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Remembering a Master Teacher:

Arthur Polster ot the console of the Crouse Haoll orgon at Syracuse University, prior to
his retirement.

“His life was gentle, and the elements

So mixed in him that Nature might stand up
And say to all the world, ‘This was a man!’ »
(—Shakespeare, fulius Caesar, Act V, Scene V)

He was very common, and highly
uncommon. Those who knew him well
often heard him refer to himself as
“the world’s worst.” This was Arthur
William Poister, who was born in Ga-
lion, Ohio on June 13, 1898 and who
was destined to become one of the two
outstanding teachers of organ playing
of his generation in the United States.

Mr. Poister earncd Bachelor’s and
Master’s degrees in music from The
American Conservatory, Chicage, in
1925 and 1931, respectively. In addi-
tion, he studied with Marcel Dupré
in Paris (1925-26, 1927-28) and with
Karl Straube in Leipzig (1933-34).
Before his first European study period,
he was serving as Director of Music at
Central High Scheol, Sioux City, lowa.
The influence of Dupré altered Pois-
ter’s course dramatically and led him
into the highly successful teaching ca-
reer which he enjoyed for many years:
Professor of Organ and Theory, Uni-
versity of Redlands (1928-1937); Pro-
fessor of Organ and University Organ-
ist, University of Minnesota (1937-
1938); Professor of Organ, Oberlin
Conservatory (1938-1948); Professor
of Organ and University Organist,
Syracuse University { 1948-1967), from
which he retired. While at Syracuse,
he served also as Organist and Direc-
tor of Music at the university’s Hen-
dricks Chapel (1948-1965). In this
capacity he endeared himself to the
entire yniversity community. During

retirement he held brief teaching ap-
pointments at Hollins College, Ober-
lin Conservatory, University of Colo-
rado, Longwood College in Farmville,
Virginia, and Meredith College, Ra-
leigh, North Carolina, his residence
for the last five years.

For a number of years under Ber-
nard R. La Berge Management, Arthur
Poister was a touring recitalist, play-
ing programs in major musical cen-
ters of the United States. Gradually,
public performance was replaced by
numerous organ workshops and clinics,
and this activity continued nearly to
the end of his life.

Mr. Poister was a talented musician,
skilled organist, and able teacher. Sev-
eral things distinguished him: an un-
canny ability to relate sensitively to
students — first, to appeal to their
own sense of personal worth, to help
put them at ease; next, 10 encourage
them, perhaps, in some cases, 1o get
them to produce beyond their capa-
bilities; third, to impart tremendous
enthusiasm for the music of the mo-
ment; fourth, for those who could re-
spond, to make the practice of their
craft virtually irresistable. He under-
stood human nature and human
strengths and weaknesses. He was ym-
pathetic if students found their de-
gree programs trying and grew weary
of going to school. To his organ classes
at Syracuse he often said, “You kids
play with a certain proficiency now.
When you get out of here, your play-
ing will grow.”

Thousands of persons studied with
Mr. Poister, both in the academic sit-
uations listed above and in the con-

A Tribute

to

Arthur Poister

text of hrief workshops. His proce-
dures at lessons became legendary: as
would be hoped with any good teach-
er, he was articulate verbally; often
he would encourage an individual or
a group to sing; his own feelings about
the music might be reinforced with
conducting, singing, clapping, or
stamping, but always with great good
humor. Under Poister influence, work
became pleasure,

The Arthur Poister legacy begins
with his family: his wife, Dorothy
Mae Broeland Poister, who was a
student of his at Oberlin; their son,
Theodore, and daughter, Wendy, and
their spouses and children. His much
larger family of students is found in
all sections of the United States in
colleges, universities, and churches of
various sizes and scopes. During the
Oberlin and Syracuse years, associa-
tion with Walter Holtkamp, Sr. helped
bring about urgently-needed reform in
organ design. The presence of out-
standing organists and distinguished
instruments is often traceable to the
influence of one or both of these men.

A Poister student was privileged to
work with a great man, but was often
reminded by him that there were other
teachers and other points of view. A
student might say to him, “I don’t
understand this picce.” The reply:
“Neither do 1.” That humble response
often masked great insight.

Arthur Poister died peaceflully in
Duke University Hospital, Durham,
North Carolina, on February 25, 1980.
In his memory, this reminder: “A
teacher affects eternity; he can never

by
Roy Kehl

tell where his influence stops” (—
Henry Brooks Adams). Because he
loved and was beloved he will not be
forgotten.
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A memorial service for Arthur Pois-
ter was conducted at Christ Church
(Episcopal), Raleigh, North Carolina
on February 29, 1980. The Reverend
B. Daniel Sapp, Rector, officiated. A
memorial tribute was provided by Fen-
ner Douglass, Professor of Music and
University Organist at Duke Univer-
sity, Durham, North Carolina. Psalm
150 was read responsively. Old Testa-
ment Lesson: Wisdom 3:1-5, 9; The
Holy Gospel: John 14:1-6. A choir
consisting of singers from Christ
Church and from the American Guild
of Organists under the guest direction
of Brock W. Downward sang Brahms,
“How lovely is thy dwelling-place”
(from A German Dequiem). W. David
Lynch, Organist and Choirmaster of
Christ Church and ‘Chairman of the
Department of Music at Meredith
College in Raleigh, played the ser-
vice. Bach, Passacaglia and Fugue,
and Franck, Choral in B Minor were
played for the prelude. The postlude:
Bach, We all believe in one God,
Creator (Clavieriibung 111, large set-
ting). Congregational hymns: Praise
to the Lord, the Almighty; Fairest Lord
Jesus; For all the saints.

A memorial tribute to the life and
work of Arthur Poister will he offered
at Syracuse University, Crouse College
Auditorium, Syracuse, New York, on
Friday, April 25, 1980, at 2:00 P.M,,
with preludial music at 1:30 P.M. Col-
leagues of Mr, Poister will participate.



In Jhis 9ssue

When Arthur Poister died in late
February, one of the great organ
teachers of the 20th century was gone.
His teaching spanned more than half
a century, and his influence on organ
playing in this country was widespread.
His association with Walter Holtkamp
Sr. led to the building ol several signi-
ficant organs in the post-World War 11
period. It seems appropriate to call at-
tention to the legacy of Arthur Poister
through an appreciation of the master
teacher (pictured here at a workshop held last summer in Texas). Such an
article is found on this month’s cover, written by an organist who studied with
him at Syracuse.

How to determine articulation on the organ, especially in the performance of
music from earlier times, is always a problem, not the least because of the lack
of documented evidence indicating how it is to be accomplished. Organists de-
sirous of studying the process of articulation, as revealed in the music itself,
should find the article in this issue of interest. Examples are taken from the fa-
miliar “Little” fugues attributed to Bach.

A related area of performance praetice in Baroque music deals with fingering,
a subject which has been extensively aired in the pages of this and other journals
during the past {ifteen years or so. The implications take on a slightly different
light in another feature this month, in which new evidence relating to Bach’s
fingering is discussed. A bonus is the reproduction of a complete composition
illustrating the material.

Organ HRecondings

Among specialty recordings, there is a field of organ activity. Because of its
wide covering of the sonic spectrum, the pipe organ lends itself to recording,
often in a fashion which is spectacutar from the hi-fi standpoint. The current
rash of reviews, with more to come, is a selected indication of recent offcrings.

Several generations ago, organ records were rare. Now they are numerous,
at least by standards excluding the popular music market. As more and more
people record more and more music on more and mere instruments, we must
ask ourselves what the reasons and validities are for new recordings. The an-
swers, it seems 10 me, are one or more of the following: to present the interpre-
tation of a new artist, to make previously unrecorded works available, or to
document the sound of a particular instrument. These may apply to either
commercial or privately-produced discs. A further reason for certain non-com-
mercial records is to make music from a particular event, such as an organ
dedication, available to those associated with it, perhaps as a souvenir.

In the same way that onc stakes creative reputation in publishing poetry,
prose. or music, performing ability is put on the line when a commercial disc
1s produced, although this is not the case for privately-made recordings which
were not intended to have public circulation. Judging from this, a lot of records
have been foisted on the public which should not have been—and, of course,
the parallel extends to all ficlds of musical endeavor. A disc which doesn’t pro-
vide outstanding material in at least one of the areas suggested above—artist,
repertory, or instrument—probably should not be put on the market.

The widespread availahility of fine recordings has allowed us to hear many
famous and wonderful organs in our own homes, instruments which we might
never be able to visit in person. But the same technology has also spoiled us
in many ways, for it makes instant excellence available for most of the standard
literature and instruments, thus reducing the incentive to attend live perform-
ances—which often have an aura of excitement not present in recordings,
particularly when these recordings have been heavily spliced and edited. How-
ever, current technology affords many challenges for recording the organ, es-
pecially if a few basic considerations are followed.

The organ to be recorded ought to have a sonority worth recording. While
that may scem self-evident, it is amazing how many organ sounds without re-
deeming features have been committed to vinyl. Especially deadly is the re-
cording of an instrument in dry acoustics {(or the robbing of natural acoustical
ambience by placing microphones too close to the pipes)—ugly, strident sounds
are too often the result. Hand-in-hand with this go the unnatural adjustments
sometimes made by engineers, such as riding the gain, instead of striving for a
natural life-like sound.

The music and the organist should also be first-class, although this seems
to be less of a problem than securing a good sound. Two caveats here, though,
are that the overly well-known works (Bach Toccata and Fugue in D Minor,
for instance) ought not be recorded by organists wha do not have outstanding
interpretive ability, and that unusual repertoire ought still to have a good ren-
dition, rather than relying solely on its own interest for sales.

When it comes to packaging, most organ discs have a long way to po. Com-
plete identification of the instrument with specification included ought to be
a sine qua non. When practical, the actual registrations employed ought to he
given. Although forgettable program notes are a disservice, the music and
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Wayne Leupold (left), and Thomas Murray (right) will present o lecture-recital en ‘The
Mendelssohn School,” Sat. June 21, in S5t. Poul, MN, immediotely following the AGO
national convention, The class (10:30 om to 12:30 pm) will explore the orgun works of
Niels Gode, Ernst Friedrich Richter, Jan van Eyken, Christian Fink, and other 19th-century
composers who were personally associoted with Mendelssohn, Free transportation will
be arronged from the conveniion hotel to the site of the program, Olivet Congregational
Church, where Mr. Murray will play the 33-rank mechanical-action orgon built in 1976
by Lynn Dobson. Inquiries may be maode at the Belwin-Mills boath in the tonvention ex-

artist should be thoroughly identified.

Announcements

The Spoleto US.A. Festival, held
in Charleston, SC, will again this year
have a “Piccolo” series of organ re-
citals, which will take place at various
Charleston churches at 10 am the last
week of May and the first week of
June. Participating organists will be
Hazel Cooper, Thomas Clark, Andrac
Selton, Hazel Somerville, Nancy Cal-
lahan, Porter Remington, James Dar-
ling, and Stephen Schaeffer; the dates
will be May 26-29, and June 2-5. This
series was the subject of a report in
these pages last September.
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The 14th annual Church Music
Festival will be held May 2-4 at the
University of Evansville. Featured lec-
turers and clinicians will be Helen
Kemr, Jolm S. C. Kemp, Hugh T.
McFElrath, Maureen Morgan, and Rus-
sell Saunders. Helen Skuggedal Reed
will play aconcert prior to the final
festival service, and Michael Corzine
will play a recital. Further informa-
tion is available from College of Al-
ternative Programs, University of
Evansville, P.O. Box 329, Evansville,
IN 47702.

hibit area.

Simon Preston, organist-choirmaster
of Christ Church Cathedral in Ox-
ford, England, will present organ and
choral workshops on April 26 for the
North Shore AGO Chapter, Evanston,
IL. The all-day sessions will be held
at Northwestern University and at
Fvanston’s First Presbyterian Church.
Mr. Preston will play a recital the
following evening at Fourth Presby-
terian Church, Chicago. Further in-
formation is available from Sr. Evelyn
Brokish, 1123 Church St., Glenview,
IL 60025.

Wolfgang Oehms, cathedral organ-
ist in Trier, Germany, will tour the
US in Sept. 1980. Known for his work
with the “bamboo” organ in the Phil-
ippines, for which he played the dedi-
cation recital of the restored instru-
ment, Mr. Ochms will present concerts
and/or slide presentations with the
sound of the organ. Further informa-
tion is available from him at 5
Banthusstrasse, 5500-Trier, West Ger-
many.
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EUROPE

International Summer Course for Orgon,
Mechelen Cothedral, Belgivm, Aug. 4.15.
Flor Paeters will teach a daily masterclass to
15 selected students, whose expenses will
be poid by the Belgion Ministry of Dutch
Culture in Brussels (however, an application
fee is charged), Lessons will take place at
St, Rombouts Cothedral, ond practice facili-
ties will be available through local churches,
Delails are avoilable from ony Belgion Em-
bassy or from Ministerie van Nederlandse
Cultvur, Bestuur voor Internationale Culturele
Betrekkingen, Kortenberglaon 158, B-1040
Brussels, Belgium,

Summer School of English Organ Music,
Dorking, Surrey, England, Aug. 4.9. Dom
Lowrence Bevénot OSB, Alan Smith, Susi
Jeans, H. Diack Johnstone, Davitt Moroney,
Guy Oldham, John Rowntree, Richard Ven-
dome, and Christopher Kent will cover topics
dealing with organs ond organ music, English
and French harpsichord music, plainsong,
and psalms. The course is svitable for both
performers and musicologists, ond will be
directed by Lody Jeans. Applications ore
avoiloble from The Secretary, Claveland
Lodge, Dorking, Surrey, England RH5 6BT.

Course for Interpretation of Spanish Or-
gan Music, University of Solamanca, Spain,
Aug. 11-20. This second course will use his-
toric organs and will be tought by Guy
Bovet and Montserrat Torrent, For informe-
tion, write either La Maison du Prievr, 1349
Romainmotier, Switzerland, or Secretariate of
Summer Courses, Organ Course, Catedra
Salinas, Universidad de Salomanca, Spain.

Acodemy of lialian Orgon Music, Pistoia,
lialy, Aug. 31-Sept. 9. This 6th annual in
terprelation course will be directed by Luigi
Ferdinando Togliavini, who will teach the
organ section, There will also be a harpsi-
chord course taught by Colin Tilney ond
one on harpsichord funing and mointenonce
taught by Franca Barucchieri, Umberto Pine-
schi will offer an introductory course 1o the
Pistoian organ, and there will be seminars
aond conceris. Applications are ovoilable
from the Secretary’s Office of the Accademia
di Musica UWaliana per Orgono, Via Della
Madonna 2B, 51100 Pisteia, Haly.

UNITED STATES

The Hymn Society of America, National
Convocalion, Wesiminster Choir College,
Princeton, NJ, June 8-10. More complete
information is given in a notice on p. 3 of
this issue. Information is gvailable from The
Hymn Society of America, Notional Heod-
quartars, Willenberg University, Springfield,
OH 45501.

Aston Mogna Academy, Great Barrington,
MA, June 15July 5. This third academy will
have os ils subject ““Contlvences and Contro-
dictions in German Culture, Germany: 1725-
1775.” Among an exiensive foculty, Ray-
mond Erickson and Albert Fuller will teach
harpsichord, Joan Benson will teach clovi
chord, and Malolm Bilson will teach forte-
piano. Far informotion, write Aston Magna
Academy, The Aston Magna Foundation for
Music, 65 West 83rd 5t., New York, NY
10024 (212/595-1651).

Planning Worship Music, Houston, TX, June
15; San Antonio, TX, July 9 and 23; Mem.
phis, TN, lale Aug. The workshaps will be
led by Patrick and Carolyn Cunningham. In.
formation is avoiloble from The Musie Loca-
for, 235 Sharon Drive, San Antonio, TX
78216.

Guild of Carillonneurs in North Amaerica
Congress, Ames and Cedoar Falls, 1A, June
20-24, More complete information is given
in a notice on p. 2 of our March issve. For
datails, write Richard von Grobow, 320 Mor-
rill Hall, lowa Siote University, Ames, IA
50011.

Choral-Keyboord Institute, Bayler Univer-
sity, Waco, TX, June 22.28, In addition to
choir, this institute for high school students
will offer private instruction in piano, voice,
harpsichord, ond organ. For further informo-
tion, contact Mr. Roger Keyes, School of
Musie, Baylor Unlversity, Waco, TX 76703.
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Summer Activities

Organ.Choral Workshop, Southern Metho-
dist University, Dallas, TX June 23.27. Marie-
Claire Alain will teach works of Grigny,
Bach, Mendelssohn, Franck, and Widor, using
the new Kern organ at University Park
United Methodist Church; she will also play
a recilal. Barry Rose will give classes in
mixed choir and boy choir techniques, as
well as conduct rehearsals and a concert,
Acodemic credit is availoble. For informa-
tion, write Dr. William Hipp, Meadows
School of the Arts, Music Division, Southern
Methodist Dniversity, Dallas, TX 75275 (214/
692-2643).

Creotive Techniques for the Church Organ.
ist, Woestminster Choir College, Princeton,
NJ, June 23.27. The workshop will have
Martin Neary, Gerre Hancock, Erik Routley,
Horald Vege!, Joon Lippincott, and Eugene
Roon os the faculty. For more information,
write or call Summer Session, Westminster
Choir College, Princelon, NJ 08540 (609/
924.7416).

Church Music Workshep, University of
Southern California, June 23-July 3, Litera-
ture, liturgy, philosophy, and choral tech-
niques will be among the topics in this ses-
sion, called *Chollenge of the 80s.” In-
struction wiil be by Alex Wytan, Jomes Vail,
ond David Wilson, For information, write
Dr. David Wilson, School of Music, Univer-
sity of Southern California, Los Angeles, CA
90007.

Orgon Historical Society, Nationol Con-
vention, New York, June 24.26. The 25th
annual convention of this group wiil toke
place in the Finger Lokes Region of New
York state. For details, write Anne Kozlous-
kas, 210 N, Cayuga St, Ithoca, NY 14850
{607/273-6532).

Church Music Expl'oration, Gorden Grove
Community Church, Garden Grove, CA, June
29-July 3. This 6th annual conference will
include 38 workshops, seminars, and reper-
toire sessions. Clinicions will inciude Charles
Hirt, Connie Fartunato, David Collidge, Don
Fontana, ond Mark Thaollander. For details,
contact the Robert H. Schuller Institute for
Successful Church Leadership, Chopman Ave,
and Lewis 5t, Gorden Grove, CA 925640
(714/971.4133}.

Seminar on J.S. Bach, Westfiald, MA, June
29-July 1. This will be conducted by Harald
Yogel ot the Wesifield Center for Early
Keyboard Studies. He will lecture and give
masterclosses on the organ {The Orgelbiich-
lein s Organ Method|, harpsichord {The
Well-Tempered Clavier) and clavichord
(French Suites), He will olso discuss various
aspects of eorly performance practices with
Lynn Edwords ond Edward Pepe, center di-
rectors. For further informotion, write The
Westfield Center for Early Keyboard Studies,
19 Broad St., Westfield, MA 01085,

The Compleat Keyboardist, Morth Texas
State University, Denton, TX, June 30July 3.
This workshop in the literature and tech-
niques of organ and horpsichord used with
choir, congregation, and other instruments,
will fealure guest clinicion Gerre Hancock.
The resident faculty will be Charles Brown
ond Da'e Peeters. There will be lecture-dem-
onstrations, recitals, and classas, and ensem-
ble work will be availoble. For further infor-
mation, write Dr. Charles S. Brawn, Schoal
of Music, North Texas State University, Den-
ton, TX 76203,

Midwest Conference on Worship and Mu.
sic, Nebraska Wesleyan University, Lincoln
NE, June 2¥-July 4. >ponsored by the Pres
byterian Associaiion of Musicians ond the
Synod of Lokes and Prairies, this event will
leature clinicians John Weaver {organ), Aus-
hn  Loveiace (hymnolegy), Ewimer Schock
tadut cnoir), Larry Munson (youth choirs),
ood Russen B.ackmer (handbehs). For in-
tormahion, contoct Robert Moorhead, regis-
tror, Box 2731, Lincoln, NE 68502,

Organ and Harpsichard Week, Westminsier
Choir College, Princeton, NJ, June 30-July 4.
Joan Lippincolt, Eugene Roon, and Mark
Brombough will be the teachers for this
week directed to high school studenrs, For
turther information, contact Summer Sassion,
Wesiminster Choir Cohege, Princelon, NJ
0B540 (607/924.7416).

The Arts in Worship, Liturgy, ond Music,
Wittenberg University, Springlield, OH, Juy
6-11. This “Experience ‘80" conference will
ofter work in handbells, argan, service play-
ing, dance, aduit and childrens choirs, hym-
nody, ond liturgics. The faculty witl include
Brian Johnson, Allan Pote, Donaold A. Busa-
row, Howard G. Hogeman, Judith Rock, W.
Thomas Smith, David Mg, Robert Shepfer,
Robert C. Johnson, Adeline Huss, LoWaine
Robison, John Robison, and Timothy L. Beal.
For further information, write C. William
Locke, 21 M. Chillicothe 51., South Charies-
ton, OH 45368.

Continuo  Workshop, University of Michi-
gan, Ann Arbor, July &13. This will be a
workshop in basso continvo performance for
harpsichordists and gambists, conducted by
Edword Pormentier (harpsichord) and Enid
Sutherland (vicla da gamba). The workshop
will consist of lectures, coached ensembles
{with professional Baroque-instrument play-
ers on upper parts), foculty and student con-
certs. For further information, contact Morris
Risenhoover, Assistant to the Dean, School of
Music, University of Michigan, Aan Arbor,
Ml 48109,

Church Music Workshop, Ludlow, PA, July
6-10. Sponsored by the Western Pennsyl
vania Chapter, United Methodists in Wor-
ship, Music and the Other Arts, this work-
shop at Olmsted Manor will feature clini-
cians Gordon Young, leon F, Wilmauth Jr.,
George E. Tutwiler, Jean Thompsen, Jean
Thomas, William Goff, Vickie Engel, and
Marion Zipfel. For further information, con-
tact Olmsted Manor, Ludlow, PA 16333,

Church Music Workshop, Michigan Stote
University, Eost Lansing, MI, July 7-10. The
staff will consist of Albert Bolithe {(director),
John Obetz (organ literature and service
playing}, Robert Berglund (choral repertoire
and techniques), and Muriel Miller (young
choristers and creativity in worship). There
will be on organ recital by Michele Johns, o
concert by the Battle Creek Boys Choir, a
banquet, ond a buzz session. Address in.
quiries ta Mrs, Margaret Pegg, Conference
Consultont, Kellogg Center, Michigan State
University, East Lansing, M1 48B24.

Workshops in Music, San Francisca Theo-
logical Seminary, San Anselmo, CA, July 7-
11. Sponsored by the seminary and the Pres
byterion Association of Musicians, this éth an-
nual event will feature Llayd Plautsch ichoral
conducting), Ludwig Altman (organ), Paity
Marquart (handbells), Mikel Taxer (donce),
Robert H. Miltchell (hymnody), and Wilbur F.
Russell {music for the small church}. For fur-
ther information, write Dr. Wilbur F. Russell,
Son Francisco Theolegical Seminory, 2 Ken-
sington Rd., San Anselmo, CA $4960.

Announcements

A Choral Composition Competition
has been announced by the Mendels-
sohn Club of Philadelphia, for a ma-
jor work for mixed chorus, The work
should be 15 to 30 minutes in length
and may be a cappella or with con-
ventional or unconventional instru-
mental accompaniment (but not with
organ or piano only). It may have a
sacred or secular text or may be word-
less, and must be submitted by Sept.
1, 1980. The prize will be $1000 cash.
Further information is available from
William Marsh, chairman, Mendeis-
sohn Club Choral Composition Com-
petition, 12 Farmington Place, New-
town, PA 18940.

The Hymn Society of America will
heold its national convocation June 8-
10 in Princeton, NJ. Participants will
include Erik Routley, Alice Parker,
Helen Kemp, Donald G. Hinshaw,
Calvin Hampton, Sister Mary Jane
Wagner, Samuel L. Terrien, D. Dar-
rell Woomer, Charles G. Frischmann,
George E. Mims, Giles B. Bryant,
Fred Kaan, Richard Avery, Donald
Marsh, and Portia K. Maultsby. The
events will take place at Westminster
Cheir College, which is also co-spon-
soring with the Society an additional
course on “Hymn Writing: Texts and
Tunes,” to be taught by Alice Parker
and Gracia Grindal on June 11-13.
TFor further information, write The
Hymn Society of America, National
Headquarters, Wittenberg University,
Sprinfgield, OH 45501.

