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American Institute of Organbuilders
Sixth Annual Convention

The sixth annual convention of the American Institute of
Organbuilders was held last October 8 — 11 in the neighbor-
ing cities of Fargo, North Dakota, and Moorhead, Minnesota.
Not generally thought of as an organ mecca, the area proved
h M . nevertheless to have its share of orgarllls and organ interest. The

three and one-half days were well-scheduled with varied

C arles MC anis programs; careful pacing and efficient organization charac-
terized the events, which were attended by a group number-

and ing around one hundred. AIO members and other interested

parties had come from all over the country — a conscious

cffort is made by the organization to schedule each year’s

A rfhur Lawre nce convention in a different location — and several organbuilders
from other countries were also present, Notable among the

(Continued, page 10)

a report by




In Jhis 9ssuc

In this issue, snarled by two winter storms that have all but shut down
the midwest, we call your attention to articles which were occasioned by
more pleasant times. The American Institute of Organbuilders, which has

rown from an uncertain beginning six years ago to a vital group today,
Ead its annual convention last fall. Member-builder Charles McManis has
joined the editor in recounting the events, which we hope you will find of
interest.

A different kind of article is the one by Gillian Weir, in which she ad-
dresses some of the problems of performance in a thought-provoking man-
ner. Based on her lecture at the AGO national convention in Seattle, her
thoughts carry a message which should be important to anyone concerned
with the communication of music. She has been kind enough to transcribe
and edit the material particularly for publication in these pages.

Over a period of some years, a number of articles on a given topic will
have appeared in The Diapason and readers interested in a particular
subject will from time to time appreciate an accounting. Thus, contribut-
ing editor Larry Palmer's column this month deals with articles on the
harpsichord and related subjects which have been published during the
past [ive years.

It is quite fascinating to see what articles will be considered important
enough (or irritating enough!) by readers to stir them to write. Quite
rredictably, Donald Willing’s guest editorial which appeared last month
has already stirred up a storm of written commentary, both pro and con,
a representative portion ol which will appear as letters to the editor.

—A.L,

Cover: colloge by David M. McCoin of American Institute of Organbuilders’ jogo and
photogroph of Holtkamp organ at Trinity Lutheran Church, Moorhead, Minnesota, by B,
Erlk Swee.
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tival and at two regional AGO con-
ventions.

Management

Westminster Choir College has an-
nounced its third summer organ tour,
European Organ Culture, which this
year will include instruments in Hol-
land, North Germany, and France,
for July 19-Aug. 2. Joan Lippincott
will serve as the coordinator, with
participation by Harald Vogel and
Klaas Bolt. Demonstrations, recitals,
and programs of early music will be
given on the most important historic
organs between Amsterdam, Liibeck,
Strashourg, Paris, and Souvigny. Fur-
ther information is available from
Summer Session, Westminster Choir
College, Princeton, NJ 08540; (609)
924.7416.

The University of Evansville will
hold its 13th Annual Church Music
Festival Mar. 2-4. Guest artists will
include Robert Glasgow, Helen Kemp,
Leonard Van Camp, and Michael Al-
vestrom. In addition to an organ re-
cital and masterclasses by Dr. Glas-
gow, there will be lectures, demonstra-
tions, liturgical art exhibitions, and a
concluding festival service. Further in-
formation is available from Prof.

Phillip Truckenbred has announced
the representation of Larry Smith,
who has joined the list of intcrnational

concert organists on the roster of Arts
Image Ltd. Dr. Smith is assistant pro-
fessor of music at Kent State Univer-
sity in Ohio and serves as organist-

choirmaster of the Kent United
Church of Christ. From 1971 through
mid-1978 he held a similar position
at Converse College, Spartanburg, SC.
He is a graduate of Duke University
and holds graduate degrees from Syra-
cuse University and the Eastman
School of Music. He has made recital
appearances at the Tanglewood Fes-
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Douglas Reed, Music Department,
University of Evansville, Evansville,
IN 47702; (812) 479-2742.

Susan Randall will present a recital
for the Chicago Club of Women Or-
ganists on Mar. 18 at 3:30 pm in St
Paul’s Church, 655 W. Fullerton, Chi-
cago. Miss Randall is a student of Del-
bert Disselhorst at the University of
Iowa and was the co-winner of the
1978 Grucnstein Memorial Contest,
sponsored by the club.

Announcements

The acquisition of Belwin-Mills
Publishing Corp. has been announced
by Esquire, Inc., which bought the
large music publisher for approxi-
mately $7 million. The Belwin-Mills
headquarters will remain in Melville,
NY, where it will be the nucleus of
a new Esquire group which operates
in the areas of “education, lighting,
and communications-leisure.” The di-
versified corporation formerly owned
Esquire Magazine; the Belwin firm
itself bought up a number of smaller
music publishers in recent years.

There is still time for organists to
enter the National Organ Playing
Competition sponsored by the Ruth
and Clarence Mader Memorial
Scholarship Fund — the deadline for
receiving tapes and application forms
is March 30. Awards of $1,000, $300,
and $200 are offered to winners,
whose transportation and accommoda-
tions for the April 28 performance
will be provided. For further informa-
tion, write the fund at P.O. Box 94-C,
Pasadena, CA 91104.

Letter to the Editor

To the Editor:

As an organist for the Church of Jesus
Christ of Latter-day Saints, I sometimes
hear comments from other organists and
church musicians concerning the policy of
pipe organs in LDS meetinghouses. Refer-
ence is often made to on article in_ the
Sept. 1975 issue of The Diapason, entitled
“Mormons Ban Pipe Orgons from New
Meetinghouses,” which included a policy
statement from LDS Church headquarters,
effective May 20, 1975. The policy indi-
cated that only certain approved electronic
organs were to be installed in new LIS
Churches.

The LDS Church on Aug. 5, 1977, is-
sued a revised policy on the installation of
organs in meetinghouses, which cleared
the way for LDS congregations across the
country to purchase pipe organs if de-
sired. Perhaps it would be of interest to
other organists and church musicians.

The revised policy reads in ‘rm:

[For stake centers:1 “If desired . . .
pipe organs of up to nine ranks may be
selected from an approved list, but
Church participation on [the purchase
of] pipe organs will be limited to nor-
mal ratios applied to the cost of an elec-
tric organ, stake must pay 100%
of the excess cost.

“An approved pipe organ of up 1o
five ranks may be installed in new ward
meetinghouses with full-size chapels. As
with stake centers, Church participa-
tion on pipe orgens for ward mecting-
hauses is based on the cost of approved
electronic organs, but the excess cost
should be financed 100% by a few
named individuals in the local unit
[congregation] who are interested in
paying for a pipe organ. The excess
should not be financed from a general
membership fund drive,

. “When_replacement of organs in ex-
isting buildings is necessary and justi-
fied, pipe organs moy be installed on

c same basis ns described above for
new buildings.

“A list of approved organs is avail-
able from the Physical Facilities Depart-
ment, 50 East North Temple, Salt f:ke
City, UT 84150."

_ This policy gives local congregations con-
siderable freedom in selection and instalia-
tion of pipe organs, and comes as welcome
news to LDS members.

James B. Welch

Organist, Santa Barbara 3rd ward,
. LDS Church
Univ. Organist, Univ. of Calif, at
Santa Barbara
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The Organ — Medium or Message ?

A few years ago, I was invited to talk about
and demonstrate the organ at the Royal Albert
Hall in London to a London organ club. I un-
earthed a fair amount of information on its
history, including some choice anecdotes con-
cerning the opening ceremonies after its rebuild-
ing at the beginning of this century. One such
anecdote had been reported in The Times:

“The noise of the newly rebuilt organ at the
Royal Albert Hall last night was used to cover
up the sound of the disturbance when an un-
popular decision was given by the Belgian
referee alter the evening’s wrestling match be-
tween England and Belgium.” A less grateful
commentator, writing a week or so later in the
same August journal, said tartly that the sound
of the organ wafting through the vast building
into the corridors had *“‘curled the milk in the
restaurant’s mitk jugs.” My intention of liven-
ing up the sometimes rather too serious pro-
ceedings of an organ club gathering took a knock
when I arrived at the Royal Albert Hall and
was greeted by a forthright man who had
worked on the rebuilding of the organ and had
come to help me with facts and figures. “This
organ,” he said, afire with enthusiasm, “has X
number of pipes of which the largest is so many
feet long; it is the largest organ in the world
and in my opinion the best!” T found this rather
daunting. While I admire the craftsmanship as-
sociated with organbuilding, instruments such
as the one in the Royal Albert Hall are not
really related to the performance of organ mu-
sic but rather to orchestral transcriptions and
perhaps playing “Abide with Me” at big mo-
ments in wrestling matches. But what really
stopped me in my tracks was the sight of 300
people solemnly moving in reverent procession
along the front of the organ, past the console
and on to their seats. I was amazed at the pas-
sions that could be aroused by something which
was simply lying there, inert. Yet this attitude
has been with us for a long time. Even now,
I sometimes descend from the stage or the or-
gan loft after a concert and meet an oncoming
line of people. I prepare to greet them — but
with a fixed, hypnotic stare and a measured
tread, they walk straight past, narrowly missing
me as I leap aside at the last minute as from an
avalanche. So they continue until they reach
the console where they stand silently worship-
ping it — plastic keys, chipped pistons, music
desk and all. This obsession with the organ for
its own sake, as a technological marvel, an en-
gineering fact, has been often remarked. So
has been the history of its unfortunate results
which, among other things, produced the mini-
telephone-exchange of the Hope-Jones organ
and the mini-Concorde organ of the mid-20th
century. How many unsuspecting tourists have
been frightened out of their wits in an English
Cathedral when they have walked past a con-
cealed 64’ pipe just as its power was unleashed!
Yet the obsession with size and power is usually
considered to be confined to the Romantic era.
“We are wiser now,” we say; “we no longer
worship tubas for their own sake, or thrill to
the sound of decibels unlimited. We are con-
cerned now -— at last — with music on the
organ.”

I wish fervently that I could believe that.
Rather, I fear that we have exchanged one set
of prejudices or obsessions for another, and that
they in fact embody exactly the same basic
error. Of course the intentions have been the

best, i.e. to bring to the organ a revived knowl- ¢

edge of the authentic practices of its heyday,
the 17th and early 18th centuries, and thus to
restore its integity as an instrument in its own
right rather than as a substitute orchestra or an
accompanimental murmur in the background.
But we have forgotten one thing -~ why we're

This article is a revised version of the address Miss
Weir delivered at the national convention of the
American Guild of Organisis in Seattle last June.
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by Gillian Weir

doing it. Once again, the means have become
the end. The fatal fascination of the organ it-
self has deflected us from our purpose — the
communicating of the composers’ ideas. The
new movement started splendidly, with the ex-
amination of the unquestionably great instru-
ments from the period in which flowered the
indisputably great composers, as well the study
of the performance practice of the time, We
noted, for example, that encased organs had
a homogeneity, a projection and a focus which
unencased organs lacked. We noted, when we
thought a little more deeply, that the separately
encased divisions, each with its own distinct
personality (gained by its relative pitch struc-
ture and by its architectural disposition), pro-
vided the essential physical counterpart of the
music of the High Baroque with its passages of
contrast of moods and textures. Thus we con-
cluded (logically and correctly) that encasement
is good. Then we turned to the action, and saw
that what speaks instantly and allows the per-
former to demonstrate his sensitivity, is obwvi-
ously preferable to that which controls him.
So — mechanical action, with its direct linkage
and instantaneous speech, is good. But grad-
ually the aims and objects of our research be-
came forgotten or blurred, and a general feel-
ing that “old is good” — simply because it's old

- grew up and became tacitﬁr accepted. A ship
without a rudder goes aground, and the organ
movement began to lose its rudder. Thus, when
it was discovered that some old organs (and
the word “old” itself, being relative, is ulti-
mately impossible to define) had an unsteady
wind supply, we said, “Old is pood, so let’s
have an unsteady wind supply.” Evidence can
always be gathered to support any contention,
and it is interesting to note the arguments ad-
duced to support this one. “Singers, {lute play-
ers, violinists,” we are told, “all employ a
vibrato, which is part of the intrinsic beauty
of their tone, Therefore organs should reflect
this.” We might cynically note, in passing,
that it is rather difficult to provide a steady
supply of wind to an organ, but cynicism
aside, let us examine the argument. We find
that until comparatively recently, vibrato in
string playing was clearly understood to be an
“ornament,” and it was so described in all the
string instrument tutors until well into the 19th
century. Indeed in vocal music, in baroque
times, there was frequent resistance to any vi-
brato. But, employed as an ornament it was
used in two ways: firstly, a very slight vibrato
was used for warmth, and secondly, a more
pronounced tremolo was used to amplify the
sound. The second was used only very occasion-
ally because by its nature it gives an unaccept-
able vagueness of pitch. So, a vibrato which is
enforced on the player (and the listener) be-
cause of a basically unstable wind supply through
the whole organ is not only “unauthentic” in
terms of historical practice: it also produces the
same effect on the music at a deeper level that
the despised tuba-laden monster produced —
a non-musical practice, and solely an “organ-
effect” which the player has to accept and
which cannot be altered. But further, the com-
parison with the voice and other instruments
is a prime example of confused thinking. A flute
player uses a pipe, within which the flow of
the air always, by its nature, must be unsteady.
This has a hveliness which is attractive — it is
“real,”’ one might say, as a piece of pottery is
“real” while a seemingly flawless reproduction
in plastic is “unreal,” lacking its own, indepen-
dent life. The precise counterpart of the flute
pipe is the single organ pipe. It too will always,
inevitably, have an unsteady flow of air —
such are the laws of physics.! Nevertheless, the
corporate vibrancy of an orchestra’s tone, de-
rived from the idiosyncracies of the tone pro-
duction of each instrument in that orchestra,
is genuine and therefore valid. Similarly, a
choir’s quality derives from the combination of

individual resonances and corporate blend. An
organ is, in exactly the same way, an orchestra
or a choir of individuals; for the color comes
from the homogeneous blending of each har-
monically rich and lively pipe. But what would
you think of an orchestra or choir which dip-
ped and swayed in pitch and amplitude, parti-
cularly in the music of the Baroque? Neverthe-
less this is what is advocated for the organ.
Once again -~ and let the warning bells ring
loud at this — the instrument has been placed
outside the musical world through the danger-
ously misleading arguments of its protagonists.

Certainly the organist, like the violinist, must
be able to employ a rich vibrato for an appro-
priate effect; and hence we have a tremulant
device for just that purpose, though it must be
used with discretion, and in the full understand-
ing of musical style. Let us see what Bach says
about wind pressure. In a letter he wrote

The old wind chests must all be taken out
and freshly supplied with such wind con-
duction that one stop alone and also all
the stops together can be used without
alteration ol the pressure, which has not
been possible in the past and yet is ab-
solutely essential.

Many enthusiasts will admit the logic, but
then smile charmingly and say, “But I like it
that way!” That is why the old Romantic view,
far from being ousted by the new authenticity
or baroque or classical or pre-baroque or what-
have you view, is still with us. Romanticism in
thinking — as opposed to the use of the word
to describe a perfectly honest period in historical
style — might be described as the unchecked
expression of the individual’s likes and dislikes.
It is the antithesis of the truly baroque view
which presented a logically worked out musical
argument or idea, full of passion and feeling and
wit and love and humor, but not related to the
mere whim of the performer. It is also the
antithesis of the meaning of instrument, which
is “tool” — something which conveys or serves.
Thus the person who says “I don’t care if tubas
and super-octaves are not right for the contra-
puntal balance of Bach, I like it that way,”
and the person who says “I don’t care if un-
steady wind or whatever cannot be justified
historically or on terms of comparison with any
other form of music, music-making or instru-
ment, I like it that way,” are in fact one and
the same person.

The bland and lifeless sound which unsteady
wind pressure is often called upon to remedy,
is truly an appalling defect in an organ. My
point is that the thinking which has produced
this so-called remedy is confused. Far from be-
ing products of a scholarly and historically in-
formed search for authenticity, many of the con-
clusions which have been reached arise from
exactly the same misconceptions that brought
the organ into disrepute in the musical world
{and virtually into annihilation) at the turn
of the century. Having been brought at last
on to centre stage of the world of music, it now
stands in real danger of being dragged off again
into the opposite wing.

The only reliable guide can be a pragmatic
and objective viewpoint gained from study of
the whole subject and from putting music first,
and not a subjective one which puts the instru-
ment first. Pragmatism serves a principle or
ideal; it seeks to transmit a particular idea, to
fulfit a particular purpose. In working prag-
matically the musician in no way surrenders his
creative originality, lessens the dramatic possi-
bilities of his art, or allows its expressive fervor
to be diminished. It is a misunderstanding of
that point which has led to the extraordinary
view of Baroque music as something akin to
what is sometimes called sewing-machine music,
without humor or what we call feeling, rigid
in its structure, and emotionless.

{Continued, page 6)
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Reviews...........Choral Music

Music for Voices and Organ

This is the second half of an article
devoted to music for Lent, Passiontide
and Easter; the first half appeared in
last month’s issue. The works below
are suitable for Easter and have texts
which concentrate on the Resurrection.

If there is a specific topic that you
would like me to concentrate on,
please write me; I will be happy to
devote an article to the requested area.
Recent articles have featured such di-
verse topics as music for the Jewish
faith, music for young choirs, music
for summer choirs and 19th-century
music. Let me hear from you about
your choral interests and needs.

The Strife is O’er. Warner Hutchison,
SATB and organ; European-American
Music Corp., EA 372; 40¢ (M—).

Much of this anthem is in unison or
two parts, making it accessible to any
church choir. The tessitura is good
for inexperienced singers, designed to
give a full, but not strained, sound to
the choir, The organ music is not dif-
ficult yet is important in that the har-
monic interest is kept, and it also has
brief solo areas. The music is written
on two staves with pedal directions
and some registration recommenda-
tions. It closes with a short but majes-
tic alleluia.

Easter Proclamation. Albert Zabel,
SSATB and organ or brass with op-
tional handbells; Harold Flammer
(Shawnee Press), A-5737; 40¢ (M).

The brass parts are included in the
score and call for 2 trumpets and 2
trombones. There is a fanfare quality
to this anthem that would make it very
appropriate as a call to worship. The
choral music is easy and in five parts;
the handbell addition is very simple,
within the capability of any young
handbell choir, and the brass parts are
suitable for high school performers.
The stately character will set everyone
in a celebrative mood and give the
proper Easter atmosphere.

Oh, Tremble and Falter. Wilhelm
Friedemann Bach (1710-1784), SATB
with SATB soloists and organ or or-
chestra; Belwin-Mills Music, BC 2;
$3.00 (M).

This new scholarly edition by Oscar
Foellmer and Friedrich Schall of W. F.
Bach’s Easter cantata is 50 pages long
with a duration of 30 minutes. There
are seven movements, of which only
the opening and closing are for cho-
rus; the other five are recitatives,
arias, and duets for the soloists. The
first is quite extensive and has a full
vocal range, requiring a good tenor
section. The last is brief, in a four-
part chorale style. The instrumental
parts are very busy at times and ad-

by James McCray
Choral Music for Easter

here to Baroque traditions in style and
harmony, This new work will be of
interest to those choir directors hav-
ing good soloists to feature and who
want to present a longer work for
Easter. If organ is used as the ac-
companiment it will require a good
performer — there are many difficult
passages. Both German and English
texts are provided, with the instru-
mental parts available separately from
this complete choral score.

Sing Allelwia, fesus Lives. Leland B.
Sateren, SATB, junior choir, cornet,
organ, and congregation; Sacred Mu-
sic Press, 8-166; 35¢ {M).

Each verse or refrain receives a
different treatment, such as unison
with cornet, four-part chorale style,
four-part with jr. choir descant, etc.
The final refrain has everyone, includ-
ing congregation, in unison and has
modulated up a whole step to intensi-
fy the mood. The organ material is
not difficult but somewhat repetitive
for the various verses and refrains. A
fine hymn-anthem setting.

A Feast of Joy. Walter L. Pelz, SATB,
3 trumpets, 2 trombones, timpani, and
organ; Augsburg Publishing House, 1i-
9116; $1.75 (M+).

There are separate cheir and in-
strumental scores, reducing the overall
cost for this 23-page work. This fes-
tive piece has the chorus in unison,
in four-parts and sometimes with di-
visi sections, yet it is more difficult
for the brass than the organ or chorus.
There is good craftsmanship in this
composition, which has rhythmic and
harmenic interest throughout. Its ex-
citing tempos and changing meters
propel it forward after the slower mid-
dle section which is more contempla-
tive. The score is a reproduction of
the original hand-copied setting but
still very readable. This work is highly
recommended to those directors want-
ing an extended modern setting for
Easter. The dissonances are mild and
this joyful work should appeal to
everyone.

The Angel Said to the Women. Harald
Rohlig, SA or unison and keyboard;
Concordia Publishing House, 98-2287;
35¢ (E).

