THE DIAPASON

AN INTERNATIONAL MONTHLY DEVOTED TO THE ORGAN, THE HARPSICHORD AND CHURCH MUSIC

Sixty-Eighth Year, No. 12 — Whole No. 816

ISSN 0012-2378 v

Charles Tournemire &

by Robert Sutherland Lord

The Sept Cherale-Poémes d’Orgue
pour les sept paroles du Xrist (Opus
67) by Charles Tournemire is an un-
deservedly neglected masterpiece of
twentieth century organ music.'! Upon
the publication of this work, Olivier
Messiaen wrote, “These seven pieces
are a direct expression of a powerful
originality at the service of a profound
faith.™ The composer gave the first
performance on July 6, 1935 at the
Basilica of Sainte-Clothilde in Paris,
Over forty years later the entire com-
position is rarely heard altheugh the
fourth and seventh words are occa-
sionally played.

Tt is time to acquaint musicians not
only with this work but also with its
composer. As is generally known,
Charles Tournemire (1870-1939) was
a devoted student of César Franck and
later (1898) succeeded him as organist
at Saint-Clothilde. For many years he
also was professor of chamber music
at the Paris Conservatory. It is less
well known that he was a strong con-
tender for the appointment as professor
of organ—a position subsequently fill-
ed by Marcel Dupré. As a composer
of organ music Tournemire is best
known for his monumental P'Orgue
Mystigue—liturgical settings for fifty-
one offices of the church year® His
contemporarics also remember him as
a magnificent improviser- -some say the
greatest of his day.” Among the regular
visitors to the organ tribune were his
former assistants, Maurice Duruflé and
Daniel-Lesur, Olivier Messiaen, jean
Langlais, Norbert Dufourcq, Gaston
Litaize and Jehan Alain.

Toumemire was a prolific composer.
In addition to organ, piano and vocal
works, he wrote symphonies, oratorios,
operas, chamber music and a passion.’
Regrettably, many of these works have
never been performed or even pub-
lished, A profoundly mystical Roman
Catholic faith permcates most of his
music. e often chose ethical or spir-
itual subjects for his operas and sym-
phonies. One of his favorite subjects
was the life of Saint Francis of Assisi.

Still at the center of such a diverse
musical life was his beloved Cavaillé-
Coll organ in Sainte-Clothilde—an in-
strument which was enlarged in 1933.
He held in high regard the arst of the
liturgical organist and at the end of
his life he planned a book to be called
De la haute mission de lorganiste a
Péglise (On the High Mission of the
Church Organist). He was not patient
with those organists who did not share
his religious convictions. He wrote,
“La musique d'orgue d’ou Dieu est
absent, est un corps sans ame.” (“Or-
gan music where God is absent is a
body without a soul.”)

Therefore, we must not forget, as

Messiaen has pointed out, that the
Sept Chorals-Poémes is first of all a
profoundly religious expression. Each
piece is inscribed with the Latin ver-
sion of one of the raditional seven
words:

I. Pater, dimitte illis; nesciunt einim
quid faciunt.

I1. Hodie mecum eris in Paradiso.

IIL. Mulier, ccce filius tuus. Ecce
Mater tua.

IV. Eli, Eli, lamma sabachthani.

V. Sitio.

VI. Pater, in manus tuas commendo
spiritum meum.

VII. Consummatum est.

The texts themselves do not appear
in any one source but are a composite
of several passages from the Gospels.
However, there is some question re-
garding Tournemire’s arrangement of
the sixth and seventh words. Luke
(23:46) records the last words of
Jesus as “Father, into thy hands I
commend my spirit.” On the other
hand, John (19:30) says that the last
utterance was “It is consununate.”™ In
an article on the “Seven Last Words”
in the New Catholic Encyclopedia,
John's text is given as the sixth word
and Luke's as the seventh.” Both Hein-
rich Schuetz and Joseph Haydn in
their famous settings of these texts use
this latter order. Charles Gounod in
his Sept Paroles du Christ sur la Croix
(1855) follows this same scquence.
However, Théodore Dubois’s Sept
Paroles du Christ (1867) employs the
same order as Tourncmire. It may be
artistic license.

This study reports for the first time
on two special sources from Tourne-
mire’s library (now in a private collec-
tion in France). One is the composer’s
bound copy of the published version
of the music, The other is the original
manuscript which also includes the
dates of composition and a source of
inspiration for the music.

Each of the Sept Chorals-Poémes
was published in a separate fascicle,
Toumemire’s copies are bound into a
single dark red leather volume with
gold lettering on the spine. The book
is in excellent condition with no addi-
tions or corrections although there are
a few variant readings in the manu-
script version. This score was probably
never used for performance.

The original manuscript, on the
other hand, contains many pencilled
reminders undoubtedly intended for
the first performance.” Each word is
in a separate fascicle. The music is
beautifully copied as are all of Tous-
mire’s manuscripts. He was fond of
writing the notes in purple ink with
the performing instructions such as
registrations set off in red ink.

(Continued, page 4)
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New Information About
The Seven Words of Christ Mozart's Clockwork Pieces

on the (ross

by Hans Haselboeck

Duting his lifetime, Wolfgang Ama-
deus Mozart demonstrated a special
interest in the organ: his father, Leo-
pold Mozart, had himself been a first-
rate organist, and both of them missed
no opportunity to sec all the notewor-
thy organs which lay along the routes
of their concert tours. Church music
duties constituted another factor which
enforced a constant interaction with
the organ.

That Woligang Amadeus Mozart
nevertheless wrote no organ works is
explained by the musical practices of
Catholic liturgy: the essential liturgi-
cal chants, the ordinary and propers
of the feast days of the time, were per-
formed by the choir. There was no real
place within the Mass for the organ
to be prominent and independent. The
arganist merely had to provide intona-
tions for the individual chants and
then to play organ continuo in the
orchestra.  The interludes, normally
short, had to be strictly matched to
the timing of the liturgical acts, and
were therefore usually improvised.

Nevertheless, we have three compo-
sitions for automatic organs, all from
the last period of Mozart's life. The
interest of organists has always been
drawn to them, and they are the sub-
ject of the present study.

THE COMMISSION

The three clockwork pieces, K.594,
G608, and 616, werc commissioned by
the owner of an art gallery, as back-
ground music for his exhibits — name-
ly by Joseph Deym-Miiller (1750-
1804}, one of the most interesting per-
sonalities of Vienna's culiural life in
the closing years of the eighteenth cen-
tury.

Count Josef Deym von Stritetz —
his more complete name — came from
an old and noble family in Bohehia.
During his military service he was in-
volved in a dual in which his opponent
was killed. Deym then took flight all
the way across Europe to Holland,
where he adopted the name Miiller

(Continued, page 12)



This month, Music/The A.G.O.-R.C.C.0. Magaz'ne celebrates it tenth birth-
day and congratulations are in order. A decade’s survival these days is note-
worthy, and the first years of any new venture must be the most difficult. Even
though the current numbering is Vol. 11, the first issue appeared in October
1967, when Alec Wyton, then national president of the AGO, had the following
te say concerning the new publication: “We are at a milestone in the history
of our Guild, It is many decades since the American Guild of Organists voted
to send its news and the subscriptions of its members to Mr. Siegirid Gruen-
stein's Diapason. That relationship was mutually valuable and we want, on this
significant day, to wish The Diapason every good thing in its continuing inde-
pendent life.”

Despite such wishes, the parting of ways was not pleasant and friends became
enemies over it. Viewed from the perspective of a few years, there were un-
doubitedly truths on both sides of the issue: whether the Guild should establish
and finance its own publication which could then be made totally responsible
to the wishes of its members or whether it should continue the less expensive
arrangement of having the older magazine as the official journal when, as some
felt, its editors were not sufficiently responsive to the group. Editorials and
letters to the editor of that period reflect conflicting viewpoints. A number of
prominent persons of whom history has now made fools predicted that The
Diapason would cease publication within a short time. That a later editor can
write this editorial is proof that the magazine did continue its “independent
life,” but “every good thing” did not come for a while.

With the umbilical cord severed, The Diapason was forced to trim unneces-
sary material (including a fair amount of chapter trivia) and make its own
way. Alter some tentative years, however, it began to find its new course.
Today, I think I can honestly say that it is a better magazine for having had
this trial. Indebted 1o no pressure group, it is now possible to be an independent
journal.

Neither the current cditor of Music Magazine nor 1 were in our current
positions when the great schism came, and I see no good reason that we cannot
both continue to do our respective jobs, for the good of our mutual public.
There is certainly more vital and interesting material to be published than
either can do alone, so it would appear that there is a raison d’etre for both
the offictal journal and the independent one.

Happy Birthday, Music Magazine—may we both continue and prosper!

jn 3/u‘5 jddue i

This month, we call your attention to two interesting and unusual feature
articles. Robert Lord’s writing on Tournemire, in addition to providing informa-
tion on a large-scale work which ought to be better-known, serves as a reminder
of how little most of us know about a composer whose name is familiar to
every serious organ student. Tournemire—the link at Saint-Clothilde between
Franck and the present—is known today only as the composer of POrgue Mys-
tique, or so it seems, yet his influence on many of the organists and composers
of today is not to be underestimated.

New material about the standard literature, especially when it refutes pre-
viously-held assumptions, is always important; this is what the distinguished
Viennese performer-scholar Ians Haselbdck has produced in his Mozart article,
He has based his work on documents from the composer’s own time which
have only recently come to light, It should be noted that the original German
version of the article was written especially for The Diapason before other
articles on Mozart appeared recently and in no way represents a duplication.
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conducted by Gerre Hancock. Hark the
Herald Angels Sing; plainchant: Hodie
Christus Natus cst; God Rest You Merry;
Wishart: Alleluia, a New Work is Come;

brew cantillation, the Sybil's prophecy,
Gabriel's prophecy, readings from Ol
Saxon and Chaucer, and various anony-
mous scitings of conductus, clausula,

Joubert: Torches; While Shepherds
watched their Flocks; Infant Holy, In-
fant Lowly; Howells: Here is the Little
Door; O Come all ye Faithful. Sterco
recording available from Music Office,
§t. Themas Church, 1 West 53rd St.,
New York, NY 10019 ($6.00 { $1.25
postage),

Two more contrasting Christmas recordings could hardly be imagined, each
exceptional in its own way. The sound of the St. Thomas cheir is known from
recent ICO appearances, but it is even more beautiful here, with full choir heard
in the resonance of the church. The music ranges from well-known to unfamiliar;
discrect organ accompaniments contrast with a cappella passages. Texts are given
and the record has effective presence; readings are paced as at a service—the only
better thing would o be there in person. Note that this is last year's disc, but it is
worth scarching for. The Nonesuch record features unusnal works in colorful
performances; an interesting collection of instruments is wsed, and Eastern influ-
ences are deflinitely present. The conductus ddest sponsus, which makes use of
shawms and percussion, is especially arresting. The readings in languages only
semi-intelligible to 20th-century ears are fascinating. Both records are highly
recommended. =Arthur Lawrence

hymns, landa and organum, from Span-
ish, French, Franco-Provencal, German,
and Italian sources of the 10th-15th cen-
turies. Nonesuch sterco H-71315 ($3.96).
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Competitions

The international organ competition
Grand Prix de Charires will take place in
Charires, France, from August 30 to Sep-
tember 1978. There will be two prizes: one
of 15,000 francs for performance and a
similar one for improvisation. The jury will
consist of nina organists, four from France
and five from other countries. Required
works for the first elimination round. to
be played from memory, are the Bach
Prelude and Fugue in D Major and the
Final from Vierne's Sixth Symphony: at the
second round, Buxtehude Prelude and
Fugue in F Minor and Litaize Prelude
and Dance Fugue will be required. Music
is permitfed for the final round, when
confestants will play specifed works by
Bach, de Grigny, and Messiaen, as well as
a choice of works by Saint-Saéns, Franck,
[Further details are
available from the Secretariat du Grand
Prix de Chartres, 75, rue de Grenelle,
75007 Paris, France.

Vierns, and Dupré

The Gruenstein Memorial Contest for
women crganists under the age of 30 has
been anncunced by the Chicago Club of
Waomen Organists. The preliminary contest
will be judged from tapes and the top four
winners will appear in person on May 20,
1978, at the Evangelical Lutheran Church
of St. Luke, in Chicago. The winner will
receive a monetary award and a recital
appearance. Contest details and applica-
tions may be obtained from Mrs, Vera S.
Flandorf, contest chairman, 4885 North
Paulina Street. Chicago. IL 60640.

Joseph Kimbel, student of Dr. James
Boeringer at Susquehanna University, has

been named the first winner of the an-
nual Violetle E. Cassel organ scholarship
awarded by the Harrisburg Chapter AGO.
The 1978 competition will be held in Feb-
ruary or March: further information for
interested persons of the area is available
from W. Purnell Payne, 217 16th St., New
Cumberland, PA 17070.

Establishment of the Holtkamp Award
and the {irst annual competition for com-
pesers of organ music has been announced
by the University of Hartford's Hartt Col-
lage of Music. The contest will be haeld
annuelly in conjunction with the Interna-
tional Contemporary Organ Music Festival,
founded in 1970.

Judges for the initial contest will be
William Albright, Donald Harris, and Vin-
cent Persichetti. A prize of $300, given by
Walter Holtkamp, will be offered, as well
as publication of the winning composition
by Hinshaw Music Company and per-
formance at the 1978 festival. The win-
ning composer will also bs a quest at the
{estival. Requirements for the contest will
differ each year; for 1978, the composi-
tion must be an organ solo of less than
I5 minutes duration capable of being per-
formed on a wide range of instruments.
The composer must have besn barn on or
after August |, 1947 and the piece must
not have been published or accepted for
publication. The deadline for entries is
Februsry 15, 1978. Furthar information
and application forms may be received
by writing John Holkz, chairman, Inter-
national Contemporary Organ Music Fes-
tival, Box 400, University of Hartford,
Hartt College of Music, 200 Bloomfield
Avenue, West Hartord, CT 06117,

THE DIAPASON



IG0 Reviews

T'o the Editor:

Congratulations on the expert cover-
age that you personatly gave to the
ICCG held last Auwgust in Philadelphia
and Washington, D.C.

There seems to be some misinforma-
tion about who really built the organ
at Girard College. I'm most familiar
with the circumstances of who built this
organ and its geperal history. Many
years ago [ spent a great deal of time
with Mr. Larry Mogue of the Ernest
Skinner company. At that time we were
both cmployees of the Acolian-Skinner
Organ Company. Mr. Mogue, at the
time of the Girard organ episode, was
conflidant, traveling companion, and in-
stallation foreman for Ernest Skinner.
This organ was sold, huilt and installed
under the personal direction of Ernest
Skinner himself. It is truly one, if not
the last, completely designed Ernest
Skinner organ. This is brought forth,
not at all to denigrate the great in-
flucnce that G. Donald Harrisen had
upon this company, but this came a
lLittle later.

Four years ago, the Burger and Shafer
Organ Company of Findlay, Ohio, was
contracted to do several tonal and me-
chanical improvements to this fine in-
strument. It was at this time that I
conceived of hanging the Tuba Mira-
bilis (25" wind) upside down 1o the
great enhancement of its tone, and
the direet egress into the room is cer-
tainly stamning in its effect. 1 was
rather disappomted that we were given
no credit for the extensive tonal work
we did on the organ in the ICO bro-
chure; perhaps it was an oversight, how-
ever, we did spend the better period of
a year on this great instrument and
were very proud to hear the results of
our efforts consummated in a splendid
recital by Dr. George Thalben-Ball of
the Temple Church of London.

Sincerely,

J- David Burger
Findlay, Ohio
To the Editor:

I have read my September issne of
THE DIAPASON from cover to cover
and was very impressed with the reviews
by Gustafson and Lawrence. As a Cana-
dian [ was proud to be there and hear
what Canada had 1o offer in the ficld
of church music both for choir and
organ. Raymond Daveluy has certainly
proved himself as a top international
recitalist and his recitals at The Om-
tory in Montreal are ones that you don't
miss when you are in the city. The

Letters to the Editor

Festival Singers of Canada 1 consider
were probably the highlight of the 1CO
and what a finer place to have such a
beawtiful performance than at The
Cathedral Basilica of S5. Peter and Paul
in Philadelphia. Such splendid sound
and inspiring feeling came from the
gallery from a group of top professionals
conducted by the great Dr. Elmer Iseler,
As a Canadian, it was our day at }CO.

Yes, one cannot overlook the poor
organization of 1CO, the heat and tire-
some humidity, the long bus rides, the
long linc-ups at the hotel restaurants,
and so on, but let us stop for a minute
and think of all the interesting things
and fine musicians we heard. With high
inflation, travel expenses ctc. I con-
sidered myself very fortunate to be able
to attend 1CO with my fellow Canadians
and American friends and at the same
time renew friendships and exchange
ideas. God bless those that have the re-
sponsibility to make all the arrange-
ments, contact the recitalists and look
after problems galore once the activities
started for the week. Hopefully at the
next ICO there will be more music and
organ companies represeited at the ex-
hibits which at this one was disappoint-
ing. Where was everybody? 1 am amazed
how many organ companies were not
there,

Organ conventions are onc of the
highlights in our work, to refresh our
minds and souls, to bring things into
proper prespective. The ICO *77 en-
abled us to hear many fine people
play, conduct and sing. May we see each
other again soon either in Seattle (June
'78) or Kitchener, Ontario (August '78) .

Sincerely,

Ross R. Stretton
Dunnville, Ontario

Coe College Skinner

To the Edaor:

In reply to Mr. Maple's letter of the
August DIAPASON, 1 wish to suggest
that the E. M. Skinner in  Sinclair
Chapel on the Coe College campus in
Cedar Rapids, Iowa is not as hopeless
a#s he has supgested. The organ was
originally designed for a barn structure
municipal auditorium which has long
since Dbecome useless. The organ was
designed for such a cvern and had to
be altered for the acoustics of Sinclair
Chapel.

In the mid-fifties Wayne Dirkson of
Freeport, Tll. removed the Skinner or-
gan to the Coc Chapel. At that time
Mr. Dirkson had some of the ranks re-
voiced at Reuter Organ Co. Under Mr.
Dirkson's direction the organ really
never lost jts Skinuner quality, but was
improved for the building it was lo-
cated in. To my recollection there arve
still most of the fine old Skinner solo
stops, including a large scaled Ophicleide
in the pedal division. What more could
one ask for in a romantic Skinner?

Unless there have been some recent
drastic changes to the organ, under Mr.
Dirkson the organ, as I recall as a stu-
dent, was undoubtedly the best organ
going in Cedar Rapids, I suspect if the
organ students are running to local
churches it is not because the Coe Col-
lege organ has a principal and mixture;
it is that the organ is considered to be
too romantic and not a box of whistles.

Sincerely,

Phillip L. Baird
Henderson, Minnesota

To the Editor:

Since mine are among the toes stepped
on, I'm squealing a protest to Howird
Maple’s letter in August’'s DIAPASON,
which says in effect that it's ok. to
1estore old Skinper organs for compari-
son purposes but that what was done
to a 1932 Skinner organ in this city was
execrable,

Some misstatements need correction:

No. I: "tossing cvery f[at sounding
rank out the chamber door to make
room for a load of screaming mixtures,”
Only one fat rank was taken out (and
stored) , the First Diapason (the Second
Diapason stayed) , and in its chest went
a T'rumpet from another organ of the
same vintage. The Grea originally had
no mixture, so a 3-vank one was installed
on a new chest. The original diapason
chorus is still there: 16°, 8, 4, twelfth,
and fifteenth,

No. 2: "Out went the Solo Tuba on
2kinch wind and in went the mixtures
and principals in hopes of brightening
the ensemble a bit.” The Solo Tuba is
stilt there, but on reduced wind from
what it was in is original giant audi-
torium, ‘L here was a whopping, rautling
Tromba 8 in the Great, and because of
the wlocation of the organ it was put
into the pedal division 30 feet away
from the Great organ, The Tromba was

removed aud its chest used for a 3-rank
mixture for the pedal, which had none,
and for the top 12 of & diapason from
that same other SKinner organ from
which the trumpet came. Also from this
organ a 4" principal was installed in a
vacant Choir chest, chiefly for tuning
purposes, and a tierce in another vacant
Choir chest. Al these pipes came from
the Skinner organ of the same vintage
and were carefully voiced.

No. #: “The resulting choruses are so
disjointed and overall balance so un-
usable that students now vun to local
churches for practice on more recent
and manageable instruments.” Except
for the Great mixture, the Great dia-
pason chorus is the original one, and
the Choir flute chorus is the original
on¢, Noue of the present choruses drew
any complaints from such recitalists on
the organ as Leonard Raver, Clyde Hol-
loway, and E. Power Biggs cven when
divectly quizzed on the subject. The in-
strument continues to function and per-
form with colorful rcsults, and it con-
tains all the original leathers and other
patented Skinner materials,

No. 4: “The Skinner is once again
collecting dust, and the city is lefu with-
out a1 single notable organ from this
era.” Out of the present 60 raoks, 8
are not Skinner (6 of these in mixtuyes) ,
and 45 ranks are the original 1932 Skin-
ner. Don’t these make a “notable organ
from this era?” Can't students derive
some valuable experience from perform-
ing on n?

Sincerely,

Elcanor Taylor
I'rof. Emeritus of Organ, Coe College
Cedar Rapids, Towa

Women Performers
Ta the Editor:

In respanse o the letter (DIAPASON,
Scptember, 1977) by R. Rice Nuiting
regarding the low percentage of leader-
ship roles played by women in this
year’s regional conventions, we submit
that neither statistics nor available fig-
ures can always el the whole story.

For the All New England Regional
Convention, five of our first-choice ma-
jor participants  (performers/speakeys)
were women, four of whom declined our
imitation. We conclude that well guali-
fiel women are not overlooked Dbut
ruther are overbooked.

Very traly yours,

Richard Cafiey

All New England
Larry Allen

Program Committee,
Regional Convention
Hartford Chapter AGO

Reviews .

Music for Voices
and Organ

by James McCray

The reviews for this month provide the
reader with choral music for special oc-
casions which include: wedding, funcral,
communion, processional, harvest, and
prayer response. Church choir directors
are often faced with the task of select-
ing choral music for these sitnations,
and the works listed below offer new al-
ternatives to  the music traditionally
heard.

WEDDING

Benedictio nuptialis. Richard Felciano,
E. C. Schinner, No. 2318, 40¢, unison
chorus and organ (E).

Felciano is rapidly establishing him-
self as a leader in sacred music. Many of
his compositions employ recorded tape
sound sources or organ. This setting
may be sung as a solo for medium voice
or with chorus in unison. The music
is beautiful, with fine writing for both
the voice and the organ which has spe-
cific registrations listed. The music
builds to a large climax and them, after
a simple recitative-like area, returns to
the opening material. It is recommended
for those directors sceking a contempo-
rary yct moving, expressive setting for
a wedding. Because of the traditional,
Old ‘I'estament text, it may not be suit-
able for some modern liberated women.
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FUNERAL

Dirge; Thou Knowest Lord, the Secrets
o} Our Hearis; Canzona. chrg Purcell
(1659-1693) , Concordia 97-5376  (full
score $3.00, choir score also available),
SATB, organ with 2 trumpets and 2
trombones (E).

Written in the fast year of his life,
these three brief picces were originally
composed for the lavish state funeral
of Queen Mary, The solemn four-part
homophonic choral movement is framed
by a dirge and canzona for brass quar-
tet. The choral music is very casy and
may be sung unaccompanied although
an optional organ part (reduction) is
provided. The dirge is brief and was
sounded as processional music before
the royal chariot. The canzona is longer
and more contrapuntal; it was played
in Westminster Abbey after the anthem.
This material is most appropriate for
a funeral or could be used in a Sunday
service as well.

COMMUNION

Bread of the World. Thomas McLel-
land-Young, Novello and Co., 20155,
SAB and organ with soprano solo (M).

This is a remarkable short anthem
that has an effective sensitivity to the
text. None of the parls are especially
difficult, because ol the skillful writing.
There is dissonance, particularly for the
soprano soloist against the undulating
parallel-fourth  organ  background, At
one point the sopranos must divide into
three parts and the altos into two as
the climax of the anthem is reached.

. . Choral Music and Books

This is a work that is highly recom-
mended 10 church choir direciors seek-
ing a poignant, bitter-sweet musical set-
ting for communions.

PROCESSIONAL

Processional  Psalm, Richard Proulx,
G.LA. Publications, G-1750, 30¢, high
and low voices, four handbells and solo-
ist (cautor) (E).

The composer points out that this
processiontal is intended for use with
whatever choral resources are available
and that any vecal combination may be
used. The first two lines are sung at a
distance from the congregation. The
antiphon then follows. It is sumg three
times, with each preceded by a separate
responsorial chant between the cantor
and the choir. This has a wonderful
festive spirit and the top choral part
could be printed in the service bulletin
(program) permitting the congregation
to join in the performance.

HARVEST

Thou, O God, are praised in Sion. Ian
Hare, Oxford University Press, A 300,
53¢, SATH and organ (M+).

This harvest festival anthem has good
organ writing, changing meters and
tempi, interesting harmonies and choral
writing that sounds difficult, but is
within the reach of most church choirs.
Cften the chorus starts in unison and
maves to an cxpanding twe-part melis-
matic phrase that is based on scconds.
The two-part areas sometimes occur ias
S/Tand A/B. There is good solid writ-
ing in this attractive anthem for the
fall.

PRAYER RESPONSE

The Lord’s Prayer. Halsey Stevens, Mark
Foster, EH-11, SATE and organ (M+).

