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Dom Bedos in English

“Dom Hédos in English” has arrived.
Its appearance is a great event in the
publication of organ literature in Eng-
lish, coinciding neatly with the bicen-
tennial anniversary of the completion of
the original work by the indelatigable
Benedictine monk and his collaborators.!
The format of the newly-published
translation is monumeatal, not to men-
tion the price! Since the first edition is
limited to one thousand copics, for
which abount 340 subscribers are listed
{eleven of whom ordered more than
one copy), it follows that there are at
least two classes of readers whose me
terests should be served by a review:
those trying 1o make up their minds
whether to buy onc of the remaining
copies, and those who already possess
the translation but might appreciate
some further information or insight in
order 10 make the best use of their in-
vestment. I hope the following will
be helpiul to all of them,

It is hardly necessary to claborate on
the publisher’s claim that /lart du fac-
teur d'orgues (AFO) is the most im-
portant primary literary source on clas-
sical organbuilding. In order o ap-
preciate it, however, it is important to
know what sort of readership it was in-
tended for, and what readers might
conceivably be interested in a twentieth-
century English translation, Bédos’ guid-
ing principle was 1o set down in his
veatse all of the knowledge thay is
required of an organbuilder in order 10
function competently?® Except for the
third of the four parts in which AFO
was published, he wrote expressly for
these who were learning, or intended
1o lean, to become organbuilders.? Even
the third part, intended for organists
rather  than  organbuilders,  discusses
functions which Bédos felt should more
properly be handled by builders in the
first place — designing instruments, ex-
amining  newly-completed work 1o de-
wrmine whether it was acceptable, ete,
On  the other hand, Beédos  alludes
throughout 1o his concern for those
among the general public who ae in-
terested in organs and who admire the
skill of those who build them, Although
many of these remarks seem like per-
functory deference o the patrons of his
book, the Académie Royale des Scicnees
of Paris, their opinions as representatives
of the reading public seem 10 have had
a great influence on the shape of his
work. The polemics contained i Part
111, however, reveal the extent o which
Rédos really was concerned about pub-
lic opinion, especially as a mediator be-
tween the contlicting interests of organ.
ists and builders. As an articulate or-
ganbuilder, he felt he bad a great stake
in passing along to the concerned public
as mitch information as necessary o en-
sure that its judgment would be sound,
Through his writing, Bédos thus hoped
to encourage some reforms in the
usual patterns of patronage for his
trade, in addition to his main goal of
codifying the knowledge necessary 1o
those who practised it

If this was Bédos' relationship to his
readers  in pre-Revolutionary  France,
then what about us twentieth-century
Anglo-Saxons? Several important charac-
teristics set us apart. We have the bene-
fit of an additional two hundred years
of scientific and technical development,

a review by Willard Riley
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Flate L from L'art du fecteur d'orgues by Dom Bédes de Celles, showing the interior of on

organ based on a 146' Menire.

we helong o a different language tradi-
tion; we observe the classical French
organ tradition as outsiders, rather than
considering it the way to build and
play the instrument; and in fact we rec-
ogmize no simgle type of instrument as
being properly ours. All of this means
we are tempted 0 canvass the organ tra
ditions of other times and places for
ideas and effects, and that we have to
work out esthetic and  practical stan-
dards of owr own to judge their rela-
tive usclulness. Bédos can help us on
hoth of these points, first by the wealth
of specific detail he provides on the
practices of his contemporarics and com-
patriots, and again by setting standards
ol rational analysis of the interrelation-
<hips among various aspects of their art,
The classical French organ  tradition
was well over a century old when Bédos
began to write. Its celebrated stabilivy
and uniformity did not necessavily im-
ply a resistance to  imovation, but
rather a  nearly universal agreement
among its practitioners to channel the
artist’s and the artisan’s inventive pow-
ers toward refining, rather than replac-
ing, the common practice. Despite his
occasional references to changing tasies,
and the fact that he wrote toward the
end of the period, there can be no doubt

of Beédos' intention 1o vepresem the en-
tive tradition as thoroughly as his own
understanding, backed up by that of his
colleagues, wonld altow? In fact, from
the Remaissance down to the present
there have been very few writers on
musical matters who have made less
than he does of the distinctions hetween
“ancients”  and  “moderns,”  between
“old” and “new” practices, or even of
the superiority of recent inventions (al-
though he does have some of these 1o
recommentd, of cowrse) ® Instead, Bédos
fathomed the inherited tradition to its
depths, observing  and  cxperimenting
with subtleties in a way that we mod-
erns can hardly afford, largely hecause
of our penchant for more sweeping
changes. T hope others will be per-
suaded to agree with me that Bédos'
art stands as a model of internal con-
sistency, as a standard for judging the
quality of our own creations, This is
all the more true because of his claim
to represent not just his own opinions
but those current among his fellow or-
ganbuilders. His work deserves to be
studied in depth not only by historians,
but also by practising builders, organists
and the same general public for which
the original was intended, mulatis mu-
tandis.

Does Professor Fergusou's new trans-
lation meet the various purposes of all
these potential readers?  Judging from
his translator’s preface, this at least is
what he intends, for he writes,

This monumental treatise . . . con-

tinues to offer a wealth of useful in-

formation to laymen, musicians, and
craftsmen. We keep [aith with the
spirit of the era in which it was writ
ten, by translating this unique work
into English.®
How reliably does The Organ-Builder
(OB) live up o this promise?

DESIGN OF THE EDITION

In any work of this size and com-
plexity, the style of physical and visual
presentation  strongly  influences  the
reacder's willinguess to persevere  until
he has mastered it all. Certainly the
publisher made 2 wise decision to bimd
the fullsize facsimiles of the plates as
a separate volume. Not only did Bédos
recommend this arrangement in a “No-
tice to the binder” issued together with
Part 1V, in 17787 but the practical
necessities of following  cross-references
from text o plates make this the best
solution, The alternative would prob-
ably be o place everything in one bind-
ing (assuming text pages are made the
same size as those of the original edi-
ton). In fact, this had been Bedos
recommendation in a similar  notice,
issucd in 1770, at the time when Paris
IT and II1 appeared amd publication of
Part 1V was forescen for 17718

But should the text pages be made
the same size as the originals? True,
the characters are casily read from a
distance, and ample marging leave room
for adding glosses. (1 miss the marginal
cross references to the corresponding en-
graved plates, which are such a help
in the original edition?) Yet, albeit the
lines have been made longer and placed
closer together, helping o reduce the
French text of 678 pages to an English
version in 384; and Sunbury even de-
cided to avoid those ornamental §'s
that look so much like F's in both
French and  English  printing of the
cighteenth century — 1 still think a
handier format would have been more
useful. Imagine an octave edition with
thinner paper, for instance. You could
hold it in one hand while psing the
other hand to locate plates in the other
volume spread owt on the table hefore
yoi. What was so sacred about the folio
format? 1 doubt that any modern pub-
lisher would recommend it for any but
a coffee table book, and even then it's
the illustrations that justify the added
inconvenience and expense. 1t is not my
purpose here to try to determine what
format should have been adopted, but
only to question what scems to be an
uncritical transference  of certain  in-
essential traits of the original 1o the
modern edition. The practise of con-
tinuing numerical tables from one page
to the next is another; how much easier
it is to read them when they are kept
on a single page or facing pages. Simi-
larly puzzling judgments, both an-
nounced and otherwise, form part of
the translator’s editorial policy.

(Continued, page 10)



In Jhis 9s4ue

For many years, the treatise L'art du facteur d’orgues by Dom Bédos de
Celles has for serious students been a legendary source of information on argan
building and performance in the late eighteenth century. Until recently, how-
cver, its wealth of information remained only a legend to all but a few—even
those of us that were fortunate enough to be able 1o consult an original edition
or facsimile were mostly unable to read its original French. Now a full English
translation has been published and it merits the thorough review which begins
on the cover of this issue. For this, we have been fortunate to obtain the services
of a writer who is expert in both the subject matter and the language. The re-
view should be vital to these who already own the translation and to those who
might yet buy it, as well as to others interested in the subject.

Last July, our cover story by Dorothy Holden sparked a substantial amount
of inquisitiveness, when she explored the tonal work of E. M. Skinner. We are
pleased to publish a continuation of her work, based on a forthcoming book, in
the current issue. This scries will continue in future issues.

A third feature this month is the beginning of a series of articles which will
survey the organ works of Mendelssohn. Most organists are familiar only with
this composer’s six sonatas and three preludes and fugues, but this initial article
dealing with the earlier works reveals the existence of a number of other organ
works, which remain virtually unknown.

Pipe Dreams (1)

Music critic James Goodfriend wrote an interesting column in Stereo Review
last month which was concerned with “might-have-been” works: pieces he
wished certain composers had written, but which they did not write. It all
started with Mr. Goodfriend’s search for a mythical trumpet concerto by
Mozart, and the eventual realization that such a piece never ecxisted (or was
lost) led him to imagine others: a string quartet by Mahler (as well as an
opera by him), some Wolf Liebeslieder waltzes, a Viennese operetta by Schu-
bert, and a triple concerto by Brahms. He would also have liked a Rossini
symphony, a Ravel string octet, and a real oratorio by Beethoven. Going fur-
ther afield, he even conjured up a group of cabaret songs by Chabrier, a “bawdy
oratorio” from the pen of Purcell, and a Vivaldi concerto for two trombones!
The writer called this little exercise of his imagination “Pipe Dreams,” un-
doubtedly because he puffed on his tobacco while he typed.

The idea of that column, coupled with its title, immediately drove the editor
of The Diapason to dreaming up non-pieces for another kind of pipes, inasmuch
as he is not presently given to Nicotiana. He would like to find a set of chorale
preludes by Heinrich Schiitz, that great organist from the pre-Bach era who
left no organ compositions for posterity. Moving up a few generations to J. S.
Bach himself, a real concerto for organ and instruments by the Leipzig master
would add greatly to his impressive oeuvre. The other side of that musical
coin, one supposes, would be some real solo organ pieces by Handel. One of
the great composers who wrote only student trifles for our instrument was
Beethoven; wouldn’t an organ sonata by him, on a level with even the least of
his piano sonatas, be significant? Anton Bruckner wrote symphonies in the
Becthoven tradition; he was also said to have been one of the greatest of im-
provisers at the organ in his day. Both Liszt and Franck admired his playing,
so it is our loss that Bruckner did not write down a major organ work. An-
other composer who was acknowledged as a fine organist was Gabricl Fauré,
yet he never wrote an organ piece. Saint-Saéns was unsuccessful in persuading
him to do so, and a glance at the organ part in the Fauré Requiem can scrve
as an indication of unrcalized potential in this respect. Berlioz was one whe
scems to have detested the organ, at least to judge from his treatise on orches-
tration. Certainly he did not write for it, but ponder what a wild work he
might have contrived, had he found the organ a congenial mode of expression.
Yet another Frenchman who didn’t produce a piéce d’orgue was Debussy, and
he might not have been the most idiomatic at it had he had the occasion. But,
consider how fine an organ work, say a suite, might have come from the pen
of Ravel, if he had been so inclined. Closer to our own day were Bartok and
Stravinsky, twe masters renowned for their colorful wind writing who never
wrote for the most colorful of wind instruments. (When speaking of 20th-century
composers, however, we may be thankful that a commission gave Schocnberg
the occasion to write a large organ work, even though many find it difficult
to approach.)

Such pipe dreaming can lead to other avenues, such as the great composers
we can all be thankful did not write organ solos: Donizetti and Meyerbeer, for
instance, might be high on that list. Then, there are the composers we may
wish had not written for us, but I shall take the casy way out on that score
and single out none,

Coming as it does in February, the editor hopes this digression into never-
never land will not seem like some strange, left-over Christmas list. But, if it
does, perhaps we should all concentrate on doing what we can to encourage
the significant composers of today (and tomorrow) to write for organ. —A.L.
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Calvert Johnson's article on Spanish announced

keyboard ormamentation in the January
issue suffered an omission in the 3rd
column of p. 15. The penultimate sen-
tience of the Ist paragraph should read:
“Santa Maria and Cormrea are agrecd
that nearly all longer notes (whole notes
and half notes) may be ormamented.'*
About half of the notes in passages of
shorter notes (quarter noles) may be
omamented (for example, in the alter-
nating manner of Examples 19-21).

In the article on G. Donald Harrison
by Ann L. Vivian in the Januwary issue,
lines were inadvertently repeated on p.
4, in the Ist column, The fourth para-
graph there should read: “GDH was
greatly influenced by the two Schulze
organs in England. 1 spent a couple of
days playing with the Schulze organ at
Armley (in Lancs), and it certainly was
a magnificent  instrument —  even
though the snow was coming through
the church roof and landing gently on
the instrument,”

Dale Carr, author of the Brugge Harp-
sichord Week review (October) has ad-
vised us of a correction needed in that
article: the temperament description at
the bottom of the 2nd column, p. 7,
which indicates that the C-E interval is
to be tuned namrow should be altered
to read wide — all thirds in this tem-
perament are wide.

The Chicage AGO Chapter will con-
duct its annual organ playing competi-
tion on Saturday, May 6, 1978, at St.
John's Lutheran Church, Forest Park. Any
organist under 25 years of age on that
date may enter. A prize of $200 and a
public recital sponsored by the chapter
will be awarded to the winner,

Each contestant is inviled to submit a
tape (7 1/2¥ — four-track sterso} of o
major Bach work — a large prelude and
fugue, & tric sonata, a catechism chorale,
one of the Grest 18, or passacaglia.
From the tapes submitted, the judges will
choose six contestanis to participate on
May 6.

For the May & competition, each con-
testant must perform the major Bach work
submitied previously and two works from
twa of the following three categories: 1}
any solo organ work [other than Bach)
written prior to 1750; 2] any solo organ
work written between 1750 and 1920: 3|
ony solo organ work written after 1920.

Application forms and further informa-
tion may be obtained from the contest
chairman, Steven Gustafson, P.O.B. 134,
Glen Ellyn, IL 60137.

THE DIAPASON



Music for Voices and Organ

by James McCray
Anthems for Lent and Easter

Easter Anthem. Philip E. Baker, Ox-
ford U. Press, 94.215, 50¢g, SATB and
organ. (M.

This joyful work features the organ-
ist cven more than the choir, which is
often in unison or two parts. The organ
material consists of busy recwrring six-
teenth-note passages with solo areas be-
tween the verses and at the end. The
registration is included, and expression
markings are clearly articulated. There
are modulations and changing meters
throughout, This is a delightful anthem
that will add greatly to the Easter Sun-
day service. The choral parts will not be
difficult to learn but will be challeng-
ing when sung with the organ accom-
paniment, becanse the two are so totally
independent of cach other. Highly rec-
ommended.

Christ, Whose Glory Fills the Shies. ayr.
Gerhard Krapf, Augsburg Publishing
House, 11-1818, 45¢, two-part mixed
voices, organ and optional congrega-
tion (E).

The (E) in this rating applies only
to the choral music. This anthem is de-
signed for an accomplished organist and
certainly features him/her. There are
three verses. The first is in unison, the
second SA/TB in unaccompanied alter-
nations with the organ, and the third as
a homophonic four-part sctting which

ermits the congregation to sing the
Rymn tune. A choral or trumpet descant
is provided for the third verse. This is
a beautiful sciting of Johann Werner's
(1777-1822) hymn, Ratisbon. Excellent
music for a small church choir.

With His Stripes We are Healed. Joseph
Roff, Shawnee Press, A-5739, 40¢, SATB
and organ. (M-).

Using the harmonic minor to provide
the necessary chromaticism, Roff treats
the suffering of Christ in a slow tempo,
and moves to a faster tempo and the
relative major for that section of the
anthem which concerns the title line.
The music is designed for a church
choir; the organ responsibility is for
support and generally doubles the choral
lines.

At the Lamb’s High Feast We Sing. Sct-
ting br S. Drummond Wolff, Concordia
Publishing House, 98-2300, 40g, SA.TB
two trumpets, organ and congregation,
(M).

T)his sctting has six verses and an
instrumental introduction. The settings
alternate between a unison setting, usu-
ally for the congregation, and a four-
pait vesion for the chorus. The trum-
pets cither double the hymn tune or
function as a descant, ‘The organ music
is in a homophonic block style with
some melodic ornamentation. The set-
ting is well constructed and would be
useful for most church choirs; however
two of the scitings are for unaccompa-
nied choir, which might be difficult for
some groups. The score has the trumpet

parts in C, but a B version is also
available (98-2322).

Jesus Christ is Risen Today. arr. Jean
Pasquet, Elkan-Vogel, 362-03224, 40¢,
SATB, soprano descant, organ, oplional
brass and congregation. (E).

This familiar Easter melody receives a
simple straight-forward setting with
three of the four verses in unison. Therce
is some alternation of choir and congre-
gation, and men’s and women's voices.
The fourth verse has a soprano descant.
‘The organ music is in hymn style, with
all of the verses following generally the
rame setting, The optional brass includes
music for two trumpcts and two trom-
hones and is included in a scparate
score at the end, in transposition.

This would be a useful version for
those choirs with limited personnel who
still need a “big”, festive Easter morn-
ing anthem,

Tenebrae Faclae Sunt (Darkness Fell
o'er the Earth). Leonardo Leo (1648-
1744) , Alexander Broude, Inc., AB 422,
!l{c{) price given). SATB and keyboard.
(M-).

This motet has been cdited and ar-
ranged with a keyboard part by John
Ringsbury; the English version is placed
first, above the Latin. The keyboard
realization is very simple,

This text is suitable for Good Friday
and tells of Christ’s death on the Cross,
The music for the chorus is homoplonic
and, in those areas where the tenor sec-
tion has been exposed as a solo, Kings-
bury has added an octave unison for the
alto section, for those choirs having 2
weak tenor section.

Oh, That Bleeding Lamb. Undine Smith
Moore, Augshurg  Publishing House,
Il{ﬂ;’:.-'-?. 45¢, SATB  unaccompanied
{4 I-) .

Moore, who stands as one of the best
spiritual arrangers, emphasizes the so-
prano in her latest spiritual. The choral
parts are generally a background for the
top voice with some moments of divisi
in all sections. Except for the high A
in the soprano, all vocal ranges are quite
suitable for most choirs. There are seven
pages with the bulk of work repeated
in a second verse. This is a slow, serenc
spirtual with limited syncopation, but
well worth consideration by hoth church
or school choirs,

Today is Salvation Come. Raymond
Haan, G.LA. Publications, G-2115, 35¢
SATBE and 4 handbells (E).

This text is suitable not only for
Easter, but also for Christmas or even
general use. Its character and length also
mike it appropriate as an introit, so the
35¢ investment will provide the choir
dircctor  with many possibilities. The
men and women sing in alternation and
canon for most of it, then there is a
joyful alleluia in four parts at the end.
I'his is simple yet lovely music,

Dr. Alexander Schreiner, chief organist of the Morman Tabernacle in Salt

Lake City, retired on December 31 after a 53-year career of playing at the
famous Utah edifice. Official announcement of the retirement was made by
the First Presidency of The Church of Jesus Christ of Latter-day Saints, which
noted that this was by far the longest tenure of any organist of the Tabernacle

since its dedication 110 years ago.

A native of Nuremberg, Germany, Alexander Schreiner immigrated to Salt
Lake City at the age of eleven and was soon named a church organist there.
After study with Tabernacle organist John J. McClellan and graduation from
high school, he became a theatre organist; he later went to Europe, where he
studied with both Vierne and Widor. Upon return, he took up regular assign-
ments in Salt Lake City. From 1930 to 1939, he was lecturer and organist at the
University of California at Los Angeles, spending eight months per year there
and playing at the Tabemnacle the remaining four. He earned both B.A. and
Ph.D. degrees at the University of Utah, and received honorary doctorates from
Utah State University and from the University of Utah, He worked closely with
the late G. Donald Harrison in the design and installation of the 189-rank
Aeolian-Skinner organ, built for the Tabernacle in 1948, He is well-known for
the playing of daily recitals there and for weckly broadeasts on CBS, a series

which has been continuous since 1929.

In retirement, Dr. Schreiner qmicipntcs devoting time to compaosition, read-
ing, and writing. He and his wife Margaret, who were married in 1927, will

continue to reside in Salt Lake City.
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Lou Harrison: Concerto for Organ
with Percussion Orchestra (1973); Sam-
ucl Adler;: Xenia, a Dialogue for Organ
and Percussion (1972); Paul Cooper:
Variants for Organ (1971-72). David
Craighead, organist; Mdller-Rosales or-
gan (1939/1975-77) at Pomona College,
Claremont, California; with Los Angeles
Percussion Ensemble, William Kralt,
conducter (in Harrison), and Gordon
Stout, percussion (in Adler), Crystal
Records Stereo  5858; available from
Crystal Record Co., P.O. Rox 65661, Los
Angeles, CA 90065 (§6.95 | 50¢ postage).
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New Organ

This is a onc-of-a-kind recording, in
cevery way outstanding. The technical
quality of the engineering is stunning:
unobtrusive stereo sound from clean,
quict surfaces. The packaging is good,
except for the use o?a slightly out-oi-
focus cover picture and the lack of an
organ specification; it includes succinct
notes on the music, with the composers'
own remarks about their works for or-
gan and percussion. The organ em-
ployed may not appear to be the uli-
mate for such use, but it is a2 completely
adequate vehicle this performer and
these pieces. 3

The major work is the Harrison con-
cerio, which combines many percussion
instruments, usual and unusual, with
organ, in five movements. Some of the
instruments were built specifiaally for
it: large cube-like wooden drums and
large pas cylinder bells. Others are
more traditional, although not in this
combination: piano, glockenspiel, vibra-
phone, celesta, and chimes, as well as
instruments  without fixed pitch. As

Recording

with many of Mr. Harrison's other
works, there are definite Oriental influ-
ences, which make a fascinating com-
bination and contrast with the thor-
oughly Western organ sounds. ‘The use
of such a large batlery of instruments
having considerable neise-making po-
tential may convey the wrong impres-
sion to someone who has not heard this
piece. Although there are forceful and
dramatic spots, there are also many
diminutive and veiled sounds. My favo-
rite is the opening of the third move-
ment, a largo: celesta, xylophone, piano,
wind chimes, and tube chimes altemate
with soft organ stops on a Cg-C-E-Dg
motive which is reminiscent of the
B-A-C-H figure, but more exotic. It is
a colorful work.

The Adler and Cooper picces were
both heard at last year's mid-winter
AGO conclave, when the same perform-
ers played them at Occidental College
(see the February 1977 issue, p. 9.
Xenia is much denser but less continu-
ous than the Harrison piece, while Fari-

ants is the most avant-garde, but with.
out the cxtra dimension of percussion.
Tao me, ncither is as arresting in overall
sound as the concerto, but both arc
well-worth hearing, and the Adler has
considerable impact.

This record is an extraordinary com-
bination of excellence in compasition,
performance, and recording. Everyone
interested in vital organ music should
hear it.

—Arthur Lawrence



In the period belween johann Sebas-
tian Bach (1685-1750) and Felix Men-
delssohn Bartholdy (1809-47), organ lit-
erature in Germany was in a state of
decadence, while the piano gradually
emerged to dominate keyboard wriling
after 1770. The organ, which reigned
supreme as polyphonic instrument of the
German Baroque, saw a considerable
decline in prestige. The organ as musi-
cal instrument also underwent radical
changes in comparison with its Baroque
prototype.’

Three elements from this period of
decadence are carried through to the or-
gan music of Felix Mendelssohn Bar-
tholdy:

1) Qualities of
quasi-virtuoso style,

2) Desire for more and varied tonal
color.

3) The character piece and the “relig-
wous Adagio.”?

improvisation and

Jacob Ludwig Felix Mendelssohn
Bartholdy (1809-47) was born into a
Jewish family of marked cultural, in-
tellectual and financial prominence; he
had the advantages that position and
affluence could offer. The composer's
home environment centered in engaging
intellectual, musical, and aesthetic in-
volvement among J.mrcnts, children and
visiting artists and scholars. The com-
poser learned the piano quickly in his
studies with Ludwig Berger, a pupil of
Clementi and John Field, who lived in
Berlin after 1815. By age eleven (1820)
the composer had composed a sonatine,
a drawingroom opera, a psalm, and sev-
eral organ pieces.

The exact number of picces composed
in the period 1820-21 is difficult to as-
ceitain duce to conflicting information in
modern sources. According to general
stylistic considerations and manuscript
indications,” seven works for organ can
be attributed to the composer’s 1820-21
outpui:

The Organ Works of
Felix Mendelssohn Bartholdy

Part I
by Douglas L. Butler

1) Prelude in D minor, dated Novem-
ber 28, 1820,

2) Prelude in 1) minor [1820?%.

8) Minuetto in G Major [1820?],

4) Allegro in E Major [138207].

5) Fugue in D minor (I}, dated De-
cember 3, 1820.

6) Fugue in G minor, dated Decem-
ber, 1820.

7y Fugue in D minor (Il-double),
dated January G, 1821.

Prelude in D minor* (C=4/4), dated
November 28, 1820, probably the first
organ piece of the composer’s childhood,
based on a four-note motif,

(Example 1.)
proceeds, after an imroductorY pedal
point, simply and conservatively in a
three-part form: A (1-56), B (57-104),
A(105-32) without structural surprises.

A sketchy Prelude in D minor (C—
4/4), |1820]. recalls the old Baroque
intonation-like praludien (16th-note fig-
uration and block:-like harmeonies) , while
a cheerful Minuetto in G Major (3/4),
[1820], recalls che lighter salon style of
Mozart's time.

The Allegro in E Major (C-4/4),
[5320?}. a sccond incomplete score, pro-
ceeds largely with rapid manual figura-
tion, supported by long-note values in
the lowest bass voice. These long toncs
suggest the use of foot pedals in view
of their supporting role and register
placement. TE(: score is really a sketch
showing several motifs, none of which is
developed.

Numerous unidentified fugues for or-
gan (or strings) are housed in the
Deutsche Staatsbibliothek, Musikabtei-
lung, Berlin® At least three of these
fugues appear to be from the composer's
childhood.

Fugue in D minor (I), (C=-4/4),
dated December 3, 1820, three voices in
open score, has the following subject

{Example 2.)
from which its countersubject is derived.
(Example 3.)

A light, homophonic flavor prevails in a
I-IV-V-1V harmonic movement in the
series of expositions.

Other student fugues include Fugue
in G minor (C=4/4), dated December
8, 1820, three voices in open score,
which has a hymn-like subject

(Example 4.)
with its countersubject

{Example 5.)
and Fugue in D minor (II, (C=4/4),
dated January 6, 1821, a double fugue
with a first subject

(Example 6.)
and a second subject
(Example 7.)

cast in a light, trio-like texture.®

The composer’s principal musical
teacher was Carl Friedrich Zelter, a mus-
ical conservative, director of the Berlin
Singakademie, the city’s foremost institu-
tion for cheral music. Zelter presented
the composer to Johann Weligang von
Goethe as his best pupil. Subsequently
the composer spent many hours in the
Goethe home playing Bach on the piano
and discussing Fhilusophy and religion
with the sage of Weimar,

The composer’s youthful Fantasia and
Fugue (incomplete) in G minor was

robably composed in the period 1820-
gﬂ.’ The Fantasia opens with hymn-like
harmonies

(Example 8.)
followed by an Adagio (six measures)
and an Allegro (20 measures) with im-
provisational-like scalic figuration
throughout. The Fugue's subject
(Example 9.)
is carricd only through one four-part
exposition.

Andante in D Major, Sanft (C=4/4),
dated May 9, 1823, is a pleasant “relig-
ious Adagio" which shows the composer’s
early inclination toward individualistic
style and soft cantilena qualities in lyric-
ism. This piece (49 measures duration)
is built on three short motives:

(Examples 10, 11 12.)

“The composer's Passacaglia in C minor
(C—4/4), dated May 10, 1823, stands
in the shadow of Bach's well-known
Passacgalia in C minor (BWV 582),
without the closing fugue.

(Example 13.)

