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Remembering a 

at the console of the Crouse Hall orvan af Syracuse UnIversity, prior to 

"Hit life w;u Rtlltlr, and Ihe rkll~IIU 
SCI mixed in him that Nature lIIis'" .talld up 

And lay 10 1111 the ~'orld, 'This waa a lIIan!' .. 
(-Sh •• espea~. luJiN. CtJeJtu, Act V, Scene V) 

He was very common, and highly 
uncommon. Those who knew him well 
orten heard him refer to himself as 
"the world's worst." This was Arthur 
'Villiam Poister, who was born in Ga· 
lion, Ohio on June 13, 1898 and who 
was destined to become one of the two 
outstanding teachers of organ playing 
of his generation in the United States. 

h·lr. Poister earned Bachelor's and 
~raster's degrees in music from The 
American Conservatory, Chicago, in 
1925 and 1931, respectively. In 4lddi· 
tion, he studied with Marcel Dupre 
in Paris (1 925-26, 1927-28) and wi,h 
Karl S'raube in Leipzig ( 1933-34) . 
BeCore: his first European study period, 
he was serving as Director of Music at 
Centrnl High School, Sioux City, Iowa. 
The influence of Dupre altered Pois· 
ter's course dramatically and led him 
into the highly successful teaching ca· 
reer which he enjoyed for many years : 
Professor or Organ and Theory Uni· 
versi,y of Redlands (1928.1937 ); Pro­
ressor of Organ and Unh'ersity Organ. 
ist, University of Minnesota (1937. 
1938); Professor of Organ, Oberlin 
ConsclVa,ory ( 1938.19'18 ) ; Professor 
of Organ and University Org:mist, 
Syracuse Universi'y ( 1948·1967), from 
which he retired. \Vhile at Syracuse, 
he served also as Organist and Direc· 
tor of :Music at the university's Hen· 
dricks Chapel (1 948·1965 ) . In ,hi, 
capacity he endeared himself to the 
entire university community. During 

retirement he held briC£ teaching ap­
pointments at Hollins College, Ober­
lin Conservatory, University of Colo­
rado, Longwood College in Farmville, 
Virginia, and Meredith College, Ra­
leigh, North Carolina, his residence 
Cor the last five years. 

For a number of years under Ber. 
nard R. La Berge Management, Anhur 
Poister was a touring recitalist, play­
ing programs in major musical cen­
ters of the United States. Gradually 
public performance was replaced by 
numerous organ workshops and clinics, 
and this activity continued nearly to 
the end of his life. 

?vfr. Poister was a talented musician, 
skilled organist, and able teacher. Sev­
eral things distinguished him: an un­
canny ability to relate sensitively to 
students - first, to appeal to their 
own sense of personal wonh, to help 
put them at ease; next, to encourage 
them, perhaps, in some cases, to get 
them to produce beyond their capa­
bilities; third, to impart tremendous 
enthusiasm for the music of the mo­
ment; fourth, for those who could re­
spond, 10 make the practice of their 
crah dnually irresistable. He under· 
stood human nature and human 
strengths and weaknesses. He was ym­
pathetic if students found their de­
gree programs trying and grew weary 
of going to school. To his organ classes 
at Syracllse he ohen said, "You kids 
play with a certain proficiency now. 
,"Vhen you get out of here, your play­
ing will grow." 

Thousands of persons studied with 
Mr. Poister, both in the academic sil­
u .. tions listed abo"e and in the con-

Master Teacher: 

A Tribute 

to 

Arthur Poister 

text of hrief workshops. His proce­
dures at lessons became legendary : as 
would be hoped with any good teach­
er, he was articulate verbally; often 
he would encourage an individual or 
a group to singj his own feelings about 
the music might be reinforced with 
conducting, singing, clapping, or 
stamping, but always with great good 
humor. Under Poister innuence, work 
became pleasure. 

The Anhur Poister legacy begins 
with his family: his wife, Dorothy 
Mae Brocland Poister, who was a 
student of his at Oberlinj their son, 
Theodore, and daughter, \Vendy, and 
their spouses and children. His much 
larger family of students is found in 
all sections of the United States in 
colleges, universities, and churches of 
various sizes and scopes. During the 
Oberlin and Syracuse years, associa­
tion with \Valter Holtkamp, Sr. helped 
bring about urgently-needed reform in 
organ design. The presence of out­
standing organists and distinguished 
instruments is often traceable to the 
influence of one or both of these men. 

A POHler student was privileged to 
work with a great man, but was often 
reminded by him that there were other 
teachers and other points of view. A 
student might say to him, "f don't 
understand this piece." The reply: 
"Neither do I." That humble response 
often masked great insight. 

Arthur Poister died peacefully in 
Duke Univt'nit}' Hospital, Durham, 
North Carolina, on February 25, 1980. 
In his memory, this reminder: "A 
teacher iI(feclS eternity; he can never 

by 

Roy Kehl 

tell where his influence S(Op:o;" ( 

Henry Brooks Adams ) . Because he 
loved and was beloved he will nol be 
forgotten. 

• • • 
A memorial service for Arthur Pais­

ter was conducted at Christ Church 
(Episcopal ), Raleigh, Nonh Carolina 
on February 29, 1980. The Reverend 
B. Daniel Sapp, Rector, officiated. A 
memorial tribute was provided by Fen­
ner Douglass, Professor of Music and 
University Organist at Duke Univer­
sity, Durham, North Carolina. Psalm 
150 was read responsively. Old Tesla­
ment Lesson: \.yisdom 3: 1-5, 9; The 
Holy Gospel: John 14: 1-6. A choir 
consisting of singen from Christ 
Church and from the American Guild 
of Organists under the guest direction 
of Drock W. Downward sang Drahms, 
"Ho\\' lovely i5 thy dwelling-place" 
(from A German Dequiem). \V. David 
Lynch, Organist and Choinnaster of 
Christ Church and Chairman of the 
Depanment of Music at Meredith 
College in Raleigh, played the ser~ 
vice. Bach, PassacaRlia and Fugue, 
and Franck, Choral in B Minor were 
played for 'he prelude, The postlude: 
Bach, lI' e all believe in one God~ 
Creator (Clavieriibung lIJ~ large set~ 
ling) . Congregational hymns: Praise 
to the Lord~ the Almighty; Fairest Lord 
Jesus; For all tlie saints. 

A memorial tribute to the life and 
work of Arthur Poister will be offered 
at Syracuse University, Crouse College 
Auditorium, Syracuse, New York on 
Friday, April 25, 1980, at 2:00 P,M., 
with preludial music at J: 30 P.M. Col­
leagues oC Mr. Poister will participate. 
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"'hen Arthur Poister died in late 

February, one of the great organ 
teachers of the 20th century was gone. 
His tcaching spanned more than half 
a century, and his influence on organ 
playing in this country was widespread. 
His association with 'Valter Holtkamp 
Sr. led to the building of several signi­
ficant organs in the post-\Vorld War II 
period. It seems appropriate to call at­
tention to the legacy of Arthur Poister 
through an appreciation of the master 

tcacher (pictured here at a workshop held last summer in Texas). Such an 
article is found on this month's Co\'cr, written by an organist who studied with 
him at Syracuse. 

How to determine articulation on the organ, especially in the performance of 
music from carlier times, is always a problem, not the least because of the lack 
of documentcd evidence indic::tting how it is to be ::tccomplished. Organists de· 
sirous of studying the proces!; of articulation, as revealed in the music itself, 
should find the article in this issue of interest. Examples are t::tkcn from the (a· 
miliar "Little" fugues attributed to Bach. 

A related area of perfonnancc practice in Baroque music deals with fingering, 
a subject which has been extensively ::tired in the pagcs o[ this ::tnd other joum::tls 
during the past fifteen years or so. The implications take on a slightly different 
light in another [eature this month, in which ne\\-' evidence relating to Bach's 
fingering is discussed. A bonus is the reproduction of a complete composition 
illustrating the material. 

Among specialty recording!;, there is a field of organ activity. Because of its 
wide covering of the sonic spectrum, the pipe organ lends itself to recording, 
often in a fashion which is spcctacular from the hi·fi standpoint. The current 
rash of reviews, with more to come, is a selected indication of recent offerings. 

Se\'eral generations ago, organ records were rare. Now they arc numerous, 
at least by standards excluding the popular music market. As more and more 
people record more and more music on more and more instruments, we must 
ask ourselvcs what the reasons and validities are [or new recordings. The an· 
swecs, it seems to me, are one or more of the following: to present the interpre­
tation of a new artist, to make previously unrecorded works available, or to 
document the sound of a particular instrument. These may apply to either 
commercial or prh·ately·prodllced discs. A further reason for certain non· com· 
mercial records is to make music [rom a particular event, such as an organ 
dedication, available to those associated with it, perhaps as a souvenir. 

In the same way that one stakes creative reputation in publishing poetry, 
prose. or music, perfonning ability is put on the line when a commercial disc 
is produced, although this is not the case for prh·atcl)'·madc recordings which 
were not intelldt-d (0 ha\'e public circulation. Judging from this, a lot of records 
have been foisted on the public which should not have been-and, of course, 
the parallel (''(tends (0 all fields of musical endeavor. A disc which doesn't pro· 
vide outstanding material in at least one of the areas suggested above-artist, 
repertory, or instrument-probably should not be put on the market. 

The widespread availability of fine recordings has allowed us to hear many 
famous and wonderful organs in our own homes, instruments which we might 
never be able to visit in person. But the same technology has also spoiled us 
in many ways, for it makes instant excellence available for most of the standard 
literature and instruments, thus reducing the incentive to attend live perform· 
ances-which often have an aura of excitement not present in recordings, 
particularly when those recordings have been heavily spliced and edited. How· 
ever, current technology affords many challenges for recording the organ, es· 
pecially if a few b:lsic considerations are followed. 

The organ to be recorded ought to ha\'e a sonority worth recording. ''''hile 
that may seem self·evident, it is amazing how many organ sounds without re· 
deeming features have been committed to vinyl. Especially deadly is the re· 
cording of an instrument in dl1' acoustics (or the robbing of natural acoustical 
ambience by placing microphones too close to the pipes )-ugly, strident sounds 
are too often the result. Hand·in·hand with (his go (he unnatural adjustments 
sometimes made by engineers, such as riding the gain, instead of strh·jng (or a 
natural life· like sound. 

The music and the organist should also be first·c1ass, although this seems 
to be less of a problem than securing a good sound. Two caveats here, though. 
are that the overly well·known works (Bach Toccata and Fligue in D Alinar. 
for instance) ought not be recorded by organists who do not have outstanding 
interpretive ability, and that unusual repertoire ought still to have a good ren· 
dition, rather than relying solely on its own interest for sales. 

"Vhen it comes to packaging, most organ disc.~ have a long way to go. Com· 
plete identification o[ the instmment with specification included ought to be 
a sine qua non. 'Vhen practical, the actual registrations employed ought to be 
given. Although forgettable program notes arc a disservice, the music and 
artist should be thoroughly identified. - A. L. 

Announcements 
The Spoldo US.A. Festiv.l. held 

in Charleston, SC, will again this year 
have a "Piccolo" series of organ re· 
dtals, \\ hich will take place at variolls 
Charleston churches at lOam the last 
week of lv(ay and the first week of 
June. Participating organists will be 
Hazel Cooper, Thomas ClaJ'k, Andrae 
Selton, Hazel Somerville, Nancy Cal· 
lahan, Porter Remington, James Dar· 
ling, and Stephen Schaeffer; the: dates 
will be May 26·29 •• nd June 2·5. This 
series was the subject of a report in 
these pages last September. 

2 

The 14th annual Church Music 
Festival will be held May 2-4 at the 
University of Evansville. Featured lee. 
turers and clinicians will be Helen 
Kemp, John S. C. Kemp, Hugh T. 
?vfc:Elrath, ~,raureen Morgan, and Rus· 
sell Saunders. Helen Skuggedal Reed 
will play aconcert prior to the final 
festival service, and 1I.·(jchael Corzine 
will play a recital. Further infonna· 
tion IS available from College of AI· 
ternative Programs, University of 
Evansville, P.O. Box 329. Ev':msville, 
IN 47702. 
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Wayne 'eupold (left). and Thoma. Murray (right) will preHnt a I.dur .... ecitol on 17"e 
Mendel •• ohn School," Sot. June 21. in St. Paul, MN, immHiately following the AGO 
national convention. Th. clan (10:30 am to 12!30 pm) will explo,e the organ wo,k, of 
Niel. ODde, Ernst hied rich Richter. Jan von Eyken. Chris'ian fink, unci .thet' 19th-c.ntury 
compo.er. who w.r. personally a •• oeioted with Mend.l.,ohn. Free transportation win 
be arranged hom the ton .... ntion hotel 10 the .It. of the program. Olivet Congr.gallonal 
Churth, whet. Mr. Murray will play the 33~anlt meehanieal·adlon organ built In 1976 
by Lynn Dobson. Inquirie. may be made at the a.lwin-Mill. booth in the convention ex .. 
hibit area. 