Music for the Church, a conference
for choirmasters and organists, will
take place at Saint Thomas Church in
New York City, April 20-22. John
Bertalot, organist and master of the
choristers at Blackburn Cathedral in
England, will be the featured guest.
For further information, write Don
George, Music Secretary, Saint Thom-
as Church, 1 West 53rd St., New
York, NY 10019.

“Your Church, the Arts, and You”
is 2 workshop to be held April 26 in
Parkersburg, WV. Sponsored by the
Blennerhassett AGO chapter, the
event will take place at the First
United Methodist Church and will
featurc clinician Theodore Ripper,
who will also play a recital the pre-
vious evening. Information is avail-
able from Mrs. Allyn Reilly, 14 2nd
g;s’)ﬁ Athens, OH 45701 (614,/592-

Vernon de Tar will play the com-
plete organ works of César Franck in
three programs in observance of the
“Belgium Today"” Festival. Each pro-
gram will be played twice, on Sunday
afternoon at 4:30 and on Monday
evening at 8, at the Church of the
Ascension in New York City. The
dates will be May 4-5, May 18-19,
and June [-2.

David Craighead
David Hurd
Karel Paukert

Robert Glasgow
Marilyn Mason
McNeil Robinson

Choir of Si. Paul's Cathedral, London
Christopher Dearnley, Organist

Minneapolis/ St. Paul

Barry Rose, Director

June 16-20, 1880
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John Tuttle
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harpsichordist
Robert Edward Smith

pianist
Thomas Richner

vocal ensemble
The Scholars

arganist/soprano
Larry Allen & Monica Robinson

organists

Nicholas Danby
Raymond Daveluy
Roberta Gary
Jean-Louis Gil
Robert Glasgow
Jean Guillou
Richard Heschke
David Hurd
Nicolas Kynaston
Huw Lewis

David McVey
Thomas Richner
McNeil Robinson
John Rase

David Sanger
Jozef Sluys

Larry Smith

John Chappell Stowe
Gillian Weir

phillip fruckenbrod

Box 14600
Hartiord, Connecticut 06114
(203) 728-1096

Reviews .................... Choral Music
Music for Voices and Organ

Most of the music discussed in this
column in recent months had been
composed during the 20th century, and
usually, within the past 15 years. At-
tention this month is given to new edi-
tions of earlier works, which include
compositions from the Renaissance
through the 19th century. There is a
mixture of well-known and less-fre-
quently heard compaosers.

O Saviour of the World. John Goss
(1800-1880); SATB and organ; Mark
Foster Music Co., MF 198, 60¢ (E).

Goss, an carly Victorian composer
best remembered for securing and
maintaining reforms in singing and
playing at St. Paul’s Cathedral, wrote
many simple, straightforward anthems,
of which this is one. The organ has
little more than the doubling of the
choral parts, which are in a block-
chord style. The harmony is mildly
chromatic and is typical of British
church music of the 19th century. This
is very easy and is suitable for any
small church choir.

Glory in the Highest, Glory. Edward
L. White (?-1851); double choir and
keyboard; McAfee Music Corp, M
1094, 40¢ (M-}

This is one of 24 works in a new
collection titled American Choral Mu-
sic [1760-1900), edited by Mason Mar-
tens. The two choirs should be bal-
anced and they are treated equally,
with some antiphonal singing. The
keyboard part has figured bass sym-
bols and consists of block-chord voice
doublings, playable by any organist,
This joyful seuing closes with an ex-
citing hallelujah chorus and would be
apprapriate for both church and school
groups.

Psalmlieder, Chorsaize Alter Meister.
Josef Schabasses, editor; SATB unac-
companied; Doblinger, 43510 (M}.

In this collection, there are 20
psalm scttings by composers such as
Lassus, Schiitz, Bach, Praetorius, and
others. All works are in German and
usually are of about two pages dura-
tion. Many have strophic texts and
three of them are for SAB. There is no
piano reduction of the parts or textual
translation. The music is simple
cnough for high school or church
chairs, but may be of more interest to
college groups.

by James McCray

Pre-20th-Century Choral Music

Now Thank We All Our God. Felix
Mendelssohn [ 1809-1847); SATB with
piano /organ; Music 70 Music Publish-
ers, M70-266, 60¢ (M).

This anthem is part of Mendels-
sohn’s larger work, Hymn of Praise,
and has been edited with an English
text by Leonard Van Camp. After a
four-part chorale opening which may
be sung unaccompanied, the choir con-
tinues in unison over a busy keyboard
part that will require a good per-
former. Therc is some four-part writ-
ing later. This is lovely music.

Ave Verum Corpus. Wolfgang Ama-
deus Mozart (1756-91); SATB and or-
gan or string orchestra; Broude
Brothers Ltd., B.B. 75, 30¢ (M-).

One of Mozart's most frequently
performed motets, this has been edited
with an English text by Herbert Zip-
per. The organ part has registration
recommendations, but is only on two
staves and is litile more than a back-
ground for the choral parts. It is suit-
able for any school or church choir
and is highly recommended.

Christe, Cum Sitiam Exire (Christ,
When For Death I'm Thirsting).
Emanuele d'Astorga  (1680-1757);
SATB and keyboard; Roger Dean Pub-
lishing Co., RDCE-113 (M).

The editor, Jack Boyd, has taken
this from d'Astorga’s lenger work,
Stabat Mater. There are two sections,
each with a slow/fast area. There is
some ornamentation, with tempo
changes and harmony typical of the
early 18th century. The organ writing
is not difficult and the chorus has
both homophonic and polyphonic sec-
tions. It closes with an amen and would
he of interest to both church and
school choirs.

O Jesus Show Thy Great Compassion.
Johann Grimm (1719-1760]; SA and
organ; Boosey and Hawkes, 5599, 30¢

M-).

This setting is from the music of
the Moravians and was edited by
Fawald Nolte. The writing is simple
and the ranges are good for young
voices; it could be performed by a
small chorus or solo voices. The key-
board music is more elaborate than
that of the chorus, but it is not diffi-
cult and is a transcription of string,
parts (which are available for perform-
ance ). This is fine music for women's
voices.

Ave Verum Corpus (Jesu, Word of
God Incarnate). Franz Liszt (1811-
1886); SATB and organ; Alexander
Jroude, Inc., AB 827, 60¢ (L).

The texture is homophonic with an
emphasis on unaccompanied singing.
The organ is used sparingly and is
written on two staves. The voice ranges
are small; this could be performed by
a small church choir with limited abil-
ity. Both Latin and Enghsh versions
are provided by the editor John Kings-
bury.

With Songs of Rejoicing. Johann
Sebastian Bach (1685-1750); SA/TB
and piano or organ; Carl Fischer, CM
8086, 45¢ (M-).

The music is taken from the cantata
Denn du wirst and has been arranged
by Hal Hepson, who added a text that
is an adaptation of Psalm 98. Both
vocal parts are equal, with some melis-
matic passages. The ranges are moder-
ate, suitable for most choirs. The key-
board music is easy enough for an
average accompanist and is written on
two staves.

Sing Ye To The Lord (Jauchzet Dem
Herrn). Johann Pachelbel (1653-
1706); SSATB and keyboard; Music
70 Music Publishers, M70-192, 40¢
(M-).

The two soprano lines have the most
responsibility and both lie in the up-
per range; the other choral parts are
very easy. The keyboard realization
is primarily chordal and is on two
staves. Both English and German ver-
sions are given by editor Walter Ehret.
The tempo is brisk and with the vari-
ety of dynamics it should be effective
and suitable for both church and
school choirs,

Salve Regina. Peter Philips (1560-
1628 ); SSATTB with optional organ;
Novello and Co,, Ltd.,, 20139, 75¢
(M+).

The organ accompaniment is a
doubling of the voices and is designed
for manuals only. All lines are very
contrapuntal in this eight page anti-
phon to the Blessed Virgin Mary. Only
a Latin text is included and it could
be performed unaccompanied. The
voice parts are difficult, in that there
are many long, extended lines which
will require solid control from the
singers. Excellent music.

Organ Music for the
Church Year

performed by Hanns Brendel, Dr. Herbert Heine,
Peter Kempin, and Hans Kunz
music of Hermann Schroeder, Joseph Ahrens, André Fleury,
Johannes Brahms, Friedrich Zehm, Dietrich Buxtehude, Ernst Pepping,
Heinrich Scheidemann, Max Reger, and Anon.
$9.50 postpaid per stereo disc.

Massachuseus residents please add 45 cents per disc for stae sales ax.
Canadian residents please add $1.00 for postage.

TELESON-AMERICA

333 Beacon Street, Boston, MA 02116
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.............................Recordj_ngs

W. A. Mozart: Complete Organ Works
{2 vols.), played by Martin Hasel-
bick on the 1772/73 Anton Piliegler
organ in Altenburg Abbey Church
and the 1778 Johann Gotifried Mal-
leck organ in St. Martin’s Cathedral,
Eisenstadt, Austria. Vol. I: Fantasy
in F Minor (“Ein Orgelstiick fiir
cine Uhr”), K.608; ”"Laudonsche
Trauermusik” — Adagio and Allegro
in F Minor (“Ein Stuck fiir ein Or-
gelwerk in einer Uhr), K.5%; An-
dante in F Major (“fur einc Walze
in eine klcine Orgel”), K.616; Adagio
and Rondo in C Major, K.617. Vol.
1I: Overture and Allegre in C Major,
K.399; Fugue in G Minor, K.401;
Little Gigue in G Major (“Leipziger
Gigue”), K.574; Adagio and Fugue
in C Minor, K.546; Variations on a
Tirolean Song (“Wann i in der Fruh
aufstech”); Trio {Fuga a 3} in G Ma-
jor, K.356; Ave verum (Mozart/
Liszt); Benedictus {Mozart/Novello).
PAN stereo 120295, 120296 (available
in the US from Luther College Guild
ol Organisis, Luther College, Deco-
rah, TA 52101), ea. $10 pp.

A most welcome pair of recordings,
presenting  Mozart’s organ  works,
played on period Austrian organs with
an excellent sense of form, content
and Viennese galant style. Included
are copious notes encapsulating Mo-
zart’s relationship to the organ, de-
scriptions of the organs themselves
and the history and editorship of each
work played. (N.B. For researchers,
the description of the Eisenstadt organ
is somewhat at odds with that of
George Bozeman, published in Art of

Mozart Organ Works

by Kim R. Kasling

the Organ, Vol. 1, #1-3, 1971.) See
also the performer’s father, Hans Ha-
selbbck in an article titled, “New In-
formation About Mozart’s Clockwork
Pieces” in The Diapason, Nov. 1977,

In those works familiar to most or-
ganists, K.608, 594, and 616, perform-
er and instrument unite with a stylis-
tic sympathy nothing short of arrest-
ing. Classical balance and poise are
enhanced with the dramatic power of
Mozart’s harmonies and modulations.
Registrations follow documented pro-
cedures known to have been used by
Mozart in his own performances. The
Haselbocks’ researches into large
clockwork organs of Mozart’s time
translate well into performances of
K.608 and 594, where brilliant plenos
with 16’ pedal tone (K.608 only) and
the justly-formed Austrian flute colors
fit form and symmetry. Where called
for, delicacy and the Austrian galant
prevail without a hint of preciousness;
brisk, driving tempi in fugal and pleno
sections are vital and dramatic, pro-
ducing a brilliant, balanced effect.
Haselbock’s sense of harmonic rhythm
and contrapuntal development contrib-
ute fine shaping to the larger works.
K.616, originally for a small mechan-
ism, is played with quiet grace on
slightly “breathy” Austrian flutes. The
listener may realize anew that K.616
is a work of some substance, not sim-
ple novelty.

Of the remaining pieces, K.617, 574,
and 546 are, perhaps, the most inter-
esting. K.617, originally scored as a
quintet for musical glasses, flute, oboe,
violin, viola and cello, was also ar-

ranged for another clockwork mechan-
ism (according to program notes).
Here, some of the most colorful Aus-
trian  Charakter stimmen (flutes,
strings) are used in a transcription by
Martin Haselbéck. Periodic richness of
harmony and arresting modulations
punctuate a fairly fengthy work. K.574
is a wonderfully energetic miniature
only 38 measures long, highly chromat-
ic, with a motive reminiscent of
B-A-C-H. K.546, originally composed
as a “Fuga a Due Cembali” and later
arranged for string quartet, is played
in an organ edition by Martin Hasel-
back (publ. Universal). This work is
tremendously intriguing! A brief intro-
duction begins, alternating bold French
thythms with a dark, introspective
prano. The latter is built on shifting
harmonies over a recurring rhythmic
pattern. The fugue is a true master-
picce — martial, chromatic with ac-
cented harmonic appoggiaturas. Poly-
phonic involvement is intense, stretti
abound, and the whole is a compacted
combination of contrapuntal bravura
and harmonic boldness reaching weil
into a later era.

K.399, 443, 153, and 154 were ori-
ginally all fragments, finished by
either Abbe Maximilian Stadler or
Simon Sechter, contemporaries who
outlived Mozart.

The Tirolean Variations may or
may not be by Mozart but is a work
of attractive charm. K.356 for Glass
Harmonica, familiar to most organists,
is sensitively played here,

(Continued overleaf)

University of Wisconsin—Extension

Church Music
Conference

MADISON
July 21-22-23, 1980

Gerre Hancock
Judith Hancock
Robert E. Scoggin
Rev. Msgr. Richard J. Schuler
Carl Schalk
Roberta Bitgood
Robert J. Batastini
Carrel Pray
Madison Boychoir
Paul W. Wiens
Arlyn Fuerst
Lawrence Kelliher

€89 music inThe €&F°

SMALL CHURCH WORKSHOPS

June 23-24 - Plateville
June 26-27 - Eau Claire
June 30-July 1 - Beloit

July 7-8 - Green Bay

Arthur Cohrs
Arlyn Fuerst
Edward Hugdahl

Write:

UW-Extension Music

610 Langdon Street
Madison, Wisconsin 53706

MARK BROMBAUGH organ, harpsichord
Westminster Choir College, Princeton, N.]J.
Organist, Swarthmore Presbyterian Church,
Swarthmore, Penn.

LYNN EDWARDS organ, clavichord

The Westfield Center for Early Keyboard Studies
Co-Director of Music,
First Congregational Church, Westfield, Mass.

YUKO HAYASHI organ
Chairman of the Organ Department,
New England Conservatory of Music
Music Director, Old West Church, Boston

MARGARET IRWIN-BRANDON

Faculty (1979-80), Oberlin College Conservatory of Music

harpsichord, organ

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS

harpsichord

Havard University

george taylor
Also representatives for: HARALD VOGEL
organ, harpsichord, clavichord
Director of the North German Organ Academy

PAUL O'DETTE lute

Director of Early Music, Eastman School of Music
Co-Director of Tht Musicians of Swanne Alley

Inguiries invited.

Ensembles:

EDWARD PARMENTIER

EDWARD PEPE organ
b The Westfield Center for Early Keyboard Studies
Co-Director of Music,
First Congregational Church, Westfield, Mass.

WILLIAM PORTER organ, harpsichord
Facuity, Oberiin College Conservatory of Music
Organist and Choirmaster,
St. Peter’s Episcopal Church, Lakewood, Ohio

CHRISTA RAKICH organ
Faculty, New England Conservatory of Music
Assistant University Organist,

MICHAEL LYNN recorders and Baroque flute
and EDWARD PARMENTIER harpsichord

THE MUSICALISCHE COMPAGNEY
THE MUSICIANS OF SWANNE ALLEY
MUSICK FOR THE GENERALL PEACE

Buchanan Artists Ltd.

Chester, Massachusetts 01011 Telephone: (413) 354-7701
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New Recordings by

(PAND

MARTIN HASELBOCK

W. A. MOZART

Complete Works on historic instruments

Volume | Pan 120295 $9.25

Phantasy, K608

Adagio and Allegro, K594

Andante, K616

Adagio and Rondo, K617

The Organ of Eisenstadt Cathedral
(J.G. Malleck, 1733-1798)

Volume Il Pan120296 $9.25
Quverture & Allegro, K399
Giqgue, K574

Adagio & Fugue, K546

Variations on a Tyrolien Air

Trio, K443

The Organ of Altenburg Abbey
(Anton Piliegler, 1736-1805)

Joseph HAYDN
Concerto for Organ, Violin & Orchestra

Michael HAYDN

Concerto for Organ, Viola & Orchestra
Martin HASELBOCK, Organ

Emst Kovacic, Violin

Siegfried Fuhrlinger, Viola

Nieder&sterreichisches Kammerorchester

Erwin Ortner, Conductor

Pan120220 5 925
3Records $25.00

Available from: Luther Guild of Organists

Luther College
Decorah, lowa 52101

NATIONAL ASSOCIATION OF THE SEVENTH-DAY ADVENTIST CHURCH MUSICIANS GUILD

DIMENSIONS
IN CHURCH MUSIC
& UWORSHIP

featuring: Dr. Rosslla Duerksen
Prof. Grigg Fountain
Dr. Harold Lickey

ANDREWS UNIVERSITY
Berrien Springs, Michigan

July 9-12, 1980

Write: "Dimensions” 9, Music Dapartment

Andrews University
Berrien Springs, MI 49104

oA

Valparaiso University

Church Music Seminar

Lectures on liturgy by Daniel C. Brockopp
Seminar choir conducted by Maurice H. Skones
Organ master classes with Russell Saunders
Children's choir workshops with Avis Evenrud

Daily worship in the Chapel of the Resurrection

June 9-13,1980

Write Alice Baehler,
Valparaiso University, Valparaiso, IN 46383

o

Mozart
(contintied from p. 5§)
_The later organ transcriptions by
Liszt and Novello demonstrate 19th-
century interest in reviving past mas-
ters’ works,

In sum, these two discs, the result
of Viennese music, scholarship and
performance represent a valuable mu-
sical resource. Good reproduction and
engineering. Highly recommended.

Dr. Kasling is a member of the music faculty at St. John's Universily in College-

ville, Minnesola.
b

Varied Organ Discs

by Arthur Lawrence
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Catharine Crozier in Recital; Kuhn
organ at Alice Tully Hall, New York
City. Bach: Fantasia and Fugue in G
Minor, BWV 542; Partitz on “Sei
gegriisset,” BWV 768; Distler: Partita
on “Wachet auf’; Hindemith: Sonata
I; Sokola: Passacaglia quasi Toccata
on B-A-C-H; Rorem: A Quaker Read-
er (six selections). Gothic stereo D-
87904 (2-12”) (Gothic Records, Box
533, Murray Hill Station, New York,
NY 10016), $24.95.

As a performer, Catharine Crozier
is something of a legend in her own
day. Active as a concert organist long
enough ago to have played the first
two Hindemith sonatas for the com-
poser before he wrote the third, she
continues concertizing today, playing
the finest instruments around the
world., Unlike many virtuosi, she has
grown with the times, performing new
works as well as earlier ones. Many
of us heard the latest pieces of Eder,
Heiller, Messiaen, Rorem, Sifler, and
Sokela for the first time from her
hands. Her recitals have encompassed
the great works from the late Ren-
aissance to the present.

Miss Crozier formerly taught at
Eastman and at Rollins; today she
teaches privately and in many master-
classes, Those fortunate enough to at-
tend one of her summer sessions at
Stanford, Northwestern, or the Uni-
versity of Kansas (to name only a
few) have learned both repertory and
technique, as well as style and inter-
pretation, Last year, she was named
Performer-of-the-Year by the New
York City AGO chapter.

The only performance-related ac-
tivity in which Catharine Crozier has
not engaged extensively, at least up
to this time, is recording. In the
carly days of the LP record, her discs
on the Kendall label, which did not
stay in circulation many years, were
highly prized. But T am not aware of
commercial recordings this artist has
made in rccent years, so the new
one at hand from Gothic Records is
of particular interest.

The works recorded here are all
ones with which this artist has been
consistently associated, and they rep-
resent some of the best of her reper-
tory. Nearly two of the four sides are
devoted to Bach, music which works
very well on the large (4/85) Kuhn
tracker in Alice Tully Hall. But the
Hindemith sonata is no less appro-
priate, and it bears the particular au-
thority Miss Crozier can bring to it
as a result of her work with its com-
poser. The Distler partita likewise

contains many neo-Baroque elements;
the dclicate middle movement is sur-
rounded by the two fast movements,
played here with élan. The Sokola
toccata, a perpetual-motion piece, has
such technical difficultics that it is
not played every day, but this per-
formance has all the drive necessary
to bring it to a riveting conclusion,
withont any hint of the herculean
playing task. Of special interest, and
the newest to all concerned, are the
six selections from A Quaker Reader
by Ned Rorem, commissioned in 1971
by Miss Tully. They are sufficient to
give a good idea of the larger work
eleven movements), and they repre-
scnt a major contemporary composer.

The digital recording leaves noth-
ing to be desired as far as sonic qual-
ity is concerned, and the pressing has
quiet surfaces. A few minor flaws lead
me to suspect that the recording was
made “live,” but that only contributes
to an exciting performance. The jack-
et includes good notes on the music
by Harold Gleason and the specifica-
tion. On all counts, this is an out-
standing production.
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Sifler: The Seven Last Words of
Christ, played by Paul J. Sifler on
the organ of St. John’s Episcopal
Church, Los Angeles. Fredonia stereo
FD-7 (Fredonia Discs, 3947 Fredonia
Drive, Hollywood, CA 90068), $7.98.

A source of inspiration to composers
throughout the history of Western mu-
sic, the seven last utterances of Christ
have been used here as the genesis of
seven medilations: an organ suite com-
posed in 1976. QOnly the last movement
is chorale-based (Wenn Wir in hich-
sten Naten sein), but cach character-
istically reflects the mood of that par-
ticular word, through some musical
technique or through the gencral style
of the movement. There is consider-
able use of dissonance, and the over-
all impact of the work is quite mov-
ing. It is published by Fredonia Press
(and, more recently, by H. W. Gray);
a review of the music may be found
in these pages, June 1978.

Mr. Sifler is a gifted organist and
his recorded performance combines
the credential of the composer with
musical effectiveness. The recorded
sound is good, and the 1924 E. M.
Skinner (with a new Great division
by Abbott and Sieker) suits the music
well. The jacket notes include the spe-
cification, and John La Montaine’s
analysis of the work (published in
The Diapason, Jan. 1977) is included
as an insert.
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Fven though the liturgical season
which inspired this piece will be past
by the time this review appears, the
nature of the music transcends that
time and makes it appropriate for
more general use or for recitals. This
record is highly recommended to both
performers and listeners,

Liastenwoiks for Orgen by

DAVID BRITTON

Grunenwald: Hymne aux Mémoires
Hérioques, Diptyque Liturgique; Lan-
glais: Pasticcio, Poemes Evangéliques.
David Britton; Turner organ, Ist
Presbyterian Church, Trenton, NJ.
Delos stereo DEL-25443 (Delos Rec-
ords, 855 Via de la Paz, Pacilic Palis-
ades, CA 90272), $7.98.

The music on this disc is congeni-
ally paired, one side being devoted to
each of two important hiving French
composers. Jean Langlais (b. 1907),
the successor to Franck and Tourne-
mire at Ste-Clotilde in Paris, is prob-
ably well-enough known that his mu-
sic needs no further introduction to
American  organists.  Jean-Jacques
Grunenwald (b. 1911), on the other
hand, has never been well-known in
this country, although he is currently
the organiste titulaire at the Parisian
Church of St-Sulpice, where he pre-
sides at one of two large Cavaillé-Coll
instruments remaining in the capital,
and he has long been recognized as a

virtuoso performer in Europe. The
music of both composers comes from
the post-impressionistic, conservative
school, and it adapts to American or-
gans more successfully than does the
music of, say, Messiaen.

The Grunewald Hymne (Ed. Sala-
bert ), written at the outbreak of World
War I1, is dedicated to the memory
of Jehan Alain, and alternates section-
ally hetween tweo sharply contrasting
musical ideas. The Diptyque (M. W.
Gray) was commissioned by St. James’
Episcopal Church in New York City
for the dedication of its new organ on
the occasion of the 150th anniversary
of the church in 1959. Its two move-
ments, Preces and Jubilate Deo, were
intended as prelude and postlude for
the event; the style is an outgrowth of
the French symphonic organ tradition.
Langlais’ Pasticeio (Organ Book, El-
kan-Vogel) dates from 1956 and is an
attractive [anfare patched together
from several elements. The three
Poémes are early works (Phillipo,
1932) and are among this master's
best pieces; they are perhaps best-
kniown separately: L’Annonciation, Na-
tivité, and Les Rameaux.

