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A Decade n Retrospect

An Editorial Overview - T
by Artbur Lawrence = . _Jf'_r

It is hard to realize that a ¢ «»& dpidly-ending-and, that a period which
began ten long years ago is nfwietiGut t§ make g-lrasty. exit ‘JAt any given mo-
ment, it is difficult to compréhen lhﬁep hlstorrﬂnt e are or to under-
stand that we are surrounded hfd’ a nts that| we will later recognize
as being important. In recent] weeks, ql e leafed -t
120 issues of The Diapason lto see what| happesied dyrihg those years, and
of the hlghlr%m here.’A jummary it must be, for
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n ever-tnghtemn job market, On the other hapd, many chim:
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gh t4n years’ worth — but had to cancel several subsequent ones because of illn

portant [aspects, Let me sh 80th /bi
wor{ﬁia‘f tht brgan 11'1"&"1970;,_‘3:_& = ﬁi::hrng and_performing today. E. Power Biggs and Dlrk

ago. Jean

Sainte-T'rinité. That same composer’s 70th birthday was noted a}
and 1978; he

Langlais made visits to the United States in 1972, 1975, {97
observed his 70th birthday in February 1977. The 75th blrthda f Flor Pecters
was celebrated in July 1978. Anton Heiller made his fourth\U ur in 1971
Hailler, Marie-
Claire Alain, and Luigi F. Tagliavini — the “big three” of mttnmyonal artist-
teachers — appeared together in"Dallas, Juite 1972, and in Ca rado the follow-
mg summer. (gur April 72 issue was a spel:lal‘tnbute to; amld Gleason on

irthday; he and his virtuoso wife Catharine Grqzrer l:;fmihue their

,-f Wwere hon-
ored at the opening, of the new Oberlin ofgan in Decern 197 Mr. Biggs
made his last "appearance at AGO Boston '76, and M. Flenh-op 'refired from
organbypilding several years ago.

The Amcnc:ng{Gulld of Organists continued to grﬁw during-the ' decade, and
we reported on thig national conventions of 1972 |{ aflas) 19714 {Cleveland),
1976 {Boston), and 1978 (Scattle) Mldwmtepconclav&q wWer rmewed each
year from 1974 through 1977 —then they sto ped oEEimng. What‘I has“hap-
pentﬂ to theynice ml -wmter breal&s in warm pla(;es since then? Other_anven-
uon reporte&] were the third Internatrgnal_pﬂphgress‘ ﬁQrgamsts in 19775t

bans in ‘l 78 and 1975, and-the RCCD in1975-The Guild’s own .ﬁiagazme
Mu c was new at the b of the decade, urider therredltorshlp of
Pete Baschi He was s{:ccqededlhy C%mrlu Henderstfn n 1973 and the maga-
zine|/most recently acquired an olde ame, T‘ha_AmeﬂctLu Organuh‘(thg original
TA® had ceased prodictign 'in the carly ’705) Meanw ile, The D;agason ‘on-
tinukd as an independent. journal, ywith its old fashioned,; oversize~format® It

ovgd from m dlr;gy of.f_lces in_Chicago’s"*Loop™_to the shaduwa -0f-0'Hare
t O

recede 'r\éco ingsl m ficedi i [ rt north eé city earlier this ‘year, where its Des| Plainés productlon
et mbﬁtq psﬁent, a et gsli any -prog M!‘Fﬂ co“;ﬁtnues, albeit lagging.

G mflatl otwi Ea e LASE S SO I e The Ame cp Instituge~of Or, nbmlders organized itself thls decennium _and
fmp d ‘;[g u'smi'd' gl'n ‘# h “? “ﬂtﬁ €Ie| | has how be vrt .force in Amerlcan arganbuilding, for hlch we have
w::'le !& el;lsl:::: o2 _ Int l:;og s0p lslt‘lcaleg and | njore nu:i'n{:mmt been please IB q:nre nst‘the official Joumal slnce’_l_978 ‘The group's conyentions

o e rﬂ: isive in apr u T;:m : ns: stequ gnl'-':: \ihea tPEI'IU wtog Lhave been reporied from 1975 to the present. International Society ol aj Organ-
el e ot B ki Pt i ¥y b eheal E 5}' i el bull:!ers congresses \veranntedhn 1970 and h978 The Organ Histaric Socu:ly
q 4 ur&.‘ Iy in :Ij on 31 P::“-ﬁ!' of the thtal built. hile  continued jts valuable Work and g wt]1 and its conventions were reviewed.in

:r !:-ga:: “r;gg:-nl . r:.l:'ll:le 'i:’h ;c_!d@ Q‘i'ay h:eu_nctlzrtal lnbxs 1971} (Baltimar ‘)’r—[ ;1 (New _]e!-sgy), 1975 (Connecticut), 1976 (Pénnsyl-
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.leir

the midwest}

B

nd many new} small
whre filu tcd,@ new “sch an
ilq) rtisans| contifged. ﬂ‘k ongmal Germanic
éﬂd -lhur Nmerd rel'o “was detected, and still
¢ Frenth clasfic style was recog'mzecl
tated. Turrin tem[)em 5, shorter keyboards, a
rd' | corsoles e fmpoitant. The tombination of m":%amcal
1 ric i i ctign, often solid-state, was common. Smaller
owr /14 : ual issue was in 1970, indicating the
d | oot

: instruments deserve more than an
d-uplAt the Isanie" tnn rious electric, electro-pneumatic, and
anical_ac

lyuwpular leather was definitely *‘out,” so
s-a

J Jpqrh ps,~ anticism raised its head anew. The works of
hn( Frlnck; mor were revived; Guilmant, Rheinberger, and
Bossi_wer=orce 3 nown by their music, rather, than just by their names.

'Evendrans?}lgi! reappeared Some romantxc-nty!e\’drgans were huilt and more

wire-Testor nterest was evidenced in the r-Harrispn. school, and the
u";o;ks of -Cavaillé-Coll and Sauer were stadied, The American hlcentennlal

ta to value our own heritage of jifstruments bsic. A symposium
G%t:td specifically to romantic organ hﬂ:usr T‘vai hr:l:?ﬂj I'l:lel’ —
possibly a sign that the Barogue strangl old had been bmken

Sometime early in the decade, the Arﬂlmn Skmnel} Con;pany c\os.e}:l its doors
and a half-century of “American Classic” o ulllclmg ::l,(__ee Dorothy
Holden's articles on Ernest M. Skinnér in July' '77#78:b% *73 \June-'78, and
Mar. *79 [a final article will appeag]soon] and | ivian; wnhng on G.
Donald Harrison, Jan. '78). Tonal director Demld Gillett\m v;d to Moaller,
which firm later announced limited tracker| roducuon -with2the’ addition of
Christoph Linde to its forces, Lawrénce -Phelps,! d pioneered the modern
production of mechanical-action organs, Teft the company~where he¢-had done
that work — Casavant — to start his own establishment in 1972. His successor
at St.-Hyacinthe was Gerhard Brunzema, whe continued the tracker work, only
recently leaving.
* * *

Literally thousands of organists flocked to the National Shrine of the Imma-

culate Conception in Washington to hear the “recital of the decade” on March
20, 1972, when Olivier Messiaen premiered his Méditations sur le mystére de la

1978 (i (Mastachusetts?
Amﬂk‘a was noted] in its convocatl’pns of 1877,41978,
it ngf the Guild of Carjllonneuss .in_Narth Amenca were

i
|

and 1979 bg
I wcwed m’ 77|
# # B

Mentioning apny .new, organs \gl!l cause feaders to wonder. why others were
not mentioned, /g it-see 1o’ note ‘the /following 'as having been among
those large ' tlew: mqlrufn nts wh:ih hcitg;:l widespreadiattention: the 3-manual
Casnvand,,{ig\&bm?: llegeé:g Nprpn, (P 1970);(the 3-manual Acolian-
Skinner at .utheran: Church in | uchestcr, an (1970)i the 3-masiual
Kncy which Inted one destroyed!by, fire"at-Aéolian Hall'in Landon, Ontario
(1971); the 3-manuaLFr§k at d West Church in o&t n (IQ’Q 'Ii the 3-manual
Sharp at the Opera:-Housge'i m ydney, Aus ralia !lﬂnﬁunccd 1973 but still
incomplete); the 4-m:nual<Flen rop at Du ¢ University- (1976); and).the 3-
manual Brombaugh at. Qentrgl E‘lfm" Church in[Eugene, Oregon |(1976).
The decade closed with thc ope:)‘lng of thg)4-manual Fisk at House of Hope
Presbyterian Church in St."Paul,"Minn, “said to be; the largest American-built
tracker of this century. A nc}tablv oTgan ,\_{‘ich disappeared the Aeolian-
Skinner at New York City's Lmi‘nln Center;.- o oitendibly removed) for adetstical
reasons but probably in reality a vicfim of political in-fighting, tbat organ awaits
reinstallation in Garden Grove, Cal., while e Avery " Fisher. Hall 'contin ies to do

without.
* Y "

Competitions continued to manifest fine players. The country’s vldest, at
Fort Wayne, celchrated its 20th birthday this past, sensonj~and, several others
have sprung up in other parts of the nation on an annual hasia. The prestigious
contest at Chartres named American winners in 1972 (Charles Benbow);»1974
(George Baker), and 1978 (Todd Wilsen). David Hurd won-both the. playing
and improvisation competitions at the 1977 1CO in Philadelphia,

Among the noted organists and teachers who retired officially during “these
ten years but still continue to be active arc Jan Bender, Rayner Brm?n, Paul
Callaway, Arthur Howes, Alexander McCurdy, Alexander Schreiner. Witliam
Self, Leslic Spelman, and Adolf Steuterman. Mildred Andrews, the lady from
Okiahoma who produced more Fulbright winners than anyone else, stepped
down but still continues masterclasses, as does Arthur Poister, whnse 82nd
birthday was noted quite recently.

The prediction of the relative importance of people at birth is difficult, but
an unhappy reminder of any era is the deaths of those who have been judged

(Continued overleaf)



Decade

(continued from p. 1)

important. Perhaps the best-known who died during this period were E. Power
Biggs (Mar. 10, 1977}, Anton Heiller {Mar. 25, 1979), and Lillian Murtagh
(Oct. 22, 1976); writing their obituaries was, for me, a sobering task. The long
carcer of Marcel Dupré ended on May 31, 1971; his wife died in August 1978.
Among the many other organists who were listed under Nunc Dimittis were
Frank Asper, Arthur Becker, William Blanchard, Walter Blodgett, Walter Bus-
zin, Lilian Carpenter, Donald Coats, Claire Coci, William King Covell, Robert
Crone, Edward Eigenshenk, Richard Ellsasser, Edward Flint, John Huston,
Arthur Jennings, Caspar Koch, Clarence and Ruth Mader, Frederick Mayer,
Harold Mueller, Eugene Nye, Charles Peaker, Roy Perry, Preston Rockholt,
Alexander Boggs Ryan, C. H. Trevor, and Parvin Titus. Saddest perhaps were
the deaths of two young organists, Garnell Copeland and David Lennox Smith,
both of whom were murdered by unknown assailants, both of whom were un-
commonly talented. Composers whose deaths were noted were Seth Bingham,
Lee Hastings Bristol, Benjamin Britten, Ernest Bullock, Harold Darke, Johann
Nepomuk David, Max Drischner, Garth Edmundson, H. Alexander Matthews,
Hans Friedrich Micheelsen, Marius Monnikendam, Eric Thiman, and Louis L.
White. Thomas Schippers and Leopold Stokowski were organists-turned con-
ductor who passed away. Prominent musicologists Thurston Dart, Helen Hewitt,
and Genevieve Thibault died. Among the organbuilders whose deaths were
noted were Rudolph von Beckerath, Robert Hiligreen, George Losh, Richard
Piper, Chester Raymond, Adolf Reuter, Herman Schlicker, Hans Steinmeyer,
Aubrey Thompson-Alen, and Henry V. Willis. The distinguished harpsichord
builders John Challis and Frank Hubbard both died.

* * *

Although the organ remains the central focus of this magazine, the harpsi-
chord has occupied an increasingly-important place in its pages during recent
years. That there was so much written about this fascinating keyboard instru-
ment was duc to the untiring efforts of Larry Palmer, who this year completes
a decade of work as editor of the harpsichord pages. He was completely respon-
sible for the July 1979 issue which commemorated the 100th anniversary olP the
birth of Wanda Landowska, and his writings in this field are too numerous to
list here. Other valuable harpsichord articles were by Martin Skowroneck (Dec.
71 — Feb. '72), Bruce Gustafson (June '75), and David Fuller (July '78).
David Harris wrote on the 4th Rome Festival (July '72), and the Brugge com-
petition was reported by Larry Palmer in 1971 and by Dale Carr in 1977.

The staff of contributing editors, whose work is indeed a contribution, was
augmented by the addition of James McCray, who has written a monthly
column of choral reviews, now some thirty in number, and Bruce Gustafson,
who has written in the field of musicology. Dale Carr, Susan Ferré, and Lau-
rence Jenkins continue to send reports from the several European centers in
which they are located.

A list of the feature articles which the editor has found to be of particular
reading interest and/or reference value would be too long to include here.
Certainly the extensive bibliographical series dealing with the organ music of
practically all couniries by Marilou Kratzenstein must be cited. Controversy,
not always intended, was raised by a statement on the banning of pipe organs
by Mormons (Sept. '75), and a reprinting of a review of Virgil Fox in Boston

Feb. '74), The Sludge Debate (Jan. '76), and Donald Willing's Retm:fecu'an
{Jan. ’79,with considerable aftermath}, as well as by a series of editorials
earlicr in the decade. While it would be difficult to nominate the most valuable
serious article, there is no doubt which was the most amusing: New Uses and
Old Abuses of the Unison Off, by Leland Burns (Mar. *78).

- * *

At 70, The Diapason has probably survived its most difficult decade, but
whether it can weather another such period as pawn of a communications con-
glomerate remains to be scen. Its second editor, Frank Cunkle, retired in 1970,
twelve years after its founder died and the corporate takeover began. Robert
Schuneman succeeded him, until the present editor began in 1976. That editor
hopes greatly to preserve the remaining independence and continue the proud
tradition of seven decades.

Pictured obove ore the poricipants in the Wesiminster Europenn Organ Culture
Tour Ill, which took place July 19 through Avg. 2 in Hellond, North Germony, and
France. The group stonds in front of the Steinhaus building of the North German Orgon
Academy ond includes coordinater Joan Llippincol?, head of the Westminster organ
department (furthermost to left), organbuilder Jurgen Ahrend (third from left), and
Mrs. Ahrend (between him and Mrs. Lippincott), Second from the right in the bock row
is Horold Vogel, who conducted the tour with Kiaas Bolt.
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Nadia Boulanger, world-famous
teacher, died in Paris on Oct. 22 at
the age of 92.

Born in the French capital Sept.
16, 1887, Nadia Boulanger showed
early promise as a composer but spent
most of her life as the teacher of most
of the best-known composers of the
20th century, including Aaron Cop-
land, Virgil Thomson, Roger Sessions,
Igor Stravinsky, and her sister Lili
(1893-1918). The first woman to con-
duct London’s Royal Philharmonic,
New York’s Philharmonic, and the
Philadelphia and Boston symphony
orchestras, she was also an organi
On her first visit to the U.S. in 1925,
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Dimittis

she appeared as organ soloist with
the Boston Symphony in Copland’s
Symphony for organ and orchestra.
For decades, many musicians from
around the world studicd in her classes
at Fontainebleau.

Roy Harris, prolific American com-
poser, died recently at the age of 81,
in Santa Monica, CA. He studied with
Nadia Boulanger in the 1920s and was
best-known for his sixteen symphonies
and other orchestral works. His organ
compositions include an Ltude for
pedals and three works (Chorale, Fan-
tasy, Toccata) for organ and brasses.

Erwin A. Schoenstein, third-genera-
tion organbuilder, died in San Fran-
cisco, his native city, on Nov. 1. He
was 85.

Mr. Schoenstein started as an ap-
prentice with his father, Felix F.
Schoenstein, after the turn of the cen-
tury and later became shop superin-
tendent and owner/manager of Felix
F. Schoenstein & Sons. He retired on
the firm's 100th anniversary in 1977.
He was responsible for the construc-
tion of nearly 70 new instruments
throughout his career, and he super-
vised the rebuilding and installation
of many others. Fond of many kinds
of music, he played brass instruments
for over 50 years.

Mr. Schoenstein is survived by his
older brother Louis, also an organ-
builder, seven children, and many
grandchildren and great-grandchildren.
His nephews Lawrence and Bertram,
and a grandnephew Terrence, continue
the firm today.
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Announcements

An Organ Workshop will be held
at the University of Towa in Jowa
City, Mar. 7-8, 1980. Arthur Paister
will conduct masterclasses in organ
performante and pedagogy. Philip
Gehring will play a recital and lec-
ture on “Fugues, Fanfares, and Fan-
tasies: Improvisation for the Church
Service.” Robert Triplett will conduct
a lecture-demonstration on “Befriend-
ing Stagelright.” Selected organ ma-
jors from the university will be heard
i recital. On the evening of Mar. 6,
a [aculty recital will be presented by
Delbert Disselhorst and Delores Bruch
on the 74rank Casavant tracker
{1972) in Clapp Recital Hall.

Reminder: the mailing list is being
computerized. Any problems with your
new mailing label should be reported
te the Circulation Dept., Scranton
Gillette Communications Inc.,, 380
Northwest Highway, Des Plaines, IL
60016 (312/298-6622). Please do not
direct complaints to our editorial ol-
fice, since that office no longer has
the responsibility for circulation or
accounting,.

An International Organ Playiog
Competition has been announced by
the Bay View Music Festival, Petos-
key, MI, for June 24-25, 1980. The
contest will celebrate the installation
of a new 50-rank Schantz organ and
will offer a first prize of $1,000. Dead-
line for application and tape is May
1, 1980. Full information and applica-
tion forms are available from Bay
View Organ Competition, Box 322,
Alma, M1 48801,

A Tribute to Anton Heiller took
place on Sept. 15 in Cambridge, MA,
when a concert of his organ works was
performed by former students at the
Harvard University Memorial Church
and a mass in celebration of his life
was held at St. Paul’s Church. Organ-
ists for the concert were Carolyn Skel-
ton (In Feste Corporis Christi), Chris-
ta Rakich {Meditation on “Victimae
Paschali Laudes”), John Skelton
(Tanz-Toccata), John Corrie (Partita
on “Freu dich sehr”), William Owen
{Adagio, Sonata II), and Yuko
Hayashi {Meditation on “Ecce lignum
Crucis").

For the mass, George Bozeman
played Three Small Choralepreludes,
Marian Metson sang Two Sacred
Songs (with organist Yuko Hayashi),
communion motets “Schénster Herr
Jesu™ and “Seele Christi, heilige mich”
were sung by the Harvard University
Choir (John Ferris, conductor; James
Hejduk, acting conductor), and Fan-
tasy on “Salve Regina” was played by
Max Miller. The “English Mass”
{1964) and *“Alleluia, Veni Sancte
Spiritus” were sung by the Boston
Archdiocesan Choir School and the
St. Paul's Men's Schola, both in resi-
dence at the church (Theodore
Marier, music director; John Dunn,
organist; Edward Haugh, trumpeter).
It was felt that such events were very
fitting in the Bostom area, where Mr.
Heiller had many friends and loyal-
ties, and at Harvard, where he had
been associated with the Fisk organ.

ATTENTION LIBRARIANS: effective this
issve, The Diaposon is chonging ils velume
number ta correspond to the calendar year,
Herotofore, eoch volume hos begun with
the Docember issue and continved through
the fellowing November, ever sinca the
founding of the journal in Detember 1909,
The change is ona only of numbering and
will not effect subscriptions or whole num-
bers. However, the seventisth yeor, which
began in December 1978, will exiend
through Dacember 1979, with o tolal of
thirtesn issues. Vol. 71 will begin with Jan-
vory 1980,

DECEMBER, 1979

Augsburg Publishing House will
sponsor two church music clinics in
Jan. 1980. The 9th annual Los Angeles
area clinic will be held on Jan. 12, at
First Congregational Church, Pasa-
dena, CA. Claire Collins will conduct
reading sessions; Wilbur Held will
play and discuss new organ music;
and Thomas Somerville will review
SAB and SATB music. Central Luth-
eran Church in Minncapolis will host
the 24th annual Minneapolis winter
clinic on Jan. 12. Hal Hopson will
read through and discuss choral mu-
sic, and Richard Heschke will give
two organ repertoire ‘sessions. The
clinics are open to all interested per-
sons at no charge. Detailed programs
may be obtained from the music de-
partment, Augsburg Publishing House,
426 South TFifth Street, Minneapolis,
Minnesota 55415.

