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ARTHUR POISTE

Arthur Poister was the principal master teacher for the fifth annual
Institute for Organ and Church Music at the University of Kansas Junc
3-8, 1979. As I watched his work through the week, growing stronger
with every hour of teaching, I realized that here was not only one of
the truly great teachers I have cver seen or heard, but here was a truly
remarkable human being.

Certainly, every ene who has studied with Poister or seen him work
in masterclasses has felt this same sense of awe and appreciation for his
gifts as a teacher and as a person.

What are the qualities of the man which make him so unique? First,
I would cite his own innate sense or feeling for musicality. At the base
of all of his teaching is a profound feeling for rhythm, which under-
scores everything he does in the lesson. It is a strong, dominating rhythm,
but it is never rigid or unbending, He knows the difference between
rhythm and meter, and more important, he has the gift fer conveying
this basic understanding to students,

Second, this streng rhythm is linked to a concern for line, for a sing-
ing quality in music. Poister is constantly singing as well as tapping or
stomping or in some other way attempting to convey to the playver the
kinetic nature of music. He makes up words or he sings “la-la-la” and
he gets the whole class to join in. He urges the player to sing while he
plays, at least mentally, if not out loud. {And better to sing out loud and
be heard than to be a sterile playver all one’s Hife.) This concern for the
line leads not so much to a 19th-century French grand legato style {ex-
cept where that is stylistically appropriatc) as to a supple quality which
allows one to breathe as a singer would breathe, in other words, to a
natural sense of phrasing.

Third, he takes great pleasure in harmony — the movement of a
modulation in Franck or the power of a dissonance in Bach. He knows
how to bring out these important moments by bending the rhythm. This
harmenic awareness, which I have also scen in other great teachers such
as Anton Heiller and Marie-Claire Alain, is related to a total awarencss

A Tribute on His 82nd Birthday

by James Moeser

of texture, counterpoint, points of imitation, interior statements, and
50 on.

Perhaps most important, he teaches the way a conductor warks with
an orchestra. He, himself, conducts and thus the rhythm and the line
plus the vertical aspects of the texture all become related to a natural
movement of the body, and thus the music is itself natural.

I once heard a respected teacher make the statement that in teaching
onc should never use the term “musical” in describing a performance
because that was a vague term which defied definition, I think, upon
reflection, that that is absolute nonsense. What I have described above
m Poister's teaching is, in its esscnce, the production of musicality.

But therc is one more quality which Arthur Poister has which tends
to sct him apart and among the clite company of the truly great. It is
a human quality which is hard to describe. It is partly humility, partly
compassion, partly concern for others, partly a great reverence for tra-
dition, and partly a particular love of young people and the possibilitics
they present.

Poister himsclf represents the merger in one person of two very dif-
ferent traditions, the stern, mechanically perfect, noble tradition of
Dupré, and the innately musical, charismatic, kinetic tradition of
Straube. This combines not gnly the French and German traditions, the
two critical schools of organ playing, but two entirely different ap-
proaches to music making and music teaching.

Thus Paoister, like his great colleague of the Eastman School, Harold
Gleason, has produced an American fusion of these schools which is
neither wholly French nor whelly German, but truly American and
truly musical

If there were a pantheon of great teachers of the organ in this country,
those whe have shaped our profession for generations to come, onc would
surely include Lynnwood Farnam, Pa]mu‘ Christian, Harold Gleason,
and Arthur Poister. For those of us who teach, th\ set an cternal
example of what it is to be a teacher.




Swrmen foonts Past

Elsewhere in this issue and the next you will read reports from summer
organ conferences of various kinds, reflecting a partial view of recent events.
Some years ago, such workshops were relatively few and far between; now they
have become commonplace. In fact, today there are probably oo many of
these gatherings to be sustained by the organ-going public.

I have always supported the idea of vacation-time conferences, urging inter-
ested parties 10 go, and I still do. There is a great deal to be gained from such
study and it may even be fun. There is a problem, though, of economics. The
institutions that mount such workshops must charge substantial enough entrance
fees to cover the cost, and inflation has now driven those costs up sharply. When
there weren't so many possibilities from which to chose, a given number of
participants could be counted upon. Now there are so many events that the
paying audience is diffused, and administrators run the very real risk of being
in the red because of low attendance. Low attendance was noteworthy at some
events this summer, although the gas shortage may well have been a contribut-
ing factor. Whatever the cause, a lack of customers is likely to mean that pros-
pective events will have to cost more or not be scheduled at all.

For the future, I would suggest that administrators not plan new workshops
and conferences, unless they clearly do not conflict with others, Meanwhile,
potential students should concentrate on attending events which currently exist.

Dont Miss the MMusic

The beginning of another fall scason brings with it a whole new rash of
concert activity. Calendars, posters, and announcements all suggest that this
will be a busy secason and that there will be many recitals and concerts to
attend. No one can take them all in, but many will be present at some. Atten-
dance is important, of course, and we ought all to encourage our colleagues by
helping to turn out an audience whenever possible, There is a danger, though,
that in the surfeit the music may not be really heard.

I find it distressing how often people close their minds, and thus their ears,
because of pre-conceived notions. Perhaps the performer’s style of playing, the
instrument, or the music itself is alien to our preferred taste, but in ruling it
out we often make ourselves the losers, How often have we all heard or said
“I don't know anything about this music (or performer, or organ), but I know
what I like,” which usually translates as “I like only what I already know.”
‘This has been the problem with *new” music through the ages. And what about
the person who can't stand such-and-such an organ because it does or doesn’t
have a Swell box {or tracker action or electric action or any other supposed
virtue — take your pick)? Or the person who can only abide Sweelinck on a
Sweelinck organ, Bach on a Bach organ, Glazounov on a Glazounov organ, etc.?

Perfection comes rarely, if at all, but that is no reason to exclude aural
pleasure which falls short of that. Charles Ives once quoted his musician father
as making the following comment on a performer someone else found second-
best: “Old John is a supreme musician. Look into his face and hear the music
of the ages. Don’t pay too much attention to the sounds, If you do, you may
miss the music.”

Let’s don’t miss the music.

— A L.

Cover: Arthur Poister teaching Daniel Myers, recent graduate of the University of
Kansas.

Announcements

The 19th Annual Conference on A Musical Weckend has been an-
Organ Music will take place Oct. 21-  nounced by the Museum of Fine Arts

24 at the University of Michigan in
Ann Arbor. Guy Bovet will lecture on
Spanish organ music and play a rte-
cital. Other recitals will be played by
Michele Johns, organ students, and
faculty members William Albright and
Robert Clark; a faculty harpsichord
recital will be piayed by Edward
Parmentier. Erik Routley will give the
keynote address, and lectures will be
presented by Searle Wright (Improvi-
sation in the Church Service), Mr.
Routley {The Organist and the Hym-
nal), Marilyn Mason (The Mature
Bach: His “Canonic Variations”),
Anne Risselada (Five Centuries of
Organs in Groningen), William Young
(Italian Organ Music of the Renais-
sance), Robert Glasgow (The Organ
Works of Schumann), and Maynard
Kiein (Choral Workshop). Lowell
Riley will give tape/slide shows on
American Organs and on the Organs
of Paris, Festival services will open
and close the conference. For further
information, contact The University
of Michigan Extension Service, Dept.
of Conferences’ and Institutes, 412
Maynard St., Ann Arbor, MI 48109;
3137764-5304.

The Andover Organ Company is
moving to new quarters in the Malden
Mills complex of Lawrence, MA, on
Broadway.. The firm, which specializes
in mechanical-action_instruments, will
retain its présent mailing address of
Box 36, Methuen, MA 01844.
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in Boston for Oct. 19-21, when instru-
ments from the institution’s collections
will be exhibited and played. Events
include several concerts and demon-
strations, with emphasis on eatly key-
board instruments. Lodging will be at
the Colonnade Hotel. For further in-
formation, write Musical Instruments
Collection, Museum of Fine Arts, Bos-
ton, MA 02115.

Christ Episcopal Church, Nashville,
TN, celebrated its 150th anniversary
by commissioning a music-drama
“Sitio” by Marvin Lamb of George
Peabody College. Scored for three solo
voices, mixed choir, organ, trumpet,
hom, trombone, and percussion, the
work received its initial performance
this past spring when the Peabody
Madrigalians joined the Christ Church
choir under the direction of librettist
David Cassel. The new piece was com-
missioned by organist-choirmaster
Peter M. Fyle, who has previously
commissioned Barry McDonald's
“Communijon, A Jazz Mass with
Hymns,” Irving Kane's “Psalm 148"
Gregory  Woolf’s “Mass for Mixed
Choir, Organ, and Electronic Tape”
(World Library), Gilbert Trythall’s
*A Time to Every Purpose® (Marks)

and “Afd the Word was,” Jack“Enc '

Williams? “Psalm 23,” and Liwien P,

Seark’s “City of 'G8d.” The composers

of these works were actiye ia Nashville
fime of the mmisstonidgs.
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Robert Parris, university organist
and instructor of organ and church
music at Mercer University in Macon,
GA, has joined Artist Recitals Concert
Management. According to artist rep-
resentative Ruth Plummer, he will be
available for concerts and worksheps
throughout forthcoming seasons.

Prior to his current appointment,
Mr. Parris was organist and choir-
master of the Episcopal Church of the
Ascension, Rochester, NY, and & grad-
uate teaching assistant at the Fastman
School of Music, where he iz com-
pleting his DMA degree. He received
the B.Mus. degree at the Universitg
of North GamT%ﬁz{hat Ghapel Hill in

the M.Mus. degree and performer’s
certificate at Eastman. His organ
teachers have been Rudolph Kremer
and David Craighead, and he has
studied composition with William
Penn and Samuel Adler, Mr. Parris
specializes in 20th-century organ mu-
sic; his own organ sonata is published
by Hinshaw.

Jean Guillow, titular organist of the
church of Saint-Eustache in Paris,
will tour the United States and Can-
ada in February 1980, under the repre-
sentation of Phillip Truckenbrod/Arts
Image Litd. M. Guillou, who is es-
pecially noted. for his ability as an im-
proviser, is the composer of many
published works for organ as well as
other instruments and ensembles,
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Responses to Weir

As a composer 1 should like to re-
spond to a statement about organ tem-
peraments in Gillian Weir's excellent
and thought-provoking essay, “The Or-
gan — Medium or Message?” (Feb,
1979) . Ms. Weir believes that since or-
gans cannot be easily retuned they
should be tuned in equal temperament,
a familiar compromise in which earlier
music will not have its correct interval-
tuning in order that later music (and
where the dividing line hetween “ear-
lier” and “later” is certainly is open to
dcbatc} will sound correct.

I believe that, on the contrary, much
less damage is done o music written
with cqual temperament (ET) in mind
when performed in an unequal tempera-
ment (e.g., Kirnberger 111, Werckmeister
III) than that inflicted by ET on the
carlier repertoire. There is an impor-
tant gain — seemingly something for
nothing — inherent in the two unequal
temperaments mentioned above, namely,
their “worst” major thirds, the Pytha-
gorean, are not really more offensive
to the ear than ET major thirds, even
though they are a small amount wider.
(In fact, the Pythagorecan major third
will have more harmonious beats than
the ET major third, as organbuilder
John Brombaugh has pointed out) On
the other hand, those major thirds that
are smaller than the equivalent ET in-
tervals — five out of twelve — sound
immediately and dramatically better.

I cannot claim my argument for un-
equal temperament is purely logical —
it is pragmatic, based on many years of
listening and comparing. Earlier music,
however, is more consonant and uses
fewer tonalities; it is very important
that its consonznces be true, Beginning
in the 19th century, music becomes not-
ably more dissonant, and in this music —
to my ear at least — inequality of in-
terval sizes is to a large degree masked
by the higher dissonance level.

These paragraphs display a great pes-
sonal distaste for equal temperament,
my musical experience having led me to
the conclusion that the use of ET has
had a disastrous and destructive effect
on the composition, the instruments,
and the performance of Western music.

Sincerely,

Douglas H. Leedy
Portland, Oregon
&

1 enjoyed Gillian Weir's article greatly,
and I feel that strongly held opinions
of an artist of her caliber are always
worth reading. However, some of her
strictures seem to be based on misunder-
standing, or in need of clarification.

On unsteady wind, her meaning is
not clear, since she doesn't name any
builders or organs whose wind systems
she condemns. I assume the “permanent
tremulant effect” was rhetorical, and we
should look for real effects to discuss,
Would she condemn any organ which
can be affected by a trembiant doux?
in which a sounding note may be au-
dibly affected by playing or releasing
other notes on the same division? . . .
in which the player who knows how
can make the wind aid the articulation,
but the unwary can get into trouble?
She may prefer organs without these
fcatures but she can only say “I like it
that way" as no noncircular logic can
prove them better. Perhaps on large

neral purpose organs the “steady
wind” knob will prove a peaceful solu-
tion.

Miss Weir also scems to misunder-
stand the problem of temperament.
There is no free lunch in equal tem-
perament, which makes C major just as
out of tune as Cf major, even though
one occurs much more frequently than
the other in organ music. The concen-
tration of organ music in keys near C
major is sufficient that any reasonable
well-tempered tuning will sound better
than equal nearly all the time. There
is a theoretical difficulty with strictly
serial compositions, but they are few in
the organ literature. In any case, this
is no more a compromise than the lack
of pure thirds in the vast and important
body of music written with the expecta-
tion of meantone.

Finally, the occasional misuse of the
search for authenticity can never excuse
the abandonment of the search, What
is sought is nothing less than the ability
to read scores, since similar looking
staves and notes have had widely dif-
fering meanings at diflerent times and
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Letters to

laces. Understanding the score to the
imits of current musicology can't sub-
stitute for artistry, but neither does it
curtail artistry.
Yours truly,
Rodney N. Myrvaagnes
New York, N.Y.
’

Ms. Weir's essay is valuable and pro-
vocative since it states a familiar point
of view in a vivid way, and since it
prods those who may disagree tlo as-
semble their thoughts carefully, Some
of the logical fallacies in the article in-
clude:

1. Setting up straw men. She believes
that some musicians aren't convinced
that the music is the most important
thing, but surely there can be no argu-
ment here.

2. Arguing from assumptions without
explaining or defending them. EG.:
“. . . perfection involves the elimination
of constraints so that the spirit of the
music may be set free ., .”

“. . . to become imprisoned in a web
of limitations which ultimately detract
from the musical effect rather than
assist i . . ."

“, . . the notes lie there . . . the per-
former’s job is to breathe life into
them,”

*. . . it becomes necessary for it (an
organ) to be self-effacing, to be per-
fectly made, with all its designed at-
tributes derived from the study of mu-
sical needs.”

“. .. both he (the performer) and his
insttrument exist only as the Medium.
There is only one Message.” (she refers
here to “the music”)

3. Criticizing an idea by criticizing
the attributes of some of those who
cmbrace it. She laments the apparent
attitudes of fervor, faddishness, rigidity,
narrow-mindlessness, ajmlessness, decep-
tion and dogmatista that she feels af-
flict those with whom she disagrees.
But we would all lament that, regard-
less of our viewpeint. Ideas (such as
unequal temperament, variable wind
pressure, carly fingering) get tainted
since their proponents are tainted in
their behavior. But a faddish idea may
not necessarily be wrong. All new ideas,
perhaps, must go through an adolescent
stage of faddishness, A pendulum must
swing. A related fallacy here is to repre-
sent a point of view by its extreme
manifestations. Examples include her
discussion of articulation and the quest
for historical authenticity.

4. Criticizing something on the
grounds that it, alone, will not produce
a desired effect. By wamning that arti-
culation, early fingering, a certain type
of wind pressure, and an old instrument
with an old touch cannot each, in iso-
Iation, guarantee the proper results, she
is saying only that. No one would dis-
agree that a single performance element
can make up for deficiencies in other
areas.

5. Simplistic  approaches. Quoting
names (Socrates, T. S§. Eliot, Chatles
Rosen) without analyzing criticalty what
they are saying. Dealing in absoluies:
issucs are more complicated than sim-
ply “authentic performance,” “articula-
tion,” “old fingering.”

6. Self-contradiction. She is against
early fingering surviving in a student’s
manuscript, but she is in favor of the
description of Bach's fingering habits as
found in the Obituary.

7. Fuzily defining a concept, then
arguing that the concept does nio! snuff
out a certain behavior that she wishes
to preserve — when in fact that behavior
is actually part and parccl of the defi-
nition. E.G., “pragmatism,” fer her, will
not (she assures us) endanger creative
originality. But in fact a pragmatic ap-
proach is that which derives from the
individual in the first place: one the
individual feels will work best at a cer-
tain time under certain circumstances
to produce certain desired results.

Ms. Weir's point of view is clearly a
rationalization of a centrist, middle-of-
the-road position. There is nothing
wrong with that position, only in re-
lying upon fallacies to defend it.

Certainly the fundamental assumption
in her cssay is her concept of what “the
music” is. She never explains or de-
fends this concept. For her, “the music”
scems to be the notes on the page (“the
notes lie there”), capable of being per-

the Editor

formed in an infinite variety of ways.
The notes are separated (un-“impris-
oned”) from the influences of historical
guidelines (“constraints” or *“limita-
tions") . They are also quite separated
from the nature of the instrument be-
ing used. The performer then gives
them life according to his musical in-
stincts (“musical needs”). This expla-
nation of her idea of what constitutes
“the music” is derived only from her
essay.

Another possible view of what “the
music” is would be “the music” as an
overall expericnce. In this experience,
there is a rounded complex of four ele-
ments, All the elements are necessarily
present at all times, equally weighted in
the mind of both the performer and his
listener, and smoothly interacting:

A. The notes on the papge. Source
criticism, manuscript study, et. al.

B. The way the notes on the page
might have been interpreted by a per-
former when they were written down.
‘The performance practice Fossibilit.iu
of a particular time and place.

C. The instruments from which the
music is coming. Design, action, place-
ment, acoustics, et. al.

D. The performer: individual and
original, personally creative, with an
inner spirit and temperament that need
not be completely compatible with the
music of any particular time or place.
These attributes will be timeless, and
naturaily they will differ from player
to player. The performer will have the
capacity to blend the first three ele-
ments elfortlessly, at peace with him-
sclf,

From this view of “the music" we
obtain of course a different view from
Ms. Weir's as to what constitutes “the
piece.”” Many elements will be influenc-
ing what the picce cnds up sounding
like and sceming like, both physically
and spiritually. No single clement of
the four will ever be sexving as a “tool”
(Ms. Weir's word) of any other, The
clements work together to achieve a
total musical experience. And the lack
of one element cannot effectively be
made up by any of the other three cate-
gories. The fourth element will natur-
ally insure that a player’s tesult is
special. For example, the notes on the
page can suggest certain contemporary
performance guidelines  (“constraints”)
that the performer might not feel very
comfortable with at first. ‘The notes
might even suggest certain kinds of in-
struments, pipes, temperaments, rooms,
keyboards, etc. “Constraints” such as
B and C will be songht and welcomed
since they will perhaps guide the player
more surcly to the heart of the compo-
ser's intentions. That goal, the compo-
ser’s intentions, is the keystone to this
view of what "the music” is. Naturally
it will always be impossible for us to
know if we have achicved a performance
that the composer would have recog-
nized as valid, or within the boundar-
ies of what he might have expected to
hear. But we will at least be trying to
assemble together as many of the coep-
erating, interacting elements as possible,
believing as we do this that we are at
feast giving ourselves, each of us, the
best chance of touching the musical in-
spiration of the composer in an original
and idiosyncratic way.

Edward L. Parmentier
The University of Michigan
Ann Arbor, Michigan

.’.

Gillian Weir's article “The Organ —
Medium or Message” in the February
issue contains a number of errors of
fact and apparent inconsistencies of
logic which nced to be pointed out as
they affect directly the conclusions she
has drawn.

Concerning wind systems, it should
be noted that her quotation from Bach
appears to be used in support of an
opinion in favor of modern steady wind
systems, while in fact Bach was relerring
to a problem with the bass windchest
of a particular organ, in which there
were undesirable wind-pressure drops
with the addition of stops. The letter
in question is a disposition for repairs
to the ergan at the church of 5t. Blasius
in Miihlhausen in 1708. The text of the
relevant portion is as follows:

Die alten Bess Windladen, milssen
alle ausgenommen, and von neuen
mit einer solchen Windffihrung
versehen werden, damit man eine
cinzige Stimme alleine, und denn
alle Stimmen zugleich ohne Veriin.
derung des Windes knne gegebrau-
chen, welches vormahin noch nie
auf dieser Arth hat geschehen kin-
nen, und doch hchstnothig ist.
While it is not absolutely clear what
measures were 1o be undertaken to cor-
rect this defect, what is clear is that
there were pressure drops with the addi-
tion of stops, which were severe cnough
to impede registration, I have had ex-
perience with a modern organ which
had the same defect in the pedal wind-
chests, although the character of the
wind was completely modern, the organ
having been supplied with plenty of
schwimmers to make the wind com-
pletely rigid in character even when not
enough wind was reaching the pipes
to make them speak properly. Sufficiency
of wind and character of wind are not
the same thing. (Elsewhere, in a docu-
ment of 1717 referring to the organ at
the Paulinerkirche in Leipzig, Bach
comments that the wind of that organ
must be made “more equal” to forstall
sudden jolts of wind) To hint how-
ever, that the modern, rigidly steady
wind system was an ideal which Bach
longed for requircs the same kind of
logic which leads people to similar views
about Bach and the modern piano, Bach
and the modern orchestra, etc. To sup-
port this logic with a quotation which
refers to something else only confuses
the issue, and can only impede a “schol-
arly, informed search for authenticity”
which Ms. Weir rightly advocates.
Rather, it is the rigidly inflexible wind-
system of the modern organ applied to
music of the Baroque (and earlier)
which “cannot be justified historically
or on terms of comparison with any
other form of music, music-makiug, or
instrument™; if a wind system such as
this is what Ms. Weir prefers, it may
be because she is among those who
“like it that way,"” but the testimony
of the documenis and above all the
eloquent testimony of the historic in-
struments themselves, with their ability
literally to breathe lile into so much
of the organ literature, lead an increas-
ing number of musicians to different
conclusions.

As regards the question of tempera-
ment, it is often the case that equal
temperament would compromise the de-
sign of an instrument, if the basic style
of that instrument is in a historical tra-
dition in which some kind of unequal
tuning is appropriate. I think for in-
stance of a large instrument recently in.
stalled on the west coast, in which case
design, materials, action, voicing tech-
nique, wind characier, and unequal
temperament all work together o pro-
duce a harmonious and beautiful musi-
cal result. To remove this particular
element would be to destroy that unity
and cause the instrument to be suitable
for a smaller, not greater, part of the
literature. Clearly, the appropriate tem-
perament for an organ depends upon
the style in which the instrument is
built, and the increasing diversity of
style in organ building and the rapid
rise of organ makers working faithfully
within different historical traditions is
the result of a deep and well-informed
desire of these makers to enable a bet-
ter understanding of the music we play.

If one can accept this diversity of style,
then the idea of an unec}unl tempera-
ment in certain types of instruments
can hardly be an anathema. In any
case, the tuning of organs in tempera-
ments other than equal was far from
unusual well jnto the 19th century, and
the greatest portion of the lilerature
was written before equal temperament
became the norm. Ms. Weir's evident
desire for an all-purpose temperament
would thus logically lead to a choice of
some temperament other than ual,
if a choice must be made on eﬂ:ose
grounds. She may not “like it that way,”
but at least that choice would better
take into account the evidence of his-
tory and the musical characieristics of
a greater part of the literature,
Concerning the question of *old fin-
gering,” it should be noted that old
Hngering is but one aspect of “old tech-
nique,” and those musicians I know
who have taken the trouble to cultivate
a mastery of pre-19th century technical

(Continued, page 21)



Last month’s article provided re-
views of Christmas music for unison
and SSA choirs; this one concentrates
on music for SB, SAB and SATB
groups. In an effort to call to your
attention as many works as possible
within the limitations of this space,
the commentary is admittedly brief.

The Holy Child. Max Sinzheimer,
SATB and organ; Augsburg Publish-
ing House, 11-1778, 35¢ (M—).

This 3-page setting is predominant-
ly in unison and has a flowing style.
The organ music is interesting and
somewhat busy although not difficult.
The textual description of the Chiid
is unusual and particularly appealing.
Exccllent music for a small church
choir.

Conceptio Tua Dei Genitriv Virgo
(Thy holy birth, blessed Virgin). Rich-
ard Dering (c. 1580-1630), SB and
organ; Theodore Presser Co., 312-
41264, 50 (E).

Both Latin and English versions are
given for this early motet which could
be performed by two soloists. The
organ is a realized continuo part that
is chordal. The vocal ranges are good
and, except for the shifting tempo pul-
sations, typical of the eariy Baroque,
this setting is very simple. Lovely mu-
sic for soloists or small cheir.

Ave Maria (Greetings Maria). Leos
Janacek [1854-1928), SATB, tenor or
soprano solo, violin and organ; Euro-
pean-American Music Corp,, UE
16777N]J (M).

There is very little material for the
chorus and even that is usually in
unison or two parts. The emphasis is
clearly on the vocal soloist whose ma-
terial is repetitive. The violin music
is easy and functions as counterpoint
background for the vocal line. The
musical style reveals Janmacck’s nation-
alistic spirit.

Arise, Ye Sons of the Kingdom. Arr.
Richard Paine, SATB and organ; Na-
tional Music Pub., CH-1, 507 (M—).

This arrangement is based on a
16th-century melody and is appropriate
for Advent. The harmony follows tra-

Music for Voices and Organ
by James McCray

ditional progressions and there are
several verses which have been ar-
ranged in unison, for 2-part men and
SATB unaccompanied. Suitable for a
small church choir.

Summer in IWinter. Eugene Butler,
SATB and keyboard; Hinshaw Music
Inc., HMC-363, 50/ (M).

The keyboard music gencrally pro-
vides a pulsating background for the
chorus. There is frequent divisi in the
women’s parts, so that a five-part tex-
ture dominates. The harmony has mild
dissonances and is quite attractive. It
builds to a fanfare type of conclusion
that cxpressively returns to a gentle
ending. This would be very appropri-
ate for a good high school choir or
large church choir. Wonderful text.

Follow The Star. Patricia Hurlbutt,
SAD and keyboard, with optional bells;
Beckenhorst Press, BP 1071, 60 (E)
The choral parts move homophonic-
ally, with one verse featuring the men
while the women hum. The optional
bells are used on the final verse. The
same melody is used throughout with
some slight variation. Much of the
Reyboard part doubles the woices.
Suitable for small church choir.

Star of Love. Alfred Burt, arranged by
Joyce Merman, SATB, soloists, narra-
tor and organ; Harold Flammer, Inc.
(Shawnce) A-3845, $2.00 (M).

