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The distinguished Austrian organist and composer Anton Heiller died 
on March 25 in Vienna, at the age of 55. Mr. Heiller choked while eat
ing with his family and died before an ambulance could be summoned. 
Although he had been in poor health for several years, he had remained 
active until his death. He is survived by his wife, his mother, a son, and 
a daughter. The burial took place at the central cemetery in Vienna on 
April 3; a requiem mass was said on April 6 at the parish church of St. 
Peter and St. Paul in Dornbach. He would have been 56 in September. 

Born in Vienna September 15, 1923, Anton Heiller showed musical 
ability at an early age. He started piano lessons with his father at the 
age of six, then studied harmony and counterpoint with Franz Schmidt. 
At twelve, he wrote his first composition. During his early school years 
he also studied organ with Wilhelm MUck at St. Stephen's Cathedral. He 
entered the Vienna State Academy of Music in 1941, studying piano, 
harpsichord, and organ with Bruno Seidlhofer, and composition with 
Friedrich Reidinger. He took his organ and harpsichord examinations in 
1942 and was awarded the Josef Marx prize in composition. 

For a short while, Mr. Heiller was choirmaster of the Vienna Volk
soper. In 1945, he became professor of organ at the State Academy of 
Music, where he also taught harpsichord and conducted a seminar in 
contemporary music. During the same year, he married his wife Erna, 
who had been a fellow student in piano and harpsichord with Seidlhofer. 
Together they performed his Toccata for Two Pianos (1943), Heiller's 
first composition to gain widespread attention, at the Austrian Interna
tional Contemporary Music Festival in 1945. They played the same piece 
again at the 1947 Salzburg Festival, where both Wilhelm Furtwangler 
and Herbert von Karajan praised the work. 

In the years following his teaching appointment, Mr. Heiller toured 
widely, playing in the Netherlands, Denmark, Sweden, England (where 
he was the fm;t Austrian organist invited to play since Bruckner), Italy, 
Germany, and Belgium. He became known as a conductor, as well as 
organist, harpsichordist, and composer, and he made numerous record
ings in one or more of these roles. His versatility is demonstrated by the 
fact that he even sang in a recording of Mozart's I domeneo. At the same 
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time, he began to be sought out as a teacher, and, as more and more 
demands were made on his time, he increasingly specialized in the organ 
and in the works of Bach. 

Anton Heiller accepted his first American students in the mid-50's. 
From that time until his death there was a constant flow of outstanding 
students, young and old, to his studio and to his masterclasses. A Ful
bright grant for study with him had even been extended to a student the 
day after the teacher's death. 

Mr. Heiller's first appearance in the United States came in the sum
mer of 1962, when he played at the AGO national convention in Los 
Angeles, then embarked on a tour. In April 1963, he made a special trip 
10 be the soloist in the Second Organ Concerto of Hindemith, when this 
work commissioned for the opening of Lincoln Center was conducted by 
its composer. That summer, Heiller's own Organ Concerto was premiered 
at Haarlem, The Netherlands, where he had been a founding member 
of the famous summer institutel as well as winner of the 1952 improvisa
tion prize. 

In 1965 he made a second American tour, and taught at Washington 
University in St. Louis. In December 1967, he played for the AGO mid
winter conclave held in Boston; on the same trip, he opened the large 
new Fisk organ at Harvard University. In 1969, he conducted a two
week summer workshop at Boys Town, Nebraska, and he played for the 
RCCO Diamond Jubilee in Vancouver. 

The 1972 AGO national convention in Dallas was the occasion at 
which Mr. HeiUer conducted the premiere of his Concerto for Positiue 
Organ, Harpsichord, and Chamber Orchestra, when the soloists were 
Marie-Claire Alain and Luigi Tagliavini. That same fall, Heiller played 
the dedication recitals on new organs at Salem College, NC, and at the 
University of Iowa. In 1973, he performed and gave masterclasses in 
Tokyo, at the International Christian University. 

The 1972 dates were the last HellIer played in the US, since a stroke in 
July 1974 caused him to cancel a tour scheduled for that year. He did 
return in the summers of 1973 and 1976 to give classes at Colorado 

(Continued, />ag. 15) 

. , 
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To bring the news of any death is sad, especially when it concerns an artist 

well·known and loved. Past our own deadlines becawc of a recent office move, 
we have included in this issue the late news of Anton Heiller's sudden de3.th; 
in this we gratefully acknowledge the assistance of many of his former students 
in compiling infonnation rapidly. Tributes to this great organist will follow in 
another issue. 

The issues raised by Donald Willing in his January article have certainly not 
subsided, as will be apparent both in letters and articles. Among the Jatter are 
two by organbuilders, both of whom obviously have been prompted to think by 
that essay and who have thoughts which can advantageowly be shared with a 
larger audience. 

].(1.(1. 
Perhaps you were as surprised as this editor was, upon opening his January 

copy of the official A.G.O.-R.C.C.O. journal, to discover that it bore a ncw 
name: The American Organist. Actually, it's not a new name, but, rather, a 
revived one, since TAO (as it was fondly known years ago) existed previously 
(rom 1918 to its (now-temporary ) demise in the early part of the present 
decade. It is said that the Guild wanted to buy the name of one of the notherll 

magazines when it began iu own kJwic Magazi"i! late in 1967, but that name 
was obviously not for sale at the time. One suspects that there may have been 
behind-the-scenes vicissitudes even now in acquiring this "new" name - but, 
the important thing is that it happened. 

We e.xtend our heartiest congratulations to the American Guild of Organists 
and to its journal's editorial staff in procurement of this "new" name. With 
those congratulations comes the hope that the current American Organist will 
live up to and exceed the reputation of the old one, (or it was a magazine with 
many distinguished features. Starting as it did, only nine years after The Dia
pason was founded, it probably provided healthy competition, all for the good 
of the cause. Today, the competitive aspect of the two magazines is a bit differ
ent (one mwt buy a subscription for this one, rather than get it automatically 
with membership), but there is certainly room in our field for at least two 
viewpoints (hasn't Mr. Willing proved that?). 'Ve hope it continues - and we 
hope you read bolh magazines. - A. L. 

Conference 
Philip Ledgu, director of the 

King's College Choir, Cambridge, 
England, will conduct the annual Con
ference for Choirmasters and Orgotn
isu (Music for the Church ) at St. 
Thom35 Church, New York City, 
April 29-May I. Mr. Ledger was edu
cated at King's College, and has held 
pasu at Chelmsford Cathedral and the 
University of East Anglia. He was ap
pointed conductor of the Cambridge 
UniversiLy musical Society in October 
1973 and director of music ilt King's 
College in January 1974. Mr. Ledger 
broadCMts frequently and has con
ducted at the Henry "'ood Promenade 
Concerts and at many festivals. He 
has also appeared in concerts and on 
recordings as a harpsichord soloist 
and continuo player, and has given 
Qrgan recitals at the Royal Festival 
Hall. He records regularly in his capa
city as director of music of the King's 
College Choir. As artistic director of 
the Aldeburgh Festival, he conducted 
at the opening concert of the rebuilt 
Maltings Concert Hall at Snape. Mr. 
Ledger has prepared a new edition 
of Purcell's liKing Arthur" with Colin 
Graham and bas conducted the Eng
lish Opera Group in performances 
throughout England and in Sweden. 

Mr. Ledger will work with the boys 
of Ihe St. Thomas Choir during the 
Conference and will conduct Evensong 
at the condwion of each of the Con
ference days. For infonnation write to 
Music Office, SI. Thomas Church, 1 
West 53rd Stree~ New York, N.Y. 
10019. 

2 

As In o ther YflII'S of tho rwcent past. 
THE DIAPASON will publl,h this column 
of informallon regarding summer music 0(

tivlttes of Interest to our readers, for the 
next several months. The range, scope, and 
length of the various workshop', confer
ence', fesllvol,. and the like Is con,lderables 
these listings. should appeal to many fostes 
and abil!tln In addition to their musical 
value. 10m. provide the opportunity for 
travel and recreation. Potential travelers 
should eltPlore the varlau, discount fhght 
plans that apply at certain times and ploca,. 

Readers or. Invited to peruse this column 
and write the appropriate persons for fur 
ther Information. Events are listed within 
each catagory by dote. (See also the odivl
ties listed on the harpSichord pages.) 

EUROPE 

Organ aIM! HarpsJdtord WHU, Touloute, 
France, June 26 - July 14. Th. organ fac
ulty will Indude Marie-Claire Alain. Andr. 
Marchal, Xavier Darasse. and Bernard Foe
croulle; Elisabeth Choinacka ond Gustav 
Leonhardt will teach harpsichord closse.s. 
Topics will lnc:lude the organ works of Aloin. 
the symphonic organ. the contemporary or
gan. the contemporary harpsichord. and 
the baroque harpskhord. Concerts wlU be 
given, exhibit, will be mounted, and organs 
by Cavalll6-Coli. C~ron..sMre, Puget. Phil
bade. and Kern will be ltSed. A lar~ num
ber of hlstoric:-copV harpsichords will be 
available. For further Information, write See
r'tariat "s.malnes de IfOrgue et d" CI ...... 
ein 1979," '4, rue des Sept-Troubadours, 
31000-Taulo .... France. 

5th Annual Course for 0veneaI StuMlllh, 
Royal SdoooI .1 Chum. "' ..... C ... dan, Eng. 
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FEATUIlES 

The Hature DI U.e Organ. 
aDd. u. Fuhin 

br Ge01'ge lo .. man. Jr. 

A W1lllD.q ReqtOU. 
br JeNlah FWk 

IIEVIEWlI 

Mualc far Vokft and O1'9C11l 
by ,am. .. McCray 

Church Opera 

10·)2, 1. 

13. 20 

• 
by J.arry Lull: I 

EdUo, 

... sl .... Ma,....., 

Co,."Jbu,ing Edi,o,. 

ARTHUR LAWIENCI 

DAVID McCAIN 

WESLEY vos 

LARRY PALMER 
Harpdcltonl 

JAMES McCRAY. 
e".,., Mo. 

HUDSON LADO. C...-
Orqcm Rec:ltall: al Roral r •• tl.a1 BaD fo,.ig_ Co"espomle"'. 

by Lanr JeDldDa a 
Ne. Recorda cmd Boole I. 11 

EDITORIAL 2 

LETTERS 10 TIlE EDITOR 3. 17-11 

HEWS 

ADIoD ReWer DIn I. 1$ 

Summer AcU.,.Jtt .. 2, 14 

HlIDc Dlmlltt. • 
Ba~lchord "" Here & There 11, 20 

CJlJ.EllDJIII 11·24 

CLASSIFIED ADVERTISEMENTs .... , 
All IUbIcrlbera are urged to lend 
thangrs of addtell promptly to the 
office of The Dlapuon. Changn 
must reach \U before the 10th of the 
month prcccdins the clate 0( the 
Ont laue 10 be ma1kd to tbe new 
_ The Dbp<llOll caoao< p .... 

ride duplkale """In mI...t bea_ 
0( a ",bscrIbo". I.Dure 10 notify. 

Summer Activities 
land. July 2-Aug. 13. A comprehensive 
course. covering all aspects of church music. 
with a facu lty of forty distinguished lutors. 
Thc»e resident will be Gerre Hancock, Mor
tin How. Roy Moue" Barry Rose, Barry 
Smith, and Allan Wicks. Additional events 
will include an organ ma"ercJass by Gillian 
Weir and attendance at the complete South
ern Cathedrals Festival at Salisbury. far 
further information; Royol School 0' Church 
Muaic, Addington Palanee. Craydcm, CR9 
SAD. England. 

Summer "Mulic - Performance" Program, 
Siena, Italy, July 16-.Aug. 20. Spomored by 
the Sessloni Sene,l per 10 Muslea e l'Am, 

the Univers1ty of Siena, and American unl· 
versilles and colleges, the program will in.. 

clude Instrumental and vocal performance 
practice of all periods. music:-art :survey, 
composition, theory, and organ. the loller 
taught on bath old and new organ, by 
Giordano GI~Of'ln1. Courses In Italion. os 
well os academic credit, will be avoilobJe. 
Further information Is available from Sa" 
sioni Sanesi per lei Mullea • I' Arte/MaHa. 
tuck College. 750 Ch... P ... kway. W-. 
b"'Y. CT 06708 (203n57·9661). 

Europeon Organ Cultur., Organ Tour III, 
July 19 - Aug. 2. Joan Lippincott will be 

the coordinator for this tour to HoUand, 

North Germany. and Fronce, with HaraJd 

Vogel and Klaas Bolt. th.re will be demon· 
stratlons. recltab. and programs of early 
musk at the most Important historic argam 
between Amsterdam. LUbeck, Strasbourg, 

P,ice.: 

DALE CARR 
Groningen 

LARRY JENKINS 
london 

I y •• -$7.50 
2 yr .. -$I3.oo 

St."Ie Copy-SUO 
10'. NIHn&er-$I.75 

{more ,ltan 7 yr •. alJJ 

THE DIAPASON 
Published MOftfhly by 

Scranton Gillette Communicntions, Inc. 
380 Northwtst Highway, 

Des Pitlints, IL. 50016. 
Phone (!I2) 298·6622 

Second·cUw pottage fHJid tit 
Chictsgu, III .• and a' addilimud 

mailing office. Publicatian na. 156480. 
Routine items for publication mwt be 

rt!Ceived not later than the Ist 0/ the 
month to assuTe insertion in the issue 

fOT 'hi! next month. For advt!Tlising 
copy, the closinG date is the 5th. 

Materials lor revIew should Teach 
the office by 'he Is' of thi! tm:viow 
month. PTospectitH! contri6utor3 01 

articles should requat a style lhed. 

This jounull is irulu:ed in The 
Mwlc Index, _n'.GUtted 'n Mudc 
Article Guide •• nd abstr.cti!d i .. 

RILM Abslract'. 

Paris. and Souvigny. Departures may be 

made from either New York City or Seattle, 

and graduate credit I, available. For further 

Informotlon, writs Summer Seulan. W.lt· 

minlter Choir College. Princeton, NJ 08540, 

or phone (609) 924-7416. 

6th International Orgon WHit, Iruges. 

Belgium, July 27.A"V- 4. There will be an 

argon competition judged by Nicholas Dan

by, Xavier DorCW8, Tan Koopman. Berna,d 

Lagace, Michael Rodulescu. and Gabriel 

Verschraegen; lectures and classes by mem

bers of the iury; recitals on historic organss 

and OR exhibition devoted to the argon. for 

further information, wrile Festival von VlaOft

d.ren, CoUaert MonsJanrtraat 30, 1-8000, 
Irugae, Belgium. 

Classtcal Musk s.minIJr. Elsenstaclt. A ... 

trIa, Aug. 7-21. Mas1ercloSHs. Itldun", ond 

concerts will be presented by Austrian and 

American faculty members. with emphases 

for organists, directors, singers, ond pianists. 

RepertOire will be performed fn the Ester. 

hazy Polace, and the f'Haydn orgaW' In 

the Eisenuadt Cathedral Church and 8erg. 

klrche. Academic credit Is available through 

the Univ. of Iowa. &pan$Or of the seminar. 

For more details and an oppllc:ation farm, 
please write Clallicol MUlle Seminar, 311f 

Jellup Hall. Th. Untvwn!ty ef low~ loft 

ClOy ..... 522~2. pha .. (319) 353-7395. 

(Contlnuad. page I~) 
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Nunc Dimittis 
David Lennox Smith died March 5 in a Los Angeles hospital, after 

he was shot by an unknown assailant as he left a restaurant the pre
ceding evening. He was 32. A companion, Robert McLaughlin, was 
also killed. 

Mr. Smith was college organist at Occidental College, Los Angeles, 
and organist.choinnaster at St. Luke's Episcopal Church, Monrovia, 
positions he had held for the past three years. He was also a faculty 
member at California State University, Los Angeles. He was a gradu
ate of Whittier College and earned his M.A. degree at Occidental. He 
had recently completed all reqnirements for the D.M.A. degree at the 
Easbnan School of I\Iusic, where the degree will be awarded posthum
ously. His organ study had been with Robert Prichard, Ladd Thomas, 
and David Craighead. He held the Perfonner's Certificate in Organ 
from Easbnan. 

Mr. Smith was well-known as a concert organist and toured under 
the management of Artist Recitals. He had been a featured recitalist at 
the 1976 Mid-Winter Conclave and at the 1977 Far Western Regional 
Convention; he was scheduled to playa recital for a similar regional 
convention to be held in Hawaii this June, after which he was to have 
toured Japan. He was immediate past-dean of the Pasadena Chapter, 
A.G.O. 

A recital played by Catharine Crozier for the Los Angeles and Pasa
dena A.G.O. chapters the night of his death was dedicated to his memo
ry. A requiem mass was said at St. Luke's Church March 9, and a 
memorial service was held March 11 at Occidental College. At the 
memorial service, the choir directed by Frank BroWDStead sang the 
motet "0 Quam Gloriosum" and the Agnus Dei from the mass of the 
same name by Byrd; the readings were given by the Rev. Richard W. 
Gillett, Pauline Chubbuck, and Manuel Rosales; and the homily was 
spoken by !be Rev. Donald R. Locber. Cherry Rhodes played "Comb
at de la mort et de la vie" by Messiaen, Robert Prichard played "In 
Memoriam" of Myron Roberts, and Ladd Thomas played "Resurrec
tion " from the Symphonie-Passion of Dupre. The hymn was "Sine 
Nomine." 

Willing & Weir 
The Donald Willing piece and the 

Gillian Weir later one are greatJ How 
refrt'!hing to hear some honest asses:s. 
ment of recent Uends. It's about time 
someone spoke out. You are doing us 
all it great favor by printlng thesel 

letters to the Editor 

Cordially, 
Gordon Young 
Detroit. Mich. 

"Endless Alleluias" - Amen, Amen, 
Amen. to the splendid artide by Gillian 
Weir in the February inue. Hats off 
and three thousand rousing cheersl 

As always. though, there is a Oy in 
the ointment - perhaps a whole colony 
of them: to wit, the knUckleheads to
wards whom these criticisms are di· 
re<led reg:nd their ideas as having been 
handed down, already engraved in gran. 
ite and will probably toss out Weir', 
thought as so much Romantic pap. 

The writer wonders how many of 
them would Opt for a Model T - or a 
Model T transmission rother then pres
ent-day equipment - or the paint job 
then avai)able compared to the new 
finishes? 

Seems that none of them have read 
the numerous quotations by writer on 
Bach. wherein he decries the unsteadi
ness of the wind supply and its bad 
ef(ec13 on the tone and pitch of the 
organ_ They also overlook the fact that 
the chilling OUles and schnafTWerk were 
the best that builders of that period 
muld produce. Surely the mmposer of 
such sublime music as SIIeep may sa[ely 
grate or .Air [or G String or But du 
bei mir would welcome the far more 
beautiful tone of GOOD prescnt-day 
nutes or reeds or whatever. to enhance 
his beautiful airs and counterpoint1 

Weir hit the nail squarely on the 
head and it is to be ,incerely hoped 
that a few of the meatheads who insist 
on open·toed pipes. no nicking, un
steady wind. no Itrings. [0 Jay nothing 
of hal£·weless temperaments and aU 
the olber [ads, may have had lOme 
doubts aroused, although 1 am afraid 
that Ibat i.5 too much to expect. 

Very sincerely. 

APRIL, 1979 

Allen B. CaUahan 
Southlleld. Mich. 

Ups/de Down Organs 
Many thanls rOT printing we photo. 

~apb of the Danish "Unlerwerk Orgel" 
10 the January issue (p. 12. col. 1). Cer. 
tainly there will be no problem of the 
balcony shading the sound from the 
mngregation in this situation. And how 
clever of the architea to design those 
unique short benches for the congrega
tion [0 iit on. The "Chandelier·on-a
pole" bas to be an architectural fint 
also. But the feature nonpareil bas to 
be the balcony seating arrangement. 
How ingenious to have the choir seated 
in pews attached to the ceiling. This 
lea\'e5 the entire balmny floor free for 
" sizeable orchestra. 

Gene R. Bedient 
Lincoln, Nebraska 

Mr. Bedient refers to the lad that the 
photograph o[ the Hwted organ in the 
Brmnl Church, Denmarh, was printed 
upside down in most copies o[ the Jan
uary issue_ However, some copies were 
cmTeclly printed, so we assume the 
plate came out during the Feu run 
and was incorTectly replaced. We apolo
gize to readers and to the author o[ 
the article on Dllnish orgaru, Dr. Rich
ard HIUS, lor 'hu trrOf'. With [urthC'f 
regard to the organ in Denmarh, Dr. 
Has.s has written as [ollows: 

I just received a copy of a thesis writ
ten by Frans Brouwer of Gronin~n, 
the Netherlands. which desaibes the 
history of the organ reform in t>t:nmark, 
with comments on contemporary trends. 
The title of the German-language work. 
Orgelbewegung und Orgelgegenbewe
gung. is most appropriate. Although he 
doesn't include a discussion of technical 
matten (since they are so similar to 
those in the NctherJandJ), the author 
mentions personalities like Marie·Clalre 
Alain and othen who were very infiu
ential in the development o[ recent 
nends. 

Sincerely. 
RlchardHass 
Portage. Ind. 

Willing & Unwilling 
It mwt be obvioll5 to most Traden 

that some or Mr_ Willing's unsubstan
tiated, sweeping generalities have no 
b;tSis in ract. I, too, have played a good 
many recent tracker organs, and I re
main convinced that there are a num
ber of North American buildcn who 
are continually producing excellent in
strumen13 on which senlitive playing is 
greatly encouraged. 

Likening French Classic organ masses 
to "Grode II piano stuff' with "'quig' 
gles" only betrays a lack of willingness 
(no pun intended) on his part to come 
to grips with the real essence of this 
music. If audiences at organ recitals 
have, in fact, dried up, and collrge or· 
gan enrollments have dropped (he offen 
no proof of eitbcr) • it could well be due 
[0 things other Iban the current wide
spread interest in trocker organs and 
authenticity in performance. 

Perhaps Mr. Willing" basic problem 
lies in some misundentandings of the 
essence of tracker organs_ Take "semi
tivity," for instance. Sensitivity in a 
tracker organ is the ability to control 
the rate of attack and release of Ibe 
pipes and to feel the pallet overcome 
the resistance of the wind, producing a 
noticeable (but agt«>ble) pluck in the 
key action. It is not the hmp, apringy 
type of key action found on non-tracker
[ouch electric action organs and prc-1959 
Baldwins. 

Similarly. I don't recaU that "infinite 
Oexibility of dynamics" was one of the 
goals of the organ reform Movement. 
The aim of our modern return to track
er action has been Improved mntro! of 
touch, a feeling of intimacy between 
player and pipes. better blending of 
atops. and clarity in polyphonic textures 
- not the ability to make orchestral 
cresct:ndi, split·accond stop chan~. 
swells on e\'ery conceivable regisuauon, 
etc. Willing says that he ",et OUt to 
play [tracker organs] with dreaml of 
endless possibilities." When one expects 
the wrong things of an instrument -
ot' anything else - then disappointment 
is bound to be the result. No one ever 

claimed that a return to tracker action 
would produce the ideal instrument for 
every imaginable kind of musical lOund 
effect. 

It has been my experience. and CVl
dently that of many othen, that the 
promises we heard from the visionary 
leaders of organ reronn in the 1950', 
have been true. Tracker organs lJre the 
best possible instrumen13 [or playing 
great organ music. Obviously, they have 
some limitations; but when we once 
learn how to take advantage of their 
possibilities, we also learn to accept 
their limitations as being in the belt 
interests of the music thllt the organs 
were intended to play. 

I think Mr. Willing i! mistaken in as· 
suming that it is not possible to play 
with styllilic awareness - even "au
thenticity" - and, at the lame time. 
maint:lin one's persomd integrity as a 
per[ormer. There are many fine players 
who do both. Authenticity is only dull 
in the hands and minds of those with 
110 musical imagination. 

You are probably correct in auuming 
tlHlt there is a message underlying Mr. 
Willing's inflammatory remarks. The 
message must be that, Urat and fore
most, we organists mwt strive to be 
Mluicians. I agree with Ibat whole
heartedly. But I believe we can do it 
without dUGwing the baby out with the 
uaUI. 

Sincerely, 

lohn Brock 
Univenlty a Tennessee 

Knoxville, TN 

As a tracker organbuilder. 1 do not 
share Mr. Willing" forecast for the im
minent demise of the pipe organ. nor do 
I share his outlook for a rosy future 
with electronics. But one point is well 
t:lken, that of too many imensitive or
gans. I agree that most organs, tracker 
or otherwise, are not su(Uciently &ensi
lh·e to the musical input of the player, 
But, quoting one o[ Mr. Willing" ex
pressions, "There are always exceptions, 
thank hea,·ens." I refer [0 imtrumenlS 
built by II. particular builder. When one 
plays his organs, one feell as though his 
very soul is being exposed to the audi
ence. 

(Conlinued, pal' 17) 
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Reviews • • • • • • • • • • • • • • • Choral Music, 

One of the more neglected types of 
choral music to be perfonned as part 
of the worship service is that employ
ing an electronic tape. In the past 
decade there has been an increasing 
amount of works written and made 
available which we tape, yet the fre
quency of performances is far too 
rare. For example, how many of those 
of you reading this column have per
formed a tape piece with a church 
choir, or any choir for that matter, in 
the past tweh'c months? I suspect 
that in terms of percentagcs, it would 
be less than 4%, if that. I urge you to 
investigate this phase of choral litera
ture and to add it to the repertoire 
for your group. 

Although Daniel Pinkham "ands 
as one of the leading composers of 
choral music wing tape, none of his 
works arc included in this article. The 
March issue of The Choral Journal 
contains an extensive and detailed 
article by this reviewer which de
scribes all of his available works for 
chorus and tape. I refer you to it since 
it is marc comprehensive than what 
could be included in this brief article 
of reviews. Severnl of his works are 
ideal for small choirs who have little 
or no experience performing with elec
tronic tape. 

The music below may be d""ified 
in two categories. The works by Fel
ciano, Jacbon, Hayes, Davidson, and 
Blakely have tape sounds which are 
innovative in design. They represent 
the avant-garde, in that their mwic 
is more progressive or experimental in 
scope. The tape sounds are generally 
non-traditional in notation, timbre and 
production source. They were created 
as an integrated part of the composi
tion and have a great variance of 
styles. 

The music by Red and Young is not 
tape music as such, but rather choral 
music which is sung with a tape. The 
music on the tape is traditional in 
hannony and notation, and is per
fonned by familiar instruments such 
as woodwinds, guitar, etc. This music 
is, in fact, merely a taped accompani
ment for the singers. 

Hymn of the UnilJerse. Richard Feld
ana. SAB and electronic sounds, E. C. 
Schinner Music Co., No. 2944, 45¢ 
music, $7.50 tape (M+). 

There are stopwatch indications 
identifying the c."act timing of each 
event. A visual design of the tape mu
sic is provided for the performers; an 
extensive explanation of all notation 
symbols is listed on the inside cover. 
The anthem is of less than four_min
utes duration, to a text by Teihard de 
Chardin. 

Most of the choral events are in 
boxes and the choir does not sing ex· 
tended mwical phrases, but rather has 
fragments of the material which are 
passed among the variow vocal sec
tions. The women have most of the 
music, with the mcn used sparingly. 
The tape is a repetitive spurting of 

Music for Voices and Organ 
by James McCray 

Choral Music Using a: Prepared Electronic Tape 

notes which have a sound similar to Cradle Hymn and H Jdie. Hanley 
a marimba played with mallets. All Jackson. SATB, two m::lle narrators 
of the sounds ::lre gentle. {TB) and tape, Shawnee Press, Inc., 

The vocal ranges arc limited and A-1319, 50¢ music, $6.00 tape (M+). 
most of the rehears::ll will be given to This Christmas work has two sepa
explaining the directions. Once each rate movements. The purchase of the 
event is understood, it poses little dim- tape includes a beautiful perfonnance 
cuhy for the performers. This is an bv the Kansas State Choir under the 
effective setting. direction of Rod \Valker which will 

greatly help the perlonners and con
Hands Full. Doris Hayes. Two-part ductor understand the composition. 
voices in any combination, percussion Cradle Hymn has a 2~-minute 
and tape, Alexander Braude, Inc., 40'; duration with some divisi choral parts. 
music, $8.00 tape (E ). The work is macaronic with the chorus 

This is an African bushman's chant. 
The vocal part!'! are very easy and in Latin and speakers in English. The 
mostly in unison; only three separate tape sounds arc notated both with 
tones are used in Ihe entire piece. The pitch indications on a mwical staIf 
dura don is less than three minutes and with visual representations below 

it. There are some beU-like sounds and 
\\ ith the singing entering after a 38- some bubbly effects, but they do not 
second tape introduction. The percus- dcminate the choir. Actual pitches 
sion may be played by any available are used on the tape score so that 
lypes of drums and the music consists some areas are more for color than 
of three simple ostin::lto patterns which anything else. Other types of sounds 
synchronize with the tape sounds. 

