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Ars Organica Danica
by Richard Hass

Danish organbuilders (like flying saucers and unicorns) are often dis-
cussed but rarely encountered. They have been regarded as the world's
standard of excellence but little in English has been written about their
work. This article is an attempt to describe aspects of contemporary
Danish organ construction and tone for North American readers.

In order to understand Danish organ building one must first consider
the musical requirements of the Danish Lutheran hojmesse (high mass)
and the musical role of the organist in this service as well as the organ-
ist’s place in society. The service itself is similar to American Lutheran
services, always includes altergang (communion) and is often altered
according to parish or diocesan custom. The organist plays preludes,
interludes, postludes, appropriate intreductions to the salmer (hymns)
and accompanies the choir and congregational singing. Few organists
play extended improvisations. Almost all city churches have a small paid
choir (selected by the organist] which leads the singing and provides an
anthem at most services. Rural churches may have volunteer choirs or
children’s choirs led by amateurs. An organist of a larger parish in the
Danish folkekirke (lit., people’s or national church) is a civil servant
(like a postman) who is bound by a labyrinth of regulations and paid by
a quota system which takes into account the experience and grade of
the organist, the average number of services per year, funerals, weddings,
etc. Most positions are 60 to 70% of quota without a kirkegaard
{cemetery), which is about §11,000 a year. Smaller churches have vari-
ous systems of payment and smaller pensions. The Danish Organist and
Cantors Union (DOKS) which formulated the system has striven and
struck like other unions for the financial betterment of its members. AGO
members take note! There are two levels of organist examinations which
are administered by a standing committee composed mainly of conserva-
tory teachers. Church positions require the examinations and performance
ability.

Krohn organ, St. Markus Charch, Aalborg {specification on p. 10)

Andersen orgon, Gustavs Church, Hélsingborg, Sweden {specifications on p. 14}

Money to pay most church expenses comes from a church tax of 2
to 34 of one per cent which about 93 per cent of all Danes choose to pay
with their income tax to be properly baptized, confirmed, married and
buried. Diocesan budgets provide money for pipe organs for all churches
although private donations are occasionally given for organs. Electronic
instruments are not considered appropriate for Christian worship and
are non-existent. Church attendance is low right now, especially in the
cities, but it is often quite high for musikgudstjenester (musical services),
community school concerts or good preachers.

Much has been written about the orgelbevacgelse (organ reform move-
ment) and its early fulfillment in Denmark. Some of the reasons for this
would include the following: the close {riendship between Albert Schweit-
zer and the Danish organist Emilius Bangert, the late arrival of the ex-
pensive romantic-symphonic organ in less-affiluent Denmark, the fact
that Danish organ builders were maintaining a large number of 19th-
century tracker organs or that there existed in Denmark in the 1920's
a camaraderie of daring organists and builders with ears. Although Den-
mark has some superb Renaissance and Baroque fagades and here and
there some old pipework, the only pre-1800 organs to survive have been
the famous Compenius wooden organ now in Hillerod, the heavily re-
stored Clausholm Castle organ and a small organ from 1780 in the Dres-
lette Church on the island of Fyn. On the other hand, the firm of Mar-
cussen was a prestigious German company from 1864 to 1920 and dur-
ing this time had rebuilt and maintained several historic German organs
including the Schnitger instrument in St. Jacob’s in Hamburg. Many
Danish organ builders have had German or Dutch apprentices and
journeymen or have spent time themselves as journeymen south of the
border. The second language of Danish organ builders is German,

Regarding the construction and tone of early reform organs it should
be mentioned that they were often scaled and voiced in a 19th-century
manner and were not very pure according to the standards of the organ
reform movement, even though many of these instruments had classic
specifications and an exciting sound. Organists and congregations were
reluctant in the 1930's to accept slider chests and mixtures when organ
builders had told them that they were undesirable only a few years be-
fore. Organs from this time, such as Jaegersborg and Soro, are still re-
garded as the country’s finest, and they often reflected the pioneering
spirit of such men as the organist and musicologist Finn Videro, Sybrand
Zachariassen, Poul-Gerhard Andersen, Walter Frobenius, or the master-
voicers Adolph Wehding or Wilhelm Hemmersam. From approximately
the mid-1950’s until quite recently, many Danish organs were built with
very low wind pressures, slender scales, and low cut-ups. This resulted in
a withdrawn, less-exciting sound, which was supposedly based on early
17th-century models and a closer adherence to the tenets of the organ
reform movement, This *Gothic” tonal ideal is discussed on page 234
and following in P. G. Andersen’s Organ Building and Design.

(Continued, page 6)



at Seventy

A 70th birthday and the beginning of a new year occasion thoughts about
both the past and the future. The Diapason has been around longer than most
of us can remember or, indeed, than most of us have been. In many ways it
seems to be an institution, something to be taken for granted, something to be
expected morc-or-less on time each month, sporting its old grey look, with an
oversize format that defies being lost on anyone’s coffee table. Why it is the
way it is, is partly a matter of intention and partly a matter of accident, but
mostly a matter of perseverance. Such special-interest publications as this are
not supposed to be able to survive the rigors of modern adversity unless they
are well-endowed, circulated to half the world, or filled with high-priced color
advertising — and T he Diapason is none of these. It appears regularly because
a tiny handful of people work overtime (and in addition to other jobs) to pro-
duce it, hecause a lot of people read it regularly and keep renewing their
subscriptions, and because a core of long-time faithful advertisers support it.

When the magazine was established in 1909, its founder and initial editor
probably had no idea that it would succeed, let alone make it into the 70th year.
However, the publication was successful over the years, in terms of filling a
need rather than being a commercial champion. Of course, there have been
shaky times, including those times when would-be backers left what they
declared to he a sinking journalistic ship, and there is no guarantee that similar
times may not be ahead, but the present staff certainly hopes not.

Technical limitations impose their boundaries, but there has been some
change, albeit it slow. You may have noticed during the past year some experi-
mentation in type styles and sizes — we are now publishing features and news
several sizes larger than in previous years. And, there will be more to come,
including a new format for the stoplists and descriptions of new organs. That
old grey look may be around for quite some time to come, but we hope to
enliven it as much as possible,

In this issue, we feature an article on Danish organbuilding which should
give some insight into contemporary trends in the organs of another country.
It is accompanied by a number of phetographs — one might call it a photo-
essay almost — and they have been reproduced in somewhat larger-than-usual
sizes to reflect many of their interesting details of design and setting,

Of an entirely different nature is Donald Willing’s guest editorial, which
should ruffle a fair number of feathers in several flocks. Controversy is not
necessarily a bad thing if it causes us to think and listen; here, those who read
carefully may find an important message beneath an inflammatory surface.

One of the heartening trends of the day (pace, Mr. Willing) is the large
number of conferences which take place with some regularity, often within
academe. Some are doubtless routine, but others have something to convey,
and we think you will find in the report from Nebraska some new (and even
controversial | ideas.

— AL

Here & There

Karel Paukert (left) discusses a point with Olivier Messiaen when the famous
French composer was present for a week-long residency in Cleveland this past
{all. During 1978, the department of musical arts at the Cleveland Museum of
Art presented a year-long tribute to Messiaen in honor of his 70th birthday.
Robert Anderson, Clyde Holloway, Nicolas Kynaston, Karel Paukert, and Almut
Réssler performed the complete organ works in recitals thronghout the season.
Robert Sherlaw Johnson played selected piano works. Lectures, seminars, and
masterclasses were also held. The celebration culminated in a duo-piano
performance by Messiaen and his wife, Yvonne Loriod, of the Iisions de IAmen,
the composer’s only concert appearance during his six-week U.S. stay. Mme.
Loriod also played selections from the Iingt Regards sur I'Enfant-Jésus and
appeared with the Cleveland Orchestra, which performed two of Messiaen’s
orchestral works.
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The Hymn Society of America has
announced its 1979 national convo-
cation for April 22-24, in the Dallas
Ft. Worth area. There will be major
presentations on the hymns of Wes-
ley, the recent developments in His-
panic and Black hymnody, hymns of
the Social Gospel, and the influence
of Fanny Crosby on congregational
song. There will also be workshops
on hymn writing and current trends
in hymns, and a special guest speak-
er will be Fr. Joseph Gelineau from
France. Further information is avail-
able from The Hymn Society of
America, National Headquarters,
Wittenberg University, Springfield,
OH 45501.

A Festival of Contemporary Or-
gan Music, featuring eight premieres
of works by American composers,
is in progress at the Cathedral of St.
John the Divine in New York City.
Leonard Raver's Nov. 29 program
included “Mysteries” (1976) by Wil-
liam Bolcom, “Requiem” (1978) by
Paul Cooper, and Vincent Persichet-
ti’'s “Auden Variations” (1977), as
well as “Stipendium Peccati” (1973)
of William Albright. On Jan. 31 at
8 pm, David Craighead will play
“ .. .and there appeared unto them
tongues as of fire” (1977) by Gard-
ner Read and a new work for organ
and percussion by David Shuler, to-
gether with Persichetti’s “Drop, drop
slow tears.” Cathedral organist Shuler
will play Joseph Schwanter's “In
Aeternam I1I" (1972), Elliot Soko-
lov's “Five Pieces for Organ” (1978),
Persichetti’s “Shimah B'Koli,” and a
new piece for organ and percussion
by Roger Briggs; this program will
take place on Feb. 28, also at 8 pm.

George Ritchie has joined the ros-
ter of the Murtagh-McFarlane Art-
ists Management. Presently head of
the organ department and associate
professor of organ at the University
of Nebraska’s School of Music in
Lincoin, Dr. Riichie was previously
the chapel organist at Duke Univer-
sity. A native of California, he holds
bachelor's and master's degrees from
the University of Redlands, the MSM
degree from Union Theological Sem-
inary in New York, and the DMus
degree from Indiana University. His
teachers have included Helmut Wal-
cha, Robert Baker, Vernon DeTar,
Clyde Holloway, Leslie Spelman, and
Raymond Boese.
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Retrospection

Much has happened since that June day in 1954 when, sitting
on Walter Hollli’cgmp’s panel at the Minneapolis-5t. Paul AGO
convention, I made my speech strongly recommending tracker
key-action, calling my paper “The Sensitive Touch.”

In 1954 I caused the first Flentrop to appear in the USA =
a small four-stop positive for University Presbyterian Church in
San Antonio, Texas. And before many years the floodgates were
opened; now almost everybody huilds, or tries to ‘build, or im-
ports, tracker action organs. Alas, nobody, or practically nobody,
builds action on which “The Sensitive Touch” is possible. But,
more on that later.

I admit to having had a strong hand in this tracker business,
but I had no idea it would go so far in what I consider the wrong
direction. Pendulums do swing, don’t they — and sometimes
with a vengeance!

When I played the dedication recitals on Joe Blanton’s organ
(actually the organ in the Presbyterian Church in Albany, Texas,
one of the first contemporary trackers in the USA) that balmy
sunny day in November 1956 I was gung-ho for trackers and
made a sales talk for them whenever possible. And I remained a
convinced tracker-backer until about three years ago when several
things became apparent to me:

I. About nine out of ten of the new trackers I have played not
only were not sensitive; they were heavy knuckle-crackers on
which it was impossible to play sensitively. The average elec-
tro-pneumatic action organ (without “tracker-touch™”) is
much more sensitive.

II. The Antiquarian Movement was taking hold, with imitation
old organs, imitation “authentic” playing becoming the rage
among some organists.

Ill. Organs were growing steadily more inexpressive, more
cumbersome to handle, many with flat pedalboards, short
keyboard compasses, stock-controls slightly out of reach and
pulling out several inches “to make you feel that you're
doing something,”

1V. Organ-playing was becoming more rigid, more “scholarly,”
more academic, more according-to-rule-book, more dull.

V. Literature being played was being performed 1o make an
impression on one’s peers (one-up-man-ship) — not to win
or please an audience. Pieces appealing to John Q. were
simply not permitted, but much attention was being given
to French Classic masses and suites, Grade II pisno stuff
with only an occasional pedal note and many squiggles (or-
naments) to obscure the melody line and 1o appear “authen-
tic”” imilation French Classic playing.

VL. Audiences at organ recitals practically dried up.

VIL. Enrollment in Organ in colleges and universities across
the country began to drop.

Now, there are always exceptions, thank heaven. We have al-
ways had one notable exception to the dull playing routine, and
perhaps a few others. And four or five old-guard organ com-
panies have not been terribly anxious to follow these new wrin-
kles; I duresay that eventually we shall be very grateful to them.

Yet, at this time in history, the signs are on the wall for all
who have eyes 1o see. Many organists and builders have persisted
a bit 1oo long in their relentless driving their instrument into a
dead end. One or two wise builders are diversifying and are
building other products, one a marvelous airplane kit that is win-
ning plaudits in the aviation world.

Aided in its downward slide by prices that have skyrocketed,
the pipe-organ is a dying breed.

ears ago I made a plea for new materials for windchests,
pipes, and action, along with more standardization of compo-
nents, even visiting the head of a leading manufacturer of plas-
tics to see if certain things were possible (they were), and trying
to gel a foundation grant to build a small organ using plastic
parts (I was turned down).

Now I think it is too late.

Or perhaps I should say that it is too late for me. For music-
making I demand and must have sensitivity of touch, dynamic
flexibility, and beautiful sounds. Too many organs today offer
none of the above: in general, tracker organs and organs with

a guest editorial

by Donald Willing

“tracker touch” are very insensitive and difficult to play, they
have little or no dynamic flexibility, and though occasionally you
can find a stop or two with beautiful sounds (if they aren’t too
uaeven when you run up the scale), generally all is sacrificed to
a brash and unpleasant ensemble confounded and confused by
multitudinous tierces, gross and otherwise, sounding a double
umlaut on everything! Celestes are generally out, as are swell-
boxes; if there is a swell-box it usually clanks, slams, and creaks.
And if, as is too frequently the case, the scaling is wrong for the
room, too bad!

No. This is not the instrument — the musical instrument —
I set out to play with great dreams of endless possibilities.

But wait! While the Antiquarians have been driving the pipe-
organ into an early grave, the 20th century has arrived unno-
ticed by many organists — in fact, it’s entering its last quarter!
Research has gone on apace in the burgeoning field of electron-
ies, and while electronic organs are perhaps still not where they
will be someday (since they are spending such huge sums on re-
search) they have come amazingly far these last few years. They
now offer:

I. Actions more sensitive than most pipe-organs have, in par-
ticular trackers and tracker-touch instruments (though not
as sensilive as the pre-1959 Baldwin, which was way ahead
of its time).

II. Infinite flexibility of dynamics, without groans, slams, or
clunks,

III. Infinitely more beautiful tone possibilities evenly voiced
than the new brash breed of pipe-organ.

IV. The capability of voicing to fit the room — after it is
moved in.

V. Percussion and celeste possibilities over a wide variety of
stops and sounds.

VI. Portability and much smaller space requirements.

VII. An always growing capability of non-imitative tone colors
far outreaching any pipe-organ sound.

I cannot speak for everyone, but I have been sleeping while

a lot has been happening. A few years ago I was saying all the
nasty things organists in general are still saying about electronic

*“devices,” and listening, when I had to, with my prejudices in-
stead of my ears.
But things have been happening — in electronics as well as

to my ears and prejudices — and now I am doing everything
possible to keep in touch with recent developments in elecironic
instruments such as the Minimoog and Multimoog, with the vari-
ous Arp products, along with the latest ventures by RMI, the
Allen Company, Rodgers, and Baldwin. Have you listened care-
fully lately 1o tonal possibilities of new Yamahas, or Wurlitzers?
You may {ve surprised; if you listen with open ears it will shock
you out of your Tibias!

I have been through a depressing few years contemplating
what is happening to my old friend, the pipe-organ. But now I
not only feel much better, I am tremendously excited by what
I see in the future, since it concerns new possihilities of many
kinds: new sounds, new sensilivities in playing, new literature,
new concertizing possibilities playing communicating music for
everybody — along with new creative ways of playing the best of
the old comfortable-but-exciting traditional literature, played
with the only real “authenticity’” possible, the player’s own integ-
rity — not a cheap imitation of somebody else’s or of some past
age.

Whether we’re ready or not, we are here in the late 20th cen-
tury, and things are moving on!

Let’s get with it; there is a marvelous future ahead. But we
must stop propagating false “authenticity,” dull playing, dull
literature, ugly sounds; the public has stopped listening. It is
time for us to begin enjoying music — which is what it’s for.
And let us help others enjoy it 100!

Donald Willing is organ recitalist, professor of organ at North
Texas State University, and author of the book, “Organ Playing
and Design: A Plea for Exuberance.”

The Ninth Internationul Interpre-
tation Course for Organists has been
announced for July 15-29, at Ro- '
mainmotier, Switzerland. The teach-

Announcements

John D. Lyon of Novi, MI, has
reported his purchase of the large
1927 Casavant at the Phillips Acad-

ers will be Lionel Rogg and Guy Bo-
vet, and the program will include
studies of works by Buxtehude, Gui-
lain, Rossi, J. S. Bach (Schuebler
Chorales, and fantasies and fugues),
Franck, and Brahms. For further in-
formation, write Secretariat du Cours
International d’Orgue, La Maison du
Prieur, CH-1349 Romainmotier,
Switzerland.
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Augsburg Publishing House has
announced three church music clin-
ics to be held in January. The Los
Angeles area one will be held Jan.
13 at Salem Lutheran Church, Glen-
dale, CA, and will feature Betty Ann
Ramseth, Walter Pelz, and Allan
Mahnke. Choral reading sessions will
be held the same day at the firm's
Columbus, OH location; conductors
will be John Williams and Sunny

Murtha. Jan. 20 will be the date of
the Minneapolis clinic, which will
take place at Central Lutheran
Church, wth John Ferguson, Dwayne
Jorgenson, and Carolyn Bliss as clin-
icians. All the clinics are open free
of charge to interested persons. More
information is available from the
music department of Augsburg Pub-
lishing House, 426 S. 5th St., Min-
neapols, MN 55415.

emy in Andover, MA, which was
the subject of an article in these
pages recently (June 1978, p. 16).
The organ will be completely cleaned
and releathered and will have its
new home in Traverse City, 10 min-
utes from Interlochen. Mr. Lyon has
indicated that the organ will be avail-
able for both public and private stud-
ies and recitals.
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Leonin, Perotin,
Dunstable, Binchois,
Dufay, Busnois,
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ORGAN MUSIC

FROM EIGHT CENTURIES

* An historic anthology in 12
volumes edited by noted Hun-
garian organist/musicologist,
Sdndor Margittay.

= Scholarly prefaces with com-
mentary on the periods and the
works, along with brief biog-
raphies of the represented com-
posers.

= Organized chronologically
within each school:

Volume |—The Early Masters
{c. 1160-c. 1555)
Volume H—The Netherlands &
Venetian Schools
(c. 14590-c. 1634)
VYolume II1—The italian School &
Their Followers
{c. 1507-c. 1621)
Volume IV=The English
“Virginalists”
{c. 1485-c, 1708}
gach volume $7.00
{remaining volumes in preparalion)
For a completa description and table
of contents for each vaiume, clip this
ad and send to DEPT, DN-11,

Reviews

Music for Voices and Organ

by James McCray

Choral Music for the Season of Lent and Passiontide

Snowy weckends in December are
the least obvious, yet remarkably the
most suitable, time to think about
spring. The reviews this month and next
month are devoted to music for Lent,
Passiontide, and Easter, with the Iat-
ter appearing in the second install-
ment. In an attempt to provide a wide
spectrum of selections for your reper-
toire consideration, the reviews are

brief,

Three Lenten Choruses. Irvin Udul-
utsch, SSA and organ; Summy-Birch-
ard Co., M-2572; 45¢ (L.

The three choruses are: Loek with
Merey, Lord; Hear Us, O Lord; and,
IWe Adore You. Each is quite brief
and begins with the chorus in unison.
Onily the third anthem has vocal coun-
terpoint. The organ music is a support
for the voices, rather than a special
part, and could be played on a piano.
Unison passages have a chant-like
character. Traditional harmony is used.

Darkness Was Ouver All (Tenebrae
factac sunt, from Sept Repons des
Tenebres). Francis Poulenc (1899-
1963 ), SATB and organ; Editions Sal-
abert; 507 (M).

Written in 1961, this new edition
has an English translation for perfor-
mance. This rarely performed work
has some wonderful harmonic pas-
sages and often the choir is in unison
ar two parts, although there are some
unaccompanied phrases. The voice
ranges arc not as wide as in many
Poulenc works and with practice most
church choirs could sing this dramatic
and highly scnsitive sctting describing
the death of Jesus on the cross. This
is beautiful and powerful music, and
is highly recommended.

The Scven Last Words of Christ on
the Cross. Danict Pinkham, SATB,
tenor, bass-baritone, and bass soli, or-
gan and electronic tape; E. C. Schir-
mer and Co., 2907; score 75¢ and tape
$8.00 (D).

This will requirc an excellent choir
and three good soloists, especially the
bass-baritone who will sing the Evan-
gelist role. His music dominates the
work; the other two soloists are the
criminals on the cross and they have
limited solo material. The organ writ-
ing is generally sparse and lincar in
design with specific registration mark-
ings. The chorus sings the words of
Christ and has dissonant harmonies.
The tape is recorded in seven scctions
with three seconds of silence between
each section; a stopwatch will be need-
ed for accurate timings and entrances.

This 14-page work will need a so-
phisticated group for performance and
is recommended to those choir direc-
tors wanting to bring a new dimension
to the season ol Lent for their singers
and congregations.

The Good Shepherd. Marie Pooler,
unison and eorgan; Abingdon Press,
APM-553; 65¢ (E). :

This is a Lenten cantata for chil-
dren’s voices with an adult narrator
and two child narrators who tell the
events leading up to Easter Sunday.
The children then sing a brief anthem
on some phase of the narrator’s topic.
There are seven short choral works;
some have casy aito parts and des-
cants. The last two songs arc appro-
priate for Easter Sunday, but the
others would work for a Lenten ser-
vice. Easy, yet attractive for a chil-
dren’s choir,

The Passion According to St. John.
Tomas Luis de Victoria (1548-1611),
SATB, several soloists and organ; Con-
cordia Publishing House, 97-5430;
$3.75 (M).

Edited by Austin Lovelace, this 15-
page work is predominantly a work
for soloists. The evangelist serves as a
singing narrator and the soloists sing
the words of Jesus and others involved
in the story of Holy Week. The solo
parts are simple, often chanting on
one note. The choral parts are mostly
syllabic and the organ merely plays
chords to establish keys or sectional
beginnings; it could be performed un-
accompanied. This setting will place
the emphasis on the words rather than
a musical “extravaganza,” and would
be a nice change for choirs not accus-
tomed to extended pre-Baroque set-
tings. The choral parts may be ob-
tained scparately at a less expensive
price than this full score.

O Perfect Life of Love. Robert J.
Powell, SATB unaccompanied; H. W.
Gray/Belwin, CMR 3302; 30¢ (M).

This Lenten anthem tells of the
death of Christ and is contrapuntal
with mild dissonances. It has a serenc
quality with modal cadences, and,
while not difficult may need to have
the parts played for support with some
choirs.

Jesus Christ, the Crucified. Dhwight
Gustafson, SATB and organ; Harold
TFlammer, A-5782; 40+ (M).

Most of this anthem is in unison or
two parts; there is some unaccompan-
ied singing and a very simple keyboard
part. Designed for the smail church
choir, the voice ranges will fit most

groups.

Solus ad Victimam. Kenneth Leighton,
SATB and organ; Oxford University
Press, A 309; 40¢ (M+),

Although the title is in Latin, this
setting only uses English words and
tells of the sadness of “this night of
tears,”” There is some unaccompanied
singing but all choral parts are on
two staves with some high places for
the tenor. The organ music is elfec-
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. Lawrenca Univarsity, Canton, NY 134)

St. Lawrence University

HARPSICHORD WORKSHOP, 1978

HELEN
KEANEY

*Continue, its practices and problems, will be featured
*Curriculum includes lectures, ensembles, master-classes, films, demonstra-

*Fine instruments for daily practice including makers such as Dowd, Herz,

*Rural setting, delightful, pleasant groves

JAMES
NICOLSON

JUNE
10-16

tive, but not difficult. The craftsman-
ship of composition is obvious in this
dramatic and powerful treatment of
the text. At times dissonant, this har-
monically interesting Lenten setting is
highly recommended to good choirs.

In Kindness and In Truth. Alexander
Peloquin, SATB, congregation and or-
gan); G.1.A. Publications, G-2129; 50¢
(E).

Especially appropriate for a Lenten
communion service, this setting in-
volves the congregation in singing in
unison with the choir on one repeated
section. The organ music is casy, but
on three staves, and much of the chor-
al music is in unison and may be
sung by a soloist if necessary. A very
calm and quictly introspective sctting
af the test.

