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It is reported by Canon FlUnd! W. 
Galpin (1858-1945) that the Dibdregal 
was invented in the middle of the 16th 
century by an organ builder named 
Georg Voll (born Roll) who Ih'ed and 
worked in Nuremberg beraTe the year 
1575.1 It is doubtful that Georg VoU 
actually in\'cnted the inslrum......... as 
we: shall discuss. but there i~ little 
doubt lhat the Bibelregal was con
suucu.'C.l both in Nuremberg ilnd in 
AUlfSburg, and enjoyed continued popu. 
laTiIY (rom the 16th 10 the 18th cen
turies. 

It is rortunale that enough examples 
or the little regal exist mat we ha\'c 
very accurate infonnalion about its dc
sit;11 and construction. AU sourcc..'5 agree 
that the Bibeln:gal was 50 named be· 
cause of its intended rcsembl;mce to the 
shOlpe o[ 01 large Bible. when. thOit is. 
its keyboard and pipes were folded into 
the bellows after use. 

ndore examining known details con
cerning the Bibelregal, it is important 
to understand the context in which the 
instrument was created and used , The 
Ribelregal is part of that ramily of in
struments known as the portative, or 
more sp«ifical1y. a ponative with a 
single reed stop, in its carl)' ronn called 
a regal. 

It is known that in the 151h century 
an organ in Dijon posscssed what was 
named a calami dticllslodientes, a type 
of a Sellalmti, But it was 1I0t until 
after the lUm of the 15th ccntury that 
au "amazing de\'elopmeut of rttds" 
took place,' Praetorius left us such a 
complete history and description that 
,'ct)' little has been alhled 10 it in re· 
tent yean. He tells us that ::I ceruin 
Heinrich Traxdor[f of Nuremberg con· 
,trueled in 1460 an organ which sounded 
"like that of a shawm:'S This is the 
first solid evidence we han or ::I single
beating rt'ed in organ work (that i!i, 
with a keyboard). In France beating 
reeds with short resonators (regales and 
voix lIumai"ts) were known in the 
same century,4 It is hnrrtant to note 
that pi~ in the floga "were sh::lped 
like C)'hndric:a.l beaks of clarinets'· and 
thOit the reeds were of the single·be::lting 
type (not Cree reeds) made of met::ll. 

An engraving of a special t)'pe of 
regal. the pipes of which had "globular 
re50n::l ting caps," on which the composer 
Paul HofOlaimer was shown accompa
nying Emperor Maximilian I's choir, 
exists from the early part or the 16th 
century (before the Emperor's death in 
1519) . Pr::lctorius pictured lhe same in· 
strument (caUed a KuPIlIi'I.R~gal) in 
his S)'ulagma Musicll'" and described 
its tOile ::IS "gut 1Itld lieblic/l" ("good 
and loveable").' 

There is "no tonal basis for a dislinc
tion DC tr,pes'Of because the regal offers 
such end ess prospects for ,'ari::llions in 
resonators and scale, such as in the Ger_ 
man Triclllerregal, "Plelregal, AuoM
Tegdl, Hnr/erlr~gnl, Singend Regal, 
Ju"g/rau~", Rarlkelt, Sordun, Biir/'/ei/~, 
Zoogloua; or the French Falsdto, Baby's 
voice; or the Sp::lnish Vor viejos or "0% 

viejas (Old Man's J'oic~ or Old ",ottum's 
"oice) . It was inevitable that the vox 
humana would be develo~d at the same 
time ::IS the solo recitative around 1600.-

Scvcf::Il differing explanations are gi"~ 
en for the derivation and application of 
the term "regal". Some h3ve su~ested 
th'l;( the repl got its name when 11 was 
either presented to or used by royalty .1 
Galpin holds th::lt the old English ortho
graphy of the 16th century rigol or r~gol 
indicatC'5 that it might be 01 contr::lction 
of the !...atin r~gllla, meaning therefore 
"to rule" 01' "keep in order" the plain
song of the choirs." Another very pIa wi
hIe luggestion is that it m::l)' be con· 
nected to the current IbHan word for 
"present" or "gift"- regale. CUft Sachs, 
in yet another attempt 10 C!xpbin its 
use, st::ltes that r~ga' can be tracOO 
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The llth-cenlury lialr.gol from the Swill Nallanal Museum in p!a.,inl position, showing 
haw the bellows work. Th. k • .,board i, d.'ached complet.l., hom the instrument and 
placed In 'wo s.parat. piec.s inside 'he lI.nows when in closed position. (Photograph 
caurt.s., Swiss National Museum, Zuric.h) 

,. 
'~ .. , 

Th. baltom half of the keylloard, showing the wooden pip.s, tuning wir.s, and simpl. lcey 
mechanism, (Pholograph caurt.sy Swiss National Mus.um, Zuric.h) 

through the English rigol to French 
rigole which mealls "trough." the d lOlpc 
of Ihe pipe.u This I::IUer 3Ucmpt scenu 
much less likely and is in fact ignored 
hy mon: recent writers on the subject. 

In the 100 years after its inception, 
the regal had become popular enough 
to be included in the construction of 
large organs ::IS the first reed stop ::Ind 
to be itselC enlarged first in size (be
coming a positive) , then in number of 
!lOps (flue pipes being added sparingly. 
(rom one to (our stops) • 

In t he (irst part of the 16th century 
the tenn "rega'" could be and was ap' 
plied to an)' sm::l l1 portative or positive 
as long as it cont3ined ::It least one 
reg::ll stop. Many references to such in
struments are found in the accounlS of 
the expenses of important nobility dur
ing the 16th century. 

}'rom 311 im"entory of the musical in
struments or King Henry VIII, 15-47 and 
1550, we notice th::lt the King owned 25 
"paires" of regalsU (single 3nd double) • 
as well as two portatives, three organs. 
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and three instruments with both vir· 
gina)s and regals combined.u The word 
"paire" referred to a complete set, or 
a set of individual pipes, forming one 
organ,lt The regah were of differing 
sizes, some containing ::IS m::lny as eight 
h::llf stops with one full one, but the 
majority consisting of lWO or three stops 
(oue being the regal and the others, a 

wooden nue pipe or a cymb::ll, (or ex.~ 
ample) , 

\\'e have mentioned th::lt King Henry 
VIII possessed both "single" and "dou~ 
ble" rcgals, and in f::lct these terms 
("single" and "double") were applied 
to the regal and other sm.lll instruments 
such as the virgin::ll. throughout the 
16th century in Englal\d. After much 
discussion on the meaning of these two 
terms, it has been conc1ush'ely decided 
that the tenns do "ot rerer to the num
ber of bellows, nor to Ihe number of 
rows of pipes (sets of strings) -::I theory 
held by Rimbault- nor to the number 
of manuals (as held by Grove and 
Hopkins). nor to eight· foot and four·Coot 
pitch (as had been held earlier by 
Galpin himself), but r.1.ther (0 the com· 
pass of range of pitch of the instrument. 
A single repl therefore had a small 
muge of notes descending to c (tenor 
c) . or poS!libly to g, whereas double 
rcgals, such as the Bibelregals which 
arc still extant, descended an octave 
lower to double C (or double Gp ' The 
leuer C (or G) being doubled when 
the range is an octave lower, it is easy 
to understand the use of both terms 
"single" 3nd "double" when applied to 
the regal . The double regal thererore 
ended in an octave or double letten. 
Roth Playfon) (in h is Introduction to 
th~ Shill 0/ MIme, 1661) and Praetoriul 
(."il "'dgma MwicII"', 1619) substantiatc 
Ihls elplanation.u 

In the 16th century the regal came 
to represent "brilliance", "humor". and 
" ::I sense of the mysterious". Rqals were 
used frequently 111 Mystery Play', 3nd 
In the performance at Coventry Cathe_ 
dral (1554-1565) were arefully distin~ 
guished from the organ.l1 The regal was 
used 1I0t only in the church but for 
secular entertainment and dram::ltic pro· 
ductions. ' Ve will also remember that 
Monteverdi called for II. regal to ac· 
company the song of Charon in L'Or/eo 
(16U1) . Others of his contemporaries 
followed suit. 

From an example built by John 
l.00semore of Exeter In 16M, now pre· 
scn'rd in the castle at BI::Iir Alboll, we 
St."C that in iU final st:lges the regill 
might h3ve as many as five stops: four 
principals (Fifteenth. Princlp::Il. Scop 
Uiapason. and Twelfth) and a trumpet 
(the old regal stop) . The tenn "regal", 
meaning chamber organ with a reed 
stop, survh'ed many )'ean after the orig
inal aile had disappeared; 

• • , ill 16M we find Henry Purcell appointed 
to the oUice of keeper, msker, repainr, 
mender and tuner or the "Kill!l'l Rqalll, 
Vi'1linalll and o,..a.u" . lind he was sue
~rded in lli95 by Dr. John Blow lind Ber~ 
nard (Father) Smith , The Dffice .. uid to 
ha~'e been abolished in 1773 when Bernard 
Gates, whD had held it. died Ilt the age of 
88; but lix yean later "the tuner of the 
regalls" Willi in rl!'Ccipt of 165 per annum.lI 

T his. then, becomes a different story 
ha\'illg little relation to the develop
ment of the Bibelregal. Having defined 
some of our tenns, therefore, and some 
of the background 5unounding the 
Ilibelr~gtJl~ let us u::Imine its origins 
3S best we an. 

Curt Sachs points out that there is no 
justification for attributing the inven· 
tion of the Bibdrega/ to the Nuremberg 
organ builder Georg Vall. From his
torical information from a Nuremberg 
journal published in 17!O, we find that 
::I certain Doppelmayer It3tes only "that 
Vall W::lS among the fint who made the 

(Cmtl;'lUtd, page 6) 



New Recordings 
Reviewed by Arlhur Lawrence 

Salvatoi' Mundi. Choral music sung 
by the Bany Brunton Choir, Bany 
Brunlon, dlnctor, whh org:m music 
played by Andrew T .. gu. on ...... 
tracker instruments by Peter ColUns: 
Cturch DC the S3crrd HQrt, Henley.on
Thames, Oxon. (2·m3nu:.), 16-ltop tClck. 
er); house org::an, Chalfont,SL.PeterJ 

Bucks. (2-manual, to-stop tracker); and 
portable box organ (2'manual, 3-stop 
tracker). Robert Ashfield: Salvator Mun
di; Gwilym Beechry: an Easltr Introit; 
Samuel Schcfdt: Variations on a Gaillard 
by Dowland; J. S. Bach: Chorale Pll!lude, 
Liebster lCSUj Andrew Wilson-Dickson: 
Jesu, Rnd us peacCj T . Tertius Noble: 
Nunc Diminis in A·minor; Haydn: " 
pittcs (or Musical Cl<Kkj Mozart: Adagio 
Cor gws harmoniclj Thomas Tunnard: 
ftlaker oC Man; Peter l\(eh'Ule Smith: 
£:ulan. l\(onarduj Ha\'c1ock Nelson: 0 
King 0( the FricbYi Iblntowj Toccata. 
Pn!ludc OR " hnge Unguajtt Henry 
Walmsky; God is gone up on high; Wn
Imp: Crossing the Bar. Occumuse Sierro 
OEC 101. 

The current American lour of the 
Barry Brunton Choir makes the present 
time an appropriate one to consider 
some records made by this group and 
it! affiliated ensemble. the Bishop's 
Stortford Choir. The BarT)' Brunton 
Choir is actually the lIame gil'en to the 
double octet which il drawn £rom the 
l:lrger group of mell and boys. They 
sing qUite beautifully here. wilh that 
special quality ~'hich Cln usualJy be 
heard ani)' in an English group. Some 
of the chond music included in the 
program is of rarticular intercst, since 
most of th is n .,tra incd alld cOIIscn'ath'c 
twentieth.celllllry TCperiOry is seldom 
heard in the Unitct.l Stales, ik.'t.'1:ltc)' and 
Westrup. for i nstance. arc both known 
as writers and scholars; who of UI knew 
that they also wrote cHccti\c choral 
musicr 

The organ mUlie makes a curiollS j ux
tapoSition of music;;ll st)'les. since it is 
£rom earlier period and is played in a 
style somewhat foreign to the singing. 
The performances arc competcnt but un
imagmative. such as to bring out the 
mcdlanical char;lCteri~tics of the music. 

The organs ::Ire recorded with a great 
dt'31 of clarity and a certain amount of 
transient noise from the articulate speech 
of the pipes. The Bairston', played on 
the largest of the organs, comes across 
with the most musical flair. and the 
same organ is used to good effect (or 
the choral accompaniment!. 

In sum mary. th IS is a disc most inter· 
esting for the unusu:al chonl repertory 
contained 0 11 it . and the sympathetic 
singing of the choir. j uddng from the 
sounds of this recording. diose who have 
a chance to hear this group in person 
should lIot miss that ch:.nce. 

TIle Choir o( Bishop's Stort(ord Parish 
Chun:h. A "cnhcdr.d·style" Prayer Book 
E"enMmg sung b)' the choir under the 
direction o( 1b1T)' Bruntonj with organ 
music playnJ by Andrew Ttague on tht!: 
four·manual Hunter·HilI·Notennan or· 
gan 0{ SL Erkm"Olld', Chun::h, South· 
cnd~n..5cl . Buxtrhudc: Prelude, Fugue, 
and Chaconne In C, J ig Fugue in C; 
Boyce: Voluntary No. I in D; Viemr: 
Ben::cIISCj Fcsting (3rT. Thalben-BaU): 
Largo, Allegro, Arb, :lind Va riations; 
Yon: To(Catina (or the Flutes; Karg
EIrrt: Impro\'is;lIion on " Now thank we 
all our Godi" Pun:ell: Thou knowest, 
Lord; Tye: I will exalt Theei Rose: 
Nunc Dimiuis In CJ\llnori Tchaikowsky: 
Holy, Holy, HolYi Amner. Consider, all 
ye passers by; Gardiner: E\'cning H)'mn. 
Strobe Rrcordl SRCS 128. 

Many of the remarks under the pre. 
\ious record also Olpply here. ]n this 
instance, the· chorOiI sound is more 
sumptnous, since the choir is thc lar~r 
group from whicll the double octet is 
drawn. and the acoustical setting is m'ore 
expansivc. Among the organ works, the 
romantic oncs seem the most ef£eclh'c, 
and such ::I p il'te as the Yon Tocc::atina 
reminds us of il bygone "yle once rom· 
mon in this a mntry, Apm. the choral 
works hold the greater interest. and the 
Gardiner Hymn is a truly wonderful big 
piece with which to end the program. 

Both records are a" aiJable by mail 
order from O ccUIUUse. Woodham Cot
tage, High Street, Much Hadham. Herts. 
SC 10 6BY. England. 
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Music for Voices and Organ Nunc Dimittis 

This month', article is entirely de
voted to a l ingle new wOlk. Shield 0/ 
Faith, by Sir Arthur Btis!;. At 85. he 
stands ::IS one of England's elder states
men in musIc and has wriUen OYer 140 
,'ocal and instrumental works. His auto
biography. A$ J Remem ber (published 
by FOlbcr &: Faber) . was described by 
Malcolm Williamson in Tile Sunday 
T imes as revealing:. complcte man who 
is "soldier, antl· hero. husband. tfa\'eller, 
buffoon, artist and artisan". There are 
extensive articles which include com
plete catalogues of his works in the Bri
tish music journal. Musical Times (1966 
and 1971). 

Bliss's music has an aggressive spmt 
which combines lyrical serenity, rhyth . 
mic vigor, chromOitic harmony and com
p;wIonate drama. On. ""ely bean bit 
music pedormcd in America 0100 he is 
too often d ismiSSl'tl 35 a stille rom::lnti
cist . 

Shield 0/ Fllilh . Arthur Bliss. SATB and 
organ. with soprano :md baritone soli, 
No\'elJo and Company, $4.50 (D). 

There are (lYe movements and a brief 
jnterlude with a total duntion of about 
30 minutes in this new 70-page cantata. 
The texts have becn taken from works 
by William Dunbar. George Herbert, 
Alexander Pope, Alfred Tennyson, and 
T. S. Eliot. A brief two-page interlude 
for the IOl0ists uses the opening textual 
fragment of the Gloria in Latin. 

by James McCray 

The work is cxtremely dnmatic in its 
organization and general character. The 
material for the org:mist and the two 
soloist5 will requi re excellent perfonncrs. 
The organ is treated as an equal partnt .. T 
with the voca lisls. fiu her than as an ac
companying instrument. There are ex
tensh'c registration indications from thc 
composer, and the music is often "cry 
busy. There are many long solo organ 
passages, as well as short interjet:tory 
bursts at the entls of choral phraSle!l. 

The vocal soloists are allO used in 
other movement! with the chorus, in 
addition to the Gloria interlude. Their 
vocal ranges employ the ouler extremi· 
tics of the soprano and baritone classi. 
fications. The lines :lfe difficult and not 
recommended for timid performen. 

The choral music h31 divisi in all JeC. 
tions and would be: best suited for a 
choir o( at least '"'0 ,'oices, The choral 
paru. too. ha,'c exp;msh'e "ocal ranges; 
the disson::lnces, while usually treated 
wilh c;;Iution, will nced careful ear Irain . 
ing and some sect ional drill rehearsal. 
Although Ihe meal parIS arc not contra · 
puntal in the WOly one th inks of six
teenth.ccnltlry counlerpoint, illey are, 
ne,'ertheJcss, linear in construction. 
There are many places where the chorus 
is unaccompanied and in those areas 
where thc organ is pla) ing with the 
chonts, the music is of a c:on trasting 
nature. Simple chordal background to 
support the chorus is not to be: found. 
This means that the chorus must be able 
to sing aU of j~ music autollomously 
and can not rely on the o rg.m to hold 

parts together. This fact :alone will pre. 
vent many dlUrch choirs from .attempt
ing the work. 

This cantata is impressh'e for 5e\'eral 
reasons. The blending of the dh'c:rsified 
texts into a person::ll statement on lo,'c 
is something Stravinsky did in his 1952 
Cantata. There he relates to Christ as 
a central figure, as does Bliss in this 
cantata, yet the Stravinsky setting has 
even more secular implications than this 
one. Bliss tries 10 celebrate Christ's 
resurrection. whereas Stravinsky at· 
tempted to recount the personal story 
of Christ's Iifc. passion, rcsuncctiou and 
ascension. 

The music has moments when Bliss 
shuns his position as onc of thc con
servative elderl in the Parry/Elgar tradi· 
tion and joyousl), embraces the har· 
monic idioms of the twentieth century. 
and it is in these place! th3t the music 
seems to lIa\'e the most impacl. The 
crart is obvious. ::Ind the scnshh'ity to 
the texts wilh regard to 13ngu::lge pc. 
cuUarities. moods. reality and cohesive 
character fC\'eals mcticulous pl3nning. 

Shield 0/ Faith is a work which should 
be heard. For Ihose directors seeking a 
fresh approach to the usu31 Easter 
cantata performance, and who are will· 
ing to challenge the perrormers and 
audienCe to a new le,'el of .aesthetic re
flection on the meaning of Easter, this 
composition should be examined. It is 
a statement of hope and faith. and mar 
well stand as onc o[ Bliss' Cincr com· 
positions. 

lenfamin Britten. one of Ihe leading c0m

posers of lhe 20th «mtury, dred on Dec:.m· 
ber 4 at his home In Aldeburgh. England. 
He was 63 years old and had been In poor 
health for more Ihan three years, SeemIngly 
posl help from hospitalization, Lord Britten 
spenl his lasl few weeks at home with a 
deteriorating heart condition. WJlh him 01 
d,alh were two of his closest frlends
biographer Donakl Mitchell and tenor Peter 
Pears. Mr. Pears had shored his home and 
was a lifelong coneague. 

Mr, Britten was generally considered 10 
be Ihe grealest English compo$Or since Pur
cell ond was known for his sensitive lext 
sellings in many vocal and choral works. 
Among his many works, the opera "Peler 
Grimes" is perhaps the best-known, allhough 
this season has broughl many performances 
of his "Ceremony of Carob." His ''War Re
quiem" has been fudged one of the mast 
sfgnlficant works of Ihe cenlury. 

Mote camplete Information on Benjamin 
Britten's compositions will follow In a future 
issue, 

As this issue was going to press, word was 
r,ceived of the retenl death of the noted 
German organ builder. Rudoff YOn lec;hratfl, 
of Hamburg, Details will be published as 
soon as Ihey are avaalob( •• 

Mrs. Viola Anderson, former organist and 
choir dlreclOf of Third Presbylerlon Church. 
Richmond, Virginia, died on November 22. 
Mr" Anderson was one of the remainIng 
charter members of the Richmond AGO 
Chapler and was the flrsl In Ihe orea ta 
start a program of graded choirs In the 
surrounding churches. 
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Murtagh Memorial Service 
by John Holtz 

The Riverside Church in New York 
t,;ity was the sctting on Sunday after
noon, No\'cmbcr 21. 1976. for an extra
ordin:uy memorial service for an exlf'3-
ordinary person whose life and work 
arfected in one way or another each of 
us connected with the vocation of orgoln 
plilying ::md teaching. as Wt!1l as those 
whose: 3\'OQtion it is to listen to organ 
music. While the mighty carillon ptaled 
forth. hundreds of people - family. art
ists. and friends - somberly streamed 
into the splendid edifice to join together 
in celeb1'3.tion of the Ure of Lilian \Val
!Cr Murtagh. who pa55Cd into larger 
life October 22. 1976. 

One cannot, of course. "review" such 
an event. Nor is it this writer's task to 
extend a eulogy. Rather, I have been 
:l5kcd merely to try to set down some
thing of the .:ambience of that afternoon. 
an assignm~nt which proves much hard· 
er than expected. 

At 5 o'clock the gigantic organ, ohey
ing the commands of Frederick Swann. 
began munnuring from the rear bal· 
cony echo division with an improvisa. 
tion. building up littl~ by little to tull 
force to lead us in the smging of thtlt 
powerful paean. Ye Holy Angels Bright. 
Arter the opening prayen. Marilyn Mil· 
son's tender playing of Jeh:m Alain', 
Danu FunAbre3 the seam of that com
poser's Trois Danses, gave ample time 
(or renection. The composer suggests 
that this piece, entitled "Deuils" (Mourn
ing) in context. em be played alone 
" in memory DC a hcro," a point not lost 
on those in attendance. 

Arter the reading of that poignant 
settion of Romans 8. "For I am per
suaded that neither dealh. nor me • •• 
nor heighl, nor depth. nor any other 
crt:aturc, shall be able to separ.tte us 
from the love of God. which is in Christ 
Je:sw," the paraphrase of Psalm 25, The 
Ki", 0/ Love My SIIt:P',ud lSI was sung 
by all. Then Robert Baker slowly ap· 
proached the lectern and began his elo· 
quent "Memorial Tribute." In his wann 
and inimitable manner, he put Mrs. 
Murtagh's unique forty·plus.year career 
:l.!I a conccrt manager in penpcctive. He 
pointed out that she not only had the 
i"'erots of her artists at heart, but also 
the interests of her clients, And Dr. 
Baker :recalled that her concerns weill 
far beyond nonnal "business" considera· 

Letter 
to the Editor 

To the Edilor: 
t would like to correct 3. bit of mis· 

("rormation contained in the article" A 
Summer Rcminiscence" by Hans Vige
bnd (November issue. JY.Ige 16). 

The edifice built by Edward F. Scar
Ics in Methuen. Massachusetts. to house 
the Walcker organ of the old Boston 
Pt(usic Hall i\ currently administered, 
1I0t by the municipality as fndiClted. 
but rathcr by 3 non·pront. educational 
corpor.ttion. organized in acmrdance 
with the laws of the Commonwealth of 
MassachusettJ, known as the Methuen 
Mcmorial Music Hall, Inc. 

Following the death of Mr. Searles in 
1!>20. ownership of the structure. known 
at that time as Serlo Organ Hall. passed 
through various hands. In 1946, a group 
of area residenu incorporated to ac
quire title to the propeny, raise the as
sodated funds by public subscription 
and maintain the building as a cultural 
center. 

Subsequenlly, an extensive tonal le· 
construction of the organ was commis
sioned: the work performcd by G. Don
ald Harrison of the Aeolian-Skinner 
Organ Compauy. More recently. a new 
set of choms reeds has been added to 
the Great division by the Andover 
Organ Company of Methuen. 
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lions to encompass the well ,being ot 
students, teachen and organists every· 
wherc. He concluded with an appropri
ate :lnd touching recollection of her 
slerling person:ll characteristics. AI· 
though an era was now O\'cr, because of 
her dCl'olion to the cause, a bright fu· 
ture lay ahead for thc organ world. 

The Rh:erside Church Choir. aug· 
mellle<! with singer'! from Madison Ave. 
nile Pre5b)'terian Church and Westmim· 
ler Choir College. under the di~ction 
or John Weavcr with Mr. Swann again 
at lhe console. thcn presented a moving 
perrormance of the Requiem by Mau· 
rice Oumne, another of the Murtagh 
artists. F01l0wing the conclusion of the 
requiem - "May the chorus of angels 
rcceh'c you" - the Re\·. Dr. Eugcne E. 
Laubach. the ofriciant, read sevcral col
Ic£ts emphasiting the promise :md joy 
of Eternal Life. Immediately. Clyde Hoi· 
loway broke into the Prelude mId Fugue 
in B Ma jor by M.ncel Duprc, sounding 
a most apropos triumphant notc. The 
sen'ice ended with the stirring "Ane
iuias" of Yt' Watchers and Ye Holy O"esl 

sung by the choirs and congregation. 
For those who knew Lillan Murtagh 

slightly. those who knew her well. and 
to othen who lovcd hcr. the beautiful 
service meant much. Thcre were tears of 
berea\·ement. but thcse were washed 
away by tears or joy. Those who were 
in the church that sunny Sunday truly 
celcbrated. The service was the epitome 
or wh:lt a memorial service should be: 
re\c~nt. filled with praise and thanks· 
giving, the best kind of stirring drama, 
e\"Oking confidence and hope through 
the positive involvement of each wor
shipper. We were decply touched, and 
we appreciated not only the thoughtful 
conception, but also the de\'oted eXecu· 
tion. At the reception afterwards many 
old acquaintanccs were renewed. and 
stories wcre swapped. Lilian would have 
loved it . Rest in Peocel Dear Friend. 

Mr. Holtz, organist-choirmaster 0/ 
llistoric Center Congregation Church, 
and tJJsociate professor and chairman 
0/ the Organ and Liturgical Mwic De
partment 0/ tlte Hartl College 0/ Music 
0/ tile University 0/ Hart/ord, Connecti
cut, was a personal friend 0/ Mrs. Mur~ 
lagh. 

The prcsent corporation Board of 
Trustces sponsors a summer series of 
weekly organ recitals and is currently 
in the midst or a hall interior restora· 
tioll project. 

"ery truly yours, 
Edward J. Sampson. Jr., Vice President 

Methuen Memorial Music Hall, Inc. 
:\ol"th :\ndover, Ma55achusetu 

Retirement 
October 24 was a day of recognition for 

Robert M. Stofer, who has resigned aher 
twenty yea rs as organist-c:hoi,master of West· 
minster PresbyterHJn Church in Dayton, Ohkl. 
He was made organlst-cholrmaster e meritus, 
honored at a reception and dinner, a nd pre
sented a medal of commendation from the 
city. Prior 10 coming 10 Dayton, he Ioerved 
for twelve years at the Church of Ihe Cove· 
nant in Cteveland and laught at Western Re· 
serve University and at Erie College. In 
Dayton. he wqs active In the American Guild 
of Orgonbts and taught at United Theologi
cal Seminary and at Wright Stale Unlver-
3ily. He organized lhe fint handball choir 
in the area and supervised the seledian Ilnd 
installation of a large Casavant organ in 
Ihe church in 1962. 

Mr. Slof.r Is a groduale of Wabash Co). 
lege and of Union Seminary School of Mu· 
3k. In his retirement, h. pfons to compose 
a nd write on musk, 01 well as do coaching 
and workshops. He and his family wlll con· 
tinue to reside in Dayton. 

Lilian Murtagh Recalled 
by Catharine Crozier 

The: carccr or a remarkable woman 
\\':15 closed 011 October 22, 1976. with 
Ihe death of Lilian Murtagh. Shc had 
an almost fiJiill dc\'olion to her artists. 
au unfailiug concern ror thcir welfare, 
and a passionale desire th.ll the organ 
recital should rcc~h'e prorer recognition 
in the ficld or musica pcr£ormancc. 
Lilian wa~ a woman of extraonlinar), 
girlS, and her wcB·known contribulion 
to the organ profession will stand as a 
monument to her memory. 

At the beginning of her career in 
1950, she became eXfiul ive secretary to 
Bernard LaBerge. whose managemcnt in· 
cluded artists other than organists. al· 
though one of his primary interests was 
the promotion of organ TCcitals. Lilian 
shared his enthusiasm as she became 
:lcquaintcd with his American and Euro· 
pean organist!, and since she had mv· 
cUed widely 011 both continents. she was 
all enonnOU5 help to Mr. LaBerge in 
:lll details of his management. Upon his 
death in 195 1. Lilian fCma ined with the 
new firm. Colbert·LaBerge Managemcnt , 
taking m'cr the entire rcsponsibility for 
the organ rccitals. This :association con
t inued until 1962. when it was decided 
Ihat she should fonn an independcnt 
organiution. 10 be 'mown as the Lilian 
Murtagh Concert Management. Her re
markable gift! for the career she had 
chosen and her unlimitcd enthusi:l.!lm 
and cnergy resulted in the growth of 
her management from a list of 17 artislS 
in 1002 to a roster of 21 Amcrican and 
16 fore ign artists in 1976. 

t first met Lilian in 19,42, when I 
joined the management of Bernard La
Herge. From the beginning, she was 
always helpful .md wonderfully eWcient . 
and 35 the years went by my husband 
and I had a delightful friendship with 
I.ilian and her husband. Louis. 'Ve 
ohen met ill New York when we wcre 
there, :lnd at other times held livcly 
convcrsations by phone. discuMing busi
nC5S first and then branching ont to 
household matters. gardening. or vaca
tion plans. 

