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The famous conductor Leopold Stokowski died of a heart attack on Septem-
ber 13 at his home in Nether Wallop, a tiny Hampshire village in England.

He was 93.

Mr. Stiokowski was best known as a conductor of orchestras throughout the
world, having been with the Philadelphia Orchestra from 1912 to 1936, before
he left to do guest conducting. Part of his musical upbringing in London in-
cluded organ study, and he was organist of St. James’, Piccadilly, where he
adopted the name of Stokes. He came to the United States in 1905 to become
organist-choirmaster of St. Bartholomew’s Church in New York City. He held
that position for three years, during which time his organ recitals attracted

attention.

Mr. Stokowksi was active until the end, having made recent television appear-
ances, as well as making recordings under a contract which would have lasted

until age 100.

Organ Historical Nociety
22nd National Convention

by Arthur Lawrence

The Organ Historical Society held
its 22nd annual national convention
from June 28 to 30 in Detroit, Michi-
gan. In the fine wadition already estab-
lished by this organization, the three
days were filled with interesting pro-
grams and visits to some of the notable
historic organs of the area. In con-
trast to several previous conventions
which have been centered in more
rural areas, the 1977 gathering con-
centrated on a major urban area (al-
though onc afternoon was devoted to
side trips). 1 was pleased that we heard
as many earlier organs as we did, hav-
ing previously assumed that Detroit,
like too many other cities, would have
lost such instruments to urban renewal
and church imodernization.

Events were listed in an attractive
program brochure which included stop-
lists, photographs, and explanatory
notes for each organ. William M. Wor-
den’s The Organ in Detroit, a brief
History was also distributed and this

informative booklet gave a pood his-
torical background.

Since the convention was plann-d to
take place concurrently with the re-
gional AGO convention also he'd in
Detroit, several events were shared by
the two groups. Thus, the recital by
Huw Lewis on Monday evening, June
27, for the Guild, served also as a pre-
convention event for the OHS. Mr.
Lewis played the organ at Si. John's
Episcopal Church, rebuilt by Casavant
in 1964; his program consisted of
Bach: Prelude, Trio, and Fugue in C
Major, BIWFV 545 & 539; Thomas
Kuras: Partita on “Austria”; Tourne-
mire:  Petite  rapsodic  improvisée;
Monnikendam: Toccate Pentecostal;
Alain: Trois Danses; and Widor: Sym-
phonte V1, first movemenm. Although
handicapped by a rather dead room
and some unexpected problems with
the instrument, Mr. Lewis played very
well and got the convention off to a

(Continued, page 8)

Brugge

Harpsichord

Week

by Dale Carr

Harpsichord Week in Brugge — an
unforgettably busy experience, full of
wonderful coneerts, instructive lec-
tures, fascinating exhibits and demon-
strations, the competitions, and the
incessant ra‘tle of dozens upon dozens
of harpsichords. Looking back, I am
amazed that so much could be packed
into a single week; that so many of
the events were of such high quality,
and that it all came off without any
serions  hitches is already a great
tribute to the organizers of the festival;
and that such a hectic time could also
be so pleasant is a tribute not only to
the atmosphere of this ancient town
and its inhabitants, but also and in
particular to the staff of the festival,
who were always cordially ready
(though themselves sorely pressed by
the busy schedule) to answer the most
trivial eall for assistance — in at least
four languages!

It is surely impossible to imagine,
never having heard it, what a room
full of 25 or 30 harpsichords sounds
like when they are all “wurned on™ at
once. My first reaction was to burst in-
to uncontrollable laughter: the idea
that such an exhibition might possibly
have any point seemed totally ridicu-
lous. About half of the visitors seemed
1o think that the only reasonable piece
with which to try out an unfamiliar
harpsichord was Bach's Italian Con-
certe, at least hall of the rest prefer-
ring the famous Minuet in G from his
Notehook for Anna Magdalena, But
during the course of the weck it be-
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Brugge finalists (L. to r.} Christepher Kite, Frangolse Lengellé, ond Michel Kiener

came clear that there were times and
places to hear and play individual in-
struments, and also that a considerable
number could be eliminated from
further consideration on the basis of
their sloppy actions, unstable tuning,
or other undesirable features. Also, at
least 45 different builders’ instruments
were demonstrated  publicly toward
the end of each aftermoon in a hall
where the comings and goings of the
listeners actally approached concert
decorum.

The quality and variety of harpsi-
chord building in the United States
were well represented by instruments
from the workshops of BA.M. Benn,
William Dowd (whose Paris instru-
ments were used for the majority of
the concerts and the competition),
Carl Fudge, Frank Hubbard Harpsi-
chords, and Willard Martin. Keith
Hill’s absence, after the impression his
Bull copy made in 1974, was especially
conspicuous, and it would have been
good 1o see even more American-built
instruments. But the cost is great, and
the difficulties can be overwhelming:
Hubbard’s shop was represented by
only one instrument, since the others
which had been packed and shipped
could not be unloaded in Rotterdam,
prohibited by some apparently unsym-
pathetic customs officials (the rest of
the cargo was ammunition); they were
sent on to Le Havre, where T (at least)
lost track of them, and they had not
arrived by the end of the festival.

(Continued, page 7)
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Old Fashioned

In completing a series of short editorials on the nature of THE DIAPASON,
it remains only to be said something of the way in which the magazine is pro-
duced. It is a small operation, run by only a few people, all of whom are
knowledgeable regarding the organ and who pride themselves in serving the
readership through the material that appears in print. In many ways, this
journal is like a family-owned and run business; when the original owner and
founder died, the family connecction was lost, but the analogy otherwise still
applies. The people who do the work do it because of their interest in it (they
could all make better livings in more commercially-oriented establishments),
and that’s probably the only way such a magazine can continue to exist in to-
day's business world. One could say that THE DIAPASON is, in fact, down-
right old-fashioned.

Being old-fashioned is not necessarily a virtue, but it does sometimes yield
results not otherwise commonly found nowadays. We have no computers to
assist or confuse us — our errors are our own. This means that everything is
necessarily attended to personally, and there is no long chain of command
through which to pass the buck. Our format is also out of style, being basically
that of a newspaper; whether one likes or dislikes it, however, it is distinctive.
Finally, the fact that much of our work is hand-done means that it can he
done quickly; everyone invelved with printing and publishing experiences some
production delays, but ours are often at least reasonable. You may have noticed
that many news items and reports csme to you sooner in our pages than they
do in other sources,

When 8. E. Gruenstein published the first issue of THE DIAPASON (De-
cember 1909}, it was the first and only regular magazine in this country de-
voted to the organ (as he called it, “the kist o’ whistles — the grandest of mu-
sical instruments.”). It is no longer the only such magazine, but we feel that
it still has an important mission as an independent journal. We hope that you

will agree. A L.
9n Jhis 9asue

During recent months, these pages have carried reports and reviews of several
summer gatherings and conventions. This month, a review of the Organ His-
torical Society canvention is included, and it completes the coverage of summer
cvents. The people who went to the very first OHS convention twenty one
years ago may never have dreamed that the society would be able to continue
in the way that it has. Certainly there is no other group quite like the OHS,
and its members have a very special dedication to a special cause. They are
a unique but important group, and a review of the national convention is
appropriate here.

Another report this month is that of the Brugge Ilarpsichord Week. Tt is
onc of the most important harpsichord gatherings in the world and takes place
only once every three years. Since none of the regular editorial staff was able
to attend this year, we welcome a report by foreign correspondent Dale Carr.

An unusual feature this month is Michael Murray’s article on the tradition
of Bach playing, as it has been passed down to the present day through the
great French organists of the early 20th century. The transmission of this tra-
dition is frequently mentioned but seldom discussed in detail, so many readers
should find Mr. Murray's writing to be of particular interest, whether or not
they agree with the tenets of the tradition.

Announcements

The 19th annual National Organ Playing

Competition sponsored by the First Pres-
byterian Church., Fi. Wayne, Indiana, will
be held on March 4. 1978. All organists
who have not reached their 35th birthday
by that date are eligible to compeis. Ap-
plicants must submit a tape recording no
later than February 1: required composi-
tions for the tape include a major work
of the Baroque or pre-Baroque periods, a
wark by a composer born belween 1750
and 1900, and a work by a composer born
in the 20th century. Up to eight finalists
will be chosen by a pane!l of judges; a
separate group of prominent musicians will
judge the final competition. The winner
will appear on the church’s recital series
April 18, 1978, and will receive a cash
prize of $500. The first runner-up will re-
ceive a $300 cash prize and remaining
finalists will recesive travel subsidation up
to $100 each.

The annual competition has grown to be
a major attrection during the past 18
years. Numerous foreign countiries, Cana-
dian provinces. and virtually every US
state lave been represenied by applicants
during this fime. The religious arts program
of the church s under the direction of
Lloyd Pinkerton, minister of music; Jack
Rukl, organist and theater manager; and
John Tolley. drama director. Complete
detailc of the competition and entry blanks
may be received by writing to National
Organ Playing Competifion, First Presby-
terian Church, 300 West Wayne S5t., Fi
Wayne, IN 46802,

Christ Memorial Lutheran Church, Aff-
ton, Missouri, has announced a series of
recitals to be played on its 3/35 Bosch
tracker organ. Carl Streufert will open the
series on October 30 at 7 pm, and sub-
sequent appearances will be by Barry
Bobb, Edward Klammer, and Henry Glass
Jr. Dates will be announced in the calen-
dear.
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René Saorgin, professor of organ at the
Conservatory of Nice, will present fwo
masterclasses at Saint Thomas Church in
New York City on Monday, October 17.
The morning session will be devoted to
the Premier livre d'orgue of J. F. Dand-
rieu, while the afternoon session will be
concerned with the organ symphonies of
Widor. Mr. Saorgin is well-known for his
many European and American recital ap-
pearances and for numerous reccrdings
embracing literature of all periods, Fur-
ther information on his New York classes
may be obtained from the Music Office,
Saint Thomas Church, 1 West 53rd Sireet.
New York, NY 10019: (212) 397-167).

17th Century French Music is the topic
for a symposium to be held at Yale Uni-
versity, New Haven, Connecticut, October
9-11, when music for organ, harpsichord,
and voice will be featured. Recitals, loc-
tures, and masterclasses will be given by
Phyllis Curfin, Fenner Douglass, David
Fuller, Charles Krigbaum, Frederick Neu-
mann, and Richard Rephann. Further in-
formation is available from Prof. Charles
Krigbaum, 96 Wall 5%, New Haven, CT
06520; [203) 436-8740.

The 17th annual Conference an Organ
Music will take place at the University
of Michigan, Ann Arbor, Octaber 16-18.
During the three-day period, recitals and
tectures will be given by M. Frangois Car-
bou, Martin Haselbdck, Werner Jacob,
Lowell and Beth Riley, Erik Routley, and
Marilyn Mason. Further information may be
obtained by writing U-M Extension Service.
Conference Department, 412 Maynard
Street, Ann Arbor, M1 48109,

Harald Vogel will give a Saturday organ
seminar on November 5 at Westminster
Choir College. Mr. Vogel's subject will be
performance practices of the North Ger-
man Baroque style, an area in which he
is a specialist. Further information may be
had by writing Joan Lippincol, Orgen
Seminar, Westminster Choir College,
Princeton, NJ 08540.
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The 7th annual National Organ Competi-
tion sponsored by the First Presbyterian
Church, Ft. Lauderdale, Florida, will be
held on March 5, 1978, First prize will be
a $700 cash award and two other finalists
will receive $100 plus expenses. The dead-
line for receiving applications and tapes
i+ February 1. Inquiries and requests for
applications should be addressed o J.
William Stephenson, minister of music,
Firsi Presbyterian Church, 401 Southeast
15th Ave., Ft. Lauderdale, FL 33301,

A Choral Workshop for Church Musi-
cians will take place at Trinity Episcopal
Church in Toledo, Ohio, en Friday and
Saturday, October 2829, Martin Neary, or
ganisl and master of music at Winchester
Cathedral, and James R. Metzler, organist
and choirmaster of Trinity Church, will be
the workshop leaders. Sessions will be in-
cluded on choral repertoire. vocal produc-
tion, and materials on vocal metheds and
diction. There will also be a conducting
sassion, a short chorsl concert, and & re-
cital by Mr. Neary. Further information
may be obtained by writing Office of the
Choirmaster, Trinity Episcopal Church. 316
Adams Street, Toledo, Ohio 43604.

Early Music at McGill University will
take place at the Montresl institution on
October 21, 22, and 23, when Mary Cyr
will conduct a viola da gamba warkshop
and Kenneth Gilbert will teach a harpsi-
chord masterclass on Froberger and Bach
Toccatas. There will also be three evening
concerts, including a solo recital by Mr.
Gilbert. Further information may be re-
quested from Mrs. Maria Jerabek, Regis-
trar Early Music McGill, Faculty of Music,
555 Sherbrooke West, Monireal, Quebec,
Canada HIA 1E3; (514) 391-4501.

Sir Michael Tippett, noted British com-
poser/conductor, will give a lecture on his
music. Sunday, October 16, at the Cleve-
land Museum of Art. Several of his works
also will be performed at this event,
scheduled for 2:30 pm, Further information
is available from the museum at 11150
East Boulevard at University Circle, Cleve
land, OH 44106; (216] 421-7340.

The sixth annual Brackport Keyboard
Festival has been announced for October
27-29, at the State Univarsity College at
Brockport, New York. Conceris and lec-
tures will deal with the clavichord, the
harpsichord, and the early pianoc. William
Carragan, Eiji Hashimoto, Barbara Har-
bach, and Kenneth Drake will be among
the featured performers. Further informa-
tion may be had by writing Dr. Dowell
Multer, symposium coordinator, State Uni-
versity College at Brockport, NY §4420;
(716) 837-3604 or (716) 395-2332.

Holy Trinity Episcopal Church, New
York City, will celebrate the 10th anni-
versary of its Bach canfata series ("Eve-
nings with Johann S."] with a Bach festi-
val week, October 24.30. The schedule
includes an all-Bach recital by organist
Robert Noehren, a program of concerti
with orchestra by harpsichordist  Silvia
Kind, two evenings of solo cantatas and
orchestral suites performed by soloists of
the church directed by Frederick Grimes,
organist-music director for the church, and
two performances of the “Mass in B
Minor,” with the Westminster Choir con-
ducted by Joseph Flummerfelt. Saturday
warkshops/lectures will be given by Mr.
Noehren and Miss Kind, and the waekly
contata series will begin Sunday with the
Reformation canta "Ein' feste Burg.”
Further information is available from Hol
Trinity Lutheran Church, Ceniral Parz
West at &5th Street, New York, NY 10023
(212) B77-6815.
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Reviews

A wide range of choral possibilities
is again evident in new releases of the
past few months. The listing is or-
ganized progressively Irom unison to
four (or mose) parts,

Song of Zechariah, Hal Hopson. Uni-
son, accomp. Flammer 85¢. (E) Music
suitable for Palm Sunday is always of
interest because of the limited reper-
tory. Use of the minor key with lowered
leading tone, minor ninth, and occasion-
al raised sixth produces an attractive
folk-like effect. The text is freely para-
phrased from Zechariah 9:9,

I Was Glad (Psalm 122), Peter Hal-
lock. Two-part voices and 2.7 handbells.
GIA 35¢. (E) With handbells fumnishing
punctuation to a psalm tone, this piece
wonid be equally appropriate for chil-
drens or adult choirs.

Baptism  Canon, Danicl Pinkham.
Three-part treble voices and organ. G.F,
Peters 30¢. (D) Based on a text {rom
Matthew 28:19, the canonic intricacies
arc unconventional and challenging.

Simple Gifts, arr. John Coates. SAB
accomp. Shawnce 40¢. (E) A sccond
and third verse are provided in addi-
tion to the familiar *T'is the gift to be
simple™ set to the Shaker melody.

He Whom Joyous Shepherds Praised,
Gerald Near. SAB accomp. Calvary Press
(Egan & Associates) 53¢. (E) This ar-
rangement of the “Quem Pastores” tune
presenis few technical problems.

Rejoice In the Lord Always, David
Amram. SATB unaccomp. CF. Pcters
abg. (D) Contriry to initial impressions,
this buoyant picce is sccurely anchored
in G. However the means of establishing
a tonal center are unusual to say the
least. A choir working with this sort of
expanced tonality will need patience, an
acute sense of imtonaton, and much
positive reinforcement. Notation is con-
ventional throughout.

Jesu, the Tery Thought of Thee,
Richard Proulx. SATB (some divisi),
unaccomp. GIA 40¢. (M-D) A first-rate
anthem on a first-rate text (Bernard of
Clairvaux), Mr. Proulx’s original com-
position is reminiscent of Thiman or
Vaughan Williams at their best. The
picce will be equally effective in formal
concert situations and in the repertory
of capable church choirs.

Lord, God of Israel, Knut Knysiedt.
SSATB unaccomp. Augsburg 45¢. (M-
D) Mr. Nystedt is well-known as a dis-
tinguished composer and choral con-

ductor. The text is diawn from I Kings
#:23 and Jeremiah 4:2 (RSV). As in the
case of the Proulx anthem, the processes
of choral texture and sonority operate
at a high level.

Oh, Harken, for This Is Wonder,
Walter Pelz. SSAA(AA)T(T)B(B) wun-
accomp. Augsburg Glg. (D) Composed
for the Bethany College Choir, Linds-
horg, Kansas, this extended picee will
require a long period of rehearsal to
achieve technical control and expressive
nuances. The interesting text is by Lau-
rence Housmann.

Thy Word Is A Lantern, Peter Hal-
lock. SATB, organ. GIA 35¢. (M) This
picee is distinguished by an cconomy of
means and effective choral sonorities.
The brevity (20 measures) will dictate
ils use as an introit or response.

They That Wait Upon the lLord,
Gerald Near. SATB, organ. Calvary
Press (Egan & Associates) 35¢. (M) Es-
sentially traditional procedures are used
in this beautifully shaped anthem. Sev-
cral minor printing errors will need at-
tention drawn to them. The text is from
Isaiah 40:31.

*Twas In the Year That King Uzziah
Died, Larry Palmer, SATB, organ. Cal-
vary Press (Egan & Associates) 45¢. (M)
Isaial's vision in the Temple is the
subject of this strikingly original an-
them, A chant-like tune is elaborated
contrapuntally and in parallel move-
ment. An clfective dimax is veached at
the song of the seraphim. A large choir
and organ is implied, as is a resonant
room.

Dallas Canticles: Magnificat and Nune
Dimittis, Herbert Howells. SATB, or-
gun, soprane and baritone solos, Calvary
Press (Egan R Associates) §1.95. (D)
First performed at Dallas, Texas in
October, 1975, this major new work re-
quires a large experienced choir and a
capable organist. The two solos are brief
and could be sung by any capable choir
members.

Herbert Howells' compositions have
for many years been of consistently high
quality, and the new Canticles are no
exception. It is especially interesting
to follow the subtle interplay of rhyth-
mic figuration.

Concertato on “Come Ye Faithful,
Raise the Sirain”, Carl Schalk. SATB,
organ, congregation, optional trumpet.
GIA 40g. (E-M) The tune “Ave Virgoe
Virginum” is used for five verses of the
fanibiar hymn text. Unison alternates
with four-part harmony and descant.
The goal is clearly participation rather
than a concert environment.

0 God, Our Help, John Carter. SATB,
organ, narrator and congregation. Augs-
burg 50¢. (E-M) From time to time an
occasion of anmiversary or dedication
calls for an extended anthem involving
choir, organ, narration and congregation
participation. This arrangement of “St.
Anne” would fill such a need. The en-
tire text, including congregational re-
sponses, is provided on onc page, and
permission for duplication is expressly
granted.

Sing Out All Voices Clear and Bright,
Hal Hopson. SATB (or multiple
choirs), organ, optional brass and/or
handbells. Carl Fischer 45¢. (M) A text
adapted from St. Ambrose is joined to
an arrangement of “Tallis’ Canon”. Per-
formance forces could range from
modest to elaborate. The only signifi-
cant techuical challenge is co-ordination
of various groups. Handbell parts are
furnished; brass parts are available for
purchase scparately.

Psalm 130, Heinz Werner Zimmer-
manm. SATB  (with divisi), baritone
solo, guitar, and double bass. Carl
Fischer 85¢. (D) Evidently a single gui-
tar and double bass are intended. Al-
though several sections of this lengthy
picee ave sung a cappella, balance may
be problematic in  the accompanied
areas. A large choir will be needed, in-
cluding basses who can sing softly on a
low E.

Gloria from Carillon Mass, Richard
Proulx. SATB, congregation, organ, op-
tional flute and tambourine. GIA 50g.
(E-M) The desperate search for suit.
able mass settings in English has abated
as we move farther from Vatican 11
Many settings of varying quality are
now widely available. Two of the best
and most frequently used seem to be
the “People’s Mass™ by Vermulst and
“Mass of the Bells” by Peloquin.

Mr. Prouls’s new “Carillon Mass”
appears to be fnlly the equal of those
by Vermulst and Peloquin in respect
both o quality and practicality, Ouly
the Gloria has been published; the en-
tire mass is at a printer and should he
available by the end of the year.

Psailm Tone 8g generates the tonal
contour of the Gloria and is also the
hasis for a vefrain involving congrega-
tion. A freshness and directness of ap-
proach characterize the entire move-
ment. It is to be hoped that the mass
as a whole will fulfill the expectations
raised by the Gloria.

— Wesley Vos

Several late arrvivals may still be of
interest for the Christmas scason:

Dormi, Jesu, Malcom Arvcher. SATR
unaccomp. Occumuse (Worldwide Music
Services) 30¢ (M). This brief Euglish
motet is homophonic and in a conserva-
tive idiom, It features nicely-shaped
tines and has three sections, which cor-
respond to the divisions of the iext.

ddamn lay y bounden, Robert Ashfield.
SATB unaccomp. Occumuse 35¢ (M).
This is another setting of a familiar
macaronic text and comes from the same
tradition as the preceding but is wmore
chromatic in places. The initial melodic
line is reminiscent of Peter Warlock's
solo setting of the same carol.

Two Carols (I sing of a maiden; Make
we joy now on this fest), Michael Frith.
S solo, SATB unaccomp; two-part with
organ. Occnmuse 40¢ (E). In what
scems to be a tradition for such works,
the first sctting alternates unaccompanied
solo verses with four-part choral ones.
The vocal parts of the second are simply
parallel  fourths (the second part is
optional and much of the setting is
unison) over an accompaniment of most-
Iy parallel chords. It does, however, have
a certain rhythmic vitality and is the
casiest of this group.

Three Canonic Anthems for Adveni,
Robert Edward Smith. SAB with organ.
G.L.A. Publications {G-2071) G0¢ (E):
These works (Comfort ye; O very God
of wery God; Lo! He comes with clouds
descending) are quite different from the
English works mentioned previously and
are well-crafted. They will be effective
with modest vesources amd each  takes
the form of an onginal hymn tune which
is then given two and three-part canonic
wreatments. These will be a welcome
addition to ‘the vepertory of both large
angd small choirs,

A Virgin most pure, Robert Edward
Smith. SATHR with organ. G.1LA. Publi-
cations (G-2004) 35¢ (E). This acarol is
in a style similar 1o the preceding except
that there is 1o canomic setting. Instead,
ecach verse (solo or unison) is followed
by a simply harmonized refrain,

=Arthur Lawrence

Japanese Organ Interest

To the Editor:

I would like to express my thanks to
Barbara Owen for her interesting article
about the “Organ in Japan,” in the
August 1977 issue,

It was quite a coincidence for the
article to come out this month, as an
organist fricnd and I were discussing the
possibility of any noteworthy organs in
Japan just a week previous,

Again, I want to thank Ms, Owen,

Sincerely,

David Cox
Salem, Oregon

Guilmant's House Organ

To the Editor:

Regarding the Guilmant/Dupré house
organ (September issne, p. 25): The or-
gan only, not the villa, was bought by
Dupré from Guilmant's heirs during the
winter of 192526, just after Dupré had
moved (o a nearby villa in Meudon, The
omgan was installed in Dupré's newly-
constructed music room the following
autumn (the yoom’s construction having
been delayed by the heavy rains of that
summer) - with its original 28 stops
and 3 manual console unchanged. Michel
Mertz, a cantankerous old man with a
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Letters to

wonderful vocabulary, who had “har-
monized” the instrument in 1899 for
Guilmant, likewise supervised its instal-
lation for Dupré, who inaugurated the
insttument and new music room in
March of 1927 before three hundred -
vited guests — among them Henry Wil
lis (Ill) and G. Donald Harrison.
The former three-manual console
faced the music room; the four-manual
console seen in your photograph was
designed by Dupré and added in 1934,
the Guilinant console being placed in
a little cottage on the Dupré estate —
Dupre’s “museum.” The new console
boasted electric action and adjustable
combination® pistons, sostenuto devices
on all manuals (Guilmant’s console had
had only one sostenuto), a device per-
mitting one registration o be played
from the top half of a keyboard and
another from the bottom, c¢te. Dupré
added a solo division of six new stops
in 1934: Fldte 8; Gambe 8 (taken from
the Positif, which was given a Principal
8" in its place); Voix celeste B'; Orches-
tral oboe 8 Clarinet 8 (the former
Cromome, revoiced); and Basson 167/8°.

the Editor

These new stops weve also “harmonized™
by Michel Mertz to blend with the exist-
ing work, which Dupré considered tonal
Iy perfect. (The mutations and mixtuore,
which Guilmant had been so fond of,
had in particular a happy cffect — bril-
liant, but smooth.)

