican  Singers; Cothedral Church of
St John Baptist, Portiand, OR

10 Centuries of English Church Music; St
Bedes Episcopal, Menlo Park, CA

David McVey; Ist Presbyterian, San Diego,
CA B pm

8 NOVEMBER
Mark T Engelhardt; 1st United Methodist,
Magnolia, AR 7:30 pm

9 NOVEMBER

Robert Glasgow; Carleton College, North-
fleld, MN 8 pm

David Britton for Long Beach AGO; St
Cross Episcopal, Harmosa Beach, CA B pm

12 NOVEMBER

Richard Heschke; Trinity Episcopal, Baton
Rouge, LA B pm

Antone Godding; Westminster Presbyter-
ian, Oklohoma City, OK 8:15 pm

14 NMOVEMBER

Dedicatory Festival, Newly-commissioned
works; Westminster Presbyterian, Lincoln, NE
3 pm

Carlene Neihart; St Michoels and All
Angels Episcopal, Mission, KS 8 pm

John Fenstermoker, John Renke; Grace
Cathedral, San Franclsco, CA 5 pm

Brohms Requiem, John Alexander, cond;
Immanuel Presbyterian, Los Angeles, CA 7
pm

Marvel Jensen; 1st Baplist, Santa Ana,
CA 7:30 pm

16 NOVEMBER
Lorry Palmer, for AGO; Boston Ave Math-
odist, Tulsa, OK 8 pm

19 NOYEMBER

Elgar's Dreom of Gerontius; Plymouth
Music Series, Orchestra Hall, Minneapolls,
MN

Mary lov Robinson; Plymouth Church,
Lawrencs, KS 8 pm

Harald Vogel; 5t Marks Cathedral, Seattle,
WA 8 pm

Thonksgiving Americana; Garden Grove
Community Church, Garden Grove, CA 8 pm

THE DIAPASON



20 NOVEMBER

Horald Vogel, workshop; St Marks Cathe-
dral, Seattie, WA 9:30 am

Robert Raylield, workshop; La Jolla Pres-
byterion, La Jolla, CA 1.4 pm

21 NOVEMBER

French medieval music; Christ Church Cath-
edrol, New Orleans, LA 4 pm

Corl Staplin, organ dedication; Clear Lake,
1A

Festival Thanksgiving celebrotion, Douglas
L Butler, dir; st Unitarian, Portland, OR

Masses by Machaut, Stravinsky; Grace
Cathedral, San Francisco, CA 5 pm

Robert Rayfield; La Jolla Presbyterian, Lo
Jollo, CA 4 pm

23 NOVEMBER

Larry Palmer, harpsichord; Falla centenary
concert; Caruth Aud, Southern Methodist U,
Deollas, TX 8:15 pm

28 NOVEMBER
Advent Procession ond Carals;
Cathedral, San Francisco, CA 1] om

Grace

29 NOYEMBER
Doug'as L Butler, early Americon music;
Multnomath County Librory, Portland, OR

30 NOVEMBER

Wayne State College Madrigal Singers,
Elizabethan Christmas Dinner; Westminster
Presbyterian, Lincoln, NE 6:30 pm

John Rose: 1st Presbylerian, Tyler, TX 8
pm

3 DECEMBER

Richard Morris, organ; Martin Berinbaum,
trumpet; Cinema 1 MNorthpark, Dallas, TX
10:30 am

John Rose; 1st United Methodist, Corpus
Christi, TX 8:15 pm

Dovid Lennox Smith; Ist Congregational,
Los Angeles, CA B pm

5 DECEMBER

Samuel Porter; Christ Church Cathedral,
New Orleans, LA 4 pm

Donold Sutherland, organ; Phyllis Bryn-
Julson, voice; Concordia Collsge, Moorhead,
MN 4 pm

Howord Ross; St Lukes Episcopal, Dallas,
TX 5 pm

John Rose; Richardson Hall, Southwastern
College, Winfield, KS

John Fenstermaker; Grace Cathedral, San
Froncisco, CA 5 pm

Menottl opera; St Bedes Episcopal, Menlo
Park, CA

Hondel’s Messiah, Howard Swan, cond;
Garden Grove Community Church, Garden
Grove, CA 3 pm

6 DECEMBER
Joyce lones; U of Texas, Kingsville, TX
8 pm

7 DECEMBER
John Rose, for AGO; Messiah Lutheran,
Oklahoma City, OK

12 DECEMBER

Larry Palmer; St Lukes Episcopal, Dallas,
X 5 pm

Music of Distler, Poulenc; Douglas A But-
ler, dir; st Unitarian, Portlond, OR am

Douglos L Butler, Messioen La Nativité; 1st
Unitarian, Portland, OR pm

Menotti’s Amohl and the Night Visitors;
Garden Grove Community Church, Garden
Grove, CA 6:30, 8 pm

Handel’s Messiah, Christmas portion; La
Jolla Presbyterian, La Jolla, CA 7:30 pm

Handel's Messiah, Williom C Back, cond;
St Francis Church, Palos Verdes Estates, CA
7:30 pm

13 DECEMBER

Menotti's Amohl and the Night Visitars;
Garden Grove Community Church, Garden
Grove, CA 6:30, 8 pm