MecNeil & Campbell is a new organ-
building partnership announced in
Lompoc, CA. Albert L. Campbell is
the former sales representative and
consultant for the company established
by Michael McNeil. The firm special-
izes in mechanical-action instruments
based largely on Southern European
traditions.

An International Improvisation Con-
test will be held next July in Haarlem,
The Netherlands, on the famous Chris-
tian Miiller organ there. Four finalists
will be invited to compete, on the
basis of tapes which must be submitted
by Jan. 15 to Stichtung Internationaal
Orgelconcours, Stadhuis, Haarlem,
The Netherlands.

Hildene, the historic estate of Rob-
ert Todd Lincoln in Manchester, VT,
has signed a contract with Larry Nevin
of Guilford, VT, to restore the Aco-
lian residence organ in the 1905 man-
sion, Built for the oldest son of Abra-
ham Lincoln, the contract was signed
in 1908 for a two-manual and pedal
instrument of 17 ranks, with player
mechanism. Over 200 player rolls re-
main within the organ which has not
been altered and may, thus, be the
oldest unchanged residence organ in
the country. Friends of Hildene, Inc.,
Manchester, VT 05254 would be in-
terested in hearing from persons who
have information regarding this or
similar instruments.

A Dublin International Organ Fes-
tival has been announced for June 29-
July 6, 1980, in the Irish city. The
centra] event will be an international
organ playing competition at Trinity
College Chapel, with prizes totalling
£1,550. The competition is open to or-
ganists of all nationalities born after
Dec. 31, 1945. The festival will also in-
clude concerts and the premieres of
commissioned works by Kenneth
Leighton and A. ]. Potter. For infor-
mation, contact: Dublin International
Organ Festival, M.A.L, 11 Suffolk St.,
Dublin 2, Ireland (phone 770976/
770353).

Martin Neary, organist and master
of music at Winchester Cathedral in
England, has been awarded a UK/ USA
Bicentennial Fellowship by the British
government. This award was begun in
1976 to mark the American bicenten-
nial; each year, five awards, including
one in music, are given to those al-
ready established in the arts, to enable
the recipients to live for up to one year
in the US.

Mr. Neary will be in the United
States from Jan, through Sept. 1980
and will pursue his specific interests of
baroque and 20th-century music. He
will be available for concerts, recitals,
workshops, and masterclasses during
that time, both in the US and in Can-
ada. Earlier this year he conducted
the Winchester Cathedral Choir in a
successful concert tour of the cast and
Canada, which included an appearance
in Carnegie Hall,

Donald L. Clapper, minister of mu-
sic and organist-choirmaster at Pine
Street United Presbyterian Church in
Harrishurg, PA, was recently honored
at a service for his 25 years work in
that church. Under his leadership, a
choir program involving both children
and adults was developed; he also ini-
tiated handbell choirs, a junior choir
camp, and a summer choir workshop.
Mr. Clapper is a graduate of Indiana
University of Pennsylvania and West-
minster Choir College. He conducts
the Harrisburg Choral Society.

The 175TH ANNIVERSARY of the
founding of Mt. Lebanon United Pres-
byterian Church in Pittsburgh, PA, was
observed during 1979 by the commission-
ing of three new compositions, all of
which received premiere performances:
Laudate Deum by Donald Allured, for
handbell choir; Sing Out a Joyful Song
in Praise by Dale Wood, for adult choir
and handbells; Ruth and Naomi, a duet
for soprano and alio, by Alberta Childs
Wright. Director of Music Kenneth
Axelson was honored Sept. 19 on the
occasion of his 10th anniversary at the
church.

Paul Lee has been named winner
of the 1979 Boston AGO Young Art-
ist organ competition. e is a student
in the master’s degree program at In-
diana University, where he is an organ
student of Wilma Jensen and associate
instructor in opera coaching, He is
organist at Tabernacle Presbyterian
Church in Indiznapolis.

Other final contestants in the Bos-
ton competition were Joc Butler, stu-
dent of Yuko Hayashi at New England
Conservatory, and Dennis Keene, stu-
dent of Vernon de Tar at Juilliard.

Robert Owen celebrated his 35th
year as organist-choirmaster at Christ
Church, Bronxville, NY, recently, and
the church held a special reception in
his honor.

Mr. Owen is a graduate of Oberlin
College, and did graduate work at the
University of Texas and at the Paris
Conservatory, where he studied with
Nadia Boulanger and Marcel Dupré.
In Paris, he served as music director
for the American Cathedral. He has
concertized extensively and recorded
for Aeolian-Skinner, Westminster, and
RCA Victor, and has been consultant
for many organ installations, includ-
ing the Flentrop at SUNY Purchase,
originally planned for Carnegie Hall.
He was founder and first dean of the
Woestchester Chapter AGO.

WILLIAM ALBRIGHT, University of
Michigan, has been cited by the League
ot Composcrs-International Socicty for
Contemporary Music for his composi-
tion Stifrendium Peccati, which will be
performed at the 1980 World Music
Days in Tel Aviv, Isiael, next summer,
The prize-winning work is scored for
organ, piano, and percussion, and was
commissioned by the 1973 Contempo-
rary Organ Music Festival at Hartt Col-
lege of Music, when it was premiered
by Catharine Crozier.

LIONEL DAKERS, director of the
Royal School of Church Music in Eng-
land, was made a Lambeth Doctor of
Music by the Archbisop of Canterbury
in his retirement honors list. The award
was made at Lambeth Palace on Oct. 1.
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A Legacy and a Prize

by Michael Murray

Lditar’s nole: “A Legacy and a Prize”
is a chapter from Mr. Murray's forth-
rauting book, ‘Marcel Dupré: The Work
of a daster.

Entering Widor’s class in fugue and
composition at the age of twenty-one
( Arthur Honegger and Durius Milthaud
were also enrolled), Marcel Dupré
found that he had become something
of a celebrity in Parisian msicel cir-
cles. By havirg fcllowed his premier
priv in pianc with, oniy two years
later, a notably brilliant premier prix
in organ, he had won as well a momen-
tary acclaim in the newspapers, With-
in the Conscrvatory, moreover, it was
evident by now that Guilimant and
Widor regarded Dupré as heir ap-
parent to the tradition they had estab-
lished after Lemmens’s precepts. In-
deed, both men had resolved to pro-
mote Dupré’s career to the limis of
their influence, a resolution prompted
as much by their concern for the fu-
turc of the organ school they had
labored to create as by their affection
for this unpretentious boy who scemed
with such ease to sum up its perfec-
tions.

In November of 1907, Guilmant,
who played regularly for the Société
des Concerts du Conservatoire, the
Paris orchestrn most coveted by solo-
ists, arranged for Dupré to be engaged
for a Sunday afternoon subscription
performance of Handel's Concerto in
G Minor. On Christmas Eve Dupré
made a sccond Parisian appearance. In
January, he performed again with an
orchestra — this time at the Salle
Gaveau, and this time thanks to Widor.

“These two great masters,” Dupré
recalls, “formed me and brought me
up as if I were their own child.”* His
relations with Guilmant had begun,
indeed, at the age of three weeks,
when the master had prophesied, “Ile
will be an organist!” Thus Pére Guil-
mant, with his long white beard and
paternal benevolence, had secemed ns
mtimate a part of Dupré’s childhood
as his grandfathers; like them, he had
addressed the boy — and later the
young man -— with the familiar tu.
With Widor, on the other hand, who
nearly always addressed him as veus,
Dupré was to form an adult friendship,
for he had reached his twenticth birth-
day when Widor appointed him sup-
pléant at Saint Sulpice. With that ap-
pointment, Dupré writes, commenced
“a relation based on an absolute
mutual trust and on a profound affec-
tion that no shadow was ever to
darken. He treated me, until the end,
like a son.”2

Dupré describes the ritual conclusion
to Widot’s Monday and Thursday
classes:

Beginning then [October 1907]
and continuing twice a week for
seven years, we would leave the Con-
servatory together in a hansom, cross
Paris — what exquisite drives those
were! — and arrive at the Restaurant
Foyot, where Widor lunched regu-
larly.?

Located in the rue de Tournon near
the Luxembourg, the opulent Toyot
ministered with superb cuisine to a
distinguished clientele of senators and
artists, Widor, one of the best-liked
professional men in Paris, knew every-
one.

There, we would encounter numer-
ous personalities from the world of
Arts and Letters, and he would
present me to each. What stimulat-
g conversations I had with him!
His intelligence, his vast culture, his
humor cast a spell on you. Music
certainly occupied a large part of his

talk, but so did his reminiscences of
his own life and of the illustrious
men he had known - reminiscences
that I piously hoarded.t

Though Widor would relate story
after story of his encounters with
Liszt, Rossini, Franck, Massenet,
Gounod, Bizet, and Saint-Saéns, he
liked most to talk of the organ-playing
school that he and Guilmant had
founded.

His paternal grandfather [Dupré
continues] had been an organ builder
in Rouffach. His father in turn, un-
til his death, was the titular of
Cavaillé-Coll’s magnificent organ at
the church of Saint Francois in
Lyon.

“We lived across from the
church,” Widor told me, “and it
was always a holiday when Cavaillé-
Coll, passing through Lyon, was the
guest of my parents. I was fourteen
when, at the dinner table one eve-
ning, he said to us something like
this: ‘When Charles-Marie finishes
school, he must go to Brussels and
work with the great organist Lem-
mens, to whom I will introduce him.
I have already sent to Lemmens the
young Guilmant of Boulogne-sur-
Mer - who is so gifted that he can
sight read a Bach work, playing
hands and pedals ot the same
timel’ V'8

Cavaillé-Coll’'s amazement at a skill
that was later to become common-
place indicated, according to Widor,
how low the art of organ playing had
sunk before Lemmens began his re-
forms.

Widor explained to Dupré how the
golden era of the classical organists had
waned with the coming of the French
Revolution, and how for the next half-
century the art of the organist, like that
of the organ builder, had lain stagnant
and corrupt. Organs of the period
1790-1840, as he would later write,
possessed  “incomplete  keyboards,
anemic wind supply, voiceless founda-
tion stops, and screaming reeds,” while
the organists who played them seemed,
with few exceptions, “musicians with-
out brains, performers without fin-
gers.”"® Players improvised dramatically
but formlessly on popular airs; at the
most solemn moments of the Mass,
they depicted battles and thunder-

Marcel Dupré in the garden of the Villa Julia-Marle.
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storms; as for technique, they seemed
to have lost the very meaning of the
word. The lofty elogquence of Cou-
perin, Clérambault, and the rest faded
from memory, as the resplendent clas-
sical organs they had loved fell silent.
One can imagine therefore [Widor
writes] the impression that Lem-
mens made on his audience at Saint
Vincent de Paul in 1852, when he
came to Paris to make himself
known, interpreting Bach with such
style and such mastery in a program
made up only of large works. In the
audience were Gounod, Halévy, Am-

broise Thomas, César Franck, Alkan,
Boély, Benoist, and all of the or-

ganists and amateurs of Paris.”

To say that Lemmens’s debut caused
a sensation, Widor adds, would be an
understatement: “To the artists pres-
cnt, his playing seemed a revelation.”8
His legato immaculate, his rhythms ro-
bust, his tempos moderate, Lemmens
made few changes of stops and used no
reeds in fugal movements. Above all,
disregarding the flamboyance of the
age, he presided at the conscle with
restraint and economy of gesture,
wasting not the slightest motion of
hand or {oot. “No matter how loose or
how old the pedals that Lemmens hap-
pened to be playing,” Guilmant recalls
in illustration, “they were absolutely
noiseless when under his control.”?
Yet he was anything but a mere techni-
cian. “Not a person who heard Lem-
mens,” writes Widor, “will ever forget
the clarity, the force, the grandeur of
his playing — with the tiniest details
given weight, but always in proportion
with the architecture, the scale of the
work.”% Franck in particular, who
heard Lemmens more than once, was
inspired to go out and buy a practice
pedalboard to improve his technigue.1l

For Cavaillé-Coll too, writes Widor,
Lemmen's debut kindled “the true
light,” providing “the guiding princi-
ples that until then he had Iacked.™12
Lemmens cautioned the builder, ac-
cording to Widor, that to play Bach
one must have “a proper dose” of mix-
ture stops, persuading him to equip his
new organs with keyboards of fifty-
six notes and pedalboards of thirty
notes. Before his meeting with Lem-
mens, writes Widor, Cavaillé-Coll's

pedalboard at the church of Saint
Denis began at F; that of Saint Roch
at A4; that of Notre-Dame de
Loretie at A for the foundations, at
C for the reeds. As for the pedal at
the Madelcine, it comprised only
twenty-five keys, dangerously close

together. No law, no principle.!3
And so to Lemmens, though he was
not the first to play Bach in Paris!
belongs much of the credit for the fer-
vent Bach cult that was to spring up
among the French — and influence
French music for the next fifty years
and more; for it was Lemmens's friend-
ship and counse! that caused Cavaillé-
Coll to build organs on which the
playing of Bach became physically pos-
sible and artistically apt.

Yet, as Alfred Einstein observes,
“Bach was indeed a dangerous inheri-
tance for the Romantics.”1% Some of
the organists who heard Lemmens were
to exploit Bach's works as vehicles of
virtuosity to astound or entertain: the
G Minor Fugue and Toccata in F,
played at mercurial tempos and with
abundant changes of stops, often sui-
fered in this way, Indeed, by the self-
same beauties of tone and convenience
of mechanism that served the Bach-
Lemmens alliance so well, Cavaillé-
Coll’s organs posed myriad temptations
to artists of the second rank. Lefébure-
Wély and Batiste, to name two, bedaz-
zled their audiences in the manner of
Liszt, Thalberg, and Rubinstein,
though without the substance, all the
while composing reams of music like
fountains of toilet water. By all but a
few, Lemmens’s classicism was as little
understood as the Bachian spirit itself.

Even Saint-S5aéns and Franck failed
to grasp the core of Lemmens’s revela-
tion. Lemmens perceived Bach’s works
as representing the ideal usc of the
organ’s resources, and his own style, in-
trinsically austere, possessed all of the
severity and discipline inherent in those
works — a severity and discipline that,
as Dupré was to write, “far from drying
up [Bach's] expressive force, increased
it, on the contrary, tenfold.”'® To
Lemmens, moreover, the point of de-
parture, the very essence of Bach in-
hered in his legato -— the touch most
elusive to define, most arduous to mas-
ter — which, being capable of endless
variation, and fitting most closely the
sostenuto nature of organ tone, was
thercfore of all touches the most
vibrant, the most articulate, the most
expressive. Yet Saint-Sagns, who had
won his premier prix in organ the year
before Lemmens first came to Paris,
and Franck, who was named to the or-
gan post at Saint Jean-Saint Francois
the year after, failed — despite what is
sublime in the masterpieces they wrote
for the organ — to play and composc
in that indigenous, essentially classic
organ style: neither man possessed a
first-class pedal technique; their pedal
parts often merely doubled the left-
hand voices; and their legato remained
indifferent and arbitrary (because both
were extraordinary concert pianists
and used from habit a pianist’s finger-
ings). As pupils of Benoist, they par-
took musically of an older generation
whose training had been completed by
the time Lemmens appeared in Paris;17
and like the other Romantics (Men-
delssohn, Schumann, Chopin, Bizet,
Gounod, Wagner, Brahms) who took
Bach to their hearts, they stretched
and colored his art to conform with
their own philosophies, rejecting or ig-
noring whatever was not congenial to
their temperaments.

(Continued, page 8)
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The Mass is the solemn service of
the Roman Catholic Church and its
link to music, in chant settings, dates
from at least the fifth century. Poly-
phonic settings were composed alter
1300. Interest in the texts is not limited
to versions for liturgical use, for many
composers have provided scuings for
concert use as well. For centuries the
liturgical settings were always in Latin,
but recent changes within the church
have encouraged vernacular settings.

The text of the Mass has inspired
not only Catholic composers; almost
every significant composer has been
attracted to it. Modifications in it
exist, such as the textual changes of
Schubert, yet for over 1500 years it
has been an important musical in-
fluence,

Music reviewed this month concen-
trates on musical settings of the Mass.
A variety of styles is included, ranging
from the more familiar settings of
Cherubini, Schubert and Ned Rorem
to others less known by most conduc-
tors.

Missa Archangelus. Larry King; SATB,
organ, congregation and solo acoustic
or electric instrument such as synthe-
sizer; G.LA. Publications G-2126, $1.50

(E).
The movements include: Kyrie,
Gloria, Sanctus, Benedictus, and

Lord’s Prayer; there is no Agnus Dei.
The I.C.E.T, text is employed and
most of the material is in unison.
Other ad libitum instruments which
may be added are 2 trumpets, 2 trom-
bones, timpani, and chimes. The mu-
sic is quite tonal and very easy, with
the organ part written on three staves,
There are some brief solo passages for
this mass that is suitable for a small
church choir.

Missa “Quaeramus cum pastoribus”,
Cristobal de Morales (c. 1500-1553);
SATBB unaccompanied; Arista Music
Co., AE 190, $1.75 (M+).

Composed for liturgical use, this is a
typical Renaissance mass with the
usual movements. Only a Latin text is
provided. As was usually performed,
the Hosanna is repeated exactly after
the Benedictus which is in a three-part
setting, also somewhat common. A
polyphanic and imitative style is used
throughout, with the opening fragments
of the Gloria and Gredo omitted; these
phrases would have been sung by the
pricst, and they should be added by a
soloist if used in a concert version.
The vocal ranges are not particularly
wide and this mass is within the capa-
bility of most church choirs,

Music for Voices and Organ

by James McCray
Settings of the Mass

Communion Service “Missa Resurrec-
tionis”. Gerre Hancock; SATB and or-
gan; Oxford University Press, 94.213,
80¢ (M-).

The movements are all quite brief,
yet they follow the traditional service
arder, The text is in English and meets
LC.E.T. standards. Attention has been
given to keeping everything simple, so
that much of the material is in unison
or two parts. The organ writing is
chordal and easy, with warm harmonic
progressions that are mildly dissonant.
"This is sensitive, lovely music.

Requiem Mass in € Minor. Luigi
Cherubini (1760-1842); SATB and
orchestra or organ/piano; Plymouth
Music Co., PM-101, $3.00 (D~).

Cherubini’s extended setting of 125
pages has a 50-minute duration, The
movements are Introit, Gradual, Dies
Irae, Offertory, Sanctus, Pie Jesu, and
Agnus Dei, with only a Latin text for
performance, although an English
translation is written above the score.
The editors, Harold Mason and Don
Craig, through scholarly research
found several discrepancies with other
published versions and have provided
us with an authentic score. The choral
parts are a mixture of homophonic and
polyphonic textures, yet they are not
particularly difficult. The orchestra
(keyboard) material is, at times, very
busy. This is a major work which will
require extensive rchearsal, but one
which will bring a significant reward-
ing experience to the performers and
audience.

A Sacred Service. Max Di Julio;
SSATB and electric guitar; Sam Fox
Publishing Co., UM-123, $1.25 (M).

This is an unusual setting of the
mass text because of the use of electric
guitar whose part has been edited by
the great jazz guitarist Johnny Smith.
Its part is completely written out and
is an integral component having both
linear and vertical sonorities. There
are four movements: Lord Have
Mercy, Glory to God, Holy Holy Holy,
and Lamb of Ged, with a total per-
formance time of about 12 minutes.
Brief spoken parts, mixed meters and
jazz-like harmonies characterize this
work, The composer also suggests that
the service could be performed as a
multi-media work with dancers, spe-
cial lighting, stage settings, ete, It is
an effective and sincere new approach
to the mass and is recommended to
those directors sceking innovation in
the traditional mass.

Missa Afro-Brasileira. Carlos Alberto
Pinto Fonseca; SSAATTBB unaccom-
panied; G. Schirmer, $7.50 (D).

This 105-page work is based on
DBrazilian folklore and attempts to
blend the traditions of sacred, classical,
and popular music with African
rhythms. The text is macaronic with
Portuguese interspersed with the Latin;
a phonetic chart is included to assist
with the pronunciation. The broad
movements of the ordinary are sub-
divided into 19 smaller movements.
This iIs a difficult work that will re-
quire an advanced choir, such as those
found in colleges, in order to perform
it in its entirety. The individual move-
ments are not unusually difficult and
the harmonies are not dissonant, but
the rhythms will challenge most
groups. There are SATB solos in this
exciting and different setting.

