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The Five Fantasies 
for Organ 

of Ross Lee Finney 
Part II 

by Anne Parks 
While writing the Fantasies for Organ 

in 1966·1009 (except (or No. S, com
posed in 1958). Ross Lee Finney was 
puzzling over a paradox of the mind: 
the mind can lead us away from our 
feelings. but if it keeps silent great evil 
can be done. Finney says that he was 
haunted by the phrase "So long as the 
mind keeps sile",," (from Camus', The 
Myth 0/ S;S)'phw) which he gave iU 
the title for the first of the Fantasies in 
the pubHshed set.1 (The Fanlasies were 
not written ill their pubHshro order; ICe 
chart III cnd for details.) In the titles of 
all these Fmuasies, Finney is concerned 
with questions of the role of the mind 
and its ability (0 give us truth. This 
laller issue, with the possibly dislurbing 
nature of the truth that the mind 
might give us. is Jilised in The Myth 0/ 
Si'Yphw: 

It is essential to consider as a COil· 
stant point of reference in this ess:ay 
the rq;ular hiatus between what we 
fancy we know anti what we really 
know, practical 3S~nt and simulated 
ignorance which allows us to Jive 
with idos whidt. if we truly PUt them 
to the test, ought to upset our whole 
lire. Faced with this inextricable con. 
u"diction of the mind, we shall fuUy 
grasp the dh'orcc separating UI from 
our own creatious. So long as the 
mind IceelJf silerll in the motionless 
world of its hopes. everything is reo 
nected and arranged in the unity of 
its nostalgia. But wIth its fint move 
this world cracks and tumbles: an 
infinite number of shimmering (rag. 
menLS is offered to the understanding. 
We must despair of e\'er reconstrun· 
ing the familiar, Cllm surface which 
would give us peace of heart.1 (llaHo 
added.) 
Finney describes the title "So long as 

the mind keeps silent" as "the crux of 
the whole series." In an interv iew with 
the author he shed. [unher light on hs 
meaning for him by quoting another 
paSS3ge from the same book (a passage 
which Finney used as the text of part 
of his Still are New Worlds) , which 
concludes "Science thal was to teoach me 
everything ends in hypothesis, luddity 
founders in m~laphor. uncertainly is Ie· 
solved in a work of art.''1 Finn~y s«s :art 
as coming from the feelings as much as 
from the mind. He says that he " was 
tonnented at that time by the fact that, 
il seemed to me, so many young com· 
posers allowed their minds to dictate to 
their feeJings and that their minds got 
th~m into p~terow artistic positions 
that were basically inhuman positiOns." 
Finney sees his own music. however, as 
"il language of concern." 

At the same time, Finney is concerned 
with the otber side of the paradox: the 
evil whidl can be permitted if the mind 
keeps silent. These FIJnl4sies were writ· 
ten during the Vietnam War, and Fin· 
nef says he was acutely aware of the 
danger of the mind', keeping silent at 
that time. He also recalled the conse· 
quenccs of the mind's keeping sUent 
during the Nazi era. 

The other titJes, which amplify the 
primary meaning of this first utle whb
out the opposite concerns wblch Finney 
had also expressed, were conceived ilfter 
it. "Advice which the hours of darkness 
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give," from Kazantzalds's Re/Jort to 
Grero, the title given loiter to the third 
Fantasy of the published set. refers to 
the intuith'e knowledge whir.h comes to 
115 in dreams. "The Icaves 0 11 the trees 
spoke" (the title of Fantasy No.4) , also 
from Report '0 Greco, is from a pas' 
sage about a primitive tribe which sees 
portents in natural phenomena: "The 
lea\'cs on the trees spoke. jwt like the 
lips of men, and severol aged women 
understood what they said.'" This too 
suggests a subconscious source of knowl
edge. 

"Each answer hides fulure questions" 
(the title of No.5), also from Report 
to Greco, and "There arc no summi15 
without abysses" (the title of No.2), 
according to Finney (rom Thomas 
Wolfe', ) 'Oft Can', Go Homt: Again, 
both reneCl the pa1"3dox posed by the 
originill, central title. The para.graph 
from which the first of these two quota
tions comcs c1arifies its meaning for 
Finney: 

Every time I find an answer to the 
questions toonenting me, I always ae· 
cept it with uneasiness because I know 
that this answer, without fail , will 
ipawn new questions. Thus the hunl 
conducted by the two demons inside 
me has no end. It seems that each 
answer I,ides future questions in the 

folds of iu temporary certainty. That 
is why I always view its comang not 
with relicf but with hidden dis· 
quietude.' 

Once more, Finney. in choosing a title, 
raises questions for us about the mind 
and its abiJity lO provide answers or 
show us the truth. 

Finney urges us not to think oC these 
quotations as descriptions of the indi
vidual works nor to think of the works 
as written to a program derived from 
the quotation . To him these writings 
are all "(he kind of essay where the 
author is talking to him~lf, reasoning 
with himself • . • thinking about a 
philosophy of liCe _ • ." He says he 
found himself reading many works; of 
this kind at thal time and he sees these 
organ works also as a dialogue with him
~lf. While the organ works were not 
Wrltten to expre.ss these ideas. never
theless, he says he "was thinking. con
stantlr thinking, about questions that 
[theseJ writing[s] bring out." The ques. 
tions raised by these quotations ~em 
panicularly paI"3doxical in the light of 
the fact that Finney used the twelve
tone technique in these FtJJ1ltUieJ, a 
tei:hnique which many lee as a pUIe!y 
intellectual phenomenon without emo· 
tional contenL 

(Gon/inued, page 16) 
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Reeds With 
Short -Length 
Resonators 
by Roland Killinger 

Editor's rwte: tile following adtlre$.! 
and demonstration WI'S fresented to the 
Amt:ricn" lnsti"de 0 Orgallb"Uderl 
convetllion in HoustOll, Textu, on Dc· 
' abet' 4. 1976. 

The nature of reeds is so complex 
that I hope nobody will be offcnded 
if I take the garden-hose and sproy you 
with some wisdom about their con· 
struction and behavior. 

The construction of reeds leaves lust 
as many problems open as the windchest 
with its various wind·influences. Chorus 
reeds with full-length resonaton very 
seldom give trouble; for example, the 
Tr;c/llerdul%ian. BUl reeds with shon
length resonators sometimes make fools 
out of even the most knowledgeable 
\'oiO!n. This "'as alrl!3dy noted by 
Pr.II: tOriUS! 

Since you have windchest systems We 
ne\"C~r see in Europe. problems arise 
only in part, because the pipes sWld 
directly above the v3.lves. But slider
chests, especially those with long chana 
nels, although \'ery good for a a:ood 
attack of nuepipes, can cause problems 
with short.length reeds. Every lengthen. 
ing of the wind·path means a lengthen
ing of the boot. A reed pipe has th~ 
resonant systems: the resonator, tongue 
and lhe boot. With natural resonator 
length, the vibrations are in complete 
harmony. But with short·length resona. 
tors, the world suddenly lurns upside
down and we have to find ways to over· 
come these problems. 

If we make the resonator of a pipe 
exactly !If the Doonal length, the pipe 
speaks ne\'ertheless, but the sound is a 
Cltastrophcl There is just a little rnuda· 
mental and otherwise only snading, bIt
ing sound. If we tune the note only a 
semitone sharper, or lengthen the 
resonator a scmitone. we hear again a 
healthy fundamental. But this means 
that tbe true reson:mcc of the short 
resonator is a semitone flatter and one 
octa,'e sharper than the actual pitch. In 
spite of this, you get a quite viable 
fundamental. With quarter length. the 
resonator has to be about two scmitones 
longer. 

Put on a sliderchesl with a channel 
of reasonable length, these pipes work 
ill mo,t cases. But, imagine: in a small 
organ the pedal· chest has to be reduced 
(0 a minimum in size, or, in a swell
chest. the big pipes have to be con
ducted-off with tUbing. We litill have a 
perrect messl The same applies also to 
conductor· fed chamadt pipes. Sometimes 
large pipes with reduced length can't 
be tuned anymore, or don't lipeak cor· 
rectly. They may speak, but at a flatter 
pitch. This is a worse situation, as you 
can imagine. The bild attack is due to 
the loss of pressure through the long 
ducts. The flexible hores made of cor
rugated material cause much friction 
and turbulence in the Oowing wind. 
Actually, that &tuff &hould be con· 
demned to deathl 

As we have seen in my demonstration 
with different channe1·lengths, we have 
lengthened the boots, and their reson· 
anee was changed. Furthermore, you see 
that not much happens to a pipe with 
natural length, no matter where it 
stands. Pipes with reduced length change 
their p itch and sometimes bave bild 
attack or, in the wont cases, collapse. 

• (Continued page 8) 
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T he death of E. Power Biggs brings to n close the career of one of the 
most remarkable musical figures of our time. Perhaps more than any other 
person of the 20th century, he did the greatest gOOd for the cause of the 
organ in this country, by introducing scores of people to its music. In many 
ways, he pioneered the phtying of original organ music on appropriate in
struments. From the time of his arrival in America until his death, he played 
countless recitals, premiering new works, reviving the older ones, and 
plaxing with chamber ensembles and orchestras. Certainly. no one else 
mn(le us many recordings. a large number of which brought the sounds of 
historic foreign instruments to ollr ears for the first time. He was among 
thl' first to popularize the organ as a concert instrument all over the world. 

Apparentlv. all this musical activity did not come easily to Mr. Dig~s. 
He practkea long and hard. Some years ago he had purchased a large 
pedal harpsichord built by Challis, awl he delighted in spending mlllly 
prnctiee hours at it, even though he always t'Onsideroo himself primarily 
an organist. Painful arthritis in recent times did not stop him from playing, 
although he concentruted on recordings. 

Curiously, Mr. Biggs was not known in the ways that most famous organ
ists have been known: he was not known as a composer or improviser. he 
was not known as a teacher (although many attended his masterclasscs or 
took occasional lessons). nnd he was not known as a church organist (al
though he held a church position for some years. unbeknownst to most) . 
Yet. influential he was. His Sunday morning broadcasts for si.'~teell years 
brought "good" music to l>eaple who would not otherwise have heam it. 
He was directly responsible for some very influential organs. the most 
famous of which were the "classic" Aeolian-Skinner in the Busch-Reisinger 
Museum at Harvard (radical in its dav - 1937 - for having choruses 
and mutations, low pressures, no swefI enclosures) and its successor, a 
1958 Flentrop, one of the first new European trackers to receive wide
spread attcntion in this country. For n while, he toured with his own 
Schlicker, which was hauled from concert to concert in a trailer. He gen
emily declined to perfonn on electronic instruments. He also edited and 
published many important but less-known pieces of organ music which 
were then otherwise unavailable. His editions of such works as Daquin 
NOfUs. Mozart Sonatas, and Purcell ceremonial pieces were all that many 
cf us knew, and we eagerly awaited the next ones. 

Undoubtedly, we have lost n great man in the death of E. Power Biggs. 
Perhaps we can best serve his memory by continuing in his OWJl tradition : 
by striving to play worthwhile pieces in a musical manner on appropriate 
insbuments. - AL 

This month we conclude the final section of a monumental snney of organ music 
which has been appearing ill THE DIAPASON fo r the past six years-A Survey 0/ 
Orgnn LiI~rature arid Editions by l.fariloll Kratlcnslcin . The articles which comprise 
this serit:! have covered the 1I10st itnportam aspects of organ music throughout the 
world, from their bcginnittg5 to the present, and they constitute possibly the 
most cotnprehcnsh-e sun-c)- C\'cr 10 apJX"3r in English. Although each article is 
accomp.:mied by background m3teri31 3nd musiCOlI examples. the most \-aluable fca· 
ture is undoubtedly the list of l'tlitions. We commend the complcte series to your 
atlention. 

Spain &: PDrtugal; October 1971. pp. 22-24. 
1,.ly; February 1972, pp. 22·24. 
SDutil G~nnany; March 1972. pp. 18·21. 
NDrth &: Midd/~ Ga-many,' part 1. july 19i2, pp. 4·5; part 2, Augmt 19;2. pp_ 
4-6. 
GemuUlY &: Austria JiuCt: 1900: March 19,4, pp. 3·6, 10·12. 
France, 15!U · 1800; p3rt I, JIIIH! 19i1l. pp. 4·5; part 2. July 19i3. pp. 4·5 . 
Franc~ since 1800; November 1973. pp. 3·6. 8. 
Germany &: Austria since 1900; March 19i4. pp. 3·6. 10·12. 
England, Throllgl, 'he 181h Century; February 1975. pp. 4·6. 10. 
E"gland, in tile 19th &: 20th Century; July 1975. pp. 6·8. 
The Low Crnmlr;es; January 19i6, pp. 4·6. 8. 
Scandinavia, April 1976, pp. G·9, 15. 
Swil:er/and &: Bo/i~mia,' Septcmb~r 19iG. pp. 8, 10. 12· 14. 
Hungary &: PDland; October 1976, pp. 14·15, 18; addtmda, No\'ember 19i6, p. 2. 
The United States,' part I, March 1977. pp. 14·18; p3rL 2. April 1977. pp. 14·15. 

Summer Activities 
UNITED STATES 

H.rtt College of MUlic, S .... enth An
nual International Contemporary O,gan 
Music Festival, Hartford, Connecticut, June 
6--10. Faatured guests will bo Robert An· 
derson and David Clark Isole: Dr. A nder
son wi ll premiere a new work written by 
Mr. Ise le for the festivlli . O ther principl!ll 
participents will be Leonord Raver, James 
Bassert. Elil~beth Sollenberger, Joseph 
Mul relldy, and Edwllrd Clark. Brochures 
a nd complete informlltion moy be obtllined 
by writing to International Organ Festival. 
H.rtt College of Music, University of 
Hartford. 200 Bloomfield Ave" West H.rt· 
ford , Conn. 06117. 
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New England Regional AGO Conven_ 
tion, Hartford, Connecticut. Jun. 26-29. 
Recitels. ml!lsterclesses , seminen. and ser· 
vices will include lIrtists David Croiqhalld, 
Thomas Murray. Vernon DeTer, Eugenia 
Eerie, Richllrd WedenbenJ. lind others. 
Contect Mrs. George D. Timms. 41 Waters 
Avenue. Rocky Hill, Conn. 06067 for 
further information. 

Pacific Union College, Keyboard Work
shop, Angwin, California, Jun. 12. 17. Fac
ulty will include Ruth Slenczynskll . Jemes 
and JlIne Bastien. pie no; J oh n Hli milton, 
hllrpsichord : l!I nd Merilyn Kaiser. orglln. 
G red uate lind undergredua te cred it is 
eVllillilble. For further informlltion. write 
Keyboard Woruhop, Music D.patiment, 
Pacific Union College, Angwin, Ca. 94508. 

THE DIAPASON 
ElI.hlish.d in 1900 

An Int~ma'iontd Monthly Devot~d to the Or,d", the HlfTpsichot'd .nd Church Mw;. 
O/fi~1 Journal 0/ the Americdn Institute 0'/ Or,4nbuilden 

APRIL, 197'1 
FEATURES 

Th. n .. Faal"sl .. lor Orqcm 
of Ro .. 1 __ Flnn_r. Part II 
by Ann. Parb 

R_.da With Sbort-l .. n;tb R.sonators 

Edit., 

Al1l\UR LAWRINCI 

lu"". .. Ma ..... , 
I, .5·17 DOROlHY ROSl!R 

by Ro1alld. IOWa;.r 1. ,., Auilfcmf Ediror 
SchumCIDo'. Baroque 01'1Jao WESLEY VOS 

Colllpo.itlolUi 
hI' Thomas A. Brown 4.$, 20 Coa',;'","", fcflt.,.. 

A 5,,".1' 01 O"JIIII UterotUN ODd. 
Eclltknul:Th. Oat!ed Sla'" 
(Coacluln) 

br Morllou KralulUil.lD 14, IS 

REVIEWS , 
N_ EdiUoas oJ EarU.r OrlJao Music 

by Bruce a",slalaoll • 
New Horpalc:bord R.cordlD.lIJII 

br Dal. Carr 

NEWS 
Su.au:a.r Ac:th-ltl.s 

Harpsichord. 

Here & Th.r. 

R.IiNm.Dla 

EDITORIAL 

NUNC DIMITrIS 

NEW ORGANS 

BESTORED ORGAN 

CALENDAR 

CLASSIFIED ADVERnSDfEN'rS 

11 

... ,. 
,. ,. 
• 

,. 17 

11. I., al .. 
za·ZS 
35·a7 

All ",bocrIben .... urgal I. omd 
chances of .dd~ prompdy to the 
olBce 01 The nbpuoa. a..""" 
mutt rach 111 btfore the 10th of the 
month p....,!lng !he dale of the 
flnt l.ue to be maned to the new 
address. The Diapason cannot proo 
Ylde dupUale ceplao m ...... b<cawe 
of • IUbIcrIber'. faDare to notify. 

Errata 

The prin1cr'5 helpers worked o\'Crthne 
in our Fcbruaf\' isslie. and some errors 
now nced com.'Ctioll . In Robert Suther
laud l _ord's "JC311 Lang13is ~ On the 
Occasion or His Sc\"CIHieth Birthday" 
(p. 14·1 5) , the I3Sl sentence in the (jrst 
par3graph should conclude ". . . one 
senses the t lieDIDgienl O\'ertones o[ a Mes
siaen ... " In thc accompanying list of 
t.. .. mglais· org:m works, the 13th through 
16th titles are not properly aligned with 
the publisher. Thus, the FDllr POJtluries 
:ll"C published by McLaughlin and 
Reilly, Hommnge ,; FreJCDbaldi by 
Ilorllcmalltl. Folkloric Su;t~ by Filz· 

Southwest Regional AGO Workshop, 
Dallas. Te.as. June 13-15, This will include 
t he regionel competition. a hymn festivol , 
theate r orgon po ny, regiono l convocotion, 
as well os recitols by Chorles Benbow, An4 
tone Godding. Frl!lnk lybolt, Peter Ml!Ir· 
sholl, Ml!Iry lou Robinson, l!Ind the com· 
petition winner. There will also be a num
ber of workshops and lectures: Highland 
Perk Unite d Mot hodist Church will be t he 
headquerters. For further info rmation, 
write Dr. L.rry Palmer, General Chairman, 
Workshop 77, Division of Music, Southern 
Methodist University, Dallas, T exu 75275, 

Stanford University, Church Music Work
shop, Stanford, California, June 20-26. 
This will be on intensive cou"e of study 
for the church musicilln iorgllnist. con
ducior. singer). Topics will include the or· 
g llnist as choir director, orglln literllture. 
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received not later than the 10th 0/ the 
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/Dr the rle"t mDnth. For advert";ng 
CDP1. tilt: closin$ date is the 5th . 

Materials lor revllW should f'elJch 
the a/lice b, the lsI. 

This jDurnal h index~d in The 
Music Index. annoll2ted In Music 
Article Guide. and abstracted In 

RILM Abstncu. 

Simons. and DDminicn ;" palmis by 
In addition, the Prel"d~ all K,.r;~ (also 
Schola Cantonun (l\Jusiquc et Liturgic) • 
called Prelrltle ti Ja meJse) was pub. 
Iishcd by Cantihus Organis in Utrecht 
(19.iR. 1969) • as well 35 b\' Dc Pracstatlt 
ill Amsterdam. • 

Jl'SSC E. Eschbach. author of "The 
Ca\'aillc·CoIl Grand OrgtlC in the 
Church Df Saillt .Sulpicc. Paris, France" 
(Sept. 1976, p. 4·7), h3S called our .:tttcn· 

tiOIi to' new information regarding the 
original specification of that organ. The 
Redl Cor Anglais was at 16' pitch. Also. 
the BOlllbarde Flute Hannoniquc was at 
8' pitch. and the dale ro r the completion 
of Clicquot's work 1o\'3S 1781. rather than 
177G (thc dale of the case) . 

masterclasses in organ performonce. tech
niques of chorlll conducting: faculty will 
be Herbert Nl!Innoy, WiIIil!lm Ramsey, and 
Merie Gibson. For moro information. write 
Deparfment of Music, Stanford University, 
Stanford, C a. 941305. 

W estminster ChoTr College, O ,g8n 
Master Class, Princeton, New Jersey, July 
I I-IS. Joen lippincott will be the coordi
nato r, ond f.,culty guests will include Fen· 
ne r Douglllss, W illiam Ha ys, .,nd Robert 
Schuneman. Westminster will a lso offer en 
orgen week for high school students, with 
J oan lippincott ond Eugene Roen , July 4-
8. ond l!I num ber of ch urch music and 
chora l workshops from late June through 
elIrly August. Information on ell sessions is 
aveileble from Dani.1 Pratt. Director of 
Summar Session. Westminster Choir Col. 
lege, Princeton, New Jersey 085410. 
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Shortly after arrival In Boston 

Mr. Biggs on Records 
E. Power Biggs made man y recordings. 

all \ arious organs and labels, from the 
Jate 1930'05 all. T he following list con· 
tains only those records currently a\·ail· 
ahle, and makf..'S no attempt at comp lete· 
ness. All arc Columbia stereophonic 
rccords. 

Organ 

Hach: Anna Magdalena Book (M· 
30539-+) 

Bach: Favorites, Vol. 1 (MS-6IGI +) 
Bach: Fa\·oritf..'S , Vol. II (MS-6748+} 
Bach: Famrites. Vol. III (MS-7108) 

(Vol. 1-111 also on D3M.33724) 
Bach: Favorite., Vol. IV (MS-7424) 
Uach: Famrilf..'S, Vol. V (MS-31424- .) 
Uach: FamritL'S, Vol. VI (1\.1.32791 -+) 
Bach: Music of Jubilee, with Colum· 

bia Chambcr Symphony (MS·6615) 
Rach: \'arious organ works (M.31840-

+ ) 
Hach: Passacaglia and other works 

( KM·30648" +) 
nach: Toccatas (M-32933- +) 
Barbcr: Toccata Fesci\'a; IJoulcllc: COII

certo; Strauss: Festhal Preludc, with 
I'hiladelphia Orchf..'5tr.a and New 
Vork l'hilharmonic (MS·6398) 

Buxtchude: Organ Music (M5-6944) 
Cophmd: Organ Symphony, with N'ew 

York Philharmonic (M5-7038) 
lla(luill: 12 NoCis (M.32735) 
Famous Organs of Holland and North 

Germany (M-31961) 
I:ollr Antiphonal O rga ns of Frciburg 

Cathedral (M.33514) 
French Organ Music (MS-6307) 
Galll'icli: Canzoni, with Gabrieli Con· 

sort (MS.7142) 
Gahde1i: Intonazioni and Motets. with 

Cregg Smith Singers (MS-7071 ) 
Gahricli: Music for Organ and Bmss, 

with Tarr Urass Enscmble and 
Smith Singers (M-30937- + ) 

Gabrieli and Fff..'Scobaldi: Organ and 
BrJ.ss Music. with New England 
Bmss Enscmble (MS-6117) 

Golden Age Music (M2S-697) 
Greatf..'St I-fits, with London I'hilhar. 

monic, 1':ew England Br.ass Ensem· 
hie, colullibia Chamber Symphony 
( MS-i269) 

U:mdel : Concertos, with London l'hi!
harmonic (03M.33716 and 035-777/ 
8) 

H:lIldcl: Concertos , Op. ·l/ 2, 5 (MS· 
6439) 

Lewis and Clark College, Workshop in 
Church Music, Portland, Oregon, June 13-
17. Gerre Hencod: will leltd sessions on 
service ploying, improvisotion, registrotion, 
orga n lit erature and performance style. 
choral cond ucting and inte rpretation. 
choral literature and performance style. 
For further informt!ltion, p!eoie wrile Dr. 
Lee R. Garrett_ School of Music, Lewis 
and Clark College, Portland, Oregon 
97219. 

St. Lawrence University, Harpsichord 
Workshop, Canton, New York, June 19-25. 
Continuo work will be feotured, "nd the 
f"culty will incl ude O" niel Pinkh"m, Helen 
Ke"ney, "nd J"mes Nicolson. Enrollment 
will be limited to insure access to pr05ctice 
instruments, and "c"demic credit is Gvei l
oble. DetGils c"n be secured by writing 
MarthG N. Johnson, University Organist, 
Dept. of Music, St. Lawrence University, 
Canton, NY 13617. 
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Magiriccn t Mr. Handel (M.30058) 
Music of Handel, with Royal Phil· 

harmonic (M-31200-+) 
Haydn: 3 Concertos; Mozan: 17 SOIl 

atas, with Columbia Symphony (MG-
32985) 

Heroic Music for Organ Urass. Per· 
cussion (MC·32311 and MS-6354) 

Hindem ith: 3 Sonatas (CSP e MS-
6234) 

Historic Organs of England (M·304-15) 
Historic Organs of France (MS·7438) 
Hisloric Organs o f hal,. (MS-7379) 
Historic Organs of Spain (MS-7109) 
Historic Organs of Switlcriaml (MS· 

6855) 
Mendelssohn: Sonatas I, 6 (CSP AMS-

608i) 
Mozan: Organ Works (MS-6856) 
Mozart : 17 Sonatas, with Columbia 

S}lIlphony (MS-6857) 
Music for Organ, Brass, Percussion 

(M·3 11 93" +) 
Organ in Amcrica (MS-6161) 
Orbr.lll in Sight and Sound (KS-7263) 
Rheinberger: COllcertos I , 2, with 

Columbia Symphony (M.32297- + ) 
Saillt-Sacns: Symphony 3, with Phila 

del phia OrchL'Stra (MS-G469) 
Soler: 6 Concerlos. with Daniel I'ink· 

ham (MS-7174) 
Stars and Stripes Forevcr (M-34129) 
Swcelinck: Variations on Popular 

Songs (CSI' AMS-6337) 
24 Historic Organs, with Columbia 

Sympholl} (MC-31207) 
Wahhcr: 6 Concertos after Italian 

Masters (M.31205) 

Harpsichord 
Uach Program (MS-6804) 
Hach: Trio Sonatas (1\125-764) 
I-Iol ida~ [or Harp!lichon l (MS.6878) 
Joplin: Music of, \'01. I (M-32495- +) 
J oplin: Music of, \'01. II (M·33205-+) 
Walthcr: Concerlos li ft er Italian Mas-

ters (M-32878) 

-abo a\ lI ilable on 8-track cartr idge 
tape 

+ also a\ailable on cassette 

Edtlor's ,wte: tile co"Unts 0/ some rec· 
ortis may be duplicated b)' reiSS lle! on 
other records. blteresud /Jeno"s slwuld 
caPlsult tlleir record deafer lor fu rther 
i,,/ormat;oll. Certa;'1 editimu 0/ the 
Scllwmw cotalog analyze tile Corl teutS 
01 anthologies. 

University of Kansas, Institute for Organ 
and Church Music, Lawrence, Kansas, June 
13-17. Masterclesses in orgGn will be con· 
ducted by CGthGrine Crozier and HGrold 
Gleason, both of whom will 01110 give lec
tures. Robert Baker will conduct G work. 
shop in church music, and a numbe r of 
reci tols will be he05rd . More detailed in
formation is aVGilable by writing Dr. James 
Moeser, Dean, ,School of Fine Arts, The 
University of Kansas, Lawrence, KS 66045_ 

Baylor University, Vocal/Keyboard In· 
stitute, Waco, Texas, June 12-IB. Thi s 
institute for high school stude nts offer.. 
private study in voice, piG no , or organ to 
rising juniors and seniors: J oyce Jones 
will be organ instructor. Appli cants may 
aud ition in person on April 30 or submit 
a tape prior to April 23 . Further informa. 
tion is available from Mr. Roger Keyes, 
keybo'lrd coordinator, School of Music, 
Baylor University, Weco, Texas 16703. 

[. OJn.UJJlJl tBiqqA 
E. Power Biggs, world-famous concert organist died on March lOin a 

Boston Hospital. He was 70. 
Edward Power Biggs was born at Westcliff-on-Sea, Essex, England, on 

March 29, 1906. He attended Hurstpierpoint College from 1917-24 and 
graduated in 1929 from the Royal Academy of Music in london, where he 
was named Thomas Threfall Organ scholar. He came to America as a per
manen. resident in 1930 and became a US citizen in 1938, His New York 
City organ debut was in 1932 at the Wanamaker Auditorium. After living 
in Newport, R.I., for two years, he made his home in Cambridge, Massa. 
chusetts, where he lived with his wife Margaret, who survives him. 

In addition to many recordings, Mr. Biggs made concert tours throughout 
the United States, Canada, Mexico, Australia, Iceland, and Europe, where 
he performed on many historic organs. In 1970, he was invited by the East 
German government to record in the "Bach Church" of St. Thomas in Leipzig. 
He performed and recorded more than any other organist with the world's 
leading ochestras, including the Boston Symphony Orchestra, the Philadelphia 
Orchestra, the New York Philhamonic, and the london Philhamonic. He re
corded works of Handel, Mozart, Haydn, and others, using organs associated 
with the composers. 

Mr. Biggs played a series of weekly solo pragrams originating at the Busch
Reisinger Museum of Harvard University which was broadcast over the CBS 
radio network coast-to-coost and by short wave to Europe, The series lasted 
from 1942 to 1958 and added up to about 800 programs. In recent years, 
he had made a number of special TV broadcasts. 

In addition to performing, Mr. Biggs did musicological research and edited 
organ music for publication. He also became a champion of tracker-action 
organs and had a major influence on American organ building. He was 
decorated a knight commander of the Order of Isabella the Catholic and was 
cited for his contribution to music by the National Association of American 
Composers and Conductors in 1952. He was an honorary fellow of the Royal 
Academy of Music and the Royal College of Organists, and was also a 
fellow of the American Academy of Arts and Sciences. 

Mr. Biggs's last public performance was with Arthur Fiedler and the Boston 
Pops Orchestra for the AGO National Convention in Boston, June, 1976. A 
memorial service was held for him on March 27, in Harvard University's 
Memorial Church. 
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BOlfhill Music Festival, Cleveland lodge. 
Dorking, Surrey, England, June 10.12. Thi, 
annuGI festival, one of the best-known in 
southern England, will feature early music. 
Four concerts will be given, with Ruth 
Dyson Iharpsichord ), George Thalban Ball 
{organ}. Susi J eans {pedal harpsichord }. 
and others performing works by Bach and 
Handel, as well as other Ba roque works. 
An additional program on September II 
will feature an address by Sir Hermonn 
Bondi and the oerformance of a new wor. 
written for the occasion by Robert Simp
son. The festival commemorates the looth 
anniversary of the birth of Sir James 
J ea ns, late husband of Susi Jeans. Further 
information is available from The Secre· 
tary, Boxhill Music Festival, Cleveland 
lodge, Dorking, Surrey RH5 6BT, England. 

Summer Academy for Organists, Hear
lem, The Netherlands, July B-July 24. Prob
lIbly the most famous of summer or9l1n lIC· 
tivities in Europe, this lIcGdemy will have 
as its distinguished faculty Hans Hasel· 
bad (improvisation), Anton Heiller (J. S. 
Bach and BUdehude), Werner Jacob 
I Mox Reger and the Rom"ntic lIge} , 
Daniel Rolh {French organ literllture 
of the 19th Gnd 20th c: enturies} . Ewald 
Kooiman {classical French organ litera 
fure}. and Kenneth Gilbert {harpsichord 
music of Frescobaldi, Froberger, d'Angle
bert, and l ouis Couperin}. A four·dllY fes
tival of concerts ond an improvisotion con
test will take place immediotely preceding 
the academy, in the St. Bovo church. Appli~ 
cotions for the limited number of places 
ava flable must be received by May I. and 
are available from Stichting Internationeal 
Orgelconcours, Tawnhall, Hearlem, The 
Netherl.nds. 
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Schumann's Baroque Oruan Compositions 
rhe musical style of the 19th century 

bears many similarities to the Baroque 
period. In rhythm and in fonn there is 
a return to the principles of the Ba
roque. For example, the rhythmic forms 
of the Romantic composers are not syn
tactical, that is they do not depend on 
balance and ordering. but rather they 
are cumulath'c. In terms of form they 
are concerned with an additive ap
proach, in which the composers or
ganized their pieces in terms of sections, 
with the c1imax reserved for the final 
measures. 

In spite of the great influence of 
Bach on 19th.century composers, the 
Romantic style is neither consenuti\'c 
nor reactionary. The revival of the great· 
est Baroque composers was not a cause 
but a symptom of the stylistic change. 

"O\'cr a unWed texture, the Roman· 
tic composcrs imposed a rigid periodicity 
derived from late classical music: this 
very slow beat of the fixed eight.measure 
phrase gil'CS Romantic mwic a basic 
movement much less rapid than the 
classical style and l'et retains the ideal 
of the symmetrical melody. One might 
say that the typical form of the Ro
mantic Style is Gounod's Ave Maria, that 
is, a Bal"09ue movement of harmony and 
rhythm (til this case Bach's C Major 
Prelude from the Well · Tempered Key. 
board, Book 1) with a post.classical 
melody superimposed_ttl 

Schumann believed historical study is 
useful primarily because it can enricll 
contemporary procedures in musical 
composition and stimulate contemporary 
artists. He himsel£ returned many times 
to the study of Bach's music and as a 
critic he recommended the same course 
to many young composers. Although he 
tended to judge older music by 19th
century standards, he sometimes felt that 
Bach was just as successful in fulfilling 
these standards as contemporary com· 
posers. 

For Schumann, Bach was the first of a 
series of great composers whose personal 
contributioU!l comprised the focal point 
of an inevitable line of progress leading 
to lIis own time. This Hne extended 
from Bach through Beethoven and Schu
bert to the Romantics of Schumann's 
time. Thus Bach was not the last and 
best composer of an epoch, but the in · 
augurator of a new one: the creator of 
modern music. 

"In a time when all eyes are [astened 
with redoubled intensity on one of the 
greatest creators of all times, Johann 
Sebastian Bat:h, it might also be fitting 
to call auention to his contemporaries. 
In respect to composition for organ and 
piano, no one of his century to be sure. 
can compare with him. To me. in fact, 
everything else appears in comparison to 
the development of this giant figure as 
something conceh'ed in childhood. Nev· 
ertheless, certain isolated voices of that 
time hal'e something to orrer which is 
channing and too imen.'Sting to be 
entirely ignored.''! 

In Schumann's scheme of things, 
Uach's importance was multisided. He 
made the first important contribution to 
keyboard music of which Schumann was 
aware. raising it to a position of equality 
with vocal IUllsic. Schumann attnbuted 
to Bach the first significant keyboard 
variations, and considered him the first 
composer to enhance his music with tlte 
intangible spiritual and poetic qualities 
Schumann associated with the best com
posers of his time. In Bach's use of sec· 
ondary dominants and dense polyphonic 
textures Schumann saw a real similarity 
to tlte expressive harmonies of Roman
tic music. In his Damenskonversations
lexikon he writes about Bach in tlte 
following tenns: 

"How great and rich was the contrast 
between lIis inner being and his exteriorl 
It was not only industry tJlat allowed 
him to triumph over all the difficulties 
of musical composition. but an innate 
acumen. When we who come after him 
think we have discovered some mar
velous configuration of tones, we find 
he has already used it or even devel
oped it further. Besides this consummate 
mastery of tJle craft, his work has ideas 
and spirit; he was a real man. he did 
notlting by halves; his work is always 
complete written [or all etemity:'! 

In l'iew of Schumann 's interest in 
Bach, it is not ! urprising to find him 
im'olved with the Bach revival of the 
1830's. Through the Neue Zeitsc.ll rilt 
l iir AlllSilt he spread consistent and ef
fective propaganda for the music of 
Bach, and he admcatcd the preparation 
of the Gesamtausgabe as a national pro
ject thirteen years before th e: Bach
Gesellschaft was founded. In fact, in his 
initial announcement of tile musical 
supplements to the Neue Zeitschri/t lur 
Al usik he wrote: 

"But we shall also be mindful of 
earlier times. More specifically. there 
are many unprinted works of J . S. Bach 
awaiting publication. and some of the 
finest of these are already in our pos
session.'" 

His interest in Bach 's music extcnded 
to his writing accompaniments to the 
six Bach solo violin sonatas and par
titas. Although to 20th-century cars the 
accompaniments to tile Bach violin 
works may seem questionable, Schumann 
sincerely believed tltem to be true to 
Bach's intentions. Furthermore. Bach 
himself transcribed movemenlS from his 
solo violin sonatas and partitas. For 
example, tbe "Preludio" from Parlila ! 
appew:s as tJle "Sinfonie" from Cantata 
29. "Wir Danken dir Gott," and the 
"Fuga" from Sonnta I as " Fuga" for 
organ in D Minor (BWI' 589). 