INTERNATIONAL

7 NOVEMBER

Branksome Hall Chamber Cholr; St Pouls
Anglican, Toronto, Ontario 7:30 pm

U of W Ontaric Faculty Singers; 1st St
Andrews United, London, Ontaric 8 pm

Antoine Reboulot; St John Baptist Church,
Quebec City, Quebec 8:15 pm

Bernord Logacé, all-Bach; Immaculate Con-
ception Church, Montreal, Quebec 8:30 pm

17 NOVEMBER
J Anthony Hakes; St Pauls Anglican, Toron-
to, Ontario 12:05 pm

14 NOVEMBER
Lucien Brasseur; Cothedral Basilica of
Quebec City, Quebec 8:15 pm

16 NOVEMBER
Lucien Brasseur; St John Boptist Church,
Quebec City, Quebec 8,15 pm

18 NOVEMBER
Thomas Fitches; St Pauls Anglican, Toron-
to, Ontario 12:05 pm

19 NOVEMBER
Jean-lovis Gil; Grace Presbyterion, Cal-
gary, Alberta

21 NOYEMBER
Jeon Eudes Beauliev; St John Baptist
Church, Quebec City, Quebec B:15 pm
Jean.Lovis Gil; Christ Church Cathedrol,
Ottowa, Ontario

22 NOVEMBER
John Tuttle; St Pauls Anglican, Teronto,
Ontaric 8 pm

23 NOVEMBER
Jean-Lovis Gil; Aeolion Town Hall, Lon-
don, Ontario

25 NOVEMBER
Catherine Palmer; 5t Pauls Anglican, To-
ronfo, Ontario 12:05 pm

26 NOVEMBER
Jean-Louis Gil; Yorkminster Park Baptist,
Toronto, Ontario

28 NOVYEMBER
Jean-Lovis Gil; St Mathlas Church, West-
mount, Montreal, Quebec 8:30 pm

2 DECEMBER
John Tuttie; St Pouls Anglicon, Toronto,
Ontario 12:05 pm

4 DECEMBER

Martin Haselbdck; St Michaels Anglican,
Paris, France 8:30 pm

Real St Germain; St Pauls Anglican, To-
ronto, Onltario 4 pm

5 DECEMBER
Advent music for chairs, bells, organ; st
St Andrews United, London, Onfaric 4 pm
Bernard Lagacé, oll-Bach; Immaculate Con-
ception Church, Montreal, Quebec 8:30 pm

9 DECEMBER
Bruce Ubukata; St Pauls Anglican, Toronte,
Ontario 12:05 pm

11 DECEMBER
Kerry Beaumont; St Pauls Anglican, Toronto,
Ontario 4 pm

T et

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

THOMAS MURRAY

ST. PAUL'S CATHEDRAL

BOSTON 02111

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Aris Image Lid.
Box 670, South Orange, N.]J. 07079

Margaret

Melvin

DICKINSON

University of Louisville
Louisville Bach Soclety

Calvary Episcopal

St. Francis-in-the-flalds Episcopal

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN

ANN ARBOR

“Miss Mason played with ousterity and reserve, demensirating onew
her extraordinary facility . . . # Des Moines Register, October 5, 1964

WA-LI-RO

WARREN €. MILLER -~ DIRECTOR
Chsist Church, Shaker Heights 22, Ohie

sally slode warner

8.a.g.0. ch.m.
CHURCH OF

ST. JOHN THE EVANGELIST
Beacon Hill Boston

c. GORDON CLARENGE WATTERS
WEDERTZ RECITALS
2534 West 118th St. The Chapel, Trinity College
CHICAGO 60655 Hartford, Connecticut
DAVID A,
HARRY ARTHUR WELLS
LAY WEHR
Woashington Siate Univarsity
Pullman 991563 mli'rnm{{nc:l:;’c;ye:]t:i&c;ﬂq

LAWRENCE

ROBINSON

Vernon de Tar

F.A.G.O., Mus, Doc,, S.M.D.

Church of the Ascension
Fifth Avenue at Tenth Strest
New York, N.Y. 10011

Charles W. Whittaker

Recitals

Fairfax United Methodist Church
P.0. Box 170 Fairfax Virginia 22030

HARRY WILKINSON

Ph.D., FA.G.O.

ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philadelphia

WEST CHESTER STATE COLLEGE, PA.

DONALD WILLING

DONALD W. WILLIAMS

fa D.M.A.
VIRGINIA COMMONWEALTH UNIVERSITY The Juilliard School North Texas ;:: University Zion Lutheran Church
RICHMOND, YIRGINIA . Recitals Denton Arbor,
Organ and Choral Workshops o= L
JOHN TUTTLE, FAGD George Norman Tucker 2
Saint Paul's Anglic::n Church Mus. Bach, RUNALD wYA.IT G::Ay Z:I(:ka
227 Bloor Streat East ST. LUKE'S CHORISTERS Trinity Church
Toronto, Ontarie Kal ty Eastern Illinols University
MAW 1C8 Aunapoe Galveston
recitals instruction BOY CHOIRS Charlaston
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; bax number, additional $1.00,
Replies to box numbers should be sent c/o The Diap

, 434 5. Wabash Avenue, Chicago, 1il. 60605,

POSITIONS AVAILABLE

MISCELLANEQUS

HARPSICHORDS

FOR SALE - PIPE ORGANS

ORGANBUILDER, SAN FRANCISCO. ESTAB
lished, financially sound, professionally man-
aged firm with highest quality standards seeks
person of integrity and intelligence, experi-
enced and mechanically skilled in building
and maintenance. Electric-pneumatic and me-
chanical. Faclory fraining desirable. Send re-
sume in confidence to L-2, THE DIAPASON.