Stevens has provided a Jovely new set-
ting of this traditional wxt. The choral
music is merely doubled by the organ
and everything moves in block chords.
There are some mild dissonances and
brief moments of divisi in some of the
parts. It is an effective and wmunsical set-
ting which would be of value as a pray-
er response or even as an anthem.

New Choral
Bibliography
by Victor Weber

James D. May: Avant-Garde Choml
Music: An Annotated Selected Biblio-
graphy. Mctuchen, New Jersey: Scare-
crow Press, 1977; 258 pp. $10.00.

My concern for the avan!-garde began
in a dream: no, not a nightmare of dis-
sonance, but rather a visien of a world
where there is no dissonance, where con-
sonance is said to reign in splendid
majesty. I had died, and was standing
at the gate to Heaven. The Grand In-
quisitor asked me what my passion had
been in life, and [ answered that 1
had been a choral musician. His eyes
brightened, as he asked what 1 had
done to acquaint the world with the
music of a well-known composer of

(Continued, page 14)



Charles Tournemire
(continued from p. 1)

There is no dedication on the manu-
script, although the published version is
inscribed to Ernest Mitchell, a prom-
inent American organist who worked
for many years at Grace Church in New
York City. Earlier, Toumnemire had
dedicated to him Office No. 30 of
I'Orgue Mystigue. It would be interest-
ing to learn more abowt Tournemire’s
acquaintance with Mitchell as well as
with other prominent American organ-
ists to whom he dedicated works such
as William Carl, Lynnwood Farnam and
Carl Weinrich.

Tournemire began to compose the
Sept Chorals-Poémes on  Febroary 9,
1985, and completed the work seven
weeks later on March 29th. He did not
compose each word in order but rather
began with the fifth word. We shall
try to explain the reasons for this later.
The dates and order of composition
follow:

Word \' completed February 15, 1935

Word VI completed February 22

Word VII completed February 25

Word I completed March 9

Word II completed March 16

Word 111 completed March 23

Word IV completed March 29

1 do not believe that these works re
sulted from improvisation such as Mayx-
cel Dupré reported for his Chemin de
la Craix.'' Prior to beginning ['Orgue
Mystigue, Tournemire had spent much
time studying the Gregorian  chant,
reading studies on the liuugy and cven
prepared a skewch book.'? There is a
hint of similar preparation at the end
of the seventh word where there appears
a quotation aitributed to Maonsigner
Gay. While the musical significance of
this passage will be discussed later, our
present task is to identify the author and
its source, Unfortunately, no works by
this author vemain among Tournemire’s
hooks. However, over twenty religious
books by Monseigneur Charles Gay
(1882-1985) are listed in the catalogue
of the Bibliothéque Nationale in Paris.
Many of his books appeared in numer
ous reprints atiesting to his popularity
as a religious writer especially during
the early twenties. While the source of
the quotation has not been located,
the lhiterary style suggests that this is
our missing author.

On February 8, 1935, the day hefore
he began to compose, Tournciire ac-
companicd by his wife visited the Cath-
edral of Beauvais. He did not go there
to study any particular work of art
which might portray the passion of
Christ. Rather, he wanted to meditate
in the magnificent Gothic choir of that
cathedral — an architectural manifesta-
tion of his ardent Cathelic faith. He
bought a post card as a souvenir of
his pilgrimage. On it he noted his visit
amd its connection with the Sept Chor-
als-Poémes. (See illustration) .'? He al-
so tecorded his visit on the last page
of the manuscript.

Why did Tournemive begin with the
fifth word — “I thirst?” The dramatic
arrangement of the seven words pro-
vides one possible answer. The first four
words show the conflict of Jesus as man.
‘The last three suggest the triumph of
Jesus as God. ‘The first word — one of
forgiveness — is directed toward his ex-
ecutioners. The second cxtends the
promise of paradise to the penitent
thief. The third addresses his mother
and his beloved disciple, John. The
fourth word, reaching the climax of the
human struggle, “is addressed to God
— “Why hast Thou forsaken me?” After
this agonizing cry of lamentation, Jesus
is reconciled to the will of the Father.
The last three words prepare for the
end which Jesus as God had accepted.
Artistic reasons justify ending with Con-
sununatum est. Thus, Toumemire's mu-
sical climax occurs at the same time as
the dramatic high point in the fourth
word.

There is another veason which
strengthens the logic of beginning with
the fifth word. In my opinion Tourne-
mire was searching for a musical idea
evocative of the divine love of Jesus.
He planned to use this theme through-
out the entire work to provide spiritual
and musical unity. We shall identify
this cyclical theme as the “thirst” mo-
tive because it is derived from the first
six measures of the principal theme in
lhcI fifth word — “I thirst” (Example
1.4

4

posing the Sept Chorals,

This thirst motive contains two poetic
ideas. "The first, moving in half stepr,
expresses the sorrow and pain of Jesus'
human struggle. The second, a scalelike
gesture ascending toward the heavens,
symbolizes the divine nature of Jesus.

Before  discussing  each  individual
word, we need to understand the mean-
ing of choral-paéme. Obviously, cach
picce evokes the spirit of the particular
world. However, the word choral has
several mausical definitions which cause
confusion not only in English but also
in French.'* It can refer cither to a
Lutheran chorale tune or to a plain
chant. As will be seen, Tournemire also
uses it to describe organ secttings of
chorales by early German baroque mas-
ters. However, Franck in his Trois
Chorals used no pre-existing tunes, This
new dimension of the term is discussed
by Tournemire in his Préeis d’éxécution
de registration et d'tmprovisation @
l'orgue.'®

The highest expression of organ
music is manifested in the chorale

[choral]. The refined style which flows

through it assigns to it a place apart.

It is not only a question of writing:

the import s more elevated, It is

the state of a particular soul. From
the instant the composer enters in
this lcm{nlc perfumed with incense,
he feels himself penetrated with dig-
nity. His praying [orante]'? soul is
filled with clarity. We witness this in
the works of Scheidt, Pachelbel, Bux-
tchude and J. 8. Bach — simple chor-
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Postcard morked by Tournemire, commemorating his visit fo Beouvas Caothedral prior to com-

We see there without any doubt the
origin of the vast conception of
Franck — the “Latin” chorale — more
su}:plu than the Lutheran melody
[chant].

The chorale secemed to have given
all. Then, after a deep sleep of about
one hundred and forty years, a bold
enterprise marked a very important
epoch in the history of the most ex-
cellent music. This is the mixwre of
two forms of principal interest: The
chorale variation and the Beethoven
fantasia  (from the late quartets).
This genial fusion resulted in the en-
larging of developments around the
chorale.

A new glorious creation had just
been born.

‘That new creation was the “vast con-
ception” of Franck's in the Trois Chor-
als. ‘The choral, then, has a new mean-
ing: a newly composed chorale or hymn-
like melody which is expanded by varia-
tion and thematic development into a
work of substantial importance. Franck
includes such a melody in each of his
Chorals. Tournemire describes these new
melodies as "Latin chorales” which are
“more supple” than Lutheran melodies.
The typically French use of the word
“supple” is puzzling. Does it refer to
the rhythmic flexibility of the Latin
plain cilaul? Franck reporiedly did not
use plainchant when improvising dur-
ing the office, although the now-out-
dated harmonic accompaniment of the
chant was still taught in the organ

ales, ornamented chorales, chorale «class a1 the Paris Conservatory.'® The
Fantasias. Roman church would not endorse the
/-T\\ /——' —
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Example 1: "'Thirst motive' from first theme of Word ¥

Gregorian  revival  initiated by the
Benedictine monks ar Solemnes  until
a decade after Franck's death. Perhaps
Tournemire injected his own feelings
for the chant when deseribing his teach-
er's music.'”

Therefore, cach of the Sept Chorals-
Paémes will have at least one original
melady having a series ol more or less
balanced phrases similar 10 a chorale
or hymn. These poetically evoctive
themes will be subjected to musical com-
mentary or development. It is this tight-
Iy knit expansion of thematic ideas
within a formal structure which dis-
tinguishes this music from the vague-
ness sometimes attributed to romantic
tone poems, In addition, other melodies
and motives will appear along with the
thirst motive to complete the poetic
atmosphere,

The purposc in studying each of the
<even words is to discover Tournemire’s
plan in his formal designs and to watch
the unfolding of his melodic ideas. Fur-
thermore, the poctic ideas are especially
important for a proper understanding
of the music aithough a certain amount
of caution is required when tying to
explain  these  evocations. Tournemire
scldom  discussed the meaning of his
music. Another important part of the
musical poetry is expressed by the or-
gan sonoritics which Tournemire chose.
I'here is much evidence in support of
the thesis that he coneeived these works
for the Sainte-Clothilde organ. These
works, in fact, must be heard there in
order to fully understand them. That
famous instrument often called “the
Franck organ” might just as well be
known as “the Tournemire organ.” In-
deed, within the history of modern
French organ music, there is an impor-
tant uradition around this instrument.2®

Word 1: Pater, dimilte illis: non enim
sciunt guid faciunt.

And there were led also two other
malefactors with him to be executed.
And after they came to the place
which is called Calvary, there they
crucified him: and the thicves, once
on the right hand, and the other on
the left. And Jesus said, Father, for-
give them for they know not what
they do. But they dividing his gar-
ments, did cast Jots. (Luke 23: 32-
34) 2

This opening picce is the longest and
the most complex of the scries. Heavily
stressed pedal notes cvoke a poelic at-
mosphere suggesting the hammering of
the mails into the body on the cross.
This important portato  articulation,
which will reappear throughout the
piece, then moves into the manuals ac-
companied by a restless sixteenth-note
figure.

The registration emphasizes the organ
ensemble rather than individual sonori-
tics. Opening with foundations 8° and
4, the sound oscillates from softer to
louder intensities throughout the picce
gradually working toward a final ci-
mactic tutti. Sixteen-foot manual foun-
dations help to create a dark quality of
sound.

The frecly invented chorale theme is
the first principal melody. It enters in
the pedal while an ostinato-like per-
cussive articulation continues in the
manuals, A fecling of restlessness per-
vades the announcement of the theme
which is caused by introducing new
countersubjects for cach phrase. First
there are descending major sixths and
octaves; then an agitated series of two
sixteenth notes — the first group slurred;
the second, portato; then dissonant
chords hefore the reappearance of the
restless introductory figures. The melody
does not stay in one range but moves
first from the pedal to the highest voice
in the manuals with progressively louder
sound concluding with the last phrase
once again in the pedal. The organ thus
retreats like a postlude to the poetic
fecling of the opening (Example 2).

This melody which is in the Dorian
mode resembles a chorale. Each phrase
is set off by rests or other devices. The
opening four notes form an important
melodic fragment which returns in the
third, fifth, sixth and seventh phrascs.

After a dramatic pause (m. 38), the
second principal theme is introduced.
It is the thirst motive from the fifth
word. The melodic development of this
idea which follows is interrupted by a
series of tortuous, incisive motives. First

THE DIAPASON



the ascending portion of the melody is
expanded (m. 42) followed by a com-
plete statement (m. 45-47) . Motivic in-
terruptions, derived from the counter-
subject in measure 16, occur at meas-
ures 41 (Example 3), 48 and 50. A sec-
ond and more percussive chordal motive
enters at measures 43 and 52 (Example
4) . These melodic satellites continue the
portato  articulations  already intro-
duced.®?

The overall form consists of a syste-
matic alternation of the two principal
themes which are continuously varied.
The chorale melody rteturns (m. 54)
with agitated portato articulations. Tur-
bulent motivic insertions now interrupt
the chorale climaxing in the last phrase
(mm. 72-79) where the melody appears
in the highest voice and dynamically
intensified by the addition of posiuif
reeds and mixtures.

Without a break, the thirst motive
returns and gradually builds up ten-
sion toward a series oz strident harmon-
ies (mm, 92.94). Then a con fantasia
passage follows based on the second
part ef the thirst motive. For a brief
moment, the restless opening motives
return before the music surges forward
once again with greater momentum,

After a needed breath in the music,
three detached chords are sounded fol-
lowed by an ascending sixty-fourth note
natural minor scale.?” Three times the
chords are repeated followed by an as-
cending pedal glissando (m. 112) . The
melady supported by the full sonority
of the organ drives upward toward the
extremities of the lu:yf;nnrd — a typical
characteristic of Tournemire’s melodic
writing.

The chorale retums in diminution
after another moment of silence. Chro-
matic alterations to the theme give it
more pathos. Utilizing once again 2
variant of the opening material, Tour-
nemire pushes to an agonizing climax
(note especially the chords in mm. 132-
184) before his last statemeut of the
chorale.

A grandiose and now uninterrupted
rendition of the chorale (m. 139) pro-
duces a fecling of triumph over physi-
cal torment enabling Jesus to utter his
words of forgiveness. The second note
of the chorale is changed from A flat to

A natural giving it a strong fecling of
the major mode. For the first time, a
countersubject disjunct cight-note
lcaps in the pedal — is continuously
maintained.

The last two phrases of the chomle
overlap with a triplet variant of the
first section of the thirst motive which
then follows with the full resources of
the pedal division. This motive is
strengthened by removine its lamenting
and painful half steps. The final tutti
is related melodically bhoth to the last
twa notes of the thirst motive (B, A)
and the opening phrase of the chormle.
Two short chords provide an unexpect-
cd ending to the piece.

Word II: Hodie mecum eris in para-
diso.

And onc of those thieves that were
hanged, hlasphemed him, saying, If
thou bhe Christ, save thyself, and us.
But the other answering, rebuked
him saving, Neither dost thou fear
God, whereas thou art in the same
damnation? And we indeed justly, for
we receive worthy of our doings: but
this man hath done no evil. And he
said to Jesus, Lord, remember me
when thou shalt come inte thy king-
dom. And Jesus said to him, Amen,
1 say to thee: this dav thou shalt he
with me in paradise. (Luke 23: 39-43)

I'hie poetic atmosphere of 2 vehement
struggle portrayed in the first word is
now dispelled. Messiaen has written,
*This entirc picce is admirable for its
cmotion, its humanity. On the last
pages, heaven is opened.”?4

Two new themes in the Aeolian mode
are introduced. The [irst is poetic and
lyrical and appears without introduc-
tion. (Example 5). The second one is
a new chorale (Example 6} .

The registration for the opening
theme calls for all the eight-foot har-
monic flutes and bourdons on the or-
gan. The Sainte-Clothilde organ is rich
in such eight-foot foundations.?* In con-
trast, the chorale, which is harmonized

NOVEMBER, 1977

in four to six voices, has an unorthdox
registration: a réctt cornet séfaré com-
prising bourdon 8, flite harmonique
8, flite 4, nazard, octavin and tiérce.
While such a combination is tradstionat
for a solo voice, its use for a harmon-
ized melody is unusual,

Eack rheme then returns in order,
The first melody is now ernamented
while the accompaniment is identical
with the first statement. The récit
gambe and veix céleste provide a more
sensuous registration. The chorale re-
turns unornamented in the pedal with
a new accompaniment in the manuals,

Suddenly all barlines are suspended
(until the last page) and the registra-
tion is reduced to flutes. In an ad libi-
tum section over a pedal point, the
thirst motive is shaped in a garland of
triplets. This is answered by 2 transfor-
mation of the opening theme similarly
decorated with triplet cighths. An ether-
cal fantasy unfolds with both themes
combined into one flowing line, The
concluding three triplets form a  dis-
junct ostinato figure. Against this coun-
ter-subject, the chorale enters and s
harmonized with long suspended chords
in the left hand and pedal, A quict
ornamented statement of the opening
theme ends the celestial vision,

The special color provided for this
harmonized chorale is reserved by Tour-
nemire for moments of ecstatic portray-
al. It comprises the following réat stops:
hourdon B’, gambe 8', voix céleste, voix
humaine and trémolo.?* Tournemire was
probably the first composct to call for
this combination especially in an har-
monic texture. He had used it earlier
for a solo registration in the third sec-
tion of his Triple Choral (Opus 41)
which portrays the third person of the
Trinity,?” The identical sonority, used
in the Poéme No. 2 (Opus 59), is de-
seribed by Tournemire as “very mys-
wevious and poctic.”?® He warns, how-
ever, that such a combination of stops
requires caution. He says, “The voix
humaine, which is to be used only with
the trémolo and mixed with voix cél-
este, the gambe andd the bourdon 8, is
a combination of high fantasy which is
necessiary 1o cmploy with the greatest
reserve under the pain of falling into
the most degrading amaterisme 37

Word 111: Mulier, ecce filius tuus. Ecce
mater (ua.

Awd there stood beside the cross of
Jesus, his mother, and his mother's
sister, Maric of Cleophas, and Marie
Magdalene, When Jesus therefore had
seen his mother and the disciple
standing whom he loved, he saith to
his mother: Woman, behold thy son.
After that, he saith to the disciple,
Behold thy mother. And from  that
hour the disciple ook her to his own.
(John 19: 25-27)

Jesus addressed both his beloved dis-
ciple, John, and the blessed mother.
l'ournemire expresses this rhetorical
dualism in a two part canon. The open-
ing theme is in the Lydian mode (Ex-
ample 7). The canon begins with the
second phrase in the top voice (m. 3)
and is imitated an octave lower in the
tenor (m. 4). The canon continues sys-
tematically phrase by phrase. The theme
is then joined to the first part of the
thirst motive (m. 12).

After a grand pause, a chorale melody
in the Mixolydian mode is introduced.
It consists of three balanced phrases
(Example B|) set in a six-voice non-imi-
tative polyphonic texture. The chorale is
less suggestive of traditional hymn style
because of the warm flowing eighth-note
motion. It might be expected that a
halanced fourth phrase would conclude
the theme. Instead, the thirst motive
enters (m. 20) .

A short bridge based on the opening
of the maip theme follows (m. 32 (f).
A prominent rhythmic design  (an
cighth-note and two sixteenibs, followed
by a quarter-note) extends the phrase,
joined by a sudden enlarging of the
sonority of the organ. The first theme
returns accompanied by a violent regis-
tiation with the canon reinforced by
full pedal reeds. While the melody re-
mains unchanged, the harmonization is
dissonant by comparison with the calm
sctting of the first statement.

(Continued, page G)
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s Tournemire
(Continued from p. 5)

wWithout warning, the melody becomes

toccata which once again is linked
to the thirst motive. Hammering, in-
sistent  chords interrupt the melodic
fMlow. These chords recall similar pas-
sages in the first word. After a grand
pause (. 79), the climax occurs with
dramatic sustained chords punctuated
in the pedal by a two-note thythmic
figure.

A variation of the main theme in
diminution completes the picce. The
hammering, accented motives retum
{mm. 95-98) as well as a pedal ostinato
emphasized by the bombarde 16’ crying
out the opening two wmeasures of the
first theme. Thunderous octaves at the
end prepare for the climax of the en-
tirc work in the next word.

Word IV: Eli, Eli, lammma sabachthani.

And from the sixth hour, there
was darkness made upon the whole
carth, until the ninth hour. And
about the ninth hour Jesus cried with
a mighty voice, saying, Eli, Eli, lam-
ma sabacthani? that is, My God, my
God, why hast thou forsaken me?
(Matthew 27: 45-46)

Strong dissonances and continuous full
organ express the last resistance of
Jesus the man to the will of God the
Father. ‘Then Jesus' divinity is revealed
in a calm resignation depicted musically
by a transformation of the theme along
with rich quiet sonorities in the orgaun.
Messiaen describes this word as “music
which succeeds in suggesting the heaven
and the earth, the Father and the Son,
the twe natures — divine and human
— umited in the person of Christ — A
God himself concerned while condemn-
ing his Son to victory by death! Such
a theme, such music . . . indeed, it is
geniust™9

Tournemire chose the form of the
passacaglia. Unlike the other works,
there is only onc theme, It is in the
Mixolydian mode and combines poetic
atmosphere with a chorale melody (Ex-
ample 9) . After the opening tutti state-
ment of the passacaglia theme, there
are five presentations of the melody —
first in its original form and later var-
ied and appearing in the manuals.

Dissonant chords — each with a dec-
orative appoggiatura — accompany the
first statement of the passacaglia (m.
12) . {The sixth measure of the original
theme is omitted)) The second state-
ment (m. 22) uses the complete theme.
The countersubject consists of short-
winded and wmelodically expressive trip-
lets in a sparse two voice texture.

There is a substantial increase of in-
tensity in the third statement (short
version) of the passacaglia. The melody
is divided into two scctions. The first
builds on the harmonization of a three-
note thythmic figure anticipated in the
last two measures of the previous state-
ment {mm. 31-32). This is reiterated and

unctuated with strident harmonies en
insistant. The countersubject for the
second half of the theme breaks into a
toccata figuration.

In the fourth statement, the theme
moves to the manuals and is medified
by chromatic passing tones along with
an expressive triplet motion. Twao
ascending minor scconds derived from
the third phrase of theme arc joined to
dissonant chords (m. 62 f£) ending with
three repetitions of the final chord.
Each of these chords is accompanied by
a significant reduction in the forces of
the organ. ]

The last statement of the passacaglia
is very free. The barlines are suspended
like the vision of paradise in the sccond
word. The melody played on the clar-
inet flows like a plain chant interspersed
with arabesques on a quiet bourdon.

After a pause, the barlines retum
for the last three measures. The second
half of the thirst motive enters and
ascends two and a half octaves coming
to rest on a long dissonant chord—the
only piece to end on a dissonant har-
mony.

Toumnemire symbolized the death of
Jesus the man by ending with only the
second portion of the thirst melody —
that segment we have identificd as an
ascending gesture toward the heavens.
Jesus” lament is finished and his re-
conciliation to the will of the Father is
complcte. A musical link is forged with
the next word which will open with the

6

same melody — by now the tamiliar
thirst motive. Thus, ‘Tournemire fin-
ished his task of composing the seven
words by using the same melody with
which he began.

Word V: Sitio.

Afterward Jesus knowing that all
things were now constummate, that the
scripture might be fulfilted, he saith,
1 thirst. (John 19:28)

This piece is remarkable for both its
poctic expressiveness and the simplicity
of its two-voiced texture. Previously we
have described 1wo sections of this me-
lody (Example 1). The first part, mov-
ing in chromatic half steps, suggests
human sorrow and pain. The second
part, an ascending stepwise gesture,
points toward the heavens. Thus, the
two natures of Jesus — man and God —
are combined in one theme. When serv-
ing as the first theme of this word, it
is extended melodically by three more
measures.

However, we need to examine the
scalec on which this mcelody is based.
The descending form is outlined in the
concluding three measures of theme
(Example 10). The two augmeated sec-
onds in the melody (A sharp-G; D sharp-
C) are not part of any traditional
church mode, In fact, Tourncmire has
chosen a Hindu mode — the Chala-
ndta?' This is certainly an ecarly use of
such exotic materials in twentieth cen-
tury organ msic.

The chorle theme (m. 12) employs
the same Hindu mode (Example |1§.
This melody, in four symmetrical
phrases, is harmonized in chorale style
with the thirst motive appearing over
the last chord. The registration calls for
hautbois and bourdon 8. While the
hautbois is ordinarily considered a solo
stop, Franck often wused the Sainte-
Clothilde hautbois in an ensemble like
a foundation stop. This is possible be-
cause of the stringlike quality of this
stop.

The thirst motive returns (m. 24) as
a duo followed by an ornamented
chorale setting (m. 35) . This is played
solo on a trempetie douce — again rem-
iniscent of the beautiful Cavaillé-Coll
tiompette at Sainte-Clothilde made fam-
ous in many of Franck's organ works.
This variation is like a small chomale
prelude.

A development of the first theme fol-
lows (mm. 46-56) creating an air of fan-
tasy which ends (m. 57) with a series of
repeated notes like a bird call. A triplet
eighth motion acts as a transition to the
next section where the wnornamented
chorale enters in the pedal. The sonor-
ity is an interesting combination of the
récit voix humaine (without trémolo)
and the nazard, Triplet arabesques form
the countersubject in a typical Tourne-
mire fantasy.

The last statement of the thirst mo-
tive (m. 87) returns in a two-volced
canon over a long pedal on C. The
chorale theme now joins in and is trans-
formed into the free arabesque style of
the thirst motive. The pedal point
moves to the manual and is sustained
during one more quict ascending and
descending  statement  of the Hindu
modde. It comes to rest on the unison.

The evidence is especially clear in
this word and the end of the previous
word that Toumemire conceived the
sonorities for the Sainte-Clothilde or-
gan. He used all the special solo reed
stops available on that instrument: trom-
pette, voix humaine and clarinet — all
prominent in Franck's organ works.

The only stop called for which is not
available on that instrument is a pedal
quinte (6-1/37) . (Sce registration for the
sixth word.)

Word VI: Pafer, in manus tuas com-
mendo spiritum meum.

And it was almost the sixth hour:
and there was made darkness upon the
whole earth until the ninth hour, And
the sun was darkened; and the veil of
the temple was rent in the midst. And
Jesus crying with a loud voice, said,
Father, inte thy hands I commend my
spirit. And saying this, he gave up the
ghost. (Luke 23: 44-46)

The first theme is the subject for a
fugal exposition (Example 12). It is
an ascending melody like a supplication
and is similar to the sccond half of the
thirst motive. The scale, which em-
ploys both D flat and D natural, is once
again a Hindu mode — Cankdradvdni3?

The same Hindu mode is used for
the chorale theme {m. 29) which is in-
troduced in octaves in the top voice and
accompanied by a countersubject fre.
quently harmonized in thirds (Example
13). There are four balanced phrases
with phrases one and three and two
and four being nearly identical.

The two principal themes are then
combined lyphonically (mm. 41-54).
The first theme in diminution appears
in running sixteenth notgs and com-
bines two statements of the melody. It
forms a countersubject to the chorale
melody.