The additional alto part only occurs
in a few brief sections; the majority
of this piece is in unison. The first
half is a set of verses with the same
music. There is one full page of a
single-note melody which receives an
ever-changing harmonic accompani-
ment, followed by a faster dance-like
alleluia which avoids barlines, although
the divisions are evident. This Ilittle
work is different in format, but is a

work which could be performed by any
group; because it is so easy for the
singers and organist, it could serve as
an additional Easter piece or be sung
as a solo or duet for an offertory.

Hail the Day That Sees Him Rise.
Allanson Brown, SSATB with organ/
piano; Belwin-Mills Publications,
GCMR 3388; 35¢ {M—).

There are many short sections, each
with its own character and material.
Some divisi in the soprano aids the
traditional harmony, with the accom-
paniment primarily doubling the voices.
There are several key changes and an
abundance of allefuias interspersed
among the sections. The homophonic
piece closes with a free rhythm szec-
tion followed by a celebrative alleluia.

A Shout of Sacred Joy. Keith Clark,
SATB and organ with optional per-
cussion; Hope Publishing Co., A 486;
45¢ (M).

The text tells of Christ’s ascension
and is most appropriate for Ascension
Sunday, although it could be sung on
Easter as well. The percussion is in-
cluded as a separate line on the cho-
ral score and requires several drums
(high, medium and low) and a high
hat. The syncopation and changing
meters in combination with the per-
cussion and harmony give this a “jazz-
like” character. The chorus has some
shouting areas and a shouted glissan-
do. It is the type of anthem that would
be attractive to a high school youth
choir in a church.

The Day of Resurrection. Henry Smart
(1813-1879), SA/TB, brass quartet,
and organ; Theodore Presser Co., 312-
41193; 50¢ (M).

The brass parts call for 2 trumpets
and 2 trombones and their music is
included with the choral score. The
edition is by Leonard Van Camp, with
the chorus in two parts (SA/TB).
There is a three-verse organization
with each verse in a new key, with a
slight variation. The work is very sim-
ple for the chorus and places an equal
role on the instrumentalists.

Entrata Festiva. Flor Peecters, unison
chorus, 2 trumpets, 2 trombones, tim-
pani, and organ; G. F. Peters Corp.,
6159; (M).

The chorus part is sold separately
for 15¢ a copy and its material is very
brief, consisting of three phrases. The
total work is 8 pages long, very joy-
ous in character; the bilingual text is
(Latin and English) in the final
section only, There are some disso-
nances and none of the parts is parti-
cularly difficult, although the brass

{Continued, page 9)

Holtkamp mechanical action
organ — 48 ranks
Available from:

$8.50 postpaid

THE ORGAN IN THE FIRST UNITED METHOBIST CHURCH Perry, lowa

Curl Staplin, organist

playing
Couperin—Offertvire sur les grands jeux
{from the "Convent Mass™)
d'Agquin—Noel sur fes joux d’onches
Bach—Prelude and Fugue in B Minor
Hoydn—FlGtenuhr (The Musical Clacks)
Allegro moderato
Andantine
Vivace “Der Kaffeeklatsch”
Dupré—Vitroil (first recording)
Gigout—Scharso in E Mojor
Guillou—La Chapelle dos Abimes
{first recording)

First United Methodist Church
Box 237

Perry, lowa 50220
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THE BRISTOL COLLECTION OF
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veeereerverr...Records

Records for a Winter Party
by Arthur Lawrence

Ghastly winter weather, in addition
to providing extra difficulues for the
musician who must travel any distance
to rehearsals and services, is some-
times conducive to party-giving, The
cold encourages us to stay inside and
have a sip by the fire; maybe it would
even be fun to hear an amusing record
or two. Thus I have culled from the
seemingly-unending review pile a few
discs that strike me as appropriate for
an argan buff’s party.

L’Orgue bourgeois sous le second em-
pire. Pierre Guillot at the Leété organ
(1847) in the abbey church of Nan-
tua. Batiste; Offertoire de Sainte
Cécile, Communien, Elévation, Offer-
toire, Offcrtoire-Fantaisie-Orage, Ver-
sct; Lefébure-Wély: Romance sans
paroles, Boléro de concert. Erato STU-
71049,

This was obviousty produced as a
serious recording, to show a now-for-
potten style played on a period instru-
ment. So the performance, which is
a very good one, is “straight,” the
album is provided with useful notes in
French and English, and the recorded
sound is technically excellent, com-
plete with building resonance. The or-
gan is implicd to be in original condi-
tien and certainly sounds like a 19th-
century  monument. Nicolas-Antoine
Lété, the builder, was born n 1793
and spent seven years in the United
States before he set up shop in his na-
tive Mirecourt. Unfortunately, no
specification is provided, and there is
also no information regarding  the
gifted organist.

Bue, oh, the musie! It is all so bad
Ly our current serious standards that
it is very entertaining. It contains all
the effects and cliches we've Dbeen
taught to abhor. Wailing vox humanas,
um-pah basses, sliding chromatic in-
flections, trite tunes — they're all
present in these pieces, which amply
demonstrate the Jow level to which
French organ music had sunk when
Franck came on the scene [Antoine-
Fdouard Batiste was the organist of
Saint-Fustache and had the audacity
to teach at the Paris Conservatoire;
l.ouis-James-Alfred Lefébure-Wély
was first organist at La Madelcine,
and then preceded Widor at Saint-Sul-
pice).

Luis difficult to pick a favorite from
this wonderful compendium of poor
taste, but Batiste’s storm piece is very
high on my list, as is Lefébure-Weély's
Boléro. If you are intrigued enough to
want this record, it will take some
seeking, since it is a European press-
ing which can probably be secured
only through a store that specializes
in such.

“Spiclercien” — the Barogue Organ-
is’s Playthings. Franz Haselbock at
the Gabler organ (1737-50) in the
Weingarten abbey basilica. Works of
Kerll, L. Couperin, ].S. Bach, Scronx,
Murschhauser, Dandrieu, Lehegue,
Storace, Scheidt, M. Haydn, Martini,
and Mulffat. Musical Heritage Society
stereo MHS 3828 (available from the
society at 14 Park Rd., Tinton Falls,
NJ 07724; $4.95; also available in cas-
sette form).

I find this record more serious, and
less amusing, than the preceding one.
However, it is interesting to be able
to hear all the “traps” of this famous
rococo organ; large and small glocken-
spicls, zimbelstern, nightingale, cuckoe,
and drum arc all activated at various
times. The playing is mostly fairly dry
and the pieces are largely minor ones.
The recorded sound is good, although
not speclacular; jacket notes do not

FEBRUARY, 1979

include the specification. This record
will be of interest for its sound-effeets

and how many other current re-
cordings are there of this bizarre in-
strument?

Dances, Romances, FPeetry and Pomp.
Calvin Hampton at the organ of Col-
vary Episcopal Church, New Yeork
City. Chopin: Polonaise (“Military”};
Tchaikovsky: Song without Words;
Sibelius: Romance; Grieg: March ot
the Dwarfs; Massenet: Elegie; Sinding:
Rustle of Spring; Rachmaninoff: Fre-
lude in C# Minor; Granados: Spanish
Dance; Palmgren: May Night; f'ade-
rewski: Minuet in G; Fibitch: Poem;
Rimsky-Korsakov: Procession of
Nobles. Musical Heritage Socicty
stereo MHS 3525 ($4.95).

The perpetrators of this record may
not appreciate having the review of 1t
located in this particular column, but,
if it wasn’t intended for a party, F'm
sure [ dont know what it was in-
tended for. It is certainly enjoyable
music, of a type not likely to be heard
elsewhere. The performance is top-
notch and the record has a clean, lne-
like sound. As Mr. Hampton, who
made his own transcriptions, points
out in the jacket notes, tne instrument
wed (a twice-rebuiit Roosevelt oc by
ranks) is one designed for real organ
music: “Beyond the style due them,
the works presented here arc treated
entirely witiout kitch . . %' The speci-
hication is not given.

Show Business. Billy Nalle at the
RTOS Wurlitzer Theatre Pipe Organ.
Nalle: Show DBusiness, Center Uity
Rag, Mood Sultry; Bart: As Long As
He Necds Me; Wood: I Love to Hear
You Singing; Speaks: Sylvia; Warren:
1 Found a Milhon-Dollar Baby; Bach-
arach: Alfie; Martin: The Trolley
Song; Moonlight Serenade: Herbert:
Ah! Sweet Mystery of Life; Ellington:
To the Duke with Love. Telarc stereo
5031 (available from Rochester
Theatre Organ Society, Box 8114,
Rochester, NY 14617; $7.00 pp.).

What can the “serious” organist do
with a record like this, except revel
in it (and perhaps be a bit envious of
the performer’s ability)? The theatre
organ (the real one, with pipes) opens
to us a whole new world of sounds,
styles, and picces. In a way, it's hke
a bit of bygone Americana, since such
organs and their players exist today
principally for the entertainment of
other theatre organ buffs; the day of
the organ accompaniment to silent
movies is gone forever. But we may
still be glad that there are organs
hike this left, a 4/21 Wurlitzer of 1928
saved by the Rochester Theatre Organ
Society when jts original home was
razed. And we may also be giad that
there are organists like Billy Nalle
around to play these instruments; I
can’t imagine anyone with better mu-
sical or technical qualifications making
such a record. Every piece is a gem
of its kind and each is wonderfully
executed. Outstanding sounds include
the glockenspiel in “The Trolley
Song” and the posthorn in “I Found
a Million-Doltar Baby.” Even for
“popular” music, who needs transis-
tors when +pipes like these can be
heard?

Apparently, any organ recorded by
Telarc comes across with a fidelity
that is difficult 1o scparate from the
real thing; in this case, you need only
put the needle in the grove and Billy
Nalle is in your living room. The or-
gan specification is included on the
jacket.

(Continued, page 9

RAGNAR BJORNSSON
(iceland) “Pln{Ied with exceptional
brilliance and lluminated with char-
agteristic sound colors’—Morgen-
bladet, Oslo, Norway

ALBERT BOLLIGER

(Switzerland) “Of all organists we
have heard, Bolliger is the one who
best interprets Bach!—Diasio de
Menorca. Spain

DAVID BRUCE-PAYNE
{England) "Dazzling facliity and
good judgement —he has all the pre-
requisites.'—St. Louls Post-Dispatich

NICHOLAS DANBY
(England) "A Bach player with great
masterly gesture and eminent seif-
confidence!'—General Anzeiger,
Bonn, Germany

RAYMOND DAVELUY
(Canada} “A thorough display of
technique and musiclanship”—The
Montreal Star

ROBERTA GARY
{USA)"Broad and secure technigue,
a clear firm grasp of stylistic consid-
erations, and a real interpretational
flair’ —Los Angeles Times

JEAN-LOUIS GIL
{France) "Wide ranging magic! A
performer ef consumate skill?’
=0Ottawa Journal, Ontario

ROBERT GLASGOW
(USA) “Proved himself to be in a
class with our finest organists on the
Continent!”"—Meue Zurcher Zeitung,
Zurich, Switzerland

S HAAS
{Canada) “A perfect combination of
musical intelligence and impulsive-
ness.'—Stuttgarter Nachrichten,
Germany

RICHARD HESCHKE
(USA) "An extraordinary recital...a
master organist. Bravo!"—Buffale
Evening News, New York

AUGUST HUMER
(Austria) "Played with flawless tech-
nique, sensitive musicianship and a
sure knowledge of performance
practice’—The Plain Dealer,
Cleveland

DAVID HURD
(USA) "A player whose name will
soar in prominence.— The Diapason

NICOLAS KYNASTON
(England) “One of the most thor-
oughly interesting displays of virtu-
osity seen here for a long timel
—The Ottawa Citizen, Ontario

DOUGLAS LAWRENCE
{Australia) "Sensitivity of interpre-
tation resulted in a marvelious ex-
perience for the audience!’—Voz de
Expana, Spain

HUW LEWIS
{Wales) “The capacity lo make of a
musical structure a living, breathing
thing...warmth, fAexibility and gran-
deut*~The Flint Journal, Michigan

HEINZ LOHMANN
tGermany) “Vatid and responsible
thaough markedly individual...a re-
freshingly non-mechanical guality.”
—Music AGO/RCCO

MARTIN LUCKER
{Germany) *Already 2 most impres-
sive virtuoso, he will certainly soon
become a major figure among im-

portant organists’'—La Presse,
Montreal

DAVID McVEY
(USA) "Played with unusual techni-
cal poise and musical insight...
arresting hrlfjance and impact”
—San Diego Union

JANE PARKER-SMITH
(England) “Dazzling . . . memorable
...it was a smashing debut!"—The
Star-Ledger, Newark, N.J.

ODILE PIERRE
(France) "Never has the organ
sounded better, clearer. or more
varied...unrivaled mastery”—Toledo
Blade, Ohio

THOMAS RICHNER
(USA} pianist/organist “A paradigm
of civility and simplicity achieved
through the most sophisticated
means and refined technique” ~The
Mew York Times

J. MARCUS RITCHIE

(USA) "Impressive in hoth concep-
tion and execution...an accam-
plished, well trained organist with a
solid musical background.—States-
Iteny, New Crleans

LAWRENCE ROBINSON
(USA) “A young artist with brilliant
technique and enormous vitality
—Excelsior, Mexico City

McNEIL ROBINSON
(USA) “Though he has a blazing
lechnigue that is equai to any prob-
lem, Raobinson has the sine qua non
of artistry —musicality”"—Bangor
Daily News, Maine

JOHN ROSE
{USA) “Demanstrated what a truly
great and richly versatile instru-
ment the ergan can be in such
gifled hands.'—Evening Gazette,
lackpool, England

JOZEF SERAFIN
{Poland)"A mosl talented artist who
knows how to combine technique
with spirit’— Hudobny Zivot-Kosice,
Czechosiovakia

GILLIAN WEIR
(England) “Aspects of performance
that the majority of organists might
dream of, bul never attain”—Hi-Fi
MNews, London

ROBERT EDWARD SMITH
(USA) harpsichordist “Unfaltering
Muency and assurance...a highly
accomplished player with mag-
nificent technique’—The Herald,
Melbourne, Australia

THE SCHOLARS
(England) Europe's master a cap-
pella ensemble “If you ever have a
chance to hear them, don’t miss K
—Richmond News Leader, Virginia

ANDRE BERNARD

(France) trumpeter with organ "He
is a virtuoso with a sweet tone of
uncommen purity and absolute con-
trol over his instrument'— The New
York Times

represented by

IP ITUCKEeNIro

Arts Image Ltd. ll the international agency for concert organists.

Box 670, South Orange, N.J. 0TO79 U.S.A. (201) 763-2543
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The Organ — Medium or Message?
(continued from f). 8)

The Romanticist then, be he a 19th-century,
20th-, or 16th-century example of the genre,
on looking at the organ will become absorbed
by non-musical, or extra-musical considerations.
Another of these misconceptions concerns tun-
ing systems, or temperament. Naturally, a mu-
sical work which exuberantly exploits the ex-
citement inherent in the clashes of harmony
produced in certain keys by an unequal temper-
ament, and which rejoices in the perfection of
certain intervals in a similar instance, will be
compromised if played on an instrument in equal
temperament. One hopes that a harpsichorgist,
who is able to retune his instrument in a few
minutes, will play such music in a temperament
appropriate to the key of the piece he has
chosen. But when one builds or causes to have
built an organ of a reasonable size, one is there-
by making a statement. That statement pro-
claims that the instrument is intended for the
performance of a repertoire far wider than that
from the pre-Barogque and early Baroque per-
iod. Music from those periods required organs
of limited size. If an unequal tuning is used,
one of two things will happen: Either, only
the music in keys suited to that temperament
will be played on the instrument. Provided that
climatic conditions have not affected the tuning
{and remember that two degrees change in
temperature can be critical) a genuinely authen-
tic performance in terms of intonation will be
given. Or, music from later periods, or music
contemporaneous but written in other, less suit-
able, keys will have to be played in this special
temperament. In this second case “authenticity”
must be thrown to the winds for much of the
repertoire. If, on the other hand, equal temper-
ament is used, then authenticity as far as the
early repertoire is concerned is compromised.

Clearly neither of the choices between equal
or unequal temperaments is going to serve the
cause of authenticity as a whole. But at least
those who choose equal temperament will be
able to use the full resources of their instrument
and thereby not compromise its design. Since
there is no logical argument to support the
tuning of a large organ in unequal tempera-
ment, one can only conclude that it is the result
of romanticized thinking: “I like it that way.”
The 19th century deprived the organist of his
freedom of touch by replacing mechanical ac-
tion (with its infinitely subtle variations) with
one that provides two possibilities only: on and
off. The 20th century would curtail it further by
advocating unsteady wind pressure and unequal
temperament.

The same confused thinking is evident in per-
formance practice. By a tortuous system of rea-
soning it is argued, for example, that “old fing-
ering” will magically provide the way to appro-
priate phrasing or articulation of “old” music.
Once again, to accept this line of thinking is
to become imprisoned in a web of limitations
which ultimately detract from the musical ef-
fect rather than assist it, and which can only
result in less “authenticity,” because fingering
is only one small part of the whole picture and
cannot of itsell bring the true nature of the
music to life. First of all, why should one believe
that the fingering left by a student of a past
century is any more reliable as a guide to per-
formance than that being inscribed in music
scores by students good and bad of today? What
is one to decide when the sources conflict, as
often they do? But the real objection is that to
adopt another’s fingering and hope for perfect
phrasing thereby is like walking blindfolded
down a series of paths hoping you will stumble
on your destination, because after all somebody
else once reached it, when if you opened your
eyes and looked at the map and the signposts
you could choose your own route and your own
method of transport and enjoy the view when
you arrive. One of the saddest remarks I have
heard recently came from a young man who
said how pleased he had been at being able to
turn pages for a player using “old fingering” be-
cause then he *could watch it.” Watch it?
Would we enjoy Janet Baker's peerless singing
better if we could see an X-ray of the throat
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muscles at work? Art should conceal art — the
plumbing is not for viewing. But worse, far
from being scholarly, this view simply does not
start to be scholarly enough. It is the opposite
of what is claimed for it. The notes lic there as
did Pinnocchio, the wooden doll on the table
of his maker: the performer’s job is to breathe
life into them. This life is rhythm, the heartbeat
of music, and the basic principle that emerges
when we see it this way is so much a matter of
common sense that it is hard to believe it can
ever have been obscured by scholars or anyone
else. This principle is that, before all else, music
of whatever age must be alive, must communi-
cate a physical and emotional and intellectual
vitality, “This principle immediately puts out
of court,” as Martin Cooper has said, “the an-
cient sneaking feeling that tempi in old music
should be slower and the dynamic range more
restricted, or that old music, by which is meant
music before 1800, must regard a set of unwrit-
ten conventions much the same as those that
governed the behaviour of a Victorian young
lady.”*

The Greeks had two words for rhythm: one
a noun, as ours is, and the other, a verb, so
that one could speak of “rhythming” the music.
This separates it forever from Metre, and we
begin to get a glimpse of what our goal is. And
once we have a goal we can devise a reliable
means of reaching it. When people talk of old
music, the period most often meant seems to be
the Baroque, so let it serve for an example.
What is the property of the Baroque? The term
was coined to describe an architectural style,
and we find that its chief characteristic is an
extrovert dynamism, a kind of joyous abandon.
The concertos of Vivaldi, the orchestral works
of Lully all demonstrate a delight in springing
rhythms -—— dynamic, thrusting, Our search
should be how to achieve this vitality, and the
undisputed authority on the subject of perfor-
mance in that era is Georg Muffat, pupil of
Corelli and Lully and the most important pur-
veyor of the ideas of Lully, who almost single-
handed changed the whole face of orchestral
performance practice in Europe. Muffat’s ex-
position of the bowing (hence articulation)
techniques which brought Lully and his orches-
tra accolades from all Europe for the liveliness,
the excitement, the joyousness, the abandon of
its playing is found in the Denkmiler Tonkunst
Oesterreich, Series 1, Vol. 11.

Virtually all keyboard music from this period
is devised in some measure from string music,
and bowing techniques are therefore the norm

it was not until cascades of scales arrived
at the time of Liszt and the impressionistic tech-
niques of Debussy were exploited that a genu-
inely original keyboard style emerged. Once one
has studied enough music of the period — not
organ music, but the music of the theatre, the
opera, and the salon - to see the goal clearly,
and to understand the intrinsic spirit of this
music, then one can begin the process of breath-
ing life into the notes with the techniques that
Muffat has so clearly set down. Then a physical
technique which is guided and instructed and
artistically informed by the imagination, by the
mind, and by the thorough knowledge of a na-
tural system — bowing — will be formed. It
will expand in sensitivity and in subtlety in just
the right relationships — something that is im-
possible to achieve when the player is not sure
what he is working toward but knows only
that his fingers are to go down in a certain order
and form. The old fingerings we have studied
are not of course always misleading, they are
simply inadequate, What they do all have in
common is a stress always on the main beats of
the measure. English writers such as Morley,
etc., refer to the alternating stresses thus implied
as “good and bad notes”; other composers and
writers use different terms but it all amounts
to the same thing: a rhythm derived from main-
beat stress (itself arising out of body movement
in the dance and before that in formal ges-
tures), and taken for granted from Lully's day
throughout Europe and then the Western world
— until organ playing was to be deflected to-
wards a romantically pianistic concept of phras-
ing which eliminated articulation and, ultimate-

ly, rhythmic vitality. It is this bounding vitality
which must be restored to organ music, and it
cannot be fully and successfully achieved with-
out intelligent understanding; when that is
there, it really makes no difference which fingers
are used. As Praetorius wrote in 1619, if one
could play with the nose and do it better, then
go right ahead.

