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Harpsichord Registration

by David Fuller

There is an extraordinary disparity
between the possibilitics for harpsi-
chord registration in early music and
the cvidence of its use. From the last
quarter of the I16th century at the
latest to the demise of the instrument
about 1800, harpsichords rarely had
fewer than three colors (two stops
which could be used separately or to-
gether). Mersenne (Harmonie univer-
selle, 1636-7) wrote of harpsichords
with “seven or eight kinds of stops
and two or three keyboards” which
were varied and combined like those
of the organ. Praetorius claimed to
have seen one with four choirs of
strings, and Mace (1676) described
a harpsichord by John Hayward which
he called a “pedall” whose registers
were controlled by the feet and gave
(with the aid of a hand operated harp
stop) 24 ‘‘varictics” (Russell, pp. 71-
3). Nonc of these exotic instruments
has survived, but any late 17th or 18th
century harpsichord with two manuals
and threc choirs (even one lacking
such accessories as a buff stop and
restricted by a dogleg arrangement)
was capable of at least ten distinct
registrations. Documents of every kind,
particularly advertisements and inven-
tors' proposals, extol variety of color
and ease in obtaining it as desirable
features of harpsichords. And yet, in
an age when rules governed so many
aspects of music, no conventions of
harpsichord  registration  developed,
even in countries where the instrument
was relatively standardized. In 18th-
century Paris, for example, where a
two-manual harpsichord nearly always
had 1:8, 4; 1I:8"; coupler, com-
posers who wrote for both instruments
and gave detailed instructions for or-
gan registration in their prefaces and
in the titles of their pieces were silent
on the subject of harpsichord registra-
tion. Michel Corrette, in the preface
to his Nouveau livre de noéls (1753-4)
for harpsichord or organ, directed
harpsichordists to ignore the registra-
tions provided for the organ and to
play always on the same manual, ex-
cept for pieces in which the left hand
plays on the upper manual and the
right on the lower.

Surviving evidence for specific reg-
istration practices is of three kinds:
negative evidence supplied by known
limitations of the instruments them-
selves, negative cvidence implied by
the wording of instructions that do
exist, and isolated instances of registra-
tions for particular pieces,

Where Italian harpsichords (or in-
struments modelled after them) pre-
dominated, registration must have
been of the simplest kind. The norm
was a single manual and two registers
(8, 4 or 8, 8') which were occasion-
ally supplemented by accessories such
as the buff stop or arpichordum (met-
al pins contacting the strings to pro-
duce a harsh buzzing). Harpsichords
of this kind (mostly without the ac-
cessories) prevailed everywhere until
the last quarter of the 16th century,
in Germany through much of the 17th,

Armond-Louls Couperin: Simphonle de clavecins, beginnin

and in Italy, Spain and Portugal unuil
replaced by pianos. Thus a very large
proportion of the harpsichord reper-
tory, including all Italian and Iberian
music, would normally have been
played without the benefit of manual
changes and with the minimum variety
in color or dynamics.

Flemish harpsichords of about 1575-
1625, which evidently influenced Eng-
lish and French designs of the period,
resembled Italian instruments in dis-
position {though they werc very dif-
ferent in construction and tone), but
their registrational possibilities were
considerably increcased by the buff (or
harp) siop, which muted one of the
choirs of strings, giving a pizzicato or
harp-like effect; this was particularly
true if the buff was divided so that
treble and bass could be muted inde-
pendently. Harpsichords with three
choirs (8', 8, 4) are known to have
been made in Flanders and England,

of 2nd movement,
chord port, illustrating the registrotonal indications bufle (registre de buffles, on the
lower monual) and P. clav, (petit clavier, or upper manual). Reproduced courtesy Biblio-
théque Nationale, Paris.
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and the Flemings also built two-man-
ual instruments, but these had their
manuals pitched a 4th apart for trans-
posing, making them useless for effects
of contrast.

In nonc of these instruments were
the registers easily manipulated by the
player. Tlemish builders carricd the
jack-slides through holes in the check-
picce so that one had to reach around
outside the case to get at them; the
carly Italians seem commonly to have
provided no handles at all as if the
registers were meant to be moved
only for tuning, or else one moved the
keyboard in or out to engage or dis-
engage the jacks from risers on the
tails of the keys. The Dutchman
Quirinus van Blankenburg claimed in
1708 to have “brought the stops to
the front so as to be able to move
them while playing with a motion of
the hand;” the instrument, which had
four registers and two manuals, could

This article is a revised and expanded version of an article written for The
New Grove Dictionary of Music and Musicians, edited by Stanley Sadie, to be
published in 1979 by Macmillan Publishers Ltd., London. It is printed here

by permission of the editor and publishers,

produce “more than a dozen excellent
variations of play,” but as Blankenburg
admits, there was no solo music that
required such variety and one was
compelled to improvise it {Hubbard,
pp. 239-40). Probably the real goal
of such flexibility was to adapt the
instrument for ensemble playing; this
was clearly the purposc of Hayward's
“pedall.”

The so called “contrasting” (Ripin)
or ‘“expressive” (Fubbard) double
fi.e,, a harpsichord with two manuals
at the same pitch, or at the octave,
playing different registers) probably
originated early in the 17th century
in France or the Low Countries,
whence it spread to England and Ger-
many. The most important determi-
nants of registrational flexibility on
such an instrument are the means used
to make the upper manual register(s)
playable from the lower, and the
damping arrangements. The dogleg,
as used by English and Flemish mak-
ers throughout the 17th and 18th cen-
turies, plays from both manuals if it
is on; it cannot be engaged on one
manual and disconnected from the
other. In both countries there was
often a second register on the upper
manual consisting of a row of jacks let
into the wrestplank and plucking near
the nut to give a thin, intense, almost
disembodied sound (the English called
it a “lute” and the Flemings a “spin-
ett,” neither of which instruments it
resembles). The use of this register
depended upon which choir of strings
it plucked and which registers were pro-
vided with dampers, since one register
cannot play a choir of strings that is
damped by another unless they are on
the same keyboard or otherwise con-
nected. Large 18th-century Flemish
or English harpsichords with two man-
uals, three choirs of strings, four rows
of Jacks and a buff stop had far fewer
registrational possibilities than arith-
metic would predict; most important,
on none of these instruments was it
possible to play the two normal 8's
mdependently on two manuals at the
same time, as one must in a piéce
croisée (e.g. Couperin’s Le tic-toc-choc
and several of Bach’s Goldberg Varia-
trons). A piéce croisée in John Jones’s
Lessons for the Harpsichord (1761),
vol. 2, p. 28, has the lcft hand playing
piano on the upper manual and the
right playing the same thing forte, a
sixteenth-niote later, on the lower, pro-
ducing a series of accents off the beat.
An andante on pp. 53-5¢ of the same
collection contrasts a similar registra-
tion with ferte for both hands in al-
ternate sections of the movement.

The manual coupler, as used by the
French and sometimes the Germans,
or a dogleg which could be disengaged
by drawing the keyboard away from it,
as found on German instruments,
eliminated all these problems; and al-
though French harpsichords lacked
the extreme color of the lute and did
not always even have a buff stop, the
remaining stops could be combined

{Continued, page 6)



Here & There

Karen McFarlane, director of Murtagh-
McFarlane Artisis Management, has an-
nounced the relocation of her firm, of-
fective July 1. At that time, all business
activities will be moved to 127 Fairmount
Ava., Hackensack, NJ 07601; the phone
will be 201-342-7507, The move does not
entail changes in the agency operation,
and the same organists will continue to
be available under this management.

Robert Clark, organ professor at the
University of Michigan, haz been on sab-
batical lsave during the early part of
1978; with the aid of a Faculty Research
Grant. he travelled in Holland, West and
East Garmany, and in the Alsace region
of France. His work was concerned pri-
marily with the organs of Bach's time and
a critical comparison of the instrumenis
in Saxony and Thuringia with those of
northern Europe, with particular attenfion
to the works of Gotifried Silbermann and
Zacharias Hildebrandt.

Noted German church music composer
Heinz Werner Zimmerman lectured at the
Baylar University School of Music in Wa-
co, TX, July 9-10. His topics dealt with
composing for church and college choirs
and with the setting of music to prose
texts,

The Extant Organs Committee of the
Organ Historical Society has announced
the availability of a list of extant tracker
organs in the South. The 19 pages include
26| instruments in  Alabama, Arkansas,
Florida, Georgia, Louisiana, Mississippi,
North and South Carclina, snd Tennessee:
it may be ordered for the cost of dupli-
cation ($2.60) from Mr. & Mrs, Dovid F.
Sears, P.O. Box b1, Dunstable, MA 0iB27.
Next in preparation is a New England list,

Nancianne Parrella was the directer of
Intermezzi, a series of concerts presenied
in historic churches, for the Spoleta Festi-
val 1978, held from May 25 until June 11
in Charleston, SC. She played an organ
racital with brass quinet and was argan
soloist in the Janédcek Glagolitic Mass
which concluded the festival. The series
also included sclo and chamber programs,
as weoll as choral and erchestral concerts.

Paul 5. Hesselink, Longwood College,
VA, played four complete parformances
of Messiaen's "La Mativité du Seigneur"
this spring in Virginia: Apr. & at the col-
lege; Apr. 23 at the First Presbyterian
Church of Waynesboro (for the Blue
Ridge chapter AGO)}; May 7 ot Scuth
Hill United Methodist Church: and May
? at Ginter Park Presbyterian Church,
Richmond {for the Richmond AGO chap-
tar]. In each case, the nine maditations
wore danced by the Longwood College
Dance Ensemble,

Recent Bach festivals have taken place
in Los Angeles [Apr. 1-9, including an
organ recital by Odile Pierre and a harp-
sichord recital by Silvia Kind): Long
Beach, CA [Apr. 23-May 7, including the
St. Matthew Passion): at Grace Episcopal
Church, Elmira, NY [May 21-22, includ-
ing an organ recital by Kent Hill); and
in lowa City {July 7-8 including the B
Minor Mass conducted by Helmuth Rilf
ing}. Other Bach performances noled
have been an organ recital by Marshall
Bush (Apr. 16 &t the First Baptist Church,
Keene, NH, the 12th in a series of &
devoted to the complete organ works); a
multi-media presentation by Thamas Strout
of the Clavieribung 11l [Mar, & for ihe
Los Angeles AGQ chapter]; the St, Mat-
thew Passion [Mar. 24, conducted by D.
DeWitt Wasson at the North Yenkers
Community Church, Hastings-on.Hudsun,
NY}: four movemenis of the B-Minor
Mass (Feb. 26, conducted by J. Marcus
Ritchie at the Cathedral of St. Philip,
Atlanta); the St. John Passion (Mar. 19,
Texas Bach Choir conducted by Robert
Finster at 5t. Luke's Episcopal Church, San
Antonio, TX): and the large settings of
Clavieriibung 11l [Mar, 20, played at San
Antonio College by Madelyn Fallis,
George Gregory, Scott Mouton, Cather-
ine Owen, and Richard Parrigan., wiith
score projected for audience to follow).

In the next issve: GCNA Congress and
AGQ Seattle reviews.
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Flor Peeters celebrated his 75th birth-
day on July 4. Although he has retired
from his official teaching positions, he
remains active as the arganist of the Cath-
adral of St. Rombout in Mechelen, Bel-
gium, and as a recitalist. His musical ac-
fivity exceeds & half-century and has pro-
duced more than 1400 formal recitals and
over 500 organ compositions. Recent arti-
cles on his life and music include "Flor
Peeters at Seventy-Five" by John Hofmann
[Music Magazine, Juna 1978} and a con-
tinuing series by Bryan Hesford in Mu-
sical Opinion,

Donald Wilkins became president of the
Association of Anglican Musicians during
its #1978 convention at Addingion Palace.
Croyden, England, in June. His duties in
this office will include presenting lectures
and workshops for tha group, as wall as
planning for the 1979 convenltion in At-
lanta,

Mr. Wilkins is organist-choirmaster of
Calvary Episcopal Church in Pittsburgh
and a member of the faculty at Carnegie-
Mellon University,. He is a groduste of
Harvard University and the Paris Con-
servatary, and holds the FAGO degree.

Rex Koury played the first performances
on the refurbished 3/10 '"Grande™ Barton
organ (built 1927) at the Genasee Theatre
in Waukegan, IL, April 23. The occasion
was the 50th anniversary party of CATOE,
whose members restored the organ,

Actor Brian Blessed has besn selected
te play the part of J. S. Bach in a Luth-
eran Film Associates TV film, "The Joy of
Bach," currently being filmed in Leipzig.
Completion of the 90-minute film is plan-
ned for this summer, with broadcast re-
lease intended for the 1978-79 winier sea-
son. The music track will be made up of
widely-varying interpretations of Bach,
ranging from the Swingle Singers fo Rosa-
lyn Tureck: dancing to Bach's musie will
be included, and Virgil Fox will play a
fugue synchronized to a light show. Choral
groups will include the S5t. Thomas Boys
Choir of Leipzig. the Holy Trinity Lutheran
Choir of New York City, the Nordie Cheir
of Luther College. and the Brooklyn Boys
Choir.

The Chorale Bellringers of Des Moines,
|A, directed by Frances and Marow Cow
an, made a 10.day tour of German and
ltalian Switzerland and of western Austria
during the Easter holidays. The 24-voice
group made ? public appearances, trans
portad 2900 pounds of musical equipment
[in addition to personal luggage!], and
traveled in rented YW buses.

An Evening of 20th-Century Chamber
Music took place on April 23 at Immanuel
Presbyterian Church in Los Angeles, when
Samuel John Swartz was organist and di-
rector for some unusual works, Organ and
trumpet were heard in André Jolivet's
Arioso Berocco: Michasl McClish, bari-
tone, and Lynn Cole-Adecock, soprang,
sang De Profundis of Darius Milhaud and
Zwei Geistliche lieder of Anton Heiller.
A wind ensemble played Octandre by
Edgar Vaorése, and the choir sang Benja
min Britien's Hymn to the Virgin and
Three Motets by Ned Rorem, Dr, Swart:'
own work "And King Uzziah Died," for
choir, soloists, instruments, and organ
completed the program.
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Arthur Wills, orgenist and master of
the choristers at Ely Cathedral in England,
was the special guest of the Diocese of
Los Angeles for a weekend of events held
at St. Paul's Cathedral on April 22-23,
Sponsored by the Commission on Liturgy
and Church Music, the events included a
composers’ forum moderated by David
Farr and workshops by Dr. Wills on cheir
training and on improvisation and service
playing, The first Americen performances
of two of Wills' organ works, "Resurrec-
tion" and "Symphony Eliensis,” were
played by the composer on a concluding
concert devoted ta his music,

"The Unfashionable French' was the
title for a series of Sunday-afternoon or-
gon recitals playad by Homer Wickline
at St. James R, C. Church in Pitisburgh,
PA. The programs, which coniained no
repetitions, took place during Feb. and
March, and included works of Theodore
Salomé, Jacques Boyvin, Theodore Dubois,
Eugene Gigout. Jehan Titelouze, Antoine-
Edovard Batiste, end Nicolas de Grigny.

"|8th-Century Chorale Preludes for Or-
gan and Solo Instrument” is the title of
an extensive articla by David Held in the
current issue (78/1) of "Church Music"
{Concordia Publishing House). In addition
fo background moterial and information
on nine composers. there is a listing of
modern performing editions which ac-
counts for about 30 such works.

A "lost" cantata of Mendelssohn re-
ceived what was probably its first per-
formance in this country on April 9 at
Old Christ Church in Detroit, MIl, Mal-
colm Johns conducted the choral cantata
of 1829 based on “Wer nur den lieben
Gott lasst walten," using the original
string accompaniment.

French composer Jean Langlais is pic-
tured above at the premiere of his
"Theme and Variations for Organ, Brass,
and Strings, ' performed on April 21 by
William Maul at St. Raymond's Church,
MNew York City. Mis "Third Concarto for
Organ, Strings, and Timpani” and his
"Messe Solennelle” for chorus and anti-
phanal organs {sung by the Bronx Choral
Sociely) plus warks by Litaize and Vierne
made up the program. Four days later the
composer was present for a program at
the University of Pitisburgh, "In Hom-
mage to Jean Lenglais," played by his
former studenls. Robert S. Lord and
Douglas Himes played the "Trois Exquiss-
es Gothiques” for two organs, and Ann
Labounsky played the premiere of "Mosai-
que, Velume III." Miss Labounsky was
joined by Pierre Whalon in the “Double
Fantaisie® which forms the last move-
ment of the new waork, and by Alasn
Suska, trumpet, in the initial performance
of “Sonatine.’ From "Mossique, Volume
Il" Mr. Himes played "Stele pour Ga-
briel Fauré™ (dedicated o him] and,
with Dr. Lord, the "Double Fantaisie"
from the same volume,
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Antiquarian Tendencles

To the Editor:

1 have read Richard Colfey's letier
in the April issue and have found it a
most thought-provoking letier.

It scems that My, Cofley is attacking
recent antiguarian tendencies in organ-
building, and at the end of his letter
challenges us to encourage the building
of “exciting, fascinating organs.” From
reading his letter, one is led to believe
that Mr. Coffey believes that antiquar-
ianism is merely a matter of mechanism
and not one of sound, and hence would
be of no interest o any self-respecting
CONlEMpPOTary composer.

Somcthing’s wrong here. Builders are
using unequal temperament and wab-
bly wind for the sake of sound, are they
not? Many of us (mysell included) have
hreard the results thereof, have we not?
In fact, more and more organists amd
buyers of organs are “putling our money
where our cars are”™ by buying anti-
quarian organs — for apparently musical
reasons. Builders who use flexible wind-
ing, for instance, almosy always insist
that its use is adopted for musical rather
than purely historical reasons. Many be-
lieve that these are indeed, truly “ex-
citing, [ascinating organs.”

It scems 1o me that, as long as the
highest standards of guality are main-
tined in the crafting of such instru-
ments, there ought not 0 be any prob-
lem finding composers o compose for
these organs, so long as the “handsome
commissions” that Mr. Coffey refers 1o
are provided them. There is no good
reason for an olden-styled organ not to
be exciting and fascinating!

After all, wasn't a new composition
commissioned for the dedication of the
Duke University Chapel Flentrop, an or-
gan built with unequal temperament,
flexible winding, all-mechanical action,
limited coupling, etc.?

Sincerely yours.
Timothy J. Tikker
San Francisco, CA
Mr. Tikker refers ta A Vision of Cano-
pus by lain Hamilton, performed by
Duke University Organist Fenner Doug-
lass on Dec. 12, 1976.

Mere on Bovet
‘T'o the Editor:

Guy BRovet's article “Some Reflections
of the Manner of Organ Playing in
North America” (March issue) contains
some disturbing inconsistencies. M. Bo-
vet criticizes American consoles for be-
ing all alike and comfortable to play.
He criticizes American organists for uni-
form interpretation, saying that “rich-
ness lies in diversity,” Yet, paradoxi-
cally, he is demanding that Americans
interpret organ music by his standards,
thus stifting the very diversity which
breeds the richness he desires.

M. Bovet seems o pity us Americans
for our distance from Europe “with its
differences in manners, customs, and
languages.” Yet this distance is an asset,
for it helps breed objectivity. We cn
travel to Europe, heiar the great organs
there (and leamn from them) and com-
pare them with our own, As a result,
we can see the strengths and weaknesses
of cach.

While many American organs are not
“ideal” for playing Bach with perfect
anthenticity, this is not their goal, and
they should not bhe criticized for not
achieving it. Most American organs are
primarily church instruments, mot re-
cital instruments, and meeting the needs
of the church service is therefore more
important than perfect historical accu-
racy,

1" further believe that historic au-
thenticity does not guarantee musicality.
A given composition may be played on
an authentic organ with authentic reg-
istration  with  all the right notes,
rhythins, and phrasing and still be pom-
pous, pale, and pedantic. Another per-
tormance on an unauthentic organ with
unauthentic registration may come 1o
lite, probably because the performer
ptits something of himself imo it

Finally, M. Bovet's assertion that
America has no musical tradition is
wrong. Rather, the American musical
tradition is an e¢xample of the “rich-
ness in diversity” which M. Bovet lauds
so highly. America is a cultural melting
pot of English, French, German, Talian,
Dutch, and many other ancestries, vach
of which has made its unique musical
contribution, Thus, the American musi-
cal tradition is eclectic. IT M. Bovet will
come down from his ivory tower long
enough to take a closer look, he just
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might find the “richness in diversity”
which he considers such a virtue.
Yours truly,
Randolph Blakeman
Cleveland, MS

On Tunlng

To the Edior:

In your review of Owen Jorgensen's
ook Tuning the Historicul Tempera-
ments by Ear, several questions  were
raised about a specific quotation on
just mecantone tuning, 1 would like to
answer these questions, not just to pro-
vide the information requested, but to
iliustrate how other such questions may
be answered.

