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|CO Philadelphia/Washington

A Review of the Third International Congress of Organists

The Third International Congress
of Organists was held in Philadelphia,
Pennsylvania, from Aungust 1 through
August 4, with a second set of sessions
taking place in Washington, D.C., on
August 5 and 6. Events were planned
by a number of commitiees, whose
chairmen made up a “‘general” com-
mittee; general chairman for all pro-
ceedings was James E. Bryan, execu-
tive director, of the American Guild of
Organists, and Nelson E. Buechner
was assistant general chairman. Harry
Wilkinson was the program chairman
for Philadelphia, and David R. Curf-
man was the Washington program
chairman and  coordinator.  Slightly
under a thousand persons, mostly
from the eastern United States, attend-
ed the varions events which comprised
the congress.

Before proceeding to a detailed re-
view of the programs, a brief perusal
of statistics, gleaned from the hand-
some program hook distributed at the
time of registration, may be instrue-
tive. In all, some twenty-four musical
programs were heard, and there were

- an additional six lectures given in two
concurrent sessions. Four evems were
scheduled as “official”  pre-congress
events, but one, Carol Teti’s organ re-
cital, was cancelled because of the
artist’s iliness. Of 1he regular congress
events, seven had discernable “themes,”
not always so labelled: 20th-century
Canadian organ  music, 20th-century
American organ music, brand-new or-
gan. music,  20th-century  Canadian
choral mpsic, 20h-century  American
choral music, English choral music,
and romantic  French organ  muysic,
Fourteen programs, including the two
competitions, were primacily organ re-
citals; of these, one was with hrass-
players, one with percussion, one with
singer. A harpsichord recital comprised
one event, and four more were choral
programs, cach including organ 1o
some extent, There were two church
services with extensive music. A band
concert and two carillon recitals pre-
ceding organ programs made up the
remaining three evems. Stringed in
struments were not heard.

A totai of eighteen organs were used,
of which one was built outside North
America, and two were trackers. Five
date from the '707s, five from the "60's,
and the remainder from carlier in
this century, the oldest being from
1904

Of performing artists, eighteen were
from America; among the nine others,
two each were French, German, and
Canadian, and three were from Eng-
land. Five were women.

A grand total of 102 compaositions
were listed in the programs; this ex-
cludes encores and the contests. This
was a congress for 1%h and 20th-cen-
tury music: eighteen pieces were from
the former and sixty-two from the
laster. Only cight works pre-dated
Bach, and another fourteen were from
the time of Bach. —A. L.

MONDAY, AUGUST 1

MENDELSSOHN CLUBR OF
PHILADELPHIA, MARY ZATZ-
MAN, director; FREDERICK
SWANN, organ. Langlais: Hymne
d’actions de grices “Te Deum’; Ives:
Psalm 100, Psalm 90; Dello Joio: To
Saint Cccilia; Bernstein: Chichester
Psalms. Cathedral-Basilica of SS.
Peter and Paul; 4-manual 1920 Aus-
tin/ 1954 Tellers/ 1976 Duddy.

After an opening luncheon, the con-
gress took its first bus trip into Phila-
delphia proper for the initial program,
held in the resplendent, reverberant
Catholic  cathedral.  John Cardinal
Krol, archbishop of Philadelphia and
authority on canon law, spoke for one-
half hour. After this, we learned that
the Lwge domed building assists the
organ in packing a thrilling wallop —
one would not have guessed this from
what appears to be a thoroughly mon-
erel instrument in an ornate rear-gal-
lery case. (kt is a pity that a major
organ recital was not heard here,)
Frederick Swiamn had  the awesome
job of delivering the first notes heard
by the congress, and he gave an im-
pressive renchtion of the familiar Lang-
lais work

The remaind
cer of the pro-
gram was devot-
ed to solid Am-
erican choral
works, which
were rendered in
the best of the
big community
chorus  tradition
by the Mendels-
sohu  Clul) of
Philadelphia.
Maryv Zatzman
conducted  with
authority and
chicited a full but
well-balanced
sound from the
group of more
than a hundred
siivgers.  Mr.
Swann proved
the ideal accom-
panist, managing
the orchestral ac-
companiments in
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THE THIRD SESSION

by Bruce Gustafson and Arthur Lawrence

a distinguished manner on the large
organ. Bells and percussion were add-
ed for the Ives psalms, of which
Psalm 90, with its suspended end-
ing over an extended pedalpoint, was
especially effective; Ives would surely
have liked this performance. Among
such hearty works, the Dello Joio fares
less well, but it was given an impressive
rendition, and the use of organ in place
of the original brass parts works quite
well. The Chichester Psalms, with
harp, percussion and boy soprano join-
ing the chorus and organ, made an ex-
uberant ending heightencd by the com-
poser’s use of jazzy rhythms. All in all,
it was a festive opening for the con-
garess, —ALL.

LEONARD RAVER, organ; RICH-
ARD FISH, percussion. Rorem: A
Quaker Reader (1976); Read: Sonor-
ic Fantasin Number Four (1975). Old
Christ Church (Episcopal); 4-manual
1935 Ae8lian-Skinner/1972 Duddy.

PAUL-MARTIN MAKI, organ.
Reger: Fantasy on the Chorale “Hal-
leluja! Gott zu loben”; J. S. Bach: Trio
Sonata, BWV 1079 (Musical Oifer-
ing); Duruflé: Prelude and Fugue on
“Alain.,” Emanuel Lutheran Church;
3-manual 1971 Ohl.

By predetermined assignment (the
color of the badges ), the congress next
split inta fonr groups, each going 1o
a different program at one of the his-
toric churches of Society Hill. None of
these prograns was repeated, so it was
possible to hear only one. Despite the
laudable intention of infusing varicty
by this means, I find it an objection-
able tactic, since it means that several
events must nec-
essarily be miss-
ed by all. If pro-
grams are good
enough for pre-
sentation to such

O a group and
these cerwinly
ﬂs were,  being

among the better
recitals heard —
why not present
them to the en-
tire group? [lav-
ing opted to hear
Leonard Raver, |
was sorry to have
to leave Paul-
Martin - Makis
program  unre-
viewed.

Mr. Raver play-
ed at historic
Christ Church, a
lovely Georgian-
style building

SLSINVOY

dating from 1727, which numbered
fificen signers of the Declaration of
Independence among its worshippers.
Rorem's A Quaker Reader, commis-
sioned by and dedicated to Miss Alice
Tully last year, received its first per-
formance in Philadelphia, by the per-
former for whom is was written; Mr.
Raver gave the work its premiere last
February in New York. He obviously
knows and loves this picce, ant he gave
a fine performance of it, despite the
occasional interruption of rain and
thunder, The composer used various
literary passages from Jessamyn West's
The Quaker Reader as the inspiration
for an cleven-movement suite; he says
o . my intention has been to meld,
finally and practically, my nominal re-
ligion with my craft. Since no Song is
used . . . each piece is headed with
an epigraph from Friends' writings.”
Each movement is o little picce of its
own and altogether they comprise fas-
cinanting contrasts of texiure; individ-
ual moments, which ranged from quiet-
ness 1o excitement, held more interest
than the total work., The concluding
movement, “Ocean of Light,”" in-
cluded a light turned on in the swell
box at the end. The music has recem-
ly bheen  published by  Boosey &
Hawkes.

The piece by Gardner Read, com-
missioned and  first  performed  last
spring by Elizabeth Sollenberger, is a
“dramatic work for large instrument
and wide array of percussion instru-
ments,” Three sets of wind chimes,
gong, timpani, wood blocks, suspend-
cd eymbal, triangle, and bells, struck
by a varicty of mallets and whisks,
were among  the  instruments which
combined with the organ to make a
splendid racket. This is a very evoca-
tve and atmospheric picce, not at
all hke the same composer’s carher
works, which were unabashedly  ro-
mantic,

Together, the two works made a
very interesting program, the only one
of this sort heard by the congress.
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Continued, page 8

This Issue is devoted largely to re-
views of the recent ICO, which con-
tinue with pictures on poges B, 12-15.
See also the editorial on page 2 and
related articles on pages 14 ond 15.



Reviewing the IC0

Contrary to popular opinion, most reviewers do not relish writing with a
poisoned pen. Criticism ought to he informative and constructive, not destruc-
tive. For this reason, THE DIAPASON generally declines to review materials
or performances for which a negative review would have to be written, unless
they are clearly of such prominence as to preclude omission.

Prominence that could not be overlooked was the case with the recent Inter-
national Congress of Organists. Reviewing this gathering thoroughly was hoth
difficult and in some ways unpleasant, yet a review obviously had to be written.
Rather than gloss over certain details or omit others, the editor has chosen to
publish a review that is not entirely positive, knowing full well that it will
incur the wrath of some persons close to the ICO planning and proceedings.
Yet to do othenwise, he felt, would have the even less preferable result of pre-
senting an incomplete or dishonest viewpoint,

The word international suggests to me that such a congress ought to present
the very best the host country can offer to visitors from other lands, as well as
to its own people. A distinguished and international roster of artists ought to
be heard on great organs. Renowned musical organizations should be presented.
It would be appropriate to commission compositions. Lectures and seminars of
real educational value might be included. All the offerings should be of as
high a quality as possible. Through careful planning and timely publicity, an
international audience would hopefully he attracted.

Unfortunately, things did not turn ow that way in Philadelphia last month.
This third ICO was not a bad congress — none of the events were dreadful
and some were quite good — but it was in no way an outstanding one. The
implications of international were not realized. With a few cxceptions, the
organs heard were not great ones, nor were the artists internationally disting-
uished. No picces were commissioned; no symphony orchestra was heard. Little
of lasting cducational value transpired. Of 961 registrants (the figures varied
slightly from day to day because of partial registrations; this was the figure
given on August 3), 67 were from Canada and 15 were from other countries.
Most or all of the latter were official delegates or participants. In order to stimu-
late ICO attendance, regional AGO conventions were discouraged; several were
held, but it is not certain what effect this had on the ICO. The traditional mid-
winter national conclave has not been scheduled this year.

As a sometime chapter dean and treasurer of a regional convention, this
editor is acquainted with the rampant difficulties that the planning for such
gatherings can engender: it is easy to do many things wrong but almost im-
possible to do everything right. Yet, common sense and careful reasoning can
prevent many potential difficulties from becoming reality. Everything must be
well thought-out and everyone involved in the planning process must be kept
informed of developments,

Many in attendance in Philadelphia noticed the painful degree to which
they were constantly subjected to the results of poor planning. One hand
seemed not to know what the other did, and no one seemed to he completely
in charge. The program chairman was thus apparently forced to take charge of
{and blame for) matters not under his control. Conversations with many per-
sons involved have made it clear that the problems were to be traced to the
highest level of organization: the “general” commitice and its chairman. The
good people of the Philadelphia chapter who had to do the daily work were
apparently left to make the best of chaos wrought at the top, and they were
mostly cheerful and efficient about it. The locally-organized competitions were
notable exceptions ta the planning rule they were carcfully and cfficiently
administered.

Part of the problem was a physical one: having the congress headquariered
away from the downtown area meant that a great deal of time was unnecessarily
spent riding buses, since most events took place at other locations. It might,
in fact, be dubbed the “congress of the buses.” More to the discomfort of regis-
trants, however, was the fact that the additional transit time and lack of facili-
ties away from the central city made it difficult or impaossible 10 eat — on at
lcast onc evening, many had to have a midunight supper. The congress was
originally slated to be at the now-defunct Bellevue-Stratford and the move
from it was prudent, but it scems unfortunate that another central location
was not chosen.

Poor publicity, official disclaimers to the contrary notwithstanding, was an-
other major flaw in the planning. A small indication of this may be seen in
the fact that THE DIAPASON was never provided with advance information
or publicity releases; the brief listing of events in the July issuc and the calendar
entries in that issue and the August one were culled from the scanty informa-
tion which had been published previously in MUSIC Magazine. More import-
ant, from the standpeoint both of advertisers and those planning to attend, was
the fact that the program hook was never mailed, despite several promises in
print (advertisement in MUSIC, April 1977, page 36C: “A handsome program
book will be sent to every member of the AGO and RCCO prior to the open-
ing of the Congress giving further details on all events.”). How could one plan
travel, know which extra events to pay for, ctc., when the necessary informa-
tion could be obtained only after arrival? A prime example was Wednesday
night’s dinner, held in a location quite distant from the headquarters, betwecn
two programs: if one had not guessed correctly enough to purchase a dinner
ticket in advance (before the program hook, which contained the necessary in-
formation and itincrary, could be consulted), one had the choice of missing either
dinner or the evening concert.

A special example of administrative thinking was the concert at Girard Col-
lege, whese donor left the peculiar proviso in his will that no “clergyman or
other ordained person may be admitted within the gates” of the college. This
meant that a fair-sized minority could not attend, yet they were not informed
of this until after registration (again, because the program book, which stated
the restriction on admission to this event, had not been distributed in advance).
Whether such a discrimination is legally permissible today is one guestion, but
the fact that such a group as the AGO, which deals extensively with members
of the cloth (without which there would be few jobs for organists!), did not
make clear in advance the restriction on this location for an official event re-
flects poorly on the organization, despite the fact that the majority of the
convention-goers were able to hear a magnificent instrument thrillingly displayed.

Plans for another ICO have not been announced, but it is to be hoped that
the tradition of a congress each decade will continue. By scrutinizing the events
and planning of the most recent congress, a great deal can be learned for the
future. Those in charge of such future events can look to recent national con-
ventions, such as Boston 76, for better models. —A.L.
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American Institute of Organbuilders

The fifth annual convention of the
AMERICAN INSTITUTE OF OR-
GANBUILDERS will be held in
Pittsburgh, Pennsylvania, October 2-
5, Sunday afternoon through Wed-
nesday evening. Headquarters will be
the Ramada Inn, Beers School Road,
Coraopolis (1'2 miles from Pitts-
burgh International Airport).

Sunday evening activities, after
registration and a buffet supper, will
consist of a concert and lecture by
Donald Wilkins, at the E. M. Skin-
ner organ in Carnegic Music Hall;
a reception will follow. Monday will
include an opening welcome and ad-
dresses on “Economics in Organ
Building™ (Robert Coleberd), “Room
Acoustics” (Antony Doschek), and
“A Critic looks at Organ Building”
(Scott Cantrell). An evening lecture-
recital, “The Golden Age of Organ

Music,” will be given by Jean Rea-
vens on the new Schlicker tracker at
Mercy Hospital.

Tuesday morning will be devoted
to a round table workshop and open
forum, moderated by Paul Carey,
and the AIO business meeting. An
organ “crawl” will take place in the
afterncon; organs to be visited are
the Ebert at First United Methodist
Church in Duquesne, the Gress-
Miles at the Church of the Redeem-
er, and the large Beckerath at St.
Paul's Cathedral. A buffet dinner
and river cruise will follow.

An additional business meeting on
Wednesday morning will be followed
by John W. Coliman's lecture on
“Sounding Mechanism in the Organ
Pipe,” and Charles W. McManis’
afternoon lecture on “Voicing,” A
presentation by Martha Folts on
“Avantgarde Music for the Pipe Or-
gan” will follow. The convention will
conclude with a gala banquet, for
which Arthur Lawrence will speak
on “Trends in Organ Building.”

Displays will take place through-
out the gathering. The convention
booklet will be mailed in advance to
all members. Full registration fee
for AIO members is $90, for non-
members §$120; one-day registration
fec for members is $30, for non-
members  $40. All meals except
breakfast are included.

Persons desiring further informa-
tion should write Horry Ebert, con-
vention committee chairman, 210
Natchez St., Pittsburgh, PA 15211.
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The Church of the Ascension, New York
Cilty, will celebrate its 150th anniversary,
beginning with a festival service on Oc-
tobar 2 at Il am. A new commissioned
work by Louie White for choir, soloists,
organ, bass and timpani will have its first
performance, and Richard Dirksen's Com-
munion Service with the same instru-
mentation will be sung. The anniversary
celebration will conclude with a festival
service of music on Ascension Day, May
4, 1978, at 8 pm; the Poulenc Gloria,
Verdi Te Deum, and two works by Louie
White will be heard. A number cof other
music services and concerts will take place
betwesn those dates and will be listed
in the calendar, Vernon de Tar is organist-
choirmastar of the church.

The formation of the International Or-
gan Society for History and Preservaiion
has been announced, as an outgrowth of
the International Coordinating Commitiee
for Organ History and Preservation, which
has functioned for the past two yesrs and
sent out four newsleters, The new group
will endsavor to facilitate communication
between similar national groups and assist
in the formation of groups where none
exist, create a world inventory of organs,
publish an international journal. and do
all possible to further the causes of or-
gan history and preservation. Charter
membership will be open until September
1, 1978; the cost is $10. Interested per-
sons should contact Dr. James Boeringer,
RD 1, Box 380, Selinsgrove, PA 17870,

The Cathedral of St. Philip, AHanta, has
anncunced a forthcoming 1977-78 season
of 27 organ recitals, with performers rep-
resenting ten states of the easiern US.
The 5 pm Sunday concerts preceed solemn
evensong. J. Marcus Ritchie is organist
and master of the choirs at the cathedral.

The publication of John Oqasapian's Or-
gan Building in New York City, 1700-1900,
has been announced by the Organ Litera-
ture Foundation. A pre-publication offer
which reduces the price by $4.25 and lists
the person's name in the bock is available
until November 1: the price afier that
dote will be $20.75. An spplication form
for the special subscription price is avail-
sble by writing the Organ Literature
Foundation, Braintree, Mass. 02184,

Announcements

E. & G, G. Hook, Op. 153, a one-manual
instrument of four ranks without pedal,
will be dedicated in a concert at 3 pm
on October 9 at St. Denis Parish Church,
Harrisville, New Hampshire. The 1853 in-
strument was relocated through the Organ
Clearing House and has the following
stops: Dulciana, Melodia, Stopped Dia-
pason Bass, Principsl Treble, Principal
Boss, Fifteenth. The concert will be given
by the choir of men and boys of 5t.
Peter's R.C. Church, Worcester, Mass.,
directed by Louis Curran.

Joseph Schenk, winner of the 1976
national organ playing competition spon-
sored by the Ruth and Clarence Mader
Memorial Schelarship Foundation, will be
presented in a recital at the First Baptist
Church of Santa Ana, California, on Sep-
tember 23 at 8 pm. Mr. Schenk is cur-
rently organist-choirmaster of St. Peter's
Episcopal Church in Del Mar, Cal. The
recital is under the auspices of the foun-
dation, in cooperation with the Orange
County Chapter AGO and the church.

The ninth annuai Church Music Con-
ference at lllincis Wesleyan University,
Bloomington, will be held on Saturday,
October 8. Guest leaders will be Dr.
Mildred Andrews Boggess, organ, and Dr.
Morgan Simmans, hymnody. Dr. David
Nott of the Wesleyan faculty will conduct
the choral sessions. Co-sponsored by the
Immanuel Bible Foundation of Normal,
Ill., the conference is open to all for &
modest fee which includes a luncheon.
The preceding evening at 8 pm, Lou Ann
Fillingham, will play an all-Bach recital.
Further information is available from Dr.
David Genranbeck, conference chairman.
School of Music, lliinois Wesleyan Uni-
versity, Bloomingten, IL 61701,

Marshall Bush will perform the com-
plete organ warks of J. 5. Bach at the
First Baptist Church, Keene, New Hamp-
shire, in a series of recitals starting in
late September. Mr. Bush is organist of
the church, which has a 30-rank Hook and
Hastings, and is president of the Con-
servatory of Music in Winchester, N.H.

Bach, the quarterly journal of the Rie-
menschneider Bach Institute, has an-
nounced the sarialized publication of &
special facsimile printing project, to run
for the next 33 issues (July 1977 — July
1985). The facsimiles will be of manu-
scripts and early prints owned by the in-
stitute; each will be accompanied by a
description and background information.
Of particular interest to organists is the
current facsimile: Bach's Canonic Varia-
tions, in the original edition of Belthasar
Schmidt {c. 1747}. Works scheduled for
future publication include a number of
harpsichord works and The Art of Fugue.
Informaton about subscriptions may be
obtained by writing the Riemenschneider
Bach Institute, Baldwin-Wallace College,
Berea, Ohio 44017.

St. Bartholomaw's Church, New York,
NY, heas announced ifs annual series of
distinguished musical services, which will
take place on Sunday afterncons at 4,
from October 2 through March 26, The
four Sundays in October will be de-
voted io an organ festival in which the
rocitalists will be Neil Larson, Jack Osse-
waarde, Catharine Crozier, and Henry
Lowe. Succeeding programs will feature
a series of major choral works, including
the Beethoven Missa Solemnis, the re-
quiems of Brahms, Fauré, Mozart, and
Verdi, "Belshazzars Feast" by Walton,
and several works of Bach. These pro-
grams will be listed in the calendar. Jack
Ossewaarde is organist-choirmasier; his
associate is Neil Larson.

Jackman Music Corp. is soliciting manu-
scripts for a book of easy organ preludes
to be published by December 1. Com-
posers are invited lo submit pieces by
October 3 for the publication which will
be "geared toward the pisnist who is
making the transition to playing the or-
gan for worship service." The works should
be short, "'meditative in nature with sirong
melodic line," one to three poges in
length, for manuals with easy and/or op-
tional pedal parts, and of easy 1o medium
difficulty. Further information is available
from Jackman Music Corp.. 733 East 840
North Circle, Orem, Utah B84057; (801)
225-0859.

The American Theatre Organ Society
{ATOS) will hold its official fall regional
convention in Cleveland, Ohio, Nov. 25-
27. It will center around the restored 3-
manual, [5.rank Wurlizar in Grays Ar-
mory. Other organs io be heard include
the restored 5/167 Skinner at Cleveland
Convention Center and the 4/40 Masonic
Temple Austin. Programs will be played
by John Muri, Keith Chapman, Dennis &
Heidi James, Tom Hazelton, Richard Feti-
kether, and Lowell Ayars. There will also
be a theatre organ competition. Conven-
tion headquarfers will be the Cleveland
Plaza Hotel. Further information is avail-
able from Super '77 Regional Convention,
4481 Forest Hills Blvd., Parma, Ohio 44134;
(216) 781-7191.

Musical compositions by Charles &. Var-
dell, Jr. (1893-1962} have been deposited
in the Moravian Music Foundation archive
by his deaughter, Margaret Vardell San-
dresky, The compositions include a sym-
phony, several orchestral tone poems, can-
tatas, choral music, songs, piano pieces,
chamber music, and organ pieces. Dr.
Vardell was for many yesars dean of the
music school at Salem Collage and or-
gonist-choir director of Home Moravian
Church in Winston-Salem, NC. Persons
wishing lo parform or study this music
should direct their inquiries to the Foun-
dation, Drawer Z Salem Station, Winston-
Salem, NC 27108,

Charles Kriegbaum will play the dedica-
tion recital September 25 at 4 pm for
& restored Johnson organ at Williams-
burg Congregational Church, Massachu-
setts. The 1868 instrument, Op. 268, was
relocated through the Organ Clesring
House and restored by William Baker
Pipe Organs of Flarence, Mass,

David Britton, concert organist from Los
Angeles, has been added to the list of re-
cording artists for Delos Records, Inc.
His first release for that company is pro-
jected for early 1978, Dr. Britton recently
played a benelit recital for the Evergreen
Conference, at St. John's Cathedral in
Denver, Colorado, He is represented by
Artist Recitals.

Japanese Organs

‘T'o the Editor:

Your article was timely — the one on
the Japanese organs.

']"Illcpd:v,' hcl':;gr:(l: 1 received my Aungust
issue, 1 bhad returned from the Euvopean
Organ Tour sponsored by the West-
minster Choir College where we saw
restored and historical organs in Holland
and Notth Germany under the direction
of Klaas Bolt and Harold Vogel.

Simultancously, another organ group
was along and we had several joint ses-
sions. The group was directed by Mr.
and Mrs. Tsuji — the Mr. Tsuji who is
the organ huilder mentioned in  this
article.

Sincerely,

(Miss) Lucy Anne McCluer
Due West, S.C.

{uestionable Ethics

To the Editor:

One would prefer to aveid distastelul
matters, but there is a time when the
exposure of certain practices to the pub-
lic can work to the conuimon good.

Although we have suspected it for
years, and have often heard rumors of
questionable practices by certain well-
known organists and others in the or-
gan-related professions, we have recent-
Iy obtained proof that a local individual
who is a sales-represcntative of one of
the large castern organbuilding firms is
selling his services as a "disinterested
consultant.”” Certainly any prospective
organ-purchaser, whether church, insti-
tution, or individual, should be able
10 trust both his consultant and any
representative of an organbuilding firm,
It is not only a disgrace, but probably
illegal, that an individual should charge
consultation-fees, and get a sales-com-
mission to boot for the same job.

SEPTEMBER, 1977

Letters to the Editor

Though it may be doubtiul that this
letter will come as a surprise to some,
it is hoped that this warning will pre-
vent at least one prospective organ-buy-
er from being cheated, and possibly
being guided into the purchase of an
inferior instrnment.

Sincerely,

Jan Rowland
Visser-Rowland Associates, Inc.
Iouston, Texas

More on Skinner

To the Editor:

Thank you for ruhlishing the article
by Mirs. D. J. Holden about my favorite
organ and its builder E. M. Skinner.

My first Skinner organ acquaintance
was the (IVm) organ in the Trinity
Cathedral, Miami, Fl. The organist then
was Mr. Harold Frantz. On a partici-
lar Independence Day service Mr. Frantz
playett our National Anthem, and, on
many stops, this was a goose-pimple
lIlril{. Another recitalist gave Charles
M. Widor's Toccata (V Symphony) and
this, wo, was an extreme thrill and
pleasure. These are just two pieces that
1 recall on  this organ that really
thritled me,

I have really missed hearing this in-
strument since moving to Calif.

And to those who contribute to build-
ing and making this organ GREAT,
thank you. 't has given me many pleas-
urable hours of entertainment.

Sincerely,

Franklin F, White
Long Beach, Ca.

PS. The Trinity organ is very simi-
lar to the one piciured on page 4 of
the July DIAPASON.

The editor replies: the caption which
was inadueriantly omitted from the pic-
ure of the console mentioned aboue
should have indicated that it was the

original console built for the Cathedral
of St. John the Divine in New York
City, Skinner’s Op. 150, opened in 1911.
It was a typical elegant console of this
builder's design. The June 1911 issue
of this journal recounts the first recitals
there, by Clarence Dickinson, W. C.
Macfarlane, Samuel A. Baldwin, and
Gaston Dethier,

Ladies Praised . . .

To the Editor:

The corrent August 1977 issue of
THE DIAPASON provokes me to a
double huzzah for the ladies in the
classical orgel world, two notable ones
in particular, Barbara Owen and Catha-
rine Crozier.

The article on Japanese organ situa-
tions, accompanicd by abundant per-
spective on the organ scene, present and
future, is wonderfully informative and
surcly fascinating. In this article and
many others over the years Barbara
Owen has given us much in print that
has informed and often provoked us
10 good ends. As provincialism and the
insular mind die hard in the organ
world of both parts, classical and pop-
ular, we nectd all the musical maturity
amd historical perspective we can find
and she contributes often and well 1o
hoth. Also, note her letter!

Likewise, over the years, Catharine
Crozier has carned bnlliantly our re-
spect. and enjoyment in her example
and her music and the account of her
work recently at the University of Kan-
sas but underscores all that proclaim
high pedigree in that lady's life and
work.,

The writer would like to add his
voice, albeit well tremutated 4 la thea-
tre orgel, 1o any others wishing to say
“Let’s hear it for the ladies!”

Billy Nalle
Wichita, Kansas

.+ . But How Many?

To the Editor:

Most of this year's regional conven-
tions show a very small number of wo-
men engaged as performers or speakers,
despite the gains made by women in
other professions in recent years. More-
over, with a few exceplions, women are
represented in such  traditional female
roles as children's choirs and  haud-
bells,

We submit that there are indeed
qualifiecd women artists available. For
many reasons, they tend to be less visi-
ble than male artists and it may be
necessary  for program  committees (o
scarch longer to find them.

While we do not advecate a quota
system  for conventions, it does seem
that a percentage of women performers
and speakers hovering around 10-20%,
does a preat injustice to many well-
qualified women.

Very truly yours,

R. Rice Nutting
Equal Opportunity Committee
Boston Chapter AGO

The cditor notes: available figures
speak persuasively to the issue raised
here. Although regional conventions
were not included in our summer re-
prorts, the gatherings which were cov-
ered yield the following figures (based
on the total number of recitalists and
speakers for each): The Universily of
Kansas Institute for Organ and Church
Muste: 3 of 7 were women, or 42.9%;
The Organ Historical Society National
Cenvention: 5 of 12, or 41.7%; The
Hymn Society of America Annual Con-
vocation: 3 of 15, or 20%; The Third
International Congress of Organists: 5
of 30, or 16.7%; and the Guild of Caril-
lonneurs in North America Congress: 3

of 21, or 14.3%.



Reviews.......Choral Music, Organ Music, Books & Records

Music for Voices and Organ

I have received many encouraging
letters and requests from Diapason read-
ers. Please know that I thank you all
for your kind words and will atiempt
to supply your requests throughout the
coming months, Continue to write lo me
— I welcome your comments.

Sitting here in the heat of mid-sum-
mer reviewing Christmas music scems,
on the surface, ludicrous, yet in order
for these articles to be of value to you,
they must anticipate your nceds, With
the problems of selecting, ordering and
rehearsing the music, it is not too soon
to be thinking of Christmas.