Simon Preston, organist.choirmastcr 
of Christ Church Cathedral in Ox· 
ford, England, will present organ and 
choral workshops on April 26 for the 
North Shore AGO Chapter, Evanston, 
IL. The ::til· day sessions will be held 
at Northwestern University and at 
Evanston'$ First Presbyterian Church. 
:Mr. Preston will play a recital the 
following evening at Fourth Presby­
terian. Church, Chicago. Further in· 
formation is available (rom Sr. Evel)'n 
Brokish, 1123 Church St.) Glenview, 
IL 60025. 

\VoJfgang Oebms. cathedral organ· 
ist in Trier, Germany, will tour the 
US in Sept. \980. Known for his work 
with the "bamboo" organ in the Phil· 
ippincs, for which he played the dedi· 
cation recital or the restored instru. 
ment, Mr. Oehm5 will present concerts 
and! or slide presentations with the 
sound of the organ. Further informa· 
tion is available from him at 5 
Banthusstrasse, 5S()()'" Trier, 'Vest Ger­
many. 
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EUROPE 

International Summer Course for Organ, 
Mechelen Cathedral. Belgium. Aug .... 15. 
F~r Peeters will teach a daily masterdas$ to 
15 seleded students, whose expenses will 
be paid by the Belgian Ministry of Dulch 
Culture In BruloWls lkowever. an applicalion 
lee is charged). Leuons will toke ploce at 
SI. Rombou15 Cathedral. and practice facili­
ties will be avai:able through local churches. 
Details are available from any Belgian E~ 
bos.sy or frorn Minist.de von Hederlandse 
Cultuur, Bestuur 'tOOr Internalionale Culturele 
letrekkingen, KortenbergloQn 15B. 1·1040 
'russels, Belgium. 

Sum"'er School of English Organ Music, 
Oorking, Surrey, Eng:and, Aug ... -9_ Dam 
Lawrence Bevonot OSB. Alan Smith. Sus; 
Jeans, H. Diack Johnstone, Davitt Moroney. 
Guy Oldham. John Rawntreo. Richard Ven­
dome, and Chrhtopher Kent will cover topics 
d eanng with organs and organ music, English 
and French harpsichord music. plain long. 
and p$CIlnu. The cour$fl 15 suitable for both 
performers a nd musicologists. a nd will be 
directed by Lady Jeans. Applications are 
available from The Seaetary, Cleveland 
lodge, Darki",. Surrey, Englaod RH5 68T. 

Cou",e for Interpretation of Spanish Or· 
gan Music, University of Salamanca, Spain, 
Aug. 11-20. This $e(ond course will use his­
tOfie organs and will be taught by Guy 
Bovet and Montserrat Torrenl. Fa r informa­
tion, write eilher La Mai$On du Prieur, 1349 
Romainmotier, SwitHrland, or Secretariat. of 
Sum..... Coursos, Organ Course, Catedra 
SoUno., Uni"ersidod de SaIOllKJrKO, Spain. 

Academy of Italian Organ Music, Pistoia. 
Italy, Aug. 31-Sept. 9. Th is 6th annual in· 
terpretation course will be direded by Luigi 
Fe rdinanda Togliavini, who will teach lhe 
organ section. There will abo be a harpsi. 
chord course taught by Colin Tilney and 
one on ha rpsichord tuning and moinlenance 
taught by Franco Barucchieri. Umberto Pine­
schi will offer an Introductory course to the 
Pistalan Q(gan. and there will be semino($ 
and concerts. Applicalions are availa ble 
from the Seae.ary'. Office of the Accad.mia 
di Mu.lca Italiano per Organa, Via Della 
Madonna 2B, 51100 Pistoia, Italy. 

UNITED STATES 

The Hymn Society of America, National 
Convocation, Westminster Choir College, 
Princeton, NJ, June 8·10. Mora complete 
Inlexmatton is given in a notice on p. 3 of 
this issue. Information is available from Th. 
Hymn Society of Americo, Hatianal Head_ 
quarten, WiHenberg University, Springfield, 
OH ...,501. 

Aiton Magna Academy. Great Barringlon. 
MA, June 15-July 5. This third academy will 
have as lis subjed "Confluences and Contro_ 
dldions in German Culture. Germany: 1725-
1775." Among on extensive focully. Ray_ 
mond Erkkson and Albert Fuller will teoch 
ha rpsichord, Joan Benson will teach clavi. 
chord. and Makolm Bilson will teach lorte­
piano. For information. wrlle Aston Magna 
Academy, The Alton Magl\a Foundation for 
Musk. 65 West 83rd St.. New York. HY 
10024 (212/595.1651). 

Planning Worship Music, Houston, TX, J une 
\5; San Antonio, TX, July 9 and 23; Me",. 
phi., TH j lale Aug, The workshops wjfJ be 
led by Patride. ond Corolyn Cunningham. In . 
formation Is available from The Music loca· 
tar. 235 Sharon Drive, San Antonia, TX 
78216. 

Guild of Carillonneurs in Horth America 
Congress, Ames and Cedar falls, lA, June 
20·24. More complete information Is given 
in a natico on p. 2 of our Morch i$Sue. For 
delalls. wrlta Rlduud van Grobow, 320 Mar~ 
riU Hall, Iowa State Uni"ersity. A...,.. IA 
SOOI1. 

Choral-Keyboard Inllilule, Baylor Univer· 
sity. Waco, TX. June 22.28. In oddition fa 
choir, .hls institute for high school students 
wlll offer private instrudion In piano, voice. 
harpsithord. and organ. For further informa­
teon, contact Mr. Rag.r Keyes, School of 
Mu.le, 8cry1or Unlve"ity, WrKffI, TX 76703. 
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Summer Activities 

Orgon.Choral Worbhop, South. rn Metho­
dist Univenity, DaHllIs, TX June 23·27. Morle­
Claire Alain will teach works of Grigny, 
Bach, Mendelssohn. Fr<:lnck , Dnd Wid~r, u3ing 
the now Kern organ at Unlveully Pork 
United Methodist Church; she will also plav 
a recilal. Barry R~e will gil/I! clones in 
mixed choi, and boy choir technique",- as 
well as conduct reheQrsQIs and a concert. 
Academic credit 1$ oygiloble. Far informa­
tion, write Dr. William Hipp, Meadows 
School of the Art., Mu.k Division, Southern 
Methodist Dnivenily, Dallas. TX 75275 (214/ 
692-2643). 

Creative Techniques for the Church Organ. 
ist. Westminster Choir College, Princeton, 
HJ. June 23·27. The workshop will have 
Marlin Neary. Gerre Hancock. Erik Routley, 
Harold Vogel, Joan lippincott, and Eugene 
Roon as the facu lly. For more information. 
write or caU Summer Seuion. Westminsler 
Choir Conege, Princelon. NJ 08540 (6091 
924-7<416). 

Church Music Workshop, University of 
Southern California, June 23.July 3. litera­
ture, liturgy. philosophy. and choral tech­
niques will be among the lopia in thiJ $el­
s;on, called " Challenge of the 80',." In. 
structlan will be by Alex Wylon, James Vail, 
and David Wilson. For informallan. write 
Dr. David Wilson. School of Music, Univer­
sity of Southern Califomia, Las Angelel. CA 
90007. 

Organ Historical Society, National Con­
vention, New York, June 2"-26. The 25th 
annual convention of this g roup will toke 
p loee in the Finger Lakes Regton of New 
Yark slale. For deta ils. write Anne Kazlaul­
kas. 210 H. Cayuga St., Ithaca, NY 14850 
(607/273.6.532). 

Church MUlic EJlp:oration, Garden Gran 
Community Church. Garden Grove, CA, June 
29-July 3. This 6th annual conference will 
indude 38 workshops, seminars. and reper· 
toire senions.- Clinicians will Include Charles 
Hirt. Connie Fotluna to, David Coliidge. Don 
Fontana, and Mark Thailander. For details. 
contact the Robert H. Schuller Inslitute for 
Suceeu'ul Church leadership, Chapman Ave. 
and Lewis St., Garden Grove, CA 92640 
(714/ 971.4133). 

Seminar an J .S. Bach, Westfield, MA, June 
29-July 1. This will be conducted by Harald 
Vogel at the Westfield Center lor Early 
Keyboord Studies_ He will lecture and give 
mOltercla55es on the organ (The OrgelbiKh­
lein as Organ Methodl, harpsichord (The 
Well-Tempered Clavier) and clavichord 
(French Suites). He ""'ill also discuss various 
aspecb of early porformanco pradkes with 
lynn Edwards and Edward Pep&, center di­
redatS_ For further information, wri te The 
Weslfield Center for Early Keyboard Studies, 
19 Brood 51., Westfield, MA 01085. 

The Campleal Keyboard;'t, North Texas 
5101. University, Denton, TX, June 30-July 3. 
This workshop in Ihe lileralure and tech. 
niques of organ and harpsichord used with 
choir. congregation, and other instrumenb. 
will feol ure guest dink ion Garre Hancock. 
The residenl facully will be Charles Brown 
and Do'e Peeters. There will be lecture.dem.­
onstrations. recilals. and classes. and ensem­
ble work will be available. For further infor­
mallon, wrile Dr. Charles s. 8rown. School 
of MusK, North TeJla. State University. Den­
lon, TX 76203. 

TW·IN 

Midwest Conf.rence on Worship and My. 
He.. Nebraska W .. leyan Un"enily. Lincoln 
Nt. June ;1),·July 4. :,ponsored by the Prl!t~ 
bYlerian Auocio,jon of Musiclons and the 
:'ynod of Lakes and PrairieS, this event will 
lealure cliniclons John Weaver (organ). AUI­
IIR Lovelace IhymnOlOgy,. Elmer Schock 
IOOu.! cnDlr). Larry MunSOn (youlh chain). 
o,od Ruuell tSoackmer (handbells). for in. 
lormotlon, contod Robert Moorhead, regil­
trar, Hox :'U.)I. Uncoln, HE 68502. 

Organ and HIJIPJkhard Week, Westminster 
Choir College, Princeton. NJ, June lO-July ... 
Joan lippincon. t:ugene Roan. a nd Mark 
Srombaugh will be the teachers for this 
week direded to high $Chool students. For 
lurther information. contoct Summer Seuion, 
Westminster Choir (ol.0ge, Princeton, NJ 
011540 (""'/ 924-7416). 

The Arts in Warship, Lilurgy, and Music, 
Wi"enberg Univenity, Springfield, OH. Ju.y 
6-l1. ThiJ " Experience '80" conference will 
offer wClrk in hondbelb. organ. service plo y. 
ing, dance. adult and childrens choirs, hym­
nody, and liI urgics. The faculty will include 
Brian Johnson, Alla n Pole, Donald A. Busa_ 
row. Howard G. Hageman. Judilh Rock, W. 
Thomas Smith. David Ng. Roberl Shepfer. 
Robert C. Johnson, Adeline Huu, loWaine 
Roblson l John Robison, and Timothy L Beal. 
For furth er information. write C. William 
locke, 21 H. Chillicothe SI., South Chonltl­
ton, OH .. 5368. 

Continuo Workmop, University of Mic;hi­
gan, Ann Arbor, July 6-13. This will be Q 

workshop In bauo continuo performa nce for 
harpsichord Ists and gambists. conducted by 
Edward Parmentier (harpsichord) and Enid 
Suthedand ('11010 do gamba). The wOl'kshop 
will consist of leclures, coached ensembles 
(with professional Baroque.instrument play­
ers on upper pa rb), facu lty and sludenl con· 
ce rts. For further informa tion. contact Morris 
Risenhoover, Aaaistonl to the Dean, School of 
Mu.tc, University of Michigan, Ann Arbor, 
M148109. 

Church Music; Workshop, ludlow, PA. July 
6-1D. Sponsored by Ihe Western Pennsyl­
vania Chapter, Uniled Methodisb in WO(­
ship. Music and the Other Arb, this work­
shop a t Olm$led Ma nor will feature clini· 
clans Gordon Young. Jean F. Wilmouth Jr_, 
George E. Tutwiler, Jean Thompson, Jean 
Ihomcn. Wil liam Goff. Vickie Engel, and 
Morian Zipfel. for further information, can· 
tad Ol.sted Manor, ludlow, PA 16333. 

Church Music Workshop, Michigan Slate 
University, East Lansing, MI. July 7·10. lhe 
stoff will consl$l of Albert Bolitho (dirOdor), 
Jahn Obell! (organ literature and senke 
playing), Robert Berglund (choral repertoire 
ond techniques). and Muriel Miller (young 
choristers and crealivlly in worship). There: 
will be on organ recila l by Mithele Johns. a 
concert by the Bailie Creek Boys Choir, a 
banquet. and a buzz $8ssion. Address In. 
qUiries to Mrs. Margaret Pegg. Conference 
Consultant, Kellogg Center, Michigan Stale 
University, East Lansing. MI .. 8824. 

Workshops in Music, Son Francisco Thea. 
logical Seminary, San Anselmo, CA, July 7-
11. Sponsored by the seminary and the Prel­
byterion Association of Musicians, Ihb 6th an­
nual event will feolure Lloyd pfoutsch (choral 
conducting). ludwig Altman (0(9an), Patty 
Marquart (handbells), Mikel TaJler (dance) . 
Robert H. Mitchell (hymnody). and Wilbur F. 
Russell (music for the small church). For fur­
ther information. write Dr. Wilbur F. Ruuell. 
Son Fmnciu:o Theologicol Seminary, 2 Ken. 
singtan Rd •• Son Anselma, CA 94960. 