Moving toward the climax of the
picce, the thirst motive is sounded in
the pedal (m. 53) acting as a transition
into the last developmental statement
based on the [first phrase of the chorale
{m. 55). The thematic material forms
a dialogue between the two upper
voices,

The mood becomes more agitated as
the melody moves higher in pitch ac-
companicd by increased dynamic inten-
sity. The passage ends abruptly in a
scrics of dissonant chords. The last
chord is quickly released leaving only
one note sounding while the organ is
reduced. This is followed by a long
silence,

Then, guictly and simply, the pedal
introduces a two-note motive on low C
which will have poetic significance in
the seventh word. The pedal slowly in-
tones a portion of the opening theme
over a sustained F which lasts until the
end of the piece. A final statement of
the thirst motive cadences on an open
chord. The mood has been prepared for
the last word.

Ward VII: Consummatum est.

A vessel stood there full of vinegar.
And they putting a sponge full of vin-
egar about hyssop, offered it to his
mouth. Jesus therefore when he had
taken the vinegar, said, It is consum-
mate. And bowing his head, he gave
up the ghost. (John 19: 29-30
A solemn pedal ostinato, anticipating
the first theme, opens the work. The
main theme moves upward in a symbolic
gesture. Tournemire once again chose
a Hindu mode — Sdlandga (Example
14) 33

The second theme (m. 16) cor-
responds to a chorale melody although
it has only two phrases. Again Tourne-
mire draws on a Hindu mode — the
Bhavaprya (Example 15) 24

(Continued, page 10)

Robert Sutherland Lord is a faculty member and director of the graduate program

in music at the University of Pittshurgh.
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A conference on harpsichord playing
and building was held the weekend of
Sept. 23-25 on the campus of Saint
Mary's College, Notre Dame, Indiana.
The weekend was conceived and organ-
izeel by Bruce Gustafson and Avthur
Lawrence, both faculty members at Saint
Mary’s who are involved in harpsichord
performance, musical source questions,
and modern keyboard  editions.  The
weekend was outstanding for its efficient
organization and balanced assortment of
activities: two solo recitals and one for
multiple keyboard instruments; ongoing
exhibits of instruments by eleven build-
ers (eight of whom were from the Mid-
west) 3 three master classes in harpsi-
chord performance; and three musico-
logical papers on source problems and
musical style. In addition, there were
opportunities for builders and  players,
professionals and amateuars, amd wach-
ers and students to get together socially.
At the banquet, party, happy hours and
dinners, the 109 participants kept up in-
1ensive discussion of the topics of the
day. All activities ook place close 10-
gether in ome area of the campus, so
the interchange of ideas never had to
stop.

The weekend was underway with a
showing of “Harpsichord Building in
America,” a color film  produced by
Robert Ornstein. It focused on the work
of John Leek, Frank Hubbard, and Wil-
liam Dowd but it also gave historical
perspective, since harpsichord music of
the early Italian, Elizabethan, Flemish
and later French schools, played mostly
on modern instruments, was coordinated
with reproductions of appropriate paint-
ings and engravings. A colloquinm on
general issues of building and playing
followed. The builders on the podium,

Saint Mary’s Harpsichord Weekend

a rcport by Edward Parmenticr

F. O, Wi, Steven Srli, Margaret Hood,
Knight Vernon and Anderson Pupree,
disagreed on many aspects of their craft
and on their relatonship o building on
the cast coast, but it was clear at least
that  harpsichord making has indeed
taken firm root in the Midwest, and
that the builders wanted not to copy
surviving instruments but rather to dis-
cover the essential tonal principles of
particular antique shops. There was no
consensus  on what  harpsichord  (one
acually is, let alone on how it is to be
reproduced.,

The instruments were exhibited in
several rooms, so individual harpsichords
coultl be played in relative quict. The
following builders had instruments on
display: William Dowd (Taskin); An-
derson Dupree  (two  Ttalians) ; Keith
Hill (large clavichord, Flemish single,
French doubles in 17th-century southern
French style and in 18th-century Parisian
style, and a German double) ; Margaret
Hood (Flemish single, large single, and
French double — alt from Zuckenmann
kits, and a clavichord) ; Willard Martin
(single and double, both after Blanchet
double, ¢ 1720, owned by H. Dreyfus
of Paris); Steven Swli (Halian, and
double after Goujon, 1749); George
Stilphen  (halian); David  Sutherlund
(single, after Yale Ruckers, 1640) ; Todd
and Ference (virginal) ; Knight Vernon
(single, after Mocvmans); and E. O,
Witt  (single in mixed Italian-Flemish
style) . O particular interest were the
reedy tenor and bass of the Martin dou-
ble, the delicate treble of Sgrli's lower
cight, the overall clarity of the Vemon,
and the brittleness of Dupree’s Italians.
Outstanding for recital projection were
the Dowd, the Sutherland and the
Hood/Zuckermann  double. The  Hill
Parisian and German stood aparn for
their highly articulate, speaking nature,
particularly in the tenor and weble

Penclope Crawford’s recital on Friday
night got the weekend’s music-making
off 1o a brilliant start. Her program
consisted of J. 8. Bach Toccata in 1-
Major, BWV W2, and Cafriccio on the
Departure of His Beleved Brother, BIVP
992; Rameaw; pieces in D Majorf Minor;

THE MESSAGE OF

THE BELLS...

The message of bells is well known,
their pure meledious notes float over
your neighborhood, town or city. Bells
produce personal response deep
inside all of us. That response
makes bells an effective way 1o
reach your community.

|.T. Verdin Company offers an
unexcelled bine of handbells, cast
branze bells and electronic bells.
Each of these musical instrumenls
are based on the precise art of bell
making and old wotld craltsmanships
1o provide the ullimate in beauly and
sound. §.T. Verdin is renowned for
excellence in guality and service
since 1842.

ITf £ £
VERDIN 2021 Eastern Avenue,

COMPANY cincinnati, 0nio 45202 (513) 221-8400

Scarlawti Sonatas, K513, 370-71, 211-12
{on the Hill German); Byrd; The Bells
and Pavan and Galliard 3 (My Ladye
Nevefis Booke) (on the Sutherland
Flemish) . The playing of both instru-
ments revealed her careful articulation
and rhythmic verve.

Saturday was devoted * primarily 10
lectures and master classes. In his talk
on the harpsichord in Vienna, Martin
Haselbick showed how Italian clements
(such as written-out omaments)  were
mixed with French elements (such as
arpeggiation  and  profuse  ornament
signs) to form an independent Austrian
heyboard style in the hands of Kerll and
Georg Muffat. He described a harpsi-
chord by Leab, dated 1749, constiucted
with similar tone color on both cights;
he proposed that this permitied  the
tempering of one eight for church use
amd the other for opera. He pointed 10
the cleven-measure harpsichord solo in
Haydn's Symphony 98 as evidence of
the harpsichord’s long life in Vienwm,
despite the fact that few harpsichornds
survive from that city,

The participants then divided, one
group to hear Penelope Crawford out-
line an “expressive vocabulary” of harp-
sichord technique for the use of pianists,
the other group to hear Larry Palmer
on similarities and differences between
organ  2nd  harpsichord playing. Mrs.
Crawford tied in the larger question of
Baroque vs. post-Baroque musical aes-
thetic (eqr., playing with the bar line
in mind vs. playing over the bar). Dr.
Palmer poimed out places where harp-
sichord notation explicitly shows over-
holding, staggered attack between bass
and treble, and  delayed attack of a
melody note. He advocated restriking
netes that die away on the harpsichord
{eg. the G-Minor “English” Suite of
Bach, Gavotte I1) .

BDavid Fuller’s lecture-demonstration,
"What organists brought 1o mid-17th-
century French harpsichord idiom,” ex-
plored the origin of French harpsichord
style. Dr. Fuller believes that the brisé
style of lute playing was consciously
plagarized for use on the harpsichord
by Chambonnicres. He also notes that
since the 1649 Frobeiger autograph pre-
dates any corpus of IFrench harpsichord
wusic, Lroberger must have bascd  his
style not on French harpsichiord  music
but rather on French lute music. It is
most likely that Froberger was acquaint-
ek with this French luie style not from
lute sources but from German keyboard
transcriptions. Dr. Fuller showed how
the contiapuntally-oriented organ train-
ing of Dumont penetvated his harpsi-
chord stvle, but, since one fuuls organ-
like features (such as hidden canonic
melodies in otherwise  brise-style  alle-
mandesy in e muosic of Chambonnicres
(who wasn't an ervganist) , he concluded
that it dudn’t matier whether a Frenen

harpsichord composer had received or-
L = 2

gan training or not.

The other lecture-demonstrations in-
cluded Arthur Lawrence'’s practical eval-
wation of basso-continuo realizations in
cditions  (assisted by soprano  Susan
Stevens), Margaret Hood's session on
voicing plectra and staggering the regis-
ters, and an informal talk by Bruce
Gustafson on the interchange between
French and German Keyboard music in
the late 17th century. Dr. Gustafson
agrees that German harpsichord music
was influenced by French lute — not
harpsichord — music. For example, one
rarely [inds French harpsichord pieces
in important German manuscripts. Hc
explored possible stylistic  connections
between  Bustehude and  Lebegue, the
one  clavecinisfe who was cxported in
manuscripls.

Larry Palmer presented a fascinating
recital  Saturday  might, ranging from
J- 8. Bach's French Ouerture, BIV]" 831,
to Howells' Fellowes’ Delight and
Hughes' Ballet (1927), Persichetti’s So
nata, Op. 52, Ligeti’s Continuum (1968) .
and Rudy Shackelford's e Tembeau de
Stravinsky (1971, revised 1976). The
Shackelford was riveting, as pevformed
on Keith Hill's French double, since it
exploited the touch and tone of the
classic instrument.

A Latin mass was celehbrated Sunday
morning in the Church of Our Lady of
Loretto at Saint Mary's Convent. Music
included a polyphonic ordinary (Byrd’s
Mass for Four Voices), motets, and
plainchant, sung by the college Madrnigal
Singers under the direction of Dr. Law-
rence, and selections from Frescobaldi's
Fiori Musicali, played by Bruce Gustaf-
son on a Dupree Italian.

The weekend closed on Sunday with
a spirited recital employing three harp-
sichords (doubles by Hood, Martin and
Sprlt) , organ and celesta. Martin Hasel-
hock, Arthur Lawrence and Bruce Gus-
tafson performed familiar works by
Francois Couperin, Kiebs and C.P.E.
Bach and unfamiliar picces such  as
Haselbock's avrangement of instrumental
music by Georg von Rentier (1656
1738) , a Concerlo Respensoriale Tor o
gan and harpsichord by the Viennese
composer A. F. Kropfrciter (b. 1936),
and A Day Veiled with Sadness Descends
from the Bells (Emm trauerumflosier
Tag sinkt aus der Glocken), composcd
in 1977 by Bruno Liberda (b. 1952)
for harpsichord, organ and celesta. This
work was a well-constructed  discourse
among the thice instrumemts, cach of
which underwent interesting personality
andd role changes as the oncmovement
work progressed.

The weekend was a success, and plans
are being made for a Saint Mary's
Harpsichord Weckend two years from
now, in late September, 1979,

fdward Parmentier is instruclor in
music histary and harpsichord at ihe
University of Michigan, Ann Arbor. He
holds degrees in classics from Princelon,
in education from Harvard, and in musi-
celogy from Princeton. He has studied
harpsichord with Albert Fuller and Gus-
tav Leonhardt.

ANDERSON H. DUPREE
harpsichord maker
7 Comstock Street

Germantown, Ohio 45327
(513) 855-7379
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Unymrried

Symphonische Orgelmusik,

bl VWilor

The Fuhrer organ in the Luther
Church in Datieln, West{alen.
Nicu]uus Brulins: Preludes and Fu-
gues in E minor /| G major /| E mi-
nor | Dicirich Buxtehude: Prelude
Fugue and Ciscona in C major
Chorale Prelude *Von Gott will ich
nicht lassen” |/ Prelude and Fugue
in F major /| Fugue in C major
(Gigue).

Psal 84/030 969 F stereo

The Fubrer organ in the Luther
Church in Datteln, Westfalen.
. 8. Bach: Prelude and Fugue in B

miner (BWY 544),
Prelude and Fugue in G
major (BWYV 541),
Prelude and Fugue in D
major (BWY 532),
Prelude and Fugue in
G minor (BWYV 542).

Psual 85/ 040 969 F stereo

The Fuhrer organ in the Luther
Church in Datteln, Westfalen.

Julius Reubke: The 94th Psalm /
W. A. Mozart: Fanusy (K 608) /
Funtasin in F (K 594,

Psal 86/ 050 969 F stereco

The Rudolf Stockmann organ in the
81. Cornelius Church, Dulken /| Rhein-
Junudl,

Charles-Murie Widor: Symphony No.
V, op. 42, 5: Allegro vivace—Allegro
cantubile—Toccala /| Symphony Nuo.
11, op. 13, 2: Prelude—Pastorale—
Scherzo——Adagio—Finale,

Psol 98/220 770 F siereo

The Rudolf Stockmunn vrgan in the
St. Cornelius Chuech, Dulken |
Rheinlund.

Louis Yierne: I, Symphony, Op. 20:
Allegro — Choral — Scherzo — Can-
tabile — Finale /| Carillion de West-
minster, op. 54 |/ Imprompiu, op.
54 | VL'Symphony, op. 39: Finale.

Psal 99/230 770 E stereo

The Kiais orgun in St, Kilian’s Cuthe-
dral, Wurzburg.

In Memoriam Marcel Dupre: Three
Preludes and Fugues for grent orgamn
(B major — F minor — G minor) /
Cortege et Litanie, op. 19, No. 2 |
Variations sur un Noel pour Grand
Orgue, op. 20.

Psul 102/290 777 F steren

The Klais organ in St. Kilian’s Ca-
thedral, Wurzburg.

Maurice Durufle: Suite for organ,
op. 5 (Prelude — Sicilienne — Toc-
cata) [ Scherzo, op. 2 |/ Chorn]e
Variations *“Veni crestor spiritus”
from op. 4 [ Prelude and Fugue on
the name Aluin, op. 7.

Psal 1037300 770 F stereo

The Klais orgun in St. Kilinn's Ca-
thedral, Wurzburg.

Mux Reger: Fantusy on “Ein feste
Burg” [/ Tocestn and Fugue, op. 59,
No. 1 /| Weinachten, op. 145, No. 3 |
Funtusy on *“Wije schon leucht't,” op.
40, Neo. 1,

Psul £01/280 770 F stereo

The Kleuker orgun (built 1970) in
St. Mary's Church, Biclefeld /| West-
fulin.

Paul Hindemith:
1L,

Psal 106/ 100 870 F stereo

Sonatas I, 11 and
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These famous German recordings made by George Markey have now been complelely re-
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Charles Tournemire
(Continued from p. G)

I'he accompaniment to the chorale
is in a non-imitative polyphonic texture
which is important both structurally
and poetically. In the first place, there
is a chromatically descending cighth-
note figure derived from a similar me-
lodic pattern which  introduces the
picce. It resembles the baroque custom
of combining semitones with an ostinate
to express sorrow or lamentation. This
countersubject occurs at the end of the
first theme (m, 14) thereby connecting
the two principal themes of the piece.
In the second place, three of the inner
voices are sustained—iwo in the manuals
forming a dissonant major second and
another in the pedal (G Sll:ll'[l?. This
fast note continues to play a role until
the end of the picce. The last element
in the accompaniment is a repeated
rhythmic figure in the pedal (two
cighths broken by eighth rests and fol-
lowed by a quarter rest) which is main-
tained throughout the piece and re-
quires further discussion. This figure
is repeated in cach measure of the
chorale,

The main theme returns (m. 27) with
the now familiar celestial registration.
‘The pedal point on G sharp and the
pedal rhythmic  figure continue the
mood established during the previous
section. However, the pedal rhythmic
pattern occurs nnly twice (mm. 29.30;
13-34).

Following the pattern  established
carlier in the picce, Tourncmire brings
back the first half of the chorale theme
along with the chromatically descending
figure, the sustained tones (including a
pedalpoint now on G) and the pedal
rhythmic figure — once again in every
measure.  Suddenly, only one note
sounds along with an alteration in the
pedal with the rhythmic design har-
monized in parallel fifths. A variant
of the first theme now retums as a solo
ad libitum.

The melodic style of this passage re-
sembles the second half of the thirst mo-
tive although the mode differs. It may
function in place of the thirst motive
which never occurs in this word.

The second half of the chorale now
enters but stripped of nearly all its
ceunttersubjects, Cautiously the pedal re-
introduces the opening pedal ostinato.
It comes o a faltering stop restating
the pedal rhythmic figure (on G sharp).
It is presented three tmes, then wo
and finally only a single note.

After a period of silence, the work

concludes with the first theme while the
pedal rhythmic figure sounds only at
cadences, The final measures outline
the last two notes of the theme like a
last sigh. The pedal then slowly de-
scends 1o the final G sharp harmonized
by a long sustained open chord. Con-
summatum est.

Undoubtedly ‘Toumnemire attached
symbolic meaning to the pedal rhythmic
figure.?® Some have described it to me
as signifying the dripping of blood or
the blow of the hammer. In the latter
case, this figure was adequately por-
trayed especially in the first word. It
will be recalled that this figure first
appeared in the closing section of the
sixth word before becoming an impor
tant motive in the last word, At first
it occurs regularly and then hesitates as
if depecting the ebbing of life. 1 sug-
gest  that this figure be called the
“heart” motive. his  interpretation
svems to be confirmed by the quotation
from Monsignor Gay which Toumemire
appended to the final page of the score.
It reads:

The heart of Christ is the revelation

of the heart of God
The Cross is the revelation
of the heart of Christ

The Sept Chorales-Poémes d'Orgue
jrour les sept paroles du Xrist stands as
an  impressive monument of religious
music for the organ. These little known
pieces are in themselves full of merit
as well as being a rrol‘mmd and per-
sonal expression of the composer, They
are colorful works which explore the
magnificent  sonorities  of  Sainte-
Clothilde’s noble instrument. Like the
music of Franck, one might easily say
that this music is best heard there.

Like much of Tournemire's music,
these works are filled with an air of
fantasy — one of the composer's favorite
words, However, they were not created
fitom  spontaneous improvisation or
vague tone painting, ‘T'he melodic treat-
ment is based on classic principles of
development. And Tournemire — per-
haps for the first time — draws on the
expressive power of exotic Hindn modes
to reveal his mystical Christian message.

Only thirty-seven  people  reportedly
heard the first performance.®® What
style did Tournemire, who was known as
a brilliant and {ree performer, bring to
these works? Unfortunately, there was no
recording made that evening. Jean Lang-
lais and Madame Charles Tournemire
were there. The spirit of César Franck

was there — the classicism and expres-
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outh Comstock Avenue, Whittier, Califo

sion of the T'rois Chorals. But the musi-
cal materials and the style were new.
The results were masterpicces of emo-
tional intensity and religious ardor.
With Messiaen we acclaim:

Such a theme; such music.
Alas, it is genmiusl?’

FOOTNOTES
1. Paris: Bditions Max Eschig, 1937, Der-
mission has been granted by the publishcer
cite musical examples. b
2. Le Monde Musicale March 31, 1938, p. 84.
3. The author performed the entire work
twice at the Heinz Memorial Chapel, Univer-
sity of Pittsburgh, ns we'l as on the organ wt
Satnte-Clothilde, 1 wish to acknowledge the
assistance of my teacher, Jean Langlais, Titular
Organist of Sainte-Clothilde and former stu-
dent of Charles Tournemire, for his important
comments on the interpretation of this work
as well as sharing with me many personal
reminiscences of Tournemire, The study of the
Tournemicre library preserved in a private co'-
lection in France was made powible by grants
from the Provost’s Development Fund and the
Faculty Grants Committee at the University
of Pittsburgh,
4. Dupré dis i his app t to the
vrgan class in Marcel Dupré raconte (Paris:
Editions Bornemann, 1972), pp, 117-118.
5. Paris: Heugel, 1927-32, Further discussion
in Bernadette Lespinard, L'Orgue Myilique de
Charles Tournemire (Paris: Cahiers et Mém-
wirer de I"Orgue, 1971), No. 139 bis.
th. Several recordings of Tournewmire’s im-
provisations have been reconstructed and edited

16, Paris: Bditions Max Eschig, 193G, pp. 81-
82, This quotation with a few slight changes
is taken from Tournemire’s César Franck
(Paris: Librairie Delagrave, 1931), pp. 27-28.
17. The Précis uses errante while the César
Franck says oramte, The former is probably a
typographical error. Tournemire calls his string
quartet (Opus 61) Musique Orante,

18. Tournemire, Précis d’éxécution, p. 104,
19, It should be recalled that Franck, prior to
the Trois Chorals (1890), wrote his piane
work, Prélude, Choral et Fugue (1884). Tour-
nemire [ollowed the model of the Trois Chorali
in his long cyclic work, Triple Cheral (Opus
41), of 1910 which iy dedicated to Franck.
20. See author's article, “The Sainte-Clothilde
‘Traditions—Franck, Tournemire and Langlais,”
The Diapason 66 (March, 1975}, p. 3.

21. For purposes of program notes, the Douay
translations might be replaced with more grace-
ful modern translations.

22. The term "‘satellite’” is borrowed from
‘Tournemire's analysis of Franck’s Chorale in
E Major in his César Framck, op. cit., p. 29,
It describes subsidiary melodic items surround-
ing the main theme.

Z3. These three descending chords resemble
the opening of Mesiaen’s “Outburst of Joy"
from the Ascemsion Suite, While the similanity
may be coincidental, Tournemire may be sug-
gesting a struggle toward ultimate triumph,
24, Op. cit.

25. For stops availab'e 1o Tournemire, see de-
scription of Sainte-Clothilde organ in Marie-
Louite Jacquet, Jean Langlais Un Indépen-
dant/Essai  sur son oeuvre d'orgue (Paris:
Cahiers et Mémoires de I'Orgue, 1972), No.
144 bis, p. 59.

26. The Sainte-Clothilde organ has a  very
se voix h ine which, aleng with the

by Maurice Duruflé, Cing Impr 1 pour
Qrgue (Paris; Durand & Cie, 1958),

7, The author is preparing a study of this
music.

B. The Douay trans'ation  has  been  used
throughout this paper because it was the auth-
orized Roman Catholic English translation at
the time the works were written.

9. Vol. 13, pp. 139-140.

10. Madame Charles Tournemire informed me
that she assisted with changes of registration
at  the [imt performance, replacing Pierre
Morean, a Tournemire pupil and now assistant
organist at Notre Dame Cathedral in Paris,
whe at the last moment was called away be-
caiise of a lamily emergency.

1l. Marcel Dupré raconle, op. cin, p. 119
12, His preparation was more extensive than
has heen previously known and will he the
subjject of a later article,

13, Tournemire visited Amicrns Cathedral belure
composing his  Symphonie-Choral (Opus 69).
14, While a motive is generally considered to
be a small melodic fragment, the term is used
here to signify a four-measure melody which
returns in cyclic manner in six of the seven
pieces hke the idée fixe ol Berlioz as well as
the obvious comparison with the Grundthema
or Leitmaotif of Wagner.

15, For various meanings of ‘‘choral”, sce
Harzvard Bictionary of Music, 2nd edition, pp.
157-162. There i no mention of the special
use of the word by Franck and Tournemire.

trémolo, is called for in Franck's Chorale in
B Minor,

27, Précis d'éxécution, p. G4.

28, Ibid., p. 92, The example i1 cited,

29, Thid., p. 5.

30. Op. cit.

3, Tournemire included a table of Hinda
modes for use in improvisation in his Précis
d'éxécution, p, 116, This example is on line 5,
example 4, For a complete list of Hindu
modes, see the article, “Inde,” by Joanny
Grosset in Encyclapédie de la Musique et Dic-
tionnaire, A. Lavignac, ed. (Paris: Librairie
Ch. Delagrave, 1913), vol. 1, p, 326. Chalanata
No. 36.

32. Ibid, p, 326, No, 19, Not cited by Tourne-
mire.

33. Lavignac, Encyclopédie vol. 1, p. 326, No.
37; Précis d’éxécution, p. 116, line 6, example 1.
34. Lavignac, Ercyclopédie vol. 1, p. 326, No.
44; Précis d’éxécution, p. 116, line 7, ex-
ample 1

35. Jean Langlais reported to me that Tourne-
mire never discussed his music. See, however,
Flor Peeter’s discussion of similar pictorial
clements in Tournemire’s Sei Fioretti (Opus
€0) in “In Memoriam Charles Tournemire:
a l'occasion du vingt-cinquiéme anniversaire de
sa mort,” L'Orgue, No. 113 (Jonuary, 1965),
p. 4.

36. Jucyuer, op. cil., p.
37. Op. «cit.
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Stephen Farrow has been sppointed
organist-choirmaster of the First Presby-
terian Church, Kilgore, Texas, where he
diracts four choirs and handbell groups.
and plays a 1949 Aeclian-Skinner, one ot
the first in the country to have a Trom
petta-en-Chamade. The insirument was de
signed by G. Donald Harrisun and voiced
by Roy Perry, who served the church as
organist-choirmaster for more than 35
years, Mr, Farrow raceived his training
at Northwastern University, where his organ
teachers were the late Barrett Spach and
Dr. Richard Enright, He headed the music
program at  Westminster Presbyterian
Church, Greenville, S.C., for fourteen
years, whare he developed a highly-re
gardad musicel series. Since 1974 he and
his family have resided in Florida, where
his most recent position was at Trinity

Lutheran Church in Orlando.