ORGANBUILDER, PERMANENT, GOOD EX-
perience. Must fune; familiar with building, re-
building, tracker action. Apply Cavelier Organ
Buitdars, lnc., 352 Amherst St., Bulfalo, N.Y.
14207,

POSITIONS WANTED

ORGANIST-CHOIRMASTER REQUIRES FULL
or part-time large Episcopal church appaint-
ment. Anglo-Calhalic fradition desirable though
not essential. Good pipe organ, choir polen-
tial and private music teaching opporiunity a
distinct requirement. Immedialely available. De-
tails lo Edwin Giltus, 5 Lyme View Clase, Tor-
quay TQI 3UL, Devon, England.

ORGANIST/CHOIRMASTER SEEKS FULL-TIME
position liturgical or non-liturgicai church, 23
years experience, Dedicated and energetic, For
resume write William Alley, 1414 Orchard 5t.,
Belleville, 11l. 82221, (618) 234-5479.

1977 GRADUATE, B.S. ELECTRICAL ENGI-
neering, seriously interesied in organ buiiding.
Seeks apprenticeship or position with pip= or
electronic  organ  builder/firm, Inquire John
Foall, Route #3, Potsdam, N.Y. 13675,

WANTED — MISCELLANEOUS

WANTED TO PURCHASE: A TAPE AND
music for Jass Suvile on Mass Texts by Pagl
Horn, composed by Lalo Schiflin, Conbact Music
Director, Church of the Good Shepherd, 400
W. Duarte Rd., Arcadia, Ca. 91006,

HANDBELLS—PAY CASH FOR USED HAND-
bell set. Duich or English pref'd. Oncley, 8535
Seaview NW, Seattle, Wash, 98117,

2' TRUMPET, 8 OPEN DIAPASON, .a. 4"
wind: chest magnels, R. Seymour, 27 Coventry
Lane, State College, Pa. 16801,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Automalic Pipe Organ
Players, J. V. Macartney, 406 Haverford Ave.,
Na:beth, Penna, 19072,

USED PIPE ORGAN FOR CHURCH IN
Flint, Michigan. 2-3 manuals, 30-40 ranks, prefer
Skinner, Moeller or equal, Call (313) 743-7217
evenings.

USED SPOTTED METAL AND OLD SPOTIED
meta! pipes. 90 cents per pound. Contact Trive
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, Marylond
21740,

USED PIPE ORGANS, TRACKER, TUBULAR
preumatic, electric pneumatic, direct electric.
Call: Frank G. Kietan, Pipe Organ Builder,
(617) 872-1900.

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock, Continuously variable Vernier control al-
lows you to compensate for temperature or
tune celeste ranks with ease. For more details:
Peterson Electro-Musical Products, Dept, 3,
Worth, 1Il. 60482,

ORGAN SERVICEMEN: WE WILL RECOVYER
Casavant and Skinner pouchboards, ptimary
and offset actions, Wrile Burness Associales,
1307 Susquehenna Rd,, Abington, Pa, 19001,

QUALITY ALL ELECTRIC CHESYS MADE TO
order, good delivery, Aiken Associates, Box (43,
Brooklyn, PA 18813,

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08108,

QUALITY REED ORGAN REPAIRING, RE-
building and tuning, David McCain, 1529 West
Touhy, Chicago, I, 50625, (312) 7&4-6708,

MUSIC STAND MADE OF SOLID CHERRY
. . . Elegantly styled and fully adjustable. §98
ppd. Early Music Stands, P.O, Box 277, Palo
Alto, CA 94302,

PUBLICATIONS

SPECIAL COLLECTOR'S ISSUE OF “THE
Tracker'" magazine, 200 pages; 8" x 11" sofi-
bound; 25 authors including E. Power Biggs,
Joseph Blanton, Maarten Vente. Rare articies
concerning all phases of the hislory of American
organbuilding, Limited Bicentennial issue: $10.00
postpaid, Orgen Historical Society, P.O. Box
209-b, Wilmington, Ohio 45177,

ORGAN WORLD'S NEWSLETTER—Vhe King's
Letter. Free advisory service. Fres ads for
posilion openings. $25 for subscribers' orticles,
How-to-articles for organists, cholr direclors,
pastors, builders, music committees, eic. Satis-
faction guaranieed or money refunded. Send
$15 for a year's subscription (12 issues) or
send for defails and a free sample, |HE
KING'S LETTER, RFD #1, Dept, DII, Winsted,
Conn, 06078.

DO-iT-YOURSELF PIPE ORGAN REPAIRS;
Tening; Adjusiments, Secrets from former build-
er, technician. Send 35 for Guide. (Satisiaz-
tion guaranieed.) Pipe Organ Speciallies, Boz
34 DD, Colebrook, Conn. 08021.

