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In Jhis Jssue

In this issue, we complete the series of articles on the organ works of Men-
delssohn by Douglas L. Butler which began last year; the final installment treats
the composer’s use of chorale and fugal techniques in the six sonatas of Op. 65.
The preceding article deait with the elements and influences of the English
voluntary in the same pieces. Along with the conclusion is a chronological list-

ing of the known organ works by Mendelssohn which reflects the latest research
in this area. A “Nachspiel” in a forthcoming issue will round out our current

Mendelssohniana.

On a different subject, Owen Jander has written an article which effectively
argues for the performance of the Bach “Wedge” Fugue on a four-manual organ.
Even though Bach did not regularly command such an instrument, the struc-
tural nature of the work is persuasive in indicating that performance on a four-

manual organ was intended.

Finally, we call your attention to the notice at the bottom of this page regard-
ing a new procedure to be used in our future mailings.

— A. L.

Announcements

The Victorian Society is seeking pa-
pers on 19th-century American opera
houses, theatres, performers, musical
literature, musical taste and trends, in-
struments and related topics, for a
symposium on |9th-century music and
music halls to be held Oct. 23-26, 1980,
at the Grand Opera House in Wil
mington, DE. Potential contributors
should send a letter and resumé to
Amy Flowerman, Director of Educa-
tion, The Victorian Society of Amer-
ica, East Washington Square, Phil-
adelphia, PA 19106,

The Moravian Music Foundation
has announced the completion of a 10-
year project to catalog its collections
of early American music manuscripts
and imprints, which are housed in
archives in Winston-Salem, NC, and
Bethlehem, PA. The project was made
possible by grants from a number of
foundations and individuals. Future
plans call for the publication of cata-
logs of the several collections, but
working card files are now available
for use by students, scholars, and the
general public; further information is
available from the foundation at P.O.
Drawer Z, Salem Station, Winston-
Salem, NC 27108.

The foundation has also received a
gifts-and-matching grant from the Na-
tional Endowment for the Humanities
to support “The History of Moravian
Music in America” project which
began last May. Four musicologists are
working under the supervision of Dr.
Karl Kroeger to conduct research on
the musical activities of early Mora-
vian settlements in the two states. The
data will be assembled in usable form
and prepared for later publication.

The personal library of the late
Leopold Stokowski has been left to the
Curtis Institute of Music in Philadel-
phia, according to the terms of the
celebrated conductor’s will. The collec-
tion includes many scores, parts, and
musical instruments; it will be made
available to orchestras, scholars, and
qualified individuals.

Gettysburg College has been given
the collection of organ music left by
Claire Coci, world-famous organist
who died in Sept. 1978. The collection
contains 2140 scores, 97 volumes of
collections, 54 technical works, cata-
logs of special collections, biographical
sketches, and a number of other works.
The gift was made by the late organ-
ist's family; her son, Bernard LaBerge,
is a 1965 graduate of the college.

In addition to most of the standard
literature, the collection includes a
great deal of 20th-century and 19th/
20th-century French music, reflecting
two of Miss Coci’s special interests;
many works were inscribed to her by
Langlais and Dupré. The materials
will be housed in the college library,
where they will be accessible to quali-
fied students.
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A Contemporary Choral Composi-
tion Festival has been announced for
Oct. 25, 1980, at Mars Hill College
in North Carolina. Unpublished SATB
scores of 3-5 minutes’ duration, with
or without accompaniment will be se-
lected for performance and for consid-
eration in the school’s choral series
published by Hinshaw Music; the
deadline for entries will be June 1.
Further information is available from
Donna Robertson, chairperson, 3rd
Bi-annual Choral Composition Festi-
val, Mars Hills College, Mars Hill,
NC 28754,

James David Christie of Boston,
MA, was awarded first prize in the
6th International Organ Competition
at Bruges, Belgium, July 27-Aug. 4.
He competed with nearly 80 others

from 18 countries and became the
first American to win the competition.
The jury, consisting of Nicholas Dan-
by (Great Britain), Xavier Darasse
(France), Ton Koopman (The Neth-
erlands), Bernard Lagacé (Canada),
Michael Radulescu [Austria), and
Gabricl Verschraegen (Belgium), was
unanimous in the decision, a “first”
for this contest. Mr. Christie also won
the first prize of the audience. He re-
ceived an award of approximately
$2500 (75,000 BF). Second prize went
to Michael Kapsner of West Ger-
many, third prize was won by Karol
Golehiowski of Poland, and fourth
place was shared by Wollgang Gliixam
of Austria and Robert Bates of Dallas,

Mr. Christie, 27, is a graduate of
Oberlin  Conservatory and New En-
gland Conservatory. His teachers have
included David Boe, Marie-Claire
Alain, Harald Vogel, and Bernard
Lagacé. He won the 1975 first prize in
the Massachusetts Young Artist Com-
petition, and has been a soloist with
the Boston “Pops.” He is presentl
music director at the Wellesley Hills
Congregational Church and teaches
organ and harpsichord in Boston and
Wellesley.
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The next organ competition in the
international Grand Prix de Chartres
series has been announced for Aug. 27
— Sept. 21, 1980, at the Cathedral of
Chartres in Frantg, The age limit for
contestants will be 34, Further infor-
mation is available from, Secrétariat
du Grand Prix de Chartres, "5, rue de
Grenelle, F-75007, Paris, France.

The 6th annual Organ Competition
open to high school seniors for a
$1000 scholarship to Bowling Green
State University has been announced.
Applicants must play a work of J. S.
Bach and a compesition written since
1750 and are allowed 15 minutes play-
ing time. The application deadline is
Jan. 5, 1980. Further information is
available from Dr. Vernon Wolcott,
University Organist, College of Mu-
sical Arts, Bowling Green State Uni-
versity, Bowling Green, OH 43403.

first time this past summer by the]
Summer Organ Academy at St. Jo-
seph’s Oratory. Mr. Vandertuin, 21,
who is totally blind, is shown receiv-
ing the award from Mme. Aline Le-
tendre following his recital on the 5-
manual Beckerath at the Oratory. He
has been a student of Jean Langlais
and is currently enrolled in the B.Mus.
program at the University of Western
Ontario, where he is a student of John|
McIntosh and Larry Cortner.

After Jan. |, 1980, THE DIAPASON will1
not accept for publication any organ
specifications which fail to include com-
plete information on keyboard ranges,
couplers, numbers of pipes, and borrow-
ings. A glossy black and white photograph
in good focus is prefarred to accompany{
all stoplists.

T he Diapason will soon undergo the
penultimate indignity for the business
operation of a 70-year-old journal:
computerization of its mailing list. Al-
though such a conversion should even-
tually assist our mailing, we are con-
fident that it will generate a host of
problems initially. When you first re-
ceive one of those notorious brown
wrappers with a new style label on it,
please check to see if it is correct. If
it is indorrect, let us know (circulation
dept., 312/298-6622). This change is
presently planned for the December
issue. If you do not receive that issue
within a reasonable length of time
(allow at least six weeks) but think
your subscription is still in effect,
please let us know. And keep -your
fingers crossed.
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New Organs

[ses photogrophs on poge 1)

Organ by Casavant Freres Limitee
$t. Hyacinthe, Quebec, Op. 3360, 1979

Joan Ringerwole, organist and dedication recitalist

Dordt College
Sioux Center, lowa

Three manual and pedal 56/32 — Fifty-seven ranks
Mechanical key action — Electric stop action
Oak case

HOOFDWERK

Praestant 16' 54 pipes
Octaaf 8°' 56 pipes

Holpijp 8' 56 pipes
Octaat 4' 56 pipes

Quint 2-2/3" 56 pipes
Octaaf 2' 56 pipes
Mixtuur VI 334 pipes
Scherp 1V 224 pipes
Trompet 16" 56 pipes

Spaanse Trompet 8' [en chamade]

56 pipes
Vox Humana 8' 56 pipes
Cymbalster

RUGWERK
Praestant 8’ 51 pipes
Gedeckt 8' 56 pipes
Octaaf 4' 56 pipes
Roarfluit 4' 56 pipes
Octaaf 2' 56 pipes
Quint 1-1/3" 56 pipes
Sexquiaiter Il 112 pipes
Scherp V 280 pipes
Dulciaan 8' 56 pipes
Tremolo

BOVENWERK
[expressive)}

Praestant B' {en fagade) 51 pipes
Voix céleste 8° 51 pipes
Baarpijp B' 56 pipes
Dwarsfluit 4' 56 pipes
Nasard 2-2/3' 56 pipes
Fluit 2" 5& pipes
Terts 1-3/5' 56 pipes
Cymbel 1l1 168 pipes
Hobo B’ 56 pipes
Tremalo

PEDAAL

Praestant 18" 32 pipes
Octaaf 8' 32 pipes
Octaaf 4° 32 pipes
Mixtuur VI 192 pipes
Bazuin 32° 32 pipes
Bazuln [6° 32 pipes
Trompet 8' 32 pipes
Cornet 2° 32 pipes

five unisen couplers

Illinois College
Jacksonville, lllinois
Rick L. Erickson, organist

Organ by Heltkamp Organ Co.
Cleveland, Ohio, 1979
Catharine Crozier, recitalist

Schiicker at Hiliside 1specitication below)

Immanuel Lutheran Church Organ by Schlicker Organ Co.

Three manual and pedal 61/32 — Thirty-nine ranks Hillside, 1llinois Buffalo, New York, 1979

Mechanical key action — Electric stop action

Natural and stained oak case — Plum and palisander keys
Equal temperament — Steady wind

Two manual and pedal — Mechanical key action

GREAT SWELL PEDAL
Walter Holtkamp is a member of the American Institute of Organbullders Principal B' Gadeckt 8' Subbass 1&°
Rohrgadeckt B' Gemshorn 4' Offaabass 8'
. GREAT 1 _SWELL Octave 4' Rohrquint 2-2/3" Labial Dulzian 4
Pommer 16" 61 pipes Geigen 8 &1 pipes Spillfloete 4' Principal 2 Fagott 16
Principal 8' 41 pipes Voix Celeste 8' 56 pipes Hohlfloete 2* Terz 1-3/5'
Rohr Gedackt 8' 61 pipes Hchlfléte B' &1 pipes Mixture 1Y Scharf 11
Octeve 4' 61 pipes Principal 4' b pipes Trompele 8’ Regal 1&'
Spitzflste 4' &1 pipes Holz Gedackt 4' 6 pipes Tremola

Super Octave 2° 61 pipes
Mixture 1Y 244 pipes
Trumpet 8' &1 pipes

Blockflste 2* &1 pipes
Larigot 1-1/3' &1 pipes
Scharf {11 183 pipes
Cromorne 16" &1 pipes

PEDAL Oboe B' b1 pipes
Principal 1&' 32 pipes
Pommer 16' (GT) SOLO

Octave 8' 32 pipes

Flute 8' 32 pipes
Choratbass 4' 32 pipes
Rausch Bass IV 128 pipes
Posaune {&' 32 pipes
Trumpet 8' 32 pipes

Copula Major 8’ &t pipes

Copula Minor 8’ &1 pipes

Cornet i1l 183 pipes

Fanfara B' |an chamade) 49 pipes

five unison couplers

St. Andrew's Episcopal Church Organ by Gene R. Bedient Co.
Lincoln, Nebraska, 1979

Dedication recitalist: Harald Vogel, 11/11/79

Two manual and pedal 56/30 — Mechanical action
Single wedge bellows, 80mm wp — Kirnberger Il temperament

Roswell, New Mexico

GREAT BRUSTWERK PEDAL
Bourdon 16' Osk Gedeckt 8' Subbass |4'
Praestant 8' |1l Blockflute 4' [oak) Octave 8'
Rohriicte B' Sesquialtera 11 Fagott 14’
Octave 4 [half stop=Gemshorn 2'} Trompet 8'
Octave 2' Cymbal 111-11 GT/PD
Mixture 111-V {half stop=Quinte I1-1/3'}  BW/FD
Trompet 8' Dulciaan 8'

BW/GT Tremulant {whole organ}

St. Alban's Episcopal Church
Yicksburg, Mississippi

Zimbelstern

Organ by Steiner Organs Inc.

Louisville, Kentucky, 1979

One manual, pull-down pedal — Mechanical action
Padouk and elm/ebony keys — 67 mm wp — Stained oak case
Equal temperament, permanent juning

MANUAL

Rohrgadackt B'

Principal 4 |[portions enfagads)

Koppelfloeta 4'
Principal 2°
Mixture I1-1V 1"
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For the past three days our music
department at Colorado State Univer-
sity hosted a three-day residency with
the eminent American composer Vin-
cent Persichetti. During the past eight
years when I have served as a depart-
ment chairman, our schools have held
similar cvents with such notable com-
posers ns Ned Rorem, Samuel Adler,
Norman Dello Joio, Anthony Milner

British ), Daniel Pinkham, and others,
The pattern for these events is general-
ly the same, in that the residency in-
ciudes opportunities for the students
and faculty to hear the composer tatk
on various topics in lectures and less
formal discussions, watch him rehearse
his music with the local ensembles, en-
gage in enlightening conversations on
various phases of the contemporary
scene, discover new insights into the
intended interpretation of his music,
and the final event is usually a con-
cert of his music presented by the de-
partment. In every case, the stimula-
tion of the composer’s visit has been
enormous. The department works to-
gether toward a common goal of creat-
ing music and it is impossible to not
get caught up in the tide of enthusiasm
brought to the campus by each com-
poser.

This format would be good for al-
most any college, and is also recom-
mended for many churches or high
schools wanting to add a new dimen-
sion to their existing program. | strong-
ly urge you to consider hosting such an
event, and would be happy to assist
you in any way. If you are interested,
please feel free to contact me for
further information on planning a resi-
dency.

The reviews this month feature mu-
sic by 20th-century American com-
posers. There are many fine American
composers who continue to contribute
works to the literature, and this is but
a brief sampling. We should be proud
of our heritage and, as American con-
ductors, we have an obligation to do
what we can to promote the music of
our country. By performing new [and
old) works by American composers,
commissioning new works from them,
and hosting symposiums featuring an
individual composer, we are helping
to make the performers and audience
more cognizant of the fact that we as a
country have much to be proud of in
the arts, and also we are part of the
process of creating our own musical
heritage.

Psalm of Peace. Norman Dello Joio;
SATB, trumpet, French horn, and or-
gan; Marks Music Corp., 4579, $3.00
‘'D—).

This extended work of about 16 min-
utes is in three parts. The text is taken
from several Psalms, with the music
built on a motive that is first sung by
the chorus in unison. There are many
antiphonal patterns between the voices

Music for Voices and Organ
by James McCray

Choral Works by 20th-Century American Composers

and the instruments; both the men and
women have divisi areas. There are
brief solos which could be sung by
members of the chorus. Full vocal
ranges are employed and a large
chorus is recommended. The organ
material could be performed on piano
and is not unusually difficult but wiil
require a good performer. The two
brass instruments are treated soloisti-
cally; they are used throughout the
work and accomplished performers are
needed for both parts. This is an im-
agmative composition that will be en-
joyed by performers and audience.
An Anthem [or Epiphany. Charles
Wuorinen; SATB, trumpet in C, and
organ; C. I'. Peters Corporation, 90¢
(D)

Wuorinen's anthem will be a chal-
lenge for even the best of choirs. The
music is dissonant, with demanding
thythms such as 5:4, 4:3 and meter
signatures of 4/4 + 1/8, which may
perplex many conductors. Yet, within
this context there remains a truly beau-
tifu] composition that reflects the text.
Much of the organ material is sparse
although there are a few soloistic pas-
sages that will be extremely difficult.
The trumpet plays wide leaping in-
tervals in an expansive range. The
choir sings momentary notes in falsetto,
has a whispered section, grace notes,
divisi and unison passages; in general,
only an advanced, sophisticated group
will be able to give this work a rea-
sonable performance. There is an integ-
rity and quality which shines through
and it is recommended to those choir
directors wanting to expand their re-
pertoire into the more difficuit 20th-
century idiom.

Seek The Highest. Vincent Persichetti;
SAB and organ; Elkan-Vogel Co., Inc.,
No. 505, 30¢ (M).

The totl text is brief but the
thought is very potent. Persichetti uses
simple yet colorful harmonic progres-
sions which weave into multiple tonal
arcas that avoid dissonance. There is
some contrapuntal writing for the
chorus, while the organ is employed
sparingly. The composer’s craft of de-
veloping a limited amount of material
into a complete work s revealed in this
effective SAB composition. The work
could be used as a church anthem or
a concert piece for choirs seeking a
three-part texture. Lovely musicl

Awake! Do Not Cast Us Off. Samuel
Adler; SATB and organ; Oxford Uni-
versity Press, 94,208, 30¢ (M.

The organ part is written on two
staves and is quite simple. At times it
drops out while the chorus has an un-
accompanied passage. The choral lines

move in and out of a unison/two-part
texture; their lines are not particularly
difficult. This anthem is designed for
a church choir and Adler has at-
tempted to anticipate the problems for
the performers so that most choirs can
give this work a good reading. There
are some dissonances but they are
usually approached systematically and,
thus, are casily performed.

Remember Now Thy Creator. Gordon
Pinkerd; SATB, soprane solo, and or-

gan; Boosey and Hawkes, 5644, 30¢
M+).

Over one third of this ten-minute
work is for the soprano soloist and or-
pan alone; later, the soloist sings with
the chorus also. Her music is generally
diatonic but difficult when sung with
the organ material. The organ music
is written on three staves and idiom-
atic for the instrumem. The choral
parts are often dissonant and full vocal
rvanges are needed. This setting of the
Ecclesiastes text will provide an ar-
duous task for the performers, with the
mixed meters, changing tempos, and
dissonant lines or chords, but, when
heard, it will evoke an enthusiastic re-
sponse.

For This Good Company. Jean Berger;
SATB and organ; European-American
Music, 1014, (John Sheppard Press),
30¢ (M—).

‘There is much repetition of material
in this seven-page anthem, with the
keyboard often doubling the homo-
phonic choral parts. The keyboard is
on two staves and may be performed
by piano. This happy piece is designed
for a high school or church choir and
is easily performable by either.

May The Words, from “Sabbath Eve
Service”. Robert Starer; SATB, so-
prano solo, and organ; MCA Music
Inc., 80700-062, 40¢ (M-—).

The text of the chorus is always in
Hebrew and almost all of the choral
material is in unison, with the organ
doubling notes, so that the choral mu-
sic is quite simple. The soprano solo-
ist has a more complicated part and
she sings in English, making the com-
position macaronic. This would be a
good introduction to Jewish music for
most choirs and it is performable by
young choral singers as well.

Have Mercy On Us, O My Lord.
Aaron Copland; SATB unaccom-
p;;lied; Boosey and Hawkes, 6020, 50¢

This is the third in Copland’s newly-
released Four Motets which were ac-
tually composed in 1921 but unavail-
able in print until now. The seven-

page work is slow and has a modal
character at times. There are mild
dissonances and several short sections
with some humming background areas.
This quiet motet could be performed
by a high school or church choir.

Lord, Thou Hast Been Our Dwelling
Place. Normand Lockwood; SATB
with optional organ; Kjos Music Com-
pany, Ed. J1, 35¢ (M—).

Although the organ accompaniment
is optional, it is written on three staves;
it is little more than an orchestrated
version of the choral parts, however.
There are a few low notes in this slow
and tranquil setting, whose loudest dy-
namic marking is mf. The harmony is
somewhat chromatic but not dissonant
and this anthem could be performed
by most church or school choirs.

Fanfares. Daniel Pinkham; SATB,
tenor solo, optional unison chorus/
congregation, 2 trumpets, 2 trombones,
timpani, 2 percussion parts, and organ;
E.C. Schirmer, No. 3000, (M).

There are four movements in this
work which may be performed by or-
gan alone using the organ reduction in
the choral score. The movements in-
clude, Prophecy, Proclamation, Alle-
{uia, and Psalm, and they may be per-
formed separately, but the last two
movements are really conceived as one
movement in two parts. The tenor solo
is used only in the second movement,
where it dominates the chorus in the
amount of material performed. The
unison chorus occurs only in the final
movement. The accompaniment dou-
bles most of the choral material in the
first movement which is the easiest to
perform. The antiphonal effects in the
alleluia will be very effective. This is
an exciting work that will be of interest
to most groups and one destined to
have numerous performances.

Proper for the Votive Mass of the
Holy Spirit. Ned Rorem; unison and
organ; Boosey and Hawkes, 5618, 60¢
(M—).

Finding effective unison music is
often difficult, so Rorem’s four move-
ments should be of great interest to
many conductors. There are optional
areas where the men and women may
perform separately. The four move-
ments include Entrance Song which is
the longest, Gradual (Meditation
Song), Offertory, and Communion.
The congregation has designated areas,
also optional, which are vocally sim-
pler than the other areas, yet it may be
advisable to merely have them join
with the choir for those sections. The
organ music is flowing but not unusual-
ly thomy and written on two staves,
Rorem’s sensitivity to the text is ap-
parent especially in the dramatic set-
ting of the last movement. These uni-
son settings are highly recommended
as inventive and interesting material
for any type of chorus.

Concert Organists ® Concert Organists » Concert Organists * Concert Organists  Concert Organists ® Concert Organists e Concert

Concert Organists ® Concert Organists ®

Joyce Jones, Texas

John Grady, New York
Raymond Chenault, Georgia
Wojciech Wojtasiewicz, New York

Pierre Cochereau, France
Joachim Grubich, Poland
Patricia Jiinger, Austria

Ray and Beth Chenault, Georgia

Rodgers Portable Touring Organ
BLACK BEAUTY

tists International soooss

171 Newbury Street » Boston, MA 02116
nta Monica Bivd. ¢ Los Angeles, CA 90038

= S)s1uef1Q 1139U07) e SIS1IUEBIQ MBOUOD

Organists « Concert Organists  Concert Organists e Concert Organists  Concert Organists ® Concert Organists » Concert Organists ®

THE DIAPASON



New Organ Records
by Arthur Lawrence

The French Romantics, Vol. 1. John
Rose playing the 1955-6 Schantz organ
at Sacred Heart Cathedral, Newark,
NJ. Gigout: Grand Choeur Dialogue;
Franck: Prelude, Fugue, and Varia-
tion; Mulet: Carillon-Sortie; Vierne
Symphony No. 3. Towerhill stereo T-
1001 (available [rom Towerhill Rec-
ords, 6000 Sunsct Bivd., Hollywood,
CA 90028; $7.50 4+ $1.00 shipping).

This record displays heroic litera-
ture well-played and recorded on a
huge instrument; the combination pro-
duces a high-fidelity spectacular. No
matter what you may think of any of
the forces involved, they here display
their optimum effect. John Rose has
provided perhaps his best recorded
playing of the decade in which he has
been a major concert organist, Michael
Nemo has engineered and produced a
disc of unsurpassed sonic qualities,
Schantz has built a major instrument
in faverable acoustics, and the music
is representative of the French roman-
tic school at its best. In addition to his
fine playing, Mr. Rose has provided
intelligent program notes on the record
jiacket, with an admitted debt to Scott
Cantrell. The complete specification
of the 140-rank organ is provided.

The performances are generally im-
pressive, although one could quibble in
small detail: the Gigout has some
arhythmical pauses, as well as breaks
in the rising right-hand sequence to-
ward the end which most players tie,
and the Franck is taken at quite a brisk
pace. Still, the spirit of the proper
registrations is maintained, and the
music is always foremost in the realm
of interpretation. The playing of the
Vierne, and perhaps the other works,
would appear to date from the time
several years ago when Mr. Rose was
still the organist-choirmaster of the
cathedral and sponsored a recital of
the complete Vieme symphonies.
Whatever the background, this is a re-
cording to be heeded. Vol. 2 is anti-
cipated with pleasure,

Franck: Three Chorales. Thomas
Murray at the Johnson & Son organ
{On. 499, 1877), Church of St. Mary
of the Sacred Heurt, Boston. Nonesuch
stereo H-71310 ($3.96).

Franck: Three Chorales, Piece
Héroique. Frederick Swann at the
Acolian-Skinner organ (1954) of The
Riverside Church, New York City.
Gothic stereo 87879801 ($8.98).

Here are two fine recordings of the
final great works of Franck. Each is
note-perfect and each is impressive in
its own way. Both strike me as being a
little too careful, lacking the spon-
taneity and drive of a public perform-
ance, but each has the henefit of good
recording techniques. T find the Mur-
ray readings the better paced within
sections, while those of Swann are bet-
ter between sections. Both discs are
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well-packaged, with good program
notes and the organ specifications
given, Neither is the last word in def-
initive Franck performance, but each
is well worth hearing.

Mr. Murray uses an organ of historic
interest, the largest (3/53) remaining
Johnson, now celocated to Mankato,
Minnesota, but heard here in its orig-
inal Boston setting. The instrument has
warm, romantic sounds, and the per-
formances feature registrations which
adhere to the Franck tradition. A ma-
jor pressing faux pas was committed in
splitting the First Chorale across both
sides of the record — this is a prob-
lem which modern engineering ought
to have been able to circumnavigate.
Despite the cacsura, the pieces are well-
paced.