Through the yean . her artists mar
\·elled at her ability to remember. with· 
out rererence to her files, everyth ing 
regarding cach engagemcnt, and to re
call . at a moment's notice. the name of 
a sponror in any city. along with all 
detaBs regarding the rteital. But e\'cn 
more important was her uncanny ability 
to sense a situation and the "psychologi
cal moment" to work out a problem 
thal might have been complicated SOlve 
for her empilthy. tact and unfailing 
sense of humor. 

Lilian·s concern for her artists. whom 
she oftcn called "my people." extended 
beyond their recital engagements. She 
was an understanding friend to each 
one. but she was always impartial in 
her busincss dealings, and no emer
gency or time·consuming effort to r~· 
soh'e a ploblcm w:as too much for her 
to undertake. When Americ:m recitalists 
werc on tour she carefully rollowed their 
itiner.t ries and helped them through 
forced cancellations of recitals due to 
stonns. illness, unfinishcd instruments, 
or other catastrophes. LUian informed 
sponsors of unusual requirements for 
her artists, evcn 10 the listing of a spe· 
cial diet, the necessity for a bed·bo3.rd. 
or a schedule that meant rehearsing in 
the middle of the night. She also gave 
much good advice to "her peoplc" re
g;uding the wishes of the sponsors, but 
she tried not lO interfere with the choice 
of progr.tms. She attended their recilals 
whenever she could. sometimes :It great 
incom'eniellce to herself. The last time 
I saw Lilian in May, 1976, she came 
in to New York 10 attend my redtal ilt 
Tully Hall and then wcnt to the Guild 
reception afterwards, although her 
health at that time made this very dif
ricult (or her. 

She was also dc\'oted to her foreign 
organists. oftcn travelling from hcr 
home in Connecticut. where she had 
hcr oUice. 10 the New York airport. to 
mcct them on Iheir arrival from Europe, 
scnding thcm on their way with the 
nceded inronnation ror their toun. 

Lilian was vcr)' astute in choosing her 
~'OllRg organists. She had a sensitivity 
10 their innale lalent and ability 10 suc· 
cecd as perfonnen. although ahe was 
not a musician hcrscJf. She g:ave them 
good ad\'ice about the professional de· 
mands upon an organist, and she en· 
couraged lalenlcd performcrs to play 
mall)' r«ilals herore I·oining her man
agcment . She often de iberated for some 
time herore adding a new artist to her 
list. 

The demands or the managcmcnt 
graduaUy became incre:asingly difficult, 
but Lilian did not relax her efforts to 
make e,'ery recital a rewarding event 
for the sponsor and artist alike. A letter 
wrillen to me in 1975 said, ". have been 
I(·rribl,.. lerribly tired and am working 
too hanl . This is foolish, isn·t itt I love 
to book, aud my enthusiasm runs away 
with me." Her husbilnd had died in 
1973, after a long illness, and the help 
hc had gh'en her was no longer there. 

, Vc were happy (0 have Lilian and 
l..ou visit us in LaJolla during the 
Christmas holiday in 1971. Lou was not 
well. but he said his greatest wish was 
to be able to allend the AGO Conven· 
lion in Dallas in June. 1972. It was a 
tfCmenuous effort for Lilian 10 bring 
this about. since Lou had to be brought 
in a wheel chair and required constant 
care. but she did lIliinage it. and he was 
,'cry happy to see so many of their 
fricnds. As IIsual. we lalked about their 
plans ror retirement, but still this 
seemcd to her to be something far in 
the future. 

Whcn Lilian \'isited us at Christmas 
time in 1975. hcr wcakened condilion 
got"e us great concern. She was obvious
ly worried about her health but was 
torn betwccn what she knew was in· 
c"itablc and her greilt devotion to "her 
people:' In Oclober of 1976, we learned 
with sadness Ihat hcr heart h3d given 
out and she was in thc hospital in in. 
tCllsive care. ' Ve wcre ilble to talk with 
her for a rew minules on the telephone 
and she expressed her great joy and 
comfon in the oUlpouring of sympathy 
from "her people:' in visits. Icuen. 
cards. and telephone calls. However, it 
was increasingly clear to her that she 
could not continue, and she decided to 
merge her business with McFarlane Con· 
cert A rtists; the listing has now become 
the Murtilgh·McFariane Artisu p..(anage
mcnt. Lilian also arranged for a scholar
ship to be awarded to winners of the 
biennial AGO competitions, an idea 
which pleased her vcry mudl. 

Karen McFarlane was a souro: of 
great strength and comfort to Lilian in 
the last weeks of her final illness, put~ 
iug aside hcr own obligations to be with 
her. Arter the return home, Lili:m said 
she was now at ~ace with the thought 
that her responsibility to "her people" 
would be in the capable hands of Karen. 

Early in the morning of October 22. 
Harold and 1 said, almost at the same 
moment, ". think we should call Lilian:' 
Karen an.swercd and said that Lilian 
had dicd a few hours earHer. 

Anyonc who has known Lilian Mur
tagh will think of her with admiration 
and alrcctioll, and hcr idealism and un. 
swerving dc\'otion to the organ world 
will Ltc a continuing inspiration. 

The internationally. renowned organist 
Catharine Crozier was lor many years 
associated with Lilian Murtagh. An 
active recitalist, she re.sides with her 
hwband, the distinguished tuchn and 
mwicologist Harold Gleason, In Cali
/om;tJ. 
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The Seven Last Words of Christ, 
by Paul J. Sifler 

an analY818 by John La Montaine 

1t is a r.lthcr roue, and perhaps a 
bit presumptuous 3. deed for onc [om· 
poser to undertake 3. descriptive analy
sis of the work of another. My dahn to 
the risky privilege is that, as a colleague 
and fricnd of Paul Siner. ] haxc been 
closely acquainted with the procC5.'i and 
dev~lopmcnl of this particular work, and 
(ttl a strong affinity for its high serious
I~SS of purpose. 

or course, it h3S long been known 
that the best of what is in any piece of 
music is essentially unanalyzable. The 
organ works of Paul Siner arc particu
larly difficult, bcClUSC it is often (I"ite 
imp05.Siblc to say. from what appears on 
the printed page, wh)' the resulting 
sound and cUCCi arc .so "telling," This 
phenomenon can rrobably be cxpl3incd 
only as a result 0 an extensive and in · 
tlmate knowledge of the iustrument. it!li 
cnonnous range of kinaesthetic poten. 
li:ti, and a rarc hllaginath"e gift in put. 
ling that knowledge to usc. Paul Siner 
has a preeminent skill for wriling mu· 
sic:d materials Ihat arc lInusuall)' apt 
(or the organ. but which arc nearly un
imaginable for au)' other medium wilh 
lhe s:J.me effectiveness, 

I shall U"y 10 touch brien)' all both 
lhe poetic ccllceplion of the texis that 
lfou-c rise to the music. ami the tethnical 
mc:lns employed, insofar as they arc 
an:dyzable. 

The examples reproduced here arc by 

-

pcrmiuion of the puhlisher. Flcdonia 
Prcs.~. 1\9-17 Fredonia Drh'c, Hollywood. 
Cit. 90068. The work is pUblished in a 
reproduction of the composer's original 
manuscript. 

'r/,e SnJell IASI lI'oub 0/ Cllrist, h)' 
Ilaul 1. Siner, may well be thc com
poser';,; most significant work 10 date. 
It will Ilnduublet1ly make as profonnll 
an impression 011 ,\merican 3utliellCe!'i 
a!li it did when it was performed for the 
first time by the composcr al the Cath · 
edral of Ljubljanit. Yugmla\'iit. nn JUlie 
27.1976. 

'fhe American premiere of the wark 
will take place on Febru:a.r)' I, 1!)7i, 31 
Rh'ersitJe Church in Ne",' York Cit)'. It 
will be pla)'ed b)' the renownt"tl organ· 
ist. }-'rcderick Swann, hefore the New 
York Chapter of the ,\merical! Guild of 
Organists. 

'1 he uutstanding chal"acleri!'itic of the 
\\Ork i!'i the war ill which cach uf Ihe 
11I00'CIIICIU!'i is disliIlCli\"ch' wt"tltlt'tl 10 
the indh'jdual tcxts" . 

FIRST WORIl 
In lhe first mo\'cmenl, the opening 

fanfare establishcs a tonc of stark lf3g· 
ed)' and monumental strength. foUoYo-.:d 
at once by music of great agitation and 
,"inlencc suggesting 311 irrational mou, 
and selling the actual !'iCelie anti Cause 
of Christ'!Ii first words: "}-'athcr, forgh'e 
them fOl" they know not what they do." 

(Fig. I) 

. T. 

Among lhe tIIusic:d means emplo,~ , 
from the fint notes 10 the cnd of the 
entire work. is the pervading prominence 
of the minor second, and its inversion. 
the major 5C\'cnth, used both melodic· 
aUy and harmonically, The interval per· 
meatn all of the movements, giving both 
structural coht.,ion and a powerful ex· 
prcssh'e poignancy. But it should be 
said that. ill spile of the various techni
cal means employed. the work as a whole 
gh'es the impression of a free fantasia. 

The t""O 1110th'cs o( the fint movc· 
ment, the fanfare, like opening ligure. 
;lIul the scrit'S o( Hery passages in con
trary motion develop to a torrent of 
!'iI:Hlud against JX.'tIal glissandi. 

(Fig. 2) 
A5 the tUlllult dies down. the figure of 
the rising minor !'iCcond against an or· 
g-.lI1 point of C and D·nat leads to a 
momentary ca.lm as Chrhl '~ words arc 
spoken. 

(Fig. 3) 
The 1U0\"eIUClit ends with the opening 
fanfares (~f). 

SEC01(D WORD 
The second IItO\'emellt, moho csprcs· 

!'ih"o. c.'StalJlishcs a mood of compassion 
in keeping with the text. "Tod3y shah 
thou be n'ith me in Jial"3disc." TIle: 
movement ht'gins with a succession of 
dC!'icending escaped chords O'\'er a C 
pedal, suggesting a note of unrcsoh'ed 
desperation, leading to the calm o( the 
11101111 theme. The mO"emellt is colored 
h)' the usc of the invt:rsion of the minor 
sccond (major sc\·enth). 

(Figs. 4 and 5) 

THIRD WORD 
The third movement deals with 

Christ's words, "Woman, behold thy 
Son." The music cmrloyed suggt:Su the 
human and pictoria clements in this 
final reference by Christ to his mother. 
The successive thirds moving in con
tr:lII")' motion arc used 10 imply the 
glances upward to the Cross. and Christ 
looking tenderl,' down to Mary. 

(Fig. 6) 
Near the end o( the mo\'ement, lhe de· 
sccuding escaped chord!! O\'er a C pedal 
" .. call. in the 10"- register. the opening 
uf Ihe liCCond mO\'ement, and create a 
sense of grc3t gT3\'ity and poignancy. 
The use of linkage betwccn the chords 
13 a charncteri!llic musical device for 
thc organ, not equally errective in any 
other medium . 

(Fig. 7) 
FOURTH WORD 

A tllrt'C·note motto, beginning with 
.. minor second, is the binding unit of 
the fourth movement, - nndanU, -
itt a somllt:r alld majestic manner. 

(Fig. 8) 
The e\"cr-lUounung dirge·like rhythm 
lJrings the movement to a stark climax 
(sf) 3gainS( the motto theme in lhe 
pedal!!. A peculiarly organislic dimin· 
uendo is unusuaUr effective, leading to 
the restatement 0 the theme, P. 

(Fig. 9) 
The fourth movement ends with the 
three·note motto in the inner ,"oice. The 
major seventh in the extreme parts cot· 
un; the Hnal chord. 

(Fig. 10) 
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FIITH WORD 
The musical setting of the 6fth move· 

ment, "I thirst," is perhaps the most 
unusual of the set. Against a harmony 
dominated by the minor second and 
bleak trills in the top octave of the OT

gan, the inverted form of the motto
theme of the previous movement is 
heaid. The music evokes a sense of SU5-

pension and desolation. 
(Fig. 11) 

Brutal fanfares suggest the unruly mob. 
(Fig. (2) 

SIXTH WORD 
The spare music of the sixth move

ment, .. It is £inished:' lenlo e malto 
tTatlquillo, conveys the complete nega
tion of all will by the tormented Christ. 
The pervasiveness of the mood almost 
conceals the structure, which is that of 
a three part invention. 

(Fig. (3) 
SEVENTH WORD 

The basis of the last movement is 
the chorale Wetm Wir in hiichsten 
Noten sein (JVhen in the hour 01 ut
most need). com~scd by Louis Bour· 
geois (1547). which was used by Bach 
in his final organ work. The chorale is 

Ilrst statt(i harmonized in a mannu 
evoking medieval organum. Phrase ends 
arc pUllet uated by chords moving by 
minor seconds. 

(Fig. (4) 
A violent agitato un brings to mind 
the final struggles of the body. 

(Fig. (5) 
An extended elegy of some thirty-two 
measures follows, being an elaborate 
descant over an augmented and other· 
wise altered form of the chorale. In the 
elegy thcre are allusions to previous 
mm'cmenlS. 

(Fig. (6) 
After an exaltcd and anguished climax 
in thc highest register of the organ, 
a dramatic pause follows, indicating 
Christ's final words. "Father. into thy 
h;;Ulds I commcnd my spirit." The cath
arsis is realized in the restatement of 
the chorale. molto calmato, in the solo 
pedal (flute 2') - against an ostinato 
of falling seconds. 

(Fig. (7) 
Tile Sroen Lcul Wards ends pppp as 

it began. with the characteristic minor 
second. 
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Pulitur Prize winning composer, John 
La Montaine was commissioned by Mrs. 
Jouett Shouse to compose lor the dedi
calion 01 lhe Filene Organ at Kennedy 
Cenler his "Wilderness Journal," a Sym-

Here & There 
K. Bernard Schade, associate professor of 

music a "d director of chora l activities at 
East Stroudsburg Slate Col lege in Pe nnsyl· 
vania, received his doctorate at Pennsylvania 
State University on November 27. An author
ity on Kodaly education. Dr. Schade travel
led to Hungary to do his research in music 
education and ethnomuslcalogy. He Is also 
the founder and director of the Pocono Boy 
Singers. 

Judith Otten's new work, A Festival for 
St. Nlcholaus. received lis Initial perform
ance on December 4 and 5, when the com
poser conducted the Bronx Arts Ensemble 
and the West Side Madrigal Singers at the 
Van Cortlandt Museum. The composllion Is 
based on Dukh carols and was commissioned 
by the "Meet the Composer" division of the 
New York State Council on the Arts. 

George Boker has been named the fi rst 
recipient of the Theodore Newman Memorial 
Music Award at the University of Miami In 
Coral Gobles, Florida, where he is a grad
uate compositon major. The award was made 
in Miami on November 21, when Mr. Boker 
was cited for his occomplishments In both 
performance and composition. 

Antone Godding played an all·French re
cital at Westminster Presbyterian Church in 
Oklahoma City, Oklahoma, on November 
12. His program was comprised of Langlais' 
Incantation for a Holy Day, The Magnificat 
of Jean.Fran~ois Dondrieu (Fifth Suite In 
A·Minor, with the choral plainsong sedions 
sung), and the complete ByZantine Sketches 
by Henri Mulet. 
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.... "..., 
photlY lor Bass-Baritone, Organ and Or
chestra) based on the writings 01 Henry 
TllOreall. The work opetlt!d tli e second 
season 01 Ke,medy Cetlter. and was re
c.t;~d wi'h th~ highest acclaim. 

A d iscography of the organ music of 
Paul Hindemith is being prepared for pub
lication by Lois Rowell, music cataloger, Ohio 
State University. Related information and 
notices of recordings will be gratefully re
ceived, particUlarly concerning discs unavail
able through commercial record channels. 
letters may be sent to Lois Rowell, Music 
Library, Ohio State University, IBI3 N. High 
SI .• Columbus, OH 43210. 

The twenty·seventh annual Melbourne Baeh 
Festival was held at Christ Church In the 
Australian city from October 3 to October 
19. Included were organ recitals, chamber 
music, a cantata, and the Moss ~n B-Minor. 
The festival was under the d irection of Leon
ard Fullard. 

William Ferris conducted the fi rst per
formance of his cantata "Make We Joy" on 
December 12 at St. Chrysostom Church, Chl
lI:ago, Illinois. The work was Included in a 
concert of motets and carols sung by the 
William Ferris Chorale. 

Charles Benbow was a featured recitalist 
a t the Lahti International Organ Festival in 
Finland. whe, e he played four recitals in 
August. Prior to that, he hod performed the 
complete Bach Tria-Sonatas and the Franck 
Chorales in three recital. at New College. 
Oxford, England. 

Robert Hoehren, former professor of mu
sic and universUy organist at the University 
of Michigan, was named professor emeritus 
by the regenls of the school on November 
19. Dr, Noehren hod taught at the Ann 
Arbor institution since 1949, when ha came 
there from Davidson College. 
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The composer Ned Rarem has been com
mis.sioned by Alice Tully to write a set of 
eleven pieces for organ, to be coiled A 
Quaker Reader. The works are for Leonard 
Raver and will be premiered by him on 
February 2 in Alice Tully Hall. New York 
City. Mr. Raver plans subsequent perform. 
ances at Bowdoin College (March 16), Yale 
University, on the Woolsey Hall organ 
(early April), the Hartt College Contem
porary Organ Music Festival (June), and 
the International Congress of Organists in 
Philadelphia (August). 

Antoine"e Tracy Corbet was the organ
ist for a complete performance of Messiaen's 
nine meditations La Nativite du Seigneur, 
written in 1935. The recital took place on 
November 19 in the main auditorium at 
North Texas State Universily in Denton. 

The sixth annual Festival International de 
Jeunes Organistes was held in Biel/Bienne, 
Switzerland, from Odober 17 to 24. Organ
ized by Bernard Helnlger, it is directed by 
Marie·Claire Aloin, Anton Heiller, Uanel 
Rogg, P. Segond, and Luigi Tagliavini. A 
series of twelve recitals was played by Pierre
Yves Asselin (Canada), ThomOJ F. Froehlich 
(United States), Janine Gaudibert {Switzer
landl . Jon Laukvik (Norway), Martin LUcker 
(Germany) and Peter Sweeney (Ireland). 

Xavier Darasse, virtuoso French organist 
and teacher. was seriously injured In an 
automobile accident near his home outside 
Toulouse in October. He is currently recov
ering from a series of operations necessitated 
by the crash. He has been well·known for 
his performan(.e of avant-garde music and 
was the subject of a feature review in THE 
DIAPASON, January 1976. 

---

Appointments 

Dr. George E. Damp has been appointed 
organist and choirmaster of Groce Episco
pal Church. Utica, New York. effective Jan-
uary. His wife. Dr. Alice B. Damp, will be 
assistant orgonii t. Both have earned their 
DMA degrees at the Eastman School of 
Musi c. Mr. Damp leaves a position on the 
faculty of the Kent School In Connecticut. 

Jerry A. Evenrud has joined the stoff of 
the Division for Life and Mission In the Can. 
gregation of the American lutheran Church 
(AlC) in Minneapolis. where he will be di· 
rectot of music and arts. He is a graduate 
of St. Olaf College and Union Seminary. 
After military service, he became director 
of music at Grace Lutheran Church in Eau 
Claire, Wisconsin; since 1962, he has served 
as assistant professor of music at the Univer
sity of Wisconsin there. He has served two 
terms as dean of the Chippewa Valley Chap
ter AGO and has been secretary of the ALe 
worship commission. 

Dr. Bryan Hesfard has been appointed 
editor of The Organ, a quarterly review 
published in Bedfordshire, England. This 
journal is known to many American readers 
for its informative articles on English or
gans and for occasional features concern
ing instruments in America or on the Euro
pean continent. The retiring editor is Lau
rence Swinyord, who brought a high stand
ard of quality to the magazine over 0 

period of many years. I 
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Bibeln:gal 
(Continued from 11. I) 

little regal which could be folded and 
placed inside the bellolW".U Pl'2ctorius 
holds thOlt the Dibelregal was inderd in. 
ventro in Nuremberg and Augsburg 
(Bavaria). but names no inventor. He 

goes on to desaibe the Dibe/regal as 
Ca5Y and convenient to "bring out," the 
pipes being very small because of the 
uny space allotted tbem (scarcely an 
inch hij;h) • and yet poSSCS3ing the char
aClerisua of beating ~ds with short 
reson:uon (ve~ buzzy and snading
Sc1maTTI,a/lig) . 

One such Bibelregal belongs to the 
Galpin Society. the members of which 
were able to acquire Canon F. W. Gal-

r.ill" extensive collection of instruments. 
allowing his death In 1945. It was dis

played during :.0 Exhibition of Euro
pean a.[usiCll Instruments at Edinburgh 
University at the Rcid School of Music 
in 1968. In the published brochure 
which numbered and described the vari
ous instmmcnlS, the Bibelregal was 
described as Cerman-built from around 
the ycar 1700, comprising four octaves 
(49 notes) (rom C 10 r! II (in other 

words, from "Bass" C to c"', two 0(. 

uves above "middle" c')." 
Galpin rC£crs to hill own instrument 

as a double regal with rour "chromatic" 
octav~ (implying thereby that there h 
not a "short octavc" in this example). 
He also suggests iu date of origin as the 
latter part of the 17th century.a The 
builder remains unknown. 

The brochure rurther describes its 
dimensions in playing position as 71.1 
ems. by 63.5 CInS. by 12.1 cms. (28" x 
25" x 4~"). The bellows are housed 
inside tlle covers of the book, the wind 
supplied by raising the bellows alter
nately, allowing them to rail under the 
wcight of lead blocks. The resonators 
;are plaud immediately behind the keys. 

A Dibdregal (with the catalogue num
ber LM!754) which data [rom the 18th 
I:cntury and which was restored during 
the summer or 1976. has belonged to 
the Swiss Natiomd Musc:um (the 
Schwciz. L:m,dcsmuscum) in Zurich 
since the l'car 1898. The regal came to 
the museum rrom Oberrieden without 
indication or maker or datc of [abrica_ 
tion. A tag addcd to the front of the 
Bibelregal upon Olcquisilion by the mu
seum in the 19th century Slates that 
Georg Vall was the inventor of such 
instrumenls and that they were never 
very popular partly duc to their un
Slable pitch and putly because they 
wcrc voiccc.l so softly. 

Its four·octa\'C kcyboard is divided 
into tWO picccs, the lower part possessing 
2! notes nngiug from c to "middle" b 
(lacking the low C#, however) . and the 
upper part, 25 notes from "middle" c' 
to c1" . The wooden keyboard is dec~ 
orated \\'ith three scribe llIarks. A Iight~ 
weight screen·like co,'ering protects its 
tiny wooden pipes. Tuning wires pro· 
trude [rom the pipes, which arc thcm~ 
S(:h'es attached directly to the keys. al
lowing for the simplest of key mecha
nisms. 11..5 dimensions in dosed position 
are 14.!.i by 38.2 by 29 an. (or 5~1t X 
15" x II 7/ 16"). The pitch of each 
pipe varies easily with varying pres
sures on the bellows. Its sound can best 
be characterized as lovable, swcct, quiet, 
but at the same time, very buzzy. Its 
touch is rcather. lIght, the key·dip being 
quite sha.llow. 

In 195~ two other Dibelregals were in 
existence in England, the one, the joint 
property of Mrs. Pagden a.nd Miss Fer
rari housed Olt the Royal College of 
Music in London, the other owned by 
Mr. Spencer Ponal at Bere Hill, Whit
church, Hants.-

In the United St:u.es, two Bibelregals 
have been seen by Dr. Larry Palmer, 
in thc Geor,e F. Harding Museum Jo
eated in Chicago. Two others are said 
by Dr. P.:Ilmcr and Robert Schuneman 
to be in storagc in the same museum. 
Since Mr. Harding's death in 1950 most 
of the collection has been stored. the 
two Dibelregals being among the few 
examples of the vast collection of early 
instrumcol..5 currently on display.-
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No examplcs of ex.tanl Bibelregals arc 
mentioned by Sachs in either of his 
publications on the .ubjet:t, although 
he docs includ~ a drawing o[ one which 
docs not exactly resemble the Galpin 
Society instrument. However, he does 
mention the ex.istence of a Danish 
DibeU,armOlliUIII and an 18th century 
Dibelklavicl.ord both of which fold into 
the shape of Bibles. and which are lo
cated in th~ Wilhelm Heyer Collection 
(Musikhistorisches Museum) in Cologne 
(?).- [See note] 

M. Jean.Louis R.ebut. who lives in the 
Carougc suburb of Ceneva, P055CSSCS in 
his instrument collection a Bibeillar
manium one century old presumably 
madc in France. Its shape and layout 
do not resemble the Bibelregal in any 
way cxccpt that its over.all form is that 
of a large book. 

A third such instrument mentioned 
by Sachs is a Bibelpsalterium, which 
raids inlo a case, and is located jn the 
Berlin Collection (Kgl. Sammlung alter 
Musikinstrumente, Berlin).-

A Dibdregal with a ",'cry delicate 
lonc" was sccn and plap:d by Dr. Rohcrt 
T. Anderson in HJ58. The instrument 
was (and probably is still) located in 
the Charloltenburg Museum in Berlin. 
The nilJt!lregal survived the Second 
World War, during which time two· 
thirds or the museum's valua.ble collec
tion was destroyed. 

The DUleiregal was used to accompany 
choirs in Gcrmany until the 19th cen
tury and, accordinl; to Sumner, is even 
used today [or givIIIg pitches to unac
companied singers. Although Sumner's 
discussion o[ the regal seems to come 
directly from Ga.lpin's publications, this 
last interesting piece of information is 
probably wholly Sumner's and to my 
mind qUite questlonablc. He goes on to 
stale that "such rcgab were the precur~ 
.'iOn of the harmonium" but because of 
their snlall ("negligible'') resonators 
they werc "not 50 satilrying ;u the larg· 
er positive regals.''ft 

On the first point, Galpin state. vehe· 
mently thOlt the beating reeds of the 
tcg31 should not be con [used with the 
"[ret! ret!d or thc Hannonium, which,'· 
he adds, "was 3.dopted [rom China and 
the East at thc close of the 18th cen· 
tury.''' It would seem thilt the only 
comparison would be between the small 
size or the regal pipes and the hannon
ium reeds, although not at all the same 
kind o[ reed, the size and shape of the 
instruments themselves bcing totally dif. 
[crent. In fact, the comparbon is a b.:ld 
one. as the nilleiregRI was an obscure 
and unknown novelty by the middle of 
the 191h century when the harmonium 
made its first modest appearance. There 
i5 no cvidence to support any connec
tion between the two. 

On the second point (that Ihe Bibel· 
regal was not as satisfying as the larger 
regals because of the size of its resona· 
lor) , it is truc that according to Galpin, 
"owing to the shortne5S of the pipes the 
tone in these smaller inwumenu ill not 
so rine 3.5 that of the large and less 
portable Regal,''' This is undoubtedly 
true, but one additional point should 
be made here. According 10 cantero-

(Actual Size) 

porary wntmgs in tlle 18th century. it 
was thc Sclmarrult:rlt itself (the large 
regal as well as tllC small) which was 
falling out of favor. 

Sumner rightlr. explains th;u the early 
reed SlOp deve oped along two linea 
and that the tones of the vibrating 
tongues were "qualified either by short 
resonators or by long, hom.shaped or 
conical brass or tin tubes.''JO The former 
types he describes as the regall vox hu
matJal and mwelte (Sc1ln4rTWerk) • 
whilc the latter as the trumpel, posaune, 
bambarde, and JagoUo. Andersen fur
ther clarifies the two types as having 
either short untuned resonalon, or 100g 
tuned resonators, the shan ones con
sisting of regals only. nol inclUding 
musettes :too vox "utnQnas in the 
Sclmarrwerk as Sumner had done." 

johann Mattheson, a friend of 
Johann Sebastian Bach, described the 
regal as having a harsh and "loath_ 
somc" tone (hoclul eckelhaJlten) _- He 
remarks that (or accompanying .ingers 
"the regals are not of any use, and it 
amazes me that these rasping, irbome 
instruments arc still used bere and 
there.'~ On the tuning of ~cds Mat
theson adds that some impatient or
ganists "have introduced the proverb: 
REED WORK I FOOL·S WORKI Like. 
wise: OUT·OF·TUNE REGAL, OR. 
GANISTS EVIL:'" Cle.rly the rq;al 
was giving way to the swretcr sound
ing, less harsh trumpet (such as in the 
positive, chamber orga.n, by Loosemore 
which we have previously described). 
By the end of the 18th untury both the 

stop and the instrument were disap. 
pearing into oblivion. only to be re
discovered in this century by the in_ 
nuence of the "Orgclbcwegung," a gen
er.1I awakening to the music. prlndfles. 
and instruments of the 17th and 8th 
centuries. 

It is filling that the Rieger Organ 
Company of Schwarzach. Vorarlberg. 
Austria, not far from Bavaria. should 
revive the little Dibelregal from an in
strument round in 1971 in a Numu
burg Museum.- The company has built 
several replicas of the Nuremburg in
strument in the past five yean under 
the Icadership of its tonal director and 
designer, Josef von Glatterg6tz. 

Working in the United Stales, Fritz 
Noack has built two adaptatiorQ of a 
1642 regal by Brunner. found in the 
villagc of Tellingstcdt, near Brauns
weig in Holstein. Germa.ny. These arc 
not exOlCl copies, however. as they have 
been adapted [or modem use, the one 
used by a consort in New England. the 
other in the possession of Daniel Pink. 
ham. 

