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The Tonal Evolution of the
M. Skinner Organ

E.

PART 1

Ernest M. Skinner, prophetically born
in Clarion, Pa, in the year 1BGG, be-
came one of the outsanding organ build-
ers in America. In his long career in
this field, which spanned more than
hatf a century, he undoubtedly did
more than any other builder to enrich
the tonal resources of the American
organ. His particular interest was in
the development of orchestral imitative
stops such as the English Hom and
French Horn, two of his most famous
creations.

Also among Skinner’s contributions to
the American organ scene was his work
in the development and perfection of
the electro-pneumatic action and stand-
ardization of the console. He was one
of the first American organ builders
to advocate console standardization.
The Skinner combination action in the
later consoles was probably the most
quiet and fast in response of any ever
buili, and the consoles themselves were
very comfortable to play and strikingly
elegant in appcarance.

Ernest Skinner's genius made its
mark in both tonal and mechanical as-
pects of organ building, but this dis-
cussion of his work will be conlined pri-
marily to the tonal evolution of the or-
gans that he built Although Skianer
was most famous for his orchestral imi-
tative stops, his tonal achievements went
considerably beyond the creation of an
imitation symphony orchestra, These
tonal contributions will be discussed in
a later article.

Ernest Skinner began his career in
the organ business m 1886 when he
went to work for George H. Ryder, an
oigan builder in Reading, Mass. His
first task there was to “sweep the shop™
after which he wound trackers. He was
later assistant to Ryder's voicer and
tuner. In 1890, after four years of em-
ployment at the Ryder shop, Skinner
was fired by a new foreman and im-
mediately after was hired by George 5.
Hutchings of Bosion® His association
with Hutchings continued for the next
cleven years during which time he was
to work as mechanic, tuner, draftsman,
and eventually, factory superintendent.

Skinner's sojourn with Hutchings was
an eventful one, and by 1893 he had
designed his first electric action for the
Hutchings organ installed in St Bar-
tholemew's Church, New York City,
that year.? Between 1893 and 1898, Skin-
ner's inventive work was devoted pri-
marily to the refinement of his electric
action and to a general improvement
in the mechanical equipment of the
organ. By 1896, he was factory super-
intendent. During the following two
years, Skinner supervised the installa-
tion of numerous organs for the Hutch-
ings firm, among which were the or-
gans built for Harvard Church, Brook-
line, Mass.; Mission Church, Roxbury,
Mass; Union Congregational Church,
Worcester, Mass,; Pilgrim Church, Dor-
chester, Mass.; Arlington Street Church,
Boston, Mass;* and South Congrega-
tional Church, New Britain, Conn.;® all
of which were made with his new elec-
tric action, incorporating his electrical
and mechanical improvements as they
were developer
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Ernest M, Skinner

By 1898, Skinner had improved and
refined his electric action to a consid-
erable degrec. His action was to be fur-
ther improved and modified within the
next 15 years, but he had come a long
way. His recently developed pitman
wind-chest not only afforded greater
speed and fluency in organ playing, but
was also capable of operating on far
higher wind pressures than were possi-
ble on the old mechanical action slider
chests, This unleashed a whole new
world of possibilities in the tealm of
pipe voicing and organ tone. As Skin-
ner himself stated in his book The Mod-
ern Organ published in 1917,” . . . the
modern organ, with its magnificent
power and wealth of orchestral color
and perfection of mechanism, is made
possible wholly through the disassocia-
tion of the touch and the wind pres-
sure.” Ernest Skinner was now ready
to move on to the next phase of his
career, that of discovering new sounds
to incorporate in the organ.

In 1898, Skinner visited England
where he met “Father” Henry Willis
and Henry Willis Jr., who introduced
him to the principles of high pressure
reed voicing. In the December, 1922
issue of Stop, Open, and Reed, a peri-
odical published by the Skinner Organ
Co, during the 19205, Ernest Skinner

describes his introduction to the Willis
reeds: “At St. George’s Hall, I was very
fortunate in meeting Henry Willis Jr.
who was most agreeable to me. He sent
a man with me to look at one of his
organs and permitted me to take meas-
urements of the reeds . , . . Afterwards
at the dinner table he showed me
where 1 had overlooked much of im-
portance and further instructed me in
the fundamental principles of reed voic-
ing which were unkpown in Ameria
as far as my experience goes.”

“I had read of the Willis tuba on
23" wind in St. George's Hall, When I
heard it I was wild with enthusiasm.
It was so incredibly fine and superior
to anything I had cver heard, I owe
everything I know of the trumpet fam-
ily to Henry Willis, Senior and Junior."

Upon his return from England, Skin-
ner made his first replica of the Willis
16’ trombone in the Hutchings fac.
tory.

In 1900, Skinner supervised the in-
stallation of the Hutchings organ built
for Symphony Hall, Boston. This in-
stallation incorporated the new Willis
type reeds of the trumpet family. In
the Everett Truette scrapbooks is this
description of its tonal resources:

(Continued, page 4)

Beethoven’s Organ

Trios: Authentic
Or Spurious?

by Weldon L. Whipple

Nearly forty years have passed since
Max Eschig of Paris first published
Charles Tournemire’s edition of three
Piéces en trio de claviers by Ludwig
van Becthoven! The three Pidees (in
the keys of G minor, E-flat minor, and
E minor respectively), as well as a
three-voice Fugue en MI mineur edited
by Marcel Dupré and published four
years later by Bornemann of Paris as
2 work by Beethoven? have been an
area of confusion and controversy ever
since their appearance. The trios are
scldom mentioned in discussions of
Beethoven's organ music, and the few
organists acquainted with them tend to
discredit their authenticity.? A review
of their origins and history may be in.
formative,

SOURCES

Tournemire stated in his preface to
the Pidces that the trios were taken
from pages 5-18 of volume two of a
“totally forgotten work"” entitled Etudes
de Beellioven, by Frangois Joseph Fétis,
published in 1833.* Though Dupré him-
sclf did not note the source of his edi-
tion of the trio-fugue, it too appears
in the same volume on pages 47-53.

Investigation of the Etudes de Bectho-
ven reveals that the volumes are only a
French translation by Fétis of a Vien-
nese publication by Ignaz von Seyfried
entitled Ludwig van Beethoven’s Siu-
dien im Generalbasse, Conlrapuncte und
in der Compositions-Lehre, published by
Tobias Haslinger in 1832. All four trios
appear in the original German version.®

The Studien are a compilation of the
contents of five packages of contrapun-
tal exercises purchased in 1827 by Has-
linger at the auction of Beethoven's es-
tate (listed as item 149 in the auction
catalog), Haslinger commissioned Sey-
fried, musical director at Schikaneder’s
Theatre in Vienna, to compile the ex-
ercises.’

The five packages of cxercises (now
comprising Beethovenautograph 75 in
the archives of the Gesellschaft der
Musikireunde in Vienna) were identi-
fied by Gustav Nottebohm, in the final
chapter of his Beethoveniana (1872),
as the studies — at least in part —
prepared b?' Beethoven during the sum-
mer of 1809 to teach composition to the
Archduke Rudolph. Nottebohm noted
numerous errors and alterations in Sey-
fried’s publication and identified many
of the exercises as works by other com-
posers. Apparently Beethoven, in pre-
paring to teach the Archduke, used not
only his own exercises (many of which
he had composed while studying under
Johann Georg Albrechisberger) as ex-
amples, but works of earlier composers
and theorists as well. Beethoven neg-
lected to identify the sources of many
of the borrowed examples (a practice
not uncommon in his day), and Sey-
fried, in compiling the studies, attri-
buted them all 1o Beethoven.®

IDENTITIES OF THE TRIOS

Nottebohm pointed out that many of
the exercises are by Johann Joseph Fux,
Friedrich Wilbelm Marpurg, Carl Phil-
ipp Emanuel Bach, Johann Philipp
Kirnberger, Johann Georg Albrechts-
berger, Daniel Gottlob Tiirk, and oth-
ers. OF the exercises that Tournemire

{Continued, page B)



Advortising

Advertising is a vital, necessary component of the world of publications —
thus, it directly affects THE DIAPASON and its readers. Advertising tells
the reader what products or services are available. In our bailiwick, this
means that we can leam of a new organ, see what new music is available, or
read who is building new organs. We can also see which artists are available
for recitals, what conferences are being held, and who does repair work. A
large section of classified ads contains a great variety of new and used items
for sale, and of positions available or neetfed.

Advertising has another function, in addition to the information it imparts:
it pays for a large percentage of the publication costs. THE DIAPASON is
not subsidized by any orpanization or foundation, and the subscription rate
is fairly low, so the cost 0% production must be borne largely by the advertis-
ing. Therefore, the amount of editorial material (news, features, reviews, re-
ports, letters, ete.) which can be published in any issue is directly dependent
on the amount of advertising.

Readers sometimes ask \\ﬁly such and such a company is allowed to adver-
tise. However, an advertisement is not an editorial endorsement, and there
is no connection between what is advertised and what is mentioned editorial-
ly. Advertisements cannot fairly be rejected, unless they contain material
which is patently offensive or known to be fraudulent. Any customer who is
dissatisfied with a product should take up the matter directly with the ad-
veriser.

Patronize our advertisers; it’s good business for all concerned.

In Jhis 9ssue

Those who have been especially interested in recent articles dealing with
tracker organs may find it a bit incongruous to see a feature article on Ernest
M. Skinner, but his work constitutes an important part of our recent organ
history, and it seems fair to have an evaluation of his work now. We have
reached the point where we can place it in perspective and realize that
Skinner did a great deal of fine work. Moreover, he was enormously influ-
ential in his own day. Fortunately, some of his more significant organs have
been allowed to remain, as ought to be the case — we need to keep the best
instruments of all periods. The type of organ which the best of his work rep-
resents is significant for its time, even though it is a very different type from
other perioaﬂ..u But, all types make up our heritage, and we are pleased to be
able to begin this series of Skinner articles, written by a person who knows
his work well, both from research and from direct experience.

We also call your attention to the article on the organ trios of Beethoven,
a composer not usually associnted with the organ. In this account, you will
read about works which have been mistakenly attributed to this composer
or to the organ.

Christmas Choral Music
reviewed by Wesley Vos

The idea of Christmas in July is more
than a pleasant contradiction in terms
to church choral directors. Limited

Come, Let Us Praise, Heinz Werner
Zimmerman. Unison or SATB, key-
board accompaniment only; Carl Fischer

budgets and rehearsal time and the in-
creasingly long delays in filling pub-
lishers’ orders make planming now for
Christmas, 1977 a necessity.

Some of the more interesting Christ-
mas items reccived in the past six
months are reviewed here briefly. It is
assumed that directors will want to ob-
tain a single copy for examination be-
fore placing a quantity order. The desig-
nations E, M and D are meant to serve
only as approximate guides to level
of difficulty.

Christmas Bells Are Ringing, Jesus
Was Just 4 Baby, Robert Leaf. Unison,
optional instruments. Augsburg 35¢. (E)
Keyboard, autoharp, triangle and bells
may be combined in the first of these
two short original picces. The sccond
uses keyboard only. Both have an attrac-
tive simplicity.

Booscy and Hawkes has published
several extended carols for treble voices
by Edmund Walters. All have orchestral
accompaniments available on a rental
basis. Ding-Dong-Dolt (E) has a simple
tune and harmonic scheme. Babe of
Bethlehem (M) will require careful at-
tention to rhythmic ensemble and in-
corporates as a counterpoint the tune
“Away In A Manger" (Cradle Song).
Little Camel Boy (M) similarly incorpo-
rates a two-part (or SATB) version of
“Silent Night". The Bells (D) places
the tune in the alto and has a rather
high first soprano part,

2

40¢. (M) This tune could be learned
without much difficulty by an audience
or congregation. Several ible com-
binations of performance forces are sug-
gesied by the composer.

Eleven Christmas Carcls from “Les
Rossignols Spiritucls” by Peter Phillips
(1561-1628) ed. and trams. by Lionel
Pike. 5B or SATEB Oxford §6.55. (M-D)
The editor has added alto and tenor
parts to the original soprane-bass homo-
phonic duct texture. An attempt has
obviously been made to combine the
best features of scholarly and practical
editions, The original French text and
an  English version suitable for per-
formance are provided. These are at-
tractive and curious settings, reminiscent
of the chanson of the period.

Sing A Joyful Seng of Christmas,
Ronald Kauffmann. SAD with piano,
bongo, wood block; Presser 50¢. (M)
An excellent choice for junior high or
high scheol choirs; pop-rock clements
are used with a light touch.

The Christmas Book, SATB (unison)
G.LA. 75¢. (E-M) A selection of 25
main line songs and carols, this 30-page
octavo format collection will become a
staple item in many choir libraries.

The Coventry Carol, arr. Lewis M.
Kirby. SATB Somerset Press 35¢. (E)
The famous tune is given a lovely, fresh
arrangement.
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“Sing Softly, Angels, arr. David N.
Johnison. SATB Augsburg 40¢. (E-M)
Mr. Johnson has written an original
poem for this arrangement of the e
“Prospect”.

Bagpipe Carol. Czechoslovakian carol
arr. William McRae. SATB Carl Fischer
40¢. (E) A “carols-from-arocund-the-
world” program night include this
charming arrangement,

Lift Up Your Heads, Hal H. Hopson.
SATB or multiple choirs, organ and
optional handbells; Sacred Music Press
45¢. (E-M) Suitable for Advent or Palm
Sunday, suggestions are given for a va-
riety of performance forces including
antiphonal choirs.

Festival  Procession, James Laster.
SATRB with handbells, small drum, cym-
bals, organ, two trumpets, and twa trom-
bones; Augsburg 45¢ (E-M) Two texts
are furnished: “Hodie in terra canunt
angeli . . . " for Christmas, and “Christ
is risen from the grave . . ."” for Easter.
As in the Hopson Lift Up Your Heads,
the potential exists for an impressive
festival effect, either in a processional
or stationary environment.

Sing, O Sing This Blessed Morn, Da-
vid Eddleman. SATB with optional brass
(2 trumpets in B-flat, horn, trom-
bone) and bongos; Carl Fischer 45¢.
(M) An infectiously happy syncopated
rhythm is the most active ingredient in
this piece which might be most suitable
for 2 good high school choir,

International Congress
of Organists to Meet
in Philadelphia

The Third International Congress of Or-
ganists will take place in Philadelphia from
August 1-6, with the activities for two
days centered in Washington, D.C. The
congress occurs each ten years; the 1977
congress will be the first in the US, previ-
ous ones having taken place in England
and Canada. Among the many participat-
ing arfists will be Robert Grogan, Daniel
Roth, Herman Berlinski, Gerre Hancock,
Peter Hurford, Paul Callaway, Ginther
Kauzinger, Keith Chapman, Peter LaManna,
Heinz Lohmann, Erik Routley, David Craig-
head, Paul-Martin Maki, Bernard Rose,

Ronald Stalford, Elmer Iseler, Leonard
Raver, Simon Preston, Janet Dundore,
Frederick Swann, Odile Pierrs, Holly

Pierce, Richard W. Dirksen, Larry Palmer,
Earl Ness, Raymond Daveluy, and Louise
Natale, as well as a number of perform-
ing organizations. AGO members should
have received registration materials in a
special mailing; others may request in-
formation from James E. Bryan, Interna-
tional Congress of Organists, 4630 Fifth
Avenue, Suite 2010, New York, NY 10020.

THE DIAPASON



Finney Fantasies

To the Editor:

1 want to thank Professor Peterson
for informing THE DIAPASON (June
issue, p. 3) of the error which he found
in onc of the Finney Fantasies. Neither
Dr. Finney nor his publisher has kept
a list of errors found in the past. I en-
courage other rcaders who know of
such errors to inform me through THE
DIAPASON so that these errors might
be added to the list which I have sent
the publisher, at Dr. Finney's request.

Since the article went to press, James
Chute, a graduate student at the Uni-
versity of Cincinnati, has drawn my at-
tention to one additional error in “The
leaves on the trees spoke.” In the first
chord, the G-flatr should be a G-natu-
ral. Dr. Finney has confirmed this error
to Mr. Chute.

Sincerely,

Annc Parks
Dearborn, Mi.

E. Power Biggs

To the Editor:

1 would like to add my appreciation
of E. Power Biggs and his wonderful
personality. I was organist of the First
Congregational Church of Washington,
D. C. and E. Power Biggs was giving a
recital there under the auspices of the
D.C.A.G.O. on the large Ernest Skinner
at this church. He asked me to tum
pages for him which I did with great
pride.

Several years later T was attending
the Amecrican Institute of Normal Meth-
ods at Aburndale, Massachusetts, near
Roston. Five of my fellow teachers got
together to go to Harvard’s Germanic
Museum to hear his Sunday morning
broadcast. We got there and parked our
car, when I saw E. Power Biggs driving
down the parking lot. He recognized
me instantly and inquired what we
were doing there. 1 told him we were
planning to hear his broadcast. He
told us it was just finished. He then
ushered us into the museum and played
several of the selections of the broadcast
and even had the flutist from the Bos-
ton Symphony Orchestra play a selec-
tion for flute and organ,

Such wonderful treatment of the five
of us made a deep and lasting impres-
sion on all of us.

Cordially,

Paul D. Gable
Silver Spring, Md.

.¢.

To the Editor:

This lctter is in response to a state-
ment in Lawrence Moe's Tribute to E.
Power Bipgs (May issue, p. 4) . Mr. Moe
states that there were many West Coast
listeners o Mr. Biggs' Sunday morning
broadcasts from Cambridge. I was one
who listened every Sunday from 1954
to 1958. 1 was beginning to study the
organ then and found E. Power Biggs'
broadcasts a perfect way to begin each
Sunday, a da:,' when I mysell would play
two services in the church where I was
then organist.