Mass No. 3 in B-Flat. Franz Schubert
(1797-1828); SATB and orchestra or
keyboard; Basil Ramsey of Alexander
Broude lnc. (D-)

As with the Cherubini mentioned
above, this new edition by Donald
Hunt has approached the work in a
scholarly manner with new findings
concerning Schubert’s mass, All of the
usual movements are here, but as is
typical of Schubert, certain fragments
of the text have been omitted, causing
problems for liturgical performances.
For example, the text “et in unam
sanctum, catholicam et apostolicam Ec-
clesiam” in the credo does not occur,
This 28-minute work has solos for
SATB and is considerably more ad-
vanced than his Mass in G, which is
frequently performed. This is a fine
edition of a work that has been too
neglected.

Missa  Brevis.  William  Walton;
S5AATTBB and organ; Oxford Uni-
versity Press, 8577, §2.25 {D-).

The mass movements are not pub-
lished in their normal order, but rather
occur as Kyrie, Sanctus and Benedic-
tus, Agnus Dei and then Gloria. There
are six solo parts used in the Gloria
which is as long as the total of the
other movements and is the only move-
ment using organ. Only a Latin text is
used and there is no reduction of the
parts. Walton stands as one of En-
gland’s best composers and one who
has often written music for the church,
This setting has dissonant harmonies
which are linearly conceived and it
will be challenging. The organ music
is not excessively hard but is conceived
as an equal partner to the voices.
Walton's setting is excellent music for
good choirs.

Missa Brevis. Edmund Rubbra; SSA
and organ; Alfred Lengnick and Co.,
(Belwin Mills), 4290, (D-).

The five traditional movements are
provided with the organ written on
three staves and having an equal role.
Rubbra’s harmonic idiom is chromatic
and although his music is not heard
frequently in the U.S., he has been a
significant British composer. There is
some divisi for the voices and full vocal
ranges are employed. The opening ma-
terial of the Kyrie, which is sung by
unaccompanied voices, is later used as
the organ accompaniment for new
vocal material in the Agnus Dei. This
is fine repertoire for women'’s choirs
even though it was originally written
for a boys’ choir.

Missa Brevis. Ned Rorem; SATB un-
accompanicd; Boosey and Hawkes,
5894, $1.00 (D)

SATB soli arc given important func-
tions in this mass which omits the
credo. The ATB soloists have long un-
accompanied solo passages which are
difficult, and confident singers with
good ranges are required. Parts of
Rorem’s setting are hauntingly beauti-
ful but the dissonant arcas and expan-
sive vocal ranges may cause only ad-
vanced choirs to perform this charming
work.

Alissa Breuis. John J. Davye; SATB
unaccompanied;  Associated  Music
Publishers, A-714, $1.50 (M-).

As in the Rorem, there is no credo.
Each of the movements is based on
either a four or five note tone-row of
a major second, minor third, and per-
fect fourth. This gentle contrapuntal
seiting employs various canonic de-
vices, a Latin and English performing
text, areas of cheral chant, and limited
vocal ranges. It could easily be per-
formed by most high school or church
choirs and is highly recommended.

Missa “Cum Jubilo”, Paul Creston;
SATD with organ, strings or unaccom-
panied; E.C. Kerby Ltd.,, 8479-926,
$4.00 (D-).

This mass was composed in protest
to the abolition by the Second Bcumen-
ical Council of the Missa Cantata in
Latin, a decision which has caused
the elimination from religious functions
part of the most glorious musical heri-
tages of the church, namely, Gregorian
Chant. It is subtitled a “Liturgical-
Concert Mass” and has a duration of
14 minutes. The five movements of
the ordinary are set with the accom-
paniment merely doubling the voices
and is to be performed in a rhythmi-
cally free style similar to chant. Its
warin diatonic harmonies make this a
very attractive mass setting for al-
most any type ol choir.
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Tradition

Even a casual study of Italian or-
gans reveals that their builders fol-
lowed similar procedures from the
late 15th century until the middle
of the 19th century, Despite differ-
ences in range, number of stops,
and physical appearance, certain
basic characteristics are found in al-
most all Italian organs built over
this span of four centuries. A com-
parison of a 19th-century organ
with earlier instruments will illus-
trate the long-standing tradition.

One of the earliest extant Italian
organs is in the church of San
Petronio, in Bologna. This one-
manual instrument was completed
in 1483 by Lorenzo da Prato and
is presently being restored. The
original stoplist was probably as fol-
lows:*

Principale

Ottava

Decimaquinta (15th)

Decimanona (19th)

Vigesimaseconda (22nd )

Vigesimasesta (26th)

Vigesimanona (29th)

Flauto in decimaquinta (15th)

The original range was from AA
to c®, but there were only fifty keys,
since the highest and lowest B-flats
were omitted. The pedals simply
pulled down the lowest octave of
the manual] keys. The first seven
stops constitute a typical rifeno,
each one furnishing an element in
the overtone series. Similar organs
built in the 16th century are de-
scribed by Costanzo Antegnati in
his L'Arte organica (1608).

During the first half of the 16th
century the bass range was extended
to F or FF. The lowest fifth was
short, lacking F-sharp and G-sharp.
By 1600 the bass range was normal-
ly extended still further to G or CG
with a short bottom octave consist-
ing of eight notes: C, D, E, F, G, A,
B-flat, and B. D and E appear to be
F-sharp and G-sharp, respectively;
the first two naturals play C and F.

The lowest G, D, and E were
added to many earlier F organs if
they were rebuilt; an example is in
the church of San Giorgio sulla
Costa, in Florence. Since the lowest
pipe on the original chest and in the
case front is the six-foot T, it was
originally a 16th-century organ. A
small chest was added for the notes
C, D, and E, possibly as late as
1771, at which time the organ was
rebuilt by Antonio and Philippo
Tronci. They left a note neatly
glued to the upper right corner of
the roller board with this informa-
tion:

Antonius, & Philippus Tronci
Etrusci cum Adiunctionis
Restauraverunt Anno Domini

MDCCLXXI

The original stops of this organ are
as follows (the spelling and periods
are as they are found on the or-

gan):

*Pictures and descriptions of this [amous or-
gan may be found in P. Williams, The Euro-
pean Organ 14501850 (London: B. T. Bats-
ford, 1966), pp. 206-7 and facing p. 208, and
in E, Enrico, The Orchesira at San Peironio
in the Baroque Era, Smithsonian Studies in
History and Technology / Number 33 (Wash-
ington, D.C., 1976), pp. 25-28.
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by Rudolph Kremer

San Stefono, Serrovalle Plstelese. The Inscription af the top of the focode s Laudate Do-
minum In chordis et organe.

Principale.

Ottava.

Quin., Decima. {Decimaquinta)
Decima. Nona. (Decimanona)
Vigesisecond. (Vigesimaseconda)
Flauto.

These constitute a basic ripieno plus
one [lute stop, just as we saw in
the San Petronio organ. A Voce
humana and Cornetto were added,
undoubtedly by the Tronci brothers
in 1771. The present range is C —
¢® with a short bottom octave; the
eight pedals pull down the lowest
eight manual keys.

During the 17th and 18th cen-
turies builders gradually introduced
reeds and other stops, until in the
19th century they arrived at a con-
ception of the organ which included
many orchestral features. But the
ripieno was still the core of these
instruments, A prime example is
the organ in the church of San
Stefano, in Serravalle Pistoiese,
built in 1822 by Giosué Agati and
sons. The stoplist is impressive when
compared with the earlier exam-
ples; asterisks indicate the compon-
ents of the ripieno:

Campanelli (treble)
*Principale Soprano (treble)
*Principale Basso (bass)
*Ottava
*Decima quinta
*Decima nona
*Ventesima seconda (Vigesimasecon-

da)
*Ventesima sesta nona (Vigesimases-
ta e nona) (bass)

Trombe Soprane (treble)
Trombe Basse (bass)

Cornetto nei Soprani (treble)
Nasardo Soprano (treble)

Nasardo Basso (bass)

Clarone nei Bassi (bass)

Ottavino (treble)

Decimino (bass)

Flauto in 8*

Traversieri nei Bassi (bass)

Traversieri nei Soprani (treble)

Voce angelica (treblc)

Corne da caccia (treble)

Corno bassetto (bass)

Comno inglese (treble)

Cornetto chinese (treble)

Contrabassi ai pedali

Note that a number of the stops are
divided or partial stops; the division
between bass and treble is between
! and f-sharp'. The range is fifty
notes, G — %, with a short bottom

n [talian Organ Building

octave. As in the previous example,
the pedals pull down the lowest
eight manual keys. However, there
are two additional pedals, located
to the right of the others, which
supply D-sharp and G-sharp missing
from the short octave. Several ac-
cessories add to the organ’s re-
sources: a nightingale, two timpani
(these are not percussion instru-
ments, but two or three low-pitched
pipes tuned in dissonant intervals
and used for accent), and a Banda
consisting of a real bass drum,
Turkish cymbal, and a Chinese
crescent {a Jingling Johnny)!
Obviously this organ has many
features which are not found in
the earlier examples mentioned: the
orchestral stops, the percussion de-
vices, the nightingale, and the addi-
tion of the notes D-sharp and G-
sharp to partially fill out the short
bottom octave in the pedals.

The basic organ is nevertheless
traditional. Its chest and action are
made just as they were in the 16th
century. The wind pressure is low,
as it was earlier. The ripieno is still
the core of the ensemble. There is
only one manual, and, amazingly,
the lowest octave in the manuz% is
still a short octave.

This organ is not an isolated ex-
ample. Other 19th-century Italian
organs which I have studied have
the same characteristics, although
most of them are smaller instru-
ments. The sound of the ripieno on
these organs is similar to that in
earlier instruments, and the addi-
tion of the other stops produces en-
iembles of great power and magnifi-
cence.

These 19th-century organs tell
us something about the thinking of
contemporary organists and com-
posers of organ music. That a sin-
gle manual 1s the norm indicates an
emphasis on the sound of the en-
semble, even though divided stops
make possible simultaneous con-
trasts between treble and bass. But
since the division between treble
and bass was never made standard
in Italy (unlike France and Spain),
its exploitation was restricted to im-
provisation. More arresting is the
thought that before 1850 the Ital-
ians could not have had any great
interest in French or German
Baroque music; the single manual,
short bottom octave, and limited
pedals preclude performance of al-
most all works by the northern com-
posers.

Thus, in all probability the Ital-
ian organists practicing in the first
hall of the 19th century were not
playing music by foreign composers,
And it is generally recognized that
there was a steady decline in the
quality of Italian organ music after
Frescobaldi. Why then, in the ab-
sence of significant repertory (I
cannot believe that the organists
were playing Renaissance music in
opera-ridden 19th-century Italy),
did the organ builders continue
making instruments which are
basically Renaissance organs?
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I can think of only two possible
answers. The organists and their
audiences must have been fas-
cinated with the sheer sounds of the
organs’ colors and ensembles. The
acoustics of almost all Italian
churches are marvelous, and it is
still 2 moving experience to hear
these sounds in their environments,
regardless what music is being play-
ed. But perhaps the tradition was 50
deeply rooted that it was self-per-
petuating. There were many
families of organ builders, and each
generation learned from the preced-
ing. It was possible to ornament the
instrument with a Chinese crescent
here, or a nightingale there, but one
did not tamper with the important
things such as the action and the
ripieno. Their merits had been
proven over the centuries, and
furthermore, they were traditional.

1 am grateful to the University of North
Caro'ina at Chapel Hill for supporting this
study through a travel grant from the Univer-
sity Research Council and the award of a Kenan
leave.

San Glergle sulle Cesta, Ference.

Rudoiph Kremer is Professor of Mu-
sic and Chairman of Instruction in Or-
fan at the University of North Caro-
ine in Chepel Hill. He is the author
of an article on the restoration of early
Italian organs, which will be published
in a fulure issue of The Diapason,

Son Stefano, Serrovolle Pistoliese. The nightingale in Its cage.
Woter Is poured into the receptacle untll the worbling seund s
of o satisfying noture.

Son Stefona, Serravalle Plstol

Several | feotures ore
seen here: the

pedals ore made of iren, the short bottom
octave Is supplemented by the two :odcl: to the right of the
center which play D-sharp ond G-shorp, and there ore twe
timpani, contrelled by fthe highest dwo padals.
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A Legacy

It remained, then, for the younger
generation to study with Lemmens and
from a strenuous appreaticeship to
seize upon the essentially classic ele-
ments of his style and the Spartan
precepts of Bach's aesthetic.ld Guil-
mant, at twenty, was the first to enroll
in 1857, with Widor following in
about 1863 at the age of nineteen,
Dupré continues:

Widor’s “diet” in Brussels, as he
described it to e, was anything but
soit. Each morning at 8 o'clock, an
organ lesson with Lemmens, in
which he must play a new piece by
Bach or by another classical master,
and for which eight hours of daily
organ practice [were needed). Then,
each evening at his worktable, about
two hours of written effort — for
an entire fugue had to be taken
every week to Fétis, the Director of
the Brussels Conservatory in those
days . . 18

Alter a year with Lemmens, Widor
settled in Paris, where Saint-Saéns ap-
pointed him suppléant at the Made-
leine. In January of 1870 he took up
his duties as “temporary” organist at
Saint Sulpice (a favorite jest after his
retirement being that he had occupied
the post “temporarily” for sixty-four
years) and set to work to make his
name, His organ symphonies began to
appear in about 1872, then his ballet,
La Korrigane, which achieved a huge
success at the Opéra in 1880, and
numerous masses, psalms for chorus
and orchestra, symphonies, concertos
for cello, violin, and piano, songs, and
operas, Befriended by Rossini, Saint-
Saéns, and Liszt, claiming an entree in-
to Parisian society by his wit and so-
phistication and by his ties with the
eminent Montgolfier family, Widor
had become by 1890 a respected and
commanding figure. Even so, most
teachers and students at the Conserva-
tory were startled at the news — pub-
lished in the schoel’s bulletin on Dec-
ember 1 -— that he was to succeed
Franck as Professor of Organ,

The appointment stirred comment
by coming a mere three weeks after
Franck's death, considerably short of
the accustomed decorous interval, and
because Widor (like Guilmant) had
never studied at the Conservatory,
Moreover, Widor's first contacts with
the organ class were anything but cor-
dial; the group — headed by Vierne,
Libert, and Tournemire — had wor-
shipped “Father” Franck and would
have resented his successor even had
Widor's temperament contrasted less
vividly with their idol’s. As Dupré
was to observe, Widor concealed a
sympathetic heart beneath a certain
exterior coldness. Where Franck had
been genial, Widor was aloof; where
Franck had been paternal, Widor was
austere; where Franck had taught
more of composition and improvisation
than of repertory and technique, Wi-
dor prodded his pupils to become im-
peccable executants. Their dismay can
be imagined, and Vierne conveys it: at
Widor's first class session, in measured
terms and with chosen words,

he spoke to us of his predecessor,
whom he called an “improviser of
genius”; then immediately he made
a declaration, a sort of review of
general principles . . . :

“In France we have neglected per-
formance much too much in favor of
improvisation; it is more than an
error; it is nonsense. To improvise
in the artistic sense of the word one
must have ideas, certainly; but that
is not sufficient, In order not to be
false to one’s thought, in order to
translate it exactly with all the
variety, complexity and flexibility
required for its development, the or-
ganist must possess an instrumental
technique capable of permitting him

(continued from p. 4)

to execute any pattern whatsoever
at any tempo . . .

*Moreover, 1 do not see why the
organist should be the only artist
exempt from the necessity ol know-
ing the entire literature of his in-
strument . . "

This declaration made, he con-
tinued: “We shall proceed in order,
1 take at random trom my list. M.
Burgat, play me something.” And
the unhappy boy, more dead than
alive, was kept upon the bench for
nearly an hour and a half. He play-
ed the Allegro from the Vivaldi
Concerto 1n G Major, transcribed by
Bach, a piece supposed not to be
dithecult, but which became ex-
tremely so when it had to pass all
this teacher’s requirements. Widor
made him begin each measure
twenty times over, expiaining every-
thing with piuless logic, passing to
the next one only after an absolute-
ly perfect rendition “to the hair”
as one would say nowadays. lirm
legato in all the parts, precise arti-
culation of repeated notes, hiaison
of common tones, punctuation, res-
piration, phrasing, shading in levels,
all were dissected, commented up-
on, justified with marvelous clar-
Ly,

To terminate that first class he sat
down at the organ and played the
piece which he had just criticized so
severely, We were overwhelmed . . ¢
By January, the class had taken on

the aumosphere of a barracks, with
Widor a precise and cold senior of-
ficer and the students hostile but cor-
rect recruits. Then Widor
suddenly broke the ice ¢ne day by
saying to us: “Come now, gentle-
men, | want you to know that 1 am
much more your friend than 1 am
your professor, and all these things
that 1 ask of you, as arduous as they
inay seem, are uniquely for your fu-
ture good."2+
With that, he won them over. During
the six years of Widor’s tenure, con-
cludes Vierne, the French organ
school
was being built up again under the
most brilliant conditions. The strict
discipline of its training was an ac-
cepted fact. People submitted to
it naturally and the results were
splendid.®=
When in 1896 Widor relinquished the
organ class to accept a chair in com-
position, and recommended as his suc-
cessor Guilmant, whose strictness,
scholarship, and veneration for Lem-
mens equalled his own,
the new teacher of the class changed
nothing in the technique of per-
formance; a few additional points of
articulation in certain preludes and
fugues of Bach, certain tempi slight-
ly faster — those were his personal
contributions . . .28
Dupré concurs, having taken lessons for
ten years from Guilmant and for seven
from Widor:
These two great virtuosos, these two
founders of the French organ school,
who caused Bach to be known and
loved in France, who maintained
each the most ardent admiration for
their master Lemmens, and who re-
garded each other with profound
esteem, . . .
showed, in the philosophy that under-
lay their art, “not the slightest differ-
ence between one and the other.”24.35
In musical philosophy, indeed,
Widor seems to have been the more
outspoken of the two — or else his
views were written down more often by
pupils, particularly by Albert Schweit-
zer, who began in 1893 to study pri-
vately with him, and whose previous
academic training had equipped him
te poader philosophic questions. In any
event, Widor's conception of his art
imbued the organ school he founded
— the school a legacy Dupré was to
inherit and to bequeath — with its uni-

que coloration, its essential nature,
its intent,

Schweitzer writes:

“Organ playing,” Widor once said to

me on the organ bench at Notre

Dame as the rays of the setting sun

streamed through the dusk of the

nave in transfigured peace, “is the

manifestation of a will filled with a

vision of eternity. All organ instruc-

tion, both technical and artistic, has
as its aim only to educate a man to
this pure manifestation of the higher

will, | . 28
The music of Bach especially, writes
Widor, expresses “the emotion of the
infinite and the exalted, for which
wordls are always an inadequate expres-
sion, and that can find proper utter-
ance only in art . . ."*7 Such music
“tunefs] the soul to a state in which
we can grasp the truth and oneness of
things, and rise above everything that
is paltry, everything that divides us.”28
Accordingly, Widor’s most telling at-
tribute consisted in the profound seri-
ousness with which he defined art's
function: to him, organ music treated
of the significant and the momentous
— of life and death, hope and despair,
triumph and defeat — and did so not
merely because of the instrument’s
cvolution within the Church, but be-
cause the art of music itself, as
Schopenhauer puts it, attends exclu-
sively to “our weal and woe."??

Widor's views, the topic of many
luncheon conversations at the Restau-
rant Foyot, passed intact to Dupré,
who likewise emulated most traits and
tones of his master’s character — from
Widor’s urbanity, wit, and fondness for
story-telling to his enthusiasm for
pretty girls.3° To Dupré too, whose
favorite philosophers were to include
Descartes, Spinoza, Comte, and (by
election) Victor Hugo, and who, like
Widor, seems to have been devout but
only outwardly orthodox, music was a
mystical art; it followed that great
works of any period or variety, sacred
or secular, were fundamentally reli-
gious. “The contemplation of beauty,”
Dupré once said to an interviewer, “is
a form of contemplation of God.
Beauty, art, is an approach to God, a
path to Him.”3!