Docuwmentation was requested for the
following quotation from p. 101: “Just
meantone  tuning  probably  developed
sometime between 1482 and 1496, but
it was not documented until 1529 by
Lodovico Fogliano.” Lodovico Fogliano
was a1 contemporary of Pictro Aron, the
man usually credited with the first state-
ment of meantone. In 1529 Fogliano
published a book called Musica Theore-
tica containing specifications for mono-
chords which would result in just in-
tonation were it not for two notes
which, while not intentionally  mis-
tuned or tempered, result in several
tempered  intervals  which  otherwise
would not have been usable. Mr. Jor-
gensen refers to this type of construc-
tion as “just meantone.” Since just
meantone  contains  both  pure  thirds
and evidence of the wtility of tempered
intervals, it must have seemed logicil
to Mr. Jorgensen to suppose that it
developed  somctime  beiween  the  re-
turn to pure thirds first hinted at in
Ramis’ Musica Practica (1482) and the
first documentation of intentional tem-
pering in Galurius' Practica  Musica
(1496)

All this information comes directly
from J. Murray Barbour’s hook Tuning
and Temperament, which is the basis
for much of Mr, Jorgensens work and
which should be consulted by readers
wishing a more scholarly presentation
of the subject. Barbour and Jorgensen
were colleagues at Michigan State Uni-
varsity for several years before  Bar-
bour's death, and it was from this rela-
tionship that Mr. Jorgensen gained his
interest in historical tunings.

One benefit of Mr. Jorgensen’s book
I have not scen mentioned is that 1t
should allow, for perhaps the first time,
a rational discussion of the effects of
different temperaments and tunings on
specific tonalities and  specific works.
Prior to its publication, any such dis-
cussion had to be prefaced with an ex-
planation of how each person set his ver-
sion of the temperament in question. 1f
all present were not in accord on this,
then the conversation degenerated into
a series of opinions which couldn’t
really be correlated, The uniformity aof-
fered by Tunming the Historical Tem-
peraments by Ear should climinate all
this and let us get down to the issues of
interest righe away.

Sincerely,

Martin B. Tiutle
Ann Arbor, Michigan

Distressed by Review

To the Editor:

We were somewhat distressed 1o read
the March edition of The Diapason,
especially |'mgc 19 — “new organ record-
ings” — when you deal with the review
of our organ in Chester Cathedral, This
rebuild of the cathedral organ was one
of the most highly acclaimed successes

in the past decade and those comments
made by you that the organ is falsed
amed lowd are entirely incorrect. Tt may
be that the copy of the Vista record
that you have has some fault on it The
very fine four-manual organ in Chester
Cathedral sounds  beautifully  singing
and mellow and is one of the few in-
struments that one can listen to for any
fength of time without any discomfort
whatsoever. It must be expected by your
readers that you were wrong in assum-
ing that the Vista recording is an ac-
curate representation of the real thing.
Many  international  recitalists  have
played this instrwment and  acclaimed
it highly.

We feel that an injustice has come
through a misunderstanding here amd
that a1 corrective note is called for. Our
board of directors would be greatly ap-
preciative if this matter could be reai-
fied in your next review.

Yours sincerely,

Alastair J. M. Rushworth

Assistant Managing Director

Rushworth Dreaper Led.

Liverpool, England

There were no defects on the review

copy of the disc not so mentioned, this
determined by a re-examination.

The High Cost of Organbuilding

To the Editor:

I enjoyed Mr. Coleberd’s article on
cconomics  (May issue) and appreciate
the tremendous amount of research ve-
quired to present such a lecture. 1 am
writing 1o add some specific informa-
tion relative to the cost of organ com-
ponents. Having been in organ manu-
facturving for 30 years, I have walched
the inflation grow steadily but believe
few “artisan® builders ave aware of what
a sharp rise has taken place in the last
few years.

Let us take a few specific examples
and compare them with the US. con-
sumer price imdex which went up 215%,
in the past 20 yeurs, (This means it
takes $2.05 1w purchase  whar  SLO
bought in 1958.)

Item Increase in 20 Years
Amplificrs 204%
Stops 2309,
Cable 2539,
Pipes 305%
Manuals 370%
Pedals 4829,

Since atl these items went up more
than the price index, there must be
some factor or several factors not ye-
lated 10 normal consumer goods, It be-
hooves organ builders 1o take a close
look at theiv cost of matertals and labor,
plus their overhead, to see if they can
still show a profit

In  researching  this  information, I
was shocked to see that over 50% of
this 20.yeay inflation ook place in the
last three years. Av this rate, organ
builders and re-builders can no longer
make firm quotations hut must switch
to a “time and material™ contract,

Very truly yours,

Robert L. Eby
Newport Organs
Newport Beach, CA

Strings and Celestes
To the Editor:

The response of Bruce Johnson 1o
my letier on the subject of unification
in the December issue was very well re-
ceived by myself, as will be any further
feedback on the subject from  knowl-
edgable persons. Unfortunately, my let-
ter wis somewhar misleading. 1 do not
advocate per se allocating six ranks of
a 30-rank stop-list (i.c. one out of five)

to stnngs and celestes. In fact, when
reviewing o fiverank  specifications
of identical cost from one of our leading
builders — one with the fifth rank a
celeste and the other an  independent
4" principal, the latter struck me as
being much better suited for a church.
The only point 1 was trying 1o make
was this: if a prospective buyer were
unyichding in desire for six ranks of
strings aixd celestes, an organ of 30 ranks
could be built with enough classic en-
semble as not to sound as il it were a
Hope-Jones unit orchestra, [ would be
the first to admit that this is, at best,
a compromise. However, without some
unification, even a compromise would
not be possible. 1 also feel that most
organists would prefer a real pipe organ
with a few unit stops to an electronic,
Really, the issuc is nol so much guan-
tity versus quality as it is flexibility.
As Mr. Johnson so aptly pointed out,
the principal chorus is the backbone of
any successful organ. I heartily concur,
amndd would suggest that, working within
the framework of the hypothetical or-
gan cited in my letter, the four super-
fluous ranks of strings amd celestes be
turnedd over to a completely independent
principal chorus, and the remaining
unit stops be turned over 10 a compe-
tent voicer to achieve an artistic and
musically satisfying synthesis. In these
days of rising prices, that is not too
much to ask: the craftsmanship of the
builder makes the difference. Neverthe-
less, my thanks to Mr. Johuson for slow-
ing me down before | obuilt up too
much inertia in the wrong divection.
Very wruly yours,

Richard C. Snyder

St. Louis, Missouri

Read on.

Tao the Editor:

I'd like 10 add a few words to Bruce
Chr. Johnson's letler to the Editor, in
the May issue of The Diapason.

Sometimes, the right idea is used, in
the wrong context. I would not, unless
in a very special case, consider unifying
a diapason for the sake merely of saving
a few ranks for strings and celestes. On
the other hand, 1 think I would have
no hesitation in wnifying a salicional,
1o free a rank or wwo for additional dia-
pasons. The difference is simply that,
as Mr. Johnson points out, unilying a
principal upsets the halance and voicing
of the rank. But the salicionals are
usually swallowed up in the ensemble;
they add nothing to the plenum, and a
unit salicional is as good as three inde-
pendent manks,

I do not condemn all string tone as
frivolous, though I must say, my idea of
string tone may differ from Mr. John-
son’s. That is, 1 can see liutle use for
a set of six Hope-Jones viols, complete
with matching celestes. On the other
hand, a good cone gamba, voiced well
on the pungent side, is not only useful
as a solo voice (contrasting with a flute
in a trio sonata, for example) bue if
there is a good waldllute on the same
manual, the combination of the two at
uniison pitch will produce a very useful
synthetic geigen, which will come in
handy when a lighter diapason is needed
oan that manual.

With new organs costing from §3000
to S40 a rank, and rapidly approach-
ing the $5000 level, 1 think we have to
consider every possible way of econo-
mizing, without doing violence to the
ideal of a musical instrument. 1 fear
the day of the 100 rank, four-manual
church organ is pretty much over.

Sincerely,

Jobn 8. Carroll
Emlenton, Penmsylvania

Noted Dutch organbuilder Dirk Flen-
trop will be a key spesker at the forih-
coming convention of the American In-
stitute of Orqganbuilders, to be held in
Fargo, ND, Oct. 8-11, Mr. Flentrop, now
retired. was the first European builder to
inslall a modern tracker instrument in the
United States; that organ, located in the
Germanic Museum of Harvard University
immediately attracted nationwide atten-
tion and was used by the late E. Power
Biggs for many recordings. A leader in
the modern tracker movement in Europe
as well as the US, Mr, Flentrop has been
recognized for building some of the finest
new instruments in the world and has re-
cently been involved with organ restora.
tion in Mexico Cily.

His AIO lectures will deal with three
subjects: "The Mexico City Organs and

their Restoration,” 'The Organ Movement
as seen through the eyes of a European
Builder,” and "The Carnegia Hall Organ.”
Because of Mr. Flentrop's busy schedule
and his involvement with the International
Sociely of Organbuilders, two years of
preparations have been required to en-
able him to come to the US this fall. He
is looking forward to being with AIO
membars at that time and will be ac-
companied by his wife.

Please note thal previously-published
dates for the AIQ convention were incor-
rect: the correct dates are Oct, 8-11.
Convention headquarters will be at the
Ramada lnon in Moorhead, MN. For those
who have not received past convention
mailings, furiher information may be ob-
tained by writing Dennis Unks, 1411 Mul
berry Lane, Fairview, PA 16415,



Reviews....Choral Music & Recordings, Books

New Choral Recordings

Music for Voices and Organ
by James McCray

Choral Works for Summer Choirs

In trying 1o clear my desk of collected
items before desperately escaping for a
change-of-pace vacation, a large group
of works for chorus and organ were
discovered. These “anthems™” were all
felt 0 be worthy of review and were
dutifully saved for some future column.
As the academic year winds down, this
seems an appropriate time to concen-
tratc on music for trapsient summer
choirs. The works reviewed this month
are generally casy and should be of in-
terest to those directors faced with pre-

aring church services with choiis lack-
ing balanced populations. .

Have a pgreat summer. This column
will continue as usual with future issues
devoted to music using clectronic tape,
music by Ned Rorem and new materials
for the director which may be classified
as reference/source information.

Jesus, Priceless Treasure. Ludwig l_J:l_ch.
SAB and organ, Concordia Publishing
House, Y8-2361, 45¢ (E) .

Lenel’s sctting of Crueger's famous
chorale Jesu meine Freude cmploys
three verses, cach with a different har
monic setting, The choral parts are
very easy and the organ has moving
contrapuntal lines which support the
voices. Verse two moves to a new Key
but the original tonality cturns lor the
final verse which is in unison. The tean-
po is slow and the mood quiet,

The Great Light. Max Sinzhcimer, uni-
son and organ, Augsburg Publishing
House, 11-1780, 35¢ (E). _

There are three pages to this attrac-
tive little anthem. With frequently
changing meters, the long choral li!u.-s
soar above a contrapunial and flowing
organ part. The lempo is vigorous and
the character builds to a climaciic fin-
ish in which the chorus divides into
four parts for the last chord, as the or-
gan continues to drive to the final ca-
dence. This is a picce which will work
especially well for summer choirs because
it has more than a simplistic style and
message, yet is easy enough to learn
quickly.

Little Lamb. Douglas \Wagner, unison
or two part and organ, Harold Flammer
(Shawnee Press), E-518G, 40y (E).
Although this was originally written
for a junior high chorus, it would also
be lovely as a gentle anthem. The first
half is in unison; the two-part scction
has crossed voices and is treated as a
canon above the same harmonic back-
ground as the first half, with some style
variation in the accompaniment. This
would be good for a young choeir, for
the women of the choir, or in an 5T/
AB version. Very preity yet unpreien-
tious music for Blake’s familiar poem.

Teach Me, O Lord Thomas Attwood
(1765-1838) , SATB and organ, Freder
ick Harris Music, Co., HC-4048, 25¢. (E)

The organ music merely doubles the
voices most of the time. The vocal
ranges arc limited and this four-part
anthem could be sight-read with few
errors. There is a notational error in
the third measure of page 4 where 1
am sure an E-natural was intended by
the composer. This is not exciting mu-
sic, but is something which could be a
quiet anthem and then later used as
an extended prayer response. It is typi-
cal 19th-century British church music
style.

0 Boundless Wisdom. Jerry Davidson,
SATB and eorgan, G.ILA, Publications,
G-2104, 45¢ (M-).

The melody is predominantly in mix-
olydian, but harmonically the music
moves to other (onal areas iu this modal
setting. There are four verses, and
after a unison opening, the chorus sings
the theme in a two-part canon above
a similar organ background. The third
verse is 10 be sung unaccompanied il
possible, with the SA and TB sections
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singing separately. The final verse is in
unison and closes with a quiet Amen.
This is very lovely music that is easy
and the rating of M- is only because
of the optional unaccompanied section.

Moving, Mcving. Jacqueline Hanna Me-
Nair, unison/two part and organ, Broad-
man Press, 4360-G4, 40¢ (E).

Most of this anthem is in unison; the
opening malerial uses a descant echo
which could be a soloist and there is
a harmonic two-part section for the
final verse and coda. The music is dia-
tonically melodic and has a
chavacier to it. The accompaniment is
chordal and could be played on the
piano. The ending has the echo motive
in a repeated setting that fades out.
This picce would work well for a young
chorus of junior or senior high students
or as an casy anthem for a small chan-
cel choir,

e Come, QObedient To Thy Word.
Robert Lead, two-part and organ, Carl
Fischer CM 7980, 40¢ (E) .

This anthem is designed for use at
communion and is a quict retrospective
setting for a two-part mixed chorus.
The arrangement of the voices on each
part is wot indicated but SA/TB secms
best. The tempo is slow, the harmony
often chromauc, and there are mild
dissonances. The vocal lines are sensi-
tive and the organ music very casy. This
has a sophisticated charm to it

In Joyful Seng. Edwin Earle Ferguson,
SATB and organ, Fred Bock Music Co.,
G-356, 50¢ (M) .

This last 6/8 meter uees a hemiola to
propel its joyous mood. The chorus is
fiequently in unison and then moves
to a four-part block chord setting, The
organ is treated as an autonomous in-
sttument and has an equal importance
with the chorus. The full vocal vanges
are requived and the texe is such that
it could be used for Easter as well as
general. It drives to a loud climactic
finish and will vequire a strong, large,
competent choir for performance.

Sing and Rejoice, O Daughter of Zion.
John Antes (1740-18k1), SATB and or-
gan, Boosey & Hawkes, 5942, G5hg (M).

Antes was an 18th-century Moravian
composer and this anthem was originally
scored by him for a small chamber or-
chestra, but has been edited and ar-
ranged by Karl Kroeger for organ. The
choral music is homophonic and not
difficult. The instrumental music is
busy and has extended interludes. There
is omamentation and the edition s
treated in a scholarly fashion,

Jesu, Lover ¢f My Soul, Malcolm Wil-
liamson, unison with descant and or-
gan. Marks Music Corp., 4560, 35¢ (E).

The descant is on a newtral syllable
and is to be sung only on the third and
final verse. This familiar hymn tune is
treated in a somewhat “pop” manner
and the organ music is little more than
a flowing scries of seventh chords which
follow traditional popular music pro-
gressions. Everything is quite easy and
within the capabilities of any small
choir.

Contemporary Music for the Church
Service. John Ness Beck, SATB and or-
gan, G. Schirmer, ED. 2670, $1.25 (M).

This collection contains 12 calls to
worship, 3 offertory sentences, 3 prayer
responses, 3 closing sentences and  a
festival doxology. They are set for four-
part choir and have varying levels of
difficulty for both the chorus and or-
gan. ‘The music is good and shows a
real craft of composition, The harmony
is modern but not especially dissonant.
This booklet is highly recommended
and worth the price.

by Arthur Lawrence

Music of Holy Week and Easter, Choir
ol §t. Ignatius’ Church, New York City,
Harold Chaney, conductor. Lassus: Dex-
tern Domini; Obrecht: Parce, Domine;
Croce: In monte Oliveti; Victoria: Im-
properia; Palestrina:  Sicut cervus; Al
Gabricli: Maria Magdalene; Byrd: Alle.

luia noverunt discipuli; Charpentier:
Messe pour le Samedi de Pdques, Fleur
de Lis stereo FL 01 (available from
Church Music Trust Fund, 552 West
End Ave, New York, NY 10024; $5 post-
paid).

This dise, devoted predominantly 1o
Renaissunce polyphony sung by a simall
choir (cight voices) in the a cappella
tradition, is a beautiful one, The vocal
sound is good, if a little on the “white”
side, and tempos are chosen which im-
part a fitting flow and vitality, never
allowing the music 10 drag, The re-
corded sound is quite aceeprable and
intelligent jacket notes are provided, as
are complete texts with trmnslations.

After hearing what is modestly billed
as a church choir sing seven motets and
the Victoria “Reproaches,” in  perfor-
mances which would be a credit o any
vocal ensemble, the sound of the organ
comes as a surprise in the only work
from a later time: a composite mass of
French classic origin, For this, the Kyrie,
Gloria, and Sunctus of Charpentier are
sung in alternation with versets from
the 2nd, 4th, and 5th books of Mar-
chand and from the 2nd book of Lebé-
guc, for which Chaney plays the 3/89
1966 Casavant. The total effect is very
good, one which might advantageously
be done elsewhere in places that this
alternatim style is not well known.
‘This recording can serve both as a
fine example for other choirs and as a
thoroughly pleasing disc for listening.
It is highly recommended,

*

Music at 5. John's, a Collection of
Sacred Anthems. Cheir of the Church
of 5t. John the Divine, Houston, Rich-
ard Forrest Woods, director. Gregorian
chant: Dominus dixit ad me; Howells;
A Spotless Rose; Schiltzz Ehre sie dir,
Christe; Shaw: With a Voice of Singing;
Fauré: Comfort all ye my People; Gib-
bons: Almighty and Everlasting God;
Pettman (arr.): Old Basque Noél; Luth-
er/Woods: A Mighty Fortress; Farmant
Lord, for thy Tender Mercies' Sake; Mo-
zart; Adoramus te, Christe; Jennings:
Springs in the Desert; Littleton (arr.):
Amazing Grace; Bach: The Lord will
not suffer thy foot to be Moved (Can-
ta 71); Kevan: Evening Hymn. Cen-
tury-Advent stereo §]JD-24-778 (available
from the Church of St, John the Di-
vine, 2450 River Oaks Blvd.,, Houston,
TG 77027; $5.75 postpaid).

This record ranks high among collec-
tions of anthems issued by church choirs.
If the musical quality of this perform-
ance is indicative of what is heard in
this church regularly, its congregation
is a fortunate one, The choral sound is
very smooth and well-blended; sometimes
it is a mixed group, sometimes boys and
men, but the musical result is both re-
fined and restrained. Technically, as
with most Advent productions, the re-

cording quality is high: the sound is
clean, without distortion, and back-
groumd noise is absent, Complete texts
are given on the record jacket,  The
sound of the unidentificd organ is sat-
isfactory, although not as fine as that
of the choir.

The most pleasing musical clfect, to
me, comes from  the unaccompanied
works, recorded in the resonant chapel
of the Villa ¢ Matel Convent (soon to
have a tracker organ of considerable
promise). Among the accompanicd picc-
es, listeners of an older generation will
undoubtedly  appreciate  hearing  Jen-
nings’ Springs in the Desert, which was
an extremely popular anthem  several
decades ago; the performance here emp-
hasizes the lyrical aspects of the picce,
which cuds in quiet beauty.

o
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Rejoice.  Highlights of the Royal
School of Church Music Jubilee Service
ut the Royal Albert Hall, conducted by
Lionel Dakers. Bourgeois: All people that
on carth do dwell; Elgar: Psalm 29; Par-
ry/Willcocks: O praise ye the Lord; Nich-
olson; Far-shining names from age to age;
Gower (arr.): Ye¢ watchers and ye holy
ones; Purcell/Willcocks; Christ is made
the sure Foundation; Aston: The true
glory; Davies: Psalm 121; Ley: Close
thine eyes and sleep secure; Wills: The
Light Invisible; Scholefield/Willcocks:
The day thou gavest, Abbey sterco LPB
781 (available in the US from Worldwide
Music Services, 1966 Broadway, New
York, NY 10023; $7.98).