The eight-measure theme remains un-
changed through 21 variations, and is
only interrupted by onc ecight-measure
transition. Eleven variations have the
theme in the bass, and five variations
have the theme in an upper or middle
register. R. Werner states Mendelssohn's
theme may have been modelled on
Bach's WTC, 1, Prelude in B minor
(BWV 829) .2 Mendelssohn's awareness
of the Bach model can be dlearly seen
by comparing the first cight measures
of the respective pissacaglias.

The composer’s imitation of Baroque
practice can be further seen in the organ
chorale Die Tugend wird durch’s Kreut:
geiibet (Virtue is practiced through the
Cross) , a chorale frartita with three vari-
ations. The chorale wune first appeared
in J.A. Freylinghausen'’s Geistreiches
Gesangbuch, Halle, 1704. Mendelssohn
apparently used the version he found in
M.G. Fischer's Choralmelodien der evan-

elischen Kirchengemeinden . . . Gotha
f., 1820; 11, 1821:°

(Example 14.)

The chorale text is a typical lfu'odw:t
of German Lutheran Pietism: the first
stanza gives the mood of the chorale:

Virtue is practiced through the cros becawse
without it she cannot exist. If she [virtue] is
not tried again and again, one will not notice
her light. She has to show lier strength in
bearing the cross by which then she can
subdue him [the devil] who stalks her early
and late.

The composer gives Die Tugend . . .
in a four-part harmoniztion in open
score. Variation I, dated July 30, 1823,
opens with vorimitation cantus firmus
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treatment (m. 1-9) followed by a bass
treatment of the cantus firmus in the
pedals to the end. Variations II and III,
dated August 2, 1823, further exhibit
Baroque revival styles, Variation IT pre-
sents various canonic treatments, while
Variation 111 presents the cantus firmus
in chords and single upper notes in live-
ly, eighth-note, toccata-like figurations.

The composer’s sister, Fanny, was to
be married to Wilhem Hensel October
3, 1829, The composer wrote a wedding
picce for her wedding. This piece did
not arrive in time for Fanny’s wedding,
so she wrote a piece for her wedding,
Prelude in F, which is now housed in
the Library of Congress, Washington,

While on a Swiss-Italian tour (1831-
32), the composer wrote a Nachspiel in
D Major, 1831-32. This work, with the
signature of the composer, is contained
on the last manuscript page (side) of
the chorale cantata Wir glauben in einen
Golt, to which it does not belong. The
second part of the composition is a
fugue wﬂh the subject:

(Example 15.)

W.L. Sumner and R. Werner maintain
that Sonata II, iii, Opus 65 is a revision

of the composer's Nachspiel in D (Or-

gan pleno). R. Wemer further states
that the original manuscript is in the
ossession of the Cécilienverein, Frank-
urt am Main.'?

Felix Mendelssohn Bartholdy married
Cécile Jeanrenaud March 28, 1837. He
wrote his mother April 10, 1887, Frei-
bourg-im-Breisgau: “I composed at Spires
[Speyer] three organ preludes, which 1
think you will like; . . .” The various
movements of Opus 37 were written be-
tween 1833 and 1837:

Fugue in D minor (Fugue I1I) March
l29. 1833, Berlin. (written for Mr. Novel-
o)

)Fl.lg'uc in C minor (Fugue I) Decem-
ber 1, 1836, Leipzig.

Fugue in G Major (Fugue i) Decem-
ber 1, 1836, Leipzig.

Prelude in D minor (Prelude I) April
2, 1837, Speyer.

Prelude in G Major (Prelude II)
April 4, 1837, Speyer.

Prelude in D minor (Prelude IIT}
April 6, 1837, Speyer.

Opus 37 was dedicated to Thomas Att-
wood, organist of St. Paul's Cathedral,
London, from 1796 to his death in 1838.

As a whole, Opus 37 can be seen as a
revival of the Baroque craft of composi-
tion. The compaoser, however, pours the
“new wine” of early 19th-century Ro-
manticism into the “old skins” of Ba.
roque forms. Opus 37 makes an impor-
tant contribution in rescuing German
organ music from its recent past period
of shallow decadence, and paves the way

FEBRUARY, 1978

for the expansion of this style contin-
uum in Six Sonatas, Opus 65.

The composer’s next organ works
were three organ fugues, dated July 13-
18, Frankfurt, The first, Fugue in E
minor,'? alla breve, dated July 13, 1839,
was written on two staves with pedal
written as thie low bass line of the stave.
The subject of the fugue,

(Example 16.)
constructed on the resolution of the
leading-tone figures to the tone, a hali-
step away, generales a quality of motion
not unlike a pcrpctu.-n motion fugue,
with its preponderance of Allegro-alla
breve eighth-note figuration. The fugue
procecds with three successive exposi-
tions, followed by alternating subject
entries and cpisodes, with a short coda.
In comparison with the fugucs of Opus
87, Fugue in E minor shows a refinement
of the composer's fugal technique in a
new directness and economy of materials,

The subject of the Fugue in C Major,
alla breve, dated July 14, 1839, Frank-
furt, is the same as the subject of the
final fugue of Sonata 11, ii, Opus G5, but
the treatment of the subject is quite dif-
ferent in the latter.

Fugue in F minor, 6/8, Lento, dated
July 18, 1839, Frankfurt, stands in bold
contrast to the other two fugues which
are Allegro, alla breve, with much active
figuration, Fugue in F minor is 6/8,
movement. This fugue, one of the com-
poser’s most lyrical creations for the
Organ, was J)ublished by Stanley Lucas,
Weber and Company in February,
1855.'2 The composer sacrifices neither
form nor expressivity in Fugue in F
minor. The subject has a gently flowing
contour, with the harmonic implication
L V, L, IV, I. The composer handles the
subject with pliancy and harmonic fi.
nesse:

(Example 17.)
The fugue proceeds with a series of two
expositions (@ 4), two cpisodes, and
partial entries, with Coda. The written-
out cadenza or interpolated flourish in
m. 68-70 can be related to the tradition
of the early Bach organ fugues.'?

While the composer was working on
the score for incidental music to Anti-
gone, he wrote Prelude in C minor for
organ, C—4/4, dated July 9, 1841, Leip-
zig.

Earlier M¢. Henry E. Dibdin of Edin-
burgh had requested the composer to
writc for him a long measure psalm
tune. The com r wrote to Dibdin
July 9, 1841, from Leipzig:

. . + | enclose the page of your album of
which I have written a little Prelude for
organ, which 1 composed this way on pur-
pose. I was sorry, 1 could not have written
exactly what you desired me to do, but I do
not know what a long measure psalm tune
meant . . . Excuse me therefore il you re-
ceived something else than you wished.2®

The Prelude in € minor was originally
gubllshed by Paterson's of Edinburgh,
cotland. Paterson’s, now in London, has
published a reprint of the original edi-
Lion, with newly added editorial mark-
ings by Ivor Atkins. The only American
edition to dale appears to be contained
in Altman's “Three Unfamiliar Organ
Compasitions by Mendelssohn.”

Following the ogening of the Leipzig
Conservatory (1843), Mendclssohn con-
ducted a concert season in London.
While he was in London, Mr. Coventry
of Messrs. Coventry and Hollier, music
publishers, London, asked him to com-
posc a set of three organ picces, ar Val-
untaries. The composer left England
with this commission in mind.

The summer of 1844, the composer
took his family for an extended ha?i(:lay
at Soden, outside Frankfurt, in the heart
of the German countryside. From this
period of relaxation and shortly there-
after come several organ pieces which
are separate from the Six Sonatas, Opus
65, begun during the same period. These
scparate pieces were net included in
Opus 65 because they were of a differ-
ent fabric than the more weighty Six
Sonatas:

1) Andante, 4/4, F Major, dated July
21, 1844.

2) Andante with Variations, (C—
4/4), D Major, dated July 23, 1844.

3) Allegro, 4/4, D minor, dated July
25, 1844.

4) Allegro in B-Flat Major (C=4/4),
dated December 31, 1844.

Andante, 4/4, F Major, dated July 21,
1844, a trio texture.

(Example 18.)

is a “dear, comfortable” (R. Wemncr)
composition, the character being similar
to the Allegretto, Somata 1V, Opus 65.
The two upper voices weave their mate-
rials, supported by the pedal in slow
mation; tm:r at the end of the picce
does the pedal take up the main theme.
The whole creates the atmosphere of a
“Song without Words." @

The Andante with Variations, 4/4, D
Mzajor, dated July 23, 1844 is a theme
with variations, tranuil and gentle.
The andante theme is a simple, naive
song form (ABA):

(Example 19.)
R. Werner compares this Andante to
Song without Words, No. 11, and the
unpublished chorus originally intended
for the oratorio Elijah, “He will open
the eyes of the l}!im{.""

Each variation has a continuous fig-
uration: Variation i, cighth notes in
common time; Variation ii, triplet eighth
notes in comumon time; Variation iii,

uarier notes in common time; Varia-
tion iv, eighth notes in 6/8. Variation i
places the theme in thirds in the tenor
with an ecighth-note figuration in the
soprano; the pedal merely provides har-
monic support for their unfolding. Vari-
ation ii places the theme in the soprano,
with a triplet eighth-note fignration giv-
en to the bass; the pedal is silent for this
variation. The dynamic marking for the
first two variations is piano; Variation
ii, forte, treats he theme in an assertive,
yet free, fashion, with the lower three
voices in quarter-note figuration. Varia-
tions i-ili are performed segue. Variation
iv is based on a variant of the opening
five notes of the andante theme. The
composer creates a pleasant dialogue in
m. 8-11, and 24-28 between claviers |
and II.

The coda, m. 29-37, an almost exact
repeat of the arcniug material (m. 4-6),
has a cadential movement to the tonic,
rather than the dominant as in the open-
ing version.'® R. Werner'? refers to the
Andante with Variations as a comely,
“charming” impromptu, not unlike
Schubert’s Opus 90, i, and Opus 142, iii,

The Allegro, 4/4, D minor, dated July
25, 1844, is written in strict fugato style:

(Example 20.)

A “great buildinﬁ up leads ta a short,
chiorale-like episode, upon which a strict
fugue in D Major follows, with a rather
dull (matten) theme."2°

{Example 21.)

The manuscript appears to have been
lost in World War 11; apparently it nev-
er was published.

The last of the separate 1844 organ
compositions, the Allegro (C=4/4), B-
Flat Major, dated December 31, 1844, is
a straightforward “Song without Words"
in which the melody 1s initially heard
in the upper voice, accompanied by re-
peated chords in the left hand and bass;
it is "as an organ cam[msitiun a thor-
oughly strange piece!’?

According 1o L. Altman, the original
manuscript of the Allegro in B-Flat Ma-
jor was in the Prussian State Library,
Berlin, but was lost in World War IIL
Altman states in his prefatory remarks:
“It was one among the nine numbers
which Mendeclssohn mentioned in a let-
ter to the publisher Novello in London,
December 17, 1844. Mendelssohn wanted
to complete a cycle of twelve composi-
tions, 2 task which remained unfinish-
ed."22

(Continued overleaf)
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Neil Larson has been appointed organ-
ist-choirmaster of Christ Church Cathe-
dral in Louisville, Ky., effective Jan. 8.
He had been associate organist-choirmas-
ter of St. Bartholomew's Church in New
York City since 1974,

In Louisville, Mr. Larson will direct the

cathedral's choir of men and boys, and

its orchestra. He will alsa be in charge
of the noan-day concert series, which
ministers to the downtown area.

¥om.oe

Russell Hellakson has been appointed
organist at Temple Emanu-El in Dallas,
Texas, and choirmaster-organist of St. An-
drews Episcopal Church in Grand Prairie.
He received the BMus degree from the
University of North Carolina at Greens-
boro, and the MSM degree from South-
ern Methodist University, whers he served
as chapel assistant to Robert Anderson
and Lloyd Pfautsch. His organ study has
been with Robert Anderson. Kathryn Es-
key, and Robert B, King.

Appointments

Meredith Elaine Baker has been appoint-
ed organist-choirmaster of Christ Church,
Episcopal, in Manhasset, NY. She leaves
a position as assistant at the Church of
the Heavenly Rest in New York City. She
earned BMus and MA degrees at Queens
Collage, CUNY, where her organ study
was with Charles Dodsley Walker and
Paul Maynard. She also holds the AAGO
and ChM certificates. At Christ Church
she will direct an active music program,
including & boy choir, a girls choir, and
an adult mixed choir; she will play a 3-
manual Casavant organ installed in 1971.

Thomas Spacht, professor of organ and
university organist at Towson State Uni-
versity, Baltimore, Md., has been appoint-
ad director of music at St. John's Evan-
gelical Lutheran Church of Parkville, a
Baltimore suburb, St. John's is one of
the largest congregations in the Baltimore

area and possesses a (973 mechanical-
action organ built by the West German
firm of Detlef Kleuker. In addition to
working with the choirs, soloisis and instru-
mentalists, the position involves adminis-
traton of an annual recital series.

Dr. Spacht holds the BMus degree from
Oberlin College, the MMus degree from
Syracuse University, and the DMA degree
from the Eastman School of Music. His or-
gan study has been with Leo Holden,
Arthur Poister, Will Headlee and David
Craighead. He also studied organ, harp-
sichord and baroque performance practice
with Gustav Leonhardt, as a Fulbright
scholar,

Daniel Hathaway was installed as dirac-
tor of music and organist of Trinity Epis-
copal Cathedral in Cleveland, Ohio, af
services on Dec. |i. A graduate of Har-
vard College and the Episcopal Theologi-
cal School, he comes to Cleveland from
Grotlon, Mass., where he was head of the
arts department and organist-choirmaster
of Groton School.

At Trinity Cathedral, Mr. Hathaway
will have responsibility for developing a
wide-ranging music program centering
arcund the 25-voice professional cheir and
two new organs built by Flentrop. The
larger of the organs was dedicated in a
Dec. || program which included the cath
edral choir and the Opus | chamber or-
chastra. Mr. Hathaway played the Pou-
lenc concerio and solo organ music by
Bach and Sweelinck; the choir and or-
chesira joined in works of Brahms. Vaughan
Williams and Bach.

Lewis Kirby has been appointed direc-
tor of choral and keyboard publications
at Shawnee Press. Mr. Kirby previously
sarved as associate rector and director of
music for Christ Episcopal Church, Cor-
ning, N.Y.

Jo Deen Blaine has recenily accepted
the position of music associate/organist

at Westbury Baptist Church, Houston
Texas. Ms. Blaine was previously organist
at First Baptist Church and keyboard in-
strucior at Oral Roberts University in

Tulsa, Oklahoma. She received her bache-
lors and masters degrees from the Easi-
man School of Music, where she was &
student of Russell Saunders.

By

Allan Willis hes been appointed io the
organ and church music faculty of Ohio
State University, Columbus, where he suc-
ceeds Wilbur Held. His feaching duties
include organ, hymnology, liturgies, choral
repertory and supervision of field work.
He is also serving as organist of Upper
Arlington Lutheran Church.

A native of Minneapolis, Mr. Willis
received undergraduate and graduate
degrees from the University of Minnesota
and the School of Sacred Music, Union
Theological Seminary, He is presently &
candidate for the DMA degree in organ
performance at the Univaersity of Michi-
gan. From 19564 to 1974, he was organist-
choirmaster of Trinity Presbylerian Church,
5t. Louis; United Congregational Church,
Bridgeport, Conn.; and First United Meth.
odist Church, New Haven,

Mendelssohn Organ Works

(continued from p. 5)

Mr. Altman's modemn performance
edition of Allegro in B-Flat Major, con-
tained in “Three Unfamiliar Organ
Compositions by Mendelssohn,” pp. 11-
17, differs significantly in comparison
with the 1898 Novello version. Whole
measures of the composer’s score are
changed. One does not find this acczlé
ablel The composer has clearly inten
different sonorities with the placement
of the opening motive in the soprano,
alto, and bass for the duration of the
work, but Altman arbitrarily changes
their dispositions.

{to be continued)

NOTES

1Georg Feder. "*Verfall und Restauration,” in
Friedrich Blume, Geschichte der Evangelischen
Kirchenmusik in Deutschland (Kassel: DBiren-
reiter, 1965), p. 248 discusses the detersoration
of the organ and the related changes in organ
compaosition.

2Gotthold Frotscher, Geschichte des Orgel-
spiels und der Orgelkomposition, 2 vols. (Ber-
lin; 1935, 1936); the reprint of the original edi-
tion (Berlin: Merseburger, 1959), 11, 1122,
1140, describes the slow, pious character piece

&

for organ categorically as ‘‘religious Adagio.’
See also F.E. Kirby, A Short History of Key-
ggrd Music (New York: Free Press, 1969), p.

SThe present writer was allowed to view vari-
ow of the F.M.B. manuscripts in a photo-copy
vension owned by Mr. Roger Wilson, Provi-
dence, Rhode Lland, U.5,A. The original man-

ipts are h d in the D he Stantsbiblio-
thek, Musikabteilung, Berlin.

iSee Prelude in D minor (November 28,
1820) in Ludwig Altman, ed., *“Three Unfa-
miliar Organ Compositions by Mendelssohn™
(Nashville and New York: Abingdon, 1969),
pp. 4-10. This appears to be the only modern
performance edition to date.

See Rudolf Werner, “Felix Mendelssohn
Bartholdy als Kirchenmusiker” (Ph.D. disserta-
tion, Frankfurt am Main Univensity, 1930), p.
113 for commentary on this prelude,

See Suzanne Vendrey, “Die Orgelwerke von
Felix Mendelssohn Bartholdy” (Ph.D. disserta-
tion, Vienna University, 1965), p. 140.

SReferred to below as DSB, Regrettably the
present writer does not have access to a com-
plete list of these manuseript fugues.

Also, only *‘fair academic’’ examples are
given hercin due to pre-publication copyright
restrictions on DSB manuscript usage.

®As other manuscript fugues were unavailable
to the present writer, further comment at this
time is not possible.

TR. Werner, op. cit., p. 115 states the manu-
script was lost and later found in 1827,

"R. Werner, op. cit., p. 114,

Wendrey, op. cit., p. 272,

WAL the time of writing, the location of the
manuscript is not known to the present writer,

uSee Hinrichsen, "Three Organ Fugues,” p.
4 for n photocopy of p. 1 of the manuseript;
p. 8 for a notes by Altman; and pp. 12-18 for
the score of Fugue in E minor.

A M. Hendemson, ““Mendelssohn's Unpub-
lished Organ Works,” In The Musical Times
{November, 1947), p. 347.

USee the following organ fugues of J.S. Bach:

1) Prelude and Fugue in C Major (BWV
531)

56'52) Toccata and Fugue in D minor (BWV

)

543; Prelude and Fugue in C minor (BWV
4) Fugue in C minor (separate) (BWV 574)
5) Fugue in C minor (separate) (BWV 575)
6) Prelude in A minor (BWV 569)

7} Fugue in D minor (BWV 532)

8% Prelude and Fugue in F minor (BWV
5H).

1The British museorn houses a copy of the
magazine Exeter Hall (1868, No. 2, V. 1,
March) which reproduces a facsimile of the
original autograph manuscript of Prelude in C
mnor.

BComposer’s letter to Henry E. Dibdin,
July 9, 1841, in “Some Letters of F.M.B.,” in
Musical Times (1919), p. 496.

¥R. Werner, op. cil., p. 182; Henderson, op.
cit., pp. 347-48.

uibid,, p. 119,

YAndante with Variations, D Major, appeans
to have been first published by Novello, London,
189§, For a modern performance edition see L.
Altman, *Mendelsohn and Hummel—Two An-
dantes for Organ™ (London: Hinrichsen, 1966),
pp. 6-11.

BR. Werner, op. cit., p. 119.

®fbid., pp. 119, 182 (musical example); Hen-
derson, op. cil., p. 348 gives a short discumion
with musical example.

Hibid., p. 119.

BAltman, op. cit., preface, np. The Prusian
State Library became the DSB, Berlin.

Douglas L. Butler, a native of Atlanta,
Ga., is a member of the faculties of Port-
land Community College, Rock Creek
campus, Reed College, Portland Slate,
and the University of Portland, Oregon.

Winner of the 1967 Southeastern AgGO
Playing Competition, Dr. Butler holds
the BM from Stetson University, De-
Land, Flg., the MEd from the University
of Florida, Gainesville, and the DMA in
organ and music history from the Uni-
versily of Oregon, Eugene. His perform-
ance studies have been with Kathleen
Quillen, Paul Jenkins, Willis Bodine,
and John Hamilton. Dr. Butler is active
as an organ recitalist.
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Recordings of interest to harpsichord-
ists seem lo appear at an ever-increas-
ing mte from record companies ma-
jor, minor, and modall A large stack
of new discs has accumulated over the
past months, so the time seems at hand
for a listing of some top choices for
one’s record dollars or want lists.

At the very top of the heap I would
place the newest recording of J. S.
Bach's six Brandenburg Concerlos, per-
formed by a distinguished group of
Netherlands-based early music players
conducted by master-harpsichordist Gus-
tav Leonhardt (ABC Classics, Seon
Series, AB 67020/2) . The two-record set
is packaged in a sumptuous way, delight-
ing the eye with an 86-page facsimile
score of Bach's autograph manuscript
of the concertos, and delighting the
ear with impeccable, unforced, musical
and stylistic performances. Leconhardt
uses his Paris Dowd harpsichord, play-
ing in four of the works, while Bob
van Asperen takes over the keyboard
continuo duties in the remaining two.

Also available in the same series is
the complete Scnatas and Partita for
Traverse Flute (]J. S. Bach), played by
Frans Brueggen with Leonhardt at the
harpsichord  {instruments by Skowron-
eck and Rubio). (AB 67015/2), and
solo recordings by Leonhardt of harp-
sichord pieces by Duphly and For-
queray.

The remarkable Pidces de Clavecin
of Louis Couperin have not been well-
served by recordings until the present
{Leonhardt's French Harpsichord Mas-
ferpieces issued in this country as Vic-
trola VICS 1370 is the notable exception;
this disc contains the D-Major Suite of
Louis Couperin as well as the popular
Tombeau de Mr. de Blancrocher) . Alan
Curtis has rccorded four suites (G
Minor, D Major, A Minor, F Major)
for Archiv (2533 325), and he remedies
any previous neglect by offering ideal
performances  of these magniflicent
works, including superb realizations of
the problematic unmeasured preludes.
As with most of the recordings to be
mentioned in this listing, the instrument
chosen for Curtis’ recording is abse-
lutely first-rate: an anonymous 17th-
century  French  instrument (signed
“D.F.”) from the collection of M. Yan-
nick Guillou of Paris; it is tuned in
meantone tuning (all major thirds are
pure) .

French literature in general has been
remarkably represented on disc in the
past year! Consider the following records
for your “sounds of historic instru-
ments” collection: Pidces de Clavecin
composed by J. Henry d’Anglebert and
M. de Chambonnitres, performed by
Edward Smith on the Henri Hemsch
harpsichord (1756) of the Muscum of
Fine Arts, Boston (Titanic 8); Kenneth
Gilbert playing a superb one-manual
harpsichord by Albert Delin (1768) in
works by d'Anglebert (Harmonia Mun-
di HMU 941) and Gilbert playing the
Collesse harpsichord (1774-1777) from
the Paris Conservatoire collection, in
works by Marchand, Duphly, and For-
queray (Harmonia Mundi HMU 940).

For the budget-minded, there is no
reason to despair! The Musical Heritage
Socicty (new address: Musical Heritage
Society Building, Oakhurst, New Jersey
07755), has issued volume three of the
complete works for harpsichord of Fran-
¢ois Couperin, played by Kenneth Gil-
bert (MHS 3656/7/8/9). This set joins
the carlier issucs of Books 1 and 1I,
leaving only Book IV to make the
project complete. The English transla-
tion of Georges Beck’s notes on the
picces is very nearly worth the price
of the records; the playing is exemplary;
the harpsichord, a 1968 Hubbard copy
of the Boston Hemsch mentioned
above.

There is fine playing of the first book
of harpsichord picces by Chambon-
niéres on another Musical Heritage So-
ciety disc (MHS 3557) with Lionel
Party, the young Chilean harpsichordist,
as performer. His instrument is a 1973
Dowd tuned in meantone temperament.
Party plays with warmth and elegance,
and shows a clear understanding of
the dance rhythms. He gets a chance
to demonstrate this understanding par-
ticularly in the many courantes, Cham-
bonnigres’ preferred dance-form (13 of
the 29 movements in the five suites are
courantes.)

An absolutely stunning package is
the three-vecord set comprising the com-
plete solo harpsichord works of Ram-
eau, played by Kenneth Gilbert (Archiv
2710 020). Three period instruments
are used: 2-manual instruments by Jean
Claude Goujon (1749), Jean Henry
Hemsech (1761}, and Nicolas Dumont
(1696), reworked by Pascal Taskin
(1789). The accompanying booklet,
from its vivid cover reproduction of
Avid's portrait of the composer thmulﬁh
the informative notes and pictures of the
three historic instruments used, is a joy,
as is the superb and balanced playing
and the exceptionally-fine pressings of
the three discs, Everything unites here
to make this one of the most outstand-
ing releases of harpsichord music to be
acquired anywhere, anytime.

Playing with drive, personality, mu-
sicality, and real distinction marks the
Ramean set by England’s brilliant young
harpsichordist, Trevar Pinnock. I have
heard only one of the three discs (CRD
1010) which includes the Suites in A
Minor and E Minor played on a David
Rubio harpsichord (after Taskin), but
1 can recommend it highly — especially
if one does not wish to purchase quite
all the Rameau works at oncel

Pinnock’s recording (CRD 1025) of
the ubiquitous Trial of Harmony and
Invention, nos. 1-4, better known as
“The Seasons,” by Antonio Vivaldi,
focs immediately to the head of the
ist of aavilable recordings of this oft-
played work. Directing the English Con-
cert from a fine Flemish harpsichard by
Adlam-Bumnett and with Simon Stand-
age playing a baroque violin with verve
and grace, Pinnock shapes a vital and
fascinating reading of this work. His
continuo invention is a joy to hear.

An interesting disc is Bach Busoni
(unhyphenated), Delos DEL 25404, on

Reviewed by Larry Palmer

which Sergiu Luca, violinist, plays the
Bach Senata 'l in G (BWV 1019) with
Albert Fuller at his 1973 william Hy-
man harpsichord and Busoni's Fiolin
Sonata 2 with David Golul at the Stein-
way. For the Bach work Luca uses all
gut strings, lowered pitch (and there-
forc lowered tension), and 2 baroque
bow; using the same violin with the
usual steel strings, modem bow, and
modern pitch for the Busoni, Luca al-
lows the listencr to hear the differcnce
that strings, pitch, and bow will make.

For all six of these exceptional Bach
Senatas for Violin and Obbligato Harp-
sichord, 1 recommend the luminous read-
ings of Sigiswald Kuijken and Gustav
Leonbardt  (BASF-Harmonia Mundi
KHF 21955, 2 discs). The instruments
used here are a violin of the 17th-cen-
tury Maggini school and Leonhardt’s
1962 Skowroneck harpsichord, aflter
Dulcken (1745). The playing is that of
two superb musicians totally at home
in the baroque style.

Harpsichord Music of Handel is
played by Edward Parmentier on a 1975
Dowd harpsichord (after Blanchet) on
a disc available from the Publications
Office, Firestone Library, Princeton,
New Jersey 08540 ($10). Here is an
unusual reperiory: overtures to operas
and oratorios in I8th-century keyboard
transcriptions as well as two fugues (G
Minor and A Minor) from the Six
Fugues or Voluntarys for the Organ or
Harpsichord; these contrapuntal works
were also used by Handel as Choruses
for his oraterio Israel in Egypt. The
performances are apt and stylish, the
music unhackneyed, the harpsichord
rich and full-toned.

For the instruments of Georg Zahl
(an instrument maker from Plancgg,
ncar Munich), T recommend the record-
ing Roland Goelz P'ays Harpsichord
and Virginal (Musical Heritage Society,
MHS 8461). Here are pieces by Cabe-
26n, Frescobaldi, Scarlaiti, Froberger,
and Frangois Couperin (Ordre 25)
played on copies of the one-manual in-
strument by Jerome of Bologna, a Flem-
ish-style virginal, and a two-manual
harpsichord after Hans Ruckers, all
built between 1970 and 1975. The in-
struments really sound superb, although
the playing is not to be recommended
as highly. Goetz does not employ petite
notes as passing tones in the Couperin
works, uses the old Brahms-Chrysander
edition (obvious for its wrong transcrip-
tion of several notes in La Muse Victor-
icuse), and has a disturbing tendency
to play far too many of his ormaments
before the beat. When the sounds of
the instruments die away, one is aware
of cheerful birds singing in the Ger-
man countryside; this, together with
David Greene's inane notes, gives a
folksy atmosphere to the whole under-
taking. But the instruments, these
sound lovely.

