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HOMMAGE A DUFOURCQ 

This fall Norbert Dufourcq cele
brated his 75th birthday. During 
the course of those three-quarters of 
a century he became both a domi
nant influence in the French organ 
world and the most prolific music 
historian France h:ls ever seen. I-Ie 
has written 20 volumes, edited 30 
scores, founded and edited a musi
cological journal as well as the 
French equivalent of The Diapason, 
written more articles than anyone 
would care to count, :lnd been men
tor to 720 students (wholl1 he does 
care to both count and name) . All 
of this activity in the academic side 
of music notwithstanding, his first 
love was and remains the organ. 
Early in his career he attained a 
lifet ime appointment as organist at 
an important Parisian parish, St. 
?t,'Ierry, where LebCgue was one of 
his predecessors and which is lo
cated next to the new Beaubourg 
center, a focal point for the arts in 
Paris. He took a leading role in the 
fight to re"italize interest in the 
French classic organ and its litera
ture, and travelled incessantly with 
young artists who were beginning 
their perfonnin~ careers under the 
auspices of the Jeullesscs musicales. 
Semi-retired, he now has a little 
more time to tend his beloved roses 
at his 15th-century home where we 
recently spent a day talking about 
his career and his viewpoint on the 
French organ scene. 

The train ride from Paris to Le 
Mans takes an hour and a half, and 
from there it is a pleasant IS-mile 
drive at the border of the Maine 
and Anjou regions to reach Luche 
Pringe, the site of his estate. ?I. 
Dufourcq drove us through the roIl
ing wheat fields and wooded coun
tryside, and explained with just a 
touch of bemused self-deprecation 
that when he and his wife found 
the mansion 25 years ago, he knew 
it would be both a passion and a 
folly: a 15th-century building (ex
panded and changed in the 17th 
century) with its own chapel added 
in 1503 and large separated tower 
room which now functions as his 
studio-office; the entirety is sur
rounded by a moat and gardens 
that are, in tum, enclosed by the 
bend of a river. He has followed a 
tradition which goes back to 
medieval times, dictating that the 
only way for a successful French
man to live is by having a career 
in Paris at its frantic pace, escaping 
to a gracious home in the country 
whenever two or more days can be 
salvaged. 

by Bruce Gustafson , 

Norbert Dufourcq f •• ls shdy 

Dufourcq was born on September 
21, 1904, at St. Jean-de-Baye in 
the Loire region, the son of a medi
eval history teacher. By nine he was 
studying piano in Bordeaux and 
came into contact with a blind or
ganist who astounded him with his 
improvisations. He went to Paris to 
study humanities (rhetoric, Latin, 
Greek, and history, speciali2ing in 
the age of Henri IV) . He com
pleted this early education with 
certificates in medieval and modem 
history, geography and paleog
raphy. At this point (1 920-23 ) , he 
intended to give free reign to his 
love of nature and pursue a career 
in agriculture; however, three 
weeks of working the fields south of 
Toulouse convinced him that he 
was meant for other pursuits. He 
returned to Paris where he had 
been a protege of organist-musico
logist Amedee Gastou'; since 1917 

(when Dufourcq was 13) . It was 
Gastoue who interested the young 
musician in old music, bringing- him 
copies of pieces by Marchand, 
Charpentier, and others, which he 
had unearthed in the National Li
brary. From the beginning, their 
lessons were a mixture of keyboard, 
theory, and history, and they set the 
tone of Dufourcq's career. After the 
misadventure with crop-picking in 
southern France, it was CastOUI! 
who gave him the final push to 
choose musicology, with organ 
rather than the middle ages for the 
focal point, as his official profes
sion. In 1924, he went to the Ecole 
d'Echat for intensive training in his
tory and Latin (he remembers with 
fresh horror his final examination: 
a translation of a sennon by the 
17th-century theologian Bossuet -
witilOut benefit of dictionary! ) . 

On his 22nd birthday Norbert 
Dufourcq married a classmateJ be· 
ginning a family life which is cen
tral to him these 53 years later, 
Mme Dufourcq is one of those 
wonderfully charming, ageless 
women who inspire immediate Ole ... 
feetion and respect from everyone. 
She is also a cook worthy of her na
tional heritage, presenting us a 
"simple country lunch" featuring a 
delicious roast of pork among its 
five courses - having just returned 
from vacation the night be(ore. The 
Dufourcqs had a family of 6 which 
has now engendered 15 grandchil
dren. M. Dufourcq's pride and 
pleasure in his family is strong, and 
he readily recites the accomplish
ments of his offspring, including one 
son-in-law who is a professional mu
sician. A great tragedy came late, 
when a daughter and her husband 
were killed in an airplane crash, 
leaving two children for the grand
parents to raise. The possessor of an 
irrepressible joie-de-lJivrc~ Dufourcq 
turned inward only when he spoke 
of this agony, and of his war-time 
experiences from 1939-1941, when 
he was first in the support-service 
in Rochefort and then in occupied 
Paris (as a young father of 5 chil
dren at that point, he was not sent 
to the front ) . 

During all of his academic train
ing in Paris, Dufourcq was not only 
associated with the great minds of 
the Sorbonne ( Fran~ois Alevy, 
Andre Pirro, and Paul-Marie Mas
son among them ) , but he pursued 
his passion for the organ. All of his 
musicological studies were oriented 
one way or another towards the in
stument of his choice, and he stu
died the instrument privately with 
Gustav Noel (for whom he sub
stituted in Orleans from the age of 
15) and his great mentor, Andre 
Marchal. One day in 1922 he was 
taking a lesson from Marchal at St. 
Gennain-des-Pres when they were 
interrupted by a telephone call from 
a poor parish across town; St. 
Merry was desperate to find an or
ganist. Thus it was that IS-year
old Norbert Dufourcq became the 
organist at one of the most vener
able churches in Paris. The parish 
was indeed poor at the time, how
ever, and the scholar-organist con
tinued his academic career, becom
ing the librarian at the famous Ste. 
Genevieve Library, and then an art 
and music history editor for the dis
tinguished Larousse encyclopedia 
finn, working on the Larousse XX e 

(Continued, page 8) 



Announcements 
The 21 st annual National Organ 

Playing Competition sponsored by the 
1st Presbyterian Church of Ft. Wayne, 
IN, has been announced for l\.larch 
15, 1980. All organists who have not 
reached their 35th birthday by that 
date are eligible to compete. Appli
cants must submit a tape recording by 
Jan. 30 (or the preliminary judging; 
required compositions for the tape are 
a major work by a baroque or pre
baroque composer, a work by a com
poser born between 1750 and 1900, 
and a work by 0\ composer born in the 
20th CCllhll)'. Up to eight finalists 
will be chosen to attend the compe
tition. The winner will receh'c a cash 
prize of $500 and will appear on the 
church recital series April 29. The 
first runner-up will receive a cash 
award of $300, and remaining final
ists will receive tra\'el subsidation up 
to $100 each. 

The competition, which has achie\'ed 
international recognition during its 
two decades, takes place on the 
church's 88-rank Aeolian-Skinner of 
1!J57. Further details and entry blank 
may be received by writing to Na
tional Organ Playing Competition, lst 
Presbyterian Church, 300 W. Wayne 
St., Ft. Wayne, IN 46802. 

A Village Bach Festival has been 
announced for Nov. 23-25, in the 
Thumb area of :Michigan. Perform
ances will take place at the Presby
terian Church, which houses an 1865 
Henry Erben organ. Among perform
ers will be instrumentalists, harpsi
chordists, organists, and a festival or
chestra. Further information regarding 
the festival, which is supported in part 
by ~\ grant from the 1vlichigan Council 
for the Arts, is available from Mrs. 
L"lmbert Althaver, P.O. Box 27, Cass 
City, MI 48726 (517/872-3'165). 

Organa Europac 1980 is the new 
calendar announced by the French 
firm which has produced large calen
dars with exquisite color photographs 
of historic organ cases for the past 
decade. Included in the calendar for 
next year are 13 organs of various per
iods from France, Germany, Italy, and 
Scandinavia; for each, the stoplist and 
a brief description in English, Ger
man, and French is given. The calen
dar is available from Organa Europae, 
B.P. 16, F-88105 Saint-Die, France 
($13 by air, or $11.75 by surface) . 

A regional Young Organist Com
petition will be held on Nov. 7 at 
Colorado State Unh'ersity, Ft. Col
lins, and will be judged by Gillian 
'Veir. l\'Iiss 'Veir will playa concert 
at the university that evening, per
forming Bach on the organ and Cou
perin on the harpsichordj the contest 
winner wi1l also play a work on the 
recital. Further information is avail
able from Prof. Robert Cavarra, Dept. 
of 1vlusic, Colorado State University, 
Ft. Collins, CO 80524 (303/491-
5528 ) . 

Beginning this month, Bruce Gustaf .. 
son will join the list of contributing 
editors, taking responsibility for mate
rials related to musicology. A frequent 
contributor for several years, he will 
not substantially change hili role, but 
will hold the title that reflects his ac
tivities for THE DIAPASON. Dr. 
Gustafson is a member of the music 
faculty at Saint Mary's College, Notre 
Dame, IN. 

Resuming her former role as a 
foreign correspondent in France for 
THE DIAPASON is Susan Ferre. A 
recitalist who concertizes under the 
M u r tag h-McFarlane management, 
Miss Fern! divides her time between 
the United States and Europe and has 
written frequently on topics of current 
interest on both continents. 
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A competition for a major organ 
composition has been announced by 
the Ruth and Clarence ?\'Iadcr l\.Jem· 
orial Scholarship Fund. $1,000 will be 
uwarded for the winning work, which 
will recei\'e its premiere pcrrormance 
on April 27 by internationally-ac. 
claimed organist Cherry Rhodes, when 
u concert and the dedication of the 
Clarcnce Mader Archivc takes place 
at Royce Ilall on the campus of the 
Uni\'ersity of California at Los An
geles at 4- pm. Three additional recog
nition u\\"nrds of $100 each are also 
offered. Three judgcs of international 
stature will c\'aluate the entries, which 
should be sent to Prof. Robert L. Tus
Icr, Music Department, UCL\, 405 
Hilgard ,he., Los Angeles, CA 90024-
b}' the Jan. 31, 1980 deadline. The 
competition is open to composers who 
;.lCe American citizens ~U1d al'"e under 
the age of 30 on the date of the per
formance. \ \lorks submitted may be in 
any form, hut must bc for organ solo 
(single performer without tape or ac
companiment ) with duration not less 
than 12 minutes. The composer's name 
should not appear on the \\'ork but 
should be on a separate cover. Furthcr 
information is a\'ailablc from the Ruth 
and Clarence :Mader 1\'lemorial Schol
arship Fund, P.O. Box M-C, Pasade
na, CA 91104. 

The eighth annual Organ Competi .. 
tion held at the First United Presby
tcrian Church of Ottumwa, IA has 
been announced for April 20, 1980. 
The cOnte:.t is open to undergraduate 
students currently enrolled in a col
lege or university; tapes with the per
formance of u baroque, a romantic, 
and u contcmporary piece are to be 
receh'ed b}' lI.hrch 20. The judge wHl 
be James :Moeser, University of Kan
sas, who will also play a recital and 
hold a lIlasterdass. The competition is 
part of an organ weekend sponsored 
b}' the church and the Ottumwa AGO 
chapter. 

The 1980 Erwin Bodky Compotition 
for young singers and instrumentalists 
under the age of 30 will take place 
April 21 - 22, 1980 at the Longy 
School of l\lusic ill Cambridge, 1vIA. 
Candidates are required to perform on 
instruments appropriate to the period, 
and all repertoire must have been 
composed prior to 1791. Applications 
and tapes will be received until Jail. 
15. For further information, write 
Betty Burroughs, Bodky Award o,m
mittee, 9 Park Ave., Belmont, MA 
02178. 

St. Bartholomew's Church in New 
York City has announced another sea
son of oratorio concerts on Sunday 
afternoons at 4- pm, beginning Oct. 28. 
Under the direction of organist-choir
master Jack H. Ossewaarde, major 
works from the baroque period to the 
early 20th-century will be presentedj 
among them are the initial work, Han
del's "Israel in Egypt," the Britten 
"'Var Requiem" (Nov. 11 ), Bach's 
"Christmas Oratorio" (Dec. 30 and 
Jan. 6 ), und the 45th annual perform
ance of the Verdi "Requiem" ( lI.'lar. 
23 ). 

The oratorio presentations will be 
preceded by a Festival of Organ 1\[u
sic on the first three Sundays of Octo
ber, at the same hour. Organists will 
be Dennis Keene, newly-appointed as
sistant at the church, Paul Lindsley 
Thomas of Dallas, and Mr. Osse
waarde. 

Kimber-Allen, Inc., manufacturers 
of components for organ building, for
merly located in Tonawanda, New 
York, have recently relocated to an
other part of the country. The firm's 
nc\\' address is Box 4058, C.R.S., 
Johnson City, TN 37801 (phone 615/ 
282-4473 ). 
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Wayne Leupold, recitalist-lecturer 
and musicologist, has joined the roster 
of organists represented by Artist Reci. 
tals talent agency of Los Angeles. Ex
ecutive director Ruth Plummer has an
nounced that 1vlr. Leupold will be 
available for workshops during the 
forthcoming season and for recital
workshop engagements in 1980-82 and 
subsequent seasons. 

'Vayne Leupold has done extensive 
research into the performance prac· 
tices of 19th and early 20th-century 
organ literaturej he specializes in the 
performance of works from this per
iod. Recently he was co-chairman of 
the International Romantic Organ 
Music Symposium at Cornell Univer
sity, which was the subject of a report 

in the Seplember issue of this jounlal. 
l\.Jr. Leupold is a graduate of Val

paraiso University and Syracuse Uni
\'ersity. His organ teachers have in
cluded Philip Gehring, Arthur Poister, 
Russell Saunders, David Johnson, 'Vill 
O. Headlee, 'Villiam Eifrig, and Rob
ert Glasgow. He won thc competition 
sponsored by the Chicago chapter 
AGO in 1966 and was a finalist in 
the J968 Fort "rayne competition. He 
is general editor of the "Romantic Or
gan Literature Series" and of the "Or
ganist's Companion," both of which 
are published by McAfee Music Corp. 

The establishment of Buchanan 
Artists Ltd., a new performer man
agement agency, has been announced. 
According to director Lynn Edwards, 
the hureau will emphasize organists 
primarily although not exclusively 
oriented toward performance on track
el instruments, as well as harpsichord
ists, clavichordists, fortepianists, and 
early music ensembles. Among the 
keyboard players represented are 
Mark Brombaugh, Lynn Edwards, 
Yuko Hayashi, Margaret In\'in-Bran
don, Edward Pepe, \Villiam Porter, 
and Christa Rakich. Ensembles repre
sented include ~Iusick for the General 
Peace, with harpsichordist Robert 
HilJj 1vfichael Lynn, flute and record
er, with Edward Parmentier, harpsi
chord; the Musi~ians of Swannee Alley; 
Paul O'dette, lute; and Mwikalische 
Compagney. Buchanan Artists is lo
cated in Chester, MA 0 1011 (413/354-
770 1 ). 
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letters to the Editor 

ClIdless Organists Rebutted 
This is in response to the letter in 

the June issue by Mr. Stephen F. Mea
dor from Grttnsboro. NC. Mr. Meador 
took advantage of the "Letter to the 
Editor" column to express hu own per
IOnal prejudices against churches with 
ciectronic organs. 

1 am definitely not an advocate of 
the electronic "substitute," and I think. 
that all churches, large or small, would 
benefit from a pipe: org:ln. However, 
whether or not il church has an elec
tronic organ is no criteria upon which 
to jUdJt: either the organist or the con
gregation. 

There ;lre churches which are unable 
to anord a pipe: organ and in which 
a piano is limply insufficient. In these 
churches the electronic organ b the 
preferred instrument. Insofar as his 
quoting of the Scriptures is concerned, 
the simple truth is that the Bible does 
not amtaln. in Psalm 150 or anr place 
else, any passage devoted. to God s pref. 
erence of one type of organ over an
olher, and I doubt that Mr. Meador has 
received any personal revelation from 
the Lord on this subject. 

The symbolism Mr. Meador uses o[ 
the dead being made sinless by pipe 
oIPus is I' ust too muchl 

Sincere y, 
Raymond L. McDaniel. Jr. 

Shreveport. Louisiana 

I feel that The D;alHwm was irres
ponsible in publishing the tetter by 
Stephen F, Meador in fL'i Junc, 19i9 
Issue. While [ agree with Mr. Meador', 
pre[erence for pipe organs, and even 
have no problem at all with quoting 
JC1'Jptun: to support that preference, it 
ceases to be the discussion of a prores
sion:lI preference and bemmes a matter 
of wholesale assault on the personal 
spirituality of individuals when he sug
gests that all who play an electronic or
gan arc godless. 

God's Word also states that we are to 
"Love one another ... " and that we 
are to "Judge not, lest we be judged." 
The letter in question seems to ignore 
both precepts in condemning 50 many 
individuals as godless on sudt a mere 
tedtnicllity, and I think it would ha\'c 
been well for this profcssion:d joumal 
to not have printed it. 

Sincerely. 
Robert J. Batastini 

ChiClgo. Illinois 

locking tbe Crown Jewels 
1 am amused and fascinated by Ruth 

Clark', letter Uune issue), because I 
have seen so much of that of which 
she speaks. Not only in churches - e\'en 
in music schools; how many conserva
tories allow students to pound away 011 

expensive Stcinway pianos, but care£ully 
restrict the practlcc organs to a favored 
few? 

There are exceptions; a friend of mine 
i!l an Episcopal priest, and during his 
tellure at OJ small church about 60 miles 
from here. he allowed any music stu· 
dent in town to usc the organ (ot lovely 
Iiule Voider &: Hettschke tracker) at 
any lime; the key hung on a string next 

to the console and the dlUcch doors 
were never locked. 

But that must be an exception; right 
here in town, there is a church with a 
middle·sized two·manual organ presidcd 
over by a Leacher from the nearby high 
school; .he Jocks the console as SOOI1 as 
services are over and takes the key with 
her. What is thi5 jewel of great price 
that she protects 50 vjgilantly? It was 
built about 1910 as a tubular~pneuma
tic, later rebuilt to electric action, and 
more recently had a couple of new stops 
and a new COCl5Ole. A5 it st.mda Jto",. 
there is not a aingle stop on the Swell 
that is fit lO listen to, and there is not 
a single stop in the entire irutrumcnt 
that bas aU 61 notes working. In the 
chamber. there arc pieces of plaster on 
the floor. and by conjecture, in 50me 
of the pipes, too, judging from the con
dition of the ceUing. 

Maybe it is better that junk pilL"s 
like this are kept locked up. 

Sincerely. 
John S. Carroll 
Emlenton. FA 

Pleasures of Ute Renaissance 
I havc just bad Ole pleasure o[ being 

a participant in a viola da gamba ant! 
harpsid,ord worlabop Lbat took place 111 

Wagner college on Stollen IsJand. It was 
run by Dr. RonaJd Cross ant! laught by 
Lhe New York Consort o[ Viols: Lucy 
Dardo, Judith Davitlolf, Gruce tc1t1man, 
Alison towle, .wcntl)' Gillesplc, autl Ed· 
ward Smith. harpsiChordist. In six da)1i 
these: extraordinary (K.'ople managt'ti to 
preseut lllastc:rclas.5C5, n:pcrtoirc classes, 
private IcssollS, two concerts of their 
own, a student recital. ensemble c1aSSC!i, 
chuscs in continuo pla)'ing and ac::colll
panying, a lecture 011 thc history of viols, 
a lccture on Christopher Tye, an astron
omy show, a Renaissance dancc class, 
ilnd to give thosc fortunate enough to 
attend, thc bencfit and pleasure ot 01cir 
not incousiderable prcsenc::cs. This was 
aU achie\'cd at a minimal financial 
amount. 

It \\'35 an cxperience I highl), recolll ' 
IUcnd nnd an adventure: into thc expres· 
sive. exquisite world of Renaissance 1I1U· 
sic. 

llnrbaru Kup£erbcq;
N:u.sau Community Collt-gc 

Garden City, Ncw York 

Coquille a Clement 
Your excellent articlc about Falla and 

Poulenc's conccrti [is] extremely intcr
esting 10 me - I had rorgoucll the de
tails of the: Falla's creation. As for 
Wauda's opillion, I call teU )'ou that she 
didu't like to pia)' it because, she said 
that it was wnttcl1 against the harpsi
chord, abo - mostly - because it was 
excrUciating for her handsl 

There b a cute "roquillc" in the 
text o[ my article. Speaking o[ Ada 
Clement, I had written: "an nttentive 
and faithful audilor." The Din/mson 
writes: "an attrac:l ;Jle and faith[ul. ... " 

Attracth'c shc was not, having rather 
"UI1 visage hl~ral," but she certainly 
was awfnlly IUcel 

Momo Aldrich 
I-Iollullllu, Hawaii 

Young Organist Honored 

OCTOBER, 1979 

Janette Fishell of Rushville, IN, 
has been honored with the "Young 
Organist o( the Year" award (or 1979, 
by Keyboard Arts Inc. of Lawrence, 
~IA. She is a senior at Indiana Uni
versity, Bloomington, where she is a 
student of 'Vilma Jensen. The award 
includes a $200 prize and a recital at 
the U.S. Military Academy at West 
Point. 

Q...,--) 

Nunc Dimittis 

Lee Hastings Bristol Jr. died Aug. II in the Upstate Medical Center in Syra
cuse, NY. He was 56 years old. 

A former president of Westminster Choir College ( 1962-69 ). retired Bristol
~Iyers executive, and member of the Episcopal Church Joint Commission on 
Church Music ( 1969-73), Dr. Bristol had spent recent years composing, writing, 
and preaching for the Episcopal Church, He helped organize material for the 
Hymnal Supplement and was a trustee of the Episcopal Radio-TV Foundation. 
He was also a prolific composer of choral and organ ~ompositions; he was the 
author of five books and editor or collaborator for several hymnals. 

A 1947 graduate of Hamilton College in Clinton, NY, he earned a Licentiate 
in org.an from Trinity College of Music in London. He was awarded a doctor 
of huma.nities degree from the Los Angeles Conservatory of- Music and Arts in 
1955; additionally, he held ten other honorary doctora.tes from various Amer
ican colleges a.nd universities. Dr. Bristol was a Fellow of the Royal School of 
Church Music, England, and of the Hymn Society of America. He had been 
active as a member of the AGO, having been a member or the Editorial Ad
visory Committee, the National Council, and the Member Interests Committee; 
as well <IS Dcan and Sub-dean of the Princeton, NJ chapter, where he residcd~ 
He had serv<.-d as organist of AU Saints' Church, Bay Head, NJ, 1947-68. 

Dr, Bristol is sUlvived by his wire, Louise Baber 'Veils, and by four children. 
A memorial service was held Aug. 16 in Princeton. 

Otto T. Hirschler, organist and 
member of the Los Angeles AGO 
chapter, died Sept. 8. He had studied 
with Wilhelm Middc1sehulte at the 
American Conservatory in Chicago, 
where he received the B.Mus. degree 
and the Gold Medal ror organ playing 
in 1916. 

~fr. Hirschler had been an organ 
instructo r <1t Albion College, Coe Col
lege, Los Angeles Bible Institute, Chap
man College, and Pepperdinc College, 
from which he retired in 1959, He also 
held music positions at First Metho
dist Church, Albion, MIj First Preshy
terian Church, Cedar Rapids, IAj First 
Methodist Church, all or Long Beach, 
CAi and the Church of the Open Door, 
lVitshirc Christian Church, 'Vest 
Adams Presbyterian Church, and First 
Methodist Church, all or Los Angeles. 

Richard E. K1ausli died in Lansing, 
MI, Sept. 23, at the age of 68. A na
tive of Sandusky, OBI where he was 
organist-choinnaster or Zion Lutheran 
Church 1928.34, he held a M.Mus. 
degree from the New England Con· 
servatory and an honorary doctomte 
from Piedmont College. He had lived 
in Lansing since 1948, when he became 
minister of music at Plymouth Con
gregational Church and a member of 
the Michigan State University faculty., 
where he taught music history arid 
church music. He is survived by his 
wife and two d.mghters. 

c---.D 
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Music for Voices and Organ 
by James McCray 

Anthems of Praise 

Perhaps the most useful and fre
quently perfonned type of anthem is 
one which sings praise to the Lord. 
This anthem fits most occasions and is 
the backbone of church choirs. Go back 
and review the literature whkh you 
programmed during the p.st 12 
months, and undoubtedly you will find 
that the largest single category of 
repertoire could come under the classi
fication anthems of praise. Works dis
cussed this month fall into this cate
gory. 

This article represents the 28th in a 
continuing series. There have been 234 
individual compositions reviewed in 
these articles and it would seem an ap
propriate time to rencct on the types 
of areas which have received attention. 
Listed below are the headings in 
chronological order. Please let me 
know which topics have been most 
useful to you and what additional 
types of areas you would like to see 
included in the coming months. 

1. 20tll-Century Briti,II Magnificat, 
2. Organ Solos 
3. Shield of Faith, A New Cantata 
4. Miscellaneous Anthems (/ ) 
5. Miscellaneous Anthem, ( /I ) 
6. Music With Brass and Percussion 
7. A Mixed Bag 
O. Music for Christmas 
9. Choral Music for Special Situa

tions 
10. Choral Mwic in Three Parts with 

Organ 
11. Anthems for General Use 
12. Anthems for Lent tJnd Easler 
13. ClloraJ Music for the Jewisll Faitll 
14. Choral Music for YOUllg Voices 
15. 19t1l-Century Clloral Mu,ic 
16. Choral fl'orks for Summer Choirs 
17. Choral Works for the Chriltmas 

Season 
18. Anthems for General Use 
19. Choral Music for the Season of 

Lent and Passiorllide 

20. Choral Music for Easter 
21. Cltoral Mwic Featuring a Vocal 

Soloist 
22. Clloral Music Using a Prepared 

Electronic Tape 
23. Cltoral Music from the Baroque 

Period 
24. Choral Music with [{andb.lls 
25. ~/wic with Brass Instruments 
26. Christmas Music for Unison and 

SSA Voices 
27. Christmas Alwic lor ft'/i.ted Chorw 
28. Anthems of Praise 
Send any comments, questions or com
plaints to: Dr. James McCray, Depart
ment of Music, Colorado State Univer
sity, Fort Collins, Co. 00523. My mail
box is lonely •.. 

Praise lite Lord. Emma Lou Diemer, 
SATB with brass quintet, organ, and 
timpanii Carl Fischer & Co., eM 7946, 
50~ (M+). 