Jarry Brainard has besn named associ-
ate organist of the Riverside Church in
New York City. In addilion fo assisting
Frederick Swann director of music, in the
sarvice and conducting the choir in his
absence. Mr. Brainard will organize several

Appointments

Baroque instrument concerts for chape!
performances throughout the year. He is
a graduate of the Eastman School of Mu
sic, whera he sarned the BMus, MMus. and
Performer's Certificate in organ, and is
an associate of the Royal Collage of Mu-
cic. having the ARCM diploma in harpsi
chord. He was a member of fhe music
faculty of Texas Tech University from 1970
until 1976 and served during the past year
as music director for the Flatbush-Tomp-
kins Congreqational Church in Brooklyn.
He is currently a DMA candidate of the
Juilliard Scheal. where he is a harpsichord
student of Albert Fuiler.

Darryl Knapp hss also been appointed
to the music staff of the Riverside Church,
where he will be responsible for handbell
choirs and will serve as an organist and
genersl assistant in the music program.
He received his BMus degree from Texas
Tech University in Lubbock and is cur-
rently a student at the Manhattan Scheal
of Music, whera he has begun work on the
mas'er’s degree in organ.

James Higdon, assistant professor of
music af Hiram College. Hiram, Ohio,
hos been appointad organist-choirmaster
of the First Presbyterian Church in War-
ren, Ohio. Dr. Higdon is & native of Colo-
rado Springs, Colorade, and is a graduate

of 5t. Olaf College, Northwestern Univer
sity, and the Eastman School of Music.
His organ teschers include Edmund La-
douceur, Robert Kendall, Karel Paukert
and David Craighead. He will centinue
his work at Hiram which includes direci-
ing the collaga choir.

Stewart Alan Scharch of Madison, Wis-
consin, has been appointed organist and
choirmaster at St. Nikolaus von Tolentino
Kirche in Rossrath, West Germany. A
graduate of the University of Wiscansin-
Madison, Mr. Scharch is currently in his
second year of studies with Dr, Michasl
Schneider at the Hochschule fiir Musik,
Cologne.

Anthony C. Furnivall has besn appoini-
ed orjanist-choirmaster of St. Paul's Epis-
copal Cathedral in Buffale, New York,
succerding Frederick Burgomaster. He
leaves a position as organist-choirmasfer
of Christ Church Episcopal Cathadral in
Lovisville, Kentucky. Previously he servad
as assistant organist and choirmaster of
the MNational Cathedral in Washington,
D.C.

Mr. Furnivall holds undergraduate and
graduate degrees in music from Magda-
lene College, Oxford University, England,
and served on the music staff there. He
came to the US in (971 to accept a year's
interim position in Woestfield, NJ. He is
married and has one child.

- - o 2
Frank A. Novak has been appointed
crganist-choirmaster of 5. James' Episco-
pal Church in Batavia. New York suc-
ceeding John Dexter. who has accepted
a similar Eosiﬁon in Corpus Christi, Texas,
Mr. Novak leaves a position at Holy Trin
ity Lutheran Church in Buffalo, where he
was engaged in an active music program.
During the past year, he has also served
as organist.choirmaster at St David’s
Episcopsl Church, West Seneca. He is a
graduate of Western Michigan University
in Kalamazoo, where he received graduate
and undergraduate degrees as a student
of Dr. Alexander Boggs Ryan, and he al-
fended the Royal School of Church Mu-
sic, Croyden, England, in 1975,

Mr. Movak was recently appointed chair-
man of the nine-member music commis
sion of the Episcopal diocese of Western
New Yark.

Contrary to the notice which appeered
in the Sepiember issue of this journal
{based on information from an incorrect
source), Gerhard Krapf has not retired
but has assumed a new position at the
Univarsity of Albarta in Edmonion, Can-
ada, where ho is establishing a full-time or-
gan depariment aoffering courses leading
to both graduate and undergraduate de-
grees, A new Casavant tracker is being
installed in a newly-refurbished hall at the
university. Dr. Krapf leaves a position at
the Univarsity of lowa, whaere he had been
s'nce 1961,
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Mozart’s Clockwork Pieces
(Continued from {. 1)

and managed 1o support himsell by
building wax figures. Several years later
he went to Naples, Rome and Florence,
where he grined entree o the most im-
portant collections of aniquities, and
produced plaster copies of significant
ancient Greek art objects. About 1780,
he brought his collection to Vienna,
rented o store front quite near St
Stephen’s Cathedral on  Stock-im-Eisen
Place, and charged admission to see
about one hundred copies of [amous
ancient statues (inchuling the Medicean
Venus, the Venus by Knidos, the Farnesi
Hercules, the Apollo by Belvedere, the
Laocodn group and various others).
Deym's collection contained yer other
showpieces: lifessize colored wax figures
of important and recemly deceased per.
sonalities (Kaiser Leopold 11, Franz 11,
and the princes Lodkowitz and Ester-
hazy) , paintings and sketches, and artis-
tically ornamented vases, along  with
musical clocks, mechanical figures, and
other curiosities. The entire show, which
became a noted attraction of the old
Kaiser city under the name “Miillersches
Kunstcabinet.” must have had the char-
acter of a wax works whose artistic
worth — according to a contemporary'
— was of middling quality.

On July 14, 1790, the important Aus-
trian field marshal, Laudon, the winner
of the battles of Kunersdorf (1739) and
Belgrade (1789}, died. Deym, who had
made a life-size wax likeness of the field
marshal the year before his death.? rent-
cd new quarters in Viennas Himmel-
plort Strect, acvoss from the winter
palace of Prince Engen, not far from
Mozart's last residence, and set up a
memorial exhibit in Laudoun’s honor. It
was in this connection, then, that Deym
ordered a funereal piece from Mozart
in August or September, 1790,

Mozart travelled to Frankfure on Sep-
tember 23, 1790, to take part in the
coronation of Leopold II. Clearly, he
left with the intention that while on
the trip, which lasted unmtil the tenth
of November, he would write the com-
position for Count Deym’'s automatic
instrument. This is mentioned in his
famous letter of October 3, 1790:

.« . Se I have definite plans to write

the Adagio for the clock maker at

once in order to put a few ducats in
my beloved little wife's hands; and

I have done so — but as it is a hated

chore for me, unfortunately can't fin-

ish it — I write every day on it —
must put it aside because it bores
me and indeed if there were not such

an important basic reason for it, I

would surely put it aside totally —

so I hope to wring it out little by
little — yes, if it were a large cock
and the thing sounded like an organ,

I'd be happy: but as it is, the mech-

anism is made out of nothing but

little pipes which sound too high and,

to me, too childish . . .

Earlier Mozart scholarship relates this
letter to K.594.7 There is much evidence,
however, that Mozrt’s writing of Octo-
ber 3, 179, concerns K593, or another
lost work. All of Mozart’s cfforts to the
contrary, the work did wnot come tlo
fruition. Iv appears that Deym had
planned on too small an instrument,
which, to the composer, did not seem
to be suitable for funereal music, and
which sounded “too childish” — that
is, one of the well-known rococo fute
clocks (for which Mozart later wrote
K.616) . In spite of Mozart's labors, the
work was not finished, and not until De-
cember, 1790, when he was once again
back in Vienna, did he write an entirely
different picce, K594, There is some
basis for the assumption that Deym was
able in the meantime to get a larger
automatic instrument  which  Mozart
thought more suitable to the purpose.

During the period through March,
1791, the piece was set on barrels (ie,
the pins which allow the pipes to speak
were positioned and  driven  into  the
barrels — Irans), and on March 26,
1791, a notice appeared in the Wiener
Zeitung that the Laudon-Mausoleum
had opened three days previously and
that “with the striking of each hour
there is funcreal music, and it will be
different each week. This week the com-
puosition is by Herr Kapellmeister Moz-
are.™

Count Deym kept his Laudon-Mauso-
leum, as he called it, open until about
the end of July, 1791. In August, he
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Beginning of K.594 {copy in private Viennese collection)

moved, together with these show pieces,
1o Stock-im-Eisen Place and displnrcd
the Laudon memorial show together
with his other art objects. The automa-
tic instrument was also moved, and the
Wiener Zeitung wrole the following on
Auguse 17, 1791

The Miiller art collection on Stock-
ameisen Place , . . is presently sct up
almost completely new, and is con-
siderably enlarged . . . One hears at
the end various musical clocks, onc
of which imitates a pianoforte to
the point of deception, another the
transverse flute, a third the canary
bivd When one has  looked
through the first two rooms, he will
find the splendor of the mausolcum
of the great Baron von Laudon . . .
There one is surprised during the
inspection of it all by select funcreal
music composed by the famous Herr
Capellmeister Mozart, which is very
suitable to the subject®

‘The surprise which the reporter spoke
of is obviously Mozart's second barrel
organ picce, K.G608, which must have
altermated with K594 in the new ar-
rangement of the exhibit. Deym must
have commissioned K.G08 immediately
upon the completion of K.594. Mozart
gave March 3, 1791, as the completion
date. The months of March through
August would have been used again for
the barrel pinner’s work. We have some
justification to assume that both pieces
were to be performed on one and the
same clock work.

Before this work (K.608) could have
been performed by an antomatic instru-
ment, however, Mozart wrote a third
similar work, the Andante K.616, which
is from May 4, 1791, The commissioner
was again Count Deym, who put the
picce in another scene of his show, in
the so-called "Bedroom of the Graces.”

The later fortunes of Miller’s ex-
hibit will only be briefly described here.
In 1795, four years after Mozart's death,
Beym moved his exhibit to another lo-
cation on the Kohlmarkt in Vienma's
inner city. The automatic instruments
which played the three Mozart picces
were transferred at the same time. The
Laudon-Mausolum was not re-erected.
Lauden did not lic as before in a glass
casket, but stood upright and was por-
trayed together with the likeness of
Katser Josef II (who dicd February 20,
1790) , in the center of the “Elysium,”

There is an exact description of the
new exhibit by a contemporary report-
er,® explicitly mentioning Mozart's mu-
sic:

One heats every hour specially written
suitable funereal music by the un-
forgettable Mozart, which lasts cight
minutes and surpasses in  precision
and purity everything which has been
tried with this kind eof artistic en-
deavor.

The two Mozart pieces, K594 and G08,
seem o have been set to alternate.
K616, on the ather hand, sounded on
another smaller instrument in the “Bed-
room of the Graces:"

In the famous bedroom of the graces
stands a resilient bhed which is dimly
lit in the evenings by alabaster lamps,
with a beautiful sleeping figure, and
behind  these the most enchanting
music which was composed especially
for the place and presentation. In an
cighteen-foot niche stands the hean-
tiful Kalliygos Venus admirably col-
ored, and with the aid of the artfully
placed mirror, the three graces from
which the bedroom takes its mamet
Two years later, in 1791, Deym —
who had been rehabilitated in the
meantime — moved for the last time
with his collection: he had his own

palace-like building constructed at great
expense near the Rotenturmtores by the
Donavkanal, and there he showed his
“Royal Privileged Kaiser's Are Gallery.”
In 1799, Deym marricd a visitor to
the gallery, Countess Josephine Bruns-
vik, the daughter of a Hungarizn count-
ess. Al the same time, Deym also met
with Beethoven about the joint produc-
tion of a flute clock picce. (Beethoven
produced three picces and made a copy
of kG608 for himself as preparation.)
Deym died after a rather joyless mar-
riage, hefore the birth of his fourth
child, on January 27, 1804, and left his
wife in great financial difficulties. Jo-
sephine Deym Brunsvik left Beethoven's
great attraction for her unrequited (she
enters his biography as the “undyingly
beloved”), married Baron Christoph
Stackelberg from Riga in 1Bi0, and
died on March 31, 1821. After her
death, the lawyer who was appointed
trustee by the children sold the works
from the collection to settle the claims
of the creditors. The Miiller building
was subsequently put to use as a dance
hall and for musical performances, and
was completely torn down in 1889,

THE INSTRUMENTS

While we know at least three flute
clocks associated with Haydn and which
come from the compeser's time, there
is no trace after 1821 of a single one
on which Mozart's works once sounded.

The only one of the Mozare organ
barrel pieces which can be heard on a
flute clock is the Andante, K616, which
plays on Music Cabinet 2052, dating
from about 1810, in the Leipzig music
instrument musenm. It is important to
keep in mind that this music cabinet is
not the same as the instriment in the
Deym  collection. The barrel, in any
case, comes from a later time: since the
old barrels had become unusable, the
former owner of the music cabinet, Paul
de Wit, had three new barrels com-
pleted towards the end of the nineteenth
century. Mozart's Andanie was set on
onc of them. In the autograph of this
piece, which has a compass of i-£, there
is also a sugpestion by Mozart for short-
ening the length of it, reducing it from
144 measures to 111, if the barrel should
have too little room. The Leipzig music
cabinet in its present staic does not use
Mozart’s suggestd cut, but has only
measures 1-53 and 125-144, a total of 73
measures.

Mozart had been familiar with the
sound of automatic instruments from
his earliest youth. In Salzburg and in
the immediate vicinity of the city, there
were three famous music mechanisms
in the eighteenth century:

—the “Duich carillon” from 1784, in

the tower of the “reconstruction” of

the archbishop’s residence; it played
daily, morning, noon and evening.
=The water organ at Hellbrusin, fin-
ished in 1752 by the Salzburg organ
builder, Rochus Egedacher.

—The trumpet mechanism in the

fortress Hohensalzburg, whose barrel

organ had been rebuilt in 1753; the
instrument’s twelve pieces were pub-
lished by Leopold Mozart in a version
for keyboard.
In his later concert tours as well, Moz-
it must have continually encountered
mechanical musical instruments because
it was just at this time that decorative
clocks and flute mechanisms were great-
ly favored in aristocratic circles,

Next to Berlin and Dresden, Vienna
was the foremost production center of
automatic instruments, A great number
of flute clock makers is known to us:
Franz Egidius Arzt and Joseph Arzt
Johann Bauer, Joseph Gurk, Christian
Heinrich, Franz and Johann Adolf
Hoyer, Johann Nepomuk and Leonbhard

Miilzel, Joseph Niemec, Anton and Ru-
dolf Reinlein, as well as Johann Georg
Strasser and son. Among the surviving
flute clocks, three can be cited with ori-
ginal works by Joseph Haydn (1772,
1792, and 1793}, which contain between
17 and 29 pipes. As a rule, the musical
mechanisms did not contain all the chro-
matic pitches, so that one was restricted
in the choice of keys,

The question of the identity of the
builder of the fiute clocks on which
Mozartl's picces weve played can be an-
swered heve for the first time. In the
archives of the Geselischaft der Musik-
frewnde in Vienna, there is a letter
which has not been previously discussed
in Mozart scholarship; it was written by
Ignaz von Seyfried (1776-1841) to an
unnamed music publisher as he
planned to arrange and publish Moz
art’s F Minor Fantasy, K.G08, for orches-
tra under the title, "Fantasia fugata.”
The missive, dated January 8, 1813,
gives unique details about the huilder
and sound of the Mozuit flute clock:

Mozart’s Fantasy in F Minor, com-
posed here in Vienna for the organ
machine of the late Frater Primitiv, is,
to my knowledge, little known; yet it
occupies, it scems to me, one of the
first places among the masterworks of
the immortal [composer|. 1 still re-
member from my youth the strong
impression made by the repeated —
often repeated — hearing of this genial
product, which cannot be erased from
my memory . . . [A detailed descrip-
tion of K.608 follows.]

Here we discover, therelore, who huilt
the automatic instrument on  which
Mozart's pieces had been played: “Broth-
er (Frater) Primitiv"’ was the monastic
name of Joseph Niemecz, who was born
in Boliemia on February 9, 1750; he en-
tered the monastery of the Brothers
of Mercy as a novice in 1768; in 1776
was ordained as a priest in Kéniggriite,
and in 1780 took the position of librar-
ian for Prince ¥sterhizy at the Ester-
hiza palace. Niemecz had great literary
gifts, but also played a number of in-
struments and was one of Haydn's com-
rnsition students. His special talent lay,
lowever, in the area of building auto-
matic_instruments and there were sup-
posedly a number of such instruments
— some very odd — in the palaces of
Eisenstadt and Esterhiza.

When Brother Primitiv died on Jan-
uary 9, 1806, his complete estate, “large
and small musical playing clocks and
machines . . . were sold for the cheap-
est prices.” The three small flute clocks
with original rieccs by Haydn are still
known, but there is no trace of the
other automatic instruments,

How, then, were the instruments on
which Moezart's pieces were played pro-
cured? It is fairly certain that the three
pieces by Mozart were intended for two
different flute clocks: K594 and 608
for a large instrument, built by Primitiv
Niemecz; K.G616, however, for a small
rococo flute clock, apparently from the
same builder. In this connection it is
important that Mozart himself stipu-
lated that s K.616 was “for a barrel
in a small organ,” whereas a copy of
K594 now in private possession in Vien-
na, carrics the title, “Machine Composi-
tion vion] H[errn] Capellm[eister] Moz-
art.” (See illustration above.}

The constructional details of small
flute clocks is sufficiently known: instru-
ments of this type usually have a set
of narrow-scaled gedeckt pipes produc-
ing a delightful chamber music effect.
It is more difficult to imagine the
sound of the larger automatic instru-
ments. We should remember that the
composition which “has such an impor-
tant basic reason for it” (the imminent
opening of the exhibit?r — Mozart's
pressing dcbts?gmmust be completed, and
yet it was not being finished because the
instrument was of too small pipes; that
is, the sound had too little gravity. After
the return trip “in December,” camc
K.594, which in no way gives the im-
pression of a “hated chore.” Obviously,
the exhibitor, Count Deym, had been
able to put another instrument to usc.
Its difference from the small rococo
clocks lay not in a larger compass, as is
sometimes assumed,” but in different
disposition and scaling.

These assumplions are supported in
other passages in Seyfried’s letter, cited
above, which gives information about
the sound of Niemecz's clock with the
Mozart pieces. According to his account,
the device “consisted of futes and bas-
soon!” It follows from this account that
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this automatic instrument contained one

or more labial voices and a reed regis-

ter. There is further proof that both

of the large Mozast picces (K594 and

#R) were played on this instrument:
hoth picces are in the same key,

they were approximately of the same

same duration,

they are titled similarly in copies,

they have the same notation

staves) .

The sound of this automatic instru-
ment undoubtedly was about half way
hetween that of the small rococo flute
clocks and the later Orchestrion, more-
or-less as Miilzel built them.

There is still further inforination
about KG608: in the Aligemeine Musi-
kalische Zeitung of July 28, 1801, a doc
tor named Doppelmair gave a report
from Petershing (Leningrad today) and
wrote that a large automatic instrument
was being exhibited by a clock maker
named Johann Georg Strasser, who had
emigrated from Vienna, His “mechani-
cal orchestra” had seven registers on
two separate chests, including two 127
voices and a reed stop! Among the fifteen
harrels, cach of which had a perform-
ance time of about ten minutes, was
Mozart’s “Fantasie & 4 mains” — K. 608
was circulated under this name.

Here are the most important pass-
ages of the letter:

For several pleasurable months art-
lovers in St. Petersburg have had the
joy of seeing the completed mechani-
cal orchestra which is uniquely and
notedly splendid for this type of art
work, the invention and workmanship
of the famous clock maker, Mr. Johann
Georg  Strasser, from  Baden ncar
Vienna, and his son . . . This work is
divided into two orchestras [and] the
onc has the following voices:

1) Viola di Gamba 12 foot.

2) Fldte 12 foot.

3) Floie 8 foot.

4) Flote 4 foot.

The second consists of:

5) Vox humana 8 fout.

Gy Fugara 8 foot.

7) Flote 8 foot.

The pipes are in part from wood, in
part from metal, built by the famous
organ  and instrument maker, Mr.
Gabrahan in St. Petersburg . . . . Only
those who understand musical ex-
pression so well, such as  Messrs
Strasser, father and son, could furnish
such barrels and build the ergan of
the art work in such a way that one
would think that he were hearing
virtuosos who, through the gliding,
articulating, swelling, and dying of
the toncs and of whole sections . . . .
knew how to give the picces their
own special life. . . ™
Mozart, to be sure, could mot have
heard this automatic instrument, but he
could have known the clock maker Stras-
ser, since his wife’s vacations led him
frequently to Baden near Vienna, It is
therefore possible that Mozart hecame
acquainted with other antomatic organs
by Strasser, or at least that he
was informed of the plans for them.
Mozart’s wish in his letter of October
3, 1790, “yes, if it were a large clock and
the thing sounded like an organ,” was
fulfilled here in Strasser’s work.
An even larger sound was finally pro-
duced by Johann Nepomuk Milzel’s

{four

musical machines, which he built in
Vienna around 1813 and which he sup-
plicd with the namec “Panmelodikon”
or “Panharmonikon.” It is known that
Beethoven had written his composition,
Wellington’s Victory, for this automatic
instrument  (Wellington, with an Eng-
lish army, had been victorious over the
French army on Junc 21, 1813). The
piece never sounded on an awtomatic
mstrument, but was orchestrated a little
later by Becthoven and was performerd
with great success in Vienna on Decem-
her 12, 1813.

Admittedly we have strayed consider-
ably from Mozart's time with these
automatic instruments. This brief over-
view should clearly show that from a
developmental point of view, and aided
by hindsight, Mozart's organ barrel com-
positions  (with the exception of the
Andante K.616) were written for a
type of automatic instrument which
stands half way in size between the
rococo  Haydn instruments and  their
successors, stch  as  Milzel's Panhar-
monikon, which included percussion
instruments for the first tme and led
to the Orchestrion,

THOUGHTS ON ORGAN
INTERPRETATION

‘The tradition of playing Mozart’s
organ barrel pieccs on an organ with
manuals and pedals does not have to
he defended: of all of the arrangements
(pianc four hands, string quartet, brass
quintet, orchestra, ctc), surely the
sound of an organ comes closest to the
sound that Mozart had in mind.

The least of the interpretation proh-
lems are soluble in the Andante, K.616.
The appropriate sound for this piece
would undoubtedly be to play it straight
through with a single registration (Holz-
gedact 8’ on a secondary division) . The
alternation of Gedackt 8 and Flote
8 would also be conceivable, using the
model which the flute clock from 1819
in the barrel organ muscum in Utrecht
gives us.*® If the voices were not suffi.
ciently clear, one could opt for the
Gedackt 8 and Kleingedackt 4° (the
South German “Klein-Copl”}. A dis-
position in octaves is known, by the way,
in exceptional old flute clocks: in the
music instruiment muscum of what is
today the Karl Marx University in
Leipzig there are at least two instru-
ments  (one from  Johann Nepomuk
Milzel's shop, with a 4’ and a 2" regis-
er in an cmpire clock; a sccond by
Franz Egidius Arzt from Vienna, rebuilt
in a display case with clock, also with
4" and 2} which also have the choice
of registers programmed on the barrel.
An alternation of registration in K.616
from 8' to 8 with 4’ is therefore not
to be ruled out, but it is not required.

The situation with the picces K504
and 608 is more difficult. For the form-
er composition, the original has still
not heen published, and the arrange-
ments for organ which are available are
based on a reworking. The uncertainty
is, however, the same as for K.GOB:
namely, if one takes the copy which
was intended for the flute clock as the
basis of a text of an organ version, then
the composition can be played almost
completely as written, note for note, if
one couples the pedals to the manual in
order to help the hands, leaving the in-
dependent  (16°) pedal stops ofl** On

the other hand, one might return (o
the thought that Mozart himself com-
plained, “yes, if the thing sounded like
an organ.” The sound of a larger or-
gan is, therefore, at least not contradic-
tory of the composer’s intentions, and
it is appropriate, if not necessary, to the
musical diciates of both picces, especial-
ly K.GOB. That the choice of the ade-
quate sounds is a basic presupposition
if a picce is to have its proper effect
needs no detailed defense here. The at-
tempt at a performance which has the
“authentic” sound must therefore not
mercly adhere 10 the scove, but must
take into account the fact that Niemecz's
and Strasser’s organ machines surely had
no mixtures, but possib'y were similar
to the sound of the later orchestrion (on
the organ this sonovity corresponds to
a grand jeu registration, which in any
case was not possible on a south Ger
man or Austrian organ of Mozart’s
time} .

A registration of cornesponding  in
tensity and weight can be found in the
plenum of the Hauptwerk of historic
Austrian organs: it was of flue pipes
throughout and was always — and this
is of considerable consequence for the
interpretation of Mozart's harrel organ
pieces — played with a 16’ pedal, just
as every ensemble from a certain size
on used a 16 foundation in the bass,
according  to  conventional  practice.
Therefore, an  interpretation of K504
and 608 with 16’ pedal is possible, and
it is even useful for the desired musical
cffect, but we have to take a few oclave
transpositions into the bargain as well,
For the use of pedals in K.GDB, one can
also refer to the piano 4-hand arrange-
ment which appeared just after Mozart's
death.’® In the interpretation of these
picces on the organ, a decision must be
made between a rather literal perform-
ance which shuns a 16’ pedal line {(quite
imaginable for small organs having a
chamber-music character) and a rendi-
tion with “full” organ and 16" pedal —
which Mozart's earlier intentions do sug-
gest and which is more suited to the
sound of a large organ, at the price of a
few insignificant octave transpositions,
to be sure.