This contains 11 of the familiar and
beloved Alfred Burt Carols which have
been tied together by organ interludes
and narration. The congregation also
joins the performance by singing tra-
ditional carols in between several of
the movements. This music retains its
total charm in this sctting and is high-
ly recommended for church choirs
wanting special music for a Christmas
service. Guaranteed to please every-
one and enhance the mood of the
season. The carols can be sung sepa-
rately in the weeks leading up to the
performance of the complete work,
which makes it a real bargain.

A Hymn to the Infant Christ. Francis
Wapen, SATB, 2 flutes and organ;
G.LA. Publications, G-2218, 70¢ (M.

In this anthem the organ is written
on threc staves and has solo material
in conjunction with the Ylutes. The
chorus sometimes sings unaccompan-
ied and has three verses with the last
being a joyful alleluia. The music is
practical, beautiful, and of interest to
church choirs.

Unto Us A Child Is Born. John Car-
ter, SA/TB and piano; Jenson Publi-
cations, 405-21012, 65¢ (E).

At times there is a pop-like charac-
ter to this anthem because of the
rhythmic background of the piano.
The middle section is slow and less
rhythmically driving. The parts are
easy; this would be of special interest
to youth choirs in churches or schools.

Fanfare and Vesper for Chrisimas.
Gerald Brown, SATB unaccompanied;
Basil Ramsey 1011 (Alexander Broude
Inc.), (M4).

These two pieces are to be used at
the opening and close of a carol ser-
vice or concert. 7/8 meters are used
in both movements, although the tem-
po of the last is much slower. An Eng-
lish text is employed in Fanfare and
Latin for Vesper. At times the full
vocal ranges are needed and some dis-
sonances occur. This is very effective
writing and highly recommended 10
good groups, especially college choirs.

The Song The Angels Sang. Joseph
Roif, SATB and keyboard; Harold
Flammer Inc., A-3835, 45 (E).
This simple anthem has most of the
choral parts doubled by the keyboard,
with the majority of material in two
parts. One melody is used throughout.
Useful for a small church choir.

O Beloved Shepherds, Be Not Afraid.
Andreas Hammerschmidt (1612-1675),
SATDB and organ; Theodore Presser
Co., 312-41267, 852 {M).

This 20-page work has areas which
could be sung by a soprano soloist.

The keyboard realization is very sim-
ple. Most of the choral music is in a
block-chord style. Excellent music for
a small church choir with limited vo-
cal ability.

Magnificat a Sei Voci. Claudio Mon-
teverdi (1567-1643), SSATTB and
organ; Lawson-Gould Publishers (G.
Schirmer), 51371, $1.75 (D—).

Edited by Don Smithers, this set-
ting is from Monteverdi’'s Vespers of
1610. The extended 60-page composi-
tion has 13 movements with various
vocal combinations. The organ music
is quite challenging in places and will
require a good organist for effective
performance. Instrumental parts are
also available from the publisher for
those conductors wanting to use small
orchestra. This work has a Latin text
only and would be of interest to ad-
vanced choirs,

Miracles of Christmas. Ned Rorem,
SATB and organ; Boosey and Hawkes,
BK 708, $2.00 (M+).

This lovely 7-movement cantata has
a duration of about 17 minutes, The
texts offer fresh insights into the tra-
ditional Chrisimas story and were
written by Ruth Apprich Jacob. The
music is creatively captivating but will
require a solid choir. There are some
difficult areas for the organist who
also has solo material. This carly work
of Rorem is rarely performed but de-
serves attention. Highly recommended
to those directors who have a good
choir eager to present sophisticated
music.

Three Fantasies on Aduvent/Christmas
Hymns. Emma Lou Diemer, organ
solo, Augsburg Publishing House 11-
9479, $3.00 (M+).

The three hymns are Joy to the
Waorld, Oh How Shall 1 Receive T hee,
and Wake Awake for Night is Flying.
The first and last settings are four
pages each with the middle hymn
eight pages long. These settings are
contemporary in style and rhythmic-
ally very active. They are rccommend-
cd for an accomplished organist and
have a fine quality that will appeal to
congregations.
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“«Christmas Music for Organ
by Arthur Lawrence

Wallace Berry: Fantasy on “Vom
Himmel hoch’’ Carl Fischer P3235,
$2.50, 11 pp.

From Heaven Hiph is a tune that
has fascinated composers from Bach
to Stravinsky, perhaps because its sim-
ple scalar construction permits all
sorts of contrapuntal permutations to
be made upon it. Wallace Berry, long
of the University of Michigan and now
chairman of the music department at
the University of British Columbia in
Vancouver, has produced here a dif-
ficulty fantasy which fits the organ
well, A 3-manual instrument will be
required for the work, which employs
intcnse and relatively-dissonant  har-
mony, albeit in a traditional structure.
Deginning dramatically but closing
quietly, the piece should find accept-
ance as a recital work,

Michel Corrette {1709-1795): Nou-
veau Livre de Noéls, vol. 2, ed. Nor-
bert Dulourcq. Schola Cantorum {U.S.
agent: Elkan-Vogel}, $10.00, 23 pp.
(Orguc et Liturgie, 78).

Jean-Francois Dandrieu (1682-1738):
Noéls, vol. 3, ed. Gaston Litaize and
Jean Bonfils, Schola Cantorum, $11.00,
36)pp. (L'Organiste Liturgique, 19-
20).

The first volume contains eight
pieces, the second, twenty-two, all
written in the same variation style
as similar works by Daquin and Bal-
bastre. These Noils were all the rage
in iBth-century Paris and it is casy
to see why: they are relatively easy,
they are very colorful, and they are
full of simple rhythmic activity. Al-
though performance will be served
best by a classic French instrument
(general registrations are given by the
composer and editors), the use of a
less-colorful instrument is alse quite
pbssible. Most of the music is written
on two staves, and the occasional spe-
cified pedal parts are usually sustained.
These imported editions are expensive,
but the music is exhilarating and is
highly recommended for a joyful
Christmas (both volumes are suspect-
ed to be re-issues).

Wayne Leupold {ed.}: The Organist’s
Companion. Vol. 1, ne. 1, General,
Advent, Christmas, Epiphany. McAfee
Music Corp., $2.50, 30 pp.

This is the [irst issue of “a bi-month-
ly journal of quality organ music for
the practical church musician” con-
taining 13 short pieces by Bach,
Brahms, Fisher, Foote, Lebigue, Ro-
ques, Vogler, and Zachau, as well as
contemporary ones by Keith Chapman,
Calvin Hampton, and Russell Schulz.
Pedal parts are indicated when appro-
priate and the music is mostly on two
staves. Suggested registrations and

brief biographical notes are given for
each. It appears that enly original in-
terpretive markings are included, and
the printing is clean, seemingly error-
free. When buying collections like this,
one runs the risk of duplicating works,
but there are enough pieces here which
will be new to make it well worth-
while. The organist in need of ecasy
works will find this series of consider-
able value, and those more technically
proficient will enjoy material which
can. be sight-read. At a subscription
rate of $6.95 per year (six issues), this
may be the bargain of the year.

Herbert Gricb: Glad Tidings. Abing-
don APM-660, $2.95, 12 pp.

Subtitled “Five Voluntaries on Fa-
miliar Christmas Carols,” these are
short (2-3 page) settings of Avison,
Lo How a Rose, There Comes a Gal-
ley Sailing, Greensleeves, and Venite
adoremus. The arrangements are taste-
ful and moderately casy, using conven-
tional harmony. All may be played
on a 2-manual organ, and suggested
registrations are given.

Rudy Shackelford: Canonic Variations
“Veom Himmel hoch, da komm ich
her.” H. W. Gray COS 50, $3.00, 11

ppThis 1974 work of four connected
movements has titles taken from the
technical language of the visual arts:
“Sfumato,” “Imiaglio,” “Trompe
I'oeil,” “Pentimento.” It is an intrig-
ning composition, very precisely writ-
ten and quite difficult to perform, A
large organ is called for and exact
registrations are given, but I suspect
that a smaller instrument could also
be effectively employed, provided that
the contrapuntal lines remain trans-
parent. Well-known settings of the
same melody by Pachelbel -and Bach
are quoted in the last two movements.
Of all the works reviewed this month,
the Shackelford one will be the most
difficult to.approach, but perhaps the
most rewarding ultimately. Dissonant.

Richard Warner: Expectation and
Adoration. H. W. Gray GB 642, $4.00,
38 pp.

These arrangements of a dozen well-
known Advent, Christmas, and Epi-
phany tunes arc moderately casy and
include registrational indications. The
style is conservative and unimagina-
tive, but the settings will be adequate
for those who do not improvise and
wish to play these particular melodies.

Addendum to last month’s column:
the review of Mulet’s Priére (Eagan)
was based on proof sheets submitted
by the publisher. The final printing
reveals that the rhythmic errors re-
ferred to in that review were corrected,
so buy without fear.

BEC HELLOUIN ABBEY, Normandy, France

Marie-Andree Morisset-Balier, srgan
Robert Chauvin, positif ergan

17th Century [talian

Michel Morisset, frumpet
The Abbey Schola of Monks

Frescobaldi:
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Trabaci: Gaillarde
Torelli: Sinfonig with trumpet

Messe de |a Vierge, Bergamasque, Ave maris stella
$9.50 postpaid {MA resdenis please add 45¢ for state sa’es tax)

Bec Hellowin Abbey .

Special Offer: both imrdln

333 BEACON STREET
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Komm Gott, Schipfer, heiliger Geist, BWV 631

J. §. Bach:
Dandrieu: Sortons de nos chaumieres
Noel pour I'amour de Marie
Fantini: Ballet et Caprice
Senny: “Plainchant pour une cathedrale”

$5.50 postpaid [MA residents please add 25¢)

IF ORDERED TOGETHER $13.00 postpaid
MA residents piease add &0c)

Teleson-America

please allow 4 waeks for delivery
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: {Canada) A

RAGNAR BJORNSSON
{iceland) “Played with exceptionat
brilllance and lluminated with char-
acteristic sound colors!'—Morgen-
hiadet, Oslo, Nerway

ALBERT BOLLIGER

tSwilzetland) “Of all organisls we
have heard, Bolliger is the one who
Lest interprets Hach”—[Diario de
Menotca, Spain

DAVID BRUCE-PAYNE
(England) “Dazzling facility and
good judgement—he has all the pre-
requisites.’ —5i. Louis Post-Dispatch

tEngland) A Bach player with great
masterly gesture and eminent self-
confidence —General Anzeiger,
Bonn, Germany

RAYMOND DAVELUY
(Canada) “A thorough display of
technique and musiclanship”—The
Montreal Star

ROBERTA GARY

(LiSA)"Broad and secure technigue,
a clear firm grasp of stylistic consid-
eralions, and a real interpretationat
fiair’—Los Angeles Times

JEAN-LOUIS GIL
{France} “Wide ranging magic! A
performer of consumate skill
—=Ottawa Journal, Optario

ROBERT GLASGOW
(USA) "Proved himsell to be in a
class with our finest arganists on the
Continent!"— Neue Zurcher Zeitung,
Zurich, Switzerland

DOUGLAS HAAS

rfect combination of
musical inteliigence and impulsive-
ness'—Stuttgarier Nachrichien,
Germany

RICHARD HESCHKE
(USA) "An extraordinary recital...a
master organist. Brave!"—Bulfajo
Evening Nows, Mew York

UGUST HUMER
{Austria) “Played with flawless lech-
nique, sensitive musicianship and a
sure knowledﬂe of performance
practice’—The Plain Dealer,
Cleveland

DAVID HURD

{USA) A player whose name will
soarin prominence’—The Diapason

NICOLAS KYNASTON
{Engtand) “One of the most thor-
oughly interesting displays of virtu-
osity seen here for a long time!

—The Ottawa Citizen, Ontario

DOUGLAS LAWRENCE
(Australta) "Sensitivity of interpre-
tation resulled 1 a marvelfious ex-
perience for the avdience’” — Voz de
Expana, Spain

HUW LEWIS
{Wales) "The capacity to make of a
musical structuse a living, breathing
thing...warmth, flexibility and gran-
deue’—The Flint Joumnal, Michigan

MARTIN LUCKER
(Germany) “Already a most impres-
sive virtuoso, he will certainty soon
become a major figure among im-
&uﬂant organists’'—La Presse,

ontreal

LARRY SMITH
(USA) “One of the top talents and

‘ormers in the ¢ A
REOTRECO Magusine

THOMAS RICHNER
(USA) pianist/organist “A paradigm
of civility and simplicity achieved
through the most sophisticated
means and refined technique’—The
New York Times

tition at the Seattle Conventio

LAWRENCE ROBINSON
(USA) “A young artist with britilant
technique and encrmous vitality™
— Excelslor, Mexico City

JOHN
(USA) “Demonstraled what a truly
great and richly versatile instru-
ment the ergan can be in such
g:ned hands’—Evening Gazetle,
ackpool, England

JOZEF SERAFIN

At artist who

Osiovakia

Ly GILLIAN WEIR
(England) * ts of performance
that the majorﬂ;c of organists might
dream of, but never attain? —Hi-Fi
News, Londen

THE SCHOLARS
(England) Europe's master a cap-
pella ensemble “If you ever have a

chance to hear them, don't miss {
—Richmond News Leader, Virginia

LARRY ALLEN
MONICA ROBINSON

rents-sanled by

rTUCKenolro

Arts Image Ltd. |l the international agency for concert organists.

111 Pearl Street, Hartford, Conn. 06103, (203) 728-1056
European representalives: Fraderic Symonds & Michael MacKenzie, Arts Image Lid., London
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Thomas Crawford has been ap-
peinted director of music at St. Paul's
Episcopal Church in Fairfield, CT.
A graduate of the Eastman School of
Music, he is currently taking graduate
work at Columbia University, Mr.
Crawford’s new composition *‘Ashes
of Rose” was premicred by organist
John Holtz in West Berlin last Feb-
ruary; Mr. Holiz commissioned the
work and played the U.S. premicre
at Center Church, Hartford, CT., on
July 19. Mr. Crawford’s “Mélange”
was commissioned and performed by
Robert Anderson at Seastle '78.

William Self has accepted a posi-
tion as interim organist at Christ Epis-
copal Church, Ryc, NY, beginning
Sept. 1. Ie retired earlier this year
from All Saints Church in Worcester,
Mass., where he had served since 1976,
having also held that position from
1933 to 1954. From 1954 until his
initial retirement in 1971, he was or-
ganist and master of the choristers at
St. Thomas Church in New York City,
Between 1971 and 1976, he served at
Grace Episcopal Church in Utica,
NY. Mr. Self is a graduate of the New
England Conservatory and also stud-
ied with Joseph Bonnet in Paris. A
full account of the festival evensong
and concert honoring him upon his
Worcester retirement was published
in the April issue of “The American
Organist.”

Edward Polochick has been appoint-
ed director of choral activities for the
Peabody Conservatory of Music in
Baltimore, MD, effective this fall. He
received masters degrees in both piano
and conducting from Peabody in 1976.
Mr. Polochick succeeds Fiora Centine,
who has become chairman of the mu-
sic department at the University of
Texas at Austin.

Allan A, Ross, assistant to the dean
of the School of Music at Indiana
University, Bloomington, has been ap-
pointed dean of Rice University's
Shepherd School of Music in Hous-
tor, Texas. A graduate of the Uni-
versity of Rochester and Indiana Uni-
versity, he succeeds Samuel Jones, who
has returned to full-time teaching.

6

Appointments

Carole R. Terry has been appoint-
cd assistant professor of organ and
harpsichord at the University of Wash-
ington in Seattle. She received the
DMA degree in early music perfor-
mance practice at Stanford Univer-
sity, where she studied organ with

Herbert Nanney, harpsichord with
Margaret Fabrizio, and clavichord
and early piano with Joan Benson.
She holds the B.Mus. degree from
Southern Methodist University in Dal-
las, where she studied orpan with
Robert Anderson and harpsichord with
Larry Paliner. She studied organ with
David Craighead and harpsichord with
Erich Schwandt at the Eastman
School of Music, where she received
her M.Mus. degree. During the past
two years she has been active as a
recitalist, both as organist and as harp-
sichordist, in California and Washing-
ton. In addition, she has been arganist
at the Ist Lutheran Church of Rich-
mond Beach and has taught at Shore-
line Community College in Seattle.

Darryl Knapp has been appointed
director of music and organist for the
First Presbyterian Church, Mineola,
NY. He was formerly assistant organ-
ist and handbell director at the River-
side Church in New York City. Mr.
Knapp received his B.Mus. degree in
piano performance and conducting at
Texas Tech University and recently
completed his M.Mus. degree in organ
performance at the Manhattan School
of Music, as a student of Frederick
Swann.

J. David Leichtung has been ap-
pointed director of music at Trinity
Church, Shelburne Falls, Mass., leav-
ing a position as organist-director at
the First United Methodist Church in
Amityville, Long Island. He has been
active as a harpsichordist, choral con-
ductor, and organbuilder, and has been
a public school music teacher. At Trin-
ity Church, Mr. Leichtung will play
the church’s original 2-man. and pedal
Hook and Hastings tracker organ, in-
stalled c. 1BB2.

John Walker has accepted an ap-
pointment as associate musician at
the Riverside Church in New York
City. A graduate of Stanford Univer-
sity, Dr. Walker was formerly organ-
ist and director of music at the First
United Methodist Church in Palo
Alto, CA, and a member of the music
faculty at San Jose State University.
He assumed his new position Sept. 1
and will continue to concertize under
the representation of Linda Knock.

.

Delores Bruch has been appointed
to the faculty of the University of
TIowa at Jowa City, where she will
teach organ and church music. She
leaves a position as artist-in-residence
for the past academic year at Park
College, Kansas City, and has pre-
viously taught organ at the University
of Kansas and at Emporia Kansas
State University. Dr. Bruch was a re-
citalist for the recent AGO Region VI
convention held in Kansas City. She
received the M.M. degree from the
University of Missouri-Kansas City
and the D.M.A. degree from the Uni-
versity of Kansas, Her teachers have
included James Moeser, Catharine
Crozier, Michael Schoeider, and Rob-
ert Noehren.

David 1. Brown has recently been
appointed organist-choirmaster of Re-
surrection Lutheran Church in Chi-
cago, IL. He leaves a similar position
at the First United Lutheran Church
of Dallas, Texas. Mr. Brown received
a B.Mus. degree from Birmingham-
Southern College, where he studied
with V. Earle Copes, and the M.S.M.
degree from Southern Methodist Uni-
versity, where he was a student of
Robert Anderson and Larry Palmer.
He is currently studying for the Ph.D.
in musicology at the University of
Chicago.

Cherry Rhodes has been appointed
college organist and organ instructor
at Occidental College in Los Angeles,
where she succeeds the late David
Lennox Smith. She will continue to
teach organ at the University of
Southern California, where she is
adjunct assistant professor. The first
American to win the international or
gan competition in Munich, in 1966,
Miss Rhodes has since played in many
international festivals and has ap-
peared threughout the United States.
A pgraduate of the Curtis Institute in
Philadelphia, she studied five years in
Munich and Paris with Karl Richter,
Marie-Claire Alain, and Jean Guillou.

Jonathan Reanert has been appoint-
ed director of music at the ancient
City of London church of St. Michael,
Cornhill, where his distinguished pred-
ecessors include the late Harold Darke,
Richard Popplewell, and Richard
Limpus. Mr. Rennert will give the
weekly Monday recitals, direct the
music for services, and conduct the
5t. Michael’s Singers. He returned to
England last year after spending a
period in Ottawa, Ontario, as acting
organist-choirmaster of St. Matthew's
Anglican Church, and has recently
published a full-length biography of
Dr. George Thalben-Ball.

Timothy Albrecht has accepted the
position as music director at Grace
Lutheran Church in Lancaster, PA,
where he will serve as organist and
conduct the multiple choir program.
The church houses a 3-53 Schlicker
organ built in 1967. A graduate of
Oberlin and Eastman, Dr. Albrecht
is on the music faculty at Lebanon
Valley College in Annville, PA.

Tabitha Henken has been appointed
associate organist and youth choir di-
rector for Pasadena Presbyterian
Church in Pasadena, CA. She leaves
a similar position at Arcadia Preshy-
terian Church, where she served for
16 years. Ms. Henken holds the BMus.
degree from the College of Music in
Cincinnati and the M.Mus. degree
from Boston University. She has been
an organ student of Clarence Mader
and David Smith.

{More oppolniments on page 14)
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PLAY AN ALLEN DIGITAL COMPUTER ORGAN?
COME TO OCTAVE HALL

You will enjoy playing an organ in our newly constructed demonstration facility. Octave Hall
includes a mechanism for varying the reverberation time at the touch of a few buttons.

Octave Hall represents a powerful tool for enabling the anticipation of the varying musical results
which occur in different acoustical environments.

Prospects for large organs who visit Macungie will typically be able to consult with our expert
organ people in evaluating alternatives. Prospects for smaller organs can gain an insight into ways
for achieving the optimum results from such instruments.

Allew ogos

© 1979 . Macungie, Pa. 18062



Romantic Organ Music Symposium
a report by Robert Kendall

There certainly has never heen any
lack of summer workshops for church
musicians and organ teachers to at-
tend. Workshops and festivals have
been offercd in 17th and 18th-century
music and in contemporary music, but,
to my knowledge, this summer was
the first which offered a workshop
on 19th-century music only.

It appears that we organists have
been so preoccupied with the perfor-
mance practices of the 17th and 18th
centuries in the last two decades that
the investigation of performance prac-
tices of the 19th century scems long
overdue. It perhaps is true that the
composers of music that we hear
played on the organ are from the !Bth
and 20th centuries, with a few notable
exceptions. We have gone through the
50's and 60's ncglecting all but the
most prominent of 19th-century com-
posers. The organ building movement
has, and for good reason, been inter-
ested in the principles of 17th and
18th-century organ building., This has
promoted interest in performance prac-
tices of this period. With the rise of
inflation in the world, prices have
forced the size of the organs being
built to shrink. Obviously, on an 18-
stop organ we feel we can more authen-
tically interpret 18th-century rather
than 19th-century music. However, I
do feel we have been the losers in the
neglect of much worthy music written
in the 19th century. Even though the
organ was overshadowed by every other
performance medium in the 19th cen-
tury, we owe it to ourselves, and cer-
tainly to our students, to play and
teach the finest music written for the
instrument from all periods.

This past June we all had an op-
portunity to learn more about the per-
formance practices of the first half of
the 19th century. The Romantic Or-
gan Music Symposium held on the
campus of Cornell University, with
one day at Syracuse University, was a
great success, The week was as much
of a revelation about performance
practice in the 19th century as a weck
spent at Oberlin concerned with the
17th and 18th centuries. I congratulate
Linda and Donald Paterson and
Wayne Leupo'd for their noble efforts
in launching into the 19th century, A
national convention could not boast
of more distinguished artists, and the
price of this week was below any na-
tional convention expense. Accommo-
dations were good and the food was
excellent!

Organ recitals by Douglas Butler,
Robert Glasgow, Wayne Leupold,
Thomas Murray, William Osborne,

and Donald Paterson not only gave us
very good readings of all six Sonatas
and the three Preludes and Fugues of
Mendelssohn; the Sketches, Canons
and BACH Fugues of Schumann; but
presented compositions by contempo-
raries of Mendelssohn and Schumann.
These compositions, by such Fcoplc
ai Gade, Richter, Fink, and van Eyken,
proved to be as worthy as much of
what Mendelssohn has left for us.

An important contribution to the
symposium was made by Dr. William
A. Little from the University of Vir-
ginia. He is the editor of the organ
music of Mendelssohn soon to be pub-
lished as part of the complete works
by the Deutscher Verlag fiir Musik
in Leipzig. Dr. Little traced the lineage
of organist-composers of the 19th cen-
tury back to Bach and talked about
their infiuence and their connection
with the Mendelssohn school.

Dr. Butler gave us a background of
Mendelssohn's personal life, using hu-
morous anccdotes, sharing his insights
from Mendelssohn’s correspondence,
and discussing many miscellaneous
compositions. Wayne Leupold used
visual and aural aids in his lectures
on Romantic performance practices,
tracing the development of rubato and
stylistic interpretation. Following his
recital, Dr. Glasgow talked about his
program in terms of his registrations,
phrasings, and interpretive ideas. Rob-
ert Schuneman talked about organ-
building, giving everyone a clear un-
derstanding of its relationship to the
music composed for it and putting the
19th-century organ in an acsthetic
background. One of the highlights of
the week was a piano recital by Barry
Snyder of the Eastman School of
Music faculty, playing works of Men-
delssohn and Schumann. We were also
treated to a performance of Schu-
mann’s Mass, Op. 147, by the Cornell
Chorale, and to a lieder recital by
Linda Paterson. A stimulating aspect
of the symposium was the opportunity
for small group discussions with facul-
ty members and workshop participants.

If you are a teacher, especially at
the undergraduate level, you have an
obligation to expose your students to
organ music from all historical per-
iods and be knowledgeable concern-
ing the performance practices of the
past. We would not tolerate the teach-
ing of a music history survey course
that neglected any one period of his-
tory. 1 certainly hope there will be
other Romantic Organ Music Sympo-
scums which will deal with the organ
music of the much-neglected 19th-
century composers.

Mr. Kendall is @ member of the organ faculty at St. Qlaf College in Northfield,

Minnesota.

Douglas Butler at St. Paul's Church, Itheca
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Douglas Butler

Mendelssohn: Fantasia and Fugue
in G Minor (fugue completed by
Rudy Shackelford, 1979), Postlude in
D Major, Chorale Variations on “‘Wie
gross ist des Allmicht’'gen Giite,”
Andante and Variations in D Major,
Fugues in F Minor and E Minor,
Sonata No. 6 in D Minor; van Eyken:
Sonata No. 1, on the Choral “Befiehl
du deinc Wege,” Op. 13; van Eyken:
Trio, “Nun ruhen alle Wilder”; Rich-
ter: Trios, “Wer nur den lieben Gott,”
“Allein Gott”; Herzog: Tonstiick No.
3 in F Minor; Schumann; Fugue No.
2 in B-flat Major on B-A-C-H, Op.
60; Schumann: Studies in F Major
and A-flat Major, Op. 56, No. 3 and
4; Fink: Sonata No. 4 in D Major,
Op. 55. Played at St. Paul's United
Methodist Church, Ithaca, New York.

Robert Glasgow

Mendelssohn: Prelude and Fugue
No. 3 in D Minor; Schumann: Fugues
in G Minor and B-flat Major on
B-A-C-H, Op. 60, No. 3 and 4; Gade:
Tonstiick No. 2; Schumann: Sketches
in G Minor, C Major, F Minor, D-
flat Major, Op. 58, No. 1-4; Men-
delssohn: Sonata No. 2 in C Minor.
Played at Sage Chapel, Cornell Uni-
versity.