Mr. Swann plays much the larger
organ (5/203) and has the more spec-
tacular recorded sound. The instru-
ment itself scems very lush in its softer
moments, but is a bit steely in the big
places (the result; perhaps, of close
miking|. Although more reverberation
might have been desirable, the overall
impression is one of excitement. Again,
the registrations are on the authentic
side, a la Bonnet, while the sound is
American classic. The performance of
the Second Chorale is outstanding,
after a cautious start: the section with
Vox Humana and pedal 32' is ravish-
ing, and the ending is well-handled.
The Pidce héroique is an exciting
honus,

In sum, both records are imporiant
nnes, and many readers will want both.
Neither grows directly from the French
traditions which produced the older
recordings of Dupré, Commette, Lang-
Inis, or Marchal, but each exhibits a
leading Amertcan organist of our day.

Die grofie historische Orgel
Bovmlccrkml(ampcﬂ(!ﬂhnd]

Die grosse historische Orgel der
Bovenkerk zu Kampen — the great
historic organ of the Bovenkerk in
Kampen [Holland). Ewald Kooiman,
organist. Bach-Vivaldi: Concerio in A
Minor, BWV 593; Krebs: Mein Gott
das Herze bring ich dir, Trio in C
Minor, Fantasia in F Major; Vierling:
Trie in C Major; Kellner: Prelude in
C Major, Jesu meine Zuversicht;
Miithel: O Traurigkeit o Herzeleid.
Motette-Ursina stereo M-1021 {avail-
able from Motette Ursina Schallplat-
ten-Verlag, Postfach 130364, 6200
Wicsbaden, West Germany; no price
listed}.

This spectacular recording features
sound almost bigger than life, with
much reverbetation, on a large baroque
organ  (4/74) with typical Dutch
sounds in a large church. The disc
surfaces are clean and the packaging
includes the specification of the 1676
Slegel/ 1743 Hinsz/ 1790 Freytag and
Schnitger/ 1825 organ, restored in 1975
by Bakker & Timmenga, with indica-
tions of the date of origin of each stop.
The jacket notes are in German only,
bhut are easy to read.

(Continued, page 14)
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Alice Tully Hall

R EC O R D

Mamed 1979 INTERMATIONAL PERFORMER OF THE YEAR by the
MNew York City Chapter of the American Guild of Organists

Fantasia and FLJngL’ii[Ct Ainor, BWV 542 —Bach

Partite diverse, "Sei gegritsset, Jesu r]ng ‘BWV 708 — Bach
Orgelpartita, “Wachet auf, ruft uns die Stimme " —Distier
Soitate | —Hindemith

Passacaglia Quasi Toccata Na Téma B-

: . A-C-H—Sckoia
Six Selections from A Quake: Reader —Rorem

About Miss Cioner s et Tty Hiall, Jumse 1984
Donal Henahaa arste for The '4 o York Tanes
“Miss Crozier played an unusually diverse program and played it unusually
well. Her sefection of registration was invariably shrewd and tasteful, Miss
Crozier, in short, gave us a music recital, not an organ demonstration?

2-RECQR_I? F}LBUM $24 95

FREDERICK SWANN PLAYS FRANCK
87879801
Chaorales Nos. 1, 2, &3, and Pikce Hérowque
The Riverside Church Organ
New York City
"1 can say without hesitation that this
disc is an achievement of high distinction
on every count?
David Hall, STEREOREVIEW

$8.98

cug i o

SR

EASTER
27979802
Louse Matale, soprano
Frederick Swann, organist
‘The Riverside Church Organ
Mew York City
The Way To Emmaus —a solo cantata for
high vaice with organ.
Adramalic work whose text is laken from
St Luke's Gospel, Chapter 24:13-31.
Also works for organ by Farnam, Gigout,
Karg-Elert, and Langlais.

$8.98

The Orgsn of The Rh rryide { hgres
e

CATHEDRAL OF THE
SACRED HEART
MNewark, New Jersey
57979803
Robert MacDonald, Director of Music
and Osganist

Side 2—Cholr end Solaists

UulnmnMyslemrn
sMemnﬂa Victatla

Side 1-Organ
Faniare - Hewitt-Jones
Two Mailan Hyinns
Choral Partita - Deischner

Prejude —Durufié I Wﬂl Llh LaMim Em =Wather
Haiades~Vierne ral-wmhmsm
Prelude in B Major —~ Dupé Jubutale
Ave Verumn
Holy Gad, We Praise Thy Mame
$8.98

Payment must accompany order. Purchase Orders accepted from schaols
and libraries. (New York State residents add local sales tax —-NYC B,)
(Canadian orders add $1.00; Foreign orders add $3.00 for additional

postace). Orders filled promplly. Send orders to;
Gothic Records, PO Box 533, Murray Hill Station, New York, N.Y. 10016




THE ORGAN WORKS OF MENDELSSOHN, Part IV

Chorale and Fugal Usage in the Six Sonatas, Opus 65
by Douglas L. Butler

In Opus 63, Mendelssohn used chor-
ale and proto-chorale melodies as fol-
lows:*

Sonata I, i — Was mein Gott will,
das g' schelt’ allzeit

Sonata TII, i — Aus tiefer Noth

schrei ich zu dir

Sonata V, i — a proto-chorale
Sonata I, i

The choral tune Was mein Gott will,
das g’ scheh’ allzeit appeared in Trente
el quarle chansons musicales, etc., pub-
lished by Attaingnant between 1529
and 1534 under the title /I me suffit
de tous mes maulx, a love song. It was
used by Clemens non Papa (a three-
part setting) in Souter Liedekens, a
Dutch collection of devotional music
for the home.”

The tune was first used for a hymn
at Erfurt, 1572, and circa 1554 ap-
peared with its familar text Was mein

. . in broadsheet at Niirnberg. It has
since become a favorite hymn of com-
fort in German churches,

It is probable that Mendeissohn
knew this chorale in formal musical
association with various church music
of J. S. Bach, especially BWV 244,
Passion according to Saint Matthew,
No. 31.

Sonata I, i, would seem full of op-
portunities for using sonata-allegro pro-
cedure, viewing its two finely con-
trasted themes, the opening 4 meas-
ures in F Minor, and the chorale
phrases, m. 40-4¢ (A-Flat Major).
However, the composer did not fol-
low an expected sonata-allegro pro-
cedure; the chorale melody does not
occur in the fashion of a second theme
group. The first movement has two
large sections: the first section (m. 1-
10), chordal and imitative, is followed
by a second, fugal scction (m. 11-40),
with the tonal center shifting from
F Minor 10 G Minor by M. 40, in
which the opening phrase of the chor-

ale is given to manual II, with the
dynamic mp, the first dynamic change
in the movement. Mendelssohn wrote
the name of the chorale above m. 40-
44 of the music in the original manu-
script.

A dialogue occurs in m. 40-60 with
the chorale strains assigned to man.
Il {mp) and the opening chordal and
fugal materials to man. I (ff). The
fural subject is inverted at m. 60. The
inverted subject is then developed in
dialogue with the chorale until m. 91,
where the subject is heard in its ori-
ginal form.

Continued eighti-note figuration, be-
gun with a partial subject entry in m.
93, leads to a brief codetta (m. 107-
10). Following m. 111, the original
and the inverted forms of the subject
are gradually combined with the
eighth-note figuration, leading to the
diminished triad with fermata, m. 121.
A brief, final dialogue of chorale-like
and chorale materials between man, 1
and man. 1T closes the movement.

One can see paraliels between the
second strain of the chorale Was mein
Gott will, das g’ schek’ allzeit and the
opening motive Sonata I, i (see Exam-
ples 1-2 page 13 ).

Sonata III, i

Sonata III, i, in ternary form, has
a chorale double fugue as the B sec-
tion, surrounded by the con meto
macstoso sinfonia {A). The B section
is a double fugue which is placed over
the old German chorale Aus tiefer
Noth schrei ich zu dir, used as cantus
firmus in the pedals. The first portion
of the fugue subject (m. 24-26) bears
considerable melodic resemblance to
two other themes of the composer (see
Examples 3-5). Of the examples,
the recitative [ragment from Lebge-
sang bears the closer relationship to
Sonata I1I, i’s fugue subject one,

The double fugue of the B section
can he divided formally into threc

parts, plus coda. The first part is the
exposition and working pf the fugue
subject one (m, 24-58). The indica-
tion un poco meno forte is placed above
the opening measures of the first fugue
subject.

The second part, the B section, is
the exposition and working of subject
two (m. 58-80). With the advent of
subject two, the indication Da questa
parte al Maggiore poce a copo piu
forte (sine al M. M. semiminima =
100) (from this point up to the Ma-
jor little by little more animated and
louder up to M. M. quarter = 100)
shows the composer’s conception of a
crescendo e accelerando fugue. In this
double fugue, the composer combines
the contrapuntal art of the Baroque
with the steigerung style of 19th-cen-
tury German romanticism.

The third part, B section (m. 80-
99, combines and develops both fugue
subjects. Nowhere in this double fugue
is either of the subjects in its entirety
combined with the chorale cantus
firmus.

The coda (m. 100-112) of this dou-
ble fugue continues rapid figuration
and fragments of subject one to m.
109 where a pedal candenza, construc-
ted on a dominant-7th harmony, mod-
ulates to a free recapitulation of the
A section (m. 112-135). In this free
recapitulation some materials are
sometimes transplanted or slightly re-
cast.

The chorale Aus tifer Noth schrei
ich zu dir, while not technically cru-
cial to the sucress of the B section’s
double fugue, nevertheless gives ex-
pressive cohesion and necessary foun-
dation, supporting the progression of
the double fugue.

This chorale tune, also called De
Frofundis and Luther's 130th, has been
attributed to Luther. Several appear-
ances of this melody can be summar-
ized thus:

1} 1523, Erfurt, Eyn Enchiridon,
in five stanzas,

2) 1543, Wittemberg, Luther’s
Christliche Geseng zum Begrebnis.
3) Bach’s settings:
a. BWV 686, 687 (Clavierii-
bung I1I, greater and lesser set-
tings )
b. BWV 38, Chorale Cantata,
Aus tiefer Not schrei’ ich zu dir,
chorale used for Nos. 1 and 6.
4) (1826-1830 — ?), Mendels-
sohn’s chorale cantata, Aus tiefer
Noth schrei’ ich zu dir, in five
movements.
5) August 9, 1844, Sonata III, i,
Opus 65.

Sonata V, i

Mendelssohn opened Sonata V with
a broad, sonorous movement similar
to a long-meter chorale (hymn) —
five lines of equal length to the verse.
This proto-chorale resembles the open-
ing 4 m. and general melodic contour
of several melodies; Pearce” gives the
following examples:

1) Dir, Dir, Jehova will ich singen

(altered version of No. 2).

2) Wer nur lieben Gott ldsst walten

(Major version, 1690).

3) Winchester New (also called

Frankfort and Crasselius). This ver-

sion of No. 2, in long meter, was

used in English churches.

4) Alle menschen miissen sterben

{Praxis Pietatis Melica, 1690).

5) Various versions in French and

Swiss Huguenot metrical psalters

(17th-18th centuries) with texts by

Marot and Beze.

6) Stuttgart, to At the Lamb’s High

Feast we sing.

The composer may have been in-
fluenced by various textual versions of
IWinchester New in composing the
proto-chorale, Sonata V. Somata V
could have evoked an 1827 Palm Sun-
day text by H. H. Milan for IWinches-
ter New: “Ride on! Ride on in maj-
esty ...."

{Conlinued, page 13)

fragment of Fugue, 15 measures

Variation 111, Aug. 2, 1823
Andante in D Major, ms, May 9, {823

is “anonymous" to datc

Opus 37, Fugue 1, C Minor, undated

Fugue in E Minor, dated July 13, 1839
Fugue in F Minor, dated July I8, 1839
Preiude in C Minor, dated July 9, 1841

consent

in other sources

Prelude in D Minor. dated Nov. 28, 1820

Prelude (Toccata) in D Minor, ms. 1820 (#)

Prelude in E Major, ms, 1820 (?), for organ or pianog
Fugue in D Minor, ms, dated Dec, 8, 1820

Fugue in G Miner, ms, dated Dec. 1820

Fugue in D Minar, ms, dated Jan. 6, 1821 (double) . (et 1 :
Fantasia and Fugue in G Minor, ms, 182023 (?); complete Fantasia, 45 measures;Opus 65, L/ii, Allegro maestoso vivace; revision of 1831 Nachspiel in D Major

Chronological Listing of thec Organ Works of Mendelssohn

Minuetto in G Major, ms, 1820 (?), for organ?
Chorale Partita “Wie gross ist des Allmiicht'gen Gilte”
ms ‘Theme and Variation 1, July 30, 1823
Variation 11 (end of July to beginning of Aug.)

Passacaglia in G Minor (Vollcs Werk), ms, May 10, 1828 1
Picce in A Major (with fuguc) for Fanny's wedding, Oct. 3, [829, previously con- Opus 65, IV/iv, Allegro maestoso e vivace, undated
sidered lost; Dr. William A. Little states that the work docs exist, though sourccOpus 65, V/i, Andante (proto-chorale), dated Jan. 26, 1845 (2 date for the second

Opus 87, Fugue I, G Mn‘]nr, dated Dec, 1, 1836

Opus 87, Fugue III, D Minor, 1833; revised for publication
Opus 87, Prelude I, C Minor, dated Apr. 2, 1837

Opus 37, Prelude II, G Major, dated Apr. 4, 1887

Opus 8, Prelude I, D Minor. dated Apr. 6, 1837

Fugue in C Major, ms, dated July 14, 1839

Andante, 4/4, F Major, ms, dated July 21, 1844

Andante with Variations, D Major (C4/4), dated July 28, 1844
Opus 65, IT1/i. Con moto maestoso, dated Aug. 9, 1844

Opus 65, II1/ii, Andante tranquillo, dated Aug, 17, 1844
Opus 65, I71il, Allegro assal vivace, dated Aug. 1B, 1844

Opus 65, I7i, Andante con moio, dated Sept. 9, 1844

maestoso, dated Sept. 9, 1844
Chorale in "Musical Times,” Sept. 10, 1844

Opus 65, 17ii, Adagio, dated Dec, 19, 1844

Opus 65, V/i. All

Opus 65, Il/i, Grave, undated
Opus 65, 11/i, Adagio, dated Dec. 20, 1844

{Organo pleno)

Opus 65, 11/ii, Fuga, dated Sept. 19, 1844; revision of 1839 Fugue in G Major
(G4/4), dated Dec. 31, 1844
Allegro in B-Flat Major (C-4/4), dated Dec. 31, 1844

Allegro in B-Flat Major

Opus 65, 1/iii, Andante, Recit., undated
Opus 65, IV/i, All
Opus 65, IV/it, An
Opus 65, IV/iii, Allegretto, undated

harmonization of the proto-chorale)

Nachspiel and Fugue in D Major (Organo pieno), ms_ Mar. 8, 1831, Rome; autograph Opus 63, V1/i, Chorale theme, dated Jan. 26, 1845
now lost; work exists only in copy by Elizabeth Mounsey, 1853, currently housed Opus 65, VI/i, Variations iiv, undated
in Dencke Collection, Bodieian Library, Oxford

Fugue in D Minor (for Vincent Novello), ms, dated Mar. 29, 1833

Two of Mendelssohn's fugues which he arranged in an organ duet for two playersOPus 65, V1/ii, Finale, undat
at the request of T. Attwood (letter, Jan. 11, 1885)

(probably same composition date as theme)
Opus 65, Vl/i, Variation v (Fl;ﬁn), dated Jan. 27, 1845

N.B.: Dr. William A. Little has mentioned that there exists a ve
1: 'Nachtszene, "' written in ei
To date, access has been denied to this work, There are other so-called “lost” works
cted to be extant. It is to be hoped that time and future scholarship
will bring Mendelssohn’s full organ output to modern-day organists and interested

by Mendelssohn, “Etude Hir Orge
which are sus

musicologists.

Editions and Arrangements

Copy of ].S. Bach's Prelude in E Minor (“Cathedral”), ms, Dec. 1822
Handel's Dettingen Te Deum, with additional accompaniments; score and parts

(Kistner)

Fughetta in A-Dur (transcription). pub. 1842 (?) and following; original is Fuga No.Handel's Acis and Galatea, with additional accompaniments (Novello)
5 of Op. 7 (for piano), shortened in this version and published with the composer'sHandel's Ismael in Egypt, ed. for the London Handel Society, with special organ

part ‘by Mendelssohn (Cramer and Co.)
J. S. Ba

books (Coventry and Hollier, 1845)

].5. Bach’s Eleven variations on the Chorale” Sei gegrusset Jesu gittig” (All hail, good
Jesus), ed. from original ms (Co\'enlr{ and Hollier)
1l setting for organ on three staves, in the

The German National Hymn, in a fu
composer’s hand

con brie, dated Jan. 2, 1845
nie religioso, dated Jan. 2, 1845

/ j ‘s Chaconne in D Minor for violin, with piano accompaniment (Ewer)
Allcgretto in D Minor, ms lost, dated July 22, 1844 (Grove's); July 25, 1844 is given ].5. Bach's Organ compositions on Chorales (Psalm tunes), organ preludes, etc. 2

interesting work
er 1821 or 1822,
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Much of Bach's beauty is created by motion of the inner voices speaking against the
outer voices. Tonal independence of stops, known as “straight” design, in the organs
of Bach'’s time helped bring out these inner voices. Bach took full advantage of
these “straight” design organs — his fugues stand as a testament.

Today, Allen stili provides organists with ‘‘straight’’ registration in even their smallest
organs. Examine our sound — you will find each stop tonally independent {rom the
others. While you are listening, note that there is more to tonal independence than
variations in volume and brilliance — it's harmonic control, and Allen has it. On an Allen
you will enjoy nuances in Bach’s inner voices that are simply lost on other electronics.

if you are not already familiar with the phenomena you have just read about, locate
one of our dealers and strike up an intimate conversation with an Allen Organ.

ALLEN ORGAN COMPANY

"L 1S BEAUTIFUL

Address

Macungie, Pa. 18062
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by Larry Palmer
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A beautiful end-of-summer, begin-
ning-of-fall weekend in Notre Dame,
Indiana, and the mind turns to . . .
harpsichords? Yes, to harpsichords, for
here, at Saint Mary’s College, the sec-
ond harpsichord weekend was pre-
sented September 21-23. In happy
succession to the first weekend in
1977, these three days were filled {but
not foo filled) with concerts, lectures,
workshops, times to see the goodly
number of exhibits [instruments and
music), and the friendly interchange
which often is the most important part
of such gatherings.

Director Bruce Gustafson of the
Saint Mary’s faculty showed once
again his stcllar sense of programming
and his laudable attention to detail,
The weekend's events scemed to this
observer to move smoothly: harpsi-
chords were where they were meant to
be and tuning was always accomplished
(no small item, as every harpsichord-
ist knows!).

The first event of the Harpsichord
Weekend was a showcase for the many
talents of Boston-based Tom Pixton. In
a program of instrumental works of
Vivaldi and J. S. Bach in transcriptions
for one, two, and three harpsichords
Pixton appeared as soloist, ensemble
player, transcriber of the music, and
also as builder of all three harpsichords
attractively ranged across the stage of
Moreau Hall’s Little Theatre. The pro-
gram reflected the current craze, orig-
inating in Amsterdam, for self-made
transcriptions emulating the practice of
J. 8. Bach and his contemporaries.

One frequently feit pleasure and/or
surprise as such a familiar work as the
A-Minor  Concerto  after Vivaldi
(transcribed for organ by Bach) was
decorated with an unfamiliar filigree in
Pixton's arrangement for two harpsi-
chords. The last movement of this par-
ticular work seemed to me more idio-
matic for the plucked stringed instru-
ments than it ever has in Bach’s organ
arrangement. Pixton’s transcription of
the much-arranged E-Major Violin
Partita (S. 1006) into a Partita in D

impressive save for too much reliance
on first-beat “lurch” (or overly-ob-
vious agogic) in the motoric move-
ments, Concerto for Three Harpsi-
chords, S, 1046, proved to be an ar-
rangement of Brandenburg I (first and
third movements), with the Sinfonia
to Cantata 18 as a middle movement.
It was given a brilliant and noisy per-
formance by Pixton, Edward Parmen-
tier, and Alexander Silbiger.

Edward Parmentier (University of
Michigan), gave a lecture, “The
Teaching of Harpsichord Perform-
ance,” in which many thought-provok-
ing ideas were expressed. He ad-
vocated allowing the instrument to be a
“teacher”, and listed his priorities in
teaching as touch (first and foremost),
interpretation, conventions of interpre-
tation, and sources, styles and reper-
toire. He stressed the necessity of re-
Iaxation (“‘as a person is, so he plays”),
and suggested that a “continuo” ap-
proach to the instrument might be
more helpful than a contrapuntal one.
Using a repertoire such as easier
French pieces (the first five Couperin
L’art de toucher preludes, for exam-
ple), or preludes from the second
book of Bach's Well-Tempered Clavier
'since these are often more harmonic
in style) should help a student de-
velop a “feel” for the harpsichord.

The program for Friday evening
was presented by Laurette Goldberg of
San Francisco (an alumna of the col-
lege) : “Francois Couperin and his In-
fluence in the Bach Family.” Eight
Preludes (L’Art de toucher le clave-
cin), Ordre 18, Couperin; L'Irrésolue,
La Journaliére, Gigue, C. P. E. Bach;
“English” Suite in A Major, S, 806,
J. S. Bach.

Playing a magnificent Blanchet-copy
harpsichord by Willard Martin (Beth-
lchem, Pennsylvania), Ms, Goldberg
gave an enchanting performance of
the Couperin preludes interspersed
with some of the compeser’s own words
excerpted from his famous harpsichord
tutor (both in the original French and
in translation) — a most effective pro-
gramming idea. The C. P. E. Bach
picces, all unfamiliar, showed most apt-
ly that composer's indebtedness to the
French style. Ms. Goldberg played
without undue mannerism; her win-
ning and enthusiastic personality com-
municated itself through her com-
mentaries and her music.

The first scheduled event of Satur-
day morning was a workshop on con-
tinuo playing led by Penelope Craw-
ford, Edward Parmentier, and Alexan-
der Silbiger (University of Wisconsin-
Madison ). Using available instrumen-
talists from Ars Musica of Ann Arbor
as soloists, several brave souls realized
segments of the first movement from
Handel’s Sonata in G Minor for re-
corder and continuo, op. 1 ne. 2 from
the figured bass. Many helpful ideas
and suggestions surfaced, among them
that of beginning by playing the bass
line alone several times, then adding
melody only. After many experiments
with varying textures, added figura-
tions, and changes of melody instru-
ments by the “students,” each of the
three “leaders” played the same phrase

even more informal “jam” sessions
with the Ars"Musica players,

Alexander Silbiger’s afternoon lec-
ture, **Harpsichords, Harpsichordists,
and Harpsichord Music During Rome's
Golden Age,” centered on a largely-
unfamiliar and unpublished repertoire
from composers of 17th-century Rome.
Many fascinating facts were presented,
including Silbiger’s discovery of three
references to descriptions of Italian
harpsichords which at least seem to
suggest the presence of a 16' register
in some instruments. He concluded the
lecture with some suite-grouped pieces
probably dating from the mid-17th
century from a manuscript found in
the Oratory of St. Phillip Neri.

A student recital found students Lyn
Schuitz and Christina Makara from the
University of Michigan, Mary Davis of
Saint Mary's College, and Belinda
Slobin of Case Western Reserve Uni-
versity playing fine instruments by
Oliver Finney (Lawrence, Kansas) and
Willard Martin.

Edward Parmentier played this pro-
gram on Saturday evening: Pavan and
Galhard Sir William Petre, Byrd; Di-
ferencias sobre el canto llano del Ca-
ballero, Cabezon; Toccata and Gal-
liard, Cabanilles; Piéces in D, Louis
Couperin; Preludes and Fugues in F-
sharp Major and Minor, WTC 11,
“Chromatic” Fantasy and Fugue, ]. S.
Bach; Sonatas, K. 177, 145, Domenico
Scarlatti.