PIANOFORTES

CHICKERING “REPRODUCER" SRAND
Player-piano  5'8". 1928, Ampico-A. Or.3iral
mechanism infact, but needs work., [BI5) 45%-
5124, Crystal Lake, lIl.

FORTEPIANOS

FORTEPIANOS — THOMAS McCOBB, 207
South Division Avenue, Grand Rapids, Michi-
gan 49507,

HARPSICHORDS

USED MUSIC TYPEWRITER, CARBON RIBBON
preferred but any considered, Graphics, Box
32414, Washington, D.C. 20007,

MISCELLANEOUS

JEREMY ADAMS ,HARPSICHORD BUILDER.
Antique construction, uncompromising quality,
solid wood painted cases, pear-wood jacks,
handmade keyboards, Brochure available. Writa
Jeremy Adams, 2ZA Putnam Court, Danvers,
Mass,, 01923,

NOEL MANDER OFFERS — FAITHFUL COPY
of Haase (1684) Regal Organ B, 4, 2. Porfable
fult compass tracker {in kit form B, 4, 2.)
Medieval Portative £500. Period Chamber Or-

HARPSICHORDS, CLAYICHORDS BY NEU-
port, world's finest, oldest maker. Catalogs on
reauest. Magnamusic, Sharon, Conn. 05049.

gan, beautiful instrument, superbly restored,
£)2,000, St. Poul's Cathedral, new Ed of book-
let on rebuild. For details please sand {wo
dollars. Noel Mander, 5t. Pefer’s Organ Works,
London, E2, England.

IYORY, ROSEWOOD, EBONY ETC, DRAW-
stops and console fittings made o any pattern.
Existing work faithiully copied, hand engrav-
ing in all styles. The most careful and personal
service in the World, Thos. Harrison and Sons
(Established 1830), St, Peter's Close, London,
E2, England.

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles bought and sold. Factary trained tech-
n'cians for your alterations. Auchincloss Service,
Milbrook, N.Y. 12545, (914) &77-8001.

HEAR ALLEN ARTHUR, ORGANIST AND
composer, perform his Organ Symphony— ""Joy"
—played on large Skinner pipe organ of the
Blessed Sacrament Church, Worcester, Mass.
Available on ree! to reel and cassettes, also
B track, For information, wrile: Boutwelle Con-
cerls, "'Seven Acres,”" Auburn, Mass. 01501,

CUSTOM MADE SLIDER CHESTS, MECHANI-
cal console chassis, bellows, wood pipes, wood
squares, case-work. Quality materials, workman-
ship. B.G, RFD |, Deerfield, N.H. 03037, {&03)
461-7407.

SUPPLIES FOR THE HOBBYIST, MANY IN
kit form, some used. Write for free Organ
Specialiies Catalog. Klug & Schumacher, 2714
Industrial Park Drive, Lakeland, Fl. 3380I.

24

J. MORLEY CLAVICHORD. C-D FOUR OC-
tave, two semi-lone keyboard, double strung,
rosewood finished cabinet. Three years old, in
periect condition, almost never played, De-
tachable legs, quilled canvas carrying case.
Asking price $1,100.00, L. Meeker, Box B, 100
Mile House, B.C., Canads, YOK 2EQ, (04)
395.2323,

HARPSICHORDS AND VIRGINALS. CHOOSE
from six instruments by Zuckermann, Kils or
completed to specilication, Guaranteed profes.
sional work by experienced craftsmen. Carl
Miller, Scribner Place, Crofion, Md, 21113,

HARPSICHORDS AND CLAVICHORDS SINCE
1950, 10 current types, Near Indiana Turnpike.
E. O. Wiit, Ri. 3, Three Rivers, Michigan 49093,
(518) 244-5128.

HARFSICHORDS AND CLAVICHORDS BY J.
C. Neupert (Germany), Sabathil and Soa (Can-
ada) and kits by Zuckermann. Showroom open
by sppointment. For brochures please write
ot call John W. Allen, 500 Glenway Avenue,
Bristol, Virginia 24201, Telephone (703) 669-839&,

FLEMISH HARPSICHORDS HANDCRAFTED
by Donald Rogers. Historical copies of instru-
ments made by the Ruckers family. Continuo
mode! with walnut case and hand-painted floral
scundboard from §1250, Rogers Harpsichords, 28
Park Ave., Amityville, N.Y, 11701,

HARPSICHORDS, CLAYICHORDS, MOZART
Planos by Neupert, sale or rental. Financing
available. Write or call Wally Polles, 1955 West
John Beers Road, Stevensville, Michigan 49127,

"THE HARPSICHORD," (INTERNATIONAL
Quarterly for lovers of early keyboard instru-
ments and music. Articles, interviews, photo-
graphs and illustrations by today's {foremost
artists, Per asnnum: $10 (domestic), $Il (non-
US). "The Hearpsichord, Box 4323 D, Denver,
Colo.. 80204,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now
available to help you with your tuning require-
menis. For more information write Peterson
Eleciro-Musical Products, Dept. 20, Worth, Mi.
60482,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert. RECORDERS by Moeck, Adler, and others.
Also historic instruments. Write or call Gor-
don Wildman, 2223 E, 7440 5., 5alt Lake City,
Uiah B4121, (B01) 9424751,

HARPSICHORDS, CLAYICHORDS, AND VIR-
ginais. Autheatic classical designs lor home
construction by the amaleur builder, Write for
iree brochure, Zuckermann Harpsichords Inc.,
15 Williams 5t., P.O. Box 121, Stonington, Conn,
05378,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable end
beautifully sounding from $1,195.00. Brochure
$1.00, Stereo LP 35 from Dept, D, 1084 Homer,
Vancouver, B.C., Canada.