1 no longer have Mr. Biggs' live
broadcasts to inspire me, but can con-
tent myself with his recordings, both
on G. Donald Harrison's organs and
various organs in Europe.

Sincerely,

Richard Ditewig
San Francisco, Ca.

Duke Contraversy

To the Editor:

1 must admit T usually sit in the safe-
ty of complacency and have never been
moved to write a letter of protest until
1 read Mr, Carroll’s letter to you in
the May issue.

Mr. Caroll mentions with huge scorn
the absurdity of a violin with electric
action or a piano with electric coupling
between key and hammer. Is not an
electric-action organ equally absurd? If
the organ is not touch responsive, what
indeed is it? To be sure, electric action
opened a Pandora’s box, allowing the
performer to be farther and farther re-
moved from the recesses his closeted
instrument had been relegated to, Even
with Barker levers, the action placed

Jury, 1977

Letters to

criterin on the instrument regarding
lacement. The Barker lever still al-
owed control of pipe speech; it was
not either on or off as Mr. Carroll im-
plies. Cavaillé-Coll never completely re-
nounced tracker action and used the
Barker lever on his largest instruments
to give tracker control of his more un-
wieldy divisions and couplers.

We have a group of musicians who
passionately believe they should have
intimate control over their instruments
and where they do, they achieve vast-
ly superior results. In regard to Mr.
Carroll’s quote of Sir John Stainer, it
suffices to say that both organ music
and organ building were in a state of
decline that only the past 25 years
has scen a reversal of Mr. Audsley was
also writing during a period of change.
Organs were becoming larger, more or-
chestral, and increasingly unidiomatic
demands were being placed on the in-
strument. Higher pressures and un-
wicldy layouts made all aware the track-
er was inhibiting “progress,” We are
wll aware of the decline in the instru-
ment and the music written for it re-
sulting from this chain of events.

Control of the speech of pipes is pos-
sible only on tracker or Barker action.
I think we can assume that artistic con-
trol of touch was taken for granted by
players of the past, as mechanical action
was the only form they knew. Only now
are we learning the natural articulation
present in music by careful study of
ancient fingerings and their effect on a
finely tuned action and a subtle, flexi-
ble wind supply. These effects are only
possible on a mechanical action instru-
ment, with J)ropcr attention paid to
bellows, wind canals, pallet boxes and
key chambers. Too many pitman chests
and poorly designed schwimmers have
given this form of expression a bad
name.

1 would very much like to know Mr.
Carroll's (or anyone else’s) justifica-
tions for an electric action, There are
only a few ryeasons 1 can think of. 1.
Placement: roof, basement, across the
nave from cach other or the building
next door, 2. Size: 100 ranks of strings
and celestes at my beck and call. 3.
Touch: 1 know of a number of 300
year old actions which have lighter
touch than a so-called “tracker touch”
electrie keyboard. Why is this considered
such a necessity on a modern electric
action organ? 4. Unification: upwards
of 7 or more stops from one rank of
pipes. How can they possibly form any-
thing npproaching a legitimate ensem-
ble? 1 should add here that all this is
preferable to an  electronic substitute
of any kind,

If the slider action was a wezkness
why are all our best builders using it?
1 am particularly heartened to sce some
traditional pitman chest builders adopt-
ing slider chests, The key chambered
design is vastly superior to the pitman
chest, In the slider chest, all pipes speak
at the same time instead of willy-nilly
as with any other type. The key cham-
ber also cushions the air entering the
pipes and allows for a more natural cﬁipe
specch. In the other types of windchest,
the individual valves under each pipe
create turbulence that effects the start-
ing and stopping of the tone as well as
the wind supply. An artistic effect can
thus never be attained. The wind sup-
ply must be rock solid to counteract
this. Modern materials have eliminated
sticking sliders, Combination actions can
be fitted to this that are simpler than
with other types and are as fast or
faster than conventional types of stop
control.

I personally don't think there ever
can be such a beast as the eclectic or-
gan, that will make all music of all

eriods sound the way every composer
intended. The instruments they had in
mind were as diverse as the stylistic
and regional forces at work on cach
composer. We hear of a Cliquot trum-
pet, a Schnitger une or Silbermann
principals, A celeste and a swell box
Franck do not make. If an organ has
integrity of design and is based on his-
torical precedent, music can be per-
formed on it and sound rcasonably
“authentic.” A great deal also depends
on the performer and his interpreta-
tion. 1 recently attended a recital of

the Editor

Bach, Franck, Reger, Sweelinck and
Ligeti performed on the F, C. Schnitger
instrument at Zwolle, Holland. While
the Viool da Gamba regal was not a
French hautbois, the organ handled all
the music beautifully. The foundations
of the Hoofdwerk were as solid and rich
as any Cavaillé-Coll but it didn't re-
motely sound French. The organ sound-
td so well because it had integrity of
style, as well as artistic scaling and voic-
ing.

A pedal of 32 notes and 2 manuals
of at least 56 notes will “play” almost
all music, but no instrument can sound
like all instruments, There are a num-
ber of American builders building in-
struments with the integrity I speak of.
The instruments of these builders will
not play everything, but what they do
play, they do so without peers.

Trends are interesting to watch. As I
see it, we are changing our ideas in re-
gards to fingerings and interpretation,
Organists are going to demand instru-
ments that will be responsive to their
needs. This entails proper placement,
tracker action, encasement, possibly flex-
ible wind or maybe even Barker levers,
orchestral sounds and a swellbox. French
music demands French scaling and voic-
ing. German, Italian, American, and Ro-
mantic music have equally valid de-
mands. We have already seen the trend
started in harpsichords and fortepianos
based on historical Trinciples. When the
proper music is played on them, we
lind superior results.

The cry ought not to be for eclectic
instruments but for better rooms. No or-
gan will sound well in a room with neg-
ative acoustics, The music, performer
and listeners will suffer as well. Many
American builders are now equal or su-
perior to their European counterparts,
especially when you consider the horren-
dous conditions their instruments are
subjected to and how well they can
make them sound there. Isn’t it time
we channel our ciforts to this end just
as vigorously as we did to the organ
reforin movement?

In closing, I echo Mr. Douglass's ques-
tion to Mr. Carroll, “where is cloud-
cuckooland?”

Sincerely,

Scot Huntington
Alfred, NY

&

To the Editor:

I don’t want to start an extended con-
troversy over a trifling matter, but 1
must protest Mr, Douglass's putting
words in my mouth. I have re-read my
letter several times, and cannot find any-
where in it, any statement that the or-
gan is not a legitimate musical instru-

ment, nor did I anywhere rule the or-
gan out of the realm of music-making,

As for the expression “touch respon-
sive”, 1 use it in the sense in which it
has been used for hundreds of years:
namely, an instrument is touch respon-
sive when the player can control, the
loudness or softness of the soumi by
pressure upon the keys. By this defini-
tion, the organ is not touch responsive,
neither is the harpsichord. 1 did not
think it necessary to explain this sim-
ple point in a magazine like THE DIA-
PASON.

1f the tracker is in any way touch re-
sponsive, it can only be in the control
of the attack and release of the tones,
or as an engineer would put it, in start-
ing and ending transients, but not in
the steady state tone. This is, if it ex-
ists at all, a very small benefit for
which to destroy and replace many hun-
dreds of excellent instruments,

Mr. Douglass asks if there is a place
in music for a keyboard instrument
that is not touch-responsive? 1 think
there is; there are other ways of pro-
ducing expression, and there were many
fine organists who produced exceeding-
ly musical results on electric-action in-
struments; I will cite Lynnwood Farnam
for one. Even leaving out of the ques-
tion, the use of the swell, which is, 1
admit, not appropriate to the classic
literature, there is still the whole broad
subject to agogics, and it is here, I sus-
pect, we will find a good deal of mate-
rial worth study,

There is, in fact, reason to believe that
many of the “expressive” effects attrib-
uted to the control of the pallet on
trackers, are actually no more than
temporal accents,

Finally, 1 would like to point out
that the sentence 1 quoted from John
Stainer was not “taken out of context”.
That one sentence is a complete para-
graph; the paragraph before it merely
explained the difference between the
ordinary tracker and the Barker lever,
and the one following it discussed the
question of hand position,

There was an error in the first col-
umn, third line from the bottom, which
reads “alter the introduction of tracker
action . . .,” It should, of course, read
“after the introduction of electrical ac-
tion . . .” Typographical error on my
part, I think.

Sincerely,

John §, Carroll
Emlenton, Pa.

The editor replies: Mr. Carroll’s orig-
inal lelter appeared on p. 3 of the May
issue, Readers may refer to it and to
the answer from Mr. Douglass which fol-
lowed, in order to make their own in-
terpretations of both viewpoints., The
editor will consider correspondence re-
garding the Duke University organ
closed as of the present issue.

Letters to the Editor should be clearly
marked as such and preferably typed, Al
letters accepted are subject to editing, for
reasons of space and clarity,

American Institute
of Organbuilders

The American Institute of Organbuilders
has announced its fifth annual convention,
which will take place in Pittsburgh, Pa.,
October 2-5. All members and persons on
the AlO mailing list will receive more de-
tailed information prior to that time; others
may request information from the conven-
tion committee chairman, Harry J. Eberi,
210 Natchez 5t., Pittsburgh, PA 15211,

AGO
Election Results

Results of the 1977 national elections for
the American Guild of Orgenisis have
been announced as follows:

President: Roberta Bitgood
Vice President: Ruth Milliken
Secratary: Barbara F. Mount
Treasurer: Charles Dodsley Walker
Registrar: Walter Hilse
Chaplain: James Hughes Purdy
Councillors at Large:
Paul Callaway
Vernon De Tor
Eugene W. Hancock
Marilyn J. Keiser
Searle Wright
Regional Chairmen:
I (New England): Barbara Owen
IF {New York — Naw Jersay):
Donald Ingram
It {Mid-Atlantic): Kenneth Lowenberg
1Y (Southsast}: Raymond J. Martin
V [Great Lakes): Corliss R. Amold
VI {North Central): John Obetz
Vil {Southwest): Robert C. Bennett
VIl (Pacific Northwest}: Betty Jean
Bartholomew
IX (Far West): Herbert Nanney

The constitutional amendment passed,
as did the referendum for requiring quild
degrees.



Tonal Evolution of the
Skinner Organ

(Centinued from p. 1)

"The pedal trombone is voiced on
the method developed by Willis, the
celebrated London builder, giving power
without sacrificing quality. The trum-
pet stops of the great and swell, in ad-
dition to the trombone, are voiced on a
high air pressure and are made double
length to middle F; in other wards,
they are what is called harmonic stops,
which insures a proper balance between
the bass and treble, the treble with old
methods of voicing always being thin
and weak, as well as more ov less dis
agreeable in quality.” I

“The scales of the pipes in this organ
are from 15 to 30 per cont larger than
the scales wsually employed in organs
of this size. vesulting in great solidity
and firmness. ‘This latter applies more
particularly to the diapa ons and flutes,
which form the foundation tone of the
organ. ;
“The pedal organ is very large in
roportion to the balance of the organ,
it having 14 stops.”

“The voicing, on which mainly de-
pends the success of the instrument
. . includes all the best points of
European and American schools. The
great delicacy and characteristic quality
of tone in the different siops, the dig:
nified power of the full organ, without
harshiness, and the perfect blending of
the whole into one agreeable and mas-
sive tone, yet not lacking in brilliancy,
are all successful [eatures of the voicing
of the organ.”

The specification of the Boston Sym-
phony Hall organ is as follows:

Grorge S. Hutchings organ (1900)

GREAT
16" Open Diapason
8' First Open Diapason
8’ Second Open Diapason
8" Gross Flute
8' Gross Gamba
8’ Stopped Diapason
8' Gemshorn
4’ Qctave
4’ Gross Flute
2.2/3" Twelfth
2* Fifteenth
VI Mixture
IV Mixture
16* Trumpet
8 Trumpet
4’ Clarion
SWELL
16’ Bourdon
8' Open Diapason
8’ Stopped Diapason
8’ Concert Flute
8' Salicional
8" Voix Celeste
8’ Spitz Flute
B’ Acoline
4’ Octave
4' Violina
4’ Flute Harmonic
2’ Flautino
V Mixture
16’ Contra Fagotto
8" Commopean
8" Oboe
8' Vox Humana
Tremolo
CHOIR
16" Contia Gamba
8’ Open Diapason
8! Geigen Principal
8' Melodia
8’ Daolcissimo
4’ Fugara
4’ Flauto Traverso
2" Piccolo
8" Clarinet
Tremolo
PEDAL
32" Diapason
16’ First Diapason (Wood)
16" Second Diapason (Metal)
16° Violone
16" Bourdon
16" Dulciana
10-2/3° Quinte
8" Octave
B’ Gedackt
4" Cella
47 Super Oclave
16" Trombone
8’ Tromba
As can he seen from the above spedi-
fication, the Boston Symphony Hall or-
gan possessed a great abundance of 8
ft. registers, yet it was also quite com-
plete in regard to having a traditional
ensemble.

4

The year following Ernest Skinner’s
impressive work at Boston Symphony
Hall, he left the Hutchings firm and
went into partnership with James Cole,
forming the Skinner & Cole Organ Co.
in 1901. Their pavtnership ended after
wwo years and Skioner then  formed
his own company.®

Around 1908, Skinner developed his
Erzahiler, which was the first of his many
new stops, It was first used in the or-
gan installed in Christ Church, Hart-
ford, Conn., in 1903. According to Er
nest Skinner’s own account in lis awto-
biography, which appeared in  the
March, 1951 issue of The Diapason, the
Erzahler was “developed by emphasiz-
ing a peculiar tonality noticed in an
ancient bell gamba which 1 was e
voicing.” In its construction, the Erz-
ahler is similar (0 a Gemshomn. Its tone
is characterized by baving a fundamen-
tal and octave bharmonic of e¢qual
strength, The Erzabler was so-named
because the sound of these pipes struck
Skinmer as being “garruloas with a
chatty sort of fricimlliness,™

At this time, SKinner was building
new organs, and rebuilding old ones,
from a small and rather unpretentious
factory in South Boston, Little is known
about the tonal character of organs Er-
nest SKinner built during these first few
years on his own, However, tome indi-
cation of their sound is conveyed by
this account in an unidentified news-
clipping describing  Skinner’s  recently
completed rebuild of the E. & G. Hook
organ at Plymouth Church, Brooklyn,
in 1904:

“Every pipe is allowed to speak with
case, and as a result there is none of
the ill-effects of over-blowing or forcing
the tone.”

“A feature of the new organ will be
the absence of the ear-splitting noise
of the former tuba or stentorphone.
I'hiere is no suggestion ol harshness in
the present organ, but the tone is
round and full with plenty of reserve
power. There are a great number of
soft stops for cndless variety of nuances,
something that never before has been
heard in Plymouth Church.”

In 1905, Skinner’s organ building busi-
ness was incorporated as a stock com-
pany. The new organization was called
the Ernest M. Skinner Co., and Ernest
Skinner himsclf was its president. One
of the fivst organs to come from this
new corporation was a 3 manual, 27-rank
Skinner built lor Old Cabell Hall, Uni-
versity of Virginia, in Charlotiesville,
Va, To the writer's knowledge, the Uni
versity of Virginia Skinner is the car-
liest extant organ built by Ernest Skin-
ner. Moreover, it has been preserved,
for all practical purposes, exactly as it
was designed and built in 1906.

The clectric action used in the U. of
V. (University of Virginia) Skinmer is
very similar to the type of action Skin-
nper used while he was still working
with George Hutchings. This organ may
well be the only surviving playable
Skinner with this early Hutchings-type
electric action, One of the most ingen-
ious features of this action is a cou-
pling system which uses multiple wind-

ings on key action magnets to take the
place of extra contacts for cach coupler
to a given keyboard. Also, being such
an carly instrument, the manual pipe
chest layout is like that of tracker or-
gans — divided for the first two oclaves,
and  then straight from middle G on
up — rather than being divided from
low C on up, as was the case in later
Skinner organs.

The console, which is all-e'ectric, is
almost identical to the type built by
Hutchings dwing Skinner's last few
years with that firm. The most unique
feature of this console is its moveable
hinged stop jambs which swing out for
use when being played, closing up to
reerive the roll-top when net in use,
The draw Kknobs are in horizonial con-
figuration rather than the now univers-
ally used diagonal configuration,

Enough for this digression. We were
talking about the tonal evolution of the
Skinner organ, but these unusual clec-
trical and mechanical features of this
instrument  scemed worth a briel de-
scription.