Edward Parmentier, elegant and
dignified in white tie and tails, played
two resonant instruments by Keith Hill
(Grand Rapids). The major part of
his program was played on a just-com-
pleted Hill, pungent and somewhat

" wiry in sound. Particularly lovely, and

full of compositional surprises was the
Toccata and Galliard of Cabanilles. In
the Bach Preludes and Fugues, the dis-
temperament of the tuning for F-sharp
was (to this listener) over-done. To be
sure, that key was the most dissonant in
the i17th century, but I wonder if Bach
would have cared for (or tolerated)
such pain, especially at the cadences?
Parmentier’s Scarlatti, joyous and bril-
liant, demonstrated playing of the
highest order, as did the Louis Cou-
perin pieces, played on his own more-
French-sounding Hill instrument. Only
in his Bach Fantasy and Fugue did I
find the musical ideas strangely at
odds: the Fantasy driving — although
still eloquent — but the Fugue over-
mannered rhythmically to the point of
willfulness. The encore, Forqueray's D-
Minor Allemande, restored the sense
of elegance and well-being which was
the dominant feeling throughout most
of this recital,

Sunday moming began with Willard
Martin’s talk, “Harpsichord Regula-
tion in the 18th and 20th Centuries,”
well-organized and wittily presented.
With the aid of blackboard drawings
he diagrammed the harpsichord action
and gave his opinions (from observa-
tion and documentation) that, in the
18th century, the plucking of the regis-
ters was probably not staggered, but
simultaneous. (What this does to our
idea of sensitive harpsichord touch —
with such a heavy attack required, fol-
lowed by a complete key-fall — is

Harpsichordist Major for solo harpsichord was suc- in a sample realization. The workshop mind-boggling.) Based on the same-
Author: A4 Plain & Easy cessful; his playing, from memory, was then dispersed to various rooms for length jacks of the two B-foot registers
Introduction
to the Harpsichord ANDERSUN H_ DUPREE /4412 j& TZE 1-"7{001) V ' c-l- OR H I l_ l_
rﬁi‘::tl:cg'g‘i‘::ocﬂ]ﬁegf harp:i:hord maker HARPEICHORDS - CLAVICHORDS Harpsichord
- 7 Comstock Street
Workshops Recitals Germantown, Ohio 45327 Williams College
(513) 855-7379 P TTEVALE Wit hdara (408) 348-6410 Williomstown, Mass. 01267
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in Italian harpsichords and the surviv-
ing Blanchet double manual at the
Chiiteau Thiéry in France, this con-
clusion seems inescapable, at least as
far as the two B’ registers is concerned.

Despite this historic probability Mar-
tin advocated the modern practice of
staggered plucking points, if only be-
cause the harpsichord has such a “po-
tential for lack of stability in regula-
tion.” He also advocated separating
the B' registers as widcly as possible,
with the 4’ between them, and sug-
gested adjusting the action from the
lowest C, the top G, then each C be-
tween, to avoid making mistakes
throughout an entire octave. Unfortu-
nately, time ran out (as many left for
mass), for there was the making here
of a lively discussion and question
period.

It was refreshing to hear a Latin
mass in the Church of Our Lady of
Loretto {on the campus). The large
congregation obviously felt at home
with this language, and the musical
settings (from the Codex Las Huelgas
of the 14th century) were a treat,
largely unmarred by occasional wan-
derings from the pitch. It is a pity that
the church does not possess an organ
suitable for the quality of music to be
found there.

Laurette Goldberg’s lecture, “Harp-
sichord Technique as a Tool for Crea-
tive Personal Expression,” was an in-
teresting counterpart-extension to Ed-
ward Parmentier’s thoughts on teach-
ing. She, too, opted for touch as the
top priority obtained by flexibility of
finger and a “rolling” over the keys,
thinking in terms of choreography in
fingering to obtain a hand that looks
beautiful, and the employment of the
broadest possible palette of sound.

Again Ms. Goldberg's engaging per-
sonality made the time go by most
quickly,. Among the memorable
quotes: “You have to ask permission
to play a note below tenor C!"; “One
must be emotionally stable and have
a note from one’s analyst to play in

F minor,” (in reterence to Matthe-
son’s characterization of this key as
one of “Angst und Verzweiflung”).
She made a point for the necessity of
finding the usual single Affekt in a
baroque composition, and compared it
to “method” acting (“no difficulty in
understanding a pathological murderer
— just think of waiting for that bus
that never shows upl”).
Mezzo-soprano Carol Knell (Saint
Mary’s College) sang a welcome and
varied program: Nel dolce dell’ ablia,
Handel (with Floyd Deal, recorder;
John Dunham, baroque ’cello; and
Michael Keller playing Steven Serli's
Dulcken harpsichord); Arianna a
Naxos, Haydn (with Michael Keller at
Margaret Hood's fortepiano); Five
Songs of Courtly Love, Roslyn Brogue;
D’Anne jouant de Uespinette and
D’Anne qui me jecta de la neige,
Ravel; The Mad Maid’s Song, David
Diamond (all with Bruce Gustafson at
a William Dowd French double harp-
sichord, and with Melanie Budd, flute,
in the Brogue and Diamond pieces).
The Handel cantata, while effective,

_had balance problems; it would have

helped to place the celio at the left
side of the keyboard — a more usual
position in baroque music. The Haydn
cantata was sung with real passion,
dramatic flair, and exquisite artistry. It
was a fine idea to show off the forte-
piano; unfortunately this one was un-
usually dry of timbre in the treble reg-
ister, which again led to some balance
problems,

For the first and only time during
the three days, some 20th-century mu-
sic was heard. The Brogue songs were
curious pieces, well-developed formal-
ly, interesting in their varying uses of
the voice and two instruments, but
basically unmemorable as music. Quite
beautiful, musically, but quite unplay-
able as written on the harpsichord,
the Ravel songs remain delightful
curiosities, This was my first time to
hear them performed although I have
known of them for some years (see

“Ravel and the Harpsichord,” The
Diapason, February, 1976). An out-

owth of the famous salons of the
%rrince.sse Edmond de Polignac (where
Ravel heard and played a harpsichord
belonging to the Prince), the Marat
poems suggested an “antique” fecling
to the composer, who indicated (for
the first of the two only) the possibility
of accompaniment on the “clavecin”
or “muted piano.” The vocal lines
(typical Ravel) are so beautiful that it
seems unfortunate that no one, as yet,
has published a “simplified” version of
the accompaniments, perhaps removing
the octaves. The Diamond song, also
not easy to play, was an effective and
charming conclusion for the program.

Ars Musica, a baroque orchestra of
twelve players from Ann Arbor, opened
the Saint Mary’s College Performing
Arts Series and closed the Harpsichord
Weekend with one of the finest pro-
grams it has been my pleasure to hear
in recent years. This group of musi-
cians without conductor, playing un-
altered instruments or fine copics, is
without peer in my experience in this
country, Orchestral music by George
Muffat and Georg Philipp Telemann
was played with fine precision and ex-
ceptional musicality; Naudot’s Con-
certo 5 in G for Flute, Two Violins
and Basse (op. 17) showed a fine solo-
ist (Michael Lynn) and excellent en-
semble (in particular, the skillfully-
executed over-dottings); Penelope
Crawford, harpsichordist with Ars Mu-
sica, played a sensitive, musical, and
exciting D-Minor Concerto (J. S.
Bach); and the long, but exhilarating
program came to a rousing conclusion
with the ever-popular (but rarely-en-
countered) Concerto in A Minor for
Four Harpsichords (Bach) with Craw-
ford, Edward Parmentier, Laurette
Goldberg, and Arthur Lawrence (Saint
Mary's College), as soloists. Harpsi-
chords, all sounding magnificent, were
by Keith Hill (2), Tom Pixton, and
Willard Martin.

It only remains to mention the social

ingredients of the Weekend things,
sometimes taken for granted, but ex-
tremely detrimental to the whole ef-
fect when missing! Meals were avail-
able to the registrants at Saint Mary's
fine collegiate dining hall {at most rea-
sonable prices). The epportunities thus
afforded for conversation and exchange
of ideas were most enjoyable and valu-
able. The closing banquet, without
speeches, was a culinary delight. Cock-
tail hours each afternoon (with a cash
bar) and a delightful informal open
house following the Friday night recital
completed the organized social picture.
With housing available nearby (within
walking distance of the appealing tree-
filled campus), and the weather most
co-operative, Saint Mary’s Harpsichord
Weekend 1979 proved successful on all
counts.

In addition to the instrument makers
alrendy mentioned, Knight Vemon,
Wally Pollee (Neupert Harpsichords),
Paul Irvin, E. O. Witt, Richard Cox,
Anderson Dupree, and BW.M. Benn
showed instruments during the week-
end. While preferences in harpsichord
actions, sound, and finishes are most
subjective, I would mention my de-
light in seeing E. O. Witt's “homage
to John Challis” instrument - one
which suggested to me visually, at
once, the work of America’s first harp-
sichordmaker, and my delight in hear-
ing Anderson Dupree’s fine Italian in-
strument. The harpsichords used in
concerts were, while individually dif-
ferent, all aurally and visually pleasing.

A lot of work and planning (and
money) goes into such a conference.
For the nearly 100 who attended it was
a feast of sights, sounds, and an op-
portunity to learn. It is undoubtedly a
service to the harpsichordists’ world to
have such an opportunity to meet to-
gether. From the evidence encountered
at Saint Mary's, this world is develop-
ing a fine sense of community, not the
least of which is housed in America’s
“heartland.”

(See also builder listing, p. 14)
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The “Wedge” Fugue:

Bach’s Concerto for the Display of the Four-Manual Organ

Johann Sebastian Bach’s Leipzig
fugue in E Minor, the so-called
“Wedge” Fugue, is the longest
fugue he ever composed for organ;
it i1s, in fact, almost the longest
fugue that he composed for any in-
strument.! (It is 231 measures in
length, and normally takes about
seven minutes and forty-five sec-
onds in performance.) The com-
plexity of the structure of this fugue
is commensurate with its huge pro-
portions. Small wonder, then, that
as one listens to performance after
performance of this piece one ob-
serves such a wide variety of solu-
tions to the intriguing problem of
registration for the “Wedge” Fugue
— particularly as regards the choice
of manuals, and the points in the
musical form at which manual
changes are made. This utter lack
of agreement as to the solutions for
this particular problem, however,
should not exist — not in this
fugue. Almost every organ fugue
of Bach permits of occasional man-
ual changes; indeed, there are cer-
tain points in most Bach fugues
that absolutely cry out for manual
changes. But in all of these works,
there is almost always a cer-
tain ad libitum aspect to the solu-
tion of these problems since the
variety of layout of organs in Bach's
time simply did not allow Bach to
think in terms of a definitive ar-
rangement for an organ fugue, vis-
a-vis the use of manuals,

In the case of the “Wedge”
Fugue, on the other hand, Bach
chose to be definitive. A close study
of the structure of this fugue re-
veals an ingenious plan in which
musical form dictates not only
where manual changes will occur,
but what manual should be used
for each section of the form.

Every responsible commentary on
the “Wedge” Fugue calls attention
to the concerto-like structure of
this work. This observation, how-
ever, has never been made with
sufficient precision and thorough-
ness. The “Wedge” Fugue owes a
particular debt to Bach’s extensive
knowledge of the formal practices
found in the concertos of Antonio
Vivaldi, though in this case Bach
applied those principles in a work
that reflects his highly scientific
awareness of the layout of a four-
manual, high-Barogue, north Euro-
pean organ. This fugue can, of
course, be played on a three-man-
ual organ — if one is prepared to
make some very quick stop changes,
or if one is content to lay aside
some of the Concerto Sport that is
built into this piece. The ultimate,
total logic of the vast formal archi-
tecture of this fugue reveals itself
on a large four-manual instrument
with mechanical action — and on
that instrument only.

In the several churches where
Bach was employed at various
points in his career none of the
organs was larger than three man-
nals; that includes Leipzig, where
he was working at the time he com-
posed the “Wedge” Fugue. During
this late period of his life, however,
in composition after composition
Bach was thinking in the vastest

10

by Owen Jander

possible terms; and, as regards mu-
sical instruments, he often thought
in terms that were either abstract
or idealized. The mere lack of a
four-manual organ on the local
scene would scarcely have dissuaded
Bach in this late period in his life
from conceiving a grandiose com-
position for precisely such an in-
strument.

The unique feature of the
“Wedge” Fugue is that it is built
up from four musical ideas, each
of which, as it makes its appear-
ance, is originally associated with
a particular manual of the organ.
The first of these is associated with
the Hauptwerk, and corresponds
to the tutti-ritornello of the Vival-
dian concerto, while the other three
ideas are each intended to be asso-
ciated specifically with one of the
other manuals. Before proceeding
to explore this plan in detail, there
is merit in briefly recalling what
happens in other Bach concertos for
two or more instruments. When
Bach wrote a concerto for two or
more instruments of the same kind
— for two violins, or for two or
more harpsichords — he found vir-
tue in allowing the musical ideas
that are created for the solo epi-
sodes of the concerto to serve as
the common property of both, or
all, of the soloists. This rule of in-
terchange often applies as well in
concertos for a heterogeneous array
of soloists, notably, of course, the
Brandenburg Concertos — save
that in the case of the Brandenburg
Concertos one occasionally finds
idiomatic scoring that produces ma-
terial suitable, say, to a pair of
horns (as in the first of these con-
certos), or one finds a single soloist
being spotlighted as the prima don-
na of the occasion (as in the case
of the violinist in the fourth con-
certo, or the harpsichordist in the
fifth).

Among the numerous concertos
of Bach there does exist one move-
ment for three solo harpsichords
with string tutti — N. B, not a
lheterogeneous array of soloists —
in which the composer assigned
somewhat different material to each
of the soloists, This atypical ap-
proach to the invention and the
assignment of solo material occurs
in the third movement of the Con-
certo in C Major, BWV 1064.2 In
this movement the ritornello begins
thus: (see Example 1, Facing page)
{Note how the contrapuntal com-
bination of three distinct ideas, al-
ready here in the ritornello, suggests
a particular attitude on the part
of the composer. Note, too, that the
idea in the bass involves the old
descending tetrachord.)

The first harpsichord solo (for
“harpsichord III”), in measure 59,
presents the following idea (Ex.
2):

In measure 102 the second harpsi-
chordist is singled out with this ma-
terial (Ex. 3):

And in measure 141 the third so-
loist (“harpsichord 1) holds forth
with & musical idea that is only

somewhat new, being a quasi-inver-
sion of the first solo, above (Ex. 4] :

It wants to be re-emphasized:
this form, in which the three solo-
ists in a concerto each tends to have
his own musical material, is atyp-
ical. This Concerto in C Major for
Three Harpsichords, whether or
not it is Bach’s own original work,
or just an arrangement of another
composer’s work, is thought to date
from the years 1730 to 1733 — and
the “Wedge” Tugue is thought to
date from this same period.

In the concerto structure of the

“Wedge” Fugue the famous open-
ing material has the function of the
tutti ritornello, of course, and thus
will logically be played on the
Hauptwerk of the four-manual or-
gan (Ex. 5):
In its bold harmonic rhythm — one
progression per half-note (the
strongest statement of alla breve
meter) — in its insistent use of
eighth-notes, and in its inevitable,
chromatic movement upwards and
downwards from tonic to dominant,
this fugue subject is the very em-
bodiment of musical strength.
(Note that this fugue subject, just
like the bass line of the C major
concerto movement just considered,
is derived from the ancient descend-
ing tetrachord, this time, however,
in its chromatic form.)

This tutti extends to measure 60.
At the end of the fugue this entire
block of Hauptwerk material will
return, virtually unaltered. Such an
unabbreviated return of the whole
of an opening tutti of a concerto is
contrary to the usual practice of
Vivaldi. Bach had taken this ap-
proach, however, in his uniquely
monumental fugue for solo violin in
the C Major Sonata, BVW 1005
(composed in 1720), where in a
work 354 measures in length (!)
the opening 65 measures are re-
peated at the end. It is an approach
altogether appropriate to a form
that is huge.

Three distinct solo ideas occur
in the course of the concerto, each
of a markedly different musical
character.

A. at 60-68, and at 72-B0 (in
playoff against the tutti); and
then again at 124-125, and 130-
131 (in playoff against the solo
idea C, below): a flamboyant,
swirling idea; a little musical
Dervish. (Note the complete ab-
sence of pedal.) (Ex. 6):

B. at 84-119 (with tutti material
quoted at measures 88-91, and
108-111); and at 160-172: a
reckless musical idea that races
along in 16th-note scales over an
athletic bassline in quarter-notes
(Ex. 7):

C. at 120-123, 126-129, and 132-
136 (in playoff against A): a
very contained musical idea, with
parallel thirds and sixths in the
right hand, a single pulse from
the pedal at the beginning of
each measure (and always on
the same note), and a nervous,
reiteration of the implied pedal-
point in the left hand. (Ex. 8):

It is only logical to assume that
the playoff of these three extreme-
ly different solo ideas against the
tutti, and against one another, will
involve not just frequent changes
of manuals, but some systematic
association of each solo idea with
some particular manual of the or-
gan — just as the tutti must logic-
ally be played on the Hauptwerk.
Two questions need to be asked at
the outset. Do we have here one
of those concerto movements in
which solo ideas can be freely
passed around from soloist to solo-
ist, with no sense of exclusive prop-
erty; or do we have here, instead,
a situation rather like the final
movement of the C Major Concer-
to for Three Harpsichords, where
each new musical idea is associated
with a single solo performer? If the
latter situation holds (and it does),
then the question arises, by what
logic can we determine which solo
idea belongs to the Riickpasitiv,
which to the Oberwerk, and which
to the Brustwerk (the standard sub-
sidiary divisions of the usual four-
manual Baroque organ) ?

e o @

N.B. There exists for this prob-
lem a single, logical solution. Be-
fore the reader goes any further
here, however, he or she is urged
to take out the score of the
“Wedge” Iugue and to try to fig-
ure this out for himself or herself.
A fascinating puzzle has been posed
by Bach, and to rush ahead and
read the solution is rather like leap-
ing to the last chapter of a mystery
novel.

e & o

This puzzle is impaossible of solu-
tion without a clear awareness of
the arrangement of the keyboards
on a four-manual tracker-action

organ.
BW

ORGANIST Oow
(facing ) HW
RP
The abbreviations, of course, stand
for Riickpositiv, Hauptwerk, Ober-
werk, and Brustwerk.

1 apologize to the more knowl-
edgeable reader for including such
basic information, but, for the sake
of those readers who have had only
little contact with the four-manual
tracker organ, here is the classical
architectural layout of these four
recurring divisions:

OBERWERK ~—— 3

HAUPTWERK ———)

BRUSTWERK

RUECKPOSITIV —

dd d
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Ex. 4: Concerfe in © Major, measure 141 and following

This layout of the organ produces
a Riickpositiv that, to the listener
located in the nave of the church
below, is acoustically much more

immediate in

impact than the

Hauptwerk itself ; an Oberwerk that
bounces its sound off the high
vaulting of the church; and a Brust-
werk that has a remote, distinctly

indirect quality,
situated on the

as a result of being
other side of the

Riickpositiv in relation to the lis-
tener below. These relative acousti-
cal characteristics of Hauptwerk,
Riickpositiv, Oberwerk, and Brust-
werk are sensitively and ingeniously
built into the musical form of this
fugue. Alas, it is only the rarest of

performances

that

takes these

sound-dimensions into account in

the “Wedge”

Fugue. Part of the

problem, of course, is that the
acoustical choreography built into
the musical architecture of the
“Wedge” Fugue is possible of real-

ization only on

a four-manual or-

gan, with mechanical action, and
with this classic disposition of its
various divisions.

The solution of the puzzle as to
which of these ideas must be as-
signed to which manuals of the or-
gan is arrived at by a close study
of measures 58-83 and 120-136,
both of which passages involve sev-
eral rapid movements back and
forth between two manuals, In the
first passage, where the alternation
involves a reassertion of ritornello

material, the sw
between the sec

apping will occur
ond manual (the

Hauptwerk) and whatever manual
will be playing the Solo Idea A, in

this pattern:
1-59 Haup

twerk

60-68 Solo A manual
68-72 Hauptwerk
72-80 Solo A manual
80-84 Hauptwerk
84 ... Solo B manual

(These reassertions of opening ri-
tornello material at this early part

of the concerto

form, incidentally,

are absolutely true to Vivaldian

practice.)

(Continued overleaf)
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Ex. 8: '"Wadge'' Fugue, measure 120 ond following
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ians of keyboard instruments, edited
YEARBOOK

by Peter Williams, director Russell
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chords, University of Edinburgh
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Contents will include:

Ewa Smulikowska The Symbolism of musical Scenes
and ornamental Motifs in Organ-

cases

E. J. Soehnlein &

Diruta and his Contemporaries:
M. C. Bradshaw

Tradition and Innovation in the Art
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Jerzy Golos Some rare technical Features found

in the historic Organs of Poland

William D. Gudger Handel's Organ Concertos in Walsh’s

Arrangements for Solo Keyboard

New and restored Organs:
Cecil Clutton The Manier Organ in Mellor Church

Donald Wright The restored Organ at St. Helen’s

Church, Kelloe, Co. Durham
Reviews of Music, Books & Records
DAl 40, —

To appear Dec. c¢.240pp. with many ills.

FRITS KNUF / 4116 Z]) BUREN (Gld) / THE NETHERLANDS

Now available

The International Organ Calendar
ORGANA EUROPAE 1980

(stize 10 x 14.5 in.)

With 13 color reproductions of organs from all periods in Denmark, France,
Finland, Germany, Italy, Norwny, and Sweden, protected by clear plastic
cover,

Price: $13.00 air mail
$11.75 surface mail

Still available: 1970 to 1979 Send check with order directly to:

calendars at §$7.50 each (add ORGANA EUROPAE
$2 for air mail, $.75 for surface). B.P. 16

Complete collection of 11 (1970 to F-88105 SAINT-DIE
1980) for $86.00 (surface), FRANCE
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Among contents: articles by John Fes-
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11 NOVEMBER
Evensong and dedication of new console
Albert Ludecke, Cathedral organist

2 DECEMBER -
James Little, Community Presbyterian Church,
Mountainside, NJ; The Pingry School, Hillside, NJ

& JANUARY g
Donald Willing, North Texas State University

3 FEBRUARY

ORGAN
RECITALS

MNancy Yost Evans, St. David's Church (Radnor),

TRINITY N
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The Organ: Molier (1955}, Turner {1966), Petty-Madden (since 1979}

Freduick Grimes, Holy Trinity Lutheran Church, NYC
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Oberlin Baroque Ensemble

With August Wenzinger, viol, and
James Weaver, harpsichord.

250th Commemoration of
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Pieces de Viole d un gout Etranger
Pieces en Trio in E Minor
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OADER FROM YOUR RECORD DEALER

! he does not have these records in stock

you may arder direct by sending $7.98 for
each album plus 51 25 per order to

GASFPARO COMPANY
F.O BOX 90574
NASHVILLE, TENNESSEE 37209
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In a passage such as this, where
there must be four changes be-
tween two manuals in fairly quick
succession, it is easiest, of course,
to work between two manuals that
are adjacent; ergo, Solo A will
logically be played either on the
1st manual (the Riickpositiv), or
the 3rd manual (the Oberwerk).
The Brustwerk can be discounted
here not only because these quick
leaps would have to be done be-
tween manuals two and four, but
also because the transition from the
grand sound of the opening tutti
to the very confined sound of the
Brustwerk would be too extreme.
Whether one will choose to play
Solo A on the Riickpositiv or on
the Oberwerk is decided by process
of elimination in the next stage of
this puzzle.

In measures 120-136 Bach re-
quires the organist to make a series
of manual changes at an even faster
clip — at two-measure intervals:

120-123 Solo C manual
124-125 Solo A manual
126-129 Solo C manual
130-131 Solo A manual
132-136 Solo C manual
137 ... Hauptwerk

This passage is a bit tricky to play
on alternating manuals even when
these are adjacent to one another,
and thus it is not surprising that
in several performances heard on
recordings these days this entire
passage is left on a single manual,
Because this passage is somewhat
difficult to play on two manuals in
rapid alternation, however, it is
logical to assume that Bach planned
the effect so that the two manuals
involved here would be immediate-
ly adjacent to one another. Since
the 2nd manual (Hauptwerk) is
the tutti manual, the only possibility
for this game is between the 3rd
and 4th manuals (Oberwerk and
Brustwerk}. Which measures, how-
ever, should be played on which
manuals?

The solution of this problem is
ultimately to be found in an appre-
ciation of the different character-
istics of Riickpositiv, Oberwerk, and
Brustwerk, and the different char-
acteristics of these three pieces of
solo material. To wit, to allocate
musical ideas that are *flamboy-
ant” [Idea A) or "athletic” and
“reckless” (Idea B) to a division
of the organ that is “remote and
distinctly indirect” in tone (the
Brustwerk) will be abusive. For the
“remote and distinctly indirect”
sound of the Brustwerk the only
suitable material in this concerto
is Sclo Idea C: “contained” and
‘nervous.” On the capped pipes,
the repetitious mixtures, and the
short length reeds of the Brustwerk,
Solo Idea C is all tucked in, at
home.

Idea A, then — the “flam
ant swirling Dervish” among these
ideas — is sent up to the Oberwerk,
where it is free to bounce itself off
the arches of the ceiling. And
Idea B, then, shoots forth from the
Riickpositiv, directly over the heads
of the listeners, like some low-flying
missile.

