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Following the uxening of the Leipzig
Conservatory in April, 1843, Mendels-
sohn comducted a concert season in Lon-
don. While he was in London, Mr. Cov-
entry, of Messrs. Coventry and Hollier,
music publishers, London, asked him to
composc a set of three organ pieces, or
Voluntaries. The composer left England
with this commission in mind.

The summer of 1844, the oumﬁmser
took his family for an extended holiday
at Soden, outside Frankfurt, in the heart
of the German countryside. From this
period of velaxation and shortly there-
after come several separate organ picces
as well as most of the movements of the
Six Sonatas, Opus 65.

The original commission from Cov-
entry was {or three organ pieces (Volun-
taries) . The composer wrote to Coven-
try, Auguost 29, 1844, from Frankfure:

1 liave alwo been busy about the organ picces
amd they are nearly finished. I should like to
call them Three Sonatas for Organ, instead of
Voluntaries, Tell me il you like this title as
well, if nat, the name Voluniaries will suit
the picces also, the more so, as 1 do nat
know what it means precisely.?

Coventry replied November 9, 1844, Lon-
dan: I like the term ‘Sonata’ just as
well as ‘Voluntary.’ "3

The composer personally expanded
the original commission for three organ
sonatas to the fival version, six sonatas,
as onc sces in his letter to his sister
Fanny, April 20, 1815, Frankiurt:

The manuscript of my six organ sonatas is on
its way to the copyist who will send it on to
Breitkopf and Hirtel. | will play them to you
at Ober-Licderbach, that is to say, by three
at a time. for all six are too [atiguing, as 1
found the other day when trying them.*

Further, he planned to issue the six
sonatas
houses.

with  two music publishing

Yoigt orgon, Oberliederbach

The organ which is housed today in
the Evangelical Church in Oberlieder-
bach was built in 1833-31 by Friedrich
Voigt. Its present specification is as fol-
lows:s

One Manual (C-g "’ ') 56 notes
Prinzipal 8*
Bordun 16

Viola di Gamba 8’
Flauto traverso 8°
Gedackt 8

Octave 4'
Salicional 4

Flbte amabile 4"
Nazard 294’
Oktav 2
Whaldflste 2
Mixture I1I

Pedal (C-d'), 27 notes
Subass 16’

Octavhass B8’

Violon B’

Spitzflde 4

THE ORGAN WORKS OF MENDELSSOHN

Part II: Six Nonatas, Opus 65
by Douglas L. Butler

Coupler: Pedal to manual

Two registrational devices control vanous
combinations of six registers: I Waldflgie 2°,
Nazard 224, Mixware [II; 1. Principal 8,
Bordun 16°, Octave ',

This substantial enc-manual instru-
ment would require modifications in the
composcr's mamial indications in per-
forming certain of the sonatas, even with
registrational aids. T'his second perform-
ance  was obviously then a “read-
through” performance for his sister Fan-
ny,

The first pevformance of Opus 65, re-
ferred to by the composer in his phrase
“the other day,” took place a few days
prior 1o April 20, 1845 on the organ at
Catherinenkirche, Frankfurt. Rockstro
described this fivst performance of Opus
G5 by the composer in a pleasant, yet
informative fashion.

On the evening of our arrival, after taking
us to Thorwaldsen's lately-finished statue of
Goethe, and the poet’s hirthplace in the
Hirschgraben, he playlully proposed that we
should go to an ‘open-air concert,’ and led
the way to a lovely little corner of the public
gardens, where a nigltingale was singing
with all its heart.

‘He sings here every evening,' said Mendel-
ssolin, ‘and I often come to hear him. I sit
here, sometimes, when I want to

We remembered naticing the wonderfully del-
icate staccato of the pedal quavers in the
sccond movement of the Fifth Sonata, which
he playced on a single 8-loot stop with all the
crispness of Dragoneti’s most highly-finished
pizzicato,
-+ - - [Afler the playing of the sonatas,]
.« Mendelssolin took us home with him,

to his early dinner with Madame Mendel-
ssohn and the children. . . .7

The organ contained in Catherinen-
kirche, Frankfurt am Main at the time
of the composer's performance of Opus
65 from manuscript was unfortunately
destroyed by American bombing en
March 22, 1944, The original old organ
in Catherinenkirche had been partially
restored in 1778, In the years 1779-80,
the organ building firm of Stumm made
a new instrument for Catherinenkirche.
The disposition of this organ is given
as follows:®

HAUPTWERK
Prinzipal 8° (Prospekt)
Octav 4' {teilw. Prosp.)
Superoctay 2’
Mixtur VI 2/
Cimbel IIT I’
Bordun 18
Gedack: 8
Kleingedackt 4
Comett V 55"
G:a.mhorn 8

Not that I am writing much now: but some-
times, I have a feeling like this' — and he
twisted his hands rapidly and nervously, in
front of his breast . . . ‘ond when that
comes, 1 know that I must write. [ have just
finished some Sonatas for the Organ; and, if
you will meet me at the Catherinenkirche,
at ten o'clock tomorrow, I will play them to
you.’®

He played them exquisitely — the whole six
straight through from the neatly written MS,

Q

Gamba 8°
Solizional 4"
Trompete 8"

Vox angelica-bass 2°

ECHO (HINTERWERK)
Octave 2° {Prospekt)
Quinte 114°*
Hohlpfiele 8°
Flauto 4
Gemshosrn 2’
Flageolett 1°

Solicinnal 2
Hautbois-Cromorne 8’
Vox humana B' {Schwebung)

POSITIV (OBERWERK)
Prinzipal 4’ (Prospekt)
Octave 2
Quinte 225"

Terz 134’

Mixtur IV 1*
Gris Gedackt B'
Rehtflaur 4"
Waldilat 2

Flaut travers §'
Gemshorn 4
Solicional 8"
Cromarne 8

Vox humana 8’

Tremulant

PEDAL
Prinzipalbass 16" (Holz)
Octavhasy 8

Superoctavehass 4'
Mixturbass VI 2
Subass 16
Violonbass 16°
Clarinethass 4"
Cornett 2°

The composer wrote Coventry May I,
1845, Frankfurt:

I beg you will let me know whether a letter,
which I wrote you some wecks since, has
reached you or not. It contained the com-
munication that 1 had written a kind ol
Organ-School in Six Sonatas for that instru-
ment, and the question whether you would
!il:.e to have the whole work or only half of
118

In response to an interim letter, the
tl:g:lnposer replied to Coventry May 26,
5:

I duly received your favour on the 29th April,

and as I have no objection to your dividin

my Sonatas into two books, I was very ghs
(Continued, page 4)



In Jhis 9ssue

The second installment of Douglas L. Butler’s articles on the organ works of
Mendelssohn begins on this month’s cover and includes more information which
has not been generally available. In recent years, a fair amount has been written
and spoken regarding the organs which this composer might have had in mind
when he wroie his set of sonatas. Within the limits of the instruments he played,
some conclusions can be drawn for performance. While there is a certain amount
of speculation involved in this, there is also documentary and pictorial evidence,
which we are pleased to be able to present. A concluding article will deal with the
compositional and analytical aspects of the Mendelssohn sonatas.

Numerical symbolism is a topic which surfaces with some degree of regularity
where the works of Bach are concerned, but there are many other arcas where
it has not been pursued. Thus, many readers will be interested to learn of this as-
pect of a famous piece by Lisz1, as detailed by Susan Ferré in this issue.

The serics of technical papers which were presented at the national AIO con-
vention last fall continues this month with the remarks of a well-known Ameri-
can builder on the voicing of flue pipes. This is a subject doubtless best learned by
experience, but the background and information given in this lecture, which
draws on a wealth of experience, should be of value to many builders, as well as
to non-builders who would like to know something more on the subject of voicing.

It seems worth noting that reader reaction to several of the articles in our
March issue has already begun, both pro and con, in a manner more intense than
usual, You may therefore expect to see pertinent letters in future issues, and we
hope this is an indication of increased interest in the content of The Diapason.

More on AGO Seattle

Events of interest prior to and follow-
ing the AGO national convention in
Scattle have been planned by several
organizations, On Saturday, June 24,
1978, the National Open Competition
in Organ Playing will be held in Seattle.
Information on this activity will be
available at the convention headquarters,
the Olympic Hotel. On Sunday, June
25, four pre-convention cevents  are
scheduled: at 3:30 p.am. a recital by the
runner-up from the playing competition
at Plymouth Congregational Church,
Seattle; an organ recital at University
United Methodist Church, Seattle, at
5:00 p.m., by George Markey featuring
contemporary works; a 7:00 p.m. per-
formance of Monteverdi's Selemn 1'es-
pers of 1610 by the Scattle Pro Musica
under the direction of Richard Sparks
at St. Mark’s Cathedral; this will be
followed by the compline service in St.
Mark's Cnt}u:tlral at 9:30 p.m. The Com-
pline Choir under the direction of Peter
Hallock has sung this scrvice weekly
since 1955. Because of the popularity of
this service in the community seating
will be limited. The service is followed
by an informal organ recital.

Organ Crawl

A Four-Day, Two-Slate Organ Crawl
is being sponsored by the Seattle AGO
Chapter immediately following the con-
vention, July l-4. The guided tour pack-
age will include all housing, wmeals,
trausportation, and admission to all
events for $150.00. Participants will see
the spectacular scencry of Washington
and Oregon as well as some of the more
unusual organs. Featured will be such
important members of the Pacific-North-
west organ culture as the 1883 Hook &
Hastings organ  located in  the Old
Church, Portland. Through a commun-
ity cffort, the carpenter Gothic build-
ing  was saved from  destyuction  and

2

turned into a thriving facility for public
use. As a part of the preservation of
the building the organ was carefully
restored by Kenneth Coulier of Eugene,
Oregon, in conjunction with Charles
Fisk and Barbara Owen from Massachu
setts. Another very important instru-
ment is the 1972 organ by Jiirgen
Ahrend at the University of Oregon.
Included will be a visit to Kenneth
Coulter’s shop and John Brombaugh's
shop while in Eugene. Both of these
builders received training in Fritz No-
ack’s shop in  Massachusctis, therchy
bringing the influence of the Boston or-
gan culture to the Pacific-Northwest.
Examples of their work to be seen

will include Coulter's 1976 organ in
United Lutheran Church, Eugenc, and
two instruments hy Brombaugh: the
1974 organ in Grace Episcopal Church,
Ellensburg, and the 1977 organ in Cen-
tral Lutheran Church, Engene. Serious
inquirics concerning this tour should
he sent to:

Four-Day, Two-State Organ Craw!

David Ruberg, Director

1229 Tenth Avenue East

Scattle, Washington 98102

Organ Workshop
A Summer Organ Workshofr with
John  O’Donnell, Australian organist-
scholar, will be presented at Pacific
Lutheran University, Tacoma, July 2-8.
The topics will cover Symbolism and
Theology in the Organ Works of J. §.
Bach, mwd Organ Music of the South
German  Barogque Era. Enrollment is
available on a awedit (§150) or non-
credit  (S16G0)  basis. Low cost housing
and meals will he available on campus.
Tar information write 10;
Richard Moce, Director of Summer
Studies
Pacific Lutheran University
Facoma, Washington 98447
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All subscribers are urged to send
changes of address promptly to the
office of The Diapason. Changes
must reach us before the 10th of the
month preceding the date of the
first issue to be mailed to the new
address. The Diapason cannot pro-
vide duplicate copies missed becanse
of a subscriber's faflure to notify.

Other Activities
Two other activities of interest are

Seattle Opera's production of Wagner’s
Ring in both a German and an English
cycle, July 9-22, and the King Tut ex-
hibit at the Scattle Art Museum which
will open on July 15. For information
on these, please wiite 10:

Seattle-King County Convention and

Visitors Bureau

1815 Seventh Avenue

Seattle, Washington 98101

Travel Information
With the advent of new savings on
air fares §t is even more feasible for
people to visit the Pacific-Northwest
than before. The special fares have re-
strictions, and the number of seats avail-
able per flight is limited; special fares
apply only to coach scating and some
are still subject o approval, (The fol-
lowing information was furnished by
United Airlines but these fares apply
to other carriers. 1t is suggested that
you contact your local travel or airline
ticket agent for complete details, remem-
bering that the sooner this is done, the
greater are your chances 1o obtain these
fares. Persons interested in the Organ
Crawl would also want to take advantage
of an efen-jaw connection between thewr
town and Seattle/Portland.)
Super Saver
. 40%, discount on round-trip flights
on Mowday through Thursday.
.. 30% discount on vound-trip [lights
on Friday through Sunday.
-Good for all destinations  except
Hawaii.
.- Reservations must be confirmed 30
days in advance.
.. Tickets must be purchased 30 days
in advance,
- Minimum
seven days.
- Maximum stay at destination is 45
days.

stay at  destination s
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Freedom Fare

.. 15% discount on round-trip flights.
. Resenvations must be  confirmed
seven days in advance.

.. Tickets must be purchased seven
days prior 10 departure but no
more than ten days after reserva-
tion is confinned.

.o Minimum  stay at  destination  is
over one Saturday night.

. Maximum stay at destination is 30
days,

Tour Basing Fare

. 15%, discount on round-trip flights
(discount is changing) .

.. Must be used in conjunction with
an advertised tour program,

.. Ounly available from certain cities.

The post-convention tour to Victoria

and Vancouver, Canada (ITSGL-
GLSE2) qualifies for this fare. For in-
formation on this tour write to:

The Gray Line of Scattle

1900 Fifth Avenue

Seattle, Washington 98101

Oune of the joys of publishing a con-
vention brochure is loking for errors
after the printing is finished. The worst
error found to date is that the Conven
tion Hot-Line telephone number is
wrong! The Hot-Line should be used
to request specific convention informa-
tion which you feel cannot be answered
by mail. The correct telephone number
is {206) 455-2319, and will be operation-
al on Monday through Friday between
2:00 pam. to 6:00 pm., PDT, from May
22 until June 23.

People coming o Seattle should bring
a variety of clothing. The climaie is
moderated by ocean  breczes  causing
most people to wear a light jacket or
sweater during the evening hours. The
organists of the Pacilic-Northwest have
heen working to make your visit pleas-
ant and memorable. We eagerly await
vour arrival. — David Ruberg

THE DIAPASON



Alexander Schreiner
T'o the Editor:

The retirement of Alexander Schrein-
cr as chief orpganist of the Mormon
Tabernacle in Salt Lake City, reported
in _your February issue, brings to an
end an era of organ playing unsur-
Imsscd both in superior quality and in
ength of broadcasting. Ever since I
can remember, I have enjoyed listening
to his playing on the great organ at
Temple Square on the radio, and in
recent years seeing him on television
every other Sunday morning. Not only
did he play Bach impeccably, but all his
organ selections and accompaniments to
the Tabernacle Choir were superbly
done. To my mind his hymntune im-
rovisations were inspired with heaven-
y harmonics that will never be dupli-
cated and I always looked forward to
hearing what he would do with a hymn-
tune. I call his unusual harmonies
“Schreiner-isms” because I have never
heard them from any other player.

I wag privileged to hear Dr. Schreiner
play in person three times: once on the
Acolian-Skinner at the Church of the
Advent, Boston, Donald Harrison's pride
and joy, when he did a pragram of fan-
tasias by several composers; a recital for
the Boston Chapter of the Guild in
1949 at Emanuel Church on the large
Casavant designed by Lynwood Farmnam;
and at the 1956 AGO Convention in
New York at Saint James' Church on
Madison Avenue. The organ world has
flost a giant in his retirement and he
will be greatly missed by me and many
other organists and musicians.

Sincerely yours,

H. Winthrop Martin
Syracuse, NY

Harrison article

To the Editor:

Ann Vivian's article on Donald Har-
rison in the January Diapason was ex-
cellent, informing and richly deserved
tribute to the eminent organ builder.
A brief additional comment is offered
in the spirit of good will:

The major omission among the Har-
rison-designed organs was as extraordi-
nary and stunning as the instrument
concerned in its ability to make music
and carn its singular reputation, cele-
brated internationally. ‘That this parti-
cular instrument had a  considerably
greater impact and influence than at
least two of the organs noted in her
article compeis one to ask why she
ignored the Harrison organ in the
Church of Saint Mary The Virgin, New
York.

Letters to the Editor

The biographical legend on  Miss
Vivian indicates she will be continuing
her research project on the work of
Donald Harrison. That may be taken
as reassuring, for she will realize the
dimensions of her omission when she
has expericnced the glory of the Har-
rison accomplishment in the New York
church,

Billy Nalie
Wichita, KS

Pipe Dreams
To the Editor:

Your editorial “Pipe Dreams 11" (The
Diapason, February, 1978) is both hu-
morous and sobering. Yes, weep for the
organ literature'’s loss of Ravel, Debussy,
Stravinsky, and others.

Commposers are motivated by sounds,
not mechanisms. 1f we organists sincere-
ly desire to interest first-ratc composers
in our performing medium, we would
be well advised to concern ourselves
more with instruments which inspire
the listener and less with indulging
ourselves in the academicism of whether
the instrument is interesting for us to
touch or fun to feel.

Faithfulness to historicity is fine up
to the point at which such fidelity pro-
scribes the use of modern technics and
devices, which, when properly applied,
increase our instrument’s color, flexi-
hility, and 1ts appeal to the listening
composer. Of what future inspiration
is a multi-thousand dollar investment
which arbitrarily reproduces difficulties,
crrors, and limitations of the past?

Is there never to be a twentieth-cen-
tury organ through which modern, es-
tablished composers can communicate,
or must such composers, if motivated
to write for the organ at all, be con-
fined by our expensive, reactionary
gropings into theoretical, esoteric Jong-
mygs for the past?

The organ will thrive only when
there is a flow of fresh music written
for it. And music will not be written
for it as long as it remains a quaint
curiosity over which to be ogled by us
dilettantish  theoriticians who, fretting
over playing actions or unsteady wind
or archaic tunings, claim to be mod-
ern public performers.

Bach had his Schnitger; Franck, his
Cavaillé-Coll. What do we offer our
contemporary composers? Should we not
now divert our funds and creative en-
ergics into building exciting, fascinating
organs and into offering handsome
commissions to notable composers?

We must soon learn two lessons: 1)
How the wind enters the pipes is in-
significant to the composer; it is only
the vibrations which reach his brain that
count; 2) A musical instrument dies
when it is forsaken by the great com-
posers,

Let's put our money where our ears
are,

Yours sincerely,

Richard Coffey
New Britain, CT

To the Editor:

I enjoyed your editorial “Pipe Dreams
(I1}” in the Feb. issue. But I think
you must have missed out on one of the
literature’s most amusing pieces — En
Bateau, not by Debussy, whose En Ba-
fean was sort of a canoe ride in the
moonlight and for the piano at that,
but En Bateau by Bartok. Quite a dii-
ferent kind of batcau, a floundering
ocean-going tub, complete with seasick
passengers, dinner gongs, cte. Since 1
haven’t come across this picce in years,
it may have been a transcription, but
I don't think so. As I reaall, it was
recorded in the '50s by Richard Ellsas-
ser.

Sincerely,

Frank Tack
Los Angeles, CA

Day article

‘To the Editor:

Of all the articles on performance
practice which 1 have come across in
the course of my studies, one of the
finest so far is “The Organ and Choral
Music of the Renaissance’” by Thomas
Day which appeared in the Dec, issue
of The Diapason. Though Mr. Day con-
fines his remarks primarily to the pos-
sible role(s) of the organ in Renais-
ance music, many of his observations
are pertinent to the entire area of his-
torical performance practice. He asks
intelligent questions instead of provid-
ing dry formulas; his analogy between
the inferences musicologists and arch-
cologists draw from limited and frag-
mented evidence is apt; his practical
suggestions for live performance reflect
a wmarriage of historical knowledge and
sound musical feeling; his statement in
the apologia that there is no truly “au-
thentic” performance — “ . . . every per-
former or conductor unconsciously mod-
crnizes the music of the past.” — scems
to me to be the best appraisal yet of
what musicians do with music of our
predecessors.

I think Thomas Day sces the forest
and the trees)
Sincerely,
Mary Hanson (Mrs. Carroll)
Towa City, IA

Tradition of Bach

To the Editor:

1 would like to respond to Michael
Murray's article, “The Pure Tradition
of Bach,” (Oct. issuc). I had some im-
mediate misgivings about Mr. Murray's
line of reasoning. This is one of the
first times that 1 have ever heard of
a teacher-pupil oral tradition of per-
formance. I think that we all recognize
that oral transmission of information
is, at best, a very unreliable means of
preserving information. Even where the
pupil reveres the teacher, literal trans.
mission of information is almost im-
possible. With each successive retelling,
a little is lost through memory lapse,
and a little is added through embel-
lishment. It scems very unlikely that
Bach’s performance tradition should
then be preserved unchanged over seven
(often very bricf) teacher-pupil relation-
ships during the course of two hundred
years. . . . When I recently visited [a for-
mer teacher], we spoke of Marcel Dupré's
approach to performing music in general
and Bach in specific. Dupré did in-
herit the great warmth of touch which
characterizes the music with which he
grew up, and which he specifically
learned from the great master, Charles-
Marie Widor. His carly performances
reflect this warmth of feeling and could
only be characterized as very romantic.
As the years passed by, he became in-
creasingly concerned with playing mu-
sic as correct as is technially possible
and many people who heard Dupré
during these years felt he had become
very cold and precise. Only in his final
years did he reconsider and blend these
two very different approaches and the
results were spectacularly musical. Du-
pré throughout his life performed with
the utmost of skill, generated largely by
his own musical instincts and experi-
ence. His performances of Bach, sad
to say, can in no way be considered au-
thentic since they were a product of
Franck’s school of musical thought (and
everything that goes with it) and not
Bach's. Dupré no more followed Bach
than did Stokowsky. Musical, yes . . .
Bach, no.

Very truly yours,

Bruce Chr. Johnson
Gainesville, FL.

An International Organ Composition
Compatition has been announced by the
Schnitgerprize Zwolle Foundation in the
MNetherlands, for an organ solo of ap-
proximately |0 minutes duration. |t must
be a new work, as yet not performed, and
should take the character and range of
the Schnitger organ at Zwolle inio con-
sideration: manual compass of C.c''’,
pedal compass of C-d', and tuning one
tone higher than normal. The jury, com-
posed of Albert de Klerk, Ernst Vermeu-
len, and Charles de Wolff, will select the
best work submitted for the prize of
D{1.3.500; the work will be premiered on
the femous organ at St. Michael's Church
in September. Since entries will be judged
anonymously, compositions should be ac-
companied by an envelope bearing the
name ond address of the compaser. En-
tries should be sent in triplicate before
June | to Foundation of the Schnitger-
prize, ¢/o Townhall Zwolle, Grote Kerk-
plein 15, Zwalle, Netherlands.

The American Liszt Society has an-
nounced a festival to be held at the Mid-
land Center for the Arts in Michigan,
Oct. 5.8. The festival program will in-
clude 12 conceris and 12 lectures. Mem-
bership in the society is open fo active
professionals interested in Liszt perfor-
mance and scholarship. Further informa-
tion is available from the secretary, Dr.
Thomas Mastroianni, Dean, School of Mu-
sic, Catholic University of America, Wash-
ington, DC 20064.
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Announcements

April 29 is the date for & Saturday
AGO Workshop, sponsored by the North
Shore chapter and held at the First Pres-
byterian Church, Deerfield, IL. After reg-
istration at B:30, various sessions on hymn-
ody, choral music, organ music, and hand-
bells will take placa from 9 am until 4:30
pm, and will be led by Morgan Simmons,
Lee Nelson, Grigg Fountain, Michael Sur-
ratt, William Bonhivert, Robert Reaves,
and Barbara Brown. An organ recital by
Margaret McElwain Kemper will conclude
the day. Furlher information and applica-
tions are available from the dean, Lee
Nelson, 3856 S. Parkway Dr., Northbrook,
iL 60062; phone (312) 827-6082 or 945-
0562,

The 2nd US tour for Czechoslovakian
organist Alena Veseld, scheduled for this
month, has been cancelled an short notice
by her native agency. Artist Recitals of
Los Angeles, sponsor of the tour, is mak-
ing arrangements for other artists to ful-
fill the cemmitments already mada.

A Christmas Carol Competition has
been announced by Christ Church, Beth-
lehem, PA. The winning eniry for original
words and music will receive a 3500 prize
in the contest which closes Sept. 5. En-
tries, scored for SATB and suitable for
congregational singing, must be submitted
under a nom de plume. Copies of the
competition guidlines may be obtasined
from the office of Christ Church, 75 East
Market St., Bethlehem, PA 18018,

Christopher Robinson, organist and mas-
ter of the choristers at Ch George's

Chapel, Windsor Castle, England, will
conduct the annual Conference for Chair-
masters ond Organists (Music for the
Church]. to be held at St. Thomas Church,
New York City, April 30 — May 2. In
addition to his work at St. George's
Chapel, Mr. Robinson is conductor of tha
City of Birmingham Choir and the Ox-
ford Bach Choir. He will emphasize the
training of boys' voices and performance
style, working with the boys of St. Thomas
Choir. Complete information may be ob-
tained by writing St. Thomas Church, Mu-
sic Office, | West 53rd Street, New York,
NY 10019.

The Organ Historical Society will hold
its 23rd national convention in Middlesex
County, MA, June 27-29, Convention head-
quarters will be the University of Lowell;
accommeodations will be available thare
and at area motels, Registration material
is available from John Ogasapian, Univ. of
Lowell, College of Music, Lowell, MA
01854,

Amongthe more than 20 instruments of
the mid to late 19th century to be heard
in Lowell, Woburn, Billerica Methuen,
Acton, West Concord, West Groton, and
Lawrence are organs by E. & G. G. Hock,
James Treat, George Stevens, A. B. Fel-
gemaker, J. H. Willcox, George Ryder,
Emmons Howard, Hook & Hastings, S. S.
Hamill, William Stevens, James Cole, and
the Methuen Organ Co.

Carlten Russell will play & pra-convention
recital June 26 at B pm, on & new 2/11
Schlicker at the university's Durgin Hall.
Convention recilalists wirl include Ruth
Tweeten, Leo Abbott, Michael Ambrose,
Lois Regestein, George Bozeman, Kenneth
Wolf, Samuel Walter, Jack Fisher, Jomes
Christie, Charles Krigbaum, Stephen Leng,
John Skelton, Carrcll Hassman, Harold
Knight, Permelia Sears, Kristin Johnson,
Donald R. M. Paterson, Deborah Sohn,
Thomas Murray, and Rosalind Mohnsen.
The final recital will take place on the
Walcker/Aeolian-Skinner at Methuen Mem-
orial Music Hall.

Other programs at tha convention will
include a pedasl-pianc demonstration and
a concert for organ with instruments.



Mendelssohn Sonatas

(continued from p. 1)
to see that they are to appear all together at
your house. I even think it would be well to
sell each Sonata separately, if somehody wants

. « . the work for organ which T originally
mentioned this winter, 1 have now finished. It
has become bigger than I myself had thought.
It is namely Six Sonatas in which I tried to
write down my manner to handle the argan
and to think for the same.

to have them se; but it must always be with
the title of Six Sonatas, etc., Nos. 1, 2, ete.
Pray il you place it into the engraver's hands,
fet him be most careful, in order to get a
correct edition. I attach much importance to
these Sonatas (if 1 may say so of any work
of mine), and accordingly wish them to be
brought out as correctly as possible. Perhaps
some one of my English friends and brother
organ players would look them over for me,
beside the usual corrections of the proofs.
Perhaps Mr. Gauntlett would do it?1®

In the summer of 1845, Mendelssohn
went to Soden, in an attempt to regain
his health. As there was no good organ
there, he went to the nearby Johannis-
kirche, Kronberg, where he played Opus
65 to his friend Emil Naumann.

The instrument in the Johanniskirche,
Kronberg, in 1845 was the original organ
built by Phillipp and Franz Stumm. Ac-

The following pre-publication sub-
cording to Dr. Franz BRiosken, Mainz,'7

scription notice of Messrs. Coventry and

Only the other day we became quite ab.

in your Organ Sonatas, unfortunsately
at the piano, [the Schumanns owned a pedal.
pisno] but even without the title-page we
should have found out that they were by you.
And yet you are always striving to advance
still more, and for this reason you will ever
be an example for me, These intensely pocti-
cal new ideas — what a perfect picture they
form in every Sonata! In Bach’s music T al-
ways imaginc him sitting st the organ, but
in yours I rather think of a St. Cecilia touch-
ing the keys, and how delightful that that
should be your wife’s name! It is really a
fact, dear Mendelsohn, no dne ele writes
such fine harmonies; and they keep on getting
purer and more inspired.!®

Fritz Schlemmer, to whom Opus 65

had been dedicated, wrote March 28,

room stood a small English pedal-piano, on
which Mendelssohn was fond of practising his
pedal passages. At the great organ in Cath-
erinen Kirche here we often spent many hours
together, where many experiments were made
in stop registration,

The Sonatas originated little by livtle, and I
fad no idea that such a long work would
appear when he surprised me with a copy of
it. He carried them ‘in his head’ for many
years, especially toward the end of the thir-
ties and the beginning of the forties, and
then wrote them down amidst idyllic sur-
roundings [at Soden], in the full strength of
his powers and in the happiest frame of mind.