Subtitled “a live recording of high-
lights of the Jubilee Service held in the
Royal Albert Hall, London, on 30th
June 1977, in the presence of Her Ma-
justy Queen Elizabeth the Queen Moth-
er,” this is a recording so English as to
make any true Anglophile weep. It is
the kind of monumental souvenir one
would expect from a performance by 750
massed singers, organ, and orchestra, and
L is fittingly produced. Although re-
corded live, the sound is good and the
impact is quite overwhelming, igiles
el sancli here is akin 1o the singing of
it by 1200 organists in the Church of
the Advent at the 1976 AGO Convention
in Boston, but with the addition of or-
chestra, The other works follow suit.

Not all is on the customary Royal
Albert scale, however, amd there are
moments of subdued choral beauty. The
two most interesting works are those by
Aston and Wills, both commissioned for
the occasion. These two are rather dis-
similar—the Aston is a picce of haunting
simplicity, while the Wills underscores
its text with broad dissonances from per-
Fnssiun,_ harp, and organ—but both are
impressive,

In addition o conducting the behe-
moth resources, Mr. Dakers also wrote
the jacket notes, which conclude: “We
hope that this record will serve to re-
mind those who were present at the
Royal Albert Hall of a memorable even-
ing designed to celebrate the first fifty
years of the RSCM. For those not fortu-
nate enough to be present, we hope that
it will convey something of the spirit
of the oceasion.” This it has certainly
done, and it is recommended 1o all lovers
of this style,

THE DIAPASON



Famous Hymns of Praise from St, Ed-
mundsbury Cathedral. Combined choirs
directed by Harrison Oxley. Adeste Fi-
deles, Irby, Rockingham, Horsley, Easter
Hymn, St. Magnus, Down Ampney,
Laus Dco, Darwell’s 148th, Sine Nomine,
Luckington, Wiltshire, Praise my Soul,
Marching, Richmond, Monkland, Praxis
Pietatis, St. Clement, Eventide, Nun
Danket. Vista stereo VPS 1036 (avail-
able in the US from German News Co.,
218 East 86th St., New York, NY 10028).

The best thing to do with hymns, in
my cstimation, is to sing them, rather
than to hear them—they are by their
very nature something to be experienced
in group singing. If however, one wants
to listen to thrilling hymn singing in
the English tradition, this record is a
fine place to start. All the selections
heard here are famous, but they vary in
familiarity for Americans. The arrange-
ment is a sort of “liturgical year,” going
from Christmas to Thanksgiving. Each
hymn is presented in a three or four-
verse format, the last being a varied har
momzation or having a descant, except
for Sine Nomine, which has six verses,

The performance has a grand  and
majestic siyle, with a wonderfully full
yet unforced sonnd of boys” and mens'
voices, 1 would not be happy singing
with this particular combination of
forces—the organ introductions without
full cadences, arhythmic pauses between
verses, and occasional overly-dramatic ri-
tards would give any singing congrega-
tion a fit=but 10 hear them is heaven.
The vecorded sound is good and the
orgun accompaniments (with a splendid
Nun Danket postlude) are just right,

The South Church Cheral Society,
Richard Coffey, conductor. Bach: Motet
“Jesu, meine Freude,” BWYV 227
Brahms: Liebeslieder Walzer, Op. 52.

Stereo CSS 127 (available from South
Congregational Church, 90 Main St,
Britain, CT).

This disc probably ranks first in en-
joyment to lﬁu 24 singers in the choral
group which made it; while it undoubt-
edly is not 1o be considered a “profes-
sional” recording in the sense of com-
peting with the well-known labels, the
attitude of the group toward music-mak-
ing is very professional, and spirited
performances are the result. The chorus
has the warm sound associated with
American choral groups; the sound is oc-
casionally too vibrant at the 1op but is
otherwise  satisfactory. The Bach is
distinguished by good handling of the
German text, which is provided together
with a translation on an insert. From
a technical standpoint, the recording is
satisfactory, as is the recorded sound;
it scems to have been made in a voom
with good acoustics.

The Bach is performed in a style gen-
crally considered old-fashioned today—
that is, without accompaniment. For this
reason, the full fivevoiced sections are
more successful than the less robust
portions. Tonal continuity is marred at
one point by a pitch slip between sec-
uons.

The Brabms Waltzes are done in an
English translation  but arve adequate
from a musical standpoint. All repeats
are taken and the numbers scored for
one or two voices are taken by soloists.

An additional 7" disc contains Larry
Allen’s  performance of the Brahms
Prelude and Fugue in G Minor, 2 work
which deserves 1o be heard more often.
The instrument used is a 1972 Gress-
Miles which does not have the benefit
of any substantial reverberation, at least
as recorded here, yielding a rather hard
and dull sound. The performance, al-
though straight-forward, is musically
competent,

Booklist

William H. Clarke. An Outline of the
Structure of the Pipe Organ. Braintree,
Mass.: The Organ Literature Founda-
tion, 1977. 128 pp., illus,, softbound; $8
4 50¢ postage (ISBN 0-913746-09.-6).

For some years, the Organ Literature
Foundation has done the organ world a
great service by reprinting various hooks
from former times, now long out-of-
print. The present reprint of an 1877
treatise is a valuable cominuation of
that series and should be welcomed by
anyone desiring a glimpse of organ-
building in this country a century ago.
Williamn H. Clarke (1840-1914) must
have been an interesting soul: at vari-
ous times he was an organist, composer,
professor, public school music supervi-
sor, writer, editor, organ consultant, and
organbuilder. At the time he wrote this
little book, Clarke ran his own firm
in Indianapolis, where he turned out a
number of substantial-sized organs, in
addition to smaller ones.

With the exception of some interest-
ing illustrations, specifications, and testi-
monials at the conclusion which pertain
to his own work, the writing is free of
personal bias. The contents are what the
name implies: a general guide to the
design, construction, and installation of
an organ, To this is appended listings
of then-current repertoire and represen-
tative specifications, presumably reflect.
ing Claike's own work. The preface is
worth quoting for the intention it states:
“The following pages will be valuable
tes the organist or church commitiee, in
giving an outline of the details of con-
struction as pursued in modern pipe or-
gan building, the general principles
here given being adopted as a standard
in the United States, .. ."

The contents would indeed be valu-
able to an organist, commilice, or organ-
builder, and much of what is said is
still valid today. It is recommended es-
pecially for those who want to read a
19th-century  builder’s views on design
and building.

John Ogasapian. Organ Building in
New York City: 1700-1900, Bmintree,
Mass.: The Orgon Literature Founda-
tion, 1977, viii, 269 pp., illus., softbound;
$20.75 (ISBN 0-913746-10-X).

With this work, the Organ Literature
Foundation has done an important job
in printing a newly-written book. It is
a fascinating and thorough study of an
important  period in the history  of
American organbuilding in a city of ex-
tensive  musical activity., Published in

JULy, 1978

a reproduction of the author’s type-
script, it is drawn from his doctoral
dissertation and appears 10 be remark-
ably accurate. More than the obiigatory
doctoral document revised, it fills a gap
in our knowledge of the American or-
gan, in terms of available literature,

This book draws on many accounts
which originally appeared in  The
American Organist, The Diapason, and
The Tracker, as well as in many news-
papers, gazettes, and other less-readily
available material. However, it is more
than quotations, being also an interpre-
tation and explanation of the sources.
After a preface which reviews the avail-
able bibliography, there are 11 chapters:
the 18th century, the carly 19th century,
Thomas Hall, Henry Erben to 1846,
Henry Erben to 1884, Ferris and the
Stuarts, George jardine to 1871, jardine
& Son to 1899, the Odells and the Rob-
johns, the Roosevelts, and some smaller
builders. The first organ traced is one
given in 1727 by William Butnet to the
South Dutch Reformed Church on Gar-
den Street; the Jast is Roosevelt’s Op.
525 of 1894 for All Saints Church, Madi-
son Ave. at 129th St, In between, the
trends and many individual instruments
of the major builders are discussed. Par-
ticularly interesting is the extensive ma-
terial on Erben; as Ogasapian puts it,
“for nearly 60 years, Henry Erben was
the standard by which New York organ-
builders measured themselves and each
other.”

The scope of the book is actually not
limited to New York City, since atten-
tion is also paid to the activities of the
New York builders in other locations.
This information may be located via
the index, although it must be dene by
church name rather than by city.

Without wishing to carp at’ either
author or publisher regarding the de-
tails of what was obviously a labor of
love, one might suggest that a second
edition could sport better illustrations.
As it is, there are some 30 small black
and white plates at the conclusion of
the book. There is also a bibliography
and two uscful appendices: one of 111
specifications dating from 1798 (Geib)
lo 1892 (Roosevelt), and a second of
13 vecital programs from 1847 (corpo-
rate “exhibition” of the Erhen at St
Mark’s-in-the-Bouwerie) to 1890 (Sam-
uel P. Warren's “inavguration” of the
Odell at the Troy Music Hall).

Enthusiasts of American organ history
should not pass up this substantial book.

—Arthur Lawrence

THE  SUNBURY + PRESS

Scholarly Books for Players and Builders

THE SUNBURY is pleased to announce the publication
of John Shannon's Organ Literature of the Seventeenth
Century. In this study, the author traces first the origins
of seventeenth-century styles in the keyboard music of
the late Renaissance; he then devotes individual chapters
to each of the important geographical styles of seven-
teenth-century organ music. The book is oriented to the
manner in which each of thesc styles develops its own
unique vocabulary and set of compositional techniques.
The text is illustrated with two hundred music examples
and includes a selected and annotated bibliography of
readily available editions. Seventeenth-Century Organ
Literature traces musical development clearly, concisely,
and selectively in a format and style indispensable to the
performing organist, the church musician, and the music
historian. College instructors who anticipate using this
book as a text are encouraged to write on college letter-
head for a copy on approval.
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Harpsichord Registration

(continued from p. 1)
much more freely than on English and
Flemish instruments, Some 17th-cen-
wury French doubles, however, may
have been disposed [: 8, 8; II: 4%
coupler, an arrangement which would
cancel much of the fiexibility con-
ferred by the coupler.

German  harpsichords  present  no
very coherent picture, perhaps hecause
not enough have survived, but the reg-
istrational possibilities of the majority
of doubles (none earlier than 1700)
appear to approximate or exceed those
of the French ones. The Germans had
a greater fondness for buff stops, they
sometimes added the lute, and they
were readier (o experiment with very
elaborate dispositions — up to five
choirs (16, 8°, &, 4, 2’), six registers
of jacks and three manuals. Bach would
have known of the 16", but it was lar
from standard, and not a single clue
to its use is known. It is a curious
irony that the German dispositions
which limited variety were not those
of the Baroque period but 20th cen-
tury ones — in particular, the so called
“Bach disposition” (I : 16, 8'; I1: &',
4"; coupler) found until recently on
nearly all large modern German harp-
sichords. This arrangement, on which
necither the [talian Concerto nor the
French Overture can be played satis-
factorily, was copied from an altered
18th century  instrument which had
no connection with Bach and (in its
original state} no 16" (sce T. Ernst,
Der Fliigel Johann Sebastian Bachs).
Although the Germans have left us
the most luxuriously disposed harpsi-
chord made before the 20th century
{an H. A. Hass of 1740 having I : 16,
2 H:8, 45 11 and 111: dogleg 8';
III: lute; buff to 16"; two couplers),
they were much less inventive than
the English and French in matters of
stop control, leaving their stop levers
on the wrestplank where they were
neither visible nor easily accessible.

In spite of their failure to give gen-
eral rules or principles of registration,
18th-century French composers occa-
sionally indicated how particular
pieces were to be played, and when
they did their directions were almost
invariably worded so as to imply that
the normal way to play was on the
lower keyboard with all the registers
on and the manuals coupled — in
other words, on the full harpsichord.
Registers were retired and  manuals
uncoupled for special effects: Les bag-
atelles from Couperin’s second hook is
to be played with the manuals *‘un-
coupled” and the octave “removed.”
A passage from the preface to Dan-
drieu’s first book of harpsichord picces
(1724) shows this approach and at the
same time seems 1o suggest that man-
ipulating the registers of a harpsichord
was something beyond the ordinary
accomplishment of a player and re-
quired careful explanation:

It will not perhaps be unprofit-
able to speak here of a care which
one may take in executing the
picees, which I shall point out,
if one wishes to play in the style
proper to them. It is this: Le
concert des oiscaux should be
ayed with both hands on the
lower manual, but with the two
unisons retired, leaving only the
octave by “two unisons” he means
lower 8" and coupler; a modern
player would put the direction in
a positive sense: . . . should be
played on the solo 4"]. Le timpa-
non also requires one to leave
only the octave, but the right
hand plays on the upper manual
and the left on the lower. For
Les fifres, it is necessary on the
contrary that the left hand should
be on the upper manual and the
right on the lower, again leaving
only the octave. One may, how-
ever, play these pieces in the
usual way, if the instrument does

Plate XIV, Figure |, from Three Centuries of Harpsichord Making by Frank Hubbard {(Hor
nch sichord

vard University Press, 1945), illustroting the

knoe lever mechonism of o

harp:
{mechanism installed br Taskin, 1781, in instrument by Couchet, 1480, enlarged by Blanchet
n

1758, now in the Edw|

M. Ripin Collection of Musical Instruments, Museum of Fine Arts,

Boston). Copyright 1945 & 1947 by the Prosident ond Fellows of Horvard College: repro-

duced by permission.

not permit what 1 have just indi-
cated to be observed, hecause
these different ways of disposing
the stops and placing the hands
are only conceived to render the
imitation more perfect.
One of two conclusions imposes itself
on the reader: either every other piece
in the collection is to be played on
full harpsichord or the composer cares
only about registration as an aid to
“imitation” of the most obvious sort.

A curious and perhaps unique ex-
ample of one piece being transformed
into another by registration supple-
mented by a change in articulation oc-
curs in the Premier livre de piéces de
clavecin (1738) by Charles Jollage.
L’agitée, a picce using the drumming
technique of Rameau’s Cyclopes is re-
notated with all the notes held and the
title La tranquille. The composer ex-
plains: “To execute this piece you
must retire the octave and the coupler
[oter la petite octave et ['ensemble
des 2 claviers| and then put one hand
on one keyboard and one on the
other.” L'agitéce must therefore have
been played the “normal” way, and
one again notices the first-steps-for-
tiny-feet approach.

Other than registrations for piéces
croisées and pieces imitating  cffects
in nature, only a few scattered general
indications can be gleaned from mu-
sic of the second half of the Baroque
period and other sources. Although
there is no suggestion that manuals
or registration were changed for the
repeats in binary forms, there are
enough instances of pelttes reprises (a
repeat of the last phrase or two) be-
ing marked with a p or some other
indication of softening to allow a mod-
ern player to do the same even where
there is no mark. Echo effects can also
he achieved by registration, but the
characteristic  repetition of  short
phrases so beloved of mid-18th-cen-
tury Italian composers, especially Do-
menico Scarlatti, are not echoes and
could not in any case be played as
such on Itahan harpsichords. When
accompanying, the harpsichordist was
always enjoined to subordinate himself
to his soloist; accompaniment treatises
sometimes suggest retiring stops or
moving to the upper manual in con-
certs with weak voiced singers. A re-
mark in an English letter of 1712 ad-
vises on the contrary using all three
registers of a three-stop instrument only
for a “thoroughbass to a Coensort: for
Lessons (ie., solo pieces), any two
sets of the three are more proper”
(Hubbard, p. 153).

Experimental instruments notwith-
standing, it is clear (from an exami-
nation of hundreds of t7th and 18th-
century keyboard collections) that the
only registration changes normally
practiced in Baroque music (ie., to
around 1730} during the course of a
piece, a movement, or perhaps a varia-
tion were changes of manual. It is
not quite so certain but highly prob-
able that the normal way to begin a
solo piece in the absence of directions
to the contrary was loud, i.e., with at

least two registers. Even changes of
manual are very rarely indicated in
the music until the second quarter of
the 18th century, but my suspicion is
that they were practiced far more fre-
quently than they were written in. The
normal signs were f and p, but French
harpsichordists occasionally used the
organist’s sign of a light double bar
over only two spaces of the staff or
simply a short double stroke. The most
important instances known to me are
in two chaconnes from Lebégue’s sec-
ond collection of 1687 (ed. Dufourcq,
Monaco, 1956, pp. 76 and 82), where
the hands change separately and to-
gether. The markings appear 1o be in-
complete, since they do not, it must
be admitted, entirely make sense, but
the sign is too comnion in organ music
for it to mean anything but a man-
ual change in these instances. Further
examples can be found much later in
collections by Damoreau (1754; La
Camille) and Gravier (1759; Tam-
bourin from Sonata 1); the latter com-
poser also uses a wavey line over or
under the second of tweo repeated
phrases which are evidently meant to
be differentiated by a manual change.

Everyone wants to know how to play
Bach. Any sensible person will of
course begin with the picces the com-
poser has marked himself, especially
the Italian Concerto and the French
Overture, in which the changes are an
integral part of the musical thought.
Armed with the insights acquired from
these works he will tackle the third
English suite, the fourth Partita, and
perhaps o few others. But let him
mark the manual changes in these an-
alogous works ever so intelligently, in-
struct a second person in the princi-
ples, and send him back to apply those
principles to copies of the Italian Con-
certo and the French Overture from
which Bach’s markings have been
erased; would he cver guess the rever-
sal of the hands in the first episode of
the concerto presto? the return of the
left hand to the second manual in the
averture, bars 90-917 that the second
passcpied is not piano? any of the
changes in the echo? The kind of
logic one observes in these places is
discovered by hindsight, and the reck-
less second-guessing of an Erwin Bodky
(like that in his second chaper), even
if not based on wild misconceptions
about the instrument, only results in
yet another moderm manufactured es-
thetic. Should we then keep our little
hands forever glued to the same man-
ual except when authorized to change
by incontrovertibly ur indications: 1f
prano in Bach’s hand means go to the
upper manual, does its absence there-
fore invariably mean stay where you
are? The answer is not a mauer of
logic but of probability: the degree
of likelihood that if the composer had
wanted a change we would find it
marked in some source that has sur-
vived. The likelihvad is greatest where
there are many marks already, but
even here he might have omitted one
or wwo inadvertantly. It drops to zero
in the main body of Bach's music for

stringed keyboard instruments, where
there are none. No-one even knows
what instrument Bach had in mind lor
most of it — or whether, when he
transferred clavichord music to the
harpsichord, he tried to suggest clavi-
chord dynamics, or whether he treated
fugues in the same way on the harpsi-
chord as on the organ, or whether, late
in hife, he played it all on the piano.®
The partitas range down to low G and
are therefore probably harpsichord
music, but they have no dynamic
marks. We must admit that we sim-
ply do not know how they were meant
to be played, and that the decisions
we make are our own,

What about the 16’2 The question
is hardly more than rhetorical now-
adays, since harpsichord makers have
decided that 16" registers are not good
for us (and I must confess that I have
never heard a 16" harpsichord remote-
ly as good as the best 8" instruments).
16" harpsichords must have been both
costly and rare, but they did exist in
Germany in Bach’s day, and to assume
that he was ignorant of or unfamiliar
with them would take one much fur-
ther out on a limb than the opposite
assumption. Did he want one and
would he have used the 16° if he had
had it? He wanted a 32° in his organ,
but the analogy is far from exact. Did
he have the 16’ sound in mind when
he wrote his Italian Concerto? My
guess is that he did net, but [ am
quite sure that if he had found him-
self playing it on that three-manual
Hass he would have dropped down to
the bottom manual occasionally with-
out a care in the world for possible
charges of vulgarity 238 years hence.