Dupré always referred to his organ as
a e Cavaillé-Coll, although it was
built, as your article points out, in the
year of Cavaillé-Coll's retirement (1898)
or in the year just after. It was installed
in Guilmant’s house (whose music room
had been specially designed for it) in
1899 — according to a note by Guil-
mant’s granddaughter, André Leblond,
Guilmant had himsclf designed its speci-
fication, and though Mertz did the work
of "harmonizing” — which mcans, as
you know, much more than our word
“voicing” — Guilmant supervised that
delicate operation. He seems not mere-
Iy to have chosen the stops, but to have
decided wpon their scales and alloys.
Fiua]l?. Charles Mutin (who scems to
have been more comfortable as a busi-
nessman  than as  an organ-builder)
changed little of the Cavaillé-Coll hall-

marks during the early years of his
tenure as director of the firm, keeping
to the same unparalleled craftsmanship
and quality of material. Henee, to the
guestion Is this organ truly a Cavaillé-
Collz = the answer is, I believe, Yes —
i all but the most technical sense.

Goodrich’s specification is correct for
the original organ of 28 stops — except
that the Positif possessed no “Flate
creuse 8 but rather a Quintaton 16%
the only flutelike timbre of 8’ pitch in
that division was, interestingly enough,
the Cor de nuit = which had a remark-
able mellowness,

Having been well-tended over the
years, the organ sounds fine today, Somc
of its leather is just beginning to show
signs of age — not bad, as much of it is
original. The organ is used weekly by
the new Municipal Consenvatory of Men-
don — thanks 10 Madame Dupré's gen-
erosity; she welcomes visitors and stu-
dents to the villa with a never-failing
grace and charm,

Sincerely,

Michael Murray,
Municipal Organist,
Cleveland, Ohio

IWe are grateful to Mr. Murray for
providing these additions and correc-
tions; as the editor discovered, finding
the complete facts regarding this organ
[rroved to be quite elusive herelofore.
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The Pure Tradition of Bach

by Michael Murray

Charles-Marie Widor, in his prelace
to the 1924 edition of Lemmens' Ecole
d'Orgue et d'Harmonium, used the
phrase “the pure tradition of Bach” to
refer to certain precepis that, he con-
tended, derived from Bach and  had
been  handed down  unchanged  from
him: among them, that the nature of or-
gan tone is best suited to strict legato
touch; that repeated notes and articula-
tions should be executed with nathe-
matical precision; that rhythms should
be inexorable and tempos moderate;
and that technique is most precise when
bodily gestures are at a minimum. Wi-
dor asserted, as did his friend Alexandre
Guilmant, that these conceptions had
been transmitted from Bach in an un-
broken line of succession by Johann
Christian Kittel, Heinrich Rinck, Adolf
Hesse, and Jacques Lemmens, and that
they had been tramsmitted faithfully
and without change,

Marcel Dupré explained — in his writ-
ings and on many occasions to his pu-
pils — that Widor and Guilmant had
studied with Lemmens, icherited the
Bach tradition from him, and passed it
intact to their pupils at the Paris Con-
servatory: Widor duving his tenure as
professor of organ from 1890 to 1896,
and Guilmant during his tenure from
1896 to 1911. Dupré, a pupil of both
men, maintained that he had himsell
adhered scrupulously to the tradition in
his performances, in his teachings, and
in his cdition of Bach’s works. {(Widor's
Bach edidon, incidentally, conforms
most closely (o the wadition in the
French version, for which Widor him-
selfl wrote the performance indications.
Albert Schweitzer wrote the introduc-
tions for the German and English ver-
sions, amd though Schweitzer respecicid
the tradition, he claborated on it in
matters of phrasing and registration, of
pictoral “leitmotifs” in the chorales, amd
of manual changes.)

Ta assess the accuracy and fidelity
of the Bach uadition is to pose some
fundamental questions about the way
we play Bach today. If for example
Bach’s own preference was for the lega-
to style, and if he conceived his works
in that style — as the tradition asserts
— then most modern interpreters, des-
pite the scholarship of recent decades,
are farther from Bach’s thought than
were the organists of Widor's persua-
sion. For today we have mostly aban-
doned strict legato playing in favor of
varying degrees of staccato. Indeed, the
consensus among our leading reatalists
and teachers seems 1o be that legato
playing is rhythmically uninteresung;
that it does not allow the music to
"breathe” as it ought; that it lacks
clarity, especially in resonant buildings;
and that it is not appropriate to Bach
because the North German masters who
so profoundly influenced his style did
not play legato.

If 2 look st this wadition poses some
fjuestions about the way we play Bach,
it also provides a key to understanding
the French Romantic school.

After a hiatus of many years, we arc
today beginning to recognize the worth
of the French Romantic heritage — a
worth detcrmined by the skill, disci-

line, and extraordinary emotional
anguage of its best compositions, and
by the contribution it made toward
naising the standards, the teclimical com-
petence, of organ playing in the United
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States as well as in Euvrope. Our re-
cvaluation of this school is incomplete,
however, if we fail to comprchend the
importance it attached to the Bach tra-
chition, Widor contended, in fact, that
the French school was “based on Bach”
— and this in the most direct ways,
despite the 19th century’s richer har-
monic vocabulary, its expanded concep-
tion of musical art as a subjective
rather thin an objective craft, and the
disparities between its instruments and
those of Bach's day.

Finally, a look at the Bach tradition
makes us glance once again at the whole
idea of tradition in musical interpreta-
tions — a question always fascinating,
always worth raising.

To modern cars, the word (radition
is suspect. It has lost the ring of respect-
ability, the positive connotations, it
once carried, Even if we grant the im-
portance of tradition as a foree in mu-
sical interpretation, we tend to cling
to the view expressed by Nadiz Boul-
anger: “Yes,” she said in a vadio inter-
view, “tradition is important. But tra-
ditions become increasingly susceptible
1o individual interpretations as  each
generation takes over [rom its predeces-
sor.”

It seemns to be a fact that most tradi-
tions have succumbed to their jonate
tendency toward exaggeration and in-
accuracy. Mahler's interpretations  of
Wagner ad Czerny's of Beethoven de-
parted from the conceptions of cach
composer, though both interpreters
claimed to represent a true tradition.
Examples are legion — and sometimes
Ihwnorous. Take the famous anecdote
about the opera tenor who walked up-
stage at a certain spot in Otello, until
one day he came 1o perform the work
under Toscanini. The maestro, a vir
tuoso ot demolishing  false  traditions,

asked the singer why he did so, for no
such stage direction existed in  the
score, The reply was that it had always
heen done that way and was a tradition,
Toscanini discovered that the tenor who
had premiered the role under the com-
poser's direetion, years before, had not
walked upstage to serve any dramatic
purpose. He had simply needed o spit.
Ever since, his successors had copied
the meaningless gesture,

Thus il the Bach tradition has re-
mained intact through seven genera-
tions, it is one of the few iraditions —
maybe the only one — to have done so.
How can we learn the truth?

Consider, first, that ¢he tradition’s
precepts are not so subjective, nebulous,
irangible as they might seem: indeed,
they are objective and measurable, as we
shall see. Accordingly, if we can discover
beliefs held in common — conceptions
defined similarly — by each of the men
who transmitted it, it scems reasonable
to assume the tradition has remained
cousistent. To determine whether its
precepts originated with Bach, we cn
compare our findings with the scant,
but cloguent, evidence given by Bach’s
sons and pupils and with the researches
of such scholars as Forkel, Gerber, Spit-
ta, and Keller — none of whom would
have felt the slightest interest in sup-
porting Widor’s viewpoint, We can also
judge the character and personality of
each of the key men  (Kittel, Rinck,
Hesse, Lemmens, Guilmant, and Widor)
amd assess the degree to which they
maintained the highest standards during
an age when organ art was corrupt.

—_—

Musical style was changing in Ger-
nany even hefore Bach died in [750;
focus had already begun to shift from
the sacred 1o the secular, and from poly-
phony to harmonized melody. The new

TRANSMISSION OF THE BACH TRADITION

Johann Christian Kittel
(1732-1809)

Johann Christian Heinrich Rinck
(1770-1846)

Adolph Friedrich Hesse
(1809-1863)

Niklaas Jaak Lemmens

(1823-1881)

Alexandre Guilmant

(1837-1911)

Charles-Marie Widor
(1844-1937)

Marccel Dupré
(1886-1971)

gallant style, with its interest in “ai-
fckt” had begun to appear by the
middie of the 18th century, becoming
a precursor of Romanticism. Indeed.
music was beginning to serve as a ve-
hicle for expressing “true and natural”
feelings; and of the new movement,
Emmanuel and Friedmann Bach (with
Quantz, Benda, and Reichardt) stood
as the most gifted proponents.

To them, preoccupied as they were
with music’s dazzling new possibilitics,
the emotion inherent in Bach’s works
was  imperceptible, They seemed, as
Schweitzer writes, “too simple to rank
the art of the previous generation as
highly as that of their own.” They may
well have revered Bach’s memory; but
Bach's works, and the performance prac-
tices in which the works had been con-
ceived, seemed out-of-date and pedan-
tic. Emmanuel in particular suffered
mixed feelings about his father, esteem-
ing the skill of Bach’s compositions
without really understanding their es-
sence, and admiring most of all Bach's
accomplishment as a virtuoso and teach-
er, Emmanuel's Persuch tiber die wakhire
Art das Klavier zu spielen, which pro-
foundly influenced his colleagues and
the early classicists, had its roots in
Rach's instruction, though it deviated
from Bach's own practices.

It was the fashion of the times, loo,
to view with disdain any artist who
appeared before the public merely as
an interpreter of other men's music
an artist, it was felt, should perform
works of his own. In short, the authen-
tic Bach style was quickly supplanted
by the new trends, and most of the men
who had first-hand knowledge of Bach's
acsthetic found in it little to delight
them, The art of organ playing itself
began to decline, and soon Emmanuel
could boast that he had “not played
a pedal in years.”

It was thus in opposition to the prac-
tices of his contemporaries that Johann
Christian Kittel (1732-1809) continued
to perform Bach's works and to teach
Buch's principles. That he remained
Taithful to Bach’s aesthetic was asserted
by Spitta: “Rittel was an excellent or-
gan player and composer, and a favour-
ite feacher; he taught a great number
of the hest organists of Thuringia, and,
with pious reverence for his own great
teacher, did his utmost 1o transmit the
traditions of Bach's art and style.” For-
kel refers to him as a “very solid” or-
ganist and adds: “As a composer, he
has distinguished himself by several trips
for the organ, which are so excellemt
that his master himself would not have
been ashamed of them.””

Kittel's estcem, indeed reverence, for
Bach was well known ameng his col-
leagues. Gerber vecounts this story of
an 0il portrait of Bach, which Kiteel
acquired in 1798

The venerable organist also continued,
with undiminished keeness of mind
and as the only living pillar of the
old Bachian school, to educate many
a good organist. As a special form of
reward and punishment for his pu-
pils he used an oil painting of Joh.
Sebast. Bach a fine likeness —
which he had recently acquired and
hung over his clavier. I the pupil
showed industry worthy of this Father
of Harmony, the curtain covering it
was drawn aside. For the unworthy,
on the other hand, Bach's counte-
nance remained hidden*
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Kittel, wrote Gerber, wished that
“after his death this, his beloved pic-
ture, be hung at the organ in the
church.” It also reflects Kittel's rever-
ence for Bach that he preserved for pos-
terity the only surviving manuscript of
the Prelude and Fugue m F Minor; aml
it shows something of Kittel’'s skill as
a composer — not to mention his stylis-
tic resemblance to his master — that
Keller ascribed to him, rather than to
Kicas, the Fantasy and Fugue in A Mi-
nor long attributed to Bach.t

Kittel, cighteen years old when Bach
died, was one of Hach's last pupils. He
probably lived in the Bach houschold,
as was the custom in those days. It is
known that he assisted more than once
at the weekly cantata rehearsals held
there, for in his Der Angehende Prak-
tische Organist® Kittel described as ha-
bitual Bach’s practice of assigning o
“one of his most competent pupils™ the
haypsichord part, That Kittel was one
of Bach's most gifted pupils is attested
to by his subsequent fame as an execu
tant and composer, amnd by the large
vumber of excellent pupils he himself
attracted — among them the renowned
Micharl Fischer, Rarl Umbreit, and
Hetnrich Rinck. Not leng after Bach
died, Kittel took a post in Langensalza
as organist at St. Boniface Church and
“teacher in the gils' school.” He be-
ame vesed by his teaching post, how
cvver, and uaccording 1o his  successor
“his love of coimposition amd writing
music often made him do this in =chool
hoars, and so brought him into colli-
sion with authorities. Finally he gave
up the post.”™ By 1756 he bad returned
to his matal town of Erfurt and taken
the post of oigaist at the Prediger-
kirche, He died in Erfurt at a very old
age.

Kittel called Bach a “strict teacher,”
awd there is no e on o believe he was
excinpt from the teaching meihods Bach
is reported 1o have used with earlier
pupils. Forkel wrote: ""The first thing
Lach did was to teach his pupils his
own special style of toudh. To this end,
for several months, they had o practice
nothing but separate exercises for all
the fingers of hoth hands, with con-
stant regard 1o this cear and neat
touch.’ Spitta wdbded thar Bach “would
sweeten the bitter dose by giving [them]
graceful little picees, in cach of which
some  special  technical  difficulty  was
dealt with . . . When a certain profi.
cieney had been attained in these cle-
ments he went on at once to the root
of the matter in difficult compositions,
by preference in his own,™

Spitta asserted — and was in agreement
with Forkel, Emmanuwed Bach, Quantz,
and Gerber — that this special touch
distinguished Bach’s playing from that
of his contemporarics, formed the very
foundation of his art, and was responsi:
ble for his vintuosity and conseguent
fame as an executant.? He explained that
the Nothern masters, whom Hach ad-
mired, had done much to improve rap-
idity in execution and to segulate the
principles of fingering; but they seldom
used the thumb:

To Bach Inmsclf the unnatural con-

ditions o7 such a limitation were soon

olwions; e began 1o turn the thumb
to the satie acconnt 43 the other
fingers, and le must al once have per-
ceived that the whole art of playing
lad  therehy undergone & complete
revolution, While the useless hanging
of the thumb had resulted in an out-
strciched position for the other fin-
gers, Lthe use of it, being so much
shouter, natmally necessitated a curved
position for the others. This curving
at once excluded @l rigidity; the fin
geis remained in an casy, elastic atti-
tude, ready for extension or contrac
tion at any moment, and they could
now hit the keys rmapidly and accu-
rately as they hovered close over
them . . . The resnlt of all this was
that Bach played with a scarcely per-
ceptible movement of his hands; his
fingers hardly secemed to 1ouch the
keys, and  yet everything came out
with perfect cdearness, and a pearly
youmdness and purity, His body, too,
remained  perfectly  quicscent,  cven
during the most dillicult pedal pas-
sages on the organ or harpsichord.
Bach’s contemporaries, Griepenkerl add-
ed, refated that his performance “even
with the great organ and coupled cla-
viers, did not look laborious, nor in its
sound indicate exertion.'®

rorkel added this crucial datum which
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he obtained from Quantz and Emman-
ucl: that Iiach’s special touch resulted
in unprecedented precision of the at-
tack mmd release of consccutive iones,
“so that the two tones are neither dis-
jomed from  each other ner blended
together,™  (One hundred years later
Widov defined his “plastic” legato in
precisely that way, saying one note must
be released at the exace moment the
next is pressed down) And Emmanuel
continued:
Some persons play too stickily, as if
they had glue between their fingers;
their touch is too long, because they
keep the Keys down beyond the time.
Others have attempled to avoid this
defect and play too short, as if the
keys were burning hot. This is also
a fault, The middle path is best.
Forkel concluded:
All this wgether has, besides, the
very great adhantage that we avoid
all waste of strength by uscless ex-
vrtion and by constraint in the mo-
tions, In fact, Sch, Bach is said to
lave played with so easy and small
i motion of the fingers that it was
hardly pereeptible. Only the  first
joints of the 1ingers were in motion;
the lamd retained even in the most
difficalt passages its rounded formn;
the {ingers rose very little from the
kevs, hardly more than in a shake
[tain], and when one was employed,
the other temained quicetly in its po-
sition. Still less did the other parts
of his body take any share in his play.
Finally, as further evidence that Bach's
touch resulled in precise legato play-
ing, Gerber criticized Christian Gottlich
Senvoter, an owtstanding player, by say-
mg  “his manner could not  possibly
please those who knew Bach’s flegato
wanner of playing, lor he played every-
thing staccato.””™ And Spitta concluded:
It should be noticed that the staccato
style of playing, now fe. 1880] uni-
versally  considered  unsuited 1o the
natwre of the organ, was not consid-
ered so by the musicians of [Bach’s)
time, Fhe formation of fugue themes
from seiterated notes, and the repe-
tition of full chords served, in the
opinion of the organ masters of the
Northern school, lo produce a pecu-
liarly charming effect — Christoph
Gottliel Schroter of Nordhausen, one
of the most perfect organists of his
time, always piayed staccato, By this
method, indeed, he provoked the op-
position of the pupils of Bach, who
toliowed the example of their master
in considering the sostenulo style as
the linert
A% 1o Bach’s vhythms and 1empos, we
have this statement from the Obituary:
In conducting he was very accurate,
and of the tempo, which he generally
took very lively, he was uncommonly
sure.”
This “lively” tempo, most scholars
agree, must be defined with certain
qualifications i mind: first, that the
iange of modern tempos, from the slow-
¢st to the fastest, 15 broader than in
Bach's day — slow tempos slower, fast
tempos Faster than his; second, that this
1eference 15 o orchestral tempos, which
would naturally be faster than those of
ovrgan sole music, becauwse of the case
with which orchestral players can play
quickly, and because the nature of or-
gan sound — not 0 mention the paoly-
phonic complexities of Bach's writing
for the organ — requires slower tempos
for comprehension by the listener.
By the time Kittel died in 1809, organ
art had become as corrupt in France
and Belgium as it was in Germany. In
France the waditions of Couperin, Clér-
ambault, d'Aquin, e al had given way
to organ playing of the most [atuous
sort: it was conunon to hear sarabandes,
riguudons, romances, operitic arias, bat-
tle scenes, and depictions of thunder-
storms played at Mass. In Germany the
Bachian standirds had  given way to
the superficial virtuosity of Abt Vogler
and  Justin - Kpecht,'®  “Organists  are
wrak,” the scholar Fétis was to write in
c. 1830, “and what they produce is sim-
ply bencath eriticism.™ By 1839 Mon-
trdembert saw in the organists of his
day "a special class of thieves. It is an
insult to intelligent carvs to hear this so-
called religious music, a music which
instills in the listener any sentiment
you wish except that of yeligious feel-
ing and employs in this profanity the
king of instruments.”®* In Belgium mat-
ters were as bad, Against this back-
ground, and in contrast to the powerful

Romantic movement then underway,
the simple and eloquent principles prac-
ticed by Rinck, Hesse, and Lemmens
stand out, as we shall see, in high
relief.

Johann  Christian  Heinvich  Rinck
(1770-1846)  inherited Kittel's venera-
tion for Bach during the years 1786-1789
when he studied with Kiuel in Erfurt,
Keller said Rinck became an indefati-
gable” proponent of Bachs aesthetic
aned noted, incidemally, that Rinck's
own works had been underestimated.®
Rinck achicved fame not only as an
organist and composer, but also as a
writer. He was municipal organist at
Giessen, then in 1803 at Darmstadi,
where he also iaught in 2 seminary.
Alter 1813 he was organist at the Darm-
stadt Court. He published his auto-
biography in Breslau in 1833, and his
six-volume organ  method, Praktische
Orgelschiile, Op. 55, was translated into
French and English in about 1880.

The Prakiischie Orgelschiile volwmes
offer the most persuasive evidence that
Rinck adhered to Bach’s principles. The
first volume is devoted to exercises and
casy picces designed 1o foster legato
playing and pedal facility. In  his
Chorals in Four Paris with Pedals® Kit-
tel had advocated three systems of pedal-
ing: The first with alternating toes, the
second with toe and heel, and the third
a combination of the first two. Rinck's
organ mcthod employed Kittel's systems,
and the pedal exercises extended to the
extreme ringe of the pedalboard in
scales, arpeggios, trills, independent con-
trapuntal melodies for each foot simul-
tancously, and even chords of thvee and
four notes. The excrcises span 2l of the
major ad minor keys, as do the exercises
in manual technique. To secure a good
legato touch in the manuals Rinck not
only suggested the use of substitution,
but advocated the same glissando tech-
nigues  (gliding with the same finger
fiom one note to another} that Dupré
always believed were superior, at least
in fast passages, to substitution. He also
insisicd on moderate tempos®

Adolf Friedrich Hesse (1809-1863)
was probably Rinck’s most remarkable
pupil. The son of an organ builder,
Hesse studied first with Berner and
Kéhler at the Royal Academical Insti-
tue for Church Music in his native Bres-
lan, The Breslau aunthorities recognized
Hesse's gifts by granting him a govern-
ment stipend for visits and musical stud-
ies in Hamburg, Berlin, Cassel, Weimar,
and Leipzig. Hesse became [ricnds with
Mendelssohn, played his own and other's
works, and studied with Hummel, Spohr,
and Rinck during these journeys. In
1831 he took the post of organist at the
Bernbardinerkirche in Breslau, later be-
came director of the city's symphony
concerls, received numerous  visitors
fram far and wide, and kept his Bres-
lau post until his death.

As a virtuoso player, Hesse became
as famous as Rinck. He dedicated the
new organ at St. Eustache in Paris in
1844, performed on the organs at the
Crysml Palace in London in 1851 (com-
plaining of their unequal tempera-
ment), and astonished his audiences
with his pedal technique, smooth tran-
sitions from manual 0 manval, and
legato playing® Schweitzer wrote:

We know that the organist Hesse

from Bresiau, who surrendered us the

old tradition hew to play Bach’s or-
gan works, played all fugues (cven

the great Fugue in G minor) in a

very moderate tempo. This Widor

and Guibmant, who heard Hesse, and

also old organists in Germany who

had known him, have assured me?
A reviewer in the Musical Gazelle wrote
of his “calm and elegant” tempos, and
as for the Cavaille-Coll organ at Ste.
Clotilde, which Hesse played in 1858
or 1859 he “felt immediately at home
on it.”® Hesse, like his predecessors in
the Bach tradition, published an organ
method.

The time was felicitous for a Bach
renaissance in France, By 1844, when
Hesse first played in Paris, Alkan and
Boély had already performed some of
the organ works — Alkan on a special
pedal-piano he bad ordered buile for
the purpose. Boily is said to have been
fired from his church post for having
played such severe and inharnmenious
music as Bach’s preludes and fugues;
his congregation perhaps preferred the
thunder picces and operatic airs other
organists played in their churches. Saint-
Saéns was soon lo become interested in

Bach, though over the years he alter-
nately lost and regained his enthusiasm
for Bach's works, By 1852, when Hesse's
most famous pupil, Lemmens, played in
Paris for the first time, the Peters edi-
tion had begun to appear in France,
making the Bach scores accessible. And
not least of all Cavaillé-Coll’s new osr-
gans, which were causing a sensation,
provided a medium on which it was
possible 10 play Bach’s picces, the old
organs having sometimes Jacked enough
pedal and manual notes.

Niklaas Jaak Lemmens (1823-1881)
began his musical studies with his
father, an organist and school teacher
in Zoerle-Parwijs, Belgium. He later
studied at the RBrussels Conservatory,
distinguished himself in piane and com-
position (he was a gifted interpreter of
Beethoven'’s somatas), and Dbecame a
prowégé of the celebrated Frangois-
Joseph Fétis, a founder of the science
of musicology, With Fétis' help, Lem-
mens obtained a government grant for
study abroad, part of which he used to
sceure instruction from Hesse in Breslau,
After a year’s collaboration Hesse wrote
to Fétis, “1 have nothing more to teach
Mr. Lemmens. He plays the most diffi-
cult works of Bach as well as I can doe
myself,”=

In 1849, when Lemmens was named
professor of organ at the Brussels Con-
servatory, Fétis wrote:

Truly there was at this time nol a
single organist worthy of the name
in this country. Finger substitution,
without which a real legato is im-
possible, was unknown until Lem-
mens began to teach it. As to the
pedals, no one in Belgium had the
slightest notion of its technigque; in
fact the construction of pedalboards
was so clumsy as to render them un-
fit for anything but long-held bass
notes. Lemmens” teaching in the Con-
servatory brought about a complete
reform in the construction of the
pedals as well as in the principles of
organ design, and it revived the true
art of the organist.

Lemmens” first Paris recital in 1852
took place at the church of St. Vincent
de Paul, on an organ built by Cavaillé-
Coll the year before. 1t was cither an
all-Bach  program, according to some
sources, or, as others report, the major
portion was devoted to Bach. Among
Lemmens’ listeners were the leaders of
Parisian musical circles: Gounod, Hal-
€vy, Thomas, Alkan, Boély, Benoist,
Franck, and perhaps Saint-Saéns. Widor
related that this concert “had 1two kinds
of results: it showed Cavaillé-Coll the
basic principles he had to follow in de-
signing his instruments, and it inspired
the composers of the day to begin writ-
ing seriously for the organ.”@ Franck
was so inspired, he went out and bought
a practice pedalboard to improve his
techuique.