The record attests to something re-
cital-goers who have heard David Brit-
ton play already know: he is an ex-
cellent organist who here turns in a
thoroughly convincing performance.
The music is played brilliantly and
with style. The organ (3/74, 1974) by
Robert M. Tumer is an appropriate
one for this occasion: although it is
American in sound and lacks the
acoustical atmosphere usually found
in great French churches, it has the
necessary resources for this music and
is heard to very good effect at the
hands and feet of this virtuoso player.
The disc is well-engineered with quiet
surfaces and clean stereo sound, Jacket
notes include good information on the
music {written by the performer) and
the specification of the organ.

Michael Murray playing the Great
Organ in the Methuen Memorial Mu-
sic Hall. Widor: Toccata (Symphony
V); Vierne: Méditation, Prélude, (24
Pieces in Free Style), Final (Sym-
phony I); Marcello: Psalm XIX;
Karg-Elert: Clair de Lune; Dupré:
Final, Op. 27, no. 7. Telarc stereo
5036 DD-2 (Telarc Records, 23293
Commerce Park Rd., Cleveland, OH
44122), $17.98.

This recording is a high-fidelity
spectacular which combines excellence
of performance with excellence of re-
cording. Those who have already
heard the playing of Michael Murray
will not be surprised to know that this
disc features another superb rendition,
not to be faulted cither on technical
or interpretative grounds. Telarc has
received excellent notice in technical
journals for the fidelity of direct-to-
disc and digital recordings; the ex-
ampie at hand clicited an honorable
mention in recent awards by Stereo
Review for technical prowess.

The dircct-to-disc process, as I un-
derstand it, means that a performance
is recording “live” — without any
splicing to compensate for mistakes;
what is played is what is inscribed on
the recording master. Thus, a spon-
tenaity often not present in recordings
made with the benelit of tape splicing
is documented, and that is certainly

the case with the present disc. The
performances have a real life-like
quality to them, and the Telarc re-
carding quality is unsurpassed in terms
of good sterco sound with quiet sur-
faces.

The music displays artist and in-
strument well. The familiar Widor
work demonstrates how effective a
good Swell box can be, as well as the
benefit of having 16’ sound in the
manuals, The Karg-Elert selection
manifests the lush sound of strings and
flutes. All the French works are well-
suited to the organ; the final Vierne
prelude makes a curious ending, al-
beit lovely in its unpretentious sim-
plicity.

The packaging would have been
better had the specification and regis-
trations been given. However, jacket
notes by Edward J. Sampson Jr. pro-
vide a good description of the organ.
This disc is well worth its high price.

+

Duruflé: Prelude, Adagio, and Varia-
tions on “Veni Creator,” Op. 4; Suite,
Op. 5. Walter Hillsman at the Harri-
son & Harrison organ of Coventry
Cathedral. Vista steres VPS 1041
{Vista Records, 64a Lansdowne Rd.,
}Jon(é.on W11 2LR, England}, no price
iste

This record ought to have been a
prize-winner, with the combination of
two of the great organ works from the
20th-century repertoirc of France, a
talented organist (American-born,
English-residing), an immensely-excit-
ing organ of 4 manuals and 73 speak-
ing stops in a striking English cath-
edral, the lucid jacket notes of Felix
Aprahamian, and the recording tal-
ents of the late Michael Smythe. The
music itself is certainly first-rate and
the performances are competent and °
stylish. But they are not great rendi-
tions and they do not have the magic
of the recordings made of these same
works by the Duruflé’s themselves.

(Continued, page 13)

Indiana University School of Music

and

Westminster Choir College

announce a joint

CHURCH MUSIC WORKSHOP
June 9-13, 1980

to be held on the Indiana University
campus in Bloomington, Indiana

Faculty:
Indiana

Westminster

Wilma Jensen
Oswald Ragatz
Robert Rayfield
Charles Webb

Guest:

Frederick Burgomaster

John Kemp
Helen Kemp
Erik Routley
Ray Robinson

For further information, write: Special Sessions,
IU School of Music, Bloomington, IN 47405
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A Rationale tor Determining Articulation

Introduction

Organists can accent a note only by
the way in which it is articulated. Be-
cause articulation, or the detaching
and slurring between notes, affects not
only accent but also phrasing, it con-
stitutes a critical factor in the musical
performance of organ literature. Espe-
cially in the repertoire before 1800,
the means for ascertaining which notes
should be played legato and which
should be played detached often in-
volves either assumption or imitation
rather than deliberation.

In 1925, Hermann Keller published
Die musikalische Artikulation insbe-
sendere bei Joh. Scb. Bach! and, thirty
years later, Phrasing and Articulation;*
both address the history, esthetics, and
practice of articulation. According to
Keller, phrasing and articulation signs
in Western music began with strokes in
chant and rest signs in medieval manu-
scripts. Fermatas, apostrophes, wedges,
dots, slurs, and various abbreviations
and combinations of signs later indi-
cated to performers, especially to wind
and string players, what articulation to
use. By the 18th century, more com-
posers began providing at least some
instructions for keyboard performers.

Keller assumed that a kind of light
legato constituted the ideal for organ
performance, although he cited contra-
dictory evidence calling for heavy
legato. Among others, Tomids de
Sancta Maria (1565), Costanzo Anteg-
nati (1608), Girolamo Frescobaldi
(1625), Heinrich Albert  (1640),
Lorenzo di Penna [1672), and André
Raison (1687) called for a heavy le-
gato;? most of these writers, however,
referred to specialized kinds of music,
such as playing canfus firmi or con-
tinuo parts or using the vox humana.
None gencralized as did Friedrich
Marpurg in 1750 when he insisted:
“Contrasted with legato as well as with
staccato playing is the ordinary pro-
gression in which one quickly raises
the finger from the preceding key just
before striking a new key. Because this
ordinary method is always assumed, it
is never indicated.” Today, the use of
historically-authentic fingerings while
playing responsive mechanical-action
instruments supports the validity of
Marpurg’s observation.

Keller wrote that “general rules [re.
articulation] cannot be stated dogmati-
cally; instead we can only suggest gen-
eral principles, which can be deduced
from the music itself.” He drew “con-
clusions for the unmarked works [of
Bach] from those that are marked” by
applying “similar principles to provide
the missing signs of articulation.” Kel-
ler recognized the limitations of this
kind of approach, observing that Bach
typically left few articulation marks in
his organ works and used them incon-
sistently. Despite this, Keller arrived
at these principles for determining ap-
propriate articulation: 1) that notes
moving in conjunct motion be per-
formed in a legato manner because of
the “naturalness” or comparative ease
of that practice; 2) that notes sepa-
rated by leaps be played detached; 3)
that accent may result from reversing
the “natural” articulation; 4) that
notes interrupting suspensions reguire
detachment; 5) that syncopation en-
courages detached playing; and 6) that
extremes in pitch warrant nonlegato
playing.®

by Danny J.

In the 1954 issue of the Bach Jahr-
buch, Klaus Speer argued for an ap-
proach similar to Keller's in determin-
ing articulation for Bach’s unmarked
organ works® He derived three prin-
ciples: 1) that different note-values be
given distinctly different articulation
as an aid to clarifying polyphony; 2)
that strong and weak beats in the mea-
sure be suggested by detaching notes
on weak beats; and 3) that long note-
values be given greater stress by de-
taching the shorter ones that precede
them.

Unlike Keller and Speer, I have
made no attempt to rationalize the
transference of signs from one source
to another. Instead, I have assumed
those principles which affect the per-
ception of accent in music, many of
them touched on by Keller and Speer,
and then approached articulation by
relating it to specific musical elements:
melody and  harmony, rhythm and
meter, and motive and structure.

Part of my approach involves deter-
mining which notes in a melody or
musical figure function critically and
which function ornamentally. André
Gedalge in his Treatise on the Fugue?
implied a technique in which this de-
termination could be made by ascer-
taining which notes required harmoni-
zation and which could be treated as
nonharmonic tones. In performance,
accent helps the listener to distinguish
the more essential notes and chords
from the decorative ones. In addition
to this Gedalge-based approach to me-
lody and harmony, I deal with rhythm
and meter in terms of “good” and
“had" (ie. strong and weak) beats,
micter signatures, repeated patterns,
and such rhythmic conventions as the
cadentinl hemiola in triple meter.
Among other factors, the nomenclature
itself, the frequent repetition of regu-
lar rhythmic patterns, periodicity, and
the prevalence of dance rhythms argue
for accenting strong beats and/or
parts of the beat.

The fugue subjects from the Eight
Little Preludes and Fugues, attributed
to J.S. Bach, will be examined here
because of their frequent use as teach-
ing pieces and their accessibility to
most organists. Although it is under-
stood that someone other than Bach
probably composed these works, their
frequent association with that com-
poser justifies labeling them, for the
purposes of identification in this arti-
cle, as Bach works.

Unfortunately, the composer’'s am-
biguous and sometimes inconsistent
harmonizations of the fugue subjects
handicap their usefulness as models for
the study of articulation. Even deter-
mining which notes constitute the sub-
ject can be confusing when subjects
and answers overlap and when subject
endings are altered. Most contrapuntal
picces from the common practice per-
iod contain fewer alterations, less fre-
quent abbreviatien, and simpler, more
consistent harmonizations; they lend
themselves more easily to analysis and,
therefore, to determining articulation.
Despite the unique limitations imposed
by these fugue subjects, the process
modeled in this article can be applied
to all music from the common practice
period, regardless of either form or
style.

‘Each discussion in this article begins
with the subject followed by its reduc-
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Example 1, Fugue in C Major, BWY 553
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tion and probable harmonization. “X"
indicates a less critical note still im-
portant in the melody. Three articula-
tion signs are used: the slur, to indi-
cate legato between notes; the dot, to
indicate detachment both before and
after a note; and the horizontal line,
to indicate less pronounced detach-
ment than the dot. The absence of any
articulation mark suggests a kind of
mild, almost imperceptible detach-
ment approximating the light legato
cited by Marpurg.

Because there is no intention of pro-
viding the “definitive” articulation for
any fugue subject, several possibilities
are offered, each supported by differ-
ing analyses. A different understanding
of the musical elements or emphasiz-
ing one element over the others may
result in a different articulation. I have
frequently responded to the articula-
tions Keller provided in the appendix
to Die musikalische Artikulation® and
have marked my own preferences by
asterisks.

Example 2, Fugue in D Minor, BWV 554
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Fugue in C Major

Using the Gedalge-derived method
of analysis, the subject of the Fugue in
C Major, BWV 553, can be reduced
to a simple four-note melody, C-E-D-
C. As Ex. 1 shows, three of the pitches
occur at the beginnings of measures,
ornamented or anticipated with a uni-
fying rhythmic figure. The careful
placement of these notes suggests the
importance of the measure or bar
line. In la, the three slurs call for
legato, representing the way organists
frequently perform this subject. An
unprepared audience hearing this
rendition probably perceives the inac-
curate rhythmic organization shown in
1b. The misperception occurs because
listeners usually hear the first note of
any composition as falling on a strong
beat unless they are otherwise warned
through some kind of accent, achieved
on the organ and harpsichord only
through articulation. The misplaced
accent of 1b also suggests a different
basic melody than the one intended,
something like the melody shown in
Ic.

Keller offered the articulation in Ex.
Id. When the eighth-notes are de-
tached and the sixteenth-notes are
played barely legato, as he instructed,
listeners hear this subject more as it
appears on the page, beginning on the
weak part of a beat with pivotal tones
at the first of every measure. Given a
responsive instrument, organists may
further convey which cighth-notes fall
on the beat by playing them slightly
less detached than the others. This
articulation, shown in le, most ac-
curately represents the rhythmic and
melodic organization of the fugue sub-
ject for BWV 553,

Fugue in D Minor

As the melodic reduction in Ex. 2
shows, the subject of the Fugue in D
Minor, BWV 554, circles around mem-
bers of the tonic triad, F,D,AD,F;
organists can make those chord mem-
bers most prominent {and thereby
clarify the structure of the subject)
by using the articulation in 2a. The
F-to-A slur in the first measure accents
the eighth-note falling on the beat, and
detaching both the E and the A which
follow it reduces the stress which might
otherwise be given to the compara-
tively-weak fourth beat of the measure.
Slurring the Bp of the second measure
to the A which follows it implies that
the Bb functions as an appoggiatura
resolving to the A below it. The slur,
dot, and horizontal line in the third
measure combine 1o weaken any stress
on the second beat and to accent the
last note of the subject, the F.

Keller proposed the articulation
shown in Ix. 2b. His slurs in the first
measure suggest that the first note
not only falls on a strong beat (which
it obviously does not), but that the
off-beat A’s have greater importance
than the implied descending line.
{ The melodic reduction argues against
that concept.)

Organists may prefer some variation
of the more appropriate articulation
shown in Ex. 2a, perhaps the one in
2c. The two slurs in the first measure
of this example create the impression
of bariolage, a string effect produced
by bowing back and forth between
two strings, one of them usually an
“open” one. The articulation in 2c
also gives less accent to the first note
of the second measure than does the
articulation in 2a. It further alters the
pattern of accented and unaccented
beats from the THREE-4-ONE of 2a
to the THREE-FOUR-1 of 2c. De-
pending on the stress organists wish to
place on various beats or melodic ele-
ments, as well as the instruments they
play, any number of articulations can
be justified by the musie, but decided-
ly not the first part of Keller’s.

APRIL, 1980

Fugue in E Minor

In much wriple-meter music from
the common practice period, cadences
involve a speeding up or slowing down
of the harmonic motion and a cor-
responding change in the pattern of
accent. This phenomenon is called
hemiola.® Usually, the harmonic mo-
tion increases. For example, hemiola
may involve a change from the regu-
lar pattern of ONE-2-3/ONE-2-3
associated with simple triple meters
tn ONE-2/THREE-1/TWOQO-3. (Im-
portant chord changes and on-beat ac-
cents are indicated by spelled-out
numerals, unaccented beats, by Arabic
numerals.)

In the subject of the Fugue in B
Minor, BWV 555, shown in Ex. 3, the
triple-meter signature, the dotted half-
note motion at the beginning, and the
faster quarter-note motion near the
end seem to provide all the elements
associated with hemiola, But imposing
the characteristics associated with

hemiola on this subject would misrep-
resent its simple regularity. Hemiola,
however, appears prominently in at
least one internal cadence, the cadence
in mm, 26-27 shown in 3a. Important
chord changes occur on beats 1, 3, and
2 of the two-bar cadential pattern in-
stead of on beats l-and-3, 1-and-3 es-
tablished in the rest of the fugue. The
slurs in 3a accent the first of cach
quarter-note pair in the hemiola. The
octave skip in the pedal and the pat-
tern of three dotted quarter-notes fol-
lowed by eighths in the soprano also
reflect hemiola in these two measures.

Keller's articulation for the subject
of BWV 555, shown in Ex. 3h, gives
no indication that he found hemiola
in the context of the subject. His first
two slurs, one from G#-to-A and the
other from AZ%-to-B, do indicate that
he preferred to group beats in a 3-1-2
pattern, accenting the weak third beat
of the measure.

My articulation in Ex. 3c groups

Example 3, Pugue in E Minor, BWV 555
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beats in a 1-2-3 pattern, accenting the
first beat of cvery measure. The me-
lodic reduction showing the composer’s
usual care in placing important notes
on strong beats of the measure supports
this articulation. This articulation al-
so reduces stress on the third beats by
showing that those quarter-notes
should be played detached, and it ac-
cents all the notes which constitute the
basic melody, especially the B in m. 5,
which, despite its quarter-note value,
functions as the capstone of the entire
subject. The articulation in 3c, then,
most accurately reflects the musical
(Continued overleaf)
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Example &, Fugue in F Major, BWV 5356
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Articulation ness” of 4a and the ponderousness of

(continued from fr. 9)
effects suggested by the notation in
three ways: it reinforces the pattern
associated with the harmonic rhythm
of the subject; it treats the chromatic-
ally ascending quarter-notes as non-
harmonic passing tones rather than as
appoggiaturas; and it accents notes
which constitute the basic melody.

Fugue in F Major

IExamining meter signatures from
the common practice period reveals
composers’ frequent sensitivity to their
significance. As seen in Bach’s Orgel-
biichlein, for cxample, meter signa-
tures suggest the basic unit of pulse or
movement, not just the unit of nota-
tional convenience. In those instances
when Bach did use the meter signa-
ture as a notational necessity, he warn-
ed organists with the following tempo
indications: Largo, Adagio, Adagio as-
sai, and Adagissimo. The same sensi-
tivity to meter signatures is exhibited
in the Eight Little Preludes and
Fugues.

The common-time meter signature
in Ex. 4 for the subject of the Fugue
in I Major, BWV 556, shows that the
quarter-note serves as the unit of nota-
tronal measure. Harmonic movement
at the half-note level, however, allows
for considering either the half-note or
the quarter-note as the unit of musical
measure, or tacius. Keller’s articulation,
shown in 4a, shows his perception of
this subject in terms of half-note move-
ment, especially in the first and last
groups of four eighth-notes.

In conmtrast, the alternatives I pro-
pose in Ex. 4b and 4c suggest quarter-
note movement. The articulation in 4c
implies cquality of guarter-note beats,
while that in 4b implies greater ac-
cent on beats 1 and 3. In this way, it
offers a compromise between the “busy-

4c. A more frequently-heard legato
performance, however, not only does
the least to clarify the off-beat eighth-
note, or anacrusis, which begins the
subject, but avoids suggesting which
note-value, the half or gquarter, serves
as the unit of musical measure.

Fugue in G Major

Keller's articulation in Ex. 5a for the
subject of the Fugue in G Major,
BWV 557 (Ex. 5), follows two prin-
ciples that he proposed in Phrasing
and Articulation: that middle-sized
leaps lend themselves to portato arti-
culation; and that the leap interrupt-
ing a suspension and its resolution re-
quires detachment. The horizontal
marks under the first two notes, the
tonic and the dominant, call for por-
tato articulation. This kind of de-
tachment not only reflects what Keller
considered to be the “natural” tenden-
cy when performing middie-sized leaps,
but, more importantly, it helps to char-
acterize the head of the subject when
it appears in subsequent polyphony.
The dots under the cighth-notes re-
quiring staccato articulation function
in two related ways: to weaken any
accent on the second half of the quar-
ter-note beat; and te provide greater
accent on the quarter-notes tied to
eighth-notes which resolve the suspen-
sions. Besides adhering to Keller's two
principles, the articulation in 5a re-
flects all three of Speer’s generaliza-
tions: the first concerning varied arti-
culations for differing note-values; the
second relating to detaching notes on
weak beats; and the last involving de-
taching shorter note-values before long-
er ones. Given that kind of consensus,
it is not surprising that hardly any
other articulation than the onc in 5a
seems cither desirable or possible.

Example 5, Fugue in G Major, BWV 557
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Example 6,

Fugue In G Minor, BWV 558
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Example ba®

Fugue in G Minor

The melodic reduction in Ex. 6
shows that the subject of the Fugue in
G Minor, BWV 538, [alls into three
groups or phrases, the first moving to-
ward I), the second and third toward
Bb. (The chain of suspensions begin-
ning in the third measure functions
more as transition than as part of the
fugue subject.) Although no articula-
tion can exclusively point out that
kind of three-part organization, slur-
ring and detaching can minimize the
prominence of less important pitches
and help listeners to perceive the larger
structure,

The articulation T suggest in Ex. 6a
supports structural perception in the
first measure by accenting the Ep’s
and reducing stress on the off-beat
cighth-notes, showing that the Eb acts
as an upper neighbor to the Is ap-
pearing before and after it. Keller’s
articulation in 6b does much the same
thing, although his three eighth-notes
slurred together suggest the half-note
as the unit of musical measure. The
pair of slurred eighths in 6a accents
quarter-notes. The two articulations
differ more critically in the seccond
measure, which begins the second
group of this three-part fugue subject.
Keller slurred the G-to-A, accenting an
off-beat eighth-note. His next slur

Example 7, Fugue 1{1__@ Minor, BWV 559

crosses the bar line and tends to em-
phasize the D on the fourth beat of
the second measure more than the Bb
which begins the third measure. My
articulation, on the other hand, reduces
accent on the off-beat G and attempts
to give at least as much accent to the
G which begins the third measure as 10
the D on the fourth beat of the sec-
ond measure, Keller’s articulation also
shows several inconsistencies that 1
find undesirable. He provided differ-
ent articulations for each of the three
groups of four eighth-notes (one group
per measure), and he treated the re-
peated A's in the second measure dif-
ferently than he did the repeated D's
in the third.

Most composers during the common
practice period, Bach among them,
used the bar line as a musical, not just
a notational, device. To them, bar
lines neither represented limitations
nor dammed the flow of rhythm and
melody but, instead, organized and
generated those musical forees, Keller's
articulation in Ex. 6b frustrates both
the meter signature and the bar line;
my articulation affirms quarter-note
tactus and emphasizes the careful
placement of important notes on strong
beats in the measure, especially at the
beginnings of the first three measures.

(Continued overleaf)
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Articulation
(continued from . 11)
For organists who may find this argu-
ment convincing but the line too
broken-up, an alternative articulation
in 6c sofiens the quarter-note accent
in the first half of the subject while
maintaining an emphasis on structural
clements.
Fugue in A Minor

The subject of the Fugue in A
Minor, BWV 559, given in Ex. 7,
moves largely in conjunct motion. Tf
organists observe Keller's principle of
“natural” articulation for step-wise mo-
tion, they play this fugue subject al-
most entirely Iegato, as Keller showed
in 7a. However, when discussing this
particular subject, Keller talked about
“imperceptible” detachment and its
animating effect. So despite the slurs in
7a, Keller, like Marpurg two centuries
earlier, asked for the smallest degree
of detachment, even when the slurs
appear to require heavy legato. Keller’s
dot over the first note of the subject,
which falls on the anacrusis or upbeat
of the measure, instructs organists to
play it staccato. Despite this clarifying
articulation at the beginning, with
Keller's subsequent slur listeners have
no way of knowing whether the meter
is duple or triple, Without some kind
of contrary indication, they may per-
ceive the hypothetical duple meter
provided in 7b, not the triple one com-
posed. The articulations the author has
given in 7c and 7d more clearly in-
dicate triple meter than does 7a. By
reducing stress on the second and third
cighth-notes in every group of three,
7c creates n more dance-like effect
than does 7d, which reduces stress
only on the third eighth-note.

Fugue in Bp Major

Keller cailed the subject for the
Fugue in Bp Major, BWV 560, a
“roguish harpsichord theme.” Ex. 8
proves that he might have described it
more analytically as a quasi-polyphonic
theme (two voices implied by one) in
triple meter without the usual hemiola
at the cadence. The composer built this
subject by combining two motivic pairs
with a single closing one. For the first
two measures, my articulation signs in
8a and Keller’s in 8b follow Keller's
principle relating to “natural” articu-
lation of moderate leaps. We both sug-
gest that the anacrusis or upbeat be
played detached, providing greater ac-
cent on the Bb which falls on a strong
first beat of the measure. Similarly de-
taching the C and the Bp at the ends

of the first two measures continues to
weaken the third beat and to accent
the first. The two articulations differ
for the second pair of motives, begin-
ning in the third measure, Keller wrote
that the “swinging” eighth-notes re-
quire leggicro articulation; 1 suggest
maintaining the pattern of accent es-
tablished at the beginning ol the sub-
ject by slurring the eighth-notes on the
first beats and detaching the ones on
the second and third beats. Keller’s
articulation emphasizes the two-voiced
character of the subject; mine favors
the monophenic. In this subject as in
most others, organists can make -
tional decisions about the effects they
want to create, justifying their articu-
lations on the basis of observable mu-
sical elements.

Conclusion

At the end of his article on Bach’s
articulation, Klaus Speer wrote that
playing the music itself ultimately de-
termines the merit of his three princi-
ples, a thought with which this author
agrees. Similarly, the validity of a ra-
tional approach to articulation is con-
firmed by the musically appropriate
and satisfying accent achieved through
staccato, portato, “imperceptible” de-
tachment, and legato.

Most organists today are equipped
with keyboard and toe/hcel pedal
techniques devised to facilitate legato
performance. These techniques have
evolved out of the 19th-century esthetic
of unmeasured, continuous lines sup-
ported by cadence-avoiding harmonies.
Despite all our recently-acquired his-
torical perspectives, for the most part
we still play and to some extent still
hear like 19th-century musicians, Mu-
sic from the common practice period
cannot sound its best when forced in-
to a 19th-century esthetic, When that
happens, it fails to reflect its own
esthetic of rhythmic regularity and fre-
quent cadence.