We know from Moezart’s improvisa-
tion in the monastery of Strahow/
Prague in the fall of 1787 how he him-
seli registered picces with similar move-
ments. According to the report of the
monastery organist, Father Norbert
Lehmann, he played the organ first
with a coupled “pleno choro,” and
created “meisterhafte Accorde” (“master-
ful chords” — a registrational sugges-
tion for the dotted sections of K.G08?).
Then Mozart took the manual couplers
off and also reduced the pedal: “All four
reeds were too loud for him. In addi-
tion to the normal pedal without mix-
ture, he chose the eight-foot Posaun-
bass.” With this registration he played
polyphony, invelving omamemation at
the same time, however (are the fugal
sections of K608 and the allegro part
of K59 parallel to this?): “Then he
began a {our-voiced fugue theme, which
was even more difficult to excoute he-
cause jt and its answer were constructed
from a series of mordents. . . "8

In contrast, a quicter flute color, 8
or 8 and ¥, should be chosen for the
beginning and ending of K594, as well

as for the middle section of K.G08. Im
general, in places where the dynamit
contrast between the plenum registra-
tion and the flutes wounld be too great
isuch as at the transition to measure
159 in K.GOB), an increasc to & and
principal 4" (8", 4, 2°, at the most) is
called for. Too many changes in registra-
tion should be avoided in the A-flat
major section of K.GOR.

“. . . yes, il the thing sounded like
an organ”: in spite of all of the ar-
rangements of Mozart’s organ  barrel
pieces, it s only the organist who has
the means to make the composer's
imagined sound a reality. There are a
number of technical difficulties to mas-
ter in the process, but the reward for
all the trouble is certainly considerable:
under skilled hands and on sympathetic
instruments, Mozart’s threc organ bar-
rel pieces show themselves to be master-
ful music of the Viennese Classic — or-
gan compositions which have no count-
erparis in that style.

(See fiage 14 for chironology)
FOOTNOTES

1 Theodor Frimmel, ''Ein altes Wachsfiguren-
kabinett,”” Alt Wiener Kalender {1922), p 131
.

2 Cf. Ouo Erich Deutsch, Mozart—Die Doku-
mente seines Lebens (Cassel, 1961), p.341.

3 Nottchohm, Nohl, Jahn, Albert, Kichel,

4 Deutsch, p.340.

& Ibid., p.351.

S C.M. A, “Beschreibung der kaiser). konigl.
privilegierten, durch den Herra Hofstatuarius
Miiller errichteten Kunstgaleric in Wien, 1799."
1814 edition, no. 37, p.76,

71796 edition. Quotedt in Frimmel, Wachsfigur-
enkabinett, p.130,

8 Wiener Zeitung, May 28, 1806,

¥ Ernst Simon, Mechanische Murikinsirumenis
Jritherer Zeiten and ihre Musik (Wicsbaden,
1960}, p.75. Simon suggesis a compass of F-d®,
but a compass of <% is fairly certain.

10 Allgemeine musikelische Zeitung 3:44 {July
29, 1801): 376 ff,

1 Detailed description in Hanns H, Josten,
Wiirtiembergisches Landesmuseunt, Die Samm-
fung der Musikinstrumente (Switigart, 1928),
p.97 i (cf. The Dizpason 68:5 (April, 1977),
p.b—trans,}.

12 Built by Diderick Nicolans Winkel. The flute
clock plays a composition which is supposed to
be by Mozart {written on the barzel) ; however,
there is no proof of the authenticity of this
work,

33 A version on this basis appeared in the edi-
tion of the Mozart organ barrel pieces by Dob.
tinger (Vienna, Diletto musicale, 587).
HThat is, a sound cominated by reeds and
cornets (—irans, ).

15 Pianos at this time had a range down to
contra F at the wnost, which corresponds ap-
proximately to the compass of a contrabass in
an orchestra.

1 Deutsch, p.444.
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translated by Bruce Gustafson, assistant
professor of music at Saint Mary'’s Col-
lege.

three flute clock works:

QOcerview from Mozart's index

No. 121, *in December,” (1790)

No. 130, “the 3rd of March,” (1791)
An organ picce for a clock

No. 138, “the 4th of May,” (1781)
An Andante for a harrel in a little
organ

THE COMPOSITIONS .
In 1784, Mozart hegan to sketch an index of his works, which he t:'nnlmucd
until his death. In this index, the exact dates are given for the genesis of the

K.593a; Adagio for keyboard or organ barrel,
Composed shout the end of 1790 in Vienna;
fraogment of 9 measures, wrilten on 3 staves
in !
Moznrteufn, Salzburg. Range: d°-d3.

K.594; Adagio and Allegro for organ barrel.
Autograph unknown, Copy from beginning of
19th century from Becthoven's estale, in New
York Public Library. [Another copy in pri-
vate Viennese collection (3 staves in 4, 1
in 9 ).] Range: c®-d3.

K.808; Fantasy for organ barrel.

Autograph unknown. Copies in Preussische
Staatsbibliothek,' West Berlin,
schaft der Musikfreunde, Vienna (3 staves in
4, 1 in o:). Beethoven made hand written
copy. Range: c®-ds".

K.B15a; Andante for barrel in small organ;
(Preliminary sketch for K.616.) About April,
1791;: 4-measure fragment on 4 staves {3 in
¢, 1 in o). Autograph in University Li-
brary, Uppsala {attached to sketches for Die
Zauberfloete ), Range: F'-d

K.618; Andante for barrel in small organ.
Autograph in the Mozarteum, Salzburg; writ-
ten in J staves, § . Range; [°.f3,

(2

Listings from Koechel's catalog

in 9:). Autograph in the

and Gesell-

instruments.

them for his art gallery.

and his musical machines.

16’ pedal).

SUMMARY

1. Mozart composed three pieces for sutomatically activated organs, between
December 1790 and May 1781, He had possibly written carlier for automatic

2. These pieces were commissioned by Count Joseyh Deym-Muller, who ordered

3. Of the three pieces, only K.616 survives in an autograph.

4, K.594 and 808 were played by a loarge automatic organ (Seyfried: “organ
machine”) in Deym’s Laudon-Mausoleum. The instrument had labial pipes and a
reed register; the builder was Father Primitivus Niemecz, librarian for Prince
Esterhazy. The Andante, K.618, was meant for a normal small flute clock (builder:
also Niemecz?) and was played in Deym’s “Bedroom of the Graces.”

5. The F-Minor Fantasy, K.808, was later heurd in Petersburg on a large automatic
organ, Johann Georg Strasser’s “Mechanical Theater.,” This instrument had two
divided chests with n total to seven registers, including o recd and two 16’ stops
from F. It had the capability of playing solo voices (ns on a two-manual organ),
letting the lower parts sound at 18’ pitch. Strasser had worked in Baden, near
Viennn, until 1795; it is probable that Mozart knew the “clock maker” Sirasser

B. Mozart’s organ barrel pieces were written for two different types of automatic
instruments: K.816 for the type like those which have survived with Haydn's
original pieces {only 4’ gedeckt stops, having an intimate sound}; K.594 and 608
for an instrument with an intense sound, which also had a reed voice (and could,
in the case of Strasser’s automatic organ, even have the effect of 2 manuals and a

7. None of the original automatic organs which sounded Mozart's compositions
have survived. An excerpt of K.616 can he heord on a barrel in the Leipzig music
instrument museum, but this cannot be considered a primary source, because the
piece was initinlly pinned on the barrel toward the end of the 19th century.
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Completed Instruments and Kits

CHRONOLOGY OF MOZART'S CLOCKWORK PIECES X
—Count Josel Deym, wha took bourgeois name Miller, openad the "Miller Art

—Brother Primitivus Niemecz became librarian at Prince Esterhdzy’s palace in Eisen-

—Death of Austrian field marshal Baron von Laudon (victor over Frederick the
Great at Kunersdorf, 1759, and over Ercberer of Belgrada, Imoiri ?:'\;:n, who had
al w.

written in Frankfurt. Confents: he was not
progressing with the piece because the instrument stipulated did not suit his plan,
—Deym procured a large automatlic instrument, perhaps at Konstanza's urging; it
was in confrast to the little rococo flute clock's “'flutes and bassoon.” Builder:

—Mozart finished the F-Minor Fantasy, K.08. The piece was Intended for the same
ausoleum as K.5M.

—Deym opened the Laudon-Mausoleum on Viannas Himmelpfort Street, Mozarl's

—Mozart wrole the Andante, K.A18, intanded for Deym, and apparently composed
for the flute clock for which Deym had oriﬁinallv intended tha funereal plece, 11

—Deym moved the Laudon Mausoleum to his gallery on Stock-im-Eisen Place. As

—Daym displayed his collection in the new "Miller Bullding® near the Rolenturmtor.
—Deym procured a large auvtomatic instrument, perhaps at Komstanza's urging; it
—Report in the Allgemeine musikalische Zeilung: In Pstersburg one can hear

Mozart's FMinor Fantasy, K.608, on a large automatic instrument ("'Mechanical
by Johann Georg Strasser, which has seven registers, Strasser cames
—Joseph Deym's death. Beethoven's dedication to Deym's widow ("undyingly be-

—Seylried's f&l;oﬂ aboul the ‘*'organ Machine” by Father Primitiv, on which

c. 1780
o Gallery" on Stock-im-Eisen Square, Yienna.
0
stadt, He lafer became known as a maker of automatic instruments,
L July 14,
| i
made life-size wax bust of Laudon, conceived of erecting a mem
Aug-Sept, —Deym commissioned Mozart to write a funereal plece for a flute clock.
1790 ~Date of Mozart’s letlar to his wifs
Oct. 3,
1750
Father Primilivus Miemecz.
Dec., |70 —Mozart composed the Adagio and Allegro, K.5%, in Yisnna.
Mar. 1,
1191 automatic instrument in the Laudon-|
Mar, 23,
1791 funereal pieca, K.5%4, sounded hourly.
May 4,
m
later played in the "Bedroom of the Graces.
| | August,
o an added attraction, K.508 was played there for the first tima,
| Dec. 5, 1791 —Mozart's death.
1795 —Daym set up his collection at the Kohimarket.
1797
The flute clocks with Mozart's pieces also made these moves.
1799
Julv 29,
| 180l
| | Theatar*
from Baden near Yienna, where Mozart had repeatedly stayed.
Jan. 27,
;;!4 loved'’) was not reciprocated by her, parhaps because of her standing.
Jan. I8,
I -1} he heard K.£08.
Mar, 31,
1821 claims of cred

—Death of Jouﬁhlm Daym-Brunsvik, Dispersal of Deym's collection to nﬂ the

ors, From this time, all trace of the flute clocks with Mozari's

Available from:
FRANK HUBBARD HARPSICHORDS, INC.
185A-D Lyman Street, Waltham, Massachusetts 02154

First Unitarian
Charch

Oklahoma City, Oklahoma

2 Manuals 25 Ranks 19 Stops
Slider and Paliet Windchests
Electric Stop Action Magnetic Pallet Pulls

Frank R. Green
Lawrence, Kansas
Area Sales Representative

GREAT SWELL
8 Principal 61 8’ Rohrflite 61
8’ Bourdon 61 8" Gemshorn 61
8’ (Sw) Gemshorn 8' Gemshorn Celeste 54
4’ Octave 61 4" Spitzflote 61
2" Flachflote 61 2’ Principal 61
IV Fourniture 244 1%’ Quint 61
8" Cromorne 61 1l Sesquialtera 98
8’ Trompette 61
PEDAL
32" Acoustic Bourdon Il Mixture 96
16’ Bourdon 32 16" Contra Fagott 32
8’ Oktav 32 8’ Fagott 12
8’ Bourdon 12 4" Clairon 12
4’ Choralbass 32
THE REUTER ORGAN COMPANY AL
TELEPHONE 913&.;3-2522 2,905 456'
MEMBER APORA LAWRENCE, 66044
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| pieces is lost.

Choral Bibliography
(Continued from . 3)

| “New Music.” 1 chatted about my love
of Josquin and Brahms and Mozart and
Palestrina, finally admitting, casually,
that T had not heard of the composer
whom he had mentioned. The Gates
slammed abruptly in my face, as He
announced with a disgusted frown that
the composer was his brother-in-law.

How often in our lives we find our-
selves promoting the tested and ac-
cepted past and fail to live with pas-
sionate regard for the present! Thus,
this review of James D. May's Avant-
Garde Choral Music: An Annolated Se-
lected Bibliography is a matter of secl-
fish soul-preservation.

Any book about the avant-garde is
automatically limited. Even as the au-
thor's ideas and bibliography are being
committed to paper, the creativity of
composers and theorists arc pushing be-
yond his finished work. But, even with
that caveat, James May's book will be
a valuable aid to those of us who wish
to live with an awareness and respon-
siveness to the musical present. He in-
cludes a bibliography of sacred and secu-
lar choral works which is over two hun-
dred pages long, which will inform even
the most knowledgable of us about some
composers and works with which we
are not familiar. He provides informa-
tion far beyond a mere list of titles,
compaosers, publishers (and catalog num
hers) and current prices per copy:

voice including  solo
parts

range and tessitura of all voice parts

type of accompaniment (specific in-
strumentation)

description of particular auvant-garde
techniques used

characteristics of traditionally notated
music

description of supplementary equip-
ment (c.g., tapes, projections, etc.)

type of text and its author or source

performance time

grade of difficulty.

Purists may quibble with May's defi-
nition of the avant-garde and his ap-
plication of it in choosing the works
which he includes in the bibliography.
According to May the basic naturc of
the repertory he discusses is . . . 10 ex-
pand the resources of music written for
the human voice and the choral ensem-
ble . . . " — an innocuous enough be-
ginning. But, then:

arrangement,

Avante-garde composers are writing
compositions which call for vocal in
nonvocal sounds which extend far be-
yond those sounds traditionally as-
sociated with choral music. Tongue
clicks and lip flapping, pops and
squeaks, moans and groans, laughing
and crying, prolongations of vowels
and repetitions of consonants . .

are being joined to such instrumen
tal sounds as tone-clusters, glissandos,
and cluster mclodies . . . Singers are
now required to improvise melodies
and rhythms, to employ facial and
body expression, and to perform
choreography . . . Additional sound

effects are produced by the singer
using his hands and fect as well as
other sound-producing materials . . .

His emphasis on traditionally “nonvo-
cal” sounds as a criterion is, perhaps,
necessarily practical, but it is clear that
accepted vocal techniques can be wsed
in ways which produce effects which are
just as “"new” sounding. It leads him
to exclude such picces as the Ligeti Lux
Aeterna and the Webemn  Cantatas,
which sound wildly radieal to the un-
trained and uninquisitive ear, but which
have become staples, even among ami-
tious high school choral dircctors, in
the repertory of new music. (The Ligeti,
of course, has become something of a
hallmark among the young, with its use
on the sound track of the popular film,
“2001: A Space Odyssey.”) And, it leads
him to include something as patently
“romantic” as the Schoenberg De Pro-
fundis, simply because of the compos-
vr’s use of choral Sprechstimme.

May provides an exhaustive glossary
of the terms which he associates with
the vocabulary of the choral avant-
parde. His discussions of such techniques
as cluster melody, glissando, graphic no-
tation, fragmentation of syllables and
words, improvisation, inflected and non-
inflected rhythmic speech, and unvoiced
sounds, are designed to de-mystify them
for the uninitiated. Further, his well-
conceived  descriptions and  examples
from the repertory are sugpestive enough
to provide much material for the de-
velopment of exercises by imaginative
directors to train their choruses to find
confidence in dealing with the new
repertory.

His chapter on “Avant-Garde Warm-
Ups” is most helpful. He makes practi-
cal and specific suggestions for the cul-
tivation of a creative and exciting at-
mosphere for singers to begin to be “at
home” in the realm of expanded sound.
Excercises are described for the develop-
ment of independence among choristers,
for the use of glissando, tone clusters,
and improvisation. These exercises will,
of course, serve the interested director
as a basis from which he can work to
expand and refine his own resources
and to create exercises beyond those
which May has set down, which will
satisfy the particular needs of a given
chorus in relation to any work which is
in rchearsal.

We, all of us, hear enough sermons.
And it is presumptuous for any review-
er to add injuries to the insults which
we suffer daily from our superiors and
colleagues. But it is impossible for this
reviewer to resist affirming his own
fear of being among those who, at the
end of a career, can be guilty of failing
to recognize the genius of a latier-day
Obrecht, or Dufay, or Beethoven, or
Stravinsky, or Schoenberg. Innocence
born of diffidence towards an unfamiliar
vocabulary, ignorance born of compla-
cent negligence, cannot be excused.
May's book will be an additional aid
{among many already available, some
of which he lists among his bibliographi-
cal resources) for all of us to take our
rightful historical place as musicians of
the last half of the twenticth-century.
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“...Something our
organ friends had
to see.”

m 0 ans wﬁbw&“

j

s

James L. Caldwell  Allen Digital
Computer Organ
Canton, Ohio

1977

) Allen Organ Company, Macungie, PA 18103



SCHLICKER . . .
for experience and dedication to the
fine art of building mechanical-action

instruments . . .

Buftfalo, Nesv York 14217
Member A.P.O.A.

WICKS ORGAN COMPANY

CHRIST
EVANGELICAL
LUTHERAN
CHURCH

West Salem,
Wisconsin

Design by
Prof. Edward Meyer,
New Ulm, Minnesota

Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

Peggy Marie Haas was namad one of
two winners in the organ playing compe-
tition held in July at the St Albans Fes-
tival in England. She and co-winner Marcus
Huxley of England received a monetary
prize and played a festival recital which
was broadcast by the BBC. Miss Haas,
director of music at St. James' Episcopal
Church in Richmond, Virginia, won the
AGQO national competition in Cleveland,
1974. She is graduate of Susquehanna
University and Union Seminary: her teach-
ors have included James Boeringer, Charles
Dodsleay Walker, Heinz Wunderlich, and
Cherry Rhodes.

Wolfgang Riibsam, facullty member at
Northwestern University, will play the com-
plete organ works of 1S, Bach in a series
of sixtean Sunday afternoon recitals at 5
pm in the university's Alice Miilar Chapel.
The 1977 portion of series continues with
programs on November & and 20; the 1978
portion closes on July 16 with "The Art
of the Fugue."

Rudy Shackelford was a resident scholar
at the Rockefeller Study and Conference
Center in Bellagio, ltaly, during May. In
addifion to continuing his research on
the music of Luigi Dallapiccola, he com-
posed a Cantficle for Trumpet and Organ:
'Olive Tree, First Pilgrim," commissioned
by Douglas Butler.

9

Hans Haselback, distinguished Austrian
organist and recording arlist, will {our
the United States this month. His recitals
are scheduled as follows: Nov. 11, Zumbro
Lutheran Church, Rochester, MN, 8 pm
|music for two organs, with his son Mar
tin): Nov. 13, Luther College, Decorah,
IA, 8 pm; Nov. 15, Christ Church, Lon-
don, Ontario, 8 pm; Nov. 16, Chetman,
Ontario, 8 pm; Nov 17, St Pauls Cathedral,
Detroit, Ml, B:30 pm; Nov. 18, Art Mu-
seum, Cleveland, OH, 8:30 pm; Nov. 20,
St Pauls Cathedral, Pittsburgh, PA: Nov
21, First Presbyterian Church, Dallas, TX
8:15 pm. Mr. Haselbdck's article oen the
organ works of Mozart appears elsewhere
in this issue.

Harald Yogel will conduct workshops on
early organ performance practices at 9
am and 1:30 pm on November 19, at the
Wesley House Chapel at the University
of Nebraska in Lincoln. On the fellowing
afterncon, he will play two identical reci-
tals at 3 pm and 5 pm. The classes and
recitals will take place on the new Hoesch
Memorial organ, a 20-siop mechanical ac-
tion instrument built by the Gens R.
Bedient Company of Lincoln, described
elsewhere in this issuve.

THE REISNER 601 ELECTRIC CHEST MAGNET

Entering
its second
generation.... i

=
i

e w08 1T

—

INDUSTRY!

The Reisner 601 Chest Magnet ... supplied with 40, 80, or 150 ohm coils and 5/8", 3/4",

or 1-1/8" valves. Duplex coils, other ohmages and valve sizes available on special order.

One of the most popular products in the Reisner Catalog, there are millions of the 601 magnet in service worldwide. For
nearly 30 years, the Reisner 601 has built its reputation on solid dependability. Its wide acceptance in the industry is another
prime example of the reliability and the quality built into every product that carries the Reisner name.

Over the years, many refinements have been made to this popular Reisner 601 direct chest action magnet. It is sturdily
constructed to provide year after year of trouble-free operation. Easily Installed, the 601 saves money by eliminating
deteriorative pneumatic leathers. It can be checked and regulated with the chest open ... only an electric circuit is required.

For more responsive pipe operation

at very low or standard wind pressures,
the 601 Chest Magnet leads its field...
and proves again:

THERE'S NO SUBSTITUTE FOR REISNER QUALITY!

16
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SOUND YOU CAN FEEL.

A great organ sound can be felt throughout the sanctuary: And the new Baldwin 640 has that
kind of inspirational power.

The 640 includes features generally found only on organs costing twice as much. A com-
prehensive stop list. Six tone generators for greater clarity and brilliance. Perfect relative tuning to any
other insaument with just one simple adjustment. And wacker touch. All standard features on the
Baldwin 640s.

The result is an inspiring sound that will move the members of your congregation and contrib-
ute to the ammosphere of your services.

Your organist will appreciate its AGO console.

And your organ committee will appreciate the Baldwin 640 because it provides a big organ
ensemble in a medium-priced console.

For more information on the Baldwin 640, write for the name of the Baldwin Master Organ
Guild member who will be serving you. Baldwin, PO. Box 2525, Cincinnad, Ohio 452.02.

Baldwin
The new Baldwin 640. A new experience in organ sound.

MOVEMBER, 1977
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K. & A. Hipe Orpan Service @o.

SPECIALIZING IN E. M. SKINNER
RESTORATIONS

KENNETH H. HOLDEN
DOROTHY J. HOLDEN

923 GARDENDALE
FERNDALE, MICH. 48220

PIANO TUNING

Learn Piano tuning and repaoir with
easy lo follow home study course.
Wide open field with good earnings.
Makes excellent “exira"” job. Write
American Schoo! of Plano Tuning
17050 Teffer Dr., Depl.D{  Mergan Hill, CA 95037

TELLERS ORGAN

Company, Ine.

COMPLETE ORGAN SERVICE
SINCE 1904

P.0. BOX 1383
Erie, Pa. 16512 Ph. 456-5306

JULIAN E. BULLEY

New Organs — Rebuilding

MULLER PIPE ORGAN CO.
1365 So. Detrolt Ave.

Service
Toledo, Ohio 43614 rdS|lNV|‘.ICE 1906 i
1376 Harvard Blvd.—Dayion, Ohio
419.382-6761 513.276.2481

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
HTHREE GENERATIONS OF ORGAN BUILDING"

WALTERS ORGAN CO., INC.

Custom Built
PITMAN and UNIT CHESTS

{305) 857-1481

2027 Palmridge Way Orlando, Fla. 32869

Mawhan Pipe
Orfans

C. F. SNYDER

Three Generations of Service
New Rebuilding

Organs Maintenance REBUI%R%}\&{G SIESI‘WCE
o T 1901 Howell Strect
wisburg, Pa. e .
5342059 Fort Wayne, Ind. 46808

219-422-8863

ORGAN_ SERVICE-J. E. Lee, Jr.

im Demrp

KNOXVILLE, TENNESSEE 37901
Bex 2061 PIPE ORGANS
Restorations, Design, Service
Tuning - Meintenanca - Rebuilding
Coswlionts 1052 Roanoke Road
{216) 382-9396 Cleveland Heights, Ohio 44121

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

SVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS

LOUIS F. MOHR & COMPANY GEORGETOWN, MASS, 01833
ORGAN
MAINTENANCE
2899 Valentine Ave. QUALITY PIPE ORGAN
New York 58, N. Y.
Telephone: SEdgwick 3-5628 RESERVOIRS
Eniesgency] SeshoaiRanyi ol 1365 So. Detroit Ave.
Harps — Chimes — Blowers
Experl Dvgrlnulins Toledo, Ohiﬂ 4361 4
“An Organ Proparly Maintained Means 419-382-6761

Better Music”

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form)
Send stamp for brochure

THE ORGAN LOFT

EPSOM, NLH. 03234 Teol. 603-735-4716
Remsmber: If it does NOT have pipes, it Is NOT an orpan

8

New Organs

Hasris Organs,* Whittier, California;
built for Christ the King Lutheran Church,
Mount Pleasant, Michigan; 1974. 2 manual
and pedal, Il ranks; electric action. Free-
standing at front of church in case of light
red Philippine mahogany, with #rim and
carving in teak. Dutch.style voicing, with
open toes, no nicking; 45 mm wind pres-
sure, Tremulant effects entire instrument.
Manual compass, &1 keys; pedal compass,
32 kvys,

*David C. Harris, membear, American In-
stitute of Organbuilders.