Wayne Leupold

Johann Georg Herzog (1822-1909);
Tonstiick No. 1, Op. 61; Schumann:
Studies in C Major, A Minor, B Mi-
nor, B Major, Op. 56, Ne. 1, 2, 5, 6;
Mendelssohn: Sonata No. 3 in A Ma-
jor; Schumann: Sketches in D-flat
Major and F Minor, Op. 58, No. 4

Organ Reccitals at Romantic Symposium

and 3; Edgar Tinel (1854-1912): Son-
ata in G Minor, Op. 29, Played at
Crouse College Auditorium, Syracuse
University.

Thomas Murray

Niels Vilhelm Gade (1817-1890):
Tonstiick No. 1, Op. 22; Gade: An-
dante for Four Hands (with Will
Headlee); Mendelssohn: Sonata No.
5 in D Major; van Eyken: Sonata
No. 3, Op. 25; Erast Friedrich Eduard
Richter (1808-1879): O Gott du from-
mer Gott, Stral’ mich nicht in deinem
Zorn, Prelude and Fugue No. | in C
Minor, Op. 21; Christian Fink [1831?-
1911): Senata No. 3 in D Minor, Op.
19. Played at Crouse College Audi-
torium, Syracuse University.,

William Osborne

Mendelssohn: Prelude and Fugue
No. 1 in C Minor; Schumann: Fugues
in F Major and B-flat Major on
B-A-C-H, Op. 60, No. 5-6; Study in
A Minor, Op. 56, No. 2; Richter:
Fantasy and Fugue in A Minor, Op.
19; Mendelssohn: Sonata No. 4 in
B-flat Major. Played at Sage Chapel,
Cornell University.

Donald R. M. Paterson

Jan Albert van Eyken (1823.68):
Sonata No. 2, Op. 15; Schumann:
Study in B Major, Op. 56, No. 6;
Mendelssohn: Prelude and Fugue No.
2, in G Major; Schumann; Fugue in
B-flat Major on B-A-C-H, Op. 60,
No. 1; Mendelssohn: Sonata No, 1 in
I* Minor. Played at Sage Chapel, Cor-
nell University.

Honors

" 5

Donald W. Williams, organist-choir-
master of Zion Lutheran Church in
Ann Arbor, MI, and a member of the
organ faculty of Concordia Lutheran
College, was presented the Palmer
Christian Award by the organ depart-
ment of the University of Michigan
for the year 1979, in recognition of
excellence in teaching, performing,
and choral conducting. This award is
presented annually to a graduate of
the department. Dr. Williams received
the A.Mus.D. degree in organ perfor-
mance in 1969; his studies were with
Marilyn Mason.

Harry H. Huber, assaciate professor
of music at Kansas Wesleyan College
in Salina since 1947, retired at the
close of the 1978-79 academic year.
IHe was granted the honerary Doctor
of Music degree by the college and
named Professor Emeritus. Dr. Huber
will continue as organist and minister
of music at University United Metho-
dist Church in Salina.
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Dennis Bergin (left)

and Wayne
Slater (right), graduate organ stu-

dents of Robert Town [middle) at
Wichita State University in Kansas,
have been selected as Fulbright schol-
ars to Germany for 1979-80. Mr. Ber-
gin placed first in the 1975 Ottumwa
competition, second in the 1976 Fu
Wayne contest, first in the 1977 Mader
competition} and first in both Tt
Wayne and AGO regional for 1978,
My, Slater was one of the eight final-
ists at Ft. Wayne in 1977 and 1979;
he will study with Michael Schneider
at the Hochschule fiir Musik in Co-
logne. Mr. Bergin has declined his
grant to remain in his position
at Eastminster United Presbyterian
Church in Wichita.

Solid State Logic

Stonesfield - Oxford - England

When we quietly launched our Solid State way back in
1969, many were reluctant to trust it. Some builders
had dabbled in solid state and were discouraged.
Usually because they didn’'t understand electronics
{(why should they?) or because the engineers didn’t
understand the requirements of the organ (how could
they?}.

Over the vyears, our reputation has grown and our
systems have largely supplanted the others . We are
now the foremost supplier of Solid State Systems built
exclusively for organbuilders. In fact, many major
buiiders around the world now use our systems exclu-
sively.

r

The reasons for our success are simple:

1) We understand the organ.
2) We understand electronics.

3) Our systems are 100% reliable and require
virtually no maintenance. (Because nothing
moves, there’s nothing to wear out.)

4) We back them up with the finest guarantee and
service in the industry, giving personal attention
to every detail. {(Ask our customers!)

Whether you're using electric or mechanical action,
whether your needs are for Combination Actions,
Coupling or Unification Systems or for any of our
broad line of products, we welcome your inquiries.
Our complete Catalog is available free-of-charge to the
trade.

Solid State Logic Limited

P.O. Box 200 Milan, M148160 = (313) 663-6444




Organ at Spoleto U.S.A.

The Setting
by David Lowry

Spoletoc USA is a three-year-old
event which was fostered by Gian Car-
lo Menotti’s Festival of Two [Vorlds
in Spolcto, Italy, itself some two dec-
ades old. Although the “two worlds”
idea seemed to imply a dual location,
it was not until 1977 that Menotti’s
enterprisce  found a second home:
Charleston, South Carolina, the “IHoly
City.” It is not unfair to say that
South Carolina has been no more
than a very ordinary environment for
the arts. Probably never could South
Carolina, or any other southern state,
have mustered up the resources to
stage and manage a major arts festival
on an annual basis. But Menotti moved
in. A third scason has ended with
finances looking better and better. It
appears that Spolete USA may have
become a permanent way of life. Tt
certainly has become a shot in the
arm for the arts in the South, for the
peripheral cvents surrounding the high-
priced Spoleto events have multiplied
and, thankfully, have become well
organized.

The atmosphere of the festival is
incredible. Charleston is hot and hu-
mid, but its salt air and a breeze off
the harbor somehow make it all toler-
able. Dress codes are ncarly non-exis-
tent and in places where air condition-
ing is noisy, as it is wont to be in 19th-
century buildings, it is turned off at
the beginning of a performance. The
audience is grateful for the silence
and comfort is maintained by sitting
still. The performers have other prob-
lems, of course.

Most of the festival takes place in
the historic part of Charleston, the
peninsula, where many buildings have
been restored and much work goes to
the maintenance of the appearances of
three centuries which combine to give
Charleston its integrity. The “Holy
City” is an affectionate appeliation for
Charleston, which has more churches
per square foot than anywhere in the
world — or 50 it seems — and many
of them are genuinely thrilling to
lovers of architecture. Scveral churches
are used for concerts, as well as the
grand old Deck Strect Theater, a large
new civic auditorium, an art gallery,
and several outdoor locations. Almost
all events are closely located, so that
walking between events is normal and
walking is never dull with the streets
filled with artists’ exhibits and enter-
tainment groups, in addition to the
charms of interesting shops and archi-
tectural delights.

Most important is that the quality
of Spoleto USA performances is gen-
erally superb. Opera, chamber music,
drama, dance, jazz, and choral music
are the most important fare, each
year with new surpriscs of excellence.
The daily press and the periodicals
contain and will continue to contain
much in the way of critical review.
Readers of this journal will be inter-
ested to know the role of the organ
and harpsichord in the festival and
what it means to our profession,

From the first festival the organ has
been important. In the first two years,
the Intermezzo series, a daily five
o'clock time slot managed by Prince-
ton organist Nancianne Parrella, fea-
tured Joan Lippincott, Frederick O.
Grimes, Anthony Newman, and Par-
rella herself. There was also a peri-
pheral “‘mini-festival” concept which
featured several twenty-minute organ
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programs by local organists. The harp-
sichord appeared in its proper place
as continuo to Baroque and early
Classic composers’ works.

In 1979 the “mini” idea blossomed
into a distinctly formal program called
Piccolo Spoleto 1979 managed by the
Cultural Affairs Division, Office of
Leisure Services of the City of Char-
leston, a division supervised by a full-
time director, Charleston 'cellist Ellen
Dressler. She saw the need for crea-
tivity and direction in the organization
of Piccolo and went out after advice,
good will, and tireless encrgy of com-
munity leaders. The result was an
cnormous series of concerts, exhibi-
tions, film festivals, children’s arts
cvents, poectry readings, puppet (12-
foot tall variety) cvents, and jazz con-
certs, all free to the public, thanks to
support from the Charleston City
Council, funding from both the South
Carolina  Arts Commission and the
National Endowment for the Arts, and
from the Tri-County Arts Council.
Those attending the festival with lean
pocket books or those experiencing
sold-out Spoleto events found that the
free events of Piccolo Spoleto could
keep them just as busy and fulfilled
artistically.

The two largest series of Piccolo
were L’Organe at the 10 a.m. time
slot, and Musica da camera at the 3
p-m. haur, neither of which conflicted
with a ticketed event of Spoleto USA.
These series presented fourteen organ-
ists and fifteen chamber programs.
Each performer and group received
only reimbursement of travel expenses,
tastefully prepared programs, hand-
some publicity posters, and lots of
Charleston good will (which is itself
unique). Dressler’s choice of persons
to plan these scries was local organ-
ists William D. Gudger, W. Benjamin
Hutto, Emily Remington, and arts busi-
nessman Raymond Holzclaw, These
four with the help of Dressler’s large-
ly volunteer or minimally paid office
staff booked, managed, “bled and
died” to make the series work. Below
the reader will find Dr. Gudger's ac-
count of the programming. One won-
ders if such enthusiasm and coopera-
tion could continue ad infinitum and
how far the imaginations will go to
keep the Piccolo as jovial, spontaneous,
and rewarding as it was in 1979. One
hopes that it is obvious that many of
us South Carolinians outside of Char-
leston and far outside of the Menotti
enterprise now feel that we have some-
thing to contribute and that we have
helped make Spoleto something more
than a travelling show — for the two
weeks can certainly be looked upon
ag a genuine event, a real festival in
the most classic sense. It cut across
every level of economic standard, taste,
and interest. Our world of organ and
harpsichord gained much in stature in
1979. Planners for the future will find
changing needs and will create differ-
ent programs, We wish them at least
as much success as Piccolo Spoleto
1979.

David L is College Organist of
Winthrop College, Rock Hill, SC. Since
his appointment at Winthrop in 1965,
he has been active in many South Caro-
lina and North Carolina professional
music organixations and has led an ac-
tive career as performer and consultant.

Performers and Instruments
by *William Gudger

Qur organ travelogue begins at the
Episcopal Cathedral of St. Luke and
St. Paul, an Adamesque building con-
structed 1811-15 in Radcliffeborough,
then a suburb just north of the city
proper. Typically and traditionally for
Charleston, the organ and choir are
in the rear gallery of the church. The
cathedral has a handsome case of about
1850 vintage, built by Bates of Lon-
don. After about a half-century with
an electro-pneumatic inside it, this case
once again contains a tracker (2-36;
1976), by Gabriel Kney of London,
Ontario. Many consider this the best
modern instrument in Charleston.

On May 26 the cathedral was host
for the first of the L’Organo programs,
played by Larry Long, associate organ-
ist at the First (Scots) Presbyterian
Church in Charleston. (He is now
organist there.} His program was par-
tially videotaped for presentation in
the upper part of the state by WFBC,
Cl}llannel 4, the NBC alffiliate in Green-
ville:

Stanley, Voluntary in D

Bach, Prelude and Fugue in G, S.
541

Walther, Variations on “Meinen

Jesum lass ich nicht”

Franck, Prelude, Fugue, and Var-
iation
Peeters, Modale Suite

On Monday May 26, Kathryn Cain,
director of music at First Presbyterian
Church in Durham, NC, played the
Henry Erben organ (2-12; 1845) which
stands in the historic French Protes-
tant (Huguenot) Church on Church
Street in downtown Charleston. Not
far from the famous spire of St. Phil-
ip’s Church and just across from the
Dock Street Theatre (site of many
Spoleto events), the present structure
{architect: E. B. White) was built
in 1845 to house the Huguenot con-
gregation which dates from at least
1681. White’s building is an early and
famous exampie of Gothic Revival
architecture, and the case of Erben’s
organ carries the spire motif inside
the building. Erben once had about
sixteen instruments in Charleston; only
this one, cited by the Organ Historical
Saociety, and one owned by the First
Baptist Church currently being re-
stored, have survived the long list of
Charleston’s disasters. Ms. Cain chose
a program of 17th- and 8th-century
music:

Handel, Voluntary II

Sweelinck, Allein Gott

Bach, Jesus Christus, unser Hei-
land, S. 666

Stanley, Voluntary VIII

Haydn, Two Pieces for a Flute
Clock

Pachelbel, Ach, was soll ich Su-
ender machen?

Cain’s husband, Robert Parkins,
chapel organist at Duke University,
played the next program, all-Bach:

Pastorale, S. 590

Prelude and Fugue in C, 5. 547

Schmiicke dich, S. 654

Passacaglia, 5. 582
Parkins played on the new Hartman-
Beaty tracker é2-26; 1978} in Trinity
United Methodist Church. This beau-
tiful Classical Revival structure, Ro-
man Corinthian in style {built 1850 as
Westminster Presbyterian), is reminis-
cent to many of the Madeleine in
Paris. Hartman-Beaty's tracker sits in-

side another pre-Civil War case (build-
er not known), displaying pipes of
striking burnished copper.

William Gudger, assistant professor
in the Fine Arts Department at the
College of Charleston, played on the
oldest organ in Charleston. This one-
manual, seven-stop Thomas Appleton
(Boston, 1838) was once in the Sea-
men’s Iome Chapel (now a restau-
rant!] and was acquired in 1966 for
the Chapel of St. Philip’s Episcopal
Church. Tt is perfect for 18th- and
carly 19th-century literature: it has a
range of GG, AA-f3, with pull-down
pedals (C-f). Therc is a useful ma-
chine stop, which adds and subtracts
the Principal, Twelfth, and Fifteenth,
Gudger chose a program of British and
American composers:

Stanley, Voluntary in A, Op. 7,

No. 1

Clarke, Four Pieces

Handel, Concerto in B-flat, Op.
4, No. 2

Handel, Two Dances

Hewitt, Yankee Doodle Variations

Eliza Murden, March Dedicated
to the Marine Corps

Carr, Voluntary

On Thursday the ever-increasing au-
dience (average attendance about
200!) assembled in St. Philip's itself
to hear the new Casavant (3-51; 1978).
The interior of this church is Charles-
ton’s answer to St. Martin’s-in-the-
Ficlds, London. The organ is installed
in the north bay of the choir, with a
duplicate Great in the rear gallery
(the original location for choir and
organ in this church)., This antiphon-
al division has its own console. Lee de
Mets, organist/choirmaster at St. Mat-
thew’s Lutheran in Charleston, played
the following:

Bach, Prelude and Fugue in a,

S. 543

Pachelbel, Was Gott tut
Franck, Chorale in E
Sowerby, Toccata

The largest organ in a Charleston
church is the Austin (3-58; 1967) at
St. Matthew’s Lutheran Church (1872
building, restored after a 1965 fire).
The Friday recitalist on this organ
was Dr. William Bates, who heads the
Organ and Church Music programs at
the University of SC in Columbia:

Bach, Fantasy in G, S. 572

Bach, Four settings from the Or-
gelbiichlein

Reger, Introduction and Passa-
caglia in d

Duruflé, Scherzo, Op. 2

Vierne, Carillon

The Saturday, June 2, program was
the first in a series of return visits to
instruments already heard (and al-
ready described). On the Hartman-
Beaty at Trinity United Methodist lo-
cal organist Brian Kittle played:

Reger, Fugue in E, Op. 65, No. 12
Vivaldi/Kittle, Allegro from Con-
certo in G, Op. 3, No. 3
Bach, Jesus Christus, unser Hei-
land, S. 667
Albinoni/Kittle, Allegro from
Concertoa 5in C
Vierne, Berceuse
Whitlock, Fanfare
Of particular interest in this program
were Kittle’s own transcriptions a la
Bach) of Vivaldi and Albinoni move-
ments,
(Continued, page 12)

THE DIAPASON



DANIEL HATHAWAY  (Trinity
Cathedral, Cleveland) played 12 recitals
during July and August in England, at
Selby Abbey, Beverley Minster, Glou-
cester Cathedral, Chester Cathedral,
Norwich Cathedral, Winchester Cathe-
dral, Hexham Abbey, and in London.
He also performed in France, Germany,
Austria, and Scotland.

McNEIL ROBINSON marked his 15th
year at the Church of St. Mary the Vir-
gin, New York City, with a fedial on
June 13, Included were Andante, K.
616, Mozart; Sonata on the 94th Psalm,
Reubke; Variations on a Noél, Souvenir,

Hero & There

KATHRYN ULVILDEN MOEN

layed L'Ascension by Messiaen and was
joined by a liturgial choir under the di-
rection of John Ferguson in the Peni
Creator Variations of Duruflé on May
27 at Central Lutheran Church, Minnea-
polis.

Mendelssohn's Elijah and his Sonata
VI were featured in a special service
June 17 at Emmanuel Church, Balti-
more, MD. MERRILL GERMAN di-

CHERRY RHODES was the otganist
for a June 26 recital on the four organs
in the Miinster of Freiburg-Breisgau in
West Germany. Over 1,000 ple at-
tended the program, which included
works of A. Scarlatti, Bach, Messiaen,
and Hampton. The four instruments,
which can be played separately from in-
dividual consofes or all together from a
central console, are a Marcussen (Den-
mark), two Riegers (Austria), and a
Spit (Germany); the first three have

MARIE-CLAIRE ALAIN will tour the
far east during October and Novem-
ber. Her itinerary includes 20 recitals
in Korea, Japan, New Zealand, Austra-
lia, and Nouméa.

DONALD RENZ played the following
recital May 13 on the 1928 Mdller at
The Lutheran Church of the Epiphany
in Detroit; the instrument was rcbuilt
and enlarged in 1968-9 by Kenneth and
Dorothy Holden: Concerto in B Minor,
‘Walther; Schmiicke dich, 5.654, Christ
lay in Todesbanden, 8,718, and Prelude
and Fugue in E-Flat Major, 5552, Bach;
Adagio, Bridge; Voluntary I in D, Boyce;

Dupré; Toccata, Guillou; Improvisation.
ganist,
JAMES G. CRAVEN and AUDREY

rected and VERLE LARSON was or-

electric action.

mechanical action, while the last has

Cantabile, Franck; and Prelude and
Fugue on Alain, Duruflé,

BARTLETT JACOBSEN were director

and organist, respectively, for a June 13
program of “‘20th-Century English Cath-
edral Music” given at the First Baptist
Church of Los Angeles by the church's
Cathedral Choir. Included were choral
works by McKie, Gardiner, Rutter, Brit-
ten, Howells, and Parry, and organ works
by Jackson, Davies, Preston, and Whit-
lock.

Appearing on his first US tour, JOSE
ENRIQUE AYARRA JARNE, titular
organist of the cathedral in Seville,
Spain, played the following recital June
24 at the National Shrine of the Im-
maculate Conception in Washington,
DC: Caballero variations, Cabezdn; Tien-
to, Correa de Arauxo; Passacaglin and
Fugue in C Minor, Bach; Variations on
a theme of de Falla, Castille; Triptych
of the Good Shepherd, Guridi.

WILMER HAYDEN WELSH played
the following recital of Spanish organ
music at the Davidson Cellege Presby-
terian Church, Davidson, NC: Tiento
in the Sccond Tone, Variations on a
Caballero Song, Cabezén; Melody for
the Right Hand in the First Tone, Per-
aza; Batalla in the Sixth Tone, Jiménez;
Interludes in the Fifth Tone (Mass of
the Angels), Cabanilles; Epiclesis
(1976) , Juan-Alfonso Garcia; Minuet in
F Major, Moreno,

Schlicker
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“Joyful Nois

_from Abingdon

Sing and Be Joyful
Enjoying Music with Young Children
An excellent aid for nursery or
kindergarten teachers, Sing and Be
Joyful is a collection of songs and other
music for very young children. Song
topics include Bible verses, Christmas,
prayer and praise, and others. The
book includes a topical and
alphabetical index, and is punched for
a ring binder. Spiral bound, $5.95

ANTHEMS

A New Song

George F. Strickling. APM-826. This
a grand setting of Psalm 98, scored for
SSATBB, with piano or organ. Fairly
difficult, but worth it. 50¢
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In Thy Mysterious Presence
Eugene Ellsworth. APM-674. A

slightly contemporary anthem for

general use that has a colorful organ or

piano accompaniment. Scored for
SATB. 90¢

The Greatest of These Is Love
Adois Fitchett. APM-622. Another
general-use anthem, this one is
particularly good for dedication or
installation services. The form is ABA,
and the work is scored for SATB, with
piano or organ accompaniment. 90¢

abingdon

at your book or music store

God’s Christmas Trumpets

Austin C. Lovelace. APM-977. This
is a Christmas anthem (not carol) for
an average-size church choir. Written
and scored by one of the nation’s
leading composers for SATB, with
piano or organ. 40¢

ORGAN SOLO

Prelude on Jewels

Philip E. Baker. APM-976. A
well-known Sunday-school type tune
set as an organ solo for the first
time—in a mild, contemporary style.
$2.50
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Spoleto US.A.
(continued from {. 10)

The second full week of recitals be-
gan Monday, June 4, at St. Philip’s,
where John Schaeffer played on the
Casavant. Dr. Schaeffer teaches at
Augusta College and is organist at
Reid Memorial Presbyterian in Augus-
ta, GA. He chose only two works for
his program:

Franck, Grand piéce symphonique
Alain, Trois danscs
All of these 10 a.m. programs were
40-45 minutes in length, in order not
to conflict with Spoleto’s 11 o’clock
chamber music series.

The Kney at the Episcopal Cathe-
dral was heard in a program of organ
duets on Tucsday. Performers were
Columbia organists Ann Bauer (St.
Martin’s-in-the-Fields Episcopal) and
Kristin  Johnson (Centennial ARP
Church).

S. Wesley, Duet for Organ

Merkel, Fugue for Organ Duet

Rayner Brown, Veni Creator

Brown, Allegro from Organ Son-
ata for T'wo Players

Tchaikovsky, Dance of the Sugar-
plum Fairy

Parker, Quick March

The one remaining organ used by
Piccole Spoleto was the Schantz (3-
26; 1965) at historic St. John’s Luth-
eran Church (1817). Again, portions
of the ergan case are quite old, dating
from a Hall & Erben in the 1820s,
John Haney, organist/choirmaster at
Trinity Cathedral in Columbia, played
the following wortks on June 6:

Couperin, Dialogue from Parish

ass

Bach, Prelude and Tugue in G,

S. 547

Franck, Fantasie in A

Messiaen, God among us
Curiously, the Bach Prelude and Fugue
was the only work heard twice on the
whole series, even though the organ-
izing committee had littie power to
prevent duplication!

St. John's was again the site on
Thursday for a program of music for
organ and brass. Organist was Benja-
min Hutto, organist/choirmaster at the
Episcopal Cathedral and onc of the
co-ordinators of both Piccolo Spoleto
recital series. The resident Spoleto
Festival Brass Quintet consisted of four
members of the Birmingham, Alaba-
ma, Brass Quintet (Don Elder, trum-
pet; Robert Ford, French horn; Carey
Donaldson, lrombonc, and Newell
Sheridan, bass trombone) plus trum-
peter Deborah Koch of Chapel Hill,
N.C. The Schantz is in the west gal-
flery at St. John's, so the brass were
placed at the east end of the church
for maximum antiphonal effect:

Bonelli, Toccata Athalanta {organ
and brass)
G. Gabrieli, Sonata pian’ e forte

(organ and brass)

Pachclbel, Pracludinm in d (or-
gan)

Reiche, Somata in c (organ and
brass)

Brahms, Chorale preludes (organ
and brass alternately)

Calvert, Suite from the Montere-
gian Hills (brass)

Powell, Prelude on the
“Charleston” (organ)

Pinkham, Gloria (orgag and brass)

Tune

David Lowry of Winthrop College,
author of the first part of this article,
played on June 8 at the Episcopal
Cathedral, where he had previously
been heard as dedication recitalist on
the Kney, Lowry was also heard on
the harpsichord in the aftcrnoon series
on June 8, when he and Webb Wig-
gins of Charlotte played the Bach
Two-Harpsichord Concerte in C.
Lowry’s organ program began and
ended with music for Pentecost:

Bach, Komm, Gott Schoepfer, S.

667

Bach, Christ, unser Herr, S. 684

Bach, Liebster Jesu, 8. 731
5£ach, Prelude and Fugue in b, S.

David Ashley White, Night Cries

(first performance)

Duruflé, Variations on Veni Crea-

tor

Dr. Lowry commissioned Night Cries
for this occasion, all the more special
since new works have been conspicu-
ously absent from the festival. White
formerly lived in Charleston and now
teaches at the University of Hous-
ton. Jack Dressler, a reviewer for the
Charleston News and Courter, said
Night Cries was “stunningly performed
by David Lowry . . . {it) is a beast-
like irruption of a piece, whose pro-
tean chording set harmonic materials
slipping by one another as along an
earthquake fault.” The larger portion

of Lowry’s program was taped by
South Carolina Educational Televi-
sion for later broadcast.

Above: David I.owry at Kingston horpsicha
Grace Eglsaora l:lulrr.lt Right: Wllllum
838 Appleton, 5. Fhillp's

Gudger
Choep

The last of the Piccolo Spoleto or-
gan recitals returned to St. Matthew's
Lutheran for a performance by David
Bowman, University Organist at Ala-
bama State University, Montgomery,
and well-known organ recitalist. Bow-
man p'ayed three works:

Tournemire, Improvisation on the

Te Deum

Tournemire, Petite Rhapsodie

Bolcom, The Black Host {organ,

tape, and percussion)

In the Bolcom he was assisted by Van
Tony Free, percussionist. Messrs. Bow-
man and Free have collaborated on
the Bolcom belore; they played the
Southern premiere in 1973 and also
a performance at an AGO convention
in Atlanta. The Black Heost, never be-
fore head in Charleston, had its usual
electrifying effect. New York critic
Robert Jones, writing for the News
and Courier, said it was ‘‘a weird and
wonderful work.” Jones stated that
“Bowman and Free get my vote for
putting on the single most startling piece
of music in the entire festival .
Bowman provided, with one picce,
cnough excitement to last for days.”

The organ series of Piccolo Spoleto
1979 thus closed on a note of real cri-
tical acclaim. Director Dressler’s idea
to showcase local and regional per-
formers had ereated a very successful
series. Planning for 1980 is already
under way; the committee hopes to
make a preliminary announcement
ttext spring in the pages of this jour-
nal.