Make We Joy Now In This Feast. John
Madden, Oxford University Press, X
253, 80g, SATH and organ (M) .

This charming scuting of a fifteenth-
century macaronic (English and Latin)
text is  musically sophisticated, yet
within the capabilities of most church
choirs. ‘The majority of the choral set-
ting has the voices in unison or two
parts, usually moving in duple eighth
notes against triplet patterns in the or-
gan. At first glance the work looks dif-
ficult, but a more careful examination
will show that Madden has been success-
ful in writing music that looks hard,
but sounds simple. Much of the thematic
material is repeated with some variation,
which will reduce rehearsal time, This
is a lovely cight-page anthem (carol)
which will be appreciated by the sing-
ers, the organist and the congregation.
Highly recommended.

The Gift of Our Hearts. Robert }. Pow-
ell, Augsburg Publishing House, 11-
1804, 35¢, unison and organ (E).

Finding interesting unison music is
often onc of the most difficult of tasks.
Powell's new Christinas anthem, which
tells the story of the three Kings, may
be used as a choral unison, a vocal solo,
or even a processional; although most
people prefer to have a fasier tempo
for entrances and exits, this would
still be delightful as a processional dur-
ing Epiphany. The briel three-page set-
ting has maodality, a key change, an
ostinato type of marching accompani-
ment pattern, a vocal range that never
goes above an “E”, and an attractive
text. It is a simple yet musically ex-
pressive composition that would adapt
to many types of situations.

Night of iVonder. Johann Christoph
Fr. Bach (1732-1795), Tetmm Music
Corp. (Alexander Broude, Inc) 6.5,
25¢, SATH and organ (M-).

This is a four-part homophonic set-
ting that has two verses, and is taken
from Bach's 1778 oratorio, Die Kindheit
Jesu. The original German text is pro-
vided Dbelow Richter's singable transla-
tion. The figured hass symbols arve also
used beneath the bass line, but the or-
gan part has been realized. This reali-
zation is, however, little more than a
doubling of the vocal parts. The piece
is not difficult, aml would be suitable
as an anthem for a church choir, or as
a period piece for a concert choir.

A Christmas Processional (Let Us Go
To Bethlehem) . Theodore Beck, Con-
cordia Publishing House, 97-5395, full
score $325, with choral score available
(98-2325), equal voices, keyboard and
optional handbells (E).

There are many unigue features to
this setting, such as a fully-developed
canon that divides the second group of
voices inlo six parts, a spoken mnarra-
tor's part, a choral glissando, indeter-
minate choral pitches, handbell tone
clusters and hand clapping. It is de-
signed as a 4% minute processional
that will set a festive mood for any con-
cert or service. The parts are not diffi-
cult and although dissonances do oc-
cur between the voices and the key-
hoard, they will not cause performance
problems. This will be useful as one
of those Christinas “specials” that
should bring an enthusiastic response
from the congregation,

4

A  Child’s Carol. Judith Johnson,
Schmitt Music Centers, No. 7624, 35¢,
SA and keyboard with optional flute
(E).

Although the full vocal range of ¢'-1"
is used, this simple setting would be
useful for a children’s choir. There are
three repeated verses with the first in
unison and the others in two parts. The
optional flute part is easy and the ac-
companiment, which could be played
on the piano, simple enough for most
young performers.

—James McCray

Organ Music

Rondom Johann Sebastiann Bach, ed
Ewald Kociman, Muiden (Holland), Edi-
tion Oresto, rev. ed. 1976,

Six organ works from the generation
of Bach’s pupils and admirers are pub-
lished for the first time in this recent
volume, which is apparently the [irst
of a series with the title Repro QGrgano.
The contents are as follows:

Rittel, Joh. Chr. (1732-1809) : Preludio
D major;

Kellner, Joh. P (1705-1772) ; Preludio
pro Organo plena, a wminor; Fantasia,
g minor;

Krebs, Joh, L. (1713-1780) : Herzlich
thut mich verlangen; Trio a 2 Clav.
e Pedule, C major; Trio @ 2 Clav. ¢
Pedale, F major.

The volume is clearly printed, scems
to be free of errors, and has well-planned
page-turns. The works themselves suffer
somewhat by the suggested comparison
with works of Bach, but are interesting
enough in their own right, and for the
picture they present of late eighteenth-
century German  organ  playing. The
Kitte} Fantasia and the Kellner Preludio
are further interesting for their unmis-
takable references to  (respectively)
Bach’s D-major Partita  (harpsichord)
and F-major Toeccata (organ).

Sources are given for the works by
Kellner and Krebs, but not for those
by Kittel. The notation has been mod-
emized only where accidentals are con-
cerned. The editor remains, in fact,
quite discrecetly behind the scencs: no
critical report is provided, and no in-
consistencies of notation are mentioned
in the foreword; not even the measures
are numbered. Even though I am con-
vinced of Kooiman’s care in editing and
proofreading, it might still have been
useful (for those who want the [facts)
to call atiention to the inconsistent slurs
in the Kittel Fantasia, and to the miss-
ing 5 sign before the ¢ on the third beat
of the last measure of the fourth staff
on page 12 (compare the analogous
passages on p. 10 and 13).

But my objections arce tiny ones; il
the performer feels the need to slur con-
sistently, he is surely at liberty to do
so. The works are not very difficult,
but cffective and unusual; the volume
can be heartily recommended.

A pair of recordings has been pub-
lished by the Stichting Kerk & Muzick
Kampen. The Kittel Preludio is the
printed edition, performed by the edi-
tor on the organ of the Bovenkerk,
Kampen, The Kittel Preludio is tht
only picce from the printed edition
which is recorded; most of the other
works arc unpublished. Besides the com-
posers listed above for the cdition, works
by Joh. Chr. Kellner, Joh. Ph. Kirn-
berger, Joh. G. Vierling, and Joh. G.
Miithel are performed. The organ is
interesting and excellent: pipework from
Slegel (1676), Hinsch (1743), F. C.
Schnitger Jr. and H. H. Freytag (1790) ;
the church contributes its full share to
the grandeur of the sound. A historical
sketch of the instrument and notes on
the composers by Kooiman in Dutch,
English, and German, the specification
with date of manufacture for cach stop,
and the registrations used are printed
on the record jacket, as well as color
plotos of the organ case and key desk,
and  black-and-white photos of the
rugwerk and of the Kampen skyline
as scen from across the 1Jssel. The discs
are well recorded, and the music is per-
formed competently and with dedica-
tion,

—Dale Carr

Books

William H. Bamnes: My Recollections
of Church Musicians, Privately printed,
1977; 68 pp. Available from the author,
1426 Chicago Avenue, Evanston, Illinois
G0201; $3. (Limited cdition of 500)

Among a number of intewesting books
which have come our way recently, this
is casily the most entertaining. Written
by one of the senior spokesmen for the
organ in this country, it contains sketch-
es of twenty three organists, some well-
known, some notl. The persopalities cov-
ered range from such persons as Lyn-
wood Farmum and Clarence Dickinson
10 the late E. Power Biggs (apparently
written before his death) . A number of
the sketches concern people still living,
and some were probably included just
because they were friends of the author,
That, in fact, is the distinguishing fac.
tor: Dr. Barnes personally Knew every-
one about whom he wrote. Most are
accompanicd by a portrait, many of
which came from the files of The Dia-
pason.

This is a little book for pleasurable
reading, not a scholarly tome, A cue
to the style and content comes from the
forward: * . . . simply to offer side-
lights on the personality and character
of the various organists described.” And
how inferesting some of those sidelights
are! Recollections of visits in the living
room of “Jimmy" Biggs, Clarence Dick-
inson’s inability o read his lectures in
his wife's handwriting, Lynwood Far-
num eating sced cake while everyone
else had strong drinks, Virgil Fox com-
peting with California AGO chapters,
cte. — these are the likes of the glimpses
provided, Verv entertaining,

Stewart R. Craggs: William Walton, a
Thematic  Catalogue of his  Musical
Works. London: Oxford University
Press, 1977; 273 pp. $27.50,

“This handsome book, issued in honos
of Walton's 7ith birthday, is mainly a
yeference work, but the lengthy critical
appreciation by Michael Kennedy which
prefaces the catalog is interesting for
anyone who wishes to know more about
one of the most famous English com-
posers of our day. The main part of
the book is devoted to a chronological
listing of all of Sir William's composi-
tions and arrangements to date, includ-
ing unpublished works. This catalog is
a goldmine of information; full details
are given of dates of composition, first
performances, publication, locations of
manuscripts, critical comment, signifi-
camt recovdings, as well as thematic in-
cipits for cach movement of cach work.
Also included are a general bibliogra
phy and classified listings. Among the
many works listed are seven for organ
and twenty choral works. The book
sports a handsome layout and is nicely
primed on good paper. All significant
libraries, choral departments, and Wal-
ton devotees will want to own it

Thomas R. Nardone, editor; Classical
Vocal Music in Print. Philadelphia: Mu-
sic-data, Inc., 197G, 649 pp. $42.50.

This is a veference work to be con-
sulted for factual information, rather
than one to be read for content. It fol-
lows Choral Music in Print and Organ
Music in Print, thus taking one more
step toward the long-anticipated achieve-
ment of a complete “in-print” coverage
for the whole musical field. Like its
predecessors, this volume is computer-
produced and suffers from some organi-
zational problems that professional mu-
sical advice might have climinated, but
it is generatly well-done and  useful.
The preface best indicates what is cov-
ered by the work: “Classical Vocal Mu-
sic in Print is designed to meet the
needs of vocal artists in search of mu-
sic for use in recital, religious or con-
cert stage performance. Even though
‘classical” appears in the title it should
be understood that all stylistic periods
of music have been included. The only
type of vocal music that has been ex-
cluded is that which is commonly called
popular music. Many folk songs and folk
song collections have been included be
cause of their frequent demand in re-
cital programming.”

All vocal soloists will want o know
ol this catalog, which they will be likely
to consult in libraries or stores. Picces
can be located cither by composer or
by title, and collections arc analysed
briefly. Publishers' order numbers and
prices are given when available. The
volume concludes with a list of publish-
ers and addresses which will be helpful
to anvone seeking such information.

—Arthur Lawrence

De Orgelmakers Bitz (1739-1849); een
ccuw orgelbouw in Nederland, By Gert
Oost. Alphen a/d Rijn, Canaletto, 1977.

This important book on Dutch or-
gans has just been published in a scc
ond revised edition, Originally a dis-
sertation written under Dr. M. A, Vente
at the University of Utrecht, the book
is a thorough, extended, and important
work,

The volume begins with details of
family history: the first important
member was  Johann Heinrich  Hart-
mann Biitz, born in 1709, in Frankenroda
in Saxony. After learning cabinet mak-
ing, he worked from 1729 to 1738 for
Chr. Thiclemann, Heof-Orgel und In-
strumentenmacher in Gotha, and then
departed for Holland, where he worked
for Chr. Miller during the building of
the famous organs in the Waalse Kerk
in Amsterdam (1734) and in the Bavo-
kerk in Haarlem (1738). In 1738 he
began his ewn concern in Utrecht. He
married well, and of several offspring,
two sons followed him in his profession:
Gideon Thomas, born in 1751, and
Christoffel, born in 1753, The elder
of these inherited the shop with its
appurtenances in 1770, and continued
the firm with his younger brother
Chiristoffel’'s son  Jonathan, bom in
1787, represents the third generation
of the Biitz dynasty; he took over the
firm at the death of his uncle in 1820
(his father had died before 1800).
Alter the death of Jonathan in 1849,
the company was continued under the
leadership of Chr. G. F. Witte, son-in-
law of Jonathan Bitz, and his de-
scendants, until 1902,

Besides the essential lists of all known
works of the Bitz fion of whatever
scope, and of dispositions of all the
organs they built between 1739 and
1849, there is important material about
the firm amd its competitors, opinions
of contemporaries, and musical life and
practice in the Netherlands durinf; this
period. The most interesting  technical
matter is a complete study of the char-
acteristics of the organs themselves: case
design and decoration;  specification
amalysis; pipe material, sealing, and man-
ufacture; wind system; chest layout, con-
struction, and measurements; all of this
is compared with the standards of other
contemporary organ builders and with
details given in De Orgelmaaker . . .
by J. van Heurn, a sort of Dutch Dom
Bedos, first published in 1845 in
Dordrecht, and again recently in fac
simile, The final section of the book
reproduces archival material of the or-
gans ol the Bitz familp, including sum-
mary refcrences to previous organs in
the churches where they worked, and
indications of the fate of their own
organs after 1814 as well. The book is
richly illustrated throughout with old
and new photos, facsimiles of manu-
scripts, maps, charts, original case front
plans, — in short, all that one could
wish for to cenliven an encyclopedic
studly such as this. A summary in Dutch,
Genman, and English, a bibliography,
and indices of (only) names and places
conclude the work.

In the author's final verdict on the
work of the organ builders Biitz, he
mentions the solid, honest craftsman-
ship which is enc of the most impor-
tant characteristics of all three genera-
tions, however much they may differ
in details of style. The auther can be
justly proud of the fact that the quality
of his own work, in completeness, or-
ganization, and interest, is a match for
that of his subjects. How long will we
have to wiit for an equally competent
and extended treatment of Hinsch or
Miiller?

—Dale Carr
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The Artistry of Diane Bish. Ruffatti
organ of Coral Ridge Presbyterian
Church, Fr Lauderdale, Florida, Iur-
cell: Trumpet Tune and Air; Dupré:
Magnificat I; Widor: Allegre Vivace
(Symphony No. 5); Vierne: Carillon
de Westminster; Daguin: Noél ctranger;
Campra: Rigaudon; Mulet: Toccata “Tu
es Pewra” (Byzntine Sketches). Stereo
§CJ771; available from Sunceast Concert
Management and Productions, Inc.,, Box
6374, Clearwater, FL 33518 ($7.00 + .50
handling).

Dianc Bish plays in the virtuoso style
which the record jacket leads one to
expect and her playing combines with
fine engincering to produce what may
be the high-fidelity boif's find of the
year. The approach is a “Bach on the
biggest” one, except that there is no
Bach, Given the bravura aspects of Miss
Bish's playing, 1 find it curiouws, but
pleasing, that her renditions of legiti
mate organ literature are much more ex-
citing than those of the transcriptions.
Of the latter, there are only two
the Purcell and Campra picces — and
they are played very straight. However,
the performances of the big pieces are
very convincing, in the grnm} manner.,
The fine opening movement of the Wi-
dor Fifth Symphony is given a rousing
rendition, with an exciting ending. "The
well-known  Mulet  Toccata  (from  a
suite, the rest of which is undeservedly
forgotten) is similar in cfect. Given

Draw ;11;3h toGod
ngdon’s
new music!

with Abi

Rejoice and Sing Praise

A Collection of Songs and Materials

to Be Used with Elementary Boys and Girls
Prepared especially to help elementary-age boys and girls

raise God through songs and musical activities, this

k features both contemporary and traditional music. It

includes selections from different cultures and ethnic
backgrounds as well as from familiar sources, specific
basic helps, a bibliography, and indexes. Ideal for church
school teachers, leaders of children’s music groups, and those who work with leaders

of children. $5.95, paper

the lmge edectic organ, the Daquin
noel is fairly stylisl; it should be noted
that two similar picces listed on the
cover by Dandrieu art not actually in-
cluded on the disc.

When [ oreceived this recording, 1
wonderced what the sound of the 117-
rank Ruffatti would be like, and now
I find it mteresting that it seems morc
like a big American “classic” organ than
any other school. The Trempetie de
Féte, used as a solo stop for the Purcell,
is a thrilling big reed. The next picee,
Dupré’s Magnificat I, exhibits a mass
of shimmering celestes (never mind, in
this case, that it isn't quite what the
composer specified — it is lovely, never-
theless, and he probably would have
approved) . The only peculiar sound
comes at the beginning of the Vierne
Carillon, where actual chimes are heard;
it 15 an amusing cffect, but one which
does not blend very well and causes
notes to have 1o be repeated  which
would not otherwise be the case.

The recorded sound is spectacular;
the clean stereo separation has no hint
of noise or distortion, and this is un
doubtedly due to the company’s decision
to use a fullrange processing which al-
lows a maximum of 18 minutes playing
time per side. Brief notes on the music
are included, as well as the organ spe-
cification, As a jacket blurb indicates
= . full dynamic range of this re-
cording will be lmited only by play-
hack clectronies amd loud speakers.” A
true statement.

MENDELSSOHN

SE TN

Mendelssohn: Organ Sonatas Op. 65:
No. 2 in C, No. 5 in D, No. 6 in 1
Andante with Variations. Thomas Mur-
ray at the 1857 W.R.D. Simmons organ
in Most Holy Redeemer Church, East
Boston, Massachusetts. Shefficld Town-
Hall stereo album §-18; available from
Shefficld Records, Box 5332, Santa Bar-
bara, CA 93108 ($6.00 postpaid; $-13
and §18, compleic Mendelssohn sona-
tas, together $10.00 postpaid).

Thomas Murray is well-known as a
Mendelssohn  player and  scholar. and
this recording is an cloquent statement
of his ability. With it, he has made a
complete recording of the sonatas; num-
bers 1, 3, and 4 were the subject of a
feature review in  this journal, July
1974, p. 9 (as played on the 1854 E. &
G. G. Hook at Jamaica Plain) .

Comparison of the two albums is
interesting, since they are made on dil-
ferent organs. The sound of this 1857
Simmons, the largest remaining by this
huilder, is eatirely appropriate o the
music. It is captured here with faithiul
fidelity, despite the fact that the organ
i5 located only about a mile from Ros-
ton’s Logan International Airport. It is
quite gentle in soft passages, but the
full ensemble is exciting.

The music itself 15 mostly well-known
{except Whe Adndante with Variations)
but scldom well-played. Mr, Murray is
the ideal player for this. He tempers a
naturally musical style with what is re-
quired by the music at any given mo-
ment and thus achieves a controlled
ficedom which makes the music sound
natural. It is to be hoped that he con-
tinues his recordings of mneteenth cen-
LIFy OTEaN music on appropriate instru-
ments.

I'he vecord s nicely packaged, with
exiensive notes by the performer. An
msert  includes  handsome  photographs
and the speaflications,

David McVey/von Beckerath Organ at
IPomona College. Marchand: Grand Dia-
logue (Deuxiéme Livre); Scheidt: Can-
tio Sacra “Warum Dbetrilbst du dich,
mein Herz”; Clémmbault: Suite du
deuxiéme ton. Orion Sterco ORS 77264;
available from Orion Master Recordings,
Inc., 5840 Busch Drive, Malibu, CA
90265 ($7.98).

David McVey's first recording was
Favorably reviewed in these pages (sce
THE DIAPASON, July 1975, p. 13),
and the present disc comes very much
in the same tradition. The playing is
all very proper and competent — Mr.
McVey follows all the correct rules —
but it is wol very exciting. Nevertheless,
there is a clarity here for which we
should all strive. The recorded sound
is clean, without enhancement from the
room. The organ has a typically Ger-
manic sound, slightly on the stark side.
It is better than most American organs
for the literatme played here but the
French works, which make up the bulk
of the recowd, fare better in other re-
cordings on French instruments. For
this reason, the Scheide variations make
the best musical effeet,

The jacket notes include brief state-
ments about the music, as well as the
organ specifications, The registrations
are also given for cach picce.

—Arthur Lawrence

Do MGVEY ~ van BEOGRATH ORGAN
2 Porera Collegn

Correction

Mary C. Preston, a finalist in this
year's national organ playing competition
sponsored by the Ruth and Clarence
Mader Memorial Scholrship Fund, has
informed us that she is a private student
of Dr. John C. Walker in Palo Alto,
Califorma, rather than a student at the
Oberlin Conservatory, as lisied in the
July issuc of THE DIAPASON, p. 7. Ms.
Preston was formerly a student at Ober-
lin,

ANTHEMS

“Draw Nigh to God"

George Brandon

APM-703. James 4:8, 10 is set in moderately easy,
traditional song for general use with piano or organ
accompaniment. SATB. 40¢

“And Is It True?"
Mervyn Horder

APM-967. Poem set in bri
for Christmas or worship.
organ accompaniment. SATB 35¢

“Teach Me Thy Way, O Lord”

Joseph Roff

APM-626. Psalm 86:11-12 set in original, logical voice
leadings, solid rhythm and harmonies, and sensitive
dynamic changes. Traditional. Easy. Piano or organ
accompaniment. SATB. 65¢

“God Sent Forth His Son"

Allen O. Gibbs

APM-966. Moderately easy Christmas and Epiphany
anthem for youth or adult mixed voices. Contains a
choral-accompanied spoken prayer. Very mitd
contemporary with modal flavor. Scripture text. Organ or
piano accompaniment. SATB. 65¢

t, traditional, folksey music
oderately easy. Piano or

“Prayer and Praise”

ORGAN AND HANDBELLS

“Four from Five for Bells"

Arranged by Raymond Herbeck

APM-961. A varied twenty-piece handbell collection for
eight-ringers of two-octave handbells. Material for

worship, concert, and novelty-encore numbers,

Moderate. $3.50

“Chorale Prelude on ‘Deus Tuorum Militum'”
Robert Powell

APM-636. A nineteenth-century hymn set in moderately
difficult organ solo. Used as a prelude, postiude, or
offertory for church, recital, or studio. $1.75

CANTATA AND CONCERTATE

“The Letter”

David H. Williams

APM-727, Selected passages from Ephesians skillfully set
in an appealing cantata for the average church choir'ss
general use. always imely! SATB (youth or
adults) with soprano and baritone solos, accompanied by
organ or piano. Duration: about twenty minutes. Fj?
$2.95

le upon request
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“Come, Holy Spirit, God and Lord” (choral score)
Gerhard Krapf

APM-969. Seventeenth-century siyle chorale concertate
suitable for general worship and concert. SATB with
piano or organ accompaniment and brass. Moderate. 75¢
Organ/complete score, APM-528. $5.95

Complete brass parts, APM-970. $4.95

Return to: Abingdon
201 Elghth Avenue, South

Nashvllle, Tennessee 37202

Harald Rohiig

APM-629. Text is “Jesus, Thou Joy of Loving Hearts,”
{slighily altered prayer) and “Alleluia” set in a mildiy
contemporary lwo-part anthem. Moderately easy (1)
Moderate {ll). Youth or adult SATB a cappella or organ
or plano accompaniment. 75¢

The Lambs Are Not Bleating”

Herbert Grief

APM-746. Very mild, contemporary—suitable for nearly
any type of Christmas service or concert. Easlly flowing
melody tastefully handled between voices or by simple
harmony. . Organ or piano. Two-part {children,
youth, or adult). 65¢

at your book or music store

abingdon




Saint Mary's College, Notre Dame. In-
diana, will host a Harpsichord Weekend
September 23-25. The program has been
designed to appeal to pianisis and organ-
ists as well as to harpsichardists, Work-
shops will cover harpsichord technique
and harpsichord building and maintenance.
Lectures will deal with continuo playing,
performing editions of harpsichord music
and malters of stylistic inferpretation.
There will be extensive exhibits of music
and instruments from William Dowd. A. H.
Dupree, Larry Eckstein, Margaret Hood,
Steven Sorli, Todd & Ference, Knight Ver-
non, E. Q. Witt, Keith Hill, and David
Sutherland. Concerls — two solo recitals
and a closing program of music for two
and three keyboard instruments, as well
as lighthearted enferteinment — will be
provided for the participanis.

Musicians engaged for the Harpsichord
Weekend include Panelope Crawford [Ann
Arbor); David Fuller {Buffalo): Martin
Haselboeck {Vienna): Larry Palmer (Dal-
las}; and Bruce Gustafson and Arthur
Lawrence of the St. Mary's College facul-
ty. For further information and registra-
tion, write Department of Music, Maoreau
Hall, St. Mary's College, Notre Dame,
Indiana 46556,

TR,

Rosalyn Tureck has become the fourth
American woman in Oxford University's
nine-century history to receive the honor-
ary degrea, Doctor of Music. Miss Tureck,
currently visiting Fellow at Oxford's Wolf-
son College, received the honor on June
22 as part of a day-long festival. Dr. Tur-
ack will celebrate the 40th anniversary of
her first all-Bach series in New York City
by performing Bach's “Goldberg” Varia-
tions twice on October 1| — once at the
harpsichord, then, after a dinner break,
at the piana.

The International Gaudeamus Competi-
tion for latarpreters of Contemporary Mu-
sic 1977 fook place in Rotterdam {from
the 14-19 April. Fifth prize was awarded
to Annelte Sachs of Germany for her
clavichord performance.

JUarlod ic/wrc{ Wewd

Tha library and musical instrument col-
lection of the late Edwin M. Ripin has
bean purchased by the Boston Museum
of Fine Arts. It was presented to the
Friends of the Museum at a special musical
gathering an April 13. The program in-
cluded performances by Joan Benson,
John Gibbons, and Robert Koff on a
Schiedmayer clavichord {1796}, a Couchet
harpsichord (1681) enlarged by Blanchet

1758) with expressive devices by Taskin

1781), and a Chappuy violin {1778},
Arrangemenis were made by Barbara
Lombert, Kesper of Musical Instruments
at the Boston Musaum.

Virginia Pleasants {London) played this
fortepiane recital in Ketile's Yard, Univer-
sity of Cambridge, on June 2: Prelude
[Fantasy} and Fuguse in C, K. 3%4, Mozart;
Rondo in B-flat, Wq. 58, C. P. E. Bach;
Sonata in E-flat, Hob, XVI/52, Haydn;
Sonata in C minor, opus 2 no. 3, L. A.
Kozeluch: Rendo in &, epus 51 no. 2,
Beethoven: Variations on Ein Maedchen
oder Weibchen, Four Studies, J, B, Cram-
er. The instrument, after Matheaus Heil-
mann, was built by Adlam Burnett.

Richard Grayson prosented a harpsi-
chord recital for the Los Angeles Bach
Festival on June 5. Festured were impro-
vizations in the style of Bach,

Malcolm Hamilton plaved the D Major
Concerio of Haydn and the Petite Sym-
phonie Concertante of Frank Martin at

a Gala Concerto Concert for the Far
Woestern Regional Convention of the
American Guild of Organisis, Calvary

Prosbyteriasn Church, Riverside, California,
on June 29.

Edward Parmentier (Universily of Mich-
igan) gave this harpsichord recital for
the Midwestern Regional Convenlion of
the American Guild of Organists, June
29: Music from Haly — four anonymous
dances from a Venetian manuseript [Bib,
Marciana, Ms lal. IV. 1227); a frottola and
its infabulation; six pieces from Naw In-
tabulation of Dances of Various Kinds for
the Arpicordo, Harpsichord, Spinet or
Clavichord, printed by Gardano, Venice,
1551, Music from England — Pavan. from
an English menuscript, now lost, Orlande
Gibbons; Variations on John, Come Kiss
Me Neow, John Tompkins; from the Neth-
erlands and Germany — More Palatino,
Steenwick and Ballett, Scheidemann {from
the Clavier Book of Anna Maria van Eijl,
ca. 1671); Yariations on the Spanish Pa-
van, Variations on Under the Grean Lin-
den Tres, Sweslinck. The harpsichord, after
Andreas Ruckers the Elder, 1640, was built
in 1977 by Ann Arbor builder David Suth-
erland.

Shirleay Matthews (Baltimore} played
two concerts in New Yark in June. On
June 19, at the Ward-Nasse Gallary in
SoHo she played works by J. 5. Bach
{fittingly encugh, this was Father's Dayl}:
on June 22, she played a live broadcast
for Station WQXR in its “Arhists in Con-
ceri” series al midnight including works
by Louis Couperin, Bach, and Duphly.
Mrs. Matthews also reports that her
soundboard painfing scheme is particu-
larly succassful in  California, Australia,
and Europe.

The Ruckers Genaotschap has anncunced
a conference in Antwerp from the 30th of
September through the 2nd of October.
In the ancient Vleeshuis, home of the
Genoolschap, there will be an exhibition
of original Ruckers harpsichords and cop-
ies. Outstanding experis will talk about
their own experiences in making copies.
A concert of music from the fime of Ru-
bens will be given by Gustav Leonhardt,
Lucy Van Dael and Sigisweld and Wie-
land Kuijken, Interested persons are ad-
vised fo arrive in Antwerp ons day early
to see the Rubens exhibition at the Konink-
lijk Museum voor Schone Kunsten: it closes
on the 30th of September.

Louis Bagger was harpsichordist for this
program on May 18, one of the Concert
Masters series at Saint Stephenp's Episco-
pal Church, Miflburn, N.J., and on May
22nd at the Hunterden High Scheo! in
Flemington, N.J.: Recorder Sanata in A
minar, Handel; Cello Sonata in D Major,
J. 5. Bach: Arianna, Alessandro Scarlatti;
Sonatas, K217, 218, 219, 220, Domenico
Scarlatti; four ariss for sopreno, ohoe,
recorder, cello & harpsichord: Flammen
der Rose, Meine Seele hort im Sehen,
Handel: Héchster, was ich habe [Cantata
39). Mein gliubiges Herze, {Cantata 68),
J. S, Bach. The harpsichord: by Richard
Cox, Pernington, N.J., after the Ruckers-
Blanchet in the Yale Collection.