Chorales were introduced (in the Sonatas)
because of his great love for J.5. Bach's

1884, Frankfurt to Dr. F.H, Sawyer, a
Brighton organist regarding the composi-
tion and nature of Opus 65.

works, especially the chorale preludes, and
the treatment of the chorales in the chureh
cantatas. The Sonatns were not extemporiza-

Hollier appeared in the Musical World,

July 24, 1845, Londor1? Stumm instruments often had split regis-
uly 24, » London:

ters; Gedackt B’ and Trompete 8' were

MENDELSSOHMN'S
SCHOOL OF ORGAN-PLAYING

Messrs. Coventry and Hollier
have the pleasure of announcing that they are about to publish,
by subscription,

SIX GRAND SONATAS FOR THE ORGAN
composed by

FELIX MENDELSSOHN BARTHOLDY
Price £1. Is. Od. to Subscribers, — and £1. 11s. 6d. to non-Subscribers.

The masterly performances of the above highly-gifted Musical Genius, on the
noble Organ in the Town-Hall at Birmingham, as well as other large Organs in
the Metﬂ:!)olis, were such as to excite the admiration and delight of all the com-
petent judges who were so fortunale as to hear him; and to induce a wish, on the
;mrt of the Musical Public in general, and of English Organists in particular, that
ie would publish some of his own Cempositions for that ‘King of Instruments,’ in
order that they might enjoy the advanlage of possessing such excellent models for
their sindy and praclice, and thus have an opportunity of availing themselves of
such valuable assistance towards the acquisition of the knowledge and emulative
cultivation on their part, of so sterling and refined a school of Organ {Jla)'iug.

With a special view, therefore, to the gratification of the numerous admirers of
Felix Mendelssohn Bartholdy, Messrs. Coventry and Hollier have prevailed upon
him to write the ‘Six Grand Sonatas’ expressly for publication in England at their
Establishment, and which they intend to bring ferward immedialely, as speci-
mens of what the Composer himself cansiders his own peculiar style of performance
on the Organ. :

As Proprietors of the Copyright of this work are quile aware that any eulogium
would be quite superfluous relative to a Composer so universally esteemed as Men-
delssahn, they purposely abstain from any atlempt of the kind, in reference to his
other musical production; and they wish merely lo stale, with respect to the par-
ticular work which they here announce, that all the Euﬁlish Organists, and other
Musical professors who have been induiged with the sight of the M.SS. have ex-

ressed their admiration of these Compositions for the Organ in terms of unquali-
}:'al approbation. . "

July, 1845. London 71, Dean Strect, Soho Square, where a List of the Subscribers
to, and supporters of, the work may be seen; and where the names of additional
subscribers are received.

always split, while Gamba 8’ was often

Opus 65 was issued in October, 1845,
split. The disposition was as follows:

to 190 subscribers. The composer re-
ceived the sum of 60 pounds sterling for

the English copyright. The metronome HAUPTWERK
indications were added by the composer Principal 8°
at the request of Dr. Edwards J. Hop- g‘lﬁi" alfl
kins of the Temple Church. The work Vol e Camba &
was dedicated to Dr. Fritz Schlemmer, a Octav 4'
Frankfurt lawyer, a friend of the com- Quintatii 8
poser, and subsequently a relation by Flaut 4’
marriage.'? Quint 3'
According to Sumner, “Mendelssohn CornetVB'm
lefe three autograph copies of his Sona- i;’l’:m‘rﬂ\r;
tas, though one is rahnbl¥ largely the T:I:;ele P
work of a copyist.”'? The first German
edition, issued by Breitkopf and Hiirtel POSITIV
(1845), was based on the manuscript Principal 4

now housed in the DSB, Berlin. The
Breitkopf and Hirtel cdition faithfully
represented the final version of the com-
poser's manusecript, excepting editorial
fingering indications and small differ-
ences in slurrings.'4

Hobliflaut 8'

Flautraver im Discant 8’
Klein Flaut 4

Quint 3’

QOctav 2

Seolicional 2°

Mixtur III 1"

The first printed English review of Crimina s
Opus 65 was by Dr. H.J. Gauntlett: Vox humana 8'
. Tremulant
The fourth Sonata will be the favourite in
England, and il not the most sublime or the PEDAL
most passionate, is yet the most beautiful of Principal 8
all the six. The first movement 8 a hymn of Supbass 16°
praise. It is a Bach prelude, and yet not Octavbass 8
Bach. Mendelsohn treats him ns Melville Violonbass 16'

treats the great Nonconformists and their
Cerberus-headed orations. The epoch for ex-
pansi and tended analysis has passed
away; the novelties of knotty points and subtle
analogics are undesired; we want strong emo-
tion, but it must be concentrated — it must
strike sudden as the electric fluid — it must
draw blood. And this is Mendelssobn. And
this is the fourth sonata. Turn to the last
page. Look at the second bar with its seventh
on the F pedal; dwell upon the heart-quiver-
ing march up the pedal from the lower E flat
to F on the second and third staves, and
then ‘give thanks,” and those ‘for ever!'™®

Posaunbass 16’

COMPASS: Manual, C, Cis-I' "'
Pedal, C'c’ (2 octaves)
COUPLERS: Pos./Hp.
Hp./Pd.

This pipework of the original Stumm in-
strument was removed, without the case,
in 1897, when a new instrument by
Walcker was installed.'®

Robert Schumann, who had seen Opus
65 in the month of English publication,
wrote the composer October 22, 1845,
Dresden:

R. Werner'® gives details of corres-
pondence leading to the German publi-
cation of Opus 65.

4

Felix Mendelssohn Bartholdy sent me the six
Organ Sonatas from Leipzig on October 26,
1845, together with a few friendly lines. I
must mention that we oflten in the preceeding
years — as often as he came here — spoke
of ].5. Bach and his immortal works, In my

tions which were subsequently written down;
they are well thought-out works.

Dr. Schlemmer maintained that in spite
of their departure from “standard sona-

(Continued, page G)
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The some instrument, ¢a.1870, Johanniskirche

New Hillebrand ergon (1985}, Johanniskirche

THE DIAPASON



;AAAALAAAAA.A..AALAAAAAAA.&AALAAALAAAAAAAAAAAAAAAA

rv~ v a4 Nl
L d 7N

Ry

’TYYYYYYYYYYYYYYYYYYYYYYYYTYYTYYYVVTVTYYYYYYVVY—‘

| N

<3

4 w A 4

-(YYYYYYTYYY'ir

A A A A A A A A A a4 un A A A A A A A A A A A&

RGO Seattle 78

featuring

Activities for the Afternoon and Evening Hours

Nine Organ Recitals
Each emphasizing a certain portion of the organ repertoire

William Albright

20th century American organ music
Including the premiere of two American works

Robert Anderson

20th Century German organ music
Including the premiere of an American work

Guy Bovet
French, Spanish and ltalian Baroque organ music

Douglas Butler
German Romantic & Post-Romantic organ music

Competition Winner’s Recital
By the winner of the 1978 National Open Competition in Organ Playing

Anton Heiller
The corgan music of Johann Sebastian Bach

Clyde Holloway
20th century French organ music

John O’'Donnell
South German Baroque organ music

William Porter
North German Baroque organ music

These nine recitals along with nine concerts by various ensembies combined with 47
class topics will provide you with every opportunity to explore your own areas of
interest. Admission to recitals, concerts and all classes is included in the $75 registration
fee. Students, Senior Citizens or Spouses may register for $65.

June26-30,1978  Housing deadline May 19, 1978
Edith C. McAnulty, Registrar . 2326 Bigelow Ave. N. . Seattle, WA 98109
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THE CONTEMPORARY CHURCH ORGANIST

Summer Workshop

ALMUT ROSSLER

(lohanniskircha, Disseldorf)

The Organ Music and Aesthetic
of Otivier Messiaen

and

GERRE HANCOCK

{St. Thomas Church, New Yark)

Service Playing and Improvisation
Four hours daily — July 10-14, 1978

NORTHWESTERN
Write School of Music. Stummer Session

Northwestern University. Evanston. [Hinois 60201

Colby Institnte of Church Music
Twenty-third Year
August 20-26, 1978

Thomas Richner (Director): Organ and Piano

Robert Glasgow: Organ Workshops

F. Austin Walter; Choir and Vocal Techniques

Jack Grove: Youth Choirs and Handbells

Adetl Heinrich: Organ for Beginning and Intermediate
Students

Samuel Walter: Conducting

A most fulfitling week
of study and relaxation
on the beautiful Colby Campus,
Waterville, Maine

Demonstrations e  Workshops .
Practice Opportunities ® Conducting o
Repertory and Fun

For information: Thelma Mcinnis
Cofby College
Waterville, ME 04901

Exhibits
Recitals

Excellence

in pipe organ building
since 1875

I N C ORPORATED

Mechanical and Electro-pneumatic Action Organs
Hagerstown, Maryland 21740 Phone: 301 — 733.5000

Justin Organ Pipes

“STATE OF THE ART — ALL ALUMINUM ORGAN PIPES"

LOW AS LOW AS
16" PRINGIPAL — |2 $1784.00 It MIXTURE — &1 $ 593.00
&' PRINCIPAL — &) 904.00 1t] MIXTURE — &1 750.00
ALL ALUMINUM DISPLAY PIPES CAN B ¥ MIXTURE —&) 7L
POLISHED OR ANODIZED TO ANY Y MIXTURE — &) 1180.00
COLOR 1l MIXTURE — 32 514,00

SEND $2.00 FOR CATALOG
I5 E. ELIZABETH ST. @ ST. PAUL, MN 85107 » [612) 722-2054

Mendelssohn Sonatas
{continued from p. 4)

ta form,"” the works were intended to be
more than suites or Voluntaries, He
wrote further:

The histery of music shows us that the form
of sonata or symphone was never a lixed one,
but possessed a  certain elasticity, within
which genius was free to make its flights.®

The composer manipulated the forms
at hand for the purpose of musical ex-
pressivity in Opus 65. A frve, “roman-
tic” expression and “neo-classic” coun-
terpoint result in a uniquely personal
style of writing. The composer used so-
nata-allegro procedure in its broadest
sense in Opus 65.

Ouly in 1840 did German theorists
speak of Sonata procedures per se: Carl
Czerny (1791-1857) wrote in 1840, “in
no treatise . . . which has yet appeared
fias the manner of constructing a sona-
ta ., , been fundamentally described.”?!
Three impaortant treatises mention sona-
ta-aliegro procedure:??

1) J.G. Albrechisberger: Griindliche
Anweisung zur Gomposition.,

2) A. Reicha (4 vols): Vellsténdigues
Lehrbuch der musikalischen Composi-
tion.

3) G. Weber: Versuch einer geordnel-
en Theorie der Tonkunst. Adolph Ber-
nard Marx (1795-1866), a student of
Zelter, in Die Lehre von der musikalis-
chen Komposition (111, 1845), explain.
ed, defined, and codified (for the first
time) sonata-allegro procedure, with ex-
ampies from various Classic composers.??

As late as 1854, Robert Schumann
wrote of his C-Major Fantasy, “Grosse
Sonate,” dedicated to Franz Liszt, "Thus
be it that one writes sonatas or fantasies
(what’s in a namel), but may he not
forget the music while doing it , . .24

Opus 65 is peripberal to the main-
stream of sonata history, but perhaps
central to the different branch of the
Oorgan sonata,

+ . . Each "sonata’ of Opus 65 is a cyele, to
be sure, but the cycles, of from two to four
movements nearly always in the same key,
are highly irrcgular and foreign to the main-
stream of the sonata. In fact, the separate
movements seem originally to have been com-

as independent organ ‘studies” . . L .
More indicative are the forms of the mave-
ments, which scarcely ever npproach ‘sonata
form,' but nearly always are those most en-
countered in the organist’s, especially the
church organist’s, literature®

As indicated in contemporary ac-
counls, the composer’s organ concerts and
extempore playing on his trips to Eng-
land generated much interest. The result
was a virtual re-thinking, on the part of
many British organists, of the organ as
a musical medium. Further, with the ad-
vent of the composer’s playing major
organ works of J.5. Bach and his editions
of several Bach organ works, first issued
in England by Messrs. Coventry and Hol-
lier, British organists were introduced to
a whole new body of repertoire for their
instrument. The Six Sonatas were to
have a similar effect on the British or-
ganists of the period.

A didactic purpose can be seen in the
originally proposed title, “School of Or-
gan Playing,” Iater withdrawn at the
composer's request. One may note a simi-
lar pedagogical intent in the Orgelbilch-
{ein of }JS. Bach.

The composer stood almost alone in
Germany as an accomplished solo and
extempore organist possessing a mastery
of the "old” contrapuntal forms in both
his playing and compositions. With
Three Preludes and Fugues, and Six
Sonatas, the composer brings to an end
the long period of decadence in the or-
gan literature following the death of
1.S. Bach.

Viewing contemporary accounts of the
composer's extempore playing, one ma
assume fe wrole in the style in whic
he played. Several sources refer to the
composer’s skill in blending gentle Iyri-
cism with large polyphonic structures.
This wedding of counterpoint with can-
tilena is particularly characteristic of
Opus 37 and Opus G5, his most mature
musical expressions for the organ.

One could contemplate a discussion of
Opus 65 and the other organ works of
Felix Mendelssohn Baitholdy, each sona-
ta movement or piece in its turn. How-
ever, a discussion of these works in rela-
tionship to carlier style procedures, as
well as general aspects of early romantic
styte, secms to be the more fruitful ap-

proach.
{to be continued)

NOTES

1F.G. Edwards, “Mendefssohn’s Organ Son-
atas”?, in The Musical Times, XXXXII
[December 1, 1901), p. 794,

A M. Henderson, “Mendelaohn’s Unpub-
lished Organ Works', in The Musical Times,
(November, 1H7), p. 37,

3W.L. Sumner prefatory article, 'Mcendels-
sohn and the Organ,” to M.'s Sonata II, Opus
65 (London: Peters and Hinrichsen, n.d.),
p. L
1G, Seclden-Goth, Felix Mendelssohn Lettars.
Translated and cdited from the German, {Lon-
don: Paul Elek, 1946), p. 321,

&Dc. Hans Martin Balz, Darmstadt, in let-
ters of December 20, 1972, and May 24, 1973
to the present writer,

SH.S, Rockstro, Mendelssohin, (Part of The
Great Musicians Series edited by Franchs Ticul-
fer}). (London: Sampson, Low, Manton,
Searle, 1884), p. 99,

Tibid., p. 100. Domenico Dragonetti (Venice,
1763-London, 1846) was n dooble-bass virtuoso
and composer, who came to Lendon in 1794
and played in the epera and general concerts
there until his death. Iis reputation was great;
he knew both Haydn and Becthioven. Sce J.5.
Westrup and R.L. Harrison, The New College
Encyclopedia of Music (New York W.W. Nor-
ton, 1960}, p. 207.

MWalter Berger, Frankfurt, in n letter of
June 28, 1972 to the present writer, supplicd
the disposition of the 1780 Stumm organ in
Catherinenkirche as quoted in Theodore Pein,
“Der Orgelbau in Frankfurt am Main und
Umgebung von dem Anfangen bis zur Gegen-
wart'”? (Phil. Dis., Frankfurt am Main,
1956), pp. 138-43, 148.

5 , “Mendelssohn and the Organ,” p.

1,

191hid.

uCoventry and Hollier, London, pre-sub-
scription notice of Opus 65 in Musicel World
(July 24, 1845). Edwards, op. cit., p. 795.

uSumner, *“Mendelschn and the Organ,”
pp. 1-2, and Edwards, op.cit., p. 795,
BSumner, “Mendelsohn and the Organ,” p.

2.

Hlbid., p. 2. The present writer has been
unable to ascertain the cditor who supplied the
fingering for the first German edition by
Breitkopf and Hiartel. Copics of the Mesrs,
Coventry and Hollier, London, first editions
are housed in 1) the Library of Congrem, and
2) the British Museum, London, and are
available in microfilm copy upon request.

=0y, H.]. Gauntlett, Morning Chronicla
{March, 1846), in E. Werner, Mendelssohnt
A New Image of the Comporer and His Age.
{New York: Collier-Macmilliam, Free Pres
of Glencoe, 1963}, pp. 425-26.

1Rudolf  Werner, “Felix Mendelsohn
Bartholdy als Kirchenmusiker” (Ph.D. dis-
sertation, Frankfurt am Main University, 1930},
p. 119, the composer’s letter to Breitkopl and
Hirtel, April 10, 1545,

1TDr., Franz Bisken, Mainz, in a Tetter of
May 19, 1973, gave the present writer a
phato-copy of his original typescript of Quellen
und Forschungen zur Orgelgeschichte des Mil-
telrheins, 11: Dis Orgelbaurfemilie Stumm
{Mainz, 1960}, pp. 31-32. A copy is housed in
the Harvard University Library, Cambridge,
Mass.

B} bid.

5ymner, “Mendelssohn and the Organ,” p.
1

21.

®Letter of Dr. Fritz Schicmmer, March 28,
1884, in English transiation and with additional
comments in Sumnecr, “Mendelssohn and the
Organ,” preface, p. 2.

narl Crerny, in English translation, in
Daniel Walker Chorzempa, ‘‘Julius Reubke:
Lile and Works” (Ph.D. distertation, Univer-
sity of Minnesota, 1971}, p. 172, p. 172n 9,
the otiginal German.

aibid., p. 173.

Rrhid.

$Jbid.,, p. 174, in English translation; p.
174n 13, the original German.

=William S. Newman, The Sonala Since
Beethoven (Chapel Hill: University of North
Carolina Press, 1969), p. 110,

A line was omitted in the first part
of Dr. Butler's Mendelssohn article in
the Feb, issue. The beginning of the
third complete paragraph, p. 5, col. 2,
should read: Fugue in F minor, 6/8,
Lento, dated July 18, 1839, Frankfurt,
stands in bold contrast to the other two
fugues which are Allegro, alla breve,
with much active figuration. Fugue in
F minor is 6/8, lenio with warmly ex-
pressive legato movement.

of Jelmut Melzer, Kronberz,

THE
EPSOM, N.H. 03234

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN

Send stomp for brochure

ORGAN LOFT
Remember: If it does NOY have pipes, it is NOT on organ

{in kit form)

Tel. 603-736-4716
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John K. Zorian died on July 9, 1977,
in Wheeling, West Virginia. He received
his early training in England under Dr.
Henry Coleman of Peterborough Cathe-
dral and Harold Dawber of St. George's,
Stockport, earning the LTCL in 1915 and
the ARCO in 1922. He served as organ-

ist and choirmaster of Mellor Parish
Church, Derbyshire, and St. Matthew's
Church, Manchester before coming to the
U.S. in 1923,

Mr. Zorian resumed study with T. Taer-
tius Noble in New York and earnad the
FAGO certificate in 1929. From 1923-
1949 he sarved churches in Massachusetis,
New York, and Pennsylvania. He became
organist and choirmaster of St. Matthew's
Church, Wheeling, in 1949 and remained
there until his retirement in 1970.

While in Wheeling, Mr. Zorian served
as instructor in pianc and organ at West
Liberty Siate College, choral directior at
Wheeling Country Day School, and in-
structor in organ at Mount DeChantal
Visitation Academy. He wos well known
as a recitalist in the Ohio Valley, and was
st one time dean of the Wheeling AGO
Chapter.

Nunc Dimittis

Thomas Schippers, recently-named con-
ductor laureate of the Cincinnati Sym-
phony Orchestra and one of the foremost
among younyg American conductors, died
of lung cancer in New York City on Dec.
16 at the age of 47. The severity of his
iliness had caused the cancellation of a
number of recent concerts.

A native of Kalamazoo. Mich, Mr.
Schippers had bequn his career as an or-
ganist. At age 15, he entered the Curtis
Institute in Philadelphia, before studying
composition with Hindemith at Yale. He

later became organist at New York's Vil-
lage Presbyterian Church, where he also
conducted the Lemonads Opera which
performed in the basemant of the Green-
wich Villagae church. Through this group,
he began a long association with the com-
poser Gian Carlo Menotti, conducting his
operas and founding with him the Spoleto
Festival in ltaly,

In addition to his Cincinnati Symphony
post, Mr. Schippers had been engaged as
music director of the Santa Cecilia Or-
chestra in Rome.

Choral Service Music Reviewed

Haly Orders/Forever 1 will Sing; Pro-
claim His Marvelous Deeds; The Lord
has done Great Things; Robert Twyn-
ham (G-2022, G.2023, G-2024, §2 cach).
Christmas Mass at Midnight; Forever I
will Sing — The Son of David; Assump-
tion/The Queen Stands al your Right;
God Mounts His Throne — Gaod is King;
Howard Hughes (G-2026, G-2027, $2
each; G-2028, $1.50; G-2029, $2). Alle-
luia and verses; Ralph C. Verdi (G-
2065, $1.50). Alleluia verses/Sundays of
Aduvent; Alleluia verses/Christmas sea-
son; John Schiavone (G-2110, G-2111,
$2 cach). Just as in Adam all die; Alex-
ander Peloquin (G-2120, $2). Sainis of
God; Richard Proulx (G-2121, $1.50).
Lord, send out Your Spirit; Robere Ed-
ward Smith (G-2122, $2). Beatitudes;
Mission Hymu/Great is the Lord; S.
Suzanne Toolan (G-2132, §2; G-2133,
$1.50) . G.I.A. Publications.

A new cantor-congregation series has
begun coming from GIA; the first 15
editions of responsorial psalms, refrain
songs and hymns, and alleluia verses
are now available. Large-size covers (9
% 12) include the congregational parts
in reproducible format, with permission
to duplicate. Most follow the form of
a congregational refrain, with verses to
be sung by a cantor; all have organ ac-
companiments which can be played on
mosL instruments, real or imagined.

The settings with the most musical
sophistication are those by Robert
Twynham (Psalms 88 [89], 95 [96], and
125 [126]), and these include some
verses spoken over accompaniment. More
straight-forward but quite singable are
the settings by Howard Hughes (Psalms
44[45], 46 [47], 88 [89], and 95 [961)
and Robert Edward Smith (Psalm 103
[14]); in the same category are Rich
ard Proulx’s funeral hymn and John
Schiavone’s Alleluias with verses. The
Alleluia with verses by Ralph Verdi for
Christmas and Easter (without a con-
gregational part for reproduction) will
appeal to those who prefer a more color-
ful, “blue” style of harmony. 1 find the
pieces by Peloquin and Toolan the most
poverty-stricken from a harmonic stand-
point, but they will be easy to sing.
Although Protestant hymnals usually
include similar service music as a mat-
ter of course, the series would appear
to fill a need for Roman Catholic
churches where congregational singing
is not well established; it will be wel-
come in providing an alternative to
Gelineau or Deiss settings, All are rela-
tively easy, last 2-4 pages, and require
only unison voices and a soloist, with
organ; in some, variety might be pro-
vided by having several voices sing the
solo sections.
— Arthur Lawrence

represented by
Phillip Truckenbrod

AAGNAR BIORNSSON (icelond)
ALBERT DOLLIGER (Swirzeriond)
DAVID BRUCE-PAYNE (England)
NICHOLAS DANDY (Englond)
RAYMOND DAVELUY (Canoda)
JEAN-LOUIS GIL (Fronce)
RODERT GLASGOW (USA)
DOUGLAS HAAS (Conoda)
RICHARD HESCHKE (USA)
AUGUST HUMER (Ausma)
DAVID HURD (LSA)

MNICOLAS KYNASTON (England)
DOUGLAS LAWRENCE (Austrolia)
HUW LEWIS (Wales)

HEINZ LOHMANN (Germany)
MARTIN LUCKER (Germorny)
JAME PARKER-SMITH (England)
ODILE PIERRE (France)
THOMAS RICHNER (USA)

J. MARCUS RITCHIE (USA)
LAWRENCE ROBINSON (US4)
JOHN ROSE (LSA)

JOTEF SERAFIN (Polond)

harpsichomdst

ROBERT EDWARD SMITH (USA)
ovoiloble with ¢

concer insmument

BOX 670 SOUTH ORANGE, N.J. 07079
(201)763-2540

European representatives: Frederic Symonds &
Michael MocKenzie London
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ANTHEMS

Let This Mind Be in You

ATB. 70¢

CANTATA

City of God

$4.95

Awake, Awake to Love and Work

Arranged by Katherine K. Davis. APM-973. A strong hymn tune
from early America set in a virile style. Elicits positive response for
action and purpose. Unison singing in much of the anthem. Organ
or piano accompaniment. Moderately easy. SATB. 70¢

Composed by Robert J. Powell. APM-640. Slow, easily moving in a
meditative nature. Two short solo passages for any voices. For
general or Lenten use. Organ or piano accompaniment. Moderate.

The Name of Christ Be Praised

Edited and arranged by Henry Ingram. APM-731. General or festival
anthem for children or adult treble voices. From the rich tradition of
Moravian music. First published in 1811, it is based on an original
anthem obtained in photostats from the British Museum in London.
Organ or piano accompaniment. Moderate. Two-part treble. 70¢

Composed by Robert J. Powell. APM-643. A
cantata for general use by one of America’s
most prolific composers. “‘Superb—it is
prophetic, ecstatic; fascinating choral parts with
well selected texts.”” (Rev. 19: 1, 5, 6) Soprano,
Tenor, and Baritone Solos. Organ or piano
accompaniment. Moderately difficult. SATB.

| and other Abingdon music...

ORGAN SOLOS

Communion Prelude on “Kingdom”
Arranged by Robert T. Anderson.
tune by V. Earle Copes for the hymn “For the
Bread, Which Thou g‘

Benson). Dr. Anderson's arrangement offers a
satisfying treatment as a communion voluntary.
Mildly contemporary style. Moderate. $1

hetic, (Ecstatic, (Fascinating...”

M-724. A

as Broken' (Louis

Voluntary on “Scheffler”
By Herbert Grieb. APM-649, A short chorale

grelude based on a hymn tune from Johann
cheffler's Heilige Seeleniust, 1657. Dignified
and tasteful. Useful as a prelude or offertory in
church services, or as a teaching and recita
piece. Traditional style with mil

flavor. Moderate

ly conternporary
$1

O Sing Unto the Lord a New Song
Composed by R. Evan Copley. APM-521. Short, easily moving
polyphonic canon for four voices. Suitable for almost any choir in
services of worship and equally useful in introducing contrapuntal
singing to an inexperienced choral %:mp. Organ or piano

[

accompaniment. Moderate. SATB,
I Sought the Lord

Arrabl?ed by John Burke. APM-616. General use. A beautiful folklike
melody from early America with vocal lines that move iogicallg and
with satisfaction. Organ or piano accompaniment. Moderate. SATB. 70¢

Who Is a God Like Thee

By John Leo Lewis. APM-590.
General use. Of contemplative
nature in the composer’s usual
attractive, effective style. Good
Sunday-to-Sunday fare. Organ or
%ano accompaniment. Easy. SATB.

¢

abingdon

al your book or music slore
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University of Wisconsin-—
Extension

@hurch Music Tonference

MADISON
Juiy 17-18-19, 1978

Heinz Werner Zimmermann
Catherine Crozier

Erik Routiay

Joan Lippincott
Archbishop Rembert Weakiland
Pauline Sateren

Harold Gleason

Fr. Columba Kelley, 0.5.8.
Arthur Becknell

L owel! Larson

Sr. Marie Gnaeder

t awrence Kelfiher

N, Music IN THE ¥
SMALL CHURCH WORKSHOPS

June 22-23 - Beloit

June 26-27 - Elm Grove
June 28-30 - Menomonie
July 6-7 - Stevens Point

Arthur Cohrs
Arlyn Fuerst
Edward Hugdahl

KLAIS / STEINHAUS / BLANCHARD

8% x11%" 292p. 207 photos 20 drowings
HARD COVER CLOTH BINDING
$35.00 postpaid in 1.5,

A R NP 1
KLAIS. THE ORGAN STOPLIST
136 p. Mus.  $15.00 postpald In U S

BLANCHARD  ORGANS OF OUR TIME
8% "2 11" 232p. 112 photes $20.00 postpaid inU.5
BOTH FOR 33000
Send Check With Order
|Ohio Residenis Add Soles Tax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

Write:

UW-Extension Music

670 Langdon Street
Madison, Wisconsin 53706

ROBERT BAKER

Two organ recordings of outstanding
performance and reproduction|

Vol. |
Bach: Prelude and Fugue in C Minor
Wiiliam Boyce: Voluntary in D
Brahams: Prelude and Fugue in G Minor
Buxtehude: Chaconne in E Minor
Ernst-Bach: Concerto in G Major
Purcell: Voluntary lor Double Organ

Vol. If
feger: Intro and Passacaglia in D Minor
Roberts: “Nova', "Pastorale and Aviary”
Bach: God's Time is Best
Bach: Like as the Rain
Franck: Choral No, 3

List price $7.98—Special introductory ofler
only §5.98 or both for only $10.98. New York

SONAR RECORDS CORP
P.O. Box 455, Kingsbridge Station
Bronx, NY 10463

Iresidents add ali stale and local sales laxes.

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

MARTIN
HASELBOCK...

will be among the
faculty of the Classical
Music Seminar in Eisen-
stadt, Austria, August 8-22,

1978. Master classes and
lectures on performance prac-
tice and style of 18th centiry Aus-
trian masters by outstanding Aus-
trian and American musicians, Pro-
fessor Haselbock will discuss works
for organ solo and organ with or-
chestra. Private lessons and practice
facilities on the original Haydn in-
struments in Eisenstadt, with ex-
cursions to the monumental instru-
ments of Klosterneuburg, Melk, and
churches in Vienna. $695, with co-
ordinated sight-seeing program in-
cluded. Travel package available at
additional cost. Contact CLASSICAL
MUSIC SEMINAR, 311 Jessup Hall,
The University of lowa, lowa City,
lowa 52242, Telephone (319)
353-7395

A-6B58 Schyiarzach Austria

WENDHACK

organs

2000 South Patrick Drive
Indian Harbour Beach, Florida 32937
Telephone: (305) 773-1225

Summer Activities

For the next seversl months, THE DIA.-
PASON will publish this column of infor-
mation regarding summer ‘music activities
of interest to our readers, as a service
to them. The range and length of work-
shops, conferences, festivals, and the like
is considerable — thase offerings should
appeal to many tastes and abilities. Some
provide the opportunity for travel and
racreation, and potential iravelers should
not overlook the various discount flight
plans that apply at certain times and
places,

Readers are inviled o peruse this col
umn and write the appropriate persons for
further  information.  Convention-goers
should remember that such events as the
national AGO and OHS conventions will
also take place this summar: they have
been listed elsewhere in these pages.