Victimae Paschali (Unto Christ the
Victim), William Byrd (1543-1623),
SSATB unaccompanied; Oxford Uni-
versity Press, 43.236; $1.55 (M+).

This Renaissance motet is 15 pages
long and has the parts reduced for
argan, for those choirs needing assis-
tance. Both Latin and English versions
are given in this contrapuntal setting.
The alto is at times somewhat low.
Not all modern church choirs can sing
Renaissance motets well, but those
who can will find this one to be typi-
cal of Byrd's fine writing.

Hosanna le the Son of David. Jan
Bender, two parts and organ; Concor-
dia Publishing House, 98-1964; 25¢
(T

Uschul for Palm Sunday, this casy
anthem could be sung with a variety
of vocal orchestrations (8A, ST/ABE,
ctc.). The harmony is quartel, at
times with some mild dissonances. The
middie area is repeated and the open-
ing organ material used as the closing.
It is celchrative, with dancelike
rhytiyms, and not difficule.

FEcce quomade maoritur justus (See
Now, Iow the Righteous Man Dieth).
Marc Antonio Ingegneri {1545-1592),

SATB  unaccompanied; Concordia
Publishing  House, 98-1488; 25¢
{M—).

This Lenten motet features an ex-
tended middle section for an SSA so-
Io trio, then the opening four-part sec-
tion is repeated cxactly. An English
version for performance is given. This
late Renaissance motet is lovely music
that can be easily performed by any
average choir.

Lord! Come Away! Richard Peek,
SATR and organ; 1. W. Gray/Belwin,
GCMR 3390; 45¢ (M).

Suitable for Palm Sunday (or Ad-
vent), there is very little music for
the organ and the emphasis is on unac-
companied singing. Using changing
meters, majestic chords and several
different tempi this anthem has a high
tessitura for soprano and will need a
moderately large choir for effective
performance.

Siche, das ist Gattes Lamm {Hear Ye!
Jesus is the Lamb of God). Gottiried
Homilius (1710-1783), SATB double
choir; Broude Brothers, Ltd, MGC
13; 65¢ (M+).

This is part of a scholarly edition
by Percy Young called “Music of the
Great Churches,” and this sclection
represents Dresden. It is 13 pages with
the first five for choir I, the last three
for combined choirs, so that only the
middle area uses a true double choir
sound. Choir IT music is very easy.
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Hymnals

Reynolds, William Jensen. A Joyful
Sound: Christian Hymnody. Sccond
ed, prepared by Milburn Price. New
York: Holt, Rinehart & Winston,
1978. 308 pp. (ISBN: 0-03-040831-8).

A foyful Sound: Christian Hymnody
is a revision of William Jensen Reyn-
olds’ A Survey of Christian Hymnody
(Holt, Rinehart & Winston, 1963),
which has been undertaken by Mil
burm Price of Furman University.

Both Dbooks contain a history of
Christian hymnody followed by a col-
lection of over 1350 representative
hymns. The material in the historical
section of A Joyful Sound has been
expanded, and at some points rewrit-
ten and/or reorganized — with good
results. The chapters on Greek and
Latin hymnody and on Psalmody have
heen enlarged slightly at several points.
New material on carly Lutheran hymn
writers and on musical characteristics
of the chorale has heen added 1o the
chapter on the Lutheran Cherale, and
material an the Anabaptists (included
at the end of the chapter) has been
considerably expanded. Some addition-
al information to include mention of
Scandinavian hymnody would have
been useful, especially since a Nor-
wegian chorale tune is found among
the examples in the hymn scetion. The
two chapters on English hymnody are
basically unchanged except for the
addition of material on hymnals and
hymnwriters since 1963. By far the
greatest revision and expansion has
taken place in the two chapters on
American hymnody. Here again the
hymnals and development of the past
fifteen years have been covered. But
there is also much more information
on early American hymnody, which is
valuable today, given the increased at-
tention of many denominations to early
Amcrican hymnody. The supplemen-
tary reading lists included at the end
of the historical section have bheen con-
siderably enlarged; with cach entry is
given full hibliographical material,
rather than the author’s last name
and the book title alone, as in the car-
lier volume.

Several hymns in the hymn section
have been omitted to make space for
the new texts and tunes. “A Mighty
Fortress” has been removed to the
historical section where the tune is
quoted in its original rhythm. The
omission of Criiger's tune, Nun dan-
ket alle Gott, while retaining only a
tune by Geoffrey Beaument for “Now
thank we all our Gaod,” is regrettable,
but with one or two exceptions, most
of the other hymus deleted will not
be missed. New to the collection are
texts by Johann Heermann, F. B. Mac-
nutt, Frederick Pratt Green, Samuel
Longfellow, Fred Kaan, Hamish Swan-
ston, A. Cleveland Coxe, Bradford

by Marilyn Stulken-Ekwo

Gray Webster, Charles Kingsley, An-
drew of Crete, David Elton True-
biood, William W. Reid, and Marjorie
Jillson; and tunes by Johann Criiger,
David Willcocks, Charles V. Stanford,
Alice Parker, Geoffrey Laycock, Ian
Copley, Danicl Read, Danicl Moe,
Katherine K. Davis, Lloyd Pflautsch,
J. R. Tipton, and Heinz Werner Zim-
mermanin.

Aimed at students, clergy, profes-
sional musicans, and laity, the bhook
is weighted heavily toward Baptist
and like traditions. The portion of
American Hymnody dealing with the
cmergence of the gospel song, for ex-
ample, covers over five pages, while
the entire history of Greck and Latin
hymnody from the New Testament
times to the cighicenth century re-
ceives ten and one-half pages, and the
Lutheran chorale from its heginnings
throwgh the eighteenth century, in-
cluding material on J. 8. Bach, is
given nine pages of text. A Joyful
Sound would provide a good text for
hymnology and chorch music courses
in Baptist schools and would be a wel-
come addition to Baptist Church iibar-
ics. The book will be informative for
persons of other denominations as well,
provided the reader keeps in mind the
point of view from which it was writ-
ten
Reynolds, William Jensen. Chrmpanion
to the Baptist Hymnal. Nashville:
Broadman DPress, 1976. 480 pp.
(ISBN: 0-805406808-0).

In the opening pages (Part 1) of
this book Dr. Reynolds provides an in-
teresting and well-documented history
of Baptist hymnody in America. Part
IT includes information on each of
the hvmns, which are listed alphabetic-
ally, with the tunes discussed under
the related texts. Biographical material
on authors and composers (also listed
alphabetically) is given in Part III,
and a general index and an index of
tunes are found at the end of the
book.

This volume appears to have been
carefully and thoughtfully prepared.
My only criticism is the total absence
of any musical examples. Aside from
this, the material given on the texts
and tunes is full and complete and,
along with that given in the biography
section, represents the most recent in-
formation available. In a work of this
scope, there are bound to be some
crrors. Mimeo sheets of errata are
available, so onc can casity make the
necessary corrections in the book.

This companion should be in every
church library where the Baptist Hym-
nal, 1975, is used, and together with
the 1975 hymnal, would be a good
addition to the libraries of music
schools and of hymnologists, church
musicians, and other interested persons.

Dr. Marilyn Stulken-Ekwo leaches organ at Coe College and is organist at St.
Mark’s Luthgran Church in Cedar Rapids, lowa. Her handbook to the new Lutheran
Book of Waorship will be published by Foriress Press.

__(Classical Music Seminar

Eisenstadt, Austria

Beethoven, and Schubert performed.

Don V Moses, Musical Director
August7-21,1979  $795

Pianists and organists will find a truly unique musical experience awaiting
them at the Classical Music Seminar. Master classes and lectures are
presented by an outstanding Austran and American faculty. Per-
formances of classical repertoire take place in the Esterhazy Palace and
other historic buildings where many of the works were first
performed. Practice facilities are provided at the newly constructed
Haydn Conservatory and in the Bergkirche andCathedral Church in
Eisenstadt, inciuding the famous Haydn organ upon which Haydn,

Tours and sightseeing expeditions will include trips through the beautiful
wine country of the Burgenland. A stay in Vienna, with its great
palaces and churches which symbolize the magnificence of bygone eras
of the Austro-Hungarian Empire, along with the quaint sidewalk cafes
and numerous musical monuments, will conclude the seminar. These 13
days will certainly be a memorable event in your life.

The seminar is sponsored by The University of lowa School of Music,
with the generous support of the Burgenland State Government of
Austria and other agencies. Graduate and undecgraduate credit is available
For more details and an application form, please write
Classical Music Seminar, 311C Jessup Hall, The University of lowa,

Jlowa City, lowa 52242, Phone 319-353-7395.
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RAGNAR BJORNSSON
(iceland) “Played with exceptional
brilltance and illuminated with char-
acteristic sound colors’—Morgen-
bladet, Oslo, Norway

JASwitzerfand) jantsts we

“have heard, Bolliger ne who

best interprets Bach.
Menarca, Spain

.

DAVID BRUCE-PAYNE
(England) “Dazzling facility and
good judgement—he has all the pre-
requisites.”—St. Louis Post-Dispatch

NICHOLAS DANBY
{Engtand) A Bach player with great
masterly gesture and eminent self-
confidencel—General Anzeiger,
Bann, Germany

RAYMOND DAVELUY
{(Canada) "A thorough display of
technique and musicianship”’—The
Montreal Star

ROBERTA GARY
(USA)"Broad and secure technigue,
a clear firm grasp of slylistic consid
erations, and a real interpretational
flair'~Los Angeles Times

JEAN-LOUIS GIL
{France) "Wide ranging magic! A
performer of consumate skilll
—Ottawa Journal, Ontario

DOUGLAS HAAS
(Canada) “A perfecl combination of
musical intelligence and impulsive-

;'—Stuttgarter Nachrichten,
Germany

RICHARD HESCHKE
(USA) "An extraordinary recital...a
master orgamist, Bravo!"—Buffalo
Evening News, New York

AUGUST HUMER
(Austria) “Played with Rawless tech-
nlque, sensitive musicianship and a
sure knowledge of performance
practice!'—The Plain Dealer,
Cleveland

DAVID HURD
(USA) "A player ose name will
soarin prominence’’—The Diapason

°

NICOLAS KYNASTON
(England) “One of the most thor-
oughly Interesting displays of virtu-
osity seen here for a long time!
—The Ottawa Citizen, Ontario

DOUGLAS LAWRENCE
{Australia) “Sensitivity of interpre
n resulte a marvellous ex
i the audience!' - Voz de

HUW LEWIS
(Wales) “The capacity to make of a
musical structure a living, breathing
thing...warmth, flexibility and gran-
deur’—The Flint Journal, Michigan

HEINZ LOHMANN
tGermany) “Valid and responsible
though markedly individual...a re-
freshingly non-mechanical quality.”
—Music AGO/RCCO

MARTIN LUCKER
(Germany) “Already a most impres-
sive virtuoso, he will certainly soon
become a major figure among im-
g‘otlanl organists'—La Presse,

ontreal

DAVID McVEY
(USA) "Played with unusua! techm-
cal poise and musical insight..
arresting brilliance and impact?”
—San Diego Umon

JANE PARKER-SMITH
(England) “Dazzling ... memorable
...It was a smashing debut!”"—The
Star-Ledger, Newark, N.J.

ODILE PIERRE
(France) "Mever has Lthe organ
sounded betler, clearer. or more
varied...unrivaled mastery”—Toledo
Blade, Ohic

THOMAS RICHNER
(USA) pianist/organist “A paradigm
of civility and simplicity achieved
through the most sophisticated
means and refined technique*—The
New York Times

J. MARCUS RITCHIE
(USA) “Impressive in both concep-
lion and execution...an accom-
plished, well trained organist with a
solid musical background.'--States-
ltem. New Orleans

LAWRENCE ROBINSON
(USA) "A young artist with brilliant
technique and enormous vitality>
- Excelsior, Mexico City

McNEIL ROBINSON
{USA) "Though he has a blazing
technique thal is equal to any prob-
lem, Robinson has the sine gua non
of artistry —musicalily.'—Bangor
Daily News, Maine

JOHN ROSE
{USA) "Demonstrated what a truly
great and richly versatile instru-
ment the organ can be in such

ifted hands.'—Evening Gazetle,
lackpool, England

JOZEF SERAFIN
(Poland) "A most talented artist who
knows how to combine technique
with spirit.’ —Hudobny Zivot-Kosice,
Czechoslovakia

GILLIAN WEIR
(England) “Aspects of performance
that the ma]orﬂy of organists mlPhl
dream of, bul never attain—Hi-Fi
News, London

ROBERT EDWARD SMITH
(USA) harpsichordist “Unfaltering
fluency and assurance...a highly
accomplished player with mag-
nificent technique.'—The Herald,
Mcibourne, Australia

THE SCHOLARS
(England) Europe's master a cap-
pella ensemble "If you ever have a
chance to hear them, don't miss It>
—Richmond News Leader, Virginia

ANDRE BERNARD
(France) trumpeter with organ "He
is a virluoso with a sweecl tone of
uncommeon purity and absolule con-
trol over his instrument”—The New
York Times

represenied by

ArtsImage Lid.

rucxKenoro

the international agency for concert organists.

Box 670, South Orange, N.J. 07079 W.5.A. (201) 763-2543
European represeniatives: Frederic Symonds & Michael MacKenzie, Arts Image Lid,, London



Ars Organica Danica
(continued from P. 1)

In the Danish welfare kingdom with a national church, about fifteen
organ builders dwell securely. The large number of builders in such a
small country reflects the large amount of organ exports to the rest of
the world (conversely, no imports), the high quality of Danish organ
building, and the independence of the Danish organ builder who likes
to have his own shop. Large firms occasionally may receive some form
of government help while smaller firms are able to compete with lower
prices and faster delivery times. The old system of apprentice, journey-
man, and master is still very much followed and enforced by govern-
ment and union laws. Because of the apprentice system, the Danish organ
builders are interrelated, and building techniques and secrets are shared.
Due to the labyrinth of regulations, apprentices are a great responsibility
and Danish organ builders are weary and wary of training laerlinger
who mature into competitive companies—foreign and domestic. The
government and union regulations are designed to protect the worker
and insure high-quality products. All builders must be licensed and also
have a licensed voicer. The mail-order organbuilder with supply catalog
in hand is non-existent. A typical shop worker is proud, professional, and
very devoted to his craft and to the particular organ that he is making,
but not to his employer or the concept of work like his Teutonic neighbors
to the south.

All Danish organbuilders maintain their own instruments and rebuild
extensively, so that they are not heavily dependent on new sales to stay
in business. This partly explains their reluctance to export their wares
to countries which lack skilled repairmen. Many of a firm's oldest in-
struments are still working quite well—to the company's pride or cha-
grin, In this way, organbuilders are constantly re-evaluating their work.
They are also careful to design organs which are dependable and easily
repaired. or they suffer the consequences themselves. Typically, appren-
tices and even voicers may do tuning and repair work in the morning
and return to the shop later in the day. Denmark has no tonal directors.
Compared to their American counterparts, Danish organists are spoiled
with frequent repair and tuning visits. For instance, the Jaegersborg
organ receives a monthly reed tuning and check, and a thorough tuning
each summer. Sales are handled through company directors who usually
co-operate with the church organist, architect, church board and the
organ consultant employed by the Kirkeministerium (Ministry of Church
Affairs). Frequently, all aspects of organbuilding—sales, design, construc-
tion and repairs—are handled by the same people.

Since Denmark has almost no natural resources, all raw materials for
organbuilding are imported. All Danish organbuilders make their own
mahogany chests and also their own casework, which is often rendered
in Swedish fir or German oak. Some builders still age their own wood.
Generally speaking, the joinery and workmanship in Danish organs is of
the highest quality. Three-fourths of all fagades are designed by the
church’s architect, although many firms have almost standard case de-
signs. The strikingly simple neoclassic cases of the 1940’s and ’50's
seem to be pass¢ now in Denmark. The slider chest with mechanical
action was standard even before 1950. The slider seal so crucial to
modern slider chest construction was invented by the Danish organ build-
er, Starup. The chests of some organbuilders employ push buttons con-
venient to the walkboard which depress the pallets for easy, one-man
tuning Efficient chest layouts have been developed which place a maxi-
mum of pipework in a minimum of space. Various treatments of the
wind systemn have been used, including 19th-century box reservoirs with
winkers, schwimmer chests, and, recently, a few wedge-shaped reservoirs.
Generally speaking, the wind systems are a bit more flexible than those
of American tracker organs. Danish key actions are justly renowed for
their lightness and sensitivity, which may explain why recording artists
particularly like them. Suspended actions are not common, but organists
have not demanded them. One sees less imported action parts and more

Left: Storup :rznni Nathanosels Church, Copenhagen;
o, : . n H

of the familiar wooden squares and threaded wires with leather nuts.
Although Danish builders supposedly use the German standard console
dimensions as a guide, no two consoles seem to be alike. Some of them
are downright uncomfortable. Until recently, key compasses have usual-
ly been 54 or 56 notes in the manuals and 30 notes in the pedal. Flat
pedalboards are the rule. Imported electric stop actions and a few gen-
eral pistons are used only in the largest instruments and, even with them,
registration assistants may be needed. Electric couplers in larger instru-
ments are becoming common. Crescendo pedals or cylinders are rare.
Fully-developed Swell divisions with strings, reeds and mixtures were
supplanted by Brystvaerker early in the organ reform, but Svellevaerker
are becoming fashionable again. Brystvaerker and ever small organs have
been rendered expressive by a unique system of four wooden sections
and a linkage connected to a pedal.

Most builders cast their own pipe metal for flue pipes. Danish metal
tends to be a bit thicker than ours and considerably thicker than some
German supply house pipes. A zinc fagade or pipework is unthinkable.
High allovs of 70 per cent tin are preferred for facades, with 30 per cent
tin for interior pipes. For stability of voicing, Danish builders prefer
high tin alloys for principals, and thick copper for flutes and even sub-
basses. Also, the very damp climate rapidly destroys pipes made from
high lead content metal and wood. Most small open flue pipes are cone-
tuned, while stopped pipes, Kobbelflojter and even 2' Quintadenar have
soldered caps and are tuned with the ears. This is partly because the
moderate, wet Danish climate does not have the frequent temperature
and humidity changes and extremes that we experience in North Amer-
ica. No Danish churches need air conditioning and a fraction of them
are not heated in the winter.

Several historic organs have given Danish organbuilders some interesting
reed models. Delightful wooden regals which are even and have a strong
fundamental have been copied from the Compenius organ since the
1940’s. The 1890 Cavaillé-Coll in Copenhagen’s [esuskirke has provided
prototypes for the powerful French romantic reeds as well as the roman-
tic flue stops. Although Danes have popularized the Spanish horizontal
trumpets, most reeds in the past have been blending, Germanic chorus
types. One type not familiar to Americans is the narrow, slightly conical
Krummhorn, which has a less prominent quint than the cylindrical
French Cromorne. The French form is only now becoming popular in
Denmark. The Frobenius firm has copied the classic Swedish Vox Humana,
which is something like our French Horn in timbre. Bass reed shallots
are often rendered in ebony to give a strong fundamental and eliminate
reed rattling without leathering. Like their American counterparts, many
small firms import shallots, reed stops and even fluework from German
supply houses.

The cornerstone of Danish organbuilding is the final voicing, which may
take months for a large organ. The style of voicing varies according to
the builder, the voicer, the period, the room, or the wishes of the organ-
ist. It is interesting to note that American organs have followed Danish
voicing styles about 20 years late, so that our organs of the 1950’s are
quite like Danish tracker organs of the ’30's. Frequently, when an or-
ganist position changes hands in Denmark, the organ may be subjected
to revoicing or changes of some kind. Many Danish voicers do indepen-
dent, free-lance work for various builders and are the prima donnas
of the industry. Danish churches are of stone and small in size. Except
for cathedrals, large reverberant churches are rare outside of Copen-
hagen. There have been a few large failures recently because of the
uniqueness of some large rooms. Although Danish builders have their
own characteristic tonal ideal, they are also capable of changing it or
copying another style. In the past, many organologists have noted a
relationship between the gutteral consonants of spoken Germanic lan-
guages and the voicing style of German, Dutch, and Scandinavian
organs. With the ever-increasing demands of the organ literature one
cannot generalize in this way today.
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Some Recent Installations

The choice of instruments below reflects both standard and unusual
designs, 1 have used the names of the firms, but it should be remem-
bered that many builders are capable of copying a given design or voicing
style at the request of the organist or consultant. The last phrase is
crucial to an understanding of what is happening in Danish organbuild-
ing today. Organbuilders often complained to the author that organists
and consultants often really don’t know what they want or ask for con-
flicting styles of organbuilding. All examples have mechanical key and
stop action unless noted. Danish stop names have been retained, since
they are so close to the familiar German names.

The Jensen and Thomsen organ of the Ostervang Church has a strik-
ing case design and a broad, warm voicing style that is developed by
fine acoustics. The newer organ in the Husumvold Church by the same
builder has rather rattly reeds and is voiced with skived (i.e. sharp-edged)
upper lips on the flue pipes, which result in a bright, sizzly tone. The
latter organ has been described as a “universal” instrument and its dedi-
cation included a memorable rendition of Franck’s Chorale in E Major.

OSTERVANG CHURCH

(Jensen and Thomsen, 1974)
[ photagraph on opposite page)

P
Principal ML s HUSUMVOLD CHURCH
Rerilgjic 8 (Jensen and Thomsen, 1976)
Oktay 4 {phetograph on apposite pape)
ltaliensk Flgjte 4 (wide scale) HOVEDVAERK
Sesquialtera 11 Principal 8
Oktav 2¢ Spidsflgjie 8
Mixture 1V Oktav 4/
Trompet 8 Waldflgjle 2
Mixtur IV
BRYSTVAERK Krumhom 8 (French)
Gedakt 8
Kvintatgn B¢ SVELLSVAERK
Principal 4 Gedake 8
Spidsgedakt 4 Fugara 4
Flgjte 2¢ Rorflgjte 4¢
Nasat 1-1/3 Tvaerfigjte 2* {overblowing)
Cymbel 11 Cornet 111
Rankett 16
Tremulant PEDAL
Subbas 16
PEDAL Nathorp 8
Subbas 16 Rgrpommer 4
Oktavbas 8 Fagot 16
Gedakt 8
Nathom
Mixtur 111
Fagoi 1

The old Starup firm of Copenhagen is now under the artistic direction
of Albert Lang. The colorful case of the Starup organ in Copenhagen’s

Nathanaels Church was designed by the architect Erik Moller. The tone
of the instrument is bright and forward and the specification is a stan-
dard one.
NATHANAELS CHURCH
Copenhagen
(Starup, 1962)
(photlograph on opperite pape)

HOVEDVAERK
Principal 8¢
Rerflgjte 8¢
Oktav 4+
Gedaktflgjte 4
Gemshorn 2
Mixtur V
Dulzian 16'
Spansk Trompet 8 (hovizontal)

RYGPOSITIV
Traegedakt 8
Principal 4
Rerflgjle 4’
Quintatgn 2
Nasat 1-1/9
Scharff 111
Krumhom 8

BRYSTVAERK
Spidsgamba 8§
Gedakt 8
Koppelflgje 4
Principal 2’
Sesquialtera 11
Spidsoktav 1+
Cymbel 1T
Vex Humana &

PEDAL
Subbas 16
Principal 8
Gedakt 8
Nathomn 4*
Rauschquint IV
Fagot 16
Regal 4

The Carsten Lund Organ of the Hedeager Church in Herning has a
handsome case and is tuned in a Kirnberger temperament.

HEDEAGER CHURCH

RYGPOSITIV
Gedake 8
Gemshorn 4/

Herning : ;
e Rigrataen
(bhotograph an page 10) “Ferz 1_5}5'
HOVEDVAERK Sedecima I
Principal 8 Krumhom 8¢
Rorflgjte 8
Oktav 4/ PEDAL
Gedakt 4/ Subhas 16
Oktav 2¢ Oktavbas 8
Comet 111 Rgrpommer 4/
Mixtur 111 Nathorp 2
Fagot 16

This young builder is one of the few who is regularly employing flexi-
ble wind systems and old temperaments in his instruments. A similar
organ installed late in 1977 in the Husum Church has a wedge reservoir
which has been installed in full view of the congregation. Although
flexible winding and old temperaments are being used in Denmark, one
rarely finds them mated with classical specifications and cases as with
the work of some of our American firms. Danish builders are puzzled
at our concern for authenticity, but they do not realize that we have few

historic organs of our own and that we are far from Europe.
(Continued, page 10)

WESTMINSTER

THE EUROPEAN ORGAN CULTURE

ORGAN TOUR Il
TO HOLLAND, NORTH GERMANY, AND FRANCE

joan Lippincott, Coordinator

with HARALD VOGEL, Director of The North German Organ Academy
and KLAAS BOLT, Organist of St. Bavo Church, Haarlem

Demonstrations, recitals and programs of early music {performances by vocal and
instrumental specialists in Renaissance and Baroque performance practices) on the most
important historic organs between Amsterdam, Liibeck, Strasbourg, Paris, and Souvigny.

july 19 — August 2, 1979

Price of the Tour excluding airfare: $995
Air travel arranged by Westminster
Round trip from New York City: $375
Round trip from Seattle: $425
Two graduate credits available at no additional cost

For Brochure and Application, write or call:

Summer Session

Westminster Choir College
Princeton, New Jersey 08540
(609) 924-7416
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Jerry Brainard played this program
for the William Paterson College Mid-
day Artists Scries on September 21:
Toccata II in D Minor, Froberger;
Mein junges Leben hat ein’ End,
Sweelinck; Fantasia in C Minor, S.
906G, Ricercar a 3 from Musical offer-
ing, 8. 1079, Bach; Ordre 7, F. Cou-
per-; Sonata in A-flat Major, Hob
XVI1/46, Haydn.