Another curiosity is Listen Rebecca,
the Harpsichord Sounds (Sanjo Music,
H]J 1001, available from P.O. Box 16422,
San Francisco, CA. 9411G), poetry writ-
ten and recited by Hilda Jonas, who al-
so selected and performed harpsichord

pieces for her granddaughter (Rebecca) .
As a family undertaking this might ap-

cal to some, although all put together
it is perhaps more a document of a
certain style of playing, now largely
out of favor, than of anything else. Mrs.
g’onas plays a large concert harpsichord

y Eric Herz; her feet are nearly as
busy as her hands. Her old-world ac-
cented verses are quaint, but her per-
formances of two Scarlatti Sonatas sent
me scurrying to the music to see if I
had, indeed, missed Westminster Chimes
in Domenico’s Sonala in A, K. 429,
titled, by Mrs. Jonas “The Bells.” 1
had not, because it is an addition which
she makes midway in the work, Also
curious is the strand by-strand dyitl'l{g
away of the familiar Sonate in E, K.
380, which she titles *‘Cortége-Festive
Parade.” Several short piano pieces
{Pastorale by Paul Ben-Haim, two of
the "Enfantines” by Ernest Bloch) as
well as more familiar works by Ra-
meaw, Daquin, and Handel are included
in this program.

The brilliant Fantasy for Harpsichord
by William Penn has been recorded for
Composers Recordings Inc, (CRI 367)
by Karyl Louwenaar (Florida State
University, Tallahassce) using a Kings-
ton harpsichord. This is exciting mu-
sic (duration, 11 and one-half minutes) ,
excitingly played and beautifully re-
corded.

Among Benjamin DBritten’s last com-
positions was the stark dramatic can-
tata Phaedra, opus 93, composed by
Janet Baker and first performed by her
at the Aldeburgh Festival in 1976, In
this work, inspired at least in part by
the Italian cantaias of Handel. Britten
has used harpsichord in addition to
strings and percussion. It is a work of
great power, and it marks only the
second time (so far as 1 know) that he
used the harpsichord (the other was
in his opera A4 AMidsummer Nighl's
Dream) . Phaedra has been recorded by
Dame Janet and is available on English
Decea SXL 6847,
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John Timothy Johnson ployed this in-
augural recital on the Thomas Wolf {talian
harpsichord belonging to Richard Parsons,
Raleigh, NC, on October 23: Toccata |1,
Book II, Frescobaldi: Suvite in A minor,
chorale Partita "Freu' dich sehr, o meine
Seela,” Boehm: Unter den Lindea gruene,
;.Sweelinclz: Sonatas, K. 3, 208, 209, Scar-
atti,

Virginia Pleasants, London, ployed a
sarias of recifals in the United States in
Ociober. At St. Thomas Episcopal Church,
Camden, ME, she played this program
on a harpsichord by John and Linda Short-
ridge: Partita in B-flat, Bach; Toccata, Air
and Variations from “The Nightingale,”
Poglietti; Sonates, K. 27, 21, 8 ,13, Scar-
latti: Les Soupirs, L 'Entretien des Muses,
Les Niais de Scologne, Rameau, With
Marcia Ferritto, violist, at Champaign
County Library, Urbana, OH, on October
13: same Rameau and Poglietti, plus Son-
atas in B-flat by Vivaldi, in E-flat by Dit-
tersdorf, and in G minor by Bach. At The
College-Conservatory of Music, University
of Cincinnati, on October 15, a foriepiano
program: Capriccio, Sonata in E-flat, no.
59, Haydn; Fantasia and Rondo, W. 5B,
C.P.E. Bach; Five Etudes, Cramer; Rondo
opus 5|, no. 2, Beethoven; Six Efudes,
Cramer. In London, on December 20, she
played a program of works from Muzio
Clementi's Gradus od Parnassum at the
Purcell Reom, using a Clementi grand
piano, cirea 1823, from the Adlam Burnett
collection,

Joseph Payns, Boston, played two harp-
sichord recitals in London at the Purcell
Room on Oclober 25 and November 4.
Titled collectively 'Tha Art of Suite,” the
programs consisted of Pidces de clavecin
by Louis and Frangois Couperin and Ra-
meau, plus English Suites 5 and 6, Bach:
and the six French Suites of J. 5. Bach
played in the arder |, 4, 2, &, 3, and 5.
The harpsichord, after tha Couchet/Tas-
kin of 1783, was built by Michael Johnson,
Fontell Magna, 1976,

The SMU Early Music Consort presentad
Musick of Sundrie Kindes from England
in Parkins Chapel, SMU, on Novamber 14.
The program: Estampie, ¢. 1340; Conduc.
tus: Angelus ad Virginem, |4th century;
Quam Pulchra Es, Dunstable; Nolo mor-
tem pacatoris, My Bonnie Lass, Morley:
The King of Denmark's Galiard, two set-
tings of Lachrimae, Dowland; Lschrimae
figured for harpsichord by Sweelinck,
played by Janet Hunt. The harpsichord, &
ons-manual Italian, after Ridolfi, by Rich-
ard Kingston.

Three Decades of EllioHt Carfer was the
titte of a program at the Longy School
of Music, Cambridge, Mass,, on Novem-
ber 22. Included was a performance of
the Sonata for Flute, Obos, Cello, and
Harpsichord {1952).

ﬂarpﬂ icLorc{ %ewd

Rafael Puyana was harpsichord soloist
with the London Philomusica at Queen
Elizabeth Hall on Decembsr 7 in Haydn's
Concerto in D Major.

A-R Editions, publishers of the Recent
Researches series of music, has a new ad-
drass: 315 West Gorham Street, Madison,
Wisconsin 53703,

Victor Wolfram, University of Oklaho-
ma, Stillwater, played this program on
December 8: Prelude and Fugue in A,
WTC, Il, French Suite in &, Bach; Ordre
24, F. Couperin; Partita for Harpsichord
{1954], Halsey Stevens.

Blanche Winegron played the inaugural
concert on the Adlam-Burnett virginals at
the University of Montevallo, AL, on Ne-
vember 17. The instrument, a copy of the
1611 Ruckers virginals in the Antwerp
Museum, belongs fo Beity Lovise Lumby.
Ms. Winogron's program was drawn from
the Fitzwilliam Virginal Book, In addition
ta the recital, an eshibition of period
dance steps and a masfer class were held.

Arthur Lawrence played the dedicatory
recital for the Dickson Memorial Harpsi-
chord built by Arthur Halbardier of
Downers Grove, IL. at St. Michael's
Church, Barringion, IL, on November 27.
His program: Chaconna Rondsau, d'Angle-
bart; French Suite in E.flat, Bach; la
d'Héricourt, Bslbastre: Sonatas, K. 208,
209, Scarlatti.

David Roblou played this recital in the
crypt of St. John's Church, Smith Squara,
London, en December 1: "The Bach Fam-
ily': Prseludium and Fugue, E-flat, Son-
ata, J. C. Bach; Inventions and Sinfonias,
J. 5, Bach; Fugues and Polonaises, W. F.
Bach; Rondo and Variations on “La Folis.”
C.P.E. Bach.

Richard Birney Smith was harpsichord-
ist with the Te Deum Consort for this
program, "The Glaries of France,” at St.
Christopher's Church, Burlington, and 5t.
Paul's Church, Dundas. Ontario, on De-
camber 2 and 4: Prelude 4, F. Couperin;
Chaconne in F, Chambonnidres; Echos,
flute iraversiere solo, Hotteterre; Sonata
in A minor, Bk, Il], bass vicla da gamba
and continuc, Marais; Sonata {l, flute and
continuo, Blavel; 33me Legon de ten-
dbres, F. Couperin; and two performances
of Concert 5§ (Pidces de clavecin an con-
cert], Rameav — one as harpsichord
solo, and one with flute, viola da gambs,
and harpsichord, both performance possi-
bilities suggested by the composer.

Linda Khadavi played this program as
part of her DMA program in harpsichord
at the Conservatory, University of Mis-
souri-Kansas City, on December 18: Suite
of pieces in various keys, Louis Couperin;
Preludes and Fugues in E Minor and Ma-
jor from "Ariadne Musices,” J. K. F.
Fischer; Concerto in E for harpsichord
and sirings, BWY 1083, Bach; Sonatas,
Soler and Scarlatti; Ausgefaliane Einfaslle,
Walter Haacke: Continuum, Ligeti.

The Callins family gave & harpsichord
program at Virginia's Bruton Parish Church,
Williamsburg, on December 27. The pro-
gram: Sonata for Four Hands, J. C, Bach;
Concerto in & Major for Viola and Con-
tinuc, Telemann; A Fancy for Two to FPlay,
Tomkins; Variations on "Three Blind Mice,"”
John Thompson; Sonata in F for Flute
and Continuo, Telemann; Variations on
"Ah! vous dirai-je, maman,” K. 265, Moz
art; Sonata in B.flat, K. 358, Mozart,

Larry Palmer was joined by Barbara
Thiem, ‘cellc, and Arkady Fomin, violin,
for the traditional New Year's Day con-
cert at the home of Mr. and Mrs, Ray-
mond Entenmana, Dallas, The program:
Toccata in E minor, BWV 914, Bach;
Scpats in G Major, BWY 1027, ‘cello and
harpsichord, Bach; Scnata opus 25, no.
3, for solo 'cello, Hindemith; Lambert's
Fireside, Fellowes' Delight, Hughes' Ballet
{Lambert’s Clavichord), Howells; Daaces
trom Capriccio, Opus B5, Richard Strauss,
The harpsichord, after Jacquet, by John
Shortridge {1974).

The reported Harpsichord Cancerto
commissioned frem Gian-Carlo Menotti
for the Scottish Baroque Ensemble's pro-
gram at last year's Spoleto Festival never
materialized. The ensemble had to fight
several obstacles during its visit, accord-
ing to Conrad Wilson's arficle in "The
Scotsman'': one eight-seater bus to trans-
port the lé-member ensemble from the
Rome Airport fo the festival, lost music,
and no appearance or word of the new
work, which the composer had promised
for the filth concert. After the third
program had been played, Menotti told
them that he had a sclution: why not
use a Cantilena and Scherzo he had writ-
tan for harp? Ha thought ii would take
litthe time to arrange it for harp and
strings — naver mind that the ensembie
had no harpist. A harpist visiting the
festival was pressed into service, and some
wark, at least, by Menoth, got played on
the program. Still ao word concerning
the harpsichord concerte,

The premiere of the Concerto for Harp-
sichord and Orchestra by contemporary
Czach composer Vikior Kalabis fook place
in Zirich on March 21, with Zuzana Ru-
zickové and the Camerata Zirich, con-
ducted by RBio Tschupp.

George Luckienberg, professor of harp-
sichord at Converse Collega, Spartan-
burg, SC 29301, has announced & Euro-
pean harpsichord study-tour for June 1-20,
1978. Planned are visits to the instrument
collections in Edinburgh, the Hague, Lon-
don, Brussels, Antwerp, and Paris, as well
as to builders and some private collsctions.
Threa hours of music history credit will be
available through Converse College. For
additional information, contact Dr. Luck-
tenberg at the Cellege, or telephone him
at (803) 5B5-6421 or (803} 583-8231.

Number-symbolism in the works of Bach
received mention in Andrew Porler's re-
views for The New Yorker of December
5. 1977. He recommends the article by
Gunno Klingfors {Number Symbolism in
Bach's Cantatas] in the accompanying
notes to volume 17 of Das Kantatenwerk,
Telefunken's complete Bach cantata proj-
ect-in-prograss.

Features and news items for these pages
are always welcome. Ploase address them
to Dr. Larry Palmer, Division of Musie,
Southern Mathedist Univarsity, Dallas, TX
75275.
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experience through two weecks of
daily master classes, lecture-demon-
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Dom Bédos in English
(continued from p. 1)

EDITORIAL POLICY

Our English language shows us some-
thing of the extent to which organ-
building is separated from everyday
life. Our lexicographers needed no
conscious deliberation to exclude organ
nomenclature from smaller-sized dic-
tionaries, since they hardly ever cov-
ered it at all, even in the most exhaus-
tive ones. By way of contrast, my very
modest desk dictionary in. French con-
tains not only the overwhelming majority
of technical terms cited by Bédos in
AFO (counting many for which only
somewhat more generalized definitions
are given, of course), but also a re-
markably good schematic illustration of
a tracker organ with slider chests!® Liv-
ing briefly in France only strengthened
my impression that only a very small
portion of the American populace have
a metaphysical awareness of the organ
equal to that of the Frenchman in the
street. This also helps to explain why it
is such a huge task to produce a trans-
lation “keeping faith with the spirit”
of the original, To do the job right re-
quires courage and creativity.

As an object of translation, AFO is
a nightmare, It describes an archaic
tradition using archaic technical termi-
nology, archaic units of measurement,
archaic scientific formulations, and not
least, somewhat archaic prose, How to
make it comprehensible to the modem
reader, and layman, at that? Professor
Ferguson has undertaken an enormous
task, and no matter what the short-
comings of his results, we are all better
off for his having done it. But 1 do
feel he has made his readers’ task un-
necessarily difficult by certain editorial
decisions. Tor one thing, 1 strongly dis-
agree with his interpretation of Bédos
style. It is normal for French expository
prose to make liberal use of subjunc-
tives, nearly as much today as two hun-
dred years ago. Bédos' language is not
nearly as archaic in this respect as Fergu-
son makes it seem in his transiation.

And despite Bédos’ seemingly Dicken-
sian abhorrence of the full stop (), I
know of almost no passage in the whole
work whose mcaning is not absolutely
clear, given a reasonable understanding
of the terminology and the context. An
nfproprimc English-language prose mod-
el would be a writer who knew how to
take full advantage of both descriptive
and expressive features of contemporary
language in order to make complicated
technical ideas fully comprehensible to
the lay reader - someonc on the order
of C. 5. Lewis, for instance.

Why purposely put unnccessary ob-
stacles in the reader’s path? Instead of
writing, "A pipe can be tuned precisely
only if it speak well,” which we recog-
nize as grammatical but which still jolts
us from concentration on the message
by virtue of its oddness, why not use
a normal indicative (“. . . only if it
speaks well”)? Since similar jolts occur
many hundreds of times throughout
the translation, this is no small objec-
tion. Elsewhere (as in justifying the
translation of titles of Latin works
cited by Bédos in his Preface on the
history of the organ}, Ferguson assumes
that their “sense . . . is [= be?] of
greater interest than their form."*
Wasn't that even truer of his case? What
of Ferguson's insistence on spelling re-
inferce, “reénforce,” or of inserting hy-
phens within all technical terms com-
pounded of two words, even the infini-
tives of verbs compounded with preposi-
tions (“cut-up”)?

Chapter 4 in Part 1L of OB gives
us a glimpse of Professor Ferguson's
editorial judgment from another angle,
inasmuch as it appears he proceeded by
revising a previous translation, rather
than by starting out fresh with the ori-
ginmal. This is the cclebrated chapter in
which Bédos advises the organist how
to combine the stops and use them to
their maximum effect. The model trans-
lation, by Fenner Douglass, appears
among the appendices to the latier's
The Language of the Classical French
Organ.'' Predictably, Ferguson changed
a number of verbs te the subjunctive;
“If there is n pedal part . . . becomes
“1f there be . . . ."” etc. Then there are

some genuine improvements. “The
Grand Plein-Jeu must be treated seri-
ously and majestically” (gravement k
majestususement) , is emended to, ¥ . ..
must be treated with gravity and ma-
jesty.” Notable worsenings of Douglass’
choice of words arc not absent, how-
ever, not the least of which is the chap-
ter title itself: “The principal, ordinary
combinations of organ stops” (Les prin-
cipaux mélanges ordinaires des jeux de
l'ergue), ending up in the form, “The
principal combinations of frequently-
used organ stops,” which is downright
false. Finally, Douglass gave some plausi-
bie but imprecise renderings which Fer-
guson leaves untouched. Bédos' phrase
une harmonie suivie can only mean, “a
smooth harmonic progression,” in the
music theorist’s sense, whereas both
Douglass and Ferguson are content to
aall it “a consistent musical effect.”
When all of the various changes are con-
sidered together, the result shows no
clear tendency toward improvement.
Either translation is serviceable; neither,
inspired.

The chapter on the pinning of organ
barrels (Ch. 1V, Part 1V) is remark-
ably lucid in translation. Thank God! —
for it comtains a matchlessly detailed
description and analysis of clementary
performance practice principles which
have always cluded notation by stan-
dard means. This time, the collaboration
between Ferguson and Douglass (the
Iatter acting here only as expert read-
¢r) seems to have been nearly as for-
tuitous as the one between Bédos and
Engramelle which produced this chap-
ter n the first place, Like most readers,
I always used to skip this part entirely,
on the assumption it could only have
been frivolous. On the contraryl It is
every bit as serious as the rest of the
work, and with all the unique informa-
tion it has to offer concerning the mu-
sic itself, it deserves to be paid closer
attention.

The distinction in  Engramelle's
French between the Jonger and the
shorter duration, by the way, is between
lenue and lactde, ie., between the note
destined to be held, and that destined
to be merely touched or sireked, which

certainly makes sense from a keyboard
performer’s point of view. As for sing-
ing a piece of music, “Ta, la, ta, la, ta,
& c.,” this seems o allude to the articu-
lation syllables employed in French
wind instrument tutors from earlier in
the eighteenth century.'?

Bédos' technical nomenclature is prob-
ably easier for the lay French reader to
understand than the literal English
cquivalents are for the laymen among
us. His soupape, for instance, corres-
ponds to the more gencral term wvalve
as well as to pallet, By the same token,
flipot rvefers not just o the slips of
wood let into the bottoms of windchest
channels to make them airtight, but to
any let-in patch or plug used by a
woodworker to cover something over.
When Bédos introduces a less common
term (such as abrdgé, rollerboard), he
usually takes pains to define or describe
it before moving on. Would that the
translator had done as much! The read-
er does have some rccourse in the form
of the “Alphabetical table of contents™
at the end of the text, although Fergu-
son does not mention this in his transla-
tor's preface. Here are most of the puz-
zling English terms keyed to the French
ones which elicited them. Included also
are translations of Bédos' delinitions
from the original version of this sec-
tion, together with his references to
parts of the text and various other com-
ments. Since certain English equivalents
cannot be found in any standard Eng-
lish dictionary 1 have yet found (eg.,
sponsel), a few more translator's loot-
notes to clarify them would not have
been wasted.

As for the names of hand tools and
woodworking practiccs, one common
source of variant nomenclature in any
language is the confusion between func-
tional and descriptive names. A certain
kind of saw with close-set teeth and a
reinforced back, used for shaping ten-
ons, could be called either a back saw
(scie 4 desy or a lenon saw (scie a
tenon) . But back saws can be used for
other purposes, just as saws fashioned
in other ways can be used to form ten-
ons. (In fact, the workers I got to know
in France all preferred to use a bow
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saw on the rare occasions when they
made tenons by hand.) Professor Fer-
guson’s vaguc reference to ‘‘British
sources’” does little to guide us, so we
are left with a raft of unexplained
terms whosec meanings are not self-
evident.

Where a more common English
equivalent of a commenly understood
French word would have done just as
well as the English organbuilder’s jar-
gon, why not choose the former? 1 am
thinking of flipot = sponsel and of
pioller (usually spelled piauler), which
could just as well be cheep, peep, or
churp as chiff. Why leave this obstacle
in the way of the reader nor privy to
the meaning of the organbuilder’s “in"
word, chifff Where should the reader
turn after he has tried in vain to find
chiff in the dictionary?

Am I the only one who wonders how
we can be sure what the metric equiv-
alents are of the pied de Roi and the
fivre? — who looked in vain for a note
telling where Fenner Douglass’ trans-
lation of Pt. 1II, Ch. 4, was published?
— or who looked for some mention in
the translator's preface of Christhard
Mahrenholz' various studies on Bédos
and his work?”? Such scholarly niceties
are perhaps not essential to a transla-
tion, but surely they would have helped
many readers, even just by giving them
more confidence that Ferguson himsell
had mastered the topic. Few laymen or
students have that information at their
fingertips.

Many of the passages I most enjoyed
in the original text are also among the
casiest to read in Professor Ferguson's
translation. These usually stand out
visually because of the unaccustomed
absence of numerals, italics and the vari-
ous symhbols used to key text to illus-
trations. It goes without saying that a
perceptible change of style takes place
between these few snatches of monal,
esthetic and historical commentary, on
one hand, and the technical description.
The best examples of the freewheeling
style are the Foreword to Part III and
the long introduction to Chapter II of
the same part,” both of which deal with
the respective merits of organists and

Piate LIl from Dom Bédes, showing player with wig ond swerd at 4-manual orgon, with

assistant pumpling multifold bellows.

organbuildess and the roles each should
be given in the process of determining
how an organ should be built. Except
for the unfortunate choice of lesting to
translate vérifier (determining whether
somecthing is as it should be, or as it
is claimed to be; certify, inspect, corrob-
orate, justify; an action to be considered
in its legal as well as its physical
aspects), the translation here is less
cumbersome than elsewhere, though it
still hardly seems like native English.
The topics are so engaging however that
for ance you can cease to be aware of the
mode of expression as a separate entity,
To try to convey the issue in Chapter
II by analogy, it is as though you were
about to buy a certain expensive used
car, but wanted assurance that it was in
good condition before you went ahead.
Assuming you had na friends who were
professional test drivers, whose opinion
ought you to take more seriously —
that of a qualified, experienced me-
chanic, or that of your teenage son, who
has never handled a wrench but will
probably drive the car more than you?

In his own context, Bédos bats the ques-
tion back and forth from one to the
other party in the dispute, favoring the
side of the organbuilder (i.e., the “me-
chanic”) all the more strongly because
“the public” was more inclined to listen
to the organist’s side instecad. You can
almost hear something of Ralph Nader
in Bédos’ position, inasmuch as he in-
vokes the judgment of “the public” as
the ultimate arbiter of this class of dis-
pute. But who was “the public:” Those
in command of sulficient resources to
pay the organbuilder, of course, which
traditionally meant clerics and aristo-
cracy. There is an observable progres-
sion in the introductory passages to the
successively published parts of AFO,
which I think belies how the Academy
managed to gently persuade Bédos to
include the bourgeorsie in his concep-
tion of "the public’” Nowadays, since
most organ contracts are approved by
whole series of committees and councils,
the public for Bédos' message is much
more inclusive and representative. I do
not believe this makes the Benedictine's

advice any less essential: it mevely makes
it so much more desirable to couch it
in terms clearly understandable to lay
persons, who make the ultimate deci-
sions.

There are some precious little passages
worth quoting because they remind us
of Bédos' human [allibility. Thus, in
the footnotes to the Weingarten stoplist:

When 1 saw this organ in 1751, T was

not able to inspect the ranks inside

the cases, as Mr. Gabler was 50

leagues away, and he alone bad the

keys. Most of these stops are unfa-
miliar to me. The builder has since
sent me the list, but it is given in

German, which 1 do not understand.

I requested M. Riepp, a German-bom

builder, to give me the French names

for thesc stops. He replied that since
he has always built French-style or-
gans (having settled in France), he
has never studied German stops, and
does not recognize a number of them.

He gave me, in French, the names he

was able to understand. I reproduce

the list as sent to me.
which tells us a great deal in very few
words about the other two gentlemen,
as welll* Elsewhere, we find this tidbit
of another sort: “Note that since glue
is inclined to turn sour, only men
should prepare it.” (With women show-
ing increasing interest in the manual
trades, where would we be without our
modern white gluell) ™

To the extent that the translation of
OB be judged successiul, this would
seemn to be almost entirely to Professor
Ferguson’s credit, since with the strik-
ing execption of Part 4, Chapter 4 (for
which be acknowledges the help of Fen-
ner Douglass as expert reader), it ap-
pears he received precious littde editor-
ial help. On the other hand, altheugh 1
have tended to lay all my complaints
to his account as well, surely the pub-
lishers must take considerable responsi-
bility for shortcomings in the publica-
tion. One would think the Sunbury Press
could have provided more editorial as-
sistance in refining the text and check-
ing it for accuracy.

(continued overleaf)
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No. 97AA5180
No. 97AA5181
No. 97AA5182

Score,—
Violin I,—
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Dom Bédos in English
{continued from p. 11)

VERBAL ACCURACY

Examples of out-and-out inaccuracy,
though present, are few. The nomen-
clature of the different types of saws,
found in #58, cannot be right. The
original text is the simple,series, “Les
grandes & petiles Scies & refendre: les
Svies @ débiter, & tenon & tournantes.”
This Fergpuson translates as follows:
“Large and small rip saws; crosscut saws,
to wit: tenon saw and frame saw,” im-
plying that the tenon saw and the
frame saw are both crosscut saws, and
in fact are the only crosscut saws the
craftsman need have. According to my
own experience with European hand
tools® T suspect the true descriptions of
Bédos' 1erms are as follows:

Scie & refendre — Saw of heavy frame

construction (“frame saw'), with a

coarse-toothed blade; used for vip-

ing.

.S‘c:I; dgdabiler — Saw of normal bow
construction and Somecwhat finer
tecth, for cutting planks to length.

Scie a4 tenon — Smaller saw, bow con-
struction, fine teeth, for making
tenons; no! a back saw,

Scie tournante — Lightly built, deep-
throated bow construction; fine,
narrow blade; used for cutting
curved shapes. (“Coping saw")

Now, since all of these saws are in a
sensc frame saws, it hardly does to single
out the scie tournante for that designa-
tion. Furthermore, the latter two types
of saw, since both will be used to saw
end grain at least occasionally, should
not be thought of strictly as crosscut
saws. Rather, they form separate cate-
gories,

A more striking puzle is this pas-
sage: “In the organ, the term belfows
designates not only a certain number
of bellows,® but the space where they
are housed.™ Does the transiator’s foot-
note clarify this double talk? No! It
veads, “Dom Bédos" instrument, typical
for the period, has no equalizer, or
reservoir.” Heve is my reading of the
original: “In the organ, the term Soujf-
flerie designates not only the system of
bellows which supplies it with wind,
but also the bellows chamber.” The
whole sentence could just as well have
been suppressed in the transtation, for
why should the reader really care to
know the meaning of this particular
French noun, if he didn't also care
about the hundreds of others which
were translated without any comment
whalsoever?

Much more common are ambiguous
words and phrases used in place of clear-
er expressions in the original. The ani-
mal hide used to cover the tops of
pallets is called peau blanche in #3086,
meaning ordinary organbuilder’s white
leather. In the corresponding descrip-
tion in #588, where Bédos simply uses
the word pean, Ferguson decides to call
it skin. Surely it would be more recog-
nizable as leather,

Then there is the whole arsenal of
terms used o describe characteristics of
pipe speech — and what a bewildering
array they arel When a reed pipe growls
because it has a flat spot or some other
irregularity in the curvature of its
tongue, Bédos calls this rdler (growl-
ing) ® Ferguson wants to czll this dou-
bling down, but he also calls it buzzing®
Buzzing, on the other hand, is also the
word to describe the proper sound of
the Cromorne {cruchers’,” which is not
the same thing at all.

Overblowing is used to render the
original outrer (“cxaggerating,” ie.,
speaking too forcefully) ,® whereas over-
blowing in the sense of speaking a par-
tial is translated as speaking the oclave
(octavier)® or quinting above pitch
{quinier, speaking the third harmon-
ic) ,2% in the respective cases of open and
stopped flues. 1 am willing to suspend
disbelief no longer when Professor Fer-
guson tells me, ostensibly on Bédos' au-
thority, that a stopped [lue can “quint
below pitch” (nasarder, to speak the
twelfth too strongly in relation to the
fundamental) ® Similarly unfortunate
expressions abound.

