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A Historical 
Perspective 

by Fenner Douglass 

Of all the musical instruments in 
our herita~e, the organ lends itself 
most readily to historical inquiry 
and investigation. The organ has 
yielded to countless modifications 
and has heen adapted to an extreme
ly wide range of practical uses from 
hefore the time of Christ to the 

Eresent day. For example, viewed 
rom the perspective of size, organs 

have heen made small enough to fit 
inside a clock or to carry on one ann 
and large enough to control the 
speech of more than 10,000 pipes. 
In tenns of musical functions, the Of

gan has served a multitode of pur
poses, being used for entertainment 
ut dances or circuses, for folk music 
played in the open air. or for the 
accompaniment of singing. The most 
luvish and musically productive Of
gans were developed under the aegis 
of the Western Church and within 
the acoustical spaces of Gothic 
buildings. It is that particular facet 
of the instrument's historical and 
technical development that has in
spired the new F1entrop instrument 
in Duke University's great neo
Gothic chapel. 

The art of organ building was 
highly advanced by the fiftecntl, 
century, a period which witnessed 
the earliest floweriDg of indepen
dently composed organ music. This 
is evident from the stody of early 
organs in Gothic churches. As an 
example, there is a magnificent 1636 
Saenredam painting of a Gothic or
gan in Haarlem's St. lIavo Church. 
The painting shows un instrument 
that was already centuries old and 
yet of an architectoral grace and 
beauty not to he exceeded in later 
stylistic periods. There is little 
douht that the tonal structore and 
tuning of these earlv instruments 
were in hannony with the sophis. 
ticated musical requirements of 
their time. 

The ancient organs surviving from 
"ny musically productive period 
provide the means for understand
ing that music, and there are still 
many antique instruments that can 
he stodied. But it is ordinarily very 
difficult to discover their original 
qualities because restoration in the 
strict sense was unknown until re
cently. Numerous renovations have 
ultered ancient instruments, giving 
them fuller sonority. stronger wind, 
" diffCTent tonal palette, or perhaps 
only a face-lifting. Some early fa
cades of Gothic and Renaissance or
gans have survived hut virtually 
nothing remains from their interior. 
One notable exception is found in 
the Church of San Petronio in 
Bologna, where a late fiftecnth-cen
tury organ was surrounded a cen
tury later hy a Dew outer shen in 
haroque style, simply to bring it cos-
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The new flentrop organ in Duke University Chapel 
(r.r.ted mat.rial on pages 3-5: 

metically up-to-date. The instrument 
itself has remained undisturbed in
side. The breathtaking old Gothic 
instrument of Haarlem in Saenre
dam's painting survived only until 
the early eighteenth century, when 
the wealthy burghers endowed their 
church with a magnificent new or
gan of monumental dimension 
situated on a new gallery. This or
gan, played hy Handel and Mozart, 
exists today even though it has heen 
subjected to several internal purges 
designed to modernize it. 

The placement of great organs in 

Gothic buildings eventually proved 
to be a problem with musiCal im
plications. The rood screen position 
and the side wall on the nave favor
es in Renaissance times lost their 
practical appeal as the instruments 
grew bulkier and heavier. The 
grandes orglles of the Golden Age in 
the seventeenth and eighteenth cen
turies had only one easy and acces
sihle 10C'dtion-the "liturgical west 
end" over the main entrance. This 
was not necessarily the ideal acous
tical vantage point for music; the 
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New Flentrop 
Opened at Duke 

by Arthur Lawrence 

Sunday, December 12, 1976, was 
an auspicious date at Duke Univer
sity, Durham, North Carolina. On 
that day, a large new F1entrop or
gun, dedicated to the memory of 
Benjamin N. Duke, was opened in 
the university chapeL Although the 
Flentro:r. Drgelbouw of Zaandam, 
Hollan ,continues in organ building 
activity, this instrument was the last 
to he finished under the personal 
supervision of Dirk A. Flentrop, who 
has recently retired. Many charac
teristics distinguish this organ nnd 
make it a unique instrument. 

A weekend of activities surround
ed the organ dedication. In addition 
to being heard puhlicly for the first 
time at the morning worship service, 
the instrument was formally dedi
cated in the afternoon, at n service 
which included the conferring of an 
honorary Doctor of Fine Arts degree 
on the huilder. This was followed 
by the inaugural recital, played hy 
Professor Fenner Douglass, univer
sity organist. A second perfonnance 
of the recital was given in the eve
ning. ~10nday morning was occu
pied hy a symposium entitled "The 
Future Role of the Organ." 

Since both of the recitals con
tained the same works, I attended 
the second, and found myself among 
hundreds of others in the vast neo
Gothic building. There had heen an 
equally large crowd for the initial 
program, virtually filling the chapel 
hoth times. Mr. Douglass' program 
was as follows: Dietrich Buxtehude: 
Pu.wmcaglio in D A'lincr; Jean-Fran
~oi~ Dandrieu: Duo sur 1a Trom
I,ete; lain Hamilton: A Vision of 
GallOplI.'; J. S. Bach: Liebster lesll, 
wir .dnd hieT, BWV 731. In dir i.n 
Fre'ICle, BWV 615, Von Gott will ich 
nicht lassen, BWV 658, and Toccata 
ill F Major, BWV 540; Jacques Boy
vin: selections from Premier nnd Sec
olld Livres erDrguB (Goncert de 
Flutes, Basse de CromiJornc, Petit 
Cornet au Petite Tierce, Tierce en 
taille, Grand Prelude a 5 Parties, a 
2 CI1Oellr.); Cesar Franck: Final. 

This was in some ways an unusual 
program, but all the music was well
fitted to the organ, and it was all 
well performed. Mr. Douglass played 
with elegance and refinement, and 
was at all times in complete control 
of the music. I found the quieter 
pieces the most pleasing, perhaps 
because the huge crowd attending 
must have absorhed the edges of 
larger sounds. The mood was well 
set at the opening. with a poetic 
rendition of the Buxtehude passacag
lia; the sonorities of gentle princi· 
pals and lovely flutes caressed the 
ears. Perhaps the most successful 
were the B~yvin pieces; here Mr. 
Douglass' affinity for the French 
classic style comhined perfectly with 
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At the time this issue goes to press, we are deep in winter weather and 
the energy crisis. Reality suggests that any respite we get will be only 
temporary, so perhaps we should consider how the situation affects the 
organ. 

Never on Sunday, it once seemed, would we be plagued by lack of heal 
or power - yet, we are. Let us hope that no one will forbid our practicing 
because of the sligh ~ cost of running the blower. More likely, perhaps, is 
the prospect of being discouraged from practice by lack of heated comfort. 
Here we can Jearn from our less~privileged colleagues elsewhere. A great 
deal of substantial organ practice can be accomplished successfully on the 
piano; it"s less fun, but the lack of registrational distractions can be turned 
to an advantage. Thorough attention to manual technique at the piano 
means that the additional complications of pedalling and registration can 
then be solved in shorter order at the organ. A side benefit may be more 
heat (less cold?) than one finds in church. 

Keeping the thermostat down may give the organ a long~tenn benefit: 
it will lessen extremes of temperature change and give the instrument a 
longer life. Europeans, after nIl, do not seem to have suffered from centur· 
ies of church-going bundled up to keep warm in cold buildings. Wags will 
repe.'1.t the old adage that the organs there are never in tune, but we ex
perience the same problem in our more "advanced" buildings. More to 
the point is the fact that those cold churches usually harbor an organ 
whose life would have heen considerably shortened by the "advantage" of 
comfortable (dry) heat. 

Since conservation goes hand-in-hand with the energy crisis, we mighl 
al~o think about conservation as applied to organs. We can promote sensi
ble design in new instruments, bearing in mind that the least complicated 
scheme gives the least amount of trouble and is the most efficient. Among 
older organs, we can preserve the best of the old and re-use or modify 
the rest. Old for the sake of old has no virtue, but neither does change for 
the sake of change. There are all sorts and degrees of reworking jobs -
some good, many bad - but we should at least consider the possibility 
when the time for decisions arises. 

As the nation learns to cope with the crisis, we may actually derive 
long-term benefit,. Wouldn't it be a good thing if we learned analogous 
lessons as organists? - AL 

Music for Voices and Organ 

by James McCray 

In the choral reviews for this month. 
an effort has been made to review mu
sic which would fit various situations 
and choruses. The levels of difficulty 
vary from an easy unison anthem. 
which could be sung by any mtaU 
church choir. to works which involve 
more experienced perrormen. 

Since beginning this column a rew 
months ago I have received communica
tion rrom some of the readen about the 
reviews. I again assert that 1 welcome 
any suggestions or ~'1uests for specific 
material: please feel ree to write me 
about your nerds and interests so that 
this column will be a useful source of 
information (addre!lS: Dr. Tames Mc
Cray, Music Department. Longwood 
College, Farmville. VA 23901) . 

A Psalm 0/ Pr(JUe. Malcolm WillIamson. 
SSt. Boosey &: Hawkes. 'V.D06. unison 
choms and organ (E). 

Williamson is one of the most re
~pected of British composers and holds 
the coveted pon as the Queen's Com
poser. In this seven.page anthem based 
on Psalm 148 there arc three thematic 
ideas which are linked by an organ fan
fare motive that returns rrequently be
tween the verses. The first idea is u~d 
three times with subtle variations to 
accommodate the text. The stcond 
theme occurs twice with the third idea, 
which is a choral recitative employed 
only once. The work closes with a Gloria 
Patti based on material of the first 
theme. The tempo is moderately rast. 
Ranges of the vocal part are limited. 
staying completely within an octave (d' 
to d·) and making it totally accessible. 
The organ mwic is not difficult but 
does have a walking pedal part that 
will require some rehearsal. 

Cantus. John Russell. 50~, G.I.A. Publi
cations, G 2057. SA voices, organ (or 
strings) and small percussion (E). 

There are three brief movements of 
which the middle one (Sinronia) is 
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only one page in length and is com· 
pletely instrumental. The other two 
movements are Laudate Dominum and 
Omnel Gentn . Each opens and closes 
with the chorus singing the original 
text in Latin, using a chant style with 
non·metric rhythm. The perCUSSion con
sists of finger cymbals and Odf bells, 
which should sound an octave higher 
than written. The setting is beautiful 
with mild dissonances and a sparse tex
ture. proViding an unusual setting for 
familiar texts. There is one brief point 
where the choir divides into three paru:, 
but more orten it is in unison and has 
comfortable ranges in all voices. The 
organ music is on three staves and is 
not difficult. This is lovely music and 
is highly recommended for both school 
and church choin. 

For 'lie Beauty 0/ the Earth. Theron 
Kirk, 40~. Carl Fischer CM 7981, SAB 
aod keyboard (organ), (M). 

The singers will ret:ognize the tradl. 
tional text, but Kirk's setting has no 
connection with the popular melody 
usually sung. His version is based on 
Aberystwth. There an: three vetselli. 
set in minor = the middle verse changes 
key but the final verse returns to the 
original, and is more elaborate than 
the other two. The music is simple and 
often in unison. The organ material is 
generally chordal with some running
note passages. 
Laudate Dominum. Marc Antoine Char
pentier (1634-1704), 45~, E. B. Marksl 
Delwin Mills. MC 4603. TTB, two vio
lins. and organ (M). 

Only a Latin text is available in the 
performing edition oL this four-minute 
setting of Psalm 116. The string parts 
arc simple, as is the organ music. The 
editor. H. 'Viley Hitchcock. suggests 
that it is possible to perform this work 
with an SSA chorus by having the altos 
sing the bass part one octave higher. 
The first half features the bass section 
as a solo for three pages .followed by the 
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tenors without basses for another three 
pages. The last half of the work has 
aU three parts together in a jubilant 
Gloria Patti that ends with a broad 
Amen. The music is typical of the mid· 
baroque, but the first tenor '«tion 
tends to have a moderately high tessi
tura which will be the only difficulty 
in perrorming the work. 

H01Ue 01 Our God. Edward L. White 
(1809·1851) . 70~. Joseph Boooin, Inc., 
B 345. SATB, SATB soli and organ (M). 

White was one of the better early 
American composers in the first half or 
the nineteenth century. This anthem 
dates from 18!U and was taken from 
White's Church Melodist, a moderately 
popular book of music published in 
1850. Leonard van Camp has edited it 
in this modem performing edition. 
There is no separate organ part. but, typ
ical of the period. the organist merely 
doubled the voice parts. The usc of the 
quartet ror the first half of the work 
is an editorial suggestion. but appro
priate to the stylistic cha.racteristics of 
the period and genre. The music is ho
mophonic and \'ery straightfonvard with 
regard to rhythm and ha.rmony. It has a 
duration or about 8:50 minutes. 

Epigrams and Hymn. Ulysses Kay. $2.75. 
Pembroke Music Co. (C. Fischer). PCB 
100, SATB and organ (D-). 
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Kay stands as one of the leading Black 
American composers today. This work 
was commissioned for the General As· 
sembly of the United Presbyterian 
Church and is in the form of an extend
ed anthem with a concluding hymn. 
Kay says that "the work ••• is a tribute 
to man and to worship, as expressed b)' 
the mllsic and a variety of texts." At 
first glance the work looks more diffi~ 
cult than it is. Rhythmic energy is ap· 
parent and while there is dissonance. 
it is skillfully treated, so that perform· 
ance problems are few. The lines are 
all very Singable, and concern for a 
vocal melody in each of the parts keeps 
mmplication minimal. Often the chorus 
starts a phrase in unison and opens to 
ruller chords; then: are frequent uni
son and two-part passages. The empha. 
sis is clearly on the chorus and text!. 
The organ music acts as a complement 
to that material and is quite autonom
ous, so that it maintains a separate iden
tity. The dosing alleluia is particularly 
beautiful, There are 18 pages or music. 
with humorolls tempo changes and a 
noticeable concern for expressive detail. 
The macaronic approach to the text is 
effective and helps to make the work 
suitable for both church and concert 
occasions. This work is recommended 
for good church and high school choirs. 
but will also be of considerable interest 
to college level groups. 

Correction 
A letter to the editor in THE DIAPASON. Jan. 1977. p. 8, mistakenly placed 

the author. Jan Rowland. in Dallas. We would like to assert that both Mr. Row· 
land and his firm. Visser· Rowland Associates. are located in Howton. Texas. We 
apologize for any inmnvenience this error may have caused. - the Editor 
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New Flentrop Opened 
(Continued trom p. I) 

the specilied registrations. The Petit 
Cornet displayed one of the several 
combinations possible. while the 
Gralld Prelude exhibited weighty 
grandeur, luin Hamilton·s A Vision 
of Canopus, commissioned for the 
occasion, was the only work not from 
the historical literature, but it made 
uppropriate use of the organ's var
ied sounds and demonstrated the 
Cnct that this instrument is also suit· 
IIble Cor the performance of contem· 
porary works. A twelve·minute piece 
in which different ideas slowly cres· 
cemlo lIuough the layering of sound 
levels, its name is taken from a first
magnitude star in the constellation 
Argo, be.st seen at the latitude of 
the university. While I do not find 
the Franck Filial to be among his 
most admirable works, I did find it 
an effective closing work for the re
cital, since the performance empha-
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sized the musical characteristics of 
the work. 

• • • 
Perusal of the stopUst reveals a 

large organ, but its size is perhaps 
the least notable fact about it. One 
is impressed with the wide panet 
of registrational possibilities, rather 
than by the presence of many stops, 
AIlIlOugh the total impression is that 
of a neobaroque organ built in north 
European styJe, in which there has 
been n conscious exclusion of 0.11 ele
ment' dating from periods later than 
the early eighteenth century, there 
are some aspects of eclecticism, Mr, 
FIentrop asserts, however, that this 
organ is not n copy of any baroque 
organ, but, rather, is one designed 
especially for Duke Chapel. 

Each division is based on a prin
cipal of 16', 8', or 4' pitch, nnd the 
basses of these slops stand in the 
case. All metal pipes are alloyed 
from tin and lead, but pipes of very 
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high tin content were not used; even 
1he case pipes have only about 30'7. 
tin. The Cew wooden pipes (Subbas 
10' and five pipes eaCh of Bourdon 
10' and Gcdekt 8') are of mahogany. 
The reeds nre mostly mnde in eigh~ 
teenth·century Dutch style, but those 
will. French spellings are patterned 
after the corresponding stops of 
F. H. CUcquot's masterpiece of 1782 
• t Souvigny. The horizontal reeds 
16' and 8' play only &om middle C 
upward, while the 4' operates only 
in the bass; these are built in the 
manner of eicltteenth·century Span
ish reeds en cTtamade. 

A special touch was provided with 
the Rossignol, heard in one of the 
Doyvin pieces, There is also n cim
belsler above the console, and there 
nre tremulants. Couplers are Rug· 
",ork 10 Pedaa~ Hoofdwerk to Ped· 
aal, Bovenwerk to Pedoal, Boven· 
werk 10 H oofdwerk, and Rugwerk 
to Hoofdwerk. The lowest keyboard 

is that of the Rugwerk, with its pipes 
locnted behind the player; the sec
ond is that of the Hoofdwerk, in 
the center of the mnin case; the 
1I.ird is that of the Bovenwerk, at 
the top center; and the top keyboard 
is the Ecllo, located in a brustwerk 
position behind decorated doors, 
The pedal pipes are located in tow· 
ers on either side of the manual di· 
visions. 

TIle windchests nre made of ma~ 
hogany and oak, with sheep leather 
Cor the pallets. Wind trunks, cunei· 
fonn bellows, and stop action are 
also fashioned from mahogany. Sus· 
pended key action, wooden rollers, 
cedar trackers, and oak stickers and 
squares are employed, Needless to 
say, the stop action is completel)' 
mechanical, and there is no swell 
enclosure. A ventil system and pedal 
controls are available to assist the 
player. A blower with a two-horse-

(Conlinued, />Gf' *) 
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New Flentrop Opened 

(Continued /Tom p. 3) 

power motor fwnishes wind at a 
pressure of 120 mm; the bellows 
reduce this to 87 mm for the man
uals nnd 90 mm for the pedals. 
Manual keyboards have a compass 
of 56 notes; the naturals are faced 
with thick ivory, and the occidentals 
with ebony. The thirty-note flat perl
alboard is of oak, with curled sharps 
in eighteenth-century style. 

A new gallery of solid oak was 
built in Durham to support the or
gan, located over the entrance to 
the chapel, between the nave and 
narthex. The main case rises some 
40' above this and is 4'h' deep. The 
richly-ornamented case is made of 
solid mahogany, decorated with vari
ous hues and gold leaf. The Rug
werk case, 10' high and 4' deep, 
stands below in front with harmo
nizing colors. Hand-carved mahog
any pipe shades surmount the case 

r.ipes and nre overlaid with gold 
eaf. The case is crowned with her

aldic devices, in time-honored Eu
ropean style. It is n visnal feast. 

The chapel underwent acoustical 
trenbnent prior to the installation. 

Scc~on of Organ 

Absorptive "Akoustolith" tile on the 
ceiling, originally used to make 
speech intelligible, was coated with 
a sealer. The maximum reverbera
tion time was thus raised from ap
proximately three seconds to about 
eight seconds. A time-delay speech 
reinforcement system was installed, 
nnd now both music and the spoken 
word can be appropriately heard. A 
second new organ, in nineteenth
century French style, is planned for 
the chancel; the builder will be 
Charles Fisk of Gloucester, Massa
chusetts. The fate of the 122-stop 
Aeolian now chambered at the sides 
of the chancel is not clear at this 
time. Six years elapsed in the plan
ning, design, and construction of the 
Flenlrop. The complete project, in
cluding alterations to the building, 
cost about $528,000. 

• • • 
The morning following the dedi

cation, h.'Ir. Douglass presided over 
the symposium, at which the follow
ing persons spoke: the Rev. Canon 
Jeffery Cave, Robert Newman, Peter 
Williams, lohn Fesperman, and 
Charles Fis . Responses were given 
by James Gates Ferguson, Jr., Char
les Krigbaum, David Boc, and Joan 
Lippincott. Perhaps the most prac
tical remarks were those of Mr. New
man, on the acoustical requirements 
for optimum musical sound; he was 

© 

the consultant for the refurbishing 
of the chapel. Both Mr. Williams 
and Mr. Fesperman gave interesting 
papers which related to the concepts 
behind the new organ, and Mr. Fisk 
spoke persuasively on the need for 
the organ to be articulate. These pa
pers are scheduled for publication 
by the university. An unintentional 
anachronism was provided by the 
exposed presence in the· auditorium 
of an organ formerly in the studio 
of Ernest White. 

There can be no doubt that the 
new organ at Duke is an impressive 
one. It is obViously n period work 
which serves best the age of great 
organ literature, but it Will be ad
mirable for n century or two on 
either side of that, as well as for 
certain contemporary works. That 
it was built by a European firm may 
irritate those who espouse exclusive
ly the cause of American organbuild
ing. To them, I can say only that, 
while several American builders 
might have built such an organ and 
built it well, n non-American was 
chosenj the fact that he was success
ful in his undertaking should not be 
allowed to blind us to the consider
able beauties of the instrument. I, 
too, think there are worthy Ameri
can builders, and one will some day 
be represented at the other end of 
this chapel. 

A Historical Perspective 

(Continu<d from p. \) 

side wall of the nave near the cross
ing could offer greater clarity. But 
large baroque organs with their 16' 
and 32' pedal sections were simply 
too massive to be supported else
where in the building. To be sure, 
the transept offered similar space 
(as at Reims cathedral where the 
west windows were especially num
erous) ~ but there were obvious 
acoustical drawbacks there. Hun
dreds of new galleries of wood or 
stone were constructed, under which 
the faithful still pass today and up
on which the instruments were 
erected that inspired the organ's 
greatest treasure of composed music. 

It is an error to generalize by re
ferring to modern organs as 
"baroque~' or "romantic:' A 
"baroque" organ must have been 
constructed during the historical 
epoch we choose to identify as the 
Baroque Em, roughly between 1600 
and 1750. A "romantic" organ de
rives only from the nineteenth cen
tury. Organs of the present centurr. 
might be called "postromantic, ' 
"neoclassical," "neobaroque," or non
descript. But in fact neither 
"baroque" nor "neobaroquc" tells us 
much of anything about the sound of 

@ 

Front View of Organ (showing placement of wind chests and diagrams of key ucUon) 
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A particular instrument. There were 
marked contrasts during the seven
teenth and eighteenth centuries 
among instruments being made In 
Italy, Spain. France, Germany, or 
even tiny Holland. So, an instru
ment of today which draws its in
spiration from prototypes of that 
period would properly be labelled 
"French classical" In style, or "mid
seventeenth-centnry Northwest Ger
man," and so on. Unquestionably, 
the most respected builders of this 
centnry will continue to emulate 
the noble sounds of organs surviving 
from past epochs by creating in
struments that brin/l back to life the 
music of the organ's great masters: 
Sweelinck, Scheidt, Frescobaldi, 
Buxtehude, CouperiD, Bach, Franck. 
and many others. 

Clearly, as the or/lan bas changed 
in the last five bundred years so 
have musical taste and litnrgical re
quirements. The instrument was in
fluenced by continuous crosscur
rents of musical pmctice over ,videly 
sepamted areas of Europe. During 
the seventeenth centnry, for ex
ample, there was an important ex
change between people of the Low 
Countries and Italy, and thus there 
are stylistic tmces of Frescobaldi's 
art in the music of the North Ger
man, Buxtehude. However, Italian 
or/lans differed markedly from Ger
man; and both were unlike instru
ments heing built In Paris; but al\ 
three types are classified under the 
general category of "baroque." 

Innovation In organ building was 
dramatically hastened by the Indus
trial Revolution. Organs no longer 
had to be manufactnred In the 
churches and could be built in fac
tories where mass production was a 
feasible economy. The most progreso 
sive organ builders of the nineteenth 
centnry were fascinated by the ap
plicability of various inventions to 
the organ, and displayed their latest 
models at frequent industriaJ exhi
bitions. Great value was attached 
to scientific data, standardization, 
and absolute evenness of dynamic 
power over the entire ran~e of 
pitches. The aim was for uniformity 
where previously the irreJ(ularity of 
the handmade product' had pre
vailed. International standard pitch 
was estahlished (1859) and equal 
temperament was universally ac
cepted. The organ was made to imi
tate that most nearly perfect of all 
instruments, the symphony or
chestm. Many years earlier, the 
seventeenth-centnry Le Begue bad 
published charming little pieces 
called Simphonie, but now the 
romantic "simpbonie" was born, re
sembling a major orchestml work 
of many movements. The first and 
greatest creation of this new ~enre 
was published by Cesar Fmnck In 
1862. 

The most innovative contrivance 
since the invention of stops was de
veloped by Geor/le Barker. His 
pneumatic machine was applied for 
the first time by Aristide Cavaille
Coli at St. Denis in 1841. The play
er's fingers were 00 longer reqUired 
to exert all the enerllY for pulJing 
the pallets. Pneumatic motors, 
tripped by the player in depressing 
the keys, did the actual work of 
operating the mechanism. This was 
most welcome on large OfJtaDS and 
for coupling divisions. A bundred 
stops could now sound all at once 
while the resistance of the keyboard 
did not change at all. The instru
ment had grown Mth the times. Still 
basically a tracker, or mechanical 
action instrument, it had heen tmns
formed by pneumatic assistance to 
a modern marvel. But the majority 
of instruments built in the nine
teenth centnry were small to medi
un! in size, from about five to 
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twenty.five stops on one or two 
manuals with pedals. and such Of
/lans did not need the aid of the 
Barker machine. 

Pneumatic assistance was n rea
sonable expedient rooted in the 
timely demand for great sonority. 
The source of energy was the in
strument's own wind supply, utilized 
for a new purpose. But once elec
tricity became integral to organ de
sign, dmstic changes occurred. At 
this point tbe internal relationships 
so important to the musical function 
of any instrument were thrown 
askew and OTJtans of all sizes would 
ultimately be the victims. 

The step was relatively simple 
from pneumatically operated actions 
in large organs to electro-pneuma
tically operated actions. In 1868 
when the first lar~e electropneuma
tic instruments appeared simultane
ously in France and the United 
States, they did not differ markedly 
from their pneumatic models. But 
by the first decade of the twentieth 
century, electric cables and contacts 
had been introduced as substitntes 
for al\ the traditional mechanical 
connections within organs of all 
sizes. Thus the instrument was 
granted freedom from al\ its pre
vious limitations, paving the way for 
gross transmutation and abuse. To 

understand the hideous impact of 
electrical enerllY on organ building, 
iust imagine a violin with an elec
trically operated bow; or better yet, 
a pianoforte ,vith electrical wires 
connecting the keys to the hammers, 
thereby enabling the player to re
main on stage with his keyboard 
and pedals, while the rest of the 
instrument might be elevated above 
the heads of the audience or quite 
out of sight, connected only by a 
cable. Fanciful and foolish as it 
seems. this was precisely the plight 
of the organ. As soon as electricity 
made possible the physical disem
bodiment of the or~an's functioning 
parts, persuasive argument appeared 
for doin/l the surgery. Architects 
were qu ite comfortable removing 
the instrument's increasing bulk to 
enclosures nnd chambers. while 
leaving the player and console in 
view. The detached console, inno
cently introduced in tracker organs. 
was discovered to answer U,e prob
lems of the plaver-conductor. A spe
cial course WtlS introduced to cur
ricula in church music : "Conducting 
from the Console." A typical viola
tion of natural laws for music mak
ing was the immense Skinner organ 
installed late in the 1920's in Cleve
land's new Severance Hall. TIle con
sole, connected by • nexible cable, 

hnn.r Douglass at F1enhop consol. 
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could be rolled on or off stage, while 
the Mnd supply was in the base
ment and the pipes and mechanism 
high above the proscenium arch. As 
he played among the members of 
the orchestra or chorus. the organist 
hcard nothin/l of the organ, nor did 
most of the audience for that matter. 
The pipes' sounds travelled over 
their heads to the back rows of the 
balcony, and the hapless player fin
gered aimlessly over his keyboards 
and pistons. 

There wns fascination in the dis
covery that a .ingle player could 
control an instrument whose parts 
were located in remote comers of a 
weat church. The antiphonal, echo, 
dome nnd tower organs had their 
day. But even more depressing to 
the instrument's fadin~ capacity was 
the fact that the ancient art of organ 
building was all but given over to 
electrical engineers, amateurs, and 
sloppy repairmen. Anyone could con
coct an instrument from supply, 
house parts. Even the "reputable' 
builders destroyed fine old mechan
ical action organs of the last cen
tury, replacing them Mth electro
pneumatic or direct electric action 
instruments with a life expectancy 
of about forty years at best. 

In this sorry state the orgon had 
clearly lost its physical identity and 
its historical relationship to the 
liter.ture. Meanwhile, the rediscov
ery of early music was slowly gather
inJ!' momentum during the second 
and third decades of this century. 
A few American organists in the 
1930's travelled to hear ancient 
European organs. Like Albert 
Schweitzer. they were touched with 
their magic, but none could find the 
real key to the performance of the 
music of the great masters. It was 
not until after World War 11 that 
the great wave of musical tourists 
and Fulbright scholars made the 
circuit through Germany, Holland, 
France, and Italy. These zealots 
came borne demanding a change
and change they achieved. Their 
unfocused search for authenticity, 
mingled with reluctance to forego 
"modem improvements," brought 
forth an odd series of strangely dis
torted instruments best characterized 
as "all-pu!'JlOse" or "neoclassical." 
Despite the unmerciful lack of 
sonority and blend in such organs, 
a widespread belief still lingers that 
somehow the musical featnres of my
riad styles of organs should be 
evoked to season the tonal soup of 
a great new type-the twentieth
century eclectic organ. 

It has been demonstrated re
peatedly that the eclectic approach 
in organ building, whether tracker 
or electro·pneumatic, sepamtes the 
instrument conclusively from its his
torical relationship ,vith music. This 
is the very precious affinity that we 
continually urge European monu
ment commissions to preserve. While 
the "back to tracker" movement of 
the 1950's, 1960's, and even the 
1970's may answer partially the mu
sical need for recapturing certain 
techniques in organ building, it also 
illuminates the larger issue of 
whether or not the orgon literature 
can long survive in the shapeless and 
rude tonal world of the modem 
eclectic organ. 

Fenner DougllUs is University Organist 
at Duke University, and is a noted teach
er, perlornur, and author. His eJS4y is 
taken trom G more extensive article con
lained in tl,e dedication booklet lor the 
new Flenlrop organ at Dulle. It is re
produced here with 'he permission 01 the 
author and Dulle University. 

Draluirags reprutluced tllT01Igh ate 
courtesy 01 Flelllrc>p Orgelbouw, Zann
datIl, Hollalld, lo/uultles A. Stdetee, 
president. 
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Summer Activities 

For fbo nen sever",1 months. THE 
DIAPASON will publish this column of 
informotion regarding summer music acti· 
vities, as a service to our reeders. Despite 
the prevoiling state of the netion,,1 econ
o my there seems to be nd shorhllge of 
summer offerings. judging from notices re
ceived by this office thus flit. Reoders are 
invited to peruse this column and write 
the op proprio!lte porties for furthe r In
fo rmation. 

UNITED STATES 
Solem Colleg8 and The North Carolina 

School of the Arts, Third Annual Summer 
Organ Academy, Windon-Salem, North 
Carolina, June 23.July 22. Luigi Toglio
vini will conduct mesterclasses, ,,$ a con
tinuation of his classes for the South
eastern Regional AGO Convention, and 
will play a recitali John and Margaret 
Mueller will teach privl!!lte lessons. For 
furthe r in formation. contact Dr. John S. 
Mueller, Salem College, Winston-Salem, 
N.C. 27108. 

Kent State University and The Cleveland 
Orchestra, Blossom Festival School, Kent, 
Ohio, July 4-17. This summ er's school 
will be devoted to a boy choir workshop. 
conducted by Bl!!lrry Rose. I!!Issociate moster 
of the choristers ot St. Poul's Cathedral, 
london. Grad ul!!l te or undergraduote 
credit is avai lable. Write fo r info rmation : 
Blossom Festival School, EIOI MIS, Kent 
State University, Kent, Ohio 44242. 

Oberlin College Conservatory of Music. 
Third Annual Summer Organ Institute, 
Oberlin. Ohio, July 3-17. This institute 
will include mosterclasses, faculty concerts, 
student recitals. and private instruction. 
Faculty members will be Horold Vogel, 
Fenner Douglass. and Xavier Daresse. 
Further informetion is availeble from Pro
fessor Garth Peacock, Conservatory of 
Music, Oberlin, Ohio 44074. 

Paul Mellon Arts Center, Organ/Harpsi
chord Seminars, Wallingford, Connecticut, 
June 12-25. The sessions will be de. 
voted to masterclasses on orgen repertoire, 
orqan tachniques. lind the harpsichord, as 
well as lecture.demonstrations and con· 
certs. Bernerd l"gace Roberta Gory, end 
Mireille ll!lgl!lce will constitute the faculty. 
Contl!lct semin"r director Duncan Phyfe, 
Choate Rosemary Hall, Wallingford. Ct. 
06492 for further information. 

P~ul Christiansen Choral School Ses
sions: Millikin University, Decatur. Illinois, 
July 17-22: Houston Baptist University, 
July 24-29: University of Denver, July 
31.August 5: Bemidji State University, 
Minnesota, August 7-12: Chautauqua 
Institution. New York, August 14-19. 
El!lch session will include presentations by 
Kathryne and Richord HofAend. and Paul 
J. Christil!!lnsen: topics will deol with chorel 
methods li nd mate riels, voice class, con· 
ductinq t echniqu e. church music. and re
hearsal techniques. Acodemic credit is of. 
fered. For furthe r informotion on ell S8S

sions. write Kurt Wycisk, Concordia Col· 
lege, Moorhead, Minnesota. 

International Musicological Society, 
Twelfth Congress, Berkeley, California, 
August 21·27. This internationol gather
ing. sponsored by the American Musico. 
logical Society end co·sponsored by the 
Society fo r Ethnomusicology and the Uni. 
versitv of California at Berkeley, is not 
actually concerned with the orgl!ln , al
though some of the musicological topics 
may deal with it pe ripherally. Several of 
the unive rsity organs will be heard in daily 
demonstrations. and other musical events 
will be heord during the week. Further 
information may be obtained from XII 
IMS Congress 1977, Department of Mustc, 
University of California, Berkeley, Cali
fornia 94720. 

North American Institute on Worship 
and Music, Saint Thomas Seminary, SeaHle. 
Washington, June 19·26: Saint Mary's 
Seminary and UniversIty, Baltimore, Mary
land, July I ()..I 7. This will be a wee' 
of study and Skill development on the 
theme "Ministries in Parish W orship." 
Leading theologians lind musicians will 
be involved and the focus will include en 
explicit involvement of members of other 
faiths. Information is availoble by writing 
1977 Institute, 5400 Roland Avenue, Balti
mor •• Md. 21210. 

Fellowship of American Baptist Musi
cians, Conference of Church Musicians, 
American Baptist Assembly, Green Lake, 
Wisconsin, July 23-29. This thirteenth 
annutll event includes instruction in choral 
techniques. handbells, administrotion. in. 
sirumentl!ltion , librory, creotive worship, 
pitlno. orgl!!ln, voice, choreography, and 
recorde r. Among the conference leoden 
will be Paul Ma nz, adult choral ond organ 
clinicicn. and recitlil list; Dale Wood, youth 
clinician ; and J oAnn Butler and Noncy 
Stokes, children's division clinicions. For 
further information and brochure contoct 
Jay Martin. President, Fellowship of Amer
ican Baptist Musichlns, American Baptist 
Church of the USA, Valley Forge, Pa. 
19481. 