Virginia Pleasants played harpsi-
chord, spinet and fortepiano for a “Re-
cital on English Themes” at Finch-
cocks on September 24. Keyboard
solos included Sonata in G Major,
Thomas Arne; Ground, Corant, and
Rondo from Suite 3 in C Minor,
Croft; Duetto IV for Cembalo and
Pianoforte, Op. 2, Jacob Kirkman;
and Sonata in B-flat, Op. 17, no. 6,
Johann Christian Bach. Instruments
used were a harpsichord by Thomas
Blasser, 1744; a spinet attributed to
Cawton Aston, c. 1700; and a forte-
piano by Broadwood, 1801.

Linda Wildman played these harpsi-
chord selections in a program for the
Salt Lake City Chapter, AGO, on
September 24: Les Graces-Naturcles
(Ordre 11), F. Couperin; Sonata in
D Major, K. 491, Scarlatti.

Douglas Reed played Francois Cou-
perin’s eighth ordre in a program of
music for organ and harpsichord at the
University of Evansville, Indiana, on
September 26, The harpsichord, by
William Dowd, 1974.

Penelope Cave played this recital
at the Wigmore Hall, Londoun, on
September 28: Suite in C, Curtis no.
5, L. Couperin; Toccata in E minor,
S. 914, Partita in B-flat, Bach; Ordre
11, Couperin; sonatas, Soler.

Anne De Buck played this harpsi-
chord recital in the Purcell Room,
London, on October 3: Suite in D
Minor, L. Couperin; Toccata Nona,
Ricercar Terzo, Frescobaldi; Fantasia
I, Suite 18 in G Minor, Toccata II,
Froberger; Suite in D Minor, Varia-
tions sur les folies d’Espagne, d’Angle-
bert.

Jan Van Otterloo, student of Larry
Palmer, played this graduate recital in
Caruth Auditorium, Southern Metho-
dist University, on October 12: Toc-
cata in G Major, Froberger; Sonata,
Hob. XVI/6, Haydn; Suite in A Mi-
nor, Rameau; Suite, Op. 54, Alan
Bush; “Italian” Concerto, S. 971, Bach.
The instrument: Rainer Schuetze,
1969, after Dulcken.

Thomas Orr and Mary Walker
played these harpsichord pieces as
part of a program at Trinity Episco-
pal Church, Columbus, Georgia, on
October 29: La Lamarch, Balbastre;
Les Tendres Plaintes, Ramau; Prel-
ude and Fugue in G Minor, WTC, 1,
Bach.

Anna Maria Pernafelli played 14
sonatas by Domenico Scarlatti for her
recital at Pistoia’s Town Hall on Au-
gust 31.

Susi Jeans, harpsichord and organ,
Marilyn Mason, harpsichord and or-
gan, and Joseph Galema, organ, played
this program of duets for organ and
harpsichord at the University of Mich-
igan, Ann Arbor, on October 19: Upon
Ut, re, my, fa, soul, Ia, Nicolas Stro-
gers; Ut re my fa sol la, Byrd; Suite
(1625), Paul Peuerl; Fuga a quatro
mani, Albrechtsberger; Fugue a la
Camera, Dussek; Canon alla Seconda
e Terza con Parte Libera, August A.
Klengel; Martyrs: Dialoguc on a Scot-
tish Psalm-Tune, Kenneth Leighton;
Allegro from Sonata 3 in A Major,
Ignace Pleyel; The Favorite Over-
ture to Artaxerxes, Thomas Ame;
Concerto Responsoriale for Harpsi-
chord and Organ (1966), Kropfreiter.

Alan Curtis played two recitals for
the Harpsichord Society of Houston
on October 27 and 28. The first pro-
gram: Fantasia in A minor, Dutch
Dance, Queen Elizabeth’s Chromatic
Pavan, Bonny Swect Robin, Coranto
Brigante, In Nomine (in 11/4 time),
John Bull; “French” Suite in G, S.
816, Bach; Sonatas, K. 526, 527, 532,
443, 444, 544, 248, Domenico Scar-
latti. The sccond program: “English”
Suites in E minor, F Major, and G
minor, J. 5. Bach. The harpsichord:
after Pascal Taskin, by William Dowd
(opus 171, 1969).

Doris Ornstein played the Bach-Vi-
valdi Concerto in D Major, 5. 972, as
part of the Riemenschneider Bach In-
stitute’s fall symposium concert on
October 29 at Baldwin-Wallace Col-
lege, Berea, Ohio. Harpsichord: by
William Dowd, aflter Taskin.

ﬂarpﬂ icAorc{ %ew:j

Bruce Gustafson, St. Mary's College,
Notre Dame, Indiana, played this fa-
culty recital on November 2: Toccata
in F, Suite in A Minor, Meditation
“on my coming death,” Froberger; Ut
re mi fa sol la, Byrd; Toccata 8, Fres-
cobaldi; Suite in D Mino#, Tombeau
Blancrocher, Louis Couperin. Harpsi-
chord by Wlliam Dowd, 1970, in
meantone tuning.

Trevor Pinnock played this program
at the Purcell Room, London, on No-
vember 7: Toceaty in D, 8, 912, Toc-
cata in G Minor, S. 915; Toccata in
D Minor, 8. 913; Ouverture in B Mi-
nor, S. 831, J. 8. Bach; Ordre 8, I.
Couperin.

Dean Billmeyer, student of Larry
Palmer, played this graduate recital
in Caruth Auditorium, Southern Meth-
odist University, on November 9:
Toccata I, Suite 15 in A Minor, Fro-
berger; Sonatas, K. 119, 208, 96, D.
Scarlatti; La Ténébreuse, Seconde
Courante, La Lugubre, La TFavorite
[Ordre 3}, F. Couperin; Preludes and
Fugues in B-flat Major and Minor, S.
890, 891, Bach. The instrument:
Schuetze, after Dulcken, 1969.

Virginia Pleasants, London, played
this program at the Groton School on
November 12: Suite in E, Handel; Le
Rappel des Oiseaux, Musette en Ron-
deau, Rigaudons, Sarabande, Les Trois
Mains, Rameau; Sonatas, K. 44, 16,
516, 517, D. Scarlatti; “Italian” Con-
certo, Bach. Harpsichords by Shudi
and Broadwood, 1789, Jermy Adams
1977 (after a 1693 Italian in the
Smithsonian Institution), and Douglas
Brown 1970 (after Kirkman, 1750}.

Karyl Louwenaar played this faculty
recital at Florida State University on
November 14: Sonata for Harpsichord,
Persichetti; Le Tombeau de Stravin-
sky, Shackelford; Duetto per clavicem-
balo (1975), Franco Donatoni; Allegro
con brio (Deux picces pour clavecin,
1935), Martinu; Aulos Variations for
flute, oboe, and harpsichord (1977),
Stephen Dodgson; Lament, Alan
Stout; Three Pieces from Notebook
for Harpsichord, Elizabeth Maconchy;
“Sec that ye love one another” for
harpsichord and clectronic tape, Pink-
ham; Toccata, for harpsichord sole
and tape, Barbara Kolb; Fantasy for
solo amplified harpsichord, William
Penn. The harpsichord: by William
Dowd.

Edward Parmentier, University of
Michigan, was harpsichordist for this
program at the university on Novem-
ber 15; Premiére Concert, Troisitme
Concert, Piéces de Clavecin en Con-
certs, 1741, Rameau; Sonate 4, Pitces
de Clavecin en Sonates avec accom-
pagnement de violin, c. 1734, Mon-
donville; Second Concert, Concerts
Royaux, 1722, F. Couperin. The harp-
sichord, after early-18th-century Pari-
sian prototypes, by Keith Hill, Grand
Rapids, 1978,

In their December 11 recital, stu-
dents of Edward Parmentier played
various harpsichords at the University
of Michigan, including two that were
constructed last surnmer by students
in a practicum course on harpsichord
construction.

Frank Hubbard, Inc. (Diane G.
Hubbard) has announced a new kit
for an English Bentside Spinet, mod-
eled on thosc of Baker Harris. For in-
formation, write 185A Lyman Street,
Waltham, MA 02154,

George Lucktenherg, Converse Col-
lege, Spartanburg, S.C. 29301, an-
nounces a second European tour of
early keyboard instrument collections
{Amsterdam, The Hague, Antwerp,
Brussels, Paris, London, Edinburgh)
for May 30 — June 17, 1979. The
tour will depart from Washington,
D.C., where the Smithsonian Institu-
tion’s collection will be visited. For
further information, contact Dr. Luck-
tenberg.

Dowell Multer, Department of Mu-
sic, State University College, Brock-
port, NY 14420, has also announced
an overseas seminar in the fine arts
for July 10 — August 6, 1979, Course
options in music include a history of
keyboard instruments in Europe and
the 1.8, survey of keyboard literature
from the Renaissance to the present,
independent study in analysis of key-
board literature, and studies in the
playing of historic pianos. For further
information, contact Dr, Multer.

Early Music for October 1978 is the
second issue of this periodical to be
devoted to the viol. Articles include
Andrew Ashbee’s “John Jenkins: the
Viel Consort Music,” John Pringle’s
“John Rose, the founder of English
Viol-Making;” John Hsu's *“The Use of
the Bow in French Solo Viol Playing
of the 17th and 18th Centuries;” Fran-
cis Baines’ *The Consort Music of Or-
lando Gibbons;” as well as David La-
socki's “Quantz and the Passions;”
and FElizabeth Wells; “An Early
Stringed Keyboard Instrument: The
Clavicytherium in the Royal College
of Music, London.”

Features and news items for these
pages are always welcome. Address
them to Dr. Larry Palmer, Division
of Music, Southern Methodist Univer-
sity, Dallas, Texas 75275.

RUTH NURMI

Organmaster shoes

Quality leather shoes for
professional and student

CALL OR WRITE FOR

SASSTMANN |

HARPSICHORDS
RARE QUALITY INSTRURENTS,
HINCTEEN MODELS OF HANS-
CRAFTED REPRODUCTIONS FUR
THOSE WHO DESERVE THE BEST

EUGENIA EARLE

Teachers College, Columbia University
Harpsichord Recitals
Performance Practice Workshops
15 West 84th Sirsel, Naw York, N.Y, 10024

ROGER
GOODMAN

HARPSICHORDIST, TEACHER
RECITALS, MASTER CLASSES
RESIDENCIES
1247 Judson, Evansion, Ill. 60202

Harpsichordist BROCHURES AND SIZE CHART Gregoire farpsichord Spop
Author: APlain&E (203) 238-7078 Fl SEATTUC A NETIN 44123
ULLGE: - . Oy 90 Fowler Ave,, Meriden, Ct. 06450 wanrin tassuinn ug did }] PHONE [204) 145- 4007 LAWRENCE
Introduction
to the Harpsichord | | Margaret Hood ANDERSON H. DUPREE ROBINSON
Mount Union College clavichords, harpsichords, fortepianos h .
Allinnce, Chio 44601 arpsichord maker
: 398 }Nes' C.adur : 7 Comstock Street VIRGINIA COMMONWEALTH UMIVERSITY
Workshops Recitals Platieville, Wisconsin Germantown. Ohio 45327 S
pas18 (513) 855-7379 .
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Discussing details of the 1979 Bos-
ton AGO Chapter's forthcoming
Young Artists’ Competition are (left
to right) John Ferris, Harvard Uni-
versity organist; Beverley Scheibert,
chapter dean; and James Hejduk,
competition coordinator. They are
stand.ng in front of Harvard's large
C. B. Fisk organ in Memorial
Church on which the final play-offs
will be held. Details and applications
are available from Mr. Hejduk at
170 Centre St., Milton, MA 02186.
Tapes are due March 1st.

Paul Klemme, a student at Central
Methodist College in Fayette, MO,
was selected as winner of the organ
division of the Missouri Music
Teachers Association state conven-
tion, held at the School of the
Ozarks in Point Lookout. He is an
organ student of John Ditto of the
Central Methodist faculty and will
compete in district auditions in St
Louis.

JANUARY,

Here & There

The Theatre Organ was the sub-
ject of a December program aired
on National Public Radio’s “Op-
tions” series, During the course of
the hour-long presentation, the re-
stored Wurlitzer in the Emory Thea-
tre, Cincinnati, was played by Gay-
lord Carter, and Dennis James dem-
onstrated the 4-manual Morton re-
cently reworked at the Ohio Theatre
in Columbus.

Despite any rumors to the con-
trary, Heinz Werner Zimmermann
is alive, well, and is teaching com-
position at the Musikhochschule
Frankfurt-am-Main, Germany. The
distinguished composer, well-known
in this country for his choral com-
positions which infuse jazz elements
in a 20th-century compositional
technique, reports that a recent re-
cording was released in this country
listing both his birth and death dates,
Since Dr. Zimmermann

many active years ahead, especially
if record jacket notes aren’t taken
too seriously.

A November article in The San
Diege Union reports that restoration
of the 63-year-old Spreckles Organ
Pavilion in that city's Balboa Park
will begin this month, as the result
of a $50,000 state grant. The project
will involve restoring the ornamen-
tation on the central portion of the
pavilion, modernizing the electrical
work, replacing deteriorating stucco,
and repainting. The work is not ex-
pected to interrupt the organ con-
certs. A later phase of work will
treat the colonnade, seating area,
and the organ itself. The total cost |
has been estimated at a little over |
£1 million, much of which must be
raised through private donations,

thanks to Proposition 13 cutbacks,

was born |
in 1930, we trust that he will have |

On Nov. 4 the Salt Lake AGO
chapter held a dinner in honor of
Alexander Schreiner to mark his
many years as Tabernacle organist
and for his contributions to the or-
gan world at large. A display of his
music and records was featured, and
taped highlights from recitals and

broadcasts were played.

Jraestant Jress

KLAIS: THE ORGAN STOPLIST
136 p. Hlustrated $12.50

BLANCHARD: ORGANS OF OUR
TIME
232 p. 112 Photos
BOTH FOR $25.00

L e L L]

KLAIS: THE BAMBOO ORGAN
292 p. 207 Photos $30.00

Postpaid in U.S.
Send Check With Order

$17.50

P.0. BOX 43
DELAWARE, OHIO 43015

The Copeland Memorial Anti-
phonal Trompetfe-en-Chamade was
dedicated on Dec. 3 at the Church
of the Epiphany, Washington, DC,
in memory of the church’s late or-
ganist, Garnell Stuart Copeland. The
stop has been placed in the south
gallery, to augment the Aeolian-
Skinner instrument. Philip Steinhaus
and Leo Abbott took part in the ser-
vices, which included a new work
by Charles Callahan.

Malmark Handbells
the mark of
tonal excellence

For full information write a7 call
MALMARK, INC

Suite Eleven

One Hundred Doyle Street
Deylestown, Pa. 18901

(15 343.9343




Ars Organica Danica
(continued from p. 7)
The large Troels Krohn organ in St. Markus Church in Aalborg has
electric couplers for its four manuals and eight electric combination pis-
tons. Troels Krohn's rebuild of the Striingnis Cathedral organ in Sweden
has been hailed as a triumph of the “universal organ” concept. In that
organ three divisions from 1860 have been united with a new Rygpositiv
and Hovedvaerk.

ST, MARKUS CHURCH
Aalborg
(Krohn, 1973)
{(phatograph on page 1)
HOVEDVAERK
Principal 8

SpidsElpjte 8 OVE;WAIERK
Oktav 4 . (Swell)
Flgjte 4 Spidsgamba 8
Qu!m 2.2/% Vox Celeste 8¢
Oktay 2' Rorflgjte 8
Mixtur IV-VI Italiensk Principal 4
Cymbale II gctéaktﬂajte 4
iviigjte 2¢
Spansk Trompet 8 Oku:'j ;:‘
BRYSTVAERK Comet 111
Tracgedakt 8' (wood) ?)I:I:Ic_lur ij'
Rorflgjte 4 ian
Obo 8’

Principal 2/
Sivilgjte 1-1/3
Vox Humana 8

Trompet Harmonique 8

PEDAL
Principal 16/

Bruno Christensen and his four sons have a large new shop which
employs 41 workers. Prior to founding his own company in 1966, Chris-
tensen had been shop leader of the nearby Marcussen factory and had
supervised the restoration of the Miiller organ in Haarlem and the Cah-
mann organ in Leufsta Bruk, Sweden. One of his inventions was the
floating mechanical action. Having participated in the organ reform, he
advocates a solid, conservative, no-nonsense approach to organ building
like the other major builders.

\ RYGPOSITIV
Gedake 8

Principal 4*

Hulflgjte 4

Oktay 2

Nusat 1-1/3°

Scharf 111

Krumhorn 8

LAGSTOR CHURCH
(Christensen, c. 1976)
(photograph on page 11)

HOVEDVAERK
Principal 8

Rerilgjte 8 TS
Oktav 4
Waldflgjte 2, Subbas 16 g
_Bl'__ll:wr “;"‘ Oktav 8 (transmission)
rompet Gedakt 8
Nathom 4’
Fagot 16

Trompet 8 (transmission)

RYGPOSITIV
Gedake 8
Principal 4
Kobbelflgjte 4
Gemshomn 2¢
Quint 1-1/3

Subbas 16/
Oktavbas 8
Gedakt &
Oktav 4/
Reriigjte 2!
Pedalmixtur 111

Scharff IV "
Krumhom B’ l%:::;;l ‘I:? g
Tremulant r

i
I

Left: Lund organ, Husum Church, showisg exposed wedge
I.uml’ organ, Hcdu;qor Church, Herning hp?éiﬂeuﬂou on page 7)

LYNNE
DAVIS

International Recitalist

FIRST PRIZE 1973

St. Albans International
Organ Competition,
England

""She is typical of 5t. Albans® best winuers in style and education —~ the interpreta-
tions [resh, thought{ul, and well inforined as to ornamentation and registration.”

— The Financial Times, London

‘Her talents and her initiative in contacting the best organ teachers in the world
and studying with them coud make her one of the most important organists of the
vounger generation,'’

— jan Bender, Hohenwestedt, Germany

“In Bach's Toccata and Fugue in F, a profound knowedge of the work and a power-
Iul mwastership ol contrapunctic organ-playing culminated in an interpretation of
imposing style, which showed the composition’s mighty architecture in great splendour.”

— Het Rotterdams Nieuwsblad, Holland
“. . . An esccllent recital, notable for great technical finish and the recitalist’s
ability  extract the utmost f[rom music and resouwrces.”

— Belfast Telegraph, Northern Ireland
“Her performance was splendid . The Franck B aninor Chorale was a high point

. a magnificent performance of this great work.
— The Journat Herald, Dayton, Ohio

AVAILABLE FOR RECITALS — WORKSHOPS
NEXT USA TOUR — OCTOBER-NOVEMBER, 1979

17, rue des Leux 319 Southiawn
92140 Clamart — France East Lansing, Michigan 48823
1-736-1521 1-517-332-6908
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Ancient Helligaands (Holy Spirit) Church and modern St. Ansgars
Church serve the Danish community living in the border city of Flens-
burg. Both churches contain new instruments built by Peter Bruhn, whose
shop is just across the border in Aarslev, Denmark. The console of the
Helligaands organ has drawknobs arranged in tiers like a Cavaillé-Coll
and it was designed to play all of the literature. Adolph Wehding voiced
the St. Ansgar organ.

HELLIGAANDS CHURCH
Flensburg, Germany
{Bruhn, 1975)

HOVEDVAERK
Gedakt 16°
Principal 8
Rarflpjlc B

5T. ANSGARS CHURCH
Flensburg, Germany
{Bruhn, 1976)
{pholograph an page 12)

Oktav 4
Oktav 2 HOVEDVAERK
Cornet T1T Principal 8
Mixtur IV Spilflgjie B

Oktav 4+

RYGPOSITIV Gedaktfldjte 47
Tracgedakt 8 Oktav 2
Principal 4 Mixtur 1LV
Rarflgjte 4¢ Trompet 8
Nasat 2.2/3
CRESCENDOVAERK

Bigkflgjte 2

Scharf I1 Spidsgamba 8
Krumhom 8¢ Rergedakt 8
Tremulant Viola di Gamba 4
Rerflgjle 4/
SVELLEVAERK Tvaerilpjte 2 (overblowing)
Gemshorn B Quint 1-1/3°
Salicet 4 Scharff 11-111
Tvacrfigjte 2 Obo &
Tremulant

Larigot 1-1/%

Left: Christensen organ, Logstor Church [specification on
pn?e 10}; eenter; Console and {right) case, Bruhn orgon,
lHo l'lgcnmls Church, Flensburg, Germuny {specification be-
oW

Gunnar Fabricius Husted is a gracious and artistic young builder whose
small new shop is located near the Danish royal family’s summer palace
in Fredensborg. He has built the following instruments;

BROVST CHURCH
(Husted, 1975)
(pholograph on page 12)

STOHOLM CHURCH
(Husted, 1976)
| photograph on pape 17)

MANUAL 1 HOVEDVAERK
Principal 8 Principal 8
Gedakt 8 Gedakt 8
Oktay 4¢ Prestant 4

Gemshorn 2
Mixwur 111
Dulzian 8

Gemshorn 2
Mixtur I1I

MANUAL IT

Spidsilgjte 8

Rerflgjtc 4

Rvint 2.2/3¢

Italiensk Principal 2
Terts 1-3/5¢

Sivilgje 1

Tremulant

POSITIV
Rerligjte 8
Spidsilgjie 44
Quint 2-2/3
Italicnsk Principal 2¢
Terts 1-3/5¢
Variable Tremulant
PEDAL PEDAL
Sublas 16
Gedake 8

Subbas 16

The Frobenius firm has done extensive restoration work in Sweden
beginning with the Malno St. Petri organ in the early 1940°s. Within
Denmark, Frobenius maintains the Compenius organ and has also re-
stored the other historic organs in Clausholm Castle and the Dresletie
Church. Two representative instruments of the Frobenius house would
be those in the Islev and Gentofte parish churches. The modern, subur-
ban Islev Church has an active music program. The periwinkle and
lavender case of the organ was designed by the architect Johannes Exner.
The split Hovedvaerk behind swell shades is coinmon in newer Frobenius
organs. This design saves space and gives the organist the prestige and
versatility of three manuals. The voicing of the organ is bright. The 16’
pedal reed is preferred by Danish organists even in small organs for the
leading of the congregational singing, the single 8’ pedal Trompet being
unknown. The imposing Gentofte organ befits one of the wealthiest

(Continued overleaf)

Piccolo 1+ PEDAL

Trompet 8 Subbas 16°

Vox Humana 8 Principal &

Tremulant Gedakt 8¢

Gedaktpemmer 4
PEDAL Oktav 2

Subbas 16° Fagot 16°

Principal 8

Quintatgn 1

Oktav 2/

Fagot 16
The Oberlin College Conservatory of Music Faculty:
announces the 5th annual

Harald Vogel

Director, North German Organ Academy

Fenner Douglass

Duke University

oberlin summer
organ institute

organ instruction.

For further information, contact:

Professor of Music and University Organist,

Outstanding facilities, including the 44-stop Flentrop
(1974) in Warner Concert Hall. Master classes, faculty
concerts, student recitals and opportunity for private

Professor Garth Peacock
Conservatory of Music
Oherlin, Ohio 44074
Phone: (216) 775-8246

June 24 - July 8, 1979

JANUARY, 1979

Flentrop organ
Warner Concert Hall
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Three Marcussen organs can be seen and heard in Rotterdam’s St.
(continued from p. 11) 1, Church. The singl 1 chancel organ is a modern instru-
parishes in all Scandinavia. Although the ancient church is modest in mi::e?lstted :lmo . :nsgli':lgaf 1;:?::;: Ease. Ther%autch Renaissance style
i:?bg;?éi;%?;;gna; ;15 l;gu:ﬁ;] I\; l,th : 53{3 a\glgo:edﬂss;{f S;egrf:chl m,I'.?]":;' organ in the transept also has an old case containing a fine reproductlon
= vep pe g > with sparklmg, bubbhng, Dutch-style flues and buzzy reeds. The main

the organ is a universal Frobenius and rather successful. In addition to i ;
having a full complement of electrical accessories, the hidden console and 2821 is the largest in Holland and contains everything but an en cha-

the choir room are outfitted with closed circuit TV receivers connected made kitchen sink. Tt is a most universal organ of 85 stops with a strong,
to a camera aimed on the chancel. round, and full voicing, rather like early 19th-century Dutch organs.