Altltough Scllumann admired tlte 
more classic composers, such as Bach, 
he disliked having to apply some of 
their stricter techniques. i\pparently in 
the beginning it was difficult for bim 
to master contrapuntal complexities. and 
it was not until 1844·45 that he (inallly 
achiel'Cd this skill. AltllOugh he lao 
mented his ability to produce fugues, 
he nevertheless recognized the benefit! 
of this teChnique of composition. He 
seriously studied counterpoint. und~r 
Heinricll Dam, and wrote 'Vleck til 

January. 1832: 
"I can never come to an agreement 

witlt Dol'll; •.• by a fugue he wants 
me to understand music. Heavensl How 
different people arel However I feel 
that theoretical studies have had a good 
influence on me. If formerly everytltillg 
was an inspiration of the moment, now 
I look more at the play of my enthu
siasm; perhaps sometimes I stand quietly 
in tbe center of it in order to Jook 
around and see where I am:· 

Schumann's counterpoint of the 18aO's 
is based on figured harmony more than 
the illlen\'eaving of independent voices. 
The impression of counterpoint is 
achieved often through a hne har
monized by a rhytltmic figure. Many of 
tbe Baroque contrapuntal devices in
fluenced Schumann. for example, imita· 
tion. Although often the composition has 
a four-voice texture, the impression of 
more \'oices is given, because there ,are 
fil'e or six entries. Thc number of l'OICes 
is obscured further by their overlap
pings. He also employed the teChnique 
of im'ersion and various types of ~n
ons, for example, chordal canons, wtllch 
are expansions of linear canons. 

Although through the study of Ba
roque fonns and teclmiques, and more 
specifically Bach's works, Schumann en· 
larged his conception of compOSition, 
he was nevertheless a product of the 
Romantic spirit. which recognized no 
distinction beuween form and content. 
He complained about traditional com~ 
posers who never try anything new ami 
bcliel'ed that the artist who is a con· 
formist will be forgotten during the 
course of history. The important thing 
for Schumann was that the original 
personality must dominate. 

"And 50 it oftcn occurred tbat tbose 
who ••• wanted to swim agaimt the 
stream. had to continue tl)(~ir way 
lonely and witltout acclaim. while those 
who compromised. soon giving up aspir
ations, swam with hundreds of others in 
the stream and disappeared without a 
trace:" 

For Schumann, the artist IUllst remain 
true to h is own conVictions. By per. 
severing in his principles, the original 
genius achieved a more satisfying ~
sonal triumph than one who bent his 
principles to the popular whim . Finally, 
on thu point of artistic integrity. Schu· 
mann thought that the true artist 

sho uld express his own thoughts and 
ideas sincerely, and be content with the 
knowledge of his own achievement and 
the acclaim of his peers. • 

" Little depends on the grealel' or 
Icsscl' (degree) of outward acclaim. You 
must feel the reward within yourself. 
in the recognition by artists • . .''1 

Thus Schumann's concern with Ba. 
roque techniques has to be lInderslOud 
in relation to his concern with artistic 
integrity. 

Schumann's interest in the pedal-piano 
renccts his interest in maintaining his 
OWII identity as a composer with an in
terest in novelty. as well as Baroque 
compositional techniques. Schumann 
composed his Piano Concerto in 1845 
and in the same year em barked upon 
a kind of compoSItion which was not 
only entirely new to him. but which 
differed markedly from both the con
certo and his preceding piano composi
tions. It was music whidl was designed 
for a keyboard instrument which had 
been unexploited as regards original 
composition, namely, the pedal-piano. 
Schumann had first become acquainted 
with the pedal·piano at tile Leipzig Con
servatory where one had been installed 
for the usc of the organ students. When 
he moved to Dresden early in 1845, and 
had begun to initiate Clara into the 
serious study of contrapuntal works, he 
hired a pedal attachment for his own 
piano to facilitate these joint studies, 
and immediately began to compose 
works suitable for performance on the 
enhanced instrument. The experience 
whidl he had gradually acqUired in 
writing orchestral and chamber works 
during the previous three or four years 
had made Schumann dissatisfied with 
the limitations of the keyboard. The 
pedal. piano offered wider scope for his 
increased ability as a contrapuntalist 
and an ordlestnttor. He was eager to 
compose for the instrument, not even 
stopping to consider that the chance of 
pcrfonnance of works for this rare and 
cumbersome instrulllent was slight. He 
was so completely carried away by the 
exciting possibilities of the medium, 
that when he had persuaded his reluc
tallt publisher illlo undertaking the 
printing of two selS of p ieces for it, he 
even considered it advisable to swear 
the man to secrecy, lest news of the 
forthcoming publication should lcak 
out and other composers should antici
pale his nOl'el idea. 

Today the pedal.piano is virtually ex
tinct. especially in lenns of concert per
formances, and in their original form, 
the Six Studies, Op. 56. and the Four 
Sketches, Op. 58 (subtitled "also for 
pianoforte for three or four hands') 
have become almost tile exclusive prop
erty of organists. The Six Fugues on 
,lie Name 01 Bach, Op. 60, which were 
written specifically for "organ or pedal
piano," are also most frequently heard 
upon the ronner. 

Schumann's concern with contrapun
tal acti\'ities of 1845 extended to some 
short piano pieces. He wrote the F ortr 
FlIgues, Op. 72 and tile small canon in 
0, whidl is the last number of the 
AlbumbliiUer, Op. 124. Three years 
later he wrotc Kanonisc1,es Liedchen and 
Klei"e Fuge for indusion in tlte Album 
lor tile l'OImg, Opus 68. Lastly, in 1853 
he composed the set of Seven Pieces in 
Fugllt:tta Form, Op. 126. as well as a 
canon in b minor, which ultimately be
came the second mOl'ement of his Sona
ana, Op. lI8. No.2. 

Just as the kernel of Schumann's early 
style is unmeasured lyrical melody based 
on the four-line stanza of poetry, the 
kernel of his later style is the fugue 
theme. Schuman worked at the fugue 
intt nnittently almost throughout his 
creative career. from 1830 onward. In 
fact. one of his nOlebooks of about 
1836·38 is devoted entirely to what he 
calls "Fugengeschicllten." He even began 
to compile a Lehrbuch der Fugenkom
position based on Marpurg and Cheru
bini. During the 1840's these studies 
were intensified, and the obvious fruits 
of tltese studies were compositions like 
the Six Organ Fugues on the Name 01 
Bach. 

by Thomas A. Brown 
From a study of the polyphonic ele

ments in Schumann's piano composI
tions up to 1845, it is clear that he dc
l'eloped two divcrgent approaches. His 
consistent proclivity for inventing short 
canonic imitations and his predilection 
for employing contrapuntal devices de· 
l'eloped into a capacity for composing 
fuJi length accompanied canons such as 
the Six Strldies. 0/,.56: and the isolaled 
fugal finale of the Impromptus, Opus 5, 
eventually led to the production of the 
set of four short Fugues, 01'. 72, which 
Schumann himself considered only as 
"charactrristic pieces in the severe style." 

Ncvertheles. ... it re~uires considerable 
imagination to detect III tlte composer of 
Carnaval the future author of another 
series of mO\'ements on four notes, 
namely the Fugues on Bach's name. For 
whereas the letters ASCH had stimulated 
Schumann to the creation of one of tile 
most Romantic compositions of his first 
period. the name BACH was to incite 
him to write one of the most severely 
classical works of his entire career. He 
wrote to his publisher, in 1846, 

"This is a composition at which I 
worked for a whole year in order that it 
might make it worthy of the great name 
it bears and which I believe will outlive 
an my others:" 

His intent here, as with Op. 56 and 
58. was to produce a work whose novelty 
would not only intrigue the public, but 
would also pay homage to a master 
whose compositons had been his con
stant inspiration, and whose fugues he 
had described as "characteristic pieces of 
the finest kind" and "truly poetic crea· 
tions." 

The comparatively slight pieces for 
the pedal-piano, charming and deft as 
they are, show few signs of such con. 
centrated devotion to thc ideas of poly
phony, as do the strict fugues of Op. GO. 
Op. 56. the Six Swdies, demonstrates 
both the strength and weakness of Schu
mann's compositional ability. The for
mer consists chiefly in his unfailing in
ventiveness in lenns of animated figura
tion, which is shown to its greatest ad
vantage in the crisp and lively No.5; 
the latter, in his fatal tendency 10 repeti
tious treatment of material which mars 
the graceful NO.2. where the canon at 
the unison in tlte two upper voices at 
the distance of one measure gives rise 
to an almost perpetual cllain of mea
sures groupc:d 111 pairs. Since Schumann 
thinks mamly in terms of musical ideas 
which are epigrammatic in character. 
and often tinged with a programmatic 
connotation. his compositioll5 often be
come repetitious wht n he extends these 
ideas. 

. Op: 56, whose key relationship is uni
fied. IS also noteworthy for the diversity 
of style among the six pieces and for the 
well-balanced combination of the strict 
elements with the free. The first piece 
is perhaps the only one which is not 
typical of Schumann's style. On the 
other hand. it is more like Bach, with 
!ls de:'r lines and transparent texture 
m which the canon runs unintcrmpted 
at the octave throughout. The others 
bear his characteristic imprint as re
gards form, content. and texture and 
are pre.eminently Romantic in style. 
All are episodic m structure, but each, 
except No.6, makes the impression of 
being through·composed. owmg to tlte 
uniformity of the individual accompani
mental figures. 

Altltough the device of canon is a uni· 
fying element in the group of six pieces, 
the canon is not always maintained at 
the same interval or distance through
out a whole pica:. For example, in No. 
4, it starts at the (if tit, and later shift" 
to the octave. Furthennore, tlte canon 
occurs at the distance of three, two or 
one measures. In No.6, the canon pro
ceeds at the octal'e only during the first 
and last sections, which are cnclosed in 
a four-part chordal harmony. The con
trasting middle portion consists of a 
brief five-voice fugalo on a flowing four
bar subject. 

In all six pieces. tbe pedal part. which 
is absolutely integral to tlte harmonic 
scheme. is of varying intrinsic interest, 
and only in No. 5 does it participale 
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hesitantly in the purely decorative tex
ture. In No.6, the pedal voice plays a 
small. but essential role in the main 
mnonic proceedings. 

In the Four Sketches for Pedal·PimlO, 
op. 58, Schumann casts off the shackles 
or pOlyphony. The set of four pieces is 
dedicated to the same fictitious woman, 
Countess Pauline von Abegg, to whom 
he had dedicated the Variations on the 
Name dbegg, D/>. I, in 1830. The tex· 
ture of these pieces is predominantly 
homophonic, frequently homorhythmic, 
ror cX3mpie No. I !: 2. and even oc
CLsionally unison ie, as seen in No. !. 
Only in the central portion of No. 2 
d~ he introduce prominent canonic 
imitation. The set be3r!1 striking re-
5I!mhl:mce5 to 3n ~r1ier set of four 
pieces entitled Nachlstiiclce, Op. 25. 
First of 311, the key systems are similar. 
Secondly. both sets contain major-minor 
fluctuations in the opening pieces. 
Thirdly. the metrical outline of both 
the third movements are similar. Fin
ally the perfonning directions. "l..ebhaft" 
and "1.farkiert" are common to both, 
which indicnte a likeneS5 in mood. Upon 
closer cnmination, Op. 58 is a more 
spirited work than its forerunner. The 
harmonic progressio05 of No. I, which 
are centered around the tonic and domi
nant relationship, coupled with the 
waltz rhythm which predomin3tC!l, abo 
recall the FtucIJingsschwanlcaw Wien, 
0/>.26. 

The role of tlle pedal in thne four 
pieces is not nearly as extensh-c as it 
was in the six pieces Op. 56: It has no 
purdy independent existence except in 
the tiny solo metrica.l figure of No. <i. 
The whole line could be incorporated, if 
desired. Into the keyboard part in such 
a way th~t would entail no more wide 
left hand stretches or arpeggio chords 
than are Cllstom3ry in many of Schu
ma.nn's works. By the time he wrote this 
5Ccond group for the pedal.piano, his en
thusiasm for the contrapuntal possibili
ties of the inslrument had evidently 
wtmed. 

Although .... oth Op. 56 and 58 can be 
perfonned on the organ, the composer's 
mtentions rcga.rding Op. 60 are unam
biguow. Even if he had not explicitly 
marked the BACH fUgues "for organ" 
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it would be obvious from a glance at the 
score that these complex extended pieces 
could not be errcclively interpreted upon 
any other instrument. The intricate tex
ture demands not only the manuals and 
pedal board for its 3dequate perronn
ance, but all the resources of registra
tion for imp3rting a variety of tone 
colors necessary 10 reJic\'e the monotony 
of the figuration. 

Tovey's state-mcnl, that Schumann was 
not only tlle greatest Romantic visionary, 
but also one of the most lrarned contra
punta lists, is substantiated by these six 
[ugu~. Many of the polyphonic devices 
Schumann employed are taken as a mat
ler of course when scanning the litera· 
ture of Bach, but nouse am:u.ement 
when they appear in Schumann's music. 
When one sees the numerous contrapun· 
tal ingredients used, such as the pre· 
sentation of the theme by augmentation. 
diminution. and im'enion, both sue
ccssh'ely and concurrently, and its ap
peanmcc in double counterpoint and ID 
retrograde, one is tempted to sec no 
correlation with the sa.me wmposer who 
previously had written brilJiant piano 
pieces in which the subjective and ex
pressive clements were projected above 
all else. 

! :t . ;"02, ltr:1Jwj 
Ex. I. Six. Fugues, Op. 50, No. I, m.1.-4. 

II. 
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Ex. 2. Humornque. Op. 20, conclusion, m.1-5. 
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Ex. 3. Camaval, Op. 9, No.5 ("Eusebius''), m.1-2. 

Ex. 4. Six Fugues, Op. 60, No.4, m.52·59. 

What are the connections between 
these two seeminJly unrelated sides of 
Schumann's crcatlVlty? Only by 3n ex
amination of his keyboard compositions 
can we come to 3ny rapproadlment be
tween these apparently contradictory 
styles. First of :lU. tile four-note theme 
of the lirst fugue b:ued on Bach's name 
bears il close a(finity to the predomi
nantly semiton31 thelDe of the fin31e of 
Humoresque. This parallel is enb30ced 
furuler by the similarity of texture be
tween Fugue No.1 and tlle Humoresque, 
and the concern with a free·voiced poly
phony (See Examples 1-2). Secondly. as 
early as 1854 Schumann had been con
cerned wilh the reshuffling of four 
IIOtes, as seen in Carnaval. Thus, the 
many guises - tonal. metrica.I, and ex
pressive - in which tllC BACH theme 
appears as the SUbject of each fupue, 
owe something to Schumann's previous 
concern with construction based 00 four 
notes. The permutations and combina-

lions throughout the episodes are con
sequences of his extensive practice in 
writing variations (See Ex3mples 3-4). 
Thirdly, the 16th·note passages at the 
end of the second fugue are similar to 
many such places in his sonatas and 
shorter pieces (See Examples 5-6). And 
finally, the perronning directions, "faster 

and fasler" in No.3 and 6 and the hold· 
ing up of the rhythmical now by pass· 
ages of longer notes in No.2 indicate the 
same impetuosity and technlal inability 
to arrive at a convincing climax by 
recognized structural methods which 
Schumann had shown in his earlier sona. 
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~'nr mnre Ihan :, (Cntllf)' pubIishr rs 
hue been bringing out lIew f..'tIilions of 
old music. The Haeh Gl'Sclischafl t'tli · 
tion . which look almost fi£ty "l"~1rS In 
complete (1851. 1899). sct a siandard for 
" pure IcX15" which was in stark ron· 
Imsl to the highly personalized perronn. 
iog editions of the Cr.l. In 1977. there is 
still no consensus as to what C0I15titUt(.'S 

a good edition. The eight ,oIumcs to he 
discussed below run the gamut. from a 
facsimile edition which leOlH.'$ blatant 
errors uncor l't'C. tcd in the mime of pur
ism. 10 a modem arrangement in which 
only the melody :md bass stem from the 
original composer. Some would argue 
that stich dh'crsity of editorial princi . 
pit'S is healthy. offering appropriate 
sources for c\'cr)' taste, but any seriolls 
musici::m is familiar with the uller con· 
fusion "hieh h35 been crcatcd. No one 
dare order a piecc of music armed only 
with such innocent infonnatiol1 as com
poser and litle. Each publication must 
be carefully enlluatcd to K'C cxactly 
what the (,.·tlitor is handing to 115 in the 
name of :I composer who no longer Ims 
a sa)' in the m:lUer. 

New Editions of Earlier Organ Music 

re,' iewcd hy 8ruce Gustafson 

luli:ln Orpn Music u( the Eightt:t:nth 
Centuryl rdited by ~liIlon Suiter. Harold 
Flammerl Inc. HF-Mt85, $!I.MI. Francesco 
Durante: Sonata Fugataj Fram:csco Fcro
ci: Eic\-:lzionc: Caetano Valeri: Sonata 
No. 6 (SidUana), Sonata No.8; Carlo 
Monza: Pastorale; Glm'anni Battista 
Martini: AW Elel'azione. 

Sbort :lnd Easy Pirces for Organ, edi· 
ted b)' c: H. Trel'or. Oxford Unh'ersity 
Press (t.lg.~7585603, $6.25. J. K. F. Fisch
er: Two Fughcttasi BoY"in: Prelude du 
Srptieme Ton; Rheinberger: Trio; Jul
Uen: Preludc; Ninn: Verset; Walther: 
Chorale prelude "HenJich tnt mich \'Cr· 
I:lngenj" Heredia: TIenlo de folsas del 
Sexlo Tono; Guilain: Prelude du Den· 
xiemc Ton; M. Corn:tte: l\Iuseue; Urr· 
mudD: Hymnw "Veni Crcalor Spiritwj" 
Merll;rI: Short Prelude and Fugue; Chau· 
\ 'cl: Inlerlude; Vierling: Trio; ftluff:ll: 
Prlliudiunii Pachelbel: from Chaconnc 
in D minor; MursdthauKr: Prac:.lInbu
lum tertii toni; RlE:mbt: Two Fu,;hetlas; 
Padtelbel: Chora1e prelude uChrislus, 
der ist mei .. Leben." 

The [irst of thesc anthologit.'S is :111 

exemplary t.wlion of littk .. kno\\,11 mu
sic. The fh'c composers span thc entire 
eighteenth century, and the piec("'S 
choscn by Milton Sutter orrcr a sam
pling of styles which is bOlh interesting 
and music:lIly satiSfying. The musical 
text is fn,'C of editorial markings. ex
cept for the addition of accidentals :lIId 
lies which l'c:llh' correct errors in thc 
original texls, 'fhe music is Oil two 
sl:l\'(,.'S, with occasional indications or 
h:lss notcs to bc played hy the pt.'tIals. 
Thc texlures \'af)' from lWQo\'oict.-d to 
melody wilh chordal accompaniment, 
but all of the music is tL'Clmically rather 
c."ilIy. Succinct notes in the back of lhe 
,'olume provide biographiCJJ information 
and some practical sugg(,..,tiom (or in IeI" 
peeting the music on organs which. 
like most American organs , do not ha,'e 
the characteristic sound!'! of Italian in
sttlilnents, The ,'olume is an excellent 
colk-ction for church usc .md is e\cn 
more useful for tcaching purposes, AI· 

though a few ungrateful page lurnS 
could ha\'c been a,'oided. Ihis volume 
should become :1 p:trl of c\'cry organ
ist's libmry. 

c. H. Trc,'or's ,'olumc orrcrs three 
limes as much music :H twice lhe price. 
but Oil the whole it is a less inlcn.'sling 
arrair. The music COntL'S mostly front 
lhe eighteenth cenlurJ, but a trio by 
Rhcinberger is slipped in as well. Rl"gis· 
tmliollS for a "rHlsh romanlic·st\'le or
gan arc prodded with lillie rl'J~;ird for 
Ihe sounds which the cmnp()~r would 
ha\'c heanl in his O\\'U time and place. 
Also. there is no indicaliull of where 
the Iwelll\' short lIIon·ments C:lllle fmm 
- SOlPl~ , such as the "achclhcl clulI,;,lc 
prelude arc extracted from largt.'r wurks, 
Finally. nnc mllst mention that the L'Cli· 
lUI' has supplied (e1l11)O marks, st;lcc:.ln 
marks, rnll~"ttHuli, etc .• at will. For all 
of thL'S(! criticisms, the buok has its 
,'aille. It pro\'ides :1 good ClIlIl'clion (If 
pieces, all with uhlibr:lto pedal p:UL'I. 
which arc within the techmc;,) t't.'ach of 
:1 first.year organ studcnt 011 Ihc unin·
sit\' Ic\'cI, From thc pedagogical point uf 
\'iew, the pieces arc well chosen to gh'c 
a \'i1riely of texturc."S rt.'tJllirillg scn' roll 
dif£crc..·ut olpproachl'S tU finJ;; l'ring ;Jllci 

lUuch. Thc texl, Ihullgh fur from "pure." 
is spacious and legihlt". 

Janll'S NarH: Six Fugut's with Intro
duclo.,' Voluntaries for lhc Organ or 
Harpsichord, cditL'II by Robin Langley. 
Odonl nin·rsily J'ress ()'1!J..'75611, 
$10.90. 

J".,n ~: Self FUg;ls IJ4Ita Ollfoloo )' 
Clan, c:ditt.'Cl h)' Almonle Howell. Union 
)(u5ioll upanola (Curer.. de San Je
ronimo, 26, Madrid H. Spain) 22159, 
110 price listed. 

Car~os Scxias: Sinronla, cdilftl and ar
rangc.-d by Fmuk Spellt'r. H. W. Gr .. l' 
SL C. 986, $1.50. 

Anlolt SchUcll;: Sahe Regina, ("-ditro 
by Franll; Spellrr. H. W. Gray GSOC 72, 
$2.50. 

The six fugues hy James ~ares (1715-
1783) arc prcscnlL'd tn us in a complete
ly ulledi tett l en ion . Therc is an incre:!!;
ing \'Oglle for facsimile ediciuns of carl)' 
print'i and nnc cannol hclp bllt wonder 
where it will :111 cnll, ,;1)1' murc than 
tcn dollars one gels nineteen pal(l"S of 
music in which the nOll'S are nol aligned 
and 00,'101151), wrong notes must be cor· 
rected by the performer. Yet one can 
pia)' from Ihis edition with only :I lillic 
mental readjustment; the clefs are dlc 
same :u in modem standard pncticc, 
the text is legible, 3nd (unli\';c almost 
an)' edition of our impro\'ed age) there 
are no page tums in the middles of 
pieces. A two,page inlroduclion by Rob
In l.angh:!)· places the music in historical 
context (Ihe age (If .. \me, but with a 
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wnsdolls return to the fugal slyle of 
IUo", aud Cruft. mixed with forward
looking chromatic \\'ridng). The urna 
ments arc explained :lnd suggestions for 
.. pprupriatc rcgistrations arc gh'clI. A 
table of errata pro\'idL'S thc d iligent slu· 
dent with the material to correct somc 
wrong n()t(.'S without w:titing to stumble 
upon them by accident. The music it
self is intercsting, but nut so milch so 
that onc should CX.pl·Ct :muthcr edition 
nf it to appeal'. lJuh'crsit)' organists, 
p.ulicularly thuse wilh n sp('Cial intcr
L'St in English music . will dn well to 
study :Hul pia)' frnm this mlumc. 

T he six. fugucs for 0'1;;)11 or harpsi· 
chord (or early ph ... u) hy the Spaniard 
Juan Scsse (1736-1801) willlk: of inten..,t 
lU lIIore organists. This L"(lition prl'SC.'1I1s 
a clcar modcm text pn'pal'ed by .. \1. 
montc Howell. No iutcrprcth'c mark
ings ha\'c heen addcd and rL,;istr .. lional 
suggestions in the prefacc arc vague 
("the mau)' sectional chauMcs during 
each fugue will suggest vh"iulls plac(.'S 
for changes to other mantlals with light
er registmtiolls"). hut the music iL'ic1f' 
is appealing and (MI'. Howcll is (I"itc 
correct) presents no conundrums ror thc 
perfonner. The fugul'S arc relativc1y 
long (6-10 pages ea.ch) alit.! do not re
qUire pedals, ,\s one would expect with 
late cighteenth·cenulI)' (ugtIL'S, thc leX
tures \'ar)' considerably during the 
course of each piL'Ce, incorporating ho
mophonic passagL'S and tuccat:l·likc fig
urations. 

Mr. Spcllcr·s arl"olll!,cmcnt uf a sin
relllia by thc Portllglll'SC ceunpo5er Sc"ias 
(1704·1742) is aimed at the organi~ 1 who 
enjo)'s playing baroquc lUusic in thc 
romantic fashion. Thc ctiilur has fillt.od 
in the Ol'iginal two ,'oiel'S (hcre gil'en 
as right hand and pcdal) h'ith comple· 
menting inner parts, I:lrgcl), for thc left 
h:lIld, That this is an arra.ngemcnt. not 
:111 edition, is made fairly clear on the 
CO\'CI'. Most histurically-oriented org'.m
iSIS will uol be interested In Ihis item. 
hul il is crfecth'e ami rclalh'cly easy for 
thme who. sa)" ;Ire lUed to rcalizing 
piano reduclions or orchL"SlI'al accom· 
paniment'l at the urgan. 

Thc same editor's \'cnlon uf a Salve 
Regina hy Schlic\.; (ca. 1450-1525) is of 
morc qucstionable worth, The edicor 
spreads the piet:e out o\'cr sixteen pages 
on Ihrc..oe sla\'cs and ,\0 buntens the tcxt 
with his own :lrliculation suggestions, 
lingering and other m:lr\.;s Ihal Ihe page 
is irritating to the well·trained organist. 
Surely anyone interested in playing the 
music of Schlick demands a more au· 
thorilath'e text than this. The ~hor'J 
stated purpose i5 to pro"ide "only onc 
of many approachcs 10 thc SALVE," 
This he has dOlle. 

Julius Reubke: Trio in E-Flal, rdhrd 
h)' Rollin Smilh. H. W. Gray GSOC 70, 
$1.50. 

Ludwig \-:l1t Reetho\'cn: Wcllington'~ 
Victot)' :at Villaria, Op. 91, cdilcd by 
LIKlwig Allman. H. W. Gr .. y GSOC 73, 
$5.00. 

T hc.'Sc' two t.'tI itiollS arc "eiT diffcrcnt . 
but hoth nfe of special interest 10 or· 
ganisls. Mr. Smith brings us a shor t . L'as), 
trio by the ullproli£ic Rcubke , who i~ 
justifiably famous fo r his hugc Sorwta 
orl the 94th Psalm . All serious o rgan · 
ists will want to examinc this attractive 
littlc piece. but thcy must be warned 
not to expect anything of the drama 01' 

scope of thc sonala. Unfortunately, 
thcre is not a word of commenlary in 
the edition. Since the \\'or~ is not mcn· 
tionL'tI in the list of wor~s fount.! in 
MCC, one is curious 10 kno\\, whcrc it 
com(.'S from, The editor proVides cXlen· 
sh'c fingerings and pcdallillgs. We musl 
assume Ihat staccato marks arc his also. 

Fin:ll1)' we come 10 Ihe 1110st curiou~ 
uf these t.oditio"s. It is :m organ arrange
ment of Bt.'t!tho\'en's orch(.'Stral f;l\'oriIC, 
Wellingtou's Victory. A r.uher dry pre· 
facc would ha\'e us belic\·c that tim is 
to be taken seriollsh' ;I!'! Clt')Call music, 
hut it will surely b~ m~t performed 
as a wonderfully funny jo\.;e for thc 
cogtloscetlte. The history of this work 
is strange and is IIOt clearly explained 
hr the editor. BcethO\ell originally in
tended the piece for a "Pan harmon i
kon," an iln-cntion of M5lzcJ (thc in· 
\'cnror of the metronomc). Thc Pan
harmouikon was a mL'Cll:lnical Instru
ment which uscd mostly organ pipes and 
percussion instrumenls to reproduce all 
kinds of music. milch to the dclighl 
nf the public. There is ducumentation or 
Mozart overturcs and e\'en Haydn s)'m
phonics (the "Military") being played 
Of) such g-.. dgets: Malzel made morc 
than 250 uf them. Beelhm'en was com· 
missiolH.'u Co wrile a work and $Con'tl 
a ncw piece, Wdlitlg/oll's Victory (fl 
Villor;a for fourteen br:ns. woodwind 
and percussion iU5Inlmellts, This open 
score was thell to be realized by MHlzcl 
nn thc mL-chaniClI wouder. Unfortun
alely (or fortunatcly!dependillg on how 
seriously you ta\.;e this work), the task 
pro\'ed too difficult aud Bccthoven 
c\'entually rewrote the piece for livc 
orcht.'Stta, the form in which we tlOW 
know it. It was premicred along with 
his se\'enth symphony. The piece. thcn, 
was ue\'cr actually played by a mechani
cal organ. 

Ne\·crthe!t.'Ss, Ludwig Altman has re
duced BL'Cthoven's original score to 
thrc..'C sta\'(."S ill a L"<lilion which can bc 
played on the modcrn organ. The edi· 
tion indicatC5 Ihe urchestration which 
Uecthm'en used in his fint scorc and 
distributes the parts plausibly among 
the hands and fect of the accomplished 
organist; option:ll percussion parts are 
pro\'idcd. The tex.ture i .. , however, un
org'Ulistic and often thic~: this joke will 
cost a consider .. blc price ill pr:lctice 
time. 

Dr, GuslallO" is a m~mller vi Ille 
mllsic faCility al Sni"t Mnry's College, 
Notr~ Dame, r"diarla. 
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Reeds 

(C(",' '',,,,c(1 fmm I'. I) 

My voicing machines have short chan
nels because of space-limitations. Regals 
are trimmed on these machines so that 
tbey work perfectl}'. If )'OU put these 
pipes on a larger chest, sometimes it 
happens that one or another note will 
not speak the right way. But this is not 
the fault of the voicer. I'll tell you 
later how to correct llllS. 

Everyone knows that if olle can't tune 
a pipe sharp enough when it has a 
tongue of the right curvature, then the 
resonator is too long. It has to be 
shortened. But with conical resonators, 
the slot is cuL open on the top. and 
maybe even a lid is soldered on. Nobody 
would be happy to solder the slot shut. 
cut orr the resonator, solder on the lid 
again, and cui the slot open again. If 
the luning differenCe is only alight, it 
helps if you pull out a litlle on the 
slot or drill an additional small hole at 
the height of the slot next to the seam. 
But what to do in extreme cases? Here 
we ha\'e to try to change the boot's 
resonance again; because of the long 
ducts, it is already changed. Well, we 
can try cven a longcr duct! I£ ncCt:ssary, 
try di££crcnt lengths until we rind a 
ft."SOnancc point again . As mentioned 
earlier, you get a loss of pressure that 
makes the pipe speak late. You ha\'e 10 
flauen the tonguc Clln-e, 1' leasc notc that 
I am ~peaking of extremes, 

There are drastic examples from 
regals. We all know the so·called "old 
masters" tried to imitate tlle human 
\'oice. These tries were similar to those 
of the alchemists trying to make gold 
from base·metall They tried adventur
ous resonator shapes. Gabler, for ex
ample, tried to copy the human larynx. 
In org"d.nbuilders· language, his register 
is a dulzialJ.regal in altered fonn. By 
the way, this register is almost never 
played alone. and the gedeckt 8' or a 
string is alwa),s added. Other builders 
tried e\'en more complicated shapes, but 
with the same intention. I often hear 
the enthusiastic exclamations of the or
gan nuts during conventions of the 
Orgelln:.mde about the art of the old 
masters. nut i( you only knew what 
kinds o( problems these buildcrs Ilad! 
I can hear them say "Thank god it 
works at all:' Once in a while we have 
to build copies of such registers or re
store them and therefore we know well 
the problems o( the old masters. 

In some earlier lectures, reedmakers 
talked about reeds which everybody 
knows in the United States. So let me 
talk about registers whidt are not so 
well-known here. It is too bad tbat 
these registers are hardly tolerable 
ill very large, modern churches, whidl 
Q£tell ha\'e bad acoustics. Hut in the 
large European churches, organ builders 
built these registers until the late 
Baroque. 

From 1618 to 1648, the [hirty-years' 
war raged in Germany. Life got rough, 
and roughnecks occupied the scene. In 
spite of these di(£icult times. major or
gan works were wriUen and some of 
them have lasted until our time. There 
were organs with brustwerk divisions 
without 8' flucs, and the 8' pitch was 
provided by one regal, often even at 16' 
and S' or 8' and 4'. Those pt.'Ople didn't 
have to worry about listening customs. 

natural . length 

''I 

It is a fact that people 200-300 years 
ago had much better hearing than we 
have toda)', and the organbuilder in 
those d:I}'S didn't worry ahout such rela
th"Cly wc"k registers. Also, the people 
o( those days had better voices (or sing
ing. Mall)' songs were sung at a higher 
pitdl than we sing toda),. Now please 
observe: ill this range. only 18 or 20 
pipes of these registers are really useful. 
Don't ask about the notes outside tllis 
range! Almost all notes were, and still 
are, compromises today. 

From the earliest times, organ builders 
knew that critical notes could be over· 
come by using large scales of the resona
tor and shaHot. The results were 
screaming, loud registers. In his book 
o( 1650. M.uurg;a UII;vtmtJlis, Kirchner 
C'.dled for the replacement of the Kiil· 
berge5c/rrei ("calf-screaming'') or wo
g/oua by the antllropogloutJ (human 
\'oiCe). This is, in my opinion, the 
origin o( the vox humana. It is a term 
(or every regal o( refined tone which 
produccs a £tlll .singing tone. As 
mentioned earlier, thc concerned 
pcople lookcd for compromises and IIOW 

we have to try and look for solutions. 
I'rejudices exist and ""C have to try 
to eliminate thcm. In many cases, it is a 
rocky road and after much experience. 
I actually wish the sliderchests and all 
regals would go to helll (It is a strong 
word, but the only applicable to these 
two subJects) _ 

To digress (or a moment, during a 
recent organ acceptance, an expert com
plaincd that )OU couldn't accompany 
the krulIlIllhorn with the fagou in the 
pedal. It is the same as comparing a 
soapbox racer against a sportscarl 

Here is the ncxt case of extremes: an 
organist wants an 8' reed as a (ounda
lion for the upper manual in his house 
mgan of 8 SlOpS, ill a room of 3200 
cnbie fee t. He wants to practice (or at 
least 3 hours , also at night. and with
ont wearing our his ears. In addition, 
Ihe rt."gister has to be playable through
out the whole compass, Or, a small 
church. with an able organist and an 
open· minded congregation. has only a 
little space. Here again the story o( the 
56 compromises begins. 

Earlier, the organ builder made this 
effon very simple. He made samples at 
every C, or only at low C and the last 
notc , and connected these points on 
the scale-shect with a ruler. But, what 
a big disappointment (or him during 
voicing. when he got to E-29, for ex· 
ample, only to discover that the next 
note would not produce F-30 at any 
price! This is a problem (or regals with 
tapered resonators, and is even more 
problcmatic with cylindrical resonators. 
The latter will jump immediately into 
the quint when tuned sharper and reo 
fuse to produce the 6 intermediate 
notes. You can only bore the resonators 
witll a small hole o( 2 mm somewhere. 
You ha\'e to experiment, The best area 
is the upper third o( the resonator. If 
that doesn't work, you have to solder 
the hole shut and try another place. 
In this way you ba\'e to try cach pipe 
until you can tune the following pipe 
nonnally again. A critical range is thus 
O\"ercome. It is 100 bad that this does 
not work satisractorily with cylindrirnl 
resonators, because of their harmonic 
structure. All this correction and ad
justment at the tongue has to be done 
\'cry C"ouefull)'; othcrwise, there will be 
pipes which never will stay in tunc, or, 

1 13 25 
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when played with the tremulant, will 
even jump over the pitch. We have to 
find ways to overcome this as well . 

A French \'OX humana is a relath'elx 
fat dlliz;mlregal in scale. Here you don t 
ha\'e to drill a hole, and you can make 
corrections e\'en better by using the boot 
rcsOnance. Lenglhen the boot and let 
it taper off in length up the scale. We 
do this, but it is not new; Gabler bad 
already done this. If you have a narrow 
krummlronrregal with cyItndricaI res
onators, you must have the courage to 
let the resonator length repeat se\'eral 
times; in this way the Icngth is always 
on a resonance point. It does change 
the color of the sound a little every 
time, but every regal changes almost 
11llnoticeably, because o( the problems 
mentioned before. Let's take a scale 
which bcgins with Vs length CC and 
becomes (ull length at number 56. The 
scale then runs through diffcrent criti
cal phases. Beyond ahont the IA length 
you can tune tapcred resonators sharper 
ill chromatic order. Remember the case 
011 Ilumber 29! At number 30 the resona · 
tor for F was too long and br drilling a 
hole. we shol'tened it . Here was Teached 
a critical point, where the resonances o( 
thc dt."Sircd pitch and that o( the TCS(JIl 

alOr are close together and conflict. 
Look at the sketch (Figure 1.) The 

result is that the shallot and the resona
tor lengths added could be 12 mm and 
110 room for a block at G-56. A soft. 
rasping sound would be all these pipes 
could produce. The resonator is stm
ply too short. ]n this high range the 
resonator has to work as an amplifier. 