In those dissolute days when the art
of organ playing was all but dead, Lem-
mens' performances must have seemed
magical. “No on¢ who heard Lemmens,”
reporied Widor, "will ever forget the
clarity, strength, grandeur of his play-
ing; the slightest detail in its proper
place, and this always in proportion
with the overall dimensions of the
work,”® His rhythns were solid, said
Widor, but with no trace of stiffness
in his playing. His tempos were mod-
crate. Lemmens, said Vierne, learned
from Hesse that Bach had used two
main tempos: one, not too rapid, cor-
respouding te the modern andante; the
other, rather slow, correspanding to the
modern adagio. Hesse taught him that
Bach’s atle breve was slower than the
19th century allegro and resembled an
allegro mollo vivace — vivace meaning
“animated”  or “lively” rather than
“fast.” Adagissimo simply meant the
doubling of the values of the adagio®

Lemmens insisted on a2 pure legalo
touch, in which a sequence of notes
was played without the least overlap-
ping or breaks. But it was a vibrant and
expressive legato, one in which articula-
tions and respirations stood out in high
relief and contributed thercby to the
strength of basic rhythms. He gave as
much attention 10 the release of a
note or chord as to its attack, saying
“the end of a sound is as important as
its beginning.” To obtain precision
Lemmens cautioned his pupils to re-
main quict at the console and to re-
frain from all unnecessary movement.

(Continued overleaf)
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The Parisians, who had been aston-
ished by the pedal playing of Hesse,
were similiarly impressed by that of
Lemmens. “No matier hold old or how
loosc were the pedals Lemimens hap-
pencd to be playing on,” wrote Guil-
mant, “they were absolutely noiseless
when under his control, and he main-
tained at the same time an immaculate
legato.” Lemmens warned against chang-
ing stops too often, calling too-frequent
changes of registration “a temptation
peculiar to our days because of the ad-
vantages of the modern instrument.”
He urged prospective organists to begin
their studies carly, and to master the
piano before atiempting to learn the
organ

“Tall, well-built, strong,” Widor
wrote, “Lemmens knew better than any-
one how to command a listening audi
ence. His hand, like Liszl's, knew how
to mould the sound.” His “magunificent
playing,” Widor added, showed preat.
ness of spirit, technical suppleness and
clarity, and classical restraint. “In watch
ing him at the organ, one thought of
a lhon tamer.”

In that epoch when the leading or-
ganists had not the least conception of
legato technique, when they had re
nounced the classical legacy in favor of
sentimental  ditties and  battle scenes,
and when pedal playing was limited to
single bass notes played with the left
foot alone, Lemmens” Bach interpreta-
tions must have secemed miraculous. Yet
he did not submit to the temptation of
the times to “romanticize” Bach. He
played in a strictly disciplined style, did
not use reed stops i the fugues, played
in a moderate and sicady tempao, and
registered Bach's works according  to
what we today call “terraced dynamics,”
He persuaded Cavaillé-Coll te  build
rank upon rank of mutations and mix-
tures into his new organs, and to ex-
tend his pedalboards te a range of thirty
notes.

Lemimens formed a friendship with
Cavaill¢-Coll, who, Widor related, “al-
ways wished for Lemmens to become
organist at onc of the large Paris
churches.” It was through Cavaillé-Coll
that Widor and Guilmant came 1o study
with Lemmens in Brussels.

Félix Alexandre Guilmant (1837-
1911), the issue and end of a long line
of organists and organ builders, was
borm 1 Boulogne-sur-Mer, During the
era of organ music’s decadence, ¢. 1791
1841, the Guilmant family continued to
butld and service classical  organs.
Through his father and uncles Guil-
mant grew up with an intimate knowl-
edge of early instruments. His father
owned a copy of Don Bédos' treatise,
and the organ lessons Guilmant had
from him were accompanied by prac
tical instruction in organ building and

design.
Guilmant met Lemmens in the late
1850s — possibly in Rouen. It is not

known with certainty how long he stud-
jed with Lemmens i Belgium, but he
seems (0 have remained there at least
one year. Guilmant was a tireless work-
er, reputed to lock himself in a prac
tice room for ten hours at a time; in
later years he was as meticulous in fold-
ing a newspaper or dinner napkin as
in working out a Bach fugue.

Guilmant first played in Paris in
1862, partcipating with Franck and
Saint-Saéns at the dedication of the or-
gan at St. Sulpice; he played at the ded-
ication of the new Notre Dame organ
in 1868. In 1870 he took the post of or-
ganist at La Trinité, remaining there
thirty years, He was a friend and ad-
mirer of Franck, whose works he re-
vered, at a time when Franck was looked
upon with contempt by most of his
colleagues at the Conservatory. Guilmant
was a founder of the Schola Cantorum
and headed its organ department until
his death. Conflict between the Schola
and the Conservatory was passionate
and vocal, yet it is characteristic of
Guilmant that he taught at both schools
and maintained cordial refations with
both sides of their vehement dispute.
He championed Dcbussy's cause. When
Pelléas et Mélisande was ridiculed at
the Opéra, Guilmant not only attended
every performance he could but also
ook along his students, to whom he
extolled the beauties of the controver-
sial work,
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Most of all Guilmant brought to the
French organists and musical public a
renewed appreciation for the classical
heritage. After helping Lemmens per-
suade Cavaillé-Coll to incorporate ade-
quate mixtures and mutations into his
tonal schemes, Guilmant gave scores of
concerts of Baroque and Classic music.
Most took place on the superb Troca-
déro organ, and they continued for more
than twenty years. These were typical
recital programs: “Ancient and Modern
Fiench School” — “lulian School” —
“Danish 19th Century School” — “Span-
ish Organ School” — “German Organ
School” — and “Works by Bach’s Fami-
ly."” Guilmant may have been the first
to perform Litbeck, Buxtehude, and
Bruhns in Paris, not to mention Cou-
perin, Clérambault, ez al whose works
he helped 1o rescue. He played dozens
of all-Bach recitals, Handel’s organ con-
certos (with orchestra), and works by
his pupils and colleagues. He played
the organ part for what may have been
the first Parisian performance of the
B-Minor Mass.

Guilmant collaborated with Pirro in
publishing ten thick volumes of works
from the 16th, 17th, and 18th centur-
ies — a collection which formed the
basis for much 20th century musicologi-
cal rescarch — and he was as meticulous
in his scholntshir as in his playing. He
ook considerable pains with the ac-
curacy of his texts and found highly
satislying the task of uncarthing them.
His father, then more than ninety years
old, helped by copying dusty scores in
dimly-lighted libraries. Guilmant  as-
sisted in editing the Michaelis Master-
picces of Early French Opera and the
complete works of Rameau.

He concertized in Belgium, Germany,
Russia, Italy, Spain, Sweden, England,
and the United States. In England he
once played before Queen Victoria, who
gave him a royal theme on which to
improvise. In America Guilmant ap-
peared at the World Exposition in Chi-
cago in 1893, then made a briel tour;
he returned for a second tour in 1898;
and in 1904 hc gave forey recitals on
the St. Louis Exposition organ, then
a tour of twenty-cight concerts and a
farewell recital at Symphony Hall, Bos-
ton.

“He bad an impeccable technique,”
Dupré wrote, “despite small hands which
could only manage a ninth, He detested
excessive movements and  gestures  of
the arms or legs. His rhythm was in-
flexible and irresistible. His style was
without any artifice and of utmost sim-
plicity. He was devoted to working at
details, no matter how slight.” His Bach
interpretations were almest identicl
with Widor's: Vierne stated that their
Bach playing differed in only “a few
additional points of articulation in cer-
tain preludes and fugues, certain tempi
slightly faster.” and Dupré, who heard
both men play Bach on countless oc-
casions, concurred.

Physically, Guilmant and Widor bore
no resemblance te cach other. Widor
was tall, with an aristocratic bearing;
Guilmant was short and stocky, with a2
ruddy complexion and long beard which
made him look, Vierne said, “like a
priest in the cxercise of his musical
calling.” Guilmant was patient  and
courteous with his pupils and colleagues;
Widor, by contrast, was courtcous but
rather remote, difficult to get o know.
“But beneath his cool exterior,” Du-
pré recalled, “he concealed a warm
heart.”

Widor (1844-1937) was also the son
of an organist and the grandson of an
organ builder. His father knew Cavaillé.
Coll, who, during a visit to Widor's na-
tal town of Lyon, remarked: “The
young Guilmant of Boulogne-sur-Mer
15 in Brussels studying with my friend
Lemmens, When Charles is nineteen, 1
will introduce him also to that master.”
Widor went to Brussels in about 1863,
remained a year with Lemmens and
studied also with Fétis. His schedule
included a daily lesson with Lemmens,
at 8 o'clock in the moming, in which
he had to play a work by Bach or an-
other classic master, then cight hours
of organ and piano practice. Each week
he had to compose a fugue for Fétis,
and Widor devoted his evening hours
to counterpoint. As models, Fétis as-
signed him the fugues of the Well-Tem-
pered Clavier,

By 1867 Widor had moved to Paris
and become assistant to Saint-Saéns
at the Madeleine. When Lefébure-Wély
died in 1869 Cavaillé-Coll interceded in
Widor's behalf and secured his appoint-
ment as organist at St. Sulpice. His fame
spread throughout Europe and in 1890,
when Franck died, Widor succeceded him
as professor of organ at the Conserva-
tory.

Vierne had been an  auditor in
Franck’s class for only a few months
before Franck died; his fellow pupils
included Henri Libert and Charles
Toumemire, All three worshipped
Franck and saw in Widor the antithesis
of cverything they had loved best in
their idol. Where Franck had been
friendly, Widor was aloof; Franck had
been paternal, Widor was austere. Not
for many months did they begin to de-
velop the respect they eventually felt
for Widor, and the tensions that fol-
lowed Widor's appeintment were not
cased by his strictness as a teacher.
Franck Lad taught more of composi-
tion and improvisation than of play-
ing technique; Widor expected his pu-
pils to become impecceable executants,
Vierne gave this account of their dis-
may in his Memoirs, speaking of Wi-
dor’s first class session in December,
1890:

He opened with the stunning an-
nouncement that he expected us to
learn all of Bach. “For the organist
must possess an instrumental tech-
nique capable of permitting him o
execule any patiern whatsoever at
any tempo. We shall proceed in order.
I take at random from my list. Mon-
sieur Burgat, play something for me.”
And the unhappy boy, more dead
than alive, was kept upon the bench
for nearly an hour and a half, He
played the Allegro from the Vivaldi
Concerlo in G major, transcribed by
Bach, a piece surposed not to be dit-
ficult, but which became extremely
so when it had to pass all this teach-
er’s requirements. Widor made him
begin each measure twently times over,
explaining everything with pitiless
logic, passing to the next one only
after an absolutely perfect rendition
. . . Firm legato in all the parts, pre-
cise articulation of repeated noles,
liason of common tones, punctuation,
respiration, phrasing, shading in ter-
races, all were dissected, commented
upon, justified with marvelous clar-
ity . . -
Teo terminate thay first class he sat
down at the organ and played the
piece which he had just criticized so
severelr. We were overwhelmed.
“Well, old boy,” Tourncmire remarked
to Vierne, “we're in for iL." “Better to
die than give up,” was Vierne's reply.
Widor's instruction, like Guilmant's,
was identical with that of Lemmens:
Always glide on the pedalboard, [he
said], never stamp. Use the heels as
much as the toes, and keep the toes
near the short keys. Be ready for ac-
tion without unnecessary movement,
and when possible have the feet in
position for every new pedal entry.
Sit quietly on the bench; don’t roll
or sway.
He insisted on precise legato, with arti-
culations measured mathematically: *Re-
peated notes in a moderate or fast tem-
po lose exactly half their value, no more
and no less!” As exercises Widor gave
his class the Toccata from his Fifth
Symphony and the six Bach trio sona-
tas, of which he was especially fond
and which he registered with a single
8-foot stop in each manual, of contrast-
ing tone colors, and an 8-foot stop in
the pedals. Of his own playing, A. M.
Henderson wrote, “On the organ bench
he sat erect and quict, hand and foot
movements reduced to a minimum; in-
deed with the exception of his pupil
and successor, Dupré, I can recall no
other organist of the front rank who
combined such efficiency and quictness
of movement.”

As to registrations, Vierne stated:
“Like his leacher, Lemmens, Widor had
a horror of too f[requent changes of
stops.” As to tempo, Schweitzer wrote:
“My teacher played Bach in a quite
moderate tempo.” As to rhythm, Hen-
derson concluded: “The fault he could
least endure was lack of rhythm. ‘Many
musicians and artists think the organ
is a dull and unattractive instrument,’
Widor said, ‘'but it is the organists
themselves who are to blame by their
lifeless, unrhythmic performances.””

The principles taught by Widor and
Guilmant applied as much to perform-
ing contemporary works as e perform-
ing Bach: according to Dupré, Widor
conceived his symphonies and Guilmant
his sonatas in a pure legato style, with
precisely-measured  articulations  and
respirations, moderate tempos, and solid
rhythims. Their pupils — and netably
Vierne and Dupré — did likewise. Tour-
nemire conformed less rigorously 1o
these precepts, for his aesthetic was
more personal and subjective, and he
was closer to the tradition of Franck —
who, like Saint-Saéns, was musically of
an older gencration contemporary with
Lemmens and which did not Jaarlicipale
directly in the Bach tradition. As
Schweitzer pointed out, there existed
two distinct French Romantic schools:
“an old one, not directly influcnced by
German art, and a younger one, which
shows German influence."*

It is, indeed, a fact little recognized
in our times that works conceived, as
Vierne said, o "move” the listener, and
which are filled with emotion, were
nonctheless conceived within a disci-
pline of utmost strictness, with a sense
of restraint in their emotional language,
a severity of expression, that renders
them extremely intense and perfectly
adapted to the organ idiom. The lang-
uage of the French Romantics may in-
deed be richer in vocabulary than that
of Bach. But its grammar is the same,
its intentions identical: lo express the
ineffable, the true, the profound.

In this, the most skillful proponents
of the Romantic idiom - Vierne, Du-
pré, Widor, Guilmant among them —
merely followed the example Bach had
set, and were impelled to their own high
accomplishment by a tradition they be-
lieved, rightly, was his.
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Brugge Harpsichord Week

{Conlinued from . 1)

As a group I found the United States
representation to be of a better quality
than that of any other nation, though
of course there were individual instru-
ments which, even amid the grand
commolion, atiracted attention because
of their particularly high quality, As
was to be expected, Adlam-Burnett’s
Ruckers double copy was very fine;
among the other instruments worth a
second glance were a large Italian by
Clayson and Garrett (copy of an instru-
ment by V. Sodi, 1782), a copy of a
Spanish single (c. 1650) by Robert Goble
& Son, a French double by Michacl
ohnson, a copy by Sassmann of a dou-

le by Christian Zell, and a copy by
Werner Iten (Switzerland) of the rare
1679 Thibaut. But the great majority
of instruments, while of good quality
and sound construction, were signifi-
cantly surpassed by the excellent few,
though the number of builders rerre-
sented was nearly double what it had
been in 1974, The 18th-century double,
usually French, predictably outnum-
bered all the other models; non-histori-
cal instruments were noticcable only
because of their rarity, Clavichords 16}
and fortepianos (9) were proportionally
more pumerons  than  has  previously
been the case; Enghish, French, Ialian
and Flemish spinets, virginals and muse-
lars were wellrepresented; and  the
single clavecytherium (by Klop) and
the above-mentioned copy of a §7th(l)-
century French double were particularly
noteworthy,

Many of the instruments on display
were decorated with floral soundboards,
fancy parchment or gilded rosets,
printed paper, gold leaf, inlays, intricate
moldings or turned legs; if it was dif-
ficult for the instruments to attract un.
divided aural attention, they could at
least draw the eye of the would-be lis
tener. It was all terribly authentic, often
tasteful, and sometimes quite lovely: 1
remember  particularly  Sheridan  Ger-
mann's soundboards and the intarsia on
the Thibaut copy.

THE COMPETITION

‘The competition, like the exhibition
of instruments, also attracted wany
more participants this year than in
1974: 52 (as against 33) for the solo
competition, 13 (as against 4) for the
basse continuo competition. Besides a
large number of entrants from the coun-
tries of western Europe and North
America, there were 7 from Japan, 2
from Hungary, and one each from Fin-
land, Poland, and Rumania. (Seon Ja-
pancse will need to be added to the
alrcady considerable linguistic accom-
plishments of the staff, if the wend
continues!) The required pieces for the
first round were the E-flat Prelude &
Fugue from Book 1 of the WTG, Toc-
cata 1I/2 of Frescobaldi, and a piece
of the participant’s choice lasting
around seven minutes. The contestants
could choose from 3 two-manual instru-
ments: a large Neupert (which was
mostly avoided) , a Paris Dowd tempered
uncqually at A-415, and another Paris
Dowd tempered equally at A-440. The
chosen picces vaned from  Sweelinck
through all possible countries and styles
to modern works.

For the semifinals the required works
were  Louis Couperin’s Prélude mnon
measuré a l'imitation de Froberger and
Byrd's Walsingham varniations; the eleven
aindidates had two Dowds at their dis-
posal, one Flemish and onc French, both
tuned in meantone  (the French one
with A sharp, and D sharpl). Though
only three players could be selected for
the final round, all the rest were
awarded honorable mention for their
achievements,

The three finabists, Michel Riener of
Switzerland,  Frangoise  Lengellé  of
France, and Christopher Kite of Great
Britain, performed a D major Sonata by
W. F. Bach, the G major Toeccala of
J. 8. Bach, and the fourth Pidce de
clavecin en concert by ].-P. Ramcau,
this last with Sigiswald and Wieland
Kuijken, baroque violin and gamba. All
three of the perforimers were extremely
good, making this concert one of the
most exciting events of the week. Audi-
ence interest was stimulated by the fact
that the listeners also got to vote for
their favoritel As it turned out, the
jury and the audience were in substan-
tial  agreement:  the  highest  prize
awarded by the jury and the listener's
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prize went to Mlle. Lengelié. Neither
the first nor the second prize was
awarded this year, as the jury has an
absolute standard of achievement as well
as comparative ones. (With more than
50 contestants, comparative standards
alone would have been very unsatis-
factory.) Kiener and Kite received the
4th prize ex aequo.

The basso continuo competition re-
sults also betrayed the jury’s high stan-
dards: no prizes were awarded at all, and
the only honerable mention went to
Martin Derungs of Switzerland. As the
procedure for this competition is of
some interest, it is set out here in de-
tail. The day before the performance,
each of the contestants was given his
own copy of the three picces to be
played, and was permitted to study the
works for one hour, making whatever
notes he liked on the copies, but away
from the keyboard. The works were an
English air, a difficult Iwalian recitative,
and an allegro movement with flute solo.
At the end of the hour the annotated
copics were returned to contest officials.

On the morning of the competition
cach of the candidates was allowed 15
minutes withcut the music to try the
instruments, a Dowd Italian copy for
the vocal works and a Dowd Flemish
copy for the (lute picce. The con-
testants, annotated copies, instruments
and soloists were together for the first
time at the competition itself. It was
clearly a difficult assignment, though by
no means unreasonable, and of the con-
testants 1 heard, none was really equal
to it. In fact, the singer, who Jiad had
the opportunity to rchearse her part,
wasn't cither, but that's all part of the
game,

Before turning to the concerts and
lectures, the names of the hard-working
jury members should be mentioned:
Isolde Ahlgrimm (Austria), Christianne
Jaccotter  (Switzerland), Johan Huys
(Belgium) , Gustav Leonhardt (Nether-
lands), Herbert Tachezi  (Austria},
Colin lilney (Great Britain), and Jos
van Jmmerseel (Belgium).

LECTURES

In their “off-hours” the members of
the jury were still busy giving lectures
and/or concerts, in cither case o packed
houses. The organization of the lectures
is surcly one of the greatest problems
of the whele festival: the lecturer must
choose hetween 4 languages (or preseint
much less material in several languages
during the same period), and must pro-
vide not only for old faithful visitors
who have heard the lectures of the pre-
vious festivals but also for newcomers
who may not even know very much
about harpsichords at all. However,
practically everybody could find some-
thing ol particular interest, and since
the lectures included large doses of live
music, even severe language-disability
didn't have to be an insurmountable
obstacle, Rather one had to choose be-
tween the lectures and the visits to the
exhibited instruments and music, and
if one wanted to see any of Brugge's
scveral interesting  museums, one  was
faced with yet another choice.

Three of the lectures were presented
by non jury members, and two of these
dealt with the subject of temperament.
Herbert Anton kellner presented a study
of “The well-tempered, unegual tem-
perament for Bach's ‘Forty-Eight'"; not
only did he discuss what he believes to
be Bach's temperament, but he illum-
nated the discussion with a wide range
of philosophical and numerological con-
siderations. Whether or not he is right
in claiming that this is Bach’s own tem-
perament, its characteristics are worth a
short discussion here. It begins by de-
fining a “well-tempered” trniad, in which
the major third beats just as fast as the
perfect fifth (Barogue idea of “unity”) ;
this triad has its quint tempered (nar-
row) by onefifth of a comma, as it
turns out, and its major third tempered
(marrow) by onc-fifth of a comma; the
minor third then beats four times as
fast as the dther two intervals, and the
triad thus tuned is placed on C. Gone
are the counting of 25 beats per second
and 8.7/sec. for another. The measure-
ment in simply related wnits is indeed
convincing. Be that as it may, the tem-
perament is set by tuning down seven
untempered fifths from € on the flat
side of the circle, and then raising the
B just tuncd until it beats six times as
fast with the D sharp above as with the
F sharp above. This done, E is tuned
pure with B, and the other four fifths

are fitted into the third C-E. (Remem-
ber, C-G beats just as fast as C-E which
is already tumed) The result sounds
good and is useful, which is the most
important thing, and it is casy to tune
accurately, the importance of which is
obvious to a harpsichordist. More de-
tails (and somewhat greater precision)
can be found in Kellner's article “Eine
Rekonstruktion der wohltemperierten
Stimmung von Johann Sebastian Bach”
in Das Musikinstrument, Jan. 1977, p.
34-5.

Pierre-Yves Assclin offered two lec-
tures “Sur la réalisation et la compré-
hension des tempéraments anciens”, in
addition to being responsible for much
of the tuning carried out for the festi-
val. Starting with very basic concepts
(beats, simple arithmetic of intervals,
commas, cic), he discussed, classified,
and demonstrated on several variously-
tuned harpsichords a number of un-
equal temperaments from several cen-
turies. His book, now in revision, should
be available this fall.

One of the most fascinating lecture-
demonstrations was that by Jos van Im-
merseel: “Retorick en affectenleer prac-
tisch tocgepast” (“Rhetoric and the
theory of the affections practically ap-
plicd™) . Though it was in Dutch, there
was a large crowd; indeed it was well-
lanned for its audience, consisting large-
y of the enumeration of many various
rhetorical figures used by baroque com-
I‘mscrs, with telting illustrations at the
harpsichord. Most of us are glad that
the days of sewing-machine rhythmic in-
terpretation of harpsichord music are
behind us; nonetheless it was clear while
listening to the competitors that not all
of them had arrived at a truly musical
discipline of their expressive powers. A
scrious study of the figures demon-
strated by van Immerseel might help
te solve this problem; the affective
value of such simple musical ideas as
rising, falling, and circulating lines,
repetitions altered by transposition, in-
terruption, or extension, and many other
figures (some with suggestive names like
dubitatio, parenthesis; others more dil-
ficult, like parrhesia, aposiopaesisy can-
not be ignored if justice is 10 be done
to the spirit of the Baroque. (A biblio-
graphy of the subject may be found in
Music Library Association Notes, vol.
30 (1973), p. 250, compiled by G. ].
Buclow.)

Colin Tilney's lecture entitled “Au-
thentic Scarlatti?” presented in an en-
gaging manner a great deal of informa-
tion useful to those who may find them-
selves wondering just what s the best
way to approach Scarlatti’s music. Dis-
cussing biography, manuscripts and edi-
titions, performance style, and choice of
instruments, he made clear how much
detective work still remains the responsi-
bility of ecach performer, even after
Kirkpatrick's trail-blazing study of the
composer (now nearly 25 years oldl).

Unfortunately I was unable to sce
the film “Harpsichord Building in
Amcrica”; nonetheless mention of it can-
not be omitted here, because of its po-
tential interest to many Diapasen read-
ers, Written and produced by Robert
Ornstein of Case Western Reserve Uni-
versity, with the music performed by
Doris Ornstein, the film includes inter-
views with Frank Hubbard and William
Dowd, demonstration of the action of
a harpsichord, and over 100 pictures of
historic instruments. Details may be had
from Case Western Reserve University,
Cleveland, Ohio 44106.

For the sake of completeness, a list
follows here of the remaining lectures
and demonstration, all of which found
a wide public: Herbert Tachezi: “Die 4
Duetten (3. Teil Clavieriibung) und die
4 Canonische Fugen (Kunst der Fuge) ;
Mireille Lagacé: “Les principes du cla-
vecin de M. de Saint-Lambert (1702) "
Isolde Ahlgrimm: “Zur heutigen Auffii-
hrungspraxis der Barockmusik™; and
Nelly van Ree: a demonstration/dis-
cussion of the psaltery.