The music is simple and perfonn- arc those of tinkly wind chimes, and 
various rhythmic schemes. 

able by an)' group. The tapes sounds The choral music is somewhat dis
have pulsating rhythmic actions and sonant, but not particularly difficult. 
electronic frequencies which are, at The chorus has several non-singing 
times, somewhat piercing. This is the ('vents such as Whispering, creating 
type of work that would be suitable tone clusters, etc. The Latin text has 
for a junior high school choir, church a translation which tells of Mary sing
choir, or almost any group interested ing to the sleeping baby Jesw, but the 
in performing electronic music. It narrators warn of the impending 
would sclVe as a good introductory danger, and tell her to flee to Egypt. 
composition for those groups never In Hodie, the tempo is much faster 
involved in this style, and is easy and there is more material so that 
enough to be sung by young children. this movement lasts about three min-
Voices of 'he Dark. Lyle Davidson. utes. A similar style is followed, but 
E. C. Schinner, No. 29O}3, Mixed the various sections are more contra
voices, electronic tape and optional puntal with a wider vocal range used. 
bass instruments, 25¢ music, $7.50 It could be performed separately and 
tape (E). is a delightful movement that is most 

There is actually only one line of effective. Although originally written 
music, which consists of a descending for a church choir, it is recommended 
Phrygian scale in whole notes, with a only to sophisticated groups, but would 
text from Jeremiah written out in the work well with an advanced high 
form of poetry below the score. The school or college choir. The music is 
singers sing this scale at their own quite expressive. 
pace giving them a. certain degree of 
indetenninancy. The directions include 
a step·by step procedure for develop
ing independence in the chorus mem
bers. 

The duration may be from 6-15 
minutes depending on the conductor, 
but there is enough t3pe for the full 
fifteen minutes. Sixteen voices are the 
minimum recommended by the com
poser. The instruments may be almost 
any bass instruments, including piano/ 
organ. The tape consists of munnurs 
like muftled thunder which are ran· 
domly spaced on the t3pe so that ex
tended periods of silence occur. Other 
types of sounds include escaped air, 
reverberations, and curious electronic 
mysterious effects. The tape level is 
not loud and adds to the texture and 
randomness of the composition. 

This is a very easy composition 
which will create a drone effect when 
performed. It would also serve as an 
introductory composition for young 
groups with no experience in this 
genre; it is perfonn3ble by any age 
level. 

Oul of Sight. Richard Felciano. SA TB, 
organ and electronic tape, E. C. Schir· 
mer Mwic Co., No. 2909, 45~ mwic:, 
$7.50 tape (M). 

The score is visual : in addition to 
the tape line, boxed directions. and 
organ music, there is il picture of the 
sky which is a dull gray 3nd repre
sents man's contamination of the air 
with oil, soot, etc. The vocal and or· 
gan writing is lean with many repeated 
notes in a rhythmical chant fashion. 
The text is a profound statement on 
man in his environment as it relates 
to God. It is subtitled Th e a.rccru1on 
that nobody saWJ and would be most 
appropriate for a worship service call
ing attention to environmental con-
cems. 

The tape has sustained sounds which 
are somewhat unpleasant. Actual 
speaking by a radio announcer occurs 
on the tape; during the last section 
the words that appear in the cloud 
arc spoken on the tape which, with 
the interference sounds, develop into 
an oppressive texture. Later, street 

sounds such as car hams may be 
heard. 

The duration is less than four min
utes with some speaking parts for the 
chorus. The organ music is easy and 
linear in style. This is il fascinating 
work that shows the creative spirit 
found in most of Felciano's composi
tions. He is a leader in this genre of 
music. This work could be performed 
with church or high school choir. 

Be Strong in ti,e Lord. D. Duane 
Blakely, Harold Flammer (Shawnee 
Press) A·5637, SA(T )B or T (T )88 
with organ or piano and optional brass 
and percussion and electronic mpe, 40; 
music, $3.00 tape (E). 

The optional parts include 2 tnJm· 
pets, 2 trombones, tuba, timpani, and 
suspended cymbal, and arc available 
separately from the publisher. The 
organ part is ad lib as an alternate 10 
the optional instruments. 

The choral writing is traditional, 
but there is one section of spoken 
chorus and a free rhythm section of 
30 seconds where each member of the 
choir recites a paragraph at ht. own 
speed. The tape is used in this area 
and has wild sounds such as sirens, 
whistles, echoes, explosions, glissandi. 
etc. In the final section the famous 
chorale tune A Mighty Fortress is used 
and the congregation is invited to join 
3! it builds to a bravura uAme.n." This 
is clearly designed for a wonhip ser
vice and is something that would inter
est most church choirs. It is less experi
mental, yet has some contemporary 
flavor to it, and builds to a majestical 
ending that will stir everyone'. spirit. 

Alleluia Roundelay. Gordon Young. 
Two parts and keyboard or tape, 
Broadman Press, No. 4560-60, 40¢ 
music, $12.95 tape (E). 

The tape includ.. the background 
for three pieces. In addition to this 
anthem by Gordon Young, there is 
Come and B. Joyful by Hal H0p'0n, 
and Clap Your Hands by Carlton R. 
Young. 

The two parts are first treated anti
phonally and then they join lor two
part hannony. The music is for chil
dren's choir with the tape consisting 
of traditional jnstruments playing an 
arrangement of the keyboard accom
paniment for the children. 

I'or Ihe Beauly of Ih. Earlh. Buryl 
Red. Two-part and tape or keyboard, 
8roadman Press, No. 4560-36, 35¢ 
music, $9.95 tape (E). 

This is similar to the one above in 
that the tape sounds are traditional 
instruments playing the accompani
ment. This tape aho has three works 
on it including two other Buryl Red 
arrangements 01 Silenl Nighl and This 
is My Falher's World. There is an ob
bligato part which may be played on 
some solo instrument such as nute. 
bells, etc. Red has provided a new 
melody lor the familiar text. The tape 
sounds use electronic piano, chimes, 
guitar. flutes, and other instruments. 
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• • • • • • • • • • • Performances 
Church Opera Review 

by Larry Lusk 
Dan Locklair's opera Cood Tidings 

'rom the Holy B.ast, based on the 
nativity story as adopted from the 
Chester Miracle Cycle, was given its 
world premiere in the large sanctuary 
of Lincoln's Plymouth Congregational 
Church during Christmas week. 

According to the usual definition of 
the term oratorio, the form does not 
include action, costumes or sets, yet 
there are some notable exceptions and 
Locklair's new work would certainly 
fit comfortably under the oratorio 
label. While there were costumes, 
they were minimal and the only set 
employed was the church sanctuary 
itself whose aisles, chancel and altar 
served, as they did in medieval plays, 
to delineate the various exits, entries, 
and areas for the drama to unfold, 
The eight dancers, choreographed by 
Dee Hughes, tended to use the center 
aisle as their main performing arena 
while sixteen hooded monks bearing 
burning candles lined the side .wles 
during the entire length (one hour) 01 
the performance. 

The work is scored for six soloists, 
a four-part chorus, a chamber orches
tra of twelve performers including a 
piano, organ and recorder, and a small 
group of dancers. 

What makes this work so appealing 
is the effective blending of musical 
and dramatic styles from the medieval 
and contemporary idioms. The acting, 
as conceived by stage director Heather 
Ross, utilizes broad stylized movements 
not unlike the gestures seen in the re
ligious paintings of Giotto or Cima-

bue, or indeed as may have well been 
the common practice in the presenta
tion of the mystery plays on the steps 
of large cathedrals. 

The music also incorporates older 
sounds and forms along side the very 
chromatic textures of 20th century 
style. The opera opens, for example, 
with ~ delightful Estampie for orches· 
tra and dancers. The orchestral writing 
employs the lyric simplicity and open 
sonorities associated with the form, and 
Locklair appropriately scores the dance 
for winds and a solo recorder. By the 
end of the dance, howe\'er, the music 
becomes extremely chromatic and uti
lizes the free dissonance in a decidedly 
contemporary style. 

The choral writing is not particular
ly taxing for the well trained church 
choir, but the music for the soloists is 
difficult and demanding. Aside from 
the highly chromatic style often em
ployed in the solo and orchestral writ· 
ing, this opera demands singers whose 
voices are capable of encompassing a 
two-octave range with ease. The so
prano solos assigned to the lead rolt' 
of Mary are consistently written in 
the high registers, while the music fOI 
her sister Elizabeth is often quite 10\\1 

and is accompanied by a full and busy 
orchestra. 

Despite these demands, which on 
the occasion of this premiere were 
conquered with great success, this is 
an excellently written opera. It is fun 
to see, full of musical variety and in
terest, and effective drama as well. 

Mr. Lush is professor of music al lhe University oJ Nebraska - Lincoln. 

Organ Recitals at Royal Festival Hall 
By far the most memorable in the 

latest series of organ recitals at Lon
don'. Royal Festival Hall was that 
given by Gillian Weir on Nov. 29. 
The house was packed, for Miss Weir 
is known for her charisma. The recital 
was made somewhat more important 
by the fact that it was a birthday 
tribute for Olivier Messiaen at 70, 
and the fare was made up entirely of 
the great composer's works. 

The playing put nearly all 01 the 
other performances heard in this cur
rent series in the amateur class. (It 
also put almost ail 01 the playing 01 
Messiaen's music I ever experienced 
in the amateur class, including his 
own.) From the very first trumpet call 
of the loie el elarlc' des Corps CIOT
ieux to the thunderous final section 
of Dieu parmi nous it was a riveting 
rendering Miss Weir laid on for us. 
The biographical blurb in the program 
mentioned her "singular gift for re
vealing new beauties in the most fa
miliar work!. II No truer words were 
ever spoken. 

Of the other organisu in the latter 
part 01 the series, Lionel Rogg made 
the best impression. His playing, which 
I have until recently considered to be 
studied and pedantic, has mellowed 
until such adjectives as "interpretive" 
(which I have seen used to describe 
his playing) almost reaUy apply now. 
He still tends to bump along from 
one agogic accent to the next, but in 
pieces such as Bach's G-Minor Fanlasy, 
the real expressive powem of this artist 
can be put to use. On the other hand, 
I could only say of his performance 
of the Toccata, Adagio and Fugue, 
that his manual changes were well 
executed. The chorale preludes on 
Dies sind die hcil'gen zehn Cebol 
(BWV 678-9) sounded downright 
unrehearsed. 

Of the two younger recitalists in the 
series, Jane Parker-Smith and Timothy 
Bond, I heard only Mr. Bond. Open-

APRIl., 1m 

ing with and closing with familiar 
works, the Bach Toccala and Fugue 
in D Minor and the Lint Fanlasy and 
Fugue on B-A-C-H, Mr. Bond filled 
the gap with some totally obscure and 
for the most part uninteresting works 
by composers not known for their or
gan works. The quirky IIlass setting 
by Eric Satie was amusing and well 
played, the sonata lragment by Arnold 
Schoenberg better talked about than 
played, and the Stockhausen registered 
to try to imitate a synthesizer stuck on 
flute sounds. Of the opening and clos
ing works, :Mr. Bond showed a mas
tery or the notes but not much of the 
romantic feeling required for the Liszt, 
and his rendering of the Bach (heard, 
admittedly, from lar back in the hall 
as I arrived late) was a trifle dry. 

A trio of veterans completed the list 
of artists for this series which covered 
the better part 01 two months and part 
of another, beginning in late Septem
ber and ending on November 29. Her
man Berlinski's recital of nJewish Mu
sic for the Organ; Jewish Music on 
the organ" only revealed that there is 
very little of the former and a little 
more 01 the latter and it is all pretty 
bad. Perhaps il Mr. Berlinski were to 
devote himself to "Music of Jews for 
the Organ" his programs would be 
better attended. And better to attend. 

Jean Langlais and Susi Jeans both 
presented music for which they have 
national or ethnic affinities, though 
Lady Jeans' playing 01 the Reger Fan
lasia on "Ein tesle Burg" was a sur
prise. M. LangI.w played some 01 hi. 
18th-century compatriots' music and 
then jumped to the present century 
and his own compositions. The ine
vitable improvisation was on a very 
long theme written for the occasion 
by M. Andre Marchal, Langlais' teach
er, who was himself present in the 
audience. 

- Larr,- JaWns 

RAGNAR BJORNSSON 
(Iceland) "Played with excepUonal 
brilliance and illuminated with char
acteristic sound colors:--~orgen· 
bladet. Oslo. Norway 

AlBERT BOLLIGER 
(Switzerland) " Of al! orgilnisls we 
have heard, BOlliger is Ille one who 
besl interprets Bilch:'-Diilfio de 
Menorca, Spain 

DAVID BRUCE·PAYNE 
(England) "Dazzling facUlty and 
good Judgement-he has all the pre
requlsltes:'-St. Louis Post-Dispatch 

NICHOLAS DANBY 
(England) "A Bilch plilyer witl1 greilt 
masterly gesture and emillcnt self· 
confidellce:'-General Anzciger, 
Bonn, Germany 

RAYMOND DAVEUlY 
(Canada) "A thorough display of 
technique and muslclanshlp:'-The 
Montreal Star 

ROBERTA GARY 
(USA) "Broad and secure technique, 
a clear firm grasp of stylistic consid 
erations, and a real interpretational 
f!air."·-Los Angeles Times 

JEAN·LOUIS GIL 
(France) "Wide ranging magic! A 
performer of consumate skill :' 
-Ottawa Journal. Ontario 

. ROBERT GLASGOW 
(USA) "Proved himself to be in a 
class with our finest organists on the 
COlltinent!"-Neue Zurcher Zeitung, 
Zurich, Switzerland 

DOUGLAS HAAS 
(Canada) ",.. perfect combination of 
musical intelligence and impulsive
ness!'-StuUgarter Nachrlchten. 
Germany 

RICHARD HESCHKE 
(USA) "All extraordinary recital.,.a 
master organist. Brilvo!"- Buffillo 
Evening News, New York 

AUGUST HOMER 
(Austria) "Played with nawlcss tech
nique. sensitive musicianship and a 
sure knowledge of performance 
practice:'-The Plain Dealer. 
Cleveland 

DAVID HURD 
(USA) "A player whose name will 
soar in prominence."- The Diapason 

NICOlAS KYNASTON 
(England) "One of the most thor· 
oughly Interes!lng display,s of virtu· 
05lty seen here for a long time!' 
-The Ottawa CItizen. Ontario 

DOUGLAS LAWRENCE 
(All~tr.lliil) " Scilsitivity of intelprc 
lation fe'>lIlted in il malvellolls ex · 
p~!lellc(' fo r the iludie[)cl' :' - VOl de 
FXjlalla. Spain 

HUWLEWIS 
(Wales) "The capacity to make of a 
musical structure a living. breathing 
thln~ .•• warmth. flexibility and gran
deur. - The Flint Journal. Michigan 

HEINZ LOHMANN 
CGCTllhlllyl Viliid ilnd rcsp i: nslblc 
though Illilrkedly IldlVlduil ; " r (' 
ftc~hl!lgly !l CI' I' ll' : hell ill ill 'l llil l i!} 
- "'U\l i A C,O..- f( C:"O 

MARTIN LUCKER 
(Germany) "Already a most Impres
sive virtuoso. he wlll icertainly soon 
become u major figure among im
portant organlsts:'-La Presse. 
Montreal 

DAVID McVEY 
! USA ) P:.I~I· :J "" \" I.~ ·';\:: ol l ~ " f I ': 

,~f pO I ~~ ," Id IP".J~ ~,1! I '~ q!:! 
<Jr~t.!"~:I'n h ,: :,1 ··,'. !· .J:qj '~ ' j:,I: 

S.I· I D ('<JU i. '( :U:! 

LARRY SMITH 
(USA) "One of the top talents and 
pedonneB In the country!" 
AGO/RCCO Magazine 

ODilE PIERRE 
I I ',! ' , : !') "I"~'e ' I ',! ,> ~ ! , " u'q,~,·. 
~ o .. I·t!!·d I :r. l t ~" . ::.<:.IfC· . i i ' " '0 "':: 

~'l~ , C"d L ,:\I ' ~,) : C'" 'i\,H ! ( i y To . ,·,JO 

BI.Hl!·.Or. .u 

THOMAS RICHNER 
(USA) pianist/organist "A paradigm 
of civility and slmpllcity achieved 
through the most sophisticated 
means and refined technique:'-The 
New York Times 

J. MARCUS RITCHIE 
(USA) "Impressi\lc ill both COIlC('P 
tion and execution. <:111 ilC(OIli 
pli.shed, well trained org')[ll.51 with <l 

solid Illusical bilckgfound:'-Statcs 
Hem, New Orleans 

LAWRENCE ROBINSON 
(USA) ",.. young artist with brilliant 
technique and enormous vitality; 
- Excelsior. ~exic:o City 

"kNElL ROBINSON 
( USA : I! :O". · ~ ! ~ !:~ ' ·.il~ a ' .. .I 1: :I'i 
lr::(' l n iL,',H' !t :,l\ i..,l": j1 ,d!· O , l"~ ;Hll h 
Il'!: ' R'J!JI: I ,">U:I I :,I~ 1'1(' ~':l~ q"':;I 'iJ !~ 
(:~ ,Ht:~.t ' ~· ': IlH I : il i!~" ( lo.l·";u; 
Oel: I)' ~" ....... . ~" .I: .l' 

JOHN ROSE 
(USA) "Demonstrated what a truly 
great and richly versatile instru ' 
ment the organ can be in su c. h 
gifted hands!'-Evening Gazette. 
Blackpool. England 

JOZEF SERAFIN 
! "0:,1 11(1) ' A ~ 1 :c-"llo.I!!'I . l n1 w 'I'.s ~ ..... ' I ~ 
J.l r.n ........ !I U Io\o I n lO"·.!lIllr: tc c' n:c; ,'(' 
.... :tb ~~ ' ;I ~ . · I [ i, :!oh.,y /. ".·oJ l K!J~:r" 
C H· {' I ' o<. ; n~,l h i" 

GILLIAN WEIR 
(England) "Aspects of performance 
that the majority of organists might 
dream of. but never attaln:'-HI-FJ 
News. London 

ROBERT EDWARD SMITIt 
( USA ) 1:.111' \:' I:U ttl ~t lid a 'l l' rllHj 
fluCIlc.y .1 ,,11 ,~~~;;r,J:lCl. ,I highly 
aClolllplisi1('d player with [lIilq 
llificCll1 !{'(!H\Hlllc. · -lhe Herald. 
,.., ('I bour 11 (' . ALI',l r,lIl ,l 

THE SCHOlARS 
(England) Europe's master a ~l cap· 
pella ensemble "If you ever he'le a 
chance to hear them; don't miss It: 
-Richmond News leader, Vlrglnla 

111 ""ad St",.t, Hartford, Conn. 06103. (203)728·1096 
European representatives; Frederic Symonds & Mlc~ MacKenzie. Arts Image Ltd" London 
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New Records and Book 
J. S. Bach: The Motets (complete), 

BWV 225·30. Anne Ackley, Sharon 
Alexander, sopranos; Frauke Haase
mann, ruto; ThomotS FaraccQ, tenor; 
Daniel Pralt, bass; Daniel Beekwith, 
positive; The Wesbninster Choir and 
Chamber Orchestra; Wilhelm Eh. 
mann, conductor. 2-12" discs, avail
able from Westminster Choir Record· 
ings, Princeton, NJ 08540 ($15.00). 

oncc-in-a-lifetime experience of sing
ing for Ehmann?) displays a larger 
group than Bach would have had, yet 
one which is more in keeping with 
the spirit of the music than the over
size chorus often encountered. The 
American sound, albeit auf Deutsch, is 
perhaps more healthy than one might 
expect, yet it is eminently musical (one 
is reminded of the fanner Robert 
Shaw Chorale). 

This is an enlightened performance, 
lovingly executed. Anyone who has 
heard 1I.fr. Ehmann conduct a per
formance of German baroque choral 
music knows what he can do in bring
ing this style to life. He has studied, 
written about, and performed the 
Germanic choral literature from 
Schutz to Bach in a way that no one 
else in our time has donc, and it has 
always been done with the musical re
sults paramount. 

It remains only to speak of the ac
companiment employed in this record
ing, which has aspects of performance 
practice from more than one school. 
These "unaccompanied" works are, in 
fact, accompanied, and by the proper 
type of instruments; however~ the in
struments are not of the "authentic" 
type, but are modem counterparts. 
Nevenheless, the musical result is very 
satisfactory. 

Having raised a few objections to 
the purity of this recording, one might 
then ask: where one could do better. 
The available recordings do not offer 
a great deal of choice, especially where 
the complete motets are concerned. 
Perhaps the best among the lot is the 

In this performance, Ehmann has 
combined elements both old and new. 
The use or a chorus of nearly fifty 
young Amedcans ( lucky those stu
dents who had this chance to partici
pate - who would not remember the 

NEW ORGAN Music 
Organ Processional for Manuals-Jan Bender 

Processional Music for Manuals Alone-Richard Hillert 
97AA5470 $1.35 

97 AA54 71 1.50 
Processional on "CrUCifer" (Lift High the Cross)-DonaJd Busarow 

97AA5442 2.65 

NEW fOR 
ORGAN & INSTRUMENTS 

Five Chorale Preludes for Organ and Two Inslruments-
Donald Busarow 97AA5472 7.25 
Parts for C and B' instruments included With score. 
Based on In Tllee Is Gladness; In Outci JUbilo; All 
Glory. Laud. and Honor; Awake. My Heart with Glad· 
ness; and Holy Spirit, Ever Dwelling 

Adagio in C- W. A. Mozart 97AA5429 4.25 
For organ and Viola or clarinet or EnglISh horn. 

Three Hymns ot Praise for Eastertlde-S. Drummond Wolff 
For organ and brass quartet 97AA5432 4.25 
Based on Christ the tord Is Risen Today (Uanfair). 
Come Ye Faithful (Gaudeamus pariter) and This 
Joyful Eastertide (Vruechten) 
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THE BRISTOL COLLECTION OF 

Gntemporary Hymn Tune ~T~H,~~a~ 
P l

..1 ~ 0 . 'IISll)!. CoI.U-.L;no~ 
re uues lor rgan .......... "'-,--.~ 

Edited by Lee Hastings Bristol, Jr. 
Volumes One, Two and Three 

Works by Ronald Arnatt, Lee Hastings 
Bristol, Jr., Gerre Hancock, Derek Hol
man, Peter Hurford, Francis Jackson, 
Thomas Matthews, Mathilde McKinney, 
Axthur Wllls, Alec Wyton. 

HAROLD FLAMMER, INC. 
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Bannen-Gemarke Schola Cantoruml 
Collegium Aureum performance on 
Victrola VICS·6037, which generally 
features a lighter texture. Barring only 
the use of modem irutruments and 
American voices, this recording from 
Westminster Choir College is as fine 
as is currently available. The record
ed sound is clean and - lifelike, with 
good engineering in evidence. 

Low.. J. Schoenstein. Memoirs of 
a San Frnncisen Organ Builder. San 
Francisen: Cue Publications, 1977. 694 
pp.; $15 paperbound, $35 hardbound. 

As the title indicatcs, this book is 
the recollections of an organbuilder, 
rather than a technical or historical 
treatise. Although it contains much 
useful information, it is also fascinat
ing to read (it's difficult to put down, 
once started). Every page shows the 
author's obvious love for his craft, and 
the nalTOlti\'e reveals :1 real story-tel. 
ler, replete with attention to detail. 
Each organ deemed worthy of men· 
tion is treated to a complete descrip
tion. Anyone who reads the book will 

A bllinC)u.1 f.f.r.nc; .. c;om~'n djurn eom
pll,d .Ad ,dlt.d b, Prof. Ot, Uw. hp. 
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THE fIRST IIOOK Of ITS KI:-'D 

gain a feeling for an era, as well as 
for an area, aDd will have some ap
preciation for what it must have been 
like to have been a pioneer organ· 
builder in the west. The person inter
ested in California organs, especially 
those of San Francisco, is the onc who 
will appreciate the book the most, but 
others can enjoy it too, thanks to the 
scene it draws of the Bay Area.. Most 
interesting is the account of the great 
earthquake and fire of 1906. 

Sometimes the non·musical events 
Mr. Schoenstein relates, or the per
sonalities he describes, are of consid
erable charm. Often the style of de· 
scription alone suffices to sustain in
terest, as in the following passage:. 

My parents took me with them to 
some evening devotion. I distinctly 
remember walking up Leavenworth 
Street from McAllister Street to· 
ward Golden Gate Avenue. The 
cable .Iots and the roadbed for the 
Leavenworth Street cable line were 
just then being put in. On entering 
the church, I recall seeing some 
statues around the high altar. One 

(Ccm/inued, page 19) 

ml,t 
'rcresimti 'ress 

KLAIS: THE ORGAN STOPLIST 
136 p. Illustrated $12.50 

BLANCHARD: ORGANS OF OUR 
TIME 

232 p. 112 Photos $17.50 

BOTH FOR $25.00 
•••••• 

KLAIS: THE BAMBOO ORGAN . 
292 p. 207 Photos 530.00 

Postpaid in U.S. 
Send Che.k With Order 

P.O. BOX 43 
DELA WAllE. OHIO 43015 

MEMOIRS m' A SAN ~'RANCISCO 
ORGAN BUILDER 

701 NON TECHNICAL PAGES PACKED WITH INTEREST fOR 
ANYONE WHO LIKES SAN FRANCISCO AND CALIFORNIA 
HISTORY. MUSIC. PIPE ORGANS • . • • 

Louis Schoenstein's charm and wit project through a delightful writing 
style reminiscent of the era he portrays- the close of the 19th and dawn of 
the 20th centuries. Here is a first·hand, non·technical account by a practi· 
cal craftsman of the most volatile period in American organ building. His 
perspective as 8 Westerner is unique. Its 701 pages cover a wealth of hi.· 
tory, including biographies, opus lists of all the pioneer Northern Califor· 
nia organ builders, personal ancedotes of famous organ personalities, 
articles on scores of fascinating instruments, and several never-before 
published illustrations. In troduction. by William H. Barnes and Alan M. 
Laufman. Chapters on theatre organs and orch.strions. 

Soft cover $15. Hard cover $35. Add 75¢ for postage/handling on each 
book ordered. California residents add 6.5% sales tax. Send your name, 
address, and zip with check or money order to: CUE Publications; 3101 
20th Sb:eet; San Francisc<>, CA 94110. 
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The 
Critics . - . 

Speak'. 

GEORGE THALBEN-BALL RECORDING, CHICHESTER CATHEDRAL, ENGLAND. 

" ... Should prove a revelation to those who think all electronic organs sound characteristically electronic (and not 
without reason). Here, at last, Is a setting of true cathedral proportions, and with long resonant cathedral acoustics. 
The result Is entirely gratifying, and in some respects better than might be obtained with a pipe organ. Here we have 
a superb Imitation of pipe sound with an even better speaking effect - no buried pipes in chambers, and for what
ever reason a far greater clarity in ensemble than most pipe organs In such a resonant setting." 

The New Recorda 

" ... We played a full organ piece from each record, without Identification, for a young organ builder who concluded 
that the Liverpool organ [pIpe) was larger and In a larger building, but that the Chichester [Ailen) organ was newer 
and more brilliant. In our opinion, " magnificent" is the right word for the Liverpool record, and warm congratulations 
are In order for Chichester, much as we love organ pipes." 

Music/AGO 

" ... High-fidelity enthusiasts are aware of recent developments In the field of digital tape recording that promise a 
revolution In the high-fidelity recording Industry of the scope of that which come with the introduction of the L.P. disc. 
Allen has taken the same kind of a step with their Computer Organ. You will discover that this is not just another elec- '., 
tronlc organ. Professional organists will do well to listen with an open mind." 

Journal of Church Music 

GERRE HANCOCK CONCERT, WESTMINSTER PRESBYTERIAN CHURCH, ALBANY, N. Y. 

" ... The sound of the organ is even more impressive than when first heard at the dedication ceremonies last Spring. 
They have made a number of major changes, mostly In the 16 foot ranks which have made great improvements in 
clarity and articulation of the bass in all manuals and given the overall sound a remarkable homogeneity without In 
the least limiting Its variety. " 

Times Union, Albany 

VIRGIL FOX ALLEN TOURING ORGAN 

" ... Awesome to see and to hear, the organ often sounded like a mighty cathedral organ." 

The Gril, Wlfflamsport, PII. 