Yet if Widor regarded his calling
with utmost seriousness, he bore his
convictions with good will and humor;
in this, too, Dupré followed. Dupré
writes that he was present at the Res-
taurant Foyot on the day that Schweit-
zer announced to Widor his decision to
renounce music and become a mis-
sionary, a decision Widor deplored as
that of *a general who wanted to go
into the firing line . . . with a rifle,"8

Full of delcrence [Dupré writes]
and with head bowed, Schweitzer
replied to each argument, “Yes

Maitre, but God calls me” The

next day, I asked Widor if he had

managed to convince him. He re-
plied, “My poor Dupré, what do you
do when a man replies, ‘God calls
mel‘ ! naa
On another occasion, unwilling to open
his studio deor to a particularly dull
pupil, Widor directed hastily that he
be told the master had gone to En-
gland, or better yet, that he had died
and could therefore give no more les-
sons.3* And again, as Dupré relates,
Widor had served in the artillery and
helped to defend Paris during the siege
of 1870-71, riding back from the forti-
fications on Sunday mornings to play
at Saint Sulpice. “I do not recom-
mend,” he told Dupré with a grin,
“that you ever attempt to play upon
the pedals while wearing spurs.”35.28

As Dupré in his turn was to do,
Widor received friends and visitors in
his organ loft during services. One
Sunday, an American student noticed
“3 grand duchess of Russia” in the
crowd near the console:

She was very grand — exceedingly

swell in every sense of the word.
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Pearls and things hung off her in

every direction. Widor had full or-

gan on, all coupled, of course, to
the pedal, and during mass the

grand duchess stepped on bottom C.

Everybody jumped at the roar that

came out and the poor lady col-

lapsed like a balloon with a hole in
it. Widor patted her hand violently
and said, “Clest nen du tout,

Madame” (It's nothing at all,

nothing at all”). After enough pat-

ting she recovered, but she wasn't

half as grand after that37
Finally, when Cornelia Otis Skinner
— then in her twenties and accom-
panied by her friend Emily Kimbrough
— was presented to Widor, he flat-
tered her shamelessly by saying she had
the ligne of an artist.

I had never before had my ligne

commented on and was not quite

sure what one was, but I took the
remark as a high compliment. He
now wrote asking us both to come
to mass next Sunday at St. Sulpice

.. and would we care to come up
and sit with him in the choir loft . . .

At the church . . . he beckoned
me to sit beside him on the bench,
saying, “N’asseyez-vous pas sur le

sentiment.” I had no idea what a

sentiment was, much less of sitting

on it, but I doubled my legs up un-
der me and kept very still . . . [as]
he filled the church with waves of

thundering grandeur . . .38

Of Widor as a devoted teacher of
composition, Dupré writes that “he
displayed a great breadth of spirit, try-
ing to penetrate and guide in its own
path the temperament of each
pupil,”®® a practice that Dupré was
himself to adopt. Widor's aim, adds
Vierne, was to “give precedence to
reason over purc and simple instinct,
to rationalism over empiricism . . .40
— a principle that Dupré was himself
to apply in his teaching no less than
in his composing. The fault Widor
could least endure was Iack of rhythm;
the virtue he most praised was the
dual one of balance and shapeliness:
*Measured proportions,” he would say
again and again, “are as necessary to a
musical work as to a Greek temple.”
Expressivencss seemed to him essential,
though it must be circumscribed by
reason and restraint, and even fugues
ought not to be pedantic. Accordingly,
the Fugue in Four Voices! with which
Dupré in 1909 won the premier prix
in fugue at the Conservatory seems a
model of perfect form infused with
emotional eloguence.

Dupré’s prize-winning fugue fol-
lowed the several songs, piano picces,
and movements for string quartet that
he had submitted to Widor during
1907-09 and of which all but the fugue
were to remain  unpublished. His
earliest-composed published work, the
Sonata for Violin and Piano, Op. 5,
written in 1909, was in turn followed
by more songs, piano works, and choral
music, of proeressively greater com-
plexity and skill. The songs of 1910-
12 in particular, with their evocative
accompaniments adroitly orchestrated,
seemed to Widor indicative in Dupré
of a talent for composition quite dis-
tinct from his gifts as an organist and
improviser, as did Dupré’s Fantasy for
Piano and Orchestra, Op. 8, a work
sufficiently mature to be inscribed to
Lazare Lévy and sufficiently accom-
plished to be performed by him with
Pierné and the Lamoureux Orchestra.
Hence, by 1912, although no organist
in history had won it, Widor was urg-
ing Dupré to compete for the Prix de
Rome.

Dupré, however, though he hesi-
tated at first to disagree with his mas-
ter, felt deeply reluctant. The Prix
de Rome, he knew, stood preéminent
among the awards a fledging composer
might seek: its winner would be in-
vited to lunch by the President of the
Republic, given a generous stipend,
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and sent to the Villa Medici to draw
inspiration from the culture and coun-
tryside of Italy. The newspapers would
be full of him; his reputation would be
assured; and for four years he would
need to think of nothing but art. He
thus would join the company of Ber-
lioz, Gounod, Massenet, Bizet, and De-
bussy, who had each won first place
{Premier Grand Prix de Rome), and
of Fétis, Adam, Dukas, Bruneau, and
Ravel, who had carried off the second
prize (Grand Prix de Rome). Yet the
competition centered on opera; the
task given each candidate consisted of
sctiing to music a lyric scene upon a
text chosen by the sponsoring Aca-
démic des Beaux-Arts; and Dupré
“had no desire to write an opera, with
recitatives and love duets — with all
that makes up, all that is required by,
operatic writing.”42 Dupré's reluctance
derived in part from his esteem for
Wagner, whose place he felt was
“so high, so inaccessible, that one
should relinquish it to him without
demur.”¥8 Furthermore, with his life
as a performer and teacher going along
in so comfortable, satisfactory, and
eminently fulfilling a way, the Prix
loomed as an otiose and intrusive in-
terruption.

During the five years that had passed
since his gremier prix in organ in 1907,
Dupré had continued to live at home,
commuting to Paris from Rouen.
There, he had built up a class of pupils,
maintained his church post at Saint
Vivien, and assisted his father with the
rehearsals and concerts of the Accord
Parfait.4¢ To teach, to accompany the
great choral literature, to have at his
disposal under Widor the sumptuous
organ of Saint Sulpice, to command
ample time for composition and prac-
ticing, to enjoy the friendship of artists
like Lazare Lévy and Paul Fauchet and
the respect of masters like Widor and
Vierne, to have won a reputation in
the capital as well as in the provinces
— all of this rejoiced his soul, paid
his creditors, and satisfied his ambi-
tions. For in those years, as later,
Dupré showed not the slightest interest
in pursuing wealth or fame; and
though both were to give him pleasurs
when thev arrived unsought, he could
contentedly have lived as his father
had.

The years 1910 to 1912 had especial-
ly abounded in rewards. With the Ac-
cord Parfait, Dupré rehearsed Bach's
Saint Matthew Passion, Beethoven’s
Mass in C and Ninth Symphony, De-
bussy’s Demoiselle Elue, and Fauré’s
Requiem; with Lazare Lévy he pre-
sented a two-piano recital in Rouen;
with an orchestra in Marseille he play-
ed a Guilmant symphony; alone, he
made three appearances in Rouen.
three in Paris. Amid the satisfactions
of preparing those concerts (the de-
lights of preparation being as rich for
him as those of performance), only the
death of Guilmant, in March of 1911
in his seventy-fifth year, marred
Dupré’s contentment. That Dupré felt
the loss — though it had not come un-
expectedly — is suggested by his soon
afterward setting as the date for his
official debut in Paris March 12, 1912,
Guilmant’s birthday, In the Salle
Gaveau that Tuesday night, Dupré
delivered a performance that “lives in
every memory” as a “triumph,” ac-
cording to Vierne, whose Troisidme
Symphonie, writtcn partly at the
Dupré villa in Saint-Valery the pre-
ceding summer and inscribed to Dupré,
received ifs premiere on this occa-
sion. 48

But throughout the academic year
1911-12, Dupré had found Widor more
than ever determined to see him com-
pete for the Prix de Rome, while he
himself — all the more since his suc-
cess at the Salle Gaveau — continued
to disregard the prize in his own plans
as disproportionately demanding. In

(Continued overleaf)
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the cnd, largely out of affection for
Widor and without wholly giving up
his reservations, Dupré agreed to pre-
sent himself at the preliminary exam-
ination in May.

For this, the Académie demanded
from each candidate a fugue and a
four-part chorus, to be composed
within nine days and in solitude, To
ensure probity, it immured the candi-
dates in the Chateau de Compidgne
with piano and writing table, and gave
them the freedom of the woods and gar-
dens. With even their correspondence
censored, Dupré recalls, they lived
“like princes or prisoners,”4® and when
from among the entrants six finalists
were chosen, it was with mixed reluct-
ance and enthusiasm that the six re-
turned to their cloister — this time to
remain a full month and to produce a
scorc of a hundred and fifty pages,
fuily orchestrated. The work was
exacting, the pressure intense,

Although he stood among the final-
ists each year, Dupré failed in 1912
and 1913 to win the prize — but not, it
scems, for lack of will: once persuaded
by Widor to compete, he did so with
dedication, spending months at work
on trial choruses and arias. Still, his
first atempt in particular did leave
him exhausted, discouraged by defeat,
loath to persist. It was late in June by
then, and when Widor asked him to
compose yet another trial cantata dur-
ing the summer vacation and to bring
it to class that fall, Dupré agreed but
couid not settle to the task. Instead, on
joining the family in Saint-Valery, he
turned to organ composition, writing a
set of three preludes and fugues that
he was to publish as opus seven and
which were to count among his most
famous works,

According to Dupré, Widor that
autumn had only praise for the sum-
mer's production, admiring the pre-
Iudes and fugues and agreeing that
they had refreshed Dupré's spirits.d7
The pupil himself recalls exclaiming,
“Ah, mon cher Maitre; T wrote them
in the hope that you would frec me,
free me from the Prix de Rome!™8"

Widor was adamant- “Devoting one
more year to theatrical music 4Will be
ne waste of your time,” -he said. Be-
lieve me, you will be a more complele
mnsician therehy.”®® In  the * event,
Dupré was to devote not* one more
year but two to the challenge:

Then, on July 3, 1914, cight mem-
bers of the musical division of the
Académie des Beaux-Arts {a branch of
the Institut de France®®) met in closed
session to judge the six works submitted
that spring — among them Dupré's ly-
ric scene, Psyché. Four members voted
for Dupré, four for Dupré's friend
Marc Delmas. To break the deadlock,
Widor dispatched an urgent message
to Saint-Saéns, who, as noted above,
had refused after Charpentier’s elec-
tion to the Académie to set foot within
its walls,

The next day [Dupré writes], the

five houses of the Académie assem-

bled to announce the final decision.

Unaware of the previous day's

events, 1 awaited the result in the

courtyard, under a blistering sun and

in white tie according to custom.

When I saw Saint-Saéns arrive, I

was seized with anxiety, Behind him

came the illustrious pianist Risler,
whom I knew well . . . T hurried to
him...

“Ah, Maitre, not only Saint-Saéns
but you tool”

“Come now, Dupré. Who knows
whether the presence of Saint-Saéns
will not be propitious for’ you!"s!

It was.

Yet the proclamation on that sum-
mer afternoon that Marcel Dupré had
won the Premier Grand Prix de Rome
for 1914 was to prove less than oppor-
tune. Dupré would never reside at the
Villa Medici, nor even visit Rome un-
til the time of his first concert there
many somber years later. For less than
a month had passed when, at the begin-
ning of August, France and her allies
declared war on the Central Powers,
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and stohe the furnace) found it worth poting
that Widor *‘always smoked a cigaretic after
lunch.” And again, though Dupré loved to
practice and found it difficult (0 undersiand
any musician’s Jack of zest for long, hard re-
hearsal, he admitted that Widor practiced lit-
tle in later years — because of the pres of
duties at the Institut and because of his wish
to devote all posible time to composing and
teaching. And again, though Widor loved fine
food, and the Foyot was reputedly one ol the
best restaurants in Paris, he never managed to
summon from Dupré the least interest in kaute
euisine. Then, and for the rest of his life, Dupré
took as favorite meny an oeuf-en-geife, steak or
entrecéte and [ried potatoes, and coffee-flavored
ice eream — drinking collee only at lunch, al-
ways diluting his wine to a faint pink, never
drinking spirits.
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little unrealistic in the wake of the
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Murray Somerville has been ap-
pointed cathedral musician at the
Cathedral of St. Luke in Orlande, FL,
where he succeeds Robert Simpson.
He assumes his new position on Jan.
1, after serving over six years as or-
gnnist-choirmastcr at St. James's
Church, West Hartford, CT, where
he directed a men and boys choir and
a girls choir. Born in London, Eng-
land, Mr. Somerville holds degrecs
from Union Theological Seminary and
Oxford University, where he was the
New College organ scholar. His organ
study has been with Karl Richter,
David Lumsden, and Robert Baker.
He founded and directed the Hart-
ford Camerata chamber singing en-
semble and has recorded privately and
for Abbey Records. Mr. Somerville
currently serves as executive director
for the Royal School of Church Music
chorister training courses. His wife,
Hazel Bailes Somerville, also a Union
Seminary graduate, has served the past
two years as organist-choir director at
St. Michael’s Church, Litchfield, CT.

Karel Paukiert has been appointed
organist and choirmaster of 5t. Paul’s
Episcopal Church in  Cleveland
Heights, OH. He continues to hold
the position of Curator of Musical
Arts at the Cleveland Museumn of Art,
as well as a teaching engagement at
the Cleveland Institute of Music.

Appointments

Gretchen Franz has been appointed
associate choirmaster at All Saints
Episcopal Church, Pasadena, CA,
where she will assist Robert Kenneth
Duerr with administration and organ
duties for services. She will also direct
the four youth choirs. A native of
Pittisburgh, Ms. Franz holds degrees
from Penn State University and Union
Theological Seminary. Her organ
studies were with John Lively and
Leonard Raver. She comes to the new
position from a similar one in Pitts-
burgh, where she was also on the
faculty of Carlow College. She plans
to pursue the DMA degree at the
University of Southern California,
where she will study with Ladd
Thomas.

Susan Marchant has been appointed
assistant professor of musie at Pits-
burg State University in Pittshurg, K5,
where her teaching duties include or-
gan, harpsichord, and class piano. She
holds a B.Mus. degree from Oberlin
College and an M.M.A. degree from
Yale University, where she is currently
a D.MA. candidate. Her principal
teachers have included John Becker,
Fenner Douglass, Charles Krighaum,
and Richard Rephann. During the
1978-79 academic year, she taught on
the music faculty of St. Cloud State
University in Minnesota.

Harold Heeremans, former national
president of the American Guild of Or-
ganists, has been appointed organist
and choirmaster of the First Congrega-
tional Church in Falmouth, MA, ef-
fective Oct. 1. He will continue as con-
ductor of the island chorus at Martha's
Vineyard, as well as summer organist
at Union Chapel, Oak Bluff, a posi-
tion he has held for 32 years. Mr,
Heeremans, who has already officially
retired, indicates that anyone who
doesn’t want to become yet busier
should not retire.

Lester H. Groom, associate professor
of music at Scattle Pacific University,
has been appointed organist of the
First Presbyterian Church of Seatile,
WA. Ie was formerly organist-choir-
master of Redeemer Episcopal Church
in Kenmore. The First Presbyterian
Church, a large building of modern
design, houses a 3-manual Dalcom &
Vaughan organ built in 1969 which
was used for several events at the 1978
national AGO convention; the same
firm built a 2-manual organ of 16
ranks for the chapel.

William L. Wunsch has been ap-
pointed orgamst-choirmaster of St.
Luke's Episcopal Church in Monrovia,
CA, where he succeeds the late David
Lennox Smith. Mr. Wunsch holds un-
dergraduate and graduate degrees
from the University of Redlands and
the University of Southern California.
His teachers include Raymond C.
Boese, J. William Jones, Ladd Thom-
as, and James . Vail. He leaves a
similar position at St. James' Episco-
pal Church, Newport Beach, CA.

{more Appointments, fifs. 12-13)
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Appointments

Susan Hegberg has been appointed
associate professor of organ at Hough-
ton College, Houghton, NY, and or-
ganist of the Houghton Wesleyan
Church. She received the D.Mus. de-
gree in organ performance at North-
western University, where she was a
student of Karel Paukert. She also
holds the M.Mus. degree from the
University of Michigan, where she
studied organ with Robert Glasgow,
and the B.Mus. degree from St. Olaf
College, where she was an organ stu-
dent of David N. Johnson. She has al-
so studied with Heinrich Fleischer and
Eleanor Killoran.

Dr. Hegberg leaves positions at
Jamestown College and Immanuel
Lutheran Church in Jamestown, ND,
where she was an active recitalist. She
succeeds Dr, Charles Finney, who has
been appointed professor emeritus at
Houghton College and organist emeri-
tus of the Houghton Wesleyan Church.

Paul Jernigan Jr. has been appointed
Houston area representative for Casa-
vant Fréres Inc., Texas-based subsidi-
ary of the Canadian organbuilding
firm. He is a 1976 graduate of the
University of Houston, where he stud-
ied with Robert J. Jones, and he is
currently organist of St. Matthew
United Methodist Church in Houston.
Mr. Jernigan received his technical
training through associations with the
Reuter Organ Company and Visser-
Rowland Associates.

James C. Cripps has been appointed
organist-director of music for the First
United Methodist Church of Jackson-
ville, FL, effective Jan. 1. He held
this position 1965-75 and also taught
part-time at Jacksonville University,
Mr. Cripps returns to the Florida po-
sition from Mulberry Street United
Methodist Church in Macon, GA,
where he has been organist-director of
music since 1976, as well as state AGO
chairman. His organ teachers have in-
cluded Edward Tibbs, Hugh Hodgson,
Ramona Beard, and Alec Wyton. Mr.
Cripps is a member of Phi Kappa Phi
and Pi Kappa Lambda national honor
societies.

Richard Heschke has been appoint-
ed associate professor of music and or-
Enn department chairman at Concordia

ollege, Bronxville, New York, as well
as affiliate teacher-artist at the State
University of New York at Purchase.
He leaves a position at the University
of Towa in Iowa City and was previ-
ously at Louisiana State University,
Baton Rouge.

Dr. Heschke is a graduate of the
Eastman School of Music, where he
received the M.Mus. and D.M.A. de-
grees in church music and the per-
former’s certificate in organ. He has
performed  extensively in recital

throughout the country, including na-
tional and regional AGO convention
appearances, and he has served as
chapter dean in several states. He con-
certizes under the representation of
Phillip Truckenbrod.

Lindsay Lafford, professor of music,
organist, harpsichordist, and carillon-
neur at Hobart and William Smith
Colleges in Geneva, NY, for 31 years,
has retired from this position and has
accepted an appointment as organist-
choirmaster at St. Philip’s Episcopal
Church, Coral Gables, FL.

Mr. Lafford, who holds the
F.R.C.O. (Chm.) and F.A.G.O. certi-
ficates, was a student of Sir Percy Hull
at Hercford Cathedral in England be-
fore being organist at St. John’s Cathe-
dral, Hong Kong, 1936-39. He then
came to the U.S. to teach at Haver-
ford, Swarthmore, and Middlebury
Colleges and Washington University.
During 1939-40, he was university or-
ganist at Princeton, and he served a
number of churches, including Second
Presbyterian in St. Louis and St. John's
Cathedral in Jacksonville. He is the
composer of a number of published
works.
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Thomas Strickland has been ap-
pointed organist of the First Congre-
gational Church in Old Greenwich,
CT, where he is also assistant to minis-
ter of music Richard Vogt. A native
of Indianapolis and a graduate of the
Indiana University School of Music
and the Yale Unversity Institute of
Sacred Music, Mr. Strickland has
studied organ with Adele Haritonoif,
Neil Larson, Clyde Holloway, and
Gerre Hancock. He previously held
positions as organist-choirmaster at the
University Lutheran Church in Bloom-
ington, IN, and the First Congrega-
tional Church of West Haven, CT. He
began his present appointment in Feb-
ruary.

William N. De Turk was elected
president of the Guild of Carillonneurs
in North America at the annual con-
gress held last June at the Bok Singing
Tower (Mountain Lake Sanctuary) in
Lake Wales, FL. He is dircctor of mu-
sic and carillonneur of the Grosse
Pointe Memorial Church (Presby-
terian) in Grosse Pointe Farms, MI.
Mr. De Turk studied carillon with
Percival Price and organ with Robert
Glasgow, at the University of Mich-
igan. In 1974, he was the first carillon
scholar at the Bok Singing Tower,
where he worked with resident caril-
lonneur Milford Myhre. He is a mem-
ber of the Detroit AGO chapter.

The GCNA is comprised of 500
members in the United States and
Canada, and ather parts of the world.
It is a member of the newly-formed
World Carillon Federation. Since the
majority of carillons in this country
are at churches, members deal with
many of the same problems which con-
front organists. The Guild of Caril-
lonneurs in North America is a pro-
fessional society ready to assist indi-
viduals and institutions with regard
to carillons, chimes, and bells.