A good technique is one in which the total
freedom which comes from complete control and
ease is wedded to an understanding of stylistic
conventions plus the intelligent awareness of the
unlimited possibilities of nuance in which music
delights. It is madness to limit that ease by arti-
ficial constraints; and it is interesting in this
context to note that Bach devised his new sys-
tem of fingering not to effect articulation or
phrasing in any way whatsoever, but rather to
provide himself with greater virtuosity, in the
new keys in which he was writing and playing.
His obituary says that he devised *so conven-
ient a system of fingering that it was not hard
for him to conquer the greater difficulties with
the most flowing facility — all his fingers were
equally skillful.” Nervous players can now be
seen demonstrating their knowledge of “old
fingering” by playing with an absurdly unsuit-
able exaggeration of the articulation, resulting
in a distortion of the rhythm, simply so that
their awareness of current thinking will be no-
ticed. While it is artistic death to be ignorant
of the musical parameters within which a con-
summate technmique will be put to work — it
certainly must not be allowed to roam mind-
lessly — it is nevertheless true that perfection
involves the elimination of constraints so that
the spirit of the music may be set free.

Fingering is not the only thing to have been
seized on as an exciting new toy, divorced from
its function. Authenticity has become a fashion-
able word to be used to sanction many a spur-
ious line of thought. Alongside the laudable
and necessary attempt to learn more about the
properties of old instruments of all kinds, is
found a blind belief that if we could go back
to the past and recreate every aspect of a cer-
tain work’s environment, we should have a
performance on which the ghost of the com-
poser would smile in perfect happiness. So long
as some of the most obvious but comparatively
unimportant criteria were ignored, this was a
harmless conceit. For example, the compara-
tive noise levels of the 17th or 18th century and
ours are different beyond all imagination, and
inevitably affect any comparison of perfor-
mances. The size of the rooms is another factor
contributing to a totally different musical effect.
But this viewpoint can become unsuspectingly
dangerous. This extract is from a recent “Musi-
cal Times’: “The chamber orchestra per-
formed with beautifully worked out and elab-
orate nuances. This type of playing was taught
by Quantz (among others) as suitable for flau-
tists and violinists when playing solos. It is
doubtful that such nuances were ever applied
to orchestral playing, and for two reasons: most
ripieno players then, lacked the technical ability
to carry them off, and most concerts were given
after a single rehearsal which is inadequate time
to obtain these effects. Hence a playing tech-
nique which may be the height of authenticity
in one repertory can prove erroneous when ap-
plied to another contemporaneous with it.” One
does not object to the conclusion in that extract,
because the 19th century way of making swoop-
ing crescendos and diminuendos, often on one
note, is not part of the ethos of the Baroque
and therefore is demonstrably wrong on those
grounds; it is alien and thus jeopardizes the
music. It is the argument which is the dangerous
thing. What this paragraph says in effect is:
these overworked (they could have only one
rehearsal) and incompetent musicians played
badly, so we must play badly too.

And then the “authenticity search™ is no long-
er a joke. It is time to remind ourselves that
players and instruments are essentially servants
of music, They both exist to convey a message,
to bring to people something so important to
the souls of men that all history’s great philoso-
phers have named it the greatest of the arts.
Socrates wrote: “Rhythm and harmony find
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their way into the inward places of the soul,
on which they mightily fasten, imparting grace.”
T. S. Eliot said, “Great art communicates before
it is understood.” We have therefore some re-
sponsibility not to tinker with it, or to submit it
arrogantly to our whims of fashion, or to cut it
down to size — to a size that we can under-
stand. In the service of such an art, only per-
fection will do. The organ world seems parti-
cularly vulnerable to the concept of music and
the instruments themselves as something which
can legitimately be used in any way the indi-
vidual wishes — as we have seen today in study-
ing the real reason behind the espousal of cer-
tain aspects of the search for authenticity. In
other words, what should be the medium for
music has itself become the message. That way
lies confusion at best and annihilation at worst.
The search for authenticity has largely become
an excuse for the indulgence of our own preju-
dices because it is without direction. It is simply
not good enough to profess scholarly aims and
then lamely to submit, when they are proven
mistaken or inadequate, “I like it that way.”
As Charles Rosen, the brilliant pianist and clas-
sical scholar, concludes in his article on the sub-
ject, “There is no such thing as an authentic
performance of a work, at least an interesting
and original work, and what is more, there never
was one.” For example, he remarks on the 19th
century’s widespread custom of interrupting a
symphony or a concerto with solos between the
movemnients, “The premiére of Beethoven’s vio-
lin concerto was made more interesting by the
interpolation between the first and second move-
ments of a sonata for upsidedown violin with
one string, written by the violinist.” But this is
only the most scandalous and bizarre example
of a general tradition. Moving back into the
18th century, he recounts how in 1767 Rameau
complained that the conductors at the Paris
Opéra made so much noise beating a rolled-up
sheet music paper on the desk to keep the or-
chestra in time, that one's pleasure in the music
was spoiled. But this practice was traditional
and part of the immediately audible experience
of 18th-century opera. Pointing out also that
changes take at least 20 to 30 years to take ef-
fect, he goes on:
“We are always either too early or too late
to claim an authentic performance. And
yet — it must be emphasized — the work
of music remains unchanged behind this
relativity, fixed, unswerving, and above all,
in principle, accessible. This is the justifica-
tion for the study of performance practice.
It is not to unearth the authentic traditions
of performance and to lay down rules, but
to strip away the accretions and the tradi-
tions of the past (including those accepted
by the composer himself) and the fashion
and taste of the present — all of which get
in the way of music more often than not.

“All this may seem a little simple-minded,
and it is certainly not original to remark
that a radical innovation in music requires

a number of years to be absorbed. I do not
want to belabor the obvious, nor do T want
to be paradoxical. But I recently read an
article by H. C. Robbins Landon, a musi-
cologist to whom we are all indebted and
for whose work we are deeply grateful, in
which he expressed the hope of hearing
at last an “authentic performance of the
Beethoven Second Concerto with a conti-
nuo.” Leaving aside the question of authen-
ticity, I should like to ask, why? Does Lan-
don think the work would be improved
thereby, and if so, in what way? I can more
easily imagine and sympathize with the
musician of 1799, who wanted to hear a
performance, without any continuo, prop-
erly and efficiently conducted. My musi-
cian is not imaginary. He must have existed,
for pianists very soon stopped playing any
continuo at all — audible or inaudible —
and they can only have stopped because it
seemed a good idea.

“If Landon’s wish is inspired only by curi-
osity — to hear what this odd and useless
appendage from the past is like — then I
am at one with him. But my real dream is
more ambitious: it is to hear a Rameau
opera with the conductor loudly beating
on the music stand with a rolled-up sheet
of paper. For those who are interested in
history, rather than the music, the ability
of music to call up the past and to re-create
it for us is a legitimate and important func-
tion; but this interest should not disguise
itsell as the search for musical authenticity.

“The Letter killeth but the Spirit giveth
life.”” It seems to me that both the Letter
and the Spirit, when separated, can kill.
The performer who plays pedantically and
only what is on paper and the performer
who uses a piece of music as a springboard
for his own private dreams or as a release
for his personal inhibitions are not just

The distinguished organist Gllllan Weir first
came to international ottention when she
won first prize in the St. Albun’s Competi.

tien. A native of New Zealond, Miss Weir
resides In England and fours muior the Arts
Image management.

equally unsatisfactory extremists, They of-
ten sound more alike than is realized. So
too are opposing ideas of performance:
that the way it was done during the compo-
ser’s lifetime has immediate and absolute
authority, or that it doesn’t matter how
you play a piece provided it sounds well.
These are mechanical principles that are
applied without discrimination, and both,
paradoxically alike, touch only the outer
shell of music. Both treat music as if it had
no significance and no reference beyond
itself, forgetting that a performance is more
than a voluptuous noise or a historical
echo from the past.”?

This is particularly applicable, I think, to the
organ world. The fascination evoked by our
supremely fascinating instrument is such that
it is all too easy to allow it to become the ob-
session, its real function almost forgotten. Thus
its nature is allowed to change at whim. The
schools of organ music are so many and so di-
verse compared with any other that studying
all its facets and seriously trying to understand
the ethos of so many civilizations and social
mores is an enormous task. Please do not mis-
understand what I have said about so-called
authenticity — I am not dismissing intelligent
and informed research but rather putting in a
plea for infinitely more, and more thoughtful,
scholarship, which does not leap gleefully upon
one small facet of performance or of organ
building and pursue it down a narrow road with
tunnel vision, but rather seeks to inform itself
on every aspect of music, seeing it as a living
and independent entity and then putting it to
work in the search for perfection. At the mo-
ment, no sooner has the surface been scratched
that our research goes off at a tangent as we
become side-tracked by the instrument itself. We
will learn more about music, and learn it fast-
er, if we approach it in a spirit of respect than
if we seek to impose ideas on it which change
with the frequency and the capriciousness of
those perpetrated by Womens Wear Daily. Let
us make an end to dilettantism, and instead of
swinging wildly from one side of our pendulum
to the other, as we in the organ world have
done over the past century, let us stand firmly
rooted in the centre and work steadily towards
greater and greater excellence. An organ should
serve the music. That decision made, all others
make themselves. It becomes necessary for it to
be self-effacing, to be perfectly made, with all
its designed attributes derived from the study
of musical needs. A musician, too, should serve
the music. His reaction to this vital force and
its message will naturally color his interpreta-
tion. But he will never forget that both le and
his instrument exist only as the Medium. There
is only one Message,

It is this gentle, slight and attractive unsteadiness that Allen
songht unsuccessfully to emulate hy introducing random oscilla-
1on many years agn n their electronic imitations, It was not
successful largely because, as is typical with something that is
artificially induced, it was exaggerated,

* Dady Telegraph.

* High Fudelity Magazine, May 1971,
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HARPSICHORD

SYMPOSIUM
FOR PLAYERS
& BUILDERS

A repeat of last years unique
Symposium, but with a larger faculty,
new topics, wider scope. Two Smith:
sonian Institution harpsichord
authorities will be on the staff.

wrwornen FACULTY wonwomon
David Fuller
State University of N.Y

Buffalo, N.Y
Scott Odell  Helen Hollis
Smithsomian Institution
Washington D.C.
Washt (m'rversi!iy
St Louis, MO.
Sven Hansell
State Untv., lowa City, lowa
oy PLUS OTHERS womon

This Sympaosium is geared for both the
players {beginner & advanced) and pro-
fessional £ kit builders. Lectures,
demonstrations, master-classes.

Over 40 Harpsichords Virginals and
Clavichords will be on display. If you
are Interested in buying or bullding an
instrument, this Symposium will have
special interest for you.

(VW N W W 8 W VA W W T

Dates: June 17-23, 1979
Fee: $110°
Dormitory facilities available
Wirite for details:
HARPSICHORD SYMPOSIUM
MACALESTER COLLEGE, Music Dept

S5t Paul, Minn. USA, 55105
{612-6466382)

*No fee for overseas ptiendees

ILLINOIS COLLEGE
in its 150th year

prezents in recital

CATHARINE CROZIER
Friday, March 30, 8 pm
Rammelkamp Chapel

and
in masterclass

CATHARINE CROZIER

and

HAROLD GLEASON
Saturday, March 31,9 am

"Performance, Practice and
Organ Instruction in the 17th
century”

tt/39 Holtkamp, 1978,
mechanical action

For further information contact
Professor Rick L. Erickson
Illinois College

Jacksonville, llinois 62650
Phone: (217) 245-7126, Ext 230

It was in THE DIAPASON for
January 1974 (pages 12 and 13) that
[ listed the first compositc index of
the harpsichord pages. Five years hav-
ing elapsed since then, here is a sim-
ilar topical listing of our articles and
reviews. The same categorics are util-
ized, followed by titles, authors, date
of publication and, in parentheses,
page(s). My contributions are noted
with the initials LP.

To quote from the first “Buricd
Treasures,” “ . . . Perhaps this listing
of major entries in our columns will
save a lot of thumbing through old
issues of the magazine, and will en-
courage a reading or re-reading of sev-
eral articles.” Such an index has been
most useful to me through the years,
and I hope it will serve our readers
equally well. Also of interest is the
chance it affords to have a quick view
at the diversity of topics which have
been covered.

If any of our readers finds some-
thing missing which might be of in-
terest, suggestions for articles are al-
ways welcome. Articles themselves
may also be submitted for considera-
tion.

I. Instruments and Construction:
Building a Harpsichord from a Kit,
Linda E. Hoffer, June 74 (8); A
Harpsichord Primer: One Maker's
View, E. O. Witt, Aug 76 (8-9, 19).

I1. Performance Practice and Rep-
ertoire:  Iarpsichord/Organ  Duos,
Bruce Gustafson and Arthur Lawrence,
Apr 74 (4-6); “Zwei Claviere und
Pedal.” a letter from Lady Susi Jeans,
Apr 74 (6); Harpsichord Music for a
Wedding (LP), Aug 74 (12}; Harp-
sichord Repertoire in the 20th Cen-

gurie&[ j'eadured ( ][)

.749 ﬂarpdic/wm{ /9 ages in /er'odloecf

v (1974 —1978)

by Larry Palmer

tury I[: Herbert Howells' “Lambert’s
Clavichord” (LP), Dec 7¢ (7-8) —
includes photograph of Howells by
Ierbert Lambert (1923); A Perform-
er’s Guide to the Music of Louis Cou-
perin, Bruce Gustafson, June 75 (7-8);
Articulation, Notes Inégales, and Or-
namentation in Dom Bedos’ Cylinder
Notation, John Brock, Part I Oct 75
(3, 10), Part II Nov 75 (5-7); Music
for a Happy Birthday or “How 1o Cel-
ebrate the Bicentennial at the Harp-
sichord” (LP), Nov 75 (8); Ravel and
the Harpsichord (LP), Feb 76 (4);
Harpsichord Repertoire in the 20th
Century III: “In the Orchestra, 1909-
19517 (LP), Mar 76 (4, 19); Rhyth-
mic Alteration in Renaissance Spain,
Calvert Johnson, July 76 (4, 6, 7);
Spanish  Keyboard Ornamentation
1535-1626, Calvert Johnson, Jan 78
{1, 12-15); Harpsichord Registration,
David Fuller, July 78 (1, 6, 7) — in-
cludes facsimiles of Armand-Louis
Couperin’s Simphonie de clavecins,
2nd movement and C.P.E. Bach's Son-
ata per cembalo a due tastature.

I1I. Personalities in the harpsichord
world: Interview with Alan Cuckston,
Engiish harpsichordist by Larry Jen-
kins, Jan 75 (10); Interview with
Christopher Hogwood, English harpsi-
chordist by Larry Jenkins, Dec 77 (5).

IV. Helpful hints and pedagogy:
Temperament: A Practical Introduc-
tion to Unequal Temperament, Dale
C. Carr, Feb 74 (6-8); August Mus-
ings (being some less-than-random
thoughts for harpsichordists) (LP),
Aug 75 (12) — mentions, among other
items, harpsichordist Gertrud Roberts,
use of K. numbers for Scarlatti, etc,

V. Reports of significant events in
the harpsichord world: Isolde Ahlgrim
in Dallas by C. David Harris, Aug 74
(14); 4th International Harpsichord
Competition and Festival in Brugge
(LP), Oct 74 (1, 3, 4); International
Harpsichord Competition in Paris by
Arthur Lawrence, Dee 75 (3); Choate
Organ-Harpsichord Seminar by Ger-
ald Frank, Sept 76 (22-23); French
Harpsichord Reports at the AMS by
Edward Soehnlein, Jan 77 (10); Ken-
neth Gilbert in Waterloo, Ontario by
George Lucktenberg, Aug 77 (6);
Brugge Harpsichord Week by Dale
Carr, Oct 77 (1, 7, 8); St. Mary’s
Iarpsichord Weekend by Edward Par-
mentier, Nov 77 (8); French Music of

the Grand Siécle (Yale Conlerence)
by Bruce Gustafson, Dec 77 (10);
Baroque Performance Today, A re-
port on the London Conference (LP),
Aug 78 (11}); 6th North German Sum-
mer Academy for Early Music by
Karyl Louwenaar, Nov 78 (9); Musi-
cal Weekend at the Museum of Fine
Arts, Boston, by James R. McCarty,
Dec. 78 (8).

VI. Reviews of music, books, and
records: Recordings, Book (Russell,
The Harpsichord and Clavichord, 2nd
ed.), (LP) Feb 74 (12); Music (Per-
sichetti Sonata) (LP) May 74 (16);
Recordings (Tilney plays Virginal
Music, Falla Concerto, Biggs plays
Joplin), (LP) Aug 74 (13); Book
(20th-century Harpsichord Music Cat-
alog), Leonard Raver, Sept, 74 (15);
Recordings (LP), Mar 75 {4); Books
(Nurmi Introduction, new edition
Francois Couperin L'art de toucher)
and Recordings (Bolcom, Biggs plays
Joplin IIy (LP) July 75 (4); Music
(A-R Editions: Recent Rescarches in
Music of the Baroque) (LP), Oct 75
(8); Music (Keyboard works of A. L.
Couperin) and Dooks (Dolmetsch bi-
ography} (LP), Feb 76 (4); music
{LP), Aug 76 (14); recordings (LP),
Oct 76 (4); music (Bach, 14 Canons)
(LP), Feb 77 (8); recordings {Louis
Couperin, Scarlatti, ectc.) by Dale
Carr, Apr 77 (11); music (Planyav-
sky, Shackelford, etc.) (LP), July 77
(6); record (Oberlin Baroque Ensem-
ble plays music of the French baroque)
by Bruce Gustafson, Dec 77 (4}; re-
cordings (Leonhardt directs Bach's
Brandenburg Concerts, L. Couperin
by A. Curtis, Chambonnitres, Ra-
meau) (LP), Feb 78 (8); music
{ Wagner-Régeny, Hessenberg, Cowell,
Stout, Maconchy, Heider, HMauben-
stock-Ramati) (LP), Oct 78 (8).

A seventh category is added to this
list: VIL. Obituaries: John Challis
(died September G, 1974) by E. Pow-
er Biggs, Jan 75 (14); Thomas Goff
{died March 13, 1975), May 75 {15);
Putnam C. Aldrich (died April 18,
1975) by Natalie Jenne, July 75 (5);
Genevigve Thibault (Mme. la Com-
tesse de Chambure, died August 31,
1975) Dec 75 (16); Frank Hubbard
(died February 25, 1976) by Michael
Steinberg, May 76 (10); E. Power
Bilg%s (died March 10, 1977), Apr 77
(1;3):

i
hiramcollege announces

the establishment of a curriculum in
CHURCH MUSIC, organ or voice

Admission and Scholarship Auditions
March 10 April 21

Tapes accepted for those not able to attend auditions.
James Higdon - organ, organ pedagogy, service playing
Karel Paukert - improvisation
Damaris Peters - voice, voice pedagogy

For information contact:

Dr. James Higdon
Department of Music
Hiram College
Hiram, Ohio 44234

Member of N.ALS.M.

tiram College supports equal opporiunity n educatan and employment

EUGENIA EARLE

Teachers Colleges, Columbia University
Harpsichord Recitals
Performance Practice Workshops
15 West Bath Streel, Naw York, N.Y. 10024

RUTH NURMI

Harpsichordist
Author: A Plain & Easy
Introduction

to the Harpsichord

Mount Union College
Alliance, Ohio 44601

Workshops Recitals
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Here & There

Night Songs by Thomas Benjamin is
the winning work chosen for publica-
tion by Hinshaw Music Inc. in its
recently-established Mars Hill Choral
Serics. The work was among eleven
choral compositions featured at the 2nd
Biannual Contemporary Choral Com-
position Festival held recently at Mars
Hill College in western North Caro-
lina. At that time, the premiere was
given of Jean Berger's O Give Thanks
unto the Lord, commissioned for the
occasion.

Walter Hillsman recorded recitals
in 1978 for the BBC, Sender Frcies
Berlin, and the Bayerscher Rundfunk.
He also played recitals at Chartres and
St. Paul’s Cathedrals; King's Coliege,
Cambridge; the Brucknerhaus in Linz;
Katharinenkirche, Frankfurt; Mich-
aclskirche, Munich; and the Muenster-
basilika in Bonn.