Whatever the intrinsic merit of the
British sources who presumably fur-
nished these outrages, their choices of
words, repeated in this context, hardly
make for a clear and accurate transla-
tion of AFO in faith with the spirit of

the era in which it was written. No
doubt it would have taken more time
to discover a more rational, intelligible
nomenclature for contempeorary English-
speaking readers, but if ever a literary
undertaking called for such an effort,
surely "Bédos in English” was it. If the
task was too great for Professor Fergu-
son, he might have served us better by
giving us some of the original French
in brackets or [ootnotes, leaving us
betier prepared to fend for ourselves.
In any case, let the reader be wamed.
The wary may wish to consult the Bi-
renreiter reprint of the original French
text frequently for purposes of compari-
son.”

The change in Bédos’ designation of
accidentals, making them all appear as
sharps (Bp = A%, Ep = Dij, belies
ignorance of traditional musical theory,
which was still important to the sense
of Bédos' exposition. In the non-circulat-
ing temperament he recommended for
tuning the organ, Ep is the tone which
forms a true major third with G; like-
wise, Bp, with D. The other “major
thirds” that could be approximated
using these pitches are no mere in tune
than their spellings imply (B/Ep, F§/
Bp). Bédos’ more accurate enharmonic
designations serve to confirm that the
“wolf” is not tuned as the fifth, G#/D§,
but that its second term is tuned Ej
in reference to Bp (which in turn is
tuned as a fifth with F). The resulting
spelling of the wolf, (G#/Ep), is entirely
consistent with its out-of-tuneness. Fer-
guson's spellings, though they look bet-
ter from the point of view of modern
equal-tempered enharmonic indilference,
are really misnomers.®

ACCURACY OF NUMERICAL
DATA CONVERSIONS

Bédos® approximation for pf sets lim-
its to the accuracy we can expect of
pipe scale tables, Since he used 3.14,
we know we cannot depend on more
than three significant figures,™ or four,
at the most. Since metric equivalents
derived from Bédos' data cannot possibly
be more accurate than his own measure-
ments, the conversion calculations to ex-
tra decimal places are not only futile
but downright misleading.

Furthermore, the smallest unit of
measurement Bédos actually used to
describe pipe scales was 14 ligne, imply-
ing a standard error of mcasurement
greater than * 14 millimeter. Any met-
ric equivalents not rounded off to the
nearest 0.5 millimeter are therefore
making undue claims of accuracy, even
when they contain fewer than three sig-
nificant figures. No pipemaker would
be concerned with this kind of numeri-
cal accuracy, anyway. On the other hand,
Mahrenholz found several inconsistencies
of a greater order among Bédos® figures,
most of which he was able to account
for as plausible results of very simple
errors.® It would be comforting to dis-
cover that the individuals who carried
out the metric conversions for OB had
considered Mahrenholz’ comments and
responded to their logical consequences
in preparing their own presentation,
but they did not. They did not even
consistently incorperate all of the cor-
rections published by Bédos himself.
Most of the figures throughout this
chapter are correct, however, and the
reader who heeds Bédos’ own instruc-
tions about rounding off (cf. 46) is
not likely to be deceived.

The scale stick measurements for
windchest construction ® present a dif-
ferent sort of conversion problem. Here
the implied standard error of measure-
ment is + & ligne, so we should ex-
pect rounding off to the ncarest 0.2 cm.
On the other hand, since two parallel
columns of equivalent figures appear on
the page, each with its respective total,
one is tempted to go several extra deci-
mal places in order to make the totals
prove out. In other words, the right-
hand total should approximate as near-
ly as paossible the product of the left-
hand total and the conversion factor.
The conversion team once again dis-
played an excess of zeal in publishing
figures which imply much more ac-
curacy than can be justified. Taken
with the proper grain of salt, however,
individual entries on both sides of all
the scale stick representations appear
to correspond correctly both with each
other and with the original. In reckon-
ing the totals, the team made another

(continued, page 14)
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Here & There

The Hymn Society of America will hold
its 1978 national convocation on April 23-
25 in Winston-Salem, NC. The Seciety
has also released a progress report on
its "Dictionary of American Hymnology"
which when completed will confain more
than 2,000.000 entries. Thus far, sbout
750,000 first lines of hymns have been in-
dexed from 4,000 hymnals. Approximately
1,800 hymnals remain to be indexed. There
is now enough material on file for 2,800
biographies of hymn-writers.

All index material will be computerized,
and completion of the project is planned
for 1984, with publication the following
year. Further information about the Dic-
tionary, and the April convocation, can
be obtained from the Executive Director,
The Hymn Society of Amarica, Wittanberg
University, Springfield, OH 45501,

The Mational Shrine of the Immaculate
Concoption, Washington, DC, has en-
nounced four concerts for its 1977-78 mu-
sic quild series. The initial program, "A
Renaissance Christmas,” took place on
Dec. 17-18; the others are as follows: an
organ recital by Daniel Roth on Feb. 24,
an organ recital by Pierre Cochereau on
Apr. 28 and a choral quram ["The
Splendor of Venice™| by ths Oratorio So-
ciety of Washinglon on May 12. Each pro-
gram will begin at 8:30 pm.

The Verdi Requiem was performed on
November 20 by the Wasichester Baroque
Chorus under the direction of D. DeWitt
Wasson, at North Yonkers Community
Church, Hastings-on-Hudson, NY. The
performance was a memorial for George
Blaha, a former bass solaist of the group,
who was killed in an automobile accident.

Michael Schneider will be arfist-in-resi-
dence at Washington University, St Louis
from February 20 through April 30, 1978.
He will play several recitals and will con-
duct a seminar in Romantic orgen liter-
ature,

The New Grove, or &th edition of Groves
Dictionary of Music and Musicians, will be
published in a 20-volume set in spring
1979 and promises to be a landmark in
English-language music reference works.
Information sbout reduced prepublication
prices is naw availabla from Grove's Dic-
tionaries of Music, Inc., 718 National Press
Building, Washington, DC 20045, Phone
(toll free) 800-424-5112 or [202] 737-0034.

Jonathan Rennert and Russell Saunders
were the racitalist and lecturer, respec-
tively, for a joint mesting of the Ottawa
Centre RCCO and the Syracuse and 5t.
Lawrance AGO chapters, which took place
in Watertown, NY, in late October. Mr.
Rennert played works by Bales, Leighton,
Haydn, Bruhns, Bach, Franck, and Mes-
sisen: Dr. Saunders spoke on performance
practice.

James LiHon is on a four month leave
of absence as organist and director of
music at Trinity Church, Princeton, NJ.
During his leave he will prepare a practi-
cal performing edition of 15th-century
English carols. This edition will include a
detailed history of the carols along with
suggestions as fo performance.

Harold Pysher, associate organist at
Trinity Church, will take Mr. Lition's re
sponsibilities during the leave. However,
Mr. Litton will continue as director of
music at Princeton Theological Seminary
throughout the current academic year.

Robert Anderson performed organ re-
citals in early January at the National
Conservatory of Music and the iglesia el
Espiritu Sanfo in Mexico City. He also
gave a series of masterclasses at the con-
servatory before returning to his regular
position at Southern Methodist Univer-
sity in Dallas.

Prof, Hans Hoselback has sent this lllustration as a surplemonl {o his article on Mozart's

Clockwork pleces {November 19771. It Is the beginning o

the Fonfosy, K.408, from a
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MUSIC WORKSHOPS
Chamber Music  June 26-August 11

Jazz Improvisation and

Clara Siegel Arranging July 31-August 11

OperaWorkshop June 26-August 11 Tom Boras
Frank Pullano Group Piano for Children,

Guitar, Beginning and Ages 5, 6; and Ages 7, 8
Intermediate July 3-7 July 24-28 and July 31-August 4
Neil Anderson Stephen Covello

Suzuki, Beginning/Intermediate/ Recorder July 31-August 4
Advanced July 10-14 Jean Thomas and Colin Sterne
Anastasia Jempelis Orff-Schulwerk August 7-11

Music for Young Children Rida Davis
July 17-21; July 24-28 and Choral August 13-18

July 31-August 4, August 7-11 Paul J. Christiansen
Blanche Altshuler
Organ

Frederick Swann

NINE WEEKS OF OPERA *PLAYS »

July 17-21
SYMPHONY * POP CONCERTS «

New MusicWorkshop July31-August4 LECTURES * SPORTS
Tom Boras For 1978 Summer School Catalog, write:
Schoaols Office

Chautaugua Institution
Box 28, Dept. DI
Chautauqua, N.Y. 14722

1 LOVE NEW YORK &

CHURCH MUSIC WORKSHOP

February 24, 25, and 26, 1978
OTTAWA UNIVERSITY
Ottawa, Kansas 66067

Workshop Leaders
WILBUR HELD, Organ and Adult Choir
MILLICENT DAUGHERTY, Vocal Solo Literature
MARGARET ATHEY, Children’s Choir
OTIS J. MUMAW, Handbells

Other Events
Organ Recitals, Festival Worship, and
RUTH KERR ORGAN SCHOLARSHIP AUDITIONS

For registration and housing information, write to:
RODNEY ALAN GILES
Ottawa University

Box 43
Ottawa, KS 66067

in the Gesellschaft der Muslkireunde, Vienna (reproduced through the courfesy

script cop’
nllﬁr':mi lns‘ﬂuilm).

For musicians, clergy, and laity

VALPARAISO UNIVERSITY CHURCH MUSIC SEMINAR

MUSIC AND THE IDENTITY OF THE CHURCH
April 20-23, 1978

William Albright
Gordon Lathrop
Carios Messerli

Ray Robinson '
and many more

Lectures, workshops, concerts, exhibits, and daily worship

Information from
Office of Continuing Education
Valparaiso University
Valparaiso, Indiana 46383
219-464-5313

. HG0
Merch 31, Kpril 1-2, 1978

CHURCH MUSIC IN AMERICA
PAST § PRESENT § FUTURE

CONFERENCE LEADERS
Anthony Newman, Organ
Gregg Smith, Choral
Fritz Noack, Organ Builder

WORKSHOP LEADERS
A. Robert Chapman, Handbells
Daniel Hathaway, organ
Elaine Shakley, Orff Instruments

Nellie Louise Schreiner, Secretary
1533 Parkhill Road

Cleveland Heights, Ohio 44121
216-381-9187

For information contact:
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ST. JAMES
CATHOLIC
CHURCH

/

J] Riverton,
linois

L

WICKS ORGAN COMPANY Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

Excellence
in pipe organ building
since 1875

Il N C O RPOWRATEOD

Mechanical and Electro-pneumatic Action Organs
Hagarstown, Maryland 21740 Phone: 301 — 733.9000
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Dom Bédos in English
(continued from p. 12)

error in judgment. Instcad of adding
up each column scparately and then
comparing these results with each other
in relation to the conversion factor
{and with Bédos' published total’, in
order to check for errors, they seem to
have assumed the correctngss of Bédos
addition, using his totals and their prod-
ucts with the conversion facior in place
of the true totals of the columns. The
result pave the impression of gibberish,
only partly remedied by entries in the
“Additions and Corrections,” for the
simple reason that some of Bédos’ pub-
lished totals were false!® A great deal
of effort is wasted on insignificant detail
in these metric equivalents, while at the
same time several gross errors slipped
through unnoticed. One might add that
the only conccivable reason for convert-
ing each and every little measurement in
those scales would be in order to spare
the organbuilder time in building a
windchest. But since the figures which
result are so clumsy to work with, most
craftsmen would probably prefer some
other method of reproducing these di-
mensions.

ACCURACY OF THE PLATES

As far as dimensional stability is con-
cerned, the facsimile reproduction of
Bédos' engraved plates are worth liter-
ally no more than the paper they were
printed on; they will expand and con-
tract with every change in relative hu-
midity, just like the paper used to take
the original impressions. Bédos apolo-
gized for an error in the length of the
Prestant scale (plate 19), which accord-
ing to his description,® amounted to a
reduction of about 0.7%. Measuring
the [acsimile of this same plate in the
review copy, 1 found an error three
times as great! Similar checks, both on
the review copy and on the original
plates at Harvard, showed a mean re-
duction of about 1%, in both copies. Six
months from now, when the air in
most North American homes and li-
braries will be more humid, I am sure
everybody’s copy will be much more
nearly “correct,” only to shrink again
next winter,

AL Harvard 1 made a three-way com-
parison of the illustrations, using the
original AFO, the revicw copy of OB
and the 1963-1966 Birenreiter reprint of
AFO. How shall I describe it} Despite
their reduced scale and the consequent
tendency for cross-hatching to appear
as patches of solid black, the plates in
Birenreiter’s AFO nearly upstaged both
the others. They contain the fewest
Iroken lines and other irregularities,
from which 1 can only surmise that
either uncommonly clean originals were
photographed to make the plates, or
the publisher did some extremely fine
retouching. O##'s plates are superior to
Birenreiter's only insofar as they are on
better paper and their greater scale
makes it easier 1o perceive detail with-
out a magnifying glass. On the other
hand, they show many more broken, ir-
regular and even missing lines than
cither of the other sets. This is often
quite noticeable, largely because the
whiteness of the paper discourages the
eye from ignoring such faults as easily
as it can with the other two editions.
But the overall quality remains breath-
taking.

The better acquainted I become with
AFO, the more strongly 1 feel that it
should be within reach of every serious
stuctent and admirer of the organ. No-
where clse does there exist such an ex-
haustively detailed, yer timeless, treat-
ment of the art. Tts fundamental value
should be expected to prevail in any
adequate translation, and I think OR
hears out this assertion. It is mere than
adeguate, albeit not exactly eclogquent.
It deserves to be bought, read atten-
tively and pored over time and again by
any organ enthusiast who can afford the
cexpense  (unless he reads French con-
fidently, in which case the advantages
of the varions facsimile reprints are
undeniable) .

Now that we have our Dom Bédos in
English, it is up to the vest of us to
take advantage of it, accepting Bédos’
example as a challenge to us to clarify
our own esthetic goals and refine our
technical procedures so as to accomplish
those goals more perfectly. I hope this

publication will help to inspire in stifl
more readers the same yearning that its
Fiench language counterpasts have
chcited in me and many others, for
artistic integrity and excecllence in
everything having to do with the organ.

NOTES

1. For a fine summing-up of the value of Bédos'
treatise, see “Dom Bédos and L'art du Fac-
teur d’Orpues,” by the late Edward W. Flint,
in The Diapason, March 1976, p. 5 ad passim.
Included is an anmotated list of chapter headings
plus background information on the series, De-
scriptions dey aris el wmeliers, published in
Paris from 1761-1788 under the auspices of the
Académie Royale des Sciences, and of which
L’Art du facteur d'orgues formed part.
Several small mistakes slipped by in this
posthumpus  publication, Bédos’ printer was one
F. De La Tour, not L. F. Latour. The
engraver who signed roughly hall of the 137
plates in Bédos' treatise was De La Gardette,
not de la Gaudette; other engravers and print-
ers were responyible for publishing other titles
among the Descriplions, which numbered 78
in all and were published in several more parts
than that. Although John Adams’ complete
set of Descriptions, given to Harvard Univer-
sity in 1789, was indeed bound in eighteen
volumes, there was handly any standard group-
ing of titles among patrons of the series, as
the many different binding arrangements of
Bédos’ treatise make clear. (For more informa-
tion on this point, see “Autour de Pédition
originale de U'Art du facteur d'orgues,” by
Dominique Chailley, Reraissance de 'orgue, 3
(Automne 1969), pp. 21-25.) Finally, the name
of the other Benedictine oceasionally claimed
to be the author of L'art du facteur d'orgues
was Jean-Frangois Monniot or Monniotte, net
Manniota.
2. Organ-Builder (OB), preambles to Parts 1
and 2, pp. 2 and 69, respectively.
3. “Ii by chonce this work of mine, although
imended for amateurs and [Sic] apprentices,
should reach master organ-builders in Paris,
perhaps they will place their own advantage
and the interest of the craft ahead of their
long-standing  habits.”” (OB, p. 182, #896.)
4. Internal evidence abounds to show the extent
to which Bédos noted the practices of aother
French builders, Consider his long discussion
of the equipment and methods in use for cast-
ing pipc metal, (OB, pp, 179-182, #870-896.)
5. In his article #346 (OB, p. 191), Bédos re-
veals something of his own attitude toward
the past through his admiring description of
some fagade pipes made by a Flemish builde:
in 1623, He continues, "My intention _ . . is
not to encourage builders to imitate them in
detail: , . . I wish only to show how im-
portant it is that pipes be made substantially,
that the mouths be sturdy, and to suggest that
lacquer is an effective means of preserving the
brightness and polish of the pipework.” There-
upon follow fully detailed instructions for lac-
fquering organ pipes.
6. OB, p. xxii.
7. Reprinted in AFO, (Kasel, Birenreiter,
1966), Vol. 4, p. xxxii (at the end of the
Table des Ghapitres).
8. Chailley, Dominique, op, cit,, pp. 21, 22.
Chailley knows of only one surviving copy of
this carlier note,
9. Pelit Larousse; diclionnaire encyclopédique
pour tous, Paris: Librairie Larousse, 1966,
Partie langue, art, "'orgue” and passim.
10. OB, p. xxii.
11. New Haven: Yale University Press, 1969,
pp. 203-215. Although the quoted comparisons
are all drawn from the first two paragraphs,
they are typical of the entire chapter, in both
versions.
12, Sce Betty Bang Mather, Interpretation of
French Music frem 1675 to 1775, for Wood-
wind and Other Performers, New York: Mec-
Ginnis and Marx, 1973, where material from
this chapter of AFQ is quoted alongside instruc-
tions gleaned from & host of wind instrument
tutors of the period, a'though Engramelle’s
Tonotechnie i3 cited much more Irequently
there than AFQ, as the authotity on barrel
pinning. Engramelle’s attempts 1o pin down
the subtlest nuances of contemporary keyboard
performance practice seem still not to have
gotten the ottention they deserve, probably
because of our modern metaphysical assump-
tion that music and mechanics da not mix.
Thus writes Stephen Preston, in a review of
Interpretation in Eary Mutic, III:1 (January
1975): “*It is one of the shortcomings of the
approach that what begins as an exhortation
for the imstrumenta‘ist to copy the singer be
comes too frequently an example of what the
mechanical-organ makers practised, There is
too much of an accent on a theoretical ap-
proach which must lead, inevitably 1o artistic
sterility in performance.” The reader who can
overcome these prejudices stands to gain many
new insights from a careful reading of En-
gramelie's chapter in AFQ or 08, which Bé-
dos claims is somewhat more developed than
the corresponding presentation in Tonolechnie.
13. -, "“Die Labjalmensuren des Bedos,"
appendix to Die Berechnung der Orgelpleifen-
mensuren vom Miltelalter bis zur Mitte des 19,
Jahrhunderts, second unrevised edition, (Kas
sel; Barcnreiter, 1968 [first edition, 1938]), pp.
77.88.
, "Begleitwort” to AFO, facsimile reprint
edition, (Kossel: Barcoreiter, 1963-1966), lo-
cated alter the plates in Vol I, with separate
pagination, 1-B.
14. OB, pp. 253-254 and 269-271, respectively.
15. Part 4 is almost exclusively concerned with
instruments for secular music-making, whereas
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the other three parts deal with church instru-
ments, Since the clientele for the former clas
of instruments would have been found largefy
among the bourgecisie, and Bédos makes it
guite clear that the intention of writing Part
4 did not originate with him (0B, p. 289},
it seems as though some of his literary ad-
mirers, members of the Académic Royale des
Seiencer or otherwise, may have had to keep
after him quite pemsistently to get him o
accede to the interests of this class of readers.
Yet even here he justifies his efforts by refer-
ring to “several parish priests, scattered
throughout the countryside,” who “seek di-
version in manual occupations . . . With the
help of the present treatise,’’ he says, “they
may turn their industry and entertainment to
the adornment of the Lord’s house, and the
enrichment of his service.” Surely these were
not the only persons eagerly awaiting the ap-
pearance of Part 4}
16. OB, p. 249, n, Whereas Bédos' ignorance
of the nature of southern German organ stops
and their pomenclature is surely innocent, that
claimed by Riepp was probably either feigned
or wholly intentional, since the latter was a
serious competitor of Gabler’s. Many of the
stops in the Weingarten creation are bizarre,
however, to say the least — so perbaps Riepp
never did come to know what they were. Cf.
Peter Williams, The European Organ, 1450-
1850 (Braintree, Mass.: Organ Literature Foun-
dation, 1966), pp. 79-83.
17, Ibid., p. B3.
18. Due to the devastating effects of two world
wars and the Depression, craftsmen in France
and Germany were repeated’y deprived of
power tools during the fint half of our cen-
tury. The older generation of workers still ac-
tive in organbuilding, or at least the ones I
met ot Koenig’s in  Alsace and Gerhard
Schmid’s, in Bavaria, depended entirely upon
hand tools as their means of production dur-
ing the period immediately following World
War I, Although they have since taken to
machine production with a vengeance, they
still regard as commonplace many of the tools
which seem hopelessly archaic to us Americans.
Thanks to the late Frank Hubbard, many of
us have at our [lingertips facsimile reprints of
several plates from Roulw's L'ari du menuisier
{Paris, 1770; another title in the series of
Descriptions, cited several times by Bédos).
The vigneite at the top of Plate II shows an
“interior view of the shop of a weodworker,”
in which three different bow saws and a frame
saw are pictured. (Reprinted as Plate 31 in
Three Centuries of Harpsichord Making, Cam-
bridge, Mass.: Harvard University Press, 1967.)
Nothing pictured here suggests any great de-
viation in tools or methods from the practices
I was taught only very recently, although it
was evident they are becoming very rare today.
‘The traditions of English practice seem to
have been quite dilfesent over a long period,
judging by the lack of comrespondence in the
nomenclature.
19. OB, p. 59, #3584,
20, thid,, #1155 and passim.
21. fhid., #1160,
22 Ibid., art. “Buzzing,” Alphsbetical table of
contents, p, 352,
23, Ibid., art, “Overblowing,’ Alphabetical
table of contents, p. 363.
24, Ibid., p. 229, "First,” and passim
25, Ibhid., p- 230, “'Seventh.”
26. Loe. cil.
27. See note 13, nbove. Another reprint edi-
tion, this one Ml size, is published by Edi-
tions Laget, Paris (1976). 3
28. OB, p. xxii. Bédos instructions for setting
the temperament appear ibid., pp. 230-234, #%
1135-1145.
29, Sec ibid., p. 8, #46.
30. Berechnung, pp, 78, BO.
31. OB, beginning pp. 78-81 and passim.
32. Ihid., #675, treble section, to cite but one
cxample.

33, See ibid., #'s 209, 257

Bédos de Celles, Francois. The Or-
gan-Builder (L'art du facteur d’or-
gues, Paris, 1766-1778), translated
by Charles Ferguson. The Sunbury
Press, Raleigh, North Carolina,
1977. Two volumes, each 28 x 43
cm. Volume I (text), af + 384
ages; Volume II (illustrations),
137 full-size facsimile plates. $320.-
00.

Willard Riley graduated as an anthro-
pology major from Dartmeuth College,
where hie was an organ and harpsichord
student of Dale Carr. After working as a
harpsicherd  builder with Hendrik
Broekman aend as an organbuilder with
the Andover Organ Company and with
the European firms of Gerhard Schmid
and Jean-Georges Koenig, he is currently
employed by Ronald Wahi, organbuilder
in Appleton, WI. Mr. Riley has also been
an organist in New England and in
France, where he played a reconstruction
of a French classic instrument.

Here & There

The Organ Historical Sociaty is offer-
ing official T-shirts to members and others
who send $4.45 to society headquarters
at P.O.B. 209, Wilmington, OH 45177,
stating size — small, medium, large, or
extra large. Tha 100%, coton shirts are tan
with a silk-screaned blue OHS emblem,
an 1824 Lemuel Hedge orgen case for-
merly located ot St Poul's Episcopal
Church, Windsor, VT.

Olivier Messiaen will be honored on
his 70th birthday [December 10, 1978)
by performances of his complete works
in a series of concerls spontored by the
city of Paris in November and Decamber.,
Participants  will include outstanding
French soloists and groups such as
I'Orchestre de Paris, I'Orchestre National
de France, and others,

Massiaen and his wife, the noted pianist
Yvonna Loriod, will visit the U.S. to at-
tend a performance of 'La Transfigura-
tion de MNotre Seigneur Jesus-Christ™
given by the Boston Symphony Orchestra
under the direction of Seiji Ozawa on
Octcber 5, 6, and 7.

Doan Redick was honored al a recep-
tion on December |1 on the occasion of
his retirement after 25 years tervice as
organist end choir master at St. Luke's
Episcopal Church, Jamestown, NY. Let-
ters of recognition were resd, and Mr.
Redick was presented with an inscribed
silver bow! and a purse.

Mr. Redick graduated with a BM in
piano from the Cincinnati Conservatory
of Music, where he studisd with Robert
GColdsand. He later received a MS in
organ from Fredonia State Teacher's Col-
lzage. Mr, Redick taught music at Celoron
Elementary School for 24 years and also
sarved as dean of the Chautauqua AGO
Chapter.

A Church Music Workshop has been
announced by Ottawa University, to take
place Feb. 24-26 on the campus of the
Kansas institution, Leaders will be Wilbur
Held, organ and adult choir; Millicent
Daugherty, vocal solo literature: Margaret
Athey, childrens choirs; and Otis J. Mu-
maw, handbells. Other events will include
argan recitals, festival worship, and organ
scholarship auditions. Futher information
may ba obtained by writing Rodney Alan
Giles, Ottawa University, Box 43, Otfawa,
KS 45067,

A conference for musicians, clergy, and
laity will be held April 20-23 at Valparaiso
University. Entitled Music and the Identity
of the Church, it will include lectures,
workshops, concarts, exhibits, and daily
worship. Among the featured personne!
will be William Albright, Garden Lathrop,
Carlos Messerli, and Ray Robinson. For
further information, please write Office of
Continuing Education, Valparaiso Univer-
sity, Valparaiso, IN 45383; {219) 464-5313.

The Cleveland AGQ Chapter will hold a
Twanty-Fifth Anniversary Church Music
Conferance on March 31 and April 1-2;
the theme is "“Church Music in Amarica:
Past & Present & Future,” Conference
loaders will be Anthony Newman, organ;
Gregq Smith, choral: and Fritz Noack, or-
gan builder. Workshaps will be led by
A. Robert Chapman, handbells; Daniel
Hathaway, organ; and Elaine Shaklsy,
Orff instruments. For further information,
contact Nellie Louise Schreiner, secretary,
1533 Parkhill Road, Claveland Haights,
OH 44121: {215) 381-9187.

Ferdinand Klinda will jour the U.S, in
October and Movember, 1978, He will
play the complete organ works of Mes-
siaan and will also be available for lec.
ture recitals and masterclasses. The tour
will be sponsored by Michigan State Uni-
versity, East Lansing.

Lacking an official AGO Mid-Winter
Conclave this season — it was apparently
not held in order that time, effort, and
funds might be expanded instead on the
1ICO of last summer — s group of enter-
prising Texans held their own private
conclave on New Year's Day, in Tyler.
Events centered around a gala recital in
which five area organists played seasaonal
selections in presumably festive renditions,
st the First Presbyterian Church. The
program included an improvisation for
two organists.

represented by
Phillip Truckenbrod

RAGNAR BIORNSSON (icelond)
ALDERT DOLLIGER Gwirzerland s
DAVID BRUCE-PAYNE (England)
NICHOLAS DANDY (England)
RAYMOND DAVELUY (Canada)
JEAN-LOUIS GIL (france)
ROBERT GLASGOW (LSA)
DOUGLAS HAAS (Canada)
RICHARD HESCHKE (LSA)
AUGUST HUMER (Austria)
DAYID HURD (USA)

NICOLAS KYNASTON (Englond)
DOUGLAS LAWRENCE (Augmolia)
HUW LEWIS (Voles)

HEINZ LOHMANN (Germany)
MARTIN LUCKER (Gerenany)
JANE PARKER-SMITH (England)
ODILE PERRE (Fronce)
THOMAS RICHNER (U5A)

J. MARCUS RITCHIE (USA)
LAWRENCE RODINSON (USA)
JOHN ROSE {USA)

JOZEF SERAFIN (Poland)

horpsichordist

RODERT EDWARD SMITH (USA
availoble with

CONCENT insTument

BOX 670 S0OUTH ORANGE, N.J. 07079
(201) 763-2542

European representalives. Frederic Symonds &
Michoe! Mockenzie, London

RONALD WAHL,
ORGAN BUILDER
APPLETON, WISCONSIN 54911
Business Address Mailing Address
WEST BROADWAY DRivek B4 2AST SOUTH ST,
(414) 73471117 {414) 734-8238

FINE ORGAN BOOKS

The Bamboo Organ

of
Las Piffas, Philippines
Klais/Steinhaus/Blanchard

292 poges, 207 photas,
20 drawings
hard cover, cloth binding

$35.00

KLAIS: THE ORGAN STOPLIST
136 poges, Nlusirated
$15.00 postpaid in U.S.
BLANCHARD:
ORGANS OF OUR TIiME

100 Kiols stoplists
112 photos
$20.00 postpold in U.S.

BOTH FOR $30.00

KLAIS:

DtE WURZBURGER DOMORGELN

128 pages, Hustroled
Germon and English Text
Hard Cover
$50.00 postpold in U.5.

