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The 1978 biennial convention of the American Guild of Organists was held June 26-30 in Seattle, Washington, where a rich and varied 
musical fare was offered to the 1420 persons attending. No matter how judged, it was an unqunlified success: there was a capacity crowd (late 
comers apparently had to be turned away in the final few weeks ), every program was to a. greater or lesser degree a good one (there were no 
lemons), the logistical aspects were carried out smoothly, and iliere was clear sunny weather fau" days out of five. The advance planning had 
been under way for over four years and, -even though this was the first national convention to be held in the Pacific northwest, the convention 
committee clearly had studied and learned from the oilier national meetings held in recent- years. 'Fhe excellence experienced at Booton in 1976 
was continued in Seattle. 

From the opening or the restival convocation service the first morning to the dosing or the final organ-orchestra concert, we heard a great 
variety of musical, performing, and organ-building styles. During the five days, a total of seventeen concerts took place: ten were organ recitals, 
or which two were with instruments, one was a harpsichord recital, one was a program or music for. cla\'ichords and rortepiano, four were choral 
or vocal programs, and tbere was a string quartet. or the eight main. organs used, half were elect=pneumatic, half were tracker; tbe oldest 
was built in 1965, the newest in 1977; three were 2-manual instruments, four had 3 manuals, and one possessed 4. An additional seven smaller 
organs - positives, regals, and a lap organ - were employed, mainly ror ensemble works. 

The earliest pieces heard were from the 14th-century Spanish Llib.. V urn.lI, while the most recendy-composed work was either l>homas 
Crawford's organ piece of, Richard Proulx's church opera, both of which were completed earlier this year. These two were among the four works 
which received premiere perronnances; each was commissioned for the occasion, one bei~g commissioned by the convention itself. 

Classes provided the educational foeus of the convention, a major thrust occupyin! each morning except the first. Seminars met for two 
2-hour sessions, while workshops were one hour each .. Thirty-three persons led the 19 seminars and 28 work,hops, giving convention-goers a 
wide variety from which to choose. 

In addition to the initial service, a daily lecture by Erik Routley provided an opportunity to hear church music and theology articulately, 
discussed. That such a large crowd attended these sessions on the mornings berore classes attests to the persuasiveness of the channing Englishman 
who pre,ented them. A typical day, then, began at 8:15 with this lecture, follow~d at intervals by a two-hour seminar or two one-hour workshops. 
After lunch, there were three hour-long concerts; dinner was followed by an evening conccrt. 

Lacking an anny of reporters, it was obviously impossible to attend and report upon every single event in such an ,embanassment or riches. 
Some representative cross-section had to be cho,en instead. In the following paragraphs, all concerts arc included, as are samplings of the edu­
cational offerings. The fact that a class is listed without elaboration should be taken to mean only that it could not be includp.a in the review 
schedule; like many of the enthusiastic registrants, we wished that it had been possible to go to everything. Likewise, we regretted that the usual 
Sunday morning commitments pre\'~nted arrival in till~e to attend all the "orficial" pre-convention events. 

One or the goals or the con\'ention committee, in which it succeeded admirably, was to match recitalists and lecturers with ·their particular 
fields or specialization, on the most appropriate instruments, Thus, with the exception of the contest winners-t there were no programs which cut 
across all styles and period,. Rather, there was a series of events which neady contllined the music of selected times and places. We found 
that there was an almost-equal emphasis upon keyboard music before and after 1800, and the ensuing reviews follow that division. The less­
confined area of church music is given . separate treatment succeeding that. The large attendanceJ color-coded in rour groups, meant that a 
number of the programs had to be given two or four times, because of limited seating. The re,.jew is thus not chronological, but we hope it 
will convey a ",nse of the actual events, both to those fortunate enough to attend and to those who wished that they could have been present. 

Music from Before 1800 
by Bruce Gustafson 

The Seattle convention provided an extensive sampling or "early" music 
through eight concerts and fourteen classes. Half of the week's organ recitals 
were of 17th or 18th century music and half of the organs heard were new 
Germanic tmcker instruments. The recitals reflected the national hias of the 
instruments ana were dominated by German compositions, but clasoie.... and 
.some of the concert..; provided significant amounts of Italian, English, Spanish, 
and French music. There is no doubt that interest in h..uoque music is alive 
and wetl in the Pacific Northwe.'iil, and this convent ion provided an opportunity 
to assess the !Clate of the art of interpretation. 

The study of C.:JCrman baroque perform3nce practice hao; gone through sc\,er.tl 
stages since the days of Schweitzer. Romantic nnd colorful renditions of Bach's 
works were rejet:ted in (avor of more rhythmic perfomtances using unrelenting 
combinations of narrow-scaled ehontse.~ on American cla.~ .. ic and then-new 
"baroque" organ~, With the rc-introduf'tion of tracker action ("alne an incrca~ed 
interest in :uticul3tion for sparkle, acc(!nt, or mOlh'ic rhlrily. The l11()!;t recent 
"second rcfonn" in neo-h3roque organ huilding', ",hi('h pru\'idc. .. action and wind 
systems ~ore li~e thmc of historic instruments, hms cl1cournged plnycf:'ii IfI adopt 
hi~torical fingering and pt.odalling ~r--tcms, resulting in performances "Ihiclt nre 
radically different from what the majorit\· of AII1t'riran organ .... t,; accepted a,; 
The Authentic \Vay a ver), few yeats ago. . 

«(;m"i,II"·II. fJat:r·l ) 

-,- A.L. 

Music Since 1800 
by Arthur Lawrence 

Music since 1800 heard at Seattle included solo organ works or the 19th 
and 20th centuries, as well as pieces for organ and orchestra from those times. 
The romantic works were definitely off the beaten track, typifying this con­
vention at which the unusual was more usual than the well-known. Both con­
servath'C and lwant·garde trend .. could be detected among the contemporary 
works played; some of the pieces h.wc become 1lclassics" (Durun~J Messiaen), 
while other." remain less-known (Di."itler, Sch~nberg). The competition win­
ner's recital i~ included in this geQeral grouping, although it also contained 
works from the baroque period. A'I with the companion programs from before 
18llO.. there was no solo perfonnance exeouted completely by memory, which 
$Cems to he a trend or the limes. Two choral programs and onc of chamber 
music complete this catl!gOry. 

The ad\'anced state of contempor:ary music performal1("e was notable at this 
ron\'enlion, and we seem 10 have arrived at a stage \\ here organis,ts are able 
to project musical qualiti~, rather than merely depress tJ~e keys, T.his h,as n?l 
31ways been ,hc case with new works - and the techmque reqUired 15 sull 
evasive for many bul,. more and more wc have the opportunity to hear .the 
composer's intentions faithfully relayed. Persons not noted (or their tc:'le"!nce 
of dissommf'e wen' heard to oh'ien.·c thall the Seattle programs had inspired 
them, 



This issue is devoted largely to reviews of the AGO national convention, held 
recently in Seattle. In order that sufficient space might be devoted to this sub­
ject, much news and several other features have been deferred to future issues. 
Although we are not the official guild magazine, we feel that such a national 
e\'ent warrants this exposure, as anyone who attended the Seattle proceedings 
can certify. 

Reviews of manifestly poor performances arc always problematic - even the 
possessor of the sharpest pencil doesn't really enjoy hurling derogatory remarks 
all the time. Fortunately, this was not a problem at Seattle, since there simply 
weren't any bad events. Some may have been better than others, but a remark­
ably high level of quality was maintained throughout the convention. 

Any review, nevertheless, of even the finest performance, is to a certain ex­
tent subjective. If one knows the artist, if one doesn't know the artist, what one 
had for lunch, whether it rained, whether one's physical contour and that of 
the pew match, and a host of other factors all affect the most unbiased cars to 
some degree. One reviewer might write differently of the same event at two 
different times, and several reviewers may have widely divergent opinions of 
the same happening. Undoubtedly, our reviews will differ somewhat, in focus 
or in fact, from those that will appear elsewhere later. Reading them all, how­
ever, should help establish perspective for all concerned. -A.L. 

tio.anl-'9J:JJ1.£h? 
The musical avant-garde has come to a dead end, or at least Donal Henahan, 

writing in the New York Times of June 25, thinks so. And it probably has, since 
Oxford has just published a concise history of the movement and its music, and 
we all know that a history of anything signals its end. 

What of the avant-grade in organ music? Was there ever one? The organ, 
by the very nature of its close association with the church, tends to preclude the 
more radical tendencies of other musical media, since organized religion is tradi­
tionally conservative. Perhaps the avant-garde has yet to come to the organ. 
Volumina was written sixteen years ago, but most listeners still react to it as if 
it belongs to the future. Certainly many of the pieces we recently considered 
"modern" - works by Schoenberg, Hindemith, Heiller, Messiaen, and the like 
_ now sound like part of our history, albeit recent, upon repeated hearings. 

On the other hand, we may be in our avant-garde right now. \Ve certainly 
encounter pieces which make use of clusters, key weights, altered pressures, mis­
tuned pipes, and all the other devices which mark the movement. And, experi­
mental notations - is there no end of them? OUf Darasses, Folts, and Zachers 
are in demand. And that's not a bad thing, because we can only find the future 
by experiencing the present. An instrument that doesn't attract the latest mu­
sical ideas is likely to be condemned to the museum. Of course, some of olJr 
doomsdayers think that happened long ago. But others sec the organ, that great­
est of wind instruments, just now coming into its own for the first time since the 
18th century. Perhaps if we listen with open ears, avant-garde can equal renais­
sance. At the very least, exposure to the very new makes us appreciate the 
almost-new. -A.L. 
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Announcements 

The Royal School of Church Music has 
announced tI series of courses, '''Autumn 
ot Addington," which will be given from 
Sept. through Dec. Course listings in­
clude singing, chorlll music, liturgy, guitllr, 
orglln, lind composition. A brochure is 
I:!vllilllble from The Secretl:!ry, RSCM, Ad­
dington PlIllIce, Croydon, Engll:!nd CR9 
5AD. 

The music depl:!rtment of Illinois Bene. 
dictine College in Usle will present Hen­
riette Pulg-Roget in 1I mllsterclllss Sl:!t. 
Sept. 9 from 9:30 lim. to -4- pm. Mme. 
Puig .Roget will discuss the French lIrt 
song, I:!ccomplIniment, the T ournemire 
pillno works, lind the Spanish baroque 
organ. Further information is "vlIilllble by 
coll;"g (312) 355·34690' (312) 968·7270. 
ed.211. 

The Third NlItional Choral Showcase 
will take place at two loclltions during 
August. The eastern sessions, directed by 
J. Eugene McKinley, will be lit Ohio 
State University Aug. 7·11: for informa­
tion, contact Mr. McKinley lit the OSU 
School of Music, 1899 College Rd •• Co­
lumbus, OH <43210. Fr"nk DeMiero will 
direct the western sessions lit Seattle. 
Aug. 21.25: fo r information, contact him 
at Edmonds Community College, 20000 
b8th Ave. W., Lynnwood, WA 98036. 
Both sessions include vocal. chorl:!l, lind 
church music workshops. 

Historical Organs in Holland h"ve been 
recorded on " series of discs which lire 
available from Klalls Bolt. The records, 
which lire not commercially relellsed, in. 
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clude the All-Kerk in Groningen, Was· 
Sehlll:!r, Medemblik, Bovenkerk Kampen, 
Blitz organs, and Dutch house organs. Fur­
ther informl:!tion is lIvl:!ilable from KllIl:!s 
Bolt, LlImbrecht van DlIlelalln 29 , 2015 Er 
HlIOrlem, The Netherlands. 

Choral Reading Sessions sponsored by 
Shawnee Press lind its associllted firms 
H"rald Fillmmer and Glory Sound hllve 
been scheduled for Sept. 22·23 I:!t the 
Holiday Inn in Pasadena, CA. Paul SlIllI­
munovich and Kent Newbury will be the 
directors. Further detoils moy be obtained 
from Jack Gittings, P.O. Box 67, Lawnd"le, 
CA 90260; (213)679·6681. 

Augsburg Publishing House will sponsor 
four Church Music Clinics, free of chllrge 
to 011 interested parsons, during August. 
The 23rd annual Minneopolis clinic will be 
held Aug. -4-5 at Selem English Lutheran 
Church, with Leonard VlIn Cl:!mp, Ronald 
A. Nelson. and Charles Ore liS clinicians. 
Aug. 1<4·15 will be the dates for the ISth 
I:!nnuol clinic in Columbus. Ohio. at 
Worthington United Methodist Church. 
when DlIniel Moe, Douglas Slusher, and 
M"rilyn Keiser will lelld sessions. The 12th 
lInnual Seattle clinic will take place Aug. 
21·22 et Plymouth Congreglltional Church; 
Jelln Berger, Ronllid Kuhn, Donna DeCou, 
and John Ferguson wilt be the leaders. A 
fl:!l1 chore I re"ding clinic with Willi"m 
Triplett and Gl orie Kililln will be tIt the 
First Christi"n Church. Pasodena, CA on 
Aug. 16. Detlliled progr"ms of tIny of the 
clinics mlly be obtllined from the Music 
Dept., Augsburg Publishing House. -426 S. 
5th St., Minnellpolis, MN 55415. 

The Washington Memorial National 
C arillon tIt VlIlley Forge, PA, will be helSrd 
eac h WednesdllY evening during August 
lit 8 pm. when recall h. will be performed. 

Dolos Records hlls "nnounced the re­
lellse of a new record by David Britton on 
Del 25443, which contllins W04' ks by Je"n. 
JlIcques Grc.lnenwllid and Jelln Langlois. 
The recording WllS ml:!de on the Turner or­
glln lit the First Presbyterian Church in 
Trenton. NJ, lind is- Dr. Britton', fi,d on 
the Delos label. 

The RoVal Canadian College of Organ­
ists (RCCOI has onnounced th"t its na· 
tionol convention will be h. ld in Edmon­
ton and Banff, Alberta, Aug. 13-IS, 1979. 
Informlltion is lIvllilllble from the Regis­
trar, RCCO Convention '79, Box 70S, Sub 
I r, Univ. of Albertll, Edmonton, Alberta, 
Conlldo lOG 2EO. 

The Hitchcock Organ, " one .m"nual 
chamber instrument of -4 rllnks from the 
19th century. will be he" rd in " redtlll on 
Aug. 27 lit 3 pm. G eorge Bozeman will be 
the organist, lInd Allin lllufml:!n will pre· 
sent 1I recognition pleque from the Orglln 
Historiclll Society, citing the significonce 
of the recently· restored organ. Richard 
Hamllr will spellk on his restorlltion work. 
These activities will tllke ploce at the 
Hitchcock Museum, Rt. 20, Riverton, CT. 

Trinity United Church of Christ in Hoi· 
11Ind, PA will be the site of cllrillon re­
citals ellch ThursdllY evening during Au­
gust lIt 8 pm. The progrllms will be pl"yed 
on the Schneider Memorilll Carillon. 

A conference on Th. Organ and the 
North German Baroque will tllke place 
Sept. 2S-0ct. I at the University of Ne· 
brlls~a lit lincoln, held in cooperation with 
Concord ia Tellchers College. Seward, NE. 
It will fellture Harald Vogel lind Natalie 
Jenne. Mr. Vogel will give lectures, mas· 
terclasses, lind a recit,,( on the 1976 Bedi· 
ent orglln at the UNL Wesley Found"tion; 
Ms. Jenne will give a lecture·demonstra. 
tion on bllroque dllnce and will dedic"te a 
new Hubbllrd hllrpsichord tIt Concordia. 
For further informlltion, write UNL Orglln 
Conference, Dr. George Ritchie, School 
of Musie, Univ. of Nebrask". lincoln, NE 
68588. 

The Musical Fund Society of Philadel· 
phia h"s announced " competition for 
original compositions for argon and brllss. 
Entries will be "ccepted between Sept. I. 
1978 lind Feb. I, 1979; the prize for the 
winning work will be $5000. Persons living 
in Pennsylvanill, New Jersey. or Dell!lwllre 
lire eligible to compete, and the winner 
will be I:!nnounced on May I. 1979. Fur­
ther informlltion and appliclltion forms 
mlly be obtained by writing The Music,,1 
Fund Society of Phillldelphill' P.O. Box 
157, Plymouth Meeting, PA 19-462. 

Imported French recordings made on 
the Cavaille-Coll organ of St. Quen in 
Rauen lire now avoilable in this country 
from Teleson·Americll. 333 Bellcon St., 
Boston, MA 02116. The c"tlliog includes a 
number of discs by Pierre labrie. Marie­
Andree Morisset, Gnd F,lInliois Rabot_ 
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Organists Not Un'erpal' 
To the Editor: 

Rc Irving Lowt:ns' article on the low 
salaries o( organists Uune issue): 

Having had pennancnt and 5ubstitutc 
otg:ln jobs in both NYC suburbs and 
North Carolina. I've secn and heard 
many organists at work. The bull:. arc 
pianiSts and schoolteachen who sect. 
out church jobs as a quick way to m:tl;,c 
.:m :u.ldilional buck. They don't dcsen'c 
nmeh salary. I know few org.mists who 
pruticc at all. which means whatc\'cr 
they l'3rn is for a three or four hour 
work week. It shamcs me to be classed 
3T110llg them. but they arc not under· 
paid. 

All a congregation sees is the choir 
rchC3.nilJ and the sen'ices. Practice is 
iudh'idually determined and many ill· 
<lividuals dctcnninc not to practice. I 
know 2 college music professors whose 
total organ repertoire geLS them about 
three months before repetition who 
practice no marc than the few moments 
required in order to hack through the 
week', anthem. In contrast to ),our sur­
vey, both these "musicians" arc paid 
o\'er $4000 a year. 

In analyzing salaries. one lIIust con­
sider the time expended. A clergyman 
who works '10·GO hours a wcck certain­
ly deserves more income than thc mu· 
slcian who works a fraction of that. My 
last organ job required 3 hours a wcek 
rchcars::tls :md 5 a week services. In 
addition 1 was able 10 schct.lule about 
.5 houn a week practice. For this part 
time jOb. over anti above my olher in­
comes, 1 earned roughly $6.50 an hour. 
which 1 consider good. In Connecticut 
I knew all elementary school tcacher 
responsible for the planning, tCOIching 
:lfId perfonnance of music in sollie 20 
c1aS5es, Yet she earned the same thing 
as a local fulItime church choir dircctor 
who had three chain which rehearsed 
once a weeki You seriously call that 
underpaid? 

Remember til at organists' incomes de­
rive from voluntary donations 10 non-

I,roflt dlurchcs and temples. A church 
s not n factory producing widgets nnd 

in cold hard economic tenns an organ­
ist is not contributing to the economy 
nnything but a frill. Can a congregation 
rCilson3bly be expcclcd to donole a 
hu~e sal3ry in return for one or two 
viSible (audible) hours a week? I don't 
think so, 

Finally, the survey itself is qurstion. 
nble. I've never heard of such low salar­
ies. How firm is data comp}lcd Cram \'01· 

Ullt:ary returns from 25% of 3 selcct 
org:anization that docs not begin to rep· 
rcscnt the majority of church musicialu? 

Sorry - but I think few org;lnisu I've 
heard deserve more than they're getting. 

Sincerely, 
Caroline B. Cooncy 

High Point, NC 

The editor comments: virlually every 
iUlle 0/ Music Magazine carries on arti· 
cle from rI,e AGO Commillee on Pro­
fessional Slatfls, virtually nOlle of which 
wOllld support Ms. Canney's viewpoint, 

AcDustics (mI.) 
To the Editor: 

Some thoughts on subjective response 
to live acoustics in view of the recent 
article 3nd leUen on technical aspecu 
of reverberution time: 

I am now convinced that the ability 
to hear dctail in a reverberant room is 
:I lc:l.rned discrimination. Recently the 
Atlanta Virtuosi. a fine chamber orch~­
tra, performed at St. Anne's Episcopal 
Church in Atlanta where reverberation 
time with congregation i.! 1 Yi-2 seconds. 
WC SL Anne's people thought tllC pro· 
gr.un was glonously satisfying in the 
balance of detail and nmbience. Yet reo 
viewers for tbe newspapers compl3incd 
bitterly ;tbout lack of detail nnd bl3Sted 
thc group for choosing to play in an 
"echo chamber." I now reflect that 
those ncc1l5tomed 10 dry acoustics must 
3ctually hear differently. 

Mr. Doschek concludcd his rchuu~ls 
with Ihis idc:l.: the qUC5tion of rclative 
imporlance of organ sound allli 5pctth 
pcrceplion had best be Icrt to Ihe clergy 
and congrq;:ation. A St. Anne's laymall 
has analysed it thus: thc scnnon is 0111 

intcl1cctu31 endeavor whcreas church 
music is an artistic endeavor. Therefore 
any eiectroflically.corrccted compromise 
should be: for speech where beauty of 
sound is not the important 3SpcCL 
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Thc unfortunate result of maturing 
subjcctive response 10 live ncoustics is 
that dcsirable re\erberation times can· 
not hc argued satisfactorily by those who 
havc lIot Ii\'cd with live acoustics for a 
reasonable time. (The situation is simi­
lar for tracker 3ction,) A visit to a Jive 
church by a building commiucc horri­
fh.'S c\'ef)'one except the organist; 50 

another o\'crly.dry dmrch gclS buill. 
The key 10 success at 51. Anne's was 
that our architect is also an experienced 
church musician . 

Yours trUly, 

To thc Editor: 

• 
Douglas Johnson 

Athcns, GA 

1 havc sollie more observations in the 
continuing debate abollt church acous· 
tics anti Ihc position t:akcn by Mr. 
Doscllck in the March issue. 1 know 
nothing about optimum reverberation 
timc graphs, double degeneracies, ctc., 
hut J tlo know what kind of room works 
for church music and what docs not 
from the performcr's point of view, and 
it is from Ihis Yolntage thllt I make these 
observ::ations. 

)n Americ:a there are precious few 
church~ with any significant rcverber.a· 
tiou timc, much less so·called "cathe· 
dral" acoustics. Any organ.builder, 
American or cxporting European, can 
confinn Ihat. In this milieu the Ameri­
can public hOis become tenninally lazy 
in the arlo/ listellillg. 'Ve arc accus­
tomed to being spoon·fed our COIllIllU' 

niCltioli through the most convenient of 
channels, most notably the ever·pn.'Scnt 
telc\'ision and radio. WC are losing thc 
ability to screen out un-wanted sounds 
consciously, and we rely on background 
music to lIIask noise. If we arc imposcd 
upon 10 work nt listening to the 5poken 
word in a reverberant room, we become 
annoyed. 

Furthermore, I submit Ih3t thc ma­
jority of our clergy are not concerned 
with the art 0/ spud,. Of course they 
:uc trained to assemble 3n illuminating 
example of the art of homiletics, but 
arc they taught IloIV to deliver it with 
a rc\'crencc for tbe languOlge? Couple 
a typical slovenly speaker with a lazy 
listener in a reverberant room, and 
there will be silch annoyance that an 
acoustical consultant will undoubtedly 
be called into "solve" the problem by 
1113king the rOOm dead with drapes, 
OIcoustic:a1 tile, or thick, padded carpeL 
With that kind of decor, one need not 
le3\'e his own home, for it is the same 
at both pI3CCS. (Could this bc one rea­
son many churches find their attendance 
dropping?) 

In our community of 10,000 we are 
most fortunate to have two churches, 
each with 4·5 second reverberation. We 
have not needed to compromise in 
either situlltion: organ and choral mu­
sic are glorious, and the buildings have 
trained Ihelr resp«tlve clergy in the art 
of speech. The congregations have also 
been trained in the art of listening -
selectively. 1 find that aina 1 must 
listen carerulIy, 1 hear far more of the 
sennon content than I e\'er did in a 
typical. dead church. My mind is not 
allowed to wander. The rooms inspire; 
thcy have a "mystique" where every­
thing is not handed out on a pl3ltcr. 

letters to the Editor 

It has not becn ncccS!iary. as Mr. Do­
sehek suggests, to fonn all "amicable 
compromise" where, in rcality, both 
sidt."$ lose. 'Viah a reverher.ant room, 
hoth sides win nlld bencfit, but this 
benefit docs nOL just "happen." We 
ha\·c to lIJork at listening, work at s(>Cak­
ing, nnd thc tl."Stlft of tl13t investment 
pays off on bolh sides. Thc hcst things 
in lifc arc not ncCt'Ssarily free, and life 
i! richer hccause of the iu\'cstmenl. 

I could go on with some bitterness 
ahout what it is like 10 perfon.. in a 
concert hall designed by an cxpert 
acoustician in which musical dynamics 
arc evened out by the room, the organ 
sounded h31£ its size, and a slO311 choir 
could not hcar a continuo cellist five 
feet away on stage, but 1 shall refrain 
in this space. 1 will simply echo (ex­
Ctl$C the pun) the closing comment 
from my friend Mr. Hendrickson (June 
isslle. p. 3) that acoustical consultants 
might spare us poor, dumb musicians 
from "optimulU revcrberation time." 

Sincerely, 

ApprKiates Articles 
To the Editor: 

David Engcn 
St. Peter, MN 

I am writing 10 thank }·ou for two 
recent 3rticlcs that appeared in Tile 
Diapason. Lcland Bums', "New Uses 
3nd Old Abuses of the Unison Ofr' was 
witty and refreshing - it keeps us from 
taking ourselves too seriously. 

R. E. Colebcnl 's, "Economics of Or­
ganbuiJding" was prohably the finest 
article pUblished in Tile DiofJastm this 
year. Too many times organisls arc pre· 
occupicd with "the organ world" and 
fail to see their work in the context of 
3 luger society. Dr. Coleberd's article 
caused org3uists to look at tJte future 
of organbuiJding; yet in spite of some 
d iscouraging facts, he remained posi­
tive. I also appreciated Dr_ Coleberd 's 
arliculate and undent.mdable writing 
style, 

Again, thank )"ou for Ihese fine arti­
(esl 

Sincerely. 
Terry Farrow 

Atlanta . GA 
ti'e join i'J lIumlcing lile (lull,ors. 

Keep !be Old, too 
To the Editor: 

I have immcnsely cnjoyed Tile D,'a . 
pason since I rc-subscribed la5t year 
after h3ving not seen the magazine for 
many ycars. You have had 50 many 
articles I have cnjoyed, such as the one 
on G. Donald Harrison. 1 hope Ann 
Vivian's study wilJ become available 
when completed. And your harpsichonl 
newsl 1 recenlly became the proud 
owner of a Neupert which 1 located 
through The Diapason's classi£ied lids. 
The hllrpslchord column makes the 
maguine a Teal plus for melll 

In trying to confine my letter to one 
sUbjcct, I guess 1 will give it the theme, 
"By all means the new, but let's keep 
the old, tool" I am interested to notice 
the high perCenl3ge of trucker organs 
now shown in thc "New Organs" lection. 
In thc last issue, there are fourteen new 
organs and tweh·e of them are trucker, 

Pl3ying sc\'cral first ·ratc new tracker 
organs in thc last few ycars, both on the 
cast and west coasts, h3S con\'erted mc 
to a "tracker backcr." (III my da)"s as 
an Otg311 U13jor in caUl'Re, I was the 
world's most adamant "e1ectro.pneuma­
tic fanaticl") 1 am happy 10 &cC that 
mt.-.::hanical nctioll 5Cl'tUS to he prt'dom. 
in:mt lIowada,'s, alld to notice that evcn 
hig mnnufactlltcrs like Mollcr :md 
Reuter, whom I'd alwa)'s thought of as 
strictly eicctro'plleulllatic builders, 3re 
IIOW doing tracker work. I'm happy to 
sec also that there arc builders who 
will huild org:.ns according to the cl3S' 
sical principlt."S bllt at the 5amc time 
provide a stoplist which makes it pos. 
sible to play both 63roque and Roman­
tic literature. 