Now rOll can 5(>e that the length rela
tionship changes constantly (Figure 2). 
This scale goes through a crilical range 
four times: at Y1 length, quint.length, 
VI length and again at the quint.length. 
The last is the most dangerous. At every 
critical point three, (our, (h'e, or more 
resonators will ha\'e to be drilled. This 
is different with every scale and pres
sure. 

There is a certain freedom in the 
rcgal stops, too. 1'011 can start with CC 
at any length, 26, 15 or ani), 7 em length, 
whatever strength and color you want. 
hut you have to sec how and where to 
continue. For a long time we have made 
a stop where the rcsonaton between 
#37 and #49 reach half·length and 
continue that to #56. The richness is 
not \"Cry full. but these registeJ'S are 
still useful in even moderate·sized 
churches. Otherwise, these registen can 
be kept very tame. 

Remember that organist who wants 
to practice (or 3 hours on his bouse 
organ at midnight? E\'en this problem 
has a solulion. It is a krrmrmllOnrregal 
of repeating length and very narrow 
scale. 

Earlier I told you how regal scales 
were done (I call this "drawingboard 
scaling'') • American teChnology has 
coined the phrase "trial and error", 
which means cle5igtl and thcn rebuild 
the scales. 

'Vhat I said so (ar works well with 
resonators ha\'ing simple construction. 
Where the resonators have three or 
more parts, the arrangement has to be 
changed two or three times, since you 
cannot build it the same straight 
through, because or the diameter to 
length roltio. Take, (or instance, a biirp
leile with three cones, or a knopfregal 
two cones between two cylinden. All 

nat ural length 

these registers end, more or tess, in a 
narrow trumpet with a small inverted 
cone. This naturally results in a small 
tonal hreak at every change. Orten such 
rcgisters are hard to keep in ttlne. In 
these resonators, there are many close
I)'ing resonances which leave little room 
for fluctuation_ Besides, there is not 
enough material in the rcsonaton to 
compensate for temperature changes. 
Good reeds keep themselves in tune and 
are playable all the time, whereas the 
fluework goes out o( tune. In spite o( 
all the pros and cons, I would like to 
say that the more complicated the 
shape o( the resonator is, the harder it 
is to keep in tune. 

Fortunately. we also find stops with 
complicated resonator shapes which 
stay in tune very well. Among these are 
the Rnu/uU, Sordlm, triple.cone lliir}J
leile, and others which work the same 
way. 

In the beginning of the 18th century, 
Kirchner's demand already seemed to 
have becn fulfilled . In spite of this, 
these registers are not always pleasant 
to the ears of the plarer. Besides, it 
was simpler (or the organbuiJder in 
those days: the manual compass was 
only 49 notcsl 

In :France. the regal, except (or the 
\'ox humana . never was really at home. 
The fantastic artists in regal building 
were the Spanish. l\b)'bc YOIl are (amilial' 
with the Iberian cathedrals. In tllem, 
just about anything sounds good! The 
demands on the whole organ are much 
tougher today than in earlier times. 
Think o( our modcrn buildings where 
Ihe acoustics are sometimes not much 
better than those of a henhousel Be
sides, in the early churches there were 
no thick carpets or pew cushions. Many 
Jarge rooms of today swallow up a lot 
of sound, but ),ou can hear every little 
peep (rom a pipe. And some organ. 
builders of earlier times, such as the 
Silbenna"ns, would refuse to build in 
such rooms, They were a(mid for their 
reputationl Nevertheless, it can lIappen 
that in churches where they lIave built 
instruments. single pipes of the organ 
sound terrible when you stand near 
them, but at the console or out in tlle 
room, one note sounds as good as tlle 
next. If )'OU put in tin cans instead of 
pipes, they would sound just as good. 
Today, more is demanded of us. You 
need more sensitivity and imagination 
than in those da)'s, where you could get 
away with a little more experimenta
tion. 

Let me stray a little (rom the sub
ject: Some time ago an organbuilder 
came to me and brought with him the 
director o( a church music school. The 
following task was asked of me: To 
build a practice organ witll l! registers 
in a room 20' long, 13' wide, and 9' 
high, or about 2540 cubic (eet. The 
sound had to be that of a Silbennann! 
The way ),ou translate from one langu
age to another, the specific Silbermann 
sound had to be translated into a living
room! And what's more, at pianissimol 
We sat together for about six hOUTS and 
worked out the scales. This guy had all 
the original Silbennann scales in his 
headl And then he (ought with my expe
rience (or such a living· room organ over 
the last ~ fIIml Incidentally, this direc
tor also got his night-pr.tctice organ from 
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me, so that from the start we had a cerA 
tain detente. It's 100 bad this organ has 
not yet been installed; therefore. I C'dn't 
comment on the success of Illy cf£orl'i all 

scales and pre. voicing. My \'oicing rooms 
one .. hulil the same ;IS Ihe n .. golll 

room. In this organ. by the way. the 
only reed is an 8' trumpet in the pedal. 
It was also built with Silberman" char
acteristiCll. 

We have already made two trips into 
the mini-organ. The opposite can also 
happen in different Conn. A krumm
hom in a small church can 50ulld like a 
shabby regal in a la~e church. We also 
need, then, a sensiuvity fOf a maxi· 
style. Can we build regals in churches 
with Cllbedral dimensions and acous
tical hurdles as well? The dangers are 
immense. Normal wind pressure and 
classical scales result in a weak and IIn
satiS£ying sound and. as the expert, you 
ha\'e to ask yourself: So much money 
for so little mwic? 

High Wind-pressure and too-wide 
scales let the regal bUll (remember 
Kirchner), unpleasant for the player 
and the listener. E\'ell in GennallY the 
Weiche Welle - "wave o( softness" -
is coming back. The people are tired 
of hard things. Incidentally, with nor· 
mal wind pressure, you can come back 
to a normal register with narrow scaled 
resonators. The bass gels resonators 
with short length, and somewhere be
tween #l'd and #25, the resonators re
peat in natural length. The regal im
pression is perfect. The French krumm
horn suddenly is a real krununhom, and 
the narrow German krummhorn is a 
regal. A very narrow trumpet sounds 
like a French hautbois, which it really 
is. 

From a rankett and sordun you ex
pect a relath'ely high percentage o( 
fundamental, The rankett is therefore 
orten built as lingual subbass for house 
organs, but with leathered shallots to 
soften the sound. This leathering is an 
exception with regals. The shallots are 
also a little wider in scale than is usual 
in regals. 

A wide sordun or a lliirNeiJc needs 
a certain amount of space in the layout 
and is impossible to accommodate on 
small windchests, This is too bad, be
cause it has such a characteristic sound 
which can't be produced any other way. 
On the other hand, we ha\'e blocks 
which fit on key·scale if the layout is 
staggered. Here the resonator scale is 
limited by the division. There are only 
three shapes possible: conical, cylin
drical and double·coned, like the 
musette. We build such registen for 
very small windchests. The practice or
gan krummhorn has the same boot size. 
I would like to close the subject of 
regab even though I could talk about 
it for hours more. Many good and bad 
stops were built and, like anything else 
in life, you can learn from every one of 
them. 

One more itcm , though , is the actual 
regal instrument. From this the regal~ 
stop came to the organ. It had a wind 
source, a manual. and small resonators. 
Thc narrow shallots and thin tongues, 
with the blocks. are placed entirely in 
the windchest. Those instruments were 
to be found in many houses of the well
to·do citizens of the sixteenth to the 
eighteenth centuries. It was a house 
instrument, which , in addition to the 
lute, took the same place as a piano 
does today. The resonators were built 
in square shape and ,'cry . hort by al· 
most all builders. Low CC was about 6 
em long and of key.scale width. The 
resonators were closed on top and bad 
three to six holes above the block, usual
ly arranged decoratively. Often there 
was a slllall tube inside. somewhat like a 
rankctt. Therefore, these pipes produced 
a relatively good fundamental: the full · 
ness was naturally very minimal. 

Earlier I touched on a different sub
ject: the l hallot. I would like to tell 
you a few more thing1 from my expe~ 
rience, not about scales. but about their 
character. We have German, French and 
boat (Dom nedos type) shallots. The 
German and the boat shallots produce no 
attack tone. The bevel on the boat shal. 
lot is aerodynamh:al~y the most suitable, 
The incoming wind is directed 10 the 
back and the result givt.'S more hannonic 
production and more strength, ,-cry valu . 
able (or Irumpets and ft.-gals . The French 
shallot produces attack tones. either 
" bla" or, with very wide resonaton. 
"Shooo". This is a matter of taste. How
ever, in the treble. the French shallot is 
the most unsuitable. This is because of 
the dome, where there is much dead 

APRIL. 1977 

space under the tongue. which has to 
be filled by the incoming wind. The 
boat shallot is not unknown in France. 
The shallots of Clicquot, slanled in the 
front, worked the same way as the round 
shallots. There(ore. the corners are 
rounded a little. With minor rebuilding 
on a limited budget. the straight shal
lots were sometimes made smaller with 
solder, to get the effect of the boat 
shallots. The success is rather limited 
because the scales are still old ones! 
The face of the shallot naturally has 
to be perfectly nat and polished very 
finely. You must sometimes leather a 
16' short-length pedal·stop. I kllow this is 
taboo in France and partly here too. 
But in Germany. things are demanded 
of such registers which are unknown in 
France. German organists, for instance, 
want to play a cantw Jirmw on a 
strong pedal reed without covering up 
the regIster with flue· stops. In this case, 
France is a little more generous. 

The shape of the blocks doesn't make 
any difference - they don't make mosiel 
Wonderous things are attributed to tlle 
French double blocks. In these, the end 
o( the shallot is closer to the resonator 
tip. Here you can do the same by drill
ing a cone·shaped hole in tlle top o( 
the block. The double block has an
other purpose. The brass used in earlier 
days was very soft, and the pressure of 
the tuning wife would bend the sballots, 
if the shallot were not supported at 
that place. This is the Whole reason. By 
the way. another hint: the pressure of 
the wire onto the tongue should not be 
any stronger than to barely hold down 
the tongue. If the pressure is too strong. 
the curve o[ tlle tongue will be flattened 
after frequent tuning. If a tongue speaks 
a little too slowly, it is often enough to 
push the wire back and forth several 
times to flatten the tongue and reduce 
the curve, Normally you do this with the 
burnishing·iron. but this is an emer
gency trick. 

The boots of all reeds absolutely maut 
be made of pipe metal; 2fj-'dO% tin is 
the best. The wind now should be as 
soft as possible. Zinc produces a rattling 
sound whether in the resonator or the 
boot. If ),ou put a pipe from a zinc 
boot onto one made o( pipe metal, the 
sound will improve. The opening in 
the boot - toe hole - should be as 
large as possible, ror example, 18 nun 
at 16'. 13-14 10m at 8' and 11-12 mOl at 
4'. If a reed is too loud, never knock 
the toe closed as you might do with a 
a fiue-pipe. This would result in slow 
speech for the pipe. If the resonator has 
no device to adjust the loudness, or 
where there is a slot ami ),ou can' t close 
it any (urtlter. glue a liny piece of felt 
or a paper roll onto the back corner of 
the inside of the shallot. But be care· 
full The attack could be slowed down, 
so you must thell natten tlle curve a 
little. With large resonators having 
sockets. you can wrap a piece of raper 
several times around the tip 0 the 
resonator to hold it higher in the 
socket, in effect, lengthening the resona
tor. These possibilities are also usc(ul 
if the resonator is too short. Thcre is 
another method: cone in the rt.'SOnator 
a little. This also applies to the prob. 
lems mentioned preViously. All this is 
not ideal, except the lengthening of the 
resonator. ~cause it results in a darker 
sound in any case, unless it is possible 
to do tonal correction on top of the 
resonator. The latter operation is some· 
times done with stops such as trumpets 
and sc/uJimeis, if the lower octave has 
short length resonators and the register 
is to be installed in a small organ. 

The boots have to ha\'t; a small hole 
near the bottoUl. approximately 2 mm 
acro!5. The windchests built today are 
so tight, that decompression is very slow 
and a low decay of a reed pipe sounds 
terrible. This is important. especially 
with the sliderchest. Even built·in ex
hausts somctimcs don't create a fast 
enough decompression. 

One more word about wooden boots. 
You don't need them for 16' reb ... ls, bUl 
full-length or half·length 16' stops speak 
more precisely with paper membranes 
on the wooden boots. The backlash of 
the paper, as it inflates, results in 
additional compression. But here again. 
there is an exception: an 8' fagou with 
half-length resonators speaks wonder
[ully on a metal boot. If you put it on 
wooden boots, it won ' t work anymore. 
Because of the large boot volume, the 
boot resonance doesn't fit the rest of the 
pipe. If you shorten the re50nator, it 
will work again. 

One word about the tongue: tne ma
terial should be as hard as possible, the 
harder the material, the clearer the 
sonnd. Also, the longue ,shOUld swing 
ill natural length, Weights on the 
tonguc sleal man)' harmonics from the 
music and make it dull. Naturally. a 
short tongue is easier to curve. but it 
takes some time to take off and put on 
again the weights until the curve is 
right. Finally, the tuning stability of a 
reed depends 011 the precision of the 
cun'e. There is no other substitutel 

Let me tell you some more about the 
influence of the material in the resona
tor. In any case, the ideal is pipe metal. 
Whether the tin content is high or low, 
depends on the color of the sound de
sired and the budget I I have already 
discussed the effects of zinc when speak
ing about the boots. Copper sharpens 
the sound, but produces a little more 
fullness and many nonharmonic over
lones as well. The voicing of a fagolt 
or posaune o( copper keeps you busy! 
- to push back those nasty overtones. 
Naturally you can build trumpets or 
even krummhorns completely of copper. 
Here you can lea\'e the natural tonal 
de\'elopment alone. 

A sturdy rackboard is absolutely 
necessary. Not only because of physical 
reasons - to hold up the pipes - but 
it gives the resonators more stability 
and impro\'es the formation of tone. 
Reeds should "ever be tied up with twill, 
tape or chord. It is also importallt that 
the resonator seals well in the block. 
In earlier days, the large wooden 
resonators were often simply put on 
the block with a leather disc as a gas
ket. Since wood expands and contracts. 
the connection was sometimes tight, 
sometimes leaky. The result is that it 
docsn't stay in tune. Put a short brass 
tube into block with a felt disc around 
it and you aeate a tight connection. 

The theme of this discussion is "Reed 
pipes with short·length resonators." 
Sometimes it happens that ),ou have to 
shorten a resonator of natural length by 
mitering. Basically, there should be 15 
cm, or so between the top of the resona· 
tor and the ceiling of the case or sweH
box. [ havc been asked 10 describe how 
to make a miter with 6·ctlls - Ihe lIIost 

common type. 1 brought a prepared 
example for demonstration, because it 
would lake about two hours to make 
one from scratch. The most important 
things arc the measuring of the first 
:md rourth cuts, They determine the 
actual length afler completion. A miter 
makes the sound a little soher, and you 
e\'en hear the break to the straight form. 
Hooding, with two cuts is definitely 
t.'3sier to do, but you cannot use both 
methods in the same stop. The miter 
rounds the sound and the hood throws 
it Ollt the front like a chamade. This 
effect may be used (or a strong register 
if )'ou can' t have a c/,amade because of 
"isual reasons. Cylindrical resonators can 
be mitered with three cuts to look like 
a walking stick. (Editor's ,.ote: adem. 
OIlStratio,. followed.) 

Now there is a "cheap" way to miter 
cylindrical resonators by using the 
natural attributes of these resonatou. 
You can find many resonance points in 
these resonators. If }'OU cut the resona
tor CC to approximately DD, move the 
cap and change the tuning at the wire 
),ou find a new resonance p,oint very 
quickl )'. Then you trim until you get 
an optimum tuning point. 

A 4ulzian or a krummhom this way 
throughout its range looks like the roof 
of a shed, But this produces small tonal 
breaks, which, if you can tolerate them, 
is a cheap way to miter. 

Earlier, when I was talking about 
regals. I described how hard it is to 
voice a narrow cylindrical regal without 
changing the resonator. You see, there 
are many conspiracies against the orp 

ganbuildcr and these long resonators are 
so patient. 

If you consider all this in relation 
to the organ as a whole, this is just a 
spoonfull. But you can fill a tub with 
a spoon and patience. and for good 
organs you need the desire for the ut· 
mon quality. This is our task and 
aspiralion - and our purpose, 

Mr. Killinger is in charge 0/ tile Sad
tleutsclle OrgelpJeiJerl/abrik in Freiberg
lleilJingerl, Germany. Tile English trans
lation of tI,is address was prepared by 
Jan Rowland oJ Jlisser-Rowland Asso
ciates. HOIlMori. Texas. 
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K."neth Gilbert will present his seventh 
summar course in Antwerp. Belgium from 
June 30 to July 9. This course is for fhe 
advanced student who wishes to increase 
his knowledge of early keybollrd music 
pJoyed on histone Antwerp harpsichords 
in oII •• 470·year·old building (the Vleeshuis). 
The program. organized by the Depart· 
ment of International Cultural Relations 
and the Ruders.Genoohchap. is avoilable 
for a subscription fBe of SOO Selgion francs 
and a couru fee of 3,000 francs. Pieces 
to be studied inc:lude: the Peter Philips 
pieces from Fitzwilliam Virginal Book Vol· 
ume I; Toccate 1, 2, 7, 9, 10, II from 
Secondo libra di T occoIIte, Frescobaldi 
(Biirenre iter, Volume IV): Suites of Louis 
Couperin (either Haugel or O iseou·Lyre 
editions). For furthe r information, write 
the Ruden .G enooh chap, V.Z.W., Vlee· 
shcuwersstroa l 38·-40, B·2ooo Antwerpen, 
Belgium. 

oougl., Reed played harpsichord con
ti nuQ fo r the Evansvilfe (I ndiana ) C horal 
Saciety's presentati on of the Vivaldi Gloria 
and Bach Magnificat on December 12. 
The hal'psichord wos a 19]4 Dowd, be . 
~nging 10 the University of Evansville. 

Harpsichord 
News 

Robert Edward Smith pillyed Ihis pro· 
gram on Februllry 18 at St. John's Evan· 
gelical Protestont Church, Columbos, 
Ohio : and on February 1-4 at The Re. 
formed Church of Oradell. New Jersey: 
Concerto in 0 Major, Vivaldi·Bach; Ordre 
IB, Francois Couperin: 6 pieces, Rameau: 
Suite in E Major. Handel; Chromatic Fan· 
lasy and Fugue. J. S. Bach. Mr. Smith's 
harpsichord is by Eric Herz (1969). 

Bruc. Gustafson played this fllculty re · 
cital , "Harpsichord Music hom the French 
Court, 1531-1731" at Saint Mary's Col· 
lego , Notre Dame, Indiana. on Jonuary 
30: Five Dances from Attoingnant's Col . 
lection: Suite in C Major, Chambonnieres: 
Tombeau de Mr. de Chombonnieras. 
d 'Anglobert; Sui to in 0 minor. louis Cou. 
perin; 3 pieces from Ordre 5, Francois 
Couperin: Gavotte variee, Romeau. in
struments employed were a Todd & Fer
ence virginel (1973) and e Dowd harpsi. 
cho,d (1910). 

O. yi ,d Sutherlond, harpsichord ma~er, 
lectured on the restoration of the "Guisti" 
Harpsichord on February 14 ot the Uni
venity of Michiqan. The instrument, part 
of the originel Frederick Stearn!. Collec
tion donated to the University in 1899, is 
e gonuine instrument dated a!. late 17th. 
century. It passed through the workshop 
of the Florentine dealer, restorer, and 
forger Leopolda Frenciolini during the 
late 191h century: having sustained little 
damage at his hands, it wes docided that 
the instrument should be brought back 
to its original state. Dr. Sutherland has 
wor~ed for lIpprolimately 0 year on thii 
projoct. A dedicetory recitol on the in· 
strument will be scheduled during fall 
term 1977. 

larry Palmer played this program for 
the Friends of Music Serie5 of Centenllry 
College. Shreveport, Loui5iano. on Febru
ory I J: Praeludium, Fuge, and Postoudium, 
G minor, BDehm: Su ite XIX, Tombeau 
Blancroche r, Froberger ; Ba llo del Grandu
ca. Sweelinck : Passacaglia in 0 minor, 
Fi!.chor; Sonato for Harpsichord . Pel'!.ichet. 
II ; La Forq uero y, Duphly: L'Affligee, 
L'Arlequine 01,.1 la Adam. Armond-Louis 
Couperin ; Praelud ium, G Mojor, BWV 902, 
Suite in G MojoI' , BWV 816, J. S. Bach. 
The instrumen t was the 2·manual Richard 
Kingston French double belong ing to Cen· 
tene ry College. 

THE ORGAN WORKS OF RUDY SHACKELFORD 
Original CompositiolUl 

Trio Sonala 1970 
3 movemenl_; 12 minnie. 

Canonic Variations: 'Vonl Hirnnlel hoch, 
da komnl ich her' 

4 mo\'18.; 8 millf', 

Nine Aphorisms 
9 movlfl.; 18 miu,;. 

Sonala (or Organ 
5 nlO,·18.; 7 Juinll. 

Tra'lScriptiollS 
Luigi Dollapiccola: 

Quaderno Musicale di Annalihera 
11 movts.; 14 mins. 

Gordon Binkerd: Concerl Sel 
4 movt8.; 7 n.ills. 

Hooser & Huwkes 
85.00 

H. W. Gru,'/ Ut')lwin.MiIls 
83.00 

Hinshuw Music, Inc. 
I'. O. Box 470 

Chupe) Hm, N. c. 27514 
86.95 

Him.huw MU8ic, Inc. 
$5.95 

Edizioni Su;i;i 
Zerbonit Milun 

(U.S.A.: nelwln-Mm.( 
86.00 

800!le), & Huwkes 
87.50 

MARILYN MASO N 
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THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

Richard Burney Smtih played these 
horpsichord wor~s in a program of music 
for organ ond harpsichord ot St. Christo
pher's Church, Burlington (February II) 
lind St. Paul's Church. Dundas, Ontario, 
Canada (Fobruary 13): Oifferencias Ca. 
ballero. Cabelon : Su ite in E Major, Ho'In
d el: The King 's Hunt, Bull; Sonatas in C . 
K. 132 , 133 Domenico Scarletti. The harp. 
, ichord was by William Post Ron (19b9) . 
tuned in Kirnberger I. 

Ross Wood was harpsichordist in this 
program prasented at Memorial Art Gal· 
lery, Rochester. New York, on hbruary 
I). Toccata VIII , Book I, Frescobeldi : Son. 
ate in 1\ Major for Violin and Harpsi
chord. Bach: Concerto in 0 minor (after 
Marcello), Bach; two songs, Purcell; 6 
pieces from Ordre 3, Prelude from L'A,t de 
toucher Ie Clevecin, Francois Couperin; 
Cantatll . Singet dem Herrn. Budehude. He 
was joined by Helen Boatwright, soprano, 
lind Howard Boatwright. violin. The harp
sichord was a French double by Richard 
Kmgston. 

R. Cochrane Penick was }ained by Ells
worth Peterson for this faculty recital at 
Southwestern University, Georgetown, Tel · 
as. on February 17: Ground in C minor. 
Z. TbBl, Purcell; Les Baricades Mist8rie
uses, Couperin: Sonatas. K. 5-40, 547, Do
menico ScerlaHi; B Sonatas for two ~ey
board instruments, Bernardo Pasquini. The 
realizations of the Pasquini sonatas were 
by Mr. Penick, 0 project undertaken duro 
ing his sebbatical leave of the past fall 
semester. 

Jan Wo,den was joined by Gaorge 
Kriehn. recorder, and Charles lang, gam
ba, fol' a concert of baroque sonatas at 
Bethany Presbyteri.,n Church, Dall!)s. on 
Februory 18. Ms. Worden elso played a 
recital of 17th end I Bth-century worki at 
the church on February 21. Both concerts 
were features of "A Winter Festivlll: A 
Celobration of Humanity and the Arts." 

The Hans Ruden the Younger double 
virgina l from tho Harding Collection in 
Chicllq o was sold at aud ion at Sotheby 
Por~e Be rnet of New York in Odober end 
brought a record $65,000. 8y comparison. 
the last importent Ruden to be sold at 
euct ion, in 1969, brought $22,080. If you 
find a Ruders in your lIttic. it might be 
a good idea to keep it for awhile if this 
trend continues! 

Page lon9's article, "A Kit Hlirpsichord 
for Your Church" appears in the Chori,
ters' Guild Letten for March 1977. Or. 
Long, of First Congregational Church, 
Saginaw, Michigan. speaks from elperi-

once , having built five instruments from 
Zudermann kits. 

The Kuijken Quartet (Bert. Sigiswald. 
and Wiellind Kuiiken and Robed Kohnen . 
harpsichord I appeared at the Eestman 
School of Music's Kilbourn Hall on Feb. 
ruary 23 in this program : Concert A 2 
violes egeles, Sieur de Seint-Columbe : 
Sonata 'La Puce llo" (flute. violin, and 
basso continuo ). Couper;n: Pil\ces de vi
ole, Mareis; Concert 5 (Pieces de Clavecin 
en Concerts), Rlimeau; Sonota in D Major 
for fluto and basso continuo, Muethel; 
Sonato, opus 2, no. 7. in G minor (violin 
end basso continuo ) , Tertini : " Perisian 
Qua d ot" no, 12 in E minor. Telemann. The 
instruments were a transverse flute by 
G. A Rotte nburg , Brussels, ea, 17-45; a 
violin of the Maggini Schoof. mid-17th 
contury; bass viols by P. Prevost. Paris 
10H. and an anonymous Tirolean maker, 
IBth century; and II Richard Kingston 
horp$ichord, loaned for the concert by 
Ross Wood. . 

Ken Bruggers was h.,rpsichordist for thi i 
concert at' Easlfield College, Dallas, on 
March 4 (a part of the Festivlli of 20th 
Century Music series): la Valo, Duphly: 
Tombeou Blancrocher. Louis Couperin : La 
Tombe",u de Strevinsky. Rudy Shadelford; 
Fant.,sy. William Penn. He wes joined by 
guite rist Enric Madriquera for the Sonata 
for Guitar and Harpsichord of M",nuel 
Ponce and Introduction and Fandengo. 
Boccharini. lhe instrument w.n e 2-manuol 
by Bruggers and Horne (1975). 

A news item from New York Magallne 
fo r November I. 1976, noted the Beroque 
Music Center. 33 Union Square West 
(eleventh floor) in New York City, where 
seven Zuderm!)nn harpsichords were to be 
played by Louis Bagger. James Richman . 
Joseph Payne, Linda S~ernid, and Blirbara 
Codranel who "married Fernando Valent; 
just two weeks ago." The concert series 
begen on October 2B. 

William Pepper was harpsichord soloist 
with the Old First Orchestra et Old Fint 
Chu rch (Presbyteritln) of San Francisco 
on February b. He played the 8ach Can· 
certo -4 in A Meior for Harpsichord end 
Strings. 

Gustav leonh..,dt will open his 17th 
American to.,r ot Florida State University. 
Talleoheuee. on April 12, at B:15 pm. The 
program wi N consist of works by Duphly 
and Bach. 

Feature, and news items for these pag., 
are always welcom •. Addren them to 0,. 
Larry Palmer, Division of Music, Southern 
Methodist Univetsity, oallllS, T .... es 75275. 

RICHARD KINGSTON 

Ia adcIidooo 10 m. ............... insuumea<, we ......... proCIuc:ioJ a 6ae, 
';'os1' ... llwpoi<honl which will be availob/o Don:mbit 1. 1976. $2,)00.00. 
IktIIeIl Do !It<4 Main ~ DtJJu" T_ 7S2Il ~ 21<4 741-'611i. 

ANDERSON H. DUPREE 
harpsichord mak., 
7 Comstock Street 

Germantown, Ohio 45327 
(513) 855-7379 

-• ~,,"_'lCn. 

1Io! ..... k! ... 

50, ......... 11. 

o-UQu_."",r ... ~ 
.'.-'''' ............... ~ 

(HIGAN MlSIC 
SAUIEIJ OlIHIAl MUSIC 

'tW)I.U)WJbl. MUSICSUVJa.5 
PraIon .1..,..,.,. . l"IoblitMn 

_ .......... _""" IO.'f. _ . fQDW2U 

RUTH NURMI 
Harpsichordist 

AUlhor: A. Plain & Etuy 
Introduclion 
to 'he Harp.khord 

Mount Union College 
Alliance. Ohio 44601 

Worluhop. Reeilal. 
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Louis Coupcdn: Pi«~ de cla\'eOn, 
played by AI:lIn Curtu. Suites in G l'tli
nor, D M:lIjor, A Minor, and F Major. 
Archh' IIlerro 2533 325. 

New Harpsichord Recordings "Iaying 011 Ihe organ 31M) seems some
n'hat less satisfaclory than h is scnsitiw: 
harpsichord playing: I perceil'e a crr
lain lack of restfulness and control. and 
the occasional arpeggialion seems 10 me 
to call unnecessary attention to the hal" 
mony, to the detriment of polyphonic 
clarity_ But these arc sUght objectionli. 
allft Ihe recording is nonethelr.s.s hearti
ly recommended , Notes are by the per. 
fomu:r, and d iscuss the instnlments ali 
well as the music. Registr:ations and 
four photographs of the instruments are 
inclUded, 

reviewed by Dale Carr 
'1 he instntment and the performances 

cnmhinc to make this the most interest
ing recording de"oted to Louis Couper
in yet to appear. The harpsichord is 
French , fmm the laic sc\'enteenth am
lur)" and is owned privately in Paris. 
Details are gh'cll on the record jacket 
in English by the perfonner, and in 
french by Johannes Carda, who re
liloreel the instrllment. (nut neither tells 
us why lite instrument, though in mean
lone, is tuned at modem pitch.) It 
should be Iloteel that lhe arrangement 
of Ihe \'uio us preludes and dances 
movements in suites is that o[ Mr. Cur. 
lis; he also provides noles on the music, 
hu t no regist rations are gh'en. 

It is gootl 10 ha\'e reconted per[onn
anceS, OIL last. by the modern 'discoverer' 
of the unmeasured prelude, a scholar 
who has for at least twenty years been 
responsible for major contributions to 
ou r knowledge o[ the music of the 
sc\'entccnth century. The pedonnances 
are not only correct, as olle would ex
pect them to be, but musical as well. 
Only considerable expericnce, and a 
ripened scnse o[ how to make a harpsi
chord SOlllld, Cln result in such con
,'incing preludes; the ornamenU, too, 
sound sensible and spontaneous. I de
tect only a slight reluctance to dwell 
on some of Couperin's juicy chord 
chanGt.os, or to relax into final cadences. 
A most worthwhile rerord - may it 
contribute to a wider appre<:iation of 
Ihe first and greatcst o[ tlle Coupcrins. 

Domenico Scarlatti: Soruatas, played 
by Colin TilnC!)'. Sonatas in A minor, 
K.552; A Major, K..222, 212; E l\I:lIjor, 
K.206; C Major, K.51!J; F Major, K.524-
5; F Minor, K.864-5, 481; C Major, K.50I. 
2; E-Oat Major, K..!I7o.l. Argo stereo 
ZIIS. 

This is the fint recording of Scarlatti 
Oil an Ital ian harpsichord: remarkable, 
in \' iew of the composcr's un iversal pop
ul:1 rity, that we should have had to 
wai l so 101lg. The idea, of course, needs 
no defense: Tilney's jacket note never
theless devotes considerable space to 
ddeuding it . We can (orgive him that, 
since he fe\ iews several interesting his
lorical det3i1s in the process, and one 
has to write Jometl,;ng on a. record 
jaCket. 

The instrument was built in 1782 by 
Villccnzo Sodi in Florence, and has no 
hand !!lOpS, Ihollgh there are two choirs 
of strings at 8' pitch. The tone has the 
energetic quality that one expects from 
ItaliaTl illstruments: the playing is also 
energetic. and Tilney is well able 10 
hring off Scarlatti 's surprises. This rcc
ord will easily find a place in the col
lections of aU Scarlatti fans, and all 
lovers or the halian harpsichord. 

John Bull: Music for Harpsichord 
and Virginals, played by Peter Williams 
on instrumcnu (rom the Russell Col· 
I«tion, St. Ccdlhu Hall, Edinburgh. 
Ground fl1.es Buffons/, Duke of Dmn. 
wick's Alman, Pa\'3n and Galliard in 
the 8th lone, Pa\'3n and Galliard in the 
2nd tonc, Three Corunt05 in the 2nd 
tone, Suite o( d:lnces and Variations in 
the 7th lone, "Dr. Bull's Ground," In 
nOlOlne, Lady Luck's Galliard, Two Gal
Ham., (Partltenla), Bony sweet Robin, 
Alman, 'What care you, lVhy ask you, 
misccllaneous dances :lind grounds. Cri· 
terion Records stereo sen 741. 

This is tJlC fint of two recent rccord
ings of instrulOents from the collection 
of RaYlHond Russell at the Unh'ersity 
of Edinburgh. (For details of the col
Icction the reader is referred to T he 
Russell Collection and other Early Key
board Instruments in SI . Cecilia's Hall, 
Edi"burg" , by Sidncy Newman and 
I'elcr Williams. publishro by the Edin
burgh UniversilY Press in 1968.) Music 
of John null (el. 1563-1628) is hert: 
played on a virginal built by Stephen 
Keene. London, 1668. and a Ruckers 
single of 1637 (enlarged in the eigh· 
teenth celllury) . 'Villiams's playing has 
imagination, wit, and liveliness, and 
shows a {inc sense of what sounds ef
fcctil"C on a harpsichord or Virginals. 
In some variation sets he has added his 
own doubles, closely modelling them on 
original variations. The disc is well 
planlled, with each side devoted alm05t 
solely to olle instrument, making com· 
parison easier. Registers used (Ruckers) 
a re notcd ou the sleeve. and excellent 
notes on the composer. the instruments 
used, notation, registration, tempo, orua
ments, fingering and articulation have 
ht.'Cn wrinen by the perfonner. The 
jacket :1lso includes three photograph5 
of cach inslrument. 

ORGAN/ HARPSICHORD SEMINARS '77 
Paul Mellon Arts Center, WoJlingford, Connecticut 

June 12·25 ( Day, week, or 2 weeks) 

Master Classes 
ORGAN REPERTOIRE 
ORGAN TECHNIQUES 
HARPSICHORD 

Bernard Lagace 
Roberta Gary 
M ireille Lagace 

LECTURE.DEMONSTRATIONS 
DUNCAN PHYFE. Seminar Director, 
Choate Rosemary Hall , Wal lingford, Ct. 06492 
Phone: (203) 269-7722 .. L HI, 434 

CONCERTS 

ADVANCED. JUNE 13 - JUNE 30,1977 
KEYBOARD MUSICIANSHIP Mondays through Thursdays 

AND ORGAN 

DONJ:\lD WILl~INS 
First Prize, Paris Conservatory 

Fellow. Amencan GUild of Organl$ts 

Moming _wons (or pianists ilnd artpn/sts 
SoU. and Dlctalion 

Keyboard Harmony 
Continuo and Figured Ban 

Score Rndlng 

Afr.moon .#ions for orpanists 
ImprOVisation • 
Org;1In Mu ler Classes 

A untaue oppcH'tunity for organists. pianislS and acco mpanists 10 sharpen th eir 
sk ills in an 'At enSNe 3·week study, The Ifalntng program is based on the finest 
trodiuonal methods, with the tn54)iratlOn of outSlanding recitalists and lecturers. 

Morning sesSions are available separalely, or '" conluRellOn With afternoon sessions, 
HOUSIng and prjlclice facilities are available. 

For infDrrnlltton on 'MS, housing, etc .• writ.: Donald Wilkin., MLtSk t>.partmenl. 
c.t'neti.,Menon Uniw.nitv, Schnley Plrk, 
Pittsburgh, P.nnlYlvania 15213 

APRIL, 1977 

It is rather difficult to evaluate the 
sound of the instruments as contained 
on the recordinG', since we are not told 
(for example) how the scaling of the 
Ruckc:r.s was altered . and since mO.$t 
lin eners will have little material in their 
lIlemorit.'S or their record collections for 
CCllllparison with the Keene. Personally 
I find the virgin:11s lovelier than the 
harpsichord, but both are unquestion
ably superb instnlments. Anti the play
ing. as mentioned abo\'c, with its rather 
mugh virtuosity and its appropriately 
bizarre style, is excellcnt. 

J. S. Bach: o.or:ale Preludes ((or 01'. 
gao or harpsichord), pbycd. by Peter 
Williams on inslrumenu from the Rus
sell Collection, St. Cecilia's HaU, Edin. 
burgh. Chorale preludes (rom C1avierl1. 
bung III, 5.672-5, 677, 679, 681, 683, 685, 
687, 689; 'Vcr nur den Uebm. GOlt, 
5.690-1; Six FURhettas, 5.696-9, 701, 703; 
In dich h:llb' ich gehoreet, S.712; Christ 
lag in Todesbanden, 5.695; Jesus, meine 
lln'erllcht, 5.728; Nlln (rent euc:h, 8.784, 
Critcrion Records sterro SCH 742. 