Idea A on the Oberwerk, Idea
B on the Riickpositiv, Idea C on
the Brustwerk; the solution is not
only practical, in terms of conven-

ience for the hard-working organ-
ist, it is like the ideal casting of an
opera, where all voices are perfect
for their roles.

X K %

The overall layout of the
“Wedge” Fugue, vis-a-vis the as-
signment of various passages to the
four manuals of the organ, is thus
as follows. (Dovetailing is required
at several points in the piece, of
course, as manual changes are ac-
compiishedj {See chart on facing
page)

For all of the ingenuity built in-
to the above scheme, this meticu-
lous linking of the structure of a
piece of music with the structure
of an instrument is far more than
an intellectual exercise. If the
“Wedge” TFugue is performed in
the above manner on a magnifi-
cent four-manual organ of 1Bth-
century character, the experience
for the andience in the space below
becomes a unique adventure in lis-
tening. The musical ideas assigned
to each division of the organ are
aptly conceived with just that sound
in mind. The contrast among these
characteristic sounds of Hauptwerk,
Oberwerk, Riickpositiv, and Brust-
werk is then emphasized by pit-
ting these sounds against one an-
other in a manner both acrobatic
and scientific — a peculiar tribute
to the Age of Reason. The result is
the 18th Century’s most splendid
exhibition of the tonal resources of
the High Baroque Pipe Organ.

NOTES

1Three other Bach fugues vie with the
“Wedge” Fugue for monumental scale. The
E-flat Triple Fugue {the "'St. Anne'" Fugue,
BWV 552, of 1739, is 117 measures long; but
because of its double-length nifa breve measures
it takes almost as long in performance as the
work studied here, The B Minor fugue in the
first book of the WTC is only 76 measures
Iong. but, being the one Bach fugue marked

‘*Largo,” it requires over seven minutes in
performance, The longest Bach fumie. in terms
of the number of measures (354) and perfor-
mance time (eleven or twelve minutes), is
found in BWV 1005, the third sonata for vio-
fin, wnaccompanied — a fugue that truly bog-
gles the mind.

2 Schmieder says of this concerto: *This ar-
rangement, whose authenticity has been ques-
tioned, is apparently based on a concerto for
three violins, probably not by Bach himsell.”
In view of the intriguing relationship of the
third movement of this concerto to Bach’s
“Wedge' Fugue, however, 1 would amume
that even if Bach did not compose the original
copcerto — or even make the arrangement —
he at least was acquainted with this work, and
had studied it closely.

2 A reduction of the pedal sound is wanted
at this point — logically the quick removal of
the Hauptwerk-to-Pedal coupler.

41t is extremely common in the Vivaldian
concerto to find lulatory solo that
make reference to the opening measures of the
ritornello, especially to point uwp keys touched
on en passant, These references do not involve
a return to tutti orchestration, snd nowhere in
this present passage {measures B4-120) does it
seem reasonable to move up to the Hauptwerk.

& This is the one place in the “Wedge" Fugue
where the organist is required o move be-
tween the first and the fourth manuals, Bach
carefully wrote this measure, however, with
three beats of rest in the left hand, to facili-
tate this move. A slight holding back in the
tempo at this point, however, is not inappro-
priate. The strong cadence on the key of B
minor here, at measure 120 (in this 231-meas-
ure-long fugue) is altogether f{itting; Bach
loved to “fold"” o fugue in the middle with an
important statement of the dominant key at
just this point.

% This internal ritornello section, modulatory
in character — and involving the most distant
secondary key in the whole structure, F-sharp
minor calis out for a reduction in registra-
tion. Without such a reduction of sound the
movement from the Brustwerk to the Haupt-
werk at this point is too extreme. By reducing
the sound of the Hauptwerk in this pasage,
furthermore, one avoids robbing the grand con-
cluding nlnmello of its lmpacl. in coming back
to lhe full, original experience, It goes without
saying, ony stops removed from the Hauptwcrl
in measares 84137 must be returned during
measures 163-172.

Owen Jander is professor of music at
Wellesley College.
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1-59 Hauptwerk Ritornello  E minor (B minor for fugal answer)
60-68 Oberwerk  Solo A non-modulatory
68-72 Hauptwerk Ritomello E minor
72-80 Oberwerk  Solo A modulatory
B0-84 Hauptwerk Ritomello B minor
84%120  Riickpositiv Solo B! modulatory (relerences to fugue subject
in D major and G major)
120°-123 Brustwerk  Solo C B minor
124-125 Oberwerk  Solo A modulatory
126-129 Brustwerk  Solo C D minor
180-131 Oberwerk  Solo A modulatory
132-136 Brustwerk  Solo C F-sharp minor
136-160 Hauptwerk® Ritarnello modulatory (fugue subject used in
F-sharp minor and C major)
160-172 Riickpositiv  Sole B modulatory, returning home to E minor
ViRiL77 Hauptwerk Ritornello E minor
(Lh)
177-231 H:i;lpl.werk Ritomnello (concluded)
(rh)

Layout of the ""Wedga' Fugue, showing the assignment of various possages to the four

monuals of the organ.

Mendelssohn Organ Works
(continued from p. 6)

Sonata VT, i

For Sonata VI, i's chorale partita,
Mendelssohn chose one of the oldest
and most familiar of the Lutheran
chorales, Vater Unser im Himmel-
reich (Our Father in Heaven), which
appeared first as a broadsheet in 1539,
with the title: “The Lord's Prayer
briefly expounded and turned into
metre,” in Luther's hand. The same
version appeared with the tune in
Valentin Schumann’s Geistliche Lieder,
1539, in nine stanzas — each of the
first eight stanzas elaborate on peti-
tion of the Lord’s Prayer (omitting
the doxology), and the ninth is on the
amen.*

Vater Unser . . . became quite pop-
ular in England after its first appear-
ance in Richard Cox’s English Psalter
(1560).

J. S. Bach set Vater Unser . . . as
follows:

I. Chorale Harmonizations
A. BWV 90, Cantata Es reifet
euch ein schrecklick Ende, mo.
B. BWV 102, Cantata Herr,
deine Augen sehen nach dem
Glauben, no. 7.
C. BWV 146 (compare with
BWV 245, §t. John Passion ver-
sion). ;
II. Organ Chorale Preludes
A. BWV 636 (Orgelbiichlein)

B. BWV 682 (Clavieriibung
111, greater setting)
C. BWV 683 [Clavieriibung

I11, lesser setting)

D. BWV 638a (variant of BWV
683)

E. BWV 737 (misc.)

F. BWV 760 (youthful)

G. BWV 761 (youthful)

H. BWV 762 (youthful).

One cannot be sure of Mendels-
sohn's exposure to the variety of the
German and English musical and tex-
tual versions of Vater Unser im Him-
melreich. However, one can observe:
1) The composer received a copy of
Luther’s Geistliche Lieder from a
friend in Vienna, October, 1830;* and
2) he obviously knew the Orgelbiich-
lein setting for he published this group
of Bach chorales with Coventry and
Hollier (1845) as Organ Compositions
on Chorales (Psalm tones), Organ
Preludes, etc., 2 books,

Mendelssohn gave Vater Unser . . .
a3 the theme for Sonata VI, i's chorale
partita [(theme, five variations), in
four to six voices. Sonata VI with its
succession of lyrical variations and
concluding warmth of the “religious
adagio" finale, provides a high inten-
sity of poetic expression.

The long first movement shows the
composer’s interest in Baroque chorale
procedures, as seen in works of Bux-
tehude, Pachelbel, Béhm, and Bach.

(Continued, page 15)
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Applications
deadline
January 10
1980

Yale

Richard French MA

liturgy sad theslegy

Fr. Aidan Kavonagh 5TD

The

Institute
of
Sacred

Music

Rav. Jettery Rowthom MDw, MA, Bl
theery and prectics
of minlstry

Edword Wagner MDv, MA

Yale Institute ol Sacred Music
409 Prospect Street

New Hoven C1 06510

203 436 2915

TOWERHILL
RECORDS

AVAILABLE

The Grand Sound

Muslc of Franck, Vierne, Gigout,
Mulet. Performed on the 140
rank instrument at The Cathe-
dral of the Sacred Heart. T-1001

SUPERLATIVE RECORDINGS
LEADING THE STATE OF THE ART

The Tracker Touch

The articulate sounds of the
Beckerath Tracker; featuring the
three preludes and fugues of
Mendeissohn. T-1002

SPECIAL T-1003 The French Romantics, Vol. 2; fobn Rose, Organ. Merné:
Trois Maces: Vierne: Symphonie no. 4 (complete) performed on
PRE-RE[EASE the spectacular organ at the Cathedrai of St. joseph. Hartford,

OFFER Connecticut.

T-1004 Varlations on an American

‘good the King of Instruments). An original work by Robert Edward

Smith. Narration guides us throug

through
Jan. 21

T-1005 Introducing Robert Edward Smith, Harpsichordist. An all
1.S. Bach album featuring the Chromatic Fantasy and fugue in D

minor, 4 Duets from Clavierbunge

Recorded on Mr. Smith’s warm and resonant 9° Herz harpsichord.

stops of the American Classic Organ. This richly colorful piece is
destined to become a classic. Side 1 is narrated, Side 2 is the
7 complete work, performed without narration. [OHN ROSE again
]980, playing the 140 rank Austin organ at the Cathedral of

St. joseph.

Folk Tune, (An Introduction to

h the famllies and individual

n. Partita no. 5 in G major.

MAIL ORDER PRICE
ary. EACH TOTAL
COIIPOH T-1001  John Rose, oigan
AVAILABLE NOW The French Romantics, Val. 1 e 7.98 —
T-1002  John Rose plays the
Beckerath Tracker organ e 7.98 —
T-1003  John Rose, organ
PRE-RELEASE The French Romantics, Vol. 2 ___ 8.50° o
OFFER T-1004  Variations on an Amaerican
*(price will be $7.58 Folk Tune —_— 6.50* r—
after Jan. 21, 1980} | 1.4005  Robert Edward Smith, harpsi-
chord. All Bach Atbum - 8.50* e —
Add $1.50 shipping and
Name handling per order. _1.50
Address. California residents add
6% sales tax.
ity i TOTAL

Ex. J==chorale melody Wos mein Gott will, straln 2; Ex. 2==Sonuta |,

Ex. I=Sonata I, I, fu‘quo
52, tenor recit., no. & (1840
NOVEMBER, 1979

" frogmant; Ex. 4= Lobg ymrneny T O,
3 {1 one, gment; . = esang ymphon' 0 .
n"i. S=VYjolln Concerto in E Miaer, Op. 64, , m, 5642 (18441,

Return to: TOWERHILL RECORDS, dept. TAD-2, 6000 Sunsei Blvd., Hollywood, CA 30028
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SSIMPLICITY—ACCESSIBILITY = RELIABILITY-TONAL SUPERIORITY—DURABILITY- QUALITY

AUSTIN ORGANS, INC.

ORGAN ARCHITECTS AND BUILDERS

SCIENTIA

ADJUVAT

Since 1893

156 WOODLAND STREET- HARTFORD, GT. 06105 (203)522-8243

MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA
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ACCESSIBILITY=DEPENDABILITY—TONAL SUPERIORITY—QUALIT
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ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under key conlacts, Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianas,
in 2’ and 4' stops. Only monufacturer of such instruments in
USA.

Call collect (217-422-3247) for order acceptance or write

diimmmm

" p— {;{:’
J W -WALKER->& SONS- LTP
Meckoniosd Sotion Clgans in the bost Gplok bachiion.

\_  Wimbledon Avenue, Brandon, Suffolk, England. Telephone (0842) 810296. )/

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordlally Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C, 28134
NATIONS FORD ROAD ¢« CHARLOTTE, N. C.

Top Quality

REED VOICING

12 vears reed veicing experience with

2 prominent pipe organ supply houses,

Restoration of old reeds is much overlooked. All old
reeds are restored and revoiced with new tongues to
your tonal requirements. and guaranteed to perform
as well as new reeds.

CHARLES R. OIESEN
Ri. 1, Box 806, Stuarts Draft, Virginia 24177
703-337-3666
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New Organ Records
(continued from . 5)

Mr. Kooiman, a virtuoso player,
turns in excellent performances which
favor deliberate tempi, taking maxi-
mum advantage of the impressive
acoustics. Except for the Vivaldi-Bach
concerto, the works he plays here are
not familiar ones, but each has some
impressive feature to impress the lis-
tener. Particularly noteworthy are the
sounds of the distinctive reeds and the
big, liquid flutes.

Italian Organ Music of the Baroque.
Stefano Innocenti at the Antegnati-
Serassi organ, Duomo Vecchio, Bres-
cia. M. Rossi: Toccata VI, Toceata
XIV; T. Merula: Canzona IV, Capric-
cio, Sonata cromatica; Cima: Canzona
francese detta “La Novella”; Mayone:
Toccata V; Trabaci: Canto fermo II,
Canzona francese VII cromatica, Du-
rezze ¢ ligature; Storace: Toccata e
canzona; Salvatore: Toccata I, Can.
zona francese ITI. Musical Heritage

Society sterco MHS 4064 (available
from the society at 14 Park Rd., Tin-
ton Falls, NJ 07724; $5.20).

With this disc, licensed from Dischi
Ricordi 1013, MHS has made avail-
able an interesting recording of little-
known music. The recorded sound is
good without being spectacular, seem-
ingly miked fairly closely; the resulting
sonorities are bright but still retain
some of the building resonance, and
the slight action noise is unobtrusive.
The jacket notes describe only the
music, but the organ itself is certainly
of equal interest. The registrations are
mostly rather gentle, with charming
quiet reeds in the second Rossi toccata
and a mildly undulating Voce umano
in the final Trabaci work. The only
surprise to this reviewer in the organ
sound is that the temperament is not as
unequal as might have been expected.

To those interested in a period of
organ literature we as yet are not over-
ly familiar with in this country, this
record presents an important recorded
document. The performances are ex-
cellent.

Nunc Dimittis

Carl W. Broman, organist and
choirmaster of Trinity Episcopal
Church in Staunton, VA, died July 1
after a brief illness. In addition to
41 years of service at Trinity, he was
chairman of the music department of
Mary Baldwin College from 1936 to
1974 and chairman of the music com-
mission of the Episcopal Diocese of
Southwestern Virginia since 1970.

Dr. Broman, a native of Chicago,
received his bachelor's degree in mu-
sic from the American Conservatory
of Music, a degree in philosophy from
the University of Chicago, and a
master’s degree in music from Colum-
bia University. He was awarded an
honorary doctoral degree in music by
Hampden-Sydney College in 1942. In
addition, he studied under pianists
Rosina and Josef Lhevinne at the
Juilliard Scheol of Music. He was a
member of the AGO.

He was recently honored by the es-
tablishment of the Carl Broman Con-
cert Series in Staunton; the first pre -

sentation, a 20th-century hymn festi-
val played and conducted by Alec
Wyton, was held in June. Dr. Broman
is survived by his wife and two chil-
dren.

John E. Fay, prominent Maine or-
ganist, died on Aug. 29 at the age of
76.

Born in Lynn, MA, Mr. Fay studied
piano and organ with Frank L. Rankin
and later in Paris with Isidore Philipp
and Joseph Bonnet. In 1952, he was
appointed municipal organist for the
city of Portland, where he directed
and participated in an extensive
concert series on the Kotzschmar
Memorial organ in Portland Citf
Hall auditorium, for 23 years. He
held the A.A.G.O. degree, served as
dean of the Portland AGO chapter,
and was organist-choirmaster at St.
Joseph’s Church in Portland for 56
years. He is survived by his wife and
three children.

Bradisy W. M. Benn

4424 Judson Lane
Minneopolis, MN 55435

Richord A. Cox

9 Dublin Road
Pennington, NJ 08534

Anderson Dupree
Box 424
Milan, OH 44846

Ofver Finney

405 North Second
Lawrence, K5 66044

Keith Hill
2037 Division Ave. So.
Grand Rapids, M1 49507

Margoret Hood

580 W. Cedar SH

Platteville, WI 33818
EO. Wik
Re. 3

Harpsichord Builders Reprasented
at Saint Mary’s Harpsichord Wekend, 1979

(see report of this event on pages 8-9)

Three Rivers, Ml 49093

Poul Y. lrvin

221 Glenview Road
Glenview, IL 60025

Willard Martin

525 Main St
Bethishem, PA 18018

Tom Pixton

23B Cypress 51,
Brookline, MA 02146

Wally Pollee (Neupert)
1955 W. John Beers Dr.
Stevansville, Ml 49127

Steven Sorli

Rt. 3, Box 129
Mineral Peint, WI 535635

Knight Vernon

525 White Pigeon 5t.
Constantine, MI 49042
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Mendelssohn Organ Works
(continued from {. 13)

He took these older styles as a point
of departure and recast them in a new,
personal language in the expansive
style of early- to mid-i9th-century
German Romanticism.

The opening chorale theme and var-
iations i-iii each run continuously into
the following variation, whereas varia-
tions ii and iv make a complete ca-
dence. The treble “D,” m. 25, is tied
to the first note, m. 26, assigned to
man. IT (pp). This averlapping of tied
notes (quasi-pedal tone), a favorite
device of the composer, can be further
scen in Opus 65: 1) Sonata I, i (m.
40-60); 2] Sonata II, i— the grave
(m. 23) to the adagio (m. 24].

In variation i, the composer calls
specifically for an 8 register pp alone
in the pedals,’ an 8 register pp on
man. II, and 8’ and 4' registers mp on
man. I. The composer’s treatment of
the chorale cantus firmus in quarter-
note melody resembles other Bach or-
gan chorale treatments:

1) Christ, der Du bist der helle
Tage (BWV 766-partita)

2)  Herr Gott, nun schliss den
Himmel auf (BWV 617)

3) Hilf Gott, das mirs pgelinge
(BWV 624)

4) Ich ruf zu dir, Herr Jesu Christ
{BWV 639-Orgelbiichlein)

A sixteenth-note accompanimental
figuration continues after the conclu-
sion of the chorale cantus firmus and
leads to variation ii, mf (12/8), dot-
ted quarter = 63, which has the same
tempo as variation i. Variation ii's
pedal articulations of alternating three-
note groups, with the first group
slurred and the last note of the second
group detached, are original with the
composer, not editorial, According to
Pearce,” variations ii and iii are con-
nected in one whole measure in the
original manuscript version.

Variation iii places the chorale
theme in the tenor register, in largely
quarter-note movement man. [, 8,
p . The right hand accompaniment
man. II, &, p moving in predomi-
nately diatonic motion in thirds and
sixths in the treble, and the pedal
quasi-pizzicato eight-note accompani-
ment 16" and 8, p creates gentle
lyrical motion in variation iii.

Variation iv shows most clearly the
relationship of Opus 65 to the com-
poser’s improvisational style at the or-
gan. Here Mendelssohn placed brilliant
arpeggiated figurations and chords
over the chorale cantus firmus in long
note values in the pedal m. 92-15 ;
later m. 140-63 , he placed the can-
tus firmus in the soprano, with the
arpeggiated figurations beneath. Var-
iation iv represents the same technique
displayed by the composer on the oc-
casion of his “Credo” improvisation
on the organ in the Benedictine Abbey,
Engelberg, Switzerland, as described
in his correspondence August 24, 1831,
Engelberg®

Varjation iv is a bravara toccata
with brilliant manual figurations con-
cluded by an extended coda (m. 163-
B1) constructed on a half-step motive,
“A-B Flat-A" initially. The composer
left th~ listener “‘suspended” with the
dramatically ascending dominant 7th-
minor ninth arpeggio which ends m

m. 181, foliowed by four beats rest —
a grand pause. He ended variation
iv with the first and last strains of the
chorale, in four to six voices (m. 186
90'. This chorale postscript is an uni-
fying link to the initial presentation of
the chorale theme.”

Variation iv is marked attacca la
fuga, m. 190. One prefers to call the
fuga variation five, since the profile
of the chorale cantus firmus is con-
tained in the initial tenor entry of the
fugue subject {m. i-8).

After the brilliant, bravura style of
variation iv, variation v, fuga (3/4),
Sostenuto e legato, forte, brings wel-
come contrast with its smoothly flow-
ing lines written in pure, uncompli-
cated counterpoint throughout. Varia-
tion v is cast in vocal terms, not un-
like the qualities of a Baroque chorale-
based motet. The form, the essence
of clarity, proceeds with one complete
exposition [m. 1-29), an episode (m.
47-55), separate subject entries (m.
56-62, 63-70), fragments in contrary
motion and stretto (m, 71-78), and a
concluding full subject entry in the
soprano (m. 79-86).

Pearce states:*

Originally this [the episode, m, 47-
53] consisted of 9 bars instead of
7 as now. The composer altered
the chord marked®, and expunged
the following two bars, which are
to be found in his autograph copy
between bars 49 and 50 thus:
(see Ex. 6, this page)

The second movement, finale, an-
dante (6/8), D Major, piano e dolce,
is the final portion of the dynamic de-
crescendo begun after variation iv ff
to variation v (f , and finally subdued
to the finale piano e delce). The
finale, constru ted on a major version
of variati n v’s last three treble notes,”
shows mild resem lances to the com-

's aria, "0 Rest in the Lord,”
N . 31, Eljah. The reader may
smtle at texts later provided for Son-
ata VI's finale by the eminent Mr.
Flood, whi h begins, “Oh! that my
head were waters.” "

Fugal Writing
The composer’s fugal wnting in
Opus 65 can be divided thus*
I. Fugal writing with cantus fir-
mus materials
A. Sonata I1I, i double fugue)
B. Sonata VI, variation v
chorale fugue *
I1. Fugal writing without cantus
firmus fugue and fugato
A. Sonata I, i, i1i
B. Sonata I1, ii, fuga
C. Sonata IV, i

Sonata III's double fugue (m. 24-
111 is the most brilliant of the com-
poser’s organ fugues. Further, this dou-
ble fugue provides the clearest exam-
ple of the composer’s fugal technique
of teigerung accelerando e crescen-
do , beginning with fugue subject two.
Here the composer increases the con-
trapuntal intensity through a more
agitated sixteenth-note fugue subject
two and steigerung. Since the score
indicates no dynamic increase in the
fugue’s progress, is the steigerung 1o
be an indicator of increased intensity
in interpretation rather than a hteral
crescendo  utilizing  additional  organ
registers, enclosed division, ete.?

(Continued overleaf)
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IMMANUEL LUTHERAN CHURCH

HILLSIDE, ILLINOIS
Dr. E.H. Pittelko, Pastor
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Mendelssohn Organ Works
(continued from p. 15)

Sonata II, ii's Fuga, alla breve, Al-
legre moderato, C Major, makes use
of an increased figuration mid-way in
its progress — quarter-note figuration
changes to eighth-note figuration from
m. 38-39 to the coda, m. 96. At that
point no steigerung is explicitly instruc-
ted by the composer, but gne may de-
cide upon it as a point of personal
interpretation.'

Sonata VI, variation v's fuga (3/4),
sostenuto e legato, forte, a choral fugue,
offers no contrapuntal surprises, in-
creased figuration, or steigerung. It
chiefly resembies a chorale-based mo-
tet with its conservative, but effective,
construction.

The composer is concerned also
with fugato style in Opus 65:

1) Sonata I, i;
2) Sonata LV, i, iv.

Sonata I, i makes considerable use
of fugato writing with a first theme
and its subsequent inversion heard in
combination with chorale cantus fir-
mus materials: Was mein Gott unll,
das g’ schel’ allzeit.

Viewing details of the composer’s
correspondence, one assumes Sonata
1V, B-Flat Major, was composed be-
tween September, 1844, and March
or April, 1845.

Sopata IV, i

Sonata IV's i, Allegro con brio, forte
(G = 4/4), B-Flaa Major has two
prominent subjects in a ternary form:

1) The arpeggio figures heard first

inm. 1-3 (A: 1-22).

2) The martial dotted figures (fu-

gato) heard first in m. 22-24 ‘FB:

23-27).

3) The combination of A and B in

m. 48-84.

The last six measures of the third
part are almost a verbatim recapitula-
tion of the first six measures of the
first part (A). Pearce cites numerous
resemblances of Sonata IV, i to ]. S.
Bach’s Prelude, E-Flat Major, WTC,
I {(BWV 852):*

Parallels in Bach BWV 852 and
Mendelssohn Opus 65, 1V, i:

1. The opening arpeggiated fig-
ures of the first motive (sec Ex-
ample on facing page).

2. The fugal treatment of the
second motive (see Examples 9-
10}.

3. The combination of the two
motives in the third and final
section (see Examples 11-12).
4. The ternary form in each:

Bach Mendclssohn
A—10m. A—22m.
B— 15 m. B — 26 m.
A—45m. A—36m.