At the S3mc time, 1 am saddened to 
see situations like that of the gg-stop 
Casa\'ant at Phillips Academy on tile 
vcrge of being butchered or thrown 
away. Gr3ntcd, it nceds a lot of work, 
it necds a big place, nnd it isn't the 
st"le we'rc building nowad3YS. I'm sorry 
I haven't the money or 5p3ce for it! I 
h31e to see finc old Casa\'ants, E. M. 
Skinners, and G. Donald HarTisons and 
others being destroyed, or else siripped 
of their integrity by "impro\'emen15." 
So many of these instruments stand 615 
fine examples of org:an building of thcir 
age. As more and iliOn: of these instnl­
menl4 bc:romc victims of utilitarianism 
and thc idea that "ncw is good and old 
is bad," I am reminded of the many 
timcs in the history of the organ whcn 
thc S3t11e philosophy wall followed. The 
French destroyed 1110$t of the classic or­
gans during their Revolution. 1 wonder 
if, in addition to hciug "ullegalilarian." 
thcy were just Ihought to he outmodcd 
and useless. Thc rcsult is that we 
scarcely havc 3ny of Ihem around to 
serve as eX3mpics 10 collsult in building 
organs tOday which can play thc French 
classical literature. I remember hearing 
of another incident which happened in 
the 1920'5, when n fine old Roo5Cvclt 
got "updatcd." It hnd Cavaill~-Coll 
reeds, but their ficry brilliance was ant 
of "ogue for the 2O·s. They were dis. 
carded and replaectJ by large SQle tubas. 
In a hundred ,'canll then: may be peo_ 
ple trying to do research to find out 
what E. M. Skinners and G. Don31d 
Harrisolls sounded likc - ~nd finding 
Ihat the only examples around have been 
OIh t red so much that conclusions about 
the original sound are pure gutu work. 

Sillce~l ,. YOUts, 

Robert S. Bates 
Port3ge, WI 

EdilOTS are always hal'/'Y to receive 
such letters amidst the more.typical 
com~la;nts, Imt t"e Im'n' ,,'ort" under­
scar",/{ ;s '''at dge lias tverything to 
tlo lull" fashion mid very lillie to do 
will, subs'oPlce; good a"d bod exist in 
organs 0/ every vinldge. 

~ 

Letten should be addressed to The 
Editor and confined to one subject. All 
lettcrs lIccepted for publiation arc sub. 
ject to editing. for rea50ns of clarity 
and space. 

The American Inslilute of OrganbuUders, concerned with all aspects of or­
gan building, established an organ service and maintenance committee in 
1976. The resulls of some of this committee's work will be aired at the forth­
coming convention in Fargo, ND, Oct. 8-11. 

Under the direclion of committee member Robert Wuestoff, two seminars 
have been planned. One will concern tbe administrative aspects of establish­
ing and continuing service and maintenance operations; a problem-solving 
session will be included. The second will deal with particular repair problems 
associated with certain types of actions. Both seminars should be of value 
and interest to aU attending. The directing board of tbe AIO has agreed 00 

the necessity of such sessions, too long neglected by the industry. 
Additional information for those not on the !Al0 convention mailing list 

may be requested from Dennis Unks, 1411 Mulberry Lane, Fairview, PA 
16415. 
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Joan Lippincott at 5t. Mark's 

Music from Before 1800 
(ccm lirllletl from p. I) 

The Seattle convention was the first at which this approach to baroque 
music was more the norm than an experimental deviation. Only one organist 
at the convention played any 18th-century music in what might be termed the 
"elegant tinkle manner," and, more surprisingly, only two or three Bach works 
were heard in the driving style often associated with Anton Heiller. The three 
recitalists who performed German baroque programs all represented - in 
quite different ways - the second refonn movement. ,"Villiam Porter, John 
O'Donnell and Joan Lippincott shared non-legato as the normal touch and 
much rhythmic freedom to bring out melodic details. Perfonners, like com­
posers, arc justifiably uneasy about being classified into schools or "isms," but 
these two aspects of the Seattle perfonnances were so noticeable that it is diffi­
cult to resist the pigeon-holing instinct. The second reform of baroque per­
formance practice is a logical continuation of the priorities set by the preced­
ing generation of organists: the re-creation of as many aspects of the past as 
possible in order to prr.sent old music to modern audiences with all of its 
original vitality intact. ,"Vhat is new is the choice of old tcchniques to be re­
vived; what is healthy is that the scholars and thc performers are often the 
same people. There is also a danger here in that newly-adopted techniques can 
sometimes distract pcrfonners and audiences from the central message of the 
music. 

JOAN LIPPINCOTT, organ recital. Works of J. S. Bach: Fantasy in 
G Major, BWV 572; "An Wasserniisscn Babylon," BWV 653; Schmiicke 
dich," BWV 654; "Herr Jesu Christ," BWV 655; "0 Lamm Gottes," 
BWV 656; "Von Gott will ich nicht lassen, BWV 658 (all frollt the 
"Great 18"); Toccata and Fugue in F lHajor, BWV 540; Trio Sonata 
in E-nat Major, BWV 525; Passacaglia in C Minor, BWV 582. St. 
Mark's Episcopal Cathedral, 4-manual 1965 Flentrop (mechanical 
action). 

Joan Lippincott replaced ailing Anton Heilter in the convcntion's first major 
recital. This was also the first opportunity for the 1,400 conventioners to hear 
the wonderful Flenlrop organ which dominates St. ~[ark's Cathedral. The organ 
is as warm as it is large, and an all-Bach program by a fine player (ould 
hardly fail here - as indeed it did not. Miss Lippincott's best playing was in 
the fugue of the Passacaglia: she joined the two together in the most convinc­
ing manner I have evcr heard, playing with thrilling drive and energy. 

She chose to play the program which Mr. Heiller had selected, except for 
the substitution of the E-flat Trio Sonata for the Partita on "Sei gegriisset." 
This change proved to be a mistake in that the Sonata was the least successful 
work of the evening. Problems of balance and a lag in the pedal part (as heard 
from the other end of the church ) hindered the artist. In all of the smaller 
works on the program, the interruption of the pulse to make way for articula­
tions and small musical gestures made for playing which was more interesting 
than compelling. The audience was mystified when the tremolo came on only 
during the active middle sections of each phrase in "SchmUcke dich." Miss 
Lippincott apparently wanted to avoid the obviousness of the regular shaking 
of the long first and last notes of the phrases. 

In the F-Major Toccata and Fugue she abandoned the slightly halting man­
ner in favor of drive and differentiations of touch which seemed to come from 
older habits of playing. From here to the end of the evening Miss Lippincott 
seemed more at home and was a joy to hear. 

MICHAEL RADULESCU: seminars, "J. S. Bach: Eighteen Chorale 
Preludes," "J. S. Bach: The Orgclbiichlein." 

Michael Radulcscu took over Anton Heiller's teaching schedule. presenting 
a two-hour seminar on each of the four class mornings. A fonner student of 
Heiller's and now his colleague in Vienna, Radulcscu took very much the same 
approach to the Barh chorale works. I-Ie discussed each piece in some detail, 
pointing out motivic figures and their theological significance. In the Eighteen 
Chorales, he cited and explained the rather astounding numerological labyrinth 
which can be uncovered at every turn. Radulescu's textual analysis also in­
cluded corrections of wrong notes in modem editions and the citation of vari­
ants between the \Veimar and autograph versions of the chorales. He then 
announced and explained his registrations before playing each prelude or group 
of preludes. 

The organ was the fine Metzler, and it suited both the perfonner and the 
music wonderfully. His playing was rugged, characterized by articulations and 
lifts which either brought out motives or defined the metrically strong notes. 

Margaret Irwl ... lrandon at cJass 

This was very much the approach which has made I-Ieiller's classes in HaarIem 
so popular, and it was equally well-received in Seattle. Unfortunately, the con­
vention at large was not able to hear Mr. Radulescu in a fonnal recital, but 
the two seminar groups of 100 people were treated to much fine playing. 

WILLIAM PORTER, organ recital. Schcidemann: Two verses on 
"Jesus Christus, unser Heilandj" Reincken: Fugue in G Minor; Buxte­
hude: Fantasia on "Gelobct seist du," Chorale Prelude on "Christ, unser 
Herr," Prelude in G Minor; Boehm: Capriccio; J. S. Bach: Chorale Pre­
lude on "Gelobet scist du," BWV 604; Toccata, Adagio, and Fugue, 
BWV 564. Emmanuel Episcopal Church, Mercer Island, 2-manual 1970 
Beckerath (mechanical action). Seminar, "Baroque Keyboard Technique 
and Style." 

\ViJliam Poner is at the forefront of the second rcfonn movement. He is a 
scholar/ performer in the best sense, and he played with both a strong sense 
of pulse and attention to detail. He does not sacrifice the broad musical idea 
for the sake of the local gesture, nor does he project the rejuvination of old 
playing techniques as an end in itself. At least two of his means, however, arc 
still foreign to the majority of American organists: non-legato touch even in a 
very dead room and rhythmic alterations. There was also an almost Calvin­
istically serious approach to the concert as a social event! 

The program was designed to give both musical and intellectual variety 
within the context of 17th-century north Gennan style, including a massive 
opening (Scheidemann ), delightful simple polyphony (Reincken ) , quiet chorale 
preludes (Buxtehude, Bach ), and a dramatic war horse (Bach). In the Bach 
Tocc.-Ia, Porter went a bit too far in the rreedom oC the pedal solo, stretching 
the line past the breaking point, but the adagio was played with great beauty 
- not too slowly - and the fugue with infectious conviction. 

In his seminar, Prof. Porter solicited questions from the 40 participants, 
rather than relying completely on a pre-detennined structure. By no means 
'mprepared, he both quoted and referred to many baroque documents in ex­
plaining his approach to fingering, touch, rhythm, and ornamentation. His aim 
IS to use the expressive devices of our instrument to make gestures in the way 
that 17th-century Germans thought about music. Thus, for example, playing 
"unequal notes" (which he does, but not as a transference of the French doc­
trine of noles irlcgales ) is not the most important aspect of playing expressively, 
but is one or several options open to the performer. In a dead acoustic, unequal 
notes can be used to make passing tones seem softer, whereas the same effect 
could be achieved through more extreme articulation in a room which would 
mask the larger holes between notes. The fundamental reason for articulations, 
Porter emphasized, is rhythmic rather than moth,icj it was this concentration 
on pulse and meter, coupled with his strong belief that the music of the past 
is very much part of our own culture, that made his playing and his teaching 
so appealing. 

JOHN O'DONNELL, organ recital. Muffat: Toccata III; Kerll: 
Passacaglia Variata; Sweelinck: Fantasia, L.3; J. S. Bach: Canonic Vari­
ations, BWV 769A; Prelude and Fugue in C Minor, BWV 546. First 
Lutheran Church of West Seattle, 2-manual 1976 Noack (mechanical 
action). Seminar, "South Gennan Baroque Organ l\'lusic." 

Australian John O'Donnell played the loudest recital of the convention. It 
is difficult to pinpoint just what went wrong here - O'Donnell is an excellent 
organist with a delightful personality and the Noack organ was reputed to be 
one of the finest in the Seattle area - but the recital was a long series of overly­
aggressive sounds (we never heard a single flute stop ) which contributed to 
sometimes exciting but orten disjointed pieces. The major problem may have 
been one of programming. It seemed that demonstrating certain techniques took 
precedence over building a satisfying musical event from a series or pieces. 

In his seminar, O'Donnell presented an energetic and organized discussion 
of tempo, fingering, rhythmic alteration, registration, accidentals, and orna­
mentation in t 7th-century south German music. He covered much of the same 
material as Porter ( the classes were for separate groups ) and he displayed a 
strong grasp of the scholarly materials necessary to understand the music of 
KerIl, Froherger, MuHat, and their contemporaries. Among his many interpre­
tive suggestions was one which translated into a telling difference between his 
playing and Porter's : he emphasized the importance of dwelling slightly at the 
ends of phrases or sub-phrases to avoid a "hiccough" when breathing before 
the Ilext phrase. It was this procedure which sometimes proved to be more of 
a rhythmic disruption than melodic joint. 

THE DIAPASON 



\iVY BOVET, organ recital. Guilain: Suite du Premier Ton; Corrette: 
Noel provenca1; Peraza: Medio registro alto de 10 tono; Correa de 
Arauxo: TlCnto de 4° tooo; Cabanilles: Corrente itali:ma; Vivaldi-Do­
vet: Coocerto in A Minor. St. Thomas Episcopal Church, Medina, 2-
manual 1971 Metzler (mechanical action). Seminar, "Spanish Organ 
Music." 

Guy Bovet is an organist who doesn't let being a serious mwician prevent 
having fun, nor scholarship to get in the way of music making. His program wrus 
a delight, combining some unfamiliar music with a charming sense of whimsy. 
At times he obviously relished the bizarre, such as when he played the Guilain 
Trio with the right hand on a bleating vox humana and the left at the bottom 
of the very German ten combination. Only the concluding work, Bovet's tran­
scription of Bach's quadruple harpsichord concerto (which was itself a tran­
scription of a Vivaldi concerto) really was at home on the Metzler organ, yet 
Bovel projected the music beautifully. To allow the audience to listen to the 
organ for its own sake, Bovet preceded the recital with an improvis;ltion in 
which he demonstrated all of the stops. 

For his class, he elected not to use an organ because of the impossibility of 
finding an instrument here which can portray the special tonal and mechanical 
resourccs of Spanish organs. Rather, he came armed with a very professional 
array of slides and tape recordings which he had made during an extended 
recording trip throughout Spain. The real world intrudes even into such lofty 
endeavors, and Mr. Bovet regretted that no organs from southern Spain could 
be illustrated becawe all of those slides and tapes had been stolen from his 
car during the recording tour. The 70 auditors at the seminar heard a carefully 
organized presentation; lest anyone think that this gentle man of humor is a 
light-weight, let it be noted that he possesses and c.'(ercises a brilliant mind and 
is a formidable linguist. He discussed first the Spanish organ in general, show­
ing the typical layout and specifications of a classic organ, followed by a more 
detailed summary of the evolution of the instrument. All of this was illustrated 
with sights and glorous sounds. The second day of the seminar proceeded to 
survey the literature, followed by a discussion of interpretation and registration 
problems. 

LAWRENCE MOE, organ concert with voices and instruments. Ca­
banilles: TIento in B-Flat; anonymous plainsong: Antiphon to the Holy 
Apostles, with Magnificat in Cauxbourdon; Frescobaldi: Toccata 1, Eight 
Variations 00 the Romanesca Bass; Monteverdi: Salve Regina, Deus 
tuorum militum, Iste Confessor; Agnilera de Heredia: Ensalada; Bruna: 
Pange lingua; Salvatore: Canzona Crancese II; Walther: Concerto aCter 
Tomaso Albinoni. Holy Rosary Church, 1968 and 1976 Abrend positives, 
1968 Ahrend regal, Ahrend lap organ, 1976 Harrold chamber organ. 

Lawrence Moe gave a fascinating demonstration of music for one-manual 
organs of various types and tuned in several temperaments. The temperaments 
were "Werckmeistcr 11/' uKjrnbcrger II," mcantonc, Pythagorean and equal, 
and the music ranged from Gregorian chant (played on the lap organ in Pytha. 
gorean temperament) to a late baroque concerto grosso arranged for organ 
by ''''alther. Clearly Moe was trying to turn an organology lesson into a pleasing 
concert by infusing as much variety as possible, and it worked. Not only did 
he move to a different organ for each piece, but he added voices and instru· 
ments to the program. Monteverdi's Salve Regioa was especially interesting, as 
the liturgical text was presented in an operatic setting for two tenors and con­
tinuo - how strange and modem this must have sounded when it was written! 

* * * 
JOHN BROMBAUGH: workshop, "Tuning and Temperament;" 

seminar, f'Historic European Organs." 

John Brombaugh's workshop on tuning and temperament contained much 
more material than could be encompassed in one brief hour, so it was probably 
best for those who already had some knowledge of the subject. Mr. Brombaugh 
explained the composition of a musical sound wave and the relationships be· 
twecn frequencies in the scale, arriving at the various temperaments. The chief 
types of tuning systems - Pythagorean, meantonc, well-tempered, and equal. 
tempered - were then c,,(plaincd and demonstrated on the fascinating array 
of small organs from the University of California at Berkeley (wed for Law­
rence ~(oe's concerts ). Of particular interest was the manifestation of the physi­
cal tension produced by chromatic inflections and such "color" chords as the 
Neapolitan sixth in the non-equal temperaments of earlier music. 

Mr. Brombaugh's seminars on histone European organs were well-geared 
to the interCi ted audience and constituted a very special sort of tour, through 
tapes and slides. In them, he showed a large number of slides of the major 
existing European instruments, but, rather than cover too large a group of 
organs, he wisely concentrated on representative examplcs, treating each one in 
some depth. In this way, he brought the insights of a skilled organ-builder to 
bear in analyzing the tonal and physical characteristics of earlier times. - A. L. 

* * * 
MARGARET IRW1N-BRANDON, harpsichord recital. Froberger: 

Toccata III, Suite XVIII; Bull: Fantasia; Rameau: Suite in A Minor. 
Seattle Center Playhouse. Seminar, "English Organ Music." 

Mwic for stringed keyboard instruments fared very wen at Seatele. Mar­
garet Irwin-Brandon played a wonderfully sensitive harpsichord recital on her 
1977 French double by Keith Hill. The instrument carried quite well in the 
dead theater and had a dean, dry sound. Miss Irwin-Brandon's program was a 
balanced alternations of brilliance and suppleness. She played the Froberger Suite 
and the Rame:lU Allemande with as much gr.lce and beauty as I have heard 
anywhere, but her dazzling performance of "Les trois Mains" and "La Triom­
phante" were equally impressive. Here is an artist of skill, warmth, and intelli­
gence. 

AUGUST, 1978 

JOAN BENSON, clavichord and pianoCorte recital. Trabaci: Three 
Verses; WiDaert: Dessus Ie marche darras; Wagensdl: Bells in the Vati­
can at Rome; Haydn: Moderato in B-nat Major, H.XVI, 18/2; Sooata 
in C Minor, H.xvI, 20; C.P.E. Bach: Allegro di molto, Fantasia in C 
Major. Seattle Concert Theatre. Workshop, "The Clavichord and Early 
Piano." 

People who think of Haydn as breezily pleasant or of the clavichord as 
quietly sterile would have had their ears opened at Joan Benson's concerL She 
played the first half of the program on a large new clavichord by Verwolf, 
except for the \YilIacrt intabulation which was played on the fretted clavichord 
by D.ly. The H.ydn Son.l •• nd CPE B.ch F.nlasi. were pl.yed on the 1795 
Broadwood fortepiano. The instruments were placed at the back of the domed 
stage so that their lids opened towards the back wall to reflect the sound into 
the auditorium (formerly a church). In spite of traf£ic noise, this proved to be 
an adequate solution to what is dose to an acoustic impossibility: playing a 
clavichord recital to a large audience. Miss Benson played the Haydn and 
CPE Bach pieces with intensity and drama, exploiting the dynamic possibilities 
of the instruments to the maximum and making this quality of the music seem 
as new and exciting as it mwt have seemed in the 18th century. It was wonder~ 
ful to hear this music on an instrument being played to its fullest, rather than 
on a large modem piano which is reigned in to keep CPE Bach from being 
mistaken for Rachmaninoff, or on a harpsichord lacking the dynamic grada~ 
lions so necessary to the l tyle. The program was considerably altered from 
that in the convention brochure and the changes were wise, as they allowed 
Miss Benson to concentrate on classical music, omitting the baroque era. com­
pletely. The baroque was well represented on other programs. 

* * * 

DAVID CALHOUN: seminar, "The Harpsichord: Kit and Instru­
ment;" workshop, "Harpsichord Building and Maintenance." 
( c .!JGlJ"'IJl"'i.I~ .... _t;o ... ;:., .,,..~!"!" 

David Calhoun's workshop on harpsichord building and maintenance was 
apparently a scaled-down version of his seminars. He dealt with the various 
problems of stringing, voicing, regulating, and tuning, all from a practical 
.lhow_to" standpoinL He emphasized the importance of voicing and the differ­
cnces it can make in the carrying power of an instrument. Around the hall he 
displayed some eleven kit-built instruments of variow sizes and national schools, 
in varying degrees of completion or repair, and the participants were encour­
aged to explore the characteristics of each. Mr. Calhoun suggested that each 
potential harpsichord owner/builder can learn the most about the musical 
qualities of a given instrument by finding out as much as possible about how 
it works and what it does best - as he expressed it, the instrument mwt 
"decode" the music. - AL. 

* * * 

WESTERN WYNDE CONSORT. 10 pieces (rom the Llibre VermeO. 
Mereer Island Presbyterian Church. 

The 'Vestern Wynde Consort delivered an enjoyable rendition of these 14th­
century sacred songs and dances. The pieces were arranged by John Gibbs into 
varying formats to exploit the ensemble's possibilities: rebec, lute, portative 
organ, harp, recorders, and solo voice. For two canons, the audience became 
the medium, under the direction of Randall McCarty. While the performance 
did not have the extroverted showmanship of the old New York Pro Mwica, 
nor the fascinating antiquarian technique and color of the Studio der fruhen 
Musik, the Western Wynde succeeded in bringing the music to a modem audi­
ence in a relaxed atmosphere. A great opportunity for both fun and education 
was missed with the canons: with an audience of mwicians who love to sing, 
it would have been quite easy to create a more elaborate piece through a pat­
tern of repetitions and alternation of colors (as the consort did with all of the 
pieces they performed alone ). Simply singing thrice through the canons was 
;1 rather flat musical experience. 

SEATTLE PRO MUSICA, RICHARD SPARKS, conductor. Mon­
teverdi: Solemn Vespers of 1610. St. Mark's Episcopal Cathedral. 

'Yhile this performance of Monteverdi's Verspers of 1610 was a pre-conven­
tion event, it was too fine a concert to leave unmentioned here. The Seattle 
Pro Musica is an amateur choral group of about 35 voices who have presented 
nn impressive list of the large 18th-century choral works in their few years of 
existence. This work represented a revival from two seasons ago and is their 
only major foray into earlier music. The Vespers are a virtual compendium of 
late renaissance and early baroque styles; welding them together into a cohe~ 
sive unit is difficult indeed. Richard Spack's Pro Musica, supported by an able 
..,rchestra of baroque instruments and good solo singers, achieved its goal. The 
orchestra consisted of a contingent of 6 baroque strings, 3 cometli, 3 sackbuts, 
3 recorders, and a suitable variety of chordal instruments for continuo: positive 
organ, chitanone, Italian harpsichord, Italian virginal, and regal. The soloists 
were not only in good voice, but seemed quite comfortable with Italian vocal 
ornamentation. St. Mark's Cathedral was filled for the performance and this 
concert set the high tone for the convention which was to come. 

Other classes which dealt with music from before 1800 included a seminar 
by Gerrard Farrell on Gregorian Chant, and both a seminar and workshop on 
"Pursuing a French Accent: Acquiring a French 'Sound' in Perfonnance of 
Early Music" by John Hamilton. D 

5 



Music Since 1800 
(continued !Tom p. 1) 

DOUGLAS BUTLER, organ recital. Thuille: Sonata, Op. 2; Men­
delssohn: Chorale Variations on "Wie gross ist des Allmaecht'gen Guu," 
Nachspiel; Brahms: Fugue in A-nat Minor; Schumann: Fugue on BACH, 
Op. 50, no. 5; Reger: Variations and Fugue on "Heil dir im Siegerkranz." 
First United Methodist Church, 3-manuall968 Austin (electric action). 
Seminar, "Gennan Romantic Organ Music." 

Douglas Butler had the benefit of neither a fine instrument nor a prime time, 
but he made the most of the latc~ahemoon heat in providing a remarkable 
demonstration of 19th-century German organ music, mostly unfamiliar. The 
works were characteristicully Teutonic in mood and were given generally som­
ber registrations to match. The program showed the development of the German 
organ school from Mendelssohn to the end of the century, culminating in the 
works of Reger, and served as a reminder of a great deal of wonhy music 
which is all but forgotten today. It came as a complete change from the several 
programs of earlier mwic and Dr. Butler played with his cwtomary' flair, 
demonstrating flawless technique and the ability to project musical style. 

The three movements of the Thuille sonata were perhaps' the most repre­
sentative of the style predominant toward the close of the era (the work, the 
sole organ composition by this composer, was written in 1889) , with a m3SSive 
praeludium in modified sonata form, a constrasting andante in "religiow" style, 
and a fugue which employed all the expected contrapuntal devices 'and climaxed 
with an improvised cadenUl typical of the period. 

Of interest were two youthful works of Mendelssohn, recently published for 
the fll'St time in the VEB Deutscher Verlag fUr Musik edition (Leipzig). The 
chorale variations, with four-part chorale and an additional setting by M. G. 
Fischer. showed the typical chorale treatment of the time, white the NacJupiel 
represents a preliminary version of the second movement of the same composer's 
Sondld II. 

Following the Brahms and Schumann pieces, the Reger work of 1901, written 
in honor of the then-late Queen Victoria, had as its theme God Save the 
Qauen. Although more serious, it makes an interesting comparison to the lves 
variations on the same tune, of ten years earlier. 

ORPHA OCHSE: workshop, "Notes on the American Organ." 

Given the difficulty of sUiveying the history of the American organ in an 
hour. Orpha Ocme took the wise coune of concentrating on certain segments 
of the past. After a brief account of new publications on American organ 
history, she focused on the situation which obtained 100 years ago and 200 
years ago. In each case, she summarized political and historical events, and 
described the style of organ building then current, showing representative 
specifications. It was an infonnative glimpse into our native organ heritage, 
and Dr. Ochse's admonition that we should judge prior styles by contemporary 
standa.rds, rather than by our own, is a point worth pondering. As she observed, 
it is style rather than quality which changes - no period had a monopoly 
on decadence. 

ROBERT ANDERSON, orgau recital. Distler: Partita on "Nun 
komm' der Heiden Heiland;" Schoenberg: Variations on a Recitative; 
Crawford: Melange (premiere); Heiller: Meditation on "Victimae pas­
chali Iaudes." Plymouth Congregational Church, 3-manual 1967 
Schlicker (electric action). Seminar, "Organ Pedagogy." 