William Gudger is Assistant Professor
of Fine Aris at the College of Charles-
ton. He is an expert on the music of
Handel, especially the organ concerios,
about which he published an article in

the October 1973 issue of The Diapa-
son.

ization on 12 hymntunes. On
notebook use,

Augsburg

Now from Augsburg

Hymn Preludes and Free Accompaniments
Each volume includes a short prelude and an alternate harmon-

T T a——. L5
Vol. 1-—Jan Bender Vol. 8—Donald Busarow

Vol. 2—Emma Lou Diemer Vol. 9—Ronald Arnatt

Veol, 3—Philip Gehring Vol. 10—Richard Hillert

Vol. 4—Austin C. Lovelace Vol. 11—David Schack

Vol. 5—Hugo Gehrke Vel, 12—Richard Hudson
Vol. 6—Wilbur Held Vol. 13—Gerhard Krapf

Vol. 7—Charles Ore Vol. 15—Kevin Norris

426 South 5th S, Minneapolls, MN 55415
57 East Main St., Columbus, OH 435
3224 Beverly Bivd., Los Angeles. CA 70057
2001 Third Avenue, Seattle, WA 78121

loose-leaf sheefs, punched for
each volume, $2.50
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Here & There

RUSHWORTH & DREAPER, a fam-
ity-owned firm of English organbuilders,
is celebrating its 150th ycar in business
this season. Among the firm’s anniver-
sary activities was the recent restoration
of a 1767 Snetzler in its collection.

DAVID PIZARRO began his 16th
European concert tour in July, with reci-
tals in England, Denmark, Sweden, Fin-
land, Czechoslovakia, Germany, France,
and Iceland. He currently directs a
“grass-roots” boy choir in the Bronx.

ROBERT GROGAN played a recital
of “Organ Music from the Churches of
Paris” on Aug. 5 at the National Shrine
in Washington, DC. His program (with
the Parisian churches at which the com-
poscrs played) consisted of Fantaisic in
G Minor and Two Verses on “Ave Maris
Stella,” L. Couperin (St-Gervaisy; Of-
fertoire, Tierce en taille, and Muzéte,
Dandrien  (St-Merry); Noél suisse,
Beauvarlet-Charpentier  (Notre-Damc)
Prélude-Choral and Allegro, Gigout (St-
Augustin) ; Improvisation “Feria Pente-
costes,” Saint-Saéns (St-Séverin and La
Madeleine) ; Postlude, Easter Saturday
Vigil,  Tournemire (Ste-Clotilde) ;
Scherzo, Duruflé (St-Etienne-du-Mont) ;
Méditation VI, Messiaen (La Trinité);
Five Versets on “Veni Creator,” Roth
(Sacré-Cocur) ; and Final (Symphonic-
Passion) , Dupré (St-Sulpicc) .

TIMOTHY E, ALBRECHT (Lcbhanon
Valley College) has been selected as an
“Ouistanding Young Man of America for
1979" in recognition of his professional
achievement, leadership ability, and
community service. He will be included
in the 1979 edition of the same title. Dr.
Albrecht is also the author of an article
“Musical Rhetoric in Bach’s Organ Toc-
cata in D Minor,” which will be in-
cluded in the 1979 issue of The Organ
Yearbook.

FRIDAY THE I3TH (Good Friday
this year) was observed at St. Bartholo-
mew's Church in New York City with
the customary three-hour service to
which an unintended touch was added:
fire broke out in the basement at the
conclusion of the sixth Werd ("It is
finished™ , sending smoke up into the
church. There were no injuries and dam-
age was slight.

GEORGE N. TUCKER, director of
the Saint Luke’s Choiristers in Kalama-
zoo, Mich., was guest lecturer at Mich-
iran State University’s 25th annual
Church Music Workshop. He presented
two sessions on boycheirs, July 11.

PAUL SIFLER (St. Thomas Episcopal
Church, Hollywood, Cal) recently play-
ed a benefit recital in Waukegan, 11,
for the American Legion and the Uni-
versity Women’s Club, at the Genesee
Theater. A state scnator presented the
flag of the state to the performer, a
state supreme court judge served as
usher, and 1400 pcople attended. May 6
was declared “Paul Sifler Day” in Wau-
kegan and North Chicago.

CHURCH MUSIC EXPLORATION at-
tracted over 150 to the five-day confer-
ence held in Junc at California’s Garden
Grove Community Church. Choral con-
ductor Howard Swan and organists
David and Marian Craighead were guest
clinicians. They collaborated in a per-
formance of Honegger's King David, and
the Craicheads presented a recital on the
5-man. Ruffatti.

TAUNO AIKAA (Sibelius Academy,
Helsinki) plaved a recital Mav 27 as
part of Finnish Arts Festival 1979 in
New York City, at St. Bartholomew's
Church. His program included [.S.
Rach'’s Prelude and Fueue in C Minor,
§546, Concerto in A Minor, $593, Pre-
lnde and Fugue in G Major, S.541:
Joonas Kokkonen'’s Lux Aecterna: and
Oskar Merikanto's Passacaglia in F-Sharp
Minor.

ROBERT B. KING was organist-choir-
master at a special worship service cele-
brating the centennial of the First Pres-
byterian Church, Burlington, NG, on
June 17. A new introit, Grace to You,
by JEAN LANGLAIS, Mr. King’s for-
mer teacher, was composed for the occa-
sion and performed by the chancel choir,
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ROBERT ANDERSON (Southern
Methodist University) made a 19-day
tour of Japan in May, when he pre.
pared a NHK radio broadcast and plnr-
ed recitals in several cities. During July
and August, Dr. Anderson toured
Europe, giving recitals in Germany and
Holland.

JOZEF SLUYS, cathedral organist in
Brusscls, played recitals in May and
June at the International Organ Festi-
val in Morelia, Mexico, and in Germany
and Holland. Mr. Sluys recently made a
recording on the Zephyr label of organ
works by Lemmens.

LOUIS ROBILLIARD, organ profes-
sor at the Lyons Conservatory in France,
toured the United States this spring,
giving recitals in North Carolina, Ohio,
Nebraska, Maryland, Colorado, Connec-
ticut, Tennessee, and New Jersev. He is
the titulaire of the Cavaillé-Coll at St.-
Frangois-de-Sales in Lyons.

LUIGI F. TAGLIAVINI, renowned
Italian organist and scholar, was in resi.
dence for six days at the Oberlin Col-
Icee Conservatory of Music in March,
when he conducted masterclasses, lec-
tured, and played the following recital:
Toccata V, Capriccio, Frescobaldi; Pas-
torale, Pasquini; Concerto in A Minor
after Torelli, Walther; Toccata in A, A.
Scarlatti; Concerta in A Minor afier
Vivaldi, Bach. Mr. Taeliavini also ner-
formed at Harvard Universitv's Mem-
orial Church and at the Cathedral of St.
Mark in Seattle.

A FESTIVAL OF AMERICAN MU-
SIC was conducted by Paul Callawav
May 20 at the Washington Cathedral.
The Choral Society and the New Cen-
tury Singers performed the Missa Breuwis
of Ned Rorem and A Service of john
Greenleaf Whiltier Hymns by Tohn La
Montaine. Mr. La Montaine was present
for the world premicre of his work.
commissioned for the Choral Society and
Whittier College.

FOUR ORGANISTS PLAY BACH
was the program given May 6 at Trinity
Episcopal Church in San Francisco, when
Tosephine Bennington, Al Kaeppel,
Gregory Di Santis, and Richard Bush
presented an all-Bach recital. In addi-
tion to chorale preludes, the “Gigue”
forue and the nreludes and fugues in B
Minor. and E-Flat Major were per-
formed.

The BOXHILL MUSIC FESTIVAL
1979 took place Junc 8-10 at Cleveland
I odge, Dorking, in southern England.
Proerams on the three successive nights
inclnded an all-Bach one played hy
Marilvn Mason, orean: Susi Jeans, pedal
harpsichord and clavichord: Ann Lam-
pard, mezzo-sonrano: and David Tones,
ohoe d'amore. Lady Teans and Miss Ma-
son were joined by instrumentalists in
a recital of 18th-centurv English con-
certos and sonatas with orean, The con-
cluding promram of Raroane chamber
music was drawn from the works of Gal-
liard. Trlemann, Zach, Handel, Purcell,
and Williams.

DAVID BRITTON hecame the Frst
American ormanist to play a recital on
the new Reckerath orean at the Nam-
shino Cultural Center. Tokvo. Tapan,
when he appeared there on Tulv 3. He
alsa performed at the University of
Tokyo.

THOMAS F. FROEHLICH plaved a
recital in memory of Anton Heiller on
Mav 15 at the First Presbvterian Church
in Dallas. Texas. The proeram included
works by Bach, Alain, and Reeer, as well
as Heiller, which were closelv associated
with the Iate Viennese organist.

WILLTAM TEAGUE toured the far
East during fune and Tulv, plaving reci-
tals in Tapan, Australia, Tasmania, and
New Zealand, Fourteen cities were in-
cluded on the itinerary.

KEITH WEBER played Le Chemin
de la Croix at Highland Park United
Methodist Church in Dallas, Texas, on
April 1. A rising junior at SMU, Mr.,
Weber learned the score in less than two
months. His performance was assisted by
dancers and by the reading of the Clau-
del poetry.

NEW from @OTIPIC

""SACRED

Newark, New Jersey

ROBERT MacDONALD, Director of Music and Organist.

A four-second reverberation creates excellent acoustics for the Cathedral's
140-rank organ and 25voice choir. Great hymns of the Catholic church

and masterpieces of the organ literature present the chancel and gallery
organs in their great diversity. Beginning with a peal of bells from the west
tower and continuing with Divinum Mysterium sung in procession, side 2
presents the choir and soloists in works of stirring force and quiet beauty.

Side 1 Side 2
Fanfare—Hewitt-Jones Divinum Mysterium
Two Marian Hymns Jesu, Dulcis Memoria —Victoria

Choral Partita—Drischner
Prelude—Duruflé
Naiades—Vieme

Prelude in B Major—Dupré

Sacerdotes Domini—Byrd

1 WillLift Up Mine Eyes—Walker
Epiphany Carol—Williamson
Jubilate Deo—Mozart

Ave Verum—Elgar

Holy God, We Praise Thy Mame

Payment must accompany order.
Purchase Orders accepted from
schools and libraries.

Orders filled promptly.

Send $7.98 to:
GOTHICRECORDS
POBox 533

Murray Hill Station

New York, N.Y. 10016

(New York State residents add local sales tax—NYC 8%). (Canadian orders
add %1.00; Foreign orders add 3.00 for additional postage).

S —

Celebrates its 25th anniversary with CHOIR, SOLOISTS, AND ORGAN.

more progredd grom

peterson

THE PETERSON DIGITAL
PIPE ORGAN PLAYER

* THE FIRST AND ONLY MODERN DAY
PIPE ORGAN PLAYER SYSTEM

* REPLAYS ORGAN EXACTLY AS PLAYED
BY ORGANIST

* EASILY INSTALLED ON ALMOST ANY
PIPE ORGAN

* MAKES POSSIBLE THE FULLEST ENJOYMENT
OF YOUR PIPE ORGAN

= BUILD A LIBRARY BY SWAPPING *TAPES*®
WITH CTHER ENTHUSIASTS

* DIGITALLY ENCODES A STANDARD LOW
COST CASSETTE USING
COMPUTER TECHNOLOGY

THE PETERSON DIGITAL PIPE ORGAN PLAYER is the resull ol an Intensive developmenl
program thal starled over a decade ago. Hundreds ol sysiems have proved themselves ina
wide variety ol applications. Our largest system, at famous San Sylmar, has bean in
conlinuous opatation since 1972, thrilling ds of visitors 1ly.

Now for the first time, live performancea can be caplured as the organ |a being played, and
played back instantly. N’'s as aasy as making an ordinary 1ape tecording but thare s an
enoimous ditference. On playback, ine PETERSON DIGITAL PIPE ORGAN PLAYER actually
“plays the organ® axaclly as il was played in the live performance, including reg'siration
changes end expiession.
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The Federated Church, Castieton, Vermont
He built lovely houses for happy clients in
Castleton, Vermont, but when he built the
now famous pulpit in the Federated
Church, the carping officials paid only
$250 for it. While finishing the church in

Nancy Metzger has joined the facul-
ty of Warner Pacific College in Port-
land, Oregon, where she has served
during the past academic year as assis-
tant professor of organ, harpsichord,
music history, and church music. Mrs,
Metzger is a graduate of Syracuse Uni-
versity and received her master’s de-
gree in music history from California
State University, Sacramento. She has
taken further studies at the University
of Oregon,

John Hockstra has been appointed
vice president and general manager
of Rodgers Organ Company, Hills-
boro, OR, succeeding J. William An-
derson, who has resigned. A native

Appointments

of Holland, Mr. Hoekstra joined the
firm as controller in 1967, then be-
came executive vice president and
chief execcutive officer. He earned a
business degree at the University of
Oregon.

Michael Rudd has been appointed
music director and organist for Star-
mount Presbyterian Church in Greens-
boro, NC, effective July 1. His duties
will include administering a full-time
music program involving choral music
and recitals in the 1200-member
church. Dr, Rudd earned his Ph.D. in
music history from L.S.U. in 1967 and
did further work in New York. His
teachers have included Helen Hewitt,
Frank Collins, F. Crawford Page,
Lucile Hudson, and Alec Wyton; he
has taught at Southern University,
Huron College, and Davis and Elkins
College. Previously he has served as
music director for St. James Church,
Baton Rogue; Hillside Presbyterian
Church, Orange, NJ; Flatbush-Tomp-
kins Congregational Church, Brook-
lyn; and as director of the Brooklyn
Boys Chorus. In accepting the Greens-
boro position, Dr. Rudd leaves a simi-
lar position at Davis Memorial Pres-
byterian Church in Elkins, WV, He is
the author of a series of articles on
“Stylistic Features and Compositional
Activities in Organ Literature since
World War I1,” published in the June-
August 1968 issues of this journal.

Jerry F. Davidson has been ap-
pointed assistant professor of music
theory and church music at Louisiana
State University, Baton Rouge, begin-
ning with the fall term. He leaves a
similar position at Harper Collcge,
Palatine, Illinois, and the position of
music director at St. Michael’s Episco-
pal Church, Barrington. An honors
graduate of the University of Arkansas
and Union Theological Seminary in
New York, Mr. Davidson is a candi-
date for the Ph.D. degree at North-
western University. He is married to
the former Susan LaMothe of Buffalo,
NY, who is also an organist; they have
two sons, At LSU, Mr. Davidson will
assist Herndon Spillman in the organ
department, in addition to his teaching
of theory and church music.

William Giannone has heen appoint-
ed manager of the education depart-
ment at Boosey and Hawkes, Inc,
music publishers in Oceanside, NY.
He is a graduate of State University
College, Fredonia, NY, and Colum-
bia University, and he studied flute
and conducting at the Royal Flemish
Conservatory in Antwerp, Mr. Gian-
none is active as a performer in the
greater New York area and has been
a public school music teacher.

C——=7D!
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was finished. He died a broken man. THIS NEW ORGAN 4" Principal
We were called in to provide an 'adequate” of 41 ranks : G"-HT 4" Koppeitiite
organ. We took ane look at Dake's pulpit was dedicated ': g"m"’:' 2213 Wasat
and knew that the organ must not only ety 2' Faachifdt
sound great, but it would have to look = Jl‘mle S B. HoleXoty 1:3/5" Terz d
magnificent. It took sacrifices to do it. but with Alexander i Ot 1-4/3" Larigot
we think Thomas Dake would understand. Anderson of ; 3:"‘”"“’ 16" Rehr
" Octavin
. Rollins College IV Misture  Schalmei
as guest 8 Trompelte : L"’"‘"‘""
organist. en
g e  Cramade
8" Trompete S hahy
Schaimei
SWELL Joemcly
8' Rohriéte PEDAL
8" Viola 16" Principal-
' Punmsa bass
8" Viola 16" Subbass
; Cefeste 16" Cuintaion
4" Geigen 1023 Quinte
Principal 8" Dctavebass
4" Nachthomn 8° Gedacki-
2' Klein hass
Oktave 4' Choralbass
I Scharl & Fite
BOZEMAN - GIBSON FIRST PRESBYTERIAN CHURCH OF MAITLAND, MAITLAND, FLORIDA ‘:, ?f:ﬁ;m il Mixiore
ANDCEA TS 16 Bombarde
4’ Hautbums 16’ Ba
ORGANBUILDERS THE WICKS ORGAN COMPANY Tremola o
Schalmei
RFD one (route 107) Deerfield, N.H, 03037 HIGHLAND, ILLINOIS 62249 POSITIV 8" Bombarde
Tel. (603) 463-7407 ' 8' Pommer 4' Rohr
e e T A F e Pipe Organ Craftsmen Since 1906 B Erzinler Schalmei
h. They' h ni : : .
S me°{8’§3“l‘,‘:fm{,',‘“’ = Member of the International Society of Organ Builders
14 THE DIAPASON



Here & There

LYNNE DAVIS made a tour of En-
gland during May, cI;l:tying recitals at
Oxford, Armley, Leeds, London, Coven-
try, Ipswich, and Thorpe-le-Soken. Cur-
rently resident in Paris, Miss Davis will
return to the US. for concerts in Octo-
ber and November.

MARJORIE JACKSON RASCHE
played works of Bach, Franck, and
American composers of the 18th and
19th centuries in a recital at the First
Presbyterian Church  of  Galveston,
Texas, on April 23. The organ was Hook
and Hastings op. 1707 (1896), restored
in 1978 by Roy Redman as his op. 19.

D. DEWITT WASSON played 45 reci-
tals in Europe between early May and
mid-August. Dr. Wasson's tour took him
to Germany, Holland, and Switzerland.

MUSIC BY MENDELSSOHN was
presented on April 8 at the Park United
Preshyterian Church in Beaver, Penn,,
under the direction of William D.
Peters. Included on the program were
Hear My Prayer, Christus, Organ Sonata
I1, and Prelude and Fugue in G Major,
Op. 37, no. 2,

CHRISTUS by Franz Liszt was per-
formed on April 29 at the Cathedral of
St. John the Divine in New York City,
“in celebration and thanksgiving for the
resumption of its construction.” The
performance, directed by Richard Wes-
tenburg, was said to be the 20th-century
American premiere of the oratorio.

Rebuilt

Harris Organs®* of Whittier, CA, has
recently completed extensive additions to
the 1964 Austin organ at La Habra United
Maeathadist Church in La Habra, CA. New
pipework has been added to each divi-
sion, and all existing pipes were rescaled
and revoiced. The new disposition was
planned by fonal director Robert M. Turn-
er, in consultation with Gary Delk, choir-
master, and Mrs. Joyce Bloomquist, or-
ganist. Finishing and regulafion were ac-
complished by David C, Harris and Mr.
Turner.

*David C. Harris, member, American
Institute of Organbuilders,
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NOEL GOEMANNE played the first
performance of his 4 Time for Every-
thing with baritone Don Cowan at
Christ the King Church in Dallas on
Aug. 11. The same composer's The
Walk reccived its premicre on May 10
and 11 at Arkansas Tech University
under the direction of George Bragg.

KIM R. KASLING, St. John's Univer-
sity, Collegeville, MN, opened the
“Wiener Festwochen™ with a recital June
1 at the Church of S5t. Augustine in
Vienna, Durinli,v a tour from May 30
through June 12 he also performed in
Salzburg and recorded for the Austrian
State Radio.

OSEPH M. GALEMA JR. played the
following recital at the National Shrine
of the Immaculate Conception in Wash-
ington on July 1: Variations de concert,
Bonnet; Adagio in E, Bridge; Prelude
and Fugue in C Minor, 5546, Bach;
Evocation, Dupré.

“BMV" was the catalog indication for
several Bach works on a recital program
recently submitted, instead of I.Ec more.
usual “BWV" (Bach-Werke Verzeich-
nis) . Puzzled as to its significance, the
editor finally concluded that it could
only mean “Bach Most Valued,” but the
relative value of numbers on a scale of
1-1070 remains unclear.

Organs

Allan J. Oniko* of Garfield, NJ, has
rebuilt and enlarged a 1919 Austin crgan
at the United Methodist Church, Lsonia,
NJ. The instrument now has 3 manuals
and pedal with 45 ranks and is located in
a chamber behind an open aluminum
mesh grill. The Septimkornett contains
2-2/3', 2, 1-3/5', and 1-1/15" pitches.

*Allan J, Ontko, member, American In-
stitute of Organbuilders.

GREAT
*Lieblichgedack! 16' 12 pipes
Prestant B8' &1 pipes
SpielflGte 8" &1 pipes
Octave 4' bl pipes
*Holztraverse (harmonic) 4' §| pipes
*Sesquisltera |l 2.2/3' 122 pipes
Schwege! 2' b1 pipes
*Hohlpfeife 2° 12 pipes
Mixtur IV 5-1/3" 244 pipes
Terzeimbel 11 1/3° 35 pipes
Trompete B' &| pipes
Klarine 4' 12 pipes

POSITIY
Gedackifléte B' 4{ pipes
Principal 4° &1 pipes
Rohriléte 4' 51 pipes
*Spitznasat 2.2/3' &i pipes
*Octave 2' b} pipes
*Terz (TC) 1.3/5" 49 pipes
*Quint 1-1/3" b1 pipes
Scharff 111V 2/3" 195 pipes
Quintcimbel 11 1/4' [prep)
Dulzianregal 1&6' {prep)
Krummhorn 8' &1 pipes

SWELL
*Holzgedackt 8' 41 pipes
*Yiole de gambe B' &1 pipes
*Viole celeste [GG) 8' 54 pipes
Spitzprincipal 4' 61 pipes
*Nachthorn 2' &I pipes
Septimkarnett 1V (TA) 2-2/3" 160 pipes
Basson-haulbols 1&' b1 pipes
Hautbois 8' 12 pipes
Tremulani

PEDAL
*Holzprincipal 18" 12 pipes
*Subbass 16" 32 pipes
Lieblichgedackt 16" (GT)
Quintildte 10-2/3' (GT)
*Principal 8' 32 pipes
*Holzil5te 8' 20 pipes
*Choralbass 4' 32 pipes
*Waldilate 4' 12 pipes
*Flachilte 2° 12 pipes
*Mixture IV 2' 128 pipes
Grand Cornet IV 32' 32 nofes
Posaune jb° 12 pipes
Basson 18" (SW)
Trompete B' (GT)
Hautbois 4' (SW}

*pipes revoiced from original instrument

NEW ORGAN MUSIC
Manz, Paul—

TEN CHORALE IMPROVISATIONS

SET VIII, Opus 20

Bonnet, Joseph—
VARIATIONS ON THE

MAGNIFICAT
May be played on organ alone or performed with unison choir,
Choir score with KJV and ICET texts, No. 98-2425, $.30,

Krapf, Gerhard—
TRIPTYCH Il

97-5483 3.50

97-5484 4.35

In the series Music for a Sunday Moming.

ORGAN AND BRASS QUARTET

Wolff, S. Drummond—
THREE HYMNS FOR CHRISTMAS

(Score & Parts)

97-5464 4.95

Now Sing We, Now Rejoice {In dulci jubilo)
Christians, Sing Qut with Exultation
Of the Father's Love Begotten

Bach/Wolff—
TWO CHORALES FROM THE “CHRISTMAS
ORATORIO”

(Score & Parts)

97-5466 4.25

Ah, Dearest Jesus, Holy Child
Break Forth, O Beauteous Moming Light

97-5342 $4.25

m ﬂiﬂ mO
PUBLISHING | HOUSE

IS8 R0UTH NFTERSON AVENUE
ShT LOWS, MiSSDURE  E2118

8’ Bourdon

"B’ Flulé Dolce

4" Octave

4" Koppelftale
2* Flachilole
H1 Mixture

' s AR

* Roheilate

* Viole de Gamhe

* Viole Celeste
Spitzflate

" Principal

" Quinte
P Trompelte
]L - _Tremn
A =
v i
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Y .
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16" Principal
16’ Bourdon
8" Octave
8° Bourdon
4" Charal Bass
4 Bourdo
16 Bomb.n!!e.
[T Bombacdt -
4 ombarde, |
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DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

Since 1893  Member APOBA

156 Woodland Street
Hartford, Connecticut 056105

SIMPLICITY
RELIABILITY
ACCESSIBILITY

Quaity « Craftsmanship e

P. 0. Box 362, Toledo, Ohio 43691

Integrity

J. William Herndon, Ir.

Pipe Organ Malntenance and Restoration
Inquirles are cordially Invited,

e Consclentious Restorations

Phane: {419) 241-8822

BERKSHIRE ORGAN COMPANY INC.

Member: International Society of Organ Builders

68 50. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

RONALD WAHL
ORGAN BUILDER

APPLETON, WISCONSIN 54611

Intemational Soclety of Organbuilders

Business Address Mailing Address
VISSERROWLAND| [
713/688-7346 Cl<‘
2033 JOHANNA B
HOUSTON 77055

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

North Pomfret

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
Vermont 05053
802-457-3914

EPSOM, N.H. 03234

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochura
THE ORGAN LOFT

Tol. 603-736-4716
Remember: If it does NOT have pipes, it is NOT an organ

{in kit form)

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S.of AL ACGENTS
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COLKIT MFC.
2 FILLNMOBIE AV
TONAWANDA NY. 14150
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But You Can't

Play Anything

on a One-Manual Organ...
by Barl L. Miler

This brief article was prompted by
two recent expericnces. A little less
than a year ago a local Roman Catho-
fic church was contemplating the pur-
chase of a new organ to replace its
clectrified reed instrument which was
well overdue for retirement. The priest,
who had just arrived, asked this writer
for suggestions,

Over the summer I located a used
pipe organ that was in storage at the
shop of the Andover Organ Company.
The organ was built around 1877 by
the William B.D. Simmons company
and would make a nice addition mu-
sically, and historically, to the church
and town. It had one manual, a pedal-
board, and cight stops (two B, two 4,
2, mixture, reed, and 16" pedal flute).
Word of this instrument was sent back
to the local priest.

Not long after, T was told that the
pricst was considering the purchase of
an electronic instrument of two
manuals and pedals, with many stops,
combination pistons, numerous acces-
sories and a double set of speakers —
all for the same price as the rebuilt
Simmons. When 1 asked the priest why
this was being considered I was given
the following responses: our organist
is not able to play a pipe organ; since
many of our hymns are written too
high and our organist can not trans-
posé, the electronic organ will suit our
needs better since it has a transposer;
and, finally, (the priest had some
knowledee of the organ I was told)
you can’t play a servicc on a one-
manual organ.