In thc second recording, chorale prel
udt.'5 of Bach arc played on an anony
mOU5 English chamber organ of around 
1690 (Fa.ther Smith?) and it single-man-
11011 harpsichonl by J. A, H:w (Ham
burg. 1764): we hear all the manllaliter 
preludes from the third part of the 
Clavieriil",ng on lhe organ, and the 
harpsichonl works include six: /"g/rette 
on Advcnt amI Christmas chor:ales. 
(Williams's article" Bacll's Stllen Fugh. 
f'!tte," T ile Mruical Tif1J~r, July 1975, p. 
653-7, discusses these works; the record 
notes make no mention of the missing 
/uglleUa.) One might well question the 
choice of harpsichord for chorale prel. 
udes, but it is always easier to pose 
{llIC5tions than to answer them; here the 
sound or the music on the instrument 
is sufficient justifiCltion for the ded-
5i0I1 . Indeed , some o r lhe pieces (such 
a5 lI'u II ur derl liebf'!11 Gau, 5.690) 
suund \'cry good on a harpsichord, and 
they ce rtainly dcscn 'e more public ex
posure than die}, n 'Ccive. 

T he ch:1mbcr organ sounds ruther 
paler Ihan I fancy Badl might have 
liked. and i ts relaxed spee<:h seems to 
take the slarch out of :1 vigorow pil!CC 
like: Jl'ir glallben all, 5.681 . Williams's 

Trn'or Pinnock at the Victoria and 
Albnt. Museum. Anonymour. My lady 
Wyn~fylds R.,,'Ild.; WilHam BynI: n. 
Qu«nn Alman; The Belir, C. F. Ibn· 
del: Suite No. 5 in E M:ajor ("Hlmnool
ous Blacksmith"); WU1iam Croft: Suite: 
No.3 in C Minor, Thomas Ame: Soan· 
ta No.3 in G 1\Iajol'; J. C. Bach: Sonata 
in C Minor, Op. 5, No.6. CRD 1007. 

The Victoria and Albert, one of Lon
don's outstanding muteums, howes an 
important collection or mmiClI instru
ments. Three good examples from this 
collection are exposed on the present 
disc. The music is all English, though 
partly naturalized, and so are the in
strumenu: an Italian virginals of 
arollnd 15iO which must have belonged 
to Queen Elizabeth I, the Ham House 
harpsichord (an English Instrument of 
(he early eighteenth century, which 
tJOSCd for years as a 1654 Ruden), and 
a Kirckman o[ 1776. The Instromenu 
sound more polished than those of the 
Ruscll Collection, though it would be 
foolish to speculate on the reason in 
the absence of evidence. Pinnock's play. 
ing is also more polished than that oE 
Williams, as one would expect of a Fro
fcssional perronncr on a commercia re
cording: but the di£ference is more or 
personality than of quality. In any cue, 
lhe superbly balanced and controlled 
playing on lhis recording is a. delight. 

Cursor}, descriptions of the instru
ments recorded are included on the 
record jacket: more complete infonna. 
lioll can be found in thc first volume 
of the Victoria and AIl.tcn's Catalogue 
0/ Musical ]nstrume"ts by Raymond 
Russell: London, 1968. Notes on the mu
sic arc by Nicholas Anderson: registra. 
tions and photographs are omitted. The 
Quuru:s Almall on Queen Elizabeth's 
\·irginab sounds most appropriate. In 
the Croft sllile, a ground appeaR which 
11101)' be by Purcell. Instruments, compo
silion, anll perronnances are all excel. 
lent. 

SUMMER WORKSHOPS IN BEAUTIFUL NORTHERN PENNSYLVANIA 
ENDLESS MOUNTAINS ORGAN CAMP 

for High School Students 
June 27 -July 3 

WORKSHOP FOR CHURCH MUSICIANS 
Inoludlng ohoralliterature with DALE WOOD 

@ 

Jane 28 - Jllly I 
cotllncl : Dr. Kent Hill, MUlIic Departme nt 

MaoAfie1d Stale Collrge 
Man.neld, PA 16933 

School of Music 
Lewis and Clark College 

Workshop in Church Music 
with Gerre Hancock 
June 13-17, 19n 
service playing. improvisation . repertoire, 
choral conducting and literature 
organs by Casavant, Wilhelm, and Balcom and Vaughan 
$118 fee; room and board and college credit available 

for further inlormation: 
Dr. Lee Garrett, School of Music 
Lewis and Clark College 
Portland, Oregon 97219 
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Larger Choral Works 
Purcell, Henry- Music for the Funeral of Queen Mary 

Score, No. 97 AA5376 
Instrumental Parts, No. 97 AA5377 

Choir copy- Thou Knowest, Lord 
the Secrets of Our Hearts, No. 98AA2321 

Pelz, Walter- Up Through Endless Ranks of Angels 
No. 98AA2324 

Instrumental Parts, No. 97AA5379 
Schalk, Carl-The Pentecost Celebration 

Score, No. 97 AA5380 
Instrumental Parts, No. 97AA5381 

Choir copy, No. 98AA2304 
Hillert , Richard- Festival Cant icle- Worthy Is Christ 

Score, No. 97 AA5382 
Instrumental Parts, No. 97 AA5383 

Choir copy with organ ace., No. 98AA2305 

Choral Octavos 
(SA TB unless othelWise noted) 

$3.00 
$4,50 

$ ,30 

$ ,45 
$2.90 

$4,00 
$3,25 
$ .40 

$3.00 
$4,75 
$ .45 

No. 98AA2294 di Lasso/Agey-Tibi !au Praise Be Thine $ .40 
No. 98AA2295 Powell, Robert-The Royal Banners FOlWard Go .50 
No. 98AA2296 Hruby, Dolores-For the Least of These .35 
No. 98AA2297 Tyel'Simkins-As Pants the Hart .35 
No. 98AA2298 Schultz, Ralph- Christ Jesus Lay in Death's Strong Bands .45 
No. 98AA2299 Weber, Paul- To the Lamb Be Glory .55 
No. 98AA2300 WoUf, S. Drummond-At the Lamb's 

High Feast (chorale concertato) .40 
No. 98AA2322 Instrumental Parts ror above 1.50 
No. 98AA2301 Greene, Maurice- Loudly Shout His Praises (TBB) .40 
No. 98AA2302 Beck, Theodore- Sing Praises to God (SSA or SAB) .50 
No. 97AA5384 Martens, Edmund- Four Introits with Handbells .60 

MUSIC WORKSHOPS 
Organ July 25·29 

Marilyn Mason 
Choral August 14·19 

Paul Christiansen 
Little Avant·Garde Piano 

July 25·29 August 1·5 
Stephen Covello 

Kodaly 
Introductory 
Intermediate 
Aden Lewis 

July 4·8 
August 1·5 

Suzuki July 18·22 
Beginning I Intermediate I 
Advanced 
Anastasia Jempelis 

Orff·Schulwerk .July 25·29 
Mary Stringham 

Recorder August 1·5 
Colin Sterne & Jean Thomas 

Indian Classical June 30· 
K. R. Banerjee July 13 

New Music Workshop 
Tom Boros July 25·29 

Chamber Music All Season 
Clara Siegel 

NINE WEEKS OF 
OPERA· PLAYS· SYMPHONY 
POP CONCERTS 
LECTURES· SPORTS 
For 1977 Summer School 
Catalog. Virite : 
Chautauqua Institution 
Dept. 01, Box 28. 
Chautauqua. N.Y. 14722 

Here & There 
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George Mar~ey. on sll bblitiCI!I1 leave 
from Westminster Choir College. Prince. 
ton, New J e rsey. is currently on a world 
tour which will tll~e him to Japan . Korea. 
Taiwl!tn. the Philippines. Singllpore, and 
Australia . He is pictured here with an in
terpreter. giving II masterc1aS5 at Yonsei 
University in Seoul. Korea. on Februlny 2. 

A Solemn Evensong with Victorian Mu
sic W1I5 held on Februll ry b lit the Catha
dr"l Church of St. John the B.,pfist in 
Portland. Oregon. The service focused on 
the liturgictll. historical. end musictll con
tribution of the English victoriens to the 
modern church. Dr. Douglas L. Butler di
rected the Cothedrol Singers in works by 
John Goss. Charles Villiers Stanford. Sam
uel Sebastian Wesley, Clement Scholefield, 
Horatio Parker, lind Arthur Sulliven. An 
organ voluntl!try by C.ul Busch and violin· 
pitlno pieces by Mendelssohn end Elgtlr 
were tllso heerd. 

The North T exes Sttlte University School 
of Music hes ennounced the esttlblishment 
of tin orgtln scholtlnhip fund in honor of 
professor emeritus Helen M'ar9aret Hewitt, 
who WtlS tI member of the faculty from 
19<4-2-1969. Dr. Hewitt WI'.IS in chl'.lrge of the 
institution's orgtlin studies, I'.Ind is well
~nown for her musicologicel writings. 

Charles S. Brown pltlyed the "Medita
tions on the Mystery of the Holy Trinity" 
by Oliver MessiMn in tI recittll Februtlry 
18 at North Texas Stote University in Den· 
ton. The nine·movement wor~. composed in 
1969. comprised the complete progrtlm. 

All Stlints Church , P&sedentl, Celifornie 
celebrated the 292nd birthdtly of Johann 
Sebastian Bach on March 21 with e recite I 
by Dtlvid Lennox Smith. who pleyed 
the fo llowing works: Pesstlctlglia ond 
Fugue , Trio Sontlta 6, Prelude and FU9ue 
in E Minor, Gnd three settings of "Allein 
Gatt." A "StlchtllntlliG" fa llowed in the 
church courtytllrd: there were S&ch's Ibox) 
birthdtly ce~es. tI Germtln bend pleying 
Btlch chortlles, and vtlrious items to which 
the ntlm e "Bach" CQuld, in e ne wtly or tln
other, be applied. 

"The Journey with JOMh." a chtlncel 
opertl by Alec Wyfon was given its pre
miere on Februtllry 18 and 19 at All Souls' 
Episcoptlll Church, Asheville. N.C. Mtllrilyn 
Keiser was director for the performences. 
which were preptlred by the composer. The 
wo rk ;s described es 0 medieval-type 
drama which involves 0 Ctlst of profes
siontll and amateur musicitlns, tIIS well as 
the eudience. 

Dr. Wylon hos also been reeppointed 
recently as coordinl'.ltor of the Standing 
C ommission on Church Music of the' 
Episcopol Church. 

RoLert Troeger and David Hart won 
fi rst and second ploce. respectively. in tho 
student orgtln competition held on Febru · 
ery 28 by the Pittsburgh Chepter. AGO. 
Six contestonts entered . the prizes were 
aworded by the Austin Organ Complmy 
Gnd Cot4va"t Frares, limitee. Mr. Troeger 
will play in the regio ntll cCimpetition to bo 
held In Wa!ohington. D.C. 

Dr. Petcy M. Young. English orgon ist. 
composer, ond historian, will be visiting 
the United Steles this autumn. Institutions 
interested in htlving Or. Young lecture or 
give a short course or workshop mtly write 
to him f(lr further informotion , in cere of 
Broude Brothers limited. 50 W Oi. 45th 
Street. New York, N.Y. 10036. 

March 20 mtlrked the IOOth anniversary 
of the b irth o f Siegfried E. Gruenstein. the 
Chictlgo org(IOist tlnd newspoper mtln ...,ho 
founded THE DIAPASON ;n 190'1. A, 
ed itor ond publisher he devoted most of 
his life to the care tlnd ntlture of the mog 
tlzine , the fi rst of its ~ ind in the English 
lenguago. His coreer tlnd detlth were re
coun ted on the fi rst ptlge of the Jtlnuory 
1958 issue. 

president of the Methuen Memoritll Music 
Hall, Inc., the corporotion which owns the 
htlll constructed in 1909 10 house the 1803 
Walder organ originally built for the old 
Boston Music Htlii. He has been a trustee 
of the corporotion since 1971, concert 
committee cheirmtln since 1972. ond, most 
recently, vice president. Mr. Sampson is tI 

senior systems enalysis engineer with the 
Rtlylheon Company tlnd is tI member of 
the Merrimtld Vtllley Chapter AGO, the 
Boston Organ Club, IlInd the Orgtlln His
torical Society. 

Th e Polish composer Krtys:r.iof Pende
recki conducted the premiere of his "Moq· 
nificet" in e concert devoted to his works 
tit Yale University's Woolsey HtllI on 
Februtllry 27. He was joined by the Ytlle 
Philhormonia. the Westminster Choir, the 
Boy Choir of Princeton, and the choir of 
Trinity Church . Princeton. On February 28, 
he conducted the stlme program in Prince
ton, N.J., and it was repetlfed on Mtlrch 2 
in Ctlrnegie Hall. New York. 

Cantor Rtly Edglllr song the drtlmtltic 
ctlnttlttl "Oovid ond Goliath" by Herman 
Berlinski e n Februtlry 13, tit St. Ptlul 's 
Cathedrtl l. Buffalo. New York. Frederid 
Burgomtlster wos orgtlnist. 

Frank Owen, former orgonist.choirmtlster 
of St. Ptlul's Ctlthedrol in los Angeles. htls 
accepted a position as orgtlnist·choir· 
moster ot St. Mtlrgoret's Episcopol Church, 
Ptllm Desert, California. The church is 
known tiS the "Presidents' Church" becouse 
of U. S. Presidents who htlve worshipped 
there. 

Tho Americas Boychoir Federation htls 
prepered on officio I slotement on the 
"unique qutllity of the pre·odolescent boy 
voice," as justifictltion ror segregtltion by 
sex in boys choirs. It dispartlges "ftlulty 
interpretotion of Title IX restrictions 
ogtlinst sex segregotion in schools" tlnd 
points out thillt there is nothing in the 
legislotion which prevents the existence 
of treble boychoirs nor the recruiting of 
singers for them. Copies of the sftltement 
ore tlvtliltlble free upon request from the 
Americas Boychoir Federation, Connells
ville. Po. t5<4-25. 
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SIFFLiJT£ I 
/ M/XTUR 

• CONTRA HAUTBOIS 
I CHI , FABOTTO 8 J TROIPETTE I ClAIRON 1II I 16 .' 8 4 

FOUl' Stops Tilst Tell A StOl'Y 
While some electronic organs exhibit "reed 
choruses", their effect Is often unimpressive. 
Synthetic tone qualities and borrowing of 
stops are the usual gremlins involved, un
dermining what should be a noble registra
tion effect. 
Check these stops on the Allen Computer 
Organ, however, and you'll find each stop 
fine sounding and distinctive In timbre. The 
ensemble result is excellent: A bold 16' 
Contra Fagotto differs .approprlately from 

the 8' Trompette, which, in turn, Is more 
harmonic than the 4' Clairon. Hold a chord 
with the left hand, and add the same chord 
one octave higher with the right. Every note, 
every pitch In both chords Is clearly pro
jected - no missing notes. Then add the 
Mixture - no unification there either. The 
total effect is musically satisfying. 
Our story, of course, is one of superior tone 
production, the hero being Digital Computer 
Tone Generation. 

Ill~n c~:=::y 
© 1977 -MACUNGIE, PA. 18062 



Lod.wood, Nonnan: Fantasy lor Re· 
formation S,mday, Mt. Vernon (New 
York) . Roy Andersoll, publisher, 1963. 
Proull;ounl f' olrmtary, Waterloo Mu
sic Co. (Ihm As.foOCialed Music Puh· 
Ii,hers) . ORG. k INSTRUMENTS: 
COllarlo lor Org~,. IIIlfl nra$l~j (2 trpts. 
2 (rbos). New York, ,\ssociatcd Music 
I'ublish('r!. 1953. 

Lucning. Qlto: Choral l'iliUltary lor Or
gan (1922). New York, I\mcrican COIII
por.cn' Alliance. Choral "orspiel 1.1' 

"Chr;sl,u der is' me;" l.eben," (1918). 
New York American COItlPO!ers' AI· 
lilIllCC. Fmllnsin (1929). New York C.F. 
)'elers. 1963. Fugue a"d Choralt: Fall
ta.f)', Cincinn;Ui. World Library or Mu
liie, 19i3. Organ PicCt! (1916). New 
York. American Composers' Alliance. 

Maekclberghe. Augusl: Publisher is 
1·1. W. Gra)' (New York). unless in
!! ielued othenvisc. De Prol,,,ulis Clnmav;, 
1946. Fanlasia , Glen Rock, J .Fischer. 
I-"/tJllflria I'arit!l;orrs. tl Flwuslr Prayer. 
,,,,prompt,, clllde, New York , Asso· 
dalcd Music Publishers. ImprotJi.KJlion 
Oft "Put!( ualus est." '~et "II Mortal 
F/~/I Kul' Sileuce. Nighl Soliloquy. 
Pln iluorlg Prelude. Three Hymn Pre· 
l"lIeJ. Toccnla. Melady in Ulue fwd 
Fugue. Meh·illc , ncl \\' ill · MiII~ , Tr'i/l' 
I)'clt . 

~ranl. Paul: "rell CllOrale ImproviJa· 
1i00IJ, G Jels IINltlle, SI. Louis. COli' 
cordia . Set I: op. 5, 1962. Set H: op. 
7, HJft-J. Set Ill : 01'. 9. 1970. Set IV: op. 
10, 1970. Set V: op. 14. Set VI: op. 16 Tell 
SIIorl 1",clmtiolU Oil lI'ell·hllowli 
Hymru. op. II. Minneapolis. Augsburg. 
1970. Parlila all "SI. A,we," St. Louis. 
COllcordi3. ORG . 8: I NSTRUME~TS: 
HOIIJ l.ovely SMlle~ lite Mortlillg SIar, 
ror oboe 3nd orgoln, St. lOllis, Concordia. 

Middelschulte, '''ilhel",: Chromaliscl,e 
I-"tmlas;e tmd FIIge, J,cipzig. K:IlIll1. 
Karrorr !HId Ftlge jif'er tie" Clm ,.,,1 
"VaUr uuser:' LeipziG, Lcuck:ut. Per
'~II""" Mobile, l':ew \'ork /Fr.mkrurt, 
C. F. P,,·lcn. The same, ,,-d. V. Fox, 
~ew York, H.W. Cr.1y, Toleleata iiber 
tie" C/loral eiu tejte lIurg. Leipzig, 
Leucka.-t . ORG. &.: INSTRUMENTS: 
Karuwilc/,e Fantalie f,ber n -A-C·H und 
"'uge iiber ., 'rheme" VOrl J.S. Dael,. ror 
organ and orchestra, Leipzig, Kahnl. 
Kom_~rt ,ll"r t!itl T"~ma von J . S. Racll, 
ror oq,;:m :"1(1 orchcSlr.1, Leipzig. Kahnl. 

Moore, Duuglas: Dirge (Passacaglia) 
(I!J39), Sew York, H.W. Gray, 1941. 

Ncar. Gerald: Publishers arc H. W . 
Cray (New York) and Augsburg 
(Minne3polis). Fnulas)', HWG. Passa
caglia. Augs. 1966. Pre/ruleJ all FOllr 
Hymn Tunes, Augs" 1969. Preilide on 
Three Hymn Times, "ugJ., 1967. POJ/
Illde orr ".", . D,Hlslau's/' Augs., 1968. 
lloilladt!, AUg5., 1965. Srlile, HWG, 
1966. TOClala, ,\lIgS., 1971. tI '/',;/,I\'("II 
of FugueJ, Augs., 1968. A Weddin, 
ProceSJiollal, HWC. 

Newm3n. Anthony: Barricades. New 
York, G. Schirmcr. IIhnjeb . New York, 
G. Schimlcr. l!)i4 . "'(Hlla\\' (HI l .fI, Fn, 
Fis (1969). Boslon, McLaughlin &: 
Reill)·. Fugue on tl.e Kyrie, Boston, 
McLaughlin & Reilly. 

Noble. T. Tertius: Filty Free Organ 
AccompanimerllS 10 TVe II - K now n 
HymnJ, Meh'i1le, Delwin·MilIs. Free Or
gan Accompn"imeuts to 100 ",ell
Known Hym" Tlm~j, Melville. Belwin
Mills. Two Tradit ional Hd"ew Me
lodies, New York. H. W. Gray. PaJ/oral 
Pr~/ude Oil a Ch;,,~se ClirislmaJ Carol, 
New York. H.W. Gray. Triumpl,al 
Marc/I, New York, H.W. Gray. Numer
ous other publicaliollS by G. Schinncr. 
Cal3xy. A. P. Schmidt, Odord Univer
sity PrCM. AlIgcncr, ami SI3iner &: Bell. 
most or which :uc ont of prin!. 

Paine. John Kllowk-s: TI,e Complete 
WorhJ 01 101m Kuowlel Pai,,~. ~d. Leu
pold, New York, McArce Music Co. 
Other publiC3lfons by Olh"Cr DilSon, 
A. P. Schmidt, etc., out or print. 

Parker. Horatio: I",roouction and 
Fugue ill E Millor, Minneapolis. Augs
burg. 1974. ]erusnlem, LOl1don . J. R. 
Cramer &: Co. Quiclt Marclr (Duet (or 
Two Organists). Carol Stream (III.) • 
Hope Publish ing Co. Numerous other 
publications by C . Schimler and 
No\'cllo, uow nllt of print. ORG. Be IN
STRUMENTS: Concerto for organ and 
orchestra, op. 55, Novello, 1905. A new 
mition or Ihis Concerto, edited ~y 
Robert Hart Baker, is also available. 
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(Conclusion ) 

It can be r~nted rrom thc edilor, who 
can be reached 3t Yale University. 

Perera. Ronald: Reverb~rnliolls, Boston, 
E. C. Schinner (lone Press). 1972. 

I'crsichctti, Vincent: I'uhli shcr is Elkall· 
Vogel (Bryn Mawr). Chorale Prelude: 
Drop, Drop Slow Tents, op 104, 1968. 
Do Not Go Gentle. ror pedals alone. 
1975. FanttUy all Ihe fly",,, "HoCy, 
Hal},. Holy." Parable (1971). Sllimah 
II'h.1i (Psalm IW). op. 89. (1962). 
1963. Sollata (1960) , 1961. Sonatine, 
for pcd"ls 3lone. op. II (19"0), 195:'. 

I·inkham, Dalliel! l·ubUsher is E. C. 
Sclrinner (lone ]·ress, Boston) , unless 
indicated othem'ise. Calion (1955) 
New York, American Composers' AI. 
1i3nce. Five l' o/rmtaries lor Manuals. 
FOllr Shorl Piuu lor JUarlllals. Pas . 
lorale all "The Alor"i"g S'ar," Ncw 
York. C3laxy. Prelude (w(1 ClwcOflne 
(195~). New York, American Com
posers' Alliance. A Prophecy, 1971. 
Prothalamioll (1955) . New York, Amer
ican Composen' Alli3nce. Revelations 
(1955) 1965. So".t. No. I (1944). New 
York. American Composers' Alliance. 
Sotlala No. 2 (1961). New York, Amer
ican Composers' Alliance. ORG. &: ]N
STR MENTS/TAPE: """d Tile tl"l{e1 
$aid", for Organ 3nd T3pe. CorlCerlanle 
ror org::an. brass and percussion, New 
York, C. F. Peters. Cc""erta,,'e ror or
g:m. celesta. :utd percussion, Sew York, 
C. F. Peters. COllcerlante ror guitar, 
harpsichord, orp,n. 3nd percussion, New 
York, C. F. Peters, rental onl),. Con· 
cerlitlo ror org3n and strings (1947) , 
New York, American Composers' Alli
alice. For Evening DralL'S 0", ror En· 
glish horn, organ 3ntl tape. Gloria, for 
organ 3nd br35S, Nonhe3ston a .lass). 
Robert King Music Co. Liturgies. lor 
organ. timpani. 3nd t3F.' Mounl For 
Ti,e "Eclipse 01 His L'g"', ror organ, 
violin and l3pe. TI,~ Otller Voices 01 
'he Trrlmpet, ror org;:ltl, trumpet and 
tape. 1972. Sonata No. I lor Orga" and 
StrirrKs (1M3), 1964. Sonata N o. 2 
lor Orga" &: Strings (1954) . Sonata lor 
IWo oboes and organ, New York. C. F. 
I'clers. Sonala ror org3n 8: brass (1947). 
New York, AmeriC311 Compo5CfS' AI · 
li3nce. See That Ye Love O"e AIIOfher, 
ror organ, and tape. SI.epl,erds' Sym 
/lliony, ror ] or more melody instru· 
ments. organ, tape, 3nd oplional per
cuMion. Toccata lor thc "ault 01 
H~aven, for orga.n and lape. 1972. 
Trumpet Vo/ulltary (1955) . New York, 
American Composers' Alliance. "aria . 
tiom for oboe 3nd organ, New York. 
C. F. Pelers. When the JUornirrg Slars 
Sang Together, for organ and 13pe, 
1972. TWO ORGANS: Signs in the 
Sun. New York, C. F. Pelen, rental. 

Pisk, P3ul Amadeus: Publications by 
American Composers' Alliance (New 
York) , un1~ othenvbe indicated. 
Aria Variata. Capriccio . Chornle.Fantasy 
on "WI,en 1 SUnil!)' the Wondrow 
Cmu." Chorale Prelude: HaJt ThOll 
HiddetJ Thy Face, ]esw (California 
Organut #<47), Los Angeles. Avant Mu
sic. Improvisation on an .American Folk 
Melody (1958). Pastorale. Phantasy on 
Mexican Folli. Songs (1940) . Prelude, 
Adagio and Canwna . Prelude, Fugl{e 
and Hymn. ProceJJional. Six Choral 
Pre/udes 'or Organ, 01' . 41 (1938). 
SOllala, QP' 46 (1940). S"i'e in Four 
Movements, op. 64. 

Pislon. Walter: Chromatic Study 0" 
the Name 01 B·A ·C·H (19<10), New 
York. H. W. Gray. 194 J. ORG. kIN· 
STRUMENTS: Partita fo r organ, vio
lin and viola (1944) , Ncw York, Asso· 
ciated Music Publishers, 1951. Prelude 
a"d Allegro ror organ ilnd Slrings 
(1943), New York. Arrow Music press. 
1944. 

Porter, William Quincy: Canon and 
Fugue (1941). New York H. W. Cny. 
1941. Toccata, Andante and Finale 
(19W). New York. H . W. Gray. 1966. 

by Marilou K'rafzen.fein 

Wedding Prelude and March, New 
York. H. W . Gray. ORG. k INSTRU· 
MENTS: Fanla!)' on a P(lstoralr: Theme 
ror organ and strings (1945). New 
York. American Composers' Alliance. 

Powell, Robert: Publisher is Abingdon 
(Nashville) unlcss othcn ... ise indicated. 
Carol Prelude on "TIle Snow lAy on 
the Ground" (Calilornia Organist 
# 17), Los Angeles. A\'3Ul Music. 1964. 
Chorale Pr~/ude 0" "Angdus." CI.orale 
Prelude on "Bedlord." CI,ristmas Or
gn" F~st (7 enol 3rTaugclncnts) . New 
Yorl.:, E. 8. Mark!'>. Eleg)" Ftmtt1Sy on 
flr' jcl/mae PaJcluJli." F;lleeri Organ 
Pieces. Oceanside, 8005e,' &.: Hawlr.~s. 
Five SllOrl VolUllltJrie,i, Oclaw3re Wa
ter Gap. Sh3wnec Pres.'. Four Preludes 
011 Early American Tutles . Fo"r Psalm 
Pre/rules, in 2 scts (1962) Intraduction 
and Pauacaglia. Medilatioll Upon the 
PasJlorr 01 Ollr Lord. Sn(.Teti Heart 
Suite. Service Sonala. Dc1a\\'3rC Waler 
Gap. Shawnee Press. Six EMler Pre· 
ludes. Tltree Mi,,;awres lor Orgall. 
Trumpet TUflel alld Ayres, New York. 
F.. B. Marks. Two ChriJtmflS Preludes. 

Read. G3rdner: Public3tions 1)\' H . W. 
Gray (New York). ir not fmlic:a.led 
othem·ise. Chorale·Farr/asia Oil "Good 
King Wences/4S." Erg'" Prdrules rm 
Old Soua,ern HymnJ (1951), op. 90, 
1952_ Elegiac Aria, 1009. Utile Pas· 
torale. New York. G3bxy. M~ditation 
au "Iestl, mdlle Fr~lUle." Passncaf • ./i4 
ar,d F"gtl~. op. 54 (1936), Mciville, 
8dwin·Mills. Quiet Musir., op. 65a, 
Nash\'iIIe, Abingdon. Six Preludes on 
Old Southenl Hymns, op. 112. Suite lor 
Organ, New York. Tr3115Continental. 
J'ariatio,u on lJ CIITomatic Cround 
(1964), Boston McL3ughlin &.: Reilly. 
ORG. k ]NSTRUMENTS: C/lristmaj 
Pastorale, ror 0l'fln and violin, New 
York. Seesaw MUSIC Corp. DI! Pro/undis, 
ror organ and French horn (1945) , New 
York. Mills/MCA. Sinlm,ia da chiesa 
(1969) ror organ and br:lss. New York, 
C. F. Peters. 

Ricgger. 'V3tlingford: Cnrlon and 
Fugue. op. 53. New York H. Flammer. 
1954. ORG. & INSTRUM ENTS: F.n· 
tasy alJd Fugue ror orchcslr3 3nd organ 
(1 930/31) , New York, Amerlc.1n Com
posers' Alliance. 

Roberu, Myron: Publisher i! H . "t. 
Gray (New York) . Carillon . Homage 
to Perotin, 1956. Improvuatioll Or! the 
Agincour' Hymn, 1964. Improvuation 
on "God Rest YO'U, Merry." 1968. 1m 
Memoriam, 1949. Litany. 1958. Nova, 
1973. Pastorale and .Aviary. 1969. Pre
lude and Trumpetings, 1961. Sar(l
bande. ORG. Ik INSTRUMENTS: Five. 
for organ :md m3rimba, New York, Carl 
Fischer. 

Rohlig. Harald: Major publishcrs are 
Abingdon Press (Nashville) and Con
cordi3 (St. Louis) . Fi/teen Preludes. A. 
P. Filty-five H ymn IntOflations "P. 
Prelude on "Christ Is A r;sen", A.P. 
Sonata I, A. P. T en Pjec~l lor Organ 
A.P. Thirty New Settings 01 Familiar 
Hymns, A.P. ORG. k ]NSTRUMENTS: 
Concer';no for organ 3nd orch. (slrings 
and 2 lrph) . Cone. Eight Intradal and 
Choralel for organ and trumpet, cone. 
F4ntasy on "0 Come All l'e Faithlul," 
A.P. Good Chrillian Men , Rejoice, ror 
org .• flute, 3 trpL,. A.P., 1963. A LiUle 
SI,ep"erd Mwic, for otg3n and flute 
(or recorder). Conc., 1959. Now Thanh 
We All Our God, ror 11 Irplll 3nd OTJr.lIl . 

A. P . r'ariations on Es kommt ein Schill 
geladell," Cone. Addition31 publica
tions by Concordia, Augaburg and 
Abingdon. 

Rorem, Ned: Pastorale, New York. 
Southern Musie Publishing Co., 19S!!. 

Ross. Willi3m J3tnes: The Way Irom 
Earll., New York, H . W _ Cr.y (Belwin_ 
Mills) , 1974. 

Schwartz, Elliott: Five Mobiles for 
Flule, Organ. Harpsichord and Tape, 
Ch3pel Hill. Hinshaw Music Inc. 
Prums, ror org3n and tape. Boston E. C. 
St:hirmer. CyclcJ :and Gongs ror organ. 
trumpet • • nd tape. (1975) . Ch'pel Hill. 
Hinshaw Music Inc. 

Selby. William: A LeJJoli lor the Organ, 
cd. Biggs, New York , Assod3ted Music 
Publishers. Two Volflularies lor Organ. 
ed. Pinkh3m, Boston. E. C. Schirmer. 

Sessions. Roger: Chorale No. I , New 
York, H. W. Gray. 1941. Tllr~e Chorale 
Preludes. New York, E. B. M3rks, 1954. 

Shackelford. Rudy: Cano"ic l'ar;ations: 
Vom Himmel I,ocll, Ncw York, H. 'V. 
Gray (Belwin-MiIIs) • 1975. Nine 
AphoristnJ, Ch3pel Hill, Hinsh3w Mu· 
sic. Sonata, Chapel Hill. Hinshaw. Trio 
Sonata ]970, Oceanside, noo.sey &: 
Hawkes. 

Smith. Russell: Three Chorale Preludes, 
New York H. W. Gray 1965. 

Smith. Stuart: Gilts, for organ and 2 
melody instruments, New York, H. W. 
Gray (Belwin·MiIIs) . TIUO MaILel Three 
ror orp,n 3nd percussion. New York, 
H. W. Gray (Delwin. Mills) 1974. aile 
for Two, ror organ and s3Xophone. New 
York, Seesaw. To All 01 Those (1-2 or
gans) , New York, Seesaw. 

Sowerby. Leo: Publisher is H. W . Cray 
(New York) , unless otherwise illdiC:lled. 
Advent to Whitlllntide, \'01. IV. Lon
don, Hinrichsen. Arioso. 1942. Behold, 
o God OUT Delender, 1964. Bright, 
Blitlle, and Brisle. CarrOll, CI,ac011Y a"d 
Fugue. 1951. Carillo", 1920. Chorale 
Prelude on a CalviniJt Hymn, B0510n. 
Boslon Music Co. 1925. Chorale Pre· 
lude on a Pa/~ltrina Fragment, 1919. 
Chorale Prelude on "PaliJad~s," 1950. 
City 01 God, 1965. Comes Autumn 
Time, Doston, Boslon Music Co. 1916. 
Fanfare, 1957. For We Ar~ /..sborers 
Together with God, 1950. Interlude 
«(rom Forsaken 01 Ma'I). 1950. Holiday 
Trumpets, London. Nm'cllo. ]oyow 
March, ]919. )ubilet!, 1959. Madrigal, 
1920. Meditations on COllImunion 
Hy,",I.I, 1942 Pagea"t, 1952. Pageant 01 
Autumn, 1938. PlWacagUa, 1973. Post 
ludium sulJer "Benediclu.f sit DeliS 
Pater." Prelude on tI,e B~"edidion "lie 
MUJtt Est," Boston. Boston Music Co., 
1916. Prelude on "Non Nob;j, Domine_" 
Psalm 136, 1965. Prelude on "Tire 
King's Majesty," 1945. Rejoic~, Ye Pure 
in Heart, 1913. Requielcat in Pace, 
1926. RI,apsody (1949). S;IIfonia Brevis, 
1966. SontJtina, 1947. Suite. Sy",pllon"j 
in G. London, Oxford Univcrsity Press. 
1952. Ten Preludes on Hymn Tunes. 
1956. Three Piecej (Preludes·Inler
ludeJ,PoJtllldu, vol. IV). I.undon. Wn. 
richsen. Toccata, 1941. Two Sltetch~s. 
The Snow lAy 0" tl,e Gro,,,,,I . A WC"d· 
ding Processiolt4l. Whimsical l'arialions, 
1952. ORG Ik INSTRUMENTS: n.,· 
lade, ror org., clarinet. vln , v13, Eng. 
horn, 1948. ClaJ,sic Concerto for org. &: 
strings. 1944, rental. Also exis1.5 in r~
duction for piano 3nd organ. Concer' 
Piece. for org. Ii: orch .• rental. Also in 
reduction for pi3no and organ. COli
certo in C Major, (or org. &: orch., 1957. 
rental. Dialog, for org311 3nd piano. 
Fantasy for trpt. &: organ. 1964. Festival 
M w;ck, for org., 2 trp1.5, 2 trhns, tim
pani. 1955. Medieval Poem, for org., 
and orch. A1so in reduction for r.hmb 
and organ. Poem lor v'-ola (or volin) 
and org.. 1942. 

Ste\'ens, HaI.sc:y: 1rnl,rovisalion on 
"Divinutn M"jstmum," New York . Peer 
International Corp., ]955. Three Short 
PreludeJ lor Organ, New York Peer In 
ternalional Corp., 1959. 'rIlfee PieceJ, 
Editio Helios (tbru M. FOSler Music 
Co .• Champ3ign, 111.) . So1il09'1)' lor Or. 
gan. Editio Helios. 

SteW3rl. Richard: Prelude Inr Organ 
and Tape. New York, H.W _ Gray (Bel. 
win· Mills) • 1972. 

Stout, Alan: Publisher is American 
Composers' Alliance (New York), ex
cept where indicated otherwise. Adagio 
and Toccata) op. 13. Co",,,,tm;o, op 50a. 
Eight Organ Chora/~s, Minne3po1is. 
Augsburg. 169. Epilogue, op. 82. Forspil 
over "0 Gud vors La"ds." Pi~Ia, op. 7. 
Prelude. op. 16. Ricercare and Aria, 
op. 45a. Sonata, op. 62. no. 5. Study in 
Densities and Duratio"s. New York, 
C.F. Peters. Three Inlonn,;onJ, op 15. 
no. 2. TllTee Organ Chora/eJ, Minnea
polis, Augsburg. 1971. Two Pieces, op. 
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6. ORG. &: INSiRUMENTS: Serenity 
for cello (bassooll) and organ, New 
York. C. F. Peteni. 1967. 