More significant. since we are more 
interested in Bibt:lregills than in Jegal!, 
is the adaptation of the Bibelrcgill for 
use in a modem organ. This h25 been 
achieved by josef von GlatlCrg6u in 
the 1972 house·organ belonging to Don
ald Willing, who resides in Denton. 
Texas. The Dibclregal on this instru
ment is a separate entity, possessing its 
own keyboard (the uppermost of three 
manuals). and cannot be coupled to 
the rest of the instrumcuL A1~OU8b It 

Th. lag odd.d 10 the fronl of Ih. inltrument by the Museum In 1198. (Photograph court.sy 
Swisl National Museum, Zurich) 
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does not lold into the shape 01 a book, 
and is not hand pumped, it does bear 
certain resemblances to our old ex· 
ample, especially in its pipework and 
actton. Its pipes are located just above 
the keys and protrude horizontally from 
their housing toward the keyboard. 
The proximity of the little reeds to 
the keyboard and the directness of the 
mechanical action to the pipes (al. 
though not as sim:rle an acuon), as 
well as the size an dimensions of the 
pipes themselves (each one being the 
size of one key. making rollerboards 
or other extensions unnecessary) re· 
semble the same features on the key
board end of the old Bibelregal. 

The best comparison is between the 
Rieger pipe! lind those in Galpin's his
loriC example, both made of a tin alloy, 
covered completely and sealed at the 
top. In the old pipes, the short resona· 
tor is cylindrical, whereas in the new 
pipes it is rectan~lar, the resonator 
length of both bemg no longer than 
the tongue.- In such small resonator! 
the cover moderates the intensity, 
shapes and molds the sound, being 
opened more toward the treble for 
casing the speech of the pipe. Since 
the pipes are all sealed, holes must be 
placed in the resonator itself to let out 
the sound. In the Rieger pipes this is 
achieved by four holes outlining tJile 
shape of a ~uare at the base of each 
resonator, while in Galpin's old model 
(::according to a photograph) one can 

see that the opening consists of a 
slit (see illustration). The old pipes 
do not appear to possess tuning wires 
and in fact were a part of that tamily 
of pipcwork which was untuned. The 
add'tlon of tuning wires on the Rieger 
pipes is not at all necessary. according 
to Mr. Willing. 

In all probability there will not be 
a great return to the building of Bibel
regals such :u they were found three 
to four·hundrm years ago. We have 
little need of instruments which can 
play but few simple lines at a time. I 
suspeCt tJlat we are the losen in this 
cue, for the ancient Bibelregal appeal1l 
to have been an altogether charming 
musical medium. 

1 should like to acJmow/edge the lind 
lind gradous a.ssislance 01 the museum 
sIal! 01 ti,e Schweh. Landesmuseum in 
Zuric/'i and in particular, Alain Gruber 
and A.lice Binder, whose sleuthing and 
interest allowed me to see and pla.y a 
Bibelregal during my visit there in 
Augusl. 1976, and to Mlle. Seidenberg, 
responsible lor 'he Musical Inslrllments 
01 the Mweum. 1 , hould also like to 
thanlt M . Jean·Louis Rebut 01 Geneva 
lor shOWing me throllgh his exotic col. 
IUliml 01 instruments. 
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HOWllrd, 1973) . 

Saehs, Curt, Til' Hula,., of M.,ual Iftl',...· 
mell", New York: W. W. Norlon I: Co., 
1940. 

____ Rtal·Lexieon du Mu,ikiJU'nlm,.,,',. 
Berlill: Vulages Max I1c:sse, 1913 (Hilde
sheim: Georg Olm. VulapbuchhandlunJ, 
I .... ) . 

Sumner, William Lalie, Th, Orlo", London: 
Macdonald &: Co., 19S2 (Third edition, re
vised llIlId enlarged, 1962). 

one small part. • • • 

... but what would it be without it? 

Just as a watch, or any other intricate mechanism 
depends on the quality and reliability of each 

separate part, so it is with pipe organs. 

"~Ai1~jf£'1.~ tit,anything' from switches and magnets to complete consoles, the standard of quality for the industry is 
Reisn'er.' No in'atter how large or how small the part, the Reisner name is your assurance of durability and dependability. With over 
75 years' experience in prodUCing preCision electric magnets, a wide variety of other mechanical parts, and consoles that are superb 
works of wood craftsmanship and beauty, Reisner has become the acknowledged leader in the field. 

Yes, you could choose another that might look the same, but when 
ordering supplies for your pipe organ, just remember. 
THERE'S NO SUBSTITUTE FOR REISNER QUALITY! 

JANUARY, 1977 

I~~~~~~~~o 
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FLENTROP 
CHAMBER ORGAN 

Completed Instruments and Kits 

Available from: 
FRANK HUBBARD HARPSICHORDS, INC. 

185A-D Lyman Street, Waltham, Massachusetts' 02154 

NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 

Conference on Church Music 
March 7 and 8, 1977 

ESKIL HEMBERG 
Composer and Conductor 
Stockholm, Sweden 

CHERRY RHODES 
Organist 
University of Southern California, 
Los Angeles 

For information write: Concert Manager 
School of Music 
Northwestern University 
Evanston, Illinois 60201 

Lette.·s 
to the Editor 

To the Editor: 
Not'ember 1-1. 19;6 

( ttad with inlerest the Ictter (rom 
James 1\ . Dale which you published in 
your August issue. As a student who 
h'i in the proccs. .. of completing a Bache
lor of Music degree in organ.nnd , 'oice. 
I would m:c 10 :)(Id some of my own 
thought!!. 

First . ir Org:II1S a rc dcsi~ICtl and built 
a~. Ihe purists would desi re, uur reper
tOIre IIIl1sl accord ingly be Jimitt...J to 
Hach , Buxtehude. PachcJbcl. CahczolI , 
Swcclinck. CIC .• and I dn not know of 
a congregation which would long toler
ate (much koss enjo)·) a SlL-atl). d iet o( 
the lIlusic of tlu_"SC composers, (inc :15 
they arc. The diet must be balanced 
with Frank. \\'idor, Vierne, and lUod· 
eru composers such as Conlon YOllllg. 
Richard Pur\'is, and olhers. Oth~rwisc, 
lhe organist will not kcep his post long, 

St:condl\', some o( the music of these 
composers is inappropriate for the 
church sen. icc. Likewise. some service 
music is inappropriate for recitab . In · 
deed, the purposes are di(ft:·rent. 

~\s ~Jr . Dale so aptl )' demonstrated, 
purists ilre simpl}' lint , 'cry practiClI 
people. No doubt he is quite correeL 
ill staling th:ll few recitalists make lheir 
""ing" c "clusil'el)' (rom recitals, E,'clI 
~lIch a gre3t as Virgil .'0"" h:15 been a 
church organist. His i" abo a "c ry prac
tical outlook concerning the organ. I 
would like In sec a purist try to pia)' 
:1 I}'pical J' resb} terian service UII a 
str,light Classic instrUUlellt. I fear he 
would ha\'e much difficult}' accompany. 
iug the choir and prm'iding approprlale 
interludes which arc so common in the 
IJresb)'terialt sen'ice. I speak (rom hav. 
ing sen ed Um IJresbyterian chlln:hcs. 

In closing, I ShOl!ld like 10 say: ex
amine your "iews from a practical light 
"lid try (lructicing them before ) '011 

preach Ihcln . They might IIOt work. 
Yours Indy, 

Randolph Rlakeman 
Jackson, Mississippi 

Nm'elllber 17, 1976 
To the EililOl : 

I. aile! I alii ~urc 11I3ny other DIAPA· 
SO :'\' readers. would he imcresled to 
Iwnw If all)tllIC "uut there" has the 
fulhming statist ical information: 

1. Whal is the present $'531cs o( pipe. 
nrg;lIIs in the .S. today? 

:!. Stul},cuulll per yeal? 
:t Ilt.'tcent imporlctl? 
.. . PercclI[ UII sliderchcsts if electric· 

actinn? 
5. Percent ·'tr;"kcr?" 
n. I\n)' or all of the information in 

1-5 a hm'c fur ;IU )' or aU ),ears betwccn 
l!tGO.1976, especially 1001. 

,\lso, I suspect m3n), readers would 
'-'njoy the follow ing paragraph quoted 
h um an article fWIII a 1001 issue o( THE 
111 /\I'ASO'N: 

It is unlikelr that allY more organs 
will he bu ilt with tracker· action; eel" 
tainly nut a cullllllercial basis. At the 
momcnt most builders arc faced with 
a heavy backlog of work and are un
willil1g 10 d ivert manpower to tinker 
wilh old {itleas . nuihling a slider· 
chen rcqulI'cti t Ie most consumm:lle 
artistry aud any man capable of doing 
so would be 120 years old . and his 
c Hortll with a hammer and chisel 
would he at1euc.lcd whh dlfC COmiC· 

quenuos[!]. 
Sinn'rc1}" 

j:m Rowla nd, Vicc .. resident 
Visser· Rowland Associates, Illc. 

Dallas, Texas 

BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETIS 

Member: Internutional Society oC Organ Builders 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE 

SINCE 1893 MEMBER APOBA 
HARTfORD, CONNECDCUT 06101 

SIMPUCITY 
REUAntl.ITY 
ACCESS/UIUTY 

DR. WILLIAM HALLER 
at the 

DELAWARE ORGAN 
ofthe United Nations Parish, Holy Family Church 

Mark Stereophonic 

MC5355 

$5.95 postpaid 

Ava ilable from: 

Delaware Organ Co., Inc. 
252 Fillmore Ave. 

Tonawanda, New York 14150 
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Music fOR Lent ani) EasteR fRom COf\Cf.flRDIa. 
Cantatas and Larger Choral Works for Lent 

Billings, Wm.-The Passion and Resurrection of Our 
Lord Compiled and Edited with Narration by Leonard 
Van Camp No. 97·5268 $2.75 

Bach·Cozens-The Road to Calvary 
Score, No. 98·1629 $1.30 

Choral Section, No. 98·1630 .35 
Busarow, Donald-The Seven Words of Christ 

Score, No. 974744 $ .85 
Set of Parts (Strings), No. 974745 3.50 

Humphrey, Pelham-By the Waters of Babylon 
Score, No. 97·5008 $1.00 

Set of Parts (Strings), No. 97·5102 2.50 
Martini, Padre G. B.-Lord, My God, Assist Me Now 

No. 97·6304 $1.25 
Orchestral Score and Parts on Rental 

Mendelssohn, Felix-In Deep Despair I Call to Thee 
No. 974857 $1.50 

Michael, Tobias-Lift Up Your Heads, 0 Ye Gates 
No. 974815 $ .75 

Set of Parts (Strings), No. 974816 2.75 
Rohlig, Harald-O Holy Jesus Score, No. 97-6311 $ .75 

Fiute Part, 97-6324 .40 
Schiitz, Heinrich-The Seven Words of Christ from the Cross 

Score, No. 98·1621 $1.60 
Choir Copy, No. 98·1627 .40 

Organ Score, No. 98·1628 1.85 
Instrumental Parts (Strings) on Sale 

Tunder, Franz-Scatter Palm Branches (Palm Sunday, SSATB 
and strings) Score, No. 97·6406 $.45 

Instrumental Parts on Sale 
Wienhorst, Richard-The Seven Words of Christ from the Cross 

No. 97-6269 $1.25 
Passion Settings for Holy Week 

SATB 
Hillert, Richard-The Passion According to St. John 

Score, No. 97·5209 $2.00 
Choruses, No. 97·5210 .60 

Victoria, Thomas Luis de-The Passion According to St. John 
No. 97·5271 $1.00 

Schiitz, Heinrich-The Passion According to St. Matthew 
Score, No. 97·7573 $2.75 

Choruses, No. 97-6224 1.40 
SAB 

Byrd, Wm.-The Passion According to St. John 
Score, No. 974868 $2.00 

Choruses, No. 974818 .75 
Cantatas and Larger Choral Works for Easter 

Biechteler, Sigismund-Christians, Come with Praises-
Victimae paschali laudes No. 97·5016 $ .60 

Instrumental Parts (Brass Quartet), No. 97·5065 3.00 
For Double Choir or SATB (n and Brass Quartet (II) 

Bouman, Paul-Jesus Christ the Lord of Joy 
Score, No. 974894 $1.50 

Chorus Part with Organ Acc., No. 974896 .40 
Instrumental Parts (Brass Quartet), No. 974895 325 

Hammerschmidt, Andreas-Who Rolls Away the Stone? 
(SSATB, Bass, Two Treble Instr., and Organ) 

No. 97·5168 $1.50 
Set of Instrumental Parts, No. 97·5203 2.00 

Pachelbel, Johann-Christ Lay in Grim Death's Prison 
Score. No. 97·6211 $3.00 

Choruses, No. 97-6218 1.25 
Instrumental Parts (Strings) on Sale 

Ritter, Christian-We Sing with Rejoicing No.97·6296 $ .75 
Instrumental Parts (Strings) on Sale 

Schiitz, Heinrich-Woman, Why Weepest Thou? 
Score, No. 97-6369 $1.25 

Final Chorus, No. 98-1582 .30 
Wienhorst, Richard-Christ Jesus Lay in Death's Strong Bands 

No. 97·6209 $ .90 
Instrumental Parts (Strings) on Sale 

NEW-FOR LENT AND EASTER 
Larger Choral Works 

Purcell, Henry-Music for the Funeral of Queen Mary 
Score, No. 97·5376 $3.00 

Instrumental Parts, No. 97·5377 4.50 
Choir Copy-Thou Knowest, Lord, the Secrets of Our 
Hearts No. 96·2321 $.30 

Pelz, Waiter-Up Through Endless Ranks of Angels 
No. 98·2324 $.45 

Instrumental Parts, No. 97·5379 2.90 
Schalk, Carl-The Pentecost Celebration 

Score, No. 97·5380 $4.85 
Instrumental Parts, No. 97·5381 3.25 

Choir Copy, No. 98·2304 .40 
Hillert, Richard-Festival Canticle-Worthy Is Christ 

Score, No. 97·5382 $3.00 
Instrumental Parts, No. 97·5383 4.75 

Choir Copy with Organ Acc., No. 98·2305 .45 
Choral Octavos 

(SATB unless otherwise noted) 
98·2294 diLasso/ Agey, Tibi laus-Praise Be Thine $ .40 
98-2295 Powell, Robert-The Royal Banners Forward Go .50 
98-2296 Hruby, Dolores-For the Least of These .35 
98-2297 Tye/ Simkins-As Pants the Hart .35 
98·2298 Schultz, Ralph-Christ Jesus Lay in Death's Strong 

Bands $ .45 
98-2299 Weber, Paul-To the Lamb Be Glory .55 
98·2300 Wolff, S. Drummond-At the Lamb's High Feast 

(Chorale Concertato) $ .45 
98·2322 Instrumental Parts for Above 1.50 
98·2301 Greene, Maurice-Loudly Shout His Praises (TBB) 

$ .40 
98·2302 Beck, Theodore-Sing Praises to God (SSA or SAB) 

$ .50 
97·5384 Martens, Edmund-Four Introits with Handbells for 

Easter, Ascension, Pentecost, Trinity $ .60 
Organ 

97·5385 Ore, Charles-11 Compositions for Organ, Set II 

Organ with Instruments 
97·5388 Frescobaldi, G.-Canzona No. 29 

Two Trumpets, Two Trombones, Organ 
Handbells 

$5.75 

$3.75 

97-5387 Bender, Jan-Hymns for Handbells (Easter Season) 

97·5388 Handbell Parts 
98·2308 Choir Copy 

{} ~ 

~~. ...... __ ..... 

$7.50 
1.70 

.50 

"'" 
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On November 5, 1976. participants in 
the joint meetings of the American Mu
sicological Society and the College Music 
Society in Washington, D.C.. were 
treated to an extrnordinary session of 
papers devoted to French harpsichords 
and harpsichord music of the 17th ccn· 
tury. Although the session had been 
officially titled "French Harpsichord 
Music in the Age of Marquette and 
Jolliet" (the majority of convention 
sessions dealt with American music), its 
chainnan. ProCessor David Fuller of 
SUNY at Buffalo, was quick to amend 
that title to "Seventccnth-Century 
French Harpsichord Music and the In
struments." Papen were given on the 
following subjects: "The Relationship of 
Early French Harpsichord Music to the 
Lute: The Evidence of the Sources" 
(STuce Gustafson). "Harpsichords Built 
After French Baroque Models" Uohn 
Shortridge). and "The Wen-Tempered 
Clavecin: Chambonniercs to d'Anglebert" 
(Mark Lindley) " 

David Fuller's concise introductory 
statement provided the context for these 
discussions and advanced their purpose: 
to outline the field of research and to 
give a sampling of the current work 
being done. Professor Fuller pointed out 
that although perfonnance practice was 
nOl the primary object of consideratiou, 
it would. uonetheless, enter into the dis· 
cussions to some extent. He reminded 
his audience that e\'en though the link 
between lute and harpsichord styles has 
long been common knowledge. we all too 
often tend to view French harpsichord 
music as a full·grown repertOire, and 
neglect to ask "how it got there." The 
time is ripe to fill in this "black hole" 
in our knowledge of the art form. 

Concurrent with the establishment of 
the d-minor tuning (c.1650/40). the 
French lute school reached the arogee of 
its influence. In the latter hal of the 
century, the harpsichord rose in popu
larity while the lute became less and 
less favored. Mr. Fuller suggested that 
perhaps Jacques Champion de Cham· 
bonniaes. the founder of the French 
harpsichord school. approliriatcd the 
style of the lutenists as a nt step in 
replacing them as the favorite perform. 
ers in aristocratic circles. He aptly demo 
onstrated his points by performing 
pieces transcribed from the lute reper, 
toire (works of Gaultier) by d'Angle. 
bert; each piece was preceded by 
the original lute version, played by 
Mr. Marlow of the American Unive rsity 
faculty. He also illustrated the style 
with a piece by Chambonnieres and em· 
phasized the importance of style analysis 
10 studying the transference from one 
instrument to the other. One must un· 
derstand which clements of the luten· 

French Harpsichord Reports 
at the American Musicological Society 

by Edward John Soehnlein 
Detroit, Michigan 

isls' style were taken O\'er, and how. 
Surprisingly. the element of polyphony 
can tell us much about this transference 
of style. Two \'ersions of an allemande 
dcmonstraled a work containing a pilch 
canon rather than rhythm as its skele
ton. The innuence of continuo textures 
on lute and harpsichord style was also 
mentiont-d. Mr. I'ullcr cited the publica· 
tions of the Ctmtre naliotJal de la 
recherche scienti/iqlle as imposing mod
ern editions of IUle music in tablature 
and transcription, as weH as the recent 
publications on 17th-century music 
theory by Albert Cohen and Denise 
I.oenet, ciled in RIL~1. 

The field is open and it hl\'itcs re· 
searchers who are prcpared 10 study. 
for examplc. the training of Louis 
Coupcrin and show the dc\'elopment of 
his st} Ie (the Guy Oldham MS will 
yicld much infonnalion here) • to undcr
take a stylistic definition of the French 
school, or 10 probe the mystery of Fro· 
berger's relationship to French music. 

Bruce Guslafson (Saint Mary's College, 
Notre Dame. Indiana) prO\'ided the ses
sion with its most original and best
prepared paper. Mr. Gustafson. who has 
worked directly with the manuscript 
s~urccs for some three ycars now, formed 
hiS observations on the relationship be
tweell lute and harpsichord music be. 
fore 1650 by stUdying notational s}'Stems 
and the patterns of dissemination of 
French lIlusic in non-French keyboard 
sources. His concordances of the 1\IS 
sources are models of musicological de
tccth'e work and will be available in his 
forthcoming disscrtation entitled "The 
Sources of Seventcenth.Ccntury French 
Harpsichord Music" (PhD. dissertation, 
The Unh'crsity o[ Michigan, 1977). 

Mr. Gustafson studied a group of 
manuscripts in the Munich Ba)'crische 
Staatsbibliothck Mllsiksammiung for 
their handwriting, notation. repertoire, 
and watermarks, all of which arc French. 
This group makes use of both normal 
keyboard score and "French letter 
score." The latter system of notation em. 
ploys clefs, but places the letter names 
of the notes on the lines and spaces of 
the staff; thcre are no symbols to indi
cate rhVlhm. Thc popularity of this 
leucr score undoubtedly lay in its useful
neg for casy note-learning at the key
board. and as a mnemonic device: more 
important was its similarity to lutc 
tablature. It is this qualitv which allows 
us to observe the almost direct transfer. 
ence of the lute idiom to thc harpsi. 
chord, in the garb of simple kcyboard 
pieces. !t.fr. Gustafson played one of 
thcse carly pieces takcn from Munich 
HlIe (compiled c.1660) and a variant 
version from the Bauyn III MS. one in 
letter score and the other in keyboard 
score. The perfonners demonstrated that 
it is often impossible to tell whether a 
piece was originally composed for lute or 
harpsichord, by playing two versions of 
a courante by LaBarre. This piece was 
first perfonned from lute tablature and 
then played from a contemporary key. 
board score. Because of the ease with 
which lute and harpsichord repertoire 
could be exchanged, both sounded as 
idiomatic pieces on the respective instru
ments. That some of these pieces have 
been transposed by a fifth among harp
sichord \'ersions pro\'ides an important 
clue. Most of the "early French harpsi, 
chord pieces" are actually transcriptions 
from lute music. 

The Guy Oldham manuscript (com
piled bcforc 1661 ) also makes usc of 
both keyboard score and French lettcr 
score. Mr. Gustafson showed examples of 

r,ieces by d'Anglebert, one version taken 
rom P;~c:es de claveci" (16S9) and the 

other in Ictter score from the Oldham 
MS (the Oldham Ictter score version 
bears a few rhythmic symbols) . 

John Shortridge, fonner curator of the 
musical instnlmcnt collection at the 
Smithsonian Institute and now an in
strument builder in Rockpltrt, Mainc. 
discussed the characteristics of 17th
cCIHUry French harpsichords and dem
onstrated two of his instruments, both 
~opies of a 1652 Jacques Denis. (These 
IIlstnunenU wcre used by the partici· 
pants who rcad papers.) Thcre arc very 
few French harpsichords which survive 
this era. Unlike the ISth-century Italian 
and Flemish sC!lools, the ISth-century 
French school Witnessed no successors to 
this indigenous style of building, It is 
interesting to note that these 17th-cen
tury Frcnch instruments were the first 
to use a second manual for expressive 
p~.lTposes and not for transposition, as 
did the contemporary Flemish instru
mcnts. (Shortridge cited Ripin's theory 
that expressive two·manual instruments 
were made in the Lowlands as well.) 

In turn , Mr. Shortridge discussed the 
wcight, cxterior dimensions. compass, 
short actan:, disposition, ribbing, and 
scales of these instruments. He reported 
that the disposition of the three choin, 
2 x S' and I x 4', remains uncertain. 
Th~re is e\'idence for ha\'ing only the 4' 
rt'glster on manual II. but 8' and 4' on 
manual I and S' on manual II with a 
coupler working from the bottom man
ual is also possible. It was pointed out 
that very ?£tel~ any c\'idence o[ a coupler 
on sUn'I\'lIlg IIlstnllnents has been lost. 
~owe\'er. the presence or Ys" notchcs 
III the key blocks is a fairly certain sign 
that the instrument was able to be 
coupled. With the aid of full-scale dia
grams, Mr. Shortridge iIIustratcd the 
ribbing system of these instruments. in 
particular. how ribs connected to the 4' 
hitchpill rail. Hc cOl1lrastcd thc ribbing 
of 17-century :Frcnch instruments wilh 
that of contemporary Flemish instru
ments. String lengths at r:' for Italian, 
French, and Flemish instruments were 
gh'cn :- about 10-11". 12", and 1-1", 
~spcctl\'ely. That thc French scalc lay 
III betwcl.:n the Italian and Flcmish 
scales was in no way the result of a 
conscious merging of or compromise 
between Italian and Flemish design. 

The Shortridge presentation was con. 
cluded with excellent colorcd slides 
which ga\'e the dccorath'e dctails of a 
group of harpsichords, all of them 
dating [rom the second half of the 17th· 
century. There were instruments by 
Jacquet (1652), Baudric. Tibaut (1679). 
des Ruisseaux (1670), a Richard (long. 
thought to be a Rucken), and an un. 
signed instrument fonnedy in the col
lection of Edwin Ripin. 

Mark Lindley's discussion of tempera , 
ment from Chambonnii=res to d'Angle
bert and its influence on musical style 
provided a demanding encounter with 
one of today's most knowledgeable au. 
thorities in the field. Lindley, who 
teaches at King's College. London, and 
is an cdJtor for the new GroolE".I, laid 
the ground work for this presentation in 
a paper entitled "Pythagorean Intona· 
tion and the Rise of the Triad ," which 
he delivered last year at the AMS meet· 
ing in Los Angeles. At that time he 
discussed and demonstrated the F# x B 
Pythagorean scheme (which enabled key
board instruments to sound triads in 
\'irtually pure illlonation) and other 
Pythagorean dispositions in 15th·century 
sources. Hc spoke o( the rise of mean
tonc temperament in the second half 
of the 15th century, and or ccrtain 
(unings in c1a\'ichord books which rep
rescnted a brief transitional phase be· 
tween Pythagorean and meantone tun· 
ing. He speculated that Pythagorean 
tuning whetted the appetite for sonorous 
triads which only mcantonc tempera · 
ments could fully satisfy at the kc) board. 

* FR"ANK J. SAUTER and SONS Inc. * 
4232 West 124th Place 
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In his 'Vashington talk. Mr. Lindley 
described and diagrammed four kinds 
of temperament. explained how they 
were achieved, and mentioned thc 
theorists who discusscd them and some 
composers who wcre likely 10 have 
used thcm: 

I. Regular mean tone temperaments: 
Mersenne and Christian Huyghens 
specified pure major thirds but 
Sauveur (1707) found tempered 
major thirds in usc. 
Composers: Chambonnieres 

(Titelouze) 

ll. "Semi·circulating" temperament: 
Mersenne inadvcrtently implied 
that Eb·Bb·F should be tempered 
contrary to the other fifths (d .• 
Chaumont 1695, 'Verckmeister 
1697, and Corrette 1753) . 
Composer: Louis Coupcrin (harp
sichord) 

III. 18th.century lempirame,u ordin. 
aire: 

Ozanam 1691 
(keys) : Charpentier J690s 

Masson 1697 
(harpsichord Chaumont 1695 
instructions): Werckmeister 1698 

Mem de Trevoux 1718 
Ramcau 1726 el aZ. 

Composers: L. Couperin (harpsi
chord) 
d 'Anglebert el al. 

IV. Equal temperament: 
Keyboard ad\'Ocates included Galle 
(1626). Boisgelou (1630.) and. in 

an equivocal way, Mcrsenne; and 
at Rome an anonymous Sicilian 
(1630.) and Frcscobaldi (1&10)" 
Composer: Froberger 

Mr. Lindley w'Cnt directly to the music. 
for "circumstantial evidence" that differ
ent tcmperamcnts innuenced the style of 
\'oicc-Ieading and that subtle shading of 
intonation was a gencratil'e factor in the 
compositional proccss. A generous array 
of musical examples drawn (rom Cham· 
bonnier-es, Louis Couperin, d'Anglebert, 
Frescobaldi, and Froberge:r was pre
pared for distribution to the audience. 
1\.Ir. Lindley played each of these at the 
harpsichOrdS. nolV and thcn adjusting 
the intonation of certain pitChes for 
purposes of illustration. The chiaroscuro 
shading gh'cn the various triads founded 
on a descending Hne was particularly 
telling in the d'Anglebert Sarabande. 

Relativc to the equal tempering men
tioned abo\'e under IV. Lindley spoke at 
some length of documentary evidencc 
which shows that Frescobaldi endorsed 
an equal temperamcnt within three years 
of the publication of his Cento partite 
sopra passacagli in the first book of toc
catas of 1637. (Lindley had used some 
of the Cenlo partite in his demorutra
tion.) Briefly. in 1647, Ciao Battista 
Doni publishcd an account of an episode 
which had occurred in 1640 showing that 
Frescobaldi. while in the employment of 
the Barberini family. had approved of 
equal temperament and wished to havc 
the organ in San Lorenzo in Tommaso 
tuned in this way. 

Mr. Lindley also emphasiZed the im
portance to the 18th.century keyboard 
player of practical instructions [or tun, 
109 such as those found in the earlier 
harpsichord books of Chaumont (1695) 
and 'Verckmeister (1698) , He translated 
and discussed important passages on 
equal temperament found in a Dict;on· 
naire matllbnalique of 1691. 

Compared \Vith his Los Angeles paper, 
Mr. LlOdley's Washington scssion suf· 
fered through problems of organization 
and proved cxtremcJy rapid in deli\'ery. 
It contained more information "per 
square mlnutc" than anything else heard 
at the convention. Did Mr. Lindlcy allow 
his subject to run wildly out of control? 
Perhaps onlf two papers should have 
been given lDstead of three. This re
viewcr would have likcd to absorb more 
of Mr. Lindley'S thought. 

Organ Builders 
• Rebuilding 
• Repairing 
• Contractural Servicing 
For Unexcelled Service 
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Australian Church Music Conference 

by Donald V. Corbett 

Surrounded by Sydney's Botanical 
Gardens. and a stonc's throw from ils 
controvenial Opera House, the New 
South Wales ' Con~n'atorium of Music 
Wall the scene of intense acthity over the 
holiday weck-cnd of Octo~r 2nd. Forty 
drdietlcd church musicians gathered 
within the white battle~nts of this 
former gO\'emor's residence to read, 
mark. Jearn and inwardly digest the 
5ubsbnce of their cmft. 