Announcements 

A Choral Composition Competition 
has been announced by the Mendel!!;­
sohn Club of Philadelphia, fo r a ma­
jor work for mixed chorus. The work 
should be 15 to 30 minutes in length 
and may be a cappella or with COI1-

\'cntional or uncon\'cntionnl instru­
menial accomp.1nimcnt (but not with 
organ or piano only ). It may have a 
sacred or secular text or may be word­
less, and must be submitted by Sept. 
I, 1980. The prize will be $1000 cash. 
Further information is available from 
William Marsh, chairman, Mendels­
sohn Club Choral Composition Com­
petition, 12 Farmington Place, New­
town, PA 18940. 

The Hymn Socicty of America will 
hold its national convocation June 8-
10 in Princeton, NJ. Participants will 
include Erik Routler, Alice Parker, 
Helen Kcmp, Uonald G. I-lioshaw, 
Calvin Hampton, Sister Mary Jane 
''''agncr, Samuel L. Terrien, D. Dar­
rell " 'oomer, Charles G. Frischmann, 
George E. Mims, Giles D. Bryant, 
Fred Kaan, Richard Avery, Donald 
Marsh, and Port ia K. ~[aultsby. The 
events wi11 take place at 'Vcstminster 
Choir College, which is also co-spon­
soring wilh the Society an addilional 
coursc on " Hymn lVriting: Texts and 
Tunes," to be taught by Alice Parker 
and Gracia Grindal on June 11-13. 
For further information, write The 
Hymn Society or America, National 
Headquarters, Wittenberg Univcrsity, 
Sprinfgield, OH 4550 1. 

l\1usic (or the Church, a conference 
for choirmasters and org:tnists, will 
take place at Saint Thomas Church in 
New York City, April 20-22. John 
Berlalot, organist and master of the 
choristers at Blackburn Cathedral in 
England, will be the featured guest. 
For further information. write Don 
George, Music Secretary, Saint Thom­
as Church, I Wcst 53rd St., New 
York, NY 10019. 

"Your Church, the Arts, and You" 
is a workshop to be held April 26 in 
Parkersburg, \VV. Sponsored by the 
Blcnnerhassett AGO chaptcr, the 
event will take place at the First 
United ~1ethodist Church and will 
feature clinician Theodore Ripper, 
who will also play a recita l the pre­
vious evening. Information is avail­
able from Mrs. Allyn Reilly, 14 2nd 
St., Alhens, OH 45701 (61+/ 592-
2596). 

Vernon de Tar will play the com~ 
plcte organ works of Cesar Franck in 
three programs in observance of the 
"Belgium Today" Festi\·al. Each pro­
gram will be played twice, on Sunday 
afternoon at 4:30 and on :Monday 
evening at 8, at the Church of the 
Ascension in New York City. The 
dates wilt be May 4·5, May 18-1 9, 
and J une 1-2. 

CITIES AGO 80 
David Craighead 
David Hurd 
Karel Paukert 

Robert Glasgow 
Marilyn Mason 
McNeil Robinson 

Calvin Hampton 
Larry Palmer 
John Tuttle 

Choir Or Sf. ..... rs Cathedral. London 
Barry Rose, Director Christopher Dearnley, Organist 

.June 1 6-20, 1 980 Minneapolis/St. Paul 

~. 



Reviews • • • • • • • • • • • • • • • • • • • • Choral Music 
Music for Voices and Organ 

hJrpSIC hordlst 
RobNt Edward Smith 

l\-[ost of the music discussed in this 
column in recent months had been 
composed during the 20th cenlur)', :md 
usuall)" within the past 15 years. At­
tentioll this 1II0nth is given to lIew edi­
tions of earlier works, which inclUde 
(:ompositions from the Renaissance 
through the 19th century. There is a 
mixture of well-known and I cs.~-frc­
qucntly heard composer.;. fUel "I~ I 

Thomas Richner 

\0(,11 ensemble 
The Scholars 

nrgJnlS!/SOprJno 
loury AII('n & Monica Robinson 

o Saviour u/ tlte World. John Goss 
( 1800-1880 ) ; SATB and organ; M.rk 
Foster Music Co., MF 198, 60¢ (E ). 

Goss, an carly Victorian composer 
hest remembered for securing and 
maintaining reforms in singing and 
playing at St. Paul's Cathedral, wrote 
many simple, straightforward anthems, 
of \\hich this is one. The organ has 
little more than the doubling of the 
choral paris, which arc in a block­
chord style. The harmony is mildly 
chromatic and is typical of British 
church music of the 19th century. This 
is very easy and is suitable for any 
small church choir. 

Clor)' in the Highest, Clory. Edward 
L. White ( ?-1851 ) ; double choir and 
keyboard; McAfee Music Corp., M 
1094, 40¢ (M-) 

This is one of 24 works in a new 
collection titled American Choral "'lu­
,ie ( 1760-1900), edited by Mason Mar· 
tens. The two choirs should be bal­
anced and the), are treated equally, 
with some antiphonal singing. Tbe 
keyboard part has figured bass sym­
bols and consists of block-chord \'oice 
duublings, playable by any organist. 
This joyful setting closes with an ex­
citing hallelujah chorus and would he 
appropri:lIc for both church and school 
groups. 

Psallll lietle r, C/lorsnt:e Alter ~H eistt!r. 
Josef Schabasses, editor; SATB unac­
compa niedj Doblinger, 43510 (M ) . 

In this collectioll , there are 20 
psalm settings by composers such as 
Lassus, Schutz, Bach, Praetoriw, and 
others. All works arc in German and 
lIsuall}, are of about two pages dura­
tion. ~'Iany have strophic texis and 
th ree of them are ror SAB. There is no 
piano reduction or the parts or textual 
translation. The music is simple 
enough for high school or church 
choirs, hut rna)' be of more interest to 
college groups. 

Organ Music for the 
Church Year 

performed by Hanns Brendel, Dr. Herbert Heine, 
Peter Kempin, and Hans Kunz 

music of Ht'rmann Schroeder. Joseph Ahrens, Andre Fleury, 
Johannes Brahms, Friedrich Zehm. Dietrich Buxtehude, Ernst Pepping. 

Heinrich Scheidemann , Max Reger. and Anon. 

$9.50 postpaid per stereo disc. 
t\'lassachusCIIS residents plt-'lse add 45 cents per d isc ror stale sales lax . 

Canadian rrsidenls please add SI .OO for postage. 

TELESON-AMERICA 
333 Beacon Street, Boston, MA 02116 

by James McCray 

"re-20th-Centur,. Choral Music . , 
Now T hank We All Our God. Felix 
Mendelssohn ( 1809.1847 ) ; SATB with 
pian%rgan; Music 70 :Music Publish­
ers, M70-266, 60¢ (M ) . 

This anthem is part of 1\.-Iendels­
sohn's larger work, H)I"11l 0/ Praise, 
and has been edited with an English 
text h)' Leonard Van Camp. After a 
four-part chorale opening which may 
hc sung unaccompanied, the choir con­
tinues in unison o\'er a busy keyboard 
part that will require a good per­
former. There is some four-part ,,'rit­
ing later. This is lovely music. 

Ave J! erum Corpus. Wolfgang Ama­
deu, Mozart ( 1756-91 ) ; SATB and or· 
gan or string orchestra; Broude 
Brothers Ltd., B.B. 75, 30¢ (M. ) . 

One of M01.art's most frequently 
performed motets, this has been edited 
with :111 English text by Herbert Zip­
per. The organ part has registration 
recommendations, but is only on two 
sta\'es and is lillie more than a back­
ground for the choral parts. It is suit­
:Ible for any school or church choir 
:md is highl)' recommended. 

Christc, Cum Siliam Exire (Christ, 
When For Death I'm Thirsting). 
Emanuele d'Astorga (1680.1757) ; 
SATB and keyboardj Roger Dean Pub­
lishing Co., RDCE·113 (M). 

The editor, Jack Boyd, has taken 
this from d 'Astorga's longer work, 
Slabal A-later. There are two sections, 
each with a slow/fast area. There is 
some omamentation, with tempo 
changes and harmony typical of the 
early 18th century. The organ writing 
is not difficult and the chorus has 
both homophonic and polyphonic sec­
tions. It closcs with an amen and would 
be of interest to both church and 
school choirs. 

o Jesus Show Th)' Great Compassion. 
Johann Grimm ( 1719-1760) ; SA and 
organ; Boosey and Hawkes, 5599, 30¢ 
(M.) . 

This selling is from the music of 
the Moravians and was edited by 
Ewald Nolte. The writing is simple 
and the ranges arc good for young 
\'oices; it could be perrormed by il 

small chorus or solo voices. The key­
board music is more elaborate than 
thilt of the chorus, but it is not di££i­
cult and is a transcription of string, 
pans (which are il\'ailable for perform. 
ance ) . This is fine mllsic ror women's 
\'oices. 

A ve Verum Corpus (jesu, 'Vord of 
God Inc.rnate ) . Fr.nz Liszt (1 811-
J886) ; SATB and organ; Alexander 
Braude, Inc., AB 827, 60¢ (E ). 

The tcxture is homophonic with an 
cmphasis Oil unaccompanied singing. 
The organ is used sparingly and is 
written on two staves. The voicc ranges 
aTe small; this could be performed hy 
a small church choir with limited abil­
ity. Both 1."1tin and English versions 
are provided by the editor John Kings­
bury. 

With Songs 0/ Rejoicing. Johann 
Sebastian Bach ( 1685- 1750) ; SA /T8 
and piano or organ j Carl Fischer, eM 
8086, 45¢ (M· ) . 

The music is taken from the cantata 
Denn du wirst and has been arranged 
by Hal Hopson, who added a text that 
is an adaptation of Psalm 98. Both 
\'ocal parts are equal, with some melis­
matic passages. The ranges are moder­
ate, suitable (or most choirs. The key­
board music is easy enough for an 
a\'erage accompanist and is written 011 

two stavcs. 

Sing Yc To The Lord (Jauchzet De", 
Herrll). Johann P.chelbel (1653-
1706); SSATB and keyboard; Music 
70 Music Publishers, M70- 192, 40¢ 
(M·). 

The two soprano lines have the most 
re.~ponsibi1ity and bolh lie in the up­
per rnngf' j the othel' choral parts aTe 
very cas)'. The keyboard realization 
is primarily chordal and is on two 
stavcs. Both English and German ver­
sions are given by editor 'Valler Ehret. 
The tempo is brisk and with the vari­
ely of dynamics it should be effective 
and suitable for both church and 
school choirs. 

Salu. Regilla. Peter Philips (J560· 
1628 ); SSA TT8 with optional organ; 
Novello and Co., Ltd., 20139, 75¢ 
(M+ ). 

The organ accompaniment is a 
doubling of the voices and is designed 
for manuals only. All lines arc very 
contrapuntal in this eight page anti­
phon to the Blessed Virgin M.ry. Only 
a Latin text is included and it could 
hc pedonned unaccompanied. The 
\'oice parts are difficult, in that there 
are many long, extended lines which 
will require solid control from the 
singers. Excellcnt music. 

THE DIAPASON 
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W. A. Mozart: Complete Organ Works 
(2 vol .. ), played by Martin Has", 
bOck on the 1772{73 Anton pniegler 
organ in Altenburg Abbey Church 
and the 1778 Johonn Gottfried Mal· 
leek organ in St. l\1artin's Cathedral, 
Eisenstadt, Austria. Vol. I: Fantasy 
n F Minor ("Ein Orgelstiick flir 
eioe Uhr") , K.608; "Laudonsche 
Trauermusik" - Adagio and AllegTo 
n F Minor ("Ein Stuck fUr ein Or· 

gelwerk in einer Uhr"), K.594; An· 
dante in F Major ("liir eine 'Valle 
n eine kldne Orgel"), K.6IG; Adagio 

and Rondo in C Major, K.617. Vol. 
II: Overture and Allegro in C Major, 
K.399; Fugue in G Minor, K.401; 
Lillie Gigue in G Major ("Leipziger 
Gigue"), K.574; Adagio and Fugue 
in C Minor, K.546; Variations on a 
Tirolean Song (U'Vano i in der Fruh 
autstch lt

); Trio (Fuga a 3) in G Ma­
jor, K.356; Ave vcrum (l\fozart/ 
Liszt); Benedictus (Mozart/Novello). 
PAN stereo 120295, 120296 (available 
in the US from Luther College Guild 
of Organists, Luther College, Deco­
rah, IA 52101), ea. $10 pp. 

A most welcome pair of recordings, 
presenting MOl.1ft's organ works. 
played on period Austrian organs with 
an excellent sense of form, content 
and Viennese galm.' style. Included 
are copious notes encapsulating Mo­
zart's relationship to the organ, de­
scriptions of the organs themselves 
and the history and editorship of each 
work played. (N.B. For researchers, 
the description of the Eisenstadt organ 
is somewhat at odds with that of 
George Bozeman, published in Art of 

Mozart Organ Works 

by Kim R. Kasling 

the Orga", Vol. I, #1-3, 1971.) See 
also the perfomler's father, Hans lIa­
sclbOck in an article titled, uNew In­
formation About ?vIozart's Clockwork 
Pieces" in Tile Diapason, NO\·. 1977. 