Thompson. Randall : Twtmly Chorale
Prdudes, Four Inve"UmIJ and a Fuglle, 
Doston. E. C. Schimter. 

Thomson. Virgil: Ftw/are, (1921 ) . New 
York. H. W. Gray. Pa"ge Lingua 
(1002). New York, C. Schinlle~. 1962. 
Panncaglia (19221' New York. G. 
Schirmer. Pastora e on n CI"istmtu 
Plainsong (1m), New Yo~k H. W. 
Gray. 1942. I'ariat;o,u on Slmda), School 
Tunes (1926.30). New York, H. W. 
Gray, 1955. Each set of variations is 
available separately: 1) Come. Ye Dis· 
consolate; 2) There's Not a Friend Like 
the Lowly Jesus; 3) Will There Be Any 
Stars in My Crown: .J) Shall We 
Cather at the River. 

Titcomb, Evereu: Major publishers arc 
H. 'V'. Gray (New York), Carl Fisher 
(New York). and n . F. Wood (Basion) . 
Advent and CI"istmas. C.F. Aspiratiorl, 
H'VG. Be"edicta Til, HWG. Elegy. 
HWG. Festive Filltes (Theme from 
"Vocem Jucunditatis·). HWG. 1958. 
Four ImpTUvisatiolU on Gregoriarl 
Themes ("Puer fUltlU est ... · "Allduia 
uostra"; OfGaudeamw:" "CilulVit eos j. 
New York. Mills Music, (through BeI
win-Mills). Hosanna, through Belw;"
Mills. Improvisat;otJ on '''e Eig",h'PJalnr 
TofU!, HWG. Improvisation OfJ "Ariel/' 
C. F., 1963, Improvisation-Toccata on 
"Tonus peregriuus," New York. H. 
Flammer. Pastorale, ffi\TG. Pentecost. 
B.F.'V. Prelude on "Terry'," Boston, 
McLaughlin Ie Reilly. Requiem, H"'G. 
Rhnpsody on GTegoTitJn Motifs, HWG. 
Sorhe, C.F. Suite in £, HWG. Three 
SIlOrt Pieces, New York. H. Flammer. 
TI'Tee Short Pieces on Familiar 
Gregorian Melodies ("Credo in U""m 
Deum;" "Regina Cadi"; "Vexilla 
Regis") , B.F.W.. 1940. Thru SIIort 
Postludes, C.F. Toccntn on "Salve Re
gina," HWG. TUlO Communions 
C'AdoTo te"; #fAve verum"). n.F.'V., 
194~. Voluntary on "Crimond," H"'G. 
Wedding Day: Im£rovi.sntion on "0 
Per/ecl ~," Hft G. 1961. U'eddirlg 
ProCt!lliofUd, Nashville. Abingdon. 

Tocnsing. Richard: SOllnds ar.d Chnnges 
11, New York. H. "'. Gray (Delwin
Mill,). 1975. 

'Volff. Christian: For 1. 2 or 3 Peo/Jle, 
New York, C. F. Peten. 

Wright. Searle: CtJrol·Prelude on 
"Creensleeves," New York, H. W. Gray. 
19M. Introduction, Passncaglia lind 
Fuglle, New York, H. ,V. Gray. 1962. 
Lyric Rhapsody, New York. H. '''. 
Gray. Prelude on "Brother james' Air," 
London Oxford Univenity Press. 1958. 
ORG. 8< INSTRUMENTS: Fanta,)' on 
flH'areham," for org .• ! lrplS. 3 trbns. 
timpani and cymbah. with oplional 
choral finale. New York, H. W. Gray. 

Wuensch. Gerhard: Aria (Cali/ornia 
Orgtlnbt # 13) • Los Anr:les. Avant Mu
sic. Sonata breve (Caltlomia Orgnnist 
#55), Los Angeles. Annt Music. Toc
cata piccola (California Organist #4). 
Los Angeles. Avant Music. ORG. &: 
INSTRUMENTS: Suite lor TTllmpet So: 
Organ, Los Angeles. " 'cstern Interna· 
tional Music. 

Wyton, Alec: Major pUblishers arc H. 
'V. Gray ~ew York) and H. Flammer. 
Chrisf in the WlldemLls, mVG. D;n
logue: "Prnise Him in the SDtmd 01 ti,e 
Trum/Jet," New York. Mercury Music. 
Dithyramb, HWG. WOO. Fan/nre. l·tW". 
1956. Fanfare.lmprovisation on "At'
mon," Nashville, Abingdon. Fanfare on 
#fHar", the Herald Angels Sing." H. F. 
Fan/are on ·'The Strife Is O'er, H . F. 
Flourish, New York, Mercury Music. 
I" Praise of Merbet:lte (Suile). I-IWG. 
1957. A Little 'Christian Year. New York. 
e:..rl Fischer. 1964. March on "SI. Pat
rid,'s Dretutplnte," H.F. Mw;c lor Lent, 
H. F. Nativity Suite, H.F. Prehlde on 
"Come, Holy Spirit:' H. F. Preludes on 
Contemporary Hymns, Minneapolis. 
AugsbllTg. Prelude on "Forty Dap nnd 
Forty Nights," H.F. Prelude ntl "0 
Come, 0 Come, Emmanuel," H .F. Pre
ludes. Fan/ares ancl n March /01" The 
Liturpical Year, H.F. Preludes lor 
"CllTutian Praise," Dayton. Sacred Mu· 
sic Press. Preludes /M' Saints tmd Sin
ners, Carol Stream (111.), Hope Pub· 
lishing Co. ResTl,.,.eclion Suite, H.F. 
Varian IS on Earth and All Slars, 
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Minneapolis. Augsburg. ORG. It: IN~ 
STRUMENTS: Concert Piece for or
h"3n and $C\'en untuned percussion in
,~tnunents, HWG_ Elegy. (or organ and 
solo instmmcnt (Irpt.. clarinet . oboe. 
~prano vocalisl). Cincinnati, World 
l.ibrary of Sacred Music. 

Yon. Pietro: Major pub1i!'lher is J. 
fischer (Glen Rock). Cnnto Blegiar, 
~ew York. Galaxy. elITist Triump'Hmt, 
J.F. Gesu llnmbi"O' (Pasloralc) . IF. 
lIumoresque, J.F. H)'mn 0/ Glo,.,-, J.F. 
Sonata No. I. New York. G. Schinner. 
Sonata No. 2 (Cromalica) . J.F .• 1917. 
Sonata No. 3 (Romantic). J.F., 1922. 
Additional pUblications by G. Schirmer. 
,J. Fischer. and McLaughlin &: Reilly. 
ORG. k INSTRUMENTS: CDtlcerlo 
Gregorimw, for orgau and orchestra, 
.l .F. 

COLLECTIONS 
American Organ Music, 2 vols.. cd. 
Hart. Daylon. Lorenz Publishing Co. 
Vol. I: Works by S.B. Whitney. J .H. 
Brewer, L. Sowerby. H. Parker. Jas. H. 
R~rs, A. Foote. E.E. TrUdie. G. Ed
mundson, P. Yon, E. Titcomb, C. Eddy. 
Vol. II: "'orks by S. Bingham. Jos. 
Clokey. Van Denman Thompson. S.E. 
Rogers. R. Elmore. D. 'Vehr. D. John. 
5On , R. Pun·is. G. Young. R. Powell. 
C.A. Peloquin, D. Wood. G. M. Mar· 
tin. 

The Bicentennial Cr>llection 0/ Amer
iran Keyboard Mluic. cd. E. Gold. New 
York. McAfee Music Corp. h.lorc piano 
(han organ music. this collection con
I:ains work! by: Alex. Reinagle. .las. 
Hewilt. Fr. Damish. A. Ph. Heinrich. 
Chas. Gro\'e. S.C. Fosler. H.A. "'ollen
haupt. L. M. Gottschalk. R. HoUman. 
Fr. Brandeis. Geo. W. Chadwick. Edw. 
McDowen. E. Ne\'in. H. Loomis. Mrs. 
H.H.A. Beach, S. Joplin. A. Farwell. 

The Cali/oTliia Orga"ist, 5~ \'olumes (a 
puhlication of the 1.05 Angeles AGO 
ch:apters). Los An~elcs. A\'ant Music. 
19G~-. Vol. 1: Donald Johm. 3 C/IQrale 
Preludes, 1963. 2: "'ni. Schmidt. Two 
WI,itt! S/Jirituals, 1003. 3: Orpha Ochsc 
and Clar. Mader. Two Monograms. 
1oo~ ... : Gerhard Wucnsch. TotXnta pic
co'a, 1003. 5: Geo. Fr. McK:ay, lAment 
for Absalom, 1963. 6: Henri I...ll··rnr. 
l.nr/!,o, 1963. : "'m. G. SliII. Elef!:Y, 1965. 
R: Don Stone, Interlude on "Peni Em
md"uel" and Procelljon. 1963. 9: Clif
ford Vaughn. Hymn Prdude on Bill
ings' "Wi,en jt!Slu Wept," 1964. 10: 
Kenneth Lowenberg, Cllorale Prelude 
on "St. Anne," 1964. 11: Rob't 
i\b.nool.:in, Hymn Prelndt! on ·'DenniJ," 
19('..4. 12. Lowndes Maury. Choralt! Aria, 
1964. 13: Gerhard 'Vuensch. Aria, 19r,4. 
lot : Geo. Fr. McKav. Sonatn Mistira, 
196,1. 15: Rayner ·Brown. Utllr~icnl 
FUt:lIe. t9f' .... 16: Tikey Ze~. Processional. 
1004. 17: Rohert . .T. Powell. Carol Prt'
'"de au "The Snon' I_ay on tile Ground. 
19rt4. 18: Clar. Mader. OhlJl;(!ato fnr 
Flutes on an Aduent Melody. 19( .... 19: 
Oonald Johns, Partita an a Pa.u;n" 
Chorale. '1964. 20: Char1~ Shatto. Pnt~rn. 
1965.21: 'Vm. Schmidt. Phanta,f'\' on an 
Americnn S#1fritunl. 1965. 22: Nnrber,a 
Cuinaldo, Prelllde for 'hI': Passion o( 
the I~ord, 1965. 25: Harold Owcn. TII'o 
Settings 0/ "Picanly," 1965. 24: JOhl1 
BIRgi. Aria and Toccata, 1965. 25: Gil · 
bert M. Martin. Intercession. 1965. 26: 
Matt Doran. Ptutorale. 1965. 27: Henri 
Lazarof. l..nmenti. 1965. 28: Donald 
Johns, ~ Medilations on the "Nunc 
DimiUb." 1965. 29: Clifford Vaughn. 
_~entit:e Piece. 30: Michael E. Youne, 
Prelude tlnd Fu~ue in F Ma;or. 31: 
Rayner Brown. Sfmnlinn lR. 32: C. GrH
filh Bratt. Prelude, Utile FIII!II~ and 
Air. !1~: Alma Oncley. Two CI,ora/e 
Preludt's. 34: Michael Young. Prelude 
and Fue;lle. ~!i : Gerhard "'uensch, 
Sonata Breve. ~6: Clar. Mader. Orpl13 
Ochse. Donald Johm. R. Brown. G. 
lVllcnKh - St'cond Prelude noah. 3;: 
Kent Smith. Toccata. !8: Lucrecia R. 
Kasilag. ETlOCative. 39: N. Cninaldo. 
I'lIrl;Ia. -40: Owen. Ollver'ure dtHU Ie 
styl Irnncais. "I: Matthews. Tam Chri.t,
triM Preludes. "2: Michael VOline-. prt'_ 
lude and Flll!lIe No.5. 045: Arthur Hal1. 
Toccata on C-Jlmrp. 04 .. : Johns, OrJ!an 
Mass. 45: Clifford Vaughn. Intlocatiml. 
"6: Rayner Brown, Fugue and Prelude. 
·n: Paul Pi!'lk, "aJI TI'Ofl Ridden Ti", 
Face. jeJtu. 48: Pedal Boolt. 1967. 49: 
Ton Polifrone. Prelude on "In Cod and 
1.oue We Tnut." 50: Geo. Fr. McKay. 
A Wet/ding Processional. 51: Paul 
Chihara. Prelude and Motel on "P'eni 
Domine." .1)2: DonI'! PiUin. Fugue. 53: N. 
Guinaldo. Ricercare. 

If Centu,,' of Americnn Organ Mwic. 
1776-1876. 2 \015 •• cd. Owen New York. 
McAfee Music Corp .• 1975. Conlents of 
\·0J. I: 24 p.ieces by J. Bremner. Wm. 
Selby. J. Linley. J.C. Mollcr. R. Taylor. 
8 . Carr. Th. Lord. B. Cro~~. Chas. 
leuner. J.e. Beckel. L.H. Southanl. J . 
luudel. S. Jackson. H's. Cu(ler, W.E. 
Thayer. D. Buck, Geo. W. Chadwick. 
H. C. Eddy. Vol. II: 23 piecc~ by Wm. 
Selby. Renj. Carr. F. Linley. Ch. Hom· 
mann. Ch. Zellner. J. Geo. SchelL:}·. 
Geo. J . Webb. J35. C. Beckel. 10(. Emilio. 
J. Zundel. S.P. Tuckennan. Ceo. W. 
Morgan. L. Southard, W.E. Thayer. n. 
Buck. WID. H . CI:arke, S.B. 'Vhitner. A. 
Foote_ 

19th Century Amer;cml Orgarl Musir, 
cd. Woomer/ Bed:, Clc\'e1and, the AGO 
Chapler. 1975. Contents: J.K. Paine, 
Concert Pariations all tile #'A.ustrilln 
Hymn": D. Buck. Concert J'nrintions on 
the "Star-Spangled Banncr"; plus works 
by H. Parker, Geo. Chadwick. A. Whil
ing, A. \\'m Foole, Geo. Fr. Brislow. 

Cmltemporary Organ Series. ed. Strick
land / Drinkwater. New York. H.W. Gray 
(now Belwin-MiIIs). 1941- . O"er fiO 
\'olumcs. .. continuing serie5. I: I.eo 
Sowerby. Toccata, 1941. 2: Roger ~. 
!'lion5, Clu'lrale No. I, 19~J. 3: Walter 
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of Bac/I, 1941. 4: Dou~la5 Moore. Dirf.e 
(Pas.saaglia). 1941. !i: Bernanl Wag. 
enaar, Eclogue. 1941 . 6: Frederick J3-
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Episode. 1941. 8: Philip James. PmJ/o· 
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torale, 1942. 10: Ernst Krenek. SOllata. 
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"Memories 0/ France." 12: Quincy 
Porter, Canan anti Fugue. 13: Arnold 
Schoenberg. Variations 011 a necilalit1e, 
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n CI,ristmas Plninsong, 1942. 15: Mn. 
H.H.,\. Beach. Prelude an nil Old Follt 
Tune. 1943. 16: Henry Cowell. Prou.~
sional. 1944. 17: Cecil Effingt:r, Prelude 
a"d FUf.ue. 1946. 18: Richard Dono\·an . 
Paif!lIinn. 19: Gail Kubik, Quid Pit!t:e. 
1948. 20: Richard Amell. B;roque Pre
,,,tie ami Fanlasia, 1948. 21: Mary 
Howe, Elegy. 1948. 22: Homer Keller. 
FalllnrJ and Fugue. 19·19. 23: nariu~ 
Milhaud. SandIa, 1950. 24: Frederick 
Jacobi. Three Quiet Prel"des. 1950. 25: 
I.eo Snwerhy, Whinrsiml P'ar;atimu, 
1952. 26: Ellis n. Kohs, Passacaelia (nr
gan and piano reduction), 1951. 27: 
Ulysses Kay. Twa Meditation.f, 1951. 
28: Maria Casfelnno\'O-Tedcsco. Fan~ 
fare. Ill.I)!. 29: John 1- neckcr. Fmllnsia 
TraJ!ica. 1962. !In: A\'ery Claflin. Three 
Pieces. 1965. !II: Anthony 'Milncr. 
FUf.!ue for Advent, 1005. !2: RlIssell 
Smith, Tllree Chorale Preludes, 19fi5. 
:.~: J:ames H. Case. Ye Men 01 Gamu. 
19f'tfi. 34: (not pUblished). 35: Quincy 
Porter, Touatn. Andant#! and Finale. 
19ftfi. ~fi. E. nacon, SjJirit,~ nnd Plncr.{. 
37: Erkki Salmcnhaara. Prelude. Inler
lude and Pmtlude. 1971. 38: Richanl 
Stewarf. Preludt! /ar Organ and Tafll:. 
1972. !9: Gerald Near. Fantasy. 1972. 
<10: Robert Moc\'s, Prelude: nACH
FJ ist I!enug, 19'12. 41: M}'ron R.ohert~. 
NmNf. 1975 .• 2: Leo Sowerbv. Pnssacnl!' 
lia. 197!. 43: Joseph Goodman. Two 
Dialo,!lIt!S lor Organ nnd Tape, 197!\. 
44: Herbert Biel3wa. Quodlihet SF42569 
ror org:m and tape. 1974. 45: Thoma!'l 
Janson. Celestial Autumn, 1974. 46: 
Stuart Smith, Two JUnltes Three. for 
oillan 3nd percllSllion. 1974. 47: James 
CalJahan. Varintions lor Organ. 19'14. 
-18 : Paul Siner. The De.s palr and At:l'ntT 
af Dacllnll, 1975. 49: Richard ToensinJt. 
,~nunds nnd Cllonges II. 1975. SO: Rudy 
. 'ihacklernn1. Cnnanir Vnrialions: f' alll 
Himmel Iloch, 1975. 51= 'Vm . .famell 
Rnss. The Way /rolll Enrlh, 1975. fi2: 
Graham George. Small Chnr.onne a"d 
Fugue. 19i6. 

COlllemjJOrary Orj!an Series, ed. R. 
Andcrson, Chapel Hill. Himhaw Music. 
Contains the (ollowing ~p3rate ileml'!. 
Millon Gill: Prouu ional. Adolphu~ 
Hails(ork: Suite for Organ. David Isclc: 
Prolo'!ue and Con;lIgation: Redlatil/e, 
In'er/ol!ue nnd Torque: Motientum: 
Hemldings; Zorgandmn (Organ duct) ~ 
.Haullon Fanfnres. Gerald Kemner: 
First Ughl dnd the Quiet ('oice; Quola
lions ror organist. assistant and narra
Inr. Rudolph Kremer: Sonala. Elliott 
Schwartz: Fi,le Mohiles. for oute, organ. 
harpsichord. and tape: Cycles nnd 
GongJ. for org>ln. Db trpt, and tape. 
Rudy Shackelford: Sonata; Nine Aphor
;smJ. R:andall Snyder: FlorilegilHlI. New
ton Suandberg: Sanna Sanna Hosanna. 
James Tallis: Sonatina. Louis While: 

Toccllta on "London Tu"e." Richard 
Wienhont: Reflection and Celebration. 

Early AmericmJ Compositions lor Or
gan (18th and 19th centuries). cd. and 
arr, by J. Spong, Nashville. Abingdon. 
1968. Contains works by J . Bremner. 
W. Dillings. D. Read. B. Carr. J. Hewilt. 
R. Atwell. L. Ma!'iOn. G. Whiting. 

A Galaxy 0/ Hymn-Tune Prcilldt!S, New 
York. Galaxy. A coUection of works by 
20th c. composcrs: J. Blackburn. R . 
Vaughn Williams. T.T. Noble. G. Ed. 
mundson, DOIli G. Brusey. R. Gro,'es. S. 
Bingham. Ch. Wood. I. Fischer. G. 
Young. D. Pinkham. G. Edmundson. 
S.E. Saxton. 

Mixture IP, New York. H. Flammer. 
19iO. Contains short compositions by 
R. Elmore, R. Pnr"';5. A Wyron. and 
G. Young. 

The Modern Anlhology, in 2 parts. ed. 
by D. McK. Williams, New York. H.W. 
Gray. Part. 1: Works by E.S. Barnes. 
Bingham. Clokey. Diggle. Edmundson. 
Friedell, Howells, Langlais. Palmer. 
Rowley. Sowerby. Thiman. WeilZ, Yon. 
Part 2: Baumgartner. Cantll)'n. Dickin. 
son. Dupre. Elmore. Howells, r. Hames. 
Noble. Palmer. Pecten. Son-erby. Tit
comb. WiII::m. 

Our America" Heritage, 2 \'015 .• ed. &: 
arr. by J. Spong. Buchanan (Michig:an). 
Electro-Voice, Inc. (Agent: Bradely Mu
sic Co.), 1967. Vol. I: Works by Amer
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Selby. Moller, Jackson, Billings. CatT, 
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Paine, Foote. Chadwick, Shelley. Whit
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NOTES 
tThe ~n on orpns applied lpecifically to the 
church lervice. 'nit: prejudice against orpn. 
ill J,rivale homes was apparcndy not 10 ill
lense. 
:oclPC, Th. 1Ii1lory 0/ the O"IJrI ill lite 
Ullj,.J S,.,." p.20. 
' Accordin. 10 Ellinwood (Til. Hulory 01 
A"uri".11 CIu.,, 4 Millie. /1 ,51 ). Vallon ad
\"f!rtRcd lubKrlptions ror thr. publication 01 
Ihex ronalal. bu' nolhin. (unhf!r i. known 
a~l IhlSf! work.. 
'(Klue. op.d, •• 1'.45. 
'ElIin",·ood. op.cit .. p.76ft. 
'Machli., 1,,'roJud;oll '0 COII''''''''O'"" }.Iu
Jie, p.5IH. 
Tfllf!ir orpn worb are luted in earlier .rtidCl 
in this seria. See mE DIAPASON Nov. '75 
and Mar. '74. 
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by pnmwion. 
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P.t. Copyright 1963 by C.F. Pelr.n 
Corp., 573 Park Avenue South. New 
York . New York . 100)6. Reprint per

mi.uion Jr2,IIIM by the publisher. 
Ex. 13, Penicheui: S Olla'Q for O"ar(j p,2:. 

Copyright 1961, Elkan-Vogel, Inc. U.ed 
by pc:rmdsion , 

Fd.l4. Pinkham: T"e DIll",. V.i"es "I ,lie 
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ElII.15. Siout: TArt. Or •• " Ch,al". p.4. 
Copyrilhl 1971 Augsburg Publi.hinl 
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M.16. Lend: Four OrlaN Chorales. (1.12. 
COPrrillliled by Concordia PublilhinS 
Howe. Uled by pennission. 
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nlht 1975, Editioru Jean Joberl. 'I11eD
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lIi",,,,,1 heft, P.4. U~ by permilljon 
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The I'ive Fantasies 
(CfHltuIUC(1 Imlll /1. I) 

As we saw with the third and (ourth 
FlJIII(uic.~. the large and small·scale 
structures lUust be separately considered 
in accordance with Finney's "principle 
of cnrnplcl1IcntarilY." The small struc· 
IIII'!!s utilize the twch'c-tollc Icdmiquc 
while the large structures arc related 10 
traditional (onns. Both o( these arc ra · 
lional procedures in which the mind is 
active. not silent. This seems particular
ly true of the usc of the twch'c-tollc 
technique. "' inncy. howc\'cr. uscs this 
It'Chniquc as an outgrowth of his al
ready highly chromatic melodies and 
lISCS it in a dearly audible way. The 
details of his technique may appear 
esoteric, hut their end result is a more 
audihle usc of the row - a technique 
which is simpler 10 hear and audibly 
unifies his melody and hannony on 
the microcosmic le\'el. Ultimately the 
inspiration and ideas of the works come 
lIot froUl such rational processes but 
from the realm of intuition. In discus . 
!'ling his Fantasies, Finney constantly re
fers to the rar as the final arbiter. In 
" F..nch answer hides future questions," 
when I pointed out an inconsistency in 
the repetition of a two·ellDrd motive. 
Finney played both uses of the moti\'e 
on the piano, carerully listened to the 
spot I had questioned and concluded 
that he preferred the sound as written. 
{Some other such spots are indeed er· 
rors. These are listed at the conclusion 
of this article.) 

All of Finney's Organ Fallt41i~j makt: 
use of some aspects of the twelve· tone 
technique. O\'Cr the span o[ Yl'3rS duro 
ing which they were written, his tech· 
nique grew more sophisticated. The first 
FnFllasy to be written, "Advice which 
the hours of darkness give" (No.3 of 
the published set) , discussed in the pre
\'ious article, uses a row in the episodes 
between the rondo themes, in a manner 
IIsually like a melodic moth'e, though 
octave transpositions of some notes in 
the row are used a few times. "So long 
as the mind keeps silent" (No. I of 
the published set), written eight yeaTS 
later, uses a six· note row almost con· 
tinuously. 

The other three Fmltnsies, written a 
few years later. Ita\'e a more sophis· 
ticated construction and lise of their 
rows. "There are no summits without 
abysses" (No. 2 of the published set) 
uses se\'eral interlocked rows with spe~ 
cial properties. The £irst row is a 
scalar ordering of the second row with 
the six-note segments exchanged. The 
first row is constructed so that its sec
ond half is the transposed retrograde in· 
\'enion of the first half (thus each 
retrograde of the row is the same as 
some inversion of the row and each 
retrograde im'ersion is the same as some 
original fonn of the row) . The second 
row is constructed so that the second 
half of the row is a transposed im·er· 
sion of the first half (see Example I). 
Because of these properties, the row is, 
in effect. only six notes long. the other 
notes being derived from these notes. 
T his makes the row easie r to hear and 
recognize in its \'arious forms, The cor· 
respondence between the six-note seg
mcnts of the sets lIIeans that . in C'sscnce. 
a particular six -note scale is used 
throughout the picce. ordered, usually, 
into two different melodic motives. Th~ 
treatment goes beyond scales and me
lodic tnoth-es. howC\'er. into tweh-e·tone 
technique. because any note of the row 
can be transposed up (or down) an 
octave (or two. etc.), as is done par
ticularly in slower and more hannonic
ally-oriented passages, 

In "Each answer hides future ques
tions" (No. 5 of the published set), 
the row constmction is also quite so
phisticated. Here Finney has used a 
"source set." (He says he is indebted 
to Milton Babbitt for this terln.) The 
set. acconling to Finney. has its origin 
in the minor second and major second. 
which add up to a minor third. the next 
inten'al of the set. The set then re· 
peats the source intervals. It necessarily 
repeats the same notes after the first 
six notes (see Example 2). Since the 
second half of this six-note row has the 
same intervals as the £irst half. there are 
only fh'e possible transpositions (be. 
sides the original): the others are dup
licates with the two halves reversed (see 
Example 8). The result is a three-notc 
motive which, bet:ause of its brevity. is 
easy to hear even with octave ttansposl. 
tions of any of its notes. 
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terired by slowly accelerating trills cul
minating in flourishes. This section is 
concluded by a slow homophonic sec
tion using a row not found elsewhere 
in the piece. The rast material is a series 
of nms in one or two voices. The slow 
middle section begins with trills much 
like the first sct:tion. It merges gradual
ly into a long fast section; this section 
is interrupted se\'eral times by repeated 
chords. The movement is gradually led 
to the concluding slow section by the 
increasing length of the notes of the 
runs (changing from sixteenth notes to 
eighths to quarters). The final slow 
section. short enollgh to be considered 
a codetta. returns to the opening form 
of the row. 

RDSS Lee Finney 

"Each answer hides future questions" 
(No. 5 o[ the pUblished set) is a sur
prise from a formal and rhythmic point 
of view. Finney says that it was written 
a£ter the first two. hut he lISl'S hal' lines 
in all but fi\'e sections: formally the 
piece is quite close to sonata fonn 
(closer than "So long as the mind keeps 
silent"). It is hased 0.. two clements. 
one chordal. the other melodic. The 
two opening chords. placed on upbeats 
(the second and fourth beats of the 
measure), set off a canonic chase up 
and down the keyboard. These ideas are 
developed alternately and at length . 
The recapitulation repL'3ts the open· 
ing seven measure literally. followed by 
a varied version of the rest of the ex
position. A coda concludes with repeated 
chords (new in this piece) , a down
ward melodic nourish. and slowly 
ascending chords ending with the same 
notes in the right hand as in the first 
chord of the piece. The literal recapitu . 
lation (for se\'cn measures) • unusual in 
the twentieth·century. gi\'es this piece 
a much closer link with past uses or 
the sonata fonn than any other piece of 
this group. 

"Th~ leaves un the trees spoke" (No. 
01 of the published sct) was written. ac· 
cording tf' Finney, to provide contrast to 
the others. so it presumably was the last 
written. Like "Each answer hides future 
questions," it uses a "source set." The 
three·note SOllrce uses the intervals of 
a minor second and a minor third. This 
is linked to the next three notes by a 
major second. A similar linkage to a 
third three notes would produce a re
petition of the row. Thus. again, only 
six notes arc possible in the set and . as 
in No.5, only fi\'e transpositions are 
pos~dble. The resulting cohesiveness is, 
likewise. clearly audible (sce Example 
4) . 

According (0 I'aul Cooper, "All [of 
Finney's1 compositions since 1958 retain 
a hcxachordal symmetry:'" in effect a 
six· note or smaller source set generates 
the full row. This is true of all of Fin
ney's Orgau Fmllas;es. In the last two of 
these FaFllasies we ha\'e seen an even 
tighter usc of the source set with three 
rather than !iix notes generating the full 
row. 

The formal structures used in the 
Fan tasies do not betray a similar tech
nical de\"clopmcnt. Two have already 
been discussed. "Advice which the hours 
of darkness give" has a rondo fonn: 
"The lea\'es on the trees spoke" is a 
short character· piece organized by a 
tonal progression. 

T he FmllllSJ written second. "'50 long 
;)S the mind kt'tps silent." is based 011 

two principal ideas: the first con$ists 
of long chords with trills, while the 
second consists of runs (See Example 
5). These two ideas are introduced in 
what might be considered an exposition. 
which is terminated by an interlude of 
strikingly d ifferent character. The two 
ideas arc then developc:d alteruately in 
a lengthy section which culminates in 
a climactic chord sounding similar to 
the opening chord. This climax is the 
beginning of a final recapitulation of 
the two ideas which . as in the exposi
tion, arc followed by the contrasting 
interlude, now functioning as a coda. 
The tenninology which I have em· 
plo)'ed in describing this Fantasy sug
gests at least an analogy to sonata Conn, 
once morc reminding us of Finney's 
principle of complementarity. The 
macrocosmic le\'cI employs modes of 
thought closely related to those of the 
past, while on the microcosmic level 
classical gestures of phrase and cadence 
arc not used, but are replaced by highly 
chromatic melodies and chords organ
ized by the tweh'e-tone technique. 

"There are no summits without abys
ses" (No. 2 of the published set) 
has alternating sections of slow and fast 
with contrasting characten (slow-fast
slow.fast.slow). The slow opening sec· 
tion. which uses both rows, Is charac-

• •• d 1o III' 

Finney has reordered his Fiv~ Far:
lasies from their compositional order 
(see chart). Though they arc nol a 
sonata or a suite of five mo\'ements and 
are puhlished separately, they ha\'e been 
gh'en a larger stmcture which unites 
them as a whole. The first . third, and 
fifth Farllas;es are all strong in character 
- perhaps sonata·allegro-like - and 
use traditional fonns (nos. 1 and 5 
suggest sonata fonn . no. 3 a rondo) . 
Nos. 2 allli 4 are less clear as to fonn 
and both are slower. These offer a 
contrast of style and mood to the other 
three. 

Row One 

Finney's fonns, with their return to 
opening pitches and row fonns as well 
as to opening melodic or hannonic ma
terial . link him to the classical tradi. 
tion in " 'estern music with emphasis on 
balance and closure. His use of the 
tweh'e-tone technique gives audible or· 
der to his highly chromatic melodic 
style. replacing the order given in "the 
common.practice period" by triadic 
tonal structures. In so doing. he fol
lows the path of Schot:nberg, who used 
his tweh'e·tone technique to make pos
sible continuing use of traditional forms. 
In his use of spatial notation. Finney 
departs from traditional rh )1.hms. How
ever . most of the notes are related 
through traditional note.values; his pri
mary departure lies in his abandonment 
of meter. The 'Principal changes which 
Finney made m revising the Third 
Fantasy (the 6nt one writ.ten), from 
traditional notation to its present 
spatial notation. arc (I) abandonment 
of bar lines and their implication (for 
him) of meter and (2) the substitution 

d 16 H • Ie ~§ 
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Example 1, 

"There are no summits without abyssu" 

F 
tI 

.r; .. 
Example 2, 

"Each answer hides 'utllre qllestlons" 

. .: 
EJlample 3, 

"Each answer hides whlre questions" 

. " .. p ..... 0 r~) 

Example 4, 

"The leavos on the trees spollo" 

4', 2'. mid,. fe ••• 

Opening, FIrs. Idea 

Pave 4, Socond Idea 
EJlampte 5, 

"Sa 1000g as the mind keeps sU .... " 

Musical examples Copyright (el 1970 by Uenmar Press Inc. Reprint permissioa graaled by the publisher, 
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01 gr.uJual ncre/ernndi for il ,,'ritten· 
.,m 5Crics of fasler :md faster nole· 
'-allies. Finney's usc of timbre is limited 
by his actlle awareness of the variabil
ity of organs. His wriling for organ is 
within the mainstfC:1111 of contemporary 
music rather than within the special 
category of forms and styles traditionally 
written for the organ. Finney has writ· 
ten for 115 concert·hall music of interest 
not onl)' to organisu IJUt 10 all thmc 
who find excitement in the variety of 
twentieth-century music. 

NOTES 
I. Infonnatioll 'mill ROllS Lee Finney i. 

from an interview wilh ahe author on Novem
her 18, 1976, for which I now exprcu thanb. 

2. Albert Camus, Til. My tic of Su,'ph, """ 
OIlier Euilyl. lranslatnl by Justin O'Brien 
(New York : AUJ"ed /\ , Kno(l', 1961 ), p. 18. 

3, IhiJ, p. 19. 
<t, NikOi }<;.aulluakis. N~IU'" , .. (;" t ". 111'111-

!aledo Lor p. A. Bien (New York : Sill .... n and 
Schluter, c. 19M), p. 367 and p. m. 

s. Ibill, p. 367. 
6. Paul Cooper, "The MusK: of Ross Lee 

Finney," TI •• M."j~al Qlla,'~,/)' LIII ! t (1967 ), 
P. 11. For more information on Finney' . use 
o( twdve-tone technique sec Henry Onderdonk, 
" Aspects or TonaJit, in the Music o( Ross Lee 
Finney," Pnlp.diuet 0/ N.w M,uic VI:! 
(19GB), pp_ 125.145. 

ERRORS IN THE PUBLISHED 
EDITION 

No.1, "So JOllg OIS the mind keeps 
!\ilcnt:" 

Page 3 (first pOlge o£ music) , second 
,o;con~. The first wholc notes in the right 

hand (arter fint chord) should IJc on 
trehle clef. 

No.2, "Therc arc no snl1nuits without 
ah)-sses:" 

Page G, first ~corc. The rirst nOies in 
thc right hand should hc Eb and Db. 

Page 9, second scon:. , 'he left hand 
should be in the bass cld from the 
beginning of the line until the quarter 
note ncar the cnd of the linc on the 
s«end staf(-linc, at which point the 
treble def returns, makiug that notc a 
G, 

No. 3. "AIl\-icc which the honrs of 
rfarknes..o; gh-e:" 

PaflC 3, first score. The fourlh note in 
the fight hand should be all F. 110t an 
E, 

Page 7. third SCOfC_ The right hand 
should h.n-c an F#. not an F. as i15 
fourth note. 

No . .c. "The leaves on the trees spokc:" 
l'agc 5, first score_ The second chord 

in Rhc left hand should be in the bass 
clC£. The treble de£ returns at the 
beginning or the next line. 

F.Ji'O"J !lole: Iwo ~or'~clir,"1 , IlIuJJ ,, ~ nisi" 
i" ,A. /it"~ parI of Dr. r.,L' 4rljel. (THB 
DIAPASON. Dtce,,,6er 1976, ,.. 4l_ I" Ihe 
seeo,.J p.r.,NI"A 0/ Ihe li,,' ~olllm •• ,lie fif'h 
Ii... sAolIlII ,.sll ""ol.ve'7"<. lllenw jlll"u· 
,ulIIl." Tlte ~itlt'A Ii", Irom ,A, 60110." of 
lite UCfJ,,,1 eo/lint" ,"owlll relfd ··,,,.,W ,,010:
, iolt." TAu .patial notation refers 10 ,."'0:. 
,iOll i" whith ,Ire "'1,ltm U 01141",0." '0 'Ire 
"mou,,' 0/ J"Q~e filter" ",, ' , " " 'h, /HJr~. 