;AUtUCOMPANV Macungie, Pa. 18062 

,-
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University of Wiscons;n
Extension 

Church Music 
Conference 

MADISON 

July 23·24-26, 1979 

Alexander Peloquin 
John Obetz 
Maynard Klein 
Russell Saunders 
Fr. Columba Kelly ass 
MBbeI Sample 
MIUC Yount 
ReI!. Fr. Virgil Funk 
Rell. Fr. Lou;s ~il 
ReI!. Dr. Gordon Lathrop 
Karle Erickson 
Lawrence Kelliher 

~ MUSIC IN THE~ 
SMALL CHURCH WORKSHOPS 

July 5-6 
July 9-10 
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July 16·17· 
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La Crosse 
River Falls 
Shawano 

Arthur Cohn 
Arlyn Fuerst 

Edward Hugdahl 

Write: 
UW-Extension Music 
610 Langdon Street 
Madison, Wisconsin 53706 
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..JJarptJic~orJ newtJ 
Richard Birney Smith played two Peter Sykes (New England Conserv-

programs at the Art Gallery of Ham- atary, Boston ) played this concert at 
ilton (Ontario). On Nov. 16, his pro- Eliot House on Oct. 29: My Ladye 
gram included: Gassenhauer, Newied- Nevel's Graunde, A Fande, Byrd; Par
ler; Canzon Arioso, A. Gabrieli; Varia- tita in D Major (S. 828), Bach; Pa
tions on hfein JUDges Leben, Swee- vana Dolarosa, Galiarda Dolaroso, 
linckj Chaconne in F, Chambonnieres; Peter Philips; Sonata in E Minor, 
Tombeau Chambonnieres, d'Angle- Hob. XVI/ 34, Haydn. 'Harpsichord 
bert; Suite V in C, Trumpet Tune hy William Dowd. 
(Cebell), Purcell; Suite 20 in D, Fro-
berger; Suite in A Minor, L. Couper- Paul Jacobs was harpsichordist for 
in (harpsichord br \VilUam Post Ross a 70th-birthday concert in honor of 
tuned in meantone at low pitch). On Elliott Carter. 'Vith Ursula Oppens, 
Feb. 22, ~Jr. Smith plared: Suite in piano, the Speculum :Musicae present
D ~ljnor, Aria con Variazioni jn B· cd c.·trter's Double Concerto for Harp. 
Flat, Suite in G Minor, Allegro in D sichord and Piano with Two Cham. 
Minor, Handel; the 15 Two-Part In- ber Orchestras (1961 ) .t Tully Hall 
ventions, Concerto in C (after Vival- on Dec. 10. 
di ), J. S. Bach, using the same harp
sichord tuned in Kirnberger tempera
ment. 

Margaret Irwin-Brandon played this 
series, "Sundays at Four," at the Burke 
Museum, University of Washington: 
Nov. 19 - Music from France: Suite 
in A Minor, 1728, Rameau; Suite in 
G Minor, 1689, d'Anglebert; Pieces 
from Second Book, 1748, Duphly. Nov. 
26 - :Music from England: Women, 
Nature, and Abstractions from the 
Fitzwilliam Virginal Book: Fantasia V 
Ton. Queen Elizabeth's Pavan and 
GaIIiard, Bull; Fantasia, Morley; Lady 
Monteglc's Pavan, All in a Garden 
Green, Jhon Come Kisse Me Now, 
Pieces from "The Batte!" (My Lady 
NeveU's Book), Byrd; Robin, Fantasia 
- Faire "rether, Lightening, Thunder, 
A Cleare Day, Munday; Loth to De
part, Fantasia, Farnaby. Dec. 3 -
Music from Italy: Toccata 8, Bk. I, 
Canzona 6, Capriccio sopra il Cuchu, 
Toccat ... 6, Frescobaldi; Partite sopra 
La Romanesca, Toccata 7, Rossi; 
Dances: Corrente 4, Rossi, Ballo alia 
Polacha, Padavana ditta 101 Ongara, 
Picchi; CaRzona 4, Trabaci; Toccata 
del 2. Tono, Sonata Cromatica, lvleru· 
101; Two Sonatas in A, D. Scarlatti. 
Dec. 10 - Music from Germany: Bib
lical Sonata I, Kuhnau; Wuerttem
berg Sonata 0, C. P. E. Bach; Prelude 
and Fugue in F·Sharp Major, WTC I, 
Toccata in F-Sharp Minor, "French" 
Suite 6, J. S. Bach. 

Timothy Albrecht was harpsicbord
ist for a performance of parts I, II, 
and III of Bach's Christmas Oratorio 
at Lebanon Valley College (Pennsyl
vania) on Dec. 3. 

RUTH NURMI 
Harpsichordist 

Author I II. Plain & Etuy 
In'roduction 
10 'he Harp.ichord 

Mount Union College 
Alliance, Ohio 44601 
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Jobo Hamilton made his London 
debut at Wigmore Hall on Dec. 16: 
Chromatic Fantasy, Sweelinck; One 
Hundred Variations on Passacaglias, 
Frescobaldij Lachrimae Pavan, Swee
linck (after Dowland ); Pavane, L. 
Couperin; 6 Chaconnes/Passacailles 
by Land F. Couperin; Partita in D 
Major (S. 828), Bach. Harpsichord 
by Martin Skowroneck, Bremen. 

As part 01 the 1979 Baroque Music 
Festival at Converse College, George 
Lucktenbcrg programmed a "Harp
sichord Happening" on Jan. 20 and 
21. Geoffrey Thomas played a recital 
(Rameau, Boehm, J. S. Bach) on the 
first day and Lucktenberg played the 
dedication of Converse's 1762 Kirck.
man Single, recently donated to the 
college. He played works of Handel 
and Scarlatti on the instrument, with 
a group of pieces by Forqueray on his 
Keith Hill Dulcken-style double for 
comparison. 

Edward Parmentier (University of 
Michigan), played this recital at the 
School of Music on Jan. 12: Fantasia 
in A, lValsingham, Byrd; Pavan and 
Galliard: Lord Salisbury, Gibbons; 
Barafostus' Dream, Tompkins (harp-
sicl.ord by David Sutherland, 1978, 
after an 18th-century Italian proto .. 
type in the Stearns Collection, tuned 
in rneantone); Fantasia in C 1finor, 
S. 906, Chromatic Fantasy and Fugue, 
S. 903, J. S. Bach; three pieces from 
Ordrc 6, F. Couperin (harpsichord 
by Keith Hill, 1978, after 18.century 
Parisian prototypes, tuned in Werk· 
meister well temperamenL ) 

GOODMAN 
ROGER 

HARPSICHORDIST, TEACHER 
RECITALS. MASTEl CLASSES 

RESIDENCIES 
1247 JuclSOII, EWGmtoB. III. 60202 

VICTOR Hill 

WiIIlam. Col .... 
WdUaIlltlaWII. Ma, .. 01267 

11110 WUT CEOA" 

~~. Will 11311'11 (eoel~IO 

WILLIAM F. DOWLING 
Harpsichord Maloer 

Fortepiaooa - Restorations 

Southwest Harbor, Maine 04679 

Tel. 207-244-7161 

Preethi de Silva played this con
cert at \Vigmore Hall, London, on 
Jan. 14: Toccata I, Bk. II, Fresco
baldi; Pavan and Galliard; Lord Lum~ 
ley, Bull; Suite in A Minor, L. Cou
perin; La Forqueray, Chaconne in F, 
Duphly; Prelude (1974), A1amkara 
and Tala ( 1969/70), de Silva; Partita 
4 in D Major, S. 828, J. S. Bach. 

Thomas Orr, Trinity Episcopal 
Church, Columbus, Georgia, played 
this program of French baroque mu· 
sic on January 17: Passacaille (Suite 
V ), L. Couperinj Sarabande "Jeunes 
Zephirs," Chambonnieres (with a dou· 
hie hy d'Anglebert ); 2 Rigaudons, 
Jacquet de la Guerre; Tombeau Blan
crocher, L. Couperinj Passacaille 
(Ordre 8), F. Couperin. The harpsi
chord: a French double by Richard 
Kingston. 

Virginia Pleasants, London, gave 
this fortcpiano recital at the Purcell 
Room on Jan. 19: the Six Sonatas 
with Varied Reprises (1760), C. P. E. 
Bach. She played her fortepiano by 
Adlam Burnett after Mathaeus Heil
mann. 

Valparaiso University dedicated jts 
new Steven Sorli harpsichord at a fa· 
cuIty chamber mwic concert on Feb. 
1. Professors Newmann Powell and 
William Eifrig played Bach and Cou
perin pieces for four hands; a flute 
sonata of J. C. F. Bach and a per
formance of Bach's Cantata 202 com
pleted the program. 

Larry Palmer played this program 
"live" from Radio Station KERA·FM 
in Dallas on Feb. 2: "French" Suite 
in G, S. 816, Bach; Sonatas in F. 
Sharp Minor, K. 447, 448, Scarlatti; 
from Howells' Clavichord (1960): 
Finzi's Rest, Berkeley's Hunt, Herbert 
Howells; Sonata in C Major, K. 279, 
Mozart. The instrument: his 2-manual 
William Dowd, after Blanchet. 

Bach's "French" Suites, played by 
Gustav Leonbardt, were included in 
TIME magazine's upick of the Hall. 
day Season" list of classical recordings. 
They appear on the ABC (Secn) 
Classics label. 

Victor Hill, Williams College, 
played all of the Bach Inventions in 
concerts at the College on Jan. 20 
and 21. 

ANDERSON H. DUPREE 
harpsichord maker 
7 Comstock Street 

Germantown, Ohio 45327 
(513) 855-7379 

~The~l~r;c:inS~~htary 
and Presbyterianrn::1 

Assn. of MusiciansU::::::i:::t 
present the 

5th Annual Summer 
Workshops in Music 

with 
AUSTIN LOVELACE 

HymnoJogist aM Choral Conductor 
Minist ... of Music, WeJl.shire PJesbyterian 
Church, DenVIU and 

SISTER PATRICIA TANG 
Children', Choir Conductor 
Member, Chorister', Guild Board 01 DirectCIlS 

July 9-13. 1979 
At San Francisco Theological 
Seminary in San Anselmo, Ca. 

For information pJII4S0 write: 
Pro!. Wilbur Russell. San Francisco 
Theological Seminary, 2 Kensington Road. 
San Anselma, Ca. 94960 
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Rober! Parkins, Duke University, 
gave this program, "Three Centuries 
of Spanish Keyboard Music, 11 on Sept. 
30 at Duke and on Nov. 13 at Salem 
College: Diferencias sabre la Pavana 
ItaUana, Tiento sobre "Qui la dim," 
DiIerencias sabre la Galliarda Milanesa, 
Cabez.on; Tiento de 4 tono, Heredia; 
Pasaca1les I, Xacara, Cabanilles; Son· 
alaS, K. 96, 132, 133, D. Scarlatti; Son
ata de 1 tono, Lidon; Sonatas in F
Sharp and B Minor, Soler. The in
struments: by Willard Martin and 
William Dowd. ~Ir. Parkins also gave 
a workshop, "Performance Practices 
in 16th and 17th Century Spanish Key
board Music" at Salem College on 
Nov. 14. 

Julane Rodgers was joined by 'cel
list Linda Shay Katz for these pro
grams in October: Pieces de clavecin 
en concerts in G, Rameau; Capriccio 
on the Departure of the Beloved 
Brother, Bach; Drdfe 6, F. Couperin; 
at Wright State University (Dayton), 
Wittenberg University (Springfield ), 
University of Oregon, Corvallis Art 
Center (Oregon), and for the Early 
Music Societies of Portland and San 
Francisco. They also gave a lecture
recital at Lane Community College 
(Eugene, Oregon). 

The Dayton Bach Society included 
in its Bach Festival in November the 
Bach Concerto in C for three harpsi
chords (S. 1064) and the Concerto for 
four harpsichords (S. 1065). Harpsi
chordists were Charles Benbow, Nina 
Johnson, Julane Rodgers, Nancy Feld, 
and James Dill; the conductor was 
Richard Benedum. 

The Boston Museum Trio (John 
Gibbons, harpsichordist) played the 
five Pieces de Clavecin en concert of 
Jean-Philippe Rameau on Oct. 15 and 
17. 

Beverly Scheiber!, harpsichord and 
Eric Herz, flute, gave this concert at 
Christ Church, Cambridge, on Oct. 
22: Sonata in F, Marcello; Konzert 
in G Minor for flute and obbligato 
cembalo, Telemann; Sonata. in B-Flat, 
K.P.E. Bach; Prelude and Fugue in 
A Minor (S. 894) and Sonata in G 
Minor (S. 1020»), J. S. Bach. At Ar
lington Town Hall, Ms. Scheibert 
played this program on Oct. 23: Fugue 
in A Minor (S. 947 ), Bach; Air, Can
ary, Ground, Hornpipe, Purcell; Al
lemande, Courante, Giguc:s en ron
deau, Le Rappel des Oiseaux, Rigau
dons (Pieces de Clavecin, 1724), Ra
meau; Suite in F Minor, Handel. She 
also played these harpsichord solo 
pieces in an MIT Chapel Concert on 
Nov. 16: Suite in A Minor, Froberger, 
"French" Suite in D Minor, J. S. 
Bach. 

APRlL,l979 

Martha Hagan played this program 
at Wigmore Hall, London, on Feb. 4: 
Suite in D Minor, Handel; Sonatas 
K. 380, 24, Scarlatti; "Italian" Con
certo, Bach; pieces by Forqueray and 
Duphly. 

Thomas Foster played this recital 
for the Southwestern Convention, Mu
sic Teachers' National Association, 
Long Beach, CA, on Feb. 3: La Ro
manesca, Valenti; Sonatas, K. 132, 
239, 27, 84, Scarlatti; from Lambert's 
Clavichord: Sir Hugh's Galliard, Lam
bert's Fireside, Hughes' Ballet, How
ells; Concerto for 2 Keyboard Instru
ments, Blanco; Concerto in C for 2 
keyboard Instruments, Soler; and Var
iations on "America," Ives (arranged 
for organ and harpsichord by T. Fos
ter). Carol Foster, organ, was the as
sisting artist; the instrument, a new 
Frencb double by Richard Kingston. 

Lisa Crawford (Oberlin Conserva
tory ) played this program at St. 
Mary's College, Notre Dame, Indiana, 
on Feb. 4 and at Denison University 
(Granville, Ohio) on Feb. 14: Ordre 
25, F. Couperin; "English" Suite in 
D Minor, Bach; Sonatas, K. 175, 217, 
233, 420, 421, Scarlatti; Pieces in A 
(Allemande, Courante, Sarabande, Les 
trois mains, Fanfarinette, La Triom
phante, Gavotte avec six doubles), 
Rameau. At St. Mary's Ms. Crawford 
played a William Dowd harpsichord 
( 1970) ; at Denison, a new instrument 
by Jerrold Beall of Newark, alter 
the Smithsonian Dulcken. The J er
rold Beall instrument was heard again 
in an evening of chamber music on 
Feb. 28, played by Denison faculty 
member 'Villiam Osborne. 

Karyl Louwenaar, Michael Corzine, 
and Lillian Pearson presented this pro
gram of music for two keyboard in
struments at Florida State University, 
Tallahassee, on Feb. 6: Concierto VI 
in D for two organs, Soler; Cantabile 
from Concertino, opus 122 for positive 
and harpsichord, Flor Peeters; Con
certo for Celesta and Harpsichord Soli 
(1955), Pinkham; Concerto for Harp
sichord and Organ ( 1962), Paul Coop
er; Allemande a deux clavecins (Ordre 
9 ), F. Couperin; Concerto in C for 
two harpsichords, S. 1061, Bach. The 
organs were by Walter Holtkamp, the 
harpsichords by 'Villiam Dowd. 

Lenora McCroskey played the ded
icatory recial for the Eastman School 
of Music's new Dowd harpsichord 
(opus 387) in Kilbourn Hall on Feb. 
8: Suite in F, L. Couperin; Partita in 
D, S. 828, Bach; Toccata 3 in G, 
Tombeau Blancrocher, Froberger; 
Prussian Sonata 6 in A, C. P. E. Bach; 
La Forqueray, Medce, Duphly. 

Elisabeth Wright played this concert 
at the Seattle Concert Theatre on Feb. 
9: Gagliarda "L'herba fresca," anony
mous 16th century; Gagliarde 4 and 
3, Toccate 7 and I, Bk. II, Passacagli 
in B-Flat, Frescohaldi; Fantasia 2, To
ccata 12 in A Minor, Froberger; Var
iations "Unter den Linden gruen," 
Sweelinck; Suite in D, L. CoUperiD; 
Fantasia and Fugue in A Minor, Sin
fonias in A :Major, D Minor, "French" 
Ouverture in B Minor, Bach. Harpsi
chords by David Calhoun nnd Keith 
Hill (after Dulcken). 

Beverly Scheiber! was harpsichord
ist for a c:hamber concert at Christ 
Church, Cambridge, on Feb. 11. In
clulled in the program: Sonata in G 
Major, op. 1 no. 2 (violin and con
tinuo), Buxtehude; Chaconne upon 
the Sarabanda theme from Corelli's 
Violin Sonata. op. 5 no~ 7, for violin 
and obbligato cembalo, attributed to 
Geminiani; Sonata in C Minor, Biber 
(violin and continuo) , Concert V, 
Rameau; and Toccata in E Minor) S. 
9 14, J . S. Bach. 

Linton Powell (University of Texas 
at Arlington) played this lecture re
cital at Southern Methodist Univer
sity on Feb. 13: "The Spanish Sonata 
in the 18th Century" - Sonatas in 
A-flat ~lajor, Vincente Rodriguez; E 
Minor, Albero; F-Sharp Major, Soler; 
D Minor, Larraiiagaj F Minor, Galles; 
C Major, Felipe Rodriguez; A Major, 
Blasco de Nebra; F-Sharp Minor, Mon
tero. Mr. Powell also played this pro
gram at the University of New Mexi
co, Albuquerque; North Texas State 
University, Denton; and the Univer
sity of Texas at Arlington. At SMU 
he played the university'S Richard 
Kingston harpsichord. 

David Roblou played this concert 
at the Purcell Room, London, on Feb. 
19: Ouverture de Proserpine, Menuet 
Dans nos Bois, Lullyj Chaconne du 
Vieux Gautier, Ennemond Gaultier, 
arr. d'Anglebert; Los petits ages (Or
dre 7), Les Vieux Seigneurs, VAm
phibie (Ordre 24), F. Couperin; La 
Vanco, La Felix, Mcdee, Duphly; 
Suite 7 in F, Boehm; Suite in D Mi
nor, Handel. 

Jane Clark played this recital in 
the Purcell Room, London, on Feb. 
27: Capriccio sopra VAria "Or che 
noi dmena," Frescobaldij Duuiensela, 
Cabezon; Ordres 13 and 5, F. Couper
in; My Ladye Nevel's Ground., Byrd. 
Harpsichord by John Feldberg after 
Jean Goujon. 

Lyle HecJdinger Wll5 soloist with the 
Little Orchestra Society of Toledo in 
Bach's E ~lajor Harpsichord Concer
to. He was joined by Arthur Lawrence, 
Bruce Gnstaison, and James Ham
mann for the Bach Concerto for Four 
Harpsichords in the same program of 
Feb. 25. Harpsichords included a 
Sperrhake double, 1971 Zuckermann 
single, 1970 Dowd French double, 
and 1977 Dowd French single. 

Carl Smith (St. Louis) played this 
program at McKendree College (Illi
nois) early in March: works by Johann 
Sebastian Bach: Sonata in A Minor, 
S. 967; Sonata in A Minor (after 
Reinken), S. 965; Four Duetti (Cla
vieruebung, Part III), S. 802-805; 
uFrench·· Suite in E-Flat Major, S. 
815. McKendree's harpsichord is by 
William Dowd. 

Gustav Leonhardt gave a two-hour 
master class at the School of Music, 
University of Michigan, on Mar. 23. 
His topic was the Capricci (1624) of 
Girolamo Frescobaldi. Four students 
of Edward Parmentier played the new 
David Sutherland I taHan harpsichord 
based on the anonymous instrument 
in the Steams Collection. 

IgOl' Kipnis continues his busy ca
reer this season: master classes at the 
University of Alaska in Fairbanks in 
January, orchestral engagements with 
the New Jersey Symphony (6 concerts 
in Febnl3ry), and with the ~1iIwaukec 
S)'mphony (in May), master classes 
and concerts in Melbourne, Australia, 
also in ~lay, and, for the sixth sum
mer, a residency at the Indianapolis 
Early Music Institute and Festival in 
July. Angel Records has released the 
last installment of Kipnis' Bach par~ 
titas; soon to appear is an album of 
Scarlatti sonatas, 3 played on the 
clavichord and 9 on Kipnis' Rutkow
ski and Robinette harpsichord. Ox~ 
ford University Press _has just pub
lished his edition of Telemann's Over
ture in E~Flat Major from the An
dreas Bach Book, and he has com
pleted the manuscript for the harpsi
chord volume in Yehudi Menuhin's 
Music Guide Series, scheduled for 
publication in 1980. 

Glen \Vilson, American harpsichord
ist now resident in Holland (student 
of John Mueller, Albert Fuller, Gw
lav Leonhardt) will return to the 
United States for his fourth Ameri
can tour Nov. 1-18, 1979. Persons in
terested in engaging Mr. 'Vilson should 
write him directly: Dorpsweg K 143, 
1676 GJ Twisk, Holland. 

Early Music (volume 7 number I ) 
for January 1979 includes several arti
cles of particular interest to harpsi
chordists: Graham Sadler's "Rameau's 
Harpsichord Transcriptions from Les 
Indes Galantes,n Frederick Neumann's 
"Once More: the 'French Overture 
Style,'" and Howard Schott's report 
on the 1978 Paris Harpsichord Fomm. 

SUMMER ACTIVITIES 

Harpsichord Workshop, Jnne 10-16, 
St. Lawrence University, Canton, New 
York. Martha Johnson, director. Fac
ulty: Daniel Pinkham, Helen Keaney, 
James Nicolson, John Gibbons. Lec
tures in performance practice; elemen
tary, intennediate, and advanced con
tinuo playing; harpsichord building 
and maintenance; performance master 
classes. For further information: Gail 
Berry, Department of Music, SLU, 
Canton, N.Y. 13617; phone 315/379-
5187. 

Harpsichord Symposium, Jnne 17· 
23, Macalester College, St. Paul, Min· 
nesota. David Fuller, director. Scott 
Odell, Helen Rice Hollis (both from 
the Smithsonian Institution), Mark 
Lindley (Washington University ), 
Sven Hansell (University of Iowa) 
and others. Further infonnation: 
Harpsichord Symposium, Department 
of Music, Maca1 .. ter College, St. Paul, 
MN 55105. 

Organ and Harpsichord Weeks, 
Jnne 26-July 14, Toulouse, France. 
Contemporary Harpsichord: Elisabeth 
Chojnacka (July 2-7). The following 
works will be studied: Le Carillon 
pour les heures du jour et de la nuit, 
Chana; Rounds, Berio; Lucy ~ott 
Variations, Henze. The Baroque Harp
sichord and Baroque Spirit in Italy 
and Gennany: Gustav Leonhardt 
(July 7-14). The following works will 
be studied: II Libra I Capricci, 1624, 
Frescobaldi; Italian Concerto, J. S. 
Bach. Further infonnation: Secretariat 
IlSemaines de rOrgue et du Clavecin 
1979," 54, rue des Sept Trouhadours, 
31000 Toulouse, France. 

The Baroque Keyboard: a workshop 
in Organ and Harpsichord music of 
the 17th and 18th cenlnries, July 9-13, 
presented by the School of Music, 
North Texas State University at Uni
versity Park United Methodist Church, 
Dallas, Texas. Guest faculty will in
clude Bernard Lagace, Larry Palmer, 
Susan Ingrid Ferre, George Gilliam. 
Resident faculty: Charles Brown and 
Dale Peters. For further information: 
Dr. Charles S. Brown, School of Mu
sic, North Texas State University, 
Denton, Texas 76203; phone (817) 
788-2791. 

Ninth Summer Course for Harpsi
chord, July 23-Angust 1, VIec:shuis 
Museum, Antwerp. Professor: Kenneth 
Gilbert. 'Vorks to be studied: Toccatas 
and Suites, Volume I, Froberger; p",
mier Livre, F. Couperin; Preludes and 
Fugues of the Well-Tempered Clavier, 
Book II, Bach. For further infonna
tion: Mevr. J. Larnbrechts-DnuiUes, 
Ruckers-Genootscbap, VIec:shouwers
straat 38-40, B-2000 Antwerpen, Bel
gium. 

Features and news items for these 
pages are always welcome. Please send 
them to Dr. Larry Palmer, Division 
of Mwic, Southern Methodist Univer
sity, Dallas, Texas 75275. 
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The Nature of the Organ, and Its Future 
by George Bozeman, Jr. 

I write this in response to Donald Willing's guest editorial in the Jan
uary 1979 issue of The Diapason. On first reading it, like many of my 
friends, I fussed and fumed. Willing had finally flipped his lid! It was 
outrageous! How could he say those things? 

Mter all, I was there when he dedicated the organ in Matthews Mem
orial Presbyterian Church in Alban)', Texas on that balmy day, Novem
ber 10, 1956. I remember the date partially because it was my 20th birth
day, but I remember it even more strongly because it was a rebirth for 
me. Tins was the first tracker organ I ever saw, heard, played; and I 
was instantly converted. And I ha\'e nc,'er wavered since! DonaJd 'Vill~ 
ing became one of my heroes that day. 

But, after calming down a bit, I decided that myoId friend Don was 
simply up to his old tricks, making provocative statements in hope that 
someone might be inspired to do some real thinking, and so I have tried 
to do just that. The following are some of my conclusions. 

Anything that can make a sound can be (and probably has been) 
used to make music. Thus, musicians have always had an entire universe 
of equipment with which to make their music. In other words, musicians 
have always had more resources than they used. Instead, the history of 
musical instruments has been a history of specialization. We developed 
the human voice, the plucked and bowed string, or the wllistle and reed
tongue instruments, not because they could do everything, but rather 
because each had certain special characteristics that were very appealing 
to musicians and listeners. Thus each musical instrument has come about, 
has been accepted and appreciated, and has consequently become en
veloped in a heritage of construction, playing technique, and music com~ 
posed for it, just as much for tile things it could not do as for tile things 
it could do. 

Take the human voice. It has wide ranges of colors (vowels), attacks, 
and decays (consonants ) , and a ver), flexible dynamic control. On the 
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other hand, its range of pitches is rather limited (altilOugh within that 
range it can be varied and controlled with exquisite subtlety) and, even 
with much training, the sound of a voice cannot be maintained very long 
without stopping to refin Ibe lungs. In an organ this would be a grave 
Cault, but this 'fault' of the voice is the reason fOf one of the most basic 
concepts in musicJ the phrasi!o 

It should be evident that every musical instrument has a set of charac
teristic potentials and limitations which, for simplicity, I would call its 
nature. Every artificial musical instmment (that is, all of them except 
the human voice ) goes through a pattern of development. First the basic 
principle of sound production is noticed Of discovered or invented. Then 
its musical potentials are explored. A period of development and experi
mentation follo\\'s in which the musical potentials are enhanced by re
fining the method of sound production and propagation, and during 
which musicians explore the potentials of the instrument, develop a 
playing technique, and usually write music for the instrument. If the 
instrument continues to be popular with musicians and listeners, the 
instrument may undergo further refinements, as will its playing tech
nique and the music written for it, thus resulting in historical and geo
graphic styles of music for the instrument. Of course, at any time, it is 
possible that the instrument will lose popularity with performers and 
listeners, in which case it will be abandoned, or superceded by another 
instrument. This happened to the harpsichord around the turn of the 
19th century. People were no longer satisfied with the limitations of the 
harpsichord, and they were fascinated with ti,e potentials of the piano. 
Fortunately for those of us who enjoy harpsichord music, enough sur
vived of the abandoned instrument and its culture that we were able to 
revive it in our own century. 

In this regard the guitar is a very fascinating instrument to abseNe 
these days. It reached a fonn that became fairly standard some two or 
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three hundred years ago and changed very little until about the first 
quarter of the 20th century. Then someone decided to electrify it. At 
first, I'm sure, the objective was simply to improve the basic nature of 
the guitar. I think the intention was to overcome the limited acoustic 
output of the guitar so that it could be heard by more people at a time. 
But it soon became apparent that electrifying the guitar so completely 
modified its basic nature that a new instrument had been created. Today 
most of our commercial music would he impossible without the electric 
guitar (some consider it 'impossible' with it! ) . Interestingly enough, this 
has not spelled the demise of the classical guitar. It is more popular than 
ever, hut no one would ever confuse the two instruments. Apart from 
the similarity of having plucked strings and a fret board, the two instru
ments have very little in common. 

Therefore, before we undertake to reform the organ, it is absolutely 
imperative that we perceive its basic nature. The nitty-gritty is this: i/ 
we want to do things which are contrary to the basic nature 0/ the organ, 
then wc are wasting OUT time tr,ing to reform it. 

Before exploring the nature of the instrument, however, I would like 
to point out one thing: the organ (and this always means pipe organ in 
my vocabulary) is by no means as moribund as Willing suggests. There 
are more organs playing and more new ones being built today than ever 
before in the history of mankind. On a per capita basis worldwide there 
may have been some slippage, but not, I think, in the western Christian 
world which was always the sole territory of the organ world anyway. 
Considering the difficulty and expense of building an organ, or even of 
maintaining an old one, this hardly seems to indicate the imminent dis
appearance of the instrument from our culture! 

Now there are two characteristics of all organs which are utterly basic: 
indeed, the), define it. The first is that it is a keyboard instrument. Con
sider for a moment the implications of this. First of all, unlike the human 
voice or the violin or the trombone, a keyboard instrument plays discrete 
pitches. There is no gliding about from pitch to pitch. We cannot 'play 
in the cracks' between the keys on a keyboard instrument, and this, of 
course, means that a keyboard instrument implies a systematic diYision 
of the musical scale into patterns of discrete pitches. 

Secondly, most keyboard instruments, the organ included, are capable 
of playing more than one note at a time. This implies counterpoint and/ 
or hannony. Thus, discrete pitches, counterpoint, and hannony are all 
musical characteristics which the organ shares with most other keyboard 
instruments. 