In those works familiar to most or­
ganists, K.608, 594, and 616, pcrfonn­
Cl' and instrument unite with a stylis­
tic sympathy nothing short of arrest­
ing. Classical balance and poise are 
enhanced with the dramatic power of 
?vIozart's hannonics and modulations. 
Registrations follow documented pro­
cedurc.~ known to have been used by 
Mozart in his own pcrfonnances. The 
HaselbOcks' researches into large 
clockwork organs of )'Iozartts time 
translate well into pcrfonnances of 
K.608 and 594, where brilJianl plenos 
with 16' pedal tone (K.608 only ) and 
the justly-formed Austrian flute colors 
fit fonn and symmetry. 'Vherc called 
for, delicacy and the Austrian galant 
prevail without a hint of preciousncssj 
brisk, driving tempi in fugal and pleno 
sections arc vital and dramatic, pro­
ducing a brilliant, balanced effect. 
Haselbock's sense of harmonic rhythm 
and contrapuntal de\'elopment contrilr 
ute (jne shaping to the larger works. 
K.6l6, originally for a small mechan­
ism, is played with quiet grace on 
slightly "breathy" Austrian flutes. The 
listener may realize anew that K.616 
is a work of some substance, not sim­
pll" novelty. 

Of the remaining pieces, K.6I7, 57-1, 
and 546 are, perhaps, the most inter­
esting. K.617, originally scored as a 
quintet for musical glasses, flute, oboe, 
violin, viola and cello, was also ar-

ranged for another clockwork mechan ' l 
ism (according to program notes ) . 
Here, some of the most colorful Aus­
trian Charakter Jtimmen (flutes, 
sirings ) are used in a transcription by 
Martin Haselbock. Periodic richness of 
hannon}' and arresting modulations 
punctuate a fairly lengthy work. K.S 74 
is a wonderfully energetic miniature 
onl}' 38 measures long, highly chromat­
ic, \\ ith a motive reminiscent of 
B·A·C·H. K.546, originally compored 
as a " Fuga a Due Cembali" and later 
arranged for string quartet, is pla}'cd 
in an organ edition by Martin Ha5cl­
hock (publ. Universal ). This work is 
tremendously intriguing! A brief intro­
duction begins, alternating bold French 
rhythms with a dark, introspective 
p,arJo. The latter is built on shifting 
harmonies over a recurring rhythmic 
pattern. The fugue is a true master­
piece - martial, chromatic with ac­
cented hannonic appoggiaturas. Poly­
phonic im'ol\'ement is intense, streHi 
:lbound, :lnd the whole is a compacted 
combination of contrapuntal bravura 
and harmonic boldness reaching well 
into a later eTa. 

K.399. 443, 153. and 154 were ori­
ginally .11 fragments, finished by 
either Abbe Maximilian Stadl t r or 
Simon Sechter, contemporaries who 
outlived ?v(ozart. 

The Tirolean Variations mayor 
may not be by MOl..ut but is a work 
of :ltlractive chann. K.356 for Glass 
FJarmonica, familiar to most organists, 
is sensitively played here. 

CCotltiuueti overlean 

Church Music 
Conference 

MADISON 

July 21·22·23, 1980 

Gerre Hancock 
Judith Hancock 
Robert E. Scoggin 
Rev. Msgr. Richard J. Schuler 
earl Schalk 
Roberta Sitgood 
Robert J. Satast;nI 
Carrel Pray 
Madison Soycho;r 
Paul W. Wiens 
Arlyn Fuerst 
Lawrence Kelliher 

~ MUSIC IN THE ~ 
SMALL CHURCH WORKSHOPS 

June 23-24 
June 26-27 
June 30-July 1 
July 7·8 

Arrhur Cohrs 

- Platteville 
- Eau Cla;re 
- Seloit 
• Green Bay 

Arlyn Fuerst 
Edward Hugdahl 

Write: 
UW·Extension Music 
610 Langdon Street 
Madison, Wisconsin 53706 

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS 

MARK BROMBAUGH organ, harpsichord 
Westminster Choir College, Princeton, N.J. 

Organist, Swarthmore Presbyterian Church, 
Swarthmore, Penn. 

LYNN EDWARDS organ, clavichord 
The Westfield Center for Early Keyboard Studies 

Co-Director of Music, 
First Congregational Church, Westfield, Ma.s. 

YUKO HAYASHI organ 
Chairman of the Organ Department, 
New England Consen'atory of Music 

Music Director, Old West Church, Boston 

MARGARET IRWIN-BRANDON 
harpsichord, organ 

Faculty (1979-80), Oberlin College Consen'atory of Music 
george ·taylor 

Also represl!tltntio .. for: HARALD VOGEL Dlstmbl..: 

EDWARD PARMENTIER 
harpsichord 

Faculty, University of Michigan 

EDWARD PEPE organ 
The Westfield Center for Early Keyboard Studies 

Co-Director of Music, 
First Congregational Church, Westfield, Ma ... 

WILLIAM PORTER organ, harpSichord 
Faculty, Oberlin College Conservatory of Music 

Organist and Choirmaster, 
St. Peter's Episcopal Church, ukewood, Ohio 

CHRISTA RAKICH organ 
Faculty, New England Conservatory of Music 

Assistant University Organist, 
Havard University 

organ, harpSichord, clavichord MICHAEL LYNN recorders and Baroque flute 
Director of the North German Organ Academy and EDWARD PARMENTIER harpSichord 

PAUL O'DETTE lute THE MUSICALISCHE COMPAGNEY 
Director of Early Music, Eastman School of Music THE MUSICIANS OF SWANNE ALLEY 

Co-Director of T"~ Musicians of Swann, Allty MUSICK FOR THE GENERALL PEACE 

Buchanan ATtists ltd. 
Chester, Massachusetts mOll JIII/uirlts itf.lJittd. Telephone: (413) 354-7701 
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(PAN) 
New Recordings by •• 

MARTIN HASELBOCK 
W.A.MOZART 

Complete Works on historic instruments 

VolUme I Pan 120 295 $ 9.25 

(." 
.; . 1o.7li,j 

Phantasy, K 608 

Ii I 
U 

Adagio and Allegro, K594 
Andante, K616 
Adagio and Rondo, K 617 
The Organ of Eisenstadt Calhedral 

(J.G. Malleck, 1733-1798) 

.. Volume II Pan 120296 $ 9.25 
Ouverture & Allegro, K399 
Gique, K574 
Adagio & Fugue, K546 
Veriations on a Tyrolien Air 
Trio, K443 
The Or9an of Altenburg Abbey 

(Anton Plliegler, 1736-1805) 

Joseph HAYDN 
Concerto forOrgan, Violin & Orchestra 
Michael HAYDN 
Concerto for Organ, Viola & Orchestra 
Martin HASELBOCK, Organ 
Ernst Kovacic, Violin 
Siegfried FOhrtlnger, Viola 
NlederOsterreichisches Kammerorchester 
Erwin Ortner, Conduclor 

Pan 120 220 $ 9.25 
3 Records $ 25.00 

Available from: Luther Guild of Organists 
Luther College 
Decorah, Iowa 52101 

NATIONAL ASSOCIATION OF THE SEVENTH-DAY ADVENTIST CHURCH MUSICIANS crUILD 

DimEnSIONS 
In CHURCH musl'c 

fea turi ng : Dr. Rosella Duerksen 
Prof. Grigg FOUl'ltain 

Dr. Harold lidey 

ANDREWS UNIVERSITY 
Berrien Springs, Michigan 

& WORSHIP JW~~:~Di~':~'~~U~~P~~1 
Andrews Uninl'1ity 

B.rrien Springs, MI 49104 

Valparaiso University 

Church Music Seminar 
Lectures on liturgy by Daniel C, Brockopp 

Seminar choir conducted by Maurice H. Skones 

Organ master classes with Russell Saunders 

Children's choir workshops with Avis Evenrud 

Daily worship in the Chapel of the Resurrection 

June 9-13,1980 
Write Alice Baehler, 
Valparaiso University, Valparaiso, IN 46383 

Mozart 
(con/wiled Irom p. 5) 

The later organ transcriptions by 
Lint and Novello demonstrate 19th­
century interest in reviving past mas­
ters' works. 

In sum, these two discs. the result 
of Viennese music, scholarship ;md 
performance represent a valuable mu­
sical resource. Good reproduction and 
engineering. Highly recommended. 

. Dr. A,OJliug iJ n member 0/ the mluie fnculty al SI. John's U"ivenily in Collegtt· 
VIlle. Minnesota . 

I 

Varied Organ Discs 
by Arthur Lawrence 

Catharine Crozier in Recital; Kuhn 
organ at Alicc Tully Hall, New York 
City. Bach: Fantasia and Fugue in G 
r..finor, B'VV 542; Pamta on "Sei 
gegriisset," BWV 768; Distler: Partita 
on '''Vachet aUrt j Hindemith: Sonata 
I; Sokola: Pass3Qglia 'luasi Toccata 
on B.A-C·H; Rorem : A \luoker Read· 
er (six selections) . Gothic stereo D· 
87904 (2.12") (Gothic Records, Box 
533, Murray Hill Station, New York, 
NY 10016), $24.95. 

As a performer, Catharine Crozier 
is something of a legend in her own 
day. Active as a concert organist long 
enough ago to have played the !irst 
two H indemith sonatas for the com· 
poser before he wrote the third, she 
continues concertizing toda)" playing 
the finest instruments around the 
world. Unlike many virtuosi, she has 
grown with the times, performing nc"' 
works as well as earlier ones. I\ofan)' 
of us heard the latest pieces of Eder, 
I-Ieiller, ~<{essjacn, Rorcm, Siner, and 
Sokola for the first time from her 
hands. Her recitals have encomplU$cd 
the great works from the late Reo· 
aissance to the present. 

Miss Crozier formerly taught at 
Eastman and at Rollinsj today she 
teaches privately and in many master .. 
classes. Those fortunate enough to at .. 
tend one of her summer sessions at 
Stanford, Northwestern, or the Uni­
versity of Kansas ( to name only a 
few) have learned both repertory and 
technique, as well as style and inter­
pretation. Last year, she was named 
Performer-of-the-Ycar by the New 
York City AGO chapter. 

The only performance· related ac­
tivity in which Catharine 'Crozier has 
not engaged extensively, at least up 
to th is time, is recording. In the 
early days of the LP record, her discs 
on the Kendall label, which did not 
sta)' in circulation many years, were 
highly prized. But I am not aware of 
commercial recordings this artist has 
made in recent years, so the new 
one at hand from Gothic Records is 
of particular interest. 

Tbe works recorded here arc all 
ones with which this artist has been 
consistently associated, and they rep~ 
resent some of the best of her reper· 
tory. Nearly two of the four sides arc 
devoted to Bach, music which works 
very well on the large (4/85) Kuhn 
tracker in Alice Tully Hall. But the 
Hindemith sonata is no less appro· 
priate, and it bears the particular au· 
tllOrity ~fi.ss Crozier can bring to it 
as a result of her work with its com· 
poser. The Distler partita likewise 

contains many neo-Baroque element.!;; 
the delicate middle movement is sur .. 
rounded by the two f::J.~t movement~, 
played here with elan. The Sokola 
toccata, a perpetual·motion piece, has 
such technical diHicultics that it is 
not played every day, but this per· 
formance has all the drh'c necessary 
to bring it to a riveting conclusion, 
without any hint of the herculean 
playing task. Of special interest, and 
the newest to all concerned, are the 
six selections from A Quaker Reader 
by Ned Rorem, commiu ioned in 1971 
by :Miss Tully. They arc sufficient to 
give a good idea of the larger work 

eleven movcments ) , and thcy repre­
sent a major contemporary composer. 

The digital recording leaves noth­
ing to be desired as far as sonic qual. 
ity is concerned, and the pressing bas 
quiet surfaces. A few minor naws lead 
me to suspect that the recording was 
made "live," but that only contributes 
to an exciting performance. The jack­
et includes good noles on the music 
by Harold Gleason and the specifica. 
tion. On all counts, this is an out­
stand ing production. 

SiOer: The Seven Last Words of 
Christ, played by Paul J. SiOer on 
the organ of St. John'. Episeopal 
Church, Los Angeles. Fredonia stereo 
m·7 (Fredonia Discs, 3947 Fredonia 
Drive, Hollywood, CA 90068), $7.98. 

A source of inspiration to composers 
throughout the history of Western mu­
sic, the seven last utterances of Christ 
have been used here as the genesis of 
scven meditations : an organ suite com­
poled in 1976. Only the last movcment 
is chorale-based (W enn WiT in hoch· 
.rlen N olen .rein ) , but each character· 
istically reflects the mood of that par· 
titular word, through some musical 
technique or through the general style 
of the movement. There is consider­
able use of dissonance, and the over­
all impact of the work is quite mov~ 
ing. It is published by Fredonia Press 
(and, more recently, by H. W. Gray); 
a review of the music rna}' be found 
in these pages, June 1978. 