It is casy 1o forget that the harp-
sichard lived on for a full half-cen-
tury after Bach’s death and that many
of the instruments we admire and copy
today were made during the period of
Haydn, Mozart, and Beethoven. The
reason is, of course, that most of the
harpsichords were made in France
and England while the best music
came from Vienna, and it takes a
good deal of historical awareness to
fit the one circumstance to the other.
Beginning everywhere at once in the
1750s makers began experimenting
with devices to render the harpsichord
responsive to the dyramic demands of
the newest musical styles: in England
Kirkman’s machine stop, in France de
Laine’s and Weltman's knee-levers,
and in Germany Hohlfeld’s pedals.
By the end of the 60’s the English and
French mechanisms had been per-
fected and in another 15 years they
had become virtually standard on
large new English instruments while
in France they were more commonly
fitted to fine existing ones. Although
the French system as made by Taskin
and Swanen was infinitely the more
flexible and refined (as well as being
invisible to the audience), both con-
verted the harpsichord from an instru-
ment capable only of dynamic terraces
to one capable of a smooth progres-
sion from its softest to its loudest
sounds: capable, in other words, of
the newly fashionable crescendo. For
descriptions of these mechanisms and
their use, see William Mitchell's trans-
lation of Bach’s Versuch, pp. 368 ff;
Edwin Ripin, “Expressive Devices;”
Frank Hubbard; and my edition of
Armand-Louis Couperin, vol. 1, pp.
xvii-xix.

From around 1770 on, most pub-
lished music was designated for harp-
sichord or piano; instances where the
new harpsichords were expressly de-
manded are extremely rare, I know of
only two works, both French, which
by their demand for the jeu de buffles
(a fourth register of soft leather plec-
tra included in Taskin’s knee-lever in-
struments to furnish a floor for the
crescendo as well as a pianissimo solo
stop with some intrinsic dynamic flex-

*Teresa Zielinska, '‘Osiemnastowieczna tran-

sakcja zakupu fortepiano,” Kwartalnik Historsi
Kultury Materialnej XV/3 (1967), 523.6.
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Two examples from C.P.E. Bach: Sonata per cembalo o due fastature. Wq. &9; beginning of Andonte (left) and Variation 3 (right), illustrating registrational directions given In text
bolow. Stnatsbibliothek Preussischer Kulturbesitz, Berlin, MS P 772, pp. 66, 69; courtesy Darrell M. Bery.

ibility) and their copious graduated
dynamics exclude from consideration
cither a hand-stop harpsichord or a
piano (one, the Simphonie de clave-
cins, is published in my edition; the
other is the second “symphony” for
harpsicherd and orchestra, op. 21 [ca.
1784] by Jean-Francois Tapray, ol
which an excerpt is printed in Ripin's
article). Yet harpsichords were sold in
quantity at high prices throughout the
period, and one can hardly assume
that they remained silent (for one in-
stance of this commerce see the charm-
ing correspondence between Burney
and Jefferson printed in Russell, pp.
180-2). The player possessing a harp-
sichord fitted with mechanical registra-
tion aids will be doing no violence to
historical usage (though he may some-
times controvert a composer’s prefer-
ence) il he appropriates to his instru-
ment any keyboard music he likes
from the second half of the 18th cen-
tury, providing he observes the fortes
and pianos and exerts himselfl to com-
municate the intended expression.

Even in the classical period, when
harpsichords of great mechanical elab-
oration were available and large de-
mands were placed upon their dynam-
ic capabilitics, coloristic registration
of the kind that was second nature to
every organist was almost never indi-
cated in the music — not the pizicato
of the buff stop, not the nasal sound
of the English lute, not the bell-like
jeu de buffle, nor any of the piquant
timbres resulting from combinations of
these with the octave register. There
were, of course, a very few exceptions,
most of which have been already cited.
But one altogether unique example of

an entire piece marked with precise
registrations does survive in the shape
of a Sonata per cembalo a due tasta-
ture by C.P.E. Bach (Wq. 69), writ-
ten in 1747, the same year as his
father’s Musical Offering. (The work
was brought to my attention by Dr.
Darrell Berg of St. Louis.) The in-
strument that is required has four reg-
isters: on the lower keyboard Fliite
(8°) and Octava (4'), and on the up-
per, Cornet and Spinectt, these two
cvidently plucking the same choir of
strings and provided with a buff stop.
There is a coupler, sometimes indi-
cated by Coppel, sometimes by speci-
fying upper-manual registers for the
lower. The organ-like terminology is
foreshadowed in Blankenburg’s Ele-
menta musica, cited above, where he
claims to have invented the English
lute stop (he did not }, naming it Spin-
efta, and where he calls the usual
three registers Unisonus, Cymbalum
and Octava, “or to speak in organ
fashion . . . Bourdon, Prestant, Oc-
taaf.”

Registration within the course of
the first two movements is indicated
simply by p and f, but the composi-
tion of each is specified at the be-
ginning: for the first movement, “Das
Forte unten mit allen Registern, das
Piano oben;” for the second, “Das
Forte mit Octav u. Cornel unten, das
Piano oben” (i.c., the 4" alone on the
lower, the normal 8’ on the upper, and
the coupler). The last movement is a
set of variations with the registration
changed for cach one. The theme has
“Das Forte unten mit Flite u. Spinet
w. Octav, das Piano oben mit Spinet”

thus we have three different fortes

and three [(or possibly two) fruanos.
The variations run as follows: 1.
Spinet; 2. Cornet; 3. R.H. on upper
with Cornet and buff (“gedimplte
Cornet™ ), lower with Octav and coup-
ler; 4. R.H. on upper with Cornet and
Spinct, Flote and Octav on lower; 5.
L.H. on upper with Cornet, Flote on
lower; 6. R.H. on lower with Octav,
L.H. on upper with buffed Cornet; 7.
Octav and Cernct (coupled); 8. like
4 but with hands reversed; 9. Flite
both hands. (The work, which has
never been published, also exists in a
copy with complete registration for the
organ.) Here, after nearly forty years,
was the piece to show off Blanken-
burg's harpsichord.
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Carillon News

A carillon institute will take place July
2328 at Alfred University, when Robert
L>dine will be the guest carillonneur. The
instrumaent to be used is the Davis Mem
arial Carillon, which contains 31 ancient

lemish bells, including 18 cast by Peter
Hemony and dated 474, one cast by
Androw van den Gheyn in 1784, and |2
-ost by George Dumery, 5 of which are
Jated 1737. Additional bells cast by
“etit and Fritsen were added in 1953 and

977 to complete the 4-octave instrument,
“wollment at the institute will be limited
to 10. Further information is available
rom Alfred University Carillon Institute,
P.O. Box 783, Alfred. NY 14802,

On April 15, members of the Ottawa
Cenire RCCO chserved Gordon Slater,
Dominion Carillonneur, playing the caril-
lon in the Peace Tower of the Parliament
buildings. The group learned something
of the technique invelved in playing the
=arillon, as well as facts about the physi-
cal charactaristics of the 53 bells in this
4!/> actave instrument.

The Fifth International Carillon Congress
will be held in Amersfoort, The Nether-
lands, fram Aug. 7-11, and will coincide
with the festivities celebrating the 2Sth
anniversary of the Dutch Carillon School
of Amaersfoort and the &0th anniversary
of the Duich Klokkenspel Vereniging. Pec-
ple from all over the world will be coming
‘or this event, of which the highlights are
summarizad hare.

Monday, Aug. 7th. will be the "Day of
The Neatherlands Carillon School.” There
will be a carillon concert by students of
the Netherlands Carillon School followed
by a reception by the Municipality of
Amersfoort and the Board of Direciors of
the Scheol. In the afternoon there will
be both a carillon competition for stu
dents of the school and a possibility o
sisit the new building of the school with
an exhibition of music and books by sev-
eral publishers. It will be possible to or
der books and music.

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH URIVERSITY
RICHMOND, YIRGINIA

Tuesday will ba the “Day of the World
Carillon Federation" and will include a
report on “Provisional Cecmmittee Stan-
dardization [of] Cerillon Gonsoles” and
a lecture by Wim Franken on 'Musical
MNotation.” There will be a Contfest of
Recognition of Carillon Compositions for
all people, except carillonneurs, and also
for listeners not connected with the Con-
gress. The carillonneur will be Leen 't
Hart. Later there will be an experimental
concert for three carillons.

Wednesday's theme is '"Day of the
Carillon Pedagogy” and there will be
threa lectures. The first will be by Jacques
Maassen on “Carillon pedagogy in the
wast:” the second will be by Leen 't Hart
on "Carillon pedagogy in the present:"
and the third by André Lehr on "The
astronomical clockwork.” The afterncon
will bring a performance at the carillon
of the school of a number of etudes com-
posed for this occasion and played by
students from America, Belgium, France,
and the HNetherlands. A discussion of
these etudes will follow in a forum. And
in the evening there will be s conceri
for travelling carillon and brass.

Aug. 10th, Thursday, will be the "Day
of the Netherlands Carillon Guild and the
Utrecht Carillon Guild” at Utrecht, A caril
lon concert by the winners of the "Prix
d'Excellence” of the Netherlands Carillon
School will be followed by a reception
by the Municipality of Utrecht and the
Board of Directors of the NKV. In the
afternoon there will be an International
Carillon Competition for carillonneurs
with a diploma and the ones who can be
put on a par with these carillonnsurs,
Then William de Turk will leciure on “The
Bollfoundars Meneely."

Friday will be the "Day of Excursions”
to Eindhoven and Asten. Arie Abbenas
and Jacques Maassen will give a concert
with compositions for two carillonneurs
on the Philips-Carillon, and at Asten there
will be a visit to the Carillon Museum.

The last day of the congress will be
“"Carillon Competition for students and
amateurs at Hengelo. The competition
will last the wheole day. An aliernative
event will occur in the evening, "Son et
Lumiere” at the old city of Deventer.

Further information about this delight-
ful congress may be obtained by contact-
inq D. Kaan, Secretary, Postbus 699, 3800
AR Amarsfoort, The Netherlands (phone
033.51084). The fee will be $30.

News items and materials for this col-
umn are always welcome. Please submit
them to Hudson Ladd, University Caril-
lonneur, 900 Burton Memorial Tower, Uni-
versity of Michigan, Ann Arbor, MI 48109.

Appointments

John T. Burke has been appointed Ex-
ecutive Director of the Choristers Guild,
which has headquarters in Dallas, TX, ef-
fectiva Aug. |. He leaves a |4-year tenure
as organist-choirmaster of the First Con-
gregational Church in Berkaley, CA, where
he has also been adjunct professor of
church music at the Pacific School of Re-
ligion and lecturer in organ at the Uai-
varsity of Californis. He also leaves a
position as instructor of organ at Holy
Names College, Oakland. Mr. Burke's work
in the San Francisco Bay area had been
over a 25-year period, prior to which he
was in the Los Angeles area for || years,

Dale F. Yoelker has been appoinied di-
rector of choral activities and head of the
organ department at Middle Tennessee
State University in Murfroesboro. He
comes from a position at the University
of Vermont, held while completing his DM
degree in church music at Northwestern
Univ., Evanston, IL. He has studied or-
gan with Mary Lou Robinson and Karel
Paukert, voice with Frauke Haasemann,
and conducting with Wilhelm Ehmann at
the Wastialische Landeskirchenmusikschule
in Herford, Germany.

Robert Ludwig has been appointed or-
qanist-choirmaster at Christ Church in
Lexinglon, KY. He succeeds Robert Bur-
ton and comes to the position fram New
Haven, CT.

music of Purcell, Bach,
Franck, Vierne

Imported French Recordings of the

CAVAILLE-COLL ORGAN of ST. OUEN, ROUEN
CORCERT #1 by Pierre LABRIC  ORGAN AND TRUMPET

Marie-Andree MORISSET,

Michell MORISSET, trumpet,
music of Delalande, DuMage, Torelli,

$9.50 each postpaid from:

TELESON-AMERICA
333 Beacon Street
Boston, Mass. 02116

Mass. residents plesse add 45¢ per disc for state sales fax
please allow 4 wesks for delivery
write for our catalogue

organist of St. Ouen

Mendelssohn, Bach, Purcell

a.8.9.0,
Diractor of Music
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

sally slade warner

ch.m.
Carillonneur

PHILLIPS ACADEMY
Andover Mass.

THE MESSAGE OF

THE BELLS...

The message of belis is well knawn,
their pure melodious notes float over
your nelghborhood, town or city. Bells
roduce rrsunai response deep
nside ali of us. That response
makes bells an effective way lo
reach your community.
L.T. Verdin Company offers an
unexcelled line of handbells, cast
branze bells and elecironic bells.
Each ol these musical instrumenis
are based on the precise art of bell
making and old world crafismanships
te pravide the ullimate in beauty ard
seund. |.T. Verdin is renowned for
axcellence in quality and service
since 1842,

It £ £
VERDlN 2021 Eastem Avenue,

COMPANY cincinnati, Ohia 45202 (513) 221-8400
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The world’s only manufacturer of Digital
Computer Organs now has a big following!

Other keyboard manufacturers are finally waking up to the advantages of digital electronics.

They are lining up behind Allen to redesign their analog organs so as to employ at least a
semblance of digital circuitry.

Well, we don’t have to redesign anything. Since 1971 Allen
Organs have been the world’s only organs designed from
the ground up using digital technology.

Allen Digital Organs reflect all the experience and knowl-
edge that we've gained for the past seven years. People
are turning to Allen Organs because of unsurpassed sound
and performance features, unmatched by any analog

Over 300,000 of these microcircuits are
system. now doing their job in Allen Organs,

So it's no wonder that so many have purchased or are purchasing Allen Organs because if
we were the leader when digital technology wasn't fashionable, we're certainly good enough
to be the leader when it is.

© 1978

Allen Organ Co., Macungie, Pa. 18062

Builder of fine electronic organs since 1940
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BOROUGH 750

Installed by Altenburg Piano House
ST. GENEVIEVE R.C. CHURCH

Elizabeth, N.J.

REV. THOMAS J. DOHERTY, PASTOR
Mr. Carl Leonhardt, Organist

Singe |

represenied by
Phillip Truckenbrod

RAGNAR BJORNSSON (iceland)
ALDERT DOLUGER (Swirzerland)
DAVID DRUCE-PAYNE (Engiond)
NICHOLAS DANDY (Englard)
RAYMOND DAVELUY (Canoda)
JEAN-LOUIS GIL (France)
RODRERT GLASGOW (U54)
DOUGLAS HAAS (Conoda)
RICHARD HESCHKE (USA)
AUGUST HUMER (Ausmia)
DAVID HURD (UsA)

NICOLAS KYNASTON (England)
DOUGLAS LAWRENCE (Ausralic)
HUW LEWIS (Wales)

HEINZ LOHMANN (Germarry)
MARTIN LOCKER (Germany)
JANE PARKER-SMITH (Englond)
ODILE PIERRE (France)
THOMAS RICHNER (USA)

). MARCUS RITCHIE (UsA)
LAWRENCE ROBINSON (Us4)
JOHN ROSE (L54)

JOZEF SERAFIN (Poland)

hampschomist

ROBERT EDWARD SMITH (US4)
available with &

concert insrumenr

BOX 670 SOUTH ORANGE, N.J, 07079
(201)763-2543

European representatives. Frederic Symonds &
Michoel MocKenzie, London

10

AUENBURG

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J
1201} 351-2000

Authorized Representative
for standard Rodgers Organs
and for Rodgers Pipe Organs.

Write, or call collect
for further information.

47

Open daily till 9 PM./Saturday till 6

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhardt

Here & There

A Biennial Organ Workshop was held
Mar. 17-18 at the University of lowa
where Delbart Disselhorst is chairman of
the organ depariment. Robert Glasgow
played a recital and lectured on "The
Romantic Concept;” other gquests were
Paul Manz and Marilyn Stulken-Etwo, who
gove lecture-demonstrations. The opening
recital was played by Richard Heschke,
of the university faculty. 3

Paul Callaway, organist emeritus of the
National Cathedral in Washington, was
the recitalist for the dedication of a new
organ at Christ Congregational Church,
Silver Spring, MO, on April 30. The new
instrument of 3 manuals and 30 ranks was
built by Méller; Dr. Callaway's program
included works of Buxtehude, Bach, Mo-
zart, Tournemire, Sowerby, and Franck.

An English Mass by Jackson Hill has
won the competition for the sesquicenten-
nial celebration of Trinity Episcopal
Church, Watertown, NY. The setting of a
communion service with modern feat is
being published by Worldwide Music of
New York City.

Dan Locklair is the composer of a 4-
movement organ sonata which was pre-
miered on April 9 by Leonard Raver at
the First Presbyterian Church of Bing-
hamton, NY, where the composer is the
stalf musician. Mr. Locklair's “A Triptych
of Gratitude to the Divine." three pieces
for soprano and piano, received its ini-
tial performance at the same church last
November, when Louise Wohlafka was the
soloist. His opera "Good Tidings from the
Holy Beast" will be performed in Lincoln,
NE, in December.

The New England premiere of Richard
Owen's opera "A Fisherman called Peter,”
took place at Trinity Church, Newpart, Rl
on April 9. Members of the Boston Lyric
Opera sang the performance as a part of
the church's monthly concert series.

Hilton Baxter played the first perfor-
mance of his “Suvite derived from 'Veni
Creator' " in a recital at the National
Cathedral in Washington, DC, on May
21. The work consisls of six movements,
each based on a motive from the plain-
song hymn: prasludium, meditation, toc-
cata, passacaglia, scherzo, and fugue.

Robert M., Quade direcled the choir of
men and boys at St. Paul's Church, Akron
OH, in a perfarmance of his own ""Missa
Resurrectionss’” on Easter Day. The work,
with brass, percussion, and organ, was
commissioned as a memorial to & deceased
former choirboy.

Because of the sudden cancellation by
the Czechoslovakian government of Alena
Veselé's recital tour, several organists on
the Artist Recitals roster adjusted their
schedules to fulfill the vacated commit-
ments. Marsha Foxgrover played at Green
Lake Church of Seventh-day Adventisis in
Seattle: Samuel Porter performed for the
Riverside-5an Bernardino AGO chapter at
Calvary Presbyterian Church, Riverside,
and for the Pasadena chapter at Occiden
tel College in Los Angeles; Roberta Gary
was the recitalist at First Evangelical Con-
venant Church and Rockford Callege, in
lllinois; and David McVey played for the
Utica, NY, chapter at the First Presby-
terian Church.

Nunc Dimittis

Christa Fuhrmann Landon, German musi-
cologist and editor, died last Nevember
in a plane crash at Funchal, Madeira. She
was 56. The former wife of Haydn scholar
H. C. Robbins Landon, she was born in
Berlin but lived and worked mostly in
Vienna. Her work was concerned mainly
with keyboard music of the Viennese clas-
sic period, and she was a skilled harpsi:
chordist. She had produced a critical
edition of the Haydn scnatas and was
working on a Schubert editicn at the time
of her death.

Petar J. Wilhousky, noted Amorican
choral conductor and arranger, died Jan.
5 in Nerwalk, CT, ofter a long illness. He
was 75. Born in Passaic, NJ, and educated
at the Damrosch Institute of Musical Arts
and the Juilliard School of Music, he spent
a long career teaching music in the pub-
lic schools of Mew York City. He also
prepared choruses for Arturo Toscanini
and the NBC Symphony Orchestra. In
later years, he taught choral conducting
at the Juilliard School and at the Nationsl
Music Camp, Interlochen, MI. Mr. Wil
housky was best-known for his arrange-
ments of "The Battle Hymn of the Re
public” and "The Coarol of the Bells.”
which have been widely performed.

Katheryn Booth Carlson, founding mem-
ber and former dean of the Ottumwa. IA,
AGO chapter., died May 8. She was 75.
She studied at Chicago Musical College,

C.F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance
P.0, Box 322
Lewisburg, Pa. 17837
717-524-2029

- Shawhan Pipe
Organs

REBUILDING — SERVICE
— NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422-8863

STEINER
ORGANS

Incorporated
t

1138 Garvin Place
Loubsville, Kentucky 40203

QUALITY PIPE ORGAN

RESERVOIRS

1365 So. Deiroit Ave.
Toledo, Ohio 43614
419-382-6761

Drake University. and Penn College. In
addition to teaching privately, she taught
at Parsons College. Her coreer included
47 years as a funeral home staff organist,
29 years at the First Presbyterian Church,
12 years at tha First Meithodist Church,
and service at several othor Otumwa
churches.