Music on the Souih Bank (London! re-
ports that in May Herbart Tachezi was
harpsichordist with the Concentus Musi-
cus of Vienna in the Bach A Major Con-
certo, BWV 1055 (May 1): Lina Lalandi
(clavichord} and Barthold Kuijken (flute)
presented this program on May 4: le
Rossignol en Amour, Couperin; Suife in
E minor, BWV 994, Suite in A minor for
sola flute, BWY 1013, J. 5. Bach; Sonata
in A minor for solo flute, Wq. 132, Ab-
schied von meinem Silbermann' schen Cla-
vier, Wq. &6, C. P. E. Bach; Fantasies in
D and D minor for solo flute, Telemann;
the Kuijkens, with Bob Van Asperen [harp-
sichord] played this program on May 5:
Bach Sonatas in B minor for Violin, BWV
1014, D Major for vicla da gamba, BWV
1028, and Trio Sonata in & for flute,
vialin, and continuo, BWYV 1038; Rameau
Pidces de clavecin en concert, nos. I, 2,
and 4; Trevor Pinnock played the Remeau
Pidces de Clavecin [complete] on May
7:; Robert Vincent gave this recital on
May 10: Pachelbsl, Aria Sexta; Bach, Par-
tita |, BWV 825;: selections by Rameau;
Persichetti, Sonata: L. Covperin, Suite in
F; 4 Sonatas by Domenico Scarlatti; and
Anne de Buck played this program on
May 27: Handel, Suite in F minor: Fro-
berger, Toccota 2 in D minor, Suite 12
in C, Canzona 2 in & minor; F. Couperin,
Ordre 21; d'Anglebert, Suite and Varia-
tions in D minor, Les Folies d'Espagne.

Katherine Stewart Cooms, student of
Larry Palmer, played this Master’s degree
recital at Southern Methodist University's
Caruth Auditorium on June 17: Scnats
for Harpsichord, Persichetti; Ordre 13,
Francois Couperin; Sonata in F, Hcbh,
XV1/23, Haydn: Concerto in C minor
for Two Harpsichords, BWV 1060, Bach
{with Deborah Triplett, harpsichord).

Thirly registrants aitended a workshop
at North Texas State University, Denion,
from July 10 through {4, Titled “The Harp-
sichard: An Instrument for Today" the
conference featured master clesses by
North Texas faculty members Charles
Brown, Dale Peters, and guest faculty
Larry Paimer and Richard Kingston. The
opening concert, "Harpsichord Plus" con-
sisted of Concerting for Harpsichord and
Strings (1934), Walier Leigh (Larry Palm.
er); Concert 4, Pidces de clavecin en con-
cert, Rameau [Charles Brown); Cantilena
and Capriccio for Violin and Harpsichord
{revisad 1970), Pinkham ({violinist James
Lerch and harpsichordist Dale Peters).
After intermission the three harpsichord-
ists joined a string ensemble for Concerio
in C Major for Threa Harpsichords, BWY
1064, J. S. Bach.

Each evening during the workshop one
faculty member prasenfed a racital, On
Monday, July 11, Larry Palmer played
Prélude non mesuré in F, Tombeau de
M. Blancrocher, Louis Couperin: Le Tom-
beau da Stravinsky, Shackelford; Prelude
in B minor, Passacaille in B minar, Fran-
cois Couperin; Continuum (1968), Ligsii:
Les Quatre MNations, Armand-Louis Cou-
perin; Sonata, Persichetti; Prelude and
Fugue in A minor, BWY 894, Bach. In
addition to the university’s 2-manual in-
strument by Richard Kingston, Dr, Palmer
used his 2-manual harpsichord by John
Shortridge (after Jacquet). On Tuesday
July 12, Dale Peters played Fantasia in
C, Krieger; Toccata in G, Reinken: Suite
Vil in E minor, Froberger; Sonata in D,
Hob, XV1/37, Haydn; Short Sonata 3
{1972}, Karl Miller; Sonatas, K. 261, 262,
454, 455, 544, 545, Scarlatti. On Wednes-
day, July 13, Charles Brown played a pro-
gram of Inventions by J. 5. Bach and
others, during which he played all of
Bach's Sinfonias {three-part Inventions).
The "other" works on this fascinating pro-
gram were: Introduction, Explorations and
Interlude from Suite, opus 100, Alexander
Tcherepnin; L' Entretien des Dieux, Cham
bonnidres; Inferlude and Rondo from Par-
tita, Pinkham; Invention, opus 4la, Alen
Stout; L'Entretien des Muses, Rameau;
and Nach Bach, Rochberg. On Wednes-
day. Linda Hoffer of Dallas presented a
mini-recital as part of the workshop activi-
ties; playing her fina new Dulcken copy
by Richard Kingston, she presented this
program: Prelude and Fugue in C, BWV
846, Bach; Ralph's Pavane [Howells' Clavi-
chord), Howells; Msin junges laban hat
ein' End, Sweelinck.

Lyle Hecklinger played these selections
at the harpsichord in a concert for organ
and harpsichord at St. Poul's Lutheran
Church, Tolede, on May 22: Sonstass, K.
219, 220, D. Searlatti; from Clavierus-
bung, Part Ni: Allein GoH, BWYVY 875,
BWY 677, and Christ, unser Herr, BWYV
685; Concerto V for Two Keyboard In-
strumants, Soler; and Concerto for Celesta
and Harpsichord Soli (1971}, Pinkham.

Themas Zachacz, student of Denise Re-
stout, played this junior recital at the
State University of New York at Purchase
on May 24: Le Moutier, Chambonnidres,
with doubla by Louis Couperin; "French"
Svite in B minor, J. 5. Bach: L'Entretien
des Muses, Les Sauvages, Rameau; Pavana
Dolorosa, Peter Philips; La Visionaire, La
Monflambert, La Muse Viclorieuse, Fran-
cois Couperin; three sonataes, Scarlatti;
Deux Impromptus, Martinu. The instrument,
a concert harpsichord by Kurt Wittmayer.

Both Sessions

(212) 397-1671.

SAINT THOMAS CHURCH, NEW YORK, PRESENTS:
ORGAN MASTER CLASSES
with

RENE SAORCIN

Professor of Organ, Conservatory of Nice

Monday, October 17
Morning Session: Premier livre d’orgue of J. F. Dandrieu

Afternoon Session: Organ Symphonies of Widor

- $17.00; Single Session — $10.00. For Registration ond detoils, write to:
Music Office, Saint Thomos Church, 1 West 53¢d Street, New York, NY 10019, or culil

RICHARD KINGSTON |

1o the French two-manual inssrument, we are now producing a fine, “
ichord which will be available December 1, 1976. $2,500.00.
chords, Depe. D, 2214 Main Sc, Dellas, Terss 75201, Trlephone 214 741-6686. |
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An eshibition, L'Europe du Clavecin,
was on view during June aand July in the
Palais Lascaris, Nice, in memory of the
English harpsichord maker, Thomas R. C.
Goff. Included were instruments and sou-
venirs of Mr. Goff and instruments [from
the I5th through the 18th centuries) from
the collections of Michael Thomas and the
Conservatoire of Nice.

Dana Ragsdale (University of Southern
Mississippi, Hattiesburg) gave this pro-
gram at Texas Woman's University, Den-
ton, on July 28: Les Baricades Mysterie-
uses, Le Carillon de Cithére, Le Tic-Toe-
Choc, Couperin; Partita in E minor, Bach;
Coniinuum, Ligeti; Rappel des Oiseux,
Gavoite and Variations, twa Menuels, La
Poule, Rameau: Sonatas, K. 514, 27, 299,
485, Scarlatti. The instrument, a 2-manual
Flemish double by William Post Ross.

Hilda Jonas, recently moved from Cin-
cinnati 1o California, now conducts her
musical activities from her home in San
Francisco. In addition to concertizing in
California, she has just returned from
concerts in lsrael and Europe, where the
oufstanding event was a concert in the
Empire hall of the Esterhazy palsce in
Eisenstadt (Austria] where Haydn was
once employed.

Lucille Wallace, the pianist and harp
sichordist, died in London on March 21st:
she was 79. She studied at the University
of Vienna and under Boulanger, Landow
ska, and Schnabel. She made concert ap-
pearances and racordings as a harpsichord-
ist, but relired early and devoted herself
to furthering the career of her husband,
pionist Clifford Curzon,

The twelfih Festival Estival de Paris in-
cluded four events of interest to harpsi-
chordists and early music enthusiasts: a
master class, "From Foriepiano to Piano
ferte™ given by Jorg Demus (July 19-25);
‘Harpsichord Making and Kit Assem-
bling," led by Pierre Dumoulin and Jean-
Luc Charnoz (August 6-31); a master
class “The Baroque Violin," cffered by
Marie Leonhardt (16-26 August): and the
therd harpsichord competition (16-20 Sep-
tember]. (Details of this competition were
ls'shad]?n THE DIAPASON for November,
1976.

This year's Week of New Musical Works
in Prague included a performance of Con-
certo for Harpsichord and Chamber Or-
chestra {1975} by Vikior Kalabis (April
2, at Smetana Hoall}.

Keith E. Thompson, student of Larry
Palmer, played this quest recital in Ca-
ruth Auditarium, Southern Methodist Uni-
versity, an July 17: Prelude a limitation
de M. Froberger. Louis Couperin: Wal-
sirgham. Byrd: Toccata 2, Frescobaldi;
Prelude and Fuque in Eflat, BWV 852,
Bach: Sonatas, K. 243, 284, Scarlati; Son-
afa in D Major, W. F. Bach; Toccata in
G, BWY 916, Bach, He was joined by
Charles Lang, vicla da gamba, and Wil-
liam Rees, baroque flute, for Piéces de
clevecin en concerts, Suite 4, Rameau.

Maita Grossman, student of Willis Bo-
dine, played this degree recital at the
University of Florida, Gainesville, on July
10: Alman, The Fall of the Lesfe, Peer-
son; Galiarda, Byrd; Preludes 2 & 3, L'Art
de Toucher le Clavecin, Couperin; Le
Rappel des Oiseaux, Ramaau; "ltalian"
Concerto, BWV 971, Bach; Sonata, K. 44,
Scarlatti; Sonata in D, Haydn; Peasant
Dance, Bagpipe. from Mikrckasmos V,
Bartok; Poco Allegro, Cing Etudes, Ton
de Leeuw. The harpsichord: by Eric Hers,
1967.

Finchcocks [Kent} is an estate acquired
in 1971 by Richard Burnett and Derek Ad-
lam as a center for the making, restoring
and study of historical keyboard instru
ments. Their workshops are on the grounds,
and the house (dated 1725) contains a
fine collection of early instruments. From
July | to August 29 the house has been
open from 2 till & p.m. Exhibition of the
keyboard instruments and demonsirations
by professional museums tock place at 3
and 4:30 each day. Demonsirators in-
cluded Derek Adlam, Richard Burnett, Ken
neth van Barthold, Ruth Dyson, Sharon
Gould, Helen Hollis, and Virginia Pleas-
ants. Recitals included those of Amaryllis
Flemis [violoncello) and Richard Burnett
{fortepiano} on June 11; Howard Shelley
pleying Viennese forfepianos (September
3): @ harpsichord and fortepiano recital by
Derek Adlam and Colin Tilney ([Septem-
ber 10); and "The Undiscovered Land,"
a program of the countryside in words
and music with Gabriel Woolf [reader)
and Richard Burnett {foriepiano) on Sep
tember 11. Here's another stop for the
itinerary of one planning a British journey!
Information about fulure events is avail
able from Mrs. Richard Burneit, Finch
;:ucdks. Goudhurst, Kent TN 17 tHH, Eng-
and,

Ton Koopman {Amsterdam) was harp-
sichordist for the Sydney Organ Society
(Australia) on May &, He played an in-
strument by Rainer Schuetze in this pro-
gram: “French” Suite 3, Chromatic Fan-
tasy and Fugue, Bach; Paduana Lachrimae,
Sweelinck, Chaconne in C, Louis Couperin,
Sonatas in D minor and C, Soler.

MNext season, in May [978, American
harpsichordist Robert Edward Smith has
been invited fo perform in Melbourne's
Avlumn Festival of Organ and Harpsi-
chord.

The English Harpsichord Magatine, vol-
ume | number B {April 1977), contains
a short interview with Ton Keopman; Rich
and Lester’s "The Performer's Approach to
Scarlatti;” ‘The Claviorganum in England’
by Stephen Wessel; “Tuning and Tempera-
ments by Roy Truby: “Inscriptions on
Harpsichords™ by Edgar Hunt; and various
reviews and communications.

Features and news items for these pages
are always welcome. Please address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas 75275,

FLENTROP
CHAMBER ORGAN

Completed Instruments and Kits

W N

Available from:
FRANK HUBBARD HARPSICHORDS, INC.
185A-D Lyman Street, Waltham, Massachusetts 02154

ANDERSON H. DUPREE

harpsichord maker
7 Comstock Street
Germantown, Ohio 45327
(513) 855-7379

RUTH NURMI
Harpsichordist
Author: A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601

Workshops Recitals

with: Phyllis Curtin
Fenner Douglass
David Fuller
Charles Krigbaum
Frederick Neumann
Richard Rephann

for registration information
please write or call:

Yale School of Music presents
17TH CENTURY FRENCH MUSIC

a symposium
Jeaturing organ, harpsichord and voice

October 9, 10 and 11, 1977

Recitals
Lectures
Master Classes

Yale University
Prof. Charles Krighaum
96 Wall Street
New Haven, CT 06520
203-436-8740

Seventeenth Annual

CONFERENCE ON
ORGAN MUSIC

The University of Michigan
Ann Arbor

October 16, 17 and 18, 1977

Recitals and Lectures

M. Francois Carbou
Martin Hascelboeck
Werner Jacob
Lowell and Beth Riley
Erik Routley
Marilyn Mason

Organ Faculty

Marilyn Mason
Robert Glasgow
Robert Clark

For Information and Brochure Write:

U-M Extension Service
Conference Department
412 Maynard Street
Ann Arbor, Michigan 48109
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ICO Philadelphia/Washington
{Continued from p. 1)

LARRY PALMER, harpsichord. L.
Couperin: Unmeasured Prelude in F Ma-
jor, Tombean de M. de Blancrocher;
Duphly: La Farqueray; Persichetti: Son-
ata, Op. 52; Howells: De Ia Mare's Pa-
vane, Hughes' Ballet (Lambert’s Clavi-
chord); J. 8. Bach: Prelude and Fugue
in A Minor, BWV 894, S5t George's
United Methodist Church.

FREDERICK SWANN, organ; LOUISE
NATALE, soprano. Karg-Elert: Sym-
phonic Chomale “Ach blich' mit deiner
Gnade”; Sowerby: Passucaglia (Symphony
in G Major); Weinberger: The Way to
Emmaus. §t. Peter’s Episcopal Church;
S3.manual 1933 E. M. Skinner/1973 Birch-
all.

Larry Palmer played a superb harp-
sichord recital under nearly impaossible
conditions. A thunderstorm could not
have been anticipated, but the elevated
trains which went by every few minutes
— blowing their whistles — just outside
the windows should have precluded the
use of this 1763 church for a harpsichord
program. That Dr. Palmer was asked to
play a 1972 French-double Dowd sounds
fine on paper, but the instrument in
question belongs to Independence Hall
where it is not cared for, and it was not
in pood playing condition.

Those who sat close to the perform-
er and who knew the music well enough
o memtally supply the inaudible pas-
sages perceived sensitive and technically
proficient playing. Especially noteworthy
was Palmer’s sensuous  rendition  of
Duphly's La Forgueray and the unhar-
ried energy of Bach's Prelude and Fugue
in A Minor with an interpolated adagio,
paralicling Bach’s own better-known ver-
sion of this work: the Triple Concerlo
for solo Muie, violin and harpsichord
with orchestra (BWYV 1044) . This per-
former’s special sympathy for the twen-
ticth-century repertoise was also well-
demonstrated in the program, particular-
ly in the crisp playing of Persichetti's
Sonala.

Since it occurred at the same time,
Frederick Swann’s recital could not be
reviewed, It is said to have been a well-
played program, despite the fact that the
organ gave trouble. ~B.G.

DANIEL ROTH, organ; RITTEN-
HOUSE BRASS QUINTET. Dukas: Fan.
fare (La Peri); Saint-Saéns: Prelude and
Fugue in Edlat Major; Frackenpohl:
Brass Quintet; Widor: Intermezzo (Sym-
phonie VI); Vieme: Symphonie II, Op.
20; Ewald: Quintet in B Minor; Dupreé:
Poéme héroique (Verdun), Op. 33; Roth:
Improvisation; (encore) J. S. Bach:
FuEu’ in G Minor, RWV 542, Philadel-
phia Academy of Music; $-manual 1960
Acolian-Skinner.

This concert had first been conceived
as an occasion to hear The Philadelphia
Orchestra, featuring the first perform-
ance of an organ concerto, with Simon
Preston as soloist. When these plans
went awry, other orchestras were con-
sidered, and the 1CO announced in pre-
Congress publicity that such a concert
would be played by the Pittsburgh
Symphony Orchestra, but this also was
not to come to fruition. Thus it was
that the Rittenhouse Brass Quintet was
engaged to share a program with Dan-
icl Roth in the plush concert hall of
the Academy of Music (Simon Preston
played a solo recital later in Washing-
ton) . The Rittenhouse Quintet is an en-
semble of professional musicians who
performed with precision and polish —
but a symphony orchestra they are net,

Daniel Roth’s program was, on the
whole, not a successful affair. The or-
gan at the Academy is a large 1960
Acolian-Skinner of three manuals and
G9 stops, complete with cardboard fa-
cade pipes and an electronic 32°. Most
of it rolls off stage with the console
when it is not in use, and according to
The AGO Times it is now slated to be
discarded in favor of an electronic in-
strument. Some of the evening's prob-
lems might be atiributed to the fact
that the instrument and console were
not moved inlo concert position until
the time of the actual public perform-
ance and that there were a few me-
chanical failures in the combination ac-
tion. In any case, the sound of the or-

8

gan as we heard it Monday night was
unspeakably ugly, particularly during
the unsettled playing of the opening
organ work by Samt-5aéns. The Widor
stlection and  the fast  portions of
Vierne's Symphonie 1 gave ample proof
of Reth's prodigious techunique. Some
of the pauses which interrupted the
flow of the Symphonie might have been
more tolerable when veiled by acoustics
of a cathedral, but here they were both-
ersome. The concert provided an op-
portunity to hear Dupré's Poéme héroi-
gue for brass sextet (three trumpets,
three trombones, here rearranged) , snare
drum, and organ, and it is an cffective
work. Roth’s improvisation was a fuguc
on a brief threephrased subject which
had been submitted by an unidentified
individual. Roth elaborated on the theme
with skill amd flair, creating the best
moments of the concert. The choice of a
Bach fugue (from the Fantasy and Fu-
gue in G Minor) for an encore to this
program was curious and it did not work,
although Roth played it with virtuosic
speed. The fundamental problem with
the evening was that it was an archetypi-
cl example of the wrong music on the
wrong organ. ‘The dismal sounds of
this instsument in a dead hall simply
cannol carry guantities of music in the
style of Vierne, Widor, Saint-Saéns, and
Dupré, The same program played by
My, Roth at the Cathiedral- Basilica of
S. S Peter and Paul might have been
quite a happy occasion; as it was, the
talented young Frenchman did not have
a good night. ~B.G.

TUESDAY, AUGUST 2

BERNARD ROSE, lecture. “Some As
peets of the English Choral Tradition.”

PETER HURFORD, lecture. “Whith-
er the Organ Nexe?: The cffect of cross
fertiliztion of old and new in today’s
live organ art.”

HERMANN HBERLINSKI, lecture.
“Historical Elements of Jewish Music.”

Meo Thurford is p man of wit amd
charm, and he frequently delighted his
andlience with these gqualities. He opened
his remavks by explaining that he was
going “to talk about the obvious hecause
these things need to be brought to the
fore from time to time.” That is what
he did. He told several amusing anec-
dotes and wandered into a few interest-
ing digressions, including  the impor-
tance of tricker action to sensitive per-
formance. He also gave his ideas about
articulating musical lines, stating a rule.
of-thumb that any phrase must begin
with at least two legato notes. Unfor-
tumately, he had not  really gotten
aromnd to the printed topic when he
was asked to stop — he was under the
impression that the talk was to last two
hours rvather than ene. He did speak
about organ playing as a “live art,” but
not about the rest of the titlhe. —B.G.

Since the scheduling of several lec-
tures simultancously meant that some
could not be covered for this report, I
clected 1o po instead to the meeting of
the Tmernational Coordinating Comimit-
tee for Organ History and Preservation,
at which Albert F. Robinson presided.
Although only a few people were pres-
ent, I have the feeling that it may have
been o significant occasion, since those
who came to the meeting were all quite
interested and made it clear that such
i committee should be continued. This
committee, which has been largely the
work of Dr. James Boeringer, is now
being given the opportunity to expand
inta an International Organ Society for
History and Preservation. Since such a
group has the potential of considerable
importance, all interested persons who
were not at the meeting are urged 1o
contact Dr. Boeringer. A notice regard-
ing this is primed elsewhere in this
issue. —A.L.

HEINZ LOHMANN, lecture. “Inter-
pretation of Reger's Organ Works.”

PETER LA MANNA, lecture. “The
Present Status and Trends of Music in
the Roman Cathelic Church.”

Mr. Lohmann's presentation was in
marked contrast to that of the preceed-
ing hour. The West Berlin organist and
editor was meticulously organized and
covered his stated topic in a very serious
manner. He felt constrained to  read
an English translation of a text which
he had prepared in German, and this
proved to be a rather lifeless format.

Mr. Lotvmann pointed out the rela-
tively minor role that the organ played
in Reger's life, a fact which we organ-
ists often forget because the organ works
are played so frequently in comparison
to the more numerous picces for other
medid. In view of Reger’s limited activ-
ity as an organist, Lohmann argued for
a degree of freedom in approaching the
organ scores, citing examples in which
the profusion of details on the page
causes more confusion than anything
else. He quoted Reger to support this
perspective: 1 demand the impossible
in order 10 achieve the possible.” The
bulk of the lecture consisted of a point-
by-point discussion of how the inter
pretor should approach the elements of
Reger's style (timbre, 1empo, etc) . The
comments were mostly general rather
than specific, but were well-reasoned.

—B.G.

DANIEL ROTH, lecture. “How to
Approach  Cavaillé-Coll  Senerities in
Works by Franck, Widor and Vierne.”

Mr. Roth spoke in a polished and
wrbane manoer to an overly-{full room,
which was an apparent indication of the
greneral interest many had in this topic.
Although the name of Cavaillé-Coll is
fairly well known outside  France, the
actual sonorities of his instruments are
not, and they are extremely important
o the understanding of the whole ro-
mantic French organ tradition. Mr. Roth
gave interesting hackground on the low
levels 1o which organ music had sunk
in France afier the Revolution, and then
went on to explain how virtually all
the French school was inspired or in-
fluenced by Cavaillé-Coll. The main
thrust of his lecture, however, dealt
with the actual sounds and this was
largely negated by the fact that the
record player provided him  did not
even qualify as low-fidelity. This was
a pity, since Mr. Roth had copious cx-
amples, carefully chosen from recordings
which are not commonly aviilable in
this country. As it was, we had to set-
tle for hearing vather poor reproductions
of the flites, célestes, fonds d’orgue, and
anches for which such organs are fam-
ous, and leave the rest o the imagina-
tion. As with his recital the previous
evening, 1 left hoping for another occa-
sion at which he might be given better
circumstances in which to play or speak.

RAYMOND DAVELUY, organ. Ca-
bena: Sonata Festiva; Daveluy: Chorale
Preludes “Herzlich thut mich erfreven”
(cantus [irmus in soprano, cantus firmus
in tenor), “Valet will ich dir geben”
(cantus firmus in bass, ripieno), “Herz-
lich thut mich verlangen.” St. Paul's
Episcopal Church, Chestnut Hill; 3-
manual 1956 Aeolian-Skinner.

Mr, Daveluy's program, devoted to
contemporary Canadian organ music,
showed styles of writing which are com-
petent and generally conservative, but
which are also basically derivative of
their European forbears. Cabena’s three-
movement Sonala Festiva made a joyful
opening and displayed a French-sound-
ing harmonic style. The performer’s
own works were more Germaic in
sound; carcfully-crafted in a neco-ba-
roque idiom, they tended to be rather
predictable. The chorale-preludes, refa-
tively short, were pleasant to hear, but
1 found the three-movement Sonaia No.
3 a bit too long ta sustain interest. The
performances were presumably authori-
tative and the organ showed what good
Acolian-Skinner sound of the recent past
ought to be, —A.L.

[

JANET DUNDORE, carillon, Frans
sen: Prelude and Fugue; 't Hart (arr):
My Lord, What a Moming; Bames:
Prelude; van den Gheyn: Preludium
X. HEINZ LOHMANN, organ. J. S.
Rach: Passacaglia in C Minor, BWYV 581;
Joms: Zystan 11 (1977); Reger: Varia-
tions and Fugue on an Original Theme,
in Fsharp Minor, Op. 78. S5t. Thomas'
Episcopal Church, Whitemarsh; 3-man-
ual 1964 Casavant,

‘The Daveluy and Lohmann programs
were cach played twice, to altemating
groups of registrants. Janet Dundore's
carillon recital served as a very pleasant
interhtde hetween the two, and it was
an ideal day to st outside to hear
the music she played, The Barnes and
vim den Gheyn pieces were especially
poodd demonstrations of both the com-
positional techniques and this perform-
er's ability.

Once inside, we were greeted by the
charming painted angels which waft ap
aomml the exposed organ pipes behind
the rood screen. Mr. Lohmann played
very competently, but 1 found his Bach
playing both surprising and disturbing,
especially since he is a prominent Bach
cditor. The Passacaglia was overly arui-
culate, with registration changes every
variation; this had the effect of com-
pletely breaking up the picce, destroy-
ing the Jine and sense of drama. 1 sin-
cerely hope that this is not an indica-
tion of some pew German school of per-
formance, since it takes us night back
to the pre-war style which so many have
worked to shake. The survival of the
work mote or less intact proves simply
thae it, like a Beethoven symphony, is
cipable of being performed wmany dif-
ferent ways.

Once past the Bach, the program
picked up considerably. It was a pity
that Mr. Lohmann didn't play the two
contemporary pieces on the program
which he cancelled, rather than the
Bach, because the third new picce,
which he did play, was most interest-
ing. Entided Zystan Il and dedicned
to him, it was relatively short and dis-
sonant; perhaps its most striking fea-
ture was the sounding of the Dies Irae
chant in parallel clusters, with a rather
wild accompaniment. The Reger is,
even in the best of circustances, a long
pivce: here, it was given a sympathetic
performance, much in the same style as
Mr. Lohmann’s numerous Reger record-
ings. —A.L.

Festival Senvice; ST, THOMAS
CHOIR OF MEN AND BOYS (New
York City); JUDITH HANCOCK, direc-
tor; R. WESLEY MCAFEE, organ. How-
ells: Magnificat and Nunc Dimitis (St.
PPaul’s Cathedral); Naylor: Vox dicentis.
Church of St. Francis de Sales; 4-manual
1907 Haskell /1977 Buckley.

The Church of 5t. Francis de Sales
proved to be a fine location for the
festival service that evening. Judith
Hancock was the able choral director,
amd she drew a beautiful pure sound
from the choir of men and boys. Such
a group scems especially at home in
post-Victorian English music and their
chimal sound is in the best of the Eng-
lish traditions, It is mever forced or
harsh and was especially beautiful in
the  Magnifient amd  Nunc  Dimittis
{where a melisma on “glory” is parti-
cularly resplendent)  of Howells, The
large organ was effectively handled,
managed by Wesley McAfee, and the
full congregation joined in enthusiastic
singing of the hymns, The anthem Fox
dicentis was especially interesting, since

(Continued, page 12)

Boys of 5t. Thomas Choir

THE DIAPASON



TefEse seeeve

Strusy

While conservation is probably not yet an
overriding concern in organ building, it is
interesting to note, in this regard, that the
Allen Digital Computer Organ is a most re-
markable achievement. In the entire history
of organs, never has so much been obtained
from such minute physical resources.

The complete digital 1one generation system,
for example, of which the computer board
above is a major component, weighs less
than four Ibs., including the reinforced
fiberglass printed cucuit boards. The com-
puter board alone contains the equivalent
of about 50,000 transistors, yel weighs mere
ounces. It is ke fitting an acre onto a
square nch.

A TEASPOON OF SAND

The primary raw ingredients of this amazing
system are silicon, small amounts of lead,
tin, aluminum, copper and gold, plus traces
of other elements. A modest st of materiais
indeed. To make the Allen Computer Organ
out of them, however, requires vast infusions

L]

of human ingenuity, among fields as diverse
as crystal growing, microphotography and,
of course, musical math.

The results more than justify the efiort. The
Computer Organ has been hatled on six
continents as a genumnely new and effective
method for producing and controlling
musical tones. In only 2'z years, thousands
of these fine organs have already been
placed in use

As one might expect, the instrument partakes
spaningly from s energy source. Organ prac-
tice, by the hour, month, or year, has never
cost less. It 1s almost incredible, considering
the performance fealures offered. Even the
capture combination action, which provides
a generous supply of pistons, has been engi-
neered lo save as much as seventy-five per-
cent of the power usually required for units
of this type.
SAVING TOMORROW'S ENERGY

Considering what tomorrow's costs for
goods and services are likely lo be, perhaps
our Computer Organ's greatest ecological
advance is the future money and drudgery
that will nat need to be spent maintaining it.