Mr. Siner is a gifted organist and 
his recorded performance combines 
the credential of the composer with 
musical effectiveness. The recorded 
sound is good, and the 1924 E. M. 
Skinner (with a new Great division 
by Abbott and Sieker) suits the music 
well. The jacket notes include the spe .. 
cification, and John La Montaine's 
analysis of the work (published in 
The Diapason, Jan. 1977) is included 
as an insert.. 
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Even though the IiturgicOlI senson 
which inspired this piece will he pnst 
by the time this review Olppears, th(~ 
nature of the music transcends that 
time and makes it appropriate for 
more general use or for recitals. This 
record is highly recommended to both 
performers and listeners. 
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Grunenwald: Hymne aux l\·lemoircs 
Herioques, Diptyque Liturgiquej Lan­
glais: Pasticcio, Poemes Evangcliques. 
David Britton; Turner organ, lst 
Presbyterian Church, Trenton, NJ. 
Delos stereo DEL-25443 (Delos Rec· 
ords, 855 Via de 1a Paz, Pacific Palis­
ades, CA 90272 ), $7.98. 

The music on this disc is congeni­
ally paired, one side being devoted to 
each of two important living French 
composers. Jean Langlais (0. 1907) , 
the successor to Franck and T ourne­
mire at Ste-Clotilde in Paris, is prob­
ably well-enough known that his mu­
sic needs no further introduction to 
American organists. Jean-Jacques 
Grunenwald (b. 1911 ), on the other 
hand, has never been well-known in 
this country, although he is currently 
the organiste titulaire at the Parisian 
Church of St-Sulpice, where he pre­
sides at one of two large Cavaillc-Coll 
instruments remaining in the capital, 
and he has long been recognized as a 

-
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virtuoso performer in Europe. The 
music of both composers comes from 
the post-impressionistic, conservath'e 
school, and it adapts to American or­
gans more successfully than dOI's the 
music of, say, Messiaen. 

The Grunewald Hymne (Ed. Sala­
bert ), written at the outbreak of \Vor!d 
'Var II, is dedicated to the memory 
or Jehan Alain, and alternates se::tion­
ally between two sharply contTa'iting 
musical ideas. The Dipt),qlle (H. ,,,. 
Gray) was commissioned by St. James' 
Episcopal Church in New York City 
for the dedication of its new organ on 
the occasion of the 150th anniversary 
of the church in 1959. Its "'YO mO\'e­
menlS, Preas and Jubilate Deo, were 
intended as prelude and postlude for 
the event; the style is an outgrowth of 
the French symphonic organ tradition. 
Langlais' Pasticcio (Organ Book, EI­
kan-Vogcl) dates from 1956 and is an 
attractive fanfare patched together 
from several clements. The three 
Poemes are early works (Phillipo, 
1932) and are among this master's 
best pieces; they are perhaps best­
known separately: L'Annonciation, Na­
tiviU, and Les Rameau.t . 

The record attests to something re­
cital-goers who have heard David Brit­
ton play already know: he is an ex­
cellent organist who here turns in a 
thoroughly convincing performance. 
The music ;., played brilliantly and 
with style. The orgao (3/74, 1974) by 
Robert M. Turner is an appropriate 
one for this occasion: although it is 
American in sound and lacks the 
acoustical attnosphere usually found 
in great French churches, it has the 
necessary resources for this music and 
is heard to very good effect at the 
hands and feet of this virtuoso player. 
The disc is well-engineered with quiet 
surfaces and clean stereo sound. Jacket 
notes include good infonnation on the 
music (written by the perfonner) and 
the specification of the organ. 

'""T .'.'-- .... ~~f:;'-!-.. ,d Ii --- - . 
~if . . '< 

.. " .. ... , . ..1o\ -J. 

I-~ !II I!' N' f "j I rJ 
~tl :, 11 ·' , ," j ~. I . I .,; - ' " ! 

; til .)}~ ." .Hr j I'l l 
.1~:' ~ ' . I { 

G;...: - -
~--- ~, 

Michael Murray playing the Great 
Organ in the ~lethuen ~Iemorial 1\lu­
sie Hall. Widor: Toccata (Symphony 
V); Vieme: Meditation, Prelude, (24 
Pieces in Free Style), Final (Sym­
phony I); Marcello: Psalm XIX; 
Karg-Elert: Clair de Lunc; Dupre: 
Final, Op. 27, no. 7. Telarc stereo 
5036 DD·2 (Telarc Records, 23293 
Commerce Park Rd., Cleveland, OH 
44122), $17.98. 

This recording is a high-Fidelity 
spectacular which combines excellence 
or performance with excellence of re­
cording. Those who have already 
heard the playing of ~nchael ~:Iurra}' 
will not be surprised to know that this 
disc features another superb rendition, 
not to be faulted either on technical 
or interpretative grounds. Telarc has 
receh'cd excellent notice in technical 
journals for the fidelity of direct-to­
disc and digital recordings; the ex­
ample at hand c1icited an honorable 
mention in recent awards by Stereo 
Review for technical prowess. 

The direct-to-disc process, as I un­
derstand it, means that a performance 
is recording "lh'e" - without any 
splicing to compensate for mistakes; 
what is played is what is inscribed on 
the recording master. Thus, a spon­
tcnaity often not present in recordings 
made with the benefit of tape splicing 
is documented, and that is certainly 

the case with the present disc. The 
performances have a real life-like 
quality to them, and the Telarc re­
cording quality is unsurpassed in tenns 
of good stereo sound with quiet sur­
faces. 

The music displays artist and in­
strument well. The familiar 'Vidor 
work demonstrates how erfective a 
good Swell box can be, as well as the 
bcne£it or having 16' sound in the 
manuals. The Karg-E1ert selection 
manifests the lush sound of strings and 
flutes. All the French works are well­
suited to the organ; the final Vicme 
prelude makes a curious ending, al­
beit 100'ely in its unpretentious sim­
plicity. 

The packaging would have been 
better had the specification and regis. 
trations been given. However, jacket 
notes by Edward J. Sampson Jr. pro­
vide a good description of the organ. 
This disc is well worth its high price. .. 
Durun.;: Prelude, Adagio, and Varia­
tions on "Veni Creator," Op. 4; Suite, 
Op. 5. Walter Hillsman at the Harri­
son & Harrison organ of Coventry 
Cathedral. Vista stereo VPS 1041 
(Vista Records, 64a Lansdowne Rd., 
London WII 2LR, England ), no price 
listed. 

This record ought to have been a 
prize-winner, with the combination of 
two of the great organ works from the 
20th-century repertoire of France, a 
talented organist (American-born, 
English-residing), an immensely-excit. 
ing organ of 4 manuals and 73 speak. 
ing stops in a striking English cath­
edral, the lucid jacket notes of Felix 
Aprahamiao, and the recording tal­
ents of the late Michael Smythe. The 
music itself is certainly first-rate and 
the perfonnances are competent and 
stylish. But they are not great rendi­
tions and they do not have the magic 
of the recordings made of these same 
works by the DurunC-s themselves. 

(Continued, page 13) 

Indiana University School of Music 
and 
Westminster Choir College 

announce a joint 

CHURCH MUSIC WORKSHOP 
June 9 -13, 1980 

to be held on the Indiana University 
campus in Bloomington, Indiana 

Faculty: 
Indiana 

Wilma Jensen 
Oswald Ragatz 
Robert Rayfield 
Charles Webb 

Guest: 

Westminster 

John Kemp 
Helen Kemp 
Erik Routley 
Ray Robinson 

Frederick Burgomaster 

For further information, write: Special Sessions, 
IU School of Music, Bloomington, IN 47405 
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A Rationale for Determining Articulation 

IntroductioD 

Organisu can accent a note only by 
the way in which it is articuhlted. ~e. 
cause articulation, Of the detachmg 
and slurring between notcs, affects not 
only accent but also phrasing, it c.on­
stitutcs a critical factor in the musical 
pedonnancc of organ literature. Espe­
ciaUy in the repertoire before 1800, 
the means [or ascertaining which notes 
should be played legato and which 
should be played detached often in­
\-'olves either assumption or imitation 
rather than deliberation. 

In 1925 Hermann Keller published 
Die musikaluclle Artikulation insbe­
lDndeft~ be; Joll. Scb. Badl l and, thin)' 
years later, Plmuing and Articulation;:! 
both address the history, esthetics, and 
practice of articulation. According to 
Keller, phrasing and artic,ulaliaD sig~s 
in \Vestern music began with strokes 111 

chant and rest signs in medieval manu­
Icripts. Fermatas, apostrophes, wedges, 
dots, slurs, and various abbreviatio~s 
and combinations of signs later indl­
cated to performers, especially to wind 
;md strlng players, what articulation to 
usc. By the 18th century, more com­
posers began providing at least some 
instructions for keyboard performers. 

Keller assumed that a kind of lig'" 
legato constituted the idea~ for organ 
performance, although he clted (ontra­
dictory evidence calling for heavy 
legato. Among others, Tomas de 
Sancta Maria ( 1565 ), Costanzo Anlcg­
nati (1608 ), Girolamo Frescobaldi 
(1625). Heinrich Albert (1640). 
Lorenzo di Penna ( 1672), and Andre 
Raison (1687) called for a heavy le­
gato;3 most of these writers, however, 
referred to specialized kinds of music, 
such as playing Calltw firmi or COIl­

tinuo parts or using the "ox humana. 
None generalized as did Friedrich 
,Marpurg in 1750 \\ hen he insisted: 
,jColltfaSted with legato as well as with 
staccato playing is the ordinary pro­
gression in which onc quickly raises 
the finger from the preceding key just 
before striking a new key. Because this 
ordinary method is always assumed, it 
is never indicated."" Today, the use of 
historically-authentic fingerings while 
playing responsive mechanical-action 
instruments supports the validity of 
Marpurg's observation. 

KeJler wrote that "general rules [reo 
articulation] cannot be stated dogmati­
cally; instead we can only suggest gen­
eral principles, which (all be deduced 
rrom the music itself." He drew u con_ 
elusions for the unmarked works [of 
Bach] from those that arc marked" by 
applying "similar principles to provide 
the missing signs of articulation." Kel­
ler recognized the limitations of this 
kind of approach, observing that Bach 
typically left few articulation marks in 
his organ works and used them incon­
sistently. Despite this, Keller arrived 
at these principles for determining ap­
propriate articulation: I) that notes 
moving in conjunct motion be per­
fonned in a legato m;1nncr because of 
the "naturalness" or comparative ease 
of that practice; 2} that notes sepa­
rated by leaps be played detached; 3 ) 
that accent may result from reversing 
the "natural" articulation; 4) that 
notes interrupting suspensions require 
detachment; 5) that syncopation en­
courages detached playing; and 6) that 
extremes in pitch warrant nonlegato 
playing." 
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by Danny J. Uhl 
In the 1954 issue of the Bach Jahr­

buch~ Klaus Speer argued for an ap­
proach similar to Keller's in determin­
ing articulation for Bach's unmarked 
organ works.6 He derived three prin­
ciples: I ) that different note-values be 
given distinctly different articulation 
as an aid to clarifying polyphony; 2 ) 
that strong and weak beats in the mea­
sure be suggested by detaching notes 
on weak beats; and 3) that long notc­
values be given greater stress by de­
taching the shorter ones that precede 
them. 

Unlike Keller and Speer, I have 
made no attempt to rationalize the 
transference of signs from one source 
to another. Instead, I have assumed 
those principles which a(fect the per­
ception of accent in music, many of 
them touched on by Keller and Speer, 
and then approached articulation by 
relating it to specific musical dements : 
melody and harmony, rhythm and 
meter, and motivc and structure. 

Part of my approach im'olvcs deter­
mining which notes in a melody or 
musical figure function critically and 
which function omamentaJly. Andre 
Gedalgc in his Treatise on 'he Fugue7 

implied a technique in which this de­
termination could be made by ascer­
taining \\ hich notes required harmoni-
7.<ltioll and which could be treated as 
lIonharmonic tones. In perfonnance, 
accent helps the listener to distinguish 
the more essential notes and chords 
from the decorative ones. In addition 
to this Gcdalge-based approach to me­
lody and harmony, I deal with rhythm 
and meter in terms of ugood" and 
"bad" ( ie. strong and " 'eak) beats, 
meter signatures, repeated patterns, 
and such rhythmic cOllventions as the 
cadential hemiola in triple meter. 
Among other factors, the nomenclature 
itself, the frequent repetition of regu­
lar rhythmic patterns, periodicity, and 
the prevalence of dance rhythms argue 
for accenting strong beats and/or 
parts DC the beat. 

The fugue subjects from the Eight 
Little Preludes aIJd Fugues, attributed 
to J,S. Bach, will be examined here 
uecause of their frequent use as teach­
ing pieces and their accessibility to 
most organists. Although it is under­
stood that someone other than Bach 
probably composed these works, their 
frequent association with that com­
poser justifies labeling them, for the 
purposes of identification in this arti­
cle, as Bach works. 