Donald Kilmer was recently honored
by the congregation of St. James’
Episcopal Church in Jackson, MS,
upon completion of fifteen years as
the church organist-choirmaster. A
graduate of Indiana University, he is
a member of the music faculty at
Millsaps Collcge in Jackson, and is
conductor of the Musica Sacra Singers.

Diane Bish, organist of the Coral
Ridge Presbyterian Church in [t
Lauderdale, FL, is currently featured
in a monthly series of television pro-
grams which originate from the church
and include organ solos. The pro-
grams, aired over UHF, VHF, and
Cable stations, also feature Miss Bish
playing various European organs. A
recording made at the Cathedral of
St. Bavo in Haarlem, Holland, is to
be released soon.

Dietrich Buxtechude was the subject
of a musical festival held Dec. 24
at the North Yonkers Community
Church, Hastings-on-Iudson, New
York. Four cantatas were directed by
D. DeWitt Wasson, who also played
organ works by the north German
composer.

Christa Rakich, interim assistant or-
ganist at Harvard University's Me-
morial Church, played an all-Bach re-
cital at the church on Nov. 17. The
program consisted of the complete
"Leipzig" chorale preludes, without
the supposedly-appended “Vor deinen
Thron,”

Music for Voices & Organ
{continued from p. 4)

and organ will need good players. The
text is such that it is also appropriate
for Christmas, Ascension, or Pente-
cost, as a processional/recessional, mak-
ing it a good bargain. This is excel-|
lent music and highly recommended

Come Ye Faithful, Raise the Strain. |
Carl Schalk, SATB, organ, congrega- |
tion and trumpet ad libitum; G.LA. |
Publications, G-2098; 40¢ (M-—).
This consists of five verses in vari-
ous arrangements, including one verse
for the women of the congregation
with the addition of a trumpet. The
organ part is very simple, in a block-
chord style, as are the four-part cho-
ral verses. The last verse is for the
congregation with a descant for mem-
bers of the choir. This concertato set-
ting uses the Ave Virgo Virginum as
the thematic basis and attempts to re-
tain that early free-thythm style by |
not using bar-lines. {

Records

(continued from . 5)

Star Wars. Ten selections from the
film score played by John Rose at the
Austin Organ (1962) in the Cathedral
of St. Joseph, Hartford, CT. Delos
stereo DEL/F25450 (available from
Delos Records, 855 Via de la Pagz,
Pacific Palisades, CA 90272, or from
Arts Image Ltd, Box 670, South
Orange, NJ 07079; $7.50).

This just-for-fun record vies with
the preceding in terms of recorded ex-
cellence of sound: there is a wide dy-
namic range, the sounds of the large
organ are faithfully reproduced, there
is a realistic amount of resonance from
the building, and there is no surface
noise. The whole production aspect of
making the recording was carefully
planned-out; engincer Michael Nemo
went to lengthy pains to achicve the
hest microphone placement for captur-
ing the output of 140 ranks, and ar-
ranger Robert Edward Smith care-
fully transcribed John Williams' orig-
inal orchestral score. The record jacket
has informative technical and program
notes, and the organ specification is
included. {

As those already familiar with the
film score know, different sections of
the music vary considerably in mood
and interest. Some of the quiet places
could pass for the bland organ music
too often heard during communion,
while the more noisy passages are
more colorful. I find the competent
playing best in the opening and closing
numbers, where the bhig sounds have
impact.

CLASSICAL MUSIC SEMINAR

DonV Mo’_ées, Musical Director
Eisenstadt, Austria® August 7-21, 1979 $795

Pianists and organists will find a truly unique musical expenience awaiting them
at the Classical Music Semtinar. Master classes and lectures are presented by an
outstanding Austrian and American faculty including Hans Haselbock, H. C.
Rabbins Landon, Vera Schwarz, and Otto Strasser. Performances of classical
repertoire take place in the Esterhazy Palace and other historic buildings where
many of the works were first performed. Practice facilities are provided at the
newly constructed Haydn Conservatory and in the Bergkirche and Cathedral
Church in Eisenstadt, including the famous Haydn organ upon which Haydn,
Beethoven, and Schiabs rformed. ]
Tours and sightseeing expeditions will include trips through the beautiful wine
country of the Burgenland. A stay in Vienna, with'its great palaces and churches
which symbolize the ma -of bygone eras of the Austro-Hungarian
Empire, along yyith the quaint sidewalk cafes and numerous musical monu-
ments, will conclude the seminar; These 15 days will certainli*be-a'memorable
event in your life. \ 5
J}_ieseTnIﬁEr“l_s_,?;pon’i_ored’b?The University of lowa Sthool bfiMuslc, with the
generous support of the Burgenland State Government of.Austria and other
‘agencies. Graduate and-undergraduate credit!is available. For more details and
-an‘application fom1pleasgwﬂtg£w Music Semiinar, 311C)essup Hall, The
| University of Thwa, Towa Clly, Towa 52242. Phone 319-353-7395,
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University of Evansvilie

Annual Church Music Festival
March 2-4, 1979

Guest Artists
Robert Glasgow
Helen Kemp
Leonard Van Camp
Michael Elvestrom

Events
Concerts
Master Classes
Art Dusplays
Exhibits
Lectures
Festival Service

For more information contact:
Dr. Douglas Reed
Dept. of Music
University of Evansville
P.0. Box 329
Evansville, IN 47702

Thye

Jraestant Press

KLAIS: THE ORGAN STOPLIST

136 p. IHustrated $12.50
BLANCHARD: ORGANS OF OUR
TIME
232 p. 112 Photos
BOTH FOR $25.00
(11 11 1]

KLAIS: THE BAMBOO ORGAN
292 p. 207 Photos $30.00

Postpaid in U.S.
Send Check With Order

$17.50

P.0. BOX 43
DELAWARE, OHIO 43015

HBI‘pS

WILLIAM F. DOWLING

ichord Ma](er

Fortepianos - Restorations

Southwest Har.l:or, Maine o4679

Tel. 207-244-7161

a7 SASSMANN
Mo, | e | | ANDERSON H. DUPREE
:-;55:1‘3? ﬁﬁ o s, har psichord maker
1 ] RVE THE BEST 7 Comstock Street
Sewpsion Gurpoice ;.'33.'{1’ Germantown, Ohio 45327
coasisssshen wu S]] PHORE 00 S sest CrnSsn

ROGER
GOODMAN

RECITALS, MASTER CLASSES
RESIDENCIES
1247 Judson, Evanston, ). 60202

HARPSICHORDIST, TEACHER

Margaret Hood
clavichords, harpsichords, fortepianos

580 West Cedar
Platteville, Wisconsin
53818

ROBERT
EDWARD
SMITH

“Clearly in the front rank of world harpsichord-
ists!” MUSIC JOURNAL, NEW YORK

“Unfaitering fluency and assurance. He is a
highly accomplished playerand has magnificent
technique’

THE HERALD, MELBOURNE, AUSTRALIA

“An immensely skillful musician. Technically,

everything was spotlessly played . never gim-

micky or unmusical ... impeccable playing.
THE NEW YORK TIMES

“Proved his complete mastery of the instrument
and demonstrated excellent technigue and the
ability to master difficult musical statements.
The audience was thrilled, and demanded
encores by showering hearty applause.’
RIEDER VOLKSZEITUNG,
REICHERSBERG, AUSTRIA

represented by

ruckenbrod

kemarlonal egency for Concer orgamsts.

Astgimage Lid [ the ind

Box 5670, South Orange, N J, 07073 US A (201} 763-2543

European representatives. Frederic Symonds &
Michael MatKenzie. Arts image Lid., London




New Choral (Music
for Lent & Laster

Mixed Choir

Ride On, Ride On in Majesty—R. Gieseke
Based on "The King's Majesty” 98AA2376 $ .50

I Am the Resurrection/l Know That My Redeemer
Liveth--Thomas Morely 98AA2393 60

Christ Be My Leader—Henry Gerike
Based on Slane {(with cboe or flute)

Lift Up Your Hearts—S. Drummond Wolff
Based on Farley Castle

Carol of the Risen Lord—Raymond Haan

Lord, As to Thy Dear Cross We Flee—
Christopher Tye

He Opened Not His Mouth—Joseph Roff

9BAA2378 45

98AA2377 60
98AA2400 .55

9BAA2402 40
9BAA2406 60

Mixed Choir, Brass, and Organ

Now Let the Heavens Be Joyful—S. Drummond
Wolff. Brass quartet parts included in

score. 98AAZ2399 60
All Hail the Power of Jesus’ Name—

Theodore Beck.

Score 98AA2403 2.25

Choir copy 98AA2404 35

Repleti sunt omnes/And They Were All Filled—
Handl. For double chorus or SATB and brass
quartet. 98AA2394 .80
Instrumental Parts 98AA2396

Choir and Handbells
The Sanctus—David Schack

&

3338 S0UTH MFFEASON AvEhut
BN L DS MSIDURe E3110

97AA5476 40

Installed by Altenburg Piano House

ST. JOHN'S
EPISCOPAL CHURCH
Montclair, N. J.

REV. R. S. KAIGHN, Rector

Authorized Representative
for standard Rodgers Organs
and for Rodgers Pipe Organs.

Write, or call collect
for further information.

Since 1847

AUENBURG

Piano House
1150 EAST JERSEY ST
ELIZABETH, N.J
1201) 351 2000

Open daily till 9 PM_/Saturday 1ifl 6
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American Institute of Organbuilders

(continued from p. 1)
guests was Dirk A. Flentrop from The Netherlands, who spoke at several
sessions. Although he recently retired from active organbuilding, Mr.
Flentrop continues to be a guiding influence in a great deal of organ
thought around the world.

Because of conflicts in his schedule, the editor of The Diapason was
unable to attend all the programs. In order to give a complete report
of the convention, the events of the first evening and of the first com-
plete day, as well as the closing banquet, have been related here by
Charles McManis, who graciously allowed himself to be pressed into

journalistic duties.
— AL

Registration for the convention in the twin cities {on the west and
east banks, respectively, of the Red River of the North) began Sunday
afternoon at the Ramada Inn at Moorhead. Tollowing an evening buffet,
a lecture [demonstration of the 1977 3/43 Zimmer organ in Gethsemane
Episcopal Cathedral of Fargo, by builder Franz Zimmer and organist
Dr. Andrew Smith, outlined the building modifications necessary for
the best projection of sound in a less-than-optimum placement of the
organ. Mr. Zimmer announced registrations as Dr. Smith played a series
of short pieces to display sounds of the instrument. The usual swarming
ATO organ crawl! followed.

The formal convention opening Monday morning included welcoming
remarks by AIO President H. Ronald Poll of Salt Lake City and the
mayor of Moorhead, as well as the invocation by the Rev. Robert An-
derson of Moorhead’s Good Shepherd Lutheran Church.

The first of two morning sessions was a lecture by Mr. Flentrop on
the history of his Dutch company and the evolution of his tonal con-
cepts, as they paralleled the Organ Movement in Europe and the United
States. In the second lecture, Robert C. Rust of Fargo treated the touchy
subject of major insurance companies’ recent refusal to issue perform-
ance bonds to building contractors and organbailders. Mr. Rust, an
insurance expert, explained ways to find companies willing to issue bonds
and discussed business reporting methods most likely to get results in
obtaining bonds,

Lunch served buffet-style in the Fargo Theatre lobby gave conven-
tioneers a chance to hear the recently-restored 8-rank Wurlitzer theatre
organ, as put through its paces by convention chairman Lance Johnson.
Then a few brave convention-goers took turns recreating sounds of the
silent movie era. Convention guest-of-honor Dirk Flentrop, on leaving
the theatre, was heard to comment that (1) the sound of the Wurlitzer
filled the building well, (2) its sounds were pleasant, and (3) the
stoplist of the two-manual instrument was eminently suited to the music
performed.

At the morning business meeting, Charles McManis of Kansas City,
Kansas, chairman of the examinations committee, described the details
and procedures for taking the examination for Journeyman and Master
Organbuilder certification, urging ATIO members to study the syllabus
books recommended by the education committee.

An afternoon organ crawl included the 3/49 Austin organ at the First
Lutheran Church of Fargo, built in 1967; a 1976 Holtkamp organ having
mechanical action and one manual with pedal (11 ranks, with divided
manual stops) at the Knutson Center Centrum of Concordia College,
Moorhead; and a 1967 2/32 Casavant organ at the Lutheran Church
of the Good Shepherd, Moorhead. The latler instrument includes an
electronic recording mechanism recently designed by Peterson which
will make the organ automatically play back whatever has been recorded.
An ATO plenary business session rounded out the afternoon,

Bryant Parsons of Rochester, New York, chaired the evening session
on “The Administration of a Service Organization,” assisted by Robert
Whuesthoff of Allentown, Pennsylvania, and A. W. Brandt of Columbus,

(Continued, page 12)
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Dirk A. Flentrep addresses AlO convention
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Appointments

John Eggert has been appointed
assistant professor at Concordia Col-
lege, St. Paul, MN, to teach organ,
organ literature, and service playing.
He recently completed the DMA de-
gree at the University of Towa, where
he studied organ with Gerhard Krapf
and Delbert Disselhorst. He also
holds the MMus degree from North-
western University and the BS de-
gree from Concordia College, Se-
ward, NE; his other organ teachers
have been Charles Ore, Richard En-
right, and Robert Lodine. Dr. Eg-
gert was previously a teaching as-
sistant at the University of Iowa,
after having held positions at St
Paul Lutheran Church in Melrose
Park, IL and at Timothy Lutheran
Church in Chicago.

David J. Wilson has been appoint-
ed to the faculty of the School of
Music at the University of Southern
California in Los Angeles, where he
will serve as associate professor of
choral and church music. He leaves
a position as director of choral activi-
ties at Portland State University in
Oregon, where he was also conductor
of the Portland Symphonic Choir. He
has previously served on the faculties
of Foothill College and the Univer-
sity of Arizona. Dr. Wilson holds
the DMA degree from the University
of Illinois,
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William K. Meyer has been named
organist-choir director for the First
Christian Church of Maywood, IL,
where he will direct the choir as
well as play a digital computer in-
strument. He leaves a nine-year len-
ure at the First Baptist Church of
LaGrange. Mr. Meyer holds bache-
lor's and master’s degrees from the
American Conservatory in Chicago,
where he has also been a teacher.
He has been an organ student of
Malcom Benson and the late Edward
Eigenschenk.

Giles Bryant has been named mu-
sic director of the Festival Singers of
Canada. Born in England, he has
held a number of church music po-
sitions in Canada, as well as in Eng-
land, before accepting his new posi-
tion with the Toronto-based group.
The Festival Singers were founded
by Elmer Iseler, who direcled the
group in a number of recordings, as
well as at the 1977 International
Congress of Organists held in Phila-
delphia.

Joseph Abston has become mini-
ster of music at the Braeswood As-
sembly of God Church in Houston,
TX, where he directs three choirs
and plans to form a boychoir. He
leaves a position at the Tyler Street
Methodist Church in Dallas.

- v bl

Reobert Pletsch has been appointed
organist-choirmaster of Trinity Epis-
copal Church, Watertown, NY, and
has also been named director of the
Northern Choral Society. He leaves
a similar position at Holy Trinity
Lutheran Church in Elmira, NY.

Mr. Pletsch received BMus and
MA degrees from Valparaiso Uni-
versity, Valparaiso, Indiana, where
he studied organ with Philip Geh-
ring.

Member A.P.O.B.A.

SCHLICKER ORGANS
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American Institute of Organbuilders

Ohio. Information given included
ways of organizing service work
{and recording it properly) ; estab-
lishing communications with organ-
ist, sexton, and church officials (in-
cluding the problems of interpreting
notes left on the console by the
organist) ; establishing times and
temperatures for tuning; the send-
ing of statements; and the public-
relations aspects of the serviceman’s
“console-side manner.”

The evening wound down with
AIO committee meetings and the
conventioneers’' inspection of ex-
hibits by Arndt Organ Supply Co.,
Justin Organ Pipes, Kimber-Allen
Inc., Klann Inc., Organ Supply In-
dustries Inc.,, Peterson Electro-
Musical Products, Reisner Inc,
and Solid State Logic Ltd.

— C.M.

Tuesday morning’s events began
with a lecture by John Ferguson on
“The Organ Movement and Walter
Holtkamp, Sr.”” This interesting
presentation gave many insights
into a very important chapter in
our American organ heritage, dem-
onstrating how the then-contro-
versia]l builder developed a num-
ber of design concepts virtually
on his own and how he progressed
through several recognizable stages.
Throughout the lecture, Dr. Fer-

(continued from p. 10)

guson, who is the author of the
forthcoming book Walter Holl-
kamp, American Organ Builder,
showed his obvious interest in the
subject. The Holtkamp philosophy
of a small firm working in dialogue
with the musician was emphasized.

In the succeeding presentation,
Ron Spillman and Lance Johnson
spoke on “Determining Percent-
ages of Completion of Work in
Progress and the Awarding of
Profit.”” The information given in-
cluded viable ways of accounting
for the costs incurred and profits
yielded at regular intervals during
the course of a particular job, and
helpful accounting forms were cir-
culated as models for the process.

A business meeting concluded the
morning activities; the acceptance
of the following individuals as new
AIO members was announced:
Roger Colby, Donald Collins, Tim
Hemry, Charles Hendrickson, Pa-
tricia Hockman, Lawrence Ingold,
Frank Kieran, Fernand Letour-
neau, Alan McNeely, Lawrence
Schoenstein, Thomas Turner, Dan-
iel Vaushan, Ronald Wahl, and
Franz Zimmer. Although many of
these persons represent firms, it
should be noted that the AIO is
composed only of individual mem-
bers, each of whom must go
through a duly-followed nomina-

B. Erik Swea

Ferguson recitol at Trinity Lutheran Church, Moorhead {1957 Holtkemp}

tion and election. Other business
matters included the announce-
ment of the Los Angeles area as the
location for the 1980 convention,
with members Larry Abbott and
Pete Sieker as hosts. Plans are al-
ready well under way for the 1979
convention, which will be in Bos-
ton.

The afternoon was taken up with
an organ tour by bus to Grand
Forks, where two contrasting in-
struments of similar vintage, each
in an older building, were seen and
heard: a 1964 3/48 Casavant hav-
ing mechanical action and rear-
gallery encasement, at the United
Lutheran Church; and a 1971 3f46
Aeolian-Skinner with slider chests
and electric pull-down action in a

front choir Ioft placement, one of
the firm’s last instruments, at the
First United Presbyterian Church.
Cn the return trip, a stop was made
in Hillsboro to visit the 1969 John-
son in Our Saviour's Lutheran
Church, an electro-pneumatic or-
gan of ten unified ranks mounted
on both sides of the rear gallery.
All three instruments represented
different solutions for the musical
needs of existing buildings,

Pipe Organ Craftsmen Since 1900
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Mexico City Cathedrol: G

i

| organ (Jorge de Sesma and Tiburcio Sans, Iﬂg:l José Nasarre,

1734; José Perex de Loro, 1817; restoration by Flentrop Orgelbouw, 1975-7

After dinner, John Ferguson
played an outstanding recital on
the 1957 Holtkamp at Trinity
Lutheran Church in Moorhead and
showed himself to be as competent
a performer as he had earlier been
a speaker. His program was care-
fully chosen to show the best as-
pects of the organ, strikingly canti-
levered in a V-shaped layout at the
rear of the modernistically-styled
building. The organ in turn demon-
strated the musical diversity which
careful planning can achieve with
three manuals and 34 ranks. Dr.
Ferguson's program consisted of
Bach: Prelude in E-Flat; Buxte-
hude: In Dulci Jubilo; Pachelbel:
Von Himmel hoch; The Hymn of
St. Francis (sung, with varied set-
tings by John Ferguson) ; Doppel-
bauer: Toccata on “Lasst uns er-
freuen” (same tune as the pre-
vious) : Lovenfosse: Hymn Pre-
dules, “Veni Emmanuel,”’ “Es ist
ein’ Ros’,” and “Victory”; Vierne:
Finale (First Symphony).

Wednesday morning began with
a talk on the “Operation of a Serv-
ice Organization” by Al Brandt,
who gave useful information on the

FEBRUARY, 1979

background and experience desir-
able for service personnel, as well
as procedures for the actual work.

Following this, Dirk Flentrop
gave his second lecture, speaking
this time on *“The Mexico City Or-
gan Restoration.” In relating his
work there, carried out from 1973-
77, Mr. Flentrop drew on his con-
siderable experience in European
restoration work, using the care-
fully-regulated concepts of such
work in Holland as the model. As
is often the case with older organs,
there was the problem in Mexico
City of which vintage to strive for,
since the original organ of 1696
had been considerably changed in
both 1734 and 1817. Here, too,
there were the additional complica-
tions of vandalism and the 1967
fire, whicl destroyed most of the
case front. After painstaking docu-
mentation via photography and
marking, some seventeen tons of
organ were shipped by air to Hol-
land, where the main work of
restoration was done,

After lunch, the afterncon was
taken up with three practical ses-

{Continued, page 14)
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American Institute of
Organbuilders

(continued from f. 13)
sions. First, Randall Wagner of
Erie, Pennsylvania, spoke on the
“Technique of Shop Drawing”
demonstrating the importance of
making accurate blueprints for any
project involving substantial work.
Next, Lynn Dobson, \Lake City,
Towa, showed the desirability of
making presentation drawings
which can visually impart the de-
sign concept of the organ case, as he
spoke on “Rendering the Organ
Fagade.” Tinally, Hans Knaths, of
the Carl Giesecke firm spoke on
“Aspects of Scaling Reed Pipes,”
and showed slides of many types of
reeds.