This past Tune the Organ Historical
Society had its national convention in
the Saint Louis, Missouri area, where
we were treated to all manner of or-
mans and literature, The majority of
the instruments had only one manual
and pedals, vet the music nlaved on
them spanned some six hundred years.

These instruments ranged from a
small, hand-pumped instrument of one
manual with three 8° stops, 4’ Princi-
pal, and pedal 16’ Bourdon, to some
rather incredible one-manual instru-
ments with manual mixtures and reeds.
pedal reeds, and very well-develoned
choruses. By the way, the Barh Pre-
lude and and TFugue in A Maior
[BWV 536) was nerformed on the
small, hand-pumped instrument literal-
ly singing the prelude on a sinele,
beautiful 8" stonped flute: then there
was a turning of the tables for the per-
formance of Pinkham’s Taccatas for
the Vault of Heaven — hand-pumped
organ with electronic tape.

This writer can also remember hav-
ing to play at a rather larze, mid-
western church, on a miserable two-
manual pipe organ. then discovering a
recently built (1960's) one-manual,
four-stop tracker in the chanel and
nlaving for hours. Throughout Eurone,
little one-manual organs serve congre-
gations every week and plav the litera-
ture of many periods. Tn this country,
these little organs do what they were
built to do — lead a worshiping con-
gregation in singing.

Why are these one-manual organs
scoffed at bv so many? Ts it the desire
on the part of the oreanist to sit at the
control board of a mirhty console. re-
gardless of the sound it may produce,
rather than produce artistry with a
few, carefully-created stops? Does not
the challenge to produce music from
a limited resource built to do a given

job far surpass playing on instruments
that may have compromised quality for
quantity?

Following the Saint Louis conven-
tion this writer played a work written
for three manuals, by Percy Whitlock,
on an instrument of cight stops by the
19th-century organbuilder J.G. Pfeffer.
The specification may be of interest:
manual 8 Principal, Gedeckt, Sali-
cional, Dulciana, 4’ Oktav, 2-2/%'
Quint, 2° Oktav, and a 16’ pedal Bour-
don. On paper it does not look like
much, but, at the keyboard the tonal
and musical possibilities are endless.
With the assistance of a friend pulling
stops, one can gain crescendos (the in-
strument was unenclosed and in a
case), “jump manuals”, even play up
and down octaves, creating vast tonal
scopes.

A pianist, having no organ instruc-
tion, can just as easily sit at an organ,
such as these mentioned, and produce
fine music with only a few minutes of
puidance in the area of stop combina-
tions and the encouragement to experi-
ment and use one's own cars. After all,
there are still many churches through-
out the rural United States that are
being served by amateur keyboard mu-
sicians playing small one-manual pipe
organs, many of which are in their
original condition. As onc pianist put
it, these little organs are not threaten-
ing, and their tone can move a con-
gregation to sing.

If one takes the time to write any
of the major American and European
publishers, one will soon discover that
there are reams of organ literature for
one-manual ergans, with and without
pedals.

With the skyrocketing cost of new
organs, both pipe and other, churches
would do well to think twice before
putting out money for something that
might be second-best. There are not
really very many “special deals” with
long-lasting quality. The fact that
small mechanical-action instruments
are still playing in this country, after
more than a hundred years, and that
some of our contemporary builders are
able to create similar instruments
should be good reasons to consider a
well-built small pipe organ in place
of non-organs and substitutes for the
same. It is also a shame that some
churches consider a well-rebuilt used
instrument as undesirable. Good-qual-
ity construction of the last century may
well work into the 2lIst century if
cared for.

One final example: that of a small
country church in Pennsylvania. As
one enters this church one is immedi-
ately struck with a unique vision of
“ancient and modemn.” On the right is
a delightful mid-19th-century one-
manual and pedal mechanical-action
instrument of about 10 stops, with a
reversed console. all intact but needing
care. On the left is a large drawknob
console of two manuals, some thirty or
more stops, pistons, and transposers,
all hooked up to a series of speakers
on the wall. T asked a membher of the
church if they would consider having
the old unused tracker organ moved
to a church that would use it and have
it put in proper working order. “Oh,
no!” was the response. “The people
here are proud of that instrument.”
When asked why the money was spent
on the electronic instrument and not
on the restoration of the old organ the
response was, “Our organist wanted
it
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One manual organs — you can play
a lot of worthy music on them. Many
organists, when visiting a one-manual
instrament, have to be pryed loose
from them — the instruments chal-
lenge them. Churches that can afford
larger well-designed instruments should
have them. But the great majority of
congregations in this country should
make carcful considerations.

The next time you see a small one-
maral organ, do more than smile at
it — see how much music you can ex-
tract from it. On a well thought-out in-
strument each stop was built to hold its
own. Encourage pianists and players of
electronic instruments to try small pipe
organs and sec what they are capable
of.

A happy ending: the local Catholic
church went through a second priest
change this year. The new priest, with-
in weeks of arriving, decided that the
electronic instrument, with all of its
stops and transposers, was not worthy
of the liturgy, and decided to get the
rebuilt Simmons organ* The church
has an organist who is eagerly await-
ing the instrument.

*The Simmons organ was located through the
Organ Clearing House, which has other in-
struments available for relocation.

Earl L. Miller is music director of
the Episcopal Church of the Epiphany,
Danuille, Virginia, and an ars col-
umnist for the Danville Register.

Dallas Premiere of
Three Bolcom Works

by Susan Ferré

On April 2nd the Dallas and Fort
Worth Chapters of the A.G.O. met
together at University Park United
Methodist Church in Dallas to cele-
brate the premiere of three new works
for organ by University of Michigan
composer William Bolcom. The Three
Gospel Preludes were commissioned by
the Education Projects Committee for
the 60th anniversary of the founding
of the Dallas Chapter.

William Bolcom was in attendance
as three area organists performed the
new works on the church’s new 46-stop
mechanical action organ by Alfred
Kern of Strasbourg, France. What a
Friend We Have In [esus was played
by Michael Farris, organist of the host
church; La Cathédrale Engloutie
{Rock Of Ages), by Wes Gomer of
TFort Worth; and Just As I Am, by Dr.
Larry Palmer, then dean of the Dallas
Chapter. The Three Preludes were per-
formed twice, therchy giving the lis-
teners an opportunity to fully appre-
ciate the pieces. Sandwiched between
the two hearings was a performance of
Black Host for organ, percussion, and
tape, performed by René Schmidt of
Dallas.

Lively discussions followed the
premicre, as approximately thirny or-
ganists gathered to meet William Bol-
com, to study some of his other works,
and to listen to an extemporaneous
talk rendered by the composer. The
group would not disperse before being
treated to several bedtime rags gently
offered by Dr. Bolcom.

The Three Gospel Preludes live up
to their names, ranging from a slow,
jazzy 12/8 which recalls a would-be
forgotten style of the backwoods coun-
try church (“What a Friend . . .},
leading through clusters and disson-
ance out of which emerges the “Rock”
(of Ages} in bold, broad, traditional
harmonies, and concluding in five-
part counterpoint by the use of dou-
ble and then triple canons in a chorale-
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prelude setting of “Just As I Am,”
which will undoubtedty find a comfort-
able home in most Protestant churches.

The first reaction to What A Friend
. . . was one of disbelicf at the bold
and flagrant use of the full gospel
style; but, as the collective foot tapped
on through the many delightful suspen-
sions of time, the audience was quick-
ly smiling, and caught up with the idea
of the piece — to incorporate what is
likely one of our richest and truest
heritages in American music, a style
that is just now gaining some long-
overdue recognition.

Many of those in the large audience
attending claimed different favorites,
and the second piece either won im-
mediate approval or failed altogether.
The techniques used here are not new,
nor do they pretend to be. The notice-
able result of the layers of dissonance,
clusters, and theme fragments was that
it was effective, evoking more than a
few tears at the entrance of the Rock,
which rises out of the chaos like a
blinding stream of light. One final,
chilling restatement of the first line
of the hymn closes the piece tran-
quilly,

Another popular favorite, fust As T
Am, makes use of traditional horizon-
tal textures. The gentle dissonance
flows under the broadly stated mel-
odics in canon, giving a focus and
many points of reference to the casual
listener,

William Bolcom's familiarity with
the organ and its color possibilities, to-
gether with, his fresh, unabashed en-
thusiasm for the styles and tunes which
he chose, result in three organ pieces
which inadvertently and intuitively
“hit home.” Bolcom has announced his
intention to write more sets of Gospel
Preludes (a modern day Orgelbiich-
lein in the making?) and the Educa-
tion Projects Committee announces
with pride its intention to commission
more organ works of recognized com-
posers.

 sveckend
$,eptembe1"' 21-23, 1979
‘ If|l Bruce Gus‘t:afson, Director
Laurette Goldberg® Edward Parmentier
Ars Musica
Alexander Silbiger

Arthur Lawrence  Carol Knell Raymond Sprague  Joyce Schemanske
For further informafion and brochurg contact:

Tom Pixton

Bruce Gustafson, director
Saint Mary’s Harpsichord Weakend
Moreau Hall, Saint Mary's College
Notre Dame, Indiana 46556 {219) 284-4095

Music at
St. John’s

Lafayette Square
Washington, DC.

Volume ll

This deluxe two-record set features the professional choir of
St. John's Episcopal Church, Lafayette Square, Washington,
D.C., and Organist and Choirmaster Albert Russell.

Record I includes choral music by Maurice Duruflé, Ralph
Vaughan Williams, Gerald Near, Percy Buck, Henry Purcell,
and Herbert Howells.

Record II features performances by Albert Russell on St.
John's 68-rank Gress-Miles organ of works by Jean Langlais,
Johann Sebastian Bach, Max Reger, and Maurice Duruflé.

Send check for 89.95 payable to St. John’s Church to:

St. John'’s Episcopal Church
Lafayette Square
Washington, D.C. 20005
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M. ¥. Berzeno & @n.

Additions—Rebullding
Tuning—Repairs
35 Bethpage Road
Hickaville, LY., NY 11801
516-881-1220

Ilim Bemrp

1052 Roanoke Rosd

(216) 3829396 Cleveland Heights, Chio 44121

PIANO TUNING

Learn Piono tuning ond repair with
easy to follow home study course.
Wide open field with good earnings.
Mokes excelient "extra” job. Write
American School of Piano Tuning
17050 Telfer Dr., Depl.D|  Morgan Hl, CA 55037

FOR SALE: Used organ parts. Many of
antique value, Send $1.00 for complate
Hst.
Wicks Orgon Company
Righland, iliinels 62249
{618) 654-2191

Your personal wishes
ere in good honds

Fo. Jocg. Stinkens
Organ pipe makers B.V,

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL 33801 » [813] 665-4802
Slider Chest Qrgans
Restoration and Redesign

ZEIST
Holland

new organs removals
service rebuilding

DURHAM

Tallahassee, Florida
P.0. Box 2125 — (904) 575-2001

(305} 523-7247

WALTER A. GUZ0WSKI
FIFE ORGAN SERVICE

Businsss Homa
1121 E. Commarcial Bhal. 1225 SW. &thCt, Apt. B
Ft. Lauderdsle, Fia. 33334  Ft. Lauderdala, Fla. 33312

Detsware

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonowando, New York 14150
{718) 692.77N

MEMBER A.F.0.B.A.

DO 1T YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complste or parts, full in-
tructions by established organ buflders,

COLKIT MFG. CO.
252 Fillmore Ava,, Tonewanda, N.Y. 14150

Roy Redman

Pipe Orgon Builder
2742 Ave. H
Fort Worth, Texas 76105

Tele. [B17] 538.0090

| HARVEY & ZIMMER
Tracker Organ Designers and Builders |

B0.Box 222128 Dallas, Toxas 75222

214/846-3493 I

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhardt

KOPPEJAN
pipe organs
* Tracker-organ bvilders
new organs and resforation
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phons [804) 792-1523

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA, 18062
(215) 984-3561
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82-84 Morningside Avae., Yonkers, New York 10703
ONE HUNDRED & TWENTY YEARS
J. H. & C. 5. ODELL & CO., INC.

Fiva Generations building Odell Organs

1859 — 1979

914 Yonkers 5-2607

392 EBast First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

AP.O.BA. Member

18-
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Karl Withelm Inc. of Mont St-Hilaire,
Québec, has besn contracted to build a
new 2-manual and pedal organ of 28
stops for All Sainfs' Aaglican Church,
Windsor, Ontario. The instrument will
have suspended Yey-action, elaciric stop-
action, and solid-sfate combination ac-
tion. Manual compass will be 58 notfes,
with pedal of 32 nofes, and wind will be
supplisd from a single bellaws. Dus for
installation this fall, tha organ will stand
in the south irensep}, placed fo speak
diagonally down the nave. David Palmer
of the University of Windsor School of
Music is the organisi-choirmaster, and
Hugh McLean is the consultant.

GREAT
Bourdon 16
Prinzipal 8"
Hohlilste 8
Oktave 4
Spitrilote 4'
Nazard 2-2/3"
Superokiave 2°
Terz 1-3/5*
Mixtur E11-1V 1-1/2°
Zimbel 10000 I
Trompete B'
Tremolo

SWELL
Rohrildte 8"
Dolkan @'
Celeste 8
Prinzipal 4
Helzilte 4'
Waldilgla 2
Quinte 1-1/3'
Sesquialtera Il {TC)
Scharf IV |*
Dulzian 14"
Schaimei B
Tremolo

PEDAL

Subbass 18’
Oktavbass 8'
Subbass 8
Choralbass 4
Rauschpfeifa 11 2°
Posaune |4
Trompate 8°

Darron Wissinger of Amesbury, MA.
has completed a I-manual organ having
mechanical action for Christ the King

,Lutheran Church in Nashua, NH. The case

is of oiled white oak, with exposed che
pipes, and inferior pipes of hammare
lead, Thera is a 30-note pulldown pedal-
board. David L. Beyer played the dedica-
tion racital on March 18,

MANUAL
Stopped Flule 8' 56 pipes
Spire Flute 4' 55 pipes
Nazard 2.2/3' 54 pipes
Principal 2' 5& pipes

New Organs

Martin O#, St. Louis, MO, has built
a 2-manual and pedal organ for the aca-
demic dean's residence at William Woods
College, Fulton, MO, The 7-rank instru-
mant has 9 stops, with fracker action and
a case of red oak. Keyboard naturals are

Grenadilla, with rosewood accidentals
cappad by ivory. A Werckmeister femper-
ament was employed. The organ was dad-
jcated in April by Mary Jane Shipp, chair-
man of the music department.

MANUAL |
Rohrllate B' 56 pipes
Prinzipal 4' 54 pipes
Oktava 2' 55 pipes
Halzdulzian B' 55 pipes
Tremulant

MANUAL 11
Holzgedack 8' 556 pipes
Spitflcie 4’ 56 pipes
Quinte [-1/3' 55 pipes

PEDAL
Subbas 18' 12 pipes
Flite B' 12 pipes

Casavant Fréres Limitée, Saint-Hya-
cinthe, Quabec, have built a 3-manual and
pedal instrument of 33 stops and 37 ranks,
Op. 3391, for All Saints’ Episcopal Church,
Austin, TX. The drawknob console of ocak
has reverse-color manuals and adjustable
combination action. James K. Holmes and
Josemarfa Gonzélez are the church musi-
cians; the organ design was by Gesorge
Daviau. The instrument was given in mem-
ory of Caroline Beall Price and Herman
Pfaefflin and in thanksgiving for E. Wil-
liam and Elinor Wortley Doty. Gerre Han-
cock played tha dedication recital. Dr
Doty served as consultant,

GREAT

Quintafon |6' 56 pipes
Prinzipal 8' 55 pipes
Hohificte 8' 55 pipes
Oktave 4' 56 pipes
SpitzflSie 4' 55 pipes
Okiave 2' 55 pipes

Mixtur 1V 224 pipes
Trompete 8 56 pipes

POSITIV
Holzgedackt 8' 54 pipes
Prinzipal 4' 54 pipes
RohrflBte 4' 56 pipes
Nasal 2.2/3' 5& pipes
Gemshorn 2° B4 pipes
Terz 1.3/5' 84 pipes
Zimbel [l 148 pipes
Krummhorn 8' 56 pipes
Tremulant

SWELL
Bordun B’ 56 pipes
Salizional 8 54 pipes
Vox Coelestis B' (TC) 44 pipes
Spitzprinzipal 4' 56 pipes
Woldil5te 2' 55 pipes
Scharf 111 158 pipes
Oboe B° 56 pipes
Tremulant

PEDAL

Prinzipal 14' 12 pipes
Quintaton 18" (GT)
Subbass 18* 32 pipes
Okiave 8' 32 pipes
Bordun B' 12 pipes
Oktave 4' 32 pipes
Mixtur 11 64 pipes
Posaune 18' 32 pipes
Trompete 8' 12 pipes
Schalmei 4' 32 pipes
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Lee Organs® of Knoxville, TN, have com-

pleted a new 2-manual and pedal organ
of 18 ranks for the Lutheran Church of
the Epiphany, Winston-Salem, NC, The
instrument has eloctro-pneumatic action
and is placed on an upper lavel of a
chancel tower, with the 18" Principal form-
ing the facade, flanked by the Trom-
pette en Chamade. The pipes are fully
visible throughout the nave and are fre-
quently lighted by an abstract stained
glass window which stands opposite.

*). E. Lee, Jr.,, mamber, American In-
stitute of Organbuilders.

GREAT
Principal 8'
Gedackt 8'
Octav 4
Blockiloste 2'
Mixtur 111
Trompette en Chamade 8'
Chimes

SWELL
Bordun 8'
Viole de Gambe B'
Voix Celesta 8' (TC)
Flute Quverie 4'
Nazard 2.2/3' {TC)
Octavin 2*
Tierce 1-3/8' {TC)
Cromorne 8'
Trompette en Chamads 8°
Tremulant

PEDAL
Resultant 32
Principal 16' (GT)
Subbasse 18
Quintade 18’ {GT)
Octav 8'
Bassfloete 8' {ext)
Choralbass 4'
Superoctav 2' (ext)
Contre Trompette 18' [GT)

Bryant ©. Parsons & Son® a‘f Penfleld,
NY, have buit a 4-rank unit organ for
the residence of David Berger, Rochester,
NY, The 2-manual and pedal instrument
is housed in & room added specifically for
it

*Bryant . Parsons, member, American
lnsﬂhli'e of Organbuilders.

Greenwood Organ Co. of Charlofe,
NC, has contracted to build a 2-manual
and pedal organ for the First United
Mathodlsi Church of Barnesville, GA. The
instrument will replace a 1937 Pilcher,
from which 4 ranks will be used.

GREAT
Principal B' &1 pipes
Hohlflute 8" &1 pipes
Dulciana B' &1 pipes
Prestant 4' &1 pipes
Flute 4° 12 pipes
Doubletie 2' &1 pipes
Mixture 111 183 pipes
Cathedral Chimes 2] tubes

SWELL
Hohlilute 8°' (GT)
Dulciana 8' {GT)
Unda Maris B' TC 47 pipes
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Principal 4' &4 pipes

Flute 4' (GT)

Nasard 2.2/3' (GT}
Flageolet 2' (GT) 2 pipes
Larigot I-1/3' (GT)
Trompette B* 41 pipes
Tremolo

PEDAL
Bourdon |&' 32 pipes
Lieblich Gedeckt 14* (prep.)
Octave B' {prep.)
Flute Dolce B' 12 pipes
Charalbass 4' (prep.)
Flute 4' 12 pipes

Austin Organs, Inc, of Hariford, CT,
has recently Installed a 3-manual and
pedal organ of 51 ranks at The First
Congregational Church, Old Greenwich,

CT. The Great and Positly divisions are
functionally exposed on either side of the
chancel in the Gothic revival building:
the Swell and Pedal sections are in a lefi-
side chamber. The stopkey console is
placed on its own movable dolly. The in-
strument includes an antiphonal division
at the rear of tha church, with prapara-
tions for additions. Richard Yogt is

music director; Charles L. Neill, area
represontative, handled coniract negofia-
tions.

GREAT
Quintaten 14
Principal B'
Bourdon 8'
Oclave 4'
Spitrlitle 4'
Super Oclave 2'
Fourniture 1V
Scharf 111
Bells

SWELL
Gedeckt 16" [ext.)
Rohriléte B°
Viole de Gambe 8'
Voix Celeste 8' (TC)
Flauto Dolce 8
Principal 4
Flute Harmonique 4'
Gemshorn 2'
Sesquialtera 11 (TC
Ple'n Jeu IV
Basson 16
Trompetie B'
Hautbo's B' {ext,)
Clairon 4'
Tremulant

POSITIV
Holzgedeckt 8'
Prestant 4'
Koppeliiéle 4'
Nasard 2.2/3°
Okfav 2
Tierce 1-3/5'
Quint 1-1/3'
Krummhorn B'
FTremulant

PEDAL
Principal 1§
Subbass 16
Quintaten '18' &T}
Gedeckt 18' [SW)
Octave B' (exl.)
Bourdon 8' {ext.)
Rohrildte 8' (SW)
Super Octave 4'
Mixture IV
Bombarde 14*
Basson 16" {SW}
Krummhorn 4* (PS)

ANTIPHONAL
Montre B'
Flute a Cheminee {prep.)
Prestant 4'
Flute Triangular 4° (prep.)
Mixture 1l
Fagot 8' (prep.)

ANTIPHONAL PEDAL
Bourdon 16" (ext, — prap.}

A COMPELLING STATEMENT ON CHURCH MUSIC,
TASTE AND ORDER by the distinguished
Pastor /| Hymnologist ERIK ROUTLEY

Church Music and the
) Christian Faith

“CHURCH MUSIC AND THE
CHRISTIAN FAITH makes its ap-
pearance at a most difficuit moment
for church music. The Western
Christian world has just experi-
enced a decade of experiment
occasioned by everything from the
Second Vatican Council to the
Counter Cullure. To argue that
matters of taste have something to
| do with the shape of God's action
! in Christ when the New Testament
\, says so little about music and the
arts is daring. Why bother with
taste in a time when It is vital to
evangelize tha world and urgent to
fead it?"

From the Foreword by
MARTIN E. MARTY

Music and'

the
Christian
/ Faith N,

i Rgu‘nap

Code No. 771-CHURCH MUSIC AND THE
CHRISTIAN FAITH Paper Covers $1.95

Code No. T72-CHURCH MUSIC AND THE
CHRAISTIAN FAITH Library Binding $8.85

Available now from your local
book or music store or

Agape
Carol Stream, lllinois 60187

The Diapason

has moved
Qur new address is

380 Northwest Highway
Des Plaines, IL 60016
phone 312/298-6622

N

=IRODGERS =

Organ Showroom at
CARNEGIE HALL

The r new Flodgers Organ Showroom, located right inthe
Carnegie Hall building, has a complete selection of all models
(Pipe and Electronic) of the Rodgers Organ available for your
inspection. m

You are cordially invited to see and play these magnificent
instruments, at your convenience, at the new Carnegie Hall
Showroom.

Organ
LA Shovgroom AN

Telephone (212) 582-0032 Out of town, call collect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019
OPEN DAILY from 10to & — Other Times By Appointment
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A bilingual refersnce-compendium com-
piled and edited by Prof. Dr. Uwa Pape
Among the contents: articles by Johm Fes-
permen, F. Tower Blggs,
Josef von Qlatter-Oltx, Geo
and Aten Laufman, Charles Fisk, and
James Iouder and Hellmuth Wolff
Opus lsts of 99 organbullders
184 selected specifications, particularly of
the large 2 to 4 manual Instruments
272 solocisd photographs
488 pages in all
Maks checks payabls te Dr. Uws Pape
$35.00 postpaid; order from
Vissar.-Rowland Assoclates, Inc.
2031 Johanna, Suile B
Houston, Teras 17055

E Fine Hardwood Music Stands. . .
4 msie standh,

Exgly Music Stands offers the bnest in hardwood

rly your copy of out new 32 page Al order
- chamber meaic
TSI | ™o o 1 10 cover e oo

Stands reweeed

Drawer 550, Box 277, Palo Allo, CA 94302

RICHARD KINGSTON

Harpsichord Maker

P.O. Box 385
MARSHALL, N. C. 28753

ANDERSON H. DUPREE

=

)

——
i

BT

Ble

Jraestant Jress

KLAIS: THE ORGAN STOPLIST
136 p. THustrated $12.50

BLANCHARD: ORGANS OF OUR
TIME
232 p. 112 Pholos
BOTH FOR $25.00

kb

KLAIS: THE BAMBOO ORGAN
292 p. 207 Photos $30.00

Postpaid in U.S.
Send Check With Order

P.0. BOX 43
DELAWARE, OHIO 43015

$17.50

fine leather shoes for organists

Organmaster Sho_es

Fast UPS Delivery

WOMEN'S whole and half sizes 4-10
MEN'S whole and half sizes 6-15

CALL OR WRITE {203) 238-7078
90 Fowler Ave., Meriden, Ct. 06450

/umz ja 7:1;7( ooD

1247 Judsen, Evanston, M. 50202

harpsichord maker T i
7 Comstock Street
Germantown, Ohio 45327
(513) 855-7379 PLATTEVILLE, Wi 23018 (408) 348-4410
ROGER VICTOR HILL
GOO DMAN Horpsichord
HARPSICHORDIST, TEACHER
RECITALS, MASTER CLASSES Willioms College

Williomstewn, Moss, 01267

RUTH NURMI

Harpsichordist

Author: A Plain & Easy
Introduction
to the Harpsichord

Mount Union College
Alliance, Ohio 44601

Workshops Recitals

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Choirmaster
Saint Luke's Episcopal Church

Dallas, Texas

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

BOSTON 02111

ROBERT pA’RK’iNs

Chaipel Organist — Degiarimentof fusic

Dike Unfverity

|

| :il::
|

il

A. W. Brandt and Co.* of Columbus,
OH, has built a 2-manual and padal or-
gan of 16 ranks for 5t. Mary's Roman
Catholic Church, Groaveport, OH, Electric
action with a solid-state switching system
was used for tho instrument, which is lo-
cated at the second floor level at the
rear of the nave, The principals, mixture,
and reed have new pipes; all other stops
have revoiced pipes.

*A. W, Brandt, Jr., member, American
Instituie of Organbuilders.