Ars Organica Danica

[ ]
GENTOFTE CHURCH ISLEV CHURCH §T. LAURENS CHURCH RUGWERK
e (Frol;cnins, 1975) ; o (le:‘enius, 1971) ) Rotterdam, Holland Holpijp &
photograph on opposite page pheologranh on ophosite page Chancel Organ r '
r restant 4
HOVEDVAERK HOVERVAEEE L {Marcussen, 1967) Roerfluit 4!
Principal 8 Principal 8 (oh (msc,hc. 1725) T Woudfluit 2
Spilflpjte 8 Rorfigjte 8¢ dasiopraphian pageils) Quml 1-1/%
Oktav 4/ Okuav 4 Gedake & Sexquialtera I1
Gedakrflgje 4 Nasat 2:2/8 Quin‘adena 8 Scherp IV-V
Oktav 2 Gemshorn 2¢ Prestant 4/ Duiciaan 8
Sesquialtera 11 Mixtur Roerfluit 4¢
Mixtur Octaaf 2 BORSTWERK
Trompet 8 HOVEDVAERK I Gedekte Fluit 2 ey P
Gamba 8 Mixtuur 1V Gedckt 8 ;
SVELLEVAERK Kobbelfigjte 4 Dulciaan & Quintadena 4
Bordun 16 Oktay 2 Pedal Coupler Koppelfluit 4
Rerfigjte 8 Sesquialtera IT I restant 2 :
Fugara 8 Trompet 8 ST. LAURENS CHURCH BlokfluiLd
gell-eﬂff.' T Rotterdam, Holland g‘fg‘:}c: 1
alice Transept Organ
Kobbelflgjte 4/ Gedakt 8 (Mmm”m, ﬁ';g, Regaal 167 (horizental)

Regrquint 2-2/8
Tvaerflgjte 2 Tvaerflgjte 2
Terts 1-3/5¢ Quint 1-1/3*
Mixtur Scharf

Oba 8 Regal 8

Gedakifilgjte 4

RYGPOSITIV PEDAL
Subbas 167

Principal 8'

Gedakt 8

Nathom 4

Fagot 16

Gedakt 8*
Quintaign B
Principal 4
Rorllajte 4
Waldflgjte 2¢

Nasat 1-1/3°

Scharf

Krumhom 8 (regal)

PEDAL
Subbas 167
Principal 8
Gedakrt 8
Oktav 4
Flgjte 4
Mixtur
Fagot 16
Skalmej 4

Husted organ, Brovst Church (specification on poge 11}

Husted orgon, Stohelm Church (specificction oa poge 11)

(main case, c. 1540)
{phologrepk on page 15)

HOOFDWERK
Prestant 8*
Rocrfluit 8
Octaaf 4/
Spitsfluit 4°
Ocraaf 2¢
Mixtuur V-VII
Cymbcl 111
Trompet 8

Brubn orgon, St. Ans
[specification on poge 11

PEDAAL
Spitsgedekt 16
Spitsgedeke 8
Prestant 8¢
Octaal 4'
Mixtuur VI
Fagot 16
Schalmei 4

{Continued, page 14)

?ur': Church, Flensburg, Germany

Concert Organists ® Concert Organists » Concert Organists  Concert Organists ¢ Concert Organists » Concert Organists  Concert

Joyce Jones, Texas

John Grady, New York
Raymond Chenault, Georgia
Wojciech Wojtasiewicz, New York

Roberta Bailey
Artists Int@rn@l;mﬂai

Concert Organists » Concert Organists ¢
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Frobenius orgons at lslcv Church (left) ond Gentofte clller'I (right) (specifications on omﬂh page)

For 25 years the name Peterson has been known to
pipe organ builders for quality products and for pioneer-
ing advanced concepts. We were the first to introduce
solid state concepts to the pipe organ industry and are
America’s leading supplier of solid state systems.

All of our products are designed with reliability, ease
of installation, and ease of service in mind. Exclusive,
Small Module Design greatly simplifies installation and
service,

Pictured ts aone of our
DUO-SET Combination
Actions utilizing Small
#'.  Module Design, This par-
~ ticular unit will _handle
1 Division, 16 Pistons,
and 32 Stops.

PETERSON — FIRST IN SOLID STATE

Peterson represents advanced technology. We've been
awarded more than fifty United States and foreign pat-
ents on organ related inventions . . . yet the keystone of
our philosophy is to keep it simple. Peterson makes
products the organ builder can understand and feel com-
fortable with.

All of our products are made in Worth, lllinois (a sub-
urb of Chicago) in three modern buildings by more than
fifty employees. Peterson represents stability and depth
of commitment to the organ industry. We take great

pride in our responsiveness to our customer’s needs . , .
both before and after a sale.

Next time you are in the Chicago area please stop by
and visit with us, If you need information in the mean-
time we are as close as your phone . . . and you'll never
talk to an answering machine! Why not give us a call
and see how responsive we can be?

peterson

ELECTRO-MUSICAL PRODUCTS

11601 S. Mayfield Avenue, Worth, Hlinois 60482 312/388-3311

JANUARY, 1979
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PRESBYTERIAN
ASSOCIATION
OF

MUSICIANS

1978 CONFERENCES ON WORSHIP AND MUSIC

For Pastors, Musicians,
Christian Educators, Interested Lay Persons

WORSHIP MUSIC
JAMES EORBES, Preacher and DANIEL MOE, Adult Choir
Seminar Leader DALLAS DRAPER, Senior High Choir

JAMES WHITE, Seminar Leader
ARLO DUBA, Liturgist and Seminar

PHILIP DIETTERICH, Junior High Choir
HELEN KEMP, Children’'s Choir

Leader ROBERTA GARY, Organ Clinician and
CLEMENTS LAMBERTH, JR., Recitalist

Seminar Leader JOHN WEAVER, Organ Clinician and
THOMAS STEWART, Liturgist and Service Organist

Seminar Leader DAN HERMANY, Handbells

JUDY FLETCHER, Director of
Youth and Children's Program

JAMES SALZWEDEL, Handbells
JOANNE and JACK RODLAND, Orff
PAULA BISHOP, Dance

MONTREAT,NC  JULY 15-21 and JULY 22-28
{(Two identical conferences—same faculty, class
schedule and programs each week)
PLUS
Conferences with other distinguished faculty in
San Anselmo, California Wittenburg, Ohio
Portland, Oregon Mo-Ranch, Texas

Write for brochure:
Conferences on Worship and Music 1979
Robert Stigall, Director
P.0.Box 6160 Charlotte, NC 28207

THE BRISTOL COLLECTION OF

ontemporary Hymn Tune
Preludes for Organ

Edited by Lee Hastings Bristol, Jr.
Volumes One, Two and Three

Works by Ronald Arnatt, Lee Hastings
Bristol, Jr., Gerre Hancock, Derek Hol-
man, Peter Hurford, Francis Jackson,
Thomas Matthews, Mathilde McKinney,
Arthur Wills, Alec Wyton.

HAROLD FLAMMER, INC.
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DELAWARE WATER GAP, PA 18337

JOHN ROSE

“The color resources of the organ were explored

with unusual variety and skill . an impressive

display of pedal technique . . superior musician-

ship and good taste .. whirlwind technical blaze
standing ovation:

KITCHENER-WATERL OO RECORD,ONTARIO

"John Rose is a splendid player who is not
afraid of giving his listeners the full sonority of
the king of instruments’in music of the romantic
age...not only a brilliant technique, but a sensi-
tive approach and warmth”

THE OTTAWA JOURNAL, ONTARIO

)
4 "Perfarmance of Vierne's Symphonie No. 4 was
quite splendid. It was not merely in his handling
of registration, but very much in his control of
the malerial that caused it o be so success-
full' HAMILTON SPECTATOR, ONTARIO
e==———=c"sss" = ———————s
“Abrilliant recital .a flawless technique enables
lim to put to use a highly sensitive approach
and, above all, a musical integrity that is beyond
any gimmickry. .. John Rose s a musician
par excellence’

REGINA LEADER POST, SASKATCHEWAN

represented by

fruckenbro

Arinimage Lid [ the agency for concar] osganla.

Box 670, South Orange. N.J 07079 US A (201) 761 2%4)
Ewopean represeritatives Fredetic Symonds it

Michael MacKenne, Arts Image Lid.,. London
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Ars ica Dani
Organica Danica (continued from p. 12)

Poul Gerhard Andersen, “the grand old man of Danish organbuilding™
has had his own firm since 1963. Originally trained as an organist and
now in his 70's, he worked his way up in the Marcussen factory. Ander-
sen's chests and casework are made in his Bagsvaerd shop, with pipes and
other parts acquired from Danish and foreign suppliers. The voicer lives
in Aabenraa. Although Mr. Andersen would seem to be an organ reform
purist from the content of his book, his instruments are more eclectic.
From the beginning of ltis firm, he has sought to offer something differ-
ent in the way of Danish organbuilding. In this case, it has been some-
thing French: slightly higher wind pressures, classic and romantic French
reeds, more mutations ¢ la frangais, célestes, French Récit divisions in-
stead of Brystvaerker, combination pistons, crescendo pedals, 32’ resultants,
a broad style of voicing, full-compass cornets, etc. With many younger
Danish organists studying in Paris, Mr. Andersen has a substantial fol-
lowing. In the organ of St. John’s Church in Copenhagen he has omitted
unison principals from the Positif and Crescendovaerk, thus violating the
werk-princip. Andersen has taken on many difficult rebuilding jobs of
large organs which contain pipework of various periods. There have been
many successful Andersen organs, such as that in Gustavs Church in
Hiilsingborg, Sweden, and also several less-successful instruments as well.
Strangely enough. the aesthetics, specifications, and voicing style of An-
dersen organs which are described as “universal organs for playing the
entire organ literature” are similar to our own American classic organs,
albeit more refined and furnished with mechanical action. Those Amvr-
ican organists who have been looking for a successor to Aeolian-Skinner
need look no further. The Andersen organ in Hilsingborg, Sweden, is an
excellent and exciting instrument for the French literature, as evidenced by
a recent recording of Widor plaved by Niels Henrik Nielsen, the organ-
ist of Copenhagen’s cathedral.

GUSTAYS CHURCH RYGPOSITIV
Hillsingborg, Sweden Rergedakt 8¢
(Andersen, 1968) Quintaten 8
{photograph on page 1) Principal 4/
HOVEDVAERK Gedaktfigjte 4*
Principal 8 Spillefigjte 2
Spilflgjte B Terts 1-3/5
Okuav 4 Oktav I
It. Figjte 4 Scharff 11T
Oktav 2 Krumhorn 8¢
Sesquialtera 11
Mixtur V PEDAL
Dulzian 16 Principal 16/
Trompet 8 Subbas 16’
CRESCENDOVAERK Quint 10 2/3
Gedakt 16 Okrtav 8
Principal 8 Gedakt 8
Gamba 8 Flgjte 4/
Voix Geleste 8 Nathomn 2
It. Fidjte 4 Sesquialtera II
Piccolo 2! - (5-1/3' 4 3-1/59)
Comet 111 Mixtur IV
Mixtur [V Basun 16
Trompet 8 Trompet 8
Obo 8 Skalmeje 4
Clairon 4

A recent rebuild of the 1956 Marcussen organ in Copenhagen's Trini-
tatis Church further exemplifies Andersen’s current philosophy of organ-
building. The exquisite Baroque case of Lambert Carstens has held
several entirely different instruments. The 1956 instrument was designed
according to the werk principle and was finished by Mr. Andersen. Finn
Videro, then organist of Trinitatis, declared the organ a failure because
of its “insufficient principals” — it had a withdrawn tone incapable of
filling such a long reverberant church. The ensuing battle confirmed
Werckmeister's dictum that the organist should judge the organ, not the
organbuilder. Andersen’s 1977 rebuild of the organ over-corrected all of
this. The Hovedvaerk was dropped to where the Brystvaerk had been
{may it rest in peace) and the space where one would visually expect
the main division is filled by a complete Swell division which is three
stops larger than that above. This Swell has electric pull-downs in addi-
tion to electric couplers, thus violating again the principles of the organ
reform by not having mechanical action, One must remember that Trini-
tatis is near the expensive Hotel d’Angleterre, the elegant Magasin du
Nord and right on the bustling Walking Street, where anything and
everything can be found. The same can be said of Danish organbuilding
today: one can find in it everything and anything from “Italian Flutes,”
French reeds, teutonic principal choruses, American electric pull-downs,
to wedge bellows and Kirnberger temperatments, all mixed together and
assembled with outstanding Danish craftsmanship.

Americans and others have certainly expended enough money and
technology trying to produce a universal organ and have generally failed.
Our Danish brothers are now engaged in a wild goose chase trying to
produce instruments like our American classic organs which are hverken
fisk eller fugl (neither fish nor fowl). One prominent American organ-
builder, after recently hearing the Jaegersborg organ, declared that it had
“character.” That is something that universal organs lack. The voicing of
a universal organ must be a voicer's nightmare, but Denmark has some
gilted men who have occasionally been able to unite disparate elements
of different organ building schools. The two largest Danish firms have
been conservative in their building practices, but the smaller firms led
by younger organ consultants have led the way in the universal organ
chase and also in more progressive practices as well. A recent small organ
for Copenhagen’s Gethsemane Church (similar to Husumveld above)
has a Compenius wooden Principal, an unequal temperament, a French
Cromorne, skived-lips in labial pipes, and a little Swell division with an
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indicator needle on the console. Such eclecticism is most questionable
when applied to such a small instrument, but that is what the organist
wanted.

In conclusion, it can be seen even from the specifications above that
Danish organ builders are capable of incorporating new techniques while
still maintaining traditional standards. It would be good if more of our
own builders would follow the Danes in their use of high-quality materials,
fine craftsmanship and training and certification of builders through the
apprentice system.

Holland: left, chancel or
ter. transept orgon wi

Marcussen orgons of St. Lourens Church, RoHerdam,
n with ¢, 1725 cose; cen-
£, 1540 case; right, main
organ (specifications ond description on page 12)

Dr. Richard Hass was a Marshall Fellow of the American Scandina-
vian Foundation during 1976-77, when he was a student of Prof. Grethe
Krogh in Copenhagen. His teachers have included Philip Gehring,
Thomas Gieschen, Gerhard Krap| and Delbert Disselhorst, His advanced
degrees were earned at the University of lowa. The author would es-
pecially like to thank the “Grand Man” of Danish organ playing and
designing — Dr. Phil. Finn Videro for correcting the manuseript, as well
as Ole Olesen, Robert Hofstetter, Hans Mollerup and Prof. Grethe Krogh.

We have been making organs for over 150 years, but that hasn't made us an outdated
cornpuz. Our organ instaliation consultants travel worldwide to work alongside architects and
clients through the many stages leading up to the purchase of a Walker organ. Churches and
Cathedrals, Castles and Country Houses, we design, bulld and install organs to the needs of every
client and within his budget. Modem’Eroducﬁon techniques combine with the traditional
craftsmanship of the British organ maker. J. W. Walker & Sons are unequalled for price, quality,
delivery and service anywhere in the world today.
Chasrman: Guy Phipps Walker MA Managing Direcior: Robert 1. Pennelis
Arltistic Director: Nicolas Kynaston  North Amernican Representative: David Bruce Payne

ORGAN BUILDERS Established 1828 3 A
WIMBLEDON AVENUE, BRANDON, J %WSAOLNKSEEd

SUFFOLK, IP27 ONF. ENGLAND
Tel: THETFORD 810296 (STD 0842)

Two New Books for

Church Musicians

and C le{g)/men

KEY WORDS IN CHURCH MUSIC
Edited by Carl Schalk
Contains definition essays on concepts, practices, and movements
of thought in church music, liturgy, and hymnoloay by 30 authorities.
No. 99AA1232 $14.95

A HANDBOOK OF CHURCH MUSIC
Edited by Carl Halter and Carl Schalk
“Of all the activities in which the church is involved, worship stands
at the heart and center of its life and mission.” This statement from
the preface summarizes the basic philosophy underlying the
contents:
The Liturgical Life of the Church—Eugene L. Brand
Sketches of Lutheran Worship—Carl F. Schalk
The Music of the Congregation—Louis G.
Nuechterlein
The Music of the Choir—Carlos R. Messerli
The Music of Instruments—Herbert Gotsch and
Edward W. Klammer
The Pastor and the Church Musician—Adelbert
Raphael Kretzmann
Music in the Church Today: An Appraisal—Richard

Hillert
Resources for the Church Musician—Carlos R.
Messerli
No. 99AA1231 $14.95 )

2-volume set of Key Words in Church
Music and A Handbook of Church

Music
No. 99AA1236 $23.95

P
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3338 SOUTH MFFERSON AVENUE
2ANT L0, MEsOUN §3118
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The hottest issue at this year's
national convention, a friend re-
ports, was the influence of Harald
Vogel on the contemporary organ
scene. Vogel's frequent workshops
and teaching sessions have a way
of aligning participants very quick-
ly either *pro” or “con.” I must
confess that I went to Lincoln with
a highly aroused curiosity. Former
students and friends had spoken
often and with intriguingly conflict-
ing opinions of their various en-
counters with the phenomenon of
Harald Vogel and his ideas either
in person or through his growing
band of followers.

Because Vogel's arrival was de-
layed, the first session was a lec-
ture-demonstration on tuning and
temperament by Gene Bedient, a
Lincoln tracker builder whose or-
gans were to be used for the ses-
sions. Bedient's discussion and clev-
er demonstration of interval size
differences resulting from various
temperaments revealed him to be a
highly articulate and well-informed
musician. A subsequent visit to his
shop in a renovated synagogue of-
fered a demonstration of lead pipe
casting and shaping. He very per-
suasively laid to rest several myths
about the cut-up of German ba-
roque principal pipes (often quite
high) and the influence of the pipe
material on tone quality. He knows
exactly what he is doing and will
doubtless quickly attain a place
among the leading “new wave” of
American tracker builders. I base
this prediction on the most con-
vincing testimony of all—the
sounds of the instruments he builds.

By now I am sure that most of
Vogel's concepts pertaining to early
keyboard performance are fairly
widely known. They center around
the idea of a basic “balanced lega-
to” as the normal organ touch.
This is not the overlapping legato
of the 19th century. Rather, it is
the degree of comnection possible
when playing repeated notes—no
more. Vogel is careful to caution
that his remarks apply basically to
the tracker action. Without the pos-
sibility of controlling the speed of
attack, all notes have identical at-
tack and release characteristics. The
resultant boring effect of such un-
differentiated notes is likened to
human speech devoid of its conson-
ant sounds.

Post-baroque performers, aware
of this monotony, applied the
slurred-staccato articulation with
which we are all far too familiar.
This much I had expected, together

with the customary recital of docu-
mentary evidence in support of his
opinions. What my various inform-
ants had missed, or at least ne-
glected to include, was the under-
lying argument upon which Vogel
bases his thesis—that the 19th-cen-
tury aesthetic completely reversed
the role of subjective and objective
elements in music. The metric
structure, always treated as objec-
tive in the baroque musical aes-
thetic, became subjective in the
19th century. This reversal of roles
resulted in the meter and rhythmic
inflection following the melodic
line, rather than the other way
around. Violating the metric ex-
pectation was the composer’s way
of creating tension and heightening
interest. Thus, a strong up-beat
structure works against the normal
metric pattern and becomes a sub-
jective gesture by the composer.
Hugo Riemann discovered this
anacrusis structure and thought it
fit the 19th-century crescendo effect
which was connected closely to the
metric structure, Since the melodic
structure was paramount at that
time (‘“‘objective”), the articulation
was made to follow the melody.
This convenient solution sheds light
on one reason for the success of the
19th-century Bach revival. That
this transformation of objective into
subjective roles led to very satisfy-
ing musical results is at once a par-
adox and a monumental testimony
to the enduring greatness of Bach.

Baroque fingering principles,
though certainly well-known to
modern performers, are used by
very few. Vogel is convinced—and
convincing—that the early finger-
ings are essential to get the right
“nature” of a passage, especially in
fast tempo, for authentic fingerings
program in the stylistically correct
articulations. The boldest break
with 19th century and recent organ
playing has to do with substitution.
Those who were brought up with
the legato ideal, especially of the
Paris school, will not yield easily on
this point. Vogel argues that substi-
tution was not a part of Bach’s
technique precisely because he did
not want the endless legato of more
recent organ pedagogy. Likewise,
the heels were rarely used in pedal
playing, and then only for two-
voice parts in exceptional pieces.
Vogel does not rely on crossing of
feet when deprived of the heel
either, citing Adlung’s comment
that crossing was (in the 1750's)
the very newest thing.

The Organ and the North German Baroque

a review by Robert H. Danes
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Harald Yogel at Lincoin conference

Ornamentation, long the focus of
disputes among interpreters, as-
sumes an elegant simplicity in Vo-
gel's conception. Since melody is
the chief subjective element, orna-
mentation of that melody becomes
that much more subjective, devel-
oping as it does from improvisation.
Vogel makes the interesting point
that the French systemization of
ornamentation and rhythmic altera-
tion specific to the late 17th-century
French style was in reality an anti-
baroque reaction to the inelegant
and unpredictable wildness of Ital-

Organbullder Geno Bediant demansirates point for group at Lincoln

ian and German music. The almost
universal acceptance of the French
system by the end of the 18th cen-
tury was the final victory of the
French national style in which all
the elements are codified: articula-
tion, registration, ornamentation
and rhythmic alteration.

Two specific applications should
be brought out. First, the matter of
which note begins the ornament.
Vogel reduces the myriad conflict-
ing rules to one: begin trills on the
dissonant note, whether it is the
main note or the upper auxilliary.

1st Svite, Opus 51;

Record I:
Record I:
Record Hll:

2nd Suite, Opus 53:
2nd Svulite, Opus 53:

3rd Svite, Opus 54:
in preparation

PIERRE LABRIC
at the
ARISTIDE CAVAILLE-COLL organ
of St. Ouen, Rouen
LOUIS VIERNE: The Complete Pieces de Fantaisie

Prelude, Andantino, Caprice, Intermezzo,
Requiem aeternam, Marche nuptiale

Lomento, Sicllienne

Hymne ov scleil, Foux follets, Clair de luna,
Toccata

Dedicace, Impromptu, Etoile du soir, Fantomes

$9.50 per disc postpaid from:
TELESON-AMERICA
333 Beacon Street
Boston, Mass. 02116
Mass. rasidents please add 45¢ per disc for slale sales tax
please allow 4 weeks for delivery
catalogue available

FINE
ORGAN
LEATHER

the U. S.

delivery.

distributor of :

Sample Card on Request

BEVINGTONS & SONS

Leather is now available to
Builder for off the shelf

Merchants, Bevingtons & Sons,
of London, England since the
early 1800's, announce the
appointment as their U. S.

COLKIT MFG. Company

252 Fillmore Avenue

Tonawanda, New York
14150
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An example is the fugue in Buxte-
hude’s Prelude, Fugue and Cha-
conne in C Major. If the trill is
begun on the upper note as is usual-
ly the case, it begins with a con-
sonance rather than the wanted
dissonance, A quick glance at the
answer and following subjects will
reveal the harmonic situation for
the first announcement of the sub-
ject. A second dictum, and one
which many players will have trou-
ble accepting, is that no ornament
should have any melodic quality
unless the notes are written out. In-
stead, the trill and mordent should
be played as rapidly as possible to
give rhythmic incisiveness. Gone
are the languid slow trills of pieces
such as Bach's O Mensch, bewein'
dein’ Siinde gross and Das alte Jahr
vergangen ist.

Vogel bases much of his current
thinking about these matters on the
ultimate and profound defect of the
organ—its lack of dynamic capa-
bility as an expressive means. Var-
ied articulation, creating the oft-
mentioned  “structure” between
notes, is a way of creating the illu-
sion of the decrescendo effect. In
large, resonant rooms this means
shortening some notes even to the
extreme of whole notes becoming
quarters, It also means that less
ornamentation is required in the
more reverberant room since the
acoustic provide the decrescendo
effect for which the ormament is
meant to substitute. This accounts
for the increase in ornamentation
signs as pieces find their way into
north central Germany with its
smaller and less resonant churches,
such as the Weimar Schlosskirche.