Allen

ORGAN
COVMPANY
MACUNGIE, PA. 18062

©1977

EGOLOGY”

land the

o Allen Digital
i Computer
¥ Organ

It requires no penodic maintenance, luning
or regulation; no special temperature, hu-
midily or other environmental controls.

Computer Organ makes things simple: The
entire digital tone pgeneration system, and
many other components as well, can be
quickly unplugged and replaced. it is a task
easy enough for nearly anyone to manage,
if they choose. Every part of the instrument,
ncluding the keyboards, stops, controls, etc.,
are designed for both long term durability
and easy access.

Ecology alone. of course, does not make an
organ. The truth is, if the Allen Computer
Organ sounded ordinary, then few people—
ourselves included—would be impressed by
ecological advantages. In faci, the Computer
Organ sounds distinctly superior. It is an
wstrument clearly ahead of its time, yet
splendidly in tune with them. For additional
information, including where you might try
one, return the coupon below.

*  Since this advé First ap-
peared in 1974, the growing
Ehergy prab/e-ms make i€ more.
timely than ever. We repeat
it, therefore, with a modest
Ssense of accamp/:'sémem‘./
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Appointments

Calvert Johnson hes been appointed 1o
the faculty of Northeastern Oklahoma
State University (Tahlequah) beginning
this fall. His teaching duties will include
organ, piano, and music theory. He was
formerly director of music at First United
Methadist Church of El Dorado, Arkansas.
A native of Denver, Celorado. Dr. Joha-
son has performed widely in the United
Siates, Latin America, and Europe. He
is a graduate of Kalamazoo College and
Northwestern University. In 1974.75, he
siudied on & French Government Fellow-
ship, with Xavier Darasse in Toulouse. His
writings on Guilmant appeared in the
May and June issues of this journal.

Ann Guetzlaff Anway has besn appoint-
ed orgenist at Second Presbyterian
Church, Roancke, Virginia, effective Sep-
tembar |15. Mrs. Anway received her bach-
elor's and master's degrees from the Uni-
versity of Northern lowa, and is currently
completing work on the DMA degree at
the Eastman School of Music, where she
is o student of Russell Saunders.

Thomas R. Jones has recently assumed
duties a5 director of music at Court Street
Church {United Methedist) in Flint, Michi-
gan. He previously served as minister of
music ot the Abington, Pa., Baptist Church
and as music director of Temple Shalom,
Levittown, Pa. Mr, Jones is a gradute of
Wilkes College, Wilkes Barre, Pa., and
Tranton State College, Trenton, NJ, where
he majored in organ performance and
choral music. His duties at the Court

Strest position include direction of the
church's vecal and handbell chairs, as well
as supervision of an extensive Sacred Mu-
sic Series, beginning in September.

S
Mark A, Brombaugh has been appointed
to the faculty of Westminster Choir Col-
legs, Princeton, New Jersey, as instruc-
tor in organ and harpsichord. He received
the BMus degree from QOberlin College,
the MMus degree from the University of
Louisville, the MMA degree from Yale
University, and is in the DMA program
at Yale, Mr Brombaugh was the recipient
of the Charles H. Ditson music scholar-
ship and the Julia R. Sherman prize for
organ study and organ playing at Yale.
His organ teachers have included Garth
Peacock, David Boe, Melvin Dickinson,
and Cherles Krigbaum, and his harpsi
chord teachers have been Fenner Doug-
lass and Richard Rephann.

David McVey has been appointed visit-
ing assistant professor of organ at the
University of Cincinnati College-Conserva-
tory of Music for 1977-78. He comes to
the Ohio city from Pomona College in
Claremont, California, where he has been
college organist and a faculty member.
He is a graduate of the University of
Michigan and has recorded for the Orion
label, He is under the management of
Artist Recitals.

been ap-
Christ
Church Caihedral, Indisnapolis, Indiana,
effective Seﬁiamber I. He succeeds David

Frederick Burgomaster has
pointed organist-choirmaster of

Koehring, who has assumed a similar posi-
tion at St. Luke's Parish, Long Beach, Cali-
fornia.

A graduate of Drury College and the
Union Theological Seminary School of
Sacred Music, he received the DMus de-
gree ([with Distinction| from the Univer-
sity of Southern California, Los Angeles.
Dr. Burgomasier has twice been the re-
cipient of Fulbright scholarships for Euro-
pean study. He leaves Buffalo, New York,
whers he has been organist-choirmaster of
St. Paul's Cathedral for the past nine
years.

Dr. Burgomaster, his wife, and two chil-
dren will arrive in Indisnapolis immediate-
ly following the third tour of his present
cathedral choir to sing in England. In his
new situation, he will also assume the
duties of music diractor of Cathedral
Arls, Inc., which sponsors musical and
other cultural programs in the downfown
area of the Indiana capital.

Robert F. Bates has been appointed or-

ganist-choirmaster at St. Michael's An-
glican Church in Paris, effective August 21.
He leaves a position as organist of the
First Presbyterian Church, Dallas, Texas.
Mr. Bates, 25, has recently completed
a graduate degree in organ performance
at Southern Methodist University, whera
he was a student of Dr. Robert Anderson,
and a teaching fellow in music theory.
He is & native of Detroit, Michigan, and
received his undergraduate degree at
Wayne State University, where he stud-
ied with Ray Ferguson. He won first prize
in the 1976 Fort Wayne competition and
was a finalist in the Chartres competition
the same year. He was also a featured
recitalist at the recent national convention
of the Organ Historical Society. In Paris,
he will be a student of Marie-Claire Alain.
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John Rose has been appointed organ-
ist of Trinity College, Hartford, Connec-
ticut, beginning in September. He suc-
ceeds to the organ tradition established
at the 154.year old school by Clarence
Watters, organist emeritus. In addition

to duties as college organist, Mr.
Rose will serve as director of chapel mu-
sic and give organ insiruction, Hs has
served for the past nine years as cathe-
dral organist in Newark, N.J., and is rep-
rosanted by Arts Image Lid,

Eileen J. Nelson has been appointed
director of music at First Lutheran Church,
Albert Lea, Minnesota. She recsived her
bachelors and masfers degrees in organ
from the Juilliard School in New York
City, where she has been a free-lance
musician for the past six years. Ms. Nael-
son's new duties will include directing
seven choirs, developing a choir school,
and inaugurating a concert series.

Bruce Gustafson has been oappointed
arganist of the First Church of Christ,
Scientist, in Elkhart, Indiana, effective Au-
qust |. He will continue as assistant pro-
tessor of music at Saint Mary's College,
Notre Dame. A biography and portrait
of Dr. Gustafson appeared in tha October
1976 issve of THE DIAPASON,

Paul Wohlgemuth has been named
chairman of the fine arls depariment at
Oral Roberts University, Tulsa, Cklahoma.
He was formerly president of the Choral
Conductors Guild and music department
chairman at Biola College in La Mirada
California. Dr. Wohlgemuth is a graduate
of Tabor College, Emporia Kansas State
College, and the University of Southern
California. He has served as coordinator
of church music and professor at ORU
since 1976.

John T. Longhurst, associate professor
of music at Brigham Young University in
Provo, Utsh. has been appointed s staff
organisi at the Morman Tabernacle in
Salt Lake City. Because of the new as
signment, he will carry a reduced teach-
ing load in organ and theory but remains
carilloneur at the university.

Dr. Longhurst received his DMA de-
gree from the Eastman School of Music
in (970. Prior to that, he received bache-
lors and masters degrees in music at the
Universily of Utah, where he studied with
Alexander Schreiner, chief Tabernacle or-
ganist. He holds the FAGO degree and
is chairman of organ music for the Church
Music Department, Church of Jesus Christ
of Latter-day Saints.

Donald E. Renz has been appointed or-
ganist-choirmaster at All Saint's Episcopal
Church in Pontiac, Michigan, beginning
September 1. Mr. Renz earned bachelors
and masters degrees in music education

from the University of Michigan and
taught public school music in Dearborn
Heights and Northville for two and one-
half years. He is currently completing an
MM degree in organ performance at the
University of Michigan, studying with
Marilyn Mason. His previous organ study
was with Mary Stubbins, Robert Glasaow,
and Donald Williams.

Robert MacDonald has besn named
director of music and organist at the
Cathedral of the Sacred Heart in Nawark,
New Jersey, where he succeeds John
Rose. Previously Mr. MacDonald was as-
saciate organist-choir director at the River-
side Church in New York City. He is a
graduate of Boston University and the
New England Conservatory of Music, and
holds the AAGO degree. A past dean of
the New York City AGO chapter, he will
continue as organist and music director
at the Interchurch Center there.

Richard Heschke has been appointed to
the music faculty at the University of
lowa, lowa City. where he succeeds Ger
hard Krapf who has retired. Dr. Heschke
leaves Louisiana State University in Baton
Rouge, where he has taught since 1968,
He is a graduate of the Eastman School
of Music, is widely known as a recitalist,
and is represented by Aris Image Lid.

Balcom and Vaughan Pipe Organs of
Seattle, Washington, has announced the
appointment of Rene Marceau as admin
isfrative assistant to the president. Mr,
Marceau received his undergraduate de-
gree at Loyola University of Los Angsles
and his master's degree in organ and
church music from the University of South-
arn California, He has studied organ with
David Britton and Ladd Thomas, and
laaves a position a5 organist-choirmaster
of St. Mary Magdalene Catholic Church
in Los Angeles. His new responsibilities
will be to coordinate the business activi-
ties of the firm and assist in the design
of pew organs.

L
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In Sports ... Or In Industry ...

When it comes to Skill ... Technique...
... Quality ... and Performance ...

DEPEND ON

A PROFESSIONAL!

There's no substitute for the professlonal touch in golf and tennls ... or the skill and
stamina of a top professional in baseball and football. And so it is in the all-important
selectlon of chest magnets for your pipe organ. Reisner chest magnets have won
world-wide acclaim for their quallty, sturdiness and reliability. No wonder that more
than ninety percent of the organ builders in the United States and Canada are using
them, and why miilions upon millions have been sold. Reisner chest magnets are
truly the choice of professionals everywhere!

The original Relsner chest magnet was
introduced over 50 years ago, and has
gone through a constant cycle of
improvement and refinement. 1t is the
most widely used in the entire pipe organ
industry. These magnets perform betier
and last longer because all components,
from the die-cast bases to the precision-
wound coils, are manufactured in our own
factory. Each unit is given demanding final
performance tests. All thls makes it
possible to exercise complete quality
control. Once again It proves ...

THERE'S NO SUBSTITUTE FOR
REISNER QUALITY!

Available with 90, 125, 150, 180 and
300-ohm coils, supplied with plain

exhaust port or adjustable tube screw to
regulatie armature travel. They operate
equally well in horizontal or vertical
positions. Type C-17 magnets are
interchangeable with them, and feature
a large exhaust port. Duplex coils are
available on special order.

P. 7‘. 240 N. PROSPECT ST, HAGERSTOWN, MD. 21740

e o -

SEPTEMBER, 1977 : 11



ICO Philadelphia/Washington

(Cantinued from p. 8)

it is a [lengthy unaccompanied work
having divided parts, dating from the
turtt of the century, The Rev. Dr. John
Andrew, rector of St. Thomas, delivered
a homily that was much to the point
of work in church music. Gerre Han-
cock, the director of the chowr who is
currently recovering from serious  sur-
gery, was present and shared the acco-
lades with his wile. —A.L.

Odile Pierre

ODILE PIERRE, organ. Dupré: Prel-
ude and Fugue in B Major; Saint-Saéns:
Prelude and Fugue in B Major; Roger-
Ducasse: Pastorale; Franch: Grand piece
symphonique; (encores) Dupré: Prelude
in B Major; Widor: Toccata (Symphonie
V). Church of St. Francis de Sales.

On the surface, this was an impres-
sive recital. Mme Pierre played a pro-
gram the style of which suits her well;
a large crowd was present, cager to hear
her after the lovely service; amd the
acoustical situation was favorable, thus
enhancing the substantial organ in the
rear gallery. The Dupré Prelude and
Fugue made a splendid beginning, with
full, impressive sound. In place of the
scheduled Pidees de jantaisie selections
by Vierne, we heard another prelude
and fugue, this time by Saint-Saéns. It
was a pleasant, but casily forgettable
work, with an unlikely fugue subject.
The Pastorale is a big work, one in
which soft, lyrical passages give way to
thundering ones, Some of the soft pas-
ages were marred by the sound of pass-
ing tnaffic, but the thundering places
made the desired cifect. The Grand
piéce symfihonique, one of Franck's mas-
lcrricccs, requires attention both to de-
tail and to the overall flow to make it
musically successful.

It was in the Franck that Mme Pierre
was the least convincing. The sectional
nature of this work was all too apparent,
with lengthy pauses for registrational
changes impairing the flow that it ought
to have had. Perhaps this player had
not had enough time at the instrinnent,
or perhaps she encountered  trouble
while she played, but the emd result, 1o
my cars, was the impression of a good
player who was not reaching her poten-
tial, To a lesser extent, the same prob-
lems plus a few technical slips were
present in the Roger-Ducasse piece. A
few days later, several of the same picces
were lieard in much more convincing
performances by the finalists in the play-
ing competition, when nerves, limited
practice time, and an organ of Germanic
style might have been expected to pro-
duce the opposite results.

As it was, the audience was enthusias-
tic with its applause, and the opening
prelude was repeated for an encore. The
secomnd encore, a memorized vendition
of the famous Widor Toccata, revealed
Mme Pierre’s bhest playing of the cve-
ning. —A.L.

WEDNESDAY, AUGUST 3

KEITH CHAPMAN, organ. Regen:
Introduction and Passacaglia in D Mi-
nor; Handel: Allegre (Concerto No, 4 in
F Major); Chapman: De Profundis; De-
bussy: Arabesque No. 1; Moussorgsky:
Baba Yaga, Great Gate of Kiev (Pic-
tures at an Exhibition); (encore) Mar-
cello: The Heavens Declare. John Wana-
maker Store; G-manual 1904 Los Angeles
Art/1912-30 Wanamaker.

For organists, Philadelphia surely

brings one association to mind imme-
diately: the inimitable Wanamaker
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Store organ. Marcel Dupré is said to
have preferred this instrument over any
other save his own beloved St Sulpice
organ. The congress was admitted to
the stove an hour-and-a-half before husi-
ness hours to hear an excellent demon-
stration of the mammoth instrnment by
Keith Chapman, the official organist
there, All of the stops are in working
order and they comprise what is proh-
ably the most orchestral organ in the
world, Even original organ music, such
as Reger’'s Introduction and Passacaglia,
sounds  “orchestrated™  here,  Smoothly
manipulating the giant without com-
bination action, Chapman played with
tasteful theatricality, Many people were
surpriseed to find that the roaring mon-
ster (which it truly is) also can pro-
duce beantiful “legitimate” individual
sounds. Chapman’s own De Profundis
was played in memory of Garnell Cop-
land, whose tragic death shocked the
organ world last winter. Undoubtedly
the most effective selection was the large
pottion  (more than was listed in the
program)  of Moussorgsky's Pictures al
an Exhibition, preswmably arranged by
Chapman. Complete with tolling bells,
it merited and received an encore, —B.G.

[~ e of W ker Orgon
Improvisation competition, TIMO-
THY E. ALBRECHT, DAVID J.

HURD, JR., CHARLES J. YANNER-
ELLA, organists GERALD BALES,
PAUL MANZ, BERNARD ROSE,
judges. St. Monic’s Church; 3-manuat
1975 Renter.

I'he 1wo compeltions were  among
the most outstanding events of the whole
congress and they were certainly  the
most cfficiently run, Having an jnterest-
ed andience present heightened the ex-
citement that is naturally produced by
such an occasion, and all three of the
improvisation finalists were spurred on
1o distingunished performances. Each was
allowed five minutes to play a free ex-
temporization, five minutes for an im-
provisation or prelude on a given hymn
tune, and five minutes in which to im-
provise a fugue or contrapuntal-type
picee, also on a given subject. Each con-
testant played withowt his identity being
announced, and all were hidden from
the sight of the judges, None was al
lowed to hear the others. All were given
the same themes: Richard W, Dirksen's
ineyard  Haven  (veproduced  in the
program book, for the final scervice) for
the hymn, and a brief triple time fugue
sitbject in C minor, of unidentificd
origin,

It wias fascinating 1o hear three dif
ferent solutions, in succession, to the
same musical problems. All were good
and all made effective use of the organ.
All three players were young men.

Charles J. Yannerella played first, and
he was the only one who based his
“free”  extemporization on a cantus
firtmus, Veni creator, treating it as a
French-style Fantasy. His hymn-tune im-
provisation was in the style of a par-
tita, while his fugue was robust in na-
ture, with quick pacing and a 6/8 feel-
ing. There was a nice use of the theme
in augmentation at the end. Mr. Yan-
nerella was later declared winner of the
second prize, §500,

The second contestant was David .
Hurd, Jr., who played his opening ex-
temporization in 1oceata style, His treat-
ment of Vineyard Haven was in free
fantasy style, with some variation of the
theme itself. His fugue was quite simi-
lar to that of the fivst contestant, but
perhaps more skillfully organized, in
three scctions. He was later declared
the first-prize winner, and was awarded
the $1000 prize at the banquet, Mr.
Hurd is on the faculty of the General
Theological Seminary in New York

Intermission ot Improvisation Contest

City, where he is organist and director
of church nusic. He has studied at the
|uilliard Schoal, at Oberlin College, and
at the University of North Carolina; his
organ teachers have been Bronson Rag-
an, Garth Peacock, Arthur Poister, and
Rudolph Kremer.

The final contestane was Timothy E.
Albrecht, His initinl improvisation was,
for me, the most colorful one of the
morning.  Quixotic  and  disjunct, it
opened and closed with arabesques and
wade  imagimative use of regisiration.
His improvisation on the hyma-tune
was much more an  introduction  for
singing than a scparable prelude. His
fugue was the weakest of the three,
teating the subject in a more ponder-
ous manner and relying on a fair
amount of repetition and  sequence.

In addition to the fine demonstrations
this contest provided 10 the congress-
goers, 1 hope that it has generated in-
terest in the art of improvisation. This
is probably the area of organ playing
in which Americans are generally the
weakest, so having such o competition
s o fine idea. =AlL.

ST. THOMAS CHOIR OF MEN AND
BOYS (New York City); JUDITH HAN-
COCK, organ and director; R. WESLEY
McAFEE, organ. Talliss Laudate Do-
minum; HByrd: Emendemus in melius;
Tomkins: O Sing unto the Lord; J. S.
Bach: Motet VI, “Lobet den Herm,”
BWY 230; Dupré: Prelude and Fugue in
G Minor; Bairstow: Sing ye to the Lord;
Willan: Preserve us, O Lord; Sowerby:
Psalm 122; Berkeley: Mass for Five
Voices; Drayton: The spacious firma-
ment (1971); (encore) Naylor: Vox di-
centis. Girard College Chapel; 4-manual
1933 Acolian-Skinner (substantial part
actually by E. M. Skinner).

Ihe sccond appearance of the St
I'homas Cheir was a welcome one. The
choir sang a program which was a
chronological veflection of  Anglican/
Episcopal music, with the addition of a
Bach motet. Judith Hancock conducted
with angular precision. Her vigorous
approach infused the music with rhyth-
mic life, but was sometimes detrimental
to the lyrical passages of the carly mu
sic. The choir was slightly less rich
counding in this building, but the per-
formance was unquestionably a beauti-
ful and satisfying one. They sang the
Bach motet unaccompanied — a pru-
dent decision since only the romantic
and distant Skinner organ was available
— and had no technical difficulties. The
halance of the choir, however (cight-
cenn hoys singing soprano, with four
men on cach of the lower parts) really
was askew for such equal-voiced poly-
phony. Mid-way through the program,
Mis. Hancock offered a good perform-
ance of Dupré's G Minor Prelude and
Fugue. Choosing deliberate tempi, she
controlied the organ well (the pipes
arc located above the ceiling) and ended
in a flash of bravura playing for the last
two pages. The St. Thomas Choir is
most at home singing lush anthems of
the twentieth century, and it was the
latter part of the program which was

most memontbhle. May their tradition
never die! -R.G.
DAVID CRAIGHEAD, organ. Al

bright: Organbook I (1967); Persichetti:
Sonata, Op. 86; Schober: Evaporations
(1976); Sowerby: Fantasy for Flute Stops,
Comes Autumn Time. Girard College
Chapel.

After a  brief intermission, David
Craighead turned in the first truly out-
standing perfonmance of the Congress.
Craighead's program was well-chosen for
the instrument and the explanation for
the choices was given in lucid program
notes. (Only at one other concert were
any notes about the music provided.)
Craighead noted that orchestral organs
fike this one are really instruments
without a literature, with the notable
exception of the works of Sowerby, The
newer picces on the program exploited
the organ in new ways and, although
not specifically concetved for an or-
chestial organ, work well on one. In-
stalled in 1933 by Ernest Skinner, the
Acolian Skinner organ  sounds stranger
on paper than in person. The chambers
are located below the roof, high above
the congregation in this Greek-revival
building. Surprisingly, the sound gets
down very well and the weird armnge-
ment seems (o present few artistic prob-
lems. One did wonder if Mr, Craighead
did not have to cope with some delay
in the action.

David Craighead

The artist invited the audience to
fill the cheir pews behind him and
those who raced to take advantage of
the offer watched a true master at work.
He was completely at case with the
large console, using claborate regisira-
tions to good musical effect. This was
in marked contrast to some of the fum-
bling with stops and pistons heard the
preceding evenings. For me, Albright's
Organbook I was the high point; trans-
ceding mere effects, it used novel tech-
niques to artistic purpose. Shober's Eva-
parations was perhaps a bit too similar
to Albright's work to have been shown
off to best advantage, but the closing
Sowerby picces were certainly contrast-
ing. Craighcad sailed through the dif-
ficult scores with graceful musicality.

—B.G.

HERMAN BERLINSKI, orpan. Ber-
linski: The Day of Revelation (Sha-
hueth).

PHILADELPHIA ORATORIO
CHOIR, EARL NESS, conductor; Wil
liam Murphy, narrator; Vivian Wagner,
Winifred Dettore, sopranos; RBrian
Woodward, boy soprano; Mertine Johns,
mezzo-soprano; Wayne Conner, (tenor;
Jean Williams Dance Company. Hon-
egger: King David. Reform Congregation
Keneseth Ismel, Jenkintown; 3-manual
1961 Austin.

Honegger's King David, a major chor-
al work of our century, is seldom heard
in its entirety, so it was a pleasure to
attend this performance. Originally con
ceived as stage music with chamber or-
chestra, it was written for the theatre
of Swiss poet René Morax in the vil-
lage of Meziéres near Lausanne and was
premiered there by the composer on
June 11, 1921, Two years later Honegger
rescored his work as an oratorio, with
larger orchestra.

Mr. Ness used the original instru-
mentation and led his forces in an el-
fective and moving performance. The
many short movements were bound to-
gether by the original nairation, in 2
good English translation. The use of
dancers and the opening of the ark
after the first big alleluia section lent
an aspect of additional interest and
color. The Philadelphia Oratorio Cheir
sang with a rich, mature sound, and the
soloists were all wellsuited to their
roles.
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The oratorio performance was pre-
ceded by Herman Berlinski's playing of
his own The Day of Revelation (Sha
buioth) . This work makes much use of
recitative-like  sections  which  alternate
with softer, more rhapsodic ones. 1t was
fitting that both it and the the Hon-
egger work were performed in the mod
ern building of a 150-year-old reformed
congregation, which was the first in the
United States 1o publish Jewish music

—ALL.

THURSDAY, AUGUST 4

Organ Playing Competition. DAVID J.
HURD, ]JR,, lirst prize winner ($1,000
plus Arts Imape, Ltd. contract ofler);
TODD WILSON, Sccond prize winner
(5510). JOAN LIPPINCOTT, MARI-
LYN MASON, VERNON DcTAR, pre-
liminary judges; DAVID CRAIGHEAD,
RAVMOND DAVELUY, PETER HUR-
FORD, final judges. Bryn Mawr Preshy-
terian Church; 4manual 1975 Rieger.

It is commouplace to say that every-
onc played well, but so.and-so woi. In
this case it is true. Although the deci-
sion of the judges was not the same as
the apparent choice of the audience
(judging by applause), there was little
controversy; any one of the contestants
could have been awarded first place
without provoking outcries. In fact, com-
petition finalists provided some of the
best playing heavd at the Congress, Tt
was @ wise decision 10 schedule the
finals as a regular event for all o hear.
Insufficient time had heen allowed for
the contest, but officials took pity on
the hungry registrants and delayed the
alternoon schedule one hour.

Sixty-five conlestants submitted tapes
for the preliminary rounds. Although
many  countrics were represented, the
judges — who did not know anything

Rieger orgen used for Playing Competition

SEPTEMBER, 1977

Doncers join singers and orchestro in Honegger's King David

£

about the contestants except what they
heard on the tapes selected  five
Americans, one of whom now resides
Canada. One of the group was female.
There was no age limit for centrants
and all of the finalists were young
adults, For the preliminary screening
the following pieces were prepared: J. 5.
Bach, Prelude and Fugue in A Minor,
BWV 543; cither a Chorale by Franck
or Mendelssohn's Senata No. 3; and a
iwenticth-century work of the contest-
ant’s choice. At the finals, the players
had few restrictions: they were given
twenty-five minutes, plus five minutes
to set pistons, in which to play a pro-
gram of works from two cras; the divid-
ing dates for the periods were 1750 and
1925. All but one contestant played a
work by Bach, and only one played =2
pre-Bach picce. Guillow’s Toccata was
the newest work on the program, which
was dominated by major works from the
standard repertory. The performers var-
ied in thewr approach to the console:
one delegated virtually all registration
to a page turner, one played from mem-
ory (flawlessly), and the others made
use of a page turner while haodling
registrations themselves. The judges, of
course, were not allowed to watch the
players and made their decisions solely
on the basis of sound,

I'he organ was the finest heard at the
Coagress. Housed 1n 2 toom with only
adenuate acoustics, the large Ricger was
britliant hut not screechy, articulate but
not percussive. It also proved to be
amazingly versatile. Although the flutes
especially were far removed from those
of a Cavaille:Coll, the instrument man
aged the French music gquite well. None
ol the pliyers seemed to have difficulty
with the tracker action or push-button

stop controls.

Bryn Mawr Pr::hyhrlun Church, site of Organ

JAY PETERSON, Reger: Introduction
and Passacaglia in F Miner, Op. 63; ].S.
Bach: Prelude and Fugue in D Major,
BWY 532,

Mr. Peterson set the high level for
the morning. His Reger was lyvical and
moved in an upiterrupted llow 1o an
exciting climax, using an claborate reg-
iitrational scheme executed by the page
turner. His Bach was extremely quick
and articulate (perhaps a bit o d=
tached in the pedal) and was sprightly
from begnming to end.

Todd Wilsen

TODD WILSON. Guillou: Teoccata;
J. S. Bach: Allegro (Trio Sonata 1 in E-
flat Major, BWYV 525); Roger-Ducasse:
Pastorale,

Mr. Wilson captured  second  place
with his excellemt performance. A trio
sopata, as every organist  Knows, is
treacherous ground, but Wilson played
this movement with apparent ease. add-
ing a few ornaments 1w the repeated
quarter notes in the repetitions. Apart
from one ragged crescendo in the Roger-
Ducasze, he handled the organ very
well. Listeners coald not help compar-
ing this performance of the picce o
one heard two days carlier, much to
the detriment of the carlier perform-
er's reputation. The Guillou Toccata was
an impressive heginning

My, Wilson, 22, was the winmer of
this vear’'s Foirt Wayne competition. He
is a graduate of the College-Conserva
tory of Music it the University of Cin-
cinnati, where he had  studied  with
Wayne Fisher, He is organist-choirmas-
ter of Calvary Episcopal Church in Cin-
cinnati.

BARBARA THOMSON. ]. 5. Bach:
Prelude in E-flat Major BWYV 552; Mes
siasen: Serene Alleluinas; Tournemire:
Chorale-Improvisation on “Victimac Pas-
chali.”

After an intermission, Ms. Thomson
gave a good remdition of Bach's E-flat
Major Prelude, although a few minor
problems in the second fughetta prob-
ably burt her score with the judges. Her
Messinen worked  surprisingly well on
this German organ, but her best play-
ing was in the diamatic improvisation by
Tournemire, reconstructed by Durufle.

laylng Competition

David Hurd after performing winning selections

JOHN TUTTLE. J. S. Bach: Prelude
and Fugue in E Minor, BWYV 548;
Yierne; Impromptu (Pieces de Fantai-
sic); Dupré: Prelude and Fugue in B
Major.

Playing from memory, John Tuttle
was clearly the andience’s favoriwe. Mr,
Tuttle, formerly of Philadelphia, gave
a solid legato version of the “IWedge”
Prelude and Fugue which grew consid
crably in grandeur towards the end of
the fugue. Both the Vierne and Dupre
picces were plaved accurately at breath-
taking speed.

Q

David Hurd

DAVID J. HURD, JR. Buxtchude:
Toccata in D; Reger: Fantasy on the
Chorale “Halleluja! Gott zu loben.”

David Hurd is a player whose name
will soar in preminence after this Con-
gress where e won first place in hoth
the improvisation and performance com-
petitions. After taking some time to gel
scttled, he played an impetuous and
brilliant performance of hoth the Buxte-
hude and Reger picces. His lowd pas-
sages were more exciting than the soft
ones veposeful, bhut he was convincing
throughout in spite of some minor tech-
nical problems in the Reger fugue, Mr,
Hurd's performance was all the more
impressive since  this was the second
day in a row that he had appeared
undler the strained conditions of a com-
petitior. -B. G.