Sonata IV, iv {(undated) presents
a general plan resembling Sonata III,
i, a ternary design, in which the mid-
dle section is a fugato preceded and
followed by a subject of preludial
character:"

A — “prelude,” m. 1-22
B — “fugato,” m. 22-83
A — "prelude,” m. 83-91,

Diiferences between the manuscript
and printed versions of Sonata IV, iv
can be summarized thus:" 1) The
manuscript gives a natural to the first
quarter-note “B" in m. 42; 2) The
manuscript contains three additional
measures which come between m. 47
and m. 48 of the printed versions.

Sonata IV, iv provides a stunningly
brilliant conclusion with an opening
martial theme (m. 1-7) in the man-
uals, supported by a strongly assertive
ascending scale figuration in the ped-
als, which leads to points of imitation,
quasi-fugato, in m. B-12, which re-
semble Sonata I, i (m. 3-7).

Mendelssohn gave additional expres-

sive unity to Sonata IV, i and jv by

the identical tempo markings M.M.
quarter-note = 100. Sonata 1V, iv is
all joy, light, and fresh air! It makes
a parallel to i, full of verve and force,
and together they create the massive
architectural pillars of Sonata IV.

Related to the composer’s use of
fugato are his stretti or stretto-like
points of imitation in short time inter-
vals, which appear to have been a per-
sonal contrapuntal idiom (compare
Sonata 1, iii Allegro assai vivace m.
112-15; Sonata II, i fuga m. 55-57;
and Sonata 11, ii fuga, coda, beginning
m. 96.)

At least seven of the composer’s ear-
lier organ compositions exhibit bravura
toccata or prelude procedures compar-
able to the same style in the Baroque:

Prelude in D minor (1820)

Prelude in D minor (1820?)

Prelude in E Major (18207)

Tantasia in G minor (1820-23?)

Nachspiel in D Major {Organo

Pleno) (1831)

Opus 37, Prelude I (1837)

Opus 37, Prelude IIT (1837)
while seven mature organ compositions
exhibit a similar style:

Allegro in B-Flat Major (1844)

Opus 65, I, iii, Allegro assai vi-

vace (1844)

Opus 65, IV, i, Allegro con brio

(1845)

Opus 63, IV, iv, Allegro maestoso

e vivace (date?)

Opus 65, V, i, Allegro maestoso

(1845)

Opus 65, VI, V. E, Allegro molto

‘date?)

("Credo” improvisation

Engelberg, Switzerland.)

It would appear the composer had
more than casual knowledge of Ba-
roque music, its composition and per-
formance practice {at least in 19th-
century terms). Contemporary ac-
counts of his performances of Baroque
instrumental and vocal music have
come down to modern times; unfor-
tunately no personal correspondences
exist which give the modern reader
precise ideas of the composer’s view-
points regarding Baroque performance

ractice. However, there are several
ess obvious considerations which seem
to support the premise of the compo-
er’s understanding of an appropriate
performance style for Baroque music,
at least for the organ music of J. 8.
Bach:

1) Counterpoint and organ lessons

with Zelter.

2) Critical reviews of the compo-

ser’s solo and extempore organ play-
ing.

3) Examples of ornamentation in

the composer’s organ music.

(1831),

Carl Friedrich Zelter, director of the
Berlin Singakademie, was perhaps the
most informed devotee of Bach’s music
before Mendelssohn’s revival of the
Bach St. Matthew Passion (1829). Zel-
ter had access to many Bach manu-
scripts or manuscript copies via his
personal library and that of the Singa-
kademie. Old Madame Solomon had
arranged for a copy of the Passion to
be made from Zelter's personal copy
as a Christmas gift (1823) for Felix.
Zelter’s manuscripts (or manuscript
copies) probably formed the working
copy from which the composer pre-
pared subsequent editions of Bach or-
gan works for Coventry and Hollier,
London.

The understanding of the process of
ornamentation can be observed in his
letter to Zelter, June 16, 1831 from
Rome,” in which he described, in a
detailed fashion, the elaborate musi-
cal portions of the Holy Week liturgy
as celebrated at the Vatican,

On at least one occasion, Mendels-
sohn is known to have made interpo-
lations in the performance of a Bach
organ work, Dr. H. J. Gauntlett wrote
of the composer’s performance at
(llahsl:ll.st Church, Newgate, September,

THE DIAPASON



.« M. Mendelssohn performed
six extempore fantasias, and the
pedal fugie he was not allowed
to go through with at St. Paul’s
[Prelude and Fugue in A minor,
BWYV 543] . . . His mind has be-
come so assimilated to Bach's
compositions, that at one point in
the prelude, either by accident or
design, he amplified and extended
the idea of the author, in a man-
ner so in keeping and natural,
that those unacquainted with its
details could not by any possibil-
ity have discovered the departure
from the text.® [Emphasis added.]

The composer wrote ornamental
passages and coloratura meclodies in
the fabric of his own organ composi-
tions. One sees ornamental cadenzas
at various cadences in slow move-
ments: Fugue in F Minor (1839), m.
68-71; Sonata I, ii, adagio (1844), m.
73-78; and a coloratura web around
a simple melody in Sonata III, i,
adagio, considerably more elaborate in
the final printed versions than in the
manuscript.

The manuscript version of Sonata
V's Andante con moto (6/8), B Mi-

Ex.7

nor, gives m. 25-28 thusly for the right
hand (see Example 13), which does
not appear in the final printed ver-
sions.®

One can then assume the composer
understood the process of ornamenta-
tion, made interpolations in his play-
ing of Bach organ works, and used
coloratura melodies and ornamental
passagework in the musical fabric of
his own organ compasitions.

Harmonic Usage

Mendelssohn’s organ works have few
harmonic surprises or moments of
marked adventure in the progression
of sound. His harmonic idiom is well
ordered and grounded in a thorough
knowledge of Baroque and Classic in-
terpretation of the rules of harmony
and counterpoint.

Although his harmonic idiom is
largely conservative and predictable,
by modern standards, he did achieve
dramatic or “romantic” effects in Opus
65. The very sound medium of the
organ makes possible sostenuto for ex-
tended periods of time via the instru-
ment’s constant supply of wind. This

sostenuto quality when coupled with
arpeggiation and overlapping creates
a myriad of dynamic and coloristic
possibilities. The composer’s awareness
of these sostenuto possibilities is evi-
dent in at least three movements from
Opus 65.

Sonata I, i presents a dialogue be-
tween fugato writing (given to man.
I, ff) and chorale [ragments (given to
man, II, mp, p), in which the fugato
material punctuates the entry of various
short chorale fragments; fugato mate-
rials are juxtaposed dramatically with
the beginning and end of each chorale
fragment (m. 40-60).

Throughout the recitative section of
Sonata I, ii, opposing somorities with
differing volumes are dramatically jux-
taposed. Further, chords are built up
by having the performer sustain the
notes of arpeggio figurations after the
initial attack (see m. 30-31)

In Sonata 1, iii, Allegro assai Vivace,
the composer used arpeggiated figura-
tion with tied note values throughout,
with ascending and descending varie-
ties, to generate harmonic tension and
massive aural cffect for the listener.

{Continued overleaf)
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Mendelssohn Organ Works
(continued from p. 17)

Mendelssohn also often introduced
pedal tones (manual and pedals) into
his extempore playing. This technique
is further seen in movements of Opus
65, all discussed in detail above:

1) Sonata II, i (m. 14-23, 23-24),

“G" pedal tones.

2) Sonata V, i the ppoto-chorale

(m. 20-26), the harmonization of

the treble “D" pedal tone.

3) Sonata VI, i (m. 24-26), the

harmonization of the treble “D"

pedal tone segue to Variation i,

4) Sonata IV, i (m. 91-92), Varia-

tion iii to Variation iv.

The composer built up massive kine-
tic energy in bravura toccata move-
ments in Opus 65 through extended
arpeggiated figuration to a final dis-
sonant harmony left unresolved he-
fore a grand pause, and by placing a
fermata over the dissonance, which_is
also left unresolved.

Arpeggiated figuration followed by
a grand pause can be seen in Opus
65 as follows:

1. Sonata V, the Allegro maestoso

‘m. 130-33, the I-6/4 harmony left

unresolved. As a point of interpre-

tation, a g.p. could be inserted after
the treble “A", prior to the final

quasi-chorale materials (m. 133-39).

In a resonant room this would be

required for the sound to clear after

the releasing of the chord.

2. Sonmata VI, V. iv (m. 181-82),

the arpeggiated ascent is followed

by four beats rest {in effect a g.p.).

3. The composer placed a fermata

over an unresolved dissonance, pre-

ceded by arpeggiated figuration,

Sonata I, i (m. 121), the chord

with fermata.

Viewing Opus 65 as a whole, vari-
ants of the rhythmic figure eighth/
quarter seem to appear with regular-
ity:

1) Variants of the anacrusis
rhythm are prominent in two slow
movements.
a. Sonata II, i Grave
b. Sonata III, ii Andante tran-
quille, alto voice.
2) Variants of the figuration
{dotted eighth/sixteenth/quarter)
are prominent in four fast move-
ments.
a. Sonata II, i, Allegro maes-
taso e vivace [m. 1-2);
h. Sonata III, i, fugue subject
one (m. 24-25);
c. Sonata IV ,i, second subject
(m. 22-24);
d. Sonata 1V, iv, fugato sub-
ject {m. 22-24).
These variants of dotted rhythms give
a crisp rhythmic incisiveness to each
of the fast movements.

Contemporary writers commented
on Mendelssohn's extempore organ
playing which contained contrapuntal
expertise in slow, loud introductory

movements and concluding toccata-
like movements, and lyrical grace in
slow, soft movements, all executed
with an abundance of imagination,
taste, and technical facility.

The composer was trained first as
a pianist, although he played the or-
gan very early in his musical develop-
ment. As a performer of Bach’s organ
music, he was acknowledged as one
of the best in his day. Considering his
exposure to the older German Baroque
organ which had survived to his time,
one can assume he knew the Baroque
organ’s sound medium and an appro-
priate playing style thereon,

Registration

The preface to Opus 65 is the only
direct guide available for determining
registration in the organ works as a
whole.® One is grateful for the new
reprint edition off Tépfer's Lehr-
buches der Orgelbaukunst (1856*
which gives building and registration
practice appropriate for this period.

Mendelssohn observed that any given
register will have different sound qual-
ities on each instrument that one en-
counters, and therefore left the exact
combination of registers to the taste
and discretion of the performer. Irom
his prefatory note to Opus 65, one
can further chart general registration
for specific dynamics:

ff — Full Organ [organo pleno]

plus reeds]

f — Full Organ without the
loudest stops [principals 16’
through the mixtures]

[mp — principals 16" — 4/, or 27]

[mf — gentle 8, 8’, 4" registers]

p — several B’ registers

pp — a soft 8’ register only.

The composer indicated that 8’ and
16" registers are to be used in pedal
registrations, with two exceptions: 1)
The composer, in playing Opus 65
from manuscript for the [first time,
used a single 8" register for the pedal
pizzicato bass, Sonata V, the Andante
con mote (6/8), B Minor; and 2)
the composer specified in the score
the usc of a single 8’ register for the
pedals in Sonata VI, Variation i
(“Ped. 8 Fuss”).®

Therefore, several types of registra-
tional schemes can be listed for the
composer’s organ works as a whole:

I. Organo pleno by the composer’s

indication in the score.

II. Implied Organo pleno, based
on considerations in the musical
fabric.

ITI. Full Organ (Organo pleno, plus
reeds).

IV. Two claviess en dialogue with

’ terraced dynamics and/or tim-
bres.

V. One registration
forte) throughout.

VI, Steigerung (accelcrando e cres-
cendo) cither by the compo-
ser’s indications, or implied by
considerations in the musical
fabric.
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The composer apparently wrote fo
tracker-action instruments with fev
mechanical aids (ventils, combinatios
pistons) for registration, Many of the
older Baroque instruments he played;
may well have been in unequal tem-
perament, Early 19th-century German®
organs most often had complete prin-.
cipal choruses, mixtures (although
soft) and the beginnings of new tonal
palettes — strings, célestes, etc. In
general, many of these instruments
preserved the breadth and tonmal clar-
ity of the older Baroque organs. These
early “Romantic” organs originally
would not have had numerous general
and division combination pistons, or
the rollschweller [(walze, crescendo
pedal), the registrational “panaccas”
for later 19th-century German organ
literature (Reger, Karg-Elert, and
others). Much research still is necded
to ascertain the truc tonal characteris-
tics of the original early 19th-century
German organs, and the original dis-
positions of those few instruments sur-
viving Orgelbewegung “purification”
beginning in the 1930's.

It would then appear that Mendels-
sohn wrote organ pieces which utilized
the Baroque concepts of Organo pleno
generally for broad fantasia or fugal
{ fugato style) movements, and the Ro-
mantic concept of expressive coloristic
shadings for character picces and “‘re-
ligious Adagios.” In registrational prac-
tice, once again, counterpoint and
cantilena combine for a uniquely per-
sonal idiom.

The composer’s blending of counter-
point and cantilena in his organ com-
positions can be seen as the generating
style base for much of mid-19th-cen-
tury German organ literature. Opus
65 indeed served as basic model for
several German contemporaries who
wrote organ sonatas:

Christian Fink (1822-1911), five son-

atas (1853-98).

Johann Georg Herzog (1822-1903),
eleven sonatas (1879-80).
Carl Reinecke (1824-1910), one son-
ata (1909).
Samuel de Lange, Jr. (1840-1911),
cight sonatas (1870-1902).
Friedrich Oskar Wermann (1840-
. 1906), four sonatas (1885-1905).
. August Gottlieb Ritter (1811-853),

. four sonatas {1845-58).

The ecarly-Romantic organ music
style of Felix Mendelssohn Bartholdy
was then expanded in harmonic and
registrational color, texture density,
and length by Franz Liszt, Julius
Reubke, J. G. L. Stchle, Joseph Rhein-
berger, Sigfrid Karg-Elert, and Max
Reger. Beginnings of romatic organ
technique (manual and pedals) were
established in Mendelssohn’s bravura
toccata-like movements. The brilliant
figurations were subsequently expand-
ed in length and intensity as the “stock
and trade” of late-19th-century organ
music style in Germany.

Mendelssohn’s small, conservative
amplifications of Classic harmonic
language were further expanded with
numerous departures from traditional
chord functions, and bolder usage of
chromaticism, which led to an eventual
blurring of tonal centers® in many of
Reger’s later organ works.

Mendelsschn, while clinging to the
“old” Baroque concept of Organo
pleno for many of his organ works,
used soft, delicate, “expressive” regis-
ters, most often en dialogue for slow
character pieces and “religious ada-
gios.” The concept of gradual addition
of registers to a movement’s conclusion
properly characterizes later romantic
masters — Karg-Elert, and Reger.

Onc may then conclude that Felix
Mendelssohn Bartholdy retricved Ger-
man organ literature from a formless,
“Romantic” decadence in his organ
compositions, which fused neo-Baroque
counterpoint with uniquely graceful
lyricism.

NOTES

1 Mendclssohn also used a pre-composed can-
tus firmue for the chorale partia: Wie grogs ist

es Allmadcht'gen Giite, n youthful work,

3 fonannes Riedel, The Lutheran Chorale —
Ity Basic Traditions (Minneapolis: Augsburg,
1967), p. 4. .

3 See Pearce, op.cit., pp. 4649 for further
discussion with inusical examples,

4 John Jullian, A4 Dictionary of Hymnolog}
(New York: Charles Scribner’s Sons, 1892),
p. 1204,

8 Wallace, op.cit., pp. 4142, the composer’s
letter of Oclober 16, 1830 to Zelter, from
Venice. Here one sees that the composer was
expised 1o a complete volume of Luther’s
chorales, with music included.

% See Roclotro, ep.cif., p. 110 for a descrip-
tion of the composer’s performance and re-
lated pedal registration for Sonata V's Andante
con moto (6/8).

? Pearce, op.cit., pp. 6061, with musical ex-
ample.,

* Wallace, op.cit., pp. 260-71, the composer’s
letter with accompanying musical example,

® See iy discussiens of similar techniques:
Sonata I, i (m. 121); Sonata V, Allegro maes-
toso (m. 130-33, 133.39).

19 Pearce, op.ci., p. 63, with musical ex-
ample.

1t See my discussion abave.

12 Pearce, op.cil., p. 64, suggests n Eucharis-
tic text for Sonata VI's finale, which begins,
0 Salutaris Hostia Quae Cacli pandis ostium.”

13 See my discussion above,

1 See the composer’s Fugue in E Minor,
alla breye, dated July 18, 1839 for n similar
interpretive situation.

18 Pearce, op.cit., pp. 35-37.

18 fbid,, pp. 36-37,

1 Ihid., p. 40,

W thid,, p. 42 for ry and I
example.

1% Selden-Goth, op.cit., p. 135,

® De, H. J. G lett  “Mendelssohn as Or-

ganist,”” in The Musical World (September 15,
1837) .

2 Pearce, op.cit., p. 50,

2 This technique is extended in demsity and
duration in ]J. Reubke’s Sonata on the Ninety-
Fourtk Psalm.

2 See the composer’s Prefatory Remarks to
Opus 65, 1845, Coventry and Hollier, London:

Much depends in these Sonatas on the
right choice of the Siops; however, as every

Organ with which I am acquainted has its
own peculiar mode of treatment in this re-
speet and as the same nominal combination
d?u not produce exactly the same effect in
different instruments, [ have given only a
general indication of the kind of effect in-
tended to be produced without giving a pre-
cise list of the particular Stops to be used.
By “Fortinimo,” [ intend to designate the

Full Organ... by “Planinimo,” I generally

mean a soft B feet Stop alone; by ‘'Forte,”

the Great Organ, but without some of the
most powerful Stops; by “‘Piano,” some of
the solt 8 fect Stops combined and so forth.

In the Pedal part , . . I should prefer
throughout, even in the Pianissimo passages,
the B feet and the 16 feet Stops united, ex-
cept when the contrary is expressly specified
(see the Gth Sonata),

It is therelare left to the judgment of the
Performer to mix the diilerent Stops ap-
propriately to the style of the various Pieces
odvistng him, however, to be careful that in
combining the Stops belonging to two dil-
ferent sets of keys, the kind of tone in the
one, should be distinguished from that in
the other but without forming too violent a
con'rast between the two distinct qualities of
tone, [Punctuation normalized.]

3 ], G, Tapier, Die Theorie und Praxis des
Orgelbaues, Zweite vollig umgearbeitete Au-
flage des Lehrbuches der Orgelbaukunst, heraus-
ggeben von Max Allihn, (Weimar: Bernhard
Friederich Voigt, 1888). Facsimile reprint by
Frits A.M. Knul. Amsterdam, 1973,

B One could contemplate an 8’ pedal regis-
tration for Sonata IV, iii, allegretto (6/8), F
Major, owing to the pizzicato eflect in the
pedals; however, this would be a point of per-
sonal interpretation, not contained per sc in the
score indications, or d ted perfor
of Opus 65 by the composer.

® Reger did not use dodecapl pr
per se; however, the distant modulations which
characterize his harmonic language often ob-
scure feeling for n definite tonal center, ie,,
Opus 127, introduction, Passacaglia, and Fugue
in E Minor.

Further bibliographical material and docu-
mentary evidence may be gleaned by consulting
Dr. Butler's previous articles in  this series,
which appeared in The Diapason, Feb, 1978,
pp. 4-6; April 1978, pp. 1, 4, 6; and June 1978,
pp. 1, 1011 (— ed.).

Douglas L. Butler is currently aclive as a concert organist under the management
of Artist Recitals, Los Angeles. He is involved as keyboardist, chamber musician,
and conductor with the City of Portland/Multnomah County Metropolitan Aris
Commission’s performances in Oregon, Dr. Butler performed and lectured at the
International Romantic Organ Music Symposium held at Cornell University this
past summer.
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Gillian Weir at Colorado State University

by Walter A. Gaber

Approximately fifty organists were
treated to an intellectually and musi-
cally stimulating week this past June
in Fort Collins, Colorado. Gillian
Weir, hosted by Colorado State Uni-
versity in its 1979 Summer Organ
Workshop, presented her insights as a
concert artist and teacher to a receptive
audience of organists,

The week was planned as a survey
of the entire body of organ literature.
Since most such masterclasses focus on
a specific composer or school of organ
composition, Ms. Weir chose to show
that certain musical concepts are basic
to all music. She proceeded to illus-
trate the manner in which those con-
cepts have been realized throughout
history and how she, as a 20th-century
artist-musician-organist approaches mu-
sic.

Two well-balanced and responsive
instruments were utilized. The 1968 3-
manual Casavant at CSU, which has
become widely-known and a favorite of
many artists, was the center of most of
the classes, Its complement, a 1974 2-
manual Phelps at 5t. Luke’s Episcopal
Church, was used for the large con-
certs and the study of the French clas-
sic literature.

Lawrence Phelps, the designer of the
two instruments, was in attendance. He
addressed the responsibilities of the or-
ganbuilder in designing and building
a modern instrument which is respon-
sive to the musical demands of the
performer and which tonally realizes
the contrapuntal nature of the bulk of
the literature for organ. Mr. Phelps’
approach to organbuilding was sum-
med up in a statement that he made:
“If you sacrifice the subtlety in art,
what is there left to compromise.”

Throughout the week, one major
theme continued to surface — that the
organ can, and must, be a musical in-
strument — and as such, any conscicn-
tious organist must demand of him-
self as much attention to detail and
nuance as any other sell-respecting mu-
sician. Ms. Weir's own insistence upon
musicality and nuance was in evidence
from the first concert of Sunday eve-
ning. The program, which was buiit
around three works for organ and or-
chestra (Franz Xaver Brixi: Con-
certo in F Major; Paul Hindemith:
Kammermusik No. 7, op. 46, no. 2;
and Pierre Petit: Concerto for organ
and strings), gave a foretaste of the
vitality and excitement that was to
permeate the entire workshop. Ms.
Weir's playing was fresh, articulate,
and flawless. But, of greatest impor-
tance, it was always musically exciting.
The Brixi concerto is a gem which
should be heard more frequently, espe-
cially as it sparkled on that evening.
The Hindemith and Petit are difficult
works for both organist and orchestra,
The Rocky Mountain Chamber Music
Festival Chamber Orchestra proved
that a student orchestra can perform
demanding works with a high degree
of musicality. And Ms, Weir continued
to demonstrate her command of the or-
gan and her ability to use it expressive-

Each day of the workshop was de-
voted to a different portion of the
literature for organ — the Forerun-
ners of Bach, the works of J. S. Bach,
the French classic school, the roman-
tic school, and 20th-century composi-
tions for organ. The format for each
day was basically the same: a master-
class in the moming and a recital with
frequent discussion in the afternoon.
One unique feature was the inclusion
of a dance class in which the basic
movements and styles of Renaissance
and Baroque dances were taught to the
participants. Since so much of the key-
board literature of these eras is based
upon dance, these lessons proved in-
teresting and appropriate. The concept
of graceful movement and specific
types of steps provided an added di-
mension to the performance of dance
suites and gave an indication of the
articulation and phrasing which is es-
sential to all such music,

Gillian Weir's gift for teaching was
demonstrated throughout the master-
classes. This writer found himself con-
stantly jotting down statements which
presented musical concepts in a par-
ticularly apt and unique light. These
phrases will never be forgotten: “I
think that two notes that are exactly
the same are a bore . . . a note is never
static — it is always getting louder or
softer . . . rhythm is opposed to meter
— take something which is metrical
and rhythm it . . . registration is not
a matter of sound, but a tool of struc-
ture . . . musical excitement comes
from a comprehension of and convey-
ance of inner form and structure —
awareness and projection of subtleties
and nuance . . . music is the relation-
ship of one note to its neighbor.”

Ms. Weir began by stating that she
is a performer, not a musicologist. But
it was evident that her interpretation
of music and her approach to the or-
gan is not based upon mere whim.
Rather, she continually drew upon her
understanding of the historical devel-
opment of the organ, of string and
vocal music, and of the writings of
musicians and theorists who were con-
temporaries of the composer being
studied. All of this was pursued as a
means of understanding and develop-
ing one’s interpretation of a given
work, Thus, musicology was fulfilling
its true purpose — to supply an added
depth of understanding in performance
and listening.

In the study of specific compositions,
the emphasis was placed upon making
music — whether or not the medium
being utilized is the organ. Too often,
a discussion of organ music is impaired
by the complexity of the instrument
and its tendency to attract followers
who are more interested in the external
and mechanical characteristics of the
instrument than in its ability as a trans-
mitter 3f a musical jdea. Gillian Weir
consistently brought home the essence
of rhythm, articulation, and registra-
tion, which conveys the true musical
idea in the appropriate context. One
soon began to realize that music is most

is ‘given to these details and that a
well-designed organ is a valid medium
for the presentation of musical
thought. \

A variety of activities was con-
ducted in the evening sessions. Mon-
day, Robert Cavarra, associate pro-
fessor of organ at CSU, presented a
lecture outlining the essential charac-
teristics of organ construction and
playing which enable the organ to be
a musical instrument. He emphasized
the idea that certain elements (name-
ly werkprinzip tonal design, control-
lable mechanical action, and articulate
pipe voicing) have been in evidence in
organbuilding during the times when
the great amount of contrapuntal
literature has been composed for the
organ. Thus, if this music is to be per-
formed today, these elements must
contribute to the transmission of the
musical idea from performer to listen-
er. Furthermore, the organ must be
conceived as a totality, fully realized
when the artist-builder lcaves it. The
following night, Mr. Cavarra demon-
strated his familiarity with these ideals
in a recital on the CSU Casavant:
Bruhns: Prelude and Fugue in E Minor;
J. 8. Bach: Concerto after Vivaldi,

BWYV 5396; O Mensch, Bewein’ dein’
Siinde Gross, BWV 622; Fantasy and
Fugue in G Minor, BWV 542; Cavar-
ra: Suite for Organ (1974); Alain:
Deuxiéme f[antasie; Reger: Introduc-
tion and Passacaglia in D Minor.