The full score and parts are avail
able separatelYi (he choral score may 
be performed by keybo.rd alone. The 
work is fast and of the bravura type, 
with several repeated sections. There 
are many types of articulation used in 
both the vocal and instrumental parts. 
There are some unison and unaccom
panied areas. This would be an excit
ing piece for a large choir and espe
cially effective with a high school fes
tival. 
Sillg Ye Praises To Our King. Aaron 
Copland. SA TD unaccompaniedi 
Booscy .nd H.wkes, 6021, 55' (M + ). 

This is the last in a new set of Four 
~/otets which were composed by Cop
land in 1921, but unpublished until 
now. Any new choral music by a com
poser such as Copland is always an 
event, and reference copies are avail
able from the publisher. There is a 
brief SATB solo in the middlc. The 
ranges are comfortable for all voices 

THE BRISTOL COLLECTION OF 

Gntemporary Hymn Tune r--3i:Z:! 

Preludes for Organ 
Edited by Lee Hastings Bristol, Jr. 

Volumes One, Two and Three 
Works by Ronald Arnatt, Lee Hastings 
Bristol, Jr., Gerre Hancock, Derek Hol
man, Peter Hurford, Francis Jackson, 
Thomas Matthews, Mathilde McKinney, 
A1:thur Wills, Alec Wyton. 

HAROLD FLAMMER, INC. DELAWARE WATER GAP, PA JIDI1 

and, except for a few melismas, the 
text is syllabic and set in a chordal 
fashion. The articulation .is carefully 
marked. This work is within the capa
bility of • good high school or church 
choir; however, a chorus of at least: 35 
is recommended. 

Stand Up and Bless the Lord. Austin 
Lovelace, SA/TB and organj National 
Music Publishers, CH-O, 40¢ (E). 

The org;ln writing is sparse and on 
two stavC5 with chords built by adding 
notes over a period of time, resulting 
in vertical sonorities achieved linearly. 
The vocal ranges are finc, with the 
men's tessitura in the upper level. The 
hannony is traditional and in minor. 
This is an attractive setting that could 
be used by almost any type choir. 

Alleluia. Michael Haydn (1737-1006 ), 
SATB and keybo.rd; Augsburg Pub
lishing House, 11-1921, 50jt (M) . 

Edited by W.lter Ehret, only the 
word "Alleluia" occurs in this excerpt 
from the younger Haydn's Timete 
Dominum. The tempo is fast and 
setting contrapuntal. Most of the ac
companiment is linear in two or three 
parts with occasional chords. There arc 
long melismatic lines. 

PsaJm 27. T. Ch.rles Lee, SATB, 
medium voice solo, 34 handbells, and 
organ; Belwin-Mills, GCMR 3414. 45~ 
(M ) . 

The chorus is used in only about 
haIr of the work, but there is some 
divisi for them. The handbells are used 
throughout, often with consecutive 
chords, which will require a good hand
bell choir. The VOCllI solo would prob
ably work best with a soprano because 
of the range. The hannony is very tra
ditional. 

J Will Creatly Rejoice. H.rold Dorke, 
SATB and organj Theodore Presser 
Co., 0243477-35709, 50~ (M ) . 

The music of the organ is indepen
dent from the voices and the organ's 
role is more of equality than merely an 
accompaniment. There are flourishes 
and solo areas with mild di.ssonances. 
Darke employs a mixture of homo
phonic textures with frequent tempo 
and key changes. The music is attrac
tive and shows solid technique through
out. 

Three Mottts. Daniel Pinkham, SSA 
and organ; C. F. Peters, No. 66709, 
;1.75 (M). 

The three motets, are in Latin and 
include L4eientur· Caeli (L~t ~e 
heaveds rcjoiee.), /t{on. JNobis, .lJomine 
(Not to us, 0 Lord), ~nd leelebrabo Ie, 
DO!7line· {1 WiU.Pr:iise Th~.,. O Lor'l). 
These motets were 9riginally writt~n 
in 1947, but have been revised by 
Pinkham and 'just releasea. They -are 
chordal in design with spme divisi jn 
the second soprano. The vocal parts 
are poubled by the organ. Mild !lis
sonances occur, especially between the 
voices and the organ pedal, which gives 
spice. The movements could be per~ 
fanned separately. These settings are 
e£fective, yet not overly complicated, 
and would be especially suitable for a 
high school or college women's chorus. 

Psalm o. Robert H. Young, SA TB, 
brass, and timpani; Broadman Press, 
4565-06,50¢ (M ). 

The brass choir calls for 3 trombones 
and tuba, and their parts are included 
with the choral score, The empnasis is 
on the chorus, which often has divisi 
areas for both men and women; and, 
there is some unaccompanied singing. 
The middle area contains a four-part 
version of the doxology that retains the 
traditional melody. There is also one 
briel solo section for a soprano. 

Song of Tllanks. John C.rter, SATB 
and keyboard; Jenson Publications, 
'105-19074,6O¢ (M-). 

Carter's anthem is based on the 
chorale Nun Danket which is used in 
English after an opening of original 
material. The keyboard part could be 
played by piano or organ and is writ
ten on two staves. There are several 
verses, each slightly different, and the 
congregation. is asked to join in a uni~ 
son finale which reaches a majestic 
cnding with soprano/tenor obligato. 
This is suitable for mOst church choirs. 

Kiddush. Kurt Weill, SATB, b.ri
tone solo and organ; European-Amer~ 
ic.n Corp., EA 399, 6O~ (M+). 

Only a Hebrew text is used but the 
translation, "Blessed an thou, Lord,n 
i! ~ven on the inside cover. The can
tor s solo is written in treble clef and 
is quite high for a baritone. There is 
some divisi and at times the choral 
parts are challenging with various 
rhythms. The organ music tends to 
double the voices in the more difficult 
areas and the baritone solo is used 
throughout, both with and without the 
chorus. 
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New Organ -Records 

Recilal. James Welch al All Sainls' 
Episcopal Church, Palo Alia, CA. 
Flenlrop organ, 1966. Koclsier: Parti
la, Op. 41, no. I (with Robert Hub
bard, English hom) ; Bach: Nun 
komm' der Heiden Heiland, BWV 
659; Herzlich tut mich vulangen, 
BWV 727; Fugue in G Minor, BWV 
578; Bach-Ernsl: Concerto in G, BWV 
592; Pepping: Three Chorale Preludes 
from K1eines Orgelboch; Carvalho: 
Sonala in D. Siereo KM 2853 (avail
able from Wilson Audio Specialties, 
147 San Felipe Way, Novalo, CA 
94947; $9.00). 

T his well-engineered disc features 
fi rst-rate playing of interesting music 
on an organ having a clean and pleas
ing sound. James Welch, organist at 
the University of California, Santa 
Barbara, exhibits performances that 
are both elegant and accurate, and 
the 3/ 22 tracker serves the music well. 
The Koctsier partita, which incorpo
rates the chorale melody "Wic schon 
leuchtet" in its last movement, is a 
gracious work, heard here in an es
pecially felicitous performance - the 
combination of the bright organ 
sounds and the rich English hom is 
alone worth having this record for. 
But, the organ solos are equally good 
and all fit the instrument well. The 
famous Bach chorale prelude receives 
one of the most rhapsodic renditions 
I can recall hearing, and the florid 
ornamentation is perfectly integrated 
into the musical whole. Among the 
other works, the Bach·Ernst concerto 
sparkles, and the little-known Carval
ho sonata is a completely charming 
work in the Scarlatti-Soler tradition. 

The record is an equally-good dem
onstration of .the organ, the music, and 
the performer. It is highly recom .. 
m~nded. 

"The Organs at the Divine Word 
Chapel." Leon Nelson, organisL Cam
pra: Rigaudon; Lenel: 0 Christ, Thou 
Lamh of God; Zipoli: Paslorale; Pen
ick: The Cross, Our True and Only 
Hope; Buxtchude: Prelude, Fugue, 
and Chaconoe; Roberts: Litany; Karl
sen: Two Chorales; Wallon: Three 
Pieces; Lemmens: Fanfare. (A vail.ble 
from Leon Nelson, Box 243, Deer
field, IL 60015; $6.50 postpaid.) 

Except for its interest to devotees 
of either the organ or the organist, thf 
reason fo r the existence of this record 
is not clear. It is distinguished by the 
fine engineering of Gerald G. Le 
Compte, who has captured the heavy 
sound of the instrument and its reson
ant surrounding well. The jacket, 
which is largely filled with testimon· 
ials to Mr. Nelson's ability, describes 
the organ only vaguely (no specifica. 
tion is given ), but it appears to have 
4 manuals and 50 ranJu, derived from 
various sources and a!Sembled over a 
period of time. 

OCTOBER, 1979 

As might be expected, the music 
which fares the best is that which is 
the most romantic: the Penick fairly 
shimmers in its celestes. Conver::ely, 
contra puntal music is obscured by the 
sound, and the Buxtehude, a poor 
choice for this organ, is downright 
tubby. 

George C. Baker al SL Thomas 
Aquinas, Dallas, Texas. Scbudi organ, 
1978. Toumelnire: Improvisation sur 
Ie UTe Deum"j Grigny: Vcni Creator; 
Langlais: Hymne d tActions de graces 
UTe Deum"; Franck: Prelude, Fugue, 
and Variation; Vieme: Impromptu, 
Op. 54, No.2; Coulter: Two Concen
tric Preludes. Scbudi slereo 001 (avail
able from Schudi Organ Co., 4426 
Action SL, Garland, TX 75042; $7.98 
postpaid ). 

For my money, this is one or the 
more spectacular records to come 
along in some while. It can't be 
fnulted on any account: fine music is 
played by an excellent organist on an 
outstanding instrument in a resonant 
room. The engineering and pressing 
is rirst-class, resulting in life-like sound 
with quiet disc surfaces. 

Winner or AGO national, Chartres, 
and Lyons competitions, George Baker 
scarcely needs an introduction; those 
who have heard him in person know 
how wen he plays, especially the 
French literature. 

The works played on this mostly
French recital are also well-known. 
The back-Io·back lead olf 01 two 20th
century French settings of the Te 
Deum makes an interesting compari
son, and each receives an arresting 
reading here. Quieter in nature, both 
the Franck and Vieme works are deli
cately played, each with its melodic 
web rinely spun-out. Of an earlier 
period, the Grigny suite is equally 
convincing, at least in part because or 
the rhapsodic ornamentation which is 
so naturally executed. Of a different 
but related style are the two brief 
preludes by Fred Couller (b. 1934), 
commissioned by the organ builder ror 
this particular artist and based on 
fragments of the Veni Creator tunc, 
which make use of colorful registra
tions. 

Least familiar perhaps will be the 
organ itself and its builders. Built in 
1 modified French style with slider 
..:bests but electric action (to accorn· 
modate a moveable console, later 
deemed unnecessary! ) , the organ sits 
encased high in the rear gallery 01 a 
resonant church which in its 3Q..year 
life has never before had a real or· 
gan. The sound is French, 4 14 amln· 
cain, and it is impressive. (The organ 
was pictu~d and described in this 
journal, March 1979, p. 17. ) 

Packaging of the record includes the 
organ specification and Scott Can
trell's intelligent program notes. The 
only thing missing is an explanation 
of how the Comet V, which is bor· 
rowed from its half-compass Redt to 
the Great, operates. Small matter. 

-Arthur Lawrence 

RAGI'IAR·B.K>RNsSON 
(lcOiand) "Played wHh exceptional 
DrOlI.riCe and dhi mlnai.ed wtth eha .... 
'acterisUc .sound colors!'; Morgen-
bfade.t. Oslo. Norway - .. 

ROBERT GLASGOW 
(USA) " Proved himself to be in a 
cla~5 with our finest organists all the 
COllllncnll "' -Neue Zur c her Zeilullg. 
Zurich , Switzerlill1d 

DOUGLAS HAAS 
(Canada) "A.perfect combination of 
musical Jnteiligence .and Imp-ulslve
ness:'-Stuttgarter INachrlehlen. 
OenriiulY 

RICHARD HESCHKE 
(USA) "An extraordinary rec i tili .... a 
master OTgilllisL Br,wo!" - Buffalo 
Evening News. New Yo rk 

HOW lEWIS 
(Wales) "The capacity to make of • 
mUskal structure: a living, breathing 
thlng ••• warmth, neJdbllity and gran
deui:'-The' Fllnt Joufn81~ Mlchlga .. n 

HEINZ LOHMANN 
/ (jl'r:n,my) \'diid dr1d r!~~p C1r' ~tl l lt' 

1I10 t:ql1 ;Hdrk('cfy l :nj:\ l d tJ d! ,I II.! 
fu.'\i1lfHjiy non tTl( ·( 1~,li ll( ,~: q t' ,l ll i y 
- !'\l;~ic A{IOmcco 

MARTIN LlicKER 
(Germany) "AlreaCly a most 'mptes
slYe virtuoso. he wUI · certainly soon 
become a major figure among lin· 
porta-nt organfsts!'-La .Presse. 
Montreal 

DAVID McVEY 
(us/\ ) " Pltlyl'u V.ltl1lHlll\ti<ll te c hili 
c ,11 p O I~l' ,lllU iTlll\l { ,11 il\\I1]111 
'-lIrl'~I II Hj bril l ld lH .. C and Irnp,l( I 
- S,1I1 D:!' qo Un:o n 

lARRYSMDH 
(USA) "One of the ,1Op taIenti and 
pOrfonners In the country!' 
AGO{RCCO /l![lgazlne 

ODILE PIERRE 
(France) " Never hds the o rqdJl 
sounded better. l leareT .. o~ nlo re 
vilrieu .. unrivaled ma~tery . - Tol ed o 
Alade . OhiO 

;TH<»,1AS RICHNER 
(U5A)Ptenlst/organlif ........ p'aradlgm
of cJvillty and slmjtllcItYf!iChtevi'd 
thro-ugh t~~ most sophlsUCited 
means and 'refined technique:' ~ The 
NewJliYork TImes 

JOHN CHAPPELL STOWE 
(USA) Winnerof 1978A.G.O. Niltional 
Open Org,lIl Performance Compe· 
titian at the Seattle Conventi~n. 

LAWRENCE RO~'NSON 
(USA),"" YO,ungl artlst _with l brilliant 
technique and enonnous vitality:" 
- Elccefslor. Mexico C .. llY 

McNEIL ROBINSON 
(USA) " Though he has a bldZ i l1g 
technique tbOlt is equ<ll 10 <lny pr o b , 
lem, Robinso:l hilS the sinc qua : \ 0 :1 

of Zlrtislry-mllsic<lilty ,"- Billlg o r 
Daily Ncws, !"il ine 

JOHN ROSE 
(USA) "Oc!!,ODslraled ~~ Ii 'Ir'.!'y 
great' and rh:hly Versatile, Instru
ment the or~an' can b"i1 'Jn· sUch 
gl fteg 1]8nd~" ;.:!~vttfll~g O;gi!zetJ_e. 
Bl8Cfl~:J El1gIani:l 

JciZEF SERAFIN 
(P oland) "II, 111 0 ~t l,1i(,lltclJ all i ~l wl~ o 
kll o v.,; ho w to ro mbilll' tclillllqUl' 
\,itlt "IJllil :' -lh!do lmy llvo t 1\ 0 '> 1( (', 
ClI! l h o sl o v'l i,i,1 

111 Pe.~ St ... I, Hartford, Conn. 06103. (203) 128-1096 
European represenlaUves: Frederic Symonds & Mlchoel MacKenzie, Arts Image Ud .• London 
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The annual Arp Schnitger Organ 
l'esliv.1 was held at St. Jacobi Haupl
kirche, Hamburg, West Germany, from 
June 24th to July 24th. The festival, 
established originally to commemorate 
the birth or the famous Baroque organ
builder on July 2, 1648, continues to 
attract widespread attention because of 
ine. high esteem in which Schnitger is 
held and because the GO-rank organ at 
St. Jacobi is considered to be his mas
terpiece. The organ is not a disappoint
ment, for the plenum is outstanding, 
crowned with brilliant, transparent 
mixtures, and it has a wide variety or 
solo registers. These qualities make it 
especially suitable for the perfonnance 
of polyphonic music. The compositions 
~hosen by the recitalists for this year's 
restival were mostly of high quality 
and fully displayed the fine qualities 01 
both the Schnitger and Kemper or
gam for the Jarge audiences in attend
ance. 

On Sunday morning, June 24th, the 
choir of St. Jacobi under the direction 
of Heinz Wunderlich began the festi
val by singing Bach's A-Iass in G Alajor, 
accompanied by the Tabor Varga Kam
merorchester from Detmold. W'hile 
this work: does not rank among Bach's 
great choral masterpieces, it was inter
esting and worthy of being heard. The 
choir perfonned it well and pass.1gcs 
from the Kyrie and Gloria were es
pecially beautiful. 

The stamina and excellent trnining 
of this large cholr were clearly in evi
dence on Monday evening when in 
concert they sang the Mass in E Minor 
by Bruckner, Stravinsky's S)'mphony 
of Psa/mI, and Requiem by Durun.:. 
Had we heard the long and heavy 
Bruckner mass at a different time, this 
evening would have been a memorable 
musical experience. The perfonnance 
of the Symphony of Psalms command
ed attention from start to finish, but 
it was the Durufle which was com
pletely ovenyhelming. Again, the choir 
was accompani~d by the Varga Kam
merorchester augmented by the brasses 
and percussion from the N.D.R. Or
chestra. 

The School 01 Music at Northwest
ern University in Evanston, Illinois, 
held its annual summer organ work
shop the week 01 July 16. Titled "Or
gdn Playing - Art or Craftr, the 
five days were spent in consideration 
of the principles and aesthetics con
cerning the perfonnance of organ mu
sic from the major historical periods. 
The laculty consisted 01 four disting
uished guests: Mildred Andre,,~ Bog
gess (l!niven~ty of Oklahoma, emeri
tus.), Heinrich Fleischer (University 
of Minnesota), Marilyo Mason (Uni
versity 01 Michigan), and William 
Porter (Oberlin Cons~rvatory). 

Two classes were conducted the first 
~.y by William Porter. In the morn
ing, lie dealt with "Early Fingering 
PracticeS'," while the afternoon was de
voted to "Articulation in Baroque 
literature." Lecturing informally, Mr. 
Porter surveyed north German, Italian, 
and English sources or fingerings from 
the '15th through early 17th centur
ies at the first session. Lacldng time 
to include the corresponding Spanish 
material, he concentrated on Buchner, 
Diruta, Amerbach, the Hclmstedt MS., 
and J. S. Bach. In each case, Mr. 
Porter distributed copies or represen
tative pieces which contained original 
fingerings, and he discussed both tech
nical problems and musical implica
tions. lVithout adhering rigidly to the 
concepts of any particular "school," 
he advocated that the student study 
each and make application according
ly. His own musical intuitions were 
revealed in the playing of examples 
on both organ and harpsichord, for 
the expressiveness or rhythmic activity 
which mjght be implied by lingering 
patterns. Mr. Porter laid to rest the 

The Arp Schnitger Organ Festival 
by Helen Bell Jones 

Gainesville, Florida 

In preparation for the Durufle, 'Vun
derlich had consulted numerous French 
resources on mattcrs of style and in
terpretation. Even the Varga orches
tra used some of their players from 
France so that the Requiem could be 
presented in an authoritative and 
stylistically correct manner. This was 
an outstanding rerformance of an ex
quisite, beautifu work. 

Tuesday e\'ening the Varga orches
tra was heard in concert. Their pro
gram 'was chosen from the works of 
Bach, including the F and B-Oat Ma
jor Brandenburg Concertos. Precision, 
polish, correct style, and sensitive mu
sicianship have won for this orchestra 
the reputation of being one of the out
standing musical organizations in Ger
many. The enthusiastic response of 
the large audience that night gave 
evidence that all o( these qualities 
were present in this program. 

On Wednesday, June 27, Heiru 
\Vunderlich, organist of St. Jacobi, 
gave the first organ recital of the ser
ies. His program, including a wide 
range of forms and musical periods, 
was chosen from the works of Scheidt, 
Pachelbel, Bach, Mozart, Franck, Wi
dar, Vierne, and an original composi
tion by the recitalist. The Baroque 
works were played on the Schnitger, 
of course, whilc the other compositions, 
except for the Mozart, were performed 
on the Kemper. This organ of over 
100 ranks was installed in 1960 and 
is especially good for romantic and 
contemporary literature. For Mozart's 
Andante in F Major, Mr. Wunderlich 
chose the fairly new one-manual Klaus 
Becker organ. \Vunderlich maintains a 

high standard or perfonnance and this 
program was no exception. \Vhile a 
technically superior and musically 
sound player, perhaps Wunderlich's 
greatest asset is his ability to project 
the music in such a manner that its 
real meaning becomes readily avail
able to the listener. This makes an 
exciting musical experience; for his 
errorts in this concert he received re
sounding applause. 

The festival was continued on July 
3 by the American organist, Peggy 
Haas. Her program was chosen from 
the works of Buxtehude, Sweelinck, 
Bach, Alain, and Dupre, in which she 
displayed excellent technical facility 
and great verve and en~husiasm for 
the music. The Trio Sonata in G )"la
jor by Bach was marred by unfortunate 
registrations and a cipher on the key 
tone which lasted throughout the final 
movement, but congratulations should 
go to the performer for not letting 
these things interfere with what was 
some or her best playing. Alain's l'hree 
Dances succeeded in putting the audi
ence in a somnolent frnme of mind 
from which the Dupre Prelude and 
Fugue in n Alajor could not revive 
them. 

German organ concertgocrs do not 
applaud indiscriminately but reserve 
their applause for only those players 
and programs which are of outstand
ing merit. It was a. compliment to 
Frederick Swann of New York that he 
received applause at the conclwion of 
his program on July 10th. It was well 
deserved, for he played superbly. For 
a visiting organist to gain mastery of 
two such instruments in a short period 

Northwestern University Workshop 
by Arthur Lawrence 

myth that the thumb was "never" 
used, but showed instead how it was 
occasiooally employed. Equally telling 
was the concept that fingering substi
tution seems not to have occurred) at 
least not with any regularity, until a 
later time. 

The suggestion that early playing 
styles tended to be crisp and active 
led to the afternoon's discussion of 
articulation. Here, Mr. Porter applied 
the implications of fingering and other 
technical ideas, such as hand position 
and pedal technique, to perfo rmance. 
Given the variety of instruments on 
which one might today have the op
portunity to' play earlier music, it was 
his thought that early techniques should 
be studied and attempted, not for a 
willy-nilly "authentic" performance 
(which doesn't exist and probably 
never did ), but for such suggestions 
for musical expressiveness as they 
might suggest for today's performance 
purposes. He also :tdvocated diversity 
of style in playing and building. 
Throughout, hir. Porter demonstrated 
his extensive knowledge of early 
sources and instruments, and he evi
denced a willingness to field and dis
cuss many questions. To the general 
question of how to articulate Hach or
gan works, he advocated a study of 
the cantatas, particularly with regard 
to text underlay and string bowings, 
for the perfonnance implications 
thereof. 

Mildred Andrews Boggess, the re
nowned teacher from Oklahoma, pre
sented three inspiring sessions which 
she fined with practical and musical 
observations culled from her consider
able experience. Although each class 
had its own name - "Building Tech
nique:' " Overcoming Technical Prob
lems, It and "Interpretation of 20th
Century French Literature" - each 
was concerned with essentially the 
same thing : how to help the student 
acquire the best possible technique for 
the given situation. A student herself 
of four distinguished teachers, Mrs. 
Boggess has refined her technique in 
40 years of teaching some of today's 
most distinguished performers and has 
continued to develop along the way. 
Now in official IIretirement," she still 
has a great deal of value to offer those 
who will listen and heed. She often 
calls her system of teaching "old-fash_ 
ioned," but I would prefer simply to 
call it thorough. 

Mrs. Boggess prefaced her observa
tions with some gencral remarks on 
her background and experience, and 
with her opinions on teaching mater
ials. Then she worked with selected 
students on the problems found in spe
cific pieces, preferring to base what 
she had to say on the music itself, 
rnther than on abstract theory. Some 
excellent student playing was heard 
in major works by Bach, Widor, Du
prE, and Messiaen. In each instance, 

or time is a difficult thing, yet Mr. 
Swann succeeded in producing regis
tration:'i which were beautiful, interest
ing, and suitable for the music he had 
chosen. His program was selected trom 
the works of Karg-Elert, DuruflE, Bux
tehude, Kellner, Bach, and Sowerby. 
Mr. Swann might be r.ulted lor in
eluding too much "throW-;tway" music, 
but otherwise he gave a noteworthy re
cital, and it was a pleasure to hear 
this butstanding, exciting performer. 

Konraa Philipp Schuba of KoJi.<tanz 
presented his program on July 17th. 
Rcgretably Mr. Schub., a player 01 
refinement; chaim, and greAt musical 
sensitivity, ask~ us to listen to too 
many composers whose main contri
bution to music was to hasten the de
mise of the Baroque period. It was 
not until the very end of a rather long 
program, that, with the playin~ 01 the 
Bach partita on uAch, was solllell Sun
den machen" and the Prelud, and 
Fugu. in C Major, BWV 547, we 
heard any music of real substance 
and the pedal division of the Schnitger 
.for the first time. The program in
cluded the works of Buchner, Scher
er, Kerel, Mursehhauser, Pachclbel, 
Haydn, Mozart, and Bach. 

Ruth Dominik, assistant organist of 
St. Jacobi, brought the 1979 lestival 
to a close with her recital on July 
24th. Her well-programmed concert 
included works of Buxtehude, Bruhns, 
Bach, Franck, and DuruO.. Miss 
Dominik was especially convinc
ing in the pre-Bach pieces and demon
strated good style and technique in 
the Bach. She played the Liszt Prel
ude and Fugue on B-A-C-H extremely 
well, which made an exciting dose to 
a memorable festival. 

Through thcse concerts the church 
and many interested persons are hop
ing to set up the Arp Schnitger Organ 
Competition in the near (uture. Per
haps this will compensate somewhat 
for the mistake made in awarding the 
position of organist at St. Jacobi to 
a competitor, Joachim Heitmann, 
rather than to J. S. Bach. Heinz W un
derlich is to be congratulated for his 
heroic effort. 

Mrs. Boggess gently put the student at 
ease, isolated the tcchnical problem, 
and provided a remedy. The problenu 
tended to group themselves around the 
areas she herself maintains usually 
need the most work: fingering, pedal
ling, rhythm, and endurnnce. 