Registration is always a favorite
topic for discussion among organ-
ists, and Harald Vogel treated the
subject exhaustively throughout the
conference but especially during the
student performances. The organ
used for the classes was the smaller
of Bedient’s two Lincoln instru-
ments, the 15-stop organ at Grace
United Methodist Church near the
campus. Unfortunately, the room is
very dead, and visually stark and
dreary, It is all the more testimony
to his excellence as a builder that
the organ sounds so well even un-
der these adverse conditions. Chief
among Vogel's ideas is avoiding
mixtures in pleno registrations
where the polyphony is at all intri-
cate or thick. Much of his thinking
on registration centers around the

shift from the consort style in
which, for example, the principal 8’
stands for a string ensemble, to the
later orchestral style of J. S. Bach.
At his recital on the larger instru-
ment, a 20-stop organ at Wesley
House on campus, all these ideas
coalesced into a stunning perform-
ance which left me convinced of
the essential rightness of his ap-
proach. Throughout the weekend
one could not help but be impressed
by Vogel's consummate musician-
ship and his knowledge and com-
mand of cultural history ranging
from art and architecture to classic
rhetoric. Any notions of Vogel as
just another organist with a timely
gimmick dissolved before the maj-
esty and transcendence of his play-
ing. Most of all, he challenges the
organist to make his instrument
strive for the same musical ideals
which govern all other serious per-
formers. How refrsehing to put an
end to the unfortunate gap between
“the king of instruments” and all
other instruments.

Students of George Ritchie,
chairman of the organ department
at the University of Nebraska, and
Quentin Faulkner, also from the
Nebraska organ faculty, gave out-
standing performances at the mas-
ter classes, demonstrating what is
possible by using stylistically au-
thentic fingering and pedaling. Sev-
eral of these student performances
displayed a fire and breadth seldom
heard in such circumstances. Both
teachers deserve high praise for
their teaching and our gratitude for
sponsoring the conference.

Natalie Jenne, harpsichordist
from Concordia Teachers College
at River Forest whose specialty is
16th- and 17th-century court
dances, gave a very absorbing lec-
ture-demonstration on the influence
of these dance rhythms, chiefly the
gavotte and bourrée, on keyboard
music, citing many examples from
the Well-Tempered Clavier and
other works of Bach. Her lecture
provided a goldmine of source cita-
tions in this not too well known
area. I was unable to stay for her
dedicatory recital of the new Hub-
bard at Concordia, Seward, on Sun-
day, but if her playing at the class
was a fair indication of her ability,
the recital must have been excel-
lent. Her research on dance rhy-
thms has been exhaustive and I
came away wanting to hear much
more than time allowed.

Robert H, Danes holds the Ph.D. in musicology from Washinglon University and
is a faculty member at Washburn University, Topeka, Kansas. The conference
reviewed took place at the University of Nebraska in Lincoln and at Concordia
Teachers College, Seward, Sep. 28 — Ocl. 1.

A MAJOR STEP FORWARD IN ORGAN TECHNOLOGY
INTRODUCING

THE ELLEN DYNAMIC TRANSMISSION SYSTEM
( Patents pending)

A new form of electrical transmission eliminating the need for the
console-to-organ multicore cable of old.

The system comprises standardised units programmed fo customers
requirements for stops, couplers, and/or unification. Alterations can
be made at any time by re-programming,.

ADVANTAGES INCLUDE:

e Elimination of cost of forming main cable and ease of laying
cable run, as the system uses a co-axial cable

e Mobility of a detached console which can be connected to an
unlimited number of points around the building

e Flimination of coupler, stop and unification relays and switches
with their associated wiring

® Single contacts on keys, pedals and stops, with no moving parts
between keys and soundboard magnets

FOR FURTHER DETAILS PLEASE WRITE TO:

MR. V. HACKWORTRY,

CHRISTIE MUSIC TRANSMISSION SYSTEMS LTD.,
61 MAGDALEN STREET,

COLCHESTER,

ESSEX,

CO1 2JU.

GREAT BRITAIN.

Telephone: COLCHESTER (0206) 66864

This system has already been used and installed in organs built by one major
British company.

CONCERNAS.....

Quality=Reputation=Success

Schlicker Organ Co.. Inc.

Buffaleo. ' New York 14217
Member A.P.0.B.A.

Austin

Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

Since 1893 Member APOBA

156 Woodland Street
Hartford, Connecticut 06105

JANUARY, 1979

SIMPLICITY
RELIABILITY
ACCESSIBILITY

ST. TIMOTHY'S
EVANGELICAL
LUTHERAN CHURCH

Albuquerque,
New Mexico

—1
WICKS ORGAN COMPANY Highland, Hlinois 62249
Pipe Organ Craftsmen Since 1906
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PIPE SOUND Dielopoare Sk, == TRACKER-TOOL
WITHOUT PIPES =i SUPPLY CO.
. : - APPLETON, W1CONSIN 54911 o | | tools and supplies
Bui a complete pipe sounding Basiiese Addten Mailing Address g ‘C_ For ORGAN BUILDERS
electroni by using DEVTRONIX VY Wemt Weme
iy 10 a e i DELAWARE ORGAN COMPANY, INC | ““(atd) ToeTitr (4nd) Toaanss oo |
Io hear this rnagnific:;t‘l’ sm.;‘nd, send $1 252 Fillmore Ave.
or your Demo record/brochure,
e o — Tonowanda, New York 14150 i
3z’ — 16" Electronic pedsle lor pipes (716) 692-7791 HMichael Lorie
IC Capture combination action
Dept. 18 Qracker Grgan Builder ANDOVER
%m&ﬁ 5872 Amapola Dr. MEMBER A.P.OB.A. ¥ 2, East BVarre Road Box 36 Methuen, Mastachusetts 01844
RGNS . San Jose, CA 95129 Im' Hermont 05 641 Mechanical Action Specialists

AD KOPPEJAN

BERKSH]RE 0RGAN C‘)MPANY lNC. NO AQ(_ pipe organs

Member: International Society of Organ Builders new organs
restorations
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS maintenance
THE NOACK ORGAN CO., INC. 48223 Yale Rd E
MAIN AND SCHOOL STREETS Chilliwack, 8 C
GEORGETOWN, MASS5. 01833 Canada V2P 4H4 Phone {604) 792-1623

Shm(\i]l!g'lllllspllm Since 1780 WALCKER

(

REB[‘-H,D]I\'?; SERVICE Walcker Organs
— NEW ORGANS —

1901 Howell Street 715 hard
Fort Wayne, Ind. 46808 D-7157: Murrhardi

219-122.8863

STEINER
ORGANS

Incorporated

i

|
| 1138 Gawvin Place
Loulsville, Kentucky 40203

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company | |\, ¢ wiee oroan co.| [VISSERROWLAND
et Seit At St e DA RESERVOIRS !
1365 So. Detroit Ave. 2033 JOHANNA B

HOUSTON 77055
WANT A PRACTICE ORGAN? Toledo, Ohio 43614
PEMBROKE PIPE ORGAN (in kit farm)
Send stamp for brochure 419-382-6761
THE ORGAN LOFT International Society of Organbuilders
EPSOM, NH. 03234  Tel. 603-736-4716

Remember: If it does NOT have pipes, it Is NOT an organ CF. SNYDER

Three Generations of Service

Sherwood Organ Company iInc.

85 Longdale Avenue New Rebuilding
White Plains, New York 10607 Organs Maintsnance
(914) 946-7990 (212) 582-4240 P.0. Box 322
Service —  Mechanical and Tonal Rebuilding —  New Organs Lem;{g;ggﬂg.zslfﬂ?
ORGAN LEATHERS Builders of Fine Tracker and
WHITE, SON COMPANY RS Ehy S sy
2 Inquirles are Cordially Invited
502 East First Street South Boston, Massachusetts 02127 W. Zimmer & Sons
INCORPORATED
120 J H, & C. S. ODELL & CO., INC. Member APOBA
Y 82-84 Merningside Ave., Yonkers, New York 10703 Mailing Address: P. O. Box 520, Pineville, N. C. 28134
E ONE HUND;!:.:SI; & IiigglgNTY YEARS NATIONS FORD ROAD » CHARLOTTE, N, C,
R T
S Five Geuera;i;:u; ml::l'l:‘disr:zgm?ddl Organs LOUIS F. MOHR & COMPANY The J QHANNUS Organ
ORGAN for home, church or concert hall
CHESTER A. RAYMOND, INC. T AnCE :
4525 Oneida Ave. jine
PIPE ORGAN BUILDERS Brons, N.Y. 10470 i
Telephone: SEdgwick 3-5628 L= authentic
| Baroque
Rebuilding, Maintenance and Additions Toim D Vot Ot @ Organ lone
P.O. Box 55 Princeton, N.). 08540 Expert Overhauling JOHANNUS
Phone: 609-924-0935 “dn Orgen Properly Mainizined Meoans 4915 vmmu?vrg;:ufé A:‘;:?::i:-
Better Music” Telephone: (403) 2868-1414 and (403) 2885194

P b}
V] B el
b

‘W

7047 South Comstock Avenue, Whittier, Califor * (213) 693-4534
Robert M. Turner; Tonal Director ¢ Member: International Society of Organ Builders, American Institute of Organ Builders ® Inquiries are cordidlly invited.
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Here & There

Events at the six-day national conven-
tion of tha Royal Canadian College of
Organists, to be held in Edmenion, Al-
berta, Aug. 13-18, will include a chercal
workshop by Dale Wood (left) ond a re-
cital by Gerre Honcock (right), whe will
also pive an improvisation lecture. There
will be many other musical octivities. Reg-

istrotion forms are available from the
Registrar, R.C.C.O. National Convention,
Box 798, SUB 11, Univ. of Alberta, Ed-
monten, Alberta, Canada T6G 2£0.

ROCHE ORGAN C0., INC.

PIPE ORGAN BUILDERS

|

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18042
(215) 966-2561

wre>-=-0OEa

JOHN HOLTZ
Foculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

— o
T .

= RODG€RSL'

JAMESTOWN 100
Installed by Altenburg Piano House
RESURRECTION R.C. CHURCH

Brookiyn, N.Y.
Rev. RAYMOND R. SHEVLIN, Pastor

Authorized Representative
for standard Rodgers Organs
and for Rodgers Pipe Organs.
Wirile, or call collect
for further information.

Since 1847

AUENBURG

Prano House
1150 EAST JERSEY ST
ELIZABETH, N.J
{201) 351.2000

Open daily il 9 PM /Saturday 1l 6

———
e

QUALITY

IN ORGANBUIiIDING

LAWRENCE PHELPS AND ASSOCIATES

P O. Box 1421

Erie, Pennsylvania 16512

(814) 454.0193

JANUARY, 1979

Gruenstein Award Sponsor

CHicaco
CLus oF
OMEN
OrcanisTs

Ellen Lofberg, President Founded 1928

ELECTRIC EXPRESSIVE PERCUSSIONS
for

pipe or electronic organs
Op-raln from Ilndll‘ key contacts. Full concert instruments, marimbas, vibraharps, orchestral
Bcsl‘l;s. xylophones, and Luou, in 2 and 4' stops. Only manufscturer of such lnsiruments in
Phone, write, or wire

Decatur Instrument Corporation
1014 E. Olive St., Decatur, IL 62526

(217) 422-3247

DRGAN SUFFLY INDUSTRIES

INCORPORATED

E45 WEST 32ND STREET » P. 0. BOX 1185 « ERIE, PA,. 16512

QUALITY PIPE ORGAN SUPPLIES

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member
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SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

Richard
ANDERSON

Bennett College
Greensborg, N. C.

Calendar

robert anderson
SMD FAGO
Southern Methodist University
Dollas, Texas 75275

HEINZ ARNOLD

F.A.G.O. D.Mus.
1607 A WESTWINDS DRIVE
COLUMBIA, MO. 65201
RECITALS WORKSHOPS

The decdline for this colendar is the 10th
of the preceding month (Jan. 10 for the
Feb. issue). All events are ossumed to be
organs recitals unless otherwise Indicated
and are grouped east-west and north-south
within each date, * indicotes AGO chapfer
event; T indicates RCCO centre event. Cal-
endar information should include artist nome
or event, dote, location, and hour; incom-
plete information cannct be accepted. THE
DIAPSON regrets thot it connot ossume
responsibility for the occuracy of calendar
entries.

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, Californio 92054

Peter |. Basch

Wildwood Road
Califon, New Jersey 07830

WILLIAM AYLESWORTH

Evanston, Illinois

ORGAN VIRTUOSO

diane bidh

SCM International Management —

a division of Suncoast Concert
Management & Prod., Inc. Box 6374
Clearwater, FL 33518 (813) 446-2914

Workshops Recitals
ROBERTA BITGOOD
S.M.D,, F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

JOHN BULLOUGH

A.B. M.S.M, Ch.M.
Farleigh Dickinson University
Teaneck, New Jersay
Memaorial Methodist Church
White Plains, New York

ARTHUR CARKEEK

MS5.M. AAG.O.
DePauw University Organist
Gobin Memorial Church
Greencastle, Indiana

WILL CARTER

Church of Saint John the Evangelist
New York City

Robert Clark

School of Music
University of Michigon
Ann Arbor

Tanklin a Colcman

Omanist -Cholrmaster
Chirist Church Cranbrook
Bloomfield Hills Michigan, 48013

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Florida

Community College, Auantic University,
Pompano Reach, Boca Raton,
Florida Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University

Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Joun Eowaro [jourer
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

.larré F. Susan L.
MSM, AAGO, ChM MSM, ChM
St. Paul and the

Harper College

adaemer
Palatine, lllinols

R
{Eplscopal), Chicage

DELBERT DISSELHORST

University of lowa

lowa City lowa

KATHRYN ESKEY

The University of
North Carolina

at Greensboro
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UNITED STATES
East of the Mississippi

5 JANUARY
Diane Bish; Coral Ridge Presbyterian, Ft
Lovderdcle, FL 8 pm

& JANUARY

Play of Hered; Christ Church, S Hamilton,
MA 8 pm

Dione Bish, workshop; Corol Ridge Pres-
byterian, Ft Lauderdale, FL 9 om

7 JANUARY
Pinkham Company ot the Creche; 1st
Church Cangregational, Cambridge, MA 4:30

pm

Play of Herod; Christ Church, S Hamilton,
MA 5 pm

Berlioz Childhood of Christ; St Bartholo-
mews Church, New York, NY 4 pm

Paul-Martin Maki, with brass; St Michoels
Church, New York, NY 4 pm

Woijciech Woijtasiewicz; St Thomos Church,
New York, NY 5:15 pm

Anne Cooper; All Saints Cathedral, Al-
bany, NY 4:30 pm

Ken Medema, piano; 1st Presbyterian, Red
Bank, NJ 7 pm

Epiphany evensong; Trinity Church, Prince-
ton, NJ 4:30 pm

Deboroh Lozenby, soprano; Cathedral of
Mory Our Queen, Baltimore, MD 5:30 pm

Pearl Barfield; St Philips Cothedral, At-
lonta, GA 5 pm

Karel Paukert; Art Museum, Cleveland,
OH 2:30 pm

David Mulbury, oll-Bach; Corbett Theater,
U of Cincinnati, OH 8:30 pm

Boyd M Jones Il; Christ Church, Lexing-
ton, KY 5 pm

? JANUARY
David Hurd; Trinity Church, New York,
NY 12:45 pm

10 JANUARY

Music of Rorem; St Thomas Church, New
York, NY 12:10 pm

Albinas Prizgintas; Church of the Ascan-
sion, New York, NY 8 pm

Jonathan Dimmock; St Johas Church,
Washington, DC 12:10 pm
11 JANUARY

Terry Charles; Kirk of Dunedin, FL 8:15
pm

12 JANUARY

Terry Chorles; Kirk of Dunedin, FL 8:15
pm

Pavl Jenkins; Tst Presbyterian, Nashville,
TN 8 pm

13 JANUARY
Terry Charles; Kitk of Dunedin, FL 8:15
pm

14 JANUARY

Puccini Messa di Glorio; St Bartholomews
Church, New York 4 pm

Robert Smart; St Thomas Church, New
York, NY 5:15 pm

Keith Williams; All Saints Cathedral, Al
bony, NY 4:30 pm

Robert Plimpton, with tenor, handbells;
Presbyterian Church, Bryn Mowr, PA 4 pm

Franck festival; Good Shepherd Lutheran,
Lancaster, PA 8:15 & 11 am

Thomas Spacht; Cathedral of Mary Our
Queen, Baltimare, MD 5:30 pm

Gerre Hancock; 1st Baptist, Decatur, GA
3 pm

Lols Chombless; St Philips Cathedral, At-
lonta, GA 5 pm

J Marcus Ritchie;
Athens, GA 8 pm

Epiphany celebrotion;
Nagples, FL 5 pm

Karel Poukert; Art Museum, Cleveland,
OH 2:30 pm

Haskell Thomson; Trinity Cathedral, Cleve-
land, OH § pm

First Church Soloists; st Congregational,
Columbus, OH 8 pm

Melvin West; 7th-day Adventist, Kettering,
OH 8 pm

Singing Commuaity; 5t James Methodist,
Chicago, IL 4 pm

Emmanve| Episcopal,

1st Presbyterian,

16 JANUARY
Rose Wildes-Prother, soprano; St Lukes
Cathedral, Orlando, FL B8 pm

17 JANUARY
Music of Howells; St Thomas Church, New
York, NY 12:10 pm
Edith Ho, dedication;
Church, Ruxton, MD 8 pm
Keith Jenkins; St Johns Church, Washing-
ton, DC 12:10 pm
Wiima Jensen;
OH 8:30 pm

Good Shepherd

At Museum, Cleveland,

18 JANUARY
Arthur Lawrence; Socred Heart Church
Notre Dame, IN B:15 pm

20 JANUARY
Viclor Hill, harpsichord; Willloms Col-
lege, Williamstown, MA 8 pm

21 JANUARY

Victor Hill, Harpsichord; Willioms College,
Wil'iomstown, MA B pm

Mendeisschn  Elijah; St Bartholomews
Church, New York, NY 4 pm

Norman McNaughton; St Thomas Church,
New York, NY 5:15 pm

Steven Rosenberry; All Saints Caothedral,
Albany, NY 4:30 pm

Vivaldi Glorio; 2nd Reformed, Hacken-
sock, NS 4 pm

Franck festivol; Good Shepherd Lutheran,
Loncaster, PA 8:15 & 11 am

Herbert Dimmock; Cathedral of Mary
Our Queen, Balltimore, MD 5:30 pm

Rondall Mullin; Cathedral, Washington,
DC 5 pm

Williom Weaver; Covenant Presbyterion,
Charlotte, NC 7:30 pra

David Wagner; All Saints Episcopal, Pon-
tioc, Ml 4 pm

Frederick Swann; Christ Community Church,
Spring Lake, Ml 4 pm

Gale Kramer; North
Southfield, Ml 7:30 pm

Robert Glasgow; 1st Community Church,
Columbus, OH 4 pm

Congregational,

22 JANUARY

Boyd M. Jones II; Eastern Kentucky U,
Richmond, KY 8:30 pm

Donald Wil'iams with Richord Ingram,
tenor; Concordio College, Ann Arbor, MI 8
pm

Robert Edward Smith, harpsichord; St
Philips Cathedrol, Atlanta, GA B pm

24 JANUARY

Music of Fquré; St Thomas Church, New
York, NY {2:10 pm

Douglas Major; St Johns Church, Wash-
ington, DC 12:10 pm

26 JANUARY
Gaole Kromer; Metropalitan Methodist, De-
troit, Mi B pm

27 JANUARY
Betty Knorr, mezzo;
Hartford, CT 8 pm

Trinity Episcopal,

28 JANUARY

Marilyn Mason; Dwight Chapel, Yale U,
New Haven, CT 8 pm

Bernstein Chichester Psolms; St Bartholo-
mews Church, New York, NY 4 pm

Robert Vogel; St Thomas Church, New
York, NY 5:15 pm

Andrew Clarke; All Soints Cathedral, Al
bany, NY 4:30 pm

Choral concert; Trinity Church, Princeton,
NJ 4 pm

franck festivol; Good Shepherd Lutheran,
Lancaster, PA B:15 & 11 am

Phylliis Bryn-Julson, soprano;
Hills Presbytericn, Bethesda, MD 4 pm

Randoll Mullin; St Davids Church, Balti-
more, MD 4 pm

Mt Vernon Brass; Cathedral of Mory Our
Queen, Ba'timore, MD 5:30 pm

Sherian McSwain, piano; 1st Presbyterian,
Wilmington, NC 5 pm

David Stills; St Philips Cothedral, Atlanta,
GA 5 pm

Marilyn Keiser; 1st Presbyterian, Naples,
FL 5 pm

Virgil Fox; Ist Presbyterian, Ft. Lauderdole,
FL 8 pm

Huw Lewis;
Ml 7:30 pm

Robert Edword Smith, harpsichord; Inde-
pendent Presbyterion, Birminghom, AL 8 pm

Potricio Spencer; Our Lady of Bethlehem,
Lo Grange Park, IL 3 pm

*Lecture-recital, local composers;
munity Church, Park Ridge, IL 4 pm

North Pork Coflege Choir; st Presbyter-
ian, Deerfie'd, IL 7:30 pm

Anita Eggert Werling; Central Congrega-
tional, Galesburg, IL B pm

Bradley

1st Presbyterian, Dearborn,

Com-
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29 JANUARY
Jerame Butera with Ross Beacraft, srumpet;
De Paul U, Chicage, IL B pm

30 JANUARY

Gillian Welr, dedicotion; St Marys Church,
Winchester, MA B pm

Mark Brombaugh, harpsichord; Westmin.
ster Choir College, Princton, NJ 8 pm

31 JANUARY

Bach Lobet den Herrn; St Thomas Church,
New York, NY 12:10 pm

David Craigheod; Cathedral of St John
Divine, New York, NY 8 pm

Helen Penn; St Johas Church, Washington,
DC 12:10 pm

1 FEBRUARY
Harpsichord dedication; Valporoiso U, IN
8 pm

2 FEBRUARY

Rosalind Mohnsen; Ist  Unitarion, New
Bedford, MA B pm

John Ferris; Memorial Church, Harvard U,
Combridge, MA B:30 pm

Clarence Watters; Trinity College, Hart-
ford, CT 8:15 pm

Oberlin College Choir; St Davids Church,
Baltimore, MD 8 pm

4 FEBRUARY

Music of Tomkins; 1st Church Congrego-
tional, Cambridge, MA 5 pm

Charles Benbow; Asylum Hill Congrego-
tional, Hartford, CT 4 pm

Handel DeMingen TeDeum; 5t Bartholo-
maws Church, New York, NY 4 pm

David Schroeder; St Michaels Church, New
York, NY 4 pm

Schubert Mass In EFlay; Church of the
Ascension, New York, NY 8 pm

D Dewitt Wasson with John Tiebouwt, bari-
tone; N Yonkers Community Church, Hast-
ings-on-Hudson, NY 4 pm

instrumental concert; 1st Presbyterian, Red
8onk, NJ 4 :30 pm

Wilma Jensen; West Side Presbyterian,
Ridgewood, NJ 4:30 pm

Nancy Kelso, mezzo; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Robert Acon; St Philips Cathedrol, At-
lanta, GA 5 pm