When organists use appropriate arti-
culation, not only docs the music gain
thythmic definition, but many of the
technical problems — those impossibly
tricky sections which, for example, so
often appear at cadences — are elim-
inated. Thumbs no longer cross under
so much, the number of substitutions
decreases, and the tension-inducing use
of the heel is reduced.’® Without ad-
vocating a slavish return to historieal
fingerings and pedal techniques while
playing on 17th- and 18th-century re-
creations, I am suggesting that organ-
ists reflect some awareness of relevant

Example B, Fugue in Bb

Major, BWV 560
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esthetics and techniques and, more im-
portantly, that they enable listeners to
perceive the effects that the notation
implies. Using appropriate articula-
tion, organists can perform appoggia-
turas so that they sound like accented
northarmonic tones, and amacruses so
that they sound like notes falling on
weak or weak parts of the beat.

A rational approach to articulation
not only relies on the principles asso-
ciated with the perception of accent
but also absorbs the results of research
into historical performance practice.
Each new bit of seemingly unrelated
evidence — the instructions of an
18th-century dancing master, a record-
ing of a historic instrument, or the
publication of a facsimile edition —
offers important clues for organists
trying to accurately translate notation
into sound. In the first part of his
Essay en the True Art of Playing Key-
board Instruments, C.P.E. Bach wrote
that good performance comprises “the
ability through . . . playing to make
the ear conscious of the true content
and affect of a composition.”"1! More
than other musicians, organists and
harpsichord players can work toward
that kind of “good performance” first
by recognizing through analysis the
“true content and alfect” of the music
and then by using an articulation con-
sistent with their convictions.

. Danny . Uhl_a graduaie of Rulgers Unines-
sily, earned the D.M.A. degree at the Universit
of Kentucky, He i director of music at Fail
Lutheran Church, Lexington, KY.

‘Hermann Keller, Die musikalische Artikula-
tion insberondere bei Joh. Seb, Bach (Stutt-
gart: C.L. Schultheis, 1925).

THermann Keller, Phrasing and Articulation:
A Coniribution to a Rheloric of Music, trans,
Leigh Gerdine (New York: W, W. Norton,
1965}, Thit book originally appeared as
Phragierung wnd Artikulation: Ein Beitrag zu
ciner Sprachlehre der Musik (Kassel: Biren-
reiter, 1955).

3Keller, Phrasing, pp. 44-5, 89.

4Keller, Phrasing, p. 51. In the bibliography
on p. 113, Keller cited this source: Friedrich
Wilhelm Marpurg, Di¢ Kunst, das Clavier zu
apielen, 1750. 1 have altered a few words of
Gerdine’s translation in order to make Mar-
purg's statement more easily understood,

SKeller, Phrasing, pp. 36-39.

SKlaus Speer, "'Die Artikulation in den Or-
gelwerken Joh, Seb. Bachs,” Back Jakrbuck
XLI (1954). pp. [66]-74.

TAndre Gedalge, Treatise on the Fugue,
trans, and ed. Ferdinand Davis {Norman, Ok-
lahoma: University of Oklahoma Press, 1965).
First pub, 1901,

®Reller, Die musikalische Artikulation, pp,
134-144. Unless otherwise indicated, all fun]?cr
veferences (o Keller's articulations for the
fugue subjects can be found in the appendix to
this work.

#For one of the few discussions of hemiola in
a cadential context, refer to H.H. Wintersgill,
‘‘Handel's Two-Length Bar,” Music and Let-
ters (Vol, XVII, Ne, 1, Jan. 1936}, pp. [I1]-
12, In particular note pp, 910 when Wintersgill
observed that “where [hemiola] forms a ca-
dence, which is far more common, it arcse no
doubt as an allargando ending after the man-
ner of Corelli's lengthened link-passages.”

Y[ find that I am more often breaking *‘old”
rules I was tavght as a student, playing octave
skips legato rather than detached and slurring
less across the bar line and from weak to
sirong  beats,

10 P.E. Bach, Ewsay on the True Art of
Playing Keyboard Inmstruments, trans, and ed.
William J. Mitchell (New York: W.W, Nor-
ton, 1949}, p. 148. Bach’s statement appears in
Part One, originally pub, 1753.
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Varied Organ Discs

{continued from p.7)

The problems lie in two items, I
think: the pacing and the instrument.
Mr. Hillsman’s tempi do not always
agree with the printed score; his fast
ones are generally correct, but the
slower ones are sometimes as much as
twice as slow as the printed metro-
nome markings, and this difference
creates an imbalance in the overall
flow of the works. The organ itsell is
a thrilling one to play and it has
many fine sounds, both large and
small, in a very resonant surrounding
{which is captured well on the disc).
The performer employs the proper
registrations, which is most important
in French music, but the sounds them-
selves are more American than French.
I would like to hear this same organ-
ist play these works on a French ro-
mantic instrument.

No recording of these works is listed
in the current Schwann catalog, but
two recordings of some of the same
works by the composer and his wife
are still available in places: Mme.
Duruflé playing the 1st movement of
the Suite, “Veni Creator,” and other
works on Aecolian-Skinner stereo AS
322 (now deleted), and Duruflé him-
self playing the first two movements
of the Suite (he has disclaimed the
last movement in recent years) and
the “Veni Creator,” with other works
from his own pen, on Musical Heri-
tage stereo MHS 999. Of these two,
the former is by far the more gracious
performance but is performed in an
ungrateful  acoustical  surrounding,
while the latter is more unyielding but
is recorded in the ambiance of the
Soissons Cathedral with the Gregorian
verses of the variations sung by a male
choir. If neither can be located, Mr.
Hillsman’s Vista recording will make
an adequate substitute.

Titled “Organ Music by Pupils of
Paul Dukas, Vol. I,” the disc is well-
engineered and recorded, although the
review copy had slight traces of sur-
face noise. A detailed specification of
the organ, with schematic drawings
of the divisional locations, is included,
although the registrations are not.

4
Sowerby: S ony in G Major.
David Mulb’tr:"y]:h)\eolian-Skinner or-
gan at 2nd Preshyterian Church, In-
dianapolis. Lyrichord stereo LLST
7306, $7.98.

Dating from 1930 and dedicated to
Lynnwood Farnam, the symphony is
Sowerby’s magnum opus for organ.
It has movements of quiet beauty as
well as of massive briﬂiance and is a
well-crafted work. It is also a very
long piece (21’ for the opening move-
ment alone; 42’ for all three), with
many good opportunities for stopping
before the final cadences actually ar-
rive. A performance that is less than
inspired can be a real snore.

Fortunately, Mr. Mulbury's perfor-
mance is a very good one and it makes
effective use of the large 1968 Aeolian-
Skinner of 81 ranks, all of which are
employed at some point (the notes in-
dicate that there are approximately
180 registrational changes). The “fast
and sinister” second movement is a
pood foil to the first, while the clos-
ing passacaglia is well-paced. Jacket
notes include remarks on the music
and the specification of the organ;
the unacknowledged cover photograph
from the files of The Diapason is a
handsome likeness of the composer.
Judging from the review copy, the re-
corded sound is adequate, although
the level of background noise was
higher than average, and mild distor-
tion was noted at the end of side 2.

’

Foote: Suite in D, Op. 54; Parker: Son-
ata in E-Flat, Op. 65. William Os-
borne, Austin organ. Orion stereo
ORS 78309 {Orion Master Record-
ings, 5840 Busch Dr., Malibu, CA
90265), $7.98.

Organist Osborne, from Denison
University in Granville, Ohio, turns
in exciting and well-paced perfor-
mances of two large-scale romantic
works little-known today which give
us a good sampling of American or-
gan writing from turn of this century.
Arthur Foote (1853-1937) was a Bos-
ton-based organist and teacher who
composed his four-movement suite in
1904; Horatio Parker (1863-1919),

(Continued, page 18)
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J. S. Bach's Keyboard Fingering:

There is presently considerable inter-
est among scholars and performers of
early music in early keyboard fingering
practices and their cffect on the mu-
sic’s articulation and phrasing. This is
nowhere more evident than in the cur-
rent reconsideration of J.S. Bach’s key-
board music in the light of primary
source material on his keyboard finger-
ing. The primary sources available to
ug up to now are three in number:

L. Applicatio (BWV 994)

2. Pracambulum (BWV 928)

Both of these works are found in
the Clavier-Biichlein vor Wilhelm
Friedemann Bach.! They both offer
some insight inte Bach’s fingering prac-
tices, but neither tells us all we might
wish. The “Applicatio” is a simple
picce {aside from the trills specified
for the fourth and fifth fingers), ob-
viously composed to show normal fin-
gering practice without presenting dif-
ficulties which would necessitate crea-
tive or unusual solutions, The “Praec-
ambulum” consists mostly of arpeg-
giated figures which have always neces-
sitated the equal use of all fingers, and
thus belong equally to early as well as
to modern fingering practices, Both of
these are technically simple pieces with
sparse textures, bearing no substantial
resemblance to Bach’s complex and
technically difficult contrapuntal
works.

3. Pracludium und Fughetta in C-
dur (BWV 870a)

An early version of Prelude and
Fugue I from the second part of Das
Wohltemperierte Clavier, this source
is undoubtedly the most complete and

helpful in gaining an understanding of
Bach’s fingering practices. The praelu-
dium is in four-voice counterpoint, the
fughetta in three-voice counterpoint,
and the praeludium in particular is en-
dowed with a number of technical dif-
ficulties which are solved with some
unique and creative fingerings, This
third source is extant only in a printed
copy, in Vol. 36 of the Bach Gesell-
schaft Ausgabe, pp. 224-5. This vol-
ume's editor, Ernst Naumann {writing
in 1890), stated that the fingerings are
“original,”? but there is some doubt
as to whether he means “in Bach’s own
hand" or “contemporary with the man-
uscript, not added later.” The source
is undoubtedly close to Bach (perhaps
given by Bach to a student), but un-
fortunately the manuscript is lost,® and
there is no way at present to determine
its precise degree of authenticity.

During recent research into Bach’s
keyboard fingering practices, T had oc-
casion to examine Johann Philipp
Kirnberger's Clavieriibungen mit der
Bachischen Applicaturt This publica-
tion has yielded yet another piece
which throws considerable light on
Bach’s keyboard fingering, and which
corroborates the value of source 3
above as a highly accurate indication
of this fingering,

Kirnberger (1721-83) was a student
of ].S. Bach, apparently from 1739-
415 After holding numerous lesser po-
sitions in Germany and Poland, he
secured the post of court musician to
Princess Anna Amalia, sister of Fred-
erick the Great of Prussia, becoming
her teacher and musical adviser until

his death. A friend of €arl Philipp
Emanuel Bach, he was one of J.S.
Bach’s most ardent disciples;® at times
his respect verged on the fanatical.”
His purpose in publishing the four vol-
umes (or “collections,” as he called
them) of the Clavieriibungen mit der
Bachischen Applicatur he made clear
in the opening sentence of the fore-
word to the first collection:

The collector of the following key-
board exercises has the intention to
be useful to beginners, in that he
puts into their hands a series of key-
board pieces which begin with the
very easiest, and proceed to the most
difficult, by which he indicates to
them at the same time the best and
most comfortable fingering [“Appli-
catur™].
Later in this foreword, however, he
made it clear that the adjective “Bach-
ischen™ in his title does not refer spe-
cifically to J.S, Bach:

Since the fingering in the following
pieces is based on the instruction of
the famous Mr. Bach in his Wahren
Art das Clavier zu spielen [ie.,
C.P.E. Bach], it would be advisable
for both teachers and students who
make use of these pieces to have
this excellent work continually at
hand, in order to become acquaint-
ed with the rules which it contains,
His method is the easiest, most com-
fortable and most complete; by
means of it both students and teach-
ers may arrive at their ultimate goal
by the shortest path.

'C.P.E. Bach implied that his finger-
ing practices were based on his father’s

concepts and instruction,® but Philipp
Spitta in his biography of J.S. Bach
already noted that the type of finger-
ings taught by the son did not accord
with those in the extant pieces fingered
by the father? Examination of the
works fingered by Kimnberger reveal
that almost all of them dutifully follow
the rules given in C.P.E. Bach’s Essay,
and thus stand in contradiction to the
fingering practices evident in the
sources from J.S. Bach. The pieces in
Kimberger's four collections are al-
most entirely short dances and other
lighter pieces in the then-fashionable
galant style: essentially homophonic
works with sparse textures (either two
or three voices), as well as many ar-
peggiated figures and rapid scalar pas-
sages. Thus in both their substance as
well as their fingering they stand closer
to the works and ideas of C.P.E. Bach
thaa of J.S. Bach.

There is, however, one piece in
Kirnberger's publication which stands
quite apart from its fellows, It is en-
titled “Allabreve”, and is by a “Mr.
Holland,™© This work is found on pp.
14 & 15 of the third collection. It is
actually a fugue (a rather old-fashion-
ed one by J.S. Bach’s standards), no-
tated in longer note values, and its tex-
ture is definitely that of an earlier era.
Kirnberger fingered the piece com-
pletely throughout (see the facsimile
printed with this article).

There are two difficulties which
must be resolved in order to under-
stand fully the fingering indications.
First, the score has the indications
“Ped.” and "“Man.” at various points
under the bass staff. These designate

L
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Johann Philipp Kirnberger: Clavieribungen mit der Buchischen Applicatur, third collecton, poge 14 (courtesy of United States Librory of Congress). In measures 8-10, 12-13, 15,
19, 37, and 4451, upper notes on the bass clef are token by the right hand. The lower treblesclef note in m, 25 is laken by the left hand. Substitution is Indicated in the upper
note of the left hand, m. 23. The binding of the hook appears oround both pages.
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ew Evidence

the work for performance on the or-
gan (the only work in the four collec-
tions so specified), but do not mean
that the feet should replace the hands
at any point. Either Kimnberger in-
tended to provide for performance
with or without pedals (perhaps the
most logical possibility ), or he wanted
the performer to double the lowest
voice with the pedals at certain points.
Second, it is not always immediately
clear to which hand the finger num-
erals refer. Careful study of the score
can resolve these difficulties, however,
and the captions under each facsimile
page are given as an aid to their reso-
lution.

The fingering found in this “Alla-
breve” is quite unlike that applied to
other pieces in the collections. It is far
closer to the three sources from J.S.
Bach, and especially to source 3. This
similarity strongly buttresses the claim
for source 3 as an authoritative indica-
tion of Bach’s fingering practices.
Briefly summarized, here are the char-
acteristics of this type of fingering:

1. Frequent skipping of fingers, es-
pecially the outer ones on both
hands, but also others,

2. Very infrequent use of substitu-
tion,

3. The constant and free intermingl-
ing of carlier and more modern
modes of fingering.

4. A number of fingering peculiari-
ties which on first glance seem
ridiculous, but wpon inspection
and experiment prove to be bril-
liantly suited to overcoming the
difficulties present (e.g., mm. 14-

15, bass; m. 19, bass; m. 30, tre-

ble).
On the basis of the fingerings found
in this piece, as well as the three
sources already known, a number of
tentative theses may be postulated con-
cemning the ways in which Bach’s key-
board fingering differs from modern
fingering practices:

1. The frequency of skipped fingers,
as well as instances of early fingering,
neced to temper our notions of Bach’s
“legato” manner of playing.!! That his
playing gave a singing legato impres-
sion cannot be doubted, but it was evi-
dently somewhat more articulate in the
flow from one tone to another than is
the case in modern legato playing.1*

2. The very infrequent use of sub-
stitution in the “Allabreve” (two in-
stances m.m. 23 & 71) accords well
with source 3 (one instance, on a pedal
point). The presence of two substitu-
tions actually strengthens the argument
against constant substitution, since it
is clear that Kimberger did not con-
done its indiscriminate use by not
notating it, but rather showed precise-
ly those few spots where he [elt it use-
ful 18

3. It does not appear to be the case
that Bach, as his style matured and be-
came more technically complex and
diverse, abandoned earlier fingering
practices learned in his youth. He
rather expanded upon them, adding
new techniques while at the same time
retaining the old. Furthermore, the
“Allabreve” fingered by Kimberger is
almost certain indication that Bach
transmitted this type of fingering to
his students.

by Quentin Faulkner

4. What is perhaps the most startling
aspect of the close juxtaposition of the
“Allabreve” and the galant pieces in
Kirnberger's collections is that they
point to the simultancous existence of
two different modes of fingering, each
employed according to the style and
texture of the work it is to serveld
The more complex contrapuntal works
resist any systematized method of fin-
gering, and thus call for a more ‘free-
wheeling’ type of fingering. The galant
pieces, on the other hand, with their
more stereotyped scalar passages and
ornamental figures, invite systematiza-
tion; their lightness and rapidity, more-
over, make a smooth, facile execution
(in which the thumb frequently passes
under other fingers) highly desirable,
It appears likely, then, that C.P.E.
Bach was quite correct in implying that
the fingering concepts explained in the
Essay represent his father’s fingering
practices. They represent, however,
only one portion, one facet of those
practices. He did not transmit to his
readers the method of fingering his
father’s dense contrapuntal works. This
mcthod was gradually abandoned and
forgotten, first because it resists sys-
tematization and is therefore difficult
to explain in words, and second, he-
cause the contrapuntal works were by
then old-fashioned and ne longer per-
formed.

NOTES

1Presently in the Library of the School of
Musie, Yale University, Facsimile edition edited
by Ralph Kirkpatrick (New Haven: Yale Uni-
versity Press, 1959, pp. 9 & 20).

Worwort, p. XCIV: “Durch den beigefigten
Originallingersatz sind beide besonders interes-
sant.”

"Wollgang Schmieder, Bach-Werke-Verzeichnis
{Leipzig: Breitkopf & [ldrtel, 1950), p. 509,
lists the manuscript as having disappeared,

44 Sammlungen, published in 1761, 1762, 1763
and 1766 in Berlin by Friedrich Wilhelm Birn-
stiel. The U.S. Library of Congress owns the
first three Sammlungen of the set.

SThe exact duration of his apprenticeship with
Bach is uncertain, Sce Die Musik in Geschichte
und Gegenwart, vol, 7, col. 951,

*His regard for his teacher may be perceived
in various statements translated in the Bach
Reader, edited by Hans T. David and Arthur
Mendel (New York: W.W. Norton, 1966),

5ee the anccdote related by C.F, Zelter, in
the Bach Reader, pp. 291-2,

*C P.E. Bach, Essay on the True Art of Play-
ing Keyboard Instruments, wranslated and edited
by William J. Mitchell (New York: W.W. Nor-
ton, 1949), p. 42.

Philipp Spitta, fohann Sebastian Hach, trans-
lated by Clara Bell and J.A. Fuller-Maitland
(New York: Dover Publications, 1951), pp. 38-
9. Spitta based his remarks on sources 1 & 2
above; he was apparently unlamiliar with source

This composer is too obscure for precise
identification; J.G. Walther's Musicalirches Lex-
icon (Leipzig, 1732) notes that a Christoph
Holtand "ist ein Kayserlicher [i.e., at the Im-
perial Court in Vienna] Musicus, und Kom-
ponist gewesen,'’

YBach Reader, p, 186n.

UForkel bears witness to Bach's distinctness in
the production of single tones in a series: Back
Reader, p. 307.

YIn conjunction with this see C.P.E. Bach’s
caution on the use of substitution, Essay, p, 72,

HC.P.E, Bach hints at this distinction between
twa types of fingering in the Enay, p. 42, para-
graph 6.

Quentin Faulkner is a member of the
music faculty at the University of Ne-
braska Lincoln, where he teaches organ,
as well as music history and theory, A
graduate of the School of Sacred Music
at New York City's Union Theological
Seminary, he is responsible for the
church music curriculum at the Lincoln
institution.
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Johann Philipp Kirnbarger: Clavieribungen mit der Bachischen Applicatur, third collection, page 15 (courtesy of United States Library of Congress). In measures 57, 59-61, 62-63,
64-69, 71-77, 80, and 85-87, Jower notes on the treble clef are tuken by the left hand. The upper bass clef notes in m. 93-95 are taken by the right hand, The left hand part of m.
71 indicotes substitution, ahd the lower 3" in m. B2 belongs to the bass-def note.
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SCHLICKER ORGAN CO. INC.
1530 MILITARY ROAD, BUFFALO, N. Y. 14217

TOP QUALITY

YOICING & RESTORATION SERVICE

12 years experience voicing with
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two prominent supply houses
Send or phone for special price list effective till 1 May 1980

References available upon request.

CHARLES R. OIESEN

Rt. 1, Box 806, Stuarts Draft, Virginia 24477
703-337-3666

+SIMPLICITY —ACCESSIBILITY—RELIABILITY-TONAL SUPERIORITY-DURABILITY- QUALITY

AUusSTIN ORGANS, INC.

ORGAN ARCHITECTS AND BUILDERS

.

SCIENTIAHARTEM UADJUVAT

Since 1893

166 WOODLAND STREET- HARTFORD, CT. 06105 (203)522-5293

MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA
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Excellence
in pipe organ building
since 1875
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Mechanical and Electro-pneumatic Action Organs
Hagerstown, Maryland 21740
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Appointments

J
T

Michael Beattie has been appointed
organist-choirmaster at St.  Paul
Church (United Methodist) in Louis-
ville, KY, where the position includes
a graded cheir program and frequent
instrumental work. He leaves a similar
position in Youngstown, O, where
he was also president of the Youngs-
town Area Arts Council. Mr. Beattie
holds the B.Mus. degree from the Uni-
versity of Nebraska-Lincoln, where he
studied with Myron Raoberts, and the
M.Mus. degree from the University of
Cincinnati  College-Conservatory of
Music, where he was a student of Ro-
berta Gary.

Burton K. Tidwell has been ap-
pointed associate tonal director for
the Reuter Organ Company in Law-
rence, KS, where he assumes respon-
sibilities for the design, scaling, and
tonal finishing of new instruments. He
received his early training in voicing
with the Reuter firm and later worked
with Lawrence Phelps; most recently
he has been associated with the Lynn
Dobson firm in Lake City, IA. Mr.
Tidwell received his B-Mus. denrec in
organ from the University of Kansas
and has done graduate work in organ
at the University of Colorado. His
organ study was with Mildred An-
drews DBoggess, James Moeser, and
Don Vollstedt.

Mr. Tidwell is a member of the
American Institute of Organbuilders.

Kenneth L. Axelson has been ap-
pointed music director and organist
at the First Presbyterian Church of
Naples, FL. He leaves a similar posi-
tion at the Mt. Lebanon United Pres-
byterian Church, Pittsburgh, PA.

Mr. Axclson, who is a former dean
of the Pittsburgh AGO chapter, re-
ceived the B.Mus. degree from Illinois
Wesleyan University, where he was a
student of Lilian McCord. He also
earned the M.S.M. degree at Union
Theological Seminary, where he was
a student of Alec Wyton.

Peter Planyavsky has been named
professor of organ and improvisation
at the Mustkhochschule in Vienna,
Austria, where he succeeds the late
Anton Heiller. Currently organist of
St. Stephan’s Cathedral in Vienna,
Mr. Planyavsky has been a lecturer
at the Musikhochschule and is an ac-
tive recitalist. IHe recently toured the
United States, where he is repre-
sented by Murtagh-McFarlane Artists
Inc. This summer he will serve as a
juror for the improvisation contests
in Nuremberg and Lyon, as well as
for the organ playing competition in
Manchester, England.

Albert Neutel has been appointed
production manager for the Reuter
Organ Co. He comes to the Lawrence,
KS, firm from |8 years of managing
his own organbuilding firm in Cana-
da. Mr. Neutel is a native of Holland,
where he received his education before
immigrating to Canada in 1954. He
has also completed a year of concen-
trated study in clectronics and acou-
stics in Toronto.

Mr. Neutel is a member of the
American Institute of Organbuilders.

Austin Organs, Inc. of Hartford,
CT, has announced the appointment
of Philip J. Swartz of Jacksonville,
FL, as area representative for the
states of Alabama, Florida, Georgia,
and Mississippi. Mr. Swartz has had
ten years of experience in organ in-
stallation and service work in the
southeast. He attended Jacksonville
University, where he majored in
church music and minored in organ.