The certtral'points that Mildred An
drews Boggess makes arc ones which 
should be taken seriously by all per
formers and teachers concerned with 
good playing. Her attention to techni
cal detail, to practical analysis, to mu
sical common-sense, and to music mak
ing could be advantageously emulated 
by all. Her insistance on thorough 
piano background, on systematic pedal 
technique, on well-calculated fingering, 
and on regular practice could insure 
success for any who heed. Her obser
vation that organ playing in America 
tnday, although gond, is less good than 
it was a decade ago bespeaks a lack of 
thoroughness on the part of teachers. 
As she put it, there arc too many 
coaches and not enough teachers. Her 
parting reflection was that since or
ganists play the way they practiccJ 

they should practice well. 
Heinrich Fleischer devoted two ses

sions to two rather different tapia: 
"Problems in the Interpretation of 
Bach's Organ Works" and "Reger In
terpretation and the School of Carl 
Straube." I regretted not being able 
to attend the first and thus not being 
able to report on it here, but I found 
the second to be full of interesting in
fonnation, since this one4 time student 
of Straube had much to say on the 
subject of Reger. His well-prepared 
lecture was premised on two opinions 
he regards as lact. These are: (1.) to 

(Continutd, page 17) 
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INSTALLATIONS FOR 1979 -1980 
St. Stanislas Kostka Roman Catholic Church Adams, Massachusetts 2 manuals 22 ranks 
University of Adelaide Adelaide, South Australi~ 3 .. 54 .. -M-
First United Methodist Church Ames, Iowa 2 .. 26 .. 
Second Presbyterian Church Baltimore, Maryland 3 .. 43 .. 
St. John's Roman Catholic Church Bartlesville, Oklahoma 3 .. 39 .. 
Lutheran Church of the Redemption Bloomington, Minnesota 2 .. 13 .. -M-
First Church of Christ, Scientist Bloomington, Illinois 2 .. \3 .. 
First Presbyterian Church Boulder, Colorado 3 .. 44 .. -M-
Bowling Green State University Bowling Green, Ohio 2 .. 7 .. -M-
Hanson Place Seventh Day Adventist Church Brooklyn, New York 3 .. 38 .. 
Central Steele Creek Presbyterian Cburch Charlotte, North Carolina 2 .. 22 .. -M-
First Church of Christ, Scientist Chattanooga, Tennessee 2 .. \3 .. 
Graves Memorial Presbyterian Church Clinton, North Carolina 2 .. \3 .. 
FllSt Presbyterian Church Columbia, South Carolina 3 .. 62 .. 
Columbia College Columbia, South Carolina 3 .. 29 .. -M-
First United Methodist Church Crystal Lake, Illinois 2 .. 21 .. -M-
Episcopal Church of the Good Shepherd Dallas, Texas 2 .. 17 .. 
First· Presbyterian Church Davenport, Iowa 3 .. 43 .. 
Trinity Evangelical Divinity School ~" Deerfield, Illinois 2 .. 27 .. 
Wellshire Presbyterian Church Denver, Colorado 3 .. 40 .. 
S!. Andrew's Episcopal Church Downer's Grove, Illinois 2 .. 20 .. 
Residence of Karl-Heinrich Rose Edmonton, Alberta 2 .. 7 .. -M-
Cathedral of the Immaculate Conception Edmundston, New Brunswick 1 .. 9 .. -M-
Elon College Community Church Elon College, North Carolina 2 .. 23 .. 
Church of st. Mary the Virgin, Episcopal Falmouth, Maine 2 .. 26 .. -M-
Holy Spirit Roman Catholic Church Gifu City, Japan 2 .. \3 .. - M-
Glencoe Union Church Glencoe, Illinois 2 .. 27 .. 
Faith United Methodist Church Grand Rapids, Michigan 2 .. 17 .. 
St. Peter's ,Lutheran Church Hemlock, Michigan 2 .. 23 .. 
St. Francis de Sales Roman Catholic Church Houston, Texas 2 .. 17 .. 
Emmanuel United Church of Christ Jackson, Missouri 2 .. 23 .. 
Zion Lutheran Church Kalamazoo, Michigan 3 .. 47 .. -M-
St. John Vianney Roman Catholic Church Kenmore, Washington 1 .. 8 .. -M-
Doshisha Women's College 'Kyoto, Japan 3 .. 51 .. - M-
St. Nicholas Roman Catholic Church Los Altos, California I .. 9 .. -M-
Second Presbyterian Church Louisville, Kentucky 3 .. 48 .. 
First Presbyterian Church McKinney, Texas 2 .. 21 .. 
Victorian Arts Centre Melbourne, Australia 4 .. 84 .. -M-
Our Savior's Lutheran Church Menomonie, Wisconsin 2 .. 21 .. -M-
St. John's Lutheran Church Milwaukee, Wisconsin 2 .. 28 .. 
Kinjo Gakuin University Nagoya, Japan 2 " 25 .. -M-
First Church of Christ, Scientist Newton, Massachusetts 2 .. 38 .. 
Church of St. Luke-in-the-Fields New York, New York 2 .. 34 .. -M-
Christ Church Episcopal North Conway, New Hampshire 2 .. 15 .. -M-
First Presbyterian Church Odessa, Texas 3 .. 31 .. 
Christian Reformed Church Ontario, California 2 " 29 .. 
Kwansei Gakuin Osaka, Japan 2 .. 11 .. - M-
Pool College Osaka, Japan 2 .. 10 .. -M-
First Presbyterian Church Oxford, Mississippi 2 .. 30 .. 
First United Methodist Church Panama :City, Florida 2 " 37 " 
United Church of Christ Pennsburg, Pennsylvania 2 .. \3 .. 
Residence of Miss Susan Grainger Princeton, New Jersey 2 .. 7 .. - M-
First United Methodist Church Rapid City, South Dakota 2 .. 24 .. 
Our Savior's Lutheran Church Rockford, Illinois I " 4 " - M-
Immanuel Lutheran Church St. Clair, Michigan 2 .. 14 .. 
Church of Jesus Christ, L.D.S. Salt Lake City, Utah 2 " 7 H - M-
St. Peter's Roman Catholic Cathedral Scranton, Pennsylvania 3 .. 52 .. - M-
Trinity Anglican Church Simcoe, Ontario 2 " 17 .. 
Dordt College Sioux Center, Iowa 3 .. 57 .. -M-
Grace United Methodist Church Sioux City, Iowa 3 .. 40 .. 
Covenant Lutheran Church Stoughton, Wisconsin 2 " \3 .. -M-
Park Presbyterian Church Streator, Illinois 2 .. 29 .. 
Trinity Episcopal Church Swarthmore, Pennsylvania 2 .. 17 .. 
St. Clement's Episcopal Church Tampa, Florida 2 .. 16 .. 
Holy Ecclesia oflesus (Sofia) Church Tokyo, Japan 2 .. 13 .. -M-
Carmelite Monastery Traverse City, Micbigan 2 .. 8 .. 
Conservatoire de Musique Trois-Rivieres, Quebec 2 .. 7 .. -M-
Grace Lutheran Church Wayne,Nebraska 3 " 39 .. -M-
First Congregational Church Western Springs, Illinois 3 .. 40 " 
St. Joseph's Roman Catholic Church Wyoming, Pennsylvania 2 .. 14 .. -M-

-M- Mechanical action organs (fasauanr frt~ 
C.P .38, Saint-Hyacinthe 

Quebec, Canada 
J2S 7B2 



Dufourcq "mMstrat.s the Gonzal.z Or9Clft In the 1503 
chapel oHoched fa his hom •. 

The Dufourcq country hoM_ I. Luch'. T... seporatd 
fewer at the rig .. t UrY.,1 as a study: .... c"apel Is 
..... h.d til. tr... af the kft. 

n.. 15th- and 17ff1-c •• hry .' ..... ItH of th. archltechte 
an ".r. reflRfed 1. .... moat. 

Dufourcq 

(Cfwli"ued from 1'. I) 

Siecle. To satisfy his superiors in this 
post, he pursued the doctorat d'etat 
degree,l writing his first monumen
tal study in 1935, Sketch of a His
to,,' of the Organ ill Fra'lCe from 
the 13th to the 18th C.ultlries 
(Esquissc d'ullc histoirc de ['argue 
eu Frauce du XIIIe au XVIIIe 
siecle). From then on, he pursued a 
varied and active career in Paris, 
teaching music history and organ, 
playing many concerts, and fulftll
ing his duties at St. Merry. In 1941 
the final phase of his career began 
when he was appointed professor of 
music history at the Paris Conserva
tory, with Olivier Messiaen and Al
fred Cortot among his colleagues. 
He added to these duties a position 
at the Sorbonne in 1969, where he 
directed the seminars in musicology, 
and in 1974 he became the direc
tor of the Conservatory of the Sixth 
District of Paris. In 1975 he retired 
from the Paris Conservatory, where 
Yves Gerard is now professor oC 
music history; rvfarcelle Ilcnoit, 
Dufourcq's assistant of 30 years and 
the editor of Rocherches (the jour
nal he founded), continues there? 
The followin~ year was Dufourcq's 
last at the Sorbonne, and he plans 
to retire from the Sixth District 
Conselvatory this year. He retains 
the title of orgarziste titu/aire at St. 
Merry and remains the editor of 
l'Orgue, the French counterpart to 
The Diapason. He also gives guest 
lectures at such events as the Sum
mer University at Versailles. 

M. Dufourcq is never reticent to 
give his opinions, nor to try to win 
over his adversaries. His rhetorical 
skill and verbosity do not seem 
studied or inappropriate when they 
are coupled with the dynamism of 
his personality and the sincerity of 
his enthusism. One day this summer 
I watched the distinguished 75-
year-old explaining the term "poly_ 
phony" to a Versailles housewife, 
revealing it to be an event in sound 
that was awesome, wonderful and 
even magical. I made a mental note 
never to feel superior to any of my 
own teaching duties! His tastes in 
music were fanned long ago, of 
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course, and he is the first to point 
this out. "When I was young it was 
the music of Debussy and Ravel 
that was modern. I was present at 
the first perfonnances of Ravel's 
Bolero and the Piano Trio, for ex
ample - how can I possibly accept 
the music of Cage? The modem 
music that I understand is that 
which in some way continues a 
tradition, as that of rvlarius Con
stant does." Dufourcq allows him
self to exercise the intellectual 
perogatives of the elder citizen, and 
frequently articulates his thoughts 
on broad issues of music and mu
sicians. "There is a difference be.
tween genius and intelligl!nce. 
Many musicians have a real gift, 
but very few are intelligent. Bonnet 
was like that; he played very well, 
but really wasn't very intelligent. 
The combination is exceedingly rare 
- it occurs perhaps only once in a 
century, but then you really have 
an extraordinary musician like 
Ravel." Within the realm of organ 
music, he also has a strong view oC 
what is transcendent. "The greatest 
composer for the organ today is 
surely Jean Langlais; he, not Oli
vier Messiaen, is the successor to 
Jehan Alain." Dufourcq knows both 
1o.'fessiaen and his music, but he does 
not share the widespread admira_ 
tion for his later works. "At Ste
Clotilde one mass ended at 10:50 
and the next began at II: 10. For 
those precious 20 minutes, Toume
mire used to improvise on the 
Gregorian chants of the day, and we 
were all there beneath the organ 
loft: Dupre, Langlais, Grunenwald 
- everyone except Messiaen. And 
you know, Messiaen never really 
learned to improvise well." 

An avowed conservative in mat
ters of perfonnance practice, Du
fourcq has little sympathy for cur
rent trends in playing baroque mu
sic, especially the "Amsterdam 
school" of playing. This controversy 
extends right into his own living 
room, in that one of his sons-in-law 
is a baroque violinist who was 
trained in Amsterdam and plays in 
The Hague. "TIIere is, after all, no 
direct link to the music of the 17th 
and early 18th centuries. No one 
really knows how it was played. 

Even with Beethoven, you can trace 
direct lines through students of stu
dents of students, but not for Bach. 
I think Mr. Leonhardt plays Fro
berger and the North Germans 
very well, but when he plays French 
music . . . Oh no! I think he is 
completely mistaken. He reduces 
everything to rules, and when you 
do that, you don't have music." 

If M. Dufourcq finds himself a 
minority when it comes to perform
ance trends, he is virtually embat
tled in the realm of organ design 
and restoration. One of the origina
tors in 1933' of the movement to 
recognize and rebuild France's his
toric organs, his views on moderni
zation are no longer popular. "The 
organ, I think, is the only instru
ment which adapts itself to each 
generation. The organ world here 
in France is really completely cut in 
two on this issue." The younger 
generation on the current Historic 
Monuments Commission" is more 
interested (as in America ) in re
storing organs to their original state 
than adapting them to a neo-c1assic 
model which includes elements of 
both the classic and romantic organ. 
His own house organ was built by 
his favored builder, Gonzalez. Dat
ing from 1946/ 7, it has 20 stops on 
3 manuals, with electric aClion. 
Fonnerly in his Paris apartment, it 
now is majestic in an 18th-century 
case which he purchased in Lor
raine and moved to the chapel in 
his country home. 

Dufourcq has never visited the 
United States (aside from a one
day stop in New York), but he has 
been tire close friend of many 
French-speaking Americans, includ
ing one organist whom he mentions 
fondly and frequently, the late Seth 
Bingham. He recalls a visit to Can
ada with relish. "I remember well 
arriving in Montreal in the evening. 
My hosts asked me if I would like 
to see the new organ by Beckerath 
at St. Joseph's Oratory. I said, 'Cer
tainly.' It was 11: 00 o'clock at 
night. What a marvelous experience 
it turned out to be! Never have I 
seen such a wonderful synthesis of 
Gennan and French styles. Another 
time, later, I visited Mr. Beckerath 
in Hamburg, and I told him about 

how impressed I was. He said, 'You 
want to see a really French organ? 
Come with me!' He took me to a 
very small church where he had 
built a little organ completely in 
French style. It was simply wonder
ful!" The future of the organ in 
France, with or without foreign in
fluences, is increasingly beyond his 
control, but Dufourcq continues to 
voice strong opinions. "Now there's 
the question of the European Com
munity. Some people want to make 
everything the same - but to bring 
a Gennan organ to France (and 
their reeds, which arc really pretty 
awful ) ? I'm not in Cavor of it at 
all." 

Norbert Dufourcq, through his 
writings, students, and political ac
tivity on the Historic Monument 
Committee, has had more influence 
on the worlds of musicology and 
the organ than any other contem
porary Frenchman. That the pen
dulum has swung against some oC 
his opinions is clear, but his con
tributions cannot be overestimated. 
Without him and his students, thou
sands of pages of indispensable re
search would not exist yet, a score 
of classic composers would remain 
only names in the history books, and 
dozens of historic organs would 
have vanished completely. Few 
have a right to be as proud of a 
career as Norbert DuCourcq. 

(Quotations are freely translated 
by tile author from nat .. taken dur
ing the interview.) 

NOTES 
IThen: is no eq~iv.2lent in the American cdu

catlonal 'rstem. Very lew J"d"'IIIJ 11'/,., an: 
a",rded in FraDCe, and they are lencrally at
tained by leholan in mid-life after ",rbinl at 
leut one book. The degrft it required for 
proresson at a univenity, but not at It con
lefWItory. The dodor.' Il'l,., b diitinlUished 
from che "",'or.' 3c &Jet-, It ckl!fee which u. 
JnOf'e compar.r.bk to an Amcriull Ph.D. 

'Since 1968. the Conservator( C •• tate in
ftitution ) has functioned under tempor:ll"f 
statutes that have left the election and tenure 
of faculty in • state of limbo. It b therefore 
not possible to 'pe31r. predscly of Norbert Du
fourcq't ",uccesaor. It It appcan Ihat the situa. 
tion will finally be resolved wilh new ,'atu'rt 
tbis ~ar. 

'Alonl with Widor, Pirro, VI~me. Toumc-
mire, Bonnet. Cc'Ii~r, and Marchal. 

'At time of ehit writing, the commiUre in
cluded Maurice Durun~. Andre Fleury, Andrc 
Marchal, NUJbn1 DufoUl"Cq, MiclH'1 Cbapub. 
Xavier Dar.ute, Andre hoir, Loui. Robilliard, 
Marie·Claire Alain. Pi~rrc Cochert':lII , and J~all. 
JacqueJ Gmnen",~ld. 
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WHEN YOU REQUIRE 
OUTSTANDING PERFORMERS 

FOR 
OUTSTANDING INSTRUMENTS 

MARK BROMBAUGH • orgall, 11n'7,sic/ICI,,1 
Faculty, Westminster Choir College; 
Organist, 
Swarthmore Presbyterian Church, Swarthmore, PA 

LYNN EDWARDS· orgall, clavichord 
The Weslfield Cenler for Early Keyboard Siudies; 
Co .. Director of Music, 
The Firsl Congregalional Church, Weslfield, Mass. 

YUKO HAYASHI· orgm, 
Cholirmoln of the Organ Depiutment 
New England Conservatory of Music; 
Director of Music, 
Old Wesl Church, Boslon 

MARGARET IRWIN·BRANDON • harpsichord, Org"" 
Facully, Oberlin College Conservalory of Music 

EDWARD PEPE· Org"" 
The Weslfield Cenler for Early Keyboard Siudies; 
Co·Director of Music, 
The Firsl Congregalion.1 Church, Weslfield, M.ss. 

WILLIAM PORTER· orgall, l,a'7,sicl,ord 
Facully, Oberlin College Conservalory of Music; 
Organist & Choirmaster, 
51. reier's Episcopal Church, Lakewood, Ohio 

CHRISTA RAKICH • orgall 
Faculty, New Engla.nd Conservatory of Music; 
Assist.tnl University Organist, 
Harvolrd University 

Buc ahan ATtists Ltd. 
Chester, Massachusetts 01011 Jllqllir;rs illI'iled. Telephone: (413) 354-7701 



Marsha Foxgrover 

Robert Prichard Mary lou Robinson 

Charles Shaffer Arno Schoenstedt 
Germany 

Rulh Plummer, Artlsls' Represenlall.a 
2525 HyperlDn A.a., LDS Angales, CA 90027 

Telephona(213) 665-3014 

ROGER 
GOODMAN 

HARPSICHORDIST, TEACHER 
RECITALS, MASTER CLASSES 

RESIDENCIES 
1247 Jlldson, Evanston, III. '0202 

RUTH NURMI 
Harpsichordist 

Author: tl Plain & Eaay 
In'roduclion 
10 'he Ilarpsichor.l 

l\Iount Union Colle::e 
Alliance, Ohio 44601 

Worlahop. RecitoU 
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Dpu. 11111 If 99 ortu.ulldtra 
194 select... IlIIClfleIIUHI" particularly .f 

Ihe , ..... Z 10 .. manu.1 In,trulII"" 
272 MIIIC'''' IIholalraph. 

(88 ...... In all 

Makl cheeks 111,)'1." to Dr. UWI Pal,. 

harpsichord maker 
7 Comstock Street 

Gennantown, Ohio 45327 
(513) 855-7379 

a.o WItST CEOA .. 
_~. WIS. B:l8'. (60S) 348·6410 

VICTOR Hill 
Harptkhonl 

Williams eau.". 
WdHoatstowa, Mem. 01267 

Dr. Willard Palmer gave ~he spring 
1979 lecture for the Riemenschneider 
Bach Institute at Baldwin-'''lallace 
College, Berea, Ohio, on March 31st. 
Dr. Palmer's topic was "CJntexts and 
Functions of the Baroque T rill and 
Mordent.u 

Lucille Gruber played this concert 
at Towson State University (Mary
land ) on April 26: Sonata in F (Hob. 
XVI/ 23 ), Haydn; Suite 3, Boismor
tier; "Italian" Concerto, Partita 4, J. 
S. Bach; Rondeau, Duphly; Les T our
billons, Rameau; Sonatas, K. 105, 119, 
517, D. Scarlatti. The instrument: Wil
liam Dowd, 1976. Ms. Gruber played 
this same program at Carnegie Recital 
Hall on April 28. 

Bruce Gustafson and Arthur Law
rence played a recital of harpsichord 
and organ music at All Saints' Chapel, 
Howe, Indiana, on April 8. The pro-
1r.lm: Concerto in G Major (organ 
l nd harpsichord), Krebs; Ordre in 
A. l\:lajor (one and two harpsichords), 
1'". Couperin; Ut re mi fa solia (harp
sichord and organ), Byrd; Concerto 
in C Major, BWV 1061 ( two harpsi
.:hords), Bach. Instruments: 'Vitliam 
Dowd, 1970; Zuckermann constructed 
by Dr. Gustafson, 1971; Noehren or
gan, 1961. 

Richard Birney-Smith played three 
programs for the Art Gallery of 
Hamilton (Ontario) last season. The 
third on holay 3, included: Sona
tas, K. 391, 3, D. Scarlatti; Prelude 
7, Ordre 6, Francois Couperin; " Ital
ian" Concerto, Bach; Sonatina, op. 36 
no 1, Clementi; Two Pieces, Rameau. 
The harpsichord : William Post Ross, 
1969. 

Boyd M. Jones II played thi, 
recital at First Lutheran Church, 
Louisville, Kentucky on J une 3: Clio 
( holusicalischer Parnassus), J. C. F. 
Fischer; Toccata Prima, Partite 11 
sopra I'Aria de Monicha, Frescobaldi; 
Partita in A minor, Bach; Ordre II , 
Francois Couperin. The harpsichord: 
William Dowd, opus 396. 

Maggie Cole played this recital 
at Wigmore Hall, London, on June 5: 
Preludes and Fugues in B-flat Major, 
G horajor, F-sharp minor, B :Major 
(WTC, II), "English" Suite in A 
minor, Bach; T occata 8, Cento Partite 
sopra Passacagli (Book I ), Fresco
baldi; Sonatas, K. 513, 215, 216, 18, D. 
Scarlatti. 

Linda Skemick played this program 
at Emmanuel Episcopal Church, Kill
ingworth, Conn. on J une 16: Prelude, 
Fugue, and Allegro in E-flat, Partita 
in D Major, Bach; Sonatas K, 420, 
421, 215, 216, 544, 545, 83, 535, D. 
Scarlatti; Variations on "Ah, vous 
dirai-je Maman," Mozart. The harp
sichord; Yves Albert Feder, 1978. 

Arthur Lawrence, Saint Mary's Col
lege, Notre Dame, Indiana, played 
this faculty recital on April 22: Fan
tasia No. 11, Telemannj Biblical Son
ata No.4, Kuhnau; Aria Sebaldina, 
Pachelbel; Two Preludes and Fugues, 
WTC II, BWV 881, 874, Bach; Suite 
No. 5 in E Major, Handel. Harpsi
chord: by 'Villiam Dowd, 1970. 

Virginia Pleasants played three 
concerts for the Longy School For
lepiano Series on June 18, 20, and 
22. Michael Steinberg was guest lec
turer for the first program, which in
cluded: Sonata in B.flat, op. 17 no. 6, 
J. C. Bach; Variations on Les Folies 
d 'Espagne, Rondo in B-Oat, C. P. E. 
Bach; a group of Etudes, J. B. Cramer; 
Sonata in A Major, op. 33 no. 1, Cle· 
menti. Roman T otenberg violin, was 
assisting artist for the second program: 
Sonatas in F, K. 376 and B-Oat, K. 
454, Mozart; Sonata in A, op. 30 no. 
I, Beethoven. For the third program 
hob. Pleasants was joined by the Longy 
Woodwind Quartet for Quintet in E· 
flat Major, K. 452, Mozart, and Quin
tet in E-flat Major, op. 16, Beethoven. 
The instruments were copies of a 1790 
Koenicke and on 1810 Conrad Gmf 
fortepiano by Robert E. Smith, Bos
ton. 

Victor Hill played the following 
program for the joint Region I and 
Region II convention of the A.G.O. 
in June: Toccata 2, Suite 20, Frober
ger; Prelude, Fugue and Postlude, 
Boehm; Prelude and Fugue in E 
{Ariadne Musica) , Fischer; Prelude 
and Fugue in E, S. 878, Bach. The 
recital, given at the Clark Art Insti
tute in \VilIiamstown, MA, was pre· 
sented twice in order to allow free 
time for viewing the galleries. The in
strument was Dr. Hill's 1968 Dulcken 
copy by Rainer Schuetze. 

I n J uly Dr. Hill presented the fol
lowing program at the Clark: the 
same Froberger; Suite in G, Jacquet 
de 101 Guerre; Sonata del primer tono, 
Lidon; Partita in B-flat, S. 825, 
Bach; Sonatas K.414, 447-448, 484, 
208-209, Scarlatti. 

In August he inaugurated a French 
double by Leon Chipkin at tho Spen
certown NY Academy with the same 
Jacquet, Lidon, and Scarlatti; Sonata 
in D, Op.5/2, J . C. Bach; La de Vil
leneuve, La Forqueray, Chaconne, 
Duphly; Ciacona in F minor, Pachel
bel; and the Fischer and Bach preludes 
and fugues. 

pOCOflO ooq SlooeRS 
STATE COl' ~ EAST STROUDSeURG, PENNSYLVANIA 18301 

tc. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 
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Carole Wysocki played this recital 

'It the University of Illinois at Urbana
Champaign on June 26: Concerto No. 
t in C Major, Soler; Le Coucou, Da
quiD; Le Rossignol-eo-amour, F. Cou
perin; Le Concert des Oiseaux, Dan
drieu; Le Rappel des Oiseaux, Gavotte 
with Variations in A Minor, Rameau; 
Concerto in C Major, S 1061, J.S. 
Bach. The instrument: Richard A. 
Cox, 197B, after Taskin (1770). 

Ms. \Vysocki performed the solo 
portion of this program on July 25, 
1979 at St. John's Church, Lalayette 
Square, \Vashington, D.C. The instru
ment' Mark Adler, 1975. 

North Texas State University spon
sored a summer workshop, The 
Baroque Keyboard, at University Park 
Methodist Church, Dallas, July 9-1 3; 
three evening concert! featured Ber
nard Lagace (Bach's The Art of Fugue 
played on the new Alfred Kern oc
gan) ; Charles S. Brown (harpsichord 
selections, played on a Richard K ings
ton harpsichord: Part ita 4- in D Major 
from Componimenti musicali, Gatt· 
litb Murrilt; Suite in a minor, alcram~ 
bault; Prelude! and Fugues in a , S. 
870, and F·sharp minor, S. 859, J. S. 
Bach ); and Dale Peters (harpsichord 
selections: Toccata 2, Bk. 2, Fresco· 
baIdi; Pavana and Galiarda in Are, 
Byrd; Suite 7 in E minor, Frobergerj 
Carman's Whistle, Byrd; Partita sopra 
I'Aria de Folia, Frescobaldij Fantasia 
Chromatica, Sweelinck. The harpsi. 
chord: by Richard Kingston ). Lec
tures, by Susan Ferre (Neapolitan 
Links between Cabewn and Fresco· 
baldi) and Larry Palmer (A Cen
tenary Tribute to Wanda Landowska ) 
were also featured at the workshop. 