University of Illinois. Illinois Summer 
Youth Music, Urbana-Champaign, Illinois, 
June 19.July 1: July 3.15: July 1/·29. 
These on·compus "camps" ore for talented 
junior and senior high school musicians, 
who are selected on the bosis of tepa 
auditions and recomm endation of their di. 
rectors or privote teachers. Instrudion in 
organ, piano, ond othe r instruments will 
be offered, along with porticip"tion in 
ba nds, orchestras, and choruses. Additional 
informa tion and epplic"tion bllmks are 
avoi ll!!lb le from Illinois Summer Youth Mu
sic, 608 S. Mathews Avenue. Urbana, II. 
61820. 

Church Music Workshop, Michigan State 
University, East Lansing, Michigan, July 
11·14. The staff will consist of Albert Bo. 
litho, director; Erik Routley, worship and 
hymnody: Howard Sienko choral techniques 
ond repertoire; Morionne Webb, organ 
service playing: Ann Thompson, Orff and 
Kodaly methods for youth choirs. Recilols 
and a hymn festival service will also be in· 
cl uded. Address inquiries to Mrs. Mar
garet Pegg, 24 Kellogg Center for Con
tinuing Education, Michigan State Uni· 
versity, East lansing, Michigan 48824. 

Church Music and liturgy, Satnt 
Joseph's College, Rensselaer, Indiana; 
Workshop in Church Music, Art. ilnd 
liturgy, June 13-17: Liturgy Institute, 
June 22..July I: Workshop in Afro-Ame .... 
can Church Music and liturgy, August 
15-20. The staff will include Fr. Nathan 
Mitchell, Fr. Clarence Rivers, Fr. Ralph 
Verdi, John Bidnell. Sr. Robertia. Urban. 
and othe rs. New choir music, liturgy plan
ning, and organ instruction will be among 
many course offerings. For further in· 
formation ond applic l!!l tions, write Rev. 
Lawrence Heiman, director, Rensselaer 
Program of Church Music and LIturgy. 
Saint Joseoh's College, Rensselaer, In· 
diana 47978. 

Special Summer Sessions, Indiana Uni. 
versity, Bloomhtgton, Indiana: June 13 .. 
August 5. Various sessions on chorol mu· 
sic, choral conduding, and score study 
will be offered : faculty will include Alon 
Ha rle r, Allan Ross, Julius Herford, and 
others. Furthe r information is available by 
writing Special Summer Sessions. School 
of Music, Indiana University, Bloomington. 
Indiana 47401. 

Adult Music Conference, National Mu
sic Camp, Interlochen, Michigan. Harp
sichord Building and Performance Wor~
shop. August 23-30. Daily sessiont by 
builder Richard Kingston end performonce 
study by George lucHenberg: leclure· 
demonstrations 4nd closs discussions will 
be incl uded. Write Mrs. Noel Winning, 
Adult Music Conference, National Music 
Camp, Interlochen, Michigan 49643. 

Catholic University of American, Ward 
Method of Classroom Music Instruction, 
Washington, D.C., June 20 - July., 
July II - July 29; Bodon Archdiocese 
Choir School, Cambridge, Mass., June 
20 - July 8. The W4rd Method instruc· 
tion will be given in two courses ond is 
intended for music ond classroom te4chers 
of church·oriented elementary schools. 
Blanche Fauteux and Theodore Marier wiil 
be instructors: Mr. Marier will also diraC'! 
the choir school, which will be an intro· 
ductory course. Further information on 
both courses moy be obtained by writing 
Center for Ward Method Studies, School 
of Music. The Catholic University of Ame,.. 
ica, Washington, D.C. 20064. 
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EUROPE 

Westminster Choir College, Europe.n 
Onjan, .. Cultut., O,gan Tour to Holland 
and North S.rmany, July 18 • .4.u9U" 2. 
Herold Vogel and Klees Bolt will I. ad 
this tour. which ISlilves from New York. 
Speciel programs will be held on original 
instruments d.ting from the Gothic per· 
ied to the 8arly nineteenth century. Gred· 
uat. credit is evail. ble. For brochure e nd 
eppliclltion. write Summer Session Office, 
attention: Joan lippincott. W.stminde, 
Choir College, Princeton. New Jersey 
08540. 

Academy of It.lian Organ Music. 
P-tStoia. Italy. September 5-13. Luigi Tag. 
lievini will direct this third interpret/,tion 
course; he will be joined by Oscer Mis
chillti end Wij nand ven de Pol in various 
semi nor topics relating to .erly Ih,li8n or
gllns and organ music. We rls by MlIcque. 
Pasquini, Trabaci, Mayone. Selvetore. 
Stroni, and Frescobeldi will be studied. 
Admiuion as an eclive perticipant or as 
en ouditor is possible; applications should 
be received br. April 30. Further inforrro· 
tion is availeb e from Segrateria dell' Ae . 
eademi. de Musica It.lian. per Orqano, 
via della Modonn. 28, 51100 Pistoia, 
It.ly; opplication form s ere also evailoble 
(rom Arthur Lawrence. Mutlc Oepartment, 
S.int Mary's College. Notre Dame. In· 
diane 46556. . 

Dolmehch Summer School. Sussex, Eng. 
land, July 30-August 6. Mosterdasses. can· 
certs, and consort elesses will be oHered 
in recorders. viols. eighteenth.century flute. 
eighteenth·century end modern oboe. and 
htlrpsichord. A chorol course will elso be 
given. Further informetion is .weileble 
from The Course Secretary, Marley Copse. 
Marley Common, Hoslemer, Surrey, Eng· 
I.nd. 

Southern C.thedrals Fedinl, Chiches
tar, England , J uly 2 1-24. Events wi ll in_ 
clude concerts ond services sung by thA 
choirs of Winchester Cothedrol. Selisbury 
Cathedral. end Chichester Cothedrtll. 
Further details are avellable from the 
Hon. Secretary, Southern C.thedrals Fes
ti.,.I, St. Faith's House, The Clole, Chich 
ester, West Sussax, England. 

• • 
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aaroque En •• mbla Courses, Low.r Aus
tria, July 31-August 14. Sessions devoted 
to performonce preclice with authentic 
instruments. Ib40·1800, will constitute the 
mtl in emphasis, and e visi t to the Kunst . 
histo risches Muse um in Vienna will be in
cluded. Christopher Kite of London will 
teach horpsichord. fortepieno. and con· 
tinuo techniques: instruction on wind Clnd 
string instruments will tllso be offered. Fur
ther informa tion is lIvtlileble from Ouckets 
House, Staeple Aston, Nr. O .... ord, Eng. 
land. or from Fraulein Gabriele von Fried
berg, A 1010 Wian I, Schult.rgesse 5. 
Austria. 

Canford Summer School of Music, Eorly 
Music Coune, Dorset. England, August 14-
2 I . The sessions will be directed by Da ... id 
Kl5usner. Further informetion is aveileble 
from Organising S.cretary, Canford Sum· 
mer School, 250 Purley Way, Croyden 
CR9 4QD. England. 

Early Music Coune. Pamparato (CdneoJ. 
Italy, July 18.31. This institute is can· 
cerned mllinly with prllclical and musi· 
colO<]icol aspects of Ito lien music. The 
use of original sources will be emphtlsized, 
with performences derived from them. 
Among a number of different courses. Re· 
nato Fait will toach orgen , Emilia FlId;ni 
and Aida Belltlsich will teech harpsichord. 
Mark lindley will teach the history and 
practice of tuning. and 5igfrido Lescl-iiutta 
will dee I with herpsichord orgenology. Fur
ther information is available from Segr.
terie dell' Instituto Musicale Comunele 
lOS. C;::ordero dl Pampar.to," 1.12087 Pam
perafo (Cuneo), Itely. 

Royal School of Church Music, Course 
for Overse., Studenn, Addington Palace. 
Croyden,Englend, July 4-August 15. This 
is a comprehensive course directed pri· 
Marily for the semi ·professionel and more 
oxperienced emateur church musician. and 
is lin opportunity fa r such persons to meet 
'eading musicians in the United Kingdom. 
Courses oHered will include choral work. 
organ playing, service accompaniment, im· 
provisation. end other keyboard skills. for 
each week. there wilt be a resident tutor: 
Michtlel Nicholes, Roy Massey. Barry Rose. 
Arthur Wills, Gerre Hencock. and Derek 
Holmlln. Further informtltion is available 
from Lionel Oaken, d irector, Roya l School 
of Church MUlic, Addington Palace, Croy. 
don CR9 SAD, England. 

Ring.... Museum !nt.rnatlonal Summer 
Course, Trondheim, Narway, August 29· 
Sept.mber l. This session will be devoted 
to the interpretation of Frencl-i ond Italian 
mU5ic of the period around 1700. Colin 
Tilney will be the herpsichordist, end 
o th.r faculty members will be Htlns- Mer
tin linde. Helmut Hude, Ian Partridge , 
Jaap SchrOder, Jordi Savall. and Konrad 
Ragossnig. Further details are lIvoileble 
by writing Ringove M""ikkhistorhk Museum. 
7000 Trondheim, Norway. 

Haydn Performance S.minar, Eisendadt, 
Austria, August 3-18. Th il symposium will 
be devoted to on intensi ... e study a nd per · 
formance of the music of Haydn and his 
contemporaries and will ttlke place ef tlle 
EsterholY Paltlce, where Heydn spent a 
greet deal of his cretltive life. Delbert 
Disselhorst and Hens Haselbock will be 
the organ ftlculty : of spedal intered wi ll 
be the availability of the Bergkirche organ. 
upon which Haydn, Beethoven, end Schul 
bert played. A chombtlr orchedr., end 
chorus will be ;n residence for the project. 
which is co·sponsorod by the University 
of low., and the Uni ... ersity of Wisconsin. 
Perhide. For more information, write to 
Haydn Performance Seminar, 3 I I Jessup 
Hell, University of lowe, Iowa City, Iowa 
52242. 

CANADA 

Wilfrid Laurier University, Baroque 
Workshop, Waterloo, Ontario, May 23· 
June 3. Instruction will be gi ... en in 
boroque violin, violo da 9t1mba. and J,orp
sichord; academic credit is avtlilable. For 
further information, write to Or. C. K. 
Mather, Dean, Faculty of Music, Wilfrid 
Laurier University, Waterloo, Ontario, 
Canada N2L l CS. 

Ee rly Music Worbhop, Scarborough 
CoIlaga, University of Toronto, Ontario, 
July 3-1 5. Events will include vocal, in
strumentel, and ensemble instruction, can· 
certs, and work in performence practice. 
For brochure end application write 
Timothy J. McGee, d irector. Early Music 
Workshop, Scarborough College, Univer. 
sity of Toronto, .265 Military Trail, W.st 
Hill, Ontario, Canada MIC IA4. 

ORGANS LOOKED 

LIKE THIS ... 

Nunc 
Dimittis 

Harold Darke, delln of English o rganists. 
d ied suddenly in Cembridge, England. on 
November 28. at the age of BB. 

Born in London on October 29, 1888, he 
studied at the Royel C ollege of Music, 
where his teachers were Chorles Villiers 
Stanford and Welter Porrtlff. Beginning in 
191b. Htlrold Edwin Dorke was for fifty 
yeors orgonid of St Michael's Church, 
Comhill. london. where he beceme famed 
for playing weekly mid.day recitals. He 
concertized extensively in Europe - his 
specielty was legato-style Bech -- and he 
toured tho United Sitltes and Ctlnede in 
1938. Throughout his life he was lIctive 
os on organist: he recorded the Elger 
sonata in his earty 70s and morked his 
15th, BOth. and B5th birthdays wit h recita ls 
til Royel Fest ival Hall (en account of his 
80th birthday recitol appeared on poge 
I of THE DIAPASON. Docomb., 19bB). 

Dr. DlIrke wes elso tI composer end 
wrote many chorel works, as well os a 
number of organ pieces. He il perheps 
best remembered for his cerol " In the 
bleak mid ·winter." 