EUROPE

Baroque Ensemble Music Week, Oxford,
England, Aug. 23-30. Insiruction will in-
clude strings, woodwinds [including record-
er), and continuo, Walter Bergmann will
be director, and Lorna Burroughs and
Ursula Groke will be in charge of con-
tinun work. Details may be had from The
Sacretary, 4 Glebe Gardens, Grove, Wan-
tage, Oxon OX12 71X, England.

Baroqua Parformance Practice Today,
London, England, May 22.23, This will be
a two.day study end practice conferance,
with Robert Doningion as the chairman.
Problems of performance practice in
church music will be included. For details,
write The Conference Administrator, Fran-
cesca McManus, 7) Priory Road, Kew Gar-
iier:, Richmond, Surrey TW9® 3DH, Eng-
and.

York Early Music Festival, England, July
1-23. The first wesk will be devoted to
med|seval music, the second lo renaissance
music, and the third to baroque and clas-
sical music; each will include concerts,
courses, exhibitions, and lectures. Among
many ensembles will be Musica Resarvata
and Pro Cantione Antique; visiting artists
and lecturers will include Andrea von
Ramm, Howard Mayer Brown, and Colin
Tilney, For further information, write John
Bryan, 86 Micllegats, York, England.

Breiteneich Courses at Bildungshaus
Grossrusshach, Austria, July 30-Aug. 20.
There will be & course on the making of
small keyboard instruments, primarily clavi-
chords, using traditional techniques rather
than commercial kits. During the first
week, there will aslo be a seminar for
clavichord music. For further informatien,
contact: Walter Hermann Sallagar, 42
Neulinggasse, A-1030 Yienna, Austria.

Festival of Renaissance Musie, Florence,
ltaly, May 22-June 30. This will ba the
fourth such festival and will include vocal
and instrumantal concerts. For information,
write: Centro Studi Rinascimento Musicale,
Villa Medicea "La Ferdinanda,” 50040
Artimino {Firenze), ltely.

Recorder '78, Sheffield, England, Aug.
3-10. Although this summer school, held
at the Doncaster College of Education
is primarily devoted to recorder playing
and instruction, harpsichord study with
Maria Boxall will be offered. Brochures
are available from Miss C. Eyre, 2 Mea-
dowhead Close, Sheffield 58 7TX, England.

Dolmetsch Summer School, Chichaster,
England, Aug. 4-11. This week will include
courses on recorder, gamba, |8th-cenlury
flute, harpsichord, clavichord, and cham-
ber choir, as well as concerts and demon-
strations. Further information may be ob-
tained by writing The Course Secretary,
The Dolmetsch Organisation, Marley
Copse, Marley Common, Haslemers, Sur-
rey, England.

Deller Academy, Lacosie, Provence,
France, Aug. 17-26. In addition to vocal
studies offered by Alfrad and Mark Dell-
ar, Harold Lester will teach harpsichord,
and instruction in lute and recorder will
also be available. For further information,
write Daller Academy, Saint-Michel de
Provenca, 04300 Forcalquier, France.

Academy of 1talian Organ Music, Pistola,
Haly, Aug. 31-Sep. 8. Thiz 4th annual
interpretation course will be directed by
Luigi Ferdinando Tagiiavini, with the ad
ditional participation of Harald Vogel,
Wiinand van de Pal, Umberto Pineschi,
and Pier Paclo Donati. Music to be studied
will center around works of Andrea and
Giovanni Gabrieli; seminar topics will in-
clude intabulation, registration, organ
restoration, and the Pistoian organ. Ap-
plications should be submitied by May 31,
Further information is avaifable from the
Socretary's Office of the Accademia di
Musica |taliana per Organo, Via della
Madonna 28, 51100 Pistoia, ltaly.

Summer Academy for Organisis, Haar
lem, The Netherlands, July 7-23. The facul
Iy at this most-famous of European summg
organ academiss will include Kenneth Gil
bert (harpsichord}, Anton Heiller [J. S
Bach and Buxiehude), Ewald Kooimar
{Classical French organ literature), Ton
Koopman (Sweelinck and his contempor
aries), Gisbert Schneider (Reger/Hinde
mith/Reda/Kluge), Luigi F. Tagliavini
{1talian and Spanish organ literature}, and
Louis Toebesch [improvisation). Teaching
instruments to be used are by Miiller
{1738), Cavaills-Call (1875). and Ahrend
& Brunzema [196B). Applications must be
recaived by May 15, For further informa-
tion, write Stichting Internationaal Orgel-
i:onccl:ours. Townhall, Haarlem, The MNethar-
ands.

Zurich International Masterclasses in
Music, Zurich, Switzerland, June 5-Aug. 26.
Although many areas of music are included
in the various masterclasses of this group,
readers of this journal will be particularly
interested in the harpsichord class of
Zuzana Ruzickova devoted ta works of
J. S, Bach [June 5-10) and the organ class
of Jean Guillou {Aug. 14-26), which will
deal with improvisation and will take place
on the Kleuker argan at Grange Le
Besnardidéra, near Tours. For brochures and
information, write Stiftung fiir Interna-
tionale Maisterkurse fir Musik, P. O. Box
647, 8022 Ziirich, Switzerland.

Classical Music Seminar, Eisenstadt,
Austria, Aug. 8-22, Martin Haselbiick will
lecture on the interpretation and orna-
mentation of |Bth-century Ausirian and
South German organ warks; he will also
lead tours ta the exceptional instruments
of the area, such as Klosternsuburg, Melk,
Sontagberg, and Vienna. Private instruc-
tion will be available, and other offarings
will be in piano, voice, strings, and choral
music. For further informafion, write Classi-
cal Music Seminar, 311 Jessup Hall, the
University of lowa, lows City, 1A 52242
{phone 319/353-7395). Academic credit

is available.

European Organ Culture, Organ Tour 1l
1o Holland, North and South Germany,
Austria, July 20-Aug. 3. Joan Lippincoit is
the cordinator for this tour, which will
be led by Harald Yogel and Klaas Bolt.
There will be demonstrations, recitals, and
early-music programs on the most im-
portant historic organs betwsen Amster-
dam, Liibeck, and Innsbruck. Academic
credit is available. For brochure and appli-
cation, write or call Daniel Pratt, Director
of Summer Session, Wesiminster Choir
Collage, Princeton, NJ 08540 ({609/924.
7418).

CANADA

Baroque Warkshop, Wilired Laurier Uni-
versity, Waterloo, Onfario, May [4.26.
The faculty will be comprised of Kenneth
Gilbert (harpsichord}), Sonya Monosoff
baroque viclin), and Peggy Sampson
vicla da gamba). In addition to instruc-
fion, there will ba recitals and ensemble
work. Academic credit is availabla. For
furthar information, write Summer Baroque
Workshop, Faculty of Music, Wilfrid Lau-
tier Univarsity, Waterloo, Ontarie, Canada
N2L 3CS5.,

(Ta ba continued in the next issue,
with listings of events in the United
States.)
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Charles Harris has been appointed or-
ganist-associate director of music at the
Tyler Street United Mathodist Church in
Dallas, T, and lecturer in organ at Dallas
Baplist College, He received his BMus
deqree from North Texas State University
where hoe was a scholarship student, and
his MMus degree in organ performance
from Westminster Choir College. Ho was
s graduate assistant to Joan Lippincolt
at Wastminster and taught on the crgen

faculty, His organ study has been wiih
Joan Lippincolt, Dale Peters, and Charles
Mathows.

J. Marcus Ritchie has been appointed
nsirucior of organ at Mercer University
in Aflanta, GA, as of January 1978, Mer-
cer Univarsity in Atlanta is a part of the
accredited inslitution which has its main
campus in Macon. The Atllanta campus
includes the Fine Arts division, housed in
a building which reflucts the concepls of
contemporary srchitecture! located in the
conter of the building fs the auditorium,
which is completely encircled by class-
rooms and music sludios. Mercer offers
several undergraduate degrees, with con-
cantrafions in organ and church music, as

Appointments

well as in other areas of music. Mr. Ritchie
will confinue in his position as organist
and choirmaster at the Episcopal Cathe
dral of St. Philip in Atlanta.

Harry L. Huff bas been appointed assis-
tant organist at St. Bartholomew's Church
in New York City, where he will assist
Jack H, Ossewanarde in the music pro-
gram. He succeads Meil Larson, who was
recently appointed music director for
Christ Church Calthedral in Louisville, KY.

Mr. Huff, a native of Tennessea, attend-
ed tha University of Tennessee and grad-
vatled from the Nerth Carolina School of
the Arts: he was recently owarded the
MMus degree from Yale University. He
has been a finalist in national organ com-
pelitions sponsored by the AGO, the
RCCO, and tha MTNA, and was awarded
a National Sec'ely of Arts and Letiers
scholarship, He served as organist.choir-
master of St. Thomas Church, New Haven,
CT, while attending Yale, and was also
associate organist of Marquand Chapel
af the Yale Divinity School.

Richard W. Slater, music direcior at St.
Mark's Episcopal Church, Glendale, CA,
has been appointed a lecturer in music
history and theory at California State
University, Los Angeles, beginning in
January, Mr. Slater is also a doctoral
student in church music at the University
of Southern California and writes for the
Los Angeles Times.

Richard Hass has been appointad or-
janist of St. Paul's Episcopal Church, Car-
linville, IL, and visiting faculty member at
Blackburn College, where he teaches or-
gan, piano, and music history. He also
directs the college choir and madigai
singers. As a Marshall Fellow last year, Dr.
Hass studied organ with Grethe Krogh
of the Royal Danish Conservatory; he also
studied organ building and gave recitals.
His atgan teachers have included Philip
Gehring, Thomas Gieschen, Delbert Dis
selhorst, and Gerhard Krapf. He has
served as the organist of the Amarican
Church in Copenhagen.

Paul L. Gilas has been appointed organ-

ist and choirmaster at the Basilica and
Nationa! Shrine of Our Lady of Consola-
tion in Carey. Ohio. He will direct the
Shrine Chorale and the children's choir,
and will be organist for all services and
concerls. Mr. Giles, a nativa of Toledo,
has served various parishes in the Dio-
cese of Toledo during the past 25 yesrs
and is o member of the lifurgical com-
mission of that diocese. He has attended
the Greqorian Institute of America and
St. John’s Abbey in Collegeville, MN.

Correction

Inasmuch as professional qualifica-
tions often appear in print in versions
quite different from the ones submitted,
it should be mnoted that the disting-
vished English singer Janct Baker is
not, to our knowledge, a composer.
Thwus, the statement at the conclusion
ot the harpsichord recording reviews in
our Feh. issue (p.8) should have indi-
cated that Benjamin Britten wrole the
cantata Phaedra for Dame Janet.
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TRINITY CHURCH

Princeton, New Jersey
Grand Orgue Récit
1 Bourdon 16’ 25 Bourdon 8’
2 Montre 8 26 Viole de gambe 8
3 Bourdon 8' 27 Voix celeste (G) 8'
4 Gros nasard sk 28 Flite conique 4
§ Prestant ¢ 29 Octavin 2!
6 Grosse tierce 3¥5° 30 Comet(TF) v
7 Quinte 2%3' 31 Pleinjeu v
8 Doublette 2 32 Basson 16
9 Cornet (MC) v 33 Trompette 8’
10 Fourniture V-Vvi 34 Hautbois g'
11 ‘Trompette 8
12 Voix humaine 8' Chamade
13 Clairon 4’
35 Trompette cn chamade 8’
Positif
Pédale
14 Montre 8
15 Bourdon 8 36 Contrebasse 16'
16 Prestant 4 37 Ocrave g’
17 Flite 4 38 Octave 4
18 Nasard 2%3 39 Fourniture v
19 Doublette 25 40 Bombarde 16"
20 Tierce 135 41 Trompette 8
21 Larigot 1}3* 42 Clairon 4
22 Cymbale v
23 Cromorne 8’
24 Hautbois (TC) B’

Tremblant fort — Tremblant doux — Clochettes
Mechanical key action — Electro-pneumatic 5top action

Casavant freres

C.P. 38, Saint-Hyacinthe, Québec
Canada J2S 7B2
Tél.: (514) 773-5001



Member A.P.O.B.A.

SCHLICKER ORGANS

Responsible Organ Building
Since 1932

1530 Military Road
Buffalo, New

York 14217

Inquiries Invited

WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906

FIRST
CHRISTIAN
CHURCH

Mesa,
Arizona

Highland, lllinois 62249

@e&wm

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawanda, New York 14150
(718) 692-7791

MEMEER A.P.O.B.A.

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave,
New York 58, N, Y,

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes - Blowers
Expert Overhauling

“4n Orgen Properly Maintained Maosns
Batter Music”

VISSER-ROWLAND

713/688-7346,
2033 JOHANNA A2
HOUSTON 77055

International Society of Organbuilders

STEINER
E‘ESANS

!
1138 Garvin Place
Louisville, Kentucky 40203

AND COMPANY

e —
| | BOZEMAN - GIBSON ﬂ
ORGANBUILDERS

Telephone: {603) 463-7407

RFD one (route 107)
Deerfield, New Hampshire 03037

C.F. SNYDER

Three Generations of Service

1
New Rebuilding
Organs Maintenance
P.O. Box 322

Lewisburg, Pa. 17837
717-524-2029

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders
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New Organ Recordings

reviewed by Arthur Lawrence

MARILYN MASON

Playbngy the Von Beckerath Ovgan

SUNT PITIRS EMSOONRY Crecy

ey Prrurraeh, Lk hrgas

Marilyn Mason playing the von Beck-
erath organ, Saint Peter's Episcopal
Church, Tecumseh, Michigan. J. 8. Bach:
Toccata and Fugue in D Minor, BWY
565; Partita, “O Gott, du frommer Gott,”
BWYVY 767; Raynor Taylor: Variations
on “Adeste Fidelis;” Benjomin Carr: Var-
jations on The Sicilian Hymn; John
Knowles Paine: Concert Variations on
The Austrian Hymn; Virgil Thomson:
Variations on “Shall We Gather at the
River?” Advent sterco ASP 4007; avail-
able from St. Peter’s Church, 313 North
Evans St., Tecumseh, MI 49286 ($7.00
-+ $.50 handling).

Marilyn Mason has been a disting-
uished performer on the international
scene for some years, and this recording
supports the esteem in which she has
been held. Since she has been best-
known as a champion of contemporary
literature, usually played on large elec-
tric-action organs, this disc may come
as a surprise, inasmuch as she plays
Bach and American music on a small
tracker.

Both Bach pieces are youthful ones,
and the performances here suit them
well. The playing is straight-forward
and is generally unencumbered by fussy
articulation. Registration is kept on the
simple side, and the occasional faint
sound of changing registers is not dis-
tracting.

The American items, in contrast, are
mostly insignificant but are quite en-
tertaining. Raynor Taylor (1747-1825)
came to this country shortly alter the
Revolution; his Christmas  variations
are so light-weight I wonder if they
were written tongue in cheek (perhaps
Ives heard them). The variations of
Benjamin Carr (1768-1831) are equally
amusing. John Knowles Paine (1839-
1906) was undobtedly serious about his
variations and fugue. I find them hard
1o get excited about, but this is as fine
a performance as one is likely to find of
them — even though the organ can
hardly provide "authentic” registrations
for this one, the sounds are always
agreeable. Virgil Thomson surely took
some kind of prize in nose-thumbing
when he wrote his four Sunday-School-
Tune variations in the 1920's, They are
replete with all the tricks such horrid
little tunes deserve; “wrong” notes, miss-
ing beats, shifting accents, surprise mod-
ulations, etc, The music and perfor-
mance combine to make such delightful
listening that I wish Miss Mason had
recorded the whole set at the expense
of some Paine. (Collectors may still be
able to ferret out her complete record-
ings of these variations on the Counter-
point label.)

The organ, entirely mechanical in ac-
tion, was built in 1964 and contains only
14 stops (20 ranks). As heard here, it
is an eloquent testimony to quality,
rather than quantity. The recording it-
self has a very clean, quiet sound.
There are informative jacket notes by
Richard Hamar; the stoplist is given,
but not the performance registrations.
The only flaw is that a few pipes are
out of tune, but this is not a serious dis-
traction. Instrument, performance, and
enginecring here combine to provide a
pleasing demonstration of this organ.

Masterpieces for Organ. Donald Wil-
liams playing the Roche , Unitarian
Memorial Church, Fairhaven, Mass, J. 8,
Bach: Prelude and Fugue in Eflat Ma-
jor, BWYV 552; Nicolas de Grigny: Récit
de ticrce en taille; Hugo Distler: Chor-
ale Partita “Nun komm, der Heiden
Heiland;? Arthur Honegger: Fugue in
Csharp Minor. Sound cs Asso-
ciates SDAS 1002; available from Liberty
Music Shop, 417 E. Liberty, Ann Arbor,
MI ($6.98).

This is good, musical playing on an
eclectic American organ; it reveals per-
formances which are careful and compe-
tent, using an instrument which sounds
good, if not remarkable. The Bach
rrcludc and fugue was taken from a
ive performance, which explains the
presence of some audience noise and
a few out of tune reeds. The remain-
ing pieces are less well-known; played
especially for the recording, they con-
slﬂmc works worth hearing. 1 would
have preferred a more rhapsodic ap-
proach to the Grigny Récit and a more
pungent tierce combination, but it is
good by American standards. Neither
the Honcgger nor the Distler pieces
have been served well in recordings, so
it is good to have both here. The for-
mer ends quietly, on a warm celeste
sound, while the Distler receives quite
a commanding performance.

‘The 50-register, 58-rank organ was
built in 1971 and is a 3-manual instru-
ment with electro-pneumatic action. The
recorded sound is adequate; the pressing
would have been enhanced by more
space between bands (57 is very little
when a transition in style is involved).
Jacket notes by Matthew M. Bellocchio
give information on the organ, as well
as the specification; performance regis-
trations are not specified. An insert,
written by Mary Ida Yost, provides
lengthy notes on the music.

Vaclay Nelhybel: Praise Ye the Lord.
Karel Pauvkert, organist (Holtkamp or-
gan, Gartner Auditorivm, Cleveland
Museum of Art); with brass guintet and
timpani from the Cleveland Orchestra,
Vn£v Nelhybel, conductor. Agape Rec
ords HR 748 stereo; available from
Agape Records, Carol Stream, IL 60187

Rather than being the usual record
for listening to in toto, this disc was
apparently produced to demonstrate for
the publisher the works it conlains.
Viewed in his way, it is a success, and
the tecord will be useful for anyone who
wishes to hear authoritative perfor
mances of these hymn arrangements.
Although the magnificent Riepp organ
of Ottobeuren used as the jacket illus-
tration is not heard, the sound of the
instrument used is quite acceptable, the
recorded sound is good, and all the
forces involved play well.

The Czech-American composer Nelhy-
bel (b. 1919) has produced straight-
forward but well-crafted arrangements
of familiar hymns for the publisher, and
excerpts of two collections are recorded.
The more extended works are in the
form of chorale concertatos, sometimes
with choir singing the melody between
instrumental scctions. These include
Ein' Feste Burg, Nun Danket Alle Gott,
Lasst uns erfreuen, Greatorex, and Dia-
demata. 52 shorter pieces serve as var-
ied accompaniments which can be used
for congregational singing; entitled Fes-
tival Hymns and Processionals, they
have the invariable form of introduction,
verse, amen. Twelve selections, such as
Nicaca, Regent Square, Old 100th, eic.
appear on this disc.

Addendum

The musical examples used in Mar-
tin Taesler's Reda’s Monologe — with-
out Dialogue, translated by Richard
Webb and published in the March issue,
p- 5, were reproduced with the permis-
sion of Birenreiter-Verlag, , Ger-
many.
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Ryan, Dennis Bergin, Mary Presion

Ft. Wayne

The 19th annual organ playing compe-
tition sponsored by the First Presbyterian
Church of Ft. Wayne, IN, was won on
Mar. 5 by Dennis W. Bergin, 23, of Clay
Center, KS. One of eight finalists, he
won a $500 cash priza and will play a
recital on the church series Apr. 18. Mr.
Bergin is a graduate of Wichita State
University, where he is currently a can-
didate for the MMus degree and a stu-
dent of Robert Town. He was second-
place winner in the same contest in 1976
and won the 1977 Mader competition in
California, As winner of the AGO Region
VI contest, he will compsete in the national
convention at Seattle in June, He is or-
ganist of Easiminster United Presbyterian
Church in Wichita,

Joseph Galema, Jr. was first runnerup
in the Ft. Wayne competition and winner
of a $300 cash prize. He is a graduate
of Calvin College, where he studied with
John Hamersma and Kathryn Loew, and
is currently a MMus candidate at the
University of Michigan as a student of
Marilyn Mascn.

Ft. Woyne sompetition finclists: bock row (left to right): Boyd Jones, Timothy Albrecht,
Joseph Golema, Jr., Nerman Costioppo; froat row (I

o\

fo right): Gregory Kavaloski, Jone

Third place was awarded {o Gregory
Kavaloski of St. Paul, MN. The other final-
ists were Timothy Albrecht, doctoral stu-
dent of David Craighead at the Eastman
School of Music; Norman Cascioppo, mas-
ter's student of Robert Andersan at South-
ern  Methodist University; Boyd Jones,

master's student of Charles Krigbaum at
Yale University; Mary Preston, student of
John Walker at San Jose State University;
and Jane Rysn, master's student of Rob-
ert Anderson at SMU,

2\5

lisft to right}:

Ft. Wayne competition |
Arth ler, Delbert Dis-

ur Lawresce, David
selhorst, William Kubiman

Competition Winners

i |

Judges for the contest were Delbert
Disselhorst, University of lowa; David
Fullar, State University of New York at
Buffalo; William Kuhlman, Luther College,
Decorah, |A; and Arthur Lawrence, St.
Mary's College, Noire Dame, [N, and
editor of THE DIAPASON,

The contestants were chosen from taped
entries reprasanting 23 states and Canada.
Each contestant was required to perform
a composition by a Baroque or pre-Ba-
roque composer, a composition by a com-
poser born between 1750 and 1900, and
a composition by a composer born in the
20th century. All the finalists chose a
Bach waork in the first category; four chose
large Reger works for the second, while
three selected Dupré, and one, Widor.
Twentieth-century composers chosen were
Alain, Albright, Duruflé, Guillou {2}, Heil-
ler, Jackson, and Messiaen, Mr. Bergin
played the omamented trio "Allein Gott"
by Bach, the Reger Fantasy on B-A.C-H,
and William Albright's "Toccata Satan-
nique” (Organbook 11}, Mr. Galema
played the 2nd and 3rd movemenis of
Bach Trio Sonata IY, Dupré Evocation
111, and the Toccata by Francis Jackson,

Ft. Lauderdale

The First Presbyterian Church of Fort
Lauderdale, Florida, has announced the
results of its Sevanth National Organ Com-
petition, held on March 5, The three final-
ists were: W, Thomas Jones, Gragory T.
Kavaloski and J. Thomas Mits.

Mr. Jones is a senior at Stetson Uni-
versity, Deland, Florids, a candidate for
the B.M. degree in orgsn, and is organist
for the Stetson University Concert Choir
as well as organist for a local church in
Deland., He plans to pursue a career in
sacred music, continving with graduate
study next year.

Mr. Kavaloski attended Indiana Univer-
sity and was a recent finalist in the Young
Artist Competition held by the Women's
Association of the Minnesota Orchestra.
He has won several competitions spon-
sored by the St. Paul Schubert Club. He
was a finalist in the recent National Or-
gan Playing Competition sponsored by
the First Presbyierian Church of Fort
Wayne, Indiana.

Mr. Mitis is a candidate for the Doctor
of Musical Arts degree in organ perfor-
mance and pedagogy at the University of
lowa. He received his Bachelor's and Mas-

Ft. Louderdale winner J. Thomas Mitts

tar's degrees in organ performance from
Louisiana State University. Mr. Mitis re-
ceived top honors in numerous high school
competitions, tournaments, and festivals,
as well as several scholarships to LSU.
He was also a finalist in the 1977 National
Organ Competition sponsored by the First
Presbyterian Church, Ft. Wayne, Indiana.

This year's winner was J. Thomas Mitfs.
Each contestant played a twenty-minute
recital of his choosing. Mr. Mitts played
Les Anges (The Angels) from La Nativite
du Seigneur by Olivier Messiaen; Allegro
from Trio Sonata In E Flat by J. S, Bach;
and Intermezzo and Allegro Maestro from
Symphonie 11, Op. 28 by Louis Vierne.

The judges were Loretta Scherperel,
Kathryn P. Stephenson, and George Wm.
Valksl.

Correction
As several astute readers have re-
minded us, the caption for the E. M,
Skinner pipes pictured with the article
by Dorathy ]. Holden in the Feb. issue
(p. 19) appeared in reverse order. Or,
was the picture printed backwards? In
ecither case, the information is correct
if read from right to left. The conclu-
sion of the next-to-last paragraph in the
same article, p. 18, reads more clearly
if the reader will imagine a dash after
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Liszt’s Prelude and Fugue on
An Analysis

by Susan Ingrid Ferre

In 1856 in the Cathedral of Merse-
burg an organist named Alexander Win-
tevberger (1834-1914) premiered in the
presence of the composer what was Lo
become Liszt's most well-known com-
position in the nincteenth century,
namely, the Prelude and Fugue on
B-4-C-H (or rather, on the musical
sounds symbolized by the letters
B-A-C-H: Bp-A-C-Bk). The theme it-
self had already been used not only by
Bach himself, but by Albrechtsberger
and Schumann, and would be used by
Reger, Webern, Honegger, Barték, Pis-
ton, Casella, and many others. Liszt
himself made a second version of the
picce, completed in 1870, and tran-
scribed it both for piano alone and for
two pianos.

Many believe this work to be the
most important work of the period®
for its expressive nature, use of virtuesic
piano technique, rhapsodic chamcter,
symbolism in numerology, and its use
of the twelve tones of the scale. Schén-
berg in ﬁanicular was to have been
greatly influenced by this aspect of the
work (not ignoring that other com-
posers, including Mozart and Beethoven,
had been aware of the twelve tones and
had already used them in succession in
various compositions). It was Lisat's
forthright and obvious use of this tech-
nique which became, however, the
springboard for later twelve-tone com-

posers.

It is also held that the B-4-C-H in
its second version for organ, because
of Liszt's handling of the organ and
the mysticism associated with the in-
strument, affected not only keybvard
compositions but symphonic picces as
well. The organ retained a revered
place in opera and was at this time
often included in the scoring of large
symphonic works of the more “mod-
emn"” composers, such as Liszt and Saint.
Saéns (as opposcd to the more “classi-
cal” Mendelssobn and Brahms, for in-
stance) .

The most important version of the
B-A-C-H is without a doubt the sccond
one finished in 1870. Tt was this version
which formed the basis for the other
transcriptions a year later. Liszt had
even stated that the first version should
be eliminated. Analysis of the twao sub-
stantiates Liszt's thinking, as it is the
second version only which contains the
symbolic numerclogy. The first version
was perhaps hurriedly completed for
the inauguration of the Merseburg
Cathedral organ in 1855. Dedicated to
the organist, A. Winterberger, the piece
was performed by him only the next
year (1856), for at thc inauguration
Winterberger played Ad nes. It can be
conjectured that the B-A-C-H was not
finished in time to have been well-
rehearsed by the organist, and there-
fore was played on the next available
occasion.

A close comparison of the two organ
versions shows striking similarity of in-
tention and mood, the rhapsodic sec-
tions differing the most widely. If the
figuration varies, so also doecs the num-
ber of measures, the first version being
thirteen measures longer than the sec-
ond. This is important only if one is to
consider that the second is steeped in
numerological significance. The second
version was changed in such a way that
the number of measures, the number of
entrances of the B-A-C-H theme, and
cadence points all have extra-musical
significance.

The piano lnnscriplions (more
properly, “arrangements”) follow the
second organ version more nearly than
they do the first, although certain
virtuosic passages scem to resemble the
character and shape of similar passages
in the first organ version. The original
one is less drmatic than the final one,
but also more capricious and sporadic.

*Robert Schuneman is cutrently preparing
a book on this subject. This viewpoint is one
which he shares,
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It has its merits, although Liszt definite-
ly preferred his remade version. This
discussion will deal primarily then with
the second version for organ — that
preferred by Lisat.

Of all the published editions of the
B-A-C-H, thc most recent is the best.
Published in 1971 in Budapest by Boosey
and Hawkes, the edition by Margittay
includes both the first and second ver-
sions in the same volume for easy
comparison, and clearly differentiates,
by the use of brackets, editorial sugges-
tions from Liszt's markings. Previous
editors have felt free to change almost
everything from tempo wmarkings to
difficult passages, transferring them to
the als.