A final business meeting com-
pleted the afterncon. The following
officers, elected by the board of di-
rectors, were announced for the
current year: H. Ronald Poll, pres-
ident; Lance Johnson, vice-pres-
ident: Rubin S. Frels. recording
secretary; and Randall E. Wagner,
treasurer.

I left this convention impressed
both by the work done by the con-
vention committee and by the on-
going educational work promoted
by the ATO; T regretted only that
I could not attend all events. After
six successful years, the Institute
is deflinitely established and is mak-
ing its influence felt.

— AL

The closing banquet on Wednes-
day evening featured, in order of
appearance, (1) marvelous prime
rib; (2) awarding of prizes in the
temperament-setting contest; (3)
recognition of David W. Cogswell
as the first volunteer to take and
pass the newly-offered ATO exam-
ination for Master Organbuilder
certification at this convention, a
test similar in scope and difficulty
to that of the German organbuild-
ers’ school at Ludwigsburg; and
(4) Mr. Flentrop's play-by-play ac-
count of the Carnegie Hall fiasco,
in which his company built an
organ but was not permitted to in-
stall it in the hall, its subsequent re-
designings, and recent installation
at the State University of New
York at Purchase.

—C. M.

(O~
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RCCO

Convention

The Royal Canadian College of
Organists will hold its national con-
vention this summer from Aug. 13 to
17. Sessions will be held in Edmonton,
Alberta, with a “coda™ in Banff. The
Edmonton Centre of the RCCO is the
host group.

Among organ events, the use of two
new mechanical-action instruments
will be featured: a Casavant at the
University of Alberta Convocation
Hall, and a Kney at Christ Church,
Elbow Park, Calgary. Karl Hoch-
reither of Berlin will play a recital and
will lecture on current trends in

church music. Peter Planyavsky, or-
ganist of St. Stephan’s Cathedral in
Vienna will also be heard in recital;
in addition, he will lecture on im-
provisation and on South German or-
gan music.

Casavaont organ, University of Alberta

Other recitalists will include Gerre
Ilancock, Gerhard Krapf, and John
Searchfield, and a playing competition
for young organists will be held.

Guests in other musical activities
will be Sir David Willcocks, who will
direct Tippett’s “A Child of Our
Time,” Larry Cook, and Dale Wood.

At the conclusion of the convention,
there will be an extra trip to Calgary,
“Stampede capitol of the world,” and
a final stay at Banff, in the Canadian
Rockies.

Further information and registra-
tion forms are available from the
Registrar, RCCO National Conven-
tion '79, Box 708, Sub 11, University
of Alberta, Edmonton, Alberta Can-
ada T6G 2E0.
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John Rose, organist at Trinity Col-
lege in Hartford, CT, will make three
international performance trips dur-
ing this year, in addition to domes-
tic travels. In late February, he will
give two performances at Town Hall,
Melbourne, Australia, for the annual
Moomba Festival; in November, he
will perform at the Church of the
Dominicans, Brussels, as part of an
International Organ Week commem-
orating the 1000th anniversary of the
Belgian city; and during the summer
he will play ten recitals at historic
Norwegian churches, at the invita-
tion of that country’s Organ Circle.

Lawrence Robinson, Virginia Com-
moenwealth  University, demonstrated
the historic organ at St. Andrew’s
Parochial School Hall in Richmond
on Jan. 9 with works from the Italian
and German baroque and composi-
tions by Mozart, Beethoven, Reger,
and Distler. The instrument, built by
George Jardine and Son, has one man-
ual and pedal, with scven stops, and
is thought to be at least 88 years old,
making it the oldest unaltered pipe
organ in the Virginia capital. During
the program, which was co-sponsored
by the Organ Historical Society, the
Richmond AGO chapter presented a
plague of recognition to the school.

Ralph Kneeream, pupil and friend
of the late Claire Coci, played a re-
cital in her memory on Dec. 1 at St.
Thomas Church in New York City.
Included on the program were works
by Bach, Clérambault, Franck, Du-
pré, Wright, Bingham, Honcgger, and
Langlais. Mr, Kncercam also provided
the information which was the basis
of the obituary for Miss Coci which
appeared in the Nov. issue of this
journal.

Because of Dr. Coci’s interest in
teaching and encouraging young or-
ganists, a memorial fund is being
established to continue her work; con-
tributions may be sent to the American
Guild of Organists, 630 Tifth Ave.,
Suite 2010, New York, NY 10020.

The Seattle chapter AGO held its
Dec. meeting at the residence of Wil-
fiam C. Hurt III, whose 2-manual
and pedal Bosch organ of 1969 was
played in a program of music for
fiute and organ by Roblig and Kauf-
mann. Miri Hargus and Don Galt
were the performers.

Slur-on-the-organist  department:
Time Magazine’s Oct. 16 review of
Ingmar Bergman's film “Autumn
Sonata” describes the scenario as a
concert pianist bests her daughter
in the performance of a Chopin prel-
ude, and the daughter is described
as a church organist -—— with the
obvious implication that such per-
sons are inferior musicians. To
whom are thanks in order for this
assessment of our collective profes-
sional ability? Time critic John
Skow? Ingmar Bergman? Chopin?
Probably the film director, whose
work is here described as *profes-
sional gloom.”

FEBRUARY, 1979

Hee & There

Lynne Davis, 1975 St. Albans 1st-
prize winner, is featured on a recent
recording of the famous Schulze or-
gan in Armley-Leeds, England, along
with church organist Arnold Mahon.
This initial recording on the century-
old instrument has been produced to
raise funds for the restoration of the
organ. During the past summer, Miss
Davis was invited to play seven re-
citals for the “Nordelbischen Inter-
nationalen Orgelkonzerte 1978" in
the northern German Province of
Schleswig-Holstein. She will make
her third tour of England in May,
with recitals in London, Coventry,
and Leeds.

McNeil Robinson was the featured
organist at a votive mass in honor of
the Blessed Sacrament held on Nov.
14 at the Cathedral of St. Philip in
Atlanta. For the occasion, Mr. Robin-
son improvised music in the style of
a French organ mass prior to playing
a recital.

Nov. 12 marked the 50th anniver-
sary of the dedication of a 3-manual
organ built by Ernest M. Skinner for
The Church of the Epiphany in Dan-
ville, VA. To observe the occasion,
music director Earl L. Miller played
an anniversary concert which included
three of the works heard when T, Ter-
tius Noble played the original recital
in 1928.

St. Bartholomew’s Church in New
York City was the scene of an un-
usual Christmas Eve day concert,
when Jack. H. Ossewaarde directed
the choir, soloists, and instrumental
ensemble in a performance of Lloyd
Pfautsch’s A Day for Dancing. This
choreographed work is a contempo-
rary setting of nine medieval carols
which recount the Christmas story as
a series of lessons.

Richard W. Dirksen's chancel
opera The Annunciation was sung
at the Washington Cathedral during
the 11 a.m. service on Dec. 24. Mr.
Dirksen is the newly-appointed or-
ganist-choirmaster at the cathedral.

The Los Angeles AGO chapter
held its December meeting at the
North Hollywood home of Mr. and
Mrs., Richard Simonton, where the
program was Gaylord Carters organ
accompaniment to a silent Harold
Lloyd movie. The “upstairs” organ
was played by Ty Woodward.

Robert Kenneth Duerr, interim
organist-choirmaster of All Saints
Episcopal Church in Pasadena, CA,
and conductor of the Pasadena
Chamber Orchestra, was the organ
soloist Dec, 2-3 with the Buffalo
Philharmonic in two concerts at Buf-
falo's Philhagmonic Hall. The fea-
tured work was the Symphony No.
3 by Saint-Saens.

Richard W, Slkater was the organ-
ist-director for a Nov. 5 performance
of Franck’s Mass for Three Voices
in A, Op. 12, at St. Mark’s Episcopal
Church in Glendale, CA. The work
was used as the service music for an
All Saints Day liturgy.

o

Deep in the heart of Luray Caverns, Virginia, the great Stalacpipe
Organ has thrilled generations of visitors with its concert-quality
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William G. Blanchard, college and
church organist in Claremont, CA,
since 1936, died on Dec. 19 at the
age of 73. He had retired officially
in 1971 but continued playing until
a stroke, from which he never com-
pletely recovered, beset him.

Born Sept. 5, 1905, in Green-
castle, IN, Mr. Blanchard received
his BMus degree at DePauw Univer-
sity in 1930 and a MMus degree

from the University of Michigan in
1933. He did additional graduate
study in organ at Union Theological
Semtnary and in organ and composi-
ton at Columbia University. He
played professionally as a radio sta-
tion and theater organist before be-
coming superintendent of music at
the Sidney, OH, high school. Six
years later, he went to Claremont
and was professor of music at Po-
mona College and Claremont Grad-
vate School, as well as organist of
The Claremont Colleges; in addition,
he became organist of the Claremont
United Church of Christ Congrega-
tional in 1938.

Mr. Blanchard is survived by his
widow, a son, two daughters, and
ten grandchildren. A memorial ser-
vice is to be announced later.

W. MacDowell Horn dicd on Dec.
26 in a Louisville, KY hospital. He
was 73. Named for the American com-
poser Edward MacDowell, with whom
his mother studied, he had for many
years been organist of the Third
Lutheran Church in Louisville which
has designated an organ fund in his
memory. Ile was a past dean of the
Louisville AGO chapter and had
worked as chiel engineer for the Ken-
tucky inspection bureau.

Contest Announced

The Chicago Chapter of the AGO
will conduct its annual organ playing
competition, and invites organists of
any locality desiring to enter who will
be under 25 years of age as of July 1,
1980 (having been born after June 30,
1955). The contest will be held on
April 21 in Edman Chapel on the
campus of Wheaton College. The win-
ner will receive a cash prize of $200,
will be sponsored in a full public re-
cital by the Chicago chapter, and will
represent the chapter in the Regional
Competition. Compositions for the
competition performance are: 1) Pre-
lude and Fugue in A minor, BWV 543;
2) any published work or substantial,

self-contained movement or section of
a published work for solo organ from
the renaissance, baroque or romantic
literature; 3) any published work or
substantial, self-contained movement
or section of a published work for sole
organ by one of the following com-
posers: Hindemith, Persichetti, Mes-
sinen, Sowerby, Duruflé, Distler, or
Albright.

Additional information may be ob-
tained from either of the chapter con-
test co-chairman: Steven Gustafson,
Grace Lutheran Church, 493 Torest
Avenue, Glen Ellyn, Illinois 60137; or
Dr. Herbert White, 622 Belleforte Av-
enue, Oak Park, Illinois 60302,
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Calendar

The dead'ine for this colendor is the 10th
of the preceding month (Feb. 10 for the
Mar, issue). All evenls are assumed to be
organ recitals unless otharwise indicated and
are grouped eastwest and north-south with-
in each date. * indicates AGO chopter event;
+ indicotes RCCO centre event, Calendor
informotion should include aortist nome or
eveni, dale, location, and hour; incomplete
informalion connol be occepted. THE DIA-
pason regrels that it cannot assume respon-
sibility for the accuracy of calendar entries.

UNITED STATES
Eost of the Mississippi

5 FEBRUARY
*Gillian Weir, masterclass; 7th-Day Ad-
vantist, Kettering, OH 7:30 pm

& FEBRUARY

Nathan Ensign; Heinz Chapel, U of Pitts-
burgh, PA 12 noon

H Jack Hudson; Church of the Epiphany,
Washington, DC 12:10 pm

George Ritchie; 5t Lukes Cathedral, Or-
fands, FL 8 pm

Dona'd Williams, mastercloss; Aris Acad-
emy, Interlochen, Ml 9 am & | pm

7 FEBRUARY

Miriam Kennedy, soprano; $ Congregotion-
al, New Britain, CT 12:05 pm

Music of Berkeley; St Thomas Church, New
York, NY 12:10 pm

Jack Hennigan; Church of the Ascension,
New York, NY 8 pm

Albert Russefl; St Johns Church, Washing-
ton, DC 12:10 pm

Dona'd Willioms, mastercloss; Arts Acad-
emy, Interlochen, Ml 9 am

8 FEBRUARY

*Wilma Jensen, mastercloss; Church 5t
Methodist, Knoxville, TN 4 pm

Virgil Fox; Kirk of Dunedin, FL 8:15 pm

9 FEBRUARY

*Wilma Jensen; Church 8§t
Knoxville, TN 8:15 pm

Karel Paukert; United Church of Christ,
Lake Worth, FL B pm

Methodist,

10 FEBRUARY

*Wilmo Jensen, mastercloss; Church 5t
Methodis, Knoxville, TN 9 am

Virgil Fox; Kirk of Dunedin, FL 8:15 pm

11 FEBRUARY

Radchife Choral Society; Trinity Church,
Newport, Rl 4 pm

Ken Grinnell; Emmanuel Church, Newport,
Rl 4:30 pm

Settings of the Psalms; St Joseph Cathe-
dral, Hartford, CT 3 pm

Beethoven Mass in C; St Bortholomews
Church, New York, NY 4 pm

Messioen program; Grace Church, Brook-
lyn, NY 4 pm

Bach Cantata 92; Holy Trinity Lutheran,
New York, NY 5§ pm

John R Rodiand; St Thomas Church, New
York, NY 5:15 pm

Jozef Serafin; St Peters Episcopal, Bay
Shore, NY 4 pm

Donald Ingram; All Saints Cothedrol, Al
bany, NY 4:30 pm

Youth Chora'e Concert;
Church, Bryn Mawr, PA 4 pm

Bach Marathon; St Davids Church, Ba'ti-
more, MD 12:30 — 8 pm

Jeffrey Greiman, piano; Cothedral of
Mary Our Queen, Boltimore, MD 5:30 pm

Olivier Eisenmann; Washington Cathedrol,
DC 5 pm

Haig Mardirosion; St Thomas More Cath-
edral, Arlinglon, YA 7:30 pm

John Ovurensma; Lynchburg College, VA
3 pm

Benjomin Van Wye; Christ & St Lukes Epis-
copal, Northfa k, VA 8:15 pm

George Ritchie; Duke University, Durhom,
NC 4 pm

Lovis Robilliard; 1st Presbyterian, Burling-
ton, NC 5 pm

William Krape; 5t Philips Cathedral At-
lonta, GA 5 pm

Frank Cooper, harpsichord; 1st Presbyte-
rian, Noples, FL 5 pm

Karel Paukert; St
Petersburg, FL 8 pm

Pauvkert students; Art Museum, Cleveland,
OH 2:30 pm

tSth-century  music;
Cleveland, OH 5 pm

G Dene Barnard; 1st Congregational, Co-
fumbus, OH B8 pm

Jayce Schemanske; 1st Methodist, Misha-
woka, IN 3 pm

Presbyterian

Peters Cathedral, S5

Trinity Cathedral,

FEBRUARY, 1979

12 FEBRUARY

*Victor Hill, lecturerecital; St Johns Epis-
copal, Williamstown, MA 7.30 pm

Karel Paukert, masterclass; Ir College, St
Petersburg, FL 10 am

13 FEBRUARY

Jozef Serafin; Immaculate Conception
Cathedral, Syracuse, NY € pm
Alan Llukas; Church of the Epiphany,

Washington, DC 12:10 pm

V4 FEBRUARY

Philip Delibero, saxophone; 1st Congre-
gational, New Britain, CT 12:05 pm

Music of Shepherd; S5t Thomas Church,
New York, NY 12:10 pm

Charles H Finney;
Houghton, NY B:15 pm

4 Franklin Clark; St Johns Church, Wash-
ington, DC 12:10 pm

Karel Poukert; Institute of Music, Cleve-
land, OH 8 pm

Lovis Robilliord; West Presbyterian, Day-
ton, OH 7:30 pm

15 FEBRUARY
Mark Brombaugh; Busch-Reisinger Museum,
Harvard U. Cambridge, MA 12:15 pm

Houghton College,

16 FEBRUARY

Jock A Grebb, oll-Bach; S5t Pauls Cathe-
dral, Burlington, VT 8 pm

Berlioz TeDeum; MNatlional Shrine, Wash-
ington, DC 8:30 pm

Marilyn Keiser; Centennial ARP, Colum.
Eig, 5C 8 pm

17 FEBRUARY
Marilyn Keiser, workshop; Centennial ARP,
Columbia, SC am

18 FEBRUARY

Porismouth Chamber Ensemble; State St
Church, Portlond, ME 4 pm

Gerre Hancock; St Pauls Scheol, Concord,
NH 4:30 pm

Jack A Grebb, all-Bach; Christ Church,
Montpelier, VT 7 pm

*Contemporary organ music; Church of
Advent, Boston, MA 3 pm

*Contemporary organ  music; Old  West
Church, Boston, MA 4:30 pm

Rossini  Stabat Maler; St
Church, New York, NY 4 pm

Bach Contata 181; Holy Trinity Lutheran,
New York, NY § pm

Richard McPherson; St Thomas
New York, NY 5:15 pm

Jomes Lazenby; All Saints Cothedral, Al
bany, NY 4:30 pm

John R Rodlond; 2nd Reformed Church,
Hackensack, NJ 4 pm

John Weaver; Ist Presbyterion, Trenton,
NI 4:30 pm

Timothy Albrecht; Lebanon Volley Col-
lege, Annville, PA 3 pm

Mihaly Viriziay, cello; Cathedraol of Mary
Qur Queen, Ballimore, MD 5:30 pm

Choral Music for Lent; Incornation Cathe-
dral, Boltimore, MD B pm

Kodaly Missa Brevis; Chevy Chaose Presby-
terian, Washington, DC 4 pm

John M Bowen; Grace Methodist, Porks-
ey, VA 2:30 pm

Richard Peek, harpsichord; Covenant Pres-
byterian, Charloite, NC 3 pm

louis Robilliord; Art Museum, Cleveland,
OH 2:30 pm

John Chapmon & Steven Pilkington; Our
Lady of Bethlehem, Lo Grange Park, IL 3 pm

Benjomin Van Wye; Church of the Ascen.
sion, Chicogo, IL 7:45 pm

Duet program; st Presbyterian, Deerfield,
It 7:30 pm

Bartholomews

Church,

19 FEBRUARY

Winchester Cathedral Chair; Trinity Cath-
edral, Clevelond, OH 8 pm

*Josef Serafin; St Johns Episcopol, Detroit,
Ml 8 pm

20 FEBRUARY

George Markey; Westminster Choir Col-
lege, Princetan, NJ 8 pm

Naal Campbell; Church of the Epiphany,
Woashington, DC 12:i0 pm

Huw Lewis; St Philips Caothedral, Atlanta,
GA 8 pm

Winchester Cathedral Choair; Trinity Cath-
edral, Cleveland, OH 8 pm

21 FEBRUARY ¢

Hazel Somerville; 5 Congregational, New
Britain, CT 12:05 pm

Music of Sowerby; St Thomas Church, New
York, NY 12:10 pm

Louis Robilliard; Brodley Hills Presbyte-
rian, Bethesda, MD E pm

Vocal concert; St Johns Church, Washing-
fon, DC 12:10 pm

Diane Bish with orch; Dade County Aud,
Miami, FL B pm

{Continued overleaf)

SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennat College
Greensboro, N. C.

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD

FA.GO, D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO. 65201
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ATKINSON
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2001 El Comino Real
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D. M.
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Workshops Recitals
ROBERTA BITGOOD
S.M.D,, F.A.G.0,, Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y,
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

ARTHUR CARKEEK

M.S.M. AAG.O.
Del’auw University Organist
Gobin Memorial Church

Greencastle, Indiana

Robert Clark

School of Music
University of Michigan
Ann Arbor

JOHN BULLOUGH

AB, MS.M. Ch.M.
Farleigh Dickinson Univarsity
Teaneck, New Jersey
Memorial Methedist Church
White Plains, New York

WILL CARTER

Church of Saint John the Evangelist
New York City

Tanklin (- (oreman

Organist -Choirmaster
Chist Church Cranbrook

Bloowsfield Hills Mickigan, 46013

Jeanne Rizzo Conner
Organ-Harpsichord

Broward
Community College,
P"ompano Beach,
Filorida

Florida

Atlantic University,
Boca Raton,
Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Juan Eowaro (ourten
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

J"%F' Sutan L.
MSM, AAGO, ChM MSM, ChM
St. Paul and the
Harper Collegs Redasmer
Palatine, lllinois  (Eplicopal), Chicago

DELBERT DISSELHORST

University of lows

lowa City lowa

KATHRYN ESKEY

The University of
North Carolina
at Greensbora
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GEORGE ESTEVEZ
ch.m,

Chicogo Chamber Choeir

EARL EYRICH

Church of Our Redeemer
(Episcopal}
Lexington, MA

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H, Ph. D, F.A.G.0.