The week-cnd symposium was planned 
and dh-rcled by David Rumsey. chair. 
man of the newly formed department 
of organ and church music at the Con· 
scrvatorfum. A graduate of the same in
stitution. and later an organ student of 
Anion Hemer in Vienna. Rumsey real · 
ized two years ago that if church music 
wcre to survive in Australia, its poten
tial practitioners must be given the 
means to achieve professional stalus. 
and to this end he created the first and 
only college level department in the 
country devoted aclusl\'ely to the organ 
:and chUrch music. 

Rumsey himsel( chaired the (im ses
sion of the conference and outlined in 
graphic detail the realities of chun:h 
music in Austrn.lia. To this North 
Americ:ln yisitor. used to paid chain. 
pension schemes. ~enerous music budg
ets. ilnd enthusiastic community support 
(or church music programs. the situa
tion in Australia seems bleak indeed_ 
Rcsulu of a survey undertaken recently 
by Rumsey's department indicate that 
40% of Australian church musicians 
give voluntarily of their !Services, and 
that of those who are paid either an 
annual stipend. or on a "fcc per scmce 
and rehearsal" basis. the average income 
is only slightly more than $1.000 a year. 
In an overchurchcd popUlation of 
15.000,000, there are just two positions 
that could be said to pay (ull -time sal · 
aries. 

Two panelists shared the opening ses
sion with David Rumsey. and surpris
ingly, their viewpoints were diametri· 
cally opposed. Anglican Canon Russell 
Bartlett saw Ihe need to lind a new 
"peoplesH music. to tum people on. to 
seek an Injection of new and exciting 
materials and Ideas. David Russell. 
music direclor of Sydney's Roman 
Catholic Cathedral of St. Mary. deplored 
the fashionable rush to be ttlevant. and 
condemned an educational system which 
perpetuated artistic mediocrity by re
inforcing existing musical taste. 

And 10 the conffience was off to a 
rolUektng start. The participants came 
from all walks of life. To them. church 
music was an avocation. and that they 
should give up a 10nR holiday week·end 
to this learning experience says a lot for 
their devotion and interest. Manage
ment consultant. Presbyterian miuion
ary, company executivC5. nuns. house
wIve" .tudent!l. computor program. 
men. teachen-truly all IOrts and condi
tions of men and women were repre
ICnled. and the Jlvely discussIons which 
followed oach oeuIon teVoaled • brndth 
of outlook often lacking In similar 
gathmnp 01 pu"'lr prol ... lon.1 church 
mu,ldans. 

Richard Gm opened Saturday's pro
ceedings with a lively session on church 
opera. Psalm 150 was the text. and soon 
the large: lecture hall waS rocking with 
singing and movement. and above .111. 
total InvolvemenL The anthem reading 
which lonowed was conducted by St. 
Andrew's Cathedral organist. Michael 
Hemans. After a break for lunch In the 
ronservatorium cafeteria. David Rum· 
sey', discussion entitled "Damned box 
of whistJe5 or devotional aids" examined 
the past. present and future of the 01"

gan In Australia's churches. One of the 
realitia of the situation is the fact that 
there are simply too many churches. 
Membenhip and church givinlt have 
diminished through the yean. and un
like their North American counler
paru, Awtralian churchgoen get no 
tax relief for contributions to religiow 
Institutions. Umlted budgets prompted 
many churches to choose electronics. but 
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most of those pre!!ICnt agreed with Rum· 
sey that it was shortsighted to install in 
a church an instrument which would not 
have the same life expectancy as the 
building itself. Organists t~nd to w:l.n' 
larger organs th:m are real1y Mccssary: 
in the majority of c:lSCS. :t well designed, 
single manual. mf!(hanical action pipe 
organ would do .:Ii splendid job. Dr. Ian 
Dicker. chairman of the det;>artment of 
General studies. g:t.\'e a fasonating talk 
on the history of Iilurgical drama, and 
showed how a medieval mystery play 
could be produced with a minimum o( 
technical resources. 

Following afternoon tea. all the partici
pants in the con(erence selected an :l.C
tivity of thdr choice and began n!. 

hearsing for the Instant Concert sched
uled for 8:30 p.m. Each person tele
phoned a few friends. and by curtain 
time. :I. respectable audience had assem
bled in the large auditorium. And what 
a SUCCCS.5 this concert wasl Most me
morable was the Passion Play. written 
and rehearsed in two houn by sc\'en 
memben o( Richard Gill's group. A 
simple. ,wo·bar modal melody was 
hum~d first in unison. Ihen organum. 
and fimilly with a se\'enlh added abo\'e. 
by six: women moving in anguished 
circles at the foot of Ihe Crou. Then 
Pilate demanded "",hom then shall I 
release unto you?" Uncertainty and 
doubt . culminating in 3. shout of "Bar
abbas", then a return to despair. all 
poignantly expressed in motion and a 
diminished keeninlt of tl,e same modal 
melody. fin ished in silence and utter 
stillness. 

Inspired by the moving simplicity of 
this dnama. the choir sang. organists 
played. changes were rung. and a short 
nativity play conduded the concert. 
with audience and cast joining in a 
rousing S(3nza of A dU lt: F;dt:li~ . 

On Sunday afternoon. e\'enls un
wound slowly from the emotional peak 
of the n ight before with a slide show 
of European organ!, :I. discussion of 
t:hoir organization and management by 
Mkhael Dyer. and an exploration of 
the use of jau as :l force in evangelism. 

Monday's session opened with a (:lsd
nating talk on campanology by Basil 
Potts, Captain of the Belfry at Christ 
Church. St. Lawrence. No Jess than 
twenty.fh·e churches and cathedrals 
have sets of bells. ten in Sydney alone, 
and change ringing is a popular hobby 
indeed. Dr. Clive Pascot followed with 
a stimulating demonstration of conduct_ 
ing technique" and here again. total 
involvement was the order of the day. 

The true worth of this conference be
came evident in the final "summing 
up" discu"ion. Particularly exciting 
was the broadened artistic role seen 
for the ,arish musician, and the possi
bility 0 the church cxfiting a much 
wider cultunl impact on the commu
nity' at lalJe. David Rumsey and his 
staff are to be congratulated on an in
spiring conference. meticulously planned 
and executed. 

Competition 
The International Organ Improvisation Con

test at Hoorlem will take place on July 7. 
19". Conte.tonts will be selected on the 
basis of applications submiHed before Feb
ruary 1; the application must include a 
tape recording of two recent Improvisations. 
The flnt Is fa be a prelude and fugue of 
7 minutes len~th. with the following fugue 
subjectl 

~ ~ 
~c 

- •. - : r- r r 
j f 

The J4t(ond will be frea and should last 5 
minute.. Further information Is available 
from Slithling Internotlonaal OrgelcoftCOun. 
Siadhuls, Hoatlem. The Natherlands. 

When we quietly launched our Solid State way back in 
1969, many were reluctant to trust it. Some builders 
had dabbled in solid state and were discouraged. 
Usually because they didn't understand electronics 
(why should they?) or because the engineers didn't 
understand the requirements of the organ (how could 
they?) . 

Over the years, our reputation has grown and our 
systems have largely supplanted the others . We are 
now the foremost supplier of Solid State Systems built 
exclusively for organbuilders. In fact, many major 
builders around the world now use our systems exclu
sively. 

stray away 

The reasons for our success are simple: 

1) We understand the organ. 

2) We understand electronics. 

3) Our systems are 100% reliable and require 
virtually no maintenance. (Because nothing 
moves, there's nothing to wear out.) 

4) We back them up with the finest guarantee and 
service in the industry, giving personal attention 
to every detail. (Ask our customers!) 

Whether you're using electric or mechanical action, 
whether your needs are for Combination Actions, 
Coupling or Unification Systems or for any of our 
broad line of products, we welcome your inquiries. 
Our complete Catalog is available free·of·charge to the 
trade. 

SSLL 
Solid State Logic Limited 
P.O. Box 200 Milan. Mich. 48160 • (313) 663-6444 
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5~e Ba,.,'" B..unton C~o;'. 
:J);reciol': Barr,! Brunton 

OrgllniIl!: 

AndreJ.' Teaglle, 
RidJtlrd COlllIoII 

United Sial .. Concerl 50u,' 
Janua/." - :Jet/'ual''' 1977 

JAN 11: ~.tion .. 1 Shrine u. the Im
maculate Conception. Washington. DC 
8 pm 

JAN 12: 51 Mlltthew's Episcopal 
Church, Wheeling, WV B pm 
JAN 14: Idlewild Presbyterian Church 
Memphis, TN 8 pm • 
JAN 15: First United Methodbt 
Church, Shreveport, LA 7 :30 pm 
JAN 16: Episcopal Church or the 
Heavenly Ren. Abilene, TX 8130 pm 
JAN 17: St pour's Methodist Church, 
Las Cruces, NM 8 pm 
JAN 18: ht UnUed Methodist Chun:h. 
Albuquerque. NM 7:30 pm 
JAN 21: All Soinu' Episcopal Church, 
San Diego, CA 8 pm 
JAN 24: SI Paul's Episcopal Cathedral, 
Los Angeles, CA 12:45 pm 
JAN 20: SI Bede's Episcopal Church. 
Menlo Park, CA 8 pm 
JAN 30: Grace Episcopal Cathedral, 
San Francisco. CA 5 pm 
JAN 31: Bidwell Memorial Fre,hter. 
ian Church, Chico, CA 8 pm 
FEB 1: Centrol Lutheran Church. Eu. 
gene, OR 8 pm 
FEB 3: St MichAel and All Angel, 
Episcopel Chu~h, Portland, OR 8 pm 
FEB 4: University Preshyterian 
Church, SeeHle, W A 8 pm 
FEB 5: Manito Presbyterian Church, 
Spokane, W A 8 pm 
FEB 6: lst Congregational Chureh, 
Wall .. Walla, WA 1 pm 
FEB 1: 51 Jomes' Epi,copal Church, 
Bozeman, MT 8 pm 
FEB 8: 5t MQrk', Episcopal Cathedral, 
Salt Lake City, UT 8 pm 
FEB 9: St John's Episcopal Cathedral, 
Denver, CO 7 ;30 pm 
FEB 10: First United Ptlclhoditt 
Church. Wichita, KS 8 pm 
FEB 12: Chril' Church Epilcopal Ca. 
thedrQI. 5t Loui" MO 8 pm 
FEB 13: 5t Mary's Roman Catholic 
Church, Delaware, OH 

In addilion . 0 'heae mid olher Call' 
cert nppearGuce. fealurilll{ d 'hree 
alOfJ portable .racker orj!fOIi by Peter 
COllilll. The Choir lOiU .ing 0 'ca
thedral 'ype' Evensong .enlice ac
cordillg .0 Ihe Engl .. h Prayer Book 
rite ill All Saint.' Epi.copal Church, 
Po.odello. Cnllfor.,;a all SUllday 
23rc1 JOlloarll at 7 ,J.RI. The .ertllce 
wiD include 'he lint perfonnonce 01 ° 8pf!ciall" commwioned ,,,'roil by 
Dr Frond . Jack,oll. 

FINE ORGAN BOOKS 

KLAIS: THE ORGAN STOPLIST 
136 Pagft, IIIltttratlHl 

115.00 po"poid In U.S. 

BLANCHARD: 
ORGANS OF OUR TIME 

100 Klai.Sto,ll ... 
112 Phota. 
$20.00 poIlpald In U.S. 

BOTH FOR $30.00 
NoOeo(en 

KLAISI DIE WiimUlOlI DOMOIGELN 
128 pages, lIIu.lratlHl 

German and Engli,h Text 
HardCa'ler 

150.00 pa.lpclld In U.S, 

FREE I Triar Cathedral. 

Full calor poster 16 \1, " x 23". 
Sand 75 cents for postage and 
handling. 

Send Check With Order 

(Ohio residents add sales tax) 

THE PRAESTANT PRESS 
P.O. Box 43 

Delaware, Ohio 43015 

RICHARD KINGSTON 
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W. addidoo 111 the _ ....... ........J iIIsaumcn~ ,.. ... now pcocIucU>s • fine, 
~ IwpsichonI wbich will be .vai1ob/e Dec=1ia I, 1976. '2,500.00. 
..... zn .,.... Trsas ,"201 2" 4l 

New Organs 

Christ lutheran Chur~h, laVale, Md. 
Built by members and friend. of the con
gregation, 1976, utilizing pipe. and wind 
che,ts from a 1928 F. A. Bartholomey & 
Son, imtrument. All,' fa90"o, supplied 
by Trivo Co., Hagerstown, Md., wa. add
ed to the original 4 ranks. New ~eyboards 
and pedal board were used . Case and 
structural design, as well .s ton.1 finish
inq, w.s done by Edwin A. Ohl, Bloomin9 
Glen, Pa. Ftan~ Bruck, of Christ Church, 
built the c.se of w.h" .... Th. reluth.rin9 
of the windchests, under 'he direction of 
the Rev. Carol H. You.e. parlor of Christ 
Church. .nd the rewirin9 of the organ, 
under the diredion of Dr. George Plitnik, 
Mt. Savage, Md., was carried out by Earl 
Smith and Joe Graham of Christ Church 
apd Mark Steiner, associ at. of Dr. Plitnik. 
lois Rege"etn, Boston, Mass., played the 
dedicatory recital on November 14. 

ANALYSIS 
GedecU 16' 97 pipes 
Principal B' as pipes 
Salicianal B' 73 pipes 
Dolce eele"e B' 49 pipes 
Fagotto I" 

Prim;'pal B' 
Geded:t B' 
Salicional B' 
Dolce Cel.,te 8' 
O ctave .. ' 
flu te ... 
Salicet .. ' 
Twelfth 2·2/l· 
Fifteenlh 2' 
fagolto B' 

Gededt B' 
Salidonal B' 
PrinciPIII 4' 
Flute ... 
Nazard 2.2/)' 
Piualo 2' 
Tierce I-l/S' 
S.Hlole I ' 
Fagotta B' 
Clarion .. ' 
Tremu lant 

Resultant 32' 
Bourdon I" 
Principal B' 

GREAT 

SWEll 

PEDAL 

RUTH NURMI 
Harpsichordist 

Author: A Plain & Etuy 
Introducrlon 
10 'he Harplichord 

Mount Union CoUec:e 
Alliance, Ohio 4%01 

WorJ..hop. Recital. 

GedecH B' 
Salicianal B' 
(Juint !i·IO· 
Chorel Bllu '" 
Flute 0( 
Conlra-Fagotto " . 
f,lIgotio 8' 
ClarioA -t' 

Cymbe dern 

Casavant Freres, St-Hyacinthe, Quebec: 
contracted for T rinily Church, Princeton. 
New Jersey: to be completed by Easter, 
1978 ... manual and pedal, 42 stops, 63 
ranb~ suspended mechanical \ey actton, 
electro-pneumatic stop action. Design by 
Jame. litton, organist and director of mu
sic at the church, in consulation with Ger
hard Bruntema, Donald Corbett, and Ron
ald Miller, of the Ca'avant firnr. Andre 
Isoir, or9anist of Saint·Germain-des·Pres 
jft Paris, was the final consultant for the 
.pecification: the organ committ.. wa. 
headed by Dr. lee H. B{istol, Jr. 

The or9an will b. installed on a newly
constructed 9allery in the nave of the 
church. one bay east of the west entrance 
to the nave. The choir will sin9 from a 
tiered, movabl. platform on the floor 
le'Wel of the ne.,e, immediately in fro,,' of 
the organ gallery, and a movabl. positiv 
will be located in the chancel area. The 
new organ and renovations to the building 
ar. part of a I.rge master plan, which 
.1'0 includes the futUre r.buildin9 of the 
choir buildin9. 

GRAN O O RGU E 
Baurdon 16' 56 pipel 
Montre B' 56 pipe, 
Bourdon B' 56 pipe, 
Gros Nesard 5·1/3' 56 pipes 
Preslant .. ' 56 pipe, 
G roue Tience l -I/S' 56 pipes 
Quinte 2·2/3' 56 pipes 
Doublelle 2' 56 pipes 
Cornet (MC) V 160 pipes 
fourniture V_VI 324 pipes 
Trompette B' 56 pipes 
Voi .. Humaine B' 56 pipe, 
Cia iron .. ' 56 pipes 

POSlTIF 
Monfre B' (1·1 2 from Bourdon ) .... pipes 
Bourdcm " SO pipes 
PMHtant .. ' 56 pipes 
Flute 4' 56 pipes 
Nalerd 2·2/3' 56 pipes 
Ooublette 2' 56 pIpes 
Tierce 1-3/5' 56 pipes 
Larigot 1-1/3' 56 pipes 
Cymbale IV 22 .. pipet 
Cromortle 8' 56 pipe' 

lICIT 
Baurdon B' (wood) 56 pipes 
Viole de G",mbe B 56 pipes 
Vo; .. Celeste B' (G) .. 9 pipes 
flute Conique .. ' 56 pipes 
Octavin 2' 56 pipes 
Comllt (TF) V 195 pipe. 
Plein Jeu IV 220( pipes 
Bau on 16' 56 pipes 
Trompette 8' 56 pipes 
Hllutboi, 8' 56 pipes 

SOLO 
T rompeite en Chamade B' 56 pipe, 

PWAlE 
CDI'Ilrebaue 16' (wood) 30 pipes 
Quint. 10.2/3' Cwood) 30 pipes 
Odave B' 3D pipes 
Octave .. ' 30 pipes 
fourniture IV 120 pipes 
Bombarde 16' 3D pipes 
Trompetie 8' 30 pipes 
Cla iron 4' 30 pip. s 

Etoile 
Tremblant Fort 
Trembl",nt Doux 

LARRY PALMER 

Harpllchord - Orga. 

South.,. M ... odl .. Uol.erllty 

Orga.lst .. Ch.lrlllalter 

Saint Luke', Epl, •• pal C ..... ~ 

DaUal, T.xal 

pOCOI'lO BOq SI00eR.S 
ITATE COIl FGf, EAST STROUDSIURG. PENNSYLVANIA 11301 

K. IERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 
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J/1lIWU1lting 81lr&cilingfif11J WoJk jot C/HJrus ana Orfllf$l1a 

Hope _d Fulfillment (Cantata) 
.John D~ssler. AP~I 925. As with Ilandel's Messiah atUl 

lither huge cantata..; and nmtorios, Hope and Fulfillment mil)' 
he llCCumpanlcd by full symphnny orchestm, uIJJWl and 
Inslrumenbl, or o~n ruone. It Is Ideal fi,r community 
pn:scnlBUuns, cullege and unlwrslty, or large church usc. nle 
style Is t.sudIUonul "ith a text contnlning scripture Will b\"lIIO 
tunes. SAID churus Wid snloisl.;. r..hKlemle. 84.05 -
(Conductor's Seme), APM-024. Full conductor's score fur the 
nrchcslrD. orgatn, Wid mlces. 825 
(InstrumcntW Parts). 85 each. Save g10 by pun:-huslng the 
enUn: set (APM-068) I1t 860. 

Easter Vol_taries 
IlcrbcrtGrlcb. APM-007. TwusclccUuJls fi,rorgun . "Eusler 

Dawn" uUlizes the hymn tunes PvcI' nobis Wid Vlctun'. 
"Qucen of Dul's" hus n\'C \-uriaUons on the II\'l'Un tunc -
Eisenach. TmdlUunw style. Modemtc. g2 25 

Vol_taries on 
Saered HarpTunes 

ftubcrt J . Powell. APM-867. A beauUfuI ncw U!'W111 

collccUun: IUabama; Sweet Rh'ct'S; Holy City; Pdgrlm; 
Pleasant JlOl; Pn,mlscd Land. Mndcmtc in a fi)lk style. 
114.95 

"Beloved, Let Us Love" 
Albert Ream. APM-742. Exeellcnt wurshlp anthem with u 

pertinent message, strnnJ! \'lK,'ullincs, and solid hannnnie 
structure. Fur Leuten IIDd gcncm1 usc. ,Mooemle. SATD. ~ 

THE 
IMPOSSIBLE 

MADE 
POSSIBLE! 

Through space~ . 
age technology, 
The I. T. Verdin 
Company has 
done what 
scientists called 
Impossible ..• 
duplicating 
the sound of beUs. 
Metal rods have 
long been the 
source of earill a n 
music. These 
rods cannot 
produce a true bell 
sound .. . only a 
facsimile . The 
remarkable 
Verdin Century III 
carillon 
electronically 
recreates the 
actual sound of t 41 
bells _ • • without ) 
metal rods ... and -
without bells. 
It also gjyes 

"Christ Who linows 
All Ws Sheep" 

~fcn')'ll Horder. AP~l..586. A general pruycr anthem 
clUUlLCtcrlz.cd by simplicity and dignity. Gcncrul. Lcutt: n. IIr 
funcrul usc. Organ or plano nccompanimcnL ~ll)dc1'1ltc. 
SATIl. 60<! 

"Christi_s _d UnbeUevers" 
GcoJ1.'C Powers. APM-·l.79. Bunhocffcr's puent. CbrtSUIUlS 

IUId Pagans, speaks cspcciuUy to nue Ume. Mr. Puwcr,o' 
two-purl sctUng mnl' be aunlt by men onl\', Wllnlen Imh', lIe uny 
.. ·ombinuUun ofhigli and lo\\' , 'Vices. Gnild 'hr SUItUllC"L'hulrs. 

35< 

"The Gate of Heaven" 
Ellen June U:lrenz. APM·774. Genesis 28:16. 17 

~phl'U6Cd lOr fcsth1lls. dcdieGUnns. and gcncrul chun:h U~. 
CuntrusUng m(xlulih' and u rccurrlnlt cunonic hell tJlcmc (uki 
\itality In this cnmplSlUon fllr urwm lie piano with (l1.UoI181 
handhclls. TmdlUunw style (hr SATn. 6(),! 

"Golgotha" 
APM·685. Jeanne E. Shuffer. A uutCli lUltJ'CIIl Wt;fl 

suitable fhl' Communion nr worship emphasis nn tJle CI'1ISO", 
;\lndcruIC. SATD. 4CW' 

"Hark: The Song of JubUee" 
Anunged by James D. e rnm. APM-733. A praise 

armngement of un excellent trudiUunw fi,tk hymn. Usc It fj,r 
c\,.ngelicru emphasis with \uuth und odutL". Modcrntc. SAn. 60<! • 

"None Other Lamb" 
RubertJ. Powdl.APM-594. An C\'ucUU\"C I11CSsugC uffalth 

In the lonely, despondent, or discon~d Is lhls scnsIU\"C
UnUlel11. Mndemtclyeusy. SATD. 3~ 

"0 Saered B_quet" 
Denn IIn",.n}. APM-587 A connnunJun wJUJem in the 

fi,ml of u motel el11plo)ing fi,ur·pnrt ImltaUon. It may be 
perfomled a ca/,pella orwUh ac[nnlpanlmcnlln litu rgical a nd 
nunJlturglcw c lUrches. ~Iuderule . SATD. 60C 

"Rejolee _d Sing" 
Arrungctl b\' Robert Fnlkr. APM-687. Twu IWlIlIlur h\'l'UJls. 

Gnod Chrftdian Men. RcJnkc: and Slug WHI,UI Bctuitlful 
the Man:b ur Oayti in u Iwlunccd cnmbinuUun of unison and 
two.port. singing. For bUlh chlklrcn nud lKlulllreblc \'Okcs. 
Eusy. 951! 

"This Is My Father' s World" 
EllzabeUI McHn'. AI1M-B29. Fur children. ,'Outh. und adults. 

un IntcresUng [lmI snUsf)ing setUng offamililir wonts I1nd hlnc 
(TelTll Beata). 1\\'()·part mices. Eu~y. 35~ 

. Sample UI1UlemS nrc ll\-uilublc 1I1,on request if )'llU will retunt 
Utls rut (111)111-1 wlUI \'ou r oome, ru dress. aud uffilluUnn. Return 
In: Ahll1"<l0I1; 20 f BUI A\·c., S., Nnsh\ille, TN 37202 

01 your book or music stOle 

abingdon 

Do you know why? 

More than 20,000 new organs the world over have 
been equipped with "VENTUS" blowers in the past 
20 years. 

There a re good reasons for it. 

Excellent performance, small dimensions, extremely 
silent operation, patented wind channel with auto
matic flap closing, no maintenance. 

May we invite you to place a trial order with us 
for experiencing on your organ why most of the 
well known organ builders use the advantageous 
"VENTUS" blowers for their famous Instruments. 

Sale only to organ builders. 

AUG. LAUKHUFF 

The world's largest Suppliers 
for all pipe organ parts 

06992 Weikersheim, 
West Germany 

the carillonneur complete 
freedom of expression through the 
touch-sensitive key board. 

naaa 
VlElRDllN 

.NOACK. McMANIS ORGANS 
""OMI!llA. ~Iy Cenl,OI III ••. 
~ lint ~ a revolution In sound. 

2011 wti!m AftIlIIe • OndnruU, OhIo -4"i202 

• f'horM ~1l1 2l1-MIJ 

JANUARY, 19n 

THE NOACK ORGAN CO •• INC. 
M AIN A ND SCHOOL STR EETS 
GEO RGETOWN, MASS. 01133 

Incorporated 

10th & G.rf.ld 

KANSAS CITY, KANSAS 
661M 
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D " ••• Matter Craft.men" M 
A cn-IIoW (M ... , R ....... A 
V 

for Recf .... 
R 

I S 
It loy D 

TheM "-, .... A 
Wrhe 

D L 
..,; CONSERVATORY OF MUSIC L 
W 105 Maple A'4'M"., 

L K .. ne, New Hamp.hlr. 03431 B 
E or phoM U 
T 603 357..3202 S 
T 239-4325 D 

LAWRENCE 

ROBINSON 
VIRGINIA CO..,.MONWEALTH UNIYElSITY 

RICHMOND, YIRGINIA 

I plan'lng. designing' konslruktion 

bertold prengel 

...... 1 , 1 -'.I'~' ,.~ 

hi:llM G -
a...IlSO$olKNdn. ~ Q' • '-.. to .. _ .. ~ 

URGAN MlSIC 
SlOlfJl CIIIHIM. Ml61C I el'berfei,der sir. 180 

sprockovel 1 
02 02/ 52 26 82 

• O~J!. 
1101 ...... "I.U 

W. Germany 

WOIlUlWlDr. lfUSlCSUVICU 
DaIon.I~ .PIo~ _ __ _. .. '._ .101..-

Sherwood Organ Company Inc. 
85 longdale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

Service Mechanical and Tonal Rebuilding New Orean. 

ORGAN LEATHERS 

WHITE, SON COMPANY 
l592 Eut !1nt SIReI South Botton, MuachUJetb 02127 

WALTERS ORGAN CO., INC. 
2027 Palmrld,1 Way Orlanda, Fl •• 32809 

(305) 857·1481 

,14 

Custom Built 
PITMAN and UNIT CHESTS 

CREATIVI ORGAN 8UILDING FOR ARTISTIC MUSICAl RESUlTS 

Greenwood Organ Company 
CHARlonE, NORTH CAROliNA 2120. 

"rHREE GfNfllAT/ONS OF OIGAN IU/LD/NO" 

WANT A PRACTICE ORGAN? 

1.1Id y ... ow. - PEMBROKE PIPE ORGAN n •• h hrm, 
Send "omp 'or brochure 

THE ORGAN LOFT 
EPSOM. N.H. 032:1-4 Tel. 603-7:J6-04716 

Remember: If it do., NOT hove "pes, It i, NOT an organ 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Malnlenance and Additions 

P.O. Box 55 Prlncelon, N.J. 08540 

Phone: 609·924-0935 

Walt.rs Organ Comp.ny~ rebuilt lor 
Morrison United Methodist Church, l.es. 
bUN), Florida; August 1976. ] manuel end 
pedal, 32 ranh. Additions made fo 1958 
Aeolian.Skinner which had Incorporated 
puts of •• rlier Pilcher. Thomas A. DeWitt 
is ofgenist-choir diudor. 

New Organs 

Principal B' · 
Melodie 8' 
Dulciana B' 
Octavo -4' 
Quinle 2·2/3' 
Super Octave 2' 
Mixture IY+ 
Chimes 

GREAT 

SWEll 
Slopped Diapason S' 
Yi ,.. la d 'Gamba 0' 
Aeoline 8' 
Yo. Colede B' 
Octave G.gu -4 ' 
Flule Ha rmonic;; -4 ' 
Flautine 2 · 
Plein J ell III 
Fagolto ,I.'. 
Trompette B' 
Fagotio B· 
Rohr Sclu!!mel 4'· 
Ttemulent 

Rohr Flota B'· 
Spitz Princ:ipal .f'. 
Rohr Fleta 4' · 
Na.al 2·2}l'· 
Spitz Principal 2'· 
Rohr Flot. 2'· 
larigot 1.1/1'· 
Tiarce 1·1/5' · 
Zimbel \II . 
Krummhorft 8'· 
Zymbeldem + 
Tremulont 

Bourdon 16' 
GedecU 16' 
Principal 8' 
Bourdon B' 
Cttorel But 4' 
Fagotio "'. 
Trumpe' B' 
Fagotto 8'· 
Clarion 4' 
Fagotto 4'· 
Ch,mas 
Zymbelslern+ 

·1976 additions 
+ 1971 additions 

CHOI R 

PEDAL 

Jim Peterson, Fort Worth, T exes; built 
for the chepel of First Presbyterian 
Church, Fort Worth, 197&, 2 menual and 
pedal, electric action, Designed by C. 
Amlon Salley, organist.choirmaster of fhe 
churc:h: dedicated fa memory of William 
Barclay, former organm-choirmast., for 
27 ye.rs. 

MelalgedecU 8' 
Pril\Cipal . ' 
BlocHJS'e 2' 
Midure III 
Fo4jlo' 0' 

Hoboeded' 8' 
RohMIS'e 4' 
Principel 2' 
Quinte 1. 11l· 
Sancite I' 
Selquialter II 

Subbau 16 ' 
P(incipal 0' 
Me'aloedeckt B' 
Octave 4' 
Midure IY 
Fagot It.' 
Fagot 4' 

MAN UAL I 

MANUAL II 

PEDAL 

Slider seals for slider chests. PIANO TUNING 
Verschueren B.V. 