Roy Parry, organisi-choirmaster emeri-
tus of the First Presbyterian Church in Kil-
gore, TX, died unexpectedly at his home
on May 27. He had retired in 1972 after
a musical career of more than four dec-
ades in the Texas city.

Mr. Perry began his study of music as
a school boy in Lake Charles, LA, before
moving to Kilgore, He then studied with
Hugh McAmis in New York City and lafer
graduated from North Texas State Col-
lege. Except for infantry service in World
Woar Il, he remained in Kilgore, where he
served the First Presbyterian Church for
40 years. He was associated with the
Aeoclian-Skinner firm during the later
years of its business and supervised the
installation of a &0-stop Aeolian-Skinner
in the church in 1949. This organ was
nated for ils inclusion of a Trompette-en-
chamade, thought o be one of the earli-
est uses of that stop in this country. Mr.
Parry also was involved in the renovation
of the farge organ at the National Cath-
edral in Washington, DC.
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Harris Organs* of Whittier, CA, has
recontly installed a new 2-manual and

pedal organ in Mt Calvary Lutheran
Church, Phoenix, AZ. The instrument has
electra-machanical action with solid-state
switching for key and stop action. Manual
ranges are 54 notes; that of the pedal,
32, The case is solid oak with a 707, tin
fagade and carved pipeshades finished in
antique gold. The installation was made
by Steven Garland and Bill Thomas of the
firm; final voicing was done by David
Harris and Robert Turner, tonal director.

*David C. Harris, member, American
Institute of Organbuilders.

GREAT
Praestont §°
Rohrgedeckt &'
Oclave 4'
Spitrllosle 4
Quintlloete 2.2/
Oclove 7'
Waldlloete 2'
Terty 1-3/5
Miglare 1111V
Dulcian 16
Trompe'le B
Chimes

SWELL
Gedeckiiloete 8
Gambe B'
Celeste 8
Principal 4'
Rohrl'oele 4'
Octave 2
Nasat 1.1/3
SilHet 1
Scharl 111V
Trompetie 8
Dulcian 8
Clairon 4
Tremulanmi

PEDAL
Sabbaw |8
Praestantbawn '
Gedecktboass B'
Octave 4
Oclave 7'
Mixturs 11
Dulcianbass 16
Trompetie &'
Dulcion B
Trompatie 4

The Andover Organ Co. Inc.® of Meih-
uen, MA, has completed tha installation
of a 2-manual and pedsl organ of 30

ranks for the Main Sireet Methodint
Church, Hattiesburg, MS. The instrument
is the firm's Op. 81 and has suspanded
mechanical key action, with eleciric stop
and combination action. The case is of
solid red ocak with a stained oil finish.
The attached console has ebany naturals
and bone sharps; the redwood drawknabs
have hand-engraved ivory labels. The
wind-driven Zimbelstern is a revolving
star. The organ is tuned to Werkmeister
11,

The specification was drawn up by Rob-
ert J. Reich, president of the firm, in
conjunction with H. Guinn Lewis III,
grandson of the donor. The case design
was by Donald H. Olson, the mechanical
design and tonal work was by Walter V.
Hawkes, and the casework was executed
by Frank Catania. Susan Ingrid Ferré
played the dedication recital on Sept. 4,
1977; Lionel Rogg was the recitalist on
Mar. 14, 1978,

*Donald H. Olson, member, American
Institute of Organbuilders.

GREAT
Bowrdon 14" &1 pipes
Primcipal 8' &1 pipes
Rohelléte B' &1 pipes
Octave 4" b1 pipes
Spitellcte 4' 61 pipes
Nazard 1-2/3" b1 pipes
Fiffeanth 2' &1 pipes
Tierce 1:3/5" 61 pipes
Mixlure IV.V 36 pipas
Trumpet B° &i pipes
Zimbelstern
Tremslo

SWELL
Hol: Gedeckt 8° 81 pipes
Yiola de Gamba 8 49 pipes
Principal 4" &l pipes
Keppelfléte 4° 61 pipes
Octave 2' 61 pipes
Quirnt 1-1/3' &1 pipes

Zumbel 11 183 pipes
Cromorne 8" &1 pipes
Tremala

PEDAL

Bouwrdor 18" 32 pipes
Principal 8' 12 pipes
Gedeckl 8' 12 pipes
Choral Beis 4" 12 pipes
Pazaume 14' 32 pipes
Rohe Schalmei 4" 32 pipes

1 unison couplers

VISSER-ROWLAND

713/688-7346,
2033 JOHANNA A2
HOUSTON 77055

International Society of Organbuilders

31 new songs
and 5 canons
and rounds

JuLy, 1978

o New ®ong 25,
for the Byuior

by Lee H. Bristol, Jr.. and Harold Friedell

ANOACK_

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS, 01833

%

Choir

Concordla - - St. Louis, Mo. 63lI8

. arzursnz’
Dtgun(qmpuny_'?
Boxm I.owmm:e KS.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY

Since 1893 Member APOBA

156 Woodland Street
Hartford, Connecticut 046105

ALUMNI
MEMORIAL
CHAPEL

UNIVERSITY OF
NEW MEXICO

Albuquerque,
New Mexico

WICKS ORGAN COMPANY Highland, lllinois 62249
Pipe Organ Craftsman Since 1906
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THE ULTIMATE CHALLENGE

EVER SINCE THE CREATION OF THE FIRST RAINBOW THE ABILITY TO MANIPU-
LATE THE COLORS OF THE ARTISTS PALEITE HAS BEEN THE DESIRE OF ALL,
BUT THE GIFT OF YERY FEW. OUR ORGAN BUILDERS ARE TO BE APPLAUDED
IN MEETING THE CHALLENGES ORGAN BUILDING HAS OFFERED. BUT NOW
WITH THE USE OF ANODIZED ALUMINUM ORGAN PIPES®, WHICH ARE FULLY
FUNCTIONAL, ORGAN BUILDERS MUST FACE YET ONE MORE CHALLENGE. THE
ULTIMATE CHALLENGE. ARE THEY UP TO IT? THE WORLD NOW AWAITS THEIR

Justin Organ Pipes

IS5 E. ELIZABETH ST. e 5ST. PAUL, MN 55107 e ([&12] 722-2054
CATALOG — $5.00 *PATENT PENDING

BERKSHIRE ORGAN COMPANY INC.

Member: International Sociely of Organ Builders

68 ~0. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETT'S

WALTERS ORGAN CO., INC.

. Custom Built

PITMAN and UNIT CHESTS
20627 Palmridge Way

(305) 857-1481

Orlando, Fia. 32809

J. H. & C. 5. ODELL & CO., INC.

B2-84 Morningside Ave., Yonkers, New York 10703

ONE HUNDRED & NINETEEN YEARS
1859 — 1978

Five Generations building Odell Organs
914 Yonkers 5-2607

ORGAN LEATHERS

WHITE, SON COMPANY

502 East First Street South Roston, Massachusetts 02127

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form}
Send stamp for brochure

THE ORGAN LOFT
EPSOM, N.H. 03234 Tel. 603-736-4716
Remeambaer: If it does NOT have pipes, it is NOT un orgon

LOUIS F. MOHR & COMPANY @) é »
ORGAN
MAINTENANCE
2899 Valentine Ave.
New York 58, N. Y. DELAWARE ORGAN COMPANY, INC
252 Fillmore Ave.
Telephone: SEdgwick 3-5628

Tonowanda, New Yark 14150

Emergency Service Yearly Contracts (716) 6927791

Harps — Chimes ~— Blowers
Expert Overhauling

“An Organ Properly Muintained Mesns MEMBER A.P.O.B.A.

McMenis Organs, Inc.*
KS, has built a 3-manual and pedal organ
of 39 ranks for the First Presbyterian

of Kansas City,

Church, Bartlesville, OK. The instrument
has a movable drawknob console, and the
pipes are concealed behind an acous'i-
cally transpareni grill at the front of the
10-year old building. Swell and Positiv
chambers flank the unenclosed divisions
and have shades on two sides. A manual
transfer allows tha Great to be manual |,
Pastiv to be manual |l. The dedication re-
cital was played by Gerre Hancock on
April 3. Kenneth Williams is minister of
musiz and organist,

*Charles W. McManis, member, Ameri-
can Institute of Organbuilders.

GREAT
Gemshorn 16" 12 pipes
Principal B &1 pipes
Rohrfléte 8 &1 pipes
Gemshorn 8 41 pipes
Octave 4' 41 pipes
Fléte 4 12 pipes
Nazard 2.2/3 bi pipes
Flageolet 2' &1 pipes
Tierce 1-3/5" &1 pipes
Mixture 1111V 11/ 220 pipes
Trumpet 8' (Pedal) &) notes
Trompette-en chamade 8' [prepared)
Chimes
Tremolo

SWELL
Stiilflate 8' 61 pipes
Spitaviol 8° 61 pipes
Viol Celeste B° (TC) 49 pipes
Principal 4 i pipes
Octave 7' bl pipes
Scharl 111 2/3' 183 pipes
Dulzian 16" &1 pipes
Trompetie 8' &1 pipes
Hautbois 4' i pipes
Trompette-en-chamade 8' (prepared)
Tremolo

POSITIV
(enclosed)
Gedackt B' 61 pipes
Erzahler 8' &1 pipes
Erzéhier Celeste B' (TC) 49 pipas
SpitzfiSte 4' 41 pipes
Principal 2' 61 pipes
Quinte 1-1/Y &1 pipes
Sesquialtera Il (prepared)
Cymbal 111 1I' 183 pipes
Krummbaorn B8° §| pipes
Trompette-en.chamade B8' {prepared)
Tremolo

PEDAL
Prestant 16' 32 pipes
Subbass 16’ 32 pipes
Gemsharn 16 {Great) 32 nofes
Lieblich Gedackt 16" 12 pipes
Quinte 10-2/3° 32 notes
Spitzprincipal 8" 32 pipes
Gedackt B' 12 pipes
Gemshorn B' (Great) 32 notes
Oclave 4' 12 pipes
Gedackt 4' 12 pipes
Mixture 111 956 pipes
Cornet 32" 32 notes
Posaune 1&' 32 pipes
Du'zian 18" {Swell) 32 notes
Trumpet B' 12 pipes
Clar'ea 4 12 pipes
Dulzian 4" {Swell) 32 notes
Trompetie-en-chamade B8° (prepared}
Trompetie-en-chamade 4° (prepared}

Ruhland Organ Co. of Cleveland, OH,
has built a 2-manual and pedal organ of
22 ranks for Our Saviour Lutheran Church,
Stanley, WI. It uses mechanical key and
stop action, and is housed in a |9th-cen-
tury Kilgon case which was rebuilt, Wood
pipes are poeplar and ocak; metal pipes
are copper and 75%, tin. The tonal design
was by Kurt Ruhland, in consultation with
Charles Jantzen.

MANUAL |

Prinzipal 8" 51 pipes

RohrilGte B' &} pipes

Oktav 4" &1 pipes

Waldiiéle 2° 61 pipes

Mixtur IV 1.1/3" 244 pipes

MANUAL ()
Halzgedackt B' 41 pipes
Gemshorn B' &1 pipes
Koppeiflote 4" b1 pipes
Prinzipal 2' 61 pipes
Quinte 1-1/3 &) pipes
Zimbel 111 14" 1B pipes
Trompete 8 &1 pipes
Tremulant

PEDAL

Subbass 14 32 pipes
Gedackipommer 8' 32 pipes
Charalbass 4' 32 pipes
Spitzfliite 4" 32 pipes
Possune |&' 32 pipes

KLUG & SCHUMACHER
Pipe Organ Crafismen
Lakeland, Florida 33801
2714 Industrial Park Drive
(813) 683-6046

Better Music™
"
PIPE SOUND MULLER PIPE ORGAN CO.
WITHOUT PIPES 1365 So. Detroit Ave.

Tolede, Ohio 43614
419-382-5741

Bulld a complete pipe sounding

electronic organ by using DEVTRONIX

easy to assemble kits.

To hear this magnificent sound, send $1

for your Demo record/brochure,
— D —

ORGAN BUILDERS

32' — 16" Electronic pedals for pipes
IC Caplure combination actlon

Dept. 1B
%m\% 5872Arnapala Dr.
ONLAS . San Jose, CA 95129

- |

.anc/.addmaél{ Lne

380 FRAONT 8T,
EL CAJON, CA. 82020

SEUOBNSTBING, G

c—~HE8T. 18772

SAN FRANCISCO

q

Fo. Jocq. Stinkens
Organ pips mokers B.V.

Your personal wishes
ore in good hands

ZEISY
Hollond

Mlim Demrp

PIPE ORGANS
Restoralions, Design, Service

1052 Roancke Road
Clereland Heighls, Okio 44121

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O. BOX 1383

Erie, Pa. 16512 Ph. 456-5306

(216) 382.9396

DO 1T YOURSELF PIPE ORGAN KITS

Custom specifications for church eor
residence, complete or parls, full in.
structions by established organ bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, BuHalo, N.Y. 1423

LA
gﬁm"@ﬁﬁo ﬁ/@@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540

WASHINGTON ROAD
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Casavant Fréres Limitée, St-Hyacinthe,
Québec, have contracted with the First
United Methodist Church of Crysfal Lake,
IL, to build a 2-manual and pedal organ
of 16 stops and 2| ranks. A rear balcony
will be built to house the organ and
choir. The freestanding instrument will
have suspended mechanical tey and stop
action, with an attached console and
fagade pipes of polished tin in a case of
solid oak. The Schwellwerk will be located
in a separate case behind the main case;
Hauptwerk and Pedal will be on a com-
bined chest. The Pedal Oktave 8" will
share the boHom octave of the Haupi-
werk Praestant, which in turn will take its
first two notes from the Hohiflste.

HAUPTWERK
Praestant B' 54 pipes
Hohlflgte B' 56 pipes
Oktave 4' 56 pipes
MNasat 2-2/3" 54 pipes
Flate 2' 56 pipes
Mixtur 1V 224 pipes

SCHWELLWERK

Gedack! B’ 56 pipes
Spilzgambe B' (TC) 44 pipes
Rokeflite 4' 56 pipes
Prinzipal 2' 56 pipes
Scharf |1l 148 pipes
Trompete B' 56 pipes

PEDAL
Subbass 18" 32 pipes
Oktave B' 20 pipes
Oktave 4' 32 pipes
Fagott 16" 32 pipes

General tremulant
3 unison (ouplers

Austin Organs, Inc., Hartiord, CT, has
completed a 3-manual and pedal organ
for Grace Episcopal Church, Haddonfield,
NJ. The instrument is divided in the chan-
cel, with Great, Swell, and Pedal on the
left side, behind a new cantilevered oak
case, with B’ Pedal Principals in front. The
Positiv is exposed on the right wall, above
the console. The organ replaces an elec-
tronic and an earlier Z-manual Haskell
tracker. Negotiations were handled by
Charles L. Noill, area representaiive of
the firm. Thomas Paton is organist and
choir director.
GREAT

Principal 8'

Baurdon B'

Octave 4'

MNachthorn 4'

Blockildte 2°

Fourniture 111V

Cromorne B' {Pasifiv)

Chimes

SWELL
Rohrfléte 8'
Gemshorn B
Gemshorn Celeste 8' (TC)
Spitzprincipal 4'
Octavin 2
Sesquialtera |1 (TC)
Scharfi 11l
Trompette 8’
Tremulant

POSITIV
Nasongedeckt 8'
Koppe!fidte 4
Principal 2'
Quint 1-1/3
Cymbal 11
Cromorne 8" [TC)
Tremulant

PEDAL
Principal 16
Bourdon 16
Octave 8’
Fléte 8 {Swell)
Super Octave 4
Mixture I
Trompette 1é
Trompette 8 [Swell)
Cromorne 4" (Pasitiv)

Lawrence Phelps and Associates, Erie,
PA, have campleted a 2-manual and pedal
organ of 25 stops and 35 ranks for the
First Presbyterian Church of lowa City,
IA. The instrument is in the rear galilery
of a building which seats 370 and has &
3-second reverberation time. It has me-
chanical key action and electric stop ac-
tion, with solid-state electronic combina-
tion action. The wind pressure ranges from
50 to 60 mm. Rosella Duerksen is director
of music for the church and William Ness
is organist. Dedication recitals were played
in the fall of 1977 by Mr. Ness, Gerhard
Krapf, and Gillian Weir.

HAUPTWERK
Prinzipal B' 56 pipes
Rohrfldte B' 56 pipes
Oktav 4' 56 pipes
Waldfl5te 4' 55 pipes
Flachfldte 2' 56 pipes
Miztue IV 1-1/3' 224 pipes
Trompete B 54 pipes

POSITIV
Holzgedack! B' 55 pipes
Unda Maris B' 44 pipes
Prinzipal 4' 56 pipes
Koppelflle 4' 56 pipes
Oktav 2' 54 pipes
Blockflote 2' 55 pipes
Nasat 1-4/3' 56 pipes
Sesquialtera 11 102 pipes
Scharf IV 3" 224 pipes
Krummhorn 8° 56 pipes
Tremulant

PEDAL

Subbass 14" 32 pipes
Oktavbass 8' 32 pipes
Bordun 8' 32 pipes
Choralbass 4° 32 pipes
Mixtur |V 2' 128 pipes
Fagoft 16" 32 pipes
Trompele 8' 32 pipes
Schalmei 4' 32 pipes

SCHLICKER ORGANS
Responsible Organ Building
Since 1932

1530 Military Road

Buffalo. New York 14217
Member A.P.O.B.A. Inquiries Invited

DURST DRSAN SUAPFLY

COMPANY, INCORPORATED

645 WEST 32ND STREET » P, Q. BOX 1185 ¢« ERIE, PA. 18812

QUALITY PIPE ORGAN SUPPLIES

New Pipe Organs Used Pipe Organs

eeaphim Deg

TUNING - MAINTENANCE - REBUILDING

P.0. Box 467
Dolton, IL. 60419

Paul W. Szymkowski
Phone (312} B48-3149

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

AP.O.B.A. Member

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

A NDOVER

Box 36 Methuen, Masiachusetts 01844
Mechanical Action Specialists

Michuel Loris
@racker Organ Builder

BB 2, East Barre Bomd
Barre, Bermont 05641

JULY, 1978

ROCHE ORGAN C0., INC.