As in 1974, an cxcursion to the in-
strument collections in Antwerp and
Brussels was offered. Four busloads of
enthusiasts took advantage of the chance
for a rush tour of thesc imporiant mu-
scums, which lasted all day on Saturday
(the day of the competition finals);
many more would have gone along, had
there been more room. Actually such
a large group was already entirely un-
wieldy in a crowded museum full of
delicate instruments, even when  split
into two subgroups, one of which went

first to Brusscls, the other first 10 An-
twerp. Particularly in Brussels the hous-
ing of the collection is entirely inade-
quate; with such large groups of visitors,
of course, it was impossible for any of
us to try out any of the instruments our-
selves. Perhaps the visit could be offercd
on several days next time; then it could
not be led by members of the jury, whose
afternoons are accounted for every day
by the competition itself.

In Brussels the groups were split fur-
ther so that various stories of the mu-
scum could be shown simultancousty.
The director of the collection, Dr. René
de Macyer, and his assistant, Luc Lan-
noo, supervised the tour. Because of the
shortness of time we could spend only a
few minutes in each of the many rooms
of the collection, but we did get =
chance to hear andjor sce many im-
portant, even unique, instruments, Omit-
ting the large collection of non-Western
instruments, and the non-harpsichords
among the Western instrumemts, 1
should list at least the following: the
virginal (1641) by Townsend, a large
clavichord and an enormous harpsicherd
(1734) by H. A. Hass, a fold-up travel-
ing harpsichord (wing-shaped!) by Jean
Marius (1709), the Thibaut (1679), a
Couchet (1646), and a clavecytherium
(1751) by Albert Delin. The Iast two
were  demonstrated  briefly by Johan
Huys before we had to hurry on our
way.

The collection in  Antwerp’s Viee-
shuis (former home of the Butchers’
Guild) is of an entirely different char-
acter: the museum being dedicated to
the local history of Antwerp, the in-
sitnmments are almost all products of
sixteenth- 1o ecighteenth-century  An-
twerp harpsichord shops, Besides a large
number ot instruments by various mem-
bers of the Ruckers family (among
them the single which until recently be-
longed to the American builder William
Post Ross), the collection includes a
virginal by Couchet (1650), a  Bull
single (1779}, a Dulcken single (1747),
a double by Van den Elsche (1763), and
a grand piano by Graf (ca. 1825). The
curator of the collection, Jeannine Lam-
brechts-Douillez, introduced half of the
group to Ruckers, Couchet, and Bull,
while Jos van Immerseel demonstrated
the Dulcken, Van den Elsche, and Gral
to the rest, and then we traded places.
Unfortunately, the curator adopted
what I felt was a mther patronizing tone
toward the visitors—who had been look-
ing aL and listening 10 harpsichords and
talking 1o some of the best builders in
the world, intensively, for most of a
week—and she presented various prob-
lems (to restore or not to restore, use
of auhentic materials, ctc) as far more
cut and dried than they ever are in
practice, Van Immerseel's demonstra-
tion was excellent, giving a good idea
of the capabilitics of the instruments.
But the Vleeshuis, though a marvelous
building, is not entirely satisfactory as
a concert hall: the podium placement,
in the middle of the long side of a very
live room, does not allow the instru-
ments (o be heard to best advamage.
(In the too-small rooms at Brussels one
could at Jeast hear the guide and the
instruments easily and without dis-
tortion.) As a whole, the excursion was
worthwhile, even valuable; 1 hope that
the problem of organization can be
worked out next time so that the vis-
itors will get optimal exposure to these
wonderful mstruments,

CONCERTS

The concerts given during the festi-
val were generally of high quality, and
could well serve 10 show the competi-
tors what the technical standards of
professional playing are. Since some of
the events were sold out before 1 was
able 10 apply for tickets, I cannot re-
port on all of them. In particular 1
should like to have heard the program
of Bach cantatas led by Leonhardt, and
the organ-and-harpsichord concert played
by Bernard and Mireille Lagace, but
could not.

One of the most important concerts
was Isolde Ahlgrimm's performance of
Bach’s Goldberg Iariations. It is easy
to say that she omitted the repeats at
the request of the organizers of tfw festi-
val, that she used a2 1977 Paris Dowd
tempered unequally, that she played the
entire work from memory, ctc, but it
is much more difficult 10 describe the

(Continued overleaf)
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é there is good pre-
s cedent for inserting

’“1 an adagio movement

i |I g between the “9/8”

Al  prelude and its fu-
gue, but I do not
find it very convinc-
ing musially, since
it breaks the rhy-
thmic impact one
otherwise can achicve when the fugue
grows out of the prelude. The Kuras
work was commissioned by the Detroit
AGO chapter for this occasion, and the
initial performance showed it to be an
attractive and well-crafted work. It is
cast in a conservative style, with five
variations and a fugato following the
tune, and makes good use of various
registrational schemes as well as of
contrapuntal writing. It would be a
good picce for many organists ta ex
amine, since the movements could he
performed separately for church use, as
well as all together for recital use, The
playing of the Tournemire picce made
an effective change of style before the
Monnikendam toccata, which contrasts
much bravura writing with a slower
middle section. After intermission, Mr.
Lewis exhibited his best playing with
a very convincing performance of the
Alain dances, followed by an exciting
rendition of what well may be Widor's
finest individual movement.

Tuesday, the first full day of the con-
vention, began with the annual busi-
ness meeting, Following this, two color-
ful buses (a “historymobile” from the
Detroit Historical Society and a yellow
school bus from Episcopal East Side
I'arish{~ transported us to the Henry
Ford Museum amnd Greenficld Village,
where we were free to browse at will
for several hours. The collection of musi-
cal instruments in the muscum was, of
course, a center of interest and several
small organs, harmoniums, reed organs,
and carly pianos were seen and/or heard,
depending on their current condition.
Of particular interest was a three-stop
Jardine of c.1B50; intriguing to sce was
the two-stop Josiah Sturdevant of 1848
in the shape of a grand piano — unfor-
tunately, it is not in playable condition.
In the early afternoon, demonstrations

]
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good start. His Bach
was well-controlled;
il l
m
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were given on the four-stop E. M. Skin-
ner 1929 racker (yes, tracker) in onc
of the reconstructed village buildings.
This unusual instrument was built by
the famous builder for Thomas Edison,
to replace a similar Roosevelt which had
been destroyed by fire (see The Tracker,
Vol. 19, no. 4, p. 1, for a complete de-
scription of this instrument). It had
a quiet and pleasant sound, much more
like the Kind of instrument it was in-
tended to duplicate than the sound usu-
ally associated with Skinuer.

Returning to the downtown area, we
heard a late afterncon demonstration-
recital by James ]J. Hammann at pic
turesque St. John's-5t. Luke Evangeli-
cal Church, where a 2-manual Votteler,
c.1875, is framed in a [ront-gallery arch
of lighis, giving the Germanic-style
building a Tivoli gardenish touch of
pure and pleasurable decadence.  Mr,
Hammann’s well-played program was
equal to the occasion: Merkel's Sonata
in B Minor, Op. 178, and J. K. Paine's
Prelude No. 1 (played on a big flute
which was both breathy and beautiful) ,
followed by Dudley Buck's Festival Te
Deum, in which the organist was joined
by the Buck Festival Singers under his
direction. This now-forgotten *chest-
nut” was well-received; the combination
of its melliflucus lines and amusing
seriousness gave us a glimpse of a by-
gone era. In addition to his pracious
playing, Mr. Hammann served through-
out the convention as resident tuner
and repairman, staying just a step ahead
of the other recitalists when they en-
countered last-minute trouble, Follow-
ing the program, a suitably Germanic
meal was served in the church base-
ment, where the chef wakes great pride
in serving real food, sans shortcuts and
imitations,

The evening recital, again shared with
the AGO, was a major one played by
Thomas M. Kuras at 5t. Joseph's R. C.
Church, where William M. Worden has
built (1973) a handsome 2/37 tracker
within the case of J. H. & C. §. Odell’s
Op. 122 (the organ was pictured in the
May issue of this journal, p.5). Based
on as much of the pre-existing pipework
as could be justificd for retention, the
organ has a good sound and fits the
beautifully ornate church (built 187%)
well. Mr. Kuras' program was made up
of large works: Bach: Prelude and Fugue
in E-flat Major, BWV 552; Karg-Elert
Symphonic Chorale “Nun ruhen alle

Wiilder,” Op. 87, no. 3 (with Phyllis
Gehman, soprano, and Priscilla Post,
violin} ; Pepping: Concerto {I; Widor:
Symphonie Gathigue; and Duruflé: Fu-
gue sur le théine du Carilicn. This gifi-
cd performer-composer seems espectally
at home with Iarge romantic works: for
me, the highlight was the heavenly
Karg-Elert piece, complete with a pro-
gram which is matched to the choraie
text.

Wednesday's events begnn with Anne
Parks’ demonstration-recital of a 1973
2/35 Kney tracker in St. Aloysius R. C.
Church. Dr. Parks was subjected 1o
playing under bright TV lights for the
benefit of local media, hut she acquit-
ted herself musically with the Bach
Prelude and Fugue in B Miner, BIVT
544, “Nun komm, der Heiden Heiland,
BWI 659, and the Distler Partita on
“Nun komm.,” Next we went to Ste
Anne’s R. C. Church for a festival ser-
vice, a solemn high mass, also attended
by the AGO. Here Mr. Kuras displayed
more of his skill and energy, both of
which are apparently unbounded, since
the music was under his direction and
several of the works were of his com-
posing. The major offering was Rhein-
berger's Grand Mass in C, Of. 169, mov-
ingly performed by the Detroit Philo-
musica chorus and orchestra, Although
it may have heen written somewhat in
the shadow of Beethoven and other
greats, it is a beautiful and well crafted
work which serves as a reminder of all
the near-great works succeeding gen-
erations have forgotten. It was prefaced
by the same composer's Qverture (Ada.
gio and Fugueg, Of. 150, no. G, for
organ and violin. The whole service con-
stituted a highpoint of the week's
cvents.,

After lunch, we heard a fine demon-
siration-recital by John Courter at Tri-
nity Episcopal Church, where he played
an 1892 Jardine, onc of the best-sound-
ing instruments we heard. The program:
Guilmant: Improvisation on a Melody
by Handel; J. C. Moller: Presio; Parker:
Arietta; Glady Jameson: Two Appala-
chign Hymn Preludes; A. Alain: Scher-
z0; Franck: Piéce héroique. The playing
was characterized by flawless technique
and musicality—perhaps the little-known
Alin work (by the father of Jehan)
demonstrated this best—and the pro-
gramming showed how well particular
pieces can be planned to fit an instru-
ment.

The next demonstration recital was
played by Edward 7. Walsh, substitut-
ing on short notice for Kim Kasling, at
Cass Avenue Methodist. Despite its fair
size (3/34), 1 found the organ, Johnson
& Son Cp. 779 (1892) rather disappoint-
ing, perhaps because of the acoustical
situation, but the playing was pood.
We heard Mendelssohn Prelude  and
Fugue in C Minor, three short picces
by Rheinberger, Paine Prelude no. 2,
and  Franck Chorale 1. The annuai
hymmn-sing ensted and is best described
as “indescribable”; those present will re.
call it vividly and words fail for those
not present,

The evening program took place at
Trumbull Avenue Preshyterian Church,
where the Michigan Historical Commis-
sion presented a citation to the church
for the preservation of the 2/29 Gran-
ville Wood (1889) there and added the
huilding 10 the State Register of His-
toric Places. Following the ceremony,
Carol Teti played this recital: Bach:
Wir glauben all’, BWI 680, Allein Gelt,
BWI 675 (Clavieriibung 111) ; Buck: Al-
lein Gott; Brahms: O wie selig, O Golt
du fronumer Gott; Franck: Prcﬂldc, Fug-
ue and Variation; Heiller: Three Small
Chorale Preluies (1975); Foole: Canti-
lena in G; Gladys Fisher: The Shep-
herd’s Psalm; Franck: Choral 3, This

program made up a series of cvents,
(Continued, page 10)
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qualities of her playing or of the audi-
ence’s concentration. It was simple, un-
fussy, no-nonsense playing of consider-
able stature, whether or not one hap-
pened to like her before the-beat orna-
ments, her preference for legato rather
than strongry articulated playing, and
her general avoidance of the sound of
2 x 8. Curiously, I thought that her
best playing was in the unnamed en-
core which the enthusiastic audience de-
manded: a highly ornate melody played
on 2 single 8 register and accompanied
by continuo-like chords on the other 8
with buff. Her contvol of a wonderfully
improvisatory rubato was quite lovely.

Another jury member, Christianne
Jaccottet, appeared as soloist in a con-
certo by Haydn with the New London
Soloists, whose program was as follows:
William Boyce: Symphony no. 1 in B-flat
Major; G. P. Tclemann: Ceoncerle for
violin, flute & strings in A Major (Tafel-
musik) ; Antonie Vivaldi: Concerto for
violin & strings in E Major ("La Tem-
peste”); Joseph Haydn: Concerto for
harpsicherd & strings in G Major; and
J. S. Bach: Triple concerto for flute,
wiolin, harpsichord and strings in A
AMimnar,

I am sorry that I can find nothing
positive 10 say about this orchestra,
whose sole concession to “authentic”
style is that they play standing. They
hadn't even the conviction to play
badly; this was apparent from the way
their whole complexion was radically
altered by the intensity and character
of Mlle. Jaccottet's playing. The Haydn
was then, the only piece on the program
the performance oF which sticks in the
memory. She got them to play it her
way, and her way showed her worthy
of the prizes she won n the very first
harpsichord competition  in  Brugge
(1965) .
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The renowned Kings College Choir
from Cambridge University, directed by
Philip Ledger, presented a concert of
predominantly English music, inter-
spersed with organ solos played by “or-
gan scholar” Thomas Trotier on the
Loncke organ in the Sint Gilliskerk.
I had not heard this choir before (ex-
cept on recordings), and had nothing
but their immaculate reputation  to
guide my expectations. On that basis 1
must admit having experienced a cer-
tain disappointment. The ambitious pro-
gram spared neither choir nor organist
nor audience: 5 late Tenaissance motets,
4 seventeenth-century English works, a
complete Palestrina mass, two preludes-
and-fugues and a trio-sonata for organ,
and an extended work of DBritten: this
program lasted from 8:30 till well past
11:00, with no intermission! But the per-
formance, though extremely good, sim-
ply did not compare with one by the
Cambndge University Chamber Choir
which I recently heard with undiluted
pleasure, and from whom 1 wished for
more when it was over. {(It's veally not
fair that both choirs are in the same
cityl) Perhaps a less strenuous evening
would have made a more positive im-
pression.

The concert of 17th-century English
and 18th-century French baroque music
which Sigiswald and Wicland Kuijken
and Robert Kohnen presented on baro-
que violin, gamba (s), and harpsichord
gave a delicious taste of a number of
unfamiliar and unknown treasures. The
program: Thomas Ford: 4 picces from
“Musick of Sundrie Rindes” (1607) (2
gambas) ; William Lawes: 2 Fantasias
(D Minor, D Major) (violin, gamba,
harpsichord) ; John Jenkins: Fantasia
d wviolino e viola [ da gamba e cembalo);
J-M. Leclair: Sonate in C minor, Op.
5, mo. 6 (1734) (violin & continuo);
anonymous: Sonala sesta (mid-eighteen-
th century) (2 gambas); and J.-P.
Rameau: Piece de Clavecin en concert
no. & (1741) (harpsichord, violin, gam-
ba) .

The fantasias of lawes are some of
my favorite music; it would be difficult
to find other music so bizarre yet so
successful. Unfortunately, the use of
harpsichord instead of organ (speci-
fied by the composer) was less success-
ful. There scems no question but that
organ is necessary to support the some-
times quite fragmentary texture of these
wonderful picces. For the rest, the per-
formance left litle to be desired, and the
Rameaun concert was a suitable and ex-
citing close 0 an excellent program,
bestdes giving a foretaste of the grand
finale of the competition.

The London Early Music Group, led
by James Tyler, presented its program
“The Pleasures of the Court” to a
packed house. Within little more than
a century, the courts of Maximilian I,
Isabella d’Este, Fernando de Medici,
and Qucen Elizabeth I brought forth
untold riches of music—almost too much
to be presented in a single evening,
though the continual variety of in-
strumentation and character prevented
any possibility of boredom. On the con-
trary, the program tended to be too
little concentrated, with teo many short
tinkly picces one after the other. The
opposite extreme, of course, was exempli-
fied in the concert of the Kings College
Choir, where only the organ solos served
to break the threat of monotony. The
golden mean is always difficult to find,
however, and the music was well played
and sung.

Gustav Leonhardt’s Bach recital was
played on am excellent double by
Michael Johwnson: Prelude, Fugue and
Allegro in  E-flat Major, BWV 998;
Sonata in D Minor (after the G Minor
violin sole sonata); Suite in C Minor
(after the G Minor in lute suite); and
Partia in G Minor (after the D Minor
violin solo partia) .

The last three works were the per-
former’s own arrangements, while the
first is known also In an arrangement
for lute. A large share of the quality ot
Leonhardt’s arrangements lies in  the

fact that, while using all capacities of
the harpsichord as he understands them
—and no one, in my opinion, under
stands them better than he—the ar
rangements show their origins clearly
as well; one would scarcely have the

violin in the bhack of the mind, for
example, when  listening 10 “Leon
hardt’s” € Minor lute suite. The per

formance had, like all the other Leon-
hardt performances I have heard, a great
intensity of concentration and a crea-
tive intelligence behind it which was
capable not only of controlling the most
su‘:llc nuances of expression but of Jead-
ing the listener along through the picce,
making the experience at once direet
and convincing. The ability 1o convince
remains altogether o rare among harp-
sichordists of whatever school.

CONCLUSION

This, then, concludes the chronicle of
Brugge's Harpsichord Week 1977, For
this writer, it was an exciting, instruc-
tive, interesting, pleasant, tiring week.
It would have been impossible for the
organizers to provide a more varied
series of events within a  framework
which itself was not totally chaotic, and
the quality of those cvents was at a
high level. The cordial residents of
Brugge and the expert and helpful staf(
of the festival made it all a fine experi-
ence, the memory of which will en-
courage this visitor to return.

Dale Carr lives in Groningen, The
Netherlands, where he is librarian at the
municipal library and a foreign corres-
pondent for The Diapason. Formerly he
taught at Dartmouth College. He is the
author of “A Practical Iniroduction to
Unequal Temperament,” which appear-
ed in this journal, February 1974,
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M. P. MOLLER, INC.
403 North Prospect Street B Hagerstown, Maryland 21740 ® Phone 301-733-9000

August 15, 1977

TO OUR CLIENTS AND FRIENDS:

We are pleased to announce that Christoph W. Linde has
been appointed to head the Mechanical Action Department
at Moller. In this position Mr. Linde will give complete
artistic direction to our tracker organs.

Christoph Linde has a wealth of experience in the mechani-
cal action field; he trained with the late Rudolf von
Beckerath and, after considerable other experience in
Eurcpe, he has distinguished himself as a tonal designer
and voicer for the Karl Wilhelm firm.

Mr. Linde will work in close association with Donald M.
Gillett, Tonal Director at Moller. We look forward to an
exciting future under the leadership of these men.

Sincerely,

M.iP. MOLLER, INC.

W. R. Daniels
President

WRD/am

FINE PIPE ORGAN BUILDING SINCE 1875




Nineteenth Annual
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National Organ Playing Competition
sponsored by
THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES
Forr WAYNE, INDIANA
Open to all organists who have not reached
their 85th birthday by March 4, 1978
Deadline for receiving tape recordings for preliminary auditions:
February 1, 1978

Final competition date: March 4, 1978
First Prize: $500 plus an appearance on April 18, 1978 as recitalist on the

1977-78 First Presbyterian Church Music Series
Second Prize; $300
For details and application blanks write:
NATIONAL ORGAN PLAYING COMPETITION
FIRST PRESBYTERIAN CHURCH
300 WEST WAYNE STREET
FORT WAYNE, INDIANA 46802
1977-78 Series: The Singing Boys of Princeton; Jack Ruhl;
The Nordic Choir of Luther College; The Oberlin College Choir;
James Moeser; Competition Winner
Acolian-Skinner organ of 88 ranks

20th CENTURY SERVICES

at Saint Thomas

A NEW RECORDING by the Choir of Men and Boys of Saint
Thomas Church, New York City. A stunning collection of Morn-
ing and Evening Prayer Canticles and two Masses by modern
British masters, including the Te Deum and Jubilate Deo in C
Major by Benjamin Britten, Magnificat and Nune Dimittis (St.
Paul’s Cathedral) by Herbert Howells, Mass at the Crib by
George Malcolm, and Mass for Five Voices by Lennox Berkeley.
ORDER EARLY — SUPPLY LIMITED!

Price: $6.00 — For Mail Orders, add for postage and handling: $1.25
(1-2 records) ; $1.60 (3-4 records). These rates good only in the U.S. For
Canada: $1.75 (1-2 records) ; $2.25 (3-4 records) . Make check or money

order payable to St. Thomas Church and mail to: Music Office, St.
Thomas Church, 1 West 53rd Street, New York, N.Y. 10019.

= SEVENTH ANNUAL NATIONAL ORGAN COMPETITION
FIRST PRESBYTERIAN CHURGH

Fort Lauderdale, Florida

First Prize — $700.00 Cash Award
Other Two Finalists — $100.00 plus Expenses

Competition: Mareh 5, 1978

Deadline for Applications & Tapes —
February 1, 1978

Address inquiries, including requests for applications
to:
J. William Stephenson, Minister of Music
First Presbyterian Church
401 Southeast 15th Avenue
Fort Landerdale, F1. 33301

THE ORGAN IN THE FIRST PRESBYTERIAN CHURCH
Dallas, Texas — Robert Bates, Organist

playing

deGrigny — Veni Creator
Bach — Toccata in F Major
An Wasserfliissen Babylon
Reger — Scherzo, Op. 65/10
Pastorale, Op. 59/2
Berlinski — Burning Bush
Vaughan Williams —
Prelude & Fugue C Minor

in Stereo
Avoiloble from:
Robert L. Sipe, Inc.
7307 Fenton Drive
Dollas, Texas 75231

$5.95 postpaid
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mostly fairly bricf, rather than a well-
unified succession, and [ suspect the
performer was made nervous by the un-
wicldy placement of the pedalboard in
relationship to the manuals, but the
playing was generally quite refined and
musical. Although the organ was sur-
prisingly mild, the Franck chorale made
a good ending.

The first program for Thursday morn-
ing was my own demonstration-recital
on a 2/12 wubular pneumatic Farrand
& Vortey, built around 1896 and later
placed in its present location, the rear
gallery of Holy Family R. C. Church,
a lovely little barrelvanlted building
in Italian style which siill today serves
a predominantly Sicilian congregation.
The chicf interest in this organ for
the OHS was the fact that it is
the sole remaining example of this
builder’s work in the city which was
once home for the factory. T certainly
can't comment on my own performance,
except to say that I enjoyed playing on
this little organ works which could
conceivably have heen played there orig-
inally: Samuel Wesley: oluntary in D
Major; M. E. Bossi: Chant du scir, Of-
fertoire, Résignation; Thomas Adams:
Ouerture in C (abridged). Following
this, we stopped bricfly at §S. Peter
and Paul Church (Jesuit) to view the
1848 Erben case now filled with an un.
fortunate conglomeration thought ear.
lier in this century to constitute an in-
strument,

The afternoon activities took us to
Meadowbrook Hall at Oakland Univer-
sity, where we lunched in the man-
sion’s clegant dining room and then
toured the Tudor-style building while
Thomas Kuras cntertained us  with
period picces played on the large Aco-
lian home organ, Op. 1444. We moved
on to Varner Recital Hall, where a
lovely 1975 Casavant tracker in swal-
low's nest position brightens an other-
wise drab room built in the functional
institutional style; the organ was de-
scribed in The Tracker, winter 1977,
For unexplained reasons, university or-
ganist Kent McDonald cancelled his
scheduled demonstration, but Donald
R. M. Paterson of Cornell University
kindly improvised on the spot and
showed the organ to good advantage.

Buses took the convention atienders
some distance then to New Baltimore,
where Kristin Gronning Johnson gave

4
-
—

i1 it

Casavant ot Oakland University

a fine demonstration-recital on a 1/6
Hinners of 1902 at St. John's Lutheran
Church. Her program consisted of Rein-
ken: Fugue in G Minor; G. F. Bristow:
Moderate; and Cor Kee [Farialions on
“Ein feste Burg” A surprisingly full
sound was produced by this instrument
and the demonstration  showed  well
what can be done with a small organ.
The final recital was played by Rob-
ert F. Baites at Holy Cross R. C. Church
in Marine City, where the 1861 E. &
G. G. Hook formerly in St. John's Epis-
copal church, Detroit, has recently been
restored. This 3/41, the oldest Ameri-
can-built organ in the state, was moved
here in 1904; recent work includes some
additions, as well as a handsome new
Gothic Revival case, and was carried
out by Bozeman-Gibson Co. It was
certainly the finest organ heard during
the convention, and Mr. Bates' recital
did it complete justice: J. S. Bach: Pre-
Iude and Fugue in D Major, BWV 532;
Franck: Cantabile; Boyce: Poluntary 1
in D; Vaughan Williams: Prelude and
Fugue in C Minor; and Reger: Intro-
duction, Passacaglia and Fugue in E
Minor. Such fine playing showed why
this organist, now in Paris, was a recent
winner of the Ft. Wayne contest.