Lothar Karl has been named tonal
director and plant manager for Wil-
liam D. Miller Inc. of Cleveland, MO.
He leaves a position with the Neuman
Organ Co. in Seward, NE. He is
joined by Dean Carr, who has been
appointed sales and design manager
for the firm. Mr. Carr is a graduate
of Washburn University and serves as
organist-director of the United Metho-
dist Church in Paola, KS.
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Wicks Organ Co., Highland, IL, has in-
stalled a 3-manual and pedal organ of 35
ranks at St Matthew's AM.E. Church,
Philadelphia, PA. It rctlaces an older in-

strument in the 1913 building and is lo-
cated at the froni of the church, where
the Great and Pedal are exposed, flank.
ing windows behind tha choir lofi; the
Swell and Chair are in chambers an either
side. The direct-alectric action organ is
played from a drawknob console.

GREAT
Quintaton 18" 24 pipes
Prinzipal 8' &1 pipes
Holzgedackt 8" &1 pipes
Oklav 4" &1 pipes
Rohrpfeife 4' &1 pipes
Super Octava 7' 61 pipes
Mixlur |V 244 pipes
Bombarde 8' &1 pipes
Chimes 2| bells

SWELL
RoheflGle 8' &1 pipes
Viol d'Gamba B’ &l pipes
Yiol Celeste {TC) B' 49 pipes
Spitzprinzipal 4° &1 pipes
Nasat 2.2/3' &l pipes
Flachilste 2' &1 pipes
Terz 1-3/5' 33 pipes

RUCKPOSITIV
Holzgedackt B' &1 pipes
Nachthorn 4 &t pipes
Prinzipal 2' &) pipes
Quinte 1.1/3' &I pipes
Zimbel 111 183 pipes
Krummhorn 8' &1 pipes
State Trompette B' [GT} &1 noles
Tremulant

PEDAL
Principal 1&' 32 pipes
Bourdon 14" 32 pipes
Pommer 18" {GT) 32 notes
Principal 8' 12 pipes
Bourdon 8' 12 pipes
Pommer 8' (GT) 32 notes
Choralbass 4' 12 pipes
Bourdon 4' 12 pipes
Mixture 111 95 pipes
Contre-Trompeite 18" 12 pipes
Trompette B' (5W) 32 notes

Zymbelsiern 5 bells

=L LY

Gress-Miles Organ Co. of Princeton, NJ,
has completed a Z-manual and pedal or-
gan of 22 ranks for Immanuel Lutheran
Church, Haolden, MA. The gallery installa-
tion has electromechanical action with
solid-state switching. Wind prassure is
23" for the Great, 3" for the Swell and

flann €

With direct magnets, the design of the chest literally
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Scharif 111 183 pipes poctal can be a “work of art” in its own right, limited only by
Fagolt 18" 61 pipes : g e L . . .
kgl gl ey fiend. . one’s imagination. Our shop is fully qualified to satisfy

Rohrschalmei 4' &1 pipes

Principal 8' (12-PED) 4% pipes
Tremulant

Rohriloete B' &1 pipes
Gamshorn 8' {SW) 41 notes
i CHOIR Gemshorn Celeste (TC)} 8" {SW) 49 notes
Bordun 8 &1 pipes Octave 4' &1 pipes
Erzahler B 49 pipes . Rohrpfeiffe 2° 24 pipes
Erzihler Celeste {TC] B' 49 pipes Mixture -1V {20-PED) 164 pipes
Koppelfléte 4° 81 pipes Trompette 8' [5W) &1 notes
Weit Prinzipal 2' &l pipes
Quinte 1-1/3' 49 pipes SWELL
Offenlidie 1" 12 pipes Holzgedeckt 8' &1 pipes
Krummhorn 8' 41 pipes Gemshorn B' &1 pipes
Tremulant Gemshorn Celeste {TC) B' 49 pipes
Spitzfloete 4' &1 pipes
! PEDAL Octave Coleste 4 49 nofes
Untersatz 32' 32 nofes Nasat (TC} 2-2/3' 49 pipes
Prinzipalbass 1&' 32 pipes Octave 2' 4l pipes
Subbass 18" 32 pipes Terz (TC) 1-3/5' 49 pipes
Quintaton 16' {GT) 32 potes Quintiloete 1-1/3' 12 pipes
Oldavbass B8' 12 pipes Scharf il 183 pipes
Pommer B' 12 pipes Trompette 8' &1 pipes
Quintaton 18' {GT) 32 notes Clairon 4' 12 pipes
Choralbass 4' 32 pipes Tremulant
FiStenbass 4' 12 pipes Octaves Graves
Rauschguint Ul 74 pipes
Bombarde 18’ 12 pipes PEDAL
Bombarde B' (GT) 32 nofes Subbass 16' 12 pipes
Bombarde 4 (GT) 32 notes Principal B' 32 pipes

Rohrgedeckt 8' {GT) 32 nofes

all of your chest requirements, using our own magnets
or others.

May we quote on your chest requirements?

Klonn Incorporated |

A Virginia Tradition of Excellence
P.0. Box 2348
Waynesboro, Virginia 22980

STEINER
ORGANS

A NDOVER

Schantz Organ Co.* of Orrville, OH, Quintilaete 5-1/3' 32 not .
has built a 3-manual and pedal organ of Octave 4 12 pipes b Box 36 Methmen, Massachsetts 01644 i
30 ranks for St. John's Lutheran Church, Schwiegel 2' 12 pipes Mechanical Actiop Speclatists e e

Mixiure 11-IV 104 pipes
Basson 16" 12 pipes
Trompete B' [SW) 32 nofes
Clairon 4" (SW)} 32 notes

Topeka, KS. The rear-balcony installation
foatures exposed Great and Pedal divi-
sions on the back wall, with the exposed
Riickpositiv on the balcony rail; the Swell
is enclosed to the left. The oak console is
of English drawknob type, with "“Hacke:'
touch. James Moaeser played tha dedica-
tion recital; John W, Rofx is organist-
choirmaster,

*Jack L. Sievert, member, American In-
difule of Organbuilders.

Loulsville, Kentucky 40203

BERKSHIRE ORGAN COMPANY INC.

68 S0. BOULEVARD, WEST SPRINCFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079

American Institute of Ovganbuilders
International Society of Organbuilders

COUPLERS
Swell to Great {incl, Oct, Graves)
Swell to Pedal
Great to Pedal

Schlicker Organ Co., Buffalo, NY, has Member:

GREAT installed a 2-manual and pedal organ of

Pammer 18' 61 pipes 8 ranks and 29 stops in Messiah Lutheran
Principal B' 61 pipes Church, Downay, CA. The electro-pneu-
Pommer 8 12 pipes matic instrement is placed in its own case
?‘:'ﬂ"ﬂo‘:ﬁ“ P;P"b‘l " at the rear of the church, which removed
F:PB",* °I‘:;’ b ipe'pe‘ all its carpet from the building, replacing
Urmsiie BIRCS it with cak parquet flooring, The dadica-

e B &1 pi . ;
g;;;;";;‘pﬁ’ b:ss | Fipcs :s:; recital was played by Robert Prich-

SWELL Service —

Rohrflosle B' &1 pipes SUMMARY
ORGANS av%abl"iel %n

Yiocle B' &1 pipes Gedacktbass 168" 12 pipes
137 FALCON STREET , LONDON , ONTARIO , CANADA .

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(914) 946-7980 (212) 582-4240
Mechanical and Tenal Rebuilding —  New Organs

Viale Celeste {TC) 8' 49 ppes Principal B' 12 pipes
Prestent 4' &1 pipes Salicional 8' 73 pipes
Koppelfloats 4" & pipes Gedeckt B' &1 pipes

Nasat 2.2/} &1 pipes Octave 4' b1 pipes
Flautino 2' 12 pipes Rohrfloete 2° &1 pipes
Terz |-3/5° &1 pipes Mixture 11111 1' 4] pipes
Trompelie 8' &1 pipes Fagott 16° 73 pipes

N5WAZ?2
Tremulant Zimbelstern & balls
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sound.
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(513) 221-8400
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BOZEMAN - GIBSON
AND COMPANY
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ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages, lllustrated $17.50
Hard Cover

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, Ilustrated $17.50

BOTH FOR $30.00

KLAIS: THE BAMBOO ORGAN
292 Pages, Wustrated $30.00
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CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier

16%" x 23%" 3 for $7.00

All items postpaid when check
accompanies arder.

(Ohio residents add 4.5% sales tax) |
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 HARVEY & ZIMMER)

Tracker Organ Designers and Builders

E0.Box 222128 Dallas, Texas 75222
214/848-3483

EVERGREEN
CONFERENCE
1980

Session I - July 7-12

revoicing — tonal improvement
rebuilding — service — additions

DURHAM

Tallahassee, Florida
32304
P.O. Box 2125 — (904) 575-2001

Session H - July 14-.19

Faculty:

Alastair Cassels-Brown, Dean
Kathleen Thomerson
Elizabeth M. Downie
Sherodd Albritton
Leo Malania
Mary Beth Lewis

Courses: ‘

Prayer Book, Aspects of
Chanting

20th Century organ repertoire

20th Century organ technique

20th Century choral repertoire |

Technique for 20th Century
choral music

Music practicum for clergy
and congregation

Early registration is suggested.
For brochure write
Evergreen Conference .
P. O. Box 366 |
Evergreen, Colorado 80439 |

San Francisco
Theological Seminary
and The Presbyterian

San Anselmo, CA 94960 -k
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Association of Musicians Llsa
present the

SIXTH ANNUAL
 SUMMER WORKSHOPS
IN MUSIC
Lioyd Pfautsch Choral
Luduig Altman . . Organ
Palty Marquart Handbells
Mikel Taxer Dance

Robert H Mutchell Hymnody
Dr. Welbur F. Russell . Small Church

July 7-11, 1980
at San Francisco
Theological Seminary

For information, please write:
San Francisco Theological Seminary

2 Kensington Road _J
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Varied Organ Discs

(continued from p. 13)

best-remembered as the teacher of
Charles Ives at Yale, produced his
sonata in 1908 and it is also cast in
four movements. Both works show
European-derived influences and pol-
ished craft of composition in the aca-
demic tradition, and both are heroic
in proportion (20 and 25 ginutes re-
spectively). Neither is strikingly orig-
inal but each is worth hearing, and
it is doubtful if a better recorded per-
formance is likely to come along.
Alas, the good playing intent has
been thwarted by the use of the wrong
organ in the wrong place. The loca-
tion of the large (3}65) 1924/1954/
1969 Austin is not specified (the spe-
cification is given, the registrations
are not) but it sounds as if it were
in a dead room, recorded with very
close miking. The acoustical charac-
teristics combined with the uswe of a
number of bright upper ranks makes
for a decidedly unromantic sound.
Why couldn’t such a talented organist
and recognized organbuilder get to-
gether to give us a more sympathetic
sound? As it is, this neglected literature
will undoubtedly continue to be neg-

lected.
+

New College Organ, Oxford, played
by Murray Somerville. Byrd: Ut-Re-
Mee-Fa-Sol-La; Daguin: Noél VII en
trio et en dialogue; Bach: Trio Sonata
V in G, BWV 529; Stewart: Prelude
for Organ and Tape; Reger: Fantasia
on “Hallelujah! Gott zu loben.” Abbey
sterea LPB 752 (Abbey Records, Eyn-
sham, Oxford, England); no price
listed.

According to the jacket notes, the
purpose of this record is to demon-
strate the suitability of the New Col-
lege organ for organ music from all
periods. Unfortunately, the instru-
ment’s builder (Grant, Degens, and
Bradbeer) is barely identified, no spe-
cification is given, and registrations
are abbreviated by numbers which re-
fer to the stoplist (apparently avail-
able from the College).

Packaging defects aside, the disc
does demonstrate finc playing by a
young London-born organist now resi-
dent in the US. The engineering is
good, as is the sterco sound, especially
in the Stewart piece. This work, for
organ and pre-recorded tape which is
itself organ sounds somewhat mani-
pulated electronically, is well-worth
hearing — and performing.

The sonority of the organ is quite
articufate, in a neo-baroque manner,
but pleasant. It works especially well
for the Daquin, Bach, and Stewart
selections, and secms least appropriate
for Reger. The performer’s program
notes are well-written.

+

John Rose plays the Beckerath Organ
at Pomona College. Lidon: Sonata de
Primo Tono; Alnin: Choral Dorien;
Valente: La Romancsca; Pasquini:
Partita sopra Folia de Espagna; Lan-
glais: Chant de Paix; Vierme: Ber-
ceuse; Mendelssohn: Three Preludes
and Fugues, Op. 37. Towerhill stereo
T-1002 (Towerhill Records, 6000 Sun-
set Blvd., Hollywood, CA 90028),
$7.98 -4 $1.50 shipping.

This varied program is effectively
played on a 3/52 Beckerath in Cali-
fornia, one of the later ones that
builder installed in this country; be-
cause of a fairly dry auditorium, it is
probably not his most impressive
work, but it is worth hearing never-
theless. Mr. Rose’s performances on
it are technically competent and mu-
sically satisfying, but I do not find
his use of such an instrument nearly
as convincing as his recordings on
large romantic organs (see this jour-
nal, Nov. 1979, p. 5). Likewise, he
would seem more at home playing
the late romantic literature, although
the quiet pieces on this disc by Alain,
Langlais, and Vierne are attractive.

For my taste, the Mendelssohn prel-
udes and fugues, fine though they are,
are somewhat too articulate here.
Those used to hearing the familiar
Lidon sonata played on a large rced
after the manner of a trompela real
will find this rendition on a short-
length reed somewhat disappointing.

The selections are recorded with a
clean sound and the pressing is well
engineered. The performer’s jacket
notes give brief annotations on the se-
lections and an appreciation of Beck-
erath’s work; the specifications are in-
cluded, although the registrations em-
ployed are not.

.*.

Distler Organ Works played by Larry
Palmer. Nun komm, der heiden Hei-
land, Op. 8/1; Christ, der du bist der
helle Tag, Op. 8/1I1; Wachet aul,
ruft uns die Stimme, Op. 8/1I; Jesus
Christus, unser Heiland, Op. 8/IIL
Mousical Heritage Society stereo MHS
3943 (Musical Heritage Socicty, 14
Park Rd., Tinten Falls, NJ 07724),
$5.20

Although championed by a number
of performers, the music of Hugo
Distler (1908-42) has not found as
wide-spread acceptance as it deserves.
This composer wrote a large quantity
of choral music and a smaller amount
of organ music, nonc of which is
listed in the current Schwann catalog
— an indication of the lack of com-
mercial recordings. The organ works
consist of two large chorale partitas
(Nun komm, Wachet auf), a serics of
shorter chorale settings, a trio sonata,
and thirty pieces for positiv or other
keyboard instrument. They are all de-
lightful works, combining 20th-cen-
tury harmonices with 17th- and [8th-
century contrapuntal techniques, all
imbued with rhythmic infectiousness.
Distler, as organist of the St. Jakobi
Church in Liibeck, was well-familiar
with historic organs, and the sonoritics
of those instruments were very influ-
ential in his organ works.

Larry Palmer is known to most as
a harpsichordist, but, as this disc so
eloquently attests, he s also a finc
organist. He is certainly a logical per-
son to record this music, since he is a
leading authority on the music of Dist-
ler, having written the book Hugo
Distler and his Church Music (Con-
cordia, 1967). These performances are
excellent ones, and the recorded
sound is good. The organ cmployed is
the 3/38 mechanical-action Aeolian-
Skinner built in 1970 by Robert Sipe
for Zumbro Lutheran Church in
Rochester, Minnesota, and it is well-
suited to the music.

The jacket shows Musical Heritage's
often poor packaging: although there
are intelligent notes on the music by
J. G. Morris, there is no indication of
the organ used for the recording (and,
thus, no specification or registrations).
The company's advance publicity even
claimed to not know who the per-
former was! Nevertheless, don't miss
this fine recording.

.*.

Franck: Symphony in D Minor. Cal-
vin Hampton at t{e organ of Calvary
Episcopal Church, New York City.
Musical Heritage Society stereo MHS
3570, $5.20.

Yes, this is the well-known orches-
tral work of César Franck, here trans-
scribed for organ by the performer.
The idea may seem a little unortho-
dox, but the music works quite well
in this arrangement, inasmuch as
Iranck used many of the same com-
positional techniques in his instrumen-
tal music as when he wrote for or-
gan. A composer himself, Mr, Hamp-
ton obviously understands very well
just how this piece works, and he
plays with skill and sympathy for the
style. The recorded sound is ade-
quate.
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The instrument used is a large (70
rank) 1935 Aeolian-Skinner rebuilt
from an 1886 Roosevelt, with more
recent work which includes some by
the organist. Although this music real-
ly cries out to be heard in a resonant
setting, the organ itself seems appro-
priate. A nice touch is the use of a
Cavaillé-Coll Hautbois for the English
horn solo of the second movement.
The jacket includes notes by Mr,
Hampton, but no specification or reg-
istrations.

*

Bish, Bach & Baroque. Diane Bish
playing the Arp Pro Soloist synthesizer
and the 5/117 Ruffatti at Coral
Ridge Presbyterian Church, Ft. Laud-
erdale, FL. Bach: Bourée, Gavoite I-
11, Air (Orchestral Suite 3); Mouret:
Rondeau; Coke-Jephcott:  Bishop's
promenade; Bach/Bish: Prelude in C,
Badinerie; Purcell: Trumpet Tune
and Air; Handel/Bish: Allegretto
giocoso; Bish: Laudation, Joy. Sun-
coast stereo SCJP (Suncoast Manage-
ment, Box 6374, Clearwater, FL.
33518), $7.95 plus $.75 postage.
This is not the record for someone

secking another organ recording of
these works, but if one considers the
selections as being in entirely new
guises, then it becomes a disc of fasci-
nating sounds. Think of the works as
being by, say, Bach/Bish, rather than
just Bach, and listen to them as trans-
formations in new colors.

The sound of synthesizer and pipe
organ is not commonly encountered,
nor will it be, in all likelihood, ex-
cept on a recording such as this. I
find Miss Bish's combination of the
two far preferable to the Carlos
“Switched-on Bach" approach (which
admittedly does not include orgam),
because the synthesizer acts as a com-
plement to the pipes, rather than try-
ing to imitate them. One interesting
aspect of the synthesizer is its ability
to produce a variable vibrate on the
same note, not unlike a singer.

The album includes the specifica-
tion of the organ, and the recorded
sound is very good (it is a limited-edi-
tion pressing). A nice bonus is a 7"
disc of the same organist playing
“Amazing Grace” and “Abide with
me” with the St. Andrew DBagpipe
Band, another unusual sonic display.

The Academy of ltalian Organ Music

at Pistoia

by Linda Baker

Eighty-four organists from twelve
countries attended the fifth annual
Academy of Italian Organ Music at
Pistoia, Italy, Aug. 26th through Sept.
4th, 1979, directed by Luigi Ferdinan-
do Tagliavini and organized by Um-
berto Pineschi. Its schedule included
daily seminars on sclected literature
given by Mr. Tagliavini; concerts per-
formed by the Gruppo Recitar Can-
tando, Tagliavini, Francesco Saverio
Colamarine, Gustav Leonhardt, René
Saorgin, and Jean-Claude Zchnder;
special lectures on topics related to
Italian organ music; field trips to view
organs at S, Marccllo Pistoiese, Gavi-
nana, Siena, and Florence and the lab-
oratory of Pier Paolo Donati; and indi-
vidual practice time on sixtecen organs
in the Pistoia area which represent
Italian organbuilding of the 18th and
19th centuries.

The repertory for the academy in-
cluded mass settings of the Domenica
Mass from Fiori Musicali by Girolamo
Frescobaldi and from L’Organe Suon-
arino by Adriano Banchieri, and four
capriccios and three toccatas by Fres-
cobaldi. The mass settings were dis-
cussed in detail along with the sug-
gestions included in the written text of
Banchieri's treatise, L'Organo Suona-
rino, which prescribes how and where
the organist should play during the
mass and includes a Domenica mass
setting. Banchieri’s mass is a collec-
tion of “organ basses,” or an early ex-
ample of thorough-bass for the scc-
tions of the ordinary of the mass; these
organ basses imply the havinony anl
provide the bass line for contrapuntal
improvisations to be realized by the
organist in alternation with the choir.
The choir sings phrases of Gregorian
chant from the Domenica mass setting.

During this discussion, participants
were invited to perform their improvi-
sations while others sang the chant. In
conjunction with this, Frescobaldi’s
mass was compared with Banchieri’s
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textual suggestions included in L'Or-
eano Suonarino. Each piece was care-
fully discussed in terms of articulation,
registration, and performance practice.
The sessions were held at various loca-
tions in Pistoia, which gave opportuni-
ty for comparison of Italian organs
and further explanation of the Italian
concept of organbuilding. With this
background, the discussion of the toc-
catas and capriccios, with emphasis on
note corrections, formal design, and
sectional rhythmic relationships, con-
cluded Tagliavini’s seminars. The ses-
sions were given in Italian and English,
Tagliavini lecturing in one language,
then providing a translation in the
other, His linguistic abilities are as
amazing as his musical talents; he
could answer questions from the class,
which included French- and German-
speaking students, instantly in the lan-
guage they were posed. During these
classes, active participants could volun-
teer to perform the selected repertory
and a short student recital concluded
the concert portion of the academy.
As well as providing an excellent
opportunity to learn about Italian mu-
sic, the academy also presented an
outstanding concert series. The first
concert, given the day of registration,
consisted primarily of Monteverdi mad-
rigals performed by the Gruppo Redi-
tar Cantando directed by Fausto Razzi.
This group demonstrated the wide
range of interpretative possibilities
available in vocal expression and per-
formed in an environment well-suited
for chamber* music. Another concert
was given by Jean-Claude Zehnder,
who played a recital of 16th- and 17th-
century keyboard music on both harp-
sichord and organ. The organ used was
built by Domenico Gentile da Medi-
cina, 1762, recently restored by Mr.
Donati; this was its first public demon-
stration. A harpsichord recital of 18th-
century music by Balbastre, Forqueray,

(Continued overleaf)
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(continued from p. 19
and Bach was given by Gustav Leon-
hardt. Demonstrating the range of style
devclopment in Italian organ music,
René Saorgin performed another pro-
gram including music from Frescobaldi
1o Vincenzo Bellini and Padre Davide
da Bergamo—I17th to 19th century.
Francesco Saverio Colamarino pre-
sented Italian and Spanish organ music
from the 15th to the 17th century, be-
ginning with examples from anonymous
repertory and ending with Zipoh. The
last formal concert was performed by
Mr. Tagliavini at Pieve di S. Stefano
of Serravalle Pistoiese and included
works by Merula, Salvatore, Storace,
Pasquini, and Gherardeschi, The final
pieces ably demonstrated the special
effects available on the Agati instru-
ment of 1821.

Two performers of the concert series
also gave lectures related to the music
they had performed: Zehnder spoke
about “Beat and tempo in 16th-18th-
century music” and Saorgin discussed
the colorful “Italian organ repertory
from the 19th century.” A special
scminar was devoted to interpretation
problems; Tagliavini answered specific
questions posed by academy partici-
pants on performance difficulties, in-
cluding queries about tempo, tuning,
and the performance of keyboard
pieces not specifically labeled for or-
gan or harpsichord.

The field trips outside Pistoia gave
participants an opportunity to enjoy
the beautiful Tuscan landscape, as well
as to see more interesting instruments.
The two organs of S. Marcello Pistoiese
at the church of the Conservatorio di
S. Caterina and the Propositura, repre-
sent the 18th-century style of organ-
building centered at Lucca. Another
organ with three mapuals, yet 10 be
restored, located at Santa Maria Assun-
ta in the charming mountain village of
Gavinana, had two pedalboards: one
of 18 keys which is always coupled to
the grand’ organo and the other of

eight keys always coupled to the pic-
colo organo. At the Badia Fiorentina
in Florence, an instrument built by
Zeffirini in 1558 and restored by Dr.
Donati gave an excelient example of
Italian workmanship, as did the Pif-
faro organ of 1517-1519 restored by
Tamburini at Santa Maria della Scala
in Siena, The tour of the Donati work-
shop, located in the Puti Palace in
Florence, allowed the group the op-
portunity of viewing his meticulous
restoration techniques.

The last educational opportunity of
the academy to be mentioned was the
practice facilities organized at Pistoia
churches, which included instruments
used for seminars and concerts. This
practice time gave participants an op-
portunity to digest and experiment with
all the ideas presented in the sessions,
The instruments ranged from small
portative organs like the Organo di
Domenico Gentile da Medicina, 1762,
or the organ at the Basilica della Ma-
donna del’Umilta of less than eight
ranks to larger imstruments of over
twenty ranks, such as the organ of
Luigi and Cesare Tronci, 1868, at
Pieve di 5. Stefano in Serravalle Pis-
toiese. Each participant was guaran-
teed one hour practice time per day,
but more time was available.