‘L he specification of the U. of V. Skin-
uer is quite similar to those of the
Hutchings organs of the late 1890s:

E. M. Skinner organ, Old Cabell Hall,
University of Virginia, Charlottesville
Opus #127 — 1906

GREAT ORGAN
(8 stops, 2 borrowed)
16" Diapason 61 pipes
8’ Diapason Gl pipes
8’ Gross Flocte Gl pipes
8' Gamba 61 pipes
8" Gedackt (Sw.) Gl notes
8" Erzahler 61 pipes
4' Gctave 61 pipes
2’ Fifteenth 61 pipes
8’ Cornopean (Sw.) Gl notes

SWELL ORGAN
(12 stops, 4 borrowed)

16’ Bourdon 6i pipes
8' Diapason Gl pipes
8’ Salicional 6l pipes
8' Voix Celestes GI pipes
8" Gedackt 61 pipes
8’ Dulciana (Ch,) 6l notes
4’ Flute (Ch.) 61 notes
4’ Violin G1 pipes
2’ Piccolo (Ch.) 6t notes
3 rank Comnet 183 pipes
8' Cornopean Gl pipes
8’ Oboc (Ch.) 6l notes
Tremolo

CHOIR ORGAN
(B stops)

8’ Mclodia 61 pipes
8’ Geigen Principal 61 pipes
8’ Dulciana 61 pipes
8" Unda Maris 19 pipes
4’ Flute Gl pipes
2’ Piccolo 61 pipes
8" Clarinet Gl pipes
8’ Oboce Gl pipes

PEDAL ORGAN

(6 stops) — Augmented

16" Diapason 30 pipes
16’ First Bourdon 30 pipes
16’ Second Bourdon (Sw.) 30 notes
8’ Floete 12 pipes
8' Gedackt (Sw.) 30 notes
8' "Cello (Sw.) 30 notes

L ]
o
L]
L}
L]
L]
e
L

The only major departure from the
Hutchings-type tonal scheme is the in-
clusion of Skinner's recent invention,
the Erzahler, on the Great, in place of
the usual Gemshorn. The original speci
fication, as given in the contract, called
for a Gemshorn® The Erzahler was ap-
parently added as an afterthought. Also,
curiously enough, there is no Vox Hu-
mana in this organ!

The installation of this Skinner pre-
dates the invention of most of Ernest
Skinner’s orchestral imitative stops, and
their absence is conspicuous to those
who are familiar with Skinner organs
built during the ‘teens and 1920s. How-
cver, the instrument is still very orches-
tral in that it possesses weight and
warmth amd has an abundance and
variety of 8 [t. tone.

The reeds in the U. of V. Skinner
are particularly interesting. The Swell
Oboe, which is capped, has a haunting
covered quality foreshadowing Skinmer's
English Horn, not yet to be developed
for several more years. The Swell Cor-
nopean has English A-type shallots and
large-scaled resonators which are har-
monic in their upper range, using the
Willis principles of construction. This
Cornopean is amazingly brilliant and,
in spite of its English construction, has
a quality which is almost as much 19th-
century French as it is Willis English.
Likewise, the Cheir Clarinet has moie
than a hint of its 19th-century French
counterpart.

Robert Hope-Jones, father of the
theater organ, became affiliated with
the Skinner Organ Co. in 1905, Although
IHope Jones was working for Skinner at
the time the U, of V, Skinner was under
construction, this instrument doesn't
show as much of his influence in its
tonal character as might be cxpected,
The only characieristics of this organ
which can be dircctly attributed to
Hope-Jones are: 1)  Narmrow mouths
with high cut-up in the fluework, par-
ticudarly in the 8 ft. and 4 ft. stops; 2)
Leathered upper lips in the Great 8
it. Diapason. In spite of this, there is
not a dull or hooty sound in the entire
organ, since Skinner did not use the
extreme pipe scales or wind pressures
that Hope-Jones advocated, at least not
at the time that this organ was built,

The over-all tone of the flue-work,
whether a large combination or individ-
ual stops, is fairly light and bright
compared with that of somewhat later
Skinners built in the ‘'teens. Even the
Great Grosse Flute is brighter than
most examples of the writer’s acquaint-
ance. It is moderately large in scale, but
not excessive like those built by many
other builders during the early part of
this century. Owing to the absence of a
sforzando device in the U, of V. Skin-
ner, one must use the crescendo pedal
to serve the same purpose. When full
crescendo is added to the Diapason
chorus, there is a general increase in
fullness and brilliance rather than the
muddiness which results from use of
the crescendo in many Skinner organs
which were built a little later.

The Great 4 [t. Octave and 2 ft.
Fifteenth are fairly close in scale to
that of the Greatr 8 ft. Diapason, but
are regulated somewhat softer than the
8 ft, the 2 ft. being solter yet than the
4 fi. The 2 fu. is of sufficient volume
to add brilliance to the ensemble with-
out being over-assertive.

The 3 1ank Mixture in the Swell is
a Cornet with no breaks (12-15-17),
The pipes of the 12th. and 17th. ranks
ave comical, similar to those of a Spiwz
Fhute, evidently with the idea of mak-
ing these hannonics leis conspicuous
than the 15th. The 151h is not conical
and is of alout the same scale as the
Swell 8 ft. Diapason. Many of the carly
20uth-century Cornet Mixtures were com-
posed of very small-scaled ranks of
string-loned  pipes which were totally
unsuitable for use in a Diapason chorus,
The Cornet in the U, of V. Skinner is
fairly soft and is of very mild Principal
character. It is nol an obnoxious en-
semble destroyer as were so many of the
Tierce-containing mixtures which were
so common in American organs at that
time,

The Swell Salicional and Voix Cel-
este are very keen, almost to the point
ol reediness. They are also very big and
full, having actually more of a Gamba
than Salicional quality. In fact, the two
ranks are drawable in the Pedal divi-
sion at 8 ft. pitch under the name of
'Cello, which is closely related to the
Gamba. One might assume that these
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arings were the result of Hope-Jones'
influence. It is also quite possible that
they resulted from the influence of the
English organ builder, Carlton Michell,
who did voicing for Hutchings for a
brief period during the early 1800s. Be-
fore coming to this country, Michell
worked with another English organ
builder, William Thynne, who is gen-
crally credited with the development
of the Viole d'Orchestra and other keen-
toned strings of the orchestral jmita-
tive variety, The Choir Dulciana and
Unda Maris, in contrast to the Salicional
and Voix Celeste, are soft and delicate,
and yet hanmonically rich, having more
of an Aeoline tone quality than that of
the usual more foundational Dulciana
found in most organs.

‘The U. of V. Skinner has been de-
seribed in detail with the purpose of
giving some idea of what the carliest
Skinner organs were like. It is probably
the only example of Skinner's work in
existence  which  indicates  the tonal
character of his organs prior to his af-
filiation with Hope-Jones. It also, as
carlicr mentioned, would appear to be
very similar in tonal design to the type
of organ which Ernest Skinner designed
while he was still working with Hutch
ngs.

The pre Hope-Jones Skinner, as ex-
emplified by the U. of V. Skinner, is
basically a good early 20th-century
American  Romantic instrument. It is
by no means a “Bach” organ, in the
scnse that music of J. S. Bach and other
18th-century composers can be played
on it authentically, although much mu
sic of thal e¢ra can be played on such an
insttument with pleasing elffect. Tt is
particularly ideal for the performance
of utusic by the French Romantic com-
posers  such as  Franck, Widor, and
Vierne. The Skinner organ of 1906 was
alrcady  orchestral in the same  sense
that the grem Cavaillé-Coll organs of
19th centy  Franee were, but Ernest
Skinner's concept of the ideal organ
did not stop there, The Orchestral or-
gan, as he envisioned i1, was yet in its
infancy.

(to be continued)

@Capyright 1977 by Dorothy J, Holden
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the time she started organ study as a high school student. Her organ studies were
with Dorothy Layman, Frederick L, Mariott, Helen Fuirchild Larsson, and Robert
Hawksley; she has been assistant organist al Jefferson Advenue Presbyterian Church,
Detroit, Michigan, for the past nine years. She and her hosband operate a firm
which specializes i the restoration of Skinner organs; her spectalty is the voicing
and restoration of reeds. Mrs. Holden’s articles are based on her forthcoming book
devoted to the life and work of Ernest M, Skinner,

Gt
N7

lje

WE'VE COME A LONG WAY
IN 200 YEARS ...

BUT SOME THINGS STILL HAVEN'T CHANGED!

During the Revolutionary period, David Tannen-
berg, of Lititz, Pennsylvania, was respected as
one of the great Early American organ builders.

Today at Reisner, Inc., you'll still find that same
spirit avident in everything from our smallest
component to our largest handcrafted console.
There's the same dedication to quality ... the
special attention to detail ... and the pride of
workmanship displayed by every craftsman at
Reisner.

It's why we're proud to say ...
THERE'S NO SUBSTITUTE FOR REISNER
QUALITY!
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FLENTROP

CHAMBER ORGAN

Completed Instruments and Kits

Available from:

FRANK HUBBARD HARPSICHORDS, INC.
185A-D Lyman Street, Waltham, Massachusetts 02154

P

In addition o

RICHARD KINGSTON

HARPSICHORD MAKER

th'eﬂrm'dltwo-nnhualinmuml,wcmwwpmdﬁgaﬁne, |
harpaichord which will be available December 1, 1976, $2,500.00.
, Depe: D, 2214 Main Se, Dallas, Tesas 732010 Telephome 214 7416686, |

THE GUILD of
CARILLONNEURS

in NORTH AMERICA

Serving those who seek informa-
tion about carillons, tower design,
carillon music, and carillonneurs.

Contact: Director of Public Relations
B06 Penn St.
Flourtown, Penna. 19031
telephone (215) 233-0802
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reviewed by Larry Palmer
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Peter Planyavsky: Danse Triste for
Harpsichord. Verlag Doblinger (Vien-
na), #02108; 12 pages; no price given.

Planyavsky (born in 1947) is the
present organist of St. Stephen's Cathe-
dral in Vienna. His attractive harpsi-
chord tolo, completed carly in 1975, is
dedicated to Johann Sonnleitner, whose
name will be familiar to those who read
the listings of continuo-artists for Har-
noncourt’s recordings. The Danse Triste
(“to be played with a quiet smile” —
so, 1 gather, ironically) is built from
three ideas: an arpeggiated, idiomatic
and chromatic “prelude”; a recurrent
ground-bass of asymmetric rhythms with
planned harmenies above it; and a more
songlike, cantabile second theme. All
are handled well for the instrument,
and the harmonic effect is something
like that achieved by Alain in the scc-
ond of his Trois Danses for Organ.

Rudy Shackelford: Le Tombeau de
Stravinsky for Harpsichord Solo (1971/
1976). Joseph Boonin, Inc. #B. 319; 8
pages; $2.50.

Shackelford (born in 1944) has made
significant revisions of this 1971 work
which attempts to “suggest all that is
French in Stravinsky's [musical] lan-
guage: its wit, clarity, and rationality of
discourse.” The piece in its revised, pub-
lished form is dedicated to Lamry Pal-
mer, who recorded the original manu-
script.  version, The composer has
achieved some very attractive coloristic
effects  (his rciisl.mtiuns — for a 2-
manual Dowd harpsichord with hand-
stops — are given). The edition is ex-
emplary in showing the composer's
wishes, and the notation, including ef-
fective over-legatos and other articula-
tions, is skillful and clear. One could
only fault the format in one way: a
layout with the first page of music on
the leithand page rather than the right
would have made page turns much
easier!

Willard A. Palmer: A Contemporary
Album for the Yo (18 Original Short
Picces in Modern ldioms — Intermedi-
ate Grades), Alfred Music; 40 pages;
$3.50.

At least two picces of these eighteen
are suitable for harpsichord: the Blues
and Fugue in D minor, dedicated to
Igor Kipnis. The Blues is exactly what
one would expect from such a title, with
an oppormnita given for the player to
improvise eight measures toward the
end of the picce. The Fugue, with its
syncopations, would be an enjoyable
introduction to this form and could add
spice to a student’s dict when the Two-
Part Inventions begin to seem tedious.

Willard A, Palmer and Margery Hal-
ford, editors: The Baroque Era: An In-
troduction to the Keyboard Music. Al
fred Music; 64 pages; $3.50.

Another “hurray” to Alfred for this
book which will be of great value for
teachers of beginners, and especially use-
ful, oo, for those players of all ages
who want a “self-helper.,” Here is a
volume of easy picces [rom the baroque
era with advice on stylistic perform-
ance:  ornamentation, varied repeats,
rhythmic alterations. It is well-printed,
and, as so often with Alfred’s editions,
facsimiles of many original editions are
incdluded. All editorial suggestions are
printed in light grey — so, from an
early point in musical study, a student
may see what a proper scholarly edition
should show; just exactly what the com-
poser wrote and what the editor has
added.

There is a general introduction in-
cluding discussions of “good taste,” the
theory of affects, keyboard instruments
of the period, time signatures. Then
piecces from the four main national
schoels are presented: Italy (Rosa,
Alessandro and Domenico Scarlatti, Pas-
quini}; England (Blow, Purcell, and
Clarke) ; France (Chambonnitres, Louis
and Francois Couperin, Rameau, Michel
Corrette, Dieupart); and German
(Pachelbel, Telemann, Boehm, Handel,
and J, S. Bach).

James S. Darling, editor: A Jelferson
Music Book: Keyboard Pieces, Some
with Vielin Accompaniment. Facsimile
reproductions from 18th<entury editions
in the music collection of the Colonial
Williamsburg Foundation. University of
Virginia Press, Box 3608 University Sta-
tion, Charlottesville, Virginia 22903; 10
pages of introductory notes, 42 pages of
music in facsimile; $8.95.

All of the six picces included in this
sumptuous facsimile edition were found
in Jefferson’s music collection at Monti-
cello. Playing from such a quality fac-
simile is highly recommended; it gives
a feeling of closeness to the period that
no modern reprint is able to duplicate.
The six picces of this collection are by
Samuel Amold, Johann Christian Bach,
C. F. Abel, Wenzel Wodiczka, J. Snow,
and Handel (the latter represented by
a Suile in D minor which contains the
famous Saraband with two variations —
a work also found in the Palmer-Halford
collection noted above). Included in
Colonial Williamsburg’s edition are the
lavishly-engraved title pages for each
work. J. 8. Darling’s notes are well-writ-
ten and informative, but he does not
discuss any of the 18th-century con-
ventions of notation, so be cautious
about such matters as accidentals which
carry across barlines.

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA
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THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
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Appointments

Charles C. Bradley, Jr. has been ap-
pointed organist-choirmaster-carillonnaur of
the Cathedral of St. John the Evangelist
in Spokane, Washington, effective August
1. He succeeds Dr. C. Harold Einecke, who
is retiving after 16 years in the position.

Mr. Bradley, a native of Batavia, NY,
lsaves a position as organist-choirmaster of
Trinity Episcopal Church, Binghamion, NY,
whera he has been since (970, Prior to
that, ha held a similar position at St. Paul's
Episcopal Church in Charlottesville, Vir-
ginia. He received the BMus degree from
Peabody Conservatory, Baltimors, and the
MCM degrea from the College of Church
Musicians in Washington, DC, whers ha
studied with Leo Sowerby and Paul Calla-
way. During a é-month sabbaticel leave in
1975, he studied privately with Marie-
Madelsine and Maurice Duruflé in Paris,
Franca.

Dean W. Billmeyer has been appointed
music assistant at Perkins Chapal, South.
ern  Methodist University, Dallas, Texas,
where he will be studying for the MMus
degree in organ and harpsichord perform-
ance. He will serve as assistant to Robert
Anderson, organist at the chapel, and io
Lloyd Pfauisch, director of the choir. Mr.
Billmeyer is currently completing his un-
dergraduate work at the Eastman School of
Music, where he is a student of David
Craighead.

George H. Pro has bean appointed to
the faculty of Washington State Univer-
sity in Pullman, Washington, where he will
be in charge of organ instruction. He
loaves a one-year appointment at Utah
State University, Logan, Utah. A biography
of Dr. Pro appesred in the Sepfembar
1976 issue of THE DIAPASON.

Robert Shafer has been appointed mu-
sic director of the National Shrine of the
Immaculate Conception in  Washingion,
D.C.. effective this month. The 3l-year
old choral conductor raceived his master's
degree {rom Catholic University and is
also diractor of the Alexandria Choral So-
ciely and the Oratorio Society of Wash-
ington, positions in which he will con-
tinue. He succeeds Joseph Michaud at
the shrina.

Awards

Robert Roth, organist and choirmaster
of 5t. James the Less Church, Scarsdala,
N.Y.. has been awarded a $350 prize in a
liturgical music competition sponscred by
the Episcapal Church Commission on Lit-
vrgy and Music in that diccese. Mr. Roth's
winning composition was "Missa Sancta
Jacobi Minoris," for congregation and or-
gan, with opfional brass chair. The work
was first heard at the festival of worship
and music held at the Cathedral of St.
John the Divine in New York City on April
30.

Harvey BurgeH, organist and music di-
ractor at the Church of the lacarnation
in the sams city, was commissicned to
write an anthem for use on the occasion.
In addifion, new hymn 4tunes by David
Goldstein, Warren Swenson, and Morman
Jones wers awarded prizes and sung at
the festival.

Scott Alan Youngs, student of Or.
Charles Brown at North Texas State Uni-
versity, was a first-place winner in the re-
cant third annual Markham Organ Com-
petition, sponsored by ihe Waco AGO
chapter. As part of his prize, Mr. Youngs
playad a racital at Baylor University on
April 24. He also played a three-recital
saries at North Texas State during Febru-
ary, March, and April; each program con-
tained a Franck Choral, a Bach prelude or
foccata, and a French classic suite.

Janet Hutching, student of Dr. Herbart
Gotsch of Concordia Teachers College,
River Forest, lll., was the winner of the
Gruenstein Memorial Organ Playing com-
petition sponsored by the Chicego Club of
Woman Organists. Carolyn Shuster, student
of Gladys Christensen at Wheaton Col-
lage, won second place. The contest was
held at the Evangelical Lutheran Church
of St. Luke in Chicago on May 2I. Judges
were Richard Billingham, Arthur Halbar-
dier, and Lioyd Liess.