Pipe Organ Builders 
Heythuysen (Ll 
The Nelherlands 

learn Plano tuning and repair with 
easy to follow home study course. 
Wid. open field wilh good eornlngs. 
Makes excellent " extra " lob, Write 
American School of Plano Tuning 
17050 ToIItt Dr., OtoWI ...... n Hill, CA 95037 

Your JNI'HIHI' w"be. 
ant I. goocIltolKl. 

DO IT YOURSElf PlI'I! ORGAN KITS 
CUllom Ip.dffc.JtJons fo, church ., 
,.sldenc., complet. or p.m, hll fa. 
rttuctl ... bJ ..... bllaMd erq ... Mild.,.. 

Fer. .... StIrr ... . COlKlT MFG. CO. P.O. lOX 112 
Organ pi,. ....... I.V. 

Ziln 
Hollo ... HU.,. Sf.tlott, luff .. lo, N.Y. 1422:1 

lI8 
Y 
E 
A 
R 
S 

J. H. & C. S. ODELL & CO.. INC. 
12-14 Momln •• itl. Ave" Vonken, Now Vo,1c 10703 

ONE HUNDRED &: EICHTEEN YEARS 
1859-1977 

Five Generations builcUn .. Odell Orlanl 
"4 V ...... 1-2607 

BuDden of Floe Tracker and 
Electro-Pneumatic PIpe OrgIDl 

Inqutrlu are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

Member APOBA 

Mailing Addres.: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

''The Posslon of Christ according to St. Luke" 
Lenten unt ••• of real merll for mixed vDlces 

solos fOr MDnIno, ..... , boss 
perlonnance time ebout 45 mlnules 

IRtrodclctory Offer: .... " COPY 4.S cenls 
10 organll. Mel Choir dkKtors 

Th. Frederick Harris Mu.k Co" Ltd. 
Daleville, Ontorlo, Conada 
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A,afin Ol'9lnl, Inc.; built for Ardrey 
Memorial Auditorium, Colfege of Creative 
Arts, Northern Ariton. University. FllIg· 
staff. 3 manual and pedal, 57 ranks. Draw· 
knob console on movable dolly. Solid 
cherry casework framing organ space, with 
facade of principals and violones. Instru. 
ment positioned at right side of auditor· 
ium, with movable wooden curtain which 
can be dosed in front of organ to balance 
acoustics when organ is not in use. Nego. 
tiations hind led by Alron C. Olmsted, 
company representative in Tehachapi, Cali· 
fomia. 

GREAT 
Violone 16' 61 pipes 
Principal 8' 61 pipet 
Bourdon 8' 61 pipes 
Violone S' 12 pipes 
Odave '" 61 pipes 
Spitzflole '" 61 pipes 
Sup er Octave 2' 61 pipes 
Fournilure IV 2"4 pipes 
Scherf III 18) pipes 
Trompele 8' 61 pipes 

SWEll 
GedecU 16' 12 pipes 
Rohrf lOle S' 61 pipes 
Viole S' 61 pipes 
Viole Celesle 8' 61 pip.s 
Principal .f' 61 pipet 
Flule Harmonique 4' 61 pipes 
Odav;n 2' 61 pipes 
Sesqu;allera II 122 pipes 
Plein Jeu IV 244 pipes 
lasson 16' 61 pipes 
Trompelle S' 61 pipes 
Beuon·Houlbois a' 12 p;~s 
Voix Humeine S' 61 pipes 
Clairon .. ' 61 pipes 
Tremu lont 

POSITIV 
Cexpreuivel 

Sueviel S' 61 pipes 
HolzgedecU S' 61 pipes 
Fleuto Dolce S' 61 pipes 
Flute Celede (TC) 8' .. 9 pipes 
Presient 4' 61 pipes 
Koppelfiote 4' 61 pipes 
Neserd 2·2/1' 61 pipes 
Principel 2' 61 pipes 
Blodflote 2' 61 pipes 
Tierce 1.3/5' 61 pipes 
Quint 1·IIl' 61 pipes 
Schorf III 183 pipes 
Cymbel II 122 pipes 
Cromorne S' 61 pipes 
Rohrschalmei .. ' 61 pipes 
Tremulont 
Trompette HotmoniQue S' 74 pipes 

PEDAL 
Conltt! ISourdon 12' 12 pipes 
Principol I" )2 pipes 
Bourdon 16' )2 pipes 
Violane (Great) '" 12 note, 
GedecH (Swell) 16' 32 note, 
Oclove S' 12 pipes 
Bourdon S' 12 pipes 
Violone (Greot) S' 32 nol.s 
Rohrflote (Swell) S' 32 notes 
Chorol Boss .f' 32 pipes 

LOUIS F. MOHR & COMPANY 
ODGAN 

MAINTENANCE 

2899 Val ........ Me. 
New York as, N. Y. 

TelephODe: SEdplck !l-5ll28 
Emcrscuq' Semee Yearly Coatnctl 

Harpt - Chima - Blowen 
Espert OverhauUn, 

"A. Or,.. rr.,m, JI ...... JI..., 
BdlnJluW' 

Mixture III 96 plpes 
Con"e Bombord. 12' 12 plpel 
Bomborde 16' 32 pipes 
h non (Swell) 16' 32 no'es 
Bomborde S' 12 pipes 
Cromorne ( Positiv) .f ' 12 notes 

i . Z iL 

- - ~-'-~--~~ .... ". ~-~ 
".~I ,...." 

.. ·1 
o..--..af.' 

Bunn·Minnick Company, Columbus. Ohio, 
built fOf' Gethseman. luth.ran Church, 
Worthington, Ohio, 19 Ranb with move. 
.bl. console .nd solid-state c.pture 
bination .ction. Dedication recital J 
by Dr. William P. Haller, A.A.G.O., 
fenor of organ at Capita l 
lumbus, Ohio. 

P,lnzipol S' 
Ouinto'on 8' 

GREAT 

OUov 4' 
Schweilerqedocl:. 4' 
Spih:P,'nziJHII 2' 
Mixtur III 
Krummhorn S' 
Tremulont 

SWEl l 
Holtlgedodt 8' 
Gcmshorn S' 
Gcmshorn Celeste S' 
Prinzipel 4' 
Spitzflolc '" 
Nosol 2-2/1 
Geil}enoUev 2' 
Ten 1.1/5' 
Lerigot 1-1/3' 
Contro Trompe.e 16' 
Trompete S' 
Trompete 4' 
Trc.n'lulent 

PEDAL 
Resultent Bardun 12' 
Bordun '" 
Gemshomboss 16' (Swell) 
Prinl ' pol S' 
Bordun 8' 
Gemshor" 8' (Swell) 
Prinzipal 4' 
80rdun 4' 
Prinzipcl 2.2/3' 
Prinzipol 2' 
Conlro Trompet!! 16' (Swall) 
Trompete S' (Swen) 
Trompete 4' (Swell) 
Krvmmhorn 4' (Greet) 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

'elephone: Ol .. on 506160 

GEORGE MARKEY 
Records Markey Enterprises 201-762-7674 

Recitals 42 Maplewood Avenue 
Instrudion Maplewood, N.J. 07040 

MARILYN MASON 
CHAIRMAN, DEPARTMENT Of ORGAN 

UNIVERSIlY OF MICHIGAN 
ANN A,",OR 

"'MIn Mwoft plcryftJ w"'" ... ..,,,, fIfHI ,e .. rve, c1emon.,."iDe new 
II., oxlnHu'flhHlty IadIlty ••• '" 0.. M"'I 1 •• 1...... Octo ..... 5, 1964 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

JANUARY, 19n 

South Hill 
United Methodist 
South HHI.Vuginia 
2 manuals 33 ranks 
Mike Sessom, organist 
Dan Holland, Reutet representative 
1608 E. Pine Goldsboro, N.C. 

~)- ~REUTERORGANCOMPANYa80X486 M 
~ :1~RENC£. KANSAS 66044. PHONE 1913) 843·2622 

"'1"'111 .",u 

We're more than a pretty face ••••••• 

Yon Ca,. HEilB 

the Difference 

SCHLICKEB OBGilNS 

~----

Bllflalo, IVew York 14217 

COVENANT 
UNITED 
PRESBYTERIAN 
CHURCH 

Sharon, 
Pennsylvania 

WICKS ORGAN COMPANY Highland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 
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Richard 
ANDERSON 
...... HCoII ... 

GrMn,bo,., N. c. 

HEINZ ARNOLD 
F.A.G,O. O.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

Thomas L. Bailey 
Chris. EpilfCopul a'lIrch 

Rounokc9 Vu. 

Recilals 

Workshops Rllcitals 

ROBERTA BIT600D 
S.M. D., F.A.G.O., Ch. M. 

13 Besl View Road 
Quaker Hill, Connecticul 06315 

THOMAS BRANTIGAN 
D.M.A. 

Unlvenity of Nlbra.ka at Omall. 
Dllnde, Prl.byterian Church 

Wo,bhop. in Organ and Choral 
Techniqu ••• Psychology and M ... ic 

ARTHUR CARKEEK 
M.S.M. A.A.O.O. 

DePauw University Organist 
Gobin Memorial Church 

CreenautJe, Indiana 

Hobert Clarh 
School of Musu: 

University of MichlgCln 
Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

HALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMfiELD AND GLEN RIDGE. NJ. 

DELBERT DlSSELHoRST 
DMA 

Unlv.,.ity of Iowa 

Iowa City Iowa 

KATHRYN ESKEY 

Tho University of 

North Carolina 

at Gr •• Mboro 

EARL EYRICH 
51. Stephen's Church 

(Episcopal) 
Rhode Island College 

Providence 

16 

robert anderson 
SMD FAGO 

South.rn Me,hoeli •• Unly.nlt, 

DaUas, T ... , 75275 

CHARLonE AND WILUAM 

ATKINSON 
fiRST PRESBnERIAN CHURCH 

2001 EI Camino Real 
Oceanlide, California 92054 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville. N.Y. 
NASSAU COMMUNITY COUEGE 

Garden City. N.V. 

JOHN BULLoUGH 
A.I. M.S.M. Ch.M. 

fcwJ.igh Didcin ••• University 
leona, New Jeney 

Memorial Methodist Charrch 
Whil. Plain" New York 

WILL CARTER 
Church of Saint John the EvangeUst 

New York City 

GruCJll(cin A w:.rd SpoOlOr 

CHICAGO 

CLUB OP 

WOMEN 

ORGANISTS 

Mrs. Ann Ta,.lor, Presidenl 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

DAVIDSON 

EUGENIA EARLE 
Teach.,. CoIJeg., Calumbla Univ.rlity 

Harpsichord RecilClls 
PerlormClnce Practice Workshop. 

15 W.d 14th Str .. t, New York, N.Y. 10014 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chomb., Chal, 

Church of Our Say,", 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

CALENDAR 

The deadline ror thil calendar wal De. 
cember 10. All events are assumed to be 
organ rodtols, unless otherwise indicated, 
and are grouped from east to west within 
each date. Penons submiHlhg information 
for future calendars ore Olked to include 
orlist's nome or event, dote. location, and 
hour. THE DIAPASON regrets that It can
not a~ume responsibility for the a:curacy 
of information in the calendar, 

UN ITED STATES 
East of the Miwssippl River 

5 JANUARY 
Music of Adrian Botten; St Thomas Church, 

New York, NY 12110 pm 
Jonathan Dlmmock; St Johns Church. Wash

inglon. DC 12110 pm 

6 JAN UARY 
Susan Mard\ont; Busch.Reisinger Museum, 

Harvard U, Cambridge, MA 12dS pm 
Bish:Jps Stortford Choir; Trinlly Episcopal, 

Shepherdstown , WV 7130 pm 

7 JANUARY 
Bishops Stortford Choir] Christ Church 

Cathedral. Hartford, CT B pm 
Cynthia Bellinger; SI Raymonds Church. 

New York (Bronx}, NY 7 pm 
Jeanne Rizzo j Sleison U, Deland, Fl B pm 

8 JANUARY 
Bishops Startford Chair; Cathedral of St 

John, New York. NY 4 pm 
Gerre Hancock; Westsido Presbyterian. 

Ridgewood. NJ I :30 pm 
Richard Morris, organ; Matiin Berinbaum, 

trumpet: Van Braun Civic Center, Hunts
Ville, Al 8 pm 

9 JANUARY 
Victor Hill; Williams College, Williams

town, MA 8 pm 
lionel Rogg; Alice Tully Hall. Nlw York, 

NY 2,30 pm 
Handel Loudale Pueri Dominum; SI Bar

tholomews Church. New York, NY 4 pm 
Boch Cantata 65; Holy Trinity Lutheran, 

New York. NY 5 pm 
Jerrold Fisker En$ltmble; Immanuel luther· 

on, New York, NY 5 pm 
Nixon Bicknell; St Thomas Church, New 

York. NY 5115 pm 
Epiphany choral vespers; Groce Lutheran, 

Queens Village, NY 4 pm 
Bishops Slor'ford Choir; Congregationol 

Chun:h, Scandala. NY 4 pm 
Mark Brambaugh; Groce Episcopal, Mill· 

brook. NY 4 pm 
James Walker. Flute; David Agler, harp. 

sichord; all·Bach; All Saints Church, Princeton, 
NJ 8 pm 

David Willen, piano; Calhedrol of Mary 
Our Queen, Baltimore, MD 5:30 pm 

lydton Chamber Ployers; Reformation 
Lutheran, Washington, DC 3 pm 

Raymond Chenault; Washington Cathedral, 
DC 5 pm 

Marilyn Mason; Notional CUy Christian 
Church. Washington, DC 8 pm 

Thomas Spacht; Cathedral of St Philip, 
Allanta, GA 5 pm 

Goil l Walton; Our lady of Bethlehem 
convent, La Grange Park, IL 3 pm 

Lutheran Choir of Chicago, Epiphany Can· 
cert; Holy Trinily Lutheran, Glenview, IL 4 
pm 

lutheran Choir of Chicago. Epiphany con
cert; St Peler Lutheran, Arlington Heights. 
Il 8 pm 

11 JANUARY 
Virgil Fox, Symphony Hall, Springfield, 

MA 8 pm 
Joan Gurnlak; Tenth Presbyterian, Phila

de lphia, PA 12:05 pm 
William Goff: Heinz Chapel, U, of Pith· 

burgh, PA 12 noon 
Barry Brunton Choir, Notional Shrine, 

Washington, DC B pm 

12 JANUARY 
Music of T Tetiius Noble; St Thomm 

Churc~. New York, NY 12;10 pm 
Barbaro Thomson: SI Johns Church, Wash

Ington, DC 12110 pm 
Barry Brunton Chair; St Matthews Episco

po l, Wheeling, WV 8 p m 

13 JANUARY 
Aron Vartanlan j Busch·R.lslnger Museum. 

Ho,""ord U, Cambridge, MA 12:15 pm 
Eric Moehring; St Thomas Church, New 

York. NY 12110 pm 
Torry Charlos; Kirk of Dunedin, FL 8115 

pm 

U JANUARY 
Thomas Richner. organ & piano; First 

Christian Science, Orange, NJ 8 pm 
Terry Charles; Kirk of Dunedin. FL B:15 

pm 
Barry Brunton Cho'r; Idl.wild Presbyterian, 

Memphis, TN 8 pm 

15 JANUARY 
Richard Woste nberg, choral workshop ror 

AGO~ Independent Presbyterian, Birmingham. 
AL 

Robert Baker: Finl UnTIed Methodist. 
C:arksburg, WV 

16 JANUARY 
Mark Brombaugh; 1st Congregational, 

Branford, CT 4 pm 
Epiphany proceulc n with (arOIsI St Thomas 

Church, New York. NY 11 am, 4 pm 
Paulenc Gloria; St Bartholomews Church. 

New York, NY 4 pm 
Bach Cantata 3; Holy Trinity Lutheran, 

New York. NY 5 pm 
Mary Fenwick; St Thomas Church, New 

York NY 5~ 15 pm 
Jock Burnam; Immanuel EpIscopal, Wil· 

mington, DE 7 pm 
Karl E Moyer; Trnrly Lutheran, loncos! . r, 

PA 5 pm 
John de Vore. cello: Cathedral of Mory 

Our Queen. Baltimore, MD 5:30 pm 
W Thomas Janos,. Cathedral of St Ph ilip. 

Atlanta, GA 5 pm 
Jeanne Rizzo, harpsichord; 1 st Presby

terian, Fr Pierce. FL 4 pm 
Slephen Hamitton; Peace Mem Presbyter. 

ion, Clearwater, Fl 4 pm 
Sue Mitchell Wallace; Christ United Meth

odist, Ft Lauderdale, Fl 5 pm 
James Gwynn Staples, piano; First Pres

byterian, Ft Lauderdale, Fl 8 pm 
Robert Boker, workshop; Firsl United 

Methodist, Clarksburg. WV 
Korel Paukert; Museum of Art, Cleveland, 

OH 2:30 pm 
Carol Murphy Wunderle; Christ United 

Presbyterian, Canton, OH 3 pm 
Mozart Vespers & motets, Dayton Bach 

Society; Immaculate Conce,plion Catholic, 
Dayton, OH 4 pm 

Newman Powell, harpsichord: Valparaiso 
U, IN 4 pm 

Paul Manz, recital & hymn festivo!: Rocke
feller Chapel, U of Chicago, IL 4 pm 

Clyde Holloway, Schanlz dedicalion; 1m· 
manuel Lutheran, Chicago, IL 4 pm 

Bach Cantata 1; Groce Lulheran, River 
Forest, II 4 pm 

17 JANUARY 
Bruce Gustafson, Arthur Lawrence, duo

harpsIchords; Davidson County Community 
College, Lexington, NC 8 pm 

18 JANUARY 
John Herr; Church of the Ascension, New 

York, NY 8 pm 
Norman McKenzie; Tenth Presbyterian, 

Philadelphia, PA 12105 pm 
John Pagett, convocation & masterdass; 

Bridgewater College, VA 10 am 
Bruce Gustafson, Arthur lawrence; organ, 

chorus, dance; 1s1 Reformed UnUed Church, 
Lexington, NC B pm 

Virgil Fox; U Aud, East Lansing, MI 8:15 
pm 

19 JANUARY 
Music of Herbert Howells; SI Thomm 

Church. New York, NY 12:10 pm 
Eugenia Earle, harpSichord, music of the 

COUlt of France, Cornagie Redtol Hall, New 
York, NY 8 pm 

Celio Weil, violin; St Johns Church, Wash
ington, DC 12: 1 0 pm 

John Rase; Washinglon St United Metho
dist, Columbia, SC 8 pm 

Jonn Pagen, BrKlgewoter College, VA 
8 pm 

20 JANUARY 
Jim Johnson; Busch-Reisinger Museum, 

Harvard U, Cambridge, MA 12:15 pm 
Su)On Heaton; St Thomas Church, New 

York, NY 12!10 pm 

21 JANUARY 
Virgil Fox; Shea, Theatre, Buffalo. NY B 

pm 
Bach St Ma"hew Pauian; Horverford Col. 

lege, PA 8 pm 
Wol fgang Rl1bsom, Augsburg Lutheran, 

Winston-Solem, NC 
John Rosel Curtis Baptist, Augusta, GA 

8 pm 
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22 JANUARY 
Cha mber concert; Trlnily Epbcopo l, Hart· 

ford. CT 8 pm 
Chesapeake Chopler student competition 

winner; SI Davids Church. Baltimore, MD 
7;30 pm 

23 JANUARY 
David Dunkle; Dwight Chapel, Yale U. 

New Haven, CT 8 :30 pm 
Neil Lorson. Bach Ch: .... ieriibung III; St 

Bartholomews Church, New York. NY 4 pm 
Boch Cantata 1561 Holy Trinity l utheran. 

Now York, NY 5 pm 
Eric Fletcher; SI Thomas Church, New 

York, NY 5: 15 pm 
Karl E Moyer; Palm lutheran. Palmyra. 

PA 4 pm 
Pocono Boy Singers; Wilkes College. Wilkes 

Barre. PA 8 pm 
Baltimore Symphony Orchestra; Cathedral 

of Mary Our Queen. Bohimare. MD 7:30 
pm 

John Pagel!; Washlng!on Cathedral. DC 5 
pm 

David A Weadon; Front SI Methodis!. 
8urlington, NC 5 pm 

Clyde Holloway; Wesleyan College. Mo· 
con. GA 

Philip Newton Jr; Cathedra l of St Philip, 
Atlanta, GA 5 pm 

John Rose; First United Methodist, MiamI, 
Fl 4 pm 

Karel Poukert; Museum of Art. Cleveland. 
OH 2,30 pm 

80ch Conlolos 29, 7B; Fairmount Presby· 
ler,on, C eveland Heighls, OH 4:30 pm 

Robert Schunemanl Westminster Presby· 
terian, Dayton, OH 4 pm 

Paul.Martin Maki; First Congregat ~onal. 
Columbus. OH 8 pm 

Joel H Kuznik, hymn festival! First Wayne 
SI United Methodist. Ft Wayne, IN 7 :30 
pm 

William Eifrig. clavichord; Valparaiso U, 
IN 4 pm 

Roy Fergu~on l St Procopius Abbey, lis~, Il 
3 pm 

24 JANUARY 
Alexandor And. rson ; MorriMJn United 

Methodist, leaburg, Fl 8 pm 
Roberta Bilgood, choral/organ workshop, 

St Paul Lutheran. Cleorwoter, Fl 7:30 pm 

25 JANUARY 
David B McConkey, Niven Organ Mau, 

with plain-chant; Dwight Chapel, Ya!e U, 
New Haven, CT 8:30 pm 

Mary fenwick; Tenth Presbyteria n. Philo' 
delphia, PA 12;05 pm 

Pocono Boy Singers; lebanon Valley Col· 
lege. Annville. PA 10 am, 2 pm 

John Pagett, Dupre lecture.recital. Col· 
vary Baptist, Roanoke, VA 8 pm 

Thomas Murray; Northw.stern U. Evans
ton, Il 8 pm 

26 JANUARY 
David Hurd; Unit.d Church on the Green, 

New Hoven CT 12 noon 
Music of Charles Wood & Ernest Bullock, 

St Thomas Church, New York, NY 1211 0 pm 
Reieon Poirier, with Andre Bernard. 

trumpet. Cathedral of the Immaculate Can· 
ception, Syracuse, NY 8; 15 pm 

Vera Ti lson Singers; St James Church, 
Washington. DC 12110 pm 

Thomas Murray, rnoslerc:iau: Northwest. 
ern U. Evanston, It 10 am 

27 JANUARY 
AII.Newton MusIc School String Quartet, 

Busch.Reisinger Museum, Cambridge. MA 
12:15 pm 

Robert K Kenn.dy; SI Thomas Church. 
New Yor k. NY 12:10 pm 

Reiean Poirier. with Andre Bernard. 
trumpet; Reformed Church, Orodell. NJ 8 
pm 

Oberlin College Choir & arch; All SaInts 
Church, Princeton. NJ 8 pm 

28 JANUARY 
Re;ean Poirier. with Andre Bernard, 

trumpet: Notional Shrine, Washington, DC 
8 pm 

Gordon & Grady Wi!,on; National Shrine, 
Washington. DC 

WillIam Waters; Virginia Intermont Col· 
lege, erbto l, VA 8:15 pm 

Thomas Murray; Church of the Covenant. 
Cleveland, OH 8 pm 

29 JANUARY 
Pocono Boy Singers: Williamsport College. 

PA 8 pm 
Virgil Fox; l yric Theatre, Baltimore. MO 

8 pm 
Stephen Hamilton. keyboard workshop; 

Virginia Intermont College, Bristol, VA 9 
a m'" pta 

JANUARY, 19n 

30 JANUARY 
Choral Art Sociely, Harokl Brown, d lr; 

Calhedral Church of Sf luke. Portland, Ml 
4 pm 

Victor Hili, harpsichord, Amherst College, 
MA 

Verdi Four Sacred PIM •• ; St Barthalomews 
Church. N.w York, NY 4 pm 

Bach Cantata 78; Holy Trinity lutheran. 
New York, NY 5 pm 

David A Porkolo. St Thomas Church, New 
York, NY 5:15 pm 

Verdi Four $ocred Pte<es; Church of the 
Ascension, New York, NY 8 pm 

Wallace M Coursen; Christ Church, Glen 
Ridge, NJ 4 pm 

Karl E Moyer; Cathedral of Mary Our 
Queen, Baltimore, MD 5 :30 pm 

Florence Hines; Cathedral of St Philip, 
Atlanta, GA 5 pm 

Religious Arts fe.s.tival. Independent Pres· 
byterian. 8irminghom. Al. through 6 Feb
'uo", 

Katel PauSeert; Museum of Art, Cleve~ond. 
OH 2:30 pm 

lillie Orchestra & Chamber Singers, James 
J Hammann, cond : St Michaels in the Hills, 
To ledo, OH 7:30 pm 

Thomas Richner, organ & piano; loco· 
tian unlisted, Grand Ra pids. MI 4 pm 

Bruce Gustafson, harpsichord; St Morys 
College, Notre Dome. IN 8 pm 

31 JANUARY 
Rejean Poirier, with Andre Bernard. 

trumpet; South Congregationa l. New Bri· 
ta in, CT 8 pm 

K£Jnla rsky piano-duo; St Johns Evangelist 
Church. New York, NY 8 pm 

Ma ry Fenwick; Church of Bethesda·by. 
the·Sea. Pa lm Beach. f l 8 pm 

Thomas Richner. ma stercloss; location un
listed. Gra nd Rapids, MI 8 pm 

1 FEBRUARY 
fredorkk Swann; Riverside Church, New 

York, NY 8 pm 
Reiean Poirier, with Andre Bernard. 

trumpet; Cathedral of the Sa cred Heart. 
Newa rk. NJ 8:30 pm 

Joseph Guidott;, SI Marks Church, Philo· 
delphia, PA 12:05 pm 

Robert S lord; Heinz Chapel, U of Pitts
burgh. PA 12 noon 

Worth/ Crow duo; SoutheDstern Gym. 
Whiteville, NC 8:15 pm 

Ron Balfard, with tope; lombuth College 
Chapel, Jackson, TN 8 pm 

2 FEBRUARY 
Brm Wheeler, United Church on the 

Green, New Haven, CT 12 noon 
Music of Tallis & Eccord; St Thomas 

Church, New York, NY 12:10 pm 
lydian Chamber Players; SI Johns Church, 

Wa shingto n, DC 12: 1 0 pm 

3 fE8RUARY 
J Mtchoel Grant, St Thomas Church, New 

York, NY 12;10 pm 
Lawrence Robinson, Delto State U, Cleve· 

land, MS 8 pm 

4 FEBRUARY 
Ooborah Swanger. piano; State Street 

Church. Portland, ME 8 pm 
Gene Hancock, Cathedral of Christ the 

King, Atlanta. GA 8dS pm 

5 fEBRUARY 
Vidor Hill. harpsichord; Williams CoJ

lege, Williamstown. MA 8 pm 
Peter Planyavsky; Woolsey Hall, Yale U, 

New Haven, CT 8:30 pm 
Herndon Spillman, all.Ourufl6, Cathedral 

of St Philip. Atlanta, GA 5 pm 
Billy None; Monatee College, Bradenton. 

Fl 8 pm 

6 FEBRUARY 
State Street Chancel Choir: First Can· 

gregotionol, South Portland, ME 7:30 pm 
Paul Jordan, all· Bach; First Church. Cam· 

bridge, MA 5 pm 
Victor Hili, harpsichord, W illiams College, 

Williamstown, MA 8 pm 
Handel SamJIIR; St Bartholamews Church. 

New York. NY 4 pm 
William Holler; SI Michaels Church, New 

York, NY 4 prt 
Boch Contata 92; Holy Trinity lutheran, 

New York, NY 5 pm 
Paul Callaway; St Thomas Church, New 

York, NY 5: 15 pm 
David A Weadon; All Saints Cathedral. 

Albany, NY 4:30 pm 
John Weaver, Reuter dedication; first 

Presbyterian, Red Bank. NJ 4;30 pm 
Peter Hurford. with choir; Trinity Church, 

Princoton, NJ 8 pm 

(Cottl;,, "~d, page 18) 

Robert Finster 
DMA 

St. luk.'. Church 

San Antonio 

WAYNE FISHER 
CoUege Conservotory of MusIc 

UniversIty of CIncinnati 45221 

lobn mi. ~earbart 111 
B.A .• M.Mus. 

Grace Presbyterian Church 
Jenkintown, Pa. 19046 

887-6117 

LESTER GROOM 
Seattle 

Seattlc P.cific 
COU ... 
98119 

a ..... dt orlh. 
AKen.Jon 

98199 

E. LYLE HAGERT 
G<tiuoma..., Epbcopol OIorm 
M1onaopollo, _ 5MOf 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 

Denver 

WILL O. HEADLEE 
SCIIOOL OF MUSIC 

SYRACUSE UNIVERSITY 
SYRAC[iSF.. :\EW YORK 132[0 

VICTOR Hill 
ttc..psIchenI 

WiUiam. Col .... 
wana..stawn, Mall. 01267 

d. deane 

hutchison 
portland, oregon 

EllfN KURJZ 

JACOBSON 
M.NN&. AAO.O. 

C.-, Call,"""" 

KIM R. KASLING 
D.M.A. 

w ........ MkWga. University 

FInt c.......-01 ca. ..... 
K.tOMra .. , Mkh". 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
St. Paul, MN 55105 

Recitals 

Ch.,'-, H. Pt.. D. F.A.O.O. 

FINNEY 
ChaIrman, DivIsion of Music & Art 
Hou,hlon Colleae, H.ullhton, N.Y. 