The work might have easily been
called a fantasia instead of a prelude
and fugue, as the fugue itself partici-

ates in the whole composition as a
arger extension of the first part. The
improvisatory character of the first
part might just as casily have been
labeled a fantasia, in which case the
fugal section would perform the func
tion of a fugato scction, as indeed it
does. The piano version does actually
bear the title, Fantasie und Fuge fiber
das Thema B-A-C-H.

The B-A-C-H is striking in that it is
organized around certain pitches, rather
than around keys. Chords are shaped
on these notes almost indiscriminately,
bearing little or no functional rela-
tionship to cach other. Liszt displayed
his affinity for third relationships as
well as for diminished and seventh-
chord harmonies in the picce. If cer-
tain notes have more importance than
others, then it is Bp which is the most
important, followed by Gp and Dp.

Immediately the relationships between
By and the pitch of Gp (F#) present
themselves in the first sections of the
prelude. After starting the piece with
seven  statements of the theme
{B-A-C-H) in the pedal, a scries of
diminished chords and dominant har-
manies centered avound the theme rise
chromatically the length of an octave
(from F# to F#) to settle on a2 Gp
major chord at the 14th entrance of
the theme. The chord is immediately
weakened, as it is followed by a D ma-
jor chord in first inversion, with Fz
in the pedal (the flatsixth relationship
enharmonically), and more dominant-
diminished harmonies follow.

From low F2z the theme appears, this
time rising to Bz and falling the minov
thitd to G major, repeating the same
chordal relationships of the flat-sixth
(G major to Ep major 10 a diminished
seventh 10 a dominant-seventh chord) .
The pedal passage is repeated a second
time, moving from G 1o Ap by way of
the theme, and a shortened chordal sec-
tion moves the pitch upward through
more diminished harmonies o Bp and
a ryeiteration of the theme eight times
in the pedal (as at the first) .

Fast passage work with more dimin-
ished harmonies and Bh-A-C-B% screcch
over a descending pedal (from G mov-
ing downward chromatically to C}, set-
tling on B4 and quiet chords for the
first Lime in the piece. It is not to rest
here, however, for the BY becomes the
root of another diminished chord and
more violent passage work follows, tak-
ing the tonalities sweeping down the
scale to six more statements of the
theme in quarter-notes (this time begin-
ning on E), as cighth-note chords are
being “thrown at the keyboard” (to use
Liszt’s own words) .

At the 60th entrance of the theme, a
macstoso  passage of dramatic chords
harmonizes B-A-C-H, for the first time
in the picce implying traditional func-
tional harmony. Just before these four
chords, the first key signaturc also ap-
pears: Bp. The passage modulaies from
Bp to G major — the correct tonic-sub-
tonic relationship. With these four
chords we have rcached the apex of
the prelude.

(See Example 1)

Two more measures of an andante
section throw us once more into the
vagueness of non-tonality and a high
Gp appears, winding its way down three
octaves 1o a low F. This section forms
both the bridge and the introduction
to the fugue. The prelude has consisted
of B0 measures,

The fugue subject enters “mysterious-
ly.” 1t begins on a Gp (!? instead of the
expected Bp. Rests follow. Then the
theme enters again, this time beginning
on Bp, as the right theme has appeared
on the wrong notes.

(See Example 2)

The fugue theme (not counting the
false opening four notes) consists of 12
notes, 10 of which are different pitches
of the chromatic scale. The countersub-
ject begins on yet a different one (Dp)
as the false entry on G} becomes evi-
dent. With that false entry all 12 notes
of the saale are present!

Next comes the first taste of tonality,
albeit very chromatic still (and tonality
and chromaticism are not incompatible)
and since it is linearly conceived, gives
a starker impression than before when
there was no tonality at all. The expo-
sition is completed strictly and quietly,
When the fourth voice has finished its
countersubject, the B-A-C-H theme has
appeared seven times.

The second part of the fugue theme
(derived from the B-A-C-H theme, using
the halfstep intervals) is then devel-
oped, and once more the music is
thrown into the wilds of chromaticism,
as seven more statements of the B-A-C-H
theme (making 14 in all) lead o an
abrupt break in the rhythm and char-
acter of the fugue. As triplets dance
across more diminished harmonies to

B-A-C-H

their apex at Ap, descending chromat-
ically to B in the soprano voice, a long
accelerando and crescendo begins. Du-
plets are pitted agminst triplets at the
climactic points, and sections alternate
between tugal development with the
B-A-C-H theme and rﬂnpsndic passages
of a Franckian flavor until a gant de-
velopment section (marked *“Allegro™)
begins the second half of the work. To
this point there have been 28 state-
ments of the B-A-C-H theme in the
fugue.

The second half begins with another
deception. A series of diminished chords
had implied a resolution on an impor-
tant B major chord. Instead, a very un-
stable E minor 6/4 chord is offered
after a meaningful first beat vest. The
chord is reiterated three times, alter-
nating with the B-A-C-H theme in uni-
sons beginning on A#. The chords are
followed by cascades of scales moving
from B downward through Bp, Ap,
Gp, to F, all the while alternating with
the first theme.

(Sce Example 8)

The fury has begun (“con molto fuo-
co) and it does not let up until the
end of the picce. The fugue subject is
developed brilliantly as the key signa-
ture changes rapidly. In this section
there is no feeling of any key. Eighty
measures into the fugue, the motion
changes with the entrance of eight
measures of trills descending over am-
biguous harmonies and a C# pedal
point. The trills give way to triplets,
but the momentum is quickly continued
by the entrance of the fuguc subject
shortened by stacaato pliying,

{Sec Example 4)
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These turn into a short, fast, bass line,
marching up and down scales support-
ing once more the B-A-C-H theme
heard overhead. At last, the harmonies,
still unstable, move upward by step until
the theme begins to be repeated over
and over again on a B, this time alter-
nating with a chordal rendition of the
inversion of the subject. From BY the
passage moves to E (with one sharp
in the signature),

A “stringendo, staccatissimo, martel-
lato" section finishes with six and a
half measures of pedal trills which move
upward this time, an octave from F#
to F#. This trilling comes just 84 mea-
sures after the lIast trill (which itself
came BO measures from the beginning
of the fugue). The prelude had lasted
80 measures exactly. Thus the trills are
balance points, cutting the fngue into
two picces which offset the prelude.
This second large trill announces the
end of the fugue as the momentum is
slowed to a maestoso, "Grave,” preceded
by a quarter vest, This maestoso presents
the 56th version of the B-A-G-H theme in
the fugue, this time in four giant chords,
which function pormally (medulating
again to G major) in the correct key
of Bp. This comresponds 1o the climax
of the prelude and hastens the end of
the fugue.

(See Example 5)

It is followed by chords which finally
substantiate the key of Bp and a huge
cadence in that key is attained. Tt is
superseded by a coda which states over
and over the B-A-C-H theme as it had
begun in the pedal. Its chords constant-
1y reinforce the B} tonality. The entire
fuguc theme is presented once more,
as at the beginning of the [ugue, in
unison, with one important addition:
the theme begins on Bp (not Gp),
omitting the first four false notes, but
ends with the addition of two notes
(Dp and Gp) in long unison notes. This
completes the 12 pitches of the chro-
matic scale using now 14 notes to
achieve it! It is a brilliant stroke which
can be followed only by a moment of
reflection in a quiet, four-measure sec-
tion which presents for the 70th and
Iast time the B-A-C-H theme.

(Sce Example 6)

One last “full-organ” cadence fin-
ishes the picce gloriously and solemnly
as Bp is for the last time solidly con-
firmed. The fugue contains 210 meca-
sures.

All of the numbers which have been
important in the fugue (7, 14, 28, 56,
70, 84, and 210) are multiples of 14,
the symbolic number for the name of
Bach (B=2, A=, C=3, H=8 = 14).
From the number of notes in the fugue
theme (14}, to the number of mecasures
in the fugue (210}, and the number of
entrances of that theme (70), all prove
to be a multiple of 14! In addition, the
number of B-A-C-H theme entrances in

the exposition (7), the number ot en-
trances in the first cpisode (I14), and all
the important climaxes of the theme
are multiples of 14 (28, 56, and 70).

There can be little doubt that Liszt's
revisions of the work were meant to add
another punch to his already far-sighted
ideas. The entire piece can be reduced
o a few pitches, numbers, and dimin-
ished-dominant (in that order) har.
monies.

The analysis does contain certain im.
plications for performance. In order
that the thematic content not be ob-
literated, a moderate tempo should pre.
vail throughout the prelude and the
beginning of the fugue. The accelerando
in the fugue is indicated to begin slow-
ly, gradually, and is not to be relaxed
until the maestoso section is achieved.
Many performances break down at this
point, speeding and slowing constantly,
so that little continuity remains in the
fugue.

Likewise, because certain pitches and
topal areas are more important than
others, special cmphasis can be made
of arrival points, whether they be
chords or pitches alone, A case in point
wonld be the deceptive chord which
cuts the work exactly in half, or the
final statement of the fugue theme in
14 notes, or the andante passage which
follows — dramatic in a quiet way, yet

regnant with feeling. Awareness of the
important nodes will help the perform-
ance and will lend a formal air of credi-
bility to what otherwise can seem com-
pletely unwieldy. Te be aware that a
codn exists is to prepare the preceding
final cadence with a stately rallentando,
50 that the coda does not seem more
important than it actually is.

The balance points and numerology
will not be heard explicitly by an au-
dience, but can be felt to the extent that
the piece makes logical sense of what is
frequently presented as an improvisa-
tion without form or structure.

Recause it was so well-known and
liked, the B-A-C-H made a tremendous
impact on composers who were looking
to be modern. Reger’s large work on
the same theme came 45 years later,
but shows little progression of ideas.
It is not hard to conceive of Liszt's
work as the jumping-off place for
Schiénberg, Webern, and Berg; yet half
a century was needed to achieve it, so
great was the shadow of Liszt and, in
particular, his B-4-C-H, on his contem-
poraries,
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The message of bells is well known,

their pure melodious nates float over

your neighborhood, town or city, Bells
roduce rﬂrsnnal response deep

nside all of us. That response

makes bells an elfeclive way 1o

reach your community.

LT, Verdin Company offers an
unexcelled line of handbells, cast
branze bells and slectronic bells,
Each of these musical instruments
are based on the precise art of bell
Taking and ofd world craftsmanships
to pravide the ullimate in beauly and
sound. |.T. Verdin is renowned for
axcellence in guality and service
since 1B42.

IT 2£ £
VERDIN 2021 Eastern Avenue,

Oberlin College
Conservatory of Music

Organ faculty:
David Boe

Garth Peacock
William Porter
Haskell Thomson

Outstanding facilities
including practice organs
by Brombaugh, Flentrop,
Hol{kamp and Maeller;
concert instruments by
Flentrop and Aeoclian-
Skinner.

Program leading to Bache-
lor of Music degree in
performance, music
education, music history
and other areas.

For additional information

contact:

Catherine Gehrke

Coordinator of Conserva-
tory Admissions

Oberlin College Conserva-
tory of Music

QOberlin, Ohio 44074

Telephone: (216) 775-8413

Flentrop Organ (1974)
Warner Concert Hall

APRIL, 1978
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Flue Pipe Voicing

Tools, Techniques, and History

After glibly agrecing to talk on Hue
pipe voicing to A.LO. Pitisburgh con-
ventioneers, I developed second thoughts
on two points: (1) whether perhaps my
own passionate and highly personalized
delvings into the art of flue pipe voicing
would be of general intercst, or suffi-
ciently in line with findings of other
delvers, and (2) whether 1 might be
doing McManis Organs, Inc. a dis-ser-
vice by “telling all.” For centuries tight-
lipped European craftsmen in all the
arts — stained glass, dycing of fabrics,
bell casting, organbuilding — have been
highly secretive, passing on their know-
how from close-knit generation to close-
mouthed generation.

Mulling over the second point, I came
to realize that presentation of a personal
view of historic flue voicing, including
my own learning discoveries given with-
out editorial comment, would in no way
jeopardize McManis corporate secrets.
Furthermore, similar techniques em-
ployed by different voicer-finishers in-
variably will produce dissimilar results.
Each voicer brings to his task a differ-
ent set of musical tastes, cultural back-
grounds, emotional characteristics, and
ears! The results could never be the
same. So, McManis will tell atli

Even though the majority attending
this lecture know what T will be talking
about and understand all the terms, per-
haps a few potential flue pipe voicers
with only pre-apprentice background
will get more worthwhile information if
I give definitions of terms.

The anatomical names for flue pipe
parts, beginning at the bottom are;
toe, foot (the conical part), mouth,
lower lip, upper lip, languid (or lan-
guette, meaning tonguc) the partition
at the mouth of the pipe, ears with
perhaps a beard between them, and the
body or resonator with coned top, tun-
ing collar, cap or stopper. Other terms
are: fundamental — lowest pitch, no, 1,
within a musical tone; upper partials
(incorrectly called “overtones™) — those
partial tones within a complex musical
tone whose pitch [requencies are multi-
ples of the fundamental frequency;
transients — “consonant” pitches, usual-
ly non-harmonic, that appear briefly at
the beginning and/or ending of a tone;
formant — continuing non-harmonic
musical pitches within a tone; and har-
monic development — an cxpression re-
lating 1o a characteristic pattern of up-
per partials, almost synonymous with
“upper partials.”

Before taking a historical look at
voicing let me explain my ewn philo-
sphical approach to ncoclassicism, lest
seeming heresy be apparent in the Me-
Manis approach. Motivation behind de-
cisions of Baroque period builders —
what they were striving for in solving
their own problems — scems more im-
portant for 20th-century study than
blind contemporary adoption of their
specific solutions to 17th-18th-century
problems.

Classic and contemporary problems
are not at all alike. The cassic organ
before the Industrial Revolution suf-
fered from insufficient wind, by our
standards, and needed to fill big, big
buildings with sound. The contempo-
rary builder has plenty of wind but,
thanks to acoustical fluff and uncoop-
erative architects, he often has a worse
time filling his contemporary buildings
with sound than did the classic builder.
He just may need more-recently-evolved
voicing techniques to assist him.

As an aside, I would point out that
if you do not agree with all or part of
what I have to say, a virtue of listening
is that it defines you, yourself, as a
unique individual with your own per-
sonal concepts and contributions to
make as organbuilder, voicer, or what-
ever, You need not turn red in the face
or jump up and down with rage if your
findings and opinions differ from mine
— but rejoice that you have a valid
viewpoint of your own. I would wam
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you that this lecture is truly empirical
— not a recitation of memorized book-
carning. Any refcrence to extant (or
recently extant) historical instruments
results from actual inspection, unless
otherwise indicated, History is exeiting
if treated not as something out of date,
but a record of new, exciting develop-
ments  (whether political, technological
or just flue pipe voicing) as they hap-
pened. The student of history gains
growing awareness and perception of
developments that have preceded him,
whether by 250 years or only five.

Because of the tremendous flood of
information that has hit the world since
World War II (which I dare not call
“knowledge” until it can be digested
by a lot of us), I may have missed
many scholarly developments while
hunched over the voicing machine since
my student days. However, in addressing
you I can say that I am well-read
enough not to put myself in a class
with the proverbial concertgoer who
prefaces his criticism with the remark,
“1 don’t know anything about music,
but I know what I like."

A fairly safe generalization about 22
centurics  of organbuilding might be
this: that, in successive cultures and
national schools of organbuilding, the
common scarch has been for power and
color, and for techniques to stabilize
pipe speech and thereby capture and
project the harmonic series. Evidently
an early Palestinian builder had solved
the power problem in Jerusalem,
where his twelve brass pipes blown by
a couple of inflated elephant hides
could be heard a mile away at the
Mount of Olives. Perhaps, without
freeways and internal combustion en-
gines to drown them out, the pipes were
not as powerful as we might imagine.
Also, the historian mentions nothing
about tone quality, as I recall — which
isn't much help to us here.

It's that ever-clusive harmonic series
I'm here to discuss. Since my own search
began well before neoclassicism  had
rearcd its pristine head, I became en-
grossed in Helmholtz's law of musical
tone and its corollary on tone quality.
Let me recite the succinct version we
learned in high school/college physics:
“Every musical tonc consists not only
of the fundamental — the pitch we
identify — but upper partials (har-
monics, overtones, call them what you
will) whose frequencies are multiples
of the fundamental frequency.” The
corollary: “Tone quality is determined
by the presence and strength of those
upper partials in relationship to the
fundamental.”

And that’s itl 1 spent my teenage
sparc time building stopped and open
wood pipes of fruit crates (back wﬁen
fresh fruit and a lot of other edibles
were packed for shipping in thin pine
boxes) and metal pipes of unpainted
coffee and condensed milk cans, coax-
ing what I could of the harmonic series
from those primitive whistles. So, long
before 1 had the foggiest notion that
the organ literature existed, I was hung-
up on tone quality and anything else
related to the organ. You know — the
typical “organ freak!” So, as mentioned
carlier, these observations are truly em-
pirical knowledge.

Before we get into the mechanics of
flue pipe voicing let's take a quick
look at organbuilding history, what lit-
tle we really know of it

Archaeologists, as you probably well
know, have found remains of bronze
organ pipes in the ruins of ancient
Carthage — but t.he{ weren't shaped
like lead pencils, Evidently a bunsen-
burner sh::lpcd device on a gooseneck
stem aimed a stream of wind across
the end of the resonator to make it
speak. Does anyone have any informa-
tion about pipe shapes in the watery

by Charles McManis
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bydraulus (developed by Ctesibus the
Greek and scientist Archimedes) ? Again,
no historian has left us a rave review
about tone quality of the hydraulus. Its
short stay in 8th century Christian wor-
ship and a description of its sound as
being “scandalous and profane” might
suggest that the sounds of a calliope
were not conducive to meditation and
spirituality, Quantity probably was of
greater concern than quality at that
point.

We know little about pipe scaling or
voicing of pre-Renaissance “block” en-
sembles, before the advent of “stops”
to stop certain cnsemble ranks from
speaking. What we can be fairly sure of
is that block ensembles speaking syn-
thetically all the upper partials of “na-
ture’s chord” were introduced because
individual pipes were voiced too primi-
tively to speak effectively alone. (Don't
get high bloodpressure over that pre-
sumption. I'll qualify it later.) The same
could be said for early classic/Baroque
voicing in  which individually-drawn
stops played together provided color
{and power) not present in single
ranks.

I always wondered at the lack of open
flutes at 8’ pitch in looking at stoplists
of early Dutch and North German or-
gans — until I got to play those organs
in 1951. Schnitger Principals 16°, 8’ and
4" were so lacking in harmonic develop-
ment that they seemed scarcely brighter
than open flutes. The purpose of the
4’ koppelfldte became apparent, too. 16°
and 8 octaves of principals were so
fragile and slow of speech that the 4
“coupling flute” was nceded to get
them going. Perhaps restoration work
on some of those historical organs since
1951 has improved the speech of princi-
pal basses. Of interest here, though, is a
demonstration of the obvious need for
reinforcing harmonic development with
traditional ensemble pitches.

Saxony was not open to tourists
cither during WWIL or by 1951, so I
have not heard Gottfried Silbermann's
“silvery ensembles.” According to those
who have inspected his pipework, Gott-
fricd used some nicking to achieve his
gentle brilliance. In the first American
attention paid to classic organs in the
carly 1930s, more was said about the
work of Gottfried Silbermann than of
Arp Schnitger who, in the 1950s, re-
placed Cottfried as the epitome of or-
ganbuilding.

A mistake ardent neoclassicists make
is in lumping together over 100 years
of organbuilding evolution and history
into a single despised classification of
“Romantic,” which is oversimplifica-
tion. Early Romantic-period sounds in
no way resembled or brought on the
high-pressure, high-decibel sounds of
the “Roarin® 20s." Nor did the thunder-
ous Steinway concert grand replace the
“tinkling harpsichord” in one evolu-
tionary flipflop. Hammerfliigel, forte-
piano and the genie pianoforte of
Weber, Schumann and Schubert all
preceded the fury of Liszt at the con-
cert grand.

Early Romantic sounds were harmon-
ically rich, individually and collectively,
as a result of experimental evolution
in the voicing room. Had this not been
true, Romantic sounds could not have
provided enough musical satisfaction to
supplant the classic ensemble. Agreed,
that as the movement developed the
tendency was lo go to ever-thickening,
pompous sounds; but, early Romantic
organs  could provide contrapuntally
clear lines on a single 8’ principal, or
perhaps with a 4’ octave as well. On a
Iate-Romantic organ — nol

The most obvious mistake of the Ro-
mantic builders was the assumption that
combinations of variously-scaled 8’ stops
would provide ample harmonic develop-
ment for full “ensemble,” if it could
be called that. Robert Hope-Jones, of

Mr. McManis, a long-established organbuilder in Kansas City, Kansas, delivered

this lecture to the fift

annual national convention of the American Institute of

Organbuilders in Pittsburgh, PA, Oct. 5, 1977,

theatre-organ fame, postulated that the
sizzling harmonic development of a
narrow-scale string rank added suffi-
cicnt upper partials to make mixtures
unneccessary. Of course, he was wrong.
The basic physical problem was that
the slender string pipe dclivered too
small a quantity of those higher pitches
to balance the oversupply of funda.
mental. Classic enscmble synthesis s
the only method of achieving desired
lextures at  proper dynamic levels,
“Clarified ensembles” of the 1930s rep-
resented an attempt to bring back the
spread of ensemble pitches, unhappily
on high pressures, but it remained for
the post-WWII builders to get the pres-
sures down.

Getting now to matters of voicing,
we need to discuss functions and rela-
tionships of mouth width and cut-up,
ears, flues, nicking (if any), and toe
holes. The upper lip cut-up is based on
the mouth heights being a certain pro-
portion of the mouth width, which in
turn is a certain proportion of pipe cir-
cumference. Draftsmen’s adjustable pro-
portional dividers simplify cut-up mark-
ing: set the pivot point slide at a given
figure, say 4, and measure the mouth
width with the longer prongs. Mark
the cut-up with the shorter prongs, with
one against the lower lip, the other
scribing the upper lip as the tool is
moved across for a 14 cut-up.

As a rule of thumb, a wide mouth
will produce more energy of sound than
a narrow one. In actual practice, mouth
area (width times height) may be quite
similar for pipes of the same family
and volume level, with wide or narrow
mouths, if the cut-up is low for the
wide mouths and high for the narrow
ones. A norm for principal pipe mouths
is mouth width = %4 of pipe circum-
ference and cut-up = % of mouth
width. Simple fractions used to describe
mouth measurements change denomia-
tors to express halfsizes; between nor-
mal fractions 14, 14, 4, and V5 are %4,
2/7, 2/9, etc. If a principal pipe has a
2/7 mouth (which is wider than the
norm), the cut-up must be reduced to
2/9 to maintain the 14 to Y relation-
ship; vice versa, a 2/9 mouth width
needs a 2/7 cut-up. This example ex-
presses the difference between the prin-
cipals of G. Donald Harrison and Er-
nest M. Skinner. Skinner chose the 2/9
mouth width with 2/7+ cut-up, and
Harrison chose the 2/7 mouth width
and 2/9— cut-up. Naturally, a narrow
mouth with a high cut-up will have to
be blown a bit harder than the wide
mouth pipe for similar volume of sound,
giving perhaps slightly more harmenic
development but less edgetone at the
mouth. These are rough generalizations.

Let me relate a personal anccdote
concerning mouth width and pipe scales.
At the time I was first smitten by or-
ganbuilding, G. Donald Harrison, hav-
ing newly arrived from England and
having joined the Acolian-Skinner Com-
pany, put forth the {deas (for the cor-
rection of impossible 1920's sounds)
that Romantic pipes were too large
scale (some were) and that low cut-ups
increase harmonic development. It took
me two decades to overcome the falla-
cies of both ideas and discover that
large scales with the right voicing are
needed in spots and, more important,
that excessively low cut-up prevents
rather than increases upper partial de-
velopment; that the sizle at the mouth
is not harmonic development and inter-
feres with the breaking up of resonator
wave patterns into higher partial fre-
quencies.

The harder a pipe is blown, the
greater the harmonic development. If a
pipe is cut too low to permit enough
fundamental at the proper dynamic
level, the harmonic content, as well as
the total volume, suffers — even though
the low-cut mouth may be sizzling like
steak in a frying pan.

Consider the unnicked pipe, with its
chiff transients and a sustained sizle,
or edgetone, The cdgetone is charming,
if not overdone, but does not constitute
upper partials. It is a mechaniczl sound
which can be almost as easily produced
by putting a business card to the lips
and blowing across it.

THE DIAPASON



Ears have not always been standard
equipment on flue pipes. They were in-
troduced for directing the windsheet
more efficiently from flue to upper lip.
Ears are a definite aid in increasing
harmonic development. Test this some.
time by using your fingers as ears on
cither side of the mouth of a small ear-
less pipe to hear an increase in high
frequencies. Structurally, ears strength-
en the pipe at its weakest points on
either side of the mouth. Cavaillé-Coll
and other French builders did not adopt
the use of ears; instead, they put over-
lay strips of block tin about 5mm thick,
soldered on either side of the mouth
for added strength. 1 observed this first
on the 16' case principal pipes at the
Cathedral of Chartres, then found them
again on 8’ case principals by Cavaillé-
Coll in Paris.

We come now to the dangerous
ground of flues and toe holes. Some
today swear by open toe voicing and
some swear at it. Objectively considered,
openness of the flue may be as impor-
tant as the much-touted open toe, since
openness of flue affects energy of speech,
and, hence, is a qualily control. The
use of fully open toes also relegates
velume control to the flue. Flues must
be closed if wind flow is to be reduced
to cut volume.

Nicking is another of the subjects
that can cause high bloodpressure
among organbuilders and organists.
Nicking comes in all sizes and hallsizes.
(It was the oversizes that got nicking
into troublel) Whatever the depth of
the nick, its purpose is to stabilize the
windsheet in its journey from flue to
upper lip. Remember that the wind-
sheet is under considerable stress. In
splitting it across the upper lip, con-
densations and rarefactions within the
resonator pull and haul the fragile sheet
pretty roughly. A neat trick it is for a
pipe to speak without popping off
speech, like an adolescent boy's voice
during the change. The [unction of
nicking is best described by analogy:
nicking is the “I" beam of the wind-
sheet. A flimsy sheet of steel with ribs
welded to it at 90 degrees becomes a
strong building member. Tiny jets of
wind at 90 degrees (or s0) to the flimsy

windsheet perform the same strengthen-
ing function as the steel ribs. Explained
in this light, the word “nick” doesn't
sound quite so four-lettery, does it?

We come again to toe holes, with the
usual array of opinions on whether to
close them for wind passage control or
leave them open for a full flush of wind.
Obviously, the passage of wind must be
controlled somewhere. If the toe is to
be wide-open, both volume and quality
control must be accomplished by reg-
ulating openness of flues. However,
windpressure at the upper lip is what
counts, regardless of where it is con-
trolled, although differences in results
are inevitable if flues must do all the
work. A mid-range pipe on 5" wind,
with a %" toe hole and a fairly open
flue, may develop the same pressure at
the upper lip as an open toe, closed
flue pipe on 2” wind or as a slightly-
closed toe, fairly-open flue pipe or 2"
or 3” wind. These are the options for
wind control, and most builders have
taken stands for one or another, The
results must be different, but that we
have diversity in our likes and dislikes
is inevitable and highly desirable.

Next is formant tone, or non-harmon-
ic pitches (not nois¢) within a sound
that contribute to its color. Formants
are not peculiar to the organ. The sing-
ing voice has them, as do orchestral
instruments. Rosin on the fiddle bow
is involved in violin formant tones. The
female voice has a cluster of nonhar-
monic pitches about 3 octaves above
mid-range that do not change pitch
with movement of the melodic line.
Well-produced male voices have two
clusters of these pitches, one lower and
one higher, relatively, than the single
cluster of the female voice. Nelson Eddy
had perhaps the most prominent for-
mants that T have heard. If you have
a fair voice, you might test for for-
mants; open the mouth, lower the uvula
and hold a hand on your solar plexus.
Push out, with the throat open but not
rigid! With a well-supported tone, with-
out too much wind, pour forth a pure
vowel sound. Sustain the tone but move
the pitch up and down degree-wise and
listen carefully for high clusters of
sound that do not change pitch, Theo-

retically the formants are caused by
an echo between closed vocal cords and
roof of the nasal passages. Formants are
the ingredients of a well-voiced rank of
pipes that create the illusion of a solo
line being played on a single pipe with
its pitch changing.

Historically, formant tones and nick-
ing have been closely associated on oc-
casion. The previously-mentioned busi-
nesseard sizzle (edgetone) of the un-
nicked pipe may or may not be a for-
mant sound. The closcly-but-lightly
nicked flue of a bearded Romantic
period string pipe lets a reinforced
windsheet produce a similar formant
tone, with one added benefit; the for-
mant tone tics in on top of the pipe's
harmonic series rather than sceming to
stand away from it. In checking his-
toric American organs — Johnson,
Roosevelt, Hinners, etc. — I have found
similar application of this blending to-
gether of formants and harmonic ser-
ies in an exciting musical way. The
blend makes for vitality rather than the
perfunclery in tone production, Nicking
in these cases was fine and close to-
gether —not the cross-cut saw look so
common in the 1920's — and stabilized
the windsheet to excite more harmonic
development, given proper openness of
{lue and toe.