George Ritchie; st Presbyterion, Lake
Wales, FL § pm

Gillian Weir; 7th-Day Adventist, Kettering,
OH & pm

David Mulbury, all-Bach; U of Cincinnati,
OH 8 pm

lisa Crawford, horpsichord; 5t Marys
College, Notre Dame, IN 3 pm

Joan Lippincott; Foith  Lutheran, Glen
Ellyn, IL 7:30 pm

Noomi Rowley; Our Saviors Lutheron,
Rockford, IL 4 pm

5 FEBRUARY
“Gilliom Weir, masterclass; 7th-Day Ad-
ventist, Kettering, OH 7:30 pm

6 FEBRUARY

George Ritchie; S5t Lukes Cothedral, Or-
lando, FL 8 pm

Donald Williams, mastercloss; Arts Aca-
demy, Intarlochen, Ml @ am & 1 pm

7 FEBRUARY

Jack Hennigan; Church of the Ascension,
New York, NY B8 pm

Albert Russell; St Johns Church, Wash-
ington, DC 12:10 pm

Donald Willioms, mosterclass; Arts Acad-
emy, Interlochen, Ml 9 am

8 FEBRUARY

*Wilma Jensen, masterclass; Church St
Methedist, Knoxville, TN 4 pm

Virgil Fox; Kirk of Dunedin, FL 8:15 pm

9 FEBRUARY
*Wilma Jensen; Church St Methodist,
Knoxville, TN 8:15 pm

10 FEBRUARY

*Wiima Jensen, mosterclass; Church St
Methodist, Knoxville, TN 9 am

Virgil Fox; Kirk of Dunedin, 'FL 8:15 pm

11 FEBRUARY

Ken Grinnell; Emmanue] Church, Newport,
Rt 4:30 pm

Beethoven Mass in C; St Bartholomews
Church, New York, NY 4 pm

Messigen program; Grace Church, Brook-
lyn, NY 4 pm

John R Rodland; St Thomas Church, New
York, NY 5:15 pm

Jozef Serafin; St Peters Episcopal, Boy
Shore, NY 4 pm

Donald Ingram; All Saints Cathedral, Al-
bany, NY 4:30 pm

Youth Chorale Concert;
Church, Bryn Mawr, PA 4 pm

Bach Marathon; St Davids Church, Balti-
more, MD 12:30 — B pm

Presbyterian

JANUARY, 1979

Jaffrey Greiman, piono; Cathedral of
Mary Qur Queen, Boltimore, MD 5:30 pm

Halg Mardirosian; 5t Thomas More Cath-
edral, Arlington, VA 7:30 pm

John Ourensmo; Lynchburg College, VA
J pm

Benjamin Van Wye; Christ & S5t Lukes
Episcopal, Norfolk, A 8:15 pm

George Ritchie; Duke University, Durham,
NC 4 pm

Louis Robilllard; st Presbyterion, Burling
ton, NC 5 pm

William Krape; St Philips Cathedral, At-
lanta, GA 5 pm

Fronk Coaper, harpsichord; 1st Presby-
terion, Naples, FL 5 pm

15thcentury  music;  Trinity Cathedral,
Cleveland, OH 5 pm

G Dene Barnard; Ist Congregational,
Columbus, OH 8 pm

Joyce Schemanske; 1st Methodist, Misha-
waka, IN 3 pm

12 FEBRUARY
*Vidor Hill, lecture-recital; St Johns Epis-
copal, Williamstown, MA 7:30 pm

13 FEBRUARY
Jozef Serafing; Immaculate Conception
Cathedral, Syracuse, NY 8 pm

14 FEBRUARY

Charles H Finney; Houghton College,
Houghton, NY 8:15 pm

J Franklin Clark; St Johns Church, Wash-
ington, DC 12:10 pm

Lovis Robilliard; West Presbyterian, Doy-
ton, OH 7:30 pm

15 FEBRUARY
Mark Brombaugh; Busch-Reisinger Museum,
Harvard U, Combridge, MA 12:15 pm

UNITED STATES
Woest of the Mississippi

5 JANUARY
Lynn Griebling, soprano; St Georges Epis-
copal, La Canada, CA 8:30 pm

& JANUARY
Thomas Richner, maosterclass; 1st Church
of Christ Scientist, Denver, CO 10 am

7 JANUARY

Thomas Richner; 1st Church of Christ Sci-
entist, Deaver, CO 3 pm

Texas Bach Choir; St Lukes Episcopal, San
Antonio, TX 8 pm

Judith Powell, soprano; 1st Congregation-
al, Pasadena, CA 3 pm

Britten Ceremony; St Moarks Episcopol,
Glendale, CA 4 pm

Herman Bergink, corillan; U of California,
Riverside, CA 4 pm

B8 JANUARY

*Paul Reitz, hymn demonsiration; St Al-
phonsus Cothalic, Seattle, WA 8 pm

*leslie P. Spelman with insiruments; Ist
Baptist, Los Angeles, CA 8:15 pm

9 JANUARY
David Richardson; Brigham Young U,
Provo, UT 8 pm

11 JANUARY
Thomas Richner; Community Club, Leguno
Hills, CA 8 pm

12 JANUARY

Philip Gehring, hymn festival; Univ Park
Methodist, Dallas, TX 8 pm

Roger Nyguist; st Congregotional, Los
Angeles, CA B pm

14 JANUARY

Paul Riedo; Christ Episcopal, Dallos, TX
4 pm

McNeil Robinson; Pacific Union College,
Angwin, CA 4 pm

Robert Boker; Blessed Sacromant, Los
Angeles, CA 4 pm

15 JANUARY
*Mary Lou Robinson; All Saints Lutheran,
Kansas City, KS 8 pm

16 JANUARY
*McNsil Robinson; Tst Mennonite, Reedley,
CA 8 pm .

19 JANUARY

Williom Peterson, all-Bach; 5t Joseph Ari-
mathea, Berkeley, CA 12:15 pm

Thomas Richner, workshop; Pierce Music
Stors, Pomona, CA

20 JANUARY
Thomas Richner, workshop; Ist Baptiss,
Los Angeles, CA 10 am

{Continved overleat)

GEORGE ESTEVEZ

ch.m.
Chicoge Chamber Choeir

EARL EYRICH

Church of Our Redeemer
{Episcopal)
Lexington, MA

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D, FAG.O.

FINNEY

Organist in Residence
Houghton Callsge, Houghten, N.Y.
Houghton Wesleyan Church

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH
SAN ANTONIOQ

HENRY FUSNER

S.M.D., AAGO.
First Presbyterion Church
Nashville, Tennessss 37220

Jobn TH. Gearpart 111
B.A., M.Mus.
St. Paul’s Episcopal Church
P.O. Box 8444
Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

LESTER GROOM

Seattle

Seattle Pacific University 98119
Church of the Redeemer, Kenmore, WA 98028

BRUCE GUSTAFSON

Saint Mary's College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minncapolis, Minnesota 55404

JAMES J. HAMMANN
M.M. — A.A.G.O.
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohio

DAYVID S. HARRIS
Orgoanist and Choirmaster
St. John's Cathedral
Denver

Dr. Richard Hass

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

VICTOR HILL

Harpsichord

Willlams College
Williomstown, Moss. 01247

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

d. deane

hutchison

portiand, oregon

FRANK IACINO
Organ Virtuoso
Recording Artist

Far recital bookings, wrile te:
Frank Vincent
161 Oakwood Ave,, Apt. 304
Toronlo, Ontarie, Canada

ELLEN KURTZ

JACOBSON

M.Mus. A.AG.O,
Concard, Califernla

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016
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BRIAN JONES

Boston 02184
Woellesley Congragational Church
Noble & Gresnough Dedham Choral

School Soclety

KIM R. KASLING

D.M.A,

§t. John's University
Collegeville, MN 56321

James Kibbie

Holy Family Church
Fort Worth, Texas

HUW LEWIS

Recitals

Saint John’s Church
50 East Fisher, Detroit, Mi 48201

WILLIAM KUHLMAN

Luther College
Decorah, Iowa 52101

RICHARD W. LITTERST
SECOND CONSREGATIONAL CHURCH
ROCKFORD, ILLINGIS

David Lowry

Schoal of Music

Winthirop College
Rock Hill, South Carolina 29733

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

ERNEST MAY

University of Massachusetis
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—BEACHWOOD, CHIO

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

Mus, M F.A.G.0.

Church of the Mediator
Chicago, Il

RICHARD M. PEEK

Sac. Mus. Dee.

Covenant Presbyterian Church
1000 E. Morshead Chorlotte, N. C.

MYRTLE REGIER

Mount Holyoke College
South Hadley, Massachusetts

K. BERNARD SCHADE
S.MM.

STATE COLLEGE
EAST STROUDSBURG, PA,

Workshops and Lectures
The Kodoly Choral Method

ROBERT L.

SIMPSON

CATHEDRAL CHURCH OF ST, LUKE
P.O. BOX 2328, ORLANDQ, FL. 32802

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapsl
The John Burroughs Schoot
§1, Louls, sissouri
RECITALS

oon
0

Suncoast Concert Momt. & Productions, Inc.
P.0. 6374 = Clearwater * Florida = 33518

Robert Shepfer

Organist = Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46240
Recitols

L. ROBERT SLUSSER

MUS. M., AA.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROLLIN SMITH
RECITALS

1130 Forty-first Street, Brookln, NY 11218

Carl Staplin

Ph.D., A.A.G.O,
Drake University
University Christian Church
DES MOINES, IOWA
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Calendar
{Continued from p. 21)

27 JANUARY

Vicki Fisk, soprano; Christ Church Cathe.
dral, New Orleans, LA 4 pm

Thomas Richner, piono; 1st Baptist, Los
Angeles, CA 4 pm

Margo Halsted, corillon; U of Cal, River-
side, CA 4 pm

22 JANUARY >
*Nothan Ensign; Texas Christian Univ, Ft
Worth, TX 8:15 pm

23 JANUARY
David Craighead;
Varnon, 1A 8 pm

Cornell Cellege, Mt

24 JANUARY

David Craighead, workshop; Cornell Col-
lege, Mt Vernon, 1A am

Mark Lindley, horpsichord mastercloss;
Conservatory, St Louis, MO 5:30 pm

26 JANUARY

David Croighead; Our Lody of Prompt
Succor Church, Alexondria, LA pm

Larry Archbold, all-Bach; St Joseph Ari-
mathea, Berkeley, CA 12:15 pm

David Lennox Smith; Geneva Presbylerian,
Laguna Hills, CA 8 pm

27 JANUARY

David Craighead, werkshop; Our Lady of
Prompt Succor, Alexandrio, LA am

Thomas Richner, mosterclass; Presbyterian
Church, La Jolla, CA 1:30 pm

Bach festivol; 1st Congregational, Los An-
geles, CA 3 pm

28 JANUARY

Henry Englehardt; Christ Lutheran, Afftan,
MO 7:30 pm

Williom Teague with percussion; St Marks
Episcopal, Shreveport, LA 3:30 pm

Clyde Holloway; U of Houston, TX 4 pm

Andrew King; Green Loke 7th-Day Adven-
tist, Secttle, WA B pm

Thomas Richner organ & piono; Presbyter-
ion Church, La Jolla, CA 4 pm

Bach festival; 1st Congregational, Los
Angeles, CA 8 pm

29 JANUARY
Bach festival; Ist Congregational, Los An-
geles, CA 8 pm

30 JANUARY
Boch festival; 1st Congregofional, Los An-
gelas, CA 8 pm

31 JANUARY

Susan Shopiro, harpsichord; 1st Congre-
gational. los Angeles, CA 8 pm
2 FEBRUARY

Cherry Rhodes; Memorial Drive Methodist,
Houston, TX 8 pm

Wolfgang Riibsam; 1st Congregotional, Los
Angeles, CA 8 pm

3 FEBRUARY
Cherry Rhodes, masterclass; Memorial
Drive Methodist, Houston, TX 10 om
Woligang Rubsom, Bach Art of Fugue; ist
Congregational, Los Angeles, CA 2 pm

4 FEBRUARY

Delores Bruch; 5t Andrews Episcopal, Kan-
sos City, MO B pm

Peter Plonyvsky; Cheist Church Cathedral,
New Orleans, LA 4 pm

MARTHA FOLTS

Traditional
Recitals:
Avant-garde
6337 Jackson Strest

Pittsburgh, Pa. 15206

THE TEMPLE
Cleveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL RERITAGE SOCIETY
RECORDINGS

Margaret

Calvery Eplacopel

DICKINSON

University of Lovisville
Louisville Bach Socisty

Melvin

1. Frencis-in-the-fields Eplscopal

her extroordinary focility . . .

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Moson played with ausierity and reserve, demonsirating onew
“ Des Moines Register, Ocleber 5, 1964

THOMAS

ST. PAUL'S CATHEDRAL

MURRAY

BOSTON 02111

pOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYAMNIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Manapement
Roberta Bailey Artists International
171 Newbury Street, Boston 02116
West Coast: 6900 Santa Monica Blvd., Los Angeles 80038
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Paul Manz; Southern Methodist Univ, Dal-
los, TX 8 :15 pm

Poulenc Concerto; St Christophers Episco-
pal, El Paso, TX 4 & 8 pm

Bach St Matthew Passion; Ist Congrego-
tional, Los Angeles, CA 4 pm

Patricla Quimette, carillon; U of Cal, Riv-
erside, CA 4 pm

5 FEBRUARY
Erik Routley, workshop; Southern Metho-
dist Univ, Dallas, TX

& FEBRUARY

*David Hurd; 1st Presbyterion, Dallas, TX
8:15 pm

*C'yde Holloway; Morman Tabernacle Salt
Leke City, UT 8 pm

David Lennox Smith; Calif Heights Matho-
dist, Long Beach, CA 8 pm

7 FEBRUARY

Clyde Holloway, mastercioss; Brighom
Young U, Provo, UT 3 & 6 pm

Thomos Richner, masterclass; Tst United

Methodist, Palo Alto, CA 8 pm

? FEBRUARY
Thomas Richner, piono & organ; st United
Methedist, Palo Alto, CA B pm
Gillian Weir; Pomona College,
mont, CA B:15 pm

Clore-

14 FEBRUARY
Michael Keeley; Southern Methodist Univ,
Dallas, TX 8:15 pm

15 FEBRUARY
Children’s pipe orgon festival; Commun.
ity Church, Garden Grove, CA 10 am
INTERNATIONAL

11 JANUARY

MNorman Reintamm; St Pauls Church, To-
ronto, Ontaria 12:10 pm

12 JANUARY
Guy Bovet; Oratoire Ste Marie, Montreal,
Conoda

14 JANUARY
Guy Bovet; Ste Croix/Carouge, Genevo,
Switzerland

18 JANUARY
Pdward Hanson; 5t Pauls Church, Toronto,
Ontario 12:10 pm

21 JANUARY
Guy Bovet; Town Church, Coppete, Switz-
erland

25 JANUARY
Gerald Webster; St Pouls Church, Toron-
to, Ontario 12:10 pm

1 FEBRUARY
Jahn futtle; St Pouls Church, Toronta, On-
tario 12:10 pm

4 FEBRUARY

Guy Bovet; Town Church, Coppele, Switz-
arland

The Lagacés, all-Buxtehude; Immaculate
Conception Church, Monireal 8:30 pm

B FEBRUARY
Charles Peaker; St Pauls Church, Toronto,
Ontario 12:10 pm

9 FEBRUARY
Jozef Serafin; Christ Church Cathedral,
Ottawa, Ontario 8 pm

15 FEBRUARY
Thomas Fitches; St Pauls Church, Toronto,
Ontario 12:10 pm

THE DIAPASON

($7.50 a year—$13.00 for two years)
Do not send cash

A MUST FOR EVERY ORGANIST

Send THE DIAPASON for year(s) to

Name Enclosed Is $

Shes! THE DIAPASON
City 434 South Wabash Ave.
State Zip Chlcago, ill. 60605

Plaase allow six weeks for delivery of first lssue

ADOLPH STEUTERMAN
Mus, Doc, FA.G.O.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus
Memphis, Tennesses

Imrrg
Steven

Suncoast Concart Mgmt. & Productions, Inc.
P.0O, 6374 + Clearwater * Florida * 33518

FREDERICK SWANN

The Riverside Church
New York City

THOMAS R. THOMAS
The Royal Poinciana Chapel
Palm Beach

LARRY PALMER

Harpsichord — Orgon
Southern Methodist University

Organisi-Cholrmaster
Saint Luke's Eplscopal Church
Dallas, Texas

CAROL TETI

r

Indiana University of Pennsylvania
Department of Music
tndiana, Pa. 15701

maurice thompson
St. lgnatius Catholic Church

Austin, Texas 78704

George Norman Tucker
Mus. Bach.

ST. LUKE'S CHORISTERS
Kalamazoo

BOY CHOIRS

JONATHAN A. TUUK

Iimmanuel Lutheran Church

Ann L. Vivian

Centrul Square

DAVID HEWLETT
MARSHALL BUSH

The Conservotory of Music
N.G.CS.A.

Winchesier, New Hompshire

GEORGE MARKEY

Records Markey Enterprises
Recitals 42 Maplewood Avenue
Instruction

Maplewood, N.J. 07040

201-762-7674

The Chapel, Trinity Coliege
Hartford, Connecticut

338 Norlt! Divis.ion_ Avenue LECTURES RECITALS
Sand Rap';:;::a'?:lgan —_— Boston Conservatory of Music
CLARENCE WATTERS | | c. soroon

RECITALS WEDERTZ

2534 West 118th S¢.
CHICAGO 60655

“ﬁc".‘ ’.\-S

white

DAVID ROTHE,

Recitals

P.O, Box 203
Forest Ranch
California 55942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
{916) 345-2985
895-6128

8 Concert Management & Productions, Inc,
Box BI74 Clearwater, FL 33518 {813) #46-2914

DAVID A. JAMES B. WELCH
University Organist
w E H R & Carillonncur
Uni ity of California
e M = Santa Rarkara
br. fevbert L. Charles W. Whittaker
Recitals

Fairfax United Methodist Chure
P.0. Box 170 Fairfax Virginia 22u

J. MARCUS RITCHIE

ORGANIST AND MASTER OF THE CHOIRS
CATHEDRAL OF ST. PHILIP
ATLANTA 30305

Represented by Arts Image Lid.
Box 670, South Orange. N.J. 07079
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DONALD W. WILLIAMS DONALD WILLING
D.M.A. faculty
Zion Luthera:éo (l:;:l’l‘-h North Texas State University
Concordia e
Ann Arbor, MI A e
RONALD WYATT | [ Max Yount
. beloit college, wis.
gisiriChach organ harpsichord
Galvesion composition choir
Lynn G i
ary Zwicky
ZEIGLER-DICKSON DMA  FAGO
Dlpcr:?nfg;":.: Musle Eastern lllinols University
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1978 IN REVIEW —AN INDEX

ARTICLES, REPORTS and REVIEWS by

author and subject

Acoustics. See Doschek

AGO Seattle ‘78. Mar/15, May/2, Jun/23. See also Gustaison, Lowrence

Albright, William. See Parks

L'‘art du fodleur d'orgues. See Riley

Barber, Elinore. Dr. Albert Riemenschneider — a centenary tribute.* Sep/1

Bédos, Dom. See Riley

8iba, Otto. Franz Schubert — Three Previously Unknown Organ Works.* + Nowv/1

Blakely, Ralph. The Tenth SO Congress — a review.* Dec/6

Boeringer, James. Hymnal supplement reviewed. Dec/5

Bovet, Guy. Some Reflections on the Manner of Organ Playing in North America. Mar/4

——. New music reviewed. Mar/3, Jun/4, Aug/10, Oct/4

——. New recordings reviewed. Feb/3, Mor/19, Apr/10, May/4, Jul/4, Aug/13, Sep/4,
MNov/4, Dec/?

Liszt. See Ferré

louwenoar, Karyl. The 6th North German Summer Aeademy for Eorly Music. Nov/9

Lowens, Irving. Our Needy Organists: Musicions Who Cannot Earn a Living. Jun/14

McCarty, James R. Musical Weekend — Museum of Fine Arts, Baston. Dec/8

McCray, Jumes. An Intervew with Dave Brubeck about his choral church music. Sep/12

——. Music for Voices and Orgon — choral reviews. Jon/2, Feb/3, Mar/3, May/4, Jun/4,
Jul/4, Sep/4, Oct/4, Nov/4, Dec/d

Bozeman, George. Flat Pedalboords in Modern Orgons. % May/6
Burns, Leland S. New Uses and Old Abuses of the Unison Off. Mar/18

Brubeck, Dove. See McCray

Butler, Douglas L. The Organ Works of Felix Mendelssohn Bartholdy, +* Part |, Feb/4; Part I,

Apr/1; Part 111, Jun/1
Carillon. See Ladd, Lawrence

Coignet, J. L. The Great Organ of Sacré-Coeur in Paris, France.* Oct/1

Choral music. See McCray, Vos

Coleberd, R. E. Economics of Organbuilding. & May/16

Dam Bédos. See Riley

Doschek, Antony. Room Acoustics. ¥ Mar/10
Economics of Orgonbuilding. See Coleberd
Ferguson, Charles. See Riley

Ferré, Susan, Liszt's Prelude and Fugue on B-A-C.H — an analysis.+ Apr/12

Flot pedalboards. See Bozeman

Frank Gerald. The Nebraska Conference on the Organ and German Romanticism. Jan/3
Fuller, David. Harpsichord Registration,+ # Jul/1

German Romanticism, See Fronk

Guild of Carillonneurs in North Americo. See Lawrence
Gustofson, Bruce. AGO Nationa! Canvention Reviews.* Aug/1

——. New Temperament Book reviewed. May/4

——. The University of Michigan’s Orgon Conference, Dec/12
Harpsichord, See Fuller, Gustafson, Johnson, McCarty, Palmer

Harrison, G. Deonald. See Vivian

Himes, Douglas D. A New Wedding Pracessional of Jean Langlais.+ Jan/1
Holden, Dorothy J. The Tonal Evolution of the £. M. Skinner Orgon.* Part Il, Feb/16; Part

iy, Jun/12
Hymn Society of America. See Simmons

international Society of Organbuilders. See Bickely, Welsh

Jenkins, Larry. Two London Recitals reviewed. Dec/9

Johnson, Calvert, Sponish Keyboard Ornomentation 1534-1626.+ Jan/1
Ladd, Hudson, ed. Corillon news. Mar/9, Jun/@, Jul/8

Langlals, Jean, See Himes

Lawrence, Arthur. AGO National Convention Reviews.® Aug/
——, Guild of Carillonneurs in North America Congress.* Oct/12

——. Interview with Daniel Roth, Oct/3

——_.New books reviewed. Jul/5, Aug/10, Sep/4, Oct/5, Dec/4

OBITUARIES

Carlson, Katheryn Booth. Jul/10
Coci, Claire.* Nov/3

David, Johonn Nepomuk.* May/14
Desby, Xenia. Dec/1)

Dupré, Jeanne.* Dec/11
Eigenshenk, Edword A.* Jan/17
Fisher, Cleveland H. May/14
Getz, Evan Harner.* Aug/14
Greenleaf, Leland Burleigh. May/14
Hershman, Charles B. Oct/15
Johnson, Merrit W.* Aug/14
Jones, Paul C. Dec/11

Landen, Christa Fuhrmann, Jul/10
McCoarkle, Donold M.* Aug/14
Muhlenbruch, Erwin W. Dec/11
Pach, Waller. May/ 14

Perry, Roy.* Jul/10

Piper, Richard J.* Dec/11
Schippers, Thomas. Apr/7

Seibert, Henry F, Dec/11

Stofer, Robert M. May/14 .

Weinrich, Mrs. Carl. Jan/17
Whiteford, Joseph S. Nov/3
Wilhousky, Peter J. Jul/10
Williams, David McK.* Jun/1
Zorian, John K. Apr/7

APPOINTMENTS

Albrecht, Timothy E, to Lebanon Valley Col-
lege, Annvile, PA.* Oct/7

Ampt, Rober, to city of Sydney, Australio*
dun/7

Averbach, Norman, to European American
Music Distributors, Clifton, NJ, Sep/11

24

Baker, Meredith Elaine, to Christ Church
Episcopal, Manhasset, NY.* Feb /6

Bates, Williom, to Univ of SC, Columbia.*
Sep/15

Bensted, Mark, to city of Sydney, Australia.*
Jun/7

Best, Hubert, to Birmingham Cathedral, Eng-
land. Sep/15

Bloine Jo Deen, to Westbury Baptits, Hous
ton, TX.* Feb/6

Broome, David A J, to Austin Organ Co,
Hartferd, CT.* Moy/14

Bruch, Delores, to Park College, Parkville,
MO.* Oct/7

Burke, John T, to Choristers Guild, Dallas,
> Jul/8

Cecil, Libby, to 15t Baptist, Marganton, NC.*
May/14

Chapman, A Robert, to
Roonoke, VA.* Oct/7

Ist Presbyterian,
Contino, Fiora, to Pecbody Conservatory,
Baltimore, MD. Dec/10

Cox, David, to Cathedral of St Joseph, Hart-
ford, CT.* Nov/12

Davis, David, to Christ Church Cathedral,
Fredericion, New Brunswick, Canada. Jun/7

Dirksen, Richard Wayne,
Cothedral, DC. Sep/11

to Washington
Doerner-Lamp, leslie, to Holy Rosery Church,
Edmonds, WA, Sep/11

Duerr Rabert Kenneth, to All Saints Episco-
pal, Pasadena, CA.* Oct/6

Dunbar, Ed to Bob Jones Univ, Greenville,
SC.* Nov/12

McManis, Charles. Flue Pipe Voicing: Tools, Technique, and History. Apr/14

Mendelssohn. See Butler
Messioen. See Murray, M

Murray, Michael. An Interview with Olivier Messiaen.* Dec/3

——. An Appreciation of Mme, Dupré. Dec/11

Murray, Thomas. The Philips Acodemy Organ — o Thoroughbred, Jun/16

Needy organists. See Lowens

North German Summer Academy. See Louwenoaor

Organ ploying. See Bovet
Ornamentation. See Johnson
Organ Historical Society. See Regestein

Palmer, Larry. New harpsichord recordings reviewed. Feb/8

——. New harpsichord music reviewed, Oct/8

——. Report of the London conference, Aug/11

—, ed, Hurpsichard news. Feb/?, Mor/B, May/8, Jun/B, S-ep/IO, Nov/8

Paris. See Coignet

Parks, Anne. Williom Albright's Organbook | — a Master Lesson.+ May/1

Philips Academy organ. See Murray, T.
Recordings. See Lawrence, Palmer
Reda. See Taesler

Regestein, Lois. Orgon Histerical Society — 23rd Annual Convention.* Sep/1

Riemenschneider. See Barber

Riley, Wil'ard. Dom Bédos in English.* Feb/}
Romonticism. See Frank

Roth. See Lawrence

Sacré-Coeur. See Coignet

Schubert. See Biba

Simmons, Morgon. The Hymn Society of America: National Convocation.* Jun/4

Skinner, E. M. See Holden
Spanish keyboord music. See Johnson

Toesler, Marlin. Redo's Monologe — Without Dialogue? + Mar/5

Unison off. See Burns
University of Michigan, See Gustalson

Vivian, Ann L. G. Donald Horrison — o Study of Several of his Organ Designs.* Jan/)

Voicing. See McManis
Yos, Wesley. Choral Music reviewed, Jun/4

Walsh, Wilmer Hayden. The Tenth |SO Congress — o review.* Dec/é

Eorle, Eugenio, to Rutgers Univ.* Jan/11

Egbert, Lovard E, to Longwood College,
Farmville, VA, Sep/15

Ellis, Patricia Ann, to Ist Presbyterian, Pilfs-
burgh, PA. Jan/11

Erlandsen, James, to Elkhart Symphony,IN.
Nov/13

Eyrich, Earl, to Church of Our Redeemer,
Lexington, MA.* Oct/6

Fink, Robert R, to Univ of Colorado, Boulder.
Sep/1!