G",lav Leonhardt played this reci
tal for the University Musical Society 
of the University of Michigan on July 
23: La de Caze, La d'Hericourt, La 
Berville, La Lugeac, Dalbastre; Sona· 
tns, K. 3, 424, 425, 52, 185, 184, 192, 
193, D. Scarlattij Suite in D Major, 
after the 'Cello Suite 6, Bach (arr. 
Leonhardt). The instrument: by Keith 
Hill. Mr. Leonhardt led twenty hours 
of master classes for harpsichordists in 
the week following this recital. 

Donald R. Jenkins played this reci
tal (or the Sitka Center (or Art and 
Ecology, Neskowin Valley School, 
Oregon on July 27: "French" Suite 
in 0, Bach; Sonatns, K. 46, 96, 175, 
238, 239, D. Scarlatti; Suite in A 
minor, Rameaui La. Volta, Pavana 
"The Earle of Salisbury," Galiardo, 
\VoJsey's 'Vilde, Byrd. The harpsi. 
chord: by Richard Jones, Los Angeles. 

OCTOBER,. 1979 

Douglas Buder ga\'e a program with 
tenor Austin Gray at the Maryhill 
Museum, Goldendale, \Vashington, 011 

August 18: works by \Villiam Lawes, 
Thomas Morley, Alfonso Ferrabosco, 
Thomas Grea\'es, Robert Jones, 
Thomas Campian, John Dowland, 
"'iIliam Byrd, and Henry Purcell were 
featured. 

Isolde Ahl~mm, Meadows Distin
guished Visitmg Professor of Harpsi. 
chord al Southern Methodist Univer· 
sity, Dallas, for the first half of the 
fall semester, opened the Division of 
'Music's Connoisseur Series of con· 
certs on September 10 with this al1· 
Bach recital:. "English" Suite in A 
minor, S. 807, Toccata in D Major, S. 
912, "English" Suite in D minor, S. 
811, "Italian" Concerto. S. 971. The 
instrument: by R ichard Kingston. 

Bach, the quarterly journal of the 
Riemenschneider Bach Institute, fea· 
tured Natalie Jenne's cCOn the Pcr. 
formance of Keyboard Allemandes" 
in the April 1979 issue; in the July 
issue there is a finc article "On Pre· 
paring a Performing Edition of Han
del's Cantal:' Mi Palpita il Cor" by 
Doris Ornstein together with the pcr~ 
forming edition. Both issues continue 
the Bach Tercentenary facsimile pub. 
lication project of the Institute now 
bringing the Clavier Partitas to the 
conclusion of Partita 5. 

Early Music for July 1979 includes 
these articles: The Earliest English 
Keyboard (Christopher Page); Res
toration Stage Fiddlers and their ~[u· 
sic (Curtis A. Price) i Charpentier and 
the early French Ensemble Sonata 
(Julie Sadie) ; part two of John 
O'Donnell's "The French Style and 
the Overtures of Bach;" plus discus· 
sions of tllC chalumeau, baroque oboe, 
theorbocd guitar, and other interesting 
items. Two special keyboard issues arc 
announced for October 1979 and April 
19BO. 

Rosalyn Tureck was invested with 
the Officer's Cross or the Order of 
Merit or the Federal Republic of Ger
many in recognition of her service to 
the music of Germany's Johann Sebas
tian Bach. The ceremony took place 
on April 24 in New York City. 

Richard Kingston has moved hi, 
harpsichord shop to Marshall, North 
Carolina 28753 from Dallas, Texas. 
His address : P. O. Box 3B5; telephone: 
(704) 649-3916. 

Features and Dews items for these 
pages are always welcome. Please send 
them to Dr. Larry Palmer, Division or 
Music, Southern Methodist University, 
Dallas, Texas 75275. 
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Vincent Persichettfs Auden Variations 

Persichetti's most recent, and 
most extended, work for organ solo 
is Auden Variations, Op. 136 
(1 977 ) . The premiere was given 
on 14 July 1978 by Leonard Raver, 
as part of the 8th Annual Interna
tional Contemporary Organ Music 
Festival at Hartt College. Persichet
ti himself was the featured com
poser of the festival, which commis
sioned the piece. 

Like the Chorale Prelude "Drop, 
Drop Slow Tears," Op.lM (1966), 
Auden Variations is based upon an 
original hymn from Persichetti's 
H,'mns and Responses for the 
Church Year, Op. 68 (1955) . The 
title refers, of course, to the poet 
W. H. Auden ( 1907 - 1973) . The 
first hymn in the collection has as 
its text the following self-contained 
segment from Auden's For the 
Time Beiug (A Christmas Oratorio, 
1942) :' 

CHORALE 

OUf Father, whose creative Will 
Asked Being for us al1, 

Confinn it that Thy Primal Love 
May wea\'c in liS the freedom of 
The actually deficient on 

The justly actual. 

Though written by Thy children with 
A smudged and crooked Une. 

Thy Word is ever legible. 
Thy Meaning unequivocal. 
And Cor Thy Goodness even dn 

Is valid as a sign. 

Inflict Thy promises with each 
Occasion of distress, 

Thal from our incoherence we 
May team to put our trust in Thee, 
And brutal ract persuade us to 

Adventure. Art. and Peace. 
In my "Notes on the Recent Or

gan holusic of Vincent Persichetti,"2 
I remarked about Do Not Go Gen
tle, Op. 132 ( 1974; also first per
formed by Raver): "In returning 
to the medium of his first organ 
work - pedals alone - Persichetti 
appears to be closing a cycle of 
compositions begun thirty.fivc years 
ago with the Sonatillc of 1940." 
This observation was qualified, for
tunately, by the word "appears." 
For just as the late pedal-solo piece 
seemed to revive and extend the 
technic and rhetoric of the early 
onc, so now does Auden Variations 
with respect to "Drop, Drop Slow 
T earl' - works separated by only 
a decade.' 

This process of extension is emi
nently logical, from both the his
torical and compositional stand
points. If a chorale prelude is a 
single variation without statement 
of theme,' then might a chorale 
variation set not be considered a 
congeries of chorale preludes, all 
based upon the same melody? Au
den Variations belongs to two dis· 
tinct traditions of the variation. On 
one hand, to that group with origi
nal themes: i. e., the "Goldberg" 
and "Trout" of Bach and Schu
bert; on the other, to the lineage 
of organ (or cembalo) variations 
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an analysis 

by Rudy Shackelford' 

on liturgical subjects. Indeed, with
in the latter tradition the Auden 
may well be the unique set of varia
tions on an original chorale! ClTo 
some extent the Hymns and Re
sporues have for me," Persichetti 
writes,tI "the function that tradi· 
tional chorale tunes have had for 
other composers." 

Auden VariationsJ m 0 reo v e r, 
with definite cadential pauses be
tween movements, is somewhat 
atypical of major variation works 
for organ composed in the 19th and 
20th centuries. Composers such as 
Liszt (Weinen, Klagen; 1862), Re
ger (Variationen und Fuge iiber 
ein Originalthema, Op. 73; 1903) , 
and Schoenberg (Variations on a 
Recitative, Op. 40; 1941 ) aspired 
to symphonic breadth and cohesive
ness, and tended to eschew - or at 
least tried to minimize - the sec· 
tional quality of the discontinuous 
variation fonn.6 Persichetti looks 
back, in this regard, to the earlier 
chorale variation, beginning with 
Sweelinck and culminating in 
Bach.7 But he draws upon the full 
spectrum of Baroque chorale varia
tion fonns and technics, not merely 
thc narrow genre of partitaJ as I 
hope this analytical essay will make 
clear when compared with the fol
lowing definition: 8 

In the 17th century partita always 
means variation, so that the two types 
derive rrom the same idea - to pre
sent a chorale several times in the 
ronn of a cycle. But they di£fer cs
sentially in their methods. 
In chorale variations the melody is 
treated in many dirrerent ways: as a 
motet, bidnium. cantw planw with 
figural counterpoints, rree fantasy, 
etc.; in the chorale partita, on the 
other hand, it is handled like a secular 
song. usually employing only various 
kinds of figuration. The rormer are 
dominated by contrapuntal texture; 
the latter employs counterpoint only 
to enliven the homophony. In the 
ronner the harmonic and structural 
reatllre!ll of the theme. such as the 
length of the individual phrases, have 
no importance; in the latter they are 
retained strictly. In chorale variations 
the melody is orten freely treated, put 
in a lower voice. dimmisbed. aug
mcnted, ornamented. or rragmented; 
in a partita it is always hean! in its 
original rann and almost always in 
the soprano. The rormer are meant 
ror the church organ; the latter is 
just as casily executed on a house 
instrument. 

* * * * 
The Auden hymn, No. 1 of Per

sichetti's Hymns and ResponsesJ is 
reproduced in Ex. 1. For the sake 
of analytic clarity, several changes 
were made in its fonnat. The so· 
pr.mo and bass have been assigned 
separate staves from alto and tenor, 
notated together on the middle 
staff, in the alto clef. This makes it 
easier to view the inner parts as 
"filler," while the outer voices ap· 
pear significantly motivic. Phrasing 
has been superimposed upon the 
soprano; slurs and brackets, indi
cating intervallic relationships of 
fourtbs and flftbs, were added to 

all voices. The phrasing respects 
the structure of Auden's stanza: 
six lines, with eight syIlables in the 
first, third, fourth, and fifth, and 
six syIlables in the second and sixth 
lines. 

The harmonic treatment Persi
chetti terms "modal fluctuation." 
While the hymn tune in the soprano 
adheres resolutely to Dorian mode 
(the transposition on A, except for 
a brief modulatory excursion to F# 
in mm. 8 - 10) , the harmony rest
lessly c1langes tonal centres and 
modality in almost every measure. 
"When chromatic triads wander 
harmonicaIly and make vague 
phrase-shapes a diatonic melody 
may bring the chromaticism into 
clear focus."D 

An astonishingly focussed har
monic effect is produced, at the 
word "Primal," by a Mixolydian 
VII chord. Another instance of text 
emphasis, !'ut one dependent more 
upon melodic contour than har
monic surprise, occurs at "Can· 
firm": here the melody attains its 
highpoint. In his fascinating essay 
on the flymns and Responses,lO the 
composer isolates many examples 
of pictorialism, some more subtle 
than others: " ... a chromatically 
altered chord is generated by the 
word 'sinful'''; U ••• magical par. 
allel hannony on the word 'mira· 
cle' "; and " . .. a ninth chord on 
'Stains.' " 

Another important aspect of the 
hymns, one too easily overlooked, 
is the Amen cadence. "Amens at 
the ends of the hymns," Persichetti 
reminds us, "are integral parts of 
the music and are not to be· sung 
as afterthoughts; the hymn is usual
ly incomplete harmonically until 
tile amen has been sounded. Often, 
the last measure of the hymn rests 
on a temporary tonic that drops, 
by way of the amen, to its final 
tonal center_ull Ironically, in the 
Auden Variatiorrs Persichetti, as we 
shall see, has developed the Amen 
cadence as a separate element. 

A motivic analysis of the hymn
tune and its bass is presented in Ex. 
2. The prime intervals are the per
fect fourth and fifth, and major 
second. The headmotif is often 
found minus its initial ascending 
fourth: ti,e resulting splinter motif 
is labelled a. Motif b, also preva
lent, consists of a second followed 
by a third. Naturally, both motifs 
are inverted and retrograded, ex
panded and contracted. The Amen 
figure, in fact, is the retrograde-in
version of motif a, its fourth inter
vallically expanded to a fifth. More 
striking, if much less pervasive, 
than either of these is motif c. Its 
three appearances in the bass form 
the base of a pyramid whose apex 
is the soprano's high D. 

The overall contour of the bass 
is tripartite (see arrows): a gentle 
ascent and descent, with an inter-

vening plateau. The soprano, by 
contrast, is more volatile, particu
larly in the third and fourth phrases 
- a precipitous drop to ClI (cush
ioned by the bass' plateau!). The 
concurrence of the general proHles 
of both soprano and bass is reflect
ed, microcosmically, in the hannon
ic parallelism of both the hymn and 
much of the part-writing in the 
Variations. "But extended similar 
motion tires quickly even though 
complex chords are employed."l2 
Ex. 2 (lower brace) illustrates the 
artful way Persichetti cireumvents 
this trap in a texture he is evidently 
quite fond of. 

* * * * 
CHORALE 

Bipartite: A (mm. 1-8), A' (8-
16) . 

Auden Variations begins, like 
Bach's chorale partitas,lB with a 
statement of the hymn. Or rather, 
a double statement - the bipartite 
(not binary!) design, symbolized 
A : A J

J encountered in some of the 
variations - first with an austerely 
attenuated accompaniment (Ex. 2, 
lower brace), then a harmonized 
setting almost identical to the hymn 
itself. TI,e foursquareness of the 
hymn is relieved, however, by frei
stimmig suggestions of independent 
part movement, mm. 5-8 and 12-
15. The note values of the hymn 
are halved (quarter becomes 
eigh th ) ; a metronome marking is 
added. "No tempi are indicated [in 
H,'mns and Responses], as the mu
sic admits varied approaches. More 
than with most music, it is neces
sary that the users of church music 
feel that it is theirs."1" 

Persichetti phrases the hymn 
theme in five groups rather than 
six, against the divisions of the 
poem stanza between lines 4/ 5 and 
5/ 6. The Amen cadence, which 
would be expected in m. B, again 
in m. 15, is omitted both times. The 
halmollY is less chromatically con· 
tradictory of the melody's modality 
than in the hymn, partly because 
of the relaxed texture, partly the 
avoidancc, until the penultimate 
measure, of a C# tonic triad. The 
triadic stability is tllen undennined 
by the third-inversion placement 
of a seventh in the bass (this tone, 
B, will have important harmonic 
consequences at the end of Auden 
Variations ) . The hymn itself has 
no seventh or ninth chords, except 
those fleetingly adumbrated by 
passing and neighboring tones in 
mm.8, 10, and 12. 

VARIATION I 
Bipartite: A (mm. 1-8), A' (8-

15) . 
The opening dialogue between 

pedals and manuals (Ex. 3) alludes, 
possibly, to the first variations of 
Bach's partitas 0 Gatt, du from
mer Gatt and Sei g.grilss.t, J.m 
giltig. The allusion is corroborated 
by the B-A-C-H motif concealed 
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in the first consequent phrase, 
transposed a major second higher. 
The dialogue strategy is abandoned 
after m. 3. The texture maintains 
four parts throughout, manuals tak
ing up the pedal line dropped in 
m. II. 

Nor is the structure of the hymn 
melody retained in Var. I. This de
parture, characteristic of Auden 
Variations as a whole, invites the 
classification "free variation," as 
Nelson defines it:'· 

By the beginning of the contemporary 
period. therefore, in the early twen
tieth century. there were in existence 
lwo diametrically opposed ways of 
constructing vanations: the age-old 
siruclurni plan. wherein the basic re
lationships of parts. sections. and 
phrases present in the theme were pre
served in the variations, and the com
paratively recent free plan, in which 
these theme relationships were gen
erally di=garded. 

, 
... the bond betwttn variations and 
theme is now frequently a theme mo
tive rather than the theme in its en· 
tirety. 

1vIotivic transfonnation is present 
from the very first notes of Var. I: 
the headmotif is subjected to octave 
displacement and interversion (Ex. 
3 ) .'. The harmonic character of 
the variation, with the fau ,tbourdon 
fluidity of parallel first-inversions 
enhanced by whole-tone scales, is 
akin to that of the Chorale.17 

VARIATION II 
Rondo: A (mm, 1-12), B (12-

19 ), A' (19-27 ) , B' (27-32 ) , A" 
(32-40) ; Codetta (40-43). 

Development of the Amen ca
dence, through transposition and 
addition of a consequent phrase 
(Ex. 4) . 

(Continued overleaf) 
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Persichetti Variations 
(C(ma,lUed from p. IS) 

The principal rondo material, A, 
comprises this Amen plus two other 
dements, alternated and trans
posed: a tricinium V orimitation 
passage, based on a motif derived 
by linking the end of the fourth 
hymn phrase with the beginning 
of the ruth; and the neighboring
chord idea of the sixth hymn phrase 
(m. 12 ) . 

The episodes, B, restate the first 
two phrases of the hymn in stan
dard texture, with ha~onic elision 
in m. 13 (a technic featured in 
Var. VII ) . Observe how smoothly 
A and B are dovetailed (m. 12), 
how the anticipated pickup to the 
first hymn phrase is mockingly in
verted in the pedal. 

This variation is more clearly 
than any other, perhaps, the result 
of Persichetti's "process of selecting 
materials, discarding most of them, 
comparing possibilities of transfor
mations, refining and giving mean
ing to inner lines, testing the pro
jectional capacities of sections and 
segments .... n18 

On a broader scale, the Amen 
cadence is developed as a separate 
element in the ruth movement of 
Persichetti's Symphony No. 7 (Li
turgical ), Op. 80 (1958), a work 
fashioned entirely from Hymns and 
Responses materials.ID 

VARIATION III 
Ternary : A (mm. 1-21 ) , B (20-

37 ), A' (37-56) ; Codetta (56-61 ) . 
Formally and texturally, one of 

the less complex variations. 
Melody-accompaniment in the 

principal sections; identical da ca
po, except for added pedal com
ments in mm. 38-41 and 48-51. The 

EX.4 

EX.5 
YllI. III 

.. .. 

"narrative" quality of the melody 
(Ex. 5, upper brace) is produced 
by the gentle propulsion of Fort
spinnung, another legacy of the 
Baroque?· 

The intimations of imitation in 
the middle voice blossom into strict 
canon in the B episode (Ex. 5, 
lower brace), supported by a quasi
cantus-firmus pedal The Dux / 
Comes relationship of the two man
ual parts is wittily displaced by a 
metrical shift in mm. 28-29, caus
ing a deceptive canonic response. 

VARIATION IV 
Bipartite: A (mm. 1-31 ), A' (31-

55) ; Codetta (55-61). 
The first variation to change 

radically the character of the 
theme. In Baroque chorale partitas, 
"the cantus fi rmus (the chorale 
melody ) is often treated differently 
several times in succession, in ae· 
cordance with the different stanzas 
of the chorale text, so that the char
acter of the music is altered accord
ing to ti,e mood content of the sin
gle stanzas."21 Any such correspon
dence of the thirteen Auden V aria
tions to the three stanzas of the 
poem seems unlikely. 

Two kind. of texture are alter
nated and juxtaposed: a scherzo 
idea in staccato parallel thirds (Ex. 
6, upper brace), and a legato hymn 
statement (lower brace) . The ,elf
parody is particularly pointed in 
m. 24. But in the overlapping of 
manuals, m. 22, a more subtle hu
mor grows directly out of the re
sourcr.s of the organ. 

Here, as in Var. II, the formal 
pattern is complicated by the selec
tive transposition of repeated pas
sages. For example: mm. 1-9 of A 
reappear as mm. 31-39 of A' on the 
same tonal level (with pedal added 

from m. 33) , leading one to expect 
a literal reprise. This comforting 
assumption is dispelled suddenly in 
m. 40 by the transposition up a 
minor thIrd of the measures corres
ponding to mm. 10-24 of A. "A vi
tal thematic passage," advises Per
sichetti, "should be tested on vari
ous tonal levels for brilliance. Trans
position sheds varying light upon 
thematic material; the slikhtest shift 
in register can change the mean
ing o f a musical idea."22 

VARIATION V 
Tripartite (not ternary) : A (mm. 

1-1 3) , A' (1 2-20), A" (20-25 ). 
Reestablishes the sober character 

of Var. I through III. 
The only variations articulated 

formally by an internal tempo 
change are V and XIII. There arc 
no metre changes within any of the 
variations. 

The textural design recalls Var. 
I, both for beginning in a lower 
register and ending higher, and for 
preserving the continuity of four
part writing by having manuals 
take over the pedal line dropped 
in m. 9. 

Again, as in Var. III, the technic 
of motivic development may be de
scribed as Fortspinnung, though 
"'th a vastly different atmospheric 
effect. For the first time in Auden 
" ariations, the hymn bass appear.; 
together with the melody (Ex. 7, 
mm. 3-5; also in mm. 13-14, not 
shown ) . Notice how the "alto" in 
m . 6 summarizes the vector motion 
of the second and third phrases of 
the hymn (cf. Ex. 2, upper brace) . 

VARIATION VI 
Tripartite : A (mm. I-II ) , A' 

(1 1-21 ), A" (21-32) . 

First of three fully canonic varia
tions. The others are IX and X. 
Var. III, as we have seen, and XI 
make incidental use of determined 
response; brief points-of-imitation 
throughout Auden Variations are 
too numerous to mention. 

Except for motivic flourishes at 
the opening and close of Var. VI, 
Ex. 8, the pedal functions as a sort 
of moveable drone, hovering around 
the midpoint of its compass. 

The canon is transposed up a 
major second, the Dux / Comes 
reversed, in A'. The A" begins as 
a literal da capo but is raised a 
minor third midway, from m. 26. 

VARIATION VII 

Bipartite: 

A (mm. 1-19) lx (1-
6), x' (7-12), l' ( 12-
15) , z (15-19)]; 
A' (19-34) lx" (19-
24), y' (24-27), :' 
(27-34) J. 

The central variation of the ser
ies and, apart from the complete 
chorale statements at the begin
ning and end (Var. XIII ), the 
only immediately recognizable pre
sentation of the theme with all its 
phrases in original sequence. 

The technic of transformation i, 
elision, rhythmic and hannonic. 
Rhythmically, the 52 quarter-notes 
of the original hymn are compressed 
to an equivalent of 37. Some note 
values are halved, others not; an 
extra quarter is inserted in m. 1. 
The metre throughout this varia
tion is compound 7/4, always sub
divided 3/ 4 + 4/ 4. Harmonic eli
sion is even more dramatic, since 
it "brings about new relationships. 
Chordal relationships new to the 
piece may appear by omitting a 
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chord that is expected because of 
previously established passages or 
strong sequential or traditional sue
cessions."23 The suppressed chords 
and beats are shown in Ex. 9 for the 
opening measures of the variation, 
section X,' x' and >I' are similarly 
constructed. 

The contrasting ma terial is quar
tal. In a largely tertian context, the 
effect of "naked" fourths (and 
fifths ) is clean and fresh, and re
calls the flavor of Distler's organ 
partitas.2< This is especially pro
nounced in the )' and y' episodes, a 
canon S-in-! at the major ninth,211 
based on a motif introduced in Var. 
III (see Ex. 5, m. 1, left-hand 
part) . A fanfare motif dominates 
the z sections, to undergo further 
development in Var. XIII. 

VARIATION VIII 
Tripartite: A (mm. I [-14-)21), 

A' (21 [-28-) 35), An (35 [-47-) 
52) . 

If Var. VII was central archi
tecturally, Var. VIII constitutes the 
expressive core of Aud~n Varia
tionr. It deserves to be compared 
with Brahms' Es irl ein R as' eut
s/Jrungen, not only for its lyrical 
beauty but also for an affinity in 
treating the basic melody. Instead 
of being conventionally embellished, 
the tones of the cantus are em
bedded, by Persichetti and Brahms, 
in a melodic CUlVC of greater sweep 
(Ex. 10) . Harmony is obtained by 
verticalizing melodic motifs, speci
fically motif b. 

VARIATION IX 
Tripartite: A (mm. 1-10), A' 

(1 0-19 ), A ( 19-28) ; Codetta (28-
32) . 

Canon 3-in-1 at the fourth, 
rhythmically free." 

While all chorale phrases occur 
in proper order, recognition is 
masked by octave displacements 
and elisions of repeated tones. The 

EX.9 

canon is transposed up a' minor 
third in the middle section; the da 
capo is unusually literal for Auden 
Jl ariations. 

J 
VARIATION X 

BiI'artite: A (mm. 1-15), A' (15 
[-21-) 30) ; Codetta (30-33) . 

Canon 4-in-2 at the minor sev
enth, rhythmically strict. The most 
"cerebral" of the variations. Really 
a canon of two-part chords, or 
"Gemini" canon. 

Reprise in two stages: literal, 
mm. 15-21; transposed up a fifth, 
mm. 21-30. The pedal is purely har
monic underpinning, canonically 
uninvolved, but ventures an inde
pendent comment derived from the 
third phrase of the hymn in the 
Codetta. 

T he mixture of canonic and 
"freel1 movements in Audell Varia
tions suggests the influence of 
Bach's procedure in the "Goldberg" 
Variations - possibly also the in
fluence of the analogous plan in the 
Quaderno musicale di Annalibera 
by Luigi Dallapiccola,27 premiered 
in 1952 by pianist Vincent Persi
chetti. 

VARIATION XI 
Tripartite : Introduction (mm. \-

2) ; A (3-12) , A' (1 2-20), An (20-
28) ; Codetta (29-30) . 

Like Var. IV, this is a "character 
variation" (interestingly enough, 
the staccato parallel-thirds scherzo 
idea [see Ex. 6) is recalled here 
momentarily, mm. 7 and 16, as a 
Nebenstimme }. Like Var. III, it 
uses canon only casually, but with 
great bravado. 

The arresting pedal cadenza at 
the beginning (Ex. 13) and end of 
Var. XI raises the question of how 
sequence, as a syntactical nann, 
may appropriately be employed in 
a contemporary style of composi
tion. Persichetti, in his essay on 
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Persichetti Variatioos 

(Continued lrom I'. 15) 

Hym ns and Responses, points to the 
second half of the Auden hymn as 
"a study in sequential alteration in 
which the passage is freed from the 
bonds of this J?recarious device.":1 
If Audel1 Variations has not side
stepped every pitfall of sequence, 
this precarious device is vindicated 
at least in Var. XI by virtue of the 
splendid momentum it generates. 

VARIATION XII 
Tripartite : A (mm. 1-33) , A' 

(33-72 ), A (72-93 ) ; Codetta (93-
114) . 

Remarkably similar in many re
spects to the £irst movement of Per
sichetti's Sonata lor Organ, Op. B6 
(1960)"· 

EX.12 

ea. 1)8) 

= 

EX.15 

Of all the Auden Variations, No. 
XII is perhaps the one most tenu
ously related to the chorale. Only 
the beginning of its third phrase, 
stated in the pedal (Ex. 14, upper 
brace) , bears an immediately per
ceptible thematic identity, although 
a closer examination reveals that 
the texture is, in reality, shot 
through by tiny motivi~ cells. 

The arpeggio-duster device is 
common place in organ (and harp
sichord) writing of diverse style
periods -- it may be no more than 
an acciaccatura that happened to 
iell in precise notation. But its re
verse, equally effective, is much 
less frequently found. Here the con
ceit resembles a Keaton silent film 
run backwards, rung as it is upon 
the only non-invertible tertian 
hannonic structure, a thirteenth 
chord!" 

VARIATION XIII (FINALE) 
Compound tripartite: A (mm. 1 

[-33-1 38), A'B (38-54), B' (54-
67 ) ; Codetta (68-72) . 