HARPSICHORD AND FORTEPIANO KITS, AU-
thentic replicas of historical instruments in kit
form for construction by the amaleur craftsman,
Illustrated brochure. Frank Hubbard Harpsi-
chords, Inc., IB5A.D Lyman Street, Waltham,
Massachusetts 02154,

HARPSICHORD FOR SALE, SPERRHAKE 1-
manuai 16, B° 4" sets of sirings. Kegistravion
by fool pedals. Contact: John Russell, College
of Wooster, Woaster, Ohio 44871, (216) 284-1234,
Ext, 585, 473,

BURTON HARPSICHORDS AND SPINEIS —
Professional instruments in kit form. Patented
Burton Jacks. $195-3900. Write Burton Harpsi-
choeds, 727 "R Street, Box 802220, Lincoln,
Nebrasta 58501, for brochure.

TELEMANN MODEL, MNEUPERT HARPS!-
chord. One manval, four foot, eight foot, lute
stop, A sturdy instrument in excellent condi-
tion. $2,900.00. Watkins, 180 Beacon S5t., Bos.
ton, Mass, 02115, (617) 266-0979,

HARPSICHORDS BY DOUGLAS E. BILDT, HIS-
toric design and construciion, quality crafisman-
ship, Single and double manval. Douglas E,
Bildi, 4210 Parkview Dr,, Omaha, Nebr. 68134,

DOUBLE MANUAL HARPSICHORD BY SA-
bainil. Concerlo 11 model with 4’ on lower
manual, Excellent condifion. $4,000, (203) 234-
3387.

SPERRHAKE HARPSICHORDS AND CLAYI-
chords, Excellent, dependable, beautiful. Robert
5. Taylor, B710 Garfield St., Bethesda, Mary-
larnd 20034,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords custom made. Jan H. Albarda, 14
Princess Street, Elora, Ont., Canada NOB 150.

CLAYICHORD FOR SALE=DOUBLE STRUNG;
GG.f''' (5 octaves); chercy case w/stand;
1975; $875.00. {513} 771-8173 afler & PM,

FOR SALE — PIPE ORGANS

M, P. MOLLER PIPE ORGAN, 4 RANKS AND
chimes, Console has new nome board and new
wiring fo chest. Pouches new 5 years ago. May
be inspected and played. $6,000.00 installed

HARPSICHORDS BY KNIGHT VERNON. AU-
thenlic replicas of historic instruments, care-
fully made and eleganily decorated. 525 White
Pigeoa Sireel, Conslantine, Michigan 49042,

HARPSICHORD—LG, 2-MANUAL, 218, Ixd4,
buff stop, Dk. mahogany finish with papered
interior. Drawered apron stand with six cus-
tom-furned legs and matching bench, 43,-
000.00 or best offer, T. N, Todd, 10779 Jardan
Road, Saline, Mich. 48176, (313) 429-4417.

FLOWER YOUR HARPSICHORD SOUND-
board with suthentic Ruckers birds, bees, flow-
ers. Full-site layout, instruction manual, $35.
Shirley Mathews, P.O, Box 16204, Baltimare, Md.
21210,

within 100 mile radius of Philadelphia. Mangam
Crgan Co., Inc., 215 Fairmount Ave., Philadel-
phia, Fa. 19123,

AEOLIAN 2M I2R PLUS HARP, PIANO PRO-
vided for, Circa 1924. Duo-Art in console with
150 rolls. Unusually well preserved. Excellent
playing condition in original home, Chicago
area, Serious offers considered. Phone afier-
noons (3i2) 8235515 or write: Leon Berry, BOO
North Goodwin Drive, Park Ridge, NI, 60048,

4AM/26R WURLITZER ORIGINAL 3 CHAMBER
1926 {actory instaliation unchanged, good condi-
tion and now playing. Sid. Console w/combons,
suitable bass, Dbl. Tch, Ranks inc. 32' Bdn. and
9 1&'s. Chrys. and Chimes only percus. Availabla
immediately for buyer removal, Will not divide.
Minimum bid $40,000, Serious inquiries contact
Delsware Organ Company, Inc,, Tonawanda,
New York 14150,

2/9 THEATRE-ROMANTIC ORGAN WITH
many percussions and loys, For information call
Theodore C. Wood, RD 2, Salem, N.Y. 12845,
{518) B54-3189.