Of passing interest in Romantic pers-
iod voicing is the difference in sizzle
(edgetone, or whatever) between well-
voiced Salicional and Viela da Gamba
pipe speech. The Salicional with its
high narrow, heavily-bearded mouth
produces an extended “S", as is HiSSSS.
The Viola da Gamba with lower, wider
mouth, perhaps with smaller beard, pro-
vides a tying together of sizzle and body
resonance, as the spoken or sung “Z27
illustrates,

Retuming to toe holes, a prim:ipnl
voiced on 3" or less, with a fairly open
flue, has a large enough toe hole that
in effect it is "open toe.” (The tiny toe
holes on high pressure arc the ones
that produce muffled, lifcless sounds))
Some of these desirable controls devel-
oped since the Baroque “Golden Age”
just might be at least a part of the baby
that we mustn’t throw out with the
bathwater of neoclassicism.

Beginners at flue pipe voicing, should
be advised to commit sins of omission
rather than of commission. 1f you don't
know all you nced to know, do what you
know is correct, then work gradually
and carefully from there toward better
control of the sound. Use good tools!
Don’t use a screwriver or pair of pliers
to get that ﬂiece of dirt out of the flue
or to straighten an upper lip. Develop
a muscular biofcedback control in voic-
ing and adjusting pipes, so that you ex-
ert the same pressurc and movement
from pipe to pipe. The results will be
more uniform.

Voicing processes include several
stages. First, decide what cut-up you
think should be used (and what vari-
able you may use here or there in the
saaling) . Mark upper lips with propor-
tional dividers, as described earlier. Re-
move excess metal at the mouths with
back-and-forth cuts of knives kept sharp
by occasional honing and lubrication of
blades. Before each cut, touch the blade
to an oiled felted block. A straight two-
edged blade, fat on onc side (the side
toward the metal being cut) is best
for pipes 1-1/4" and smaller. For larger
diameter pipes, an "L"-shaped knile with
double cutter at 90 degrees to the han-
dle, but parallel, gives the greatest ac-
curacy for the encrgy expended. In cut-
ting zinc basses, a small metal-cutting
saw, with handle at one end, can save
a lot of time. After sawing up to the
scribed mark on either side of the
mouth parallel to the ears, and making
an extra cut about a half inch away
from the far side, cut the half inch of
upper lip, using an Exacto knife with
no. 24 blade. This cut-out permits the
metal saw to make a straight cut across
the mouth to the other vertical cut.
Don't let the sawcut be right on the
cut-up line. Leave 1/16” of metal to
be whittled out with the flat two-edged
knife. Upper lips may be left blunt,
sharpened on the outside, or even bev-
cled on the inside where appearances
are not so critical.

Next, the pi mouth needs to be
cleaned. An eighth-inch dowel with one
end whittled on two sides for a thin
wide end (or a toothpick for small

(continued overleaf)
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Flue Pipe Voicing
(continued from f. 15)

mouths) can be dabbed unsanitarily
against the tongue, or better, on a moist
sponge. Place the whittled end on the
angléd languid; move back and forth
to brighten metal. Remove whiting and
dirt that remain after the pipe solder-
ing process. A small-handled Exacto
knife with no. 11 blade i good for
clean-up and even cut-up in tiny treble
pipes.

If the voicer is not working on a
l:»roduction-line opcration, in which toe
hole sizes are pre-established and to be
measured br a conical toe gauge, and
he is not planning to use wholly open
toes, he would be wise to ream out the
holes only far enough to permit proper
speech, before the pipes go to the voic-
ing machine for volume quality regula-
tion. A further reamed-out pipe is
neater than a bashed-in toe, even if
bashed with proper toc cones. After the
final reaming regulation use a counter-
sink on toe holes for a sharp “leading
cdge” inside the toes, Countersinking
removes burrs that produce interesting
if unmusical whistling sounds in the
fect.

When cleaning the mouths, straighten
the ears so that they are at 90 degrees
to the flattened mouths. The position
of cars is particutarly important if
beards are to be added. If upper lip
beveling has been done on the inside,
an exacto blade no. 11 has a good acute-
angle blade for catting shavings at
either side of the mouth inside.

The art (or despicable practice) of
nicking has been discussed as an abom-
ination for nearly a genemation of organ-
ists and potentiil organbuilders. Per-
haps we should examine the practice
bc!::re all the acceptable nicking has
been scraped off existing pipework
throughout the country, or those who
know how to nick become extinct. As
tescribed earlier, the practice of nicking
as a “strengthencr of Bnhby windsheets"
sounds like more of a blessing than a
curse. Auy practice carried to excess,
such as the 1920's type of crude nicking,
must he shorn of excesses if the tech-
niques are to be of value in contem-
porary organbuilding. Coarse nicking is
a destroyer of tone, not a provider of
quality. Fine nicking prnpcrg- used can
add the controlled formant ingredient
miany classic builders contend is elim-
inated from a pipe by nicking. Let me
cxplain why elimination docs not neces-
sarily take place. When given an un-
nicked pipe with narrow flue and
proper speech, nick the pipe lightly, but
do nothing else. The tone is virtually
destroyed; nicking has re-directed the
windsheet outward, slowing or eliminat.
ing speech. A nicked pipe requires al-
most twice as much wind 23 an un-
nicked one. Open the flute to almost
double its original width and knock the
languid down for proper split of wind-
sheet on the upper lip. The same tech-
nique works whether 5 or 9 or 29 nicks
are used in a mouth. If toe holes are
open, and I haven't talked you into
nicking the flues, you shouldn't be
winding the instrument on more than
2", according to D. A. Flentrop. 1f you
anticipate volume contrel by toe hole
size, you are [ree to do whatever you
wish with the width of the windsheet
at the flue to control harmenic develop-
ment. It's a tricky area and you mneed
to know what you're doing. “Make
haste slowly,” as the German proverh
admonishes. Some would say, it's much
ecasier to be “safe” (professionally) with
so-called classic voicing and not (oo
much worry about the quality of tone.
I say this not critically, but analytical-
ly, I hasten to add. Colorless voicing is
casier because it requires Jess matching
of well-heard harmonic content. This
is not a put-down of classic voicing but
a warning that contemporary voicing,
with the use of nicking, takes more
time and more wind—not more wind
pressure, just a greater volume of wind.
T'his is no problem; with electric blow-
ers we do not suifer from the classic
shortage of wind.

Let's return to Jess controversial voic-
ing procedures. Place the rank of pipes
on the voicing machine, (It's really not
a machine, just a test chest with key-
board attached!) Adjust the reservoir to
the proper wind pressure and take in
hand your languid depressers. For small
open and conical pipes, 1/8%, 37167
and 1/4" brass rods serve well. Capped

pipes and ones with resonators longer
than 12" or 15”7 will require a standard
languid tool, with an end projection at
90 degrees to the shank for reaching
past upper lips to languids. Use a 2-
ounce hammer, and move the languid
only slightly with each stroke.

Walter Holtkamp, Sr., used to claim
that the well-built pipe voices itsell,
but that just may have been an over-
statement. One pipe in a rank may
scem to have voiced itself, but scldom
more. Your first task is to find out if
the languids are high, low, or just right.
In theory you are trying to split the
windsheet across the upper lips. (Theo-
rists could argue all night on this point,
probably, but for our purposes this ex-

lanation will do.) If the languids are
Eigh with the windsheets directed out-
ward of the upper lips, the pipes will
be virtually speechless. Low languids
whose windsheets are  directed into
mouths, without splitting well across
the upper lips, cause the pipes to over
blow to an oclave or other harmonic.
If, perchance, the languid s just like
the Little Bear's bed and bowl of por-
ridge (i.e., just right), the pipe speech
will be fast and “right on.”

We have discussed how to correct the
high languid. To raise the low languid,
insert a rod in the toe hole, place it
firmly against the under side of the
languid, first at one side of the mouth,
then the other, tapping it up preferably
to slightly above proper height. Then,
knock it down to the proper height
while the pipe is speaking.

Having caused all pipes to speak re-
spectably, though perhaps unevenly, de-
termine by experiment in the rank's
mid-range what quality and dynamic
level you want. (Play something!) Reg-
ulate that middle octave to the sound
and volume you think you want Bear
in mind that your quality control is
not confined to the size of the toc hole.
It you have started out with fairly open
Mues for principals, strings and conical
pipes, you have preat possibilities for
formant/upper partials control by ma-
nipulating the openness of the flues.
The more open the flue, the greater
the edgetone, or formant. The narrower
the HAue, the duller, flutier and less
energized the sound, Many types of
stopped and sewi-stopped flutes sound
best with fairly well-closed flues. Ranks
voiced on much over 2" of wind shonld
combine quality-volume controls he-
tween flue manipulation and closing/
opening of toe holes. The tenor octave
of a rohrfléte (lowest chimneyed oc-
tave) is able to provide its distinctive
chimneyed sound better if the wind
reaching the nearly-closed flues is cut
back quite a lot at the toe. The rank’s
fragile harmonic development can be
heard without undue hiss and sizle,
which are not characteristic of flute
sound generally.

In regulating intensity throughout the
rank on the voicing machine, bear in
mind that most ranks, cspecially 8’
ranks, need to be regulated progressively
brighter, if ever so slightly, in the so-
prano register to let the upper voice
come through in 4-part harmony, rather
than disappear in the chord.

Having now discussed possible ways
of voicing flue pipes, let's examine what
techniques builders may have employed
through the years. We will take them
pretty well in historical order. This
will be sort of a “Pipes I Have Known”
section of the lecture, and there will
be blanks in it because T haven't scen
everything.

1. Tn preparation for our 1964 restor-
ation of the 1797 one-manual Tannen-
burg at Winston-Salem, 1 did consider-
able research in the 1803 Tannenberg
still in use at Hebron Lutheran Church
just outside Madison, Virginia. Wihile
most of the metal pipes were without
nicking, the case principals had what
scemed to he original nicking that looks
fike the markings on a ruler: a deep
nick every 174 inch with three shallow
ticks between. The languids, incidental-
ly, are rather strange of shape and extra
thick.

2. An 1830 2/18 by an unknown
builder perhaps in Michigan, originally
installed in Michigan but subsequently
moved to the Presbyterian Church,
Mitchell, South Dakota, had, besides an
F Swell (1-17 being stnrpcd hass only),
a marvelous blatty Swell Trumpet, rich
principals throughout, wood chimney
flutes, and a stop 1 have always remem-
bered because of its thoroughly orches-
tral character. It was a narrow scale
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flauto traverso of thin wood with har-
monic trebles, Completely round mouths
with wood caps were topped by ivory
cut outs, for tlues exactly the shape of
the opening made by a {lantist’s lips in
crformance; the caps slightly over-
apped the lower sides of the round
mouths.

3. Another example of the same flue
shape was used by Gratian in ac least
one of his early tracker organs at St
Peter’s R. C. Church, Kansas City, Mis-
souri.

4. Still another later example of the
flute player’s lip shape was used by
Kilgen in violin and second diapasons
of the 1920's. They had very high pres-
sure, so any improvement in quality
was net apparent.

5. Onc of the nicest 8 principals 1
cver have heard was in the 1880-ish
Hook & Hastings tracker organ in Trin-
ity Episcopal Church, Lawrence, Kansas,
replaced in the 1930's. The open flues
were closely micked, somewhat at an
angle; the languids had an English dia-
pason steep bevel and were not too
thick, Its planed common metal was
fairly thin, but not abnormally so. The
windpressure was about 3". Resonators
were slotied to ¢, ears to ¢ The sound
was a rich baritone quality, There was
plenty of fundamental, but the velvety
quality had partials including the 12th
almost identifiable in the total sound.
It was nel quinty!

Sa. Of almost equal quality were the
'I‘ldmmn principals, with their open

ues ancd nearly open tocs, that hardly
scemed to change pitch with slight in-
crease or decrease of windpressure . . .
a handy characteristic on 19th-century
pallet boxes sans schwimmers!

6. Early Kilgen trackess often had a
broad-scale Great 8' diapason with 1/4
or 2/9 mouth and almost the widest-
open flues I've ever seen. At middle C,
there were perhaps 8 or 9 nicks, and
the toes were nearly wide open. They
had a big sound, but were rich and
stnging, the sound was not velvety like
the Hook, but was good.

7. The widest-open flues I've seen
were those of a Wurlitzer theatre organ
diapason. The middle C had a flue at
Ieast 5/32" (3.5mm?) open with per-
haps 4 or 5 light nicks, and the mouth
width was 2/9 or 1/5, with high-high
cut-up and heavily leathered upper lips.
The wind was probably 10”. This was
good “purc” phonon diapason tone
without many “objectionable™ upper
partials—a sound that could tic into
the BBB 16" Diaphonc without much
difference in quality.

8. The work of Henry Haskell donc
with Estey in the first decade of the
20th century should not he overlooked.
In carlicr work (before he discovered
leathered lips), he built beautiful dia-
pason choruses, good strings, and f{lutes.
And a wood open fiute with slots and
beards that produced a colorful series
of low flute partials . . . proving that
flutes need not sound mere sine-wave
fundamental pitches. His work with
reedless oboes and clarinets was interest-
ing but less successful, T think. He came
up with an intercsting Vox Angehca:
a quiet acoline with a uny 2-2/3 rank
adjacent to the unison and sharing
common valves. The 22/ runk was
tuned slightly sharp, for a beal. The
result was a shimmering clarinet sound
off in the distance. Perhaps it was not
worth repeating, but it was neverthe-
less, an  interesting  sound. Second
Church of Christ, Scientist, Kansas City,
Missouri, was happy with it

9. Cavaillé-Coll 8’ Montre voicing is
worth mentioning. There were no ears,
even on case basses. ‘There were sharp,
upper lips. The nicking was closely
spaced, even at CC. The pipes had
about 1/44+ cut-up and 1/4 mouth
width. A rich ‘ccllo sound with plenty
of body and brightness was the result.

10. The Kimball Company in the first
15 years of the century did some out
stanling voicing, particularly of strings.
Especially outstanding was a viola da
gamba of at least 837 tin and extra-
Tong feet, wide mouths, perhaps a little
over 1/4, moderate cut-up, well-placed
metal beards, close light nicking, very
sharp upper lips, amd a good thick
windsheet. A rich ZZZZing sound com-
Lining sizzle and body of tone was pro-
duced, not the hiss type sizle. It
meshed well with diapasons and flutes
if not forced unnecessarily.

And while we're on forcing tone qual-
ity, or worse—[ailing to cnergize pipe
speech—let’s discuss what constitutes
good tonal regulation for a given rank.
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Each pipe shape has within it the po-
tential for a characteristic pattern of
upper partials. If it is poorly voiced
and/or underwinded, the characteristic
partials pattern does not reach the con-
gregation’s ear. 1f it is hadly voiced
and/or overblown for its cut-up a coui-
cal pipe sounds little different from a
forced cylindrical pipe. I have this sug-
gestion: regutate each rank of pipes to
develop a charmacteristic harmonic devel-
opment sufficient to be heard clearly
wherever the collective ear may be lo-
cated in the building. Avoid blowing
pipes at their maximum sound short of
blowing off speech. Between being un-
derblown and overblown is an area
where sounds can be velvety and rich—
though not sentimental and sloppy.
Most singers have a richer voice at 2/3
volume than at full throttle. The same
pocs for cars. One that can do 80 easily
is smoother at G0 than a car that can
go 60 doing 60.

Before winding up this discussion of
voicing tools & techniques we need to
get beyond the mechanics of sound pro-
duction to the end product of music
making. No matter what the personal
bent is whether neoclassic, contempo-
rary, or ncither, voicers and designers
of organs have the responsibility of
producing instruments that play music,
not just notes. Avoid the perfunctory
sound so characteristic of the electronic
menace (and some pipes, unfortunately)
in favor of enthusiastic, involved sorts
of sound that sings for joy, or at least
seems to,

Hearing a picce of music must neces-
.-mrilz; be a joumney in sound from here
to there. The means of propulsion in
other journeys may be foot power, inter-
nal combustion engines, or perhaps
rackets. The energy for musical propul-
sion results from dissonant intervals
{out-of-phase sounds) demanding pro-
gression toward resolution of tension
(getting in-phase) , whether to conson-
ance or to successive dissonances. With-
out belaboring the analogy, I would
point out the jmportance in scaling,
voicing and finishing organs te project
sufficient enei ot sound at the 8'
level to the audience, wherever it may
be, so that the normal dissonances of
hymns, JSB's chorale preludes and
Cesar Franck's romantic dissonances be-
come journeys in sound. I mention the
8 level as being important because of
my own personal discovery (which you
miay have made) that dissonances are
meaningful and readily apparent to the
human ear only within the range of
adult mate and female voices. If our
ensemble efforts concentrate only on
higher frequencics, with insufficient de-
velopment of 8’ voices (i.e., insufficient
dccibcls?, the “stuff of music” fails 10
materialize. I I seem to harp on Helm-
holtz's law, it is only because 1 get
bored with music that seems to go no-
where, that has no subliminal driving
force to move me to a total audio-physi-
cal responsc.

In making this presentation 1 have
tried o keep my own preferences in
check. Now I intend to give a sales
pitch on the virtue of unicking, and
perhaps its necessity, if we are to avoid
a2 neo-romantic movement wiping out
neoclassic gains as efficiently as neo-
classicism  has more-or-less  castrated
previous romantic gains.

Organists and organbuilders  really
are not on the homs of a dilemma in
choice of neoclassic or romantic. We
have more than two choices. A third
choice might be a “contemporary” (for
want of a better word) approach: 2
sifting of viable, enduring truths from
organbuilding history—forgetting fads of
yester- and this year—with emergence
of voicing techniques that give mean-
ingful expression 1o the ideas of com.
posers from many schools and periods.

Sharp-cared organbuilders must have
developed taste-test mcthods for com-
paring qualitics of sound. My system is
to hold a single note of a stop for per-
haps a [ull minute, savoring texture;
then, a consonant triad followed by a
tight dissonance, this to deterimine if
speech can survive and project stresses
of dissonance to the ears of the congre-
gation. (The magnificent Beckerath we
heard yesterday MNunked the McManis
dissonance test. The Hauptwerk princi-
pal 8 had definite speech problems in
the second chord of Franck’s A minor
chorale exposition, and the tight dis-
sonance did not come through with the

{continued overleaf)
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P.O. Box 55 Princeton, N.J, 08540
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{214) T41-0884.
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Flue Pipe Voicing

(continued from p. 17)

obvicus beats characteristic of the
chord)) In hearing a single pitch, the
sound should grow in richness the long-
er the note is held. If it pales, the sound
has flunked the texture test.

Properly-voiced rich sounds are most
likely to provide the ensemble blend I
find so important: whether two or
twenty pitches are speaking at once,
each rank with its own upper partial
pitches must tie into a single homogen-
ized sound whose parts arrive at exact-
ly the same milli-second. A 4’ principal
should tie so tightly into the speech
and harmonic series of an 8’ rohrfléte
or pedackt that_they speak as a single
sound—no coughing and spitting by the
principal should give away the fact that
it is a separate sound source.

The colorful 8 voice easily accepts
higher pitches that color it but get lost
in a total new flavor. The same goes
for complete ensembles—16’ through
1/3': no holes, no bumps! Ene of
speech is far more important than chiff.
Let the stopped or semi-stopped flutes
do the chiffing. For principals, strings
and gemshorns, energized speech is suf-
ficient. Incidentally, an ensemble of
poorly-voiced pipes speaking on a slider-
chest can sound like a unit flutel Tran-
sient spcech patierns and sustained
tones ol poorly-voiced ranks may inter-
fere with each other, each seeming to
have made its own individual declara-
ton of independence.

Light nicking takes the hard edge off
a tone that otherwise seems almost to
violate the sanctity of a person’s ear-
drums, even on the mezzo-forte level.

Let me talk a little more about the
voicing process. If you have decided to
be “contemporary”, choose a good nick-
ing tool with an acute-angle diamond
shape, as viewed from the sharp end.
Count your nicks. Get the biofeedback
of muscles and joints working so that
each pipe can be nicked like its next-
door neighbors. The nicks will be deep-
er at TC than at ¢, obviously. Graduate
the depth of nick as you proceed up
the scale. The louder the pipe and the
higher the cut-up, the deeper the nick-
ing required. The lower the pitch, the
fewer nicks the pipe needs; the higher
the pitch, the greater the number. Gen-
erally, fewer nicks are nceded in pipes
speaking on a sliderchest.

If a flue is too open for the amount
of wind admitied at the toe, but the
dynamic level is about right, close the
flue slightly, a bit more at the ends
than the middle, to give ecnergized
speech. Subtle control of flue width
{openness) is the key lo encrgized
speech, for a given cut-up, at any vol-
ume level

With the development of stable, rich
tone that handles and projects disson-
ances, the American organ stands to at-
tract efforts of contemporary composers.

Without a contemporary literature we
hardly ean claim to have developed a
contemporary instrument. In attracting
new composers, we run the risk of hav-
ing to listen to, and evaluate, sounds
we're not used to. But remmember Wag-
ner and Lohengrin. Up o that point
his friends had tolerated his far-out
sounds, but Lohengrin was just one step
too farl

When the Alain Lilanies hit music
racks some years ago, thote were far-
out sounds. Here was a 204-year-old
Frenchman, naive and open enough to
transcribe his emotional feelings/percep-
tions about a chance visit to a mon-
astery (with its Gregorian mode of life)
into new far-out sounds that arc now
far-in acceptable spine-tinglers on any
organ recital. I sense the eternal youth
in Alain, and his music—all of it—
arouses the same naive, wide-open re-
ceptive kid in me. We owe it to Ameri-
can kids (of all ages) to give them
exciting sounds that elicit the composers
in them.

As a [inal shot in this much-too-long
discourse, 1 need to define the Ameri-
can organist as different from the Euro-
pean. The name of the now defunct
American Organist magazine (lo whose
editor T. Scott Buhrman I owe my
being in business), was the subject of
English organists' scorn earlier in this
century. The “American Organ” to
them was a harmonium, ov reed organ.
The American Organist was a harmon-
jum-ist, not 2 real organist. From
another country; right after World
War II, a well-known German organist
was heard to say of American organists,
“They don't play the organ. They just
make sound effects,” In delfense of
American organists 1 would analyze
their differences (superiority?) to Euro-
pean organists on this basis: the typical,
excellent European recitalist, whether
German, French, or whatever, plays ac-
curately and with good controls—Cooll
The typical American organist brings
to the literature an emotional verve—a
seeming pouring out of himsclf spon-
tancously—subjectively—as though he
were composinF the score on the spot

. . an entirely different, and as cor-
rect a performance, as the objective
approach of the well-schooled European.

This brings me back to voicing and
finishing. The American organist nceds
a subjective-sounding organ, one that
joins happily in his spontaneous pour-
ing out. This is no place for the per-
functory, unenthusiastic it-says-here-in-
the-fine-print-at-the-bottom-of - the-page
sound. The perfunciory defeats our
kind of subjectivity. (Our organists may
be playing objectively, but their inter-
pretations come off as subjectivey So,
let’s build American organs for Ameri-
can organists playing American and Eu-
ropean works in a_distinctive American
way. And the performances of visiting
European recitalists will seem more
vital, too.

Best wishes to you in your search for
the “good, the true and the beautifull”

AGO standards.

boards.
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Mechanical coupler installations
Two Manuals, 56 notes each, Pedal 30 notes, as well as in

: Naturals with grenadil overlay, sharps of rosewood with
Ivora plastic overlay, massive oak cheeks for the key-

With traverse board and pedals for the swell shutters and
the couplers: | — P, Il — P, and I1 — 1.

Complete action mechanism with rails installed and alu-
minum squares fitted for the manual and pedal pull

Special coupler installations individually designed on
request, We invite your inquiries.

AUG. LAUKHUFF

The world’s largest Suppliers
for all pipe organ parts

D 6998 Weikersheim,
West Germany

Builders & Players:

A HARPSICHORD
SYMPOSIUM

This unique event is for tha beginner
and advanced harpsichordist, as well as
for the pianist & organist with an interest.
Over 40 Harpsichords will be on display,
both professional & kit models. Robert
Conant, Roosevelt University, Chicago,
will head up a distinguishad faculty from
Colleges & Universities of the Midwest.
Lectures & master-classes in the morn-
ing. {Privale lessons will be available.]
lHarpsichord & Virginal building, tuning,
repairing in the afterncon. (If you'rs
thinking of buying or building your own
instrument, hare’s the chance to get an-
swers to your questions.] Concerls &
ensemble playing in the evenings.

Dates: June 11-17, 1978
Fees: $100 [Students: §75)
Dormitory facilities available
Write for detalis & reglstration form:
Harpsichord Symposium
Macalester College, Dept Music
$t. Paul, Minn. 55105
(812) sz-aam
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Undergraduate organ students of Mary
Lou Robinson [third from left}] at the
University of Kansas performed the com-
plete Orgelbiichlein of J. S. Bach, in a
series of threa recitals recently on the
Reuter organ of Plymouth Congregational
Church in Lawrence, K5. The chorales on
which the seitings are based were sung
by a choir and played by a brass quartet.

Huw Lewis will lead a tour of four his-
toric orgeans in Detroit on May 18 for
the Detroit Historical Sociaty. The lectura-
demonstrations will take place at the Jef-
ferson Avenue Presbyterian Church, Sweet-
est Heart of Mary Church, Holy Family
Church, and St. Anne's Church, The pro-
gram will bagin at & pm, with dinner
served after the first two churches.

Jackson Hill, faculty member at Buck-
nell University, was winner of both the
choral and crgan composition compesti-
tions sponsored recenily by the New York
City AGO chapter. The winning composi-
tions were a choral motet “ln Mystery
Hid" and “Three Mysteries” for organ:
both will be published by Hinshaw Music
Corp. The naw works were first heard in
the course of the annual gquild service,
which took place at the Church of St
Paul the Apostle on Feb. 27 and also in-
cluded works by Albright, Stanford,
Yaughan Williams, Leighton, and Stover.

Paul Sifler played the premiere of his
latest organ work, Childhood Patterns, in
a recent tour of Jugeslavia (Slovenia),
where the three-movement work was well-
receivad. Mr. Sifler reports considsrable
enthusiasm for organ concerts thers, both
in villages and in larger cities, where elec-
tronic instruments are frowned upon.

Here & There

Paul-Martin Maki, organist-choirmastar
of St. Michasl's Episcopal Church in New
York City, was the recitalist for a pro-
gram sponsored by the newly-formed Elk-
hart, Indiana, AGO chapter, on Feb. 25.
His program, on the Schlicker tracker in
the chapel of the Mennonite Biblical Sem-
inary in Elkhart, included the 3rd Concerto
by Handel, Tournemire's Improvisation on
"Ave Maris Stells,” Pachelbel Partita
"What Ged ordains,” Toccata and Fugue
in F Major by Bach, and Dupré's Varia-
tions on a Noel. Mr. Maki led a workshop
on practice techniques for the chapter
the preceding evening.

A program of music for recorder and
organ was played at St. Paul's Episcopsl
Church, Clinton, NC, on Jan. 24, and at
Covenant Presbyterian Church, Charlotts,
on Feb, 5 by Dale Higbee and Richard
Peek. The recital consisted of Concarto
in C, Telemann; Chaconne in F, Purcell;
A Fancy, Hurford; Sonata in C, Vivaldi;
Allegro maestoso {Sonata 3), Mendels-
sohn; O Wie Selig, Brahms: Sonata in F,
gu:!;: and Introduction and Pastoral Dance,

eek.

Frederick Rimmer, visiting profasser st
Memorial University in St. Johns, New-
foundland, was the recitalist for a Jan.
23 program sponsored by the Otawa
Centre RCCO. His program, at Knox
Presbyterian Church, emphasized contem-
porary works, including his own "Pastorsle
and Toccata,”" lain Hamilton's "A Vision
of Canopus,” and "lnquiries — Persua-
sions” by Ib Nerholm.

Robert Glasgow played a recital de-
voted to |9th-century organ music, as part
of the annual vesper conceris at Wesi-
minster Presbyterian Church, Lincoln, NE,
on Feb. 26. The progrom was comprised
of Schumann's Sketches, Op. 58, no. 34,
and the B-Msjor Canon, O, 56, no. &;
the Grand Pidce Symphonique of Franck;
and the “Ad nos" Fantasia and Fugue by
Liszt, Dr. Glasgow presented a workshop
on "The Musician's Approach to Roman-
tic Organ Music" the following day.

Peter Planyavsky, organist of Vienna's
St. Siephan's Cathedral, will make his Sth
tour of Japan in May, when he will play
& number of concerts on a new Tsuji or-
gan at Tamagawa University {see article
on Japanese organs in this journal, Au-

qust 1977). On the same tour, he will
visit Australia, where he will perform and
lecture for the Sydney Conservatory and
for the Melbourne Organ and Harpsichord
Festival, where he will also be & judge.
He has been invited to judge the Chartres
competition later this year and plans his
next US tour for Feb. 1979.

Music of MHenry Purcall was sung for
eveniong at Christ Church Cathedral,
Indianapolis, on Feb. 12. Frederick Burgo-
master diracted the choir of men and
boys in the Maanificat and Nunc Dimittis
in G Minor; My Beloved Spake; Hear
my Prayer, O Lord; Saul and the Witch
at Endor; and the Jubilate in D Major.
The sccompanying instruments ware strings,
trumpats, timpani, and organ.

The Cathedral of St. John the Divine in
New York City was forced to postpone
the baginning of a special Lenten concert
series because of a malfunctioning blower
motor in the south side of the organ.
Leonard Raver's program of thres New
York premieres was rescheduled — ithe
seriss ook place after the replacement
of the motor. Other performers were to
be John Weaver, Eugene Hancock, McNeil
Robinson, Fredaerick Swann, Alec Wyton,
and Walter Reinhold: several devoted
their attention to 20th-century works.
Ironically, the series was planned for the
benefit of the maintenance of the 1910
E. M. Skinner/1954 Aeolian-Skinner at the
cathedrall It also marked the 25th anni-
versary of the dedication of the famous
State Trumpet stop, located more than
500 feet from the main organ.