Send Check With Order
{Ohlo residents odd soles tax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015
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Robert M. Turner; Tonal Director ® Member; International Society of Organ Builders, American Institute of Organ Builders » Inquiries are cordially invited.
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The Tonal Evolution of the E.M. Skinner Organ ear vy vorty . eter

Around 1906, Evnest M. Skinner de-
veloped the first of his orchestral imita-
tive stops, the Orchestral Oboe. Skinner
states in his autobiography, which ap-
peared in the March 1, 1951, issuc of
The Diapason, that the creation of the
Orchestral Qboe was inspired by “some
lovely measures on the oboe in ‘Parsifal’
... It is aptly described in the Skin-
ner Organ Company brochure, The
Skinner Organ, as having a “plaintive
pastoral quality.” According to the
above-mentioned  autobiography, the
first cxample of Skinner's Orchestral
Oboe was placed in the organ at Tomp-
kins Avenue Congregational Church,
Brooklyn (opus #145), which was in-
stalled in 1907 However, it also ap-
pears in the specification of a slighuy
earlier opus, that of the Skinmer in-
stalled in the Great Hall, City College
of New York (opus #135), in 1906°

E. M. Skinner Organ — Great Hall
Col=ge of the City of New York
Opus #135 — 1906

GREAT
16’ Diapason
16’ Bourdon
8’ First Diapason
8’ Second Diapason
8’ Third Diapason
8’ Gross Floete
8" Gamba
8" Gedlackt
8" Erzahter
4’ Octave
4’ Flute
2’ Fifteenth
8’ Trumpet

SWELL
16' Bourdon
8’ First Diapason
8’ Second Diapason
8’ Gross Floete
8’ Gedackt
8' Spitz Floete
8’ Salicional
8’ Viol d'Orchestre
8’ Voix Celestes
8’ Acoline
4' Octave
4’ Flute
4’ Salicet
2’ Flautino
Cornet LI
16* Trumpet
8' Cornoptan
8" Horn
8’ Oboe
8’ Vox Humana
4’ Clarion
Tremolo

CHOIR
16’ Dulciana
8’ Diapason
8’ Gamba
8’ Concert Flute
8' Dulciana
8’ Unda Maris
8’ Quintadena
4’ Flute
4’ Violino
2’ Piccolo
16° Fagotto
8’ Clarinet
8’ Orchestral Oboe
Tremolo

SOLO
B’ Stentorphone
8' Philomela
8’ Dulcet 11
4’ Flute
16° Tuba .
8 Tuba (85
4' Tuba o i
8’ Tuba Mirabilis

PEDAL
82’ Diapason
16° First Diapason
16’ Second Diapason
16" Violone
16' First Bourdon
16’ Second Boudon (Sw.)
16’ Dulciana (Ch.)
10-2/3" Quinte
8’ First Flute
8' Second Flute
8’ Viola
8' Gedackt
8’ 'Cello (Sw.)
4’ Flute
32’ Bombarde
16’ Ophicleide
16° Trombene (Solo)
8’ Tromba

16

Several other recent tonal develop-
ments of Ernest Skinner were included
in the City College of New York organ.
The {irst example of his 32’ Bombarde
appeared in this instrument® Unlike
most 32" Bombardes, which are con-
structed entirely of metal, the Skinner
Bombarde has wood resonators in the
lower two octaves! The resonators are
quite large in scale. Examples seen by
the writer have ranged in diameter
from about 12” x 12" 1o 18" x 18", de-
pending on the size of the instrument
and of the building in which it is lo-
cated. These Bombardes are very full
and resonant in sound and can be felt
as much as heard.

The Tuba Mirabilis presumably made
its first appearance in the Skinmer at
the Cathedral of 5t. John the Divine}
which was built around 1910.* However,
as can be scen in the above specifica-
tion, a Tuba Mirabilis also appears in
the City College of New York Skinner.
The Tuba Mirabilis is an extraordinar-
ily loud and brilliant reed stop of the
trumpet family, Its construction and
voicing are based on the Willis exam-
ples using a very high wind pressure,
which is generally about 20 inches. This
stop was used only in Solo divisions of
Iarger Skinner installations.

Also appearing in the City College of
New York Skinner is the two-rank dul-
cet, which belongs to the family of
string-toned stops. This is the earliest
known appearance of the dulcet. Again,
we turn to the Skinner Co. brochure
for a description of this stop:

“The Dulcet is a stop having two
ranks of pipes, of very slender scale, and
etherial quality of tone. Either of the
ranks would be cold of themselves with
respect to quality, This is due to the
slender scale and the fact that it is
necessary to blow them rather forcibly
to obtain the desired quality. The two
ranks identical in character, impart
warmth and the shimmery silvery effect
peculiar to this stop.”

Robert Hope-Jones was associated
with the Skinner firm at the time the
City College of New York organ was
under construction, and it is quite prob-
able that the two rank dulcet was a
direct result of Hope-Jones' influence.
This influence may have been present,
to a lesser extent, in the deveclopment
of Skinner's orvchestral oboe, as well.
The 32’ bombarde and tuba mirabilis,
however, were most likely the direct re-
sult of “Father" Willis' influence,

By 1910, Emest Skinner's new tonal
developments were coming in rapid suc-
cession. During that year, his Flute Ce-
leste, English Horn, and Celesta stops
began to appear in Skinner organs,

A Flute Celeste, consisting of two
ranks of Spitz Flute pipes, made its first
known appearance in the Skinner in-
stalled in Trinity Episcopal Church,
Toledo, Ohio. There is no description
of a Spitz Flute Celeste in the Skinner
Co. brochure, althoueh there is one of
the Flauto Dolce Celeste, which, aside
from having a smaller scale and a tone
that is a hit softer and brighter than
the Spitz Flute Celeste. is essentially the
same in general quality and function.
It is described thus:

“The Flauto Dolce and the Flute Ce-
leste oconpy the same relationship to
each other as do the Salicional and Vox
Celeste. The Flute Celeste imparts a
wave to the combination of the two.
This stop is a specialty. Of all the organ
stops it is the most beautiful. Tt is full
of dramatic suggestion. in spite of its
dreamy non-aegressive characteristics. It
is closely allied to the muted strings of
the orchestra.”

In an editorial found on p. 21 in the
August 1, 1933, issue of The Diapason,
Ernest Skinner tells of his inspiration
for creating this stop: “The flute ce-
leste was the result of hearing the muted
strings in the slow movement of the
orchestral accompaniment of the B flat
minor concerto of Tschaikowski, which
seemed to me the most heavenly sound
I have ever heard.”

The English Horm was presumably
first used in the City College of New
York Skinner at both 16" and B pitches.”
However, no such stop appears in the
specification of this instrument at
either pitch. According to an item
which appeared on p. 1 in the Decem-
ber 1, 1957, issue of The Diapason, the

first English Horn appeared in the
Choir division of the Skinner organ at
the Church of Christ, Congregational
Church in Norfolk, Conn., which was
built in 1910, The development of this
stop was inspired by a solo passage
“played on the English horn, beginning
the third act of ‘Parsifal’"™ and is de-
scribed in the Skinner brochure as hav-
ing “the mournful covered quality pe-
culiar tr its orchestral prototype.”

The Skinner Celesta, which was "based
in principle on the orchestral instru-
ment of that name,® made its First
known appearance in the Skinner organ
at Sage Chapel, Cornell University, in
Ithica, N.Y.

‘The Skinner organ at the Cathedral
of St. John the Divine was, as previous-
ly mentioned, also built in 1910. This
instrument was distinguished by the in-
troduction of several of Skinner's new
tonal developments. Among those stops
were the French Trumpet, Gamba Ce-
leste, and 32’ Violone® As stated before,
the Tuba Mirabilis was supposedly first
used in this installation, and has been
described earlier in this article. Also in
this instrument is the first known ap-
pearance of the Flugel Homn, also called
Cor d’Amour or Corno d’Amour.

The French Trumpet is somewhat
brighter than the usual Skinner trum-
pet or cornopean. It is generally voiced
on lower wind pressure than Skinner
customarily used.

The Skinner Co. brochure has this
description of the Gamba Celeste: “The
Gamba Celeste belongs to the String
family. It is the largest in scale of all
the String tones. By a special treatment
of scale and voicing great breadth and
power is obtained. This stop imparts
extraordinary richness, both to the
String division and to mass effect.” One
particularly fine example of this stop,
well known to the writer, has been
said by some organists to sound like
the whole string section of an orches-
tra

The 32° Pedal Violone was described
by Ernest Skinner as being a "voice of
profound depth having both an impres-
sive character and delinition.”™*

Although the Flugel Horn appears
in the Solo division of the Cathedral
of St. John the Divine organ, it is cus-
tomarily located in the Swell division
of most Skinner organs, taking the place
of, and serving the same function as,
the usual Swell Oboe. It is described
in the Skinner Co. brochure as being
“acoustically an Oboe with the defects
removed.” It is constructed similar to
a small-scaled trumpet and is capped.
The resulting tone is a very smooth-
sounding cross between an oboe and a
cornopean.

A couple of years later, Skinner's most
famous creation, his French Horn stop,
was introduced in the organ installed in
Grace Chapin Hall, Williams College,
Williamstown, Mass..* in 1912 Erncst
Skinner tells this story of how his French
Horn came about:

“When the organ was planned for
Williams College, Mr. Salter insisted on
a French Horn and so one was written
into the specifications. Before that time
Richard Strauss’ Salome was given by
the Manhattan Opera Co. and I had
heard eight French Horns in unison in
the Salome Dance and was from that
time on determined that the French
Horn should be added to the voices of
the organ if I could ever get the op-
portunity to work it out.

“The opportunity came and after
much research the French Horn took
its place in the Skinner Organ.

“I had a better French Hom than I
really expected for the tone was not
only there but the so-called bubble was
present.”™

Also making its first appearance in
the Williams College Skinner was the
Corno di Bassctto™® It is described in
the Skinner Co. brochure as being “in
effect a powerful Clarinet,” with a tone
that is “cool, authoritative and of great
richness and purity.” The Corno di
Bassetto is generally only included in
the Solo divisions of larger instruments,
although there is one example of the
writer's acquaintance which appears in
the Choir division of a medium-sized
three-manual Skinner of less than 40
ranks.”

Skinner's first 32' Sub Bass was intro-
duced with the Skinner organ built for
$t. Thomas Church, New York City*
{opus #205), in 1913 .

Shortly after this time, the Kleine
Erzahler made its first apﬁ-nmncc in
the organ at Fourth eshyterian
Church, Chicago, 11I1.® (opus #210),
also built in 1913.® The Kleine Erzahler
consists of two ranks of small-scaled
Erzahler pipes® with one rank tuned
sharp so as to form a celeste with the
other rank, which is tuned to unison
pitch. It has a very lovely and subtle
sound, and gencrally only appears in
the Choir divisions of large Skinner or-
gans of 50 ranks or more.

By the mid-teens, the Skinner organ
was a madically different instrument
from that which was built by the firm
in 1906. Typical of larger Skinner
church organs at this time was the four-
manual instrument built for Central
Methodist Church, Detroit, Mich., in
1915, This instrument was described on
p. 1 in the December 1, 1915, issue of
The Diapason as being “one of the
finest Skinner organs in the country.”
Further quoting from this write-up,
which announced the dedication of the
Central Methodist Skinner on Novem-
ber 9, 1915, it states that “In drawing
up the specifications Mr. York®™ had in
mind an ideal organ for use in the
church service. This ideal has been rea-
lized by Mr. Skinner in producing an
instrument whose massive and dignified
tone, with the smooth and clear voic-
ing of both flue and reed stops, makes
it suitable for accompanying either the
solo voice or full congregation. In addi-
tion a number of stops of special tone
color and orchestral effects have been
included and these add largely to the
value of the instrument as a recital
organ.”

T'he specification of the Central Meth-
odist Skinner is as follows:

E. M. Skinner Organ
Cpus #233 — 1915
Central Methodist Church,
Detroit, Mich.

GREAT
16’ Bourdon
8" First Diapason
8’ Second Diapason
8’ Clarabella
8’ Philomela (Ped.)
8' Erzahler
4’ Octave
4’ Flute
16' Ophicleide (Solo)
8’ Tuba (Solo)
4’ Clarion (Solo)
Cathedral Chimes

SWELL
16" Bourdon
8’ First Diapason
8' Second Diapason
8" Gedackt
8’ Clarabella
8’ Viol d'Orchestre
8’ Voix Celestes
8' Acoline
8’ Unda Maris
4" Octave
4' Violina
4’ Flute
2’ Flautino
Mixture (8 ranks)
16° Contra Posaune
8’ Comopean
8 Flugclpl?orn
8’ Vox Humana
Tremolo

CHOIR
16' Gamba
8' Diapason
8’ Concert Flute
8’ Kleine Erzahler I1
8’ Dulcet 11
8' Quintadena
4’ Flute
2" Piccolo
8’ English Horn
8’ Clarinet
8’ Celesta
Celesta Sub
Tremolo

SOLO
8’ Philomela (Ped.)
8’ Gamba
8’ Gamba Celeste
4’ Flute (Ped))

THE DIAPASON



B8’ French Horn

8’ Orchestral Oboe
16’ Ophicleide

8" Tuba

4* Clarion

8' Tuba Mirabilis

ANTIPHONAL
8" Diapason
8’ Cor de Nuit
8’ Flute Celeste
8’ Vox Humana
8’ Tromba
Tremolo

PEDAL
32’ Diapason (resultant)
32" Bourdon
16" Diapason
16" Bourdon
16’ Gamba (Ch.
16’ Licblich Gedackt (Sw.)
8’ Octave
8’ Gedackt
8’ Still Gedackt (Sw.)
8’ Cello (Solo)
32’ Bombarde
16’ Ophicleide (Solo)
16’ Posaune (Sw.)
8’ Tuba (Snlu}
4’ Clarion (Solo)
Cathedral Chimes

As can be scen from this stop list,
the Central Methodist Skinner contained
most of the numerous tonal develop-
ments which came from Ernest Skin-
ner’s creative mind over the preceding
decade,

It is unfortunate that the Central
Methodist Skinner was rebuilt, with ex-
tensive tonal changes, additions, and
revoicing, in the early 1960s. Most
other comprehensive Skinner organs of
the mid-teens have likewise been re-
built or replaced in recent years. How-
ever, we do have one surviving Skinner
from that era which managed to es-
cape the fate of so many others of its
vintage, that being a fair-sized four-
manual instrument which was installed
in Church of Our Fathers Universalist
Church (now First Unitarian-Universa-
listy of Detroit, Mich,, in 1915. The
specification of this Skinner is as fol-
lows:

E. M. Skinner Organ —
Opus #232 — 1915
First Universalist Church — Church of
Qur Father, Detroit, Mich.
GREAT

16’ Bourdon (Ped.)

8’ First Diapason

8’ Second Diapason

8’ Philomela (Ped.)

8" Waldflote

8" Erzahler

8’ Gedeckt (Sw.)

8’ Aeoline (Sw.)

4’ Flute (Sw.)

8’ Tuba (Sw. Cornopean)

SWELL
16" Bourdon
16’ Dulciana
8’ Diapason
8’ Gedeckt
8’ Salicional
8’ Voix Celestes
8’ Spitzflute
8’ Flute Celeste
8' Acoline
8' Unda Maris
4" Octave
4’ Flute
2’ Flautino
Solo Mixture 111
16" Contra Posaune
8" Cornopecan
8’ Flugel Horn
8’ Vox Humana
Tremolo

CHOIR
8’ Diapason
8’ Concert Flute
8’ Dulciana
8’ Kleine Erzahler 11
4’ Flute
16’ Fagotto
8 Orchestral Oboe
8’ Clarinet
Harp

SOLO
8’ Philomela (Ped.)
8 Gamba
8' Gamba Celeste
8" English Horn
8’ French Horn
8’ Orchestra Oboe (Ch.)
8" Clarinet (Ch.)
8" Tuba Mirabilis
Tremolo

ECHO
8’ Diapason
8’ Concert Flute
8’ Cor de Nuit
8" Quintadena
8’ Viol d'Orchestre
8" Vox Angelica 11
4’ Flute
8" Flugel Horn
8" Vox Humana
Cathedral Chimes
Tremolo

PEDAL (Augmented)
32’ Resultant
16’ Diapason
16" Vielone
16 Bourdon
16" Lieblich Gedeckt (Sw.)
16 Dulciana (Sw.)
8’ Octave
8’ Cello (Solo)
8’ Gedeckt
8’ Still Gedeckt (Sw.)
32" Bombarde
16' Fagotto (Ch.)
16° Contra Posaune (Sw.)
8’ Tromba (Sw.)

The First Unitarian-Universalist or-
gan is not quite typical of the mid-
teens Skinmer for several reasons: un-
like most Skinner organs of its size, it
has no 4’ Octave on the Great. In fact,
there are only four ranks of pipes that
actually belong to the Great division,
the rest of the Great stops being bor-
rowed from the Swell and Pedal divi-
sions. The Echo organ, which consists
of ten ranks of pipes, is uncommonly
large, being in this instance bigger
than the Solo organ. Another depar-
ture from the usual in this organ is
that the 32’ Rombarde is extended from
the Swell 16" Contra Posaune rather
than being taken from a unit reed in
the Solo or Pedal divisions, as is cus-
tomary in most Skinners. One particu-
larly unusuzl fact about this instrument
is that all of the 8 Diapason hasses are
made of open wood pipes, a practice
unknown in any other Skinner organ, to
this writer's knowledge. Aside from
this one occurrence, Skinner Diapason
basses were always made of zinc.

Aside from these curious departurcs
from the usual, the First Unitarian-
Universalist organ is still a good ex-
ample of the mid-teens Skinner, in that,
like the Central Methodist organ, it

contains a good representation of Skin-
ner’s tonal developments. Perhaps this
instrument’s chief importance is that it
is the only known sizeable Skinner of
its vintage in existence which is in its
original tonal design, without changes
or additions, and is still in its original
installation.

A close examination of the tonal

schemes of both the Central Methodist
and First Unitarian-Universalist organs
gives evidence that, by 1915, the chorus
work of the Skinner organ had under-
gone a slight change since the building
of the instrument for the City College
of New York. The Great flue chorus
now scldom went beyond the 4° Octave,
and the Swell was often lacking a 4°
Clarion. Also, by this time, the diapa-
sons tended to be somewhat bigger and
heavier than before, and the chorus
reeds were darker and less brilliant in
tone, A few larger Skinners of that day
did have a very complete Great chorus,
which would include a 2-2/3' Twelfth,
a 2’ Fifteenth, plus a mixture of III
or IV ranks. Standard equipment for
the average Skinner Swell included an 8
Diapason (or two), a 4’ Octave, and a
mixture 111 of the cornet type, plus
chorus reeds at 16°, 8°, and (sometimes)
4'. The Skinner cornets of 1915 were
of larger scale and voiced to be louder
and more assertive than those appear-
ing in Skinner organs built around
1906,
The late teens saw the introduction
of several more of Ernest Skinner's new
stops. The Grosse Gedeckt presumably
made its first appearance in the organ
at Second Congregational Church, Holy-
oke, Mass® (opus #322), which was
installed in 1920 However, this stop
appears several years earlier in the Solo
division of the Skinner installed in Car-
negic Music Hall, Pittsburgh, Pa. (opus
#270), in 1917 Turning again to the
Skinner Co. brochure for a description,
it states:

“The Grosse Gedeckt is very peculiar
in its construction. The so-called mouth
of the pipe is about mid-way its length,
The scale is large, but the amount of
wind given it is somewhat limited, g0
that the tone is one of quict fullness.
It is very useful in large instruments,
both to give body to a mass of tone,
and also as a solo voice.”

The writer once had the opportunity
to try out a Grosse Gedeckt in the Solo
division of the Skinner in St. Joseph’s
R. G, Cathedral in Columbus, Ohio.
When used with the tremolo for a solo
melody, it has a most beautiful singing
quality.

Skinner's first 16° Orchestral Bassoon
was placed in the organ installed in
the Skinner factory studio, Boston,
Mass.® (opus #290), in 19192 “The
opening notes of Dukas' ‘Sorcerer's Ap-
prentice,’ and Strauss' “Thus Spake
Zarathustra,'” played “on the botiom

note of the contra bassoon,™ served
as Emest Skinner’s inspiration for the
creation of this stop.

The first known appearance of the
Heckelphone was in the Skinner in-
stalled in Grove Park Inn, Asheville,
N.C. (opus #295}, in 1919 The Skin-
ner Co. brochure has these comments,
describing the Heckelphone and giving
some idea of the inspiration for its
creation:

“The Heckelphone is a rare orches- .
tral instrument. It is sometimes called-
a baritone Oboe. It is only used so far.
as known to the writer, in Richard
Strauss’ operas Salome and Electra. It
is similar to the English Horn in charac-
ter, but has four or five times the
power of the later. It appears only in
the solo manual of large instruments.”

The creation of most of Ernest M.
Skinner’s orchestral imitative stops had
been completed, for all &?tﬁml pur-
poses, by 1920. Among wealth of
orchestral color which now appeared in
most Skinner organs of any pretension
during the 1920s was a 4° Unda Maris.
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Tonal Evolution
(Continued from p. 17)

This stop consisted of two sets of Aco-
line pipes at 4" pitch with one rank
being tuncd slightly flat to the unison.
The Skinner Co. brochure describes the
4* Unda Maris as being *“a small voice”
which “contributes an effect similar to
that which would be obtained if muted
strings were playing, and other strings
repeated the same an octave above. It
is an effect that cannot be obtained by
octave couplers.” The 4° Unda Maris
was usually included in Swell divisions
which already contained at least two scts
of celestes, these being 2 Voix Celeste
and a Flute Celeste. It is particularly
well suited for use in combination with
the Flute Celeste, and is especially lovely
in combination with the Flute Celeste
and 8 Unda Maris, when the latter is
also available,

In the Skinner organ, the 8 Unda
Maris, like the 4 Unda Maris, is com-
prised of two ranks of Acoline pipes.
However, it is important to point out
that when both stops are included in
a Swell division, the latter stop is not a
duplicate of the former at 4’ pitch. The
4" Unda Maris is very light and silvery
in quality, while the 8’ Unda Maris is
scaled and voiced to be somewhat loud-
er and broader,

One of the earliest organs to contain
the 4° Unda Maris was the large Skin-
ner built for St. Paul Municipal Audi-
torium, St. Paul, Minn. (opus #308],
in 1920." This organ contained virtually
every tonal invention of Ernest Skinner
in existence at that time. It also had a
String organ of six ranks, playable on
all manuals; a concert grand piano,
playable on the Great and Pedal key-
boards; and even an Xylophone, play-
able on the Great. The vast resources
of this instrument are made evident in
the following specification:

E. M. Skinner Organ
Opus 308 — 1920
$t. Paul Municipal Auditorium,
St. Paul, Minn.

GREAT
16" Diapason
16" Bourdon
8’ Stentorphone
B8’ Diapason [
8’ Diapason I1
B’ Claribel Flute
8’ Melodia
8’ Gamba
8’ Erzahler
8’ String Organ VI
8’ Flute Celeste (Sw.)
4" Octave
4’ Flute
2.2/3" Twelith
2" Fifteenth
Mixture 11T
16" Ophicleide
8’ Tuba
4’ Clarion
Concert Grand Piano
Cathedral Chimes

SWELL
16' Bourdon
16" Dulciana
8’ Diapason I
8" Diapason 11
8 Clarabella
8" Gedeckt
8" Gamba
8’ Salicional
8’ Vox Celestes
B’ String Organ VI
8" Spitz Flute
8" Flute Celesie
4" Octave
4’ Flute
4" Unda Maris 11
2' Flautino
Mixture I1I
16" Trumpet
8" French Trumpet
8’ Cornopean
8’ Flugel Hom
8" Vox Humana
4* Clarion
Tremolo

CHOIR
16' Gamba
8’ Diapason 1
B’ Diapason 11
8’ Concert Flute
8" Wood Celeste
8’ Dulcet 11
8’ String Organ VI
8" Gemshorn
1" Flute
4" Fugara
2.2/3" Nazard
2' Piccolo
16° Fagotto
8" Flugel Horn
8" Clarinet
Celesta
Celesta Sub
Tremolo

SOLO
8’ Stentorphone
8’ Harmonic Flute
8" Gross Gedeckt
8 Gamba
8" Gamba Celeste
8 String Organ V1
4" Octave
4’ Hohl Pfetfe
16" Heckelphone
8’ Tuba Mirabilis
8" Tuba
8’ French Horn
8' Corno di Bassetlo
8’ English Horn
8’ Orchestra Oboe
8" Musette
4’ Clarion
Tremolo

PEDAL
64’ Gravissima
32’ Diapason
32’ Violone
16" Diapason I
16" Diapason I
16’ Violone
16’ Bourdon
16’ Echo Lieblich (Sw.)
16’ Gamba (Ch.)
16’ Dulciana (Sw.)
8’ Octave
8’ Gedeckt
8’ 5till Gedeckt (Sw.)
8’ Cello
4’ Super Octave
4" Flute

32’ Bombarde
16’ Trombone
16’ Posaune (Sw.)
16" Fagotto (Ch.)
16° Heckelphone (Solo)
8’ Tromba
R’ Trumpet
4’ Clarion
16’ Pianc
B’ Piano

STRING
Six ranks in independent expression
box, available on all manuals.

Shortly before the dedication of the
St. Paul Auditorium Skinner, the muni-
cipal organist, Chandler Goldthwaite,
declared the organ to be “the best in
the country, bar none”. He further
stated that “it scems to lend itself to
musical passages that on other instru-
ments are difficult. There is an eager-
ness about this organ that is not found
on others, and because of this fact,
visiting organists are going to discover
that compositions may be played here
that will be almost impossible on oth-
ers."® The wide variety of music played
by Mr. Goldthwaite for the opening re-
citals on the St. Paul Auditorium Skin-
ner gives witness to this instrument’s
versatility.

A series of four opening recitals were
given on September 29 and 30, and Octo-
ber 1 and 2, by Mr. Goldthwaite, ac-
cording to the November 1, 1921, issne
of The Diapason, which also lists the
musical selections performed for these
concerts. For the sccond recital of the
series, the following music was played:
“Fire Music” from Valkyrie, “Wagner;
Largo, Handel: Chorale Prelude on
“Salvation Has Come,” Karg-Elert; “Mo-
ment Musical,” Schubert; Berceuse from
“Joycelyn,” Godard; Finale (Symphony
1), Maquaire; “Chinese Dance,” Swin-
nen; and March from “Athalia,” Men-
delssohn. Then for the fourth and final
of the scries, these compositions were
played: Funeral March and Chant of
the Seraphs, Guilmant; “Eventide,”
Fairclough: Chorale, Jongen; “Licbes-
tod” from “Tristan,” Wagner; “Valse
Triste,” Sibelius; “Song of India,” Rim-
sky-Korsakoff; “Dreams,” Schumann;
“Spring,” Grieg; and Largo from “New
World"” Symphony, Dvorak.