HOOFDWERK (1)
Praesiant (TC} B
Roergedekt 8
Ochaal 4
Quinifluit 2-2/3
Viakiluit 2°
Scherp 1111V 1-1/3
Dulcisan 18’
Schalmei 8'

POSITIV {1})
Praestant 4"
Schalmei 8
Roerfluit 4'
Octaaf 2'
Nasaat 1 1/3
Siflet 1"
Sesquialter (TG) 1]
Holpiip 8
Tramulant

PEDAL
Subbas 18
Gedekibas 8°
Praestant 4
GadekHluit 4
Octaaf 2'
Ruispijp 11 222/3' & 2'
Mixtour 1 1173
Bazuin 18
Dulz'aan 8

Lewis & Hitchcock, Inc., Silver Spring,
Maryland, Op. 248; built for the First
Baptist Church, Newport Naws, Virginia,
2 manual and pedal, 22 ranks. Oak case
displays pipes of Great Principal and
Pedal Octave. Recent console and several
ranks of pipes were retained frem former
organ. Specification drawn up by Gerald
L. Pierey of the firm in consultation with
former music minister James H. Durham;
case design, layout and voicing by George
L. Payne, president,

GREAT
Gemshorn 16" (Swell)
Principal 8" 55 pipes
Bordun B' 5§ pipes
Gemshorn B' (Swell)
QOctlave 4' 55 pipes
5pitzOclave 2' 56 pipes
Mixture 111 1-1/3° 158 pipes
Trumpet 8' 56 pipes

SWELL
Rohflsie 8' 56 pipes
Gemshorn B' 56 pipes
Celeste 8' 44 pipes
Spitzildte 4' 56 pipes
Principal 2' 55 pipes
SpitzQuint 1-i/3' 56 pipes
Cornet 11 [TC) 2.2/ 88 pipes
Hautbois B' 55 pipes
Tremolo

PEDAL
FauzBourdon 32'
HolzPrincipal 1&8' 32 pipes
Subbass 16" 32 pipes
Gemshorn 18 12 pipes
Octave 8 32 pipes
Subbass 8' 12 pipes
Gemshorn ' (Swell)
Octave 4' 12 pipes
Spitzlldte 4' [Swell)
Mixture 11 2.2/3" 64 pipes
Trumpel 16" 127 pipes
Heutbois 4' (Swell)

: Ey o HES = Jﬁ
Bozeman-Gibson & Company,* Deer-
field, New Hampshire; built for Squirrel
Island Chapel, Squirrel lsland, Maine. |
manual and pedal, B stops; suspended me-
chanical action. Wind pressure 23", in-
tentionally somewhat flexible. Manual stops
divided TB/MC. Polished tin principal
pipes in fagade of main case, with case-
work and all wooden pipes of ciled Amer-
ican white oak; pipeshades based on ma-
rine motives. Keyboard naturals covered
with ebony, sharps of boxwood covered
with ivory; pedal naturals of rock maple
and sharps of black walnui capped with
ebony. Prior ta permanent installation, in-
strument wes used for AGO national con-
vantion in Boston, June 1976, for con-
cart at Holy Cross Cathedral. Dedication
recital by Martha Folts, August 14, 1977.

*David V. Gibson, member, American
Institute of Organbuilders.

MANUAL

{56 notes)
Gemshorn Treble 8
Gemshorn Bass 8
Chimney Flute Treble 8’
Chimney Flate Bass 8
Principal 4'
Spindle Fluie Treble 4
Spindie Flute Bass 4'
Recorder Treble 2'
Recorder Bass 2'
Sesquiaifera Treble 2.2/1 1|

Mixture 2' 111
Tremulant
Chimes
PEDAL
{30 notes)
Bourdon 16
Manual/Pedal coupler

-
- 17 Y

Ve st
B a7

Delaware organ for Celumbus, Ohle
{see next poge)
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Delaware Organ Company, Inc., Tona-
wanda, Mew York: built for St. Agatha
Church, Columbus, Ohio, 2 manual and
pedal, 30 stops, 32 ranks; eleciro-pneu-
matic action. 213" — 35" windpressures.
Installation over main altar, with pipes ex-
posed behind open grille. Copper en-
cthamade trompette [Great] with stained
glass case cover over canopy. Stoplist de-
signed by William Haller, in consultation
with Robert Colby, president of the firm;
dedication recital by Dr. Haller April 3.
Mrs. Paul W. Warnick is organist of the
church.

GREAT
Lieblichflote 16" 24 pipes
Principal 8' &l pipes
Spillfléte 8" 61 pipes
Oclave 4 &1 pipes
Gedeckt 4' &l pipes
Super Octave 2' 4l pipes
Sesquisaltera |l 122 pipes
Mixiure 1-1/3' IV 244 pipes
Trompeite B' &t pipes

SWELL
Rohriltte 8' 41 pipes
Spitzambe 8' &1 pipes
Vox Celeste §' &1 pipes
Principal 4° &1 pipes
Flaulo Traverso 4' 81 p pes
BlockflGte 2' 51 pipes
Scharf 2/3' 111 183 pipes
Larigot 1-1/3" &1 pipes
Dulzian 14" &l pipes
Haulbois 8' 41 pipes
Tremutant

PEDAL
Principal 1&6' 32 pipes
Subbass |5 32 pipes
LieblichilGte 1&' 32 notes
Quinte 10-2/3' 32 notes
Principal 8' 32 pipes
Gedecklipommer B' 32 pipes
Choral Bass 4' 32 pipes
Ravschquinte 1] &4 pipes
Posaune 15" 32 pipes
Trompette 8° 32 noles
Hautbois 4' 32 notes

Y i

J. E. Nordlie Company, Sioux Falls,
South Dakota: built for the First United
Methodist Church, Appleton, Minnesata,
| manual and pedal; 7 siops. Suspended
mechanical key and stop action, wedge
type reservoir, flat pedalboard. Free-
standing installation in small Akron-plan
church with hardened walls and ceiling:
stained, oiled case of solid red oak. Re-
verse-color keyboard of ebony and satin-
wood: black walnut keydesk and stop-
knobs. Polished tin fagade and metal pipes
by A. R. Schepp's Sons, Inc. Planned so
that second manual [brusiwerk) can be
added in future. Installation and voicing
by the builder, with essistance from A.
Eugene Doutt. Dedication recital played
OQctober 23 by Richard Collman, former
pastor and consultant.

MANUAL
Principal B' 49 pipes
Gedackt B' 55 pipes
Schwegel 4' Bb pipes
Gemshorn 2' 56 pipes
Sesquialtera |l treble {prepared)
Mixture 10l 168 pipes

PEDAL
Bourdon 16' 30 pipes
Trumpet B' 30 pipes
Manval to Pedal coupler

Tremulant

NOVEMBER, 1977

Ronald Wahl, Appleton, Wisconsin;
built for James Martell residence, Marin-
ette, Wisconsin, 2 manual and pedal, 3
stops; mechanical action. Solid oak case,
with pipe shades and doors in oak-leaf
motif. Pipes tuned in well-tempered sys-
tem, with metal caps solderad on and
wood caps gluad on, 30-note parallel-con-
cava pedalbosrd. Tremblant doux pre-
pared.

MANUAL |
Rohrilote 8
MANUAL 11
Spitzgedackt &'
PEDAL

Bourdon {wood] B’

Restored Organ

George Jardine, c. 1850; newly restorad
and installed in residence of Thomas R.
Thomas, Jupiter, Florida. Thought {o be
the oldest existing pipe organ in Florida,

the 3-rank insirument was obtained
through the1Organ Clearing House. Work
was accomplished by Robart G. Murraz
and Mr. Thomas, New stop labels to matc!
originals were made by Noel Mander. Key
desk folds up into case when not in use;
wind can be pumped by player or by
handle at side of case. Dulciana shares
bass of Diapason.

MANUAL
Qpen Dispason (treble} B' 35 pipes
Diapason bass (stopped wood} B' (9 pipes
Dulciana B' 35 pipes
Principal 4' 54 pipes

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY

Since 1893 Member APOBA

156 Woodland Street
Hartford, Connecticut 05105

fa N FOR SALE: Used organ parts. Mony of
PIPE SOUND SALE Uned orgen par. Mony
WITHOUT PIPES Sinssiios BnlB00 forsoipiis

Build a complete pipe sounding Wicks Organ Company

electronic organ by using DEVTRONIX

easy ta assemble kits.

To hear this magnificent sound, send $1

for your Demo record/brochure.
T I —

Highland, lllinols §2249
(618) 6542191

SCHNEIDER
WORKSHOP & SERVICES
Pipe Organ ond Harpsichard Builder
New Instruments — Rebuilds
Expert Service
P.O. Box 484 Decatur, lllinois $2525
(217} 877-4817

32 — 16' Electronic pedals lor pipes
1C Capture combination aclion

Dept. 1B
%m&ﬁ 5872 Amapola Dr.

RN omaa ac 5an Jose, CA 95129
guiearioaly

SAN FRANCISCO

“CUSTOM BUILT
PIPE ORGANS"

Michael Loris
Tracker Groan Builder

38 2, £ast Barre Road
Barre, Hermont 05641

CLEVELAND, MISSOURI 84734
Phone: (818) 331-0100 or (818) 658-3519

Since 1906

VISSER-ROWLAND

713/6BB-7346
2033 JOHANNA A2
HOUSTON 77055

ZPO>0

e Sym‘of of Quaﬂ'fy
P
! JEROME B. MEYER & SONS|
E
S

2339 SO, AUSTIN ST.

MILWAUKEE, WIS. 53207 International Society of Organbuilders

J. H. & C. S. ODELL & CO., INC,

82-84 Morningside Ave. Yonkers, New York 10703
ONE HUNDRED & EIGHTEEN YEARS
1859 — 1977

Five Generations building Odell Organs
914 Yonkers 5-2607

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
Mamber APOBA

Mailing Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD « CHARLOTTE, N. C.
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A recent RODGERS Organ
installation by

ALTENBURG
Plano House

NEW DORP BAPTIST CHURCH
Staten Island, N. Y.

Rev. Earl L. Cook, Pastor

=t

Scarborough 110

o :
Hellmuth Wolff, Laval, Québec, Canada
Op. 17 (1976); built for St. Thomas'
Church, Hanover, New Hampshire, 2 man-

ual and pedal, 18 stops, 21 ranks; mechani-
| cal action, Case of solid white cak; ten

largest pedal pipes beneath choir platform.
Memorial to L. Milten Gill, Jr. {1931
1968). lnaugural and dedication recitals
by Harriette Slack Richardson and James
D. Ingersen, organist-choirmaster of the
church,

GRAND ORGUE

Monire 8' 56 pipes

Flute a cheminée B' 56 pipes

Prestant 4' 56 pipes
*Doublette 2' 56 pipes

Bourdan 2' 54 pipes
*Fourniture IV 188 pipes
**Dovgaine 14’ 56 pipes

Récit to Grand Orgue

RECIT EXPRESSIF

Bourdon B' 56 pipes

Flute & cheminée 4' 5& pipes
+Nazard 2-2/3' 44 pipes
+Tierce 1-3/5" 5b pipes

Doublette 2° 55 pipes

Cymbale 11-111 138 pipes

Voix Humaine 8' 56 pipes

Tremblant doux

PEDALE
Soubasse 16" 30 pipes
Flute cuverte 8' 1B pipes {Montre bass)
Prestant 4' 20 pipes
**Doucaine 16' (Grand Orgue)
Recit to Pédale
Grand Orgue to Pédale

*On one knob; Doublette derived from Four-
niture but can be drawn separately.

**On one knob; playable separately either
on GO or Pédale.

+On one knob; Nazard playable separately,
but Tierce only with Nazard {Sesquisaltera).

CALL COLLECT: (201) 351-2000
OR WRITE FOR FURTHER
INFORMATION TO:

ALTENBURG PIANO HOUSE, INC.

1150 E. Jersey Sireet
Elizabeth, New Jersey 07201 R e e
(Authorized Rodgers Representatives) | Address

Since 1847

AUENBURG

Piano House
1150 EAST JERSEY ST
ELIZABETH, N.J.
{201) 351-2000

. Zp

-
seon mm e g e e tmame cmacea

Open daily lill 9 PM./Saturday ill 6

her extroordinary facility . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonsirating onew
+ * Des Moines Register, October 5, 1964

Director of Music
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

sally slade warner

a.a.g.0,

ch.m,
Carillonneur

PHILLIPS ACADEMY

Andover Mass.

Fustin Organ Pipes

15 East Elizabeth Street
Saint Paul, Minnesota 55107
Phone (612) 722-2054

“’Standard and Custom Pipework of the Finest Quality”’
Write for Catalog

RAYMOND H. CHENAULT

Organist — Cholrmaster
All Saints Episcopal Church, Atlanta, Georgla

Recitallst

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

BOSTON 02111

Organ builders are individuals.
Organs will therefore always be
designed individually. But quali-
ty components for building and
restoring organs, such as wood-
en ‘evers, pull-down squares,
brackets, roller arms, slider
seals, etc.,, can be produced in
series at a reasonable price. See
our extensive catalog and price
list.

Inquiries are cordially invited.
Sale only to organ builders.

AUG. LAUKHUFF

The world’s largest suppliers
forall pipe organ parts

D 6992 Weikersheim,
West Germany

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Orgonist-Cholrmaster
Saiat Luke's Episcopal Church

Dallas, Texas

RUTH NURMI

Harpsichordist
Author: A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601

Workshops Recitals
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Gene R. Bedient Company, Lincoln,
Nebraska: built for Wesley House Chapel,
University of Nebraska, Lincoln. 2 manual
and pedal, 20 stops, 23 ranks; suspended
mechanical action. Rear Gallery installa-
tion in room with favorable acoustics;
Stained, hand-rubbed case of American
walnut and Delta willow; unfinished sugar
pine pipe shades and Brustwerk doors
after 1642 organ in Klosterneuberg, Aus-
fria. Praestant with 23 K. gold leaf mouths
in fagade. Majority of metal pipes ham-
mered from 98% lead; wood pipes of
quarter-sawn white oak. Open pipes cone
tuned; stopped pipes have soldered caps.
Scelings after Huss, Schnitger, and other
early builders. Manual compass 56 notes,
pedal 30 notes; manual keys have walnut
naturals and maple sharps, Eadlh have
maple nalurals and African ebony sharps;
hand-turned walnut stopknobs. 70 mm,
wind pressure supplied by single wedge
bellows with wooden windways. Tempera-
ment after Kirnberger Ill. Dedication re-
citals by George Riichie and Quentin
Faulkner, April 3, by Harald Yogel, Ne-
vember 20.

GREAT

Bourdon 1&

Praestant 8* Il

Holpijp B'

Octaal 4

Quinte 3 /Terz (7 potifion:)
Octaaf 2'

Mixtur 1111V

Trompet 8
Brustwerk/Greal

BRUSTWERK

Gedecki 8°

Bleckfluit 4°

Octaal 2

Gemshoorn 2

Sifilet 1-14'

Sesquialtera 11

Cymbal N

Bulciaan B

PEDAL |
Subbas i8' {112 from Great) |
Octaal 8 112 from Great)
Fagott 16
Trompet 8 [Great)
Great/Pedal
Brustwerk/Pedal

Tremulani to whole organ ‘

Austin Organs, Inc.,, Hartford, Connecti-
cut; built for Niantic Community Church,
MNiantic, Connecticu}. Low-pressure organ
situated across front of contemporary
building, with facades of Principal pipes;
replaces electronic instrument. Choir is
seated between Swell and Pedal on left
and Great and Pedal on right. Godfrey
Tomaneck, arganist, drew up specifications
with the firm.

GREAT
Principal @'
Bourdon 8
Gemshorn @' (Swell)
Octave 4
Biockiléte 2°
Mixture 111
Chimes (prepared)

SWELL
Rohrflcte B
Gemsharn B’
Gemshorn Celeste 8
Koppelfldte 4
Prinzipal 2
Quinte | 1/3
Fagott 8
Trerculant

PEDAL
Subbass 16 (ext)
Gemshorn 16 {est.)
Oclave B
Bourdon 8' (Great)
Superoctave 4' (ext]
Fagott 16" (ext.)

NOVEMBER, 1977
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DELAWARE ORGAN COMPANY, INC
252 Fillmore Ave.
Tonowanda, New York 14150
{716) 692-77N

MEMBER A.P.O.B.A.

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

i

Malmark Handbells

the mark of
tonal excellence

For full infarmation write or call
MALMARK, INC

Sujte Eleven

One Hundred Doyle Street
Doylestawn, Pa. 189C1

(2151 345-9343

MARTHA FOLTS

Traditional
Recitals:
Avant-garde
6337 Jackson Street

Pittsburgh, Pa. 15206

THE TEMPLE
Cleveland, Ohic 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

CHRISTMAS
SPECIALS

FINE ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages. lllustrated
$15 00 postpaid in U S,
BLANCHARD: ORGANS OF OUR TIME
100 Klois Stoplists

112 Phatos
§20.00 postpoid inU.S,

CHRISTMAS
SPECIAL:
Both for $27.50

KLAIS: DIE WURZBURGER DOMORGELN
128 pages. llusiroted
German and English Text
Hord Cover
$50 00 postpaid in U.S,

CHRISTMAS
SPECIAL:
$40.00

Send Check With Order
{Ohio residents add sales tax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

Gruenstein Award Sponsor

CHicaco

CLuE oF

Ann Taylor, President

OMEN

O-rcanisTs
Founded 1928

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Arts Image Lid.
Box 670, South Orange, N.J. 07079
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SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091
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Dollos, Texas 75275
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COLUMBIA, MO. 65201
RECITALS WORKSHOPS

The deadline for this colendar is the 10th
of the preceding month (November 10 for
December issue). All evenis are assumed to
be organ recitals, unless otherwise indicated
and are grouped from east to west and
north to south within each dap. Calendar
information should include artist, name of
event, dale, location, and hour; incomplete
information wil not be accepted, THE DIA-
PASON regrels thot it connol assume respon-
sibility for the accurocy of entries in this
calendar.

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, Californla 92054

Peter |. Basch

Wildwood Road
Califon, New Jersey 07830

Workshops Recitals

ROBERTA BITGOOD
$.M.D., F.A.G.0,, Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksvilla, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN

Organ — Harpsichord
North Texas State University
Denton 76203
St. John's Episcopal Church

Dallas
The Denton Bach Society

ARTHUR CARKEEK

MS5.M. A.A.G.O,
DePauw University Organist
Gobin Memorial Church
Greencastie, Indiana

JOHN BULLOUGH

A.B. MS.M. Ch.M.
Farleigh Dickinson University
Teoneck, New Jersay
Memorial Methodist Church
White Plains, New York

Robert Clark
School of Music
University of Michigan
Ann Arbor

WILL CARTER

Church of Saint John the Evangelist
New York City

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

Tankiin a Colcman

Bloomfield Hills fickigan, 48013

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

DAVIDSON

Jarry F. Susan L.
MSM, AABO, ChM MSM, ChM
arpar College  Tha Presbyterian Church

Patatine, Illinais Barrington, Illinols

Jonw Fowaro (ourrer
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals

Performance Practice Workshops
IS West B4th Street, New York, N.Y, 10024

DELBERT DISSELHORST

University of lown

lowa Cy

GEORGE ESTEVEZ

ch.m.
Chicogo Chamber Chair

KATHRYN ESKEY

The University of
North Carolina

at Greensboro

EARL EYRICH

St. Stephen’s Church
(Episcopal)
Rhode Island College
Providence
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6 NOVEMBER

Rosalind Mohnsen; First Parish Congrega-
tiona’, Dover, NH 7:30 pm

James R Brown, with choir; First Parish
Unitarian, Norwell, MA 7:30 pm

Middle Broque music; St. Johns Church,
Southompton, NY 4 pm

Choral festival; Church of Redeemer,
Brookiyn, NY 4 pm
Brahms Req ; St Barthol Church,

MNew York, NY 4 pm

Rondall Mullin; St Michoels Church, New
York, NY 4 pm

George H Pro; 5t Thomas Church, New
York, NY 5:15 pm

Bach Canlata 106, Fauré Requiem; Church
of the Ascension, New York, NY 8 pm

David Brittan; First Presbyterion, Buficlo,
NY 5 pm

Marie Reed, soprano; United Methodist,
Red Bank, NJ 4 pm

Mendelssohn  Elijah;  First
Red Bank, NJ 7:30 pm

Kim Heindel; Emonval Lutheran, Philadel-
phia, PA 4 pm

Marilyn Mason; Boldwin Community Uniled
Methadist, Pittsburgh, PA 8 pm

Robert Twynhem; Cothedral of Mary Our
Queen, Baltimare, MD 5:30 pm

Carlene Neihart; Hompton Baptist, Hamp-
ton, VA 3 pm

Elizabeth French; Bland St Uniied Metho-
dist, Bluefield, WV 4 pm

Vivaldi Gloria, Britten TeDeum; Front 5i
Methodist, Burlington, NC § pm

Donald W Williams; St Philips Cathedral,
Atlanta, GA 5 pm

William Bates; First Boptist, Pensacolo, FL
8:30 pm

Giuvseppe  Zanaboni, lecture/demonstra-
tion (italion music); Art Museum, Cleveland,
OH 2:30 pm

Huw Lewis; Christ Church Cranbrozk
Bloomfield Hills, M| 4.:30 pm

Diocesan choir festival; Christ  Church
Cronbrook, Bloomfield Hills, Ml 5 pm

Concert for 2 organs & choir; Independent
Presbyterian, Birminghom, AL 4 pm

Arthur Lowrence; First United Mathodist,
Mishawaka, IN 3 pm

Susan Goodson; First Baptist, Lafayetie, IN
3 pm

Woligang Ribsam, oll-Boch; Morthwestern
U, Evanston, IL S pm

Presbyterian,

7 NOVEMBER

*Martin Neory, workshop; Immaonuel Con-
gregationial, Hartford, CT B pm

Robert Edward Smith, horpsichord master-
class; St Elizobeths College, Convent Statien,
NJ 7 pm

Arthur Howes; Our Lady of Grace Church,
Greenshoro, NC B pm

*John Obetz; Church St United Methodist,
Knoxville, TN 8:15 pm

William Bates, workshop; Christ Church,
Pensacola, FL 1:30 pm

8 NOVEMBER

Jane Parker-Smith; Immaculate Concep-
tion Cathedral, Syracuse, NY 8:15 pm

Robert S Lord; Heinz Chapel, U of Pifts-
burgh, PA 12 noon

Carlene Neihort; Brutan Porish, Willioms.
burg, VA 8 pm

Edith Ho; Our Lady of Grace Church,
Greensboro, NC B pm

Cello-piano duo; Christ Church, Cincinnalti,
OH 12 noon

? NSVEMBER

lohn Gearhart; 5t Johns Church, Wash-
ington, DC 12:10 pm

Benjomin Van Wye; Main St Methodist,
Suffolk, VA B:15 pm

Reiko Oda; Qur Lady of Grace Church,
Greensbore, MC 8 pm

10 NOVEMBER
Jane Parker-Smith; Reformed Church, Ora-
dell, NJ 8 pm

*AGO chapter program

Paul Davis; Our Lady of Grace Church,
Greensboro, NC 8 pm
Larry Ferrari; Kirk of Dunedin, FL 8:15

pm
Foll choral concert; O'Laughlin Aud, St
Marys College. Notre Dame, IN 8 pm

Tl NOVEMBER

Jone Parker-Smith; 5t
Albany, NY B pm

Steve Kowalyshyn, with orch; Qur Lady
of Grace Church, Greensboro, NC B pm

Edith Ho; Mars Hill College, NC 7:30 pm

Pauls Episcopal,

12 NOVEMBER
Melvin Dickinson; First Presbyterian, Nash-
ville, TN 8 pm

13 NOVEMBER

Marshaoll  Bush,
Keene, NH 4 pm

Music of Hoydn & Mozori, James Higbe,
cond; Christ Church, S Hamilton, MA 5§ pm

American church music festival, Paul Cal-
loway, cond; Riverside Church, New York,
NY 2:30 pm

Britten Cantata Misericordium, Rejoice in
the Lamb; 5t Bartholomews Church, New
York, NY 4 pm

Norman McNaughton; St. Thomas Church,
New York, NY 5:15 pm

Barbara Hartenbaver; St Charles Borro-
meo, Philadelphia, PA 4 pm

Thomas W D Guthrie; St Matthew Luther-
an, Hanover, PA 4 pm

Machaut Moss; Heinz Chaopel, U of Pins-
burgh, PA 4 pm

George E Tutwiler, with Mary A Demyon,
contralto; First United Methodist, Pitisburgh,
PA 4 pm

George Pro; Cothedral of Mary Our
Queen, Baltimore, MD 5:30 pm

William Whitehead; Folrfax United Meth-
odist, VA 8 pm

Benjamin Van Wye; Trinity Lutheran, New-
port News, VA 7:30 pm

Mars Hill College Choir; Covenant Pres-
byterian, Charlotte, NC 7:30 pm

Edword B Artis; St Philips Cathedral, At-
lanta, GA 5§ pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Charles Benbow; Westminster Preshylerian,
Doyton, OH

Choral concert, G Dene Barnard, dir;
First Congregational, Columbus, OH 8 pm

Vaughan Williams festival; Moss; Mystical
Songs; Zion Lutheran ,Ann Arbor, Ml 4 pm

Christaph Albrecht; Valparaiso U, IN 4
pm

Cathy  Strotman;
Evansville, 1IN 4 pm

Jean Llouis-Gi!; Independent Presbyterian,
Birmingham, AL 4 pm

Jane Parker-Smith;
Chicago, IL 4 pm

Hondel Messioh (complete); S5t Lukes Lu-
theran, Chicago, IL 4pm & 6 pm

Choral music of Britten; Fourth Presby-
terian, Chicage, IL 6:30 pm

Terry Hicks; St Paul Lutheran, Skokie, IL
7 pm

all-Bach; First Boptist,

Redeemer  Lutheran,

Ebenezer Lutheran,

14 NOVEMBER

The Scholars; 5t Johns Chapel, Groton
School, MA 8 pm

Thomas A DeWitt, Morrison United Meth-
odist, Leesburg, FL B pm

Williom Whitehead; McKendree United
Methodist, Nashville, TN pm

15 NOVEMBER

Manhatten String Quariet; Church of the
Ascension, New York, NY 8 pm

The Scholars; Immaculate
Cathedral, Syracuse, NY B:15 pm

Mary Fenwick; First Presbyterian, Philadel-
phia, PA 12:05 pm

Choral concert; 5t Annes Episcopol, Al-
anta, GA B:15 pm

Bruce Holzman, classical guitar; St Lukes
Cathedral, Orlando, FL 8 pm

Jock Ruhl, organ & harpsichord; First
Presbyterian, Ft Wayne, IN 8 pm

McNeil Robinson; Rockefeller chopel, U
of Chicago, IL 8 pm

Conception

16 NOVEMBER

The Schelars; Homillen College, Clinton,
NY 8:30 pm

Helen Penn; St Johns Church, Washington,
DC |2:|0 pm

Dora!d Renz; Hill Aud, Ann Arbor, MI
8 pm

17 NOVEMBER

Hans Haselbéck; St. Pouls Cathedral, De-
trait, Ml 8:30 pm
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18 NOVEMBER