.. 
REISNER HAS BEEN MAKING PARTS FOR THEM! -- .. 
Reioner began making quality components in 1904, and it didn't take long 
for their chest magnet to become known u one of the be.t made through
out the world. Since that time, Reioner hu constantly expanded their 
product line which now includes action magnets, custom-built colUlOleI, 
relay., remote combination actions, and other electrically-operated equip"" 
ment for the pipe organ. During these yean of expa.naiont Reisner's design 
engineering philosophy hu remained unchanged-build quality products, 
no sacrifices in materials or workmanship, no built-in obaoleaceme. That'. 
why th .... Inlemationally-c!iotribuled products are preferred by thOle who 
know organa beat. Remember, REISNER means quality, dependability, 
and long nre. That'. why we've been around 10 long. 

~~~~I~ 
Hagerslown. Maryland 
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Third Annual 

SUMMER ORGAN ACADEMY 
Salem College and the North Carolina School of the Arts 

June 23 - July 22, 1977 
Master Classes by 

LUIGI TAGLIAVINI Co~:~~~~!22 
A continuation of Mr. Tagliavini's Master Classes (three I V2 hour· ses

sions) at the Southeastern Regional A.G.O. Convention at Winrion· 
Salem, June 20·22. snd Two private lessons weekly with 

John and Margaret Mueller, June 27 - July 22 
Tuition for Master classes with Mr. Tagliavini (sil2 hour sessions) and four 
weeks of lessons with Dr. and Mrs. Mueller - $125.00. Tuition for Marier 
elasses only - $30.00. Housing available for $4.00 daily. 

organs by Flentrop, Fist, and IIallhmp 

Contact: Dr. John S. Mueller 
Salem College 
Winston-Salem, N.C., 27108 

THE CHURCH 
OF JESUS CHRIST 
OF LATTER DAY 
SAINTS 

Littleton, Colorado 
1 st & 2nd wards 

WICKS ORGAN COMPANY Highland, Illinois 62249 

8: 

Pipe Organ Craftsmen Since 1906 

THE 
CAT1-OI..K:: UNIVERSIlY 
GAfv\ERICA 
CENTER FOR WARD METHOD STUDIES 

WARD METHOD 
of Classroom Music Instruction 

for music and classroom teachers of 
church-oriented elementary schools 

THE CATHOLIC UNIVERSITY OF AMERICA 
Washington, D.C. 

Course I 
Introductory Course -
Book I for grades 1 & 2 
(3 Credits) 

Course II 
Books II & III for grades 
3 & 4 (3 Credits) 

Blanche Fauteux, Instructor 
JUNE 20 - JULY 8 

Theodore Marier. Instructor 
JULY 11 - JULY 29 

BOSTON ARCHDIOCESE CHOIR SCHOOL 
Cambridge, Mass. 02138 

Course I 
Introductory Course - Book I for grades 1 & 2 (3 Credits) 

Theodore Marier. Instructor 
JUNE 20 - JULY 8 

All courses are academically accredited by Catholic University 
A Limited number of Scholarships are Available. 

For Information. Write : Center for Ward Metllod Studies 
ScllOol of Music 
Ti,e Catllolic Ulliversity of 
of America. Wasltillgtoll . D.C. 20064 

Here & There 
The Hymn Society of America will hold 

its notional con"'ocl!ltion in C hicl!Igo, Mey 
15-17. Pa rticipating in the senions will bo 
Harold Best, John Boyle, Grigg Fountein. 
A"'on Gillespio, Peter Gomes, G rl:lcil:l Grin. 
del, Wilbur Held , Sister Theophene Hy· 
tre~, Maroeret Kemper, Ml!lrtin Marty, L 
Dl:I ... id Miller. W illiam Reynolds, Don Se
liers, end Edgar Sis~in. Choirs from Fourth 
Presbyteri~n Church of CJ,icogo. North. 
western University, and Wheeton College 
will tako port. John La Montl:line has been 
commissioned to write three new hymn 
tunes. Headquarters for the meetings will 
be Fourth Presbyteril!ln Church. For d e
tails, please write the Society Headquar. 
ters, Wittenberg University. Springfield, 
Ohio 45501. 

The School of Music 0 1 the University of 
Michigan, Ann Arbor. hos announced receipt 
of a mojor gift of $50.000 from lha estol. 
of Judilh 8. Melz of POinesvHIe, Ohio. The 
bequesl Is to be used, under the direction 
of professor Marilyn Mason, to purthose 
a new o,gon. 

John F. WillOn has been promoted 10 the 
newly created post of executive editor at 
Hope PUblishing Company, Carol Stream, 
Illinois. Mr. Wilson will continue to be 
responsible for the recordings diVision and 
will also o ... erS4HI the separate publkation 

of Hope, Somerset Press, ond 
A native of laGrange, he has re

on ASCAP award for his O)ntr lbution 
to serious contemporary music in each of the 
post 8 years. 

Johann Sebastian Bach's Passion Ac:c:ord· 
ing t o Saint MaHhew will be gi ... en a com. 
plete presentation on April 8 at 7 pm in 
Bushnell Memorial Hall, Hartford, Conn. 
To produce tho wor~. a committee coiled 
"Saint Motthew '7]" hes been formed to 
drow on the musical resources of central 
Connecticut end to encourage aroa·wide 
interest in the performance. John Hoifl 
will direct soloists, orchestra, end tho 
combined choirs of Center Congregetion' 
01 and Immanuel Congregational churchc.s 
of Hartford end South Congregationall 
First Boptist of New Brit.,in. Boy choirs 
from Christ Church Cathedral. Hertford. 
and St. Jemes Episcopol Church, Wost 
Hortford, will also be included. 

Jon Spong, of the Uni ... ersity of Cincin
nati Colfeg.-Conservetory of Music, was 

10,·go.i,1 for the In.,ugural woflhip servico. 
Woshington, D.C .• on Janu.,ry 

T""m, •• "" Martin B.rinbaum and or
ganist Richord Mortis were emong a num-
ber of performers in i 
which were of the 

acf:vaifti. 
Samuel John Swam played the complete 

organ works of Frenz Lint in three reci. 
ta/s at Imma nuel Presbyterian Church, Los 
Angeles, Celifornia, on January 16, Feb
ruery 13, and March 6. The first and lost 
orog rams, containing t he largo worh. were . 
played on the large Ernest M. Skin ner or
:Jan in the church sanctua ry, while the 
middle program. de ... o ted to the more in· 
timate. "clanic" pieces, was performed 
on a smeller Schlider OIgan in the chapel. 

The New England organbuilding firm of 
B01eman-Gibson & Company will hold an 
open house on Sunday, March 27, from 2 
to 5 pm, ef their new sho p on Route 107, 
just south of Deerfiold C.nter, New Hamp. 
shire. This will be an opportunity fo r in
terested persons to seo the new locl!ltion 
in a convorted bo rn of post·and-beam 
construction. Heated to a lerge ed ent by 
<jobr anergy. it is perheps unique among 
oganbuilding shops. 

A festival service of e ... ensong honoring 
David McK. Williams on the occasion of 
his 90th birthdey wos sung by the choir 
of st. Bartholomew's Church. New Yort 
City, und.r the direction of Jack H Osse
waerde, on February 20. Dr. Williams, 
now Ii ... ing in Oa~lend. California. was or· 
ganist.choirmaster of the church from 
1920 until 19-47. Among his many chor,,1 
compositions, "0 Pre ise God in His Holi
ness," Magnificot in A-Fla t, "Oarest Thou 
now, 0 Sou!." 'Whispers of Hea ... anty 
Death," "The Kinq 's Highway," " Christ 
in the Uni ... e rse," "The Piper and the 
Reed," " Now ere We come to Eventide," 
and Nunc Dimitt is in A Flat were heard 
at the service. The composer was presed 
for the occasion. which included a recep
tion following the service. His music was 
also fea lured et the II o'clod service the 
same morning. 

David McK. Williams was born in Cor
narvonshire. Weles. February 20. 1887. His 
f"mily moved to Denver. Colorado. wh • .n 
he was an infant; he later beceme a chor
ister at the Cethedrel Church of St. Joh"! 
in the Wildernen ther •. In 1908, he wa~ 
appointed orgonist of Grace Church 
Chapel, New Yor~; in 1911, he went to 
Paris, where he studied with d'indy. Vierne, 
and Widor. He returned to New Yor~ in 
191 ... to become or9anist.choirmaster of 
the Church of the Holy Communion, wherd 
he remained, elcept for war service, until 
his appointment to Sf. Bartholomew·s. 

Dr. Williams hos made e notable contri
bution to church music in America during 
his long and producti .... career. THE DIA
PASON is pl.asod to recognize him on 
this significant occesion_ 

Let Your Pipe Dreams Come TrUll 
Hear tile Area's Finest Or,ans Played by Master Artists 

All nEW EnSLAnD RE6IDnAL [OnYEnnOn 
HARTFORD, connECTICUT 

Hilhlllhts 
Organ Master Classes 
Seminars 
Youth Choirs 
Worship Services 
Recitals 
Exhibits 

JUnE 26·29, 1977 
Artists 
David Craighead 
Thomas Murray 
Vernon DeTar 
Eugenia Earle 
Richard Westenburg 
And others 

For further Infonnation, contact: 
Mrs. George D. Timms 
41 Waters Avenue 
Rocky Hi ll, Conn. 06067 

DR. WILLIAM HALLER 
at the 

DELAWARE ORGAN 
ofthe United Nations Parish, Holy Family Church 

Mark Stereophonic 

MC5355 

$5.95 postpaid 

Available from: 

Delaware Organ Co., Inc. 
252 Fillmore Ave. 

Tonawanda, New York 14150 
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Conferences .,-...... 

6110'ge Guest, organist of St. John', 
College in Cambridge. England. will be 
the leader for the annual Music for th. 
Church conference. to be held at Saint 
Thomas Church. New Yor~ City. April 24-
2b. Mr. Gued has previously appeared in 
the United States in 1967 end 1970, when 
he WIU director of the Berkshire Boys 
Choir. fn addition to his position ot Sf 
J ohn 's. he is also ledurer in music et the 
University of Combridge, II speciel com· 
missioner of the Roy,,1 School of Church 
Music, and e council member of the Royel 
College of Organists. Further information 
on the conference mey he obteined by 
writing the Music Secretory. Soint Thomes 
Church. Fifth Avenue and Fifty.third 
Street. New YOlk, NY 10019. 

The fourth Chicago Archdiocesan Cher
.1 Festival will be held at Holy Name 
Cathedral on May 21·22. <:'rl Sct,alk will 
be the director; he will reheaflo and di· 
reet perticipating choirs in tho music for 
a festivel mass. Further information is 
available from the Office for Divine Wor
ship, 201 E. Ohio Street. Chicago, II I. 
bOb'l. 

Appointments 

David Lennox Smith hal been appoint
ed artist in residence at Whittier CoUege, 
Whittier, California, durin9 th. spring 
term of this year. He wi. c(Mttinue hi. 
.enhing r.spon.ibmtie. at Occid.ntal 
College and at California Stat. Univ.nify, 
Los Angel, ... 

The Oberlin College Conservatory of Music 
announces the 3rd annual 

Ina Slatar Graren.hin has baen ap
pointed minister a music for Nardin Park 
United Methodist Church. Farmington. 
Michigan. Mrs. Gropenthin holds a bache· 
lor of music degree from Ithaca Collega 
and a master of sacred music dagrae from 
the University of Michigen. She hes elsa 
studiad at Oberlin Conservatory and the 
Berlin Hod\schula fur MUlik. Her teachers 
have been Pierce Gett, Frank Eldridge, 
Haskell Thompson. Frederick Swann, Mi
cheel Schneider. and Robert Clork. 

pacifiC unicn ccllege 
~I~DQARD WQR~SHQP 

June 1~-1'1 1S" 
lath SlmlPs~1 
Jlmes & Jan Baslieu 
Ja IIImllllll 
Mlrllln 111m 

PIANO 

IlARPSICIIOBD 
ORCAN 

Pacillc Ilnlon College, a 5 rear ""era' ar's 
college lully accredlled loy NASIIf, Is loca.ed 
'n a dellghflul rural 5e"'ng In'he lamed Napa 
lIalley, 70 miles from San Francisco. Music 
Department ladllties Include 50 pianos; organs 
by Casalfant, Phelps, & Bosch; &: harpsichords 
by Snyder, Hubbard, & Burton. 

SIIZ FBB 
BOOaa: BOARD 

FOR FUTHER INFORMATION 

GRADUATB a: DOBBGBADUATB 
CRBDIT AVAILABLB 

WRITE TO: 
KEYBOARD WORKSHOP 
MUSIC DEPARTMENT 
PACIFIC UNION COLLEGE 
ANGWIN CA 94508 

McMANIS ORGANS 

Jonathan Rennert, former organ scholar 
of St. John's College, Cambridge, Eng. 
land has been enqaged for a fifteen· 
month tetm as organist .choirmaster of St. 
Matthew's Anglican Church, Ottawa, Cen
ad/!. Mr. Rennert has studied /!t Ihe 
Royal College of Music and has accom
panied the daily services at Cambridge, 
where he was auidant to George Guest. 
He is elsa the Duthor of e b;oqraphy art 
William Crotch. 

Gerald Bales, head of the orqan deparr . 
me nt of the Uni'lersity of OUewa, hO)s 
been appointed organist end choirmaster 
of St. Mattheis' Anglican Church in Ot. 
tawa . succeeding tho late Robert J. B. 
Fleming. 

North Park United Presbyterion Church. 
Dallas. Texes, has announced two appoint
ments to its music staff. Dr. Tr.vis Shelton 
hes been oppointed minister of music, and 
Sarah Jene Baker will be the organist. 

Faculty: 

Harald Vogel (JuIV 3 • 171 

IDcorporated 

lOth I: Garreld 

KANSAS CITY, KANSAS 
66104 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Addilion. 

P.O. Box 55 Princeton, N.J. 08540 

Phon.: 609-924-0935 

pocol2O BDq SiooeRS 
STATE CO! I roE, EAST STROIJDSIIURG. P£NNSYLVANIA 18301 

K. BERNARD SCH4DE. fOUNDER AND MUSICAL D'RECTOR 

oberlin summer 
organ institute 

July 3-17, 1977 

Director. North German Organ Academy 

Fenner Douglass (July 3 - 10) 
Professor of Music and University Organist. 
Duke University 

Xavier Oarasse (July 10· 17) 
Professor of Organ and Composition. 
Conservatory of Toulouse (Francel 

Outstanding facilities. including the 44-stop Flentrop 
(1974) in Warner Concert Hall. Master classes. faculty 
concerts, student recltals and opportunity for private 
organ instruction. 

MARCH, 1977 

For further information. contact · 

Professor Garth Peacock 
Conservatory of Music 
Oberlin. Ohio 44074 
Phone: (2161775-8246 

F1entrop organ 
Warner Concert Hall 
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Harpsichord 
News 

The detailod progrttm for the '4th I n
tetnation,,1 Music Days in 8rugge, Bel . 
gium (July 28-Augud 12. 1917) is now 
available from the Flenders Festival Of· 
fice , C. Mansiandreat 30, 8000 Brugge. 
Belgium. Events of the harpsichord fe~ti
vel wee~ include en orgen.herpsichord 
recitol by aernard ond Mitome Lagace; 
Christiane Jacottet playing worh of Boyce. 
Telamonn, Vivaldi. Bach; Isold. Ahlgrimm 
playing the G oldberg V.uiotions IBech) ; 
Gustav leonhardt playing en ell-Bach te
d tol : polyphony of the Renaissan ce IlInd 
Boroque sung by the King's Collega Choir 
of Cambridge; coneeth by tho London 
Early Music Group, th e Kuliken Consort. 
end the Academy of St. Martin in the 
Fi.ld, I London ) ; end 0 fwD-harpsichord 
program pl"yed by Anna Gallet and 
Marinette Extermann. 

Wellesley C ollege . Wellesley. Massa
chusetts, an nou nces its second ennual For
tepieno W orkshop. June 19·July 2. Agein 
the director will be M.leolm Bilson. pro
fessor of piano at Cornell University, one 
of the fo remost specialists in the per· 
fo rmance of 18th-century piano reperto ry 
on instruments suited to the mu sical style. 
The eourse wi ll be limited to ten pintid 
pating dudents. plus aud itors. Five rep· 
lica instrume nts win be assembled for the 
use of the students - instruments by 
loading builde rs ( Philip Belt, Robe rt E. 
Smith ) and ~it ma~ers (Hubbard, Zuck
ermann) . The worhhop will invo lve pri
vate lesso ns, maste r daues. le ctures. and 
CO rK erts by Mr. Bilson and by the stu
dents tkemsl Yils . For more in fo rmation 
write Profe ssor Ma lcol m Bilson, Music De
pllrtment, Cornell University. Ithllca, NY 
14850, o r Pro fessor Owen Jander, Music 
Departme nt, Wellesley College, Wellesley, 
MA 02191. 

early Music (Oxfo rd University Press) 
fo r Jenuery 1977 includes Mar~ lindley's 
article "I nstructions for the Clavier Di· 
venely Tampered," Basil Lam's "Authen
ticity and the St. J ohn Passion." Howard 
Schott's continuing survey of performing 
editions of harpsichord mU5ie. this one 
survoying the I bth contury in England and 
on the continent. and Elizabeth Goble's 
"Keyboard lessons with Arnold 001-
mehch." 

Robert Edward Smith has been invited 
to perform fo r the annual meeting of 
the Guy Maier Association in Pittsburgh 
in July. In addition to his recital, Mr. 
Smith will lecture and demandrete tech
nique on both the harpsichord and clavi
chord. Mr. Smith, formerly anociate d irec
tor of music at the Cathedral of the Sacred 
Heert. Newar~, has been busy this season 
with a number of performance5 of Bach's 
Goldberg Variations. He plays a concert 
harpsichord by Eric Hen:. 

Edward Parmentier played this program 
fo r the University of Michigan School of 
Music on January 21: Enti tled "J. S. Bach 
and his Sons," it included Ouve rture in 
the Frenc h Style, BWV B3 1. J. S_ Bach; 
Rondo II in 0 Major, C. P .E. Bach; Sana. 
ta in 0 Maior, opus 5, no. 2, J ohann 
'Christia n Bach: Fugues VI and VII from 
HuH Fu gues pour Ie Cleyecin ou l'Orgue, 
J ohann Philipp Kirnberger; 5 from the 
Fugues a nd PoioM ise5 of W ilhelm Friede
mann Bach: and Fantosio II in C Major. 
C .P.E. Baeh. The harpsichord was built 
by Will iam Oowd in 1975 (after Blanchet. 
1730j. 

Peter Wolf, State University of New 
Yor~ at Stony Broo~, played t his prog ram 
in Carneg ie Recitol Hall, New Yor~, on 
February 17: Suite in F minor, Hendel: 
" English" Suite in F Major. Bach ; e Son
etas, D. Searlatti. Mr. Wolf plays a 1969 
Dowd herpsichord. 

Bruce Gustafson and Arthur Lawrence 
played mU5ic fo r two harpsichords at 
Davidson County Community College. 
Lexington. NC. on Jonuary 17. The pro· 
gram: C onca rto in A minor. Krebs : Sonota 
in C M"jor (from a manuscript in the 
Royal librery in Stodholm). Karl Hein
rich Graun: Ordre in A Major. F. Couper
in (including La tendre Fanchon and Les 
Ondes pJayed as solos by Dr. Gustahon); 
Sonates in B·nllt, K_ 5....... a nd 545, D. 
Scarlatti Isolos by Dr. lawrence): Con
certo in G, Soler. The instruments: Wil
liam Dowd. 1970: Zuc~ermann constructed 
by Dr. Gustefson, 1971: both were tuned 
at well-tempered low pitch. 

MUSIC FOR 
THE CHURCH 
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TRAINING THE BOY CHORISTER 
GEORGE GUEST 

Director 
The Chair of St. John's College 

Cambridge, England 
working with the 

Bays of the Saint Thomas Choir 
Begin, with Evensong on Sunday, April 24 ot.4 p.m. 
Ends wllh Evensong on Tuesdoy, April 26 at !ii:30 p.m. 
Regbtralian fee: $30. 
Far Informalion and Schedule, W,ite: 

Louise Meyer. Music See'y 
$ain' Thoma, Church 
1 West S3,d Stre.1 
New York, N.Y. 10019 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSity OF MICHIC1/oN 
ANN ARBOR -Ml.. Mate. play" wit. ".,.,.,Ity aM """'" tfemo.ltrofm. new 

,.., .xftaottlUta,., ladlltr ••• M 0.. Mol ...... 1mtt. Octobe, " 1964 

Michael Chibb.tt, Edinb urgh, has been 
named visiting artist in residence arK! ad
ing University organid at Washinqto ll 
University. Sf. l ouis. for the spring 5e
mester. He plays a solo recital at the Uni
versity, March e. with this program: Prel
ude, Fugue, a nd Postlude, Biihm: Walsiltg
ham Varietions. Byrd : Suite in G , O'An
glebert: pieces from Suite V. Forqueray; 
Sonata in 0 minor. Bach. Future recital 
dates may be found in the Calendar 
pages. Mr. Chibbett will retLrn to Scot
land June b to prepare the world pre· 
miere of Gion-Carlo Menotti's Harpsi
chord Concerto with the Scottish 8a .. 
roque Ensomble. The premiere. to ta~e 
place at tho Spoleto Festival in July. will 
be recorded by the BBC. 

Jeanne Riuo played this recital for 
Florida Atlantic University, Boca Raton. 
Florida , on November 29: Toccata Nona, 
Frescoba ldi ; The Fall of the Leafe, Peer-

n: W olsey's Wilde. Byrd; The New Se
Hoo, Farnoby; Ordre 6, F. Couperin; Sib
ftcal Sonata : Saul Cured Through Music 
by David. Kuhnau: Prelude , Rameau ; Son
atas, K. 208, 209, D. Scarlatti: lessons 
1 and 4, Daniel Pin~ham: Chromatic Fan
tasy and Fugue, Bach. She repeated this 
program at First Presbyterian Church. Fort 
Pierce, on Januory 16. The harpsichord 
was built by Relph Vaughan (Bras ~'1wn, 
NC) ;n 1975. 

Mary Cyr. viola da gamba. a nd John 
Grew, organ and harpsichord, presented 
this program fo r the Faculty of Music. 
McGill Univel'lity, on November 19: Di
"ision, Christopher Sim pso n: of. pieces by 
Tobias· Hu me fo r solo gamba : Sad Pavon 
fo r These Distracted Times, Tom~ins: The 
King's Hunt. Bull (solo harpsichord ); Suite 
in E Minor. F. Couperin : Chaconne III 
livre ), Marais (gemba lind harpsichord) 
Passacaille in B minor. F. Couperin ; Son. 
oto in D. BWV 1028, Bach. l he a rtists were 
joined by louis Bigin. gambist. for the 
continuo. The harpsichord was bui lt by 
Fran~ Hubbard 11 969) after Hemsch. It 
was t uned in unequal tem perament (Kirn. 
berger II I) a t " 415. 

A 49-minute film 11 6 mm. color) has 
been announced by Cese Western Unive r
sity, Cleveland, Ohio 44 106. En titled 
Harpsichord Building in America, the 
film is a bout the harr.ichord, its construc
tion end its hisforica d evelopment. Wor~
shop scenes de pict in deta il the crafts
mllnship of modern builders Fran~ Hub
bard, William Dowd, and J oh n Leek. The 
evolution of the herpsichord from I blh
century Italy to 18th.century France and 
its revival in the 20th century are illus
trated by over 100 pain tings. e ngravings. 
and slides of historic instrum ents. The 
score includes worts by baroque moste rs 
played by Doris Ornst.in. The mo~ing of 
this film has b een sponsored. in part, by 
the National Endowment fo r the Humani
ties : it was written by Robert O rnstein. 
Oviatt Professo r. ond fi lmed by the De· 
partment of Instructional Support. C ase· 
Western Rese rve University. For further 
info rmation contact AUan LO~QS Enter
prises, 250 West 57 St .. New Yor~ 100 19. 

london recitels o r inlerest to- horpsl
chordists have included programs by lud
milia Tschakalova (Bach: Toccata in 0 
Major, BWV 9 12: Rameau : Suite in G: 
Byrd: Fantasia : Sc;arlaHi Sonatas) on No
yember 8: Anthoney PI.ath, baroque cello. 
and Colin Tilney, harpsichord (cello son
atas by Vivaldi, Beismortier. Geminiani, 
ond Morcello; harpsichord suites by louis 
Couperin ond Handel) on November 15: 
Frans Brueggen, recorders and flute . and 
Gustav leonhardt, harpsichord IBach: 
Sonata in 8 minor for flute and herpsi
chord, BWV 1030; Portio in G minor for 
harpsichord: Dieuport: Suite in G minor 
for recOtder and basso continuo: Cima: 2 
Sonate) on November 25: Nicholas Me
Gagan, traverse flute, end Robert Wool· 
ley, harpsichord (works by Boismorti~r. 
Rameau, J. S_ and C. P. E. Bach) on De
cember 7: Emilia Fadlni (Frescobaldi: 
Partite sopra Folia. Toct:ote Seconda and 
Settimo; Poglietti : Toccotina $Opta Ie Re
bellione d 'Ungheria, lo Rossignolo: D_ 
Scarl.tti: Sonatas) on January 21; and 
George Malcolm (Bach: Partito in B minor. 
BWV 831: F. Couperin~ Ordre 14: Scar
lotti Sonatas: Haydn; Sonata 35 in C; 
J. C. F. Bach: Allegretto 'con variazioni, 
Morgen Kommt der Weihnachtsmann; J. S. 
Bach: Chromatic Fantasy and Fugue. BWV 
903 ) on January 13. 

Shirley Matthews, on the faculty of Pea_ 
body C onservatory in Baltimore, played 
solo recitals in January at ValdostG State 
College (Valdosta, G eorgia) and a t North 
Ca rolina State University and Meredith 
College in Raleigh. N.C. In February she 
played at Ca rneg io Racital Hall and at 
Montd ai r State Colloge in New J e rsey. 
She plays an instrument by William Dowd. 

larry Palmer was joined by Gig1 Mitch
ell. flute. a nd Charles Lang, yiole da gam· 
ba. fo r the an nual New Year's Day Cham
her Music at the homo of Mr. ond Mrs. 
Raymond Entanmann of Dallas. The pro
gra".: Sonata in G minor. BWV 1013. 
Bach I gamba a nd horpsichord); l'Arle· 
quine ou la Adam, Armand ·louis Couper
in: la Forqueray, Forqueroy; la Forque
ray, Du phly (harpsichord solo ); 4 move
ments from Pi~ces de c1evecin en concerts , 
Rameau. The harpsichord was built in 
1968 by W illiam Dowd (a fte r Blanchet) . 
Dr. Polmer played this program for the 
Musica Dominica se ries at Christ Episco
pal Church, Dallas, on January I b: Prael
udium, Fugue, und Postludium, G minor, 
Biihm: Suite XIX in C minor. lOmbeau 
feit a Peris sur la mort de M. Blqnpocher, 
Froberger: Sallo de l Grenducco. Swee
linct : Passacaglia in 0 minor. J. K,.. F. 
Fischer: Drei Capriccio Kerl SchSftu~: Drei 
Spielstiid e, ,Distler; Praeludium in G 
BWV 902, Suite in G , BWV 816, Bach. 
The instrument was by J ohn Shortridge 
(after Jecquet). built in 1974i it was 
tuned in meentone. 

Features and new, Item, are always wei· 
come for these page •• Address them' to Or. 
larry Palmer, Division of~usie, Southern 
Methodist University, Dallas, T.xas ~75. 

RICHARD KINGSTON 

In _ to chc IWO-manual Insuument, we are now prududDJI • fine, 
..... ' lwpoicboriI .. bich will be avai!ob!e December 1. 1976. S2JOO.oo. 
aIdIIcd . D.121" ,.. s... ~ TCUf 7UOt T< 214741.aa6. 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

THE DIAPASON 



New Recordings 
Reviewed by Arlbur Lawrence 

Sounw of Nations. Dr. William 1I.1l1. 
« at the Dcbwilfc ol'pn of' Holy Fam· 
ily Church (the l1nhrd Nadons Parish), 
New York, New York. Malcolm wn. 
limson: Elegy - J. F. K.; William Al
bright: Pneuma; Jean' Guillou: Toccata; 
Auli., S:tUinen: Cbaconnc; Jesus VUb. 
sefior: Paisllje; Ram6n Noble: Scherzin,); 
Klement Siavicky: Fresco (Allegro lm
petuoso). Mark Stereophonic Me 5555; 
~n ... itablc Crom Dcla~-arc Organ Co., Inc., 
252 Fillmore At'c., Tonawanda, NY 
14150 ($5.95 po"Eld). 

"Sounds of N:1tions" is an unusual 
and advt:nturcsome record, not the cus
totuary COlll'Clion onc expects :u an or· 
ganbuildcr's promotion. Rather Ih3" 
the more usual '''all 'around'' recital, 
Delaware and William Haller clrCletl 
to release an all·contcmpor:uy progralR. 
The oldest of the p'ieces was written 
only 20 )'Qrs ago. ~nd"':iU the composcl"'i 
represented are still living. Such music 
is probably the most d ifficult of all t!) 
bring oU, but Mr. Haller does it well. 
in performances that are virtuosic and 
eXciting. The recording W3J miked Sll 

that clarity is preserved. but some of 
the ambience of the building is retaint!d . 
The surfaces o[ the disc arc qUiet , ami 
jacket no tes include the org.," speciric.:a
t ion. The sound o f the organ, as dis· 
played here, could never be: described 
as bcOl Ul iful , but it is :always brHlianl, 
the sound is steely rather than silvery. 
Thus, it makes an effective vehicle ror 
this vh id music. Artist and organbuild
er should be applauded fOf th is release. 

The music is characterized by vOlrk'tl 
and colo rful regislrations, and by drh'
ing rhylhmic q ualities; it is mostly 
quasi .tonal. The Guillou Toccata is 
pcrh;aps the most infectious and milke! 
a climax of great momentum. OF un. 
usual interest is the inclusion of pieces 
by the Mexican composcn Villasenor and 
Noble, as well as one by the Finnish 
Sallillen. all of whom arc virtually un· 
known in this country. Anyone whtl 
wallts 10 playa showy new work should 
try Pn;saje. Curiously, the notcs refer 
to 3 second work from Finhmd. the 
Englund Passacaglia, which was not i ll, 
eluded on the record. Siavicky's exciting 
piece is well ,named - it is a rhapsodic 
mosaic. 

This record is definitely not for the 
timid ·of·ear. but i, highly recommendt!d 
for anyone interested in hearing color· 
ful modem organ music which is idio
matiCllly successful . 

Ik!la B.rt6k auf dtt Orgc:L Oslcar 
Gotdl~b Dlarr ar the Rieger organ of 
the N .. nd ... ·Klrch.. Dllu<ldorl, Ger· 
many. BartOk: Romanian Folk Dances. 
Slx Pieces from Mikrokosmos V (no. 
122, ISO, )52, !!IS. )!16, 158), Sonarin:l, 
For Chlldr~n (no. 5, 12, IS. 16, 17, 28, 
50), Night Music, Six Dane.. In Bul. 
garlan Rhythm from Mikrokosmos VI. 
Schwann St~reo VMS 2051; available 
from Schwann GMBH, .fi DOtseIdorf I, 
Postf. 16 40, West G~rmaD1 (no price 
1bt..J). 

Coming when there serml to be grow. 
ing interest in rnuucriptions, this record 
makes good sense. 3nd provides interest
ing listening and ideas for those who 
wish to make their own transcriptions. 
Earlier in this century, the organ was 
a popular substitute for other imtru
ments vi:t transcriptions. but such usage 
was often alien to the organ; transaip' 
tions arc successful , it seems to me, only 
when they take on and enhance the 
musical qualities of the new mediunl. 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

6337 Jocbon SfrM' 

Plthburlh, P •• '5206 

MARCH, 1977 

That is the secret of success here: piano 
pieces are m3de to work as if Bartok 
had written Ihem ror organ. The music 
ranges from rhythmic dance: music to 
Kliuge der Nachl, perhaps the most 
unusual. It presents a spect rum of Bar· 
t6t·s style. to which the 3+3+2 Bul· 
garin" Dance makes a wildly exciting 
conclusion. 

The jacket notes . in French, Genn:m 
and English . contain a d ialog with th .. 
perfo nner-arranger. who convincingly 
explains his reasons for p laying the 
pieces selected. His justification is par· 
tiall)' th3t there is a l:trge gap in the 
organ repertoire by European composers 
between Reger and the present (excepr· 
iug the modern French school) , and that 
Bart6k did not write for the organ. Thi. 
music is 311 well.played, with colorful 
rcgiSlr3tions whidl an: an intrqpl part 
01 the transcriptions. The disc is welt· 
engineered. has quiet surfaces. and dean. 
imprcssh'e souner. It is recolllmended Cor 
anyone seeking the unusual. 

Stiftskirchc Ossiach, Musik far 2 Or. 
geln. MU5ic for Two Organs, played by 
Hans HasdtMkk and Martin HaulbOck 
Oil an organ of 1100 by an anonymous 
builder (1 manual and pedal, 10 stops) 
and a 1969/71 MelZler (2 manunl and 
pedal, 18 stops), at the Abbey Oturch 
of ()gi3ch, Austria. Ccs:uio Gus:ago: 
Sonata "u Porcrllq;3," Sonata "La 
Leona;" Gerardul Scrome: Echo; Thorn. 
as Tomkins: A Fancy (or Two to Play; 
Joh3nn Pac:helbel: Two Arias (no. :I 
and 5 from ··Hcgchordum ApoUiniS/; 
Jose Blanco: Condcrto de dOl OrganO!J; 
Gio\'3nni Bernardo Lucchinctti: Concer4 
10 a due Organi. Pniscr Records, Stereo 
SPR 9809; al'3i13ble from Carinthlscher 
Sommer, Franr.-JosdJ..Kai 65, 1010 Vien· 
na, Austria (no price littrel). • 

This is a fine recording of Spcci3lilCd 
music. lovingly played by a rather-son 
tcalO who ;are among Europe's (inot 
organists. Although such duo-music is 
not widely played. at least partly bf:. 
cause of the difficulty in finding two 
suitable organs in the same location. 
it sttms 10 be growing in popularity; 
this recording is prob3bly the finest n'
lease to date of its kind. The music, 
mostly from southern Europe, datel 
rrom the late Ren3is.s:lnce through the 
mid-18lh century. It W3S all originally 
written for two instruments, except for 
the Tomkins. which W3J for two play
ers at the same instrument (but which 
works well here on the two organsl · 
the P3chelbel variations are for so 0 
keyboard and are played one on each 
organ. 

The organs tbemsclves have exquisite: 
sounds and usc a temperament of the 
period: the Baroque instrument is tuned 
a whole tone higher than the MelZler, 
50 one organist constantly mwt trans. 
posc. A detailed chart shows each piece. 
Its source, sounding and transposing 
pitches, and the registrations employed; 
this explanatory insert is in Cerman 
only. but gt'Jler.tl j:lcket notes aTe given 
in Gennan. English. and French. 

This record will be worth searching 
out, ror th05e interested in unusual but 
beautiful music of an earlier time. 

ANDERSON H. DUPREE 
harpsichord maker 
7 Comstock Street 

Germantown, Ohio 45327 
(513) 855-7379 

RUTH NURMI 
Ha\"psichordisl 

Author: A. Plain & EIU)' 
IntrodlU:lion 
to the Harp.ichord 

Mount Union Conece 
Alllanc .. OhIo 44601 

Worluhop. Recitala 

When we quietly launched our Solid State way back in 
1969, many were reluctant to trust it. Some builders 
had dabbled in solid state and were discouraged. 
Usually because they didn't understand electronics 
(why should they?) or because the engineers didn't 
understand the requirements of the organ (how could 
they?). 

Over the years, our reputation has grown and our 
systems have largely supplanted the others . We are 
now the foremost supplier of Solid State Systems built 
exclusively for organbuilders. In fact, many major 
builders around the world now use our systems exclu· 
sively. 

stray away 

The reasons for our success are simple: 

1) We understand the organ. 

2) We understand electronics. 

3) Our systems are 100% reliable and require 
virtually no maintenance. (Because nothing 
moves, there's nothing to wear out.) 

4) We back them up with the finest guarantee and 
service in the industry, giving personal attention 
to every detail. (Ask our customers!) 

Whether you're using electric or. mechanical action, 
whether your needs are for Combination Actions. 
Coupling or Unification Systems or for any of our 
broad line of products, we welcome your inquiries. 
Our complete catalog is available free·of·charge to the 
trade. 

SSLL 
Solid State Logic Limited 
P.O. Box 200 Milan. Mich. 48160 • (313) 663-6444 
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SOUTH AFRICAN ORGAN BUILDERS PTY 
LTD 

HIGH QUALITY 
PIPE ORGANS 

Electric or mechanical con
soles. 

Components {or builders: 
consoles, windchcsts, flue 
pipes, bellows, etc. 

Excellent range of smaller 
one and two manual sland· 
ard model pipe organs, 
available for export. 

Full details, .pecifications, 
prices, etc. available on re
que.t. 

157 Pretoria Street· P.O. Box 200 Silverton 0127 

South Mrica 
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Telephone 864844· Telegr. 'Diapason' 

Another RODG€RS Organ 
has recently been installed by 
JlDENBURG Piano House 
Sacred Heart 
Roman Catholic Church 
Clifton, New Jersey 
Rev. Julian B. VareHoni, Pastor 

C.mbrldge 220 

CALL COLLECT, (20 1) 351-2000 
OR WRITE FOR FURTHER 
INFORMATION TO, 
ALTENBURG PIANO HOUSE, INC. 
1150 E. Jersey Street 
Elizabeth, New Jersey 07201 
(Authorized Rodgen R.pr .... ntatives) ---------

____ Zlp, ____ _ 

New Organs 

Charles B. Fisk. 'nc., Gloucester, Messe
chusetts; built for Centr.1 Christian 
Church, Huntington, Indiana. 2 menual 
and pedal: 23 stops, 30 tann. Mechanical 
key and stop action. Detach.d consol., 
with grenadil naturals and rosewood sharps 
capped with ivory; radiating concave 
ped.lboard; h,ud-engra"ed ivory.faced 
drawknobs. D.dication reclt.1 by Jo.n 
lippincott. Octob.r 1, 1976. 

GREAT 
Bourdon 16' +4 pipes 
Prestan' B' 5& p1pe5 
Spira Flute 8' 5& pipes 
Octavo 4' 56 piplJI 
Double'· 2' 56 piPM 
810ckflule 2.' + 
Cornet III 168 pipes 
MI.-ture IV· VI 2S5 pipes 
TNmpet 8' 5& pipes 

SWEU 
Getgen· 8' 50 pipet 
Chimney Aule S' 5& pipol 
Spitz Flule 4' 56 pipet. 
NeUiro 2.1./3' + 
5esquieliere II 112 pipes 
Fifteenth 2' + 
Fumiture IV 224 pipes 
Cremona B' 56 pipes 
Hautbois· 8' 56 pipe. 

PEDAL 
Bourdon 16' 30 pipes 
Octave S' 30 pipes 
Supel"DCtave <t' + 
Supel"DCtave II -&0 pipe, 
Bauoon 16' 30 pipes 

-Stop preparitd on chest 9rid and con$O/. 
iamb, 

+Stop on one knob wa. the ned; fim stop 
e(fivated when drewn hall'flley, second stop 
activatitd when fully dr4wn. 

E. H. Hanaway Corporation, India"
apolis, I"dia"e; built for First Baptist 
Church, Marion, Indiana. 2 menu.1 and 
pedel: 17 ranks. $everal ranu ret"tned 
from 191 61 Audin. Specifications designed 
by the builder, in conlultaHon with or
ganist Mn.. B.rt.fine 0.,,0.. 

GREAT 
6em,horn 8' 6' pip" 
Holzgedeckt 8' 61 pipet 
Principe I <t' 61 pipes 
Blocl;flCMIte 2' 61 pipes 
Foumiture II 122 pipes 
Chimes 

SWEll 
Geigen S' 61 pipes 
Dulciena S' 61 pipes 
VOll Celeste S' <t, pipet 
Rohrflufe 8' 61 pipes 
Flute Ouverte <t. 61 pipes 
Hazard 2-2/3' 61 pipes 
Flautine 2' 61 pipes 
Hautbois I' 61 pipes 
Tremulant 

PEDAL 
Subbau 16' ]2 pipet 
Dulciall4 16' 12 pipes 
Octave I' ]2 pipel 
Bourdon. r 12 pipes 
Chora l aus 4' 12 p:pes 

Fritzsche Org8n Campuy. Allentown, 
Pennsyl .... ni. : bui1t for Chrtd Unit.d 
Church of Chrid, latrobe, 'a. 2 m.nual 
end pedal; 20 r.nu. 24 stops. Th" 0'9"1'1 
replaced e 1915 Maner, 4 stops of which 
were used in the new Instrum"nt. Th. 
specification we, planned by Dr. Donald 
Freeman, pador of the church; Mr. Rob.rt 
Neighly, committee chairman, and Mr. 
Robert Wuedhoff of the firm. Edg.r Hiqh. 
berger pl.yed the ope"inCJ recH.1 on De
cember 5, 1976. 

GREAT 
Principat 8' 61 pipes 
Rohrflote a' &1 pipes 
Octave <t' 61 pipes 
Hohfto t. <t' 61 pipes 
Fiftee .... h 2' 61 pipes 
... i:rtute IV 244 piPM 
ChI .... 

SWell 
Gededt 8' 61 pipes 
Viole a' 61 pipes 
Viola Celeste 8' .., pipes 
Koppelflote <t' " pipes 
Blod:flote 2' 61 pipes 
uriQot 1.1/3' 61 pipes 
Trompette a' 61 pipes 
Cillrion <t' 12 pipes 
Tremolo 

PEDAL 
Principal 16' ]2 pipes 
Bourdon '" ]2 pipes 
Principal 8' ]2 pipes 
Chorel 8ass <t' 32 pipes 
Flute <t' 32 notes 
Super OctavlI 2' ]2 notlls 
FaQoHo 16' 12 pipes 
Trompe"e a' 
Clarion <t' 

FREE 

chORal 
SAMPLES 

FOR CHURCH AND SCHOOL 
From the catalogs of Hope PublishIng, Somerset Press and Agape. 

NO OBLIGATION. Featured wo<ks .rom such outst.ndlng composers •• : 

Eugene Butler Austin C. Lovelace 
V.cl.v Nelhybel Joe Ridenour 
Sib Ellis Waller Ehret 
K.nt N.wbury N.t.lle Sleeth 
H.I Hopson John N .. s Beck 

Emma Lou Dlem.r 

Requests mu.t bo mid. on official church, .chool or pro •••• lon.ll.tterh.ad. 
PI •••• lndlc." voicing and difficulty desired. 

Hope Publishing Company 
CAROL STREAM.IL 501B7 o 
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Austin Organs, Inc., Hartford, Connec
ticut: built far St. Jame, by the Se. Epis~ 
copel Church, La Jolla, California ... man
ual and ped.l, with 4-manual draw.nob 
CDnIOI., and 2-manual stopkey ehapel can
sol.. Chapel consol. plays Swell, Choir, 
and .. portton of the pedal a' .. separ.tc> 
organ: expression shade, open into both 
main nave and chapel. Gr •• t and posiliv 
functionally ellposed in four chancel IDee
tions, with fundion.! antiphonal brack. 
.ted on ra.r w.1I of the Spanish.styl. 
church. Aaron G. Olmsted, was repre,ent.
five for the firm in planning organ. 

G REAT 
Vi-olone 16' 61 pipes 
Principal 8' 61 pipes 
Bourdoll I ' 61 pipes 
Pre5fllnt 4 '61 pip!:s 
Flute Ouverte 4' 61 p ipes 
Doubletlo 2' 61 pip"s 
Fournituro IV 244 pipes 
l rompele ,Pad) S' 2't pipes 
Chimes 

. Tower Chimes 

SWELL 
Flute Co"vef1e 16' 12 pipeJ 
Flute oil Ch&minee B' 61 pipes 
Viole de Gambe S' 61 pipes 
Voix Celade (TC) B' "9 pipes 
Prestan' <t ' 61 pipes 
Flute COflique <t' 61 pipes 
Octayin 2' 61 pipes 
Plein Jeu III IB] pipes 
Basson 16' 61 pipes 
Trompetle 8' 61 pipes 
Cleirot\ <t' 61 pipes 
Voi. Humaine I' " pipes 
Tremulanl 
Chimes 

POSITIY 
~avial a' 61 pipes 
NInon Flute 8' 61 pipes 
Principal <t' 61 pipes 
Koppelf16te 04' 61 plpes 
OUav 2' 61 pipes 
Quinte 1·1f]' 61 pipes 
Scharf III IB] pipes 
Krummhorn (Choir) 8' 61 notes 
Tremulant 

CHOtl 
Gededt .. 61 pipe5 
Enahler 8' 61 pipes 
EnaMer Celeste (TC) I' 049 pipe1 
WaldflOte <t' &1 pipes 
Na$erd 2·U3' 61 pipes 
8Iod :f15fe 2' 61 plpel 
Tierce 1.1/5' 61 pipel 
Krummhorn B' 61 pipe. 
Tremulant 
Cymbellfern 

ANTIPHONAL 
Monfre I' 61 pipes 
Holzbourdon B' 61 pipes 
Presion! <t' 61 pipes 
Doublelle 2' 61 pipes 
Fourniture IV 2+4 pipes 
Trompetht B' 61 pipe. 

PEDAL 
ResuUanl ]2' ]2 Aotn 
Conlre Boue 16' 12 pipes 
Bourdon 16' ]2 pipe. 
Violone (Great) 16' )2 notes 
Enahler (Choir) 16' 11 pipes 
FMe Cowef1~ (SWtIII ) '" )2 .01011. 

Since 1780 W ALCKER 

Waleker Organa 

D·7157 Murrhardt 

WENDHACK 
• organs 

2000 South Patrick Drive 
Indian Harbour Beach, Florida 32137 

Telephone: (3051 773-1U5 

Shawhan Pipe 
Organs 

REBUILDING - SERVICE 
-NEWOHGANS-

1901110\\,,,11 Slreel 
ForI Wayne, Ind. 461108 

219-122-81163 

MARCH, 1977 

Octeve B' ]2 pipes 
Bourdon B' 12 pipes 
Flute e Chemlnee (Swell) B' J2: notes 
Choral Bess 04 ' 32 p ipes 
"'hlure III 96 pipes 
Conlra POSollune (preparation) 32' 
POlaune 16' 32 pipes 
Bailon (Swell) '" 32 notes 
Trompete I' 12 pipes 
Krummhofn (Choir) <t' 32 ,,0181 

ANTIPHONA L PEDAL 
Hollbollrdon 16' 12 pipes 

\ , 
=- " "n 

Abbott and Siaker. Los Angeles~ built 
for First Presbyterian Church. Sen a.rnar
din~. CeUfomie, 2 manu.1 and pedel: 19 
sfops, 22 ranb, Gellery indal1l1fion incor
por.ting some pipework from 1923 Estey 
and 1955 Austin console. Inaugur.I reci
tel played Novambar 7, 1916, by Ric. 
England, organist of fhe church. 

GREAT 
Principal I' 61 pipes 
lottrfllite I' 61 pipes 
Octave <t' £.I pipet 
Flute d'amollr' <t' 61 pipe. 
Neurd 2-2/3' (prepered) 
WeldmUe 2' 61 pipes 
Till!fCe ,.1/5' (pnilperedl 
Midure IV' 244 pipes 
Trompetfe I' 61 pipes 
Chimes 

SWEll 
Sededt' B' 61 pipes 
Ge:mshom' B' 61 pipet 
Celede 8' (prepared) 
Principal 4' 61 pipes 
SpitrtUite' <t. 61 Pipes 
Pri'Kipal 2' 61 pipes 
lerioot '·ur (prepared) 
Scharf 111 18) pipttl 
Dubl.n S' 61 pipet 
Tremulant 

PEDAL 
Subbeu' 16' ]2 pipes 
li.bUch Ged.cIt.. 16' ]2 pipes 
Princl~1 I' n piPet 
Ged.ckt I' 12 pipet 
Chars I •••• 4' 12 pipes 
Midura 111 (pr1lP8r11d) 
Fsgoff " . tV2) :n pi".. 

'JtI'tOicad pipet 

FLENTROP 
CHAMBER ORGAN 

Completed Instruments and Kits 

Available from: 
FRANK HUBBARD HARPSICHORDS, INC. 

185A·D Lyman Street, Waltham, Massachusetts' 02154 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiriu are Cordially Invited 

W. ZiIllIller & SOllS 
INCORPORATED 

Member APOBA 

Mailing Add .... : P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD' CHARLOTTE, No C. 

Mechanical coupler installations 

Two Manuals, 56 notes each, Pedal 30 notes, as well as in 
AGO standards. 

Naturals with grenadil overlay. sharps of rosewood with 
Ivora plastic overlay, massive oak cheeks for the key
boards. 

With traverse board and pedals for the swell shutters and 
the couplers: 1-P, II - P, and 11- I . 

Complete action mechanism with rails Installed and alu
minum squares fitted for the manual and pedal pull 
downs. 
Special coupler installations Individually designed on 
request. We invite your inquiries. 

Sale only to organ builders. 

AUG. LAUKHUFF 
The world's largest Suppliers 
for all pipe organ parts 

D 6998 Weikersheim, 
West Germany 
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The history of o'8"RJ and o'8"n play. 
ing in the British colonies In Ameria. 
can be tlileed from the 18th century. 
Religious motivation was h igh during 
the early colonial period. yet organ 
muslc did not generally occuPy an im
port.ant place .within the Amencan reli
gious or cultural experience. Among the 
separatist groups from England (the 
Puritans and some groups of Pilgrims) • 
psalm singing was practiced with genu
me (enof, but without org:m accom
paniment.1 If reinforcement for the ling
mg W3S needed, iOrne instrument other 
th:m the organ was employed. Like the 
C;:tlvinists in England. the American 
sep:natist! regarded the organ part of 
the "Popish" ceremonialism which 
should be driven from their worship at 
any expense. An example of the Puritan 
attitude is furnished by the olten-cited 
case of the chamber organ which 
Thomas Braule willed in 171! to the 
Br:tttlc Street Church, BoslOn, of which 
be had been a founding mmJbeT. The 
Braltle Street Church. ::J Puritan mngre
g:ltlon, refused his gift, 50 the organ was 
don3ted to King's Chapel of the same 
city. There. too. prejUdice was &0 great 
thot the organ remained sev~n months 
on the porch of the church beCore it 
was unpacked. and after Its installation 
it was severely criticized.' 

The Anglian mngregations, I~ 
numerous in N~w England than the 
5Cparatuls. did allow organs In th~ 
church. However. they olten couldn't 
alrord to buy an instrument. 50 organs 
were not plentiCul. Quite naturally. the 
first instruments in the Anglican 
churches were imported from England. 
They had no pedal stop' or pedalboard. 
foUowing the English tradition. and the 
majority of these instruments had but 
one manual. The qlusic played on these 
organs was English in atyle, lOme of It 
composed on English soil, some of it in 
Ameria. 

For the AngliCln service. it was cus
lomary that the organist accompany the 
Congregational singing and provide short 
\'oluntaries. ]n some of the more prom
inent New England AngliCln churches, 
the organ even acquired a limited can· 
cen status in the late 18th century. 
When progmms of sacred music were 
prescntro in the churches. organ mncerti 
were sometimes included. although 
chor31 and instrumental ensembles were 
obviously the main attraction. Com
posers featured on such programs in. 
cluded Handel, Maurice Greene. C.P.E. 
Bach. Thomas Arne. Willillm Felton. 
occasionally Mozart or H:lydn-in other 
words, the same composers who were 
most sought-after in England. Organl!ts 
who emigntro here (Willi:lm Selby, 
Franas Linley, and othen) sometimes 
performed their own works aJ well. 
E.xamples of their compositions can be 
found in A. Century 01 American Organ 
Mwlc (1776-1876). two volumes. edited 
by Barbara Owen. The excerpt whiCh 
follows was taken from Linley's Trum
pet Voluntary, a work wholeheatedly in 
the English tradition. 

(Example I) 
In the lOuthern colonies, the only dty 

which appearrd to lake an interest In 
organs and organ music was Char1~on. 
Ihe cultural center of the south. Karl 
Throdore Pachelbel, son of Johann 
Pachelbel. was organist in Charleston. 
at St. Philip's church, from t787 until 
his death in 1750. Another resident of 
this city was an English keyboardist. 
Peter "aiton. the reputed composer of 
Six SonatfU lor Harpsichord or Organ, 
with Violin Obbli~ato.· As Is 10 be ex. 
pected in a new city loc:::ated In a rude. 
as yet uncultivated country. Charleston· 
ians took great pride in m:lintaining the 
"cornet" tr:ldition of the mother coun· 
try. in this case. England. There was as 
yet no thought of creating music which 
would be distinctively American. 

]n the mIddle colonies, emigrants from 
other European countries brou«ht their 
own musical traditions and did their 
best to nourish these on American son. 
The Germans and Swedes who settled 
mainly in Pennsylvania, and the Mon. 
vians who came there IOmewhat laler 
(c.I740). had a considerable appr<da. 
tion for music. They considered organ 
music so important that even their 
smanest rural thurches had organs. The 
Swedish ehureb Gloria D<I In Philadel. 
phia is notable for providing the earliest 
remrded use of an organ in colonial 
America. In 1708. this congregation bor· 
rowed a portable organ to be used with 
ttrinp. woodwiDcb. brasa, and percusslon 
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to provide feslive music (or a pastoral 
ordmation. The Moravians likewise en· 
couraged Ihe use of the organ with other 
instruments. although they apparently 
took a dim view of the organist playing 
solo repertory. The Genna"'. too, 
brought with them a tradition of litur· 
gical organ playing. The type of organ 
building which predominated in the 
part of the country where they settled 
was naturally not English. but German. 
The instruments of David Tannenburg 
and ocher German organ bullden work. 
ing in Pennsylvania constitute an im· 
portant chapter in the history of the 
American org:ln. Unforunately, almost 
no organ literature has been preserved 
from the Germanic scllien in Pennsyl
vania. Moreover, these: immigrant 
groups made no attempt to mingle with 
the English·speaking colonists, 10 their 
exceptional music culture had little im· 
pact on the mainstream of Amerian 
life. It remained ;10 isolated pheno
menon. 

]n the fint half of the 19th century. 
the portions of the muntry which had 
been mOlt strongly under the English 
innuencc continued to look to England 
for direction. An increasing number of 
the dissenting churches reluctantly 
agreed to install organs to aid the con· 
gregational singing. although the strait. 
laced atmosphere in these churches was 
scarcely conducive to the development 
of an arlistic level of service playlOR'. In 
the Anlllian. or Episcopal. churches. 
meanwhile. the organist continued to 
provide introductions and interludes to 
the singing. and played voluntaries at 
specified points in the service! 

By the mid-19th century, printed col· 
lectionl of voluntaries had begun to ap
pear, so that the organist had the pos· 
sibility of playing compo,ro music: in 
addition to his own improvisation&. By 
the laner half of the century, it had also 
become customary to add preludes and 
DOSt1udes to the service. The most popu· 
lar organ works of European mmposen, 
such as Mendelssohn and Lemmen., be
came Itandard prelude· postlude mate
rial. At the same time, transctiptiollJ 
from the orchestral. operatic, and ora· 
torio world found their way into the 
church service, In playing tran$CTIptions, 
American orr-mists were fonowing the 
example of British organists whose reo 
pertory at that time WiU heavily 
\\"Ci~hled with transcription,. 

The latter half of the 19th century 
also saW the rise of greater interest In 
the organ as a concert instrument. In 
this connection, there was a RT3.dual de· 
mand for laf1!'er instruments with a 
complete pedalboard and with the fuU 
chorus of stops needed to perform the 
works of the European masters. In
terest In developing a fine manual and 
pedal tedmiqne became a matter of 
genuine concern for the first time. :md 
organ playing. in general. came to be 
\'iewed as an artistic experience rather 
than D mere utilitarian one. 

When a large mncen instrument wa, 
desired for the Boston Music Hall. the 
contract was given. not to an English 
finn. but to E. F. 'Valcker of Ludwi~. 
burg. Germany, This instmment which 
was installed there in 186!, not only 
provided a fine example of 'Romantic 
organ bunding. but focused attention 
on the German school. In the rean fol· 
lowing this installation. other fine 
Romantic instruments by American 
builden appeared along the .as'em 
coast. 

The English orientation In organ 
building and organ playinst wa., In pro
cess of being supplanted by a Gennan 
innuence. The Boston Musle Hall organ 
was a:rta.inly decisive In bringing about 

By Marl/ou Kralzensteln 

this change. Another factor promoting 
this condition W35 the Immigration to 
Ameria 3t mid-century of large num
bers of Genn3n·speaking people, who 
included in Ihelr number many skilled 
musicians. These: musician, rapidly took 
leading positions in orchestras and other 

I musical orgunlzations and made Amer. 
icans aware of the latest developments 
on the European continent. 

As a result. when American organists 
first dcrlded to go to Europe to .tndy. 
they t:hose Cennany as the country 
where they would complete their mud· 
cal education. 1t was New Englanden 
£irst of all who made this pilgrimage 
to Gennany. 'Vhen they returned, they 
faced the difficult task of educating, not 
only tht'ir students, but their audiences. 
The most succc$1ful of these new Amer· 
ican concert ol'J!"3nists found it necrssary 
to include on their programs-alongside 
organ works of Rach and Mendelssohn 
-tr.",scription! of Rouinl adas. verhap5. 
or a chorus from Messiah, as well as 
lIOme orchest1Ol1 overtures. 

Tohn Knowles Paine (1889-1906) , who 
hecame professor of music at Harvard. 
spent four ycaD of study in Berlin. Up· 
on his return . he worked Indefatigably 
to establish a higher level of profes· 
sionalism in American organ playing. 
His organ compositions ,how hi, ad· 
miration for t,he Gennan masten and 
were :Ii studied attempt to OVeTcome the 
"h:mdicap" of being AmeriCJn. The 
craftsmanship in these worb 15 soUd. 
hut the ideas are not original. 

(Example 2) 
Dudlev Buck (1889.1909). who became 

one of the most popular concert artlstl 
in his day. al~ Aerved an apprenticeship 
in Gennany. HI! organ compositions. 
which were wel1 .l"t'celved during his life
time. but seem a bit too obvIoll! today. 
include the first o~n so~ata written by 
an American. Following these men came 
Geo~ W. Chadwldt (185<1·1951) •• 
pupil of Haupt. of Jadassohn and of 
RheinbergeT In Germanv. and Arthur 
W. Foote (1855·1957). who re<elved his 
Gennan tlilfnlng from the hand of .lohn 
KnowJes Paine. The Ust of Gennan· 
mined New EnRtand compnsen con· 
tinnes with Horatio Parker (1868-1919). 
who cHd much to establish a high level 
of craftsmanship In American choral mll
~tc. Of his worb ror organ. an excerpt 
from his tuneful Introduction find 
Fugue in E Minor I!! ouoted here. 

(Example 5) 
To the Ust of musical pionrt!T'5 !!hould 

lw addecl rhe name of Lowell Mason 
(1792-1872) . who eartler in the century 
had lUlcceeded in introducing music fn· 
stntction into the public schools and 
who had bfoen a fervent crusa.der for 
hi~her standard!! In hymn sin,riDJE' a.nd 
t:holill mus1c. Althou~h he wasn't an 
organ comp~. his contribution paved 
the way for later accomplishments In or· 
gan mUlic, 

Charle!ll Edward Ives (1874· 1954). the 
firsl strikingly oristinal American com· 
poser. wall a !ltudent both of Parker and 
of Dudley Buck. As his wen·known 
fTar;alion.{ on America attests, 1ves was 
one of the lint Americans who con· 
~iot1siy attempted to ~ate a distinctive
Iv American mwlc. Finding inspiratIon 
in Yanktt folk and popular music. he 
felt free 10 use these elements without 
altering them to confonn to the Itan
dards of European art music. Tn his 
~arch for vigor and vitality, he used 
polytonatity. polyrhythms and a variety 
of other unheard·of techniques before 
they were employed in EUrope. Himself 
an organist. Tves wrote a number of or~ 
Jr-In pieces in his rarly ynn, but mOJl 
of them have not been located. Hb 

PdNlions on A.mer;cd is a saucy, ir
reverent work, with ardonic allwioJ1J 
to New England musical experimce
the town bands in parade. the village 
organist improvising on a IC1ltimental 
hymn. etc. 

(Example 4) 
Up to this point. only New En· 

glanders have been mentioned in the 