I heard Robert Anderson play this progrom of difficult pieces in its fourth 
presentation, at a latc afternoon hour, yet he mamtged to bring to it the vital­
ity and energy usually associated with an initial performance. The playing Wa.! 

very goodj it was an exciting recital. 
The Distler Partita is an exceJIent example of the nco-baroque style which 

has flourished in Germany for some decades. It reminded me both of the high 
quality of this composcr's works in general and or their rhythmic infectiousness; 
they should be heard more often. The playing bristled with animation, making 
an arresting opener. The Schoenberg Variations which followed constitute one 
of the landmarks or 20th-century organ music, yet are essentially ungrateful 
for the performer, since the composer did not really understand the instru­
ment. Built-in problems not withstanding, I thought this was as convincing a 
rendition as I have heard. 

Thomrul Crawford, who was present for the perfonnances or his new piece, 
is still quite young but has come to attention through several awards: he won 
the BMI award for student composers I .. ,t year (June 1977, p. 12) and the 
Holtkamp award at Hartt College this year. Melange won the latter competi­
tion and is now published by I-lindon Publications (Hinshaw Music ). As the 
title implies, the piece is a mixture of elements in which various coloristic 
devices arc juxtaposed. The notation is a combination of traditional and avant­
gardc systems, largely without regular pulse, and the composer's preface gives 
clear explanations for the modes of performance. One of the more unusual 
effects is achieved by altering the windprcssure of a single rank of pipes; the 
resulting sound is then briefly contrusted at the end of the six-minute piece 
with the same notes at normal pressure. For this performance, styrafoam cups 
were placed u{>side down over the tops of the pipes in question, on a. qUIet 
stop. While thiS music will not be everyone's cup of tea, I think it will be 
appealing to devotees of new music. 

For the conclusion of his recital, Robert Anderson played onc of the newer 
works by Anton HeiHer. Coming immediately after the premiere, it made 
a conservative impression by the comparison, but it was a work worth hearing. 
Infused with the pungent but tonal harmonic style in which Heiller improvises, 
with large chords and robust registrations, it made a sonorous climax for this 
program at which the cawe of contemporary music was well served. 

In his seminar, Dr. Anderson dealt with the problems of technique and 
interpretation, as demonstrated through the playing of students who had regis­
tered in advance. The first session took place at a me,chanical-action instrument, 
while the second made use of an organ with electric action. A bonus from this 
noted teacher' was a handout of sound pedaIJogical observations (to be pub­
lished in a forthcoming issue of Music magazine). 

WILLIAM ALBRIGHT, organ recital with instruments. Albright: 
Halo, for organ and metallic instruments (premiere); Curtis-Smith: 
Masquerades (premiere); Albright: Stipendium Peccati, for organ, 
piano, and percussion; Sweet Sixteenths; Nine Etudes from Organbook 
III. St. I\Iark's Episcopal Cathedral, 4-manual 1965 Flentrop (mechani­
cal action). Workshop, "Recent Music for Organ and Instruments;" 
lecture-demonstration, with Douglas Butler (organ), Fred Sautter 
(trumpet), and Michael Bayer (narrator ): Albright: Jericho: Battle 
Music; The King of Instruments: A Parade of Music and Verse. Ply­
mouth Congregational Church, 3-manual 1967 Schlicker (electric ac­
tion). Seminar, "The 'New' New Music: Expressivity and Form." 

The concert or new organ music William Albright played showed new possi­
bilities for the instrument, both in solo and in combination with others. His 
own Halo, commissioned by the convention committee, used metallic percussion 
instruments with thc organ to explore new timbres and textures. It had an 
especially exciting middle section, suggesting to me the kinds of sounds lves 
might use were he writing today. Masquerades, Curtis-Smith's first organ work, 
had three movements - Heterophonies (trio). Nun komm' de, Heiden HeilDnd, 
and &gpypes - and was commissioned by Mr. Albright for the occasion. & 
the composer indicated, the piece "dwells largely in the realm of the grotesque,u 
but employed pungent registrations. The middle movement parodied baroque 
figurations. 

To me, Albright's own Stipendium PlCcali was the high point: its overlay of 
ostinati (performance direction: uDriving and Demonic" ) above pedalpoints 
gives it a frenzied rhythmic propulsion which is gripping. Published by Jobert 
(Paris ), it should elicit many performances; in addition to organ and piano, 
the required forces are vibraphone, 4 drums. low tam-tam, 3 woodblocks, and 
3 antique cymbals. This intense work made a great contrast to the organist's 
arrangement of his own concert rag, originally for piano, which followed. He 
noted that its purpose was "to supply a smile and lift during an otherwise 
demanding coneen" - and that it did. 

'Concluding the program were nine of the twelve etudes which make up 
Albright's Organbook III, each of which explores some different aspect of 
sonority. Thus, an idea from the French "Livre d'Orgue" has been used in 
a thoroughly contemporary way. The titles of the movements give some idea 
of their nature: FanfareJEcho, Curio 1 (trio ), Scheno (Chimaera ), Mountains, 
Underground Stream, BtUse de Trompettl!, Jig lor Feet Alone (Totentanz ), 
Nocturne, Finale - Tire Offering. I am sure that these works ("for Small 
Organ" ) will join the first two "Organbooks" in being judged among the most 
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important organ works of our time. Mr. Albright's perfonning ability is just as 
spectacular as the compositions themselves, and he showed that a good 4-manual 
tracker can be as responsive to the 20th century as it is to the 18th. 

Mr. Albright's workshop was organized around a mini-redtal: "Music for 
Organ and Others." The Duo Trompete Reale (Douglas Butler, organj Fred 
Sautter, trumpet ) gave the premiere of Albright's new Jericho: Battle Music. 
This is a difficult conccrtante work in three movements, and it received a 
brilliant perfonnance - unfortunately, only a ponion of the convention got 
to hear it. The inspiration for the piece was the baroque battle sonata, trans­
formed by 20th-century techniques; events related in the book of Joshua form the 
"program." The first movement is an abstract fanfare, the second a scherzo, 
and the third a symbolically-derived ground which depicts priests encircling 
the city as the walls fell. It should become an important piece in the trumpet­
organ repertoire, for those who can surmount its difficulties. 

In complete contrast, Albright then played his The King 01 Instruments, 
a high-camp piece in which various components of the organ are described in 
musical and narrated satire. "The 1vlanuals" thus employed echocs, "The 
Pedals" had a marching theme, "The Flutes" were Chicago blucs, etc. It was 
somewhat as if Saint-Sacns met Ogden Nash in the organ loft after a trip 
through the local night spots, and was a most enjoyable spoof. 

PHTI..ADELPHIA STRING QUARTET. Haydn: Quartet in C Ma­
jor, Op. 54, no. 2; Debussy: Quartet. Meany HaU, University of Wash­
ington. 

PACIFIC LUTHERAN UNIVERSITY CHOIR OF THE WEST, 
MAURICE H. SKONES, director. Mozart: Litaniae Laurentanae in D 
Major, K. 195; Werle: Nautical Preludes; Rozsa: To Everything There 
is a Season, Op. 21. Meany Hall, University of Washington. 

The concert of chamber music by the Philadelphia String Quartet was a much­
appreciated change from many hours of organ music and was beautifully played. 
Haydn's Op. 54, no. 2, from the first set of "Tost" quartets, dates from about 
1788 and is not often playedj unusual dissonances in the trio of the minuet and 
an unlikely adagio opening and closing to the concluding presto mark the 
maturity of this work. The Debussy Quartet is much better-known, perhaps 
through recordings. This pcrfonnance underscored the impressionistic beauty, 
which must have seemed quite unorthodox when it was first aired in 1893. The 
playeJ3 were obviously pleased by the attention of their large audience of 
musicians. 

Following on the heels of the string quartet, the choral program comprised 
one of the week's highlights. Made up of 60 college students who sang the 
entire program by memory, this group evidences the best aspects of the Scandi­
navian-American choral tradition usually associated with the midwest. The 
sound was youthful, well-blended, and ever so responsive to the conductor, who 
also worked without score. The Mozart, with orchestra and positive, was stylish, 
and the soprano soloist especially showed vocal prowess. ''''eric's Nautical 
Preludes (1970) are six a cappella episodes which deal with the sounds of the 
sea, ships, ports, and the likej they make use of divisi parts and occasional 
electronic amplification of individual voices. In them, the choir exhibited a 
great variety of vocal colors and range of dynamics, as well as accuracy of 
intonation. The final work was much more conventional in nature, yet made 
an impressive ending for an unusual prgram. 

CLYDE HOLLOWAY, organ recital. Messiaen: Messe de la Pente­
cote; Durun.;: Prelude, Adagio et Chorale sur ''Veni Creator." Filst 
Presbyterian Church, 3-manual 1969 Balcom & Vaughan (electric ac­
tion). Seminar, "The Organ Works of Olivier Messiaen." 

Clyde Holloway's recital contained no surprises, since it was executed in the 
competent style for which he has become well-known. The progrnm was de­
voted to a pair of large-scale French works which have become staples of the 
literature. Although the organ was not of French style, it is in a resonant build~ 
ing and was an effective vehicle for the music; the playing was a good demon­
stration of the ways in which these pieces can be performed effectively on 
American organs. Dr. Holloway's close association and study with Messiaen 
gives him special insight into that composer's music and undoubtedly enhanced 
the seminar as well as the recital. 

VANCOUVER CHAMBER CHOIR, JON WASHBURN, director. 
Ives: Psalm 67; Franco: Magnificat secundi toni; Somers: God the Mas­
ter of this House; ViDa-Lobos: Ave Maria; Rorem: Three Canticles; 
Willan: Three "Marian" Motets; Ginastera: Lamentations of Jeremiah. 
First Presbyterian Church. 
The Vancouver Chamber Choir sang an all-unaccompanied program of sucrcd 
choral music from the Americas, representing the United Statcs, Canada, 
Mexico, Brazil, and Argentina. Except for the renaissance M:agnUicat, all the 
works were from the 20th centuryi the [ves was the most dissonant, and the 
Ginastera the most extended. The Willan motets afforded moments of real 
choral beauty which more than compensated (or the occasional moments of 
pitch insecurity and overly-vibrant sound encountered in the more dramatic 
works. 
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JOHN CHAPPELL STOWE, organ recital. Mendelssohn: Sonata 
III; J. S. Bach: Prelude and Fugue in C Major, BWV 547; DuMage: 
Livre d'Orgue; White: Antipodes I; Vieme: Introduction and Allegro 
(Symphonie VI). Green Lake Church of Seventh-day Adventists, 3-
manual 1977 Ca.<avant (electric action). 

John Chappell Stowe, a graduate of Southern Methodist University and cu .... 
rently a doctoral student of Russell Saunders at Eastman, was declared winner 
or the playing competition, which we were unable to hear. At his recital, he 
maintained the ideal musical image of such a coni est, in the sense that his 
playing was extremely accurate and musical, wilhout projecting any particular 
personality. The general program showed good pacing on the all-purpose instru­
ment, but I felt the most successful piece on this organ was Gary White's 
Antipodu I of 1972 - the big, colorful sounds, achieved through the use of 
clusters and key wedges, were clearly projected. The Vierne Allegro made a 
bravura ending. 

The $1000 fint prizc, donated by Casavant Freres, was awarded at the Friday 
luncheon. The second prize of $500 was given by the Schlicker Organ Co. and 
went to Mary Beth Bennett, a Stetson University graduate and current master's 
student of David Craighead at Eastman. Her recital, played prior to the con­
vention opening, consisted of works by Bach, Brahms, Dupr~, and Toumemire. 
Competition judges were Robert Glasgow, 'Vill Headlee, and Orpha Ochse. 

GILLIAN WEIR, organ with orchestra, RONALD ARNATT, con­
ductor. Brixi: Concerto in F Major; J. S. Bach: Ricercare in Six Voices, 
BWV 1079; Petit: Concertino for Organ, Strings, and Percussion; Jon­
gen: Symphonie Concertante. First Presbyterian Church, 3-manual 
1969 Balcom & Vaughan (electric action). Workshop, "Organ and 
Perfonner - Medium or Message?" 

The final event in a week of superlatives, Gillian Weir's perfonnance was 
another excellent program. Having a concert with orchestra made it possible to 
hear three concert03 from three centuries, and it also gave many Americans 
their first chance to hear this gifted English organist. Miss Weir played with 
both refinement and excitement, using the large organ to its full capability. 
She was accompanied by an orchestra assembled for the occasion under the 
able direction of Ronald Arnatt. Although the Seattle Youth Symphony Or­
chestra had been scheduled to play for this occasion, we learned that the 
conductor of that group, having failed to give his players adequate notice of 
the obligation, cancelled only a few weeks before the date. The convocation 
committee, left holding a large but empty bag, resolved to go ahead with the 
concert, at considerably higher cost than planned. That they were able to con­
vene a professional group on such short notice speaks well for all involved. 

The Brixi Concerto, a three-movement affair in Viennese·classic style, re­
ceived a gracious rendition, which revealed facile writing and playing. Why 
the Bach which folJowed, played by strings alone, was perfonned is a mystery, 
since it served mainly to extend the program. Whichever of a number of op­
tions the composer intended for its performance, we may be fairly sure that 
this was not one; however, like other great works, it can survive almost any 
musical treatment, jncluding one jn 19th.century style. The 1959 Concertino 
of Pierre Petit (b. 1922)t also in three movements, Wa5 probably worth hearing 
once, and it gave Miss 'Yeir an opportunity to be heard alone in the extended 
cadenza of the opening allegro. However, the work was basically derivative in 
style, with a considerable indebtedness to both Sowerby and Poulenc. 

The winning piece of the evening, to these ears, was the Jongen Concertante, 
a four·movement symphony of unabashed and sunny romanticism. The style 
was already passe when the work was composed in 1932, hut its sheer beauty 
of sound could melt the hardest of heans. Given the fact that a 50-piece 
orchestra, including quadruple winds, had to be summoned, the performance 
could hardly fail to impress, and spectacular it was, especially that final, throb­
bing C-major chord! To have the opportunity to perform this piece is an organ­
ist's dream. and Miss 'Veir seemed to enjoy it as much as did the audience, 
which jumped to its feet at the conclusion. It was a grand finale for the week. 

Miss Weir's workshop the previous day was actually an addrcss· in which she 
summed up her views on the present state of organ performance, as it has been 
influenced by recent trends in research and organbuilding. Noting that these 
trends have done much to enhance performance, she warned of the danger that 
the instrument may be worshiped for its own sake, that old is not nccessarily 
good, and that the search for authenticity can become the excuse for doing as 
one pleases. Distilled 10 its essence, her message was that performance mwt 
place prime emphasis on mwical qualities. This was an eloquent admonition, 
well·reasoned, written, and delivered, to guard against any philosophy of per· 
formance which mistakes the means for the end. 0 

*(10 be published in a winler laue of Ihis journal) 
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Church Music at AGO Seattle • 

Many facets of the events discussed in the preceding reviews are related to 
church music. The heading is used here to include the items from Seattle 
which do not fit the categories of music before and after) 800. 

Festival Convocation Service. ERIK ROUTLEY, preacher; PAUL 
MANZ, organist. First Presbyterian Church, 3-manual 1969 Balcom & 
Vaughan (electric action). 

The opening festival convocation service was a festive occasion. A brass prelude 
sounded from the rear gallery to signal the brief proclamations by genel1l1 
chairman Betty lean Bartholomew and national president Roberta Bitgood that 
the convention had begun. Erik. Roudey and Paul Manz conducted a short 
rehearsal of the less-familiar hymns; this and a weB-prepared service booklet 
assured full and glorious participation by the ample congregation. Seven hymns 
of varying styles were interspersed with the prnyers and readings which made 
up the service. Although an invented liturgy. it was carefully planned and 
worked well for such a celebration in music and wordj it could serve as an 
inspired example for those who contrive their own services. 

Each hymn was introduced by Dr. Manz's improvised prelude. His style is 
highly derivative, since it constantly draws on motives from the past, but it is 
a facile, impressive technique, which brought its executor a standing ovation 

. at the conclusion. Although this organist's home constituency is probably wed 
to his accompanying style, the rhythmic uncertainty between verses required 
some adjustments on the part of this congregation. Nevertheless, Dr. Manz 
demonstrated fLne ability as a service player, m3.king versatile usc of the large 
organ. Someone wasted an excellent opportunity to create a monumental facade 
lor the organ in this impressive modem church, hiding the instrument instead 
behind a large grill. The acoustics, however, aided the heroic sound of the organ. 

The real hero of the morning was Erik Routley, who conducted the service 
at a dignified but telling pace and who also preached. To hear and be part of 
the 1400 organists vigorously singing was awe~inspiring. That Dr. Roudey 
thought so too seemed to be mirrored by the radiance of his face during the 
singing of his own LeI all ti,e world in every corner sing, one oC the finer cre­
ations of modern hymnody. 

ERIK ROUTLEY, daily lectures; seminar, "Church Music and the 
Congregation: Why Assume They Enjoy AU That Noise?" 

Erik Roudey's daily half-hour lectures were collectively entitled Church A-/wic 
in the ute Twenlidh Century: .A PersoruJl View, and each of the presentations 
had its own subject within that: 'The Framework: 'Vhat the twentieth century 
has or has not taught us," "What is happening to American worship?" "The 
role of the contemporary composer," and liThe role of the c.ontemporary per­
former and director." The peDonal view was renected in Dr. Routley's colorful 
and channing style of delivery, as well as in the viewpoints expressed. His in­
fectious humor often belied profound ideas, and his seemingly.spontaneous 
thoughts were well planned. The initial background was that 20th-century tech­
nology has revealed both our potential and our shortcomings, and that church 
music today must seNe a different purpose than at the beginninq of the century. 
In the second session, the idea was that, while recent changes 10 worship have 
commendable points, there is a danger oC losing past rhetoric and dignity, and 
that there may be virtue in the mysteries now swept away by the "noble army of 
liturgists." As for the role of the contemporary composer, the speaker emphasized 
that in this most creative century music must enter and become a pan of a 
mainstream which began before our time and which wHl conunue beyond it. 
Likening this to a conversation, he reminded us that composers must not speak 
to themselves only. The final session dealt with how thc contemporary perfonner 
and director must seNe thc musical needs of worship and assist in making per~ 
sons more as they wcrc intended to be. There was an cmphasis on the continued 
need for quality, as well as the reminder that "small is beautifut." 

These lectures were well.attended, despite their early hour. Erik Routley's 
classes were said to be an extension of certain points from the lectures, but 
those who went to other classes were nevertheless well seNcd by the daily 
sessions. 

* * * 

Compline Service, St. Mark's Episcopal Cathedral. 

At St. Mark's Episcopal Cathedral an unusual liturgical tradition is now 
more than 20 rears old: the office of Compline is sung every Sunday night. 
Compline is, 0 course, not a creation of SL Mark's Cathedral, but its weekly 
celebration as a non.participatory service in :m Episcopal cathedral is unique. 
Following the Monteverdi vespers. it was a pre·convention service of unparalleled 
serenity and beauty. The small choir of men sang the service (rom the back 
comer of the building, sometimes accompanied by the small Flentrop organ on 
the floor there. Included in the liturgy were a setting of "Now thc Day is Over" 
by Searle Wright, a motet by cathedral organist and choinnaster Peter Hallock, 
a mass ordinary by Byrd (A-Iass For Three Voices ), an antiphon by Morley, and 
the Tallis canon. The musical success of the service derived (rom the choir's 
extraordinarily polished and refined singing. Peter Hallock is an accomplished 
counter-tenor and sang the treble parts with carefully molded phrases and fault­
less intonation which was the key to the unity and blend of the group. At H", 
it seemed a pity that the congregation would have no opportunity to participate 
in the service, but the stillness of the monastic rite was more perfec t for that 
moment than the most thrilling hymn could have been. - B.G. 

* * * 
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ST. THOMAS SINGERS AND CHAMBER ORCHESTRA, JO­
SEPH LEVINE, conductor. Proulx: The Pilgrim (chancel opera pre­
mie"re). St. Joseph Church. 

Commissioned for thc occasion, Richard Proulx's liturgical music-drama The 
Pilgrim was successful in its initial performance, which took place in a large 
church where the chancel became the stage. Although producer and director 
may have had more forces at their disposal than were necessary. the production 
was an impressive one, especially in an atmosphere oC darkening stained glass. 
Costumes, lighting, and simplc props enhanced the transmission of the Easter 
story, based on matins dramas from the 12th century. The complete libretto 
was reproduced in a handsome bookleL Implicit in the performance was the 
suggestion that this work could be useful Cor presentation in many other churches. 

The music itself shows the innuence of the not-tao-extensive tradition of such 
works - Britten, La Montainc, Menolti, perhaps Barber - but it also exhibits 
facile compositional crafL The score calls Cor nine roles, mixed choir, chamber 
orchestra, positive, and Flemish handbells; however, the composer has suggested 
ways in which fewer perfonners can be employed. when desired. Sustaining 
dramatic and musical interest lor a half-hour with a work of this type is not 
easy; I felt that Mr. Proulx had done a good job. The congregation was asked 
to sing a hymn with the perfonners for the concluding recessional; in general, 
'he music w:u evocative rather than exciting. The Pilgrim will be published by 
Avanti (G.I.A. Publications). 

RONALD NELSON: workshop, "The Children's Choir;" seminar, 
"Children's Choirs: Counter-Culture for Our Time?" 

Ronald Nelson's workshop appeared low-key but wa5 quietly persuasive in 
conveying the importance of children's choir! today. In a scaled·down version 
of his seminars, Mr. Nelson concentrated on vocal technique, repertoire, re­
hearsal technique, and the we of a graded choir program. To some, this may 
have seemed an area more necessary than glamorow, but the potential for 
quality, especially through early training, was made apparent. 

Other classes dealing with church music were presented by Joan Conlon 
(choral conducting and programming). Marion Ireland (textile an and designing 
church art). Paul Manz (hymn improvisation and service playing), W. Thomas 
Smith (use of hymns), Jon Bailey and John Cook (church arts as seen in the 
prophet Jonah and in the works of Britten), and Mary McCleary (handbells). 
Choral reading sessions were conducted by Philip Brunelle, Edward Klammer, 
Loms W"'~ Philip Baker, Donald Hinshaw, Allan Mahnke, and Robert Batos­
tini. Clearly. there was no shortage of varied educational sessions to attend. 0 
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AGO Seattle: 
Extra-Musical Aspects 

by Bruce Gustafson 
It must take a certain masochistic in the Olympic Hotel. It was a plea. 

streak to voluntarily try to coordinate sant .. (fair, with the usual awards, in-
1,400 organists with 63 events in 18 troductions, jokes - and mercifully 
locations, most of which will only brief speeches! Roberta Bitgood, oa­
scat a portion of the conventioneers. donal chainn4n of the AGO, based 
It simply can't be done smoothly, her amusing address opposing attempts 
right? \Vrong! The Seattle cooven- to eliminate sexist tenn! from llims on 
tion was a model of superb planning Douglas Johnson's The Modern Hymp­
and organization. Virtually every- nisI. The only real bomb of the week 
thing went without a major hitch or was the after-lunch entertainment. A 
inconvenience, even some of the areas group calling themselves uThe One­
well beyond the control of the execu- Reel Vaudeville Show" began with a 
live committee - should we chide campy and very loud parody of rock­
them for allowing it to rain a little n-roll and country/ gospel mwic. After 
one day? about two minutes it seemed that 

Accommodations, food, and trans- whatever cleverness existed had been 
portation are the main problems of any played out, and the audience left in 
convention. The Seattle hosts coped droves. In true vaudeville tradition 
with these items by centering the con- the floundering act was taken off the 
vention in a grand old downtown hotel, stage. It was bad, but it was short. 
within easy walking distance of the Two forthcoming conventions were 
other hotels that were necessary for announced: the RCCD, which will 
the large convention. They were also take place Aug. 13-18, 1979, in Ed­
fortunate that three major churches monton, Alberta, and the 1980 AGO, 
were within two blocks of the Olympic scheduled for Minneapolis. No 1978 
Hotel. Each conventioneer received in mid-winter conclave was announced. 
the registr.ltion packet an excellent At the hotel there was a moderately 
and easy-to-use list of over 100 res- large area for exhibits of music, imtru­
tauranu, grouped by location (aided menls and organizations. Some of the 
by maps) and keyed to give hours, 43 exhibitors had to be placed in 
price range, etc. We used the list re- slightly separated areas, but all of 
ligiously and were never disappointed. them were easily accessible. To be 
The buses did provide a few minor sure, it was not possible to spend much 
problems in that a couple of them time at the exhibits if one went to 
had difficulty with Seattle's steep every scheduled event, but it would 
hills, and on at least two occasions a have been foolish to schedule a spe­
wayward bus arrived 2-3 minutes after cific time for all 1,400 registrants to 
an event had begun. Considering the visit the exhibits at once. 
enonnity of the logistical problem, Communications were well faeiIi­
however, the transportation arrange- tated through a daily newsletter, a 
ments also get very high marks. AI- hospitality desk and a very efficient 
though a few programs ran a bit late, message center. The convention bro­
there was always adequate time to get chure - an elaborate and elegant 72-
to the next event without rushing; page booklet - required very few 
nothing I attended started late because corrections in view of the fact that it 
of transportation. had been produced months in advance 

Because there were so many people to mail out to members of the AGO. 
attending the convention, with the The booklet was rather difficult to 
concomitant necessity for splitting into usc, howcver, because of the confusing 
many sub-groups for concerts and intermingling of concert programs 
classes, it would have been easy to with daily schedules. Communications 
mis., seeing friends at the convention. will extend beyond the convention 
Ample social events for the entire through tape recordings of most of 
group were planned to counteract this the classes. This taping did provide 
problem. Every evening at about a few snags and awkward moments 
10:00 there was some sort of oppor- when all live bodies were ready to go, 
tunity: on Monday, Tuesday, and but the electronic marvels balked. 
Thursday, were "cash bars" at the There seems no way to avoid being 
main hotel, on Friday, was a more somewhat of a slave to such things in 
gala reception with a good jazz band, this age. 
and Wednesday evening was entirely The Seattle convention was a roaf­
given over to a cruise across Puget ing success. Kudos and thanks go to 
Sound to an Indian lodge for a salmon general chainnan Betty Jean BartholD­
dinner (cash bar on the boats both mew and her committee for years of 
w;IYs ) . In view of the very heavy load hard work and planning, and to the 
of concerts the day before, this relax- member.; of the Seattle chapter of 
in { evening was a welcome relief. the AGO \\ho were consistently help-

In plOlCC or a dosing banquet, an ful and coroi"t. It can be done and it 
of Ii cia I luncheon WitS held on Friday was. 

Addltlaftol cann.tlan pictures on page 15 

Seattle Organs 
Among the organs used for recitals at the recent AGO national conven­

tion, the following four have been described in the pages of The Diapason: 
Flentrop, 4-manual and pedal, mechanical adion, Saint Mark's Episco­

pal Cathedral (Nov_ 1965, p-44), 
Balcom & Vaughan, 3-manual and pedal, electric adion, First Presby­

terian Church (May 1970, p-12), 
Casavant, 3-manual and pedal, electric action, Green Lake Church of 

Seventh-day Adventists (Aug. 1977, p_19), 
Noack, 2-manual and pedal, mechanical act/on, First Lutheran Church 

of West Seattle (Sep. 1977, p.19)_ 
Other organs on which recitals were played included a 3-manual and 

pedal Schlicker at Plymouth Congregaflonal Church (62 ronks, electric ac­
tion, 1967), a 3-manual and pedal Austin at First United Methodist Church 
(49 ranks, including Kimball Celestial division of 1907, electric action, 1968), 
a two-manual and pedal Beckerath at Emmanuel EpIscopal Church, Mercer 
Island (35 ranks, mechanical adion, 1970), and a two-manual and pedal 
Metzler, the only instrument by this builder in the United States, at Saint 
Thomas Episcopal Church, Medina (29 ranks, mechanical adion, 1971l-
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THE BRISTOL COLLECTION OF 

Gntemporary Hymn Tune ,--.::011:1 

Preludes for Organ 
Edited by Lee Hastings Bristol, Jr. 