FESTIVAL SINGERS OF CANADA,
ELMER ISELER, conductor. Willan:
Hodie; Ford: Kyrie; Beckwith; Sharon
Fragments, Three Blessings; Watson:
Missa Rrevis; Holman: Make We Joy;
Somers: God, the Master of this scene;
Yivier: Jesu, erlxirme dich; Willan: Rise
up my love, Gloria Deo, Cathedml-Basi-
lica ol 88. Peter and Paul,

With the prospect of another all-na-
tiomal program in the offing, some reg-
istrants were seen heading for one of
the motel pools  (which, with such

other suburban features as 4 miniature

golf course, had been among the featwres

advertised  for sclecting thas  focation) .
(Cantinued overleaf)

“ip e m
o 60 o

NN W

L ia i ‘

13



Festival Singers of Canando at basiliea

ICO Philadelphia/Washington
(Continued from p. 13)

In so doing, they missed a “sleeper”
which turned out to be one of the high
points of the congress.

Eliner Iscler and the Festival Singers
of Canada, a thoroughly professional
group, have made many recordings of
the standard choral literature; while
some of us might have wished to hear
them perform such works, they made
instead a completely convincing case for
Canadian choral music of this century.
The cnsemble of this group is hreath-
taking and the vocal timbre they ex-
hibited in Philadelphia is as varied as
is their dynamic range. At times, one
heard the purity of boy's veices; at
others, our cars were filled with the
richer color usually associated with
Amcrican choruses. The voices of eight-
cen wonen and eighteen men thus made
the most refined sound we heard, this
at a congress of organists where the chor-
al programs were more distinguished
than the solo recitals,

Every picce on this program was note-
worthy in some way, although Healey
Willan was the only composer repre-

septed  whose  works  are  well-known
here. ‘The use of the organ to provide
improvised  introductions  to  unaccom
panied picces seemed questionable, but
perhaps this was only a contemporary
manifestation of the sixteenth-century
intonation, (Much of the program
seemed 1o take its inspiration from Ren-
aissance choral music) The most tra-
ditional works were those by Willan
which opened and closed the program,
The Missa Brevis (1975) of Ruth Wat-
son, the group’s accompanist, scems to
Iave been written in the style of the
great Netherlandish masses of the past,
yet it retained individuality while show-
ing vefined text setting and consider-
able harmonic beauty, The moment of
greatest  beauty, perhaps, was the as-
tounding  diminuendo  to  practically
nothing at the end of Willan's Rise up,
ny Love, but to single ont any part of
this program is to conceal its other
felicities.

The program was preceded by the
unscheduled appearance of Claire Coci
in a brief recital on the newly-rebuilt
organ of the basilica. Her memorized
performance of the Monnikendam Toc-
cata was commanding, and it was fol-

The ICO: Brief Sketch of its History

The International Congress of Organ-
ists is an idea, rather than an official
organization, Although  participation
and attendance from many countries
has been encouraged, the official parti-
cipating organizations are the American
Guild of Organists, the Royal College
of Organists, and the Royal Canadian
College of Organists, Thus, the direc-
tion and inspiration for such an inter-
national group has actually heen from
the English-speaking nations.

The first congress was held in Lon-
don, England, July 27-August 2, 1957,
An extensive report on it may be read
in the September issue of THE DIA-
PASON for that year. The principal
recitals were given by Francis Jackson,
Susi Jeans, Ralph Downes, C. H. Trev-
or, Harold Darke, George Thalben-Ball,
Gordon  Jeffery, Gerald Bales, Robert
Baker, David Craighcad, John Huston,
and Marilyn Mason. Services were held
in  Westminster Abbey, Westminster
Cathedral, St. Columba's Church, amd
St. Paul's Cathedral. Excursions were
made to Cleveland Lodge in Dorking
(Surrey) and to Cambwidge, and there
was a boatride down the Thames to
Greenwich, Over 1000 persons  regis-
tered for that first congress, including
I8 from Canada and 71 from the
United States, most of the latter groups
going on two chartered planes. All the
musical programs were recorded and
released on a sevies of commercial discs
by Mirrosonic Records. Lectures were
published in book form. Plans were
formulated for a congress to be held
each ten years,

The second congress took place in
Canada, August 20-30, 1967, with cvemus
held variously in Londen, Toronto, Ot-
tawa, and Montreal. The proceedings
were the subject of a detailed report n
the October issue of this journal that
same year. Ten countrics were repre-
sented, and 638 individuals were in at-

tendance. The major recitalists were
Anthony Newman, Richard Ellsasser,
Patrick Wedd, Richard Popplewell, Roh-
ert Nochren, Frederick Geoghegan, Gil-
lian Weir, Hugh MclLcan, Phillips Mot-
ley, Gerald Wheeler, David Willcocks,
Kenneth  Gilhert, Catharine Crozier,
Maurice and Marie-Madeleine Duruflé,
and Raymond Daveluy. Three orchestral
concerts were heard, contralto Maurcen
Forrester was heard in a solo recital,
and the Festival Singers of Canada sang.
Services 1ook place at St. James' Cathe-
dral, Toronto, Knox Church, Ottawa,
and Christ Church Cathedral, Montreal,
Several lectures were also given. The
playing contest included twelve final-
ists, of whom Lucie Madden (Canada)
won Ffivst place, and Margaret Nicolai
(US) and Jan Overduin (Canada) tied
for sccond place. Melody Jackson, Ste-
phen Ackert, and Marion Anderson, all
from the United States, were given hon-
orable mention. Five finalists played in
the improvisation contest, with first
place going to Frederick Mooney (Can-
ada) and second place 10 Andrew Davis
(England) .

Planning for this year's third congress
dates hack to 1966, when members of
the Philadelphia AGO chapter, realizing
that the 75th anniversary of the found-
ing of their chapter would fall in 1977,
began o consider special activities for
the anniversary year. After several dif-
ferent proposals were made, the offer
wuas made to host the third 1CO, since
it was presumed that the United States
should be the site. The offer was ac-
cepled and made official through the
national  AGO  organization, and the
planning went forward from that time.
Although the financial responsibility for
all cvents rested with the Philadelphia
chapter, a fund of up to $5000 was
made available from national convention

funds, to make up any deficits. — A.L.
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lowed by the Franck B-Miner Chaorale.
The latier was played in a style which
bears littie resemblance to the manner
in which most of the rest of the world
plays Franck, but it was one of the most
incredible performances | can recall of

this famous work. —A.L.
WASHINGTON, D. C.
FRIDAY, AUGUST 5

SIMON PRESTON, organ. Buxie-

hude: Ciacona in E Minor; J. S, Bach:
Toccata and Fugue in F Major, BWV
540; Franck: Cantabile; Reubke: Sonata
on the $th Psalm; Leighton: Paean.
National City Christian Church; 4-man-
ual 1976 Miller. :

M. P. Méller, Inc. sponsored this re-
cital to show off their large new instal-
lation. The organ worked well for Mr.
Preston and contains some very lovely
stops — notably a cor anglais which the
recitalist used to advantage.

Mr. Preston played the Congress's
only “all-round” recital, including works
from the seventeenth, ecighteenth, nine-
teenth and wwentieth centuries. He dem-
onstrated a well-honed, calm technique
in which no motion was wasted. His
tempi were controlled and the perform-
arce was cooly elegant, with the ob-
vious exception of the hravura passages.
Preston took an unusual approach te the
Bach Toccata and Fugue: the Toccata
was registered on a mezzoforie great
combination without mixtures, alternat-
ing with a positif pleno. Suddenly, dur-
ing the last ritornello, he brought on
stops and roared to a conclusion on
more-or-less full organ. The Fugue was
played majestically on a huge sound
dominated by reeds and without regis-
trational changes.

The outsmnding work on the program
was the Reubke Sonata. A fine perform-
ance of this romantic masterpiece is
guaranteed to have the lisicners on the
edges el their seats, and that is what
happened here. After a restrained ren-
dition of most of the Soenata, Presion
pushed into the fugue in a blaze of
glory which earned him (after the con-
cluding work) a long standing ovation.

SATURDAY, AUGUST 6

RONALD STALFORD, organ. Toc
cata in F .\la!nr, BWY 540; Duruflé:
Sicilicnne (Suite); Sowerby: Pageant;
(cncores) Vierme; Impromptu (Piéces de
Fantaisie); Duruflé: Toccata (Suite).

Saturday was the most satisfying and
best-planmed day of the entire congress
for this reviewer, Events were well-
paced, with time to sce and hear every-
thing in the schedule. 1 could have
wished only to hear one more of the
many organs in this city which hold
interest; as it was, a thoughtfully-pre-
pared list of selected installations was
made available to those who wished to
visit and play area organs, and weekend
hours for inspection were listed.

pa®
AML

Simon Preston

——

Thursdoy night banquet at end of Philadelphia portion of Congress

We were treated to an carly-morning
playing of the Kennedy Center organ, by
Ronakd Stalford. However, this was no
mere demonstration but a real virtwoso
recital = no wonder Sowerby is said 1o
have considered Stalford his most bril-
liant pupil! Mr. Stallford was obviously
in complete control of the organ and
he played mostly from memory, con-
tinually displaying fine musicianship,
It was some of the best playing of the
week. His Bach Toceata, played more
briskly than Simon Preston’s perform-
ance the previous day, was the least
successful on this organ, but it ended
in the tradition of building up the
soumnl through successive addition of
stops. The Sicilienne was a2 good dem-
onstration of how well Duruflé's music
can be made to work on an American
organ, Pageant was given a brilliant per-
formance which showed sure technigue
and the ability to project the humor
in this difficult work. It was fun to hear
and to watch. The enthusiastic audience
was rewarded with two encores, which
matched the rest of the program in per-
fection of execution. Although the hall
is better suited for orchestral music
than for organ music, the sound of the
organ was quite respectable, and it is
reassuring to know that Acolian-Skinner
built at feast ane good concert hall or-
gan in their last years.

An extensive tour of the Eisenhower
Theater, the opera house, and the re-
ception areas of the Kennedy Center
followed the recital. After a complete
circuit of the building, we were taken
to the dining area on the top floor,
where a  pleasant and  well-prepared
luncheon was served. —AL.

HOLLY PIERCE, Carillon. Van den
Gheyn: Preludio Cou Cou; Johnson:
Prelude on “Chartres’”; Handel: Sinfo-
nia (Sanl); Franco: Lake Wales Noc-
tumne; de Klerk: Sweelinck-Fantasie voor
Heinard. ROBERT GROGAN, organ,
Heredia: Ensalada; J. §. Bach: Prelude
and Fugue in D Minor, BWYV 539. ROB.
ERT GROGAN and GUNTHER
KAUNZINGER, two organs. Banchieri:
Fantasin in Eco; Blanco: Coucierto;
Langlais: Esquisses gothiques (1975);
Gigout: Grand Choeur dialogue. GUN.
THER KAUNZINGER, organ. Lisn
(trans. Kaunzinger): Orpheus; Kaunzing-
er: Improvisation. National Shrine of
the Immaculate Conception; 4-manwal
1965 Maller (gallery) S-manual 19465
Miller (chancel).

Saturday afterncon began with a brief
tour of government buildings, as the
buses took the congress to the National
Shrine of the Immaculate Conception.
After a misunderstanding as to where
we should hear what — a future recita-
list was trying the same two snippets
over and ever on the large gallery organ

Méller at National City Christion Church
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The National Shrine of the Immaculate Con-
ception

while he revised registrations and notes,
but apparently this was not for con-
gress cars — registrants adjourned to the
front steps for the carillon recital. As
at several other recent carillon recitals,
I was impressed especially by Roy Ham-
lin Johnson's ability to write idiomatic
picces, and the Prelude on “Chartres”
was no cxception. Franco's Lake 1Vales
Naocturne made extensive use ol an osti-
nato in a mournful style, and Miss
Pierce showed good variely of touch
here. The De Klerk Sweelinck-Fantasie
makes clever use of the earlier compo-
ser’s Est-ce Mars: after an introduction,
variations on the full tune even in-
cluded early baroque-style ornamenta-
tion. It was a fine beginming for the
afternoon.

Inside, we were weated to a recital
which wade use of both the Jarge Mol-
ler organs in the shrine. Beginning with
the chancel instrument, Robert Grogan
played the curious Heredia Ensalada,
which really is a “salad” or mixture of
styles. The use of the Pontifical Trum-
pet at the other end of the building
here was startling. The Bach which
followed was in a straight-forward style.

In using the two organs together, Mr.
Grogan and Mr. Kaunzinger made a
very cffective demonstration of the spa-
tial qualitics inherent in much duo mu-
sic, and they accomplished what must
have been difficult coordination well,
Both the Banchieri and Blanco works
are in dialog most of the time, and the
discreet registrations used matched the
organs well. The two pieces by Lang-
lais, written with these organs in mind,
were premicred at the shrine last fall
by Mr. Grogan and Ann Labounsky, in
the composer's presence. They make
elfective use of massed sounds, as well
as quicter alternations, and are a signifi-
cant contribution to an unusual litera-
ture, ‘The Grand Choeur dialogue was
the only one of these duo works not
originally written for performance on
lwo organs, but it was quite splendid
in this arrangement, since it is a work
which exploits the contrast of divisions
in grand style.

For his solo portion on the gallery
organ, Mr. Kaunzinger substituted his
Liszt transcription for the Vierne Pieces
de fantaisie originally scheduled. I think
that no one can bring this orchestral
work off quite as successfully as Jean
Guillou, Mr. Kaunzinger's tcacher, does
it at St. Eustache, but this performance
of it did reveal a player of impressive
technical ability; pianistic passages, ped-
al  trills, and  thundering  sections
abounded. The four-movement impro-
visation on two submitted themes was a
further demonstration of this player's
ahility, and the toccata-like ending of
the last movement was dazzling in vir-
teosity, It will be interesting to hear
Kaunzinger play the standard repertory,
for he is obviously an able artist.

Since 1 was onc of a number who
had to catch late-afternoon flights in
order to be home in time for the next
morning’s church services, I had to
miss the closing festival service, although
it was possible to hear Richard Strauss,
cathedral carillonneur, demonstrate the
carillon beforehand. An account of that
scrvice, provided through the courtesy
of one of our contributing editors, is
given next, —AL,
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Festival  Closing  Service.
DRAL CHORAL SOCIETY, RICHARD
W. DIRKSEN, dircector; PAUL 8. CAL-
LAWAY, organ. Widor; Toccata in F
Major (Symphonie V); Hoiby: At the
Round Earth’s Imagined Comers; Phil-
ips: Canmantibus Organis; L. Boulanger:
Psalin 24; Mulet: CarillonSortie. Wash-
ington Cathedral; 4-manual 1937-8 E. M.
Skinner with 1978-6 renovation and addi-
tions.

Even the typical stcamy heat of a
Washington summer  afternoon  could
not affect the grandeur of the closing
service of the congress. The noble
arches of Washington Cathedral, one
tenth of a mile from entrance to altar,
are meant for pageantry and praise;
both were present in fine proportion.
In addition to congress members, hun-
dreds of visitors filled the Gothic edi-
fice to its capacity.

Congress officials and the presidents
of the AGO and RCCO in academic
regalia, Cathedral Verger and Clergy,
82 singers of the Cathedral Choral So-
ciety and conductor Richard W. Dirk-
sen entered in procession. Paul Calla-
way, who becomes Organist Emeritus of
the cathedral on September 1st after 38
years as cathedral organist-choirmas-
ter, played gloriously, using David McK.
Willlams® arrangements for organ and
brass of Widor's Toccata (Symphome
V) and Mulet’s Carillon-Sortie as open-
ing and closing voluntaries.

Anthems heard in this well-paced
hour were At the Earth's Imagined
Corners, commussioned in 1972 from
composer Lee Hoiby by the District of
Columbia Chapter, AGO (allowing cf-
fective use of the trompetie-en-chamade
above the cathedral's high altar); Lili
Boulanger's Psalm 24, an appropriately
jubilant work with brass; and, less suc-
cessful, Peter Philips’ Centantibus Or-
ganis, an unaccompanied work in which
the women's voices of the Choral So-
ciety were not pure enough to present
the quality of performance usually as-
sociated with the cathedral in this reper-
tory.

The Rev. Dr. Erik Routley of Scot-
land, now proiessor of church music at
Westminster Choir College, gave the
sermon. Speaking of the number of
musical references in the Book of Reve-
lation, and the verbal depiction of that
music, he reminded us that in our
musical endeavors in the church it is
not enough to oppose secular with sa-
cred, bad with good music, but, keeping
in consciousness the scale on which our
work must be achieved (not domestic,
but cosmic) , he pointed us to the larger
aspects of the profession of church
music,

It was an appropriate message, an
clevated tone for the ending of the
1CO’s Third Session. —Larry Palmer

CATHE-

The ICO: Extra-Musical Aspects

|

There are many facets of a conven-
tion which have little or nothing to de
with music, but which nevertheless
have a considerable impact on the whole
affair. Room accommodations, meals, re-
ceptions, transportation and weather are
all 1tems which touch every convention-
cer and which can be headaches of epic
proportions for the planners. The 1977
ICO, alas, was beset by more than its
share of problems in these arcas. Some
resulted from planning and some were
just bad luck.

The civcumstances of the choice of the
Marriott Hotel as the convention head-
quarters near Philadelphia are comment-
ed wupon elsewhere in this issue. Few
complaints were heard about the rooms
in the mmbling motel-style inn, but dis-
satisfaction with its restaurants was ram-
pant. This reviewer waited an hour-and-
a-quarter afler being scated in the high-
er-priced restaurant, getting no further
than z salad. The linc at the more mod-
erately-priced room was always a prob-
fem. The poor service was more than a
minor irritation  because  the buses
dumped the 1,000 organists at the hotel,
expecting them to get a meal “on their
own” and be back aboard sometimes as
littte as an hour later. Registrants
cither scrambled 1o be first in line,
dieted, or settled for a midnight dinner.
To be fair, it must be pointed out that
there was adequate time for some meals;
much depended on how much time it
actually ook to make the bus trip out
to the hotel.

The buses were air-conditioned, which
was a God-send when two to four hours
were spent on them cach day during
the Philadelphia r:m of the Congress
(Manday through Thursday). The
routes must not have been actually
timed at the appropriate hours since
some trips took much longer than sched-
uled, while others consumed only a
portion of the alloted ume. Given the
distances from the Marriott to most of
the churches, however, it would have
been impossible to predict snarled traf-
fic with complete accuracy.

During all of the goings and comings,
it was the members of the host chapter
who shouldered the responsibility of di-
recting and helping people; this was
done with grace and energy by the Phil-
adelphians, The advance hospitality ar-
rangements were not so well done. A
list of restaurants gave only the names,
addresses and telephone numbers of the
establishments — no clues as to whether
a name represented a hamburger joint
or an cvening-only steak house. A spol
check turned up the fact that two of the
“restaurants”  were actually  cocktail
lounges. Registrants also had no  way
of knowing in advance — when they had
to decide whether or not to buy a ticket

— that an optional dinner was to be
provided an hour's distance from the
hotel with no provision to get to the
concert afterwards if one didn't go to
the dinner. Reports of the menu were
not glowing,

At the banquet on Thursday evening,
the Marriott Hotel provided a good
roast beef dinner, ending with flaming
baked Alaska, for $1350, The North
Penn  Brass cnsemble, playing while
diners assembled, was cut off mid-stream
by chairman Bryan. Exhorting us to sing
when there was an introduction, he led
us in the British, Canadian and Ameri-
can national anthems, interrupting the
1,000 musicians to wait for an introduc-
tion where there was none. After din-
ner the competition prizes were awardetd
and a lottery was held for many door
prizes. The major gift was a Zucker-
mann virginal. Lee Hastings Bristol was
a humorous and relaxed master of cere-
monics, The [inal entertainment was a
rather pale medley of scenes from
Broadway shows sung by the Burn Brae
Musical Dinner Theatre to loud re-
corded accompaniments,

Comic reliel during the Congress was
provided by a daily news sheet which
had room for several red herrings, such
as, “Anyone finding a large dog answer-
ing to the name oF Stella, please return
it to Roberta Bitgood, SMD, FAGO,
CHM."” Stella (who was oblivious to
the lime light in her kennel) became
the topic of many jokes.

In Washington, arrangements for Fri-
day continued the difficulties of the
week. The Shoreham Americana Hotel
so mismanaged things that complaints
were voiced like an E. M, Skinner tuba
mirabilis. Elevators and air conditioners
didn't work, reserved rooms were not
available, towels were in short supply,
and face cloths were non-existant; my
room had mold and a roach in the
bathroom. The price for all of this was
$48.00 per day for a double! An optional
luncheon was catered Friday noon by
the hotel. As the reader has gathered,
patience was in short supply by this
time. It does not take a native Washing-
tenian to know that August is hot and
humid in the capital and that a noon.
time meal for several hundred people o
a cement patio with absolutely no pro-
tection is bound 10 either broil or
drench the guests — in this case they
were broiled first and then stewed in
their own perspiration. Cuteness aside,
it was miserably uncomfortable in the
blazing sun, and the tired duck was not
worth cight dollars. The Washingtonians
did provide a good restaurant list, and
the schedule was less harried than in
Philadelphia. Saturday, which is report-
cd clsewhere in this issue, went with-
out a hitch, —B.G.

__ WESTMINSTER

ANNOUNCING
_HARALD VOGEL

Director, North German Organ Academy
Faculty, Westminster Choir College

SATURDAY ORGAN SEMINAR

November 5, 1977

Performance Practices of the
North German Baroque Style

for brochure and application write:
Joan Lippincott, Organ Seminar
Westminster Choir College, Princeton N.]. 08540
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ct organ in the American Classic
containing len ranks of pipes and

including two 16’ Pedal stops. Please write

or details and quotation.

A compa
tradition,

WICKS ORGAN COMPANY Highland, Illinois 62249

Pipe Organ Craftsmen Since 1906

THE MESSAGE OF
THE BELLS...

The message of bells is well knawn,
their pure melodious notes loat over
your nelghborhood, town or city. Bells
produce personal response deep
inside all of us. That response
makes bells an efieclive way 1o
reach your communily.

|.T. Verdin Company offers an
unexcelled line of handbells, cast
bronze bells and electronic bells.
Each of these musical instrumenis
are based on the precise art of bell
making and pld world cralismanships
1o provide the vllimate in beauty and
sound. I.T. Verdin is renowned for
excellence in guality and service
since 1842

ITf £ £
VERDIN 2021 Eastern Avenue,

Gerre Hancock

IMPROVISATION 1II

A New Recording of Hymn-Improvisations
by Gerre Hancock

(The Chancel Organ of Saint Thomas Church,
New York City)

“Hancock has few peers: his improvisations have form, sub-
stance, proportion, as well as rhythmic, harmonie, and contra-

untal interest andl an ample measure of color and drama.’® —
lgcml Cantrell, in Music

ORDER EARLY — SUPPLY LIMITED

Cost: 86.50 For Mail Orders add 81.25 (1-2 records in one mailer; 3 for
$1.60). Canada mail: parcel post, (1-2 records in one mailer, $1.75.)
Make check (or money order) payable to Gerre Hancock and send to:
Music Office, Saint Thomas Church, 1 West 53rd Streel, New York,
N.Y. 10019.

THE GUILD of
CARILLONNEURS

in NORTH AMERICA

Serving those who seek informa-
tion about carillons, tower design,
carillon music, and carillonneurs.

Contact:
Public Relations Chairman, GCNA
Phillips Academy Music Department
Andover, Massachusetts 01810
telephone (617) 475-3400, ext. 216
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Carilion News

William De Turk hes been appoined
organist, choirmaster and carillonneur at
the Grosse Pointe Memorial Church [Pres-
byterian), Grosse Pointe Farms, Michigan.
His new appointment includes teaching
and performance on both the organ and
the carillon, directing four choirs and
administrating the professional [Musics)
series. He recaived his MM degree from
the University of Michigan, where he stud-
ied argan with Robert Glasgow and caril-
lon with Percival Price. In 1973 he was ap-
pointed assistant University of Michigan
Carillonneur and in 1974 was the carillon
scholar at the Bok Singing Tower in Lake
Woales, Florida. He is a carillonneur mem.
ber, and newly electad vice president, of
the GCNA.

Margo Halsted, associate carillonneur at
Stanford University in Palo Alto, Califor-
nia since 1967, has recently been ap-
pointed university carilloaneur and in-
structor in organ at the University of
California at Riverside. She is a carillon
neur member of the GCNA and has servad
on its boord of directors. She studiad
carillon with James B, Angell Lowell
Smith and Jacques Lannoy.

The annual Mid-Summers "Pops” Caril-
lon Recital at the University of Michigan
was performed July 2lst by Hudson Ladd
University of Michigan Carillonneur. A
fifteen-member dance troupe performed
modern dances to three of the selections
on the recital, The dancers were trained
and choreographed by Wendy Ellen
Schacknow.

GCNA 1977 Congress, at St, Chrysestem's
Church, Chicoge (above), and Rockefeller

Mcmm,'!ul

Chopel,
right )

University of Chicage

Janet Dundore, carillonneur of St, Thom-
as' Church, Whitemarsh, Pennsylvania, has
recently been elecled president of The
Guild of Carillonreurs in North America
(GCNA). She has served on its board
of directars and various committees. Mrs.
Dundore studied carillon with Frank Law
at Valley Forge, Pa., and Leen 't Hart in
the Netherlands and is a leading figure in
promoting the carillon art in North Amer-
ica. Mrs. Dundore is a carillonneur member
of the GCNA.

Joanne Droppers has recenily been ap-
pointed university carillonneur at Alfred
University in Alfred, N.Y. She has studied
carillon with Frank Law in Valley Forge,
Pa., and is a carillonneur member of the
GCNA.

New carillon recital series have been
established this summer at Concordia
Seminary in St. Louis, MO; First Presby-
terian Church in Stamford, CT; First Bap-
tist Church in Corpus Christi, TX; and
Alfred University in Alfred. NY,

An International Carillon Festival is
schaduled for Sept. 16-18, 1977 in Lugum
kloster, Denmark.

The Guild of Carillonneurs in North
America (GCNA) has recently published
Pieces for Flute Clock by Haydn, tran-
scribed for carillon by Albert Gerken. For
further information contact Beverly Bu-
chanan, Christ Church Cranbrook, 470
Church Road, Bloomfield Hills, Michigan
48008,

Please send materials for this Carillon

News section to Hudson Ladd, University
Carillonneur, 900 Burton Memorial Tower,
University of Michigan, Ann Arbor, ML,
48109.
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Alice W. Simpson, Dearborn, Michigan,
was honored in Paris on April 24, when
she received a diploma and silver medal
from the French Academy of Aris, Lettres
and Sciences. She was cited for her work
as an orgen soloist in promoting Dutch
and French organ music in the United
States, and was one of four organists to
receive the honor — the only one from
the US. Among others recognized on the
same occasion were Jean Langlais and
Marius Monnikendam.

Mrs. Simpson aitended the American
Conservatory of Music in Chicago and
received her BA degree in music from
the Universily of lllino’s. She later siud-
ied organ with Alexander J. Turco and
Ray Ferguson. She is organist at the First
Presbyterian Church of Dearborn and a
momber of the Detroit Chapter AGO.

Michael Keeley, first runnerup in this
year's Fort Wayne competition, played the
following recital at St. John's Cathedral,
Milwaukee, on May I: Bach: Prelude and
Fugue in E-Flat, BWV 552, Allein Gott
trio, BWV bb64; Sokola: Passacaglia quasi
Toccata on B-A-C-H; Roger-Ducasse: Pas-
torale; Alain: Jannequin variations, Post-
lude for Compline; Heiller: Salve Regina
fantasia.

A new prayerbock canficle by Ned
Rorem, "The Third Song of Isaiah,” re-
ceived its world premiere on June 5 at
Trinity Church, Hartford, Ct. The work
was commissioned by Trinity Church,
Christ Church Cathedral, Hartford, and
St. James Church, West HarHord.

Here & There

David Willeoeks, noted English conduc-
tor, has been knighted by Queen Elizabeth
Il, in her combined silver jubiles and
birthday honors lists of Juna |1, Sir David
is director of the Royal College of Mu-
sic in London, conductor of the London
Bach Choir, and music editor for Oxford
University Press. He is & frequent guest
conductor throughout the world; he con-
ducted a workshop during July at Loma
Linda University in California.

Martha Folts performed American works
at the Initernationale Studienwoche Neue
Orgelmusik nach 1960 in Sinzig, Germany
during March. This is a week of seminars
and concerts daily and nightly, presenting
works composed since 1960 for the organ,
from Europe and the US. Ms. Folts played
music by Robert Morris, Heidi von Gunden,
David Cope (all European premieres), Pozi
Escot, Robert Cogan (both German pre-
mieres), and Christian Wollf. Other par-
ticipants ware Peter Bares |Sinzig), Peter
Dankelmaier {Vienna), Ludwig Dérr (Frei-
burg), Torsten Nilsson (Stockholm), and
Zsigmond  Szathmary (Bremen): Xavier
Darasse [Toulouse) was unable to partici-
pate because of hospitalization.

Ms. Folts also performed in the Inter-
national Organ Week at Nuremberg, play-
ing modern American works on June 24th.
Her program included the European pre-
miere of a work by Walter Mays and the
German premiere of a work by Gary
White.