list of notable organists and teacherl 
of the ]9th century. This is understand. 
able if one rememben that New En
gl:md. particularly Boston, Will the in· 
tellectual capital of America at that 
time. The intellectual climate In other 
regions of the United States was not yet 
ready to nourIlh organ playing as an 
artistic expression. For most congrega
tions, It was .ufflclent if the organist 
could suppc?rt. rather than hinder. the 
singing of the hyrum. True. organs were 
being built all over the: contInent to 
~rve the needs of new congregation .. A 
look at the number of organs men
tioned in Orpha Oc.h.se'. History 01 the 
Organ in the United Stdtes is stagger
ing. Yet. in most c:ueI, there was little 
organ literature to go with these Instru· 
lIlents. The organist Improvised most of 
what was needed for the service. One 
should mention the presence in the mid
west of the Gennan organ virtuoso and 
teacher. Wilhelm Mlddelschulte (1865· 
1~3). who did the .. me kind 01 mu· 
sical ground-breaking In Chicago. Mil· 
waukee. and Detroit that Paine. Bua, 
Parker, and their colleagues had done 
in New England. However. Middel
schulte didn't move to Chicago until 
1891. and the errecu of his labon were 
not Celt until the 20th century. 

By the tum of the present century. 
New York had become a cultural a:n· 
ter vying with Boston. and several or
ganists of note could be found there 
3.J wen as in New England. At about the 
same time. the German domination of 
American music was in process of being 
supplanted by an admiration of .11 
thmgs French. The cona:rt loun made 
to this country by Alexandre Gullmant 
In the final yean of the 19th century 
ushered in a new phase in American 
organ playing. In New York City. :m 
institution for the training of organists 
and choir directon w:lS establl,hed In 
1899 under the name GuUmant Organ 
School. It was the fint Institution of 
I .. ItInd the UDlted S ...... 

The leading American organists no 
longer chose to complete their education 
In Gennany. but went rather to Paris, 
where they studied with Guilmant . 
Widor, n'lndy, or Vleme. Among the 
earliest Americans to study organ in 
Pari, was Clarence Dickinson (1873· 
1969) . who prefaced his French studies 
by a ynr in BerUn. Eric Delamat1er 
(1880·1955). Seth Bingham (1882·1972), 
Edward ShIppen Barnes (18R7.1958). 
D.vld McKay William. (b. 1887) and 
Garth Edmundson (b. 1895) were other 
prominent American organbts who had 
their training In France. The impact of 
the Frent:h I(hool show. up repeatedly 
in the toccatas. orpn symphonies, and 
atmospheric character pieces of these 
composers writing In the early decades 
of the century. Not only were fonns and 
rompositional techniques largrly deler
mined by what waS done In Paris. but 
registration, too. followed as much as 
possible the pattern! of the French 
school. Delamarter's The Fountain, Cor 
example. i, an adaptatIon of French im
pressionism. 

(Example 5) 
It would be a mistake, however, to 

think that France was the only country 
which left its Imprint on the buddin'{ 
American ofJfoln school of the early 20th 
century. England. which no longer had 
much innuence in the realm of concert 
music. stilI exercised a nonnative in
Duence in the area of service playing. 
English church musicians had been im
ported for large church positions since 
colonial days. and this Importation con· 
tinued in the 20th century. T . Tertius 
Noble (1867.1955) • Roland Diggle (1887· 
195<1) . and T. Frederick H . Candlyn 
(1892·1964) are but a few of the English 

organist·choirmasters who look promi. 
nent positions In America in the fiBt 
decades of the 20th century: ChoIr 
schools and boy choln. whieh had been 
introduced into America in the 19th 
century. received added significance all 
choir JehooIJ wen: tet up at the Cathe. 
dral of St. Joho the Divine. at St. 
Themu' Church. and at other impor. 
"nt .... bllshntal .. In the eaJly decad .. 
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Ex. 1. linl.y. Trump.' VoIuft'ary ..... 1-6. 

r. 11/1.,,. - -"'- - , 
1'- - -V.- '-' - - IL '1:::I;j-bJ: p ._v ~. WJ I.W 

('t.T: .. ,. ... : s".,' ,;..,. .,.J Y·l\ ... " - - - - - -~
.~ l~-I -r; -~ t;=I=J:~ Q'Elf ~ ~;~~:r!r,-.rr,. c.!r 
!If'" ' ; -' . ~ - .=- - .-~ -==- - .= -=== -:.... ='- = - ..=::: - ==-~tLi:f~fi:~I~@= ~~ - ~ = -~r--- :'J-

Ex. 2.. Patn., COfIc.tf Va,krttoM on ,h. A""rio,, Hymn, vodation I, m.1-3. 
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Ex. 3. 'arleer. In.toclud;on and fug"e;n f Minor, m.t .... 
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Ex. 4. I"n. Va,ioIiona 011 "A,.,.,ka/· m.75-79. 
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Ex. 5. Delomarter. Tiae foun'a'n, m.4-5. 

G.II. (0, ... _*.) 
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of the ' 20eh century. Thus, the English 
wOBhip service concept, with choral mu
sic at .Its core and the organist in a sub· 
sidiary role. became part of the Amer. 
ican experience. American organists 
looked to Paris for direction in concert 
music. but the way they played a church 
service was determined by pmctices in· 
herited (rom Engl:md. The Parisian 
manner of playing the organ mass Was 
obviously not lrans£ernble to Protestant 
American soil. 

Some of the American Catholic 
churches importrd organists and choir 
directors from Italy. such as Pietro Yon 
(1886-1943). who became organist at 
St. Patrick', Cathedral, and Father Carlo 
Rossini (b. 1890). organist .l 51. Paul'. 
Cathedral. Pittsburgh, "Devotional mus· 
ic" practiced by most Catholic organists 
in AmcriCl e:lrlier in this century wa! 
deplorably insipid. However. some of 
Yon's concert pieces. ror example his 
So""ta Cromalica, are not devoid of in· 
terest. . 

A large quantity of service music, es, 
pecially for Protestant churches, \VllS 
produced in the earJy decades of the 
century. Composcn mentioned earJier 
(E. S. Bame!. C. Edmundson. S. Bing· 
ham. etc.) were regulOir contributors. 
Others one should mention are Joseph 
Clokey (1890·1900). Philip James (b • 
1890) and H. Everett Thcomb (1884. 
1969). \\Thite the last three did not 
study abro:J.d. they wrote In a manner 
which showed the innuence of both the 
French and English schools, 

At this point. it become! necessary to 
mention the contribution of some men 
who were professional composen. rather 
than profosional. organists or organist· 
choirmasters. One would mention. first. 
ccI1ilin composers who studied tn Paris 
with Nadia Boulanger. herself an organ
ist, and with Vincent D'lndy. they are 
Aaron Copland. Roy HaITi!, and Walter 
Piston. These composen. and othen who 
!{tudied with them tn Paris. brought back 
to America the aesthetic of Igor Str:.. 
vinsky~ the ideas of neo·classicism. and 
the ideals of Erik Satic. However. the 
significant thing is that these composers, 
unlike those who had gone to German\' 
in the 19th century. no longer felt 3 
compulsion to slavishly imitate whatever 
was most successful in Europe. Rather. 
living and slu(lyfng In Paris wa! ror them 
il Hbcrnting. liberaHzing experience:. It 
opened their eyes to possible cxp.loratiom 
into the American musical experience. 
For the first time, a substantial group of 
corhpose" (as opposed to an isolated 
individual. snch as ]ves) hearne con· 
cemed with the idea of aeadng il dis
tinctively American music. 

Virgil Thomson (b. 1896) used ",vlv.l
ist hymn tUfW!S 10 creale his partiCUlar 
tirand of American organ mu!ic. He 
wrote (dur sets of Variations on Srmday 
School Hymns ("Shalt 'Ve Gather at the 
River," etc.). The satire in these varia
tions. reminiscent of ]ves' Variations on 
America, deriVe!: from Thomson's 
M1ie( that music tak" itstlf too seriou!{· 
Iy. It is this type of composition which 
eatned ,him the not altogether accurate 
label of "the Erik SatIe of American 
music." 

Aaron Coplilnd (b.]9OO) • the year after 
h~ returned from Paris. wrote a Sym
phony for Organ IHid Orchestra, com . 
mis$ioned hy Nadia Boulanger for her 
American concert tour in 1925. Refleclh'e 
of the composer's neo·classic training. 
this early work does not yet exhibit the 
American flavor that one expet::u to find 
in his works. In 1940 Copland \\'Tole 
another work for organ. Epbode, which 
i!'i short. but good. 

Roy Hiln"is (b. 1898) composed two 
works for organ and brass. Following his 
example. a number of othtt compose" 
not generally associated with the org;m 
beg:an to compose an occ:1sional piece for 
oqr;an in combination with other instru
ments . 

Walt~r Piston (1894-1976). another 
American who re<eived his neo·classical 
orientatiop from Nadiil BOUlanger. dif· 
fered from the othen in that he aimed 
at :m in,emational. rather thall a na
tional. style. The mastery of rugal wrIt
ing for which this theorist has become 
famolls. is evidenced in his Chromatic 
Stud)' 0" lIlt: Name 01 B·A·C·H (HMO). 
He also wrote a Parlita for violin. viola, 
and organ (1944). which incorporate! 
elements of the 12· tone method, and il 
Prelude anti Alle,ro ror organ and 
st1'ings. , ~. 

(Exomple 6) 

Roger Session. (b.189&) u another In
ternationaUy - minded composer who 
spent many years abroad. most of them 
in Florence. His style, which has abo 
sorbed many innuences. gravitates toward 
atol1al chromatidsm and the 12-tone 
school.- Among the bc3t-known of bls 
early compositions were his TI"ee 
Chorale Preludes (c. ]928) for organ, 
written in what was considered at that 
time to be a rathcr austere idiom. 

(Example 7) 
Other well-known American composen 

also made occasional contributions to 
organ literature: Wallingford Riegge1' 
(1885-1961): Dougl.. Moore (189'-
1969): Quincy Porler (1897-1966): 
Henry Cowell (1897-1965): Ouo .Luen· 
ing (b. 1900) • 

While these composers were generaUy 
attempting to write in an up-to· date 
language, two others, Howard Hanson 
and Samuel Barber. were re·discoyering 
rdmanticism. Hanson (b.l896) wrote a 
COll en-lo for org:,", strings, and harp. 
which i! unashamedly in it 19th-cen
tury idiom. Hanson's main contribution. 
however. was, not his compositions, but. 
rather. his inauguration of the American 
Composers' Concerts and the: annual 
Festival of American ~Iusic at Rochester. 
By giving native: composen the chance 
to be heard at a time when American 
audiences valued only European music. 
Hanson provided an invaluable servIce. 

Samuel Barber (b.1910) wrote for or· 
gao ' two chorale preludes in the I¢c 
nco·Romantic style which Is cbaracterb
tic of much of his 1niting. One of these 
preludes is based on. an old Southern 
shape· note hymn. Along with other pre
ludes on folk or revivalistic hymns by 
composers already mentioned. this work 
represents a part of tbe seaTCh for ~ 
distinctively American expression. Lale1'. 
in 1960. Barber wrote a Toccata Festiva 
for organ and orchestra. :J. sileOlble work. 
technically challenging. 

(Example 8) 
Two ocher composers who drew on 

ttlC 19th.century folk hymn heritage 
wcre the neo·classicists. Gardner Re3d. 
(b. 19\3) and Richard Donovan (1891-
1970) . They both succeeded in capturing 
the quaint, tunefulness and primitive 
character of the original folk melodies. 

I.eo Sowerby (1895·1968) f an organist 
choirmaster from the midwest, witS the 
first Amcrica.n composer of slalure to 
devote a major ~rtion of his creative 
output to music for the church. both 
choral and organ. He .worked ceascles.1ly 
10 elevate the slature of the church 
musician. He also 'wrote an impressive 
number of organ work! for recital we. 
His predilection for contrapuntal tn:
tllJ"e5 led him to compose severnl works" 
in fugue, chaconne. or passaca.glia style. 
His melodies have a dim:::tness .and frank
ness which mark 'them as dIstinctly 
American . Basically a traditiona\i!t with 
a faith in tona\ity. he made no ate;mpt 
to keep pace with· composers who were 
looking for new idiom.. Early ' Sowerby 
works have an impressionistic hue, While 
lilter ones are more neo·c1assic. His reg
istration instructfons Clil for romantic 
!itop combination!. ~m'lng his majo1:. 
works for organ, the Symphony in G 
illustrates his writing at its best. 

(Example 9) 
Refore following the coune of Ameri · 

call composen further into the 20th 
~ntury. it is essential to ... recall th~t 
many of the best minds~ of Europe came 
to the United 'States in the years prior 
to World " 'a(; 11 . The -presence in this 
country of SChoenberg. Stravinsky. 
Hindemilh, Krenek. Bartok, MilhaucP, 
and other masters of international 
,1ature had il tremendous impact on the 
musical life of this nation. Younger 
American musicians studied whh these 
men and came directly under their in
fluence. Highly signifiCint was the fact 
that their presence in the United States 
alt ered the view of what supposedly con
stituted Americanism in music. On the 
one hand , Americans felt leM need to 
imitate what was done in Europe. since 
the gre.n Europea.n masters wcre now 
living on American soil. On lhe other 
hand. they recognized that American 
music didn't ha\'e to quote a Negro 
spiritual or a revivalistic hymn nor imi. 
tate a jau pattern in order to quaUfy 
as an American composition. The con· 
cept of what constitules D vaHd Ameri
can musical expreS5ion wis broadened . ., 

(Continued, page 16) . 

.. 1'5 



Organ Literature 
(Continued lrom p. 15) 

to become as multi· faceted as America 
itself. 

In addition to Europeans who emi
gnited just prior to the S.econd Wo~ld 
War onc should also menllon the SWISSlion: Ernst Bloch (1880·1959). who 
moved to the United Stales i~ 1917 a!ld 
became one of the most mOuenual 
teachers on this continent. His organ 
compositions include Six Prel.udes lor 
the Synagogue and other pieces (or 
service use. 

The number of mainstream Arne,ricaR 
composers contributing to organ. htera· 
ture at the mid·century. and dunng the 
decade beyond, continlfed to expand. 
although one must admit that they gen
erally wrote only a few pi~ for orga~. 
The number of church·oneoted mU~I' 
cians who were writing service mUSIC, 
on the othel" hand. grew by leaps and 
bounds. They produced countless v!11. 
um(:S. In academic circles. the w:n:tJor 
trends at this time were nco·claSSIClsm. 
Reo-romanticism (of the Samuel Barber 
variety) and a style which. a la S1£a
vinskf' ~ an assimilati0!l of 12-t,?ne 
techniques with neo-classlcal pyacu~. 
Among composers who worked pnmanly 
in church circles, on the oth~r_ hand. the 
style was mu~. more tmdtuon·bound, 
more retrospecuve. 

'Paul Creston (b.1906). Norman Delio 
Joio (b.191!). and Norman Lockwood 
(b.1906) wrote siz~ble concert works for 
organ with other instruments. Their 
works represent a conservative ~mnd 
of neo-classicism. Ross Lee Fmney 
(b.1906) • Leslie B .... tt (b.I925). and AI· 
vin Etler (191!.1975) also wrote a few 
pieces for organ solo. Virgil Tho!"son. 
who had composed for organ earher in 
the century, returned In 1962 with an 
excellent concert piece on the Pangt: 
Lingua. Still employing polytonality and 
some of his other tongue·in.cheek de
vices. he very effectively sei~ the 
medieval flavor of the chant and displays 
it in a modem setting. with tone clusters. 
etc. 

(Example 10) 

Hennan Berlinskl (b.l910) provided 
the earliest Jewish organ music which 
enjoyed wide circulation in the United 
States. His works. particularly the earl!er 
ones, are full of atmosphere and descnp· 
dve color finding their point of de
parture In' the rapturous Oriental melis
rna! of Hebrew cantmation. While his 
style has continued to evolve in recent 
yean. It is the early liturgico1 pieces. reo 
i:a1Ung the Hebraic tradition, which oc· 
cupy a lpeclal place In American organ 
music. 

(Example II) 
Ellis B.ltohl (b.1916) also wrote some 

variations on Hebrew hymns and, not· 
ably, a PamCtlgUa for organ and strings. 
Samuel Adler (b.I928l likewise wrote a 
few short work! for the SYOlgotpte and, 
more recently, a concert work for organ 
with percussion. 

From stnt another ethnic background. 
yet certainlv American. is Alan Hov
hanell {b.t9111' who has substantially 
added to the herature for organ ·and 
other Instruments. Identifying with the 
heritage of his Annenian anceston, 
Hovhaness made mellsmatlc melodies of 
the near-Eastern type and ceaseless re
petitions the mainstay of hts style. 

(Example 12) 
A composer who began writing for the 

organ in the 1940's and who has con
tinued to Inerrase in stature is Vincrnt 
Penichettl (b.I915). Using ideas derived 
from a variety of sources, he Is essential
ly an amalgamator. rather than a path
finder. His techniques vary from one 
composition to another. Yet, In all of 
them. one is struck by his sense of de
silltll and his considerable craftsmanship. 
His Sonala has the lean texture of nm· 
classicism, while his Shimah B'kahli 
(Psalm 150) integrates asptcts of serial
ization with more traditional methods. 
The Chorale PTeludt:: Drop, Drop Slow 
Tears is an expressive, linear work, rich 
in canon and othrr imitative devices. 
and conveying a deep. felt sense of 
penitrnce. 

(Example I!) 

His Parable, to mention Jwt one more, 
is a colorful, ~t rather abstract aerial 
piece. with much we of dlsplacal _ 
aDd cnuhed chonII. 
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Daniel Pinkham (b. 1925) h.. been 
a regular contributor. since the 1940' •• 
to the literature for organ with other 
instruments. His early works are basical
ly neo-classic, later works are frequently 
in a modified serial technique. During 
the 70'1 he entered the tape mUlic 
Kene, combining tape with traditional 
instrumentJ. In his TocClJw lor the 
Vault 01 Heaven (1972). for organ man· 
uals and tape. the tape features ayn
thetic sonorities in a tinkling, shimmer
ing hue. Another work for organ and 
ta~, When the Morning SlaTs Sang To
gether, Is an effective atmospherfc de
piction of God speaking; to Job out of 
the voice of the whirlwmd. The Other 
Voices 01 the Trumpet (1971) is a oerIaJ 
composition for organ, trumpet, and 
tape. for which an excerpt II furnished 
below. 

(Example 14) 

Alan Stout (b. 1952) hOI provided 
two books of shon chorale preludes 
suitable for the church service (in addi
tion to .several other. considerably inter
esting pieces) • Linear music of the high
est quality. slightly ascerbic. these worb 
are a most welcome addition to llterature 
for the church service. They speak a 
contemporary language, but are not dif
ficult to play. 

(Example 15) 

As It to be expected in a country 
having more than 250 religious denom
inations. there are more composen writ
ing for the church service and the !fDa
gogue than could ever be mentioned in 
a suney of this type. Numerous com
petent com~ who have enriched 
the music of their denomination will 
have to remain unmentIoned, although 
some of them are listed under "Edi
tions." Looking for broad trends, I 
would mention only a group of mud. 
dans associated with the Lutheran litur
gy: Jan Bender. Paul Manz, Gerhard 
Krapf. Ludwig Lenel. Gerald Near. and 
others. The block impact of their work 
has causrd a broadening and raising of 
standards in liturgical music. An ex~t 
from Lenet's 0 Christ, Thou Lamb 01 
God is given below. 

(Example 16) 

The fact that most of the!e men are 
located In the midwest is an indication 
of the state of affaln in the latter half 
of the 20th century where leadership 
in organ and church music is no longer 
the exclusive property of the eastern 
United States. One can find In a surpris
Ing number of 10caUtIes aCl'OSl the na
don a genuine interest In good organa 
and quality organ music. On the west 
coast, moreover, the Los Angeles County 
AGO chapten have promoted tbelr re
gional composen by publishing the 
works of these com~rs In a volume 
known as The Call/omla Of'ganlsl. with 
several volumes appearing each T9r. 

Concert mwlc for the orpn has In 
recent yean received a new Infusion of 
Ufe as contemporary compo!IeTI dlscov
<red that the organ is • kaleidoscopic 
source of excitinR' new lOunds. WOllam 
Albright (b. 1944) has prohably done 
more than any other American com
poser in the "70'5 to promote the organ 
as a contemporary concert InStnlmenL 
Timbre is one of his primary considera
tions, and he lavon beauty of sound 
over bizarre or startllnllt effects. HI. 
registrations call for Jum, full soun.dt 
requiring a la~ organ and a reverber
ant room for their adequate realization. 
His use of color is often intimately con
nected with his manipulation of texture 
to generate form. To attain the desired 
textures. he requires the organist to em
ploy non-traditional methods of organ 
playing throu~h the use of palm., fore
anns. etc. At the 5i1me time, he does not 
tum his back on the organ's tradition. 
A hallmark of his style is, actually. a 
juxtaposition of old and new. His music 
is rutl of allusions to historical organ 
stvles. many of them very amusing. 
Much of the communicative ability of 
his style is due to the delightful con
flicts which arise when historical allu
sions are presented within a contem
porary framework. 

(Example 17) 

Another work which OM!! much of 
its popularity to the juxtaposition of 
nonnatty ittcompatible materials is the 
Blach Hos! (1967) of William Balcom 
(b. 1958). Scored for organ. _ion. 
and tape. this wort is a giant coUase 
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Ex. 15. Stout, ScbmUc'" dicit 0 /WJe SeeIe, m.l-4. 

combining carnival music, a Genevan 
psalm tune, theatre organ and rock. 
There is a nightmarish quality about 
the work. At the same time a aly humor 
is present which telb us that the com
poser is not taking himself too .. riowly. 
This mwic bean a "made-In-America" 
label. It is inconceivable that it cou1d 

have been the product of any ocher 
culture. 

A work which allows the organist and 
his assistants considerable free play Is 
the Four Etudes (1969) of LuIW FOIl 
(b. 1922). In this aleatoric work. the 
assIstanu "Interfere" with the perform. 
ance of the organist by playlDg toDe 
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clusters at the extremes of the keyboard 
and by druwing and retiring stopa in an 
erratic fashion. 

Among the major contributon to or· 
gan music utilizing tape is Richard 
Feldano (b. 19!1O). Unlik. some com
posen for whom the tape is merely a 
background surface, Felciano is intent 
on creating a sonic syntheais which goes 
beyond the scope of the trnditional In· 
struments without negating them. He 
was also one of the £irst American com· 
posen to bring electronic music and 
mulli·media productions into the 
church. Musicians who have used in 
church his works for organ and tape 
have found them to be effective vehicles 
[or wonhip. For some Ustenen, his 
particul:ar integration o( natural mU5ical 
sounds with pre· recorded ones can pJ'Oo' 
duce a near ecstatic effect. 

The number of other composers who 
have written for organ and tape is too 
long to allow one to discuss all of them 
here. Besides. as this is :a new gente, it 
is not possible to have much historical 
penpeci1ve on this subject. Among works 
which haV'e attracted a fair amount of 
attention. however, one would cenainly 
want to mention Ronald Perera', Re· 
verberations, Richard Stewan's Prelude 
for OrgGn Gnd Tape, Robert Jones' So· 
nata for Worship No.6, Herbert Bie· 
lewa', Quodlibet SF 42569, and Elliott 
Schwan', Prisms. 

Works which appear even more 
estranged from tmditlon are the experi. 
menl4l1 compoaitions of such people as 
Heidi von Gunden. Raben Cogan, Poui 
Escot. Gary White. and David Cope:. 
For them, sound has been completely 
divorced from its historical commUment 
to logical arrangement, to progreSlion. 
development. or fonnal design. The or· 
gan is treated as a sound source, and all 
parts of it are shamelessly explored, 
often in combination with far-out tape: 
e[£ects. 

At the same time, one can find more 
sober compositions in a more readily 
comprehensible style written by young 
composen. such as Rudy Shackelford 
(b. )944), Richard Toensmg (b. I!H()I' 
Thomas Janson (b. 1947) , David Ise. 
(b. 1946) , or Stuan Smith (b. 1948) . In 
their writing. an emphasiS on solid 
craftsmanship is combined with an 1m. 
aginatiV'e use of organ color. Sh:ackel· 
ford's CGnonic Variations: rom Himmel 
hoch~ for irutance. is S3tisfying inteUec· 
tually and. at the Arne time, it is chann· 
ing. listenable mwic. 

(Exam pl. 18) 
Organists who try to keep abreast o[ 

new developments may be tnterested 10 
knoW' that ElIzabeth Sollenberger. aao· 
ciated with the Hartt College Annual 
Contemporary Organ Music Festival, has 
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a selected JIst of 2Oth·century organ 
compositions which she regularly up
dalCi 10 include the most recent works. 
One would also like to speak a word of 
appreciation to the Hartt Festival for 
generating a good deal of interest in 
organ composition in the past decade. 
It is at least partly due to the efforts 
of this festival that an impressive num· 
ber of composers not Connerly associ· 
ated with the organ h:aV'e ~n to view 
Ihe organ as a viable vehicle for ex· 
pressing contemporary ideas. 

Works which are not yet published can 
often be obtained from the Composen 
Facsimile Edition (New York) . There 
are also two aeries which specialize In 
modern organ wolb. One fs the Con. 
temporary Organ Series of H . W. Gray 
(now Belwin·Mills). The other is a 
series bearing the same name, published 
by Hinshaw Music, Inc. 

EDITIONS 

Adler, Samuel: Two Meditations, New 
York. Mercury Mwic. Toccata, RedIG
tion and Postlude~ London. Oxford Uni. 
versity PrtS3. Welcoming the Sabbath, 
New York, Tr:mscontlnental Music Pub. 
11,,",... ORG. " INSTRUMENTS: 
Xenia: A Dialogue lor Organ Gnd Per
cussion, MinneapolIs. Augsburg. 

Albright, William: Juba, Bryn Mawr. 
Elkan-Vogel, 1968. Pneuma, Bryn Mawr, 
Elkan.Vogel. 1969. Chorale PtJrtita in 
tJn Old Style on ffWer nur dm liebm 
Call liut wtJlten," Bryn Mawr. Elltan· 
Vogel. Organbook I, Paris, JoberL ORG. 
&: TAPE: Organboolc 11, !'aris. Jobert, 
197~ . . 

Barber. Samuel: Chorale Prelude on 
"Silent Nigllt," New York, G. Schinner. 
1961. Wondrous Love: Variations on a 
Sha/><·nol. Hymn (1959) , N.w York, 
G. Schinn.r, 1959. ORG. " ORCH.: 
Toccata FestifJtJ~ op. 56 (1960) for organ 
and full orchestra, New York, G . Schinn. 
er, 1961. Also exists in a version for 
organ. strings. trumpet &: timpani (op. 
~6a) . 

Barlow. Wayne: Three ChristmlU Tunel, 
St. Louis, Concordia. Voluntaries on the 
Hymn of th~ Week, 5 vols .• St . Louis. 
Concordia.. Vol. I: Advent, Christmas, 
Epiphany: II: Septuageslm. to Good 
Friday; III: Easter to Trinity Sunday. 

Barnes, Edward Shir.pen: Deux pilces~ 
op. 5 (Pr~lude so mnel, Offer loire) , 
Paris, Durand. Petite Suite~ op. 25. Pans, 
Durand. Suite No.2, op. 25, BoslOn. 
Boston Mwic Co. Third Suite. op. 59, 
New York. G. Schirmer.. Allegro molula, 
N.w York, H. W. Gray. Symphon, 1. 

New York. G. Schirmer. Festal Prelude 
in G Minor, New York. Carl Fischer. 
Song for Organ, New York. Carl Flscher. 
ORG. " PIANO: Dumo pasl.".ol., Mel· 
ville (N.Y.), Belwin·Mills. Reverie, Mel· 
ville, Belwin·Mllb. 

Bassett, Leslie: Four Statements, New 
York, American Composers Alliance . 
Tocasta, New York. American Compos· 
en Alli:ance. Organ Voluntaries~ New 
York, American Composen Alliance . 

Bender, Jan: Major publisher is Con· 
cordia (St. Loub) . Kleine Choralvor· 
spiele z:um Gottesdienstlichm Cebrauch~ 
op. 2. 5 vob .• Kassel. B.lIrenreher. Yes/Jer 
1 (PtJrlita: "Now Rest beneath Night's 
Shadow"). op. 5. Kassel. Bllrenreiter. 
TOCCtJtll. Aria and Fugue. op. 6. no. 1. 
Cone. Twenty SI,ort Organ Pieces, Ope 
6. no. !I. Conc. Chorale Fantasy on 
' fAwllhe. My Heart . with Gladness," op. 
6, no. 4, Cone. Six YGTia';ons on d 

Theme by Daniel Moe, Minnea~lis. 
AUg!burg. Tabulat" ra A mericana (New 
Organ Settings) , op. 22, 5 vols., Cone. 
PartittJ : Our Father Thou in Heaven 
tJbove~ op. 25, Minneapoli5. AUglburg. 
Festivlli Preludes on S,x CIlorales, op. 
26. Conc. Triptych, op. 55. Conc. 6 r'ari· 
Gtions on a Theme by Hugo Distler. op. 
sa. SprlnKfield (Ohio). Chantry Music 
Prest. Introduction, Fugue and Yarla. 
lion.! on "Kremser," op 41. Nashvilte. 
Abingdon 0 God~ Lord of Heaven and 
EtJrth~ Minneapolis. Augsburg. Four 
Pariations on "Down Ihnpney," op. 47. 
Minneapolis. AugsbuTg. Missa pro Or· 
~ano, op. 52. ~rlin . Verlag Mersehurr. 
Expmmentum OrgtJno, Springfield 
(Ohio). Chantry Music Press. A Medi· 
tation, Springfield. Chantry Music Press. 
Organ Fantasy aud SettirlJ! on "Mit 
Frtuden %lJrt," Springfield. Chantry 
Mwic Press. Partita: Glor"orlS Thin~s of 
Thu Are Spo1cm, Stewartsville (Mo,) , 
White Harvest Publications. Organ 
Parlr'ttJ on "EdwtJrds,-- Stewartsville 
(Mo.). White Harvest PubliCitiol1!. 
ORG. I< INSTRUMENTS: PhanlOSJl 0" 
"Come~ Holy Ghost. God and Lord," 
(or organ. 3 trpts. ! trbns. timp .• and 
cymbals. Conc. 

Rerlinski. Hennan: From the World 0/ 
'"Y FalhOT (1938), N.w York, Merry· 
mount Music. Inc. (through Preuer) . 
Sin/onia No. I , New York. American 
Composers Alliance. The Burnitlg Dwll 
(1956), H . W . Gr.ty, 1957. Two Pre/ud" 

frw Ihe H igh Holy Days (1956), New 
York. Menymount. Inc. Preludes for the 
TI.ree pFestivab (Shalosh Rcgolim) 
(1958). New York, Merrymounl Music. 
Inc. I" Memoriam (1958). New York. 
Associated Music Publishen. 1959. Elegy 
(1958), N.w York, H. W. Gr.ty. Kol 
Nidu. New York, Mercury Mu!ic Corp. 
(now Presser). 1962. Proteuiorlal Music. 
New York, Mercury Mwlc. Pre/ude for 
the SahhtJth (Shmld,t Yayemofash\ . Nt"w 
York. Transconrlnental Mmic Puhlica. 
tions. Sinfonia No. ~ (Sounds and Mo· 
tiotu). New York. H . W. Gray. 

Rielawa. Her~rt: Chorale and FuJtue 
on "Las.st uns erfTeum," Nashville. 
Abln2'don. Four Preludes on Hymns of 
tile Chrlrch, Nashville. Abingdon. 1967. 
Fantasy an "Niaren:' (1968). Delaware 
'Valer Gap. Shawnee Press. ORG. &: 
TAPE: Quodlib., SF42569, N.w York, 

H. W. Gr.ty (Be1win.MiIIs). 1974. 

Bingham. Seth; Publications by H. W. 
Gmy (New York). unless otherwise 
indicated. Adoration. op. 9, no. 2. Aria, 
op. 9. no. 5. out of print . Agnus De; 
(Commnnion), op. S6. no. 2. At the 
Cradle of Josw (1943), Glen Rock, J. 
Fischer. Baroques (Suite in 5 move. 
ments). op. "I (19H) , Nen' York. 
Galaxy. 1944. BellJ of R;vers;de~ op. !46. 
110. 5. Glen Rock. J . Fischer. Ctmouic 
Etude on "Gree"sleeves." Carillon de 
CIlateau.Thierry (1936). out of print. 
Chorale Prelude on "SI. Fltw ian," op. 9, 
no. 4. Counter·theme, op. 9. no. G. Tile 
Good Shepherd, New York. Galaxy. 1006. 
f(armonies of Flore"ce~ op. 27 (1929) , 
H, Is Risen (Fantasy on . Enster 
Themes) Hymn·FanttUy on "Riverton" 
(1957). E\'anston. (Summy &: Birchard 
Introit on "Ellon," (1962) . Cincinnati, 
\Vorld Library of Sacred Music. Nalivi · 
IJ Song (1941) . Nig/" So""""" op. !6, 
no. 4. Glen Rock. J. Fischer. Offertor), 
un a Spanish Folk.Song, Cincinnati . 
World Library of Sacred Music. Paua' 
caglia, op. 40 (1939), Glen Rock, J. 
FiScher. Pastoral PSGlms (Su ite). op. !l0 
(1958) , New York. Carl Fischer. Pas· 

tora/e Memories oJ Frdnce), ope 1«1, 
Pioneer A. merica (Second Suite). op. 
26 (1928) . Puritan ProctJS;on hom this 
suite available separately, H. W. Grar' 
Prelude and Fugue (c). op. 9, no. . 
Prefude dnd FUfl,helta (F), Ope 56. no. I, 
Glen Rock, J. l'ischer. Prelude on "Fes. 
tal Song," (Rise Up, 0 Men of God). 
Prelude on "SI. Kevin," (1962), New 
York, Gawy. Good Shepherd. New 
York, Galaxy. Rouiade, op. 9. no. " . 
Sevm Preludes or Postludes on Lowell 
Mason Hymns, op. 42, 1955. Sixteen 
Carol Canons (£rom op. 55) . Sonata of 
Prayer and PraISe, op. 60 (1960). Suite~ 
op. 25, New York. G. Schinner, 1926. 
Thirty.six Hymn Gnd Carol Canoru, op. 
55 (1952) . Tocada on "Leoni," Ope 5&, 
no. 5. Twelve Hymn Preludes~ op. 58, 
2 vols .• 1942. UI quean' laxis: Hymn to 
SI. John 'lte Baplisl (1962), New York, 
C. F. Peters. 1962. Unto tlu: Hills. Ope 
50, no. I. New York. Carl Fischer. ORG. 
&: INSTRUMENTS: Concerto in G 
Minor~ op. 46, for organ I: orchestra, 
H. W. Gray. rental. Concerto, op. 57 
for organ. snare drum. 5 trpts. 5 trbns, 
(1954) . Connecticut Suite~ op. 66 
(1953), [or organ and strings, with 
optional parts (or trpt I: trbn. H. W. 
Gray, rental. 

Binkerd, Gordon: CantilentJ (1955) , 
New York, H. W. Gray. Organ Sendee 
(Prelude, O[[.rtory, Postlude), Ocean. 
side, Boosey 8: Hawkes, 1968. Andante, 
New York, Associated Music Publishen. 
Arietta, New York, Associated Mtulc 
Publishen. Concert Set (trarucribed by 
R . Shackel[ord) , Oc.:mold., IIoruey " 
Hawke!. ORG. " INrrR.: Studenten_ 
Sehmaws (1962) for organ and double 
brass choir, Oceansld., Boosey " 
Hawkes, in preparation. 

Bloch. Ernst: Six Preludes for the $yn. 
agogue, New York, C. Schirmer, 1!H8. 
Four Wedding Marches, New York, C. 
Schinner, 1951. Processional~ New York, 
G. Schinner, 1961. In Memoriam. New 
York. Broude Bro!. 

Balcom, WiUiam: Hydraulu, ed. AI. 
bright, New York, E . B. Marks, 1971. 
ORG. " INSTRUMENTS/TAPE: Block 
Host~ for organ. percussion. and tape. 
Paris, Jobert. 1972. Praeludlum. for 
org. Ie: vibraphone, New York. E. B. 
Marks (",nt:tl) . 

Borowski. Felix: Ifdoralion, ed. Whit. 
ing. Bryn Mawr, Theodore Presser. 
First Suite, ed. Alpbenaar. New York, 
E. B. f\.-larks. Prilre, ed. Alphenaar, New 
York. E. B. Malb. Sonata No. I lor Or. 
gan, GI.n Rock, J. Flsch.r. Second 
Sonata~ ed. AJphenaar, New York, E. B. 
Marks. Suite fOT Grand Organ, ed. T. 

Buck, Dudley: The Holy Night, New 
York, G. Schinn.r, 1891 / 1919. SIar
SPangled Banner Concert Variations, 
New York. McAfee: Music Co. Man)' 
other publications by C. Schirmer, No
vello, Ed. Schubertb and otben are oue 
of prinr . 

Candlyn, T. Frederich H.: Major pub. 
Iishers a", H. W. G~y (New York) 
and Abingdon Press (N .... vm.). Ful<" 
RIlapsody on "Christ ist entandm," A. 
P. Finale on G Tonic Pedd/, HWG. In
dian ugend. HWG. Marche hlroiq,"~ 
HWG. March of the Three Kingt, 
HWG. Prelude on "Dawell," A. P. 
Prelude on "Divinum Mysterium," 
HWG. Prelude on ·'FlaviGn," A. P. 
Prelude on ·'HYfrydol," A. P. Prellkk 
on "Mit Freuden mrt," A. P. Prellkk 
all "RochinghGm:' A. P. Prelude on 
"SI. Bernard," A. P. Rhapsody on "'Sur. 
sum CordG," Hwe. Scherzo Caprice, 
HWG. Six Hymn Preludes, A. P. Sona. 
ta Dramatica~ HWG. Sonl( of Autumn, 
H\VG. Three ChristmtU Preludes, A. P. 
Plus publications by G. Ditson. C. 
Fischer. and A. P. Schmidt. 

Chadwick. George W.: Elegy, New York, 
H. W. Gray. Fantasia in E-flat, New 
York, H . W. Gray. In Tadawsac: 
Churc/" New York, H. W. Gray_ 
Marche Ecossaise, New York, H. W. 
Gray. Suite in VanGlion Form, New 
York, H . W . Gray, 1925. P.dtJlmlon. 
Organistim. New York, G. Ricord1. Plus 
publications by A. P. Schmidt and olb. 
en, now out of print. 

(Cont;nued~ page 18) 
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Organ Literature 
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Clokey. Joseph W.: Publications are by 
H . W. Gr.ay (New York). unless other
wise indicated. Ballade in D. Bell 
Prelude. CtJlhedral Prelude. In a NOT· 
wegill" " illage. Ugende. Three Moun· 
ta;n Slfdchu (Canyon Walu; Jogged 
Peaks; Wind in lIlt: Pine Trees) . Ten 
Meditations on Hymn Mdodies. Gtcn 
Rock, J. Fischer. Tnt Preludes on Plain. 
long kyries. New York, H. FI:lmmer. 
Ten Pit:ces /Of' Organ (or piano) • Glen 
Rock, J. Fischer. Thirty-live Interludes 
01 H)'mn Tunes, Glen Rock. J. Fischer. 
.d Wedding Suite, Glen Rock. J. Fisch· 
er. Woodland Idyl. ORG. " INSTRU· 
MENTS: Parlitt! in G Major, for Drg. &: 
piano, rental only. Partlla in G MinoT, 
for arg. &: stI. orch., rental only. Trio 
for organ. violin. cello, rental. 

Cooper. Paul: Variants (1974). London, 
J. " W. Chesler. 

Copland. Aaron: EpiJode, New York. 
H . W . GraT' 1941. Preamble fM a Sol. 
emn Occasion, arr. ror organ by the 
composer. Oceanside. Boo!ey I: Hawkes. 
ORG. " ORCHESTRA: Symphony 
(1924). Oceanside. Boosey " Hawkes. 
Also exists in a reduction ror organ and 
piano. 

Copley. R. Evan: Publisher is Abingdon 
(NashvilJe). unless indicated otherwise. 
Chorale Prelude on "Ein /este Burg." 
Three Chorale Preludes. Eleven Char. 
ale Preludes. Chorale Toccata on "Lassl 
uns erlreuen," New York, H. W. Gray, 
1964. "Out 0/ the Depths," New York. 
H. W. Gray. Fifteen Miniatures /or the 
Organ, Waco, Sacred Word. Inc. Toc' 
cata. Three Preludes and Fugues, 1967. 

Cowell. Henry D.: ProclWiontJl, New 
York. H. W. Gray, 1944. Prelude, New 
York, AS10dated Music Publishers, 1958. 
Hymn and Fuguin~ Tune No. 14. New 
York, Assoc. ",fuslc Publishers, 1962. 
ORG. I: INSTR.: Grinnell Fan/are for 
organ Ie: br.LS3 (1941), New York, Amer. 
ian Com~n AtIt:mc=e. 

Cnmdall, Robert: Carnival SJlile, New 
Yorl<. H. W. Cray. 1950. 

Creston. Paul: Suite /or Or~an, New 
York, G. Ricardi . 1960. Fantn.na, op. 74. 
New York. G. Ricordi. 1960. Rapsodia 
breve, op. 81. New York. Franco Colom· 
bo (.hrough Delwln·Mill.). ORG. " 
INSTR: Meditation, op. 21. for org. &: 
marimba, New York, G. Schirmer. 

Delamarter. Eric: Maior pubn~henl are 
H. W. Gmv (New York\ and 'Vitmar\ 
Ie: Sons tNew York). Cnrillon. HWG. 
Chorale Prelude on n Melodv by Han· 
leT, Wit. Festival Prelude. Wit .• 194:5. 
The Fountnin, HWG. HH~. Intermeuo, 
HWG. Gothic Prelude. N~ York. G. 
Schirmer. 1957. Mnrch, HWG. Nocturnes, 
HWG. 194!1. Sidte/v Proceuion , mVG. 
1.90. Suite. Wit .• 19-45 Toccatlno, HWG. 
ORe:. " ORCH.: Concerto No. 1 (1!). 
(1920). H'VG. renlaL Concerto No. 
2 (A). (1922). HWG. rental. 

Delio Tofo. Norman: Five Lyric Pieces, 
New York. E. B. Marks. Laudation, 
New York. E. B. Mark!. 1965. ORG. Ie: 
INSTR: An,;phonal FanttUia on a 
Theme 0/ A/brid, for org., bra!!, &: 
.lrinl!' (1965). New Yorl<. E. B. Mark •. 

Dickinson. Clarence: AU publications by 
H. W. Gray (New York). Andant. 
Serioso. Berceuse. Can:ona, Exnllation. 
1nln-meuo (from the "Storm King Sym· 
phony" , Th. Joy 0/ tho R.d •• med 
(0 Quantia: Quall'a) . Meditation on 
ffAh, DeaTeSI Jesus." Memories. Old 
Dutch Lullaby. Preludes on Two An· 
cient Melodies. Reverie. Romance. ORG. 
I: INSTRUMENTS: Exaltation, arr. for 
org .• harp (or plano), violin and ceno. 
Meditalion an .. Ah Deared JeJw" is 
a""ilable in rallowing versions: for vio· 
lin. cello, harp, lrumpcl.5, trombonC!l, 
organ: for violin, cello, harp and or
g:m; ror IrumpelJ, trombones and or· 
gan. Rental only. Old Dwel, Lullaby, 
for harp and organ. Storm King Sym
phony, for organ &: orchestra, rental. 
Reverie, arr. for violin. cello, harp & 
organ. The Joy 0/ the Redeemed, arr. 
for ·2 trpl!l, 2 trbos. aDd organ. 

Diggle. Roland: Major publisher is 
H. W. Gray (New York). AII.grillo 
Gra:ioso, HWG. In Olden Times, HWG. 
Prelude, Variation and Fugue on "Dun
dee/' HWG. Prologue iligiaque, N~ 
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York, E. B. Mark!. Rhapsody Gothique, 
HWG. Sc/leT%o Fanlasliqlle, HWG. Sol. 
emn Epilogue, Melville. Mills/ MCA. 
SonJ 01 Triumpll, New York. G. 
Schmner. Toccata GregorilllltJ, HWG. 
Toccata on St. TlleoduJpll, "WG. Will 
0 ' the WilP (Concert Scherzo) , HWG. 
Plus numerous publialiolls by Th. 
Pn:sser. Ed. Schubert, O. Dil!lOn. J. 
Fischer. E. H . Monis, llnd others, now 
out or print. 

Dono"an, Richard: Two Cllorale Prel· 
udes on American Follt Hym ns (H147) , 
New York. Mercury Music. Paig" on 
(1947) . New York. H. W. Gray. 1948. 
Antiphon arrd Chorale, New York. Amer
ican Composers' Alliance. 

Edmundson, Garth: Mlljor publishen 
are H. W. Gray (New York) and J. 
Fischer (Glen Rock) . CaraVD:n lJ/ the 
Magi and In Silent Night (&om In 
Modurn Antiquum) . J. F. Carillon 
(£Tom Christmas Suite No. I) . HWG. 
A Carpenter Is Born (from Apostolic 
Symp"ony) . HWG. Choral. Prelude lor 
ChrIStmas ("Brc;ak Forthj. J . F., out 
of print. Chorale Prelude on " In dulc:i 
Jubilo", HWe. Christmas SuUe No. I, 
HWG. 1941. Christll.s ResurrexU1 HWG. 
",tIS SuUe No. 2) • H'VG, 1957. Christw 
Church, HWG. Gargoyles (from 1m· 
pre.uions gothiqlleJ). J. F. 1955. In 
Alodum Anliquum, 2 vols., J.F. Ore. 
mus, HWG. Seven Classic Preludes, 
J. F. Seven Contrapuntal Preludes, J. F. 
Seven Modern Preludes, J. F. Seven 
Polypl.orric Preludes, J. F. Seuen Ser
v ice Preludes on Seasonal Subjects, J.F. 
To Tile Setting Sun, .I.F. Toccata on 
"JVie schon leuchtd, HWG. Yom Him
mel Hoch (from Cllristus Advenit) 
mVG. Additional publlClllon. by J. 
Fischer, H. 'V. Gray and Galaxy now 
out of print. 

Elmo~, Robert: M;ajor publishers 
a.re H .W. Gny (New York) and H. 
Flammer (New York) . Air, HWO. Alia 
Marda, H .F. Conlemporllry Chof'lrle 
Preludes, Dayton. Lorenz Publishing 
Co. Donkey Dance. HWG. Fantasy on 
Nursery Tunes, H.F. Medllnllon on an 
Old CavenanleT's Tune. HWG. Night 
01 the SIar, Ne", York, Glllaxy. Prelude: 
SeeienllTaulillan, London. Novello. 
Rhytl,mic Suite (p:lVane, Rhumba), 
NeW' York, St. Mary's Press (now Gen
try PubUcations/PresscT). Themes lor 
Orl!an, 'Vaco, Sacrrd Word, Inc. Three 
Meditative J\(oments on MortJVian 
Hymns. H.F. Three Mininlures, H.F. 
Two Pieces, H\VG. Two Chornle Pre· 
ludes, Bryn Mawr. Elkan.Vogrl. ORG. 
'= INSTRUMENTS: Concerto for brass. 
org., I: percussion. HWG, 1969. Fan
/are /or Easter, for org., 2 trplJ. 2 
trbns, ~rc., H.F. Fesllval Toccala 
(EaSIer) for org .• 2 1rP". 2 !rbn •• perc .• 
H.F. Meditation on " Venl Emmanuel.H 

lor 2 ''l'''. 2 !rbn. " organ. Glen Rock. 
J. FIscher. Yenlte Adorem1LJ. for organ 
and plano. Glen Rock. J. Fischer. 

Eller. Alvin: 
(1950). New 
Pubtishen. 

Prelude and TO«tIla 
York. AuocIaled Mmlc 

Feldano, Richard: publisher Is E. C. 
Schinner (Bo!Iton) unleu Indicated 
otherwi~. Eltagrala, for organ, 2 drums, 
and tape. GloSlalalia. for lape. baritone 
(or drnmatic tenor), organ, and prr
cuS!lion. Cincinnati. World Library of 
Sacred Music. God 0/ the Expanding 
Universe, organ and lape. 1971. I Maire 
My Own Soul 0/ All the Elements 0/ 
the Earth, organ and tape, 1972. Lilany, 
for organ (manuals alone) and tape, 
1971. SlOps, for organ and tape. 

Finney, Ross Lee: Capricdo, New York. 
C.F. reten. Five Organ FnnttUins, New 
York. C. F. Peters. 

Foote. Arthur W .: Several publications 
by A.P. Schmidt. no longer available. 

FoS!l, Luk;as: Fotlr Etudes, New York, 
Carl Fischer, 1967. 

Gehring. Philip: Six Hymn Tune Pre
/udt!s, St. Louis, Conmrdia. 1966. Four 
Pieces in the Manner 0/ nn Onran Mnss, 
Minneapolis. Augsburg, 1969. Two Follc
Hymn Preludes for Org.n. Mlnneapoll •• 
Augsburg. 

Gacb, Roger: Tl,ree Processionals for 
organ and br.us quintet. New York, 
American Composcn· Allfante. 

Goemarme, Noel: Church Windows, 
Cincinnati, World Library of Sacred 
Music. Fantasia, Glen Rock, J. Fischer. 
Festival Yo/untary on "Prolex,sli," Glen 
Rock, J . Fischer. RhaPJody, Cincinnati, 
World Library of Sacred Music. Six 
Canzonelli, Chiago, FiUSimoN Co. 
Marcil, Glen Rock. J. Fischer. Solemn 
Overture, C;arol Stream (11l .) , Hope 
Publ. Co. Sortie on "£aster Hymn," 
Bryn Mawr. Presser. Toccata, Delaware 
Water Gap, Shawnee PrCSS. ORG. &: 
INSTRUMENTS: Fan/are For Festivals, 
(3 trpts, timpani, and orian) , Carol 
Stream (ID.). Agape/Hope Publbhing 
Co • 

Hampton. Calvin: Three Hymn Tunes, 
St. Louis, Concordia. Prelude and 
r'ar;alions on "Old Hundredth, New 
York, McAree Music Co. 

Hanson, Howard: Concerto (or organ, 
strings. and harp. (1921) New York, 
Carl Fischer. 1947. 

Harris, Roy: Etudes /or PedtJls (1964), 
Cincinnati. World Libr;ary of Sacred 
Music. ORG. " INSTRUMENTS: 
Chorale /or Organ and Brcw (!I trpts. 
hom. 3 trhns) , MelviHe. Mills Music. 
1943, rental. Toccata /or Organ &: Brau 
(3 trpl!l, horn, 5 lrbns) . Melville. Mills 
music, 1944. rcnlOll. Fantasy ror organ. 
brass (2 trpts. 2 lrbos) . and Limp;ani. 
Berlin, Bote und Bock. 1966. 

Held, Wilbur: Flourish, Bryn Mawr, 
Th. Presser. Nativity Suite, St. Louis, 
Concordia. Parlila on "0 Sons and 
Daughlers," Minneapo1is, Augsburg, 
19G4. Preludes and Postludes, vol. I, 
Minneapoli5, Augsburg. Processional 011 

"The King's Majesty," Me1vllle. Bel
win-Mills. Six Carol Settings, S1. Louis. 
Concordia. Suite 01 Panion Hymn Set· 
lings, St. Louis. Concordia. ORG. &: 
INSTRUMENTS: Buill on a Rod, for 
2 trpts and organ, MinneapoUl, AUg!' 
burg. Two Traditional Carob for or
gan and C instrument, Minneapolis, 
Augsburg. 

Hewitt. James: The BoUie 0/ Trenton, 
eO. &: alT. by E. P. Biggs. Bryn Mawr. 
Merion Music, Inc. (Presser) , 1974. 
Tile 4th 01 July: A Grand Military 
Sonata, att J. Spong. Buchanan 
(Mich.). Electro.Voia:. 1968. 

Hodkinson, Sydney: Dolmen.Megalith 
I, Bryn MalVr, Theodore Presser. Men· 
hir.Megalitl, 11 (1975), Bryn Mawr, 
Theodore Presser. Talayot-Megalitll 111 
(for org:m ~ 2). Dryn Mawr. Theodore 
Presser. 

Hokanson, Margrethe: Organ Breuiliesl 

Chico!!". Hope Publishing Co .• 1965 . .A 
Nord,c R everie, New York. H .W. Gray. 
Three Fleding Impreuicms, Melville. 
Belwln·MUlJ. 

Hovban .... Alan: Publicatlons by C.F. 
Pcten (New York). Bar, N~mber 
Doy. Doum Hymn. s..""hi. (Plrtlta). 
ORG. Ie INSTRUMENTS: So""t. lor 
Oboe and Organ. Sonata for 2 Oboes 
and Organ. SonatlJ /or Ryutelci and Sho 
(Flu.e and organ). 1968. Sonota lor 
Trompet and Organ, 1965. 

lsele, David: PublicatIons by Hinshaw 
Mwic (Chapel Hill) in the Contem
porary Organ Serl ... H<raldlngs. Mac<
don Fan/ares. Modenlum. Prologue and 
Conjugation. Recitative, Interlogue and 
Torque. Zorgandum (Organ duet). 

IvC!l, Charles: Variations on "America" 
and "AdeJte Fidelis," New York, Mer· 
cury Music, 1949. 

James, Philip: Major publisher is H .W. 
Gray (New York). Alleluia· Toccata, 
New York, Carl Fischer, 1955. Christmas 
Suite, HWG. Dithyramb, HWG. Festal 
Marcil "Perslare d PraeJtare ," HWG. 
F~te, HWG. First Organ Sonata, HWG. 
11 Ri~, HWG. Meditation Ii Sainte 
Cloth.lde, Philadelphia. Oliver Diuon. 
Novellette, HWG. Oslin410, HWG. Pan . 
tomime, HWG. J94I . PaSlacaglia on a 
Cambrian BlISS, New York, C. Fischer. 
Pastorale, New York, Southern Music 
Publishing Co, 1955. Pensle d'Automne, 
HWG. Requiescat in pace (1949) • 
Evamton, Summy·Birchard, 1957. Sol
emn Prelude, New York. Southern Mu
sic Publishing Co., 1955. 

Janson, Thomas: Celestial Autumn, 
New York. H. W. Gray. (Belwln·MIllI). 
1974. 

Johnson. David: Publisher is Augaburg 
(Minneapolis) unleS! otherwise in. 
dicated. Beautilul Saviour, New York. 
H.W. Gny, 1967. Chorale Prelude on 
"Eirr' leste Burg." Chorale Prelude on 
"Faith 01 our Fathen." Cllorale Prelude 
on " Wondrow lAve," 1005. Ded Thy
Jel/, My Soul, with Gladness, 1968. 
Easy Trios (Music /or Worship). Free 
Harmoni%Dtions 0/ 12 Hymn Tunes. 
Free Hymn Accompaniments /or Man
uals, 2 bles. Fugue d la Gigue. Jwt As 
1 Am, Nashville, Abingdon. Lord, Keep 
Us Stead/ast, 1967. Music for Worsllip 
lor Manuals, 1969. Of the FaO,eT's 
Love Begotte" (Divinum M),sterlum) , 
1967. J'ariants on "Earth and All Slars." 
Variations on "America," Phoenix, Trin
ity C;athedrnl PfCS!I. Variations on "Love 
Came Down at Christmas.'· ORG. &: 
INSTRUMENTS: Six Fanlares /or Or. 
gan and Brass Quartet (Plus timpanl) . 
St. Louis, Concordia. 5 Festival Pieces, 
for brass and organ. Trumpet Tune in 
D Major. TI"ee Trumpet Tunes (C, 
Gb. :li nd G). T IIJD Trumpet Tunes (A, 
Db) • 

JOrte!l. Robert W.: Sonata /or Worship 
No . 2. Delaware Water G;ap. Shawnee 
Press. Sonata for Worship No. 5, Dela· 
ware 'Vater Gap, Shawnee Press. Toe· 
cala on "St. Derrio," Oceanside. Boosey 
&: H;awkes. ORG. I: TAPE: Sonata /or 
Worship No.6 (1971). New York, H. 
Flammer. 

Kay, Ulysses Simpson: Two Medita
lions, New York, H. W. Gray 

Koh •• EIlI. B: Capriccio (1948). New 
York, Mercury Music. 5 Chorale Vnrin
tions on Hebrew Hymns, New York. 
Mercury Music. 1955. ORG. " IN· 
STRUMENTS: Passacaglia for organ 
and strings (1946). H.W. Gny, 1951. 

Krapf. Gerhard: Major publishers are 
Concordia (St. Louis) ;and Augshurg 
(Minneapolis) . All Praiu to Thee, 
Eternal God, AUgll •• 1966. C/lorald Pre
'"de on "Ah, Holy Jesus," Cone. 
CllOrale Partita on "Lord Jesus Christ, 
with Us Abide," Cone. CI"istma:s Son. 
ata da Chiesa, Glen Rock. J. Fischer. 
Come, Your Hearts and r'oices Raising, 
Aug'S. Dear Christians One and All, Re· 
joice, Augs .• 1970. Little Chris tmas Pas
torale (for piano or organ. 4 hands), 
AUg!. Little Or~an Psalter, New York. 
C. Fischer. Partlta: Die Guldne Sonne. 
Springfield (Ohio) , Chantry Press. Par
lita: Ein Liimm/ein geht, Cone., 1970. 
Partila on "Lobe den Herren ," Conc .• 
1965. Partita an lIMit Fuuden Zart," 
Cone.. 1965. Partita on "Wle schon 
leuchtet," Conc. Partita on "Wnchet 
au/," Cone. Re/onnation Suile, Cone. 
Saviour 0/ tile Nations, Come, Augs. 
Sonata 1: "Historia NativitlU." Conc. 
Second Organ Sonata: Thanlugiving. 
Glen Rock. J. Fischer. Th ird Org.n 
Soruda on MominR Chorales, New Yor. 
H .W. Gray. Tolentan:, NashVille, 
Abingdon. Trum1><t Tune. Glen Rock. 
J. Fischer. 1962. Variow Hymn Settings, 
Opa.Locka, Ka1niUI. 

Lemare, Edwin Henry: Of works .tIll 
available. H.W. Gray is the major pub
lisher (New York) . Andantino In D
/1121, London. Novello. Concert Gauotte, 
HWG. Dream Frolic, HWG. Dream 
Song, HWG. Easler Mom, HWG. Fol. 
Song, HWG. Inspiration, HWG. Octo. 
ber Serenade, mVG. Romance Triste 
(Marche funibre) • mVG. Second 
Romance in D·Flat, IDVG. Twelve 
Short Pieces, HWG. Victory March , 
HWG. Numerous other pubJlcacions by 
H.W. Gray. Sehott. Th. Preoser. G. 
Schinner. A. P. Schmidt ;and J. F ischer 
now out of print. ORG. Ie: INSTRU_ 
MENTS: Caprice orientale for organ 
and orchestra. London, Novena, out of 
prlnl. Symphoni. No. 2 (D Min.) . for 
org:m and orchestra. London. Novello. 
out of prinL 

Lenel. Ludwig: PubUcallon. by Con
c:ordia (St. Louis), unless indiC3ted 
otherwise. Fanlasy on ''In the Midst 0/ 
Earthly Lile." Four Organ Chorales, 
1951. Preludt! to the Quempos Cnrol, 
Springfield (Ohio) • Chanlry Press. 
Three Chorale Fantasies on Pre-Re/or. 
mation Hymns, 1958. Two pieces /or 
Organ Based on Andent Church Me· 
lodies. 

(To be concluded) 
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Rich.lrd B.'rie~·Hos~iM played " bone
f it recit.,1 for the restoration of the Roose· 
velt organ ot old Soint JOl'fl8S Churd' , 
ChictlC:l0' on February 20. The prOCjrarr 
consided of music by Mesdelssohn. 
Brllhms. Gigout, and Fronek. 

William Porfer, of the Oberlin College 
conservato ry faculty. p layed on 011· Bach 
recital on the Flenfrop organ ot St. Merl's 
Cathedral. Setlttle, Washington. on Janu
ary 21. His program consisted of Con
certo in G Mojor, BWV 592: T Decato 
(" Dorion") end Fugue in 0 Minor. BWV 
538 : Prelude lind Fugue in B Minor. BWV 
5 .. 8; Prelude end Fugue in G Mojor. BWV 
550; end the chorale preludes "Allam 
Gott," BWV 662·bM: "Aus der Tiero," 
BWV 7045; " Herr Jasu Christ," BWV 109; 
lOWer nur den liebon Gott." BWV 6910. 
Mr. Porter conducted ., mo5ierc.ltlss on 
Boch the following day. 

A chember concert of "Sacred and Si1ly 
Songs" wes given by the Trinity Church 
choir, Hartford, Connecticut, on Jenutllry 
22, under tho direction of James Fra;tior. 
The program, which included works of 
PersicheHi, Ives, end others, liS well .tiS 

two temperance hymns, W.tlS II benefit for 
the restorllfion of the church's organ. 

Stephen Long, assisted by trumpeter AI
ton Beggett, pleyed a concert on Jenuarl' 
lb at the Churc.h of St. Peter. Worcester, 
Mass.. in memory of the lote Dougills 
Risner. Worh by Purcell lind Telemonl' 
employed the trumpet with orgen, ond 
the new Scholo contorum non antiguo song 
the chent for the Kyrie of Couperin's 
"Convent Mess." Other compositions were 
by Richiud Purvis. David Johnson, Dud. 
ley Buck, Robert Elmore, ond Jeon Lang. 
leis. 

Robert Schuneman pleyed e progrem of 
19th.century organ music on Jonu"uy 23 
at Westminster Presbyterian Church i1 
Dayton, Ohio. Five chorale preludes of 
Brehms, the Prelude end Fugue on 
B.A·C .H by lisrl, Frond 's Chorol in A 
Minor, end the Sanete in D Mi nor by 
American composer He nry M. Dunham 
comprised the redtal, wh:ch was spon
sored by the University o f DaytO'l. 

The University of Evllnsville, Indillnll 
held its ennual Church Mulie hdival and 
Clinic Mllrch 04-6. Guest IIrfists were Olivia 
Crllighead, who played II recitel and can· 
ducted a mllsterclllss, end Carlton Young, 
who lectured on mu lti·med ill presen tlltions, 
church music administration. and his o wn 
compositions. Oth. r evenh included per
fo rmances by orgonists Hele n Reed a nd 
Oouglas Reed and by ,horal groups of 
the unwerslty. 

Jacbon Hill, acting choirmaste r at Buck
nell University, has been commissioned by 
Corpus Christi Ramon Catholic Church of 
New YOlk C ity to write a new work. Tho 
new composition will be e tenebrlle ser
vice for Holy Wee~. 

N"OACK. 
THE NOACK ORGAN CO., INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 01813 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIR~INIA 