Volumes One, Two and Three 
Works by Ronald Arnatt, Lee Hastings 
Bristol, Jr., Gerre Hancock, Derek Hol­
man Peter Hurford, Francis Jackson, , . 
Thomas Matthews, Mathilde.McKmney, 
Arthur Wills, Alec Wyton. 

-~ 
.I . ~ J 

1. .. . .. ,) 

HAROLD FLAMMER, INC. DElAWARE WATER GAl'. PA 18321 

Booklist 
Hans Gerd lUau with Hans Stein­

haus, trans. Homer D. Blanchard. The 
Bamboo Organ. Dr1aw:-re, Ohio:. The 
Pmestant Press, 1977. XI, 285 pp., dlu5.; 
$35 postpaid (ISBN 0-9!101I2-Q2-4). 

Unlike other book! reviewed recently, 
this particular one can be P?mircd for 
it'J production, as wen as for Its .content. 
One may wonder why those mvolved 
went to the pains they did - the book 
is hardbound in doth, has a large for­
mat, is on heavy paper. has rootn~ncs 
on the page. and generally shows Signs 
of care which are, unfortunately. sel­
dom lavished on boolul today - but 
one may also be glad they went to luch 
trouble. Despite the technical natl!TC ~f 
much of the writing. the translation 15 

an idiomatic one, and is dear and easy 
to read. Both the book and the organ 
it deals with are remarkable; the docu­
mentation could be a model for any 
historic instrument. 

The subject is a unique one: the de­
tailed history of an organ built by P. 
Fray Diego Cera, an Augustinian mon.k 
From Spain, in 1816-24. for the Cat~~hc 
parish church of St. Joscfh at La Pmas, 
in the province of Riza on LUlOn Is­
land. the Philippines. Although metal 
reed stops were used in the one·manual 
instrument, its 22 stops are largely bam· 
boo hence the name. Because of its un· 
usu;1 construction, word has rnter~d 
back from time to time about the eXIs­
tence of this organ. but the present 
study is the first comprehensive_ one 
devoted to it. This book was occasIOned 
by the restoration of the orgun in 1973· 
75. when it was thoroughly surveyed. 
dismantled, transported to Germany 
(with temperature and humidity con­
trol) for extensive work, then returned 
and re-erected in the church. 

The book is organized in four parts: 
the builder. the instrument, the restora­
tion, and appendix (which includes 
complete scaling charts) . 

The documentation included is as­
tounding - 207 clear photographS shC?w 
in chronological ord~~ every conc~lv­
able detail of the ongtnal construction 
and the restoration. A skilled builder 
could make a new instrument from the 
information given herel There are addi­
tional plans and dia.gram!l .showing cross­
sections of the action. pipeS, measure­
ments and the like. There is also ma­
terial 'on the return and rededication 
of the organ. including the travel re­
port of Wolfgang Oehms. who came 
from Trier to play the recital. . 

While this handsome book Will not 
be for everyone. it will hold great in­
terest for the specialist, as well as for 
those who appredate finely·produced 
books. 

- Arthur Lawrmce 

OBERLIN 
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Oberlin College 
Conservatory of Music 

Organ faculty: 
David Boe 

Garth Peacock 
William Porter 

Haskell Thomson 

Outstandinll facilities 
including practice organs 
by Brombaugh, Flentrop, 

Holtkamp and Moeller; 
concert instruments by 

Flentrop and Aeolian­
Skinner. 

Program leading to Bache­
lor of Music degree In 
performance, music 
education, music history 
and other areas. 

For additional information 
contact: 
Catherine Gehrke 
Coordinator of Conserva-

tOlj' Admissions 
Oberl in Collelle Conserva­

tol)' of MUSIC 
Oberlin, Ohio 44074 
Telephone: (216) 775-8413 

flen'rop Organ (J974) 
Warner Concert Hall 

Medieval 
Anthology 

Medieval Music, ed. W. Thomas 
Marrocco and Nicholas Sandon. London 
and New York: Oxford Uni\'enity Pres, 

1977. 2!l4 pp_, softbound; $15.50. 
A few years ago. the interest in and 

rediscovery of baroque music pvc way 
10 a similar situation for musIc of the 
renaissancc More recently, the qucst for 
unfamiliar music has pressed further 
backward, into that long period called 
medieval, or the middle ages. Encom­
passed in that span are many of the 
seeds of our Wcstern musical heritage; 
the beginnings of plainchallt. the rise 
of polyphony, and the development of 
the mass and motet , to name only a few, 
all stem from the medieval ~riod. 

Our modern fascination With music of 
prior limes has probably sprung from 
20th·century technology. Thanks to the 
availability of recordings. we ha\'e be­
gun to hear the music. rather than to 
simply read of it in history books. 
Whereas it was once unique for a group 
such as the now-defunct New York Pro 
Musica to specialize in the perfonnancc 
of earlier music. there are now several 
ensembles which devote their attention 
primarily to music from before the 
renaissance. 

The final and crucial step in the dis­
semination of any mU!lic is its publica­
tion. Lacking the complete works of 
medieval composers (impossible in the 
case of "anonymous"!). this has usually 
been handled by assembling representa­
tive anthologies. A number of educa­
tionally-focused collectiolls have served 
graduate students for some years, but 
the work under review is, I believe, the 
first commercially-printed one devoted 
exclusively to medieval music. It is an 
excellent anthology, handsomely pro­
duced. ]t contains significant composi­
tions from a period of nearly a thou­
sand yean. pieces which are faithful to 
the original meaning of "anthology" _ 
a garland of flowers. For anyone inter­
ested in medieval music. there is much 
beautiful mU!lic contained herein. 

In a large (12" x 9") format, the book 
is clearly printed, on good paper. Mod­
ern notation is employed throughout; 
frequent bar lines, rhythmic reductions, 
and other edi tOrial emendations which 
facilitate present.day usage are clearly 
marked. Original indpits are given and 
sources are listed. There is a rondse 
but useful introduction. This volume 
thus seems to be a reasonable compro­
mise between a practical and scholarly 
edition. It has been designed for stu­
dents, tcacheB, scholars, and performers, 
and it should serve all these groups 
well. 

The editors have selected 106 com­
plete compositions, ranging from 6th­
century Byzantine chant to the 15th­
century Italian ballo. The works are 
placed in approximate chronological 
order, in the catagories of sacred mono­
phony secular monophony, the Ars An­
ti(IUa 'the An Nova, and the fifteenth 
century. Naturally, the majority of the 
works are vocal, but a few early instru­
mental works are included. (As noted 
in the introduction, many of the \'ocal 
works might well be accompanied by 
appropriate instru!Den~ .in perfor­
mance.) Each selection IS given a thor­
ough treatment: in addition to the mu­
sic itself, there is an historical note 
which includes information all style and 
structure and a complete translation of 
the text (s) • Some of. the notes a.re fairly 
extensive and conlam helpful mfonoa­
lion which is not otherwise easily ac­
cessible. For instance. one of the works 
is a complete Easler plainchant mass 
from the Sarum rite, including ordinary 
and propers, as well a!l the complete 
spoken text, with processional hymns 
and antiphons. Not only are the explan­
atory rubrics provided (in blaCk), but 
there is also a glossary of terms, and a 
plan of Salisbury Ca~edral. No~ a!l 
the pieces arc so extensive. but thiS CI­

tation will give some indication of the 
thoroughness to be found throughout 
the volume. 

Although at least one other anthology 
of medieval music will lOOn be on the 
market, the present one has set a ltan­
dard which will be hard to match. A 
companion volume of renaissance music 
is in preparation. This Oxford anth­
ology of medieval music is bighly 
ret:ommended. 

- Arthur Lawrence: 
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Approximately 90 registrants attend­
ed a two-day conference in London 
on May 22 and 23. Robert Donington 
chaired the two-day event, which 
proved once more just how vital the 
early-music movement is in present· 
day England. Eight leading figures in 
various areas of early music gave talksj 
each presentation ,vas followed by 
questions from the floor, these often 
leading to lively interchanges bOth be­
tween speaker and questioner and be­
tween confercnce--goers, as well. 

Fitting it was that the conference 
should take place at the Art W'orkcrs 
Guild (6 Queen Square), not far from 
the British Museum, for Arnold Dol­
metsth, pioneer of the early-music 
movement in England, had been him­
self a member of this group founded 
by William Morris, and Dolmetscb's 
name, like those of all Guild mem­
bers past and present, is to be found 
inscribed on the wood panels of this 
handsome and historic room (the 
names are inscribed in white letters 
as members are elected; after their 
deaths the lette .. are gilded! ). 

The first speaker, John Holloway 
(of the chamber ensemble L' Ecole 
d'Orphee) had as his topic "Is There 
a Baroque String Sound?" Rather than 
answering this question, he chose to 
set the stage for the conference by 
defining the word "baroque" and by 
questioning what was meant by the 
word "authenticity." As concluding 
statement to his presentation he as­
serted, "If authenticity means doing 
as nearly as possible what the com­
poser wanted, I'm for iLl! 

Peter Holman gave a meticulously­
researched paper on the subject "The 
Restoration Orchestra. II In it he dealt 
witb the functions of the Royal Band 
(dinner music, court and theatrical en­
tertainments, to be hired out to the 
various RestoIOltion theaters, and to 
accompany the religious music of the 
Chapel Royal) and problems of in­
strumentation in these various types 
of music. Such useful points as the 
probable lack of double-bass in Purcell 
(most likely the use of this instru­
ment was a later development from 
Italy), the possible absence of key­
board continuo in the dance sections 
of Purcell's stage works, the probable 

of some strine: Darts with 

The message of bells Is well 
their pure melodious notu lloat 
your neighbomood, town or city. 
produce rerson.11 response deep 
Inside al of us. That response 
makes bells an effecUvt way to 
reath)'OOf cDnlmunlty. 
I.T. Verdfn Company oHelt an 
unexcelled line of hand bells, cast 
bronze bells and electronic bells, 
Each of these music:allnstruments 
are based on the precise art of bell 
making and old world craftsmanships 
to provide the ultimate in beauty and 
sound. I.T. Verdin is renowned for 
~xcellence In quality and service 
stncel842. 
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Baroque Performance Today: A RepDrt Dn the LDndDn CDnference 
tbe . ':u,ual" oboes, and the P?ssible day', activities, Andrew Parrott began By Larry Palmer 
addltI,o~ of tI1!mpet. and tympam pa.rts the morning with his observations on 
to bnlhant pieces. tn C or D Ma~or "Pcrfonning Monteverdi's Vespers," trust !he creators of the work! and, 
were ,among a ve~table stream of tn- He suggested the 'use of Gottfried most Importa~t, s~e t~e work 10 the 
tercstlng facts and Ideas, \Volters' Baerenreiter edition of the theater bcf~re Judgmg It. 

Quite in con~rast was Nigel Ro~ers' score, listed the scholarly articles which Don Smlthe~ displ~yed an absolute 
afternoon session. Although titled would be of help in preparing the con- command of hiS subject as he spoke 
"E;arly Baroque Solo Singing/, (sam: ductor for his task, and exOlmincd on the Tromba. SacIOl; the b3roque 
thmg Mr, R~ers docs very well), hiS many o f the alternatives that face one tru~PCt as a!l Instrument of ~acr~ 
lecture was bttle more t~an a pleasant in preparing this work : which instru- mWlc .. He pomted out that .thlS V1~­
and humorous after-dinner speech. ments should be used which voices luoso Jnstrument should be dl£ferenti­
Questions emp~asized !he fact tha~ and, most thomily, ~hich, if any: ated vast~y from ~e vuI~r Held trum­
th~r~ was,much mterest m M~, Rogers trnnspositions? Parrott advocated put- pet and It.s mantal musI,c. SeveIOlI re­
oplDions 10 matters of techmque and ting the Magnificat and Lauda /crusa- cor~ed exa!"ples of hIS superJati~e 
style, but no answe~ of substance lem movements down a fourth, and c,larmo playmg made. a welcome add!­
seemed to be forthcommg, gave some (to me) quite convincing t~on to the proceedmgs, for by thIS 

Lutier Michael Lowe (UHistorical reasons for his idea: coming so 500n tJme w~ had ~eard many words. ~nd 
Versus Mwical Instruments") advo- a{ter the same composer's Or/eo (per- no mUSIc. S~lthers kept el!'phas~g 
ca.ted not copying only debils, but haps only one year, although the Ves- ~hat the clanno !rumpet 15 a, qu!et 
aiming for an understanding of "why" pers were not published untH 1610) Inst~ment and pomted .out the Jf?nICS 
the early makers had done as they did. why would the composer, who scarcely of hiS recent perfoCDu!lg expenence 
He quoted the late American harpsi- moved out of first position string parts where ensemble dynamiCS had to be 
chord~maker William Hyman's well- in the opera, suddenly write such dif- brought down to l!latch the sound of 
known comment "One only copies ficult high ones? Similarly, the high the trumpet. ApaID he brought up 
what he does not understand," Lowe's tcssitura of the voice parts upsets an 5~me of the ragmg con~versy about 
attitude, a laudable one, was that the emerging idea that, as the tenor voice Pltc~ standards (h~ beheves tha~ the 
development of an awareness of prop- was the most common at that time I~ahans and Austrians used . a, hlgh~r 
er sound should be pre{erred far more (according to writers and the existing pitch, at leas~ from t!te SUlVlYm, CVl­
than the current emphasis on exact nomenclature of the arts), it might dc.nc~ of ~helC brass ms~ments), By 
historical copies and beautiful cxter- perhaps have been similar to our bari- thiS time It W35 most eVIdent that .one 
nal appearance, "''''hereas a few years tone range l today's most common male ~hould not make the en:or of thlDk­
ago we desired more copies of old in- voice. This lead to a lively argument mg that there. was any uDlversal agree­
struments, now we are in danger of about various baroque pitch standards, ment on a pitch standard 10 the ba-
having too many," he concluded. Obviously Mr. Parrott had hit on a roq~e - then or now! 

I d d b· talk f k f subject which at this time has more Fmally, after afternoon tea, Haw-
n ee , t IS rom a rna cr a " , aed Schott gave a graceful talk on the 

instrumen~ and a player e~phasized questions than answers. harpsichord's place in baroque per-
the emergmg theme ?f ~IS confer- Jan Glover spoke on "Editing Early fonnance, He contrasted what one 
ence ~ steep yourself In history, ~ut 0l?cr.t l " and sJ>C?fically about her would have seen and heard at a harp­
then have the cO~IOlge and m}lSIca.1 pnmary ~rea of m!erest, the operas sichoed recital 25 years ago and what 
sense to be expressIve and creatIve. of Cavalb. After a fmc and full back- one would experience today. In agree-

Thus ended tbe. full Iirst day of .tbe Fund -:- wbicb may be f?und in ber ment with the prevailing mood of the 
conference. As w,!h all the m,usical Just-publIShed book ~avalb (~atsford, conference, he pointed out that, re­
events I atten~ed 10 Lo!ld~n, thiS one 1978), Dr. G~over hsted her Jdeas as garding the current interest in a ple­
had opportun!ty for hqUid refresh- to ~hat an edItor or pe~former shou!d thorn of antique tuoings for keyboard 
ment: ~ moml~g coffee, ~n afternoon ~o In 17th-century Itaban o~era: ftll instruments, the only valid criterion 
tea, While nothmg pretentIow or elab- In the gaps; keep the emphaslS on the must be "is it convincing?" Further 
orate, it ,gave a welcome break and singe~i ti~hten up the score (basically, (like Michael Lowe). he 'caned for 
opporturuty to meet some of the other she s;u~, ill opera the dO,uble bar doc;s more emphasis on the ear and less 
conferees, who ranged from students not exISt, so k,eel> movmg); cuts, If on mathematics and theory. Schott 
to some of the best-known scholars and any, should be Imllted - no more than ended his talk and the conference 
perfonners in Britain. an occasional second s.trophe omitted with a quote fr'om an unlikely source 

On the second day of the confer- so as not to tamper WJth the over-all (Busoni): lithe unity of music is i~-
ence there were fewer listeners, which fonnal structure of the work; o~a- portant." It all tied together, really, 
was a pity, for the speakers were all of I!'ents ~hould be worked out wlth for on the wall behind him was dis­
excellent quality. After chainnan Don- singers m rehearsal, not written out. played the motto of the Art Workers 

of the preceding Finally she emphasized that one should Guild : "Art is Unity," 
" ..... __ ......... z::= ,....~. Zi3!J .. 

VERDIN 202t EJstemA,on •• , 
COMPANY Clne/.MII, Ohio ~S202 (St3) 22t.84oo--· ,~ -

IEII .ddition to the Frendl tw~maDual Inllnament, we are now prodKin •• line, 
aiftll~lD&Dua1 harpsichord. Orden heiDI taken for 1971, .,,Il10.00. 

RUTH NURMI 
Harp8ichordist 

Author. .4 Plain & Etuy 
Inrroduction 
to rhe Harpsichord 

Mount Union College 
Alliance, OhIo 44601 

Worluho/M Reel"'" 
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CHORAL MUSIC 
Organ Harpsichord Piano 

CatalO{lues available 
Jam\ls Vester Music 

148-8th Ave. N. · Nashville. Tn. 37203 

• 
1O_~"i ~ ;hP" 0.. ....... '* ~ 

~&1.-..,..u .. 

lUehatd XI .... 101i B'QJ'IcbDrdI. Dlpt. D. 11110 lIala 8t.. Da11aa. '1' ... tUOl, T.11P .... 
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ANDERSON H. DUPREE 
harpsichord "",kIT 
7 Comstock Street 

Germantown, Ohio 45327 
(513) 855-7379 

EUGENIA EARLE 
T ......... c ....... Columbia Uoivonlf1 

Harpolchotd Recitals 
Performance Practice Worluhaps 

15 west 14th S ..... t. New York, N.Y. 10024 

ROGER 
GOODMAN 

flARPSICHORDIST, TEACHER 
RECITALS, MASTH CLASSES 

.UIDENeIIS 
1247 J ..... Ev ...... , I". 6020Z 
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NEW HANDBELL MUSIC 
Tintinnabulation-Ellen J. Lorenz. Four or Five Octaves 

Set of 6 in Folder, No. 97·5425 $4.50 
Extra Parts, No. 97·5421 $ .75 

The Celebration-Donald Allured."Four Octaves 
Set of 6 in Folder, No. 97·5463 $4.50 
Extra Parts, No. 97·5469 $ .75 

OTHER HANDBELL MUSIC 
Christmas Song for Handbells-Theo. Beck. Two Octaves 

No. 97·5151 $1.25 

Twelve Seasonal and Festival Hymns for Handbells and 
Organ-Theo. Beck. Two Octaves 

Score, No. 97·5312 $4.00 
Handbell Parts, No. 97·5361 $ .75 

HANDBELLS AND VOICES 
Christmas Eve Processional-Thea. Beck 

Score, No. 97·5395 $3.25 
Choir copy, No. 98·2325 $ .50 
Handbell Parts, No. 97'5411 $1.00 

Prelude, Ten Christmas Chorales and Postlude for Unison 
Choir and Handbells- Jan Bender 

Score, No. 97·5401 $5.75 
Choir copy, No. 98·2319 $ .50 
Handbell Score, No. 97·5402 $3.40 

Prelude, Ten Chorale Settings and Postlude for Unison Choir 
and Handbells-Jan Bender 

Score, No. 97·5387 $7.50 
Choir copy, No. 98·2308 $ .50 
Handbell Score, No. 97·5388 $1.70 

Four Introits for Voices and Handbells-Edmund Martens 
No. 97·5384 $ .60 

-,.. .... -........... 
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JAMESTOWN 725 
Installed by Altenburg Piano House 
TEMPLE SHA' AREY SHALOM 
Springfield, N.J. 
Mr. Ron Brown, Organist 

Authorized Repiesentative 
for standard Rodgers Organs 
and for Rodgers Pipe Organs. 
Write, or call collect 
for further information. 

A Decade Ago 
Ten years ago, in August 1968, the following items of interest were noted in 

these pages: 
• the death of Leo Sowerby at age 73 in Port Clinton, Ohio; 
• the appointment of Frederick Burgomaster to St. Paul's Cathedral, Buffalo, 

NY; 
• Cherry Rhodes' tour of Czechoslovakia; and 
• the appointment of Giles Bryant to the Church of St. Mary Magdalen in 

Toronto, succeeding Healey Willan. 

Feature articles included reports on "Forum '68" and the 13th annual con· 
ventioo of the Organ Historical Society, as well as a continuation of Michael 
Rudd's UStylistic Features and Compositional Activities in Organ Literature 
since World War II." 

Among new electro-pneumatic organs were: 
• Austin 3-36, Presbyterian Church, Flemington, NJ; 
• Reuter 3-56, First Baptist Church, Anderson, SC; 
• Schantz 3-41, Methodist Church, Elk City, OK; and 
• Casavant 3-44, Holy Cross Lutheran Church, FL Wayne, IN. 

That the tracker revival was already under way is suggested by the fact that a 
booklet by Robert J. Reich, "Hints and Suggestions for Playing Tracker Or­
gans, n was announced. 

DESIGNED FOR THE CHURCH IIEIlVICE AND THE ORGAN urERATVJU: 

51 ... 1193 M ....... MOIA 

156 Woodland Slnot 
Hartford, CDnnectlcut 06105 

SIMPUCITY 
REUdBIUTY 
dCCESSIBIUTY 

European Organ Tour- "Four Centuries of Historic Organs. 
Music and Culture" 

January 9.January 29, 1979 

London, Holland, Germany, Austria, Switzerland, France (paris). Oppor­
tunity to see hear and play more than 20 historic organs with further 
visits to contemporary Instruments, bulidelS' sbups, museums; also COD­

cert and sight-seeing activities. For furtber information, conlnct: 

Dr. K. R K1lSling 
University Organist 
51. John's,UniveBily 
Collegeville, MN 56321 

The tour is being formed ""der the auspices 0/ an 
IIpper Midwest consortium 0/ colleges. However. 
interested persons from any area may jobr the 
group; academic credit will be available upon re­
quest. 

BuDders of Fine Tracker and 
Eleclfo.Pneumatlc Pipe OrgIlllS 

Inqulrlu 111' Cordially Invlt«l 

W. ZiIIl.IIl.er & SODS 
IN COft P O ft AT JlD 

Mlmber APOBA 
Mailing Addren: P. 0, Box 520, Pineville, N. C. 28134 

NATIONS FORD ROAD. CHARLOTTI, N. C. 

SCHLICKEB OBGANS 

Responsible Organ Building 
Since 1932 

1:130 Military Boa" 
Buffalo, New York 14217 

Member A.P.O.B.A. Inquiries Invited 
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Ascension Voluntaries; Vernon De 
Tar, organj Kathleen Bride, harp. J. S. 
Bach: Fantase in G Major, BWV 572, 
Chonalc Prclude "In dlr 1st Frcudc," 
BWV 615; 'Vidor. Andante Sottmulo 
(Symphonie Golhlque), Toccata (Sym' 
phonic V); Graodlany: Aria in Clauic 
Style lor Harp and 0rpD; Lidon: Son­
ata in the Fine. Tone; Fmnck: Choral 
II in B Minor. Stereo recording, avaU. 
able from the Church of the Ascension, 
12 W. 11th SL, New York, NY JOOll 
($7,00 postpaid). 

The title of this record, produced (or 
lhe 150th anni"enary of the church. 
may make it sound like just another 
churchy album, but this is no also·ran 
collection of Sunday leftovers. It is an 
excellent disc, wcll.played and recorded, 
It is true, according to the informative 
liner notes, that "all the selections on 
this recnroing have been heard as 'volun­
taries' during regular scrvices of worship 
held at the church," but the works arc 
all first' lOlle, as arc the performances, 
The recorded sound ptl.'SCn'cs some sense 
of presence and would appear to be a 
faithful reproduction of the 50und 
when heard live. 

The instrument itself is venatile, as 
demonstrated here, and is interesting 
that it is a 1967 Holtkamp which in­
cludes the 1010 organ of the previous 
1931 Aeolian·Skinner. It was probably 
one of the first New York City installa­
tions which violated the concept that 
all proper Episcopal churches should 
have an EngllSh·styled organ of Ameri­
can manufacture. Jf tllis disc is any in­
dication, the instrument serves the 
church well. Although the specification 
is not gi\'cn on the jacket, a copy of 
it is a\'ailable br. writing the churdt. 

Most of the 5C ectioR5 are well·known 
but ha\'c not always received such faith­
ful pcrfonnanccs. The Bach (anL:l.sy is 
"igorolls, almost :\ 101 Heillcr, and the 
samc approach is used (or the chorale­
prelude, which sports a substantial 
sound. Bolh Widor picccs work well on 
this organ; the slow mo,'emenL has sort 
richnt.-ss, while the toccata has a won-

1 THE 
! 

~: BAMBOO 
[ . ;,:_': ORGAN 
. . ,. , ' ~ '. ~ , ,~ '~: ~~ 
. ~." ~ . . .. ~-
~ ' 0 - - . ~ 

., . ; . ' . -,'; ,i I '- I ., 
,~,".6:; ·· 1" , ; J ,r, I 7':: ,,,,,..., ',-' .'-~ ~ .. ~ , F'=r>-.. '1 - .~ 

KLAIS I STEINHAUS (BLANCHARD 
I Yo I{ 11 %" m p. 207 phatos 20 drawing. 

HNlO COVEll CLOtH IINOfNG 
$3S.OO ~'poId In U.S. 

KlAlS; ,HE OIGAH sro,usr 
1~ " IlII" 136p.II"". SlS.OOpo.tpoldInU.S. 

IlLANCHAIrD: OIGANS OF OUIr nME 
1I~"xl1" 232p. 112pho10i 120.00 pottpoldlnU.S. 

IOJH fOil: S30.OO 

Send Check With Order 
(Ohio ""kfen'sAdd Sol" Tax) 

THE PRAESTANT PRESS 
P,O. Box ~3 

Ohio "3015 
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New Organ Records 
dcrful big sound. just rfK;ht lor an end· 
ing. Not only docs Mr. de Tar play 
the correct notes [or the final measures 
(3 point missed by many organists), but 
he shows in the middle how cf(cctivc 
a good Swell can be in achieving Widor's 
intent without changing stops. The 
trumpets of the Lidon. while not Span­
ish . arc puissant . Not surprisingly, the 
Frome!.;. reech'cs a finc rendition. onc in 
which the composer's d irections for the 
usc or the Vox: Humana arc followed 
(another frequent dolation of the stan­
dam literature by people who should 
know bener). Isn't it nice that the love­
ly old Skinner didsion was rrL:l.ined? 