FINNEY

Organist in Residencs
Houghton College, Houghton, N.Y.
Houghton Wesleyan Church

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

HENRY FUSNER

SMD., AAGO.
First Presbyterion Church
Nashville, Tennesses 37220

Fobn T, Searpart 1l
B.A., M.Mus.
St. Paul’s Episcopal Church
P.O. Box 8444
Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklohoma City University

LESTER GROOM

Seattle

Seattle Pacific Univacsity 78119
Church of the Redeemer, Kenmore, WA 98028

BRUCE GUSTAFSON

Saint Mary’s College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minncapolls, Minnesota 53404

JAMES J. HAMMANN
MM. - AAGO.
First Baptist Church

The Little Orchestra Society
Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmoster
St. John's Cathedral
Denver

Dr. Richard Hass

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACGUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, P4 16933

VICTOR HILL

Harry H. Huber

M. Mus.

amacens Kansas Wesleyan University
Williams College University Methodist Church
Williamstown, Mass. 01267 SALINA, KANSAS
FRANK JTACINO
d. deane Organ Virtuoso
- Recording Artist
hutChlson For recital bookings, w§l¢ o1

portland, oregon

Frank Vincent
161 Oakwood Ave., Apt. 304
Toronto, Ontarie, Canada

ELLEN KURTZ

JACOBSON

MMus. AAG.O,
Concord, California

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016
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Calendar
(continuved from p. 17)

23 FEBRUARY

Diane Bish with orch; Corol Ridge Pres-
byterian, Ft Louderdale, FL 8 pm

Briften MNoyes Fludde; 1st Presbylerian,
Nashville, TN 8 pm

24 FEBRUARY

Roberta Gory; Old Dominion Univ, Nor-
folk, VA 8 pm

Gerre Honcock, workshop; \Concordia Sem-
inary, Ft Wayne, IN am

Britten Maoyes Fludde; 1st Presbyterian,
Nashviile, TN 8 pm

25 FEBRUARY

Lovis Robilliord; Woolsey Hall, Yale U,
New Haven, CT 8 pm

Stravinsky Mass; 51 Bartholemews Church,
New York, MY 4 pm

Bach Caniota 23; Holy Trinity Lutheran,
New York, NY 5 pm

Emery Fanning; St Thomos Church, New
York, NY 5:15 pm

Sandra Watters; All Soints Cathedral, Al-
bany, NY 4:30 pm

Jock A Grebb, all-Bach; st Presbylerion,
Platisburgh, NY 7 pm

Jomes McGregor; St Stephens Church,
Millburn, NJ 4 pm

David L Perry; Trinity Lutheran, Loncaster,
PA § pm

Baroque music; Emmanvel Episcopal, Bal-
timore, MD 4:30 pm

Mory Stanton, piano; Cothedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Jeanie Little; East End Baptist, Suffolk,
VA 4 pm

Music of Peelers; 151 Presbyterian, Wil-
mington, NC 5 pm

Lewis Bruun; St Philips Cathedral, Atlan-
ta, GA 5 pm

John Stansell; 1st Presbyterian, Naoples,
FL 5 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

Willioms boroque ensemble; Fairmount
Presbyterian, Cleveland Heights, OH 5 pm

Richard Benedum; 7th-day Adventist, Ket-
tering, OH 8 pm

Bach 4-harpsichord concerto; 1st Boptist,
Toledo, OH 4 pm

Richard Carlson; 4th Presbyterian, Chica-
go, IL 6:30 pm

26 FEBRUARY
Diane Bish with orch; Miami Beach oud,
FL 8 pm

27 FEBRUARY

Winchester  Cathedral  Choir;
Church, Princeton, NJ 8:30 pm

Kenneth Lowenberg; Church of the Epi-
phony, Washington, DC 12:10 pm

Dione Bish with orch; West Polm Beach
aud, FL B pm

Choral concer); E Kentucky Univ, Rich-
mond, KY 8:30 pm

Trinity

28 FEBRUARY

Frank Converse; Trinity Church, Newpori,
Rl 12:15 pm

Music of Allegri, Boirstow; S1 Thomas
Church, New York, NY 12:10 pm

David Shuler; 5t Joha Divine Cothedral,
New York, NY € pm

1 MARCH
Mendelssohn Elijah; S5t Joseph Cothedral,
Hartford, CT 8 pm

2 MARCH

Winchester Cathedral Choir; Trinity Epis-
copal, Hartford, CT 8 pm

Peter Hurford; Good Samaritan Church,
Pooli, PA B pm

Robert Glosgow; Univ of Evansville, 1N
B pm

3 MARCH

Peter Hurford, mosterclass; Good Samari-
tan Church, Pooli, PA 9:30 am

*lone Parker-Smith; Girard College, Phil-
odelphia, PA 8 pm

Alexander Peloquin; Grand Opera House,
Wilmington, DE 8 pm

Bach G-minor Mass; Christ Church Cothe-
dral, Louvisville, KY 8 pm

4 MARCH

Music of Mendelssohn; 1st Church Con-
gregational, Cambridge, MA 5 pm

Choral concert; St Michoels Church, New
York, NY 4 pm

Parnossus; Groce Church, Brooklyn, NY
4 pm

Mozart Requiem; St Barthalomews Church,
New York, NY 4 pm

Duruflé Requiem; Holy Trinity Lutheran,
New York, NY 5 pm

Verdi Requiem; Church of the Ascension,
New York, NY 8 pm

Ann Brandon; ANl Saints Cathedral, Al
bany, NY 4:30 pm

*Charles Benbow; 1st Presbylerian, Bul-
fale, NY 5 pm

George Baker; Christ Episcopal, Reading,
PA 4 pm

Linda Gilbert, piono; Cathedral of Mary
Qur Queen, Baltimore, MD 5:30 pm

Peter Hurford; All Souls Unitarian, Wash-
ington, DC 4 pm

Haydn Nelson Mass; Church of the Epi-
phany, Washington, DC 4 pm

Anne Warf; St Philips Cathedral, Atlonta,

GA 5 pm

David McVey; Art Museum, Clevelond, OH
230 pm

Hymn Festival; Fairmount Presbylerian,

Cleveland Heights, OH 7 pm

Brahms Requiem; Southminster Presbyte-
rian, Dayton, OH 4 pm

David Mulbury, all-Boch; U of Cincinnati,
OH 8:30 pm

Mozart C.minor Mass; Zion Lutheron, Ann
Arbor, Ml 4 pm

Schubert Mass in G; Central Presbyterian,
Lafayette, IN 11 am

6 MARCH

Douglas D Himes; Heinz Chapel, U of
Piitsburgh, PA 12 noon

Peter Hurford; 1st Unitarian, Wilmington,
DE 8 pm

*feanie Little; 1st Meathodist, Chaorlottes-
ville, VA B pm

Choral concert; St Lukes Cothedral, Or-
lando, FL B8 pm

Joan Lippincott; st
Wayne, IN 8 pm

Presbyterion, Ft

7 MARCH

Dale Sparlin; Trinity Church, Newport,
RI 12:15 pm

John Schuder; Church of the Ascension,
New York, NY £ pm

8 MARCH
Terry Charles; Kirk of Dunedin, FL 8:15

pm

9 MARCH

David Hurd; Trinity College, Hortford, CT
B pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

10 MARCH

J Marcus Ritchie, workshop; Holy City
Church, Washington, DC 10 am

*Marianne Webb, workshop; Calvary Bop-
tist, Clearwater, FL 10 am

Terry Charles; Kirk of Dunedin, FL 8:15 pm

*Raymond Daveluy, mastercloss; Indiana
Univ, Bloomington, IN 10 am

11 MARCH

“Celebration”; Trinity Church, Newport,
Rl 4 pm

Handbell festival; Riverside Church, New
York, NY 4 pm

Pouvlenc Stabat Mater; St Barthalomews
Church, New York, NY 4 pm

Mozort Vespers K 339; Holy Trinity Luth-
eran, New Yark, NY 5 pm

Herfried Mencke; N Yonkers Comm
Church, Hostings on Hudson, NY 4 pm

Hugh Wilson; AN Saimts Cathedral, Al-
bany, NY 4:30 pm

Joanne & John Rodland; West Side Pres-
byterion, Ridgewood, NJ 4:30 pm

Haydn Missa  Solemnis;
Church, Bryn Mawr, PA 4 pm

Robert Blevins; Helnz Chapel, U of Pitts-
burgh, PA 3 pm

Williom Whitehead; Abington Presbyterian,
Abington, PA 4:30 pm

John & Morionne Weaver; Westminster
Presbylerion, Wilmingtan, DE 7 pm

Rondall Mullin; Immaculote Conception
Church, Towson, MD 3 pm

Stephen Morrison, clossicol guitar; Cothe-
dral of Mary Our Queen, Baoltimore, MD
5:30 pm

J Marcus Ritchie; Holy City Church, Wash-
ington, DC 4 pm

Bach St Matthew Possion; Covenant Pres-
byterian, Charlotte, NC 3 pm

*Marianne Wabb; Calvary Baptist, Cleor-
water, FL B pm

Karel Pavkert; Art Museum, Clevelond, OH
2:30 pm

Joan Lippincott; Trinity Cathedral, Cleve-
land, OH 5 pm

Jone Parker-Smith; Trinity Episcopal To
leda, OH 4 pm

Marilya Keiser; Ist Congregotional, Co-
Jumbus, OH 8 pm

Vaughan Willioms & Ire'and, Ray Fergu-
son, cond; Temple Beth-El, Southfield, MI
7:30 pm

*Roymond Daveluy; North Christian, Co-
lumbus, IN 4 pm

Presbylerian
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Boch Cantatas 4, 78, 150; St Pauls Church,
Chicago, IL7 pm

Leon Nelson with orchestra;
terian, Deerfield, IL 7:30 pm

1st Presby-

12 MARCH
Mark Brombaugh, lecture; Westminster
Choir College, Princeton, NJ 5:30 pm

13 MARCH
Night Pipes; Hart College, Hartford, CT
10 pm

14 MARCH
Winfred Johnson; Trinity Church, Newport,
Rl 12:15 pm

UNITED STATES
West of the Mississippi

5 FEBRUARY
Erik Roulley, workshop; Southern Metho-
dist Univ, Dallas, TX

6 FEBRUARY

*Peter Planyavsky; the Priary, St Louis,
MO B pm

*David Hurd; Ist Presbyterion, Dallas, TX
8:15 pm

*Clyde Hollowoy; Morman Tabernacle Salt
Li ke City, UT 8 pm

David Lennox Smith; Calif Heights Meth-
ocist, Long Beach, CA 8 pm

7 FEBRUARY

Clyde Hollowoy, masterclass;
Young U, Provo, UT 3 & 6 pm

Thomas Richner, masterclass; 1st Uniled
Methodist, Palo Alto, CA B8 pm

*Poul Monz, workshop & hymn festival;
Angelica Lutheran, Los Angeles, CA 6:30 pm

Brigham

9 FEBRUARY

Larry Archbold, all-Bach; $t Joseph Ari-
mathea, Berkeley, CA 12:15 pm

Thomas Richner, piano & organ; 1st United
Methodist, Pale Alto, CA E pm

Gillion Weir; Pomona College, Claremont,
CA 8:15 pm

10 FEBRUARY
Brahms Requiem; Civic Aud, Pasadena,
CA 8:30 pm

11 FEBRUARY

Clyde Holloway; Wolla Walla College,
College Place, WA B pm

Brahms Requiem; High School, Sonta Ang,
CA 8 pm

14 FEBRUARY

Michoel Keeley; Southern Methodist Univ,
Dollas, TX 8:15 pm

Betty De Loach; St Andrews Cathedral,
Honoluly, HI 4 pm

15 FEBRUARY
Children’s pipe orgon festival; Commun-
ity Church, Gorden Grave, CA 10 am

16 FEBRUARY

*David Hurd; St Pauls Methodist, Cedar
Ropids, |IA B pm

William  Albright, piano;
Congregational, Lincoln, NE 8 pm

John Rose; 1st Baplist, Bokersfield, CA
8 pm

Ist-Plymouth

18 FEBRUARY

Peter Planyavsky; St Marks Episopal,
Shreveport, LA 3:30 pm
William Albright, orgaon; 1st Plymouth

Congregationol, Lincoln, NE 8 pm

19 FEBRUARY
David Hurd; 2nd Reformed, Pella, I1A 8 pm
*Larry Palmer, maostercloss; Loke High-
lands Methedist, Dallas, TX 7:30 pm

20 FEBRUARY
John H Payne: Ist Presbyterion, Phosenix,
AZ B pm

22 FEBRUARY
Jonice Owens; Caruth oud,
Methodist Univ, Dollas, TX 8:15 pm

Southern

23 FEBRUARY
John Rose; St Andrews Cathedral, Hono-
luly, HI E pm

24 FEBRUARY
The Collegions; Green lake 7th-dey Ad-
ventist, Seattle, WA 4 pm

25 FEBRUARY

Delores Bruch with orch; Park College
Parkville, MO 3 pm

Henry Gloss Jr; Christ Memorlal Lutheran,
Affton, MO 7:30 pm

Camerata Vocale; Christ Eplscopal, Dallas,
TX 4 pm

Robert L Simpson;
gore, TX 5 pm

Jan Parker-Smith; St Jomes by the Sea,
La Jolla, CA 4 pm

Margo Halsted, corillon; Univ of Califor-
nia, Riverside, CA 4 pm

1st Presbyterian, Kil-

26 FEBRUARY
Robert Anderson; Caruth aud, SMU, Dal-
las, TX B:15 pm

1 MARCH
SMU Choir; Caruth oud, Southern Metho-
dist Univ, Dollas, TX 8:15 pm

3 MARCH
Joames B Welch, carillon; Univ of Califor-
nig, Riverside, CA 4 pm

4 MARCH

Dean Billmeyer;
Dollas, TX 8 pm

Brahms Requiem, Allo Rhopsody; St Chris-
tophers Episcopal, El Paso, TX 4 & B pm

) Marcus Ritchie; Immonvel Lutheran,
San Jose, CA 4 pm

Univ Pork Methodist,

5 MARCH
Jane Parker-Smith; St Johns Univ, College-
ville, MN 8 pm

7 MARCH
George Riichie; 1st Plymouth Church, Lin-
coln, NE 12:10 pm

8 MARCH
Richard Unireid; Community Church, Gar-
den Grove, CA 8 pm

9 MARCH
Cherry Rhodes; Luther College, Decorah,
1A 8 pm

10 MARCH
Frederick Swann, workshop; The Auditor-
ivm, Independence, MO 9 am-4 pm

11 MARCH
*Frederick Swann;
dence, MO 4 pm
Fauré Requiem; 5t Marks Episcopal, Shreve-
port, LA 3:30 pm
H Ross Wood; Christ Episcopol, Dallas,
TX 4 pm
Bach Mass in B-Minor; 5t Lukes Episcopal,
San Antonio, TX 8 pm

(econtinued overleaf)

Auditorium, Indepen-

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclety

KIM R. KASLING

D.M.A.

$1. John's University
Collegaville, MN 56321

James Kibbie

Holy Family Church
Fort Worth, Texas

Luther College
Decorah, Iowa 52101

WILLIAM KUHLMAN

HUW LEWIS

Recitals

Saint John's Church
50 East Fishes, Detroit, MI 48201

David Lowry

School ol Music

Winthrop Coliege
Rock Hill, South Caroling 29733

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR
KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

Norman McNaughton

Church of St. Frances de Chantal
New York City

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—-BEACHWOOD, OHIO

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morshead Charlotte, N, C.

MYRTLE REGIER

Mount Holyoke College

South Haodley, Massachusetis

Ellen Lofberg, President

Gruenstein Award Sponsor

CHicaco
CLue oF
OMEN
OrcanisTs

Founded 1928

K. BERNARD SCHADE

RlﬂHARa W. UTTERST
SECOND CONGRESATIONAL CHURCH
ROCKFORD, ILLINOIS

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

ERNEST MAY

Ph. D,
University of Massachusetts
Ambherst, Mass. 01002

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

Mus. M F.A.G.0,

Church of the Mediater
Chicage, HI.

FRANKLIN E. PERKINS

Ph.D.

The Lodus Chapel
The John Burroughs Schoel
St. Lovis, Missouri

RECITALS

oo
rola

Suncoast Concert Mgmt, & Productions, inc.
P.O. 6374 » Clearwater * Fiorida = 33518

Robert Shepfer

RAYMOND & FLIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newbury Street, Boston 02116
West Coast: 6900 Santa Monica Blvd., Los Angeles 90038

FEBRUARY, 1979

MM,
Orgonlst - Cholrmaster
mssr_argucngluggg' - SECOND PRESBYTERIAN CHURCH
Indisnapolis, Indiana 46260
Werkshops and Lectures

The Kodaly Choral Methed Recitols

ROBERT L. L. ROBERT SLUSSER
MUS. M., A.A.G.0.

SIMPSON

CATHEDRAL CHURCH OF 5T. LUKE
P.O. BOX 2328, ORLANDO, FL. 32802

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CAUFORNIA

ROLLIN SMITH
RECITALS

1150 Forty-fint Street, Brocklyn, NY 11218

Carl Staplin

Ph.D., A.AG.O.
Drake University
University Christian Church
DES MOINES, IOWA

19



THE DIAPASON

Send THE DIAPASON for

Name

{$7.50 @ yocr—$13.00 for two yeers)
Do not send cash

A MUST FOR EVERY ORGANIST

year(s) to
Enclosed is $

Street

Clty

THE DIAPASON
434 South Wabash Ave.

State Zlp

Chicago, Ill. 60605

Please allow six weeks for dellvery of first Issue

ADOLPH STEUTERMAN

Mus, Doc, FAG.O.
Southwastern at Memphis, Retired

Colvary Episcopol Church, Emeritus
Memphis, Tennssses

Suncoast Concert Mamt, & Productions, Ine,
P.O, 6374 -+ Clearwater * Florida * 33518

FREDERICK SWANN

The Riverside Church
New York City

maurice thompson
St. Ignatius Catholic Church

Austin, Texas 78704

THOMAS R. THOMAS
The Royal Poinciana Chapel]
Palm Beach

George Norman Tucker
Mus. Bach.
ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Ann L. Vivian

LECTURES RECITALS

Boston Conservatory of Music

The Chapel, Trinity College
Hariford, Connecticut

e As ™| | WEDERTZ

2534 West 118¢h S¢.
CHICAGO 60655

DAVID A.

WEHR

Eastern Kentucky University

JAMES B. WELCH
University Organist
& Carillonnenr
University of California

MBSN. Clulvntn, FL 33518 [813! 44&2914

Richmond, Kentucky Santa Barbara
pr.hevbert L Charles W. Whittaker
Recital
u‘-‘ﬂ" mb"te Faijrfax Unite: :lethsndist Church

P.0. Box 170 Fairfax Virginia 22030

DONALD W. WILLIAMS

D.M.A.

Calendar
{cantinued from p. 19}

12 MARCH
David Hurd; Texos Tech Univ, Lubbock,
TX 8 pm

13 MARCH

Fraderick Swann; 1st Preshylerlan, Bari-
lesviile, OK 8 pm

Wilma Jensen; St Marys Cothedral, San
Francisco, CA 8 pm

15 MARCH
Peter Hurford; Univ of Houston, TX B pm

INTERNATIONAL

8 FEBRUARY
John Tuttle; St Pauvis Church, Toronto,
Ontario 12:10 pm

9 FEBRUARY
Jozel Serafin; Christ Church Cathedral,
Ottawo, Ontaric 8 pm

15 FEBRUARY
Thomaos Fitches; St Pouls Church, Toronto,
Ontorio 12:10 pm

16 FEBRUARY

+Jozef Seralin; Christ Church, Calgory,
Alberto, Canada 8 pm

17 FEBRUARY

Gillian Welr with singers; Royal Northern
College, Manchester, England 8 pm

+lozet Serafin, mostercloss; Christ Church,
Calgary, Alberta, Conada 9:30 am

22 FEBRUARY
Eric Honbury; St Pauls Chuech, Toronto,
Ontario, Canoda 12:10 pm

26 FEBRUARY
Gillion Weir; Clare College, Cambridgs,
England 1:10 pm

1 MARCH

John Tuttle; 5t Pauls Church, Toronto, On-
tario, Canoda 12:10 pm
4 MARCH

The Logacés, oll-Buxtehude; Immaculate
Concaption Church, Montreal, Canada 8:30
pm

John Rose; Town Hall, Melbourne, Austra-
lio

& MARCH
John Rose; Town Hall, Melbourne, Aus-
tralio pm

8 MARCH
Chrys Bentley; 5t Pauls Church, Toronio,
Ontario, Canada 12:10 pm

9 MARCH
lane Parker-Smith; Christ Church Cathe-
dral, Ottawn, Ontario, Conada B pm

15 MARCH
Marilyn Scott; St Pauls Church, Toronto,
Ontario, Canada 12:10 pm

Margaret

Calvary Eplicopal

DICKINSON

University of Loulsville
Leuisville Bach Sociaty

Melvin

§t. Frontis-in-the-fields Episcopal

DAVID HEWLETT
MARSHALL BUSH

The Conservolory of Music

Ceniral Square R, Winchesier. New Hompshire
R

JOHN HOLTZ

E Faculty: HARTT COLLEGE, University of Hartford

5

Organist: CENTER CONGREGATIONAL CHURCH, Hartford

GEORGE MARKEY

Records Markey Enterprises
Recitals 42 Maplewood Avenue
Instruction

Maplewood, N.J. 07040

201-762-7674

DONALD WILLING

her extraordinary focility . .