PIPE ORGAN BUILDERS

TV Wosl Wy Siesl, Towwnsa, Maserchosemy BETSS

RONALD WAHL
ORGAN BUILDER

APPLETON, WISCONSIN 540811
Business Address Mailing Address
WEST BROADWAY DRIVE EABT BOUTH #T,

(414) 7347117 (414) 734-8238

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. Q. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD » CHARLOTTE, N.C,

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING*

A

Robert M, Turner; Tonal Director * Member: International Society of Organ Builders, American Institute of Organ Builders ® Inquiries are cordially invited,

n geﬁc
] 7t
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SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennett College
Gresnsboro, N. C.

robert anderson
SMD FAGO
Southern Methodist University
Dollos, Texas 75275

HEINZ ARNOLD

FA.G.O. D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO, 65201
RECITALS WORKSHOPS

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Comine Real
Oceanside, California 92054

Thomas Bailey
recitalist — conductor

Bruehlerstrasse 79/1/6
Moedling, Austria

A-2340
Europe

Calendar

The deodline for this ca'endar is the
10th of the preceding month (July 10 for
August issue). All events ore ossumed to
be organ recitals unless otherwise indi-
cated, ond are grouped east-west and
north-south within each date. * indicotes
AGO chapter event; * indicates RCCO
centre even!. Calendar information
should include artist name or event, date,
tocotion, and hour; incomplete informo-
tion will not be accepted. THE DIAPA-
SON regreis it cannot ossume respon-

sibility for the accuracy of calendar
entries.
UNITED STATES
Eost of the Mississippi

5 Jury

Rosalind Mohnsen; Music Hall, Meihuen,
MA 8:30 pm

Jonothan Dimmock; St Johns Church,

Washington, DC 12:10 pm
Don Angle, jazz harpsichord; Art Museum,

Peter ]. Basch

Wildwood Road
Califon, New Jersey 07830

ORGAN VIRTUOSO

diane bidh

SCM International Management —

a division of Suncoast Concert
Management & Prod., Inc. Box 6374
Clearwater, FL 33518 (813] 446-2914

Workshaps Recitals
ROBERTA BITGOOD
S.M.D,, F.A.G.0,, Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

=)

CHARLES S. BROWN
Organ — Harpsichord
North Texas State University

Denton 76203
St. John's Episcopal Church

Dallas
The Denton Bach Socisty

ARTHUR CARKEEK

MS.M. AAGO.
DePauw University Organist
Gobin Memorial Church
Greencastle, Indiana

Robert Clark

School of Music
University of Michigan
Ann Arbor

JOHN BULLOUGH

AB, MS.M, Ch.M.
Farleigh Dickinson University
Teaneck, New Jersay
Memorial Mathodist Church
White Plains, New York

WILL CARTER

Church of Salnt John the Evangelist
New York City

Tankim (7. Coleman
QOmanist - Cholrmaster
Chiist Church Cranbrook
Bloomfield Hills Mickigan, 48013

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

FA.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

Jouw Epwano (JouRten

Recitalist
Berea College Berea, Ky. 40404

Cleveland, OH 5:30 pm

7 JuLy
Bach festival; Clapp Hall, lowa City, 1A
8 pm

8 JuLy

Hi'ton Boxier; Christ Church, Alexondria,
VA 5§ pm

Bach festival; Clapp Holl, lowa City, 1A
8 pm

9 JULY

Frederick Swann; Church music institute,
Alired, NY pm

Hilton Baxter; Mational Shrine, Washing
ton, DC 7 pm

10 JULY

Mary Fenwick;
Bonk, NJ 7:30 pm

Huw Lewis; Michigan State U, East Lan-
sing, Ml B:15 pm

Hudson Ladd, carillon;
Ann Arbor, Ml 7 pm

First Presbyterian, Red

U of Michigan,

11 JuLy
David Hurd: Riverside Church, New York,
NY 7 pm

12 JULY

Barclay Wood; Music Hall, Methuen, MA
8:30 pm

Gerre Hancock, workshop; Westminster

Choir College, Princeton, NJ
Taylor Harvey! St Johns Church, Wash-
ingion, DC 12:10 pm
Bruce Stevens; St
Richmond, VA B pm

Stephens Episcopal,

15 JuLy

Virgil Fox; Auditorium, Ocean Grove, NJ
B pm

Geoffrey Simon; Christ Church, Alexan-
drig, VA 5 pm

16 JULy

Sr Mary Jaone Wagner; National Shrine,
Washington, DC 7 pm

Wolfgang Rilbsam, Boch Art of Fugue;
Millor Chapel, Northwestern U, Evanston, IL
5 pm

17 JULY

Frederick Swann; Ampitheater,
qua, NY 8:30 pm

Robin McEachern; First Presbyterian, Red
Bonk, NJ 7:30 pm

Williom De Turk, carillon; U of Michigan,
Ann Arbor 7 pm

Chautou-

18 JULY
Catharine Crozier; U of Wisconsin, Madi
son, Wl pm

19 JULY

Richard Stultz; Music Holl, Methuen, MA
8:30 pm

Richard McPherson; St
Washington, DC 12:10 pm

Marianne Webb, mosterclosses; Calvin Col-
lege, Grond Ropids, Ml am-pmi recital, 8
pm

Paul D Petersen: Augustona Lutheran, Chi-
cogo, IL 8 pm

Johns Church,

20 JuLy

John Obetz; Hiram College, Hiram, OH
7:30 pm

Virgil Fox; Fox Theatre, Atlonta, GA 8:30
pm

Terry Charies; Kirk of Dunedin, FL 8:15
pm

Hudson Lodd, corillon; U of Michigan,
Ann Arbor 8:30 pm

Marionne Webb, mosterclasses; Calvin
College, Grand Rapids, Ml am-pm
21 JuLy

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Marianne Webb, masterclosses; Calvin Col-
lege, Grond Rapids, Ml am-pm

22 JuLy
Chaorles Callahan; Christ Church, Alexan-
dria, VA 5 pm

23 JULY
Conrad Bernier; Mational Shrine, Waosh
ington, DC 7 pm

24 JuULY

Norman Sutphin; First Presbyterian, Red
Bonk, NJ 7:30 pm

Helen Fan, carillon; U of Michigan, Ann
Arbor, 7 pm

25 JuLy
Catharine Crozier; Riverside Church, New
York, NY 7 pm

26 JULY

Joyce Painter; Music Hall, Methuen, MA
B:30 pm

Douglas Maojor; St Johns Church, Wash-
ington, DC 12:10 pm

28 JuLy
Gordan Young, workshop; Volkwein Mu-
sic, Pittsburgh, PA 10 am

29 JuLy
Virgil Fox; Festival Tent, Stowe, VT B pm
Haoig Mardirosian; Christ Church, Alexan-
drio, VA 5 pm

Ann Taylor, Presidenmt

Gruensiein Award Sponsor

CHicaco
CLuB oF
OMEN
OrcanNIsTS

Founded 1928

DAVIDSON

Susan L.
MSM, ChM
The Presbyterlan Church

5
Palatine, Wilnols Barrington, Minols

DELBERT DISSELHORST

University of lowe

lowa Clty lowa

Margaret

Colvary Episcopal

DICKINSON

University of Loulsville
Lauisville Bach Soclety

Melvin

§t. Francis-in-the-fields Episcopol

EUGENIA EARLE

Teachess College, Columbia University
Harpsichord Recltals

Performance Practice Workshops
15 Woest 8dth Streat, New York, N.Y. 10024

KATHRYN ESKEY

The University of
North Carolina

at Gresnsboro

Central Square

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
N.G.CS.A.

Winchester, New Hempshire
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40 JULY
Victor Hill, horpsichord; Clark Art Insti-
tute, Williamstown, MA 3 pm

Ginther Kounzinger; National Shrine,
Washington, DC 7 pm
31 JuLy

Robert lvey; First Presbylerian, Red Bank,
NJ 7:30 pm

Kathleen Beck, carillon; U of Michigan,
Ann Arbor 7 pm

1 AUGUST
Virgil Fox; Ampitheatre, Sarotoga Springs,
NY 8:15 pm

2 AUGUST
Jack Fisher; Music Hall, Methuen, MA
8:30 pm

5 AUGUST

Ronald Staliord; Christ Church, Alexan-
drio, VA 5 pm

Saint-Sagns Symphony 3; Ray Ferguson
with Detroit Symphony; Meadowbrook, Ml
8:30 pm

6 AUGUST

Kim Heindel; Old Christ Church, Philadel-
phia, PA 5 pm

Richard McPherson; Mational Cothedral,
Washington, DC 5 pm

Magnus Jacobs; National Shrine, Wash-
ingten, DC 7 pm

7 AUGUST
Richard Allen; First
Bank, NJ 7:30 pm
Donald Renz, carillon; U of Michigan,
Ann Arbor 7 pm

? AUGUST
Henry Hokans; Music Holl, Methuen, MA
8:30 pm

Presbyterian, Red

12 AUGUST

John Rose; Hammond Costle, Gloucester,
MA B pm

Peggy Kelley Reinburg; Christ Church,
Alexandria, VA 5 pm

Beethoven Missa Solemnis, Robert Shaw,
cond; Naotional Music Camp, Interlochen, M1
8 pm

13 AUGUST
Donald W Williams;
Washington, DC 7 pm

National Shrine,

14 AUGUST
John Gouwens, carillon; U of Michigon,
Ann Arbor 7 pm

UNITED STATES
West of the Mississippi

2 JuLy
Heinz Werner Zimmerman, lecture; Roxy
Grove Holl, Boylor U, Waco, TX 2 pm, 7:30

m
Morilyn Keiser; Groce Cathedral, San
Froncisco, CA 5 pm

10 JULY

Heinz Wernar Zimmerman, lecture; Roxy
Grove Hall, Baylor U, Waco, TX 9:30 am,
1:30 pm

Robert Schuneman; Main aud, N Texas
State U, Denton, TX 8:15 pm

11 JuLy

Gerald Asheim; Christ United Methedist,
Rochester, MN 12:20 pm

Donald Willing; Main avd, N Texas Stale
U, Denton, TX 8:15 pm

12 JuLy
Dale Pelers; Main gud, N Texas State U,
Denton, TX 8:15 pm

13 JuLy
Clyde Holloway; First Presbyterian, Cor-
pus Christi, TX pm

18 JULY
Myron Braun; Christ United Methodist,
Rochester, MN 12:20 pm

25 JuLy
Byron L Blackmore; Christ United Metho-
dist, Rochester, MN 12:20 pm

1 AUGUST
Rona Lee Mavughan; Christ United Metho-
dist, Rochester, MN 12:20 pm

& AUGUST
Marionne Webb: Highland Pork Presby-
terion, Dallas, TX 3 pm

B8 AUGUST
Karen Honson; Christ United Methodist,
Rochester, MN 12:20 pm

13 AUGUST
George H Pro; Air Force Acedemy, Colo-
rodo Springs, CO 8 pm

15 AUGUST
James Dorn; Christ
Rochester, MN 12:20 pm

INTERNATIONAL

United Methodist,

5 JuLy
Heinz Wunderlich, Bach & Buxtehude; St
Jacobi Church, Hamburg, Germany 8 pm
Andrew Dean; Portsmouth Cathedral, Eng-
land 8 pm

7 JuLy

Daniel Roth, Duruflé festival; Cathedral,
Bruges, Belgium

B8 JULY

Gillion Weir; Gloutester Cathedral, Eng-
lond 5:30 pm

Nicholos Kynastan; St Edmundsbury Cath-
edral, Bury St Edmunds, Sulfolk, England
7:40 pm

George Tholben-Ball; St Georges Chapel,
Windsor Castle, Englond 6 pm

9 JuLy
Gillion Weir, 20th-cent music; St Bartholo-
mew the Greot, London, England 3 pm

11 JuLy

Orgon recital; S5t Jacobi Church, Haom-
burg, Germany 8 pm

Delbert Disselhorst:
Germony B pm

David Bruce-Payne; Sheffield Cathedral,
England 8 pm

5t Albans Youth Orchestro; St Peters
Church, Bournemouth, Englond 8 pm

Continved overleaf

Minster, Freiburg,

GEORGE ESTEVEZ

Chicoge Chamber Cholr

EARL EYRICH

St. Stephen's Church
(Episcopal)
Rhode Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D, F.A.G.O,

FINNEY

Organist in Residencs
Houghten College, Houghton, N.Y.
Houghten Wesleyon Church

Robert Finster

$1. Luke’s Church
Son Antanio

HENRY FUSNER

S.M.D., A.A.G.O,
First Prasbyterion Church
Noshvills, Tennsssee 37220

Jobn T@. Searhart 11
B.A., M.Mus,
Grace Presbyterian Church
Jenkintown, Pa. 19046
887-6117

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angis Smith Chapel
Okiohoma City University

LESTER GROOM

Seattle

Seattle Pacific University 98119
Church of the Redeemer, Kenmore, WA 98028

BRUCE GUSTAFSON

Saint Mary's College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolls, Minnesota 55404

JAMES J. HAMMANN
M.M. - AA.G.O.
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmaster
St. John’s Cathedral
Denver

Dr. Richard Hass

Blackburn College
St. Paul’s Episcopal Church
Carlinville, Illinois 62626

Yuko Hayashi

new england conservatory
old west church
boston

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

6337 lackson Street
Pittsburgh, Pa. 15204

THE TEMPLE
Claveland, Ohia 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

VICTOR HILL

Harpsicho!

Williams College
Williamstown, Mass. 01267

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roherta Bailey Artists International
171 Newhbury Street, Boston 02116
West Coast: 6900 Santa Monica Bivd., Los Angeles 90038

JuLy, 1978

d. deane

hutchison
portlond, oregon

FRANK JACINO
Organ Virtuoso
Recording Artist
For recital bookings, write to:
Frank Vincent

161 Oakwood Ava., Apt. 304
Terento, Ontarle, Canada

ELLEN KURTZ

JACOBSON

MMus. AAG.O,
Concord, Califorala

CHARLES D. JENKS

First Congregational Church
Des Plaines, 1L 60016
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BRIAN JONES

Boston 02181
Wallesley Congregational Church
Noble & Greenough Dedham Choral

School Soclety

KIM R. KASLING

D.M.A,

St. John's University
Collegeville, MN 55321

James Kibbie

Holy Family Church
Fort Worth, Texas

WILLIAM KUHIMAN

Luther College
Decorah, Iowa 52101

HUW LEWIS

Recitals

Saint John's Church
50 East Fisher, Detroit, M! 48207

RICHARD W. LITTERST
M. S. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

David Lowry

Sl ol Music

Winthrop College
Rock Thill, Sowth Carolina 29755

William MacGowan

Bethesda-by-the-Sesa
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D.

University of Massachusetts
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

Calendar
{Continved from page 15}

14 JULY
Worcester Cathedral Chair; 5t Georges
Chapel, Windsor Castle, Englond 7:30 pm

15 JuLY

Gillion Weir; Servite Priory, Fulham, Lon-
don, England 3 pm .

Adrion Partington; St Georges Chopel,
Windsor Costle, England 6 pm

16 JULY
Gillion Weir; Kings College, Combridge,
England 1:10 pm

18 JULY

Organ recital; St Jocobi Church, Ham.
burg, West Germany 8 pm

Gillion Weir; New College, Oxford, Eng-
fand 5 pm

20 ULy

Grahom Steed; All Souls, Langhom Place,
London, England 6:30 pm

Gillion Weir; New College, Oxford, En-
gland 8:15 pm

Bournemouth  Sinfoniette & Choir; 5t
Paters Church, Bournemouth, England B pm

22 JuLy

Gillion Weir; South Hill Park, Berks, Eng-
land 7 pm

Stephen Cleobury; St Georges Chapel,
Windsor Castie, Englond 6 pm

23 Juy
Gillian Weir; Sauth Hill Pork, Berks, Eng-
lend 4 pm

25 JULY

Organ recital; 5t Jocobi Church, Hamburg,
West Germany 8 pm

Gillian Wair; Guildford Cathedral,
land 8 pm

Grahom Steed; St Peters Church, Bourne-
mouth, England 8 pm

Eng-

26 JULY
Southern Cathedrols Festival concert; Win-
chester Cathedral, England 7 pm

27 JuLy

Southern Cathedrals  Festival concert;
Southampton U, England 2:15 pm

Orgon  recital;  Winchester  Cathedral,
England 7 pm

Svend Prip; Hereford Cothedral, Englond
7:30 pm

28 JULY

Schubert Mass in G; Winchester Cathedral,
Englond 11 am

Southern Cathedrals Festival concert; Win-
chester Cothedral, England 7 pm

29 JULY

Pitkins recital: Winchester College, Eng-
land 11:15 am

John Porter; St Georges Chopel, Windsor
Castle, England 6 pm

Southern Cothedrols Festival conceri; Win-
chester Cothedrol, Englond 7 pm

30 Jury
Lossus  Misso  bel omfitrit;
Cothedral, England 10:30 om

Winchester

1 AUGUST
Kanneth Best; St Peters Church, Bourne-
mouth, England 8 pm

2 AUGUST
Martin White: Portsmouth Cathedral, Eng-
land B pm

8 AUGUST
Martin  Ellis; St Peters Church, Bourne-
maouth, England 8 pm

? AUGUST
John Rose; Orotory of St Joseph, Mon-
treal, Quebec, Conada 7:30 pm

13 AUGUST
John Holtz, all-Bach; Kaiser-Friedrich.Ge-
dechtnis-Kirche, West Berlin, Germany 5 pm

15 AUGUST
Geolfrey Morgan; St Peters Church, Bourn-
emouth, England 8 pm

l

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—BEACHWOOD, OHIO

RICHARD M. PEEK

Sae. Mus. Dee.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

MYRTLE REGIER

Mount Holyoks Collsge
South Hadley, Massachusetts

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediotor
Chizage, WL

FRANKLIN E. PERKINS

Ph.D.

The Ladua Chapal
The John Burroughs Schoel
St. Louis, Missouri

e o e

R

¢ JOHN HOLTZ

E Faculty: HARTT COLLEGE, University of Hartford

5 Organist: CENTER CONGREGATIONAL CHURCH, Hartford
Records Markey Enterprises 201-762-7674

Recitals
Instruction

42 Maplewood Avenue
Maplewood, N.J. 07040

RECITALS

oon

Suncoast Concert Mamt. & Productions, Ine.
P.O, 6374 « Clearwater * Florida * 33518

K.- BERNARD SCHADE
S.M.M,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Choral Methed

Robert Shepfer

Orgaonist - Choirmaster
SECOND PRESBYTERIAN CHURCH

indianapolls, Indiann 46260
Recltols

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST. LUKE
P.O. BOX 2328, ORLANDO, FL. 32802

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robert W. Simnith
University Baptist Church
Charlottesville
Virginia 22901

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brookiyn, NY 11218

16

her extraordinary facifity . . .

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Masor played with austerity and reserve, demonsiroting anew
“ Des Moines Registes, October 5, 1964

THOMAS

ST. PAUL'S CATHEDRAL

MURRAY

BOSTON 02111

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Arts Image Lid.
Box 670, South Orange, N.J. 07079
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Roy Redman®* Ft. Worth, TX, has re-
stored & 2-manual and pedal mechanical-
action organ of 8 stops for Christ the
King Episcopal Church in Ft. Worth. The
ariginal instrument had only one manual,
dating from c. 1860-70, but was extensive-
ly altered by Gustave Treu, c. 1900. The
present restoration is to the c. 1900 dis-
position, although much of the pipework
is older and has European-style markings;
the Salicional and Dulciana are newer.
The original grained case was restored:
the front pipes are finished in silver, with
gold and blue bands. An slectric blower
has been added — hand-pumping is still
possible.

*Roy Redman, member, American In-
stitute of Organbuilders.

GREAT (£B maley)

Open Diapason B

Duiciana 8

Octave 4

SWELL (58 notes)

Violin Diapason 8'

Salicional 8’

St, Diapasen 8

Flute Harmonic 4

PEDAL (27 notes)

Bourdon 16

COUPLERS
Swell-Great
Great-Great Octave
Sweli-Pedal
Great-Pedal

Allan J. Ontko* Wallington, NJ, has
rebuilt a 2-manual and pedal organ of 8
ranks for the First Church of Christ, Scien-
tist, Hoboken, NJ. The electric-action in-
strument was originally built by the Wicks
Organ Co. in the 1950's for the United
Mathadist Church of Morgantown, WY,
but was moved to New Jersey in 1976.
The entire organ is enclosed in a single
exprassion box in a chamber above the
reader's platform; all pipework was re-
voiced and rescaled.

*Allan J. Ontko, member, American In-
stitute of Organbuilders.

GREAT
Gedacktbass 16° (Swell)
Prinzipal B’ &1 pipes
Holigedackt B' &1 pipes
Octav 4' 49 pipes
Gedacktflote 4 12 pipes
Octav 2° 12 pipes
Mixtur (prepared)
Obage B' {Swell}

SWELL
Halzflste B' 61 pipes
Prinzipal 4° 4| pipes
Hohlpieife 4' 12 pipes
Nassat 2-2/3" (TC) 49 pipes
Octav 2° 12 pipes
Blockficte 2 12 pipes
Terz 1-3/5" (TC) 49 pipes
Kiein nassat 1.1/3' I12 pipes
Scharff (prepared)
Oboe B° 81 pipes
Korpett V

PEDAL
Subbass 14" 12 pipaes
Gedackipommer 16' 12 pipes
Holzgedackt 8' (Great)
Holzildte 8 (Swell)
Prinzipal 4' {Swell)

General Tremulant

JULY, 1978

Restored & Rebuilt Organs

Lynn Dobson* Lake City, IA, has re-
stored an 1887 Schuelke organ for Elfs-
borg Lutharan Church in Rural Pomeroy,
IA. The Il-rank instrument was originally
built for a church in Sioux City but was
moved to its prasent location in 1918, it
has been restored as nearly as possible to
the original condition, without rebuilding.
A dedication recital was played April 22,
1977, by David Engen, of Gustavus Adol-
phus Ccllege, 5t. Peter, MN.

*Member, American Institute of Organ-
builders.