~~~,~~v~ 11 tlttl1 
~ttbtn~ 

Suncoast Connrt Mtmt. & Productions, Inc. 
P. O. 5214 • C'urw.ter • Florida ' 33511 
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Here & There 

William Watef1 pleyed worh by 18th
century compOiers Padre Anselm Viola 
and Antonio Bueno in e rec ital at Vir9inio!li 
Inte rmon t C ollege on January 28; those 
works ore from manuscripts fou nd in Mont
serrat Abbey. Mr. Wofer's rocital olso 
included pieces by Michelango Rossi, 
Francisco Correo de Arauxo, J . S. Bach, 
Johannes Brahms, Cor Kee, and James 
Hewett. 

An all. Dupre recital wa5 p layed by Nor
man V. Cas 'Cioppo at Southe rn Metho
dist University, Dallas, T e"",s, on February 
I. The program consisted of Psoumo 
XVIII. Op. -47; Angelus. Op. 34, no. 2: 
Scherzo in F Minor, Op. 16; ond Trip. 
tyque (Chllconne, Musette. Dithyrambe), 
Op. 51. 

John E. Williams played the first per
formonce of II new argon work, the "S.I
tire Suite" by Scottish composer Jllnette 
Gould, on February 20 lit the Laurinburg 
Presbyterian Church, leurinburg, North 
Carolina, os part of the morning service. 
Th is work is believed to be the first at· 
tempt to provide e complete musicol set 
designed primarily to fit the Presbyteri~~ 
service . linked together themlltice\{y and 
by subject m",tter. It consish of a prel
ude, offertory. IInthem, ond postlude, 
based on incidents in tho life of St. An
drew, whose cross i5 referred to by "Sol· 
t ire." Profenor Willioms commissioned the 
work ond retoins e yeor's sol. performing 
rights; he hos granted permission to 
George McPhee. o rgenlst of Paisley Abhay 
to ploy Ihe Scottish premie re this monlh. 

Mn. Marietta Burroughs, orgenist of 
Ihe Twe nty·Second Ch urch of Christ , Sci
ontist. Chicago, Illinois, was honored wita 
e party following the service on December 
8, he r 90th birthdoy. Mrs. Burroughs ho~ 
served ove r -i0 yoan os organ ist of the 
church and has been a professional mu
sicion since the oge of 15, giving hor a 
record 75 years in o rgon .playing. 

Thomas foder, orgonist.choirmaster of 
All Saints Episcopel Church in Bever~1 
Hills, Colifornia, will teach a workshop 
dea ling with basic techniques pertaining 
to conducting from the console DrI Merch 
5 12, ond 19 ; all sessions will toke place 
at All Soin" from I a am until noon. Tho 
Los Angeles chapter o f tho Choral Con. 
ductors' Guild is sponsor. 

Wilmer Hayden W.lsh pJllyed en U:"I 

usulIl recital et D",vidson College, North 
Carolin ll . on J enua ry 2-4, devoted to three 
organ masses of dillerent styles ",nd per· 
iods. The masses heard were by AndrJ 
Raison, Franz Liszt, ond Zolt~n Kod&I',. 

Edward John Soehnlein, of Detroit, w.:ts 
guest lecllJror et DePauw Univef$ity on 
Janl>.:try 25·2b, when he spoke on thD 
organbuilder's art in Itely end on the use 
of Baroque instrcrnents in Bach's Bronden
burg Concertos and Orchestrol Suites, 
In eddition, Dr. Scehnlein conducted mas· 
tercl",sses on Vene tion keyboord worh ono 
music of Frescobaldi. The lecture on ita
lian organbuilding, a mixed.media presen· 
tation, was a lso given last November et 
Ashle nd College. 

The Relig ious Arts Fedival, en annuol 
event of Inde pendent Presbyterian Church 
in Birmingham. Alobama. wos held at th.e 
church from Ja nuory 30 to Fobruary 6. 
In addition to film and mime presenta
t ions. several music prog rams were 9 ivon, 
end orga nist Morilyn Meson concludud 
the series with a recital. 

Unde r the d iredion of James litton, 
the cho ir of men. boys, a nd girls of 
Trinity Church, Princeton, New Jersey. 
presented oight concerts, services. and 
c horal workshops during a recent mid·wi,,· 
ter tour. The -iO·voice choir sang worh 
by Schutz, Weel~es, Hondel, Walton, HaN' 
e lls. and Stonford . and made oppeorances 
in Pennsylvenio, Oh io, and West Virginia. 
During the last weekend of February, the 
boys e nd g irls o f the choir joined with 
the Boy Choir of Princeton , the West
minster Choir, and the Yale Philharmonic 
Orchedro t o sinq the America n premiere 
of Penderodi's "Magnificot," under the 
direction of the composer. 

Robert Finster directed the Texes Bach 
Choir with soloists and orchedra in e 
progrem of chorol works ot St. Luke's 
Episcopel Church. Son Antonio. on Janu
ary 9. The concert consisted of J . S. 
Bach: Motet " l obet den Herrn;" Brahms. 
Motet "0 Heiland. reiss die Himmel ouf;" 
and Hoydn: " lord Nelson" MtJU. 