GREAT
Holzgedeckt A°
Principal 4
Blockflote 2'
Mixture 1V

POSITIVE
Bourdon 8'
Guintade 4'
Principal 2
Terz 1-3/5
Quinte 1-1/3
Trompette 8"
Tremolo

PEDAL
Subbass 18
Principal 8'
Choral Bass 4'

The Gress-Miles Organ Company of
Princeton, NJ, has completed a 2-manual
and pedal organ of 25 ranks and 34 stops
far the Church of the Good Shepherd
(Episcopal} in Burke, VA, Electromachan-
ical action with solid-state switching and
low pressure voicing were used. The spaak-
ing display pipes are mounted in an exist-
ing grill,

GREAT
Rohrgedeckt 18"
Principal 8'
Rohriloete B'
Gemshorn B' {SW)
Gemshorn Celeste 8' TC [5W)
Octave 4"
Rohrpfeiffe 2'
Mixture V.V
Trompette B8' {SW)
Cromorne B8' (5W)

SWELL
Holzgedacki 8"
Gemshorn B'
Gemshorn Celeste §' TC
Spitziloete 4'

Octave Celeste 4
Nasat 2-2/3' TC
Oclave 2*

Terz 1:3/58" TC
Quintfloete 1-1/3'
Superoctave I’
Scharf 1111V
Trompete 8'
Cromorne '
Clairon 4'
Tremulant
Oclaves Graves [couplable)

PEDAL
Acoustic Bass 11 32
Subbass 15
Principal B
Rohrgedeckt 8' {GT)
Quintfloete 5-1/3'
Octave &
Schwiegel 2°
Mixture 111-1V
Basse de Coznet 111 32
Basson &'
Trompette 8' {SW}
Cromorne 4" [5W])

New Organs

il i
Fratelli Ruffatti, Padua, ltaly, have in-
stalled a 3.manual and pedal organ in
Sacred Heart Roman Catholic Church,
Coronado, CA. Robart Paladine is organ-
ist-choirmaster; the instrument was dedi-

cated by Ted Alan Worth,
GREAT

Principal 8'

Bourdan 8'

Flauto Celeste {1 B'
Octave 4'

Fifteenth 2°

Fourniture 1V §-1/3°
Trompette en Chamade 8
Chimes

Tremulant

Zymbelstern

SWELL
*Flute Conique 18
Viola Pomposa 8'
Yiola Celesie B’
Rohrflote B
Flaute Celesta I 8"
Principalino 4*
Flauto Veneziano 4°
Sesquialtera 11 2.2/3"
Blockilote 2'
Schari 1V I
*Basson 16
Teompetie B'
Clairon 4
Trompelte en Chamade 8'
Tremulant

NAVE
**Spitzflote 1&°
**Spitzilote B
**Erzahler B
**Erzahler Celeste 8
**Cora Violes 111 8°
**Holzgedeckt 8'
**Principal 4'
**Koppelflote 4
**Doublete 2'
**Sifflote 1*
**Zimbel 111-1¥ 1/4'
**Cromorne 8’
**Yoix Humaine B
**Tremulant

PEDAL
*Contra Principal 32
*Contre Bourdop 32
*Principal 14’
Soubasse 14
*Bourdon Doux (&'
Octave B’
Bourdon B'
Choralbass 4'
*Conlre Bombarde 32°
*Bombarde 15"
*Trompette 8'
*Clairon 4°
Trompetie en Chamade 8'
Chimes

*Electranic stop
**Prapared stop

Nunc Dimittis

Ellen B. English died June 1 at the
age of B4. She was a graduate of Deni-
son University, where she majored in
piane and organ and was a pupil of
Karl Eachman. She also studied in
Chicago with Leo Sowerby.

Mrs, English, a member of the In-
dianapolis ATO chapter, was a well-
known recitalist in Indianapolis and
served as organist at Broadway United
Methedist Church, in that city from
1933 to 1952. From 1952 until her
retirement in 1961 she was organist
and choir director of the same church.
For many years she taught organ and
piano in her home.

THE DIAPASON



Letters
(continued from p. 3)
practices do so not because of any sup-
posed attractivencss of quaint physical
impediments to playing, but rather out
of a musicians desire that the technique
which was shaped by — and also re-in-
forced — the musical thinking of the
composers whose music we play might
become a natural part of our own tech-
nical vocabulary, to the end that subtle-
ties of articulation and inflection might
flow naturally from ones technical ap-
proach, guided by ones own musical
judgment and intuition, This implies
also the belief that in the hands of a
competent musician, distortion, exagger-
ation, and lack of elegance is much
less likely to occur than when articula-
tion and inflection is applied as it were
a vencer upon ones playing as the re-
sult of a technical approach formed by
the musical thinking of a later era. This
is perhaps another reason why diversity
of playing style as well as diversity of
style in instrument making is character-
istic of our lime. It is my hope that
organists will increasingly see this di-
versity ag a good and healthy thing,
and that accusations of dilletantism,
the emotionz! rhetoric and belittling of
ideas perhaps not fully understood,
might give way to a more open-minded
attitude toward the thinking which is
really behind some of the present-day
developments in organ playing and or-
gan building.
Sincerely yours,
William Porter
Oberlin College
Oberlin, Chio
Gillian Weir's responsc: Mr. Porler's
letter neaily exempﬂ?ics the probiem:
ostensibly a reply lo a plea for vastly
widening our field of study so as to
gain a clear picture of the ends to
which our research is leading, he once
again cites a fragment of specifically
organ research and perpetuates the iso-
lation of that particular issue from
purely musical terms of reference.
(Gjven recent discussions in these col-
umns 1 should perhaps repeat that
“Medium or Message” was put together
a year ago for AGO '18, and that I
would continue, as ever, lo advocate as
a sine qua non the basic ‘classical’ ﬁf‘l'ﬂ.-
ciples — genuinely responsive mechani-
cal action, natural voicing, efficient low
wind-pressures, encasement, elc. — since
all reflect essentinl aspects of all music.)
There is in any case much more lo
roducing the desirable sound of a liv-
ing and breathing instrument than man-
ipulating the wind supply: the inter
action of the whole system — wind-pres-
sure, composition of the pipe-malerial,
the way the pipe is made, the finishing
prrocess, the nature of the action as
regards its control of speech — all these
and more, in the way they work (or
fail to work) together, have more in-
fluence in producing either dull, bland
lifclessness or the vivacity, flexibility,
and warmth of a characterful instru-
menl. So it is with fingering practice
(und let us remember thal there were
many systems): Sancta Maria, for ex-
ample, gives so many fingerings for a
simple C major scale (including every
beginner pianist’s fingering of 12312345)
that one must look for the philosophy
behind it, and not just al the formulae
themselves. One then understands that
fingering is one of the many servants of
rhiythin (not a surefire path to authen-
tic performance), and is inextricably
linked with thythm (in the sense of
‘thythining,’ by accent and the play of
tension and release) , and discovers that
fingering will be dictaled by ‘rhythmic
grouf:s' rather than meladic or siruc-
tural ones. Baroque articulation is
rhythmic arliculation. With rhythm as
the goal instead of a possible by-prod-
uct, a study of bowing practices be-
comes essential, and fascinaling; as does
a thorough knowledge of dance, lo es-
tablish an idiomalic and instinctive feel-
ing for the rhythm of movement, whence
music comes; and so on and en and
on, in a purlpascful search for a rebirth
(of the authentic spirit) rather an an
autopsy. In his new book on ornamenia-
tion the controversial but invaluably
stimulating Frederick Neumann writes:
“The many alternalives ceriainly tax
the performer's musicianship, taste, and
imagination, bul the same is Irue of
all aspects of performance. Here as
elsewvhere, ‘instant authenticity' in thg
form of a simple all-embracing rule is
on? a chimera” Musicianship, taste
an

imagination need to be trained,
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fed, stimulated, excited, by thoughtful
reference lo every possible influence,
tangible and intangible, specific and
non-specific, since all affect the music
of their period. But the essence of the
problem has been much betier dis-
cussed (than by me) by another emi-
nent musicologist, Paul Henry Lang, in
a thought-provoking extract from his
new book, published in High Fidelity
{July) and entitled: “Rigor Antiquarii:
The Great 'Performance-Practice’ Mud-
dle.”” It is an inleresting and helpful
reminder of the dangers which can sur-
round a too vestricted vision or an im-
perfectly perceived goal.

Westminster Gonfusion
In the April issue, you report the ap-
peintment of Stephen Cleobury as Mas-
ter of the Music at the Roman Catholic
Westminster Cathedral in London. He
was not, however, formerly sub-organist
of that cathedral as stated therein, but
of London's Anglican Woestminster
Abbey.
Yours fithiully,
H. W. dcB. Peters
Woest Sussex, England
We appreciate the correction,

All-Purpose Hotch-Potch

There are only a few organ builders
who can make a good musical instru-
ment. They exist in both Eurcpe and
North America.

A good musical instrument must have
good musical “balance” in the way that
this term is understood by orchestral
conductors and other musicians. (Many
modern tracker organs in Europe and
elsewhere suffer from deficiencies in this
respect, just as did most organs of the
“Romantic” period) .

Good “balance” is required over the
whole compass of each stop, as well as
in groups of stops, and between organ
divisions, ete.

Good builders can now make tracker
actions that are too responsive lo be
liked by some players of the instru-
ment. Many like something somewhat
less responsive, but some like all the
responsiveness ible. A really respon-
sive key action, allicd with pipe voicing
to make the most of it, is a recent de-
velopment in the history of the pipe
organ, and such an instrument can not
be regarded as in any “historic” style.

It is desivable to build some new or-
gans in "historic” styles if musicians
wish to heay what the music of the past
sounded like when it was written. For
example, if we want to hear the effects
that Buxtehude created in his compasi-
tions, we must build an organ in a
similar way to that followed in his life
time. The structure, the Kkey action,
the windchests, and the case must be
designed and made in this "historic”
style, as well as the stop list and pipes.

This approach is similar to that of
the harpsichordist who wishes to play
the music of Frescobaldi on an authen-
tic restoration of an eriginal Italian
harpsichord, or upon a new instrument
closely copied from an original, using
the same materials and methods. This
will impose limitations, but these are
accepled as being necessary, and indeed
desirable, for the authentic re-creation
of the music of the period.

It would plainli be stupid for the

layer to expect the maker to build a

arpsichord 1o sound like the old Ital-
ian, and French, and the best modern
harpsichord! Yet it is such unreason-
able requests which are frequently made
to organbuilders, and which many build-
ers and designers are tempted in part
to pursuc!

The atiempt to make an organ suit-
able to play to much of the repertoire
must mean that it will be less satisfac-
tory for the music of any one part. A
moderate compromise may be accept-
able if too much is not attempied.

In larger churches, and in most con-
cert halls, two organs built in contrast-
ing styles could each be works of art
and fulfill the musical needs, whercas
a single larger instrument atiempting to
do 100 much will only be a partially suc-
cessful hotch-potch,

Yours sincerely,

Peter R. J. Walker
Master Organbuilder
Middlesex, England

Letters should be addvessed lo The
Editor and confined to one subject.
All lelters accepled for publication
are subject to editing, for reasons of
clarity and space.

SARA ELIZABETH ALVATER

Organ Quintette
Oratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

robert anderson
SMD FAGO
Southern Mathodist University
Dallas, Texus 75275

CHARLOTTE AND WILLIAM

ATKINSON

WILLIAM AYLESWORTH

b. M.
FIRST PRESBYTERIAN CHURCH
2001 E! Camino Real Evanston, Illinois
Oceanside, Califarnia 92054 &
ORGAN VIRTUOSO

Peter ]. Basch

P.O. Box 165
Oldwick, New Jersay 08858

diane bisl

Management & Prod., inc. Box 6374
Clearwater, FL 33518 {813) 446-2914

Workshops Recitals
ROBERTA BITGOOD
S.M.D., F.A.G.O0., Ch. M.

13 Best View Road
Quaker Hill, Cennecticut 06375

CHARLES BOEHM -

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

JOHN MEIJA[[UUEH

A.B. Ch.M,
Farleigh Dickinson University
Teanack, New Jersey
Memorial Methodist Chusch
White Plains, New York

)}

A

DOUGLAS L BUTLER
MUSCIAN
Concerts, Orgon injiniction, Conduciar, Consuliond
429 S£. Franksn, 224 / Portond. Oregon 97202
{503) 232- 2549

WILL CARTER

Church of Saint John the Evangelist
New York City

Robert Clark

School of Music
University of Michigan
Ann Arbor

Tanklin @ Colcman

nist-Cholrmaster
% Church Cronbrook

Bloomfield Hills fickigan, 48013

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Florida
Community College, Adantic Unlversity,
Pompano Bench, Boca Rnton,
Florida Florida

Harry E. Cooper

Mus. D., IF.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J,

Jouw Fowaro (ourrer
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

DELBERT DISSELHORST

University of lowa

lowa Chy lowa

DAVIDSON

J E. Sul
MSM, AAGO, ChM Mo, ChM
54, Paul and the
Harpar Collegs Radeemer

Palating, liinois {Eplscopal), Chicage

EUGENIA EARLE

Taachers College, Columbia University
Harpsichord Recitals

Performunce Practice Werkshops
15 West BAth Str=st, New York, N.Y. 10024

KATHRYN ESKEY
The University of

North Carolina
ot Greansbare

GEORGE ESTEVEZ .

ch.m.
Chicoge Chambser Chelr




EARL EYRICH

Church of Our Redeemer
{Episcopal)
Lexington, MA

GEORGE FAXON

TRINITY CHURCH
BOSTON

JAMES FREY
The Unitarian Church
of Evanston
Evanston, lllinois

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

HENRY FUSNER

SM.D., A.AG.O,
First Presbytarian Church
Naoshville, Tennassee 37220

John T, Gearhart Ul
B.A., M.Mus,
St. Paul's Episcopal Church
P.O. Box 8444
Maobile, Alabama 36608

Robert Glasgow

Antone Godding

School of Music School of Music
University of Michigan Bishop W. Angie Smith Chapsl
Ann Arbor Oldahoma City University
LESTER GROOM | | BRUCE GUSTAFSON
Seattle
g a Baint Mary's College
e Notre Daune, Indiana
JAMES J. HAMMANN
E. LYLE HAGERT IR AMM
Gethsemane Eplscopal Church TheFirst Baptist Church
Little Orchestra Soci
Minucapefia, R hipucesin, 534N Teledo, Ohio i

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cothedral
Denver

Dr. Richard Hass

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLERL
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

The deadline for this calendar is the
10th of the preceding month (Sept, 10
for Oct. lssue). All events are ossumed
fo be organ recilals unless otharwise
noted and are groupsd eostwest and
north-south within eoch date, * = AGO
evenl; + = RCCO event. Calendar in-
formotion must includa ortigt name or
event, date, locaotion, ond hour; incom-
plete items will net be accspted. THE
DIAPASON regrefs that it cannot assume
rasponsibility for the accuracy of calen-
dar entries.

UNITED STATES
East of the Mississippi
11 SEPTEMBER
Richard Heschke; St John Baptist, Syro-
cuse, NY B pm
Stephen G Schaeffer; Broad S5t Methodist,
Clinten, 5C B:1§ pm

12 SEPTEMBER

Joanne Hiller; Music Holl, Methuen, MA
8:30 pm

Karel Paukert; Art Mouseum, Cleveland,
OH 12 noon

14 SEPTEMBER
Timothy Albrecht; Christ Lutheran, York,
PA 12:15 pm

16 SEPTEMBER

Woarren R Johnson; chapel, Poland Spring,
ME 7 pm

Woalter Hilse, Schlicker inougurcl; Zion
Lutheran, Stamford, CT 3 pm

Ansiey Fleming; 5t Thomos Church, New
York, NY 4 pm

Robert Edward Smith, harpsichord; As-
sumption Church, Bayonne, NJ 4 pm

Lewis Bruun; Cothedral, Washington, DC
5 pm

William De Turk, carillon; Covenant Pres-
byterian, Charlotte, NC 7,30 pm

Wilma Jensen; 7ih-day Adventist, Ket-
tering, OH 8 pm

Maemi Rowley, Casavant dedication; 1st
Mathodist, Crystal Lake, IL 3 pm

17 SEPTEMBER

Walter Hilse; Alice Tully Hall, New York,
NY 8 pm

*Bruce Stevens; Druid Hills Baptist, At-
lanta, GA 8 pm

19 SEPTEMBER

Bruce Shewitz; Art Museum, Cleveland,
OH 12 noon

Corol Thomas Clausan; Ist Presbyterian,
Kalamazoo, Ml 12:20 pm

21 SEPTEMBER

Concert for 3 harpsichords; St Marys
Collsge, Motre Dame, IN 2 pm

Lavrette Goldberg, harpsichord; St Moarys
Collage, Notre Dome, IN 8 pm

*Marianne 'Webb, workshop; Wauwaolosa

Baptist, Milwaukse, W1 7-2 pm

Calendar

22 SEPFTEMBER

Student harpsichord recital; 5t Marys Col-
lege, Notre Dams, IN 3 pm

Edward Parmentier, harpsichord; St Marys
College, Notre Dome, IN 8 pm

23 SEFTEMBER

Jean-Marla  Raymond,
Church, Newport, Rl 4 pm

Helmut Kruse; 5t Joseph Cathedrol, Hart-
ford, CT 3 pm

Moark Kruczek; St Thomas Church, New
York, NY 4 pm

*Jana-Parker Smith; Calvary Epilscopal,
Pitisburgh, PA 8 pm

Alvin Lunde; Cathedral, Washington, DC
5 pm

Doniel Pinkham, lecture; Art Museum,
Clevalond, OH 2 pm

G Dene Barnard w/orch; 1st Congrega-
tional, Columbus, OH 8 pm

Carol Knell, mezzo, w/harpsichard; 5t
Marys College, Notre Dame, IN 3 pm

Bach Concarto for 4 Harpsichords; 5t
Marys College, Notre Dome, IN 8 pm

gultar;  Trinlty

24 SEPTEMBER
Badinage; Cornegie Recital Hall, New
York, NY B pm
Huw lewis; St
Warren, Ml 8 pm

Pouls United Church,

25 SEPTEMBER

Charles Page; U of Maossachusetts, Am-
herst, MA 8 pm

John Choppell Stowe; Immoculate Con-
ception Cathedral, Syrocuse, NY 8 pm

26 SEPTEMBER
Karel Pavkert; Art Museum, Claveland,
OH 12 noon

28 SEPTEMBER
Robert Edward Smith, harpsichord; Trinity
College, Hartford, CT 8 pm

30 SEPTEMBER

Richard Coifey; South Congregational/1st
Boptist, New Britain, CT 7,30 pm

John Brooks; St Thomas Church, MNew
York, NY 4 pm

Ann Labounsky; Heinz Chapel, U of Pitts-
burgh, PA 8:30 pm

Gerd Zacher; Bradley Hills Presbyterian,
Bethesda, MD 4 pm

Ray & Beth Chenavlt; Cothedral, Wash-
ington, DC 5 pm

John Obstz; 1st Congregotional, Tra-
varse City, Ml § pm

Rachoel Baumann; Bushnell Congregation-
al, Detroit, Ml 4 pm

*Marianna Webb; Coalvin Christian Re-
formed, Grand Rapids, Ml 8 pm

Roger Goodman, Tom Pixon, duc-harp-
sichords; Church of Ascension, Chicogo, IL
3 pm

lames Moeser; 4th Presbyterion, Chicago,
IL 6:30 pm

KENT HILL

MSC Music Department
Mansfield, PA 16933

Harry H. Huber

D. Mus.
Ransas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

d. deane

hutchison
portland, oregon

FRANK TACINO

Organ Virtuoso
Recording Artist
For racital bookings, write to:
Frank Vincant
161 Oakwood Ave., Apt. 304
Teronto, Ontario, Canada

ELLEN KURTZ

JACOBSON

M.Mus, AAG.O,
Concord, Colifernia

Laurence Jenkins
London
The Sine Namine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02(81
Wallesiey Congregational Church
Noble & Gresnough Dedham Choral

School Soclety

DAVID HEWLETT
MARSHALL BUSH

The Conssrvolory of Musk

Central Square Winchester, New Hompshire
N.G.CS5.A

R

: JOHN HOLTZ

E Faculty: HARTT COLLEGE, University of Hariford

[

Organist: CENTER CONGREGATIONAL CHURCH, Hartford

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousterlty ond ressrve, demonsirating anew
her extraordinary foclfity . . . * Des Molnes Register, October 5, 1964

RAYMOND & ELIZABETH. CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newhury Street, Boston 02116
West Coast: 6300 Santa Monica Blvd., Los Angeles 90038
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1 OCTOBER

John Obetz, masterclass; 1st Congrego-
tional, Traverse City, M!

*Marianne Webb, workshop; Colvin Chris-
tion Reformed, Grand Ropids, Ml 7:30 pm

2 OCTOBER

Charles Page; Church of the Advent,
Bogton, MA 8:30 pm

Robert § Lord; Heinz Chopel, U of Pitls-
burgh, PA 12 noon

Pau} Collawoy: Church of the Epiphany,
Washington, DC 12:10 pm

3 OCTOBER

Albert Russell; St Johns Church, Wash-
ington, DC 12:10 gm

Paula Pugh Romanaux; st Presbyterian,
Kalamazoo, Ml 12:20 pm

Paul D Pelersen; Awugustane Lutheran,
Chicago, IL {l pm

4 OCTOBER

Eva Nordwall, horpsichord; Art Museum,
Cleveland, CH 8 pm

Music for saxophone, percussion, organ;
Art Museum, Cleveland, OH 9:30 pm

5 OCTOBER

David Carrier w/duc-pianists; Music Hall,
Methuen, MA 8:30 pm

John Rose; Trinity College, Hartford, CT
8:15 pm

6 OCTOBER

Gomez de Edeta & Elizondo, seminar; Old
West Church, Boston, MA 10 om

Gerd Zuacher, lecture; Art Museum, Cleve-
land, OH 2 pm

7 OCTOBER

Gomez de Edata & Elizonda; Old West
Church, Boston, MA 3 pm

Gillian Wair; Riverside Church, New
Yark, NY 2:30 pm

Horold Stover w/instruments; 5t Michoels
Church, New York, NY 4 pm

Nicholas Kynaston; Grace Episcopal, El-
mira, NY § pm

“A Drama of Prayer”; 1st Presbyterion,
Red Bank, NJ 4:30 pm

W William Wagner, all-Franck; Mt Leb-
onon Methodist, Pilisburgh, PA 7:30 pm

Dvorak Mass in D, Te Deum; Church of
the Epiphany, Washington, DC 4 pm

Gerd Zacher; Art Museum, Cleveland, OH
8:30 pm

James Bain;
Detroit, Ml 4 pm

Dala F Voelker w/boritone; 1st Metho-
dist, Murfreesboro, TN 3:30 pm

Bushnell Congregational,

9 OCTOBER

Nicolas Kynaston;
Syrocuse, NY 8 pm

Charles Callahan; Church of the Epiphany,
Washingtan, DC 12:10 pm

*Douglas L Butler; Northside Drive Bap-
list, Atlanta, GA 8 pm

Chamber music; Christ Church, Cincinnati,
OH 12 noon

10 OCTOBER
Kenneth Lowenburg;
Washington, DC 12:10 pm

17 OCTOBER
Terry Charles; Kirk of Dunedin, FL 8:15
pm

St Pavls Cathedral,

St Johns Church,

Gillian Weir; Trinity Eplscopal, Hartford,
CT 8 pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm
Marilyn Keiser; Jllinois Wesleyan Univ,
Bloomington, IL 8 pm

13 OCTOBER

Nicolas  Kynaston;
Gloucester, MA 8:30 pm

*Robert Edward Smith, harpsichord; 1st
Congregational, Farmington, CT 12 noon

Gerre Hancock, workshop; Girard College,
Philadelphia, PA 2 pm

*George Baker; Girard College, Phllo-
delphia, PA 8 pm

Torry Charles; Kick of Dunedin, FL 8:15
pm

Lynne Davis, masterclassy; Valporaise Uni-
versity, IN 1 pm

Hammond Museum,

14 OCTOBER

George Faxon; Trinity Church, Newport,
Rl 4 pm

Larry Allen w/brass; Immanvel Congre-
gational, Hartford, CT 4 pm

Gillian Weir; Westminster Presbyterlan,
Buffalo, NY 2:30 pm

Choral evensong; Trinity Church, Prince-
ton, NJ 4:30 pm

Harold Stover; E Liberty Presbyterion,
Pittsburgh, PA 4 pm

Virginia Reinecke, plano; Cathedral of
Mary Our Queen, Baltimors, MD 5:30 pm

Schubert Mass in B-Flal; Covenant Pres
byterian, Charlotte, NC 7:30 pm

Karel Paukert; Art Mussum, Cleveland,
QOH 2 pm

Roberta Gory; Trinity Cathedral, Clave-
lend, OH 5 pm

Larry Smith; 7ih-Day Adventist, Ketter-
ing, OH 8 pm

Lynne Davis; Valparaiso Univ, IN 4 pm

Boyd M Jonss [I; Walnut S5t Baptist,
Lovisville, KY 4 pm

Frederick Swann; Union Ave Baptist, Mem-
phis, TN 4:30 pm

Byron L Blackmore; Our Saviors Lutheron,
La Crosse, Wl 4 pm

15 OCTOBER
irene Feddern; Wesleyan College, Macon,

GA B pm

16 OCTOBER

Nicolas Kynaston, mastercloss; Trinity Col-
tege, Hortlord, CT 7:30 pm

Alvin lunde; Church of Epiphany, Wash-
ington, DC 12:10 pm

*Delbert Disselhorst; Connon chapel, U
of Richmond, VA 8 pm

17 OCTOBER

Jean-lovis Gil; longwood Gordens, Ken-
neth Square, PA B pm

Albert Wagner; 5t Johns Church, Wash-
ington, DC 12:10 pm

Lynne Davis; Plymouth Congregational,
Lansing, M! 8 pm

Scolt Wilsan; 1st Presbyterian, Kalamazoo,
Ml 12:20 pm

18 OCTOBER
McNeil Robinson;
Covington, VA B pm

Presbyterfian  Church,

{Continued overleaf)}

KIM R. KASLING

D.M.A.

5t John's University
Collagaville, MN 56221

WILLIAM KUHIMAN

Luther College
Decorah, Iowa 52101

HUW LEWIS

Recitals

Saint John's Church
50 East Fishes, Defrolf, MI 48201

RII:HARE‘ ws LITTERST
SECOND CORGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

David Lowry

School of Music

Winthrop College
Rock il South Caroling 29733

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

William MacGowan

Bethesda-by-the-Sea
Palm Beuch, Florida

ERNEST MAY

Pk. D.

University of Massachusetis
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEPO, OHIO

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—BEACHWOOD, OHIO

| WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

FRANKLIN E. PERKINS

Ph.D.

The Lodue Chapal
The John Busroughs School
51, Louls, Missourl

RECITALS

WILLIAM H. MURRAY

Mus. M FA.G.O,

Church of the Mediater
Chicage, Il

RICHARD M. PEEK

Soc. Mug, Dec,

Covenant Presbyterian Church
1000 E. Morehead Chorlotte, N. C.