Unfortunately, the composer's am­
biguous and sometimes inconsistent 
harmonizations of the fugue subjects 
handicap their usefulness as models for 
the study of articulation. Even deter­
mining which notes constitute the sub­
ject can be confusing when subjects 
and answers ovcrlap and when subject 
endings arc altered. l\fost contrapuntal 
pieces from the cOlllmon practice per­
iod contain fewer alterations, Jess fre­
quent abbreviationJ and simpler, more 
consistent hannonizations; they lend 
themselvcs more easily to anaJysis and

J
• 

therefore, to determining articulation. 
Despite the unique limitations imposed 
by tllcse fugue subjects, the process 
modded in this article Can be applied 
to all music from the common practice 
period, regardJess of either form or 
style. 

Each discussion in this article begins 
with the subject followed by its reduc-

Example 1 . Fugue in C Major . BWV 553 

y L-I :.-t:1 I I r U I-.I::t . I:=ttI I 

Example 1a 
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Example 1b 

U tfO? (( I IT 00'$ fIT I IT bt!1 W~ 
Example 1c 
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Example 1d (Keller) 
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tion and probable hannonization. UX" 
indicates a less critical note still im­
portant in the melody. Three articula­
tion signs are used: the slur, to indi­
('ate legato between notes; the dot, to 
indicate detachment both before and 
after a nOlcj and the horizontal lineJ 

to indicate less pronounced detach­
ment than the dot. The absence of any 
articulation mark suggests a kind oC 
mild, almost imperceptible detach­
ment approximating the light legato 
cited by Marpurg. 

Because there is no intention of pro~ 
viding the "definitive" articulation for 
any fugue subject, several possibilities 
are offered, each supported by differ­
ing analyses. A difCerent understanding 
of the musical elements or emphasi7.~ 
ing one element over the others may 
result in a different articulation. I have 
frequently responded to the articula­
tions KeUer provided in the appendix 
to Die mwikalische ArtikulatioIJ8 and 
have marked my own preferences by 
asterisks. 

Example 2. Fugue in D Minor. BWV 554 

, , 

Example 2a 
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Example 2b (Keller) 
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Example 2c* 
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Fugue in C Major 
Using the Gedalge-derived method 

of analysis, the subject of the Fugue in 
C Major, BWV 553, can be reduced 
to a simple four· note melody, C·ErD­
C. As Ex. 1 shows, three of the pitches 
occur at the beginnings of measures, 
ornamented or anticipated with a uni­
fying rhythmic figure. The careful 
placement of these notes suggests the 
importance of the measure or bar 
line. In la, the three slurs call for 
legato, representing the way organists 
frequently perfonn this subject. An 
unprepared audience hearing this 
rendition probably perceives the inac­
curate rhythmic organization shown in 
1 b. The misperception occurs because 
listeners usually hear the first note of 
any composition as falling on a strong 
beat unless the)' arc otherwise warned 
through some kind of accent, achieved 
on the organ and harpsichord only 
through articulation. The misplaced 
accent of I b also suggests a different 
basic melody than the one intended, 
something like the melody shown in 
Ie. 

Keller offered the articulation in Ex. 
t d. When the eighth-notes arc de­
tached and the sixteenth-notes arc 
played barely legato, as he instructed, 
listeners hear this subject more as it 
appears on the page, beginning on the 
weak part of a beat with pivotal tones 
at the first of every measure. Given a 
responsive instrument, organists may 
further convey which eighth-notes fan 
on the beat by playing thorn slightly 
less detached than the others. This 
articulation, shown in Ie, most ac­
curately represents the rhythmic and 
melodic organization of the fugue sub­
ject for BWV 553. 

Fugue in D Minor 
As the melodic reduction in Ex. 2 

shows, the subject of the Fugue in D 
Minor, BWV 554, circles around mem­
bers of the tonic triad, F,D,A,D,Fj 
organists can make those chord mem­
bers most prominent (and thereby 
clarify the structure of the subject) 
by using the articulation in 2a. The 
F-to-A slur in the first measure accents 
the eighth-note falling on the beat, and 
det.ching both tho E .nd the A which 
follow it reduces the stress which might 
othelWise be given to the compara­
tively-weak fourth beat of the measure. 
Slurring the Bb of the second measure 
to the A which follows it implies that 
the Bb functions as an appoggiatura 
resolving to the A below it. The slur, 
dot, and horizontal line in the third 
measure combine to weaken any stress 
on the second heat and to accent the 
last note of the subject, the F. 

Kelter proposed the articulation 
shown in Ex. 2b. His slurs in the first 
IOP-asufe suggest that the first note 
not only falls on a strong beat (which 
it obviously does not), but that the 
off-beat A's have greater importance 
than the implied descending line. 
(The melodic reduction argues against 
that concept. ) 

Organists may prefer some variation 
of the more appropriate articulation 
shown in Ex. 2a, perhaps the one in 
2c. The two slurs 10 the first measure 
of this example create the impression 
of _bano/age, a string effect produced 
by bowing back and forth between 
two strings, one of them usually an 
" open" one. The articulation in 2c 
also gives less accent to the first note 
of the second measure than does the 
articulation in 2a. It further alters the 
pattern of accented and unaccented 
heals from the THREE-4-0NE 01 2a 
to the THREE-FOUR-I of 2e. De­
pending on the stress organists wish to 
place on various beats or melodic ele­
ments, as well as the instruments they 
play, any number of articulations ca.n 
he jwtHied by the music, but decided­
ly not the first part of Keller's. 
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Fugue in E Minor 
In much triple-meter music from 

t he common prnctice period, cadences 
involve a speeding up or slowing down 
of the hannonic motion and a cor· 
responding change in the pattern of 
'lccent. This phenomenon is called 
hemiola.o Usually, the harmonic mo­
tion increases. For example, hemiola 
may involve a change from the regu­
lar pattern of ONE-2-3/0NE-2-3 
associated with simple triple meters 
tn ONE-2/THREE-I/TWO-3. (Im­
portant chord changes and on-beat ac­
cents are indicated by spelled-out 
numerals, unaccented beats. by Arabic 
numerals.) 

In the subject of the Fugue in E 
l\.·[jnor, BWV 555, shown in Ex. 3, the 
triple-meter signature, the dotted half­
note motion at the beginning, and the 
faster quarter-note motion near the 
end seem to provide all the clements 
.. ssodated with hemiola. But imposing 
the characteristics associated with 

Example 3. Fugue -

herniola on this subject would misrep. 
reSent its simple regularity. Hemiola, 
however, appears prominently in at 
least One internal cadence, the cadence 
in mm. 26-27 shown in 3a. Important 
chord changes occur on beats I, 3, and 
2 of the two-bar cadential pattern in­
stead of on beats l-and.3, l-and-3 es­
tablished in the rest of the fugue. The 
slurs in 3a accent the first of each 
quarter-note pair in the hemiala. The 
octa\'c skip in the pedal and the pat­
tern of three dotted quarter-notes fol­
lowed by eighths in the soprano also 
reflect hemiola in these two measures. 

Keller's articulation for the subject 
o£ BlVV 555, shown in Ex. 3b, gives 
no indication that he found hemiola 
in the context of the subject. His first 
two SlUTS, one £rom G#-lo·A and the 
other from A=.:-to-B, do indicate that 
he preferred to group beats in a 3-1-2 
pattern, accenting the weak third beat 
of the measure . 

My articulation in Ex. 3c groups 
in E Minor, BWV 555 

I I 
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beats in a 1-2-3 pattern, accenting the 
first beat of every measure. The me­
lodic reduction showing the composer's 
usual care in placing important notes 
on strong beats of the measure supports 
Ihis articulation. This articulation al· 
so reduces stress on the third beats by 
showing that those quarter·notes 
should be played detached, and it ac­
cents all the notes which constitute the 
basic melody, especially the n in m. 5, 
which, despite its quarter-note value, 
functions as the capstone or the entire 
subject. 'Inc articulation in 3c, then, 
most accurately reflects the musical 

(Cunlilltled overlean 

51. Joseph's Ora/ol'( 
announces the 2nd annual 

SUMMER ORGAN ACADEMY 

Master Classes on Bach, the 
Classic French and the 
Romantic repertoire on the 
magnificent von Beckerath 
organ, under the direction of 

RAYMOND DAVELUY 

June 23-Ju/y4, 1980 

A two-week academy for 
organists with daily classes, 
practice facilities and the 
opportunity for recitals, 

For brochure, write: 
Anthony King, COOrdinator 
Summar Organ Academy 
Sl. Joseph's Oratol'( 
3800 oueen MBI)' Road 
Montreat. Quebec 
CANADA H3V 1 H6 
Application deadline: May 1.1980 

SOUTHERN METHODIST UNIVERSITY 
Division of Music-Meadows School of the Arts 

Dallas, Texas 75275 

Organ-Choral Workshop 

MARIE-CLAIRE ALAIN and BARRY ROSE 
June 23-27, 1980 

ALAIN: Works of DeGrigny, Bach , Mendelssohn, Franck and Widor_ Players solicited for the 
classes. 46-stop Kern organ at the University Park United Methodist Church. Alain 
recital on June 24_ 

ROSE: SI. Paul's Cathedral, London. Classes in Mixed Choir and Boy Choir techniques. 
Rehearsals and concert. 

Registration, credit or non-credit, available for organ or choral workshop, or both. Accommodations on 
SMU c<,\mpus. 

For brochure or informalion, write or call: Dr. William Hipp, 
Meadows Schoot of the Arts, Music Division, 
Southern Methodist University, 
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Example 4 , Fugue in F Maj or , BWV 556 
.-GI ~ 
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Example 4a (Kell er ) , ~, 1 ,..:"';"" ".". -.+.~, 

2 n [t£{ I [Hi am tin (!F' I Ht lj Wi liz 

Example 4c 

<r . C 

Articulation 
(({manued Jmm p. 9) 

eHects suggested by the notation in 
three ways: it reinforces the pattern 
associated with the hannonic rhythm 
of the subject; it treats the chromatic­
ally ascending quarter-notes as non­
hannonic passing tones rather than as 
appoggiaturas; and it accents notes 
which constitute the basic melody. 

Fugue in F Major 

Examining meter signatures from 
the common practice period reveals 
composers' frequent sensitivity to their 
significance. As seen in Bach's Orgel­
biiclllein, for example, meter signa­
tures suggest the basic unit of pulse or 
movement, not just the unit of nota­
tional convenience. In those instances 
when Bach did use the meter signa­
ture as a notational necessity, he warn­
ed organists with the following tempo 
indications: Largo, Adagio, Adagio as­
sai, and Adagissimo. The same sensi­
tivity to meter signatures is exhibited 
in the Eight LillIe Preludes and 
Fugues. 

The common-time meter signature 
in Ex. 4 for the subject of the Fugue 
in F Major, B\VV 556, shows that the 
quarter-note serves as the unit of nota­
lronal measure. Harmonic movement 
at the half-note level, however, allows 
for considering either the half-note or 
the quarter-note as the unit of musical 
measure, or tactus. Keller's articulation, 
shown in 4a, shows his perception of 
this subject in terms of half-note move­
ment, especially in the first and last 
groups of four eighth-notes. 

In contrast, the alternatives I prer 
pose in Ex. 4b and 4c suggest quarter­
note movement. The articulation in 4c 
implies equality of quarter-note beats, 
while that in 4b implies greater ac­
cent on beats 1 and 3. In this way, it 
offers a compromise between the "busy-

ness" of 4a and the ponderousness of 
4c. A more frequently-heard legato 
performance, however, not only does 
the least to clarify the off·beat eighth· 
note, or anacrusis, which begins the 
subject, but avoids suggesting which 
note-value, the half or quarter, serves 
as the unit of musical measure. 

Fugue in G Major 

Keller's articulation in Ex. 5a for the 
subject of the Fugue in G Major, 
BWV 557 (Ex. 5), follows two prin­
ciples that he proposed in Phrasing 
and Articulation: that middle-sized 
leaps lend themselves to portato arti­
culation; and that the leap interrupt­
ing a suspension and its resolution re­
quires detachment. The horizontal 
marks under the first two notes, the 
tonic and the dominant, call for por­
tato articulation. This kind of de­
tachment not only reflects ""hat Keller 
considered to be the "natural" tenden­
cy when perfonning middle-sized leaps, 
but, more importantly, it helps to char­
acterize the head of the subject when 
it appears in subsequent polyphony. 
The dots under the eighth-notes re­
quiring staccato articulation function 
in two reIated ways: to weaken any 
accent on the second half of the quar­
ter-note beat; and to provide greater 
accent on the quarter-notes tied to 
eighth-notes which resolve the suspen­
sions. Besides adhering to Keller's two 
principles, the articulation in 5a re­
flects all three of Speer's generaliza­
tions: the first concerning varied arti­
culations for differing note-values; the 
second relating to detaching notes on 
weak beatsj and the last involving de­
taching shorter note-values before long­
er ones. Given that kind of consensus, 
it is not surprising that hardly any 
other articulation than the one in 5a 
seems either desirable or possible. 