The one venture into the less-familiar 
rcalm is the Gr.mdjany organ.ha9;J work, 
commissioned in 19401 by Mrs. Elizabeth 
Sprague Coolidge and fint performed 
by it.. composer with the I:He Eo Power 
Biggs. It is a graceful, sonorous piece 
which should be considered by anyone 
who h:u a good harpist with whom to 
collaborate. 

Iy forty ye:us - he bepn his work there 
in 1959. This is his first solo recoming 
using this "new" instrument. Although 
he plays with the insight of experience, 
his vitality would be a credit to some­
one half his age. Don't miss this one. 

The Art of Roger Nyqul5t, Orgonlst 
(1975 Schantz, Santa cr.", MissIon, CA). 
Vlerne: AlI~ risoluto (Symphonie D); 
Mozart: Fantasia in F, K. 5!J.tj Balbastrc 
Not' "4 la venue ne;" J. S. Bach: Pas­
sacaglia • and Fugue in C Minor, BWV 
582. Orion .tereo ORS 78J15 ($7.98). 

This record features works from the 
stand::ml repertory in adequate perfor­
mances. The sound is clean and well· 
engineered, although a Iinle more band­
ing between selections would have 
made the style transitions more grace­
ful. The organ sounds as if it were con· 
sidelOlbly larger than the 20 ... nks listed 
on the jacket, perhaps because of the 
good acoustics of tbe bUilding. The reo 
corded sonority is pleasant, except when 
the two electronic 32' pedal stops in-

vade with their rather exceptional ugU­
ness. Curiously. the noise of stop changes 
is frequently audible. 

In othelWise unremarkable playing. 
Dr. Nyquist does a few extraordinary 
things, for no apparent Rason. The 
first ""nation of tbe Balbastre noel ex­
hibiu slrongly dotted rhythms, even 
though it is the one place the composer 
marked ··crocl!". ~Ics" (it does give 
a cute effect). The fast section of the 
MOz:lrl fantasy is marred by the con­
sistent changing of the double 16th·nole 
upbeat figure into a dotted 16th fol­
lowed by 52d; again. the effect i, in­
appropriatdy clever. Both the Bach and 
Mozart display clipped notes in the: fig­
ures of slurred 8th" and the Vic:me h:u 
some ungraceful stop change!. 

Vernon de Tar, incidentally, has been 
at the Church of the Ascension for near-

Since the pleas remrded be~ are 
all avaiiOlble elsewhere in more pleasing 
pcrConnances. this disc will undoubtedly 
be of greatest interest to friends of the 
performer or devotees of this particu­
lar organ. 

- Arthur Lawrence 

'" 

I consider ••• tinC~ 
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••• the Dean of American 
choral composers ••• 
says John F. Wilson, Executive Edllor oC Hope Publishing Company. 
carol sircam, illinois. 

Wilson goes on to say, "I remember the excitement crealed In the office 
when the first Auslln Lovelace manuscript was received. The amazing 
thing Is thaI len years later his new works still generate an air o( 
expectancy and anllclpallon and, almosl withoul excepllon, we are 
usually not dlsappolnled. Siudents sludylng choral composition can 
Jearn much by Invesllgallng his works. Lovelace has perrec.ed and 
Innuenced choral wriling pcrhaps as no other conlemporary composer." 
carlton R. young. Agapc'S editor. adds, "Lovelace's writing Is always 
dlrecled loward the practical needs or the parish nnd school. In 
particular, his hymn anthems are models of excellence which 
deservedly have attracted wide attention over the past two decades. U's 
dlf(lcult to Imagine a choral J1brary void or such claSSics as "God Is My 
Strong Salvation" (canyon., ""The Psalm That Swings" (I-:lope) or "What· 
Shall I Render 10 My God" (canyon •• 

AUSTIN Co LOVELACE, composer and lecturer. Is also a girted redtal or· 
ganlSt. Dr. Lovelace did hls undergraduate work at HIBh Point College, High 

..... ~I_nl, North carolina, and received his M.5.M. and D.S.M. from the School of 
~red Music. Union Theological Seminary, New YOrk. New York. Chairman oli 

~ on tunes ror Ihe revision or THE METHODIST HYMNAl- he 
nve books. the most recent ( I 97GIl>elng his Revised and 

MUSIC AND WORSHIP IN THE CHURCH (Abingdon' which he co. 
with William C. Rice. He has served as Minister o r Music In a n umber 

or prestigIOus churches Including First .Me thodlst. Evanslon. Illinois, Lovers 
lAme Unl1ed Methodist Church. Oallas, Texas, and Just recenlly The WeUshlre 
Presbyterian Chu rch. Denver. Colorado. 

TfIe pubtb"" worU ot AllInN c. LOVELACE In 'M caWot. 01 H.-, aom.nel Pm. II'Id AtaPe Inclucfr. 
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NOW THE GREEN BLADE RISETH loriglnll melod~ la I Trldil lOnll Ea,'.'ell' ) SATB 
CRADLED IN A MANGER (e .'Ighlfu' Chrl.'mll'lvorlle) SATIS 
I'VE FOUND A FRIEND II ~ld lining 01 the Nor .. FDl k MeIod~) SATB 
ALL MY HEART THIS NIGHT REJOICES (I lovely Irrlngement 01 'lie Old Germen CIfai) SAB 
HOW WONDERFUL THIS WORLD (For Jr, Choir. on In F. P,." Green le .. l ) Unison 
BREAKING OF THE BREAD 'I bnl-selling communion Inthem) SAT8 
a LORD OF STARS AND SUNLIGHT II hlunlin; MI'lo; of In Early American Fotk Tune) SATB 
THE TREE SPRINGS TO LIFE (on I n . .. tfltOfdlrwwy 11.1 by ffed Kiln' SA9 
EVERY STONE SHAll CRY Hew Palm Sunday-not diftbtll) SAB 
THE HOUSE Of GOO (idul Jot dlwch 6edic.at1on ew I nn'"'-v) SA TB 
THE PSAlM THAT SWINGS , .. dt.ng rllythmlc .,.r~11I of hoItm '50 by Kgn) UnlMJIn 
AN EASTER CAROl ' I )aylul I cappeI18 EAUfl enthent) SATB 
CHRISTMAS GlORIA (I" time beti-Mllef In CllyPM' .lyIe) SA8 • 
LIFT HIGH THE TRIUMPH SONG IEI stlf·tMHd on dellg lllf'" Dutch Cera" Two-PI"I 
OOWN TO EARTH (Un,"" CIltl.t",.1 Clfallof milled c:hoi,,) UniMJln • 

'''' '''' "" ,." 
F 
A 

AG 
AG 

A 

'" '15' ... 
'" "n 

LITANY FOR AMERICA tPil rioOc number ldeallar church ar Khoal. indudes nlrralor, chOI r. trumpet end ludNtnc.) 
GLORY, LOVE ANO PRAISE ,Ilfec:tlft Iccompanied commllOlan IlIltMtm) SATB 
SMOl TAON (delighllul Pldg n Eng"lh Christml. Ce' ''. l1Intllllon Included, tram the BrlUIh Solomon blands) Unison Ind MIlled VoIcH 
ROUNDElAY II joyoul two-pa" round fewlhe New YHf) T..o·PI" MI.1Id ,.,. ,.,. "'. """ ''''' "n "'. , 

AG 
A 
A 
A 

" .. 
"" -... ... ... 

COME, RISEN LORO (.I,./thtkl,.lrd. Ilngsble communion InU'l.". ) SATB 
THIS DO IN REMEMBRANCE OF ME ILavellel II hi. crlllI .. bell- 111O communion) SATO 
EARLY SUNDAY MORNING (EMler CIrKIn on Traditlonll Sp!filuII) Two-Pitts 
THE HARVEST OF FAITH CI challenging. rtIyItImlc anv1nll Inthem) Unlton 
THE WONDROUS CflOSS ,In'e_ Ind mowing lenten Inlhinl) SATB 
THE KINGDOM OF GOO (Easy la leam-fulfllllng la peoorm) SATB 
INTO THE WOOOS MY MASTER W£HT forio'nat lilting ta UMt traditlon&ltul) SATB 

...... 1NIeWe 'rom .... ttn c. ~ "I ~ Mating" "Eatter H"""",,, T_ TMII"'" T_ TI'IIIMMM, 0rgM ..... CorItf'eoeUon (optMMe.I,. 
CodeHo.MO CHR.ITTHELORD IIRrHN. TODAY Prke ,1.15 30 dI,......,.t ~MfttOft,....t 

HOPE 

AGAPE 

Cham) directors wriling on orrlclal church, school or professional leiter· 
head will receive a rree packet of Auslln C. Lovelace octavos. Please 
1nclude a list or the, octavo numbers thai sound Inlcrcsllng.other samples 
will also be enclosed. Wrl1e today to: 

AUllln C. Lovelace 
Hope PubUlhlng Company 
Cllfol Stream, IL 60187 
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HOLY 
TRINITY 
LUTHERAN 
CHURCH 

Lombard, 
Illinois 

Nunc Dimittis 

Merritt W. Johnson, of • SD. 

WICKS ORGAN COMPANY Highland, Illinois 62249 died at -the age of 75 on May 10. was 
a longtime professor of music /!It Northern 
State College in Aberdeen , from which 
he had retired in 1973. 

14 

Pipe Organ Craftsman Since 1906 

• NCO R P 0 ~ ATE D 

Mechanicel end Electro-pneumatic Action Organ5 

Donald M. noted 
gist, died Feb. 6 in Vancouver, 
was 48 years old. 

H. wa s II graduote of Ind iana Universi. 
ty. where he o&rned his Ph.D. in 1958. He 
had done ellensiv8 research in Mor4vian 
music end d irected The Moravian Music 
Foundation for a period. He edited over 
20 worts by Moravian compaSGn for 
publicotion end wrote edensively in journ· 
als. After resigning his foundation posi­
tion. Dr. McCor~le taught at the Uni­
veJlSity of Maryland before becoming 
heed of the music deportment at the Uni­

of British Columbia. At the time 
, deoth he was punuing II descrip. 

tive catGlog end bioqrephicet study of 
Brahms. A fund has been established in 
his memory at tha Moravian foundation. 

Flue and reed pipes of metal are made by us to custom scaling 
and individual wishes, as regards metal alloys, styles of mouths, 
beards, languids, finishing, and voicing. 

Please drop us a line if you have special problems; inquiries are 
cordially invited. We are glad to advise you, owing to our experi­
ence of more than 150 years. Careful attention to detail is im­
portant to us, so that we fulfill your specifications exactly. 

Should you not yet be a customer of ours, a trial order will con­
vince you that our metal pipes are second to none. 

Sale only to organ builders. 

AUG. LAUKHUFF 

The World's Largest Suppliers 
for all pipe organ parts 

06992 Weikersheim, 
West Germany 

Mr. Johnson. 4 native of Ohio. re­
ceived his undelgraduote and mester's 
degrees from the Oberlin C onservatory 
of Music. He studied with Egan Petri, 
W ilhelm Middleschulte, leo 50werby, lind 
Darius Milhll ud. Aftar teaching et the 
University of North Dakota, he joined the 
Northern Ste te faculty in 1933. whera he 
served as head of the piano department 
ond d irector of the symphony. Hilt olso 
served os 0 church organist for more 1hlln 
·n yellin. Active in composition, he was 
the first in his steta to be commissioned 
to write 1II wort for the MTNA. He WI!!IS 

nllmed Tellchar of the Yellr upon retire­
ment. 

Mr. Johnson WllS e pest deon of the 
South Dokota AGO chapter. He is sur­
vivad by his wife and two daughten. 

Evu H.fner s . tz d ied on May 2 et the 
oge of 81. He had been active in organ 
construction of many yel!!lrs, hl!!lving be­
gun his work with Stlmuel Sunset W tlters 
of Wtlshingto n, DC. In 1930 he '\oined 
the firm of l ewis & H itchocod . a so in 
W tl5hington, and worked thare fot over 
40 years. He beceme hellid of the console 
deportment ond leter was factory fo re ­
mllin . He was a mastar woodcraftlllr lind 
was noted fo r his console wort. 

Mr. Gen had retired in 1973. He is 
survived by his wife of Mt. JlIckson, VA, 
li nd two children . 

BOZEMAN - GIBSON 
AND COMPANY 

ORGAN BUILDERS 

Telephone: (6031463-7407 

RFO one Croute 107) 

Deerfield, Ntw Hampshire 03037 

ORGAN COMPANY, INC. 
WASHINGTON .ROAD 

PRINCETON, NEW .JERSEY OB540 
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AGO Seattle Pictures 

UPPfl' Ielh Wlllla ... Albright. whe .-rIonn" a!HI lee'.'" Oft new .,.. 

r.:- mllslc (p. 6-07); fewer left: WIlliam Porter. who perlennetl •• 
octvre'- ... itorttI German OI'9CIn music lead1q .p to the tf ... ef hch 
1,.4); abov.: a sce.e frem Rlconl Pmlx'. chncel .,.,.. Tile ""rim 
1,.11. 

tHE 
I~ 

g;a 
CONCERT 
ORGANISI'S 

APJS~ 
Jtt#Z? 
Phillip lfuckenbrod • 

MGNAJI. GJORHlSON (kelond) 
ALDERT DOU.JGEk <SwirzerlMd) 
DAVID DNJCE·p,\YNE (England) 

NICHOlAS DANDY (England) 
MYMOND DAVELUY «onado) 

JEAH·LOUIS GIL (fronee) 
PoOOEIIT GlASGO" (1M) 

DOUGl.AS HMS (Conodo) 
NCHAI\D H~ IUSA) 
AUGusrllUMEJ\<Awria) 

DAVID HU~ (lM) 
HlCOIAS KYNASTOH (England) 

OOUGWLA'frIN:HCICAtarrobo) 
HUWInltS~) 

HEIHZ lOfIMAHH (60<""",,) 
MAKl1H I.DCI<n (60<""",,) 

JAIIE PAAK£l..SMITH (England) 
OOUPEM.E m'CInc~) 

lHO/MS ~CHHEA(UW 
j . MAKIIS MOllE (UW 

lA~C£ P.OO/HSON (1M) 
JOHN ~SE (1M) 

JOur SElWIN (Poland)' _hocdOr 
~OEI!T ED'oIAI\D SMITH (UW 

(M)I1obIe with Cf 
concert Instrument 

IlOX 670 SOUTH OfIANGE .. N.J. 07079 
(201 ) 763·2543 

European represenrQIiYes: F~ 5'jmonds (, 
Nkhoel MocKenzle, london 

ELECTRICAL COMPONENTS 

WOOD PRODUCTS 

SOLID STATE EQUIPMENT 

Kimber-Allen, Inc. 
7 Cleveland Ave. Tonawanda, N. Y. 14150 

AUGUST, 1978 

• I 
Thanks to you, Kimber-Allen ha"l1row~. raplilly 

in lhe United Slales. W. are now oble 10 
oHer complete services for Ihe cleslgn ancl 

conslrudion of specialty ilems. We wou/cl be 
p/ea.ecllo quole on your requirements for 

consoles, relays, windchests and other custom 
produds. 

716-693-2979 
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New Pipe Organs Used Pipe Organs 

TUNING · MAINTENANCE · REBUILDING 

Paul W. Szymkowskl 
Phone (312) ..... 3149 

P.O. aox461 
Oolton, IL 10419 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Malntenanc. and Addition. 

P.O. Box 55 Prlncelan, N.J. 08540 

Phon.: 609·924-0935 

McMANIS ORGANS 
Incorporated 

101b & Garfield 

KANSAS CITY, KANSAS 
6610* 

A.P.D.B.A. Member 

CUATIVE ORGAN BUILDING FOR ARTlmC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. lOX 11254, CHARlonE, N.C. 21211 

'7HRlE GENEUTIONS 01 OIIGAN BUILDING" 

C.F. SNYDER 
Three Generations of Service 

New Rebulldinl 
Orpns Maintenance 

P.O. Box 322 
Lewisburg, Pa. 11837 

717·524-2029 

KLUG & SCHUMACHER 
Pipe Organ Craftsmen 

llikeland, Florida 33801 
2714 Industrial Park Drive 

(813) 683-6046 

~~" 
8AB lPBAlfCISOO 

Since 1780 W ALCKER 

Walcker OI-gW18 

D· 71 a 7 Mltl"J,hat·dt 

mim :fjtmttg 
nHOICANS __ Dalp.Sonb 

J052 Rou.oke Rod 
(210)142-9396 ......... u .............. \21 

JIlWyadEnria 
aJradut Q)rgan Jhdlha 

DlI2. £ut kn I!oalI 
~,lImrum1 05&41 

BERKSIDRE ORGAN COMPANY INC. 
Member: Internatfonal'Societr or Orcan Hoilden 

68 SO, BOULEVARD, WEST SPRINGFIELD, MASSACHUSETI5 
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New Organs 

~R;i.~~lnc.. 
Houdon. compl.ted a 
2-manu.l pedal onJ.n of 7 ranu for 
Trinity Lutheran Church, Orange, lX. Th. 
encas.d instrument has mechanical action 
end mak.s use of • backfall mechanism 
which allows a singl. ensemble to b. 
played from two manuals Ise. this journal, 
Nov. 1976, p, I, for information on this 
''Idem). 

-Jan Rowland, Pi.t.r Vin.r, members, 
American Institut. of Organbunders. 

MANUAL I 
RohrflSle 8' 511 pipes 
Prinlipal <t' 56 pipes 
Woldfl61e 2' 56 pipes 
tr,(j.lur III 168 pipes 

MANUAL II 
Rohrfl6te I' 56 notes 
Prinzipel <t' 56 noles 

PEDAL 
Subboss 16' JQ pipes 
I 10 Pedel 
11 to Pedel 

Ralph Blakely, Davidson, NC, has built 
a 2.manual and pedal Ofgan of 19 ranh 
for th. Davidson United Methodist Church. 
It is plac.d within two wood.n ca,es can· 
tilevered into th. sanctuary; the Great is 
on the .ast side, the Pedal on the w.st, 
with the Swell behind it. The speaUng 
faliades are of ffamed copper and polished 
pewter. The indntment wa. dedicated on 
Dec. 4, 1977, with. recital of Christmas 
mltSic from Sermany, France, and the 
United Sf.tel, performed by Wilmer Hay. 
den Welsh, Davidson College; Mr. Welsh 
played the first performance of his own 
Preludes on Three Shape.Note Hymns. 

Principal • • 
Gecfedt I' 
Octave 4' 
$esquialtere 111 
Mirlure IV 
Tremula nt 
Chimes 

Spitln61a B' 
Celesle I' 
Koppalfl6te 4' 
Principe l 2' 
Tremulont 

Subbeu ,,' 
Pommar 8' 
Rohrl1ote ",' 
Rau,chpfeife It 

GREAT 

SWELL 

PEDAL 

Jan van Daaren of Minneapolis, MN, 
has contracted with the ftnf Congrega. 
tional Church of· La Srange, It.. to b .. ild 
a 12-dop organ of 2 man .. ars .nd pedal, 
with 47 ranks. Th. mechanical-action in­
strument will ba plac.d at the front of 
the ch .. rch and il .xpected to be com· 
pr.ted in Decemb.r of this year. TImothy 
8. Sampan it director of mutic for the 
church. 

GREAT 
Prestant 16' 5& p'POI 
Prestont B' 56 pipes 
Rohrflute B' 56 pipes 
Octove '" 5& pipel 
Koppelflule '" 56 pipes 
Quintodene 4' 56 pipet 
Spitr·Ollint 2-7/l' 404 pipet 
Principal 2' 56 pipes 
BlocHluta 2' 56 pipel 
Comett 111 12.2/l', l-l/5', I-Ill') In pipe, 
Mirlure V '·IIl' 280 pipes 
Cymbell III 1/4' 168 pipu 
T rompet 8' 5& pipes 
Tremolo 

IRUSTWERK 
GedocU B' 56 pipes 
Gemshorn 8' 56 pipes 
Principal 4' 56 pipet 
Spillflute -t' 56 pipes 
Octave 2' 56 pipes 
Quint '.IIl' 56 pipes 
Sesquialtuo II 112 pipes 
Scherff tV IIX 224 pipes 
Fagotto 16' 56 pipes 
Musella S' 56 pip.s 
Tremolo 

PEDAL 
Preslant '" 32 nole' 
Bourdon 16' 32 pipes 
Predenl 8' 32 pipes 
Gecfodl I' 12 pipes 
Chorall·BalS '" 32 pipe, 
Midure Y 2·2/3' 160 pipes 
Posaun!! 16' 32 pipes 
Trompett!! B' J2 pipes 
Trechter.Schalmey 4' 32 pipes 

3 unison couplen 

Roy Redman,- A. Worth, TX, h., built 
• 2-manuel and pedal organ of 9 ranb 
for the residence of J.an ~ Loughry, 
Plano, TX. The mechanical.actlon Indru­
ment has a case of wha. o.i. with matcft. 
lng pipethad.': The keys end sfop knob, 
.re of .bony, with t.,ory-pl.ted ,h.rpe. 

·Roy Redman, member, Am.rican In­
,titute of Organb .. Uders. 

MANUAL I 
l:Iollgecfad:t S' 61 pipes 
Principel '" 61 pipes 
Midure It I' 122 pipes 

MANUAL II 
Ouintedena I' 61 pipes 
Gemshorn 2' 61 pipes 
Krummhorn Regol S' 61 pipes 

PEDAL 
SubboSl 16' 32 pipes 
Gedecktbau .' 11 pipes 
PrilKipel 4' (by traMmiu·o. ) 

THE 'DIAPASON 



Wicks Organ Co., Highland, l l, hu 
installad a 2.manual and pedal organ of 
23 ranb in the Chapel of the Holy Spirit 
d Allumption College. Woreeder, MA. 
The indrument Wal originally built In 
1966 for the now..cfefuncf Assumption 
Preparatory School, but was enlarged and 
r.·engineered at the Wicks fadory. It is 
located abon and behind the chapel 
alfar, where if rises to a height of 30 feef. 
The casework was designed by Charles 
Tiauli, and ionel finis.hing was by George 
Gibbons and John E. Sperling. 

GREAT 
Quintaton 16' 61 pipes 
Principal 8' 61 pTpes 
Enihler a' 61 pipet 
Octave '" 61 pipes 
Nachthorn '" 61 pipe. 
Flachflal. 2' 61 pipe. 
Mixture IV 2 .... pipes 
Bombarde 8' 61 p ipes 

SWell 
Gedec.kt 8' 61 pipes 
Viola Pompow 8' 61 pipes 
Voix Celeste " 049 pipes 
Principa l '" 61 pipes 
Koppelflate '" 61 pipes 
Kllin Princi pal 2' 61 pipes 
Quint HIl' 61 pipel 
SelQuialtera II 122 pipes 
80mbarae 8' 61 noles 
T rompelle 8' 61 pipes 
Clarion <I' 12 p;pes 
Tremulant 

PEDAL 
Subbass 16' 32 pipes 
Quintalon 16' 32 notes 
Prjncipa l 8' 32 pipes 
Flule Ouvetta 8' 12 pipes 
Geded.1 8' 32 ,.olel 
Choralbass <I' 12 ipipes 
Odovin 2' 12 pipes 
Trombone 16' 12 pipes 
Bombarde 8' 32 notes 
Clerion 4' l2 noles 

Austin Organs, Inc" Hartford, CT, has 
recantly completed a 3-manual end pedal 
organ for the Church of the Good Shep­
hard (Episcopal J in Rosemont. PA. n.e 
indrument il ,ituated in the left ehencel 
area, where a new facada of spe.king 
pipes utilizes casework from the previous 
organ. Th.e Festival Trumpet is mounted 
" en chamede" over the Great divisio n; a 
Procenion_I.Antiphonai division is pre­
pared for, Th. organ has a drawhob con­
sole, and the tonal design is based on 
French classic: features with some addi­
tions. Moder.te windpranures were used 
in the large English Gothic style stoM 
building. Charles L Neill rapresented the 
firm in negoft.tions, Joseph aarbou is 
organist and choirmaster: Allen Greiner 
is anidant choirmaster. 

AUGUST, 1978 

GREAT 
Violone '" 
Principal 8' 
Violone 8' 
HohlflSle a' 
Octave .' 
RohrfJSte 04' 
Super Oelave 2' 
Fourniture IV 
Cymbele III 
Bomberde 16' 
Trompelfe 8' 
Claiton 4' 

SWELL 
80urdon Doux 16' 
Principel " 
Flute" Cheminee a' 
Viole de Gambe 8' 
Voix Celeste B' (TC) 

Prestent .' 
Flute" Fuseau 04' 
Natard 2-2/3' 
Quarte de Nasord 2' 
Tierte 1·3/5' 
Plein Jeu IV 
Cymbale II 
Bomb.rde 16' 
Trompette 8' 
H.ulboil B' 
Houtboil Clairon .' 
Tremblenl 

POSITIV 
Principel 8' 
NesongedacU 8' 
Solido"el B' 
Octeve 4' 
Ko ppelf161e 04' 
Super Oelove 2' 
LeTi90t 1-1/3' 
Scherff 111 
Cymbol \I 
Rohnchalmei 8' 
Treml.llonl 
ZymbelsteTn 
Festival Trumpel S' 
Fediv.1 Clerion 4' 

PEDAL 
80urdon Resunont 32' 
Contra Ball 16' 
Violone 1&' (Great, 
Bourdon 16' 
&Outdon Ooux '" (Swell) 
Oelave a' 
Violon. 8' (Greal) 
Bourdon 8' 
Bourdon Doux B' (Swell) 
Chor.1 Bass <I ' 
Ko ppelflSt. 04 ' (Posmv) 
fournilUfe IV 
Contre Bombarde 32' 
Bomberde 16' 
Bomberd. 16' (Swell) 
T Tompott. S' 
RohrlCha lmei 8' (Positiv) 
Rohrsch. lmai <I' (P011tiv) 

Cavelier Organ Builders, Inc. of 8uffalo, 
NY, h .. va built a 2.man" .. 1 and padal Of· 

gan of 21 ranh for the E .. st 6anese. 
Presbyterian Church, Syracuse, NY. The 
instrumenf has mechanical action for the 
manuals and electric action for tha pad­
.Is: Fr. Anfoine Bouchard , La .... 1 Univer­
sity, played the d.dication recit .. 1 on Oct. 
lO, 1977. 

FLute II fuseau S' 
Prest.nl 4' 
Daubl_lIe 2' 
Fournilure Iv 
Sesquiolt.ro II 
Tro mpelfe 8' 

&ourdo. S' 
Unda Maris B' 
Ifa\ion Principel 04' 
Nozard "i.·2/3' 
Querle 2' • 
Tierca 1-3/5' 
Cymb.le II 

GREAT 

SWELL 

CromOlne 8' Ipreporad) 
Tremolo 

Soub",se 1&' 
Pri .. cipel 8' 
Oclave 4' 

PEDAL 

Fo90t !D' (prepared) 
Clerio n <I' (prepared) 

3 Llnison couplers 

OOlR.5t' ~JR.GJfllD1l5(Q]lPlP1Y 
COMPANY,INCORPORATED 

8.15 WEST 32ND STREET. P. D. BOX 11815 • Efltl!!'. PA. 181512 

QUALITY PIPE ORGAN SUPPLIES 

3J ustin ergan Jipts 
STATE OF THE ART - ALL ALUMINUM ORGAN PIPES· 

-- 'ATENT 'EiHDING-

DIRECT ELECTRIC MAGNETS 
~o ohm 
90 ohm 

ISO ohm 

$1.45 ••• 
' .50 ea. 
1.55 n . 