Finney"s Reordering or the Ftlllialies 

Ordcr Order Order 
or or 01 

Cum position I Lisl' Manuscript' 

No. I, "So lung :as th~ mind 2 ,I 4 
keeps silent" 

~o. 2, " Thcre OIre no summils ",I r. 2 

No_ 3, 
withflut ahySK"S" 

"I\d\'icc which Ihe hours 
of darkness gil-c" 

No. ·1, "The Ica\cs 011 the :, :1 3 
trecs 5pokc" 

Xu, :i, "Each answer hides H 2 5 
fulure questions" 

lRased on an intervicw with the C01l1IK1scr. fimu_,' dl..'SO'ilM:S Nm, 2 , 4. 3l1d 5 as 
writtcn .. muml the samc time; huwe\·er. he also mcntions writill~ No. "' to 
gh'e balance to thc set. Therefore. 1 belic\c it In h3\'e becn wrillell last . 

:tRuss Lec Finnc)'. "Problcms and Issucll Facing Amcrican Music Today," Student 
AlIlsicologisl.f at AlinueJola V (19;2), p. 131. 

3Wi11iam Alhriglll has kindly loancd me Ius pholoeop}' of Finney's manuscript. 

Nunc 

Dimittis 
Maurice Souillin. titular organist of the 

famous Cavaill6·Coli at St·Ouen in Rauen, 
France. has died at the age of bb. AI· 
though his wort wIn confined to his native 
Normtmdy, he WO'l woll·~nown for hi'l de· 
votion to a masterwor~ of organ building 
lind for the warm welcome he gave to 
many visitors there. 

living his life literally in the shadow of 
an impressive fourtl!lenth'century abbey 
church, Mourice Gouellin was 0 dose ae· 
qoinf"nce of both Albert and Marcel 
Dupre. The elder Dupre, organist of St
Ouen from 1911 to 1940. encouraged 
Gouellin's appointment as choir orgonilf 
and wos later succeeded by him at tha 
large org"n. From e period of wort with 
the Beuchet firm. Gouellin hod a thorough 
~nowledge of argon building, and he 
wQ(~ed steadfa~tly for the preservation of 
the organ as ona of the great instruments 
in Frlllnce IWidor had hailed it as on 
"argue A 1111 Michel.ange"} after wartime 
dlllmoge to the church. It is greatly to be 
hoped thot the same spirit of preservation 
will continue to protect this orgon. one of 
the lost greot instruments remaining by 
CavaiI16-Coll, 

Richard J. Griffin. co· founder and asso
ciate director of the Choate organ/harpsi
chord seminars, died January b. Born in 
Meriden. Connllcticut in 1928, he was 0 
graduate of the Cholllte School and Yale 
University. He taught ot several schools 
before becoming chairman of the music 
deportment at Milton Acodemy, "nd 
organist.choirmaster of St. Paul's Church, 
Dedham, Moss . He hod been a post dean 
of the Boston Chapter AGO. 

A scholarship fund has been established 
in his memory ot Choate, ond proceeds 
from this summer'. concerls will be can· 
tributed to it. 

APRIL, 1977 

Gatnell Stuart Copeland, organist·choir· 
master of the Episcopal Church of the 
Epiphany in Washington, D.C. died on 
Janulllry 6, the victim of slabbing in on 
apparent robbery at the door of his home, 
He wos 3 •• 

A native of California, he hod studied 
with Newton Pashley and Richard Purvis, 
before going to the Curtis Institute in 
Philadelphia, where he won a scholarship 
at age 17 ond studied with Alexander Mc· 
Curdy. Subsequently, he studied with leo 
Sowerby at the College DE Church Mu· 
sicians in Wa~ington . He played numerous 
,acitels, incluCiing 0 number at the Ken
nedy Center. 

A concert, "Be Joyfull," was given in 
his memory on February 27 ot the Kenn~dy 
Center. Participating wore William Wat· 
~ins, Paul Collaway, Hermon Berlinski, Wil· 
Hom Whitehead, J. Reilly lewis, Barry 
Shelton _Hemphill, Albert M. Wagner. ond 
Geoffrey Simon, as well as the EpiphtlnY 
Choir end bross end percussion players. 
The concert was produced by linda Hemp· 
hill to establish a memorial fund in Mr. 
Copelond's nome. 
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l)etoan~ College 
Lindsborg, Kansas 

4 Manuals 
80 Ranks 55 Stops 

Slider and Pallet Windchests 
Electric Stop Action Pneumatic Pallet Pulls 

Dr, Paul Bunjes, Consultant 

THE REUlER ORGAN COMPANY. BOX 486 fID 
'lELEPHONE (913) 843-2622 
LAWRENCE, kANSAs 68044 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE 

SIMPUCITY 
RELMBIUTY 
A.CCESSIBIUTY 

Member APM" 

156 Woodland Street 
Hartford, Cannecticut 06105 

, 

SCHLICKER ORGANS 

"Can We Build One For You" 

1330 Alilitary Road 

B"llalo, Ne." Yorll14217 

Member A.P.O,B.A. 
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IMMANUEL 

LUTHERAN 

CHURCH 

Danville, 

Illinois 

New Organs 
Greenwood O,gln Company. Chl,lotte , 

N.C. ; under contrllct to Mount Vemon 
aaptist Church, Durham, N.C. Inst.n.tion 
planned for summer 1977. 2 manual end 
p.d.l, 15 tanh. Howard Manley of Ral
eigh, N.C., designed the organ with Nor
man A. Gr.enwood. 

GREAT 
Princ ipal I' 61 pipes 
Geded' 8' 61 pipes 
Prestant 4' " pipes 
Doublelt. 2' ill pipe, 
MI_I"r. (191226) III 183 pipes 
Tfl;lmpette 8' 61 pipes 
Cothedral Chimes 21 tubes 

SWELL 
RohrgedecU IT C) 16' .. , pipes 
Rohrlh,Ie S' 12 pipes 
SaliciOllll1 8' 61 pipes 
Vo-. Ce leste IT C) 8 4" piPlIs 
Prncipol <t ' 61 pipes 
Rohrf illte 4' 12 p;pes 

Bourdon 8' 12 pipes 

Frituch. Organ Campany. Allentown, 
Pennsylvania; built for First Presbyterian 
Church, Blairstown. New Jersey, 2 manual 
and pedal. 17 ranh. Specification wriHen 
by Ralph Kne.ream. conndtant for th. 
church. Rev, Richard Wright of the churc;h, 
and Robert WuesthoH of the fi,m', O.d· 
ic;ated February 6, 

G REAt 
Pt'n(: ipal S' 61 pipe, 
s. ic'onal 8' 61 nole, 
Vol. Celeste 8' 49 notes 
Oct . ... c 4' " pipe' 
Fift eenth 2' 61 pipes 
Fourniture IV 244 pipes 

SWEll 
Geded:t B' 61 pipes 
S.lidonol S' pipe, 

WICKS ORGAN COMPANY Highland, Illinois 62249 
Nouud 2-2/3' t.I noles 
Flageolet 2' 12 pipes 
lari90t H/3' .1 notes 

Voil( Cele"e S' 49 pipes 
Flute Travcrsiere 4' 61 pipes 
N.zard 2.2/3' 61 pipes 
BlockBote 2' 61 pipes 
Ple ' lI Jeu III tSl pipel 
Banon 16 12 pipes 
Trompclte s' " pipes 
CI.rion 4' 12 pipel 
Ttem.t.nt 

Pipe Organ Craftsmen Since 1906 

COMPANV,INCORPORATED 

645 W~ST 32ND STftl!ET • P . O . BOX 116S • ERIE, PA . 16512 

QUALITY PtPE ORGAN SUPPLIES 

STEINER 
ORGANS 

1138 Garvin Place 

loulMlle. ICenIucky 40203 

McMANIS ORGANS 
Incorporated 

10th & Garreld 

KANSAS CITY. KANSAS 
66104 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding. Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