Following hymn
singing in the fill- O

ed church, we re-
turned to Detroit,
with fond memo-
ries of this conven-
tion brought to us
by chairman Will-
iam Worden and
his colleagues.
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E. M. Skinner tracker at Menlo Pork Loborotory, Greenfield Yillage
Collections of Greenfiald Village and the Henry Ford Museum, Dearborn, Michigan
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Nunc Dimittis

rt F. Crone died June 14 after a
brlef iliness. He was a resident of Louis.
ville, Kentucky, and is survived by his
wife Gay, two children, and five grand-
children.

Born November 29, 1908, in Ciovaiond.
Ohio, Mr, Crone moved to Cincinnati in
1917 and had his early musical fraining
thare. Upon graduation from the Cincin-
nati Conservatory of Music, whare he had
studied with Parvin Titus, he was engaged
in church music positions and was a con-
sultant and designer for the Pilcher Or-
gan Company. From 1941 ta [954 he was
organist-choirmaster of St. Andrews Epis-
copal Church in Louisville; he held a sim-
ilar position at Holy Spirit Catholic
Church in the same city, 1953-67.

He was a prolific composer of church
music and also wrote an organ sonata. He
conducted orchestral and choral programs,
was aclive in the Louisville archdiocese
church music commission, and had been
an AGO member since 1928. He served
as dean of the Louisville chapter on two
separate occasions and was the regional
chairman for Kentucky, Ohio, and West
Virginia for & number of years.

Word has been received of the death of
James W. Hopkin, organ builder, whe
died February B at the age of 70. He was
on the staff of J.H. & CS. Odell & Co.,
in New York City, for the past 30 years,
until the time of his death. His wife was
the late Maybelle Odell Hopkin, daughter
of Caleb H. Odell, of the family of organ-
builders. Mr, Hopk n worked in many areas
of organ construction, including chest
building and components, and he super-
vised installations, for which he also did
tonal finishing. He was a veteran of mili-
tary action, having served in the US Navy
during Werld War Il Pacific theater oper-
ations,

George R. Hunsche, dean of the Ann
Arbor AGO chapter, died on August |1
in the Michigan city. He had served for
the past 31 years as organist and choir-
master at St. Andrew's Episcopal Church
in Ann Arbor. He had been a member of
the Ann Arber guild chapter since its in-
ception.

Harold J. Lyon, member of the Rich-
mond AGO chapter, died May [l. He
was a graduate of the American Con-
servatory of Music and received his mas-
ter's degree from Union Theclogical Sem-
inary. He was music master at Franklin
Baptist Church 1930-1945, and at High
Street Mathodist Church in Franklin 1945-
1963. He was o thester and hote! exacu-
tive and was a member of the Richmond
Organ Enthusiests Organization.

Arthur M. Wolfson, cantor of Congrega-
tion Emanu-El in New York City for 28
years, died July 26 while vacationing in
New Zealand. Ha was 65,

Mr. Wolfson was a graduate of Temple
University and of the New York Schoal
of Sacred Music at the Hebrew Union-
Jewish Institute of Religion. Prior to as-
suming his work at Congregation Emanu-
El, he had been a cantor and schoolteach-
er in Philadelphia. He had served as pres-
ident of the Jewish Music Forum, the
American Conference of Caators, and the
Jewish thurglcal Music Society. He was
also active in the American Musicological
Society and the Schola Musicae Liturgicae.
At the time of his death, Mr. Wolfson was
a member of the faculty of the school of
Sacred Music at the Hebrew Union Col-
lege-Jewish Institute of Religion, where
he was chairman of the faculty from 1972
ta 1974.
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Presb\g’(erlan Charch

Turlock, California

2 Manuals

14 Ranks

12 Stops

Slider and Pallet Windchests

Alan

Briggs

Redwood City, California
Area Sales Representative

THE REUTER ORGAN COMPANY o BOX 486 AK
TELEPHONE (913) 843-2622

Our<Redeener
Lutgcr%ﬂ Church

Manual I

1. Prinzipal 8’
2. Oktave 4’

3. MixturlV

4. Dulzian 8’

Manual II
5. Gedackt 8’
6. Rohrflote 4’

7. Oktavlein (2°&1") 1I S

Pedal
8. Subbass 16’

Towa City, lowa

Mechanical key and stop action.

Casavant freres
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artist recifals

ARTISTS" MANAGER

David Britton Douglas L. Butler

Marsha Fosgrover Rulwﬂ.; Gary

Robert Prichard Charles Shafier

Ao Schoenstedt
Germany
U.S. Tour, Fall, '78

D.w;d Smith

ALENA VESELA, Czechoslavakia,
April, 1978 U.S. Tour

Ruth Plummer, Ariisis’ Reprasentative
2525 Hyperion Ave., Los Angeles, CA 90027
Telephone (213) 665-3014

SCHOBNSTBIN & ¢y

c~HB8T. 1877 -2

SAN FRANCISCO

RONALD WAHL
ORGAN BUILDER

APPLETON, WISCONSIN 54911

Business Address Mailing Address
WEST BROAD\VAY DRIVE EAST SOUTH ST,
(414) 734-1117 (414) 734-8238

Fa. Jocqg. Stinkens
Orgon pipe mokers BV

ZEIST
Hellond

Slider seals for slider chests.
Verschueren B.V.

Pipe Organ Builders

Heythuysen (L.)
The Netherlands

W._E Benzeno &5 Co

New Organs — Additions
Tuning — Repairs — Rebuilding
138 Woodbury Rd.,
Hicksville, L.I. N.Y.
516—681-1220

DO IT YOURSELF PIPE ORGAN KITS
Custom spacifications lar church or

residence, complete or oarts, full in-
structions by eslablished organ builders.

COLKIT MFG. CO. PO BOX 1112
Hiler Station, BuHalo, N.Y. 14122

A NDOVER

Box 36  Mcthuen, Massachuserts 01844
Mechanical Action Specialists

consult

EDWIN D. NORTHRUP
B.A., JUR. D.

2475 LEE BOULEVARD
CLEVELAND, OHIO 44118

TEL. (216) 932-4712

Appointments

Clyde Holloway has resigned his
tien on the faculty of Indiana Univarsity
where he taught since 1965, to accept the
positions of artist-in-residence and profes-

pai

sor of muiic at Houston Baptist University,
and adjunct professor of orgon ot Rice
University's Shepherd Schocl of Muse, Dr.
Holloway performs under the auspicos of
the Murtagh-McFarlane management and
is involved in the planning of a new organ
department and performance center in
Houston. The completion of plans for the
first phase, with an instrument of major
praportions, will be announced in the near
future.

A native of Texas, Dr. Holloway re-
ceived undergraduate and greduate de-
gress from the University of Oklahoma,
where he studied with Mildred Andrews.
He completed his SMD degree at Union
Seminary, and was winner of the AGO na-
tional playing competition in 1964. Prior
to his appoiniment at Indiana University,
he was assistant organist at St. Bartholo-
mew's Church in New York City. He also
receivad the American Guild of Musical
Artists' award and studied with Gustav
Laonhardt at the Amstardam Conservatory
on a Fulbright scholarship.

David A. Weadon has been appointed
assistant organist of the Fifth Avenus
Presbyterian Church in New York City
where his duties will include working with
the choirs, playing recitals, and assisting
William Whitehead in the tofal music pro-
gram. Mr. Weadon is from Burlington, NC
where he was a student of Robert Tun
King and was orgenist of Piedmont Pre
bylerian Church and Hocutt Memorial
Baptist Chu-ch, Mast recently. he has been
music direclor at the United Methodist
Church in Bernardsville, NJ. In add'tion
to playing recitals in several Eastern states,

he has served as accompanist at the
Montreal Conference on Worship and
Music.

Mr. Weadon is presently a student at
Woestminster Choir  College, whera his
teachers have been Joan Lippincott and
William Hays.

James B. Welch has been appointed
university organist, carillonneur, and lec-
turer in music at the University of Califor-

nia, Santa Barbara, beginning with the
autumn quarter. The institution has a 2
manual Flentrop and a &l-bell carillon

Dr. Welch raceived his DMA from Stan-
ford University, where he was assistant uni-
versity organist. He also studied at Brig-
ham Young University and the Mozarteum
Akademie in Salzburg: his teachers have
included Jean Langlais in Paris and Alex-
ander Schreiner in Salt Lake City. He has
porformed in France, Englond, Brazl, and
the United States.

FOR SALE: Used orgon parts. Mony of
ontique volue. Send $1.00 for complets
list.
Wicks Orgon Company
Highland, Illinais 62249
(618) 654.219

SCHNEIDER

Michael Loris
Tracker Organ Builder

BB 2, East Barre Road
Barre, Hermont 015641

Deltyoare
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DELAWARE ORGAN COMPANY, INC
252 Filimors Ave.
Tonawanda, New York 14150
(716) 692-7791

MEMBER A.P.O.B.A,

WORKSHOP & SERVICES
Pipe Organ and Harpsichord Builder
New Instruments — Rebuilds
Expert Sarvice
P.O. Box 434 Decatur, IHinois $2525
(217) 877-4617

m. B. Miller, Inr.

“CUSTOM BUILT
PIPE ORGANS"

CLEVELAND, MISSOURI 64734
Phone: (816) 331-0100 or {816) 858-3519

pOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYANEA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

(914) 946-7990
Service —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanical and Tonal Rehuilding —

(212) 582-4240
New Organs

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

IVISSER—ROWLAI\ID

713/688-7346
2033 JOHANNA A2
HOUSTON 77055

International Society of Organbuilders

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

Builders of Fine Tracker and
Eleciro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
Member APOBA

Maliling Address: P. O. Box 520, Pinaville, N. C. 28134
NATIONS FORD ROAD = CHARLOTTE,; N. C.
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A NEW RECORDING e
DAVID CRAIGHEAD| R o hlication is
' available in

H microform

David Craighead, Chairman of
the Organ Department at the
Eastman School of Muslc, and
one of the world's most re-
specied organists, in his first
recording in ten years.

Crystal Records Stereo 5858

Please send me additional Inlormation,

University Microfilms

International
LOU HARRISON: Concerto for Or- 200 North Zeeb Road
gan with Percussion Orchestra Dept. P.R.
SAMUEL ADLER: Xenia, A Dia- Ann Arbor, M1 48106
! L logue for Organ & Percussion 1 L::IfSAd =
] . Vari 18 Bedford Row
e e i tehasloni Calibs, epirtment hosd mf MElr Aeees et SRt i || | RPAUL SOOPER; Variants, tor. Organ Dept. P.R.
' - ; . ; . Brilliantly performed on the London, WC1R 4EJ
Christoph W, Linde has been appuinted  ainia), and St. Paul's Cathedral Pittsburgh. i England
head of the new mechenical action de- Mr. Linde then usdertook research on Moller-Rosales organ .at Po-
partment at M. P. Miller, Inc., of Hagers:  Renaissance and early Barogue woodwind mona College, California. Name

town, Maryland. In this capacity, he will  instruments at the Schola Cantorum Basili-
give ariis:?'c direction fo the building of ensis [Basel], the Musée Instrumentale Orderlr_om your dealer or send 36.98 ea,
mechanical action organs by the firm,  [Brussels), and the Musikinstrumenten- | | Pius 50¢ post pckg. (Calif. add 6%, tax)
working in close association with Donald M. sammlung [Berlin]. He built several ex Send for free Catalog of Chamber Music
Gillett, Maller's tonal director, amples of krummhorns, corneth, pommaers,
Mr. Linde received the journeyman's de-  and serpents with Otto Steinkopf in Berlin. Crystal Record Company
gree in cabinetmaking in lserlohn, West Woaorking with several European organ Box 65661, Los Angeles, Call. 30065
Garmany in 1957, then joined the firm of builders, he porticipated in the pactisl y 50— ]
Rudolph von Beckerath in Hamburg. Dur-  restoration of several significant instru- LOUIS F. MOHR & COMPANY
ing his early association with von Beck- ments by Silbermann, Schnitger, and Klein,
erath he was exposed to such historic |n 1971 he and his family ceame to North ORGAN
organs as the Arp Schnitger instruments in  America where he became sssociated with MAINTENANCE
Steinkirchen lleS)h and Neuenfelde the ﬁrlm of Cl)(arL Wilh(}e‘lm, |EI"IC. of McmiI
1683) and the Niehoff organ in Line- 5t Hilaire, Québec, where he was iona "
l!mrg [)I553). in the process gf tuning and  designer and voicer of all instruments, 2499 Valentine Aye.
maintaining these instruments. He received Mr. Linde is 2 native of lserlohn, West New York 58, N. Y. 3 S f
his journeyman's degree in organbuilding Germany, where ha completed gymnasium. Telephone: SEdgwick 35628 Aﬂ yméo o/, Qua!ify
in 1960 "with distinction,” Continuing with  He has been a student of keyboard instru- P * a

Instilution
Street
City
Stale

Since 1906

ZP 000

von Beckerath until 1963, he parﬁciploa?ad meants, and has sung ]in Iwah Hamb;rg Emergency Service Yearly Contracts r

in the installation, voicing, and tonal fin- choral groups. He was also taught recorder Harps — Chimes — Blowers

ishing of several significant North Ameri- by his brother, Hans-Martin Linde, re- Espert Overhauling P JERU“E B- MEVER & su"s
can organs, including St. Joseph's Oratory  knowned flautist. His wife, Gabriele, and E 2339 SO. AUSTIN ST.
{Mantreal], Stetson University [Deland, sons, Oliver and Marcus, jein him in Hag- ""An Organ Properly Maintained Means 5

Florida], The University of Richmond [Vie-  erstown. Better Music” MILWAUKEE, WIS. 53207

— Organmaster
ohoes

YOU'LL PLAY BETTER!

Highest quality, genuine leather
shoes for organists make your ped-
aling clegant and sure. Leather sole ——

has a special finish for just the right amount of slide and grasp. Insole is slim foam layer with lining to cushion your feet yet allow
feel through. Matching heel is 1 1/8 inches high for perfect legato playing of thirds. Steel shank gives the leverage you need for operating
the stiffest swell pedals. No breaking-in is needed — these organ shoes are perfect for playing when new! Available in colors to match
your vestments and professional clothes,

MEN'’S SHOE weighs only half as much as a regu- WOMEN'S SHOE — a dressy style with narrow toe. Elasticized strap insures a
lar men’s shoe! Slims and trims! Sizes 6-12 N,M,W.  no-slip fit and gives foot muscles complete freedom to play! Sizes 4-10 N,M,W.

Black Brown White Tan Black Brown Bone White Navy Lt Blue Royal Blue Red Pink
$22.00 per pair plus $1. postage. $20.00 per pair plus $1 postage.
Black and some colors shipped immediately. RECITALISTS! We also offer these shoes in gold and silver to compliment the

most beautiful long dresses,
Some colors and sizes are 3-6 weeks delivery. ki

$21.00 plus $1 postage.

gl e : You must be satisfied or return 6[’ gﬂnmasl'el' 3]‘1025

L Zip in 7 days for any reason. 90 Fowler Avenue

City State Meriden, Connecticut 06450
Men’'s/Women's Color Width Size Price

. Personal Check — Money Ordegr

____ Master Charge . Visa {BankAmericard)

Card Number

Exp. Date Total for Shoes

Canadians should send checks

Conn. res. add 7% Tax

- = drawn on U.S. funds.
@ Signature F Total for Postage
y ] © Organmaster Shoes, 1977 AMOUNT ENCLOSED
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Another RODGERS Organ
has recently been installed by

AUENBURG Piano House
"

ST. PATRICK

Roman Catholic Church
Glen Cove, New York

‘Rev. Martin J. Healy, S.T.D.,
Pastor

Paul Eschenauer,
Director of Music

Scarborough 110

CALL COLLECT: (201) 351-2000
OR WRITE FOR FURTHER
INFORMATION TO:
ALTENBURG PIANO HOUSE, INC.
1150 E. Jersey Street N
Elizabeth, New Jersey 07201 j Diame
(Authorized Rodgers Representatives) | Add

Since 1847

ALTENBURG

Piano House
1150 EAST JERSEY ST
ELIZABETH, N.J.
{201) 351-2000

Open daily till 9 PM./Saturday till 6

FJustin Organ Pipes

15 East Elizabeth Street
Saint Paul, Minnesota 55107
Phone (612) 722-2054
“Standard and Custom Pipework of the Finest Quality”’
Write for Catalog

PIANO TUNING |

Learn Plono tuning and repair with
easy to follow home study course.
Wide open field with good earnings.
Moaokes excellent "extra” job. Write
American School of Plano Tuning
17050 TeNar Ds., Dept.Df  Morgan Hill, CA 85037

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE
SINCE 1906

P.O. BOX 1382
Erle, Pa, 16512 FPh, 456-5306

JULIAN E BULLEY

New Organs — Rebuilding

MULLER PIPE ORGAN CO.
1365 Sa. Detroit Ave.

oledo, Ohic 43614 Servica
Tatedt Al SINCE 1906
419-382-6761 1376 Harvard Blvd.—Dayton, Ohlo 45406
513-276-2481

CREATIVE ORGAN BUILDING FOR ARYISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING"”

WALTERS ORGAN CO0., INC.

2027 Palmridge Way Orlant(igﬁsflghlﬂg?

Custom Buiit
PITMAN and UNIT CHESTS

New Organs

Reuter Organ Co.* Lawrsnce, Kansas,
Op. 1795; built for First Presbyterian
Church, Red Bank, New Jersey. 3 manual
and pedal, 50 ranks; electro-pneumatic
action. Installation on either side of chan-
cel, with pipes of Great and Pedal ex-
posed in front. Portions of 18 ranks re-
tained from 1953 Maller. Robert Ivey is
minister of music. Design by Mr. Ivey in
consultation with Franklin Mitchell; tonal
finishing by Mr. Miichell. Dedication re-
cital by John Weaver, March 20, 1977:
additional recitals in series by Heinz Wun-
derlich, Robert lvey, and George Markey.

*Franklin Mitchell, member, American In-
stitute of Organbuilders.

GREAT
Quintaton 16’ &1 pipes
Principal B* &1 pipes
Baurden (metal) 8' 41 pipes
Octave 4" 8] pipes
SpitzilGie 4' &1 pipes
Fifteenth 2' &1 pipes
Flachildte 2' &1 pipes
Fourniture |V 244 pipes
Scharf 111 183 pipes
Festival Trompette {Choir) 8'

Chimes
Zimbelstern
Carillon

SWELL
Gedeckt 14" BS pipes
Gedeckt 8

Gamba 8' 73 pipes

Gamba Celeste {TC) B' &1 pipes
Principal 4' 73 pipes

Flute Triangulaire 4’ 73 pipes
Nasard 2-2/3° 6l pipes
Blackilote 2' &) pipes

Tierce 1-3/5" &1 pipes

Plein Jeu |11 183 pipes
Fagotto (1/2 L) 16" 73 pipes
Trompette 8' 73 pipes
Clarion 4' 71 pipes

Tremolo

CHOIR

{enclosed)
Nasonflote 8' 73 pipes
Gemshorn 8°' 73 pipes
Unda Maris (TC) 8' 61 pipes
Koppelfldte 4' 73 pipes
Principal 2° 61 pipes
Larigot 1-1/3' &t pipes
Sifilate 1" &1 pipes
Cymbal 11 122 pipes
Krummhorn 16' 7 pipes
Festival Trompette (horizontal) B’ &1 pipes
Rohrschalmey B' 73 pipes
Regal 4' 73 pipes
Chimes
Carillon
Tremolo

PEDAL
Resultant 32'
Principal 16" 32 pipes
Bourdon 14" 44 pipes
Bass Gedeckt (Swell) 16
Octave 8' 32 pipes
Bourdon 8
Gedeckt {Swell) 8'
Choral Bass 4' 32 pipes
Rohtfléte 4' 44 pipes
Rohefléte 2
Mixture 111 95 pipes
Bombarde &' 44 pipes
Fagotto {Swell) 18"
Bombarde 8'
Fagotto (Swell) 8°
Krummhorn (Cho'r) 4°
Regal {Chair) 4'

L
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Bozeman-Gibson* Company, Deerfield,
New Hampshire, Op. Il; built for Re.
deomer Evangelical Lutheran Church, Rob-
binsdale, Minnesota. 2 manual and padal
22 stops, 27 ranks; mechanical key and
stop action. Revised and revoiced from
George Hutchings Op. 358, originally in
Universalist Church, Somerville, Massa-
chusetts. Original action retained essen-
tially intact, with new radiating, concave
pedalboard and new rollerboard. Double-
rise bellows and pumping feeders releath-
ered; hand pumping still possible. Mrs. Paul
Bushman is organist. Dedicated March 27,
with initial recital by Robert Thompson.
May 1.

*David V. Gibson, member, American
Institute of Organbuilders.

GREAT
Bourdon &' &1 pipes (orig. on Swell)
Open Diapason 8' &1 pipes {criginal)
Chimney Flute 8' bl pipes (new; orig. bass)
Oclave 4" &l pipes (new}
Flute d’Amour 4' &1 pipes [original)
Fifteenth 2' &) pipes {original}
Sesquialtera 11 2.2/3' 122 pipes {new)
Mixture 111 [-1/3° 18] pipes {original)
Trumpet B' &1 pipes {original)

SWELL

Salicional B' &1 pipes {orig., rescaled)
Celeste B’ 49 pipes [Aeoline, rescaled)
Stopped Diapason 8' &l pipes {original)
Principal 4" 61 pipes

(Gr. Dalcissimo, rescaled)
Harmonic Flute 4' &1 pipes (original}
Germshorn 2' &) pipes (new)
Sharp Mixture 111 1/2' 18] pipes {new)
Obee B 41 pipes {original)
Tremulant

PEDAL

Double Open Diapason I&' 30 pipes

{original + 3 new)
Bourdon 148" 30 pipes {original 4 3 new)
Octave B' 30 pipes

[rescaled from Sw. + mute case)
Choraibass 4' 30 pipes (new
Trombone 16" 30 pipes (new

EPSOM, N.H, 03234

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure
THE ORGAN LOFT

Remember: bf it does NOT have pipes, it is NOT an organ

{in kit form)

Tel. 603-736-4716

COMPANY,

DURST DRGAN SUPFLY

845 WEST 32ND STREET » P. O, BOX 1185 + ERIE, PA. 18512

QUALITY PIPE ORGAN SUPPLIES

N CORPORATED
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Gress-Miles Organ Co., Inc., Princaton,
N.J.; built for Trinity Episcopal Church,
Parkersburg, West Virginia, 3 manual and
pedal, 37 ranks. Sclid-state electro-me-
chanical action. Classic voicing on low
pressures, except for some ranks in 19th-
century style; facade pipes and a few re-
voiced registers retained from 1898 Votey.
Church has sympathetic acoustics.

GREAT (1)

Gedecktpommer 16

Principal 8

Rohriloete B8°

Octave 4'

Rohrpfeiffe 2

Mixture I1-1¥

Trumpet 8'

POSITIV (11}
Monire 8
Holzgedeckt 8°
Dolce® 8
Unda Maris * (TC) &'
Principal 4
Kleingedeckt 4'
Dolce® 4°
Unda Maris* 4'
Octave 2'
Quint 1-1/3'
Scharf (11-1V
Cromorne 8'
Tremulant
*enclosed with Swell

SWELL (l11)
Bourdon 8'
Viote de Gambe B'
Yoix Celeste (TC) B'
Traversiloete 4'
Octave Viole 4'
Octave Celeste 4'
Nasat (TC} 2:2/3"
Principal 2'
Tarz {TC) 1-3/5'
Quintfloste 1-1/3'
Octave I
Zimbel 111-1V
Trompette 8'
Clairon 4'
Tremulant

PEDAL

Acoustic Bass 11 32
Contrebass 16'
Bourdon 16’
Principal 8'
Bourdon (Swell) 8'
Quintilonte 5-1/3'
Octave 4'
Schwiegel 2
Mixture 111-1Y
Bawse de Caornet IV.Y 32
Posaune &'
Trumpet {Great) 8'
Cromorne (Positiv) 4'

Casavant Fréres, Ltée., St-Hyacinthe,
Québec; built for First United Presby-
terian Church, Pennington, New Jersey.
2 manuval and pedal, 13 independent reg-
isters, 17 ranks; electro-pneumatic action.
Dedication recital by James Litton, Octo-
ber 23.

GREAT

Prinzipal 8 56 pipes

HohlflGte 8 58 pipes

Oktave 4' 56 pipes

Sesquialtera [TC) 1] B8 pipes

Mixtur IV 224 pipes

SWELL

Gedackt B' 56 pipes

Gemshorn 8' 56 pipes

Schwebung (TC) 8°' 44 p pes

SpitziiGte 4 54 pipes

Prinzipal 2' 56 pipes

Trompete 8' 56 pipes

Tremulant

PEDAL
Subbass 1&' {Great) 12 p pes
Okiave 8’ 32 pipes
Hohlilgte B' {Great)
Oktave 4' 12 pipes
Fagott 16' 32 pipes

Robert L. Sipe, Inc., Dallas, Texas; built
for Trinity Lutheran Church, Fort Worth,
Texas. 2 manual and pedal; 15 stops. Me-
chanical key action, with detached con-
sole; electric stop and combination action.
Freestanding instrument in rear gallery
with choir; walnut case with sycamors pipe
shades; fagade pipes of polished copper
Great principal) and burnished copper
Padal principal]. Console conforms to
AGO standards. Stoplist planned by build-
er in consultation with Dale Peters, who
acted as consultant for church, formerly
served as organist-choirmaster, and played
dedication recital on Mareh 20, 1977.
Royce Isham is presently organist-cholr-
master.
GREAT
Principal B
Rohriloete 8'
Octave 4
Blockfloete 2°
Sesquialtera 11
Mixture 111V
Tremulant
Swell ta Great
SWELL
Gedeckt B
Spillfloete 4'
Principal 2'
Cymbel 11
Schaimey 8°
Tremulant
PEDAL
Subbass 18
Principal 8’
Choralbass 4'
Fagoit 16
Great to Pedal
Swell to Pedal

SCHLICKER ORBGANS

Cathedral of the Blessed Sacrament, Sacraumento, Californin
7 Stops — 9 Ranks

ment.