Joseph R. Kimbel, a student of Dr.
James Boaringer at Susqushanna Univer-
sity, has won the organ playing competi-
tion sponsored by the Philadelphia AGO
chapter. Earlier in the spring, he also won
the annual scholarship competition of the
Harrisburg chapter.

Robert Twynham, diractor of music and
organist at the Cathedral of Mary Our
Quesn in Ballimore since 1951, has been
nomed this year's recipient of the Dis-
tinguished Alumni Award of the Peabody
Conservatory of Music. The award was
presentad for "ouistanding achievemanis
in the field of liturgical music.”
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row (. te r.}: Glrard, Goorge

Jane Graham Ryan, Southern Methodist
University, was named first-place winner
in the seventh annual pipe organ confest
of University Presbyterian Church, San
Antonio, Texas. on April 16, Other win-
ners wera Jeffrey Kurt Pickett, seccnd
place, Don George, third place, William
E. Girard, fourth place, and Elizabeth K.
Alspach, fifth place. Prizes of $1000, $500,
$200, $150, and $100 wera awarded by the
Minnie Stevens Piper Foundation, Univar-
sity Presbyterian Church, and Travis Park
United Methodist Church. James H. Cone-
ly. Robert M, Finster, and Scott Mouton
ware judges.

David Schrader, doctoral student of Os.
wald Ragatz at Indiana Univarsity, was
chosen winner of the national organ com-
petition sponsored by the Music Teach-
ars National Association, March 30, in Al-
lanta. Mr. Schrader holds & bachelor's de-
gree from the University of Colorado and
a master’s degree from Indiana University.
In addition o winning the $700 first prizs,
he performed s recital for the MTNA na-
tional convention.

Dennis Barqen, student of Robert Town
at Wichita State University, was namad
winner in the fourth naticnal organ play-
ing competition under the auspices of the
Ruth and Clarence Madar Memorial
Scholarship Fund, on April 30. Other fi-
nalists were Martha N, Koon, University
of Southern California, Mary M. Presion,
Obertlin Congervatory, and Jamas C. Walk-
er, University of Southern California. Each
runnerup received an award of $50, whila
the first prize was $1000. The competition
ook place at Occidental College in Los
Angeles; judges were Catharine Crozier,
Thomas Harmon, and lrene Roberison.

Richard H. Nauta, student of Dr. Robert
Lodine, has won the organ division of the
Chicago ares contest of the Socisty of
American Musicians. As part of the prize,
he played & recital on Juns 7 at Rock-
efeller Chapel, University of Chicago.
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Hendtickson organ mstalled m Sepltember 1971

By December, 1977, two tracker organs
will be part of Luther College’s facilities

Lale thss fall. I1he Robert Sipe Organ Com-
pany of Dallas, Texas, will insiall a tracker
aclion organ ai Luther College. The 44 stop
58 rank. three manual and pedal Instrument
15 Luther's second tracker action organ, and
Ihe third {o be installed in Decorah. lowa
The Sipe organ will grace the %4 million
Center for Faith and Life. a worship center
and performing arts  auditorium  which
opens i Seplember on this campus ol
mare than 1900 students

Luther's olher tracker action organ is a 24
siop, 34 rank, lwo manual and pedal n-
sirument buill by the Hendnckson Organ
Company of 51. Peter, Minnesota Installed
in 1971, 1his organ has had extensive use in
teaching, perlorming and worshyp ac-
companiment

The third tracker organ in Lhis norheast
lowa town ol 700015 a 25 stop. 38 rank. lwo

manual and pedal insttument bult by
Casavanl and nslalled in Firsl Lutheran
Church in 1973 It 15 accessible lo Luther
students as a practice facilty

Directing Luther's organ program since
1969 has been Willlam Kuhlman assisted
by Yvonne Kuhiman Joimng the stalf for
the fall of 1977 as an arbst-in-residence will
be Marlin Haselb@ck, the brihant young
organist of Vienna, Ausirnia

Luther 15 a liberal aris college of the
American Lutheran Church situated in the
rolling hills near the Mississippl River It has
a nich music fradition, including a 100 year
old concert band herilage and a long
eslablished choral wradibion under Weslon
Noble. The new Cenler for Faith and Lile
will conlinue and expand upon this tradition
wilh a broad program of conlerences and
Symposiain worship. music and the aris

Luther College e Decorah, lowa 52101




Beethoven’s Organ Trios based on Beethoven's copy is that the

. later cditions are written on three staves
(Continued from p. 1) 5,000 of two. There are other variants, EL) l ] = i ) E i
later published as the first and second  however, involving primarily acciden- - ' m = o p P e
Piéces, Nottehohm wrote: tals, ties, and slight rhythmic alterations. = e ) ¢ = = —
The picces reproduced by Seylricd on pages  Although the most noticeable differ- M) S gy | | [
160-167 are ako in Beethoven's handwriting.  ences occur between the original C. P. E. ! [ [ r i
g:‘:".l""\'l-'::’ i, 23“;:3“&.5:. B;;:’;:*;:: Bach and Seyfried’s first edition, both ¢ el e
by Philipp Eman“:. Ballh ) e e the Fétis and Tournemire versions add 0 | 4 t ?
iy H L)
his Sei Somate per Cembalo, op, 2. (The @ few alterations.
piece in G minor is the second movement of ‘The most signiflicant changes appear )

the fourth, that in E-flat minor the second  at the ends of the trios. In the first trio
movement of the fifth sonata.) It is note-  Beethoven cxpanded the final wwo

worthy that Beethoven has not written the  measures of the C. P. E. Bach version Poco o.dagio
pieces on lwn-stalvle braces, as hnc!l Plullp'p 1o three (fig. 4); he followed the same - /’_\ /—\
Emanuel Bach, but rather on three-stave procedure in the second trio (fig. 5). ‘
; i
1§

bra-es.® :
o Cof It was fairly common for contemporary
CAPAE, Boch's Sl Sonale per. Gembala, performers to improvise a cadenza when

performing  the slow  movements of
Pach’s sonatas. Perhaps it was with this
in mind that Beethoven lengthened the
cadence.
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ofp. 2, commonty known as the “Wiirt-
«=mherg” Sonatas (Wolquenne -9),
were first published in Nuremberg in
1744, twentysix years before Bectho-
ven's birth” A comparison of the second
movement of the fourth “Wiirttemberg” A . -
Sonata with the first of the Piéces re- T7io no. 3 (Prelude in E minor)

/
12
=

Ra
i
[
1

1
: Vari i diti hird =1~ v»f-v'ﬁ*\'\I
veals that they are in fact one and the Variants in the editions of the thire £ | h y e Y, ]
same (fig. 1). Likewise, a comparison vio are by far the most numerous. This 5 7 i —H— 4 : -
of the second movement of the fifth I8 primarily due to the many altera- ‘ = - — | === ! !
“Wiirttemberg” Sonata with the second  tions introduced by Beethoven himself {

of the Piéces yiclds similar results (fig. as he twice reworked the picce. Manu-

2). <cripts for the piece appear three times Fig. 2. Comparison of a) C. P. E. Bach’s fifth “Wiritenberg' Sonata (Wq. 49, no. 5),
The third trio, in E minor, is not  in Beethoven’s hand. The first two, & povement 2, mm. 1-4, and b} Besthoven's Organ Trio No. 2 in E-flat Minar, mm, 14,
related to the first two (those by C. P, skeich and a fair copy corrected by Al-
F. Bach). Becthoven originally com. brechtsberger, are in  Becthovenauto
posed the piece and two companion graph 75 in the archives of the Gesell-
studies in F major and C major under  schaft der Musikireunde in Vienna. The
the tutelage of Albrechtsherger. He sub-  thisd, a final faiv copy with yet further
sequently twice revised the trio and :1llcr:u_mns, was recently discovered by
composed a fugue to go with it This  Hess in Beethovenautograph 78, Hess
fugue is the Fugue en MI mincur cdited claims that ncither Seylried nor Notte-
by Dupré. The third trio and the fugue bolm was aware of the third souree
are currently available as a Pracludium Beethoven's first fair copy (II-L‘-. the
und Fugue in E-moll fiir Streichtrio  second version) of the trio (prelude) in
(Hess 20), edited by Willy Hess (fig. E minor ends with the words “attacca

3) % A comparison of the various cdi- Fuga.” Tollowing the fugue are the Allegretto
tions of these picces and their originals ~ words “mit einem Presto endigen,” sug- 0..) I il %} =
gesting still a third movement. The z I

P
reveals some interesting modifications. ] ﬁ -
presto movement is not extant — Bee- = i  — - uﬁ:
VARIANTS IN PUBLISHED SOURCES thoven most probably never composed | 10 H )
Trios no, 1 and 2 it. Included in the manuseript wie indi-
As obscrved by Nottehohimn, the chief  cations that the prelude and fugue arc £
difference between the original C, P, E.  for two violins and cello.® - = -
Bach version and the later editions (Text continues on page 10)
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Fig. 3. Comparison of Beethoven's o) Orgon Tric Neo. 3 in E Minor, mm, 1-3, and b}
Fig. 1. Comparison of a) C. P. E. Bach’s fourth "Wirttemberg” Sonata (Wq. 49, no. 4),  Prelude in E Minor for String Trio {Hess 29), mm. 1-3; comparison of Beethoven's <) Fugue
movement 2, mm. 1-5, and b} Beethoven’s Organ Trio No 1 in G Miner, mm. 1-5. in E Minor (Dupré), mm. 14, and d) Fugue in E Minor for String Trie (Hess 29), mm. 14,
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Fig. 4. Comparison of o} C. P. E. Bach’s fourth "“Wiirttemberg” Sonata {Wq. 49, no. 4),
movemant 2, mm, 33-35, and b} Beethoven's Organ Trio No 1 in G Minor, mm. 33-36.
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Beethoven’s Organ Trios
(Continued from p. B)

Seyfried’s version of the trio is ap-
arently based on Becthoven’s original
sketch (the first version), which omits
the directions “attacca Fuga.” This ac-
counts for Seyfried's relegating the prel-
ude and the fugue to scparate chapters
in the Studien — he was unaware of
their relationship, Seyfried furthermore
added a six-measure cadential extension
at the end of the prelude. Tournemire
copied the extension in his edition of
the trio and introduced further variants.
Tournemire's edition is therefore the
least representative of Beethoven's in-
tentions,

Nottebohm, after uncovering Seyfried’s
errors, published his own Beethoven's
Studien in 1873. In it he reproduced
Becthoven's first fair copy of the E-
minor prelude, also indicating Albrechts-
berger's corrections,” Yet it was not un-
til Hess published the Praeludium und
Fugue in E-moll fiir Streichirio (Hess
29y in 1955 that the alterations — many
of which amounted to the complete re-
writing of some measures — of the see-
ond fair copy (third version) were in-
corporated in a published edition. Hess's
edition for string trio is clearly the
most reprvsentative of Becthoven's final
intent.

The most obvious variant in editions
of the third trio involves Seyfried’s
above-mentioned addition at the close
of the piece. Becthoven concluded the
picce on the dominant, proceeding di-
rectly to the fugue (fig. 6a). Seylried
was unaware of the trio’s connection
with the fugue, and realizing that the
piece could not end conclusively on the
dominant, he added six mecasures to
conclude decisively (flig. 6b). Toure-
mire further altered the original final
chord (the dominant located seven
measures from the end of the Seyfried

version) to something like an Incom-
plete lcading-tone seventh chord with
b’ in the top voice suspended (fig. 6c).

Fugue in E minor

The Fugue in E minor is the most
faithfully transcribed of the four trios.
Its most significant variant likewise oc-
curs at the final candence, where Sey-
fried added a mecasure (in turn copicd
by Dupré) at the end of the fugue
(bg. 7) =

CONCLUSION

Most Becthoven scholars seem una-
ware of the organ trios. Hess, in tracing
the history of the Praeludium und Fuge
in E-moll (Hess 29), makes no men-
tion of the organ trios, perhaps because
he is unaware of their history? Although
most organists are simply not acquaint-
ed with the trios, some have been con-
fused or misled by the various editions.
Wilhelm Krumbach, for example, prop-
erly omts the first two trios in his re-
cording entitled Ludwig van Beethcven:
Music for Organ, But he does include
the third trio and the trio-fugue (Du-
pré), played as a group: he has rea-
lized their connection, but has over-
looked the fact that they are for string
trio rather than for the organ’®

Facts relating to the so-called organ
trios have long been available, but be-
ing scattered among sources of greater
or lesser authority, have lacked a syn-
thesis. With a correlation of available
sources, it may be stated with certainty
that none of the organ trios are authen-
tic organ works, The first two trios
arc not by Beethoven, but by C. P. E.
Bach, and are most suited to the harp-
sichord. The third trio and the trio-
fugue are not scparate pieces for organ,
but are the first two movements (and
the only ones extant) of a three-move-
ment composition, prelude-fugue-presto,
lor string trio.
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Fig. 7. Comparison of Beethoven’s a) Fugve in E Minor for String Trio {Hess 29), mm,
65-69, and b} Fugue in E Minor (Seyfried), mm, 65.70

FOOTNOTES

1 Ludwig van Beethoven, Pidcer en trio de
claviers, ed. Charles Armould Tournemire
{Paris: Max Eschig, 1938), Sce abo id., Three
Trios for Organ, ed. Robert Leech Bedell (New
York: H, W, Gray, nd.); and id., Original
Warks, ¢d. Robert Leech Bedell {Brooklyn,
N.Y.: Le Grand Orgue, nd.}, pp. 2-13.

21d., Fugue en MI mineur, ed. Marcel Du-
pré, Anthologic des maitres classiques de 'orgue,
no. 3 (Paris: Bornemann, 1942). See also id.,
Original Works, pp, 14-18; and Robert Leech
Bedell, ed., Back, Beethoven, Brahms: Original
Works Jor Organ (New York: Edition Musicus,
nd.), pp. 17-21.

3 Rosalind Mohnsen, '"The Sounding Board,”
Clavier 9 (April 1970): 8.

4 Ignaz von Seyfried, Efudes de Beethoven,
trans, Frangois Joseph Fétis, 2 vols, (Paris:

Schlesinger, 1833), 2:5-18.

81d., Ludwig van Beethoven’s Studien im
Generalbasie, Conirapuncle und in der Com-
positions-Lehre (Viena: Haslinger, 1832), pp.
16063, 163-67, 167-71, 197-203. A second edi-
tion of the Studien (Leipzig: Schuberth, 1853),
virtually the same as the first except for a

!
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Fig. 6. Compuarison of editions of Beethoven's third tric (Hess 29): a) Hess ediiion, for
string trio, mm. 61-86; b) Seyfried version, mm. 61-72; and ¢) Tournemire edition, for

organ, mm, §1-72
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hange from Gothic to Roman font and con-
sequent  variations in pagination, is currently
available in reprint (Ilildesheim: Georg Olms,
1967). In this cdition, see pp. 14447, 147-51,
151-55, 179-85.

8 Eltiot Forbes, ed., Lhayer’s Life of Beetho-
ven, rev, ed., 2 voli, (Princeton Univenity
Press, 1967), 1:467. The auction catalog is
transcribed in ibid., 2:1062-70.

7 Gustav Nottebohm, Beethoveniana (Leip-
zig: C. F, Peters, 1872; reprint ed., New York:
Johnson Reprint, 1970), pp. 154-203 passim,
See also Warren Kirkendale, Fuge und Fugato
in der Kammermuik des Rokoke und der
Klassik (Tuwzing: lans Schneider, 1966), pp.
246-50.

4 “Die bei Seyfried S. 160-167 abgedruckten
Stiicke sind aber micht von Beethoven. Beetho-
ven hat pur sie abgeschrieben, Sie sind von
Ph. E. Bach und stehen in dessen ‘Sei Sonale
per Cembalo, Op. 2', (Das Suilck in G-moll ist

der 2. Satz der 4., das in Es-moll der 2, Satz
der 5. Sopate.) Zu bemerken ist, dass Beetho-
ven die Stiicke nicht, wie Ph. E, Bach, auf
zwei, sondern aul drei Linien- Systeme gesch-
richen hat.’’ Nottebohm, p, 183,

® Currently available in a number of edi-
tions, two of which are: Carl Philipp Eman-
uel Bach, The Wirltemberg Sonatas Nos. 4-6
(New York: Kalmus, nd.); id., Die Wiirttem-
bergischen Sonaten fir Klavier Nr. 46,
Rudolph Steglich (Kassel: Nagel, 1928),

19 Nottebohm, p. 182.

1 Ludwig van Beethoven, Praeludium und
Fuge in E-moll [iir Streichtrio, ed. Wily Hess
(Kassel: Nagel, 1935); id., Supplemente zur
Gesamiausgabe, ed. Willy Hess, 14 vols, (Wies-
baden: Breitkopl & Hartel, 1959-71), 6:3241.
All four trios are incorporated in the fullowing:
Ludwig van Beethoven, Sonata a tre, in Sw
Movements, ed. Alfred Pochon (New York:
Carl Fischer, 1926), The sonata’s second move-
ment is the first organ trio; its fourth move-
ment, the second organ trio; its [ifth move-
ment, the third organ trio; and its sixth move-
ment, the trio-fugue (Dupré). See Willy Hess,
Verzeichnis der nickt in der Gesamtausgabe
veriffentlichten Werke Ludwig van Decethovens
(Wiesbaden: Breitkopf & Iliirtel, 1957}, pp. 22-
23, 88-89.

1 Becthoven, Praeludium und Fuge in E-
moll  Jiir Streichirio, foreword. Nottebhom,
however, implies that he was aware of a third
source, Nottebohm, p. 182.