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousterity and reserve, demonstrating anew
.  Das Moines Register, October 5, 1964

Organist
Depuriment of Music
JIOWA STATE UNIVERSITY
Amas, lowa

Zion Lutheran Church ey
o North Texas State University
Concordia Colt
Ana Arbor, MI P
RONALD WYATT Max Yount
beleit college, wis.
oy Chutch organ harpsichord
Galveston composition choir
Lynn .
Gary Zwic
TEIGLER-DICKSON e

Eastern illinols University
Charleston

J. MARCUS RITCHIE

OCRGANIST AND MASTER OF THE CHCIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Arls Image Lid.
Box 670, South Orange, N.]J. 07079

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified odvertising rates: per word $.20; minimum charge, $2.50; box number, odditional $1.00,
Replies to box numbers should be sent c/o The Diapascn, 434 5. Wabash Avenue, Chicagae, Ill. 60605

POSITIONS WANTED

POSITIONS AVAILABLE

WANTED—MISCELLANEQUS

MISCELLANEOUS

EXPERIENCED ORGANIST-CHOIR DIRECTOR
teeks church position anywhere US. Stanley C,
Sousler, 31 Wolcotl Road, Chestnut Hill, MA
02167.

ORGANIST-CHOIRMASTER SEEKS FULL-TIME
position in church with crealive music depart-
ment, Must have large organ, European and
American training, Composer, excellent per-
former, improviser, Salary negoliable. Address
A-3 THE DIAPASON,

TONAL DESIGN CONSULTATION, 9 X 4
SASE: Box 33L Sloux City, IA 51108,

POSITIONS AVAILABLE

PRODUCTION MANAGER. MUST HAVE FIVE
years minimum experience in all phases of pipe
organ building and production, Centact Job
Service, Kansas Employment Security Division,
E&f‘?‘n Mills, Manager, 833 Ohio, Lawrence, KS

ORGAN TECHNICIAN OR TRAINEE NEEDED
for small Southern firm. Send resume and ref.
erences. Address K-2, THE DIAPASON,

PIPE ORGAN TUNER AND REPAIRMAN. EX.
perienced and agile, Mot afraid of hard work.
Good pay, benefits, incenfive program. Mostly
standard church and theaire organs. No cone
tuning. Send resume and recent photo to Mike
Foley, Box &6, Bucktand Stalion, Manchester,
CT 06040,

.MANUAL AUSTIN CONSOLE, MUST BE IN
good condition and reasonably priced. Also,
a large sized Austin combination action with
sfop rails. C, A, Bentschneider, 10617 Sharon
Valley Rd., Brooklyn, MI 49230,

SPOTTED METAL PIPES, ANY CONDITION
3125 per pound. W.ZS.. P.O. Box 520, Pine-
ville, NC 28134

MISCELLANEQUS

WANTED—MISCELLANEOUS

MUSIC ROLLS FOR ANY PIPE ORGAN
players, Other rolls too. W. Edgerton, Box
88, Darien, CT 04820.

RECOVERING ANY TYPE OF POUCHES,
pneumalics and primaries in leather. Reservoirs
releathered also, Wrile Erie Brugger Reloath-
T:;IDL: Service, 1034 East 29th Stb., Erie, PA

MUSIC ROLLS FOR AEOLIAN.DUO-ART,
Welts, end Skinner Automatlic Pipe Organ
Pleyers. J. V. Macariney, 404 Haverford Awse.,
Narberth, PA 19072

ORGAN SERVICEMEN: WE WILL RECOVER
Catavant and Skinaer pouchboords, primary
and offset actions, Writs Burness iates,
1907 Susquehanna Rd., Abington, PA 13001.

EXPERIENCED PIPE ORGAN MECHANIC
far installation, rebuflding, service, Old firm,
deep south. Address B.4 THE DIAPASON,

PIPE ORGAN MECHANIC, KNOWLEDGE OF
all phases required, experisnce necessary,
road work aveilable. Send resume and refer-
ences fo: United States Pips Organ Co,, 125
North 18th St., Philadelphia, PA 19103.

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and installation.
Write or call Phares Steiner or Gottried Reck,
1138 Garvin Place, P.O, Box 895, Louisville,
KY 40201. Phone (502) 583-5032.

LONG ESTABLISHED EASTERN BUILDER EX-
panding mechanical action depariment is seek-
ing experienced person for designing and track-
er organs. Full benefits. Send resume. Address
M-2 THE DIAPASON,

800 MEMBER UNITED CHURCH OF CHRIST
congregation has an opening for full time
minister of music whose main responsibility is
organist/choir director, Salary ronge, $14,000
to $1&D00, Two pipe organs. Hcltkamp in
chapel. Contract signed for 27 rank Gabriel
Kney Tracker (1980) in sancluary, Opportunity
for private instruction, Send resume %o First
Community Church, 6255 E, Mockingbird, Dal-
las, TX 75214,

PRODUCTION MANAGER. MUST HAVE FIVE
years minimum experience in all phases of pipe
organ brilding and production. Contact A, G,
Sabol, Presdent, The Reuter Organ Co., P.O.
Box 485, Lawrence, KS 54044,

WANTED: USED 2-MANUAL COMNSOLES,
Prefer Mel'er or Schaniz not more than 30 years
old, Address G-4, THE DIAPASON.

20 H.P. OR LARGER SPENCER BLOWER.
Will rmave from present location. Send infor-
mation 1o: Joha Lyon, Box 632, Novi, M| 48050,

THE NEW 7-OCTAYE PETERSON CHROMA.
tic Tuner model 320, is now available finm
slock. Conlinuously variabla Vernier control al-
fows you to campensate for temperature or
fune celesia ranks with eass. For more details:
Pelerson  Electro-Musical Products, Depl, 31,
Warth, 11, 40482.

WE WILL PAY 51.40 PER POUND FOR SPOT-
ted metal pipework delivered or shipped pre-
paid fo our Gloucester workshop. Fair prices
also for good common mefal and fin. C. B.
Fisk, Inc. Cape Ann Industrial Park (Box 28},
Gloucester, MA. 01930. (&17) 203-1909.

WANT TO BUY PARTS FOR PLAYER GRAND
pianos, Duc-Art or Ampico systems, Also want
player grand. Brady, 4409 Cranbrook, Indian-
apolis, IN 456250,

BACK ISSUES OF "THE AMERICAN OR-
ganist, 1720s and 1930s. All correspondence
answered. L. W. Leonard, 17 Winnicooash St.,
Laconia, NH 03245.

A COPY OF "INFORMATION ABOUT ESTEY
Orgens, 1923 and other Estey memoriabilia.
State condition and price. L. W. Leonard, 17
Winnicocesh St,, Laconia, NH 03244,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. $1.25 per pound, Contact Trivo
Company, lnc. Manufacturers of Quality Reed
Pipes, 515 South Burhans Bivd.,, Hagerstown,
MD 21740,

SET OF HANDBELLS, ALSO WANT ANY SIZE
of cast bronze bells set. Wrile to 36687 Van
Gaale Lane, Winchester, CA 923%; (7i4) 92b-
2510.

TWO, THREE AND FOUR-MANUAL AUSTIN
cansoles, bought and sold. Factary irained
technician for your alterations. Auchincloss
Service, Milbrock, NY 12545; (914) 677-8001.

BEEHIVE REED ORGAN STUDIO., A GOOD
selection of restored reed organs for sele. Ex-
pert repair, Guaranlteed restoration service. Box
41, Alfred, ME 04002, {207) 324-0990.

EXPERT REED ORGAN RESTORATION. RE-
buildina, tuning, electrification, David Kopp,
2 Clifford Drive, Wayne, NJ 07470; (201)
£94-6278.

LEARN TO DENICK PIPES] SAMPLE RE-
voiced pipe. $5.00 post paid. 9 x 4 SASE: Box
33-L, Sioux City, |A 51108,

MUSIC ENGRAVING, HIGHEST QUALITY.
Lowest roles. The Kenwood Press, 2024 Ken-
wood Parkway, Minneapolis, MN 55405,

WORKSHOPS IN IMPROVISATION AND
liturgical organ playing in the U.S.A., July IS
to Auvqust 8, 1979, Renale Zimmarmann, Pro-
fessor for Improvisation at the Berlin (UEST)
School of Sacred Music and at Heidelberg
Church Music Institute. For information: Mrs.
Heinz Werner Zimmermann, 6370 Oberursel &,
Ursemer Strasse 9, Germany.

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 Irving Soulh, Minne.
apolis, MN 58405, (612) 377.1950,

PIANOROOTSI HARPSICHORDS, CLAY |-
chords, Fortepianos 1500-1850; quided "'Key-
board Heritage” Study-Tour, June 1979, Public,
private collections, Art museums, and more —
Panis, Brussels, Anlwerp, the Hague, Amster-
dam, Londen, Edinburgh. Write G. Luckien-
berg, Converse College, Spartanburg, SC 29301,

THE VIRGIL FOX SOCIETY INVITES YOUR
membership. $5.00 yearly dves for quarterly
newsletter, photos, record information, and
concert listings. The Virgil Fox Society, 88
Chestnut St., Brooklyn, NY |1208.

OLD ORGAN NEEDS REBUILDING OR RE-
veicing? That's our specialty, SASE brings in-
formation. $5.00 brings open reel or cassette
{specify) stereo tape. Organbuilder, Box 144,
Garfield, NJ 07026,

YOU MUST BE BORN AGAIN. WRITE:
Brother Rod, Box 33L, Sioux City, IA 51108,

CONFERENCES

ROMANTIC ORGAN MUSIC, FIRST INTER-
natlensl symposium, Carnell University, Ithaca,
NY, June 17-22. For further informalion write
Organ Symposium, Cornell University, 105 Day
Hall, [thaca, NY 14853,

RECORDINGS

ORGAN RECORDS B8Y MAIL. WRITE FOR
info on "“Organ Record Club* sponsored by
Arts Image Lid., Box 470, Soulh Orange, NJ
07079,

HASELBOCK RECORDINGS  AVAILABLE,
Martin Haselbock playing works of Max Reger
at  Awugushinkirche, VYienna. Alss Martin and
Hans Haselbock playing works for two organs.
Preiser label, stereo, $7.95 postpaid. From:
Luther Guld of Organists, Koren Hall, Luther
College, Decorah, IA 52101,

PUBLICATIONS

HARPSICHORD MUSIC. URTEXT EDITIONS
from all over the world, available postpaid.
Also books on hislory and performance. Write
for free catalogue. Zuckermann Harpsichords,
Inc., Box 121-D, Stonington, CT D&378.

TUNING TABLES FOR HISTORIC TEMPERA-
ments. Beal rates for fifths and thirds. 45
tables, brief iniroduction. $4.50 pp. Rodney
Myrvaagnes, Harpsichord Maker, 55 Mercer 5i.,

FINE
ORGAN
LEATHER

the U.S.

delivery.

distributor of:

Sample Card on Request

BEVINGTONS & SONS

Leather is now available to
Builder for off the shelf

Merchants, Bevingtons & Sons,
of London, England since the
early 1800’s, announce the
appointment as their U. S.

COLKIT MFG. Company
252 Fillmore Avenue
Tonawanda, New York

14150

R

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

e e e L

Telephone: {(603) 463-7407

AFD one (route 107)
Deerfield, New Hampshire 03037

NYC 10013,
(" PIPESOUND )

WITHOUT PIPES

Build a complete pipe sounding

electronic organ by using DEVTRONIX

easy to assemble kits.

To hear this magnificent sound, send $1

for your Demo record/brochure.
— T —

a2' — 16’ Electronic pedals for pipes
IC Capture combination action

Dept. 1B
offp e

5872 Amapola Dr.
San Jose, CA 95129

BERKSHIRE ORGAN COMPANY INC.

Member: International Society of Organ Builders
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Shawhan Pipe
Organs

REBUILDING — SERVICE
_ ANS —
1 Howell Street
Fort Wayne, Ind. 46808
219-422-8863

Since 1780 WALCKER
Walcker Organs

D-71537 Murrhardt

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

\C//a_\ <
g@m’@ﬁgo ‘m @ ORGAN COMPANY, INC.

WASHINGTON ROQAD
PRINCETON, NEW JERSEY Q8540

FEBRUARY, 1979
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HARPSICHORDS

HARPSICHORDS

HARPSICHORDS, CLAVICHORDS, VIRGIN-
als, Kits and beautifully finished instruments.
Frae color calalogue., Zuckermann Harpsichords,
Inc., Box 121-D, Sionington, CT 04378.

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made, Jan H. Albarda, 14
Princess St., Elora, Ont., Casnada NOB 150.

HARPSICHORDS, CLAVICHORDS, MOZART
Plancs by Neupert, sale or renfsl, Financing
available. Write or call Wally Pollea, 1955 Wesi
John Beers Rd,, Stevensville, MI 49127,

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devofed to clavichords and
harpsichords. Cuslom Made, finished, voiced
and regulaled. Also authorized agent far full
line Zuckermann historically derived kits, af
reasonable prices. Advice and trouble-thoot.
ing for kit builders, North Chestnut Hill, Kil-
lingworth, CT 05417,

1973 DOWD FLEMISH DOUBLE HARPSI-
chord with bass shorl octave. Perfect. Available
immediately, $7250. Ca'l Steve Clifton (212)
b43-4941 for appointment.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $1,195. Brochure
$1.00. Stereo LP $5 from Dept D, 1084 Homer,
Vancouver, 8.C., Canada.

HARPSICHORDS, CLAVICHORDS BY NEU.
pert, world's finest, oldest maker, Catalogs on
reauest, Magnamusic, Sharon, CT 05049,

SPERRHAKE HARPSICHORDS AND CLAVI.
chords. Excellent, dependable, beautiful, Robert
S. Taylor, 8710 Garfield St., Bethesda, MD 20034.

HARPSICHORD OWNERS: A FULL LINE OF
sudio and visusl Chromalic Tuners is now
svailable to help you with vour tuning require-
ments. For more Information write Pslerson
Etectio-Musical Praducts, Dept. 20, Worth, IL
0487

CLEARING HOUSE — LISTING OF HARPSI-
chords for sale in Northeast. SASE pleass.
Glenn Giuttari, 9 Chesiaut St., Rehoboth, MA
07749.

FRANCO-FLEMISH DOUBLE AFTER DULC-
ken, 1745; G.g, 2 x 8, | x 4, lule, shove cou-
pler, handstops; gilded rose and banding.
$6,000 Canadian. Stephen Tuttle, 481 Talbot
St., no. |, London, Ontario. Canada N&A 254;
{519) 433.8595.

ITALIAN HARPSICHORD AFTER RIDOLFI,
1645; 5 oclaves, F, 2 x B, Ilute; phosphor-
bronze stringing, true inner-outer case construce
tion, crafted in 3/18" solid spruce, moldings.
§4,500 Canadian. Stephen Tuttle, 483 Talbot St.,
no. 1, London, Ontario, Canada N&A 254; (5)9)
433.8595,

HARPSICHORDS OF MOST GENRES FOR
pleasure and pedagogy built to individval re-
quirements. Witt lnstruments, R. 3, Three Rivers,
Mi 49092, (&16) 244-5128,

SINGLE MANUAL HARPSICHORD, 2X8 FOOT
choirs, Pesu de Buffle, Lute, hand stops. Bui't
by Jeremy Adams after 1440 Andreas Ruckers
instrument. Superbly crafted, beautiful sound.
35000. Don McLaughlin, 880 Stafford Rd., Storrs,
CT 06268, (203) 487.0045.

NEW FLOWERS FOR YOUR HARPSICHORD,
French style now available, Layout, full instruc.
tion manual $40, Ruckers birds, hees & flowers,
435, Shirley Mathaws, PO Box 18204, Ballimere,
MD 21210.

WILLIAM DEBLAISE HARPSICHORDS COM-
bine the best of modarn and historical insteu.
ments, Reasonably priced. For free brochure
contact Welmar, 473 Bay Ridge Ave., Brook-
Iyn, NY 11220, (212) 833.9221.

BURTON HARPSICHORDS, SPINETS, AND
clavichards—Prolessional instruments in kit form,
from $195. For brochure write Burton Harpsi-
chords, 7277 "R S5t., P.O. Box 80222D, Lincoln,
NE &8s01.

FRENCH DOUBLE AFTER 1789 TASKIN,
availabla Saplember, 1979, Also 1977 Musalae
for resale. Oliver Finney, Harpsichard Maker,
405-D N. 2nd St., Lawrence, KS 85044,

HARPSICHORD SOUNDAOARD PAINTING.
Esther Gilman, 180 Riverside Drive, New York,
NY 10024. {2t2) 595-7235.

DOWD DOUSBLE HARPSICHORD, TASKIN.
Rosewood, walnut inlaid case, magnificent,
Ruckers double, decorated soundboard, lid,
case, Cabriole stand fauxbois by A. Cristiano.
30 Westminster Ave,, Watertown, MA 02172;
{617) 924-2732.

PRECISION FULL SIZE PATTERNS OF HIS-
toric French, Flemish, and llalian harpsichords,
from $25 in paper. Send $2 for illustrated cata-
log to R. K. Lee, 353D School St. Watertown,
MA 02172,

HARPSICHORDS, CLAVICHORDS, SPINETS,
fortepianos as semi-kits and fully finished in-
struments. Send 50¢ for brochure. Or start from
scratch, $1 for catalog of parts. Plans. The In-
strument Warkshop, 318 N. 34, Seaitle, WA
98103.

PIANOFORTES

FOR SALE—PIPE ORGANS

WANTED: PEDAL PIANO, OR INFORMATION
leading to one. Ned, 12051 Orange, Norwalk,
CA 90450,

PIANO PEDAL ATTACHMENT, PRICE RE-
duced due to a design s‘mplificaticn, The 32-
note AGO slandsrd pedal applies to any plano
without a'teration. $500 plus sh'pping cosis. Eu-
gene O. Clay, B028 Inca Trail, Yucca Valiey,
CA 92284, Phone (714) 355-4604,

FOR SALE—PIPE ORGANS

MEDIEVAL PORTATIVES #£475 BEX WORKS,
For list of other organs suvilable for early
mesie, send ftwo dollars, Noel Mander, St
Peter’s Organ Works, Londen E2, England.

2-MANUAL STEERE, REBUILYT BY BEACH,
1932, 14 siraight ranks, good condition, now
in use. Contact Albany Street United Methodist
Church, 924 Albany St., Schenectady, NY 12307;
{518) 345-5427.

PIPE ORGAN, 3-MANUALS (EP), 44-RANMKS,
rebuilt 20 years ago, antiphonal added in 1964,
Reisner console, Buyer must remove during Au-
gust, 1979. Bids received unti! April 15, 1979,
Contact Philip R. Aley, Minister of Music, First

E. M. SKINNER (1930) 5-RANK ECHO DiVvi-
sion, S5-inch w.p., rebuilt, S5.rank Diapason
chorus, 3 unit stops with chest, 3 h.p. Kenetic
biower. May be seen and played in residence.
Buyer to remove. New York City. 7 to 9 pm.
{212) 528-9443,

MOLLER OPUS 10878. CUSTOM BUILT 173,
18 ranks, drawknob console 2-manual, ivory
keys, 4 divisions, 2 expressive. Absolute mint,
new conditicn. Many exiras. Highest bidder.
Buyer to remove. B619 Miramar Parkway, Mira-
mar, FL 33025. (305) 431-8259.

2M/7R ROBERT MORTON CHURCH PIPE OR-
gan. Complete, craled. S5an Francisco area,
(415) 595-1230 evenings.

1951 KILGEN PIPE ORGAN, 5-RANKS. GO0OD
working order. Must make room for larger new
pipe organ, Orlandoleimer, Route |, Albert
City, 1A 50510. Phone (712} 732-4303,

1915 AUSTIN, NEW GREAT MIXTURES AND
new console [950 by Austin. 39 ranks, 3-manual
and pedal. Can be heard at First Presbylarian
Church, Charleston, WY, Purchaser fo remove
after Easler 1979, (304) 3438941 for information.

Presbytarian Church, 1702 lowa St., D port,
IA. Phone: {319) 328-18%1.