AEOLIAN DUOART PLAYER RESIDENCE
pipe organ, M ranks and percussions, B6 wiyon
rolls with catalogues from 1925 to 1947, one
test roll with information sheels, tracker-bar
drawings, blueprints of original installation,
attachment for connection 1o pisno. Pipes
crated except for larger basses, Excellent re-
storable condition, Makes nice Chrisimas pres-
ent, $8,00000 FOB. Robert Kiernan, 95)9 Ab-
botsford Rd., Pico Rivera, Cal. 90480,

ESTEY MINUETTE GRAND PIPE ORGAN.
Built about 1930, has 231 pipes, and is shaped
like large grand piano. Pneumatics good, but
reeds some minor repair. Very unusual instru-
ment. For more informafion write: Terry Jist-
jens, Route |, Sabetha, Kans. 66534, (913)
264-2435,

ZM/12R ORGAN, SPECIFICATIONS UPON
request. May be seen ond played al The First
Presbyterian Church, Pennington, N.J, 08534,

2M/1IR WITH CASAVANT CHESTS, ORGAN
reconditioned and installed by organ builder
in 1970 with new Swiss blower. Dismantled and
ready for pick-up, Installation could be ar-
ranged. M. Kinler, 202 High St., Marshall,
Mich. 40048, (61b) 781-3486.

5-5TOP POSITIV, IDEAL FOR CONTINUO
work, 49-note key compass. Gedacki B', Princi-
pal 4, Rohrllote 4', Flote 2, Regal 8'. Walnut
casework, Easily portable, Ronald Wahl, Organ
Builder, RR 2, Broadway Drive, Appleton, WI
54311,

MOLLER PIPE ORGAN; 4 RANKS; 2 MAN-
uals; vox and chimes: Opus 9538, Fine condition.
Bench incl. Allen A, Roedel, 804 North 27th St.,
Camden, N_J, 08105,

PAUL OTT POSITIY ORGAN, 3/; RANKS,
pull-down pedals, Exhibiled at AGO Bosion
Convention, Richard Minnich, Rep., 10 Ellis
Piace, Ossining, N.Y. 10562, (914) 941-0056.

7 PARTIAL RANK AEOLIAN ORGAN, DIS-
mantled, including console, chests, shades =und
motar, Wooden pipes in good condition, metal
pipes in poor condition; $500.00. Contact Bed-
ford Baptist Church, Bedford, Va, 24521, {703)
586-9564.

HOOK AND HASTINGS 2-MANUAL ORGAN,
completely rebuilt, new caontacts, releathered,
Ideal for medium size church, May be seen and
played. Conrad O. Olson, 221 Adams Si.,
Waltham, Mass, 02154,

2-MANUAL, &-RANK WICKS HOUSE ORGAN.
Fils 8" ceiling. Moving, must be sold. Graphics,
Box 32414, Washington, D.C, 20007,

10 RANK, 50 YEAR-OLD KILGEN ORGAN.
Good playing condition. Bes! offer, Our Sav-
ior's, 1800 Jackson, Bloomer, Wisconsin 54724,

AEOLIAN PLAYER PIPE ORGAN NO. 1817
with 3% rolls. Console with two keyboards, 13
stops. Best offer. Terry Warren. (617) 771-6097.

FOR SALE — ELECTRONIC ORGANS

CONN Ti50 ORGAN. FULL PEDALBOARD,
3 maneels, with four amplifier pipe units fsie
ver) $6.000.00 completa. Call (616) £83-1559 or
write Steve Bniton, 104 E. Northview, Niles,
Mich, 49120,

SURPLUSED: THOUSANDS OF ELECTRONIC
organ parts; Rodgers siyle oscillator inductors,
250 octavesl Both divider and individual oscil-
lator transistorized PCB's; card sockeis; all
component paris; drawings and circuils; gen-
erator racks; partial and completely assembled
generator sefs; 3M console; elc. $1.00 for
clear-out priced inventory list, J, R. Reid, 898
Savory Dr., Sunnyvale, Cal. 94087,

NEW $22,000.00 ALLEN 3-MANUAL COMPU-
ter organ $1,500.00, also Allen Positiv, Allen and
Conn church organs, Victor's, 300 N.W. 54th
Street, Miami, Fla, 33127, (305} 751-7502,

ALLEN MODEL &02-D COMPUTER ORGAN
with 4 Model HC-10 speaker cabinets. Psrfect
condifion. (615) 375.6394, George Kelley, RHL
1, Box 20, Kingsion, Tenn. 37743,

273 YERLINDEN PRACTICE ORGAN IN EX-
cellent condition, 2 consoles available. $5,000.00,
Century Pipe Organ Co,, 318 Anderson Blvd.,

Geneva, I, 40134, (312) 232.7291.

SCHOBER RECITAL, FULL AGO PEDAL-
board, combination-action, Reverbataps, $3,-
200.00. J, Hyland, 76 Bayview Ave., Amilyville,
N.Y. 11701, (5t5) 254-0122.

THE DIAPASON
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FOR SALE — MISC.

FOR SALE — MISC.

FOR SALE — MISC,

FOR SALE — MISC,

NEW ORGAN CABLE-GROUPED AND PAIRED
conductors—each conductor color coded. Smp-
ped prepair 100 conductor 75¢, 50 conducior
50¢, 24 ga. copper. Check with order or COD.
White Organ Co., 2540 Webster Road, Lans-
ing, Mich. 48917, (517) 372.1529.

2.MANUAL ELECTRIFIED REED ORGAN
with blower and full pedalboard, Built by
Hinners, Pekin, Il In excellent condition. Best

offer accepted. Contsct Fr. Palmer, |llinois
Benedictine College, Lisle, 11, 80532, (312}
WO8.7270, ext. 320.