Fisher, Jack, to |Immaculate Conceplion
Church, Boston, MA. Sep/15

Flood, David, 1o Conterbury Cathedral, Eng-
land. Sep/15

Foster, Thomas, to Cal State Univ, North-
ridge. May/14

Gabbert, James, to Church of the Advent,
Boston, MA. Dec/10

Georhart, John W III, to St Pauls Episcopal,
Mabile, AL* Sep/15

Giles, Paul L, to Basilico, Carey, OH.* Apr/9

Haller, William P, to Trinity Episcopal, Co-
lumbus, OH.* Sep/15

Hamilten, Stephen, Intermont

College. Nov/12

Harris, Charles, to Tyler St Methodist, Dallas,
TX* Apr/9

Huss, Richord, to St Pauls Episcopal, Carlin-
vitle, IL* Apr/9

Hathaway, Daniel, to Trinity Cothedral,
Claveland, OH.* Feb/6

Hellekson, Russell, to Temple Emanu-El, Dal
fas, TX.* Feb/6

to Virginia

Hewlett, David F, to St Stephens, Providence,
RL. Oct/é

Howard, Timothy, ta 1st Presbyterian, Holly-
wood, CA.* Nov/12

Huff, Harry L to St Bartholomews Church,
New Yark, NY.* Apr/9

Huffman, Hughes & Deborah, to 1st Presby-
terian, Gastonia, NC.* Jan/11

Ingerson, Jomes D, fo Kimboll Union Acad-
emy, Meriden, NH. Jun/7

lones, Boyd M Il, to Southern Baptist Theo-
logical Seminary, Louisville, KY.* Dec/10

Kallstrom, Woyne A, to Minat State College,
ND.* Oct/é

Kane, Christopher B, to All Saints Episcopal,
Ft Lovderdale, FL. Oct/6

Kasling, Kim, 1o Si Johns Univ. Caollegeville,
MMN.* Mar/17

Kirby, Lewis, 1o Shawnes Press. Feb/é

Kramer, Gaole, to Metropolitan Methadist, De-
troit, ML* Jan/T1

Kunkle, Jane, to Our Saovior Lutheran, Mt
Lebanon, PA. Dec/10

Kuzma, John, to Community Church, Garden
Grove, CA.* Jan/11

Kuznik, Joel H, 1o St Barnobas Episcopal,
Greenwich, CT, Sep/11

Larson, Neil, to Christ Church Cathedral,
Louisville, KY.* Feb/6

Lock'air, Dan, to Hortwick College, Oneonta,
NY. Nov/12

Loew, Kathryn, to Western Michgan Univ,
Kalamazoo.* Nov/13
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Lowens, Irving, 1o Peabody Conservatory,
Baltimore, MD. Oct/7

Ludwig, Robert, to Christ Church, Lexington,
KY. Jul/8

Maleski, Alice VK, to RC diocese, Dover, NJ.*
Sep/11

March, Ralph S, to Cologne Cothedral, Ger-
many.* Mar/17

McCain, David M, 1o THE DIAPASON, Chi-
cago, IL. Sep/2

McCray, Jomes, to Colorado St Univ, Ft Col-
lins. Sep/15

Miller, Jurold, to Caolvary Baptist, Salem,
OR.* Sep/15

Mills, C Ralph, to Bland St Methodist, Blue-
field, WV_* Oct/7

Mondello, Edward, to Chicago Musical Col-
lege, IL. Sep/11

Morgan, Richard, ta St Peters Church, Mor-
ristown, NJ.* Oct/6

Olegar, Charles, 1o St Thomas Episcopal,
Battle Creek, M1, Oct/7

Pogett, John, to 1st Congregational, Berke-
ley, CA.* Sep/11

Rider, Dale G, to Immanuel Lutheran, Kon-
sas City, MO. Nov/13

Ritchie, J Marcus, to Mercer Univ, Atlanta,
GA. Apr/9

Sopp, Allen, to College-Consarvatory, Univ
of Cincinnoti. Sep/11

Sharp, Daniel L, to 1st Presbyterian, Pills-
burgh, Pa. Jan/11

Slater, Richard W, to Cal State Univ, Los
Angeles. Apr/9, Sep/15

Smith, Mark Timothy, to Christ Episcopal,
San Antonio, TX.* Nov/13

Spacht, Thomas, to St Johns Lutheran, Park-
ville, MD.* Feb/6

Thiess, John H, to Church of Sacred Heart
of Jesus, Baltimore, MD. Oct/&

Townsend, Steven, to Ist United Lutheran,
Dallas, TX, Nov/12

Voelker, Da'e F, to Middle Tennessee St
Univ, Murfreesboro. Jul/8

Wagner, Edward, to Yale Institute of Sacred
Music, New Hoven, CT.* Nov/13

Wohster, Richard, return to St Lukes Episco-
pal, Evanston, IL* Oct/6

Willis, Alan, to Ohio State Univ, Columbus.*
Feb/6

Wi'son, Grady, to West-Park Presbyterion,
New York, NY Oct/6

Zuiderve!d, Rudolf, 1o Southwest Siate Univ,
Marshall, MN.* Dec/10

ORGAN STOPLISTS

Amaricon
Ist United Methodist, Garden City, MI.
2.man.* Nov/18

Andover
Main St Methodist, Hattiesburg, MS, 2-mon
tracker.* Jul/ 11

Arndt
Salem Lutheran, Creston, |A. 2-man, Sep/

20

Austin

Calvory Lutheran, West Chester, PA. 3-
man,* Oct/18

Church of Good Shepherd, Rosemant, PA.
3-man.* Aug/17

Groce Episcopal, Haddonfield, NJ. 3-mon.*
Jul/13

Salem United Church of Christ, Allentawn,
PA. 3man.* Apr/20

2nd Reformad, Hockensack, NJ. 3-man.*
Nov/18

Trinity Episcopal, Moorestown, NJ, 3-man,
Feb/21

Bedient

Grace United Mathodist, Lincoln, NE, 2-
man tracker.* Feb/20

5t Marks on the Campus, Lincoln, NE, 2-
man tracker.* Dec/15

JANUARY, 1979

Berghaus
Ist Christion, Downers Grove, IL. l-man
tracker.* Oct/17

Blokely

Davidson United Methodist, Davidsan, NC.
2.man.* Aug/l1é

Easley Presbyterion, Easley, SC. 2-man.*
Apr/20

Bozeman-Gibson
Faith Lutheran, Syosset, NY. 2-man tracker.
Dec/15

Breitkreutz
Ascension Lutheron, Son Antfonio, TX. 2-
man trocker.* Oct/19

Brombough

Central Lutheran,
tracker.* Mar/16

Ist United Methodist, Oberlin, OH. 2-man
tracker.* Jun/18

Eugene, OR. 3-man

Casavant

1st United Methodist, Crystal loke, IL
2-man tracker, Jul/13

St Peters Cathedral, Scranton, PA. 3-man
tracker.* Oct/16

Univ of Alberto, Edmonton, Canada, 3-man
tracker.* Dec/14

Cavelier
Eost Genesee Presbyterian, Syracuse, NY,
2-man tracker.* Aug/17

Church

1st Christian Science, Plainfield, NJ. 2-
man.* Sep/20

2nd Presbyterian, New York, NY. 4-man
rebuild. Oct/20

Watchung Ave Prasbyterian, Nerth Plain-
field, NJ. 2-man.* Apr/21

Collon
5t Michoels Cothedral, Brussels, Belgium,
2.man trocker. May/21

Davis
United Methodist, Louisa, VA, |-man trock-
er restored by Lewis & Hitchcock. Oct/20

Flentrop

Trinity Cothedral, Cleveland, OH. 3-mon
tracker.* Nov/16

Trinity Cothedral, Clevelond, OH. 2-man
tracker.* Nov/16

Freiburger
15t Lutheron, Glasgow, MT. 3-man tracker.*
May/20

Fritzsche

Ist Baptist, Danville, PA, 2-man. Apr/21

Ist Congregotional, Spencer, MA. 3-man.
Feb/20

Holy Trinity Lutheran, Gastonio, MC. 3-
man. Jan/18

Garner
5t Annes RC, San Bernardino, CA. 2-man
tracker rebuild.* Jun/21

Greenwood
St James Baptist, Rocky Mount, NC. 2-man,
Feb/20

Gress-Miles

Arlington Presbyierian, Arlington, VA, 2.
man.* May/21

Church of the Redeemer, Houston, TX. 3-
man.* Oct/18

St Johns Episcopal, Somerville, NJ. 2-man.*
Jan/18

St Michoels Episcopal, Brattleboro, VT. 3-
man. Nov/18

US Military Academy, West Point, NY, 3-
man.* Aug/21

Harris
Mt Calvary Lutheran, Phoenix, AZ. 2-man.*
Jul/11 '

Hartman-Beaty
Trinity United Methodist, Chorlesion, SC.
2.man tracker.* Nov/17

Harvey & Zimmer
Groce Presbylerion, Weatherford, TX. 2.
man tracker.* Jun/18

Hemry
1st Lutheran, Contan, OH. 2-man.* Jun/2|

Holloway

ist Methodist, Crown Point, IN. 2.mon.
Feb/20

Knox Presbyterion, Vincennes, IN, 3.man.
May/20

Holtkamp

Hay St United Methadist, Fayetteville, NC,
2-man iracker. Dec/14

Univ of Notre Dame, IN. 3-man tracker.*
Jun/19

Hrodetzky
Immanuel Presbyterian, Los Angeles, CA.
2.man trocker.* Jun/18

Kinzey-Angerstein
St Marys RC, Holliston, MA, 2-man trocker
rebuild.* Dec/15

Klais

St Peters Lutheran, New York, NY. 2-man
tracker.* Oct/14

Unsrer Lieben Frou Miinster, Ingolstadt, W
Germony. 4-maon tracker.* Jun/20

Klevker
Our Lady of Grace RC, Greensboro, NC,
3.man fracker.* Mar/3

Kney
Univ of Tennessee, Knoxville. 2-man track-
er.* May/20

Lauck
Kaosling studin, Collegeville, MN. 2-man
trocker,* Jun/19

Lehigh
tst Presbyterion, Johnstown, PA. 3-man.
Sep/19

Lewis & Hitchcock
Bream Memorial Presbyterion, Charleston,
WV, 3-man rebuild.* Jun/21

Loris

Congregational Church, Wells River, VT.
2-man tracker rebuild of E & GG Hook &
Hastings.* May/21

McManis

Christ Church, Winnetka, IL. 1-man tracker.
Dec/14

st Presbyterion, Bartlesville, OK. 3-men.*
Jul/12

Independence Sanitarium and Hospital, In-
dependence, MO. I-man trocker.* Mar/3

McNeil
Campbell residence, Goleta, CA, 2-man
tracker.* Oct/16

Miller

Calvary Presbyterion, Riverside, CA, 3-man
rebuild by others. Aug/20

Shenondooh College & Conservatory, Win-
chester, VA. 3-man tracker, Jun/17

Moare

Ist Congregational, West Haven, CT. 2-
man tracker.* Feb/21

Zion Lutheran, lowa City, 1A, 2-man track-
er rebuild.* Jul/17

Noack
Bethany United Church of Christ, Mont-
pelier, V7. 2-man tracker.* May/21

Ontko

1st Christion Science, Hoboken, NJ, 2-man
rebuild. Jul/17

Presbyterian Church, Morris Plains, NJ.
2.men rebuild, Nov/18

Phelps
Ist Presbyterian, lowa City, 1A. 2-mon
trocker.* Jul/13

Pilcher

St Mortin de Tours RC, S5t Martinville, LA,
1-man tracker restored.* Oct/20

United Methodist, Abbeville, AL 2-man
restored by Greenwood. Aug/20

Redman

Brown residence, Denton, TX, 2-mon track-
ar.* Jun/17

Christ the King Episcopal, Ft Worth, TX.
2-man tracker restored.* Jul/17

Church of the Epiphany, Richardson, Th.
2-man tracker.* Dec/14

Loughry residence, Plano, TX. 2-man trock-
er.* Aug/lé

5t Andrews Episcopal, Stillwoter, OK. 2.
man tracker.* Oct/17

Reuter
St lohns Lutheran, Wolsey, SD. 2-man
tracker,* Jun/17

Roche
I1st Congregaticnal, Fairhaven, MA. 2-man
tracker.* Feb/21

Ruhland
Qur Savlour Lutheran, Stanley, WI. 2-man
tracker.* Jul/12

Schantz
Centennial Associate Reformed Presby-
terian, Columbia, SC. 4-mon.* Apr/20

Schuelke
Eifsborg Lutheran, Rural Pomeroy, 1A, 2-
man tracker restored by Dobson. Jul/17

Schudi
Loke Highlands United Methodist, Dallos,
TX. 3-man.* Jan/19

Schuke
Canterbury United Methodist, Birmingham,
AL. 2-man tracker.* Oct/19

Simmons

Los Altos United Methodist, Long Beach,
CA. 2-man tracker restored by Rosales.*
Oct/20

Sipe

Christ Lutheran, San Antonio, TX. 2-man
tracker.* Jun/18

5t Pouls United Methodist, Cedor Rapids,
A, 3-mon.* Jon/19

Skinner
Ist Presbyterian, Wilmington, NC, 3-man
restored by Thompson-Allen. Jan/19

Stainer

Augustana Lutheran, Sioux Falls, SD, 2-mon
tracker.* Sep/18

St Johns Lutheran, Green Vallay, IL. 2-
man tracker.* Oct/19

Union Church, Berea, KY. 3-man tracker.*
Mor/3

Univ of West Virginia. 1-mon partative.*
May/20

VYan Daalen

Eostman Schoal of Musle, Rochester, NY.
2-man tracker.® Sep/20

Ist Congregational, La Grange, IL. 2-man
tracker.* Auvg/16

Visser-Rowland

1st Lutheran, Temple, TX. 2-man tracker.*
Jun/17

Ist Presbyterian, Livingston, TX. 2-mon
tracker,* Oct/17

Memorial Drive Methodist, Houston, TX.
3-man.* Sep/18

Trinity Lutheran, Orange, TX. 2-man trock-
or.* Aug/lé

‘Wahl

Univ of Wisconsin, River Falls. 2-man
tracker.,* Jun/19
White

St Gerard Church, Lansing, MI. 3-mon.
Avg/2]

Wicks

Assumption College, Worcester, MA, 2.
man.* Aug/17

Covenont Presbyterian, Sharon, PA. 2-
man,* Nov/17

Evangel Baptist, Wheaton,
Jun/19

Holy Trinity Lutheran, Lombard, IL. 2-mon.*
Oct/17

State Univ of New York, Potsdam. 3-man.*
Apr/21

IL. 2-man.*

Wolff

8th Christian Science, New York, NY. 2-
man tracker.* Jan/18

McGill Univ, Montreal, Canada. 3-man
tracker.* Sep/19

* with photograph
+ with musical exaomples
# with diogrom
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POSITIONS WANTED

WANTED—MISCELANEOUS

MISCELLANEOUS

HARPSICHORDS

EXPERIENCED ORGANIST-CHOIR DIRECTOR
sesks church position anywhere US. Stanley C,
Souster, 31 Wolcott Road, Chestnut Hill, MA
02167,

ORGANIST.-CHOIRMASTER SEEKS FULL-TIME
position in church with creative music depart-
ment, Must have large organ, European and
American iraining. Composer, excellent per-
former, improviser, Salary negoliable. Address
A-3 THE DIAPASON.

TONAL DESIGN CONSULTATION, 9 X 4
SASE: Box 33L Sioux City, 1A 51108,

POSITIONS AVAILABLE

PIPE ORGAN MECHANIC, KNOWLEDGE OF
all phases required, experience necessary,
road work available. Send resume and refer
ences fo: United States Pipe Organ Co., 125
North 18th St., Philadelphia, PA 19103,

WANT TO BUY PARTS FOR PLAYER GRAND
pianos, Duo-Art or Ampice systems, Also wan!
player grand. Brady, 4609 Cranbrock, Indian-
apolis, IN 44250,

BACK IS5VES OF "THE AMERICAN OR-
ganist,” 19205 and 19305, Al correspondenco
snswered. L. W. Leonard, |7 Winniccoash 5t.,
Laconia, NH 03245,

A COPY OF "INFORMATION ABOUT ESTEY
Organs, 1923" and olher Estey memoriabilia.
State condition and price, L. W, Leonard, 17
Winnicooash 5t,, Laconia, NH 03245,

MUSIC ROLLS FOR AEOLIAN DUO.ART, AL-
so harp and chimes. Robert Van Buskirk, 58
H. Irvington, Indianapalis, IN 46219. (317) 359-
5507

MISCELLANEOUS

GROWING BUSINESS? NEED MORE ROOM?
Indusirial space available February ist in se-
curity building at superreasonable rafes. Spe-
cial features include 20°' ceilings, freight eleva-
tor, central air-conditicning, raiiroad siding
and loading dock, Convenient location fo Eisen-
hower expressway, For further information wrile:
Box A-2 THE DIAPASON, or call 4312} 393-3017.

OLD ORGAN NEEDS REBUILDING OR RE-
voicing? That's our specialty. SASE brings in-
formation. $5.00 brings open reel or cassetie
(specify) stereo tape, Organbuilder, Box [44,
Garfield, NJ 07026,

THE YIRGIL FOX SOCIETY INVITES YOUR
membership. $5.00 yearly dues for quarterly
newsletter, photos, record information, and
concert listings. The VYirgil Fox Society, 88
Chestnut 5t., Brooklyn, NY 11208.

RECOYERING ANY TYPE OF POUCHES,
pnaumalics and primaries in foather. Resarvoirs

ORGAN TECHNICIAN OR TRAINEE NEEDED
for small Southern firm. Send resume and ref-
erences. Address K.-2, THE DIAPASON.

LONG ESTABLISHED EASTERN BUILDER EX-
panding mechanical acfion department is seek-
ing experienced person for designing and track-
et organt. Full benefits. Send resume. Address
M-2 THE DIAPASON,

800 MEMBER UNITED CHURCH OF CHRIST
congregation has an openng for full time
minister of music whose main responsibllity is
organist/choir director. Salary range, $14,000
fo $16000. Two pipe organs. Holtkamp in
chapet, Contract signed for 27 rank Gabriel
Kney Tracker (1980) in sanciuary. Opportunity
for privale instruclion. Send resume to First
Community Church, 6265 E., Mockingbird, Dal-
las, TX 75214,

SALES REPRESENTATIYES NEEDED, PROGRES-
sive builder of custom elecironic and combin-
sfion electronic-pipe organs requires sales rep-
resentalives in major cenires across Canada.
Brochure and sample specifications availsble,
Submit qualifications io: The Classic Organ Co.
Lid., 210-13 Don Park Rd., Markham, Ontario,
Canada L3R 2V2.

WANTED—MISCELLANEQUS

SPOTTED METAL PIPES, ANY CONDITION
§1.20 per pound. Address M-7, THE DIAPASON,

MUSIC ROLLS FOR ANY PIPE ORGAN
players, Other rolls foo. W. Edgerion, Box
88, Darien, CT 06820,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Woelte, ond Skinner Automatic Pips Organ
Players. J. Y. Macariney, 405 Haverford Ave.,
Narberth, PA 19072,

WANTED: USED 2-MANUAL CONSOLES,
Prefer Moller or Schantz not more than 30 years
old, Address G-4, THE DIAPASON.

ALLEN 120 COMPUTER ORGAN, OR LARGER
self-contained model, {612} B35.7449.

20 H.P. OR LARGER SPENCER BLOWER.

Will remove from presant location. Send infor-
mation to: John Lyon, Box 832, Navi, MI 48050,

WE WILL PAY $1.40 PER POUND FOR SPOT-
ted metal pipework delivered or shipped pre-
paid to our Gloucester workshop. Falr prices
also for good common metal and tin, C. B.
Fisk, Inc., Cape Ann [ndustrial Park {Box 28},
Gloucester, MA. 01930. (£17) 283-1909.

USED SPOTTED METAL AND OLD SPOTTED
melal pipes. $1.25 per pound, Contact Trive
Company, Inc, Manufacturers of Quality Reed
Pipes, 5i5 South Burhans Bivd.,, Hagersiown,
MD 21740,

leathered also. Write Erlc Brugger Refaath-
ering Service, 1034 East 29th St., Erie, PA
168504,

ORGAN SERYICEMEN: WE WILL RECOYER
Casovant and Skinner pouchboards, primary
and offset actions. Writa Burness Asso:inla.
1907 Susquehanna Rd., Abington, PA 17001,

THE NEW 7-OCTAVE PETERSON CHROMA.
fic luner mode! 320, is now available from
stock. Continuously variable Vecnier control al-
lows you flo compensate for femperatura or
tune celeste ronks with ease. For more delails:
Pelerson  Electro-Musical Producis, Dept. 31,
Worth, IL 60482,

REED ORGAN REPAIRING—REED5S RE-
fongued, John Whita, 2416 irving Soulh, Minne-
apolis, MN 55405, (512} 377-1950.

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold. Factory ftrained
technician for your allerations. Auchincloss
Service, Milbrook, NY (2545; (914) &77-8001.

BEEHIVE REED ORGAN STUDIO. A GOOD
solection of restored reed organs for sale. Ex-
pert repair. Guaranteed restoration sarvice, Box
41, Alfred, ME 04002, (207) 324-0990.

EXPERT REED ORGAN RESTORATION. RE-
building. funing, elecirificalion. David Kopp,
22 Clifford Drive, Wayns, NJ 07470; {201)
894-6278,

DID YOU HEAR EDWIN LEMARE PLAY?
Des’re contact with anyone who heard kim in
person especially during his tenure as Munici-
pal Organist of Chatt ga, TN and Port-
land, ME, Also reminicences, old programs,
references 1o articles by or about Lemare and
score to his Rendo Capriccio {A Study in Ac-
cenls) Op. b4. Nelson Barden, 17 Bellavue
Street, Newlon, MA 02158,

LEARN TO DENICK PIPESI SAMPLE RE-
voiced pipe, $5.00 post paid. 9 x 4 SASE: Box
33-L, Sioux City, 1A 51108,

MUSIC ENGRAYING. HIGHEST QUALITY,
Lowest rates, The Kenwood Press, 2024 Ken-
wood Parkway, Minneapolis, MN 55405,

WORKSHOPS IN IMPROVISATION AND
liturgical organ playing in the U.S.A., July I5
fo Awgust 8, 1979. Renate Zimmermann, Pro-
fessor for Improvisation at the Berlin (UEST)
School of Sacred Music and at Heidelberg
Church Music Instifute, For information: Mrs.
Heinz Werner Zimmermann, 4370 Oberursel &,
Ursemer Strasse 9, Germany,

PIANOROOTS! HARPSICHORDS, CLAVI-
chords, torrepianos 1500-1830; guided ''Key-
board Heritage” Study-Tour, June (979, Public,
private colleciions, Art museums, and more —
Paris, Brussels, Antwerp, the Hague, Amster-
dam, London, Edinburgh, Write G, Luckien-
berg, Conversa College, Sparlanburg, 5C 29301,

CONFERENCES

ROMANTIC ORGAN MUSIC, FIRST INTER-
national symposium, Comell University, lthaca,
NY, June [7.22. For further information write
Organ Symposium, Cornell University, 105 Day
Hall, Hhaca, NY 14853,

RECORDINGS

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H., Albarda, [4
Princess Sh., Elora, Ont,, Canada NOB 150,

HARPSICHORDS, CLAYICHORDS, MOZART
Planos by Neupert, sala or rental. Financing
available. Writa or call Wally Pollee, 1955 Wesi
John Beers Rd, Stevensville, MI 49127,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichards: most reliable and
beautifully sounding from §$1,195. Brochure
$1.00. Stereo LP $5 from Dept D, 1084 Homer,
Vancouver, 8.C., Canada.