DECEMBER, 1979

Gene Janssen has been appointed
minister of music at the Arlington
Hills Lutheran Church, St. Paul, MN.
A graduate of Wartburg College and
Indiana University, he studied with
Helmut Walcha under a German Gov-
ernment Grant. Mr. Janssen comes to
the position after having served three
years at First Lutheran Church of
DeKalb, IL, and eleven years at Grace
Lutheran Church, Albert Lea, MN.
He will serve as organist and choir-
master with a multiple choir system
founded by Edwin G. Amundson, who
has retired after serving the church
for 45 years.

Sister Anna Marie Flusche has re-
cently been employed by Visser-Row-
land Associates, organbuilders in Hous-
ton, TX, where she serves as an ap-
prentice. The Dominican nun became
interested in the field through work
she did on the pipe organ at the high
school in which she taught. She then
began a master’s degree in organ, un-
dertaking a research problem dealing
with a 17th-century Jesuit organbuild-
er; this led to work on a book dealing
with the activities of clerical and re-
ligious organ builders and this, in turn,
led to her present work, as part of
her research.

Sister Anna Marie is a member of
the Dominican Congregation of the
Sacred Heart, which she joined in
1963 and whose motherhouse is lo-
cated in Houston. She graduated from
Dominican College, Houston, with a
bachelor’s degree in liturgical music
and received her master’s degrec from
North Texas State University in Den-
ton. She has studied organ with Klaus
and Marilou Kratzenstein, Donald

Willing, and Ronald Wyatt, and is
presently a student of Clyde Holloway.
She was chairman of the music depart-
ment at St. Agnes Academy in Hous-
ton from 1970 to 1979, and she has
been organist of St. Michael Catholic
Church, Houston, since 1971.

Richard W. Slater has been named
mtenim director of music at St. John's
Episcopal Church in Los Angeles. He
leaves a 16-year position at St. Mark's
Church, Glendale, and will be respon-
sible for an active parish music pro-
gram. In addition to his duties at St
John's, Mr. Slater will resume full-
time work on thc DMA degree in
church music at- the University of
Southern California.
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ORGAN ARCHITECTS AND BUILDERS

SCIENTIA

ARTEM HADJUVAT

LNRINAI:

%
g
:
1
|

Since 1893

.
166 WOODLAND STREET- HARTFORD, G. 06106 (203)522-8293 §
g

MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

ACCESSIBILITY—DEPENDABILITY—TONAL SUPERIORITY— QUALIT

TONAL SUPERIORITY— DURABILITY—QUALITY~SIMPLICITY—ACCESSIBILITY-RELIABILITY+

THE AFFORDABLE

*

PIPE ORGAN BY

RODGERS

Compactinsize...large mance for the church,
in tonal flexibility, the
Rodgers Cabinet Organ
adds new dimension to
classical organ perfor-

date installation in a room
with 8' ceilings, the Rod-
gers Cabinet Organ is
reminiscent of early 17th
and 18th century design
characteristics, where
emphasis is placed on
unity, balance and op-
timum performance. Bul
through the wonder of
electronics, permitting
such additional console
luxuries as celestes and
expressive reeds and
flues which function as
either solo or ensemble
voices, the Rodgers
Cabinet Organ expands
into a veritable eclectic
instrumentl, capable of
performing music of all
periods. This kind of tonal
versatility — within the
strict confines of modern
ceilings and limited
budgets — makes this
combination of tradilional
pipes and modem elec-
tronics the answer 1o to-
day’s needs, reflecting
yesterday's traditions.

university setting,
teacher, or serious stu-
dent of the organ.
Designed to accommo-

Organ
P\ Showroom ABN

Telephone {212) 582-0032, Out of town, call collect

154 WEST 57th STREET (at CARNEGIE HALL} NEW YORK, N. Y. 10019
OPEN DAILY from 11to § — Other Times By Appointment

MODEL 200
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TRACKER-TOOL
SUPPLY CO.

tools and supplies
ORGAN BUILDERS

For

e 79% West Water Street, Tounton, Massachusetts 02780

RE—ORGAN—IzZE

EDWIN D. NORTIERUP
B.A. JUR. D,

Al. 3. Berzena & Go.

Additions—Rebuilding
2475 LEE BOULEVARD
Tuning=Repalrs CLEVELAND
a5 ?ﬁm?:l'."?.:m , OHIO 44118
Hick Y 1 —
" s16 8811220 TEL. (218) 932-471%8

SCHNEIDER

ORGELBAU WERKSTATT, Lid.

MNew Insiruments — Rebuilds

Tonal Allerations — Revoicing

Revoiced Classic Pipework —
Organ Maintenance

Your personc! wishes
are in goed honds

Jacques Stinkens ZEIST Workshopa in Niantie, Hiinois
Orgon pipe makers BV, Holland P.O, Box 484(2]7)0;6:;“;]';“‘“'“ §2525
S —
e | USOENIEMAG
P T e SAN FRANCISCO

BERKSHIRE ORGAN COMPANY inc.

Member; _ American Institute of Organbuilders

International Society of Organbuilders

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 734-1079

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomfret Vermont 05053
802-457-3914

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

COLKIT MFG. COMPANY
252 FILLMORE AVE.
TONAWANDA, N.Y. 14150

THROUGH OUR
. S.of A, AGENTS

Quality e Crafismanship ¢ integrity e Conscientious Restorations

3. William Herndon, Jr,
Pipe Organ Maintenance and Restoration
Inguirles are cordially Invited.
P. 0. Box 362, Toledo, Ohlo 43691

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

AP.O.BA. Member

Phone: (419) 241-8822

yo - }—.-.".a~

Lynn A, Dobson* of Lake City, IA, has
complated a new 2-manual and pedal or-
gan of 7 ranks for Saint Olaf College,
Morthfield, MN. The instrument is housed
in a solid white cak case with native black
walnut pipeshades and console trim, and is
located in a teaching studic in the new
four-million-dollar Christiansan Hall of Mu-
sic. Both key and stop actions are mechan-
ical, The detached console has hand-turned
drawknobs of black walnut, ebony naturals,
and accidentals of rosawood with ivory
plating.

*Lynn A. Dobson, member, Amerlcan
Institute of Organbuilders.

MANUAL |
Gedackt B' 58 pipes
Spitzfl8te 4' 58 pipes
Gemsquinte 1.1/3° 58 pipas
1A

MANUAL N
Rohrfléte 8" 5] pipes
{C-F3 common w/Gedackt)
Principal 2 58 pipes

PEDAL

Holzgedackt 8' 32 pipes
Choralbass 4' 32 pipes
i/pd

1t/Pd

Harris Organs® of Whittier, CA, has
been commissioned to build a new 4-man-
val and pedal argan for Wilshire United
Methodist Church of Los Angeles, Com-
pletion is expected in June 1980. The in-
strument will be built and voiced accord-
ing fo French romantic style, will tctal &0
ranks, and will ufilize electro-pneumatic
action throughout. Some pipework will be
retained from the 1928 Maller now in the
church, as will the 1956 M3iler console.
The desian is by Robert M. Turner, fonal
director for the firm, in consultation with
Dr. Thomas Harmen, consultant for the
church, Dr. Lester E. Romsen, choirmaster,
and Ruth Plummer, organist.

*David C. Harris, member, American
Institute of Organbuilders.

GRAND. ORGUE [II)
Viclonbasse 18
Montre 8'
Saficional B (ext.}
Bourdon B'

Flute harmenique 8'
Prestant 4

Flute s cheminée 4'
Doubletie 2'
Fourniture ¥V [-1/3"
Trompete 8'
Tremblant

Chimes

POSITIF EXPRESSIF (1)
Principal B*
Boutrdon.an-bais 8°
Quintaton &'
Gemshorn B’
Gemshom célesta {TC) &'
Prestant 4' (ext.)
Flute conigue 4
Boubletis 2'
Flute 2° {ext.}
Larigot 1-1/3°

Kimber- Bllen, Gne.

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

Qua/ify Organ Componenb

14

Flagealet [* (ext.)
Cymbale IV 273"
Cromorne 8’
Tremblant

Positii t6° — off — 4*

RECIT EXPRESSIF (H))
Bourdon 18"
Diapason 8'
Flute a cheminée B' (ext.)
Flule harmonique §'
Viole de gambe 8'
Voix célesta B
Dulciane 8"
Unda Maris (TC) 8’
Prestant 4*
Flute octaviante 4' {ext,)
Nezard 2-2/3°
Octavin 2 (ext)
Tierce 1.3/5
Plein jou V 2'

New Organs

Basson hautbois 16
Trompeite B8'
Hautbois 8

Yoix humaine 8'
Clairon 4

Harp 8'

Tremblant

Recit 16" — off — &'

SOLO (1v)
Grosse flute 8°
Gambe 8'
Voix céleste (TC)
Flule octaviante 4°
Tuba magna 8'
Cor anglais B'
Clarinette 8'
Tremblant
Solo 18" — 4’

ECHO {IV)
Bourdon 8’
Petite vicla B'
Vaix célesta (TC) 8
Flute deux 4' {exh.}
Yoix humaine '
Tremblant
Chimes

PEDALE
Resultant 32°
Flute ouverte 14’
Yiolonbasse 18' (GO)
Bourdon 18’
Bourden 1&' (REC}
Principal 8'
Flute ouverts B' [ext.)
Bourdon 8" {ext.}
Octave 4" [ext.}
Flute 4' (ext.)
Fiute 2' (ext.)
Fourniture ¥V 2' (GO}
Cantre Bombarde 32°
Bombarde 14" {ext.}
Basson 16" (REC)
Trompetie 8" {axt.}
Clairon 4' (ext.)
Cromorne 4° {POS)

- __._—..L; e

Visser-Rowland  Associates, Inc®* of
Housten, TX, have completsd & 3-manual
and pedal organ of 50 ranks for Westbury
Baptist Church in Houston. The instrument
is installed in two cases at tha front of the
sancluary, flanking the ceniral window,

*Jan Rowland, Pister Visser, members,
American Institute of Organbuilders.

HAUPTWERK
Quintaton 1&' &1 pipes
Prinzipal B' &1 pipes
Gedeckt B' 4] pipes
Oktav 4° &1 pipes
MNachthomn 4' &1 pipes
Waldflste 2' 61 pipes
Kornet ¥V 210 pipes
Mixtur 1:1/3" 35 pipes
Trompet Enchemade B' &b pipes
Tremuiani
Glockenspiet

SCHWELLWERK
Rohefldte B' 61 pipes
Salizional 8' &1 pipes
Schwebung 8' (TC) 49 pipes
Oktav 4' &1 pipes
KoppelflSte 4' &1 pipes
Superoktav 2' bl pipes
Mixtur V 1.1/3" 305 pipes
Fagot (HL) 16* &1 pipes
Trompela &' b4 plpes
Klatine 4" 78 pipes
Tremulant

POSITIV
Gedeckt B' 41 pipes
Prestant 4' &I pipes
Kleingedeckt 4' &1 pipes
Nasat 2-2/3' &1 pipes
Oktav 2° &1 pipes
Tisrce 1-3/5° 61 pipes
Larigot 1-1/3' &1 pipes
Scharff IV 1* 284 pipes
Krummhorn 8' &1 pipes
BN
imbelstern {programmable)

PEDAL

Acoustic Bass 32° 32 notes
Prinzipal 16' 32 pipes
Subbass 16" 32 pipes
Oktav 8° 12 pipes
Gedeckt 8' 12 pipes
Choralbass 4" 12 pipes
Mindyr 1V 2.2/3 12 pipes
Posauna {HL)} 15' 32 pipes
Trompet B' 12 pipas
Kisintrompet 4' 12 plpes

THE DIAPASON



Tim Hemry,® Cleveland Heights, OH,
has completed a 3-manual and pedal or-
gan of 45 ranks at Martin Luther Lutheran
Church in Canton, OH. 12 ranks were re-
voiced from the 1941 Schantz formerly in
the church, and a previous console shell
was equipped with new controls and solid-
state combination action. New pipswerk Is
of flamed copper, bright tin, oak, and ma-
hogany. A 7-rank antiphonal division is
prepared. A femparament between Kirn-
berger Ill and equal was used. Voicin
and tonal finishing was by Mr. Hemry an
by LeRoy White, A dedication recital
was played Sept. 16 by William E. &irard

Dallas,

*Tim Hemry, member, American institute

of Organbuilders.

GREAT

*Gedackt 16' b1 plpes
Prestant 8' &1 pipes
*Rohrgedeckt 8' &1 pipes
Octave 4' bl pipes
*Spitzfiute 4' 81 pipes
Octave 2' | pipes

Cornet 11} 2.2/3' 18 pipes
Mixture 1V 1-1/3' 244 pipes
Trempetie 8' &1 pipas

SWELL

*Flute Godackt B' &1 pipes
*Vox Celeste 1l 8' (1G} 108 pipes
Principal 4' &1 pipes
Traverse Flute 4' 4| pipes
*Nazard 2-2/3' &l pipes
Waldliute 2' &1 pipes
Tierce 1.3/5' b1 pipes
Scharf 111.1Y 2/3' 220 pipes
*Regal 16" & pipes
*Oboe 8' &1 notes
Clasion 4' 6] pipes
Tremolo

POSITIV
Holigedackt 8’ &1 pipes
Rohrilute 4° 6] pipes
Prestant 2° &1 pipes
*Lanigot |-1/3" 6] pipes
Octaviein |' bl pipes
Farbenz'mbel 111 1/5' 183 pipes
*Regol 16" (Sw) Bl notes
Tremolo

PEDAL

*Bordon 16" 44 pipes
Gedackt 16' (GH)
Quintbordon 10-2/3" [ext)
Prestant B' 32 pipes
Bordon B' (ext)

Gedackt 8° (ext)
*Choralbass 4' 32 pipes
Gedacki 4' (ext)
*Dopplsflule 2' 32 pipes
Mixiure 1V 2.2/3" 128 pipes
Cornot 111 1-1/3" [GH)
Bombarde 14" 44 pipes
Bombarde 8' (ext)
Clarion 4' (Sw)

COUPLERS

Sw 18", 4', unison

Gt-Pd, Pos-Pd, Sw-Pd ', 4'
Pos-Gt, Sw-Gt 14", 8', 4'
Sw-Pos 1&°, B

*pipes revoiced from previous organ

Reuter Organ Co.* of Lawrence, KS, has

completed a 3-manual and pedal organ for
the Concert Hall of West Texas State
University in Canyon, The instrument em-
ploys slider and pallet windchests with

neumatic pallet pulls. Tonal finishing was
Ey Franklin Mitchell, tonal director of the
firm. The dedication recital was played
by Gerra Hancock,

*Frankiin Miichell, membar, American

Institute of Organbuilders,
{spacification, next column)

DECEMBER, 1979

GREAT
Quintaton 14
Principal 8'
Bourdon 8’
Octave 4'
Spilifista 4
Fifteenth 2*
Foumiture 1Y
Scharf 111
Dulzian 16
Trompetta B8°
Trompetie en chamade 8

SWELL
Bourdon doux |6
Flute & Cheminde B8'
Yiole de Gembe 8’
Vicle Celeste B
Prestant 4
Flute Ouverta 4'
Nasard 2.2/3'
Flule a bec 2
Tierce 1-3/5°
Plein Jeu IV
Basson 18'
Trompette B8
Hautbois B
Voix Humaine 8*
Clairon 4'
Trompette en chamade 8 (GT)
Tremolo

POSITIV
Holigedeckt 8"
Gemshorn 8
Gemshorn Calesta B'
Spitzprinzipal 4
Koppelfldte 4'
Prinzipal 2°
Quinte 1-1/3
Sesquialtera 1|
Cymbel IlI
Rankett 18
Krummborn 8'
Regal 4"
Trompetle en chamade 8' (GT)
Tremolo

PEDAL
Resultant 32
Principal &'
Subbass |8
Lieblich Gedeckt 18'
Octave 8
Gedeckt 8
Choral Boss 4'
Waldilgte 4'
Mixture IV
Kontra Posaune 32
Posaune |4’
Basson 18" {S5W)
Trumpet 8
Basson B' (SW)
Schaimei 4'
Trompette en chamade 8' (GT)
Trompette en chamade 4" |GT)

The Reuter Company has also installed
threa other organs at West Texas State
University, two practice instruments, and
the studio installation which follows. The
latter employs slider and pallet windehests
with electric pallet pulls.

GREAT
Principal &'
Bourdon 8'
Octave 4'
Flachilgte 2°
Mixture 111
Krummhorn 8'
Tramolo

SWELL
Rohriléta B8
Viole de Gambe 8
Viole Celesta 8'
Spilzflsle 4
Principal 2'
Quinte [-1/3"
Sesquialters (I
TrompeHe B'
Tremolo

PEDAL

Subbass &

Qctave &

Subbass B’

Choral Bass 4

Fagotto I8

Trompette 8' (SW)
Krummhern 4' (GT)

6th ACADEMY OF ITALIAN ORGAN MUSIC
Pistoia, Italy

August 31 — September 9, 1980
directed by Luigi Ferdinando Tagliavini

Harpsichord course (C. Tilney):
active participants (10 only) Lit.
100,000; audiiors Lit. 45,000
Liternture: G. Frescobaldi,
T. Merula, etc.

Subsidiary courses:
First introduction to the Italian or- Maintenance and tuning of the
gan (U. Pineschi, August 29-30) : harpsichord (F. Barucchieri, Sep-
Li.. 15,000 tember 2-8) : active participants
(5 only) Lit. 60,000; auditors
Lit. 30,000

Write for further information to

ACCADEMIA DI MUSICA ITALIANA PER ORGANO
via della Madonna 28
1.51100 Pistoia

Organ course (L. F. Tagliavini) :
active participants (25 only) Lit.
80,000; auditors Lit. 45,000

FOR SALE
LARGE ROMANTIC PIPE ORGAN
70-RANK AUSTIN
BUILT IN 1910
“AS IS — WHERE 1S
Organ consists of three sections including console, pipes and wind chest, and
echo organ. Located at Georgia State University, Atlanta, Georgia.
Organ has not been used for a long period of time, Extensive work in removing
and refurbishing will be necessary.
Sealed bids will be received by the Surplus Property Inventory Control
Section, 1050 Murphy Avenue, Building No. 1, Atlanta, Georgia, 30310, until
January 15, 1980, 2 pm. To be opened at the same hour for Georgia State
University, Atlanta, Georgia.
in order for your bid to be acceptable, please call one of the below numbers to
obtain a bid form.
For further information contact:
Tony Bruehl — 404/658-2570 or Gary Monroe — 404 /656-2681
Specifications obtainable from the undersigned:
STATE OF GEORGIA by W. D. Bennett, Director, Surplus Property
Inventory Control Section — Department of Administrative Services.

LOUIS VIERNE

The complete
Pieces de Fantaisie
performed by PIERRE LABRIC
on the Aristide CAVAILLE-COLL organ of Saint-Ouen de Rouen

Record 1:
1st Suite, Opus 51: Prelude, Andantino, Coprice,
aeternam, Marche nuptiale
2nd Sulte, Opus 53: Lamento, Sicllienne
Record 2:
2nd Suite, Opus 53: Hymne au soleil, Feux follets, Clair de lune, Toccata
3rd Suite, Opus 54: Dedicace, Impromptu, Etolle du solr, Fanfomes
Record 3:
3rd Suite, Opus 54: Sur le Rhin, Carilion de Westminster
4tk Sulte, Opus 55: Aubade, Resignation, Cathedrales, Nalades, Gargou-
ilies et Chimeres, Les Cloches de Hinckiey
$9.50 postpald per stereo disc
MA residents please add 45¢ per disc for stale sales tax
from
TELESON-AMERICA
333 Beacon Street
Boston, MA 02116

Intermexzo, Requiem

Excellence

in pipe organ building
since 1875

I NC O RPORATTETD

Mochanical and Eleciro-pneumatic Action Organs

Hng;ni'wn, Maryland 21740 Phone: 301 — 733-$000
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- Gobril ey

137 FALCON STREET, LONDON, ONTARIO, CANADA

new organs removais
service rebuilding

DURHAM

Tallahassee, Florida
32304
P.0. Box 2125 — (904) 575-2001

 HARVEY & ZIMMER |
e O o e |

EO.Box 222128
ﬂllﬂl-lﬂ!