Of course we must not forget that keyboards are played by human 
hands and feet. n,e shapes of musical figures for keyboard are inher
ently different from those for voice, or non-keyboard instruments. Indeed! 
by simply analping the texture of the music, we can often tell whether 
a composition is intended for keyboard or other means. 
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Another characteristic feature which tracker organs share with other 
keyboard instruments) except most electronic ones, is that the keyboard 
is capable of controlling to some extent the quality of the sound beyond 
its pitch and duration, and equally important, the sound produced has 
an effect on the way the keyboard feels to the performer. Take a look 
at the hammers in any piano to sec how this can be so. The bass ham
mers are large and heavy (in order to elicit the proper tone from the 
bass strings) while the treble hammers are small and light. One simply 
does not play bass notes on the piano in the same manner as one plays 
treble notes, and the difference in the feel of the keys is very much a 
part of the difference. With the tracker organ the same is true. The bass 
keys control large pallet val\'es which are necessary to feed large quanti
ties of wind to the big bass pipes. The treble keys operate smaller valves. 
It feels different. It's supposed to. Of course, a keyboard musician tries 
to train his fingers to be independent as possible. Ideally he wants to be 
able to trill as fast with the little fingers of his left hand as with his best 
fingers on the right hand, but he knows that even if he can, very little 
music calls for it. Bass notes are by nature more ponderous than trebles. 
Otherwise we would not consider playing frisky tunes on a tuba amusing. 
Even the most ignorant child immediately breaks into laughter at .uch 
a feat because it is patently absurd. 

By the same token the organbuilder endeavors to make his bass notes 
as quick and lively as possible (and indeed may try to eliminate some 
of the jitter in the trebles ) but a good organbuilder knows that there are 
natural limits, and that to completely eliminate the lIature of the key
board by electrifying it and giving each key precisely the same feel 
throughout the compass is going too far. 

I am completely mystified by Willing's remark that "about nine out 
of ten of the new trackers (he has played) ... were heavy knuckle
crackers on which it was impossible to play sensitively." The onlyexplana
tion I can think of is that he has not played a piano for over twenty 
years! I have played hundreds of old and new tracker organs all over the 
world and I can remember only a few which were as hard to play (under 
normal conditions) as playing fortissimo on a brassy grand plano is. (Or 
does he mean that one cannot play sensitively on a piano either?) Of 
course, when you couple manuals together on a tracker organ: it becomes 
harder to play. It's supposed to! All lIalllral musical instruments are 
like that. 

Tracker action not sensitive? It's the only one that is. Sensitivity is not 
synonymous with fussiness or prettiness. It is simply matching the appro
priate force to the eX""jlected response, or vice-versa, and tracker action 
is the only way that one can do that on an organ, naturally. 

The other characteristic of the organ that defines it is that it produces 
its sounds by forcing air through whistles and reeds called pipes. It is a 

(Cofilifilled overleaf) 
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The Nature of the Organ (conllnlUld (rom p. 11) 
wind instrument. To be sure, in an organ the wind cannot be so subtly 
varied in pressure as in the voice or on an oboe. But on the other handJ 

the more static, unyielding character of organ wind is part of its nature. 
This is demonstrated when the orchestra attempts to imitate an organ; 
the instruments play with an unyielding, steady sound. 

A whistle has certain natural characteristics. It always tends to have 
a 'windy' sound. It tends to start the tone with a chirp. If the tone is 
stopped quickly there tends to be a sort of reverse chirp, but if the wind 
is cut off slowly the pitell droops as the tone dies away. These are natural 
elements of 'whistle' sounds, and the pipe voicer works with them accord· 
109 to this ability and taste. But to flatly stale that 'windiness' or 'chirping' 
are unmusical is to say that whistles are not musical devices. Try telling 
that to your neighborhood flautist or recorder player. 

Reeds also have characteristic attack and decay sounds. They also by 
nature are high in hannonic development. That's why a really smooth· 
toned French horn is such a curiosity. 

A friend and I once had a discussion as to whether there were some 
types of organ tone which were inherently beautiful and others which 
were not. I believe it was his contention that some sounds (perhaps a 
scratchy, whining string pipe) were unlovely and that even if they had 
a musical function, one still could not consider their tone truly musical. 
Personally I am more inclined to believe that beauty is in the eye or ear 
of the beholder. At any rate we can say of organ tone that it falls into 
two classes. One class comprises those tones which are unique to the 
organ and cannot be easily produced in any other manner. The other 
class of organ tone are those which are imitative in one way or another 
of other instruments. 

The Principal stops, both separately and combined together into 
choruses. are tonal effects which are uniquely the property of the organ. 
The Gedeckt family is another. These sounds are not found anywhere 
but on the organ. It is interesting that these two types of tone have 
always been the backbone of the organ's tonal structure. 

There are, however, dozens of instruments which have been imitated 
by the organ. The most successful are the various woodwinds, the flute, 
the oboe, and clarinet, to give only examples of instruments commonly 
used today. The brass instruments have also been imitated with some 
degree of success. The stringed instruments have never been particularly 
well-captured by the organ imitation efforts. But what is interesting here 
is that in every instance of imitation I've mentioned, there hM resulted 
a new color which has become a basic organ effect. We don't really 
expect an organ trumpet to sound like a real trumpet, but we all appre
ciate the glorious sound of organ trumpets. Even trumpeters like these 
sounds if we don't insult their ean; by telling them that they are 'trum· 
pets.' No one thinks of rosin or boWl! when they hear an organ viola, but 
the sound can be very lovely, and very useful musically in organ terms. 

In other words, when the organ through its history has attempted to 
imitate other musical instruments or musical forces, it has never been 
particularly successful (certainly not to the extent of supplanting what 
it was imitating! ) , but many of these attempts resulted in new effects 
that became useful after they were adapled to the nature of the organ. 

So far I have been talking about the nature of the organ. Now let us 
talk a bit about the nature of electronic instruments. 

Willing says that electronic instruments have "actions more sensitive 
than most pipe-organs have." Most of the electronic imitation·organs 
have a simple 'off·on' capability in their action. Granted, the keys are 
lightly sprung, have good repetition, and the response is lightning fast, 
but the performer has absolutely no control over the response other than 
the duration of tone. With special circuits energized by a stop-switch, 
some of these instruments offer the J>O!ISibility of 'cbirr or 'no chiff,' or 
even more exotic percussion effects, but none of them offers this on a 
note-bv-nole basis. Either every key does it when the control is on, or 
none do when it is off. What's so sensitive about that? 

He saYs electronic instruments have "infinite flexibility of dynamics"· 
'Infinite' is going too far. but they do have wide and ea!ily.controlled 
ram, .. of loudness, but subject to the same limitations as the organ. The 
whole keyboard gets louder or softer. You can't bring out the tenor or 
alto .. vou can on a piano. Nevertheless, this dynamic capability is char· 
acteristic of electronic instruments. It is not particularly natural to the 
organ and never has been. The swell device is somewhat effective, al· 
thou~h in a crude fashion, and such artists as Cavaille-Coll could arrange 
voices and manuals in such a way that imaginative composer.! like Cesar 
Franck could achieve the illusion of great dynamic flexibility. But much 
more dvnamic flexibility than that is not in the nature of the instrument, 
and jf we demand more, we're going to have to invent another instrument. 

Willin!!' savs the electronic instruments have "infinitely more beautiful 
tone possibilities evenly voiced than the new brash breed of pipe-organ." 
Chncun a son f!out! said the old lady as she kissed the cow! Certainly 
the electronic device has infinitely more timbre POS51"i1ities, but their 
beauty depends on their use and appreciation. It is the nature of elec. 
tronic tone generation that a more even regulation of color and loudness 
from note to note is not only possible, but hard to avoid. It is this very 
feature which makes many imitation·organs fail. It is natural in the 
organ that stops change color in different registers. All of the other 
natural instruments do also. Some of them are notoriously different in 
various registers. 

Willing says electronic instruments have "the capability of (being) 
voiced to fit the room." The most expensive ones do. The average as
semblv-Iineiob does not. All real organs have this capability and always 
have had. Whether or not it's done depends on the rmancial aspects, 
the patience and expertise of the builder, and other factors. 

• (Continued. {>tip 19) 
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A Willing Response 
by Josiah Fisk 

As a practicing supporter of the tracker movement, I was fascinated 
with Donald Willing's guest editorial in the January issue of Th8 Diapa
Jon. Heeding your editor's plea for objectivity, I saw much in Mr. Will
in((s article with which I must agree. However, even from an objective 
stance there appeared certain dubious progressions of logic and some 
questionable aesthetics, as well as some unqualified errors. 

To begin with, it should be made clear that, among those who have 
been associated with the tracker movement, Mr. Willing is not alone in 
his disappointment with many of the movement's results. On the basis of 
many of its instruments, I might also dissociate myself from the move
ment if I felt they were all it had to offer. Likewise I feel it is unfortu
nate that many of the disciples of an historical approach to playing are 
lacking a musicianship appropriate to their scholarship. Vet it is highly 
unrealistic to deny the validity of any movement or institution because it 
is flawed; perfection in either of these is something no culture has ever 
come close to realizing. Along with its less musical efforts, the tracker 
revival has produced in significant amounts both first-rate instruments 
and first-rate players, even according to Mr. Willing's standards, his ob
jections to authenticity per se excepted. We do not eliminate universities 
when all of their graduates are not surpassingly intellectual; so it is wrong 
to condemn the tracker movement simply because it has had its short
comings. The movement has not been firmly established in this country 
for even twenty-five years. During that time the leading builders have 
not hesitated to change their views of the instrument as both their ex
perience and their knowledge of old organs has grown. For example, 
these builders have raised their wind pressures and cut-ups significantly 
within the last ten years, with results which are not only more historic
ally correct, but more musical. 

To establish a few more points, I would like to respond to Mr. Will
ing's first enumerated set of opinions: 

I. It is clear that what Mr. Willing prefers, and does not always fmd 
in tracker organs, is a light action, not a "sensitive" as he tenns it. The 
sensitivity offered in theory, and generally in practice, by tracker organs 
is one to the speed of attack and release. In a good tracker organ (includ
ing some with a stiff action), the quality of the player's touch is con
veyed through the action and made audible in the voicing. Conversely, 
electric action in pipe or electronic organs offers only two possibilities, 
on or off; it is literally as insensitive as possible. 
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II, IV. It is difficult to justify Mr. Willing's condemnation of histori
cism as "imitation" without noticing that electronic organs are the ulti .. 
mate in imitation. The synthesizer is a different case, being capable of 
many non-imitative sounds, with the result that it already has a large, 
indigenous literature. Vet, to my knowledge, none of the "old comfortable 
but exciting traditional literature" or even any contemporary works of 
note were intended for electronic instruments. If for primarily psychologi
cal reasons one cannot make music on anything but an electronic organ, 
then so be it. But the historical approach itself does anything but hinder 
musicianship; rather, it strongly encourages it. And if there is a choice 
between an authentic and musical perforrrumce and an unauthentic one 
(relatively speaking), the former is virtuaUy guaranteed to be more gen
uinely exciting, if less flashy. It has been demonstrated that certain 
characteristics of the old European organs such as tonal design, winding, 
and temperament are very important to all of the literature created for 
these organs. No one pretends that he or she is playing or building exactly 
as it was done in the old d3}~: that is not only mtpossible but undesirable. 
What the historical movement strives for is not a blind adherence to 
certain "rules," but the presentation or this music, the bulk of the literar 
ture, in a manner that takes full advantage of all available historical 
knowledge for Jolely mrmcal reasons; it began only through discontent 
with the musicality of previous generations with regard to this literature. 
For example, Bach, who is known to have hated equal temperament, 
clearly planned the harmonic layouts of his organ works that the unequal 
temperament would heighten the dramatic effect. This is, after all, an 
axiom of all art: that conventions and limitations become the strength 
of the art in the master's hands. Naturally, historical accuracy is not an 
acceptable substitute for good musicianship, and we may only regret 
when it is used in SUcll a gimmicky way. But unless it is unwillingly im( 
posed, it is unlikely that such a thoughtful approach will fail to develop 
whatever musicianship its fonowers have - especially ir it is given sur. 
ficient time to be understood. I 

III. The demand for such "cumbersome" design aspects as flat pedaI
boards, unenclosed organs, and mechanical stop action has to my ex~ 
pcrience originated as much from organists as anyone. "Expressiveness" 
unquestionably thrived during the centuries before the electronic and 
electro~pneumatic organs; in fact, it nearly ceased when these instrumentp 
entered the scene, as we may sec from the fact that neither of these 

(Conlinued, page 20) 
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COLORADO STATE UNIVERSITY 
1979 Summer Organ Workshop 

June 24-29 

Gillian 
We i r 

Cmavanl and Phelp6 Organ6 

SIyli6liC Di6cuuion of Lilerature 
(Pre-Bach 10 Conlemporary) 

Performance of Repre6enlalive Work6 

Demonstration 0/ Renaissance and BaroqJw Dance. 
Evening Concert. 

Organ Concertos - Organ Ph .. Olher 'mlrumenl6 

Graduale and ndergruduute Credit tb'aihlhle 

Cor infornlution write: 

Robert Cavarra, Department of IUusic 
Colorado Slate University, Fort Collins, CO 80523 

Summer Activities 

(Continued from p. 2) 

The Seventh Annual &ach FesHval spon
sored by the Chamber SIngers of Iowa City, 
will take place on Friday and Saturday, June 
Band 9. Concerts are scheduled each eY~ 
ning at 8:00 P.M., In Clapp Hall, on the 
University of Iowa campus. 

Featured in the festival this year will be 
a wide variety of charal ~nd orchastral 
works by Bach. The ol"Che5tral works will b. 
under the direction of guest condtKtor Oon 
Th. Jaeger, director of the Midland. Michl. 
gon, Center for the Arts and Condudor of 
the Midland Symphony Orchostra. Dr. RI> 
sella Duerksen, founder and musical dirac· 
tor of the Chamber Singers, will condud 
the choral works. 

Ticket information may be obtained by 
writing or calling HClncher Box Office, Uni
versity of Iowa, Iowa City, Iowa, 522-42. 

The First Infernational Romantic Organ 
Music Symposium, sponsored by the Cornell 
University Summer Session, will be held 
from June 17 to 22 on the Cornell campus, 
in Ithaca, New York. It Is to be the first in 
a series of symposio that will offor an in
tensive study of the Romantic and post
Romantic organ (1800-1920), Its literature, 
and the pertinent performance practices of 
the period. The first symposium will have 
as its theme the Mendelssohn-Schumann 
school and will be valuable to both the sea· 
soned professional and the experienced 
amoteur. 

Participants will have the rare opportunity 
to hear some of the finest examples of early 
nineteenth-century German argon music, 
much of which has been Inaccessible to or· 
ganists In this country for aver a hundred 
years. In a series of redtals widely recog
nized organists will present all the signifI
cant organ works by Mendelssohn and Schu
mann and other early nlneteenth-century 
German composers, most of wham were close 
os.sodates of Mendelssohn or studants at the 
Leipzig Conservatory during Its first fifteen 
years. Several of the recitalists will give 
master classes or lectures about the Instru
ments these composers had at their disposal 
and the performance pradices of the era. 
Additional concerts, including vocal and 
piano r8i:itals and a choral concert by the 
Cornell Chamber Singers, will pre-sent mu
sic wrilten by these composers for other 
media. College credit is available. 

The recitalists and instrudors will include 
Doug'as Butler, Robert Glasgow, Donald J. 
Grout, Will Headlee, Wayne leupold, Wm. 
A. little, Th~mos MUrray, William Osborne. 
Donald Paterson, linda Paterson, Robert 
Schuneman, Barry Snyder, ond Thomas Sa
kaI. 

An optional trip to the Corning Glass 
Center or a tour of historic organs in the 
area can be one highlight of the stay in 
the Finger Lakes Region. 

It is hoped that The International Ro
mantic Organ Music Symposium will become 
a biannual event where people interested 
in the nineteenth.century organ will share 
knowledge. ideas, and experiences. 

For additional information ond an ap
plication form write to: Organ Symposium, 
Cornell University, 105 Day Hall, Ithaca, 
New York 1-4583. 

GlI:ian Weir will present the Sumer Organ 
Workshop of Colorado State University, 
June 2.4-29. The workshop will open with a 
Concerto Program with Ms. Weir occompan
ied by the Rocky Mountain Chamber Or
chestra, Dave Harmon conduding. at St. 
Luke's Episcopal Church (2·manual, 33-stop 
Phelps Organ, 1975). Work·sessions will 
take place daily throughout the morning, 
and the repertory covered in these sessions 
will be the literature performed by Ms. Weir 
in doily afternoon recitals. The workshop Is 
planned to be a complete survey of the 
great organ literaturel ') the forerunners 

of Bach, 2) the works of Johann SebosHan 
Bach, 3) the works of the Classkal French 
composers, 4) the romantic &chool, and 5) 
contemporary works for organ. 

There will b. dally dance demonstration. 
and student partidpation In baroque dances. 
Since much of the literature Is derived from 
these dance rhythms, emphasIs will b. on 
learning the physical. rhythmic movements 
ossociated with tho Baroque Dance. 

A variety of Interesting and Informative 
evening sessions are planned. Robert Cavar
ra will present a lecture-demonstration of 
the various musicol qualities of the modern 
mechonical-adion organ on Monday eve
ning. On Tuesday evening there will be a 
recital by Robert Cavarra on the C.S.U. 
Casavant Organ (3-manual, 3+stops, 1968). 
Wednesday evening will be a panel dlscu .. 
sian centered around topia raised by ques
tions for the workshop partldpants. Thurs
day evening's activilles will be planned from 
suggestions submlHed by the partldpants. 
Friday evening will be a concert at St. 
luke's Church; Gillian Weir will be joIned 
by other Instrumentalists for this perfor
mance. 

University housing, 2 hours graduate 
credit, and Inexpensive meals through the 
C.S.U. Food Service are 011 available to 
the participants. For additional Information, 
please write Robert Cavarra, Department of 
Music, Colorado State University, Fort Colllnl, 
Colorado 80523. 

Organ/Harpsichord Seminars, Wallingford, 
CT, June 2.4-July 6. The faculty for this 
annual series of events will consist of Bern
ard Lagace, Roberta Gara, and Mirellle la
gace. Included will be two organ concert .. 
an organ/harpsichord concert, and a horp
slchord concert devoted to works of J. S. 
Boch. For further Information, please writ. 
Duncan PhyIe, SemInar DirKlor, Paul Mellon 
Arts Cenler, Wallingford, CT 06492 (2031 
269.7722 ..... 331). 

Church Music Workshop, July 9-12, held 
on the campus of Michigan State University. 
East lansing, Michigan. Staff consists of Dr. 
Albert Bolitho, Director; Lloyd Pfautsch. 
Choral Techniques; Dr. Corliss Arnold, Or
gan literature; liz: Spry, Youth Choirs; Re
nate Zimmermann. Improvisation; George 
Tucker, Boy Choirs. Special features Include 
on organ recital by Donald Armitage, choral 
concert by the Talmage Turner Chorale, a 
ga!a 25th anniversary Banquet, Festival Ser
vice and demonstration of folk songs with 
appropriate instruments. Address InquIries 
to: Mrs. Margaret Pegg, 26 Kellogg Cenler 
for Continuing Edudlon, Michigan State 
University, East lansing, Michigan 48B24. 

Conferences on Worship and Music, Mon
treat, NC, July 15-21 and 22·28. Two Iden
tical conferences, with same faculty and 
programs, for pastors, musldans, educators, 
lay persons. Worship leaders will be James 
Forbes. James White, Arlo Duba, Clements 
Lamberth Jr., Thomas Stewart, ond Judy 
F:etcher; music clinicians will be Donlel Moe, 
Roberta Gary, John Weaver, Dan Hermony, 
Dallas Draper, Philip Dleltert:ih. Helen Kemp. 
James Salzwedel, Joanne and Jack Rodland, 
and Paula Bishop. Write for brochurel Con
ferences on Worship and Music 1 V19, Rob· 
ert Stigall, director, P.O. Box 6160, Char. 
lone, NC 28207. 

MasterclalS in Choral Rehearsal and P.r· 
farmance Techniques, Loma Undo University, 
CA. July 22·27. Sir David Willcoc.ks will be 
the director for the sessions. which will fo
cus on sacred music. An additional series 
with emphasis on secular music will take 
place July 29 - Aug. 2. Wrltel Summer 
Workshops, Dept. of Musi~ lama Undo 
Univ., Riverside, CA 92515. 
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Anton Herner 
(Conlin .. " 'rom p. I) 

State University, and he continued to plllY limited engagements in Eu
rope. He had been scheduled to playa recital on the then-new organ at 
AlIce Tully Hall during the 1975-76 season; although he actually came 
to New York City for the event, it never took place, since the combina
tion-action malfunctioned a few hours before the recital was to have 
heen played and rendered the organ temporarily unplayable. A subse
quent performance for AGO Seattle '78 had to be cancelled because of 
illness. 

Although Mr. Heiller had not performed during the last few months 
of his life, he did attend tlle performance of one of his masses at Vienna's 
Ursalinakirche recently, when he was seen by many of his friends. His 
last public performance had been an hour-long improvisation recital on 
seven themes last All Saint's Day at St. Stephen's Cathedral. His final 
improvisation on that moving occasion was on the chorale "0 Welt, ich 
muss dich Hissen," 

BACH APRIL 29-MAY 6,1979 

WEEK 
IN EVANSTON 

RICHARD WEBSTER, DIRECTOR 

Four evening concerts of orchestral, chamber, choral and keyboard 
music 01 J. S. Bach. Included will be the Brandenburg Concertos Nr. 3 
and Nr. 4; MJgnificot; Concerto for Flute, Violin ond Harpsichord; 
::antatas 147 ond 156; F Major Oboe Concerto; F minor Harpsichord 
Concerto, and the Fourth Orchestral Suite 

Richard Web"e, concluding orchestra af 
51. Lub'. Church. 

Admission: $3 single event. $10 series 

• Chamber Orchestra 

• Outstanding soloist. 
i':'Cluding member. of the 
Chicago Symphony Orchestra 

• Men and BoY' Choir and 
St. Luke', Singers' 
Ensemble 

Special reduced prices for children. students and senior cilizens 
Call or wrile church for schedule or further Informal ion 

ST. LUKE'S CHURCH. 939 HINMAN AV •• EVANSTON, IL 60202 • (312) 475-3630 
Henter as a YOIiftt) man U.ftl; later. at .aId ... Hfled 0f'9cnI (right). 

PETERSON - FIRST IN SOLID STATE 
For 2S years the name Peterson has been known to 

pipe organ builders for quality products and for pioneer
ing advanced concepts. We were the first to introduce 
solid state concepts to the pipe organ industry and are 
America's leading supplier of solid state systems. 

All of our products are designed with reliability, ease 
of installation, and ease of service in mind. Exclusive, 
Small Module Design greatly simplifies installation and 
service. 

APRIL, 1979 

Pictured is one of our 
DUO·SET Combination 
Actions utilizing Small 
Module Design. This par
ticular unit will handle 
1 Division, 16 Pistons, 
and 32 Stops. 

Peterson represents advanced technology. We've been 
awarded more than fifty United States and foreign pat
ents on organ related inventions .•• yet the keystone of 
our philosophy is to keep it simple. Peterson makes 
products the organ builder can understand and feel com
fortable with. 

All of our products are made in Worth, Illinois (a sub
urb of Chicago) in three modern buildings by more than 
fifty employees. Peterson represents stability and depth 
of commitment to the organ industry. We take great 
pride in our responsiveness to our customer's needs .•. 
both before and after a sale. 

Next time you are in the Chicago area please stop by 
and visit with us. If you need information in the mean
time we are as close as your phone •.• and you'll never 
talk to an answering machine! Why not give us a call 
and see how responsive we can be? 

peterson 
ELECTRO-MUSICAL PRODUCTS 
11601 S. Mayfield Avenue, Worth, illinois 60482. 312/388-3311 
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We h.ve ~n makin, orpns (Of over ISO yean, but dial hasn' t made lIS all outdated 
company. Our Drpn installation CDflsultub mvcl worldwide 10 work alonpide armiteeIJ and 
dienls throush the many IUF.leadinl up to the purchase or. Walker orpn. Churches and 
Cathedrals. Cudes and Country Houses. we delip. build and install orpn.lo the needs of every 
dienl and within his budJCL Modem production tKhniques combine with the traditional 
aarumanthip or the 8ritish orpn maker. J . W. Walker" Sons ~ unequalled. for price. q_'Uty, 
delivery and service anywhere in the world today. 

Chairman: Guy I'hipps Walker MA MlI.l13£ing Dlfcc1ur Rober! 1. Pennells 
Arllslic Director: Nicolas Kynadon North American Rcprcsenlahvc ' D2vtd Bruce Payne 

ORGAN BUILDERS Established 1828 

WIMBLEDON AVENUE. BRANDON. 
SUFFOLK.IP27 ONF. ENGLAND 
Tel: TIIETFORD 810296 (STD 0842) 

J-W·WA.LKER 
SONS· Lid 

-~I -r RODGE:RS 

·16 

f 
ill -

PROVIDENCE 330 
Installed by Altenburg Piano House 
ST. JOSEPH R. C. CHURCH 
Ronkonkoma. N.Y. 

REV. EDWARD J. MUHS. PASTOR 

AUlhorized Rep<esenlalive 
for standard Rodgers Organs 
and for Rodgers Pipe Organsl:..~ ___ ....... 
Write. or call collect 
for further informalion. 

I~ 

Here & There 

orgaa above. built bY' MeMoale 
Or90.', Inc. for the chapel of Christ 
eIM.ck. Wl ..... a. Ilo was .... crl ... d 
OD p. 14 of on December 1978 lslu.: 
It hal one manual and pedal, with a 

of fly. raft". 

S"'phen C1eobury has been ap
pointed master of the music at West
minster Cathedral in London, Eng
land. He was fonnerly sub-organisl 
of the Cathedral. 

"TWILIGHT INTERLUDES" " • 
series of 5:!O ~ concerts at New York 
City', Alice Tully Hall thl, spring. fea· 
turing the only major pipe organ in a 
concert in that dty. Anthony New

_crn'~.'" Bach and Couperin on 
4-manual Kuhn; other 

1 ~~!l!~'~~I".~~~1 be Wolfgang RDbsam. 
11 Jobn Weaver. and George 

series is presented by Ltn
with support from tlte New 

State Coundl on the Arts and 
Martha Baird RodefeUer Fund, 
was perhaps shamed Into this be· 
of that fund's welt-publicized re
to assist finandallv In IUch organ 

I ~~ogT1'I1I' previously. The New Yorl: 
AGO Chapter" cooperating with 

pmductlon. 

MARY LOU ROBINSON .... gu .. t 
recitalist for the Grnler Kansas City 

AGO on Jan. IS, when .he 
of Walther, Franck. 

Bach at All Saints Luth. 
eran Church. Kansas City. Kansas. 

The complete organ works of OLI· 
VIER MESSIAEN have been performrd 
in six cnncerts at Aeolian Town Hall. 
London. Ontario, using the 4/67 Kney 
instrument there. Perfonncrs for the 
seri~. which began hut October and 
will conclude in April. included Almut 
R6sslcr. David Palmer. Battie Cabena. 
Peter C:lss. David Palmer, and Jan Over· 
duin. 

ROYAL D. JENNINGS play<d the 
first performances of his own Fanfare 
in E Minor and A Christmas Tril~. 
as well as his long cycle St. Paul. WIth 
Ann Jennings, on Jan. 28 at Central 
Park Christian Church In Topeka. Kan· .... 

JAMES DALE playrd Widor', SY"'
phony V and Dup~'1 Three Preludes 
and Fugues. OPt 7. as a program o( 

of the Paris Organ School" on 
19 at the US Naval Academy Chap. 

where he is organist. 

PIPE SOUND 
WITHOUT PIPES 

Build a complete pipe sounding 
electronic Ofgan by using DMRONIX 
easy to assemble kits. 
To hear this magnificent sound, send $1 
fo r your Demo recordlbtoc:hure. 

.---:>c--
32' - 16' electronic pedals for pipes 
IC Capture comblnltlon action 

crlfllt,. 6101 WarehouSe W.y ~ 
Dept.1B 

¥ _ ..::. SIItramlnto. CA. 95I2f 

Larry Allen will join with soprano 
~Ionica Robinson for organ/vocal per
fonnances under the representation of 
Arts Image Ltd .• according to Phillip 
Truckenbrod of the agency. Mr. Allen 
is music director at Immanuel Con
gregational Church in Hartford, CT, 
and is organist for the South Church 
Choral Society. He is a graduate of 
the U niversity of North Carolina and 
New York's Union Theological Sem
inary. Miss Robinson is a graduate of 
the Hartt College of Music and is 
based in New York City. The two 
have appeared together in New Eng
land and in the South for concerts 
during the past two years. 

The complete organ works of
Dietrich Buxtehude are being fea
lured on a three-month weekly series 
of broadcasts over station WQED
FM in Pittsburgh. The series is an
notated by Dr. Robert Sutherland 
Lord. of the University of Pittsburgh 
faculty. 

> 

The Andover Organ Company 
held an open house at its Methuen. 
MA headquarters on Jan. 6. The oc
casion was the demonstration and 
playing of its 3-39 tracker built fOr 
the Church of the Epiphany, Dan
ville. VA. 