Thursday, Weir, Phelps, and Cavar-
ra participated in a panel discussion
in which questions concerning such
topics as organ design and building,
programming, and teaching were aired.
The discussion proved to be enlighten-
ing and entertaining, as personal in-
sights and experiences were shared.

The final event of the week was a
recital for “Organ and Friends.” This
writer was unable to attend but re-
ceived reports that the performance
was a satisfying ending to a fulfilling
and profitable week. ‘

We look forward to hearing more
from Gillian Weir as a teacher as well
as a performer. The resources of a
musician such as this are invaluable to
our art and instrument.

Mr. Gaber, a graduate of Colorado
State Universily, # a member of the
music facuilly at Oral Roberts University
in Tulsa, Oklahoma.

Ann Arbor Masterclasses

During the past summer, the Uni-
versity of Michigan was one of many
large universities which offered mas-
terclasses in various areas of music.
Several of the sessions at Ann Arbor
were devoted to the keyboard and
were of intercst to our readers.

Peter Williams, organist from Edin-
burgh, Scotland, discussed the major
organ works of J. S. Bach during a
week of masterclasses, in which he also
listened to selected students perform.
For his recital, Mr. Williams played
the complete Parish Mass of Francois
Couperin, with tenor soloist, on the
large 4-manual Aeolian-Skinner organ
in Hill Auditorium, in what he sug-
gested may have been one of the first
“proper” performances of the work
since Couperin's own day.

To complete a second International
Organ Week, several additional reci-
tals were given. Marilyn Mason, of the
university faculty, played works of
Bach, Le Clerc, and Persichetti; her
colleague Robert Clark performed
works of Bruhns, Gabrieli, Frescobaldi,
Froberger, and Bach. Doctoral students
David Dicbold, Joseph Galema, Mi-
chele Johns, and James Kibbie, all of
Miss Mason’s studio, played the large
settings of Bach’s Clavieriibung I11.

Concurrent with the organ sessions,
harpsichordist Gustav Leonhardt con-
ducted two masterclasses per day for

Dealing with music of Trescobaldi,
Louis Couperin, Froberger, and J. 5.
Bach, Mr. Leonhardt conveyed a great
deal of information in his gracious
manner, He spoke informally about
each major work under discussion,
then listened to a student play the
work before giving that student a mas-
ter lesson on the piece. The main in-
strument used was a French double
by Keith Hill, and the level of stu-
dent playing was very high. Mr. Leon-
hardt understands and conveys the es-
sence of each piece in terms of its con-
struction — melody, harmony, coun-
terpoint, texture — but he always
works from an expressive, singing style.

The expressive approach was no-
where more apparent than in his own
solo recital to a full house at Rack-
ham Auditorium on July 23: La de
Caze, La d’Héricourt, La Beruille, La
Lugeae, Balbastre; Sonatas K, 3, 424,
425, 52, 185, 184, 192, 193, Scarlatti;
Suite in D Major (after Suite 6 for
solo 'cello), Bach. Playing the same
Hill instrument, Mr. Leophardt ex-
tracted the utmost in the sensuous
qualities of the French pieces, then
savored the rhythmic infectiousness
and eccentricities of the Scarlatti son-
atas. His own Bach transcription was
stylish and brilliant in its profuse fig-
uration,

ly. interesting when thoughtful attention a large and appreciative audience. ~— Arthur Lawrence
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Calendar

The deadline for this calendar is the 10th
of the preceding month {Dec. 10 for Jan,
issue), All evenis are assumed fc be orgon
recitals unless otherwise notad and are
grovped east.-west and north-south within
each date, *=AGO event; += RCCO
evant, Calendor information must include
artist name or even!, date, location, ond
hour; incomplete items will not be accepted.
THE DIAPASON regrets thal it connot as-
sume responsibility for the accuracy of cal-
endor entries,

UNITED STATES
East of the Mississippi

& NOVEMBER

Schubert Mass in A-Flat; St Thomas Church,
New York, NY 7:30 pm

Lynne Davis; Christ Lutheran, York, PA 8
pm

Robert S Lord; Heinz Chapel, U of Pitts-
burgh, PA 12 noon

Williom Walkins; Church of the Epiphany,
Washington DC 12:10 pm

Music for Trumpet & Organ; Christ Church,
Cincinnati, OH 12 noon

Baoch series; 2nd Presbyterian, Indianopo-
lis, IN 8 pm

7 NOVEMBER

Music of Purcell; St Thomas Church, New
York, NY 12:10 pm

Donald Sutherland; Vassar College, Pough-
keepsie, NY 8:30 pm

Robert Grogan; St Johas Church, Wash-
ington, DC 12:10 pm

Guy Bovet; At Museum, Clevelond, OH
8:30 pm

8 NOVEMBER
David Baker; St Pauls Chapel, Columbia
Univ, New York, NY 12 noon

9 NOVEMBER

Williom MacPherson;
Norion, MA 8:30 pm

Larry Smith; Trinity College,
CT 8:15 pm

Roberta Gary; Davidson Colliege, David-
san, NC B:15 pm

Wheaton College,
Hartford,

10 NOVEMBER
Roberta Gary, masterclass; Davidson Col-
lege, Davidson, NC 10 am

11 NOVEMBER

Frederick Swann; St Johns Lutheran, Meri-
den, CT 4 pm

Boch Caontata 131; Holy Trinity Lutheran,
New York, NY 5 pm

Eugenia Hamisevich; St Thomas Church,
New York, NY 5:15 pm

*Larry Smith; Downtown
Rochester, NY 4 pm

David Craighead; St James Church, Buf-
folo, NY 4 pm

Thomas Spacht; Good Shepherd Lutheran,
Lancaster, PA 8 pm

Walter F. Lee, oboe; Cothedral of Mary
Qur Queen, Baltimare, MD 5:30 pm

Lynne Davis; Covenant Presbyterian, Char-
lotte, NC 7:30 pm

George Pro; Coral Ridge Presbyterian, Fi
Lavderdale, FL 4:30 pm

Marilyn Keiser; Christ Church, Pensocola,
FL 4 pm

Henry Fusner; Art Museum, Cleveland, OH
2 pm

Venetian concerted music; Trinity Cathe-
dral, Cleveland, OH 5 pm

Presbyterian,

Marilyn Mason; 1st Methodist, Birming-
hem, Ml 7 pm
Joan Llippincott; East Congregotional,

Grand Ropids, M| 8 pm
Richard Heschke; Independent Presbyter-
ian, Birmingham, AL 8 pm
*Delbert Disselhorst;
Wheaton, IL 3:30 pm

Wheaion College,

12 NOVEMBER

Robert Glosgow; Stote College, West Lib-
erty, WV 8B pm

*Joan Lippincott, workshop; East Congre-
gational, Grand Rapids, Ml 8 pm

13 NOVEMBER

Jonothan Rennert; Trinity Church, New
York, NY 12:45 pm

Robert Edward Smith, horpsichord; imma-
culate Conception Cathedral, Syracuse, NY
8 pm

Michael Lindstrom; Church of the Epiphany,
Washington, DC 12:10 pm

Boyd M Jones Il; Mars Hill College, Mars
Hill, NC 8 pm

14 NOVEMBER
Music of Bairstow; 5t Thomas Church, New
York, NY 12:10 pm

NOVEMBER, 1979

Charles Heaton; Longwood Gardens, Ken-
nett Square, PA 8 pm

Peggy Kelley Reinburg with mezzo; St
Johns Church, Washington, DC 12:10 pm

15 NOVEMBER

Robert Gallagher; St Pauls Chapel, Co-
lumbia Univ, New York, NY 12 noon

Robert Edward Smith, harpsichord; State
College, Mansfield, PA 8 pm

16 NOVEMBER

““An Evening with Edward Elgor & Fri-
ends;” Trinity Episcopal, Hartford, CT 8 pm

Judith & Gerre Honcock; Hope College,
Halland, MI 8 pm

17 NOVEMBER

Richord Heschke; Hommond Castle, Glouces-
ter, MA B pm

18 NOVEMBER

Warren R Johnson; Church of St Mary
the Virgin, Falmouth, ME 4 pm

Anthem concert; Fogg Museum, Harvard
Univ, Cambridge, MA 4 pm

St Cecilios Doy Celebration; Trinity Church,
Newport, Rl 4 pm

Stephen Rapp; St Pauls Church, Norwalk,
CT 4 pm

Badinage; Park Ave Christian, New York,
NY 2 pm

Clarence Watters; Church of the Heavenly
Rest, New York, NY 3 pm

*David Hurd; St Gabriels Episcopal, Hol
lis, Queens, New York, NY 4 pm

Bach Confota 150; Holy Trinity Lutheran,
New York, NY 5 pm

David Messineo; St Thomas Church, New
York, NY 5:15 pm

Columbus Boychoir;
ian, Rochester, NY B pm

English Cathedral music;
Church, Bryn Mawr, PA 4 pm

National Symphony Brass Quintet; Bradley
Hills Prasbyterion, Bethesda, MD 4 pm

John Heizer; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Music for voice & organ; St Thomos Mare
Cathedral, Arlington, VA 7:30 pm

Ann Labounsky; Coral Ridge Presbyterian,
Ft Lauderdale, FL 4:30 pm

Karel Poukert; Art Museum, Cleveland,
OH 2 pm

Downiown Presbyter-

Presbyterian

John Christian; United Methodist, Loke-
wood, OH 4 pm

Larry Smith; 1st Congregotional, Colum-
bus, OH 8 pm

Choral concert; Christ Church, Cincinnati,
OH 4 pm

Carlo Curley; Metropolitan Methodist, De-
troit, Ml 3 pm

Schubert Mass in A-Flat; Zion Lutheran,
Ann Arbar, Ml 4 pm

Boch B-Minor Mass; 1st Baptist, Lafayette,
IN 8 pm

McNeil Robinson; Independent Presbyter
ian, Birmingham, AL 8 pm

Jerome Butern; Community Church, Park
Ridge, IL 3:30 pm

Roy Kehl, Robert Lodine, Jomes Riihimaki;
5t Chrysostoms Episcopol, Chicago, IL 7 pm

John W Harvey, all-Bach; Univ of Wiscon-
sin, Madison, WI 8:30 pm

19 NOVEMBER

Musica Sacra, Mozort C-Minor Mass; Lin-
coln Center, New York, NY 7:30 pm

*McNeil Robinson, masterclass; McEthaney
Baptist, Birmingham, AL 8 pm

Music of Barber; Millsaps College, Jack-
son, MS 8:15 pm

John W Harvey, all-Bach, Univ af Wis-
consin, Madison, W1 8:30 pm

20 NOVEMBER

Robert Benjomin Dobey; Church of the
Epiphany, Washington, DC 12:10 pm

Boyd M Jones II; Stetson Univ, Deland,
FL 8 pm

Claudic Jensen, flute; Christ Church, Cin-
cinnati, OH 12 noon

John W Harvey, oll.Bach; Univ of Wis-
consin, Madison, Wl 8:30 pm

L]

21 NOVEMBER

Music of Gibbons; St Thomas Church, New
York, NY 12:10 pm

Larry Jessen; St Johns Church, Washing-
ton, DC 12:10 pm

24 NOVEMBER

Robert Couchon; Hommond Castle, Glouces-
ter, MA 8 pm

{Continued overlsaf}
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School of Music St. Alban's Chapal
Loulslana State Univarsity
Baton Rouge

DELBERT DISSELHORST

University of lowe

lown Ciy

EUGENIA EARLE

Teuchers College, Columbia University
Harpsichord Recitals
Performance Proctice Workshops
IS West Bith Streal, New York, N.Y. 10024

KATHRYN ESKEY
The University of
North Carolina
ot Gresmsboro
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GEORGE ESTEVEZ
ch.m,

Chicago Chomber Chelr

EARL EYRICH

Church of Qur Redeemer
(Episcopal}
Lexington, MA

GEORGE FAXON
TRINITY CHURCH

Robert Finster

TEXAS BACH CHOIR
ST. LUKE’S EPISCOPAL CHURCH

of Evanston
Evanston, 1llinois

S ON SAN ANTONIO
JAMES FREY
The Unitarian Church HE;NMB’“Y Fﬂ%’!m

First Preshyterian Church
Noshville, Tennassee 37220

Jobn TB. Searbart 11
B.A., M.Mus,
St. Paul’s Episcopal Church
P.O. Box 8444
Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklohoma City University

LESTER GROOM

Seattle

Seattle Pacific University WI1Y
Church of the Redesmsr, Kenmore, WA 78028

BRUCE GUSTAFSON

E. LYLE HAGERT

Saint Mary's College Gethsemane Eplscopal Church
Notre Dame, Indiana Minneapolis, Minnesota 55404
JAMES J. HAMMANN
MM. — AA.G.O. DAVID _s' I.:Ahnnls
First Baptist Charch Organist an F oirmaster
The Little Orchestra Soclety St. John's Cathedral
Toledo, Ohio Denver

Dr. Richard Hass

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

Calendar

{continved from p. 21)

25 NOVEMBER

Bsethoven Mass in C; 5t Bartholomews
Church, New York, NY 4 pm

Bach Cantata 140; Holy Trinity Lutheron,
New York, NY 5 pm

Craig Compbell; 51 Thomas Church, New
York, NY 5:15 pm

Joanne Jasinski; Trinity Episcopal, Buffalo,
NY 4 pm .

Mary Stanton, piano; Cathedral of Mary
Our Queen, Ballimore, MD 5:30 pm

Betty De Looch; St Philips Cathedral, At-
lanta, GA 5 pm

David Wilcox; Coral Ridge Presbyterian,
Ft Louderdale, FL 4:30 pm

Karel Pavkert; Art Museum, Cleveland,
CH 2 pm

Bach Cantata 150; Trinity Cathedrcl, Cleve-
land, OH 5 pm

Bruce Gustafson with June Miller, so-
prano; S5t Pouls Episcopal, la Porte, IN 4
pm

Michael Corzine; Indepandent Preshyter-
ian, Birmingham, AL 4:30 pm

26 NOVEMBER
H Edwin Goodshall; Univ of Richmond, VA
8:15 pm

27 NOVEMBER
Neal Campbell; Church of the Epiphany,
Washington, DC 12:10 pm

28 NOVEMBER

Brilten Missa Brevis; St Thomas Church,
New York, NY 12;10 pm

Robinsan Singers; St Johns Church, Wash-
ington, DC 12:10 pm

29 NOVEMBER
Ronagld Berresford; St Pauls Chapel, Co-
lumbia Univ, New York, NY 12 noon

30 NOVEMBER

*Thomas Richner, organ & piano; Asylum
Hill Congregational, Hartford, CT B:00 pm

Handel Messiah; Coral Ridge Presbyter-
ion, Ft Lavderdale, FL 8 pm

Advent & Christmas musie; Falth Luther.
an, Glen Ellyn, IL B:15 pm

1 DECEMBER
*Thomas Richner, maostercloss; Asylum Hill
Congregational, Hartford, CT 10 am
Hondel Messioh; Coral Ridge Presbyterian,
Ft Louderdale, FL 8 pm

2 DECEMBER

Play of Mary; 5t Joseph Cathedral, Hart:
ford, CT 3 pm

Advent procession & carols; St Thomas
Church, New York, NY Il om, 4 pm

Mendelssohn Hymn of Praise; St Barthalo-
mews Church, New York, NY 4 pm

Boch Cantata 617 Holy Trinity Llutheran,
New York, NY 5 pm

John PBaldwin; St Thomas Church, New
York, NY 5:15 pm

James Little; Trinity Cathedral, Trentan,
NJ 3:30 pm

Choral concert; Cathedral of Mary QOur
Queen, Baltimore, MD 5:30 pm

Charles Callohan, all-Bach; Church of the
Epiphany, Washington, DC 4 pm

Gail Smith, piano; Coral Ridge Presbyter-
ian, Ft Lauderdale, FL 4:30 pm

Korel Paukert; Art Mussum, Cleveland,
OH 2 pm

James Frey; High School, Evanston, IL 3

pm
Advent Procession & corols; St Lukes Epls-
copal, Birmingham, AL 4:30 pm

3 DECEMBER
*Jean Carr; S5t Lukes Cothedral, Portland,
ME 12:15 pm

4 DECEMBER

Music of Britten; S5t Thomas Church, New
York, NY 7:30 pm

Roberta Gary; Immaoculote
Cathedral, Syracuse, NY B pm

Robert S Lord; Heinz Chapel, U of Pitts-
burgh, PA 12 noon

Christmas concert; Church of the Ascen-
sion, Pittsburgh, PA 8 pm

Mark Conrod; Church of the Epighany,
Woashington, DC 12:10 pm

Diann Fronklin, gospel singar; Christ
Church, Cincinnati, OH 12 noon

Conception

5 DECEMBER

Music of Purcell; 5t Thomas Church, New
York, NY 12;10 pm

Jack Bookhardt; Morrison Methodist, Lees-
burg, FL i2:15 pm

& DECEMBER
*Marion Anderson; St Lukes Cathedral,
Portlond, ME 12:15 pm
Terry Charles “Christmos Fontasy’’; Kirk
of Dunedin, FL 8:15 pm

7 DECEMBER
Terry Chaorles “Christmos Fantasy”; Kirk
of Dunedin, FL B:15 pm

8 DECEMBER

“Joy of Christmas”; Washington Caothe-
dral, DC 4 pm

Terry Charles “Christmas Fantasy”; Kirk
of Dunedin, FL 8:15 pm

Menotti  Amahl; Foirmount Presbyterion,
Clevelond Heights, OH 7 pm

9 DECEMBER

Orgon & bross; State St Church, Portland,
ME 4 pm

Horvard U Choir; Fogg Museum, Harvard
U, Cambridge, MA 4 pm

Lessons & Corols; Trinity College, Hari-
ford, CT4 & 7 pm

Boch Magnificat; St Bartholomews Church,
New York, NY 4 pm

Bach Magnificat; Holy Trinity Lutheran,
New York, NY 5 pm

David Boker; St Thomas Church, New
York, NY 5:15 pm

Montevardi Magnificat; Church of the As
cension, New York, NY 8 pm

Vivaldi Glorlo; Calvary Presbyterian, Riv-
erton, NJ 11 am

Bach Magnificat; st Presbyterion, Red
Bank, N3 7 pm

“The Christmas Jazz"; Mt Lebanon Meth-
odist, Pittsburgh, PA 4:30 pm

St Davids Choir; Cothedral of Mary Our
Queen, Baltimore, MD 5:30 pm

“Joy of Christmos”; Washington Cathe-
dral, OC 4 pm

“In Praise of Advent”; Covenant Presby-
terian, Charlotte, NC 7:30 pm

Diane Bish; Coral Ridge Presbyterian, ft
Louderdale, FL 4:30 pm

Karel Poukert; Art Museum, Cleveland,
OH 2 pm

Menotti  Amahl; Fairmount Presbyterian,
Clevelond Heights, OH 7 pm

Harry H. Huber

D, Mus,
Kausas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

FRANK TACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

MMus. AAG.O.
Concord, Colifornia

Laurence Jenkins
London
The Sine Nomine Singers

LYNNE DAVIS

International
Recitalist
FIRST PRIZE
ST. ALBANS

1975 :
10, rue Pierre et Marie Curie

92140 Clamart
FRANCE

CHARLES D. JENKS

First Congregationul Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclety
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THE TEMPLE
Cleveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newbury Street, Boston 02116
West Coast: 6900 Santa Monica Bivd., Los Angeles 90038
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Todd & Anne Wilson; Art Museum, Toledo,
OH 3 pm

Charpentier Midnight Moss; Ist Congre-
gational, Columbus, CH 5 pm

*Messiah-Fest'’; 1st Prashyterion, Deerfield,
IL 4 & 7:30 pm

Bach Cantota 140, Respighi Laud; Ist
Presbyterian, Nashville, TN 4 pm

10 DECEMBER
*David Maxwell; 5t Lukes Cothedral, Port-
lond, ME 12:15 pm

17 DECEMBER
Alan Lukas; Church of the Epiphony, Wash-
ington, DC 12:10 pm

12 DECEMBER

Britten Ceremony; 5t Thomas Church, Mew
Yark, NY 12:10 pm

Joseph Running; Morrison Methodist, Lees-
burg, FL 12:15 pm

13 DECEMBER
*Warren R Johnson; St Lukes Cathedral,
Port!ond, ME 12:15 pm

14 DECEMBER
“Many Moods of Christmas”’; Coral Ridge
Presbyterion, Ft Louderdole, FL 8 pm

15 DECEMBER

Kennath Wilson; Hammond Castle, Glauces-
tar, MA 8 pm

Richard Heschke; St Peters Episcopai, Bay
Shore, NY 8 pm

“Many Moods of Christimas”; Coral Ridge
Presbyterian, Ft Lauderdole, FL 8 pm

6 DECEMBER

Kenneth Wilson; Hommond Caostle, Glouces-
fer, MA 8 pm

“Christmas on Historic  Hill*;  Trinity

Church, Newport, Rl 7:30 pm

Renalssonce muslc; Fogg Museum, Horvard
U, Cambridge, MA 4 pm

Handel Messiah I; 5t Borthclomews Church,
New York, NY 4 pm

Hondel Messiah ¥ Holy Trinity Lutheran,
New York, NY 5 pm

Scott Prince; St Thomos Church, Mew York,
NY 5:15 pm

Christmas concert; Downtown Presbyter-
ton, Rochester, NY 3:30 pm

Choral concert; West Side Presbylerian,
Ridgewood, NJ 4:30 pm

Candlelight corol service; United Metho-
dist, Red Bank, NJ 4:30 & 7 pm

Messiah community sing; tst Presbyterian,
Red Bonk, N1 7 pm

Willioms Holy Nativity Pageant; M1 Lebo-
non Methodist, Pittsburgh, PA 7:30 pm

Lessons & Corols; Cathedral of Mary Our
Queen, Balimore, MD 5:30 pm

Lessons & Carols; Covenant Presbylerian,
Charlotta, NC 5 pm

Feast of Corols & Pudding; Fairmount
Prasbyteriaon, Cleveland Heights, OH 5§ & 7

pm
Carol festival; Rosary Caothedral, Toledo,
OH 4 pm

17 DECEMBER
Terry Charles “Christmas Fantasy”; Kirk
of Dunedin, FL 8:15 pm

18 DECEMBER

David K Krohne; Church of the Epiphany,
Washington, DC 12:10 pm

Tarry Charles “Christmas Fantasy™; Kirk
of Dunedin, FL 8:15 pm

Britten Ceremony; Christ Church, Cincin-
nati, OH 12 noon

Boch Cantata 140; Hill Aud, Ann Arbor,
Ml 8 pm

19 DECEMBER

Christmos carol sing; St Thomas Church,
New York, NY 12:10 pm

Musica Sacra, Handel Messiah; Lincoln
Center, New York, NY 7:30 pm

Thomos A DeWitl; Morrison  Methodist,
Leesburg, FL 12:15 pm

UNITED STATES
West of the Mississippi

7 NOVEMBER

Raymond Chenault; 5t Michael & 5t George
Church, St Louis, MO § pm

Gillian Weir; Colorado Stote Univ, Fi Coi-
lins, CO 8 pm

9 NOVEMBER
donathan Rennert; Texos Christion Univ, Ft
Worth, TX 8:15 pm

11 NOVEMBER

Royal D Jennings; 1st Methodist, Horton,
KS 3 pm

Jonathan Rennert; Ist Presbyterian, San
Antonio, TX 8 pm

Raymond Chenault; Grace Caothedral, San
Francisco, CA 5 pm

13 NOYEMBER

*Mary Lou Robinson; Ist Congregational,
Fresno, CA 8 pm

Raymond Chenault; Holy Spirit Church,
Sacramento, CA 8 pm

16 NOVEMBER
Raymond Chenault; 5t Morks Episcopol,
Shreveport, LA 8 pm

18 NOVEMBER
Raymond Chenault; Christ Church Cothe-
dral, New Orleans, LA 4 pm

20 NOVEMBER

Antone Godding; 1st Prasbyterion, Bristaw,
OK 5 pm

Raymond Chenault; 5t Michael & All Angels
Episcopol, Shownee Mission, KS 8 pm

26 NOYEMBER
*Jomes Moeser;

City, JA 7:30 pm
*John Chaoppell Stowe; Church of the

Transfiguration, Dallas, TX 8 pm

Ist Presbylerian, lowa

27 NOVEMBER
*John Chappell Stowe: Caruth aud, SMU,
Dallas, TX 8:15 pm

1 DECEMBER
Morilyn Mason; RLDS auditorium, Inde-
pendence, MO 8 pm

Parker Gaudete; Immonuel Boptist, El
Poso, TX 8 pm
2 DECEMBER

Porker Gaudete; Asbury Mathodist, Ef
Paso, TX 8 pm

Hondel Messiah; Community Church, Gar-
den Grove, CA 3 pm

6 DECEMBER

Robert Glasgow; Univ of Southern Colo-
rado, Pueblo, CO B pm

{Continved avarleaf)

ok i Eolet- k-]

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIOAN
ANN ARBOR

"Miss Moson played with austerity and reserve, demonsiroling orew
her extraordinary focllity . . . * Des Molnes Reg

lsthr, October 5, 1964

DAVID ROTHE,

Recitals

P.0, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
(916) 345-2985
895-6128

KIM R. KASLING

D.M.A.
St. Joha's University
Collegevills, MN 56321

WILLIAM KUHLMAN

Luther College
Decorah, Iowa 52101

George Lamphere
First Congregational Church
St. Joseph, Michigan

HUW LEWIS

Recitals

Saint John’s Church
50 Eost Fisher, Detroit, MI 48201

RICHARD W. LITTERST

SECOND CONGREGATIONAL CHURCH
ROCKFORD, [LLINOIS

William MacGowan

Bethesda-by-the-Ssa
Palm Beach, Florida

ERNEST MAY

Ph. D.
St. James’ Church, Greenfield
University of Massachusetts
Ambherst, Mass. 01002

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolinag 29733

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMEFIELD HILLS, MICH. 48013

Norman McNaughton

Church of St. Frances de Chantal
New York City

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—BEACHWOOD, ORIOQ

WILLIAM H. MURRRY

Mus, M F.A.G.0.