Davidson College held its 18th Annual
Sacred Music Convocation in mid-Novem-
ber, when Howard Bostwright and Larry
Smith were guest artists. Mr, Boatwright
spoke on the historical background of
musical settings of the Passion Story; a
concart of his choral music included his
own setting of the Saint Matthew narra-
tive. Mr. Smith played a recital which
incleded the Symphonie-Passion of Marce!
Dupré. Wilmer Hayden Welsh, Emfassor
of organ at the North Caralina school and
organizer of the convocation, played a
program of music for organ and instru-
ments on a 1977 Blakely organ in the
Davidson United Methodist Church; in
addition to his own Sonatina for Trumpet
and Organ, works variously employing
strings and trumpet, by Mozart, Borowski,
Fantini, and Gabrieli, were heard.

English organist Gordan Phillips plut,ed
his 2000th lunch-hour recital last October
27th ot All Hallows by-the-Tower in Lon-
don. He played works by Bach, Widor,
Hollins, Vierne, and Guilmant, as well as
portions of his own Tower Hill Suite. Al
tha conclusion of the recital, Mr. Phillips
was honored by a reception and presenta-
tion.

Richard Litterst was formally ordained
as minister of music at the Second Con-
gregational Church of Rockford, IL, on
Dee, 1l. At that fime, he presented his
ideas on the ministry of sacred music,
which were illustrated with musical ex-
amples.
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DONALD WILLING

faculty

North Texas State University

Denton

RONALD WYATT

Trinity Church
Galveston

Lynn
ZEIGLER-DICKSON

Orgonist

Depariment of Music
IOWA STATE UNIVERSITY

Ames, lowa

New Organs

The Schantz Organ Co.* Orrville, OH,
has completed a new organ at Centennial
Associate Reformed Prasbyterian Church,
Columbia, 5C. The 4-manual and pedal
instrument has 43 ranks and uses French
nomenclature. An additional 13 ranks are
projected for installation at a later date.
The Grand Orgue, Positif, and Pedal Mon-
tre ars exposad; the Récit speaks from a

Gary Zwicky

chamber to the right, the Solo and part
of the Pédale, from a chamber to the left,
The organ was dedicated in recitals last
fall by James M. Bigham, Jr., and Frederick

e ¥

Ralph Blakely, Davidson, NC, has buil
a new organ of 2 manuals and pedal with
21 stops for the Easley Presbyterian
Church, Easley, SC. The instrument is
placed in two cases on either side of the
sancluary, using case designs patterned
after the American Federal period, with
pipeshades based on an American organ
of 1839. The organ, which has electric key
and stop action, replaces an sarlier Estey.
Mrs. James Stuckey is organist of the
church, The dedication recital was played
by Wilmer Hayden Welsh, in which he
was joined by the Davidsan College Male
Chorus under the diraction of Donald B.
Plott. The program included Mr. Welsh's
Jubilate Deo, which was commissioned by
the builder for the occasion.

GREAT

DMA FAGO Swann. Dr. James L. Lancaster is the organ- Praestant B
Institution ist and music director. Grostgedackt 8'
Street Eastern lllinois University *Jack Sievert, member, American Inshi- Octave 4'
City Charleston tute of Organbuilders, 5{:,'2'{523:';-4
Stale Sesquialiera 11
GRAND ORGUE (11} Mixtura IV
- Quintaton 18’ Erl:‘mpele oF
uiniaton imes
Montre B
ANDERSON H. DUPREE Margaret Hood ikt £, Tremulant _—
. 2 *Cor de chamois 8 Spitzfloete 8'
"‘“’F"‘h"f‘ mak“ Clavichords Pres;an: 4 g CeliesI:eB‘e
7 Comstock Street 580 West Cedar ;ECW de nuit 4' Gemshorn 4'
Germantown, Ohio 45327 Platteville, Wisconsin AT LLI S n :;';"mc.ﬁ?l"z
(513) 855-7379 53818 Trompeite 8' Schalmei 8'
Cloches Tremulant
PEDAL
POSITIF (1) Subbass 16’
Principal 8'
RAYMOND & ELIZABETH CHENAULT etbrgpicdd e
Prestant 4' Quint 5-1/3°
E!u:ila fuseau 4' Choralbass 4
L * oublette 2° Mixt mn
All Saints Episcopal Church, Atlanta 30308 Larigot 11/ o

Exclusive Management
Raherta Bailey Artists International soLumes
171 Newbury Street, Boston 02116 Clochette

Cymbale Mt 2/3'
Chalumeauv a cheminee 8

West Coast: 6900 Santa Monica Blvd,, Los Angeles 90038

Trompetle des anges 8° {Solo)

RECIT (1)
{enclosed)

Gruenstein A L
ward Sponsor *Principal &'

Flute & cheminee B8
CHicaco Hastoum
Yoix Celeste 8

c LU B o F gsizv:c:;vianlc 4
OMEN

Nasard 2.2/

Quarte de nasard 2°
Tierce 1:3/5

Plein Jeu IV
Basson.el-hautbois &'

Ann Taylor, President

OrcanisTS

Founded 1928

pOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA, 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

Director of Music
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

sally slade warner

a.a.9.0.

Carillonnsur

PHILLIPS ACADEMY
Andover Mass.

RUTH NURMI
Harpsichordist
Author: A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601

Workshops Recitals

LARRY PALMER

Harpsichord — Organ
Southern Methodist Unlversity

Organist-Cholrmaster
Saint Luke's Episcopal Church

Dallas, Texas
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Trompette B°
Hautbois 8'

*Voix humaine 8'

Clairon 4'

Tremblani
SOLO IV}
{enclosed)

Flute harmonique 8'
Flute douce B'

Flute celeste 8

*Flute d'orchestre 4
*Cornet 111

Clarinetie a pavillon |8
Cor anglais 8'
Trompette des anges B'
Tremblant

PEDALE

Contire bourdon 32
{Montre 16

Soubasse |6

{Quintaten 16’ (G.0.)
Contre gambe |&' (Récit)
{Octave basse 8'

Flute basse B'

tQuintaton 8' (G O.)
fBasse de chorale 4’

Flute 4

{Doublette 2

Y*Fourniture IV 1-1/3'
Grand cornet Vi (derived)
*Contre bombarde 32
Bombarde 18"

Basson 18" (Récit)
Bombarde 8'

Hautbois 8' (Récit)
Bombarde 4'

Chalumeau a cheminee 4° (Positif)

*prepared
funenciosed

Austin Organs, Inc., of Hartford, CT,
has enlarged and rebuilt its Op. 543 in
the Salem Unitetd Church of Christ, Allen-
town, PA, where the organ was originally
installed in 1915, A new Great was added
in 1944 and the balance of work was com-
pleted in the spring of 1977, for a total
of 43 stops and 40 ranks, distributed on
3 manuals and pedal. The organ is on
both sides of the chancel, with four speak-
ing facades.

GREAT
Viclone 16' 61 plpas
Diapason &' &| pipes
Bourdon 8' &1 pipes
Gemshorn 8’ 6] pipes
Qctave 4' 41 pipes
Spitziléte 4' &1 pipes
Fiftaenth 2' &1 pipes
Fournijura H1 183 pipas

SWELL
Lisblich Gedeckt 14' 73 pipes
RohrilGte 8’ 73 pipes
Yiola B' 73 pipes
Voix Celeste 8' {TC) &1 pipes
Principal 4' 73 pipes
Waldildte 4' 71 plpas
BlockfiGte 2' 61 pipas
Plain Jau U1 I1B3 pipas
Fagatio 1&' 12 pipes
Trompetie 8' 73 pipes
Fagotto 8' 73 pipes
Clarion 4' 73 pipes
Tremulant

THE DIAPASON



CHOIR
MNason Flule B' 73 pipes
Erzdhler 8' 73 pipes
Erzdhler Celeste §' (TC} &1 pipes
Koppelfitte 4' 71 pipes
Oktar 2' 81 pipes
Larigot 1-1/3' &) pipes
Sesquialtera 11 122 pipes
Cymbel 1l 122 pipes
Krummbharn 8° 73 pipes
Tramulant

PEDAL
Diapason 14' 32 pipes
Violone 18" (Great)
Erzdhler 14° 12 pipes
Gedeckt 14' {Swell)
Principal 8* 32 pipes
Yiolone B' (Great)
Erzdhler 8' {Choir)
Gedeckt 8' {Swell)
Filteenth 4' 12 pipes
Mixture 111, 98 pipes
Trombone &' 32 pipes
Fagotto 16" {Swell)
Trumpet B' 12 pipes
Krummhorn 4' {Cholr)

B

The Wicks Organ Co., Highland, IL, has
built a 3-manual and pedal organ of 38
stops for the Helen M. Hosmer Concert
Hall in the Crane School of Music at the
State University College, Potsdam, NY.
Six concerts, concluding with a recital
by Jean Langlais, were held during the
1977-78 academic year to highlight the
installation. James P. Autenrith and Wil
liam Maul, of the faculty, collaborated
with Charles Mosley of the firm in the
design of the organ, which is encased at
the rear of the stage and is conirolled
from a movable console.

GREAT
Prinzipal 8' 6l pipes
Bordun B' &1 pipes
Oktav 4' 6] pipes
Koppelfléte 4' 81 pipes
Hellpfeife 2' &1 pipes
Sesquialtera Il (TC) 98 pipes
Fourniture 1Y 244 pipes
Trompele B' 61 pipes

SWELL
Contra Vicle 18" 12 pipes
Viole de Gambe B' &1 pipes
Viole Celesie B' bi pipes
Rohrfldle 8' &1 pipes
Machthorn 4' &1 pipes
Prinzipal 2' &l pipes
Plein Jeu II-IV 224 pipes
Basson-Hautbais 18' &1 pipes
Trompelte B’ &1 pipes
Hautbois 8' 12 pipes
Clarion 4" &1 pipes
Tremolo

POSITIV
Nason Flute 8' &1 pipes
Prinzipal 4° &1 pipes
Oktav 2' &1 pipes
Nasat 1-1/3" & pipes
Scharff 111 18] pipes
Krummhasn 8' 61 pipes

PEDAL
Prinzipal 1&' 32 pipes
Bourdon 14’ 32 pipes
Contra Viole 18" {Swell)
Quint 10-2/3° (Swell)
Octave B' 12 pipes
Bourdon 8' 12 pipes
Choral Bass 4' 32 pipes
Bourdon 4' 12 pipes
Fourniture 111 96 pipes
Conire Basson 32 (prepared)
Bombarde 18" 32 pipes
Basson 16" (Swell)
Trompette B' 12 pipes
Krummbhorn 4' [Positiv)

APRIL, 1978

The Fritische Organ Co., * Allentawn,
PA, has built a new two-manual and pedal
organ of 16 ranks with electro-pneumatic
action for the First Baptist Church of Dan-
ville, PA. The instrument is installed in a
newly-built church and had its specifica-
tions drawn up by Rev, Calvin Beveridge,
Robert Davies, music director of the
church, and Rabart Wuesthoff of the firm.

*Robert Wuesthoff, member, American
Institute of Organbuilders.

GREAT
Principal B' &1 pipes
Koppel Flute 8' 61 pipes
Dulciana 8" &1 pipes
Octave 4" &l pipes
Flute d'Amour 4' &I pipes
Mixture Il 183 pipes
Trompetie 8' 61 notes
Clarion 4' &1 nofes
Chimes

SWELL
Gedeckt 14" 4% nofes
Gedeckt 8' &1 pipes
Salicional B' &1 pipes
Vox Celeste B' (TC) 49 pipes
Prestant 4' b1 pipes
Flute 4' 12 pipes
Flute Traverso 4' b1 pipes
Nazard 2.2/3" &1 notes
Piccolo 2' 12 pipes
Mixlure 6§ notees
Fagotto 18" 12 pipes
Trompetie B’ 61 pipes
Clarion 4’ 12 pipes
Tremolo

PEDAL
Bourdon &' 32 pipes
Lieblich Gedeckt 15" 32 notes
Principal 8° 32 pipes
Fiute 8' 12 pipes
Choral Bass 4' 12 pipes
Flute 4' 12 pipes
Super Octave 2' 12 pipes
F agotto 18' 32 notes
Trumnet B' 32 notes
Clarion 4' 32 nofes

The Church Organ Co. of Edison, NJ,
has rebuilt and enlarged a 2-manual and
pedal organ of 17 voices and 22 ranks
for Watchung Avenue Presbyterian Church,
North Plainfield, NJ. Solid-state relays
and all-electric action were used. Great
and pedal pipes are exposed on either
side of the chancel, with the Swell in a
chamber o the right. The design is by
Howard Vogel, organist-choirmaster of
Calvary Episcopal Church, Summit, NJ, in
consultation with James Konzelman of fhe
firm, Stewart Halmes is the organist; the
dedication recital was played by Mr. Yogel.

GREAT
Principal 8' 49 pipes
Rohriliite 8' &1 pipes
Octave 4' 61 plpes
Spillilsle 4' &1 pipes
Flachfidite 2* 4] pipes
Mixiure IV 244 pipes
Trompeite 8' (Swell)
*Chimes

SWELL
*Gedeckt B' &1 pipes
*Salicional 8' b1 pipes
*Voix Celeste B' 49 pipes
*Principal 4" 4] pipes
*Gedeckt 4' |12 pipes
*Principal 2' 12 pipes
*Larigot 1-1/3" 61 pipes
*Contra Fagolio 16" pipes
Trompetie 8' 49 pipes
Clarion 4' 12 pipes
*Tremolo

PEDAL
Bourdon 18" 32 pipes
*Quintaton 18' 32 pipes
Principal B' 32 pipes
Rohrilte 8' (Great)
Choralbass 4' 12 pipes
Spillfldte 4' (Great)
Mixture 11l 96 pipes
Fagotta 16" (Swell)
Clarion 4' (Swell)

*retained from former Méller organ
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SARA ELIZABETH ALVATER

Organ Quintette

ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennett College
Greonsbore, N. C.

Calendar

robert anderson
SMD FAGO
Southern Methodist University
Dollas, Texas 75275

HEINZ ARNOLD
F.A.G.O, D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO. 65201
RECITALS WORKSHOPS

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Comino Real
Oceanside, Colifornio 92054

Thomas Bailey

recitalist — conductor

A-2340
Europe

Bruchlerstrasse 79/1/6
Moedling, Austria

Peter |. Basch

Wildwood Road

Califon, New Jersey 07830

Workshops Recitals

ROBERTA BITG00D
$.M.D., F.AG.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LtUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
Organ — Harpsichord
North Texas State University
Denton 76203
St. John's Episcopal Church

Dallas
The Denton Bach Society

JOHN BULLOUGH

AB. MS.M, Ch.m.
Forleigh Dickinson University
Teoneck, New Jersey
Memorial Methadist Church
White Plains, New York

ARTHUR CARKEEK

M.S.M. A.AG.O.
DePauw University Organist
Gobin Memorial Church
Greencastle, Indiana

WILL CARTER

Church of Saint John the Evangelist

New York City

Robert Clark

School of Music
University of Michigan
Ann Arbor

TanKim (3. (oleman
Omganist -Choirmaster
Chirist Church Cranbrook
Bloowsfield Hills Mickigan, 48013

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE. N.J

Berea College

Juan Eowaro (Jourten
F.A.G.O.

Recitalist
Berea, Ky. 40404

DAVIDSON

Jlrr&F‘
MSM, AAGO, ChM
Harper College
Palatine, lllinois

Susan L.
MSM, ChM
Tha Presbyterian Church
Barrington, llinols

lowa City

DELBERT DISSELHORST

University of lowe

lowe

EUGENIA EARLE

Teochers College, Columbia University
Harpsichord Recitals
Performance Practice Workshops
I5 West 8dth Sireef, New York, N.Y. 10024

KATHRYN ESKEY

The University of
North Carolina

at Greensboro

GEORGE ESTEVEZ
ch.m.

Chicago Chamber Chelr
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The deadline for this calendar is the
10th of the preceding month (May 10 for
June issve). All events are assumed to be
organ recitals unless otherwise indicated,
and are grouped from east to West ond
north to south within each dote. Colendar
information should include ortist name or
event, dote, location, and hour; incom-
plete information will not be accepted.
THE DIAPASON regrels that it cannot as-
sume responsibilily for the accuracy of
colendar entries.

UNITED STATES
East of the Mississippi

5 APRIL

Music of Gibbons; 5t Thomas Church,
New York, NY 12:10 pm

Helen Penn; St Johns Church, Washing-
ton, DC 12:10 pm

Corlo Curley; St Alphonsus RC, Grand
Ropids, Ml B pm

& APRIL

James Johnson; Busch-Reisinger Museum,
Harvard U, Combridge, MA 12:15 pm

Christina Stevens; St Pauls Chapel, Co-
lumbig U, New York, NY 12 noon

Thamas Richner, piono; Kirkpatric chapel,
Douglas College, New Brunswick, NJ 8 pm

Poul Hesselink; Longwood College, Farm-
ville, VA B pm

Arthur Lowrence, harpsichord; St Marys
College, Notre Dame, IN 8 pm

7 APRIL

Beverly Brandt Bochelder; Woolsey Hall,
Yale U, New Haven, CT 8:30 pm

Carla Curley; Westfield Piano Ceo, Grand
Rapids, Ml B8 pm

8 APRIL

*Gerre Honcock, workshop; Rochester, NY
10 am-3 pm

Paul A Jacobson;
Carlinville, IL 4 pm

9 APRIL

Victor Hill, harpsichord, with saprano &
baritone; Williams College, Williamstown,
MA 8 pm

Stoney Baroque Chamber Players; Im.
manvel Lutheran, New York, NY 5 pm

Benjomin Van Wye; St Thomas Church,
New York, NY 5:15 pm

Mozart Requiem; Downtown Preshyterian,
Rochester, NY 3,30 pm

John Weaver; Ist Presbylerian, Trenton,
NJ 4:30 pm

David A Weodon; 1st Presbyterian, Me-
tuchen, NJ B pm

Heinz Chapel Choir; U of Pitishurgh, PA
4 pm

Mark Richman, piono; Market
Presbyterian, Harrisburg, PA 8 pm

Our Redeemer Choir; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Thomos Spacht; St Johns Lutheron, Park-
ville, MD 7 pm

Robert Edward Smith, harpsichord; Church
of Holy City, Washington, DC

Spring choral concert; Longwood College,
Farmville, VA 4 pm

George Ritchie; First
lington, NC 5 pm

Terry Farrow; Ist United Methodist, E
Point, GA 7:30 pm

Kathryn Stephensan; First Preshyterian, Ft
Louderdale, FL 8 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Lynne Davis; lst Congregationsl, Colum
bus, OH 8 pm

Melvin West; 7th Day Adventist, Kettering,
OH 8 pm

Carle Curley; N Hills Christian Reform,
Troy, Ml 3 pm

Ray Ferguson, harpsichord, with Barry
MacGregor, actor; Bushnell Congregational,
Deiroit, Ml 7:30 pm

William Eifrig; st Presbyterian, Ka'ama-
zo0, Ml § pm

Student recital; U of MNo're Dame, 7:15
pm

Choral concert; O'Lavghlin aud, St Marys
College, Noire Dame, IN 8 pm

Chomber music of Bach; 5t Pauls Episco-
pal, La Porte, IN 4 pm

Choral concert; 2nd Presbyterion, Indian-
apelis, IN 8 pm

Joy Peterson; North United Methodist, In-
dianapolis, IN 8 pm

Robert Langston; Ist Presbyterion, Deer-
field, 1L 7:30 pm

11 APRIL
Gerre Honcock, all-French; 5t
Church, New York, NY 7:30 pm

Blackburn  College,

Squore

Presbylerian, Bur-

Thomas

12 APRIL

Music of Herbert Howells; S5t Thomas
Church, New York, NY 12:10 pm

Lovdoun Valley HS Chamber Choir; 5t
Johns Church, Washington, DC 12:10 pm

13 APRIL

Brian Jones; Busch-Reisinger Museum,
Horvard U, Combridge, MA 12:15 pm

Lana Kolloth; St Pauls Chape!, Columbia
U, New York, NY 12 noon

Ruth Maxey; Longwood College, Farm-
ville, VA B pm

Ron Rhode; Kirk of Dunedin, FL 8:15 pm

14 APRIL

James Higbe; Christ Church, S Hamilton,
MA B8:30 pm

Eugenia Eorle, harpsichord; Church of
Ascension hall, New York, NY 8 pm

Ba'timare Symphony, all-Mozart; Cathe-
dral of Mary Our Queen, Boltimore, MD 8
pm

*George Ritchie; Westminster Presby-
terian, Richmond, VA 8 pm

Williom Atlbright; Wheeler Holl, U of
Evansville, IN 8 pm
15 APRIL

Mende!ssohn Lobegesang, The Psalms;

Veterans oud, Providence, Rl 8 pm

Joan Lippincott, workshop; United Metha-
dist, Moorestown, NJ 10 am-3 pm

William Albright, workshop; U of Evans-
ville, IN 10 om

Lynne Davis; Wheeler Hall, U of Evans-
ville, IN 8 pm

Va'paraiso Chomber Singers; Faith Luth-
eran, Glen Ellyn, IL 7:30 pm

16 APRIL

Male chorus festival; Fogg Museum, Hor.
vard U, Cambridge, MA 3 pm

Clyde Holloway; St Johns Parish, Water-
bury, CT 4 pm

Robert Ludwig: Woolsey Hall, Yale U,
New Hoven, CT 8:30 pm

Cremona siring quartet; St Marks Church,
Ja:zkson Heights, NY 4 pm

Alan Barthe!; St Thomas Church, New
Yark, NY 5:15 pm

Martin Liicker; Westminster Presbyterion,
Utica, NY 7:30 pm

Timothy Albrecht; st
NY 7.30 pm

David A Weadon; 2nd Presbyterian, New-
ark, NJ 2 pm

*Joan Llippincott;
Moarestown, NJ 8 pm

Giinther Kounzinger; Bryn Mawr Presby-
terian, PA 4 pm

David H Binkley, with soprono & harp;
Presbyterian Church, Comp Hill, PA 7:30 pm

Towson State U Chorale, Ginasterg Lo-
mentations; Cothedral of Mary Our Queen,
Ba timore, MD 5:30 pm

George Ritchie; Presbylerian
Farmyille, VA 4 pm

Inga Borgstrém Moargan, piono; Ist Pres-
byterian, Burlington, NC 5§ pm

New Hanover HS choral concert; 1st Pres-
byterion, Wilmingten, NC 5 pm

Karel Pavkert; Art Museum, Clevelond,
OH 2:30 pm

Rudolph Kremer, with lohn Mack, oboe;
Art Museum, Cleveland, OH B:30 pm

Doyton Bach Soc; Church of Cross Metho-
dist, Dayton, OH 4 pm

Mori'yn Keiser; St Pauls Episcopal, Akran,
OH 8 pm

Henry Lowe; Christ Church, Cincinnati,
OH 4 pm

John Obetz; Christ Church Cronbrook,
Bloomfield Hills, Ml 4:30 pm

Student recital, Messiaen La Nativits; 1st
Presbyterian, Mt Pleasant, Ml 8 pm

Robert Anderson; U of MNotre Dame, IN
7:15 pm

Wolfgong  Ribsom, all-Bach; Millar
Chepel, NMorthwestern U, Evanston, IL 5 pm

Dexter Bailey; St Paul Lutheran, Skokie,
IL 7 pm

Jay Peterson, dedication; Wesley United
Methodist, Canton, IL 3 pm

*Robert Glasgow; Ist Federated Church,
Peocria, IL 3:30 pm

Lutheran, Lyons,

United  Methodist,

Church,

17 APRIL

Donald Williams; Concordia College, Ann
Arbor, Ml 8 pm

*Gustav Leonhardt, organ & harpsichord;
Bethlehem Center Chopel, Lo Grange Park,
IL8 pm

*AGO chapter progrom
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18 APRIL

Raymond Daveluy; 5t Anselms Abbey
Church, Manchester, NH 8 pm

Donald Sutherland, with Phyllis Bryn-Jul-
son, soprano; Church of the Ascension, New
York, NY 8 pm

Alice VK Maleski; Sacred Heart Cathedral,
Newark, NJ 8 pm

Marilyn  Mason; St Maithew Lutheran,
Hanover, PA 8 pm

Robert Anderson; st United Methodist,
Clarksburg, WV 8 pm

Martin Liicker; Elon College, Elon, NC 8
ptn

Lynne Davis; All Soints Episcopal, Atlanto,
GA 8:15 pm

Dennis Bargin, Ft Wayne competition win-
ner; Ist Presbyterian, Ft Wayne, IN 8 pm

Ronald Neal; 1st Christian, Laofoyetie, 1IN
6:30 pm

Stephen Homilion; 2nd Presbyterian, In-
dianapolis, IN 8 pm

19 APRIL

Music of 55 Wesley; 5t Thomas Church,
New York, NY 12:10 pm

Odile Pierre; St Peters Lutheran, New
York, NY 8 pm

Mary Fenwick; 5t Marys Episcopal, Had.
don Heights, N1 8 pm

Corl Freemon; St lohns Church, Washing-
ton, DC 12:10 pm

George Ritchie; Vst Presbyterion, Burling-
ton, NC 5 pm

Maozart C-Minor Mass; Eaostern Kentucky
U, Richmond, KY 8:30 pm

20 APRIL

Jeon Wolfs; Busch-Reisinger Museum, Har-
vard U, Combridge, MA 12:15 pm

Peter Szeibel; 5t Pauls Chape!, Columbia
U, New York, NY 12 ncon

Martin Licker; Reformed Church, Oradell,
Ni 8 pm

Bach Contata 4, Stravinsky Symphony of
Psalms; Valparaiso U, IN 8 pm

21 APRIL

Yale Concert Choir, Jon Bailey, dir; Yale
U, New Haven, CT 8:30 pm

Thamos Richner; Ist Church of Christ
Scientist, Chevy Chose, MD B pm

Terry Farrow; Georgia State U, Atlanto,
GA B:15 pm

Piarre Cochereou; Art Museum, Cleveland,
OH 8:30 pm

Dione Bish; Asbury College, Wilmore, KY
& pm

pRober!c Gary; Ist Bvangelical Cevenant,
Rockiord, IL 8 pm

22 APRIL

20th-century music for voices & Instru-
ments; Trinity Episcopal, Hortford, CT B pm

Thomas Richner, workshop; 1st Church of
Christ Scientist, Chevy Chase MD 10 am

John Obetz; W Park United Church of
Christ, Clevelond, OH; maosterclass, 3:30
pm; recital, 7:30 pm

Louisville Bach Soc, Bach Cantatas 10 &
147; Cathedral of Assumption, Louisville, KY
8 pm

. Richard Morris, with Martin Berinbaum,
trumpet; Country Armory, fron River, Ml 8
m
’ Betty Ann Ramseth, childrens choir wark-
shop; Central Presbyterion, Lafayette, IN 2
m
. Wilma Jensen, masterclass; MacMurroy
College, Jacksonville, IL 10:30 am

23 APRIL

Thomas Murray; 1st Church Congrega-
tional, Cambridge, MA 4 pm

Robert Wallenborn, piano; Trinity Church,
Newport, Rl 4 pm

Joan Lippincott; Dwight Chapel, Yale U,
New Haven, CT 8:30 pm

Handbell festival; Riverside Church, New
York, NY 4 pm

Tom Fortier; St Thomas Church, New
York, NY 5:15 pm

Pierre Cochereau; Alice Tully Hall, New
York, NY 8 pm

Herbert  Burtis; United Msthodist, Red
Bank, NJ 4 pm

Mendelssohn Elijah; George Morkey, or-
gnn; Ock Llune Presbyterion, Philadelphia,
PA 7 pm

Audley Green, horpsichord; Cathedral of
Mary Our Gueen, Baltimore, MD 5:30 pm

Robert Twynham; St Davids Church, Balti-
more, MO 8 pm

Giinther Kaunzinger, with choir & orth;
All Souls Unitarion, Washingten, DC 4 pm

Benjomin Van Wye, oll-Brahms; St Marys
RC, Norfolk, VA 5 pm

Haydn Creation; Front St Methodist, Bur-
fington, NC 5 pm

Kare! Pavkert; Art Museum, Clevsland, OH
2:30 pm

APRIL, 1978

Frank L Zojoc; All Saints Church, Pontiac,
Ml 4 pm

Diane Bish; Ist United Methodist, Dear-
born, Ml 7 pm

Donald Sutherland, with Phyllis Bryn-
Julson, soprone; Broodway Baptist, Lovis-
ville, KY 7 pm

Flor Peeters; Independent Presbyterian,
Birminghom, AL 4 pm

Kathy Murphy; Grace U Methodist, South
Bend, IN 3 pm

Sve Seid-Mortin; U of Notre Dame, IN
7:15 pm

Betty Ann Ramseth, childrens choir festi-
val; 5t Thomos Aquinas Center, W Lofayette,
IN 3 pm

Odile Plerre; Alice Millar chapel, North-
western U, Evonston, IL 8:15 pm

Verdi Requiem; U of lllinois, Urbana, IL
B pm

Wilma Jensen; MacMurray College, Jack-
sonville, IL pm

24 APRIL

Robert Edward Smith, harpsichord; St
Elizabeth College, Convent Station, NJ 8 pm

Cherry Rhodes; Tift College, Farsyth, GA
B8 pm

Odile Pierre, masterclass; Northwestern
U, Evanston, 1L 10 am

Richard Morris, with Martin Berinbaum,
trumpet; Woylond Academy, Beaver Dam,
HI 8 pm

25 APRIL

Rolph Kirkpatrick, harpsichord; Yale U,
New Haven, €T 8:30 pm

Martin Liscker; [mmoculote Conception
Cathedral, Syrocusa NY, 8 pm

David Allan Weadon; Westminster Choir
Callege, Princeton, NI 7 pm

Choral works of Mozart, Raymond
Chenavlt, cond; All Saints Episcopal, Atlanta,
GA B8:15 pm

Robert Langston; St Lukes Cathedral, Or-
lando, FL B pm

Richord Morris, with Mortin Berinboum,
trumpet; Bradford HS, Kenosha, W| 8:15 pm

26 APRIL

Diane Bish; 5t. Joseph College, Hariford,
CT 8 pm

Britten Missa Brevls; 5t Thomaos Church,
New York, NY 12:10 pm

*Dovid McVey; Westminster Presbyterian,
Utico, NY 8 pm

Albert Russell; 5t Johns Church, Washing-
ton, DC 12:10 pm

5th onnual Bach Week; St Lukes Church,
Evanston, L B:15 pm

Richard Morris, with Martin Berinbaum,
trumpet; Janesville, WI 8 pm

27 APRIL

Quadrivium; Busch-Resinger Museum, Har-
vard U, Combridge, MA 12:15 pm

Jeff Shuman; St Pauls Chapel, Columbia
U, New Yark, NY 12 noon

Mary Lou Robinson; Middle Tennessee
State U, Murfreesboro, TN B pm

Richard Morris, with Mortin Berinbaum,
trumpet; Watertown HS, Wi 8 pm

28 APRIL

Martin Licker; Trinity College, Hortford,
CT 8:15 pm

Piercre Cochereau; Maotional Shrine, Wash-
ington, DC 8:30 pm

Cdile Pierre; Trinlty Episcopal Cothedrol,
Miomi, FL 8 pm

Sth annual Bach Week; 5t Lukes Church,
Evanston, IL 8:15 pm

Dians Bish; 1st
Rockford, IL 8 pm

Evangelical Lutheran,

29 APRIL
Victor Hill, harpsichord with flute; Wil-
liams College, Williamstaown, MA 8 pm
Richard Morris, with Mariin Berinbaum,
trumpet; Thorton HS, Harvey, IL B:15 pm
Diane Bish, workshop; 1st Evangelical
Lutheran, Rockford, IL 8 pm

30 APRIL

John Rose; 1st Church of Christ, Long-
meadow, MA 4 pm

Warren R Johnson; Village Congrego-
tionol, Whitinsville, MA 4 pm

Martin Licker; Mellon Arts Center, Choate
Rosemary Hall, Wallingford, CT 7 pm

Robert K éannedy: 51 Thomas Church,
New York, NY 5:15 pm

Joan Lippincott; Grace Episcopal, MNyack,
NY 4 pm

Carlo Curley; War Mem oud, Trenton, NJ
3 pm

William Whitehead; St Stephens Church,
Millburn, NJ 4:30 pm

David C. Rulsr; St Johns Lutheran, Allen-
town, PA 3 pm

*AGO chapter program

{Cantinved overfeaf)

EARL EYRICH

St. Stephen’s Church

{Episcopal)
Rhede Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D, FAG.O.