MYRTLE REGIER

Mount Holyoke College
South Hodley, Massachuseits

K. BERNARD SCHADE

usolcm?mrf h Chair; Music Hall, Meth- THE TEMPLE b nn o
alam Interfalt oir; Music Hall, 1]
uap=MAMES0 pm Cloveland, Ohio 44106 rnIa ms;:n'gtfngau:g, PA.
Workshops ond Lectures
LAWRENCE DAVID BT ienuier - ioria S 3igr% [T Sodel Chore Mothd
e
ROBINSON GOODING Robert Shepfer | |ROBERT L.
THE CLEVELAND ORCHESTRA ssco:;'%muacu SIMPSO N
VIRGINIA COMMONWEALTH UNIVERSITY MUSICAL HERITAGE SOCIETY indisnapolis, Indiana 46260 T TR A T
RICHMOND, YIRGINIA RECORDINGS Recitals P.C, BOX 2328, ORLANDO, FL. 32802
LYNNE DAVIS CARDL TETI L. ROBERT SLUSSER RU”_'N SM"'H
S— MUS. M, A.AG.O,
International : LA JOLLA PRESBYTERIAN CHURCH REC"AI_S
Recitalist LA JOLLA, CALIFORNIA 1150 Fosty-first Street, Brooklyn, NY 11218
FIRST PRIZE
it 1975ANS Carl Sta plin ADOLPH STEUTERMAN
ol PhD. AAG.O. Mus. Doe., FAG.O.
17, rue des Lenx Indiana University of Pennsylvania Drake University Scuthwestern at Memphis, Retired
92140 Clamart Department of Music University Christian Church Culvary Episcopal Church, Emerftus
FRANCE Indiana, Pa. 15201 DES MOINES, IOWA Momphis, Tonnosses
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19 OCTOBER

Kenneth Wilson; Music Hall, Methuen, MA
8:30 pm

Henry Lowe w/orch; Christ Church, Cin-
cinnati, OH B pm

Oliver Douberly; St Lukes Episcopal, Bir-
mingham, AL 8 pm

20 OCTOBER 3
Gillion Wair, masterclass;
Church, Bryn Mawr, PA 10 am
Jomes A Dale w/orch; Chopel, US Naval
Academy, Annapolis, MD 8 pm
Robert Glasgow; Grace Episcopal, Mt
ci , Ml 7:30 pm

Prasbyterian

g arrg
teven

Suncoast Concert Mgmt., & Productions, ine.
P.O. 6374 * Clearwater » Florida * 33518

FREDERICK SWANN

The Riverside Church
New York City

THOMAS R. THOMAS
The Royal Poinciana Chapel
Palm Beach

maurice thompson
St. lgnatius Catholic Church

Austin, Texas 78704

George Norman Tucker

JONATHAN A. TUUK

WEDERTZ

2534 West 118¢h S¢.
CHICAGO 60655

Mus. Bach. Immanuel Lutheran Church
ST. LUKE'S CHORISTERS 338 North Division Avenue
Kalamazoo Grand Rapids, Michigan 49503
BOY CHOIRS Recitals
Ann L. Vivian | | CLARENCE WATTERS
LECTURES RECITALS RECITALS
Boston Conservatory of Music TheH(;i:flE:J: g::zg;g:ga
C. GORDON DAVID A.

WEHR

Eastern Kentucky University
Richmond, Kentucky

JAMES B. WELCH
University Organist
& Carillonnear
University of California
Sania Barbara

DONALD W. WILLIAMS

D.M.A,
Zion Lutheran Church
Concordia College
Ann Arbor, MI

DONALD WILLING

Charles W. Whittaker

UNITED STATES
West of the Mississippl

14 SEPTEMBER
William Peterson; Pomona College, Clore-
mont, CA 8:15 pm

15 SEPTEMBER

Kim Armbruster; Groce Episcopal, Tucson,
AZ 7:30 pm

*Biggs memorlal concert, 10 organists with
SF Symphony; 5t Morys Cathedral, San Fron-
cisco, CA 7:30 pm

18 SEPTEMBER
Asthur Poister, masterclass; Brighom Young
Univ, Provo, UT 2 pm

19 SEPTEMBER
Arthur Poister, mosterclass; Brighom Young
Univ, Provo, UT 2 pm

23 SEPTEMBER

Carlene Nelhart; Church of QOur Savior,
N Platte, NE 4 pm

Carl Stoplin, dedication; Prince of Peace
Lutheran, Ft Dodge, JA 3:30 pm

C Williom Ziegenfuss; Christ Church Cath-
edral, New Orleans, LA 4 pm

Carys Hughes; Presbyterion Church, Pasa-
dena, CA 4:30 pm

25 SEPTEMBER
Gerre Hancock, workshop; Baylor Univ,
WGCO. T 3:30-5:30 & 7:30.9:30 pm

28 SEPTEMBER
Gerre  Honcock;
Riverside, CA 8 pm

Calvary Presbyterian,

30 SEPTEMBER

Thomas Richner, dedication; st Calvary
Presbyterian, Springfield, MO 5 pm

Bach Festival; Drake Univ, Des Moines,
A 4 pm

Christine Niehaus, piano; Christ Church
Cathedral, New Orleans, LA 4 pm

Carys Hughes; Ist Presbyterian, Ocean-
side, CA 4 pm

5 OCTOBER

*Douglas L Butler; St Lukes Methodist,
Housten, TX 8 pm

Carys Hughes; Community Church, Gorden
Grove, CA 8 pm

& OCTOBER
Douglas L Butler, workshop;
Methodist, Houston, TX 9:30 am
John Wa'ker; Ist Presbyterian,
Clara, CA 5 pm

St Lukes

Santa

7 OCTOBER

Car] Stoplin, all-Bach; Drake Univ, Des
Moines, |A 4 pm

Ginastera Psalm 150; Asbury Methodist,
El Paso, TX 4 & B pm

Ladd Thomas; Trinity Lutheron, Resedo,
CA 4 pm

Gordon & Grady Wilson; st Presbyterion,
San Diego, CA 7 pm

11 OCTOBER
Ray Ferguson; Oklahoma Baptist Univ,
Shawnes, OK 8 pm

12 OCTOBER
*Jean-Lovis Gil; Plymouth Congregational,
Sealtle, WA B pm

13 NOVEMBER
*Mary Lou Robinson; Ist Congregational,
Fresno, CA 8 pm

14 OCTOBER
Bach Clavierubiing 11l; Drake Univ, Des
Maines, |A 4 pm
Michael Cedric Smith, guitar; Christ
Church Cathedral, New Orleans, LA 4 pm
Rebecca H Melson; Annunciotion Cathe-
dral, Stockion, CA 3 pm
Ray Ferguson; Grace
Francisco, CA 4 pm

Cathedral, San

20 OCTOBER
Nico'os Kynaston;
dependence, MO B pm
INTERNATIONAL

10 SEPTEMBER
Gillian Weir, with instruments; U of West-
ern Australia, Perth B:15 pm

RLDS Auditorium, In-

14 SEPTEMBER
Guy Bovet with winds; Eglise St-Martin,
Vevey, Switzerlond B8:15 pm

16 SEPTEMBER
Douglas Bodle, Kney dedicotion; Robert-
son-Wesley Church, Edmonton, Alberta, Can-
ada 8 pm
Gillian Weir;
Perth 3 pm

U of Western Austrolia,

20 SEPTEMBER
Gillian Weir, harpsichord; U of Western
Australia, Perth 1:10 pm

21 SEPTEMBER
Jean-louis Gil; St Matthews Church, Ot-
tawa, Ontario B pm

22 SEPTEMBER
Wilhelm Krumbach; Eglise St-Martin, Ve-
vey, Switzerland 8:15 pm

2 OCTOBER
Gillion Wair; St Michoel, Cornhill, Lon-
don, England 5:45 pm

3 OCTOBER

Gillion Weir w 'orch; Queen Elizabeth
Hall, London, England 7:45 pm

Estebon Elisondo w/horns; Eglise St-Mar-
tin, Vevey, Switzerland B:15 pm

14 OCTOBER
Jean-louis Gil; Robertson Wesley Church,
Edmonton, Alberta 4 pm

19 OCTOBER
Delbert Disselhorst; Jakobikirche, Libeck,
Germany pm

pPOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

foculty Recitals
North Texas State University Fa'"a“lgagi:asd"'::fﬂ::d;s:&chumh
et Fairfax, VA 22030
RONALD WYATT Max Yount
beloit college, wis.
ey g organ harpsichord
Ualvcslon composition choir
Lynn .
Gary Zwic
ZEIGLER-DICKSON DAL
D.pﬂﬂmn::: Music Eastern [llinois University
IOWA .:1::'5' ::r:::atsiw i
Margaret Melvin
DICKINSON
University of Louisville
Louisvills Bach Society
Zalvery Eplscopal St. Froncis-In-the-fields Episcopal

24

Elen Lofberg, President

DAVID ROTHE, Organist
California State University, Chico
St. John's Episcopal Church, Chico
Recitais Workshops
P.O, Box 203 (916) 345-2985
Forest Ranch 8956128
California 95942
Gruenstein Award Sponsor
CHicaco
CLue oF
OMEN
OrcAnNISTS

Founded 1928
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word $.20 minimum charge, $2.50; box number, additienal $1.00.

Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016,

POSITIONS WANTED

WANTED—MISCELLANEQUS

MISCELLANEOUS

PUBLICATIONS

EXPERIENCED ORGANIST-CHOIR DIRECTOR
seeks church position anywhers US. Stanley C,
Souster, 31 Wolcolt Road, Chestaut Hill, MA
02167.

POSITIONS AVAILABLE

ORGAN TUNER/TECHNICIAN, TOP SALARY,
health plan, benefits, beautiful weather, clean
organs, minimum travel. Well managed, solid,
growing firm with high arlistic standards.
Schoenstein & Ca., 3101 20th St., San Francis-
co, CA 74|10, (415) &47.5132,

ESTEY "LUMINOUS" STOP CONTROL 8UT.
tons, short-fravel type. Send list of stops avail-
able to Thaddeus Reynolds, BDI West Fourth
Street, Marion, IN 45952,

TWO, THREE AND FOUR-MANUAL AUSTIN
consoles, bought and sold, Factory trained tech-
nician for your alterations. Auchincloss Service,
Millbrook, NY 12545, (914) 677-8001,

JUST PUBLISHED, FROBERGER'S "SUITE AUF
die Mayerin,” with commentary by George
Stauffer, $3.25 postpaid, Provincetown Bookshop,
246 Commercial Street, Provincetown, MA 02657,

A COPY OF "“INFORMATION ABOUT ESTEY
Organs, 1923" and other Estey memoriabilia.
State condition and price. L. W, Leanard, 17
Winnicooash St Laconia, NH 03245,

SELECTED BACK ISSUES OF “THE AMERI-
can Organist,” 1918-1927. L. W. Leonard, 17
Winnicooash St., Laconia, NH 03245,

DIRECTOR OF MUSIC PROGRAMS. FIRST
United Mathodist Church, Monigomery, AL,
Preferred requirement: Masters Degree, To ap-
ply, send resume to: Box 6150, Montgomery,
AL 35108, (205) B43.8992,

ORGANIST/CHOIR DIRECTOR FOR TRINITY
Episcopal Church, Concord, MA. Adult chair,
two children's choirs. Resume %o: Farny, Lin-
coln Road, Lincoln, MA 0i773.

EXPERIENCED ORGAN LAYOUT DRAFTSMAN
capable of developing artist renderings of en-
cased and frec-standing instruments, Contact
Schantz Organ Company, Orrville, OH 44847,
Include resume.

POSITION NOW OPEN FOR DIRECTOR OF
Music for up-state New York city church, Threa
choirs and bell choir. 1974 Schaniz organ. Ac.
tive tradition of recitals and special music
programs, Teaching privileges &nd possible
Temple position. Submit dossier to: Dr. Michael
Wald, 801 W, Clintan 5t., Elmira, NY 14905,

ORGAN TECHNICIANS WITH SALES ABIL-
ily fo operate own business and represent ma-
for builder in western area. Wrile: Eugene C.
Poole, 155 Lakewood Ruad, Walnut Creek, CA
94598

AMERICAN INSTITUTE OF ORGANSUILD-
ers Employes Clearing House, Employers and
prospects are inviled fo send enquiries and
res.mes, Complete AIO appreniiceship guide,
$2.00, Roy Redman, 2742 Avenue H, Fort Worth,
TX 76105,

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and instaliation.
Write or call Phares Steiner or Gottiried Reck,
1138 Garvin Place, PO, Box 895, Louisvil'le, KY
40201, Phone [502) 583.5032.

MILLER PIPE ORGAN CO. HAS OPENING
for person desiting to learn trade. Some ex-
perience helpful. Write or call: James Miller,
4403 Lynnbrook Drive, Louisville, KY 40220. (502}
458-3673.

EDWIN H. LEMARE MATERIAL, REMINIS-
cences, anecdoles for full-length biography
now in preparation. Information on Panama-
Pacific Exposition 1915 needed and on Austin
organ later installed in San Francisco Civic
Auditorium as well as Austin in Chattancoga,
TN, Soldiers Memorial. Written credit given
ta all conkributors. Nelson Barden, 17 Bellevue
St., Newton, MA (02158,

TWO ORGAN ROLLS FOR SALE: BARITONE
Solo from Tanphauser, “Tournament of Song'’;
accompaniment to ‘| Know jhat my Redeemer
Liveth”, Messioh, From a house organ, lowa
City, IA, Call: {615) 983.7979.

HARPSICHORD MUSIC, SOLO AND ENSEM-
ble. Best editions from U.S. and European pub-
lishers, Also books on history, performance.
Write for free catalogue. Zuckermann Harpsi-
chords inc., Box 121-D, Stenington, CT 04378,

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
stock. Continuously variable Vernier control al-
lows you to compensate for temperature or
tune celeste ranks with ease, For more details:
Pelerson Electro-Musical Products, Dept, 31,
Worth, IL £0482.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner poechboards, primary
and offsel oactions, Write Burness Associates,
1907 Susquehanna Rd., Abinglon, PA 13001.

HARPSICHORD MUSIC., URTEXT EDITIONS
trom all over the world, available postpaid.
Also books on history and performance. Write
for free colalogue, Zuckermann Harpsichords,
Ine., Box 121-D, Stonington, CT 04378.

FREE — [NFORMATIVE REPRINT(S) FROM
The Diapason, No selection, Available only while
limited quantity lasts, Send large SASE with
28¢ postage affixed fo: Reprints, THE DIAPA-
SON, 380 Morthwest Hwy., Des Plaines, IL
£0016.

KIMBALL SWITCHES, RED AND BLUE MAG.
nets with bakelite cops from 1930's for restora-
tion of Opus #7152, Also Kimball opus list and
information on final disposition of Kimball-
Welte roll perforator and Welle Master Li-
brary, Nelson Barden, 17 Bellevue St., Newton,
MA 02158,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte and Skinner Automatic Pipe Organ
Players, J. V. Macariney, 406 Haverford Ave.,
Narberth, PA 19072,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes, 31.40 per pound. Contact Trivo
Company, Inc, Manufacturers of Quality Reed
Pipes, 515 South Burhans Bivd., Hagerstown,
MD 21740,

CAST BELL, SUITABLE FOR CHURCH TOW-
er. Send delails, incl. we'ght, measurements,
and price fo Box F-2, THE DIAPASON.

MUSIC ROLLS FOR ANY PIPE ORGAN
players. Other rolls foo. W. Edgerlon, Box 88,
Darien, CT 05820.

WE WILL PAY $1.40 PER POUND FOR SPOT-
ted metal pipework delivered or shipped pre-
paid to our Gloucester workshop. Fair prices
also for good common mefal and ftin. C.8B.
Fisk, Inc.,, Cape Ann Industrial Park (Box 2B},
Gloucester, MA. 01930, (&17) 283-1909.

SPOTTED METAL PIPES, ANY CONDITION
$1.25 per pound, W.Z.5. PO, Box 520, Pine-
ville, NC 28134,

MISCELLANEOUS

WANTED—MISCELLANEOUS

CLOCK FOR 1531 ESTEY CONSOLE. OPEN-
ing 2%" Roy Mann, Jr., P.O. Box 408, Summer.
ville, GA 30747, (404} B57-3417.

FELGEMAKER PIPES FROM AROUND 1%00,
Address J.2 THE DIAPASON,

STOPKNOBS AND OTHER MISCELLANEOUS
Console “'stufi. What do you have? Address
J-8 THE DIAPASON.

IMPOVERISHED CHURCH SEEKS DONA-
tion of small (2 to 4-rank} unit chesi{s}) and
pipe werk for orgen project, Chicago area.
Address .9 THE DIAPASON.

ORGAN MUSIC LIBRARY. MANY OUT-OF.
print ilems. Condilions at least fair, some
brand new. Prices reasonable. Inguire and/or
make offer with SASE. Address J-6 THE DIAPA-
SON.

PIPE ORGAN BUSINESS, ESTABLISHED 1858,
New, Rebuilding, and Service. Gratian Organ
Builders, Box ZI6, Decatur, IL 52525,

YIRTUOSO TRUMPET SOLOIST, FOR A BRIL.
liant service, use the magnificent combination
of trumpet and organ, with vocalists or chorus.
Services and concerts. Reperfoire on request.
Michael Schuman, |98 Douglas Rd., Staten Is-
land, NY 10304. (212) 448-0127.

WOODEN LAWN, PATIO AND BALCONY
furniture; commercial quality, complefely {in-
ished, weatherproof, and shipped in unassem-
bled form, York Mig., Dept. DI, 401 Woest
Superior, Chicago, IL #0510, (31Z) &&4-3644.

RECOVERING ANY TYPE OF POUCHES,
pneumatics and primaries in leather. Reservoirs
releathered also. Write: Eric Brugger Releath-
ering Service, 1034 East 29th St., Erie, PA 16504,

"YOU MUST BE BORN AGAIN.” WRITE
Brother Rod anylime: Box 392, Nianfic, IL
52551,

ORGAN SERVICEMEN: WE WILL RECOVER
oll types of pneumatics, pouches, primarys,
reservoirs, tremulants, offse! chests, percussions,
and console pneumatics. No job too small or
too big, First class workmanship and only the
finest malerials used. Qur factory is equipped
fo handie everything from all manufacturers.
Write or call for quotations: United States
Pipe Organ Company, 121 N, 18th 5i., Phila-
delphia, PA 19103, (215} 563.2227.

RECORDINGS

THE ORGANS AT THE DIVINE WORD
Chape!, Divine Word Seminary, Techny, tili-
nois. Lee Nelson, Organist. Selections by
Campra, Buxtehude, Walton, Lemmens, others.
Rich, reverberant setting. $5.50 postpaid. Lee
Nelson, P.O. Box 243, Deerfield, IL &DOI5.

ORGAN RECORDS BY MAIL. WRITE FOR
info on “Organ Record Club" spossored by
Arls Image Lid,, Box 470, South Orange, NJ
07079.

VIRTUOSO PERFORMAMNCES RECORDED ON
Welte Organ Rolls in Germany. Re-perlormed
on & 1929 Welte-Tripp organ, Featured at
1976 AGO ccnvention, now available in stereo,
Includes many 19th century favorites: Poet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, etc. Played by Farnam, Gigout, Eddy,
Goss-Custard and E, H, Lemare. Two Dolby
slereo casselies $15 postpaid in U.5. Welle
Recordings, 292 Shawmut Av., Boston, MA 02118,

MEMOIRS OF A S5AN FRANCISCO ORGAN
builder by Louis J, Schoenstein. Enjoyably writ-
ten, first-hand historical sccount of the vola-
tile late I9th-carly Z0th century period by a
practical craftsman, The first of its kind. Opus
lists, famous organs and persanalities, alo
theatre organs and orchesirions. 701 pages,
illustrated. Soft cover, $1500. Hard cover,
$35.00, Add 75¢ each book for postage/han-
dling. California residents add 6.5% sales tax.
Send name, address, and zip with check or
money order fo: Cue Publications; 3101 20th
St,, San Francisco, CA 94110,

HARPSICHORDS

FINE DULCKEN COPY: 8'; 8' BUFF; LUTE,
{Lewer): B'; 4". Plus pedal harpsichord, 16°; 8'.
Adjustable organ-type bench. Size 102'° x 37".
P M H Edwards, 3835 Clarndon Road, Victoria,
B.C., Canada VBN 4A4,

HARPSICHORDS, YIRGINALS, INDIVIDUAL-
ly constructed, Oliver Finney, B21-D Ohio St.,
Lawrence, KS 64044, (913) B42.5241.

1979 DOWD FRENCH SINGLE, DECORATED
by Sheridan Germann, Owner wants & double.
R. Dunbar, 33 Bowdoin St., Boston, MA 02114,
{B17) 227.5242.

ENGLISH BENTSIDE SPINET (HUBBARD],
1977, $3.000 Canadian, Br. Maurus, Box 310, Hol-
land, Man. CAN ROG OXO.

HARPSICHORD SOUNDBOARD PAINTING.
Esther Gilman, 160 Riverside Drive, New York,
NY 10024, (212} 595-7235.

CONCERT GRAND HARPSICHORD BY DE
Blaise, 8'9" long, Pleyel specifications, Good
condition (415) 345-4224.

CHALLIS HARPSICHORD AND TRAVELING
case, built 1963, one manual, 4% octaves, iwo
B’ leather reqgisters, three pedals, excetlent con-
dition, $5,000, Buyer entitled ta week's stay in
guesthouse. Mary Jean Cook, 720 Paseo de
Peralta, Santa Fe, NM 87501, (505) 982-9524.

ON-LOCATION RECORDING SERYICE. AU-
dition and competition tapes and record pro-
duction experience, Specializing in argan and
choir recordings, Jerry LeComple, RR 1, Box
153, Elgin, IL 60120, (312) B37-4787,

ORDERS TAKEN: CLAVICHORDS, COPY |7%6
Scheidmayer, FF.g% $3,000 Canadian, Copy
17th Century fretted, C/E.c'’, $1,500 Canadian.
Write: Br, M. Maurus, Box 310, Holland, Man,
Capnada ROG OXO. Phone (204} 526-2000.

SCHNEIDER
WORKSHOP & SERVICES, LTD.
Pipe Organ and Harpsichord Builder
New Instruments — Rebuilds
Workshops in Niantic, lllinois
Expert Service
2.0. Box 484 Decoatur, Illinels 62525
(217) 6682412

Slider seals for slider chesis.
Verschueren B.V.
Pipe Organ Builders

Heythuysen {L.)
The Netherlands

DRGAN STPPLY INDUSTRIES

INCORPORATED

B45 WEST A2ND STREET ¢ P. 0. BOX 1185 » ERIE, PA. 16512

L]

QUALITY PIPE ORGAN SUPPLIES

VIAYLAND
2 G mc

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Mointenance = Rebuilding
Consultants

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

’ C/a_\ S
gﬁwwﬁﬁ’o ‘&Té@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 0BS540
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HARPSICHORDS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

YVIRGINAL. WILLIAM POST ROS5 COPY OF
Botton Mussum [bth c. MHalian instrument, Ex.
ceilent condition, James Higbe, Christ Church,
5. Hamilton, MA 0982, (817) 468-4441,

DOLMETSCH  SPINET {1972}, 'WALNUT,
screw-fn legs, harp slop, 42 octaves C-F. Ver-
satile fraveling Tnstrument. 34 Ibs, Heavy-duty,
plane-worthy shipping case. $2100. Paul Winter,
Box &8, Lilchfield, Ct 04759,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burton Harpsi-
chords, 727 “'R" St., P.Q. Box B0222D, Lincoin,
NE 8501,

HARPSICHORD OWNERS: A FULL LINE OF
sudio and visual Chromatic Tuners is now
available fo help you with your funing require-
ments. For more information write Pelerson
Electro-Musical Products, Dept. 20, Worth, IL
50482,

HARPSICHORDS, CLAVICHORDS 8Y NEU-
pert, world’s finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, CT 080T,

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos by Neupert, sale or rental. Financing
available. Write or call Wally Polles, 1955 West
John Bears Rd., Stevensville, M1 43127,

HARPSICHORDS, CLAYICHORDS, VIENNESE
pianos, Custom instrumenis and kits. Write for
fres catalogee, Zuckermann Harpsichords, Inc.
Box 121-D, Stonington, CT 06378,

SABATHIL HARPSICHORDS, PEDAL HARP-
tichords and Clavichords: most reliable and
beaufifully sounding {rom $1,195, Brochure
$1.00. Sterec LP $5 from Dept D, 1084 Homer,
Yancouver, B,C., Canada.

SPERRHAXE HARPSICHORDS AND CLAYI-
chards, Excellent, dependable, beautiful, Robert
§. Taylor, 8710 Garfield St., Bethesda, MD 20034,

WILLIAM DEBLAISE HARPSICHORDS COM-
bine the best of modern and historical instru-
ments, Reasonably pricad, For free brochure
contact Welmar, 473 Bay Ridge Ave., Brook-
Iyn, NY 11220, {212} 833.9221.

YYES A, FEDER HARPSICHORD MAKER, FRO-
fessional Workshop devoted fo clavichords and
harpsichords, Custom Made, finished, voiced
snd regulated. Also authorized agent for full
l'ne Zuckermann historically derived kits at
reatonsb's prices. Advice and drouble-shool-
ing for kit builders. North Chestnut Hill, Kil-
lingworth, CT 06417,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom meade. Jan H. Albarda, 14
Princess Si., Elors, Ont., Canada NOB 150.

FLOWER YOUR HARPSICHORD SOUND-
board with authenlic decorations. Ruckers-type
birds, bees, flowers, $35. Eacly 18th C. Franf.h.
$40, Full-size layout and complele instruction
manual, Shirley Mathews, 405 South 5t., Free-
port, MA 04032

MAGNIFICENT FLEMISH RUCKERS DOUBLE.
Decorated soundboard, lid, case as aoriginal.
Cobriols stand faux bois, A, Cristiano, maker
of 380 instruments, 30 Westminster Av., Water-
town, MA 02172, (617) F24-2732.

PIANOFORTES

WEBER DLUO-ART REPRODUCING GRAND,
510", Superbly restered. Beach, 25 rolis. $5,100.
©. Allen, 50 N. Main, Medford, NJ 08055, {£0%)
454-0548,

.MANUAL, 14-RANK, REBUILT IN 1955,
Klann console, Principal cherus of 8, 4, Il
Mixture, Available January 1980, Contact Bob
Dornolf, &40 W, Virginia 5t, Milwaukes, WI
53204, (414) 272-1258,

WICKS 2-MANUAL, |4-RANK CHURCH OR-
gan, built in 1941, Buyer to remove. Complete
details and bidding procedurs upon request
from Mort McBain, Bingham County Civic Au-
ditorium, Box 277, 8lackioot, ID 83221.