Example 5, Fugue in G Major , BWV 557 
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Example 6 , Fugu e i n C Minor, BWV 558 

----

~ 

Example 6a* 

1~9bC FOOl; f /ttta l cD u D r±r@(Ftab 
Example 6b (Keller) 

l\V't< f tDY \ V:' (b .. ,f!"!' 1(1 t I~ D mr(i{rl, 
Example 6c 

$V\:; r ilif If rJ' ,i ,i WI ott D 1,11Ft iim, 
Fugue in G l\'linor 

The melodic reduction in Ex. 6 
shows that the subject of the Fugue in 
G Minor, D'VV 558, falls into three 
groups or phrases, the first moving to­
ward D, the second and third toward 
Db. (The chain of swpensions begin­
ning in the third measure functions 
more as transition than as part of the 
fugue subject.) Although no articula­
tion can exclusively point out that 
kind of three-part organization, slur­
ring and detaching can minimize the 
prominence of less important pitches 
and help listeners to perceive the larger 
structure. 

The articulation I suggest in Ex. 6a 
supports structural perception in the 
first measure by accenting the Eb's 
and reducing stress on the oU-beat 
eighth-notes, showing that the Eb acts 
as an upper neighbor to the D's ap­
pearing before and after it. Keller's 
articulation in 6b does much the same 
thing, although his three eighth-notes 
slurred together suggest the half-note 
as the unit of musical measure. The 
pair of slurred eighths in 6a accents 
quarter-notes. The two articulations 
differ more critically in the second 
measure, which begins the second 
group of this three-part fugue subject. 
Keller slurred the G-ta-A, accenting an 
o£f .. beat eighth-note. His next slur 

crosses the bar line and tends to em­
phasize the D on the fourth beat of 
the second measure more than the Db 
which begins the third measure. ~'Iy 
articulation, on the other hand, reduces 
accent on the orr-beat G and auempls 
to give at least as much accent to the 
G which begins the third measure as to 
the D on the fourth beat of the sec­
ond measure. Keller's articulation also 
shows several inconsistencies that I 
find undesirable. He pro\'ided differ­
ent articulations for each of the three 
groups of four eighth-notes (one group 
per measure ) , and he treated the re­
peated A's in the second measure dif­
ferently than he did the repeated D's 
in the third. 

Most composers during the common 
practice period, Bach among them, 
used the bar line as a musical, not just 
a notational, device. To them, bar 
lines neither represented limitations 
nor dammed the flow of rhythm and 
melody but, instead, organized and 
generated those musical forces. Keller's 
articulation in Ex. 6b frustrates both 
the meter signature and the bar line; 
my articulation affinns quarter-note 
tactus and emphasizes the careful 
placement of important notes on strong 
beats in the measure, especially at the 
beginnings of the first three measures. 

(Cfmlitlued overlelJO 

Example 7 . Fugue in A Minor , BWV 559 
l --.. ~ I 
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Example 7a (Keller) 

4~' rmfi It[}YTrmlifT (Ip ,I 
Example 7b 
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Articulation 
(coFla'JUed Irom p. II) 

For organists who may find this argu­
ment convincing but the line too 
broken-up, an alternative articulation 
in 6c softens the quarter-note accent 
in the first half of the subject while 
maintaining an emphasis on structural 
clements. 

Fugue in A Minor 
The subject of the Fugue in A 

:Minor, B\VV 559, given in Ex. 7, 
moves largely in conjunct motion. If 
organists observe Keller's principle of 
"natural" articulation (or step-wise mo­
tion, they play this fugue subject al­
most entirely legato, as Keller showed 
in 7a. However, when discussing this 
particular subject, Keller talked about 
"imperceptible" detachment and its 
animating effect. So despite the slurs in 
7a, Keller, like Marpurg two centuries 
earlier, asked for the smallest degree 
of detachment, even when the slurs 
appear to require heavy legnto. Keller's 
dot over the first note of the subject, 
which falls on the anacrusis or upbeat 
of the measure, instructs organists to 
play it staccato. Despite this clarifying 
articulation at the beginning, with 
Keller's subsequent slur listeners have 
no way of knowing whether the meter 
is duple or triple. 'Vithout some kind 
of contrary indication, they may per­
ceive the hypothetical duple meter 
provided in 7b, not the triple one com­
posed. The articulations the author has 
given in 7c and 7d more clearly in­
dicate triple meter than does 7a. By 
reducing stress on the second and third 
eighth-notes in every group of three, 
7c creates a more dance-like effect 
than does 7d, which reduces stress 
only on the third eighth-note. 

Fugue in Bb Major 
Keller called the subject for the 

Fugue in Bb Major, BWV 560, a 
"roguish harpsichord theme." Ex. 8 
proves that he might have described it 
more analytically as a quasi-polyphonic 
theme (two voices implied by one) in 
triple meter wilhout the usual hemiola 
at the cadence. The composer built this 
subject by combining two motivic pairs 
with a single clo~ing one. For the first 
two measures, my articulation signs in 
8a and Keller's in Bb follow Keller's 
principle relating to "natural" articu­
lation of moderate leaps. 'Ve both sug­
gest that the anacrusis or upbeat be 
played detached, providing greater ac­
cent on the Bb which falls on a strong 
first beat of the measure. Similarly de­
taching the C and the Bb at the ends 

of the first two measures continues to 
weaken the third beat and to accent 
the first. The two articulations differ 
for the second pair of motives, begin­
ning in the third measure. Keller wrote 
that the "swinging" eighth-notes re­
quire leggiero articulation: I suggest 
maintaining the pattern of accent es­
tablished at the beginning of the sub­
ject by slurring the eighth-notes on the 
first beats and detaching the ones on 
the second and third beats. Keller's 
articulation emphasizes the two-voiced 
character of the subject; mine favors 
the monophonic. In this subject as in 
most others, organists can make ra· 
tional decisions about the effects they 
want to create, justifying their articu­
lations on the basis of obseC\'able mu­
sical elements. 

Conclusion 
At the end of his article on Bach's 

articulation, Klaus Speer wrote that 
playing the music itself ultimately dc­
termines the merit of his three princi­
ples, a thought with which this author 
agrees. Similarly, the validity of a ra­
tional approach to articulation is con­
firmed by the musically appropriate 
and satisfying accent achieved through 
staccato, portato, lIimperceptible" de­
tachment, and legato. 

Most organists today are equipped 
with keyboard and tocl heel pedal 
techniques devised to facilitate legato 
performance. These techniques have 
evolved out of the 19th-century esthetic 
of unmeasured, continuous lines sup­
ported by cadence-avoiding harmonies. 
Despite all our recently-acquired his­
torical perspectives, for the most part 
we still play and to some extent still 
hear like 19th-century musicians. Mu­
sic from the common practice period 
cannot sound its best when forced in­
to a 19th-century esthetic. 'Vhen that 
happens, it fails to reflect its own 
esthetic of rhythmic regularity and fre­
quent cadence. 

When organists use appropriate arti­
culation, not only does the music gain' 
rhythmic definition, but many of the 
technical problems - those impossibly 
tricky sections which, for example, so 
often appear at cadences - are elim­
inated. Thumbs no longer cross under 
so much, the number of substitutions 
decreases, and the tension-inducing use 
of the heel is reduced.to 'Vithout ad­
vocating a slavish return to historical 
fingerings and pedal techniques while 
playing on 17th- and 18th-century re­
creation~, I am suggesting that orgnn­
ists reflect some awareness of relevant 
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Example 8 , Fugue in B b Maj or , B\'/V 560 
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Example Sa> 

Exampl e 8b (Keller) 
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esthetics and techniques and, more im­
portantly, that they enable listeners to 
perceive the effects that the notation 
implies. Using appropriate articula­
tion, organists can perform appoggia­
turas so that they sound like accented 
nonharmonic tones, and anacruses so 
that they sound like notes falling on 
weak or weak parts of the beat. 

A rational approach to articulation 
not only relies on the principles asso­
ciated with the perception of accent 
but also absorbs the results of research 
into historical performance practice. 
Each new bit of seemingly unrelated 
c\·idence - the instructions of an 
18th-century dancing master, a record­
ing of a historic instrument, or the 
publication of a facsimile edition -
offers important clues for organists 
trying to accurately translate notation 
into sound. In the first part of his 
Essay on the True Art of Playi"g Key­
board Instruments, C.P.E. Bach wrote 
that good performance comprises "the 
ability through ••. playing to make 
the ear conscious of the true content 
and affect of a composition.nn More 
than other musicians, organists and 
harpsichord players can work toward 
that kind of IIgood performance" first 
br recognizing through analysis the 
"true content and affect" of the music 
and then by using an articulation con­
sistent with their convictions. 

Dan,,), J. UIIl . a trruiuale 0/ Ru'6,rs U"j,I,,­
Jil'1. ear"rd Ihr D.M .A. drvee al the UniD"sil'1 
of Ke,,'uciy. He u di"dor il mUli& at Faith 
I.ulheran Chuu h. Lexinrton, Y .. 

NOTES 
"Hermann Keller, Die musibJlische Artihla­

liu imbrl>9ndr" bei lola. Srb. Bach (Stutt­
gart : C.L. Schultheiss, 1925). 
~ennann Keller, Phran"6 and Articulation ; 

A Contribution 10 a Rhetoric 0/ MUJ;c, trans. 
Leigh Gerdine (New York: W. W. Norton, 
1965). This book originally appeared as 
Phrasierunr I"ul drljkulation: Ei" Beitro, tU 

tiner Sprach[ehre drr Musil> (Kassel: Biren­
reiter. 1955). 

IKeller, Phnujnll, pp. 44-5, 89. 
'Keller, PhrtJJi"r, p. 51. In the bibliography 

all p. 113, Kd!er cited this lOuree: Friedrich 
Wilhelm Marpurg, Di, Ku"d, da.s Clavier zu 
spielrn, 1750. I have . ltered It few wonk ot 
Gt'rdine's tr.mslation in orner to make Mar· 
'liltS's statement more eOlSily undentood. 

'Keller, Phra.tinr, pp. 36-39. 
'Klaus Speer, " Die Artikulation in den Or­

gelwerken Joh. Seh. Bachs," Buh Jahrbuch 
XLI (195'1)_ pp. 1661-74. 

1'AndrC Gedalge, Treotull on thl1 Furul1, 
trans. and ed. Ferdinand Davis (Norman, Ok­
lahoma! Ullivenity of Oklarn;.nq Prca. 1965). 
Fint pub. 1901. 

'Keller, Die mlUiLUischc ArlikulaliOJl, pp. 
134-.144. Unless otherwise indicated, alt further 
n-ferences to Keller's ardculationl for the 
fugue subjects can be found in the appendix to 
this work. 

'For one or the rew discussions or hemiola in 
a cadential conlext, refer to II.H. WintensiJl, 
"Handel'. Two-Length Bar," Musit: and lAI­
ters (Vol. XVII, No.1, Jan. 1936) , pp. [11-
12. In particular notc pp. 9-10 when WintenIP11 
obseJ'Ved that "where {hemiola] forms a CA­

den~, which is far more common, it arosc po 
doubt as an allargando ending after the man­
ner of Carelli'. lengthened link-passages." 

WI find that I am more often breaking "old" 
rules I was taught as a student, playiog octave 
skips legato rather than detached and slurring 
less across the bar Iinc and from weak tG 
strong beats. 

uC.P.E. Bach, Euay on tlz, True Ar' 0/ 
Playi"6 K"boarJ ],u,rumenls. trans. and ed. 
William J. Mitchell (New York : W.W. Nor­
ton, 19-19), p. 148. Bach'. statement appean in 
Part One, originally pub, 1753. 
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Varied Organ Discs Fort~nately, Mr. Mulbury's. perfor· 
(cont inued Irom p. 7) mance IS a very good one and It makes 

c£fcclive usc of the la rge 1968 Aeo1ian~ 
The problems lie in two items, I Skinner of 8 t ranks, all of which are 

think: the pacing and the instrument. employed at some point (the notes in­
Mr. Hillsman's tempi do not always diente that there arc approximately 
agree with the printed scorc; his fast 180 registrational changes ) . The "fast 
ones are generally correct, but the ::md sinister" second movement is a 
! Iower ones arc sometimes as much as good foil to the fi rst, while the clos-
twice as slow as the printed metro- iog passacaglia is well-paced. Jac:kct 
nome markings, and this difference notes include remarks on the music 
creates an imbalance in the overall ::md the specification of the organ j 
flow of the works, The organ itseU is the unacknowledged cover photograph 
a thrilling one to play and it has from the files of TILe Diapason is a 
many fine sounds, both large and handsome likeness oC the composer, 
small, in a very resonant surrounding JUdging from the review copy, the re­
(which is captured well on the disc ) . corded sound is adequate, although 
The performer employs the proper the level of background noise was 
registrations, which IS most important higher than average, and mild distor­
in French music, but the sounds them- tion was noted at the end o( side 2. 
selves are more American than French. .. 
[ would like to hear this same organ- • • 0 k 
ist play these works on a French ro- Foot~: SUite In D, p. 54; P~r • er: Son­
mantic instrument. ata In E-FI~t, Op. 65. W~lham Os-

No recording of these works is listed borne, Austin 0!l'atI., On:m stereo 
in the current Schwann catalog, but ~RS 78309 (Onon hlast,er .Record­
two recordings oC some of the same ~,5840 Busch Dr., l\fahbu, CA 
works by the composer and his wife 65), ~7.98. . 
are still available in places: :Mme. T C?rga':llst . Osborne" from . DeRlson 
Durnn.; playing the lst movement of ~ m\'er~I~}' In GranVille, OhiO, turns 
the Suite, "Veni Creator," and other In excltmg and well-paced pcrfo~­
works on Aeolian-Skinner stereo AS mances , of two large-scale r,oman.tlc 
322 (now deleted ), and Durufle him- works httle-kno,,:n today wh!ch gl\'C 

self playing the first two movements us a g~ samphng of Am.erlcan or­
of the Suite (he has disclaimed the gan wrltmg from tum of this century. 
last movement in recent years ) and Arthur Foote ( 1~53-1937 ) was a Bos­
the "Veni Creator," with other works ton-based o~gamst and tcacher. w~o 
from his own pen, on Musical Hcri- composed hiS. four-movement sUite In 

lage slereo MHS 999. Of these two, 1904; HoratIO. Parker (1863·1919), 
the former is by far the more gracious (Coutullled. page 18) 
performance but is performed in an 
ungrateful acoustical surrounding, 
while the latter is more unyielding but 
i~ recorded in the ambiance of the 
Soissons Cathedral with the Gregorian 
verses of the variations sung by a male 
choir. If neither can be 1ocatcd, Mr. 
Hillsman's Vista recording will make 
an adequate substitute. 