The Academy of Italian Organ Mu-
sic provided a comprehendable first
exposure to Italian organ music and
dealt with important issues in that
field. The logistics of the academy—
transportation, lodging, banks, etc—
were handled in a gracious manper,
Each participant received a packet of
materials which detailed the events of
the academy, the organs available for
practice (with specification lists), and
provided extra materials for the semi-
nars, as well as information about
sightseeing possibilities in the area.
Pistoia’s close location to Florence
(less than an hour away)} and the out-
standing cultural enrichment of the
academy made this program an unfor-
gettable experience,

Ms. Buker ts a doctoiral candidale in orgasn al Indiana Univeisity, Bloomington,

where she is a student of Nobert Rayfield.

Royal Festival Hall Organ Concerts

by Laurence Jenkins

The concert season in the Festival
Hall, one of London’s best-known and
certainly the best-attended concerts
series, began in November, 1979, with
what was to be the very last (or so he
announced at the end of the event)
public recital by Ralph Downes. This
announcement certainly marked the
end of an ecra, for it was Ralph
Downes who designed the very organ
which he was playing for the last time
and who braved a storm of criticism
from his fellow organists in Britain
who did not agree with his concepts.
I1is influence has been felt in this reci-
tal series ever since the opening con-
cert series, in that a good deal of Bach
lias always been played, and indeed in
some years there has been nothing but
the master's music played in every
recital. True to form, Mr. Downes
played three Schiibler chorales and the
‘Dorian™ Toccata and Fugue as well
as the Ernst/Bach Concerto in C
(BWYV 595), only changing composers
to end his well-received recital with
Vierne's Fifth Symphony.

Other recitals in the carly part of the
season were by the Venetian Luigi
Celeghin, a hodge-podge of well-
known Bach and Couperin (the Con-
certe in A Minor after Vivaldi, BWV
391, and the versets from the Parish
Mass, respectively] and obscure Iial-
inn pieces by Galuppi (!), Mortari,
and Ravanello; and by London-born
Graham Barber. The Barber recital was
just as exciting as the Celeghin was
unremarkable, and I predict a glow-
ing future for this young ex-student
of Gordon Green and Gillian Weir.
His program was interesting and varied
and provoked much reaction from the
audicnce, including a sound booing
from one member of the crowd who
obviously objected to the inclusion of
Karg-Elert’s Romantisch, Op. 142, no.
3. Barber had ample scope to show his
many gifts in music by Bach, Messiaen,
Reger (as fine a performance of the
Introduction and Passacaglia in F
Minor, Op. 62, Nos. 5 & 6, as you will
ever hear} and the incredibly demand-
ing Octavesr etude of Demessicux.
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Cale.ndar

This calendar covers o Iwo.month period
ending June 15. All events are assumed fo
be orgon recitals unless otherwise indicated
ond are grouped east-west and north-south
within eoch date, *=AGO event. Informa-
tion will not be occepted unless it includes
arlist nome, date, lecotion, and hour. THE
DIAPASON regrets that it cannot assume
responsibility for the accurocy of colendor
eniries.

UNITED STATES
East of the Mississippi

16 APRIL

Music of Palestring; 5t Thomaos Church,
New York, NY 12:10 pm

Eileen Hunt; St Johns Church, Washington,
DC 12:10 pm

18 APRIL

*Westminster Choir; Ceniral Boptist, Harl-
ford, CT B pm

Evensong; Bethesda Episcopal, Saraloga
Springs, NY 8 pm

Simon Preston; Trinity Church, Princeton,
NI B8:15 pm

Mendelssohn Elijah; Coral Ridge Presby
terian, Ft Lavderdale, FL 8 pm

Ann Lobounsky; Ist Presbylerion,
Roton, FL B pm

Joyce Jones; Harrisburg Baptist, Tupelo,
MS 8 pm

Boco

19 APRIL

James R Barry; Hartt School, W Hartford,
CT 7 pm

Louls Robilliord masterclass; 1st
terian, Burlington, NC 10 am

*Ann Lobounsky workshop; Christ Metho-
dist, Ft Lovderdale, FL B pm

Presby-

20 APRIL

Moargoret  lrwin-Brandon; 1st Congrega-
tional, Westlield, MA 7:30 pm

William Whitehead; Gustavus Adolphus
Lutheran, New York, NY 3 pm

Henry F Repp; St Thomas Church, New
York, NY 5:15 pm

Keith Williams; All Saints Cathedral, Al
bany, NY 4:30 pm

Herbert  Burtis;
Bank, NJ 4 pm

Ten-Choir festival;
burgh, PA 7:30 pm

John W Haizer;
Baltimore, MD 4 pm

Michael Mantz; Cathedrol of Mary Owr
Queen, Boltimore, MD 5:30 pm

Freeman Chorale; Christ Church, Alexan.
dria, VA 3 pm

John Bowen w/trumpet; Baptist Church,
Cheriton, VA 2:30 pm

Morilyn Keiser; Haymount Methodist, Fay-
etteville, NC 3:30 pm

Margaret & John Mueller; 1st Presbyterion,
Burlington, NC § pm

Ann Labounsky; Christ Mathodist, Ft Lau-
derdale, FL 4:30 pm

Karel Paukert; Art Museum, Clevelond, OH
2 pm

Nicholas Danby; 1st Congregational, Co-
lumbus, OH 8 pm <

Henry Lowe; Christ Church, Cincinnati,
OH 4 pm

Bach Cantala 4; All Saints Episcopal, Pon-
tiac, Ml 4 pm

Frank Kuhlmann; Howe Military School,
Howe, IN 4 pm

Youth chaoir concert; 2nd Presbyterian, In-
dianapolis, IN 8 pm

2 organs & instruments; Grace Lutheran,
Glen Ellyn, IL 5 pm

United Methodist, Red

Ist Methodist, Pitts-

Incarnation  Cathedral,

22 APRIL

Nichalas Danby, masterclass; Trinity Col-
lege, Hartford, CT 8 pm

*Simon Preston; 5t Jomes Episcopal, Rich-
mond, VA B pm

Mendelssohn Elijoh; Mercer Univ, Macon,
GA B pm

Anne Wilson; Collingwood Presbyterian,
Toledo, OH 7:30 pm

Violin & piano; Christ Church, Cincinnati,
OH 12:10 pm

23 APRIL

Music of Tye; St Thomos Church, MNew
York, NY 12:10 pm

*Thomas Murray; Alice Tully Hall, New
York, NY 5:30 pm

Maortin Neary; Church of the Ascension,
New York, NY 8 pm

Robert Plimpton; Lengwood Gardens, Ken-
nelt Square, PA B pm

Samuel Carabetta; St Johns Church, Wash-
ington, DC 12:10 pm

Simon Preston; Bridgewater College, VA
8 pm
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24 APRIL

Guiseppe Zonaboni; St Stephens Church,
Miltburn, NJ 8 pm

Simon Preston workshop; Bridgewater Col-
lege, VA 10:30 om

Trinity  Princeton  Choair;

Presbyterion
Church, St Cloirsville, OH 8 pm

25 APRIL

*Theodore Ripper; 1st Methodist, Parkers-
burg, WV 8 pm

Frederick Swonn; Metropalitan Methodist,
Detroit, MI 8 pm

26 APRIL

Nicholas Danby; St Peters Episcopal, Bay
Shore, NY 8 pm

Pocono Boy Singers;
Tomiment, PA 7:45 pm

Christa Rakich; St Peters Cathedral, Scran-
ton, PA 7:30 pm

Duo-pianas; Christ Church, Alexandria, VA
8 pm

*Theodore Ripper workshop; 1st Methodist,
Parkersburg, WV 9 am

Tomiment Resort,

27 APRIL

Randoll Thampson concert; Christ Church
Cathedral, Springfield, MA 8 pm

Jeffrey Shaw; St Joseph Cathedral, Hart-
ford, CT 3 pm

Cothedral Chamber Singers; St
Church, Warehouse Point, CT 4 pm

Bruce Neswick; St Thomas Church, New
York, NY 5:15 pm

Fred-Munro Ferguson; All Soints Cathedral,
Albany, NY 4:30 pm

Williom Albright; 1st Presbyterian, Bing-
hamton, NY B:15 pm

*Hymn Festival; st
Bank, NJ 4:30 pm

Woestminster Choir; Trinity Church, Prince-
ton, NJ 8 pm

Beethoven Missa Solemnis;
Chureh, Bryn Mawr, PA 7:30 pm

Elmare Shepherd of Israel; St Marys Epis-
copal, Ardmore, PA 4 pm

Britten concert; St Johns Lutheran, Allen-
town, PA 8 pm

Timothy Albrechi; Colvory Episcopal, Pitts-
burgh, PA 8 pm

Philip Manwell w/oboe; St Davids Church,
Baoltimore, MD 3 pm

Maryland Childrens Chorus; Cathedrol of
Mary Our Queen, Baoltimore, MD 5:30

Margaret Scharf; Art Museum, Cleveland,
OH 2 pm

Vocal duo; Methodist Church, Lokewood,
OH 8 pm

Columbus Symphony Chorus; St Josegh
Cathedral, Columbus, OH 7:30 pm

Thomas Richner with orch; Taylor Univ,
Uplond, IN 8 pm

Boch series; Friedens UCC, Indionapolis,
IN 7:30 pm

Kathryn Loew; 5t Pauls Episcopal, Lo Porte,
IN 4 pm

Simon Preston; 4th Presbyterian, Chicago,
It 6:30 pm

Glen Ellyn Children’s Chorus; 15t Presby-
terian, Deerfield, IL 7 pm

*David Hurd; S Boptist Seminary, Lovis-
ville, KY 4 pm

Childrens choir festival; Sherman Park
Lutheran, Milwauvkee, WS 4 pm

Johns

Presbyterian, Red

Prasbyterian

28 APRIL
*Timothy Albrecht workshop;
Episcopal, Pitisburgh, PA 7:30 pm

Calvary

29 APRIL

Gordon & Grody Wilson; Holy Trinity
Lutheran, Buffalo, NY 8:15 pm

Baoch series; 2nd Presbyterion, Indianopo-
lis, IN B pm

Jay Peterson; Western |ll Univ, Macomb,
IL B8 pm

30 APRIL
Music of Palesiring; St Thomas Church,
New York, NY 12:10 pm

Marshall Madrigals; St Johns  Church,
Washington, DC 12:10 pm
2 MAY

Christa Rokich; Old West Church, Beston,
MA B pm

John Rose; Trinity College, Hartford, CT
B8:15 pm

G & S Gondoliers; Zion Lutheron, Ann
Arbor, MI 8 pm

3 MAY

Britten MNoyes Fludde; Downtown Presby-
terian, Rochester, NY 3:30 pm

G & 5 Gondoliers; Zion Llutheran, Ann
Arbor, Ml 8 pm
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4 MAY

Hendbell concert; Trinity Church, Newpari,
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Britten Noyes F.udde; Downtown Presby-
terion, Rochester, NY 3:30 pm
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Evanston, Illinois

gRsian SAN ANTONIO
JAMES FREY
The Unitarian Church HE!.RDY FHS@EER

First Preshyterion Church
Naoshville, Tennassee 37220

Jobn TH. Searhart Ul
B.A., M.Mus,

St. Panl's Episcopal Church
P.O. Box 8427

Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishep W. Angis Smith Chopel
Oklahoma City University

LESTER GROOM

Seattle

Seattle Pacific Unlversity 78119
Ist Prasbylerian Church 98104

BRUCE GUSTAFSON

Salnt Mary's College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minncapolis, Minnesota 55404

JAMES J. HAMMANN
MM, — AAGCO.
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmasier
51. John's Cathedral
Denver

Dr. Richard Hass
The Evangelical Lutheran
Church of Si. Luke
Chicago, Hlinois

Yuko Hayashi

new england conservajory
old west church
boston

WILL O. HEADLEL
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 132i0

KENT HILL

MSC Music Department
Mansficld, PA 16933

Harry H. Huber

D. Mus.
Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

FRANK TACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

M Mus. AAG.O.
Concord, Californie

Laurence Jenkins
London
The Sine Nomine Singers

CHARLES D. JENKS

First Congregutional Church
Des Pluines, IL 60016

BRIAN JONES

Boston 02181
Wallesley Congregational Church

Noble & Greenough Dedham Choral

$1. Joha's University
Collegeville, MN 56321

am & xasune | [ WILLIAM KUHIMAN
Luther College

Decoraly, Iowa 52101
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Ascension, New York, NY 4:30 pm

W Eimer Lancaster; St Thomas Church,
New York, NY 5:15 pm

H Morley Jewed; 1st Chure
Scientist, Scarsdate, NY 3:30 pm

John Chappell Stowe; Congregational
Church, Homer, NY 4 pm

George E, Tutwiler; James 5t Methodist,
Syracuse, NY 4 pm

Handbell Festival; 1st Presbyterian, Red
Bonk, NJ 4:30 pm

Haydn Creation; Princeton Univ, NJ 8

of Christ

pm

Frederick Grimes; Trinity Episcopal Ca-
thedral, Trenton, NJ 3:30 pm

Paut Manz, hymn festival; Good Shepherd
Lutheran, Lancaster, PA B pm

Pocono Boy Singers; St Johns Episcopal,
Easten, PA 7:30 pm

Solemn evensong; St Davids Church, Baolti-
mare, MD 4 pm

Yocal duo recital; Cathedral of Mary Cur
Quesn, Baltimore, MD 5:30 pm

Festival of organ music; St Johns Church,
Washington, DC 12:30 pm

Kenneth Lowenberg; Chevy Chase Presby-
terian, Washington, DC 4 pm

Choir recognition; Blond St Methodist,
Bluefield, WV 9:30-11 am

Simon Preston; Trinity Cathedral, Mioami,
FL 4 pm

Karel Paukert; Art Museum, Cleveland,
CH 2 pm

Wright Green Blode Riseth; Collingwood
Presbyterian, Toledo, OH 4 pm

Paul Koch; Methodist Church, Lokewood,
OH 4 pm

Choral concert; 1st Congregational, Co-
lumbus, OH 8 pm

Bernstein Chichester Psalms; Christ Church,
Cincinnoti, OH 4 pm

Children's Chair Festival; Brainerd Bap-
tist, Chattonooga, TN 3 pm

Huw lewis; Southside Baptist, Birming-
ham, AL 6 pm

Robert Andersan; Trinilty Presbyterian, Mil-
wavkee, WI 3:30 pm

5 MAY

Vernon de Tor, oll-Franck; Church of the
Ascension, New York, NY 8 pm

*John Rose; 5t Stephens Episcopol, Wilkes
Barre, PA B pm

Robert Edward Smith, harpsichord; State
College, Mansfield, PA 8 pm

*McNeil Robinson; Groce-5t Lukes Epis-
copol, Memphis, TN 8 pm

6 MAY
Handel lsroel in Egypt; Riverside Church,
Mew York, NY B pm
Gerre Hancock; Socred Heart Cathedral,
Mewark, N1 8 pm
Bach contatas;
Princeton, N1 8 pm
Nina Johnson, harpsichord; Christ Church,
Cincinnati, OH 12:10 pm

Theological  Seminary,

7 MAY

Music of Jackson; 5t Thomas Church, New
Yark, NY 12:10 pm

*Simon  Preston; Alice Tully Holl, New
York, NY 5:30 pm

Mertens Bross Quintet; Church of the
Ascension, New York, NY 8 pm

John Rose; Christ Lutheran, York, PA 8

pm
Robinson Singers; St Johns Church, Wash:
ington, DC 12:10 pm
Karel Poukert; Art Museum, Cleveland, OH
12 noon

B MAY
Terry Charles; Kirk of Dunedin, FL 8:15

am
Bach St Maotthew Passien; 2nd Presby-
:erian, Indionapalis, IN 8 pm

7 MAY

french Barogque music; MNational Shrine,
Washington, DC 8:30 pm

Terry Chorles; Kirk of Dunedia, fL 8:15
pm

10 MAY

Terry Chorles; Kirk of Dunedin, FL 8:15
pm

Community Renewal Chorus; Orchestra
Hall, Chicoga, IL 8 pm

11 MAY

Edward Clork; 5 Congregotional, MNew
Britoin, CT 4 pm

Bach Cantota &; Church of the Ascensian,
New York, NY )1 am

Badinage; Pork Ave Christian, New York,
NY 2 pm

David Junken; St Thomas Church, New
York, NY 5:15 pm

*Larry Smith; Kenmore Presbylerion, Buf-
falo, NY 8 pm

Martin Neary; Trinity Church, Princeton,
NJ 4 pm

Handel Choir; Cothedrol of Mary Qur
Queen, Baltimore, MD 5:30 pm

McNeil Robinson; S§ Marys Episcopal, Kins-
ton, NC 4 pm

Frederick Grimes; 1st Presbylerion, Bur-
lington, NC 5 pm

Karel Paukert; Art Museum, Cleveland,
OH 2 pm

John Ferris; Trinity Cohedral, Cleveland,
OH 5 pm

John David Peterson; St Joseph Cathedrol,
Columbus, OH 7:30 pm

Cholr festival; Zion Lutheran, Ann Arbor,
Ml 11 am

Joan Lippincoit; Central Presbyterion, Lo-
fayette, IN 8 pm

Simon Presion; Broodwoy Baptist, Louis-
ville, KY 7 pm

12 MAY

*Todd Wilson; Olmsiead Cr ity
Church, Olmstead Falls, OH 7:20 pm
14 MAY

Music of Poulenc; St Thomas Church, New
York, NY 12:10 pm

Choral concert; Wastminster Choir Col-
lege, Princeton, NJ 8 pm

Paul Callaway; St. Johns Church, Wash-
ington, BC 12:10 pm

Karel Pavkert; At Museum, Cleveland,
OH 12 noon

15 MAY
Music of Vavghan Williams; St Thomas
Church, New York, NY 12:10 pm

16 MAY

John Grady; Music Hall, Mathuen, MA
8:30 pm

Britten MNoyes Fludde; Trinity Episcopal,
Hartlord, CT 7:30 pm

Dovid Cox, John Holtz, John Rose; St
Joseph Cothedral, Hortford, CT 8:15 pm

David Billings; 1st Presbyterian, Bing-
hamton, NY 8:15 pm

Thomas Murrcy; West Presbyterion, Bing-
hamion, NY B pm

Voice recilal; Bethesda Episcopal, Sors-
toga Springs, NY 8 pm

James David Christie, orgon & harpsi-
chord; Trinity Lutheran, Hegerstown, MD
8 pm

Pairiotic concers; Corol Ridge Presbytesion;
Ft Lauderdale, FL. B8 pm

Haydn Creation; Metropolitan Methodist,
Detroit, Ml B pm

17 MAY

Edward Clark, horpsichord; Grace Lu-
theron, Hartford, CT 2 pm

Britten MNoyes Fludde; Trinity Episcopal,
Hartford, CT 4:30 pm

Boch festival concert; Junior College, Hog-
erstown, MD B pm

18 MAY

*Michele Jones; St Lukes Cathedra’, Port-
lond, ME 7:30 pm

Violln & piano; Trinity Church, Newpart,
Rl 3:30 pm

Bach Cantata 80; St Joseph Caothedral,
Hartford, CT 3 pm

Richard Heschke; Zion Lutheran, Stam.
ford, CT 5 pm

Yernon de Tar, all-Fronck; Church of the
Ascension, New York, NY 4:30 pm

Douglas Frew; St Thomas Church, MNew
York, NY 5:15 pm

Bach Contala 140, Mognificot; Trinity Lu-
theran, Hogerstown, MD 8 pm

“After Hours” concert; Emmonuel Church,
Baltimore, MD 4:30 pm

Festival evensong; Cathedral of Mary Our
Queen, Baoltimore, MD 5:30 pm

Handel lIsrael in Egypt; Cothedral, Wash.
ington, DC 4 pm

Brahms Requiem; Christ Church, Alex.
andrig, VA 10 am

Choir & orchestro; St Thomas More Co-
thedral, Arlington, VA 7:30 pm

Hymn festival; Fairmeunt Presbylerian,
Clevelond Heights, OH 7 pm

Bell Ringers; Methodist Church, Lokewood,
OH 4 pm

Todd Wilson; Calvory Episcopal, Cin-
cinnati, OH § pm

Bach Cantala 70; 4th Presbyterion, Chi-
cage, L &:30 pm

19 MAY

Vernon de Tar, all.Franck; Church of the
Ascansion, New York, NY 8 pm

Bernstein Chichester Psalms; Grace Church,
Brooklyn Heights, NY B:30 pm

Bruce Stevens; Westminster Presbylerion;
Richmond, VA 8 pm
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20 MAY
Harp & piano; Christ Church, Cincinnati,
OH 12:10 pm

21 MAY
Randoll Mullins; St Johns Chuech, Wash-
ingten, DC 12:10 pm

23 MAY
Fauré Messe Basse; Bethesda Episcopal,
Sarotoga Springs, NY B pm

25 MAY

Roymend Chenault; 5t Pauls Church, Wash-
ington, DC 7 pm

Arthur Lawrence; 5t Pauls Episcopal, Lo
Porle, 1IN 4 pm

26 MAY
Hazel Cooper; 5t Johns Lutheran, Chorles-
on, 5C 10 am

27 MAY

Thomas Clork; St Luke & 5t Paul Ca-
thedral, Charleston, 5C 10 am

Britten Rejoice in the Lamb; Collingwood
Presbyterian, Toledo, OH 10 am

28 MAY
Edword Schaefer; St Johns
Waoshington, DC 12:10 pm
Androe Selton; Trinity Methodist, Charles.
ton, SC 10 am

Church,

29 MAY
Hozel Somerville;
Charlasten, SC 10 am

Huguenot  Church,

1 JUNE

Beverly Schelbert; 5t Thomas Church, New
York NY 4 pm

Vermon de Tor, allFronck; Church of the
Ascension, New York, NY 4:30 pm

2 JUNE

Vernon de Tor, oll-Fronck; Church of the
Ascension, New York, NY 8 pm

Nancy Callohan; 2nd Presbyterian, Char-
leston, SC 10 am

3 JUNE
Porter Remington; 5t
Charleston, SC 10 am

Philips  Church,

4 JUNE

Boston Archdiocesan Choir; Music Hall,
Methuen, MA B:30 pm

Robert Papinecu; 5t Johns Church, Wash-
ington, DC 12:10 pm

James Darling; St Philips Church, Charles-
ton, SC 10 am

5 JUNE
Stephen Schaffer; St Matthews Lutheran,
Charleston, 5C 10 om

B JUNE

John Weaver; Calvary Presbyterian, Flor-
ham Park, NJ 2:30 pm

Gregory D Luckhaupt; 51 Joseph Cothedral,
Columbus, OH 7:30 pm

11 JUNE

John Skelton; Music Hall, Methuen, MA
8:30 pm

Stanley Shepelwich; S5t Johns Church,

Washington, DC 12:10 pm

15 JUNE
Buxiehude Every Word; Blond St Metho-
dist, Bluefield, WV 9.30 & 11 am

UNITED STATES
West of Mississippi

18 APRIL

Frederick Swann workshap; Plymouth Con.
gregational, Des Moines, IA 7 pm

*Roberta Gory; West Zion Mennonile,
Moundridgs, KS B pm

19 APRIL

*Roberto  Gory, mosterclass; West Zion
Mennonite, Moundridge, KS 9:30 am

LA Maoster Chorale; Chandler Pavilion, Los
Angeles, CA 8:30 pm

20 APRIL

Sarah Wilkinson, soprano; Christ Church
Cathedral, New Orleans, LA 4 pm

*Catharine Crozier; Ist Presbyterian, Dal-
las, TX 5 pm

Hector Olivera; Tyler Street Mathodist,
Dallas, TX 7 pm

Fauré Requiem; St Christophers Episcopal,
El Poso, TX 4 & 8 pm

*Linda Wildmon, oll.Boch; LDS 27th Ward,
Salt Lake City, UT 8 pm

Poul Tepker; Christ Church Lutheran, Phos-
nix, AZ 7:30 pm

*Mireille Logacé, harpsichord; Univ of
Washingten, Seattle, WA 8 pm

APRIL, 1980

21 APRIL

*Mirellle Logace, masterclass; Emmanuel
Episcopal, Seottle, WA 8 pm

Gustav Leonhardt; St Johns Presbyterian,
Berkeley, CA 8 pm

22 APRIL

*Lorry Palmer, harpsichord: St Peter the
Apostle RC, Galveston, TX 7:30 pm

Gustov Leonhort, harpsichord; Herbst The-
atre, San Frencisco, CA B pm

23 APRIL

*Mireille Lagacéd; Emmonuel Episcopal,
Seattle, WA 8 pm
25 APRIL

George Ritchie; Oral Roberts Univ, Tulsa,
CK 8 pm

*Dale Peters; St Stephen Presbyterian, Ft
Worth, TX B:15 pm

Robert Glasgow; 1st Methodist, Pala Alto,
CA 8:15 pm

27 APRIL

John Rose, dedication; 1st
Mason City, 1A 4 pm

*James Moeser; 1st Christian, St Joseph,
MO 3 pm

John Obetz; Avondole Methodist, Kansas
City, MO 3 pm

Ceremonial music; Ist Plymouth Congrega-
tional, Lincoln, NE 7:30 pm

Kathryn Johnson; Northaven Mathodist,
Dallas, TX 7:30 pm

Bagpipe concert; Trinity Episcopal, Galves-
ton, TX 4 pm

John Pagett; Grace Cothedral, Son Fran-
cisco, CA 5 pm

McMeil Robinson; Methodist Church, Gar-
den Grove, CA 4 pm

Wilbur Held: Presbyterion Church, La
Crescenta, CA 4 pm

Bach St Matthew Passion; Presbyterion
Church, La Jolla, CA 7:30 pm

Methodist,

28 APRIL
Simon Preston; Ladus Chapel, MO 8 pm
Richard Fuller, fortepiane; Warnaer Pacific
Cellege, Portlond, OR 8 pm

29 APRIL
Frederick Swann; Missouri Mathodist, Co-
lumbia, MO 8:15 pm

30 APRIL
Simon Preston; Trinity Univ, San Antonio,
X 8 pm

2 MAY

Cindy Lindean; Colorado State Univ, Ft
Collins, CO 8 pm

*Carole Terry: st Methodist, Tacoma, WA
8 pm

3 MAY
Clyde Holloway:
Riverside, CA B pm

Calvary  Presbyterian,

4 MAY

MNaney Lancaster; House of Hope Presby.
terion, St Paul, MN 4 pm

Carlene Neihart; 1st Methodist, Farlington,
KS 7:30 pm

Edwin Rieke; Christ Church Cathedral, New
Orleans, LA 4 pm

Keith Weber; Transfiguration Church, Dal-
las, TX 7:30 pm

Mendelssohn Elijah; University Park Metho-
dist, Dalles, TX 8 pm

John Gottschall; St Johns Cathedra!, Den-
ver, CO 4 pm

Contemporary & new music; Lewis & Clark
College, Portland, OR 4 pm

Mozort Requiem; Colvary FPresbylerion,
Riverside, CA 8 pm

David Christensen, caorillon; Univ of Cali-
farnia, Riverside, CA 3 pm

Joyce Jones; N Chapel, Naval Training
Center, San Diego, CA 7 pm

& MAY
Joyea Jones; Leisure World, Laguna Beach,
CA 7:30 pm

9 MAY
Lorry Polmgr, harpsichord concerios; New
Sinfonia, Rochester, MN 8 pm

11 MAY
Joyce Jones; 1st Boptist, Covina, CA 7

pm

16 MAY
John Pagatt; Methodist Church, Woed-
burn, OR 7:30 pm
Simon Preston;
Angeles, CA 8 pm

{Continued averleaf)