MEW ORGANS - RESTORATIONS
TUNING & MAINTENANCE

RAYMOND GARNER & CO.
Mechanical-Aclion Pipe Organ Specialists

P.O. Box 478
Crestline, CA 92325

Telephone
(714) 338-3751

Mim Hemrp

FIPE ORGANS
Bestorstions, Design, Servica

1052 Rosnoke Rosd
(216) 3829396 Gereland Helghts, Bhio 44121

B08) 523-7247

WALTER A, GUZOWSKEI
PIPE CROAN SERVICE

"21 E Camm.fdll A
Ft. Lauderdale, Fla. 23334

Home
1226 3.W. 4th Ct, Apt. B
Ft. Lauderdale, Fla. 33312

el

Canibedl

J30NORTH A 5T LOMPOC, CA,
53436

A NDOVER

Beot 36 Methoen, Massachusetts 01844
Machanicat Action Specialists

Early
TITUSIC ™ Trae oaois 01 00 e e ot 2
Stands roee andhundng
Drawer 550, Box 277, Palo Alte, CA 94302

“

PIPE SOUND
WITHOUT PIPES

Build a complete pipe sounding
electronic organ by using DEVTRONIX
easy to assemble kits.

To hear this magnificent sound, send $1
for your Demo record/brochure
— e e
32' — 18 Electronic pedals for pipes
IC Capture comblnation action

% e Dept. 18

91 Warshouse Way
Secramento, CA #5836

DO IT YOURSELF PIPE ORGAN KI1%

Custam speclfications for church o-
rasldance, completa or parts full wn
structions’ by established orqan bulldern

COLKIT MFG. CO
52 Fillmors Ave., Tonawanda, N.Y. 14150

Roy Redman

Pips Organ Builder
2742 Ave_ H
Fort Worth, Texas 74105

Tele, (817) 534.0090

JULIAN E. BULLEY

New Orgons — Rebuilding
Service
SINCE 1906

1376 Horvard Blvd.—Dayton, Ohio 45404
513-276-2481

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1908
P.0. BOX 1383

Erle, Pa. 16512 Ph, 456-5306

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeiand, FL 33801 e [813)] 865-4802
Slider Chest Organs

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phone [404) 792-1523

Delypoare

DELAWARE ORGAN COMPANY, INC.
252 Fillmora Ave,
Tonawonda, New York 14150
(716) 692-7791

MEMBER A.P.OBA

PIANO TUNING
Learn Piano Tuningand re-

pair with approved home
study course. For detnils

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Telfer Dr., Morgan Hill,
|.95037.

CA
.M

Gress-Miles Organ Co. Inc., Princeten,
NJ, has built a 2-manual and pedal or-
gan of 28 ranks for Christ Community

Church in Spring Lake, MI. Electrome-
chanical aclion with solid-state switching
and low-pressure classic voicing with
French and German type reeds were sm-
ployed. Cass pipes, from Great and Padal
Principals, have gilded mouths,

GREAT
Rohrgedeckt 14
Principal 8"
Rohrfloete 8°
Spitzgamba @' {SW)
Unda Maris ' {5W)
Oclave 4
Koppelfloete 4'
Koppelfloete 2°
Mixture V.Y
Trumpat 8°
Cromorne 8’ [5W)
Clarion 4'

SWELL
Holtgedeckt 8
Spitzgamba 8’
Unda Maris B' [TC)
Principal 4'
Spitziloete 4'
Unds Maris 4
Nasat 2.2/3' (TC)
Octave 2
Terz 1-3/5 (IC)
Quintfloete 1:1/3"
Superoctave |
Scharf HI-1Y
Trompette &'
Cromorne B’
Clairon 4'
Octaves Graves
Tremulant

FEDAL
Acoustic Bass |1 32°
Principal 14'
Subbas 14
Principal 8'
Rohrgedeckt 8 (GT)
Quintfloeta 5-1/3"
Octave 4'
Schwiegel 2
Mixture 1111V
Basse de Cornet I¥.V 32°
Posaune |&'
Trumpet 8' (GT)
Cromorne 4" (SW)]

3 unison couplers

Wicks Organ Co., Highland, IL, has in-
stalled a 9-stop machanicel-action organ
in Alumni Chapel at the University of Naw
Mozxico, Albuquerque. The facade was fin-
ished to harmonite with the chapsl decor;
the attached console has ebony keys. The
instrument was designed by Pref. Wesley
Selby of the university.

Casavant Fréres of 5. Hyacinthe, Qua-
bec, has installed a new 2-manual and
pedal organ of 13 ranks in the Mabel
First Lutheran Church at Mabel, MN. The
instrument has tracker action and is a
gift from the Norris Hanson family, It was
dedicated in 1978 by William Kuhlman.
Keyboard compasses are 5532, The solid
oak case is freestanding in the balcony.
Thomas Erickson and Carrol Hanson in-
stalled tha organ, for which Gerhard Brun-
tema was the principal voicer,

HAUPTWERK
Praestant 8’
Hohlfléte B
Oktave 4°
Mixtur IV
Schwellwerk o Hauptwark

SCHWELLWERK
Spitz{lgte 8
Rohrflgte 4
Prinzipal 2*
Quinte 1-1/3
Dulzian 8°

PEDAL
Subbass 18
Hauptwerk to Pedal
Schwellwerk to Pedal

Steiner Organs, Lauisville, KY, have
completrd a house organ for the residence
of W. Thomas Smith, Springfield, OH.
The instrument is housed in a pecan case
and was completed in 1979,

LOWER MANUAL
Gedeckt 8

UPPER MANUAL
Open Flute 4

PEDAL
Gedeckt Pommer B'
Musette 4

Manual to manuval coup'er

7047 South Comstock Avenue, Whittier, Cahforma 90602 ° {213} 693-4534
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Austin Organs, Inc. of Hartford, CT,
has recently completed the installation of
a 2-manual and pedal organ of 2| ranks
in the First Presbyterian Church, Wauke-
sha, WS. The instrument stands in its own
caso in the rear gallery and has 22" wind-
pressure. The facade incorporates pipes
from the Pedal Principal and Octave and
the Great Principal. Contract negotia-
tions were handled by Burton A. Yeager.

GREAT

Principal B'

RohrflSte 8

Gemshorn B’

Octave 4'

SpitzilGte 4

Waldiidte 2'

Fourniture |V

Krummhorn 8'

SWELL
Gedeckt 8'
Gemshorn 8'
Gemshorn Celeste (TC) 8
Prestant 4°
Koppelfldie 4'
Principal 2
Quint 1-1/3
Trompetie B
Tremolo

PEDAL
Principal 18
Gedeckt 14
Octave 8'
Gedeckt 8"
Super Octave 4'
Mixture 1]
Trompeite 14°
Krummhorn 4"

Charles M. Ruggles of Cleveland, OH,
has built a 2-manual and pedal house
organ of 8 siJn for Dr. Richard L. Rug-

gles, Cleveland., The instrument has me-
chanical key and slop action, with 5é-note
manuals and 30-note podalboard

MANUAL |
Roerfluit 8'
Praestant 4"
Mixtuur Il

MANUAL I
Gedekt 8
Roerfluit 4*
Gemshoorn 2'
1/t

PEDAL

Bourdon 14’
Bourdon 8"
P/1
P/

DECEMBER, 1979

R. H. Walker & Son of England have
built a new 2-manual and pedal organ
having mechanical key and stop action
for Mitchell Hall, Aberdean University,
Scotland. The instrument has 19 stops and
was designed by Peter R, J. Walker.

GREAT
Chimney Flule B' 55 pipes
Principa! 4' 54 pipes
Twelfth 2-2/3* 54 pipes
Wald Flute 2’ 55 pipes
Tierce 1-3/5' 55 pipes
Larigot 1-1/3" 5& pipes
Sifflet 1' S& pipes
Trumpat {en chamade) 8' 56 pipes
Tremulant [adjustable speed)

FRONT POSITIVE
Gedeckt 8' 56 pipes
Rohrlldte 4° 54 pipes
Principal 2' S& pipes
Nasat 1-1/3' 55 pipes
Cymbel | 56 pipes
Krummhorn B' 56 pipes
Tremu'ant [adjustable speed)

PEDAL
Subbass 16" 30 pipes
Gedeckibass 8' 30 pipes
Superoctave 4' 30 pipes
M xture 1| &0 pipes
Schalmei 4' 30 pipes

1 unison couplers

Karl Wilhelm, Inc. of Mont St. Hilaire,
Quebec, Canada, has completed a 2-man-
ual and pedal organ of 14 ranks for the
Lutheran Church of the Holy Comforter
in Washington, D.C. The instrument has
mechanical ey and stop action, and has
free-standing casework of solid white oak,
The dedication recital was played by Hil-
ton Baxter on Nov. 19, 1978,

GREAT
Rohrfloste 8’
Prinzipal 4°
Waldiloete 2*
Mixture UI 1*

POSITIV
Gedackt 8'
Rohefloete 4
Prinzipal 2*
Quint |-1/7
Krummhom 8

PEDAL
Subbass 18'
Bourdon B'
Charalbass 4'

3 unison couplers

B

After Jon. 1, 1980, THE DIAPASON will
not accopt for publication any stoplists of
new organs which fail to include complete
information on keyboard ranges, couplers,
numbers of pipes, ond borrowings. A
glossy block and white photograph in goed

focus Is to ocompany all specl-
fications.

FOR TRINITY CATHEDRAL
TRENTON, NEW JERSEY. .

...... a new console
requiring virtually no
maintenance. This re-
markably compact in-
stallation utilizes prov-
en reliable solid-state
stop controls, coupler
system and combina-
tion action. Stop selec-
tion is by means of
discreetly lighted push
buttons, logically ar-
ranged according to
chorus.

An exceptionally practical design . . . call us for a demonstration.

’PETTp'MA‘D‘DEN organbuilders

239 madison avenue = warminster, pennsylvania 18974 « 215 441-5722

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and piancs,
in 2 and 4' stops. Only manufacturer of such instruments in
USA. :

Call collect (217-422-3247) for order acceptance or write

MENTS

ot AtTloO

Decatur Instruments, 1014 E. Olive Street, Decatur, Minois 62526.

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O, Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD « CHARLOTTE, N. C,

Top Quality

REED VOICING

12 vears reed voicing experience with

2 prominent pipe organ supply houses.

Restoration of old reeds is much overlooked. All old
reeds are restored and revoiced with new tongues to
your tonal requirements, and guaranteed to perform
as well as new reeds.

CHARLES R. OIESEN

Rt. 1. Box 806. Stuarts Draft,
703-337-3666

Virginia 201177
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SARA ELIZABETH ALVATER

n Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

robert anderson
SMD FAGO
Southern Methedist Unlversity
Dallas, Texas 75273

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 £l Camino Real
Oceanside, Colifornia 92054

WILLIAM AYLESWORTH
..

Evanston, Illinois

Peter ]. Basch

P.O. Box 165
Oldwick, New Jersey 08858

ORGAN VIBTUOSD

diane bis

SCM International Managemant —

a division of Suncoast Concert
Management & Prod., Inc. Box 6374
Clearwater, FL 33518 {813} 446-2914

Workshops Recitals

ROBERTA BITGOOD
$.M.D, FAG.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 063715

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y,
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dalias
The Denton Bach Society

JOHN BULLOUGH

AB. MS.M. Ch.M.

White Ploins, Mew York

RO AS
Ak
An
AS

PGS RN

Concmty, Insinicfion, Conclucior, Consutiont
979 S Fronkdn, +26 ] Porore, Ovegen 97202
(50%) 2322540

WILL CARTER

Church of Saint John the Evongelist
New York City

Kurt A. Chione

Cathedral Church of St. James
South Bend, Indiana

Robert Clark

School of Music
University of Michigan
Ann Arbor

Kin. (5. Coleman

ngauist-awirumstcr
Christ Chuorch Onnbroo

Bloongidd}ﬁlls,ﬁiwmgammw

Jeanne Rizzo Conner
Organ-Harpsmhord

Broward
Cammnnit;ﬂcollen Athatl: Udvall'lr

Boca Raton,

Here & There

Linden J. Lundstrom, founder of Music at Westminster, a 49-page il-
The Kantorei (Singing Boys of Rock- lustrated yearbook of the musical ac-
ford, IL), has retired after 34 years as  tivities at Westminster Preshyterian
dircctor of the choir and choir school. Church in Lincoln, NE, during 1978-
He has been succeeded by David F. 79 has been issued by the church.
Burmeister, Under Mr. Lundstrom's  Gopies are available for a postage and

direction, the choir tourgd much of :
the United States, as well ‘as Norway, handling char.ge of $1, from.lhe church
at 2110 Sheridan Blvd., Lincoln, NE

Sweden, Denmark, England, Scotland,

and Wales. 68502,
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The 20th ANNUAL SACRED MUSIC
CONVOCATION was held at Davidson
College, NC, Nov. 9-10. Roberta Gary

ke on Bach's Art of Fugue and played
ﬂ:g same work in recital. She also con-
ducted a masterclass on Bach chorale
preludes. Kenneth Wilmot spoke on
“Mechanical Organs and French Rococo
Style,” and college organist Wilmer Hay-
den Welsh played the Raison Mass on
the Eighth Tone in the setting ol the
Holy Eucharist,

WILLIAM BOLCOM' newly-commis-
sioned work Humoresque, for organ and
orchestra, was premiered at New York's
Alice Tuily Hall on Dec. 3 in a program
by the American Composers Orchestra
under the direction of Dennis Russell
Davies. Anthony Newman was the or-
ganisL.

RAYMOND DAVELUY, organist of
5t. Joseph's Oratory in Montreal, made
two major international performance
tours this year, During July he served
on the competition juries at St. Alban’s
and Winchester Cathedral, and during
December he played recitals in Japan,
Hong Kong, and Korea. He is repre-
sented by Phillip Truckenbrod/Aris
Image Ltd.

THOMAS FOSTER conducted the
choir of All Saints’ Church, Beverly
Hills, CA, in a Nov. 4 program of music
by Henry Purcell: Magnificat and Nunc
Dimitis in C; Hear my prayer; Jehova,
quam multi sunt hostes.

A SESQUICENTENNIAL FESTIVAL
OF THE ARTS took place Nov. 4 at
Christ Church Parish, Nashville, TN,
celebrating the 150th anniversary of
that church, In four successive pro-
grams, music for antiphonal brass choirs
was played by the Nashville Chamber
Brass Society; the Blair String Quartet
performed Beethoven Op. 18, No. 2; the
Duruflé Requiem was sung under the
direction of Peter Fyfe, with organist
Robbe Delcamp; and evensong with li-
turgical ballet included compositions
by Pinkham, Tippew, Byrd, and Ru-
benstein,

SACRED MUSIC FOR CHORUS
AND ORGAN was performed Nov. 25
at Emmanuel Church, Baltimore, under
the direction of Merrill German, with
organist Verle Larson: Mass for unac-
companied voices (1979), Ronald Greiz;
Psalm 121, Rutter; Missa Brevis, Kodaly.

RICHARD FORREST WOODS was
the organ soloist for the dedication of
a new 3-manual Visser-Rowland tracker
organ at the Church of the Holy Spirit
in Houston, TX, on Aug. 26. The pro-
gram consisted of works by Clérambault,
Bach, Hindemith, Zipoli, and Franck.

A FESTIVAL OF FRENCH ORGAN
MUSIC was performed by eight organ-
ists on Sept. 23 at National City Chris-
tian Church in Washington, DC. Eileen
Guenther, Emnest Ligon, Michael Lind-
strom, Roger Mollenbeck, Frank Rich-
ardson, Albert Russell, Lawrence Schrei-
ber, and Albert Wagner played 20-min-
ute segments to make vp a three-hour
proE‘rarn on the 1976 Maéller of 150
ranks,

JOHN GRADY, 5t. Patrick's Cathe-
dral, New York City, was organist for a
program in Shea Stadium on Oct. 3 in
honor of the visit of Pope John Paul
II. The instrument was an Allen elec-
tronic, which had to be moved from
Yankee Stadium and protected from the
torrential downpour which preceded the

Pope.

TWO CONFERENCES ON CHURCH
MUSIC were held at the Washington
Cathedral on Sept. 14-15 and Nov. 12-
17. The first, sponsored by the Washing-
tan Diocesan Commission on Liturgy,
explored the newest publications of the
Standing Commission on Church Music,
Hymns Il and The Book of Canticles
and was led by James Litton and Ray-
mond Glove. The second, titled *Church
Music: Yesterday, Today, and Tomor-
row,” featured speakers Alec Wyton,
Lionel Dakers, Allan Wicks, and Theo-
dore Marier, and was sponsored by the
Royal School of Church Music.

The OTTAWA CENTRE, RCCO,
sponsored an organ “crawl” in October,
to visit small local organs similar to
those used regularly by most members.
A hymn festival was held Nov. 20, with
W. Thomas Smith, executive director
of the Hymn Society of America, as
guest.

JOAN RINGERWOLE recently com-
pleted the DMA degree in organ at the
University of lown, where she was a
student of Delbert Disselhorst. She pre-
viously studied with David Craighead
at the Eastman School of Music, where
she received her master’s degree. Miss
Ringerwole is a member of the faculty
at Dordt College, Sioux Center, IA,
where she has taught since 1967.

DOUGLAS LAWRENCE opened the
large new organ at the Sydney Opera
House in June with a program ranging
from Bach to Vierne and Widor, Later
this year the Australian organist will

lay the dedication recital on a new
instrument being installed at the Uni-
versity of Melbourne, where he teaches,
Mr. Lawrence is represented in this
country by Phillip Truckenbrod.

A subscriber to this journal has re-
cently indicated the formation of a J)art-
nership with a PIPE ORGAN PLUMB-
ER. The brief announcement failed to
indicate whether the plumber stops or
unstops the instruments on which he
works.

ROBERT WEBBER recently com-
pleted his tenth year as organist-choir-
master of St. Dunstan's Episcopal
Church in McLean, VA. During his
tepure the first stage of a large 3-man-
ual instrument by Irving G. Lawless
and Associates has been installed.

TOCCATA FOR TWO by Arthur
Wills of Ely Cathedral, England, was
the featured work in a recital played
by Ray and Beth Chenault at the Wash-
mgton Cathedral on Sept. 30. The piece
was commissioned by the performers
especially for the cathedral organ.

GEORGE ESTEVEZ
chm.

Chicoge Chamber Chels

EARL EYRICH
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KIM R. KASLING
DMA.

St. John's University
Collegeville, MN 56321

WILLIAM KUHLMAN

Luther College
Decorah, Iowa 52101

George Lamphere
First Congregational Church
St. Joseph, Michigan

HUW LEWIS
Recitals

Saint John's Church
50 East Fisher, Detroit, MI 48201

RIGHARD W. LITTERST
SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

David Lowry

Scbwoo) al Music

Winthrop College
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Ph. D.
St. James’ Church, Greenfield
University of Massachusetts
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New York City
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TRINITY CHURCH
TOLEDO, OHIO
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RECITALS

)

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lactures

Recital Programs

Recital progroms listings are no longer a regular feature of these poges, having been
dropped from publication several years ago. Howsver, many programs are of interest,
especially when new arfists or repertoire are involved, so the Editor has compiled a
selection from recent recitals ond hopes that it represents o vaolid cross-section of organ

music heard toward the close of 1979.

ROBERT ANDERSON played this
faculty recital at Caruth Auditorium,
Southern Methodist University, Dal-
las, TX, on Nov. 12: Mdditations sur le
Mystére de la Sainte Trinité (1969),
Messiaen.

MARK BROMBAUGH, Westminster
Choir College, played the inaugural re-
citals for the new John Brombaugh or-
gan at Christ Church Parish, Tacoma,
WA, on Nov. 2 and 3; his program in-
cluded works of Buxtehude (Toccata in
F}, Scheidemann, Walther, Hindemith
(Sonata II), Alain and Bach. As part
of the 1979-80 Pomona College concert
series, on Oct. 30, Mr. Brombaugh
played works of Bruhns, Buxtchude
(Te Deum Laudamus), Walther, Hinde-
mith (Sonata I), Alain (Deux Danses)
and Bach (Toccata, Aria & Fugue in
F, 5540, 587), on the 1972 Beckerath

organ.

DELORES BRUCH played the follow-
ing faculty recital Sept. 16 at the Uni-
versity of Jowa: Kyrie Gott heiliger
Geist, S$.671, Allein Gott, 5663, Wir
glauben all, $.680, 5.740, Bach; Dieu
parmi nous, Messiaen; Variations and
Fugue on an Original Theme, Reger.
At Park College, Kansas City, MO, she
performed the same Bach and Messiaen
on Oct. 28, with Chant heroique, Lang-
lais; Two fantaisies, Alain; Te Deum,
Demessicux.