3MANUAL, 34-RANK CHURCH ORGAN,
new Principal chorus on Greal, Avsilabie sum-
mer 1979, buyer to remove by Seplember |,
1979. Make offer and/er send for specifications
ta: O«ganist, Trin'ty Lutheran Church, 3701 Jef-
ferson Ave., Midland, Ml 48540.

HOOK & HASTINGS 1923, 2-MANUAL, Ilo
ranks, electro-pneumatic. Playable, excelient for
small church or practice organ. Asking $2,000.
SASE for specs and dimensions. Trinity Church,
Elm 5t., Concord, MA 01742,

HINNERS, ONE MANUAL, FOUR STOP ME-
chanical aciion pipe organ with divided key-
board and 27 nole pedal. Fully encased. Can
be seen and played. Must remove soon. Free-
part Organ Company, Box 24b, Hiawatha, IA
52233,

4-RANK, 2-MANUAL MOLLER PIPE ORGAN,
opus 804D, 1950. Good condition; presenily in
storage, aveilable now, $3,500. Lake City Union
Church, Bex 21, Lake City, 1A 51449,

2711 ESTEY 1%MI; TUBULAR PNEUMATIC/
electric conversion in 1958. One rank unified, all
others straight. Rolitop console by Kiann. MR
tubular chime. Will sell all or parils, $5000 or
reasonable offler. Gary A. Hughes, (503] B89-
5173, Onlario OR, evenings.

MARR & COLTON 2-MANUAL THEATER OR-
gan, modfied for church use, Organ Supply
chesls. Purchaser lo remove Spring, 1979. Con-
toct Joseph §. Thomas, 4 E. Qak Hills, Scar-
boro, ME. (207) B883.9994 or Stephen Garvin
(207) 883.5517.

AEOLIAN PLAYER RESIDENCE ORGAN, 2/
6. (Built and wired for 20 ranks.) Plays both
regular and espression rolls. Harp and chimes.
Complete, pipes crated, "unmolested," ready
to ship. 155 perfect rolls. Carved oak chamber
facade included or for sale separafely, Pic-
tures $5.00. Asking $15,000, Seeking offers, Write
G, E, Hamilion, 2500 W. Broadway, Louisville,
KY 40211, Phone (502) 77&-1541,

5-RANK, Z.MANUAL REUTER PIPE ORGAN,
#1695, 1970. Llike new condition: presently in
use, Available approximately March 1979, Com-
plete swell box. $12000. Lake City Union
Church, Box 21, Lake City, IA 51449,

1895 MECHANICAL ACTION ORGAN. 2-
manuals, 7-stops. Available rebuilt or rede-
signed with new organ warranty. SASE or call
Organbuilder, POB 144, Garfield, NJ 07025,
(201) 471-2724.

1947 3.RANK, 1947 MOLLER, OPUS 7612 WITH
revoiced Gedeckt, Walnut Case. Highest offer
over $5,000. (312) 546-7673,

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohlo 45406
513-276-2481

TELLERS ORGAN

Company, Inc.
COMPLETE ORGAN SERVICE
SINCE 1906
P.O. BOX 1383
Erie, Pa. 16512 Ph. 456-5206

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consultants

DO IT YOURSELF PIPE ORGAN KITS

Custom spacifications for church or
residence, complela or parts, full in-

structions by established organ bullders,

COLKIT MFG. CO.
152 Fillmora Avae., Tonawanda, N.Y. 14150

Delooare

DELAWARE ORGAN COMPANY, INC
252 Filimore Ave,
Tonewando, New York 14150
(716) 692-7791

MEMBER AP.OBA

Builders of Fine Tracker and
Eleciro-Pneunmatic Pipe Organs

Inquiries are Cordlally Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD » CHARLOTTE, N. G,

MULLER PIPE ORGAN CO.

RESERVOIRS

1365 So. Detroit Ave.
Toledo, Ohio 43614
419-382-6761

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

C.F. SNYDER

Three Generations of Service

New Rebuilding
Organs Maintenance
P.0. Box 322
Lewisburg, Pa. 17837
717-524-2029

7047 South Comstock Avenue, Whittier, Cfon

N3]

ia 90602 *

(213) 693-453

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Intemational Society of Organbuilders

since 1845

Robert M. Turner; Tonal Director ® Member: International Society of Organ Builders, American Institute of Organ Builders ® Inquiries are cordially invited.

22

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified ndvertising rates: per word $.20; minimum charge, $2.50; box number, additional $1.00,
Replies to box numbers should be sent c/o The Diopasan, 434 5. Wabash Avenue, Chicago, Ill. 60405

FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC.

FOR SALE—MISC.

2-MANUAL KIMBALL, & RANKS, BEST OFFER.
Bethlohem Lutheran Church, 1402 Main St., Ce.
oar Falls, |A 50813, {319} 256-354), or evenings,
{319} 268-1680.

ALLEN, CONN CHURCH, THEATRE OR-
gans, 350 grand pianos, Largest selection in
USA over [500. Viclor, 300 N.W. S54th 5t
Miami, Fla, 33127 (305) 751-7502,

13-RANK E.P. ORGAN IN.SITU. PURCHASER
must remove, Available summer 1979, Offers
accepted until March 15, 1979. James Schieren.
beck, Milwaukes, WI,, (414) 541.5881.

&RANK KILGEN PIPE ORGAN MUST BE
sold complete, Best offer. Conlact: Father Sar-
suskas, 5i. Athanasivs Church, Evanston, IL
60201, (312) 328-1430; weekends, 328-1431,

188l H. ROCSEYELT, 2-RANK I-MANUAL,
13 note pedal. Intact uvnaliered Rev. Janice
P. Mcrris, 8420 Willow St., Evens Mills, NY
13637, (315) 6294613,

FOR SALE—THEATRE ORGANS

4MANUAL WURUITZER FROM UPTOWN
Theatre and 3I.manua! Wurlitzer from Grove
Theaire, both from Chicago. Also largest in-
ventory of Wourlitzer theatre organ paris ever
assembled for sale, due to illness. In whole or
in part, cash sale only, first come first served.
Hggsier Theater, Whiting, IN 46394; (219) 859-
1737.

2M/10R ROBERT MORTON, NEEDS LOTS OF
work, Stored in my barn. | need the room.
$15,000.00 firm. You haul away. D. E. Zeller,
6901 Wise Rd., Auburn, CA 95603,

WURLITZER 3/18 THEATRE ORGAN STILL IN
original theatre in perfect condition. French
console, four 1&'s, sleigh bells. Can be seen
and played. Purchaser to remove. Asking $16,-
000. Address 8-1 THE DIAPASON.

A BEAUTIFUL ROGERS MODEL 75. MUST
sacrifice at $37680. Full AGO specifications. Like
new, Call (201} 485-4143.

ROGERS "TRILOGY' 3-MANUAL, 12 PEDAL
organ. $4,850 without Lesiie cabinel, $5250
with Leslie. Will deliver and sat up, anywhere
within 300 miles of NY city. Instrument in 100%
condition, owned by artist/organ technician.
Wil consider reasonable offer. Address B.2
THE DIAPASON.

NEWPORT, CLASSIC-VOICED 2.MANUAL, 32.
pedal, couplers, exiernal speakers. Best offer
over §$5,000. For information: Address A.l THE
DIAPASON,

ELECTRIC EYERETT ORGATRON, 2-MAN-
vals, full pedalboard and bench. Best offer.
{319) 852.4353,

WALNUT HAMMOND C-2 ORGAN, BENCH.
31-H Leslie. Two full manuals, pedalboard, Mint
condition, (612) 533-5208.

ALLEN DIGITAL ORGAN MODEL [20. SELF-
conlained, | year old. $5,000. David E. Jones,
Farmhouse Lane A-4, Morristown, NI 07950,
{201) 539.7495.

ALLEN, TYPE W15, 23 STOPS, INCLUDING
32° pedal, 17 couplers, 2 manyals, full pedal.
Small speaker for home use, large speaker
multi-cone assembly for large church. Good
condition, Make offer Immanuvel Lutheran
Church, Albany, OR 97321, (503) 928-51(8.

3/10 WURLITZER, ALL RELEATHERED AND
playing. Special double bolster "H." Extra
parts, Wurlitzer chests, sleighbells, toy counter,
brass frumpat, efc. Call or write: {714) 444-
4£91, 560-98%8, 225-1496 or 5375 Kearny Villa Rd.,
San Diego, CA 92123,

EXCITING THEATRE ORGAN, 2M/6R, IN-
<liding English Post Horn to 18, 13 percussions/
trops, 4 tremulants. Custom made by Wicks
in 1974, Wourlitzer replica horseshoe console
wich capture combons and couplers. Glass
shaitlers, High pressure 5 HP blower. Wurlitzer
raplica reservoirs, Professionslly removed and
croted. Like new and ready for immediate
intlallation, §18,000, Call (415) 535-1211 days,
or 522-7488 evenings.

FOR SALE—ELECTRONIC ORGANS

ALLEN 423 THEATRE COMPUTER ORGAN.
card reader ond card drawer, Caplure type
comnbe, I8 generals. Automatic rhythm unit.
Tone expander. External "Gyro tone cabinet."
Ovined and used only by myself in my home,
$7.300. Rollo White, Jonesbaro, AR, {501) 932-
7645 evenings or [501) 932-6649 days.

CLASSIC-CUSTOM ELECTRONIC ORGANS.
Authentic pipe organ voicing and ensemble.
For brochure and sample specificalions wrile
Classic Orgon Co_ Lid,, 210-13 Don Park Road,
Markham, Ontario, Canada LIR 2VZ.

ALLEN DIGITAL COMPUTER ORGAN, 5Y5-
tem 100 residence model with AGO console
and pedaiboard. 35 tonally independent stops.
Classic voicing. Cali (414) 241-8290 evenings
after &:00.

FOR SALE—MISC.

&1-NOTE KOHLER-LIEBICH HARP, G00D

condition. Pholo available. $725. Crafed, FOB
Buifalo, Delawars Organ, Tonawanda, NY
14150,

NEW ORGAM PIPES, EXCELLENT WORK-
manthip and experily voiced. Formerly super-
visor of Aeclian-Skinner pipeshop. Hans Rother,
German Organ Pipecrall, 34 Standard St
Mattapan, MA 02125,

COLLECTOR'S ITEM: ANTIQUE THEATRE
Hammond Novachord, excellent condifion for
playing the unusval. One 2/7 Wicks pipe organ
with horseshoe console, formerly in church; also
one 2/11 Hillgreen-Lane pipes organ, Many
misc, blowers, exira pipes, chimes and chesfs.
Will take best offer for whole amount, Warren
North, RR 2, Brookston, IN 47903, (317) 563-3531.

USED PIPES AND MISC. EQUIPMENT, WRITE
for specific needs, Box 2041, Knoxville, TN

WAREHOUSE CLEARANCE SALE — MANY
consoles, chests, keyboards, pedalboards, Wicks
relays, Klann relays, Bourdon, Melodias, Open
Diapasons, etc, Send business siza SASE for
list. Lurth Organ Co., 317 Record St., Mankato,
MN 55001 {507) 388-8864,

I WILL ENTERTAIN ANY OFFER ON A 5.
h.p. Orgoblo. It must be sold. {517) 224-8547.

3-MANUAL 1927 MOLLER CONSOLE WITH
pedals and bench. Keylops like new. Ornate
case. $500. Purchaser to ship. Methodist Church,
Saranac Lake, NY 12G83. (518) B71-3473.

METAL ORGAN PIPES, FIRST CLASS WORK-
manshin. Helmul Hempel Organ Pipas, 4144
West S0ih St,, Cleveland, OH 44144,

ONE NEW REISNER COMBINATION ACTION
offering six pistons, ten generals for a fotal of
93 stops and couplers. Also new relays available.
Priced attractively. Contact Wicks Organ Com.
pany, [10 Fifth Street, Highland, IL £2249.

1954 2-MANUAL WICKS CONSOLE. 4-GEN-
erals, 13 couplers. Sforzando. Ped, 9; Sw, 8,
Gt, 7. 2-expressions plus crescendo. Rev. Jas.
Hendricks, Si. Raphael Church, 2141 Lancashire,
Louisville, KY 40205. $2500, orgen enlarged.

SILENT MOVIE PHOTOPLAYER ROLLS, 1920-
1930. $!0.00 each or $5.00 each if you take all.
Ron McDonald, 28 5. 3rd. East, Rexburg, 1D
B3440.

CLASSIC KLEIN GEDECKT, LIKE NEW, $700.
1942 Wicks é-rank, 36.stop console, 3500, Ge-
deckt B', like new, all wood, §400, Oboe, Bell
Clarinet, new, each $300, 9 x 4 SASE 350 ranks.
Box 33.L, Sioux City, 1A 51108,

AUSTIN 3M CONSOLE; 84 STOP KEYS IN-
cluding 26 couplers. Call [415) £47-5132 days.

4' DIAPASON, 8" SALICIONAL, 8' GAMBA,
B' Duiciana, 8 Vor Humana, six rank duplex
chest, 32 note pedalboard, remoie coupler
relay, menval slides by Reisner and Kilgen,
and key holding machine, Send SASE for list,
Johnson, Organ Co., Inc., Box 1228, Fargo,
ND 58107, (701) 237-0477.

CLEARANCE — REMAINING RANKS AND
mechanisms. Write for list: Organist, Box 8922,
Baltimore, MD 21214,

ELECTRIC VALVES, 40 AND %0 OHMS, $1.80
and $1.90 each, ALUMINUM and spotted metal
pipes. New solid maple chests, Write for
prices. Justin Organ Pipes, I5 E. Elizabeth St.,
St. Paul, MN S5107. {512} 224-0984.

NEW CONSOLES AND CHESTS BUILT TO
order, Consoles built 1o malch cabinetwork of
church. Shells or complele consoles. Chests
built to your specifications for mounting £01's.
b-week delivery on console shells, 2 weeks de-
livery on chest shells, Complete d.e. or p.e.
chests available also. Send specifications for
quote, Century Pipe Organ Company, 318 An-
derson Blvd,, Geneva, IL 51034,

KLANN "STAUNTON" CONSOLE, DARK
oak, in mint condition. 10 {ablets in pedal; I8,
Swell; |B, Great. 4 pistons, Swell: 4, Great: 4,
Pedal; 4, General; general cancel, Full cou-
plers .31500 or best offer. Century Pipe Qrgan
Company, 318 Anderson Blvd,, Geneva, IL 41034,

7 RANKS AND CHESTWORK. BEST OFFER.
For informaticn write: Armin Peterson, 110 West
Morrow Hall, Platteville, WI 53818.

PARTS SALE — WURLITZER VDO #', BOTTOM
twelve pipes. Two Wurlitzer bourdon offset
chests, rebuilt, §50 each. Century single phase
motor, 1750 RPM, $150. Spencer blower, 1175
RPM, no motor, $I50. Pneumatic actions re-
built, Boat whistles made. All items FOB Clear-
water, FL. Shipping and crating extra. Richard
Veague, 5175 Ulmerion Rd., Clearwater, FL
33520,

AEOLIAN DUO-ART ORGAN PLAYER WITH
200 ro'ls, Aeolian console player with 500 rolls,
Ornate case and bench. Both from 53-rank or-
gan. Call {415) &47-5132,

WURLITZER |6' BOURDON, $100; SPENCER
Orgoble, 713 HP, 5" WP, 1165 RM, single phase,
§150; two photoplayer manval chests, $100 each.
Call days (415) &47-5132.

3 MANUAL 1917 AUSTIN ORGAN PARTS.
Console in good condition and some good
ranks of pipes, For further information, con-
tact Sara Nance or Sue Lunceford, First Bap-
fist Church, Jonesboro, AR. 72401, (501) %32.
3458,

WAREHOUSE CLEARANCE SALE: LARGE IN-
sentory of pipes and various other compo
nenls, some new, some old, Various makes
“end SASE for list. W_ J. Froehlich, 446 Grove
St., Westfield, NJ 07090.

TRANSFORMER |000W, 220 SECONDARY,
110 volt primary for Zimbelstern, projector, etc.
Brend new, $100. 5. H. Dembinsky, 412 Broad-
view, S.E., Grand Rapids, MI 49507,

1976 2M/37 CASAYANT CONSOLE, AUSTIN
harp, 3-HP blower, swell shades, Maas chimes,
harp, Gedeckt 8', 60 amp rectifier, Octave 4',
S-rank Austin chest. Conrad Durham, P, O. Box
2125, Tallahassee, FL 32304.

MOLLER SWELL CHAMBER MECHANISM:
180" x150"x13%"". Parts in A-1 shape, like new,
Descriplion upon request, make us a reascnable
affer] ERZAHLER 1&°, low twelve only with chest,
$500 or best offer., Contact Mr. Philip Johnson,
Director of Music, First United Methodist
Church, 225 E. Duval Si., Jacksonville, FL 32202,
{904) 3555518, or after hours (704) 743.2845,

ESTEY REED ORGAN, 5TUDIO MODEL, 2
mapuals, full pedalbosrd. 10 ronks, Oak case
with blower and bench. Very good condition.
E. Greenbeck, 1382 Hastings Dr., London, On-
tario N5X 2J4, (519) 432-3802,

3-MANUAL MOLLER CONSOLE, 5 DIVl
sions, 1939, blonde case and bench, standard
AGO. |5 tilting tablets, 57 drawknobs, 45 pis-
tons {7 generals), 3 expression pedals, | cres.
cendo pedal, 2-rank choir sesquiaitera. 2 wind
reservoirs also available. Inquire: Music Direc
tor, Zion Lutheran Church, £02 Grant St., Wau-
sau, WI 54401,

ELEGANT, CONTEMPORARY, FIVE SECTION.
al organ case for 1520 stop 2 manual tracker.
Will design stop list and windchests fo your
specific needs. Wrile for photographs and de-
tails. A, David Moore & Co., North Pomfret,
VT 0505). Phone: (B02) 457-3714.

ORGAN CABLES, NEW, PLASTIC, 8 AND
33 note, Other parts, Write for prices: Rive,
inc., 811 Focis, Metairie, LA 70005,

2-MANUAL ORGANS: VYOCALION R<ED
tracker, Estey reed tracker, Moller Artiste. Two
Reisner manuals with couplers. Deagan Class A
chimes with action. Address B-3 THE DIAPA.
SON.

SKINNER 15 WOODEN PEDAL VYIOLONE
{25 nofes), §&° Fagolto (30 notes), rebuilt 8
and 4' Skinner Principals, Bourdon and Lieb-
lich ranks for manval or pedal, English Great
organ (3" wind), 2-horse Bobco blower (us~d

16 months), used pipework and mechan'sm.
For complele informalion, wrile fo LaJi
Snyder, 9 Lansdowne Courl, Lansdowne, PA

19050,

FOR SALE: Used organ paris. Many of
antique value. Send $1,00 for complete
lise,
Wicks Organ Company
Highland, Wincls 62249
(618) 654-2191

Silider seals for slider chests.
Verschueren B.V.

" DEAGAN |

Chime Co.

2023 Eastern Ave.
Cincinnat, O. 45202
(513) 221-8600

Iim BHemrp

PIANO TUNING

Learn Piano tuning and repair with
easy to follow home study course.
Wide open field with good eornings.
Makes excellent "extra” job. Write
American School of Piano Tuning
17050 Teller Dr., Dept. DI Morgan Hill, CA 95037

PIPE ORGANS
Pipe Organ Builders Restorations, Design, Service
Heythuysen (L.)
The Netherlands 1052 Roancke Read
(216) 38293% Cleveland Heights, Ohio 44121
SCHNEIDER

WORKSHOP & SERVICES, LTD.
Pipe Organ ond Harpsichord Builder
Neaw Instruments — Rebuilds
Workshops in Niantic, lllinois
Expert Servica
P.O. Box 484 Decatur, llinols 62525
{217) 868-2412

. ¥. Berweno & @o.

Additions—Rebuliding
Tuning—Repairs
35 Bethpage Road

Hicksviile, LI, NY 11801

Klug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterlield Parkway
Lakeland, FL 33801 e [B13] 665-4B02
Shder Chest Organs
Restoration and Redesign

Your personal wishes
ors in good honds

= Bt

Fo. Jocg. Stinkens
Organ pipe makers BV,

IEIST
Holland

RE—ORGAN—i1zE

EDWIN D. NORTHRUP

B-A-, JUR- D-

2475 LEE BOULEVARD
CLEVELAND, OHIO 44118

TEL. (216) 9324712

SCHOENVIBIN & Gy,

c~HBT. 1877~o

SAN FRANCISCO

Michael Loris
Tracker Organ Builder

£38 2, st Barre Road
Barre, Hermont 05641

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER =* SONS 1. «

Alsip, Wlinois 60658

Organ Builders

® Repairing

o Contraciural Servicing
For Unexcelled Service
¢ Rebuilding

FEBRUARY, 1979
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Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Marie-Claire Alain

Susan Ferré

Clyde Hollowoy

7

Denald Sutherland

A 7 il
George Ritchie

René Saorgin Michael Schnaider

2

Heinz Wunderlich ’Gm"d Zm.;her*

Ladd Thomas

*European Artists Available Season 1979-1980