1 Gustav Nottebohm, Beethoven’s Studien:
Beathoven’s Unlerricht bei J. Haydn, Albrechis-
berger und Salieri (Leipzig: Ricter-Biedermann,
1873; reprint ed., Wiesbaden: SHndig, 1971),
p. 70, Compare Kirkendale, p. 268,

14 Nottebohm, Beethoven's Studien, pp. 63-68.

5 For a complete listing of variants in the
organ ftrias, sce Weldon L. Whipple, “‘Beetho-
ven's Organ Works” (M.A, thesis, Brigham
Young University, 1976), pp. 141-18.

18 Ludwig van Beethoven, Music Jor Organ
(Complete), performed by Wilhelm Krumbach,
record jacket notes by Karl Krumbach (Musi-
cal Heritage Society MHS 1517), side 1, band

Mr., Wlu;pple received BA and MA degrees from Brigham Young University,
Provo, Utah, where his thesis was “Becthoven's Organ Works.” He is currently com-
pleting the MS degree in library science at the University of Illinois, Urbana-Cham-

paign,
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New Organs

s

Gress-Miles Organ Co., Ine., Princeton,
NJ.; built for Resurrection Lutheran
Church, Spring, Texas. 2 manual and pedal;
25 ranks, 1288 pipes. All-electric aclion
with solid-state switching. Pedal, Great and
Positiv principals in case. Classic voicing;
IBth-century style reeds. Unison couplers
only.
GREAT

Principal 8

Rohriloate B’

Octave 4'

Rohepleiifa 2'

Mixture IV-V

Cromorne TC 18" {Pos.)

Trumpet 8°

Cromome 8' (Pos.}

Clarion 4'
POSITIV
Holzgedeckt B*
Gemshorn 8'
Principal 4'
Spitalloete 4'
Nasat (TC) 2-2/3'
Octove 2'
Blockfloata 2'
Terz (TC) 1-3/5
Quintfloate |-1/3°
Superoctave |°
Scharf 1111V
Cromorne 8'
Tremulant

PEDAL
Subbass 15'
Principal 8
Rohrgedeckt 8' {Gt.)
Quintfloete 5-1/3'
Octave 4*
Schwiegel 2°
Mixtura 1111V
Pasaune 16
Trumpet 8' (Gt.)
Cromorne 4’ (Pos.)

Ronald Wahl, Appleton, Wisconsin;
contracted for O'Lasughlin  Auditorium,
Saint Mary's College, Notre Dame, In-
diana. 2 manual and pedal; |4 stops, 24
ranks, Suspended mechanical key and stop
action. Manual compass 58 notes; pedal
compass 30 notes. Manual keys of rose-
wood, with ivory-capped sharps: stop
knobs of turned hardwood. Weighted
reservoir wind system. Well-tempered tun-
ing, with open windway voicing, Mixture
and Sesquialiera divided into whole and
half-hitch stop motion; mixture whale
hitch adds doublings of unisons to carry
sound in tha 1300.seat auditorium; above
middle C, the unisons have 3 or 4 ranks
each. Instrument encased on movable plat-
form, with molded crowns and carved
pipe shades of ornate design. Arthur Law-
rence is organist.

MANUAL |
Principal 1-11 B'
RohrflSla B’
Octave 4'
Hohlflste 4"

Superoctave 2'

Mixture 111.V, V-IX 2.2/
Trumpet 8'

i

MANUAL 1
Gedackt 8'
Spillilcta 4'
Sesquialtera I, Il 2:2/3
Waldflgte 2
Larigot 1.1/3'

PEDAL
Subbass 16
*Principal 8
*Rohrfldte 8'
*Octave 4
Fagot 16’
*Trumpel #°
1/Pedal
11/Pedal

Tremolo for whole organ

*stops transmitted from Manual | fo pedal

&

| i!.;
d e —y i
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Artists’ drawing of new Woh! organ

The Capture System with the flawless reputation.

(The only one we know!)

Solid State Logic Limited
Post Office Box 200
Milan, Michigan 48160

(313) 663-6444

Juwy, 1977

n



THE
IMPOSSIBLE
MADE
POSSIBLE!

Through space-. [ Se—

age technology,
The |. T. Verdin
Company has
done what
scientists called -
impossible...
duplicating
the sound of bells.||!
Metal rods have
long been the
source of carillon
music. These
rods cannot
produce a true bell
sound ...only a
facsimile. The
remarkable !
Verdin Century Il
carilion
electronically
recreates the ‘
actual sound of ]
bells . . . without ||

metal rods...and

without bells.

It also gives

the carillonneur complete

freedom of expression through the
fouch-sensitive key board.

ITEEE

YERDIN
COM PANY E?Swfn lli!'.lln- in sound.

2021 Eastem Avenue * Cindnnatl, Ohlo 45202
* Phona (513) 221-8400

WENDHACK

2000 South Patrick Drive
Indian Harbour Beach, Florida 32837
Telephone: (305) 773-1225

STEINER
ORGCANS

Incorporated

|
1138 Garvin Place
Louisville, Kentucky 40203

Michael Loris
Tracker Organ Builder

8%8 2, £ast Barre Boad
#arre, Hermont 05641

RANDALL 5. DYER
Pipe Organs and Organ Service
Box 489

Jefferson City, Tennessee 37760

.ginr:a 1906

ZPO=O

The Symbol of Qualty
JEROME B. MEYER & SONS

2339 50. AUSTIN ST.
MILWAUKEE, WIS. 53207

Delowoare

thm o™

DELAWARE ORGAN COMPANY, INC
252 Fillmors Ave.
Tonawanda, New York 14150
(716) 692-7791

MEMBER A.P.O.B.A.

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhardt

- FIIT LRI U 0 P S T T )

Here & There

Cherry Rhodes will present several re-
citals and measterclasses for the Presby-
terian Conferences on Worship and Mu-
sic during July. At the Montreat, NC,
Conference Center, she will play two eve-
ning recitals on July |1, followed by after-
noon masterclasses the succeeding four
days. At Austin College, Sherman, TX, she
will play an evening recital on July 18,
with afternoon masierclasses the next four
days.

Gustav Leonhardt, renowned Dutch or-
ganist, played the following recital at St.
Mark's Cathedral, Seattle, Washington, on
April 22: Schildt: Five Variations on the
Magnificat: van Noordt: Fantasie in E
Minor; Bohm: Christum wir sollen loben
schon, four variations on Auf meinen laiben
Gott; J. S, Bach: Jesus Christus unser
Heiland, BWV 685.6, Von Gott will ich
nicht lassen, BWV 658, Prelude and Fugue
in C Minor, BWY 546,

Studenis of Steven Egler parformed the
Eleven Chorale Praludes, Op. (22, by
Brahms os a recital for Central Michigan
University, Mount Pleasant, on March 27.
Participating were Kenneth Brown, Daniel
Dembicki, Dennis Flynn, Paotti Johnston,
Linda Meuman, and Mark Tafelsky.

lllincis Wesleyan University's sixth an-
nual argen festival was devoted to Organ
Music of Jean Langlais. Dr. David Gehren-
beck was joined by fiftean students in 3

~ Neder

Rieger Organs
A-6B58 Schwarzach Austria

performances of works by the famous
French organist-composer, ranging from
La Nativité [1932) io selections from
Suvite Baroque (1973). The program took
placa in Westbrook Auditorium on Febru-
ary 20.

Gordon and Grady Wilson played a
program of original duets for organ at
the MNational Shrine of the Immaculate
Conception, Washington, D.C., on Feb-
ruary 25. The racital consisted of Adolph
Hesse: Fantasie in C Minor: Samuel Wes-
ley: Duet; Franz Lachner: Introduction
and Fugue in D Minor; Franz Schubert:
Fugue in E Minor; Gustav Merkel: Sonata
in D Minor. The Lachner and Schubert
pieces were originally written for perform.
ance by the two composers logather.

The Guild of Temple Musicians held their
1977 convention June 26.29 st the Lin-
colnwood Hyatt House in Chicago. Under
the general theme of "Bridging the Gap,"”
various presentations and workshops relat-
ing to synagogue music took place. The
group is an affiliste of the American
Conference of Cantors.

Benjamin Van Wye played a recital of
works by Bach, Siorace, Pasquini, Correa
de Araujo, Pepping, Franck, and Gigout
on April 15 at Saint Mary's Chapsl,

Morfolk, Virginia. The program was part
of the historical series designaled by the
Organ Historical Society. The organ is a
3 manual instrument built in 1851 by Far-
ris and Stuart of New York City.

‘

I. te r. behind Cralphsad: D, Reed, Rapp, Young,
H. Reed

David Craighead and Carleton Young
were guest artists at the 1977 Church Mu
sic Festival and Clinic held at the Uni-
versity of Evansville an March 4-6, Other
participants in the festival presentations
were Douglas Reed, Helen Skuggedal
Reed, Robert Rapp, and Dennis Sheppard.

BERKSHIRE ORGAN GOMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

W.F Benzeno €5 Co

New Organs — Additions
Tuning — Repairs — Rebuilding
138 Woodbury Rd.,
Hickspille, L.1. N.Y.
516—0681-1220

RONALD WAHL
ORGAN BUILDER

APPLETON, WISCONSIN 54911

Business Address Mailing Address
WEST BROADWAY DRIVE B804 pAST souTn ST,
(414} 734-7117 {414) 734-8238

2027 Palmridge Way

WALTERS ORGAN CO., INC.

Orslando, Fla, 32809
(305) 857-1481

Custom Built
PITMAN and UNIT CHESTS

J. H. & C. 5. ODELL & CO., INC.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & EIGHTEEN YEARS

1859 — 1977

Five Generations building Odell Organs

914 Yonkers 5-2607

(914) 946-7990

Service —

Mechanical and Tonal Rebuilding —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(212) 5B2-4240
New Organs
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TELLERS ORGAN

Company, Inc.

COMPLETE ORGAN SERVICE
SINCE 1906

P.O. BOX 1383
Erie, Pa, 16512 Ph. 456-5306

PIANO TUNING

Learn Piano tuning and repair with
easy to follow home study course.
Wide open field with good earnings.
Makes excellent "extra” |ob. Write
American School of Plano Tuning
17050 TeNer Dr., Dept.DI  Morgan Hill, CA 95037

A NDOVER

Box 36 Mcthuen, Massachusetts 01844
Mechanical Action Specialists

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complele or parts, full In.
structions by established organ bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Bulfalo, N.Y, 14123

Your personal wishes
are in good hands

ZEIST
Hollond

Fo. Jocqg, Stinkens
Organ pips makers B.V,

Slider seals for slider chests.
Verschueren B.V.

Pipe Organ Builders
Heythuysen (L.)
The Netherlands
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Joan Lippincott was the featured organ
recitalist at the Spoleta Festival USA, held
May 25-June 5 in Charleston, 5C. She
played at the Cathedral Church of St.
Luke and St. Paul, on the new Kney organ
described in the December 1974 issue of
this journal.

Roberta Gary played J. S. Bach's "Art
of the Fugue" on April 4 at the College-
Conservatory of Music, University of Cin
cinnati. The program was given ss a
scholarship fund benefit.

Six thousand persons attended a special
sarvice hald on June § at the Cathedral
of St, John the Divine in New York City,
marking the silver anniversary of Queen
Elizabeth Il, James McGregor played the
Willan Passacaglia in E Minor as a prelude,
and choral works sung were by William
Smith, Sir Charles Villiers Stanford, Sir
Sydney Nichelson, Robert Russell, and
César Franck. David Pizarro directed the
twelve participating choirs and Eugene
Hancock assisted,

Maurice Duruflé, Marie-Madelaine Dur-
fle-Chevalior, and Andréd Floury played a
special recital on May |l at the church
of Saint-Etienne-du-Mont in Paris. The oc-
casion was the 50th anniversary of the
Fronch organ association “Les Amis de
I'Orgue” and was the first public appear-
ance of the Duruflé's since they were in-
jured in a near-fatal auiomobile crash two
years ago. The program: Couperin: Plain
Chant du Premier Kyrie, Tierce an Taille,
Dialogue sur la Trompette {Parish Mass),
Dialogue sur la Voix Humaine {Convent
Mass); de Grigny; Récit (Pange Lingual;
Franck: Fantasie in A [played by M.
Duruflé); Vierne: Scherzo |Second Sym-
phony): Dupré: Prelude and Fugue in F-
Minor: Alain: Ist Prélude Profane: Tourne-
mire/Duruflé: Improvisation on Victimae
Paschali Laudes {played by M. Fleury|;
Duruflé: Prelude and Fugue on the Name
of Alasin; Vierne: !mpromptu |played by
Mme. Duruflé).

A concert of 20th cenfury music was
played ot Epworth United Methodist
Church, Berkeley, Cal., on May 15 by
Gerald R. Skeels, who performed works
by Simon Preston, Ralph Vaughan Wil-
liams, Darius Milhaud, Gerald Near, leo
Sowerby, and himself, He was joined by
Roberta Sears, cello, in the A-minor sonata
of Marcel Dupré, and by Marilyn Uu.s,
flute, in the Rhapsody of John Weaver

Augsburg Publishing House will spon-
sor four church music clinics during Au-
gust. The clinics are free of charge to in-
terested persons and will feature reading
sessions, demonstrations, and displays of
choral, organ, instrumeatal, and liturgical
music. The first sessions will be August
8-9 at Worthinglon United Mathodist
Church, Worthington, Ohio, when clini-
cians will be Ronald Nelson, John Fergu-
son, and Carol Maize. A hali-day choral
reading session will be held at Central
Lutheran Church, Minneapolis, Minn., on
the morning of August 13: clinicians will
be Psuline Sateren and Elwoed J. John-
son. A wast-coast clinic will take glace
August 22 23 at Plymouth Congregational
Church, Seaitle, Wash.;: Austin C. Love-
lace, Claire V. G. Thomas, and Betty Jean
Bartholomew will be clinicians, The final
session will be a half-day one at Bethany
Lutheran Church, Long Beach, Cal., on
the marning of August 27, when clinicians
will be Linda
Heide. Further details for any of the clin-
ics may be obteined by writing the Mu-
sic Department, Augsburg Publishing
House, 426 South Fifth St, Minneapolis,
MN 55415,

James Hofsteen directed o 90-voice
choir in Schubert's Mass in &, Britten's
Festival TeDeum, and Holst's Let all Mortal
Flesh keep Silence, at St. Bernard™s Church,
Madison, Wis,, on April 3. The occasion
was the annual Roman Catholic Diocesan
Choir Festival. Kary Hyre was organist.

- o - e
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Russell Saunders, professor of organ at
the Eastman School of Music in Roches-
tor, NY, was awarded an honorary doctor-
ate of music by Drake University in cere-
monies on May |4, Dr. Saunders did un-
dargraduate and graduate work at Drake
and was a member of the faculty there
from (949 to 1947, prior o accepting his
present position. A number of his stu-
dents have achieved recognition as per-
formers and teachers.

Duffendack and William

i
o

palliiny AW
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WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906

This orgon, at

sor Viclor Hildner. Now it

chests, a new console, coup-
lers, and a complele two-

you can do the same.

Please write for suggestions.

Immanuel
Lutheron Church in Youngs-
town, Ohio, was a four rank
vnit until it come to the al-
tention of consultant Profes-

has fifteen ranks, including
all of the original pipes and

monval stoplist. If you have
on older Wicks unit organ,

Highland, llinois 62249

ORGAN KITS

The ultimate in design & sound

DEMO RECORD &
BROCHURE $1.00

® 32' — 16" Elecironic pedals for pipes
s |C Capture combination action

5872 Amspola Dr.
ORGAN PAOBUCTS San Jose, CA 95129

QUALITY PIPE ORGAN

RESERVOIRS

1365 So. Detroit Ave.
Toledeo, Ohio 43614
419-382-6761

Builders of Fine Tracker and
Elec{ro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Member APOBA

Malling Addrass: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N. C.

THE

EPSOM, N.H. 03234
Remember: [f it does NOT hava pipes, it is NOT an organ

WANT A PRACTICE ORGAN?
Build your own — PEMBROKE PIPE ORGAN
Send stamp for brochure

ORGAN LOFT

{in kit form}

Tol. 603-736-4716

DURST DRGAN SUPFLY

COMPANY,

NCORPORATED

645 WEST 32ND STREET ¢ P. O, BOX 1165 » ERIE, PA. 16512

QUALITY PIPE ORGAN SUPPLIES

Flue and reed pipes of metal are made by us to custom scaling
and individual wishes, as regards metal alloys, styles of mouths,
beards, languids, finishing, and voicing.

Please drop us a line if you have special problems; inquiries are
cordially invited. We are glad to advise you, owing to our experi-
ence of more than 150 years. Careful attention to detail is im-
portant to us, so that we fulfill your specifications exactly.

Should you not yet be a customer of ours, a trial order will con-
vince you that our metal pipes are second to none.

Sale only to organ builders.

AUG. Laukhuff

The World's Largest Suppliers
for all pipe organ parts

D 6992 Weikersheim,
West Germany
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SARA ELIZABETH ALVATER

Organ Quintette
Oratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennett College
Graensboro, N, C.

CALENDAR

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD
FAG.O. D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO. 65201
RECITALS WORKSHOPS

The deadline for this calendar 15 the 10th
of the preceding month (July 10 for Au-
gust issue}. All events are assumed to be
organ recita’s, unless otherwise indicated,
and aro grouped from eost to west ond
north to south within each date. Calendor
information shou'd include artist name or
evenl, date, location, and hour; incomplate
informotion will not be odcepted, THE
DIAPASON regrets that it cannot ossume
responsibility for the accuracy of entries in
the calendar.