Roy Kehl; East Liberty Presbyterian, Pilts-
burgh, PA 11 pm

Diane Bish; First Boptist, Huntinglon, WV
8 pm

Hans Haselbéck: Art Museum, Cleveland,
OH 8:30 pm

19 NOVEMBER

Benjamin Van Wye; Bruton Parish, Wil
liomsburg, VA 8 pm

Dicne Bish, workshop; First Baptist, Huni-
ington, WV 9 am

Arthur Poister, mosterclasses; Wayne State
U, Detroit, Ml 10 am, 1:30 pm

Wilma Osheim, “Soturday School” (voice
preduction); St James Cathedral, Chicago,
IL 1:30 pm

20 NOVEMBER

St Cecilias Day evensong; Trinity Church,
Newport, Rl 4 pm

Duruflé  Requiem; Immanuel
tional, Hartford, CT 8 pm

Charles Krigbaum, Boch Art of Fugue;
Dwight chaopel, Yala U, New Haven, CT
8:30 pm

Columbia U Glee Club & Smith College
Choir, works of Fauré, Britten; Riverside
Church, New York, NY 2:30 pm

Fouré Requiem; St Bartholomews Church,
New Yark, NY 4 pm

Gerald McGee; St. Thomas Church, New
York, NY 5:15 pm

The Scholors; St
Shore, NY 4 pm

Scott Trexler, Méller dedication; Zion Lu-
theran, Schenectady, NY 7:30 pm

Margaret Mueller; United Methodist, Red

Congrega-

Peters Church, Bay

Bank, NJ 4 pm
Marilyn Mason; Bryn Mawr Presbylerian,
PA 4 pm

Hons Haselbsck; St. Pouls Cathedral, Pitis-
burgh, PA pm

Giinther Kaunzinger; Bradley Hills Pres-
byterion, Bethesdo, MD 4 pm

Booz Sharon, piano; Cathedral of Mary
Ovur Quean, Baltimore, MD 5:30 pm

Rondall Mullin; 5t Davids Church, 8alti-
more, MD 8 pm

Clair A Johannsen; Groce United Metho-
dist, Hogerstown, MD 7:30 pm

Robert B King; First Presbylerian, Burling-
fon, NC 5 pm

Flute & plano recital; First Presbyterian,
Wilmington, NC 5 pm

Lenara McClosky; Covenant Presbyterian,
Charlotte, NC 3 pm

Richard T Crofts; St Philips Cathedral,
Atlanta, GA 5 pm

Samuel Porter; First
Plerce, FL 4 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

John Christian; Lakewood United Matho-
dist, Lokewood, OH 4 pm

J. F. Bach Christmas Oraotorio; Christ
Church Cranbrook, Bloomfield Hills, MI 7:30

Presbyterion, Ft

pm

Bach Magnificat, Vivaldi Gloria; S5t Thomas
Aquinos Church, W Lofayette, IN B pm

Gordon & Grady Wilson; Independent
Presbyterion, Birminghom, AL 4 pm

James Hoyt Gladstone; Shermon Pork Lu-
theran, Milwaukee, Wi 3:30 pm

Children's choir festival; Groce Lutheran,
Glen Ellyn, IL 3 pm

Wolfgong Ribsaom, all-Bach; Northwestern
U, Evanston, IL 5 pm

21 NOVYEMBER

Jane Parker-Smith; Trinity Church, Boston,
MA 8 pm

The Scholars; South Congregational, New
Britain, CT B pm

Douglas Brack; University Methodist, Syro-
cuse, NY 8 pm

22 NOVEMBER

Eugene Englert, piano; Christ Church, Cin-
cinnati, OH 12 noon

The Schoelars; Christ Church Cathedral, In-
dianapolis, IN 8 pm

23 NOVEMBER

Marshal Hogan, soprano; Immanuel Con-
gregatianol, Hortford, CT 12 noon

Albert Russell; 51 Johns Church, Washing.
ton, DC 12:10 pm

25 NOVEMBER

Carlo Curley; Fountain Street Baplist,
Grand Rapids, M1 8:30 pm
27 NOVEMBER

Lorry Allen & Linda Miller; Congregationol
Church, S Britain, CT 4 pm

*Andrew Clarke; St. Pauls Episcopal, Fair-
field, CT 5 pm

Mendelssohn Hymn of Praise; St Bartholo-
mews Church, New York, NY 4 pm

Carolyn Bensen; St. Thamas Church, New
York, NY 5:15 pm

*AGO chapter program

NOVEMBER, 1977

Wallace Coursen; Christ Church, Glen
Ridge, NJ 4 pm

Handel Messioh, Frederick Swann, orgaon;
First Mem Presbylerian, Dover, NJ 4 pm

James Dale; US Naval Academy chapel,
Annopolis, MD 3 pm

Choral concert; Cathedral of Mary Qur
Queen, Baltimore, MD 5:30 pm

Renaissance chorol music, Clair A Johon-
nsen, dir; 5t Ann Catholic, Hogerstown, MD
8 pm

Procession with carals; 5t Philips Cathe-
drol, Atlanta, GA 9:15 om, 11:15 agm

Karel Pavkert; Art Museum, Cleve'ond, OH
2:30 pm

Handel Messiah; First Presbyterion, Nash-
ville, TN 8 pm

Jane Parker-Smith; Independent Presbyter-
ian, Birminghom, AL 4 pm

Festival of Advent lessons & carols; All
Saints Church, Pontioc, Ml 10 om

Arthur Lawrence, Halbardier harpsichord
dedication; St Michaels Episcopal, Barring-
fon, IL 7 pm

28 NOVEMBER
Edith Ho; Trinity Church, Boston, MA B pm

27 NOVEMBER

Sung-jv Lee, violin; Church of Ascension
ha'l, New York, NY B pm

Benjamin Van Wye; Christ & 5t Luke
Church, Norfolk, VA 8:15 pm

30 NOVEMBER

McNeil Robinson; Trinity Episcopal, Hart-
ford, CT 8 pm

Nancy Curron, haorpsichord;  Immanuel
Congregational, Hartford, CT 12 neon

Loudoun Valley HS Choir; St Johns Church,
Washington, DC 12:10 pm

1 DECEMBER

Kenneth & Ellen Landis; Refarmed Church,
Oradell, N 8 pm

Choral works of Britten; Heinz Chagel, U
of Pittsburgh, PA 8:30 pm

3 DECEMBER

Medieval madrigal feast; First Parish Uni-
tarian, Norwell, MA 6:30 pm

Bach Magnificot, Contata 36; Louisville
Bach Soc. St Agnes Cothalic, Lovisville, KY
B pm

4 DECEMBER

Lessons & Carols; 5t Johns Church, South-
ampton, NY 4 pm

Bach Magnificat; St Bartholomews Church,
New York, NY 4 pm

Britten Memorial Concert; St.
Church, New York, NY 8 pm

Jayee Larson; Emanual Lutheron, Philadet
phio, PA 4 pm

Choral conceri; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Virgil Fox; Fox Thectre, Atlanta, GA 3 pm

David Crowford Stills; St Philips Cathe-
dral, Atlanta, GA 5 pm

Britten S5t Nicolas; Christ Church, Cincin-
na‘i, OH 9:15 am

Karel Poukert; Art Museum, Cleveland,
OH 2:30 pm

Feast of Carols & Pudding; Fairmount
Presbyterion, Clevelond Heights, OH 4:30
pm

Huw Llewis; 5t Andrews Episcopal, Ann
Arbar, Ml 4 pm

Advent music festival; Bethlehem United
Church, Ann Arbor, Ml 7 pm

Christmas vespers; Court St Church, Flint,
Ml 7:30 pm

Handel Messioh; United Methodist, Car-
mel, IN 10:15 am

Allegro Bell Choir; Albany Park Lutheran,
Chicogo, IL 3:30 pm

Handel Messich; Rockefeller chapel, U of
Chicago, IL 4 pm

Wolfgang Ribsam, all-Bach; Northwestern
U, Evansion, IL 5 pm

Marilyn Mason; Fourth Presbyterian, Chi-
cago, IL 6:30 pm

Christmos concert; Blackburn College, Cor-
linville, IL 4 pm

Carlo Curley; St Pauls Cathedral, Spring-
field, IL 4 pm

Thomas

5 DECEMBER
Allen Shaffer, Hindemith Concerto 1, with
Norfolk Symphony; Chrysfer Holl, Norfolk,
VA B8:30 pm
L]

& DECEMBER

Vernon de Tor, with flute & harp; Church
of the Ascension, New York, NY 8 pm

Robert S Lord, all-Bach; Heinz Chapel,
U of Pittsburgh, PA 12 noon

Randall Mullin; Church of Epiphany, Wash-
ington, DC 12:05 pm

Robert L Simpson, with choir; St Lukes
Cathedral, Orlondo, FL 8 pm

Music for voice & piano; Christ Church,
Cincinnoti, OH 12 noon

(Continved overleaf)

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D, FA.GO.

FINNEY

Chairman, Division of Music & Art
Houghion College, Houghton, N.Y.
Houghton Wesleyan Methedist Church

Robert Finster
DMA

WAYNE FISHER

College Conservatory of Music

First Presbyterion Church
Nashville, Tennesses 37220

St. Luke's Church
San Antonio University of Cincinnati 45221
HENRY F“SNER Jobn T&. Gearhart 1l
SM.D. AAG.O. B.A., M.Mus,

Grace Presbyterian Church
Jenkintown, Pa. 19046
887-6117

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angle Smith Chapel
Oklohoma City University

“GOEMANNE

8017 Preston Road Dallos, Texas 75225

workshops, lecture-reading
sessions of own works

LESTER GROOM

Seattle
Seattle Pacific Church of the
College Ascension
98119 98199

BRUCE GUSTAFSON

Saint Mary’s College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnesota 55404

JAMES J. HAMMANN
MM. - A.A.G.O.
First Baptist Church
The Little Orchestra Society
Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACHUSE, NEW YORK 13210

KENT HILL

MSC Music Deparitment
Mansfield, PA 16933

SAMUEL HILL

St. Paul's Church
Chicago, linols

VICTOR HILL

Horpeichord

Williams College
Williamstown, Mase. 01267

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

d. deane

hutchison
portland, oregon

FRANK TACINO

Organ Virtuoso
Recording Artist

For recital bookings, write to:
Frank Vincent
161 Ockwoed Ave., Apl. 304
Toronte, Ontarie, Conoda

ELLEN KURTZ

JACOBSON

MMus. A.AG.O.
Concord, California

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016




BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclaty

KIM R. KASLING

D.MA,
Western Michigan University
First Congregational Chureh
Kalamazeo, Michigan

James Kibbie

Holy Family Church

SHARON KLECKNER

House of Hope
Presbyterian Church

Decorah, Iowa 52101

RICHARD W. LITTERST
SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINDIS

WILLIAM KUHLMAN HUW LEWIS
Luther College RBecitals

Saint John's Church
50 East Fisher, Detroit, Ml 4820)

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

William MacGowan

Bethesda-hy-the-Sea
Palm Beach, Florida

ERNEST MAY

Ph. D.

University of Massachusetts
Ambherst, Mass. 01002

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

HAROLD MUELLER
F.A.G.O.
Trinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicago, Il

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Bufialo, N.Y. 14209

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Preshyterian Church
1000 E. Morehead Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladve Chapel
The John Burroughs School
St. Louls, mtissouri

MYRTLE REGIER

Mount Holyoke Callege
South Hadley, Massochusetis

RECITALS

rn[abn%ter

Suncoast Concert Mgmt. & Productions, Inc.
P.O, 6374 = Clearwater * Florida - 33518

K. BERNARD SCHADE
5.MM,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops ond Lectures
The Kedaly Choral Method

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianopolis, Indiana 45260
Recitals

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF 5T. LUKE
P.O. BOX 2328, ORLANDO, FL. 32802

Calendar

{continued frem p. 23)

7 DECEMBER
Albert Russell: 5t Johns Church, Wash-

| ington, DC 12:10 pm

8 DECEMBER

Terry Charles; Kirk of Dunedin, FL B:15
pm \
9 DECEMBER

Handel Messioh; Coral Ridge Presbyterian,
Ft Lauderdale, FL B pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Fiori Musicali boroque ensemble; St Paul
Lutheran, Skokie, IL B pm

10 DECEMBER
Christmas choral concert; Heinz Chapel,

| U of Pittsburgh, PA 8:30 pm

Handel Messioh; Coral Ridge Presbyter-
ian, Ft Louderdale, FL 8 pm

Tercy Charles; Kirk of Dunedin, FL B:15
pm

11 DECEMBER

larry Allen & Linda Miller; 5t. Rose of
Lima Church, Meriden, CT 12 noon

Thomas Richner, dedication; Eighth Church

| of Christ Scientist, New York, NY 3 pm

Hondel Messiah, part I; St Bortholomews
Church, New York, NY 4 pm

Handel Messiah (Advent, Christmas por-
tions); Church of the Ascension, New York,
NY 8 pm

Ronald Morris; St Chorles Borromeo, Phila-
delphia, PA 4 pm

Christmas choral concert; Heinz Chapel,
U of Pittsburgh, PA 4 pm

Music of Poulenc; St Davids Church, Bal-
timore, MD 4 pm

Choral concert; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

“In Praise of Advent* Covenant Preshy-
terian, Charlotte, NC 7:30 pm

Russell Stinson; St Philips Cothedral, At
lanta, GA 5 pm

Diane Bish; Coral Ridge Presbyterion,
Ft Louderdale, FL 4:30 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Hondel Messioh, Honegger Christmas Con-
tata; Eostern Kentucky U, Richmond, KY 8
pm

Snyder Pastores (premiare);
Church, Flint, Ml 9:30 & 11 am

Christmas Choral concert; Church of Loret-
to, St Marys College, Notre Dome, IN 8 pm

Bach Magnificol; Volparaiso U, IN 4 pm

Helen Skuggedol Reed; Redeemer Luther-
an, Evansville, IN 4 pm

Choral music for Advent & Christmas; St
Lukes Lutheran, Chicago, IL 4 pm

Hondel Messiah; Rockefeller chapel, U of

Court St

Chicago, IL 4 pm

12 DECEMBER
Richard Morris; Columbia HS, Lake City,
FL 8 pm

13 DECEMBER

Charpentier Midnight Mass; St Theresa
Church, N Reading, MA 4 pm

Alvin Kustin; Church of the Epiphany,
Washington, DC 12:10 pm

Richord Morris, with Martin Berinboum,
trumpet; Forest HS, Ocola, FL 7:15 pm

14 DECEMBER

Helen Penn; 5t Johns Church, Washington,
DC 12:10 pm

Alvin Gustin; Western Preshyterian, Wash-
ington, DC 12:10 pm

Chorpentier Messe de Minuvit; Art Muse-
um, Cleveland, OH B:30 pm

UNITED STATES
West of tha Mississippi River

5 NMOVEMBER
John Obetz;
MO 8 pm

RLDS Awud, Independence,

& NOVEMBER

Shreveport Boychoir; Christ Church Cath-
edral, New Orleans, LA 4 pm

Virgil Fox; Centrel HS, Devils Loke, ND
8 pm

Chorol cancert; Southwestern U, George-
town, TX B pm

Thomas Harmon, Bach workshop; Seventh-
day Adventist Church, La Mesa, CA 3 pm;
recital, 7:30 pm

Haydn Mass in B-Flat, St. Moarks Epis-
copal, Glendals, CA 4 pm

7 NOVEMBER
Richard Morris with Martin  Berinbaum,
trumpet; HS, Willision, ND 8:15

8 NOVEMBER

Virgil Fox; Gethsemans Episcopal, Min-
neapolis, MN 8 pm

*Thomas Murray; Second Baptist, 5t Louis,
MO B pm

9 NOVEMBER
Richard Morris with Martin  Berinbaum,
trumpet; HS, Havre, MT B:15 pm

10 NOVEMBER
Richard Morris with Martin Berinbaum,
trumpet; Civic aud, Helena, MT 8:15 pm

11 NOVEMBER

Hans & Mortin Haoselbiick; Zumbro Luthe-
ran, Rochester, MN 8 pm

*Morilyn Keiser; St Philips Presbyterion,
Houston, TX 8 pm

Virgil Fox; Flint Arts Center, Los Altos
Hills, CA 8 pm

John Rose; First Congregotional, Los An-
geles, CA 8 pm
12 NOVEMBER

*Marilyn Keiser, workshop; St Philips Pres-
byterian, Houston, TX am

Lanny L Collins; Green Lake Seventh.doay
Adventist, Seattle, WA 4 pm

13 NOVEMBER

Hans Hoselbdck; First Lutheran, Decorah,
1A 8 pm

Richerd Morris; Jr HS, Hood River, OR
8:15 pm

David Lennox Smith; Glendale Presbyter-
ion, CA 4 pm

14 NOVEMBER

Calvert Johnson; First United Methodist,
Mognolia, AR 7:30 pm

Richard Morris, with Martin Berinbaum,
trumpet: Roxy Grove Haoll, Waco, TX B:15 pm

15 NOYEMBER
Richard Morris, with Martin Berinbaum,
trumpet; Roxy Grove Hall, Waoco, TX 8:15 pm
Virgil Fox; Civic aud, Pasadeno, CA B pm

17 NOVEMBER
William Whitehead;
Lofayette, LA
Richard Morris, with Martin Berinbaum,
trumpet; Mem oud, Richmond, CA B:15 pm

First Prasbyterian,

18 NOVEMBER
Virgil Fox; City College, long Beach, CA
8 pm

19 NOVEMBER

Horold Vogel, workshops; Wesley House
chapel, U of Nebrasko, Lincoln, NE ¢ am,
1:30 pm

Junior Choir Festival Service; Trinity Epis-
copol, Galveston, TX 4 pm

Richard Morris, with Martin Berinbaum,
trumpel; La Siena pavillion, Riverside, CA
8:30 pm

*AGO chapter program

pOoCoOnNO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

L. ROBERT SLUSSER

MUS. M., A.A.G.O,
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robert W. Smith

University Baptist Church
Charlottesville
Virginia 22901

Margaret

Calvary Episcopal

DICKINSON

University of Lovisville
Lovisvills Bach Soctety

Melvin

§t. Francis-in-the-fields Episcopal
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2t) NOVEMBER

Borey Bobb; Christ Lutheran, Affton, MO
7:30 pm

Lovisiano State U Bross Guild; Christ
Church Cathedral, New Orleans, LA 4 pm

Horald Vogel, Bedient dedication; Wesley
House chapel, U of Nebraska, Lincoln, NE
J& S5 pm

Robert Baker; All Saints Episcopal, Wal-
sonville, CA

Mozort Requiem, Schoenberg Friede ouf
Erden; Immonual Presbyterian, Los Angeles,
CA 7 pm

21 NOVEMBER

*Carl Staplin, European organ workshop;
Avondale United Methodist, N Kansos Ctiy,
MO 7:30 pm

Hans Haselbdck; First Preshyterion, Dallas,
TX B8:15 pm

22 NOVEMBER
Virgil Fox; Civic aud, Son Diego, CA B

pm
25 NOVEMBER

Cynthia Bellinger;
Louis, MO B pm

Second Baoptist, St

26 NOVEMBER
Virgil Fox; Arlington arts center, Santa
Barbora, CA 8 pm

27 NOVEMBER

Merritt W Johnson, oll-Vierne; Bethlenem
Lutheran, Aberdeen, 5D 8 pm

Samuel John Swartz, all-Fronck; Immanvel
Presbyterian, Los Angeles, CA 7 pm

29 NOVEMBER

Elizobethan Christ di i
Presbyterion, Lincoln, NE 4:30 pm

Dione Bish; First Methodist, Wichita, KS
8 pm

Richard Morris; JFK jr HS, Gallup, NM
B:15 pm

. MM ackmi
¥

1 DECEMBER
Richard Morris; Seward Cy Comm Col-
lege, Liberol, KS 8:15 pm

2 DECEMBER
Diane Bish; Christ United Methodist, Tulsa,
OK 8 pm

4 DECEMBER

Hoandel Messiah; Southwesiern U, George-
town, TX 4 pm

Eben Missa Adventus, other Czech works;
St Marks Episcopal, Glendale, CA 4 pm

5 DECEMBER

Richard Morris; Ingram aud, Bay City, TX
7:30 pm

Linde Walters; Southwestern Union Col-

lege, Keene, TX 8 pm

6 DECEMBER
Virgil Fox; Vidoria College, TX 8 pm

7 DECEMBER

Boch Cantata &1; Christ Memorial Luther-
an, Affton, MO 7:30 pm

Richard Morris, with Mortin Berinbaum,
trumpet; Civic cenler, McAllen, TX 8:15 pm

8 DECEMBER
Richard Morris, with Maortin Berinboum,
frumpet; Mem oud, Harlingen, TX B8 pm

10 DECEMBER
Richard Morris; HS, Bogalusa, LA B pm

11 DECEMBER

Christmas vespers; Westminster Presbyter-
ian, Lincoln, NE 4 pm

Vaughon Williams Hodie; Community
Church, Garden Grove, CA 11:15 am

*AGOQO chapter progrom

INTERNATIONAL

5 NOVEMBER
Lynne Dawvis; Kings College. Combridge,
England 6:30 pm

6 NOVEMBER
James Hill; Aeclian Town Holl, London,
Ontario 8:30 pm

7 NOVEMBER
Lynne Davis; Royol Hospital School, ips-
wich, England 7:30 pm

9 NOVEMBER
Lynne Davis; St Michoels Church, From-
lingham, Englond 7:30 pm

12 NOVYEMBER
Lynne Davis; New College, Oxford, En-
glond 5 pm

13 NOVEMBER
Aeolion Choral Soc Orch; Aeo'ian Town
Hall, Ltondon, Ontario 8:30 pm

14 NOVEMBER
Fronk focino; St Pauls Anglican, Toronto,
Ontario 8:30 pm

15 NOVEMBER
Hons Hoselbdck; Christ Church. London,
Ontaric 8 pm

16 NOVEMBER

Lynne Davis; St Thomas Church, Newcastle-
upon-Tyne, Englond 1 pm

Hans Haselbéck; Chetman, Ontario 8 pm

18 NOVEMBER
Jane Parker-Smith; Christ Church Cathe-
dral, Ottawa, Ontorio 4 pm

23 NOVEMBER
The Scholars; St Marys U, Halifax, NS 8

pm

Richard Morris, with Martin Berinboum,
trumpet; Jubilee aud, Edmonton, Canada 8
pl'ﬂ

25 NOVEMBER
Lynne Davis;
Scotland 1:10 pm

NcEwan Holl, Edinburgh,

26 NOVEMBER
Lynne Davis; Bute Holl, Glasgow, Scot-
tand 3 pm

28 NOVEMBER
Fronk locino; St Andrews Presbyterian,
Mississauga, Canado 8:30 pm

29 NOVEMBER

Lynne Davis; Town Hall, Leeds, England
1 pm

John Rose; Central United Church, Port
Colborne, Ontario 8 pm

3 DECEMBER

Mendelssohn Elijoh; Wells Cathedral, Som-
erset, Englond 2:30 pm

Lynne Davis; Gosmore End, Hitchin, Eng-
land 7:30 pm

4 DECEMBER
Frank locino; Knox Presbyterian, Harris-
ton, Ontario 8:30 pm

5 DECEMBER
John Bertalot; St Michaels Church, Corn-
hill, England | pm

11 DECEMBER
Alan Barthel, Gordon Jeffery; Aeolion
Town Hall, London, Ontario 8:30 pm

12 DECEMBER
Richard Seal; St Michaels Church, Corn-
hill, England 1 pm

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
N.G.C.5.A.

Caniral Squore

Winchester, New Hampshire

> ==0Ome

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

NOVEMBER, 1977
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POSITIONS WANTED

MISCELLANEOUS

WANTED—MISCELLANEQUS

HARPSICHORDS

ORGANIST-CHOIRMASTER, B.A., M.M.,
seeks fulldime position in liturgical church,
Experienced with men-boys and adult chairs,
handbells and instrumenial ensembles, Vits and
recordings on request. Immediate availability,
Address L2, THE DIAPASON.

POSITIONS AVAILABLE

ORGANIST-CHOIR DIRECTOR, PART TIME,
adult and youth choir, fracker pipe organ, re-
built 1959, Small church, Somerset Hills, NJ,
Reply to: Search Committee, Lemington Pres-
byterian Church, Bedminster, NJ 07921 (201}
439.2429.

SKILLED YOICER AND FINISHER TO FREE.
lance part fime. Expenses paid to all job sifes.
Replies held confidential. Address XK.4, THE
DIAPASON.