Ist Congregational, Los

George Lamphere
First Congregational Church
St. Joseph, Michigan

HUW LEWIS

Recitals

Saint John's Church
50 East Fisher, Detrolt, MI 48201

RICHARD W. LITTERST
M. 3. N

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

David Lowry

Schoal of Music

Winthrop Collea
Rock Hill, Sonth Caraling 29733

BETTY LOUISE LUMBY

DSM e TFAGO
UNIVERSITY OF MONTEYALLO
MONTEYALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sso
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D.
St. James’ Church, Greenfield
University of Massachusetts
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—BEACHWOOD, CHIO

WILLIAM H. MURRAY

Mus. M FAG.O,

Church of the Mediator
Chlcage, 1.

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Soc. Mus, Dec.

Covenant Presbyterian Church

FRANKLIN E. PERKINS

Ph.D.

The Ladve Chapel
Tha John Busrcughs School
St. Lovls, Missourl

K. BERNARD SCHADE
S.MM,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lecturss
The Kedoly Choral Methad

ROBERT L.

SIMPSON

Cathedral of 5t. Philip
2744 Peachtres Road N.W,
Atlante, Georgio 30305

RBobert W. Smith

Historic First Christian Church

Charlotiesville, Virginia

1000 E. Morshead Charlotts, N. C.
RECITALS

oo
0

Suncoast Concert Momt. & Productions, ine,
P.0, 6374 = Clearwater * Florida = 33518

Robert Shepfer

Orgonist - Cholrmaster
SECOMD PRESBYTERIAN CHURCH

Indisnapolis, Indiana 46260
Recitals

L. ROBERT SLUSSER

MUS. M., AAG.O,
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CAUFORNIA

Carl Staplin

Ph.D., A.A.8.0.
Drake University

First Christion Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Memphis, Tennessas
Mus. Doc., FAG.O.

Southwestern ot Memphls, Retired
Calvary Eplscopal Church, Emacitus

Thomas R. Thomas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Organist-in-Residence
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380 NORTHWEST HIGHWAY » DES PLAINES, IL 60016

O NEW SUBSCRIBER

Nore 2:::,.{ :ﬁcgln new

O RENEWAL
Street (Attach to malling label}
City - ENCLOSED IS

O $7.50—1year
State Zip O $13.00 — 2 years

Pleass allow six wesks for dalivery of first lssus

O $18.50 — 3 years

JONATHAN A. TUUK

Iimmanuel Lutheran Church

CLARENCE WATTERS

WEDERTZ

2534 West 118th St.

338 North Division Avenue RECITALS
Grand Rapids, Michigan 49503 Trinity College
Recitals Hartford, Connecticut
C. GORDON DAVID A.

WEHR

Eastern Kentucky University

CHICAGO 60655 Richmond, Rentucky
Charles W. Whittaker DONALD W. WILLIAMS
Recitals . 0.M.A.
Fairfax United Methodist Church Zion Lutheran Church
10300 Stratford Ave. Concordia College
Fairfax, VA 22030 Ann Arbor, ML
DONALD WILLING
v RONALD WYATT
North Texas State Univershty Trinity Church
Dentan Galveston

Max Yount

belolt college, wlis.
harpsichord
cholr

organ
composliion

Lynn
ZEIGLER-DICKSON

Organist
Department of Musie
1OWA STATE UNIVERSITY
Amaes, lowo

Gary Zwicky
DMA FAGO

Eastern lllinols Univershy
Charleston

Your Professional Card
could appear in this space

Please write for rates

PO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

CHicaco

Ellen Lofberg, President

CLus oF
OMEN
OrcanisTs

Gruensiein Award Sponsor

Founded 1928

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newbury Street, Boston 02116
West Coast: 6300 Santa Monica Blvd., Los Angeles 80038

24

Calendar
(continued from p, 23)
17 MAY
Bach Moss in B Minor; Ist Baptist, £l Poso,
X 7:30 pm
James B, Welch, carillon; Univ of Califor-
nia, Riverside, CA 3 pm

18 MAY

Dvorak Mass in D; House of Hope Pres.
byterian, St Paul, MN 9:30 & [1:15 om

Cherry Rhodes; Westminsteg Presbyterian,
Oklahoma City, OK B:15 pm

David S Horris; 5t Johns Cothedral, Den-
ver, CO 4 pm

Lyle Engelmann; Trinity Lutheiaon, Long-
view, WA 3 pm

John Pagen; UCC, Farest Grove, OR 4 pm

*Simon Preston; Presbylecian Church, Lla
Jolla, CA 4 pm

19 MAY
*Simon Preston workshop;
Church, La Jolla, CA 7 pm

Presbyterian

24 MAY
Gordon Young workshop; Wells Music,
Denver, CO am & pm

1 JUNE
Margo Halsted, corillan; Univ of Califor-
nio, Riverside, CA 3 pm

2 JUNE
*Scho'arship winners; 5t James by the Sea
Episcopal, La Jolla, CA 8 pm

6 JUNE
Cathorine Crozier; Royce Hall, UCLA, Los
Angeles, CA 8:30 pm

B JUNE
John Pageitt; Ist Congregationol, Berkeley,
CA 3 pm

9 JUNE
James Moeser; Plymouth Congregotional,
Lawrence, KS 8 pm

INTERNATIONAL

22 APRIL
Gillion Weir; 5t Marys, S Woodford, Lon-
don, England 8 pm

& MAY
Christopher Herrick; St Marys, § Wood-
ford, London, England 8 pm

10 MAY
Williom Botes; Kings College, Combridge,
England 4:30 pm

13 MAY
Jos Von der Kooy; Cathedral, Sheffield,
Englond 8 pm

15 MAY
Raymend Daveluy; Spring festival, Guelph
Oniario, Canada 8 pm

27 MAY
Graham Barber; St Marys, 5 Woodford,
Landon, England 8 pm

3 JUNE
Jonathan Rees-Williams; Cathedral, Shef.
field, England 8 pm

10 JUNE
Bruce Stevens; Genlofte
Fagen, Denmark 7:30 pm
Wolfgong Ribsom, oll-Bach; 51 Morys, §
Woodford, London, Englond 8 pm

Kirke, Copen-

12 JUNE

Bruce Stevans; Frederiksholm Kirke, Copen
haben, Denmark 7:30 pm

Wolfgang Ribsam, all-Bach; St Marys, S
Woodford, London, England 8 pm

15 JUNE
Bruce Stevens; Cathedral, Roskilde, Den
mark 7:30 pm

Here & There

Fred Jodry was named the winner
of Bowling Green State University’s
6th annual organ competition, which
took place at the Ohio institution on
Feb. 2. Mr. Jodry, a student of Tedd
Munn and Doris Lora, is a senior at
Anthany Wayne High School and or-
ganist at Hope Methodist Church,
Whitehouse. He will receive a $1000
scholarship to the university,

Lee Teply has been named winner
of the 1980 Niagara Falls Young Art-
ist Competition and will perform the
Poulenc Concerto with the Niagara
Falls Philharmonic. A graduvate of the
Oberlin Conservatory and the East-
man School of Music, Mr. Teply is
music director at the First Presby-
terian Church in Lewiston, N.Y. His
teachers have been Ruth Taylor, Has-
kell Thomson, and David Craighead.

Hugh McLean, dean of the faculty
at the University of Western Ontario
in London, has been awarded a study
leave for a year, beginning July 1.
An organist, Mr. McLean will spend
the year carrying out research in
Cambridge, England, and performing
on the European continent.

John Brock, chairman of organ and
harpsichord studies at the University
of Tennessee, Knoxville, has recently
returned from a brief concert tour of
Puerto Rico, sponsored by the Inter-
American University in San German.
Mr. Brock gave recitals in San Juan
and San German, playing works of
Buxtehude, Bach, Franck, Heiller, and
Alain.

Peter Hurford has been awarded the
“Best Instrumental Record of 1979"
award by Gramophone magazine for
Vol. 3 of his all-Bach series on the
Argo label. It marks the first time in
55 years that an organ record has
been a winner in the instrumental
category.

Schaeider Workshop and Services
Ltd. of Niantic, IL, has announced its
purchase of the facilities, equipment,
and contracts of the Gratian Organ
Builders, situated in Kenney, IL. War-
ren B. Gratian, head of the former
company, has retired from active
work. The new firm will be incorpo-
rated as Schneider Orgelbau Werk-
statt and will continue operations in
both locations.

“De Arabier,” o large barrel-organ
which includes a percussion battery, wos
used for an outdoor concert last summer
at the Haarlem Organ Month in The
Netherlands, Along with two other barral-
organs, it was heord in a new composi-
tion by Piet Kee, who described his mubti-
sectional work os having “organ ‘playing’;
boss and accompaniment, melody ond
countermelody; more orgon pluying; and
leave-taking.”
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CLASSIFIED ADVERTISEMENTS

Classified adveriising rates: per word $.20; minimum charge, $2.50; box number, additional $1.00.
Replies te box numbkers should be sent c/o The Dipuson, 380 Northwest Highway, Des Plaines, IL §0016.

POSITIONS AVAILABLE

WANTED—MISCELLANEOUS

MISCELLANEOQUS

HARPSICHORDS

EXPERIENCED INDIVIDUAL TO WORK IN
melal pipe shop. Contact Klug & Schumacher,
3604 Walerfield Parkway, Lakeland, FL 33801.
{B13) b&5.4802,

L. W. BLACKINTON AND ASSOCIATES HAS
openings for crafismen with experience in woed-
working and shider chest construction. Trainee
positions available. 380 Front S5t., El Cajon,
CA 92020.

1300 MEMBER CONGREGATIONAL CHURCH
is accepting applications for the position of
Minister of Music, Responsibilities include or-
ganist, adult choir, youth choirs. Must have
liturgical background, Salary negotiable, Send
resume fto: Plymouth Congregational Church,
2001 East Grand River Av., Lansing, M) 48912,

ORGANIST/CHOIRMASTER [ONE  PAID
choir, one voluntary) responsible for aa en-
dowed concert series. Experience and three rec
ommendations required. Advanced musical de-
grees preferred, An Affirmative Action/Equal
Opportunity Employer, Write: Lewis Perry,
Grace Episcopal Church, 831 North Tejon St.,
Colerada Springs, CO BO03,

ORGANIST/CHOIRMASTER: LARGE, ACTIYE
downtown church with adult and children's
choirs, traditionsl and contemporary services,
and community music program, seeks exper.
ienced, musically versatile Individual. Sajary
commensurate with experience. Send resume and
program samples to Yvonne Gold, Search Com-
mittee, St. Paul's Episcopal Church, 815 E. Grace
St., Richmond, VA 2321%.

POSITIONS AVAILABLE FOR AN EXPERIENC-
ed insfallation technician and apprentice flue
voicer. Contact: Reuler Organ Co., Bax 4Bé,
Lawrence, KS 66044, {913) B43-2621,

MECHANICAL ACTYION ORGANS, EXPERI-
enced and jraines. Send resume or call {403)
483-7407. Boreman Gibson, Deerfield, NH 03037,

AMERICAN INSTITUTE OF ORGANBUILD-
ers Employee Clearing House. Employers and
piospecls are invited lo send enquiries and
resumes, Complete AIQ apprenticeship quide,
$2.00. Roy Redman, 2742 Avenue H, Fort Worlh,
TX 76105,

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and instaliation.
Write or call Phares Sleiner or Gottfried Reck,
1138 Garvin Place, P.O, Box B?5, Louisville, KY
40201. Phone {502) 583-5032.

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in MNortheast. Salary
$15,000/year or higher, plus ail benefits. Mini.
mum 5 years experience in woodworking. Send
resume. Address K-2 THE DIAPASON.

WANTED—PIPE ORGANS

AM INTERESTED IN THE PURCHASE OF
used, 4-manual, Aeclian-Skinner or Ernest M.
Skinner argan of 50-80 ranks, Prefer complete
instrument, Send specifications and information.
Address D.5 THE DIAPASON.

WANTED—ELECTRONIC ORGANS

ORGAN WITH 32' REED, SEND SPECIFICA-
tions and price to P.O, Box 344, Regina, Sas-
katchewan, Canada, 54P JAI.

WANTED—MISCELLANEOUS

MUSIC ROLLS FOR A WURLITZER R-J
series player pipe organ. H. Kemp, Bax 128,
East Rochester, NY 14445,

TOP PRICE PAID FOR 78's AND OLD LP'S
of organ music. Benjamin Epstetn, 1757 Garwood
Dr,, Cherry Hill, NJ 08003,

2-10 RANKS DIATONIC CHESTS (KIMBALL
style or cquivalent) to play on 7 10" w.p. Also
need 49 nofe harp and oifseis for strings.
Diapason and reeds. (BI7) 927-0672 or 573.1518,

WE WILL PAY $1.40 PER POUND FOR
spotted metal pipes or scrap delivered or ship-
ped prepaid to our Gloucester workshop. Fair
prices alse for good common metal and tin.
C, B, Fisk, Inc,, Cape Ann Indusirial Park, Box
28, Gloucester, MA 01930, (517) 283-1909.

MUSIC ROLLS FOR AEOLIAN DUQ-ART,
Welte ond Skinner Automatic Pipe Organ
Players. J. V, Macariney, 404 Haverford Ave.,
Narberth, PA 13072,

MUSIC ROLLS FOR ANY PIPE ORGAN
players. Other rolls too. W. Edgerton, Box 88,
Darien, CT 04820,

PAIR OF THEATRE ORGAN STRINGS, KIN-
ura [or color rank}, Posthorn, and 3.manual,
double stop.rail Wurlitzer consale. Fred Hermes,
414 Sixth St., Racine, W 53403,

STOPPED DIAPASON WOOD PIPES FROM
Fenor C. | set medium and 1 set small scale.
J. Crum, Box 384, Cobleskill, NY 12043

MISCELLANEOUS

FOR SALE: ORGANBUILDING AND SERVICE
business in East. Excellent stafi and reputation
in beth electrical and mechanical instruments.
Present owner and tech director willing to re-
main. Principals enly. Address A-3 THE DIAPA.
SON.

THE DIAPASON IS INTERESTED IN PRO-
ducing as complete as possible a listing of
all organ builders (firms and individuals), trade
manufacterers and suppliers, service persons
and others currenily engaged, as their primary
occupation, in the organ trade. Recquest ques-
tionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, IL 40016,

THE NEW 7-OCTAYE PETERSON CHROMA-
tic Tuner model 320, is now available from
siock, Continuously variable Yernier control ol-
lows you io compensate for femperature or
tune celeste ranks with ease. For more details:
Peterson Eleciro Musical Products, Dept. 31,
Worth, L 60482,

METRONOMES-ASSORTED: SEND S5ELE AD-
dressed, stamped envelope for free color photos
kit and prices, or send $25 each ordering Super.
Mini 4" or Pocket & keywounds. | promise
prepaid delivery of quality metronomes, electric
of keywound. John Frank, 336 Harding Rd., Fair
Haven, NJ 07701,

RECORDINGS

THE ORGANS AT THE DIVINE WORD CHAP-
el, Divine Word Seminary, Techny, lllincis. Lee
Nelson, Organist, Selections by Campra, Buxte.
hude, Walton, Lemmens, others. Rich, reverber-
ant setting. $6.50 posipsid. Lee Nelson, P.O,
Bux 243, Deerfield, IL 80015, ,

YIRTUOSO PERFORMANCES RECORDED OMN
Welte Organ Rolls in Germany. Re:performed
on a 1929 Welte-Tripp organ. Featured at 1974
AGQO convention, now available in stereo.
includes many 19th century favorites; Poet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, efc, Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H. Lemare. Two Dolby
stereo casseties $15 postpaid in WS, Welte
Recoramgs, 242 Shawmul Av., Boston, MA 02118.

PUBLICATIONS

HAYE YOU A RELATIVE OR A FRIEND
whom you think might like to see a copy of
THE PIAPASON? If you have, send name and
address to THE DIAPASON, Dept. C, 380 North-
west Highway, Des Plaines, IL £0016. A compli-
mentary copy will be sent by return post.

TUNING TABLES FOR HISTORIC TEMPERA-
menis. Beat rates for fifths and thirds. 45 tables,
brief Introduction, $4.50 pp. Rodney Myrvaagnes,
Harpsichord Maker, 55 Mercer St,, New York,
NY 10013,

ORGAN OFFERTORIES, COMPUTER-WRITTEN
to increase giving. Guaranteed results. Address
D-4 THE DAAPASON.

HARPSICHORDS

CLEARING HOUSE — LISTING OF HARPSI-
chords for sale in Northeast. SASE please.
Glenn Giuttari, 9 Chestnut 5i., Rehoboth, MA
B2749.

PRECISION FULL SIZE PATTERNS OF HIS-
{onc Freach, Flemish, and italian Harpsichords,
from $25 in papet. Send $2 for illustrated cala-
lag 1o R. K. Lee, 353D School 5t., Wateriown,
MA 02172,

HARPSICHORDS, CLAYICHORDS, SFINETS,
forfepianos as semi-kits and fully finished in-
struments, Send 50¢ for brochure. Or start from
scratch. §1 for cataleg of parts. Plans. The In-

strument Workshop, 318 N, 38, Seattle, WA
98103,
HARPSICHORDS, CLAYICHORDS, FORTE-

pianos, Custom instruments and kits, Wnte for
free brochure. Zuckermann Harpsichords inec.,
Bex 12)-D, Stonington, CT D5ITH.

HARPSICHORDS, CABINET ORGANS, POR-
tative Organs, Clavichords, We make historically
derived instruments to your specificalion. For
futther information, please write: Paul F. Mar-
tin, Organs and Harpsichords, 680 King Sireet
West, Toronlo, Ontario, Canada, M5Y IN3,

ZUCKERMANN FLEMISH 1Il, WALNUT, 8" &
4, lute rail prepared. Asking $2500. Write: 3020
Shasta Circle South, Les Angeles, CA 90045,

HARPSICHORDS AND VIRGINALS INDIYID-
vally constructed. Write Oliver Finney, Harpsi-
chard Maker, B2{-D Ohio, Lawrence, KS 55044,
{913} 842-5241.

HARPFSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14
Princess 5t,, Efora, Oni., Canada NOB 150.

*FLOWER YOUR HARPSICHORD SOUND.
board with authentic decorations. Ruckers-type
birds, bees, flowers, $35. Early 18th C. French,
$40. Full-s'ze layout and complete instruction
manusal, Shirley Mathews, 401 S5Scuth St., Free-
port, ME 04032.

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instrumenis in kit form,
from $195, For brochure wrile Burton Harpsi-
chords, 727 "R 5t., P.O, Box BO222D. Lincoln,
NE £8501.

HARPSICHORD OWNERS. A FULL LINE OF
avdic and visual Chromatic Tuners is now
available fo help you with your tuning require-
ments. For more information write Peterson
Electro-Musical Products, Dept, 20, Worth, IL
£0482,

HARPSICHORDS, CLAYICHORDS BY NEU.
pert, wordld's finest, oldest maker. Catalogs on
request, Magnamusic, Sharon, CT 06067,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neupett, sale or rental. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Rd., Stevensville, M| 4%127.

SPERRHAKE HARPSICHORDS AND CLAVYI-
chords. Excellent, dependable, beautiful. Rob-
ert 5. Toylor, B710 Garfield St., Bsthesda, MD
20034

BOUND COPIES OF THE DIAPASON FROM
19461970, The American Organist from 1941-1570.
Also old Etudes, Organ Club Journals, The
Hyrin, ete. Send SASE for complete listing, Ken
Simmons, 17 Plessant St., Ware, MA 01082,

SPERRHAKE HARPSICHORD, DOUBLE, 4', &
and 4, 14 with coupler and 3 |ute stops, Beau-
tiful leak finsh, excelient condition. H. Wim-
berger, 796 NW Culbertson Dr., Seattle, WA
98177, (206} 365-1202,

YVES A, FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted to clavichords and
harpsichords. Custom Made, finished, voiced
and regulated, Aiso authorized agent for fuil
line Zukermann historically derived kits at
reasonable prices. Advice and treuble-shoot-
ing for kit byilders. North Chestnut Hill, Kil-
lingworth, CT &0417,

ANTE MUSICA HARPSICHORD WORKSHOP
makes fine instruments from Zuckermann paris,
advises kit builders, cares for instruments of the
region’s important players, and fixes work from
cther shops, We can tell you what's available,
and why you should have a Zuckermann instesd.
1622 Bellevue, Seatile, WA 98122,

PIANOFORTES

SENSATIONAL ALL MEW VIENMESE FORTE-
piano kit project by Phillip Belt, America's most
experienced maker of early piano replicas.
Write for free input brochure. 26 Stanton St.,
Pawcatuck, CT 04379,

FOR SALE—PIPE IORGANS

SMALL TRACKER STANDARD MODELS RANG-
ing from $7500 fo $35,000, Contact Klug &
Schumacher, 3604 Waterfield Parkway, Lakeland,
FL 33801. (813) b45-4802.

13-RANK 1910 HARRY HALL ORGAN,. BUYER
to remove in Summer (980 at date jo be ar-
ranged. Fair condition. In regular church use.
$2,000. Write: First Congregational Church, Old
Lyme, CT 08371, or call W. Burt, {203} 434.9432.