GREAT

Open Diapason B
Meledia 8’
Dulciana 8'
Principal 4'
Twelith 2-2/3°
Fifteenth 2

SWELL
Open Dis2ason 8
Lieblich Gedackt B
Sa icional 8'
Flauta Traverco 4'

A. David Moore and Co., N. Pomfret,
VYT, have rebuilt and revised a c.1851
George Stevens organ for Zion Lutheran
Church, lowa City, |IA. The 2-manual and |
pedal instrument has 27 stops and 138
ranks and is housed in a painted pine

case restored to original appearance.
40%, of the pipework is original; the re-
mainder is a combination of new work and
pipes from other old organs. The organ
was originally in Bangor, ME, but was
moved to Woedstock, VT, around 1899,
when it was rebuilt by Gecrge Hutchings.
A new flat pedalboard has been added,
but the manuals remain the work of
Hutchings. The French-style reeds have
{full-length resonators, and there are new
Swell and Pedal chests, as well as a new
4’ x B' reservoir. The specifications wern
planned by the builder in consultation
with R. O. Moninger, music director for
the church, Gerhard Krapf, and Barbara
Owen. Construction and installation were
by David and Susan Moors, Wayne Bates,
and Byron Cole. A dedication recital was
played by William Kuhiman on May, 22,
1977.
GREAT
(56 notes)

Open Dispason 1

Open Ciapason 8'

Melodia 8'

Chimney Flule 8

Ducana 8

Principal 4

Chimney Flute 4

Twelfth 2-2/3°

Filteenth 2'

Tierce (-3/5

Mixtute [11.V

Cymbal 11111

Trumpet B'

Clarion 4"

SWELL

(56 notes)
Bourdon 14
Open Diapason 8'
Stopped Djapason B
Principal 4'
Piccolo 2'
Sesquialtera 11!
Mixture 1Y
Oboe 8
Tremaola

PEDAL
(30 notes)
Double Open Diapases 16
Gemshorn 8'
Choral Bass 4"
Trombone 1§’
Trumpet B°
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pOCONO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

Carl Staplin

PhD, A.AGO.
Drake University
University Christian Church
DES MOINES, IOWA

<~ b arrg
feben

Suncoast Concert Mgmt. & Productions, Inc.

| P.O. 6374 = Clearwater * Florida » 33518

ADOLPH STEUTERMAN

Mus, Dac., F.AG.O.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus
Memphis, Tennesses

FREDERICK SWANN

The Riverside Church
New York City

maurice thompson
St. Ignatius Catholic Church
Avustin, Texas 78704

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals

CLARENGE WATTERS

RECITALS

The Chapel, Trinity College
Hartford, Connecticut

George Norman Tucker
Mus. Bach,
§T. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

Ann L. Vivian

LECTURES RECITALS

Boston Conservatory of Music

or, fjevbert (.

white

Suncostt Coneert Mansgement 8 Productions, Inc.
Box 6374 Clearwater, FL 33518 (813) 446-2914

rect’ R

Charles . Whittaker

Recitals

Fairfax United Methodist Church
P.0. Box 170 Fairfax Virginia 22030

C. GORDON

WEDERTZ

2534 West 118¢th Si.
CHICAGO 60655

DAVID A,

WEHR

Eastern Kentucky University
Richmond, Kentucky

DONALD WILLING

faculty
North Texos Stote University

Denton

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ana Arbor, MI

RONALD WYATT

Trinity Church
Galveston

Lynn
ZEIGLER-DICKSON

Orgonist
Department of Music
10WA STATE UNIVERSITY
Ames, lowa

Gary Zwicky
DMA FAGO
Eastern Wlinois University

Charlesten
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POSITIONS WANTED

WANTED' — MISCELLANEOUS

PIANOFORTE

HARPSICHORDS

EXPERIENCED MUSICIAN SEEKS FULL.TIME
church position. Hold MM and degree in re-
ligion. Contact Lestie Wm_ Bartleit, 1325 North
Berwick, Indianapolis, IN 46222

BACK ISSUES OF "THE AMERICAN OR-
gonist,” 1920s and 1930s. All correspondence
answered. L. W _ Leonard 17 Winnicoash St
Laconia, NH 03246.

EXPERIENCED ORGANIST-CHOIR DIRECTOR
seeks church position anywhere US. Stanley C.
Sousier, 31 Wolcott Road, Chesinut Hill, MA
02167.

ORGANIST/CHOIRMASTER  SEEKS  FULL-
time position, preferably liturgical, BA degree,
7 years experience, Broad background, ‘nstru
mental/choral. Available immediately. Address
G2, THE DIAPASON.

ORGANIST/DIRECTOR/TEACHER SEEKING
position in  metropolitan ares Episcopal ar
liberal Prolestant parish, Degrees in organ,
choral conducting, Cathedral; parish experi-
ence. Address G-3, THE DIAPASON.

WANTED FOR FRONT PIPES: 2 USED SiMI-
lar 8' Prin_ scale mute ranks. C. Fard, Central
Methodist College, Fayelte, MO &5348.

SEEKING INFORMATION ABOUT PILCHER
organs in Mississippi for projecled book. Con-
tact Randolph Blakeman, 1412 Maple, Cleve-
land, MS 38732

USED DIAPASON, SALICIONAL, OR YIOLA
and Celeste, Orchestral Oboe for 10" pressure,
M. Foley, Box 11, Buckland, Cann, D4040.

CHORAL [IMPROYISATIONS FOR ORGAN
Op. 85, volumes |6, Karg-Elert, Interested in
only Marks Publications. F, Fuller, 5585 E.
Evergreen Blvd. #5201, Vancouver, Wash, 98551,

POSITIONS AVAILABLE

CHOIRMASTER/ORGANIST FOR ADULT AND
Junior Choir: liturgically oriented to Proposed
Book of Common Prayer. Send qualifications fo
The Rev. Canon Charles P. James, Rector, St.
Thomas Episcopal Church, Batfle Creek, M1
49017 Job description will be sent.

ORGANIST-CH O | R DIRECTOR-CHRISTIAN
Education Direcior, Applicant should be able
to play Austin pipe organ, direct adequate
choir program and be qualified to recruit and
train church schoo! teachers in latest teaching
techniques. Position is localed in Portsmouth,
Ohio, at Franklin Ave. Uniled Methodisi
Church. Salary 1o be negotiated. Write Frank-
lin Ave, Uniled Methodist Church, Franklin ai
togan §t., Porismouth, OH 45662, (614} 353-
6649, Position begins Aug. 1, 1978,

ORGANIST-CHOIRMASTER, PART TIME FOR
Episcopal parish. Adult and youth r.h.mr:. Op-
portunity for privale instruction piano and
organ, Several colleges near by. Salary ne-
gotiable, Reply: Rector, Trinily Church, El-
mira, NY 14901,

EXPERIENCED SERVICE-INSTALLATION TECH-
nicians to work out of home office. Please
send resume to Reuter Organ Company, Box
484, Lawrence, KS 64044,

SEVERAL FRANCHISES AVAILABLE FOR SE-
lected terrilories in Northeast, Midwest, South
and Wesl. Excellent opporiunity fo espand
with rapidly growing firm. Send qualifications
fo. W. F. Benzeno & Co,, 35 Bethpage Road,
Hicksville, LI, NY 11801, Atin: D, M. Morrelly.

EXPANDING ORGAN FIRM SEEKING_EX-
perienced individual for funing and mainte-
nance in Miami area, Confac! Klug & Schu-
macher, 2714 Industrial Park Drive, Lakeland,
FL 33801, (B13) 6836040,

ORGAN TECHNICIAN OF HIGH STAN-
dards for Western Washinglon to operale own
business associaled wilh Moller in sales, in-
stallation and service. Excelfent opportunity.
Western men are successful, highly respected,
Write Eugene E. Poole, 165 Lakewood Road,
Walnut Creek, CA 74598,

PIPE ORGAN SERYICE, FINE TUNING, SHOP
work, Send qualifications and experience lo
St. Louis Pipe Organ Co,, 6128 Madison Ave.,
St, Louis MO 63134,

WANTED — MISCELLANEOUS

COMPACT 2 — 4-RANK UNIT CHEST NEED-
ed before December. Also Reisner 801 mag-
nets or similar. Spitzer, 1911 Knox Rd., Van-
couver, B.C V6T 1S5,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte, and Skinner Automatic Pips "Organ
Players. J. V. Macariney, 406 Haverford Ave.,
Narberth, PA 19072,

HAMMOND ORGAN MODEL-A: HAMMOND
Organ Model.E  (32-nole  pedalboard), Joe
Moffalt, 5959 Broadway, Merrillville, 1N 45410,

STOP ACTION MAGNETS, REISNER C3-IE,
32° or equal, Relays ond switches. Sencen-
baugh, &78 Chimatus Drive, Pala Allo, CA
94306,

USED SPOTTED METAL AND OLD SPOTIED
metal pipes, $1.00 per pound, Conlact Trivo
Company, Inc., Manufacturers of Quality Reed
Pipes, 515 South Burhans Blvd., Hagersiown,
MD 21740,

USED 2-MANUAL CONSOLES. PREFER MOL-
er or Schantz not more than 30 years old.
Address G4, THE DIAPASON.

RECORDINGS

YEAR'S MOST UNUSUAL ORGAN RECORD
now available by mail. John Rose plays themes
from Academy Awsrd winning “‘Star Wars"
film score on Awuslin pipe organ at St, Joseph's
Cathedral, Hertford. De'os Records, Send check
for $7.50 to Arls Image Lid., Bax 670, South
Orange, NJ 07079. New Jersey residents add
3B¢ sales tax.

ORGAN RECORDS BY MAIL. WRITE FOR
info on “Organ Record Club" sponsored by
Arts Image Lid,, Box 670, South Orange, NJ
07079,

MISCELLANEQUS

QUALITY REED ORGAN REPAIRING, RE-
building end tuning, David McCain, 1529 Wesi
Touhy, Chicago, IL 60626, {312) 764-6708.

BEEH|YE REED ORGAN STUDIO. A GOOD
selection of resiored reed organs for sale, ex-
pert cepair, guaranteed restoration service, Box
41, Alfred, ME 04002, (207} 324-0990.

ORGAN SERVICEMEN: WE WILL RECOVER
C t and Ski pouchboards, primary
and offsel actions, Write Burness Associafes,
1907 Susquehanna Rd., Abington, PA 19001,

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold. Faclory trained tech-
nician for your slterations, Auchincloss Service,
Milbroak, NY 12545, (914) 677-8001.

THE NEW 7-OCTAYE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock. Continuously variable Vernier conirol al-
lows you lo compensale for temperature or
fune celesle ronks wilh ease. For more delails:
Pelerson Electro-Musical Producls, Dept. 31,
Worth, IL 60482,

400 CLASSICAL LP'S, MOSTLY ORGAN, IN-
cluding 0 Biggs LP's. $1000. Call Rod (712)
239-3808.

ELECTRIC EXPRESSIVE PERCUSSIONS FOR
pipe or electronic organs, operales from un-
der key contacts. Full concert instruments, ma-
rimbas, vibraharps, orchestral bells, xylophones,
and pianas, in 2' and 4' stops. Only manufac-
turer of such instruments in USA_ Phone, write,
or wire Decalur Instrument Corporation, 014
E. Olive 5t., Decatur, IL 62525, (217) 422-3247.

WEBER AEOLIAN DUOQO-ART REPRODUCING
grand pieno from Hudson River mansion. Su-
perbly restored and refinished, Gorgeous ma-
hogany 5'10" case. Have photo. §5200, Also
B7 long play and 95 slandard size Duo-Art rolls,
Many very rare, some Audiographic. §900. Piano
and rolls not sold separalely. George Allen,
50 N. Main, Mediord, NJ 08055. (607) &54-0548.
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PUBLICATIONS

HARPSICHORD MUSIC. URTEXT EDITIONS
from all over the world, available postpaid
Also books on history and performance. Write
for free catalogue. Zuckermann Harpsichords,
Inc., Box 12t.B, Stonington, CT 04378,

HARPSICHORD TUNING., COMPLETE IN-
structions for harpsicherd tuning by ear. In-
cludes meantone, Werckmeiiler 111, Kirnberger
11, Van Biezen's temperament and equal tem-
perament. 12 pages, |6 diagrams, soft cover.
Postpaid in USA and Canada, $3.00. Sunbury
Press, Raleigh, NC 27502.

TUNING TABLES FOR HISTORIC TEMPERA-
ments, Beat rates for fifths and thirds. 45
tables, brief introduction. $4.50 pp. Rodney
Myrvaagnes, Harpsichord Maker, 55 Mercer
st., NYC 10013,

HARPSICHORDS

ANTE MUSICA, NORTHWEST HARPSICHORD
Workshop, offers the full range of historically
informed kits by Zuckermann, advice, and
building help, The Harpsichord Doctor also
makes house calls for ailing instruments and
thwarted kits, 1622 Bellevue, Sealtle, WA
98122, {208) EA 4.7511.

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kil form,
from $195. For brochure wrile Burton Harpsi-
chords, 727 "R" St., P.O. Box 80222D, liacoln,
Neb. 68501,

WILLIAM DEBLAISE HARPSICHORDS COM-
bine the best of modern and historical instru-
ments, Reasonably priced. For free brochure
contact Welmar, 473 Bay Ridge Ave., Brook-
Iyn, NY §1220. (212) 833-522I.

YYES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted to clavichards and
harpsichords, Custom Made, finished, voiced
and regulated. Also authorized agent for full
line Zuckermann historically derived kifs, at
reasonable prices. Advice and trouble-shoot-
ing for kit builders, North Chesinut Hill, Kil-
lingworth, CT 04417,

HARPSICHORDS, VIRGINALS, INDIVIDUAL-
Iy consiructed. Oliver Finney, Harpsichord
Maker, 405-D N. 2nd, Lawrence, KS 60044,

BAKER HARRIS SPINET COPY, NEW, WAL.
nut crossbanding with salinwood inlay, Also
ane small used Flemish harpsichord. Must sell
for space, so either $1500. J. Jackman Harp-
sichords, (116 Monocacy St., Bethlehem, PA
18018

HARPSICHORD, FORTEPIANO AND ORGAN
kits for construction by the amaleur craftsman.
Reproductions of 17th and [Bth century single
or double-manual harpsichord, benlsida spinet,
“Mozart" fortepiano and chamber organ. From
$375. 20.page brochure: Frank Hubbard incor-
porated, 185 A-D Lyman St., Wallhem, MA
02154.

TUNER; AUDIO AND VISUAL, ADJUSTABLE
over J-octave range, Portable, includes ac-
cessories, insiructions, $155. Flyer for 15¢ slamp.
Tuner, 409 Willits S1. Daly City, CA 94014,

RECOYERING ANY TYPE OF POUCHES,
pneumatics and primaries in leather. Reservoirs
releathered also, Write Eric Brugger Releath-
ering Service, 1034 East 29th Sk, Erie, PA
16504

EDWIN H. LEMARE DATA NEEDED FOR
publication:  orchestral  transcriplions, esp,
Danse Moacabre, original works, Bell Scherzo,
Summer Sketches, Rondo Capriccio (Study in
Accents, Op. &4), posthumous book "'Organs
| have Known,'' personal history, confact with
living relatives, Nelson Barden, 17 Bellevue 5t.,
Newlon, MA 02158,

NOEL MANDER OFFERS—FAITHFUL COPY
of Haase (15684) Regal Organ 8, 4, 2, Portable
full compass tracker (in kit form 8, 4, 2) Medi-
eval Porlative £500, Period Chamber Organ,
B,

MUSIC ROLLS FOR ANY PIPE ORGAN
players, Other rolls foo. W. Edgerfon, Bax
g9, Darien, CT 05820.

4MANUAL WURLITZER CONSOLE ANY
condition, or 4 manuals from a Wurlitzer con-
sole. Ted Polempa, 48286 West 22nd Place, Ci-
cero, |L 80450, (312) 852-3080.

tiful instrument, superbly resiored E£12,000.
5t. Paul's Cathedral, new Ed of bookiet on re-
build, For details please send two dollars. Noel
Mander, St, Peter’s Organ Works, London, E2
England.

REED ORGAN  REPAIRING—REEDS RE-
fongued, John While, 2414 lrving South, Minne-
opolis, MN 55405, (412) 377-1950.

ONE STANDARD HARP — ANY AGE — JUST
s0 it is in playing condition and nol in need
of repairs, From somewhere in the Soulheasi,
State make and price, W. R. Willaver, Box 622,
Sullivans istand, SC 29482.

THOS. HARRISON & SONS (EST, 1830),
makers of finest qualily stopknobs, ivories,
nameplates and hand engraving (all scripts),
Hoe Road, Bishops Waltham, Southampton SO
105, U.K.

HARPSICHORDS, CLAVICHORDS, SPINETS,
fortepiancs as semi-kits and fully finished in-
struments. Send 50¢ for brochure, Or start from
scraich, $1 for catalog of parts, plans. The In-
strumeni Workshep, 318 N. 35, Seattle, WA
58101,

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world's finesl, oldest maker, Catalogs on
request, Magnamusic, Sharon, CT 06069,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neuvpert, sale or rental, Financing
available. Write or call Wally Pollee, 1955 West
John Beers Rd,, Stevensville, M| 4%127.

ITALIAN HARPSICHORD AFTER RIDOLFI.
Scaling precisely mainfsined throughout origi-
nal range, then exlended to FF-i'"', 2 x 8,
Nut on live soundboard. 33" wide, 78" long,
6-1/2"* deep. Quartered spruce case with
cherry mouldings. $3000, Completed in April.
Commissions invited for further Ifalian-based
instrumenis. (812) 479.7838 or (Bi2) B8&7-468%0,
W. A_ Jones, The Harpsichord Workshop, 560
W. Mt. Pleasant Rd., Evansville, IN 47711

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beaytifully sounding from $1,195, Brochure
$1.00, Stereo LP $5 from Dept D, 1084 Homer,
Vancouver, B.C,, Canada,

SABATHIL HARPSICHORDS AND CLAVI-
chords, Seven models to select from, includ.
ing the new French single and French double
harpsichords, Write for latest catalog and
price list. John W_ Allen, 500 Glenway Ave.,
Bristol, VA 24201, (703) 669-83%6.

“"BACH" MODEL SABATHIL. 2 MANUALS;
5 pedals; 16°, 8, 8°, 4'; lutes. Dr. Schwandi,
Music, UVIC, Victoria, B.C., Canada,

SASSMANN HARPSICHORD EXCELLENCE.
New catalog featuring nineleen standard med-
els designed for those who appreciale, and
can affard, the value of finest quality. Proven
fraditional construclion with German maesier-
builder perfection. 10551 Victory N.E., Seattle,
WA 98125. Gregoire Harpsichord Shop,

ENGLISH HARPSICHORDS BY SHUDI &
Kirkman were recognized in Hubbord's trealise
b repr ting finest achi s in harpsi-
chord making, | hsve begun series of seven
large doubles based on mognificent Shudi &
Braadwood instrument in Vicloria & Albert
Museumn as shown by plates in Russell's book.
First will be completed in Sepiember; others
at 2.month intervals. All cases are solid oak;
buyers select finish wveneers. Reservalions for
these instruments may be negolialed now
W_ A. Jones, (812) B47-b890 or (Bi2) 479-7838.
The Harpsichord Workshop, 580 W. Mt. Pleas.
ant Rd, Evansville, IN 47711.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beauliful, Robert
S. Taylor, 8710 Garfield St., 8ethesda, MD 20034.

FLEMISH HARPSICHORD, 8' 4', BUFF GOR.
don Whiiehead, 1973 solid walnut case, full,
rich lone, excellent for solo or coalinuo. Best
offer over $2,000. Please write: T, Broege, 612
Rankin Rd., Brielle, NJ 08730,

NEW FLOWERS FOR YOUR HARPSICHORD,
French slyle now available, Layout, full inslruc-
tion manual $40. Ruckers birds, bees & flowers,
$35, Shirley Mathews, PO Box 18204, Baltimore.
MD 21210,

HARPSICHORD OWNERS: A FULL LINE OF
sudic and visual Chromatic Tuners it now
available to help you with your funing require-
menis. For more information wrile Pelerson
Electro-Musical Products, Dept, 20, Worlh, IL
50482,

FOR SALE — PIPE ORGANS

1921 AUSTIN — 3-MANUALS, 25 RANKS.
Buyer to remove by Sept, 15, 1978. Make offer
andfor send for specifications to: Aftn, Organ-
ist, St. Philip's Church, 142 Church Sireel,
Charleston, SC 29401.