LOW AS 
11 MIXTURE-OI $ 655.00 

IJI MIXTURE-OI 815.00 
IV MIXTURE-OI 1000.00 
V MIXTURE-61 1255.00 

P.teES FO" .50% sromD METAL 

THE WORLD'S FINEST PIPEMAKER 
IS E. ELlZA8ETH .. 5T. • ST. PAUL, MN 55101 • (6121 722.2054 
CATALOG-$~.OO "FOR BASS PIPES ONLY 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (In ~ I .... ' 

SencI &famp f., brocf,un 

THE ORGAN LOFT 
EPSOM, N.H. 03224 To!. 603-1_716 

....... ber; If it dOH NOT hay ......... It It NOT ." .,... 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 I!aIt :rim _ 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAlNTENANCE 

_ V ...... liIle " ... 
NeW York 51, N. y, 

Tol<pb<>ol<: SEdpkk !I-SIi28 
Emeqeacy Suwice YeuJ, Coatracta 

Hup - Chima - Blowen 
Espert OverbauUa, 

H.de 0".. ,.,.~ """~ II .... 
Sd'n AI"'"" 

MULLER PIPE ORGAN CO. 
1365 "'._A_ 
f ....... Ohio 43614 

41'_-6761 

ttA~2Y!:~ 
Mtchanical Actiop Speci.UIU 

Soalll -. M_ ..... 11127 

@~ ' 

DBAWAIE OJlOAN COMrANY. INC. 

252""" Ave. 

THawlllMl •• New Yerk 14150 

(716,692-77.1 

_"'.0"'" 
PIPE SOUND 

WITHOUT PIPES 
Build a complete pipe soundln. 
electronic organ by usln. DMRONIX 
easy 10 as.semble kits. 
To hear this malnmcent sound, send S1 
for your Demo recordlbrochure. 

-=:>C-
32' - 16' Eleclronk: pedall 'or pipes 
Ie Capture combination actkH1 

~ 5872 Amapola Dr, ~ 
Dept. 1B 

W _oc. SiIIn Jose, CA 95129 

Sherwood Organ Company Inc. · 
85 Lonldale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

Service Mechanical and Tonal RBbulldlng New Draan. 

QUALITY PIPE ORGAN 

RESERVOIRS 
1365 So, Detroit Ave. 

Toledo, Ohio 43614 

419-3B2-6761 

VISSER-ROWLAND: 

71311>88-7346 
lOll JOHANNA B 

HOUSTON 71OS5 

International Society of OrRiUlbul1clerJ 
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SARA EUZABETH ALYATER 
o~n Qulnlett. 

ralorlo Accompanist 
OlraclM of Madrfpl Sln,1lS 

Woodslock. Vermont 05091 

. . 
robert anderson 

SMD • AGO 

South.,.. M.thotIltt.Unh .... tty 

DoU ... T .... 75275 

CHAaLOm AND WIWAM 

ATKINSON 
fiRST PIESIYTDIAN CHURCH 

2001 lEI C.MI ... 1 .. 1 
De .... ..w .. CoIKwnkI 92054 . 

ORGAN VIRTUOSO 

~!!!N~!~~ 
• division af Sul1COl:lt Concert 
ManagenMnt II Prod., Inc. Box 6374 
CllOrwat ... , FL 33518 (8131 446-2914 

CHARLES BOEHM 
TRINllY LUTHERAN CHURCH 

HI ..... m., N.Y. 
NASSAU COMMUNllY COllEGE 

Genie. City, N.Y. 

JOHN BULLOUGH 
A.L M.S.M. (Io.M. 

F.,...... DkILIMo .. lhd",.rafty 
T .......... wJ.ney 

Ma...nal Math ...... a.. .... 
Whit. Plain,. thw York 

--
WILL CARTER 

Cllurcll .f Sala. Jolt. the Evang.llst 

New Yort City .. 

(r"~ (j. COkltWl 
~tst-CItoIT1II4i5UT . . CItIIItk ClIIIIbrook 
~ IliIl5J1ickigiK,.f6OI3 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recltalis' . 
Be,.a CDlle,e Berea, Ky. 4D404 

DELBERT D1SSELHORST 
DMA 

" UIJlvenity .f low. 

Iowa Clty low. 

GEORGE ESTEVEZ 
....... 

Chico .. Cha ...... ChaIr 
" , 

" " .. , 

lB' 

f 

Richard 
ANDERSON 
... _c ..... 

_.a-..N.c. 

HEINZ ARNOLD 
F.A.O,O. D.M" •• 

1607 A WESTWINDS DRIVE 
COLUMBIA. MO. 65201 

RECITALS WORKSHOPS 

, 

Peter J. Basch 
Wildwood Rood 

Califon, New Jersey 07830 

Workshops Recitals 

ROBERTA BIT600D 
S.M.D., F .A.G.O., Ch. M. 

13 Best View Road 
Quaker Hili, Connecticut U6315 

CHARLES S. BROWN 
Organ - Harpsichord 

North Texas Siale UnlYBlSily 
Denton 76203 

51. John's Episcopal Church 
Dallas 

The Denlon Bach Society 

ARTHUR CARKEEK 
M.S.M. A.A.O.O. 

DePauw University Organist 
Gobin Memorial Church 

GrecocutIc, indiana 

B.6ert ClarA 
School 0/ Music 

University of Michigan 
Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

UALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F."-o.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE. NJ. 

DAVIDSON 
$uNtiL. 

totSM.ChM 
The 'r .. byhrl .. Churdl 

"rrl'"i1ton, IIIIMI • 

KATHRYN ESKEY 

The University of 

North Carolina 

Of Gr •• n,bora 

EARL EYRICH 
51. Stephen's ChUrch 

(Episcopal( 
Rhode Island College 

Providence 

Calendar 
The deodline for this calendar jl the 

10th of the preceding .onth (Aug . 10 for 
Sept. issue). All events arll oJ,$umed 10 be 
organ recita ls unleu otherwise ind icated 
and ore grouped east·west aod north.south 
wilhin each dote. * indicates AGO chapter 
event; + indicates RCCO centre eYent. Cal­
endar information should Include afli .. name 
or event, dote, location, and. hour; incom· 
plete information will not be accepted. THE 
DIAPASON regrets it cannot assume respan· 
sibilily for the accuracy of colendar entries. 

UNITED STATES 
East of the Miuissippl 

5 AUGUST 
Rene Vanstreels, cariUon; Riverside Church. 

New York, NY 12 noon 
Ronald Stalford; Christ Church. AleKan. 

dria. VA 5 pm 
Saint-Soins Symphony 3, Ray Ferguson 

with Detroit Symphony; Meadowbrook. MI 
8:30 pm 

6 AUGUST 
ReM Vanstreels. carlltan, RlversJde Church, 

New York, NY 10:35 am. 12:1 5 pm, 3 pm 
Kim Heindel; Old Christ Church, Philo· 

delphia, PA 5 pm 
Richard McPherson; Notional Cathedral. 

Washington. DC 5 pm 
Magnus Jacobs; Notional Shrine. Wash· 

ingtan, DC 7 pm 
Helen Fan, carillon; Christ Church Cran· 

brook, Bloomfield Hills. MI 4 pm 
Todd Gresick, Christ Church Cranbrook, 

Bloomfield Hills. MI 5 pm 

7 AUGUST 
Richard A"enl First Presbyterian, Red 

Bonk. NJ 7:30 pm 
Donald Rent, carillon; U of Michigan. 

Ann Arbor 7 pm 

8 AUGUST 
Wendell Westcott. carillon; Riverskle 

Church, New York, NY 6,30 pm 
David OrinkwotllfJ Ri ... erside Cht.lrch. New 

York. NY 7 pm 

9 AUGUST 
He nry Hakansj Mu.k Hall. Methuen. MA 

8:30 pm 
Theodore G Stuebi. carillon ; Trinity Col. 

lege. Hartford. cr 7 pm 

12 AUGUST 
John Rosel Hammond Costle. Gloucester, 

MA 8 p m 
Wende ll Westcott. corlllon, R;verside 

Cht.lrch, New York. NY 12 noon 
Peggy Ke lley Reinb urg: Christ Church • 

AleKandria, VA 5 pm 
Beetho ... en Missa So!emnil, Robert Shaw. 

cond; National Music Camp. Interlochen. 
MI 8 pm 

1~ AUGUST 
Wendell Westcott, carllSon, RI ... erside 

Church, New York. NV 10:35 am. 12:15 
pm, 3 pm 

Donakt W Williams; National Shrine, 
Washington. DC 7 pm 

Roland Rich, lH', COIillon; Christ Ch urch 
Cranbrook. Bloomfield Hills. MI -4 pm 

Joan Haggard; Christ Church Cranbroak. 
Bloomfield Hills. MI 5 pm 

14 ",UGUST 
John Gauwens. carJllon; U of Michigan. 

Ann Arbor 7 pm 

15 AUGUST 
Raymond Joy Fry. carllSon; Riverside 

Church, New York, NY 6:30 pm 
James Bigham Jr; Ri ... erside Church. New 

York. NY 7 pm 

16 AUGUST 
Kenneth Grinnell; Music Holi. M.thuen. 

MA 8:30 pm 
Richard M Watson, carUSon, Trinity Col­

lege. Hartford, CT 7 pm 

19 AUGUST 
Raymond Jay Fry, carlUan, Riverside 

Church. New York, NY 12 noon 
Judith Mm:fieJd; Christ Church. AIeKCln. 

dria, VA 5 pm 

20 AUGUST 
Pocono Boy Singers; State SI Church. 

Portland. ME 10:30 am 
Raymond Jay Fry. carillon; Riverside 

Church. New York, NY 10,35 am, 12115 pm, 
3 pm 

Geoffrey R Graham; Notional Shrine. 
Washington, DC I pm 

Robert Ladine. carillon; Ch,lsl Church 
Cranbrook. Bloomfield Hills. MI 4 pm 

Elaine Shimmel; Christ Church Clanbrook, 
Bloomfield Hills. MJ 5 pm 

21 AUGUST 
Robert Lodine. carillon: U of Michigan. 

Ann Arbor 7 pm 

23 AUGUST 
George W Decke'l Music Hall, Methuen. 

MA 8.30 pm 
Suzannt Gates. corillonl Trinity College, 

Hartford. cr 7 pm 

26 AUGUST 
Dionisio A Lind, carillon; Ri .... rslde Church. 

New York. NY 12 noon 
Tham Robellson; Christ Church, Alex. 

andria. VA 5 pm 

27 AUGUST 
Dionisio A lind. carillon; Riverside Church, 

New York. NY 10:35 am, 12:15 pm, 3 pm 
Rona'd Stalfard; Notional Shrine, Wash . 

ington. DC 7 pm 
Frederick Marriott. carillon; Christ Church 

Cranbrook, 8100mfield Hills. MI 4 pm 
James Bisbing; Christ Church Cranbrook. 

Bloomfield Hills. MI 5 pm 

GrueRatein Aw.rd Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Ann Taylor, President Founded 1928 

Margaret 

DICKINSON 
Unlvalslt, ., louisvill. 
louis.'''. 'lICk Sodat, 

Melvin 

Col .. " Ep1o<opaI 5,. F.oncJo.1n-tho-lleld. 'pI"opal 

DAVID HEWLETT 
MARSHALL .BUSH 

Centrat 5I11U." 
The Conservatory of Music 

N.G.C.s.Ao 

! ~OHN HOLTZ 
1 

I Faculty: HARTT COllEGE, Unlvenity of Hartford 
L 
s Organist: CENTER CONGREGATIONAL CHURCH. Hartford 
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2B A\JGUST 
Thomas Strode. corillon; U of Michigan. 

Ann Arbor 7 pm 

30 AUGUST 
Philip A Beaudry; Music HolI, Methuen. 

MA 8:30 pm 

3 SEPTEMBER 
Fred Haley; Notional Cathedral, Wash­

ington. DC 5 pm 
Charles Buxton; National Shrin.e, Wosh. 

ington, DC 7 pm 
Beverl., Buchanon, cormon; Christ Church 

Cronbrook, Bioomfiekt Hills. MI .. pm 
Elizabeth Downie; Christ Church Cron· 

brook, Bloomfield Hills. MI 5 pm 

4 SEPTEMBER 
James R Lowson, carillon; Riverside 

Church, New York. NY 12 noon 
John Gouwons, carillon; U of Michigan. 

Ann Arbor 7 pm 

6 SEPTEMBER 
leo Abbott; Music Hall, Methuen, MA 

8:30 pm 
Charles H Finney; Houghton College. 

Houghton, NY 81 t 5 pm 
karel Poukert, Museum of Art. C~velond. 

OH 12 noon 

9 SEPTEMBER 
James R lawson, carillon; Riverside Church. 

New York, NY 12 noon 
Henriette Pulg·Roget, mQ~erclaul Illinois 

Benedldlne College. lisle, IL 9130 am'" pm 

10 SEPTEMBER 
Holly Pierce & Robert Grogan, organ & 

harp~chord. duo hafpskhord; Notional 
Shrine, Washington. DC 7 pm 

Fronk Wiley: 1 st Presbyterian, Wilming­
ton, NC 5 pm 

11 SEPTEMBER 
Roger Goodman, harpskhords Carnegie 

recital hall, New York, NY 8 pm 
Beverly Buchanan, carillon, U of Michigan, 

Ann Arbor 7 pm 

13 SEPTEMBER 
Raymond Ackerman; Music Hall, Methuen. 

MA 8;30 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noan 

6 AUGUST 

UNITED STA105 
West ef the Missiuippi 

Marianne Webb; Highkmd Park Presby­
terian, Dollas. TX 3 pm 

B AUGUST 
Karen Hanson; Christ United Methodist, 

Rochester. MN 12,20 pm 

13 AUGUST 
George H Pro; Air Force Academy, Cab. 

rodo Springs. CO 8 pm 

GEORGE 

15 AUGUST 
James Dorn; Christ United Methodist, 

Rochester, MN 12;20 pm 

18 AUGUST 
Haydn Creation; lst Lutheran, Los Angeles. 

CA 8 pm 

20 AUGUST 
Wilma Jensen; Air Force Academy, Colo­

rado Springs. co 8 pm 

25 AUGUST 
Gordon Yaung, worksl\op; Capitol Music, 

Seoule. WA am-pm 

26 AUGUST 
Gonion Young. workshop; Copilot MUlk. 

Seattle. WA am-pm 

10 SEPTEMBER 
Heinz & RomeHo Arnold, 2 organs, harp­

skhord & OIgan; ht Presbyterian, Columbia. 
MO 6:45 pm 

Thais Sf Julion, soprano; Par Nordstrom. 
oboe; Christ Church Cathedral, Now Or· 
leans, LA " pm 

Stephen Farrow; ht Presbyterian, kilgore, 
TX 5 pm 

INTERNATIONAL 

B AUGUST 
Morti" Ellis; SI Peters Chun:h, Bourne­

mouth, EngkJnd 8 pm 

9 AUGUST 
John Rose; Oratory of St JOMph. Mon­

Ireal, Quebec, Canado 7:30 pm 

10 AUGUST 
Stephen Howard; Sf Bartholomew the 

Great. London, England 1:10 pm 
Margoret PhIllips, W&stmlnster Abbey, 

London, England 6:30 pm 

11 AUGUST 
Cary. Hughes; St Martin-wlthln-Ludgate, 

london. England hlS pm 

13 AUGUST 
Jah" Holtz, all-Bach, 1C0Iser-Frledrlch-G&­

dachtnls-lCirch&, West Barlin, Germany 5 pm 
Stepkan Howard, Notre·Dome Cathedral, 

Paris, France 5:45 pm 

15 AUGUST 
Geolfrey Morganl St Peters Church. 

Bournemoufh, England 8 pm 

16 AUGUST 
Slephen Howard; Arundel Cathedral, Sus­

sex, England 8 pm 

18 AUGUST 
Michael James; St Martin-wlthln-ludgate, 

London. England II IS pm· 
(conlinueJ ave,leaf) 

MARKEY 
Records Markey Enterprises 201-762-7674 

Recitals 
Instrudion 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

MARILYN MASON 
CHAIIMAN. _AITMENT OF O«GAN 

UNIVERSITY Of MICHIGAN 
ANN A1IIOII 

-- - play", w~h -riIr .." _. _ .. ,.".. _ II., • .,,..nll,..,, fodllfy ••• #r .,.. M ............. , 0deIMr 5, lH4 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

POCOI2O Boq S1rlcieRS 
STAn CO! I FGf, EAST ST1IOUD5IURG, PENNSYLVANIA 11301 

1(. BERNARD SCHADE. fOUNDEW AND MUSICAl. D1RfCTOlI 

AUGUST, 1978 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
lIMA 

St. Lub'. (h,,1d 

Sa .. An ..... 

,Jobn RI. 4§tarbart 1ll 
B.A •• M.Mus. 

SI. Paul's Episcopal Church 
P.O. Box 8444 

Mobile. Alabama 36608 

Antone Godding 
School ., Muolc 

...... p W. Anal. Smltlo _ .... 

01d.1oenoo CIty UnIv-, 

BRUCE GUSTAFSON 

jlaln. Mary'. COU<1!" 
Notre Dame, IDdlana 

JAMES J. HAMMANN 
M.M. - A.A.O.O. 

Flnt Baptist Church 
Tho Uttlo Or~ Soclety 

Toledo. Ohio 

Dr. Richard Hass 
Blackburn College 

SI. Paul'. Episcopal Church 
CarUnvWe., minoi. 62626 

VICTOR Hill 
H.rpoIcMnI 

_CoIIoeo 
WIllI ••• ow ....... 01U7 

d. deane 

hutchison 
portland, oregon 

ElLEN KUITZ 

JACOBSON 
M.M..~ A.A.G.O. 

ea-d. CaIlI_ 

BRIRn JOnES 
Bosto.02181 

Wiliesley COIIIf8IIllonl1 Chlln:b 
Nobll & Braenoup Dedhlm Choral 

School SocIety 

C .... 1os H. ,h. D. '.A.G.O. 

FINNEY 
Organist In Rnklenc. 

HaUlhton Col .... , Hough'on, N.Y. 
.......... Wotloy .. C'-do 

HENRY FUSNER 
S.M.D. A.A.O.O. 

nnt ' ..... yto<Ion Chtrrdo 
Nathvw., T ......... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

S •• ttl. '.clne Unlytn'" !lIlt 
ChuKh of ~ Redumer, Ku.at., WA tICal 

E. LYLE HAGERT 
Coth .... I!f>I-pd Can:Ia 

MlnllcapolU, Mhl"elDIa PfOf 

DAVID S. HARRIS 
Organist and Choirmaster 

51. John's Cathedral 
Denyer 

Yuko Hayashi 
new england con .. rvatory 

old west church 
boston 

KENT HILL 
MSC Music Department 
Mam/ield, PA16933 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan Univenity 
University Methodist Church 

SALINA. KANSAS 

FRANK IACINO 
Organ Virtuoso 
Recording Artist 

For tKilal baak'" •• wrIM tOt .... k_ 
161 Oakw .... Avo. ApI. :IOC 

TItfGIdo, Ofttarla, Co ...... 

CHARLES D. JENKS 
Fint Congregational Church 

De. Plain ... IL 60016 

KIM R. KASLING 
D.M.A. 

St. John'. Unlv.mty 

CoU ... vllJe, MN 56321 

'19 



James Kibbie 
Holy family Church 

Fart Worth, Texo. 

HOW LEWIS 
Beeit.'" 

Saint John'. Church 
50 hal FItItat, DetroIt, MI .fI20. 

David LO\\T\/ 
...... ho",1 til ~ltl"ll 

\\'LllIhrop Co ll l 'I W 

Hoc.k Hill. ~Jll!h l.Hlllilld L(o:n 

FREDERICK L. MARRIOTT 
OtIGANIST - CARIUQNNEUI 

KlIUC~N·11IE./IIUS 

BlOOMfiElD HIUS. MICH. 011013 

Norman McNaughton 
Church of 51. Frances de nanla) 

New York City 

WARREN C. MILLER 
GlACE CHURCH - SANOUSKY. OHIO 

FAIRMONT TEMPLE-BEACHWOOD, OHIO 

RICHARD M. PEEK 
Sac.M ... he. 

Covenant Presbyterian Church 
1000 L MOl....... Cha .... , N. C. 

MYRTLE REGIER 
_ .. Holy". coUe .. 

South Hatll." ManodMaMth 

K. BERNARD SCHADE 
s.M.M. 

STA11i COUEOE 
EAST mOUDSaUIG. PA. 

Workshops and ledV, .. 
th. Kodaly Choral IMthell 

ROBERT L. 

SIMPSON 
CA11IEDIAL CHURCH Of ST. LUKE 

P.O. lOX 232', ORLANDO. R. 32102 

ROLLIN SMITH 
RECITALS 

1150 Forty-finl Street, Brooklyn, NY 11218 

ADOLPH STEUTERMAN 
Mus, Doc.. F.A G 0 

Southwestern at Memphi •• R.tir.d 

eelvary Episcopal Church. Elftf!fitU' ,...,1ah, T.,. .. es ... 

WILLIAM KUIILMAN 
Luther College 

Decorah, Iowa 52101 

RICHARD W. UTTERST 
M. S. M. 

SfCDIID COHaECAnDNAL CHURCH 
ROCKFORD, IUUHD~ 

William MacGowan 
.. _do-loy-ohe-Se. 

Palm Beach, Florida 

ERNEST MAY 
Ph. D. 

University of Ma.sach .... tts 
Amhenl, Mass. 01002 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
M ... M FAG.O. 

Church .f the MecI...., 

C_ ... III. 

FRANKLIN E. PERKINS 
Ph.D. 

Th. Lad .. Cha,.1 
Th. John lurroughl School 

St. l.evb. Alitoouri 

RECITALS 

bon 
fulanlitf 
SUMO.,t Conc.rt Mlmt •• Production •• Inc. 
p.o.lal •• Clearwater' Florida • 33511 

Robert Shepfer 
0. ...... - CheWmast., 

SECOND PlESlnWAN CHURCH 

1" .. -.0' .... IndloM 46260 

.eclla" 

L. ROBERT SLUSSER 
MUS. M .. A,A,G.O. 

LA JOLLA ,REUnUIAN CHUnH 

LA JOLLA. CALIFORNIA 

Carl Staplin 
Ph.D .. A.A.G.O. 