JOHN BURKETT, East Texas State
University, performed the following pro-
gram in Texas Sept, 18 (First Methodist
Church, Corpus Christi) , Sept. 24 (UTA
Arlington), Oct. 22 (First Methodist
Church, Wichita Falls), and Nov. 6
(St. Stephens Episcopal Church, Ser-
man) ;: Concerto in B-Flat, Op. 4, No.
2, Handel; Mere Palatino variations,
Sweelinck; Fantasy and Fugue in C
Minor, 5537, Bach; Toccata, Villancico,
and Fugue, Ginastera; Fantasy in E-
Flai, Saint-Saéms; Meditation, Dupomy;
Miniature, Langlais; Sonata Eroica, Jon-
gen.

DAVID CRAIGHEAD played a bene-
fit concert for the David Lennox Smith
Memorial Fund, sponsored by the Pas-
adena AGO chapter Sept. gza at All
Saints Episcopal Church, Pasadena: Cho-
rale Fantasy on Nun freud cuch, Bux-
tehude; Grand Pidece S}'mplmniquc,
Franck; Chorale Fantasy on Hallelujaht
Gott zu loben, Reger.

JAMES A. DALE played this program
with orchestra at the US Naval Academy
Chapel in Annapolis, MD, on Oct. 20:
Symphony 3, Vierne; Concerto in F
Major, Op. 4, no. 4, Handel; Concerto
in F Major, Op. 137, Rheinberger.

DELBERT DISSELHORST played a
recital of works by Buxtchude, Correa,
Bach, Mozart, Langlais, and Alain at
Wheaton College Nov. 11. His appear-
ance was sponsored by the Chicago, Fox
Valley, and Wheaton College Student
AGO chapters.

CARL DOUBLEDAY was joined by
trumpeters Donald Bullock and Stephen
Jones in this Oct. 21 program at Mil-
wood United Methodist Church, Kala-
mazoo, MI: Fanfare for Two Trumpets,
Theurer; Fanfare for Organ, Proulx;
Prelude and Fugue in D Minor, 5554,
Toccata and Fugue in D Minor, 5.565;
Sonata in B Major, Corelli; Triptych
of Fugues (1), Near; Drop drop slow
tears, Persichetti; Carillon du Longpont,
Vierne.

JEAN-LOUIS GIL played this recital
for the Seattle AGO chapter on Oct. 12
at Plymouth Congregational Church,
Seattle: L'ange 4 la Tompette, Char-
pentier; Prélude et Fugue sur le nom
d'Alain, Duruflé; Trois Danses, Alain;
Feux Follets, Naiades, Lamento, Vierne;
Sonata Eroica, Jongen.

RONALD GOULD, Youngstown State
University, played the following recital
Sept. 16 at Wesley House, University
of Nebraska-Lincoln: Fantasia in G, S.
572, Bach; Suite on the Second Tone,
Clérambault; Prelude and Fugue in B
Minor, §. 544, Bach; Prelude and Fugue
in E, Liibeck; Sonata 3, Hindemith;
‘Two Chorale Preludes, Brahms; Homage
to Perotin, Roberts. The mechanical-
action organ was built by Gene Bedient.

JERALD HAMILTON played the
following faculty recita] at the Univer-
sity of Illinois at Urbana-Champaign,
Oct. 1: Suite on the First Tone, Cléram-
bault; Adagio-Allegro-Adagio, K. 594,
Mozart; Prelude and Fugue in £ Minor,
§.548, Bach; Trio Sonata, Rudy Shackel-
ford; Parable 6, Persichetti.

STEPHEN HAMILTON, Virginia In-
termont College, played this faculty re.
cital Sept. 25 at Central Presbyterian
Church, Bristol, VA: Transports de joie,
Messiaen; Prelude and Fugue in F-Sharp
Minor, Buxtehude; Tierce en taille, Du-
Mage; Fantasy for Organ (1979), Ken-
ton Coe; Grande Piéce Symphonique,
Franck. The Coe work was commissioned
by Mr. Hamilton and reccived its first
performance on this occasion.

DANIEL HATHAWAY, with David
Pierce, recorder and baroque flute,
played the following program Nov. 2 at
Trinity Cathedral, Cleveland, using a
chamber organ: Voluntary in D, Stan-
ley; Engels Nachtegaeltje, Van Eyke; Le
Rossignol-cn-amour, Couperin; Sonata
in A Mmor, Handel, Onder cen linde
groen, Sweelinck; Solo, Stanley.
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P.C. 68374 » Clearwater = Florida * 33518
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2744 Peachires Rood N.W,
Atlanta, Georgia 30305

Cantrel Squers

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
N.G.CS5A

Winchester, New Hompshire

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
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Charlottesville, Virginia
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Drake University
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International
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DAVID
GOODING
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CHARLES H. HEATON played a
“postalgic organ recital” Nov. 14 at
Longwood Gardens, Kennett Square, PA:
Rhapsodie 2, Saint-Saéns; Under the
Green Linden variations, Sweelinck; Lie-
bestod, Wagner; Der Ritt der Walkiiren,
Wagner; Scherzo in E, Gigout; Andan-
tino in D-Flat, Lemare; William Tell
Overture, Rossini.

PAUL JENKINS, Stetson University,
played this program at Mayflower Con-
gregational Church, Grand Rapids, MI
on Oct. 15: Choral 2, Franck; Sonata 6,
5530, Bach; Andante sostenuto, Sym-
phonie gothique, Widor; Oppositions,
Grunenwald; Prelude and Fugue in F
Minor, Prelude and Fugue in B Major,
Dupré,

ROYAL D. JENNINGS played this
recital Nov. 11 at Horton United Meth-
odist Church, KS5: Trumpet Voluntary,
Stanley; Lesson, Sclby; No# Suisse, Da-
quin; Rondo, Rinck; Concerte in A
Minor, Bach-Vivaldi; Benedictus, Reger;
Land of Rest, Wood; Prelude on Brother
James® Air, Wright; Fanfare-lmprovisa-
tion on Azmon, Wyton; Prelude on Si-
lent Night, Jennings; Toccata, Lan-
quetuit.

VANCE HARPER JONES played this
Nov. 18 program at Christ Episcopal
Church, New Bern, NC: Prélude and
Motet “Veni Domine,” Chiharm; Six
Schiibler Chorales, Bach; Symphony 1,
Vicrne.

PAUL STEPHEN LEE, 1979 winner
of the Young Artist Competition spon-
sored by the Boston AGO Chapter,
played the following recital at Harvard
University’s Memorial Church on Ofct.
19: Toccata in D Minor, Froberger;
Sonata 6, 5.530, Bach; Blessings (1977),
Pinkham; Tanz-Toccata, Heiller; Sonata
on the 94th Psalm, Reubke.

ALVIN LUNDE played a recital at
the Royal Brussels Conservatoire on Nov.
18, with works by Ives, Franck, Widor,
Dupré, and the European premicre of
Blessings by Pinkham. Mr. Lunde also
conducted the Brahms Requiem at St
Michael’s Cathedral, Brussels, Nov. 23.

JOHN OBETZ played this Sept. 30 re-
cital at the Congregational Church of
Traverse City, MI: Sonata 3, Mendels-
sohn; All Glory be to God on High,
5.662, 5.664, Toccata and Fugue in D
Minor, $.566, Bach; Two Dances to Agni
Yavishta, Intermezzo, Alain; Three Cho-
rale Sctiings, Kemner; Fantasy on Wach-
et anf, Reger, Dr. Obetz performed the
same Mendelssohn, Bach, Kemner, and
Alain, with a Pachelbel partita, at the
First Congregational Church, Ottawa,
1L, Okct. 28.

EDWARD PEPE and LYNN ED-
WARDS initiated the third season of
concerts at First Congregational Church
on the Green, Westhield, MA, Oct. 28,
with a recital of German organ music
from the 17th and 18th centuries (Bux-
tehude, Walther, and Bach). On Nov.
13, Ms. Edwards played a program of
works by Buxtehude, Liibeck, Scheidt,
Pachelbel, and Bach at Ashland Avenue
Baptist Church, Toledo, OH (Brom-
baugh, 1972). Mr. Pepe played works
of Scheidemann, Bach, Scheidt and
Steigleder, as well as pieces from the
manuscript of Susanne van Soldt, at the
University of Connecticut, Storrs,

On Oct. 14, WILLIAM PORTER,
Oberlin College Conservatory of Music,
played a recital on the new George
Taylor organ in the Presbyterian
Church, Coshocton, Ohio (works of
Walther, Krebs, and Bach).

CHRISTA RAKICH, New England
Conservatory of Music, performed the
complete  Clavieriibung III by J. S.
Bach: on Nov. & at Harvard University
Memorial Chapel (Fisk, 1967), she
played all the pedal obbligato pieces,
aml on Nov. 26, at the University of
Connecticut, Storrs (Brombaugh, 1979) ,
all the manualiter picces.

LEONARD RAVER played this pro-
gram for the Los Angeles and Pasadena
AGO chapters on Oct. 8 at First Baptist
Church, Van Nuys: Grand Dialogue in
C Major, Marchand; O Mensch bewein’,
§.622, Fantasy and Fugue in G Minor,
5542, Bach; Auden Variations, Per-
sichetti; Sounds and Changes IV (1978)
for organ and percussion, Toensing; An-
dante, K.G16, Mozart; Prelude and
Fugue on B-A-C-H, Liszt.

BRUCE STEVENS played this recital
for the Adanta AGO chapter, Sept. 17,
at Druids Hills Baptist Church: Fantasy
and Fugue in B-Flat, Boély; Allein Gott,
5662, 5.664, Prelude and Fugue in G
Major, §.541, Bach; Mein junges Leben
variations, Sweelinck; Serene Alleluias,
Messiaen; Symphony I, Finale, Vierne;
Sonata 8 in E Minor, Rheinberger.

BENJAMIN VAN WYE, Old Domin-
fon University, played the following re-
cital Oct. 21 at St. Paul’s Episcopal
Church, Salem, NY, on E. & G. G. Hook
Op. 189 (1855): Grand Dialogue, Mar-
chand; Mecin junges Leben variations,
Sweelinck; O Mensch bewein’, Gigue
Fugue, Bach; Scherzo, Dubois; Sonata
in F-Sharp Minor, Rheinberger; Chant
de mai, Jongen, Toccata, Symphony 5,
Widor.

HARALD VOGEL presented a work-
shop and played an organ recital for
the University of Connecticut, Storrs,
on Saturday and Sundar, November 3
and 4. His program included works of
Scheidemann, Buxtehude, Liibeck and
Walther (Brombaugh organ, 1979).

GILLIAN WEIR played the follow-
ing recital Oct. 23 at the Lakewood,
Ohio, United Methodist Church: Con-
certo in D Minor, Bach-Vivaldi: Cho-
ral in B Minor, Franck; Joie et
clarté, Communion, Sortie, Messiaen; In-
cantation pour un Jour Saint, Langlais;
Fantasy and Fugue in D Minor, Op. 3
135b, Reger; The Spinner, Dupré; Toc-
cata, Duruflé,
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POSITIONS WANTED

WANTED—MISCELLANEOUS

PUBLICATIONS

HARPSICHORDS

EXPERIENCED FRENCH CHURCH AND CON.
cert organ’st, specialist in improvisation: all
styles, and Spanish, French and German music,
seeks full or part-time position, permanent or
temporary, as organist in South or West United
States, English spoken, Christian Baude, Francos
51, Jerez {Cadiz), Spain.

POSITIONS AVAILABLE

MECHANICAL ACTION ORGANS, EXPERI-
enced and trainee., Send resume or call {803}
463-7407. Bozeman-Gibson, Deerfleld, NH 03037,

SMALLER MIDWESTERN TRACKER BUILDING
firm desires ambiiious and experienced woicer
to work his way inle position of responsibility,
Good pay and benefits, Excellent shop facili-
ties and waorking atmosphere, Address L-7 THE
DIAPASON.

JESUS LOYES YOU! ROD, BOX 372, NIANTIC,
1L &2551.

ORGAN TECHNICIANS AND TUNERS NEED-
ed for shop and field service work in Florida,
Send resume or contact Klug & Schumacher,
3404 Walerfield Parkway, Lakeland, FL 33801,
(813} 6454802,

AMERICAN INSTITUTE OF ORGANBUILD.
ors Employee Clearing Houte, Employers and
prospects are invited to send enquiries and
resumes, Complete AIO apprenticeship guide,
$2.00. Roy Redman, 2742 Avenue H, Forl Worth,
TX 75105,

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and instaliation,
Write or cafl Phares Sieiner or Gottiried Reck,
1138 Garvin Place, P.O, Box 895, Louisville, KY
40201, Phons (502) 583-5032.

ORGAN/HARPSICHORD/MUSIC HISTORY,
Two-year appoiniment starting September 16,
(980. For dedails write: Organ/Harpsichord
Search Committes, School of Music, University
of Oregon, Eugene, OR %7403,

WANTED, DEALERS WITH MUSICAL INTE.
grity to repretent a non-winded builder craft-
ing meticulously in the manner of the masters,
Now there is a highly accepted alternalive to
pipes. Address M-3 THE DIAPASON.

DES1G NER-DRAFTSMAN, ORGANBUILDER
has epening for person with pipe organ design
and engineering capabilities. Experience in
visual design and mechanical action deiign
is desirable, Reply in confidence, Address K-3
THE DIAPASON,

WANTED—ELECTRONIC ORGANS

ORGAN WITH 32° REED, SEND SPECIFICA.
tions and price to P.O, Box 344, Regina, Sas.
katchewan, Canada, 54P 3A1,

WANTED—MISCELLANEOUS

MUSIC ROLLS FOR ANY PIPE ORGAN
players, Other rolls too, W, Edgerten, Box B3,
Darien, CT 06820,

MISCELLANEOUS CONSOLE “STUFF* AND
junk. What do you have? Address L-8 THE
DIAPASON.

MUSIC ROLLS FOR AEOLIAN.DUO.ART
Welte and Skinner Aulomatic Pipe Organ
Players, J, V. Macarney, 405 Haverford Ave.
Marberth, PA 19072,

IMPOVYERISHED CHURCH SEEKS DONATION
of smafl {2 io 4-renk) unit chest{s) and pips
work for organ project, Chicago ares, Address
J-2 THE DIAPASON.

WE WILL PAY $1.40 PER POUND FOR SPOT-
ted metsl pipework delivered or shipped pre.
paid fo our Gloucester warkship, Fair prices
also for good common metsl and tin, C, B,
Fisk, Inc, Cape Ann Industrlal Park {Box 28),
Gloucester, MA, 01930, (817) 283-1909,

IF YOU HAVE A WURLITZER PIPE ORGAN
in your church and want to sell-it, we are.inter.
ested in buying it, Address K-5 THE DIAPASON,

KIMBALL SWITCHES AND RED/BLUE MAG-
nets with bakelife caps from (930's needed for
restoration of Opus Nr. 7152, Alss Kimball
opus list and information on final disposition
of Kimball-Welte roll perforator and Welte
Master Libraryi Nelson Barden, (7 Bellevue St.,
Newlon, MA 02158,

EDWIN H, LEMARE MATERIAL, REMINIS-
cences, anecdoles for full-length biography now
in preparation, Information on Panama-Pacific
Exposition 1915 naeded and on Austin organ
later installed in S, F, Civic Auditorium as well
as Austin in Challancoga, TN Soldiers Me-
maorial. Desire copies of Lemars music: Con-
cert Faptasia on “Hanover'; Srherzo Fugue;
Soutenier (Study on one nofe}), published by
Novello: Concertstucke No, 2, QOpus $0, Im-
provisation on Seilors Homnpipe, Opus 913 Air
with Variations, Opus 97, pubfished by Scholt
& Co, Wrillen credit given all contributors, Nel-
son Barden, (7 Bellevue Sireet, Newton, MA
02158,

MEMOIRS OF A SAN FRANCISCO ORSAN
builder by Louis J. Schoenstein, Enjoyably writ.
ten, first-hand historical account of the vola.
file late 19th.earky 20th century period by a
praciical craftsman, The first of its kind. Opus
lists, famous organs and personalities, also
thealre organs and orchestrions, 701 pages,
illustrated. Soft cover, $15.00." Hard cover,
$35.00, Add 75¢ each book for postage/hap.
dling, Cslifornia residents add 85% sales fex.
Send name, address, and zip with eheck or
money order to: Cue Publications; 3101 20th
51., San Francisco, CA 94110,

FREE—INFORMATIVE REPRINT FROM THE
Diapason. Available only while limited quantity
lasts. Send self-addressed envelope fo: Reprints,
THE DIAPASON, 1380 Northwest Hwy.,, Des
Plaines, IL 60016,

RECORDINGS

YIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
on a 1929 Welte-Tripp organ. Featured at 1974
AGO convention, now available in stereo,
Includes many |9th century favorites; Poet and
Pessant Overture, Lemmens Storm, Dance Ma.
cabre, eic, Played by Farnam, Gigout, Eddy,
Gaoss-Custard and E, H. Lemare, Two Dolby
sterea casseHes $I5 postpaid in U5, Welle
Recordings, 292 Shawmut Av,, Boston, MA 02118,

HARPSICHORDS

HARPSICHORDPS OF MOST GENRES FOR
pleasure ‘and pedagogy built fo individusl re-
quirements. Witt Instruments, R, 3, Three Rivers,
M1 45093, {bls) 2445128,

MISCELLANEOUS

YIRTUOSO TRUMPET SOLOIST, FOR A BRIL-
liant service, vsa the magnificant combination
of frumpet and organ, with vocalists or charus,
Services and conceris. Reperloire on request,
Michael Schuman, 198 Douglas Rd., Staten Is.
land, NY 10304. {212} 449.0127,

TABERMACLE: FREE STANDING, ROUND,
30" high. Beautifully ftooled brass relief of
Resurrection. $350. M, Brennan, 83 Chestnut St.,
Brooklyn, NY 1208, [212) B27-7944.

BRUGES/HARPSICHORD SfUDY—TOUR, FA-
bled collections of santiques in Amsterdam,
Antwerp, Paris, dén Haag, Brussels, Maintenon,
plus Bruges Festival/Contest, city tours, mora,
8udget price, superior valuel Brochure, G.
Lucktenberg, Converse College, Spartanburg,
SC 29301,

THE DIAPASON IS INTERESTED IN PRO.
ducing as complete as possible a listing of
all organ builders (Firms and individuals), trade
manufacturer; and suppliers, service persons
and others currenily engaged, as their primary
occupation. ir the organ trade, Request ques.
tionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, IL 40015,

THE NEW 7.0CTAVE PETERSON CHROMA-
tic Tuner model 320, fs now available from
stock, Coni'nuously variable Yernier cantrol al-
lews you to compensate for temperatura or
tune celeste ranks with ease. For more detailst
Peterson Electro Musical Products, Deptf. 31,
Worth, (L 0482,

PUBLICATIONS

USED SPOTTED METAL AND OLD SPOTIED
meatal pipes, $140 per pound, Contact Trivo
Company, Inc. Manulacturers of Qualily Reed
Pipes, 515 South Burhans Blvd,, -Hagerstown,
MD 21740, |

TUNING TABLES FOR HISTORIC TEMPERA-
ments, Beat rates for fifths and thirds, 45 tables,
brief introduction., $4.50 pp. Rodney Myrvaagnes,
Harpsichord Maker, 55 .Mercer 5t., MNew York,
NY 10013,

FLOWER YOUR HARPSICHORD SOUND.
board with authentic decorations, R ypa

YVES A, FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devated fo clavichords and
harpsichords, Custom Made, finished, wvaoiced
and regulated, Also authorized agent for full
line  Zuckermann historically derived kits at
reasonable prices, Adviea and trouble shoot-
tng for kit builders. North Chaestnut Hitl, Kil.
lingwarth, CT 06417,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14
Princess St., Elora, Ont., Canada NOB 150.