The conclusion of Auden Varia
tions is prepared in three stages, 
like monumental stairs approaching 
a great cathedral. 

The £irst stage, mm. 1-38, con
tains the most soberly vigorous mo
tivic development in the entire 
work. The following could scarcely 
be surpassed as a description of this 
kind of motiuuche Arb.it: 8. 

•. • each separate line [phrase of the 
chorale melodyl is not worked out 
polyphonically, but is tbematically ex
hausted by the dissever:mce of its 
principal melodic ideas, and by their 
repetition. dissection. modification. 
and various recombination ••.• Nor 
was he bound as in variations strictly 
speaking, by the hannonic :md rhyth· 
mical conditions of the theme, but 
muld create new proportions and 
phr35C5, building up a composition 
all his own, and finding in it oppor
tunities for contrapuntal elaboration. 
He must hOl\'e bttn the flnt composer 
who availed himself in instrumental 
music of that development of the mel· 
odic ronstituents of a subject - using 
them a.!I independent themes and mo
ti\'CS to form the mmponent elements 
of a tone structure on a larger lcale 
- which played a principal eart in 
the musical art of Beethoven I time. 
That, incidentally, was written 

about Georg Biihm, chief of Bach's 
predecessors in advancing the craft 
of chorale variations in the Ba
roque. Sequence is again used to 
build momentum and propel the 
atomistic motifs. The energy thus 
generated spills over in a pedal ca
denza, mm. 33-38 (Ex. 15, topmost 
staff) , that also serves as a bridge 
to the second stage of the variation, 
A'B. 

Here, against the pedal's continu ... 
ing motivic development thrusting 
right into the upper reaches of its 
compass, the chorale in four-part 
harmonization and straightforward 
quarter-note motion is counter .. 

r.0inted in the manuals. The tonal 
evel is Ab Dorian in the melodic 
plane, C Aeolian in the harmonic: 
a semi tone lower than the hymn. 
The final chord of the second hymn 
phrase is sustained for one addition
al full measure and the melody note 
not articulated as a pickup to the 
third phrase (cf. Ex. 4, m. 12) . 
The fourth phrase is compressed 
and transposed up a minor sixth, 
and forms with the beginning of 
the fifth phrase a descending three
note scalewise figure treated in as
cending sequence until it arrives 
once more on Ab in the sixth phrase. 

The third stage of Var. XIII 
(B' ) is negotiated by the enhar
monic respelling of this A b as Gjl; 
the headmotif's ini tial ascending 
fourth is contracted to the semitone 
G#-A. TI,e gait slows to a stately 
Pesont., ' Ind the texture of the final 
complete statement of the chorale 
expands in the manuals to massive 
four-to-sh-part chords. (These add
ed voiCe> are simply octave dou
blings of chord tones, not super
imposed sixths or sevenths or 
ninths.) 

Still another ritord. molto, and 
we reach the "cathedral" itself. The 
Codetta (Ex. 15, middle brace) js 
an expanded Amen cadence; in a 
five-to-nine-part texture on full or
gan (fff) . Like the "developed 
Amen" of Var. II, this is a bal
anced period, but the final chord 
of the consequent phrase is delayed 
a full measure. The tonal centre 

(Continued, page 18) 

THE DIAPASON 



Northwestern 
(Colltinued from 1'.6, 

play Reger, one must have affinity 
with the romantic organ and stylej and 
(2. ) that Reger wrotc organ works too 
fast, without refining marks of inter
pretation, so some modifications, tech
nical and musical, must be made. He 
also discussed the Genna" organ of 
J900, pointing out that Reger was the 
last of great composers who thought 
without regard to history and thus pre
ferred the large instruments of his 
own day to ones leCt from earlier times. 
Mr. Fleischer emphasized the fact that 
the Reger works do not fit Baroque or 
neo-Baroque organs, which are too 
bright and direct in their sound, and 
judging from much of the ill-conceived 
Reger playing that we hear today, I 
would hope that recitalists would con
sider this aspect of the music more 
often. :Mr. Fleischer further demon· 
strated the dHferenccs between exam· 
pies of the music as written by Reger, 
who was not a professional organist 
and did not play his own big works, 
and as revised by Straube to fit the 
organ. He concluded with his own 
fine pcrfoflmmce of the ToccallJ in D 
A'linof, Opus 59, played from the 
Straube edition hut with a copy of 
the Reger original for comparison. 

Marilyn ~bson's two classes were 
devoled to uThe Commissioning of 
Organ Music" and "Contemporary 
Music: Analysis, Notation, and Inter· 
prctation." At the first she discussed 
some of the 34 pieces she has personal· 
Jy commissioned, a distinguished and 
continuing series which started in 194-7. 
She also considered the various aspect."! 
of working with the composer, empha
sizing the importance and the problems 
of registration. She perfonned several 
of the pieces for the class and her 
facile playing did much to demon· 
stmte musical qualitic.o;. 

For her second session, the organist 
fmlll the University of Michigan dis
cus,<ied the problems of perfonning 
cUlltemporary music, dealing primarily 
with technic'II prolJlems and with no
tOltion. She distributed scveml useful 
charto; of notational devices and com
prehensh'e bibliographies of 20th-cen
tury organ music. Again, she effective
ly demonstrated examples of the music 
to the class in her own perfonnanccs. 
Although ~1iss ~Iason is renowned as 
" pl,,)'er and teacher of organ litera
turc fmm all periods, surely her most 
important contribution to the 20th-

III,. 
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century organ world has been her 
championing of ncw music, especially 
the works she has commissioncd over 
a 30-year period. 

The closing event of the week was 
the Friday e"ening recital by ~1arilyn 
Mason and it was a fitting climax to 
the workshop. She seemed \'cry much 
at ease with the large Aeolian-Skinner 
organ, projecting the various musical 
styles ,dth equal effectiveness. Each 
work receh'ed an excellent rendition, 
although the varintions of Persichetti, 
tit", composer's most recent work for 
the organ, constituted a high point. 
The program, which contnined the 
finest playing I have heard from his 
organist, was as follows: lvlagnificat 
du Tfoisi~mc Ton, Guilain; Auaen 
Variations, Op. 136 (1978 - first 
Evanston perfonnance), Persichetti; 
Canonic VariationI on .. V om Himmel 
hoch," J. S, Bach; Pastorale3 Roger
Ducasse; and Pageant, Sowerby. 

Northwestern's organ department 
has a faculty comprised of Richard 
Enright, chairman, Grigg Fountain, 
and W'oI£gang Riibsam, 'Vorking to
gether they tench and guide a signHi
cant number of students in various de
gree programs, under-graduate and 
gr.ldu"tc, Through special summer 
programs they reach n larger audience, 
and the workshops this year offered 
nspccts of the organ art often not co\'
ered in the more usual situations. Al
though the question - "Organ play
ing, art or cmft?" - was not answered, 
the important thing is that it was 
raised, In this wa)" by lhe presentation 
of diverse and diCfcr1ng viewpoints on 
several aspects of organ playing and 
teaching, many thought-provoking is
sues were raised and the participants 
were thus enriched in their knowledge 
and outlook. 

Here & Here 

NOYE'S FLUDDE, the church opera 
by Benjamin Brilten, was presented at 
St, John's Cathedral in Deliver, Sept. 
14-15, The per£onna.nccs were conducted 
by cathedral organist David S, Harris, 

'VALTER RU.5E pla.yed a recital or 
works by Bach, Buxtehude, COllperin, 
Lint, Scarlatti, and Sch1llmlllll at Alice 
Tully Hall on Sepl, 17. Also included 
on the program, Mr, Hibc'J third at the 
Ncw York City hall, was the New York 
premier of Miriam Gideon's Three nib· 
lical Masks. 
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Persichetti Variations 
(Continued /"'''' p. 16) 

of the hymn tune is at last confinllcd 
by the doppiopedale on A-E. 'The 
concluding hannony is not tertian ; 
it is based on fourths and fifths, 
the prime ("Primal") intervals of 
the chorale theme. 'I1lUS, the dou
bled B which caps it does not func
tion as a ninth but rather as the 
second overtone of E, in tum the 
second overtone of A. "The fifth 
(partial 3) is a lower partial than 
the third (partial 5 ) and conse
quently is more powerful .... Res
onant hannony is not fanned by 
seeking higher and higher overtones 
but by using overtones of over
tones,"32 

In variation fonn generally, but 
especially in a major set of discon
tinuous construction such as Vin
cent Persichetti's Auden Variations, 
the goal of a convincing total shape 
is most elusive. Schoenberg ad
dressed Ihis problem more cogently 
than many a textbook writer on 
"fonn": 33 

. , . howe\'cr intimately the individual 
\'ariatiolls may be ronnecled. they are 
still merely placed one after anoth· 
er, juxtaposed. W'hercas s)'mphonic 
thought is different: the musical im· 
ages. the themes, Ihapes. melodies, 
episodes foUow one another like turns 
of fate in a life.story - diverse but 
still logical. and alwa)"s linked: one 
grows out of another. They are lIot 
merely juxtaposed. Perhaps a compar
ison will make this difference clear. 
Variations are like an album with 
\'jews of some pJace or landscape. 
showing you particular aspects of it. 
A symphony, on the other hand. is 
like a panorama in which one cer· 
tainly views the pictures separately; 
but 111 re.:dity they an: closely linked 
and merge into each other, 

EX.16 

CHOIW.Z TAl. I n m IY , n 

t.Upll1d u .. .. . ) 

In Exs. 16 and 17 I have tried to 
demonstrate the truly "symphonic" 
continuity of Auden Variations . .. 
and atone, perhaps, for the super
ficiality of my isolated comments 
on the parts at the expense of the 
whole. The tonal configurations 
(vertical and horizontal) that open 
and close each of the fourteen 
movements are set out on four 
staves, left to right (Ex. 16, upper 
brace) . By reading diagonally from 
the end of one variation to the be
ginning of the nextJ it is possible to 
track the immediale presence (or 
absence ) of tonal continuity. En
hannonic connexions are traced by 
dotted lines. 

uSpires" cap those architectural 
parts of the cathedral where the 
theme is most recognizably embod
ied: the Chorale itself, Var. VII 
and Var. XIII. A kind of larger 
ternary design thus emerges. "When, 
in addition to the da capo effect 
a t the closeJ the theme recurs prom
inently during the course, the ser
ies is likely to simulate the rondo 
fonn..... A Classical instance of 
such quasi-rondo in variations is the 
last movement of Mozart's Clarin~t 
Quintet, K. 581. Of course, the 
more significant reprise in Aud~n 
Variations is the result of that sym
metrical balance between the two 
double statements of the chorale 
theme: at the beginning of the 
work, in halved note values and 
attenuated hannonic wrapping; 
and a fully "orchestrated" da calJO 
in the finale. The effect is not un
like that, on a much smaller scale, 
of the Andante con moto variations 
in Beethoven's Piano Sonata, Op. 
57: liThe most extraordinary part 
of the achievement," observes Char
les Rosen, "is the feeling of rc-
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lease that comes with the return 
of tht! theme in its original form, 
and the resolving force of this 're
capitulation.' Through this, the 
variation Conn loses its additive 
character, and conforms to the dra
matic and almost spatiatly con
ceived figures of sonata style."3ri 

Audlm Variations is "spatially 
conceived" in the graph of Ex. 16. 
This is purely a subjective, non
"scientific" attempt to interpret in 
one sweeping gesture the manifold 
factors that interact to impart a 
unified prome. Harmonic and 
rhythmic tensions, dynamics, phrase 
structure, melodic surge and ebb, 
chronometric duration - all were 
taken into semiconscious considera
tion. 

Tempo relationships are separate
ly i11ustrated in Ex. 17. All metro
nome markings have been convert
ed to the eighth note. The prevail
ing motion in each variation is 
shown by the one or two typical 
note values occurring in it, from 
semiquavers to minims. Transitory 
modifications of tempo (ritard., 
accel.), however, are not charted. 

* * * * Like all the previous organ works 
of Persichetti, Auden Variations is 
"scored" for an American eclectic 
organ with four divisions: Pedal, 
Great, Swell, and Choir. Antiphon
al stops, played from the Choir 
manual, are also specified in Var. 
IX. The organist is guided in his 
choice of timbres by dynamic mark
ings and generalized registration 
suggestions (i. e.~ "Light founda
tions," "Ample flute tone," "Heavy 
stops & couplers," "Melodic stops"), 
which can readily be adapted to a 
variety of instruments. Persichetti 
vision - a little unrealistic in the 
wake of the Orgelbewegung! 

Indeed, with its many affinities 
for and allusions to Baroque chor
ale treatment, Auden Variatiolls 
seems to me better served by the 
larger werkprinzip organ having 
one enclosed division than by the 
Romantic or compromise organ. 
Perhaps the "organ of the future" 
which Schoenberg envisioned'· will 
someday provide the ultimate me
dium! 

* * * * 
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Appointments 

Dennis Keene has been appointed 
assistant organist and choirmaster of 
St. Bartholomew's Church in New 
York City, where he succeeds Harry 
Huff. In addition to his participation 
in morning services, :Mr. Keene will 
assist regul3rly in the weekly oratorio 
concerts at the church. A graduate of 
the Juilliard School, where he was a re
cipient of the Gaston Dcthier Prize 
for excellence in organ performance, 
he is currently completing require
ments there for the D.M.A. de
gree as a student of Vernon de. Tar. 
His other teachers have included 
Owen Brady, Marie-hofadeleine Durn
f1e-Che\'alier, Andre hfarchal, and 
Andre Isoir. For the past seven years 
he has been organist-choirmaster of St. 
John's Episcopal Church in Elizabeth, 
NJ; prior to that he was assistant or
ganist at the Church of the Ascension 
in New York City, and at All Saints' 
Church, Beverly Hills, CA. 

Lois ,",'. Rcgestcin has become or
ganist at the First Baptist Church, Ja
maica Plain, h-IA, where she plays a 
3-man. E. & G. G. Hook of 1859 (Op. 
253). An active recitttlist, she leaves 
a position as organist at St. Peter's 
R.C. Church in Dorchester. ~'(rs. Re
gestein was the author of the conven
tion re\·iews of the Organ Historical 
Society in these pages for 1976 and 
1978. 

Robert L. Simpson has been ap
pointed organist-choirmaster of the 
Cathedrat of St. Philip in Attanla, 
GA, where he succeeds J. :Marcus 
Ritchie. For the past five years, Mr. 
Simpson has held a similar position 
at the Cathedral Church of St. Luke, 
Orlando, FL. He is a gradaute of 
Brown University and the Union 
Theological Seminary Schoot of Sa
cred Music. His teachers have in
cluded Robert Baker, Barclay W'ood, 
and David Lowry. For two years, Mr. 
Simpson studied organ with Michael 
Schneider and harpsichord with Hugo 
Ruf, at the Hoehschule filr Musik in 
Cologne, Germany. 

Ray W. Urwin has been appointed 
d irector of music for the Cathedral 
Church of St. John, \YiImington, Del
awarc. A 1972 graduate of O bcrlin 
Collegc, he recently received the 
M.M.A. degree from Yale University. 
His organ study has been with Fenner 
Douglass, Arthur Poister, Robert 
Hobbs, and Charles Krigbaum. Mr. 
Urwin also has a ?vI.Mus. degree in 
orchestral conducting from SUNY at 
Stony Brook. He has served as assis
tant to Robert HolJbs at Trinity Epis
copal Church in Toledo, and has been 
director of music at Immanuel Lu
theran Church, Mcriden, CT. He has 
also served as assistant conductor of 
the Yale Concert Choir and the New 
Havcn Chorale, and has done exten
sive continuo playing and contcmpo
r:lry music pcdormance. He played 
premieres of ~'fess iacn's worb in To
ledo, Indianapolis, and ?vIilwOlukcc. 

Lynn Edwards and Edward Pepc have been appointed directors of mwic ~t 
the First Congregational Church of \Vestfield, :MA, which contains a 1976 Fisk. 
organ. Ms. Edwards received her M.Mus. degree in organ performance from 
Westminster Choir College in 1975, where she was a student of Joan Lippincott. 
Mr. Pepe, a student of Yuko Hayashi, graduated in 1979 from the New En
gland Conservatory with the M.Mw. degree in organ performance. Both Ms. 
Edwards and Mr. Pepc studied at the North Germany Organ Academy with 
llnrald Vogel. Together with George Cohen, they are currently founding the 
Wcstfiel Cdenter for Early Keyboard Studies. 
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Calendar 

The d.odline for this calendar is the 
10th of the preceding month (Od. 10 for 
Nov. I"uel. All eyents ore as,sumed to be 
organ recitals unless othe'rwise noted and 
Ofe grouped east·west and north·south 
wllhin each dale. '" = AGO event; + 
= ReeD event. Ca~endor information 
must include ortis' name or event. dat., 
toeD'ion, and hOUf; incomplete items will 
not be accepted. THE DIAPASON regrets 
thol it connot O$$ume responsibilitv for 
the accuracy of colendar entries. 

UNI rED SlATES 
East of the Mississippi 

7 OCTOBER 
Gomn de Edeta & Elizondo; Old West 

Church, Basion, MA 3 pm 
Gillion Weir; Riverside Church, New York, 

NY 2130 pm 
Haro.d Stover w/instrumenls; SI Michaels 

Church, New York. NY .. pm 
Dennis Keene; SI Bartholomews Church. 

New York. NY 4 pm 
Andre 0 Lash; Sf Thomas Church. New 

York. NY 5: 15 pm 
Donald George; St Mary the Virgin. New 

York, NY 5:30 pm 
Marilyn MalOn; Codet Chapel, West Paint, 

NY 3;30 pm 
Nkhohu KynaJlon; Groce Epix»pal, El

mira, NY 5 pm 
"A Drama of Prayer"; ht Presbyterian, 

Red Bank. NJ 4;30 pm 
W William Wagn.r, oil-Francie; Mt leb

anon Methodist, Pittsburgh, PA 7130 pm 
Dvorak Mop In 0, Te Deum. Church of 

the Epiphany, Washington. DC 4 pm 
Gerd Zacher; Art Museum, Cleveland, OH 

8:30 pm 
James Bain; Bushn.1I Congregational, 

D.trolt, MI 4 pm 
Dale F Voelker w/baritone; 1st Methodist. 

Murfreesboro, TN 3:30 pm 

9 OCTOBER 
Nicolas Kynaston; St Pauls Cathedral, 

Syracuse, NY 8 pm 
Charles Callahan; Church of the Epiphany. 

Washinglan, DC 12: 1 0 pm 
·Oouglas l Butler. Northside Oriye Bap

tist. Atlanta, GA 8 pm 
Chamber music; Christ Church, Cincinnati. 

OHI2naon 

10 OCTOBER 
Music of Howells; Sf Thomas Church, New 

York, NY 12110 pm 
Kenneth lowenburg; St Johns Church. 

Washington. DC 12:10 pm 

11 OCTOBER 
Susan Nicholson; Columbia Univ, New 

York, NY 12 noon 
Terry Charles; Kirk of Dunedin, Fl 8;15 

pm 

12 OCTOBER 
Solem Interfoith Choir; Music Hall, 

Methuen, MA 8:30 pm 
Gillian Weir; Trinity Eplscopol, Hartford, 

CT 8 pm 
Teny Charles; Kirk of Dunedin. Fl 8:15 

pm 
Bach Sf Matthew Paslion; 1 sf Prewylerion, 

Nashville, TN B pm 
Morilyn KelMl r; illinois Wesleyan Univ, 

B~oominglon, IL B pm 

13 OCTOIER 
Nicolas Kynastanl Hammond Museum, 

Gloucester, MA 8:30 pm 
- Rob.rt Edward Smith, harpsichord; ht 

Congregational, Farmington, CT 12 noon 
Gerre Hancock, workshop, Girard College. 

Philad.lphla, PA 2 pm 
· Gearge Baker; Girard College, Phila

delphia, PA B pm 
Baltimore Bach Soc; Mt Vernon Place 

MethodIst. Ba ltimore, MD B pm 
Terry Charles; Kirk of Dunedin. Fl B: 15 

pm 
lynn. Dovi" masterclass, Valparaiso Unl. 

Yerslty, IN 1 pm 

14 OCTOBER • 
Georg. f axon; Trinity Church. Newport, 

RI 4 pm 
larry Allen w/bross; ImmanltOl Congrega

flonal. Hartford. CT .. pm 
Paul Llndslev Thomas; St 8arthokmtew:l 

Ch urch. New York, NY" pm 
George Murphy, St Thomas Church, New 

York, NY 5:15 pm 
George Novak; St Mary the Virgin. New 

York. NY 5:30 pm 

OCTOBER, 1979 

Gillian WeifJ Westminster Presbyterian, 
Buffa lO, NY 2:30 pm 

Chora l e .... nsong; Trinity Church. Prince
ton, NJ 4130 pm 

Bryan Dyker, flute; Good Shepherd 
lutheran, lancaster, PA 8 pm 

Harold Slo .... r. E liberty Presbyterian, 
Pittsburgh. PA 4 pm 

Virginia Reinecke, piano; Calhedral of 
Mary Our Queen, Baltimore, MD 5 :30 pm 

Schubert Map in a.fhat; Covenant Presby
lerian. Charlotte. NC 7;30 pm 

karel Poukert; Art Museum, Cle ... eland. OH 
2 pm 

Roberto Gory; Trinity Cathedrol. C!eve· 
land. OH 5 pm 

lorry Smith. 7th.Ooy Ad .... ntist, Kettering, 
OH 8 pm 

Huw lewi •• St luke lutheran; Mt Clemens, 
MI 7:30 pm 

lynne Oo ... is; Valparaiso Univ, IN 4 pm 
Boyd M Jan.s II; Walnut St Baptist. louis

ville, KY 4 pm 
Bach 51 Matthew Pauion; 151 Presbyterian. 

Nashville, TN .. pm 
Frederick Swann; Union Ave Baptist, 

Memphis. TN 4:30 pm 
Byron L Blackmore; Our Saviors lutheran, 

La Crosse, WI .. pm 
Harriette Slack Richardson; Uni ... of Wiscon

sin. Madison, WI 4 pm 

15 OCTOBER 
Irene Feddern; Wesleyan College. Mocan. 

GA 8 pm 
Paul Jenkins, Mayflowtlr Congregational, 

Grand Rapids, MI 8 pm 

16 OCTOBER 

Nicolas Kynuston, mastercku.si Tri nity Col
lege, Hartford, CT 7:30 pm 

AIYin lunde; Church of Epiphany, Washing
ton, DC 12110 pm 

"'Oelbert Olsselhorst; Cannan chapel, U of 
Richmond. VA 8 pm 

17 OCTOBER 
Four' HMse Io$se; St Thomas Church. New 

York. NY 12,10 pm 
Jean.Loul. Gil. Longwood Gardens. Kon

neth Square, PA 8 pm 
Albert Wagner, St Johns Church, Washing. 

ton, DC 12110 pm 
Lynne Da ... ls; Plymauth Congregational, 

loosing. MI 8;30 pm 
Scott Wilson, ht Prewyterion. Kalamazoo. 

MI 12120 pm 

18 OCTOIER 

Eric Milnes. Columbia Uni.... New YOlIe. 
NY 12 nOOfl 

McNeil Robinson; Presbyterian Church, 
Covington, VA 8 pm 

19 OCTOBER 

Kenneth Wilson; Music Hall, Methuen. MA 
8:30 pm 

Vivaldi concer'II National Shrine. Wwh
Inglan, DC 8:30 pm 

Henry Lowe w/arch, Christ Church. Cin
cinnati, OH 8 pm 

Oliver Douberly; St Lukes Episcopal, Bir
mingham, Al 8 pm 

20 OCTOBER 

Gillian Weir. mast.rcloss, Presbyterian 
Church, Bryn Mawr. PA 10 om 

James A Da le w/orch; ChapeL US NoYol 
Acodemy. Annapoll" MD 8 pm 

Robert Glo.sgow, Grace Episcopal, Mt 
C!emens. MI 7,30 pm 

21 OCTOIER 

South Church Choral Society; S Congre
gational/ h i Baptist. New Britain, CT 7130 
pm 

· 
Jacle H Ossewaarde; Sf Barthalamews 

Church, New York. NY 4 pm 
· Carolyn Benson, St Thomas Church, New 

York, NY 5 115 pm 
· McNeil Robinson, St Mary the Virgin. New 

York, NY 5130 pm 
Benjamin Va n Wye; Sf Pauls Episcopal. 

Solem, NY .. pm 
I Samuel J Swortz~ United Methodist. Red 

Bank, NJ 4 'pm 
Gillian W.ir~ P,esbyterlan Church. Bryn , 

Mawr, PA 4 pm 
Chamber orchestra concert; Colvory UCC, · Reading. PA 4 pm . 
Da ... ld Cralglleod; St Lukes Chum" , 

lebanon, PA 7:30 pm 
Works of lves. Wesley, Mendelssohn; 151 

Presbyterian, Wilkes-Barre. PA 8 P'" 
Evensong, Cathedral of Mort Our Queen, 

, 

, 

Bahlmore. MO 4 pm 

ICo",""'.cI ove,Ie.,) 

SARA ELIZABETH ALYATER 
0'5"n Quintette 

ratorlo Accompanist 
Director of Madrlpl Sineers 

Woodstock. Vermont 05091 

CHARlorn AND WIWAM 

ATKINSON 
"1ST ,RESBYTERIAN CHURCH 

2001 EI Co ..... R .. I 
Oc .... .w.. Caltfoml. f2054 

Peter J. Basch 
P.o. Box 165 

Oldwick, New Jersey 08858 

Workshops Recitals 

RoBERTR BII600D 
S.M.D., F .A.Q.O., Ch. M. 

13 Be.t View Road 
QUlklr HIi~ Comecllcut 0&315 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

SL John" Episcopal Church 
Dallas 

The II<1nton Bach SOciety 

.~11 
DO..GIAS L IlJIlBl 

INSICWI 

CCI'ICIrII. 0gcIrI htrt.t:IIcn~. Cl:InIlJkII'lI 
629 11. fIcriIn. '26/ Ptdcnl cngon 9na2. 

{1!m):m.2S0f9 

R.6e,.t CI,.,." 
Sehool 0/ Musk 

Univenity of MIchigan 
Ann Arbor 

Jeanne Rizzo Conner 
Organ-Harpsichord 

B.......t Florida 
c-mual'I-~ AdoodcU..-.,. r-paao Boca llatoD, 
Florida PIarida 

MICHAEL CORZINE 
School of MusIc 

Florida State UniversIty 
Tallahassee 

JOUN EDWARD COURTER 
F.A.O.O. 

Recltall.t 
Be... COUI,I Be ... , Ky. 40404 

DELBERT D1SSELHoRST 
DMA 

UoIvonlly 0'·_ 
low. CIty lew. 