Drake Univenlfy 
Unlverslly Christian Church 

DES MOINES, IOWA 

~~~~~v~ (Jarrb 
jttl1tn~ 

SuncoHt Conc.rt Mlmt. &. productlo ... 'nc. 
P. O. 1374 • Claarwater • Florida · 33511 

Calendar 

(conlin"eeI from p. J,) 

21 AUGUST 
Marie-Claire Aloin; Sf leodegors Church. 

Lucerne, Switzerland pm 
Francis Jackson; Yarkminster Park Baptist, 

Toronto. Canada 8dS pm 

22 AUGUST 
Chrillopher Moore; Sf Peters Churth. 

Bournemouth, Engrand 8 pm 

23 AUGUST 
Gillian Weir; York University, York, Eng­

land 8 pm 

24 AUGUST 
John Holtz; SI Sebold Church, Nurem­

, Germany 8 pm 
Dalton; Weltmiruter Abbey, lon· 

don, England 6130 pm 
MarilVn MalOn; St Andrews Presbyterian, 

Kltchener, Ontario pm 

25 AUGUST 
David Bruce-Poyne; SI Mortin-wllhin.Lud. 

gote, london, England 1:15 pm 

27 AUGUST 
Jennifer Bato; St Bartholomews Church, 

Arm1ey, laeds, England 2130 pm 

29 AUGUST 
Edward Kaufmann, with trumpet; SI leo­

Church, lucerne, Switzerland pm 
Peter Wright; Guildfard Cathedral, Eng­

land 8 pm 
Hampshire Youth Orchestra; St Pelen 

Church, Bournemouth, England 8 pm 

30 AUGUST 
Susan Ingrid FeH'; Dem, Uppsola, Sweden 

7 :30 pm 

31 AUGUST 
Gillian Weir, Connolly Concerto; Cathe. 

dral, Winchester, England 8 pm 

2 SEPTEMBER 
Francis Jackson; York Minster, England 

6 pm 

3 SEPIEMBER 
Gi llian Weir; Royal Alberl Hall. Noting­

ham, England 3 pm 

5 SEPTEMBER 
Riothard Seal; SI Pete rs Church. Bourne­

moulh. England 8 pm 

7 SEPTEMBER 
Gillian Weir; Westminster Abbey, London, 

England 6 ;30 pm 

B SEPIEMBER 
P~re Sego"d; SI Martins Church, Vevey, 

Switzerland 8: 15 pm 
Gillian Weir; Royal Albert Hall, london, 

England 7:30 pm 

10 SEPTEMBER 
fronk laclno; ht Christian Reformed. 

CUnton, Ontario, Canada 8 pm 

12 SEPTEMBER 
John Bekher with choir, St Peten Church. 

Bournemoulh. England 8 pm 

15 SEPPTEMBER 
Guy Bovet, Handel concertos with arch· 

SI Martins Church. Vevoy, Switzerland 8:15 
pm 

Restored & Rebuilt Organs 
The Greenwood Organ Co, Charlotte, 

NC, h .. , reriored e 2~m .. nu .. 1 and pedal 
Pilcher organ of 1910 in the United 
Methodist Church of Ahbeville, AL Th. 
work WIS necenitated hy w .. ter damage 
from .. roof le .... Tu"ing ,Iides have b .. n 
added to the metal pipework, .. nd the 
original tracker action h .. s been retained, 
with tubular pneumatic action for the 
pedal stop. 

GREAT 
Open DiapoUon 8' " pipes 
Melod la 8' 'I pipe' 
Dulciua 8' IaI pipe, 

SWELL 
Violin Diapa$On 8' 61 pipe, 
Stopped Diapason I ' 61 pipes 
Harmonie Flule ,, ' IaI pipes 
Tremolo 

PEDAL 
Bourdon I" JO pipes 

Calnry Pr.,byterian Church, Rivenide, 
completed a two-yea, program of 

I n,b"Hd;ng and enlarging itt 1955 MolI.r 
8709. The organ Wat enlarged 

from 27 ~ ranh, and the console w., 
rebuilt. Donald Cov.r, Ca,annt repre· 
sent .. tive, voiced and finished the new 
pipes provtded by that firm. Steuart Good~ 
win • Co. of Redlands acted as the 
initi .. 1 consultant. The stoplist was drawn 
up by Jack O. Miller, director of music 
and .rts for the church , with Steu.rt 
Goodwin and D,n .. ld Cover. FundinCJ wa, 
acc.omplhf,ed via III taped canette meso 
Slllge and print.d boo.l.t which Mr. Miller 
i, willing to share with in lorest.d penons: 
he may be contacted at the church, ~95 
Magnolia Ave" Rivenide, CA 92501. The 
inaugural recItal was played by Martin 
Ne .. ry on Oct. 18, 1977. Roberta BUgood 
was director of ,.,usic when the initial in· 
ltallation wa. med •. 

Principal II' 
Hohlflufe 8' 
Octave '" 

GREAT 

flute '" (old Spitdlute) 
Octave 2' (old "'Idure) 
wnel III (old "'1_lure & 121h) 
Millure V 
Fanfare Trumpet 8' lord Trompelta) 
CatiUonic Bell i 
Tremolo 

SWELL 
Bourdon 8' {old Geded:'1 
· Gambe B' 
-Ga mbe Ce leste 8' 
Principa l 4' 
Octave 2' (old Violetta) 
Mi,ture IV 
Banoon 16' 
Trompelte 8' 
h$$OOn 8' (elten5ion) 
· Vox Humana 8' 
Clarion ,,' 
Tremolo 

CHOIR 
Gededt 16' (rebuilt) 
Gedeckt B' (edenlion) 
·Gemshorn B' 
Gem5horn Celeste B' (old Spiltflute) 
Koppelflule 4' 
Hazard 2·2n' (old Uncle Maris) 
Principal 2' 
- atocUlute 2' 
Tierce 1-3/5' (old SIff]ole) 
· Cor Anglais B' 
Tremolo 

PEDAL 
Resultant )2' 
Bourdon 16' (rebui lt) 
· Contrabass 16' 
GedecU 16' (Choir) 
Octavebau I' (old Octave) 
Bourdon I ' (elteluion) 
Octave 4' (old Diepa50n) 
Bourdon ". (eJteniion) 
Midure IV 
· Poseune 16' (edension) 
Bal5'Jon 16' (Swell) 
Trompet e B' (Swell) 
Clarion 4' (Swell) 

· retained without chantlle 

RA YMOND & ELIZABETH CHENAULT 
All Saints Episcopal Church, Atlanta 30308 

Exclusi .... e ManaEcmcnt 
Roberta Bailey Artists International 
171 Newbury Street, Boston 02116 

West Coast: 6900 Santa MDnica Blvd., Los Angeles 90038 

THE DIAPASON 



New Organs 

1; I 

- i/'Ji - i:. ... .1 .. _ .... ~ 

-" 'J! I. 
. , " 

Th. Gren-Miles On)An Co. of Pri"!;,­
ton, NJ, has built ,. 3_m.nual and p.dal 
orglln of 57 ranks for the Post Chapel, US 
MilitAry Aced.my, West Poin., NY. It in­
corporates II IS-renk Aeolian-Skinner built 
in '93. for Radio City' broadcasting stu­
dios of NBC, which "' •• don_ted to th. 
chep.r in 1950. A, prll.ently comprind, 
tho instrument has new unenclosed divisions 
plus new 5w.1I additions. 

GREAT 
Quintelon 16' 
Principal S' 
Bord"," 8' 
Oct ..... 04' 
SpHdloete 4' 
Supetodov. 2' 
Woldlloele 2' 
Cornet II 
Mi.ture IV-V 
T rempe! S' I Pedel) 
Tibia CIIIUSIl a' (Swell) 
Tibia Flute 4' (Swell) 
Tibio Twelfth 2·2/3' (5well, 
libi. Pitcolo 2' (Swell) 
French Horn S' (Swell) 
Enqlilh Hotn S' 15well) 
Clarinet S' (Swell) 
Cornopoen S' (Swell) 
Vo. Humane B' (Swell) 
Chimes 

CHOIR/POSITIV 
Holzgededt B' 
Gem,horn B' 
Spihprincipal 4' 
Nasat 2-2/3' 
OdaYo 2' 
Ten 1-]/5' 
Quinlfloete 1-1/1' 
Sthori III-IV 
Cromorno 8' 
Tremulant 

(enclo.ed) 
Orchastrel Flute B' 
Viole Celeste II S' 
Fhlle Celeste II 8' 
Chimnev Flute '" 
Horp 
Tremiliant 

Diopluon B' 
Rohrfloele B' 
Viole de Gamba B' 
Yoil Celeste B' 
Preslant 4' 
Flute Octayjante '" 
Q"il'lo 2·2/l' 
Doublette 2' 
Tierce '·)/5' 
Larigot I-I/l' 
Sifflet I' 
Plein Jell III 
Cymbal III 
Tibia Clausa B' 
Tibio Fluto '" 

SWelL 

Tibia Twelfth 2·2/l' 
Tibia Piccolo 2' 
English Horn 1&' 
Trompette B' 
Cornopean B' 

LAWRENCE 

ROBINSON 

'fIllelMIA COMMONWFAt.'fH UNIYEUrTY 

RICHMOND. VIRIIINIA 

French Horn a' 
Clarinet 8' 
Engli$h Horn 8' 
Vox H"mano 8' 
Clarion 4' 
Ttemulant 
Tibia T rell'ul,,"' 
Vox Tremulont 

Aco,,~lic lou II )2' 
Principal 16' 
Subban 16' 

PEDAL 

Quinta'on 16' IGreal) 
Principal B' 
GedecUban 8' (Swell) 
Oc'ave '" 
5thwleIJe! 2' 
Midure III·IV 
Baue de Cornel V.VI 32' 
PoulUne ,,' 
English Horn 16' ISwell) 
Trumpet B' 
English Horn 8' ISwell) 
Cromorne '" (Positiv) 

The White O rgan Co .• lansing, MI, hu 
built • ]·rn.nll.1 and pedal organ of 20 
ranh for St. Gorard Church, lansing. 
David Ferland was consultant, and Lynne 
Davis. Paris, France, played 'the dedication 
recital on April 30. 

GREAT 
SOllfdon 16' (Swetl) 
Principal S' 
GronUute S' 
Gemshorn B' 
Octave of' 
Harmonic Flute " . 
Princip.,1 2' 
Midur" '" 
Trumpet 8' (Swell) 
Chimes 

SWELL 
lieblich Geded.! 16' 
Geigen Diepason S' 
Hohlflot" S' 
Aeolin" S' 
Salicionel S' 
Celeste B' 
Ocl.,ve '" 
Waldflote '" 
Nazard 2·2/3' 
Piccolo 2' 
Cornet III 
Trumpet 8' 
Obee S' 
Yox Humana 8' 
Clarion '" 
Tremolo 

CHOIR.PQSITIV 
len::'osed) 

Gededt S' 
DuJciane B' 
Undo M.,rh 8' (TC) 
PrIncipal'" 
GedecU ,,' 
Nato' 2·lf)' 
Fifteenlh 2' 
Tierce l·lI5' 
Sifflote I' 
Clarinet B' 
Tremolo 

Violone 16' 
PEDAL 

Lieblich Gc:decU 16' (Swell) 
Octave S' 
Flute B' 
Geded.t B' (Swell) 
Chorllibou '" 
Mixture" 
Posaune 16' (Swell) 
Clarion of ' (5walll 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

6337 Jock, •• ShMt 

Pllt,bur,h, Pa. 15206 

J. MARCUS RITCHIE 
ORGANIST AND MASTER or THE CHOIRS 

CATHEDRAL or ST. PHILIP 

ATLANTA 30305 

Represented by Arls Image Ltd. 

Box 670. South Orange. N.J. 07079 

AUGUST, 19711 

THE DIAPASON A MUST FOR EVfRY ORGANIST 
($7.50 • ,...-$I3.DO ... _ , .... , 

~ ........ -
Send THE DIAPASON for ___ _ year(l) to 

Name Enclosed II $, ___ _ 

Street 

Zip 

CIty _____ -::-__ 

State 

THE DIAPASON 

434 South Wabash Ave. 

Chicago, III. 60605 

FREDERICK SWANN 
The Riverside Church 

New York CIty 

George ~orman Tucker 
M .... Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

Ann L. Vivian 
LECTURES RECITALS 

Boston Conservatory of Music 

br.~erbert (. if.. 
~~G\1~\.\ lU.}itt 

SMneGOIt: eo-! ""'_1 .. PtDdwetktnl, Inc. 
.. _1374 CI"~I"', FL 3351. 1113144&-2914 

C. GORDON 

WEDERTZ 
25S4 Wat 1181h It. 

CHICAGOi065S 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lulberan Church 
Concordia College 

ADD Arbor, MI 

RONALD WYATT 
TriDlty ClIuch 

Gal,_ 

Gary Zwicky 
lIMA FAGO 

E ...... Illinois UtoIvonity 

Cho ....... 

IlIE TEMPLE 

ct. ....... Ohio 44106 

DAVID 
GOODING 

tHE CLEVElAND ORCHESTRA 

MUSICAL HERITAGE SOCIETY 

RECORDINGS 

maurice thompson 
51. ignatius Catholl. Church 

Austin, Texas 78704 

'JONATHAN A TUUK 
Immanuel Lutheran Church 
338 North Division Avenue 

Grand Rapids, Michiean 49503 
Recitals 

CLARENCE WATTERS 
RECITALS 

The Chapel, Trinity College 
Hartford, Connacllcut 

Charles W. Whittaker 
Recitals 

Fairfax United MethodIst Church 
P.O. Box 178 F.lrtax VIIII.I. 22030 

DAVID A. 

WEHR 
J!aJcem K ... lUd<J UnlfOrdty 

1Uchmonct, K ... _y 

DONALD WILLING 
.... Ity 

North '_xal Stat. Unlvenlt)' -
Lynn 

ZEIGLER-DICKSON 
O" •• d,' 

Doporl_ .. MosIe 
IOWA STAll UNlVII5I1Y 

Amet,low. 

RONALD WAHL 
ORGAN BUILDER 

.... PL£TON. WIliOONBIN 54911 
1I .... u Allr." 

WUT ao.uJWAY &an'a 
(414) 754-7117 

Ud;., All,.." 
8lN u.ar .OUTX n, 

(414) 754-11238 

LARRY PALMER 
Ha.p.I ...... - 0., ... 

S •• t •••• M ...... lst U.I .... lty 

O.' .. lst.c: ........... 

S.I.t Lo •• •• Epl ••• ,.1 Ch ••• 

hila., T ... I 
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CLASSIFIED ADVERTISEMENTS elauiR. advertlsi ... r.'e.: per wo,tI $.20; nHnillllUfil char •• , $2.50; lIox ",,,.b.r, addirio •• 1 $1 .00. 
Replie. 10 box. numlte" .houltl b ••• nt clo 1h Diapaton. 434 S. Wabash AveltU., Chlca.o, I •. 60605 

POSITIONS WANTED 

EXPERIENCED MUSICIAN SEEKS FULL-TIME 
ckun::h pottuon. Hold MM and degree In re­
li9ion. Contact l eslie Wm. Bart leU. 1125 North 
Berwick, Indi.~poll,. IN 4622Z. 

EXPilliNCED ORQANI5T-CHOII DtlECTOR 
leeh I;hUfCh pcnition bnywbra US. Stanley C. 
Sou51er, 31 Woleolt Road, Chednut Hill, MA 
02167. 

MUSICIAN DESIRES WORK IN EUROPE; 
profe$lional otgonill,. pianist, accompanist, 
counferlenor, cho,al director, teacher; fluent 
English lind F,enc:.J~. Address H--t, THE DIA­
PASON. 

ORGANIST.CHOIRMASTER, COMPOSER, CHI­
cago areo, liturqical or non·liturgicol, good 
instrvment lind focit ifies, tetlching privileges. 
Resume availab le on request. Address H·2, THE 
DIAPASON. 

pomlONS AVAlLAllE 

EXPANDING OaGAN Fl • ..,. SHklNG EX~ 
pertenced Indjyidu.1 (or t.nin9 .nd mainte· 
aence I,. Miomi .rea. Conl.d Klug .. Sch .. 
macNt-, 2714 IAdulhlol Peri:. Drt.,., labland, 
FL 331101. (113 ) 681~. 

ORGAN TECHNICIAN OF HIGH STAN­
dards for Weslern WashinQton to operate own 
bUliness anoclated with MolI.r in .ale., in­
, tallation .nd seNice. Erc.lle,.t opportunity. 
Western men .re .uccessful, highly respected. 
Write Eugen. E. Poole, 165 u kewood Road, 
Walnut Crnk, CA ttS9I. 

ORG ... NIST.CHOIRMASTER, 'ART TIME FO. 
Episcopal ~ri,h. Adult and youth chain. Opt 
portunity for pri .... t. Indruction piano .nd 
organ. Several c:olle;.. near by. Salary ne· 
Qotiable. Reply: Recior, Trinily Church, EI · 
mira, NY 14901 . 

PI,E O.g"'N IUILDER TO IUILD CHESTS, 
cases, end erect and edlust mechanical ection. 
"' pprentic.ship + I vear ioutneymen minimum . 
Supervisory abUity an adventeQe. Salery re nge 
Sll·14,ooa, COAled W. Zimmer .. Sons, Inc., 
P,O. 10. 520, Pi..., .... lIe, NC 28134. 

PIPE ORS ... N "'ECHANIC, KNOWLEDGE OF 
all pha5es required, elperience neceuary, 
rood work .vailable. Send resume ud rerer· 
ences to : United States Pipe Oroan Co.. 125 
North lath St., Philad.lphi., PA 19103. 

PIPE ORG ... N SERVICE, FINE TUNING, SHO' 
work. Send quolific. tlons and elporience to 
St. Louis Pipe Orq.n Co., 6121 Madison Ave., 
St . Louis MO 63134. 

RE'RESENTATIVES FOR SElLING OUR NEW 
trackers. rebuild in9, and revoking organs. 
Suecessful Wellern New York Company. Ad· 
dress H-S, THE DIAPASON. 

SEVERAL n ... NCHISES ... VAILAILE FO. SE· 
leded tenilories in Northeast. t.Aidwest. South 
end Wed. aeellen' opportunity to elpend 
with repidly growina firm. Send qualifications 
to : W. F. lleneno & Co., 35 Bathpeqe . oad , 
Hicksville. lI , NY 11801. Ann : D. M. t.Aorrelf-t. 

WANnD-MlSCEUANfOUS 

lACK ISSUES OF '"THE ... t-4UIC"'N 01. 
genllf." lno. .nd ItlOt. All cOrfespDftdance 
answe,ed . L. W. l . on.rd, 17 WiMteoalh St., 
lacoftle, NH 0324&. 

CHORAL 1t-4,ROVtS"'TIONS FOR O.GAN 
Qp. 65. volum .. 1·6. K.r;·EI.rt. Infered.d In 
only M.rh Publlc.tionl. F. Fuller, 5585 E. 
Evergreen IIvd. #5201 , V.ncolNar. Wesh. 91&61 . 

I. M. SKINNER/HUTCHINCiS 091D-1925) 
complet. flnh for chotr: Flul. a', dotee fl ute 
. nd celest. a'. 5" WP: fo r 1010: melor flute 
a', cello end celeste 8', fl ute 4', cor en9laf. B', 
french hom a'. corno dl beuetto at, tube 16'. 
a', 4', 5-10" W,_ J . Dale, m Jackson St., 
Annepolis. MD 214CIJ. 

... USIC .OI.LS FO. ...EOLlAN·DUO .... U. 
W.II.. end Skinner Alil tomatic Pipe Oroaa 
Pleya". J _ V. M.cartney, 406 Haoterford Ave., 
Narberib. PA 1m. 

"USIC .eus FO. ANY 'IPE ORGAN 
,,1.y..,.. Other roll, too. W . EdQerton. lax 
• , Darien, CT D'AZO. 

175 USED aEISNE.R C! STOP ... CTION MAG· 
nets. Robert A. Koch. P.O. lox 252, Grand 
blend. NY 14072. 

SEEKING INFOR ... ATION .... OUT PILCHER 
organs In Miuissippl for prolected book. Can· 
tact Rendolph ,Iek.m.n, 1412 Maple, Cleve. 
land, MS lam. 

USED S,OTIEO ..cErAL AND OLD S'OnED 
metal pipes. $1 .00 per pound. Cont.ct Tttvo 
Company. Inc .• Manufacturen of Qu.lify leed 
PIpes, SIS Soulh Itlrhans llvel., H.9tJntown, 
MD 21740. 
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WANTED-MISCELLANEOUS 

STOP ... CTlON M"'GNm, REISNER C3. IE, 
32· or equel. Relays end switches. Seneen. 
beugh. 67B Chimalu, Drive. Palo Alia. CA 
9006. 

USED l· ... ANU ... L CONSOLES. ,REFE. ""OL~ 
ler or Schantz not more ,t.an )0 years old. 
Addn:u G-4, THE DI ... PASON. 

YOUR SUISCRIPTION IF YOU ARE .EAD­
ing borrowed copy. Only S7.5D/yr or sn/2 yn. 
Coupon, p . 21 . 

PUILlCArlONS 

HARPSICHORD TUNING. COt.4PlETE IN· 
struction' for h.upsichord funinQ by ear. In­
eludes meantone, Werd:meister III, Kirnberger 
III, Van Biezen's temperament and equal tem· 
perament. 32 paQes, 16 d ragrams. soft cover_ 
Postpaid in USA lind Can.d., $3.00. Sunbury 
Press, Raieioh, NC 276Ol. 

NEW lOOKS BY LAURENCE ELVIN. THE 
Herrison Story: Harrison .nd Harrison, otgon 
buildon, Durham_ SeCORd eillarged edittotl. 
296 pp, 94 pla its. $18.50. Fonler .lId Andrewf. 
Their Ie'rel. Chamber a lld Smell Ckureh O r· 
gelU_ 140 pp, 2S p1.les, SI). Pott free from 
author, 10 Almond A .... _. Sw.npool. Lincoln, 
Enql.nd. 

TUNING T ... ItES FOil HISTORIC TEt.4PERA­
menls. Beat roles for fifths lind thirds. 45 
tables, brief introduction. 14 .50 PP. Rodney 
Myrvaagnes. Harpsichord M.ker. 55 Mereer 
St., NYC 10013. 

PlANOFORfE 

W"'NTED: EARLY PIANOS "'ADE ,RIO. TO 
1850. Aim buyinQ out.of.print booh relating 
to pia nol_ Leo Martyn, P.O_ Bolt: 4926l, los 
Angeles, CA 9OD-t9_ 

MISCELLANEOUS 

TWO. THREE AND FOU •• t.AANUAL AUSTIN 
tonlOles. bcHIqht .nd sold. Fectory tr.t .. ed tac.· 
nide .. for vnur IIlterations. "'uehlncloss SaNice. 
Milbrook_ NY 12S45. 19141 '77·IIGOI . 

EI.ECTRIC ex'USSIVE PElCUSSIONS FO. 
n iDe: or electronic no-aeAS, on.lltAtes ' Mm un· 
de, \ ey eonlech . Fil II toftce,t in5lrumenh . ma­
rimbas vibrohoros. orcheslral bells. ~Iophones. 
and pianos in l' and 4' ,tODS. ani., manufec· 
turer of such instrumenh in USA . Phone. wrao 
n~ wire Decalur Instrument Coroorlltio n. IDI4 
E. Olive St., Decalur. Il ,m6_ (217) 422-32-47. 

EDWIN H. LEMAJtE DAT... NEEDED FO. 
oublk atic n= orchestrel tr. n1crtoftOni. esp. 
nanse Macab re oriQlnal worh . Bell Schena, 
Summer S\-etches Rondo Cepriccio (Studv in 
Accents. 01'. M) . poslhumous book "Orgens 
I heve Known." oerlOn/il kldotV. contact with 
livinq reletives Nelson Batden. 17 l ellevue 51 •• 
Newton. MA 02158. 

EASTERN I.ONG ISLAND - 4-M"'NU ... L 
pipe Ofgan in dlldio. Stage. liahtinQ . living 
Clua rl ltf'1 with fire place atta ched. Mrs. Seavers, 
23:! 6th "'ve .. Greenoorf, NY 11944. 

NOEl. " ... NDER OFFElIlS-FAITHFUL COPY 
ef Hee .. (111841 Reqll O'Qon I . .-t , 2. Pg,table 
full campen tr~cker (in kit torm II . 4. 21 Medl. 
ev.1 Porf.li.... l SOD. Pe, lad Oiamber Orau . 
beOlitiful jrlStl1lment. superbly restDled £1:P.tU). 
St. Paul', Cathedte!. new Ed of booHet on reo 
build. For det.iI, pleaSIJ saMf two dolla,.. NCtfl I 
~OIIIder. St. Peter' , On;J.n Works, Londo. , E2 
EOQI.nd. 

OReAN SERVICEMEN I WI WILL aECOVE. 
C.s.vnt a nd Skinn.r pouchbo.rds. .,rlmery 
and off,.t .dtons. Write l ume" Alloclat •• , 
1907 SUlquehanna Rd., AbtnQion, PA ItoOl. 

THE NEW 7·0CT ... Ve P!TOSON CH.O ........ 
tic Tuner model 320. Is now . v.n.bl. fro m 
stock_ Continuously v.rtebl. V.rnt.r centrol . 1· 
lews you to compensa'e fo r t empereture or 
lun. celede ranh with . .... For rna,. d.'aUs: 
Pelerson Electro-Mutieal Prcducb, Dept. 31, 
Worth. Il 60482. 

• ECOVERINg ... NY TYPE OF 'OUCHES, 
pneumatics .nd primaries In I.ether • • eservolrs 
"leathered aho_ Writ. Eric lrug~r R.leath· 
erinq Service, 10)4 Lnt 29th St.. Eti.. PA ,_. 

RES) ORg ... N lE,AIRINa-AEEDS .s. 
tOflQMd. J a hn White, 2416 hvillq SotIth, Mi""e· 
apolis. MN 55405. (&l2) 377·1950 • 

QUALITY REED ORGAN .EP ... I.ING. RE­
buildina end tunina. Davirf ~cCain. 1529 Wed 
Touhy. Chice9o. Il 60626. (l12) 764·&708. 

THOS. H .... IUSON , SONS (EST. 1130), 
make... of finest quelilv sfopknobs, Ivoriel, 
"ameplates .nd hand enoravinQ (all ICripb). 
Hoe Road, lishops W.ltham, Southampton S03 
IDS. U.K. 

TUNER; ... UDIO ... ND VISU ... L, TE ... 'E.ED 
and adiustable from . -435 to A-45S bo" 
through 3-octave renge. Portable, includes ac· 
cessories, instruction1; $ISS. Flyer for IS¢ stamp. 
Tuner, 109 Willits St., D.ly City. CA 94014. 

RECORDINGS 

ORGAN .ECORDS BY ..... IL. W.ITE FO. 
info on "Organ Record Club" sponsoted by 
Atts Image I.Id., 101 670. South Oran;a, NJ 
07U1'/, 

YEA.·S ... OST UNUSU ... L ORGAN .ECORD 
now .veil.ble by moil. John ReJO playl themes 
from Academy Awa rd winning "Star Wan" 
film 5core on Auslin pipo orgen .st 51. Joseph's 
Cathedral. Hartford. Delo, Records. Send check 
for $7.50 10 Arts ImaQe lid., BOI 670, South 
Oranqe, NJ 07079. New Jersey residents add 
3~ sales tal. 

HARI'SICHORDS 

IURTON H .... PSICHO.DS. SPINETS, AND 
elevichords- P'of"sionai instrumenh in kit form , 
from SI9S. For brochure writ. Burian Harpsi. 
chords, 727 "ROO St., P.O . Bo. 802220, Uncoln, 
NE 6BSDI. 

WILLIAM DElLAISE HARPSICHO.DS COM· 
bine the best 0' mod.r,. end billorlcal instru. 
men". Re"oMlbly p riced. For free brochure 
contad Weimer. 473 lay Ridge Ava., lraok· 
I"" NY 11220. (21l) 833-7221. 

nes A. FEDER H .... nICHO.O MAKER, '.0· 
fessional Worhhop d~voled to elaviehords .nd 
harpsichords. Custom Mllde. linilhed, voiced 
and regulaled . Also ailihorized agent for full 
line Zuckermann historically detived ms, .t 
reasonable prices. Ad ... ice and trouble·shoot· 
inq for kit builders. North Chestnut Hm, Kil · 
lingworth. CT DM17. 

HARPSICHORDS, VIRGINALS, INDIVIDUAL· 
Iy conslrucled. Olivet Finney, Harpsichord 
Maker, 405·0 N. lnd, Lawrence, KS 66044. 

HARPSICHORD, FORTEPI ... NO AND O.GAN 
kits for construction by the emateut cr.flsman. 
Reproductions o f 171h and IBth century , ing le 
or double-manuel harpsichord, benlside spinat. 
"Moza rt" fortepiano and ch4mber organ. From 
S'175. 2O-paQe brochure : Frank Hubbard Incor· 
petaled. 185 A·D Lymen SI., Waltham, MA 
Dll54. 

HARPSICHO.OS, CLAVICHOa DS, MOZART 
Pianos by Naupert, ,al. Of reAl.l. FiuMinQ 
..... iI.ble. W,ita or cell Welly Poll ... 19S5 Wed 
J ohn Beers Rd., St'llV1tMVilla, MI 49127. 

H .... PSICHORDS CLAVICHORDS .Y NEU· 
port, world', finesf . oldast ma.er. CatalOQs 011 

request. Magnamusic, Sherali. CT 06D&t. 