HARPSICHORDS, CLAVICHORDS, YIENNESE
pianos, Custom instruments and kits, Write for
free cofalogue. Zuckermann Harpsichords, lnc,,
Box 121.D, Stonington, CT 05378,

CLEARING HOUSE—LISTING OF HARPSI-
chords for saie in MNortheast, SASE please.
Glenn Giuttari, 9 Chestnut 5t Rehoboth, MA
02789,

PRECISION FULL SIZE PATTERNS OF HIS-
toric French, Flemish, snd Halian Harpsichords,
from 325 in paper, Send $2 for illustrated cata-
log fo R. K. Lee, 351D School St., Watertown,
MA 02172,

HARPSICHORDS, CLAVICHORDS, SPINETS,
forlepianos as semi-kits and fully finished in-
siruments, Send 50¢ for brochure, Or start from
scratch, §i for catalog of parls, Plans. The
Instrument Workshap, 318 N. 36, Seattle, WA
58103,

SPERRHAKE HARPSICHORD, DOUBLE, &', @
and 4', 16" with coupler and 3 lute slops. Beau-
tiful teak finish, excellent condition, H, Wim.
berger, 794 NW Culbertson Dr., Seattle, WA
98177, (206} 365-1202,

birds, bees, flowers, $35. Early 18th C. French,
$40. Full-size layout and complete instruction
manual, Shirley Mathews, 401 South S, Free.
port, ME 04032,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional fnstruments in kit form,
frem $195, For brochure write Burton Harpsi-
chords, 727 “R™ 51, P.O. Box 807222D, Lincoln
NE 88501,

HARPSICHORDS: COPIES OF IaTH C.
French double, 2 x 8, | x 4', buff, ebony keys,
coupher, transposing mechanism, 1035 North
Maonroe St,, Arlington, VA 22201, (701} 524-8045,

CLAYICHORD, NEUPERT, WITH BRAZILIAN
rosewood finish and ebony keys. In excellent
condition, $2,800, Address M-5 THE DIAPASON,

PIANOFORTES

HARPSICHORD OWNERS: A FULL LINE OF
apdio apd visual Chromatic Tuners is now
available to halp you with your tuning require.
ments. For mare information write Pelerson
Electro-Musical Products, Dept. 20, Worth, (L
40482,

SENSATIONAL ALL NEW VIENNESE FORTE.
plano kit project by Phillip Belt, America's most
experianced maker of early piane  replicas.
Write for free input brochure, 24 Stanion St.,
Pawcatuck, CT 05379,

FOR SALE—-PIPE ORGANS

HARPSICHORDS, CLAVICHORDS BY NEU.
pert, world's finest, oldest maker, Catalogs on
request, Maonamusic, Sharon, CT 08049,

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Neupert, sale or rental. Financing
available. Write or call Wally Pollea, 1955 West
John Beers Rd., Stevensville, M| 49127,

SABATHIL HARPSICHORDS, PEDAL HARP.
sichords and Clavichords: most reliable and
beautifully sounding from $1,195, Brochurs $1.00,
Sterea LP $§5 from Dept, D, 1084 Homer, Yan-
couver, B.C,, Canada,

FINE DULCKEN COPY: g' 8' BUFF; LUTE.
{Lowear): B'; 4, Plus pedal harpsichord, 18'; B',
Adjustable organ-type bench, Size 102" x 37",
P M H Edwards, 3835 Clarndon Road, Victoria,
B.C.. Canada VBN 4A4,

SPERRHAKE HARPSICHORDS AND CLAVI.
chorde, Excellent, dependable, besutiful, Robert
S, Taylor, 8710 Garfisld St., Bathesda, MD 20034,

3-RANK WURLITZER IN CASE, 4' x 8' x B,
with atached console (detachable). Asking
$3000. Contact Fr. J. Serrick, 17204 Oak Drive,
Deteait, M) 48221, (313} 852-4400.

23-RANK REMODELED WANGREN ORGAN
with 3-manual 1950 Auslin console, Available
for removal after May I, 1980, For specifica.
{ions and delails contact: Russell Becker, Glenco
Union Church, Glenco, IL 60022, (312) B35.0443.

I-MANUAL HISTORICAL TRACKER, WALNUT
case, 77" high. Fully restored and warranted,
Specification: B' Bourdon, 8' Dulciana, 4' Princi-
pal, 2-2/3 Quint, 2' Octave, Stops divided in
bass and treble, Price: $12,500, Koppejan Pipe
Organs, 48223 Yale Road East, Chilliweck, 8.C,
Coanada, [604) 792-1623.

TRACKER ORGANS FOR THE SMALL
church, studio, and home in the $15000 fo
$25000 price range, Contact Klug & Schumach-
=r, 3804 Waterfield Parkway, Lakeland, FL
33801, (B13) £45-4802.

Chime Co.
2023 Easlern Ave.

Cincinnal, Q, 45202
{513} 221-8600

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

OR SALE: Used organ poris. Many of
antique volue. Sond $1.00 for plat

ORGAN SERVICE-J. E. Lee, Jr.

list,
Wicks Orgon Company
Highland, Illincis 62249
(618) 654-2191

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Mointenencs - Rebullding
Consuliants

DRGAN SUFFLY INDASTRIES

[

INCORPORATED

845 WEST 32ND STREET » P, O, BOX 1185 » ERIE, PA, 18512

QUALITY PIPE ORGAN

SUPPLIES

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935
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+» ORGAN COMPANY, INC.

PRINCETON,. NEW JERSEY 08540
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FOR SALE—PIPE ORGANS

FOR SALE—THEATRE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE-MISC.

I-MANUAL AND PEDAL, 4.5TOP TRACKER,
split keyboard, For information, contact Klug
& Schumacher, 3604 Walerfield Parkway, Lake-
fand, FL 33801. (B)3) &85-4802,

3 TO 7 RANK CUSTOM UNIT ORGAN WITH
many options, New organ guarantee, Durham,
P.C. Box 2125, Tallahassee, FL 32304,

KIMBALL, 45 RANKS, 3-MANUAL LATE AUS-
tin console with 46 piston combinalion action,
Pipes mitered for 7%4' Choir and Swell en-
closures, Some new chests, others to be re-
placed for like-pew, Fine Church or concert
organ at fraction of replacement cost, $12,500,
Georage W, Cline, 9 Ewart Dale, Lalayette, CA
94549,

THREE MANUAL, 14-RANK ESTEY, 7'
height., Full speaking facade (8' Haskell Dia-
pason), Set up and playable now, Perfect for
organist/hobbyist, Call for specifications, &
pm to || pm any day, or write for information
and photo, Price: $3800, R, Cudworth, 40 Lewis
Lane, W. Hariford, CT 08110, {203) 234.0588,

MEDIEYAL PORTATIVES £575 EX WORKS,
For list of ofher organs suilable for early mu-
sic, send two dollars, Noel Mander, S5t Peler's
Qrgan Works, Londen E2, England.

1947 3.RANK, 1947 MOLLER, OPUS 7812 WITH
revoiced Gedecki, Walnut Case, Highest offer
over §5 000, (312) 5447673,

3-MANUAL, 20-RANK AUSTIN, 1929 WITH 7-
rank choir (added 1954}, Presently in use, Avail-
able January 1980 {o highest bidder. Buyer to
remove. Contact: Jim Winfield, First Congre-
gational Church, 1108 Chestnut, Weslern Springs,
IL 50558, (312) 244-1700.

1880 JOHNSON, REBUILT BY LYON & HEA.
fey in 1910 and by Wicks in 1941 with three
manuals, 30 ranks. Avsilable immediately, In-
quire: Dr, Tom Robin Harris, Augustana Col-
lege, Rock Island, L 1201,

MOLLER, 8-MANUALS, {EP] 36-RANKS. CON-
sole, 1958, Pipes and chesls, 1949 (some Kilgen
and Kimball pipes), Presently in use, Fourth
manual (5 stops) prepared for antiphonal or-
gan, Available April 8, 1980. Buyer to remove
by May 15, Gene Symes, Websler Groves Pres-
byterian Church, 45 W, Lockwood, Websier
Groves, MO 63119, (314) 962.9210.

MOLLER (1974) 2-manual, 2V1-RANKS. AYAIL-
able June 1980. Submit bids to Rev. Gary F
Anderson, St. Martin's Lutheran Church, $550
Bellaire Blvd., Houston, TX 77036,

1957 3-MANUAL, 20-RANK ORGAN, WITH
walnut conso'e, Includes 3J:rank mixture, 8
Trumpet, 4 Oboe, Choral Bass, etc. Pipework
is German and Holland made. Presently in
residence, but ideal for residence or church,
Make an offer. R, Wheistone, 105 Virginia
Ave., Petersburg, WY. Affer 4 P.M. phone
{304} 257-4293,

36&-RANK WANGREN, GOOD CONDITION,
rebuilt in early 1980's, Contact: 5. John's
Lutheran Church, 1220 Manchester Rd., Ellis-
ville, MO 83011, {314} 374-6100,

CASAVANT 1973, 4-MANUAL, 35-RANK, 38
stops in tonal desian by Choarles Courboin,
Complele specifications on request. Available
immediately, You remove, Will donate fo
church willing to rebuild and install, or at
reasonable cost {o builder, lLocated in Eastern
Pennsylvania. Address M-2 THE DIAPASON.

3717 WURLITZER, I917. COMPLETE WITH
toy counter, marimba, piano end all percus-
sions, Playing and in use since 989, Phone
Bernie, Toronto, Ontario, Canada, {4t4) 297-1192.

KILGEN, 2-MANUAL, 33-RANKS WITH WUR.
litzer chests, pipes, orgablo, tremolo, reservoirs,
all complete, Some extras, Closing out due to
illness. All for $1200, Jones, 403 McMinn, Athens,
TN 37303,

2.MANUAL, T7-RANK BARTON THEATRE
pipe organ. Excellent condition. Complete as
professionally removed from Wisconsin theatre
and installed in our home whers Andy Crow
termed it "One of the best small home instal-
lations.”” Wil move and help install if desired,
$12,000 or offers. For stoplist and photos, call
(216) 8715748,

REED ORGANS

ESTEY 2-MANUAL ORGANS WITH PEDAL
claviers; parfor organs; 24-stop fool-pumped
one- manuai. small Estey & Green (c. I1858);
Farrand push-up. Ned Phoenix, Reed Organ
Service, Townshend, VT 05353,

BEEHIVE REED ORGAN STUDIO, A GOOD
selection of restared reed organs for sale, Ex-
pert repair, Guaraniesd restoralion service, Box
41, Alfred, ME 04002. (207) 324-09%0.

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2418 lrving Socuth, Minne-
apolis, MN 55405, [812) 377-1950, A

TWO CHAPEL-TYPE REED [PUMP) ORGANS,
professionally reconditioned in excellent shape,
Finish good Leranks, one manudl. $800 or best
offer. 4. Dorr, Princeton, MN. [6i2} 389:3841.

FOR SALE—-ELECTRONIC ORGANS

SCHOBER RECITAL ORGAN., OILED WAL-
nut, Z.manual, compass &l notes; pedal compass,
32 notes. 2 expression pedals, 37 stops inclrd-
ing & couplers, 2 Rotatones [Leslie}. 2 channel
Rezcunder {reverberation wnit). 2 large 15"
speaker systems — you can feel the bass notes,
Pipe organ sound. 70 watts per channel, 2 chan-
nel amplifier. Excellent for church or home.
Built by owner to AGO specificalions, Com.
pleted in April 1979. | will service the organ
within 100 miles of Deiroit, Ml at no charge

1942 WICKS 8-RAMNK, 35.5TOP CONSOLE.
Best offer. Box 392 Niantic, IL 52561,

4.RANK MIDMER.LOSH ORGAN, OPUS 5701
(1931}, Main chest, pipes and regulstor. Com-
plate 8' Stopped Diapason, Gamba, Dulciana
[Haskali bass}; 4° Octave, $1200. Also console
parts for above, includes switches. Best offer.
Disassembled and in storage, Keith Bigger,
Zi?!‘lb ti4th Rd., Jamacia, NY 11411, {212) 528.
944

for labor. $11,500. Call or write for complete
stoplist and photograph., Richard J. Browning,
ZIL? Rampart, Southiield, M1 48034. 313) 355-
0962,

FOR SALE—MISC.

SLEIGH BELLS AND XYLOPHOME, PERFECT
origina) “condition. Phone Bernie, Toromto, On-
tario, Canada. {416} 2971192,

KILGEN STRAIGHT CHESTS, PLUS RESER-
voirs [need véleathering) and blower. Free for
the taking. Contact, Frie J, Serrick, 17204 Oak
Drive, Delroit, M mr. (313) Bs2-4400.

NEW SILENT . BLQWERS FROM' m. ELEC:™
tric aclion Qi.‘IS ea.; Alhn-fr?um anﬂ'
spotied- qlehl‘nrgnn*pxpes Send $5.00°for & tnlg-
log,~ Justin ..Maﬂars*‘-"lg E. ElnzuEe‘lh,,

t S.I
Pal, M 58107 Tiite
cusrdM #} \sm:zn CHESTS, ‘CONTAC‘[
ae ‘er 304 Waterfibid_Parkway,
L1

fand,, . (813) s45-4802°
USED PIPES, 'CHESTS, CONSOLES AND MIS.

ALLEN CONN CHURCH THEA'lng.L.OR-
gans, 350 grand pwnos Lurgesl sslecfion in
USA over IS00. Victor, 300 N.W. S4lh st.,
Miami, FL 33127, (305: 751-7502,

RODGERS CAMBRIDGE 220, DRAWKNOB
console, computer cpmbination jaction, Speak-
ers: | P2, 3 W-b's, | M-13. Two years ol Ask-
ing $17500. Address L4 THE DIAPASON.

CLASSIC-CUSTOM ELECTRONIC ORGANS
for chutch and home use, Voicing romantic to
baroque. Authentic pipe organ fone and en-
semble via large number of independent tone
generators and multiple speaker channels. Write
for brochure and sample specifications. The
Classic Organ Company, Lid,, 300 Don Park
Roed, Unit 12, Markham, Onhmo Canada,
L3R 3Al. i

ALLEN DIGITAL ORGAN, MODEL 120 SELF-
contained, 2 years old, AGO specifichtions.
David Jones, Farmhouse, Lane A-4, Morristown,
NJ 07980, {ZOI) 539-74%5.

WURLITZER, Z-MANUAI. 15 YEARS O©OLD,
In very good condition, Trintty United Charch
of Christ, 1024 Constilution Blvd.,, New Ken-
sington, PA 15048, {312) 335.1580 or 335-0513.

ALLEN DELUXE THEATRE ORGAN, 177

model, 4.5pesker cabinets. Asking 32900, Call
weekdays, except Wednesday, from 9 to 5.
{312) £27-0089. =

MANY USED CHURCH ORGANS, MOST WITH
32 padals. Allen W35, Baldwin 5 A, 11, Conn,
Electro-Voice, Hammond C, D, E, Wourlitzer,
miscellaneous speaker cabinets. All price ranges,
Call for appaintment. Hedman Music [219) 287.
0210,

cal equipment in good condition. Write;
Box_,ZO&I Kno:vil[e, TN 37901, ~

WAREHOUSE QLEARANCE SALE: LARGEST
lnvenhry of* pipes ‘and varicus'-ctifar com-
ponents, some new, some old. Various makes
Send SASE for list. W, J. Froehlich, 445 Grove
St.. Westiield, NJ 07090,

2

WURGITZER HARP, 49 NOTES, IMPECCABLE
condition. Recovered, rewired, remounted on
stand, Best offer over $800. Delaware Organ
Company, 252 Fillmore Ave., Tonawanda, NY
14159,

CLEARANCE SALE, EVERYTHING MUST GO,
Skinner 14" Vioione (wood), B' and 4' Principals
[rebuiit), &' open and slopped basses, flule
ranks, string mistures and ofher mi:cellansovs
ppes and mechanism. Send for complete list.
Highest bid will be accepted. David Snyder,
7 Lansdowne Court, Lonsdowne, PA 19050, (2I5)
626-3547,

SPENCER ILOWER WITH 3-PHASE MOTOR
75.nch wind, Austin Yox Humana, cnmplela
with chest, very good condition. Make offer;
Phone 9 AM. to 2 P.M, (404) 733-1143,

INCOMPLETE REUTER PIFE ORGAN., TWO
manual oak console; swell and greai chests;
five ranks, fwo reservouws and blower unit,
Make offer. Gerald Koehler, 4231 5, Jackson,
Joplin, MO 54801, {417) 781-2120,

THREE MANUAL, ELECTRIC ACTION CON.
sole, Good working condition, built in 1965,
Two exptession npedals, crescendo, sforzando,
12 general pistens and & pistons each division,
$750. Inspegction and informaticn al St, Paul's
Church, 114 Mdniecite, Oakland, CA 94810,
[415) BI4-43:4.

NEARLY NEW RODGERS ELECTRIC ORGAN,
model 145. Full AGO specifications, Used only
| year, lLarge fone cabinet included. $10,500,
Call op write: J. M, Clark, Box 353, Havre de
Grace, MD 21078. (301) 939.2467.

8' ROHRFLUTE, MOLLER, 1985, &1 PIPES,
mint condition, $600, B' Melodia, c. 650, &I
pipes, good, $75. 35'x27" Estey ressrvoir, re-
leathered, $80. Crating extra. P.O. Box 4478,
Crestline, CA 92325, (714) 338-3751,

Sf.a'_--

. ORGAN SERY,

MOLLER CONSOLE, 142, 3-MANUAL, CON-
taines combination action, No rearonable of.
fer refused. Also Reisner “pancake" Direct
Action Valves, Christ's Lutheran Chorch, 100
South Third Sireet, Lewisburg, PA (7837,

GARAGE FULL OF NEW AND USED PIPE
organ, parls. Appraiser. has indicated value fo
builder/rebuilder, Best offer for salvage rights
takes entire lot, West Central Illinois location,
Address M-4 THE DIAPASON,

THREE MANUAL DRAWKMNOB PIPE ORGAM
—:onsole originally used on Maygren electronic,
“which was playable when removed, Console
‘,nnly 3750, tone generator racks, $400. Hedman
gMus.c (219} 287.0810,

RE[RACKERIZE YOUR BOX! WITH OUR EX-
clusiva kifs even the most sophisticated swall
“*eagities or individval pneumatics can be rens
dered ineffective. 3 models. Simplicity ki,
J$3.95, has sufficient supply of (8- -penny nails

to eermanenily close any shutters. Intermediate

kit,+~319.95, includes sel of heavy-duty door
springs for full open or closed positions. De.
luxe kit, $24.95, hasy decaralivashitch-down
5 Swell pedal 3 posnhons) iorgﬂm uitimate in
autSentic expression, Address M-b" THE DIA-
,PASON

ssnyl,css & SI;PW

EN: WE W_ILL RECOVYER

«Casavant and Skmner pauchboards, primery and
offsel actions, Write: Burness Alsociales, P.O,
Box 344, Glenside, PA 19038,

A m
*

CUSTOM-BUILT SLIDER CHESTS AND WGQOD
pipes, Klug & Schumacher, 3504 Waterfield
Parkway, Lakeland, FL 33801,

NEW ORGAN PIPES, EXCELLENT WORK-
manshap and expertly voiced, Formerly super.
visor of Acolian-Skinner pipeshop, Hans Rolher,
German Organ Pipecroft, 34 Standard St,, Mat-
fapan, MA C2126.

METAL ORGAN PIPES, FIRST QLASS WORK-
manship. Helmut Hempel Oregan Pipes, 4144
West 50th 5., Cleveland, OH 44144,

ORGAN SERVICEMEN: WE WILL RECOVER
all types of pneumatics, pouthes, primaries,
reservarrs, tremulanis, ofiset chests, percussions,
and console pneumatics, No job foo small or
too big. First class workmansh P and only the
finest materrals used. Cur factory is equipped
to handle everything from all manufaciurers,
Write eor call {or quotations: United States
Pipe Organ Company, {2} N, I8th 5t., Phila-
delphia, PA 19103, (2)5) 543.2227,

RECOVERING ANY TYPE OF POUCHES,
pneumatics snd primaries in leather, Reservoirs
releathered aiso, Write: Eric Brugger Releather-
ing Service, 1014 East 29th St., Erie, PA 16504,

USED REVOICED CLASSIC PIPEWORK. VARI-
ous regislers offered for one-halt price of new
pipework, We will also revoice your romantic
pipes on & fime and materials basis, Contact:
Schneider Orgelbau, Bot 484, Decatur, IL 42535,
(217) 848-24i2.

since 1845

 Reger

Rieger Organs

A-BB58 Schwarzach Austnia

Since 1780 '\LVALCKER
Walcker Orguns

D-7157 Murrhardl

Shawhan Pipe
Organs

REBUILDING — SERVICE
— NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422-8863

VISSER-ROWLAND)

AL

713/688-7346
2033 JOHANNA
i HOUSTON 77055

gﬁmmr Soclety of Organbuilders

;".

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O, BOX 18254, CHARLOYTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING”

. (914) 946-7990

Servicer —

Shemood Ofgan Enmpany Inc. ;
85 Longdéle
White ﬁlalns, New York 10601 (AL

enue - ;‘ -

“(@212) 5éz-424o

New Organs

.Mechanmical and anal_.g-bullding Far

N

4232 West 124th Place

« FRANK J. SAUTER

Phonas: 388-3355
PO 7-1203

and SONS Inc.

Alslp, illinois 60658

Organ Builders

s Repairing

e Coniractural Servicing
For Unexcelled Service
o Rebuilding

DECEMBER, 1979

23



Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507
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Lad mas John Weaver William Whitehead  Gordon & Grady Wilson Heinz Wundrlich

*European Artists Available Season 1979-1980