Robert MacDonald was organist for a 
progrom of works by 20th.century Ameri. 
can ond British composon given of Jud-
50n College. Elgin, Illinois. on Januory t4. 
Mr. MocDonold ployed compositions by 
W illiem Mothios, Peter Racine Fricker, 
Francis Jackson . Richord Stow~rt, Myron 
Roberts. J ohn La Mont~ine, S. erle Wright, 
and Loa Sowerby. 

John O'Donnell, of Melbourne, Austr". 
lia. led a workshop on early performonce 
proctice ot St. Peters lutheron Church, 
Ottawa, Canada, on Februry 5. Mr. 
O'Donnell, whose teachers hove included 
Morie·Claire Alain and Jean langlai-;. 
gave the presentotion for the Ottowa Cell
tre of the ReCO. 

Rithard Hau, 0 recent graduale of the 
University of Iowa , hos bt.n awarded a 
Marshall Fellowship by the Denmark·Amerlca 
Foundation for organ study in Denmark. 
He Is presently a student of Grethe Krogh 
at the Royal Donith Conservatory ood b 
organisl-choirmasler of the American Church 
in Copenhagen. Mr. Hou Is also making 
sludies of conlempDfoty Seandlno'lion orgon 
building cnd orgon literature. and par
forming recitals. 

Tho Boston Musica Vin, Richard Pitt
man , conductor, sang a progrom of 20th· , 
c entury choral music at the longy Schooi 
o f Music on Februory I . In oddition to 
works by DellipiccolD, Webern , end John 
Huggler, pieces by Eorle Brown ("Tran
sients") and C. Curtis·Smith (" Partite") 
re ceived world premieres. 

Carlene Neihort played the dedication 
recillli on II new Rodgers instrument in· 
stalled at the John Knolt Internationa' PII4 
vilion in Lee 's Summit. Missouri, on Janu
ary 23. Mrs. Neihart pleyed woru by 
J o hnson. Rind , Mattheson, Bach, Long. 
leis. Vierne , Goode and Tholben·BeIl. 

Robert Glasgow played en all-Romentic 
program at P\ymouth Congregotional 
Church. Lawrence, Kansos, on F.bruary 4, 
as part of the University of Kansas School 
of Fine Arts series. Mr. Glasgow's recital 
consisled of Schumonn', S~etch in D-llat 
Maior, S~etch in F Minor, end Cenon in 
B Minor; Grande piltce symphonique by 
Franck; ond the "Ad nos" Fantosy end 
Fuquo of liszt. 

Retirement 
Elizabeth Hamp retirod es organist tlf 

lhe First Presbyterian Church, Denville, 
II linoi5, on January 9, when she played a 
concluding recitol to a full church. Mrs. 
Hemp. e gradullte of Wheaton Collage, 
has been active as lin organist, eccom· 
panist, and leacher for 50 years. In re· 
tirement, she plans to be in charge of 
the music at Holy Trinity Episcopal Church, 
Manistee. Michi90n . 

OBERI~IN 

Oberlin College 
Conservatory of Music 

Organ faculty: 
David Boe 

Garth Peacock 
William Porter 

Haskell Thomson 

Outstanding facilities 
including practice organs 

by Brombaugh, Flentrop, 
Holtl<amp and Moeller; 
concert instruments by 

Flentrop and Aeolian-
Skinner. 

Program leading to Bache
lor of Music degree in 
performance, music: 
education, music history 
and other areaS. 

For additional information 
contact : 
Catherine Gehrke 
Coordinator of Conserva-

tory Admissions 
Oberlin College Conserva· 

tory of Music 
Oberlin , Ohio 44074 
Telephone: (216) 775-8413 

FIDntrop Organ (1974) 
Warner Concert Hall 
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FINE ORGAN BOOKS 

KLAIS: THE ORGAN STOPlIST 
13& Pages. lIIultratN 

SI5.DD po"poktln U,S. 

BLANCHARD: 
ORGANS OF OUR TIME 

100 Klal. SlopI1I'1 
112 photos 
$2O,DO postpaid In U,S. 

BOTH FOR $30.00 
NoDHIen 

nAlS, DIE wU'mulGu DOMOIGILN 
121 paves. lIIu.tralH 

Getman and Engllih Text 
HardCover 

$50.00 poltpald In U.S, 

FREE I Trier Cathedral. 

Full calor paster 16 11. " x 23". 
Send 75 cents for pastage and 
handling. 

Send Check With Order 

(Ohio residents add sales tax) 

THE PRAESTANT PRESS 
P.o. Box 43 

Delaware. Ohio 43015 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

2Q 

,,,,ho .. , OReson 5-6160 

TELLERS ORGAN 
Company, Inc. 

COMPLm ORGAN SEIlVICE 
SINCE 1906 

' .0. lOX 1313 
Edo.'o.16512 'h. 4$6.5306 

THE TEM,LE 

ClanJand, Ohio 44106 

DAVID 
GOODING 

THE CLEVElAND ORCHEIlRA 

MUSICAL _ITAGE sOClm 

RECORDINGS 

D .. . .. Mo ... , Cl1Iftsmen" 

A Or_field (_.1 ....... 
V 

for Redtals I 
D by 

Thue PiaY." 
Wri .. 

R 
E CONSERVAIORY Of MUSIC 

W lOS Maple Aven". 

L K.ene, New Hampshir. 03431 

E or ph .... 
T 603 35703202 
T 23904325 

M 
A 
R 
S 
D 
A 
L 
L 

B 
U 
S 
D 

LARRY PALMER 
Harpslclaor .. - Org •• 

Southern Methodist Unlver.lty 

Organist-Choirmaster 

Sat •• Luk.·s Eplscopol CIl ... cll 

Dallas. Te"GI 

JULIAN E BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Ha ... rd Blvd.-Dayton. Ohio 4S4D6 
513·276-24BI 

Slider seal. for slider chests. 

Verschueren B.V. 

Pipe Organ Bullden 
Heythuysen (1.) 
The Netherlands 

I Y .. , penonol ww... 
.,. I_ flOOd ,"""" 

fa. Jacq. SOIn ..... ZEISl 
Organ pI,. ..... I.Y. Halla ... 

PIANO TUNING 
learn Plano tuning and repair with 
easy to follow home study cours •. 
Wid. open field with goad earnings. 
Makes .Kcellent "eKlra" lab. Write 
American School of Plana Tuning 
171150 r_ Or •• o.,t.D I ....... iii, CA !511:17 

DO IT YOURSElf PIPE ORGAN KITS 
eu.tom .p.dflUtioM far eIIuret. ... 
.... 'd •• ", comp'''' or p,m, "'1 I ... 
sfnIdlon. by lKt.bll .... d _,p. b,IIIId.,.. 

coum MfG. CO. ' .0. lOX 112 
HII_ st.tJoft, IMH,I_. N.Y. 1422J 

New Organs 
Andover Organ Company. Methuen, 

Me .. achu •• tts: built for the Cathedral 
Church of St. Paul, Boston, M .... chus.t+L. 
2 manual and ped.l: 26 dops. 31 ,anb, 
mechanical .ction. Electrical contac" op
erated by pneumatic pouches in each 
channel of the windehest. connect the 
new chancel organ with the 70-stop Aeo
lian-Skinn.r (Op. 1207. 19531 in the gal
lery: a pr.pared third manua corre.ponds 
to the gall.ry thlrd manual. The .pecifi
c.tion includ., ranb from the 1865 E_ & 
G. G. Hook built for the Church of tho 
New Jeru,.I.m on Bowdoin Street and 
two century-old flute stops built by Henry 
Erben, a. w.1I as e newly-ral •• ihered and 
dead.w.ight.d reservoir from the 192r 
Hook & Hading. previously in the cath
edr.1. Th. pipe f.~ade of tile cheneel or
g.n, design.d by Ralph Adams Cram 
50 yean .~o, has been r.fained in the 
interest of symmetry, but new organ is 
located enltrely on left sid. of chancel. 
Plans for the instrument w.re drawn up 
by Robert J . Reich, pr.sid.nt of the firm , 
in cooperation with Thoma. Murray, ca.he
dral organist. Mr. Murr.y played the ded· 
ication r.cif.1 on Sept.mb.r 26, 1916; 
works by Mendelssohn, Moun, Schumann, 
J. S. aach, Duru"', Th.lb.n-Ban, and Gig
out were includ.d, and Dr. Merrill K. 
Wolf joined in a performance of a Sol.r 
concerto. 

GREAT 
80urdon 16' 61 p ipes 
Open Diapason 8' 61 pipes 
Stopped Diapason S' 61 pipe1 
Viol d a GaMba 8' 61 pipes 
Oelave 4' 61 pipel 
Chimney Flute 4' 61 pi~ 
Fifteenth 2 61 pipes 
Fournitura IV 244 pipes 
Comet III (prepared) 
Clarinet 8' 61 pipes 

SWEll 
Stopped Diapawn 8' 61 pipes 
Viol d'Amour 8' 61 pipes 
Celeste S' <49 pipes 
Princ'pal 4' 61 pipes 
Hatmo n'c Flute 4' 61 pipes 
Flaulino 2' &1 pipes 
Nineteenth 1.1/l' 61 pipes 
Scharf III 18] p'pes 
8alsoon I" 61 pipes 
Trumpet S' n pipes 
Clarion 4' " pipe' 
Tremulant 

PEDAL 
Open Diapason 16' J2 pipes 
Slib Ban 16' 32 pip., 
Octave S' 32 pipes 
BOllrdon S' 32 pipes 
Super Oelave <4' 32 
Millu,. IV Ip".p.,,,d) 

IUIlIUIIIUIHII 

Louisiana. 2 mlnua1 
16 stops, 22 ranu: mechanical 

stop .ctlon. Fr.e-standing case of 
popl.r, with fl.. whit. lacquer; hand
carv.d pip.-shad.s, designed by Sharon 
Redman, and oth.r trim of Honduras ma
hogany. Ebony manu.1 keys with ivory
topped .bony .h.rps; turned boxwood 
stoplnobs.. Foat.operated ' ..... n fOf' 
coupl." and four mechanical combina
tions. New pip.work by Gie.eck.: tonal 
finishing by Mr. Redman. Pet.r Boalls or
ganist of the church. Dedic.tion recit.1 
pl.yed April 25, 1976, by J. Franklin CI.rk 
of McL •• n, Virginia . 

GREAT 
P,iruipal If.~.de) 8' 61 pipes 
Rohrflote S' 61 pipes 
Oelav 4' 61 pipes 
SlocUlo te 2' 61 pipes 
Mixture IV 1·1/3' 2+4 pipes 
Trompet. S' 61 pIpes 

RAYMOND H. CHENAULT 
M. Mus. FCM Recitalist 

Organist - Cholmaster 
All S_lnts Episcopal Church, Atlanta, G .... l_ 

Nlarga ... Melvin 

DICKINSON 
U .. I .... ,.Uy of Loul.ville 
louitvUJ. lach Society 

Cal .... ry Iplocopol St. "andHn.the-f1e1d. Epl".pol 

Ii I 
It -JOHN HOLTZ E 
c 
J 
T Faculty: HARn COLLEGE, University of Hartford A 
L Organist: CENTER CONGREGATIONAL CHURCH, Hartford 5 

GEORGE MARKEY 
Records Markey Enterprises 201·762·7674 

Recitals 42 Maplewood Avenue 
Instrudion Maplewood, N.J. 07040 
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SWElL 
W.ldenpeife .' 61 pipes 
HollQedad:t 8' 6' pipes 
Holzflote <I' 61 pipes 
SeJqlliaUe,. II 2·2/3' 122 pipes 
Prinlipal 2' &I pipes 
Schorffc:ymbel III 183 pipa 

PEDAL 
Subb.ls II.' 12 ptpel 
OU8nN" 8' 32 pipes 
Char.lbo,s 4' 32 pipes 
Fagott '"~ 32 pipes 

Terrence P. SchoensteTn Organ Com
pany, Honolulu, Hawaii; enlargement and 
revoicTng of 1953 Holtkamp tft Atherton 
Chapel, Central Union Church, Honolulu. 
2 menual and pedal: 17 registen, 20 
ran~t, New pipet tcaled and voiced to 
match exidinCJ work; new windcheth of 
tame manufacture at original. Modified 
French T rompette hilt doubled tr.ble flues. 
Majority of original orglln incorporat.d, 
with new common tuper dructure and new 
swell chamber walls. Entire OfCJan on 89 
mm windprenure. Reinst.lI.tion, tonal de
sign, and tcaling by Terrence P Schoen
stein; tonal revoicing and finishin9 by 
Lawrence L Schoenstein. 

G RANDE O RGUE 
Montro· 8' &I pipes 
lIourdon 8' 61 pipes 
Du lclane 8' 61 pipes 
Pre,tant . ' 41 pipes 
Cornet II 2·2/3' 122 pipes 
Doub!eHo· 2' " pipes 
Fourniture- III 1·1/3 ' 183 p ipes 
R",it/Grando Orc;Jue 

RECIT EXPRESSI F 
Viole- 8' " pipes 
Voia Celeste (GG) 8' 54 pipe, 
Pet ite Bourdon 8' 'I pipes 
Flute .. Chemide .c' 61 pipe. 
Co, d o Chamois 2' " pipes 
lori9ot· '·IIl' 61 pIpes 
Trompetie- B' 71 pipe, 
Trem hlant doux 

PEDALE 
Soubaue 16' l2 pipes 
Bourdon S' 32 pipes 
Prestant ConiqulI '" 32 plplls 
Recil/Pedalll 
Grande Orguo/Podale 

-n.w ,"pes 

210n Lutheran Church, Akron, Ohio. 
Built by TIm Hemry of Clev.l.nd Hh •• 
Ohio, from 1938 HlIIgt •• n.une of 35 
st0P'~ now 1 manu.l. and p.d.I, 45 stopl. 
Draw.knob I;onlol. ,.fiHad for tilting tab
lets and loUd stat. capture combination 
.cfion. Chambers insulated and re-lined. 
AU divisions und.r •• pression In historic 
carved oak ca •• in .... , b.tcony. Consult
ant wal Dr. Hugo Gehrk •• Tonal Finishing 
by John W.st. Dedicated January 23. 

GREAT 
Prlnd pal I' 13 pipes 
Gamba 8' 13 pipe, 
Doppelflul. B' 13 pipes 
Octave 4' 13 pipes 
Flu,. Harmonique 4' 7J pipe, 
Twelfth 2.2/l' 6' pipe. 
Superodave r &I pipe, 
TIerce 1·3/5' 61 pipes 
Midure IV 1-1/3' 244 pipes 
F4gott.Reqel 16' 61 pipes 
Coraopean 8' 1] pipes 
Tremolo 

SWEll 
Gededt 16' 97 pipes 
Gededt S' 
S.licionel 8' 1] pipes 
Vor Celede II' 1] pipel 
Principal '" 'I pipes 
Gedadt '" 
GedacU 2.2/3' 
Gedadt 2' 
Scharf 111 " Ilil pipel 
Oboe 8' n pipes 
Rohr Schelmoi '" 61 pipes 
Chimes 
Tremolo 

CHOI R 
Roht9edadl II' 61 pipes 
Dulciana 8' 73 pipes 
Unda Maris 8' 73 pipes 
Principal '" 61 pipes 
T,averse Flute ,,' n pipes 
Gemshorn 2' " pipes 
Quinte 1.IIl' 61 pipes 
Cornet II T .C, 98 pipet 
limbel II 2(l' 122 pipes 
Clarinet 8' 73 pipes 
Tremolo 

PEDAL 
Diapason 16' 12 wood pipes (erl .) 
Ioutdon 16' ... pipes 
Geda c:U 16' (Swell ) 
Diap"'on 8' oH pipes 
Bourdon 8' (ut.) 
Gedakt 8' (Swell) 
Choralba" <t' (ed.) 
Gadadt '" (Swell) 
Gedad' 2' (SwlIlI) 
Trombone 16' 12 pipes 
Cornopeen S' (Greal) 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

Sarvici Mlchlnicli and Tonai Rebuildinl New DIPn. 

ORGAN LEATHERS 

WHITE, SON COMPANY 
m I!ut FInt 5 .... ' South BoIIon, M ... cbtuelll D21~ 

WANT A PRACTICE ORGAN? 

lulld '""" ... - PEMBROKE PIPE ORGAN Iln.~_' 
s...4 .....", f., IHHII.,,. 

TH E ORGAN L O FT 
EPSOM, N.H. 03234 Toi. 603-736-4716 

......... 1Mr: If it ..... NOT have pipet, It h NOT an ...... 

WALTERS ORGAN CO., INC. 
2127 Palmridp WIY Drland.!'.!.fll. 32108 

( ... , 157-1481 

~ 

CUltom Built 
PITMAN and UNIT CHESTS 

CIlEATIVE OROAN IUILDINO FOR ARnmC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOTTE, NORTH CAROLINA 212O! 

"rNUE I)_UTIONS Of OKAN IUIIDING" 

THE 
IMPOSSIBLE 

MADE 
POSSIBLE I 

Through space- . 
age technology, 
The I. T. Verdin 
Company has 
done what 
scientists called ' 
impossible., • 
duplicsti 
the sound 
Metal rods 
long been the 
source of carill 0 n 
musi c . Thes e 
rods cannot 
produce a true bell 
sound , . . only a 
facsimile. The 
remarkable 
Verd in Century 
carillon 
e lectronicall y 
re creates the 
actual sound of 
bells .. . wilhoul " II 
metal rods ... and • 
without bells, 
It also gives 
the carillonneur complete 
freedom 01 eXpression through the 
tauch-sensilive key board, 

[[tAtAtA 
V1E\PID)llN 
"O'HllrnA "'-Iy Con"", III ... 
~ J'fllllru~ • revDfuUolll1l sound. 

2021 wlaft Avenue • CltIdnnaU, 0hID .s2O'1: 
• rhone <SUJ 211-1400 

HARRY WILKINSON 
Ph.D., fAG.O. 

ST. MARnN·IN·THE.fIELDS 
Ch.stnut Hill, Philad.lphla 

WEST CHESTER STATE COU£GE, PA. 

DONALD W. W1LUAMS 
D ........ 

Zion Lutheran Cbwdl 

Ann Arbor, MI 

Lynn 
ZEIGLER-DICKSON 

O,.anist 
Department of Music 

IOWA STATE UNIVERSITY 
Am ... Iowa 

CHESTWORKI 
Electr~pn.umatlc, Pitman, and Direct 

Eledrh: Adion Ch •• twork 
with custom layouts at no additional 

charge 

Spedolizlng in Aeolian - Skinner 
ConlOle and Part Reproductions 

ZIMIELSTERHSt er.drle adion, five tub
ular cM .. s, 1049.50 plu~ ~.50 postage 

and handU"". 

Bartolini-Knecht 
and Campanv 

1219 West Jackson • Muncie, [ndlano .mtD 

JAME6T@WN 
COLLE(l;E 
CtlOIQ ~ 

1977 EAST COAST TOUR 
JAMESTOWN COLLEGE CHOIR 
RICHARD H. SMITH, DIRECTOR 

"EaSily In the top category of • 
cappella chOirs nationally." 

Only U.S. college chOir to 
participate In High Mass, 

Notre Dame Cathedral, Pari. , 
France. 

3 /23-8 p.m.-Central Preab. Ch . 
SI. Paul , MN-612-224 .... 728 
3/ 24-8 p.m.-S" Giles Catholic Ch. 
Oak Park, IL-312-383-3430 
3/24-8 p.m .• Aocky River Presb. Ch . 
Rocky River, OH-21S-333-4888 
3/26-8 p.m.-Green Ridge Presb. Ch. 
Scranton , PA-717-343-5936 
3127-4 p.m .-Chevy Chase Presb. Ch. 
Washington, OC-202-363-2202 
3129-8 p.m.-hi United Presb. Ch. 
Willow Grove, PA-215..o59-9960 
3/30-8 p.m.-1st Presb. Ch. 
F.lrfleld, CT-203-374·6176 
3/31-8 p.m.-United Preab. Ch. 
Newton, MA·617·332-9255 
4/1-8 p.m .-Westfield PreBb. Ch. 
Westfield. NJ-201-233-0301 
413-11 a,m.-Madison Ave. Presb. Ch. 
New York, NY-212-288-8920 
4/3-4 :30 p.m.-Filth Ave . Presb . Ch. 
New York, NY-212-247·0490 
4/4·8 p.m.-ut Presb. Ch. 
Uniontown, PA-..12-438-2529 
4 /5-8 p.m.-Tabernacle Presb. Ch. 
Indianapolis, IN-317-923-5458 
4f6·8 p.m.-1st Presb. Ch. 
R"clne, WI-414-632-1688 

For concert information, contect 
church In your area or Nen Dfyburgh. 

Jamestown College, 
Jamestown, NO 58401 

(701,·253·2575 . 

DONALD WILLING 
foculIy 

North Tua, St .... Unlvenlty -
RONALD WYATT 

TriDIty 0. ...... 

GoI.-

Gary Zwicky 
lIMA FAGO 

E ...... Ullools U"'-"'" -
LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

%Itt VolmrlDe An. 
New York 58, N. Y. 

Tdcpboae: SEdgwlclc um 
Emeqeaq Seniee Y..,lr CoDtnIdI 

Harps - Chima - Blowen 

Eapert OYcd •• uUu. 

.. Ae Or.- ,.,.,..", ", ...... ",..., 
~." .. M"'" 

o R G A NCO M PAN Y, INC. 
WASHtNGTON ROAD 

PRINCETON, HEW .JERSEY 08S40 
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Richard 
ANDERSON 

I a.nett Call ... 
Greenlboro, N. C. 

HEINZ ARNOLD 
fAG.O. D.M ... 

STEPHENS COUEGE 

COLUMBIA, MO. 

Thomas L. Bailey 
a,rist Epiacopal Church 

Roanoke, V •• 

Recital. 

Workshops Recitals 

ROBERTA BI1600D 
S.M.D~ FAG.O., Ch. M. 

13 ae.t View Raad 
Quaker Hill, Cannecticut 06315 

JOHN BULLOUGH 
A.B. M.S.M. ChoM. 

Farl.tgh Dickinson Unlvartlty 
taanm, New Janey 

Memorial Methoell,. Church 
White PIoin."Ne. York 

WILL CARTER 
Church of Saint John the Evangelist 

New York City 

. 
lIobert ClarA 

School of Music 
University of Michigan 

Ann Arbor 

MICHAEL CORllNE 
School of Music 

Florida State University 
Tallahas!iee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist , 
Ky. 40404 aerea Canege Berea, 

~. . ' 

DELBERT D1SSELHORST 
DMA 

Ufttvanity of low. 

lowCli City Iowa 
; ' .. ' 

KATHRYN ESKEY 

The University of 

North CaroUna 

at ar..luboro 

- --
EARL EYRICH 

SI. Stephen'. Church 
(Episcopal) 

Rhode Isllnd College 
Providence 

robert anderson 
SMD FAGO 

South.rn Methodist University 

Dalla., Tna. 75275 

CHARLonE AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Ouondrl., California 92054 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksvill., N.Y. 
NASSAU COMMUNITY COLLEGE 

Garden City, N.Y. 

ARTHUR CARKEEK 
M.S.M. AAG.O. 
DePauw University Organist 

Gobin Memorial Church 
Grcencudc, Indiana 

Gruenslein A ward SponJOr 

CHICAGO 

CLUB 

,_. 

OP 
WOMEN 

ORGANISTS 

Mr.. Ann Taylor, Presiden' 

Harry E. Cooper 
Mus. D., F.A.G.O. 

ltALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR, 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

DAVIDSON 

EUGENIA EARLE 
Teachers CeU.g., Columbia Un1v."lty 

Harpsichord Radials 
Performance Practice Workshops 

15 Wesl 14th StrMt. New Yerk., N.Y. 10024 

GEORGE ESTEVEZ 
01 .... . 

Chkela Cha ...... r Choir 

Churd. of Ovr Savin, 

GEORGE FAXON 
TRINllY CHURCH 

BOSTON 

CALENDAR 

The d.adlin. for thil calendar 11th. 
10th of the preceding month {March 10 
for April issue'. All events are assumed 
to be organ rec;itals. unless otherwise 
indicated. and ore grouped from east 
to west and north to south within each 
date. Calendar informotion \hould in· 
clude artist name or evant. date, loca
tion. Gnd hour: incomplete information 
will not be accepted. THE DIAPASON 
regrets that it cannot assume responsi
bility for the accuracy of information in 
the calendar. 

UNITED STATES 
East of the Mississippi River 

5 MARCH 
Marilyn Xeiser. worhhop; Colby Col · 

lage, Watervilla, ME 
Victor Hill, harpsichord; Williams Col

lage, Williamstown. MA B pm 
Dione Seifert; State College, Mansfield, 

PA 4 pm 
David Craighead, worhhop; U of Evans

ville, IN 2 pm 
Helen Reed, with chorus: Neu Chapel, 

Evansville, IN 8 pm 

6 MARCH 
First Congrogetional Chancel Choir: 

Steta Street Church, Portland, ME 7:30 
pm 

Marilyn Keiser; Colby College. Weter
ville, ME 

David Hewett: First Beptist. Keene~ NH 
4 pm 

Calvin Hampton; Fint Church Congre
gational. Cambridc;e, MA 5 pm 

James litton: Dwight Chapel, Yale U. 
New Hoven, CT <4 pm 

Haydn Concerto in C : John Holtz with 
strings: Ha rtt Collage . West Hartford, 
CT 7:30 pm 

Karl Richter; Alice Tully Hall. New Yort, 
NY 2:30 pm 

Brahms Alto Rhapsody, Song of Destiny: 
Sf Bartholomews Church, New York, NY 
4 pm 

Jay Peterson; St Michlllels Church. Now 
York, NY <4 pm 

Richard Peet; St Thomas Church, New 
York, NY 5:15 pm 

Bach Cantota 4, Handel Chondos An. 
them 5; Downtown United Presbyterian. 
Rochester. NY 3 :30 pm 

David Binkley; Cathadral of Mory Our 
Queen, Baltimore, MD 5:30 pm 

Desimont Alsto n, violin; Reformation 
lutheran, Washington, DC 3 pm 

Haig Mardirosian; First Presbytarian , 
Annandale, VA 7 pm 

Mrs. Kristin G J ohnson ; Cathedral of 
St. Philip. Atlanta, GA 5 pm 

Ann labounsty; St lutes lutharan. 
Clearwater, FL 3 pm 

StrcvinskY Symphony of Psalms. Pro ko
fieff Ale.ander Navlty: St lutes Cathe
dral. Orlando, FL 8 pm 

Sixth annual organ competition: First 
Presbyterian. Ft Laudardafe, Fl B pm 

Korol Paukert; Museum of Art. Clave
land, OH 2:30 pm 

George Bater: Seventh. Day Adventist. 
Kettering, OH 8 pm 

Odile Piorra ; Immanuel lutheran, Grand 
Rapids, MI 8:15 pm 

Jerome Butera, with Ross Beacraft. trum
pet; St Gertl1.lda Church, Chicago. IL 
3:15 pm 

Robert Anderson; Rod efeller Chapel. 
U of Chicago, Il 4 pm 

Richard Barriet·Hoskins; Church of tha 
Holy Spirit, late Forest. 4L 5 pm 

Virgil Fe.; G lenberd E HS, G len Elly,,· 
lombord, IL 7:30 pm 
7 MARCH 

Cherry Rhod es: Northwestern U. Evans
ton, Il8 :15 pm 

8 MARCH 
Robert Edward Smith. harpsichord; le 

Moyne C olle ge , Syracuse. NY 8 pm 
Barbara Hartenbauer: Arch St Presby

tarian, Philade lphia , PA 12:05 pm 
John Hofma nn: State College, Mons

fiald, PA 8 pm 
Karel Pautert ; First Presbytarian, Ft 

Wayne, IN 8 pm 
Donald Rolandar: Sherwood MU5ic 

School, C hicago, Il II : 10 am . 
Cherry Rhodes. church mu sic; confe r· 

ance worhhop ; Northwastarn U. Evans
ton, IL om, pm 

9 MARCH 
Frank Convers.: Trinity Church. New

pori. RI 12:15 pm 
Music of Herbert Sum, ion; St Thomes 

Church, New Yor~. NY 12:10 pm 

Euganie Earla, harpsichord, 20th cen
tury music: Carnegie Recital Hall, New 
York, NY 8 pm 

Robert Edward Smith, harpsichord; Im
maculata Conception Celhedral, Syracuse. 
NY 8 pm 

Heig Mardirosian: Metropolitan Mem· 
orial Methodist, Weshington. DC 8 pm 

10 MARCH 
Deborah L Wallace: 5t Thomas Church, 

New York, NY 12:10 pm 

II MARC~ , 
Ronald Ebrecht; Woolsey Hall, Yale U, 

New Hoven, CT 8:30 pm 
Terry Charles: Kirk of Dunedin, Fl 8:15 

pm 
Karel Pautert. with soprano Penelope 

Jensen: Museu.m of Art, Clevehmd, OH 
8:30 pm 

Madelene Klassen; St Johns Episcopal, 
Detroit, MI 12:15 pm 

Susan Davidson; Fourth Prasbyterian, 
Chicago, IL 12:10 pm 

12 MARCH 
Alice Porter. workshop; Stale College. 

Mansfield. PA 9 em-S pm 

13 MARCH 
New England Am Trio: State Street 

Church. Portland, ME 4 pm 
Sarah Pener, soprano: Trinity Church, 

Nawport, RI .oJ pm 
Edward Clark. harpsichord; Center 

Church. Hartford, CT 3:30 pm 
Verdi Requiem; Sf Bartholomews Church, 

New York, NY .oJ pm 
Renaissance lentan music: Immenuel 

lutheran. New Yort. NY 5 pm 
Richard l Allen; Sf Thomas Church. 

New York, NY 5: 15 pm 
J Marcus Ritchie; Westminster Presby

terian, Utica, NY 7:30 pm 
Timothy Albrecht; United Church of 

Christ. Henriotto. NY 8 pm 
Dione Dollek, piano: United Methodist, 

Red Bank. NJ 4 pm 
Collegium Musicum of Princeton: Trin

ity Church. Princeton, NJ 8 pm 
Bruce Bangt n, Americon music; Christ 

Episcopal, Reading, PA 4 pm 
Brahms Requiem: Tenth Presbyterian, 

Philadelphia, PA 5 pm 
Heinz Wunderlich: Sf Pauls lutheran. 

Philodalphia, PA 7:30 pm 
Donald King: Cathedral of Mary Our 

Queen. Baltimore, MD 5:30 pm 
Harndon Spillman; AU Souls Church, 

Washington, DC 4 pm . 
Faure Requiem; First Baptist, Weshing

to", DC 8 pm 
Robert Boter: Notional C ity Christian, 

Washington, DC 8 pm 
James litton, choral evansong; Episco

pal Cathedral, Charleston. SC .oJ pm 
Randal A Hunt: Cathedral of St Philip, 

Atlanta, GA 5 pm 
Karel Pautert; Museum of Art, Cleve

land, OH 2:30 pm 
Cindnnoti Early Music Consort: Christ 

Church, Cindnnati , OH 5 pm 
John Pagett. Dupre Sjations of the 

Croll: Sf Johns Episcopal, Youngstown, 
OH 8 pm 

Lynna Davis; Seventh. Dey Adventist 
Churc h, Kettering, OH 8 pm 

Durufle Requiem, Bach Jesu Maina 
Freude, Huw lawis, dir: St Johns Episco • 
pol. Detroit, MI 3 pm 

Sid nay W Boner; Howa Military School. 
Howe. IN 4 pm 

Oevid Burton Brown. with bra,,: Carmel 
United Methodist. Cormel. IN .oJ pm 

Chicago Chamber Choir. with Dader 
Bailey, organ; Sf Pauls United Church of 
Christ. Chicogo, Il 7 pm 

14 MARCH 
Marilyn Keiser, lactura-workshop; Col

q ate Divinity School, Rochastar, NY 7:30 
pm 

15 MARCH 
Vernon de Tar; Church of the Ascen· 

sion. New York . NY 8 pm 
Timothy Albrecht : Incornale Word 

lutheran. Rochester, NY 8 pm 
J Ma rcus Ritchie: Sf Andrew & Holy 

Communion Church. South Orange. NJ 
9:30 pm 

Robart Smart : Arch Sf Prasbyterien. 
Philadelphia, PA 12:05 pm 

Allison Evans; State College, Monsfield, 
PA 8 pm 

Cheryl Boatwright, soprono: Christ 
Church Chape l. Cinci nnati, OH 12:1 0 pm 
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16 MARCH 
W illiam Wiant; Trinity Church. New

po". RI 12 :15 
Music of C harles Wood ; Sf Thomas 

Church. New York. NY 12:10 pm 

17 MARCH 
Have rford Bryn ·Mowr Ch.,mber Singen; 

Busch· Reisinger Museum. Ha rvard U, C am
bridge . MA 12 noon 

18 MARCH 
Bruckner Mess in eo First Church Con. 

9r09"'10 ,,.,1. CombridC39. MA 8 pm 
David Crllighead : Colgate Chapel. 

Hluni lton . NY 8 pm 
Heinz Wunderlich . Good Shepherd lu 

theran, LO:ncosler, PA pm 
Huw Le ...... is; Sf Johns Episcopal. Oelroit . 

10.11 12:15 pm 
Morgen Simmons: Fourth Presbyterian , 

Chictlgo. IL 12:10 pm 

19 MARCH 
Brod:ner Mass in e; First Church Con

gregational . Collmbridge. MA B pm 
James Frotier; Trinity Epi$Copel. Hart

ford. CT B pm 
Hoinz Wunderlich. mosterdoss; Good 

Shepherd luther,,". L8nclIster. PA 

20 MARCH 
Robert Schunemon. oll ·Romantic : Our 

Lady of Perpetual Help, 8oston. MA 3:'30 
pm 

Odile Pierre; Christ Church, Greenwich, 
CT UO pm 

Heint Wunderlich; Riverside Church. 
New York, NY 2:30 pm 

Haydn Creation; St Bartholomews 
Church, New York, NY -4 pm 

Richard Crafts: St Thomas Church, New 
York, NY 5:15 pm 

Handel Meuiah, parts 2 & 3 abridged ; 
CalvlIry Presbyterian. Riverton. NJ II em 

Pocono Boy Singers: Trinity Cathedral, 
Trenton. NJ 7 pm 

Osian Ellis. horp; All Salnh Church. 
Princeton. NJ 8 pm 

Carol Teti: Fisher !Iud. Indiona U. PA 
3 pm 

J onathllO Wright : First Presbyterian. 
Wilkes.Barre. PA S pm 

Richard Osborne; Cathedral of Mary 
Our Queen, Baltimore. MD 5:30 pm 

Marilyn D Mitchem: Cathedral of St 
Philip. Atlanta , G A 5 pm 

Bach B.Mlnor Man: First Presbyterian, 
Ft Lauderdale. Fl B pm 

Karel Paukert: Museum of Art. Cleve· 
I.,d. OH 2:30 pm 

G Dene Barnord. with arch ; First Can . 
gregational. Columbus. OH 8 pm 

Beethoven Miua Solamnil; Hill Gud, U 
of Michigon . Ann Arbor, MI 2:30 pm 

Robert Glasgow: Socond Presbyterian . 
Ind ianapolis. IN 8 pm 

Rob ert Lodine : Sf Procopius Abbey. 
lisle. I L 3 pm 

T 4 II i s Lamentations; Gesualdo.Holy 
Wee. Responses; Ebeneeter Lutheren , Chi· 
cago. IL .. pm 

Bach Cantata 23; Grace lutheran, River 
Forest. Il .. pm 

Faur' Requiem; First Presbyterian. Del!!lr' 
Held. IL 7 pm 

21 MARCH 
Victor Hill, herpsichord; Springfield 

College . MA 8 pm 
Robert Clark ; Trinity Church, Boston. 