KATHRYN ESKEY 
The Unlvenity of 

North Carollna .. _ ...... 
-- - --

robert anderson 
SMD ,AOO 

Sou .... m MethocInt Unhenfty 

Dalla., , ..... 75275 

WILLIAM AYLESWORTH 
D. M. 

EII ... toll,IIII_" 

ORGAN ViRTUOSO 

~m!M~!1~~ 
• division of Sunooest CoI1Clft 
Management If< Prod •• Inc. Box 6374 
Clarwoter, FL 33518 (8131 446-2914 

CHARLES BOEHM 
TRINITY lUTHEAAN CHUlCH 

HlduYlllo. N.Y. 
NASSAU COMMUNITY COlLEGE 

a. ..... CIty, N.Y. 

JOHN BULLoUGH 
A.I. M.S.M. Ch.M. ........ --niIJ T-.dr. Now Joney 
Mo_1 M ....... cr...do 

White PIa ..... Ne. y.n: 

WILL CARTER 
Church of Sahlt Jo ...... EYa_,ellst 

Now Vork Cit, 

(;lill 6GOleman 
~lst-CIIoIntt4iskr . . Ckun:kCIllIIbroolt 
~JfiIlsJlidligill,of8OI3 

Harry E. Cooper 
Mue. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
'.A.o.o. 

CHRIST CHUlCH 
BlOOMfIELD AND OleN RIDGE, NJ. 

-

DAVIDSON 
J."., F. .....L 

SclIool of MittIe St. AIM"'s Ch.pel 
Lauld.n. St.f. Unl ... .,.lty 

a.ton Rou,. 

EUGENIA EARLE 
T .. chen c.neg., C.lumb. Unhenfty 

Harpsichord Redlals 
Performance Pradiao Workshops 

IS Wed 14th S~. N.." Y.,k. N.Y. ICI024 

GEORGE ESTEVEZ ..... 
~ CIIaooIJor cholt 
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EARL EYRICH 
I- Church of Our Redeemer 

I 
(Episcopall 

lexington. MA 

Robert Finster 
TEXAS IACH CHOI. 

ST. lUICE'S EPISCOPAl CHURCH 

5ANANTONI0 

HENRY FUSNER 
S.M.D .. "-A.G.O. 

..... , .... ytwlo. cI .. ud. 
Hath.,., 'en ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

s..ttIe 'KHIc UIlI.,.nHy tlilt 
Chu,ch of'" W • ..ner, 1('_..-., WA 'IIDUI 

E. LYLE HAGERT 
(;dt ... I!pI«opool Chan:b 
Mlaa<apollo, Ml_ _ 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John'. Cathedral 

Denver 

Yuko Hayashi 
neW england con .. rvatory 

old welt church 
bolton 

KENT HILL 
Msa Music Department 
Motu/ield, P A. 16933 

d. deane 

hutchison 
portland, oregon 

EUIN Kuftz 

JACOBSON 
M.Mu .. A.A.O.O. 

CoMotcI, Callfond. 

CHARLES D. JENKS 
Flnt Conp'e •• tion.t Cllurrh 

Des Plain ... IL 60016 

22 

GEORGE FAXON 
1 RINITY CHURCH 

BOSTON 

JAMES FREY 
The Unitarian Church 

of Evanston 
Evanston, Illinois 

Jobn g. ~tarbart III 
B.A .• M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8444 

Mobile, Alabama 36608 

Antone Godding khooI.,_ 
IIIhop W. A .. 10 Smith c ........ 

Oldo .... _ Chy U.lvonhy 

BRUCE GUSTAFSON 

lalat MarT' Collqe 
Notte balM, Indiana 

JAMES J. HAMMANN 
M.M. - A.A.C.O. 

Flnt BapUs! Church 
The Utile O...m--. SocIety 

Toledo. Ohio 

Dr. Richard Bass 

\\·ILI. (), IIL.\IlI.I.I', 
't'//llI'l.tJl \11,Jt: 

S\'J(\(;('SE (':\1\ I',I{"II \' 

SYll.\UJSE, :\j',\\' YORK Unl) 

Harry H. Huber 
D. MUll. 

KaDsu WesJeru UaIftl'lity. Eme.dtlll 
UaiYU'LlIJ' MctbodUt CIwrda 

SALINA, KANSAS 

FRANK lACINa 
St. Andrew's Church 
24 Stavcbank Rd. 
Mississauga, Canada 

Recitals Records 

Laurence Jenkins 
London 

The Sine Nomine Singers 

BRIAn JOnES 
aoston 02181 

Welll.IIY Clllllf8pllonal Chard 
Nobll .. Grelnoup lledham Choral 

School SocItty 

Calendar 
fCOMillu.cf from p. 2JJ 

Vaughan Williams MalS; Cathedral, Wash
Inglon, DC 4 pm 

Ron freeman Chorale; 51 Thomas More 
Cathedral, Arlington, VA 7:30 pm 

James l1Wlghl JohnsOn; St Peters Episcopal. 
fernandina thtoth, fL -4 pm 

Lynne Davis; Art Museum, Cleveland, OH 
2 pm 

frnat-fllm Slender; hi c.crgregotional. 
COlumbus, OH 8 pm 

Robert forrbl Bushnell CongrogationaL 
Detroit, MI -4 pm 

William Albright; U of Michigan, Ann 
Arbor, MI 8130 pm 

Musil; of Brilten; SI Lukes Episcopol, 8ir· 
mingham. Al 4:30 pm 

Jerome Butera with mezzo; Pork Ridge 
Communlly Church. Pork Ridge, Il 3130 pm 

Garro Hancock; ht fedora I ChUlch, Peoria, 
Il 3130 pm 

22 OCTOIIER 
Joan-louis Gil; SI Joseph College, W Hart

ford. CT a pm 
Robert Clark, Boch Clavieriibung 1111 hI 

Boptist. Ann Arbor. Mi 8:30 pm 

23 OCTOaER 
Keith Jenkins; Church of the Epiphonv. 

Washington. DC 12110 pm 
Renoiua nce/ Jou. happonin{l; Chevy Chose 

Presbyterian. Washington. DC 8 pm 
Gillia n Weir; Methodist Church. lakewood. 

OH 8 p m 
Tom laskeV. guitar; Christ Church. Cindn

noll, OH t 2. noon 
Edward Portmenlier. horpsichou"; St An

drews Episcopal. Ann Arbor. MI 3 pm 
GuV 80vefJ U of Michigan. Ann Arbor, 

MI 8:30 pm 

24 OCTOaER 
Music of Wa lton; Sf Thomas Churdi, New 

York. NY 12:10 pm 
Willlom Partridge; SI Johns Churth. Wash· 

ington. DC 12:10 pm 
Michele Johns; U of Michigan. Ann Arbor. 

MI 4 pm 
Joseph Go~mo Jr with cholr; U of Mkh-

19on, Ann Arbor, MI 8:30 pm 

25 OCTo8ER 
Norman McNaughton; Columbia Unlv. New 

York, NY 12 noon 

26 OCT08ER 
Guy 80vetl Vermont College. Montpelier, 

VT 8 pm 
Jean-louis Gi;&; SI Paul Episcopal, River. 

side, CT 8 pm 
'* John Rose; Trinity Cathedral, Miami, Fl 

8 pm 
Conlat a Academy; Metropolitan Methodist. 

Detroit, MI 8 pm 

28 OCT08ER 
Handel luael in Egypt; St Ptartholomews 

Church, New York, NY 4 pm 
Susan Woodson: St Thomas Church. New 

York. NY 5, 15 pm 
Timothy Harrell; 51 Mary the VirQin, New 

York, NY 5:30 pm 
John Weaver; 1st Presbyterian. Corning. 

NY 7 pm 
Richard S Hortman, all·Bach; ht Presby· 

terian. Sauth Orange. NJ 4:30 pm
Jean-louis Gil; Marlcet SqllDre Presbyterian, 

HorrlsburQ. PA 4 pm 
John G rzybowski, guitar; Cathedral of

Mary Our Queen, B.alJimore, MD 5 :30. pm 

LYNNE DAVIS 
Interrurtional 

Recitalist 

FIRST PRIZE 
ST. ALBANS 

1975 

John Rose, dedication; ht Methodist, 
Soina"ViUe, FL 4 pm 

Karel Paukert, Art Museum, Cte .... land. OH 
2 pm 

Bach Cantata 711 Trinity Cathedral. Cleve. 
land. OH 5 pm 

Handel Israel In Egypl; Fairmount PrlltS
byterian, Cleveland Heights. OH 7 pm 

RefOtmation fe.li"Val; Grace Lutheran, Glen 
Ellyn, Il 7:30 pm 

29 OCTOIIER 
Paul Manz, hymn festival; ht Presbyterian, 

Muncie, IN 7:30 pm 

30 OCTOBER 
Peter Patente, Church of the Epiphany, 

Washington, DC 12:10 pm 
Jean-Lauis Gill Church of the Saviour, 

Syracuse. NY 8 pm 

31 OCTOaER 
IW.lsic of Stanfard; St Thomas Church, New 

York, NY 12110 pm 
Geoffrey Simoni St Johns Church, Wash

ington, DC 12110 pm 

2 NOVEMaER 
Jean-louis Gil; St Johns Episcopal. Do· 

trail, MI 8 pm 
Henry Fusner, aU-frenchl 1st Presbyterian, 

Nashville, TN 8 pm 

3 NOVEMBER 
Norman Luboff Choir; Coral Ridge Pres

byterian. ft. Lauderdale, fL 8 pm 

4 NOVEMaER 
Music of Gabrleli; fogg Museum, Harvard 

Uni"V, Cambridge. MA 4 pm 
Rosalind Mohnsen; 51 AnM Church, Wy· 

land, MA 8 pm 
Robert Sutherland lord, Tournemire Seven 

Lall Wards; RlvlMllde Church. New York, NY 
2130 pm 

BIUlt "Te Delolm SI 6ar1hotomews Churm. 
New York. NY 4 pm 

John Obet~ SI Michaels Episcopal. New 
York, NY 4 pm 

David McConkey; St Thomas Church. New 
York, NY 5: 15 pm 

SchUtz Requiem, Psalm 84; Church of the 
Ascension, New York. NY 8 pm 

David A Weedon; I sf Presbyterian. Red 
Bonk, NJ 4 pm 

Lee DeUta with brassl 1st & Central Pres
byterian, Wilmington, DE 4 pm 

lynne Davis, Groce Methodist, Carlisle, 
PA 4 pm 

Guy Bovet: Perry Presbyeterion, Hershey, 
PA 8 pm 

Haydn Creation; Mt Lebanon Method;st, 
Pitllburgh, PA 7:30 pm 

Robert Twynham; Cathedral of Mory Our 
Queen. Baltimore. MD 5130 pm 

four6 Requiem; Church of the Epiphany. 
Washington, DC 4 pm 

Karel Pauke" ; Art Museum. Cl ..... lond. OH 
2 pm 

Carol Murphy Wunder Ie; Chrisl Presby. 
terian. Conlon OH 3 pm 

George Pral 7th-day Adventist, Kettering, 
OHa pm 

Elizabeth G Forr; Mayflower Congrega· 
tional. Grand Rapids, MI 8 pm 

Bach series, Friedens UCC. Indianopalil. 
IN 7;30 pm 

Gillian Weir, Independent Presbyterian. 
Brimingham, AL 8 pm 

Jean-louis Gib ChlKch of the Holy Spirit. 
Lake Forest, IL 3 pm 

THE tEMPlE 

Cloy",,,,,. Ohio ..,.06 

DAVID 
GOODING 

THE CLEVElAND ORCHESTIA 

MUSICAL HDITAG! SOCIm 

RECORDINGS 

THE DIAPASON 



5 NOVEMBER 
Irene Feddern, Tift College, Forsyth, GA 

B pm 

6 NOVEMBER 
Sch ubert Mass In A.flat; St Thomas 

Church, New York. NY 7:30 pm 
lynne Davis; Christ Lutheran, Yo"'-, P,," B 

pm 
Robert S Lordi Heinz Chapel, U of PiHs

burgh. PA 12 nooo 
W,lUom Walkins, Chunh of the Epiphany. 

Washington DC 12:10 pm 
Music for Trumpet & Organ; Christ Church, 

Cincinnati, OH 12 noon 
Bach series; 2nd Presbyterian, Indianapolis, 

IN 8 pm 

7 NOVEMBER 
Music of Purcell, Sf Thomas Churth, Now 

York, NY 12:10 pm 
Donald SutherJand; Vassar College. 

Poughk~psle, NY 8:30 pm 
Robert Grogan; St Johns ChlKch, Wash

ington, DC 12:10 pm 
Guy Bovet; Art Museum, Cleveland, OH 

8:30 pm 

9 NOVEMBER 
larry Smith; Trinity College, Hartford, CT 

8:15 pm 
Roberto Gory; DavIdson College, David. 

son, NC 8:15 pm 

10 NOVEMBER 
Roberto Gory, mostertlass; Davidson Col

lege, Davidson, NC 10 am 

11 NOVEMBER 
Frederick Swann; St Johns Lutheran. Merl. 

den, cr .. pm 
Britten War Rllquiem; St Bartholomew. 

Churth. New York, NY 4 pm 
Eugenia HamUevleh; St. Thomas Church 

New York, NY SItS pm 
·lorrv SmUh; Downtown Presbyterian, 

Rochester, NY .. pm 
David Cralgheadl 51 James Church, Buf. 

folD, NY .. pm 
Wolter F. Lee. oboe; Cathedral of Mary 

Our Queen, Baltimore, MD 5:30 pm 
Lynne Davis; Covenant Presbyterian, Char. 

lotte. NC 7:30 pm 
Marilyn Keiser; Christ Church. -PensQCola, 

ft4 pm 
Hanry Fusner; Art Museum, Cleva land, 

OH 2 pm 
Venation concertttd musle; Trinity Cathe. 

dral, Cleveland, OH 5 pm 
Marilyn Mason; ht Mahtodist, Birmingham, 

MI7pm 
Joan Lippincott; East Congregational. 

Grand Rapid" MI 8 pm 
Richard Heschke; Independent Presby. 

terlan, Birmingham, AL 8 pm 
·Oelbert Olualhorstl Wheaton Collagel 

Wheaton, It 3:30 pm 

12 NOVEMBER 
Rohart Glasgow; Slate College, West lI. 

berty, WV 8 pm 
• Joan lippincott, workshop; East Cangre. 

gotlonal, Grand Rapids, MI 8 pm 

'4 NOVEMBER 

Music of Bolrstow; Sf Thomas Church, New 
York, NY 12:10 pm 

Peggy Kelley Reinburg with mezzo; Sf 
Johns Church, Washington. DC 12: 1 0 pm 

1~ NOVEMBER 
Judith & Gerro Hancock; Hope College, 

\-Io lland. MI 8 pm 

17 NOVEMBER 

Richard Haschke; Hammond Castla, Glou· 
celle r, MA 8 p m 

lB NOVEMBER 
Warran R Johnson; Church of 51 Mary 

the Virgin, Falmouth. ME .. pm 
Anthem concert; Fogg Museum, Harvard 

Univ. Cambridge, MA .. pm 
St Cecilies Day Celebtalian; Trinity 

Church, Nawport, RI .. pm 
Staphen Rapp; St Poul. Church. Norwalk, 

CT .. pm 
Badinage; Park Ave Christian, New York, 

NY 2 pm 
Clorance Wallars; Church of the Heavenly 

Rost, New York, NY 3 pm 
Oebussy Prodigal Son; Sf Bartholomew. 

Church, New York, NY .. pm 
·Oavid Hurd; 51 Gabriels Eplscopol, Hal. 

lis, Queens. New York, NY 4 pm 
David Messineo; SI Thomas Churth, New 

York, NY 5:15 pm 
Eng lllh Cathedral music; Presbyterian 

Church. Bryn Mowr. PA .. pm 
Notional Symphony Brou Quintet; Brad. 

ley HtIIs PresbyterIan. Bethesda, MO 4 pm 
John Heizerl Cathedral of Mary Our 

Queen, Baltimore, MD 5 ,30 pm 
John .Chrlstlan: United Methodist, lake

wood, OH 4 pm 
Lorry Smith; 1 sl Congregatlonal. Calum. 

bus. OH 8 pm 
Chorat concert; Christ Church. Clndnnall, 

OH 4 pm 
Carla Curley; Metropolitan Methodist, De

Irolt. MI 3 pm 
Schubert Moss Tn A.flaf; Zion lutheran, 

Ann Arbor. MI .. pm 
McNeil RobInson; Independent Presby. 

terion. Birmingham. AL 8 pm 
Jerome Butara; Community Church. Pork 

Ridqe, Il 3:30 pm 
Roy Kehl, Robert loellne , James Riihmoki; 

St Chrysostoms Epbroooi. Chlcoao. It 7 pm 
John W. Harvev. 0IL8oc:h; Uni ... of Wis

consin, Madison, WI B:3O pm 

19 NOVEMBER 
Muska Sacra. Mozart C-Minor. Mou; lin. 

coIn Center, New Yotk. NY 7:30 pm 
·McNeil Robinson, masterclau; McElhaney 

Bapt/st, Birmlnqham, AL B pm 
Mosk of Barberi MilllOps College. Jack. 

son. MS 8:15 pm 

John W. Harvev, oll.Bach. Univ of Wis
conlin. Madison, W1 8:30 pm 

20 NOVEMBER 
Robert Benjamin Debow Church of the 

Epiphany. WashlnQfon. OC 12:10 pm 
Boyd M Jones II; Stetson Unlv, Delond, 

ft 8 pm 
1'3 NOVEMBER Claudia Jensen, flute; Christ Church. Cln-

Jonathan Rennert; Trinity Church, New dnnatl. OH 12 noon 
York. NY '2:~5 pm John W Harvey, all.Boch; Univ of Wiscon-

Robert Edward Smith. horp£i(hord; Immo- sin. Madison. WI 8:30 pm 
culotD Conception Cathedral, Syracuse, NY (Con,inuR DYerl"') 

B pm i~:::::::::::::::::::::::::::::::; Michael lindstrom, Church of the Epl. I 
phony, Washington. DC 12,)0 pm 

Boyd M Jonas II: Mars Hili College, Mars 
Hill, NC 8 pm 

LAWRENCE 

ROBINSON 

YIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

CAROL TEll 

Indiana University of Pennsylvania 
Department of Music 

Indiana, Pa.I5101 

Gruerulein Awartl SponsOr 

CHICAGO 

CLUB OF 

~ LofberJ. p ... ldent 

OCTOBER,Ii79 

WOMEN 

ORGANISTS 
Founded 1928 

KIM R. KASLING 
D.MA 

St. Joh.'s University 

C.lle!loYm., MN 56321 

HUW LEWIS 
Bec;t.ls 

Saint John', Church 
50 fast filM', Detroit, MI"'20' 

David Lowry 
. School 01 Mu.ic 

Winlhrop Colle!l<' 

[lo,k Hill. SoUlh C.,,,,lina ~1J7:l:l 

FREDERICK 1. MARRIOTT 
ORGANIST - CARIUONNEUR 

K1RK·1N·lIIE·HIUS 

BLOOMFIElD HILLS, MtcH ... 8013 

Norman McNaughton 
Church of SL FrlDc .. d. OIanlal 

New York CitT 

WARREN C. MILLER 
GRACE CHURCH - SANDUSKY. OHIO 

fAIRMONT TEMPLE-BEACHWOOD, OHIO 

WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien Springs, Michigan 
Organ - Church Mwic 

FRANKLIN E. PERKINS 
Ph.D. 

The Ladue Chapel 
The John Bu.rough. Sc:hooI 

St. Laul., MlllOuri 

K. BERNARD SCHADE 
S.MoM. 

StAle COWGI 
EAST STROUDSBURG, PA. 

Workshops and LectutH 
nw. Kodoly Choral Method 

ROBERT L. 

SIMPSON 
CAlIIEORAL CHURCH OF St. LUKE 

P.O. BOX 2328, ORLANDO, ft.. 32802 

ROLLIN SMITH 
RECITALS 

IIlO P __ , s_ IInoolJp, NY 11211 

ADOLPH STEUTERMAN 
Mu •• Doc., FAa.C. 

Sauthwelfem Of Metnphl., IMI,ed 

Calvary Epkcopal Chutch, E ... rltus 
Me..phk,T ....... 

WILLIAM KUHLMAN 
Luther College 

Decorah, Iowa 52101 

RICHARD W. UmRST 
M. S. M. 

SECOND CDNUEIATlOHAL CHURCH 
ROCKFORD. IWNOIS 

William MacGowan 
B.th"clca-br~the.Sea 

Palm Baach, Florida 

ERNEST MAy 
Ph. D. 

St. James' Church, Greenfield 
Unlvorsily of Massachusello 

Amherst, Mass. 01002 

JAMES R. MmLER 
TRINITY CHURCH 
TOlEDO, OHIO 

WILLIAM H. MURRAY 
M .... M FAG.O. 

Church .f tH Media .... 

cJ.ko .. , II. 

RICHARD M. PEEK 
50 .. _ Doc. 

Covenanl Presbylerlan Chutch 
1000 E. M • ..r-d Chaolo.... N. C. 

RECITALS 

ban 
fulautitf' 
Sune ••• t concart Mlmt •• Praducuon.,lnc. 
P.O.1374 • CI"rWater ~ · FlorlCi. · 3351. - - -. .. 

Robert Shepfer 
OrgDnht .. CholrMO ..... 

SECOND PI1ES8Y1ERIAN CHUIlCH , 
lod_poIIs, India"" 46260 

RocIIalo 
. 

1. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA .IOUA PRES8Y1ERlAN CIRIRQI 

LA JOUA, CAUFORNIA 

Carl Staplin 
Ph.D. A.A.G.O. 

Drake University 
University Christian Church 

DB MOINES, IOWA 

FREDERICK SWANN " 
The Riverside Church : ... 

New york CIty 

b 
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THOMAS R. THOMAS 
The Royal PoinCiana Chapel 

Palm Beach 

George Nonnan Tucker 
M .... Bach. 

S1'. LUKE'S C/JORISTERS 
Kalamazoo 

BOY CHOIRS 

Ann L. Vivian 
LECTURES RECITALS 

Bostoo Conservatory of Music 

C. GORDON 

WEDERTZ 
Wf W ... 1181h Be. 

CHICAGO &0655 

DONALD W. WILLIAMS 
D.M.A. 

Zioll Lutheran Churdl 
CoJIConWa CoDece 

AIlIl Arbor, MI 

Charles W. Whittaker 
Recitals 

Fairfax Unilld Methodist Church 
lD30G Strllford Ave. 

Fairfax, VA 22tI38 

Max Yount 
beloll college, wi •• 

orgon harpskhard 
composition choir 

Gary Zwicky 
lIMA FAGO 

East .. 11bn ... UIII.,enIty 

C ... ....... 

o $18.SO-3yean 

maurice thompson 
St. Ignatius Catholic Church 

Austin, Texas 78704 

JONATHAN A TUUK 
Immanuel Lutheran Church 
338 North Division Avenue 

Grand Rapids, Michigan 49503 
Recitals 

CLARENCE WATTERS 
RECITALS 

The Chapel. Trlnl1y College 
Hartford, Connecticul 

DAVID A. 

WEHR 
Ea"~m Kerllucky Unl\'~nily 

Richmond. Kenlucky 

DONALD WILLING 
faculty 

North T ••• s Stat. Unlworthy 

DentOti 

RONALD WYATT 
Trlalt, O.urch 

Gabatoa 

Lynn 
ZEIGLER-OICKSON 

0 ...... 1 
D.ortment .f M...Jc 

IOWA STATE UNIVUSITY 
AIRes. I.wa 

Your Professional Card 

could appear in this space 

Please write for rates 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 
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Calendar 
(Continued lro .. p. 23) 

UNITED STATES W." of the Mluluippi 

7 OCTOBER 
Carl Sioplin. a ll.Boeh; Dra ke Univ. Des 

Moines, IA 4 pm 
Richard forrest Woods; Trinity Episcopol, 

Galveston. TX .. pm 
Ginostera psalm 150; AsbU(V Methodist, 

EI Paso, TX 4 & 8 pm 
lodd Thomas; Trinity lutheran, Reseda, 

CA 4 pm 
Gardon & 'Grady Wilson; 1st Pre1byterian. 

San Diego, CA 7 pm 

11 OCTOBER 
Ray Ferguson, Oklahoma Bailtld Un·v. 

Shownee, OK 8 pm 

12 OCTOBER 
• Jean·Louis Gill Plymouth Congregational. 

Sea«ie, WA 8 pm 

1"4 OCTOBER 
Bach Clavierubung III; Dra ke Uni .... De~ 

Maines. IA 4 pm 
Michael Cedric Smith. guilar, Christ 

Church Cathedral. New Orleans, LA .. pm 
Rebecca H Nelson; Annunciation Cathe

dral, Stockton. CA 3 pm 
Ray Fergusonl Groce Cathedral, San 

Francisco. CA .. pm 

16 OCTOBER 
Philip Brunelle with brass; Pilgrim Congre 

galional, Duluth, MN 8 pm 

20 OCTOBER 
John Obetz, workshop; l ; t Methodist, Perry. 

IA 9·12; recital, 3 pm 
Nicolas Kyncnlon; RlDS Auditorium. Inde

pendence. MO 8 pm 

30 OCTOaER 
Guy Bo ... et; Bethany lutheran CoI~, 

Monkato, MN 8 pm 

31 OCTOBER 
Guy 8o'Iet. workshop; Bethany lutheran 

CcUege. Mankato, MN 10:3()'2100 

2 NOVEMBER 
Guy Bovet; St Johns Unl .... Collegeville, 

MN 8 pm 
Gillian Weir; ht Congregational. los An. 

geles. CA 8 pm 

• NOvEMaER 
Boch motels; Highland Presbyterian, EI 

Poso. TX 3 pm 
Bach motets; Wes'ern Hills Methodist, EI 

Paso, TX 8 pm 

7 NOVEMBER 
Raymond Chenaulh St. Michael & St George 

Church. St l ouis, MO 8 pm 

9 NOVEMBER 
Jonathan Rennerh Texas Christian Univ. 

F! , Worth. TX 8:' 5 pm 

1"1 NOVEMBER 
Jonathan Rennert, ht Presbyteria n. Son 

Anlonio. TX 8 pm 
Raymond Chenault; Groce Cathedral. San 

Francisco. CA 5 pm 

13 NOVEMBER 
· Mary lou Robinson; lsi Congregal Janol. 

Fresno, CA 8 pm 
Raymond Chenault; Holy Spirit Church, 

Sacramento. CA 8 p m 

16 NOVEMBER 
Raymond Chenault; St. Mark, Episcopal. 

Shrevepan. LA 8 pm 

18 NOVEMBER 
22 OCTOBER Raymond Chenault; Christ Church Cathe. 

·Nlcolas Kynaston; Southwestern College, dral, New Orleans. LA ... pm 
Winfield, KS 8 pm 

25 OCTOBER 
· GiIIlan Weir: St Thomas Aquinas Re. 

Dallas, TX 8,15 pm 

26 OCTOBER 
lynne Da ... Is, Holy Spirit Church. Sacra

mento. CA 8 pm 

T1 OCTOIER 
Marilyn Ma$On, workshop; h t Presby_ 

terIan. Portla nd. OR 10-12 

2B OCTOBER 
English music; Christ Church Cathedral 

New Orleans. LA ... p m 
GUltan Wei" lst Methodist, Albuquerque, 

NM .. pm 
Marilyn Mason: 1 st Presbyterion. Portland. 