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camine Real
Ocsanside, Colifornia 92054

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

Workshops Recitals

ROBERTA BIT6OQD
S.M.D., F.A.6.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 86375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y,

JOHN BULLOUGH

.B. MS.M. Ch.M.
Farlaigh Dickinson University
Teaneck, Now Jarsey
Memaorial Mathodist Church
White Plains, Naw Yerk

ARTHUR CARKEEK

M.S.M. AAGO,
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiann

Gruenstein Award Sponsor

WILL CARTER Czicaco
CLus orF
Church of Saint John the Evangelist WonMeN

New York City OroanisTS

Mrs. Ann Taylor, President

Robert Clarh Harry E. Cooper

School of Music
University of Michigan Mus. D., F.A.G.O.

Ann Arbor RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University

Tallahassee

WALLACE M. COURSEN, JR.

F.AG.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Joun Epwaro (jounrer
F.A.G.O.

Recitalist
Berea College Berea, Ky, 40404

DAVIDSON

Susan L,
MSM, ChM
The Presbyterian Church
Barringlon, Ilinols

JarrL F.

MSM, AAGO, ChM

Harpar Col'oq.
Palatine, Nlinels

UMITED STATES
East of the Mississippi River
5 JuLy
Gerald Morton;
Yark, NY 7 pm

Riverside Church, New

6 JULY

Earl Eyrich, allFranch; Music Hall, Meth-
ven, MA 8:30 pm

Potricio & Asthur Neal, soprano/baritone;
St Johns Church, Woshington, DC 12:10
pm

¢ JULY
Peggy Kelley Reinburg; Christ Church,
Alexandrie, VA 5 pm

10 JuLy

Marilyn Kelser; Church Music [nstitute,
Alfred, NY pm

Joseph 1 Wozniak;
Washingten, DC 7 pm

Cholr concert; Independent Presbyterion,
Birmingham, AL 4 pm

11 ULy

Marilyn Kelser, workshops; Church Music
|nstitute, Alfred, NY

Joon Lippincott, masterclass; Westminster
Choir College, Princaton NJ B pm

Charles Frost; First Presbylerian, Red
Bank, NJ 7:30 pm

Cherry Rhodes; Montreat Conferanca Cen-
ter, NC pm

12 JuLy

Marilyn Kelser, workshops; Church Music
Institute, Alfred, NY

Robert Glasgow; Riverside Church, New
York, NY 7 pm

Cherry Rhodes, masterclasses; Mantreat
Conferance Canter, NC 4 pm, 7:30 pm

13 JuLy

Henry Lowe; Music Hall, Methuen MA
8:30 pm

Maorilyn Keiser, warkshops; Church Music
Institute, Alfred, NY

Eileen Guenther; 5t Johns Church, Waosh-
ington, DC 12:10 pm

Cherry Rhodes, masterclasses; Mantreat
Conference Center, NC 4 pm, 7:30 pm

National  Shrine,

14 JuLy

Marilyn Keiser, workshops; Church Music
Institute, Alfred, MY

Cherry Rhodes, masterclassas; Montreat
Conferencea Center NC 4 pm, 7:30 pm

15 JuLy

Marilyn Keiser, workshops; Church Music
Institute, Alfred, NY

Cherry Rhodes, maasterclosses; Monireat
Conference Center, NC 4 pm, 7:30 pm

16 JULY

David Moores; Christ Church, Alexandria,
VA 5 pm

Mory Fenwick; Bruton Church, Willioms-
burg, VA 8 pm

17 July

David Woerner; 5t
New York, NY 4:30 pm

Joan Lippincott; St Peters Lluthesan, Lo-
fayette Hill PA 8 pm

Queens Chopel Consort; Notional Shrine,
Woaoshington, DC 7 pm ¢

18 JULY

Joan Lippincott, workshop; St. Peters Lu-
theran, Lofayette Hill, PA

John R. Rodland; First Presbyterian, Red
Bank, NJ 7:30 pm

19 JuLY

Brion Franck; City Hall, Portland, ME
8:15 pm

James Moeser;
York, NY 7 pm

20 JuLy
Earl Bare; Music Hall, Methuen, MA 8:30

Patricks Cothedral,

Riverside Church, New

pm
Michael McMullen; St Johns Church, Wash-
ington, DC 12:10 pm

21 Juy
Terry Chorles; Kirk of Dunedin, FL 8:30

pm

23 JuLy

Betty Da Loach; Cothedral of St John the
Divine, New York, NY 4:30 pm

James A Dale; Cheist Church, Alexandria,
VA 5 pm

24 JULY
Conrad Barnier; National Shrine, Wash-
ington, DC 7 pm

25 JuLy

Marilyn Mason, masterclasses; Chavtauqua
Institute, NY

Jon Quinn; First Presbylerian, Red Bonk,
NJ 7:30 pm

26 JuLYy

Marilyn Mason, masterclasses; Chautouqua
Institute, NY

Frederick Swann; Riverside Church, New
York. NY 7 pm

Wolfgang Robsam; U of Wisconsin, Madi-
son, Wi

27 JuLY

Richard Johnson, all-French; Music Hall,
Methuen, MA B:30 pm

Marilyn Mason, masterclasses; Chauteuqua
Institute, NY

David Allen Weadon; St Johns Church,
Washington, DC 12:10 pm

Wolfgang Ribsam; U of Wisconsin, Madi-
son, W

28 JULY

Marilyn Mason, masterclasses; Chautauquo
Institute, NY

Jonathon Rennert; Holy Comforter Church,
Richmond, VA 8 pm

29 JULY

Marilyn Mason, masterclasses; Choutaqua
Institute, NY

Peter Hurford; Bryn Mawr Presbyterian,
Bryn Mawr, PA

Robert Edward Emith, harpsichord recital &
masterclass; Volkweln Music Bldg, Pitts-
burgh, PA 10 am

30 Jury

Peter Hurford; Bryn Mawr Presbyterion,
Bryn Mawr, PA

Emily Cooper-Gibson; Christ Church, Alex-
andria, VA § pm

DELBERT DISSELHORST

University of lowa

lowa City lowa

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitais

Performance Practice Workshops
15 West B4th Street, New York, N.Y. 10024

RAYMOND H. CHENAULT

FCM
Organist — Cholmrmaster
All Salnts Episcopal Church, Atlanta, Georgla

Recitalist

KATHRYN ESKEY

The University of
North Carolina

ot Greensboro

GEORGE ESTEVEZ

Chicaugo Chomber Cheir

Margaret

Calvary Episcepal

DICKINSON

University of Loutsville
Loulsville Bach Socisty

Melvin

$t. Francis-in-the-fields Eplscopal

EARL EYRICH

St. Stephen's Church
(Episcopal)
Rhode Istand College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

Ceniral Souore

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
N.G.C5.A.

Winchester, New Hampshire
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a1 JuLy
James Conely; National Shrine, Washing-
ton, DC 7 pm

1 AUGUST

Judith A. Werner; First Presbyterian, Red
Bank, NJ 7:30 pm

Williom Whitehead; 5t Francis of Assisi,
Brant Beach, NJ

*Mendelssohn Club concert; Basilica of St
Peter & Paul, Philadelphia, PA

*Paul-Martin Maki; Philadelphia, PA pm

*Larry Palmer, harpsichord; Philadelphio,
PA pm

*Leonard Raver; Philadelphio, PA pm

*Frederick Swann; St Peters, Philadelphio,
PA pm

*Daniel Roth; Music Academy, Philadel-
phio, PA pm

2 AUGUST

Robert MacDonald; Riverside Church, New
York, NY 7 pm

*Raymond Daveluy; St Pouls, Chestnu!
Hill, PA

*Heinz Lohmann; St
Whitemarsh, PA

*Odile Pierre; St Francis de Sales, Phila-
delphia, PA
3 AUGUST

Clinton Miller; Music Holl, Methuen, MA
8:30 pm

*Keith Chapman; Wanamaker store, Phil-
odelphio, PA

*Improvisalion Competition, 5t Monicos
Church, Philodelphia, PA am

*St Thomas Church choir, Gerre Hancock,
dir; Girard College, Philodelphia, PA pm

*David Craighead; Girord College, Phila-
delphia, PA pm

*Honegger's King Pavid, Earl Ness, cond;
Congregotion Keneseth Israel, Philadelphia,
PA pm

Thomas Church,

4 AUGUST

*Orgon playing competition; Bryn Mawr
Presbyterian, Bryn Mawr, PA om

*Festival Singers of Canaoda; Basilica of
St Peter & Paul, Philadelphia, PA pm

5 AUGUST
*Simon Preston; National City Christian,
Washington, DC pm

4 AUGUST

*Ronald Stolford; Kennedy Center, Wash-
ington, DC am

*GUnther Kaunzinger, Robert Grogan; Na-
tional Shrine, Washington, DC pm

*Festival service, Pavl Collaway, organ;
Washington, DC Cathedral 5 pm

Eifeen Morris Guenther; Christ Church,
Alexandria, VA 5 pm

7 AUGUST

Anita Eggert Werling; National Shrine,
Washingtan, DC 7 pm

8 AUGUST

Robert Ivey; First Presbyterian, Red Bank,
NJ 7:30 pm

Joan Lippincott; U of Alobama, Unlver-
sity, AL

9 AUGUST

Marianne Webb; Riverside Church, New
York, NY 7 pm

Joon Lippincott, workshops; U of Alo-
bamo, University, AL

10 AUGUST

John Russell; Music Hall, Methuen, MA
8:30 Ppm

Joan Lippincott, workshops; U of Alc-
bama, University, AL

13 AUGUST
Thom Roberison; Christ Church, Alexan-
dria, VA 5 pm

14 AUGUST
Paul J. Wey; Nationol Shrine, Washing-
ton, DC 7 pm

UNITED STATES
West of the Mississippl River

5 JuLy
Bill Wilson; Christ United Methodist, Ro-
chester, MN 12:20 pm

12 JuLy
Tom Burson; Christ
Rochester, MN 12:20 pm

United Methodist,

17 JULY
Lester Groom; Evergreen Conference, CO
4 pm

18 JULY

Richard Heschke; First Preshyterian, Lofay-
ette, LA 8 pm

Cherry Rhodes; Austin College, Sherman,
TX pm

19 JULY

Jetf Daehn; Christ United Methodist, Ro-
chestar, MN 12:20 pm

Cherry Rhodes, masterclasses; Austin Col-
lege, Sherman, TX 4 pm, 7:30 pm

20 JULY
Cherry Rhodes, masterclasses; Austin Col
lege, Sherman, TX 4 pm, 7:30 pm

21 JuLy
Cherry Rhodes, masterclasses; Austin Col-
jege, Shermon, TX 4 pm, 7:30 pm

22 JuULY
Cherry Rhodes, masterclasses; Austin Col-
lege, Sherman, TX 4 pm, 7:30 pm

24 JuLy

Willlom Whitehead; Tallowood Bapiist,
Houston, TX

Wilbur Held; Evergreen Conierence, CO
4 pm

26 JULY
Joylin Campbell-Yukl; Christ United Meth-
odist, Rochester, MN 12:20 pm

28 JuLy
Lionel Party, harpsichord; Festival Hall,
Jackson Hole, WY B8:30 pm

29 JuLY
Cynthia Belliniger; Second Baphist, St
Louis, MO 8 pm

31 JuLy
David Brition; St Johns Cathedrol, Den-
ver, CO 4 pm

2 AUGUST
Becky Yarlott; Christ United Methodist,
Rochester, MN 12:20 pm

¢ AUGUST

Charles H. Ph. D., F.A.G.O.

FINNEY

Cheirman, Division of Music & Art
Houghton College, Houghton, N.Y.
Houghton Wesleyan Methodist Church

Robert Finster

$t. Luke's Church
San Antonio

WAYNE FISHER

College Conservatory of Music
University of Cincinnati 45221

HENRY FUSNER

S.M.D., A.AG.O.
First Presbyterian Church
Nashville, Tennessses 37220

Jobn TH. Gearbart 1l

Robert Glasgow

) l!s.Ag M.l\_rlus.c < School of Music
B T University of Michigan
enkintown, Pa. 19046
i tgggv;r.lﬁ r]a-/l Ann Arbor
. LESTER GROOM
Antone Godding Seattle

School of Music

Senttle Pacific  Church of the
Bishop W. Angis Smith Chapel College Ascension
Oklahoma City University 98119 98199
E.LYLE HAGERT

BRUCE GUSTAFSON

faint Mary's College
Notre Dame, Indiana

Gethsemane Eplscopal Church
Minneapolis, Minnesota 55404

STEPHEN HAMILTON

Virginia Intermont College
Bristol, Virginia 24201

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Depariment
Mansfield, P4 16933

SAMUEL HILL

§t. Paul't Church
Chicago, lllinois

VICTOR HILL

Harry H. Huber

M. Mus.

*event of the International Congress of Rnlc-:::::r. E&“'T;dgh;: s Sl Hacpeicherd Ka:ma-"_we-"leya“ I.Jnivcrsity
Organists (Continued, page 16) o o University Methodist Church
Williomstown, Mass. 01267 SALINA, KANSAS
R FRANK TACINO
JOHN HOLTZ A Organ Vituce
T ; . Recording Artist
]A_ Fm:ul!y. HARTE COU-EGE, Univen"y of Heariford hl.ltChlSOﬂ For recital bookings, wrgllu tos
s Organist: CENTER CONGREGATIONAL CHURCH, Hariford Frank Vincent
= portland, oregon 161 Ockwood Ave., Apt. 304
- Toronto, Ontario, Canade
GEORGE MARKEY | [~=- CHARLES . JENKS
Records Markey Enterprises 201-762-7674 JACOBSON First Congregational Church
Recitals 42 Maplewood Avenue M.Mus, AAG.O. Des Plaines, IL 60016
Instruction Maplewood, N.J. 07040 Concard, California
MARILYN MASON Bmm] Ju“Es KIM R. KASLING
CHAIRMAN, DEPARTMENT OF ORGAN Bosten 02181 D.MA.
UNIVERSITY OF MICHIGAN m Michigan Univ
ANN ARSOR Wellesley cnngrega:;ozzl Chg:::al :i":::'c“::"‘:‘:“;‘ c::.::
“Miss Mo od with nd . de Noble & Greenough Dednam
her ""'“’::“"P";y'ﬂdzr . T:%.Moi:::n‘-lwm"’s. “Toea - School Society Ksmren, ficteen
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James Kibbie

SHARON KLECKNER

Davrras BarmisT CoLLEce
Davras, Texas 75211

House of Hope

Holy Family Church Presbyterian Church

Fort Worth, Texas St. Paul, MNRig;gsb
GEORGE E. KLUMP

DIVISION OF THE ARTS WILLI!:ALM,. EHIE;[;MAN

Decorah, Towa 52101

Arthur LaMirande

Church of the Holy Name of Jesus
New York, N.Y. 10025

HUW LEWIS

Recitals

Saint John's Church
50 East Fisher, Detroit, Ml 48201

RICHARD W. LITTERST

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINDIS

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

HAROLD MUELLER
F.A.G.0.
Trinity Episcopal Church

Temple Sherith Israel
San Francisco

ERNEST MAY

Ph. D,

University of Massachusetts
Ambhersi, Mass. 01002

CALENDAR
{Cont. from page 15)

INTERNATIONAL
5 JuLy
James Moaeser; Miunsterkirche, Freiburg,
West Germany
Taverner Western Wind Mass, Britten

Hymn to 5t Cecilia; St Bartholomew the
Great, London, Englond 7:30 pm

6 JULY
T Wollard Harris: Aeolion Town Hall,
London, Ontario 8:30 pm

¢ JuLy

David Palmer; St Mary the Virgin, Ox-
ford, England 8:15 pm

Geoffrey Hannant; St Edmundsbury Ca-
thedral, Suffolk, England 7:45 pm

10 JULY

James Moeser;
many

Jonathan Rennert; Notre Dame Cathedral,
Paris, France 5:45 pm

Ueberlingen, West Ger-

13 JuLy

Roy Muossey; Croydon Parish Church, Eng-
lend

Marcus Reinke'eur; Aeclion Town Hall,
London, Ontaric 8:30 pm

14 JULY

Robert Anderson; St Peters Cathedral,
Genevo, Switzerland 8:45 pm

James Cachran; All Souls Church, Langhom
Place, London, England 8 pm

16 JULY
Robert Anderson; Valerio, Sion, Swilzer-
land 4 pm

6 JuLy
Graham Steed, oll-Dupré; St Edmundsbury
Cothedral, Suffolk, Englond 7:45 pm

17 JULY

Guy Bovel;
4:30 pm

David Palmer; Notre-Dome
Paris, Fronce 5:45 pm

Romainmatier, Swilzerland

Cothedral,

19 JuLY
Graham Matthews;
England 8 pm

Shelfield Cathedrol,

20 JULY
Curtis Pierce; Aeolion Tawn Hall, London,
Ontario 8:30 pm

27 JuLy
Roy Massey; Chichester Cothedrol, Eng-
land 7 pm

22 JuLy

Robert Anderson; 5t Laurenskerk, Alkmaar,
Holland 11:15 am, 12:15 pm

Choral concert; Chichester Cathedrol, Eng-
lond 7 pm

James Cochran, Roy Sorgeant; Blenheim
Pa'ace, Eng'ond

23 JuLY

Willlam Teague; 5t Marys, East Berlin,
Germany

Choral concert; Chichester Cothedral, Eng-
lond 7 pm

George Thalben-Ball; S5t Edmundsbury Ca-
thedral, Sullolk, England 7:45 pm

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

Mus. M F.A.G.0.