Houghton W.,leyan Melhodist Churdl 

HENRY FUSNER 
SoM.D. ""'.0.0. 

An. Pr.sbyterlan Church 

Na.hville, Tenn ..... 37220 

Antone Godding 
School of Musk 

Ii'hp W. Ansi. Smith Chapel 

Oklahoma City Unlversf.y 

BRUCE GUSTAFSON 

~lnt Alary'. Collrge 
Not~ Dam~, Indiana 

STEPHEN HAMILTON 
Viraln!a Intermont College 

BrilloJ, Virginia 2420) 

Yuko Hayashi 
new england conservatory 

old west church 
boston 

SAMUEL HILL 

SL Paul'. OIurm 
QalO,DUnob 

Harry H. Huber 
M . Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

FRANK IACINO 
Organ Virtuoso 

Recording Artist 
Far r.cltal bookIngs, writ. tal 

Frank V"tnCen, 
161 Oakwood Ave .. Apt. 304 

Toronto, Ontario, Canael. 

CHARLES D. JENKS 
Fint Congregational ChUffh 

Des Plainest IL 60016 

James Kibbie 
Holy Family Church 

Fort Worth, Texas 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPnsT CoLLEOa 

DALUS, TEXAS 75211 

17 



WILLIAM KUHLMAN 
Luther Collet;e 

Decorah, Iowa 52101 

HUW LEWIS 
Heeit.Is 

Saint John', Church 
50 ,. RaM" D"roil, Ml 41201 

David Lowry 
School of Mu!.ic 

\""illthrofl CulIC>!ll' 

HO<. k I hll. ~O\lIh CcHulill<l 29733 

FREDERICK L. MARRIDTT 
ORGANIST - CARIUONNEUR 

KIRK.IN.THE·HllLS 
BLOOMFIELD HILLS. MICH. 018013 
Orgonilf, The D.troll Symphony 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

SaD l'r2Jlcisco 

CARLENE 
NEIHART 

Central 'r •• byterian Church 
Armour and Campbell 

Kansa, City, Missouri 64109 

RICHARD M. PEEK 
Soc. M .... Doc. 

Covenant Ptesbytetlan Chureh 
1000 E. MorthHcI CharIoH_, N. C. 

George H. Pro 
DM.A. 

Cae College 
Cedar Rapids, iowa 52402 

RECITALS 

bon 
roltlutier 
Suncoast Concert Mlmt . .. Productions, Inc. 
P.O. &374 • clearwater' Florida' 33518 

K. BERNARD SCHADE 
S.M.M. 

STAtE COLLEOE 
EAST STROUOSBURG, PA. 

W.ruhap. tltu' Lectu," 
Th. Koelaly Choral Method 

Hobert W. Snait" 
University Baptist Church 

CharloHesvllle 
Virginia 22901 

Robert Shepfer 
O,...nlll • Choirmaster 

SECOND ,RES8YTE1IAN CHURCH 

Indle .. ,.U" India .. 46260 

Recltolt 
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Arthur laMirande 
Chlrch 01 the Holy Name 01 Jesus 

New York, N.Y. 10025 

RICHARD W. L1TTERST 
M. S. M. 

SECOND CONSREGATIONAL CHURCH 
ROCKFORD, IlliNOIS 

William MacGowan 
•• th.lcIa..by~th...s.a 

Palm Beach, Florida 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
MUI. M f.A.O.O. 

Church of the Mediato, 

Chkclao, III. 

frank a. novak 
HOLY TRINITY LUTHERAN 

CHURCH 
1010 Main 

Buffalo, N.Y. 14209 

FRANKLIN E. PERKINS 
Ph.D. 

Th. Ladu. Chapel 
Th John Burroughs Schoot 

St. Louis, Missouri 

MYRTLE REGIER 
Moun. Hol,oke c.u. •• 

South Nadlay, MouadtuMtt' 

ALEXANDER BOGGS 

RYAN 
Cathedral Church of Chrl.t the King 

KalomatoD, Michigan 49007 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRESBYtERIAN CHURCH 

LA JOLLA, CALIFORNIA 

ROLLIN SMITH 
RECITALS 

11.50 Forty-6n, SlnI''' BrookIya. NY 11211 

Carl Staplin 
Ph.D., A.A.O.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

CALENDAR-{Co.', from p. 11) 

Gerre Hancock; Westminster Presbyterian, 
Wilmington, DE 7 pm 

Organ redtol~ Chrb' Epl$COpGl. Reading, 
PA 4 pm 

Pocono Boy Singan. Bethany Wasleyon 
Church, Chorryville, PA 7 pm 

Karl E Moyor, SI Pauls lUlheran, Millers
ville. PA 7:30 pm 

Lloyd Bowers. harpsichord, Cath.dral of 
Mary Our QUeen. Baltimore. MD 5 130 pm 

Abbey Chambor Singers. Michael Donald. 
son. dir; Reformation Lutheran. Washington. 
DC 3 pm 

Clyde Holloway, National City Christian, 
Washington. DC 8 pm 

Choral music of Durufl6; Cathedral of 
St Philip. Atlanta. GA 8:30 pm 

Brahms Requiem; Fin. Presbyterian, Ft 
Lauderdale. Fl B pm 

Marilyn Mason; Independent Presbyte rian. 
Birmingham. At 

Karel Paukert; Museum of Art, Cleve land, 
OH 2 :30 pm 

Delbert Dlsselhont; Lakewood United 
Methodist, Lakewood, OH 8 pm 

Ted Alon Worth; Fint Uniled Methodist, 
Dearborn, MI 7 pm 

Philip Gehring; VolporoiJO U, IN 4 pm 
Paul Emmons; Millikin U. Decatur, IL 8 pm 

7 FEBRUARY 
John Pagett, Dupre lecture-redtol; Church 

of St Mary the Virgin, New York, NY 8 pm 
Gerre Hancock; St Johns Church, Mem

phis, TN 8115 pm 

8 FEBRUARY 
Peter Planyavsky; 51 Thomas Church, New 

York, NY 7:30 pm 
John Weaver; Church of the Ascension, 

New York, NY B pm 
Kerry Beaumont; 51 Marks Church, Phila

delphia, PA 12:05 pm 

9 FEBRUARY 
Steve Roberts; United Churth on the 

Green, New Haven, CT 12 noon 
Music of Mundy & Shepherd, SI Thomm 

Church. New York, NY 12110 pm 
Hilton Baxter; St Johns Church. Washing. 

ton, DC 12:10 pm 
August Humer; Cathedral of the Immocu· 

late Conception. Syracuse, NY B, 15 pm 

10 FEBRUARY 
Mark Adams; St Thomas Church, New 

York, NY 12:10 pm 

1"1 fEBRUARY 
AlI9 ust Humer; Groce Presbyterian, Jen

kil\town, PA B:15 pm 
Carl Stop lin; Houghton College. Hough

ton, NY 8 pm 

12 FEBRUARY 
Carl Staplin. workshop; Houghton College, 

Houghton, NY 9 am 

13 FEBRUARY 
Robert & Rosalind Kof{, violin & harpsi

chord; Fogg Museum, Harvard U, Cambridge , 
MA 3 pm 

Brian Janos; First Church. Cambridge , MA 
5 pm 

Richard Coffey; Center Church, Harlfard. 
CT 3:30 pm 

Beethoven Mass in C, St Bartholomew. 
Church, New York, NY 4 pm 

Bach Cantata 126; Holy Trinity Lutheran, 
New York-, NY 5 pm 

Mary Monroe; Immanue l lutheron, New 
York. NY 5 pm 

Robert Amptl St Thomas Church, New 
York, NY 5:15 pm 

Brah ms Requiem. Flnt Presbyterian, Red 
Bank. NJ 4:30 pm 

Allen Shaffer; Cathedral of Mary Our 
Queen. Baltimore, MD 5:30 pm 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garda 

6337 Jackson 5'ree' 
Pittsburgh, Pili. 15206 

Baltimore 80ch Society; Gaucher Concert 
Hall , Baltimore, MD 8 pm 

Paul Hesselink; Presbyterian Church, Form· 
'<IilIo. VA .. pm 

Mozart Requiem, Billie S Houltan, condo 
First Presbyterian, Wilmington, NC 5 pm 

Jefferson C McConnaughay; Cathedral of 
51 Philip, Atlanlo, GA 5 pm 

Virgil FolC, Presbyterian Church. Deerfield 
B~h, FL 8,30 pm 

David Craighead; First Congregational, 
Columbus, OH 8 pm 

Karel Poukert; Museum of Art, Cleveland, 
OH 2 130 pm 

Barry Brunton Choir; St Marya Catholic. 
De laware, OH 

John Obetz; First Baptist, Indianapolis. 
IN 8 pm 

Junior choir festival, Grace Lutheran, Glen 
Ellyn, IL .. pm 

Bach Cantata 82; Grace Lutheran, River 
Forest, IL 4 pm 

Joy Pete rson; MacMurray College. Jock. 
sanville, Il 8:15 pm 

August Humer; First Baptist, Peoria, IL 
3:30 pm 

14 fEBRUARY 
Richard Mauls. with Marlin 6erinboum, 

trumpet; OSU campus aud, Newark. OH 8 
pm 

15 FEBRUARY 
Cherry Rhodes; Alice Tully Hall, Lincaln 

Center, New York. NY 8 pm 
August Humer; Cathedral of the Sacred 

Heart. Newark, NJ 8:30 pm 
Richard Alexander; St Marks Church, Phila

delphia, PA 12;05 pm 
James Moeser; West liberty State College. 

WV 
Concordia College Choir, Paul Christian. 

sen, dir; First Presbyte rian, ft Wayne, IN 8 
pm 

UNITED STATES 
West of lhe Mi~i~lppi River 

7 JANUARY 
John Obetz; University Church. lorna lin-

do. CA 8 pm 

9 JANUARY 
Paul Monz, hymn festival; Westminster 

Presbyterian, lincoln, NE .. pm 
Organ service Illuslc concert; Central Parle. 

Christian Church, Topeka, KS 3 pm 
David Gary Worth; Sf Bedes Episcopal. 

Men!a Park. CA 8 pm 

10 JANUARY 
George Baker; East Dalla, Christian 

Church, Dallas, TX 

14 JANUARY 
Gerre Hancock; 1st Unlled Methodist. 

Phoe nix, AZ 8 pm 

15 JANUARY 
Barry Brunton Choir; First United Metho

dist. Shreveport, lA 7:30 pm 
Gerre Hancock, servke playing worksllopi 

1st United Methodist, Phaen il( AZ 9 am 

16 JANUARY 
Lorry Palmer. harpsichord; Christ Church 

Episcopal, Dallas, TX 4 pm 
Barry Brunton Choir, Heavenly Rest Epis

copal, Abilene, TX 8:30 pm 
Phi lip 8runelle. with brass; Plymouth Can· 

gregational. Minneapolis. MN 
Fred Tu!an; Lakeshore Ave Baptist, Oak· 

land, CA 4 pm 
Samuel John Swartz, oll-lIszt, Immanuel 

Presbyterian , L05 Angoles. CA 7 pm 

17 JANUARY 
George Baker; Trinity Episcopo I, Baton 

Rouge . tA 8 pm 
Berry Brunton Choir; SI Pauls Methodist, 

las Cruces, NM 8 pm 

THE TEMPlE 

Cleveland, Ohio 44106 

DAVID 
GOODING 

THE CLEVELAND ORCHESTRA 

MUSICAL HERITAGE soclm 

RECORDINGS 

THE DIAPASON 



18 JANUARY 
Carl Staplin, European organ worluhoPl 

U of Northern lowo, Cedar Falls. fA 7130 
pm 

Barry Brunton Choir; First United Meth~ 
dist, Albuquerque, NM 7;30 pm 

21 JANUARY 
Barry Brunton Choir; All Saints Eplscopol. 

San Diego, CA 8 pm 
William Porter; SI Marks Cathedral. Seat· 

tie, WA 8 pm 

22 JANUARY 
William Porter. workshop; Sf Marks Cathe.

dral, Seattle, WA 9:30 am 

23 JANUARY 
Carlene Neihart, organ dedication; John 

Knox Villoge Int Pavillion. lees Summit. MO 
3 pm 

Marilyn Mason; Catalina Methodist, Tuc
son, AZ 4 pm 

AlelC Johnson, with instruments; All Saints 
Church, Riverside. CA 4 pm 

JeUI Romono; First lutheran, Lo.s Angele., 
CA 4 pm 

24 JANUARY 
George Boker; SI Stephens Presbyterian, 

FI Worth, TX 8115 pm 
Marilyn Mason. workshop; Catalina Melh. 

odist, Tucson, AZ 
Barry Brunton Choir; 51 Pauls Cathedral, 

las Angeles, CA 12:45 pm 

25 JANUARY 
ladd Thomas; Brigham Young U, Provo, 

UT 8 pm 

29 JANUARY 
Peter Hurford; St Stephen lutheran, 

Bloomington, MN B pm 
Borry Brunton Choir; St Bedes Episcopal, 

Menlo Pork, CA B pm 

30 JANUARY 
Carl Staplin; Drake U, Des Moines, IA 

4 pm 
Borry Brunton Choir, Central lutheran, 

San Francisco, CA 5 pm 

31 JANUARY 
Barry Brunton Choir; Bidwell Presbyter

ian, Chico, CA 8 pm 

1 FEBRUARY 
Barry Brunton Choir; Central lutheran 

Eugene, OR B pm 

3 FEBRUARY 
Barry Brunton Choir; St Michael & All 

Angels Episcopal, Portland, OR 8 pm 

.. FEBRUARY 
Robert Glasgow; U of Kansos, lowrence, 

KS 
Thomas Richner; First Congregational, las 

Angeles, CA 8 pm 
Barry Brunton Choir; University Presbyter

ian. Seattle. WA 8 pm 

5 FERUARY 
John Obetz; RlDS Aud. Independence, 

MO B pm 
Barry Brunton Chair; Manila Presbyter

ian, Spokane. WA 8 pm 

6 FEBRUARY 
Gordon and Helen Betenbaugh, with 

chair & arch; Westminster Presbyterian, lin
coln, NE .. pm 

Thomas Richner, all-Mozart; la Jolla 
Presbyterian, CA 4 pm 

Barry Brunton Choir; First Congregational, 
Walla Walla, WA 7 pm 

Victorian evensong; Cathedral Singers, 0 
l Butler, dir; Cathedral of St John the 
Baptist, Portland. OR 7:30 pm 

1 FEBRUARY 
Barry Brunton Choir; St James Episcopal. 

Bozeman, MT 8 pm 

8 FEBRUARY 
Barry Brunton Choir; $, Marks Cathedrol. 

Salt lalce City, or 8 pm 

9 FEBRUARY 
Barry Brunton Choir; 51 Jahns Cathedral, 

Denver. CO 7:30 pm 

10 FEBRUARY 
Borry Brunton Choir; First United Mtlho

dlst, Wichita, KS 8 pm 

11 FEBRUARY 
larry Palmer, harpsichord; Centenary 

College, Shreveport, LA B pm 

12 FEBRUARY 
Barry Brunton Choir; Christ Churth Cotll· 

edral, St louis, MO 8 pm 

13 FEBRUARY 
John Weaver; Marvin United Methodist, 

Tyler, TX 3:30 pm 
Gerre Hancock; Texas Tech U. lubbock, 

TX 3 pm 

INTERNATIONAL 

S JANUARY 
Charpentier Messa de Minuit. Carelli 

Christmas Concerto; Christs Church Cathe
dral, Hamilton. Ontario 8 pm 

6 JANUARY 
John Tuttle; St Pauls Anglican, Toronto, 

Ontario 12:05 pm 

13 JANUARY 
Andre Kneve!; St Pauls Anglican, Toronto. 

Onlarlo 12:05 pm 

16 JANUARY 
Richard Birney Smith, harpsichord. with 

arch; Erindale College, Mississouga, 9ntorio 
2 pm 

Reieon Poirier, with Andre Bernard, trum
pet; Christ Church Cathedral. Ottowa. On
tario .. pm 

11 JANUARY 
Te Deum Consort, Richard Birney Smith. 

dir; SI James Cathedral Hall, Toronto, On
tario 

19 JANUARY 
Robert Weddle; U of Salford. England 

7:30 pm 

20 JANUARY 
David Smith; St Pauls Anglican, Toronto, 

Ontario 12:05 pm 

26 JANUARY 
St Mary Magdalene chairs. Robert H Bell, 

dir; Trinity College chapel, Toronto, On
tario 8:30 pm 

27 JANUARY . 
Marie-Claire Aloin, all·Boch; St Michaels 

Anglican, Paris, France 8:30 pm 
Real St Germain; SI Pauls Anglican. Ta

ranto. Ontario 12:05 pm 

3 FEBRUARY 
John Tuttle; St Pauls Anglican. Toronto. 

Ontario 12:05 pm 

10 FEBRUARY 
Don Thompson; St Pauls Anglican, Ta

ranto, Ontario 12105 pm 

11 FEBRUARY 
Richard Birney Smith, organ & harpsi. 

chord; St Chrlstophers Church, Burlington, 
Ontario 8: IS pm 

13 FEBRUARY 
Richard Birney Smith, organ & harpsi. 

chord; St Pauls Church. Dundas, Ontario 
7:30 pm 

J. MARCUS RITCHIE 
ORGANIST AND MASTER OF THE CHOIRS 

CATHEDRAL OF ST. PHILIP 

ATLANTA 30305 

Represented by Arts Image Ltd. 

Box 670. South Orange. N.J. 07079 

JANUARY, 19n 

Mus. Doc., F.A.G.O. 

ADOLPH STEUTERMAN 
SOuthw .... m at M.mphls 

Calvary Episcopal Church 

Memphb, '.n ..... 

NORMA STEVLlNGSON 
D.M.A. 

Universi'y 01 WiKOnsin-Sup.rior 
Pilgrim lutheran Church 

Superior, Wisconsin 54880 

maurice thompson 
St. Ignatius Catholic Church 

Austin, Texas 7B745 

JOHN TUTTLE, FAGO 
Saint Paul's Anglican Church 

227 Bloor Street East 
Toronto, Ontario 

IMW lC8 
recitals Instruction 

slIlly silltle WIltlleT 
•••• g.o. ch.m. 

CHURCH OF 
ST. JOHN THE EVANGELIST 

Be.con Hill Boston 

C. GORDON 

WEDERTZ 
2534 West 1181h sc. 

CHICAGO 60655 

HARRY ARTHUR WELLS 
Trinity Luth.ran Church 

Washington 5.ot. Univ.nity 
Pullman 99163 

HARRY WILKINSON 
Ph.D., fAG.O. 

ST. MART1N·1N·THE·F1ELDS 
Chestnut Hill, Philadelphia 

WEST CHESTER STATE COLLEGE. PA. 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 

Ann Arbor, MI 

Lynn 
ZEIGLER-DICKSON 

Department of Music 
IOWA STATE UNIVERSITY 

Am.s, Iowa 

THE DIAPASON 

/jt:C:' 
Suncoast Concert Mgmt. & Productions, Inc. 
P. O. 6374 • Clearwater' Florida' 3351. 

FREDERICK SWANN 
The Riverside Church 

New York CIty 

George Norman Tucker 
M .... Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-Ll-RO 
BOY CHOIR 

WARREN C. M1UER - DIRECTOR 
Christ Church. Shak.r Hatghtl 22, Ohio 

CLARENCE WATTERS 
RECITALS 

The Chapel, Trinity Coilege 
Hartford, Connecticut 

DAVID A. 

WEHR 
_m Kentucky Uolvenity 

Richmond, Kentucky 

Charles W. Whittaker 
Recitals 

Fairfax United Methodist Church 
P.O. Box 170 Fairfax Virginia 22tl30 

DONALD WILLING 
facuhy 

Marth rexal 5tat. Univ.rslty 

D.ntan 

RONALD WYATT 
TrinIty Clun:h 

GalYCIlon 

Gary Zwicky 
DMA FAGO 

Eall.rn lIIinoi. University 

Cham ... 

A MUST FOR EVERY ORGANIST 

($7.50 a year-$13.oo for two y.an) 
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1976 IN REVIEW 
An Index 

compiled by 

Arthur Lawrence 

ARTICLES, REPORTS, & REVIEWS 
American Institute of Orgonbullders malt" 

Diapason Official Journal. Jun/2 
And.flOn. Robert. An Organist'. VMlW 

Through the Mustc lexlc. Nov/ 3 
Barber.. Beth Berry. Conf.rence on the 

Organ In America.· Nov/ 14 
Block. Georgo. ConlemponlrY Organ Music 

at Harlt Coil.,. •• "",,/12 
Cook. Mary Jean. Errata In the Publllh.d 

Organ Works of Jean Guillou.+ May/ A. 
Duncon. Miriam Clapp_ Concerning 'ent 

EngrCHMI1e - A LeU.r. Jon/1 5 
Eschbach, Jen. Ernos' III . lhe Cavalli';. 

Call Grand Orgue in the Church of Soint· 
Sulpice. Pori., France.· Sep/ 4 

Fitzer, Joseph. Th. Sludge Debate : An 
Eacursion into Organ EstMtics. Jon/ 1 

Flint, Edward W. Dam Bedas and "L'Ar' du 
Fad.ur d·Orgu .... " MarIS 

Fronk. Gera.d. The Choote Organ·Harpsi. 
chord Seminar - a Rllyiew. Sep/22 

GoIOi. Jerzy. A" Historical Survey of 
Organbuilding in Poland until 1900.· April 

HaselbOck, Martin. A New Organ for 
Vienna.· Nov/ 4 

Johnson, Calvert. Rkythmie Alteration in 
Renaiuance Spain.+ Jul/ 4 

KOndo, Ferdinand. A Possible Source 
for loch's Organ Fugue In &-MInor, 
BWV 5«.+ F.b/13 

Krolzenst.in, Marilou. A Survey of Organ 
literature & Editions: Hungary and Polond.+ 
CkI/14 

Kratzanstein, Madlou. A Sutvtly of Organ 
Utero,ure and Editio"s: 1ke low CountTies.+ 
Jan/4 

Kra.zens.ein, Marilau. A Survey of Organ 
Literature and Editions: Scandlnavia.+ Apr/6 

Kratzenstein, MarUou. A Surv.y of Organ 
literahlre & Editions: Switz.rland and au
h.mia.+ SepIa 

Kratzenstein, Marilou, and Arthur Law
rence. AGO 76 Baston - a Review. Aug/I 

LaMirande, Arlhur. Franz Schmidt: A Neg
lected" Master.-+ Mar/I 

Lawrence, Arthur. American Institute of 
Organbullders fourth Annual Convention -
a Report. Nov/I 

Lawrence, Arthur. Another Masterpiece i" 
Danger; The Orgo" of Sf.Eustoche is Dying 
-A Report. July/2 

Lawrence, Arthur. New K.rn Organ 1" 
Paris-A Review.- Sep/ 20 

Lawrence, Arthur. Saint-Guilhem: French 
Classic Organ in the Desert.· May/3 

Lawrence, Arthur. Xavi.r Darasse In Paris 
-A R .... iew. JonllO 

Lora, Doris. Oberlin Organ Institute-A 
Revi.w. Sep/ 16 

McClure, Theron R. Polyconductors.- Dec/I 
Murray, Thomas. A Perforntance Style for 

Mend.lssohn. AU9/6 
O'Oonnel, John. And yet th.y are not 

three Fugues: but on. fugue (Anoth.r look 
at Bodl's Fugue in E-flat). + # Dec/ I 0 

Palmer, Larry_ Harpsichord Repertoir. in 
the 20th C.ntury, III: 'n the Orch.stra. 
1909·)"9':51. Mar/ 4 

Palmer, Larry, Rav.1 and the Harpsichord. 
Feb/4 

Porks, Anne. The five Fantasi.s for Organ 
of Ross lee finney.+ Dec/4 

Peterson, John David. frank Martin's "Pas
socaW." for Organ,+ May/ 6 

Peterson, John David. Sylftbolism in J. S. 
loch's Pr.lude and Fugue in E·Flat and its 
Eff.ct on Performance.+ Feb/ t 

Regestein, lois. Organ HistCH"tcal Sodety 
21st Notional Convention.· Sap/ l 

Rilla. Jeanne. Georg. Dorrington Cun
ningham, 1878·1948,- Junll 

Sch.ibert. Beverly. Equal Opportunity in 
Church Hiring. Aug/ 2 

Schuneman, Rob.rt. AGO St. Louis Con
clov. Cong.niol and R.laxed-A R.vi.w. 
Feb/ 5 

Schun.man, Rab.rt. Kim KasUng in Chi
cago-A tte ... iew. Jan/ 9 

Schuneman, Robert. King's College Choir 
at AGO 76 Iolton. Aug/ 3 

Shackelford. Rudy. Not.s on the Rec.n' 
Organ Mulie of Vincent P.rsicheHi. + # Nov/ 
5 

E. M. Sicinner Organ Restored in D.troit, 
at Jefferson Ave. Presbyterian." Od/ ) 

Taylor, Fronk. The New fisk Organ at the 
Unt.,."ity of Ver.,.,t-A R.view,-Jull1 

V.n.rable Ioslon Organ finds N.w HOIIrI. 
in Mankato, Minnesota (Johnson & Son, Op. 
499).- Moy/ I 

Vigelond, Hans. A Summer R.minh.cenc •. • 
Nov/16 

Weber. Victor. Choral Music lor the Bi
centennial-A R.view. feb/17 

Welsh, Wilm.r Hayden. An Impnullptu Re
dtal. Oct/2 

Wienand., Elwyn A. Aft.r the licentennial, 
What? Sep/3 

Witt, E. O. A Harpsichord Prim.r: On. 
Maker'a ,.,i."".# Aug/8 

RECORD REVIEWS 

Ashforth, Alden, Iyzantia: Two Journeys 
aft.r Yeah, played by James Ik».sert (Or5on 
ORS 74164). Jul/2 

Bach Go.s to Town, ployed by Igor Kipnis 
(Angel 5-,16095). (kl/ ~ 

Bach, CPE, Concerto 27, & JC Boch Con
certo 16, played by Hans Go ... erts (Musical 
H.ritage Soc MHS 3299). Oct/ 4 

Bach, J.S. french Suite •• played by Ken
neth Gilbert (Harmonia Mundi MNU <438). 
(k1/4 

Bach, J. S. Eight little Preludes and 
Fugues, played by E. Power B:ggs (Columbia 
M 33975). 0."3 

Boeh, J. S. Musical Off.ring, played by 
Kuijkens, Kohnen. & Leonhardt (Phillips Sean 
6575·042).Oct/4 

Boch, J. S. 3 Partien, played by Gustav 
Leonhardt (Harmonia Mundi 20 22618-2)_ 
Oct/4 

Centennial Celebration. by choir and 
organ of fitst Presbyterian, Deerfield, illi
nois (Delta DRS 75M 483). Jul/IO 

Coral Ridge Presbyterian Church cMlr 
and organ (CRP-IOOl). Apr/ 21 

Dupre. Marcel, The Way of the CroSl, 
play.d by William Teague (LER·IOO, SC.194). 
Jul/IO 

RAYMOND H. CHENAULT 
M. Mus. FCM Recitalist 

DIlI_nlst - Cholnnaster 
All Saints Episcopal Church, IIU_n18, GOOIiI. 

Margaret Melvin 

DICKINSON 
U.1v.rdty of Laulnille 
L..,5&vtU. loch SocIety 

Calvary Epitcopal 51. frands-in.th-.fleld. Episcopal 

I 
R ..JOHN HOLTZ E 
c 
I 

T Faculty: HARn COUEGE, University of Hartford A 
L Organist: CENTER CONGREGATIONAL CHURCH, Hartfard S 
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Fantini-Frescobakli, A Concert in Rom •• 
1635. played by Fred Saulter & Douglas 
Butler (Ars Forma SQ 4001), JuJ 10 

Forqu.roy, Antoine, works, played by 
Gustav Leonhardt (Philips Sean 657038). 
Oct/4 

frescobaldl, Girolamo, worn played by 
Edward Brew.r (Musical H.ritage Soc MHS 
3245). Oct/2 

FrelCobaldl, Girolamo, works, played by 
LUigi Togliavini (I Ciauici SHR\ IOl2). Apr/2 

Freiburg antiphonal organs, played by 
E. Power Biggs (Columbia MQ 33514). Decf2 

Harpsichord Now and Th.n, played by 
Lorry Palmer (MusKal Heritage Soc MHS 
32221. Oct/4 

Hymnpro ... isation, played by Charles H. 
Finney (Ad ... ent SQ 5015). Jul/IO 

Instruments of the Middl. Ages & Renals
Klnce, played by Early Music ConSOft of 
London {Angel SBZ 38ID}. Ott/" 

langais, Jean, Clnq Miditations ,ur I' 
Apocalypse, played by Marie-Louise Jaqu.t 
(Arion ARN 38-312). Jul/10 

Marchond, Louis. complele organ works, 
played by Frank Taylor (Elysee SDA 1005/6). 
Jun/ 6 

Martino, Donald, and Daniel Pinkham, 
works. sung 000 played by New England 
Conservatory person.l. (Golden Crest NEe 
114). Ap,/2 

Meantane Organ, played by Richard Bir· 
ney Smith (Te Deum TDR.()()2). Apr/2 

Mullot, Georg, Apparatu, Musico-Organis. 
ticus, ployed by Leena Jacobson (Musical 
Heritag. Soc MHS 3074/5/6). Feb/5 

Las PinCH bamboo organ, play.d by Wolf· 
gang Oehms (Psallite 168/170275). Jul1l5 

Reinegle, Alexander. 3 sonalas, played by 
Jock Wlnerock (Musical Heritage Soc MHS 
3359). Ocr/4 

Sifk!r, Paul J., original compositions, 
played by the composer (Fr.donia F0-2). 
Jul/2 

Silbermann & H.id.nreich organs, played 
by W.rner Jacob (EMf Eiectrola IC 147· 
29110114. 063-29086). Jun/6 

Slars and Stripes For ..... r. played by E. 
Pow.r Biggs (Columbia M 34129). D.c/2 

Vista R.cords VPS 1001, 1002, 1004, laos. 
1006, 1010, 1021, 1022, 1023, 1024, 1025. 
Mar/2 

Vivaldi Antonia, 7 concerti, played by 
Secolo Barocco (Musical HeriJage Soc MHS 
3302). Oct/4 

Willon, Healy, and othe", works sung by 
SI. Mary Magdalene choir (SMM 0002, 7504, 
QC 982). "p,/2 

OBITUARIES 
Adams. Nelson f. Feb/3 
Becker, Arthur C. - Apr/l1 
Dirksen, Richard Watson. AugIT7 
Fishburn, Hummel. Jun/9 
flint , Edward W.· Jon/3 
Hill, L Eugene. May/II 
Hopper. Francis H. Dec/J2 
Hubbard, Frank (by Michael Steinberg). 