OR ... pm 
lynne Da ... ls: Grace Cathedral. San Fran· 

cisco. CA 5 pm 
"Imo Smith, Presbyterian Church, la 

Crescenta. CA ... pm 
LA Master ClIorole, all.Amerlcan, Chand. 

ler Pavilion. los Anqeles. CA 7:30 pm 
Irvine Masler Chorale. Povlenc Gloria/ 

High School aud, Santa' Ana. CA 8 pm 

29 OCTOBER 
Gillian Weir. maslerclass, Unlv of New 

Medco. Albuqu. rque. NM 7 :30 pm 

20 NOVEMBER 
Raymond Chenauh, St Michael & All Angels 

Ephcopal. ShawneD Miuion. KS 8 pm 

INTERNATIONAL 

,. OCTOBER 
Jean-louis Gil: Robenson Wesley Church, 

Edmonton. Alberta 4 pm 

19 OCTOaER 
DDlbert Disselhorst; Jakoblklrche, lObeck. 

Germany pm 

26 OCTOBER 
Nkolas "ynaston, Reckemet' Cothedra~ 

Ca lgary, Alberla 8 pm 

27 OCTOBER 
Nicolas Kynaslon, maslerclassJ Redeemer 

Cathedra l. Calgary. Alberta 9,30 am 

1 NOVEMBER 
John Rose: Churdt of the Domlnlco"s, 

Brussels. Belgium 8:30 pm 

11 NOVEMBER 
Alvin l unde; Roya l Conservatory. Brussels, 

Belgium 8 pm 
lynne Davis, Christ Church Cathedral. 0.· 

lawa, Ontarlo 8130 pm 
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-JOHN HOLTZ 
Fatuity: HARTT COLLEGE, Unlvenlty of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

MARILYN MASON 
C1IAl~AN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI.. M • ..,. ployacl wif" aulle,lIy ami ,."rvo, clemo"",."... anew 
It.r .. ,raordlnary lacility ••• M D" Mol ....... Ist .... Od.bet 5, 1964 

DAVID ROTHE, Organisl 
California State Unlvenlty, Chico 
51. John's Episcopal Church, Chico 

ReCitals Workshops 
P.O. Box 203 (916) 34!>-2985 
Forest Ranch 895-6128 
California 95942 

THE DIAPASON 
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K>SlTIONS WANTED 

exPERIENCED OIt6ANIST.cHOIR. DIRECTOR 
1Mh church potition anywhere US. Stanley C. 
Souder. 31 Woke" Road, Chestnut HlII, MA 
02167. 

ORGANIST. DIRECTOR. M.S.M., AND WIFE, 
B.M.E.. leek position in church with good 
choral tradition and pipe orglln. oeperience 
in Hverol denominations: graded choir pro
grillmi wide variety of chorel styles. Will go any. 
whefe in U.S. or Canada , Salary negotiable. 
Addren te·, THE DIAPASON. 

I'OSlr/ONS AVAIlABLE 

EXrEltlENCED ORGAN LAYOUT DRAFTSMAN 
cllpabl, of developi"g arti,t renderil\9' of en· 
cased eltd ftlill .dandi llg indrumuts. Contacl 
Schanb: OtQan Com~n'(, Orrville, OH 44667. 
Indude teiume. 

POSITION NOW OPEN FOR DIRECTOR OF 
MUlic for up·state New York city chun:h. Three 
choif'J and bell choir, 1974 Schantz organ. Ac. 
tiVoli tradition of recitals and specia l music 
progreml. Teaching pri ... ileges and possible 
Temple pclition. Submit donier to: Dr. Micheel 
Weld. eo j W. Clinton St., Elmira, NY "'905. 

ORGAN TECHNICIANS WITH SALES ABIL. 
Hy to operate own business a nd represent me· 
jot' builder In western area , Write: Eugene E. 
Peele, 165 t.ak.wcocI Road, Wa lnut Creek, CA 
945,. 

AMERICAN INSTITUTE OF OIGAHIUILD. 
ert Employee C learing House. Employers end 
PfOspec.ts are ill'lited to send enquiries lind 
f'CI Iumu . Complete Ala . ppr1!lltk esMp guide, 
t2.oo. Roy Redman, 7U2 AYenlla H. Fort Wort .. , 
TX 74105, 

STEIHEl ORGANS HAS OPENING FOR EX· 
perienced crganbuilder, shop and installal ion. 
Write or ca ll Phares Stejner or Gottfried Reck, 
1118 Garvin Mace, P.O. Sox 895, Louis ... ille, KY 
4D201 . Phone (502) 58].5032. 

S ... ALL WESTERN FIRM DESIRES SERIOUS 
'fOung mill n wi th some ol'gen building knowl· 
edge ond experience. Work in a ll kinds of 
ad ionl. Addr." K-4 THE DIAPASON. 

DES I G N ER· DRAFTSMAN. ORGAN BUILDER 
hos openi"9 for P<lrson with pipe organ design 
and en'g ineering capabill ties. £Xperience in 
v sual design and mechanical ection daslgn 
il desir.ble. Reply in confidence. Addrass !C·3 
THE DIAPASON. 

ORGAN BUILDER, EXPERIENCED, TO HEAD 
shop for leadiltg firm in Northe.st. Salary 
t lS,DlXltyear or higher. plul a ll benelill. Mill" 
mum S ~aan alperie~e in woodworling . 5end 
rc tume. Addreu K-2 THE DIAPASON. 

CASA.VANT NEEDS A FUL .... TIME REPRESEN· 
lative for Michi9.n, northwe$fer" OhIO, .nd 
ItOrlhern Indiana . Please wrile 10 Donald Cor· 
beH, Ce", ... anl Freres, C.P. 39, St. Hyacinlhe, 
Quebec, C.nada J2S 7B2. 

ORGANIUILDER EXPERIENCED IN SLIDER 
che,t conti ruction. &cellent wages and full 
benefits. Reply to Schlicker Organ Co., Inc., 
1530 Milit. ry Road , Sulfale, NY 142 17. (714) 
814-1818. 

ORGAN aUILDERS WITH A ... INIMU", OF 
4 ye l n elperience wi th mechanical organs. 
Apply: Gabriel Kney, 1)7 Falcon St., London, 
Ontario. Canada, N5W 4Z2. (519) 151 ·S310. 

SCHNEIDER 
WORKSHOP & SERVICES, LTD. 

Pipe Organ au HarptIchord Build., 
New hlltrwH .... - l.bullch 
Worbllopa I .. NIantic. UIJnoI. 

EapartSertiu 
P.O. lox 484 DKatur, 11",,01 •• 2SU 

1217) 668,2~12 

WANTED-MISCELLANEOUS 

FELGEMAKER PIPES FROM AROUND 1900. 
Address J '2 THE DIAPASON. 

EDWIN H. LEMARE MATERIAL, REMINIS_ 
cencel, anecdotes fer full.length biogrephy 
now in prepar.tion. Information on Panama. 
P.cific o pcsition 1915 naeded end on Austin 
organ later installed in So!IIl Francisco Ci ... ic 
Audilorium el well .s Austin in ChaHlInooga, 
TN, Soldien Memorial. Wrillen cf't!dit gi ... en 
to all contributors, Nelsen Barden, 17 Bellevue 
St" Newlon, MA 02158. 

KIMBALL SWITCHES. RED AND BlUE MAG_ 
nets with bakelile c.ps from 1910', for relifOfa. 
tien of Optl$ 17151. AI,o Kimball opus list and 
inform.tion on fin.1 d isposilion of Kimball. 
Welle roll perforator and Welte Master lj. 
brery. Nelson Sarden, 17 Belle ... ue St., Newton. 
MA 02158. 

MUSIC ROLLS FOR AEOLIAN. DUO-ART, 
Welte end Skinner Automatic Pipe Organ 
P·ayen. J . V. M.cartney, 104 Ha ... erford A ... e" 
N. rberlh. PA 190n. 

USED SPOTTED METAL AND OLD SPOTTED 
metal p'pes, $1.40 par pound. Contect Trivo 
Compa ny, Inc. Manufacturers of Q uality Reed 
Pipes. 515 South Burhans Blvd. , Hagerstown, 
MD 21740. 

CAST BELL, SUITAllE FOR CHURCH TOW. 
er. Send dehlils, incl. welgM , me.surcments, 
and p rice te lox F·2, THE DIAPASON. 

MUSIC ROLLS FOR ANY PIPE ORGAN 
pl.lyen. Other roUs 100. W. Edgertoa. 80, lB. 
Da ,ten, CT 06820. 

WE WILL PAY $1.40 PER POUND FOR SPOT. 
ted metal pipe""or!: del ivered or sh ipped pte. 
paid 10 our G loucester workshop. Fair prices 
abo for good cemmon met.1 and t in. C.B. 
Fisk. Inc., Cape Ann Indushial Park (Bol( 28), 
G loucester, MA. 01930. (&17) 283.1909. 

SPOTTED ... ETAL PIPES, ANY CONDITION 
$1.25 per pou nd . W.Z.S •• P.O. BOI 520, Pine. 
... ille, NC 28134. 

IF YOU HAVE A WURLITZER PIPE ORGAN 
itt ~our churc.h and want to sell i •• we ere infet. 
ested In buying It. Address K·5 THE DIAPASON. 

EDWIN H, LEMARE MATERfAl, REM. 
iniKences, onecdotes w.nted for fu 'I-length 
bioq raphy now in preparation. Informat'on on 
Penama· Pacilic Exposition 1915 needed .nd on 
Austin orgon laler insta lled in S,F, C i ... ic 
Aud ilonlm as w.U 0111 Austin in Sold iers Me. 
morial. Ch"IIanoogli. TN. Desir. cop'es of 
Lem.", music: Concert F.nlel;a on "H an· 
o'o't!r" ; Symphony 12 in D Minor. Optls 50; 
Schena nrgue: Soulenier (Sludy on o ne no le), 
published by Novello: Concerfslude No. 2, 
Opvs 90: Improvisalion on Sailor's Hornpipe. 
etc., Opus 91: Air with Vari.tions, Opus 97, 
published by SchoU & Co. Written cred it 
given all contributo" . Nelson Barden, 17 Selle. 
vue Sheet, N.wton, MA 02158. 

PIPE ORGAN FOR HO ... E, SU ITABLE FOR 
practic. ond te.ching. Used. rebui lt or less 
e.pensi ... o now. Box 221, Frenkl;nton, NC 2752S. 

WANDA LANDOWSKA ME ... ORABILIA. AU
togrophs, letten. annotated music, signed 
concert prDq'rams, photographs. record ngl. 
Please send details and pr,ce to Mr. CarneHe. 
16]2 Broadw.y, Seattle, WA 98 122. 

Slider seals for slider ch~sts. 
Varschueren B.V. 

Pipe Organ Builders 
Heythuysen (Ll 
The Netherlands 

[J)~GJRllJll5«l1rr1Y nlJll1lJ)ctll5~~nES 
INCORPORATED 

1145 WEST 3:2ND STREET. P. O. BOX "el5 • ERIE, PA. 161512 

QUALITY PIPE ORGAN SUPPLIES 

WANTED-MISCEL1ANEOUS 

MUSIC ROLLS FOR MOLLER "ARTISTE" RE
producing player. PI.,ue send lid and prices 
to R. D. Oakley, 801 &3Z, Philipsburg, MT 
59858, 

MISCElLANEOUS 

THE NEW 7.0CTAVE PETERSON CHROMA· 
t ic Tuner model 320, is now a ... ailable from 
stock, Continuously va riable Vernier cOlltrol al. 
lows you to compensate for temper.ture or 
tune celeste ronh with ease, For more deteils: 
Petetlon Electro·Musical Products, Dept. 31, 
Worth. IL 60482. 

"YOU MUST 8E lORN AGAIN," WRITE 
Brolhef" Rod anytime: So. 192, Ni.nlic. IL 
62551 . 

THE DfAPASON IS INTERBTED IN PRO
ducing, os complet. as pouibte, a listing 01 
all o 'V.n buildef'J (firms .nd indi ... iduals), 
trade manuf.cturer, and luppl'ers, service per. 
sons and othetl currently eng og e :J. as their 
pr.mary occupation, in the orgoSh tr.de. Request 
qJestionna lte fro m THE DIAPASON , 380 North· 
est Highway, De, Plainas, IL 60016, 

RECORDINGS 

THE ORGANS AT THE DIVINE WORD 
Chape l, Divine Word Seminary, Techny, Ihi· 
noll. lee Nelson, Org.nist. Selections by 
Campra Bud ehude, Wa llon, Lemmans. others. 
Rich. reverherent seHing. $6.50 postpaid. Lee 
Ne tlOn, P.O . Bo. 241, Oeerf;eld, Il 6OOIS. 

VIRTUOSO PERFORMANCES RECORDED ON 
We lle Organ Roll . in G ermaf\Y. Re.performed 
on a 1m W.n e.Tripp org.n. Ftlltured .t 
1916 AGO con"'ention. now ..... ilable in dereo. 
Includes many 19th c.ntury f . ... orites; Poet .nd 
Peasant O verture, Lef1'l menl Storm, D.nce M.· 
ce bf't!, etc . Played by F.rn.m, Gigout, Eddy, 
Goss·Custo rd and E. H. lem.re. Two Dolby 
stereo casseHel $IS pcstp.id in U.S. Welte 
Recordings. 292 Shawmut A .... , Boston, MA OllIS. 

ON-LOCATION RECORDING SERVICE. AU· 
dition and competil:on tapes and record pro· 
duction elperience. Speci.lizing in organ and 
choir recordings, Jerry LeCompte. RR I, Bo. 
153, Elgin, Il 60120. (liZ) 837·4187. 

PUBliCATIONS 

JUST PUBliSHED, FROIERGER'S "SUITE AUF 
d ie Mayerin," wIth commentary by George 
Stauffer, $3,25 postpaid . Provincetown Bookshgp. 
246 Commerc.ia l Street, Pro ... incetown, MA D2~7. 

HARPSICHORD MUSIC. URTEXT EDITIONS 
Itom . 11 over the world , ..... ilabl. podpaid. 
Aho boob 0 " history .nd perlormallce. Write 
ror free cat.lD9ue, I uc!:armann Harpsi~bo rds. 
Inc., 8ol( IZI.O, Sionington, CT 0&J7B. 

FREE - INFORMATIVE REPRINT(S) FROM 
The Oiop. son. No selection . A ... a i l.ble only whife 
limited quontity 10lli. Send large SASE with 
281 postage offilled to: Reprints, THE DIAPA· 
SO N. 300 Northwest Hwy., Des Plainas, IL 
60016. 

TUNING TAILES FOR HISTORIC TEMPERA
mants. Beot ,"tes for fifths .nd thirds. 15 tables, 
brief Introduchon. $4 .50 pp. Rodney Myrvallgnes. 
Harps :chord Maker, 55 Mercer St •• New York, 
NY 10013. 

$ __ N!t_~tcQ 
if c.-l!DST. l.877-o ~ 

SAN I'BAHOISCO 

PUIIICATlONS 

MEMOIRS OF A SAN FRANCISCO OISAN 
builder by Lour, J, Schoen.teln. EnioYlbly writ. 
len, first .hand historical .ccount of tha yola· 
tile late 19th.early iOth century period by 0 

practical crafhman. The fint of its kind. Opus 
lisls. famous organ1 and penona1itiu, aho 
theatre organs and orchestrions. 701 pagu, 
il ' usireted. Soft cover, $15,00. Hard co .... r. 
$35.00. Add 751 each boo!: for postage/h.n. 
d ling . Californie residetlts . dd &.5% sales t ••• 
Send name, .dd",,,, and tip with cheel: or 
money order to : Cu. Publications ; 3101 20th 
51., S.n Francisco, CA '''liD. 

HARPSICHORDS 

FINE DULCKEN COPY: I'; I' lUFF; LUTE. 
(lower): 8'; "'. Plus pedal h.rPtichord, I~' ; a'. 
Adiustoble organ· type bllflch. Site 102" x n ... · 
P M H Edwerds, 183S Clarndon Road, Victoria, 
I.C .• Canada VBN 1M. 

HARPSICHORDS, VIIU.INALS, INDIVIDUAL· 
Iy constructed. O li'o't!r Finfley. 121 · D Ohio St .• 
Lewrence. KS 66QoI4. (913l 842·)241 . 

CONCERT GltAND HARPSICHORD 8Y DE 
Bloise. B., " long, Pleyel specir.c etionl. Good 
condition (4IS) 345..Q24. 

VIRGINAL WllllA ... pOST ROSS COPY OF 
Boslotl Museum 16th c. It.lian Instrument. Ex. 
cellent condition. Jamu HIgba, Christ Church, 
S. H.milton, MA 01982. (617) 448-W,I. . 

BURTON HARPSICHORDS, SPINETS, AND 
clol ... ichotds-Profenionol imtruments in kit fOtm, 
from $195. For brochure writa Bu,lon HatPti. 
chords, m " RIO St., P.O . loll acmo. UtteoIn, 
NE £8StI1. 

HARPSICHORD OWNERS: A FUll LINE OF 
audio and visual Chromatic hnen is now 
available 10 help you wilh yotlr tllning require. 
ments. For more information wril. Pet.non 
Electro·Musical Products, Dept. 20. Worth, IL 
60482, 

HARPSICHORDS, CLAVICHORDS IY NEU: 
pert, world's finest, eldest m.ker. C.t.lots en 
request, Magn.music, Sharon, CT 0606', 

HARPSICHORDS, CLAVICHORDS, MOZART. 
Pianos by Neupert, sole or rent.1. Fin.ncing 
aveilable. Write or call Welly Pollee, 1955 West 
John Been Rd., Stevensville, MI .. ,127. 

SABATHll HARPSICHORDS, PEDAL HARP· 
i <.hords and Clevichotds: mod reli.bl. and 
beoutifully wunchng from $I , I!s. Brochllre 
$1.00. Stereo lP $S from Dept D. 10114 Hom.r, 
Vancouver, I ,C •• Cenede. 

SPURHAKE HARPSICHORDS AND CLAVI· 
chords. Excellent. depudable, beautiful. Robott 
S. Taylor, Bl10 Garf' .. Jd St .• SelhOlda, MD 20004. 

W IU IA... DElLAISE HARPSICHORDS CO ... • 
bine the best of modem a nd historic.1 inslru· 
menls. Reasonably priced. For froo brochure 
can' oct Walmar, 473 loy Ridge Av.., ·.rook. 
Iyn, NY 11220, (217P 813·92ZI . 

YVES A. FEDER HARPSiCHORD MAKER. PIo. 
fessional Workshop deYOted to devichord, and, 
harps~"ords. Custom Made, finished, voiced 
and f't!gul.ted. Abo .uthorited agent for full 
line Zuckermann historically deri ... ed kits .t 
reasonable prices. Advice .nd trouble·shoot
ing for kit buildeu. North Chestnut Hill. !CiI
lingworlh, CT 04417. 

ORGAN SERVICE· J. l Lee, Jr. 
ICHOXVtUl, TEHNESSH 37901 

"x 2061 

TonInv· ---•• ~ COftIUItOfth 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding. Maintenance and Addition. 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609·924-0935 

8l~~13 o R G A NC O M PAN Y, INC. 
WASHINGTON ROAO 

PRINCETON. NEW .JERSEY OB54O 

OCTOBER, 1979 25 
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HARPSICHORDS 

HARPSICHORDS. 'EDAL HARPSICHOROS. 
clavichords custom made. Jon H. AllHtrda, 14 
'"_cess SI .. 6Ofll, OAt .. CaMda NOB ISO. 

FLOWER YOUR HARPSICHORD SOUND. 
board with authentic decoration.. Rud.,..type 
birds, beef, flowen, $3S. Early 18th C. mneh. 
$-40. Full·siza layout .nd comple'. instnrdiolll 
manllal. Shirley Mathews, 0401 South St •• Free
port. MA D4Ol2. 

ZUCKERMANN HARPSICHORD, SINGLE I', 
room rot 4': benbide, $800. 950 Nortll M;ller, 
Meso, AZ BS20l. (602) 8J5.1200. 

HARPSICHORD, FLEMISH STYLE FROM HUB· 
bord book. Sino Ie manual, redwood case, w.l. 
nut veneered keyboard. -14 wilk huff stop. 

!!:: p~ 1~I~i(~~) ~:ri9a.Bol[ 204, Caude,· 

ZUCKERMANN FLEMISH III. WALNUT, 8' • 
" ', Lut. rail pc'epared. Completed in Ifl4. 
Prica 12S00. los Angeles el1le. Call 1213} 2S4--
2471 evenings and weel:endl. 

HARpSICHORDS, CLAVICHORDS. SPIHETS, 
fortepienas as Ulml·i:ih lind fu lly fin ished in· 
strUrMntL Send SO, for b rochure. Or stllrt from 
5oCrlllch. $1 for ceieillog of path. Plans. The 
Instrument Worb hop, liS N. 3&, SeaHle, WA 
9810l. 

PlECISIOH FULL SIZE PAn£lHS OF HIS
toric French. Flemish. lind Itelien Harpsiehords, 
from $2S in peper. Send $2 for iIIustreted cete· 
log ·to R. K. Lee, ]5]0 School St., Weteriown, 
MA 02172. 

CLEARING HOUSE - LISTING OF HARp· 
sichord. for sele in Northeed. SASE plebse. 
Glenn GiuHari, 9 Chestnut St •• Rehoboth, MA 
02769. 

HARPSICHORDS, CLAVICHORDS, VIENNESE 
pi-enos. Custom instftlments end "'its. Write for 
free catalogue. Zuckermann Harpsichortb, Inc. 
Sal 121.0, Stonington, CT 06378. 

FOR SAlE-PIPE oRGANS 

~MANUA1. I4-RANK, REBUILT IN 1956. 
lOana ",nsol.. Priftc.tpal chorus of 8', 4·. III 
MirlJ,lro. Aveililbl. Janullty 1980. Conted Bob 
Dornoff. lAO W. Virginia St., Milweuk .. , WI 
53204. (<I,) 272·1258. 

2.),(ANUAL, 6-RANK SCHAEFER PIPE ORGAN 
with honeshoa coftsole. acollent condition. 
Ideal for homo or church. Availebl. Jenuaty 
1900. Asi:ing $2,ID). Centac' Bob Domoff, 440 
W. VirQiAill St .. Milw.ui:e1I. WI 53204. (414) 
2/2·1258. 

FOR SALE-PIPE ORGANS 

THREE MANUAL, I4-RANk ESTEY. ~" 
height. Full ,peaking facade (8' Hat"'el l Dia. 
palOll,. ~t .p lind p layeble now. Pened for 
orve .. ist/hobbyist. C.II for speclficlltionl, 6 
pm to I I pm any dey. or write for information 
and photo. Price: $3000. R. Cudworth, .fO Lewis 
lane, W. Hartford, CT 061 10. (203) &0588. 

I"RANK PILCHER, 1921 . REIIUILT 1951. IN 
operation, FiRt Presbyterian Church, Oxford, 
MS. Best offer over $4,000. Buyer to remove. 
Contad Dr. lAny Frillier, P.O. BOI 758, Uni· 
"rslty. US _T!. 

1m 2/! HUTCHINGS TRACKER, $1.500. RE
built and enl.r;ed to 2/ll wi th new org. n 
wllrr.nty, S28,ooo. Guy hebene, 58 Merch.nt. 
B.rre. vr 05641. 

WANGERIN·WEICkHARDT 2.MMIUAL, 14-
ran'" pipe orglln. May be vi, wed by a ppoint
ment and will be sold b , WllIled b ids to the 
h;ghest b idder. Bids will crose October 1st, 
1m. PurchoMir mud remo .... tho organ. Writ. 
or call: Cov .... nt Luther.ft Chureh, 1525 N. 
Vlln 8uren St., Stoughton. WI 5lS89. (60S) 873-
7494 

,. ... ANUAL PILCHER, RE8UILT 1938 BY 
Ma ller, ~ renb. Now in use. Owner to dis. 
mantle next April 1980, uncrated, fo r new or· 
Vlln. Pacbgo includes: l-manuel end ped.1 
COIiSOia, MoUllr I~I; main Ofgan 4 divil)onl, 
2S rllnb; .cho di ... ision (remote) 5 ronb. 1938: 
harp. 1938; 3·hp blower.motor unit. To lee .nd 
pley contact: Orvan CommiHee, First Presby
toriaa Church. 1324 Marion Street, Columbia, 
SCmol. 

MOLLER. 2·MANUAL 2O-RANK ORGAN, 
working. A ... eilabla September 1m. Best offer. 
Writ.: Fint Presbyterian Church, c/ o P.ul 
McEnderfer, 94 Sharon Street. Hettilonville. 
VA 22IIH. 

MEDIEVAL PORTATIYES £675 EX WORKS. 
For lisl of o lher organt suita lX. for e.rly mil ' 
sic. U!nd two d oll ers. Noel Mude" St. Peter's 
Organ WOIU. London El. England. 

IM7 3-RANK. IM7 MOLLER, OPUS 7612 WITH 
revoiced Gedecltt . WolIlnut C.so. Highest offer 
over $5,000. (J121 S46-7Itn. 

I,,·RANK ORGAN AVAlLA8LE IMMEDIATELY. 
Contact Richerd IIr.tt, Immenu.1 Lutherlln 
Church . 346 Shrewsbury St., Holden, MA OISlO. 

l.MANUAL. 2O-RANK AUSTIN, 1927 WITH 7. 
r.n k c!>oir (added 1954'. Presently in use. AVoll il· 
eble Jollnuery 1980 to hfghest bidder. Buyer to 
ramove. Contad: J im Wiftfield, First Congre. 
gef on.1 Church, I Itll Chntnut, Wesletn SpJlncj s, 
IL £ossa. (J1 2) 216-1900. 

MOLLER (,,64) I.RANKS, 2.MANUALS, COM· 
pletely rebuilt. 5.yor gu.tanlee. Inslalled, 
$19,500. Cortese Pipe O'gen Co •• P.O. 801 &567, 
lig __ lhouse Poiftl, Fl 33004. (305) 782-9563. 