These particular recital programs were

uoted because they include much mu-
sic which is Tamiliar to us today and
best illustraie the capabilities of the
St. Paul Auditoerium Skinner, They also
give an idea of what current musical
tastes were in the early 1920s. It is
noteworthy that these recitals “were at-
tended by more than 30,000 people,”
with 3,000 more who were unable to
get in“, according to the above-men-
tioned issue of The Diapason some start-
ling facts, when contrasted with the
generally spase attendance observed at
most organ recitals today!

As of 1973, the St. Paul Auditorium
Skinner was still extant. Unfortunately,
it had not heen used in 15 years and
was in nced of extensive repairs at that
time. As is the case in so many big
citics today, there was not enough
money available to restore the instru-
ment.® It is not known at this date
whether attempts to have this omgan
restored have met with any success since
then.

Xylophone
r— INEW for Organ ~N
Peter Pindar Stearns
Two Pieces for Organ 2.50
Three Preludes on Old Hymns 1.50
Derek Healey
Three Quiet Pieces for Organ 2.00
Emma Lou Diemer
Celebration 3.50
David N. Johnson
Tune for Trumpet 1.75
Richard Prouix
Three Preludes for Organ 2.00
Chadwick/Kendall
Ten Canons for Organ 2.50
126 South 5th $1., Minneopolis, MN 55415
AUQSbURq 57 East Main SI., Columbus, OH 43215
3224 Beverly Bivd., Los Angeles, CA 90057
PUBLISHING HOUSE 2001 Third Ave., Seatile, WA 98121
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E. M. Skinner reed pipes (left to

Orchestral Oboe, English Horn, Flugel
French Horn.

right}:

Most of the larger instruments built
by Emest Skinner during the lale lecns
and early 1920s were veritable symphony
orchestras and were particularly well-
suited for the performance of orchestral
transcriptions, which, as indicated by
the §t. Paul Auditorium organ dedica-
tion reatzl programs, often comprised
the greater part of organ recital music
played in those days. It is interestin
1o note that most of Skinner'’s orchestra
initative stops were inspired by the
hearing of some symphonic work. Emnest
Skinner himself stated:

“What I have done in creating the
Skinner organ is due almost wholly to
a love of music, plus a mediocre inven-
tive faculty, plus an unbounded belief
in the orchestra and so under the stim-
ulus of some great orchestral or oper-
atic work I have worked out all of the
orchestral colors and have included them
in the Skinner Organs."*

Ernest M. Skinner had now succceded
in incorporating a facsimile of virtually
every instrument of the symphony or-
chestra in the tomal resources of the
Skinner organ, and he did so with a de-
gree of success unequaled by any other
organ builder of the day.

FOOTNOTES
1E, A. Broadway, "“The Skinner and Aeolian-
Skinner Opus List.” Bosion Organ Club News-
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2 [hid.
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pendent Pedal 16 Trombone, which was uni-
fied to 8’ and, sometimes, 4' pitch,
5 T. Scott Buhrman, “Ernest M. Skinner: Or-
gan Builder." The Americn Organis, vol. B,
no, 5 (May, 1925}, p. 183,
® The Diapason, January I, 1911,
TT. Scott Buhrman, “Ernest M, Skinncr: Or-
gan Builder.”* The American Organist, vol. B,
no. 5 (May, 1925}, p, 183.
# Ernest M. Skinner, autobiography, The D:iapa-
son, March 1, 1951.
? Ernest M, Skinner, editorial. The Diapason,
Auvgust 1, 1933, p. 21.
19T, Scott Buhrman, “Ermest M. Skinner: Or-
gan Builder." The American Organist, vol. 8,
no. 5 (May, 1925), p. 183.
1t Jefferson Ave, Presbyterian Church, Detroit,
Mich. (opus no. 475, 1925).
12 Ernest M, Skinner, “Inventiony and Tonal
Developments.” The Diapason, February |,
1946, p. 17.
5T, Scott Buhrman, “Ernest M. Skinner: Or
gan Builder.” The American Organist, vol. 8,
no. 5 (May, 1925), p. 183,
1 “Four Manual for Williams College." The
Diapason, October 1 ,1912,
15°T. Scott Buhrman, “Erest M. Skinner: Or-
gan Builder.” The American Organist, vol. B,
no. 3 (May, 1925), pp. 182-183.
Ve Ibid, p, 183,
M Trinity Lutheran Church, Detroit,
{opus no. B08, 1930).
18 T, Scott Buhrman, “Emest M. Skinner: Or-
gan Builder.” The American Organist, vol. B,
no. 5 (May, 1925), p. 183,
¥ E, A. Broadway, ‘'The Skinner and Acolian-
Skinner Opus List.”” Boston Organ Club News.
letter, July & Aug., 1972, p. 5.
™ T. Scott Buhrman, “Ernest M. Skinner: Or-
gan Builder."” The American Organist, vol, 8,
no, 5 (May, 1925), p. 183,
# E, A. Boadway, "The Skinner and Aeolian-
Skinner Opus List,"” Boston Organ Club News.
letter, July & Aug., 1972, p. 5.
= Described in Part I of this article series.
® Francis L. York was organist of Central
Methodist Church at the time this Skinner
was built.
% T, Scott Buhrman, “*Ernest M. Skinner: Or-
gan Builder.”” The American Organist, vol. B,
no, 5 (May, 1925), p. 183
B E, A. Boadway, “The Skinner and Acolian-
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Skinner Opug List.”’ Boston Organ Club News-
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* Ernest M, Skinner, autobiography, The Diap-
son, March 1, 1951.
®E A. Boadway, ““The Skinner and Aeolian-
Skinner Opus List.”’ Boston Organ Club News-
letter, July & Aug., 1972, p. 7.
B E, A. Boadyay, “The Skinner and Aeolian-
Skinner Opus List."" Boston Organ Club News-
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The message of bells is well known,
their pure melodious notes {loat over
your neighborhood, town or city. Bells
produce personal response deep
inside all of us. That response
makes bells an effeclive way 10
reach your community.

1.T. Verdin Company offers an
unexcelled line of handbells, cast
bronze bells and electronic bells.
Each of these musical instrumenis
are based on the precise art of bell
making and old world craftsmanships
to provide the ultimate in beauty and
sound. 1.T. Verdin Is renowned for
excellence in quality and service
since 1842,

ITf £ £

VERDIN 2021 Eastern Avenue,
COMPANY cincinnati, ohio 45202 (513) 221-8400

RAYMOND H. CHENAULT
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All Saints Episcopal Church, Atlanta, Georgia
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Instruction Maplewoed, N.J. 07040

MARILYN MASON
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MULLER PIPE ORGAN CO.
1365 So. Detroit Ave.

Toledo, Ohio 43614
419-382-6761

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or

residence, complete or parts, full in-

structions by established organ bullders,

COLKIT: MFG. CO.  P.O. BOX 112
Hilar Station, Butfalo, N.Y. 14223

[ PIPESOUND
WITHOUT PIPES

Build a complete pipe sounding
electronic organ by using DEVIRONIX
easy to assemble kits,
To hear this magnificent sound, send $1
for your Demo record/brochure.

— IO

32' — 16' Elecironic pedals for pipes
{ IC Caplure combination action

Dept. 1B

%m 5872 Amapota Dr.
R San Jose, CA 95129

Dettyoare

252 Fillmore Ave.
Tonawanda, New York 14150

DELAWARE ORGAN COMPANY, INC.

(716) 692-7791
[VISSER-ROWLAND
713/688-7346

2033 JOHANNA A2
HOUSTON 77055

International Society of Organbuilders

ORGAN_SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenancs - Rebuilding
Consultants

Mim Hemep

PIPE ORGANS
Restoratians, Design, Servies

1052 Roanoke Road

(216) 382-9396 Cleveland Heights, Ohio 44121

consult
EDWIN D. NORTHRUP
B.A., JUR. D.

2475 LEE BOULEVARD
CLEVELAND, OHIO 44118

TEL. (216) 9324712

X EN'S' E‘I’N o (W
§EHOE J!i_‘.l&(@,@‘

c—~HBEST. 18772

SAN FRANCISCO

LOUIS F. MOHR & COMPANY
ORGAN

MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

“An Orgen Properly Meintained Means
Batter Music"

.S,x'ucc 1906

PORO

N 3‘: Sym‘of o/ Qua!ify
! JEROME B. MEYER & SONS
E

2339 50. AUSTIN ST.
MILWAUKEE, WIS, 53207

2027 Palmridge Way

WALTERS ORGAN CO., INC.

Custom Buiit
PITMAN and UNIT CHESTS

(305) 857-1491

Orlando, Fla, 32809

Builders of Fine Tracker and
Electro-Pnenmatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N.C.

Justin Organ Pipes

15 East Elizabeth Street
Saint Paul, Minnesota 55107
Phone (612) 722-2054

The World's Finest Pipemaker
Send $2.00 for Catalog

New Organs

ik
lji

Gene R. Badient Co., Lincoln, Nebraska;
under coniract to Grace United Methodist
Chureh, Lincoln; completion scheduled for
April 1976. 2 manual and pedal, I5 stops;
suspended mechanical action. In free-
standing oak case. Manual compass 5b
notes, pedal 30; unison couplers. Single
wadge-shaped solid-ribbad bellows, with
wooden wind frunks; 80 mm pressure;
tremulant affecting whole organ. Metal
pipes of hammered lead alloy; stopped
metal flues with solderad caps, open metal
flues cone tuned. Temperament after Kirn-
berger lll; 264 Hz (Cr at 70° F. Replaces
organ destroyed by fire in 1973. Con-
struction commenced with block-casting
ceremeny, in which metal from pipes of
former instrument was melted down for
reed block of Trompet low C.

GREAT
Bourdon 1&' {1-12 from Subbas)
Praestant 8'
Rohrilote 8'
Oclave 4'
Qctave 2'
Sesquialiera 11 (two potitions)
Mixture 111-V
Trompet 8'

SWELL
Gedeckt 8
Spislflote 4'
Octave 2'
Quinte 1-1/3'

PEDAL
Subbas 14&'
Qctave 8" {1 — 12 from Praestani)
Trompet 8' (Great)

Greenwood Organ Company, CharloHe,
NC; under contract to St. James Baptist
Church, Rocky Mount, NC. 2 manual and
pedal; electro-pneumatic action. Specifica-
tion prepared by Mrs. James Bailay,
church organist, and Norman A. Green-
wood, of the firm,

GREAT
Principal B' &1 pipes
Hohif'ute B' 61 pipes
Vicle D' Gambe 8' {Swell)
Prestant 4' &1 pipes
Flute 4' 12 pipes
Doublete 2' 61 pipes
Mixzture 11 [19-22-25) 183 pipes
Trompetle 8' bl pipes
Chimes 2§ tubes

SWELL
Bourdon 18’ (TC) 47 pipes
Gedeckt 8 12 pipes
Vicle D' Gambe 8' &1 pipes
Viole Caleste 8' (TC) 49 pipes
Principal 4' b1 pipes
Gedeckt 4’ 12 pipes
Nasard 2-2/1' 41 notes
Fiageolel 2' 12 pipes
Larigot 1-1/3' &1 notes
Orchostral Oboe B' &1 pipes
Tremolo

PEDAL
Bourdon 14' 32 pipes
Bourden 8' 12 pipes
Flute 4' 2 pipes
Octavin 2' 32 pipes

Fritzsche Organ Company,* Allentown,
Pennsylvania; under contract to the First
Congregational Church, Spencer, Massa-
chusetts. 3 manual and pedal, 38 ranks;
eleciro-pneumatic action. Includes some
pipework from 1899 Emmons Howard in-
strument. Specification by Robert Wuest-
hoff of the firm, in collaboration with
Rev. Carlos Siraight and Mrs, Richard
Fowler.

*Robert Wuesthoff, member, American
Institute of Organbuilders.

GREAT
Quint 16" &1 pipes
Principal B’ &1 pipes
Flute B° &} pipes
Octave 4° &1 pipes
Koppel Flule 4 &1 pipes
Filteenth 2' b pipes
Fourniture IV 244 pipes
Chimes

SWELL
Bourdon 18" bl pipes
Gedeckt B' &1 pipes
Viola 8' bl pipes
Viola Celeste {TC) 8' 49 p'pes
Spitz Principal 4' &1 pipes
Flute 4' &} pipes
Principal 2' &1 pipes
Plein Jeu 11] 183 pipes
Fagoto 16" 47 pipes
Trumpet B' &1 pipes
Clarion 4’ b1 pipes
Tremulant

CHOIR
{enclosed)

Rehr Gedeckt ' &1 pipes
Dolce 8' &1 pipes
Dolce Celeste B' 49 pipes
Flute d'Amour 4' 4! pipes
Nazard 2-2/3' bl pipes
Block Flute 2° &1 pipes
Terz 1-3/5' &1 pipes
Krummhorn 8" &1 pipes
Tremulant

FEDAL
Resultant 32’ 32 noles
Principal 18" 32 pipes
Bourdon 14' 32 pipes
Principal 8 32 pipes
Flute B' 12 pipes
Choral Bass 4' 32 pipes
Fluie 4' 12 pipes
Super Octave 2' 12 pipes
Mixture |1 &4 pipes
Bombarde 18' 32 pipes
Teumpet B' 12 pipes
Clarion 4' 12 pipes

E. H. Holloway Corp., Indianapolis, Ind.;
built for First Methodist Church, Crown
Point, IN. 2 manual and pedal, 27 stops.
Rex Brown is organist-choirmaster.

GREAT
Lieblich Gedeckt 15'
Principal 8
Hohl Floete B°
Dulciane 8
Octave 4

Lieblich Gedeckt 4
Block Floets 2*
Fourniture 111 (22-26-29)
Trumpet 8"

Chimes

SWELL
Gedeckt 8"
Salicional @'
Yox Celeste 8
Principal 4'
Flute Harmonic 4
Octavin 2'
Larigot 1-1/3'
Scharff I (28-29)
Hautbois 8'
Tremulant

PEDAL
Principal 18
Subbass 6
Lisblich Gedeckt 18’
Octave B°
Bourdon 8'
Choral Bass 4'
Schwaigel 2’
Rauschquinte I
Fagott 18"

THE DIAPASON



Roche Organ Company, *Taunton, Mass.,
Op. 20; built for First Congregational
Church, Faithaven, Mass. 2 manual and
pedal, 22 stops, 26 ranks. The instrument

contains many ranks of |9th-century pipas,
as well as rebuilt manual and pedal chests,
and fills a c.1844 Hook case which has
been empty for over 50 years. Since all
the original case pipes are missing, new
ones have been provided. The attempt
has been made ta simulate what may have
been the original instrument. The manual
compass is 58 notes, while that of the
pedal is 30. Vertical rows of ivory-faced
rosawood drawnobs engraved in script
reflect the period character of the in-
strument, and the divided manual stops
are also in the tradition of the time.

Specifications and layout of the all-
mechanical action organ were preparad
by Matthew-Michael Bellocchio, tonal di-
rector of the firm. Negotiations with the
church were carried out by F. Robert
Roche. Miss Elizabeth Hastings was the
organ committee chairman.

*Matthew-Michael Bellocchio, F. Robert
Roche, members, American Institute of
Organbuilders.

GREAT
Bourdon 16' {GG) 50 pipes
Open Diapason 8’ 58 pipes
Stopped Diapason bass B' 12 pipes
Stopped Diapason trebls B' 45 pipes
Dulciana 8' (TC) 45 pipes
Octave 4' 53 pipes
Flute 4' 58 pipes
Twelith 2-2/3' 58 pipes
Fifteenth 2' 58 pipes
Seventesnih |-3/5 58 pipes
Mixture 111 1" |74 pipes
Trumpet B' 58 pipes
Swell to Great

SWELL
Open Diapason B° 58 pipes
S.opped Diapason bass 8 12 pipes
Stapped Uiapason treble B' 45 pipes
Vioia 8' [TC) 44 pipes
Voix Celestes 8' 45 pipes
Principal 4’ 58 pipes
Spittflute 4' 58 pipes
Piccolo 2' 58 pipes
Sharp Mixture Ul |' |74 pipes
Oboe 8' 58 pipes
Tremulant

PEDAL
Open Wood Diapason 16" 30 pipes
Bourdon 14" 30 pipes
Swell to Pedal
Great fo Pedal

Austin Organ, Inc., Hartford, Ct.; built
for Trinity Episcopal Church, Moorestown,
NJ. 3 manual and pedal, 44 siops, 42
ranks; situated on right side of chancel,
in building given about 1929 by RCA
Victor founder Eldridge Johnson, Original
organ built by Hall, 1928-1930.

GREAT

Principal B' &1 pipes
*Hohlfiote 8° 61 pipes
*Erzahler B° &1 pipes
Octave 4' bl pipes
*Harmonic Flute 4' 8] piper
*Quint 2.2/3" 4| pipes
Superoctave 2’ b1 pipes
Fournitura IV 244 pipes
*Trompele 8' &1 pipes
Chimes

*enclosed
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SWELL
Lieblich Gedeckt 1&' 12 pipes
Geigen 8’ 4] pipes
Rohrgedeckt B' &1 pipes
Gambe B &l pipes
Yoix Celeste 8* (TC) 49 pipes
Principal 4" 41 pipes
Flauto Traverso 4' &1 pipes
Nasat 2.2/3’ bl pipes
Flautino 2° &I pipes
Larigot 1-1/3" & pipes
Mixture 111 183 pipes
Trompete 8' 6| pipes
Oboe B' &) pipes
Clarion 4' &1 pipes
Tremulant

CHOIR
Gedeckt B' 61 pipes
Dolce B° &1 pipes
Dolce Celeste 8' (TC) 49 pipes
Koppelflote 4' &1 pipes
Spitzflole 2 41 pipes
Sesquialtera Il 122 pipes
Krummhorn 8° 61 pipes
Rohrschalmei 4' 61 pipes
Tremulant
Harp

PEDAL
Resultant 32' 32 notes
Open Wood 16" 32 pipes
Bourdon 1&' 32 pipes
Principal 1§ 32 pipes
Gedeckt 18" (Swell)
Principal 8' 12 pipes
Bourdon 8° 12 pipes
Gedeckl B' [Swell)
Principal 4' 12 pipes
Gedeckt 4' (Swall)
Spitiflote 2' {Choir)
Mixture I11 96 pipes
Posaune 16" 12 pipes
Trompete 8' (Great)
Chimes {Great)

A, David Moore and Company, Pom-
fret, Vi rebuilt for First Congregational
Church, West Haven, Ct,, from two 19th-
contury organs located through Organ
Clearing House. 2 manual and pedal, 18
stops; mechanical key and stop action.
Manual range 56 notes, pedal 27 notes.
Keyboards, action, and most pipawork
from mid-19th-century instrument, uniden-
tified builder; case of Sante Domingan
mahogany carved by Thomas Apfplalon.
Bostan, 1834, New pipes, including fagade,
by David Moore. Warckmeister Il _tem-

rament. Unison couplers. Thomas Strick-
and is organist.

GREAT

Bourdon 8"

Open Dispason &'
Claribel 8

Principal 4'

Twelfth 2-2/3'

Fifteenth 2'

Cornet 11

Mixture 11-1V

Cramona 8'

. SWELL
Stopped Diapason 8
Principal 4'
Flute 4'
Fifteenth 2
Sesquialtera |11
Cymbal 11-11
Hautboy B’
Tremulant

PEDALE
Sub Bass I8
Trumpet @'

Michael Loris
Tracker Orpan Builder

AFB 2, Eust Barre Road
Barre, Bermont 05641

this
publication is

available in
microform

JULIAN E. BULLEY

New Organs — Rebuilding T 7
Service ‘ ; ' i‘:‘
SINCE 1906 =l p
1376 Harvard Blvd.—Daytan, Ohlo 43406 S RS
513.276.2481 y

2.

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Please send me addliional Information,

University Microfilms

Heythuysen (L.) International
The Netherlands 300 North Zeeb Road
Dept. P.R.
Ann Arbor, M1 48106
U.S.A.
QUALITY PIPE ORGAN O BePL PR
London, WC1R 4EJ
RESERVOIRS England

Name

1365 So. Detroit Ave. I Rotion
Toledo, Ohio 43614 Strest
cit
419-382-6761 s

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(914) 946-7990 {212) 582-4240
Services —  Mechanical and Tonal Rebuilding —  New Organs

ORGAN LEATHERS

WHITE, SON COMPANY

582 East First Street South Boston, Massachusetts 02127

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form)}
Sond stamp for brochure

THE ORGAN LOFT
EPSOM, N.H. 03234 Tel. 803-736-4716
Ramember: If it dees NOT have pipes, it Is NOT an organ

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebvuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

DARST DRSAN SAPFLY

COMPANY, INCORPORATETD

845 WEST 32ND STREET » P. 0. BOX 1185 » ERIE, PA. 16812

QUALITY PIPE ORGAN SUPPLIES
»
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SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Diractor of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennstt College
Gresnsbore, N. C.

robert anderson

HEINZ ARNOLD

Calendar

The deadline for this colendar is the
10th of the preceding month (Feb. 10 for
Mar. issue). All events are assumed to be
organ recitals unless otherwise indlcated,
ond ore grouped from east to west and
north to south within each dote. Calendar
information should include artist name or
event, date, location, and hour; Jincomplete
information will not be accepted. THE DIA-
PASON regrets that it connot assume re-
sponsibility for the aoccuracy of entries In
the calendar.

e P 1607 & WESTWINDS DRIVE
Seuthern Mathadiet University COLUMBIA, MO. 65201
Dallas, Texas 75275 RECITALS WORKSHOPS
CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH

Thomas Bailey

recitalist — conductor

2001 El Camine Real Bruehlerstrasse 79/1/6 A-2340
Oceanside, California 92054 Moedling, Austria Europe
Workshops Recitals
ROBERTA BITGOOD
PCIICI' ] 3 BaSCh S.M.D., F.A.G.0,, Ch. M.

~ Wildwood Road
Califon, New Jersey 07830

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN

Organ — Harpsichord
North Texas State University
Denton 76203
St. John's Episcopal Church

Dallas
The Denton Bach Society

JOHN BULLOUGH

AB. MS.M. Ch.m.
Farleigh Dickinson University
Teaneck, New Jarsey
Memorial Methedist Church
White Plains, New Yerk

ARTHUR CARKEEK
M.S.M. AAGO.
DePauw University Organist
Gobin Memorial Church
Greencastle, Indiana

WILL CARTER

Church of Saint John the Evangelist
New York City

Robert Clark

School of Music
University of Michigan
Ann Arbor

Tanklin 0 Colcwmn

mist-cm:msw
Church Cranbrook
Bloomfield Hills Michigan, 48013

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.0.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

Joun Epwaro (Jouster
F.A.G.O.

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jerry F. Susan L.
e ‘*"'53 e Thas P MWSM. fan Church
sl
le. Iltl::l'o ln:'ﬂngha,.l'ﬂlnoll

DELBERT DISSELHORST

University of lowe
lowa Clty

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals
Performance Practice Workshops
IS Wett Bdth Strest, New York, N.Y. 10024

KATHRYN ESKEY

The University of
North Carolina
at Greensbore

GEORGE ESTEVEZ
chum,

Chicoge Chamber Cholr

UNITED STATES
East of the Mississippi

5 FEBRUARY

Robert Schunemon, Boch Clavieribung
Il; Ist Church Congregational, Cambridge,
MA 5 pm

Syntagmo Wilimantica; South Congrega-
tional/1st Baplist, New Britain, CT 5 pm

Thomas Richner; 1st Church of Christ Sci-
entist, New York, NY 4 pm

Mozart Requiem; St Bartholomews Church,
New York, NY 4 pm

Bach Cantata 127; Holy Trinity Lutheran,
New York, NY 5§ pm

Robert ludwig; St Thomas Church, New
York, NY 5:15 pm

Honegger King David; Church of the
Ascension, New York, NY 8 pm

Larry R Rootes, all-Bach; St Johns Church,
Southampton, NY 4 pm

Marianne & John Weaver; Sacred Heort
Cothedral, Mewark, NJ 4 pm

Naovesink Woodwind Ensemble;
Methodist, Red Bank, NJ 4 pm

Harold Pysher; 1st Presbyterion, Red
Bank, NJ 4:30 pm

Peter Brown; Good Shepherd Lutheran,
Lancaster, PA 8 pm

John Stover, classical guitar; Cathedral
of Mary Our Queen, Baltimore, MD 5:30

United

pm

Rondall Mullin; St Andrews Church, Ar-
lington, VA 5:45 pm

Richard McPherson; St Pauls Episcopal-
Ivy, Charlotesville, YA 3:30 pm

Danisl Roth; 1st Presbyterian, Burlington,
NC 5 pm

Richard Peeck, with Daole Higbee, recorder;
Covenant Presbyterian, Charlotte, NC 3 pm

William E Krape: St Philips Cathedral,
Atlanta, GA § pm

Mary Costa, soprano; First Presbyterian,
Ft Lavderdole, FL 8 pm

St Johns Choir of Detroit; St Michoels in
the Hills, Toledo, OH 7:30 pm

Karel Paukert; Art Museum, Cleveland,
IH 2:30 pm

Robert Glasgow; Centrol United Methodist,
Detroit, M| 4 pm

Bruce Gustafson, harpsichord; St
Episcopal, La Porte, IN 4 pm

“A Day for Dancing;” Independent Pres-
byterian, Birminghom, AL 4 pm

Philip Gehring, with Schola Cantorum;
Valparaiso U, IN 4 pm

John Callahan; Bethlehem Center Chapel,
La Grange Park, IL 3 pm

Wollgang Riibsam, all-Bach; Millar Chapel,
Northwestern U, Bvanston, IL 5 pm

Kirstin Synnestvedt, CCWO lecture-demon-
stration; United Methodist, Glenview, IL 4
pm

Marianne Webb; Frea Methodist, Green-
ville, IL 3 pm

Pauls

& FEBRUARY

Mary Beekman; Mem Church, Horvard U,
Combridge, MA 8 pm

Frederick Swann; Holy Trinity Lutheran,
Buffalo, NY 8 pm

Virgil Fox; E Carclina U, Greeaville, NC
8 pm

7 FEBRUARY

Diane Walsh, piano; Church of Ascen-
sion hall, New York, NY 8 pm

Robert S Lord; Heinz Chape!, U of Pitts-
burgh, PA 12 noon

B FEBRUARY

Frank Converse; Trinity Church, Newport,
Rl 12:15 pm

Fauré Messe basse; St Philips Cathedral,
Atlanto, GA 6 pm

9 FEBRUARY

Harry Sterling; 5t Povls Chapel, Colum-
bia U, NYC, 12 noon

Undine Moore, lecture; Longwood College,
Farmville, VA 7:30 pm

Ray Bohr; Kirk of Dunedin, FL 815 pm

Bruce Gustafson, harpsichord; St. Marys
College, Notre Dame, IN 8 pm

10 FEBRUARY
Ray Bahr; Kirk of Dunedin, FL 8:15 pm
Stephen Cushman; 4th Presbyterian, Chi-
cago, IL 12:10 pm

11 FEBRUARY

Robert Glasgow, masterclass; Hartt Cok
lege, Hartford, CT 10 am

Virgil Fox; Indiona U aud, Bloomington,
iIN B pm

12 FEBRUARY

Robert Glosgow; Immanvel Congregation-
al, Hartford, CT 8 pm

Rodney Wynkoop; Dwight Chapel, Yale
U, New Haven, CT 8:30 pm

Lincoln Lamberquing; Trinity Church, New-
port, Rl 4 pm

Jerry Brainard, harpsichord; chapel, River-
side Church, New York, NY 2:30 pm

Vaughan Williams Pilgrims Journey; 5t
Bartholomews Chuech, New York, NY 4 pm

Michael May; Immanuvel Lutheran, New
York, NY 5 pm

John Wells; St Thomas Church, New York,
NY 5:15 pm

Howard Vogel; St Stephens Church, Mill-
burn, NJ 4 pm

Mary Fenwick, 1st & Central Presbyterian,
Wilmington, DE 7 pm

5t James Chamber Singers; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Bach marathon; St Davids Church, Balii-
more, MD B pm