1724 AUSTIN, 4 MANUALS, 30+ RANKS,
Buyer to remove. Make offer and/or send for
specifications to: Attn: Lee M. Jacobson, Minis-
ter of Music, First Presbyterian Chucch, 1427
Chicago Ave., Evansion, Il 0201, (312) B&4-
1472.

-MANUAL, 4-RANK UNIT CASAYANT, 1950,
complete with case. Great 9 slops, Swell 8
slops, Pedal 5 stops. Send SASE to C-3, THE
DIAPASON.

HOOK & HASTINGS 1923, 2-MANUAL, 10
ranks, electro-pneumatic. Playable, excellent for
small church or praclice organ, Conlacl Joha
Gunnarson, Trinity Church, Elm St, Concord,
MA 01742,

1.MANUAL, 75-RANK KXILGEN ORGAN

{1961), buyer to remove by Sept. Ist, Best of-
fer, Insurance certificate required. Contact
Minister of Music, Culpeper Baptist Church,
318 S. West St, Culpeper, VA 22701. (703)
875-8192 or (703) B25-4181.

KIMBALL 4-STOP UNIT THEATRE ORGAN
with harp and some traps. Horseshoe console,
mator, blower and generalor. 4 unit chests, 5
sels of pipes for monuals, Inquire Superior
Crgan & Piano Co., Marquetle Mall, Michigan
City, IN 45380. (219) B872-4711; (219) B7Z.4487.

4-MANUAL, 1931 KIMBALL, 57 RANKS (26
Rooseveit), Echo, harp, chimes, 14' speaking
front. Mint condition excepl leather and con-
tacts, Mavable consale, Contact: Willis Olson,
Chairman, Department of Music, Ohio Wes-
leyan University, Delaware, OH 43015, (514) 369-
4431, ext. 700.

FINE 2/& LINK THEATRE PIPE ORGAN, ALL
percussions, wired for pisno, Can be played,
make offer. Omni, Box 291, Somerville, NJ
08874

FINE 4/14 LINK THEATRE PIPE ORGAN, AN-
ton Goftiried pipewark. Beautiful 4-manual dou-
ble bolster console. Entire organ recently re-
leathered. Quilstanding volue &t $16,500. For
information call Theodore C., Wood at (518)
B54-3189. RD 2, Salem, NY 12845.

14-RANK, 2-MANUAL MIDMER-LOSH, FIVE
16's, 34 registers, playing in good condilion,
available May 1978, Contact Mrs. LaMont Page,
2005 Hansan 51., Bloomer, W1 54724,

2.MANUAL, 24-5STOP MOLLER ({I1957). IN-
cludes 3-rank Positiv, Photo, specs and layout
upon request, Can be seen and played. Pur.
chaser to remove. Contact Burness Associates,
1907 Susquehanna Rd., Abingtan, PA [900I.
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FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC.

FOR SALE-MISC.

MOLLER ORGAN SUITABLE FOR SMALL
church. Four voices including chimes and harp.

ALLEN DIGITAL COMPUTER ORGAN, CLAS-
sical, 34,900, Perfect condition. Write or call

tmmediste available. $14500. 2-manual {not  Swner, E. S. Ebstrom, 44) Park Bivd., 3F, Glen
Arliste model), Address F-2, THE DIAPASON.  Ellyn, IL £0137. (312) 858-3026.
22.RANK PILCHER, HAR? AND CHIMES, 3-  ALLEN, TYPE W3S, 23 STOPS, INCLUDING

manual, in use, Best oifer; purchaser to re-
move. Available June, 1978. Trinity Church,
520 — |lith St., Hunlington, WY 25701. {304)
529.5084.

REUTER ORGANS: TRADED IN TO US ON
new and larger Reufers. Each can be bought
for fraction of loday’s replacement cost, is
available this year, in good condition. 3/22
with entirely new Principal chorus 9 vyears
ago; 2/12 and 3/16, the latter with new stop-
key console 20 years ago; 3/23 McManis with
new Tellers console 9 years ago; 2/7 Kilgen.
Write for detfails to Revter Organ Company,
Lawrence, KA 56044

7' pedal, 17 couplers, 2 manuals, full pedal,
Small spesker for home use, Large speaker
mulfi-cone assembly ‘for large church, Good
condition. Asking $4,000, Immanuel Lutheran
Church, Albany, OR. 97321. (503) 928-51I8.

ALLEN, CONN CHURCH, THEATRE OR-
gans. 350 grand pianos, Largest selection in
USA over 1500. Victor, 300 N.W. 54th St
Miami, Fla. 33127 (305) 751 7502,

BALDWIN MODEL 4 CL, AGO SPECIFICA-
tion, excellent condition, $2500. Alan Keilitz,
241 Eaton Lane, W. lslip, NY 11795, (518) &&l-
0247,

32-RANK TELLERS ORGAN WITH 3-MANUAL
console, blower, Needs some chest and pipe
work, atherwise in playable condition. Can be
seen at church, All offers considered. Seller
reserves right lo reject any offer. Second
Church of Cheist, Scientist, 1155 Foothill Dr.,
Salt Lake City, UT 841048,

2.MANUAL YOTTELER-HOLTKAMP-SPARLING,
9 ranks. Playable in First Lutheran, Detroit
Lokes, MN_ (218) 847-5654.

2.MANUAL B-RANK WICKS 1941, 24 STOPS,
2 boxes chimes, Excellent condition. May be
seen and plawd. Available immediately. Best
offer over $4000, purchaser !o remove. Faith
United Method'st Church, 2600 Sevenih St.,
N W. Grand Rapids, Ml 49504. (b1&) 453-0493.

&-RANK WICKS ORGAN, GOOD CONDI-
tion. $6,000 or best offer. {312) 25i-0106, Rev.
Willie Runnels.

WURLITZER 3-MANUAL, 13-RANK, OR WILL
separate for parls. (312) 788.57%90.

2-MAN, & RK ZIMMER UNIT PIPE ORGAN.
Princ B and Mix Il unencl; Flute 18 and Gemy
4 enclosed. Available lale summer ‘78, ldeal
for praclice or smaller church. $14,550 installed,
plus freight. W. Zimmer & Sons, Inc,, P.O.
Box 520, Pineville, NC 28134,

2-MANUAL 28-RANK RESIDENCE PIPE OR-
gan, full chorus with mixtures. Can be in-
spected and played. Also, misc. crgan gear;

5-stop relay, laich cap magnels, etc. Wrile
Fred R_Whitehead, Jr., 2720 Bonanza St., Law-
rence, K5 46044,

SEYERAL REBUILT AND NEW PIFE ORGANS
in stock, guoaranteed and installed. Send us
your desired specifications for immediate price
quote. W. F. Benzeno and Co., 35 Bethpage
Road, Hicksville, L.1,, NY 11801. {51&) &81-1220,

MORE PEOPLE READ AND GOT RESULTS
from classified ads in THE DIAPASON last
month than at any previous time. Was your
advertisemen! included?

FOR SALE—ELECTRONIC ORGANS

ARTISAN "CONCERT"' MODEL. 3 MANUALS,
Walnut console, with 90 slops, 22 presets and
cresc, Recenlly completed in my custom shop
with & sets of solid.state generators and large
sound system, Sale price $17,500. For brochure
write or call: Robert Eby, Newport Organs,
177.1 Riverside Ave,, Newport Beach, CA %2663
[714) 645-1530.

CLASSIC.CUSTOM ELECTRONIC ORGANS.
Authentic pipe organ voicing and ensemble
For brochure and sample specifications wrile
Classic Organ Co, Lid,, 210-13 Don Park Road,
Markham, Onlario, Canada L3R 2V2.

CONN &32 SERENADE, 2-MANUAL, 25.NOTE
pedal, walnut, locking lop, plus one set elec.
tranic pipes, In Kansas Cily, Pat Lajko, 1537
Shenandoah St., Los Angeles, CA 90035, (213)
2719972,

RODGERS TRIO THEATRE ORGAN, 3-MAN-
val, 32 pedals. Two fone cabinets, five pre-
sels ond sforz. Headphone iack for practice.
$4995. Conn 650 3.manual organ, 32-note AGO
pedalboard, double expressicn pedals and 10
pre-set pistons, $4000, Grafion-Allen Organs.
{215) 723.6900.

RODGERS ORGAN 3IM TRIO MODEL 321.
Two exterior fone cabinets RW-3, RL-). Mint
condition, One cwner, $5900, Address G.5, THE
DIAPASON.

HOME/CHURCH, RODGERS CAMBRIDGE
220-11. Selterboard, Leslie, pedal horn, 2.
W&I00. 2 yrs old, home use, erc care. D. J.
Wodtli, 907 Madison Ave,, Canon City, CO
BE212. (303) 275-3874.

RODGERS MODEL J10E, $4,500 FIRM. (201)
366-9041.

RODGERS 110 FULL AGO CONSOLE. 5TRING
ond flute celestes Harp, carillon, chiff and
transposer. Two lone cabinets. Suwitable for
church or studio use. 36900, Grafton-Allen Or-
gans, {215) 723-4900.

RODGERS, MODEL 32.C, ANTIQUE WHITE.
Two cabinels plus Leslie, Perfect condition.
(201} 469.8322. Write: Organ, PO Box 2, Middle-
sex, NJ 08844,

2-MANUAL AND PEDAL 34-5TOP, 40-RANK
custom Saville, Op, 72, Many exitras inciude
Fanfare trumpet, swell o positiv, etc. Owner
will carry finsncing. No reasonable offer re-
fused, must sell immediately 5t. John's Epis-
copal Church, 1407 N. Arrowhead  San Berpar-
dino, CA 92405. (714) 338-375), (7i4) BE9-1195.

WURLITZER MODEL 4700, AGO SPECIFICA-
tions, excellent condition. {312) 549-045%, & pm
to 9 pm only.

FOR SALE—-MISC.

ESTEY REED ORGAN, STUDIO MODEL, 2
manuals, full pedalboard. 10 ranks. Oak case
with blower and bench. Very geod condilion
E. Greenbeck, 1382 Hastings Dr., London, On-
fario NSX 2J4. (519) 432.3802.

UNIQUE THEATRE ORGAN PERCUSSIONS
and tfoys, 2-manual horseshoe console, unit
chests, elc. For information call Theodore C.
Wood, RD 2, Salem, NY (2885, (5IB) BS4-3189,

USED PIPES AND MISC. EQUIPMENT, WRITE
for specific needs, Box 2041, Knoxville, TN

37901

TRIPPER TYPE COMBINATION MACHINE
for Swell, Great, Antiphonal and Pedal, &5
stop keys |7 pistons, new, never installed. Two
cansoles for &.stop unit organ with all swilching
in console, Scott Wheeler, 409 W. Midland 5t.,
Bay City, M1 48705,

REMOVED FROM 1926 MOELLER: 49-NOTE
harp, 3$300; b.stage swell shulter engines, $25
each; 16" bourdon, 1-12, $45; B' dulciena, 1-12,
some milering, $35; 47-nole offset treble chest,
S& x 7 x 7, $75. Crating and shipping exira,
(913) 642.8614.

L.MANUAL, &5-5TOP CHURCH ORGAN
built 1962, American Organ Co, $2,500 or best
offer, Also miscellaneous pipes, parts, 2
ranks Moller chest work. Will consider trade

for theatre organ parfs. [-414.744.9790.
FRENCH TROMPETTE REED CHORUS. 183 P

(157 reeds), 4" sc on 3" wp,_ All sm, 4 up,

six &' mitered 12'. Crated. At $2850. (219)

4323794 b-7:45 sm EST.

PIPE ORGAN MATERIALS: CABLE, POUCH-
es, magnets, elc, Send for our list. Fazakas
Organ Co., Box 106, Martinsville, NJ 08835,

MOLLER SWELL CHAMBER MECHANISM:
180" x 150" x 13.3/4". Parts in &) shape. Con-
tect Mr, Philip D. Johnson, Director of Music,
First Uniled Methodist Church, Jacksonville,
FL 32202. (904) 358.5618 or 19, 9 am-4:30 pm;
after hours (904) 743-2845.

3-MANUAL MOLLER DRAWKNOB CONSOLE,
oak shell. Alsc set of &1 Reisner direct valve
actions, never used, and E. M. Skinner reser-
voir, Pl Glandorf, RD I, Lewisburg, PA 17837,
or call (717) 524. 29581, 10- 12 p.m.

I-MANUAL AUSTIN CONSOLE LOCATED IN
western Massachusetts. $400. Write to Richard
R. Charron, 288 Union St, Bangor, ME 04401,

BOOKS ON ORGAN, CHURCH MUSIC,
theory, hymnology, history, elc. Send long
SASE for list, Barbara Owen, Pigeon Cove,
Mass, 01964,

ROBERT MORTON 2.MANUAL CONSOLE
shell with manvals, pedalboard, some stop
tabs  completely refinished. $300, (201) 473.
4434, John Tay,

1967 MOLLER ARTISTE, 2-MANUAL CON-
sole, mounted on platform with caslers, with
approximalely 30 feet of cable escellent cen-
dition, $1500 complete, available ts be picked
up by purchaser late 1978 or early 1979. St
Margaret s Episcopal Church, P.O, Box 201,
Palm Desert, CA 92240,

3 HP KINETIC BLOWER — $80; SWELL EN-
gine with B bellows — $40, P. Schuricht, 1443
Aspen Grove, Diemond Bar, CA 91785. (714)
5955675,

WAREHOUSE CLEARANCE 5ALE: LARGE IN-
ventory of pipes and various other compo.
nents, some new, some old, Various makes.
Send SASE for list. W, J. Froehlich, 444 Grove
St., Westfield, NJ 07090.

PIPES, CHESTS, PARTS — CLEAN.OUT SALE.
Located in central Calif. Send SASE. Address
D-4, THE DIAPASON,

NEW ORGAN PIPES, EXCELLENT WORK-
rnumhp and expertly voiced, Formerly super-
visor of Aeolizn-Skinner pipeshop, Hans Rother,
German Organ Pipecraft, 34 Standard St,,
Mattapan, MA 02126,

E. M. SKINNER 4-MANUAL KEYBOARDS,
mahogany. Kimball 30.note pedalboard, oak,
refinished, new contacts, Set of 5 Kimball ex-
pression pedals, very solid, Felgermaker Dia-
pasons, B-4.2.2/3. Send SASE to F.7, THE DIA-
PASON, for details.

METAL ORGAN PIPES, FIRST CLASS WORK.
manship. Helmut Hempel Organ Pipes, 4144
West 50th St., Cleveland, OH 44144,

BATTERY OF SPANISH REGALS., 3 RANXS,
14-8.4 with extension to 32', New pipes from
Carl Glesecke & Sohn, $3,000. Reply F-8, THE
DIAPASON,

NEW AND USED REISNER KLANN. K-A
switches, ganged and ungenged. Reisner, K-A,
Fouser, and Sigma (sensitive) key relays, Hun-
dreds of Reisner 801 magnets, used, and more.
Send SASE to F-8 THE DIAPASON, for com-
plete lsh

12-RANK ESTEY, 1913, 600D PIPE WORK,
new motor, 76 facade pipes available imme-
diately. $2500 ar best offer Call (B0t) 621-56713
or write B, Dickson, 1255 Henderson Dr, Og-
den UT B4404.

8' STOPPED DIAPASON, &1-NOTE, EXCEL-
lent condition $250. 8' Oboe, bi-note, excellent
condition $350. 8' Pedal Open Diapason, M-
nole, boltom 12 wood, excellent condition $300.
t4' Pedal Bourdun, 32-note, large scale, 10''x
12" cce, excellent condition, $500. Also many
ather assarted ranks and ppes. Buyer must re-
mave, B, H. Davis, Jr., 5430 Addington Rd.,
Baltimore, MD 21229, (301) 788-7791.

HOBBY|5T SPECIAL: 8' TRUMPET COMPLETE,
41 pipes, 12 Hoyt melal, 49 spotied metal.
W/p 5 1o &''. Cash and carry preferred. $125.
Carl Schmidt, B20 Mill St, Bridgeville, PA
15017,

PIPES, $50 PER RANK. SEND SASE FOR LIST,
Box 5 L, Sioux City, 1A 51108,

17 RANKS OF PIPES INCLUDING MOLLER
vor, trumpet, oboe, 3-1/2.4'" pressure. Con-
sole, blower, shulfers marimba, sylophone,
orchesira bells, i:emnins every!h.ng, Al or
part. In Kansas. Buyer ic ship, Pat Lajko, 1537

HALL YOX HUMANA EXTRA FINE CONDI-
tion, $200. 2.rank Wangerin unit chest 13" or
2" 1 98". Racks, string &l.note, flute &l-note,
very good condition, $/50. Ted Potempa (312}
452.3080

16" PEDAL QPEN WOOD AND BOURDON,
both with chests, Priced to sell, B, Epstein,
1757 Garwood Dr., Cherry Hill, NJ 08003.

NEW 2.MANUAL MAHOGANY CONSOLE
shell and bench, $300, Customer pick up. Scott
E. Wheeler, 409 W. Midland 5t., Bay City,
Mi 48706 .

NEW DIRECT ELECTRIC MAGNETS, 40, %0,
and 150 ohm, pallel sizes from 5/8" to 1-1/8",
five year guaraniee, Prices: $1.45, $1.50, $1.55,
Address F.9, THE DIAPASON.

Sh doah St., Los Angeles, CA 90035, (213)
271972,

3-MANUAL MOLLER DRAWKNOB CONSOLE.

1956. Excelient condition, idesl for rebuild
job. $1,800. Dyer, Box 45? Jeiferson City, TN
37750

COLLECTOR'S (TEM: ANTIQUE THEATRE
Hammond MNovachord, excellent condition for
playing the unusual. One 2/7 Wicks pipe organ
with hotseshoe caonsole, fnrmeriv in chuech; also
one 2/11 Hillgreen: Lune pipe organ, Many
misc, blowers, exire pipes, chimes and chesls,
Will toke best afier for whole amount., Warren
Rorth, RR 2, Brooksion, IN 47903, {317) 563.3531.

ORGAN SUPPLY 16' PEDAL OPEN MITRED
small scale, 3-4" wind, 32 pipes, excellent con-
dition, $1,500. Skinner B' Stenlorphone, 8-10"
wind, 73 pipes, $150. W, J. Froehlich, 445
Grove St.,, Westlield, NJ 07090,

SCHNEIDER

WORKSHOP & SERVICES, LTD.
Pipe Organ and Harpsichord Builder
New Instruments — Rebuilds
Workshops in Niontic, Illincis
Expert Service
P.O. Box 484 Dacatur, Hlincis 62525
(217) 66B.2412

MaLE . C.

. . . since 1868,

2025 Eastern Ave. Cincinnati, Chio
45202 221-5671 (513)

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

. #. Benzeno & Ao

Additions—Rebullding
Tuning—Repairs
35 Bethpage Road
Hicksvllle, L.I., NY 11801
516-581-1220

FOR 5ALE: Used orgon ports. Mony of
antique volue. Send $1.00 for complete
list.
Wicks Organ Company
Highland, tlinois 62249
(618) 654-2191

PIANO TUNING

Learn Piano tuning and repair with
easy to follow home study course.
Wide open field with good earnings.
Mokes excellent "extra” job. Write

American’ School of Pianoc Tuning

17050 Teller Dy, Dept.DI  Morgan Hill, CA 5037

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consuliants

Slider seals for slider chests.
Verschueren B.V,
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

4232 West 124th Place

Phones: 388-3355
PO 7-1203

+ FRANK J. SAUTER # SONS m «

Alsip, Ullinois 60658

Organ Builders

¢ Rebuilding

e Repairing

o Contractural Servicing
For Unexcelled Service

JuLy, 1978
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Management

Artists

Murtagh-McFarlane

127 Fairmount Avenue

Hackensack, New Jersey 07601

201-342-7307

EUROPEAN
ARTISTS
AVAILABLE
1978-79

Sus;n Landale
{Sep. 15-Oct. 20)

O T
Marie-Claire Alain
{Oct. 15-Nov. 15)

Frangois Carbou
lectures on Notre
Dame organ
{Oct. 10-30)

ks ‘ﬂ._. |
Peter Hurford
{March)

Simon Preston
tour postponed
until Spring 1980

L)
Ladd Thomas John Weaver

“l
=\

Charles Benbow

Gordon & Grady Wilson