MA 

22 MARCH 
Odile Pierre : Grace Church. Providence, 

RI 8 pm 
Karl Witfenge r : Arch St Presbyterian, 

Philadelphia . PA 12:05 pm 
David l owry, wedding music: Winthrop 

Col. Rock Hill . SC B pm 
Frans Bruggen. flute & recorder, with 

AlOin Curtis. harpsichord: Rackham eud. 
U of Michigan, Ann Arbor, MI 8:30 pm 

23 MARCH 
Winfred Joh nson: Trinity Church, New. 

PO". RI 12:15 pm 
Meiropolitllln Opera audition winnl!!lrs 

concert; St Thomas Church, New York. 
NY 12:10 pm 

24 MARCH 
James Johnson, all· Bach: Busch. Reising. 

er Museum, Harvard U, Cambridge. MA 
12 nooo 

Odile Pie rre ; Reformed Church, Ora
dell. NJ B pm 

W omen 's Chorus concert; 51 Marys Col. 
lege, Notre DClme, IN 8 pm 

25 MARCH 
Thomas Richner ; Immoculeta Concep

t ron Cathedral. SyrOicuse, NY 8 pm 

MARCH, 1977 

John Weaver. wor~shop: Munn Ave 
Prl!!lsbytl!!lriCin. East Orange, NJ pm 

Heint W underlich; No tional Shrine . 
W ashing loti. DC 

Peter Hurford; W estminster Presbyter. 
ion, Richmond, VA 8 pm 

Wayne Fishe r: All Saints Episcopal , Af
lant" , G A 8:15 pm 

Matth. w Walsh: Sf J ohns Episcopal, 
Detroit. MI ' 2:15 pm 

Arthur lawrence: Fourth Presbyterian. 
Chicago. Il 12:10 pm 

26 MARCH 
Timothy AlbrOichl : Faith lulheran. Pen . 

field. NY 3:30 pm 
John Weaver. worhhop: Munn Ave 

Presbyterien, East Orange. NJ 
Joseph Stephans all·Bllch. harpsichord: 

G oucher Colleqe recital hall. BOiltimore, 
MD 8 pm 

Marilyn Mason : Belmont College. Nash. 
ville , TN 

27 MARCH 
Keisl!!lr St Mark Pauion, Edith Ho, cond; 

United Church on the Green . New Haven. 
CT 5 pm 

Richllrd Crafts ; Woolsey Hall, Yale U. 
New Hllven. CT 8:)0 pm 

Donald Suthl!!ltland, with Phyllis Bryn· 
Julson: Immanuel Congregational . Hart. 
ford . CT B pm 

Choral concert. G oucher CoUl!!lge & 
J o hn Hopkins U choirs: Riverside Church, 
New York. NY 2:30 pm 

Walton Cantico del sot., The Twelve: 
St Bartholomews Church. New York, NY 
4pm 

Steven Rosenberry : St Thomas Church. 
New York. NY 5:15 pm 

J ohn Rose; St Peters Episcopal. BIlY 
Shore, NY 4 pm 

J oltn lippincott: Trinity United Metho· 
dist, Albany, NY 7:15 pm 

Edward T Scholl III : Westminster Pres· 
byterillin . Utica, NY 7:30 pm 

Ford Lallentedt : Fint Presbyterian . 
Trenton. NJ 4 pm 

Wllllace M Counl!!ln : Christ Church, 
G len Ridge . NJ 4 pm 

Heinz Wunderli ch; First Presbyterien, 
Red Bank. NJ 4:30 pm 

Mllrtinkirche Colleg ium Musicum: Trin. 
ity Church, Princeton, NJ 8 pm 

lint Vi. Crucis: Sellers Mem Metho· 
d ist . Upper Darby. PA -4 pm 

Peter A Brown; Trinity lutherlln. lan· 
caster. PA 5 pm 

J e nl:intown MU:iie School Concert ; Grace 
Presbyterian, Jenkintown. PA B pm 

U of Pithbut<Jh Choral Soc, works of 
Mozart. Vaughan Williams: E Uberty Pres. 
byterion, Pittsbur9h , PA 4 pm 

Alvin Lunde: USN Academy Chapel, 
Annapolis. MD 3 pm . 

DUNfie. Requi.m; St Devids Church, 
Baltimore, MD 3 pm 

Audley Green. harpsichord: Cathedral 
of Mary Our Queen. Baltimore. MD 5:30 
pm 

DOU91e5 L Butler. Dupr6 Stations of the 
Cross: Washin9ton Co!Ithedral. DC 

Bach St John Pauion; C ovenant Pres· 
byferio!ln, ChOirlott., NC 7:30 pm 

Thomas Stllpleton ; Cathedral of St 
Philip, Atlanta, GA 5 pm 

Handel St John Pusion; Fairmount 
Presbyteria n. Cleve land Heights,OH 7 pm 

Uttle Orchestra of Toledo. Jornes Hllm
mann, dir: St Michaels in the H ills, Tole. 
do. OH 7 :30 pm 

Marilyn Mason, mast.rdass : Belmont 
College. Nashville. TN 

David McVey; Fint Baptist. Detroit, MI 
5 pm 

Arthur l awren ce : St Pauls Episco pal, La
Porte . IN 4 pm 

Lloyd Davis: First Church of Christ. 
Scientist. Barrington. IL 4 pm 

28 MARCH 
Robort Glasgow; E Uberty Presbyterian, 

PIII,burgh. PA B pm 
Choral concert ; Longwood College. 

Farmville, VA 8 pm 
Nicholas Bullllt : First Presbyterian, Deer· 

fie ld, IL 12:10 pm 
Group recital; Burmeister residence. 

Rockford, IL 7,30 pm 

29 MARCH 
60ch 5t John Pauion, Gerre Hencock, 

dir: St Thomas Church, New York, NY 
7:30 pm 

Frederick Hohman: SlIcred Heart Cath. 
edrlll, Rochester. NY 8 pm 

Esther Wideman: Arch SI Presbyterian, 
Philadelphia . PA 12:05 pm 

(Continued, pGfle 24J 

Robert Finster 
DMA 

St. luke'. Church 

San Allie. 

WAYNE FISHER 
College Conservatory of Music 

University of Cincinnati 45221 

10bn U. 0)tarbart 1II 
B.A.,M.Mus. 

Grace Presbyterian Church 
Jenkintown, Pa. 19046 

887-6117 

LESTER GROOM 
Seattle 

Seattle Pacific 
Coli ... 
98119 

Cburdt or the 
Ascenalon 

98199 

E. LYLE HAGERT 
C.du<maae Epba>pol ebard! 
MIa ............ _ S5404 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Calhedral 

Denver 

WILL O. HEADLEE 
SCI!( lUL Of MeSIC 

SYRACUSE U:-.'IVERSITY 

SYRACl'SE. :'-:EW YORK 13210 

VICTOR HILL 
HooptkMnl 

wuu .... Collotoo 
wa_ ..... -. 01267 

d. deane 

hutchison 
portland, aragon 

elLEN KURTZ 

JACOBSON 
M.Mu~ },AG.O. 

Coneord, CoII' .... lo 

KIM R. KASLING 
D.M.A. 

w .. _ MkhItoa. Ufthonlty 

Ant Cen.,...atkMtel a. .... 
KolantClZoe, MIch .... 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
St. Paul, MN 55105 

Recltol. 

Charle. H. Ph. D. '.A.G.O. 

FINNEY 
Chalrmaft, Dlvi.ion .f MvtIc: & Art 

I H ••• hton cou ... , H .... ' ... N.Y. 
HOUlht ... W .... y ... Methodist CArch 

I 

HENRY FUSNER 
I.M.D. A.A.O.O. 

fin, Presbyt.,*, Church 

Nashville, T ...... " ... 37220 

Antone Godding 
School .f Music 

.I ..... p W. Anllo SmIIlo ClIo,.. 
Dt.""'- city UoIvonity 

BRUCE GUSTAFSON 

~iD' Abry" Collqe 
Notre Dame, Indlaaa 

STEPHEN HAMILTON 
Virginia Intermont CoUqe 

Brillol. Virp,i. 24201 

Yuko Hayashi 
new england con .. rvatory 

old west church 
boston 

SAMUEL HILL 

St. Paul', ebtU'Ch 
ebbp, II1IaoIl 

Harry H. Huber 
I M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

I SAliNA, KANSAS 

FRANK IACINO 
Organ Virtuoso 

Recording Artist 
For rKital book_., wr'" to'! 

Frank V\oce .. 
161 Dokw.od Ave .. Apt. 304 

Tflorl'e, om ....... CCttMHla 

CHARLES D. JENKS 
Firat Congrea:ational Chureh 

Det Plaina, IL 60016 

James Kibbie 
Holy Family Church 

Fort Worth, Texas 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALlA. BAP11ST Cou.m. 
DALLAS, TZXAI 75211 
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WILLIAM KUHLMAN 
Luther College 

Decorah, Iowa 52101 _. 
HUW LEWIS 
Becitals 

Saint John's Church 
50 Ealt fislter, Oetroll, MI 4820J 

David Lowry 
School of MlI~1c 

\Villthrop COIIl'~l{> 

HULk i Jill. ~()lIth Carolilhl 297:n 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK·IN·THE.HILLS 
BLOOMFIELD HILLS, MICH. 48013 
Organist. Th. Detroit Symphony 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San Francisco 

CARLENE 
NEIHART 

Central Presbyterian Church 
Armour and Campbell 

Kansas City, Missouri 64109 

RICHARD M. PEEK 
Sac. MUI. Doc. 

Covenant Presbyterian Church 
1000 E. Mor.MacI Charlotte, N. C. 

George H. Pro 
DM-A. 

Coe College 

Cedar Rapids, Iowa 52402 

RECITAt.S 

bon rulnutitr 
5uncoast concert Mgmt. & Productions, Inc. 
P.O. 6374 • Clurwater • Florida • 33518 

K. BERNARD SCHADE 
S.MoM. 

STATE COLLEGE 
EAST stROUDSBURG, PI.. 

Workshop. Dnd Lectu .... 
Th. Kodaly Choral Method 

ROBERT L. 

SIMPSON 
CATHEDRAL CHURCH OF ST. LUKE 

P.O. BOX 2328. ORLANDO. FL 32802 

Robert We S ... ith 
University Baptist Church 

Charlottesville 

Virginia 22901 

Arthur laMirande 
Church of the Holy Name of Jesus 

New York, N.Y. 10025 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONUEGAnoNAL CHURCH 
ROCKFORD. IlliNOIS 

William MacGowan 
Beth •• da-by.th ... S.o 

Palm Beach, Florida 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO. OHIO 

WILLIAM H. MURRAY 
Mu •• M F-".G.O. 

Church of the Mediator 

Chicago, III. 

frank a. novak 
HOLY TRINITY LUTHERAN 

CHURCH 
1080 Main 

Buffalo, N.Y. 14209 

FRANKLIN E. PERKINS 
Ph.D. 

Th. loci ... Chap.1 
Th. John Burroughs School 

St. Loul., Mluourl 

MYRTLE REGIER 
Mount Holyoke College 

South Hadl.y, MauochUHth 

ALEXANDER BOGGS 

RYAN 
Cathedral Church of Chris. the Kina 

Kalamazoo, Michigan 49007 

~obert Shepfer 
OrganIst _ Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Redtul. 

L. ROBERT SLUSSER 
MUS. M •• AAG.O. 

LA JOlLA PRESBYTERIAN CHURCH 

LA JOlLA. CALIFORNIA 

ROLLIN SMITH 
RECITALS 

U50 Forty..fint Stref't. BrooJdrD. NY 11211 

CALENDAR lCon'. from p. 23) 

Robe rt Glasgow, mlliderdoss: E Liberty 
Presbyte rion, Pittsburgh. PA 9:30 em 

S.,lIy lewin, piono: Christ Church Chop
el . Cincinn"ti, OH 12:10 pm 

Michael Surratt: First Presbyterian, Deer
Hold. IL 12:10 pm 

30 MARCH 
Mtllritlln Vtlln Slyko. with soprano Nancy 

Ho!IlI"s; Trim ty Chutc.h, Newpbrt, RI 12:15 
pm 

Music of C V Sttlnford; St Thomas 
Church, New York, NY 12:10 pm 

Mary Fenwid; l ongwood Gordens. Ken
nett Square, PA 9 :30 pm 

Alvin Lunde: Western Preshyteritm. 
Wlishington. DC 12:15 pm 

Chortll concert: Eostern Kentucky U, 
Richmond. KY 8:30 pm 

Williom Aylesworth; First Presbyteritlln. 
Deerfield. I L 12: I 0 pm 

31 MARCH 
Jomes J o hn,on. oll-BlIch; Busch-Reising

er Museum, H"rvtlrd U, Combridge, MA 
12 noon 

Odile Pierre ; Groton School. MA 7:30 
pm 

Joel H Kuznik; Sf Thomllis Church, New 
York, NY 12: 10 pm 

Richord L Allen; First and Cent,,,1 Pres
byterian, Wilmington. DE 12:30 pm 

Margeret Kemper; First Prosbytoritln. 
Deerfield, IlI2:IO pm 

I APRIL 
Chaf"( concert: longwood College. 

Farmville, VA 8 pm 
Huw lewis ; Sf Johns Episcopol, Detroit, 

MI 12: 15 pm 
Robert Reeves ; Fourth PresbyteriM, 

Chicl!lgo, Il 12:10 
leon Nelson: Firsf Presbyterion, Deer

Hold. IL 12:10 pm 

2 APRIL 
Heinz Chopel Choir: Cornegie Music 

HolI, Pittsburgh, PA 8 pm 

3 APRIL 
Rostllind Mohnsenj St John the Evtlnge

list. 80ston. MA -4 pm 
Boch St John Possion; First Btlptist, 

Kenne NH -4 pm 
Hondel Messiah, Eoster port ; Trinity 

Church, Newport. RI 4 pm 
Hondel Messiah, lenten port; Sf Bor

tholomews Church, New York, NY 4 pm 
Poul. Mortin Ml!lki ; St Michoels Church, 

New York. NY 4 pm 
Hommor Bross Ensemble; Immonuel 

luthero n, New York. NY 5 pm 
Judith & Gerre Honcock: St Thomos 

Church. New Yo rk, NY 5:15 pm 
Boch Sf John Passion; Church of the 

Ascension. New York, NY 8 pm 
Mozort Requiem: Nework United Meth. 

odist. Nework, NJ 4 pm 
Hoydn Creation, Herbert Burtis, din 

United Methodist Churc h, Red Bonk. NJ 
8 pm 

Christopher Berg. clossicol guitar: Cath
edrol of Mory Our Queen, Baltimore. MD 
5:30 pm 

David C Stills: Cathedrol of St Philip, 
Allanto, GA 5 pm 

KMel Poukert; Mmeum of Art, Cleve
land. OH 2:30 pm 

Polestrina Missa Brevis: First Congrega
tionol, Co lumbus, OH 8 pm 

Robert Quode: St Pouls Episcopal, Ak· 
ron, OH 8 pm 

Ina Sioter Gropenthin: Nordin Pork 
Methodist. Farmington, MI 7 pm 

Boch Sf John Passion: Valporoiso U, IN 
+ pm 

Boch Sf Matthew PalSion; Rockefeller 
Chapel. U of Chicago, Il.o4 pm 

Handel Passion of Christ, Hughes Nt 
Huffman. dir: Christ Church. Oak Brook. 
IL 7 pm 

Arthur Halbardier, with Philip Smith, 
trumpet: Fl!lith lutheran, Glen Ellyn, Il 
7:30 pm 

5 APRIL 
Robert Corwithen: St Andrew & Holy 

Communion Church, South Oronge, NJ 
8:30 pm 

Robert S lord; Heinz Chopel. U of 
Pittsburgh, PA 12 noon 

6 APRIL 
Bl!lch St Matthew Passion; SI Bortholo

mews Church, New York, NY 8:15 pm 

7 APRIL 
Oemantiu5 Prophecy of the Sufferings 

Death of Jesus Christ, Edith Ho, cond: 
United Church on the Green, New HGven, 
cr 7:30 pm 

8 APRIL 
Elach St Matthew Passion: Bushnell HGI!. 

Hartfo rd. CT 7 pm 
FGure Requiem: Westminster Presbyter. 

iGn. Utica, NY 8 pm 
Schiitz German Requiem, John Geor· 

h"rt, dir: Grace Presbyterion. Jenkintown, 
PA 12 noon 

Handel St John Passion: Emmanuel 
Episcopol, Boltimore, M 0 12 noon 

Huw lewis : SI Johns Episcopol . Detroit. 
MI 12 noon 

Foure Requiem: St Johns Episcopol. De
troit. MI 12:30 pm 

Hondel Messiah, ports II-III. Morgon 
Simmons, dir: Fourth Presbyterian. Chicl!I
go, IL 7:30 pm 

9 APRIL 
U of Wisconsin Choir: Downtown United 

Presbyterion, Rochester. NY pm 

10 APRIL 
Jl!lmes Johnson. I!III·Bl!lch: First Church 

Cong regl!ltional. Cl!lmbridge, MA 8 pm 
Robert Anderson; Alice Tully HI!III, New 

York, NY 2:30 pm 
Ovorl!lk TeDeum: St Bl!lrtholomews 

Church, New York. NY 4 pm 
Bach Easter Oratorio: Holy Trinity lu

therl!ln. New York. NY 5 pm 
Eoster Alleluil!l festivGI; St Thoml!ls 

Church. New York. NY 3 pm 
Festival evensong for EGster night ; Rooke 

c.hl!lpel. Budnell U. lewisburg, PA 7:30 
pm 

Korel Paukert: Museum o f Art. Cleve
Il!Ind. OH 2:30 pm 

II APRIL 
Robert G ll!lsgow; Westminster Presbyter. 

Ion. Ahon. OH 8 pm 
U or Wiicoluin Choir. Robert Foun

t&in. cond; Vl!llparaiso U, IN 9 pm 

12 APRIL 
Ted Gibboney: Woolsey Hall, Yl!lle U. 

New Hl!lven. CT 8:30 pm 
Gustl!lV leonhardt, horpsichord; Florida 

Stl!lte U, Tallohl!lssee, Fl9:15 pm 
Jon Stephenson. doublebl!lss; Christ 

Church Chl!lpe' . Cincinnl!lti. OH 12:10 pm 
Herndon Spillml!ln: Second Presbyter. 

il!ln , Indio no polis, IN 9 pm 

13 APRIL 
YI!I/e Concert Choir, J o n D Boiley. cond : 

Sprl!lgue Holi. Yl!lle U. New Haven. CT 
8:30 pm 

Music of Willil!lm Byrd: St Thomol 
Church, New York, NY 12:10 pm 

Dl!lvid Bruce-p.,yne, with Michl!lel leigh
ton Jones, boritone; lmmoculate Concep
tion Cl!lthedr.,l. Syrocuse, NY 8 pm 

Chorol concert, Dl!lvid A Wehr. dir: 
El!lstern Kentucky U, RIchmond, KY 8:30 
pm 

14 APRIL 
Cl!lmbridge Symphonic Brl!lss Ensemble : 

Busch. Reisinger Museum. Hl!lfYord U, Cl!lm
bridge. MA 12 noon 

Croig Compbell : St Thomas Church, 
New York, NY 12:10 pm 

J ubGI Trio: Fifth Ave nue Presbyterian 
c hopel. New Yo rk, NY 8 pm 

15 APRIL 
Gerre Hanoc k; Colgl!lte Chopel. Homil. 

ton. NY 8 pm 
Tho mas Richner; Dougll!lss College. New 

Brunswick. NJ 8 pm 
Gillion W eir; Berel!l Methodist, Cleve 

land OH 8:30 pm 

UNITED STATES 
W e, t o f the Missin ippi River 

6 MARCH 
Delores Bruch: Kl!lnsl!ls Stote U, Ml!ln

hl!lttl!ln, KS 8 pm 
Susl!ln Ferre: Texl!IS Christil!ln U. Ft 

Worth, TX 8:15 pm 
Heinz Wunderlich j Keller HolI, U of 

NM. Albuquerque, NM 9:15 pm 
Herbert Nl!lnney, with arch & chorus: 

Stl!lnford U Mem Church. Polo Alto, CA 3 
pm 

De Anza Chorole; Grace Cothedrol. 
Son Francisco. CA 5 pm 

Kodl!lly TeDeum, Byrd Mass for 4 voices; 
St Bedes Episcopl!IJ, Menlo Pl!lrk, CA 8 pm 

Sl!Imuel John SWl!lm, 1I11-liszt: Imml!lnuel 
Presbyterion, los Angeles, CA 7 pm 

Dougll!ls L Butler, mixedmedil!l: St Pl!luls 
Epis(;OPlll, Son Diego. CA 7 pm 

7 MARCH 
Clyde Holloway, I!III.Messil!len: Plymouth 

Church, ll!lwrence, KS 
Corl Staplin, worbhop; U of C, Boulder, 

CO 7:30 pm 

THE DIAPASON 



8 MARCH 
Virgil Fox; Miuouri Theatre. St Joseph, 

MO 8:15 pm 
Clyde Holloway, Messiaen worhhop; 

U of Konsas. lowrence, KS 
Susan FerrEn Landreth eud. leU. Ft 

Worlh, TX 8:15 pm 
Corl $iopHn; U of Colorado. &ouldat. 

CO 8 pm 

10 MARCH 
Richard Morris, with Mortin 8erinboum. 

trumpet: Memorial Hall, Independence. 
KS 8:15 pm 

II MARCH 
Joen Uppincott: University Methodist. 

Seattle, WA 8 pm 
Odile Pierre; Sf Moth Perish, Portland, 

OR 8 pm 
Heint Wunderlich. ell·Bach; First Con

gregational. los Angele5, CA 8 pm 

12 MARCH 
Britten Curlew Riv.r; Plymouth music 

,otje,. Minneopolis. MN 
George Ritchie : First Presbyterian, 

Grand Island, NE 1:30 pm 

13 MARCH 
Britten Curlew River; Plymouth music 

series, Minno"polis, MN 
Antone Godding ; First Presbytorion. To

pe~.tI, KS 3 pm 
Frederic~ Swann; Fint United Matho· 

did. Albuquerque. NM 
HllIndel St Cecilia, Day Ode, olher 

worts: SI Merts CllIthedrllll. Selllttl •• WA 
8pm 

Hens Uwe Hilscher: Holy Spirit Church. 
Sacremento. CA 2 pm 

Contemporery music; Groce Cethedral. 
San Froncisco. CA 5 pm 

Odile Pierre ; Immonue1 lulheran. Son 
Jose. CA B pm 

Douglas l Butler. mixedmedio; All Soints 
Church. PllIsllldeno. CA 7 pm 

15 MARCH 
Cdile Pierre: First Congregllltionel. Fres

no. CA B pm 

17 MARCH 
Odite Pierre: Boslon Ave Methodist. 

Tulslll. OK a pm 

18 MARCH 
David McVay: East Heights United 

Methodist. Wichita. KS a pm 
Gerro Honcod: St lu~es United Meth

odist. Houston. TX 
Frederick SWllln" ; First United Metho

dist. Palo Alto. CA 8:15 pm 

19 MARCH 
G.rre H.ncock. mast.rdess: St lu~es 

Uniled Methodist. Houston. TX 
Costa Mesa HS Choir: llll JolIlll Presby

terian. CA 7:30 pm 

20 MARCH 
Douglas l Butler. mixedmedilll: Convent 

Chili pel. Man~.,.o. MN 7 pm 
Thomes Richner. mostly-Molart; West

minster Presbyterian. lincoln. NE 4 pm 
Wilma Jensen; Rolling Hills Presbyter

illin. Overland PllIr~. KS 7:30 pm 
Purvis Ballad of Judas lseariot: Wesley 

Uniled M. thodist. O~lahoma Cit..,. OK 
5 pm 

Hans Uwe Hielscher: Grace Cathedral. 
San Frencisco , CA 5 pm 

Melvin West : Seventh.Dey Adventist 
Church. le Mese. CA 7:30 pm 

21 MARCH 
Deborah Triplett. harpsichord: Southern 

Methodid U. Dallas, TX B: 15 pm 
Melvin West, service. playing workshop: 

Sev.nth.Day Adventist Church, le Mesa. 
CA 7 pm 

22 MARCH 
Douglas l Butler; St Johns Abbey. Col

legevil le. MN 8 pm 

25 MARCH 
David Crlllighead: First Presbyterian , 

Ottumwe, IA 
Virgil Fox: EI Camino College. Torrenca. 

CA a pm 

27 MARCH 
Michael Chibbett. harpsichord, all· Bech: 

Grahem Chap.,l. Washington U. St. louis. 
MO 3 pm 

Amici MUSoicllle ; Grace Cathedrel, San 
Francisco. CA 5 pm 

Virgil Fox; P.rforming Arts Center, San 
Jose, CA 8 pm 

Gaylord Carter aen Hur; Wilshire 
,United Methodist. los Angeles, CA 3 pm 

MARCH. 1977 

Verdi Stabat Mater, Surinech Vi. Cru
cis: St Albens EpiscopllIl, Westwood, CA 
~ pm 

Howalls Hymnus Peredisi, Jongen 5y".,. 
phonie Cone.nanf_: John Alolender. 
cond: SllImu.1 John Swam. orgen: Im
mllinuol Presbyterien. los Angeles. CA 7 
pm 

Honegger King David (original ver· 
sion): First Friends Church. Whittier. CA 
7:30 pm 
Ou~s Seven la.t Words: Riviera 

United Methodist. Redondo Beech. CA 
7:30 pm 

28 MARCH 
Gillien Weir; First Presbyterien, lowo 

City,IA 
Karel Peu~en: First Presbyterian, Dalles. 

TX 8:15 pm 

29 MARCH 
Joyce Jones; Turlock HS, Turlock. CA 

8:15 pm 

I APRIL 
Guy Bovet ; S. Marh Cath.drllli. Seattle. 

WA a pm 
Virgil Fox; Community Church. Garden 

Grove, CA 8 pm 

2 A PRIL 
Oelor.s Bruch :: The Stone Church. In

de pendence, MO 8 pm 
Guy Bovet. worhhop: St Merks Cathe

drel. Sellittle, WA 9:30 am 

3 APRIL 
G ordon Betenblllugh; Westminstor Pres

byterian, lincoln. NE 10:30 em 
Douglas L Butler, Dupre Station.s of the 

Cross; First Unitarian . Portland. O R 8 pm 
Florilegium Trio: St Bedes Episcopol. 

Menlo PIUk, CA 8 pm 
Bach Sf Matthew Passion: Music Center, 

l os Angeles, CA 1 pm 
Haydn Creation: Gerden Grove Com

munity Church, Garden Grove. CA 8:30 
pm 

~ APRIL 
Douglas l Butler. SiOer S ..... n last 

Words of Christ: Occidental Colleg. , los 
Angeles. CA 8 pm 

5 APRIL 
Virgil Folt: WllIrner Pecific College, 

Portl"nd, OR 8 pm 

6 APRIL 
George Ritchie; First Plymouth Congr.

getiona!. Uncoln, NEI2:IO pm 

B APRIL 
Antone Godding. Dupre Stations of the 

Cron: OUllihome City U. O~lehome City. 
OK 7:30 pm 

Pacific Union College Choir; Grace 
Cethedrel. San Francisco, CA 8 pm, 

Elmore Th. Cross: Gerd.n Grovo Com
munity Church, Garden Grove. CA 7 81 
8:30 pm 

10 APRIL 
Music of Posch. Well.st, Schein: Fint 

Unit"rian . Portland, OR 10:'15 am 

12 APRIL 
Gerre HllIncock; C.n'~el Presbyterien, 

Des Moines. IA 8 pm 
Michael Chibbett ; Senediciina Priory, 

St louis. MO 8:30 pm 

15 APRIL 
Barbara lane: First Unitarian, Portland. 

OR 8 pm 

INTERNATIONAL 

6 MARCH 
Choral evensong recital; Sf Me tthews 

Church. OHewa, Ontario 7 pm 

9 MARCH 
Telemann St luke Peuton: St G eorges 

United, Toronto, Ontario 8:30 pm 

10 MARCH 
Ruth Nieboer: St Peuls Anqlicen. T 0-

ronlo. Ont~rio 12:05 pm 

12 MARCH 
Devid Smith; St Paul~ Anglican, Toron

to, Ont~rio ... pm 

13 MARCH 
Alan BIlIrthel & Gordon Jeffery, with 

so prano & violin: Aeolien Town Hell, Lon-
don, Onterio ... pm 

14 MARCH 
Te Deum Consor t. Richard Birney Smith. 

dir : St Jemes C e thed,,,1 Hall, Toronto, 
Onterio 8:30 pm 

15 MARCH 
Heiq Mardirosien; Kr euzlirche, Bonn, 

Germeny 8 pm 

16 MARCH 
Roger Bryan: U of Selford, Engfend 

1:30 pm 

17 MARCH 
Haig Mardirosien; An"a~irche. Aachen. 

Germany 9 pm 
Robert MecKenzie: St Pauls Anglicen. 

Toronto. Onto!lrio 12:05 pm 

19 MARCH 
Williem Marcellus: Kenye Highlends 

Bible College, Kericho. KenYIli 7:30 pm 
Richlllrd Alexender; St PllIuls Anglican. 

T oronlo, Ont~rio 'I pm 
Peggie Sampson & Richerd Birney 

Smith, gemba & herpsichord; McMaster 
Medical Centre. Hamilton, Ontario 8:30 
pm 

24 MARCH 
Cherles Benbow. all-Bach: Sf Micheels 

Anglican. Paris. Frlllnce 8:30 pm 
Rome Pago lynde; St Peuls Anglicen, 

Tornnto. Ontario 12:05 pm 

2b MARCH 
John TuHle; St Peuls Anglican. Toronto, 

Ontario'" pm 

27 MARCH 
Odile Pierro; Firsl United Church, SI 

Catharines. Ontlllrio 8 pm 

Carl Staplin 
Ph.D .. A.A.O.D. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

NORMA STEVLlNGSON 
D,M,A. 

Unjyeraity 01 Wiacontin-Superior 
Pilgrim tulberan Churdt 

SuperIor, W'lCOnain 54880 

maurice thompson 
St. ignatius Catholic Church 

Austin, Texas 78704 

JOHN TUTTLE, FAGO 
SaInt Paul's Anglican Church 

227 11_ Sir ... E ... 
Toronto,Onran. 

MAW ICI 
reci1als Inslruction 

slIlly slllde warner 
.... g.o. ch.m. 
CHURCH OF 

ST, JOHN THE EVANGEUST 
Bauon Hill Bosfon 

C, GORDON 

WEDERTZ 
25M w ... 118m 5c. 

ClDCACO &06!lS 

HARRY ARTHUR WELLS 
Trlafty Lutltern Ch.rck 

W .......... _ Unlvonlty 

P._HI63 

31 MARCH 
Mlliureen McAllister: St John Chrysos

lorn Church. Vidone Perk, Manchester. 
Englend B pm 

Charles Bentley: Sf P~uls Anglicen. To
ronto, On'llIrio t2:05 pm 

3 APRIL 
T Wolllllrd Harris: St Georgos United 

Church, Toronto. Ontario'" pm 

5 APRIL 
Haydn lord Nelson Mess; St G.orges 

United. Toronto. On tario 8:30 pm 
Tenebroe offico: St Matthews Church. 

Ottawa, Ontario a pm 

7 APRIL 
John Tuttle; St PllIuls Anglicen, Toron

to, Ontario 12:05 pm 

8 APRIL 
BllIch B-Minor Mess: St Pauls Anglicen, 

Toronto, Ontario 7:30 pm 
Jonathan Rennert: St Matthews Church. 

OltlJwe. Onh,rio 9:30 pm 

9 APRIL 
Britten Mine Brevis; St Metthews 

Church. Ottewa, Ontario 7:30 pm 

10 APRIL 
Briften Rejoice in the l.mb, l~nglajs 

Messe SoI.nneUe: St Mllitthews Church, 
Ottawa, Onterio 7 pm 

14 APRIL 
Eric Hanbury: St Pauls Anglican, Ta

ronto.Ontlllrio 12:05 pm 

15 APRIL 
David Bruce-Payne, with Micheel L.i9h

fan Jones: St Paul St Church, St Cath
orines, Onterio 8 pm 

Guy Bovet; Cathedral of Red.emer, 
Celgery, Alberte 8:30 pm 

Mu •. Doc., fAG.D. 

ADOLPH STEUTERMAN 
So.tIt ........ at MMnpWt 

Calvary Ip'-pal Ch.rch 
M ... phk,T_n .... 

FREDERICK SWANN 
The Riverside Church 

New York Oty I 
George Norman Tucker 

M .... IIacJL 
ST. LUKE'S CHORISTERS 

Kalamazoo 
BOY CHOIRS 

WA-Ll-RO I 
BOY CHOIR 

WARUN C, MIUER - DllECTOII 
eM" a,lIrch, Show .... ~ .. 22, ow. 

CLARENCE WATIERS 
RECITALS 

The Chapel, Trinity College 
Hartford, Connecticut 

DAVID A. 

WEHR 
&utero Kentucky Un .. enI.., 

Richmond, Kenht<ky 

Charles W. Whittaker 
Recitals 

Fairfax United Methodist Church 
P,O, Box 170 Fairfax VI .. lnl. 22030 
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CLASSIFIED ADVERTISEMENTS Cla"ified advent'ina rat •• : per warcl. $.20; minimum charge, $2.50; box number, additional $1.00. 
R.pU •• 10 box numb.,. should b. sen' c/o Th. Diapason, 434 S. Wabash Avenue, Chicago, III. 60605. 

paSlf/om WANrfD 

NAnONALLY KNOWN 01&AN151, CHOIR· 
master, teacher, OMA, IS yean experienco . we ll. 
"ened in concerted. church. IihuCOlical lind 
organ music i, seekinQ employment beQinning 
Fall, 1977. Will conlider privete schoo l, church 
or college. location is open. Tapes end excel. 
lent references supplied upon request. Add ress 
' .2, THE DIAPASON. 

ORGAN IUllDER, AGE 35, MAUlED, MANY 
yean experience, prelently general foremen of 
• mell. progressiv. firm, must relaeate. leiter 
of recommendation from present employer 
will be sent upon request. Arelll of IIIrpert ise 
indude: restorations of 19th Century o(gans (in. 
chIding I.,ge l . m.nuel), voidng both flues 
e~ reeds, mac honical actions, DE octions, 
production manoging a nd penonnel scheduling. 
Hiqhly skilled finisher. Reply to B·l , THE 
DIAPASON. 

ENTHUSIASTIC ORGANIST/CHOIRMASTER 
de.ires church position. Degree: church and 
school experience with choin, instruments and 
composition. Addren B .... THE DI APASON, 

PosrnONS AVAILABLE 

TRACKER BUILDER SEEKS GOOD WOOD
worker· trainee to work into responsible position 
as shop foreman. Add re" C-3, THE DIAPASON. 