MOLLER [0-RANK, 2-MANUAL, CIRCA 1730,
Buyar to remove. Available after October I.
Best offer accepted, Inquire c/o Rulh Casey,
Dulin United Methodist Church, 513 E. Broad
St., Falls Church, VA 22045,

2.MANUAL, &-RANK SCHAEFER FIPE ORGAN
with horsashos console, Excellent condition.
Idsal for home or church. Avsilabla January
1980. Asking $2,800, Contact Bob Dornoff, 540
W, Yirginia 5t, Milwaukee, WI 53204, (414)
2721258,

1934 MOLLER RESIDENCE ORGAN, 16
ranks, 2.manual Austin console, Original While-
legg voicing. 7'6" ceiling height ded. Ex-

2-MANUAL, [I-RANK USED 'CHURCH OR.
gen. Was installed by organ builder in our
home in area with 7 ceilings. Removed when
we moved 3 years ago and presently in storage.
Best offer over $2000, M. Kinter, 202 High,
Marshall, Ml 49088. (415} 781-3484.

I-MANUAL, 25-RANK HOOK AND HAST-
ings, c. 1920, Eleciro-pneumatic action, draw-
knob console with SST couplers. 34 drawknobs,
18 tabletz. ANl action in good condition. Con-
sole pneumalic motors open fo air must be
re-leathered, Send SASE for specification, de-
scriplion, present condilion and price. Ad-
dress J-4 THE DIAPASON,

cellent condifion. Playing end available. $12,000.
D. Williams, 281 Green Temace, Clarksboro,
NJ 08020, (409) 423.5845

ONE USED [3-RANK WICKS INSTRUMENT
in excellent condition taken in on irade. In-
quire Wicks Organ Company, 1100 Fifth Street,
Highland, IL 82249 for further details,

ONE NEW NINE RANK TRACKER ENCASED
instrument, {25997,00, Inquire Wicks Organ
Company, 1130 Fifth Street, Highland, IL 42249,

LMANUAL, 21-RANK WICKS, 1927, BUYER
to remove by Janvary 1, 1980, Make offer
ancd/or send for specifications to: David Ger-
man, Minister of Music, Highland Park Bap-
fist Church, 28600 Lahser Road, Southfield,
MI 48034,

THREE MANUAL, [14.RANK ESTEY. 7y’
height, Full speaking facade (B' Haskell Dia-
pescn). et up and playable now. Perfect for
organist/hoblwyist. Call for specifications, &
pm %o 11 pm any day, or wrila for information
and pholo, Price: §$3800, R. Cudworth, 40 Lewls
Lane, W. Harlford, CT 04110, (203} 234-0588.

J6-RANK PILCHER, 192]. REBUILT [951. IN
operalion, First Presbyterian Church, Oxford,
MS, Best offer over $4,000. Buyer fo remove.
Contact Dr. Larry Frazier, P.O. Box 758, Uni-
versity, M5 38677,

1898 2/9 HUTCHINGS TRACKER, $3500. RE-
built and enlarged fo 2/13 with new organ
warranty, $28,000. Guy Isabelle, 58 Merchant,
Barre, VT 05841,

WANGERIN-WEICKHARDT 2.MANUAL, 14
rank pipe organ. May be viewed by appoint-
ment and will be sold by sealed bids to the
highest bidder. Bids will closa October 1st,
1979. Purchaser must remove the organ. Write
or call: Covenant Luthersn Church, 1525 N,
Van Buren St., Stoughton, WI 53589, {608} 873-
7494

-MANUAL PILCHER, REBUILT 1933 BY
Moller, 30 ranks. Now in use, Owner jo dis
mantle next Apeil 1980, uncraied, for new or-
gan. Package includes: 3-manual and peds|
console, Moller 1951; main organ 4 divisions,
25 ranks; echo division (remofe} § ranks, 1938:
harp, 1938; 3-hp blower-motar unit. To see and
play contact: Organ Committes, First Preshy-
terian Church, 1324 Marion Streat, Columbia,
5C 29201

WURLITZER, &RANKS, ORIGINALLY BUILT
for church usa. Refined yet powerful voicing,
Has recent Reisner 2-manual. Reconditioned,
mint condition. May be heard at shop. Insured
delivery and installation avaifoble. $t2,500,
W. F. Benzeno & Co, (516) 581-1220,

2-MANUAL, 28-RANK JOHNSON & SON OR-.
gan, opus A77, Yirtvally all original organ in
good condilion, playable until eatly September,
1979. Further information upom request, Dick
Parker, 138 Weeks St.,, Jamestown, NY 14710,
(718) 487.0085,

2Y3-RANK MOLLER, 5 YEARS OLD., NEGO-
tiable. Blye, 1608 SW. 58th Av,, Gainesville,
FL 32608,

3-MANUAL, 32-RANK E, M. SKINNER, 1730
opus B3. Bids received through Oclober t, [979.
Organ available June |, 1980 for removal. Harp
available separately. Conlact Margorst L.
Budd, organist, Second Presbyterian Church,
St, Paul at Straiford, Ballimore, MD 2§218. (301)
467-4210.

1947 3-RANK, 1947 MOLLER, OPUS 7812 WITH
revoiced Gedeckt., Walnut Case, Highest offer
over $5,000. (312} 548-7672.

IMANUAL, 28-RANK CHURCH ORGAN
available Summer (979, includes Reuler wind
chests and & ranks installed new in 1962, Buyer
must remove by Ociober 1979. Make offer or
send for specifications to Charles Wilmarth,
First United Methodist Church, 119 5. Georgia,
Mason Cily, IA 50401, (515) 423.5624,

2-MANUAL, 13-RANK ESTEY. EXCELLENT
pipework, 7& facade pipes, new maofor. $2500
or best offer. W. Harris, 1255 Hendersoen Dr.,
Ogden, UT 84404, (80L) 6218713,

2.MANUAL TREU ORGAN, COMFPLETE. AP-
proximalely 500 pipes. Disassembled and in
storage. Asking $500 or best offer, Must be
removed by Fall, (979, Richard Strassman, 103
N. Benton 5t., New Athens, IL 52254, (419) 475-
2248,

14-RANK ORGAN AVAILABLE IMMEDIATELY.
Contact Richard Bratt, Immanual Lutheran
Chyrch, 346 Shrewsbury 5., Holden, MA 01520,

STOLL 2-MANUAL ORGAN (1940-1962), 2I
stops., Availoble May, 1980, Trinity Lutheran
Church, 407 Qak Street, Neenah, Wi 54355,

1882 ODELL TRACKER, 30-5TOP, 3-MANUAL,
Considered one of the finest exant Odelis.
To be restored, Excellent playing action. Sher-
wood Organ Co., 85 Longdale Av., White
Plains, NY 10607,

TRACKER POSITIY, |I-MANUAL, 3 TREBLE
and 2 bass stops. Built by H, Knauff & Son,
Philadelphia. Circa 1840, Sacrifice at 51500,
John Preble, Abila Springs, LA 70420

MOLLER, 2-MANUAL 20-RANK ORGAN,
working, Available September 1979, Best offer.

Write: First Presbyterian Church, c/o Faul
McEnderfer, 94 Sharon Street, Harrisonville,
VA 2801,

TWO 2.MANUAL AND PEDAL TRACKER OR.
gansg, rebuilt to your requirements and carrying
I0-ysar, full coverage new organ warranties.
One has case which should be retained, other
will require new custom casework. We will
finance to qualified buyers. Write: Raymond
Garner Associates, P.O. Box 478, Crestiine,
CA 92325,

1925 12-RANK  AUSTIN. DISASSEMBLED,
ready for immediate pick-up. Limited repairs
necessary, $2,750 or best offer. Send SASE for
specifications. Rive, Inc, 811 Focls, Metairie,
LA 70005.

MOLLER (1985} 2-MANUAL, OPUS IDIgS.
Residence installation. 4 ranks (Gedeckt, Prinai.
pal, Larigot and Regal] unified 1o 22 stops. 292
pipes. Console and enclosure finished in teak.
Fits under 8'3'"' ceiling, Buyer to remove. Asking
$15,000, 55 miles north of NYC, Write P.O, Box
206, Carmel, NY 10512,

FOR SALE—THEATRE QRGANS

WURLITZER THEATRE PIPE ORGAN. 3-MAN-
val, 22-ranks, playing in very good condifion,
Parameount Publix gold console, Send $1.00 for
specifications and picture, G, T, Marriken, 2141
Priggs Chaney Rd., Silver Spring, MD 20504,

WURLITZER TIBlA, &1 PIPES TC, §500; 2-
manual, 7-renk, late model, scroll top console,
complete, intact, $500; 8' Open Wurlitzer Dia-
poason, $200; @' Concert Flule, Wurlitzer, $100;
Robert Morton reservoir, $75: 30 amp solid
stale rectifier, $75; Spencer furbine, 5-hp, 3-
phase, 15" @ 700 cfm, $500. Shipping and
crating extra. H, Morch, 127 Bel Mill Rd.,
Belmore, LJ., NY 710,

WURLITZER THEATRE ORGAN PARTS. SEND
SASE for list. Marel & Associstes, 4221 Steele
5t.. Denver, CO BOZI4,

2/6 BARTON, TiBIA, YOX, FLUTE, YDO,
Tuba, Kinura. Also Diapason, Celests without
chests, Percussions include xylophone, chryso-
glott, chimes. Relsy and beautifel mahogany
console, All for $8,000. Jeff ‘Weiler, Traer, 1A
50475,

3-MANUAL ROBERT MORTON, B-RANKS.
All playing and in good condition with very
fire cak console and plenly of room for addi-
fions, Was originally installed in the Strand
Theater, New Orleans, LA. Can be seen and
played al 10617 Sharon Valley Road, Brooklym,
MI. Asking $15.000.

REED ORGANS

TRADE 27-RANK PFILCHER ORGAN COM.
plete with harp for antique or classic auto-
mobile, M. E. Brown, 1443 5, Brook, Lou'sville,
KY 40208,

MEDIEVAL PORTATIVES £575 EX WORKS.
For list of other organs suitable for aarly mu-
sic, send two dollars. Noel Mander, Sk Pater’s
Organ Works, London E2, England.

BEEHIYE REED ORGAN STUDIO. A 600D
seleclion of sestored reed organs for sale. Ex-
pert repair. Guaranteed restoration service, Box
41, Alired, ME 04002. (207) 324-0950.

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS -—
1901 Howell Sireet
Fort Wayne, Ind. 46808
219-422.8863

Builders of Fine Tracker and
Electro-FPnenmatic Pipe Organs

Inguiries are Cordially Invited
W. Zimmmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N, C., 28134
NATIONS FORD ROAD « CHARLOTTE, N. C,

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CRARLOYTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

(914) 846-79%0
Service —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanieal and Tonal Rebuilding —

(212) 582-4240
New Organs

4232 West 124th Place

= FRANK J. SAUTER

Phones: 388-3355
PO 7-1203

an SONS . *

Alsip, lllinols 60658

Organ Builders

® Repairing

* Contractural Servicing
For Unexcelled Service
e Rebuilding
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FOR SALE—REED ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC.

FOR SALE—MISC.

TWO MANUAL "S5TUDIO' REED ORGAN,
32 pedals, Estey. 10 ranks, Electric blower and
bellowt, bench, Both cabinet and works in very
good condition, Located near Rochester, NY.
Inquira: William Sohmer, 269 W, 72nd Si,, No,
10.C, New York, NY 10023,

ESTEY REED ORGAN, 2-MANUAL, FULL
pedalboard, |Z stops, couplers, cak case, with
blower and bench. Good condition. Best affer.
Rev. Mark Nemmers, 1229 Mt. Loretta, Du-
buque, [A 52001, ({319) 558-2580 weekdays.

ESTEY REED ORGAN, 2-MANUAL, FULL
pedaiboard, blower and bench. Halan John-
son, 11414 W, Central Dr., Carmel, IN 45032,
{317) 844-3318,

ESTEY REED ORGAN, 2-MANUAL, [0-STOP,
30-note concave, radialing pedal board, me.
chanical action, oak case, Spencer blower and
bench. Good condition. $1,500, Nelson E,
Buechner, 2051-B N. John Russeil Circle, Elkins
Park, PA 9117, (215) 422-2450 (10 am to §
pm) or (215) 884-0749 (evenings).

REED ORGAN REPAIRING — REEDS RE-
fongued, John While, 2416 Irving South, Minne-
apolis, MN 55405, (612) 377-1950.

FOR SALE—ELECTRONIC ORGANS

RODGERS CAMBRIDGE 220Ts (1774). 2-
manuals, walaut, stop fab, 13 piston-setier
board, transposer, Used as concert tfouring
organ, Asking $8,500. Paul Winter, Box &8,
Litchfield, CT 04759. (203) 547-8796,

CONN CLASSIC, MODEL 813, 32 PEDALS,
2 exprassion pedals, walnut. Speaker cabinel
No, 210, Excellent condition. Sacrifice for fast
sale. Asking $1900. (210) 478-4830.

BALDWIN 2-MAN, ORGAN, CLASSIC-
voiced, 32 stops, including mixures plus
chimes and celesta, 32 pedals, 3 pre-sets, 3
couplers, 2 expression pedals, external 4speak-
er cabinet including Leslie, AGO specifications,
only used at home, (804) 722-8970.

ALLEN, SYSTEM 100, COMPUTER, AGO,
self-contained. Excellent condition. $4,500. R, M,
Tyson, Box 895, 2625 Lexington, Louisville, KY
40205, (502) 245-7695.

RODGERS CAMBRIDGE 220-1l TWO MAN.
ual, tracker fouch, drawknob AGO console.
Celestes, 32' pedal. Three lone cabinets, &
channels, In private home. Price $19,500. Write:
3020 Shasta Circle South, Los Angeles, CA
F0045.

SEVERAL ARTISAN CUSTOM ORGANS AT
half-price, new and reconditioned., Also new
orchestra bells and electronic pedal divisions.
Send for lists. Newport Organs, Box 2613,
Newport Beach, CA 92643,

HAMMOND CONCERT MODEL ORGAN, R-
T2, 2 full manuals with 32 nole AGO pedal-
board, additional Solo Reed pedal wvoices.
New spasker system, excellont condition, Christ
Lutheran Church, 345 N, Kitley Av., Indianapo-
lis, IN 48219, {317) 357-85%,

BALDWIN &30-C CHURCH MODEL. FULL
maonuals and pedal, Excellent cendition, $3,000.
T. Friess, 2415 Rogersvilla Rd., Fond du Lac,
Wi 54935,

CLASSIC-CUSTOM ELECTRONIC ORGANS.
Authentic pipe organ voicing and ensamble.
For brochure and sample specifications write
Classic Organ Co, Lid. 210-13 Don Park Road.
Markham, Ontario, Canada L3R 2V2,

ALLEN, CONN CHURCH, THEATRE OR-
qans, 350 grand pianos. Largest selection in
USA over 1500. Victor, 300 N.W. 54th St
Miami, FL 33127, (305} 751-7502,

CONN CLASSIC MODEL &5, 2-MANUAL,
AGO organ. Walnut, excellent condition. Hold-
set combination aclion, 5 speaker systems,
About 10 years old. $3950, New cost is now
$15,000. Jim Hahn, 375 South Carr Si, Lake-
wood, CO B0224, [303) 985-84I0, late evenings.

NEARLY NEW RODGERS ELECTRIC ORGAN,
model 145, Full AGO specifications. Used only
| yesr. Large tone cabinet included. $10,500.
Call or write: J. M, Clark, Box 353, Havre de
Grace, MD 21078, {301} 939-2447.

FOR SALE—-MISC.

PIPES, POUCHES, SPRINGS, MAGNETS,
small parts, ate. Send SASE for our list
Fazakas Organ Co., P.O, Box 104, Martins.
ville, NJ 0883,

USED PIPES BY JOHNSON, HOOK, HUTCH-
ings, Stevens, Simmons, elc.: also used chests
and console, Andover Orgen Company, Inc.,
P.O. Box 35, Methven, MA 0IB44.

4&MANUAL WANGERIN CONSOLE, 100
plus stop tabs. 80% releathered. $1500 or best
offer. Ron Miller, 3764 Kinnickinnic Av, Mil-
waukee, W1 53207, (414) 4815021 or (414) 747.
444,

ISS SOLID-STATE COMBINATION ACTION
for 3-manual and pedal console of 73 stops,
Reasonably priced. Address E-5 THE DIAPA-
SON.

NEW REISNER RELAYS FOR B2 STOPS PLUS
new combination pisions, six regulars and fen
generals, $3.950 plus shipping. One used four
rank Kilgen encased organ. Recently releathered.
Priced as is, $3,900, Contact Wicks Organ Com-
pany, 1100 Fifth Sireet, Highland, L 52249,

CUSTOM-BUILT SLIDER CHESTS. CONTACT
Klug & Schumacher, 3804 Waterfield Parkway,
Lakeland, FL 33801. (BI3) 585-4802,

UPRIGHT PLAYER PIANO PROFESSIONALLY
converted fo play from organ magnets on
tvbes. Mandolin attachment, salf-contained
vecuum pump. Can be seen and played in
Chicago area, $2,400. Cantury Pipe Organ Com-
pany, 318 Anderson Blvd.,, Geneva, IL 80134,
(312) 232.7291.

' MELODIA BUILT HBY ANTON GOTI-
fried, originally installed in 1913 Hinners, $400,
Crating and shipping exira, Contact: John
Archer, 442 W. Dunn St, Monett, MO 5708,
(417) 235-3573.

18 WOOD OPEN WITH CHESTS, 8' GEM-
shorn, 8' Bell Gamba, 8' Oboe, 5-rank wunit
chests. Write for quote: P.O, Box 2061. Knox-
ville, TN 37901,

8' PEDAL OPEN METAL WITH SLIDE
tuners. 31 pipes. Make offer. Larry Bivins, 4312
Encinita, Rosemead, CA 91770, (213) 285-8011.

SELL OR TRADE: 27 RANKS, SOME REEDS,
swell set, blower, miscellaneous, Want: Com-
poct chests, couple ranks, for 4' up, cable,
switches, console parls, John Peubs, Box 405,
Lynn Haven, FL 32444, (904) 285-3849.

AEOLIAN PLAYER CONSOLE, 2-MANUAL,
|5-rank. Aeolian player system (Duo-Art and
regular) for 53-rank organl Over 1,000 rolls for
above, T4-hp single-phase Orgoblo, 5" wp,
$150. 3-hp single-phase Orgoblo, 13" wp, $350.
Huge static regulator, 4' x 8', §25, &' Aeoclian

OF INTEREST TO “OLD ORGAN" RESTORA-
fion enthusiasts, One Hufchins double-fold res-
ervoir, 48" x 72" with two feeders mada for
this reservoir. 31" x 48", Feeders, $50 each.
Resarvoir, $140. All in usabla condition, Crat-
ing, shipping cosls at customers expense, The
Organ Loft, Epsom, NH 03234, (403} 734-4582.

2 COMPLETE 1930 SKINNER DIVISIONS: 7.
stop great, 5-stop choir, Complete with chests,
shades, tremolos, offset chesls, stc. Pipes In
excellent condition, exemplary of Skinner of
his peak. With to seil complels, Irreplacssble.
In NYC. Chesls need releathering, Sherwood
OIJEI;" Co., 85 Longdale Av., White Plains, NY
¥ .

KILGEN UNIT CONSOLE, 2/5. WURLITZER
chests, Orgoblo, tremolo, complste, many ex-
tras. All, $1200, Real buy-out. Jones, 403 Me-
Minn, Athens, TN 3730,

Yiolone, 12 pipes, 44" wp, $700, B' Aeoli
Orchestral Oboe, #4" wp, $475. 0'Aecoline
Englith Horn, 41" wp, $450. 8' Aecoline Vox
Humana, 44" wp, $150. B' Bennett Aeoline, 5"
wp, $45, 4' Aeolian Harmonic Flute, 44" wp,
5125, For information call (415) &47-5132 days,
or write: Sales, 3101 20th St San Francisco,
CA 4110,

SERVICEMEN: TIRED OF PAPERWORK, BILL
collecting, sooly organs, cold winters and hot
summers? Ses our Positions Available ed.
Schoenstein & Co.

PEDAL WOOD DIAPASON I-12, $400. MAN-
ual 8' and 1&' stopped-bast octaves. Blowers,
consoles, many ranks of Salicionals, Dulcianas,
Yox Calestes, elc, Pedal slider chests, 4 Har-
monic Flutes, all in good condition and very
reasonably priced, Send SASE for complete list.
McNeely Organ Co., 24 Jordan Cove Rd.,
Waterford, CT 04385,

E. M. SKINNER ENGLISH HORN, 194, 15'-
8, 73 pipes. Mitered to 7', very good condie
tion, asking $1,200. Upsiate NY, Craling and

4-MANUAL WALNUT E.M. SKINNER CON-
scle, $500. 2-manual mahogany Reuter console
{@ 15 years old), $300. 2-manual oak Hinners
console (electric), $100, I7-tuba chimes and
eleciric aclion, mounled on walnut stand with
relay and transformer, $300, ¥-hp single-phase
Spencer blower, 4" wp, side outlet, $200,
James J. Hammann, 2273 Robinwood, Toledo,
OH 43520. (419) 243-8711.

400 NEW REISNER DIRECT ACTION MAG-
nets 60140 ohm, 1-%3" valves, In original fac-
tory trays. Sold in multiples of fifty only.
$2.50 per unit. Address J.3, THE DIAPASON.

3.STOP PITMAN CHEST VOICING MACHINE,
complete with reservoir and generalor, Me-
Gaw Pipe Organ Shop, 2522 Memorial Drive,
Green Bay, WI 54303,

shipping extra, Address J-5 THE DIAPASON,

THREE-MANUAL AND PEDAL CONSOLE,
dark oak, all eleciric action, 54 stop tablets,
i7 combinations. Buyer fo remove, $%00.
Peragallo Organ Co,, 306 Buffalo Av., Pater-
son, NJ 07503, (201) &84-3414.

LATE ESTEY 2-MANUAL OAK CONSOLE, 30
stopkeys, & pistons, with bench and AGO
pedalboard. Clean, bul needs a liltle work,
Address J-7 THE DIAPASON.

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles; split sharps, nonstandard measure-
menis, SASE to AIM-K, 55 Mercer St, New
York, NY 10003,

WHEN RESPONDING TO BLIND ADVER-
fisements (box numbers) at The Diapason,
hether from fhis issue or recent past lssues,

TEN ARCH PUNCHES, MADE IN GERMANY
before World War |. For sizes and price,
write: A, E. McCracken, Box 728, Eustis, FL
32728,

please remember that we've moved, Your
replies should be addressed %o the box num-
ber C/O THE DIAPASON, 380 Norihwest Hwy,,
Des Plaines, IL 60016,

SMALL SPENCER BLOWER WITH |1/3-HP
Century 100 volt molor. 4" wp, Speed 1780
rpm. $53. Shipping costs exira. The Organ
Loft, Epsom, NH D3Z34, {803} 7344716,

PLASTIC POUCHES (KLANN), 5 SIZES, SEY-
eral hundred each. Y2 new price, Abbott and
.;i;;;r, 2027 PONTIUS AV., Los Angeles, CA

WURLITZER DIAPHONE, 12 PIPES, HOYT
metal, $600. Wurlitzer toy counter, [arge, un-
restored, $750. Wurlilzer chime action, $&57
Salicional, &1 pipes, $50. Wangren Vox Hu-
mana, 73 pipes, $100, JeH Wailer, Traer, IA
50675,

12-NOTE, &' BOURDON, LIES HORIZON-
tal with chest, excellent, $350; 44-note 15"
Padal Bourdon, Moeller, with chest, $250; Oec-
tave, Moelier, $100; B' solo scale Tibia Clausa,
Pilcher, $52%; Duciano, spotied metal, Mosller,
$200; Gross Flule, $100; Clarabella, $100; Har-
monic Flute, $100; Vox, missing 8' C, $50;
Gemshorn, $150; single-phase Zephyr blower,
B4 inches static, $250: Orgelecira reclifiers, 30
amp, 350, 10 amp, $25. Pick-up omly. Julian
Wilson, (404) 432-3852,

WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes ond various olher com-
ponents, some new, some old. Various makes,
Send SASE for list, W, J, Froehlich, 444 Grove
St,, Westfield, NJ 07990,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expestly voiced. Frmerly supar-
visor of Aecolian-Skinner pipeshop, Hans Rother,
German Organ Pipecraft, 34 Standard St.,
Mattapan, MA 02125,

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition, Write:
Box 2051, Knoxville, TN 37901,

METAL ORGAN PIPES, FIRST CLASS WORK-
menship. Helmut Hempel Organ Pipes, 4144
West 50th 5i., Cleveland, OH 44144,

1920 HALL TABLET PIPE ORGAN CONSOLE,
3-manual, 30 stops. Klann combinalion action,
oak roll-top, Make an offer. Interested pare
ties please call or write: First Church of Christ,
Scientist, 1615 "N Street, Fresno, CA 9372I,
(20%) 233.5718.

DOPPEL FLUTE SALE: 18688 ROOSEVELT, $350;
1925 Casavant, $300; 1915 Schantz (maple}, $250.
Guy liabelle, 58 Merchant, Barre, VT 05841,

GCHOBNSTEN & (o

J c—~HEB8T. 18772

SAN FRANCISCO

RANDALL S. DYER

Pipe Organs and Organ Service

Box 489
Jetfersen City, Tennessee 37750

ORGAN BUILDERS

380 FRONT 8T.
EL CAJON, CA, 92020

Kim&et—-ﬂ[/en, Ine.

Qua/ify Organ Componenb

7 Cleveland Avenue
Tonawanda, New York 14150
716-893-2979

PIPE SOUND
WITHOUT PIPES

Build a complete pipe sounding

electronic organ by using DEVIRONIX

easy to assemble kits.

To hear this magnificent sound, send $1

for your Demo record/brochure.
—

C—
32' — 16' Elecironic pedais for pipes
IC Capture combination action
Dept. 1B
6101 Warehouse Way
Sacramento, CA 95834

ROCHE ORGAN C0., INC.

PIPE ORGAN BUILDERS

TV Wost Woter birsol, Toomtea, Mossodbosens 6700

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohlo 45406
513-276-2481

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O. BOX 1383

Erie, Po. 16512 Ph. 456-5306




Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

George Baker

Susan Farré

David Craighead

Marilyn Keiser

9

P;ier Hurford Franeis Jackson

-

Ladd Thomas John Weaver Williom Whiteheud Gordon & Grady Wilson  Helnz Wunderlich Gerd Zucr*

*European Artists Available.Season 1979-1980