Since 1780 W ALCKER 

Waleker Organll 

D·7157 Murrhardt 

CREAlIV! ORGAN BUilDING FOR ARTlmC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254. CHARlOnE, N.C. 2821e 

'7HREE GENERATIONS OF ORGAN BUILDING" 

fOR SAlE-PIPE ORGANS 

2.MANU ... L, l·RANIC UNIT ORGAN (DIAP ... • 
son, Yiofe. Tib;a .Bourdon). Complete or portl. 
Good condition, console fa'r, pipes excellent. 
Carl Humpnf1!Y, Cent tal College Pella, IA 
!i0219. (515) lo28 .... 151. 

1940 3·RANK WICKS. IN USE UNTIL OCTO
be, 15th. Purchaser must remove. Best oltet. 
Cantect Mrs. Mildred Henry, BIll S. Germen· 
town Rd., Ch.H.noogo. TN 37412. (loI5) 6'18· 
lo117. 

IO.RANIC. 1110'S SCHUELICE tRACKER OR.· 
g.n. rabuilt to al~lrD-pneumotic .ction in 
mid· 1940's. To be remo ... ed by Juuory 31.t. 
1980. Best offer o .... r S4OOO. Ple.se call (414) 
567·5375 for further information. 

USED OIGAN TRADE·INS: KILGEN, 2-MAN· 
uel end pedal. ] .r.nb. in caMi wilh remole 
console. Fib 8' Co·ling. Crcell.nt condition. 
$4,10). Loc:.ted in Gr.nd Rapids, MI. Also 
M. P. Maller. Opus 5339. 8 rlln"'s. C.n be 
pleyed in church. $8,000 delivered .nd inlfalled 
within 100 miles of Gr.ftd RolIpids. Deli ... ery and 
inst.lletion elsewhere c.n be atr.noed. S. H. 
Dembinli:y, 612 Broed ... iew S.E., Grand Repids, 
MI 49507. 

1880 JO HNSON. REIUILT BY LYON & HEA· 
ley in 1910 .nd by Wicb in 1941 with three 
manuals, ]0 ranb. A .... ilable immediolltely. In. 
quire: Or. 'Tom Robin HolIrris, Augustana Ca l· 
leqe. Rocl: h land, II 61201. 

2.MANUAL, l.RANK, 1950 MOLLER WITH 
detached console. $5,300. Buyer to remo ... e im· 
med iately. Cal Music , 7206 Woodlllwn Av. N.E .• 
Se.ttla, WA 98115 (2061 52).7200. 

TWO MANUAL, 1m MAXCY·BARTON 
church OI'9.ft (Opus 338), 12 r.n"'s. Consore is 
15 yeen old. Mey be seen end pl.yed. 8uyer 
to remo ... e. Av.ileble December 26, 1m. C.n 
be .een between 9 end 4 Monday-Ftidey. Will 
be sold by lealed bid. Bids openod December 
17. Our Saviour's Lutheran Church, 910 Ninth 
SI .• Meno monie, WI 5-4751 . 

2-lr.tAN. tnLGEH, 3 RANkS. GOOD CONDI· 
tion. com pllcl, detached console. Unified. Pres· 
ently dil.ssembled and carefully stored in 
church. $2950. M. Dunn. days: (loI7) an-3142; 
evening1: (loI7) Sn.s659. 

"$TOP GOnFRIED ORGAN WITH MOELLER 
console. Fo r d etails contact Schlicker Orvan 
Co.. Inc.. 1530 Military Roed, Suffalo, NY 
14217. 

1727 WICKS, 1 RANKS, COMPLETELY POIT· 
able, rec onstructed. Rebuilt 1958 console mede 
by Verlind en. Inquiro : Robert Cook, (71 5) 814-
1782. 

2·MANUAL CHARLES KILGEN PIPE ORGAN 
pre'D ntly in use. Besl off er considered. Prompt 
r.moval by purcheser at h's expense and lioll
b ility. Ti me is negolieble subject to fin.1 de· 
cision of Church to build. For specifications 
contect Fint Method;,1 Church, 80x 18'9, Well· 
ingto n. KS 67152. (316) 32lt-7~J. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new orsans and restoration 

48223 Ya(a Rd e 
ChiUiwacl. 8 C 
C. •• d. V2P 6H4 Ph ••• 16041 792·1623 

VISSER-ROWLAND 

713ft,88'7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Ornnbuildefs 

FOR SAlE-PIPE ORGANS 

2.MANUAL, 3.lItANK IMI IULGEN, UHIFIED. 
Fils under 8' ceiling. Also extra rank of pipes. 
Oisa5sembled. J25U) or best offer. John Hollo
Wolly, 90D E. liberty, lou;eville. ICY 4020'2. (5021 
589.1563. 10 e.m. to 5 p.m. 

FOR SAlE-THEATRE O/lGANS 

WURLITZER THEATRE PIPE ORGAN. J.MAN· 
ual. 22·r.nks, p illying in vary good condition. 
P.r. mount Publil void console. Send 11.00 for 
Ipecif/cetionl lind p icture. G . T ..... oni ... en. 2141 
Briggs Chaney Rd .• Silver SpriRl), MD 20904. 

WUAlImR TIBIA, 61 PIPES Te, $500; 2. 
menulIl, 7.rlln .... lete modol, sc.roll top corlSole. 
compl.te. intect, S500: S' Opu Wurlitze, Dia· 
poson, S2OO; 8' Concert Flut., Wurlitt.r. SIOO; 
Robert Morton r1IUltvOir. 11S: 30 .mp solid 
slat. tKtifier. $75: Spencer turbine, S-hp, ]. 
phase, IS" @I 100 cfm, $500. Shipping .nd 
cratinQ edte. H. Morel., 127 Bel Mill Rd .. 
Belmore, LI., NY 11710. 

WUALllZER THEATRE ORGAN PARTS. SEND 
SASE for list. Morel • AISoc;etes, 4221 St.ele 
St .. Oetwet. CO 80216. 

FOR SALE: Plz::zA PARLOR ORGAN, I4-RANK 
Man & Colton, willi complete traps, bird whis
tIll. vloc"'enspiel, w.$htub b.ss. elc. leNje 
, heele , S].I5; cheese nd Wlusage, $3.SO; chetie, 
seUleQe, pepperofti, and mUlhrooms, $4.50. 
G"n peppeR 0' tibia, SOl exira. No 6ft cho· 
vies. 251 deli ... ery cheNje. Free qu. rt of Co ke 
wilh this ad. Oiopini Piua, Inc. (3121 298·6622. 

3-MANUAL, II·RANK WURLITZER PIPE OR· 
gan. Specincations upon request. Write: Carl 
P. Slr.dtman, 7470 Olean Rd., Hollend, NY 
I ..... 

]/5 ROIERT MORTON THEATRE OIGAN. 
Tr.ps, toy caunillr. $].000. (116) S38.()588. 

REED ORGANS 

IEEHIVE REED ORGAN STUDIO. A 600D 
5election of restored reed Oloenl for ... 10. Ex. 
port ,epair. Gua,enteed rostor.tion service. 801 '1. AI'ted. ME 0«l02. (207) "+om. 

ESTEY REED ORGAN, 2.MANUAL, IG-STOp, 
3O-nole conca .... , rlldietinQ pedel boerd, me. 
chllnical edion, oe'" case, Spencer blower lind 
bench. Good condition. SI,5OO. Nelson E. 
8uchner. 2051·B N. Jobn Russell Citcle, EI",ins 
Par .... PA 19117. (2IS) 422·2450 (10 11m to 5 
pm) or (215) 1184-0749 (even1ftOs). 

REED ORGAN REPAIRING _ REEDS RE. 
tonQucd, Jobn White. 2416 Irving South, Minne. 
.polis, MN S540S. (loI2) 3T!· 195O. 

2-M"'NUAL AND PEDAL ESTEY REED OR. 
gen. mint condition, beauliful finish, 10 renks. 
with blower and bench. Oevd Kopp, 22 Clif. 
ford Dri ... e, Woyne, NJ 01ot70. (lO1) 694·621S. 

GUSTAV FABRY 
SONS, INC. 

2126 E. FAIRFIELD RD. 
LINDENHURST, IL 60046 

312.356.7621 
DAVID J. FAIRY 
3U-2S20 • PHILIP E. FAIRY 

35&-.... 

• CONTRACTUAL 
SERVICE 

• ORGAN CHIMES 
• RELEATHERING 
• ADDITIONS 
• REPAIRS 
• REBUILDING 
• TONAL REVISIONS 
• 30YEARS EXPERIENCE 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

ServIce MechanIcal and TDnol Rebulldln, New Orpns 

* FR'ANK J. SAUTER and SON S Inc. * Organ Builders 
• RepairIng 
• Coniraclural Servicing 
For UnexceUed Service 
• RebuIldIng 4232 West 124lh Place 

26 

Phones: 388·3355 
PO 7·1203 AlsIp, IIIinol. 60658 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS CJanW .... advertising role.: per warel $.20 minimum charse, $2.50; box number, adelitional $1.00. 
Replie. to box number •• houW be Hn' c/o The Diapason, 380 Northwest Highway, D •• Plain". IL 60016. 

"fED ORGANS 

ESTEY 2· t.4ANUAL REED ORGANS W ITH 
pedal ciliviers: parlor orgel"S: 24·stop foot 
pumped ,.monual; Estey & Green (c. 1856); Far. 
rand push. up. Ned Phoenix, Reed Organ Ser
vice, Townshend, VT 05353. 

FOR SALE-ElECTRONIC ORGANS 

RODGERS CAMIRIDGE DOTs (1974). 2. 
manuals, walnut, stop ta b. 13 piston' letter 
board. transposer. Used as concert touring 
organ. Asking $8,500. Paul Winter, Box 68, 
litchfield, CT 06759. (203 ) 567·8796. 

BALDWIN M.4AN. ORGAN, CLASSIC. 
voiced, 32 stops, including mixtures plus 
chimes and celesta, 32 pedals, 3 pre'sets, 3 
couplers, 2 expression pedals, external 4-speak. 
er cabinet including ltnlie, AGO specifications, 
only used at home. (804) 722·8970. 

RODGERS CAMIIRIDGE 22(J.1I TWO MAN. 
ual, tracker touch, drawknob AGO console. 
Celestes, 3Z' pedal. Three tone cabinets, 6 
channels. In private home. Price $19,500. Write: 
3OZO Shasta Circle Soulh. los Angeles, CA 
.... 5. 

SEVERAL ARTISAN CUSTOM ORGANS AT 
half· price, new ond nconditioned. Also new 
orchastra bells ond electronic pedal d ivisions. 
Send (or lists. Newport Orglln5, BOll 2611, 
Newport Buch, CA 92663. 

HAMMOND CONCERT MODEL ORGAN, R. 
T2, Z full manua ts with lZ nole AGO pedal. 
boerd, additional Solo Reed pedal voices. 
New speaker system. excelrent condition. Christ 
Lutheran Church, 3-45 N. Killey Av., Indianapo. 
lis, IN -4&219. (117) 157·8596. 

ALLEN, CONN CHURCH, THEATRE OR. 
gans. 350 grand pianos. Largest selection in 
USA over 1500. Victor. 300 N.W. 54th St., 
M;aml. Fllll27. (lOS) 751 .7502. 

NEARLY NEW RODGERS ELECTRIC ORGAN, 
model 145. Full AGO spedfictltions. Used only 
I year. Large tone cabinet included. $/O,SOO. 
Call or write: J. M. Clllrk, Box 353, Havre de 
Grace, MD 21078. (301) 939·2-467. 

THREE MANUAL ALLEN ORGAN, MODEL 
11" . Sepllrate tone cabinets for each division. 
Mint condition. Contact Dr. R'chard EllioH, 
Manier's Point, Plymouth, MA 02360. (617) 7"6. 
6158 days, 7 .. 6·7196 evenings. 

WANTED: USED &00 SERIES (TWO COMPU· 
ters l Allen electronic organ. Would conslder 
new 603 Allen organ, if price is favora ble. 
All teplies held in str'ct confidence. G. Fryling, 
3387 Tomllhllwk. Grllndvi!le, MI "9418. (616) "52. 
B5-4S or (616) 538·9593. 

AGO ELECTll.ONIC ORGAN FOR CHURCH 
or home. Similllr to Conn Model nl. with setf· 
contained speakers and Leslie exfernal speakers 
available. W i1I gu.'.n'ee in South Bend.Elk· 
hart, IN area. $4.000. 18738 U.S. 20, Bristol, IN 
-46507. 

ALLEN MODEL TC-4 TRANSISTOR ORGAN, 
three spellker cabinets. light oak finish. fine 
condition. $4995. Buyer to remQY9. Westfield 's, 
Z2 West Burion Street. Grllnd R.pi4s, MI "9507. 
Phone (616) 2-4]·09Z2. 

FOR SALE-ELECTRONIC ORGANS 

CLASSIC-CUSTOM ELECTRONIC ORGANS 
for ~hurch lind home use. Voicing romantic to 
baroque. Authentic pipe org an tone and en· 
se-. b!e viII IlIrge number of independent tone 
generaton and multiple speaker channels. Write 
for brochure ond sample specificlltions. The 
LlIISSIC Organ Company, Ltd., 300 DQn Park 
ROlld, Unit 12. Markham, Ontario. Canada , 
U R 3AI. 

FOR SALE-MISC. 

PIPES, POUCHES. SPRINGS MAGNETS, 
smllll parts , etc. Send SASE 'for our list. 
Fllzakas Organ Co., P.O. BOll 106, Martins
ville. NJ 08836. 

CUSTOM.BUILT SLIDER CHESTS. CONTACT 
Klug & Schumllcher, 3604 Wllterfield Parkwa y, 
Lakelllnd, FL 33801. (BI1) 665-4802. 

DOPPEL FLUTE SALE: 1888 ROOSEVELT, $350: 
1925 Casavllnt, $300; 1915 Schanh (maple). U50, 
Guy Isabelle, sa Merchant, Barte, vr 05641, 

16' WOOD OPEN WITH CHESTS, I' GEM. 
shorn, B' Bell Gamba, B' Oboe. S·rank unit 
~he$ts. Write for q uote: P.O. BOll 2061, Knox· 
viJIe. TN 3ml. 

II' PEDAL OPEN METAL WITH SLIDE 
tuners. 31 p·pes. Mll t e Qffer. larry Bivins, -iliZ 
Encinita, Rosemead , CA 91170. (211) 285-6011. 

SMALL SPENCER BLOWER WITH 1/l·HP 
Centu.ry 100 volt moter. -i" wp. Speed 1760 
rpm. $53. Shipping costs ed ra. The Organ 
LoIt, Epsom, NH 03234. (601 ) 7l6-m6, 

OF INTEREST TO "OLD ORGAN" RESTORA. 
tion enthusiasts. One Hutchins doub'e.fold res· 
ervoir, "8" x n" with two feeden made for 
this reservoir. 31" x 4B '. Feeders. $50 each. 
Reservoir, $1-40. All in uSllble condition. Crll t. 
ing , shippi ng cosh lit customers expense. The 
Organ Loft, Epsom, NH 0023 ... (603) 7J6."58Z. 

E. M. SKINNER ENGLISH HORN. 1924. '". 
8', 7l pipe •• Mitered to 7', very good condi. 
tion, IIsking $1.200. Upstate NY. Crating and 
shipping ertra. Address J·5 THE DIAPASO N. 

LATE ESTEY 2·MANUAL OAK CONSOLE, 30 
stopkeVS. 6 pistons, with bench and AGO 
peda lbollrd. Clean, but neads 0 IiHle worl:. 
Address J·7 THE DIAPASON. 

WHEN RESPONDING TO BLIND ADVER. 
fi sements (box numbers) in The Diapason, 
whether from this issue or recent PIISt issues. 
p lease remember that we've moved, Your 
replies should be IIddressed to the boll num· 
ber C/O TH E DIAPASON, 300 Northwest Hwy" 
Ces Plaines. IL 60016. 

USED PIPES, CHESTS, CONSOLES AND MIS. 
ce ll llneous equipment in good condition. Write: 
BOil 2061 , Knoxville. TN 37'101. 

WAREHOUSE CLEARANCE SALE: LARGEST 
inventory of pipes and vllrious othet com· 
I=onents, some new, some old. Various makes. 
Send SASE for list. W. J . Froehlich. <4-46 Grove 
St., Westfield. NJ 07090. 

I' OPEN FLUTE, ESTEY, HASKELL BASS IIOT
tom 12 ; Spencer b lower, P.O. BOl 222128, Dallas. 
TX 75222. {2141 946·3"93. 

I i + II TRACKER·TOOL 
'"'>0 

SUPPLY CO. 
~ ~ II tools and supplies 
. ~ For ORGAN BUILDERS 

H (J:I:::: \ I 799 W •• t Wa .. , Streett Taunton, Ma •• achus.tts 02710 

McMANIS ORGANS 
Incorporated 

10th a: Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.O.B.A. Member 

• 

FOR SALE-MIse. 

4 MAN UAL CONSOLE, DRAWKNOII, MOY· 
IIble. 19&2 Lau.huff/Klllnn. With or without reo 
mote clIPture combinlltion. For delails write 
Robert Newton. 10-47 Pennington lane, Cuper· 
tino, CA 9501". 

THEATRE ORGAN PARTS. EXCELLENT DEA. 
gan Marimba. Glock, Xylophone, Tibia with 
chest, Vox, relays, chests, many more. SASE for 
I'sl. Jimmy Sterling, Box "28, OilY ton, TX 77535. 
P13} 258·2&78. 

WINDLlNE: ODDS AND ENDS. METTALFLEX 
(I) B" x 4' , ( I ) 8" x ".5' , (I) 6" x ,,' . (I) H . D. 
Rubber 8" x 8'. ( 15) Hardfiber ,," x 40" . Best 
offer. S. H. Dembinsky, 612 Broadview S.E .. 
Grllnd Rapids, MI "9507. 

AEOLlAN·SKINNER G. DONALD HARRISON 
Mixture, 2· rank 1-1/3' , spotted metlll , $1.275. 
E. M. Sk' nner 2·ran. Viol Celeste (tapered , 
spotted metlli. unmitered zinc bases) , sum. 
Austin tenor C Oboe. $450. Crating extra. C. B. 
Fisk , Inc., Box 2B, Gloucester, MA 01930. {617} 
283 ·1909. 

IS· NOTE MARR·COLTON TIBIA WITH I" 
offset $-400 or best offer. Chest, extra good 
condition, painted on three s·des. 61.nole Marr· 
Colton Diapllson. "', rebuilt by Durst, excel. 
Jent condition. $100. Two Kenetic b lowers: <f" 
lind 5" :statlc, best offer. Owner reserves the 
riq ht to refuse any offer. Write : Mac Aber. 
nethy. 80x 2480. Burlington, NC 272 IS. 

4M NEW REISNER 601-40 DIRECT ELECTRIC 
chest IIction magnets, -40 ohm, I. I/B" valve. 
with spark suppressing d iodes installed. $1.90 
each. Church Organ Co., 18 Wlllton St., Edison, 
NJ 08817. 

PLASTIC POUCHES (KLANN) SEYERAL HUN. 
dred in four sizes. Milke offer. Abbott and Sie· 
ker, 2027 Pontius Av., los Angeles, CA 90025. 

NEW REISNER RELAYS FOR 82 STOPS PLUS 
new combinalio n pistons. Six reg ulllrs and ten 
(leneta ls. S-i,900 plus ship"ing. Wids Organ 
Company, High land, IL 62249, 

RETIRING , LEFT·OYERS MUST GO. SKINNER 
switch stcck, nine, $SO; Reisner switch stack, six 
$30: single Klann manual, three slides, new, $50; 
Unit chesl, 27 notes, Klann top notes, $50; Mol· 
let YOll chest. outside mllg nets. $50; Moller 
unit chest. 65.97, $50; Moller unit chest. 1-4 
notes. $30; Unit chest, two sections, 23 notes, 
$50; Moller reservoir. 16" x 21 " , S3S: Moller 
reservoir, 18" x JOtI

, $50. Moller shades and 
action, S' x .. •• 6 shades, $SO: Moller shades 
and tlction. 5' x 6', 6 shlldes, $SO; Relay, e1ec· 
tro.pneumatic. five Moller switches. $100; Pil· 
cher chime action. electro'pneumatic, floor 
stllnd. $SO; Skinner tremolo, $30; Shade action, 
American Organ Supply Co ., sill stations, $SO; 
Moller Melodia, 61 pipes. $60. Moller Celeste, 
49 pipes, $7S. Kenetic blower, 2.hp, $100; Pedal 
Gededt, Estey, lD pipes on two chests, electric, 
$150; Pedal GedecH, Kilg en , fint twelve pipes, 
chest for eig ht, $100. T. H. Sheehan, 1la6 E. 
"Oth St •• SlIvannah. GA 31 -4€H. 

WURLITZER HARP, "9 NOTES, IMPECCABLE 
condit ion. Recovered, rewired, remounted on 
slllnd. Best offer over $900. Deillwafe O rgan 
C ompany, 252 Fillmore Av •• Tonawand a, NY 
I"ISO. 

NEW ORGANS - RESTORATIONS 
TUNING & MAINTENANCE 

RAYMOND GARNER & CO. 
Mechanical·Action Pipe Organ Specialists 

P.O. Box -478 
CN:stllne, CA 92325 

Telephone 
(714) 338-3751 

PIPE SOUND 
WITHOUT PIPES 

Build a complete pipe soundlnB 
eJectronlc organ by using DMRONIX 
easy to assemble kits. 
To hear this magnificent sound, send 51 
for your Demo recordlbrochure. 

..-:>c---
32' _ 18' a_onle podalo I.r pipes 
Ie Capture combination action 

.~ 
Dept.1B 

'101 Wa ....... W.., 
_.c. IecnIMnta. CA HIM 

FOR SALE-MISC. 

CONSOLES, PIPEWORK, PERCUSS IONS, MIS. 
cellaneous. Send SASE for list. Century Pipe 
Organ Company, 318 Anderson Blvd., Geneva, 
IL 601l''. 

2.MANUAL ESTEY CONSOLE REBUILT BY 
Tellers. Contact Schlider O rgan Co., Inc .• 1530 
Mil itary Road, Buffalo, NY 14217. 

4-MANUAL WURLITZER CONSOLE; KIMIIALL 
I ' Trombone. IS" w.p .; much more. SASE for 
list, J im Glass, c/o Hinsdll ie Theatre, 29 E. 
Fird St .• Hinsda le, IL 6O!i21. {31Z} 325- 1221 . 

AEOLIAN ELECTRO.PNEUMATIC WIND. 
dlest with 10 rllnks of pipes. Good colKiition. 
$1250. Jim Blanchard, (91 5) 4"S·S I50. 

1956 ]·MANUAL MOLLER DRAWKNOB CON. 
sole. all e 'ectric, medium oak finish. complete 
with pedals and bench. Excellent condition. 
Tolal "S draw~nobs for" divjsions with 5 com· 
binllfi.o ns per divis'on plus S generllis. Usual 
cowplen. Available December 1979. FOB Greens
boro, N.C •• uncrated. $1750. (919) m·61"9. 

SERVICES & SUPPLIES 

THIS NEW CLASSIFICATION IS PROYIDED 
for organ builders. manufaelurers, suppliers ond 
service persons whose pruncipal product/service 
is d ireeled primll rily to the organ trade. The 
listing of your cllIssified ad under this heading 
should be requested if desired. 

NEW ORGAN PIPES, EXCELLENT WORK. 
manship and expertly voiced. Formerly super· 
visor of Aeolian·Skinner pipeshop. Hans Rother, 
German Org an Pipecrllft , 3" Stllndard St., Mot· 
tapan, MA 02126. 

METAL ORGAN PIPES, FIRST CLASS WORK
mllnsh ip. Helmut Hempel Organ Pipes, 41+1 
West 50th St. , Cleveland , OH "-i l"". 

TWO, THREE AND FOUR.MANUAL AUSTlN 
t onlolcs, bought ond sold. Factory trained 
technician for your alterll tions. Auchincloss Sere 
vice. Box 5262, Poughkeepsie, NY 1Z6D2. (914) 
23&-715" . 

PIPE ORGAN BUSINESS, ESTAIILlSHED IISI, 
New, Rebui ld ing . and Service. Gratian 019an 
Builden, Box 216. Decatur, IL 62525. 

ORGAN SERYICEMEN: WE W ILL RECOYER 
all types of pneumatics, pouches, primaries. 
reservoirs. tremufllnts, offset chests, percussions. 
and console pneumatics. No job too small or 
too big. First class workmllnship lind only the 
finest materials used. Our factory is equipped 
to hllndle everything from 1111 manufactuN:I'L. 
Write or call for quotations: United States 
Pipe Of9an Com pliny. 121 N. IBth St., Philo· 
delphia, PA 19103. (215) 563·2227. 

ORGAN SERVICEMEN: WE WILL RECOYER 
Clllllvant and S~inner pouchboards, primary 
and offset actions. Write Burness Associates, 
1907 Susquehanna Rd., Abington, PA 19001. 

RECOVERING ANY TYPE OF POUCHES, 
pneumatics and primll ries In I..,thlll r. Reservoirs 
relealhered also. Wri te : Efi c Brugger Reloather· 
ing Service, 10304 Ellst 29th St., Efie, PA 16504. 

_.';r.!.t!f.!.13i 
Chime Co. 
2023 Eastern Ave. 
CinCinnatI, O. 45202 
1513) 221·8600 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio ..c5a6 
51:1-276-2481 

I 
TELLERS ORGAN 

Company, Inc. 
COMPlETE ORGAN saVICE 

SINCE 1906 
'.0. lOX 1313 
Erio,' •• 16512 'h.456-5306 

&'~ 

~ 
7047 South Comstock Avenue, Whittier, California 90602 • (213) 693-4534 
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Murtagh -McFarlane 
Artists Management 

127 Fairmount Avenue 

Marie-Claire Alain 

Guy Bevel" Qavid Craighead 

Clyde Holloway Peter Hurford 

Marilyn Mason James Moeser 

George RlIehle DanIel Roth 

laddThomas John Weaver 

Hackensack, New Jersey 07601 

Catharine Crazler 

Francis Jaekson 

Martin Neary" 

Ran6 Saorgln 

-~ .. 

~.~ .~~ 
\, / ... 

George Baker 

Susan Ferr6 

Marilyn Keiser 

I __ rL.- I 

, 

Peter Planyavsky* 

Robert Baker 

Gerre Hancock 

Susan landole 

Donald Sutherland 

WIlliam Whitehead Gordon & Grady WIlson HeInz Wunderlich 

*European Artists Available Season 1979-1980 

201-342-7507 

Judith Hancock 

·f 
/ .. 

Joan UpplncoH 

Michael Radulescu 

Gerd Zacher" 