UNUSUAL OFPORTUNITY FOR AMBITIOUS
young man fo secure wida experience in pipe
argan building, and work inloc responsible po.
sitien, Address J-3, THE DIAPASON,

TEACHING FELLOWSHIP AS ASSISTANT TO
the University Organist for the academic year
1978.79, M.A. and Ph.D. programs in musico-
logy, compositicn and ethnomusicology, Other
assistantships  requiring keyboard, theoretical
and conducting skills also available. For in
formation, write Dr. Robert Sulherland Lord,
Director of Graduate Siudies; 204 Music Build-
ing; University of PiHsburgh, PiHsburgh, PA
15260, The University of Pittsburgh is an equal
opportunity, aifirmative action employer

APPRENTICE WANTED FOR TUNING_MAINT,
dept. Musical and mechanical aplitude ce-
quired. Some travel involved. Serious ap-
plicants send resume to WIS, PO Box 520
Fineville, NC 28134,

POSITION AYAILABLE. SEND RESUME,
Bozeman-Gibson, RFD 1, Deerfield, NH 03037,

PUBLICATIONS

PARLOR ORGAN MUSIC — "PLAYING THE
American Reed Organ." Beginners instructions,
stops, 80 musical arrangemenis. Reprint. $5.95
posipaid. Robert Gellerman, 8007 Birnam Wood,
Mclean, VA 22101,

MISCELLANEOUS

JUST RELEASED] DIAPHONIC PRODUCTIONS
stereo record of the restored and enlarged
Roberl Hope-Jones Great Audilorium Organ,
Qcean Grove, NJ, Gordon H. Turk, Organist/
Recitalist, Works of Bach, Mulet, Arne, Men-
delssohn, and transcriptions. Make $6.00 check
payable to J, R. Shaw, 1409 The Devon, Wil.
mingion, DE |9804,

HOBBYISTS AND INDEPENDENT ORGAN
Builders — Save on cable, small blowers, en-
graving. Many specislly jtems, some in kit
form, Large listing of used material, Write
for free Organ Specialties Catalog, 2714 In-
dustrial Park Drive, Lakeland, FL 33801. (813)
583-5045,

RECOYERING ANY TYPE OF POUCHES,
pneumnatics and primaries leather or poly-
urethane, Reservoirs releathered also, Mrite
Eric Brugger Releathering Service, 1034 East
29th St., Erie, PA 14504,

QUALITY REED ORGAN REPAIRING, RE-
building and tuning. David McCain, 1529 Uest
Touhy, Chicago, (L 50825, {312) 754.6708

TWO, THREE AND FOUR-MANUAL AUSTIN
eonsoles, bought and sold. Factory trained tech.
nician for your allerahons. Auchincloss Service,
Milbrook, NY 12545, {%14) A77-8001.

BEEHIYE REED ORGAN STUDIO. A GOOD
selection of restored reed organs for sa'e, ex-
pert repait, guaranteed restoration service, Box
41, Alfred, ME B002. (207) 324-0990.

NOEL MANDER OFFERS—FAITHFUL COPY
of Hease (1484) Regal Organ 8, 4, 2, Portable
full compss tracker {in kit form B, 4, 2.) Medi
eval Portitive £500, Period Chamber Organ,
beautiful nsirument, superbly restored, £12,000.
5t. Paul's Cathedral, new Ed of booklet en re-
build. For details please send two dolfars. Noel
Mander, 51, Peter’s Organ Works, London, E2
England,

THE NEW 7.0CTAYE PETERSON CHROMA.
t'c Tuner model 320, is now available from
stock. Continuously variable Vernier control al-
lews you {o compensate for temperature or
tune ce'esle rapks with ease. For more details:

Pelerson E'ectro-Musical Products, Dept. 31,
Worth, IL 80482,
SLIDE-TAPE-RECORDING LECTURE ON

Danish organ building available for guild meet.
ings, classes, etc, Coniact Dr. Richard Hass,
Blackburn College, Carlinville, 1L 62626,

SMALLEST METRONOMES: GERMAN PRECI-
sion, key.wound. SUPER MINL, 13" W 2 4% H,
or pocket, 212" W x &' H, Send 320 each, Pre-
paid “UPS" to you, {f not salsfied return to
me ‘n good condition, postpaid, in 14 days for
$20 refund. MHow can you go wrong? John Frank,
336 Harding Rd., Fair Haven, NJ 07701,

REED ORGAN  REPAIRING—REEDS  RE-
tongued, John White, 2416 Irving South, Minne-
apelis, MN 55405, (612} 377-1950,

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions, Write Burness Associafes,
1907 Susquehanna Rd., Abinglon, PA 1900I.

WANTED—MISCELLANEOUS

MUSIC ROLLS FOR MOLLER AUTOMATIC
pipe organ player. Billy Waggaman, Box 927,
Lorida, FL 33857. Phone: {813) 385.4032,

4M DRAWKNOSB CONSOLE WITH WORK.
ing combination aclion and coupler mechan-
isms (preferably all electric), for home use,
Must accommodate 13 Gr, 14 Ch, 18 Sw, 14
Pos, and 17 Ped stops plus couplers, Dr. E. H.
Blackstone, 1344 Starcross Drive, Birmingham,
AL 35216, Office (205] 934-4144, home (205)
§79-5594,

ESTEY (OR EQUIYALENT) SHORT PIPES FOR
lowest 8 notes of 8' DIAPSOMN, medium scale,
Richard Wilson, Box 36, Chaleaugay, NY
12929,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes, 90 cenls per pound, Conlaci Trivo
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, MD 21740,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Automatic Pips OQrgan
Players. J. V. Macariney, 406 Haverlord Ave.,
MNarbeth, PA 19072,

THEATRE RANKS ANDP UNIT CHESTS.
Jopes 403 McMinn, Athens TN 31’303.

USED MOLLER 5ERIES 70 PIPE ORGAN OR
similar small unit, not over 30 years old. Philip
Relveld, Route 2, 1405 Rielveld Drive, Crele, IL
0417, Evenings: (312) £72-B555.

WURLITZER MANUALS. STATE CONDITION
and price. Sencenbaugh, &78 Chimalus Drive,
Pale Alta, CA 94305,

HARPSICHORDS

HARPSICHORD OWMNERS: A FULL LINE OF
avdio and visval Chromatic Tuners is now
available 1o help you with yaur tuning require-

ments. For more information write Peterson
Electro-Musical Products, Dept. 20, Worth, IL
+0482.

SABATHIL HARPSICHORD BACH 1IlI, 10"
long, 2-manual, built 1968, rarely used, escellent
condition. $7,000 negoliable. (817} 527-4553,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neupert, sala or rental, Financing
available. Write or call Wally Pollee, 1955 West
John Beers Rd,, Stevensville, MI 49127,

FINE ITALIAN HARPSICHORD, 2x8', BY
George Stilphen, 1973, $3,000. Inguiries to
Joseph Sempe, 55 Union St., Oberlin, OH
44074, (215) 774-4214,

HARPSICHORDS — CAREFULLY CRAFTED
in small shop: reasonably priced. For specifica-
fions please write: Oliver Finney Harpsichords,
Depl. D, 405 N. 2nd, Lawrence, KS 64044,

HARPSICHORDS: FRENCH, FLEMISH; DOUS-
les, singles: $5300, $4,800; $4,200, $3.700, &2
single, $2,200: ltalian $1,950. Four clavichords:
Renaissance o Rococo, 3640 to $i,450. E. O,

Witt, Harpsichord Maker, Threa Rivers, MI|
49093,
HARPFSICHORDS, PEDAL HARPSICHORDS,

clavichords custem made, Jan H, Albacda, 14
Princess Sireet, Elora, Ont., Canada NOB (SO.

DOUBLE MANUAL HARPSICHORD BY SA.-
bathil. Concerto |l model with 4' on lawer
manaal, Best offer over $2,800. {203) 234-3387,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professiopal instruments in kit form,
from %195, For brochure write Burton Harpsi-
Chords, 727 "R™ St, P.O. Box B0222D, Llincoln,
Neb. 58501

HARPSICHORDS BY KNIGHT YERNMON. AU-
thentic replicas of histeric instruments, care-
fully made and eclegantly decorated, Some
compleled models available in our showroom.
525 White Pigeon Street, Constantine, Michigan
49042,

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, CT 85049,

HARPSICHORDS, HANDMADE  ITALIAN-
style pentagonal spinet. Rare woods, painted
soundboard. GG.e", Send 50¢ for photo, de-
scription. D. Nitz, Route 4, River Falls, WI
54022 (715) 425-4439.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from 1.195. Brochure
$1.00. Sterec LP $5 from Dept D, 1084 Homer,
Vancouver, B.C., Canada

HARPSICHORD FOR SALE, NEUPERT-VI-
valdi. PO Box 156422, Sen Francisco, CA 74116,

STEVEN SORLI, DIRECT FROM THE BOSTON
School, makes the finest qualily harpsicherds
in the Midwest. Visit his showroom in Madison,
WI. For brochure write: Steven W, Sorli, Roule
3, Mineral Point, Wi 53545,

HARPSICHORD, CLASSIC ITALIAN INNER
and outer case design, 248°, 5| noles C.d®
chromatic; two years old, built by David Bayer
of St, Louis; excellent condition, price nego-
tiable. Contact: Carl Smith, 6644 Washington,
St Louis, MO #3130, {314) 7211510

HARPSICHORDS — LISTING OF INSTRU-
ments for sale in northeastern US. Giultari-D,
Rehoboth, MA 02789,

-MANUAL SABATHIL HARPSICHORD FOR
sale, like new!| Bach | model, B' long, 5 octave
compass, delrin plecira, 4 sets of strings, Bxls
and Bx4; 5 pedals, beautiful, resonant sound,
reliable action, $5,000, Call eves {503] &73-
3921 or write owner, Rt. 2, Box 1425, Roseburg,
OR 97470,

SPERRHAKE HARPSICHORDS AND CLAYI.
chords, Excellent, dependable, besutiful, Robert
S. Taylor, 8710 Garfield St., Bethesds, MD 20034,

CANADIAN MUSICIANS — ZUCKERMANN
harpsichords, virginals, clavichards, kits or com.
pleted instruments, now available from Cana-
dian agent. Free colour brochere, John Bright,
RR- 2, lderton, Ontario NOM 2A0, Canada.

FLOWER YOUR HARPSICHORD SOUND.
board with authentic Ruckers birds, bees, flow.
ers, Full-size layout, iastruction manval, $35,
Shirley Mathews, P.O, Box 14204, Baltimore,
MD 21210,

FOR SALE—PIPE ORGANS

2-MANUAL KILGEN PIPE ORGAN, ELECTRO-
pneumatic with detached console, one chamber
installation about forly years, has 7 ranks, 9
stops, plus couplers and pistons. Can be seen
and played at First Church of Christ, Scientist,
901 Harrison St., Flint, Ml 48502, Come look
and make offer. Highest bids by December I.
Contact Almeda Hunter: Office (313} 238.3885;
Residence {313) 239-6048,

TWO KEITH HILL HARPSICHORDS: OPUS
23, 2-manual French with eight leg stand, Opus
18, I-manual lHalian 2x8. Both in perfect me.
chanical order. Must sell for new Hill's. Roger
Sherman, 2260 North Summit, #2705, Milwaukee,
Wt 53202,

FINE 4/14 LINK THEATRE PIPE ORGAN, AN.
ton Gottfried pipewark, Beautiful 4-manual dou-
ble bolster console, Entire organ recently re-
leathered, Ouistanding value at $18500, For
infarmation call Theodate C. Wood at (518)
B54-3189. R} 2, Salem, NY 12845,

STEINER
ORGANS

Incorporated

|
1138 Garvin Place
Louisville, Kentucky 40203

since 1845

~“Neger

Rieger Organs
A-BB58 Schwarzach Austria

WENDHACK

organs

2000 South Patrick Drive
Indian Harbour Beach, Florida 32937
Telephone: (305) 773-1225

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princaton, N.J. 08540
Phone: 609-924-0935

.Y b,
Ewiac)
gﬁﬂo@ﬁﬁ° ﬁ:@@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

26

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Clossified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent ¢/o The Diapason, 434 5, Wabash Avenue, Chicogo, Ill. 60505,

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

13R/225/2-MANUAL/PEDAL, NEW ELECTRIC
console. In wse until 1-1.78. Buyer remove.
$5000 or best offer. Contact: Fred Nelson,
Trinily Lutheran Church, 2317 Buena Vista Ave.,
Walnut Creek, CA 94596. (415) 935-3380,

273 THEATRE — ROMANTIC ORGAN WITH
many percussions and toys. Horseshoe console.
First 34,000 take it. For information call Theo-
dore C. Wood, RD 2. Sslem, NY 12885. {518}
B854.3187

TRACKER ORGAN BUILT BY GEORGES
Mayer (Sarre-Union} France in (966, 24 stops,
2 keyboards (56} and pedal (32). H interesied
write for stoplist and edditional information
fo: Parish Sh. Malhias, 290 Llevesque 5t,
Arvida, Quebec, Canada G75 3T4.

HOOK & HASTINGS 1923, 2-MANUAL, 10
ranks. Availsble immediately, Highest bidder,
Playable. Conlact John Gunnarson, Trinity
Church, Elm St, Concord, MA 01742,

7-RANK_ 1922 MOLLER WITH (980 REUTER
console, Best offer, Send queries and bids be-
fore Dec, | to Immanuel Baptist Church, Curlis
and Hawkins, Kankakee, IL 80901, (BI5) 933-8519,

3-MANUAL/30-RANK PIPE ORGAN FOR SALE
in parls, includes 1879 Roosevelt pipework, 1915
Hall pipework and action, and 1959 equipment
including Klann console, Parts available Spring
1978. Accepling reservations now, For delails
send SASE to Ulmer Organ Company, 244
South Sixth St., Lebanon, PA 17042,

AEOLIAN PLAYER ORGAN REMOYED FROM
private estate. 50 years old; mint condition;
25 ranks, harp and chimes. Beautifully carved
console, Asking price $15000. Yvonne Llowe,
{313) 525-3429 or (313) 6754820 or Box |4,
Clarkston, M| 48015,

CIRCA 1915 AEOLIAN PIPE ORGAN WITH
‘52 Moller and "88 Frels additions. Moller con.
sole of white oak, 32 ranks, 3 monuals. In use
now but available. Purchaser remove by Feb,
‘78, Gress-Miles being installed Spring '78.
Sericus inquiries contact G. Mims, Church of
the Redeemer, 4411 Dallas, Houston, TX 77023,
Office (713) 928-3221; Home (713) 523.1855, Best
offer over $13,000,

TELLERS 2-MANUAL, 25-RANK PIPE ORGAN
for sale. Organ built ‘n 1941 for St. Stamslaus
Church, Write: Organ Committee, 125 Clover
dale Rd,, Rochester, NY [46l5.

2-MANUAL, 13-RANK CHURCH ORGAN BY
Hinners Organ Company of Pekin, IHinois. This
13 well_maintained 1902 tracker insirument with
electric blower, lols of couplers and 2 stops/
Instrument is dissambled and in storage. For
further info contact Schneider Workshop and
Services, PO Box 484, Decalur, IL #2525, Priced
fo sel,

WURLITZER 3M/7R WITH KIMBALL CON-
sole, swilches ore contained inside c le, No

SEYERAL REBUILT AND NEW PIFE ORGANS
in stock, guaranteed and installed, Send us
your desired specifications for immediate price
quote. W. F. Benzeno & Co., 138 Woodbury
Road, Hicksville, LI, N.Y. 11801 (5ib) &81-1220.

1923 REPRODUCO PLAYER PIPE ORGAN, §
ranks, | manual, 4' flute, chimes. Ideal for
home use. Cabinet needs work, Must be re-
lubed, Organ is complele including external
pump and 240 player rolls. $2,500. Call (&16)
381-8066. Mo collect.

HOLTKAMP PIPE ORGAN: 2-MANUAL, 5-
rank, studic model, $12,000. First Congrega-
tional Church, 4600 Hamilton Blvd., Sioux City,
1A 51104,

2-MANUAL, 3-RANK MOLLER OPUS &949,
circa 1940, Complete with Reproducing organ
and 40 rolls, Excellent condition, William
Pickles, M.R. 2, Encla, PA (7025,

4MANUAL, 87 RANKS, COMPREHENSIVE
20th century Cosavant. Meny extras. Excellent
condition. Contaci: PO Box 65, Terminal A,
Toronto, Ontario. (416] 425-4554

FOR SALE—ELECTRONIC ORGANS

RODGERS CENTURY 340, MANY CUSTOM
features, Includes 4 speaker cabinets. Priced
well below market, $23000, Serious inquiries
only. (616) 942-5480.

ALLEN MODEL TC.3, GOOD CONDITION,
$2900. For sale by owner in NC. Telephone
(704) 938-2611.

RODGERS TRIO MODEL 320, 3-MANUAL,
solid state, 52 siops, 5 presels, | cancel, cherry
finish. Built-in speaker plus 2 external {1 Leslie).
Technical Manual. $10,000 FOB. 111 - 13bth
St., Chesapeake, WV 25315, (304) 949-2114.

ALLEN MODEL 7C-1 CLASSIC CUSTOM
built with many extras., In one home with only
one ployer; superb condition. 2-manual, four
handsome speaker cabinels, large impressive
console, pistons, toe-studs, John DeBenedette,
204 Fisk Place, Massapequa, NY 11758,

RODGERS 2-MANUAL, MODEL 110E,
church or home instrument, 4 external speak-
er cabinels. Praclice penel, transposer, Ten
months old, mint condition, Buying theatre
model. Purchaser must remove. $6200 firm,
Call (201) 365-9041.

percussions excep! chimes. In excellen! condi-
tion, $9,500 or best offer, Call or write C,
Ludwigsen, 330 Parkdale ODrive, Venice, FL
33595, (BI3) 485-0235.

COLLECTOR'S ITEM: ANTIQUE THEATRE
Hammond Novachord, excellent condition for
playing the unusual. Warren North, RR 2
Brookston, IN 47902. (317) 563.3531.

GULBRANSEN RIALTO MODEL K THEATER,
"'A Classic'', separale spesker cabinel. Good
condition, $5,000 or best offer., Confact R.
Strand, RR 3, Box 514, Boonsboro, MD 21713.
(301) 432.5573.

FOR SALE — MISC.

YOCALION, 2-MANUAL AND PEDAL, 18
sels of reeds, bench, blower, False pipe front,
hand-painted deslgns Fully restored. Asking
$3500. D, A Williams, 281 Green Terrace,
Clarksboro, NJ 08020 (809) 423-5845,

CONSOLE SALE (ALL WITH BENCH AND
pedals): Morton 3-manual, horseshoe, dual-bol-
ster, clean, M.T. shell, $300. Artisan, 3-manual,
compact, dual-bolster, refinished walout, M.T.
shell, $550 Orgatron, 2-manual, AGQO with keys
and new 7-slide couplers (no reeds), $375.
Artisan, 2-manual, AGO walnut, roll top with
old Klann keys and couplers, $400. Arlisan, 3-
manual drawknob, roll top walnut, mint condi-
tion, M.T., $750. Send for brochure: Newport
Organs, PO Box 2613, Newpori Beach, CA 92643,

18" STINKENS FPRINCIPAL, LOW OCTAVYE,
damaged; 16' Aeclian-Skinner Bourdon, low oc.
tave; other sels of Moller, E.M. Skinner pipe
wark. SASE for complete list. Petty-Medden
Organbuilders, 20 Columbia Ave., Hopewell,
NJ 08525.

37 RACKING BITS, GREENLEE, COMPLETE
set, 1/4 to 2 inches, every 1/bth inch; 2 to 3
inches, every Yath inch. $175 plus freight, with
plywood rack and case, C. A. Campbell, 3521
Mitchell Ave., St. Joseph, MO 64507, Used
very lithle.

2 REISNER MANUALS, NEW, NEVER USED.
13 slides on each manual, $500. Wurlitzer 8'
violin and B' violin celeste, $500, Wurlitzer
tuned sleigh bells, rebuilt, $850, Wourlitzer 8'
brass sax, partial set, $850. Junchen-Collins Or-
gan Corp., 743 McHenry Ave., Woodstock, IL
50098,

WURLITZER CLEARANCE SALE: PIPES,
parts, and complete organ. SASE for list. 472
Tehama St., San Francisco, CA 94103, (4I5)
495-4559.

KIMBALL S5-RANK CHEST, 4 STRAIGHT, 1
unit, 3150, |Znote Kimball pedal bourdon w/
chest, 375. One 30-note and one 32-nofe pedal-
board, $15 and $25. D. Hamblin, RR Z, Box
276, Chicago Heights, IL 80411. (312) B895-2453,

ACTION MAGNETS, GOOD CONDITION,
with wire pigtails intact. Similar to Reisner
C9-75, $2 each. Chapline Orgens, 624 West
Upssl 5t, Phladelphia, PA 19119,

CHESTS OF 1925 HOOK & HASTINGS (VEN-
til) being replaced (slider} in stages. Now
available: 3.slop, bi-note chest, in playing
condition, original leather, suitable for use in
voicing machine, (Other 73.note chests avail-
able as stages progress.} Also 32.nole pedal-
board. Organ Commitfee, 54 Lincoln St., New-
ton Highlands, MA 02161,

NEW 8' TROMPETTE, DOM BEDOS STYLE, 5"
scale, 3" (75mm) pressure, 80% tin, made by
Stinkens, 5& reeds, $1,600 firm plus crating,
Ivan E. Danhof & Soms, 2322 Ingleside Drive,
Grand Prairie, TX 75050,

METAL ORGAN PIPES, FIRST CLASS WORK-
manship  Helmut MHempel Oraan Pipes, 4144
West 50th S5t., Cleveland, OH 44144,

BLOWERS, NEW, VERY QUIET OPERATION
with cabinet 3600; without cabinet $480. 5.yoar
warranty, } hp, 3400 RPM, single phase, 110-
220 volts. White Organ Company, 2540 Web-
ster Road, Lansing, MI 48917, (517) 323-3174,

4-MANUAL, STOP.-TAB, MOELLER CONSOLE,
large reservoir, four unit chests for sale, R. S.
Ruck, 2334 Dublin St., New Orleans, LA 70118,
{504) B&S-1671.

4-RANK WURLITZER CHEST WITH PIPES,
complefely releathered: Kilgen horseshoe con-
sole, 5 addifionsl ranks of pipes and more.
Asking price 42,500, Contact Eenest Fagrell, 1219
Naorth 18th, Kansas City, KS 8102, (913) 321,
75630,

ROBERT MORTON 2M/58 HORSESHOE CON-
sole, $400. |B.note chimes with electric action,
$100. Kilgen 3-rank unit chest, $300. Seaburg
siyle "L" nickelodeon, $4,500. Call (201) 473-
4434, John Tay.

USED PIPES AND MISC. EQUIPMENT, WRITE
for specific needs, Box 2061, Knoxville, TN
37501,

NEW ORGAN PIPES MADE TO YOUR SPECI-
fications. 21 years experience. James Morris,
4021 Cypress Ave., Cleveland, OH 44107,

NEW ORGAN PIPES, EXCELLENT WORK-

e

8 GEDACKT, $100. 8* AUSTIN PRINCIPLE.
Two Wurlitzer tone cabinets, Much maore., SASE
to 387 Oakland Beach Ave., Rye, NY 10580,

p and experily voiced. Formerly super.
visor of Aeolian-Skinner pipeshop. Hans Rother,
Gearman Organ Pipecraft, 34 Standard St
Matiapan, MA 02125,

ORGAN CABLE, NEW GROUPED, PAIRED
and all conductors, color coded, 24 guage cop-
per. 100 conductor 95¢ per ft., 64 conductor 75¢
per ft.; 50 conductor 50¢ per ft. White Organ
Company, 2540 Webster Road, Lansing, MI
48917 (517) 323-3174,

MASON AND HAMLIN REED ORGAN, FOOT
pumped, late model with simple case, 14 stops
including sub bass and octave coupler, Recently
rebuilt by L. B, Green, Excellent condition, $550,
J. A, Muise, 1860 N, W, 3&th St., Oakland
Park, FL 33309. (305) 731-87%0.

W.F Benzeno &5 Co

New Organs — Additions
Tuning — Repairs — Rebuilding
138 Woodbury Rd.,
Hicksville, LI. N.Y.
516—681-1220

Slider seals for slider chests.
Verschueren B.V.

Pipe Organ Builders
Heythuysen (L.)

%ur am 8‘ Com’:any
BUILDING AND SERVICE

P.O, Box 2125
Tallahassee, Fla. 32304
{904) 575-2001

A NDOVER

MAYLAND

time 0.
.+ . Since 1866.

2025 Eastern Ave. Cincinnati, Ohio

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parts, full in-

structions’ by aestablished organ builders,

COLKIT MFG, CO. P.0. BOX 112
Hiler Station, Buffale, N.Y. 14223

45202 221-5671 (513)

Your personal wishes
are in good hands

RONALD WAHL
ORGAN BUILDER

APPLETON, WISCONSIN 54911
Business Address Mailing Address

C OMPANY,

N CORPORATETD

845 WEST 32ND STREET ¢« P. O, BOX 1165 « ERIE, PA, 16512

QUALITY PIPE ORGAN

'SUPPLIES

The Netherlands B e Orgon ipe mekers BV, Hofland | | TR LU Al
Sherwood Organ Company [nc.
85 Longdale Avenue
White Plains, New York 10607
(914) 946-7990 (212) 582-4240
MRS@ @R@ﬂm 5@1]31]315@ Service —  Mechanical and Tonal Rebuilding —  New Organs

592 Fast First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER #* SONS e

Alsip, lllinois 60658

Organ Builders

e Rebuilding

e Repairing

e Contractural Serviclng
For Unexcelled Service
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Management

Artists

Murtagh -McFarlane

99 CLAREMONT AVENUE NEW YORK, NEW YORK 10027 212-864-0850

David Craighead

Jerald Hamilton

Susan Ingrid Ferré

James Moeser

Donald Sutherland Frederick Swann Ladd Thomas Williom Whitehead

Gordon & Grady Wilson Richard Woods Ronul;:l—‘Wyclh