Moy/ IO 
Johe, Edwor,d H. Apr/ II 
Kr.sge. Allen R. Feb/ 3 
MacGregor. Margar.t. Feb13 
Munrow, David. Aug/ 14 
Murtagh. lilion. - 0ec/3 
Rassmann. Ferd T. E. Aug/ 17 
Raugel, Felix. F.b/ 3 
Ross, R. Wilson. Oct/ 6 
Shorney, G. Herbert. Oecll2 
Sperbeck, Benjamin F. Apr/ I I 
Tomlinson. Harry. Apr/ I 1 
Tre ... or, Caleb H.nry. Od/ 6 
Wr.n, Bill. Apr/ l I 

APPOINTMENTS 
AtkinsOn, Gordon, as president, RCCO. * 

Oct/5 
Bearsley, Peter B., to Christ Church Calhed

ral. Springfield. MA. * Oct/ 6 
Beaumont, K.rry. to firsl Presbyterian, 

Tr.nton, NJ. Jan/3. 
Benbow, Charles, to U of Oklahoma, Nor

man, OK. OctIS 
Brown, Charles S., to .. St. John's Episcopal, 

Dallas. lX. Dee/6 
Brown, Da ... id Burton, to Carm.1 United 

Methodist, Carmel, IN.- Dec/6 
8uller, Douglas l., to Cathedral of Sf. John 

the Boptlst, Portland. OR. Sep/19 
Campbell, Neal, to St. Peler's Episcopal, 

Philad.lphia, PA. Oct/6 
Chapman, Robert Knox. to St. Raymond 

Nonnatus Catholic, Joliet. IL - Oct/6 
Col.man. Franklin, to Christ Church Cran

brook, Bloomfi.ld Hills, MI,- Nov/IS 
Creech, Robert, accepts chairmanship at U. 

of Western Ontario, london. Jul/I" 
Delong, Richard P .• to Eas' Dallas Chris· 

tian, Dallas. TX. Sep/19 
Dirksen, Richard Wayne, as musician-in· 

residente, Wcnhington Cathedral. Auglll 
Downward, Brock W., 10 While Memorial 

Presbyt.rian, Raleigh, N.C_- Jul/14 
DU.rr, Robert Kenn.th, to All Saints Epis

copal, Pasadena, CA. Oct/ 6 

Dugal, He~n., to Mary Queen of the 
World Cathedral, Montreal, Quebec.· Apr/12 

Eichenberger, Rodney. to USC faculty, Los 
Angeles, CA. Jul/14 

Foster. Thomas, to All Saints Episcopal, 
Beverly Hills, MA. Mayl17 

Grogan. Rob.rt. to National Shrine, Wash
ington, DC. Od/6 

Guenther, Eileen Morrb, to Foundry United 
Methodtst, WCHhlngton, DC Sep/19 

Gustafson, Bruce, to St. Mary's College. 
Notre Dame, IN.- Oct/S 

Hansen, James, to National Shrin., Wash
Ington, DC. Oct/6 

Helleluon, Ruuell E., to chapel musk 
assisiant, Southern Methodist University, 
Dallas, TX. Jan/3 

Herndon, Bill, to St, Michael's in the Hills 
Episcopal. Toledo, OH. May/17 

Hewlett, Oovkf, as director of Conserva
tory of Music, Keene, NH. Mor/3 

Hipp, J. William, named chairman. SMU 
Music Division, Dallas, TX. May/17 

Hodgman, Pet.r J., named chairman, Ball 
Stat. U, Muncie, IN. AugliO 

Hurd, David J., Jr., to Gen.ral Theological 
Seminary, N.w York, NY.- Aug/II 

Hurford. P.ter, os visiting prof.ssor, U of 
Wesl.rn Ontario, London, Ontario. Apr/12 

Jenkins. Paul, to endowed chaIr, Stetson 
U, Deland fl.- S.p/19 

Kounzinger, Gunth.r, to National Shrine, 
Washington, DC. Oct/6 

Kell, Philip, to St. MaHhew's Episcopal, 
San Mateo, CA, - Aug/IO 

Kibbie. James, to St. John's Eplscopol. ft. 
Worth, TX.- Nov/IS 

LeBarron, R.v. Bruce E .• to St. John the 
Evangelist Episcopal. Elkhart, IN,- Jun/3 

lynch, Jan. L, to Duke University, Dur
ham, NC.- Decl6 

Marcellus William, to Kenya HJghlands 
Bible College, Keric.ho. Kenya. Apr/12 

Mason, Marilyn. appointed at U of Michi
gan. Dec/17 

Miller, fred.rlcic, named dean, DePaul U 
School of Musie, Chicago, IL- May/17 

Mohnsen, Rosalind, to St. Joseph's Catho
lic, B.lmont, MA. - feb/I a 

Morgan, Douglas K.ith, as Austin repre
sentative, Richmond, TX.- OK/6 

Moyer, Karl E., as chairman, Millersville 
State College, PA. Aug/II 

Mullin, Randall, to St. Da ... ld's Episcopal, 
Baltimore, MD. - Oct/5 

Murez. John. Jr., to the Presbyterian 
Church, Upper Montclair. NJ.- Sep/19 

Orr. N. Lee, to Tift ColI.ge. Forsyth. GA.
Oct/6 

Porsons Oovk:l 0., to U 01 Wiscansin. Eou 
Claire, WI. Od/6 

Poskowsky, Norman, to First Lutheran, Gal
.... ston. TX, * Oct/5 

P.nny Howord L, os Au~ln r.pr.senlatl .... 
for greater Buffalo-Utica, NY area. Mar/3 

Pro, George H., to Utah State U, Logan. 
UT.- Sep/ 19 

Ripper Theodore W., to Grace United 
Melhodist, V.nit., FL- Aug/l0 

Robinson, Mory Lou, to U of Kansas, Low
rence KS,- Od/ 5 

Rowley, Noami, 10 visiting musician, WiI· 
frid Laurier University, Wat.rk»o, Ontario. 
Jon/ 3. 

Schaefer John L, to Grace and Holy 
Trinity Cathedral, Kansas City, MO. Decl6 

Schuneman, Robert, to New England and 
Boston Conservatories, Boston, MA. Sep/19 

Secour, Michael. to St. Mary·the-Virgin 
Episcopal, San francisco. CA. Sep/J9 

Self, William, to All Saints, Worcester, 
MA.* Oc./ 6 

Smith Charles G., Jr" as Casa ... ant repre· 
sentatlv •. Dec/6 

Smith, DaVid lennox, to Occidental Call.ge 
and Col Stat. U.- Auglll 

Somerville, Thomas, becomes conductor 01 
USC, Los Angel.s, CA. Jul/t4 

Stakes, William James N., to Washington 
Cathedral f.llowship program.- Oct/6 

Toylor, H.rman D., to Prairie View A & M 
U, TX.- Aug/II 

Voil, James H., becom.s chairman at USC, 
los Ang.les, CA. Jul/I4 

Va'-nline, Rolph 8., to St. John's Episco
pol, West Hartford. CT.- Augl10 

Von Wye. Benjamin, to Old Dominion U, 
Norfolk, VA.- Dec/6 

Vogel, Horak!, to W.stmlnster Choir Co~ 
leg. faculty, Princ:eton, NJ. 0ec/6 

Wagner, Randall E., to Durst Organ Sup
ply Co.- Decl6 

Walk, Robert J., to staff of Shawnee 
Press. Jul/14 

Walsh. Edword, to St. Martha's Episcopal, 
Detroit. MI. Mor/3 

Webb, MariaMB, as assistant director, S 
III U music school, Carboftdale, IL - Aug/ll 

Weidner, Raymond F., to First United 
Methodist, Grand Rapids. MI, S.p/19 

Weisser, William J., to Edenton St Metho
d ist, Ral.igh, NC. JuVI4 

THE DIAPASON 



Whitener, Mary Frances, to First Baptist, 
Marganton, NC.* Aprll2 

Wiesslnger, R. Joseph. as Reuter repre
sentative for Florida. Feb/IO 

PEOPLE 

Advis, Luis. writes new work. Aug/17 
Aloin, Marie-Claire, receives gold di~ In 

Paris. Jul/ll 
Albright, William. receives Guggenheim 

award. Decll7 
Andrews, Mildred, retires.* Mar/3 
Bales, Gerold, performs "Boch to Boles" 

program. Jun/3 
Borneo, Uri, has new works performed. 

Jun/3 
Bates, Robert F., wins Ft. Wayne compeli

tion.* Moy/S 
Beck, William C., and James Bossert, ploy 

complete works of Franck. Apr/II 
Beltz, Oliver 5., edits hymnal. Apr/IS 
Benbow. Charles, tours Russia. Feb/3 
Berllnski. Hermon, joins McFarlane Con-

cert Artists.* May/14 
Biggs, E. Power, has Bach TV film aired. 

Oct/I 
Bish, Dione, performs own new work. May/ 

16 
Bllgood, Roberto, conducts own composi

tions. Feb/3; conducts Canadian workshop.· 
Jul/l1 

Black, George, performs contemporary 
music. Jun/ 3 

Boe, David, ploys in Germany. Oct/ ! 
Boyter, Mabel Stewart, leads seminar. 

Ap,/15 
Brillhart, Jeff, wins Ottumwa contest. Junl 

9 
Burkhard, Willy, has new oratorio per-

formed. Aprll 6 
Butera, Jerome. and Ross Beacroft, plan 

trumpet & organ series. Sep/tB 
Case, Del W., ploys unusual recital. Janl 

16. 
Cast, lloyd E., conduds Stravinsky. Dedl7 
Clark, J. Bunker, prepares radio series on 

early American keyboard music. May/IS 
Coggin, Eileen, gives Brahms mastercloss. 

Marll7 
Cover, Mary Beth, wins Ft. Lauderdale 

competition. May/S 
Diemer, Emma Lou, performs works by 

women composers. Jul/II 
Douglass, Fenner, to open new Flentrop. 

oecll6 
Duerr, Robert Kenneth, wins Lang Beach 

AGO competition.* Jun/9 
Egnot. Johnnye, demonstrates italian 

music. Oed 17 
Eichinger, Wolter A., retires from Uni

versity United Methodist Temple, Seattle, 
WA.Od/6 

Faulkner, Quentin, plays de Grigny moss. 
Oec/16 

Feldono, Richard, creates spatial bell work 
for Fort Worth.* Apr/21 

Ferre, Susan Ingrid, conduds CPE Bach & 
Mozart. Mar/17 

Flentrop, Dirk A., retires from orgonbuild
ing. Jun/2; receives royal aword. Jullli 

Folts, Martha, plays at SMU. Nov/12 
Fox, Virgil, celebrates 50th playing season. 

Od/2 
Freed, Ronald, elected to MPA office. 

Aug/ 16 
Fuller, David, receives grant to prepare 

book on french Harpsichord Music. Apr/ 20 
Gilbert, Kenneth, gives sixth summer 

course in Antwerp. feb/ .. ; gives nrst summer 
harpSichord class at lurs-en-Provence, France. 
Ap,110 

Glasgow, Robert, joins Arts Image manage
ment. Sep/21 

Godding, Antone, has students play Cor
rette mass. Jun/ 3 

Grady, John, is organist for international 
Euchari!.tic Congress. Sep/ IB. 

Guenther, Elleen Morris, produces weekly 
radio program. Jun/ 3 

Gulnaldo, Norberta, ploys bicentennial 
series. AprilS 

Hancock, Gerre, plays at SIU. Decl16 
Hanson, Howard, commissioned to wrlte 

"New land, New Covenant - Man and Spirit 
in '76" Mar/ 13; to condud his opera "Merry 
Mount." May/ IS; celebrates BOth birthday. 
CdI1 

Heiller, Anton, teaches in Colorado.· Nov/ 

12 
Herman, Susan, premieres oratorio. Apr/ 14 
Higginson, Vincent, complies hymnal hand

book. JuV II 
Hillsman, Walter, conducts in Oxford. Octl 

I; plays In Europe. Dec/17 
Hodkinson, Sydney, commissioned to write 

new work. Aug/16 
Howes, Arthur, to condud Zwolle organ 

program. Mar/3 
Hyland, Robin, receives award.* Jul/II 
Jensen, Wilma, tours Netherlands. Jul/ll 
labounsky, Ann, plays Langlais premiere. 

F.b/3 
Lafford, lindsay, plays In Paris. May/16 
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landis, Kenneth, is soloist with Pittsburgh 
Symphony Orchestra. Mar/2! 

tanglais, Jean, attends premiere of new 
works. Nov/12 

lawrence, Arthur, becomes editor of THE 
DIAPASON.* Sep/2 

lawrence. Edwin, composes new organ 
work. Apr/II 

Legace, Bernard, ploys Bach cycle. Nov/12 
locklair, Dan S., performs own music. 

May/16 
Lord, Robert Sutherland. plays in Parts. 

Jull11 
Lowry, David. gives lecture.recital. Mar/21 
Lynch, W. David. plays new works. Jul/il 
Manl. Paul. opens large Reuter. Dec/17 
Mason, Marilyn, premieres Wallace Berry 

work. Jun/3 
Mead. Edward, broadcasts own music. 

AprilS 
Mealy, Norman, conduds chant workshop. 

Apr/IS 
Miller, Max, guides students in AAGO 

exams. * Jun/3 
Mura, Don, commissioned to write choral 

work. Aar/ ll 
Murrav, Michael, re.inaugurates Cleveland 

Mllnielpal organ,· Jul/S; tours Europe. Jul/ 
11 

Nolle. Billv, plavs in Wichlta.* AUQ / 16 
Nelcen, Ronald. speaks at Concordia. 

Nnv/ 12 
Noehren. Robert. retires from U of Michi

gan. Jun/ 2 
Palmer. larry, promoted at SMU, Dallas. 

TX. Auo/IO. 
Paukert. Karel. joins Murtagh Concert Ma n. 

oaement.· Feb/ 3; to lead conference. May/ 
17: ploys new music. Nov/ 12 

Peek, Richard, has new work performed. 
Jan/ 16 

Pilliod. Sarah. wins Bowling Green State 
U oraan competition. Apr/13 

Pinkerton , lloyd. and Jock Ruhl, honored 
in Ft. Wayne. Dec/17 

Pinkham, Daniel, hos new work performed. 
Jun/3 

Pinnock. Trevor, in residence at Washing
ton U. Nov/IO 

Poister, Arthur, honored by Norfolk AGO. 
Mav/IS 

Quinnev, Hazel Atherton, retires fram Uni
versity Church of Disciples of Christ, Chi
caQo, It. Od/6 

Rover, leonard, plays new work by Marga 
Richter. Sep/IS 

Reynolds, William, speaks at Concordia. 
Nov/I 2 

Rhodes, Cherry, plays in Vienna. May/IS; 
plays in luxembourg. Sep/IS 

Roberts, Myron, conduds own works. Mort 
21 

Routley, Erik, speaks at Concordia. Nov/12 
Schafer, R. Murray, in residence at Wichi. 

to State U. Od/2 
Scharch. Stewart Alan, receives German 

Academic Exchange grant.* Moy/17 
Schenk, Joseph, wins Mader competition. 

Jun/9 
Siner, Paul, plays new work In Yugo

slavia. Oct/I 
Sluys, Josef, plays ot Mallarca festival. 

Apr/ 14 
Smith, Mark, conduds Beethoven program. 

Jul/ l1; conduds Mendelssohn program. Sepl 
18 

Spong, Jon, receives alumni award. Jun/3 
Steketee, Johannes A., becomes president 

of Flentrop Orgelbouw. Jun/2 
Steuterman, Dr. & Mrs. Adolph, return 

from South America. Sep/lS 
Tagliavini, luigi, to direct Academy of 

lIa!ian Organ Music. Marll 3 
Tompkins, Charles B., wins Woshlngton 

competition. Jul/ ll 
Tulon, Fred, is robbery victim. Mor/ 21 
Turner, Robert M., has new organ at First 

Presbyterian, Trenton, NJ, featured on TV 
program. feb / 3 

Walker, Norman R., retires In Waveland, 
IN. Novll7 

Weir, Gillian, reuives award in london. 
Sep/ iS 

Westendorf, Omer, and Robert Kreutz, win 
hymn contest of 41st International Eucharis
tic Congress. Apr/ 13 

Westendorf, Sue Vaughan, wins CONO 
award. Aug/ 17 

Wichmann, Russell G., honored in Pitts
burgh. Aug/16 

Wicks, AII~n, to condud church mw.lc 
conference. Apr/ 13 

Wilson, Gordon, and Grady, loin McFar
lane Concert Artists.* Moy/14 

Wilson, James, gives harpsichord workshop. 
Mar/17 

Wilson, Todd, wins Clndnnatl scholarship. 
Jul/l1 

Woodworth, Robert E., Jr., plays for King 
of Sweden. Jul/II 

Youngs, Scott A., wins San Antonio con· 
test. * Jun/9 

Zimmerman, Timothy L, plays in England . 
Sep/18 

ORGAN STOPLISTS 

Adams 
Groce Church, Utica, NY. 4-man. Apr/IS 

Andover 
Groce Episcopal, Manchester, NH. 2·man 

tracker.* Mar/20 
Smith College, Northampton, MA. 2-man 

tracker.· Feb/IS 
Austin 

Christ Church, Greenwich, CT. 4-man & 2. 
man. Jun/S 

Mt. Lebanon Unlfed Presbyterian, Pitts
burgh, PA. 4-man. Feb/IS 

St. Mary's Episcopal, Kinston, NC. 3-man. 
Aug/IS 
Balcom & Vaughan 

Stewart Memorial Chapel, Son Francisco 
Theological Seminary, San Anselmo, CA. 
3-man. * Dec/8 
Beckerath 

Fine Arts Building, U of Houston, TX. 3-man 
trocker. Nov/ I 
Berghaus 

St. John lutheran, Hammond, IN 2-man. 
Odl16 
Berkshire 

First Congregational, South Hadley, MA. 
2-man. Aug/IS 

RebUilt E. M. Skinner, First Church of 
Christ, Scientist, St. Petersburg, fL 4-man. 
Nov/21 
Boettcher 

Putnam City Baptist, Putnam City, OK. 
3·man . May/ S 
Bunn-Minnick 

Rebuild of 1895 felgemaker Sacred Heart 
Catholic. Cincinnati, OH.* Oct/19 
Cannarsa 

Christ United Methodist, Wauseon, OH. 
2-man. Feb/14 
Casavant 

Basilica of Santa Moria de Guadalupe, 
Mexica City, Mexico. S·man. feb/II 

Christ United Methodist, ft. Lauderdale, 
Flo 3-man. Jun/12 

Grace lutheran, Champaign, IL. 2-man 
tracker. JanflS 

SI. Peter's Cathedral, Erie, PA. 3-man. 
Cdl12 
Daalen 

Tracker announced for Eastman School of 
Music. Rochester, NY. Aug/16 
Dobson 

Antony Garlick residence, Wayne, NE. 
2-man tracker.· Feb/II 
Fisk 

St. Michael's Church, Marblehead, MA. 
2-man trocker. Jun/12 

University of Vermont, Burlington. 3-man 
trocker. * Jul/3 
Freiburger 

St. Anne's Church, Annapolis, MD. 3-man 
tracker. Jun/S 
Frels 

Memorial Ward Chapel, Church of Jesus 
Christ of latter Day Saints, Houston, TX. 
2-man tracker. Nov/I 
Fritzsche 

Christ United Church of Christ, Latrobe. 
PA. 2·man. Jun/12 

St. John's United Church of Christ, Read
Ing. PA. 3-man. Jun/S 
Greenwood 

First Baptist, Union Springs, At. 2-man. 
Sep/14 

First Congregational, Raleigh. NC. 2-man. 
Apr/19 

First United Methodist, lynchburg, VA. 
2-man. Feb/14 

John Wesley United Methodist, Greenville, 
SC. 2-man. Sep/14 

Springfield Baptist, Greenville, SC. 2·man. 
Febl14 

Restoration of IS90/ 194S Pilcher, First 
Presbyterian, Union Springs, AL 2-man. 
Jun/13 
Gress-Miles 

Grace Presbyterian, Jenkinton, PA. 4-man.* 
Jun/S 

St. Thomas Church, Fairfield, CT. 2-man. 
Sep/15 
Hollaway 

Trinity United Methodist, Kendallville, IN. 
2-man. Jun/12 

Restoration of 1910 Wicks, St. Anthony's 
Catholic, Indianapolis, IN." 2.man. Jun/I3 
Holtkamp 

Colgate U. Hamilton, NY. 3-man tracker.· 
Jul/13 
Humpe 

Christ the King Chapel, College of Steu
benville, 00. 2-man. Sap/ I 4 

St. Margaret of Cortona Catholic, Colum
bus, OH. 2-man. Apr/19 

Kern 
St. Mkhael's Anglican, Paris, France. 2-man 

tracker. · Sep/ 20 
Klinger 

Pobst Theater, Milwaukee, WI. 4-man. 
Ap,/14 
Kney 

Cathedral of St. Luke and St. Paul, 
Charleston, SC. 2·man trocker.* Dec/a 
Layton 

first Presbyterian, Casper, WY.. 3·man. 
Cd/16 
Lewis & Hitchcock 

St. Paul's Catholic, Silver Spring, MD. 
2.man.Od/8 

St. Peter's Lutheran, Baltimore, MD. 2.man 
tracker.* Nov/20 

Restoration of IB93 Riley, Roberts United 
Methodist, Alexandria, VA. '·man tracker.* 
Jun/13 
Miller 

Faith lutheran, Uncoln, NE. 2.man. febfl2. 
First Christian Church, Columbus, KS. 2-

man. Feb/14 
MOiler 

Reginald Foorte's 1938 touring organ in
stalled In Organ Tower Pizza Restaurant, San 
Diego, CA.· May/IS 
Moo •• 

Roberts Wesleyan College, Rochester, NY. 
2-man tracker.* AprI lS 
Phelps 

First United Methodist, Erie, PA. 3-man 
tracker. MayIS 

Hexham Abbey, Hexham, England. 2-man 
tracker.* Apr/19 

T rinily UnUed Presbyterian, Sonta Ana, 
CA. 3·man. Jul/13 
Redmon 

first t.Aethoclist, Canton, TX. 2·man track. 
er.* Dec/IS 
Reynolds 

Restoration of 1925 Estey, the Coliseum, 
Marion, IN. 3-man. Sep/17 
Reuter 

Faith Lutheran, Staunton, VA. 2-man Aprl 
18 
Rieger 

Sr. Augustin Church, Vienna, Austria. 4-
man tracker.* Nov/4 
Rodgers 

First United Methodist, Dearborn, MI. 4-
man, with eledronlc and pipe divisions. Nov/ 
20 
Ryan 
Meredith College, Raleigh, NC. 2-man track. 
er.* Feb/IS 
Schantz 

first United Methodist, Billings, MT. 3-man. 
Feb/12 

Sixth Reformed Church, North Haledon, 
NJ. 2-man. Feb/12 
Schltclcer 

Berkeley Hills lutheran, Pittsburgh, PA. 
2.man. Feb/II 

First Presbyterian, Hollywood, CA. +man. 
Cd/17 

St. Paul's Cathedral, Buffalo, NY. 2-man, 
3-man. Jul/12 
Schudl 

firs. t.Aethodist, Yoakum, TX. 2.man.· Octl 
12 

Preston Hollaw United Methodist, Dallas, 
TX. 2-man.* AugllS 
Turner 

Holy Trinity Lutheran, New York, NY. 3-
man. Announced Sep/ IS, stoplist.* Od/ S 
Vlsser·Rowland 

St. Christopher's Catholic, Houston, TX.. 
2·man tracker. Nevil 

St. Saviour's Episcopal, Bar Harbor, ME. 
2-man tracker. Jun/ 8 
Wahl 

St. Peter's lutheran, Forestville, WS. 2-man 
tracker.* Feb/ 16 

U of Wisconsin, Stevens Point. 2'man track
er.* Sep/ IS 
Wicks 

Kovach residence, Argos, IN. 2-man. JuV 
12 

Mobile home residence of lawrence WaI
ters, Garden City, KS. 2-man.· Aug/ IS 

St. Cross Episcopal, Hermosa Beach, CA. 
+man. Feb/ 16 

St. Peter's by the Sea Presbyterlon, Portu
guese Bend, CA. 3-man. Mor/20 
W'tdener 

John D. Kiser residence, Atlanta, GA. 2-
man. · Jun/ 8 
W.HI 

First Unitarian, Ithaca, NY. 2-mon trock
er.* Feb/ 14 
Zimmer 

Holy Ghost Cathalk, Hammond, LA. 3-man .. 
Feb/ I 2 

* with photograph 

+ with musicol examples 

# wllh diagrams 
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CLASSIFIED ADVERTISEMENTS t~ Hvllffhilll rote,: per wOfd, $20: ",lnlnlum ell ... , $2.50; .... num ...... CHiclltJonai $'.00. 
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/'OsmONS W ANfED 

Okt;ANIST/CHOIIUdA5Uk SEEKS FULL·1IME 
position. liturgical or nop.liturgical chun:h. 23 
yean .lpa,lence. Dedicated end energetic. For 
resume write William Alley. 1·41-4 Orchard St., 
IeI~iU • • Il 42221. (6'8) 234-5(79. 

LITURGICAL ORGANIST I CHOIiUdASTU, 
20 yean experience ranging from "clesste" to 
"fol\:", direct lunlot, youth . adult & h.ndblill 
choir$. Also sirtc;'l baritone 8' l .. der of Soag 
& for fIlMr. ' . in Et!glish, 5panilh, lAtin & 
German. Presently am director of music of one 
of largest Catholle parishes on eest coad. 
Held this 'ullUm. position for past II yeen, 
-can supply IIlulle"l references. Seek similar 
ruUtime politiOft In Rorida. Address " ·2, THE 
DIAPASON. 

/'OSITIONS AVAll.UIE 

EXPERIENCED REED VOteER CAPAILE OF 
lupel"'lising reed voicing department. Reply to 
M.S, THE DIAPASON. All inquiries confidential. 

OIl;c;.ANIUILDER, SAN FRANCISCO. _ ES. 
bbU,hed, financially lOund, professionally man· 
aged fi rm with highest qualify dandard. 1Mb 
person of integrity and intelligence, experienced 
and mechanically stilled in buildinl] and main· 
tenance. Bectric. peeumatic e~ machanicel. 
Facto ry trai ll;,") desirabl • • Send ~mn. in con· 
idenca to l.2, THE DIAPASON, 

GRADUATE ASSISTANTSHIPS AS ASSISTANT 
univanity organist end cia" pieno mey be 
Bvail,ble in SeptembH, 1m for mlKico\oQicts 
with .trong organ background seeking advanced 
degree. Send inquiriltl to Dlnctor of Graduate 
Studie., Department of Music:, 2G4 Music l uild
ing. Unlvenity o( PiHlbul'9h. Pithbul'9h, PA 
15160. 

ROMAN CATHOLIC MUSICIANS FOR 1m 
positions along central welf coest o( Florida. 
Emphasis on collgregefional leadenhip, choir 
formtllton. Must h.ve good or accepteble \foice, 
poise to fundion from ,.nctu.ry, and facility 
in orgen playing. Write to Mr. Carroll Thomas 
Andrews, Director of Music, Diocese of St. 
PetenbufCJ, P.O.II. 13109, St. Petenburg, Fl 
3m3 

WANTED - MISCEUANEOUS 

RecORDINSS (71'S) OF COUIIOIN, FOX, 
Vieme. BiQCJS, Dupre aM Germani. Also, Aeo· 
lian.Silaner " Ki JIQ of Instnnnen"" records. 
Randall Gave. 29 Floral Ave., MI. Clemenl, 
MI .f804l. 

USED SKlnED METAL AND OLD SPOTTEO 
metal pipes. 90 cenls per pound. Contact Trivo 
Compeony Incorporated, Manufacturen of Qual
ify Reed Pipes, Bo. 101. Hagarstown, MD 21740. 

MUSIC ROLLS FOR AEOLIAN.DUo-AaT, 
Walta, .M SkilllMlr Aulomalic Pipe OtQan 
PlayarS, J. Y. Mac.nney, 40& Haverford Ave., 
Narbeth, PA 19072. 

USED ALLEN THEA:tRE ORGAN #'20 CO .... 
put", with card ,.adH 0' one simitar. Writa 
Elirabeth Murphy, 10(, N.W. Parkway, Loui .... iII., 
ICY 40212. 

~ YUIA HORN, MUST IE WURlIl'UR OR 
Aeolia",S\inner. Sta'e condil1Of1 a"d "rka. W. 
L Cook, la»t b ini ... Ava. So., SeaHla, Wit. 
98171. 

MlSCfUAHEOUS 

CHESTS, REGULATORS, S..5. SWITCHING, 
combination actions, etc., in kit form. Wrlte 
(or freo organ spada lties ca'alog. Klug & 
Schumechat, 771" Industri.1 Patk Drive, la .... 
land, Fl3l11ll. (Ill) 6831046. 