James H. Vail was the conductor of com-
bined choirs and orchestra for a program
on June & at Saint Francis Church, Palos
Verdes Estates, Cal., presented in coopera-
tion with the Los Angeles AGO chapter.
The main work was ""Dona Nobis Pacem,"”
a seldom-heard oratorio of Voughan Wil-
liams which makes extensive use of texts
by Walt Whitmen. William C. Beck was
organ soloist in the A Major concerto by
Handel, and the program was completed
with works by Thomas Morley.

Gethsemane Episcopal Church in Minne-
apolis was the setting for an organ festi
val during May. Six noon recitals waere
ployed by Howard Don Small, E. Lyle
Hagert, David Bevan, Elizabath Frohrip,
and Theo Rayburn Wee, The works heard
were from afl periads, styles, and nation-
alities.

Donald 5. Sutherland and Phyllis Bryn-
Julson and their children will spend six
months in Great Britain, from August of
this year, Mr. Sutherland will be on sab-
batical leave from Bradley Hills Presby-
terian Church, Bethesda, Maryland, and
from the Peabody Conservatory in Balti-
more. He will devote his time primarily
to study and research in London.

Miss Bryn-Julson is the music recipient
of a Bicenlennial Gift to America from
the British Arts Council, awarded by the
National Endowment for the Arits, to pro-
mote the performance of 20th-century
British compositions. Along with perform-
ances in the United Kingdom, zhe has
additional engagemenis in Pans, Vienna,
and Boston. Together, the Sutherlands
have been invited fo record again for the
BBC in London

Pierre Cochereau, titular organist of
Notre-Dame Cathedral, Paris, France,
played the 500th recital in the cathedral's
reqular weekly concert series on June 5.
The program was comprised of the Sec-
ond Symphony of Louis Vierne, former or-
ganist of the cathedral, played in memory
of the 40th anniversary af his death. The
well-attended recital was broadcast by Ra-
dio France.

Donald Wilkins was the director of a
three.week organ and keyboard musician-
ship workshop held in Pitisburgh in June.
In addition to daily sessions devoled to
ear training and keyboard techniques,
masterclasses dealing with organ reper-
taire and improvisation were given. Organ
racitals were given by Koarel Paukert,
Leonard Raver, Marie-Louise Jaquet, and
Mr. Wilkins. Don Franklin played a harpsi-
chord recital in which he was joined by
violin, recorder, and gamba.

Drew University's annual spring Church
Music Conference attracted a large num-
ber of persons from eastern states at the
beginning of May. when the Christlicher
Sengerbund Kantorei of Frankfurt am
Main was present for o concert and work-
shops, The group of 32 singers and 10
brass players were under the direction of
Max Kohler, who presenied a program of
works for choir, brasses, and recorders in
various combinations, by J. L. Bach, J. S.
Bach, Pachelbel, Praetorius, Hassler,
Haussmann, and contemporary composers.

|

Scott Alan Davis of Hammond, Indiana,

has been selected to receive the 1977
"Young Organist of the Year" award by
Keyboard Arts, Inc. The |8-year old honor
student is & funior organ major at Houston
Baptist University in Houston, Texas, where
he is a siudent of Dr. Clyde Holloway. The
award entitles Mr. Davis to a $200 scholar-
ship and an invitation to perform a recital
on October 16 at the Cadet Chapel at
the U.S. Military Academy, Wast Point,
New York.

“"Music at Woestminster," a handsome
yearbook of musicel activities, has been
published by Westminster Presbyterian
Church, Lincoln, Nebrasks, where ministers
of music and fine arts Gordon and Helen
Betenbaugh direct an extensive music pro-
gram. Among the features of this book-
let are the accounits and pictures relating
to the installation of a new 79.rank Casa-
vant, as well as the listing of several new
commissioned works,

H. Winthrop Martin, organist and choir-
master of First English Lutheran Church in
Syracuse, NY, directed the chancel choir
in & festival service of dedication on June
12 {or the church's recently renovated or-
gan and new Maéller console. Releathering
work was done by Julien Lemire of Syra-
cuse. A new motet, "To Music,” composed
by Mr. Martin for the occasion, was given
its first performance. The composer also
played a recital of works by Franz, Cléram-
bault, Bach, Handel, Brahms, Vaughan
Williams and Becker.
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St.Peters’ Lutheran Church

Ottawa, Ontario

Reverend Arthur Conrad, pastor
Karen Holmes, director of music

HAUPTWERK

c\m:pwmu

Praestant
Hohlflote

. Trompete

Oktave
Flote
Mixtur 1

<N D ®®

BRUSTWERK

7. Gedackt 8
8. Rohrflote 4
9 Prinzipal 2
10. Quinte 113
11. Sesquialtera (TC) 11
PEDAL
12, Subbass 16
13. Prinzipal 8
14. Oktave 4
15 Fagott 16

Mechanical key and stop action

Casavant freres

LIWTEE

ST. HYACINTHE, QUEBEC, CANADA
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SCHLICKER ORGANS

Responsible Organ Building
Since 1932

1530 Military Road
Buffalo, New York 14217

Member A.P.O.B.A. Inquirics Invited

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY

Since 1893  Member APOBA

156 Woodland Street
Hartford, Connecticut 06105

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebullding, Maintenance and Additions

P.O. Box 55 Princeton, N.J, 08540
Phone: 609-924-0935

FIRsT LUTHERAN
Canton, Ohio Gall 77

2 Manuals & Pedal 28 Ranks

Gt e o JILim yemep
McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Plnevllls, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N. G,
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New Organs

Visser-Rowland Associates, Inc.®* Hous-
ton, Texas: under contract for Chapel of
Villa de Matel, convent of Sisters of the
Incarnate Word, Housion, Texas. 2 man-
ual and pedal; 20 stops, 29 ranks. Me-
chanical key action; slectric stop action.
Manual keys of rosewood/boxwood, with

reversed colors. Baroque-style case of
fumed oak without finish; hauptwerk prin-
tipal of 759, tin, in fagade. Reversed caon-
sole for rear gallery installation in Byzan.
tine/Baroque chapel having 9-second re-
verberation period. Third manual serves
for coupling. Dutch [7th-century voicing
style. Dr. Robert Jones, University of
Houston, is cansultant.

*Jan Rowland, Pieter Visser, members,
American Institute of Organbuilders,

HAUPTWERK
Prinzipal 8 56 pipes
Rohriléte B' 55 pipes
Octav 4' 56 pipes
Nachthorn 4° 56 pipes
Waldflgle 2' 54 pipes
Sesquialtera {TC) 1l 88 pipes
Mictur V §-1/3' 280 pipes
Trompet B* 56 pipes
Tremulant
Nachtigal

BRUSTWERK

(enclosed)
Gemshorn B° 54 pipes
Celests 8' 44 pipes
Prinzipal 4' 56 pipes
Blockflte 4' 55 pipes
Oktav 2' 56 pipes
Larigot 1-1/3' 56 pipes
Scharf V 1' 280 pipes
Krummhorn 8" 56 pipes
Tremu'snt

PEDAL
Subbass 16" 30 pipes
Prinzipal B' 30 pipes
Choralbass 4' 30 pipes
Stillposaune 16 30 pipes
Hw-Pd
Br.Pd

Rudolph von Beckerath, Hamburg, Ger-
many; built for Memorial Chapel, Second
Presbyterian Church, Richmond, Virginia.
| manual and pedal; 5 stops, 7 ranks. Me-
chanical action; manual keyboard divided
at middle C; pedal pulldowns, Case of
African mahogany. Installed April 1977,
with tonal finishing by George Taylor.
William Stokes is organist-choirmaster.

Gedackt 8’
Rohrilote 4'
Principal 2'
Quinte |-1/3"
Scharf 111

Abbott and Sieker,* Los Angeles, Cali-
fornia; built for James Pressler residence,
Hollywood, California. 2 manual and ped-
al: 7 stops. Mechanical manual action;
electro-pneumatic pedal action. Peplar
and ocak wood pipss: praestant 30%, fin;
other metal pipes 509, tin. Rosewood
naturals with maple sharps; rosewood lev-
ors move sliders.

*Larry Abbott, Pete Sieker, members,
American Institute of Organbuilders.

VORWERK (!}
Rohrgedeckt B
Praestant 4'
*Austeg |’
*Mistur 111

HINTERWERK (11}
Gedeckt 8'
Rohrligte 4
MNasat 2.2/3
Blockflbie 2
*Terz 1-3/5

PEDAL
Subbass 16
*Spitzprinzipal 8'
Bassflcie B' (ext.)
*Spitzprinzipal 4'
Flgte 4" (ext.)

*chest or swilch prepared

Lynn A, Dobson®, Lake City, lowa;
built for Olivet Congregational Church,
St. Paul, Minnesota. 2 manual and pedal,
24 stops, 33 ranks. Machanical action, with
detached conscle having ebony naturals

and rosewood with ivory overlays for
sharps: rosewood stop tablefs. Solid oak
case freestanding in chancel, with fagade
pipes of flamed copper and polished tin;
pipe shades of solid white oak allow
natural pipe length fo show. Designed
and built by Mr, Dabson. Marion P, Seller
is organist; dedication recital played by
Robert Thompson, January 1977,
*member, American Instituie of Organ-

builders.

GREAT
Presiani 8'
Koppeifiole 8'
Octave 4
Spitzfiote 4'
Waldilate 2'
Mixtur IV 11/¥
Sesquialiera 11 2.2/3° {TC)
Trumpeite B'
Tremulant
-1

SWELL
Holigedeckt 8'
Salicional 8 (FF)
Celesie 8' (TC)
Prestant 4'
Rokrilote 4'
Octave 2"
Gemshorn Quinte 1-1/3°
Klingende Zimbel U1 1/2°
Dulzian 18
Haulbois 8'
Tremulant

PEDAL
Subbass 14
Prestant B'
Gedeckt 8
Choral Bass 4'
Mistur IV 2.2/3°
Posaune 16
| — Ped
il ~ Ped.
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Lewis & Hitchcock, Inc., Silver Spring,
Maryland; built for The Presbytarian
Church, Leasburg, Virginia. | manual and
pedal, with 2nd keyboard provided for fu.
ture enlargement: 7 stops. Gallery installa-
tion in historic 1804 building. White-snam-
eled birch case with walnut trim; principal
in case. Stopfsces and key naturals of
cherry. All stops divided; all but principal
enclosed, Part of 1946 instrument by same
firm incorporated. Designed by George L.
Payne, president of the firm. Mary Page
Lay is director of music.
MANUAL

Gedeackt B’ 54 pipes

Principal 4' 56 pipes

Dolce 4' 56 pipes

Octavin 2' 56 pipes

Mixture 11 1-1/3' 112 pipes

Trumpelt B' 54 pipes

DAL
Subbass 16' 12 pipes {ext.)
Manual/Pedal coupler

Moack Organ Company, Georgetown,
Mass.; built for First Lutheran Church of
West Seattle, Seattle, Wash.; 1976, 2
manual and pedal, |7 stops, 22 ranks. Sus-
pended machanical action. Manual na-
turals of ebony, with sharps of coco bolo,
and stopknobs ef rosewood. 80 mm wind-
pressure, with waedge-shaped reservoir and
wooden ducts; fleaible winding. Metal
pipes of planed 255, metal: pipes cut to
length or soldered shut. Well-tempered
tuning [average betwean Kirnberger Il
and equal). Tremulant in Schnitger style,
affecting whole organ. Rear-gallery in-
stallation: casawork of fumed solid white
aak, with pedal division in separate case
behind main case. Design, installation and
tonal finishing by Frik MNoack: carvings
by James McClellan. Andrew King is or-
ganist of the church.

SREAT

Principal 8

Chimney Flute 8

Octave 4

Mazard 2.2/2'

Doublet 2

Tierce 1-3/5*

Mixture 1Y-VI

Trumpet B

POSITIVE
Stopt Diapason 8
Spite Flute 4
Principal 2
Larigot 1-1/3"
Cremona B

SEPTEMBER, 1977

PEDAL
Stapt Bass 16
Open Bass B’
Choral Bass 4'
Tiombone 14'
Trumpei B8' {prepared)
Great/Pedal
Positive/Pedal
Positive/Great -
Tremolo
Cymbelstern

ey

MeManis Organs, Inc.®, Kansas City,
Kansas; built for Christ Episcopal Chureh,

Overland Park, Kansas. 2 manual and
pedal, 14 voices, 1B ranks, electro-pneuma-
tic action. Judicious unificalion was chosen
to provide maximum flexibility in a situa-
tion where strict economy was faclor.
Sanctuary installation behind altar, on
building axis, with Principal and Mixture
pipas exposed in front of chamber con-
taining remainder under expression. Side
swell shutters controlled by initial eontacts
allow support for choir without overplay-
ing. Charles R. Eames was in charge of
installation, completed late MNovember
1974, Design, scaling, voicing, and tonal
finishing by Charles W. McManis. Mts.
Ernest Hasemeyer is organist-choirmaster.

*Charles W. McManis, member, Amer-
ican [nstifute of Organbuildars.

SUMMARY
Subbass 14" 32 pipes
Geamshorn 18' 97 pipes
Principal B' B5 pipss
Roheflsie &' 73 pipes
Dulciana 8" 73 pipes
Unda Maris [TC) 8' 49 pipes
Gemsharn Celeste (TC) B' 49 pipes
Flute 4' 61 pipes
Nazard 2-2/3° &1 pipes
Tierce 1-3/5° &1 pipes
Mixture 111 1-1/3' 183 pipes
Scharf 11l 2/3' 183 pipes
Trumpel &' B5 pipes
Kesmmhaorn 18" 73 pipes

GREAT
Gemshorn 18
Principal 8
Rohrille B'
Gemshorn B'
Dulciana 8'
Unda Maris &
Ottave 4°
Rohrildie 4
Nazard 2.2/3
Octave 2'
Tierce |-3/5
Mixture 111 1-1/3
Mixture Mt 1*
Trumpet 8
Clorion 4
Chimes (prepared)
Tremolo

SWELL
Fiute 8'
Gemsharn B'
Gemshorn Celeste B°
Dulciana @'
Flule 4
Gemshorn 4'
Dulcians 4'
Gemshorn 2'
Quinte 1-1/3"
Gemshora 1
Scharf 11l 2/3
Krummhorn 18'
Trumpet 8°
Krummhorn 8'
Clarion 4"
Tremolo

PEDAL
Subbass 18" ¢
Gemshaorn 18
Quinte 10-2/3
Principal B'
Gedackt 8'
Gemsharn B'
Ociave 4
Rohriléle 4
RohrfiBte 2
Mixture I |-1/3
Posoune 18
Krummharn 16
Trumpel @'
Clarion 4
Krummhomn 4

New Choral Music

SATB

Schall,, Cart—A Short Hymn Mass on Traditional Melodies—Missa Brevis
No. 97AA5394 § .75

Wolff, S. Drummond—O Worship the King No. 98AA2323 .50
—Ye Lands, to the Lord Make a Jubilant Noise

(Psalm 100) No. 98AA2309 .65

Ehret, Waller—Come Unto Me, Ye Weary No. 98AAZ2310 55

Muskrat, Nancy & Bruce—Creale in Me a Clean Heart
No. 98AA2311 .50

Rotermund, Don—This Night a Wondrous Revelation
No. 98AA2312 .40

Werner, Gregor—A Child Is Born in Bethlehermy/
Puer natus in Bethiehem No. 98AA2313 .40

SAB
Marcello/Hines—The Mighty God No. 98AA2314 40

Buxtehude/Dunn—Aperite mibi portas/Lord, Now Open Wide the
Gates of Jusice No. 97AAS398 2.25
Instrumental Paris, No. 97AA5399 550

JUNIOR CHOIR
Hruby, Dolores—Gather Around the Christmas Tree

A Little Cantata for Children No. 97AA5400 150
Vick, Jr., Beryl--Shout the Glad Tidings No. 98AA2315 .50
—A Babe Lies in the Cradle No. 98AA2316 .40

Hatch, Owen Andrews—It is a Good Thing to Give Thanks
No. 98AA2317 .50
Rotermund, Don—Come, all Ye Shepherds No. 98AA2318 55

TEB
Crotch/Brandon—Come, Prase the Lord

&

No. 98AA2320 .40

PUBLISHING | HOUSE

558 SOUTH JEFFERSON AVENUE
BANT LOUS, MISS0ULAT E3118
e GEa-TH0D

Another RODGERS Organ
has recently been installed by

_ALTENBURG Piano House

; St. Francis of Assisi
Brant Beach, New Jersey

Rev. Richard Fleshren, O.F.M.

CALL COLLECT: (201) 351-2000
OR WRITE FOR FURTHER
INFORMATION TO:

ALTENBURG PIANO HOUSE, INC. et S e i e e
1150 E. Jersey Street r

Elizabeth, New Jersey 07201 | Homs
{Authorized Rodgers Represeniatives) | Address

Cambridge 220

Since 1847

AUENBURG

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.
1201) 351-2000

e ]

Open dally till @ PM./Salurday till 6
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Schnitger organ at 5t. Jocobi Church, Hamburg

RONALD WAHL
ORGAN BUILDER

APPLETON, WISCONSIN 54911

W.FE Benzeno €5 Co

New Organs — Additions
Tuning — Repairs — Rebuilding

138 Woodbury Rd., Business Address Mailing Address
Hicksville, LI. N.Y. WEST BROADWAY DRIVE B4 EAST BOUTH ST.
$16—681-1220 (414) 7347117 (414) 734-8238

DO IT YOURSELF PIPE ORGAN KITS (
Custom spacifications for church or Your parsonal wishes
reside Tat ris, full 1
tructions by seiablished! megas bullders: are in good hands
COLKIT MFG. CO. P.O. BOX 112 ;
Fa. Jocg, Stinkens LZEIST
Hiler Station, Buffale, N.Y, 14223 Orgunt pige makiss BV, Helcnd

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

A NDOVER

Bax 36  Methuen, Massaduuetts 01844
Mechanical Action Specialists

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(914) 945-7990 (212) 582-4240
Service —  Mechanical and Tonal Rebuilding —  New Organs

The Arp Schnitger Organ Festival

by Helen Bell Jones

The annual Arp Schnitger Organ Fes-
tival was held at the St. Jacobi Church,
Hamburg, and at Steinkirchen, in Altes
Land, West Germany, from July 2-26
in commemoration of Schnitger's birth
on July 2, 1648. People were present
from all parts of Germany and many
foreign countrics. ‘

Arp Schnitger, one of Germany's lead-
ing organ builders during the Baroque
period, was originally a carpenter; he
built a total of 120 organs, most of them
now destroyed. However, several well-
preserved ones remain in wmd around
Hamburg — a small two-manual organ
in Neuenfelde, where Schaitger is bur-
jed, the 2B-rank one in Steinkirchen
amd the 60-rank organ in St. Jacobi,
Schaitger's masterpicce.

In 1928, Albert Schweitzer was called
in for advice on some restoration work
and said of it, “You have the most
beautiful and one of the most valuable
organs in the world. It will become a
Mecea for organists of the old and new
world.”

The Schoitger orpans are  perfect
sound-carricrs for the structure, regis-
tration and dynamics of Baroque music.
Tor clarity of the polyphonic line, the
plenum is radiant and transparent, and
the mixtures are brilliant, yet unobtru-
sive. There are countless registrational
possibilitics, as well as the marvelous
colors of individual stops.

As i5 well-hnown, Bach greatly ad-
mired the instrument at St. Jacobi and
sought the position as erganist there
but lost 1o his competitor, Joachim
Heitmann, who paid the church 4000
marks for the position. Ta compensate
for this unfortunate mistake, members
of the church and other interested per-
sons are setting up a foundation which
will make it possible to begin the Arp
Schimitger Organ Competition  in  the
near futnee,

The festival opened  with the choir
of St. Jacobi singing a portion of the
Bach Mass in B-Minor in an authori-
tative and aathentic style. However, one
of the greatest values of this particular
festival was the opportunity to hear so
much Baroque organ music played by
outstanding artists,

Minoru Yoshida of Japan gave the
first concert in Steinkivchen on July
drd, This organ dates from 1685, has
2B registess, two manuals (Hauptwerk
and frustwerk) and a pedal division.®
Yoshida played with meticulous clarity,
and the works of Liibeck, Frescobaldi,
Sweelinek, achelbel and Bach gave him
ample opportunity to display a dazeling
techmnigue. A few mechanical problems
and some irregularitics in  rhythm
marred an otherwise splendid  concert.

Karl Richter, eminem choral director
and organist from Munich, was heard
at St. Jacobi on July 4th. His program
inchuded works by Mozart and Reger,
playcd on the 105-rank Kemper and
works by Bach, played on the Schnit-
ger.®®  Richter, whose style is much
better suited o Reger than the other
composers, gave an exciting performance
of the Fantasy and Fugue on B-A-C-H,
despite  exaggerated vubato and  diffi-
cultics in  manipulating the Kanper.
Unfortunate registvations and excessive
legato were damaging to the Bach, but,
even so, the outstanding artistry of the
performer was evident at all times,

From the first note of Heinz Wunder-
lich’s concert on July 5th, it was evi-
dent that he was in complete command
of the Schnitger organ and understood
the acoustics ol the room. His musician-
ship is superh and his technique flaw-
less. A concert by him is apt to be of
Itigh caliber and this was no exception.

Scaen  Buxtchude compositions in 2
row might be risky but, with the use of
contrasting registers, interest was main-
tained. The Prefude and Fugue in D
Majer by Bach, through echoes, showed
the individual character of each division,
and the Passacaglia and Fugue in C
Minor demonstrated the marvelous col-
ors of the organ. Professor Wunderlich
is the organist of St. Jacobi.

The young Swiss artist, Pierre Pilloud
of Nyon, played on July 12th. He is
an authority on Baroque music and his
program  was sclected from the works
of Van Noordt, Balbastre, A. Scarlatti,
Bruhns, Boély and Bach. The Balbas-
tre variations on Volre bonté, grand
dien was onc of the most charming
things in the festival. The Schnitger
of 51, Jacobi served quite well in the
hands of this sensitive, delightful per-
forvmer.

On July 194, Martin Weyer of Mar-
burg was the featured artist, He plays
in a competent, straight-forward man-
ner. His program  included works by
Bach and  Johanm  Nepomuk  David.
Complete tonal imbalance in the regis-
trations of the BDavid, played on the
Remper at St Jacobi, mide for hard
listening, vesulting in the only dull
program of the series.

Ruth Dominik, assistant orgamist at
St. Jacobi, played the concuding pro-
gram there on July 26th. Her program
was chosen rom the works of Scheidt,
Bruhns, Bach, Reger and David, Domi-
nik has a fine facility amd, despite a
tendency to play oo fast, presented a
noteworthy recital. The David Toccata
of the Toccata and Fugue in F-Minor
was a real highlight, played with great
cxcitement.

Two masterclasses on the “Perform-
ance of Bach” conducted by Heinz
Wunderlich, were outstanding. By way
ol dvmonsirating registration, articula-
tion, phrasing, ornamentation, amd the
use of manuals, he played most of the
works in Vol. Il and Vol. I, Edition
Peters. *“The Docirine of Affections” was
discussed at length and the importance
of knowing the symbolic meaning of
cach key was stressed. ‘The form of the
composition is the clue 10 dynamic lev-
tls employed. The forms of the prel-
udes and fugues fall into four main
categories and a knowledge of this is
essential in  planning  registration, as
well as an understanding of the erms
in organ pleno and pro organo pleno.

The subject of ornamentation is so
vast that only a generalizition can be
made here. Wunderlich usually begins
all trills on the note above unless there
is a bow. In the case of a long trill, the
trill begins on the main note when it
is a pedalpoint trill,

Mr. Wunderlich, who planned and
organized the festival, is 1o be congrat-
ntated. The opportunity to hear so
much Baroque music on  instrinments
possessing the tonal possibilities actual-
Iy used by Bach himsell in performance
was an exceptionally valuable experience
amd one long to be remembered.

*Editor’s notes: see MUSIC Magazine, fuly
1977, p. 40, for a description of this orgam.

“SThere are two large organs in the rear
gallery of the St. Jacobi Church — the famous
Schnitger of 1689-93 (whick containg a substan-
tial mumber of pipes, as well a5 case, from
earlier limes) and the modern Kemper, buill
in 1960, Staplists for both ergans may be
found in THE DIAPASON, October 1965, p.
48

.
Helen Bell Jones is organist-cheir direc-

tor of Holy Trinity Episcopal Church,
Guainesuille, Florida

ORGAN LEATHERS

WHITE, SON COMPANY

592 East First Street South Roston, Massachusctts 02127

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SP’RINGFIELD, MASSACHUSETTS
Member: Internutionnl Society of Organ Builders
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»f« ZIMBELSTERNS e

ORDER NOW TO INSURE DELIVERY BY THE HOLIDAY SEASON!

& Sugar Pine Model with five tubular chimes is only 148, 50
# Hand-Rubbed Walnut Model for exposed work is only 178, 50
plus 4. 50 postage and handling
If you are not completely satisfied with the craftsmanship or tonal

qualitly of this instrument, return for a prompt refund.

Bartolini - Knecht and Company

1219 West Jackson Street * Muncie, Indiana 47303 * (317) 284-8324
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Haarlem Improvision Competition

Jan Raas has recently won the Organ-Improvisation Competition in Haarlem,
Holland. This marks the third consecutive year that Raas has been chosen win-
ner, giving him permanent possession of the circulating prize, a portative organ
built by Flentrop.

THE TEMPLE
Cleveland, Ohio 44106

DAVID

FREE Reference)
Copies of Any 6
NEW Christmas

The improvisation contest wook place on 7 July in the 5t Bavokerk: the organ
was huilt ':l)' Christiaan Miiller in 1738 and restored by Marcussen in 1961, Each Choral Ocmvos
of the four contestants was required to improvise two pieces: GOO.D.HVG (Keyboard accompamiments unless

1) a passacaglia on otherwise indicated)

. ¥ L, - : ) THE CLEVELAND ORCHESTRA ALL POOR MEN AND HUMBLE

o R — > i ! — = 7 M - N (SATB) Welsh melody/Ehret ... .40
k| —=
1 ‘l;! 'z:_ =k . F : Hr; LW t El.i i !I!‘ =i e CAROL OF THE NATIVITY
' 1 v RECORDINGS (SATB, opt. Youth Choir,
?II(] 2) a free improvisation on the following tone row: c:;;'gﬁg);m% ------ . 40
GREAT ANOINTED! (SAB}
i - lh r~ Italian carol/Coggin............ 40
V [« I 4 CHRISTMAS PRESENT (SATB)
: F.&' T ts = %a —%© LAWRENCE Tyler & Brown/Ludes ........... 40
\ t\ h - b — LULLAY, THOU LITTLE
i ROBINSON TINY CHILD (SATB)
The themes were submitted by Anton Heiller. Coventry Carol/Young. ......... 40
The other contestants were: Martin Haselbdck, born in 1954 in Vienna; Kees MR. & MRS. §. CLAUS (SATB)
van Eersel, born in 1944 in Viaardingen (NL}: and Holger Hantke, horn in 1951 VIRGINIA COMMONWEALTH UNIVERSITY Doreen Irwin ............0000 50
in Liibeck. The evening before the competition proper, the four contestants pre- RICHMOND. VIRGINIA THE RHYTHM CAROL
sented the following program in the Bavokerk: |J. §. Bach: Prelude & Fugue in B d (SATB a cap.) Gordon Young . ..30
minor; M. Schildue Alagnifical primi toni; W. A, Mozart: Fantasia in [ minor, SING A JOYFUL SONG OF
K.60B; F. Mendelssohn: Sonata no. 3; and Franz Schmidt; Toccata in C major CHRISTMAS (SSA & SAB,
(1924) . i Bongos, Wood Block)
The jury members were: Guy Bovet (Switzerland) , Anders Bondeman (Sweden), | ffoavs mmeror o0 onc e, } Ronald Kauffmann. . . ......u... 50
and the composer Ton de Leeuw (The Netherlands). The jury concert was pre- A L T m.,@ SING A SONG OF MERRY
seited on B July by Bondeman, Bovet, and Raas, with the following program:
Raas: Sweelinck: Mein junges Leben hat ein End; De Lecuw: Sweelinck variations; ORGAN M?LCISIC g“:];m:usg::‘& 11200 40
Bondeman: |, 8. Bach: Toccata, ddagio, and Fugue in C wmajor; improvisation on m SACRED CHORAL N afeiiemapaitiehis  honiid Syl
(llll.‘lllc lly BD\'Cl) . 411 U K, Recordings alse supplied SING NOEL! (SATB, Solo Voice
& oL WORLDWIDE MUSICSERVICES Carey L Gibbs.. .. ... oo ves 40
A"ajin for Maslen Rars) Dealers o Importery  Publishers SING NOEL (SATB)

o — - L N A RV LIRS TS (00 vt M vt LY. M € SR 102 Ronald Kauffmann. ............ 50
e it e, (:1 ! s A SPECIAL TIME OF
G e e e e e N e
L \" B ——— - . ORGAN KITs Prices subject to change without! notice,

The ultimste in design & sound o -
and Bovet: Schumann: Six Etudes in Canon Form oph56; improvisation on (theme SRRe SR arocen
i e I ( DEMO RECORD & anel swnel o
BROCHURE $1.00
A”esl-o I'Jngu-J.. s 32' — 16' Electronic pedals for pipes Theodore Presser CO-
[ r———— — ———— ¢ IC Caplure combination action Depi. DN-1
iy - = ' : 5 : Bryn Mawr, Pa. 19010
—ee Se J | o P . b/
] | | TR i Tt 5872 Amapala Dr.
e | \ LN y . i v —tTrl DRGAN PAOGUCTS San Jose, CA 95128
‘l | ¢
1 D - e ~ =
3 : e PIANO TUNING TELLERS ORGAN
i : e s I Learn Plc':nlcl: lun}l1ng and r;pair with Company, Inc.
R R [ easy fo follow home study course. OMPLETE ORGAN SERVICE
oy Wide open field with good earnings. O SINCE 1906
=Dale Carr

The editor regrets that space was not available in this issue for his report on the
22nd annual convention of the Organ Historical Socicty, which ok place this sum-
mer; it will appear in the October issne. Other articles w appear in the near future
include oncs on the tradition of Bach playing, Tournemire, the organ in Renaissance
choral music, and new information on Mozart'’s organ works.