Church of the Madiator
Chicago, 1Hl.

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Bufialo, N.Y. 14209

RICHARD M. PEEK

Sac, Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N, C.

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School
St Louls, Missouri

ro[n?n%tet

Suncoast Concert Mgmt, & Productions, Inc.
P.0O. 6374 +« Clearwater * Florida * 33518

RECITALS

MYRTLE REGIER

Mount Holyoke College

South Hadley, Massachusetis

K. BERNARD SCHADE
S.MM,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
Yhe Kodaly Choral Method

Robert Shepfer

Orgoanist = Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF 5T. LUKE

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Recitals P.O. BOX 2328, ORLANDO, FlL. 32802
L. ROBERT SLUSSER Robere W. Smith
MUS. M., AA.G.O,

University Baptist Church
Charlotiesville
Yirginia 22901

16

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS

CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Arls Image Lid.

Box 670, Scuth Orange, N.J. 07079

ﬁlll V.3. Ment fer Over 500 5 Tiles 1
4,8, & Europesn tourves
OIGAN MUSIC
(TR /] sicrep croraL music
A1 UK. Pecordirgs alse supplied
& CECTNCIE.
Rain steckists WORLDWIDE MUSICSERVICES

for Baajes Rars,)
Patks & Nerells

- Dealers » Importers « Poblishers _J

1908 Bowachmpy, Mow Yort, LY. 10021 + 22 TM-QT2

THE TEMPLE
Cleveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

ANDERSON H. DUPREE

harpsichord maker
7 Comstock Street
Germantown, Ohio 45327
(513) 855-7379

RUTH NURMI

Harpsichordist

A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601

IWorkshops Recitals

Author:

ROLLIN SMITH
RECITALS

150 Forty-first Sireet, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.A.G.O.
Drake University
University Christian Church
DES MOINES, IOWA

b atrg
steven

Suncoast Concert Mamt. & Productions, Inc.
P.O. 6374 + Clearwater * Florida + 33518

NORMA STEVLINGSON
D.MA.
University of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wihconsin 54880
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24 JuLy
Joan Lippincott; St Bove Kerk, Hoarlem,
Netherlonds, 8 pm
David Pa!mer; Cathedral, Chorires, France
pm

27 JuLy

Willlom Teogue; 5t Stephens Cathedral,
Vienna, Austria

Peter Hurford; St Josephs Oratory, Mon-
ireal, Canada

29 JuLy
Guy Bovet; Romainmotier, Switzelond 10
om

30 JULY

Williom Teague; Kaiser Frederick Gedacht-
niskirche, West Berlin, Germany

Peter Le Huray, masterclass; Addington
Pdlace, Croydon, Englond

Robert Anderson; Yorkminster, England §
pm

IF JULY
James Cochran; Parish Church, Lauth,
England 8 pm

3 AUGUST
Daniel Roth; 5t Josephs Oratory, Montreol,
Canada

4 AUGUST
Williiam Teogue; 5t Sebold, Nuremberg,
West Germany

Guy Bovet; Petit-Andely Church, Paris,
France

Robert Anderson; Bach Festival, 5t Donat,
France

& AUGUST
Jonathan Bielby; Wells Cothedral, Somer-
sel, England 8 pm

8 AUGUST
Guy Bavet; Eupen, Belgium 8 pm

? AUGUST
Guy Bovet; S5t Lambert, Oldenberg, West
Germany 8 pm

10 AUGUST

Robert Anderson; Lahti Festiival, Finland
é pm

Guy Bovet; Jonijiirvi, Finland 6 pm

11 AUGUST
William Teogue; St Peters Cathedral,
Bremen, West Germany

12 AUGUST
Guy Bovet; Heinolo, Lohti, Finland 8 pm

13 AUGUST
Robert Anderson; Liipola, Finland 10 am
Robert Anderson; Nastola, Finland 8 pm

14 AUGUST
Rcbert Anderson; Jarvenpdd, Finland
Guy Bovet; Cathedral, Tampere, Finland
8 pm

THE DIAPASON

Send THE DIAPASON for

Name

A MUST FOR EVERY ORGANIST

($7.50 a yoor—$13.00 for two years)
Do not send cash

year(s) to
Enclosed is $___________.

Street

THE DIAPASON

Clty

434 South Wabash Ave.

State Zip

Chicago, 1il. 605605

ADOLPH STEUTERMAN
Mus. Doe, F.AG.O.
Southwestern at Memphis, Retired
Calvary Episcopal Church, Emeritus
Memphis, Tennessee

maurice thompson
St. Ignatius Catholic Church

Austin, Texas 78704

HANS GESD LA

The Organ Stoplist

KLAIS: THE ORGAN STOPLIST
136 Poges, Illustroled
$15.00 posipaid in U S.

COMING SOON:

BOTH FOR $30.00

No Dealers
THE BAMBOO ORGAN |
Send Check With Order

THE PRAESTANT PRESS
P.O. Box 43

ORGANS OF
ag OUR T
A ) £

VEL N Obed oy W\ TR

BLANCHARD:
ORGANS OF OUR TIME

100 Klais Stoplists 112 Photas
$20.00 posipaidin U &,

FREDERICK SWANN

The Riverside Church
New York City

JOHN TUTTLE, FAGO

Saint Paul's Anglican Church
227 Bloor Street East
Teranto, Ontarie
M4W 1C8

recitals instruction

George Norman Tucker
Mus. Bach,
ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

sally slade warner

a.a.g.o. cham.

CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

WA-LI-RO

WARREN C. MILLER — DIRECTCR
Christ Church, Shaker Heights 22, Chio

C. GORPON

WEDERTZ

2534 West 118th St
CHICAGO 60655

CLARENCE WATTERS

RECITALS

The Chapel, Trinity College
Hartford, Conneclicut

HARRY ARTHUR WELLS

Trinity Lutheran Church
Washington State University
Pullman 99163

DAVID A.

WEHR

Eastern Rentucky University

v fevbert 1. .
white

Box 6374 Clearwater, FL 33510 {B13} 446-2914

4 ot pLo

ST. PAUL'S CATHEDRAL

BOSTON 02111

PO BOY SinGers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

Delaware, Ohio 43015 ern Rentucky niv
THOMAS MURRAY || o b hiater | |FEHE0 28

Fairfax United Methodist Church
P.0. Box 170 Fairfax Virginia 22030

ST. MARTIN-IN-THE-FIELDS
Chestaut Hill, Philadelphio

WEST CHESTER STATE COLLEGE, PA.

DONALD WILLING
faculty

North Texas State University
Denton

DONALD W. WILLIAMS

D.M.A,
Zion Lutheran Church
Concordia College
Ann Arbor, MI

MARTHA FOLTS

Traditional

Recitals:

Avant-garde

6337 lackson Strest
Pittsburgh, Pe. 15205

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Cheirmaster
Saint Luke's Episcopal Church

Dallas, Texas

RONALD WYATT

Trinity Church

Lynn
ZEIGLER-DICKSON

Organist
Department of Music

Galveston IOWA STATE UNIVERSITY
Amas, lowa
s noel
Gary Zwicky
Bryj Zwic GOEMANNE
8017 Preston Road Dollas, Yexas 75225

Eastern lifincls University workshops, lecture-reading

Charlesten sessions of own works

JuLy, 1977
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CLASSIFIED ADVERTISEMENTS

POSITIONS WANTED

MISCELLANEOUS

HARPSICHORDS

Classified adverising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sant c/o The Diaposon, 434 5. Wabash Avenue, Chicage, Il 60605,

FOR SALE — PIPE ORGANS

NATIONALLY KNOWN ORGANIST, CHOIR-
master, teacher, DMA, 15 years experience, well-
versad in concerted, church, lilurgical and
organ music is seeking employment beginning
Fall, 1977. Will consider private school, church
or college. Location is open, Tapes and excel-
lent references supplied wpon request. Address
8.2, THE DIAPASON.

POSITIONS AVAILABLE

PIFE ORGAN MECHANICS IN SEVERAL
areas elaven Western States o5 own independ-
ent contraclors associaled with Moller repre-
sentation in sales and service, Preference to
estoblished men of good repulation. Write:
Eugene E. Poole, 185 Lakewood Rd,, Walaut
Creek, CA 94590,

CHURCH ORGAN SALES: SOUTHERN CALI-
fornia's leading church keyboard sales/installa-
tion organization is sesking qualified sales-
person for Los Angeles area. Exclusive repre-
sentalive for Allen Digital Computer organs.
th-year-old compeny with outstanding reputa-
tion, salary and benefit programs, Send short
histery ouilining experience end earnings tfo
Gould Music, 1296 East Colorado, Pasadens CA
21108, Atin: Tom Gould.

SKILLED WOODWORKER WITH TRACKER
axperience wanted., Must be able to direct own
work, and supervise work of others, Contact:
Ronald Wahl, Organ Builder, 804 East South
i, Appleton WI 54910, (414) 734-8238 or 734
.

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold, Factory traited tech-
nician for your alterations. Auchincloss Service,
Milbrook, NY 12545, (914) &77-8001.

THE NEW 7.0CTAYE PETERSON CHROMA-
tic Tuner model 320, is now available from
slock, Continuously variable Vernier control al-
lows you to compensate for temperature or
tune celeste ranks with ease, For more details:
Peterson Electro-Musical Products, Dept. 31,
Worlh, IL 50482,

QUALITY REED ORSAN REPAIRING, RE-
building and tuning, David McCain, 1529 West
Touhy, Chicago, IL 805626, (312) T&4.6708,

NEWSLEITER FOR PIPE ORGAN PEOPLE:
THE KING'S LETTER s bigger and betier than
ever, To alert you, amusa you, inform you,
Brief, digested, for busy people. Aiming for
improved communication between all pipe organ
people, Letlers to ediior, ariicles for publica.
tion encouraged, Send $I5 for a year's sub-
scription {12 issues) to: THE KING'S LETTER,
RFD #1, Dept, JYD, Winsted, CT DL099,

NOEL MANDER OFFERS — FAITHFUL COPY
of Hease {1684) Regal Organ 8, 4, 2, Portable
full compass tracker {in kit form 8, 4, 2.) Medi-
eval Porlative £500, Period Chamber Organ,
beauliful instrument, superbly restored, £12,000.
Si. Poul's Cathedral, new Ed of bookiet on re-
build. For details piease send two dollars, Noel
Mander, St. Peter's Organ Works, London, E2
Eng'and.

YICTOR WANTS THE BEST ORGAN TECHNI-
cian in the USA for new "all make" service
cenfer. $15,000 to $20,000 yearl Send resume Yic-
tor Pisnos & Organs, 300 N.W, 54 S5t, Miami,
FL 33177, (305) 751-7502,

SHOP MAM, SAN FRANCISCO — |00-YEAR-
old firm with fine factory under new, financislly
sound professional management with highest
quality standards seeks thoroughly experienced,
skilled woodworker to run well equipped shop.
Good pay and an artistically rewarding future,
Reply in confidence to Schoenstein & Co., 310l
20h Sb., San Francisco, CA 94110,

WANTED — MISCELLANEQUS

4M DRAWKNOR COMNSOLE WITH WORKING
combination action and coupler mechanisms
{preferably all electric), for home use. Musi
accommodate 13 Gr, 14 Ch, I8 Sw, 14 Pos, and
17 Ped stops plus couplers, Dr. E, H. Black-
stone, 1364 Starcross Drive, Birmingham, AL
5216, Office (205) 934-4144, home (205) 979-
5594,

USED SPOTTIED METAL AND OLD SPOTTED
metal pipes. 90 cents per pound. Contact Trive
Company Incarporated, Manufacturers of Qual-
ity Read Pipas, Box 101, Hagerstown, MD 21740,

MUSIC ROLLS FOR AEOLIAN-DUQ-ART,
Welte, ond Skinner Aulomatic Pipe Organ
Players. J. V., Macariney, 406 Hoverford Ave,,
Narbeth, PA 19072,

WURLITZER 0'HORN DIAPASON, &1 NOTES,
good condition, Don Belshaw, #240, 3501 South
Clarksan, Englewood. CO 80110, (303) 781-4481,

REED PIPES; & TRUMPET OR OBOE, 14
pedal reed, B' {lute, 4 principal, 3-rank mix-
ture. Would prefer Johnson pipework but will
consider anything built around or before the
turn of the century. Wrile J. Kvale, long
Prairie, MM 55347,

ORGAN SERYICEMEN: WE WILL RECOYER
Casavant and Skinner pouchboards, primary
and offset actions. Write Burness Associates,
1907 Susquehanna Rd., Abinglon, PA 19001,

QUALITY BRASS ORGAN SHALLOT MANU.
facturer. W, P, Williams & Co. (R. Stannard),
b8a Boscombe Road, Southend-on-S5ea, Essex,
Engfand,

METRONOMES: GERMAN PRECISION KEY-
wound [not toys). SUPER-MINI, 1-1/8"W x 4"H
$18 ea. POCKET, 24"W x &"H $18. ea. FINE
ELECTRIC FRANZ all cube shapes 5'W x 4"H
follow: Plastic $28, Flash-beat plastic $30. Genu-
ine Walnut 533, Genuine Walnui wiih flash-beat
$35, Prepaid ‘' UPS" to you {0-14 days. Send
order with check to: John Frank, 334 Harding

Rd., Fair Haven, N 07701, New merchandise. .

THOS. HARRISON & SONS WISH TO AN-
nounce the transier of their business to Hoe
Farm House, Hoe Road, Bishop's Waltham
Hanis. England, where the high standard of
wood and ivory work, including engraving, will
confinue to serve the organ-building industry.

PIPE ORGAN TUNING AND REPAIR SECRETS
— from lormer master designer, builder, tech-
nician, AGO dean, Send §5 for Guide. Pipe
Organ Speciallies, Box 34, Colebrook, CT 05021,

RECITAL RECORDING: WASH D.C./BALTI-
mors, Md, area. Stereo and 4-channel recordings
made on professional equipment, Sample of
previous work upon request. Very reasonable
rates, Write or call Gregory Comly, PO Box
1768, Rockville, Md 20850, {301} 7&2.3345,

MR, NOEL MANDER HOPES TO VISIT THE
USA in Movember, 1977, to call on old friends
and make new ones. He would be very pleased
to make suitable arrangements fo mest any
prospective clients, Please write io him at Si.
Peter's Organ Works, London, E2,

WANT PRINCIPAL MIXTURE [-1/3' or 1° pitch,
Il or IV ranks, Timothy Patterson, B-10am or
10-12 pr. {612} 333.272D,

COMPLETE METHOD FOR MODERN ORGAN,
Parts One and Two, by H. E. Parkhurst. Pub.
by Carl Fischer, Write, stating price, fo J. J.
Keeler, 141 East 503 Norh, Provo, UT 84401,

TC CLARINET, 44 PIPES, 3" WIND. YERNON
Brown, Minami Aoyama 4-8-24, Minato-ku, Tokyo
107, Japan.

MISCELLANEOUS

RECOYERING ANY TYPE OF POUCHES,
pneumatics and primaries leather or poly-
urethape, Reservoirs relesthered also. Write
Eric Brugger Releathering Service, 1034 East
29th St., Erie, PA 16504,

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 Irving South, Minne-
apolis, MN 55105, (412} 377-1950

HARPSICHORDS

SPERRHAKE HARPSICHORDS AND CLAYI-
chords, Excellent, dependable, beautiful, Robert
S. Taylor, 8710 Garfield St., Bethesda, MD 20034,

HARPSICHORDS: FRENCH, FLEMISH; bouBs.
les, singles; $5,300, $4,800, $4,200, $3,700, 62"
single, $2,200; Malian, $1,950. Four clavichords:
Renaissance fo Rococo, $440 to $1,450. E. O.
Wilt, Harpsichord Maker, Three Rivers, M}
49093,

HARPSICHORD — NEUPERT-VIVALDI, G.
Jomas, 2582 3Bth 5%, San Francisco, CA 94115,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Meuper!, sales or reatal. Financing
available. Write or call Wa'ly Pollee, 1955 West
John Beers Rd., Stevensville, M1 49127,

RICHARD  ALEXANDER, HARPSICHORD
Maker, Ruckers, Taskin, Dulckin, Couchet cop-
ies, Custom built, P.O. Box B41, Ashland, Ore.
gon 97520,

ITALIAN HARPSICHORD, CLASSICAL SCAL-
ing and light construction — only 35 Ibs less
stand. Alaskan yellow cedar. All paris provided;
kit $5%0. Zuckermann Harpsichords, Box 121-D,
Stonington, CT 04379,

/9 THEATRE — ROMANTIC ORGAN WITH
many percussions and foys. Horseshoa console,
First $4.000 takes it. For information call Theo-
dore C, Wood, RD 2, salem, NY 12865. {51B)
B54.3189,

STEVEN SORLI, ELEVE d'HUB8ARD, OFFERS
a Freanch double tastefully decorasted with a
sound unlikely to fstique the listener, Copied
after the fske Hans Ruckers by Jean-Claude
Goujon, Paris Conservatoire. Frank Hubbard
qualily in workmanship with close aliention fo
authentic detail. $56,00000. Delivery within six
months. Write fer brochure: Steven W, Sorli,
harpsichord maker, Roule 3, Mineral Paint, Wi
h3h85.