FINNEY

Organist in Residence
Heoughton College, Houghten, N.Y,
Houghten Wasleyan Church

Robert Finster

5t. Luke’s Church
Som Antonie

HENRY FUSNER

SMD., AAQG0.
First Presbyterian Church
Noshvills, Tennessee 37220

Jobn TH. Gearhart M
B.A., M.Mus.
Grace Presbyterian Church
Jenkintown, Pa. 19046
8876117

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Musle
Bishop W, Angie Smith Chapasl
Oklohoma City University

LESTER GROOM

Seattle

Seatile Pacific Unlvarsity 98119
Church of the Redeamer, Kenmore, WA 95028

BRUCE GUSTAFSON

Saint Mary’s College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minncapolis, Mioneseta 55404

JAMES J. HAMMANN
MM. — AAG.O.
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohio

DAVID S. HARRIS

Organist and Cholrmaster
St. John's Cathedral
Denver

Dr. Richard Hass

Blackburn College
St. Paul’s Episcopal Church
Carlinville, Illinois 62626

Yuko Hayashi

new england conservatery
old wast church
boston

WILL O. HEADLEE
SCGHOOL OF MUSIC

SYRACGUSE UNIVERKITY
SYRACUSFE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, P4 16933

VICTOR HILL

rpsicherd

Williams College
Wﬂwﬂwm:,mmaﬂ

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

d. deane

hutchison
portland, oregon

FRANK JACINO

: ELLEN KURTZ
ey JACOBSON
For recital bookings, write $0: MMus. AAG.O,
141 o.fL‘L'L';“A'J‘.’,"i,.. 304 Concord, Californla
Toronte, Ontarle, Conada
CHARLES D. JENKs | | BRIAN JONES

First Congregational Church
Des Plaines, II, 60016

Wellesley Congragatienal Church
Noble & Gresnough Dedham Choral
Schoal Soclety

23



KIM R. KASLING

D.M.A,

5t. John's University
Collegeville, MN 56321

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

WILLIAM KUHLMAN

Luther College
Decorah, Iowa 52101

HUW LEWIS

Recitals

Saint John's Church
50 East Fisher, Detroil, MI 48201

RICHARD W. LITTERST
SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

School of Music

Winthrop Colleqe
Rock Hill, South Carolina 29733

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D.

University of Massachusetts
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE-BEACHWOOD, OHIO

WILLIAM H. MURRAY

Mus, M f.A.G.0,

Church of the Mediator
Chicago, Il

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH
1080 Main
Buffalo, N.Y. 14209

RICHARD M. PEEK

Sae. Mus. Doc.

Covenant Presbyterian Church
1000 E. Mersheod Charlatte, N. €.

FRANKLIN E. PERKINS

Ph.D.

The Ladus Chapel
The John Burroughs School
St. Louls, Missourl

MYRTLE REGIER

Mount Holyoke College

South Hodley, Massachusatis

K. BERNARD SCHADE
S.MM.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Cheral Methed

RECITALS i
Suncoast Concert Mgmt. & Productions, Inc.
P.0O. 6374 - Clearwater - Florida = 33518

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260
Rechals

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST. LUKE
P.O. BOX 2328, ORLANDO, FL. 32802

L. ROBERT SLUSSER

MUS. M., AAG.O,
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robere W. Smith

University Baptist Church
Charlottesville
Virginia 22901
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Festival concert, Bitgood works; Presby-
terian Church, Camp Hill, PA 4 pm

James Dale; US Naval Academy, Anna-
pelis, MD 3 pm

Theater Chomber Players with Donald S
Sutherland & Phyllis Bryn Julson; Bradley
Hills Presbyterian, Chevy Chase, MD B pm

Dorothy Lofton Jones, mezzo; Cathedral
of Mary Our Queen, Baltimore, MD 5:30

pm .

Patrick Murphy; 1st Presbyterian, Burling-
ton, NC 5 pm

Mendelssohn Elijoh; 1st Presbyterion, Wil
mington, NC 5 pm

Mary Fenwick; Cathedral of St Philip, At-
lanta, GA 5 pm

Michae| Corzine; Art Museum, Cleveland,
OH 230 pm

Mendelssohn Elijoh; S5t Michoels in the
Hills, Toledo, OH 4 pm

Charles Benbow; St Joseph Church, Syl
vania, OH 4 pm

Huw Lewis; St Paul Lutheran, Trenton,
Ml 4 pm

Choral-orchestral concert; Ist Presbyterion,
Kalamazoo, MI 5 pm

David Craighead; U of Notre Dame, IN

7:15 pm

Hondel Samson; United Methodist, Car-
mel, IN 7 pm

Wolfgong Ribsam, all-Bach; Millor

Chapel, Northwestern U, Evonston, IL 5 pm

George Rilchie; 4th Presbyterian, Chicago,
IL 6:30 pm

Edward Mondello, Schontz  dedication;
North Park Convenaont Church, Chicago, IL
7 pm

5th annual Bach Week; St Lukes Church,
Evanston, IL 8:15 pm

1 MAY

Choral concert, Richard Coffey, dir; South
Congregationol/Ist Boptist, New Britain, CT
8 pm

Alice VK Maleski; Riverside Church, New
York, NY B pm

Jean Langlais; State University College,
Potsdam, NY B pm

Richard Morris, with Mortin Berinbaum,
trumpet; HS, Fostoria, OH B8 pm

2 MAY
Marilyn Keiser; Park Church, Elmira, NY
B:15 pm

3 MAY

Britten Rejoice in the Lamb; 5t Thomaos
Church, New York, NY 12:10 pm

Eileen Morris Guenther; St Johns Church,
Washington, DC 12:10 pm

Stephen  Hamilten; Hamplon
Hampton, VA 7.30 pm

Bruce Shewitz; Museum of Art, Cleveland,
OH 12 noon

Baptist,

4 MAY

Jomes Johnson Chorale; Busch-Reisinger
Museum, Horvord U, Cambridge, MA 12:15
pm

Poulenc Gloria, White This Son 30 Young;
Church of the Ascension, New York, NY 8
pm

Richard Morris, with Martin Berinbaum,
trumpet; Huss HS, Gaslonia, NC 8 pm

5 MAY

Quadrivium; Ist Church Congregational,
Combridge, MA B:l5 pm

Thomas Richner; Union College, Cranford,
NJ B pm

& MAY
Richard Morris, with Martin Berinbaum,
trumpet; South HS, Porkersburg, WY 8 pm

7 MAY

Thomas Murray; St. Johns Church, E Bos-
ton, MA 3 pm

Hoydn Mass in Time of War;
Church, 5§ Hamilton, MA 5 pm

George Szpinalski, violin; Trinity Church,
Newport, Rl 4 pm

Paul Maki & Jay Peterson; S5t Michosls
Episcopal New York, NY 4 pm

Britten Rejoice in the Lamb; St Thomas
Church, New York, NY 4 pm

Lee Harvey Bristol; St Thomas Church,
New York, NY 5:15 pm

Butler Service for the lords Day; Down-

Christ

town Preshyterian, Rochester, NY 10:45
am
Marionne & Jobn Weaver, organ

& flute; West Side Presbyterian, Ridgewood,
MJ

Antlphonal choirs & bross; Bryn Mowr
Presbylerian, PA 4 pm

Works of Elmore;
Philadelphio, PA 5 pm

Richard Morris, with Martin Berinbaum,
trumpet; Central HS, Waynesburg, PA 8:15
pm

10th  Presbyterian,

Violeta Santos, piane; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Burke When in Our Music God is Glori-
fied; Bland St U Methodist, Bluefield, WV
9:30 & 11 om

Horsley 1009% Chance of Rain; Bland St
U Methodist, Blusfield, WV 7:30 pm

Stephen Hamilion; Methodist Church, Foir-
fax, VA 4 pm

Choir recognition program; Covenant
Presbyterian, Charloite, NC 1:30 pm

Marilyn Keiser; Uniled Methodist, Lake-
wood, OH 4 pm

G Dene Barnard & friends; 1st Congre-
gational, Columbus, OH 4 pm

Dayton Bach Soc, Cantata 51, Mozart
Requiem; |mmaculote Conception Catholic.
Dayton, OH B pm

Huw Lewis; St Andrews Episcopol, Ann
Arbor, Ml § pm

Joyce Schemonske; Grace U Methodist,
South Bend, IN 3 pm

Brass & organ; U of Notre Dame, IN

7:15 pm

Student recital; Groce Episcopal, Oak
Park, IL 3 pm

Duruflé Requiem; St Lukes Evangelical

Lutheran, Chicogo, IL 4 pm

Paul Manz, hymn festival; Grace Lutheran,
Glen Eliyn, IL 7:30 pm

*Robert Glasgow; St Pauls Episcopol
Cathedral, Milwavkee, WI B pm

8 MAY

Richard Morris, with Martin Berinbaum,
trumpet; Senior HS, Waynesboro, PA 8:15
pm

*John Holtz; Ist Presbyterian, Kalamazoo,
Ml 8 pm

9 MAY

Bach B-Minor Mass excerpts; St Thomas
Church, New York, NY 7:30 pm

Jay Peterson; Colgate U, Homillon, NY
8 pm

Richard Morris, with Martin Berinbaum,
trumpet; Mt Pleasant HS, Wilmington, DE
8 pm

Arthur Wenk; Heinz Chaopel, U of Pitts-
burgh, PA 12 noon

10 MAY

Music of Locke; St Thomas Church, New
York, NY 12:10 pm

Richard Morris, with Martin Berinbaum,
trumpei; Community Thealre, Kingston, NY
8 pm

Charles Callahan; St Johns Church, Wash-
ington, DC 12:10 pm

Bruce Schewitz; Museum of Art, Cleveland,
OH 12 noon

Susan Goodson; Central
Lafayette, IN 12:05 pm

Presbyterian,

11 MAY
Horvard Chair; Busch-Reisinger Musoum,
Harvard U, Coambridge, MA 12:15 pm
Richard Morris, with Martin Berinboum,
trumpet; Mercy HS, Middletown, CT 8 pm
Terry Chorles; Kirk of Dunedin, FL B:15
pm

12 MAY

*Robert Glasgow; Westminster
terian, Buffala, NY 8:15 pm

Kenneth & Ellen Londis; Westminster Chair
College, Princeton, MJ 8:30 pm

Choral festival, Vaughan Williams Mass
in G Minor; Cathedral of Mary Our Queen,
Baltimore, MD 8 pm

“The Splendor of Venice™;
Shrine, Washington, OC 8,30 pm

Terry Charles: Kirk of Dunedin, FL 8:15
pm

Huw Lewis, with orchestra; Orchestra Hall,
Detroit, MI 8:30 pm

Presby-

National

13 MAY
Choral festival, pops concert; Cathedral
of Mory Ovur Queen, Baltimore, MD 8 pm
Virgil Fox; Embassy Theatre, Ft Wayne,
IN 8 pm

14 MAY

Victor Hill, harpsichord; Christ Church
Cathedral, Springfield, MA 5 pm

55 Wesley Tha Wilderness; St Thomas
Church, New York, NY 4 pm

Betty De Loach; St Patricks Cathedeal,

New York, NY 4:30 pm
Daniel A Junken; St Thomas Church, New
York, NY 5:15 pm

Cremona String Quartet;  Immanuel
Lutheran, New York, NY 5 pm
*David Hurd; S5t Valentines Church,

Bloomfiald, NJ 3:30 pm

Joseph Kimbel; 5t John Lutheran, North-
umberland, PA 7:30 pm

Choral Festivol, with brass; Cothedral of
Mary Our Queen, Ballimore, MD 4 pm

Bach Cantala 11, Magnificat; Christ
Church, Cincinnati, OH 4 pm

Choral concert; Central
Lafayeite, IN 8 pm

*AGO chapter progrom
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Wolfgong  Ribsam, all-Boch;  Millor
Chaopel, Northwestern U, Evonston, IL 4 pm

Wastminster Bell Ringers; St Paul
Lutheran, Skokie, IL 7 pm

Richard Marris, with Martin Berinbaum,
trumpet; Senior HS, Wellsboro, PA B pm

UNITED STATES
West of the Mississippi

5 APRIL

Lloyd Holzgraf; 1st Congregational, Los
Angeles, CA 12 noon

New World Barogque Players; st Congre-
gational, Los Angeles, CA 8 pm

& APRIL
Marilyn Mason; Texas Tech U, Lubbock,
TX B:15 pm

7 APRIL

Handbell workshop; First United Method-
ist, Big Spring, TX 7:30 pm

Martin Liicker; S5t Marks Cathedral, Seat-
tfle, WA 8 pm

Robert Anderson; 1st United Methodist,
Palo Allo, CA B:15 pm

Lioyd Holzgraf; 1st Congregationcl, Los
Angeles, CA 12 noon

Qdile Pierre, all-Bach; 1st Congregational,
tos Angeles, CA 8 pm

B APRIL

Hondbell festival; First United Methodist,
Big Spring, TX 9:30 om

Irvine Master Chorale, Beethoven Mass in
C; Sonta Ana HS, CA 8:30 pm

? APRIL

John  Murphy, piano; Christ
Cothedral, New Orleons, LA 4 pm

Stefan Bardas, Bach WTC 1; N. Texas
State U, Denton, TX 3 pm

Everett Jay Hilty; U of Colorado, Boulder,
CO 4 pm

Pierre Cochereau;
Hollywood, CA 3 pm

Odile Pierre; Presbyterian Church, La
lolla, CA 4 pm

Boch B-Minor Mass; Ist Congregotional,
Los Angeles, CA 8 pm

Church

Ist United Methodist,

10 APRIL
*Samuel Porter; Occidental College, Los
Angeles, CA 8:15 pm

11 APRIL

Richard Morris with Martin  Berinboum
trumpet; Civic aud, Idaho Falls, ID B:15 pm

*Qdile Pierre; 5t Fronces Church, Bokers-
field, CA 8 pm

*Dennis Bergin, Mader competition win-
ner; Convenant Presbyterion, Long Beach,
CA 8 pm

13 APRIL

Southwestern  Singers; Southwestern U
chapel, Georgetown, TX 8 pm

Richard Maorris with Martin  Berinbaum,
trumpet; Wynona Thompson, Cody, WY 8
pm

14 APRIL
Thomos Richner; 1t Church of Christ
Scientist, Shownee, OK 8 pm

Odile Pierre; St Marks Episcopal, Port-
lond, OR 8 pm

Virgil Fox; Community Church, Gorden
Grove, CA 8 pm

15 APRIL

Richard Morris with Martin Berinbaum,
trumpet; Campbell Co HS, Gillette, WY 8:15
pm

16 APRIL

Union College choral group: Westministe
Presbyterian, Lincoln, NE 4 pm

Durvflé  Requiem; Ist-Plymouth Congre-
gational, Llincaln, ME 7:30 pm

Carlene Neihart; Baker U, Baldwin City,
K5 5 pm

Virgil Fox; Community Church, Garden
Grove, CA 3 pm

17 APRIL
Richard Morris, with Martin Berinbaum,
trumpet; Hutchinson Recreation, KS 8 pm
Virgil Fox, workshop; Community Church,
Garden Grove, CA 7:30 pm

18 APRIL
Frederick Swann;
Church, Orange City, (A

American  Refarmed

19 APRIL
Richord Morris, with Mortin Berinboum,
trumpet; Middle School, Algana, 1A 8 pm

20 APRIL
Richard Morris, with Morlin  Berinbaum,
trumpet; Old HS, Mason City, 1A 8:15 pm

21 APRIL
*Robert Glosgow; 1st
Moines, 1A 8 pm

Methodist, Des

22 APRIL

Bach Mass in F, Ascension Oraforio; Den-
ten Bach Soc, 5t Poul Lutheran, Denton, TX
7:30 pm

Susan Ingrid Ferré, workshop; 1st United
Mathodist, Corpus Christi, T™X 10-12 am,
1:30-3:30 pm

23 APRIL

Audrey Schuh, soprane; Christ Church
Cathedral, New Orleans, LA 4 pm

Virgil Fox; Ist United Methodist, Dullas,
TX 7 pm

Susan Ingrid Ferré; Vst United Methodist,
Corpus Christi, TX 7:30 pm

HS/College Choir Festival, Howard Swan,
cond; Community Church, Garden Grove,
CA 2:30 pm

24 APRIL
*Joy Peterson; 2nd United Presbyterian,
5t Louis, MO 8 pm

25 APRIL

*Gustav Lleonhardt, harpsicherd; Caruth
aud, SMU, Rallas, TX 8:15 pm

University Chorale; Southwestern U thea.
tre, Georgetown, TX § pm

28 APRIL
*Thomos Richner, organ & piano; Christ
United Methodist, Rochester, MN 8 pm

Allen Pote, childrens choir workshop;
First United Methodist, Big Spring, TX 7:30

pm
Michae! Schneider; St Vincent DePoul RC,
Houston, TX 8 pm

29 APRIL

Thomas Richner, organ & piano workshop;
Christ United Methodist, Rochester, MN 10
am

Marilyn Keiser; CLDS oud, Independence,
MO 8 pm

Allen Pole, childrens choir festivol; First
United Methodist, Big Spring, TX 10 am-4

pm
Michoel Schneider, maosterclass; Orgon
recital holl, U of Houston, TX 9:30 om

30 AFRIL

Carlene Neihaort; United Methodist, Kechi,
KS 4 pm

Richard Slater with trumpet & soprano;
St Marks Episcopal, Glendole, CA 4 pm

20th-century chomber music; Immanuel
Presbyterian, Los Angeles, CA 7 pm

Hoydn Creation; Presbyterian Church, Lc
Jolla, CA 7:30 pm

T MAY
Michael Schneider, mosterclass; U of Kan-
sas, Lawrance, KS
Richard Heschke; St
Beaumont, TX 8 pm

Marks  Episcopal,

5 MAY
Michael Schneider; 13t
Los Angeles, CA 8 pm
Marilyn  Horne, soprano;
Church, Garden Grove, CA 8 pm

Congregational,

Community

7 MAY

Som Batt Owens; Christ Church Cathedral,
New Orleans, LA 4 pm

Mandelssohn  Elijoh; St Bedes - Episcopal,
Menlo Park, CA B pm

Schubert Moss 2 in G; St Marks Episco-
pal, Glendale, CA 3 pm

12 MAY
Michael Schneider; Ist United Methodist,
Pale Alto, CA 8:15 pm

14 MAY

Verdi 4 Sacred Pieces, Palestrina Pope
Marcellus Mass; St Johns Cathedral, Denver,
CO 4 pm

15 MAY
Britten MNoyes Fludde; Ist-Plymouth Con-
gregational, Lincoln, NE

*AGO chapter program
INTERNATIONAL

5 APRIL
Gillion Weir; Old 5t Pouls, Wellington,
New Zealond B pm

7 APRIL
Virgil Fox; Gueen Elizabeth Theatre, Vaon.
couver, BC, Conade 8 pm

9 APRIL
Gillian Weir; Dunedin Cathedral, Mew
Zealand 8 pm

10 APRIL
*Frederick Swonn; St Cotherines, Ontarlo,
Canada 8 pm

12 APRIL

Diane Bish; Morden Baptist, London (Sus-
sex), England 8 pm

Gillion Weir; Town Hall, Auckland, Mew
Zealand 8 pm

14 APRIL

Mortin Licker; Church of Redeemer, Cal-
gary, Alberta, Canada 8:30 pm

Gillian Weir; Town Haoll, Avkiond, Mew
Zealand 8 pm ,

16 APRIL
Peter Cass; Aeolion Town Hall, London,
Ontario 4 pm

23 APRIL

Martin Licker; 51 Mattias Church, Mon-
treal, Quebec, Canada 8:30 pm

*John Rose; Christ Church Cathedral,
Hamilien, Ontario, Canada

3 MAY
Gillian Weir, all-Bach; Concert hall, Cope
Town U, § Africa 8 pm

6 MAY
Gillian Weir, all-Bach; Concert hall, Cape
Town U, 5 Africa 8 pm

7 MAY

Jérome Faucheur; Christ Church Chelseq,
London, England 6:30 pm

8 MAY

Frank lacing; St Andrews Presbylerian,
Mississauga, Canada 8:30 pm

10 MAY

Jérome Faucheur, Widar Gothic Symphony;
St Margaret Church Lothbury, London, Eng-
land 1:10 pm

Gillion Weir, all-Bach; Concert holl, Cape
Town U, 5 Africa 8 pm

Virgil Fox; St Pauls Church, Torento, On-
tario 8 pm

11 MAY
Robert Edword Smith, horpsichord; Mel-
bourne Autumn Festival, Australia

12 MAY

Jérome Foucheur, Dupré Passion Sym.
phony; St Pauls Cothedral, London, England
12:30 pm

Robert Edwaord Smith, harpsichord; As-
sembly hall, U of Melbourne, Australia B:15
pm

13 MAY

Gillian Weir, all-Bach; Concert hall, Cape
Town U 5 Africa 8 pm

14 MAY

Robert Edword Smith, harpsichord; Mel-
bourne Autumn festival, Australia

15 MAY

Robert Edward Smith, harpsichard master-
class; Melbourne Festival, Australia

*RCCO Centre program

ROLLIN SMITH
RECITALS

1150 Forty-first Sireet, Brookfyn, NY 11218

Carl Staplin

Ph.D., A.A.G.O,
Drake University
University Christiun Church
DES MOINES, IOWA

“Stonens

Suncoast Concert Mgmt. & Productions, Inc.
P.O. 8374 - Clearwater * Florida = 33518

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals

Ann L. Vivian

LECTURES RECITALS

Boston Conservatory of Music

ADOLPH STEUTERMAN

Mus, Do, F.A.G.O,
Southwestern ot Memphis, Retired

Celvary Episcopal Church, Emeritus
Memphis, Tennessee

CLARENGE WATTERS

RECITALS

The Chapel, Trinity College
Hartford, Conneclicut

NORMA STEVLINGSON
D.M.A.
University of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

FREDERICK SWANN

The Riverside Church
New York City

DAVID A.

WEHR

Eastern Kentucky University
Richmond, Kentucky

C. GORDON

WEDERTZ

2534 West 118th St.
CHICAGO 60655

DONALD W. WILLIAMS

D.M.A,
Zion Lutheran Church
Concordiz College
Ann Arbor, MI

maurice thompson
St. lgnativs Catholic Church

Austin, Texas 78704

George Norman Tucker
Mus. Bach.
ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

APRIL, 1978

ov.revbert [, .
white

5 Coneart Manasg Producti Inc.
Box 6374 Clearwater, FL 33518 {813) 446-2914

qect’t B

Charles U, Whittaker
Recitals

Fairfax United Methodist Church
P.0. Box 170 Fairfax Virginia 22030

25



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word $.20; minimum charge, $2.50; box number, additional $1.00,
Replies 1o box numbers should be sent ¢/o The Dioposon, 434 5. Wabash Avenue, Chicago, Il 60605

POSITIONS WANTED

MISCELLANEOUS

HARPSICHORDS

HARPSICHORDS

EXPERIENCED ORGANIST-CHOIR DIRECTOR
seeks complete church program, Protestant.
Available immediately. Serving  sur di

NEW BLOWERS $180 UP SEND LARGE SASE.
P.O. box 5 L, Sioux City, |A 51108,

9

towns. (817) 395-2391,

HARPSICHORDIST (FLUTIST), NOW IN EU-
tope, compelent semi-pro with considerable
training, experlence, and range of musical and
other interests, college prof in early retire.
mant (For, lang. and Humanities), msmber
Amateur Chamber Music Players listed in In-
ternational Who's Who in Music, Directory of
American Scholars, wishes fo re-settle in small
to mid-size (college) town in altractive area.
Desires informal, NON-SALARIED essociation
with college andfor chamber music group's),
civic or church musical activities, in order 1o
conlribute to community cultural life. Ade-
quate (rental) house, perhaps rural, for com-
mercial arkist  wife, large harpsichord  apd
self needed. Address C.2, THE DIAPASON.

GENTLEMAN ORGANIST-CHOIRMASTER, 25
years exparience, presently amployad in NYC
ares, desires change to parklime position,
any denomination, in same area. Can f#ravel
to Woestchestor or New Jersey, Pipe organ
only. Juilliard graduate, recitalist. Address
B-3, THE DIAPASON,

EXPERIENCED ORGANIST.CHOIR DIRECTOR
seeks church position anywhere US, Stanley C,
Souster, 31 Wolcoit Road, Chestnut Hill, MA
D2187.

POSITIONS AVAILABLE

REPAIR MAN FOR OCCASIONAL WORK ON
Saville installation, Chicago area, for inde-
pendent contractor. Address D-2, THE DIA-
PASON.

ORGANIST/CHOIR DIRECTOR AND ELE.
mentary music teacher for North Shore parochial
grade schoal. Send resums, references, recenf
hiturgical experience to Chairman, Music Com-
mitlee, 7440 North Chadwick Rd., Glendale,
Wl 53217,

BEEHIVE REED ORGAN STUDIO, A GOOD
selection of restored reed organs for sale, ex-
pert repair, guarantesd restoration service. Box
4, Alired, ME (4002. (207) 324.0950.

OLDER ORGANS REBUILT AND REMOD-
oled. Inquire C-5, THE DIAPASON,

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2415 leving South, Minne-
apolis, MN 55408, {412} 377-1950,

ORGAN SERVICEMEN: WE WILL RECOVER
Cosavant and Skinner pouchboards, primary
ond offiel actions. Write Burness Associates,
1907 S hanna Rd., Abinglon, PA [9001.

QUALITY REED ORGAN REPAIRING, RE-
building and tuning, David McCain, 1529 Wesl
Touhy, Chicago, IL 50425, (312) 724-5708

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock. Continuously variable Vernier control al-
lows you fo compensste for temperature or
tune celeste ranks with ease. For more details:
Pelarson  Elechro-Musical Products, Dept, 31,
Woarth, 1L 60482,

NOEL MANDER OFFERS-—FAITHFUL COPY
of Hasse (1884) Regal Orgen 8, 4, 2, Portable
full compass fracker (in kit form B, 4, 2,) Medi-
eval Poriative £500. Period Chamber Organ,
beautiful instrument, superbly restored £12,000,
St. Paul's Cathedral, new Ed of booklet on re-
build, For defails please send twa dollars, Noel
Mander, 51, Peter's Organ Works, London, E2
England.