WILLIAM ALBRIGHT playrd hi. 
own Halo, The King of Instruments, 
:and Stipendium Pea:ati. as well as Black 
Host of William Bolcom and Masquer
ades/Parodies by Curtis·Smith on a Jan. 
26 RCitai at St. Mark'. Cathedral, SCat
LIe. Mr. Albright also .poke to the 
Seattle Chapter AGO In a seminar. 

JOHN E. WILLIAMS playrd the lint 
perConnance of Peter Naylor. Toccata 
on .1:10. 28 at the Laurinburg (NC) 
Presbyterian Church. Mr. Williams com· 
missioned the work from the Scottish 
composer for service use. 

The UNIVERSITY OF MICHIGAN 
School of MusIc observed its centennial 
celebration on March 22 with the pro· 
duction of two ltage works of Gian Car
lo Menotli, prepared by the composer. 

STEPHEN HAMILTON was ooloist 
with the Johnson City Symphony Or· 
chOlra directed by James Marable In 
a perfonnance of the Second Concerto 
by Hindemith and the Fifth Concerto 
of Handel on Feb. 11 at Virginia Inter· 
mont College. 

MARK. KOEHL, student of Gloria 
Wendel in Van 'Vert, Ohio, won the 
fiCth annual organ competition at Bowl· 
ing Green State University on Feb. 10. 
A high school senior, he won a $1000 
scholanhip 10 attend the College oC Mu. 
sical ArlS at the Ohio university. 

OSWALD RAGATZ was guest 5010ist 
with the Seoul PhUhannonic Orchestra. 
last ~pt. 5 when he played the Cop· 
land Organ Symf.hony on a new 6· 
manual Berlin· built organ at the new 
Korean Fine Arts Center. 

McNEIL ROBINSON ronduct<d 101.,. 
ists, chorus, and orchestra in the "Coro· 
nation" Mass of Mozart at the Church 
of Saint Mary the Virgin. New York 
City, on Feb, 18, 
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Letters 10 the Editor 
(conllnued from p. 5) 

I believe that many who have am
tributed to the revival of fine tracker 
organa In America deserve credit for 
bavlng at last unlocked the awesome 
door which bas held back the knowl· 
edge of bow It was in the golden age 
of the orgon. The ray of light which Is 
beginning to appear from behind that 
door h:u given dlrecdon to my own 
work. It has given me hope that in
JU'Umenti are more than a bag of mu
sical moo. more: than just beautiful 
5Ounds, more than jwt a means for 
providing ~leaJurable experiences, or 
mwic:al en oymcnt. They are for the 
lifting of e spirit In praise of God. 

But &Omcthing tells me that the kind 
o[ $Out-revealing seruitivity character· 
istIc of such instrumentl 11 not what 
Mr. Willint. search for "The Sensitive 
Touch" is aU abouL Quite to the con
trary, ,ueb could prove to be very em
barrassing to him. Anyone who could 
ltart the tracker organ revival in Amer
ica, as Mr. Willing lofen that he did, 
and then 10 ca.sually tum his back on 
that very ray of Ugbt which be belped 
to r.roduce. calling those who reach for 
it • Antiquarian," would have something 
to (ear 1£ his lOu1 were to be exposed. 

Sincerely. 
Michael L. Bigelow 

Provo. Utah 
I am sure your guest editorial by Don· 

ald Willing and the article on Harald 
Vogel'. workshop in Nebmka will bring 
many mporuea. I do not wish CO add 
to the already overworked diJanaiom 
concerning the ~ and cons of the ~ 
called "baroque organ VI. other types. 
"rigid" organ plapng VI. "expressive" 
playing. organs WIth gadgets VI. those 

withOUL These. It seems to me. are at 
most peripber:ol hsuea wbich do not 
reOect any sort 01 prolund thinking 
about the organ as a mwlcal instrument. 

It seems to me that the aux of the 
matter lie. in the meaning of the word 
eXfJresrive. Unfortunately. organIsts are 
about the only musicians I know who 
seem to believe It Is possible to find a 
sort of unlvenal esthetic wblch will "ex
press" tbe Intention of a vast Jiterature 
.pannlng a period from rougbly 1600 
to the present. Wone. than this, there 
teems to be a widespread belIef among 
organists that it is poalbte to build a 
univcnaJ Jnstrument which will ~rcss 
any and aU of thls literature whiCh u 
worth playing. 

Where certain forms of organa which 
usc portion! of the old acaIings or wind· 
ings or other :aspects of "antique" or
gans arc found . one does indeed discover 
that at best they are only grotesque 
parodies of that whIch they are IU~ 
posed to imitate. In the same manner, 
when organists adopt only certain of 
the old playing .. chnlquet, articulation 
patterns. or principles of registration. 
the end result often is an ugly distor
tion of the music. 

Undentanding the musical esthetic of 
another age implies the willingness and 
ability to give up the concept of a uni
venal mode of expression. and with it, 
aU the techniques which one may have 
learned formerly. 1 think it is true to 
aay that most organ1sts are not commit
ted enough to undergo IUch a stem 
exercise In humility. Rather, they in· 
sist that musIc and mwical Imtrumentl. 
rJI~ly the organ. must be made to 
fit into their pre-cooc::eived notioDi 
about the Corms of musical expression. 
If this lDeans tuming to an instrument 
whose mode of lOund production II 

• .. .follow the NOATH SHORE· 

regional convention 

june 18.19. 20, 1979 

Clyde Holloway and Wolfgang RObtam, organ 
Jos6 Ayarra, organlsta tilular de Ia catedral Sevilla, Spain 

Herman BerbnskJ. compasition 
William Ferrll Chorale 
Northweslern University Housing available 

For Informatlonl 
Lee Nelson. Dean 
3856 S. Parkway Drive 
Northbrook. III. 60062 
(312) 827·6082 

IATIDIAI. CDIVIITIDI 

totally uorelated to th. organ (YIz.. the 
electronic orgon) . they are br mote 10· 
dined to follow that path than to alO' 
sider the possibUity that the orgon. bls
torically opeaking. was Dot what they 
had long believed It to me. That, of 
(XmRe. would be too much to bear. 

Sincerely, 
Thomas Spacht 

TOWIOD State Unlvenity 
Towson. MD 

Alter reading lb. editorial by Donald 
Willing. I feci that I mwt respond with 
a few of my own opinions. 1 am not 
in the babit of writing lctten to the 
editor. but aI a gnduate of North TCUI 
Sta.. Unlvenlty (DoMA. '74). I am 
eager {or it to be known that not aU 
of us who have a connection with that 
very excellent academic InstJtution abare 
Mr. WilIing's ideas. 

Mr. WnUng makes the strong state-
ment that most new tracker organs do 
not have "iSC'J1s1tJve touch."' I take this 
to mean " rcsr.nslve action," since sen
sitive touch s really the responsibility 
of the player. I have beard many or
ganists play v,lithout "Iensitive touch" 
on instruments that do have ~nsive 
action. It is abo possible to play with 
sensitive touch on Instruments whose 
action, dther mechanical or electric, is 
not particularly responsive. To say 
otherwise is to lay that lOme of our 
greatest olganlsts only 'play IOIlSllively 
wben th... are privileged to perform on 
an "i~~i/. Instrum~t. 

Mr. Willing abo mates a plea for 
olgan recitals wblch appeal to "John 
Q:' I don't know what music he (cds 
would fall Into tblJ tategory. Perhaps 
he is thinklng of the manner io wbich 
ODe perfol1lll the music. Perbaps in 

(Contin~d OVer-ledf) 

EVERGREEN 
CONFERENCE 1979 

A****AA***A****A*AA***' 
Session I - July 9.14 
Session n - July 16-21 

AA*A**A****AA*******A** 
Faculty. 

Alastair ClUse13·Brown, DlUln 
AleoWylon 
Jeffrey W. Rowthom 
Richard Birney Smith 
I •••••••••••••• " ••• , •• , 

Courses: 

Llturgl~ 

Choral & Organ Technlquu 
in the 20th Century 

Congregational Sing/ng 
Hymn Accompaniment 
Use of Synthesizers 
Anthem Repertoire 

••••••••••••••••••••••• 
Early registration is $Ugge&ted. 
For brochurs write Evergreen 
Conference. P.O. Box 386, Ev· 
ergreen, Colorado 80439 

Colby Institute of Church Music 
Twenty.fourth Year 
August 19.25,1979 

Thomas Richner (Director): Organ and Plano 
Wilma Jensenl Organ Workshops 
Helen Kemp: Junior Choir 
John Kemp: Senior Choir 
Jack Grove: Handbells 
Adel Heinrich: Orlln fur Beginning and Intennedlate 

Students 
Samuel Walter: Service Playing 

A most fulflUing week of study and 
relanUon on the beautiful Colby Campus, 

Waterville, Main. 

Demonstrations • Workshops • Exhibits 
Practice Opportunities • Conducting • Recitals 

Reperblry and Fun 

For Infonnation: Thelma Mcinnis 
Colby CoUep 
Waterville, ME D4901 

EOIIOITOI • IlIFF August 13 - 18, 1878 

SIR DA VID WILLCOCKS ~ 
Gerald Bales 
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Leiters to the Editor 

(continued fram p. 17) 

order to have wide public :lppeal. or· 
ganists should put on a show. similar 
to the IOrt or thing done by Virgil Fox. 
This raises some qu~tions. however. 
Does any real perfonning artist on any 
instrument play down to his audience? 
And aTe not performers also educatoD 
(especially those who traeh in colleges 
and universities) ? Is not high quality 
music from any period or country valid 
for public ~rrormana: if pl(Jy~d weill 
In errtain pl:u:rs in Europe where audi
eners rm the churches 10 ovt!rflowing 
for organ concerts , I have never hr;ud 
perfonners who felt the need to indulge 
in gimmickery to assure their populadty. 

As for "Grade II piano sturr' (ClilSSic 
French music) . anyone who has at
tempted to play this music stylis tically 
well knows that it is far from easy. 
Did Bach rolize thOlt he Will wilSting 
his time on "Grade II piano sturr' 
when he copied by hand the works of 
some of the ct:wic French composcrw? 
Or when he look the trouble to write 
out a table of ornaments ("squiggles'') 
for hi~ son, 'Vilhehn Friedemann, mod
eled after the tabtt's of the French com
posers? Or when he used French o",a· 
IUcnlnliun in his OW" compositions? 

Mr. Willing sL1.le~ that organ enroll
ment in colleges has begun to drop . I 
don't know of :tlly statistics to either 
refUle or support this statement (other 
than the fact thilt overall enrollmcnt in 
coUeges hilS dropped) , but I do know 
from speaking with some of my col
leaguC5 in schools around the country 

that there exist o\'erloads in some organ 
departmenl5. and in lOme places de. 
partments are forced to limit enroll· 
ments. In my own situation, the num· 
ber of organ students I teach consistent· 
ly represents 10,"0 or more of the total 
numbrr of students in the music de
partment, and that is in a school in a 
rather ' remote area where one might 
not expect to find many budding l'oung 
organiSts. ,Ve also fill ollr recila hall 
for organ concerts, whether they be 
presented by faCility, guest recitaJiSI5, 
or students. 

Mr. 'Villing suggests that instruments 
should have "scnsitivity of touch, dy
namic fleXibility, and beautiful lOunw" 
- I agree, and I'm sure most other or
ganists do too . .lust exactly what these 
thin8' mean depenw, of course, upon 
the taste of the individual pl:tyer. I per. 
son:tlly find it puzzling that Mr. Will
ing should make a remark. about dy
namic flexibility. aud later in his edt· 
10d:1l bemoan the lack of adrquate 
swell boxes on certain mechaniCll action 
o rga.ns. I recall having heard one of 
his pupils at North Texas play, for a 
degree recital. lhe Franck Grande Pi~ce 
Sym/"lOniqllt: on a sm:t)) Rieger practice 
org:m with no swell hox whatsoever and, 
in Illy opinion, ,'cry little to offer in 
the way of "beautirul sounds." 

finally, I feel that Mr. Willing's talk 
lIbont airplane kits. plastic..;, electronic 
imitations of mllsical instruments, etc,. 
is so out or place in all t.'tIitori:t1 about 
organ music In 3. scholarly publication 
that it deserves no n:sponsc. 

Sincerely, 
Norma Stevlingsoll 

Unh'crsity of Wiscomin·SuperiOi 

The Diapason 
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New Records and Book 
(continued fro m p. 6) 

figure held a waver over a chalice. 
In my childuh fancy. I thought he 
was offering me something good to 
eat - it cookie or something. 
That the information in the book 

has not been updated since its original 
,vriting in 1962 detracts from it little, 
since the value of the work Ues in the 
memoirs themselves. The physical pro
duction of the book, however, does 
leave a few things to be desired, since 
there are a number of examples of 
poor print, broken typc, and mistakes, 
but these will not detract appreciably 
from the reading satisfaction. A few 
specifications and plates are included, 
ac; are opus lists of several early Cali
romia builders. There is no thorough 
index, but the publishers have offered 
to assist researchers when information 
is requested. 

This i. the kind of book which 
might well have never reached the 
stage of publication, and it is good 
that it has been made available. More 
~uch writings would give us a better 
understanding of our organ building 
heritage in this country. As it is, we 
cau appreciate this effort and enjoy 
readinl{ it. 

- Arthur Lawrence 

c1r::J 

+tA~!?~.~ 
MechlniCiI Actiop SpKilUsts 

fOR SAtE: Uhd .,..,. part.. Many of 
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The Nature of the Organ (Cdnlin""d Irom p. 12) 
Willing welcomes the percussion and celeste possibilities of the elec· 

tronic mstrwnent. Fine. Percussion effects are easy with electronic tone 
generation. They are not natural to organ pipes. In spite of efforts for 
the last three or four hundred years. there has never been a thoroughly 
satisfying percussion stop in an organ (i.e. one that would not l1ave been 
more effective as a separate instl'Ument played by another perfonner) . 
The celeste effect is perfectly possible on the organ. and on carefully. 
made tracker organs you can 'celeste' any stop you wish simply by pulling 
out tile stop only part way. This has been possible for the last six or 
seven hundred years. yet very few composers have used it until the last 
twenty or so years. One or two celestes in a typical organ seems to be 
about optimum for most musicians. 

Willing appreciates the portability of the electronic instruments. So 
do we all. Unfortunately we cannot ignore nature's laws. If you want a 
real 16' Principal tone, it·s going to take a pipe about 16' long to do it. 
Electronically. you can get sorta' close to tile effect with a speaker about 
30" in diameter, if it's in an enclosure or horn that requires about 64 
cubic feet of space. It is the nature of the organ that big effects take a 
lot of space and are too heavy to move about. As tile engineers tell us. 
'there is no such thing as a free lunch.' 

Willing says electronic instruments have "an always growing capability 
of non-imitative colors far outreaching any pipe-organ sound." Amen! 
But go back and read my fourth paragraph again. The organ will con· 
tinue as a viable musical instrument as long as we continue to want to 
hear the kinds of sounds it makes. When we want other sounds we will 
tum to another instrument. Which brings up tltis point: 

Electronic tone generation is capable of tremendous things. To limit 
its potential to merely imitating another instrument such as the organ is 
a gross perversion of tile nature of electronics. The synthesizer. yesl The 
electronic imitation-organ. why bother? 

I'm delighted to be living in an age when I can enjoy the glorious, 
living. naturally· breathing sound of great organs, played by exciting, 
imaginative artists who are obviously totally in love with their instro
ments. I'm also delighted to be around during the birth pangs of elec
tronic music. It's here to stay, and when it gets its act together, we're 
going to hear some great music ; but it will not come by way of imitating 
the organ. 

4- Parl.ner in the Bott:man·GibsOtl firm, George Bouman, Jr. is both an organ. 
btulckr dna an organist, and h4J written IreqlU:ntl'l lor orgtl" jourrnds. He is aC
tive in the Organ Historical Society and in the In t. Society Of Organbuilders. 
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Willing Response 
(continued lrom p. 13) 

instruments have inspired works from notable compose,. (except, perhaps, 
in England). In most cases, organists' objections to such things as flat 
pedalboards seem to arise out of nothing other than an unwillingness to 
try something unfamiliar: it is certainly clear that many people who 
have tried now prefer them. 

Anyone who understands the basics of tracker organs knoW!! that the 
travel of the stop kno~ is not" 'to make you feel that you're doing some
thing,''' but because you are doing something - moving the slider -
instead of having a motor do it for you. What is an illusion is electric 
switches posing as stop knobs; this illusion breaks down, however, when 
one is forced to compensate for the delay in the electric mechanism. 
Some important contemporary composers (including one noted jazz 
musician) have even made use of the slow or partial draw options offered 
by mechanical stop action. 

V, VI, VII. Anyone involved in the arts today can scarcely overlook 
the profound ignorance of the American public of any kind of art. This 
is not an elitist view j as I include folk art as well as "high" art; nor it it 
as true of most other cultures, past or present, as it is of ours. The neces
sity of resorting to popular music in order to draw audiences is part of a 
much larger cultural problem, one which has its roots in a failure to 
educate, as the current illiteracy problems in our high schools and col
leges show. At least one major American orchestra is alive today because 
of the money it makes with its popular music concerts and records. When 
the largest recital crowds have been drawn without resort to popular 
tunes, it is generally a very diluted version of "serious" music that is being 
offered. Were it not the candy-coating that the crowds sought, it would 
follow from Mr. Willing's remarks that there is only one interesting 
organist in the country. Obviously, it is not only up to organists to help 
correct the lack of education, but all of us do have a large stake in the 
results. 

As far as the tonal possibilities of the new electronic organs are COOl

cemed, it is unquestionable that they have made progress. Yet, there are 
at least four aspects of their approach which present serious problems. 

First, no speaker system yet made has been able to simulate the "live" 
sound of a pipe or string; until this possible (and affordable) or elec
tronic organs abandon their imitation of pipe organ sounds, tonal com
parisons are not valid. 

Second, any first-rate pipe organ builder insists as a matter of course 
on not only designing the organ for its home, but on voicing it to fit the 
acoustical environment. It is a much more complex question than that of 
a "live" or "dead" room: it involves placement, the room response at 
every register, and many other issues. These are one thing for a custom 
builder, and another for a company geared to mass production. Of the 
present electronic instruments, only the very expensive are capable of 
being "voiced" to the room, and often not without additional expense. 

Third, electronic organs produce an overly-even timbre within a rank. 
Naturally, it is just as unacceptable to have obvious inconsistencies within 
a rank. But absolute sameness is monotonous, and a fundamental anti
thesis of art. The qualities of every note on any non-electronic musical 
instrument, even when being played by superlative musicians, are very 
slightly different from each other, as spectrum analysis shows. Mendels
sohn understood this, for one: by his own admission we know tlmt one 
of the central motivations for the creation of Elijah was the "wunder
bares Fis" (f#) of Jenny Lind'. voice. Of course, there are other notes in 
the part for her, too, indicating that the excellence of that note did not 
eclipse the beau ty of the others. 

The final aspect to be considered is one of durability. Despite claims of 
their pennanenceJ no manufacturer's electronic organs have so far been 
able on the average to last one tenth of what many extant tracker organs 
have already lasted. Nor can they be maintained by a nominally trained 
layman, as trackers can. Now that it is clear that the American idea of 
disposabiJity is too energy-intensive to be maintained much longer, this 
means a great uncertainty for churches and universities about their abil
ities to make a seri,?Us investment every ten or twenty years. Although 
none of us can predict the future, we can be sure that one thing it does 
not hold is the electronic organs of today. 

Mr. Fisk received his B.A. in mwic Jrom Harvard Univenity Clnd is presently 
employed bJ. John Brombaugh "A.ssociatu. Hu previ01U organbuilding experience 
has been wdh David Moore tJnd with his lather, Charles Fislc. 

Here & There 
Patricia Snyder has been named 

winner of the competition in organ 
playing sponsored by Ibe Whitby In
stitute of Church Music in Alliston, 
Ontario. A graduate of the Univer
sity of Western Ontario, she also won 
first place in Ibe 1975 ReCO com
petition and was one of five finalists 
in Ihe Manchester International Fes
tival. Judges for Ibe occasion were 
Wilbur Held, Stanley Osborne, and 
Muriel Stafford. 
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Calendar 
The deadlif .. fO!" this calendar is the 10th 

of the preceding month (Apr. 10 for May 
issue). All events are as.sumed to be organ 
r!KlIols unless otherwise Indicated Dnd or. 
grouped east·west and norlh·south within 
each date. * = AGO chapter event; + 
z:: RCCO centra event. Calendor infOfmolion 
shouk! lncllKie art;', nom. or event , date, 
locallon, and hour; incomplete information 
cannot be occepted. THE DIAPASON regrets 
thai It cannot assume responsibility lor the 
accuracy of colendar entries. 

5 APRIL 

UNITED STATES 
East of th Miuiuippi 

Clor. J Gosualdo; Grace Episcopal, New 
York. NY 12:10 pm 

Alvin Lunde; Western Presbyterian, Wash. 
ington. DC 12:15 pm 

Ann leaf; kirk of Dunedin, FL 8:15 pm 

6 APRil 
William MacPherson; Whealon College, 

Norton. MA 8:30 pm 
Ann Leaf; Kirk of Dunedin, Fl81lS pm 

7 APRIL 
Thomas Richner; Hommond Museum. GJou· 

cn' er. MA 8:30 pm 

8 APRIL 
Honde l Messiah; Trinity Church. Newport. 

RI 4 pm 
Robinson Missa; St Mary the Virgin, New 

York. NY 11 am 
Handel Messiah II; Sf BDrthokJmews 

Church, New York. NY 4 pm 
Bach Cantata 182, Holy Trinity lutheran, 

New York. NY 5 pm 
Brian Schober; Sf Thomas Church, New 

York. NY 5 ,15 pm 
Poulenc Stabat Moter; Church of the 

Ascension. New York. NY 8 pm 
l e nlen & Easter corois; N Yonken Com

munity Church, Hastings on Hudson, NY 11 
am 

Scoll Cantrell; All Soinls Cathedral, .4,. 
bony, NY 4:30 pm 

Faure Requiem; 1 st Presbyterian, Bing
hamton. NY 4 pm 

Brahms aequiem; United Methodist Church. 
Newark. DE 4 pm 

J050ph Stephens, harpsichord; Cathedral 
of Mary Our Queen, Baltimore, MD 5 :30 pm 

ladycliff College glee club; National 
Shrine, Washington, DC 3130 pm 

Clarence Wotten, Dupre Stations; Church 
of the Epiphany, Washington. DC 4 pm 

BeHy Deloach, ht Presbyterlon, States
boro, GA 3 pm 

Jon Williams; St Philips Cathedral, At
lanta, GA 5 pm 

Kim King, ht Methodist. Jacksonvi11e, Fl 
4 pm 

Verdi RequIem; 1st Presbyterian, Naples, 
fl 3 pm 

"Pauion Symphony"; Coral Ridge Presby
terian, Ft. lauderdale, Fl 6 :30 pm 

Kar.1 Pauk.rt; Art Museum. Cleveland. 
OH 2430 pm 

Daniel Hathaway, aU.Franck; Trinity Cath· 
edral , Cleveland, OH 5 pm 

Oofolhy Riley, St JO$I!Iph Cathedral. Co
lumbus. OH 7,30 pm 

Horst Gehann; 7lh..day Adventist, Keifer
Ing, OH 8 pm 

Faure Requleml ht Presbyterian, Ann Ar
bor, MI 4 pm 

Bruce Gustafson & Arthur lawrence; All 
Saints Chapel, Howe, IN .c pm 

St. Maryt Calktge Choir, St Pauls Episco
pal, laPorte, IN 4 pm 

Mozart Requieml 1 st Baptist, Lafayette, 
IN B pm 

Patrid a Whikehart; Pork Presbyterian, 
Sirealor. Il7 pm 

Arts Festival concert, Independent Pres
byterian, Birmingham. AL 4 ,30 pm 

9 APRIL 
Robe" Chittenden; ht Presbyterian, Deer

field, IL 12:10 pm 

10 APRIL 
Night Pipes; Hartt College, W Hartford. 

CT 10 pm 
Davis & Elkins Colloge Choir; Pork lake 

Presbyterian. Orlando, FL 7130 pm 
MOlllne Ramseyer; Is' Presbyterian, Deer· 

field. Il12:10 pm 

II' APRIL 
Gesualda Teneble.. Responsoria; St Mary 

the Virgin, New YOI'k. NY 8 pm 
Bach St Matthew Poulan. St Bartholomew. 

Church. New York, NY 8,15 pm 
Ann Addis, harpsichord; St Marys College, 

Natr. Dome, IN 4;30 pm 
David Martinez; ht Presbyterian, Deer· 

field, IL 12,10 pm 

APRIL, 1979 

12 APRIL 
8everfy May; 1st Prelbyteria n. Deerfield, 

Il 12:10 pf'l'l 

13 APRIL 
Frederick Swann; AbYS$inian Baptist; New 

York, NY 7130 pm 
Bach St John Poulon; N Yqnkers Com. 

munlty Church. Hastings on Hudson. NY 8 
pm 

80ch 5, Joh" Po»lo", Calvory EplKopol. 
Piltsburgh, PA 8 pm 

Brahms Requiem; Emmanuel Episcopal. 
Baltimore, MO 12 noon 

DuboIs Seve" Lost Words; Pork lake Pre .. 
by'erlan, Orlando, Fl 7:30 pm 

Bach St Matthew PalSion; Trinity Cathe. 
dral, Ck!vt!la~, OH 5:30 pm 

Todd Wilson. Dupra Stations; Calvary 
Episcopal. Cincinnati, OH 8 pm 

Tenebrae seNice; ht Presbyterian. Nosh- , 
Ville, TN 8 pm 

leon Nelson; I st Presbyterian, Deerfield, 
Il 12:10 pm 

Bach St john Pouion; 4th Presbyterian. j 
ChKago, Il 7:30 pm ' 

15 APRIL 
Bruckner Mass in E Minor; St Mary the 

Virgin. New York, NY 11 am 
David A Weadan; 5th Ave Presbyterian, 

New York, NY 2:30 pm 
Brillen ReloKe in the Lamb, 51 Thomas 

Churt.h, New York, NY 3 pm 
Dvorak T.Deum; St Bortholomews Church, 

New York, NY 4 pm 
Boch Easter Oratorio; Holy Trinity luth

eran, New York. NY 5 pm 
lawrence Jessen; St Mary the Virgin, New 

York. NY 5130 pm 
LlHiis PCII(ha~ is; Art Museum, Cleveland, 

OH 2:30 & 4 pm 
Chorknaben Uetersen; Central Presbyter

ian, lafayette. IN 11 am & 4 pm 

16 APRIL 
Anthony Martin; Davidson College Pres

bylerkln Church, NC 8.1S pm 

17 APRIL 
Night pipes; Hartt College, W Hartford, 

CT 10 pm 
Robert MacDonald with arch1 Saaad Heart 

Cathedral, Newark, NJ 8 pm 
PIerre CcxMreou, moaterclo.s.l; Cothollc 

Univ. Washington, DC 
Choral concert; Eastern Kentuc\ty Univ, 

Richmond. KY 8:30 pm 
Virgil FOil; Civic aud coliseum, Knoxville, 

TN 8:15 pm 
Joseph St.phens, harpsichord; ht Pres

byterian, Ft Wayne. IN 8 pm 

18 APRIL 
Music of locke; St Thomas Church, New 

York. NY 12:10 pm 
John Weaver; Alice Tully Hall. New York, 

NY 5:30 pm 
Pierre Cochereau, masterclOJSI CathoUc 

Univ. Washington. DC 
Gorre Hancock, Sweet 6dar College, 

Sweet Briar, VA 8:15 pm 

19 APRIL 
Pierre Cochereou, masterela" , Catholic 

Unlv, Washington. DC 
The Scholars; Western Ca rolina Unlv. Cu~ 

lawhee, NC 8:15 pm 

20 APRIL 
Chamber operas; Christ Episcopal, 5 Ham. 

Ilton, MA 8 pm 
Raymond Daveluy; Trinity College, Hart· 

ford, CT 8 : 1 5 pm 
Albert Bolliger; 1st COlliregatlanal. Wa

lerbury, CT 6 pm 
Pie rre Cach. raau. masterciOUI Cothalk 

Unlv, Washington, DC 
Pierre Cochereau; Catholic Unlv. Wash

ington , DC 8 pm 
The Schola rs; St Philips Calhedral, Atlan. 

to, GA B pm 
Raymond & Elizabelh Chenault, All Saints 

Church, Allanta, GA 8:15 pm 
Virgil fox; Harrisburg Bopllst, Tupelo, 

MS 8 pm 

21 APRIL 
David Hurd; Hammond Museum, GJoucu

ter. MA 8:30 pm 
Timathy Albrecht, ~ure; Lebanon VaUey 

College, Annville, PA 10 am 
TNT~e p~hola~s; Belmont College, Nashville, 

Byron L Blackmore, Klckapoo Lutheran, 
Soldiers Grove, WI 8 pm 

22 APRIL 
Albtlrt Bolliger; I sf church 01 Christ. long. 

meadow, MA 4 pm 
R~ymond Daveluy; St Annes Shrine, Fall 

River, MA 4 pm 
The Western Wind; 1m manual Cangrega. 

tional, Hartford. CT 5 pm 
lCufln.," ... "..,) 

SARA ELIZABEtH At VA TEK 
DIPn Quintette 

Oratorio Accompanist 
Director of Madrigal Slnfe,. 