Makes excellent "exira” job. Write

Amerlcan School of Piano Tuning £.0. BOX 1383

Erie, Pa. 16512 Ph. 456-5306

G CHOENSIEIN & @y, | OREAN SERVICE-J. E. Les, ur.

c-HET. 18775 KNOXVILLE, TENNESSEE 37901
~ Box 2061
SAN FRANCISCO Tuning - Maintenance - Rebulding
Consultants

Michuel Loris
Cracker Organ Builder

#¥8 2, East Bacre Road
Barre, Bermont 05641

“CUSTOM BUILT
PIPE ORGANS"

CLEVELAND, MISSOUR| 64734
Phone: (816) 331-0100 or (816) 658-3519

Yeltnoare

VISSER-ROWLAND

713/688-7346
2033 JOHANNA A-2
HOUSTON 77055

DELAWARE ORGAN COMPANY, INC
252 Fillmore Ave.
Tonawonda, New York 14150
(716) 692-7791

MEMBER AP.O.BA. International Society of Organbuilders

SEPTEMBER, 1977

17050 Telter Dr., Depl D1 Margan Hill, CA 95037

JULIAN E BULLEY

ULLER PIPE ORGAN CO.
" New Organs — Rebuilding

1365 So. Detrolt Ave.

Service
Toledo, Ohio 43614 rds!.llt]::E D‘lm e
13746 Horvo vd.—Dayton, o 43406
419-382-6781 513.276-2481

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING"

WALTERS ORGAN CO., INC.

2027 Palmridge Way Orlanr(!% l:sﬁ:g?

Custom Bullt
PITMAN and UNIT CHESTS

WANT A PRACTICE ORGAN?
Build your own — PEMBROKE PIPE ORGAN (in kit form)
Send stomp for brochure

THE ORGAN LOFT

EPSOM, N.H. 03234 Tel. 603-736-4716
Remember: If it does NOT have pipes, it is NOT an organ

J. H. & C. S. ODELL & CO., INC.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & EIGHTEEN YEARS
1859 — 1977

Five Generations building Odell Organs
914 Yonkers 5-2607
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CALENDAR

SARA ELIZABETH ALVATER Richard
Organ Quintette ANDERSON
ratorio Accompanist
Director of Madrigal Singers Bennett College
Woodstock, Vermont 05091 Greensbora, N. C.
robert anderson HEINZ ARNOLD
SMD FAGO F.A.G.O. D.Mus.
et e riior U 1607 A WESTWIiNDS DRIVE
ey 78273 COLUMBIA, MO, 65201
Tl RECITALS WORKSHOPS

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Comine Real
Oceanside, Californlc 92054

Peter |. Basch

Wildwood Road
Califon, New Jersey 07830

The deadline for this calendar is the 10th
of the preceding month (September 10 for
Qcdiober issve). All events are assumed to be
orgon recitals, unless ctherdise indicated,
ond are grouped from east o west and
north to south within eoch date. Calendar
information should include artist name or
avent, date, locotion, and hour; incomplele
information will not be accepted, THE DIA-
PASON regrets that it cannot ossume re-
sponsibility for the accuracy of enlies in
the calendar.

Workshops Recitals
ROBERTA BITG00D
S.M.D., FA.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hickaville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

JOHN Bl]l.lllllBH

AB. Ch.m.
Farleigh chlllmn University
Teoneck, New Jersey
Memoriol Methodist Church
Whits Plains, New York

ARTHUR CARKEEK

MSM, A.A.G.0.
DePauw University Organist
Gobin Memorial Church
Greencastle, Indiana

WILL CARTER

Church of Saint John the Evangelist
New York City

Robert Clark

School of Music
University of Michigan
Ann Arbor

TaiKlin (3. (oleman
%ist Choirumstzr
Bloowfield I-mlsﬁucmgan 48013

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE
School of Music
Florida State Universlty
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Jouw Eowaro (ouater
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

JonLF. Susan L.
M%M, MCS ChM MSM ?b“l:h :
arper o byte
Palmim. llllngl.l la::I‘m;hﬂ:..l.IlInci'sr=

DELBERT DISSELHORST

University of lowe

EUGENIA EARLE

Teachars College, Columbia University
Harpsichord Recitals
Performance Practice Workshops

Rhode Istand College
Providence

lowa City lows IS Wast BAth Sireat, Naw York, N.Y. 10024
KATHRYN ESKEY
The University of GEORGE ESTEVEZ
North Carolina L
Chicaga Chamber Cheir
ol Greensbore
EARL EYRICH GEORGE FAXON
Bt Slorhens Ciere) TRINITY CHURCH

BOSTON

22

UMITED STATES
Eost of the Mississippi River

7 SEPTEMBER

Eileen Hunt, all-French; Music Hall, Meth-
uen, MA B:30 pm

Karel Paukert; Art Museum, Cleveland, OH
12 noon

Charles H. Finney;
Houghton, NY 8:15 pm

Houghton College,

10 SEPTEMBER
Orgon recital; St John Divine Cathedral,
New York, NY 4 pm

11 SEPTEMBER

Horry Huff; 5t Thomas Church, New York,
NY 4 pm

Thomas Strode, Donald Willioms; St
Peters Church, Tecumseh, Ml 7 pm

14 SEPTEMBER

Walter Hiise; Alice Tully Hall, New York,
NY 8 pm

Karel Paukert; Art Museum, Cleveland,
OH 12 noon

17 SEPTEMBER

Victor Hill, harpsichord; Williams College,
Williamstown, MA 8 pm

David Pizarro; St John Divine Cothedral,
New York, NY 4 pm

Morilyn Keiser; Easton Diocesan Center,
Woerwick, MD

Paul Boumon, “Saturday Schoel” {hymn
playing); 5t Jomes Cathedral, Chicago, IL
1:30 pm

18 SEPTEMBER

Victor Hill, harpsichard; Willioms College,
Williamstown, MA 8 pm

Sorah Quagliata; St Thamas Church, New
York, NY 4 pm

Charles W Whitlaker; Cadst Chopel, West
Point, NY 3 pm

*John Obetz; Kenmore Presbyterian, Buf-
falo, NY 8:15 pm

Berlinski The Days of Awe; Brodley Hills
Presbyterion, Bethesda, MD 4 pm

David Croigheod; First Congregational,
Columbus, OH 8 pm

20 SEPTEMBER
Marilyn Keiser; 5t Lukes Episcopal, Atlanto,
GA

21 SEPTEMBER
Karel Paukert; Art Museum, Cleveland,
OH 12 noon

23 SEPTEMBER
Vernon Wolcolt, Boch Art of Fugue; Re-
cital Holi, Bow.ing Green State U, OH 8 pm
Penelope Crawford, harpsichord; St Marys
College, Notre Dome, IN 8 pm

24 SEPTEMBER

David Pizarro, with Kris Solem, trumpet;
St John Divine Cathedral, New York, NY
4 pm

Marilyn Mason; Muskingum College, New
Concord, OH

Larry Palmer, horpsichord; 5t Marys Col-
lege, Notre Dame, IN 8 pm

25 SEPTEMBER

Charles Kriegbaum, Johnson dedicotion;
Williomsburg, MA, Congregational 4 pm

18th century music; Trinity Church, New-
port, Rl 4 pm

Joseph Grafieo; S5t Thomas Church, New
York, NY 4 pm

René Saorgin; Riverside Church, New York,
NY

Wollace Coursen;
Ridge, N1 4 pm

Virgil Fox; Auditorium, Calonsville, MD
8 pm

Benjamin Van Wye; Washingion Cathedral,
DC 5 pm

Charles W Whittaker, Zimmer inaugural;
Fairfax United Methodist, YA 8 pm

Christ Church, Glen

Betty Milham; 5t Philips Caothedral, Al
lonta, GA 5 pm

Karel Poukert, with dancer & cinemotog-
rapher; Art Museum, Cleveland, OH 8:30 pm

Marifyn Mason; Cambridge Concert Assoc,
Combridge, OH

Thomas Richner; First
Grand Rapids, Ml 4 pm

Willlam Whiteheod; Westminster Preshy-
terion, Grond Ropids, M|

Bruce Gustofson, Martin Hoselbiéck, Arthur
Lawrence, harpsichords & organ; 5t Marys
College, Natre Dame, IN 3 pm

Samuel Walter; Coliseum, Marion, IN 3

m
4 Janet Buesking Cohen; Redeemer Luther-
an, Evansville, IN 4 pm

Philip Gehring; Fourth Presbyterian, Chi-
cago, IL 6:30 pm

Lean Nelson, with bross; First Presbyferian,
Deerfield, IL 7:30 pm

Cangregational,

26 SEPTEMBER

Thomas Richner, masierclass; First Congre-
gational, Grand Ropids, Ml 8 pm

Williom Whitehead, workshop; Westmins-
ter Presbyterion, Grand Rapids, Mi

27 SEPTEMBER

Joseph Kimbel; St Pauls Lutheran, New
Cumberlond, PA 8:15 pm

John Pageit, Dupré convocation & master-
class; Bridgewater College, VA 10 om, 2 pm

28 SEPTEMBER

lohn Pogett; Bridgewater College, VA B
pm

Korel Paukert; Art Museum, Clevelond,
OH 12 noon

30 SEPTEMBER

“Deon’s Promenade;” St John Divine Cath-
edral, New York, NY 11:30 pm

*René Soorgin; Crouse Aud, Syracuse U,
NY

O'iver Douberly Ill; Buncombe St Metho-
dist, Greeaville, SC 8:15 pm

Opera galo; Cathedral of 5t Philip, At-
lanta, GA 8:30 pm

Gerre Hancock; Groce Lutheran, Cleve-
land Heights, OH

1 OCTOBER

Virgil Fox; Orrie de Ncoyer aud, Hock-
ensack, NJ 8:30 pm

Oliver Douberly ll, repertory session;
Buncombe 5t Methodist, Greenville, SC 9:30
am

Martha Folts; Art Museum, Cleve!and, OH
2 pm

2 OCTOBER

Victorian Evensong (S S5 Wesley, Men-
delssohn); 5t Johns Church, Southhampton,
NY 4 pm

Neil Larson; 5t Barthalomews Church, New
York, NY 4 pm

Denald Joyce; St Thamas Church, New
York, NY 5:15 pm

John & Morianne Weaver; Sacred Heort
Cathedral, Nework, NJ 4 pm

Gearge Markey; First Presbylerian, Red
Bank, NJ 4:30 pm

Robert Smart; Lang Concert Hall, Swarth-
more College, PA 4 pm

John Marberry; St Philips Cathedrol, At-
lonta, GA 5 pm

René Saorgin;
Kettering, OH

Kenneth Sweeiman;
Arbor, Ml 4 pm

Arthur Halbardier, organ & horpsichord,
with orch; Grace Lutheran, Glen Ellyn, IL
7:30 pm

Seventh Doy Adventist,

Zion Lutheran, Ann

4 OCTOBER

Nicholas Donby; Immoculate Conceplion
Cathedral, Syracuse, NY 8:15 pm

Robert S Llord; Heinz chopel, U of Pills-
burgh, PA 12 noon

5 OCTOBER
John Skelton, with Carolyn Skeiton, horp-
sichord; Music Hall, Methuen, MA 8:30 pm
Robert Parris; St Johns Church, Washing-
ton, DC 12:10 pm

6 OCTOBER
Virgil Fox; Palace Theatre, Marion, OH
8 pm

—_——
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7 OCTOBER

John Rose; Trinily College, Hartiord, CT
8:15 pm

B Lynn Hebert; Fourth Presbylerian, Chi-
cogo, IL 12:10 pm

Lou Ann Fillingham, oll-Bach; Mllinois Wes-
leyan U, Bloomington, IL B8 pm

8 OCTOBER
Martn Meary, workshop; Sacred Heart
Cothedral, Newark, NJ 10 am-4:30 pm
9th annual church music conference; Illi-
nois Wesleyan U, Bloomington, IL 9 am-4 pm
Marilyn Mason, concerti with orchestra;
St Marys Episcopal Cathedral, Memphis, TN
4 pm

9 OCTOBER

Hook dedication; St Denis Church, Har-
risville, NH 3 pm

Jack H Ossewaorde; St
Church, New York, NY 4 pm

David Werner; St Thomas Church, New
York, NY 5:15 pm

Martin Neary; Sacred Heort Cathedral,
Mework, NJ 4 pm

Virgil Fox; Awditorium, Catonsville, MD
8 pm

Merle Entrekin; St Philips Cathedral, At
fanta, GA 5 pm

Karel Povkert; Art Museum, Clevelond,
OH 2:30 pm

Nicholos Danby; Westminsier Presbyterian,
Doyton, OH 8 pm

John Courter, Steiner dedication; Union
Church of Christ, Berea, KY 4 pm

Arthur Lowrence, Holloway dedication; St
Lovis Bertrand Church, Lovisville, KY 3 pm

Dexter Bailey; St Pauls Church, Chicago,
IL 4 pm

Byron L Blackmore; Our Saviors Lutheran,
La Crosse, Wl 4 pm

Bartholomews

10 OCTOBER
Nicholas Donby, workshop; Westminsier
Presbyterian, Dayton, OH 10 am

11 OCTOBER

John Rose; Trinity Church, Mew York, NY
12:45 pm

Rosalyn Tureck, harpsichord; Bach Gold-
berg Voriations; Carnegie Hall, New York,
NY & pm

Robert Edward Smith, harpsichord; imma-
culote Conceplion Cathedral, Syracuse, NY
8 pm

12 OCTOBER

Ivar Sjdstrém, with cello & piano; Music
Hall, Methuen, MA 8:30 pm

Hilton Boxter; St Johns Church, Waoshing-
ton, DC 12:10 pm

Nicholos Danby; Wiltenberg U, Spring-
field, OH B pm

13 OCTOBER

Robert Edword Smith, harpsichord; Le-
Moyne College, Syracuse, NY 8 pm

Terry Charles; Kitk of Durnedin, FL 8:15
pm

14 OCTOBER

Virgil Fox; 5t Bernards Church, Loke Plo-
cid, NY B pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Poulenc Concerto; Huw Lewis with Orches-
tra Detroit; Orchestro Hall, Detroit, Ml 8:30
pm

Morgan Simmons; Fourth Presbyterian, Chi-
cago, IL 12:10 pm

15 OCTOBER

Victor Hill, harpsichord, with George
Green, violin; Willioms College, Williams-
town, MA B pm

Stephen Homilten; Virginia Intermont Col-
lege, Bristol, VA B:15 pm

UMNITED STATES
West of the Mississippi River

11 SEPTEMBER

Carl Steplin; Perf Arts Hall, Drake U,
Des Moines, |IA 4 pm

Vicki Fisk Maotthews, Thais St Julien, so-
pranos; Christ Church Cathedral, New Or-
leans, LA 4 pm

18 SEPTEMBER

Thomas R & Emily 5 Pearce; Second Bap-
tist, St Lovis, MO 3:30 pm

Antone Godding; Oklohoma City U, Ok-
lahama City, OK 5§ pm

23 SEPTEMBER
Joseph Schenk; First Baplist, Santa Ana,
CA B pm

25 SEPTEMBER

The Age of Oratorio; Christ Church Cath-
edral, New Orleans, LA 4 pm

Dorothy Addy; First United Methodist,
Wichita, KS 4 pm

Six organists with SF Symphony members;
Grace Cathedral, San Francisco, CA § pm

30 SEPTEMBER
Corlene Neihart; St Phillips Episcopal,
Joplin, MO 8 pm

2 OCTOBER
Carlene Neihart; Southwest Baptist Col-
lege, Bolivar, MO 3 pm

3 OCTOBER
*Joan Lippincott; First Lutheran, Llong
Beach, CA B:15 pm

9 OCTOBER

Carl Staplin; Homline Methodist, St Paul,
MN 4 pm

Caorlene Nelhort; School of Ozarks, Pt
Lookout, MO 4 pm

Heinz Arnold; State University, Pittsburgh,
KS 3 pm

10 OCTOBER
René Saorgin; Ceniral Lutheran, Minne-
apolis, MN

11 OCTOBER

René Soorgin, masterclass; Central Luth-
eron, Minneapolis, MN

Dione Bish; Trinity Presbyterian, Santa
Ana, CA 8 pm

14 OCTOBER

Wiima Jensen; First
Palo Alto, CA pm

Diane Bish; Garden Grove Community
Church, CA 8 pm

United Methodist,

15 OCTOBER

Cherry Rhodes; Brigham Young U, Provo,
Ut 8 pm

Jarold Miller; Mormon Stcke Center, Sa-
lem, OR 8 pm

Wilma Jensen, workshop; First United
Methodist, Palo Alte, CA

e
*AGO chapter progrom
{Conlinued overleaf}

Cherles H. Ph. D, F.AG.O.
Fl N N EY Robert Finster
DMA
Chalrman, Dhilslnn of M::le & Art St. Luke’s Church
ough llege, on, N.Y.
u.'.'..:ﬂ.'.."{f.i'u;?.:. ::mm Church San Antenie

WAYNE FISHER HENRY FUSNER

College Conservatory of Music et T A
First Presbyterian Church

University of Cincinnati 45221 Nashville, Tennesses 37220

Fobn TE. Searhart 11
B.A., M.\Mus.
Grace Presbyterian Church
Jenkintown, Pa. 19046
887-6117

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

GOEMANNE

BO17 Preston Road Dallas, Texas 75225

workshops, lecture-reading
sessions of own works

LESTER GROOM

BRUCE GUSTAFSON

Seattle
Seattle Pacific =~ Church of the faint Mary's College
College ension Notre Dame, Indiana
98119 98199
JAMES J. HAMMANN
E. LYLE HAGERT TR
Gethsemane Eplscopal Church First Baptist Church
55404 The Little Orchestra Society
e Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral

Denver

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY

SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

Ann Taylor, President

Gruenstein Award Sponsor

CHicaco
CLus oF
OMEN
OrcanisTs

Founded 1928

SAMUEL HILL

VICTOR HILL

rpsichord
§t. Paul's Church
Chicago, Mlinois Willlams College
Willlamstown, Mass. 01267
Harry H. Huber d. deane

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

hutchison
portland, oregon

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Aris Image Lid.
Box 670, South Orange, N.J. 07079
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FRANK IACINO
Organ Virtuoso

Recording Artist
For recital boakings, write to:
Frank Vincont
161 Qokwood Ave,, Apt. 304
YToronto, Ontarle, Canada

ELLEN KURTZ

JACOBSON

MMus. A.AG.O,
Concord, California

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Society
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KIM R. KASLING
D.MA.

Woestern Michigan University
First Congregational Church
Kolamozoe, Michigon

James Kibbie

Holy Famiiy Church
Fort Warth, Texaos

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105

Recitals

WILLIAM KUHIMAN

Luther College
Decorah, Iowa 52101

HUW LEWIS

Recitals

Saint John’s Church
50 East Fisher, Detroit, Ml 48201

- David Lowry

Schoal of Music

Winthrop College
Rock Thll, South Carolina 29733

ERNEST MAY

Ph. D.

University of Massachusetts
Ambherst, Mass. 01002

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

Mus. M F.AG.O.

Chiurch of the Mediator
Chicago, Il

e

RICHARD W. LITTERST

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

William MacGowan

Bethesda-hy-the-Sea

Palm Beach, Fiorida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

CALENDAR
(Conl. from p. 23)
INTERNATIONAL
11 SEPTEMBER

Guy Bovet; Priors House, Romainmotier,
Switzerland 4:30 pm

Sir James Jeans commeralive concert;
Clevelond Lodge, Dorking, Surrey, England
8 pm

12 SEPTEMBER !
Stephen Ridgley-Whitehousd; Southwark
Cathedral, Englend 1:10 pm

13 SEPTEMBER
lon Curror;
land 7:30 pm

Parish church, Leeds, Eng-

15 SEPTEMBER
John Birch; Wesiminsier Abbey, Londaon,
England 6:30 pm

20 SEPTEMBER
George Thalben-Ball; St Pauls, Toranto,
Ontario 8:30 pm

21 SEPTEMBER
Stephen Ridgley-Whitehouse; St Brides,
Fleet Street, London, England 1:15 pm

22 SEPTEMBER
Guy Bovet; Cathedral, Munich, Germany

24 SEPTEMBER

Gillian Weir, Webber premiere; West.
minster Cathedral, Londen, Englond 4:45 pm

Philip Moore; Guildlord Cathedral, Eng
lond 8 pm

George Tholben-Boll; 5t Matthews Angli-
can, Ottawa, Ontorio 8:30 pm

25 SEPTEMBER
Kings College Choir; 5t Edmundsbury
Cathedral, Suffolk, England 3:30 pm

Brodford Tracey & Rolf Junghanns, forte-
piano duo; St Pauls Church, Lundas, On-
tario 7:30 pm

27 SEPTEMBER
Gillion Weir; St Asaph Cothedral, Narth
Woles 11 am

29 SEPTEMBER

Guy Bovet; S5t Martin, Vevey, Switzerland
8:30 pm

Gillian Weir, all-Massiaen; 5t Asoph Coth-
edrol, North Woles 11 om

30 SEPTEMBER
Guy Bovet; Cathedral church, Montreux,
Switzerland 8:30 pm

4 OCTOBER
Gillion Weir; Music School, Huddersfield,
England 7:30 pm

5 OCTOBER
Francis lockson; Wells Cothedral, Somer-
sel, England 8 pm

7 OCTOBER

Swonne Alley Elizabethan ensemble; 5t
Christaphers Church, Burlington, Ontario
8:15 pm
10 OCTOBER

Gillian Weir, all-Bach; Clare College,

Caombridge, England 1:10 pm

14 OCTOBER

Jeon-louis Gil; Yorkminster Park Boptist,
Toronto, Ontario 8:15 pm

Nicholas Danby; 5t Andrews Presbyterian,
Kitchener, Ontario 8 pm

15 OCTOBER
Gillion Weir, Poulenc, Hondel concertos;
Tawn Hall, Reading, Englond

HAROLD MUELLER
F.A.G.O.
Trinity Episcopal Church

Temple Sherith Israel
San Francisco

M. Mus.

RAYMOND H. CHENAULT

FCM
Organist — Choirmaster
All Saints Episcopal Church, Atlanta, Georgia

Recitalist

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Buffalo, N.Y. 14209

Margaret

Colvary Episcopal

DICKINSON

University of Louisville
Louisville Bach Society

Melvin

St. Froncis-in-the-fislds Episcopal

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School

DAVID HEWLETT
MARSHALL BUSH

The Conservatery of Musie

South Hodley, Mossachusetls

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.
Workshops and Lect

The Kodaly Choral Method

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST. LUKE
P.O. BOX 2328, ORLANDO, FL. 32802

Suncoast Concert Mamt. & Productions, Inc.
P.O. 6374 + Clearwater « Florida * 33518

Robert Shepfer

QOrganist - Choirmaster
SECOND PRESBYTERIAN CHURCH

indianapolis, Indiona 46260
Recitols

WRTLE RESER | don :  JOHN HoLTz {
Mount Holyoke Collegs a Faculty: HARTT COLLEGE, University of Hartford
volauper |

Organist: CENTER CONGREGATIONAL CHURCH, Hartford

e e

cEorce MARKEY

Records Markey Enterprises
Recitals 42 Maplewood Avenue
Instruction

Maplewood, N.J. 07040

201-762-7674

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity ond reserve, demonstroting onew
her extroordinary facility . . . ¥ Des Moines Register, October 5, 1964

RBobert W. Smilh

University Baptist Church
Charlottesville
Virginia 22901

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

BOSTON 02111
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Guilmant’s House Organ

A= qrn 93 e | mra

Guilmant’s house organ at Meudon,
near  Paris;
firm, ¢. 1900.° ‘The organ (and house)
later became the possession of Marcel
Dupré and was suhscqucnlly modified;

an account of Dupre’s “soirée d'inaugu-
rution” may be found on page G of THE

DIAPASON, May 1927,
the revised specification.

together with

GRAND-ORGUE
Bourdon 16°
Maontre 8
Finte harmonique 8°
Salicional 8
Prestant 4°

POSITIF
Flite crease 8°
Viole de gambe 8
Cor de nuit 8
Flinte douce 4
Nasard 2-2/3°
Ouarte de Nasard 27
Tierce 1-3/5"
Cromorne 8'

RECIT
Diapason 8°
Flauto traverso 8
Dulciane 8
Voix celestes 8°
Fline octaviante 4°
Doublete 2°
Plein-jen 111
Basson-1autbois 8’
Trompette harmonique 8°

‘mr it

mm nr

built by the Cavaillé-Coll

]

i s

.

PEDALE
Contrebasse 16
Soubasse 16
Flie 8°
Violoncelle 8°
Bourdon 8’
Basson 16/

COUPLERS
Grand-orgue, octaves
Positif to Grand-orgue
Recit to Grand-orgue
Reéxit to Grand-ogue, sub-octaves
Reécit o Positif
Positif 1o Pédale
Grawd-orgue to Pédale
Reécie to Pédale

ACCESSORIES
Fonds Pédale
Anche Pédale
Piano combination Grand-orgue
Forte combination Grand-orgue
Anches Récit
Expression Positif
Expression Récit
Fonds Grand-orgue
Tremblant

*The organ is not lissed among the organs
built by Cavaille-Coll himself, but a list pub-
lished by his successors {(atill wsing s name)
includes an “Orgue de salon” built for Guil-
mant by Charles Muting; Mutin took over the
firm in 1898; Cavaillé-Coll died in 1899. The
specification as given here is taken from Good-
rich, The Organ in France, p. 132,

See Guilmant articles in May and fune istwes for information on this composer’s argan music.

THE DIAPASON

($7.50 o year—$13.00 far iwo years)
Do not send cash

Send THE DIAPASON for .

Name . -

Street _____

A MUST FOR EVERY ORGANIST

. year{s) te
Enclosed is $.______ .

THE DIAPASON
434 South Wabash Ave.

State Zip

Chicago, lll. 60605

Carl Staplin

Ph.D., A.A.G.O,
Drake University
University Christian Church
DES MOINES, IOWA

NORMA STEVLINGSON
D.MA,

Univarsity of Wisconsin—Superior
Pilgrim Lutheran Church
Superior, Wisconsin 54880

g | urtg

Suncoast Concert Mamt. & Productions, Ine.
P.O. 6374 + Clearwater * Florida = 33518

FREDERICK SWANN

The Riverside Church
New York City

ADOLPH STEUTERMAN

Mus, Doc., F.A.G.O.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus
Memphis, Tennesses

maurice thompson
St. lgnatius Catholic Church
Austin, Texas 78704

George Norman Tucker
Mus. Bach.
ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

JOHN TUTTLE, FAGD

Saint Paul’s Anglican Chureh
227 Bloor Strest Eost
Toronte, Ontarie
MAW 1C8

recitals instruction

Christ Church, Shoker Heights 22, Ohio

WA-LI-RO
BOY CHOIR
WARREN C. MILLER — DIRECTOR

CLARENCE WATTERS

RECITALS
The Chapel, Trinity College
Hariford, Conneclicut

C. GORDON

WEDERTZ

2534 West 118th St.
CHICAGO 60655

DAVID A,
Eastern Kmtu University
Richmond entucky

Director of Music
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

sally slade warner

a.a.g.o chm,

Carillonneur
PHILLIPS ACADEMY
Andover Mass.

P.0. Box 170 Fairfax Virginia 22030

Charles W. Whittaker
Recitals
Fairfax United Methodist Church

pOCONO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

MARTHA FOLIS

Traditional
Recitals:

Avant-garde

6337 Jockson Street
Pitisburgh, Pa. 15206

LARRY PALMER

Horpsichord — Organ
Southern Methodist University

Organist-Cholrmaster
Saint Luke's Eplscopal Charch

Dallas, Texas

DONALD WILLING

faculty
North Texos Siate University
Denton

RONALD WYATT

Trinity Church
Galveston

or. jevbert (.

v TOhite

& Productions,
3018174 Clmvutlt FL 33518 10!3’“5-?9!‘

HARRY WILKINSON

Fh.D,, F.A.G.O,

ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philadelphia

WEST CHESTER STATE COLLEGE, PA.

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, MI

Lymn
ZEIGLER-DICKSON

Organist
Department of Music
1OWA STATE UNIVERSITY
Ames, lowa

Gary Zwicky
DMA FAGO
Eastern Ilfinols University
Charleston
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.