3-MANUAL REUTER PIPE ORGAMN, 29 STOPS,
20 ranks, 48 years old, Available after May 30,
1980. For further information, please call (414)
5&7.5375,

I-MANUAL, 8-RANK 1914 MOLLER ORGAN,
opus 4029, Recent Meidinger blower. Buyer to
remave by October 15, 1980, Memorial Lutheran
Church, Nevada, IA 50201, (515) 382.5509,

1951 KILGEN PIPE OREAN, 5-RANKS. GOOD
working order. Must make room for larger new
pipe corgan, Orlando Leimer, Route 1, Albert
City, IA 50510. Phone {712) 732.4301,

1931 MOLLER PIPE ORGAN, & RANKS,
tonally updated 1980's, in service, available for
inspection. Sealed bids dve July 11, 1980. In-
quiries to: Haven Lutheran Church, Pipe Organ,
1035 Haven Rd., Hagerstown, MD 21740. {301}
7335056 ¢ a.m, to | p.m,, Monday through
Friday.

PIPE ORGAN (RESIDENCE} 2-MANUAL, &
rank, Diapason, Flute, String, Duleiana, Vox
Humana, Cornopean and 2i-note Chimes. Blow-
er, Orgelectra, consale, relay, in Columbus OH
hcme. Tekes very small space for a pipe organ.
You remove, 31000, Write: W. T, Stanton, 31|
5. Pennsylvania Av., Wellsion, OH 45492,

TWO MANUAL, 12-STOP ELECTRO-PNEUMA-
tic, good condition, playing up to January
1980, now in storage, Cen acrange for Instalie.
tion in your church. Also, 3.stop unit orgen,
great for home with B ceiling. For specifica-
tions, please wrile or call: Bob Moral Organ
Company, 5 Lennon Rd., Arlinglon, MA 02174,
[617) &43-4054,

1881 ONE MANUAL AND PEDAL 3-RANK
Roosevelt crgan, $2500. Also 1850 one menual 2-
rank chamber organ, $2500. Both tfracker aclion
ond in excellent condition. A. R, Johnson, 5578
Shady Av., Lowville, NY 13347, (315) 374-7738.

EXCELLENT CONDITION 30 RANK MOELLER
Pipe Organ, built in 1932, supervised by R. O.
Whiteleqg, {201} B79-6153.

3.MANUAL, 29-STOP E.M. SKINNER ORGAN,
opus 34, 1909, Needs work, best offer. Rev.
Dubamel, ! Summer St,, Somerville, MA 0Zi43.
{617) 7765931,

since 1845

“Neger

Rieger Organs
A-GBSB Schwarz

APRIL, 1980

KOPPEJAN
pipe organs
Tracker-organ builder
new otgans and resforation
46223 Yale Rd E

Chilliwack, 8 C
Canada V2P 6H4 Phone {604) 792.1623

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422.8863

Since 1780 WALCKER

Walcker Orguans

D-7157 Murrhardl
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CLASSIFIED ADVERTISEMENTS

Clossifind advartising rates: per word $.20; minimum charge, $2.50; box number, additienal $1.00.
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FOR SALE—PIPE ORGANS

FOR SALE—THEATRE ORGANS

FOR SALE—THEATRE ORGANS

FOR SALE—FLECTRONIC ORGANS

TWO MANUAL, THREE RANK MOLLER PIPE
organ, self-contained, walnut, $7,500. Inzer Pi-
anos, 2473 Canton Rd., Marieita, GA 30084,
(404) 422-2644,

13-RANK, 2-MANUAL ESTEY, BEXCELLENT
pipework, new mofor, 74 face pipes. Availobl

FOUR RANK ROBERT MORTON THEATER OR-
gen. Tibia, Yox, Diapasen, String, Chrysogioit.
Othar miscellaneous theatar rapks. No comsole.
Pick-up only. Presently in storage. $1000. Gibson
Organs, Inc, Box 2253, little Rock, AR 72203,
{501) 225.0513, (501) &64-4383, {501) 224-4342,

immediately. $2500 or best offer. W, Harris.
1745 20th 5%, Ogden, UT 84401. (BOI) &21-8713.

17-RANK, 192] 2-MANUAL MOELLER, ELEC-
tropneumatic aclion organ. Available imme-
diately. Best offer. SASE for specifications and
delails. Norman Holmes, 308 Monroe, Charles-
fon, IL 61920, {217} 348-1357.

1914 27-RANK JOHNSTON WITH 3-MANUAL
Mooller console. Availabla April 1981. Buyer to
remove. Currently serving large church. Send
inquiries fo: A. Nuekuckatz, 2727 Kill'ngsworth,
Orangs, CA 92559, (714) 539.5986,

45-RANK KIMSALL ORGAN WITH LATE AUS-
fin 3-manual conscle, Complete, or console with
any of following: |7-rank enclosed Swell, 10-
rank exposed Greal, or B-rank enclosed choir
and &rank Pedal tections. 3-Manual electronic
accapled in trade. Cline, 9 Ewart Dale, Lafay.
otie, CA 74549,

&MANUAL, 45-5TOP ORCHESTRAL MOELLER
organ, 1929, opus 5417. Bids through May |,
1980, Specification includes harp and Echo or-
gan. Organ currently in use and may be played
ond ssen. Available for removal after Jupe 15,
1980, Conlact John Streeter, First Presbylerian
Church, Wooster, OH 44691, (218} 254-9420,

%-RANK KILGEN UNIT ORGAN AND
chimes, criginal installation. Please write: Mrs.
L. Cheok, c/o Ms. Sherrill, P.O. Box 1853, Hack-
ensack, NJ 07401,

MEDIEYAL PORTATIVES =475 EX WORKS,
For list of other organs suiteble for early mu-
sic, send two dollars. Noel Mander, 5t, Peter's
Organ Works, London E2, England.

KiMBALL ORGAMN, CIRCA 1895, REMOD-
efed 1951, 35 ranks, working, aveilable June |,
1980. Best offer. Basilica of 5t Adalbert, cfo
Juseph Westdarp, 2351 Leonard N.W., Grand
Rapids, Mi 43504, [418) 453-3044 alter 5:08 p.m.

2-MANUAL, 13-RANK ESTEY PIPE ORGAN,
new console. Sold to highest bidder. Buyer to
remove before June 1980, Can be seen and
played ot First Baptist Church, Tremont at Cen-
tral, Kewanes, [L 41443,

THREE MANUAL, 14-RANK ESTEY. 74’
height. Full speaking facade (B' Haskell Dia-.
pason). Set up and playable now. Perfect for
arganist/hobbyist, Call for specifications, &
pm to |1 pm any day, or write for information
and pholo. Price, $3800. R. Cudworth, 40 Lews
Lene, W, Hartiord, CT 04110, (203} 2350588,

1918 TELLERS ORGAN, 2-MANUAL, 16 STOPS,
12-15 ranks, oak case, chimes, %54 conscla. Can
be inspected end played, Good for parls.
Buyer to remove by Oclober. Make offer.
Carol Sanford, The United Church, 1920 G St.
N.W., Waskingion, D.C. 20006, {202) 523-802| or
5468257,

FINE 3-MANUAL, 25-RANK THEATER ORGAN
for sale. Many percussions. New computerized
seli-player available, Fits 10" ceiling. Reply fo:
Organ, P.O. Box 118], Chapel Hill, NC 27514,

YINTAGE PILCHER ORGAN. 2 RANKS.
Some new pipework. Best offer. Buyer must re.
move by June ), 1980. May be played. Specifi-
calions on request, St. Anne's Catholic Church,
2140 Westheimer, Houston, TX 77098, (713} 525-
3276, or David Doniel, {713) 526-0854.

WURLITZER 2-MANUAL, 8-RANK, WALNUT
console, New organ purchase mandates sale by
Buffalo church, Chimes only percussion, Best
offer. Delaware Organ Co., Inc., Toenawanda,
NY 14150. {716) &92-7791.

J.MANUAL, B8-RANK WURLITZIER THEATRE
organ. SASE for full specificatiods and descrip-
tion. David Krall, 4218 Tortence Av., Hammond,
IN 45327,

1956 3-MANUAL, 2&-RANK KILGEN, EXCEL-
lent condition, best offer. (203) 251-9784.

REED ORGANS

"THE ORGANIQUE", MIDWEST LARGEST
dealer of antique church and parlor read or-
gans in walnut, oak and cherry woods, in all
styles, makes, dates. Have ouistanding selec-
tion of pre-Civil War rosewoed melod’ans. We
buy old, nonworking reed organs, melodians,
crank organs, parls and cases. Need me'odian
stools. Let us repair and restore your family
heirloom completely, SASE for personal service
or detailed listing. Conlact: David Nestander,
"The Organique', ¢fo  Regina-Yictoriana
Antiques, 401 S. Main St., Morton, IL 61550,
{309) 263-8278 or {309} 343.2398,

2-MANUAL AND PEDAL HINNERS REED OR.
gan with e'ectric suction umt, Onk case, good
condition, but needs restoration, David Krall,
4218 Torrence Av., Hammond, IN 44327,

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 24146 Irving South, Minne-
apolis, MN 55405. {62} 377-1950.

2-MANUAL AND PEDAL REED ORGANS FOR
under $2000. Ned Phoenix, Reed Organ Service,
Townskend, VT 05353,

2-MANUAL AND PEDAL REED ORGAN, VERY
rare James Smith. 1l reed sefs, most elegant
in sight and sound. Fully restored. J. Crum,
Box 384, Cobleskill, NY 12043,

RODGERS 720 CAMBRIDGE, 2-MANUAL AND
pedalboard, AGO specifications. Please reply:
Stephen Oakiord, P.O. Box 419, Coronado, CA
92118, or call collect {714} 435.5925.

RODGERS CAMBRIDGE 220-Il TWO MAN-
ual, ftracker touch, drawknob AGO console,
Celestes, 32' pedal. Three iona cabinels, &
channels, In  private home. Asking $19,000.
Write: 3020 Shasta Circle South, Los Angeles,
CA 0055,

BALDWIN &40 CHURCH ORGAN WITH ELEC-
tro-acoustical pipes. 7962 Davinci Dr., Salt Lake
City, UT B4121. (801) 943-0577.

ALLEN DIGITAL ORGAN, MODEL 120 SELF-
confained, 2 years old, AGO specilications.
David Jones, Farmhouse Lane A-4, Morristown,
NJ 07980. (201) 539-7495.

C-B  RADIO ATTACHMENT FOR YOUR
electronic organ. Address D-3 THE DIAPASON.

JESUS LOVES YOU! WRITE: ROD, BOX 201,
Kenney, IL 61743, or call [2i7) 944-2454.

BALDWIN MODEL 12, 3-MANUAL, BUILT
983, 41 stops. Excellent condition, home installa-
tion. Cost §23,000 new, asking $6,500 or best of-
fer. Royden Wilkinson, 7 Oak Ridge Dr., Old
Lyme, CT 05371. (203) 434-5887.

ALLEN CONN CHURCH, THEATRE OR-
gans. 350 grand pianos. largest selection in
USA over (500, Yictor, 300 MN.W, 54th 51,
Miami, FL 33127, (305} 75|.7802,

BALDWIN, MODEL 10, #172 WITH 4 AMPLI-
liers, Maas Vibrachime, $1000. Faith United
Methodist Church, 2500 Seventh 5t. N.W., Grand
Rapids, MI 49504 (b18) 453-0893,

SCHOBER THEATRE ORGAMN. REYERBATAPE,
Bynabeat, combinalion action and tuned per-
cussion. Less amplilier and speakers. Excellent
condition, Asking $3500, R. G. Oschmann, {20!)
§34.4885,

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S of A. AGENTS

COLKIT MFG. COMPANY
2532 FILLMORE AVE,
TONAWANDA, N.Y, 14150

JULIAN E. BULLEY

New Organs — Rebuilding

EPSOM, N.H. 03234

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure

THE ORGAN LOFT

Remember: If it doss NOT have pipes, it is NOT un organ

{in kit form)

Tel. 603-736-4716

. 3. Benzenn & Go.

MR e

FOR SALE: Used organ paris. Many of
antique value. Send $1.00 for complete
list.

Company, Inc.
COMPLETE ORGAN SERVICE

KR BUCHANAN ROAD
FTTSBURGH, PA. 15238
s

are available again . . .

ce Additions—Rebuliding
SINCE 1906 Tuning—Repalrs m?m'" Sachan Wicks Organ Company
1376 Harvard Blvd.—Daylon, Ohio 45406 ot Ll bkl Highland, Illinois 62249
513.276-2481 5168811220 1k e et . (618) 654-2191
TELLERS ORGAN Robert Copsiand CYMBELSTERNS DO IT YOURSELF PIPE ORGAN KITS

Custom speclfications for church or
residence, complete or parts, full in-
structions by established organ bullders,

Top Grade Workmanship
Dispatch ta Dates
Let Us Quote You

COOLBERG ST., BELFAST 12, NORTHERN IRELAND

SINCRIT304 : A GEISLER & COMPANY
:;:: ::x'::‘a: Ph. 456-5304 w PouCre V= A0 lr‘ol.ﬁr%%v';’?:?.‘i ’;‘])E 'll’tlitic';s nznllmafi?.(.'.rro’::sa'a::'ux. 14150
VISSER-ROWLAND | I
- £ A N -
2032 ) o T“&Qfdfu?m SUPPLY CO.
HOUSTON 77055 Exmr }F’ H e tools and supplies
| o A;;T;w;u ﬂ S For ORGAN BUILDERS
Intemational Soclety of Organbuilders D= 9 799 West Water Street, Taunton, Massachusatis 02780
PIPES
BELFAST CITY ORGAN PIPE WORKS
14 DRGNIN SAFFLY INDASTRIES

INCORPORATED

6485 WEST 32ND STREET ¢ P. 0. BOX 1185 » ERIE, PA, 18512

QUALITY PIPE ORGAN SUPPLIES

4232 West 124th Place

Phones: 388-3355
PO 7-1203

= FRANK J. SAUTER «¢ SONS . «

Alsip, lllinols 60558

Organ Builders

s Repairing

¢ Coniractural Servicing
For Unexcelled Service
e Rebuilding
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CLASSIFIED ADVERTISEMENTS

Classified advertising rotes: per word $.20; minimum charge, $2.50; box number, additional $1.00,
Replies to box numbers shauld be sent c/o The Diapason, 380 Nerthwest Highway, Des Plaines, IL £0016,

FOR SALE-MISC.

FOR SALE—MISC.

FOR SALE—MISC.

SERVICES & SUPPLIES

WURLITZER MARIMBA COMPLETE, $1600.
Wutlitzer tuned Sleigh Bells, re-leathered, ex-
cellent §E000. Address D-2 THE DIAPASON.

KIMBALL MUTED CORNET (REED 5TOP} &'
or 4 David Krall, 4218 Torrence Ave.,, Ham-
mond, N 45327,

HOOK & HASTINGS CONSOLE, 2-MANUAL.
Klann coupler aclions; electro-pneumatic com-
bination action; B swell, 4 greal, 2 pedai stops;
rocker fablets. Best offer. Buyer to move. Ken
Simmons, |7 Pleasant St., Ware, MA 01082,

TWO RANKS FROM 1927 AUSTIN, &" WIND,
§' Dulciana, 4 Harmonic Flule, each 73 pipes.
BoHom 12 of 18' Bourdon. Make offar. Paul
Welch, 947 Patricia, Cincinnati, OH 45230. (513}
232-3942.

2-MANUAL CASAYANT DRAWKNOB CON-
sole. 50's vintage: osk exterior, walnut interier.
Beauliful condition. Best olfer. For defails,
write: John Wernor, 26316 Falmouth Dr., Warren,
M1 48089,

MATCHING NEW MANUALS {CHOIR,
Great, Swell), pedalboard and bench. Al wal-
nut. $750. Harry Skrdla, Jr., {313) B54.5568.

31' WOOD OPEM DIAPASOMN. BUYER TO
remove, Chicago location. David Krall, 4218
Torrence Av., Hammond, IN 45327,

KINETIC BLOWER, 3-HP., (10/220 ¥, GREEN
box, 5 w.p. $250 or best offer. Buyer {o re-
move, Keith Bigger, 227-46 [l4th Rd., Jamaica,
NY 11411, (212) 528.9443.

CONSOLE, 2-MANUAL TELLERS, GOLDEN
oak with internal switch stack and combination
action. Good condition, $400. Harry Skedla, Jr.
{313) B55-5588.

SPENCER BLOWER F2i5 ORGOBLO JR.
with sound-proaf enclosure. U5-hp, 115 volts, 3500
rpm, &'" wind, perfect condition, $495. 1882
Roosevelt 8' Stopped Diapason, &l pipes, Rohe-
flote construction from middle ¢ up, $195. Don-
ald D. Curry, 4 Roma Court, Lincroft, NJ
07738. {201) B42-0837 or 544-4746.

180 REISNER é01 %" CHEST MAGNETS, 150
chm, new, $1.25. E. E. Goelz, 1346 Mulberry
Av., Upland, CA %i785.

INSTRUMENTS: CONPLETE SET OF 5 HINGER
timpani with heavy-duty Anvil road trunks, $37500;
Rodgers organ, 220 with two manuals and
pedals, $4500; Grand Cassa Symphony bass
drum, Slingerland custom, 41" x 30", one head,
$550. Winter Consort, Box &8, Litchfield, CT
06759, 1203) 567-8794.

THREE-MANUAL CHURCH COMNSOLE, I%40.
Cherrywood, 20 pistons, &7 stop tabs, crescendo,
3 expression pedals, Wired straight. Bench,
pedalboard, $1600 or offer. Gerard Llindgren,
Silver Spring, MD (301) 434-0833.

PRE-EASTER SALE: POUCHES, YALVE TOPS,
springs, bellows parts, saddle staples, quality
plastic fubing. New magnets, $1.15. SASE Faza-
kas Organ Company, 1322 Crim Road, Bridge-
water, NJ 08877,

1874 STEER MELODIA, 46 EXCELLENT PIPES,
Tenor C. J. Crum, Box 384, Cobleskill, NY 12043,

OVERSTOCKED — MUST SELL LARGE INVEN-
tory of used pipe organ paris: Consoles, wind-
chests, facade pipes, reclifiers, rslays, swell
boxes, shades, ecngines, pedal bourdon pipes,
blowers, reservoirs, Pelerson tuners, cable,
chime actions, winkers, plastic tubing, console
shells, tremelos. Send SASE for priced inveniory
to: Rivé Pipe Organ Co,, Inc., BIl Focis St.,
Metaine, LA 70005.

E. M. SKINNER PIPES: OVER 40 RANKS, IN-
cluding 16' Dulciana; 8' & 4' manual reads;
_slnngsl; flutes. Also miscellaneous organ parts,
including 2' x 3' Organ Supply reservoir [new),
several manual chests, Reisner key relays, Spen-
cer 3-hp, 3-phase blower and meore. For com-
plate list with prices, send SASE to: Herndan
Organ Company, Box 352, Joledo, OH 43891,

USED PIPES, CHESTS, CONSOLES AND MI5-
cellaneous equipment in good condition. Write:
Box 208F, Knoxville, TN 37901.

_ WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes and various other com-
ponents, some new, some old. Various makes.
Send SASE for listh. W. J. Fraehlich, 446 Grave
St., Westfield, NJ 07090,

MAKE OFFER, ALL OR PART, PILCHER OR-
gan pipes, circa 1920. Excellent condition. Must
sefl quickly. 17 ranks including Bourdon 16",
Violin Diapason, 18, gald display Open Dia-
pason (they do spest), Octave, Melodis, Har-
monic Flute — many more. Write for complete
list, 1811 Fublen, Shreveporf, LA 71103 {318}
£34-3270,

START YOUR SPRING CLEANING WITH A
classifiel ad in The Diapason. Our bargain
rates can reslly help you ‘‘clean house.” At
only 20z a word, an ad fhis site would cost
just $4.50,

1942 WICKS &.RANK, 34-5TOF CONSOLE,
Best offer. Box 201, Kenney, IL &1745.

SERVICES & SUPPLIES

AUSTIN CONSOLES OF ANY SIZE OR VINT-
age bought, sold, or modified by factory
trained technician. Auchincloss Service, P.O.
7505!4 5262, Poughkeepsie, NY 12402, (214} 23¢-
154,

CATALOG, HARD TO FIND PARTS FOR PI-
anos, reed organs, player pianos. Includas parls,
tools and books. $2.00 postpaid. Inzer Pianos,
24731 Canton Rd., Marietta, GA 30055,

NEW, SPOTTED AND COMMON METAL OR.
gan pipes. Repair work and mitering on flue
and reed pipes of all sizes. Hupalo Organ Fips
mpanv 107 Harlan Streei, Manchester, CT

CUSTOM-BUILT SLIDER CHESTS AND WOOD
pipes. Klug & Schumacher, 3404 Waterfield
Parkway, Lokeland, FL 33801,

NEW ORGAN PIPES, EXCELLENT WORK-
manship ond expertly voiced. Formerly super.
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Stondard St., Mat-
tapan, MA 02126,

RECOYERING ANY TYPE OF POUCHES,
preumatics and primaries in leather. Resarvoirs
releathered also. Write: Eric Brugger Releather-
ing Service, 1034 East 29th Si., Erie, PA 15504,

USED REYOICED CLASSIC PIPEWORK. VARI-
ous rzgisters offered for one-half price of new
pipework, We will also revoice your romantic
pipes on a time and materals basis. Contact:
Schaeider Orgelbau, Box 434, Decatur, IL 52525,
(217} £68-2412.

USED CHESTS AND PIPES. CHESTS CUSTOM
designed and manufactured. Write us for prices
end delivery, Omaha Pipe Organ Supply, Elm.
wood lark Station, Box 6483, Omaha, NB 4304,

NEW SILENT BLOWERS FROM $'00; ELEC-
tric action valves, $250 ea.: Aluminum and
Spotted Metal pipes. Write or cail for informa-
tion and quatstions. Justin Maters, 15 E. Eliza-
beth St., St. Paul, MN 55]07. {612) 338.3789.

LEARN TO DENICK FIPES. RODNEY LESLIE
;J:‘gzﬂ:sl:', Box 201, Kenney, IL 41749, Call: (217)

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

F. O, 80X 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

"DEAGAN

Chime Co.
2023 Eastern Ave,

Cincinnal, O. 45202
(513) 221-8600

SCHNEIDER

ORGELBAU WERKSTATT, Lid.
New Instruments — Rebujlds
Tonal Allerations — Revoicing
Revoiced Classic Pipework —

Organ Maintenance
Workshops in Niantic, lllinois
P.O. Box 484 Decatur, lllinois 62525
(217) 668-2412

Quality e Crafismanship =

P. 0. Box 362, Toledo, Ohio 43691

Intagrity

J. William Herndon, It

Pipe Organ Mainterance and Restoration
Inquiries are cordially invited.

Consciantious Restarations

Phone: (413) 241-8822

IT’S OUT!

OUR COMPLETE &3+ PAGE CATALOG
ILLUSTRATED WITH CURRENT PRICE DATAI

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, 10WA 50021

RE—ORGAN—1zE
EDWIN . NORTHRUP

B.A., JUR. D.

2475 LEE BOULEVARD
CLEVELAND, OHIO "118

TEL. (216) 9324712

{306) 523-7247

WALTER A. GUZOWSKI
PIPE OROAN SERVICE

Business Homa
13121 E. Commarcial Bivd, 1226 BW. &th Ct, Apt. B
Ft. Lauderdale, Fla. 33334 Ft. Lauderdale, Fla. 33312

Mim BRemrp

FIPE ORGANS

1052 Roanoke Road

(216) 282.9296 Cleveland Heights, Ohio 44121

The Diapason

a monthly for the organ, harpsichord, and church music

since 1909

380 Northwest Highway
Des Plzines, Illinois 60016
(312) 298-6622

Dettyoare

DELAWARE ORGAN COMPANY, INC,
252 Fillmere Ave,
Tonowanda, New York 14150
{716) 692-7791

MEMBER A.P.C.B.A.

PIANO TUNING

Learn Piano Tuningand re-
pair with approved home
study course. For details

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Teifer Dr., Morgan Hill, CA
95017, Dept. M

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,
in 2’ and 4’ stops. Only monufocturer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write

dliinmn

INSTRUMENTS
P Nconmre

oRrRATED

Decatur Instruments, 1014 E. Bive Street, Decatur, Binols 62526.

G

COMPANY,

INC.

PRINCETON, NEW JERSEY 08540
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507
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George Ritch’e Daniel Roth René Saorgin

Ladd Thomas John Weaver Willinr; Whitehead  Gordon & Grady Wilson  Heinz Wunderlich*
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*European Artists Available Season 1980-1981