Charles Woodward; St Philips Cathedral,
Atlanta, GA 5 pm

Dan Rolunder; Coral Ridge Presbyterian,
Ft Lavderdale, FL 4:30 pm

Bach Out of the Darkness; St Michoals
in the Hills, Toledo, OH 10 am

Karel Pavkert; Art Museum, Cleveland,
OH 2:30 pm

George Baker;
Kettering, OH B pm

*John Pagelt, Dupré Stations of the Cross;
Fountain St Church, Grond Rapids, M| 8
pm

Luther College Choir; 1st Presbyterian, Ft
Wayne, IN 8 pm

David Palmer; Redeemer Lutheran, Evans-
ville, IN 4 pm

Robert Reeves; St Poul Lutheran, Skokie,
IL7 pm

Seventh-day  Adventist,

13 FEBRUARY
*John Pogelt, Dupré masterclass; Foun-
tain St Church, Grand Rapids, Mt 7:30 pm
David Hurd; Berea College, KY B pm
Virgil Fox; W Il U, Macomb, IL 8 pm

¥4 FEBRUARY

Nicolas Kynaston; Immaculate Conception
Cathedral, Syracuse, NY 8 pm

Michael Rodulescu; 7th-Day Adventist, Col-
legedale, TN 8 pm

15 FEBRUARY

Dale Sparlin; Trinity Church, Newport,
Rl 12:15 pm

Michael Radulescy, masterclass; 7th-Day
Adventist, Collegedale, TN 9 am

16 FEBRUARY

Jon Gillock; St Pouls Chapel, Columbia
U, NYC, 12 noon

Frederick Swann; Wm Patlerson State Col-
lege, Wayne, NJ 12:30 pm

Richard Heschke; Reformed Church, Ora-
dell, NJ 8 pm

Virgil Fox; St Alphonsus Catholic, Grand
Rapids, Ml 8 pm

17 FEBRUARY

Dovid Craighead; Harvard U church,
Combridge, MA 8:30 pm

Robert Noehren; St Davids Church, Balti-
more, MD B pm

Robert Anderson, Ist Baptist, Miami, FL

Robert Delcamp; 4th Presbyterion, Chica-
go, IL 12:10 pm

Concordia College cholr; St Luke Luther-
an, Chicago, IL

18 FEBRUARY

Robert WNoehran, workshop;
Church, Baltimore, MD 10 am

Louisville Bach Soc, Bach Contatas 55 &
75; Christ Church Cathedral, Lovisville, KY
8 pm

Richard Woiclk, “’Saturday School” (choir
tralning); St James Cathedral, Chicogo, IL
1:30 pm

5t Davids

*AGO chopter program
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19 FEBRUARY

Jamss Johnson Chorale; Fogg Museum,
Harvard U, Cambridge, MA 3 pm

*Daniel Roth; Trinity Episcopal, Hartford,
CT 4 pm

Men & boys choir, music of Stanford &
Parry; Trinity Church on the Green, New
Haven, CT 4 pm

Wesley McAfee, Temple Emanuel, NYC
2:30 pm

Rossini Stabat Mater; St Bartholomews
Church, New York, NY 4 pm

John Rose; St Peters Episcopal, Boy Shore,
NY 4 pm

Boehm quintet; St Morks Church, Jackson
Heights, NY 4 pm

Christopher M King; 5t Thomas Church,
New York, NY 5:15 pm

John Pagett, Dupré Stotions of the Cross;
St Peters Church, Albany, NY 3 pm

Robert Plimpton, with chorus; Bryn Maowr
Presbyterian, PA 4 pm

Maory Feawick; Trinity Lutheran, Lancoster,
PA 5 pm

Lebanon Valley Concert Choir & Cham-
ber Orch; Camp Hill Presbyterian, Comp
Hill, PA 7:30 pm

Rondall Mullin, all-Dupré; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Bach Society of Baltimore; Goucher Recitol
Hall, Baltimore, MD 8 pm

James R Metzler, Washington Cathedral,
DC 5 pm

Peggy Marie Haas, All Souls, Washington,
DC 4 pm

Bess Hieronymous; 1st Preshyterian, Wil
mington, NC § pm

Jack Crawford; St Philips Cathedral, At
lanta, GA 5§ pm

Atlanta Boys Choir; St Pauls Episcopal,
Jacksonville Beach, FL 4 pm

Madonna Brownlee; Coral Ridge Presby-
terian, Ft Lauderdale, FL 4:30 pm

Karel Pavkert; Art Museum, Cleveland,
OH 2:30 pm

Sophie Albrecht, with horp;
Methodist, Lakewood, OH 4 pm

Haskell Thomson; 1st Congregational, Co-
lumbus, OH B pm

Nicelas Kynasten; Hope College, Holland
Ml 4 pm

David McVey; Christ Church Cronbrook,
B'oomfield Hills, M1 4 pm

Honegger King David; 1st Presbyterian,
Nashville, TN 8 pm

Jay Peterson; Concordiao Seminory, Ft
Wayne, IN 4 pm

United

21 FEBRUARY

*James C Cripps; River Rd Baptist, Rich-
mond, VA 8 pm

Stetson Concert Choir; St Lukes Cothedral,
Orlando, FL 8 pm

Edward Mondello; Rockefeller chapel, U
of Chicago, IL 8 pm

22 FEBRUARY

Winfred Johnson; Trinity Church, Newport
Rl 12:15 pm

Musica Sacra, Mozart Requiem, Boch Jesu
meine Freude; Fisher Hall, Lincoln Center,
New York, NY 8 pm

Thomas Spacht; Towson State U, Baolti-
more, MD 8:15 pm

Virgil Fox; Malabar HS, Mansfield, OH 8
pm

Nicolas Kynaston; Art Museum, Cleveland,
OH 8:30 pm

23 FEBRUARY
Marie Mercier; St Pauls Chapel, Colum-
bia U, NYC 12 noon

24 FEBRUARY

Tom Stricklond; Woolsey Hall, Yale U,
New Haven, CT 8i30 pm

Danisl Roth; National Shrine, Washington,
DC 8:30 pm

Herbert L White; 4th Presbyterian, Chica-
go, IL 12:10 pm

25 FEBRUARY
Victor Hill, harpsichord; Williams College,
Williamstown, MA 8 pm

26 FEBRUARY

Beverly Schelbert; ist Church Congrege-
tional, Cambridge, MA 5 pm

William Beerman; Woolsey Hall, Yale U,
New Haven, CT 8:30 pm

Walter Hilse, Temple Emanuel-el, NYC
2:30 pm

Peter Hurford; Riverside Church, New
York, NY 2:30 pm

Bach St John Passion; St. Bartholomews
Church, New York, NY 4 pm

Joseph R Kimbel; Church of the Heavenly
Rest, New York, NY 4 pm

Harold Stover; St Thomas Church, New
York, NY 5:15 pm

Daniel Roth; United Methodist, Red Bank,
NJ 4 pm

FEBRUARY, 1978

Thomas Richner, pione; chapel, Douglass
College, New Brunswick, NJ B pm

Virgil Fox; Presbyterian Church, Wayne,
PA 2 pm

Honegger King David, Myron Leet, dir;
First Presbyterian, Wilkes-Barre, PA 3:30 pm

Amold Sten; Good Shepherd Lutheran,
Lancaster, PA 8 pm

Jomes Dale; US MNoval Academy, Anna-
polis, MD 3 pm

Barbaora Kaidy, soprano; Cothedral of
Mary Qur Queen, Baltimore, MD 5:30 pm

German Boroque choral music; Covenant
Presbyterian, Charlotte, NC 7:30 pm

Don Miller; Coral Ridge Presbyterian, Fi
Lovderdale, FL 4:30 pm

Karel Pavkert; Art Museum, Cleveland, OH
2:30 pm

Dayton Bach Soc, Cantatas 19, 21; Immo-
culate Conception Cathalic, Doyton, OH 4
pm

James R Metzler; Trinity Episcopal, Taledo,
OH 4 pm

Donold Renz, with Williom Beger, trum-
pet; All Saints Church, Pontiac, Ml 4 pm

Kodaly Missa Brevis, Duruflé Messe cum
jubilo, with Marilyn Mason, organ; Zion
Lutheran, Ann Arbor, Ml 4 pm

Fravke Hoasemonn, contralto, with W
Thomas Smith; 4th Presbyterion, Chicago,
IL 6:30 pm

Margaret Kemper; 1st Presbyterian, Deer-
field, IL 7:30 pm

Jay Peterson; MacMurray College, Jack-
sanville, IL 4 pm

27 FEBRUARY

Haorold Stover; St Thomas Church, MNew
York, NY 5:15 pm

*NYC guild service; St Poul the Apostle,
New York, NY 7 pm

28 FEBRUARY
Choral concert; Eastern Kentucky U, Rich-
mond, KY 8:30 pm

1 MARCH

Muriel Buck; Trinity Church, Newport,
Rl 12:15 pm

Nicolos Kynoston; St Peters Lutheron,

New York, NY 8 pm

2 MARCH

William Moul, Langlois Concerta 3 (pre-
miere); Siate University College, Potsdam,
NY 8 pm

Richard Morris, Bouck Gym, Cobleskill, NY
8 pm

Virgil Fox, Kennedy Center, Washington,
DC 8:30 pm

3 MARCH

Nicolas Kynoston; Trinity College, Hart-
ford, CT 8:15 pm

Boch St John Passion; 5t Pauls Episcopal,
Jacksonville Beach, FL B:30 pm

Diane Bish; Coral Ridge Presbylerian, Fi
Lauderdale, FL 8 pm

Gordon & Grody Wilson; 1st Presbyierian,
Naples, FL 8 pm

Robert Meuenschwander; 4th Presbyterian,
Chicago, IL 12:10 pm

5 MARCH

David Hurd; St Marks Episcopal, Augusta,
ME

Lenten Evenson; St Johns Church, South-
hampton, NY 4 pm

Robert Roth, Temple Emanu-el, NYC 2.30

pm

Haydn Creation; St Bartholomews Church,
New York, NY 4 pm

Cloire Coci & Lester Berenbroick, Monni-
kendam Memorial, Prasbyterian Church,
Madison, NJ 4 pm

Heather Byram; Trinity Lutheren, Lancas-
ter, PA 5 pm

Music of Purcell; St Davids Church, Bal
timore, MD 4 pm

Choral Arts Society, Kodély Missa Brevis;
Cathedral of Mary Our Queen, Baltimore,
MD 5:30 pm

John McCarthy; Coral Ridge Presbyterlan,
Ft Lavderdale, FL 4:30 pm

7th annuol organ competition; Ist Pres
byterian, Ft Lauderdale, FL 8 pm

Robert L Simpson; Bethesda-by -the-Seq,
Palm Beach, FL 5 pm

Gordon & Grady Wilson; Peoce Mem
Presbyterion; Cleorwater, FL

*Antone Godding, Dupré Stations of the
Cross; Florida Stote U, Tallahassee, FL 2:30
pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Oberlin College Choir; 1st Presbyierian,
Birmingham, MI 7 pm

Allon Moeller; Bethlehem Center Chapel,
Lo Grange Park, IL 3 pm

James Hoyt Gladsione; 5t Luke Lutheran,
Chicago, IL 4 pm

{Continued overleaf)
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BRIAN JONES
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School Society

James Kibbie

Holy Family Church
Fort Worth, Texas
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Luther College
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Ph. D. Church of St. Frances de Chantal
University of Massachusetts New York City
Amherst, Mass. 01002
WILLIAM H. MURRAY
JAMES R- METZ[[R Mus. M F.A.G.O.

TRINITY CHURCH
TOLERO, OHIO

Church of tha Mediator
Chieage, 11l

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH

1030 Main
Buffalo, N.Y. 14209

RICHARD M. PEEK

Sac. Mus, Doc.

Covenant Presbyterian Church
1000 E. Morohead Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Lodue Chopel
The John Burroughs Schoel
S1. Louis, stissouri

K. BERNARD SCHADE
S.MM.

STATE COLLEGE
EAST STROUDSBURG, PA.

Woerkshops and Lectures
The Kodsaly Choral Mathed

MYRTLE REGIER

Mount Holyoke College

South Hadley, Massachusatts

Dot
a

Suncoast Concert Mamt. & Productions, inc,
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Robert Shepfer
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Calendar
(Conlinued from poge 23)

Wolfgang Ribsom, oll-Bach; Millar chopel,
Northwestern U, Evanston, IL 4 pm

Wiliom Porter; Faith Lutheran,
Ellyn, 1L 7:30 pm

Glen

& MARCH

Frederick Hohman; State College, Mans-
fie'd ,PA B pm

Virgil Fox, Pieiffer Hall, Naperville, IL 8
pm H

7 MARCH
Douglas Haos; Immaculate
Cathedral, Syracuse, NY 8 pm
Douglas D Himes; Heinz Chapel, U of
Pittsburgh, PA 12 noon

Conception

8 MARCH
James Traubert; Trinity Church, Newponr,
Rl 12:15 pm

9 MARCH

Douglas Hoas; Reformed Church, Oradell,
NJ B pm

Ned Rorem, lecture; Longwood College,
Farmville, VA 1 pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Diaone Bish; Paine College, Avgusta, GA
8 pm

Marilyn Mason, Dupré Stations of the
Cross; Christ United Methodist, Memphis, TN
8 pm

10 MARCH

Apple Hill Chomber Players; South Con-
gregational/1st Baoplist, New Britain, CT
8 pm

Ned Rorem concert; Longwood College,
Farmville, VA 8 pm

Roger Wagner Chora'e; Coral Ridge Pres-
byterian, Ft Louderdale, FL 8 pm

Terry Charles; Kirk of Dunedin, FL B:15
pm

Timothy Albrecht; Wisconsin Lutheran HS,
Milwaukee W1 7:30 pm

Andrea Handley; 4th Presbyterion, Chi-
cago, IL 12:10 pm

11 MARCH

Richard Enright, “Soturday School” (con-
sole conducting); St Jomes Cathedral, Chi-
cogo, IL 1:30 pm

Chicaga Early Music Consort; St Paul
Lutheran, Skokie, IL 7 pm
12 MARCH

Marshall Bush, all-Bach; First Baoptist,

Keene, NH 4 pm

Schiitz Musikalisches Exequien; 1st Church
Congregationol, Cambridge, MA 5 pm

Lenten anthems & molets; Christ Church,
5 Homilion, MA 5 pm

Bach Cantata 4; Trinity Episcopal, Hort-
ford, CT 4 pm

Hunter Tillman,
2:30 pm

Verdi Requiem; S5t Bartholomews Church,
New York, NY 4 pm

Earnest Jesus Wept; |mmanvel Lutheran,
New York, NY 5 pm

David Hurd; Church of Intercession, New
York, NY

Michel Chapuis; Alice Tully Hall, New
York, NY 8 pm

Timothy Albrecht/Thomas Crowford with
choir; Brahms Requiem; Incarncte Word,
Rochester, NY 7 pm

Elmore The Cross, composer conducting;
Bryn Mowr Presbyterian, PA 4 pm

Carol Prochazka, piano; Cothedral of
Mary Our Gueen, Boltimore, MD 5:30 pm

Wilmington Pro Musico; Ist Presbylerion,
Wilminglon, NC § pm

Robin Hewlitt; Longwood College, Farm-
ville \VA 4 pm

Hoydn Harmoniemesse; Covenant Presby-
terian, Charlotte, NC 7:30 pm

Robert Acton; Coral Ridge Presbyterian,
Ft Louderdale, FL 4:30 pm

Mendelssohn Elijoh; First Prasbyterian, Ft
Lauderdale, FL B pm

Temple Emanu-el NYC

Thomas Richner; 1st Church of Christ Sci-
enlist, St Petersburg, FL

Karel Pavkert; Art Museum, Cleveland,
OH 2:30 pm

Fauré Requiem; Fairmaunt
Cleveland Heights, OH 4:30 pm

Herbert Hoffmann; Trinity Episcopal, To-
ledo, OH 4 pm

Choral concert; 1st Congregationol, Co-
lymbus, OH 8 pm

Play of Daniel; Christ Church, Cincinnali,
OH 4 pm

Richard Benedum; Seventh-doy Adventist,
Kettering, OH 8 pm

Mary Ida Yost; Zion Lutheran, Ann Arbor,
Ml 4 pm

Cathedrol Boys Choir, Gothenburg, Swe-
den; Christ Church Cranbrook, Bloomfield
Hills, M! 4 pm

Dubois Seven last Words; Uniled Metho-
dist, Carmel, IN 10:15 am

Chicagoe Chamber Choir, George Estevez,
dir; St Pouls United, Chicago, 7 pm

*lay Peterson; Congregational
Quincy, IL 8 pm

Presbyterian,

Church,

13 MARCH
*Thomas Murray; St
Portland, ME B pm
Richard McPherson; Jomes
Harrisonburg, VA B pm

Dominies Church,

Modison U,

14 MARCH
Michael Corzine; St Lukes Cothedral, Or-
lando, FL 8 pm

15 MARCH
Marian Yan Slyke, with oboe & soprang;
Trinity Church, Newport, Rl 12:15 pm

UNITED STATES
Woest of the Mississippi

5 FEBRUARY

*john Turnbull; Oklahoma City U, OK 5
pm

Doane College Choir; 1st-Plymouth Con-
gregational, Lincoln, NE 7:30 pm

Donald Zimmermann; St Johns Caothedral,
Denver, CO 4 pm

Harvey Burgett; St Bedes Episcopal, Men-
lo Park, CA 8 pm

Youth choir workshop & festival; West-
minster Presbyterion, Pasadena, CA 4 pm, 7
pm

7 FEBRUARY
Carl Staplin; Baylor U, Waco, TX 8 pm

8 FEBRUARY

Quentin  Faulkner; Ist-Plymouth Congre-
gational, Lincoln, NE 12:10 pm

Car! Staplin, workshop; Bay.or U, Waco,
TX om & pm

10 FEBRUARY
Nicolas Kynoston;
Los Angeles, CA 8 pm

First Congregational,

12 FEBRUARY

Donald Wiikins; Christ Church Cothedrol,
New Orleans, LA 4 pm

Gordon & Helen Betenbaugh, with in-
struments; Westminster Presbyterian, Lincoln,
NE 4 pm

*Nicolos Kynaston; 1st Armenian Presby-
terian, Fresno, CA 3:30 pm

Elfrieda Baum; St Marks Episcopal, Glen-
dale, CA 4 pm

Thomas Harmon; Chichester Chopel, Im-
monuel Presbyterian, Los Angeles, CA 7 pm

14 FEBRUARY
*Antone Godding, lecture-recital; Church
of Epiphany, Richardson, TX 8:15 pm

15 FEBRUARY
George Ritchie; 1st-Plymouth Congrego-
tional, Lincoln, NE 12:10 pm

17 FEBRUARY

John ODonnell; St Marks Cathedral, Seat-
tle, WA B pm

RUTH NURMI
Harpsichordist
Author: A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601

Workshops Recitals

LARRY PALMER

Harpsichord — Organ
Southern Meothodist University

Organist-Cholrmaster
Salnt Luke’s Epliscopal Church
Dallas, Texas
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19 FEBRUARY

Junior choir festival; Westchester Lutheran,

linda Hoffer, harpsichord; St Steph
United Presbyterion, Irving, TX 8 pm

Boude Moore; 5t Marks Episcopal, Glen-
dole, CA 4 pm

22 FEBRUARY
Mary Muirell Faulkner; 1st-Plymouth Con-
gregational, Lincoin, NE 12:10 pm

24 FEBRUARY

Nicolos Kynaoston; 1st Presbyterian, Tyler,
TX 8 pm

John M  Anderson; Gustavus Adolphus
College, St Peter, MN 3:30 pm

26 FEBRUARY

Henry Glass Jr; Christ Memorial Lutheran,
Affton, MO 7:30 pm

Frank Martinez, classical guitar & luts;
Christ Church Cathedral, Mew Orleons, LA
4 pm

Robert Glosgow; Westminster Presbyterian,
Lincoln, NE 4 pm

*Nicolos Kynaston; First Presbylerian, Dal-
los, TX 4 pm

Robert Edward Smith, horpsichord; Paci
fic Union College, Angwin, CA 8 pm

Douglas Moorehead; 5t Marks Episcopal,
Glendole, CA 4 pm

Music of Mozart;
Lo Jolla, CA 4 pm

Orpha Ochse; Chichestar Chapel, Immaon.
vol Presbyterion, Los Angeles, CA 7 pm

Presbyterian Church,

27 FEBRUARY
Robert Glosgow, mastercloss; Wastminster
Presbyterian, Lincoln, NE 10 om

1 MARCH
Dana Sloan; lst-Plymouth Congregational,
Lincoln, NE 12:10 pm

3 MARCH
Gaylord Carter, King of Kings; Commu-
nity Church, Garden Grove, CA 8 pm

5 MARCH
Romantic music, choir & instruments; West-
minster Presbyferian, Lincoln, NE 4 pm
Bach Mass in G, Haydn Lord Nekson Moss;
St Bedes Episcopul, Menle Park, CA 8 pm
Junior choir festival; United Presbylterian,
E Whittier, CA 3:30 pm
Oscar Street; S5t Marks Episcopal, Glen-
dale, CA 4 pm

8 MARCH
Russell Blackmer; 1st-Plymouth Congrego-
tional, Lincoln, NE 12:10 pm

10 MARCH
Lionel Rogg; 1st Congregational, Los An-
geles, CA 8 pm

11 MARCH

David MNeff; Green Lake 7th-day Adventist,
Seoftle, WA 4 pm

Richard Morris; Christion Church, Popu-
lar Bluff, MO 3 pm

New Orleans Musica da Comera; Christ
Church Cathadrol, New Orleans, LA 4 pm

Mendelssohn Elijah; 1st-Plymouth Congre-
gotional, Lincoln, NE 7:30 pm

Antone Godding, Dupré Stations of the
Crouis; Oklshoma City U, OK 5 pm

Vaughan Willioms Moss in G Minor; S5t
Johns Cathedral, Denver, CO 4 pm

Fauré Requiem; Presbyterian Church, La
Jollo, CA 9 & 10:30 om

*AGO chapter program

Los Angeles, CA 3:30 pm
Jomes Walker; St Marks Episcopal, Glen-
dale, CA 4 pm

14 MARCH
Richard Morris: Municipal Aud, Pratt, KS
8 pm

15 MARCH
Tom Brontigan: ist-Plymovth Congrega-
tienal, Lincoln, NE 12:10 pm

INTERNATIONAL

5 FEBRUARY
Guy Bovel; Church, Myon, Switzerjund
5 pm

8-11 FEBRUARY
Guy Bovet; Church, Nyon, Switzerland
lond ¢ pm

12 FEBRUARY
Jon Overduin; Aeolion Town Hall, Lon-
don, Onlario 4 pm

15-17 FEBRUARY
Guy Boval; Theatre,
land 9 pm

lausanne, Switzer-

17 FEBRUARY
Nicolas Kynaston; Christ Church Cothe-
dral, Ottawa, Ontario, Canoda 8 pm
*Robert Glasgow; Cathedral of Redemer,
Calgory, Alberta, Canada 8:30 pm

18 FEBRUARY

Guy Bovet; Theatre, Lousanne, Switzerlond
9 pm

Robert Glasgow, masterclass; Cathedral
of Redeemer, Calgary, Alberte, Canada 10
am

21 FEBRUARY
Guy Bovet; Conservaloire, Geneva, Switz-
erlond 8:30 pm

22.25 FEBRUARY
Guy Bovet; Theatre, Lausanne, Switzerlond
9 pm

24 FEBRUARY
Bach & Handel Festival, Te Deum Series;
Dundas, Ontario 8:30 pm

28 FEBRUARY
Staphen Cleobury; S5t Bartholomew the
Great, London, England 5:45 pm

3 MARCH
Boch & Handel Festival, Te Desum Series;
Dundas, Ontario 8:30 pm

5 MARCH

Gordon Jeffery & Alan Barthel; Aeclian
Town Hall, Londen, Ontario 4 pm

Bach & Handel Festival, Te Deum Series;
Dundas, Ontorio 8:30 pm

6 MARCH
Guy Bovel; Protestont church,
Switzerland 8 pm

Lugano

10 MARCH
Boch & Hondel Festival, Te Deum Series,
Dundos, Ontario 8:30 pm

12 MARCH

Duruilé Requiem; Bishop Cronyn Church,
London, Ontario 4 pm

*RCCO centre program

pOCONO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVAMIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

MARTHA FOLTS

Traditional
Recitals:
Avant-garde
6337 Jackson Strost

Pittsburgh, Pa, 15206

THE TEMPLE
Clavelund, Chio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

THE DIAPASON

{$7.50 o year—$13.00 for two years}
Do not send cash

A MUST FOR EVERY ORGANIST

Send THE DIAPASONfor ___________ year(s) to

Name Enclosed is $_.__
Street e THE DIAPASON
City 434 South Wabash Ave.
e Zip Chicago, IlIl. 60605

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.A.G.0.
Drake University
University Christian Church
DES MOINES, IOWA

&

| atrg
fechen

Suncoast Concert Mgmit. & Productions, Inc.
P.Q. 8374 * Clearwaler * Florida - 33518

ADOLPH STEUTERMAN

Mus. Doc, F.A.G.Q.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus
Memphis, Tennesses

NORMA STEVLINGSON
D.M.A,
Universify of Wisconsin—Superior

Pilgrim Lutheran Church
Superior, Wisconsin 54880

FREDERICK SWANN

The Riverside Church
New York City

maurice thompson
St. Ignatius Catholic Church

Austin, Texas 78704

George Norman Tucker
Mus. Bach.
ST. LUKE’S CHORISTERS
Kalamazoo
BOY CHOIRS

WA-LI-RO

WARREN C. MILLER — DIRECTOR
Christ Church, Shaoker Heights 22, Ohis

CLARENGE WATTERS

RECITALS

The Chapel, Trinity College
Hariford, Connecticut

C. GORDON

WEDERTZ

2534 West 118th S,
CHICAGO 60655

or. ferbert L. =
white

Bax 6374 Claarwater, FL 33518 {813} 4462914

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, MI

RONALD WYATT

Trinity Church
Galveston

& ot 5\.5

Gary Zwicky
DMA FAGO
Eastarn lilinols University
Charleston

FEBRUARY, 1978

DAVID A,

WEHR

Eastern Kentucky University
Richmond, Kentucky

Charles 1. Whittaker

Recitals

Fairfax United Methodist Church
P.0. Box 170 Fairfax Virginia 22030

DONALD WILLING

foeulty
North Texas Stnie University
Denton

Lynn
ZEIGLER-DICKSON

Organist
Depariment of Music
ICWA STATE UNIVERSITY
Amaes, lowa

— )

F-u V.3 igent far Over 2015 Titkos

0.3, & Rutopesn sourean
ORGAN MUSIC
m SACRED CHORAL MUSIC

All UK, Recordings alm spplisd

& CECTHORE,
Riln shocxinty WORLDWIDE MUSIC SERVICES
for Mdiles Bara, Dealets « Immporters + Pabiikers
c'*' & Sovulls n-—h.hmmv.m-MMJ
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CLASSIFIED ADVERTISEMENTS
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POSITIONS WANTED

MISCELLANEOUS

WANTED—MISCELLANEOUS

HARPSICHORDS

YOICER/ORGANBUILDER IS LOOKING FOR
position, C.AM. DeRooy, PO Box B34, Waynes-
boro, VA 22980,

GENTLEMAN ORSANIST-CHOIRMASTER, 25
years experience, presently employed in NYC
area, desires change to parl-lime position,
any denomination, in same area. Can travel
to Westchester or New Jersey, Pipe organ
only. Juilliard graduate, recitalist. Address
B-3, THE DIAPASON,

EXPERIENCED ORGANIST-CHOIR DIRECTOR
senks church position anywhere US. Stanley C.
Souster, 3] Wolcott Road, Chestput Hill, MA
02147,

POSITIONS AVAILABLE

EXPERIENCED WURLITZER TECHNICIAN TO
maintain four large Wurlitzer theatre pipe or-
gans in sunny Acizona, Reply to Organ Stop
Pizza, 5330 North 7th Street, Phoenix, AZ BS0/14.
{602) 277-9440.