Oboe B' 61 pipes 
5t h.lmey <t' 61 pipes 
Tremolo 

PEDAL 
Bourdon I" ~ 32 pipes 
Rohrc;lededt (SW) 16' 12 pipes 

Since 1780 W ALCKER 

Waleker Organs 

D·7157 Murrhardt 

WENDHACK 
organs 

2GOO South Patrick Drive 
Indian Harbour Beach, Florida 32937 

Telephone: (305) 773-1225 

ORGAN KITS 
Th. ulUmel.ln design & sound 

DEMO RECQRD '" 
BROCHURE $1 ,00 

• 32' _ 18' Electronic pedall for pip" 
• Ie Capture comblnatlon action 

clflb ~~ 5172 Amepota Of. 
~~~::;r- San JaM, CA 95129 

PEDA L 
BOtltdon 16 12 pipes 
Principal S' 32 pipel 
Flute 8' 12 pipes 
Quintebass S· I/l' 
Chot.1 Bass 12 pipes 
Flute 4' 12 pipet 
Super Octave 2' 12 p pes 
Beuoon 16' 
Trumpet B' 

o 
R 
G 

Sinc. 1906 

'" N 51.. Sytnto/o/ Qua/ily 

r JEROME B. MEYER & SONS 
P 
E 

2lJt so. AUSTIN ST. 

MILWAUKIE. WIS. 1)207 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So. Detroit Ave • 

Toledo, Ohla 43614 

419-382-6761 

Builden of FIDe Tracker and 
Electro-Pneumatic Pipe Organs 

1 nqulrles are Cordially Invited 

W. ZiIllIller & Sons 
INCO"PO"ATED 

Member APOBA 
Mailing Addre •• : P_ 0_ Box 520, Pineville. N. C. 28134 
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Retirements 

C. Harold Eined. will retire May I 
from hi$ position oS orgo ni~t Md master 
of choristers a t the C" thedrol Church of 
Soint John the Evangelist in Spo~lu,e, 
Washington. He has held this position (or 
the post sideen yeats, end has been co
rillonneur since the installation of " 49. 
bell carillon nine years ago. Bishop John 
Wyott end Delln Richard Coombs will 
confer on him the tit~ Conon.Precentor. 
Carillonneur, emeritus ""t thot time. 

Dr. Einede was born in Quincy. Illinois. 
and hos served churches in thot city. 
Grand R&pids. St. louis, Senta Ane and 
Santo 8",b&ra. He is a graduate of Co
lumbia University end studied with the 
It!!Ite Dr. Chlllries OoerslIm in New York. 
Joseph Bonnet in Paris, Sir Ernest Bulled 
at Westminster Abbey, Rolph Vaughan 
Willi oms, Sir Adrian Boult, and Reginald 
Jacques in london. He also studied orgon 
with Gunter Romin ond Korl Sfroube in 
leiPlig. He holds 0 doctor of music de . 
gree from the Univel"!ity of Chicago and 
is " fellow of Westminster Choir College. 
as well as 0 member of the RCO in lon
don. He hOI been dean of several AGO 
c.hopters ond is presently chairmon for the 
stote of Woshington. 

Dr. Einede has tought ond lectured ot 
many colleges and universities, and hos 
ployed recita ls throughout the United 
Stoles, Canedo. England, ond Germony. 
He founded both winter and summer 
organ rocitol serios ot the cathedral, end 
presided over a J.monuol 76.ran~ Aeolian. 
S~inner organ instoUed there in 1961. 

Ruuell D. Fi.lder hos r.tired from St. 
James..by.the--Sea Church In La JoIJo. Call· 
fornia, where h. was organisl-chairmaster 
for 18 years. He was honored with a special 
presentation of his awn music, followed bv 
a reception. Prior to his tenute at the Coli· 
fornio church, ho was 'Of IS yeors in 0 

similar position 01 51. Paul's. Peono, Illinois. 

New Organ 

Holy Innocents' Epiicopol Church, La
hoina. Moui. Hewoii, hOI dedicoted e posi· 
tive built by the 10te Rudalph von B.ck. 
.roth in 1972. It wos tho interim a rgon of 
tho Lutheron Church of Honolulu until a 
lorgor argon arrived from the somo build
er ; the lahoina church tater secured the 
positive, which was inauguroted by Carl 
C. Crosier in ., recitol on Jonuory 29. 1977. 
The manuol contoins Gododt B', Rohrflote 
"', Prinzipol 2', Quinto 1· 1/3', and Scharf 
111 21l' : the stops oro divided .,t middlo 
C. The pod.,1 consisll of a Subboss 16' 
ond 0 monual to pedol coupler. The coso 
wos made in B.,varia of Swedish o.,~ ond 
Ge,man birch. 

Another RODG€RS Organ 
has recently been installed by 
JllJENBURG Piano House 

Bethel African Methodist 
Episcopal Church 
Copiague, New York 
Rev. Simon P. Boule, 
Minister 
Mr. John Thomas Lucas, 
Organist-Choirmaster 

Providence 330 

CALL COLLECT, (201) 351 ·2000 
OR WRITE FOR FURTHER 
INFORMATION TO, 
ALTENBURG PIANO HOUSE, INC. 
1150 E. Jersey Sireel 
Elizabelh, New Jersey 07201 
(Authorized Rodgers Representatives) 

r-----------I Name _________ _ 

I Add,eu 

--- Zip _____ _ 

eASound 
AllltsOWn-

"Hope and Fulfillment" (Cantata) 
John Dressler. APM-925. As with Handel's 

"Messiah" and other large cantatas and 
oratorios, "Hope and Fulfillment" may be 

accompanied by full symphony orchestra, organ 
and instruments, or organ alone. Ideal for 

Christmas presentations at community centers and 
symphony houses, at colleges and universities, and in 

large churches. Scripture and hymns are utilized in the 
text. Style is traditional, including nine familiar hymn tunes. 

"The Strain Upraise of Joy and 
Praise" 
Philip Dietterich. APM-906. This easy anthem is 
traditional with very mild contemporary 
accompaniment. It may be sung by a choir 01' 

soloist with accomraniment by organ or piano. 
Easter and genera use. Two-part mixed voices. 
30¢ 

"Only Begotten" 
George Powers. APM-617. Moderately easy. 
With or,pn or piano. For general or communion 
use. Umson mixed voices. 65S!' 

"Organ Americana" 
Edited and arranged by Samuel Walter. 
APM-965. Seven organ selections for church, 
recital, and studio use Easy to moderately easy 
in traditional style. $4.50 

APRIL, 19n 

SATB chorus and soloists. Moderate. $4.95 Conductor's score, 
$25 (Orchestra, organ, and voices) APM-924 

Instrumental parts, $5 each. Save $10 by purchasing the entire 
set, $60. APM-968 

c:§2'!;:tb Anthems Q3'ii?§' 
"The Baptism of Jesus" 
Hem·y Hallstrom. APM-581. Matthew 3:13-17 
set to music. Moderate. For general Use with 
organ or piano. SATB. 60¢ 

"At the Lord's Table" 
Scott S. Withrow. APM-738. Moderately 
difficult. arlf.n accompaniment. This motet for 
communion creates the mood of mystery in 
keeping with the Lord's Supper. SATB. 
Contemporary polyphonic style. 90~ 

Gerhard Krapf. APM-55J. This collection meets 
the needs oflhe church organist seeking ways to 
enliven music in the church. Easy to moderate in 
a mildly contemporary style. Preludes, 
postludes, offertories, and accompaniments. 
$6.95 

01 your book Of music store 

abingdon 

"Christ the Lord Is Risen Today" 
Edwin Penhorwood. APM-514. Mildly 
contemporary treatment of a 12th-century 
German hymn, "Christ 1st Erstanden." 
Moderately easy with organ or piano. For 
Easter use. SATB. 60~ 

"Anthems for Treble Voices" 
Robert J. Powell. APM-512. Moderately easy to 
moderate with organ or piano. A coUection of 
nine anthems by one of America's most prolific 
composers. May be sung by women's or 
children's voices. General use. $3.50 

"Organ Rarities, Vol. II" 
Edited by Jon Spong. APM·888. Lesser known 
historical material by well·known classical 
composers. Easy to moderate in traditional 
style. For church services (voluntaries), recital, 
and studio. Seven compositions. $4.95 

A u.mple anthem ia available upon request.. Send your name, 
address, and affiliation ttl: Abingdon; 201 EiKbth Ave. , So; 
Nashville, TN 37202 
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FINE ORGAN BOOKS 

KLAIS: THE ORGAN STOPLIST 
136 Pages, lIIultral.d 

$15.00 PO"pakt In U,S. 

BLANCHARD: 
ORGANS OF OUR TIME 

100 KkJl. Sloplls's 
112 Photos 
$20.00 pol'poId '" U.S. 

BOTH FOR $30.00 
No 0.01 .... 

IClAlSl DtE WUIHUIGEI DOMOItGElN 
128pagn. lllullroted 

German and Enlillish , • • , 
HardCover 

$50.00 postpaid In U.s. 

FREE I Trier Calhedral. 

Fullcolorposlerl6 v,o' x 23". 
Send 75 cenls for poslage and 
handling. 

Send Check With Order 

(Ohio resident. add sales lax) 

THE PRAESTANT PRESS 
P.o. Box 43 

Delaware. Ohio 43015 

DELAWARE ORGAN COMPANY. INC 

252 Fillmore Ave. 

Tonawanda, New yo,k 14150 

(716) 692·n91 

MEMBER A.l'.O".A. 

LAWRENCE 

ROBINSON 
Y,. 6INIA COMMONWEALTH UNIYWm 

atcHMoNO, VIRGINIA 

G. F. ADAMS 
Organ Builders, Inc. 

204 Welt Hauslan SIreel 

New York, New York 10014 

Shawhan Pipe 
Organs 

REBUILDJIIIG - SERVICE 
-NEW ORGANS-

1901 Howell Street 
Fort Wayne, Ind. 46808 

219422-8863 

pOCOI2O Beq SlooeRS 
STATE f()f , Fr-E, fAST STROUDSJURG, PfNNSYLVANIA 11301 

K. BERNARD SCHADE. fOUNDER AND MUSICAL DIRECTOR 
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(Cont;lI1lt:d from pagt! 5) 
A performer may come to the COli 

dusion that these fugues. \'iewtli :Ili 

whole mm'cmtntA. ma )' he considcrc!'C1 
Lypical of the composer in (hal their 
texture Ilcn~r lacks interest . but thai 
their Cormal COlllt ru c:t ion is ""com'inc
ing. It was not a p:nt of Schumann's 
nat u re to ""ri le long pieces in wh ich 
there were few possibilittl.'S of "h'ld 
contrast. H is whole arL of composition 
rested on thc alternation o£ contrasting 
sections, a llli whe n he was prcc1ud(,.·d 
£rom balancing one section against 
another, he co uld do little but spin a 
web o£ monochromatic riguration, The 
onlr appreciable contrast in Op. 60 is 
that pro\'ided by the dir£crenccs in 1IIexx1 
:lIId tempi between the. individual 
£ugues: the sprightliness o£ No. 2 and 
5. compart.'t.I wilh the solemnity of No. I 
and a. the d eli bera tion of No. 4 and 
the urgency of No, 6, 

Thus. Schumann wrote three sets of 
pieces which can casily be pcrfonned all 

Ex. 6. Kreisleriana. Op. 16, No. 7. 01.55·63, 

the organ. and which reOect botl. Schu. 
lIlann' innate compositional style and 
his desire 10 incorporate Baroque tech · 
niques, The Ha"!'\ue revil'a) was symp· 
wmatic of a kinship wh ich the Roman · 
tic comp{Hcrs felt with their predeces· 
sors. 

NOTES 
I Charla Rosen, Till C/lWi~aI S,,,~ (New 

York: W. W. NOI'lon . 1971) , p. 453. 
• Nue Zeit,eirri/t /Sr MUlik. nt, Robut Schu· 

mann, LeipziS, 1837, p. 40, 
I k ohcrt Schumann, Dd rnllllol4t1CrJti,u,sluil,.,.. 

cd, II, lIerbsolm, Leip:il, 1833-34, p. 33, 
'N~ue Zci'Jchrill lilr AI.,,;,., ed, Roberl Schu

malin, Leip~is, )837, p. 146. 
• Robert Schumann, quuted in Peler Suler

meisler, RoLer' Sehu",o .. " (Zurich, Ex-Libris 
Verlas. 1949), p , 80, 

• Robert Schum.nn, G,Jorn rntl'e Sdri/len ull" 
MUJi,. UN" Mtuil" (Leiplil : Breilkop£ und 
Hi rlel, 1914) , p . .fOO. 

'Robert Sdlumann, Rob", SdU'MO ..... Brie/e. 
ed. F, Guslav Jaruen (Leipd, : Breitkopl und 
HL-leI, 191.) , p, 322. 

• Robert SchUmann, quoted in Gerald Abrab.m, 
Schum",,": .A S, ,"poliu .. , (London: (b£a,d 
Univcnily .'ress, 1952) , (I , 73. 

Thomas A . Brown is professor of mwic at DePaul U,Jiversily, C/u'cago. Dr. Brown 
received the PhD from 'lie U'I;verJ;ty Of JI';scom;n and ;s lhe ""Omr of The Aes 
thetics oC Robert Schumann (Philosophic-al LUtrary) • 

Restored 
Organ 

Hook and Hading" Op. 1772 (1899); 
restored by La ... nnc. Ingold Company. 
Silnnyvat., California: for Trinity Episcopal 
Church, San Jose, Californi., Organ origi
nally built for Trinity Episcopal Church, 
San Francisco; mo .... d to pr.s.nt location 
in 1925; modifications and new consola in 
1952. Slider chests with early electro-pneu
matic action; new primary action and off
set chesk. Windprassure is 1", .Icept 
Bombard, which is 6-112." Naw pipes by 
Thomas H. Anderson, with tonal finishing 
by Ken Eaton and Jon Johmtoll. WOIk 
performed 1n conjunction with Ofqanid 
Dr. Kristin Sundquilt, 

Quintaton II.' 
DiGpalon r 
Doppelflute B' 

GREAT 

Viol de Gamba B' (new) 
Octave ,,' 
Harmonic Flute ,,' 
Twelfth 2·2/)' 
Fiftee nth 2' 
Mixture III 
Trumpet B' 
CI4Irion '" 

Bourdon 1&' 
Diapason B' 

SWell 

Slopped DiGplll$on B' 
S4Ilicional B' 
Voix Celeste B' 
Dul<;i4lna B' (Iormerl ... in Choir) 
Geigenoctave 4' (new) 
Traven Flute 4' 
Floutino r (former Choi, Concer ' FMe) 
Midure '" 
Cornope4ln B' 
Oboe 8' 
Va. Humana 8' 
Tremolo 

CHOUl 
Gededt 8' (former Fl ute d'Amore) 
Viold 8' Inew) 
Viola Celelle ITC) 8' (new) 
Ocf4lve '" (former Geigen) 
Super Octavo 2' (new) 
larigot I· Ill' (former Nallrd) 
lIomb."d 8' (1952 addillofl) 
Clarine. 8' 
Tremolo 

PEDAL 
Open Diapason 1&' 
Contra Bass II.' 
Gededt II.' (Swell ) 
8ourdon II. ' 
Principal a' 
Flute a' (Swell) 
Cello B' 
Chordl loss 4' 
Bomluud II.' (choir) 
Trumpet a' (Choir) 

THE DIAPASON 



New Organs 
Gabriel Kne, and Company, limited, 

london, Ontario; built for Christ Church. 
london, Ontario. 2 manual lind pedal: 9 
stops, 10 ranks. Mechanical key and stop 
action. Manual compass 56 notes. pedal 32 
notes. Provision mad. for addition of two 
stops to Manual II. Organist is Terry Ford. 
Openin9 recit.1 by Geotge Black, February 
7. 

MANUAL I 
Gededl S' 
Praestllnt -t' 
BtocUlote 2' 
Mixture III 101/3' 

MANUAL II 
Quintadene II ' 
Flale ... 
Ten 1·3/5' 

Subbou 16' 
PEDAL 

GedecU I' ( by mechanical ellension) 

Wicks Organ CompAny, Highland, 1l1i· 
noisi built for First a.pHd Church, Salem, 
Illinois, 1976. 1 manual end pedal; 38 
stops, 38 ranks. D.dication recital pleyed 
by Roger W . Wischmeier, December 19. 

GREAT 
Principol I' 61 pip.!!1 
Bordun 8' 61 pipe1 
Octave 4' 61 pipes 
Koppelflote "" 61 pj~1 
Super Octove 2' 61 pipes 
Mixture IV 244 pipes 
Fagot (in Choir) 8' 61 pipes 
Chimes lin Choir) 21 tubes 
Bell (cad fo r churc h In 1874) 

SWEll 
Rohrflote 8' 61 pipe, 
Viole S' 'I pipes 
Viole Celede (TC) 8' .. , pipes 
Geiqen Pri",ipal 4' 61 pipes 
Spillliote 4' M pipes 
Nosot 2·2(l' " piJn;' 
Flachflote 2, " pipes 
Ten (TC) 1,1/5' "'" pipes 
Plein Jeu III 181 pipes 
8anon I" 61 pipes 
Trompette 8' 61 pipes 
Clairon 4' 61 pipe, 
Tremolo 

CHOIR 
(enclosed) 

Gedeclr.t S' 61 pipes 
Enahler I' 61 pjpes 
Enahler Celesle (Te) 8' 4' pipes 
Waldflole 4' M pipes 
Spiltgeigen ",,' 61 pipes 
Weitprinzipal 2' " pipes 
Quint 1. 11l' 61 pipes 
Krummhorn S' " pipes 
Tremolo 

PEDAL 
Principal bass 16' 12 pipes 
Subbass (Swell) 16' 32 pipes 
Enahler (Cnoir) 16' 12 pipet. 
Octovebau 8' 32 pipes 
Sordun 8' )2 pipes 
Choralba$l 4' 32 pipes 
Flole "" 12 pipes 
Posaune (Swell) 16' 32 pipes 
Sasson (Swell) 16' 
Trompele S' 12 pipes 
Klarine '" 12 pipes 

Johnson Organ Company, Inc., Fargo, 
N.D.: built for Trinity lutheran Church, 
Jamestown, N. D. 2 manual and pedal; 
21 stops, 19 ranb. Electro--pneumatic action 
with solid date switching, Pipewo": by 
Carl Giesede of West Germany, with 
voicing and finishing by the Johnson firm, 
Negotiations by A. l. Buck of the firm, 
Dedication recital by Sue Hagberg, Janu
ary 16. 

GREAT 
Principal 8' " pipes 
Ho lzgedacld S' " pipes 
OUa ... '" 'I pipes 
elocUla te T " pipes 
Miriure IV 244 pJpc:l 
Trumpel ,,' 
Trumpel I ' 61 p ipes 
TnlmJMt "" 

APRIL, 19n 

SWEll 
80udun 0' 61 pipes 
Salizional I' 61 pipes 
VOil Celeste ITq 0' (prepared) 
RohrfliSte '" 61 pipes 
kleinprinzipal 2' " pipes 
LatJIilot 1· IIl' " pipes 
Cymbal III (prepared) 
Schalmei 8' 61 pipes 

PEDAL 
St.bbou '" 32 pipes 
P,.tlzipal S' 32 pipes 
Ged"dt 8' 12 pipes 
Choralbau 4' 12 pipes 
Rauu:hqulnt II lr4 pipes 
Posaune 16' 12 pipes 
Trumpet '" 

Rob.rt l . Sipe, Inc" DellIS, Texas: built 
for First Presbyterilln Chulch, D.llas. 3 
manual and pedal: 39 dOpl, s.. rank Me
chanical key action with dltached console; 
Illcfrie stop action with lolid.state cap
lur. sydem combination action. Complete 
organ encased, reclued into former cham
ber. Approximatel one half of the pipes 
are reconstructe and levoiced from 
former Skinner organ in chllrch. Wind 
prenures are 2-1/3" for ma"t.IIIls, 2-3/4" 
for padal, and 5-1/2" for Chamad • • O.di
e.tion r.cital by Robert Anderson, Janu
ary 30: other recit.ls Odober 18-19 by 
aernard lagace (with mad.relass) and 
February 6 by Robert Bates, organist of 
church. Stoplist drawn lip by the builder 
and Dr. Anderson, who was consultant for 
church. 

Sourdon 1&' 
Principal 8' 
Gededt I' 
Octave '" 
Super Octave 2' 
Sesquialtera II 
Midure IV 
Cymbel III 
Trompete S' 
Klarine <t' 
Ttemulant 

Gemshorn S' 

GREAT 

SWEll 

Gemshorn Celeste (FF) S' 
Rohrflole S' 
Principal <t. 
Nachthorn 4' 
Nasard 2.21l' 
WaidfliSte2' 
Tierce 1.3/5' 
Fourniture IV 
Basson 16' 
Haufbois I' 
Vox Humana S' 
Trompelle en Chemade- 8' 
Chimes 
Tremulant 

Flute Ouverle I' 
HobgedecU 8' 
Principal oi ' 
Spillflale '" 
Octave 2' 
urigo! 1.lfl ' 
Scharf IV 
Cromorfte 8' 
Tramulanl 

Resultant' 32' 
Principal 16' 
Subbau' 16' 
Odove 8' 
Cho ral bass ,,' 
MIxture IV 
Konllo Fagolt 32' 
Pouune '" 
Trompele S' 

POS\TIV 

PEDAL 

'on Leperata eleclric IIclion 

THE DIAPASON A MUST FOR EVERY ORGANIST 

($7.50 • yeor-$13.00 for two yeon' 
De not send cesh 

Send THE DIAPASON for _ _ __ _ year(sj to 

Name Enclosed Is $, ___ _ 

Street THE DIAPASON 

434 South Wobash Ave. 
CIty ______ ~:---=_ 

State ZIp 
Chlcogo, III. 60605 

RAYMOND H. CHENAULT 
M. Mus. FCM Recitalist 

Orpnlst - Chainnaslll, 
All Saints Episcopal Cbun:h, Atllnta, Goorala 

Margaret Melvin 

DICKINSON 
UnJv.rsity of louinll" 
loul •• lrt. Bach Society 

CaI •• ry EplKopat SI. ,,.ncr ....... the-fleW. Episcopal 

R 
E 
C 
I 
T 
A 
L 
5 

.JOHN HOLTZ 
Faculty: HARn COLLEGE, Unlvenlty of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

GEORGE MARKEY 
Records Markey Enterprises 201-762-7674 

Recitals 
Instrudion 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

MARTHA FOLTS 
Traditional 

Recitals: 

D 
A 
V 
I 
D 

If 
W 

Avant-garde 

6337 Jackson SI,". 

Pittsburgh, Pa. 15206 

" • • • Master Craft"" ... H 

Gr .... n.ld (MaM) le,I,'er 

, .. Redt_ 
b, 

TheN Pla,"" 
Writ. 

CONSERVATORY Of MUSIC 

105 Maple Avenue, 

II 
A 
R 
S 
D 
A 
L 
L 

L K .. ne, New Hampshire 03431 B 
E Dr phOM, U 
T 603 35703202 S 
T 239-4325 D 

THE TEMPLE 

Cleveland, Ohio 44106 

DAVID 
GOODING · 

TIlE CLEVELAND ORCHESTRA 

MUSICAL HERITAGE SOC1m 

RECORDINGS 

LARRY PALMER 
Harpllchord - Orga. 

South ... Methodist U.lvor,lty 

Orgo.lst .. Cholrmas .... 

Salot Luke', Epl,.opal C ..... 

Dall •• , Texaa 
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SARA ELIZABETH AL VATER 
Orpn Quintette 

Oratorio Accompanist 
Director of M.drlpl Singers 

Woodstock, Vermont 05091 

robert anderson 
SMD FAGO 

SOLl .... m M.tI!ocU" Unl" .... lty 

Dallal, Texa. 75275 

CHARLOTTE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Caml". Reol 
Ocea,.IW •• Callfomla 92054 

Peter J. Basch 
Wildwood Road 

Califon. New Jersey 07830 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

HldUYUI., N.Y. 
NASSAU COMMUNITY COLLEGE 

Genion City, N.Y. 

ARTHUR CARKEEK 
M.S.M. A.A.O.O. 
DePauw University Organist 

Gobin Memorial Church 
Gr<CDaUtIc, india ... 

Gruenltcin Award SponIor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 

Mrs. Ann TarIor. Preolden. 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMfiELD AND GLEN RIDOE, NJ. 

DAVIDSON 

EUGENIA EARLE 
T.oche" Col ..... C_ ... Wa UnlvenJty 

Harpsichord Recital. 
Performance Pracllat Workshops 

IS Wed 14th Strut. New York, N.Y. 10024 
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GEORGE ESTEVEZ 
ch .... 

ChIc_ eM_ ChW 

eM ... of 0... "'_. 

Richard 
ANDERSON 
... _C ...... 
_bo..,N.C. 

HEINZ ARNOLD 
f.A.D.D. DoM ... 

STEPHENS COllEGE 

COLUMBIA, MO. 

Thomas L. Bailey 
ChriHEp~ICbu~ 

Roanoke. V •• 

Recitala 

Workshops Recitals 

ROBERTA BI1600D 
S.M.D .. FAG.O .. Ch. Me 

13 Best View Ra.d 
Quakar Hili, Connecticut 116375 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

F.rt.lth DkIdn .... lhdve.....,. 
TaaMdc, NrN Hney 

MotwotIoI --. CIo_ 
Whit. ,leN .... New y.tt 

Will CARTER 
Church of Sat •• Joh. the EvolI,e"st 

New York City 

Bo6ert Clarll 
School 0/ Music 

University of Michigan 
Ann Arbor 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHK EDWARD COURTER 
F.A.G.O. 
Recitalist 

Bere. College Ber •• , Ky. 4ll404 

DELBERT DlSSELHORST 

Iowa City 

DMA 

Unlv.nlly of 1 ... 

low. 

KATHRYN ESKEY 

The University of 

North Coro.na 

EARL EYRICH 
SI. Stephen's Church 

(Episcopal) 
Rhode Island Col .... 

Providence 

CALENDAR 
Th. d •• dline for this calendar is the 

lOth of the preceding month (April 10 
for May iuue) . All e .... ents IHe 1I5sumed 
to be 0'90n I@cit"ls, unless otherwise 
indica ted, and are grouped from east 
to west and north to SQuth within each 
date. C alendar in formation shou ld in 
clude ortist name 01 ."e~t . dote. lo
cation. and hour; incomplete informal 
tion will not be accepted. THE 01. 
APASON regreh that it cannot assume 
responsibility for the accuracy of in
formation in the calendar. 

UNITED STATES 
East of the Mississippi Ri .... r 

5 APRil 
Robert Carwithen; Sf Andrew & Holy' 

Communion Church. South Orange, NJ 
8 :30 pm 

Robert 5 lord: Heinz Cho!lpel, U of 
Pittsburgh, PA 12 noon 

6 APRil 
Bo!Ich St Matth.w Passion: Sf Bartholo· 

mews Church. New York. NY 8:15 pm 
Gerard Faber, impro ... isotions; Central 

Christ ian. leJ;ington, KY 12 noon 

7 APRil 
Demantius Proph • .:.y of the Sufferings 

& Death of J.sus Christ, Edith Ho , cond: 
United Church on the Green. New HlJven, 
CT 7,30 pm 

8 APRil 
Bach St Matthew Passion: Bushnell Hall, 

Hartford . CT 7 pm 
F8ur6 R.quiem: W estmins ter Presbyter

ian, Utica , NY 8 pm 
Schutz G.rman Requiem, J ohn G ear

hlJrt, dir; Grace Presbyteri6n , Jenki ntown , 
PA 12 noon 

HlJndel Sf John Passion; EmmlJnuel 
EpiscoplJl, B8ltimore. MD 12 noon 

Huw lewis; 51 J ohns Episcopal, Detroit. 
MI 12 noon 

FIJur6 Requiem; St J ohns Episcopol. De
troit, MI 12:30 pm 

Handel Menlah, P6riS 11·1 11 . Ma rgon 
Simmons. dir; Fourth Presbyterian. Chicll' 
go, IL 7,30 pm 

9 APRIL 
U of W isconsin Choir : Downtown United 

Presbyterian, Rochester. NY pm 

10 APR IL 
James Johnson . all·Bach: First Church 

Congregational Cambr;dge. MA 8 pm 
Robert Anderson ; Alice Tully Ho!IlI . New 

York. NY 2:30 pm 
E6ster Alleluio festivlll ; St Thomos 

Church . New York . NY 3 pm 
Evensong & Eo!Ister concert : Cethedrel 

of St John the Divino. New York. NY 4 
pm 

Dvorak TeO.um: St Bartholomews 
Church , New York. NY", pm 

BlJch Easter Or.torio; Holy Trinity luth· 
eran. New York. NY 5 pm 

Festival eve nsong fo r Easter night ; 
Roote chapel . Bucknell U, Lewisburg . P~ 
7:30 pm 

KiHei Paukert : Mu~eum of ArI , Cleve
lond. OH 2:30 pm 

II AP RIL 
Robert Glo!I5gow; Westminster Presbyter

ion, Akron, OH 8 pm 
U of Wisconsin Choir. Rob. rt Fountein , 

cond: Vo!Ilporaiso U. IN 8 pm 

12 APR IL 
Ted Gibboney ' Woo lsey H o!IlI Yale U. 

New Hoven CT 8:30 pm 
Gustev leonherdt. herpsichord; Floride 

Stete U, Tallaho!l55oe Fl8:15 pm 
Jan Stophen$on. doublebass: Christ 

Church Chepel Cincinnati, OH 12 :10 pm 
Herndon Spillman : Second Presbyterien. 

Indianapolis, IN 8 pm 

13 APR IL 
Yele Concert Choir. Jon 0 Beiley. cond: 

Spregue Hall, Yel e U. New Heven , CT 
8,)0 pm 

Music of W illiam Byrd : St Thomas 
Church, New Yor~ , NY 12:10 pm 

Devid Bruce-Peyne, with Michael leigh
ton Jones, boritone: Imm8culote Concep
tion Cathedral. Syracuse. NY 8 pm 

Choral concert, David A Wehr, dir; 
Eastern Kentucky U. Richmond, KY 8:)0 
pm 

14 APRIL 
Cambridge SymphOllic Brass Ensemble; 

Busch·Reisinger Museum. Hilrvilrd U. Cam. 
bridge, MA 12 noon 

Croig Compbell: 51 Thomil5 Church. 
New York, NY 12:10 pm 

Jubel Trio: Fifth Avenue Presbyterian 
c: h.,pel. New Yo rk . NY 8 pm 

15 APRIL 
Gerre Hencock: Colgate Chapel , Ham. 

ilton. NY 8 pm 
Th omes Ric hner; Douglass C ollege . New 

Brunswick. NJ 8 pm 
Benjemin Ven Wye: St Marys C otholie:. 

Ncrfolk. VA 7:30 pm 
Gillian Weir: Berea Methodist, Cleve

lend. OH 8:30 pm 

16 APRIL 
Philip Spencer ; Dwight chilpel. Yele U. 

New H8ven. CT 8:30 pm 
Gerre Hancock, service·ployinq & im

pro ... iSil tion workshop: Colgilte Chilpel, 
Hemilton. NY 

Roberta Gary, workshop; U of Wiscon· 
sin, Superior, WI 1 pm 

17 APRIL 
ClJlderwood Co nsort ; Cathedral of SI 

Luke, Portland. ME 04 pm 
Joen Rollins: Christ Church. Montpelier, 

VT 4 pm 
Brien J ones; Sudbury United Methodist. 

Sudbury. MA 7 :30 pm 
Feast of Fools; Trinity Episcopal. Hilrt

ford. CT 4 pm 
leonard Rever; Woolsey HillI. Yale U. 

New Haven, CT 8 pm 
Po!Iul C.,Uawey; Christ Churc h, Green

wich . CT 7:30 pm 
Virgil FOJ; ; St Ignatius l oyola RC. New 

York, NY 5 pm 
Jemes leilHe ; SI Thomes Church . New 

Yotk. NY 5:1 5 pm 
Robert Glasgow ; Christ C hurch. BronJ;

ville . NY 8 pm 
J ohn ·Wee ... er, with Merienne Weaver, 

£I ule: First Presbyterian . Glen Fells. NY 
8 pm 

Ina Sl o!I te r Grepe nthin , 225th onniversery 
recitel: Bergstrosse lutheran. Ephratil . PA 
3 pm 

Wrights The Green Blade Riseth; Christ 
Episcopal . Reoding , PA 4 pm 

Reginald lunt; Trinity lutheran. lencas
ter. PA 5 pm 

Nency Kelso. mezzo ; Cathedrill of Milry 
Out" Queen. 8a\timore , MD S:30 pm 

Earl Miller; Re formllt ion l uther.,n, 
Washington, DC 3 pm 

Henry von Hilsseln: Cothedral of SI 
Philip. AII.,nta, GA 5 pm 

Kerel Paukert : Museum of Art. Cleve 
lend, OH 2:30 pm 

Michoel MlJntz; St Peter in Cheins 
Cethedro!ll. Cincinnati, OH 8 pm 

Cerl Weinrich: Velperaiso U, IN 4 pm 
Arthur lawrence . horp!;chord : St Marys 

College. Notre Deme. IN 8 pm 
Do!Ivid Bruce-Payne: Grece.St lukes. 

Memphis, TN S pm 

18 APRIL 
Chorol concert with orch: l o ngwood 

College . Farmville. CA 8:30 pm 

19 APRIL 
Dilvid Bruce-Payne , with beritone Mi

chil el leighton J ones; Sf Andrew & Holy 
C ommunion Church. South Orenge , NJ 
8 :30 pm 

Robert l Simpson: Sf lu~e Calhedrel. 
Orlando. Fl 8 pm 

20 APRIL 
Josephine Grezi8flO . coloreture ~ South 

Congrego!ltional/ First Baptist. New Britain . 
CT 12,05 pm 

Music of Herbert Howells: St ThomiiS 
Church. New York. NY 12:10 pm 

John Rose: Old First Presbyterien . New· 
e,l:. NJ ,8:30 pm 

John Gearhart; St J ohns Chureh.4Wash · 
Ington. DC 12:10 pm 

21 APRIL 
Brien Jones: Busch·Roisinger Museum. 

Hervard U. ClJmbridge , MA 12 noon 
Michael D Reed: Sf Thomas Church. 

New York, NY 12:10 pm 
David Bruce.Payne. with Michilel leigh· 

ton Jones. baritone: Reformed Church. 
Orildell . NJ 8 pm 

Chorel concert ; St Merys College, 
Notre Oame, IN 8 pm 

22 APRIL 
John Rose; Groton School, MA 7:30 pm -
Richord Purvis. all· Franck; Woolsey Halt. 

Yo!Ile U, New Hoven . CT 8:30 pm 
Marilyn Keiser; West Side Presbyterian. 

Ridgewood, NJ 
De ... id Bruce-Payne. with Michilel leigh 

ton Jones .... oice; St Peters lutheriln. La~ 
f6yeHe Hill . PA 8 pm 

THE DIAPASON 



2l APRIL 
Marjorie Hordq e; soprMO; Trinity Epis

copal, Hertford. CT 8 pm 
Gemo Hancod, workshop; Miller Ch"p. 

01. Annville. PA 10 om . .. pm 
Choral concort. Jomes McCroy. cond; 

long ..... ood College, Farmville. VA 8 pm 
Bach Cantata 19, Ascension Oratorio; 

louisville Boch Soc: Christ Church Cathe
dral. louisville, NY 8 pm 

24 APRIL 
BtOlld Cove Cho rale ; Fogg Museum 

Hervllrd U. Cambridge. MA 3 pm 
Rosolind MohnHlR: St Merys Re. Char. 

lestown, MA 7:]0 pm 
Brion Jones: Trinity College chapel. 

HertFord. CT 4:15 pm 
Edith HIl: United Church on the Groen, 

New Hoven. CT 5 pm 
David Bruce·P.oyne. with Michoel leigh. 

ton Jones. bllritone; South Congregetionlll , 
New Britoin, CT 8 pm 

Chamber music for woodwind quintet 
& voices: Lafayette Ave Presbyterion, 
Brooklyn, NY .. pm 

Virgil Fal; St Ign.,tius Loyol." New York. 
NY 5 pm 

H.,rry Wilkin5on: St Thom.,s Church, 
New Yort, NY 5:15 pm 

Music of Britten; All S.,infs Cethedr.,l, 
Albeny, NY 5:15 pm 

Herbert Burtis, with arch: United Meth. 
odist Church, Red B.,nt, NJ ~ pm 

Kerry Beaumont; First Presbyterien, 
Trenton. NJ ~ pm 

Wallace M Coursen; Christ Church, 
Glen Ridge, NJ .. pm 

Marilyn Keiser; First & Central Presby· 
lerion, Wilmington. DE 8 pm 

Michael Monn: Cothedral of Mary Our 
Queen, Baltimore. MD 5:30 pm 

McNeil Robinson; Sf Oovids Church Bill· 
timors, MD 8 pm 

Huw lewis; Washington, DC, Cathedral 
~: .. o pm 

Fenner Douglass; Duke U Chapel, Our. 
ham, NC 7 pm 

Carl Gilmer; First Presbyterian, Burling. 
ton. NC 5 pm 

New Hanover choral concert, Jane 
Price, dirt First Presbyterian, Wilmington, 
NC5 pm 

Robert F Wo lferstei9: C.,thedral of St 
Philip, Atlanta, GA 5 pm 

Karel Peutert; Museum of Art, Cleve· 
lend. OH 2:30 pm 

Henry lowe: Christ Church, Cincin nati, 
OH 5 pm 

"A Spiri t Speaks:" Fairmount Proloby. 
terian. Cleve!ond Heiqhh, OH 7 pm 

littlo Orchedra chamber COf'ocort. Jamel 
Hammonn. dirt St Michaels in the Hills, 
Toledo, OH 7 :30 pm 

k:arel Paukert, workshop; St Johns Coth· 
edral, East Cleveland, OH 7~IO pm 

Detroit Madrigal Club & Orpheus Club 
concart: St Johns Episcopal, Detroit, Ntl 3 
pm 

Bruce Gustafson & Arthur lawrence, or· 
gan & rarplichord; St Peuls Episcopal, 
laPorte. IN ~ pm 

Jerome Butera, with Ross Beacraft, hum. 
pet: Sf Petronille Church, Glen Ellyn, IL 
4 pm 

Robert Glasgow; Fourth Presbyterian, 
Chicago, Il 6:30 pm 

Bech Week in Evanston: St Lukes Eph· 
copal, Evenslon. IL 8:15 pm 

Robert Lodine; Holy Trinity Lutheren. 
Elgin, IL ~ pm 

U APRIL 
Gillian Weir; Zion Evengelical lutheran. 

Pittsfield, NtA 8 pm 
Virgil Fa.; King Concert Hell. Fredonia, 

NY 8 pm 
Mosic for two ~eyboards : Christ Church 

Chapel , Cincinnati, OH 12:10 pm 
National Organ competition winner; 

Fint Presbyterian, Ft Wayne. IN B pm 

27 APRIL 
Robert By,.,. • • ba ritone: South Congre

gational/First Baptist, New Britein, CT 
12:05 pm 

Music of Walton & Hedley; St Thomas 
Church, New Yo r~, NY 12:10 pm 

Helen Penn; St Johns Church. Wesh. 
jng' on, DC 12: 10 pm 

Guy Bovet: Covenant Presbyterian, 
Charlotte, NC 8 pm 

Susen Goodson: Second Presbyterian, 
Indienapolis, IN B pm 

Bach Week in Evenston; Sf lu~es Epis
copal. Evanston, Il B:l5 pm 

21 APRIL 
James J ohnson: Busch-Reisinger Museum, 

Harverd U, Cambridge, MA 12 nopn 
Ron Nee l: St Thomas Churc~. New York, 

NY 12:10 pm 
Marilyn Mason; First Presbyterian. Co

lumbus, GA 

APRIL, 1977 

29 APRIL 
Wilma Jensen: Sf Francis Xavier Co tho

lic. Parkersburg. WV 8 pm 
Guy Bovet: Museum of Art. Cleveland, 

OH 8:30 pm 
Robart Glasgow ; Metropolitan Metho. 

dist. Detroit, MI 8 pm 
Jerome Butera. with Ross Beacraft, trum

pet: Center Theatre, DePaul U, Chicago, 
IL 8:15 pm " 

Bach Week in Evanston: Sf LUkes Epis
copal. Even\ton. IL 8:15 pm 

lO APRIL 
Memphis BriorcliH HS chorus; Cathedral 

of St John the Divine, New Yor\' NY 4 pm 
Virgil Fo. : Shus Theelre, Buffalo NY 

8 pm 

1 MAY 
David Gallo9her; Cathedr.,1 of St Luke. 

Portland. ME ~ pm 
Rosalind Mohnsen; St Peters RC, Wor

cesier. MA 8 pm 
QUildrivium. Marleen Montgomery, dir ; 

First Churc.h Congregational, Cambridge, 
MA 8 pm 

Richard Bouchett: St Michaels Church , 
New York. NY 4 pm 

Bach Motet Lobet den Herrn; Sf Thomas 
Church. New Yort, NY ~ pm 

R Wesley McAfee; St Thomas Church. 
New Yor~ . NY 5:15 pm 

Vaughan Williams Ma" in g; Downtown 
United Presbyterian. Rochester, NY 10 :~5 
om 

Frederick Hohman; Cathedrel of Imma
cul.,te Conception, Syracuse. NY 2:30 pm 

Robert Ivey: First Presbyterian , Red 
Bank. NJ 4:30 pm 

Alicia Blood Taylor, voice, with Kerry J 
Baaumont : Fint Presbyterian, Tren ton. NJ 
4 pm 

ThomilS Hetrick, harpsichord: Cethedral 
of Mary Our Queen. Baltimore, MO 5:30 
pm 

Guy Bovet; Sf luke Lutheran , Silver 
Springs, MO 

Bruce Slevens: Williamsburg Presbyter. 
ien, Williamsburg, VA B pm 

Sue Gerry: Cathedral of St Philip, At· 
lanta, GA 5 pm 

Gordon Wilson: First Congrega tiona l. 
Columbus. OH .. pm 

David k:ienzle: 51 Pauls Episcopol , Ahon, 
OH B pm 

Robert Glasgow; First Baptist, Southfield, 
MI 5 pm 

Lyle Hedlinger; Howe Mili tary School, 
Howe. TN .. pm 

Episcopal Ycuth Choirs Festival : Grace
St Luhs. Memphis, TN 5 pm 

Brahms Requiem: Rockefeller Chapel, 
U of Chicago Il4 pm 

Sam Hill; Trinity Lutheran, Des Plaines, 
IL 7 pm 

Robed Schuneman: Faith lutheran , Glen 
Ellyn, IL 7:l0 pm 

Bach Week in Evanston: St Lukes Epis. 
copal, Evanston, Il 8:15 pm 

Marianne W.bb; Trinity Presbyterian, 
MilwaUkee, WI a pm 

l MAY 
Frederick Swenn; Perk Church, Elmire , 

NY 
Gerre Hencock, workshop: St Mergareh 

Church Riverdale, NY B·IO pm 
John ROle, with Robert Edward Smith, 

harpsichord &. louise Natele, S'Oprano; 
St Andrew & Holy Communion Church , 
South Orange, NJ 8:30 pm 

Virgil Fo.; Univ Aud, East lensing. MI 
B:15 pm 

4 MAY 
Joen Nill.r, soprano; South Congrege

tionaVFirst Baptist. New Britain, CT 12:05 
pm 

Britten Mina Brevis; St Thomas Church, 
New Yort NY 12:10 pm 

Terry Manspeaker; St Johns Church, 
Washin~ ton . DC 12:10 pm 

k:ilrel Paukert ; Museum of Art. Cleve
I.nd, OH 12:15 pm 

5 MAY 
Quadrivium, Marleen Montgomery. d ir; 

BU5ch-Reilinger Museum, Harvard U, Cam. 
bridge, MA 12 noon 

·John BeriQlette; Sf Thomas Church , New 
Yo rk, NY 12 :1 0 pm 

6 MAY 
O.,n Locklair ; First United Methodist , 

Oneonta. NY 8 pm 
Robert Griffith. Bach festival; Trinity 

lutheran, Hogerstown, MD 8 pm 
Virgn FoJ. ; Kennedy Center. Washing . 

ton, DC B pm 
John Rose ; Sf Philips Cathedral , Atlanta, 

GA 8 pm 
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GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
DMA 

Sf. Lu •• •• Church _ ........... 

HENRY FUSHER 
S.M.D. AAO.O. 

Flnt , .... ytoritt. Cho .... 

Hoth"m.. Tenn ..... 27220 

Robert Glasgo,w 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

Seattle P.dflc 
COU_ 
98119 

Cbmda Or the 
AocenaIOD 

98199 

E. LYLE HAGERT 
Get M ~I Can:b 

Mbmeopol\l, M1==ta 5540& 

DAVID S. HARRIS 
Organist ond Choirmoster 

St. John's COlhedrol 

Denver 

\\'11.1. () 111,,\1 )1.1',1: 
I II ( l( lJ. I)! " II '-.,! ( . 

~,,:\( 1':,1", I,(I\IIZ""Y 

.'\!\ \(.1 d ",I \\ 'I (n ·' " I ' " 

SAMUEL HILL 

It. bar. CIoan:b CIobp.-

Harry H. Huber 
M. Mus. 

Kamas Wesleyan University 
University Methodist Church 

SALINA. KANSAS 

FRANK IACINO 
Organ Virtuoso 

Recording Artist 
FOt' redtal No.rnlP. write to, 

ha.k_ 
1.1 Ookwoed An .. Apt. 104 

,.,...... o..t.ne, C ..... 

CHARLES D. JENKS 
Firat Conl1'egational Church 

Det PI.lnes, U. 60016 

Ch.rin H. ,h. D. '.A.O.O. 

FINNEY 
Chal ........ Dlvltlen 0/ MutIc & Art 
Houghton C ....... Houehton, H.Y. 

H_ht .. WMIoyen _ Ch ..... 

WAYNE FISHER 
College Conlervotory of MUllc 

University of CIncinnati 45221 

,Jobn U. 4§tarbart m I 
B.A., M.Mus. 

Grace Presbyterian Church 
Jenkintown, Pa. 19046 

887-6111 

Antone Godding 
Scha.I ., Molle 

11010., W. A .. IO $no"" CIoapo\ 

OklahaoN CIty Unlvonlty 

BRUCE GUSTAFSON 

jialnt Mary'. CoD ... 
N...., Dame, IDdIaaa 

STEPHEN HAMILTON 
Vir~ni. Intermont CoUeae 

8rU10i. Vlrclnl. 24201 

Yuko Hayashi 
new englond conHrvotory 

old welt church 
boston 

KENT HILL 
MSC Music Department 
Marufield, PA 16933 

VICTOR HILL 
"-'.h •• ,., 

-c.u..o 
WII ............ 01W 

d. deane 

hutchison 
portland, oregon 

EllEN !WRlZ 

JACOBSON 
M.Mu.. A.A.O.O. 

C--'. Col"""'" 
i 

BRIAn JOnES 
Boston 02181 

WIIII.IIY Conlreptlonal Church 
Nobll & Grelnoulh Dldham Choral 

Schaal Society 
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KIM R. KASLING 
D.M.A. 

Wntem Michigan Unlvustty 
fin' Congregational Chua 

Kalamazoo, Michigan 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
St. Paul, MN 55105 

Recitals 

WILLIAM KUHLMAN 
Luther College 

Decorah, Iowa 52101 
<-

HUW LEWIS 
Recitals 

Saint John's Church 
50 East FI."." Delrolt, MI 4120. 

David Lowry 
School of Mu;ic 

\\iilltllnIP Colll'!j(' 

Hock I Iii I. South Carolina 2(J7:~~~ 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK·IN·TIIE·HILLS 

BLOOMFIELD HILLS, MICH. 4013 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San PranciJco 

CARLENE 
NEIHART 

C.ntral Presbyterian Church 
Armour and Campb.1l 

Kansa. City, MI.lOu,164109 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Mor""" Charlotte, N. C. 
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MYRTLE REGIER 
Mount Holyoh Colle.e 

South Hadley, Ma.lacha"", 

ALEXANDER BOGGS 

RYAN 
Cathedral Church of Christ Ih. King 

KaJamazoo, Michigan 49007 

Robert Shepfer 
Organist - Choirmaster 

SECOND PIIE5IIYTERIAN CHURCH 

ioidlaaapolls, Indiana 46260 

Redia" 

James Kibbie 
Holy Family Church 

Fort Worth, Texas 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST CoLLmB 

DALLAS, TEXAS 75211 

Arthur laMirande 
Church of the Holy Name of Jesus 

New York, N.Y. 10025 

RICHARD W. L1TTERST 
M. S. M. 

SECOND CONCRECATIDNAL CHURCH 
ROCKFORD, IlliNOIS 

William MacGowan 
BethHda-by-the-Sea 

Palm Beach, Florida 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
M ... M F.A.G.O. 

Church of .h. Mediator 

Chago, III. 

frank a. novak 
HOLY TRINITY LUTHERAN 

CHURCH 
1080 MolD 

Buffalo, N.Y. 1_ 

FRANKLIN E. PERKINS 
Ph.D. 

n.. LG~u. Chapel 
Th. John Burroughs School 

St. loul., Mbsourl 

RECITALS 

·tby tu ·tlU tt 
Suncoast Concert Mgmt. & Productlons,lnc. 
P.O. &374 • Clearwater' Florida' 33511 

K. BERNARD SCHADE 
S.M.M. 

STATE COllEGE 
EAST STROUDSBURG, PA. 

Workshops and Lectures 
710. Kod.ly Chand Method 

ROBERT L. 

SIMpSON 
CAntEDflAL CHURCH OF ST. LUKE 

P.O. BOX 2328, ORLANDO, R. 32802 

C AIENDAR (Can', I ...... p. 23) 

MAY 7 
OliO lodlGir. workshop; First United 

Methodist. Onoont"" NY 10 em 

J 

L 

Chamber concert, Boch festival.; St 
ohns Episcopt!ll. Hl!Igorstown. MD 8 pm 

Lutherlln Choir of ChiclIgo; Greco 
uther,, " , River Forest, It 8 pm 

8 MAY • 
Cllntllbrigia Trio. Eric Herz. dir; Fogg 

Museum. Horvllrd U. ClImbridge, MA 3 
m p 
Guy Bovet: Old West Church, Boston, 

MA D O pm 
Voca l recitol ; Center Church, Hortford, 

CT D O pm 

N 
Britten Misso Brevis; St Thomos Church, 

ew York, NY of pm 

I 
Performing Arts Quortet; Immonuel Lu

heron. New Yo rk, NY 5 pm 

Y 
Idobelle Goy: St Thomos Church, New 

ark, NY 5:15 pm 

, Albert ludede: First Presbyterion, Tren
on, NJ -4- pm 

Brohms Requiem; Trinity Church, Prince
on, NJ 8 pm I 

; 
Solo voices & argon: Grace Presbyter

on , Jenkintown, PA 3 :30 pm 
Eugene Belt; Cothedrol of Mory Our 

Queen. Baltimore, MD 5:30 pm 
Robert Jenson, Boch festival lecture; 

rinity lutheran, Hogersfown, MD 9:30 
m 

T 
• 
I 

C loir A Johonnsen, horpsichord, Bach 
estival ; Washington County Museum. 

Hagerstown. MD 3 pm 

k, 
Bach Cantatas 106 & II. Ronald Jen