HARPSICHORD, ORGAN AND FORTEPIANO
kits, Authenfic replicas of historical instru-
menls in kit form for construction by the ama-
teur craltsman. |lNusirated brochure, Frank Hub-
kard Harpsichords, Inc,, 185A.0 Lyman Streef,
Waltham, MA 02154,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H, Albarda, 14
Princess Sireet, Elora, Ont., Canada NOB 150.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $1,195.00. Brochure
$1.00, Stereo LP $5 from Dept, D, 1084 Homer,
Vancouver, B.C., Canada.

HARPSICHORDS, CLAYICHORDS BY MNEU-
pert, RECORDERS by Moeck, Adler, and others,
Also historic instruments, Write or call Gordon
Wildman, 2223 E. 7440 5., Sall Lake City, UT
84121, (BO1) 942-4751.

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world's finest, oldest maker. Calalogs on
request, Magnamusic, Sharon, CT 04089,

HARPSICHORD OWNERS: A FULL LINE OF
sudio and visual Chromatic Tuners is now
svailable to help you with your funing reguire-
ments. For more information write Pelerson
Electro-Musical Products, Dept. 20, Worth, IL
0482,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instrumaents in kit form,
from $195. For brochure wrile Burlon Harpsi-
chords, 727 "R St, PO, Box BOZ220, Lincoln,
Neb, 68501,

CANADIAN MUSICIANS — ZUCKERMANN
harpsichords, virginals, elavichords, kils or com.
pleled instruments, now available from Cana-
dian agent, Free colour brochure, John Bright,
RR 2. llderfan, Ontaric NOM 2A0, Canada.

FLOWER YOUR HARPSICHORD SOUND-
board with authentic Ruckers birds, bees, flow-
ers, Full-size layout, instruction manual, $35.
Shirley Mathews, P.O. Box 15204, Bsltimore, MD
21210,

CONCERT HARPSICHORD MADE BY AP-
prentice to Frank Hubbard, Available for im-
mediate inspection and sale, For details: Post
Box 295, Concord, Massachusetts 01742, (817}
359-9429 {evenings).

NEUPERT AND SABATHIL ONE MANUAL,
Both have eight and four plus buff, Must sell.
Wm, Elliott, 2222 Qakwood NE, Grand Rapids,
M| 49505,

SAINT MARY'S HARPSICHORD WEEKEND,
September 23-25, Concerls, workshops and lec.
tures by Penelope Crawiord, David Fuller, Bruce
Gustafson, Martin Haselboeck, Arthur Law-
rence and Larry Palmer, For organists, planists
and harpsichodists, Write Depariment of Music,
Moreau Hall, Saint Mary's College, MNotre
Dame, IN 48555,

HARPSICHORDS — CAREFULLY CRAFTED
in small shop: reasonably priced, For specifica-
tions please write; Oliver Finney Harpsichords,
Dept. D, 405 N. 2nd, Lawrence, KS 56044

1973 DOWD FLEMISH DOUBLE HARFSICHORD
w/bass short octave, papered, natural oak
trastle, Perfect condition, available immedistaly
at replacement cost. Steve Clifton (212) 663-4940.

FOR SALE — PIPE ORGANS

1974 9-RANK, 2-MANUAL TRACKER. STEN.
ken pipes. Contact [301) 2499571, Rt, 2, Box
2285, Upper Marlboro, MD 20870,

19-RANK BENNETT PIPE ORGAN TO BE RE-
moved from church soon. Best offer. Freeport

E. M. SKINNER ORGAN (1927} PREVIOUSLY
owned by Virgil Fox. ] chests with off-sels for
b6 ranks of pipes, regulators for chests plus
wind lines. Two sets of swell shades with ec-
tions, and junction boards, One 20 hp blower
with new molor, one 3% hp blower. Two tre.
molos, 10 ranks of pipes plus 32' bourdon, Ex-
cellent, now in storage. Best offer on individ-
val parts or whole argan, J. Garden, PO Box
267, Bakersfield, CA 93302. (BO5) 325-7217.

1881 2-MANUAL TRACKER, RECENTILY AL.
tered and enlarged (7 stops Gt,, §i Sw,, 5 Ped.);
good condilion, may be seen and played, Qwn-
er relocating. For descriptive flyer, send 24g
SASE, Address G-2, THE DIAPASON,

PORTATIVE ORGAN, COMPLETED 1971, MAR-
shall Stone kit. 4 rank, Gedeckt 8, Principal 4,
Chimney Flute 2, Regal 8 {prep. for), Price
$4,500. For further information write E, R.
Harned, M.D,, 78 Crowell Road, Chatham, MA
02633 or call evenings (417} 945-2431,

13R/225/2.MANUAL/PEDAL. NEW ELECTRIC
console, In wse until [-1-78, Buyer remove,
$5,000 or best offer. Contact: Fred Nelson, Trin-
ity Lutheran Church, 2317 Buena Vista Ave.,
Walnut Creek, CA 94596, (415) 935.3380,

1955, 21-RANK, 2.MANUAL PELS (DUTCH),
for sale to highest bidder by Sept, 1. Al
Neumann, Christ Congregational Church, 9525
Colesvilla Rd., Silver Spring, MD 20901, Phane
{301) 588-6243 or EB85-8010.

12-RANK, 2-MAMNUAL ESTEY 1913, GOOb
pipe work, new motor, 50 facade pipes. Can be
seen and played. §2,500 or best offer, Conlact
B. Dickson, 1255 Henderson Dr.,, Ogden, UT
B4404 or phone (BOI) &21-6713,

NEW 4.RANK FPIPE ORGAN NOW UNDER
construction, Z-manual console w/tracker touch
keys and caplure combination, 158 gedeckt,
$7.500, For information contact Lawrence Ingold
Co., Pipe Organ Builders, 301 N. Bayview, Sun-
nyvale, CA 940856, (408) 732.4581,

2M-13-RANK PIPE ORGAN BUILT IN 1933 BY
Fritchie, May be seen and played, Purchaser
to remove in Seplember, Information may be
obtained from Director of Music, 55, Simon
and Jude Church, 730 W. Broad St., Bethlehem,
PA 1B0IG,

4M/26R WURLITZER ORIGINAL 3 CHAMBER
1926 factory installation unchanged, good condi-
tion and now playing. Std, Console w/combons,
suitable bass, Dbl, Tch, Ranks inct. 32' 8dn and
9 18's. Chrys. and Chimes only percus, Available
immedistely for buyer removal, Will not divide
Minimum bid $40 000, Serious inquiries contact
Delaware Organ Company, Inc., Tonawanda,
NY 14150,

HOOK & HASTINGS 1923, 2-MANUAL, 10
ranks, Available immediately, Highest bidder,
Playable. Contact John Gunaarson, Trinity
Church, Eim St, Concord, MA 0142,

CABINET ORGANS, NEW & USED DIRECT
electric chests, pipes and pipa organ supplies.
Omaha Pipe Organ Supply Co., P.O. Box #484,
Elmwaood Park Staticn, Omaha, NE 8106,

2-MANUAL, 5-RANK MIPMER-LOSH, EXCEL-
lent condition, can be played. Cali (51&) FR
9.0954.

FOR SALE — ELECTRONIC ORGANS

ALLEN DIGITAL COMPUTER ORGAN,
Model 100, Z-maneal, full pedalboard. New
condition. Suitable for serious organist, chapel
or small church, Edward Cornils, 805 W, léth
St., Sterling, IL &1081, {815} 625-3381,

2.MANUAL, 32 PEDAL HAMMOND RT3 WITH
Leslie spesker, Pedal reeds 32, 18, B', 4', elc.,
and left hand bass unit by Orgonics of Ply-
mouth, MI. Excellent condition, $3,100. David
Wagner, 2222 Fuller Road, Ann Arbor, MI
48105, {313) 759-1261.

RODGERS  2-MANUAL, MODEL 110E,
church or home instrument, 4 external speak-
er cabinets, Practice panel, fransposer, Ten
months old, mint condition, Buying theatre

Organ Company, 3751 West Sieph ke
Freeport, IL 41032,

del. Purchaser mwust remove. $5,200 fiem.
Call (201} 355-9041,

R T
gﬁﬁf@ﬁﬁe ‘m @ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00,
Replies to box numbers should be sent ¢/a The Diapason, 434 5. Wobash Avenve, Chicago, Ill. 60605,

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

FOR SALE — MISC.

FOR SALE — MISC.

RODGERS MODEL 320, THE TRIO, 3-MAN-
ual, 52 stops, 5 preset and cancel, factory set,
I volume control pedal, console inside speak-
er system and | tone cabinet W.450-T3 and |
Leslie 125. | other plug receptacle for Leslie
125 or T3, Pecan finish, excellent, large bench.
Sell or frade for comparable Rodgers or Allen,
Prefer drawknob., Mr, Britton Lavender, |11
134th St., Chesapeake, WV 25315, (304) 949-2114,

FOR SALE — MISC.

61-NOTE KEYBOARD WITH NEW KEYTQPS,
cheeks, and slip of unfinished solid birch, $35.
Moller components: 24"x48" reservoir, $75;
18"'224"" reservoir, $45; 18'x24" concussion bel-
lows, $15; 12""xt2" concussion bellows with cone
valve, $I5. 8' stopped dispason, big scale,
$125; 30 note offset chest, 360, {312) 529-7901.

WAREHOUSE CLEARANCE SALE: LARGE IN-
ventory of pipes and various other compo-
nents, some new, some old. Various makes.
Send SASE for list. W, J. Froehlich, 445 Grove
St., Westlield, NJ 07090,

USED PIPES AND MISC. EQUIPMENT, WRITE
for specific needs. Box 2081, Knoxville, TN
37%01.

WURLITZER SPECIAL LATE 2/5 RELAY, TIBIA
ext,, misc, chests, trem, etc, Studio pipework,
{213) 968-8811.

MOLLER 11l RANKS MIXTURE 2' PITCH WITH
breaks, spolted meal $250. Moller Erzahler 8',
&l n & Celeste, 49 n, Sold {ogether $300, Kim-
ball 16" Bourdon with chests, $125, Tim Patierson,
B-10 am or 10-12 pm, {612) 333.2720,

ESTEY REED ORGAN, EIGHT SETS, ORIGIN-
sl motor, na amplification. $500 firm, (609}
546-5196,

8' PRINZIPAL, LOWER 12 PIPES. GERMAN
make in tin, open foes low wind pressure.
Some damesge in shipment, Medium scale. 5.
H. Dembinsky, &12 Broadview, S.E., Grand
Rapids, MI 49507. (616} 241-4918,

MOLLER REMOTE COMBINATION ACTION
for 4 manuals, 130 stops, Gri: B pistons con-
trolling 22 stops; Sw: 10 pistons controlling
29 stops; Ch: B pistons controlling 27 stops;
Sole: & pistons controlling 17 stops; Ped: 8
pistons controlling 35 stops; 12 pistons con-
trolling full organ; 8 toe studs controlling
full argan. Action is like new with litlle use,
$800.00. Shipping exira. Century Pipe Organ
Company, 318 Anderson Blvd.,, Geneva, IL
0134, (312) 232-7291.

KLANN CONSOLE, BLOWER AND RECTI-
fier. Unled Methodist Church, Box 48, Edger-
tan, WI 53534, (508) 884-593).

9-RANK PITMAN CHEST, EXCELLENT CON-
dition. $400. Palrick Lajko, 5500 Ward Parkway,
Kansas City, MO 54113, (B14) 444-9807.

ORGAN CABLE, NEW GROUPED, PAIRED
and all cenductors, color coded. 24 gauge
copper, 100 conductor 95¢ per §t.; &4 conduc-
tor 75¢ per ft.; 50 conductor 50¢ per ft. White
Orgapn Company, 2540 Webster Road, Lansing,
MI 48917, (517) 323.3174,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeclian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard St.,
Mattepan, MA 02125,

METAL ORGAN PIPES. FIRST CLASS WORK-
manship, Helmut Hempel Organ Pipes, 4144
West 50th St., Cleveland, OH 44144,

50 RANKS OF PIPES AND PARTS. MOST
pipewark is Molier. Also chests, tremolos, res-
ervoirs, reclifier, etc. Send SASE for price list
and description, Floyd Watson, 1245 Palomar
PL., #30, Vista, CA 92083.

3 BLOWERS, WURLITZER CONSOLE PARTS
and shades. Other shades, bourdons, some pipes,
parts, lumber, misc, Priced to sell, SASE for list,
Klinger, 8538 W, Villard Ave., Milwaukee, WI
§3225 or (414) 444-2983 eves only,

ANTIQUE ORNATE THEATRE SEATS, SETS OF
3, $90. SASE for photes. Patrick Lajko, 5500
Ward Parkway, Kansas City, MO &113, {8lb)
444.9807,

2-MANUAL AUSTIN-TYPE CONSOLE IN
working condition with roll top. 1& combination
pistons (caplure}) and & toe studs, 16 stop tabs
great; 14 swell; (4 pedal. Available August |,
Contact Director of Music, First Parish Church,
218 Central Ave,, Dover, NH 03820 or phone
(603) 742-9507.

WURLITZER RELAY STYLE 180, 2-MANUAL,
26 switches, new leather in 1975, excellent con-
dition, $400. Marr & Collon 2/7 relay, 53
switches, Needs leathered and wired, $300, 5-
rank Moller unit chest, poor condition, rebuild-
able, $150, Send SASE for complete list to:
Bob Dunn, 992 E. 27th St., Anderson, IN 45014,
(317) b44-0582,

WURLITZER MILITARY BAND ORGAN, A
classic, For more information call (408) 287-8343
or write to PO Box 5807, San Jose, CA 95125,

8" CASAVANT TUBA WITH ITS CHEST AND
releathered reservoir. $350. Kinetic blower 4"
and motor $75. (609) 546-5196.

HOBBYIST SPECIAL: $1,700 GEIS YOU 23
ranks of pipes (4 I4's); chests for 21 ranks;
E-P relay: 2M console w/t5 stops, tripper com-
bons w/I7 pistons; 3 H.P, blower. 7 ranks now
play. No crating or freighting, You haul and
install. SASE for more info or call (402) 944.
8820 evenings, P. J, Garthe, B&& E. Bth St
Mesa, AZ B5203,

SPANISCHE TROMPET 8', NEW, 3" WIND,
by Giesecke, Germany. Polished copper, hand
hammered bells, mahogany blocks, support
racks, Pick up only, $3,000, Degner, Sioux City,
1A. {712) 252-3278.

1927 ESTEY COMPONENTS: HARP, COR,
glorieux 8°, grosse flute 8', melodia 8, others,
Best offer any or all. George Pelletier, Grace
Congregational Church, Union Ave, at Pearl,
Framingham, MA 0I701.

SOLID OAK ORGAN CASE 20° WIDE BY
14" high. 5 symmetrical arches hold display
pipes with sq. fluled columns beiween arches,
Outstanding example of I9th century case
work. Dissassembled professionally and in stor-
age. Excellent for restaurant or large home.
$1,00000. Century Pipe Organ Company, 318
Anderson Blvd.,, Geneva, IL 80134, (3i2} 232
7291. Send $1.00 for photo.

BLOWERS, NEW, VERY QUIET OPERA-
fion with cabinet $500.00; without cabinet
§4B0.00, 5-year warranty, | hp, 3400 RPM,
single phase, 110-220 volt, White Organ Com-
pany, 2540 Webster Road, Lansing, MI 48917,
{517) 323-3174,

1 ]
“CUSTOM BUILT
PIPE ORGANS"

CLEVELAND, MISSOURI 84734

Phone: (816) 331-0100 or (816) 858-3519

VISSER-ROWLAND

713/688-7346
2033 JOHANNA A2
HOUSTON 77055

International Society of Organbuilders

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 16808
219-422-8863

C. F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance
P.O. Box 3

22
Lewisburg, Pa. 17837
717-524-2029

McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104

592 Fast First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”

LOUIS F. MOHR & COMPANY
ORGAN

MAINTENANCE

2898 Valentine Ave.
New York 58, N. Y.

Telephone; SEdgwick 5-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Espert Overhauling

“An Orgen Properly Mainlained Means
Better Muric”

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1374 Harvard Blvd.—Dayton, Ohio 45405
513.276-2481

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenanca - Rebuilding
Consultants

$urﬁam 8’ Company
BUILDING AND SERVICE

P.O. Box 2125
Tallahassee, Fla. 32304
(904) 575-2000

S @ﬂl"@§i’r§@i@} & (Q 0
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SAN'FRANCISCO

FOR SALE: Used orgon ports. Many of
ontique value. Send $1.00 for complets
list.
Wicks Orgon Company
Highlond, Wineis 62249
{618) &54-2191

MULLER PIPE ORGAN CO.
1365 So. Detroit Ave.

Toledo, Ohlo 43614
419-382-6761

4232 West 124th Place

Phones: 388-3355
PO 7-1203

= FRANK J. SAUTER ¢ SONS . «

Alsip, lllinois 60658

Organ Builders

¢ Rebuilding

& Repairing

o Contractural Servicing
For Unexcelled Service

JuLy, 1977
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Management

Artists

Murtagh-McFarlane

99 CLAREMONT AVENUE NEW YORK, NEW YO_ISL( 10027 212-864-0850

David Craighead Ray Ferguson

Clyde Holloway Wilma Jensen

James Moeser Wolfgang Ribsam

EUROPEAN ARTISTS
AVAILABLE 1977-78

FALL

Martin Neary

René Saorgin

John Weaver

WINTER

Daniel Roth (February 1978)
Peter Hurford (Feb.—Mar. 15, 1978)

SPRING
Lionel Rogg (March 1978)
Michael 5chneider (May 1-20, 1978)

Richard Woods Ronald Wyatt