Schlicker Organ Co.. Inc.
Buffalo, Nesw York 14217

Member A.P.O.B.A.

Through a unique chest design, selective pipe scales,
and expert tonal finishing, the special requirements
of a large building can be met for a modest invest-

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY

Since 1893 Member APOBA

156 Woodland Street
Horiford, Connecticut 06105

COLLEGE

STATE UNIVERSITY

Potsdam, New York
CRANE SCHOOL OF MUSIC

Dr. Robert Thayer, Dean of Music

The new 39-rank Wicks organ durin
construction in Wicks shop. The case an
facade are nearly complete.

The new Wicks organ in the Helen M. Hosmer
Concert Hall has just been completed. The re-
sult of years of planning and discussion, this
instrument will be featured in six programs
during the 1977-78 Organ Dedicatory Year.

Octaber 3, 1977 Faculty Lecture/Demonstration

8:00 P.M. Prof. James Autenrith
October 5, 1977 Faculty Recital
8:00 P.M. Prof. William Maul
November 4, 1977 Crane School of Musie
8:00 P.M. Alumni Recital
January 20, 1978 Crane School of Music
8:00 P.M. Alumni Recital

March 2, 1978 Faculty Recital/ Organ Concertos
8:00 P.M. Prof. William Maul
{Jesn Langlais: Organ Concerto #3
Commissioned for this occasion)

May 1, 1978 Jean Langlais/Concert
8:00 P.M. (Sponsored by Associated Colleges
of the 5t. Lawrence Valley and Crane
School of Music Student Association)
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New Organs

POSITIVE (I)
Principale 8
Holzgedeckt 8'
Oftava 4’
Koppe!f.ote 4
Xv 2
XX 1173
XXu v
Cimbalo 1V '
Tremulant

SWELL (in)
Quintadena [&'
Principale 8’
Viola da Gamba B'
Viola Celeste B'
Bordone 8
Flauto Dolce B'
Flauta Celesie 8'
Ottava 4'
Corno di Nolte 4
Nazardo 2.2/3
Flauto a Becco 2

’ : Terza 1-3/5'
Fratelli Ruffati, Padua, ltaly; built for Ripieno V 2'
Garden Grove Community Church, Gar- Bassoon 16
den Grove, California, 1977. 5 manuals L’::‘;‘g:::eaa,
and pedal, 116 ranks, 108 stops, 6,791 Volx Humaine. 8"
pipes; 2 consoles, solid-state electronic Clitroaat
memory-system combination actions. Main Tremulant
h’{(, ll-l‘\rlrk Halldbe]ls organ of & divisions in front of sanctuary,
1 divisions in balcony. Windpressures from EOMBARDE (IV)
Ih(:’ mark Of 2"|—4". .fmtli: horizoni;l 'i“d %1 15", hCo;- {enclosed)
soles of Liberian and Ivory-Coast hard- Violoncelle B
tonal excellence woods; interior panels of main console of Violancello Celeste 8'
polishad African rosewood reduced to Flauto Mirabitis &'

satin finish, to avoid glare from intense TY FH'::’:SM'?;”:; 42'.
lighting ("'Hour of Power"). Church has Bambaiies |5

For full information write or call

MALMARK INC extensive music program, including 23 Bombarde B'
G Bl choirs, and concert series. Don G, Fontana Millenial Trumpet
Ore Hundted Doyle Street is minister of music; senior organist is Cor Anglais 8’
Doylestawn, Fa. 18901 Richard Unfreid. Cor de Schuller 4
(215) 3459343 During factory construction period, Tramulant
plans were made for new 4,100-seat PEDAL
Crystal Cathedral; 1962 Aeolian-Skinner Cottrabatialy?
organ was purchased from Lincoln Center Contra Bordone 32°
in New York City. Both organs ultimately Centrabasso 16’
to be relocated in new audilorium, with Principale 16' (Great)
ANDERSUN H DUPREE Ruffati in front, and Aeolian-Skinner in Subbassa 16" :
3 = rear balcony, forming I5-division instru- Erzahler 18° fChh°'f]
harpsichord maker ment of 218 ranks, 3 consoles and 12,411 (E;'.d”“e 16" {Choir)
H uintadena 18" [Swell}
7 Comstock Street PIpEss B Principale §'
GREAT (I Gedeckt B'
Germantown, Ohio 45327 Principale 18 Erzahler 8' {Chair)
(513) 855-7379 Principale Maggiore B' Oitava 4'
Principaline " Spitzflote 4'
Gemshorn B’ Oclavin 2'
f : Flute Harmonique 8’ Ripieno VI 2.2/3'
RICHARD KINGSTON Ottava 4 Contre Bombarde 32'
Flute a Cheminee 4' Bombarde 18
Decimaquinta 2' Contre Trompette 168" (Greal)
HARPSICHORD MAKER! Sesquialtera 11 2.2/3' Bassoon 16" (Swell) (
Ripieno IV |-1/3" Trompette 8
Cimbalo IV 2.3 Trompetie 4'
" Contra Trompetie 1&' Roheschalmei 4'
Trompette 8'
Millenial Trumpet B' (harizontal) ANTIPHONAL GREAT (V)
Clairon 4' Spitzilote 16
Carillon Principale 8
Fremulart Spitzfidte @'
Ottava 4'
CHOIR (1) i " .
Erzahler 14 RDE maqu:’da 2, -
Viola Pomposa 8’ ipieno IV 1-1/3
Vicla Celeste 8° Tremulant
EZ::}:: ?:elem g ANTIPHONAL SWELL (V)
Flauto & Camino 8 V:D:u da IGamb? 8
Principalino 4' :"': Ce gsie B
Flauto Veneziano 4' foane B‘
Ottava 2 Fl?utp C'ewes#e I8
Nulzian 14 Principalino 4

Koppelilote 4'
Nazardo 2-2/3'
Cimbalo 1l 2/3'
Trompette 8'
Tremulant

Cromome 8’
Rohtschalmei 4
Tremulant

ANTIPHONAL PEDAL
Contra Bordone 32'
LAWRENCE Principale 1&'

Spitzflte 16" (Great)
ROBINSON | i
Bordone B' (Swell)
THE Principale 4
Contre Trompette 14" (Swell)

VIRGINIA COMMONWEALTH UNIVERSITY

CARILLONNEURS

in NORTH AMERICA

THE TEMPLE

Serving those who seek informa- Chrslid. Shis Aa108 RUTH . NURMl
tion about carillons, tower design, _D A m Harpsmhordjst
carillon music, and carillonneurs. Author: A4 Plain& Easy
Introduction
C?’ntlfl?t:ﬂ i - GOOD 'BV G to the Harpsichord
ublic Relations Chairman,

Phillips Academy Music Department e ORCHESTHA Tﬁ;;::,g “.;';?.'.'.,Ci’i'.s”ﬁf

Andover, Massachusetts 01810 MUSICAL HERITAGE SOCIETY '

telephane (617) 475-3400, ext. 216 T Workshops Recitals
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Noack Organ Company, Inc., George-
fown, Massachuseits; built for Our Shep-
herd Lutheran Church, Tulsa, Oklahoma. 2
manual and pedal, 18 stops; suspended
mechanical action. Manual compass, 5é
notes, pedal, 30 notes; flat pedalboard.
Instrument completed May 1977.

GREAT
Principal 8'
Chimney Flute 8
Oclave 4'
Doublet 2'
Sesquialtera 11
Mixture (V-]
Trumpet &'
Swell to Great
SWELL
Stopt Flute 8
Cone Flule 4'
Principal 2
tarigot 1-1/3"
Sharp (1111
Cremons @'
PEDAL
Stopt Bass 18
Open Bass B
Octeve 4
Mixzture IV
Bassoon 18
Great to Pedal
Swell to Peda!

Greenwood Organ Company, Charlotte,

North Carolina; under contract to Firest |

United Methodist Church, Jackson, Ala-
bama. 2 manual and pedal, 15 ranks; elec-
tro-pneumatic at:ﬁl(:?,n'i

Principal 8' &l pipes
Hohlfiute B8' &1 pipes
Peestant 4' &1 pipes
Dcublette 2' &1 pipes
Mixture |11 183 pipes
Chimes

SWELL
Gedeckt 8" 41 pipes
Viole D' Gambe B &I pipes
Viole Celeste (TC) 8' 49 pipes
Harmonic Flute 4' &1 pipes
Flageolet 2' &1 pipes
Larigot 1-1/3" &1 pipes
Krummhorn B' &1 pipes
Tremolo

PEDAL
Bourdon 16' 32 pipes
Bourdon 8" 12 pipes
Bourdon 4' 12 pipes

Flentrop Orgelbouw, Zaandam, Holland;
built for California State University, Chico,
Cal. | manual and pedal; 9 stops, |1 ranks;
mechanical action. Case of African ma-
hogany, with entire organ on moveable
platfiorm. Flat pedalboard of oak; manual
naturals and stop knobs of grenadil; sharps
and stop buttons of ivery. Manual com-
pass 54 noles; pedal compass 27 notes.
Bass/discant division between b/c' or c'/
c#'; slider beneath windchest. Werkmeister
Il tuning. Dr. David Rothe is organ in-
structor.,
MANUAL

Praestant 8' (low 12 pipes from Holpijp)

Holpiip 8' (bas/disc)

Octaaf 4°

Fluit 4' (bas/disc)

Quint 2-2/3" [disc)

Octaaf 2'

Terts 1.3/5" (disc)

Mixtuur 111

PEDAAL
Subbas 16

Man/Ped Koppel
Cymbelster (with rotating star)
Tremulant

Calvary Episcopal

DICKINSON

University of Louisville
Louisville Bach Socisty

Melvin

$t. Francis-in-the-fislds Episcopal

MARTHA  FOLTS

Traditional
Recitals:

Avant-garde

6337 Jackson Street
Pittsburgh, Pa. 15206

LARRY PALMER

Harpsichord — Orgon
Southern Methadist University

Organist-Choirmaster
Sciui.l.nlle's Episcopal Church

Dollas, Texas

2"

h Comsto

NEW!

The
Bamboo Organ

of
Las Pinas, Philippines

HISTORY, CONSTRUCTION,
RESTORATION
Kiais/ Steinhavs / Blanchard

292 pages. 207 photos
20 drawings
hard cover, cloth binding

$35.00

(Ohio residents add sales tax)

Send Check With Order

THE PRAESTANT PRESS

PO DBox 43
Delaware Ohio 43015

K. & A. fipe Grpan Service o,

SPECIALIZING IN E. M. SKINNER
RESTORATIONS

KENMNETH H. HOLDEN
DOROTHY J. HOLDEN

923 GARDENDALE
FERNDALE, MICH. 48220

sally slade warner

a.a.g.0. ch.m,
Carillonneur

PHILLIPS ACADEMY
Mass.

Director of Musie
CHURCH OF
ST. JOHN THE EVANGELIST

Beacon Hill Boston Andover

RAYMOND H. CHENAULT

M. Mus. FCM Recitalist
Organist — Cholrmaster
All Saints Episcopal Church, Atlanta, Georgia

Gruenstein Award Sponsor
CHicaco
CLue oF

Wonmen

RGANISTS
Founded 1928

Ann Taylor, President

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Aris Image Lid.
Box 670, South Orange, N.]. 07079

| BED)
34

alifornia 90602 * (213) 693-4

Robert M. Turner; Tonal Director ®* Member: International Society of Organ Builders, American Institute of Organ Builders # Inquiries are cordially invited.
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SARA ELIZABETH ALVATER

n Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennett College
Greensbhore, N. C.

Calendar

robert anderson
SMD FAGO

Sovthern Methodist University
g Dollas, Texas 75275

HEINZ ARNOLD

F.A.G.O. D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO, 65201
RECITALS WORKSHOPS

The deadline for this calendar is the 10th
of the preceding month (Ociober 10 for No-
vember issue). All events are ossumed to be
orgon  recilals, unless otherwise Indicated,
ond ore grouped from east to west and
north to south within each date. Calendar
information should include artist name or
avent, date, location, and hour; incomplete
information will not be occepted, THE DIA-
PASON regrets that it cannot assume respon-
sibility for the occuracy of calendar entries.

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Reol
Oceanside, Californio 92054

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

Workshops Recitals
ROBERTA BITGOOD
§.M.D,, F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
Organ — Harpsichord ARTHUR CARKEEK
Nortn Tg:stsu?tgzganiversity %.s.m. OA.A.G.O.
Denton ePauw University Organist
St. John's %ﬂﬁggpal S Gobin Memorial Church
The Denton Bach Society Greencastle, Indiana
JOHN BULLOUGH Robert Clark
AB. MSM. ChM 5
Furleigh Dickinson University School of Music
M.;:;"";i::;::“::'az = University of Michigan
White Plains, New York Ann Arbor

WILL CARTER

Church of Saint John the Evangelist
New York City

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

anklin a Colcman

uist -Cholnmaster
Orga Chist Church Cranbrook

Bloowfield Hills Mickigan, 46013

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

DAVIDSON

MEM, ;J%gi chM Meri :L
arper . Ch
I‘alnilno. ““llgll la::limr:..ﬁllu‘l'lm

Joun Eowaro (ourter
F.A.G.O.

Recitalist
Berea College Berea, Ky. 40404

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals

Performance Practice Workshops
I5 West 84th Streal, New York, N.Y. 10024

=~DELBERT DISSELHORST

y University of lowa
T;\Iu City

. lowa

GEORGE ESTEVEZ

ch.m.
Chicago Chomber Choir

KATHRYN ESKEY

Tha University of
North Carolina

at Greensboro

EARL EYRICH

St. Stephen's Church
(Episcopal)
Rhode Island College
Providence

13

UNITED STATES
East of the Mississippi River

5 OCTOBER
loha Sketon, with Carolyn Skelion, harpsi-
chord; Music Hall, Methven, MA 8 pm
Williom Maul, Wicks dedication; State
University College, Potsdam, NY B pm
Robert Parris; St Johns Church, Washing-
ton, BC 12:10 pm

& OCTOBER
Virgil Fox; Palace Theatre, Marion, OH 8
pm

7 OCTOBER

John Rose; Trinity College, Hartford, CT
B:15 pm

Karyl Louwenaor, harpsichord; Opperman
Music Hall, Florido State U, Tallohossee, FL
8:15 pm

8 Lynn Hebert; Fourth Presbyterian, Chi-
cogo, L 12:10 pm

Lou Ann Fillingham, all-Bach; Mllinois Wes-
leyan U, Bloomington, IL 8 pm

8 OCTOBER

Martin Neary, workshop; Socred Heort
Cothedral, Newark, NJ 10 am-4:30 pm

*Arthur Poister, masterclasses; Our Saviour
Lutheran, Milwaukee, W1 10 am, 2 pm

Sth onnual church music conference; Illi-
nais Wesleyan U, Bloomington, IL 8 om-4 pm

Marilyn Mason, concerti with orchestra;
St Marys Episcopal Cathedral, Memphis, TN
4 pm

9 OCTOBER

Hook dedication; St Denis Church, Horris-
ville, NH 3 pm

Jock H Osswoorde; St
Church, New York, NY 4 pm

David Werner; St Thomas Church, Mew
York, NY 5:15 pm

Edwin A Ohl; St Charles Borromeo, Phila-
delphia, PA 4 pm

Virgil Fox; Auditorium, Catonsville, MD 8

Bartholomews

pm
Richard M Peek, organ & chorol works;
Covenont Presbyterian, Charlotte, NC 7:30

pm

Merle Entrekin; St Philips Cothedral, At-
lanto, GA 5 pm

Karel Paukert; Art Museum, Clevelond,
OH 2:30 pm

Kari Jussila; First Congregational, Colum-
bus, OH 4 pm

Nicholos Danby; Westminster Presbyterian,
Dayton, OH 8 pm

Arthur Lawrence, Holloway dedication; St
Louis Bertrand Church, Louisville, KY 3 pm

John Courter, Steiner dedication; Union
Church of Christ, Berea, KY 4 pm

Thomas R Jones; Court St Church, Flint,
Ml 7:30 pm

Dexter Bailey; St Pouls Church, Chicago,
iL 4 pm

David Herman;  First
Downers Grave, IL 4 pm

Chicogo Eorly Music Consorl; 5t Poul
Lutheran, Skokie, IL 7 pm

Byron L Blackmore; Our Saviors Lutheran,
La Crosse, Wl 4 pm

Congregational,

10 OCTOBER

william Whitehead, with orch; Muhlen-
berg College, Allentown, PA pm

Nicho'as Danby, workshop; Waestminster
Presbyterian, Dayton, OH 10 am

Barbara Tuss, alte, with pianists; Con-
cordia College chapel, Ann Arbor, MI 8 pm

11 OCTOBER

Jehn Rose; Trinity Church, New York, NY
12:45 pm

Rosalyn Tureck, harpsichord; Bach Geld.
berg Variations; Carnegie Hall, New York,
NY &6 pm

Robert Edward Smith, harpsichord; Im-
raculate Conception Cathedral, Syracuse,
NY 8 pm

12 OCTOBER

Ivar Sjdstrém, with cello & piono; Music
Ha'l, Methuen, MA 8:30 pm

Hilton Boxter; St Johns Church, Woshing-
ton, DC 12:10 pm

Nicholas Danby; Wittenberg U, Spring-
field, OH 8 pm

13 OCTOBER

Robert Edword Smith, harpsichord; Le-
Moyne College, Syracuse, NY 8 pm

Terry Charles; Kirk of Dunedin, FL 8:15

pm

14 OCTOBER

Virgil Fox; St Bernords Church, Lake
Placid, NY 8 pm

Frederick Swann; Centennial Associaled
Reformed Presbyterian, Columbia, SC pm

George Markey; St Pauls Evongelical
Lutheran, Savannah, GA B8 pm

Terry Charles; Kirk of Dunedin, FL 8:15
m
. Poulenc Concerto; Huw Lewis with Orches-
tra Dertoit; Orchastra Hall, Detroit, M1 8:30
pm

Morgan Simmons; Fourth Presbyterion,
Chicago, IL 12:10 pm

15 OCTOBER

Victor Hill, harpsichord, with George
Green, violin; Williams College, Williams-
town, MA B pm

Stephen Homilton; Virginia Intermont Col-
lege, Bristol, VA B:15 pm

Margaret Dickinson, Rheinberger Concerto
2, Beethoven Mass in C; Louisville Bach Soc,
Calvary Episcopal, Louisville, KY 8 pm

16 OCTOBER

Vidor Hill, harpsichord, with George
Green, violin; Williams College, Williams-
fown, MA 3 pm

Catharine  Crozier; St
Church, New York, NY 4 pm

René Soorgin; United Methodist, Red
Bank, MJ 4 pm

John Pagett, Dupré lecture-recital; St
Johns Church, Reading, PA 4 pm

Ginther Kouzinger; Cathedrol of Mary
Our Queen, Baltimore, MD 5:30 pm

John Rose; St Davids Episcopal, Baltimore,
MD 8 pm

Charles Benbow; All Souls Unitarian,
Washington, DC 7 pm

C Ralph Mills; Blond St United Methodist,
Bluefield, WV 4 pm

Florence Hines; St Philips Cathedral, At-
lonta, GA 5 pm

Mark E Stallings, conductor; Gusman Hall,
U of Miagmi, FL 8 pm

Sir Michael Tippett, Lecture-performance;
Art Museum, Clevelond, OH 2:30 pm

Jean-Lovis Gil; Ceniral Christion, Warren,
OH 3 pm

Conference on Organ Music; University of
Michigan, Ann Arbor, Ml pm

Kirstin  Synnestvedt; First
Ngerfield, 1L 7:30 pm

Bartholomews

Presbyterian,

17 OCTOBER

Victor Hill, harpsicherd, with George
Green, violin; Skidmore College, Sarotoga
Springs, NY 8 pm

René Soorgin, mosterclosses; St Thomas
Church, New York, NY am, pm

Watson Marrison, piano; Cathedral of
Mary Cur Queen, Baltimore, MD 8 pm

Conference on Orgon Music; U of Michi-
gon, Ann Arbor, Ml am, pm

*David Croighead; Alice Millar Chapel,
Northwestern U, Evanston, IL 8:15 pm

18 OCTOBER

Jean-louvis Gil; Immoculale Conceptlion
Cathedral, Syrocuse, NY B:15 pm

*Roberta Gary; St Pauls Episcopal, Rich-
mond, VA 8 pm

George Baker; West Liberty State College,
wv

J Marcus Ritchie; 5t Annes Church, Atlan-
ta, GA 8:15 pm

George Markey; Trinity Cathedral, Miami,
FL B pm

Choral concert; Eastern Kentucky U, Rich-
mond, KY 8:30 pm

Conference on Organ Music; U of Michi-
gan, Ann Arbor, Ml am, pm

Douglas Reed: Wheeler Holl, U of Evans-
ville, IN 8 pm

19 OCTOBER

Kenneth Wilson; Music Hall, Methuen, MA
B:30 pm

Albert Russell; St Johns Church, Washing-
ton, DC 12:10 pm

20 OCTOBER
Jean-Lovis Gll; Reformed Church, Oradell,
NJ 8 pm

21 OCTOBER
Robert Chittenden;
Chicago, IL 12:10 pm
John Obetz; First Presbyterian, Noshville,
TN 8 pm

Fourth Presbylerian,

22 OCTOBER
Roy Kehl, “Soturday School” {chant); St
Jomes Cothedral, Chicago, IL 1:30 pm
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23 OCTOBER

Max Miller; Trinity Church, Newport, RI
4 pm

Henry Lowe; St Bartholomews Church, New
York, NY 4 pm

Douglos Haas; Kenmare Methodist, NY 8
pm

James Litton, Casovant dedicofion; First
United Presbyterion, Pennington, NJ 7 pm

James Dale; US Naval Academy chapel,
Annapolis, MD 3 pm

Lydian Chamber Ployers; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Jean-Louis Gil; St Philips Cothedrol, At-
lanta, GA 7 pm

Jean Woalfs; Art Museum, Cleveland, OH
2:30 pm

Cotharine Crozier; Old Stone Church,
Cleveland, OH

Jeon-lovis Gil; Seventh Day Adventist,
Keltering, OH 8 pm

Bach Contata 122; Independent Presby-
terian, Birminghom, AL 4 pm

*Jomes Biery; St Lukes Evangelical Luther.
an, Chicago, IL 4 pm

Bach Cantata 169; Grace Lutheran, River
Forest, IL 8 pm

24 OCTOBER

Nicholas Danby; South Congregational,
New Britain, CT 8 pm

Bach Cantatas 51, 82, Svite 2; Holy Trin-
ity Lutheran, New York, NY 8 pm

Liszt Missa Choralis, Kodaly Laudes Or-
goni; Christ & St, lukes Church, Norfolk,
VA 8:30 pm

Catharine Crozier, mosterclass; Old Stone
Church, Cleveland, OH

Franke Hoasemann, alto; W. Thomas Smith,
orgon; Grace Lutheron, River Forest, IL 8 pm

25 OCTOBER

Robert Moehren, all-Bach; Holy Trinity
Lutheran, New York, NY 8 pm

Randall Muilin; First Presbyterion, Colum-
bus, GA B pm

*Huw Lewis; Robert Heuschele residence,
Saginaw, Ml 8 pm

Wilma Jensen; Southern Baplist Seminary,
Lovisville, KY B pm

26 OCTOBER

Bach Contatas 35, 55, Motet 6, Suite 3;
Holy Trinity Lutheran, New York, NY B pm

Christoph Albrecht; St Stephens Church,
Millburn, NJ 8 pm

Robert Papinegu; St Johns Church, Wash-
ington, DC 12:10 pm

27 OCTOBER

Silvia Kind, horpsichord, Boch concertos
with orch; Holy Trinity Lutheran, New York,
NY 8 pm

Jane Clork, harpsichord; Opperman Mu-
sic Hall, Florida State U, Tallohassee, FL
8:15 pm

David Gehrenbeck; Illinois Wesleyan U,
Bloomington, IL 8 pm

28 OCTOBER

Bach B-Minor Mass, Joseph Flummerfelt,
cond; Holy Trinity Lutheran, New York, NY
7:30 pm

Joseph Kimbeal; Christ Lutheran, York, PA
12:15 pm

Karel Pauker!, masterclass; Opperman
Music Hall, Florido Stote U, Tollahassee, FL
3-5 pm

Martin Meary; Trinity Episcopol, Toledo,
OH pm

Diane Bish; Lo Grave Ave Church, Grand
Rapids, Ml 8 pm

Merlin Lehmon; Fourth Presbyterian, Chi-
cogo, IL 12:10 pm

29 OCTOBER

Silvio Kind, Robert MNoehren, Boch lec-
tures; Holy Trinity Lutheron, New York, NY
9:30 am, 2 pm