FOR SALE OR WILL TRADE FOR  3HP

Spencer hp biower Marr & Colten vox hu-
mana, 8' Wourlitzer concert flule, no whistles
or feet, Wanted 3 HP Spencer | HP blower.
C. F. Evans, 510 Braxton Ave., Wiggins, Miss.
9577,

ARRIVED RECENTLY: A NUMBER OF BRAND
new in stock quiet imported blowers in 1710, ¥4,
%4, 2 and 3 h.p. both in three and singi
phase. Wicks Organ Company, Dept. AL, High-
land, lilinois 62249, (618} 654-2191.

WURLITZER &' METAL DIAPHONE $550.90.
E. M. Skinner French horn, $400.00, Barton pirzie
cato relay, $300.00. Barton (Dennison) ocboe
horn, 10" wind, $275.00, Morton violin chesf,
&1 notes, $120.00. Junchen-Collins Organ Cor-
poration, 743 McHenry Ave., Woodstozs, Il
60098.

USED PARTS, PIPES, CHESTS, AEOLIAN, H.
L H. etc. Low pressure, Aeolian Harp. Lo-
cated in California. Send SASE for list. Ad-
dress G-2, THE DIAPASON.

GARAGE SALE: WE ARE TRYING 7O RE-
dute our inventory of used organ gear. You
name it, we probably have it. Blowe:s, chests,
pipework, res, lrems, action parls, conscles,
percussions, elc, Nothing quoted owver the
phone. Call for appointment. All items cash
and carry. Many ltems——name your own price,
Century Pipe Organ Company, 318 Anlerson
Bivd., Genava, I, 80834, (312) 232-7291,

WURLITZER YOX ON KILGEN CHEST, $100.00.
Piicher vox humana and clarinet, 5 HP Orgoble,
¥ HP Zephyr blower, 3 HP 3 PH molor,
shutters and Reuter individual engines, trem.
olos, reservoir, Pilcher manual chests. .SAE
envelope delails. Laylen Organs, Inc., PO
Box 207, Florence, Colo. 81225,

MARR AND COLTON DOUBLE PLAYER
cabinet, “'Recordo” rolls play 2 manuals and
pedal, stops, and shades. $450.00. Jerry Daw-
son, 3580 Belleview, Kansas City, Mo. &4111.

ESTEY REED ORGAN—2-MANUAL AND
pedal—I] rank, |11 speaking stops, good condi-
tion. Price $600.00. Write to Field, RFD 1, Box
139, Auburn, N.H. 03032,

RELAY FOR BOURDON [é-84-2-2/3-2 YOX &
and harp. Open Diapason B', 2 rank ventil chest.
32.note pedal chest in two parts. Must sell
all, Akron, Ohio (216} B94-1040.

ESTEY ELEC. REED ORGAN 1739, FIYE QC-
taves, sixteen stops, 4-5 sets of reeds, one oc-
tave sub.-base reeds: 281 reeds, $500.00, SASE
Sears, 352 High 5t., Milford, Ct, 0b480. {203)
B74.0469.

USED CHEST MAGMNETS, LATCH CAP AND
screw cap, other organ parls, For infc w''le
F. R. Whitehead, 2720 Bonanza, Lawrence, Kan-
sas 56044 or call (913) 842-559.

PIPE ORGAN PARTS, 18' WOOD DIAPASON,
consoles, unit chests, offset chesls, reeds,
strings, shudders, etc. Send SASE to J-5, THE
DIAPASON.

2-MANUAL AUSTIN CONSOLE 1927, 28
stop tabs original, 9 additional, 8 pistons, can-
cel bars, from -rank unit, Works well, $900.00.
2-manual Reisner consale, B siops, 10 couplers,
several pistons, can add, works well, beauli-
ful blond finish, $300.00. 1&' wocd open, scila
3, $200.00. N. A. André, 12 Pine Rd., Vainaiia,
N.Y. 10595, (914) 4287292,

WAREHOUSE CLEARANCE S5ALE: MOLLER
3M-20 rank, $2,500.00. Large inventory of pipes
and various other components, some new, some
old. Various makes. Send SASE for list. W. J.
Croehlich, 445 Graove St., Westfield, N.J. 070%.

3MANUAL, 1967 WICKS LOWLINE CON-
sole, with Tloating Antiphonal, 57 drawknobs,

NEW SILENT HIGH EFFICIENCY BLOWENS
-5 year warranty, 3450 R.P.M., 1 H.P., single
phase, 110-230 volt, 7% static. Inlet and outlet
mufflers eliminate wind noise are integral pa t
of design. Elecironic fan and mofor balance
for vibration free operation. Qperates 20 stops
on 3%;" wind., Full specifications on request.
FOB Lansing $595.00, While Organ Co., 2540
Webster Road, Lansing, Mich. 48917, (5i7) 372-
1529.

2-MANUAL AND PEDAL ESTEY REED OR.
gan, solid oak with blower. Good condition.
$700.00. Terry Lamon, 123 19th Ave. So.,
Hopkins, Mn. 55343.