Replies te box numbers should be sent ¢/o The Diap

, 434 5. Wabash A e, Chicage, M. 604035,

POSITIONS WANTED

MISCELLANEOUS

HARPSICHORDS

HARPSICHORDS

ORGANIST SEEKS TO LEARN AND BECOME
employed in field of organ service, repair, and
installation, Confaci: Roger Von Deylen 820
Sheffiald, Apt. 10, Napoleon, OH 43545.

POSITIONS AVAILABLE

VICTOR WANTS THE BEST ORGAN TECHNI-
cian in the USA for new "all make" sevice
center. $15,000 to $20,000 year! Send resume Vic-
tor Pianos & Organs, 300 N.W. 54 5., Miami,
FL 32127, (305) 751-7502.

ORGAN TECHNICIANS IMMEDIATELY NEED-
ed by well-established New England firm build-
ing and repairing mechanical and electrical
action instruments, Wages based on experience
plus full benefits. Management positions possi-
ble. Reply in confidance to H-3, THE DIAPA.
SON.

INTERESTED IN FORMING  PRIMARILY
tracker organ building parinership? Let's falk.
Replies confidential. Write J-8, THE DIA-
PASON.

MAJOR ORGAN BUILDER SEEKING ADDI-
tional skilled wood-workers, Prefer some ex-
perience in chest comstruction andfor case-
work, Send resume to J-4, THE DIAPASON,

UNUSUAL OPPORTUNITY FOR AMBITIOUS
young man to secure wide experience in pipe
organ building, and work inlo responsible po-
sition. Address J-3, THE DIAPASON.

PIPE ORGAN MECHANICS IN SEVERAL
areas eleven Western States as own indepen-
dent coniractors associaled wilh Moller repre-
sentation in sales and servicé. Preference to
established men of good reputation. Write: Eu-
gene E. Poale, 155 Lskewood Rd., Walnut
Creck, CA 74598.

PUBLICATIONS

HAYDN'S “'THE SEASONS", 54 COPIES, EX-
cellent condition. Corrine Guth, 148 Fernwood
Lone, Glenview, IL &0025. (312) 965-5200 (ol-
fice).

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset aclions, Write Burness Associafes,
1907 Susquehanna Rd., Abingfon, PA 19001,

THE NEW 7.0CTAYE PETERSON CHROMA-
tic Tuner model 320, is now available from
stack, Conlinuously variable Vernier contral al-
fows you lo compensate for temperature or
tune celeste ronks with ease, For more details:
Patarson Electro-Musical Products, Dept. 3I,
Worth, IL 60482,

RECOYERING ANY TYPE OF POUCHES,
pneumatics and primaries leather or poly-
urethane, Reservoirs releathered also, Write
Eric Bruaqger Releathering Service, (034 East
29th St., Erie,PA 16504,

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 Irving South, Minne-
apolis, MN 55405, (&12) 377-1950,

NOEL MANDER OFFERS—FAITHFUL COPY
of Haase (1684) Regal Organ 8, 4, 2, Portable
full compass tracker {in kit form B, 4, 2.) Medi-
eval Porfative £500, Period Chamber Organ,
beautiful Insirument, superbly restored, £12,000,
St, Paul's Cathedral, new Ed of booklet on re-
build. For details please sand two dollars, Noel
Mander, St. Pefer's Organ Warks, London, E2
England.

BEEHIYE REED ORGAN STUDIO, A GOOD
selection of restored reed organs for sale, ex-
pert repair, guaranieed resioration service. Box
41, Alfred, ME 04002. (207) 324-0990.

METRONOMES: GERMAN PRECISION KEY-
wound (not toys), SUPER-MINI, |i3"W x4"H
$18 ea, POCKET, 2/4"Wxé"H $20 ea. FINE
ELECTRIC FRANZ all cube shape 5"Wxd"H
follow: Plastic $28, Flash-beat plastic $30.
Genvine Walnut $33, Genuine Walnut with
flash-beat $35, Prepaid "UPS" lo you 10-14
days. Send order with check to: Johm Frank,
336 Harding Rd,, Fair Haven, NJ 07701, New
merchandise.

PLEYEL HARPSICHORD FOR SALE, UPPER
keyboard I1x8 plus lute, Lower keyboard Ixid,
128, x4, Seven pedals includiing coupler, 83
long, metal frame. William Deakyne, 35 Leroy
Avenue, Darien, CT 04820, Telephone {203) &55-
2568.

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made, Jan M., Albarda, 14
Princess Street, Elora, Ont., Canada NOB 150.

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now
available to help you with your tuning require-
ments. For more informalion wrile Pelferson
Electro.-Musical Products, Dept, 20, Worth, (L
50482,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burton Harpsi-
chords, 727 "R" St., P.O. Box 80222D, Lincoln,
Neb. 68501,

CANADIAN MUSICIANS — ZUCKERMANN
harpsichards, virginals, clavichords, kils or com
pleted instruments, now available from Coana-
dian agenl, Free colour brochure, John Bright,
RR 2. liderton, Onfaric NOM 2A0, Canada.

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neupert, sales or rentel. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Rd., Stevensville, MI 49427,

FLOWER YOUR HARPSICHORD SOUND-
board with suthenfic Ruckess birds, bees, ilow-
ers, Full-size layout, instruction manual, $35,
Shirley Mathews, P.O, Box 15204, Baltimore,
MD 21210,

RICHARD  ALEXANDER, HARPSICHORD
Maker, Ruckers, Taskin, Dulckin, Couchet cop-
ies, Cuslom built, P.O. Box B4|, Ashisnd, Ore-
gon 97520,

HARPSICHORDS, CLAVICHORDS B8Y NEU-
pert, world's finest, oldest maker. Catalogs on
request, Magnamusic, Sharon, CT 06069,

WANTED—MISCELLANEOUS

PARLOR ORGAN MUSIC—"Playing THE
American Reed Organ.” Beginners instructions,
stops, B0 musical arrangements, Reprint, $5.95
postpaid. Robert Gellerman, 8007 Birnam Wood,
Mclean, VA 22101.

HOW TO TUNE AND REPAIR PIPE ORGANS,
new seclion in THE KING'S LETTER. Also new:
How to Build Your Own Pipe Organ; New
questions and answer page covering these new
seclions. Only newsleiter for Pipe Organ Peo-
ple. Send $I5 for a year's subscriplion (12
issues) to: THE KING'S LETTER, RFD #I, Dept.
977, Winsted, CT 08078

THEATRE PIPE ORGAN PARTS, PIPES, PER-
cussions, elc, Address H-2, THE DIAPASON,

MUSIC ROLLS FOR AEOLIAN-DUQ.ART,
Welle, and Skinner Aufomatic Pipe Organ
Players, J. V. Macariney, 404 Haverford Ave.,
Narbeth, PA 19072,

TRACKER ACTION CHURCH ORGAN.
Please stale dimensions, stoplist, cendition,
asking price; send photo if possible. Reply
J-2, THE DIAPASON,

WURLITZER MANUALS. STATE CONDITION
and price, Sencenbaugh, 678 Chimalus Drive,
Palo Alto, CA 94306,

MISCELLANEOUS

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold. Faclory frained tech-
nician for your alterations. Auchincloss Service,
Milbrook, NY 12545, (714) &77-8001.

QUALITY REED ORGAN REPAIRING, RE-
building and tuning. David McCain, 1529 West
Tauhy, Chicago, IL &0826, (312) 7é4-5708

MR, NOEL MANDER HOPES TO VYISIT THE
USA in Nevember, 1977, to call on old friends
and make new ones, He would be very pleased
to make suitable arrangements to meet any
prospective clients, Please write to him at St
Peter's Organ Works, London, E2.

USED SPOTIED METAL AND OLD SPOTTED
metal pipes. 70 cents per pound. Contact Trive
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, MD 21740,

4M DRAWKNOB CONSOLE WITH WORKING

combination aclion and coupler mechanisms
{preferably all electric), for home use. Must
accommodate 13 Gr, 14 Ch, I8 Sw, |4 Pos, and
17 Ped stops plus couplers. Dr. E, H, Black-
stone, 1364 Starcross Drive, Birmingham, AL
35216, Office (205} 934-4144, home (205} 979-
5594,

HARPSICHORDS — CAREFULLY CRAFTED
in small shop; reasonably priced, For specifica-
tions please write: Oliver Finney Harpsichords,
Dept, D, 405 N, 2nd, Lawrence, KS 88044,

WELTE MIGNON PLAYER CHEST ONLY,
George W. Cline, 9 Ewart Dale, Lafayetle, CA
94549.

SAINT MARY'S HARPSICHORD WEEKEND,
September 23.25, Concerts, workshops and lec.
tures by Penelope Crawford, David Fuller,
Bruce Gustafson, Martin Haselboeck, Arthur
Lawrence, and Larry Palmer. For organisls,
pianisis and harpsichordisis. Write Depariment
ol Music, Moreau Hall, Saint Mary's College,
Notre Dame, IN 45556,

ZUCKERMANN FRENCH DOUBLE HARPSI-
chord, good playing condition, flowered sound-
board. $3,500. Edward Greene, 3 Emerson, San.
ford, ME 04073, (207) 324.2557.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $1,195.00, Brochure,
$1,00. Slereo LP $5 from Dept. D, 1084 Homer
Vancouver, B.C., Canada.

SPERRHAKE HARPSICHORDS AND CLAY|-
chords, Excellent, dependable, beautiful, Robert
S. Taylor, B710 Garfield St., Bethesda, MD 20034,

HARPSICHORDS, CLAYICHORDS BY HNEU-
pert, RECORDERS by Moeck, Adler, and others,
Also historic instruments, Write or call Gordon
Wildman, 2223 E. 7480 S., Salt Laka City, UT
84121, {801} 942-4751.

HARPSICHORD: NEUPERT-YIVALDI. FO BOX
18422, San Francisco, CA 941186,

HARPSICHORDS IN HOUSTON, EXPERIENCED
builder will provide instrumenis to your speci-
fications from your choice of kits. Mark Gus-
tus, 7490 Bromplon Bivd., Apl. 148, Houslon,
TX 77025, {713) b56-7680.

ZUCKERMANN FLEMISH MODEL, 8' WITH
bufi 4. tdaroon with white and gold on in-
side; soundboard rose. $1,750. Other Zucker-
mann kils made to order. At modest cost, own
meticulously made and carelully wvoiced in-
strument of classic design, Walter H, Bishop,
1859 Westminsler Way, M.E, Atlonta, GA
30307, (404} 325-4735.

FOR SALE — PIPE ORGANS

197¢ 3-MANUAL ELECTRO-PNEUMATC OR-
gan, 27 slops, 28 ranks, Excelient condition,
Would be more suilable in larger room. Best
offer over $42,000. Buyer to remove, 1970 2.
manual orgen, b1 stops, 3 ranks, Best offer over
$3.000. Will consider offers for both insiruments
or for only the larger, Address H.5, THE DIA-
PASON.

CABINET ORGANS, NEW & USED DIRECT
electric chests, pipes and pipe organ supplies,
Omasha Pipe Organ Supply Co., P.O, Box 484,
Eimwood Park Station, Omaha, NE &£810¢.

FINE 4/14 LINK THEATRE PIPE ORGAN, AN-
ton Gottiried pipework, Beautiful 4.manual dou-
ble bolstar console, Entire organ recently re-
eathered. Oulstanding value at $16,500. For
information call Theodore C. Wood at (518)
B54-3189, RD 2, Salem, NY (2845,

3/12 WURLITZER WITH CHRYSOGLOTT AND
chimes in original installation, Excelient con-
dition, Beautiful single bolsler French console.
$9.500. Percussions and loys available with
sale. (216) 923-0980.

TRACKER ACTION CHURCH ORGAN,
buift 1873. Good condition, Send 24¢ SASE o
J:5, THE DIAPASON, for descriplive flyer,

SABATHIL MAESTOSO IlIl HARPSICHORD
for sale, 3 sets strings with iwo [ute stops. $2.-
000, Larry Williamson, 6518 39 N.E., Sealile, WA
98115, (204) 524 0759.

CLAYICHORD, RANGE OF FF io ', TRIPLE
strung in base and double strung for remainder,
Salid cherry case and Hd, $950. T. Ryan, 10302
New Bulfafo Road, Canfield, OH 44405,

HARPSICHORDS: FRENCH, FLEMISH; DOUB.
les, singles: $5,300, $4,800, $4,200, $3700, 62"
single, $2,200; Ital’an, $1,950. Four clavichords:
Renaissance to Rococo, $440 jo $1,450. E. O,
Witt, Harpsichord Maker, Three Rivers, MI
49093,

15-RANK RESIDENCE PIPE ORGAN, 2 MAN-
vals, no borrowing. Excellent condition, Fits
under 8' ceiling. Will install at no exira cost,
$15,000. Smaller than you think, Call or write
for specs. Completely rebuill. Now playing.
{201) 398.2543.

7-RANK, 1922 MOLLER WITH 1950 REUTER
console, Best offer. Send queries and bids be-
fore Dec. | to Immanuel Baptist Church, Curlis
and Hawkins, Kankakee, IL 40901, (815) 933.6419,

ANTIQUE ORNATE THEATRE SEATS, SETS OF
3 $90. SASE for photos, Patrick Lajko, 5500

Ward Parkway, Kansas City, MO &4113, (B18)
444-9807.

SCHNEIDER
WORKSHOP & SERVICES
Pipe Orgon and Horpsichord Builder
New Instruments — Rebuilds
Expert Service
P.O. Box 484 Decatur, lllinois 62525
{217) B77-4617

FOR SALE: Used organ parts. Many of
antique value. Send $1.00 for complete
Hst,
Wicks Orgon Company
Highland, tlinais 62249
{618) 654-21M

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

%&u“dm 8‘ Cﬂmpany-
BUILDING AND SERVICE

P.0. Box 2125
Tollchassee, Fla, 32304
{904) 575-2001

QUALITY PIPE ORGAN

RESERVOIRS

1365 Seo. Detroit Ave.
Tolede, Ohic 43614
419-382-6761

SVOACK

THE NOACK ORGAN CO,, INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

C. F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance

P.0. Box 322
Lewisburg, Pa. 17837
717-524-2029

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422.8863

« FRAN

4232 West 124th Place

J. SAUTER = SONS = «

Phones: 388-3355
PO 7-1203

Alsip, lllinois 60658

Organ Builders

e Rebuilding

¢ Repairing

e Contractural Servicing
For Unexcelled Service

26

THE DIAPASON



CLASSIFIED ADVERTISEMENTS
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FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE — MISC.

FOR SALE — MISC.

9-RANK PITMAN CHEST, EXCELLENT CON-
dition, $400, Patrick Lajko, 5500 Ward Parkway,
Kansas City, MO 64113, (BIb) 444-9807.

WURLITZER STYLE W THEATRE ORGAN. UP-
nght large scale piano with 3 ranks of pipes,
duplex iracker frame, piano keyboard and
bl.note organ manuval all in one case. Excel
lent restorable condition, Priced for quick dis-
posal, only $4,000. Send SASE for further in-
formation to Ben Lodwick, 17887 Nassau Drive,
Brookfield, W1 53005, {414) 784-3748 or 4b1.9905.

2/7 THEATRE — ROMANTIC ORGAN WITH
many percussions and joys. Horseshoe console.
First $4.000 toke it, For information csall Theo
dore C, Wood, RD 2, Salem, NY 128h5. (518)
BS4-318%.

3-MANUAL/30-RANK PIPE ORGAN FOR SALE
in parts, Includes 1879 Roosevelt pipework, 915
Hall Pipework and action, and [959 equipment
including Klann console, Parts available Spring
1978, Accepting reservations now, For details
send SASE to Ulmer Cwgan Company, 244
South Sixth St., Lebanon, PA 7042,

PURIST'S DREAM. PILCHER TRACKER OR-
gan redesigned to your specs, I0 ranks hand
pumped, heavy action and elastic winding.
Address J-4, THE DIAPASON.

FOR SALE—ELECTRONIC ORGANS

1972 BALDWIN ACL, BEAUTIFUL EXTERNAL
speaker cabinet, AGQ specifications including
32 concave pedalboard, Z-manual, chimes,
celeste, Stored in Nebraska, Descriptive bro-
chure available, J, E, McFaddin, 700 E. Peck
ham Lane, #180, Reno, NV B9502.

ESTEY, REBUILT BY STANLEY ORGAN CO.
32 pedals, 2 manuals, 85 stops, includes &4',
32°, classical, theaire, 2 large speaker cab.
inefs, Call (&17) 832-3842 or Address J.9, THE
DIAPASON.

ALLEN THEATRE 12 ORGAN, TWD §I-NOTE
manuals, AGO pedslboard, separate trap and
rotary speaker cabinets, Excellent condition,
$2,400. Pedals, Pumpers and Rolls, 875 West
5, Chorles Road, St. Charles, IL 50125, (312)
530.0220,

13R/225/2-MANUAL/PEDAL, NEW ELECTRIC
cansole, 1o use wndil 1-1.78, Buyer temove.
$5,000 or best alfer, Contact: Fred Nelson, Trin-
ity Lutheran Church, 237 Buena Vista Ave.,
Walnut Creek, CA 94595, (415) 935-3340,

ALLEN ORGAN, T.128, FOR CHURCH OR
home. 31 pedals, separate speaker, Call (414)
5634072 after 4 pm, $2,500.

AI.I.EN 301-C COMPUTER ORGAN, CON.

BR/2ZM CUSTOM KLANN TRIPPER PRESETS,
$1,200. 2M/4R Smith console with Robert Mor-
ton manuals and switches, Horseshoe stop-
board, 62 ftabs, 3350, Two Hope Jones unit
chests, $200, George W, Cline, 7 Ewart Dale,
Lafayette, CA 74549,

MOLLER MODEL 824 {I1%07), 13 SETS PIPES,
excellent condition, Purchaser must remove.
Sealed bids by Sept, 30, I977. First Chuerch of
God, 339 Lincoln Way East, Chambersburg,
PA 17201, (17) 263-952) or (717} 264-7030, Can
be seen and heard by appointment.

WURLITZER THEATRE ORGAN 3M (7R PLUS
foys, traps, percussions, pisno and funed sleigh
bells, efc. Rebuilt and restored in excellent
playing condition. Can be seen, played and
heard before removal from present location,
$26,500 takes it. Send SASE for complete details
to Ben Lodwick, 17687 Nassau Drive, Brookfield,
W 53005, (414) 785-3748 or 461-9905.

SEVERAL REBUILT AND NEW PIPE ORGANS IN
i'ock, guaranteed and installed, Send us your
desired  specifications for immediate prir.e

porary le, fhree exiernal speal:ers in
flmshed cabinets, Excellent for church or large
home. Immaculate condition, se’dom played
$i0,500 or best olfer, Contact K, Krueger, 1002
Tanbark, Jackson, MI 49203, [517) 788.1654; (517)
T84-0647.

ALLEN 301-1 CLASSIC COMPUTER ORGAMN,
new under S-year wacranty, 2 ftone cabinets
double capture system, transposer, card reader,
crescenda pedal, AGO, ideal for church or
large home, 941 Rosewood Ave., Wasco, CA
93280 or (BOS) 758.-2520,

.MANUAL AUSTIN CONSOLE 1¥47. 18
stop tabs original. 9 additional, B pistons, can-
cel bars, from 4-rank unit. Works well, $500.
N. A. Andre, 12 Pine Road, Valhalla, NY 10595,
(?H) 428-7292.

WURLITZER THEATRE PIPE ORGAN COM-
ponents and misc. parts, Send two 13c stamps
for list. Steve Souvigny, 3500 N. MNordica, Chi-
cogo, L 40634,

METAL ORGAN PIPES, FIRST CLAS5 WORK-
manship, Helmut Hempel Qrgan Pipes, 4144
West 50th 5¢t., Cleveland, OH 44144,

ORGAN CABLE, NEW GROUPED, PAIRED
and all conductors, color coded. 24 guage cop-
per, 100 conductor 95¢ per f1.; 84 conductor 75¢
per ft.; 50 conductor 50¢ per ft. White Organ
Company, 2540 Websier Road, Llansing, MI
48917 {517) 323-2174.

1927 ESTEY COMPONENTS: HARP, COR.
glorieux 8', grosse flute B', melodia &', others
Best Offer any or all. George Pelletier, Grace
Congregational Cherch, Union Ave. at Peoarl,
Framingham, MA 01701.

BLOWERS, NEW, VERY QUIET OPERATION
with cabinet $600; without cabinet $4B0, S5-year
warranty, | hp, 3400 RPM, single phase, 110-
220 volts, White Organ Company, 2540 Web
ster Road, Lansing, MI 487, (517) 323-3174.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced, Formerly super-
visor of Aeolian-Skinner pipeshop, Hans Rother,
German Organ Pipecraft, 34 Standard 5%,
Mattapan, MA 0226,

THREE 49-NOTE HARPS W/ACTION, GOOD,
€350 each, !0 ranks Estey pipes. Also others,
SASE for list, Lima Pipe Organ Company, PO
Bor 3023, Elida, OH 45807,

2-MANUAL, FULL PEDALBOARD, PROFES-
sional Vocalion pressure reed organ in modern
case with blower, 10 sets reeds. Excellent condi-
tion. Disassembled, $950. {413} 734.331(,

18* PEDAL BOURDON, 5 HP ORGQBLO, PED-
alboard. 801 valves, drawknobs, diodes, efc. All
very reasonablp priced. Cell [517) 224-4547.

SPANISCHE TROMPET 8', NEW, 3" WIND,
bv Giesecke, Germany, Pollshed copper, hand

RODGERS, 2-MANUAL, MODEL 228 (220). 38
speaking stops on stoprail, Toe and rail pis
fons, J separate exiernal custom speakers in-
cluding custom Leslie. Meticulously ma ntained,
Will share shipping from Los Angeles area,
Divarce forces sale. $4,000 firm, [213) 985-0933.

RODGERS 2-MANUAL,  MODEL T10E,
church or home instrument, 4 external speak
er cabinets. Practice panel, transposer. Ten
manths old, mint condition, Buying theatre
model, Purchaser must remove. $6,200 firm.
Call {201) 366-7041,

quote, W. F, Benzeno &k Ceo,, 138 Woodb
Road, Hicksville, L1, N.Y, ||Bﬂ| {515} é81- 5220

ESTEY |1-RANK, NEW MEIDINGER BLOWER
and solid state rectifier, 1970 Hillgreen-Lane
2-manual console. Stoptabs: 15 great, 16 swell,
11 pedal, 20 pistons, full coupler. Good con
dition, presently playing, $7,500. Glenda Rid-
dick, 3347 Marigold Circle, Costa Mesa, CA
92626, (714) 540-8797,

PORTATIVE ORGAN, COMPLETED 1971, MAR-
shall Sione kit. 4 runl: Gedeckt B, Principal 4,
Chimney Flute 2, Regal 8 (prep for), Price
$4500, For furiher information write E, R,
Harned, M.D., 78 Crowell Road, Chatham, MA

02633 or call evenings {&17) 945 2131,

RODGERS TRIO THEATRE ORGAN, 3 MAN-
uals, 32 pedal, walnut console, $5500, Val.
paraizo, IN, {219) 926-5784.

ALLEN 123-C COMPUTER ORGAN WITH
full capture combination action, toe studs, 32'
revers’ble flue, ¢ard reader, five 100-watt am
plfiers and speakers suitable for instsllation in
moderate size church or home, Perfect condi-
Yion, $8,500 firm, Chicagoe suburk, [312) 497
5735,

FOR SALE — MISC,

USED PIPES AND MISC, EQUIPMENT, WRITE
for specific needs, Box 04|, Knoxville, TN
I0L,

ed bells mahegany blocks, support
racls, Pick up only, $3000. Degrner, Sioux
City, |A, {712) 255-1789.

IM CONSOLE IN LIKE NEW CONDITION;
used ches! work and pipe work. Some theatre
organ equipment, New unit relays ready to
ga, bul never used, Write for complete list:
Robert Decker, 8t5 Middlebury St Elkhart,
IN 48514,

KILGEN CONSOLE, 3-MANUAL, 34 STOPS,
1?9 pistons ([eleciric capture action), recent
model, only $475, Excellent condition, Ken Kra.
mer, 5104 Woodment Ave, Cincinnati, OH
45213, {513) 531-8062.

MEIDINGER BLOWER, TYPE 1405, 220Y¥, 3PH,
800 CFM &". Excellent condition. Reasonably
priced at $575, Address inquiries Westminster
Presbyterian Chuerch, 2310 Augusta S5t., Green-
ville, ST 25405,

4-RANK UNIT CHEST $450. 8" TC GAMBA
made of fin, 6t pipes, 3175, 247'x48" reservoir
$85; 187x24" concussion bellows $15. Z.man
wal and pedal console of either solid walnut
or Honduras mahogany with walnut finish $250,
Above items do not include crating or shipping
costs. (312) 529-790).

LIKE NEW KIMBALL HIGH PRESSURE PIPE-
wark, 10" solo tibia, tuba hoen, open diapason.
7ify" sahicional, voir celeste, Mixture 111, corno-
pean, clarabella, melodie and viclin diapason,
Two straight chests. Relay, Twa Wurlitzer 8"
relays. Dave Geniry, 3013 Rocky Point Road,
Bremerton, WA 98310, (206) 3773440,

CHURCH BELLS, BRONZIE. THREE BELL
peal, total weight 3,300 Ibs., pilch B {lat, G
sharp, and F. Cast 1887 by McShane Bell
Foundry, Baltimore, Maryland, Price negoti-
able, pictures available, Inguiries to E. W.
Bachmann, 707 Elmwood, Dearborn, MI 48124,

I RK. MIX. 2, 2.11/3, IW/BREAKS. STIN-
kens pipes, already crated for shipment. 3.31;
wp Write for delails. $550 w/ship or make
offer, you pay ship. Moller 2M console w/com.
act, new manuals/ped, Moller comb. act

[tripper), & pistons, 4/ped, approx % for sw
and gi. Must clear/ Address J.7, THE DIA
PASON,

8' BOURDON, 3100, CELESTE, $50. 4' MELO.
dia, $150. Reisner #80F magnets, $2. SASE
English Depariment, Westmont College, Sania
Barbara, CA 93108,

LARGE ESTEY REED ORGAN, TWO MAN-
usls, concave radiating pedal, electrical blow-
er, no missing reeds or aclion parls, needs
restoration, $650. Edward Greene, 3 Emerson,
Sanford, ME 04073, (207} 324.2557.

WURLITZER YIOL DE ORCHESTRE 4, il

pipes, perfect condition, $250, Clyde Collins,
Westons Mills, NY 14788, (78] 372.5004,
RELOCATION  SALE: MANUALS, USED

parls, bourdons, ele, Must dispose of by Sept.
25th, No ressonable offers refused. SASE, Klin
ger, 86318 West Villard Ave., Milwaukee, Wi
53225, (414) 484.298) evenings only, no Tuesdays.

49-NOTE LIBERTY HARP, IN GOOD CONDI.
tion, Two sections of bars and resonators with
two corresponding hammers and aclion, fnc,
electro-magnetic primaries. Will crate: you pay
shipping. $250. Also, 122 action magnets, good
condition, with wire pigtails Jntact. Similar
to Reisner C9-75, $2 each. Chapline Organs
524 West Upsal 5. Philadeiphia, PA 19119,

8' PRINZIPAL, LOWER 12 PIPE5, GERMAN
make in fin, open toes, fow wind pressure.
Some damage ‘n shipment, Medium scale.
5. H. Dembinsky, 812 Broadview, 5.E., Grand
Rapids, MI 49507, {616) 241-4918

E. M. SKINNER &' PED. TROMBONE, 32
pipes, with chest and reservoir, Low 12 wood
miteed to 11°, $550. 2R chest, reservoir and
trem, $180, SR chest, $275. ANl Skinner, Wrile
or coll William E. Pelly, 3621 Bellwood Drive,

Norman, OK 7106% or (405} 354.9529

STEINER
OREANS

|
I 1138 Garvin Place
Loulsville, Kentucky 40203

Drgans

rzach Austnz

WENDHACK

organs

2080 South Patrick Drive
Indian Harbour Beach, Florida 32337
Telephane: (305) 773-1225

COMPANY,

DARST DRGAN SUPPLY

N CORPORATETD

645 WEST 32ND STREET « £, O, BOX 1185 » ERIE, PA. 16512

QUALITY PIPE ORGAN

'SUPPLIES

LOUIS F. MOHR & COMPANY
ORGAN

MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Serviee Yearly Contracts

Harps — Chimes — Blowers
Expert Overhauling

“Am Orgen Preperly Maintained Means
Better Music™

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

Since 1906

ZPO®O

340 Sym!o/ of Quaiify
JEROME B. MEYER & SONS

23319 50. AUSTIN ST.
MILWAUKEE, WIS. 53207

tnmeo—""9

\c/a_\
g@m@@ﬁﬁo ﬁ/@@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540

WASHINGTON ROAD

SEPTEMBER, 1977

27



Murtagh-McFarlane

99 CLAREMONT AVENUE NEW YORK, NEW YORK 10027 212-864-0850

George Baker

Jeraia ramilton

Management

Clyde Holloway

James Moeser Donald Sutherland

Frederick Swann Ladd Thomas

EUROPEAN ARTISTS
AVAILABLE 1977-78

FALL
Martin Neary

Artists

-~ k B b L
John Weaver Wililam Whitehead  Gordon & Grady Wilson
WINTER

Daniel Roth (February 1978)
Peter Hurford (Feb.—Mar. 15, 1978)

SPRING
Lionel Rogg (March 1978)
Michael Schneider (May 1-20, 1978)

Richard Woods Ronald Wyatt