CUSTOM MADE SLIDER CHESTS, MECHANI· 
cal coll$Ole dlotsis, bellows, wood pip", wood 
squores, case·work. Qulity maleriels. workman· 
s .. ip . B.G, RFD I, Deerfield, NH 0l037. (tm) 
46]·7407. 

IYORY, ROSEWOOD, EIONV ETC. DRAW· 
stops alld C:OI"ole fittin~s made to any pI"etn. 
Esid inCJ work faithfully copied, hend engravi_g 
in all styles. The most caraful and personal 
sel"'llce in the Wotld. Thos. Harrison and Sons 
(Established IBlO), St. Peler's Close. London, 
El, England. 

THE NEW 7·OCTAVE pansON CHROt.A~ 
tie TUller mod. 1 l20. i. now available fram 
stock. Continuously variabl. Verni.r control 151· 
lows you to com~nsat. for temperatura or 
tuna celMte ranks with ee,e. For more deta ils: 
Poteno_ Bectro-Mu&ical Products, Dept. II 
Worth, Il 604IL 

fOI SALE. U ......... ,...... _, of 
• n'l<I.o ...... Send $1.00 ,.,. ......... 
1Iot. 

WIcb 0._ c..np..y 
H"""' .... 1_ 622ft 

,'III 654021.1 

MlSCfUAHEOUS 

TWO, THaEE AND FOUR. MANUAl AUSTIN 
conlOles bought and sold . Factory 'rained tech. 
nk.ian for your alterations. Audlincfoll SeNice, 
Milbrook, NY I254S. ('I", 6n.1IXI1 . 

QUALITY REED OaGAN REPAIRING, U. 
b",ilding and tuning . David McCain. 1529 Wes' 
Touhy, Chicaoo, Il 60&26. (312) 76+6108. 

NOEL MANDU OffERS - FAITHfUL COPY 
of Haaw. (1 614) Regal Otan B, ", 2. Portabl. 
full compan trader (in iit form B, " , 2.) Medi. 
evel Pon ative £500. Period Chamber Organ, 
beautiful instrument, superbly tMtored, 112,000. 
Sf. Paul's Cathedral, new Ed of boo"'et 011 reo 
b",·ld. For detail, please send two dollan. Noel 
Mander, St. Peler's Organ Works, London, 1:2, 
England. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Ca,al/ant "nd Skmner po",chbo"rds. primary 
and offset atlions. Write Burnen Associates, 
1907 Susquehanna Rd. , Abington, PA 19001. 

RECOYERING ANY TYPE OF POUCHES. 
pneumatics and prima,ies teather or poly_ 
urethane. Res.ervo·n rel.athered IIlso. Write 
Eric Brugger Releatheri ll9 SeNic., 103" East 
29th St ., Erie, PA 16504. 

REED ORGAN TUNING AND RI!,AIRING . 
Edgllr A. Rodeau, .. 01 Albany Ave., Westmont, 
NJ 08108. 

PUIUCATlONS 

"THE INTERPRETATION OF IACH 'S KEY. 
board Worh" by Erwin Bod~. Reprlnl of his 
I"d book on Bolich dealing wa h ornamentation. 
reoisttation, and instrument choice besed upon 
internal evidence end contemporary w,iting. 
on harpsichords and clavichord. Book code, 
a~BK, $23. Greenwood Pren, 51 Riverside Ave
nue, Westport, CT 06880. 

S'ECIAl COLLECTOR'S ISSUE OF ''THE 
Trael.t" magarine. 200 pages; II" r II" soft. 
bound : 25 authors incl",din9 E. Powet ligos, 
Jos.ph Blanton, Maarten Vente. Rare .rticles 
concerning all phlSes of the history of American 
ofCJanbuild inq. Limited BicentenniGI issue: $10.00 
podpaid . OJ'Qen Historical Sod ety, P.O. 1101 
209·B, Wilmington. OH "5177. 

PEETERS: "ARS ORSANI" 3 VOL. t.CETHOD, 
new. Sacrifice $30. Addtess A·l, THE DIAPA
SON. 

',ANOFOItl'E 

LAVISH " STEINWAY GlAND, t.CANUFAC. 
tured in 1897. ornalely painted by famed l on
don anist Arthur Blackmore. Unique over· 
.trung frame. This piall(l wa. own.d by Evelyn 
Nesbitt - "the girl in the red .... Ivet swing." 
For information call Theodore C . Wood, RD 
2. Salem, NY 12&5. (518) 154-1189. 

FOltl'fI'IANOS 

FORTEPIANO STEIN (1171) UPLICA IT 
Philip Bell; 1111 years old ; elcellent condition: 
used in Smithsonian Bleentennial tour. Contact 
Albert Fuller. V West 67th St., New York, NV 
11m]. (212) 813·21'fO. 

FORTErtANOS - THOt.4AS McCO.I, 2OJ7 
South Division Avenue, Grand Rapids, Mich. 
'1'07. 

HAIII'SICHO/IDS 

HARPSICHORD AND FORTEPIANO KJTS. AU. 
thentic replicas of hittoricel indrum.nh in kit 
form for condrudion by the emafe",r craft,. 
man. Illud rated b rochure. Frank Hubbard Harp. 
sichords. Inc .. IBSA· D l ymall Street, Waltham, 
MA 02 154. 

fLOWER VOUR HARPSfCHORD SOUND. 
board with authentic Ru.::ieu b irds, bees. flow
ers. Full·size layod , inrtruction menual, $35. 
Shirley Math ws. P,O . Box 162IM, Baltimore, MD 
21210. 

CANADIAN MUSICIANS - ZUCKERMANN 
harpsOc honh, viroinals, clavichords, ilts or eom
pleted instruments, now avanable from Cana_ 
dien agent. Free colour b rochure. John Bright, 
RR 2, IIderton. Onterio NOM 2AO, Canoda. 

HARPSICHORD, FRENCH STYLE, AFTER 
Hemsch. Two manuals, bB', Ix" ', buff. FF. 
9' " . Hanchtopl. Built in 1971 by R J . Regier, 
who has wor.ed with Dowd, Iodo". and Adram
l urnett, Kent, England . $7,000. 7)] Field St., 
Baltimore, MD 2121 1. (101) 1m·7317. 

MULLER PIPE ORGAN CO • 
1365 541. Detroit Av .. 

re:z::-
T ....... ot.lo 43614 

. 
41'-31247'1 

HAIII'SICHO/UIS 

IURTON HARPSICHORDS, SPINETS, AND 
clavichorch-Professional instruments in kit fo rm, 
from $195. For brochure write Burton Horpii. 
chords, 7V "R" Street, P.O. 8011 80221D, Lincol n, 
Neb. 68S01. ~ 

SAIATHll HARPSICHORDS, PEDAL HARP& 
s'chords and Clavichords: mod reliable and 
beautifully soundiRCJ from $1, 195.00. Brochu ... 
SI.oo. St.reo l P $S from Dept D, IbM Homer, 
Vancoul/er, B.C., Caneda. 

HARPSICHORD OWNERS: A FULL liNE OF 
audio and visual Chromatic funers is now 
avaj1abte to ho' p you with your luni ... g require. 
ments. For more infotmllt ion writ. Peterson 
Electro. Muskal Products, Dept. 20, Wo rth, Il 

""". 
SpiRRHAKE HARpSICHORDS AND ClAVI· 

ehords .. acellent, dependable, beGutiful. Robert 
S. Taylor, B710 Garfield St. Bethesda, MD 2003". 

J MORLEY CLAVICHORD. C-D FOUR oe. 
ta~ two semi·tone keyboard. doub!e lining, 
rose:"ood finished cabinet. Three years old , in 
perfect condition. Glmost never pla.pd. De
ta~hab!. legs, Quilted canvas carryIng case. 
As~jng price 11 ,100.00. l. Meeier, BOI 8, lOCI 
Mile House, B.C., Canada, VOK 2EO. (6041 
195-23lJ. 

CHALLIS CLAVICHORD, EXQUISITE WORK· 
manship and tone, plus M rps'd!Ofd sing le 
e e ... Teek trim briQht tone unusually st.bl •• 
Fot those who don't I:h to tUlte. Address ).4.2, 
THE DIAPASON. 

HARpSICHORDS, CLAVICHORDS, AND VIR· 
oinals. Authentic clanical d.signs for. home 
construction by the .male<Jr builder. WrIte fot 
f~e broch",re Zuckermann H.rPlichords Inc., 
15 Williams St., P.O. Box 121, Stonington. CT 
D617S 

HARPSICHORD .UILDING AND PERFORM
ance workshop - Richard Kingston of Dallas, 
Tela' to conduct deily sessions on harpsichord 
from ' viewpoint of professional manufact",rer. 
l ecture.demonstrations, class d iscussions. Pa!. 
formance study by Geotge Ludtenbel"9 I
daily Slsslo.,,: adepting pi~no o r ~.n tec~. 
nique to harpsichord, ~ulldln~ a hbrary, e.dl' 
tions and support ino hterature, otnamentallon 
and embellhhment, fin~ering, phrasing, rhyth. 
mic con .... nt ions national styles end more. Ses· 
sions from Aug'u" n.lO, Adult Music Con!er. 
ence, NaUona l Music Camp, Interlochen, . M!ch. 
igan "9"1. Write in cere of Mrs. Noel WinnIng. 

HARPSiCHORDS AND CLAVICHORDS IV 
Timothy M. Ryan. SIngle and double manual 
instruments available. Hidori.:: constrvctlon, 
quali ty wor~menship . Write Timothy M. Ryan, 
Bol 2509, Youngstown, Ohio 44507. 

HARPSICHORDS, CLAVICHORDS IT NEU
pert. RECORDERS by Moed, Adler, alld othen. 
Also historic instruments. Write Ot call Gordon 
Wildman, 2223 E. 7"6£1 S., Salt lake City, ur 
&4121. (801) ' .. 2 .... 751. 

HARPSiCHORDS AND CLAYICHORDS SINCE 
1950. 10 current types. Near Indiana Turnpiie. 
E D. Witl, Rt. 1, Three Riven. MI "9O'l1. (1I16) 
244·5128 

DOUIl~ MANUAL HARPSICHO.D IY SA· 
bathil. Concerto " model with .. ' on lowet 
manual. Excellent condition. $04,000. (2Ol) 2)6.. 

3387. 

HARPSICHORDS IY KNI~HT YEiNON. AU. 
thentic replicas of hidoric instruments, care
fully made and elegantly deco.rat~. 52S White 
Pigeon Street, Constantine, Mlchloan "9042. 

RIC H A • D ALexANDER, HARPSICHORD 
Mai er. Ruc~en. Task' " , Dulckin, Couchet, cop· 
ies. C",dom built . P.O. Box e .. I, Ashland, Or .. 
gon 97520. 

HARPSICHORDS, CLAVICHORDS IV NEU
pert, world's finest, o ldest maket. Catalolll 0" 
request. Magnamus'c, ShorG1'i, CT 06Q69. 

HARPSICHORDS, CLAYICHORDS. MOZAIT 
Pianos by Neupert, sale Ot rental. Financing 
availa ble . Write or call Wally Pollee, 1955 West 
John Beeu Rd., Stevensville, MI "'I'll. 

FOR SAlE PIPE ORGANS 
HARRISON AEOUAN-SKINNU (l9S2) - 1-

manua' , pedal; 22 stops, 2B ,anks. Us!d regu· 
larly' lIe.ds releGthering. Available Spnng 1977. 
lest' oKer. ~rcha'lt 10 removtl. Eighlh ChlirO 
of Christ, Scientist, 101 Eas' 71th 51 •• New York, 
NV 10016. 

ORGAN SERVICE· J. E. lee, Jr. 
KNOlMUI, tlNNISSII anol __ 1 

T •• I ... Mal ............. Udl .. 
Couulla.b 

FOIl SAlE PIP( ORGANS 

..... /U. WURLITZER ORIGINAL 3 CHAMIER 
1926 facto ry instellation unchanged, good condi· 
tion and now playing. Std. Console w/combons, 
suitable bass. Dbl. Tch. Ranks inc. 12' Idn. end 
9 16' •. Chrys. and Chimes only percus. Availabl_ 
immediately for buyer removal. Will not divide, 
M'nimum bid $<ID,OOO. Seriolls inquiries contect 
Delaware Organ Company, Inc., Tonawanda , 
NY '''ISO. 

HOOK AND HAmNGS 2.t.4ANUAL ORGAN, 
(:ompletely rebuilt. new contacts, releathered. 
Ideal for medium slz. d .urch. May be teell and 
p la) ed. Conrad O. Olton, 221 Adami St., 
Wa ltham, MA 02154. 

1921 t.40LlER , I .. RANK, STILL PLAYING. 
Buyet to remove In July, 1m. Best offer. Spec:
ficationl eveifab!e from Da re Pelenon, First 
h pt ;s' Ch llll rch, Box W". Aubu,n, All,",. 

2-MAN UAL, 7-RANK MOLLER, OPUS 5''', 
installed 1911. Putchaset to remove. Contact 
C. p. UHle or lois Booth, Pittman Memorial 
ChutCh of God in Christ, 235l East Grand 
Blvd, Detroit, MI "1121 L (lll) 87 .. ·21)0 Ot (lll) 
117]·2195. 

2·MANUAl 7-RANK ... OELLER PIPE ORGAN. 
Complele with blowet, motor, swell shutler .. 
may be see n aM played. $IO,COO/best offer. 
United Church of Christ, Fora" Grove, OR. 
(SOl) 157.9121 . 

IG-RANK WUItLlTZER THEATRE, 2-MANUAL, 
all percussions and toy counler. Priced to sell 
immed iately. Address A.S, THE DIAPASON. 

2M/ll' AEOLIAN ORGAN COMPLETE. EX
celie'" condition. Theatre·style \foicift9. Deagan 
Mrp Gnd chimes, Duo·Aft Player. $S,aoo or 
best offer. SASE. Hat Henry, 12 Arrowhead 
Drive, St.mford, Conn. 06901. (201) 122·7192. 

10 RANK, 50 YEAR·OlD KllGEN ORGAN. 
Good playift9 condilion. Bett offer. Our Sev
ior's, 1800 Jathon, Bloomer, WI S4n ... 

E. M. SKINNER 4-MAN UAl, ~RANK OR· 
gan $90,000. Homamp l.manual, 50 rank orgen 
SB5.aoo. Will rebuild and install the above any· 
where in the USA. ~dete" Organ Co., Box 
95", Oai Brooi , Il 60521. 

WURlITZER 3M/ISR, STYLE UO, HORSESHOE 
con.ole with seco"d toudl, piuicato, susienuto. 
w itable bus, leI! a. ,ight - general & cres· 
cendo, , hemulan" and 3D pistons. All original 
pipewor~ complete including 8' bra" trumpet, 
16' wood d iephonlll$, sallophone, plus full toy 
counter, original parcussions; mGrimba , g lock, 
slei9h bells, KYlo, upright pillno, chimes .. 
chrysoglott. In storage a. removed from thea· 
tre. 8",yer moves. Serious inquiries only. Price 
$35.<0:1. For fu rther information write Drawer 
K. c/o The Coniole, P.O.Bolt SI 3", Patadena, 
CA 91107. 

AEOLIAN-SKINNER ORGAN (1m) 3 MAN· 
uals. II fanh, 38 stops. Great B ranh. Swell 
12 ranb, Choir B rGnh, Pedal S renh. Excei· 
lent condition. May be seen and p1ov-d. Mini· 
rr.",m bid $30.000. Purchaser to remove. Stop 
list on request. Cont.ct Epic: West, 2640 CoI
I.g. Ave., Bar.aley, CA '''704. ("15) 549·18-«. 
Ellen Southard . 

AEOLIAN DUOART PLATER RESIDENCE 
pipe organ, II tanh and percussions, 16 organ 
rolls with catalOQues from 1925 '0 ""7, one 
test roll with infotmali<ln sheets, trecker·bar 
drawings, bluepri"ts of original installation, 
attachment for connection to piano. Pipes 
crated except for larger baltes. Excell.nt reo 
storable condition. FOB. Roben Klemen, 9S19 
Abbotsford Rd ., Plea River", CA 90660. 

'It THEATRE - ROMANTIC OIGAN WITH 
many percusslon, Gnd toyt . Horseshoe console . 
First $4000 takes it. For info rmation ca ll Theo· 
dare C. Wood, RD 2, Salem, NY 128M. (SIB) 
85-4·1189. 

S-RANK LEET PIPE OR6AN, 2-manu.', 25 
slops, fine oboe and ce leste, _deal for home 
in,t,lIetion, needs war\:. Pipe .. wind box fit 
in 91.9 area . As~in9 $1 .000, Call (201) .. t:.'.65l8. 

FOR. SALE ELECTRONIC ORGANS 

lODGERS 2·MAHUAL, MODEL 110, CHUICH 
or home instru ment . New, mint cond ition, many 
edrel. Best offer over $7,500.00. (91t:.) "81 .6398. 

SAYI LLE, OP. Joe , II US. OLD, l-MANUAl 
d'aw\.nob conlole . O"""er transferred. Must 
se ll immediately. Write to: ' 0 19."," 97& H.tch 
St., Cincinnati, Ohio "5202. 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Ha .... nlllvd.-Doylon. Ohl. ~ 
513-216-20111 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS chmlfl.d advertising rates: per word, $20; minimum chorge, $2.50; box number, ocIchtIonal $1.00. 
Replies to box numHn should b .... t cia The DIapason, 434 S. Wabash Aven~., ChIcogo, .Do 6060s. 

FOR SAlE - ElECTRONIC: ORGANS 

ALLEN MODEL m ·D COMPUTER ORGAN 
wah .. Mode l HCIO spellker cabinets. Perfod 
(ondaion. (615) 376·6394. George Kellov, Rt. 
I, Bo. 20, Kingston, TN 37763. 

EVERETT ORGATRON AND WURLITZER 
pa ris. Phone (412) 34] ·5940 or wr;fe Robe rt 
H ed~e[! , P.O. Box 10]40, P;tlsburglt , PA 15234. 

NEW CONN AND AllEN COMPUTER 
church & theetre o rgons 20% off. I,roo pianos 
& orgonl. e ll mekes, Largest selection in USA. 
Victor's, 300 N.W. 54th Street, Miami, FL 33121. 
(lOS) 75'·7502. 

HAMMOND ORGAN 6165 " GRAND 100" 
Swell, Greet, Antiphonal end Pedal speeker 
cebinets. Two 61·nole menuels lind ]2·note 
pedel clevler. AGO specifications. No drew. 
bars. light oalc, Music light. Amplifier cab· 
ineh. 10 yelln old. Our technicians checked 
ond repaired orglln to A·I condition. De. 
livered' free within 200 miles for 56.0J0, Call 
(217) 3oi2.922I. Samuel Music Company, we 
West Fayette, Eflingham, Il 6240I . 

NEED A MORE MASSIVE ENSEMBLE FROM 
your electronic orglln1 Mixtures1 Add the gen· 
erotors needed at very low cost. $),50 brings 
BO.p"ge handbook and c"tolcg of solid state 
generlltors, schematics and specifications recom· 
mend"tions. J . R. Reid, 898 Savory Drive, Sun· 
nyv"le, CA 'H087. 

LOWREY MODEL Co32 AGO ELECTRONIC 
o rglln" in walnut and two loo·wott edemol 
speaker cab· nets. $3,200. Sudeten Organ Co., 
Box 95-4, Oak Brook, IL 60521. 

CONN SU PER CLASSIC, TWO.MANUAL, 
full piltdalbollrd, excellent condition. Must HIli 
to get ready Jot pipe organ Instollal10n. No .... 
wood Pork Lutheran Church, 5917 N. Nine Ave., 
Chicago, IL 606l1. (312) 631·2860. 

FOR SAtE - MISC. 

6 SLIDE PEDAL KEY ACTION, $SO •• ONE SET 
pedal board' springs $10. Two 61·no'e manual 
keybollrds with new felts, bushings. slips and 
cheeks of unfinished solid birch. $ISO. Moller 
swell shades, small, perfect condition, $75 firm. 
Small sca le Austin 16' Bourdon, II pipes, miss· 
ing B. no feet, $20, Zephyr blower, Slh" static 
pressure, q uiet, S-iO. Above manuo' s hove con· 
fllct bars. (J 12) S29·1901. 

2·MANUAL ESTEY REED ORGAN WITH 
pedlllbo"rd . Refinished. 9010 restored. Philip 
Sheun. 115 East Illinois, Carterville, IL &29IB. 
(61B) 985·6220. 

PIPE ORGAN PARTS, '" WOOD DIAPASON, 
consoles, unit c.nests, offset chests, reeds. 
slrings, shutters, elc. Send SASE to A.oi. THE 
DI APASON. 

ROBERT MORTON CONSOLE ENLARGED TO 
three manu"ls, complete. $750. Jones, -4D3 Mc· 
Minn, Athens, Tennessee 37303. 

WOOD PIPES, NEW, UNVOICED, I' STOP· 
ped woods, 4.l/oi x 5-1/4, 61 pJpes, mllhogany, 
lacque r finish . Caps screwed on , footho les 
bored, with pipe feet. Voicing available. $500 
ellch set or $5,000 for II seh. American Org"n 
Supply Co" oil21 South Sixth St., Milwaukee, WI 
53221. (oiH, oi83·J046. 

NEUPERT CLAVICHO RD $"95; NEUPERT 51 .... 
berm"nn I Spinet $2J9S; Neupert Telemann 
Harpsichord $3200; Neupert Rameau II Harpsi. 
chord $3950; used Neu pert Couperin 2·manuol 
harpsichord in like new condition 53995; Sa· 
bethil "Cantabile" harpsichord $2095. Series 
20 Wurlitzer amplified reed organ, good con· 
dition $-i95. Antique Nunns & Clark squan 
grand piano, a l lead 137 yean old, $1250. 
Clementi grand pill no mada about 1800, $4600. 
For more details write or call John W. Allen, 
500 Glenway Avenue, Bristol, VA 24201. (703) 
669·8396. 

fuxcnlR5E u))lR.GJRlU1lS((]]1FlFJUklJ 
COMPANY, INCORPORATED 

64S WEST 3 2N O S TREET. P . O . BOX 1165 • ER I E , PA . leS12 

Q UALITY PIPE ORGAN SUPPLIES 

STEINER 
ORGANS 
Incorporated 

1 1138 Carvin Place 

louisville, KenIUcky 40203 

CANNARSA 
ORGANS 

INC. 
NEW 
ORGANS 

SELECTIVE 
REBUILDING 

P.O. BOX 23B 
Hollidaysburg, PC!, 1664B 

B14-695-1613 

~A~~.~ 
Mechanical Action Specillists 

RANDALL S. DYER 

Pipe Organs and Organ Servlc. 

Box 489 

Jefferson CIty, Tenne .... 3n6JJ 

JANUARY, 1977 

Since 18·~5 

craeqev-
Rieger Organs 

,4-6858 Sch~'mrzactl ,A.Lstrl{} 

WENDHACK 
• organs 

2000 South Patrick Drive 
Indian Harbour Beach, florida 32937 

Telephone: (305) 773-1225 

ANDERSON H. DUPREE 
harpsichord maker 
7 Comstock Street 

Germantown, Ohio 45327 
(513) 855-7379 • 

w 
9lmj. 9lA!dnuut 

Pip. Organ luild.r 

2742 Ave , H 

Fort Worth, Tuas 76105 

T.I. , 18171 536·0090 

FOR SAlE - MISC. 

USED piPE ORGAN COMPONENTS AND 
pipes. Good condition. Reasonable. Inq. Organ. 
ist, Box 6936, B"ltimore, MD 21216. 

PIPEWORK FROM ESTEY, AEOLIAN. HUTCHa 
ings organs. Some interesting ranks, SASE for 
lid. No shipping. L W. Leonard, 17 Winnt· 
COOlIsh St., Laconia, NH 03246. 

NEW ORGAN PIPES, EXCELLENT WORKa 
mlln5hip and expertly voiced. Formerly supe .... 
visor of Aeolion-Skinner pipeshop. Hans Rother, 
German Organ Pipecraft, 34 Standard St., 
Mattapa.n, MA 02126. 

PIPES AND PARTS SALE. CHURCH AND 
theatre. San Francisco. Feb. 19 & 20. Huge 
combined inventory clearance of four well 
known organ companies. lowest prica. All 
must go. Cash and Corry. 5SAE for detoils 
and partial list. Liquidator, 472 Tehama Sf .. 
San Francisco, CA 9oi1OJ. {oilS} 362-4997. 

USED PIPES AND MISC. EQUIPMENT. WRITE 
for specific needs. Box 2061, Knoxville. TN 
37901 . 

USED METAL.TOE PIPE FEET, ALL DIAME
ten B5- 18" , 340-6" . The lot $JOO crand. M. A. 
loris, Trocker Organs, RFD 2, Batte, Venpont """ .. 

PRtVATE PARTY W ISHES TO SELL SPOTTED 
metal III RK Mixture, 12"' - 15th - 17th, 
with breaks. 3" pressure. Mint condition. 
$ I,OJO.OO FOB l os Angeles. Landon Pipe Orgon, 
PO Box 665, Temple City, CA 9178). 

MOLLEk COMPONENTS: AUTOMATIC PLAY· 
er Artiste good condition $750, Gothic case 
work oak with display pipes 6J:2Ox13 feet hiQh 
good condition $550. Harp needs loether, 
otherwiHl good condition, $900. Two trems $25. 
Bill Kohut (312) 6J9·oi700 evenings. 

@~ 

DELAWARE ORGAN COMPANY, INC. 

252 Hamar. Av •• 

Tonawanda, New Yotlc 14150 

(716) 692·7791 

MEMBEllA.P.O.B.A. 

ORGAN KITS 
The uHlmateln design & sound 

DEMO RECORD & 
BROCHURE $1.00 

• 32' - 16' electronic pedals lor pipes 
Ie Capture combination action 

clfllb ~Nh 5872 Amapola Of. 
~~"':'::':7- Sin Jose, CA 95129 

Shawhan Pipe 
Organs 

REBUILDING - SERVICE 
-NEW ORGANS-

1901 Howell Street 
Fort Wayne, Ind. 46808 

219422-8863 

fiim :fjtmtTl! 
PlP[ORGANS 

RettOl1llio ... Dnip. Senice 

1052 Roaaoke Road 
(216) 382-9396 Ondand "richt .. Ohio 441%1 

i 
TELLERS ORGAN 

Company, Inc. 
COMPlETE ORGAN SERVICE 

SINCE 1906 
P.O. lOX 1313 
Erie,P •• 16512 Ph.456-5306 

FOR SAlE - MISC. 

WURLITZER CLEARANCE SALE. WE HAVE 
too many organslll Presently offering: 3M/IlK 
Wurlifzer (complete or perts), 8' Wurlitzer 
bralS SllX, 16' Wurlitzer post hom, 3M Wurliher 
console (over 175 stops), 3·11 Wurlitzer relay, 
2-6 Wurlitzer relay, 7R Wurlitzer chest, &R 
Wurlitzer chest, Spencer organ blower (5hp. 
22G-3 phase). 6 Wutlitzer reQulato", 6 Wurlit. 
zer "'ems, 16' Wurlilzer Met. Diaphone, Wit .... 
lilzer xylophone, Wurlitzer Qlock; 2 Wurlitzer 
chimes, Wurliher marimba, misc. olbet chests. 
Wuriiher sleigh bells, Wurlitzer seu. bells, WUta 
lilzer Swiss bells, many special traps, 4 Wur. 
litzer swell shodes, 16' tibia (MatT.Colton), B' 
Wurlitzer violin, B' Wurlitzer diapason, Wur
litzer chrysoglott, 16' tube with wood resona
tors, 8' Wurlilzer tibia, 8' Kimball clarinet, 8' 
Wurliher vox, B' Kimball trumpet, 8' Kimbell 
kinura. B' orch. oboe (Robert Morton), 8' 
Wurliher tuba, B' Wurliher krumet, I olQan 
piano, plus many other parts. Contact Mr. Terry 
Kleven at (612) 489·2074 for prices and shipping 
informotion. These paris sold on fint come fint 
serve basis. All parts FOB St. Paul, Minnesota
crating and shipping extra. Or Write to 1113 
West Sandhunt Drive, Roseville, MN 55113. 

WAREHOUSE CLEARANCE SALE: LARGE IN. 
ventory of pipes ond various other components, 
some new, $Ome oW Various makes. Sand SASE 

-fot list. W. J. Froehlich, +4& Grove St., West. 
field, NJ 07090. 

Eo M. SKINNER , SON CONSOLE, 3 
manuals, oiB stops, 19oi2. Available after feb
ruary. 1977. Inquiries Orgllnist, New York Ave. 
nue Presbyterian Church, Washington, DC 20005. 

ARRIVED RECENTLY: A NUMBER OF BRAND 
new in stock quiet imported blowen in 1/10, 
1/2, '·1 /2, 2 and 3 hp. in both three and single 
phase. Wicks Organ Company, Dept. Al, High. 
land, IL 622oi9. (£18) 65-4.2191. 

DEAGAN HARP, 49 NOTES. PAUL BRENDEL, 
St. Louis, MO. (3I oi) &42.1691. 

o 
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Sine. 1906 

5~. S,mtot 0/ Qua!;I, 

r JEROME B. MEYER & SONS 
P 
E 

213' so. AUSTIN ST. 

MILWAUKEE. WiS. 53207 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So. Detroit Ave. 

Toledo,Ohlo·43614 

419-382-6761 , 

Since 1780 W ALomR 

Walcker Organs 

D-7157 Murrhardt 

2Jur~am & Compan, 
BUILDING AND SERVICE 

P.o. Box 2125 
Tallahassee, Fla. 32304 

(904) 575-2001 
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Murtagh -McFarlane 
99 CLAREMONT AVENUE 
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