Church of the Mediator
Chicage, ML

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Soe, Mus. Doc.

Covenant Presbyterian Church
1000 E. Morsheod Charlotte, N. C.

rola?t%‘ et

Suncoast Concert Mgmt. & Productions, Inc.
P.O. 6374 » Clearwater * Florida * 33518

RECITALS

FRANKLIN E. PERKINS

Ph.D.

The Lodue Chopasl
The John Busroughs Sches)
St. Lowls, missourl

K. BERNARD SCHADE
§.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops ond Lectures
Tha Kodaly Charal Methed

Robert Shepfer

ROBERT L.

e | | SIMPSON
SECOND PRESBYTERIAN CHURCH
Cathedral of 5t. Phifip
Indianapolis, Indiana 46260 2744 Peachires Road N.W,
Recitals Atlanta, Georgla 30305
L. ROBERT SLUSSER Robere W, Smith
A S, Historic First Christian Church
LA JOLLA PRESBYTERIAN CHURCH han Fp -
T Charlottesville, Virginia

ROLLIN SMITH
RECITALS

1150 Forty-fint Street, Brwokiyn, NY 11318

Carl Staplin

Ph.D., A.A.G.O,
Drake University
University Christian Church
DES MOINES, IOWA

NOVEMBER, 1979
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380 NORTHWEST HIGHWAY « DES PLAINES, IL 60016

O NEW SUBSCRIBER
Pleass begin new

T subseription
O RENEWAL
Street ........ (Attach to mailing label)
City ENCLOSED IS
O $7.50—1 year
State Zip O $13.00 — 2 years

Pleata allow six weeks for delivery of first tssue 0O $18.50 — 3 years

ADOLPH STEUTERMAN
Memphis, Tennssses
Mus, Doc., F.A.G.O,
Southwestern at Mamphis, Retired

Calvary Eplscopal Church, Emeritus

FREDERICK SWANN

The Riverside Church
New York City

Calendar
(continued from p. 23)

9 DECEMBER

Lioyd Holzgraf; Ist Congregalional, Los
Angeles, CA 4 pm

“Many Moods of Christmas’’; Presbyterian
Church, La Jolla, CA 7:30 pm

16 DECEMBER

Lessons & Carols; Church of Our Savior,
N Plotte, NE 4 pm

Antone Godding; Nichols Hills Methodist,
Oklahoma City OK 7 pm

17 DECEMBER
Vivaldi Gloria; Community Church, Gar-
den Grove, CA 7 pm

THOMAS R. THOMAS
The Royal Poinciana Chapel
Palm Beach

maurice thompson
St. Ignatius Catholic Church

Austin, Texas 78704

JONATHAN A. TUUK

George Norman Tucker

Mus. Bach. 4 Immanuel Lutheran Church
ST. LUKE'S CHORISTERS 338 North Division Avenue
Kalamazoo Grand Rapids, Michigan 49503
BOY CHOIRS Recitals
Ann L. Vivian | | CLARENCE WATTERS
Boston Conservatory of Music Hurq’t’ll'::::?’ g:l:::;egc:icut
DAVID A,
C. GORDON

WEHR

Eastern Kentucky University

WEDERTZ

2534 West 118th St.

CHICAGO 60635 Richmond, Kentucky
DONALD W. WILLIAMS DONALD WILLING
) D.M.A. Ty
m&;ﬁ:’éﬁ”;"‘h North Texas State University
Ana Arbor, MI o]
Charles W. Whittaker RONALD WYATT
Recitals
Fairfax United Methodist Church Trinity Church
10300 Stratford Ave. Galvesion
Fairfax, VA 22030

Lynn
Max Yount Y EIGLER-DICKSON

belolt college, wis. =
organ harpsichord Depatiasst o Mowe
composltion choir IOWA STATE UNIVERSITY
Ames, lowo

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

ROBERT PARKINS

Chapel ipel Organist — Depariment. of Muskc
Buke University
Dirham, N.C. 27708

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

INTERNATIONAL

10 NOVEMBER
Gillian Weir with orch; Southwell Minster,
Southwell, England 7:30 pm

14 NOYEMBER
Gillian Weir; Town Hall, Manchester, En
glond 7:30 pm

17 NOVEMBER
Gillion Weir; 5t Marys Church, Hitchin,
Merts, Englond 7:30 pm

18 NOVEMBER

Alvin Lunde; Royal Conservatory, Brussels,
Belgivm 8 pm

Lynne Davis; Christ Church Cathedral, Ot
tawa, Ontoric 8:30 pm

23 NOVEMBER
Raymond Daveluy; 1st Presbyterian, Win
nipeg, Manitoba, Conada 8 pm

25 NOVEMBER
Raymond Davelvy; Haly Trinity Cathedral,
New Westminster, BC, Canada 4 pm

26 NOVEMBER
Gillian Weir; Claire College, Cambridge,
Eng'ond 1:10 pm

30 NOVEMBER
Gillian Weir with orch; Alberi Hall, Not.
tingham, Englond 7.30 pm

Gary Zwicky
DMA FAGO
Eastern Illinols University
Charleston

CAROL TETI

: i"

Indiana University of Pennsylvania
Department of Music
Indiana, Pa, 15701

Your Professional Card
could appear in this space

Please write for rates

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Choirmaster
Saint Luke's Episcopal Church

Dallas, Texas

Centrol Square

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
NG.CS.A

Winchasier, New Hompihire

pPOCONRO BOY SsinGers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

CHicaco

Ellen Lofberg, President

Gruensiein Award Sponsor

CLue oF
OMEN

OrcanisTS
Founded 1928

The Diapason

has moved
Our new address is
380 Northwest Highway
Des Plaines, IL, 60016
phone 312/298-6622
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CLASSIFIED ADVERTISEMENTS

Classified advartising rates: per word $.20 minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should ba sent ¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016,

POSITIONS WANTED

WANTED—-MISCELLANEOUS

MISCELLANEOUS

PUBLICATIONS

CHOIRMASTER OF LARGE CHICAGO UCC
church seeks to relocale in Washington D.C,
or New York City arca, Excellent skills, edu-
cation, experience, Choral and orchestral con-
ductor, plus solo vocalist and wind player,
Will consider full or part-time position, Ad-
dress L-& THE DIAPASON.

POSITIONS AVAILABLE

DIRECTOR OF MUSIC PROGRAMS, FIRST
United Methodist Church, Montgomery, AL,
Preferred requirement: Masfers Degree, Ta ap-
ply, send resume to: Box &150, Monigomery,
AL 35106, [205) B43-8992.

ORGAN TUNER/TECHNICIAN, TOP SALARY,
health plan, benefits, beauliful weather, clean
organs, minimum lravel, Well managed, solid,
growing firm with high artistic standards.
Schoenstein & Co,, 3101 20th Si., San Francisco,
CA 94110, (415) #47-5132,

MECHANICAL ACTION ORGANS, BEXPER!-
enced and irainee. Send resume or call {403)
463.7407, Bozeman-Gibson, Deerfield, NH 03037,

SMALLER MIDWESTERN TRACKER BUILDING
firm desires ambitious and experienced voicer
to wotk his way inlo position of responsibility,
Good pay and benefits, Excellent shop facilis
ties and working aimosphere, Address L-7 THE
DIAPASON,

JESUS LOYES YOU! ROD, BOX 372, NIANTIC,
IL 62551,

ORGAN TECHNICIANS AND TUNERS NEED-
ed for shop and feld service work in Florida,
Send resume or coniact Klug & Schumacher,
1604 Waterf’eld Parkway, Lakefand, FL 33801,
(B13) £55-4802.

AMERICAN INSTITUTE OF ORGANBUILD-
ers Employee Clearing House, Employers and
prospecis are invited fo send enquiries and
resumes, Complete AIO apprenticeship guide,
$2.00. Roy Redman, 2742 Avenve H, Fort Worth,
TX 756105,

STEINER ORGANS HAS OPENING FOR EX.
perienced arganbuilder, shop and installation,
Write or call Phares Ste'ner or Gotifried Reck,
1138 Garvin Place, P.O. Box 895, Louisvilie, KY
40201, Phone (502) 583-5032,

WANTED—MISCELLANEOUS

11-15 RANK AEOLIAN DUO-ART ORGAN,
8-8-4 Flemish harpsichord, Mason & Heml'n
Ampico, Reasonable, T, P. Gratielot, 2818 Cen-
tral, Alameda, CA 74501,

20.NOTE SET OF CHIMES A fo E, A-435
pitch, or D§, F, F, B, Af, D¢ from broken
set of Deagan Class A chimes. 435 pitch. J,
Humpe, R.D. #I, Richmond, OH 43944. [&i4]
765-4835,

PRIVATE LIBERAL ARTS COLLEGE NEEDS
Io increase size and depth of music collection/
books, scores, back issues of periodicals, and
indices (especially Music Index). Will pay
postage for gifts with benefit of tax deduction
accruing to donor. Contact: Janet 1, Free.
man, Librarian, Wingate College Library, Box
217, Wingate, NC 28174.

PIPE ORGANS NEAR PHILADELPHIA, PA
area, Bernard Blum, 434 Ruscomb St., Phila.
delphia, PA 19120,

TWO GOOD USED WANGREN CHESTS, ONE
fo play Oboe and the other Vox Humana. B
feet fo ceiling. Send delails including descrip-
tion, measurements and prices to: W, H,
Behrens, BOS Center Av., Brodhead, WI 53520.

IMPOYER{SHED CHURCH SEEKS DONATION
of small (2 ta 4.rank) unit chesi(s}) and pipe
work for organ project. Chicago area. Address
J-9 THE DIAPASON.

PRAYING HANDS PLATE. WE BECAME EN-
chanted with this plate the moment we saw
it , .. and we're sure you will too. It fea-
fures 2 praying hands in front of peaceful
flowered seHing. The plale is made of porce-
lain and has a beautiful ""Copenhagen'' finish,
Measures 8'4" in diameter, has a hook on the
back and comes atiractively boxed, 38.35, Or-
der nowl Robert Montijo, 97-23 100 Street, Dept.
DOCM., Queens, NY 11416,

MISCELLANEOUS CONSOLE "STUFF" AND
junk, What do you have? Address L8 THE
DIAPASON.

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte and Skinner Automatic Pipe Organ
Players. J, Y. Macariney, 405 Haverford Ave.,
Narberth, PA 19072,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes, $1.40 per pound. Contact Trivo
Company, Inc. Manu.facturers of Quality Reed
Pipes, 515 South Burhans Blvd., Hagerstown,
MD 21740,

MUSIC ROLLS FOR ANY PIPE ORGAN
players. Other rolls too, W. Edgerfon, Box B8,
Darien, CT 06820.

WE WILL PAY $i.40 PER POUND FOR SPOT-
led melal pipework delivered or shipped pre-
paid to our Gloucester workshop, Fair prices
also for good common metal and tin. C, B
Fisk, inc., Cape Ann Industrial Park [Box 28},
Gloucester, MA, 01930. {617} 283-1909.

BRUGES/HARPSICHORD STUDY-TOUR. FA.
bled collections of antiques in Amsterdam,
Antwerp, Paris, den Haag, Brussels, Mainlenon,
pius Bruges Festival/Contest, city iours, more,
Budget price, superior valuel Brochure, G.
Luckienberg, Converse College, Spartanburg,
SC 29301

THE DIAPASON IS INTERESTED IN PRO-
ducing, as complete as possible, a listing of
all organ builders {firms and individuals), trade
manufacturers and suppliers, service persons
and others currently engaged, as their primary
occupation, in the organ trade. Request ques-
tionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, IL 40016,

THE NEW 7-OCTAYE PETERSON CHROMA-
fic Tuner model 320, is now available from
stock, Continuously varrable Vernier control al-
lows you fo compensale for temperature or
tune celeste ranks with ease, For more details:

FREE — INFORMATIVE REPRINT({S) FROM
The Diapasan. No selection. Available only while
limited quantity lasis. Sead large SASE with

i8¢ postage affixed to: Reprints, THE DIAPA-
SON, 380 Northwest MHwy., Des Plaines, IL
50016,

HARPSICHORDS

HARPSICHORDS OF MOST GENRES FOR
pleasure and pedagogy built o individual re.
quirements, Wilt Instruments, R. 3, Three Rivars,
MI 45093, (b16) 244.5128.

FLOWER YOUR HARPSICHORD SOUND.
board with authenfic decorations. Ruckers-type
birds, bees, flowers, $35. Early I1Bth C. French,
$40. Fuli-size layout and complete instruction
manual. Shirley Mathews, 401 South St., Free-
pert, ME 04032,

HUBBARD i-MANUAL FLEMISH KIT, COM.
pleted 1979, GG/BB.f'*', Z:8', buffstop, brown
with goldleaf, decoraled papers, $3500 or besi
offer. Pictures available. Janet Hunt, 8515 Park
Lane, #713, Dnllas, TX 75231, (214) 750-8595.

HUBBARD FRENCH DOUBLE MANUAL AFTER
Taskin, Built by Queen, Five octave, range to
g'"". Besutiful tone. Padded cover, Must sac-
rifice, best offer, D, Dickerman, 133 Miller St.,

Allentown, PA (8104, (215) 433-8865,

Peterson Electro Musical Products, Dept. 3I,
Worth, iL &0482.

IF YOU HAVE A WURLITZER PIPE ORGAN
in your church and want to seil it, we are infer-
ested in buying it. Address K-5 THE DIAPASON,

EDWIN H, LEMARE MATERIAL, REMINIS-
cences, anecdotes wanted for full-length bi-
ogetaphy now in preparation., Information on
Panama-Pacific Exposition 1715 needed and on
Austin organ later installed in S.F. Civic
Auditorium as well as Austin in Soldiers Me-
morial, Chattanooga, TN. Desire copies of
Lemare music: Concert Fantasia on  "Han-
over''; Symphony #2 in D Minor, Opus 50;
Scherzo Fugue; Soutenier (Study on one note),
published by MNovello; Concertstucke No, 2,
Opus 90; Improvisation on Sailor's Hornpipe,
efc., Opus 91; Air with Variations, Opus 97,
published by Schott & Co. Written credit given
all contribulors, Nelson Barden, 17 Bellevue
Street, Newton, MA 02158,

MISCELLANEOUS

YIRTUOSO TRUMPET SOLOIST. FOR A BRIL-
liant service, use the magnificant combination
of trumpet and organ, with vocalists or chorus,

RECORDINGS

OCEAN GROVE NJ GREAT AUDITORIUM
organ premier recording of the restored and
enlarged Robert Hope-Jones concert organ.
Gordon Turk, resident oganist, demonstrates
the vast resources of this famous instrument.
Works of Bach, Mulet, Arne, Lang, and tran-
scriptions, Make $4.50 check payable fo J. R.
Shaw, 1409 Devon Bidg., Wilmington, DE 1980é,

YIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
on a 1929 Welte-Tripp organ. Featured at 1976
AGO convention, now available in siereo,
Inciudes many I9th ceniury favorites; Poel and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, efc, Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H. Lemare. Two Dolby
stereo cassettes 315 postpaid in U5, Welle
Recordings, 292 Shawmut Av., Boston, MA 02118,

ON-LOCATION RECORDING SERYICE., Al.
dition and competition tapes and record pro-
duction experience, Specializing in organ and
choir recordings, Jerry LeCompte, RR 1, Box
153, Elgin, 'IL 50120, (3i2) B837.4787,

Services and concerls. Reperfoire on request
Michael Schuman, 198 Douglas Rd., Staten |l
land, NY 10304, (212) 448-0127.

SINGLE PURCHASER SOUGHT. LIFETIME
collection valuable organ fomes. 1850 to present,
Britain, Germany, italy, Denmark, Sweden,
Norway, Czechoslovakia, Austria, Yugoslavia,
France. Some 780 excelleat shape, Ideal for
coliege with active organ department. Bound/
unbound issues The American Organist, The
Diapason, Musik und Kirche, L'Orgue, The Or-
gan, Prestant, etc. Much unplayed foreign or-
gan music (Vierne, Widor Symphonies, etc.),
§2,50 for complete listing, High bid takes
averything, Address L5 THE DIAPASON.

TABERNACLE: FREE STANDING, ROUND,
30" high, Beaufifully looled brass relief of
Resurrection, $350, M. Brennan, 84 Chestnut St.,
Brooklyn, NY 11208, (212} B27-7944,

PUBLICATIONS

BURTON HARPSICHORDS, SPINETS AND
clavichords—Professianal instruments in kit form,
from §195. For brochure write Burton Harpsu-
chords, 727 "R' St,, PO, Box B0222D, Lincoln,
NE 48501,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now
available fo help you with your tuning require-
ments, For more information wrile Peterson
Electro-Musical Products, Dept. 20, Worth, IL

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalogs on
request, Magnamusic, Sharon, CT 08049,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neuperi, sale or rental. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Rd., Stevensville, M! 49127,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Ciavichords: most reliable and
beautifully sounding from $(,195, Brochure $.00,
Stereo LP §5 from Dept. D, 1084 Homer, Van-
couver, B.C., Canada,

FINE DULCKEN COPY: 8'; &' BUFF; LUTE,
(Lower): B8'; 4" .Plus pedal harpslchord 18'; @',
Adjustable orqan-lype bench. Size 102" x 37",
P M H Edwards, 3835 Clarndon Road, Vlctona
B.C.. Canada VBN 4Ad,

HARPSICHORD MUSIC, SOLO AND ENSEM-
ble. Best editions from U.S, and European pub-
lishers, Also books on history, performance,
Write for free catalogue. Zuckermann Harpsi-
chords Inc., Box 121-D, Stonington, CT 04378,

MEMOIRS OF A SAN FRANCISCO ORGAN
builder by Louis J. Schoenste’n, Enjoyably writ.
ten, first-hand historical account of the vola-
tile late (9th.early 20th century period by a
practical craftsman, The first of its kind, Opusg
lists, famous organs and personalities, also
theatre organs and orchestrions, 701 pages,
ilusirated. Soft cover, $15.00. Hard cover,
$35.00, Add 75¢ each book for postage/han-
dling, California residents add 6.5% sales tax,
Send name, oddress, and 2ip with check or
money order to: Cue Publications; 3101 20th
St., San Francisco, CA 94110,

SPERRHAKE HARPSICHORDS AND CLAVI.
chords. Excellent, dependable, beautiful, Robert
S. Taylor, 8710 Garfield St., Bethesda, MD 20034,

WILLIAM DESLAISE HARPSICHORDS COM-
bine the best of modemn and historical instru-
ments. Reasonably priced, For free brochure
confact Welmar, 473 Bay Ridge Ave, Brook-
Iyn, NY 11220, (212) 833-9221.

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted to clavichords and
harpsichords, Custom Made, finished, voiced
and regulated, Also authorized agent for full
line Zuckermann historically derived kils at!
reasonable prices, Advica and irouble-shool-
ing for kit builders, North Chestnut Hill, Kil-
lingworth, CT D&417.

SCHNEIDER
WORKSHOP & SERVICES, LTD.
Pipe Organ and Horpsichord Builder
New Instruments — Rebullds
Workshops in Niantic, Illinois
Expert Service
P.O, Box 484 Decotur, lllinols 62523
(217) 668.2412

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

DRGAN SUFFLY INDASTRIES

INCORPORATED

G645 WEST 32ND STREET » P, O. BOX 1185 « ERIE, PA, 16512

QUALITY PIPE ORGAN SUPPLIES

c—~HE8T, 1877~

SAN FRANCISCO

GUHOBNSEEN & G

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consulionts

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

B STew
@W@ﬁﬁ“ ﬁié@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

NOVEMBER, 1979
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HARPSICHORDS

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made, Jan H, Albarda, 14
Princess St., Elora, Ont., Canada NOB 50,

PIANOFORTES

SENSATIONAL ALL NEW YVIENNESE FORTE-
piano kil project by Philip Belt, America’s most
experienced maker of early piano replicas.
Write for free input brochure. 26 Stanion Si.
Pawcatuck, CT 06379,

FOR SALE—PIPE ORGANS

2/3-STOP MOLLER, 5 YEARS OLD, NEGO.
tiable. Blye, 1508 S5.W. 58th Av,, Gainesvitle,
FL 32408,

3-MANUAL, 21-RANK WICKS, 1927, BUYER
to remove by January |, 1980, Make offer and/
or send for specifications lo: David German,
Minister of Music, Highland Park = Baplist
Church, 28500 Lahser Road, Southfield, MI 48034,

1949 KILGEN UNIT ORGAN, 4-RANKS. GOOD
instrument for home or chapel. Available Janu-
ary, 1980, Beihany Lutheran Church, 5151 N.W,
Radisl Hwy,, Omaha, NE 88104, [402) 558-6212.

3-MANUAL, S57-RANK PIPE ORGAN KIT.
Build your own home practice organ. 3-manuals:

Upper, lower and In-belween. Full Unisons-
off. Fits 8' ceiling, *'Basic” kit available in
tracker or tubular pneumatic, Includes key

moulds, plastic glitier-impregnated resin, fub-
ing, nails, lead, tin and crucible, Constructed
from saven 4xB sheets of plywood with no

scrap. Pre-cut walnut veneer cabinet extra.
Optional instructions. Address L-2 THE DIA-
PASON.

3-RANK WURLITZER IN CASE, 4' x 8' x B,
with attached conscle (detachable). Asking
$3000, Confact Fr. J. Serrick, 17204 Oak Drive,
Detroit. MI 4822). (313) B62-4400.

2-MANUAL PIPE ORGAN, SUITABLE FOR
small church, chapel or home, 5.ranks of
Stinkins pipes, 78 stops. Contact: Munco Pipe
Organ Service, 431 Norman Ave., North Bay,
Ontario, Canada PIB BCZ. (705) 474-844é.

THREE RANK WICKS CABINET ORGAN,
suitable for 8' ceiling home or small church.
Limited repairs needed. Immedialely available.
$1,800, plus removal, Four rank Wurlitzer church
organ, needs releathering., Make offer. For
specifications, send S5ASE to Cannarsa Organs,
Inc., Rt., 22, Duncansville, PA 6435,

W. W, KIMBALL ORGAN,6 3-MANUALS, 35-
ranks in good cordition, Installed new in 913
in the historic assembly hall on Temple Square,
Salt lake City. Electrified by Austin Organs
in 1916. Austin console new in 1950, Includes
blower, rectifier, and originsl casework. Pho-
fographs and specifications availabie upon
request. Please phone or write: Ronald Nielson,
Central Purchasing Dept., 13th Fioor, 50 E.
North Temple St., Sait Lake City, UT B4150.
(801) 531-2989.