*ns. cond; Trinity lutheron, Hogerstown, 
MD 8 pm 

Bruce Stevens; Hompton Bo ptist. Hamp. 
on. VA 8 pm , 

J Morcus Ritchie, with Jecquelyn Turner, 
mezzo; Cothedrol of St Philip, Atlonto. 
GA 5 pm -

I 
Chorol concert: Second Presbyterion, 

ndionepolis. IN B pm 

9 MAY 

H 
Guy Bovet: Church of St J o hn Evonge

st, New York, NY 8 pm 
Peter Schworz; Feirmount Presbyterion. 

Clevelond Heights. OH 8:30 pm 

I o MAY 
Beethoven Mass in C, G erre Hencock, 

dir; St Thomes Chur~h, New York, NY 7:30 
pm 

Virgil Fox; Methodist Church, Heddon. 
field, NJ 8 pm 

Peul Henry. clossicel guiter; Christ 
Church Chopel, Cincinnati, OH 12:10 pm 

I I MAY 
Jecqueline Ridenour. soprono; South 

CongregotionollFirst Baptist, New Britain, 
CT 12:05 pm 

Music of Thomes Tomkins: St Thomes 
Church, New York. NY 12:10 pm 

; 

I 

Semuel Porter; St Johns Church, Wash. 
ngton , DC 12:10 pm 

Korel Poukert: Museum of Art, Cleve· 
.nd. OH 12:15 pm 

12 MAY 
Me rion Anderson: Busch· Reisinger Mu. 

seum, Horverd U, Combridge. MA 12 
noon 

Richera Konzen ~ St Thomos Church . New 
York, NY 12:10 pm 

Richerd Heschke; W Georgia College, 
Corrollton, GA 8: 15 pm-

Terry Cherles ; Kirk of Dunedin, FL 8:15 
pm 

13 MAY 
Frederick Hohmon; St Pauls Cothedr"I, 

Buffolo, NY 12 noon 
M"rilyn Moson: Kenmore Presbyteri"n, 

Buffolo, NY 8:15 pm 
Durufle Requiem; Cothedrol o f Mary 

Our Queen. Boltimore , MD 8 pm 
Terry Cherles; Kirk of Duned in . FL 8 :15 

pm 

14 MAY 
Strovinsky Mass, Jomes Johnson, dir; 

First Church C ongregotionol, Combridge, 
MA 8 pm 

Dovid Pizorro, with bross; Cothedrel of 
St J ohn the Divine, New York. NY of pm 

Hurd Swingin' Samson; Cothedrel of 
Mary Our Queen, Beltimore, MD B pm 

Virgil Fox; l yric Theetre, Boltimore, MD 
8:15 pm 

15 MAY 
Strovinsky Mass, Jemes Johnson, dir; 

First Church Congregationol, Cembridge, 
MA 5 pm 

Evensong & Jersey aty Orthodox Choirs 

I concert. Ctlthedrel of St John the Divine, 
New York, NY .. pm 

britten ftejoice in the Lamb; ~t thomos 
Church, New York. NY -4- pm 

Edwerd A Wellece; St Thomes Church. 
New York, NY 5:15 pm 

Vtaughan Willioms Mass in q, Holst 
Hymn to Jesus: Church of the Ascension, 
New York. NY 8 pm 

John Ptlgett, with orch; PresbyteriM 
Church, White Pleins. NY 8 pm 

Princeton Collegium Musicum; All 
Soints Church, Princeton. NJ 8 pm 

Music of Btlch, Viveld i, Britten; Tenth 
Presbyterian. Philedelphie, PA 5 pm 

Festivol evensong; Cethedrel o f Mory 
O ur Q ue.on, Boltimore, MD -4- pm 

Sertlfine DiGiocomo, sopreno; Cothedral 
of Mary Our Queen, 8eltimore, MD 5:30 
pm 

Bech Cantata II. Viveldi Gloria: Re· 
formot ion lutheren, Weshington, DC 3 pm 

Stonley H Cox: Cothedrol of St Philip, 
Atlente, GA 5 pm 

Sophie Albrecht; lekewood United 
Methodist. lekewood, OH of pm 

Music of Hendel; Christ Church, Cin. 
cinnati, OH 5 pm 

Bech Mess in B·Minor. Deyton Boch So
ciety; Seventh-Dey Adventist Church, Ket
tering, OH 7:30 pm 

Hondel Messiah; First United Metho
dist. Ashlend, KY 5 pm 

Huw lewis : St J ohns Episcopol, Detroit, 
MI 3 pm 

Mendelssohn Elijah; Carmel United 
Methodist, Carmel, IN of pm 

Respighi laud to Nativity. Kodely Te. 
Doum; Second Presbyterion, Indianopolis, 
IN B pm 

Boch Cantata 80, Kod~ly TeDeum, Mor· 
gon Simmons. dir: Fourth Presbyterien, 
Chi<:ogo. IL 6:30 pm 

UNITED STATES 
West of the Mississippi River 

5 APRIL 
Virgil Fox: Worner PlIcific College, 

Portle l'\d . OR 8 pm 

6 APRIL 
George Ritc:hie; First Plymouth Con. 

gregetionel , lincoln . NE 12:10 pm 
Boch St Matthew Passion; Coloredo St 

U cho rus, Denver Sym Orch, Brian Priest
man, cond : St J ohn s Cothedrel, Denver. 
CO B pm 

8 APRIL 
Antone Godding, Dupre Stations of 

the Cross; OUohome City U, Oklohome 
CHy. OK 7:30 pm 

Pacific Union College Choir; Groce 
Cathedrol. Sen Frencisco, CA 8 pm 

Elmore The Cross; Garden Grove Com. 
munity Church. Gtard en Grove , CA 1 & 
B:30 pm 

10 APRIL 
Music of Posch, Wellen, Schein: First 

Uniterion. Portlend, OR 10:45 om 

12 APRIL 
Gerre Hencock: Central Presbytarian. 

Des Moines, IA 8 pm 
Michoel Chibbett; Benedictine Priory. 

Sf louis, MO 8:30 pm 

13 APRIL 
George H Pro; Utah St. de U, l ogan, 

UT B pm 

15 APRIL 
Cerlene Neihert: First Presbyterien, Co· 

lumbia. MO 8 pm 
J8mes Moeser; First Central Congrego . 

tionel , Omahe, NE pm 
Suzonne Foirbeirn: First Presbyterian, 

T opake. KS 8 pm 
Barbore lene; First Unitorion, Portlend, 

OR B pm 

16 APRIL 
James Moeser workshop: Firsf Cen trol 

Congregotionol, Omehe. NE om 

17 APRIL 
Rob. rto Gory; Fi '~t United Melhcd ist . 

Duluth , MN of pm 
Royel D Jennings, with voice & itlsiru . 

ments; Centrel Pork Christion, Topeko, 
KS 3 pm 

Merianne Webb: Moody Methodist. 
Gelvesion, TX 8 pm 

Eester procession with cerols; Sf J ohn 
the Boptist Cethedral, Portltlnd. OR 4:30 
pm 

II APRIL 
John Oben; Christ United Methodist, 

Rochester, MN 8 pm 
Wolfgeng RObsom; Independence Blvd. 

Christien, KansGs City. MO 

THE DIAPASON 



22 APRil 
Gudev Leonhardt: Sf Mtnh ClIIthedrel. 

Seottlo, WA B pm 

23 APRil 
Corl Steplin. workshop ; Fird Christian, 

Sf Joseph, MO 7 pm 
Dolores Bruch; RlDS Aud, Independ

ence, MO e pm 

24 APRil 
Robert E Scoggin: Richfield United 

Methodist. Minneapolis, MN .. pm 
CCitl Steplin; First Christien. Sf Joseph, 

MO 3:30 pm 
Sutenne Feirbairn: Swarthout Hell. U of 

Konsa5. lawrence. KS 3:30 pm 
Pinkham Pallton of Judes, Deniel Pint. 

hom. cond: Sf lutes Episcopol. Delles. TX 
B pm 

Gillien Weir: College Ch.urch, Collego 
Ploce, WA 8 pm 

Guy Bovet; Hertz Hall. U of CIlII. Berte
ley, CA B pm 

USC Concert Choir, Jo!Imes Voil. dir; Sf 
Fronds Church, Pelot. Verdes Estotos. CA 
7:30 pm 

26 APRil 
David Bruce. Poyne: United Presbyttrion, 

Fowler. CA 8 pm 

27 APRil 
Dovid Lennox Smith : Covenent Presby· 

terian. Long Beach. CA 7:30 pm 

29 APRil 
Mitchell Groh: Fint Unitorion, Portl.nd. 

OR B pm 
Dovid Bru, e. Poynoj First &ptist. Bo~ers. 

r.eld. CA B pm 

I MAY 
Hondel Atheliah, Plymouth Music Ser

ios, Minneapolis, MN 
Mergeret Mulver; Wesley United Meth

odist. O~lohQmo City. OK 5 pm 
Britten Noyes Fludde; First Presbyter. 

ion, Bartlesville, OK 7:30 pm 
Motart Coronation Mess; St J ohns 

Cathedral, Denver, CO 4 pm 
Music for on English Summor: Sf Bedes 

Episcopal, Menlo Park. CA 8 pm 
Devid Bruce-Peyne; St Joseph Cothe

drel. La Jolla, CA 3 pm 
Magnificat through the eges, Peul J 

Sifler. dir; St Thomos Episcopol, Holly
wood. CA ... pm 

Herittlge Singers; Gorden Grove Com
munity Church, Garden G rove. CA 7:30 
pm 

2 MAY 
Britten Noy.s Fludd.: First Presbyter

ion, Bartl.sville, O K 7:30 pm 

3 MAY 
John Kutmo; First lutheren, l OAg Beoch, 

CA B pm 

6 MAY 
Raben Cundid: First Congregotional. 

Los Angeles. CA 8 pm 

8 MAY 
Music for Royol Festivities. Michael 

Chibbett, dir : Graham Chapel, Washing
ton U. St Louis. MO 8 pm 

Richard Morris, with Marlin Berinbaum, 
trumpet: Modesto JC aud, Modesto, CA 
8 pm 

15 MAY 
Melvin K We,'; Green lake Seventh

day Adventist. Se"ttle, WA ... pm 
Wor~s of Haydn & MOlarl, chorus & 

or,h, Douglas l Butler, condj SI John the 
Baptist Cathedral. Portland •. OR 7 pm 

John Ren ~e ; l"keshore Baptist. Oa~
lend, CA 5 pm 

Robert Glasgow: St Jomes by the Sea 
Church, La J o llo, CA ... pm 

Mendelssohn Elijah. L Robert Slusser. 
condo La Jolle, CA Presbyterian 7:30 pm 

INTERNATIONAL 
5 APRil 

Haydn lord Nelson Mass: St Georges 
United, Toronto, Onterio 8:30 pm 

Tenebrae office; St Matthews Church. 
Ottawa, Ontario 8 pm 

7 APRil 
J ohn Tuttle: St Pauls Anglican. Toronto. 

Ontario 12:05 pm 

I APRil 
Soch 8·Mil\Of Mass ; St Pauls Anglicen, 

Toronlo, Ontario 7:30 pm 
Jon"lhon Rennarl; St Matthews Church, 

Ottowa, Ontario 8:30 pm 

9 APRil 
B,iHen Mi,,,,, 8r .... i,: St Matthews 

Chureh, Ottewa, Ontario 7:30 pm 

APRIL, 19n 

10 APRil 
Britten b iolc. in the Lamb, langlois 

Mess. Sol.nnell.: St Matthews Church, 
Ottowa, Onterio 7 pm 

14 APRil 
Eric Hanbu,.,; St Peuls Anglican, Toron

to, Ontario 12:05 pm 

15 APRil 
David Bruce-Payna, with Michael leigh

ton Jones; St Paul St Church, St C"the
rines. Ontario 8 pm 

Guy Bovet; Cathed,ol of Redeemer, 
Calgary. Alberta 8:30 pm 

16 APRIL 
Guy Bovet, masterclass: Pleasant Heig hts 

United, C"lgary, Albena 2 pm 

17 APRil 
Simon Predon: St Georges United 

Church, Toronto. Ontario ... pm 

20 APRil 
Roy Massey; SI Jo hn Chrysostom 

Church, Victoria Per~. Manchester. En9-
lend 8 pm 

Simon Preston: St Georges United 
Church. Toronto, Ontario 8:30 pm 

21 APRil 
Lynne Davis, all. Bach: St Michaals Ang

lican. Poril. France 8:30 pm 
Molcolm McGrath: SI Pauls Anglican 

Toronto. Onterio 12:05 pm 

23 APRil 
J Dudlay Holroyd ; Wells Cathedral, 

Somerset, England 8 pm 

24 APRil 
Bach J.su, M.in. Freuda : o...orok Mass 

in D: Simon Prosion, condo St Georges 
United Church, Toronto. Onterio 8 pm 

26 APRil 
Elmar Geiger; St Andrews Presbyterian. 

Pori Lredil. Canada 8:]0 pm 

27 APRil 
Edith Ho ; St Nicolaikyr~an , Nykoping, 

Sweden 

28 APRil 
Jemes Chalmers; St Pauls Ang lican, 

Toronto, Ontario 12 :05 pm 

30 APRil 
Suson Landale : St Georges, Guelph, 

Ontorio 8:30 pm 

I MAY 
T e Deum consort, Richard Birney Smith. 

d ir; St Jemes Cathedral Hall. Toronto, 
Onterio 8:30 pm 

Aeolian Choral Soc: Music for the 
Queens Silver Jubileo: Aeolian Town Hall. 
London. Ontario 8:30 pm 

Frances Macdonnell: SI Metthews 
Church, Ottawa, Ontario 8:30 pm 

2 MAY 
Edith Ho: Cathedral, Kalmar, Sweden 

3 MAY 
Chester Cersten; SI Andrews Presbyter. 

ian, Port Credit, Canada 8:30 pm 

5 MAY 
John Tuttle; St Pliuls Anglican. Toronto, 

Ontario 12:05 pm 

• MAY 
Albert Greer, tenor: . SI Georges United 

Church. Toronto. Ontario'" pm 

10 MAY 
Susan Ferre: Evongelical lutheran, Old

enburg. Germany 
Fran~ lecino: St Andrews Presbyterion, 

Port Credit, Cenada 8:30 pm 

IZ MAY 
Greham Griggs; Sf John Chrysostom 

Church, Victorie Park. Manchester, Eng. 
lend 8 pm 

Nore Eeston: St Pauls Anglican. Toronto. 
Ontario 12:05 pm 

13 MAY 
Musk of Heinrich Schuh. Richard Birney 

Smith. dir; St Christophers Church. Bur
lington, Otetto 8:15 pm 

15 MAY 
T Wollord Harris: St Georges United 

Church, Toronto, Ontario -4 pm 
Music of Heinrich Schun, Richa rd Bir

ney Smith. dir: St Pauls Church, Dundos. 
Ontario 7:30 pm 

Timothy Zimmermen: Aeolian Town Hall, 
london, Ont"rio 8:30 pm 

L. ROBERT SLUSSER 
MUS. M .• A.A.O.O. 

LA JOlLA PResaYnRIAN CHURCH 

LA JOlLA, CALIFORNIA 

ROLLIN SMITH 
RECITALS 

1150 FortJ-lint Strwt. BmokJ,a. NY lUll 

"O~t:::~' 
Suncoast Concert Mlmt ... Productions. Inl 
P.O. 1374 • CleuWater • rrlorlda • 3351 

ADOLPH STEUTERMAN 
Mus. Dec.. fAG.O. 

Sauthwnt.rn at MMlphl., Retired 

Calvary Episcopal Church, Emarito. 
Metnphlt, T .. n ..... 

FREDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
M .... Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-Ll-RO 
BOY CHOIR 

WARUN c. MlLW - DlRKTOR 
Chrht Church, SM.... Helgl. .. 22, ow. 

CLARENCE WATTERS 
RECITALS 

The Chap;4I, Trinity College 
Hartford, Connecticut 

DAVID A. 

WEHR ' 
EaIIenI KCDtudty Uol,cnlty 

JUchm ad. KmtuckJ 

HARRY WILKINSON 
Ph.D., FAG.O. 

ST. MARTlN·IN·THE·FIELDS 
Chestnut HUI, Philadelphia 

WEST CHESTER STATE COLLEGE, PI.. 

DONALD W. WILLIAMS 
D.N". 

Zion Lutheran Church 

Ann Arbor, MI 

Lygn 
ZEIGLER-DICKSON 

Oraallist 
Department of Mualc 

IOWA STATi UNIVERSITY 
Ames,lowa 

Robert W. Snaith 
Univmity Baptist Church 

Charlottesville 
Virginia 22901 

Carl Staplin 
'10.0. A.A.O.O. 

Drake University 
University Christian Chun:h 

DES MOINE$, IOWA 

NORMA STEVLlNGSON 
D.M.A. 

Uni~.rtit, 0' WiKOn.in--Suparior 
Pilgrim I.uth.ran Church 

SuperIor, WbconJln 54180 

maurice thompson 
St. Ignatius Catholic Church 

Austin, Texas 78704 

JOHN TUTTLE, FAGO 
Saint Paul's Anglican Chun:h 

227 lloor SftHt EDIt 
Toranto, Ontor. 

MAW lC8 
rec:itals Instruction 

slIlly simle wilmer 
•••• g.o. ch.m. 
CHURCH OF 

ST. JOHN THE EVANGELIST 
Beacon Hill Bodo. 

C. GORDON 

WEDERTZ 
2554 WCIl 118th St. 

ClUCAGO 60655 

HARRY ARTHUR WELLS 
Trinlly LoIMfan Ch.rch 

Walhinaton S .... Unml'lity 
Pullman "163 

Charles W. Whittaker 
Recitals 

Fairfax United Mlthodlst Church 
P.O. Box 110 Fairfax Vlralnl. 22830 

DONALD WILLING 
faculty 

North Tual State Unl~enIty 

Denton 

RONALD WYATT 
TrIaky Charch 

GaI_ 

Gary Zwicky 
DMA FAGO 

East.,.,. IUlnel. Unlvanlty 

C'"'_ 
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CLASSIFIED ADVERTISEMENTS Cla •• lfi.d ad .... rti.ing role.: p.r word, $.20; minimum charge, $2.50; box numbe" additional $1.00. 
•• pU •• to box numben should b. Hn' c/ o Th. Diapason, 434 5. Wabash Avenue, Chicago, III. 60605. 

POSITIONS WANTED 

NATIONALLY KNOWN ORGANIST, CHOIR· 
mos 'er. leodler, OMA. 15 yellrs experience. well · 
versed in concerted. church, liturgical lind 
orgon mus'c is seeking employment beg inning 
Fell. 1m. WllI cons-der privlIte school , church 
or colleg e. l ocation is open. Topes end clcel · 
lent references supp lied upon request. Add ress 
B.2, THE DIAPASON. 

ENTHUSIASTIC ORGANIST/CHOIRMASTER 
desires chureh position. Degree : church end 
sr; hool cxperience with choin; , instruments end 
'-Omposition. Address B-i. THE DIAPASON. 

flOSlTlONS AVAILABLE 

SMALL MIDWESTERN COMPANY IS LOOK· 
ing for elperienced organ technician for ser· 
vice, installation , and fin ishing work, Willing 
to train person with less experience. Above 
average wages , good insurance benef< ts, I!Ind 
tlpportunity to work into responsible position 
with small progressive firm. Addre51 0 ·5, THE 
DIAPASON. 

ORGAN BUILDERS, SAN FRANCISCO 
loo·yel!lr old firm with fine fl!lctory under new, fi · 
nancially sound . professional management with 
highest quality stl!lndards seeh thoroughly ex' 
perienced, mechanicl!lliy skilled penons of in· 
tegrity and intelligence for factory I!Ind field 
iobs including supervisory. Good pay and an 
I!Irt istically rewarding future, Reply in can· 
fidence to Schoenstein & Co., 3101 20th St" 
SlIn Franci~o, CA 94110. . 

ORGAN TECHNICIAN PART·TIME -
conscientious, meticulous person. Able to do 
qUlllity tuning, preferllbly without eledron·c 
auistllnce, and experienced wlth both mechani· 
cal and electro.pneumatic actions. Duties: tun' 
ing of 1 concert and 10 pradice organs before 
each academic quarter, and maintenance as 
required during each quarter. An additional 
8 hours per week under the direction of the 
department chairman. Unlimited additional 
opportunities available in surrounding metro· 
politan atea. Reply giving complete background 
of training and experience to: Chairman, Organ 
Department, 801( 119, College.Conservatory 01 
Music. Univenity of Cincinnati, Cincinnl!lti, OH 
45221. 

TRACKER BUILDER SEEKS 600D WOOD· 
worker·trl!linee to work into responsible position 
as shop foreman. Address C.3, THE DIAPASON. 

ORGANIST·CHOIR DIRECTOR, THREE 
choirs, 2.manuGI organ, Reuter. Experience 
and references requested. Interviewing in May, 
Gppointmnt begins Sept. 1m. Send resume 
10 Miss Evelyn Maus, Westminder United Metho· 
dist Church, Westminster, MD 21157. 

WANTED-INSCEUANEOUS 

4M DRAWKNOB CONSOLE WITH WORKING 
combination action and coupler mechanismi 
Ipreferably all electric), for home use. Must 
accommodate 13 Gr. 14 Ch, 18 Sw, 14 Pas, I!Ind 
11 Ped stops plus couplen. Dr. E. H. 8lad· 
stone, 1364 Starcross Drive, BirminghGm, AL 
35216. Office (205) 934-41 ..... home (205) m· 
5594. 

SCHEMATICS, REPAIR MANUAL AND LITER· 
Glure or photo copies of s.ame on Everett 
Orgatron. Will PGY reasonable cost. David 
McC~in, 1529 West Touhy, Chicago, IL 60626. 
(312) 764·67011. 

]·MANUAL CHURCH CONSOLE IN REPAIR· 
able condition. Chicago I!Irea, Send details lind 
price to 0·2, THE DIAPASON. 

RECORDINGS (78'S) OF COURIOIN, fOX, 
Vierne, Biggs, Dupre and Germani. Also, Aeo· 
lian·Skinner "King of Instruments" records. 
Randall Gave, 29 floral Ave., Mt. Clemens, 
MI 48043. 

MUSIC ROLLS fOR AEOLIAN.DUO.ART, 
Welte, and Skinner Automatic Pipe OrgGn 
Players. J. V. Macartney, 406 HGverford Ave., 
Narbeth, PA 1'i012. 

BARTO LA ORGAN OR WICKS SMALL CABI. 
net organ, or similar. Jones, 403 McMinn, 
Athens, TN 37303. 

USED SPOTTED METAL AND OLD SPOTTED 
metal pipes, 90 cenh per pound. Contact Trivo 
Company Incorporated, Manufacturen of Qual· 
ity Reed Pipes, Box 101, Hl!lgentown, MD 21740. 

MISCELLANEOUS 

ORGAN SERVICEMEN: WE WILL RECOVER 
CGsavant and Skinner pouchboards, primary 
and offset actions. Write Burness Associates, 
1907 Susquehanna Rd., Abington. PA 1'iOO1. 

MISCELLANEOUS 

IVORY, ROSEWOOD, EBONY ETC. DRAW· 
stops and conso le fittings made 10 any pa ttern. 
ExIsting work faithfully cop'ed , hand engraving 
in a ll styles. The most careful and personal 
service in the World . Thos. Harri$Cn and Sons 
( Established 1830). St. Peler's Close, london, 
E2 , EfI9land. 

NOEL MANDER OFFERS - FAITHFUL COPY 
of Haase (1684 ) Regal Org Gn 8, 4, 2. PortGble 
full c.cmpl!lss tracker ( in kit form 8, 4, 2,) Med i· 
eval Potiative 1500. Period Chamber Orgl!ln, 
beautiful instrument, superbly restored, 1: 12,000. 
St. Paul's CGthedral. new Ed of booklet on «I' 

build, For deta ils please send two dollars. Noel 
MGnder, St. Peler's Organ Works, London , E2 
Eng!and. 

METRONOMES: GEIMAN PRECISION , KEY· 
wound Inot toys). SUPER. MINI, 1-1/8"W x 4" H 
$18 ea, POCKET, 2-V:z" W x 6" H $18. ea . FI NE 
ELECTRIC FRANZ I!III cube shape 5" W x 4" H 
follow: Plastic $28. Flesh ·beat plastic $30. Genu· 
ine Walnut $33. Genuine Walnut with flash ·beat 
US. Prepaid " UPS" to you 10-14 days. Send 
order with check to: John Frank, 336 Harding 
Rd., Fair Haven , NJ OnDl. 

THE NEW 7·0CTAVE PETERSON CHROMA· 
tic Tuner model 320, is now available from 
dock. Continuously variable Vernier control ai , 
lows you to compensate for temperature or 
tune celeste ranks with ease. For more details: 
Petenon Electro·Musical Products, Dept. 31 , 
Worth. Il 60482. 

REED ORGAN TUNING AND REPAIRING. 
Edgar A. Rodeau, 401 Albl!lny Ave , Westmont, 
NJ DBIOII. 

QUALITY REED ORGAN REPAIRING. RE· 
building and tuning. David McCain. 1529 West 
Touhy, Chicago, Il60626. (312) 764·6708. 

RECOVERING ANY TYPE OF POUCHES, 
pneumatics and primaries leather or poly. 
urethane. Reservoin releathered also, Write 
Eric Brugger Releathering Service, 1034 East 
29th St" Erie, PII 16S04. 

SEVERAL SALES FRANCHISES AVAILAILE 
at this time, ContGct Wicks Organ Company, 
1100 Fifth Street. Highland, IL 62249 and sub· 
mit qualifications. 

TWO, THREE AND fOUR·MANAL AUSTIN 
con$Cles bought and sold. Factory trained tech· 
nicin for your alterl!ltions. Auchincloss Service, 
Milbrook. NY 12545. (914) 677·8001. 

REED ORGAN REPAIRING-REEDS RE-
tongued. John White, 2416 Irving South, Minne· 
apolis, MN 55405. (612) 377·1950. 

PUBLICATIONS 

"22 FAMILIAR HYMNS IN MODERN HAl. 
many" organists, pianists, Brand new. Exciting 
chord progressionsl $3,00. Dave Dysert Studios, 
128 Seminole, Johnstown, PA 15904. 

HAYDN'S "THE SEASONS", 56 COPIES, EX· 
cellent condition. Corrine Gulh, 148 Fernwood 
Lane, Glenview, IL 60025, (312) 966·6200 (of· 
fice). 

fORTEPIANOS 

fORTEPIANOS THOMAS McCOIB. 2037 
South Division Avenue, Grand Rapids, Mich. 
49507. 

SUMMER fORTEPIANO COURSE. TWO· 
week study program at Wallesley College, 
neGr Boston. Director, Malcolm Bilson, forte· 
piano concert artist, Professor of Piano at Cor· 
nell University. Private les$Cns, master classes, 
lectures, and concerts. Five replica forlepianos 
by leading builders and kit makers, Enrollment 
limited to ten. June 19 to July 2. Tuition $200 
(non.participating audilon $75). Apply to 
Professor Malcolm Bilson, Music Department, 
Cornell University, Ithaca, NY 14850. 

P/ANOFOIITE 

LAVISH ,. STEINWAY GlAND, MANUFAC· 
tured in 111'11, ornately pl!linted by fl!lmed Lon· 
don artist Arthur Blackmore. Unique ovenlrug 
frame. This piano was owned by Evelyn Nes· 
bitt - "the girl in the red velvet swing," For 
information call Theodore C. Wood, RD 2, 
Salem, NY 12865. (518) 854·3189. 

HARPSICHORDS 

HARPSICHORD, 2·MANUAL TASKIN COPY, 
2x8' , h4' , buff on lower B' . Handstops with 
shove couplar. Black cl!Ise with red interior 
gold bandings, Louis XVI stand, painted sound· 
board , solid wood construction, not G kit. New 
19n, asking $5,800.00. Color photos available. 
John D. Lyon , 27141 Novi Rd" Novi, MI 48050. 

HARPSICHORDS 

FRENCH DOU8LE-COPY OF A FAKE RUCK. 
ers by Jean·Clllude Gouion, 1149. Decorated 
wilh flem ish PGper, painted sound board and 
Latin mottoes. A brilliant Ruders sound, full 
of persona lity. Made by FrGnk Hubbard ap· 
prentice , Steven Sarli, Ava ilable for immed iate 
de livery. $6,000.00. Ca ll or write " Qr free bro
chure and color photographs . Roule 3, Miner. 1 
Point, WI 51565, 161111 935-2843. 

HARPSICHORD WORKSHOP ST. LAWRENCE 
University June 19·25, Faculty includes Dl!lniel 
Pinkham , Helen KeGney I!Ind James Nicolson. 
Continuo will be featured . Limited enrollment 
to assure a~~~ss to fine practice instruments, 
Academic credit possible. Rural letting-de' 
!ightful pleasant groves. Cost of $290 includes 
comfortable accommodations and delicious 
food. Further information : Martha N. Johnson. 
University Organist, Dapt. oi Music, St. LGw, 
rence University, Canton. NY 13617. 

SABATHIL HARPSICHORDS, PEDAL HARp· 
sichords and Clav'chords: most reliable and 
bel!lutifully $Cunding from $1 ,195.00, Brochure 
$I.IX). Stereo LP $5 from Dept D, 1011-4 Homer, 
Vancouver. B.C •• Canada. 

JURTON HARPSICHORDS, SPINETS, AND 
clavichords-Professionlll instruments in kit form, 
from $I9S, For brochure write Burton Harpsi· 
chords, n7 "R" Street. P.O. Box 80222D. Lincoln. 
Neb,68501. 

CANADIAN MUSICIANS - ZUCKERMANN 
hGrpsichords, virginll ls, clavichords, kits or com
pleted insturmants, now available from Canol' 
dian agent. Free colour brochure. John Bright. 
RR 2, !lderton, Ontario NOM lAO. Canada. 

pRECISION FUU SIZE PATTERNS OF HIS. 
toric french, Flemish and ItdliGn harpsichords, 
from $25 in pGper, Send $2 for iIIustrGted cata' 
log to R. K. lee, 3S3D School Street, Watertown, 
MA D21n. 

HARPSICHORD OWNElS: A FULL LINE OF 
-audio and visual Chromatic Tunars is now 
aveilable to help you with your tuning require. 
menls. For more information write Peterson 
Electro·Musical Products, Dept. 20, Worth, IL 
6(MB2. 

CLAVICHORDS - "·NOTE, EJONY NAT. 
urals, bone or ivory covered sharps, cherry, 
walnut or mdple case, paneled lid. All air dried 
and aged solid wood. Margaret Hood Harpsi. 
chords, 580 W. Cedar St., Platteville, WI S38IB. 
(608) 348·6410. 

HARPSICHORDS, CLAVICHORDS IV NEU· 
pert. RECORDERS by Moed, Adler. and others. 
Also historic instruments . Write or call Gordon 
Wildman, 2223 E. 7460 S., Salt Lake C ity, UT 
84121, (801 ) 942 .... 151. 

RICHARD ALEXANDER, HARPSICHORD 
Maker, Ruckars, Taskin, Duldin, Couchet, cop· 
ies. Custom built . P. 0 , BOI 841 , Ashland , Ore· 
gon 97520. 

HARPSICHORDS AND CLAVICHORDS IV 
Timothy M, Ryan. Single and double manuGI 
instruments available, Historic construction, 
quality workmanship. Write Timothy M. Ryan, 
BOI 2509. Youngstown, Ohio 44507. 

FRENCH TWO.MANUAL HARPSICHORD. 
designed by William Hyman, engineered for 
home construction by David J. Way. Complete 
kit, $ISOD. Write for free brochure, Zudermdnn 
Harpsichords, Box 121 -D, Stonington, CT 06378, 

HUIIARD HARPSICHORD "'" KIRCKMAN 
2-manual, 2.8', 4', nGsal B' and buff. Cherry 
case, pedals, excellent condition. $6,000. PGul 
Maynard, 48·56 Bell Blvd" Bayside, NY 11364. 
(21) 423·1419. 

FINE HARPSICHORDS, CLAVICHORDS MADE 
to individual prerequisites: French, flemish, 
Italian, contemporary configura tions. Also a 
spectrum of kits. E, O. Witt, R3, Three Rivers, 
MI 4'i09'3. (616) 244·512B. 

fLOWER YOUR HARPSICHORD SOUND· 
board with authentic Ruders birds, bees, flow· 
ers. Full·size Il!Iyout, instruction manuGl, $35. 
Shirley Mathews, P,O. Box 162O-t, Baltimore. MD 
21210. 

HAIPSICHORDS, CLAVICHORDS IV NEU· 
peri, world's finest. oldest maker, Catalogs on 
request, MGgnamusic, Sharon, CT 06069. 

HARPSICHORDS IY KNIGHT VERNON. AU· 
thentic replicas of historic instruments, care· 
fully made and elegantly decorated. 52S White 
Pigeon Street, Constantine, Michigan 49042. 

SPEItltHAKE HARPSICHORDS AND CLAVI· 
chords. Excellant. dapendable, beautiful, Robert 
S. Taylor, 8110 Garfield St., Bethesda, MD 20034. 

* FRANK J. SAUTER and SONS Inc. * 
4232 West 124th Place 
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Phone.. 388-3355 
PO 7·1203 Aillp, IIl1noll 606S8 

HARPSICHORDS 

HARPSICHORD5-L1ST1NG Of INSTRUMENTS 
fll r sl!lle in northeastarn U.S. G iutta rl .D, Reho, 
both, MA 02769. 

HARPSICHORDS, CLAVICHORDS, MOZART 
PiGnos by Neupert, sales or rentG!. Financing 
I!Ivaiiable. Wr:te or call Wally Pollee, 1955 West 
John Been Rd., Stevensville, MI 49127. 

HARPSICHORD, PEDAL HARPSICHORDS, 
clav;Chords custom made. Jan H, Albardll , 14 
Princess Street. Elor. , Ont •• Canllda NO B ISO. 

HARPSICHORDS IY DOUGLAS E. BILDT, 
historic design and construction, quality crafts· 
manship. Single and double manudl. Douglas 
E. Bifdt, 4210 Parkview Dr. , Omaha , NE 68134. 

JEDARD ITALIAN. ZUCKERMANN FLEMISH 
for sale. Laurent Fouilland, Rllcine, She£ford, 
Quebec , Canada . JOE IYO . 

fOIl SALE-PIPE ORGANS 

.. M/ UR WURLITZER ORIGINAL 1 CHAMIER 
1m factory instdllation unchanged. good condi
tion and now playing . Std. Console w/combons, 
su itable bG5I, Dbl. Tch . Ranks incl. 32' Bdn Gnd 
9 16's, C hrys. and Chimes only percus, Available 
immed iately for buyer removal . Will not d ivide . 
Minimum bid $40,000. Serious inquiries contact 
Delaware Organ Company. Inc.. Tonawanda . 
NY 141SO. 

2.MANUAL, 7·ItANK MOLLER, OPUS 5"', 
installed 1931 . Purchaser to remove, Contact 
C. P. Little or Lois Booth. Pittman Memoria l 
Church of God in Christ, 2353 Easl Grand 
Blvd., Detroit. MI 48211 . (lll) 874·2330 or (313) 
B73·2195 , 

MUST SELL: Itl7·IM7 CASAVANT. IM7 J. 
manuGl, 45 drawknob conlCl _, 2S r.nks, 3 16' 
ranks. As is. where is, d isml!lntled or installed. 
Will trade with sml!lller or repGirGbl. tracker 
c r what have you. Offers, A. W. deJong, #204, 
33119 South fraser WGY, Abbotsford, B,C., 
CanGda Y2S "2BI . 

HISTORIC 2/' WURLITZER RESIDENCE PLAY· 
er organ complete with 6J rolls by CrGwford, 
othen. Originally built for 1932 Chicago World's 
Fair. Elcellent. now in storage, professionally 
paded, $10,000. Inquiries to : J. M. Butler, Down· 
town PresbyteriGn Church, 121 N. Fitzhugh St., 
Rochester, NY 14611. (716) 325·4000. 

2.MANUAL AND PEDAL UNIT PIPE ORGAN 
to be rebuilt that is suitable for small church. 
Four stops consisting of 16' Holzbourdon, 8' 
Principal . 4' Spitzprincip"l, and 4' Koppelflute, 
which are to be carefully unified into wall 
balanced specircation. Console is oiled walnut 
IUld styled in contemporary manner and hGS 
four gener,,1 pistons to control stop tablets. 
If desired . provision can be made for some 
stop prepGratioM. Sarious inquiries oal; wi" 
receive prompt reply. Address C ·2, THE DIA· 
PASON. 

,.RANK "19 MOLLER. CONSOLE ""'. MINI· 
mum $2,000 complete. Consider selling parts. 
lGCrescenta Presbytarian , 2902 Montrose, u. . 
Crescenta, CA 91214, (213) 249·6131. H. Hids 
(213) 790··t428. 

42·ItANK TELLERS REBUILT IN 1961 IN NEED 
of repair. Will consider offers over $5,000 p lus 
assumption of Gil moving costs. Available June, 
I9n, Contl!lct Sue Seid .Martin. Dept, of Music, 
University of Notre Dllme, Notre Dame, IN 
46556, 

2/1 .. ESTEY DISMANTLED. ALSO WALNUT 
organ case (CI!I. 1875, probably by Wm. Sim
monds). Buyer to remove. SASE for delails 10 
Jl!lmes Moritz, St, Catherine's Church, Norwood, 
MA 02062. 

".RANK, J.MANUAL AUSTIN ORGAN. OPUS 
:: 16n still in use every day I!Ind in good gen· 
erGI condition. Must be taken out between July 
II and 19, University Baptist Church, 1223 West 
Main St., Charlottesville, VA 22'903. (1104) 293· 

2/, THEATRE - ROMANTIC ORGAN WITH 
mllny percussions and toys. Horseshoe console. 
First $4,000 takes it. For information call Thea· 
dore C, Wood, RD 2, Salem, NY 121165. (SI8) 
854·3189. 

10 RANK, SO YEAR·OLD KILGEN ORGAN. 
Good pl"ying condition. Best offer. Our Say' 
ior's, 1800 Jackson, Bloomer. WI 54724. 

IO-RANK WURLITZER THEATRE, 2·MANUAL, 
all percussions and toy counter. Priced 10 sell. 
$13,000, Address·D·31 THE DIAPASON, 

Organ Builders 
• Rebuilding 
• Repairing 
• Contractural Servldng 
For Unexcelled Service 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS Clanified advertiJing ral •• : per ward, $.20; minimum charg., $2.50; bOil numb.r, additional $1.00. 
Repll •• to bax num",. ,ha.,!.1 II. unt c/ o Th. Diapason, 434 S. Wabash Avenu., Chicogo, lit. 60605, 

lOR SALE - P'PE ORGANS 

CAIINET ORGANS, NEW & USED DIRECT 
electric chests, pipes and pipe orglln supplies. 
Omaha Pipe 019,," Supply Co" PO Box 6484, 
Elmwood ,.rlt Station, Omaha, NE &!IIO.!.. 

2M/ ... WICKS ORGAN WITH MOLLER CON. 
IDle, $1,000.00. Moller "·manual matching set 
keyboards. $-400.00. Call after 5 p.rn (317) 714· 

" .. 
FOIl SAtE - EIEC7ItONIC OIIGANS 

NEED A MORE M ASSIVE ENSEMILE FROM 
your el.etronic orQon'1 Midure51 Add the gen. 
eretort needed .t very low cod, $],50 brings 
8O·poqe handbook and catalog of solid date 
generators, Khematics IIInd specifications rec. 
ommendatlons. J. R. Re;d, 89B Savory Drive, 
Sl,Innyvala, CA 9<4081. 

VICTOR BUYS AND SELLS PIANOS AND OR
'l ans worldwide. Largest selection in USA. Over 
1000, all makes, 200 'l tands, Conn and Allen 
church and theatre organs 30% off. )00 N. W. 
54th St., Miami, FL 3]127. (]OS) 751 -7502. 

RO DGERS M 04AN UA L. MO DEL IIOE. 
church or home instrument, 4 edernal spe:ai.er 
cabinets. Practice piano, transposer. 5i:. months 
old, mint conditio!!.. Buying theatre model. Pur
chelet must remo¥e, SS,7SO.oo firm. Cett (101) 
]1W·9(H1. 

PIANO TUNING 
Learn 'Plano tuning and repair with 
easy to follow home study course. 
Wid. open field with good earnings. 
Makes excellent " extra" lob. Write 
American School of Plano Tuning 
17050 ToItr Dr •• o.,tDI ....... Hill. CA 95037 

I 
TELLERS ORGAN 

Company, Inc. 
COMPLm ORGAN SEIlVICE 

SINCE 1906 

' .0 . lOX 1313 
EM. 'a. 16512 'h • • S.S306 

LOms F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2199 Valentine ATe. 
New York 58, N_ Y_ 

Telephone SEdpfck !J.5628 
Eme,.ncy Service Yearly Coatracu 

Harpl - Chima - Blowers 

Expert OYn-bautinl( 

t'A. Or,.. rr.1ftI7 JI ...... ~ Jlunu 
a.Un JlW" 

FOR SALE - MISC. 

MO LLER COMPONENTS: A UTOMATIC PLAY
er Artilte good condltion $750, G othic elise 
wori. oak wilh display pipes 6120.1] feet high 
Cjfood condition SSSO. Harp needs leather, 
otherwile good condition, S900. Two hems S25. 
Bill Kohut (lt2) 639·4700 eveninCjfs. 

NEW O RG AN PIPES, EXCELLENT WORK
manship and elperlly voiced. Formerly luper. 
'ti50r of Aeol;an·S~inner pipeshop. Hans Rother. 
German Orgon Pipecraft, 34 Stondard St .• 
MeU. pen, MA 02t26. 

CONTRA 10 .... A.DE, 32', 44 PIPES; 20 HP 
Spencer blower; 2·manual keydesk console, 2· 
manl,lel Wid, console with couplers; 2·menuel 
DI,I"t console: B.rank Moller dupler chest, 
many ranh uled pipes. Julien lulley, 1]7& 
Har'lard 5lvd., Dayton, OH 4540&. (51]) 276-
24BI. 

ESTEY REED O l GAN-2 . ... ANUAL AND PED_ 
al, II stops. Complete and in good shape, but 
needs some work. S3OII.00. Contact Mangam 
Organ Co., 215 Fairmount Ave., Ph' ladelphia, 
PA 191 23. (215) 922·2217. 

O RGELECTRA RECTIFI ERS, I - 240 VOLTS, 
single pha5e, IS amps, $50.00. I - 240 volis, 3 
phase, za amps. Sloo.m. I - 230 volts, ] phase, 
JO amps, Slm.OO. K ... D Pipe Organ 5e,....ice 
Co., 923 Gardendale, Ferndale, MI 48220. 

USED PIPES AND MISC. EQUIPMENT, WRITE 
for specific needs. lIo. 2Ol!1, )Cnonille, TN 
]nol. 

mim ~tmtl! 
rlrE ORCANS 

Rnlontio ... Deaip. Semee 

1052 Roade Roed 
(:!16) 582-9396 OndamllieiPlI. Ohio 441%1 

WFBenzenof5Co. 
N"w OrgdtJs - AdaiUons 

TIming - R~ptUrs - Rebui/Ji"B 
138 Woodbury Rd., 
HJeksviU~, L.I. N.Y, 

$16-681-1220 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 ""nord Blwd.-llayto •• Ohl. ~ 
513-2711-2481 

~_(i)EHN~"Il»I!Nt &. <elro • ~ •• ---........ 1 
~ c.-EST. 1877---o ... ,.\ 

SAW FRANCISCO 

WANT A PRACTICE ORGAN? 

lulld y .... ow. - PEMBROKE PIPE ORGAN (I. IU, "' ... ) 
SefHl Ita .. for .roclnl,. 

THE ORGAN LOFT 
EPSOM, N.H. 03234 Tot. 603-736-4716 

RentflIllt.: If it eI ... NOT ..... ",.., It I, NOT an .,... 

Sherwood Organ Company Inc. 
85 LODedale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

Servlc. - Mechanical and Tonal Rebuilding - New Drpns 

ORGAN LEATHERS 

WHITE, SON CQMP ANY 
a92 J!ut PIrst Street South BoItonJ Maarachusetll 02121 

FOIl SALE - MISC. 
4 ORGANS, EACH 2·MANUAL: ESTEY, ]0-

note pedalboard, I I let. reeds, Spencer orgo. 
blo, q ood condition. Kimball, 3O·nol" pedal. 
board. 10 seh reeds, complete with Spencer 
blowen, eicelhlllt condition. ConnlOnata AGO 
]2·nole pedal boord, complete with speakers. 
Needs repain. Minshall Eslev electronic 25. 
nole pedal board, 61 notes, self.conlained, needs 
repairs . Call Sister Clere, (-114) -19-1.8747, or 
wrile PO lor 3200, Green Sav, Wf 54103. 

IAR09UE QUERFlOTE 4', ALL WOOD, TOP 
octave open melal. Pipes only 11 yrs old, mod. 
erate scale, 4" preuure. Price: U5O.00 complete. 
Contact: Philip D. Johnson, Director of Mlnic, 
Firsl United MIJlhodilt Church, 225 E. Ollval 
St .• Jacksonville, FL 322()2 or call (904) 3!i&. 
5&18. 

ROSERT HOPE.JONES: S' CLARINET, 10" 
wind, good condition, mininq three boots, 
$325.00. Call (30Z) 655·2"9 efter 5 P.M . 

WOOD PIPES, NEW, UNVOICED, 5' SlOP
ped woods, 4.1/4 Jr 5·1/4, " pipes, mahoga ny, 
lacquer fin ish. Caps screwed on, footholes 
bored, with pipe feet . Voicing availoble. S500 
each set or $5,CIXI for II sels. American Orglln 
Supply Co., 4121 South Sialh St., Milwllukee, Wf 
5]221 . (of14 ) 483·3046. 

FOUR MANUALS, AGO CONSOLE, CUSTOM_ 
built, Wurli tzer-Estey (wind, reeds, electronic). 
mirture thru 3Z'-r .... erb. In home. Moving. 
Brochure, cassette, photo to serious inquirers. 
The Rev. Hobson Tune. Bor 542, Forney, 1)( 
]SIl!. (214) SS2·9I22. 

DO IT YOUIISnF PIPE ORGAN KITS 
~.tom speelflc.tlOM for du~ or 
mldeftCa, completa or pem, tvll I .... 
linrdlons b., .st.bU,hed ~e. bvllden. 

COtKlT MFG. CO. P.O. lOX 112 
HUer St.tIOft. tunelo, N.Y. 14Z2J 

~A~~.~ 
Mechanical Action Specialists 

ORGAN SERVICE· J. E. Lee, Jr. 
KNOXVILlf, _ :I7J01 

.... 2061 

Tunlnl • Maln .... anC8 • 1MMt1lclr." 
Coa.utton .. 

fOR 5A1!:a: U.... .'Ian parts. Man, of 
antique vatu .. Stnd $1.00 for compIet • 
lftt. 

Wkb Or .. " Cempan, 
Hlahla.d, IlIlnol. 6224' 

('''I 654-21'1 

FOR SALE - MISC. 

ONE J.MANUAL AUSTIN CONSOLE, GOOD. 
One mllhoqany 2·manuel honeshoe Geneva con. 
sole, good. One 2·manual Wurliher horseshoe 
console, good for parts. Two qood square 
grand pianos. Reasonable. For quid ,ale. James 
E. Dunnavant. Route 9, BOl 32B, Athens, AL 
]5&11. (20t) 232·5421. 

ESTEY REED ORGAN, 2M/ICR AND PEDAL, 
...,. blower. Oak case. $800.00. (414) 731·7'906 eve. 
nings. SlIrry Havens, SOl·l/2 W. Atlantic. Apple. 
ton, WI 54" I. 

'I.NO;:T=E--='E;;I=SN~E;;':-;SW:;;;;I:;:TC;;H:;-.--;N:;E~W:;-.--;I20:;;-;."::. 
Two "·note manuals with contact bars, new 
keys tops and new cheeh and slips of unfin. 
ilhed solid birch, $100.00. Moller &well shades 
and action, small, S75.m. One &lnote rebuilt 
trader manual with new ~ey top, and cheeh 
and slip of unfinished 50Iid bitch, S35.OO. (312) 
529·ml. 

1947 MOLLER CONSOLE, 17 STOPS, 10 PIs.
tons. Oai: fin ish. Also ,well shades, motor, 
tremolo, several rescr'loir.. Keith Ku li , 9076B 
Town and Country Blvd., Ellicott City. MO 
21043. (301) 465·8045. 

HOOK' HASTINGS " . PEDAL IOURDONI 
chest (SI25) and S' muted viole 1$125). Good 
condition, 3" wind. 5. Pirouolo, PO Bo. 2f11, 
Jennings, LA 70544. 

WURLITZEk M ILITARY lAND ORGAN, A 
claaic. For more information ctlll ( 4011) 287· 
8343 or wrile to PO Bo'l 5&07, San Jose, CA 
95125. 

I Yow, ,...."., whh •• 

.,. I" '"" .... '"'. 

Fa. ........ SIin .... ZEISl 
o.g... plpo _ .... I .V. Hollo ... 

Slider seals for slider chests. 
V.rschu ... n B.V. 

Pipe Organ Builders 
Heythuysen (L.J 
The Netherlands 

2J..,.~am & Compan'l 
BUILDING AND SERVICE 

P.O. lox 2125 
TallahalHle, Fla. 32304 

(904) .575-2001 

MULLER PIPE ORGAN CO. 
1365 So. DetroIt A ••• 

To .... o, OMo 4361. 

419-382-6761 

t BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSE1TS 

Member t International Sodet, of Orean Builders 

WALTERS ORGAN CD., INC. 
2027 Palmrtdp Way Orlando, Fla. 32809 

(305) 857-1481 
Custom Built 

PITMAN and UNIT CHESTS 

~ 
CREATIVE QRGAN BUILDING FOR ARnSlIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOTTE, NORTH CAROLINA 21205 

urHUE _UTIONS Of OIIGAN BUILDING" 

@~JB ~it ORGAN COM PANY, INC. 
WASHINGTON ROAD 

PRINCETON, NEW ~ERSEY 08540 

APRIL, 19n 27 
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Murtagh -McFarlane 
99 CLAREMONT AVENUE 

Robert Andenon Robert Baker 

Jerold Hamilton Gerre Hancock 

EUROPEAN ARTISTS 

AVAILABLE 1977-78 

FAll 

Susan lando Ie 

Martin Neary 

Rene Saorain 

Gillian Weir 

WINTER 

Daniel Roth (February 1978) 

Peter Hurford (Feb. 27-Mar. 15, 1978) 

lionel Ragg (Morth 1978) 

OTHER AVAILABILITIES 

George Baker 

Herman Berllnskl 

Susan Ingrid Ferre 

Marilyn Keiser 

Wolfgang Rllbsam 

Gordon and Grady Wllsan 

Richard Forrest Woods 

Ronald Wyatt 

NEW YORK, NEW YO~K 10027 

Charles Benbow David Craighead 

Clyde Holloway Wilma Jensen 

Marilyn MalOn Donald McDonald 

Karel Paukart Frederick Swann 

John Weaver 

212-864-0850 

Ray Ferguson 

Joan lippincott 

James Moeser 

, ';IJ.r~ ..... 

\t!fIII'" , 
~.' , ' ~;I 

I 

/~ 
Danald Sutherland 

ladd Thoma. 

William Whitehead 