Woodstock, Vermont 0509 

HEINZ ARNOLD 
F.A.O.O. D.Mul. 

1607 A WESTWINDS DRIVE 
COLUMBIA, MO. 65201 

RECITALS WORKSHOPS 

WILLIAM AYLESWORTH 
n.M. 

Etla_t_, nuDOW 

ORGAN VIRTUOSO 

~m!~£.!t~~ 
• division of Suncollt Concert 
Management II Prod., Inc. Box 6374-
Clurwat." FL 33518 18131 446-2914 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hl ..... 11I., N.Y. 
NASSAU COMMUNITY COUfGE 

Go,,' •• CIty, N.Y. 

JOHN BULLoUGH 
A.I. M.S.M. Ch.M. 

Fa ..... h Didl .... Untvenlt, 
T .. ~.~Jen., 

MoOMrioI Mothed1tt Chum. 
WMte PIa,"" New Yod 

ARTHUR CARKEEK 
M.S.M. AAO,O. 

DePauw University Organist 
Gobin Memorial Church 

Grunc::aJtle, Incllana 

"obert Clar" 
School 01 Music 

University of Michigon 
Ann Arbor 

Jeanne Rizzo Conner 
Organ-Harpsichord 

Broward 
Community CoUqe, 
Pompano Beacb. 
Florida 

Floridll 
Allude V ........ ty. 
Boca &aloa. 
Florida 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.O.O. 

Recitalist 
Barea CoUale Baraa, Ky. 411404 

DELBERT D~ELHoRST 
DMA 

U"lYenky of low. 

I.wo CIty low. 

robert anderson 
SMD fAGO 

SMtthem Methotlitt University 

Dalla., 'na. 75275 

CIIAllDnE AND WIWAM 

ATKINSON 
fiRST PIE5IY1ERIAN CHURCH 

2001 EI Caml"o 1 .. 1 ac-.u.. CoIif""",, _ 

Peter J. Basch 
P.o. Box 165 

Oldwick, New Jersey 08858 

Workshops Recitals 

ROBERTO BIT600D 
S.M.D~ F.A.G.D~ Ch. M. 

13 Be.t View Road 
Qu.ker Hili, Connecticut 06375 

CHARLES S. BROWN 
DMA FAGO CHM 

North Te.as State University 
Denton 76203 

51. John's Episcopal Church 
DaUa. 

The Denton Bach SoCiety 

.~. 
~BUI1.Ell 

Ccr>teth.()rgan nllutlGl. ~.~ 
~SL'«rMn,. · :HI /~~'n02 

(~) :J.u-~ 

WILL CARTER 
Chrch af Salta. Jo ...... Ev •• ,.lbt 

New YDr. City 

C;'ilI (J. (O\eMlllll 
~lst-CIwII'lIUiSUr 

ChurtII CmllbrDolt 
1!IootI!1it1d 1flll5,j1ticlliglu!,.f6OI3 

Harry E. Cooper 
Mus. D., F.A.G.O. 

UALEIGH, N. CAROLINA 

WALLACE AI. COURSEN. JR. 
fAO,O. 

CHRIST CHURCH 

ILOOMFIELD AND GLEN RIDGE, NJ, 

DAVIDSON 
~F. s.. ... L. 

M5 .... AA 0, ChM tr.tSM.aw 
St, 'aul and ... 

Harp.r con.,. leet • ..".r 
'alet5M. 1111 .... (Epls<»pal). C1Iluvo 

EUGENIA EARLE 
T ......... c ....... , C.lum"'" Unlvonlty 

Horpslchord Radlols 
Performonce Proctlce Wor\<shops 

IS w .. t 14th StrMt. New Vor" N.Y. loctM 
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KATHRYN ESKEY 

The University of 

North Carolina 

at Gr"Mbora .. 

EARL EYRIGH 
Church of Our Redeemer 

(Episcopal) 
Lexington, MA 

Charlet H. Ph. D., F.A.O.O. 

FINNEY 
Orllantst In R .. Hlence 

Houghton Collese, Houghton, N.Y. 
Houghton W .... yan Church 

JAMES FREY 
The Unitarian .Church. 

of Evanston 
Evanston, Illinois 

jobn 'ijW. ~tarbart III 
B.A.,M.Mus. 

Sl Paul's Episcopal Church 
P.O. ]!ox 8444 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bishop W. Angle Smith Chopel 

Oklahoma City University 

BRUCE GUSTAFSON 

~lnt Mary" Coli. 
Notre Dame. indiana 

JAMES J. HAMMANN 
M.M. - A.A.G.O. 

Filst Baptist Church 
The Uttl. Orchestm SocIety 

Toledo, Ohio 

Dr. Richard Hass 

\\-,11,1, O. HEADLEE 
SCHOOl. OF MeSIC 

SYRACUSE UNIVERSITY 

SYRACCSE, "ElY YORK 13210 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist. Church 

SALINA, KANSAS 

FRANK IACINO 
Organ Viituoso 

. , Recording Artist 
For recital 'booklngs, writ. ta, 

mnkVI ...... 

22 

• ,. Oakwood Avo. Apt. :104 
Toronto, dntarlo. Canaela 

GEORGE ES:(EVEZ 
cit .... 

Chico .. Chamlrv Chalt 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

HENRY FUSNER 
S.M.D. A.A.G.O. 

finl Pr •• byhrian Church 

Namvin., TennetH. 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

s."tH. '"elne UnlY.nlty 'lilt 
Churcb of the Red •• m.r, Kenmo .... WA tI02I 

E. LYLE HAGERT 
G._DC Epbcopol Chorda 

Mlnneopolr., MI....- 5!i404 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Calhedral 
Denver 

Yuko Hayashi 
new england conservatory 

old west church 
boston 

KENT HILL 
MSC Music Department 
Man.Jieltl, PA 16933 

d. deane 

hutchison 
portland, oregon 

ELUN KURTZ 

JACOBSON 
M.Mn A.A.O.O • 

Concord, California 

Calendar 
(continued from p. 2J} 

Vladana Missa I'hara passa; St Mary the 
VirgIn, New York, NY 11 am 

Homer Jackson; St Thomas Church. New 
York, NY 5115 pm 

Jason West; St Mary the Virgin. New 
York, NY 5:30 pm 

Schubert Mass in E-Flat; Cadet Chapel, 
West Point. NY 3:30 pm 

Robert Kennedy; All Saints Cathedral. 
Albany, NY 4:30 pm t 

Schubert Mau in G; Ascension EplKopal. 
Rochester, NY 10 am 

John Rose; St Stephens Episcopal, Mill
burn, NJ .. pm 

Gerre Hancock; Good Samaritan lutheran, 
lancaster, PA 8 pm 

Pierre Cochereau; Calvary Episcopal. PI"s
burgh, PA 8 pm 

Choral concert; United Methodist Church, 
Newark, DE 8 pm 

Britten Friday Afternoons; Cathedral of 
Mary Our Queen, Baltimore, MD 5:30 pm 

Villanova Unlv glee club; National Shrine, 
Washington, DC 3:30 pm 

Music service; 1st Presbyterian. BurUngton. 
NC 11 am 

Betty Deloach; St James Episcopal, Green
vllle. SC 3 pm 

Henry von Hasseln; 51 Philips Cathedral. 
Atlanta. GA 5 pm 

Phillip Steinhaus; All Saints Church. Pon
tiac. MI <4 pm 

Georges Aubert; Art Museum. Cleveland, 
OH 2 pm 

David Mulburv. all-Bach; U of Cincinnati, 
OH B:30 pm 

The Scholars; Embassy Theatre, Ft Wayne. 
IN B pm 

Arthur lawrence.. harpsichord; St Marys 
College. Notre Dome. IN 3 pm 

Wilma Jensen; 2nd Presbyterian. Indiana
polis, IN 8 pm 

Catharine Crozier; St Chrysostoms Episco
pal. Chicago. Il 7 :30 pm 

Thomas Richner; Evangelical UCe. God
frey, Il 3:30 pm 

lynn Olson; Central Congregational. Go es
burg, Il7 pm 

23 APRIL 
Pierre Cocherea u. mosterclass; Calvary 

Episcopa l. Pittsburgh, PA 
Mary Jo Albert; Davidson College Presby

terian C hurch. NC 8:15 pm 

24 APRIL 
Night pipes; Hartt College. W Hartford, 

CT 10 p m 
Joan lippincott, workshoPi Theological 

Seminary. Princeton, NJ am-pm 
Harold Pysher; Trinity Church. Princeton. 

NJ 8 :30 pm 
Albert Bolliger; St Pauls Cathedral. Pitts

burgh. PA 8:30 pm 
Jo hn Weaver; 51 Pau ls lutheran, Aber

deen. MD 8 pm 
Karel Paukert; Univ of VirginIa. Charlottes

ville, VA 8 pm 
Clyde Holloway; Jarvis Mem Methodist, 

Greenville, NC 8 pm 
Pierre Cochereau; All Sainls Church, At

lanta, GA 8: IS pm 
Frederick Swann; Trinity Cathedral, Miami. 

Fl8 pm 

25 APRIL 
Palestrina Missa Aeterna Christi; SI Thomas 

Church, New York, NY 12:10 pm 
Oavid Schroeder; St MolY the Virgin, New 

York. NY 8 pm 
Vernon de Tor; Church of the Ascension, 

New York, NY 8 pm 
Arnold Ostlund; 1st Presbyterian/Trinity, 

South Orange. NJ 8 pm 
David A Weadon; Theological Seminary, 

Princeton, NJ B pm 
Bach Society; Cathed ral of MolY Our 

Queen, Baltimore. MD 8:30 pm 
Albert Wagner; St Johns Church, Wash

ington. DC 12110 pm 
Ray Ferguson with arch; Ford Aud, De

troit, MI 8:30 pm 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

6337J_ ...... 

Pittsburgh, 'a. 15206 

26 APRil 
Choral concert; St Marys College, Notre 

Dame, IN B pm 

27 APRIL 
lois Regesteln; Wheaton College, N'arton 

MA 8:30 pm 
* Antone Godding; Christ Episcopal, Water 

town, CT 8 pm 
Galvanized Jazz Band; South Cangrego 

tlonal. New Britain. CT 7130 pm 
Pierre Cochereau; St Patricks Cathedral 

New York, NY 8 pm ~ 
Ray Ferguson with o rch; Carnegie Hall 

New York. NY 8 pm 
Britten Nayes Fludde; Presbyterian Church 

Bryn Mawr, PA B pm 
Albert Bolliger; Christ lutheran. New 

York, PA 8 pm 
Haydn Creation; Coral Ridge Presbyter

ian, Ft lauderdale. FL 8 pm 

28 APRIL 
Rachmaninoff Vespers; Rochester Savings 

Bank, Rochester. NY 3:30 pm 
louisville Bach Soc; St Agnes Church. 

louisville, KY 8 pm 
Frouke Haasemann. choral workshop, 

Middle Tennessee Slate Unlv, Murfreesboro. 
TN 10-12, 2-4 pm 

29 APRil 
Rosalind Mohnsen; United Methodist. Sud

bury, MA 8 pm 
McNell Robinson; St Pauls Episcopal. Nor 

walk. CT 8 pm 
Addiss MilSO Brevis; Sf Mary the Virgin. 

New York. NY 11 am 
Mozart MtlSO Brevis K 194; St Thomas 

Church. New York, NY 4 pm 
Benjamin Van Wye: SI Thomas Church, 

New York. NY 5115 pm 
Dennis Keene; 51 Mory the Virgin, New 

York, NY 5:30 pm 
The Scholars; St Peters Episcopal. Bay 

Shore. NY .. pm 
Albert Melton; All Saints Cathedral. Al

bany, NY 4130 pm 
Rachmaninoff Vespers; Rochester Savings 

Bank, Rochester, NY 3:30 pm 
Haydn Nelson Mau, Parke r Hora Noyi"i· 

ma; 1st Presbyte rian Trinity. 5 Orange. NJ 
8 pm 

Thomas Richner; 2nd Reformed Church. 
Hackensack. NJ -4 pm 

Albert Balllger; Reformed Church. Ora · 
dell, NJ 4 pm 

Pierre Cochereou; St Francis Desolles 
Church, Philadelphia, PA 4 pm 

Britten Nayes Fludde; Presbyterian Church, 
Bryn Mowr. PA 8 pm 

Mozart Vespers; Calhedral of Mary Our 
Queen. Baltimore, MD 3 pm 

Keith Nash; St Davids Church. Baltimore, 
MD 4 pm 

Ray Ferguson with arch; Kennedy Center, 
Washington. DC B pm 

Joan lippincott. workshop; St Andrews 
Methodist, St Albans, WV am 

Choir program; Covenant Presbyterian, 
Charlotte, NC I pm 

Orgon duets; 1st Presbyterian, Wilming
ton, NC 5 pm 

John Hebblewalte; St Philips Cathedral, 
Atlanla. GA 5 pm 

Robert Fritz with instrumen's; ht Presby
terian. Naples, Fl 5 pm 

Jean Wolfsl Art Museum. Cleveland, OH 
2:30 pm 

Music of Walton; Calvary Episcopal, CIn
cinnati, OH 4:30 pm 

Donald Sutherland; High St Christian, 
Akron, OH 3 pm 

frauke Haasemann, mezzo; Christ Episco
pal. Noshvllle, TN 3130 pm 

John Chappell Siowe; Southside Baptist, 
Birmingham, Al 7 pm 

30 APRIL 
Music of Howells; 51 Thomas Church, New 

York, NY 5: 15 pm 
Robin Dinda; Davidson College Presby

terian Church. NC 8: 15 pm 

THE tEMPLE 

Cleveland. Ohio 44106 

DAVID 
GOODING 

THE CLEVELAND ORCHESTIIA 

MUSICAL HERITAGE soclm 

RECORDINGS 
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I MAY 
Night pipes; HarH College. W Hartford, 

er 10 pm . 
The Scholars; Immaculate Conception 

Cathedral. Syracuse. NY B pm 
Georges Aubert; Heinz Chapel, U of 

Pittsburgh, PA 12 noan 
Competition winner; lst Presbyterian, ft 

Wayne, IN e pm 

2 MAY 
Clore J Gosuoldo; Riverside Church, New 

York. NY 8 pm 
Shlrlev Eckart, Sf Johns Church, Wash· 

ington, DC 12110 pm 
Paul Hlnu. guitar, Central PresbyterIan, 

LofoyeHe, IN 12105 pm 
Karel Poukert; Art Museum, Cleveland. 

OH 12 noon 
Thomas Weisflog; Unitarian Churth. Evan; 

fan, Il 8 pm 

3 MAY 
David Hurd; SI Pouls Chapel, New York. 

NY 12:10 pm 

4 MAY 
John Roso; T tinlty College, Hartford, CT 

8115 pm 
Son of Gotron, Notional Shrine, Washing

ton, DC 8:30 pm 

5 MAY 
·Oavid Hurd, mosterclcw; lst Baptist. 

PiHsfleld, MA 100m 
Poul A Jacobson, Zion Lutheran, Carlin

ville. Il 7 pm 

6 MAY 
Warren R Johru.on; SI Dominica. Portland, 

ME 4 pm 
Muiic: of Gobdel!; Is.t Churw Congrego

t;enol, Cambrldge, MA 5 pm 
"David Hurd, ht Boptist, Pittsfield, MA 

4 pm 
Concert In Donee, Trinity Church, Newport, 

RI 4 pm 
Virgil Fox; Riverside Church, New York, 

NY 3 pm 
Paul-Mortln Mokl with stringsl St Michaels 

Church, New York, NY .. pm 
Charal concert, Trinity Church, Princeton, 

NJ 4130 pm 
David A Weadon; Westminster Choir Col-

lege, Princeton, NJ 8 pm 
Edwin A Ohl, organ-harpsichord with 

arch, Emmanuel Lutheran, Philadelphia. PA 
4 pm 

fronkbn & Marshall CholQ Trinity Luth
eran, Loncaster~ fA 5 pm 

Myron Leet, 1st Presbyterian, Wilkes.-
80rre, PA a pm 

Avdley Green, horpslchold, Cathedral of 
Mary Our Quaen, Baltimore, MD 5:30 pm 

Roger Farabee, Davidson College Plesby
terlan Church, NC 8115 pm 

Richard Anderson; St Philips Cathedral, 
Atlanta. GA 5 pm 

Jr Choir Festl ... al; 1st Methodist, Jackson
viii •• Fl4 pm 

Sthubert Mew in G; Pork lake Presbyter
Ian. Orlando. FL .. pm 

Robert Troeger, Art Museum, Cleveland. 
aH 2130 pm 

Todd Wilson; lst Congregationa l. Colum
bu .. OH 4 pm 

8ach Cantatas 4, 56, 7th-da y Ad ... entlst, 
Konerlng, OH B pm 

Kit Stout, Roberts Pa rk United Method ist. 
Indianapolis, IN .4 pm 

Handbell concert; lst Presbyterian. Deer
fi.ld, IL 7130 pm 

Charlet F Roden. plano; SI Marks Luth
eran, Madison, WI 2 pm 

·Morlanne Webb; Sf Marys Cathedral. 
Peoria, Il 3130 pm 

7 MAY 
Frederlc:k Swann, Old Stone Church. Cle .... 

land, OH 8 pm 

B MAY 
Quentin Faulkner; 1st Presbyterian, Bing

hamton. NY Bd5 pm 

LARRY PALMER 
Harpslc.ord - Orga. 

So., ..... M.ttoodlll U.I.enlly 

Orgoal .. -C.olrmas .... 

Solnt Luk.'1 Epllc.pal C .... k 

Dalla .. Teaal 

APRIl., 1'119 

9 MAY 
George aaker; Allee Tully Hall. New York, 

NY 5 :30 pm 
Jon Gillock with harp; Church of the As

cension. New York. NY 8 pm 
Albert RuueJl; St Johns Churc:h. Washing

ton, DC 12110 pm 
Karel Paukert; Art Museum. Cleveland. 

OH 12 noon 
Clarence Semmes, baritone; Central Pres

byterian, Lafayette, IN 12:05 pm 

10 MAY 
David A Weadon; Busch.Reisinger Mu

seum, Harvard U, Cambridge, MA 12 noan 
Clyde Halktway; 1st Presbyterian, Colum

bus, GA 8 pm 
Terry Charles; Kirk of Dunedin. Fl 8:'5 

pm 

11 MAY 
Carlton T Ruuen, Wheaton College. Nor

ton, MA B:30 pm 
Thomas Richner, 1 st Christilln Scientbt. 

Red Bank, NJ 8 pm 
Choral festl ... al, Cathedral of Mary Ow 

Queen, Baltimor., MD B pm 
Terry Charles; Kirk of Dunedin, fl 8115 

pm 
20th<enlury hymnody; MacMurray Col

lege. Jacksonville. IL 8 pm 

12 MAY 
Choir concert, Groce Churc:h. Brooklyn, 

NY 7,30 pm 
Childrens voice festival; SI James Cathe

dral, Chkago, IL 3 pm 
Choral festival; Unlv of Chicago, Il B pm 

13 MAY 
louie l White memorial Cone&rtl Churdl 

of the AKans.lon, New York, NY 4 pm 
adUe Pierre; SI Jean Bopllste. New York, 

NY4 pm 
John A Da ... is Jr, Codet Chapel. West 

Point. NY 3 :30 pm 
Collegium Musicum; Trinity Church, Prince

ton, NJ B pm 
Choral festival; Cathedral of Mary Our 

Queen, Baltimore, MD .. pm 
Handbell concert, lsi Presbyterian, Wil

mington. NC 5 pm 
florence HlnesJ SI Philips Calhedral, At

lanta, GA S pm 
Gale Kramer, United Methodist, Lake

wood, OH.4 pm 
Roy Ferguson, Bushnell Congregational, 

Detroit, MI 7130 pm 
Donald Renz; Epiphany lutheran. Oetroft. 

MI 7:30 pm 
Choir festival; Zion Lutheran, Ann Arbor. 

MI 11 am 

I'MAY 
McN.n Robinson, St Peten lutheran. New 

York. NY B pm 
OdUe Pierre, Immaculate Conception 

Colhedral, Syracuse, NY 8 pm 
Todd Wilson; St James Episcopal. Rich

mond. VA 8 pm 

7 APRIL 

UNITED STATES 
West of the Miuissippt 

Jan Von Ouerloo; Caruth Aud. SMU, 
Dallas. TX 8115 pm 

B APRIL 
Brahl11l Requleml Westminster Presbyter

ian. lincoln, NE 4 pm 
Kathy 8aat%. flu Ie, 1 sf Methodist. Perry, 

IA.4 pm 
Mlchael Farri s, URI., Parlc Methodist, Dal-

101. TX 8 pm 
Chamber muak, Sf 8eda Ep1K:opol. Me~ 

10 Pork, CA 8 pm 
Lee JIISlUP, Sf Motks Eplsc:opol. Glendale, 

CA 4 pm 
Bach St MaHhew Passlenl Community 

Church. Garden Grove. CA 7130 pm 
Palm Sunday concert, Calvary Presbyter

Ian, Rivenlde. CA 8 pm 

(Contlnu.d o.,.rleoIJ 

CAROL TEll 

Indiana University of Pennsylvania 
Department of Music 

indian .. PI. 15101 

CHARLES D. JENKS 
Fint Congregational Church 

De. Plain .. , IL 60016 

KIM R, KASLING 
D.M.A. 

St. John'. Uafy-.lty 

C ....... U1o, MN 56321 

WILLIAM KUHLMAN 
Luther College 

Decorah, Iowa 52101 

RICHARD W. LlTTERST 
M. S. M. 

SECOHD COHIllESATIOHAL CHURCH 
ROCKFORD, ILUNDIS 

William MacGowan 
hthet.la-loy-th..soa 

Palm Beach, Florida 

ERNEST MAY 
Ph. D. 

University of MassachusaHI 
Amherst, Mass. 01002 

JAMES R. METZLER 
TRiNITY CHURCH 

TOLEDO, OHIO 

WILLIAM H. MURRAY 
Mu .. M F.A.G.O. 

Church .f th. M.dfator 

Chiao,., lb. 

FRANKLIN E. PERKINS 
Ph.D. 

Th. 1acfu. Cltapal 
The JoIo ........ ". Schee1 

St. Loult, MIuovtt 

RECITALS 

bon 
fulllUtitf 
SUncoast concert Mlmt •• praducttons, Inc. 
P.O.1274 • Clurwater • Florida • 33511 

Robert Shepfer 
O ..... nht • Choirmotter 

SECOND .W.noIAN CHUICH 

htdianap"'" India ... 46260 

ladI ... 

L ROBERT SLUSSER 
MUS. M • .\.A.D.O. 

LA .IOUA .RmnoIAN CHUICH 

LA JOlLA, CAUFORNIA 

BRIOn JOnES 
Boston 021 B I 

WillesilY Canpeptlanal Churcb 
Nabll & Greonaup Dedham Chall1l 

Schaal Society 

James Kibbie 
Holy family Church 

Fart Worth, Taxal 

HOW LEWIS 
Hecit.l" 

Saint John', Church 
50 rut flt1ter, Def,.", MI 41211 

FREDERICK L MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRJ(·IN.THE-ilIUS 

BlOOMfiElD HIUS, MICH. _13 

Norman McNaughton 
Church of 51. Frauc .. de ClIental 

New York City 

WARREN C. MILLER 
GRACE CHURCH - SANDUSKY, 0lIl0 

FAIRMONT TEMPlE-BEACHWOOD, OHIO 

RICHARD M, PEEK 
Sec.M ... Dec. 

Covenant PresbyterIan Church 
1000 E. M.rohood Charlollo, N. C. 

MYRTLE REGIER 
Mo ... Holy ... c ..... 

South Huley, Ma ... chIfHttl 

K, BERNARD SCHADE 
S.M.M. 

STATI! COll£OI 
EAST moUDSlUID, 'A. 

Workshops IIftd lactu,.. 
Th. K .... 1y Chanot Mothed 

ROBERT L, 

SIMPSON 
CATHEDRAL CHURCH OF ST. LUKI ' .0 .• OX 2321, ORLANDO, fL. 32102 

ROLLIN SMITH 
RECITALS 

1150 r~ SInd, ..-... NY IIlII 
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Street 

o NEW SUBSCRIBER 
Please begin new 
subscription 

o RENEWAL 
(Attach to motllng label) 

Oty _. ____ •.•. _._ ... _ _ ... _ .. _ ...... _ ...... _ .. . ENCLOSED IS 

Stala ....... _ .. _ .. _ .. _._ .. _ ...... .zlp •.. _ ......•••• _ .. . 
o $7.50 - 1 year 
o $13.00 - 2 years 

PI ..... now III ... b for den ... ry of flrst Issu. 