FOR SALE—FPIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

16-RANK, CLASSICALLY YOICED RESIDEN-
tial pipe organ. Eleciric aclion with drawknob
console. Excellent condition. $18.000. FOB Migh-
land. W, F. Bust, Box 328, Highland, IL 62249,

1925 MOLLER, 3-MANUAL 33.RANKS, BUYER
to remova Spring of 1980. Highest offer, For
details contact Mrs, C. Briggs. 1289 Walnul
5t., Newion, Highlands, MA 02141, (&17) 949-
9083,

1903 G,F. VOETTLER 2.MANUAL AND PEDAL
tracker organ, oak case, for sale, Rebuilt with
new organ warranty. Finance to qualified buy-
ors, Write: Raymond Garner Associstes, P.O.
Box 478, Crestline, CA %2325

ORGAN: 4 RANKS OF PIPES, 28 NOTE
pedal. 4 ranks are on unit lype chest and can
be wired elecirically to make additional stops.
3.manual console, Presenily stored. Photographs
upon request. J. Halbe, 8212 Dune Dr., Avaion,
NJ 08202, (809) 947-3579.

23.RANK REMODELED WANGREN ORGAN
with 3-manuval 1950 Austin console. Available
for ramoval after May 1, 1980. For specifica-
fions and delails contact: Russell Becker, Glenca
Union Church, Glenco, 1L 60022, [312) B35-0443.

1-MANUAL HISTORICAL TRACKER, WALNUT
case, 7'9"" high, Fully restored and warranled.
Specification: 8' Bourdon, 8' Dulciena, 4' Princi.
pal, 2.2/3' Quint, 2' Octave. Slops divided in
bass and ireble, Price: $12,500. Koppejan Pipe
QOrgans, 48223 Yale Road East, Chilliwack, B.C.
Canada, {604) 792-4623.

1-MANUAL AND PEDAL, 4.5TOP TRACKER,
split keyboard, For information, contact Klug
& Schumacher, 3604 Walerfield Packway, Lake.

land, FL 33801. (811) &45-4802.
TRACKER ORGANS FOR THE SMALL
church, studio, and home in the $15000 fo

$25,000 price range, Contact Kiug & Schumach.
er, 3604 Walerfisid Parkway, Lakeland, FL
33801, (B13) 845-4802.

3 TO 7 RANK CUSTOM UNIT ORGAN WITH
many options, New organ guarantee, Durham,
P.O. Box 2125, Tallahassee, FL 32304.

KIMBALL, 45 RANKS, 3.MANUAL LATE AUS-
#'n console with 46 pision combinalion action.
Pipes mitered for 7143' Choir and Swell en-
closures. Some new chests, ofhers to be re-
placed for like:new, Fine church or concer
organ at fraction of replacement cost. $12,500,
George W. Cline, 7 Ewart Dale, Lafayeite, CA
94549,

NEW 3-RANK FLENTROP: 8' GEDEKT, 4
Fluit, 22 Oclaav, Divided stops and puildown
pedal, bench. Case antique white. Built by
professional organ technician, Asking $12,000,
James Hamilton, 132 Creston Drive, Youngs-
town, OH 44512,

25-RANK EM. SKINNER ORGAN {1925) WITH
upper work additions in 1961, Available May
15, 1980. Best offer, buyer to remove. May be
played. Specifications upon request., Confact:
Joseph Ferrell, Project Director, Chapel of the
Cross, 304 E. Franklin S5i, Chapel Hil!, NC
77514, i

THREE MANUAL, I14-RANK ESTEY. 74
height. Full speaking facade (8' Haskell Dia-
pasen), Set up and playable now, Perfect for
organist-'hobbyist. Call for specilications, &
pm fo Il pm any day, or write for information
and phota, Price: $3800. R. Cudworth, 40 Lewis
Lane, W, Hartford, CT 04110, (203} 2350588,

TWO  MANUAL, 1930 MAXCY-BARTON
church organ (Opus 338), 12 ranks. Console is
|5 years cold, May be sesn and played. Buyer
to remove. Avatlable December 26, 1979. Can
be seen between 9 and 4 Monday—Friday. Will
be sold by sealed bid. Bids opened Decembr
I7. Our Saviour's Luthran Church, 910 Ninth
St., Menomenie, W1 54751,

THEATRE ORGANS

3/19 WURLITZER, 1927, COMPLETE WITH
toy counler, marimba, piano and all percus-
sions, Playing and in use since 1989, Phone
Bernie, Toronto, Ontario, Canada, (418) 297-1192.

3.-MANUAL PILCHER, REBUILT 1738 8Y
Moller, 30 ronks. Now in use. Owner to dis-
mantle next April 1980, uncraled, for new or-
gan. Package includes: 3-manual and pedal
console, Moller 1951; main organ 4 division,
25 ranks; echo division [remote) 5 ranks, 1938;
harp, 1938; 3-hp blowsr-molor unit. To see and
play contaci: Organ Committee, First Presby.
ferian Church, 1324 Marion Street, Columbia,
SC 29204,

KILGEN, 2-MANUAL, 33.-RANKS WITH WUR.
litzer chests, pipes, orgoblo, tremolo, reservoirs
al! complete. Some extras. Closing out due fo
iliness. All for $1200. Jones, 403 McMinn, Athens,
TN 37303,

2-MANUAL ROBERT MORTON, 12-RANX RESI-
denze. May be seen and played, Best offer
over 310,000, Grand Rapids, ML. (618} 532-3076
or (b16) 459-9433.

MEDIEYAL PORTATIVES £47S EX WORKS.
For list of other organs suitable for early mu-
sic, send two dollars. Noel Mander, St. Peter's
Organ Works, London E2, England.

1947 3-RANK, 1947 MOLLER, OPUS 7812 WITH
revoiced Gedeckli, Walnul Case. Highest offer
over $5,000, (312) 545.7673.

3-MANUAL, 20-RANK AUSTIN, 192% WITH 7-
rank choir {added {954). Presently in use. Ava’l-
able Jonuary 1980 fo highest bidder. Buyer to
remove. Contact: Jim Winfield, First Congre.
galional Church, 1108 Chesinul, Westarn Springs,
EL 80558, {312) 245-1900.

MARR & COLTON THEATRE PIPE ORGAN,
2-manual, &-ranks complelely restored, installed
and playing. Trumpet, String, Flule, Yox, Tibia,
Diapason plus Glock, Xylophone, Harp, Chime,
Full Toy Counter with Drums, refinished con-
sole, couplers, Swell shades, 3-hp Spencer Or-
goblo. Asking $5,000, Easy removal from home
installation, Don Reed, 22 Wheelmeadaw Lane,
Longmeadow, MA 00106, (413) 557-8823 or [413)
785-4938,

WURLITZER THEATRE ORGAN PARTS, SEND
SASE for list. Morel & Associates, 4221 Steele
5t., Denver, CO BO216.

1940 3-RANK WICKS, IN USE UNTIL OCTO-
be |5th. Purchaser must remove, Best offer,
Contact Mrs. Mildred Henry, 800 S. German-

town Rd., Chaitancoga, TN 37412. (bi5) &98-
5117
10-RANK, 1880'S SCHUELKE TRACKER OR-

gan, rebuilt fo electro-pneumatic action in
mid-1940s, To be removed by January 3ist,
1980, Best offer over $4000. Please call (414}
547.5375 for further information,

USED ORGAMN TRADE-INS: KILGEN, 2-MAN-
ual and pedal, 3-ranks, in case with remote
console. Fils B' Ceiling. Excellent condition.
$4,000. Located in Grand Rapids, MI. Also
M. P. Molier, Opus 5339, B ranks, Can be
played in church, $8,000 delivered and insiailed
within 100 miles of Grand Rapids. Delivery and
installation elsewhere can be arranged. 5. H.
Dembinsky, 5i2 Broadview 5.E, Grand Ropids,
Ml 49507,

1880 JOHNSON, REBUILT BY LYON & HEA-
loy in 1910 and by Wicks in 194 with three
manuals, 30 ranks. Available immediately. In-
quire: Dr. Tom Robin Harris, Augustana Col-
lege. Rock Island, IL £1201.

REED ORGANS

RESCUE "BERTHA"! OUR BELOVED 1895 2-
manual and pedal Vocalion reed organ need:
someone to restore and care for her. Best offer
over $2,000, Write A, G, Buckendorf, 3003 Mar
kingdon Av., San Jose, CA 95127,

ESTEY 2.MANUAL ORGANS WITH PEDAL
claviers: parlor organs; 24-stop foot-pumped
one-manual; small Estey & Green [c. 1B58);
Farrand push-up, Ned Phoenix, Reed Organ
Service, Townshend, VT 05153,

BEEHIYE REED ORGAN STUDIO. A GOOD
seleclion of restored reed brgans for sale. Ex-
pert repair. Guaranteed restoratian service, Box
41, Alfred, ME 04002, (207) 324-0990.

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2416 Irving South, Minae
apolis, MN 55405, (&(2) 377-1950.

2-MANUAL AND PEDAL ESTEY REED OR-
gan, mint condition, beautiful finish, (0 ranks,
with blower and bench. David Kopp, 22 CIlif-
ford Drive, Wayne, NJ 07470. (201) &94-6278.

A BERTT._ CAMP EbL

(Rep EgErTTATlVE
330 ﬂon‘r ';gstﬁcbmoc CA.
93436

Since 1780 WALCKER
Walcker Orguns

D-7157 Murrhardl

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 16808
219-422.8863

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48221 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phono (604} 792-1623

VISSER-ROWLAND

713/6B8-7346
2033 JOHANNA
HOUSTON 77055

International Society of Organbuilders

GUSTAV FABRY
SONS, INC.

2126 E, FAIRFIELD RD.
LINDENHURST, IL 60046
312-356-7621

DAVID J. FABRY PHILIP E. FABRY
356-2520 355-6B44

CONTRACTUAL
SERVICE

ORGAN CHIMES
RELEATHERING
ADDITIONS
REPAIRS
REBUILDING
TONAL REVISIONS

30 YEARS
) EXPERIENCE

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Compan)'

P. O BOX 18254, CHARLOTTE, N.C. 28218
"THREE GENERATIONS OF ORGAN BUILDING"

{914) 9456-7990

seryice —_—

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10807

Mechanical and Tonal Rebuilding —

(212) 582-4240
New Organs

4232 West 124th Place

Phones: 388-3355
PO 7-1203

» FRANK J. SAUTER =t SONS ne. *

Alsip, llinois 60658

Organ Builders

¢ Repairing

¢ Contractural Servicing
For Unexcelled Service
o Rebuilding
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ELECTRONIC ORGANS

FOR SALE—MISC.

FOR SALE—MISC.

FOR SALE—MISC.

HAMMOND G.77, SERIAL #[3M, "THE EN-
tertainer,” with Leslie tone cabinel. Exclusive
tone wheal generator. Harmonically enriched
tonebars. Contemporary styling. Like new, After
November 17, 1979, contact: Mrs. Manker, 2704
West Boulevard, Apt. 8, Belleville, L 42221.

RODGERS CAMBRIDGE 220, DRAWKNOB
console, computer combination aclion. Speak-
erst [ P2, 3 W-b's, 1 M-13. Two years old. Ask
ing $17,500. Address L-4 -THE DIAPASON,

SEVERAL ARTISAN CUSTOM ORGANS AT
hali-price, new and recondilioned. Also new
archestra beils and electronic pedal divisions.
Send for lists. Newpart Organs, Box 2513, New-
port Beach, CA 92643,

AEOLIAN PLAYER CONSOLE, 2-MANUAL,
15-rank. Acsolian playsr system {Duo-Art and
requiar) for 53.rank organt Over |,000 rolls for
“above. 7Y5-hp single-phase Orgoble, 5" wp,
$150. 3-hp single-phase Orgoblo, 17" wp, $350.
Huge static regulalor, 4' x 8', $25. 16 Aeolian
Yiolone, 12 pipes, 472" wp, 3700, 8 Aeclian Or-
chestral Oboe, 414" wp, $475, 8' Aeclian Eng-
lish Horn, 42" wp, $450, 8' Aeolian Yox Hu-
mana, 4%" wp, 3I150. 4 Aeolian Harmonic
Flute, 414" wp  $125. For information call (415)
£47.5132 days, or write: Sele, 3101 20th St,, San
Francisco, CA 94110,

SLEIGH BELLS AND XYLOPHOMNE, PERFECT
ariginal condition, Phone Bernie, Toronte, On.
tario, Canada, {415) 297-1192.

ALLEN, CONN CHURCH, THEATRE OR.
gans, 350 grand pianos, Lorgest selection in
USA over |500. Victor, 300 N.W. 54th Si,
Miami, FL 33127, [305) 751-7502,

CLASSIC-CUSTOM ELECTRONIC ORGANS
for church and home use. Voicing romanlic to
baroque. Authentic pipe organ fone and en-
semble via large number of independent tone
generators and multiple speaker channels. Write
for brochure and sample specifications. The
Classic Organ Company, Ltd,, 300 Don Park
Road, Unit 12, Markham, Ontaric, Canada,
L3R 3AIL.

FOR SALE—MISC.

E. M. SKINNER [OPUS 880) 5-RANK ECHO
from Church of the Asceniion, NY, dedicated
February 2nd, 1932, complete. 8 Cor de Nuit,
Il Dulcet, 4 Fern Flute, 8' Vox Humana. Chest
releathered, [ncludes swell frama with motor,
? lant and regulator. Mint cond'tion, May
be seen and played ‘n residence. Buyer fo re-
move, $1800. Keith Bigger, 22746 1l4th Rd.,
Jamaica, NY 11411, (212} 528.9443,

USED PMPES BY JOHNSON, HOOK, HUTCH.
wngs, Stevens, Simtmons, efc,t also used chests
and comole. Andover Organ Company, Inc,,
P.O. Box 38, Methusn, MA DiB44.

SELL OR TRADE: 27 RANKS, SOME REEDS,
swell set, blower, miscellaneous, Wank: Com
pact chests; couple ranks, for 4' up, cable,
swilches, console pacis. John Peuhs, Box 405,
Lynn Haven, FL 32444, (904] 245-1849

3.MANUAL CHURCH CONSOLE, BUILT 1940
by Organ Supply Corp. Beautiful cherrywood,
I5 manual pistans, 5 generals, 3 expression
pedals, plus crescendo, 44 stop tabs, plus 23
couplers. Straight wiring, Perfect ivory keys.
Bench, pedal board, Now in home. $2100. Ger-
ard Lindgren, 5 Crest Park Court, Silver Spring,
MD 20903, {301) 434-0823.

WURLITZER AND KIMBALL PIPES AND
parts, also church pipes, Bernard Blum, 434
Ruscamb St., Philade!phia, PA 19120

KILGEN STRAIGHT CHESTS, PLUS RESER-
voirs [need releathering)] and blowar, Free for
the taking. Contact Fr. J. Sarrick, 17204 Oak
Drive, Delroit, M| 48221, (313) 862-4400,

19427 WICKS &RANK, 34&S5TOP CONSOLE,
Best otier. Box 392 Niantic, IL 5255(,

8° TROMPETTE, 73, TRIYO, 4 INCH SCALE.
Voiced 30% strong, 44" wind, Uy taper shallots,
Mew Shiney mint condition, no marks, Crated.
$1250, firm. 3331 Van Orman, Ft, Wayne, IN
48004, (219) 432.3794.

8 HASKELL PRINCIPAL, (2 PIPES, $200; 4’
Principal, 73 pipes, new, $750: 4 Gemshorn,
71 plpes, new $750; Meidinger blower, $800;
32 note pedolboard, new, $400: 1&° Quintalon,
12 pipes, mitered, new, with toe board, $300;
Reservoir, 2° x 4", $100; Offset chest, 42 notes,
with schwimmer bottom, $180: 24 note oifset
chest, with schwimmer boHom, $140; 2 key.
boards, brand new, no springs, $175/pair. No
crating or shipping, pick-up only. Jack Elk,
421 Summit Drive, Schaumburg, 1L §0192. [312)
529.-7901.

SPENCER BLOWER, LIKE NEW, I4-HP, 175
RPM, 8" top outlet, 5 wind, [10/220. $450, 3533
Windsor, Erie, PA 15506,

CLEARANCE SALE: PARTIAL LIST INCLUDES
16" Skinner Vioione, 16' metal Opan Diapason,
Bourdon and Lieblich basses, 2 ranks of re-
built Skinner Principals, flute and siring ranks,
and much more; Evarylhing must sell. Wrile for
complete list: David Snyder, 9 Lansdowne
Court, Lansdowne, PA [7050,

AUTOMATIC CHIME AND CARTRIDGE CAR-.
illons, Information upon request; send SASE o
Central Organ Supply, P.O, Box 2125, Indiana-
pol's, IN 45204,

NEW SILENT BLOWERS FROM $300; ELEC-

tric action valves, $2.15 ea.; Aluminum and
et

TWO ORGAN SUPPLY REGULATORS, 30 X
42, 3150 each and two tremulants, 7 x 1, $50
each, Rechifier, 20 amps, $75. Spencer console
(oak), 2-manual and pedal, 51000, All items ex-
cellent condition. Gorsuch Enterprises, Inc,,
8268 Clairemont Mesa Blvd., #302, San Diego,
CA 92111, (714) 5504605,

SEYERAL RANKS OF PIPES AND CHESTS
of a 1934 Estey pipe organ, &'* wind pressure.
Make offer. Larry W, Tapp, Rt, |, Box 319-A,
Charlestown, IN 47111, (812) 258-5316,

PIPE ORGAN BUILDER SELLS ALL INYEN-
tory. New and used. For complete list, send
$31 to F. W. Sullivan & Sons, 12919 Gilmore
Av., Los Angeles, CA 90054,

SERVICEMEN: TIRED OF PAPERWORK, BILL
collecting, sooly organs, cold winters and hot
summers? Ses our Postions Available ad,
Schoenstein & Co.

16' WOOD OPEN, -ABOUT [I' x )4", BEAU-
tilul shape, 32 pipes, chest for lower |6 pipes:
1& Du'ciana, fine shape, narrow mouth, about
&' diameter, CCC, Mitered to about 10 {i.; 2
sets Viole d'OCrchestra, 73 pipes each, (.7/8"
diameler, low CC's; B' Offenflote, 32 pipes,
good shape. Yery old stop with ciassic fow
cut-up. Shellaced pine; Mollér shade front, ap-
proxmalely 5" x 7', plus motars; Several small
Bourdons, most with |2 pipes each. Address
L-3 THE DIAPASON.

THREE MANUAL STOP KEY COMNSOLE,
about i5 years old, make offer, Spancer blower,
1200 RPM, S5-inch static pressure, 27 frams,
Century motor, 3-hp, 1 phase, 80 cycle, 168
amps,, 110 volts, Orgelecira, I-phase, (16 volts,
50-60 cv:[&/? amp input, 38 amp output, Con-
tact Dr esley Hager, Bay View Assocadion,
Bay Yiew, MI, Office: [&415) 347:1136, Residence:
(818} 347-1945.

DERRICK & FELGEMAKER 3.RANK TRACKER
portable pipe organ, extremely compact, $3000,
Gulbransen builtup nickelodeon, $1500. Wuyr-
litzer 4500 electronic theatre organ, $(500. Con-
sider 37 pedal elecfronic theatre organ in
trad, Bob Lilarose, Reading, PA [215) 777.2441,

P i metal organ pipes. Send $5.00 for cata-
log. Just'n Matters, 15 E. Eizabeth S§i., St
Paul, MN 55107,

2.MANUAL REUTER CONSOLE (C. 190},
dark cak, hold-and-sat stopkey. Pedal, 9; Great,
13; Swell, 14 stops, 4 General, 4 Swell, 4 Great
pistons, Mechanically perfect, bench slightly
worn, $1500 or best offer, Contact First Unted
::;zlryierian Church, 1084 N. Fell, Nomal, IL

8' KINURA, 8° GAMBA, &' HINNERS PEDAL
Bourden, 8% Austin Bourdon, B’ Gotiiried Vox
Humana, Z large slider chests, Hinners 4xé reser-
voir with feeders, SASE best offer for ecach.
R. Hass, Box 147, Portage, IN 45348,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles; split sharps, nonstandard measure-
ments, 5ASE to AIM-K, 55 Mercer 5t, New
York, NY 10003,

PIPES, POUCHES, SFRINGS,
small parls, etc. Send SASE for our YUY Fogl:
kas Organ Co., P.O. Box 104, Martinsvilla, Ni?’

MAGNETS,

CUSTOM-BUILT SLIDER CHESTS. CONTACT
Klug & Schumacher, 3504 Waterfield Parkway,
Lakeland, FL 33801, (B!3) &85.4802,

1' WOOD OPEN WITH CHESYS, 8' GEM-
sharn, 8' Bell Gambs, 8' Oboe, 5.rank unit
chests, Write for quote: P.O. Box 206l, Knox-
ville, TN 37901,

USED PIPES, CHESTS, CONSOLES AND MI5-
cellaneous equipment in good condition. Write:
Box 20&F, Knoxville, TN 37901,

WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes and varicus other com-
ponents, some new, some old, Various makes.
Send SASE for list. W. J. Froehlich, 446 Grove
St., Westfield, NJ 070%.

4 MANUAL COMNSOLE, DRAWKNOB, MOY-
abie, 1962 Laukhufi/Kiann, With or without re-
mote capture combination, For details write
Robert Newton, t047 Pennington Lane, Cuper-
ting, CA 95014,

WINDLINE: ODDS AND ENDS. METTAFLEX
(1) 8 x 4, (1) 8 x 4.5 {1} 6" x 4" (1) H. D,
Rubber 8 x 8'. (15} Hardiiber #' x 40''. Best
offer, 5. H. Dembinsky, 412 Broadview S.E.,
Grand Rapids, M| 49507

WURLITZER HARP, 47 NOTES, IMPECCABLE
condition, Recovered, rewired, remounted on
stand, Best ofier over $800, Delawsre Organ
Company, 252 Fillmore Ave., Tonawanda, NY
14150,

SERVICES & SUPPLIES

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primacy and
offset actions, Write: Burness Associates, P.O.
Box 344, Glenside, PA 19038,

CUSTOM-BUILT SLIDER CHESTS AND WOOD
pipes. Kiug & Schumacher, 3604 Woaterfield
Parkway, Lakeland, FL 33801,

THIS NEW CLASSIFICATION IS PROVIDED
for organ bu'lders, manufacturers, suppliers and
service persons whose principal product/sarvice
is directed primarily to the organ trade. The
listing of your classified ad under this heading
should be requested if desired.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecroft, 34 Standard St., Mat-
tapan, MA 02126

METAL ORGAN PIPES, FIRST CLASS WORK-
manship. Helmut Hempel Organ Pipes, 4144
West 50th St,, Cleveland, OH 44144,

PIPE ORGAN BUSINESS, ESTABLISHED |ass,
New, Rebuilding, and Service, Gralian Organ
Builders, Box 218, Decatur, IL $2525,

ORGAN SERYICEMEN: WE WILL RECOVER
all types of pneumatics, pouches, primaries,
reservoirs, iremulants, offset chests, percussions,
snd consule pneumatics, No job {eo small or
too big, First class workmanship and only the
finests materials usad. Our factory is equipped
to handle everything from all manufscturers.
Wrile or call for quotations: Unitad Stales
Pipe Organ Compony, {2} N, 18th St., Phila-
deliphia, PA 19103, {2i5) 543-2227.

RECOYERING ANY TYPE OF POUCHES,
pneumatics and primaries. in leather, Ressrvoirs
releathered also. Write: Erig Brugger Releather-
ing Service, 1034 East 29th 51, Erie, PA 14504,

PIANO TUNING

Learn Plano Tuningand re-
pair with approved home
study course. For details

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Telfer Dr., Morgan Hiil, CA
95037. Dept. M

Dettwoare

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonewanda, New York 14150
{718) 692-7791

MEMBER A.P.O.B.A.

Kim&et:--ﬁ/[en, Ine.

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

(" PIPESOUND )

WITHOUT PIPES

Build a complete pipe sounding

electronic organ by using DEVIRONIX

easy to assemble kits.

To hear this magnificent sound, send $1

for your Demo record/brochure,
— I T ——

32' — 16" Elecironic pedals for pipas
IC Capture combination actlon

Dept. 1B
sz

W1 Warehouss Way
Sacramantc. CA #3538

\WLANID
[ A Aime Co.

.+ . SinCe 1866,

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

FOR SALE: Used orgon parts. Mony of
antique valus, Send $1.00 for complete
list.

Wicks Organ Compony
Highlond, Illinols §2249
(618} 654-2170

120
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EPSOM, N.H. 03234

81-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & TWENTY YREARS
J. H. & C. S. ODELL & CO., INC.

Five Generations building Odell Organs

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure

ORGAN LOFT

Remember: If it does NOT hava pipes, it is NOT an organ

1859 — 1979

914 Yonkers 5-2607

(in kit form)

Tel. 603.736-4716

NOVEMBER, 1979

South Comstock Aven
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Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601

201-342-7507

i

George Ritchie

*European Artists Available Season 1979-1980

Donald Sutherland

- .f—ﬂ-»-_,..1

Williom Whitehead  Gordon & Grady Wilson  Heinz Wunderlich