POSITION OPEN, REDMAN ORGANS, 2742
Avenuve H, Fort Worth, TX 74105 or call (817}
332-2953 or {BI7} 535-0090.

POSITION  AYAILABLE. SEND RESUME.
Bozeman-Gibson, RFD |, Deerfield, NH 03037.

DIRECTOR OF MUSIC. FULL-TIME. NEW
position, effective Sept, 1, 1976. Growing
Presbylerian church of 775 people near Oregon
State University. Organ, choirs, and a broad
range of responsibility. Salary $10,000-$12,000,
References asked. Resume deadline: April 30,
1978. Inquiries Fiest Presbyterian Chuech, 114
5. W, Eighth 5t,, Corvallis, OR 97330,

PIPE ORGAN SALESMAN WANTED IN
Michigan-Wisconsin area, Write: Plog Organ
Company, Box 1148, Lenzburg, 1L 62255,

SEVERAL SALES FRANCHISES AVAILABLE,
Territories with openings are Maine, Vermont,
New Hampshire and Connecticut, Contact Wicks
Organ Company, 1100 Fifth Sireet, Highland,
IL 52249 and submit quaslifications,

PUBLICATIONS

ORPHEUS; SCHOLARLY STUDY OF MUSICAL
images in early church authors . ., . includes
Orpheus in tha catacombs, Free brochure! Mu-
sic, Box 4206, lrving, TX 75061,

A COURSE IN PIPE ORGAN REPAIR AND
tuning, A detailed plan for building your own
pips organ, MNew sections in THE KING'S
LETTER, Plus a queslion/answer column cover-
ing new sections, Send $I5 for a year's sub.
scription {12 issves) to: THE KING'S LETTER,
Box 257, Zavalla, TX 75980,

MISCELLANEQUS

METRONOMES: ELECTRIC-FRANZ AlL CUBE
5'W x 4'H iollow: Plastic $28. Flashbeat plas-
tic $30. Genuvine walnut $33. Genuine walnut
with flash-beat $35. Metronomes: German pre-
cision key-wound (not toys), Super-Mini, 1'4"'W
x 4'H $20 ea, Pocket 24"W x &'"H 320 en,
Prepaid UPS 1o you 10-14 days. Send order
with check to: John Frank, 338 Harding Rd.,
Fair Haven, NJ 07701. Piano supplies? Wrilel

TWO, THREE AND FOUR-MANUAL AUSTIN
vonsoles, bought and sold, Factory frained tech-
hictan for your akterations. Auchincloss Service,
Milbrook, NY 2545, (914} &77-8001.

RECOVERING ANY TYPE OF POUCHES,
pneumalics and primaries in leather. Reservoirs
releathered also, Write Eric Brugger Releath-
ering Service, 1034 East 29th 5%, Ere, PA
16504,

READING SOMEONE ELSE'S COPY?
Use coupon p. 25 to order your own today.

THOS, HARRISON & SONS (EST. 1830),
makers of finest quality stopknobs, ivories,
nameplates and hand engraving (all scripts).
Hoe Road, Bishops Waltham, Scuthampion S0O3
IDS. UK.

NOEL MANDER OFFERS—FANHFUL COPY
of Haase (1684) Regal Organ B, 4, 2, Portable
full compass tracker {in kit form 8, 4, 2.) Medi-
eval Porlative £500, Period Chamber Organ,
beautiful instrument, superbly restored £12,000.
5t. Paul's Cathedral, new Ed of bookiet on re-
build, For delails please send two dollars. Noel
Mander, SI, Peler's Organ Works, London, E2
England.

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 lrving South, Minne-
spalis, MN 55405, (612) 377-1950.

TAKE THE TROUBLE OUT OF TUNING. NEW
tuner permits both audio and visual tuning of
any instrument, Adjustable, portable three oc-
tave audic and six oclave visual enables you
to correct pitch with eyes or ears. Includes cass,
batteries, AC adapier and instructions, Intro-
duciory price $149.95 includes shipping. Flyer
sent for 13¢ stamp, Tuner, 409 Willits 5t., Daly
Cily, CA 94014,

QUALITY REED ORGAN REPAIRING, RE.
building and tuning, David McCain, 1529 West
Touhy, Chicago, IL 0526, (312) 764-5708

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, peimary
and offset actions. Write Burness Associates,
1907 Susquehanna Rd., Abington, PA 1001,

BEEHIYE REED ORGAN 5TUDIO, A GOOD
selection of restored reed organs for sale, ex-
pert repair, guaranteed restoration service. Box
4, Alfred, ME 04002, (207) 324-0990.

THE NEW T7-OCTAYE PETERSON CHROMA.
tic Turer model 320, is now available from
stock. Continuously variable Vernier control al-
lows you to compensale for temperature or
tune celesio ranks wilh ease. For more details:

Pelerson Electro-Musical Products, Dept. 3,
Worth, IL &04B2.
WANTED—MISCELLANEOUS

OLDER RECORDINGS OF VIRGIL FOX, E.
Power Biggs, and Grace Cathedral organ in
San Francisco, Norman Jordan, Box 213, Hills,
MN 55138,

INFORMATION SOUGHT ON MCDONALD
Organ-Piano, built New York ca. 1853, Square
grand piano with one set of reeds under key-
board and bellows operated by 4th pedal.
Interested in any advertising, literature, on or-
gan-piancs in general aad the McDonald Co.
in particular, The Pease Coliection, Foundry
St., Palmer, MA 01049,

YOCALION REEDS OR ORCHESTRELLE
reeds, Several sels {ranks} needed, Also
Vocalion parts, Write description and price,
Address A-2, THE DIAPASON,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Automalic Pipe Organ
Players. J. V. Macariney, 406 Haverford Ave.,
Narberth, PA 9072,

16'-32P PED SUBBASS OR BOURDON, WOOD,
4" wind, Scale #1 (CCC=t0xI1'4" Q.D.), pre
WW {l-era Moller prelerred. Paul Sahlin, 1537
Meadow Ln., Burlingame, CA 94010,

USED SPOTTED METAL AND CLD SPOTTED
metal pipes, $1.00 per pound. Contact Trive
Company, Inc.,, Manufacturers of Qualily Reed
Pipes, 515 South Burhans Blvd., Hegarstown,
MD 21740,

MUSIC ROLLS FOR ANY PIPE ORGAN
players, Otber rolls too, W, Edgerfon, Box
88, Darien, CT 04820,

HARPSICHORDS, CLAYICHORDS BY MNEU.
part, world’s finest oldest maker, Catalogs on
request, Magnamusic, Sharon, CT 08049,

CAN USE 3 OR 4-MANUAL DRAWKNOB
console. Send parficulars to B-2, THE DIAP-
ASON.

ONE AUSTIN 32-NOTE PEDALSOARD TO FIT
Austin console ca, 1927. Richard Darne, 9521
48th Place, College Park, MD 20740, {301) 345-
4574,

CHAS. SANFORD TERRY “BACH'S CHOR.
ales” Pact llIl. The Hymns and Hymn Melo-
dies of the Organ Works. Rowiand Ricketis
13 West Chestnut Ave., Merchaniville, NJ
08109.

HARPSICHORDS

SPERRHAKE HARPSICHORDS AND CLAVYI.
chords, Excellent, depeadable, beauliful, Robert
5. Taylor, 8710 Garfie'd St., Bethesda, MD 20034,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195, For brochure write Burton Harpsi-
chords, 727 "R" S5t., P.O. Box 802220, Lincoln,
Neb, 58501

HARPSICHORDS, YIRGINALS, FROM $1,200,
Oliver Finney, Harpsichord Maker, 405-D North
Sscond, Lawrence, KS A40d44,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautiiully sounding from  $1,195, Brochure
$1.00, Stereo LP §5 from Dept D, 1084 Homer,
Vancouver, B.C., Canada

HARPSICHORD OWNERS: A FULL LINE OF
sudio and vissal Chromalic Tuners is now
ovailable to help you with your tuning require-
ments. For more information wrile Peterson
Electro-Musical Products, Dept. 20, Worth, IL
40482,

HARPS|CHORDS, CLAYICHORDS, MOZART
Pisnos by MNeupert, sale or rentsl, Financing
available. Write or call Wally Pollee, 1955 West
Johm Beers Ref,, Stevepsville, M1 49127,

NEW FLOWERS FOR YOUR HARPSICHORD,
French style now available, Layout, full instruc.
fion manual $40. Ruckers birds, bees & flowars,
$35, Shirley Mathews, PO Box 16204, Baliimore,
MD 21210,

HARPSICHORD, FOR RENT TO PERFORMING
groups in Chicago area, Flemish single with
papers, lid and soundboard paintings, turned
stand. Centact Don Austin, 112 Clinton, Qak
Park, IL 60302, (312) 385-1580 or Margaret Hood
Harpsichords, 560 West Cedar St., Plafleville,
Wi 53348,

HARPSICHORDS, PEDAL HARPSICHORDS,
ctavichords cuslom made. Jan H. Albarda, 14
Pringess Street, Elora, Onl., Canada NOB (50,

_WILUAM DEBLAISE HARPSICHORDS COM-
bine the best of modern and historical instru-
ments, Reasonably priced, For free brochure
canlact Welmar, 473 Bay Ridge Ave., Brook-
lyn, NY 11220, (212} 833.9224,

PRECISION FULL SIZE PATTERNS OF HIS-
toric French, Flemish and [talian harpsichords,
from $25 in paper. Send 32 for illusirated cata-
log to R. K. Lea, 353D School S, Water-
town, MA 02172

HARPSICHORDS — LISTING OF INSTRU-
ments for sale in northeastern US. Giuttari-D,
Rehoboth, MA 02789, e

NEUPERT HARPSICHORD {CRISTOFORI) FOR
sale: Z-manual; four registers (4', B', B3, 1&');
two lutes; &Y octaves {Ci-f4); five pedals; &
long; excellent condition; price reasonable,
Contact Barbara Mueller, 5401 Barley Ct.,
Muncie, IN 47302,

HARPSICHORDS, CLAYICHORDS MADE TO
order. Also, a Flemish double and single on
hand, undecorated, Call E, O, Witt, (816] 244-
5128,

ANTE MUSICA, NORTHWEST HARPSICHORD
Workshop, offers the full range of historically
informed kits by Zuckermann, advice, and
building help. We slso apply our expetience
to rescue and updaie other harpsichords and
kits, in our shop or yours. 1522 Bellevua, Seat.
tie, WA 98122,

FOR SALE—PIPE CRGANS

3-MANUAL KILGEN CONSOLE, PIPES FROM
Yerschueren of Holland, Steplist almast identical
fo Flenirop organ at Harvard used by E.
Pawer Biggs for recording, Stoplist en request.
14 couplers, 50 draw sfops, 4% tab siops. Com.
bination action, capture {ype, & pistons on B.
rank graat, T-rank positif and (l.-rank swell,
b general and pedsl pisions, 32.nole pedal
board, WP 2-9/1h. Classical baroque wvoicing.
Durst reservoirs, tremulants and rectifier, Klann
windchests, Meidinger blower. May be seen
and played. Home installation, Purchaser to
remove. Plus 10 roll Asolian-Skinner Concertola
and 350 rolls, some water damaged, not in
working order, Confact: W, C. Phillips, 18
North 23rd St,, Camp Hill, PA 17011, {717)
737-0211, $40,000 range.

3-MANUAL, 18-RANK AUSTIN PIPE ORGAN
originally installed in Buffalo school in 1930,
Most ranks are 73 pipes. Pedal ranks are 44
pipes. Two 8' reeds. No reasonable offer re-
fused. For information write John L. Norfon
124 Grand Canyon, Los Alamos, NM 87544,

HALL 1931, 14 RANKS HARP AND CHIMES,
3 M f{resdence). Highest bidder. Playsble,
Available immed ate'y, Conlact Burton Yeager,
PO Box 242, LaGrange, IL 50525,

3-MANUAL MOLLER, 26 RANKS, WITH HARP
and chimes, Opus 4077, built 1928, excollent
condifion. Available at S5t. Joseph's Seminary,
Callicoon, NY 12723, Please contact S5t An-
thony's Guild, Paterson, NJ 07509, (201) 777-
ErErA

2-MANUAL, [3-RANK CHURCH ORGAN BY

HARPSICHORDS AND SPINETS INDIVIDUAL-
ly made and decorated, All instruments based
on historic models; reasonably priced. Arthur
Halbardier, 831 Maple, Downers Grove, IL
40515, {312) 852-5184.

I‘!ARPSICHORDS OF NORTHERN EUROPE!
Guided Study-Tour, June 1978. Great collections
of.hislorical keyboard instrumenis — Londen
Edinburgh, Paris, Amsterdam, the Hague:
Antwerp, Brussels, Write G, Luckienberg, Mu-
sic, Converse College, Spartanburg, SC 29301,

Hi Organ Company of Pekin, lllinois. This
is well-maintained 1902 tracker instrument with
electric blower, lols of couplers and 2' stops!
Instrument is disassembled and in storage, For
further info contact Schneider Workshop and
Services, PO Box 484, Decatur, 1L 42525, Priced
to sell,

SEVERAL REBUILT AND NEW PIPE ORGANS
in stock, guaranised and installed. Send us
your desired specificalions for immediate price
quote, W. F, Benzeno & Co., 138 Woodbury
Road, Hicksville, LI, N.Y, 11801 (51&) &81-1220.

STEINER
ORGANS

Incorporated

i

Fo. Jucg. Stinkens
Organ pipe makers B.V.

|
1138 Garvin Place
Louisville, Kentucky 40203

Your personal wishes
are in good hands

ZEIST
Hollund

since 1845

Rieger Organs
A-BB5B8 Schwarzach Austria

A NDOVER

Box 36  Methuen, Massachusetts 01844
Mechanical Action Specialists

WENDHACK

organs

2000 South Patrick Drive
Indlan Harbour Beach, Florida 32937
Telophone; (305) 773-1225

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

4232 West 124th Place

« FRANK J. SAUTER

Phones: 388-3355
PO 7-1203

ne. *

SONS

Alsip, lllinois 60658For Unexcelled Service

Organ Builders

o Rebuilding

¢ Repairing

» Contractural Servicing
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FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—-MISC.

1922 AUSTIN DISMANTLED AND CRATED.
3 manuals, 15 ranks, 25 stops. Best offer over
$2,200, Buyer remove, C. Johnson, St. Basil's
Episcopal, 814 Vinita, Tahlequah, OK 74484,
{918) 456-384% or (918) 456.551), X577,

2-MANUAL, 12-RANK PIPE ORGAN, REBUILY
in 1951, good shape. Call or write G, M,
Besteman, PO Box 44, Dutton, MI 49511, (bis)
£98-6677.

WICKS DIRECT ELECTRIC 2-MANUAL OR.
gan, 3 ranks (flute, diapason, string), excel-
lent condition. ideal for home or chapel.
Mitered for B' ceiling. Immediate availability.
$4,500 in Seattle. Wicks representative available
for consultation on condition and instaltation.
Write or call Brookhaven Baptist Church, 3524
;hE. 95th Si., Seattle, WA 98115, (206) 525

b,

WURLITZER 2M/7R CHURCH ORGAN IN
swell box, complete, like new except for in-
terior leather, Would make fine main organ
for theatre work, Single phase blower, Craied,
One of the most perfect original Wurlitzers
extant, 472 Tehama St., San Francisco, CA 74103,
(415) 495-4559 or (415) 847.5132,

12-RANK, 2-MANUAL ESTEY 1913, GOOD
pipe work, new motor, 50 facade pipes. Can
be seen and played, §2,500 or best offer. Con-
tact B, Dickson, 1255 Henderson Or., Ogden,
UT 84404 or phone (BO1) 621-6713.

ROPGERS COLUMBIAN 75, { YEAR OLD,
excellent condition, Practice panel, transpoter.
$6.200. J. Wiederhold, 976 E. Industry, Giddings,
TX 78942. (713) 542-3005.

WURLITZER AMPLIFIED REED TYPE, MODEL
50, Hss new Rodgers amplifier and tone cabi-
net. Full 32-note pedal, good playing order.
$1,500. J. A. Sack, 1913 Roanoke Ave., lLouis-
ville, KY 40205,

FOR SALE—-MISC.

WAREHOUSE CLEARANCE SALE: LARGE IN-
ventory of pipes and various other compo-
nents, some new, some old, Various makes.
Send SASE for list. W, J. Froehlich, 446 Grove
St., Westfield, NJ 07090.

NEW CAST IRON HOUSING FOR OUR
3400 RPM blower. Silent operation with com-
pact design. 900 cu. ft. per min. st 5, 1 HP
8" slatic single phase 110-208-230 wvolt. 5 yr.
warranty, $629, 1% HP unit, $673, Mig. by
White Organ Company, 2540 Webster Road,
Lansing, MI 48917. (517) 323-3174,

MAGNIFICENT FATHER WILLIS ORGAN AT
presenl housed in famous London church, First
offer over $25000 as standing, Technical details
available, Peter Coxhead, Mouniview Theatre
School, 104 Crouch Hill, Londan, N8, England,

3/7 BARTON-MOLLER THEATRE PIPE ORGAN
mosily rebuilt and fully playable. Tibia Clausa
18, 97 p; Violin 8', 73 p; Vialin Celeste 8" tc,
49 p; Dopplefiute 8', 73 p; Tuba B' 73 p; Vox
Humana B', &lp Posthorn 4', 49 p; Orchestra
bells, xylophone, harp, and full loy counter,
Lonce Johnson Box 1228, Fargo, ND 58102
(700) 2370477 days; (218) 287-2671 evenings.
Price $10,000

1969 BECKERATH TRACKER, 14 STOPS, 14
ranks, Pristine condition, Best offer over $40,.
000, Buyer Jo remove, Address B-4, THE DIAP.
ASON.

FINE 4/i4 LINK THEATRE PIPE ORGAN, AN-
ton Gottfried pipework, Beautiful 4-manual dou-
ble bolster console. Entire organ recently re-
leathered. Quistanding value at $16,500. For
information call Theodore C. Wood af (518)
854-3189. RD 2, Salem, NY 12845,

4M 100 STOP 1927 CASAVANT WHOLE OR
parts; 30 voice Hall in pieces; [0-rank electri.
fied Stevens {?}: 9-rank 2M and pedal Esley
reed organ: Allen model TC3, Andover Organ
Co., Box 36, Methuen, MA 01844,

HOOK & HASTINGS 1923, 2-MANUAL, {0
ranks, Available immediately, Highest bidder,
Playable. Contact John Gunnarson, Trinily
Church, Eim 5t, Concord, MA 01742,

1923 REPRODUCO PLAYER PIPE ORGAN, 5
ranks, | manual, 4 flute, 5 stops, chimes, 47
player rolls; organ is complete including ex-
ternal pump, Cabinet needs some work, Ideal
for home use. $2,500. Call {616) 381-B0&&,

13.RANK, 2-MANUAL SCHANTZ ORGAN,
1938, in good playing condition, Exiremely ver-
satile design, 2 boxes, 3-1&' basses, tibia clausa,
semi-horseshoe console, suilable for church or
fighter music, Purchaser to remove. Price $9,500,
Christ Community Church, 225 E, Exchange St.,
Spring Lake M1 49455,

FOR SALE—ELECTRONIC ORGANS

LESLIE 3-CHANNEL SPEAXER MODEL 205,
like brand.-new, cost $900, asking $375, Wm,
Patchell, 48 Glenrock Ave., Malden, MA 02148,

MAKE OFFER: HAMMOND NOVACHORD
with bench, Ploys but needs atention. Allen
Green, 7300 Deane Hil' Drive, Knoxville, TN
79,

ALLEN MODEL B-3. THREE TONE CABINETS,
4 amplifiers., Needs some repair work. Asking
$2000, Write Box 713, Upper Montclair, NJ
07043, (201) 746-9497.

RODGERS 110 ORGAN, AGO 2-MANUALS
and pedal, mint condition, Iwo years old with
three years warranly remaining. Full comple-
ment of speakers. Price negotiable, 8. E.
LeBarron, 2431 Otewa ODrive, Elkhart, IN
45514,

COLLECTOR'S ITEM: ANTIQUE THEATRE
Hammond MNovachard, excellent condition for
playing the unusual. Warren North, RR 2
Brookston, IN 47901, {317) 563-353).

ALLEN, CONN 32-PEDAL CHURCH AND
theatre organs. Also 200 grand pianos, Victor,
300 N.W, 54th St., Miami FL 33127, {305) 75)-
7502.

RODGERS MODEL IIOE. $4,500 FIRM, {201)
3656-9041.

HAMMOND RT3 WITH TWO PR-40 SPEAK-
ers, 32-note pedal with solo reed voices. Ma-
hogany, excellent condition, $3.300 or best
offer. Mel Robinson, Il Park Ave., Mt Vernon,
NY 10550. (914) &58-0303.

ALLEN MODEL 7C-3, GOOD CONDITION,
$2.500, For sale by owner in NC, Telephone
(704) 938.2611.

MOLLER 4MANUAL 1955 CONSOLE, EX-
cellent condition, 100% operational, 108 draw-
knobs, 49 pistons, 28 couplers, & divisions, 4
expression pedals, crescendo, Send SASE for
specifications, Asking §10,000; will teke offers.
Installation available, Organcraft Co., 1853
Taylor St., N.E.. Minneapolis, MN 55418, (612)
781-9205,

TOP NOTE EXTENSION PIPES, RESERVOIRS,
blowers, key holding machine and many other
parts for church and theatre organs. Send
SASE for list to Johnson Organ Co., Box 1228,
Fargo, ND 58102, {701) 237-0477.

USED PIPES AND MISC, EQUIPMENT, WRITE
for speciflic needs, Box 204], Knoexville, TN
mol.

DEAGAN 32.NOTE ROLL PLAYER, 14 ROLLS,
cabinet, relays, all in mint condition, $500.
Deagan Celesta chime carillon and amplifier,
$250, Deagan Wesiminster and hour toll con-
frol system, $100. Hunsicker Pipe Organs, 10
Monroe St., Hyde Park, Reading, PA 19505,
(215) 929-1422: 372-6591,

1920 2-MANUAL ESTEY STUDIO ORGAN;
needs rebuilding. Make offer. Must sell. James
Petty, 6215 Bren Mar Dr., Alexander, VA 22312,

LIKE NEW KLANN ELEC, DRAWKNOB
units, &1 for $300. 2 manuals, good, $75. 2-
manual Pilcher comsole and parts from organ.
J. A. Sack, 1913 Roanoke Ave., Louisville, KY
40205. (502) 451-4493,

3-MANUAL 1728 AUSTIN CONSOLE, 73 STOP
tabs, 38 pistons. May be seen and played,
Available Spring '78, removed from choir loft,
Best aoffer over $750, First Presbyterian Church,
406 Grant, Wausau, WI 54401, (715} 842.2116,

UNIQUE THEATRE ORGAN PERCUSSIONS
and toys, 2 manual horseshoe console, unit
chests, etc. For information call Theodore C.
Wood, RO 2, Salem, NY 2845, (518} B54-3189.

E. M. SKINNER OPUS 543 8' YOX HUMANA,
b pipes, B" W.P. Excellent condilion or will
exchange for Skinner 4' V. Dispason or small
scale 4' Princpal 8" W.P, Associaled Organ
Craftsmen, PO Box B, Westons Mills, NY
14788,

E. M, SKINNER ITEMS, 1927 VINTAGE: 3-
manual oak console shell w drawknobs, key-
boards, pedals, no comb action, $500. &l-note
harp, $350. 5 reservoirs, cona valve type, &
stage swell engine, $75. B slage engine, $50.
2 sets shutlers $100 each. Cboe 8' $350. &-ston
duplexed chest, no primary, $300, Flule #ri-
angular 4" 3100, Kilgen oboe 8’ $250. Craling
and freight at purchaser's expense. Sipe, 7307
Fenton Drive, Dallas, TX 75231,

REISNER PEDALBOARD WITH CONTACT
rail, $90. One nice Klann manual, $50. New
18 slide key action, unwired, $100. Klann pedal
relay, $80, Hoyer Organ Service, 908 Lawrence
Ave., Lawrence, KA b46044. (713) 842.3332.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experily voiced. Formerly super-
visor of Asolian-Skinner pipeshop, Hans Rother,
German Organ Pipecrafl, 34 Siandard St.,
Mattapan, MA 02125,

METAL ORGAN PIPES, FIRST CLASS WORK-
manship. Helmul Hempel Qrgan Pipes, 4144
West 50th St., Cleveland, OH 44144,

DESPERATION SALE OF LARGE EQUIPMENT,
Must sell Kinetic blowers, Hall reservoirs and
chests, Hall and Roosevelt pedal pipework,
Hall enclosures, some Klann equipment and
more, for May, 1978 removal from church, Any
offer considered, Send SASE to Ulmer Organ
Company, 244 South Sixth St., Lebanon, PA
17042,

ERZAHLER #’

T.C., MOLLER 195, PRICE
$1,350. Complete swell chamber mechanism:
shades, mofors, reservoirs, Price $4,000, Both
ilems from Moller 1965, in perfect condition,
available due 1o recent revaicing project, Con.
tact Mr, Philip Johnson, Director of Music,
First United Methodist Church, Jacksonville,
FL 32202, (%04) 358.5618 or 19, Fam-4:30pm;
{904) 743-2845 after hours,

ORGAN CABLE, NEW GROUPED, PAIRED
and all conductors, color coded. 24 gauge cop-
per, 100 conductor 95¢ per {t., 64 conducior 75¢
per ft.; 50 conductor 50¢ per ft, White Organ
Company, 2540 Webster Road, Lansing, MI
48917 (517) 323-3174,

McMANIS ORGANS

Incorporated
10th & Garfeld

KANSAS CITY, KANSAS
66104

C. F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance

P.0. Box 322
Lewisburg, Pa, 17837
717-524-2029

New Pipe Organs

THE

Paul W. Szymkowski
Phone (312) 849-3149

Seeavhim Drgan

TUNING - MAINTENANCE - REBUILDING

Used Pipe Organs

P.0. Box 467
Doilton, IL. 60419

KENNETH H. HOLDEN
DOROTHY J. HOLDEN

K. &A. Hipe Organ Service Cn.

SPECIALIZING IN E. M. SKINNER
RESTORATIONS

923 GARDENDALE
FERNDALE, MICH. 48220

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Strect
Fort Wayne, Ind. 46208
219422.8863

FOR SALE: Used organ parts. Mony of
antique value. Send $1.00 for complete
list.

Wiks Organ Company
Highland, iflincls 62249
(618) §54-2191

"DEAGAN_

Chime Co.

2023 Eastern Ave.
Cincinnati, O, 45202
{513) 221-8600

PIANO TUNING |

Learn Piono tuning ond repair with
easy to follow home study course.
Wide open field with good earnings.
Mokes excellent "extra” job. Write
American School of Piano Tuning
17050 Teltes Dr., Depl.D|  Morgan K3, CA 95037

SCHNEIDER
WORKSHOP & SERVICES
Pipe Organ and Horpsichord Builder
New Instruments — Rebuilds
Expert Service
P.O. Box 484 Decatur, llincis 62525
{217) 877-4617

W.E Benzeno &5 Co

New Organs — Additions
Tuning — Repairs — Rebuilding
138 Woodbury Rd.,
Hicksville, L1, N.Y.
516—681-1220

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE
SINCE 1906

P.O. BOX 1383
Erie, Pa. 16512 Ph. 456-5306

SR
G Sc)
@W@ﬁﬁ" ‘ﬁ@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540
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Management

Artists

Murtagh-McFarlane

99 CLAREMONT AVENUE

NEW YORK, NEW YORK 10027

212-864-0850

EUROPEAN
ARTISTS
AVAILABLE
1978-79

Susan Landale
{Sep. 15-Oct. 20)

il

, £ AR
Marie-Claire Alain
(Oct. 15-Nov. 15)

Frangois Carbou
lectures on Notre
Dame organ
{Oct. 10-30)

vﬂ ; ¢,
ey ‘ﬂ e AN
Peter Hurford
{(March)

{after Easter)

—

Gerre Hancock

Frederick Swann
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Gordon & Grady Wilson

John Weaver

Richard Woods
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Ronald Wyatt
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