Bach B-Minor Mass, Joseph Flummerfelt,
cond; Holy Trinity Lutheron, New York, NY
7:30 pm

Karel Paukert; Opperman Music Hall, Flor-
ida State U, Tallohassee, FL B:15 pm

Martin Neary, workshop; Trinity Episcopal,
OH

30 OCTOBER

Bach Cantata B80; Holy Trinity Lutheran,
New York, NY 11 om, 5 pm

Beethoven Missa Solemnis; St Bartholo-
mews Church, New York, NY 4 pm

Arthur A Phillips; St Thomas Church, New
York, NY 5:15 pm

Shrewsbury Chorale; Uniled Mathodist,
Red Bank, NJ 4 pm

Walloce Coursen; Christ Church, Glen
Ridge, NJ 4 pm

Handel Dettingen TeDeum, Robert Elmore,
cond; Tenth Presbyterian, Philodelphia, PA
5 pm

Music for horn, violin, piano; Cathedrol
of Mary Our Queen, Baltimore, MD 5:30 pm

Jane Gamble; St Philips Cothedral, At-
lanto, GA 5 pm

OCTOBER, 1977

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Digne Bish; St Benedicts Cotholic, Detroit,
M| 4 pm

Bach Cantola BO; Holy Trinity Chapel,
Concordia College, Ann Arbor, Ml 3:30 pm

Monteverdi Orfeo, Chicage Chamber
Choir; 5t Pauls United Church of Christ,
Chicago, IL 7 pm

31 OCTOBER
John Rose; Trinity College, Hartford, CT
11 pm

Allen Shaffer, with Stephen Corlson, trum-

pet; Ogden Holl, Hampton Institule, VA
B:30 pm

2 NOVEMBER
Trinity College Chair, Beverly Benso, dir;
St Johas Church, Waoshington, DC 12:10 pm

3 NOVEMBER

Victor Hill, Polly Maltson, music for 2
harpsichords; St Johns Episcopal, Williams-
town, MA B pm

4 NOVEMBER

Jean-Lovis Gil; Trinity College, Hartford,
CT 8:15 pm

Alumni recital; State University College,
Potsdam, NY 8 pm

& NOVEMBER

Rosalind Mohnsen; First Parish Church
Congregationol, Dover, NH 7:30 pm

Middle Boreque music; St Johns Church,
Southampton, NY 4 pm

Brahms Requiem; St Bartholomews Church,
New Yark, NY 4 pm

Randall Mullin; St Michaels Church, New
York, NY 4 pm

Bach Cantata 106, Fauré Requiem; Church
of the Ascension, New York, NY 8 pm

David Britton; First Preshbyterian, Buifalo,
NY § pm

Marie Reed, soprano; United Methodist,
Red Bonk, NI 4 pm

Mendelssohn Elijah; First Presbyterian, Red
Bank, NJ 4:30 pm

Kim Heindel; Emonual Lutheran, Philadel-
phia, PA 4 pm

Marilyn Mason; Baldwin Community United
Methadist, Pittsburgh, PA B pm

Robert Twynhom; Cothedral of Mary Qur
Queen, Boltimore, MD 5:30 pm

Carlene Neihart; Hampton Baptist, Hamp-
ton, VA 3 pm

Elizobeth French; Blend St United Meth-
odist, Bluefield, WV 4 pm

Vivaldi Gloria, Britten TeDeum; Front St
Methodist, Burlington, NC 5 pm

Dona'd W Williams; St Philips Cathedral,
Atlanta, GA 5 pm

William Bates; First Baptist, Pensacolo, FL
8:30 pm

Giuseppe Zanabaoni, lecture/demonstra-
tion (ltalian music); Art Museum, Clevelond,
OH 2:30 pm

Huw Lewis; Christ Church Cranbrook,
Bloomfield Hills, MI 4:30 pm

Diocesan choir festival; Christ Church
Cranbrook, Bloomfield Hills, Ml 5 pm

Arthur Lowrence; First United Methodist,
Mishowako, IN 3 pm

Concert for 2 organs & choir; Indepen-
dent Presbyterion, Birmingham, AL 4 pm

7 NOVEMBER

Robert Edward Smith, harpsichard mas-
terclass; St Elizabeths College, Convent
Station, NJ 7 pm

*lohn Obetz; Church St United Methodist,
Knoxville, TN 8:15 pm

William Bates, workshop; Christ Church,
Pensacola, FL 1:30 pm

8 NOVEMBER

Jane Parker-Smith; Immaculate Conception
Cathedral, Syracuse, NY 8:15 pm

Robert S Lord; Heinz Chapel, U of Pilts-
burgh, PA 12 noon

Carlene Neihort; Bruton Parish, Williams-
burg, VA 8 pm

? NOVEMBER

John Gearhort; St Johns Church, Wash-
ington, DC 12:10 pm

Benjomin Van Wye; Main St Methodist
Suffolk, VA 8:15 pm

10 NOVEMBER‘
Jane Parker-Smith;
Cradell, NJ 8 pm
Larry Ferrori; Kirk of Dunedin, FL 8:15

Reformed Church,

pm
Fall choral concert; O'Laughlin Aud, St
Marys College, Notre Dame, IN 8 pm

11 NOVEMBER
Jane Parker-Smith; St Pouls Episcopal, Al-
bany, NY B pm

*AGO chopter program
{Continued overect)

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. B, FA.G.O,

FINNEY

Chairman, Division of Musiec & Art
Houghton College, Houghton, N.Y.
Houghton Wesleyan Methodist Church

Robert Finster

§t. Luke's Church

WAYNE FISHER

College Conservatory of Music
University of Cincinnati 45221

San Antonio
HENRY FUSNER Jobn T, Gearbart 1
S.MD. AAGO. B.A., M.Mus,

First Prasbyterian Church
Nashville, Tennesses 37220

Grace Presbyterian Church
Jenkintown, Pa. 19046
887-6117

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angle Smith Chapel
Oklahome City University

GOEMANNE

8017 Presion Road Dallas, Texas 75225

workshops, lecture-reading
sessions of own works

LESTER GROOM

Seattle
Seattle Pacific = Church of the
College Ascension

98119 98199

BRUCE GUSTAFSON

E. LYLE HAGERT

Saint Mary’s College Gethsemane Eplscopal Church
Notre Dame, Indlana Minneapolis, Minnesota 55404
JAMES J. HAMMANN DAVID S. HARRIS
M.M. — A A.G.O. o ; 4 Chei
First Baptist Church rganist an : oirmaster
The Little Orchestra Society St. John's Cathedral
Toledo, Ohio Denver

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSICG

RSITY

NEW YORK 13210

SYRACUSE UNIV

SYRACUSE

KENT HILL

MSC Music Department
Mansfield, PA 16933

SAMUEL HILL

8t. Paul's Church
Chicago, Illinols

VICTOR HILL

Harry H. Huber

Harpsichord M. Mus. |
Kansas Wesleyan University
Williams Collage University Methodist Church
Williemstown, Mass. 01267 SALINA, KANSAS
o FRANK TACINO
cREanne OrgandZirtuoso
H Recording Artist
hUtChlson For recital bookings, wrglli for
portland, oregon Frank Vincont

161 Ockwood Ava., Apl. 304
Toronto, Ontarlo, Canada

ELLEN KURTZ

JACOBSON

M Mus, A.AG.O,
Cencord, Californla

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016
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BRIAN “JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Society

KIM R. KASLING
D.MA.

Waslern Michigon University
First Congregational Church
Kolamazoe, Michigon

James Kibbie

SHARON KLECKNER

House of Hope

Decorah, Iowa 52101

Holy Family Church Presbyterian Church
iFort Worth, Texas St. Paut, MNRiiiligz
WILLIAM KUHLMAN HUW LEWIS
Luther College RBecitals

Saint John’s Church
50 Eost Fisher, Delroit, MI 48201

RICHARD W. LITTERST
M.S. M

SECOND CONGREGATIGNAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

ERNEST MAY

Ph. D.

University of Massachusetts
Ambherst, Mass. 01002

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

HAROLD MUELLER
F£.A.6.0.
Trinity Episcopal Church
Temple Sherith 1srael
San Francisco

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicago, Ml

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Buffalo, N.Y. 14209

FRANKLIN E. PERKINS

Ph.D.

The Ladve Chapel
The John Burroughs School
St. Louls, Missouri

RECITALS

volanper

suncoast Concert Mgm!. & Froducllons, Ine.
P.O, 6374 =« Clearwater « Florida * 33518

Robert Shepfer

Qrgaonist - Choirmoster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indlane 46260
Recitals

RICHARD M. PEEK

Sac. Mus. Doe.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

MYRTLE REGIER

Mount Holycke Collegs

South Haodley, Massachusetis

Calendor
{Continved from p. 19)

12 NOVEMBER
Melvin Dickinson; First Presbyterian, Nash-
ville, TN 8 pm

13 NOVEMBER

Britten Cantata Misericordium, Rejoice in
the Lomb; St Bartholomews Church, New
York, NY 4 pm 3

Barbara Hartenbouer; St Chaorles Bor-
romeo, Philodelphia, PA 4 pm

George E Tuiwi'er, with Mary A Demyon,
controlto; First United Methodist, Pittsburgh,
PA 4 pm

Gearge Pro; Cothedral of Mary Our
Queen, Ballimore, MD 5:30 pm

William Whiteheod; Fairfax United Meth-
odist, VA 8 pm

Benjomin Van Wye; Trinity Lutheron, New-
port News, VA 7.30 pm

Mars Hill College Choir; Covenant Pres-
byterian, Chorlotte, NC 7:30 pm

Edward B Artis; St Phiips Cothedral, Ai-

lanto, GA 5 pm

Karel Paukert; Art Mosevm, Cleveland
OH 2:30 pm

Choral concert, G Dene Barnord, dir;

First Congregotional, Columbus, OH 8 pm
Vaughan Williams festival: Mass; Mystical
Songs; Zion Lutheran, Ann Arbor, Ml 4 pm
Cothy  Stratman; Redeemer Lutheran,
Evonsville, IN 4 pm
Jean Louis-Gil, Independent Presbyterion,
Birmingham, AL 4 pm
Choral music of Britten;
terian, Chicago, IL 6:30 pm
Terry Hicks; 5t Paul Lutheran, Skokie, IL
7 pm

Fourth Presby-

14 NOVEMBER

The Scholars; St Johns Chapel,
School, MA 8 pm

Williom Whitehead; McKendree United
Methodist, Nashville, TN pm

Groton

15 NOVEMBER

Manhotten Siring Quartes; Church of the
Ascension, New York, NY 8 pm

The Scholars; Immoculate Conception
Cothedral, Syrocuse, NY B:15 pm

Choral concert; St Annes Episcopol, At
lanta, GA 8:15 pm

*AGO chapter progrom

UNITED STATES
West of the Mississippi River

6 OCTOBER
Robert Baker, lecture; Cornell
Mt Vernon, 1A 11 am

College,

7 OCTOBER
Robert Boker; Cornell College, Mt Ver-
non, |A 8 pm

A OCTOBER

Robert Baker, workshop; Cornell College,
Mt Vernon, |IA am
9 QCTOBER

Corl Staplin; Homline Methodist, 5t Paul,
MN 4 pm

Carlene Neihart;
Lookout, MO 4 pm

Elise Cambon; S5t Lovis Cathedral, MNew
Orleans, LA 4 pm

Heinz Arnold; State University, Pittsburgh,
KS 3 pm

Ronald Wyatt; St John the Divine Epis-
copal, Houston, TX 5 pm

School of Ozaorks, Pt

10 OCTOBER
René Soorgin; Ceniral Lutheran,
apolis, MN
Choral concert;
town, TX 8:30 pm

Minne

Southwestern U, George-

11 OCTOBER

René  Scorgin, masterclass;
Lutheron, Minneapolis, MN

Diane Bish; Trinity Presbyterian,
Ano, CA B pm

Central

Santo

14 OCTOBER

*Marilyn  Keiser; First
Fresno, CA B pm

Wilma Jensen; First
Palo Allo, CA pm

Diane Bish; Garden
Caurch, CA B pm

Congregational,
United Methodist,

Grove Commurily

15 OCTOBER

Douglas Butler; RLDS Aud, Independerce,
MO 8 pm

Cherry Rhodes; Brigham Young U, Provo,
Ut 8 pm

Jarold  Miller; Mormon Stake Center,

Sofem, OR 8 pm

Wilma Jensen, workshop; First
Methadist, Palo Alto, CA

*Marilyn Keiser, warkshop; First Cangre-
gatioral, Fresno, CA am

United

16 OCTOBER

Thomas R & Emi'y S Pearce; Westminster
Presbyterian, St Louis, MO 3:30 pm

Carlene Neihart, Wicks dedication; Blue
Ridge Methodist, Konsas City, MO 4 pm

Christoph Albrecht; Christ Church Cothe-
dral, New Orleans, LA 4 pm

Antone  Godding;  First
Topeka, K5 4 pm

Ronald Wyatt; Trinity Episcopol, Galveston,
TX 5 pm

Dione Bish:; La Jolla Presbylerion, CA 4
pm

Presbyterian,

17 OCTOBER
Marianne Webb, Central Methodist, Kan-
sas City, MO 8:15 pm
Central Texas Chorale;
Georgetown, TX 8 pm

Southwestern U,

18 QCTOBER

Cherry Rhades; U of Celorado, Boudir,
CO 8 pmp

Martin Neary; Calvary Presbyterion,

Riverside, CA 7:30 pm

22 OCTOBER
Mendelsschn Elijoh, John Alexander, cond;
HS aud, Sonta Ana, CA 8:30 pm

23 OCTOBER

David Herman; Droke U, Des Moaines, |A
4 pm

Christine Smith, piano, with guitar; Christ
Church Cathedral, New Orleons, LA 4 pm

Mozart Requiem; Westminster Presbyterion,
Lincoln, NE 4 pm

Diane Bish; First Christion, Dodge City,
KS 4 pm

Roberta Gary; Church of Transfiguration,
Dallas, TX 4 pm

Samuel John Swartz, all-Franck; Immanuel
Presbyterian, Los Angeles, CA 7 pm

24 OCTOBER
Thomas Richner, workshop; Westminster
Presbyterian, Llincoln, NE 10 am

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaoly Choral Method

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST. LUKE
P.O, BOX 2328, ORLANDO, FL, 32802

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robert W. Smith

University Baptist Church
Charlottesville
Yirginia 22901

GEORGE MARKEY

Records Markey Enterprises
Recitals 42 Maplewood Avenue
Instruction

Maplewood, N.J. 07040

201-762-7674

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

BOSTON 02111

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason ployed with austerity ond reserve, demonstrafing anew
her extraordinary focility . . . * Des Moines Register, Oclober 5, 1964
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25 OCTOBER
*lean-louis Gil;
Winfield, KS 8 pm
Diane Bish; Ministerial Assoc, Hillsboro,
KS 8 pm
George Markey;
Portland, OR B pm

Southwestern College,

First Congregational;

28 OCTOBER

*Holloween LllI; Oklahoma City U, Oklo-
homa City, OK 8, 11 pm

*John Obetz; Landruth Aud, Texas Chris-
tian U, Ft Worth, TX § pm

30 OCTOBER

Carl Streufert; Christ Memorial tutheran,
Affton, MO 7 pm

Massed convocation; RLDS Avditorium, In-
dependence, MO 6:30 pm

Gearge Ritchie; St Malthews Episcopal,
Lincoln, NE 4 pm, B pm

4 NOYEMBER
Vienna Choir Boys; Community Church,
Gorden Grove, CA 8 pm

5 NOVEMBER
John Obetz; RLDS, Aud, Independence,
MO 8 pm

6 NOVEMBER
Shreveport  Boychair;  Christ
Cothedral, New Orleans, LA 4 pm
Choral concert; Southwestern U, George-
town, TX 8 pm

Church

8 MOVEMBER
*Thomas Murray; Second Boptist, St Louis,
MO 8 pm

11 NOVEMBER

*Marilyn Keiser; 5t. Philips Presbylerian,
Houston, TX 8 pm

Virgil Fox; Flint Arts Canter, Los Altos
Hills, CA B pm

John Rose; First Congregational, Los An-
geles, CA 8 pm

12 NOVEMBER
*Marilyn Keiser, workshop; St
Presbyterian, Houston, TX am

Philips

13 NOVEMBER

Richard Morris, with Martin  Berinbaum,
trumpel; Roxy Grove Holl, Waco, TX B:15
pm

David Llennox Smith; Glendale Presby-
terion, CA 4 pm

14 NOVEMBER

Richard Marris, with Martin Berinbaum,
trumpet; Roxy Grove Hall, Woeo, TX B:15
pm

15 NOVEMBER

Richard Morris, with Martin Berinboum,
trumpet; Roxy Grove Hall, Waco, TX B:15
pm

INTERNATIONAL
5 QCTOBER

Froncis Jacksan; Wells Cathedral, Somer.
set, Englond 8 pm

7 OCTOBER

Swonne Alley Elizobethon ensemble; St
Christophers Church, Burlington, Onlorio
8:15 pm
10 OCTOBER

Gillian Weir, all-Bach; Clare College,

Cambridge, England 1:10 pm

13 OCTOBER
Gillion Weir, Honde! concertos with orch;
Hexham Abbey, England

14 OCTOBER

Nicholas Donby; St Andrews Presbyterian,
Kitchener, Ontario B pm

Jean-Lovis Gil; Yorkminister Park Baptist,
Toronte, Ontaric B:15 pm

15 OCTOBER
Gilllan Weir, Poulance, Handel concertos;
Town Holl, Reading, England

16 OCTOBER
Gillian Weir, oll-Messiaen; S5t Bortholo-
mews Church, Smithfield, Lendon, Englond
Alan Borthel & Gordon Jeffery; Aeclian
Town Hall, London, Ontarie 8:30 pm

17 OCTOBER
Gillion Weir; Trinity College, Oxford, En-
gland 8:30 pm

18 OCTOBER
Gillion Weir; Abbey, Bath, England 1 pm
Frank lacing; 5t Phillips Church, Weston,
Ontaric 8:30 pm

21 OCTOBER

Nicholas Danby; Christ Church Cothedral,
Onawa, Onlotio 4 pm

John Rose; St Andrews
Kitchener, Ontario 8 pm

Presbyterion,

22 OCTOBER
Andrew  Newberry; Wells
Somerset, England B pm

Cothedral,

26 OCTOBER
Gillion Weir, Van Hulse premiere; Royal
Festival Hall, London, England 5:55 pm

5 NOYEMBER
Lynne Davis; King's College, Cambridge,
England 4:30 pm

& NOVEMBER
Jomes Hill; Aeoclian Town Hall, London,
Ontario 8:30 pm

7 NOVEMBER
Lynane Davis; Roysl Hospital School, Ips-
wich, England 7:20 pm

9 NOVEMBER
Lynne Daovis; St Michaels Church, Fram-
lingham, Englond 7:30 pm

12 NOVEMBER
Lynne Davis: New College, Oxford, En-
gland S pm

13 NOVEMBER
Aeolian Choral Soc & Orch; Aeclian Town
Hall, Lendon, Ontario 8:30 pm

14 NOVEMBER
Frank lacino; St Pauvls Anglicon, Toronto,

THE DIAPASON
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Suncoast Concert Mamt, & Productions, inc.

P.0O. 6374 * Clearwater * Florida - 33518

ADOLPH STEUTERMAN

Mus. Doc, FA.G.O,
Southwestern at Memphis, Retired

Colvary Episcopal Church, Emeritus
Mamphis, Tennessee

NORMA STEVLINGSON
D.MA.

Universily of Wisconsin—Superior
Pilgrim Lutheran Church
Superior, Wisconsin 54880

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker

maurice thompson Mus. Bach.

. ST. LUKE'S CHORISTERS
St. lgnatius Catholic Church ol

Austin, Texas 78704 BOY CHOIRS
JOHN TUTTLE, FAGO. WA-LI-RO
aint Paul’s Anglican Chure
227 Bloor Sirest East BOY CHOIR
Taronto, Ontarlo WARREN €. MILLER — DIRECTOR
MW 1C8 Christ Church, Shaker Helghts 22, Ohie
recitals instruction

CLARENCE WATTERS

RECITALS
The Chapel, Trinity College
Hartford, Connecticut

DAVID A,

WEHR

Eastern Kentucky Univessity
Richmond, Kentucky

C. GORDON

WEDERTZ

2534 West 118th St.
CHICAGO 60655

Charles . Whittaker
Recitals

Fairfax United Methodist Church
P.D. Box 170 Fairfax Virginia 22030

& OCTOBER SUSR Octziclusole or. fevbert 1. T DONALD WILLING
illia air, ston premlere; r
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University Christion Church b 28 = Trinlty Church
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DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music

Ceniral Square Winchester, New Hompshira
N.G.C5.A.
M = A e e S PSSy
JOHN HOLTZ
E Facvity: HARTT COLLEGE, University of Hariford
s

Organist: CENTER CONGREGATIONAL CHURCH, Hartford

Chestnut Hill, Philodelphia
WEST CHESTER STATE COLLEGE, PA.

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College

Lynn
ZEIGLER-DICKSON

Organist
Dopariment of Music
IOWA STATE UNIVERSITY

Charleston

, 1
Apn Arbor, MI L
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CLASSIFIED ADVERTISEMENTS

Classified advertising rotes: per word, $.20; minimum chergs, $2.50; box number, additional $1.00.
Replies to box numbers should be sent ¢/o The Diap

, 434 S. Wabash Avenue, Chicago, Il. 60605.

POSITIONS WANTED

MISCELLANEOUS

HARPSICHORDS

HARPSICHORDS

ORGANIST SEEKS TO LEARN AND BECOME
employed in field of organ service, repair, and
instaliation. Conltact: Roger Von Deylen, 820
Sheffield, Apt. 10, Napoleon OH 43545,

POSITIONS AVAILABLE

UNUSUAL OPPORTUNITY FOR AMBITIOUS
young man fo secure wide experience in pipe
organ building, and work inta responsible po-
sition, Address J-3, THE DIAPASON,

TEACHING FELLOWSHIP AS ASSISTANT TO
the University Organist for the acedemic year
1978.79, M.A. and Ph.D, programs in musico-
logy, composition and ethnomusicology. Other
assistaniships requiring keyboard, theorelical
and conducting skills also available, For in-
formation, write Dr, Robert Sutherland Loed,
Direclor of Graduate Studies; 204 Music Build-
ing: Universily of Pitisburgh, Pittsburgh PA
15260, The University of Pitisburgh is an equal
opportunity, alfirmative action employer,

PIPE ORGAN MECHANICS IN SEVERAL
arcas eleven Western States as own indepen-
dent contractors associated with Moller repre
senfation in sales and service. Preference to
established men of good reputation, Write: Eu-
gene E. Poole, 185 Lakewood Rd., Walnut
Creek, CA 94598,

OPPORTUNITY, ROCKY MOUNTAIN RE-
gion, experienced all around organ builder,
with possibilities of part or total awnership of
firm, Address K5, THE DIAPASON.

SKILLED VOICER AND FINISHER TO FREE-
lance part time, Expenses paid to all job sites.
Replies held confidential, Address K-4, THE
DIAPASON,

PUBLICATIONS

HOW TO TUNE AND REPAIR PIPE ORGANS,
new section in THE KING'S LETTER, Also new:
Hew to Build Your Own Pipe Organ; New
questions and answer page covering these new
sections. Only newsletter for Pipe Organ Peo-
ple. Send 315 for a year's subscription (12
issues) to: THE KING'S LETTER, RFD #1, Dept.
977, Winsted, CT 04098,

SEYENFOLP AMEN FOR SATE, TWO MAN-
uals and pedal. Thirly copies, five dollars; pay-
ment with order. Leonard Blanion, Bogalusa,
LA 70427

MISCELLANEOUS

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold, Factory trained tech-
nician Tor your allerations. Auchincloss Service,
Milbrook, NY 12545, (914) &77-8001.

NOEL MANDER OFFERS—FAITHFUL COPY
of Haase {1684) Regal Organ 8, 4, 2, Portable
full compass iracker (in kit form B8, 4, 2.) Medi-
eval Portalive £500, Period Chamber Organ,
beautiful instrument, superbly restored, £12,000.
St. Paul's Cathedral, new Ed of booklet on re-
build. For details please send two dollars. Noel
Mender, St. Peter's Organ Works, London, E2
England.

HOBBYISTS AND |INDEPENPENT ORGAN
Builders — Save on csble, small blowers, en-
graving. Many specially items, some in kit
form, Large listing of used material. Write
for iree Organ Speciaities Catalog, 2714 In-
dusirial Park Drive, Lakeland, FL 33801, {813)
5835045,

QUALITY REED ORGAN REPAIRING, RE-
building and tuning. David McCain, 1529 West
Touhy, Chicago, IL 50624, (312) T&4-6708

BEEHIVE REED ORGAN STUDIO. A 600D
selection of restored reed organs for sale, ex:
pert repair, guaranteed restoration service, Box
41, Alfred, ME 04002, (207) 324.09%0,

RECOVERING ANY TYPE OF POUCHES,
pneumatics and primaries leather or poly
urethane Reservoirs releathered also, Write
Eric Brugger Releathering Service 1031 East
29th St., Erie, PA 16504,

MR, NOEL MANDER HOPES TO YISIT THE
USA in November, 1977, ta call on old iriends
and make new ones. He would be very pleased
to make suitable arrangemenis to meel any
prospective clients, Please write o him at St
Peter's Organ Works, London, E.2.