Carl Staplin 
P~.D. A.A.o.o. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

~~~~~" fJ tlffb 
jttbtn~ 

SunCollt COrK:8,t M!lmt ... Productions. 'nc. 
P.O. 1314 • Clearwater • Florida • 33518 

THOMAS R. THOMAS 
The Royal Poinciana Chapel 

Palm Beach 

George Norman Tucker 
M .... 1Iach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

Ann L. Vivian 
LECTURES RECITALS 

~oston Conservatory of Music 

C. GORDON 

WEDERTZ 
W4 WestUIkh SI. 
CHICAGO _5 

JAMES B. WELCH 
Ualversity Orgaaist 

.. (:arWODDear 
University of c::aUfornla 

Santa Barhara 

Charles W. Whittaker 
Recitals 

Fairfax United Methodist Church 
1030Q Stratford AVI. 

Fairfax, VA 22030 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Couconlia College 

Ana Arbor, MY 

RONALD WYATT 
TrinIty allll'" 

GaI_ 

o $18.50 - 3 years 

ADOLPH STEUTERMAN 
Mul. Doc.., FAO.O. 

Soutlt .... IHft at Metnphk;, Retl,M 

Calvary EpiKopol Church, Emeritul 

MeMphis, '_n"IM 

FREDERICK SWANN 
The Riverside Church 

New York City 

maurice thompson 
St. Ignatius Catholic Church 

Austin, Texas 78704 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division Avenue 

Grand Rapids, Michigan 49503 
Recitals 

CLARENCE WAITERS 
RECITALS 

The Chapel, Trinity College 
Hartford, Connedicut 

DAVID A. 

WEHR 
Eattem Kentucky Unlvenlty 

R1chmood, X<D'ucky 

DONALD WILLING 
focuIoy 

Notth Tuat State U.lvenity 

Oont .. 

Max Yount 
beloit college, wis. 

organ horpslchord 
composition choir 

Gary Zwicky 
DMA FAGO 

I ...... nu..I. UnlYWIIty 

C1Iadootoa 

Calendar 11 MAY 
• Roberta Gory; Sf Stephen Presbyterian, 

(continued f'Dm p. 23) FI Worth. TX 8,15 pm 

11 APRIL 
Charlos Ore; h t.Plymouth Church. LIncoln, 

NE 12:1 0 pm 

13 APRI L 
Anton e Godding, Oupt' Stationl, hr 

Methodist, Enid, OK 1,30 pm 

I ~ APRIL 
JameJ Moeser; Bethany College, Linds

borg, KS 8 pm 
Horst Gehcnn; Green lake 7th·day Ad. 

ventist, Sea ttle, WA .. pm 
Maast richt Easter Play; Calvery Presbyter

ian, Riverside, CA 8 pm 

21 APRI L 
John Obet:Zl RLD5 Auditorium. Indepen

Dence. MO 8 pm 

22 APRIL 
Ba rba ra Nesler, soprano; Christ Church 

Cathedral, New Orleans. LA .. pm 
Easte r Lessons & Carols; E Dallas Chri~ 

tlon, Da llas, TX 7:30 pm 
Gerard Gillen; Groce Cathedral, San Fran· 

cisea, CA 5 pm 

23 APRIL 
·Bernard Ranch, lecture; Univ of Callfor. 

nio,. Son Diego, CA 7,30 pm 

26 APRIL 
The Scholars; Community College, Yakima, 

WA 8 pm 

27 APRIL 
·GuV Bovet; University Park Methodist, 

Dallas, TX 8: 1 5 pm 
Karl Rlchler; all·Bach; ht Congregational, 

Las Angeles, CA 8 pm 
Joyce Janosj Community Church, Garden 

Grove, CA 8 pm 

29 APRIL 
Mendel""hn flll.h, ht Methodist. L.b

bock. TX S pm 
John Weaver, 1st Presbyterian, Boulder, 

co 8 pm 
Joyce Jones; North Chapel, Naval Cen· 

ter, San Diego. CA 7 pm 

30 APRIL 
John ObeIZI Trinity Pr85byterion, Sf loul., 

MO 8 pm 
Guy Bovet; T/lnlly Unl ... , San Antonio. 

TX 8 pm 

r MAY 
David Brittan; St Marys Cathedral, San 

Francisea, CA 8 pm 

6 MAY 
Hymn festival, ht Plymouth Church. lin· 

coIn, NE 7 :30 pm 
Handbell concert; 1st Methodist, Perry. IA 

7:30 pm 
Jack Ossewaarde; Christ Church Calhe

dral. New Orleans. LA .( pm 
Denton Bach Soc; Transfiguration Episco

pal. Dallas, TX 7130 pm 
Texas Bach Choir; Sf Lukes Episcopal, San 

Antonia. nr 8 pm 
Mozart RequiemJ St Chrlstophers Episco

pol, EI Paso, TX 4 & 8 pm 
• JOled Jocobsen; Balboa Park. San Ofa90. 

CA 2 pm 
Carole Terry; Groce Cathedral. San Fran. 

cisco. CA 5 pm 
Choral Festival, Presbyterian Church, La 

Jo"a . CA 9 & 10,30 am 
John Weaver, The Chapel, China Lake, 

CA 4 pm 

7 MAY 
·Competlllon winner, E Dallas Christian, 

Dallas. TX 6,30 pm 
John Weavar, St JohlU Episcopal, lot 

Angeles. CA 8 pm 

LYNNE DAVIS 
International 

Recitalist 

FIRST PRIZE 
ST. ALBANS 

1975 

17. rue des Leux 
92140 Clamart 

FRANCE 

13 MAY 
Catharine Crazier; 51 James by the Sao 

Church, La Jolla. CA .. pm 

INTORNATIONAL 

~ APRIL 
John Tutlkt; St Pouls Church. Toronto, On· 

tarlo, Canada 12: I 0 pm 

6 APRIL 
Gillia n Weir; Monash Unl.... Melbourne, 

Australia I pm 
Gillian Weir, all.Bach; Univ of Melbourne, 

Australia 8 pm 

7 APRIL 
Umberto PineKhI; Flesole Cathedral, Flar· 

ence. Italy 6 pm 
Jeanelle T OV85; 51 Pouh Church. Toronto, 

Ontario, Ca nada 4 pm 

B APRIL 
Jon Overduin. ail-MesSiaen; Aeolian Town 

Hall. London, Ontario, Canada 2:30 pm 

10 APRIL 
Gillian Weir. a ll·Bach, Unlv of Melbourne. 

Australlo 8 pm 

12 APRIL 
lI:on Jordan; St Pauls Church. Toronto, 

Ontario. Canada 12; I 0 pm 
Gillian Weir; Festival Theatre, Adelaide. 

Australia 8 pm 

13 APIlIL 
Howells Hymnu. Paradlsl, St Pauls Church, 

Toronto, Ontario, Canada 7 ,30 pm 

17 APRIL 
GillkJn Weir. OU·Boeh, Uni., of Melbourne, 

Australia 8 pm 

19 APRIL 
Arnold Tirzitsl St Pauls Church, Toronto, 

Ontario 12r 1 0 pm 

20 APRIL 
Gillian Weir, all·8adi, Unlv of Melbourne, 

AU5tralia 8 pm 

22 APIlIL 
Gillian Weir, all-Both, Unlv of Melbourne, 
Australia 8 pm 

23 APRIL 
Frank lacina; 51 Andrew. Presbyterian, 

Mis.sissauga, Canada 8115 pm 

24 APRIL 
Gillian Weir, all-Mes.siaen, Unl., of Mel

bourne. Australia 8 pm 

26 APRIL 
Allan Coffin; 51 Pauls Church. Toronlo, 

Ontario 12110 pm 

27 APRIL 
Gillian Woir. all·Me.ulaen, Unlv of MeJ

bourne, Australia 8 pm 

28 APRIL 
Rose Klrn; Fte)(Jle Cathedral, FJoretKfJ, 

Italy 6 pm 

3 MAY 
Lorno Swan; 51 Pauls Church, Toronlo, 

Ontario 12; 1 0 pm 

~ MAY 
Organ concerti, SI Pauls Church, Toronlo, 

Ontario 8 pm 

7 MAY 
EI Poso Pro-Muslca, Cathedral. Cludod 

Juarez, MexIco 8 pm 

10 MAY 
Organ redlol, 51 Pauls Church, ToronlO, 

Ontario 12110 pm 

13 MAY 
Lynne Davis, Parish Church. St·Germain. 

en-Laye, France 5 pm 

LAWRENCE 

ROBINSON 

YIR61NIA COMMONWEALTH UNIYElSm 

IICHMOND. VIIClIK .... 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS Classified advertising ratel~ pet ward $.20 minimum charge, $2.50; box number, additional $1.00 
Replle. to box numbers should b. sent cia Th. Diapason, 380 Northwest Highway, Des 'Jai .... , IL 60016. 

POSITIONS WANTED 

EXPERIENCED ORGANIST.cHOIR DIRECTOR 
seeks church pOlit ten IInywllere US. Sianley C. 
Souster, 31 Wolcott Road, Chestnut Hill, MA 
02167. 

POSITIONS AVAILABlE 

LONG·ESTABLISHED EAST COAST PIPE OR
glln fi rm cxp.!Inding. deslres perscns with thor
ough knowledge of pipe or9 &n construction . 
... ttractive uiluy and benefits. Send resume 
and references. Address C.2 THE DIAPASON. 

ORGANIST. LUTHERAN LBW LITURGY, REV. 
Dl-nnis Meyer, 109 Vley Rd" Scotia, NY 12302 
(SIBI 39]·5031 or 39].3]]6. 

STEINER ORGANS HAS OPENING FOR EX
perienced organbuilder. shop lind insiellllt ion. 
Write or can Phares SIeiner or Gottfried Red:. 
1138 Garvin Place, P.O. Box 895, louisville. 
KY <10201. PlIone (502) 583·5032. 

ORGANIST·CHOIR DIRECTOR, CHRISTIAN. 
3·manual Auslin organ, choir progrilm ilnd 
ilssislilnce in church schoot progrilm, voice 
teilching, if possible. Prog rilm requirements 
fle l.ible and salilry negoitable. Wri te or call 
Franklin Av .. United Methodld Church, Frilnt:
lin at l c giln St., Portsmouth. OH 045662. (6104) 
353·66049. 

LONG ESTABLI SH ED ORGAN BUILDER IS 
seeking full. lime Silles associate. Applicanl 
must be willing to relocate and travel. Ercel· 
lent opportunity for individuill hilving knowl· 
edge of orgiln construdion, literalure and key
bOilrd, as well 0 5 sales and marketing back· 
ground. All resumes kept in confidence. Ad· 
dress 0·2 THE DIAPASON. 

IF YOU ARE CONSIDERING A PROTESTANT 
dlu,<;h posit iOll in the Corning, NY ilrea, Cill! 
1717) 662·74D-t. 

WANTED-MISCELLANEOUS 

WANTED: 2·MANUAL CONSOLES, NOT 
more Ihiln 2S ye"rs old . Eledropneumiltic chesls, 
moo"ly ullit. Add ress C·3, THE DIAPASON. 

SELECTED BACK ISSUES OF "THE AMERI
cll n Orgil nist," 1918·1927. L. W. Leonilrd, 17 
Winnicooilsh St., Lilconia, NH 03246. 

2 MANUAL OR 3 MANUAL AUSTIN CON· 
lole. C. A. Benflchneider, 10617 Sh"ron Villley 
Rd .• Brooklyn, MI 049230. 

SPonED METAL PIPES, ANY CONDITION 
$1.25 per pound. W.Z.S., P.O. Box 520, Pine· 
ville, NC 281304 

USED SPOnED METAL AND OLD SPOnED 
melal pipes. $1.25 per pound. Contad Trivo 
Com pilny, Inc. Manufacturers of Quality Reed 
Pipes, 515 Soulh Burhans Blvd., Hilgerstown, 
MD 217<10. 

A COPY OF "INFORMATION ABOUT ESTEY 
Organl, 1m" and other Estey memo,iabilia. 
State cond ition ilnd price. L. W. Leonilrd , 17 
Winnicooilsh St., Laconia, NH 03246. 

WANT TO BUY PARTS FOR PLAYER GRAND 
piilnos. Duo·Art or Ampico systems. AI50 want 
plily~r g rand. Brildy, 4607 Crilnbrook, Indiiln· 
ilpolls. IN 46250. 

WE WILL PAY $1.40 PER POUND FOR SPOT· 
ted metal pipework delivered or shipped pre· 
pllid to our Gloucester workshop. h ir prices 
iliso for good common metal and tin. C. B. 
Fisk, Inc. Cil pe Ann Industriill Pilrk (Box 2B), 
G loucester, MA. 01'l30. (61 7) 283·19O'l. 

20 H.P. OR LARGER SPENCER BLOWER. 
Will remove from prell:nt location. Send infor· 
mation to: John Lyon, Box 632. Novi, MI 48050. 

Slider sea Is for slider chesls. 
Verschueren B.V. 

Pipe Organ Builders 
Heythuysen (L.) 
The Netherlands 

PIANO TUNING 
learn Piano tuning and repair with 
easy to follow home study course. 
Wide open field with good earnings. 
Makes excellent OOextro" lob. Write 
AmerIcan School of Plano Tuning 
17050 TeN" 11< •• Deol.OI Morlan Hil. CA 95037 

* FR'ANK 
"-232 West 124th Place 

-- --

APRIL, 1979 

WANTED-MISCEllANEOUS 

MUSIC ROLLS FOR AEOLIAN-DUo.ART, 
Welte, and Sldhner Automatic Pipa Organ 
Players. J . V. Macartney, -t06 Haverford Ave .. 
Nilrberth, PA 19072. 

Musrc ROLLS FOR ANY PtPE ORGAN 
playerl. Othar rolll too. W. Edgerton, Box 
88. Darien. CT 06820. 

WANT TO BUY 1&' PEDAL REED, 4" TO 5" 
wind· pressure, 32 or +4 notes. medium scale. 
Call or wri le: Sine Ellis, 3(0 South -400 Ead, 
Centerville, UT 8401<1. (801) 2<15-5-450. 

OR 2·RANK MECHANICAL ACTION 
chest. 54·61 notes, for use in smlll! posmv or· 
gan. Address 0·3 THE DIAPASON. 

PARTS NeeDED FOR 1957 AEOlIAN·SKIN· 
ner console: milnulII pistons and toe studs. Pels 
American Corporation, 3020 Oakwood Dr., 
Grilnd Rilpids. MI <I'lS06. 

2·MANUAL AUSTIN CONSOLE, MUST BE 
in good condition ilnd reilloMbly priced. C. A. 
Bentschneider, 10617 Sharon Velley Rd., Brook. 
lyn, MI 49230. 

B' VOIX CELESTE (49 PIPES); B' DIAPASON, 
lower 12 pipes; 16' reed. 12 pipes; used relays 
ilnd sw itches; I·HP b lower; used combiniltion 
il ction. W " picl:-up in Western ll reil. Peter 
Hudlon, Sf. Pilul s Episcopill Chu rch, Bird & 
Pine Street. Oroville, CA 'iS965. (916) 533·0332. 

OLD TRACKER ORGAN, ANY CONDITION. 
Will beilt meltdown p rice. William Milrra. 11 
Jndilln Tr., W. Milfo rd. NJ 07480. (201) 697·6270. 

WURLITZER POSTHORN, PREMIUM pRICE. R. 
Word. Cilfl coilect: (813) 922·3063. 349·2459 
I"W). 

PIPE ORGANS NEAR PHILADELPHIA, PA 
ilrell. I buy . nd remove professio"ally. Bernard 
Bh.m,434 Ruscomb, Philadelphia, PA 19120. 

MISCEllANEOUS 

"YOU MUST BE BORN AGAIN." CALL 
Brother Rod ( 712) 2l9.58O<! anytime, or write : 
Box 33· L, Sioux City, I ... 51108. 

WORKSHOPS IN IMPROVISATION AND 
"Iurg ical organ playing in the U.S.A., Jolly 15 
to August 8, 1'l79. Renilte Zimmermilnn, Pro
fessor for Improvislltion at the Barlin (UEST) 
School of Sacred Music lind at Heidelberg 
Church Music Insti tute. For information: Mn. 
Heinz Werner Zimmermilnn, 6370 Oberunel 6. 
Ursemer Strilsse 9, Germilny. 

EXPERT REED ORGAN RESTORATION. RE· 
building-, tuning , electr ification. Dilvid Kopp, 
22 Clifford Drive. Wayne, NJ 07410: fml) 
69 .... 6278. 

BEEHIVE REED ORGAN STUDIO. A GOOD 
selaction of restored read Of9anl for sale. ex
pert repair. Guarilnteed resioril tion se rvice. Box 
'11, Alfred, ME 1HOO2. (207) 32 .... 0990. 

REED ORGAN REPAIRING-REEDS Re.. 
tonQued, John While. 2416 IrvinQ South, Minno. 
opolis. MN 55405. «(12) 377·1950. 

THE NEW 7·0CTAVE PETERSON CHROMA
lic I une r model 320. il now IIvaiiablo fl::lm 
lIock. Continuously vllrillble Vernier conlrol al. 
lows you to compemato for temperilturo or 
tune colesto rilnks with eilso. For more dotails: 
Petersoll Electro-Musicill Products. Dept. 31. 
Wo-th. It 60482. 

RECOYERING AN" TYPE OF POUCHES, 
plleumatks and Pl'imilries in leather. Res.rvoirs 
roloilthered also. Write Efic Brugger Releath· 
e n ng Service. IOJ4 East 29th St., &ie, PA 

''''''. 

fiim :fjtmlll! 
PIPEORCANS 

Ilaloralio .... 0 .... Serriee 

1052 RoaDDke Road 
(216) 3B2-93!Hi 0neIaad IIdpb. Ohio 44121 

SCHNEIDER 
WORKSHOP & SERVICES, LTD. 

Pipe Organ and Harpsichord Builder 
New Instruments - Rebulldl 

Workshop. In Niantic. Illinois 

• Expert Service 
P.O. Box 484 Decotur. IIl1nol. 62525 

(217) 668·2412 

MISCEllANEOUS 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casilvllnt and Skinner pouchboards

l 
primary 

and offset IIctions. Write Bumeu I\Ssocilltes, 
1907 Susquehanna Rd., Abington, PA 19001. 

TWO, THREE AND FOUR·MANUAL AUSTtN 
conso'es. bought and sold. Fllctory trained 
technicien fo r yau r alle,ations. Auchincloss Ser· 
vice, Millbrook, NY 12545. (9t4) 677·8001. 

I BUY ANTIQUE MUSICAL tNSTRUMENTS! 
Wooden flutes, oboes. bilS$oons, etc. Unusuill 
briiSS instruments. hurdy.gurdys. bagpipes, 
milndolins, hilrpsichords, you nllme iI. Have 
one riln 1c of wooden orgiln pipes to trllde. 
MicHl. Box 1176. Mendocino, CA 9S-4bO. (707) 
964·5569. 

PRIVATE pARTY DISPOSING OF SHEET MU
sic and coiled ions for orgiln, harpsichord, 
piilno and voice. Send SASE fo r list: Music. 
2900 W. Chilse Ave .• Chicilgo, IL 60&-45. 

CONfERENCES 

HARPSICHORD BUILDtNG WORKSHOP, 
J uly II 15, 1m. Comp!ele professionlll g uid. 
ilnce in ilil phil ~ es of constructio n and voicing. 
LImited to 20 builders. Frilnk Hubbilrd, 18SA 
lymiln Sheet, Willthllm, MA 0215-4 . 1(17) 894· 
3238. 

RECORDINGS 

ORGAN RECORDS BY MAIL. WRITE FOR 
info on "Orga n Record Club" sponsored by 
Arls lmilgo Ltd .• BOll 670. South Orange, NJ 
OIon. 

VIRTUOSO PERFORMANCES RECORDED ON 
Welte Organ Rolls in Germilny. RII.perfo rmed 
on II 1929 Welle·Tripp orglln . Futured li t 
IWE. AGO convention. now ilvilililble in stereo. 
Includes mllny 19th century favo rJ les; Poet and 
Pe3Silni Overture, lemmens Storm, Dilnce Ma· 
cilbre, etc. Plilyed by Filmilm, Gigout. Eddy, 
Goss·Custllrd lind E. H. Lemllre. Two Dolby 
stereo cilssetles $15 postplI 'd in U.S. Welte 
Recordings, 292 Shilwmut Av. , Boston, MA 
02118. 

ORGAN MUSIC OF MARl US MONNIKEN
d ilm. FO;;! r works. 1977 TO(.:cil ta, hour Dolby 
cllssette. $5.50. Alice Simp50n, Box 2043, Dellr· 
barn, MI 4B I23. 

PUBLICATIONS 

HARPSICHORD MUSIC. URTEXT EDITIONS 
from il l! over the world, availllble postpaid. 
Abo books on history and perfoftnilnce. Write 
fo r free cll t ll l09ue. Zuckermann Harpsichords. 
Inc •• Box 121 . D, Stonington, CT 06378. 

MEMOIRS OF A SAN FRANCISCO ORGAN 
builder by louis J. Schoenstoin. En joYilbly 
wri tten. firsl.hil nd hid oricill ilccount of the vo· 
Iii lite late 19th .ellrly 20th century period by 0 
prilct,cill crilftsmiln. The fint of its kind. Opus 
Ifds. filmous orglln5 and personalities, also 
thelltre organs and orehestrions. 701 pages, II. 
luslrilted. Soft cover, $15.00. Hard cover, $35.00. 
Add 7~ eilch book for postllge/hilndling. Cilli· 
forniil residents add 6.5% sllies tax. Send name, 
ilddress, and zip with check or money order to: 
Cue Publiciltions; 3101 20th St., San Frilncisco, 
CA 94110. 

TU NING TABLES FOR HISTORIC TEMPERA
ments. Beat filies for fifths and thirds. 04S 
tilbles, brief introduction. $4.50 pp. Rodney 
M\,rvilil9 nes, Hllrpslchord Milker, 56 Mercer St., 
NYC 10013. 

JU ST PU BLISHED. FROBERGER'S "SUITE AUF 
die Milyerin," w:th commentilry by Georgo 
Stiluffer. Sl.2S postpllid. Provincetown Book
shop. 246 Commercilll Street, Provincetown, 
MA 02657. 

Your personal wl.he. 
ant in goocl hancl. 

Fa. Jocq. Stlnbn. 
Organ pipe makers I.V. 

ZElST 
Holland 

~~~.~.J ~ t (l) 
fII c-EJBT. 1977-0 "'-

BAN FRANCISCO 

J. SAUTER and SONS Inc. * 
Phones: 3BB-3355 

PO 7-1203 Alsip, Illinois 6065B 
-

PUBLICATIONS 

ERNEST M. SKINNER'S "THE COMPOSITION 
of the Orgiln." 12 chil pten: approximately 300 
pages ilnd 125 d rawIngs by Skinner. Publication 
September, tW'l, upon sufficient IIdvance re
sponse. Otherwise. checks returned. Pre·publi. 
cillion prk e $20; post.publication, $25. Orden 
to EMS Publiciltions, P.O. Box 7635, Ann Arbor, 
MI 48107. 

HARPSICHORDS 

LARGE, TWQ..MANUAL HARPSICHORD (I'. 
8'. 4' and lute) by Wolfgang Kater for sal •• 
Built 1976 after an instrument by Dulcken. Wood 
finish , in excellent cond ition for $7,00:1. Con. 
tilct Chrillopher Jllckson, 3+43 Decarie Boule. 
vll rd, Montreill, Quebec, Canada H4A 3.14. (51") 
481J..11B9. 

HARPSICHORD SOUNDIOARD PAINTING. 
Esthor Gilmlln, 160 Rivenide Drive, New York, 
NY 10024. (212) 595-7DS. 

FRENCH DOUBLE AFTER 1769 lASKIN, 
ilvailable Septembar, 1979. Aho 1m Mu .. l.r 
for resale. Oliver Finney, Harpsichord Mak.r, 
-ro5-D N. 2nd St •• lawrence. KS 660«. 

YVES A. FEDER HARPSICHORD MAKER, PRO. 
'enionllt Worbhop devoted to davichords and 
hilrpsichords. Custom Milde, finilhed, voiced 
lind regulilted. Also authorized agant for full 
line Zuckermann historically darived kits, at 
reilsonllble prices. Advice and trouble.shoot. 
inQ for kit builden. North Chestnut Hill, KiI· 
lingworth, CT 06417. 

BURTON HARPStCHORDS, SPINETS, AND 
clllvichords- Prolessionol instruments in kit form, 
from $195. For brochure write Burton Hllrpli. 
chordl. 727 "R" St •• P.O. 80x 80222D, lincoln. 
NE 68S0t. 

WILLIAM DEBLAISE HARPSICHORDS COM. 
bine the best of modern and historical i .. tru. 
monls. Rallsonably priced. For free brochure 
contact Weimar, -f7J Bay Ridge Ave., Brook
lyn. NY 11220. (212) 833-9221. 

NEW FLOWERS FOR YOUR HARPSICHORD. 
French style now availablo. layout, full indruc. 
lion manual $40. Rucke ... birds, bees • flowen, 
$15. Shirley MatheWl, PO lox 16204, Baltimore, 
MD 21210. 

CLEARING HOUSE - LISTING OF HARPSI
chords for so le in Northell5l. SASE ploa •• 
Glenn Giuftari, 9 Chestnut St., Rehoboth, MA 
02769. 

HARPSICHORD OWNERS, A FULL LINE Of 
lIudio ilnd visual Chromatic Tunen is now 
aViliiable to help you with your tuning require
mentl. For moro information write Pelenon 
Electro·Musical Products, Dept. 20, Worth, IL .. ..,. 

SPERRHAKE HARPSICHORDS AND CLAVI. 
chords. Excellent, dopendable. beautiful, Robert 
S. Taylor, 87 10 Garfield St., Bethesda, MD 20034. 

HARPSICHORDS CLAYICHORDS BY NEU. 
pert, world's fi nesi, o ldest maker. Catalogl on 
request, MIIQnamusic, Sharon, CT 0606'9. 

SADATHIL HARPSICHORDS, PEDAL HAIl,. 
sichords and Clavichords: most relioble and 
beautifully sounding from $1,195. Brochure 
$1.(0. Stereo LP $5 from Dept 0, 1084 Homer. 
Vilncouver, B.C., Canilda. 

~Iua Go Schumacher 
PIPE ORGAN CRAFTSMEN 

3604 Waterfield Parkway 
Lakeland. FL 33S01 • (St31 665-4S02 

Slider Chest Organs 
Restorat ion· and Redesign 

.~dmnri.li 
Ulmdttr rgan fAuillIer 
DII i!, &at Jhm ItoalI 
JJam. :DUIIIDIIt D5641 

Organ Builders 
• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 

25 



CLASSIFIED ADVERTISEMENTS C&a..m.d odvertitlna ratH: PtH' woret $.20; mtftlmu", chors., $2.50; box n",mb." a&kUtioftol $\,00. 
Repn •• to bDx numbers ahould b ••• nt cia Th. Diapason, 310 Northwest Highway. 0.. Plain". Il 60016. 

HARI'S/CIIOIIDS 

HAIlPSICHOItDS, CLAVICHORDS. lrdOLt.ltT 
PieltOl by N-upert, gr. or rentili. Financi .. a 
• 'tail.bl., W,it. or call Wallv Poll .. , 1955 West 
Jell" "'r. ltd., SI"""tville, MI 49127. 

HAlPSICHOIDS, PEDAL HAIPSICHORDS, 
cI.vichord. cUltom made. Jan H. Alborde, 14 
,"null St., Elora, Ont., Canada NOB ISO. 

HAI'SICHORDS, CLAVICHORDS, VIRGIN· 
als. Kih lind beautifully finished instruments. 
Free color catal09ue. Zuchnnann Harpsichords, 
hie., lor 121 ·0, Stoninvton. CT or.J7I, 

PRECISION FUll SIZE PATIERNS OF HI$.. 
lorie Ft~nch, Flemish. and Italian Harpsichords, 
from $25 in peper. Send $2 for illustra ted cat.
log to R. K. lee, 1530 School St •• Weteriown, 
MADlin. 

HAkPSICHORDS, CLAVICHORDS. SPINETS. 
fortep ianas fit semi·kits and fully fin ished in
drument,. Send SlJI for brochure. Or ,tart from 
scratch . $1 lor cololog of porh. Plan •• The 
Instrument Worhhop, liB N. 16, Seattle, WA 
98101. 

DOLIoIETSCH SPINET (1m). WALNUT. 
scr.w·in legs, harp stop 4VJ octave. CF. Vena· 
til. treveling instrument. 14 lb.. Heavy·dutv, 
plano-worthy .bipping C:OM. $2100. Paul Winter, 
Boa 68, lilcflfield, Ct 0675'. 

MAGNIFICENT FLEMISH RUCKERS DOUBLE. 
Decorated soundboard, lid. case ., originol. 
Cabriole rt.1Mf laua bois. A. Cri.tiano, maker 
of 3£1) instruments. 30 Wutminster Av., Weier. 
town, MA Olin. (617) 924·2712. 

HAR.PSICHOR.DS OF MOST GENIES FOR. 
p leesure end pedagogy built to individual re· 
quirements. Witt Instruments, R. 1, Three Rivers, 
1041 <9O'Il. (616)'«·5128. 

',ANOfORTES 

plANO PEDAL ATTACHMENT. pRICE "'E· 
duced due to e desigll simplificetlon. lbe ]2. 
note AGO stendard pedel applie. to eny pieno 
without alleretlon. $SID plus shippino costs. Eu· 
gene O. Clay, Il28 Inca Troil, Yucca Vellay. 
eA 92284. Phone (714) 365-4604. 

FORlEPIANO: AFTER STEIN, 1714. BEAUtl· 
fully mode from 0 Hubbord kit by Ii prohn . 
sionol instrument builder. Exceptionol tOfte. 
$6000. William F. OO'll'ling , lor %4, Soulhwul 
Horbar. ME 04679. (207) 24+7161. 

fOR SAIE-PlrE ORGANS 

;t. .... ANUAL, II·RANK CHURCH ORGAN 
ovoiloble Summer 197'1, include. Reuter wind 
chests ond 6 ronks instolled new in 1962. Buyer 
must remove by Oelober 19n. Mal:.e offer or 
tend 101 specificolions to Chodes Wilmo rlh, 
First Uniled Methodi" Church, '" S. G eotCJ io. 
MOlon City, IA 50401. (SIS) "'23·~2"' . 

""I .... OLlU, 2-l04ANUAL, IZ. RANK, PAl. 
maries recently releolhered. Good ploying con· 
dition. Best offer over $4,OOJ, FOB. Removol 
is ncu;!otioble. Cennorso Orgons, Inc., Rt. 22, 
DUlle.Mvi''':, PA 16635. tBI"'} 695·1613. 

ONE NEW NINE RANK TRACKER ENCASED 
instrument. $2S,~7.OO. Inqui~ Wids Orgen 
C ompany, 1100 Fifth Stru l , Highllnd, Il 62249. 

Shawhan Pille 
Organs 

HEBl'ILDll'IG - SEltVICE 
- !I.1·:W OHGAl'iS-

1901 Howell Sireel 
Forl Wayne, Ind. 4611011 

219422-81163 

fOR SAIE-rlrE OIIGANS 

1914 MOLLER. OPUS 1'17, 17·kA.NK ORGAN 
with 1950 Austin ook console. Buyer to remOve 
summer of 1979. For details contoct Robert 
Bra ck, Fint Congregotionol Church, 60S West 
4th St .• Weterloo, lA 50702. 

1928 GOTTFRIED, 21 RANKS, ] .MANUAL RE
built by Moeller in '965. Avoiloble ofter April 
IS, 191'9. Co" tact Richard Rhoads. Westmont 
United PresbyterioR Church, 601 hzerne Street, 
Johnstown, PA 15905. 181"') Sllt-On6. 

HINNERS, ONE MANUAL, FOUR STOp ME· 
cho nic llol ection pipe or90n with divided I:.e.,
boerd ond 11 note pedal . Fully encased. Con 
b. seen end played. Must remove soon. Free· 
port Or90n Compony, Boz 244, Hiewethe, IA 
SZ2l1. 

HOOK I HASTINGS 1m, 2·MANUAL, 10 
ronb, eledro·pneumotic. Pleyoble, excellent for 
. malt church CH' practice or9l1n. Askin9 $2.000. 
SASE lor speCI and d imensions. Trinity Church, 
Elm St., Concord, MA 017-i2. 

2/11 ESTEY '911; TUBULAR PNEUMATICI 
electric conversion in ,,&&. One rank unmect. 011 
others stroight. Rolltop console by Klenn. MR 
tubulor chime. Will lell a\l or parts, $6000 or 
rellllc noble offer. Gory A. Hughes. (S03) 889· 
SI73, Ontario OR, evenings. 

"47 l-RANIC, 1941 MOLLER, OPUS 7612 WitH 
revoiced Ged.cU. W.lnut Case. Highest offer 
ovar IS,CD). (112) 544-7673. 

MOLLER OPUS 10871. CUSTOM IUILT I'll, 
la ,anks, drawknob console 2·manuel, ivory 
•• ys, " d ivisions. 2 •• preuive. Absolute mint, 
new condition. Mony • .dros. HiQhest bidder. 
Buyer to remove. 86" Miromor Pe,kwoy, Mir.
mor, FL JlO2S. (lOS) -ill ·6259. 