EXPERIENCED REED VOICER CAPABlE OF 
supervising reed voicing department . Reply to 
M·S, THE DIAPASO N. All inquiries confidenl'al. 

POSITION(S) OPEN FOR CHOIR DIRECTORI 
or;anid , 1,000 members, full music program 
with multiple chain. 1974 Schantz )·manual or· 
gan, 54 ranh. Applicolion and resume to 
Do ... id TIllson, Fint Presbyterion Church, 918 
N. MojA SI .. High Poi!!t, NC rou no later 
than M"rch IS, "n. 

ORGANBUILDERS, SAN FRANCiSCO 
100.year old firm with fine facto ry undor new, fi . 
nancially sound, professional management with 
highest quality "andards seeh Ilw:Jroughly e.· 
perienced, mechaniully skilled penons of in· 
feqrity and intelll;nce for fadory and fi e ld 
iobs including sUPllnoisory. Good pay and an 
art ist ica lly reward ing future. Reply in ca n 
fidence to Schoenste!n & Co., )101 20Ih St., 
Sa n Frllncisco, CA '4110. 

ORGANIST·CHOIR DIRECTOR, THREE 
choin, 2·manual OrQlln, Reuter. Ezperience 
and references requested. Interviewing in May, 
appoinlment beqins Sept. 1917. Send resume 
10 Miss EvelYA Maus, Wedminster United Metho· 
dist Church, Wedminsler, MD 211 57. 

ORGANBUILDER.CRAFTSMAN-TECHNICIAN 
of utmost chllracte r ond integrity. Growing and 
progressive SO·yellr old compllny engllged in 
new culilom orgon building and se lective reo 
buiitd ing is seekil'l9 on erperienced ,iQht.hllnd 
t, fle indivtdulI l to worl: in cOncjenill1 almolphere 
in low cost of living orea. Send full resume to 
C·4, TH E DIAPASO N. 

WANrED-M/SCEUANEOUS 

MUSIC ROLLS FOR AEOLIAN· DUO.ART. 
Welte, ond SliMer Automatic Pipe Orgon 
PlG,ets, J . V. Maurtney, -i06 Haverford Ave., 
Narbelh, PA l'90n, 

RECORDINGS (78'S) OF COURBOIN, FOX, 
Vierne, Biggl , Dupre end G ermllni. Also, Aeo· 
lilln.Skinner " Kin; of Instruments" records. 
Rondall Gllve, 2' Florol A ... e., M!. Clemenh, 
MI 48043. 

I' 9UINTADENA ... d I' 080E HORN, MUST 
be on 10" pressure. PO Bo. I. Orllnge , CA 

" .... 
USED SPOTTED METAL AND OLD SPOTTED 

mellli pipes. 90 cen" per pound . Contact Tri ... o 
Company Incorpo'lIled, ManufactureJ1 of QUill. 
itv Reed Pipes, Bo. 101, Hogerstown, MD ZI740. 

OLD USED WICKS )·RANK PIPE ORGAN , 
Sonol inll model with 1It1l1ched or detoched 
console and elise oround pipes . CIII! Kurt 
Chione, (312) 897· 1059 lifter ) .)0 p.m. 

M/SCEUANEOUS 

QUALITY REED ORGAN REPAIRING. RE· 
building lind luning . David McCain, IS2i Wed 
Touhy, Chicogo, IL 60626. ()12l 7114 ·6708. 

SEVERAL SALES FRANCHISES AVAILABLE 
ot this time. Conillct Wicks Orgon Compllny, 
1100 Fifth Street, Hi;hlllnd, IL 62Z49 and sub· 
mit qualificlltions. 

MISCELLANEOUS 

NOEL MANDER OFFERS - FAITHFUL COPY 
of HUle (1684) Regal Or;on B. 4, 2. Uortobl. 
fu ll compou trllder (in kit form B. 4, 2.) Med ·. 
e ... al Portati ... e J5OO. Perio d Chllmber OtQan, 
bellutiful!y sounding from $1. 195.00. Brochure 
St. Pllul 's Cathedral, new Ed o f booklet on reo 
build. For de t llils please send two do llars. Noel 
Monder, St , Peler' s O rgan Works, London, E2 
ElM)land. 

IVORY, ROSEWOOD, EBONY ETC. DRAW· 
stops and console fittings made to IIny patlern . 
a ist ing work flli thfully copied. ha nd engra ... ing 
in all "y:es. The most ca reful and peJ10nll l 
service in the World. Thos, Hll ttison lind Sons 
(Established 1830), St. Pete r '. Case, London, 
E2, England. 

REED ORGAN TUNING AND REPAIRING. 
Edoan A. Rodellu, 040 1 Albllny A ... e., Westmont, 
NJ 08108. 

ORGAN SERVICEMEN: WE WILL RECOVER 
ClIsa"'lInt lind Skinner pouchbollrds, primary 
and oHsd IIctions. Write Burness ASSOC::lltes, 
1907 Susquehanna Rd., Abington. PA 19001 . 

TWO, THREE AND FOUR.MANUAL AUSTIN 
consoles bought lind sold. Foctory trained tech· 
nic'an fo r your a1ierations. Auchincloss Service, 
Milbrook, NY 12545. (914) 677·8001. 

CHESTS, REGULATORS, S.S. SWITCHING, 
com~nlltion aelions, etc., in kit form. W rite 
for fte~ O'9an specialties catalog. KluQ & 
Schumachef, 271 4 Industri.1 Pllrl: Ori .... , lale · 
IlInd, FL 3)1101 . (BI) 68).6046. 

THE NEW 7· 0CTAVE PE1'ERSON CHROMA_ 
tic Tuner model )ZO, is now IIvll illlble from 
slod. Continuously ... arillble Vernier control .1. 
lows you to compensllte for temflerllture or 
tune ce leste ranh with eue. For more d etll i!s' 
~elef'SOn Ele ctro·Musical Products, Dept. ) 1 
Worth, IL 60482. 

RECOVER ING ANY TYPE O F POUCHES, 
pneumotics lind primariel lellther or poly. 
urethane. Reservoirs releethered IIlso, Wille 
Eric Brugger Relellther;n; Senoic e. 1034 Eut 
Wh St., Erie, PA 16S04. 

PU.UCAf/ONS 

LEARN PIPE ORGAN TUNING, REPAIRING, 
IIdjusting. Many secrets ftom former succeuful 
designer, builder, lechnic·on. Send $5 for Guide. 
Pi pe Or; an Spec;lIlties, 80x 34 DM, Co le brook, 
CT 060Z 1. 

SPECIAL COLLECTOR'S ISSUE OF " THE 
Trader" mll9l1zine. 20::1 pages; B" • II" 101t· 

bound: 25 authors including E. Po .... er Big;s, 
Joseph Blllnton, Maarten Vente. Rllre arlicles 
concerning 1111 phllses of the histo ry of Ameri· 
can or;lInbuilding . li":lited Bicentennial issue: 
$10.00 postpaid . Organ HisloriclI l Society, P.O . 
80. 209·1, Wilmington, OH 45177. 

PROFESSIONALS PERIODICALS BACK 
iuues. DIAPASON and TAO (from 1'158); JOU R, 
NAL OF CHURCH MU SIC Ifrom 1'162) ; AGO 
QUARTERLY lind MUSIC (from ' be~inn i n9 ). 
Send self. llddressed, stamped en ... e lope, indio 
cll ting in ues wanted . Make oHer, no reaSOn· 
IIble one refused. Stephen Fllrrow, 2014 Natalen 
Road, Winter Parl:, FL 3Z79Z. 

" 22 FAMILIAR HYMNS IN MODERN HAR
mony" orQllnish, pianists. Brllnd new. aciting 
chord progressions! $).00. Da ... e Dysert Studiol, 
lZB Seminole, Johnstown. PA 15'i'04. 

FREE " POSITIONS WANTED" AND " P05,. 
tions Open" page in KI NG 'S LETTER. The news· 
letter for e ... erything, a ... eryone concerned with 
the pipe organ. $1S PIIid for subscribeu' 
articles. Comments, crit icisms lolicited for open· 
ing chllnnels of communication. Send $IS for 
" yellr's subscription 112 issues) to: THE 
KING'S LETTER, RFD. #1, Deflt. DM, Winsted, 
CT O6O'1B. 

1ORJEPIAHO 

FORTEPIANOS - THO MAS McCOn, ;'0)1 
South Di ... ision A ... enua, Grllnd Rllpids, Mich. 
-41507. 

PIANOfORTE 

LAVISH 6' STEINWAY GRAND, MANUFAC
tured in 1897, ornate ly pointed by tamed Lon· 
d on IIrti" Arthur Blackmore. Unique o ... erstrunQ 
trllme. This pillno WIIS o .... ned by E ... elyn Ne,· 
bitt - "the girl in the red velvet swing." For 
informlltion clIlI Theodore C. Wood, RD Z, 
Solem NY 1Z&5. 15t8) 854·)t89. 

HARPSICHORDS 

RICHARD ALEXANDER, HARPSICHORD 
Maker, Ruden. Ta,\: in. Duldin. Couchet. cop· 
ies. Custom built , P. 0 , Bolt 841 . A,hland , Ore. 
go n '7520, 

HARPS ICHORDS, CLAVICHORDS, MOZART 
p' anos by Neupert, sllie or rerHlIl. Financing 
lI ... a ilable. Write or call Wilily Pollee, 1955 Wed 
J ohn Beers Rd .• Stevens ... ille, M' 49127. 

HARPSICHORDS, CLAVICHORDS BY NEU· 
pert. RECORDERS by Moed, Adler, and o the" . 
Also histo ric Instruments. Write or c lIlI Ga rd Ofi 
Wildmlln, 2223 E. 7460 S., Salt 101e City. UT 
B4121. (80 1) '4Z-4751 . 

HARPSICHORDS, CLAVICHORDS, AND VIR· 
g ·nGls. Authentk danical designs for home 
construction by the amoteur builder, Write for 
free brochure . Zudermann Harpsichords Inc., 
IS Willillm, St ., P.O , Box 121 , Slo fl in1J ton, CT 
06J7B 

CANADIAN MUSICIANS - 2 UCKERMANN 
hllrpsichord s, vi roina!s, cla ... 1cho,dJ, kits or COM· 
pleted indruments, now a ... a;la~e from Colina· 
dian IIgenl, Fr.e colour brochyre, John Bright, 
RR 2. "derlon, Ontllrio NOM 2AO, ~nllda . 

HARPSICHORD BUILDING AND PERFORM· 
once workshop - Richerd Kingston of DIIII., . 
Texlls, to COfId lict daily sessions on hllrpsichord 
from ... iewpolnl of professional mllnufllcturer. 
Lecture.demonstrlltionl, d ass discussions. Per· 
formatlCe stlld, by G eorge LucU"nberg in 
dllify sessions: adapting p iano' CN' o rg en tech· 
niq ue tol hArpsichord, build ing a librllry, edi. 
tions lind support ing literature, orna mentation 
lind embell ilhment, fingering, phrllsin;, rhyth. 
mic con ... entions, nllt ionlll styles and more. Ses· 
sions fro m Auoust 2).)0, Adul t Music Confer· 
ence, National Music Camp. Interlochen, Mich· 
igan 49M). Write in care of I.4n. Noel Winning . 

SABATHIL HARPSICHORDS, PEDAL HARP
sichords IIftd CIII ... ichords: most reliable and 
beautIfully sounding from $I,19S.00. Brochure 
$ • . 00. Stereo lP $5 from Dept D, 1084 Homer, 
Vancou ... er, B.C ., Canlldll. 

HARPSICHORD OWNERS : A FULL LI NE OF 
aud io and ... isuel Chromatic Tuners is now 
aVllilable to help you wilh )'Cur tunin; require· 
ments . For more inlormlltion write Peterson 
Electro.Musical Products, Dept . 20, Worth, tL 
604B2. 

BURTON HARPSICHORDS, SPINETS, AND 
cllI ... ichords-Professionlll instruments in kit form, 
from $195. For brochure write Burton Hllrpsi. 
ckords, 721 lO R" Street, P.O . Bo.80Z210, Lincoln. 
Ne b. 68S01, 

HARPSICHORDS AND CLAVICHORDS BY 
Timothy M. Ryon. Single and double mllnulIl 
instruments eVllilllble. Historic construction, 
QUlll ity .... orkmanship. Write Timothy M. Ryan, 
Box 2509, Youngstown, Ohio -44507. 

HARPSICHOIIIDS AND CLAVICHORDS SINCE 
1950. 10 curren' types. Near IndianG Turnpi. e . 
E. O . Witt, RI . 3, Three Ri ... ers, MI 4'1013 16(6) 
244·5128. 

HARPSICHORDS BY KNIGHT VERNON. AU
thentic replicas of historic instruments, cllre· 
full y mllde lind elegllntly decorated. 525 White 
Pigeon Street, ConstAnti"., Michi911n -490012. 

HUBBARD HARPSICHORD '''0 KIRCK MAN 
Z·mllnual. 2 B', 4' , nasal I ' lind buff. Cherr, 
Cllse, pedals, e1cellent condition. $6,000. Pllul 
Maynllrd, 48·56 Bell BI ... d ,. Bllyside, NY 1136-4. 
(212) ,~2).J47'. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
dolllYickords custom made. Jen H. Albordll, 14 
Prince" Street, Etora, Ont., Cllnllda NOB ISO. 

HARPSICHORD, ORGAN AND FORTEPIANO 
kih. Authent ic replicas of hiSl orical instru
menh in kit fo rm for construction by the lima· 
teur crllfhman. lIIustrllted brochure . Frenk Hub
bard Horflsithords Inc.. I&SA D lymlln Street, 
Walthllm, MA 02'54. 

SPERRHAKE HARPSiCHORDS AND CLAVI · 
chords. Ercellent, dependllble, beautilul, Robert 
S. 1oylor, B710 Gllrfield St., Bethe,da, 1.402003-4. 

FLOWER YOUR HARPSICHORD SOUND. 
board with Authentic Ruc~ ers birds, bees, ftow. 
en. full· ,he IlIyout, Instruction menual, $35. 
Shirley Mat hewl, P.O. Bo. 16204. Baltimore, MD 
21210, 

HARPSICHORDS BY DOUGLAS E. BILDT, 
historic design and construction. quality crohs· 
mllnship. Single and double menual. Douglas 
E. Bildl, 4210 Pllrk ... iew Dr., Omahe, NE 681)4, 

* FRANK J. SAUTER and SONS Inc. * 
4232 We,t 124th Ploce 
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Phones, 388·3355 
PO 7· 1203 Alsip. Illinois 60658 

HARPSICHORDS 

HARPSICHORDS, CLAVICHORDS BY NEU· 
pert, worrd ', finest, oldest ma.er. Catalogs on 
requos!, MlIgnllmuSlc, Shllron, CT D6Q6'. 

CLAVICHORDS - 6I.NOTE, EBO NY NAT
urols. bone or i ... ory covered sharps, cherry, 
walnut or maple case, paneled lid. All lIir·dried 
and IIged solid wood. MargAret Hood Harpsi. 
chords SIlO W. Cadar St., Platte ... ·Ue. WI 5)8IB. 
ItaI) )48-60-410. 

HARPSICHORD WORKSHOP ST. LAWRENCE 
University June 19·25. Foculty includes Daniel 
Pinkhem, Helen Keaney and Jemes Nicolson. 
Continuo will be feat " red. Limited enrollment 
to anllre access to fine prllctice instruments. 
Acodemit credit possible. Rural seltin",-de. 
liqhlful pleasllnl grOVC-l. Cost 01 S290 indudes 
tomfortable accommodlltions lind delicious 
food . Further informotion : Mllrthll N. Johnson, 
Uni¥ersily Organist, Dept. of Mu,ic, St. tIIw· 
rence University, Canton, NY 1)617. 

18TH CENTURY ENGLISH STYLE HARPSI
chords and spineh . Elegllnt paneled and inlaid 
eeses. Ch"ratteristic sonorous English tone. 
Te pa recording and photogrllphs available . 
Botchelder Harpsichords, 110 Prospect Street, 
Eest Hllrtfo rd, Ct 06108, 

HARPSICHORD FOR SALE. NEUPERT 2·MAN. 
ual, I6·B, B·4, BIIJ' long. Cose in excellent ( on. 
dition. Needs releathe, ing. Best offer o ... er 
$2500. Original paeking crate a ... ailabl •• Chi' 
ceg o area. (312) 682·S098, ~$ine" noun. 

FOR SA1E-P/PE ORGANS 

10 RANK, SO YEAR.OLD KILGEN ORGAN. 
Good pillying condition. Best offer. Our So ... • 
ior's, 1800 Jllchon, Bloomer, WI 54724. 

CABINET ORGANS, NEW , USED DIRECT 
e lectric thesis, pipes find flipe orglln suppl ies. 
Omllhll Pipe Organ Supply Co., PO Box MH, 
Elmwood Pllrk Sta t ion, O mahll, N E 68106. 

lo.RA.NK WURlITZER THEATRE, M04ANUAL 
all precussions and toy counter. Priced to sell 
immedill tely. Address A·5, THE DIAPASON . 

4M/261t WURlIT2ER ORI GIN AL l CHAM BER 
1926 faclory instllllllt ion unchllnged, good condi· 
tion and now pillying, Std. Console wlcombons, 
,uitable bliSS, ObI. Tch. Rllnh inc. )2' Bdn. lind 
, 16·s. Chrys. lind Chimes only percus. A .... ilable 
immedilltely for buyer remo ... 1I1. Will not divide. 
Minimum bid $40,000, Serious inquiries contllct 
Deillwere Organ Company. Inc., Tonllwllndll, 
NY 14150. 

2.MANUAL, 7· RAN K MOLLER, O'US sn,. 
in"lIl1ed 19)1. Purchaser to remo ... a . Contact 
C P. Little or Lois Booth, Pittmlln Memorilll 
Church of God in Christ, 2)53 Elu! Grand 
8lvd., Detroit, MI 4B211 . (31)) B74·2330 or (311) 
B73-2795. 

2114 ESTEY DISMANTlED. ALSO WALNUT 
organ case (co. 1875, probllbty by Wm. SimA 
monds). Buyer to remove . SASE for detoils to 
James 1.40ritz, St. Catherine' , Chutch, Norwood, 
MA 02062. 

MECHANICAL ORGAN 18'10, WARREN, 20 
"ops, 2 manulIIs, 56 notes, grellt and swell, 
pedel 30 noles. Needs repairs. A ... ailllble by 
May, l'In. Francois Caron, 3)40 rue Ollft· 
d",rend. Montreel, Quebec HIX tM6. (SI4) 722· 
2387. 

2.MANUAL, 6-RANK WURlITZER tHEATRE 
organ. Fat more informlltion: J. Richard Mllc, 
larillne, 852 First Ave " SIIIt Lake City. UT 
841 0). 

6-RANK TUBULAR. PNEUMATIC 2_MANUAL 
Estey pipe o'glln in e.cellent condi t ioJII , QUllr· 
lered oak case and bliSS pipe" gold colored 
cJ,apllson front pipes, mahogllny console lind 
cenCII ... e rlldiating pedal board. Price $3,000 Of 

belt offer. F. S. Runeh"U, 1'lO Bllyswaler Streel, 
Boston, MA 02128. 

2·MANUAl AND PEDAL UNit P'PE ORGAN 
to be rebuilt thllt is suita~e fOf small church. 
Four slOflS consistin9 of 16' Hohbourdon, 8' 
PrinciPIII, 4r Splizprincipal, lind 4' Koppelilute, 
which lire to be cllreiully unified into well 
bllianced specification. Console is oiled wllinut 
lind styled in contemporary manner lind hilS 
lOur general pistons to control slop tablets. 
If deli,ed, provision can be mIIde far some 
slop preparahons. Serious inquiries only will 
te tei¥e promflt reply. Addreu C .2, THE DlA· 
PASON. 

2MII2R KILGEN COMPLETE, IN WORKING 
condition. Asking price $1,500.00. SE Iowa. For 
more inlormlltion call Jim French, 1l19, 752. 
5351. 

Organ Builders 

• Rebuilding 
• Repairing 
• Controcturol Servicing 
for Unexcelled Service 

THE DIAPASON 
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fOR SAlE - "'E ORGANS 

,It THEATRE - ROMANTIC ORGAN WITH 
many perculSian eMf toys. Horseshoe console. 
Fint $4.cm takes It . For inronnation call Theo
dore C. Wood. l O t. Sa*". NY 12840S. (SII) 
151·3189. 

27·IlANK STEERE ORGAN, Inl . CHESTS AND 
leathers in good condition. 'ncludes 4-manual 
console. Mud take complete . M.... aff.r be-
fore May I • •• mo .... 1 in Summer, 1m. Cell 0' 
... ,ito Fird CoJigteglition,,1 Churth, 31 Mopl. 
St •• Brictol. CT 06010. (rol) 583.&5'97. 

FOR SAlE - ELECrRON/C ORGANS 

MofAHUAL. :12 PEDAL, n STOP T.4I$ nUS 
cDUplel'l, Baldwin Mod.1 6 ChLUt:h argon. Sep-
• rate tone cabinets 12). Excellent candinon 
Asking $2,900. Write PO BOI 166, lino lexi'ig, 
ton, PA 18'112 (suburban Philadelphia) or co:' 
(215) 822·3735. 

ARTISAN OSCILLATORS, , OCTAVES WITH 
2 tone chanvo, units and power supply. In· 
delled in .... nfUated cabinet lind wired to 
Klann not. conted box at 8', 4', 2.W', 2', 
l·l/S', Entire .lIombly $120. FOB. Also 2 .. p-
• r.t. Austin ma"uals, OM wired to 10 seh CCin. 

ted" $80. Klann switch "lIch lind lWell "'Des 
with contllcts, $8 por switch & shoe. Richerd 
Minnich, 10 Ellis Placo, Oul"ln;, NY 10562. (fl4) 
9.1.()(l56. 

ItOD6EIS TRIO THEATRE ORGAN, J.MAtf.. 
•• ', 12 pedal, walnut co"501 •• U.900m. V.I· 
pat.iso, IN. (2 19) 92'-5784. 

n·YEAR OLD ALLEN ELECTRONIC ORGAN 
In reasonaWy qood ployinq condition. Two 
manuals, full pedalboard. Aiking $2,000. Ted 
Stl'Hper, St. Jo!IIl', vee, SO) Well M.in Sf .. 
Lansdale, PA ,944&. (2IS) 85>5489. 

YICTOR BUYS AND SElLS PJANOS AND Ol
oans worldwide. urged ..,r.dioR in USA. Over 
ICUI, .11 ma"" 200 vtaRds. Conn and Allen 
church ud tt ••• t,.. 0f9ans JO% aU. 300 N. W. 
54th St., •• Uami. FL 31127. ()OS) 751·7S02. 

FOR SAlE - MISC. 

NEW ORGAN PIPES, EXCElLENT WORK. 
manship and erpertly voiced, Fonnerly supar. 
visor of Aeolian·Skinn.r pipeshop. Hafts Rother, 
Gei'man Organ Pipet,af" )4 Stonda,d St., 
Mattapan, MA 02126. 

AEOLIAN PIPE ORGAN ROLLS - I HAVE 
a good supply of Imall (1()'I/S", pipe organ 
rolls ",hieh are for la1e or fOr trade on 
Aeolian Pipe Orglln Duo Art Music ralls. In 
oddition. I have a limited wpply of duplicate 
Aeolian Pipe Organ Duo Art Mu.lc Rolls for 
lole. C. R. Newbold, 218 Haver Rd., Dayton. 
OH <4 5419. 

WUWLlTZEI RELAY, 6000 CONDITION lur 
needs Je:uta..",rin9, belt offer over $450. Wurlil· 
ler p;nlca!c relay $200. Wurli"., tontert 
flutes \100. Wurliher telefVoir (small) $35. 
Sarton 3,11 !'nulIl conlOle (horseshoe), best of· 
fer. Mar, & Golton vor humana and single 
rank unit thed. S20Q or lest .. I'"" WllrUt:er. 
broken let of Ii' tuba horM $11".... BarioR 8' 
flute olfthest $45. Did: Dudchik, "1iZ2 EJmwood. 
Royol Oak. MI 48073. (313) 54'·36'16. 

2.MANUAL WICKS CONSOLE, 32·NOTE PEo. 
alboard . 71 $lops. Wind chest and wiring also 
avairab le . Any teasonabl~ offer. Kingston Con-
9relotionol Church. Kin;ston. RI O28B1. (401) 
78).5))1). 

E. M. SKINNER FLUGEL HORN ", 71 PIPES, 
and Aeoleen 8', 73 pipes, "'::' S", trumpet 8'. 
Call (216) B'llt-1040. 

LARGE ACCU.,.ULATIOH OF WUltUTZEI 
theatre OI'QU parts and other mise. items. Stand 
for complete list. Steven Souvigny, 3SOO N, 
Nord in, Chicago, Il 60634. ()12) 73lt-&SSO. 

AEOLlAN.SkINNER P'PewORK, NEW UN· 
used pipework built bv Skinne, in 1961 still j" 
shipping crates. 3'· ",Ind, contemporary voic· 
ing ",/IIHlo nicking. a' ~rdon (matal) 13 
pipes; 2' Koppelflote, 'I pipes; I' cvmbal, M 
pipes; 1.1/3 spihquint, &1 pipes; 2' prestont, 61 
pipes: I French Trompelte, 7J pipes. Ne", 
Vent"s silent blower. )111" wind. Call fer tarfY, 
(2121 2~·838'l INe", York). 

OOlR5E [)1R.0lRlUll 5 ((]]IFIFJl,Iy) 
COMPANY, INCORPORATED 

e45 WEST 32NO STREET. P . O . BOX 1165 • ERIE. PA . 1e81 2 

Q UALITY PIPE ORGAN SUPPLIES 

STEINER 
ORGANS 
Inc:orportlOd 

I 1131 CoMn "'
~Ie, Kontudy 402ID 

s : ;j l~- e 12~5 

~qev-
; ;"1" ('\iC;l "'''' 

/~ 6::~::; S~;',,,.:~;,~~,-:'~;'~"J~'~' 

'. 
BERKSHIRE ORGAN COMPANY INC. 

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETrS 

Membert (nlemotional Soeielyof Organ Builden 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 

Jefferson City, Tennessee 37760 

FOR SAlI; Uoed .,.an po.... MatIy .. 

antlqu. valu .. Send -$1 .00 for complete 

list. 
WIcb 0._ c.no,.., 
"",hland, 11IIneI. 6224' 

(611) 654-21" 

MARCH. 1m 

'Ni'Iil(;}~.%l1F}~1 &. If:'m \!l~-"'. CI. -.. _~1 
~ c.-..EBT. 1877-.::> . \ 

SAN 'FRANCISCO 

MULLER PIPE ORGAN CO. 
1365 541. Ootrolt Av .. 

rowo, Ohle 43614 

419-312-6761 

FOR SAlE - MISC. 

USED '/PES AND MISC. EQUIPMENT, WRITE 
fot speeific. need.. BOil 2061, Knoxville, TN 
37901. 

4 & , AEOLIAN CHEST. NEEDS RELEATHEIt~ 
ing. $300 ot moh offer. One £.ranli: Austin 
Universal chest, releather. $100 or mah offer. 
Rev. Alfred Schendel, St . Franc :s Collega. 
Loretto, PA 15940. 

WAREHOUSE CLEARANCE SALE: LARGE IN
ventory of pipe, and veriou. other componenb. 
sema new. some old. Various mak ... Send SASe 
for list, W. J. Froehlich, 446 Grov. St .• West· 
field, NJ 0709G. 

ESTEY RHO Olt6AN: FULL AGO SncIFI· 
cation. two muuals, 32 not •• foot pedal. eight 
ranb. fullv elect,ic. In 900d condition. in • 
cluding bench. Offers end inquiries to: Hal 
Kent, PO 80x 12304, Albuquerque, NM 87120. 

4 ORGANS, ~CH M-4AHU ... u mEY. 10-
nol. pedolboard, II lats .... ds. Spencer crgo
blo, good condition. Kimbell, 3O-note pedal. 
board, 10 sell reeds, complete with Spencer 
blowers, excellent condition. Connsonate AGO 
32·note peda rbOllrd, complete with spllflk.u. 
Needs repairs. Mins"''' Esley electronic 2S • 
.ote pedalboatd. M notes, Mllf-contained, needs 
repairs. Call Sid., Claf'll, 1"14) "94-6747, or 
write PO Sol' 32m, Green Bay, WI 54lD3 . 

MOLLER COhtPONENTS: AUTOMATIC PLAY. 
er Art iste good condil lon S15O. Gothic caWi 
work ook . ilh display pipes 6a2Ox13 feet hiQh 
good condition $5SG. Horp needs leother, 
otherwise good condition, $900. Two torms $25, 
Bill Kohut (312) 639·4700 evenings. 

".NOTE REISNER SWITCH, NEW. $'2O.ao. 
f",o 61·nole monuols with contact bon. new 
~evdops and ne. cheeb and slips of unfinished 
solid birth, $100.00. Moller lWall shades .nd 
action, small, $75.00. One 61·note rebuilt 'rod:e, 
manuol with noW keytops .nd cheeks .nd slip 
of unfinished lolid birch, $35.00. 16" bourdon, 
Autin, mtall scale, II pipes, missing B, no 
(ut, S25.oo. (312) 52'f·1901. 

@~ 

DElAWARE ORGAN COMPANY, INC. 

252 RD",on Av •. 

Tonawonda, New Yor. 14150 

(716) 692-7791 

MEMSEII ...... 0 ..... 

ORGAN KITS 
Tho ultimate In dalgn & IOtInd 

DEMO RECORD & 
BROCHURE $1 .00 

• 32' - 16' Electronic pedals lor P'P" 
• Ie Capture combination actJon 

.~ 5112 Arnopota Of. . _ •• _.. san JoN, CA 1S128 

FOR SAlE - MISC. 

C. •• FISK T· sHIRTS AND SWEATSHIRTS. 
Handsome photo.silbc.reen of four ·manual Har· 
Vord ofQon. $nany T·shiril ($5J in gord, Ii;ht 
blue, ",hif. ",tno.,.,. trim, (na.,.,. printing); crim. 
son. 9reen, novy, (",hit. printing). CO'Z'f' sweat· 
shirt. ($a) in vermillion, denim, green, naV'(, 
(white prialing,. Sites: 5 M L XL. Minimum 
$1 postage & handling. Send ehec.k or moner
order to Charle, Nazanan, 107 Granita Sf .. 
Rockport. MA Ol'lbb. 

WOOD PIPES, NEW, UNVOICED, I' STOP· 
ped ",ood" ".1/4 r SoI/4. 61 pipel, mahogany, 
lacquor finish. Cops screwed on, foctholes 
bored, ",ith pipe feet. Voicing available. $500 
each let or $S,IXIO for II seh. Americon Orglln 
Supply Co., 4121 Solilh Sidh St., Mil ..... ukee. WI 
!il2ZI. (414) -t83·)()46. 

PIPEWOIK FROM ESTEY, AEOLIAN, HUTCH. 
in9s, Casavant organl . SASE for lid . No ship. 
ping. l. W. leonard, 17 Winnicooalh 51., 
Laconia. NH on"'. 

WURllTZER MARIM.... EXPOSED PNEU· 
matics, <41·not.: Moeller Ige. ~Io melal bar 
harp, "9' no'e: Wurliher piano. PO 8011 I, 
Orange, CA 92666. 

KIMIALl: I' TU." &I, 10" WP $lDO; ,,' 
tibia w/chest $250; )r chest (tibia, vOJ:, 'rum· 
pet) $350: 4r chest (nt. diap, kinura, violin) 
$400: triple valv. regulalor $ISO; Spance, blow. 
er 2 hp 5" wind $ISO. W. E. Tabor, 1111 Oakes 
Road, Brecksville, OH +U"I. (21&) 52£.&347. 

ORGAN PARTS-IEASONAILE: LOW PRE$. 
IUro. Casavant principal ond octave, $45 each. 
4' Gomthom, $75.8' Melodia, $35. 4' Rohr Rute, 
$40. 2' Block Flule, $100. (new). I" 80urdon, 
$30. 8' Gamba, $20. 8' Aeoline, $20. 8' Clarinet, 
$30. Manv sels of treble pipes. SI2.50. Mod of a 
thru·manuol console. $85. New Klann muual 
with 18 didllr1. $100. Podo'llboord ",ith .... lo'IY and 
switch stack. $45. 2+1 Reisner type 601 magneb, 
lob of organ cable. (new) swell Ihades, etc.. 
Several almost ne'" pedal cfflOt chosts, $30 
each. Borion high pressure chest. Capture com· 
bc:Jn. Wm. WagltClr, Box 685. Cascade. CO 8090'1. 
(303) S98.-4BB1. No coiled, please. Write for list. 

0 Sine. 1906 
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51.. Sgmto/ of Qua/if,! 

~ JEROME B. MEYER & SONS 
P an so. AUSTIN ST. 
E 

MILWAUKU. WIS. 1J207 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So. DetroIt Ave. 

Toledo. OhIo 43614 

419-382-6761 

~ ;r y 

" n. 

J, H. & C. S. ODELL & CO., INC. 
82-14 MornHt,fldo Ave., Yonk.n, New York 1D703 

Q 'Z E ONE HUNDRED & EICIITEEN YEARS o . fII A 1859-1977 
• • 0 R Five Ceneration. buildinll Odell Orllan. 
'8&9 s 914 Yankers 5-2607 

WFBenzenof5Co. fiim ~tmttl! 
riPE ORGANS 

ReItontio ... Daip. .5eMce 

New Organs - AdJil;otts 
Tuning - Repllirs - Rebuildi", 

138 Woodbury Rd., 
HicksviUI!, L.I. N.Y. 

516-681-1220 IOU Roaaoke RCWld 

ORGAN SERVICE· J. E. Lee, Jr. 
KNOXVILlE, TENNESSEE 3n01 

".2061 

Tuning .. MaIntenance .. Rebundtng 

Conou"" ... 

(%16) ~9396 Oneluol Heip1&. ow. 44111 

2Jurl.am & eompan,! 
BUILDING AND SERVICE 

P.O. aolC 2125 
Tallaha, .. o, Fla. 32304 

(904) 575-2001 

27 
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Murtagh -McFarlane 
99 CLAREMONT AVENUE 

Robert Anderson Robort Baker 

Jerald HamU'on Gerra Hancaclc 

EUROPEAN ARTISTS 

AVAILABLE 1977 

SPRING 

Guy Bavet 

Peter Hurford 

Susan londale 

Gillian Weir 

Heinz Wunderlich 

FALL 

Martin Neary 

Rent! Saargin 

OTHER AVAILABILITIES 

George Baker 

Herman Berllnsld 

Susan ingrid hrrtl 

Marilyn Keiser 

Daniel Roth 

Wolfgang RUbsam 

GardOll a .... Grady WlllOn 

Richard For ... , Woad. 

Ranald Wyatt 

NEW YORK, NEW YORK 10027 212-864-0850 

Charles Benbow David Craighead Ray Ferguson 

Wilma Jensen Joan L1pp1nco" 

Marllyn Mason Donald McDonald James Moeser 

Karel Paukert Frederick Swann Donald Suthe,lond 

William Teague Ladd Thomas 

John Wea.e, William Whitehead 