REED ORGAN REPAIRING—REEDS RE-
tongued, John White 2416 irving South, Minne.
apalis, MN 55405. (612) 377-1950.

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions., Write Burness Associales
1907 Susquehanna Rd., Abington, PA [9001.

THE NEW 7.0CTAYE PETERSON CHROMA.-
tic Tuner model 320, is now available from
stock. Continuously variable Vernier control al
lows you to compensate for temperature or
tune celeste ranks with ease. For more defails:
Peterson Electro-Musical Products, Dept. 31,
Worth 1L 50482.

METRONOMES: GERMAN PRECISION KEY.
wound (not toys). SUPER-MINI, 1%4"W x 4'"H
320 ea. POCKET, 24"'W x &"H 320 ea, FINE
ELECTRIC FRANZ all cube 5'W x 4"H follow:
Plastic $28. Flash-beat plastic $30. Genuine
walnut $3). Genuine walnut with flash-beat
$35. Prepaid "UPS" o you 10-14 days. Send
order with check to: John Frank, 334 Harding
Rd., Fair Haven, N4 0770). New merchandise,

FOR RENT — WASHINGTON, DC. LUXURY
townhouse wilh 14 stop tracker organ. 3700 mo.
plus utilities. Address K3, THE DIAPASON.

WANTED—MISCELLANEOUS

WURLITZER MANUALS. STATE CONDITION
and price. Sencenbaugh 478 Chimalus Drive,
Palo Allo, CA 94306.

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Automatic Pipe Organ
Players, J. V. Macariney, 406 Haverford Ave.,
Narbeth, PA 15072

USED SPOTTED METAL AND OLD SPOTIED
metal pipes. 90 cents per pound. Contact Triva
Company Incorporated, Manufacterers of Quol-
ity Reed Pipes, Box 101, Hagerstown, MD 21740,

HARPSICHORDS

HARPSICHORDS, CLAVICHORDS 8Y NEU-
pert, RECORDERS by Moeck, Adler, and others,
Also historic instruments, Write or call Gorden
Wildman, 2221 E, 7440 S,, Sait Lake City, UT
B4I24, (BOI} 942-4751.

FLOWER YOUR HARPSICHORD SOUND-
board with authentic Ruckers birds, bees, flow-
ers, Full-size layout, instruction manual, 335
Shirley Mathews, P.O. Box 16204, Baltimore,
MD 21210.

HARPSICHORDS — CAREFULLY CRAFTED
in small shop; reasonsbly priced. For specifica-
tions please write: Oliver Finney Harpsichords
Dept, D, 405 N. 2ad, Lawrence, KS 64D44,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neupert, sale or renfal. Finan:'ng
available. Write or call Wally Pollee, 1955 West
John Beers Rd., Stevensville MI.‘WIZT

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $1,195.00. Brochure,
$1.00, Stereo LP $5 from Dept. D, 1084 Homer,
Vancouver, B.C. Canada,

HARPSICHORD OWNERS: A FULL LINE OF
audic and visual Chromalic Tuners is now
availabie to help you with your tuning require-
ments. For more infarmation wrile Peterson
Electro Musical Products, Dept. 20, Worth, IL
50482,

CANADIAN MUSICIANS — ZUCKERMANN
harpsichords, virginals, clavichords, kits or com.
pleted instruments, now available from Cana-
dian ageni. Free colour brochure, John Bright,
RR 2, Ilderton, Onlario NOM 2A0, Canada

PRECISION FULL SIZE PATTERNS OF HIS-
toric French, Flemish and Italian harpsichords,
from $25 in paper, Send $2 for illustraled cata-
log to R. K. Lee 351D School Sireet, Water
town. MA 02172,

DOUBLE MANUAL HARPSICHORD BY SA-

bathil. Concerto Il model with 4' on lower
manual. Best offer over $2,800. (203) 236-3387,
HARPSICHORDS. HANDMADE  ITALIAN.

style pentagonal spinet. Rare woods, painted
soundboard, GG-e". Send %0¢ for photo, de-
scriplion. D. Nitz, Route 4, River Falls, Wi
54022 (715) 4256438,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H, Albarda, 14
Princess Sireet, Elora Ont.,, Canada NOB 150,

HARPSICHORDS: FRENCH, FLEMISH; DOUB.
les, singles: $5.300, $4,600; $4,200, $3,700, 82"
single, $2,200; ltalian, $1,950. Four clavichords:
Renaissance to Rococo, $440 to $1450, E. O,
Witt, Harpsichord Maker, Three Rivers, MI
49093.

HARPSICHORDS BY KNIGHT YERNON. AU.
thentic replicas of historic instruments, care-
fully made and eleganily decorated. Some
compleled models available in our showroom,
525 White Pigeon Street, Constantine, Michigan
49042,

TWO KEITH HILL HARPSICHORDS: OPUS
23 2-manual French with eight leg stand, Opus
I8, I-manual ltalian 2:B. Both in perfect me.
chanical order. Must sell for new Hill's. Roger
Sherman, 2260 North Summit, #1205, Milwaukee
Wl 53202,

FINE ITALIAN HARPSICHORD, 2:8', BY
George Stilphen, 1973, $3,000. Inquiries to
Joseph Sempe, 55 Union St, Oberlin, OH

44074, (216) T74-42)4.

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, o'dest maker. Catalogs on
request, Magnamusic, Sharon, CT 06049

RICHARD  ALEXANDER, HARPSICHORD
Maker, Ruckers, Taskin, Dulckin, Couchet cop-
ies. Custom built. P.O. Box B4), Ashiand, Ore-
gon 97520,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Prolessional instruments in kit form,
from $195, For brochure write Burion Harpsi-
chords, 727 "R" St., P.O, Box 80222D, Lincoln,
Neb. 68501,

HARPSICHORDS IN HOUSTON, EXPERIENCED
builder will provide insteuments to your speci-
fications from your choice of kils, Mark Gus-
tus, 7490 Brompton Bivd., Apt. 148, Houston,
TX 77025, (713) &£56-7680

SPERRHAKE HARPSICHORDS AND CLAVI-
rhosds, Excelleat, dependable, besutiful, Robert
S. Taylor, 8710 Garfie'd St., Bethpsds, MD 20034,

FOR SALE—PIPE ORGANS

BR/2ZM CUSTOM KLANN TRIPPER PRESETS,
$1.200, ZM/4R Smith console with Robert Mor-
fom mapvals and swilches. Horseshoe stop.
board, &2 tabs $350. Two Hope Jones unit
chests, 3200 George W,  Cline, 9 Ewarl Dale,
Lafayette, CA 94549,

WURLITZER IM/7R WITH KIMBALL CON-
sole, switches are contained inside console, No
percussions except chimes. In excelleat condi
tion. 39,500 or best ofier, Call or wrile C,
Ludwigsen 330 Parkdale Drive, Venice, FL
33595, (B13) 485-0235.

IM/S5RK ROESLER-HUNHOLZ PIPE ORGAN,
Blower is Simplex Steel with Cenlury 1 HP
motor with electric specially generalor in line
shaft, 12 volts. Oak console with roll top;
all switches and relays are contained within
organ chamber. Asking $1,500, Can be seen and
played. Write: Mark Tafelsky, 1022 Randolph
St Traverse City, M| 49484,

MOLLER ORGAN. 2-MANUAL DRAWKNOB
console, 22 stops, tomally re.designed, Built
1948, Send for further information to E,
Holloway Corpaoration, 823 Massachusetts Ave.
nue, Indianapolis, IN 46204. (317) 637-2029.

FINE 4/14 LINK THEATRE PIPE ORGAN, AN-
ton Goitfried pipework. Beautiful 4-manual dou
ble bolster console, Entire organ recently re.
leathered, Outstonding value at $156,500, For
information call Theodore C., Wood at (518)
854.3189. RD 2, Salem, NY 12885,

BEAUTIFUL 3/9 THEATRE PIPE ORGAN
with all-electric ivory and gold console. Setter-
board combination aclion. Five musical per
cussions, all master-scale Wurlitzer.Deagan, 97
pipe tibia rank unitied ta 17 stops!l Two relay
and swilch stacks, 5 HP Orgoblo. Solid state
D.C. action supplies. Entire organ mint condi-
tion. Organ installed and playing, Cannot ship,
Asking $17,500. Serious inquiries to M. E. Wal-
son, PO Box 371, Norcross GA 30091, for de-

tails,

WURLITZER STYLE W THEATRE ORGAN. UP-
right large scale piano with 3 ranks of pipes
duplex tracker frame, piano keyboard and
bl.note organ manual all in one case, Extel
lent restorable condition. Priced for quick dis-
posal, only $4800. Send SASE for further in
formation to Ben Lodwick, 17887 Nassau Drive,
Braokfield, WI 53005, (414) 786-3748 or 441-9905.

CIRCA 1915 AEOLIAN PIPE ORGAN WITH
52 Moller and '68 Frels additions, Moller con-
sole of white osk, 32 ranks, 3 manuals. In use
now but available. Purchaser remove by Feb.
‘78, Gress-Miles being instelled Spring '78.
Serious inquiries contact G, Mims, Church of
the Redeemer, 4411 Dallas, Houston, TX 77023.
Office (713) 928-3221; Home (713) 928-1B45, Best
offer over $13,000.

BUILDING AND SERVICE

P.O. Box 2125
Tallahassee, Fla. 32304
(904) 575-2001

A e

.+ . Since 1866.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consultanis

Mim Hemep

PIPE ORGANS
Restorations, Design, Sexvico

1052 Rosnoke Rosd

(216) 382.9396 Cleveland Heights, Ohio 44121

McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

P s
C_ -~
@W@ﬁﬁo ﬁr@é@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent ¢/o The Diapason, 434 5. Wabash Avenue, Chicago, IIl. 50605,

FOR SALE — PIPE ORGANS

IM/5R WURLITZER PIPE ORGAN WITH RE-
cently installed all-electric console, Also 2
Wurlitzer keyboards, recent 4" Principal, &l
pipes. Richard L. Bond, 4325 SE ISth Ave,,
Partland, OR 97202, (206) 238.3987.

2/9 THEATRE — ROMANTIC ORGAN WITH
many percussions and loys. Horshoe console,
First $4,000 take it. For information call Theo-
dore C. Wood, RD 2, Selem, NY 12865 (518}
854-3189.

SEVERAL REBUILT AND NEW PIPE ORGANS IN
stock, guaranieed and installed. Send us your
desired specifications for immediale price
quote, W, F. Benzeno & Co. 138 Woodbury
Road, Hicksville, L.I., N.Y. 11801 {516} 81-1220,

4.RANK WANGERIN PIPE ORGAN, STOPPED
diapason (16'), open diapason {8'), selicional
(8'), dulciona {8'). 2-manuals, 21 stops, play-
able. $2.900. Jerry H. Titel, 18419 Ambleside
Lane, Saratogs, CA 95070, (408} 847.5270.

7-RANK, 1922 MOLLER WITIH 1740 REUTER
console, Best offer. Send queries and bids be-
fore Dec. | to Immanuel Baptist Church, Curtis
and Hawkins, Kankakee, IL 60901, (BI5} 9336419,

1.MANUAL/I0-RANK PIPE ORGAN FOR SALE
in parts. Includes 1879 Roosevelt pipework, 1915
Hall pipework and action, and 1959 equipment
inciuding Klann console. Parls available Spring
1978. Accepting reservalions now, For details
send SASE to Ulmer Organ Company, 244
South Sixth St., Lebanon, PA 17042,

HOOK & HASTINGS 1923, 2-MANUAL, 10
ranks. Available immediately. Highest bidder,
Playable. Contact John Gunnarson  Trinity
Church, Elm St, Concord, MA 01742,

I.MANUAL, 18-RANK AUSTIN, OPUS 998,
roll top console, Spencer Turbine with auxiliary
motor, rectifier, mitered open diapason, pipes
individually wrapped and crated by ranks, Re-
cently removed from historic St. Paul Episcopal
Church. Ready to ship. 31,750, Tom Cooper,
Box 1188, Selma, AL 34701, Phone (205) 874.
B2b7.

MOLLER UNIFIED 10 RK., 25 DEAGAN
chimes, detached console, in excellent condi-
tion, can be seen and played. Edward Bardrolf,
119 North Kenwood Ave., Ballimore, MD 21224,

FOR SALE—ELECTRONIC ORGANS

FOR SALE — MISC.

FOR SALE — MISC.

RODGERS 1-MANUAL, MODEL 1 10E,
church or home instrument, 4 external speak

er cabinets. Practice panel, transposer. Ten
months old, mint condition, Buying theatre
model. Purchater must remove., $6200 firm,

Call (201) 386-7041.

ESTEY, REBUILT BY STANLEY ORGAN CO.
32 peda's, 2 manuals, B5 stops, includes &4°,
32, classical, theatre, 2 large speaker cab-
inets, Call (617) 8323842 or Address J.9, THE
DIAPASON,

1972 BALDWIN 4CL, BEAUTIFUL EXTERNAL
speaker cabinel, AGO specifications including
32 coecave pedalboard, 2-manual, chimes,
celeste. Stored in Nebraska, Descriptive bro-
chure availeble, J. E. McFaddin, 700 E, Peck-
ham Lane, 180, Reno, NV B9502

ALLEN MODEL TC-3, GOOD CONDITION,
$2500. For sale by owner in NC. Telephone
(704) 9382611,

GULBRANSEN RIALTO MODEL K THEATER,
A Classic'’, separale speaker cabinet. Good
condition, $5000 or best offer. Contact R,
Strand, RR 3, Box 534, Boansboro, MD 21713,
{301) 432-5573.

&' BOURDON, $i100. CELESTE, 350. 4' MELO-
dia, §150, Reisner X801 magnets, $2, SASE
English Department, Westmont College, Santa
Barbara, CA 93108.

USED PIPES AND MISC. EQUIPMENT, WRITE

for specilic needs, Box 2041, Knowville, TN
rsol, :

METAL ORGAN PIPES, FIRST CLASS WORK-
manship, Helmut Hempel Organ Pipes, 4144
West 50th St., Cleveland, OH 44144,

30-YEAR OLD, 3-MANUAL CASAYANT CON-
sole; ivory keys, solid oak, 49 stop drawknobs
15 coupler tablets, 21 pistons, & toe studs., No
reasonable offer refused, Write: Ron Kingham
f?;jﬁ Lark St Chatham, Ontario, Canada N7L

CLARINET 8', & PIPES, $200; ORCHESTRAL
obae_ B8, &1 pipes, §225; vox humana special 8,
b1 pipes, $100; xylephone, $275, Pick up only,
LA area, (213) B870.5048,

HOUSEKEEPING SALE: 2 HP ORGOELO 5,
several chests, unit console, flue pipes. Send
SASE for list, Raymond Garer & Co, Pipe

Organs, PO Box 478, Crestline, CA 92325, (714)
133-3751.

FOR SALE — MISC,

3IM CONSOLE IN LIKE NEW CONDITION;
used chest work and pipe work, Some theaire
argan equipment, New unit relays ready to
go, bul never used, Write for complete list:
Robert Cecker, 815 Middlebury St., Elkhart,
N 44514,

CONSOLES; 3M MOLLER HORSESHOE, 178
fabs, factory direct electric combination action,
many couplers. 3IM Moller drawknob, Bl rose-
wood knobs, tripper combination, loaded with
couplers, completely restored, 3M Moller refay
(1935), 84 switches. SASE for details. M. An-
drus, 5185 S, Rootriver Parkway, Greenfield, WI|
53228,

MANY RANKS OF LOW AND RHIGH PRES-
sure pipes 16" through 2'. 3-manual Wangerin
cansole, several straight chests, Wurlitzer 3-
manual and 2-manual relay. Send SASE for list,
Organ, 1515 Indian Trail Drive, Riverwoods, IL
L0015, (312) 945.3560,

PURIST'S DREAM. PILCHER TRACKER OR-
gan redesigned fo your specs. I@ ranks hand
pumped, heavy action and elastic winding.
Address J.4, THE DIAPASON.

AEOLIAN PLAYER ORGAN REMOVED FROM
private estate. 50 years old; mint condition;
25 ranks, harp and chimes. Beautifully carved
console. Asking price $15000, Yvonne Lowe,
(313) 625-3429 or {313) 625-4820 or Box |4,
Clarkston, M| 48016.

1925 MOELLER CHURCH PIPE ORGAN, IN
starage. 3-moanual, 7 ranks, chests, blawers, and
33-rank console, $500 or best offer. Call (908)
524-7335 or 6484,

45.RANK ROMANTIC PIPE ORGAN. CASA-
vant 4.manval, 96 drawknob self-contained con-
sole. Floating theatrical division. Presently
playing, $15900 or best offer. Will help buyer
fo remove. Allernately: Modern cusiom home
with organ installed on 45 wooded acres, near
lakes, 2 hours from Toronto. $139,500. J. le
warthy, Box 507, Haliburton, Ontaria (705) 457

2-MANUAL MOLLER CONSOLE BEING CON-
verted from tubular pneumatic to electric action
with key actions, and pedal conlacts, four
manuals-Austin, Moller {our.rank duplex chest.
relay. Contact M. Screggs, 24 Colfax Drive,
Pequannock, NJ 07440, (201} 694-7681,

MASON AND HAMLIN REED ORGAN, FOOT
pumped, late mode! with simple case. 14 stops
mclu.dlng sub bass and octave coupler. Recently
rebuilt by L. 8. Green, Excellent condition, $550,
J. A, Muise, 184 N. W, 36th St., OQaklend
Park, FL 33309. (305) 731-8790,

SPENCER DUAL PRESSURE BLOWER, (5 hp,
I15"/10”, nice condition, Matar recently re.
wound, Ideal for thealre organ, Peace Lutheran
Church, 28316 Falmouth, Warren, Ml 48089.

8' PRINZIPAL, LOWER 12 PIPES. GERMAN
make in tin, open ftoes, low wind pressure,
Some damage in shipment, Medium scale.
S, H. Dembinsky, &12 Broadview, S.E., Grond
Rapids, M| 49507 (416) 241.4918.

E. M. SKINNER &' PED. TROMBONE 32
pipes, with chest and reservoir. Low 12 wood
mitred o 11', $550. 2R chest, reservoir and
frem, $180, 5R chest, $275, All Skinner. Write
or call William E, Peity, 3421 Bellwood Drive
Norman, OK 73069 or (405) 344.9529 '

BLOWERS, NEW, VERY QUIET OPERATION
with cabinet $600; without cabinet $480, S-year
warcanly, | hp, 3400 RPM, single phase, {I0.
220 volts. White Organ Company, 7540 Web-
ster Road, Lansing, MI 48917, (517) 3233174,

DOMINION REED ORGAN, TWO MANUALS,
30-note foot pedals, eight ranks, includes elec.
iric blower and benach., Excellent condition,
Asking 3800, Offers and enquiries to L. Kaiser
(S14) &B84-0735

MEIDINGER BLOWER, TYPE 1405, 220V 3PH
600 CFM &". Excellent condition, Reasonably
priced at 3575, Address inquiries Westminster
Presbyterian Church, 2310 Augusta 5t., Green-
ville, 5C 29605.

PEDALBOARD, USED, 32 NOTES, A&O
specs. Good condition, §50. (319) 337-4850,

4-RANK UNIT CHEST $450. 8' TC GAMBA

made of tin, bl pipes, $175. 24"x48" reservoir
$65; 18"x24" concussion bellows §15. 2-manual
and pedal console of either solid walnut or
Honduras mahogany with walnul finish, $250.
16' bourdon, large scele, with chest, 12 pipes
$200. Above items do not ‘ncude cratng or
shipping costs, (312} 529-7901.

SKINNER 3-MANUAL CONSOLE, 38 DRAW-
knobs, 23 tablets. John Shawhan, 2042 North

Seminary Ave., Chicago, IL 80414, {312} 935-
4620,

CHURCH BELLS, BRONZE, THREE BELL
peal, fotal weight 3,300 Ibs., pitch B flat, &
sharp, and F, Cast (887 by McShane Bell
Foundry, Baltimore, Maryland, Price negoti-
able,  pitlures available, Inquiries to E, W.
Bachmann, 707 Elmwood, Dearborn, MI 48124,

CONSOLE SALE (ALL WITH BENCH AND
pedals): Motton 3-manual, horseshoe, dual-bol.
ster, clean, M.T. shell $300. Artisan, 3-manual,
compact, dual-bolster, refinished walnut, M.T.
shell, §550. Orgatron, 2-manual, AGO with keys
and new T7-slide couplers (no reeds), $375,
Actisan, Z-manual, AGO wainut, roll top with
old Klann keys and couplers, $400, Arfisan, 3.
manual drawknob, roll top walnut, mint condi.
tion, MT, $750. Artisan, 3-manual, 90 stops,
manuals, large couplers, tripper presels, all new
and wired, $2,750. Send for brochure: Newport
Organs, PO Box 2613, Newport Beach, CA
2643,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experlly voiced, Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard 5t,,
Mattapan, MA 02125,

NEW ORGAN PIPES MADE TO YOUR SPECI-
fications. 21 years experience. James Mairis,
4021 Cypress Ave., Cleveland, OH 44109,

ORGAN CABLE, NEW GROUPED, PAIRED
and all conductors, color coded, 24 guage cop-
per. 100 conductar 95¢ per §t., &4 conductor 75¢
per 1t.: 50 conductor 50¢ per ft, White Orgen
Company, 2540 Webster Road, Lansing, Mt
48917 (517) 323-3174,

49-NOTE LIBERTY HARP, IN GOOD CONDI.
fion. Two sections of bars and resonators with
fwo corresponding hammers and action, fnc,
electro-magnetic primaries. Will crate; you pay
shipping. $250, Also, 122 action magnets, good
condifion, with wire pigtails intact. Similar
to Reisner C9.75, $2 each. Chapline Organs,
624 West Upsal St,, Philadelphia, PA 19119,

ROBERT MORTON  4/17  RELAY, 115
swilches on stack 4-81 key relays and one 32 key
{pedal) relay, All wiring intact rebuilt yesr
ago, Jack Oliver, 4360 Pomona Way, Liver-
more, CA 94550, (415) 447-8534,

SKINNER: STENTORPHONE g, 10" WIND,
$100, Tuba 15" 8, 4', 10" wind, $500, Concert
Flute 8', $150, Pilcher 2-manual console {oak)
$75. B-rank and 4-rank tracker windchests with
electric pull-downs, both $250, Decorative oak
pipe lop for large church reed orgam, $50,
Phone (513) ZB1-5t69 or write Jed Saichwell,
2497 Herold Road, Batavia, OH 45103,

NEW 8 TROMPETTE. DOM BEDOS STYLE, 5"
scale, 3" (75mm) pressuce, 80% tin, made by
Stinkens, 54 reeds, $1,600 firm plus crating,
Ivan £, Danhof & Sons, 2322 |ngleside Drive,
Grand Prairie, TX 75050.

VIOLE DE ORCHESTRE 8 WP 5, $175. NEW
Octave 2' and larigot 1-1/3, wp 3, $250 each.
Call (218) 895-1040,

E. M. SKINNER 3.MANUAL CONSOLE SHELL
with keyboards and drawkanobs (no combina-
tion action), pedalboard included, Also Skin-
ner Harp, and Oboe B8'. 16’ Conire Oboe res-
onators only, Clarinet B' and Salicional 8' and
Celeste B'. Reservoirs, etc, Best offer, Craling
and freight at buyer's expense. Address K-2,
THE DIAPASON,

KILGEN CONSOLE, 2-MANUAL 34 STOPS,
19 pistons (electric caplure action), recent
mode!, only $475. Excellent condition, Ken Kra-
mer, 5104 Woodmont Ave. Cincinnali, OH
45213, (513) 531-5062.

STEINER
ORGANS

Incorporated

{
1138 Garvin Place
Louisville, Kentucky 40203

QUALITY PIPE ORGAN

RESERVOIRS

1365 So. Detroit Ave.
Toledo, Ohioc 43614
419-382-6761

WENDHACK

organs

2000 South Patrick Drive
indian Harbour Beach, Florida 32937
Telephone: (305) 773-1225

ORGAN KITS

The ullimate in design & sound

DEMO RECORD &
BROCHURE $1.00

» 32' — 16' Electronic pedals for plpes
« |C Capture combination action

5872 Amapola Dr.
DAGAN PRODUCTS San Jose, CA 85129

C. F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance
P.0. Box 322
Lewisburg, Pa. 17837
717-524-2029

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

Shawhan Pipe
Organs

REBUILDING — SERVICE
— NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 16808
219-422-8863

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER #* SONS e «

Alsip, Hlinois 60658

Organ Builders

¢ Rebuilding

e Repairing

e Contractural Servicing
For Unexcelled Service

OCTOBER, 1977
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Murtagh-McFarlane

99 CLAREMONT AVENUE NEW YORK, NEW YORK 10027 212-864-0850

%,
George Baker

Robert Baker

Management

Wilma Jensen - Marilyﬁ Keiser

EUROPEAN ARTISTS

AVAILABLE 1978-79

WINTER
Daniel Roth (February 1978)
Peter Hurford {Feb.-Mar. 15, 1978)

SPRING
Lionel Rogg (March 1978)
Michael Schneider (May 1-20, 1978)

Artists

e

William Whitehead

John Weaver

FALL
Marie-Claire Alain (Qct.-Nov., 1978)

SPRING
Simon Preston {Spring 1979)

AP

Richard Woods Ronald Wyatt