3. MANUAl, 3+RANK CHURCH ORGAN, 
new Principal chorus on Greet. A'toiloble .um· 
mer 1979. buyer to remove by September I, 
1979. Make offer ond/ ot send lor specific.liorl1. 
to: O rgan isl, trinity lufheron Church, 1701 Je'· 
ferlOn Ave., Midlend, 10.41 4B640. 

piPE ORGAN. ,·MANUALS tEfl , 44-RANKS, 
rebuilt 20 yeers 090, anti phono l added in 1964, 
Rehner console. luyer must remo .... during Au. 
gust, 1979. ald. received until April IS, In9. 
C antoct Philip R. Aley, Minister of MUlic, Fint 
Presbyterian o.tltd!, 1702 lowo St .• Davupart. 
IA. Phone: (119) 326-1691 . 

l-t.tANUAl LYON AND HEALY, REBUILt BY 
Gro'ion in 1952. 19 ranh. Now in UUI. Avoiloble 
aller April 15. 1979. Buyer mud remove. Con 
be seen ond ployed in present locolion. Besl 
offer. Conloct: Park Presbyterian Church, 201 
N. Vermillion, Shulor, Il 61]~. {aIS} 67].1526. 

MUCH REBUILT 1110'S VINTAGE HOOK' 
Haslings or9an; l·monuel ond pedol, e lectro· 
pneumatic eclion. <KI stops epproaimately J7 
ronh. slider ond pilmon che~fs. blower. All 
needs ede05ive renovation, pipewotk in 900d 
condition. Skinner.type modern drowknob con. 
sale. good cotk:lilion. BUyer removes. Whole or 
in por t to highest bidder; bids close Ju ne I, 
1979. Seller reulrves tight to reject ony or all 
bids. Write: Robert Schunemen. Director of 
Music, Fiut Chun:h Congregationol, II Garden 
Street . Cambridge, MA 02IlB. No coli •• 

G.F. SNYDER 
Three Generations ot Service 

New Rebuilding 
Organs Maintenance 

P.o. Box 322 
Lewisburg. Pa. 17837 

717·524-2029 

ELECTRIC EXPRESSIVE PERCUSSIONS 
for 

pIpe or electronic organ. 
OpII,ele, from under k.y cont.c". Full concert Indrum.nn, marImba., "lbraha,Pt, orch.strel 
bens, xylophDn", .. nd planol, 1111 2' lind 4' stops. Onl, me"ufllclu,.r 01 ,uch h", rum.nla In 
USA. 

Phone, write, or wire 

Decatur Instrument Corporation 
1014 E. Olive St., Decatur, IL 62526 

(217) 422·3247 

fOR. SAlE-PIPE ORGANS 

MEDIEVAL PORTAlIVES "15 EX WORKS. 
For list of olher orgonl suitable for eorly 
",,,lic, send two dollen:. Noel Mllnd.r, St . 
"etar' , O rgan Works. London El. &glend. 

FOUR RANK WICKS. EXCELLENt CONDI. 
tia n. Contect Dovid Brown, 2720 l ewlstoll, Dol. 
hll, TX 75117. (214) 28S-1ICXI9 . ~ 

2/16 MOLLER, In I, $1000. AVAILABLE 1M. 
medi~tely. Contoct Kurt Chione. Cothedrol of 
Sf. J omes, South Bend, IN. 46601 12'~ ) 212-4837 
or home (2191 272·5140. 

I·MANUAL AND PEDAL, 7·RANKS. 4'D. X 
B' w. x 8' h. 0.1: casil. $8,500. H. Stou ffer, Rt. 
2, Box 165, Houghton lake . MI "862'i'. (517) 
4n·522S or lU-n78. 

'4-RANK ORGAN AVAILABlE MAY 1ST, 
1979. Conflict Richllrd Bratt, Immonuill Lutheron 
Chllrrh. 146 ShreW1blffY St., Holden , MA 01520. 

IElITER O RGAN, 7·RANKS IN GOOD CON. 
dition. Penick, 16817 N.E. O reqon, Portlond, 
OR 97230. (SOl) 254. 1] 16. 

I~RANK. 2·MANUAL ORGAN, 1962. AVAIL
oble between Moy 1· ' 0, 1979. BUyer to remove. 
Minimum bid , $1500. Ken Hlinnafc rcf, Fin.t Pre,. 
byterion Chun:h, 24" Hotoleiteed Rd .. S" nta 
Cloro, CA 9SOSO. (408) 984·0B04. 

II-RANK, 2-MANUAL KIMIALL PIPE ORGAN . 
Good worUllg cOlldilion. CofllOle rebuilt in 
11954. Buyer must remove during Mey. 1979. 
Bidl receivcd unt il April 30, 1979. Contect John 
Crouch, First Can9regotionol Church, 5th ond 
Kennedy, Grand J unet ten, CO 11501 . {lOll 24Z· ."'. 

AEOLIAN PLAYER RESIDENCE ORGAN. 7./16. 
(Iuilt ond wired for 20 ronh.) Plays balh rcgu. 
I., ond erpression rol\, . Harp ond chimes. 
Complete, pipes rralcd, "unmolested," ready 
to sh ip. 155 oerfect tolls. Corved oek c homber 
fo cede included or for lole ",porotel.,. Pictures 
\ 5.00. See\ in9 o lfert. Write G. E. Homil!on, 
2&00 W. Broedwoy, l oui"'ille, tey "0211. Phone 
!50Z) n6·I SbI. 

TWO 2·MANUAL MOLLER OIGANS , ONE 
with 10·yea r.old console "nd ,eleNol,.. Both 
.... ill hove new direct e lectric chests bUilt be. 
fore instllll.t ian. Will instoll free within ISO 
miles. Contact C. F. Snyd er O rgllnl, P.O . 80. 
322, l ewisburg, PA 118]7. P ll) 52,..9581. 

EXISTING STANDAART REBUILD OF A 1920'5 
Moller. The instrument consists of opprollimole. 
Iv thirty registers. PUrcholer must IIgree to Ut. 
move the entire Dr90n wilhin a mutuoU., ogreed 
omount of time. Please direct inquiries to Ste· 
phen D. Lorgent, Care of University United 
Melt.odlst Church, P.O. Box 728, ChllpcI Hill, 
NC 21S1 •• 

FOIl SAIE-THEATRli ORGANS 

lliO WUItLllZER, AU llE1.EAtHERED AND 
p laving . Speciol doubl. balder "H"~ Extra 
parts, Wurliner chells, sleig.bells, toy counter, 
bress trum pet, 15·hp Spenur, etc. C all or 
write: {714 J 44-H691 , S60-Y8'9I, 22S-14'i6 or 5315 
Keorny Yillo Rd., San O'ego, CA 9'2121. 

fOIl SAlE-THEATRE ORGANS 

EXCitiNG THEAtRE ORGAN, 2M/6R, IN· 
cluding En91ilh PDlt Horn 10 16', Il percusl ionl / 
ttaps, 4 tremul.nls. Cullom mode by Wich 
j" If74. W u,litlllr replico hoaelhoe con~le 
wilh cepture combonl ond couplers. G len 
shutten:, High prelSure 5 HP blower. WurlHt.r 
,eplica reservoir.. Professionally removed and 
croled. Like n.... lind ready fe r immedioto 
inltolleUon. 118,000. Coli (41 5) 515-1211 doyl . 
or 522·7688 eveninQI. 

4-MANUAL WUIUlZER FIOM UPTOWN 
n eolr. lind l·manuel Wutl ilter from GroVIl 
Theot.... both fro'" CMca90. Also lergest in
venlory of Wurliher theolre argon ports ever 
ouembled for lele. d ue to Illness. In whole or 
in part. cosh '01. only. fiut come first .erved. 
Hooli.r thalter, Whiting, IN 46394; (219, 65'. 
1737. 

2/ ' BAltOH THEATRE O RGAN . RANKS AU 
Tibia, String, Vo,,", Tube, Flute ond Kjnuro. Alia 
ChrylOglott, Chimel, Xylophone, l·HP 2JO/6IJ/t 
Spencer blower. Second touch. combinotion 
IIction •• well thedes and more. Will aha thfow 
in erlro Borton String e nd 9iaposon. Will teke 
best offer. Send offers to John Petersen, R. R. 
2, Boa SO, D'fS/Irt, IA 52224. 

2/, GENEVA lHEAlItE HYBRID. HAl', 
C Mm es, Burton solid ·stote reloV'. S'n91e chesh. 
Asking $4000. Send SAS E to Howord Burton, 
3045 lrd Av., Mor'an. fA 52302. 

REED ORGANS 

REGAL IY MARC GARNIER OF FRANCE. 
Ronge : 16' CDEFGAaDB~. 51 nolel. Ihort 
bottom octove. Beautiful old Europeon oak. 
Has two weighted horizontal b~l low' with two 
foot.operated feeder bellows. P:ctured in June 
1978. Diapeson. Heard in AGO· Sullie pre·con· 
vention petformonce of Monteverdi 'l "Vespers." 
$7.000. (916) 145·2995. 

MA50N·HAMLIN REED ORGAN (lisn OR· 
gon), many stops, ]2' nDte pedelbaard. New 
Homplhire COnle ..... otory of Music ond tho Artl, 
BOI( 122, Winchester. NH 0]-410. (601) 219-b6n. 

RARE COLlECtOIS IliM. tARSi 2·MAH· 
uol end pedol Vocalion reed orgon, Meson & 
Risch , with blower, pipe focode ecron front. 
2· HP l ingle phose Kenefic Blower (new Cen' 
tury molor). 500 cu. ft . lit IS" . Four Kimbflll 
Iheolre orgon chests. Deane Portae. III Bau· 
bite St., Pioneer, OH 41554. 

fOR SA!1'-EIECTRONIC ORGANS 

3DI ALLEN COMPUTER ORGAN, UNDER. 
worranly. Two $Clund bo.el. like new, $10.000. 
Dr. J ohn M. HoW, days, (919) MHO')I, Ilights. 
("9) &45-4620. 

COHN CLASSIC MODEL 125, 2·MANUAL, 
AGO orglln. W.lnut, ercellenl condition. Hold· 
set combinoHon adion. 5 speohr systems. 
About to yeors old. $1,950. New cost is now 
$15,000. J im Hehn, 375 South Corr St., ~oh' 
wood, CO 110226. (l0l) 986-8610, lote evenlnqs. 

NEW ARtiSAN " CONCERt" MODEL THREE 
monuol complete. Half price. $17,500. Free brO' 
chure. Used "Concert" mod.l , solid dete. com· 
plete. $12,500. Free brochure. Newporl O ,qo nl. 
P.O. Bo. 261], Newport Beach, CA 9'26&1. 

AD KOPPEJAN 
pipe organs 

new organs 
restorations 

maintenance 
4822] Y.I. Rd E 
Chilliwack, B C 
C ••• d. V2P 6H4 Pho •• (604) 792.1623 

McMANIS ORGANS 
Incorporated 

10th &0 Garfield 

KANSAS CITY, KANSAS 
6611J.! 

A.P.D.B.A. AI,nlb., 

o R G A NCO M PAN Y. ) N C . 
WASHINGTON ROAO 

PRINCETON, NEW .JERSEY 08540 
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CLASSIFIED ADVERTISEMENTS Claslified advertising rat .. : per word $.20; minimum charge. $2.50; box number, additional $1.00. 
Replies to box number. should be..m c/o The Diapason, 380 Northwest Highway, Des Plain •• , IL 6001'. 

FOIl SAtE-EUCrROHIC ORGANS 

ALLEN, TYPE W3S, 2l STOPS. INCLUDING 
32' pedal, 17 cou~lers, 2 manuals. full pedel. 
Small lfJellker for home use, I!lrq. speeker 
multi-cone assembly for large church. Good 
condition. Milk. offer Immanuel lutheran 
Church. Albany. OR 'm21. (50l) 9211-5I1B. 

CLASSIC-CUSTOM ELECTRONIC ORGANS, 
Authentic pipe organ voicino lind ensemble. 
For brochure end Hm ple specifications write 
Clonic Ol"Cllln Co , ltd, 210·13 Don Park R~d. 
Markham, Ontario, Caned" llR 2V2. 

ALLEN. CONN CHURCH. THEATRE OR· 
gllns. 350 grond PifIJlOS. lllrges. selection in 
USA over ISOD. Vidor, 3IXI N.W. 54th 51 .. 
Miami Fie, Jll27 (lOS) 751.7502_ 

ROGERS PROVIDENCE 330 3-MANUAL, 
lighted drawknob, AGO walnut rolltop console 
for sale. Four IOO·waH tone cabineh. Three 
generator ranb, 6 unit voices, -tS dops (12' 
pedal). Twenty piston computer combinatton 
action. All solid.state, excellent condition, 
used IiHle. $20,000. Write Kermit Klinghammer, 
1m Elm, St. Charles, MO 61]01. Call (31-t) 
12-t·9162. 

RODGERS CAMBRIDGE 220TS (l97-t). 2·MAN. 
uals, walnut, slop tab, 11 piston.seHer board. 
transposer, Used as concert touring organ. 
AsHng $10,500. Paul Winter, Box 68, litchfield, 
CT 06759. (201) 567·8796. 

ALLEN 423 COMPUTER ORGAN. THEATER 
specifications. Can be changed to classic 
specs by Allen at a very low cost. Adiustable 
combination action. One external "Gyro" 
speaker. Would consider older 32 pedal tran· 
slstorized organ in trade (Allen, Conn, Rodgers, 
elc.). Also would consider an excellent stereo 
system in trade. Rollo White, Jonesboro, AR 
12401. (SOl) 932·761.5 evenings, or (SOl) 932·66-t9 
days. 

RODGERS MODEL 220-11 TWO MANUAL. 
trader touch, drawknob AGO console, walnut, 
6 chennels, main and echo, 56 edemal speak. 
ers in custom tone cabinets, divided espres· 
sion, crescendo, 32' peda l, full reed chorus in 
Swell, flulo and string celestes, super end sub 
couplers, capture combination action. Excellent 
condition; used only in private home for two 
years. Three years left on five year warranty. 
Price $19,950 to $22,500 depending on moving 
and installation errengemenh. Organ may be 
seen and p layed. Southern Ca~fornia area . 
Phone (213) -t29-6940 eveni.g. e.t\d weekends. 

FOIP SALE-MISC. 
1938 3-RANK ORGAN SUPPLY CONSOLE. 

chest., pipes, t8$Crvoir, blower. etc. Best offer 
over $1,500, FOB. Miscel laneous a "d pipes, 
SASE. Cannarsa Organs, Inc., Rt. 22, Duncans· 
ville, PA 16635. (BI4) '95-1613. 

III HP BlOWER, NEVER USED. ALSO, 8 
Godeclr:t, 4' Rohrflute and other items. Addres. 
C·6 THE DIAPASON. 

IV MANUAL REISNER CONSOLE. CAPTURE 
system, 71 stops, 36 couplers, -t2 pistons, SS,ooo. 
Aeolian Harp, $800. Both in excellent condition. 
.... ti! • • r Organ Co., Rt. I , EeglevW., rN 37060. 
(615) 274-6400. 

B80 K.A. DIRECT PALLET MAGNETS, 7U OHM 
DPG, $I.SO each. 200 K.A. spring le"r magneh, 
70 OHM SLG, $1.50 each. Contact Holtkamp 
Organ Company, 29O'J Meyer Av., Cleveland, 
OH .... 109. 

DO IT YOURSELF PIPE ORGAN KITS 
Custom IpeclflutloM for church Or 
,..tdqc., compl... or perfs, full '"' 
structionl by .... bll,h.d 0I9a" builders. 

COLI(/T MFG. CO. 
m FIllman Ava.. Tonawand., N.Y. 14110 

@~ 

DElAWARE ORGAN COMPANY. INC 

252 Fillmore Ave. 

Tonawanda, N.w York 14150 

/7161 692·7191 

MEMBER A.P.O.'.A. 

III 

FOR SAlE-MISC. 

CASAYANT 1928 CLASSICS; FIYE RANKS OF 
pipes, ifld~dltlg 8' Cor De Nun, 8' Viole 
d'Amour, 8' Vio!e Celeste, -t' Fern Flute, B' 
Vas. All on original chest with reservoir. (5" 
wind preuure.) Also 7.rank Casavant chest 
with reservoir, and shade frames with twenty 
shades, plus engine, tremolos, wind trunks, etc. 
Tare all or partsl Call (609) 546-5196 and make 
offer. 

DEAGAN CLASS A CHIMES, 25 NOTES, G 
to G with e.p. action and regulator. A collec. 
tors iteml Make offer (609) 546-5196. 

8AROQUE POSITIY DIYISION 8Y FORMER 
employee of C. 8. Fisr, consisting of 8' Stop. 
ped Diapason, -t' Chimney Flute. 2' Principal, 
-t·rank Mixture, in walnut caseworr. As is on 
electropneumatic chest, $2,750. On slider chest, 
complete with blower, keyboard and copper· 
tube Krummhom. $7,500. F. Lee Eiseman, 76 
Hig h St., Charlestown, MA 02129 

ONE Il·NOTE RANK OF 32' BOURDON 
wood pipes. Also various ranks o f wood pipes 
for sale. Must vaca te. Make offer a nd taka 
away. In storllge a t Pemu:l. I. PA, Call Ken 
Creech, (215) 752:rWl. 

PIPE ORGAN MATERIALS: PIPES, POUCHES, 
magnets, etc . Send for our list. Fezakas Organ 
Co., P.O. Box 106, Martinsville, NJ 08936. 

SET OF 3 MATCHED KLANN MANUALS 
with wired coupler key actions (12.18-14 sJ'des) 
and in·console type wired pedal contacts with 
9 coupler lWit" ItH . Built for large Artisan thea· 
tre electronic, but never used. Priced at 1/4 
new cost. $1,000. Send $1 for specif,catlons. 
Console, l·manual drawknob, roll top, bench 
and pedcals. This recently built empty case is 
very good looring, finished light walnut, has 
room for 75 drawknobs and 20 tilt tableh. For 
electronic (l r pipe organ. Priced at 1/4 new 
cost. $750. Send SI for picture. New Orchestra 
Bells. By popular demand, we are again pro· 
ducing these famous aHachments. Free bro
chure. Newport Organs, P.O. Box 2611, New· 
port Beach, CA 92661. 

MOLLER CONSOLE - IS, 3·MANUAL, RE
mote combination action. Available August 
1979. Petty.Madden, Organbuilders, 239 Madison 
Av .• Warminster, PA 18974. (215) 441·57Z2. 

3-MANUAL MOLLER CONSOLE, 5 DIYI. 
sions, 1939, blonde c ase and bench, standard 
AGO. 15 t iltin g tablets, 59 drawknobs, 46 pis. 
tons (7 generals), 1 expreuion pedals, I cres· 
: enda pedal, 2· rank choir sesquialtera. 2 wind 
reservoirs also available. Inquire: Music Direc· 
tor, Zion lutheran Church. 602 Grant St., Wau· 
Stu. W I 54-401. 

AEOLIAN DUO.ART ORGAN PLAYER WITH 
200 rolls. Aeolian console player with 500 rolls. 
Ornate cese and bench. Solh from 53·rank or· 
9an. Call (-tIS) 6-t7·5132. 

4' DIAPASON, B' SAlICIONAL, I' GAMBA, 
8' Dulciana, 8' Vox Humana, sis rank duplex 
chest, 32 note pedalboard, remote coupler 
relay, manual slides by Reisner and KUgen, 
artd key hold ;"'; machine. Send SASE for list. 
Johnsen, Organ Co.. Inc., Box 1228, Fal'9o, 
ND 58107. (701) 2l7-04n. 

FOIl SAlE-MIse. 

ONE NEW REISNER COMIINAnON ACfION 
offering sis pistons, ten general. for a total of 
91 stops and couplers. Also new relays avallabla. 
Priced attractively. Cofttact Wicb Organ Com. 
pany, liD Fifth Street, Highland, IL 62249. 

MFTAl ORGAN PIPES, FIRST CLASS WORK. 
manship. Helmut Hempel Organ Pipes, -tl-t-t 
West SOth St., Cleveland, OH 44144. 

USED PIPES AND MISC. EQUIPMENT, WRITE 
for spacific needs, lox lOll, Knoxville, TN 
m",. 

COLLECTOR'S ITEM: ANTIQUE THEATRE 
Hemmond Novachord. excellent condition for 
playing the unusual. One 2/7 Wicks pipe organ 
with horseshoe console, formerly in church; also 
one 2/11 Hillgreen-Lane pipe ol'9an. Many 
misc. blowers, erlra pipes, chimes and chesh. 
Will take best oller for whole amount. Warren 
North, RR 2, 8rookston, IN -t19Ql. (1171 56].3531. 

NEW ORGAN PIPES, EXCELLENT WORK· 
manship and espertly voiced. Formerly super. 
visor of Aeolian·Skinner pipeshop. Hans Rother, 
German Organ Pipecraft, 34 Standard SI •• 
MaHapen, t.4A 0212&. 

WAREHOUSE CLEARANCE SALE _ MANY 
conselet, chest., reyboard. pedalboerd., Wids 
relays, Klann relays, Bouldon, Melodias, Open 
Diapasons, etc. Send business size SASE fo. 
list. Lurth Ol'Qan Co .. 317 Record St .. Mankato, 
MN 56001 (S07) 388·8864. 

ORGAN DEMOLITION KIT. GUARANTEED 
to convince your congregation that a new or· 
gan is ncC"eWiry. Includes hammer, wire cut. 
ters, recHfier short.circuiting device, and 
matches. Easy to-follow direct ions. Dynamite ex· 
tra. D·A Wrecking Co'1 East Chicago, IL. 

ELEGANT, CONTEMPORARY, FIVE SECTION. 
411 organ case for IS-ro stop 2·manual trader. 
Will design stop list and windcheds to your 
specific needs. Write for photographs and 
detai·s. A. David Moore & Co., North Pom· 
fret, VI 05053. Phone: (1IJ2) 457-]914. 

E. M. SkiNNER (19301 5-RANK ECHO COM· 
plete. 8' Cor de Nuit, II Dulcet, 4' Fern Flute, 
0' Vox Humane. Chelf releathered. Includes 
swell frame with motor, tremulant and regu· 
lator. Mint ca ndilion. May be seen and played 
in residence. Buyer to remove. $1800. ]·HP Ken· 
etic b lower, $250. New York City, 7·9 p.m. 
(212, 528·9441. 

ROOSEYELT DOPPLE FLUTE ,$150. SKINNER 
English Horn. 10" wp, S15OO. Chicago area. 
Cratlng and shipping addit ional. Address D·6 
THE DIAPASON. 

90 USED REISNER DIRECT YALYE ACfIONS, 
wa h magnels. SI each. Church Organ Co., 10 
Wa lton St., Edison, NJ 08817. 

2·MANUAL ORGANS: VOCALlON REED 
tracrer, Estey reed tracker, Moller Artide. Two 
Reisner manuals with couplen. Deagan Class 
A chimes with action. Late Estey 2·manual 
console. Wanted: Sx8 swell shuHers. Addreu 
0·5 THE DIAPASON. 

3.MANUAL CONSOLE (OAK). 2 ROWS OF 
stop tablets, pedalboard, bench. Fi" years 
old. $1,500. Century Pipa Organ Company, 31B 
Anderson Blvd., Geneva, IL 60134. (213) 232· 
72'/1. 

Builders of Fine Tracker and 
Electro·Pneumatic Pipe Organs 

Inquiries lire CordlDlly Invited 

W. ZiIllIller & Sons 
NCORPORATBD 

Member APOBA 

Mailing Addres9: P. O. Box 520, Pineville, N. C, 28134 
NATIONS FORD ROAD· CHARLOTTE, No C. 

MULLER PIPE ORGAN CO. 

RESERVOIRS 
1365 So. Detroit Ave. 

Toledo, Ohio 43614 

liI9-382-6761 

1111 

VISSER-ROWLAND 

713;1;88'7346 
2033 JOHANNA B 

HOUSTON 77055 

International SocIety of OrRanbuikfers 

FOR SAlE-MISC. 

S' SAlICIONAl. ESTEY, 61 PIPES. P.O. lOX 
22128, Dallas, TX 75222. (214) 9-tlr3-t93. 

GOrrFllED POSTHORN, 10" WP, EXCELLENT 
condition. $251)(). Bill Pilgermayer, 2415 Old 
Forty Foot Rd., Harleysville, PA 1909. (215) 
58+5917. 

'" WELTE DIAPHONE, IS" 'RESSURE. I. 
notes. Wurlitzer style regulators and concu ... 
sion bellows, new. Bill Coffman, 1-40 Richmontl 
St., EI Segundo. CA 90245. 

WAREHOUSE CLEARANCE SALE. LAI" 
list of theatre and classic pipework and mis
cellaneous components. Send SASE for com· 
plete list to Hochmuth.Stankey Pipe OrgaM. 
Inc., 1001 Bjork Drive, New Lena .. , IL 60451. 
(Bls) 4B5·8902. 

S' MELODIA 1174 STEER & TURNER, TENOI 
C. 46 p erfect ~ipc s. J. Crum, Box 384, Cobl .. 
skill, NY 12041. 

I RANKS, 1 MANUALS, PEDALBOARD FIOM 
Moller church organ: B' princi pal, gemshom. 
doppelflute. melodia , gedecH , aealin.: 4' 
rohrflute, harmonic fl ute. $600 all. Goodwin. 
-t6 Marrow, Ha mpton, VA 23669. (004) m-427S. 

ESTEY PIPE ORGAN RANKS (37). WRI'T& 
fo r price list. Bill Coffman , 140 Richmond 
Street, EI Segundo, CA. 902-t5. (213) 322·2S91. 

2/11 MARR & COLTON CONSOLE AND as. 
,oily, SI400. Wurl lilter items a re as follows: 
large toy counter, $800; chime adion, $75; 
G!ocrenspiel , $1CIO; 16' Diaphone, $&SO, and 
more. Send SASE to J ohn Petersen, 7]26 larch. 
I.S.U., Ames. IA 50013. 

WURLITZER Tl81A (10") T. C. KIMBALL 
V.ax. Will sh ip. Other items. Barnard Ilum. 
-t14 Ruscomb St., Phitadelphia, PA 19120. 

CHEAP 2·MANUAL CONSOLES, I ElECTlIc.. 
action, I old trac.ker. No benches. (312) 764-..... 

25-NOTE CLASS A DEA.GAN CHIMES, NO 
action. (201) B75·955O. 

BLOWER, 10 YEARS OLD, GOOD CONDI .. 
fLon , 3/-t hp. 120 volt , sir1ijle phas~, $ISO. Whit. 
Organ Company, 2540 Webster Rd., LansJlI9, 
MI 48917. (517) 323·1174. 

ORGAN CA8LE, 24 GAUGE COPPER PVC 
insulat ion & iacket: 32 conductor, 3Sllft; 50 
conductor, ~/ft: 64 conductor, 75f/ft; 10) 
conductor, 9Sllft. Shipping Included on orders 
e ver 100 ft. Quantity d 'scounts on orders to
taling 3,000 ft. White Organ Company. 2540 
Webster Rd., lens;n!), MI -t8917. (5m 323-3174. 

PARTS FROM DISMANRED AUSTIN 01-
gan. Best offer will be accepted. Complete 
Vos Humana with small chest, two blowers 
with motors, echa division chest (good shape). 
assorted pipe,work. Address D-4 THE DIAP,,", 
SON. 

THREE-MANUAL, AGO STANDARD, BLACK 
willow console. 96 electro·magnetic stops, .... 
ter board, 220 volt power supply. Used two 
years, very reasonable. Covered Bridge House. 
Barrington, NH 03825. 

ELECTRIC ACfION VALVES. 40 AND to 
ohms, $1.80 and $1."iO each. Aluminum and spot· 
ted metal pipes. New solid mapla chests. 1979 
ca'alog; SS.OO. Justin Organ Pipet, 15 E. Biz.. 
abeth St., St. Paul, MN 55107. (612) 77B-0954. 

JULIAN E. BULLEY 
New Organ. - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Bh,d .~yton, Ohio.45406 
513·276-2491 

~ 
TELLERS ORGAN 

Company. Inc. 
COMPLETE ORGAN SERVIa 

SINCE 1906 
P,O. BOX 1313 

Ene.Pa. 16512 Ph.4~ 

Chime Co. 
2023 Eastern Ave. 
Cincinnall, O. 45202 

1513) 221·8600 

11111 &'0<' 
. tJ. .. 

. ; d..u.... 
7047 South Comstock Avenue, Whittier, California 90602 • (213) 693-4534 

Robert M. Tumer; TODal Director _ Member: Intematiooal Society of Organ B uUders, Amerlcao Institute of Organ Builders _ Inquiries are cordlaJly iDvited. 
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Murtagh-McFarlane 
Artists Management 

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507 

Marie-Claire Alain Rabert Anderson Erich Arndt-

George Baker Raber! Baker Guy Bavet- David Craighead Catharine Crazier Susan Ferre 

Gerre Hancack Clyde Holloway Peter Hurford Francis Jackson Marilyn Keiser Susan landale 

Joan Upplncott Marilyn Mason James Moeser Martin Neary Michael RaduleKu 

George Ritchie Daniel RaIh ReM Saargln Michael Schneider Donald Sutherland 

LaddJhomas John Weaver William Whitehead Gordon & Grady Wilson Heinz Wunderlich Gerd Zacher· 

~European Artists Available Season 1979-1980 