WURLITZER: 2-3/9 RELAYS, | WITH 75
swilches and 2nd touch, | with &7 swilches;
3-rank chest (clarinet, diapason, vox); 2/7 can-
sole and relay, minl condition { console pro-
vided for 9 rks by factory): ofisets; trews.
Molier relay, 67 switches: chests. Other pipes,
parts—write for list. Heaston Pipe Organ Co.,
RR 2, Box BSFA, Brownsburg, Ind. 46112, (317)
£35-7300.

1956 MOLLER CONSOLE, 42 drawknobs, 15
tilt-tabs, all standard couplers, 35 pistons, 17
toe pistons, 4 balanced pedals. All AGO, Ex.
cellent condition. Delivery and installation
available, $3000 firm. Serious inqUiries to Dyer,
Box 489, Jefferson City, Tenn. 37760.

PEDAL BOURDON 1924 AUSTIN, $100.60 OR
trade for 4' Octave. (803) £54-1182.

28 couplers, 5 g ! pistons, 4 pistons per
division, oak case. Good condition with remole
confrol  machine, Available lste August.
$5.000.00. Write The Rev. Canon C. William
Ziegenfuss, Christ Church Cathedral, 2919 5t.
Charles Avenue, New Orleans, Louisiana 70115,
(504) B95-56602 or [504) B91-2097.

MOELLER COMPONENTS: 2-MANUAL CON-
sole and combination action $200.00, 5 poin}
pedal relay $20.00. 97-note bourdon $250.00,
16" large bourdeon $225.00, 1&' open diapason
§300.00, clarabella $150.00, gross flute $150.00,
swell shades $40.00, 5 HP I-PH &" kinetic blow-
er §$120.00. Wurlitzer chimes $170.00, Pi‘cher
B' oboe $225.00. 1590 Shamrock Trail, Smyrna,
Ga, 30080, (404) 432-3852.

PILCHER 8' TUBA MIRARBILIS, &' DIAMETER
at CC, harm, at mid Ry, 10" WP, &l pipe, ex.
cellent condition, $350.00. Bud Taylor, 76 Lau.cl
Drive, Aflanta, Ga, 30342. (404) 2374741,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard SI.,
Matiepan, Mass, 02126,

SET OF GRADE A DEAGAN CHIMES, 417
pitch, excellent condition, $600.00 firm price.
Knoxville, Tenn. (615) 546-2531.

USED PIPES AND MISC. EQUIPMENT. WRITE
for specific needs. Box 2041, Knoxville, TN
i,

FOR SALE: Used organ parts. Many of
antiqgue volue., Send $1.00 for complele
list.
Wicks Organ Company
Hightand, 1llinels 62249

Felix Schoenstein

& su"s Pipe Organ Builders

MULLER PIPE ORGAN CO.
1365 So. Detroit Ave.

Toledo, Ohio 43614

Fu. Jucy, Stinkane

RANDALL S. DYER
Pipe Organs and Organ Service

Box 489
Jefterson City, Tennessee 37760

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1376 Horvard Bivd.—Dayton, Ohio 45406
513.276-2481

QUALITY PIPE ORGAN

RESERVOIRS
1365 So. Detroit Ave.
Toledo, Ohio 43614

419-382-6761

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhard:

SAN FRANCISCO, CALIF. 419-382-6761 ZEIST
(618) 654-219) Otgan pips makers B.V. Holland
WAI.TERS BREAN BI] lm: Sherwood Organ Company Inc.
vy . : 85 Longdale Avenue
2027 Palmridge Way Ot e a1 White Plains, New York 10607
Custom Built (914) 846-7930 (212) 582-4240
PITMAN and UNIT CHESTS Service —  Mechanical and Tonal Rebuilding —  New Organs

DO IT YOURSELF PIPE ORGAN KITS

Custom spacifications for church or
residence, complele or parts, full In-
siructions by established organ builders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Butalo, N.Y, (4223

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O, BOX 238
Hollidaysburg, Pa. 16648

B14-695-1613

; DEVTRONIX

ORGAN PRODUCTS

5872 Amapola Drive, Son Jae, Colil,
95129

® 32'.16' Electronic Pedals for Pipes
#® Elactronic Organ Kits
® Replica “Wurlitzer” Consoles
Above dascribed in our
® Organ Builder's Guide $3.00
(postpald, refundoble with gwrchose)

gl

e

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N. G,

McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104

ORGAN LEATHERS

WHITE, SON COMPANY

592 East First Street South BHoston, Massachusetts 02127

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

NOVEMBER, 1976




Management

Artists

Murtagh-McFarlane

BOX 272

CANAAN

CONNECTICUT 06018 203-824-7877

Jerald Homilton

EUROPEAN ARTISTS
AVAILABLE 1976-77

Marie-Claire Alain
Guy Bovet
Kamiel D’'Hooghe
Peter Hurford
David Lumsden
René Saorgin
Gillion Weir
Heinz Wunderlich

McFARLANE
CONCERT ARTISTS

George Baker
Herman Berlinski
Susan Ingrid Ferré

Marilyn Kelser

Susan Landale

Daniel Roth
Woelfgang Ribsam
Gordon and Grady Wilson
Richard Forrest Woods
Ronald Wyatt

=

Ray Ferguson

Karel Paukert

~B 4

William Teague

';A\

John Weaver William Whiteheod
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