THOS. HARRISON & SONS (EST, 1830),
maters of finest quality stopknobs, ivaries,
namuplaies and hand engraving (all scripts),
Hosu Ro;d. Bishops Waltham, Southamplon 503
1D5, W.K,

RECOVERING ANY TYPE OF POUCHES,
fics and primaries in leather. Reservoirs

POSITION OPEN TO ORGAN BUILDERS.
Wrile to: Cavelier Organ Builders, Inc., 352
Ambherst St., Buffalo, NY 14207,

MUSIC DIRECTOR APPLICANTS BEING
sought for fall, 1978, openieg. Please forward
resume fo Dr. Hoover T. Grimsby, Central
Lutheran Church, 333 East Grant St., Minne-
spolis, MN 55404,

ROMAN CATHOLIC PARISH SEEKS DIREC-
tor of Music: [psalmist); to conlinue develop-
ment and expansion of established music pro-
gram; presently twe cheirs, Hammond organ;
salary: negofiable; major medical benefils in-
cluded. Send resume and references ta: the Rev.
Michael C. DeVilo, Saint Mary’s Church, 42
Spring Sireet, Windsor Locks, CT 05096,

PART-TIME ORGANIST/CHOIRMASTER, EX-
cellent salary, Contact the Reveread Samuel
W. Cook: Calvary Episcopal Church — (11 §W
Third Avenue, Rochester, MN 5591 for job
description; or call (507) 282-9429.

WANTED — ORGANBUILDER TRAINED IN
European or American shop specializing in
tracter action work. Should know how to lay
out and construct slider chests, suspended key
ections, bellows, wind trunks, and casework.
Steuart Goodwin & Co., 50t M. Fifth 5t, Red-
lends, CA $2373.

DIRECTOR OF MUSIC, 5T. MARY'S RC
Church, Woodsteck, IL. Adult and children’s
choirs, 20-rank Hulchings organ. Salary negofi-
able. Could be full-time position, including
school music, for qualified person. Fr. Jofle,
312 Lincoln, Woodstack, 1L 60099. [BI5) 338-3377.

FOSITION AVAILABLE FOR KNOWLEDGE-
able organbuilder. Pacific MNorthwest. Major
{actory expenence preferred. Send resumé in
confidence. Address D-5, THE DIAPASON.

FIPE MAKER WAMNTED, SEND RESUME. RE-
plies confidential. Address C-4, THE DIAPA-
SON.

relesthered also. Wrile Eric Brugger Releath-
ering Service, 1034 East 2%h St., Erie, PA
16504,

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold. Faclory trained tech-
nician for your alterations, Auchincloss Service,
Milbrock, NY 12545, {914) &77-8001.

PUBLICATIONS

TUNING TABLES FOR HISTORIC TEMPERA-
ments, Beal rates for fifths and thirds. 45
tables, brief introduction, $4.50 pp. Rodney
Myrvaagnes, Horpsichord Maker, 55 Mercer
St., NYC 10013,

PRECISION FULL SIZE PATTERNS OF HIS-
toric French, Flemish, and Jtalian harpsichords,
from $25- in paper. Send $2. for illustrated
cataleg 1o R. K. Lee, 353D School Street,
Watertown, MA 02172

"GACH'" MODEL SABATHIL, 2 MANUALS;
5 pedals; 16, 8, B, 4'; lubes. Dr, Schwandt,
Musie, UVIC, Victoris, B.C., ¢anada.

_ HARPSICHORD TECHNICIAN. EXPERT TUN-
ing, voicing, regulating, maintenance. Robert
Hili, 1& Roberts St., Brookline, MA 02146, (617}
232-3754.

NEW FLOWERS FOR YOUR HARPSICHORD,
French siyle now available, Layoul, full instruc.
tion manual $40. Ruckers birds, bees & flowers,
$35. Shirley Mathews, PO Box 16204, Baltimore,
MD 24210,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Frofessional instruments in kit form,
from $195. For brochure wrile Burton Harpsi-
chords, 727 "'R" St., P.O. Box BO222D, Lincaln,
Neb. 68501

ANTE MUSICA, NORTHWEST HARPSICHORD
Workshop, offers the full range of histarically
informed  kits by Zuckermann, advice, and
building help. We also apply our experience
jo rescue and update other harpsichords and
kits, in our shop or yours, 1622 Bellevue, Seat.
tle, WA 98122

HARPSICHORDS, YIRGINALS, FROM $1,200,
Oliver Finney, Harpsichord Maker, 405.D North
Second, Lawrence, KS b&5044,

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by MNeupert, sale or rental, Financing
available, Wrile or cal! Wally Pollee, 1955 West
John Beers Rd., Stevensville, M1 49127,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made, Jan H, Alberda, 14
Princass Strest, Elora, Ont., Canada NOB 150,

BARGAIN: COMPACT "BACH DISPOSITION"
double for player preferring 20th century siyle.
Sabathil ‘“Concerto 11, replaced by two
Zuckermanns, low negotiable price, 1622 Belle-
vue, Seattle, WA 98122, (205) 324-7531.

SPERRHAKE HARPSICHORDS AND CLAYI.
chords, Excellent, dependable, beautiful, Robert
5. Taylor, 8710 Gariield St., Bethesda, MD 20034.

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world's finest, oldesi maker, Cotalogs on
request, Magnamusic, Sharon, CT 05087,

HARPSICHORDS AND SPINETS INDIVIDUAL-
ly made and decorated, All instruments bated
on historic models; reasonably priced. Arthur
Halbardier, 613 Maple, Downers Grove, il
60515, {312) B52.53B6.

WANTED—MISCELLANEOUS

INFORMATION SOUGHT ON DISPOSITION
of 4-manual M3Her consocle, Opus 411), origin-
olly installed Loew's State Theater, New York
City. Also infarmation about Opus 3112 from
the Knickerbocker Theater, Philadelphis, and
Opus 5315 irom the Metropalitan Opera Theater,
Philade'phia. D. Olson, 7216 Crowbar Dr., Mus-
kego, W 53150,

ESTEY REED ORGAN, NEW TWO-MANUAL
model, direct electric or electro-pneumatic
action, playable condition. William Cooper, 6l
DeNormandie Ave., Fair Haven, NJ 0770).

MUSIC ROLLS FOR ANY FPIPE ORGAN
players. Other rolls too. W. Edgerien, Box
B8, Darien, CT 06620,

CHAS. SANFORD TERRY "“BACH'S CHOR-
ales' Part lIl. The Hymns and Hymn Melo-
diez of the Organ Works. Rowland Rickeits,
13 West Chestnut Ave,, Merchaniville, NJ
08109.

MUSIC ROLLS FOR AEOQOLIAN-DUQ-ART,
Welte, and Skinner Automatic Pipe Organ
Players, J. V. Meacariney, 404 Haverford Ave.,
Marberth, PA 19072,

SEVERAL SALES FRANCHISES AVAILABLE,
Territories with openings are Maine, Yermoni,
New Hampshire and Connecticut, Confact Wicks
Organ Company, 1100 Fifth Street, Highland,
IL 62249 and submit quslifications.

USED SPOTTED METAL AND OLD SPOTIED
metal pipes, $1.00 per pound. Contact Trivo
Company, Inc., Manufacturers of Qualily Resd
Pipes, 515 South Burhans Blvd., Hagerstown,
MD 21740,

HARPSICHORD OWMNERS: A FULL LINE OF
audin and viseal Chromatic Tuners is now
avsilable to helo you with your tuning require-
ments. For mare information write Pelerson
Electro-Musical Producits, Dept, 20, Worth, IL

| LARGE CLAYVICHORD, FF TO ' AND 1|
ltalian Virginal, GG/BB Yo e'' ‘. $500 each. For
detsils wrile: T. Ryan, 10302 New Buffale Rd.
Canfield, OH 44406,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $1,195. Brochure
$1.00. Stereo LP 35 from Dept D, 1084 Homer,
Vancouver, 8.C., Canada

WILLIAM DEBLAISE HARPSICHORDS COM-.
bine the best of modern and historical instru-
menls, Reasonably priced. For free brochure
contact Welmar, 473 Bay Ridge Ave., Brook-
lyn, NY 11220, (212) B33-9221.

JEREMY ADAMS HARPSICHORD FOR SALE.
Single manual Flemish, based an 1745 Dulcken,
FF-g'"', Hand stops, 2x8, buff, Trestle stand.
Yery good condition, $5000. Chairman Music
Depariment, Wellesley College, Wellesley, MA
02181.

HARPSICHORDS, CLAYICHORDS MADE TO
order. Also, a Flemish double and single on
hand, undecorated. Call E, Q. Wilt, (b1} 244-
5128, Three Rivers, Ml 49093,

DOWD FRENCH DOUBLE, PEDAL MODEL.
Peofessionally maintained, $7,000. Write or call
(days} Eugene Schmiedl, The Cleveland Institute
of Music, 11021 East Boulevard, Cleveland, OH
44106, {216) 7915185, or {evenings) Daris Ora-
stein, (218) 751-5327.

FOR SALE—PIPE ORGANS

MOLLER QPUS 10878, CUSTOM BUILT 1973,
{8 ranks, drawknob console 2-manual, ivory
keys, 4 divisions, 2 expressive, Still under fac-
tory warranty, Many extras, Highest bidder.
Buyer to remove. BEIF Miramar Parkway, Mira-
mar, FL 33025, (305) 431-6259.

FOUR 2-MANUAL ORGANS, MAJOR MAKES,
3, 4, 1L and 1] ranks. $1,500 1o §5,500. 194! to
1952. Na junk, Serious inguiries to Dyer, Box
489, Jatferson Cily, TN 37750,

3/22 GEQ, KILGEN & SON 1920 NOW SERY-
ing St Edward's Catholic Church, Texarkana,
AR 75501, Best offer over $2,500. Contact church
or Johs Warel, Rive Pipe Organ Co., 81!
Focis St,, Metairie, LA 70005.

ANTIQUE PIPE ORGAN. BEST OFFER AC-
cepted. Similar fo E. M. Skinner. Call Bishop
Sermuel Williams. (201) 485.5201 or (201} 375.
4702,

2.MANUAL, 13-RANK CHURCH ORGAN BY
Hinners Organ Company of Pekin, lllinois. This
is well-mainiained 1902 tracker instrument with
electric blower, lots of couplers and 2' siops!
Instrument is disassembled and in storage, For
further info contact Schneider Workshop and
Services, PO Box 484, Decatur, IL £2525, Priced
ta sell,

MOLLER ORGAN, 1924 NEW AND REBUILT.
3-manval, 25 ranks. Zion CLutheran Church,
Church & Sixth St., Indiana, PA 15701, (432)
465-5597.

3-MANUAL MOLLER, 26 RANKS 'WITH HARP
and chimes, Opus 4077, built 1928, excellent
condition. Avgilable al St. Joseph's Seminary.
Callicoon, NY 12723. Please contact St Anthony's
Guild, Paterson, NJ 07509 (201} 777.3737.

E. M. SKINNER ORGAN (1527}, 10 CHESTS
with off-sels for &0 ranks of pipes, requlators,
iwo sets of swell shades with actions, one 20 hp
blower with new meotor, one 3%; hp blower, iwo
fremolos, 1&' and 8' Pedal Bourdon, 16' and B'
Pedal Open Wood. Excellent, now in starage,
No consele. Write J. Garden, PO Box 247,
Bakersiield, CA 93302. (805) 325-7217.

-MANUAL, 10-RANK AUSTIN WITH NEW
oak console. Buyer fo remove May 1-15, 1978.
Best ofler. Sacred Heart Church, Seventh at C
Ave., Coronado, CA 92118, {714} 435.4858,

THORQUGHLY REBUILT 1875 TRACKER
$16,000. 1978 delivery. Walnut cose 7' wide x 5'
deep x 1244' high. Manual: B88442111; Pedal: 14.
Jeremy Coovper, General Delivery, Epsom, New
Hampshire 03234.

FINE 4/14 LINK THEATRE PIPE ORGAN, AN-
ton Goitfried pipework. Beaufiful 4-manual dou-
ble bolster console. Entire organ recently re-
leathered, Oulstanding value at $16,500, For
information call Theodore C. Wood at (518}
B54-3189. RD 2, Salem, NY 12865,

1/7 BARTON-MOLLER THEATRE PIFE ORGAM
mostly rebuilt and jully playable. Tibia Clausa
16', 97 p; Violin 8, 73 p; Violin Celesie 8° te,
49 p; Doppleflute B, 73 p; Tubs B8' 73 p; Yox
Humana B', blp; Posthorn 4', 4% p; Orchesira
bells, xylophone, harp, and full toy counier,
Lance Johpson, Box 1220, Fargo, ND 58102,
[701) 237-0477 days; (218) 287-2671 evenings.
Price $10,008,

1923 REPRODUCO PLAYER PIPE ORGAN, |
manual, 5 stops, chimes; organ is complete —
external pump; 47 player rolls. Most sell, $1995.
Call {606} 300-8045.

WURLITZER 2M/7R CHURCH ORGAMN IN
swell box, complete, like new excapt for in-
{erior leather, Would make fine maia organ
for theatre work, Single phase blower, Crated,
One of thae most perfect original Wourlilzers
extant. 472 Tehama 5k, San Frantisco, CA 94103,
{415) 495-455% or {415) 647.5132,

FOR SALE: Used organ paris. Many of
onfique value. Send $1.00 for complete
list,

Wicks Orgon Compony
Highland, Wliinois 62249
(618) £54-2191

KLUG & SCHUMACHER
Pipe Organ Craftsmen
2714 Industrial Park Drive
Lakeland, Florida 33801
{813) 683-6046

W. F Benzeno &5 Co

New Organs — Additions
Tuning — Repairs — Rebuilding
35 Bethpage Road
Hicksville, LI. N.Y.
516—681-1220

"DEAGAN |

Chime Co.
2023 Eastern Ave.

Cincinnati, 0. 45202
{513) 221-8600

C//a_\ 3
@W@ﬁﬁo m/@@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540
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FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC,

FOR SALE—MISC,

MOLLER PIPE ORGAN MODEL OPUS 3v67,
1924, best offer. Direct serious inauiries to PO
Box 162, Whippany, NJ 07941,

SEVERAL REBUILT AND NEW PIPE ORGANS
n stock, guaranieed and installed. Send wus
your desired specilications for immediate price
quole, W. F. Benieno and Co., 35 Bathpage
Road Hicksville, L.I., NY (I80%. (518) 81-1220.

5 RANKS, LAUKHUFF PIPES, PRINCIPAL 4',
Rohrflute B, 11l Mixture on tracker chest in oak
case with blower (1% wind) all classicsl
German voicing. Built in 1973. Lee Dahl, 92i%
Chestnul, Kansas City, MO 84132,

2.MANUAL AND PEDAL REUTER, 1973. UNI-
fied Principal, Gedacki. and Rohrilote. 255
beaut'fully exposed pipes. New condition, Fits
under 8' ceiling. May be seen and played.
Photo and specs on request., $9,995, purchaser
to remove, Don Pribble, 8224 Harrison Rd.
Minneapolis, MN 55437.

2-MANUAL REUTER UNIT ORGAN, & RANKS
with defached console, swell shades and blower
included. About 20 years old, has 25 siops, in
excellent condition. Perfect for small chapel,
chutch or retidence. Available immediately
buyer to pick up. Contact James A. Sfillson,
Immanuel Lutheran Church, 300 West Main,
Kalamazoo, MI 49007. Church: (618} 345 B090;
business: (b16) 3455246,

8-RANK, 2-MANUAL UNIT ORGAN ({1947).
Exiremely versatile 567 pipe instrument in-
cludes 18" Principal, 14" Rohrflule, and &'
Hautbois Stinkens flues, in regular use, and
good condition, Best offer, buyer to remove
1/79. Fairfax Presbylerian Church, PO Box 33,
Foirfax, VA 22030. (703) 273-5300.

3/9 MARR AND COLTON THEATRE PIPE OR-
gan complete. W/extras: marimba, harp, traps,
foys, blower, chests, ranks of pipes, pius more.
{516) 586-B972. Long lsland, NY.

2.MANUAL, 4&RANK UNIT CASAYANT, 1950,
complete with case, Greal 9 stops, Swell B
stops, Pedal 5 stops. Send SASE to C-3, THE
DIAPASON.

ALLEN 423 THEATRE COMPUTER ORGAN.
Cord render and card drawer. Capture type
combo, 18 generals, Automatic rhythm unit.
Tone expander. External "Gyro tone cabinet.'
Owned and used only by myself in my home.
Perfect condition. $7.500 firm, and buyer picks
up, Rollo White, Jonesboro, AR. Phons (501)
9327685 evenings or (501) 932-6649 days.

RODGERS MODEL |IDE. $4,500 FIRM. {201)
366-7041,

COLLECTOR'S ITEM: ANTIQUE THEATRE
Hammond Novachord, excellent condilion for
playing the unusual. Warren North, RR 2
Brookston, IN 47903. (317) 583.3531.

ALLEN, CONN 32-PEDAL CHURCH AND
theatre organs, Also 200 grand pianos, Victor,
300 N.W. 54th St., Miami FL 33127, (305) 75I-
7502,

1967 SAYILLE CUSTOM 2-MAN., TEMPORARY
chancel installation from St. Paul's Cathedral,
Boston. 43 stops, 12 coups., adi. pistons, eic.
2688 tone generators, B channe!, &40 watts amp.
128-12"" speakers. One of Saville's prime instru-
ments, Best olier over $12.000. lnquire Music
Qffice. 5, Paul's Cathedral, 118 Tremaont, Bos.
ton MA 02111 {617) 542-8874.

RODGERS TRIO THEATRE ORGAN WITH
iwo exlernal speakers and glock. $7,400. {312)
639 6449; (312) 439-2555, (312) B544.8311, ext,
2848.

CONN SUPER CLASSIC 820C CHURCH OR-
gan complete with 48 speakecss, B amplifiers
(240 watts). In good condition, Avail imme-
diately as is, where is. $6,000. Chicago, (2i2)
7636270 or (312) 725-0344.

FOR SALE—MISC,

2.MANUAL CONSOLE CONTAINING 2
switches wired and ready to play 4rank uwmt
organ, Classic styling, ivory keys, roll top. dog
leg bench, 40 newly engraved stop tabs, swell
pedal, crescendo pedal and sforzando. All in
pristine condifion. Presently connected to pipes.
Can be seen and played. Alsa 14-HP Spencer
blower. {201) 241-8184 or (201) 7310134

.MANUAL, I4-RANK WURLITZER WITH
brast trumpet, 16’ post hom, vibraharp, play-
er, and many exiras. $25000. Address C-7,
THE DIAPASON,

FOR SALE—ELECTRONIC ORGANS

ALLEN, TYPE W15, 21 5TOPS, INCLUDING
37" pedal, 17 couplers, 2 manuals, full pedal.
Small speaker for home use. Large speaker
multi-cone assembly for large church. Good
condition. Asking $4,000. Immanuel Lutheran
Church, Albany, OR. §7321. (503} 928.5118.

RODGERS 145, CUSTOM TRACKER TOUCH
keyboards, 2 Klipsch speakers, 35 stops, adjust-
able pistons, transposer. Mint condition (used
for personal practice only}, 34 months warranty
remaining. Cosls $18000 new, moving sale
$11,500 — oMfer. (213) 665-B146.

HAMMOND CONCERT MODEL ORGAN RT3
with HR40 speaker. Both in custom French-
polished ebony finish, Full AGO peadalboard.
Padal solo unit with two 32's. Absolutely periect
condition a true collector's item. (201} 731-0i34.

6-RANK MOLLER CHEST, I%4l. TWO PRI-
maries and relays, with switches and reservoir.
Good leather, but needs some repair. No du-
plexing, $250. Dyer, Box 489, Jefferson Citly,
TN 37760.

ERZAHLER &' T.C., MOLLER 1985, PRICE
negotiable. Complete swell chamber mechanism:
shades, motors, reservoirs. Price negofiable.
Both items from Moller 1985, in perfect condi-
tion, available dee to receni revoicing project,
Confact Mr. Philip Johnson, Director of Musie,
First United Methodist Church, Jacksonville, FL
32202, (904) 356-5618 or 19, 9 am-4:30 pm; (9M4)
743.2845 ofter hours.

ORGAN MUSIC OF MARIUS MONNIKEN-
dam. Four works — 1977 Toccata, Hour Dolby
cassette $5.50. Alice Simpson, Box 2043, Dear-
born, M| 48124

8" PRINCIPAL, $1%0. 4 HOHLFLOTE, $85.
8' Gambe, 3rd E — high A, $30. B' Vicle, CC
— EE, mitred to 5°, $30, Twelve high notes chest,
§15. Silent fremolo motors, $15. Much miscel-
laneous. Huge amount player piano parts incled.
ing electric blowers. SASE. 387 Qakland Beach
Ave, Rye, NY 10580. (914} 967.7359.

MAGNIFICENT CASEFRONT CARYED OF
“bog oak,'" originally in the Memorial Church,
Harvard University. .30' high by 20° wide, with
I6, B, and 4 non.speaking facade pipes. Now
available from J. Garden, Box 247, Bakersfield,
CA 93302 (805) 325.7217.

CONSOLE, NEW |5 SLIDE SWITCHES ON
Swell, 12 slide switches on Great, 10 on pedals,
crescendo  pedal, lights, roll top, excellent
condition. 4' Diapason with chest and cable.
Melodia (Haskell pipes) with chest. Salicional
(Haskell pipes} with chest. St Diapason with
chest. Rectifier numerous other ilems. Alvar J.
E'lola, 739 First St., Woadland, CA 95695. (914}
562-5101 evenings.

UNIQUE THEATRE ORGAN PERCUSSIONS
snd d{oys, 2 manual harseshoe comiole, uait
chests, ete. For infarmation call Theodors C.
Noad, RD 2, Salem, NY 12885, (5I8) B54-3189,

WAREHOUSE CLEARANCE SALE: LARGE IN-
ventory of pipes and various other compo-
nents, some new, some old. Various makes.
Send SASE for list, W, J, Froehlich, 4& Grave
St., Westfield, N1 07090.

NEW 1974 SPENCER ORGOBLO, S5HP, 2500
cfm @ 5". Please make offer. Call (517) 224-
£547.

PIPES, CHESTS, PARTS — CLEAN-OUT SALE.
Located in central Calif. Send SASE. Address
D.4, THE DIAPASON.

BACK COPIES — AMER. ORG. ‘63 TO END.
Music (AGO) wols. |, 2, 3 + Diapatens &b
ihrough ‘76 $.50/copy by the year, $.75/copy
ndividually, plus postage. Address D.3, THE
DIAPASON,

I-MANUAL CONSOLE, UNIT RELAYS, NUM-
erous tets of pipes. All must go now! No reason-
able offer refused. For list write; B15 Middle-
bury St., Elkhart, IN 44514,

COMPLETE GREAT DIVISION FROM 1748
Angell organ avsilable late spring. Includes
blower, reservoirs and independent B and 4
pedal principals on Greal chest. Great includes
8' Principal, 8' Bourdon, 4' Octave, 2' Fifieenth,
Mixture Il. Pipes are arranged to be exposed.
May be seen and played. Purchaser to remove,
Best offer. Contact Allan Remsen, St. Anthony
of Padua Church, Cheshire Place, East North-
port, NY 11731. (518} 261-1077.

METAL ORGAN PIPES, FIRST CLASS WORK.
manship, Helmut Hempel Organ Pipes 4144
West 50th St., Cleveland, OH 44144,

B5-NOTE MARR AND COLTON TIBIA AND
tl-note, B' Diapason. Both excellent condition.
Tibia has &' offset, Both $800 or will seli
separately, Inquire; Paul Abernethy, Jr, 732-8
Paige Drive, Burlington, NC 27215,

NEWLY REBUILT MOLLER PEDAL CLAVIER
snd two Barlon manuvals, Contact rails, new

imples, Reisner pistons. Make offer, Dennis
M. Leight, B40 Harbor Circle, Baldwin, NY
15i1a,

NEW ORGAN PIPES, EXCELLENT WORK-
manship end expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop, Hang Rather,
German Organ Pipecraft, 34 Standard 5t.,
Mattapan, MA 02125,

I.MANUAL MOLLER DRAWKNOB CONSOLE.
1954, Excelfent condition, ideal for rebuild job.
$1,800, Dyer, Box 489, Jefferson City, TN 37750,

USED CHEST MAGMETS — 400 REISNER
type 365, 100 Reisner type CI7 — $01.00 each.
Many other types of older magnels available,
such a5 Hook and Hastings, Estey, etc. Par-
sons Organ Co., 1932 Penfield Road, Penfield,
NY 14528.

DULCIANA 18" (Moller), 150 MM, 1-12, $100;
Dulciana 16" {Moller), 155 mm, 1-24, $125; crai-
inn  additional. Petty-Madden, Oraanbuilders,
20 Columbia Ave., Hopewell, NJ 08525. (&07)
416-0372.

YARIOUS PIPES AND ORGAN PARTS. SEND
SASE for list. Tom Spiggle, 4876 Rainer Dr., Old
Hickory, TN 37138.

SUPPLIES FOR THE HOBBYIST AND INDE-
pendent organ builder, many in kit form, For
free specialties cofalog write Klug & Schu-
macher, 2714 Industrial Park Drive, Lakeland,
FL 33801.

DESPERATION SALE OF LARGE EQUIPMENT,
Must sell Kinetic blowers, Hall reservoirs and
chests, Hoall and Roosevelt pedal pipework,
Hall .enclosures, some Klann equipment and
more, for May, 1978 removal from church, Any
offer considered, Send SASE to Ulmer Orgen
Company, 244 South Sixth St., Lebanen, PA
17042,

WURLITZER 16° METAL DIAPHONE WITH
chest (crated) $800: §6° Bourdon with chesis
$200; B' Concert Flute $100; 8' Open Diapason
$190: 4.-Manval Publix relay (relesthered),
$2,500; Style B relay $350: Photoplayer 16" Tibia
with chest $200; shades with motors $100; Kim-
ball Xylophone (large scale) $800; Celesta $800;
Gaofttfried Clarinet (belled — —a beauly) $500;
Spencer Orgobo 7V; hp single phase $200. Para-
mount Theatre, 2025 Broadway, Oakland, CA
94612, or call days (415) 8475132,

TOP NOTE EXTENSION PIPES, RESERYOIRS,
blowers, key holding machine and many other
parts for church and theatre organs. Send
SASE for list ta Johnson Organ Co,, Box 1228,
Fargo, ND 58102, (701) 237.0477.

SIX STOP VYENTIL CHEST WITH 32-NOTE
unit transmission and IV Mixlure rack. 15 years
old, excellent condition, from relocated Great
organ. Robert Newton, (047 Pennington Lane,
Cupertino, CA 75014, (408) 255-2254. $1500,

3-MANUAL AUSTIN 1927 OAK CONSOLE.
Tripper Combination, 47 slop keys, 24 full coup
lers: pistons 4 fioe studs. Must move — best
offer. St. John's Lutheran Church, 114 North
7th St., Zanesville, OH 43701, (bi4) 452 7549.

USED PIPES AND MISC, EQUIPMENT, WRITE
for specific needs, Box 2041, Knoxville, TN
39l

TAKE THE TROUBLE OUT OF TUNING. NEW
tuner permits both audio and visual tuning of
any instrument., Adjustable, portable three oc-
tave sudio and six octave visual enables you
to correct pitch with eyes or ears. Includes case,
batteries, AC adapler and instruclions, Iniro-
duclory price $149.95 includes shipping. Fiyer
sent for 13¢ stamp, Tuner, 409 Willits St,, Daly
Cily, CA 94014.

Michael Loris
Tracker Organ Builder

Roy Redman

Pipe Organ Builder
2742 Ave. H

bring results

(and are good lunchtime reading)

R¥B 2, East Barre Road Fort Worth, Texos 74105
#arre, Bermont 05641 Tole. [817) 5350090
Classified Ads in PIANO TUN'NG

Learn Piono tuning ond repair with

THE DIAPASON eosy to lollow home study course.

Wide open field with good earnings.
Mokes excellent “exira” job. Write
American School of Piono Tuning
17050 TeMer Dr., Dept.D|  Morgan Hill, CA 95037

KENNETH H. HOLDEN
DOROTHY J. HOLDEN

K. & B. Hipe Organ Seruire Co.

SPECIALIZING IN E. M. SKINNER
RESTORATIONS

923 GARDENDALE
FERNDALE, MICH. 48220

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
rasidence, complete or parts, full in-

structions by esfablished organ builders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffale, N.Y. 14721

A NDOVER

Box 36 Methuen, Massachusetts 01844
Mechanical Actiop Specialists

New Pipe Organs

Paul W. Szymkowski
Phone (312} 481-2135

" Bevaphtm Drgan

TUNING - MAINTENANCE - REBUILDING

Used Pipe Organs

52 Birch Street
Park Forest, |IL. 60466

4232 West 124th Place

~ FRANK J. SAUTER «¢

Phones: 388-3355
PO 7-1203

SONS Ine. *

Alsip, lllinols 60658For Unexcelled Service

Organ Builders

* Rebuilding

® Repairing

e Contractural Servicing

APRIL, 1978
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Management

Artists

Murtagh-McFarlane

99 CLAREMONT AVENUE

EUROPEAN
ARTISTS
AVAILABLE
1978-79

@ 29
Susan Landale
(Sep. 15-Oct. 20)

X L
Marie-Claire Alain
{Oct. 15-Nov. 15)

Francois Corbou
lectures on Notre
Dame organ
{Oct. 10-30)

] i
Peter Hurford
(March}

(after Easter)

NEW YORK, NEW YORK 10027 212-864-0850

Gordon & Grady Wilson Richard Woods Ro;mld Wyatt