ITALIAN H .... PSICHO.D ... FTER RIDOLFI. 
Scaling precisely mainlained throughout o rioi­
nal range, then ellended to FF-f"'. 2 x I. 
Nut on live sound board . 33" wide, 7'B" lonQ, 
&-1/2" deep. Quartered spruce cese with 
cherry mouldings. S3ClXI. Completed Tn "'pril. 
Commissions invited for further It.lien·ba,ed 
instruments. (812) 4n-78l8 or IBll) 867.6890. 
w. A_ J ones, The Harpsichord Worhhop, 56D 
W. Mt. Pleasant Rd .. Evansville. IN mil. 

S ....... THIL HA.PSICHO.DS. ,EDAL HA.P· 
, khordl and Clevkhords: most rellabl. end 
beo.urully lOulldinq from 51.195. lrochure 
$1oC1D. Stereo LP $S from Dept O. 1084 Homer, 
V~o . ... e,. I .C •• CeRa de . 

" IACH" ... ODEl SA .... THIL 2: "'ANUALS; 
5 pedals; 16', 11'. B'. 4': lute'. 0,. Schw.ndt, 
"'uic. UVlC, Victoria. I .C., Can.d • • 

ENGLISH H .... nICHORDS IV SHUDI I 
Kirkmen were recoqnized in Hubb.rd'. t,..nle 
es repreJOntino finest achiavemenh in harp". 
chord makln;. I h.ve be911n .erte. of .. ven 
'al'ge doubles based on maQntfieent Shudl • 
Bft:ladwocd instrument tn Vidorl. " Alb.rt 
Museum es shown by plot.s in Ruts.U's book. 
First will be completed In S.ptembar: othe ... 
at 2-month int.N.ls. All C.,.I oil,. lolld oak; 
buyers select finish venn". Rel.N.tionl for 
these tnstruments m.y b. neQotlated now. 
W . A. J ones , (1112) 167-6190 er (112) m·ma. 
The Herpsichord Workshop, 560 W. Mt. Pleas· 
.nt Rd, Eventville, IN mil . 

5PEaRHAkE HA.PSICHO.DS ... ND CLAVI. 
chord •• Excellelll. dependable. beoullful .• obart 
S. Taylor. 87ID Garfteld 5t_, lethelde, MO 2Ol34. 

TIRED OF PSEUDO.ANTIQU151 FO. RNE 
herp,ichofds built for the prelent, hol'Ofing the 
past , cont.ct E. O. Witt, Three Rivers. M. 
49093. (6 16) 244·SI28. 

ZUCKER ...... NN H ... RPSICHOID, SINGLE ", 
room for 4', benhide. St 6SO ot offer. 9146 E. 
Decatur, MeslI, AZ 8S207. (602) 9I6-124S. 

H .... PSICHORDS, CLAVICHORDS, VI.GIN· 
ollis. Kits and beautifully rnished inst,umellh . 
Free color cale loQ. Zud etmonn Harpsichords, 
Inc., St.1 121-0, SloninQton, CT 06378. 

H ... R'SICHORDS, CLAVICHO.DS, SPlNm, 
fortepionos as semi·kits and fully finished in· 
struments . Send so. for brochut • . Or start from 
scralch , SI for cat.log of path, pl.nl. The In­
.Irument Workshop. 311 N. l6, Seattle, WA 
98ID3. 

HARPSICHORDS 

'RECISION FULL SIZE , ... nElNS OF HIS­
tOfic French. Flemi1h, and Italian herpsichordl, 
from '25 in p~per_ Send 12 for illud,ated 
cote l09 to R. K. Lee, ]530 School St., Wele t· 
la wn, M ... Olin. 

H ... RPSICHORD OWNE.S: ... FULL LIN E OF 
audio and visuel Chrometic Tuners il now 
availeble to help you with your tunin ... require. 
ments. For more information write Peleno,. 
Electro-Musical Product., Dept. 20. Worth, IL 
"'H2. 

NEW' FLOWEk$ FOR YOUR H .... 'SICHORD. 
French "yle now available. Loyout. fu ll instruc· 
tion ma nual $40. Ruckers birds. beel I flowa .... 
SlS. Shirley Mathews, PO l olt: 16204, laltimore. 
MO l121D. 

fOR SAlE-PIPE ORGANS 

l·t-4ANUAl HILI.GREEN·LANE 1m THEAlIE 
Organ {between 11 end 16 ranksl and toy 
eOllnler. To highest bidder. Linda Goodrich, 
202 Deniels St •• Toronlo. O H 43'1M. (614) S17· 
m •. 

HOOK & HASTINGS 1m, l ....... NUAL, ID 
ranh, eleclro.pne:umollic. Playable, e_collent for 
small church or praclice orgo1ll. Contact John 
Gunnarson, Trinity Chureh. Elm St., Concord, 
MA D174l. 

3.trot ... NU ... 1, :zs-.... NK KILGEN O.GAN 
(1'161), buyet to remove by Sept . 1st. Best of· 
fer. Insurenee certificate req uired. Ce nlad 
Minisler of Music, Culpeper Boptlst Chutch. 
318 S. West St .• Culpeper, VA 22701. (703) 
825-BI'12 or (103) 825-6IBI. 

KnllllALI. 4-STOP UNIT THEATRE ORGAN 
with herp and some treps. Horseshoe console. 
molor, blowet and qenerato,. 4 unit chesh, 5 
leis of pipes for manuals. Inquire Sup.riot 
Organ & Piano Co .• Marquette Mall. MichiQen 
City, IN -%360. (lI9) 872-4711; (lI9) 8n.4687. 

4-... ANUAI., If]1 IUtrot.ALI., 57 .ANKS (li 
Romeveltl, Echo, harp. chimet_ 16' speeking 
ftont. Mint condilion eJcept leather IIIId can· 
tach. Moveble conwfe. Conlect: Willis O lson, 
Chaitman. ()eparlmenl 01 Music. Olilo WHo 
leyen Unive"ity, Delaware. OH .-t)QtS. (6141 )6'1· 
4.31 , 'lid. 700. 

FINE 4/14 LINK THEAne PI,E O.S ... N, AN~ 
ton Gottfried pipework. leaulirul 4·mOlllu.1 dou. 
ble bolder console . Entire orgon rece.fly ,e­
lea thered. OutstendinQ value .t SI6,SIXI. For 
information call Theodore C. Wood at (518) 
854-3189. RD 2, Solem, NY 121&5. 

l.M ... NUAL, l4-STOP "'OlLER (1tS7). IN­
cludes J·rank Positiv. Photo, specs a nd I.yout 
upon request. Can be 5een and played. Pur. 
ch~$er to remove. Contact Burnell Auocietes, 
1907 Susquehanna Rd., Abinglon, PA 19001. 

"RANK. 2·Ir.4ANU"'L MOLLE. PIPE O.G ... N 
in playable condition, approlima'ely 3D yeets 
old, buyer remove_ Our Sh epherd's Church, 
26S0 Young Rd., Stolle Me.lnlain, G... lOOBB. 
14(4) 981·8281 . 

n·.ANK PlI.CHER, HA.P ... ND CHI ... ES, 1· 
m.nuol. in U\O _ led oUer: purcheser ta , • . 
move_ Available June. 1978. Trinity Chlll rch, 
sm - 11th St., Hunlinqlon . WY 2S7D1 . (lIM) 
~·6084. 

.EUTER OIS ... NS: TRADED IN TO US ON 
new .nd larger Reuters. Each c.n be bouQht 
for fradion of today's replacement cest, Is 
availablo this year, in good condition . 3/22 
with entirely new Principa' choru. t vean 
.go: 2/12 and 3/16. the latter wilb new liop. 
..y console 2D ye.rs eQo; 3/n McManis with 
new TeUen consele 9 years aQo; 2ft Kilgen. 
Write for delolls 10 Reuler OtQon Comp.nv, 
Lawrence. KA 660+4. 

"43 .EUTE. UNIT PIPE O.G ... N 4-.ANK, 
detached conlole. Mo.e offer. Roqer L Pete(­
lon, Ie. 175, Clarks Grov • • MN 56016. (SOT) 
826-3l29 • 

ONE.trotANU ... l FOU._STO, MECHANICAL 
. d ion pipe orq an wilh d ivided keyboard and 
pundown pedal. Fully e!lcesed with feldhuJ, 
lockinq dDOn. luilt in 1968 by SchUcker OrQ. n 
Co. Pleese a dd ren inquiries to: Schlich, Or. 
gen Co., Inc., 15]0 Military Rd .• luffalo, NY 
14217. 

32·Il"'NK TELLERS ORG ... N WITH ). ...... NUAl 
cOllsole, blower. Heeds some chest 1IM1 pipe 
work. otherwiso in playable condition_ Can be 
leen al church. All offen considered. SeU.r 
reserves right to reiect any offer. Second 
Church of Ch,ist. Scientist, .16S foothill Dr., 
Seit Lake City. UT 84108. 

STUDIO THEATRE ORGAN, .m. ,5, " FtS 
mitered.) B' ceilinq_ All trapl, 'ilIad, xylo, 
herp. etc. New ell·electric reley IYI'em QivinQ 
melimum versatil ity. Cables on di$connedors. 
3-HP, I.phase blower. 6O-amp rectifier. S.eri. 
fice, S7,5OO. R. Padgett, 9 Appleby Court, 
Terollto, Ontario, Canada M9. 5AI. 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS Classified advertidng rate. : per word $.20; minimum charge, $2.50; IIDJ( numb.r. aclcflt*onal $1.00. 
Repl1 •• f. hax numbe, •• houlel he •• nt cIa TIt. Diapason, 434.s, Wabas" Avenue, Chicogo, III. 60605. 

lOR. SALE-PIPE ORGANS 

I:I.RANK TltACKER ORGAN PARTIALLY AS. 
sembled. Rebuil t 19th.century chests. Great· 
Pedal , RiidpositivlI arrangement, classic stop· 
list. AI$O eletfropneum"tic perts. pedal relay. 
c;hesll. pipes. C. Potter. 539 Hilltonie Ave" 
Colurnblls. OH <43223. ('HI 274·2267. 

M04ANUAl, I:I-RANK TRACkER ORGAN, 
recently completed . Fully cillsed, freesiondinq. 
int:o ' .... ellbar . 8'S" H, 7'9" W, 5'2" O. Cherry 
CtIlII . Immediately available mid·East USA. 
A,kinq Ill,COO. Send for specification lind pho. 
toq,aph,. Address H.], THE DIAPASON. 

VERLlNDEN :I·MANUAl PIPE OISAN W,TH 
10 tanh pipes, indudilH) 8' Trumpet. Price ne­
Qloliab' e . Call Tom Mueller, (414) lSS·2674, 
after 1 pm weekdays. 

2·MANUAL VOnELER.HOLTKAMP.SPARlING, 
'I ranh. Playable in Firat lutheran, Detroit 
lekel, MN. (2IB) 847-5656. 

SEVERAL REBUILT AHD HEW PIPE ORGAHS 
in stoc k, guaruteed and installed. Send us 
vo .. r desired speeiliufi.o ns for immediate price 
q uote. W. F. Benreno and Co" 15 Bethpage 
Road. Hichville, l.1., NY IIBOI. (516) 681 ·1220. 

'OR SAlE-ELECTRONIC ORGANS 

ALLEN C·l, STANDARD AGO 2·MANUAL 
c; onlolo with two speaker c;abjnels. Buyer to 
remo ... e, Specifieation and dimenstonS e ... eilable. 
52500. South Co nqregetional Church, 90 Main 
St., Now Britain, CTO&05I. 

ALLEN DIGITAL COMPUTER ORGAN, CLAS. 
skel, $4,900. Perfect condition. Write or call 
owner. E. S. Hshom, ·441 p,uk 8lvd., IF, Glen 
Ellrn, IllDll7. (1 11) B58·3026. 

AllEN ORGAN, FOR CHURCH OR HOME. 
Full pedals. ~parate Qlyro speaker. All Tran. 
~iston. bullent condition. $2000 or mll.e o ffer. 
(414) S6HOn . 

ALLEN, CONN CHURCH, THEATRE OR· 
911nl . )50 gra nd pia nol. Lll rgest seledi:)n in 
USA over ISO). Victor, 300 N.W. 54th St., 
Miami, Fla . ))127 (lOS) 751 .7502. 

IALDWIN MODEL 4 CL, AGO SPECIFICA­
lion, elcellent condition, $2500. Alen Keilitr, 
241 Eaton Lane, W. Islip, NY 11795. (516) 6&1-
0247. 

IIALDWIN C-6lO CHURCH ORGAN. 1 t.CAN· 
Ulli, AGO pedalboard. e.cellent condition, 
$2700. Brian Fowler. 4'126 Plum Hollow, Lansing, 

CLASSIC-CUSTOM ELECTRONIC ORGANS. 
Authentie. pipe otgen voicilH) end ensemble . 
for brochure end sample specificatiom write 
Classic Organ Co. lid •• 210-1l Oon P.uk Road, 
M.rlham, Onlario, Cartade UR 2Y2. 

CONN U2 SERENADE, 2·lrI4ANUAL, 2S-NOti 
pedal, walnut, loc. ing top, plus one set elec· 
tronic:. pipes. In Kensas City, Pet Laj.o, 1537 
Shenandoah SI., Los Angeles, CA 9(0)5. (2t3) 
271·nn. 

CONN MODEL 721 DELUXE ARTIST. AGO 
con$ole, l2 pedals, 2 full manuals, crescend o 
pedal, ,(on. piston, " pre·sels, built·in leslie, 
Ideol for small church or home. Wesh., DC 
erea . (71))) 451·1255 after" pm EDT. 

ORGAN SERVICE-J. E. Lee, Jr. 
KNOXVILLE. TENNESSEE 37901 

lox 2061 

Tuning. Maintenance. Rebuilding 
Con.ultant. 

SCHNEIDER 
WORKSHOP & SERVICES, LTD. 

Pipe Organ and Horp.ichord luild.r 
New In.trumann - Rebuild. 

War1uhops In NIantic, IIltnois 
Eapert Sa,..,iar 

'.0. Box 484 Dtic;olur, lliinoi. 62525 
(217) 668·2412 

fO. SALEz Used .... a.. parts. Man, .. 
ontlque valu •• Send $1.00 for complete 

11.1. 
WIcb Or.a .. Cornpan, 
Hlt1hc. .... 1_ '224' 

('11) _2191 

'0/1 SAlE-ElECTRONIC ORGANS 

HAM M 0 N D NOVACHORD. EXCELLENT 
condition, $4500. I AM Temple, 2300 Second 
Ave., Detroit, MI 48201 . (3Il) 962·4891. 

RODGERS TRIO THEATRE ORGAN, l.MAN. 
" .. I. J2 pedel .•• Two tone cabinets. five pre. 
leh and d on . Heedphone jeck for prectice. 
$4!MS. Conn 650 l ·manual organ, J2·note AGO 
pedalbcJllrd, double oxpression pedals and 10 
pre·set pistons. $40ext Grafton·Allen Orgus. 
(215) ru·6903. 

RODGERS t.400EL "'E. $< .... F/Rt.4. ,lOll 
36f..W4I. 

HOt.CE/CHURCH, RODGERS C ... t.CUIDGE 
220·11. 5.tlcrboatd. Ledie, pedal hom, 2· 
W60I00. 2 yn old , home lise, elC CIte . D. J. 
Wodlli. 907 Madison Ave .• Canon City, CO 
81212. (301) 275·)878. 

RODGERS liD FULL ACtO CONSOLE. STRING 
and flute celestes. Harp, carillon, chiff and 
transpolier. Two tone cab;neh. Suitable for 
church Ot studio use. $5900. Grefto n·Allen Or­
Ql llns. (215) 72),6900. 

Itn SAVILLE ORGAN, 2 MANUALS, FULL 
pedal. 00. console. AGO dimensions through. 
Out. 24 speokinQl stops, the equi ... elency of 20 
ranks. 8 programmed combinetion pistons. Sep. 
afate elprelSlon for Swell and Great, plus 
crescendo. In elcellent c.ondition. Price: $7000. 
Wrde The Reformed Church of Palos Heig hts, 
6600 West 127th St., Palos Heights, IL 6CH63, 
or phone (112) J88·5485. 

2.MANUAl. AND PEDAL ]4.STOP, 4G-RANK 
custom Saville. Op. 72 . Many ed ra, include 
Fanfare trum~t. swoll to positi .... ete.. Owner 
will carry linanclnq . No realOf!oble offer reo 
fused , must , ell immadlelely. SI. John's Epis­
copal Church, 1407 N. Arrowheed, San Berna r­
dino, CA 92405. (714) ])8·3751. (714) 889·1 1'15. 

WURLITZER lrI40DEL 47DO, AGO S.ECIFIC ..... 
tionl, elcellent condition. (J 12) &49·0469, 6 pm 
to 9 pm o nly. 

'OR SAlE- MISC. 

1"7 MOLLER ARTISTE, 2·MANUAL CON· 
lole, mounted on platform with e.asters, with 
lI Pf)rolimetely 30 feel of ceble, Glcellent con­
dition, $ISIXI complete, available to be picked 
up by putchaser late 1978 or early 1m. St. 
Mar9aret's Episcopel Church, P.O. Box 201, 
Pelm Delert, CA 92260. 

ORGAN PARTS AND SUPPLIES. SEND SASE 
for lisl. Ne .... tremolos, uled blower. Walters 
Organ Co., 2027 Pelmridge Way, Ollando, FL 
l 28J9. 

AEOLIAN SKINNER Il' CONTRA lASS, 
wood, 12 pipes, elcellent condition. Best offer. 
(212) 924 ·0S6l. 

REiD ORGAN - 1m ESTEY, M"tANUALS, 
30 pedah, 6 lanh. Illternal blower. Racantly 
reslorHf. $400 film, (313) 856-5688. 

I ' 6oI_NOTE QUINTADENA, , " WIND. S' 601· 
note oboe horn, 10" wind. 5 hp single phase 
Century molor. Orgoblo vacuum unit. Russell 
Ne lson, P.O. 801 One, Orllnge, CA 92666. 

METAl. OR&AN PIPES, FllST CLASS WORK­
manlhip. Helmut Hempel Orgen Pipes, '11 44 
West 50Ih St., Cleveland, OH 44144. 

Slider seals for slider chests. 

Venchueren B.V. 

Pipe Organ Builders 
Haythuysen (Ll 
The Netherlands 

DO IT YOUHElI PIPE ORGAN Km 
Cu.tom .plldncetlo... for church or 
,"lde"u, complet. or 5Mm, hili I ... 
structlon. by edablt.h.d Of1Ja .. blillden. 

COLXIT MFG. CO. 
m FUlmeN Ave., Ttflawanda, N.Y. 14150 

PIANO TUNING 
Learn Plono tuning and repair with 
easy to follow home study course. 
Wide open Ileid wllh good earnIng •• 
Makes excellent "extra" Job. Write 
America .. School of Plano Tuning 
17~ T .... ' Or •• Dtpl.DI ....... Mil. CA !I5017 

'OR SAlE-MIse. 

COLLECTOR'S ITEM: ANTIQUE THEATRE 
Hdmmond Novoc;hord, ele.e llent e.ondition for 
p laying t he unulua l, Ona 2n Wie.u pipe orga n 
with horseshoe c;onsole, formerly in church : aha 
one 2/11 Hilh~~en.lane pipe orgen. Many 
mise.. blowen, edra pipes, e.himes end e.hests. 
Will take bed offer for whole amount. Wllr~n 
Norlh, RR 2, Broohlon, IN 4790). (317) 563·l5)1. 

PIPES, CHESTS, PARTS - CLEAN·OUT SALE. 
Loe.ated in centrll l Calif. Send SASE. AddreSi 
0·4, THE DIAPASON. 

WAREHOUSE CLEARANCE SALE: LAlGE IN. 
ventory of pipes and various othar compo· 
nents, som e new, 5Om. old . Var ious mahs. 
Send SASE lor n,t. W. J." Froehlich, +46 Grovo 
St., Wedfield. NJ .D709O. .' FRENCH TlOM;mE REED CHORUS. 10 • 
(157 reedl ), 4"· IC o n l" wp All sm, 4' up, 
si. 160' milered 12'. Crated.' At $l850. (219) 
412·)794 6·7:45 11m EST. 

USED PIPES AND MISC. EQUIPMENT, WRITE 
for Ipecific needs, BOl 206 1, Knoxville, TN 
37901. 

3·MANUAL AUSTIN CONSOLE LOCATED IN 
western Mossachusett •. UOO. Write to Richard 
R. Charron. 288 Union St., 8an90r, ME 04401. 

UNIQUE THEATltE ORGAN PERCUSSIONS 
and loys, 2·menual horseshoe e.onsole, unit 
dlelb, etc. For information e.all Theodore C. 
Wood, RO 2, Sa lem, NY 12&5. (518) 854·3189. 

t.COLLER SWELL CHAlrI4lEl MECHAHISlrI4: 
IBO" • ISO" • l].l/4". Parts in a-I sNipe. Con. 
tact Mr. Philip D. JohnlOn, Diree.lOf" of MUlic. 
Fint United Melhodisl Church, J acksonville. 
Fl 32202. (W4) 356·5618 or 19, , am-4:Jq pm: 
efter houn (904) 74).2B45. ' 

'" OPEN WOOD DIAPASON, $450. CLARI. 
net, YO. humene. wood end metal flules 8' 
and 4'. Also olher ranh and chesh. L. lind. 
sar, All iston, Ontario. (705) 435·7125. 

NEW MOLLER PIPES ON 4" WIND, SAU. 
cional B', 7J p; end Celeste 8' TC, 61 p; 
$1000. Va. Humena B', 61 p, $700. Style 3.p. 
2724 reconditioned Kinetie. b lo ..... er with tVl hp. 
I ph. 60 cr. r 15/2]0 volt motor 1165 rpm, $450. 
Bob Lucu, SS07 Kenwood PI. N., #20l, Seattle, 
WA 98t03. 

USED EQUIPMENT: REISNER SWELL MOTOl, 
heavy duty eledronic type, $ISO. Tremolo, mo­
tor driven/ec;e.entric type edjustable from con­
sole, $75, S. H. Oembinskv, 612 Broadview SE, 
Grand Rapid., MI 49S07. (616) 241 ·4918. 

2·MANUAL AND ,EDAL EST£Y .. RANK INC. 
blower, nd. c;lea"inQl $650. Fully rKond. P4rlor 
organl, 31h .nd 4 rank, walnul . Write Jeck 
Plimpton, Rt. 4, Sol 59, Sante Fe, NM 87S01. 

NEW BOBCO II' HP BLOWER $lOO, 2' 
Blodflute $380, 2' Principal $3BO: Skinner flute 
celesle $400, Skinner 4' Gemlhorn $2)0. Skin. 
ner 4' rohrflute $175, 8' free reed darinet $60, 
Durst reservoirs $225, 16' oboe $1000, 8' Spitz. 
flute $300, Klann remote .ey edion $300. 9146 
E. Decatur, Mesa, Al 85207. (602) 986-1245. 

I·'::r.!. t!f .!.H 
Chime Co. 
2023 Eas-Icrn Ave. 
C incinnati . O . 45202 
(5131221·8600 

~_ ~_ ~ttIl &: (lIn_ 
AddHlono-Robulldlng 

Tunlng-Rep.l,. 
35 .. thpage RNd 

Hlcke,,"I •• L.I., NY 11101 
51 ... 1·1220 

RE-ORGAN-IZE 

EDWIN D. NORTHRUP 
B.A., .IUR. D. 

2475 LEE BOULEVARD 
CLEVELAND. omo 44118 

TEL. (216) 9324712 

* FR:ANK J. SAUTER and SONS Inc. * 
4232 We.! 1241h Place 

AUGUST. 197B 

Phones: 38B·3355 

PO 7·1203 AI.ip. lIIinoi. 60658 

'OR SAlE-MISC. 

EVICTION sALE. EVERYTHING MUST 6 0 
by Sept. I. 7·stop trader chest, electrie. pull­
down edion, $3tXI; lWell shutters, freme, lin· 
gine. $100; 16' open wood, low 12, $250: 8' 
Cornopeen, $SO; from Wids: 16' Bourdon, l2-
note, $75: pair of strin91, $)S; 8' Diapason (+4 
scale), $SO, 4' Kimbell Flula d'amour, $)5; 
Wurlitzer VOl. TC, $ISO. Plus mue.h more, in· 
dudin9 keyboards, reservoirs, tremolos, mag· 
nels, etc. All lit "must sell" prices. Every. 
thing neqoliablel Canted Fr. Des Rosiers, (415) 
326·5621, leave message. No coUed uti. please. 
Or wrile 320 Middlefield Rd., Menlo Par., 
CA 9402S. 

REMOVED FlOlrl4 In, MORLER: 4"'NOTE 
ha rp, SlOO; 6·sla ge IWeli shullet eRQinel, $25 
eech: 16' bourdon, 1·12, $45: 8' dulciana, 1-12, 
liome miteri lH), $.l5; 47·nole offsel treblo chest, 
56 x 7 II 7, $75. Crating and ,hippin; ed'A. 
(9Il) &42·861'1. 

17 RANKS OF PIPES INCLUDING t.COLLER 
Val, trumpel, o boe. J. ln",," preuu.... Con. 
lOle, blowe" shutt. rs marimba. xylophone, 
orcheltra bells, tremolos, 0 ... arythin9. All or 
pert. In Kllnsal. Buyer 10 lhip. Pat lajko, 1537 
Shenolndoah St" LOl Angelel, CA 900J5. (213) 
271·9972. 

2-t.CANUAL KLANN CON SOLE WITH lEMOTE 
relay. 41 tab,. II combons: 12- e.ouplert in 
console. $)50. Trini ty Lulhera n, San Pedro, CA.. 
(2 Il) 8J2·11 89, 

3·t.CANUAL lrI40LLER DR ... WKNOI CONSOLE. 
1956. bcellent condition, Ideal for rebuild 
job. $1,800. Dye" Box 4n. Jefferson City, TN 
l n60. 

LARGE SP£NCER ILOWEl W/WO lESER. 
voir. Ideal fM theatre otgan or churcl. organ. 
Also, residence OfQlan; tomplete, but without 
console. Will separate. For detail., write or 
call Mr. Syl ... ester, 28612 Aline, Warran, MI 
48J9l. (lIJ) 751·2759. 

NEW 2·t.CANUAL MAH06ANY CONSOLE 
shell and bene.h. $3(1). Customer pie.k up. Scott 
E. Whealer, 409 W. Midlend St., Bay City, 
MI -t8706. 

NEW ORGAN PIPES, EXCELLENT WORK_ 
manship and e.porlly voiced. Fonn.rly IUper. 
visor of Aeolien·Skinner pipeshop• Haas Rother, 
German Orgen Pipecreft, 34 standard St., 
Mattapan, MA 02126. 

IAROQUE POSITIV IT FORMER EMPLOYEE 
of C. B. Fisk. Voitin9 by Ray Whalon. 8' 
Stopped Dillpason, 4' Chimney Flule, 2' Pri"" 
cipa l, 4·ronk Cymbal_. With or without walnut 
(:4sework. Aho, 5-rank Graat mixture Oil uni t 
ched with 61·nole swilch. Eisam41l. 16 High St .. 
Charieslowil. MA 02129. 

WURLITZER TOY COUNTER, COtr.lPlETE, 
Brass trumpet, c;amplet •• Hammond CV dll(lo 
generalor of90n wilh IptllI.ers, $IOCO or best 
offer. Junchen·Collinl Or911n Corp., 7'1] Mc. 
Honry Ave., Woodstock, IL 1.OD98. (81 5) 338. 
7180. 

MELODEON, ANTI9UE lOS E WOO D, 
George Princo & Company. electrified. Good 
condition. $695 FOB Perkenburg, WV. Metzgar, 
(304) 422·8045. 

JULIAN E. SULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Honord I, ... d.-Dayton, Ohio 45-406 
513·276-2481 

YHr partoN' ....... 
.,. I • ..... ItoMl. 

StIn ... . 
_ ....... V. 

ZEIn 
He ...... 

TELLERS ORGAN 
Company, Inc. I COIMLm ORGAN SUV/CE 

SINCE 1906 
P.O. lOX 1313 

Eria.Pa. 16'12 Ph.~5"'3" 

Organ Builders 
• Rebuilding 
• Repairing 
• Contractural Servldng 
For Unexcelled Service 
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Murtagh -McFarlane 
127 Fairmount Avenue 

EUROPEAN 

ARTISTS 

AVAILABLE 

1978-79 

fransols Carbou 
lectures on Noire 

Dame organ 
(Oct. 10-30) 

Simon Preston 
tour postponed 

until Spring 1980 

Hackensack, New Jersey 07601 

Hobert Anderlon George Boker Robert Boker 

Herman Berlinski David Craighead Susan Ingrid Ferre 

Wilma Jensen Marilyn Keiser 

Marilyn Mason JOUles Moewtr Donold SUlherland 

Ladd lhomos Jonn Weave' 

201-342-7507 

Charles Benbow 

Joan Lippincott 

Frederick Swann 

WIIIIYIU "IMIDllaOCl 

Gordon & Grady Wilson 
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