HARPSICHORDS, CLAYVICHORDS BY NEU-
pert, world’s finest, oldest mater. Catalogs on
Y ic, Sharon, CT 04049,

aq . 9 . .

SPERRHAKE HARPSICHORDS AND CLAVI-
chords, Excellent, dependable, beautiful, Roberi
5. Taylor, 8710 Garflield St,, Dethesda, MD 20034,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromalic Tuners s now
availeble to help you with your tuning require-
menils. For more informalion write Pelerson
Electro-Musical Products, Dept. 20, Worlh, IL
b0482.

ORGAN RECORDS BY MAIL, WRITE FOR
infe on '"Organ Record Club" sponsored by
Arts Image Ltd,, Box &70, South Orange, NJ
07079.

CLEARING HOUSE — LISTING OF HARPSI-
chords for sale in MNortheast., SASE please.
Glenn Giuttari, § Chesinut St., Rehoboth, MA
02749,

RARE RECORDINGS OF OLD DUTCH OR-
gans, not commercially available. Very atirac-
tive music, Information provided, Send SASE
and 25¢ fo Adrianus da Groot, 46 Beacon Street,
Boston, MA 02108,

RECORDING OF EXCITING YOUNG ARTIST
playing 1 exciting organs in NYC area. Bach,
Vierne, Pepping. $5.00 for open reel or cas-
seft (specify) stereo tape. Organbuilder, Box
144, Garileld, NJ 07026,

PUBLICATIONS

HARPSICHORD MUSIC. URTEXT EBITIONS
from all over the world, available postpaid.
Also books on history and performance. Write
for free catalogue. Zuckermann Harpsichords,
Inc., Box 121-D, Stonington, CT 04378,

TUNING TABLES FOR HISTORIC TEMPERA-
ments. Beat rates for fifths end thirds. 45
tables, brief introduction. $4.50 pp. Rodney
Myrvaagnes, Harpsichord Maker, 55 Mercer 5t.,
NYC 10013,

HERBERT HOWELS "“DALLAS CANTICLES"
SATB, $2.25; Gerald Near, "Roulade,” 3$2.50;
Larry Palmer, * ‘Twas In The Year That King
Uzziah Died” SATB 50¢; Gerhard Brand, “'Para-
bles For Organ,' Sets | & 1] $2.95 each; Rob-
ert Noehren, "'Locus [ste'' SATB 45¢; Gerald
Bzles “Let The Earth Celebrate Tha Loid™
SATB, 50¢; Alec Wylon, ""The Heavens Declare™
{U) $50¢; Virgil Thomsom ‘'Wedding Music”
{organ) $2.95; Schein/Ron Nelson "Sing To The
Lord" SAB 50¢; Charles McHuyh “Jubilate
Organum" $2.95; Gerald Near "My Song Shall
Be Alway'' SATB, 55¢; Helmers Pavasars "Fan-
tasia," ''Intermezzo,' $2.50 each. At your deal-
er, or direct, Randall M. Eagan & Associates,
Publishers, Inc., 2024 Kenwood Parkway, Min-
neapelis, MN 55405,

PARLUR ORGAN MUSIC — THE CLOISTER
Album of Yoluntaries, $3.95. Playing tha Ameri-
can Keed Urgan, $6.95. Fostpaid, Kobert Gel-
lerman, 1416 Wolitrap Run Road, Vienna, YA
22180.

HARPSICHORDS

HARPSICHORDS, CLAYICHORDS, YIRGIN-
als. Kits and beautifully finished instruments.
Free color catalogue. Zuckarmann Harpsichoeds,
Inc,, Box 121-D, Stonington, CT 04378,

NEW FLOWERS FOR YOUR HARPSICHORD,
Franch style now available. Layout, full instruc-
tion manual $40, Ruckers birds, bees & flowers,
$35, Shirley Mathaws, PO Box 16204, Beltimore,
MD 21210,

WILLIAM DEBLAISE HARPSICHORDS COM-
bine the best of modern and historical instru-
ments, Reasonably priced, For free brochure
contact Walmar, 473 Bay Ridgs Ave., Brook-
fyn, NY 11220, (212) 8339221

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instrumants in kit form,
from $195. Far brochure write Burfon Harpsi-
chords, 727 “R" 51, P.O. Box BOZZ2D, Lincoln,
NE 88501,

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted to clavichords and
harpsichords. Custom Made, finished, voiced
and regulated, Also authorized ageni for full
line Zuekermann historically derived kits, at
reasonable prices. Advice and irouble-shoot-
ing for kit builders, North Chestout Hill, Kil-
fingworth, CT 08417,

FRENCH DOUBLE AFTER 1787 TASKIN,
available Seplembar, 1979, Al 1977 Muselar
for resale. Oliver Finney, Harpsichord Maker,
45-D N. 2nd St., Lawrence, KS 46044,

1973 DOWD FLEMISH DOUBLE HARPSI-
chord with bass short oclave, Perfect, Available
immediately, Open to offers, Cail Steve Clifton
(212) 663-4941 for appaintment.

PIANOFORTES

PIANO PEDAL ATTACHMENT, AGO S5TAN-
dard radiused pedalboard which can be in.
stantly attached to any piano. Call or write,
Eugene O. Clay, 8028 Inca Trail, Yucca Valley,
CA 92284; (714) 365-4b04,

WANTED: PEDAL PIANO, OR INFORMATION
leading {o one. Ned, 12051 Orange, Norwalk,
CA 90450,

LONGMAN & BRODERIP SQUARE PIANO
1785, restored $2,500., New harpsichords and
virginals cusiom built from $3,000. Details from
John Paul, Parkway, Waldron, Heathiield, Sus-
sex, England,

RANDALL S. DYER

Pipe Organs and Organ Service

Box 489
Jefferson City, Tennessee 37760

. F. Benwens & @o.

Additions—Rebullding
Tuning—Repairs
35 Bethpage Road
Hicksvlile, LI, NY 11801
516-881-1220

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL 33801 ¢ [813] 665-4802
Slider Chest Organs
Restoration and Redesign

OARAGAN BUILDERS
L. W. BLACKINTON
.and addociales; fne

380 FRONT ST.
EL CAJON, CA. 92020

IMlim Demrp
PIPE ORGANS
Restorztions, Design, Servies

1052 Roanoke Road
Clevetand Heights, Ohio 44121

SCHNEIDER
WORKSHOP & SERVICES, LTD.
Pipe Orgon and Harpsichord Builder
New Instruments — Rebullds
Workshops In Niontic, lllinois

Expert Service
Decatur, linois 62525

{216) 382.939

P.O. Box 484

(217) 668-2412

Your personal wishes
are in good hands

Fo. Joeq, Stinkens
Orgon pips makers B.V.

ZEIST
Holland

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residance, complete or parts, full In-
structions by esfablished organ bullders,

COLKIT MFG. €O,
252 Fillmors Ave., Tonawanda, N.Y, 14150

4232 West 124th Place

Phones: 388-3355
PO 7-1203

= FRANK J. SAUTER =t SONS e

Alsip, lllinols 60658

Organ Builders

s Repairing

s Contractural Servicing
For Unexcelled Service
e Rebuilding
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FOR SALE-PIPE ORGANS

FOR SALE—PIPE DORGANS

FOR SALE—MISC.

FOR SALE—MISC.

MEDIEVYAL PORTATIVES £475 EX WORKS,
For list of other organs suitable for sarly
music, send iwo dollars. Noel Mander, St
Peter's Organ Works, London EZ2, England.

2-MANUAL STEERE, REBUILT BY BEACH,
1932, 14 straight ranks, good condition, now
in use. Contact Albany Street United Methodist
Church, 974 Albany 5t., Schenactady, NY 12307;
{518) 345.5477.

PIPE ORGAN, 3-MANUALS (EP), 44.RANKS,
rebuilt 20 years ago, antiphonal added in 1954,
Reisner console. Buyar must remove during Au-
gust, 1979. Bids received wuntil April 15, 1979,
Contact Philip R. Aley, Minister of Music, First
Presbyterian Church, 1702 lowa 5t., Davenpori,
1A, Phone: (319} 328-1891.

3.MANUAL, 34.RANK CHURCH ORGAN,
new Principal chortus on Great, Available sum-
mer 1979, buyer to remove by September I,
1979. Make offer and/or send for specifications
to: Qrganist, Trinity Lutheran Church, 3701 Jof-
fersan Ave., Midland, MI 48540,

1959 TELLERS/GREENWOOD, 3-MANUALS, 25
ranks, Available January 1979, Can be seen
and ployed, Saint Jobn's Episcopal Church,
Post Office Bor 722, FayeHeville, NC 28302.
{219) 483-7405,

ESTEY PIPE ORGAN, CIRCA 1934. TWO-
manuals and pedal, 15 ranks. Can be seen and
heard in present localion. $4,000 or best offer.
Address J-2, THE DIAPASON,

2.MANUAL, &RANK, 1947 UNIFIED LEET
pipe organ. $4,000 or best offer. Main chest
recently releathered, Reisner combination ac.
tion. Organ may be seen and played. Extras
available, Buyer to remove, Don Cowaine, 340
12th Av,, Paterson, NJ 07614, (201) 279-0804
after 5:00 p.m.

I3-RANK E.P. ORGAN IN-SITU. PURCHASER
must remove, Available summer 1979, Offers
accepiled until March 15, 1979. James Schieren:
back, Milwaukee, WI, {414) 541.5881.

4-RANK, 2-MANUAL MOLLER PIPE ORGAN,
opus BO4D, 1950, Good condifion; presently in
storage, available now, $3,500. Lake City Union
Church, Box 2|1, Lake City, 1A Gi449.

S-RANK, 2-MANUAL REUTER PIPE ORGAN,
#1895, 1979. Like new condition; presenily in
use, Available approximately Mearch 1979. Com.
plete swell box. $i12,000, Lake Ciiy Union
Church, Box 21, Lake City, A 52449,

OLD §-RANK W. A. SOMMERHOF PIPE OR-
gan — playable — in local home setting, Ask-
ing $2,500. Freeport Organ Company, 3751 West
Stephenson Rd., Freeport, IL 51032, (815) 232-
4680,

REBUILT PIPE ORGANS BY WICKS, LAUK.
huff, Austin ovailabla now with new orgen
guarantee. 2m/f2rk to Im/43rk. SASE for de-
tails: Organbuilder, Box 144 Garfieid, NJ 07025,

1947 3.RANK, 1947 MOLLER, OPUS 7412 WITH
revoiced Gedeckl, Walaut Case, Highest offer
over $5,000. (312) 544-7673.

THEATRE ORGANS

4.MANUAL WURLITZER FROM UPFTOWN
Theaire and 3-manual Wurlitzer from Grove
Theatre, both from Chicage, Also largest in-
ventory of Wurlitzer thealre organ ‘parls ever
assembled for sale, due to illness. In whole or
in parl, cash safe only, first come first served.
n‘;?ﬁ" Theater, Whiting, IN 45394; (219) &59-

2/13 WURLITZER COMPLETE AND OPERAT-
ing in my home. Seriows buyers may call (8i6)
361-26829.

MOVING, MUST SELL 2-MANUAL, 7-RANK
theatre pipe argan. Waurlitzer console, style D
stop configuration. Tibia unified from 14" to
1.3/8', flute, string, shring celeste, diapason,
vox, Yrumpet, tuned percussions, foy counter,
electric relay, plug-in comnectors, B couplers,
Now installed and playing. Best offer over
$4000. Bob Schmitt, 225 S. Valley Rd., Barring-
ton, IL 60010, {312) 38)-4508,

IM/10R ROBERT MORTON, NEEDS LOTS OF
work, Stored in my barn. | need the room,
$15,000.00 firm. You haul .away. D. E. Zeller,
6901 Wise Rd., Auburn, CA 95403,

3/1% WURLITZER (1927), COMPLETE WITH
toy counter, marimba, pisnc, and all parcus-
sions, efc, 0% rebuilt, has been playing and
in use since 1949, Serious inquiries only. Buyer
remove, More infarmation upon request. Toron-
to, Ont, Canada. (414) 297-1192.

FOR SALE-ELECTRONIC ORGANS

ALLEN 473 THEATRE COMPUTER ORGAN.
Card readei and card deswer. Capture type
combo, I8 generals. Automalic rhythm  unit,
Tone expander. External "Gyro ione cabinet.'
Owned ond used only by myself in my home.
$7.500. Rollo White, Jonesboro, AR, [501) 932-
7645 evenings or [501) 932-5449 days.

NEW TRACKER 5.STOP MOBILE POSITIVE
organ s milar to installations in Aberdeen Uni-
versity and Oxford Chapliancy New Church.
U5, $9,500 ex shop plus $850 c.i.f. Esst coast
port. R. H, Walker & Son Lid, B2 Rushes Road,
Petersfield, Hants, Englond.

E. M. SKINNER (1930} 5-RANK ECHO DIVI.
sion, 5-inch w.p.,, rebuilt, S5.rank Diapason
chorus, 3 unit stops with chest, 3 h.,p. Kenetic
blower. May be seen and played jn residence.
Buyer to remove. New York City. 7 1o 9 pm.
(262) 528.9441.

MOLLER OPUS |0878. CUSTOM BUILT 1973,
18 ranks, drawknob conscle 2 manual, ivory
teys, 4 divisions, 2 expressive. Absolute mint,
new condition. Many extras. Highest bidder.
Buyer to remove. BSI? Miramar Parkway, Mira-
mar, FL 33025, (305) 431.5259.

2.MANUAL, [2-RANK HALL ORGAN. RE-
built and new Kiann console added in 1954,
Write St. Mark Lulheran Church, 180 Amn, St
Paul, MN 55102,

1973 REUTER, 3-RANKS, UNIFIED. EXPOSED
pipework. Simulated tracker tauch., Fils under
B' ceiling, Mint condition. May be seen and
played. Buyer to remove. Best offer uver 38,000,
Don Pribble, 8224 Harrison Rd., Minneapalis,

ALLEN, CONN CHURCH, THEATRE OR-
gans, 350 grand pianos, Largest selection in
USA over 1500. VYiclor, 300 N.W, 54th St,
Miami, Fla. 33127 (305) 751-7502_

CLASSIC-CUSTOM ELECTRONIC ORGANS.
Authentic pipa organ voicing and ensemble,
for brochure and sample specifications write
Classic Organ Co, Lid,, 210-13 Don Park Road,
Markham, Ontario, Canads LIR 2V¥2.

WAREHOWUSE CLEARANCE SALE: LARGE IN-
ventory of pipes ond wvarious other compo-
nenls, some new, some old, Various makes.
Send SASE for list. W, J, Froehlich, 446 Grove
5t., Westlield, NJ 07090,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super.
visor of Aeollen-Skinner pipeshop. Hans Rother,
German Orgen Pipecraft, 34 Standard St
Mattapan, MA (2128,

COLLECTOR'S ITEM: ANTIQUE THEATRE
Hammond Novachord, excellent condition for
playing the unususl, One 2/7 Wicks pipe organ
with horseshoe console, lormerly in church; alsa
one 2/I1 Hiilgreen-Lane pipe organ. Many
misc, blowers, extra pipes, chimes and chests.
Will toke best offer for whale amount, Warren
North, RR 2, Brookston, IN 47903, {117} 583-3531,

USED PIPES AND MISC. EQUIPMENT, WRITE
for specific needs, Box 2081, Knowville, TN
7901,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles; split sharps, nonstandard measure-
ments. SASE to AIM-K, 55 Mercer Si., New
York, NY 10003.

PARTS SALE — WURLITZER YDO §', BOTTOM
twelve pipes. Two Wurlitzer bourdon offset
chests, $50 each. Direct electric valves, $2
each, small. Century single-phase motor 1750
RPM, $200. Spencer blower 1175 RPM, no moior,
$200. Pneumatic actions rebuilt, Boat whisiles
made. All items FOB Clearwater, FL, Shipping
and crating extra. Boxing small items free —
shipping extra. Richard Yeague, 5175 Ulmertan
Rd., Clearwater, FL 33520.

ESTEY REED ORGAN, FULL PEDALS, TWO
manual, motorized, Once the properly of San
Quentin prisan. M. B, Neison 2580 Ward Av.,
Fort Bragg, CA 95437,

ALL COMPONENTS FOR COMPLETE FIVE
rank unit. Wurl'tzer and Kilgen. Jones, 403 Mc-
Minn, Athens, TN 37301,

WAREHOUSE CLEARANCE SALE — MANY
consales, chests keyboards, pedalboards, Wicks
relays, Klann relays, Bourdon, Melodias, Open
Diapasons, etc., Send business size SASE for
list. Lurth Organ Co., 317 Record St., Mankato,
MN 5400] (507) 388.8854,

FAMOUS JAMES CHAPEL ORGAN FOR
sale, 4-manual, 52.rank, &-division White/Baker
Moller at WUnion Theclogical Seminary, NYC.
Offering pipework, console, components for
sale separately, For information and prices
send SASE to: Hartman.Beaty Organ Ca., fnc,
Agent, 15 Humphrey 5i., Englewood, NJ 07831,

MAGNIFICENT VOCALIAN REED ORGANM,
Single Manual. Gothic case, hand painted pipe
lacade. Excellent chapel organ, Send SASE for
photo and specs. D. Kopp, 22 Clifferd Drive,
Wayne, NJ 07470 (201) £94-6278.

4' DIAPASON, 8' SALICIONAL, 8' GAMBA,
8' Dulc'ana, B' Vox Humana, s'x rank duplex
chest, 32 note pedslboard, remole coupler
relay, manual slides by Reisner and Kilgen,
and key holding machine. Send SASE for list,
Johnsen, Organ Co., Inc., Box 1228, Fargo,
ND 58107, (701} 237-0477.

FAMILY TO SELL LARGE COLLECTION OF
music of deceased organist, Organ classics,
church, pop. From 20's through 50's. Privately—
PA area. {215} 572.B021,

| WiILL ENTERTAIN ANY OFFER ON A 5.
h.p. Orgoblo. 1t must be sold. (5§7) 2248547,

TRANSFORMER, 1000w, 220V SECOMDARY,
110 volt primary for Zimbelstern, projector, ete,
Brand new, $100. 5. H. Dembinsky, 512 Broad-
view, S5.E., Grand Rapids, M| 59507.

OVER 100 RANKS OF LOW PRESSURE
church organ pipes, Alsa some high pressure
pipework which includes a number of theatre
organ ranks. Chests, Regulators, Blowers, Re-
tiring, wish fo "clean house.' Send SASE. Ad-.
dress M.5, THE DIAPASON.

METAL ORGAN PIPES, FIRST CLASS WORK-
manship, btlelmul Hempel Organ Pipes, 4144
West S0l St., Cleveland, OH 44144,

3-MANUAL 1727 MOLLER CONSOLE WITH
pedals and bench. Keylops like new. Oc¢nate
case, $500. Purchaser fo ship. Methodist Church,
Saransc Lake, NY (2983, (518) 894-3473.

USED TWO.MANUAL AND PEDAL CONSOLE,
used Kinelic blawer, used facade pipes. ltems
available 1979. Best offer. Write: First Pres.
byterian Church, Sampson Street, Marysville,
CA 95901, Phone (915} 742-554).

8' MELODIA, 1874 STEER & TURNER, TENOR
1. 39 perfect pipes. J. Crum, Box 384, Coble-
skill, NY 12043,

ALLEN, TYPE W35, 21 STOPS, INCLUDING
32 pedal, 17 couplers, 2 manuals, full pedal,
Small speaker for home use, large speaker
mulfi-cone assembly for lorge church, Geood
condition. Make offer Immanuvel Lutheran
Church, Albany, OR 97321. {503} 928-5118.

NEWPORT, CLASSIC-VYOICED 2-MANUAL, 32.
pedal, couplers, exlernal speakers. Best offer
over $5000. For ‘nformation: Address A-l THE
DIAPASOMN.

CLEARANCE — REMAINING RANKS AND
mechanisms. Write for I'st: Organist, Box 6922,
Baltimaore, MD 21216,

NEW DIRECT ELECTRIC MAGNETS, 40, %0
and |50 ohms, $1.80, $1.90 and $2.05 each.
ALUMINUM ORGAN PIPES (patent pending)
and spotied metal pipes. We specialize in
quick deliveries and low prices. Send $5.00
for catalog. Justin Organ Pipes, 15 E. Elize-
beth Si., 5t. Peul, MN 55107, (512] 224.0084,

FOR SALE—MISC.

DURST RESERYOIR, $200; KLANN REMOTE
key acticn, 15 stops, $250; 4.rank unit chest,
$550: rampact d.e. chest with 2.2/3, 2' Il] rank
mixture tos boards, $500; 4' Melodia, $35; &'
pedal Cello, $50; new German 8 Krummhorn,
$800; Reisper key actions, (602) B35-1200, 950 N.
Miller, Mesa, AZ B5203.

AUSTIN 3M CONSOLE; 84 STOP KEYS IN-
cluding 26 couplers. Call (415} 547.5132 days.

ONE NEW REISNER COMBINATION ACTION
offering six pistons, ten generals for a fotal of
93 staps and couplers. Also new relays available.
Priced atiract vely. Contact Wicks Organ Com.-
pany, 110 Fifth Sireet, Highland, L §2249,

1976 2M/37 CASAYANT CONSOLE, AUSTIN
harp, 3-HP blower, swell shades, Mass chimes,
harp, Gedeckt 8°, 80 amp rectifier, Octave 4,
5.rank Austin chest. Conrad Durham, P. O. Box
2125, Talahassee, FL 32304,

ESTEY REED ORGAN, 5TUDIO MODEL, 2
manuals, full pedalboard. 10 ranks. Oak case
with blower and bench. Yery good cendition,
E. Greenbeck, 1382 Hastings Dr., Londen, Oa-
tario NSX 2.4 {519} 4323802,

WURLITZER 2M CONSOLE (210) REFINISHED,
couplers added, 20 pistons, $750; 1&' Bourdon,
§100; Style B refay, $250: Spencer Orgoblo, 7%
HP, 5" WP, |i65 RM, single phase, $i50; two
photoplayer manual chests, 3100 each, Call days
(415) &47-5132,

AEOLIAN DUO-ART ORGAN PLAYER WITH
200 rolls. Aeol’an console with 500 rolls. Qmate
casa and bench. Both from 53-rank argan. Call
1415} 647-5132.

HIGH TIN DOLCE, VIOLA, 12 WICKS &.
ronk 3b6-stop console, cach $500. Gedecki #'
like new, all wood, $400. Oboe, Bell Clarinet,
Walnut Clavier/Bench, new, each $300. Italian
manuals, new, $200. 9 x 4 SASE 350 ranks. Box
33.L, Sioux City, IA 51108.

CLEANING OUT WAREHOUSE—CONSOLES,
chasts, pipes, blowers, etc. Send SASE for lisk,
B. F. Comstock, 1010 New York Av., Manitowoe,
W1 54220.

MOLLER SWELL CHAMBER MECHAMNISM:
180"'xt50"'x13%"". Parts in A-l shape, like new.
Descriplion upon request, make us a reasonabls
offer] ERZAHLER 18, low twelve enly with chest,
$500 or best offer Contact Mr Philip Johnson,
Director of Music, First United Methed st
Church, 225 £, Duval 5%, Jacksonville, FL 32202,
(904) 356.5618, or aiter hours {904) 743-2845.

61-NOTE KOHLER-LIEBICH HARP, GOOD
condition, Pholo available. $725. Crated, FOBS
Buffalo, Delaware Organ, Tonawanda, HNY
1415
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Aime
2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513}

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd —Dayton, Ohio 45406
513-276-2481

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O. BOX 1383

Erie. Po. 16512 Ph. 456-5306

SHOBNTTBR & 6o,

- H8T. 18770

SAN FRANCISCO

ORGAN SERVIGE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Mointenancs - Rebuilding
Consultonis

Slider seals for slider chests.
Verschueren B.V.

Pipe Organ Builders

Heythuysen (L.)
The Netherlands

FOR SALE: Usad organ poris. Many of
antigua volue. Send $1.00 for complele
fist.
Wicks Orgon Company
Highlund, lilinecis 62249
{618} 654-2191

PIANO TUNING

Learn Piono tuning and repair with
easy to follow home study course.
Wide open field with good enarnings.
Mokes excellent “extra” job. Write
American School of Piano Tuning
17050 Telter Dr., Dept.D1  Morgan Hill, CA 95037
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Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Robert Baker Charles Benbow

I

David Craighead Catharine Crozier Susan Ferré Gerre Honcock

g

Anton Heiller Clyde Holloway

Martin Neary

o

e 4

Michael Schneider Donald Sutherland Frederick Swann

Y

. 3
Ladd Thomas John Weaver William Whitehead  Gordon & Grady Wilson  Heinz Wunderlich

f 1Y i
Gerd Zacher*

*European Artists Available Season 1979-1980