TitJed "Organ ~[usic by Pupils of 
Paul Dukas, Vol. I," the disc is well· 
engineered and recorded, although the 
review copy had slight traces of sur­
face noise. A detailed specification of 
the organ, with schematic drawings 
of the divisional locations, is included, 
although the registrations are not. .. 
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51' •• 1 ________ _ 
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Slale 

Pl$ltlv 
8' Gedackt 
4' Pnnlipal 
4' KoppelWele 
2' Oktav 

I lh N~I 
tv W Scharf 
8' Krummhorn 

Tlemulant 

PIIIII 
16' Prinzipal 
16' Subbass 
8' Oklav 
8' Pommer 
..,' Choralbass 
.. Rohrpleile 

IV 2' Mi_1or 
16 Posaune 
16' Fagan • 
4' Raflrscha\me. 

Zip __ ~ 

Colton Recital Hall, Warren M. Lee Cenler for the Fine Arts, University of South Dakota, 
Vermillion, South Dakota 

Great 

16' Qulntatan Prep. 
8' Principal 
8' Rohrflote 
4' Octave 
4' Spitzflote 
2' Nasat 
1 3 /5' Octave 
22/ 3' Ten 
IV Mixture 
8' Trompete 

electric slider chests 
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Swell Pedal 

8' Bordun 16' 
8' Salicional 8' 
8' Salicional Celeste 8' 
4' Principal 4' 
4' Koppelflote 4' 
2' Flachflole III 
I 1/ 3' Quintflote Prep. 16' 
III Mi><fure 4' 
8' Oboe 

Tremolo 

Jaek L. Noble, Professor of organ 
Everett Jay Hilty, consultant 

Subbass 
Octave 
Gedackt 
Choralbass 
Gedacld Flote 
Mi><fure Prep 
Fagoll 
Rohrschalmei 

27 ranks 
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J. S. Bach's Keyboard Fingering: 
There is presently considerable inter­

est among scholars and performers of 
early music in early keyboard fingering 
practices and their effect on the mu­
sic's articulation and phrasing. This is 
nowhere more evident than in the eUf­

rent reconsideration of J.S. Bach's key­
board music in the light of .. primary 
source material on his keyboard finger­
ing. The primary sources available to 
us up to now are three in number: 

1. Applicatio (BWV 994) 
2. Pracambulum (BWV 928 ) 
Both of these works are found in 

the Clau;er-Biichlein vor Wilhelm 
Friedemann Bach.l They both offcr 
some insight into Bach's fingering prac­
tices, but neither tells us all we might 
wish. The "Application is a simple 
piece (aside from the trills specified 
for the fourth and fifth fingers ), ob­
viously composed to show normal fin~ 
gering practice without presenting dif­
ficulties which would necessitate crea~ 
tive or unusual solutions. The "Prae~ 
ambulum" consists mostly of arpeg­
giated figures which have always neces­
sitated the equal use of all fingers, and 
thus belong equally to early as well as 
to modem fingering practices. Both of 
these are technically simple pieces with 
sparse textures, bearing no substantial 
resemblance to Bach's complex and 
technically d iff i cui t contrapuntal 
works. 

3. Praeludium und Fughetta in C­
dur (BWV 870a) 

An early version of Prelude and 
Fugue I from the second part of Das 
Wohltemperierle Clavier, this source 
is undoubtedly the most complete and 

Lt· 
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helpful in gaining an understanding of 
Bach's fingering practices. The praelu­
dium is in four-voice counterpoint, the 
fughetta in three~voice counterpoint, 
and the praeludium in particular is en~ 
dowed with a number of technical dif­
ficulties which are solved with some 
unique and creative fingerings. This 
third source is extant only in a printed 
copy. in Vol. 36 of the Bach Gesell­
schaft Ausgabe. pp. 224-5. This vol­
Ulne's editor, Ernst Naumann (writing 
in 1890) , stated that the fingerings are 
"original,"!! but there is some doubt 
as to whether he means "in Bach's own 
hand" or "contemporary with the man­
uscript, not added later." The source 
is undoubtedly close to Bach (perhaps 
given by Bach to a student) , but un­
fortunately the manuscript is lost,8 and 
there is no way at present to determine 
its precise degree of authenticity. 

During recent research into Bach's 
keyboard fingering practices, I had oc~ 
casion to examine Johann Philipp 
Kimbcrger's Clallicriibungen mit der 
Bac/rischen Applicatllr." ntis publica­
tion has yielded yet another piece 
which throws considerable light on 
Bach's keyboard fingering, and which 
corroborates the value of source 3 
above as a highly accurate indication 
of this fingering. 

Kimberger (\721-83) was a student 
of J.S. Bach. apparently from 1739-
41.6 After holding numerous lesser po­
sitions in Germany and Poland, he 
secured the post of court musician to 
Princess Anna Amalia, sister of Fred­
erick the Great of Prussia, becoming 
her teacher and musical adviser until 

his death. A friend of Carl Philipp 
Emanuel Bach. he was one of ].5. 
Bach's most ardent disciplesj6 at times 
his respect verged on the fanatical. 7 

His purpose in publishing the four vol­
umes (or "collections,11 as he called 
them) of the Clavieriibungen mit der 
Baehirchen Applieatur he made clear 
in the opening sentence of the fore­
word to the first collection: 

The collector of the following key­
board exercises has the intention to 
be useful to beginners, in that he 
puts into their hands a series of key­
board pieces which begin with the 
very easiest, and proceed to the most 
difficult, by which he indicates to 
them at the same time the best and 
most comfortable fingering ["Appli­
caturn

] . 

Later in this foreword, however, he 
made it clear that the adjective "Bach­
ischen" in his title does not refer spe­
cifically to J.s. Bach: 

Since the fmgering in the following 
pieces is based on the instruction of 
the famous hfr. Bach in his Wahren 
Art das Clavier %u spielen [i.e., 
C.P.E. Bachl. it would be advisable 
for both teachers and students who 
make use of these pieCe! to have 
this excellent work continually at 
hand, in order to become acquaint­
ed with the rules which it contains. 
His method is the easiest, most com­
fortable and most complete; by 
means of it both students and teach­
ers may arrive at their ultimate goal 
by the shortest path. 
C.P.E. Bach implied that his finger­

ing practices were based on his father's 
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concepts and instruction, B but Philipp 
Spilta in his biography of J.S. Bach 
already noted that the type of finger­
ings taught by the son did not accord 
with those in the extant pieces fingered 
by the fathcr.9 Examination of the 
works fingered by Kimberger reveal 
that almost all of them dutifully follow 
the rules given in C.P.E. Bach's Essay, 
and thus stand in contradiction to the 
fingering practices evident in the 
sources from J.S. Bach. The pieces in 
Kimberger's four collections are al~ 
most entirely short dances and other 
lighter pieces in the then~fashionable 
galant style: essentially homophonic 
works with sparse textures (either two 
or three voices), as well as many ar­
peggiatcd figures and rapid scalar pas­
sages. Thus in both their substance as 
well as their fingering they stand closer 
to the works and ideas of C.P.E. Bach 
than of ].5. Bach. 

There is, however, one piece in 
Kimberger's publication which stands 
quite apart from its fellows. It is en­
titled "Allabreve", and is by a "Mr. 
Holland. "10 This work is found on pp. 
14 & 15 of the third collection. It is 
actually a fugue (a rather old-fashion­
ed one by J.S. Bach's standards). no­
tated in longer note values, and its tex­
ture is definitely that of an earlier era. 
Kimberger fingered the piece com­
pletely throughout (see the facsimile 
printed with this article). 

There are two difficulties which 
must be resolved in order to under­
stand fully the fingering indicatioll5. 
First, the score has the indications 
"Ped." and "hian." at various points 
under the bass staff. These designate 

• • , . 
Johann Philipp Kirnberger: Clavieriibungen mi, der Sachischen Applicg,ur, third collecton, pogo 14 (courtesy of United Sta'es library of Congress) . In measures 8-10, 12-13, 15, 

19, 37, and 44-51, upper notes on the bass clef are taken by .he right hand. Tho lower treble-oclef note In m. 25 Is tairen by the left hand. Substitution is Indicated in the upper 
nato of the left hand, m. 23. The binding of th. boolc appears around both pages. 
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New Evidence by Quentin Faulkner 

the work for performance on the oc­
gan ( the only work in the four collec­
tions so specified ) , but do not mean 
that the feet should replace the hands 
at any point. Either Kimbcrgcr in­
tended to provide (Qr performance 
with or without pedals (perhaps the 
most logical possibility ) I or he wanted 
the pcrfonner to double the lowest 
\'oice with the pedals at certain points. 
Second, it is not always immediately 
dear to which hand the finger num. 
erals refer. Careful study of the score 
can resolve these difficulties, however, 
and the captions under each facsimile 
page are gil'en as an aid to their reso­
lution. 

The fingering found in this "AlIa­
breve" is quite unlike that applied to 
other pieces in the collections. It is far 
closer to the three sources from J,S. 
Bach, and especially to source 3. This 
simihlrity strongly buttresses the claim 
for Source 3 as an authoritative indica­
tion of Bach's fingering prnctice.s. 
Briefly summarized, here arc the char­
acteristics of this type of fingering: 

l. Frequent skipping of fingers, es­
pecially the outer ones on both 
hands, but also others. 

2. Very infrequent usc of substitu­
tion. 

3. The constant and free intC'rmingl. 
ing of earlier and more modem 

modes of fingering. 
4. A number of fingering peculiari­

ties which on first glance seem 
ridiculous, but upon inspection 
and experiment prove to be bril­
liantly suited to overcoming the 
di££iculties present ( e.g., mm. I·J-

15, bass; m. 19, bassj m. 30, tre­
ble ). 

On the basis or the fingerings found 
in this piece, as well as the three 
sources already known, a number of 
tentative theses may be postulated con­
cerning the ways in which Bach's kcy­
board fingering diffcrs from modem 
fingcring practices: 

1. The frequency of skipped fingers, 
as well as instances of early fingering, 
need to temper our notions of Bach's 
"Iegatoll manner of playing.ll That his 
playing gave a singing legato impres. 
sian cannot be doubted, but it was evi­
dently somewhat more articulate in the 
flow from one tone to another than is 
the case in modem legato playing. t:: 

2. The very infrequent use of suh­
stitution in the "Allabrcve" ( two in­
stances m.m. 23 & 71 ) accords well 
with source 3 (one instancc, on a pedal 
point). The presence or two substitu­
tions actually strengthens the argument 
against constant substitution, since it 
i!i clear that Kirnberger did not con­
done its indiscriminate use by not 
notating it, but rather showed precise. 
ly those lew spots where he felt it use­
ful .. • 

3. It does not appear to be the case 
that Bach, as his style matured and be­
came more technicallr complex and 
diverse, abandoned carlier fingering 
practices lenmed in his ),outh. He 
rather expanded upon them, adding 
new tcchniques while at the same time 
retaining the old. Furthennore, the 
"Alia breve" fingered by Kirnbergcr is 
almost certain indication that Bach 
transmitted this type of fingering to 
his students. 

4. What is pcrhaps the most startling 
aspect of the close juxtaposition of the 
"Allabreve" and the ga/ant pieces in 
Kirnberger's collections is that they 
point to thc simultaneous existence of 
(wo different modes of fingering, each 
employed according (0 (he style and 
texture of the work it is to servc.H. 
The more complex contrapuntal works 
resist any systematized method of fin­
gering, and thus call for a more 'free~ 
wheeling' type of fingering. The ga/ant 
pieces, on the other hand, with their 
more stereotyped scalar passages and 
ornamental figures, invite systematiza­
tionj their lightness and rapidity, more­
O\'er, make a smooth, facile execution 
(in which the thumb frequently passes 
under other fingers ) highly desirable. 
It appears likely, then, that C.P.E. 
Bach was quite correct in implying that 
the fingering concepts explained in the 
.&Jay represent his father's fingering 
practices. They represent, however, 
only onc portion, one facet of thosc 
practices. He did not transmit to his 
readers the method of fingering his 
father's dense contrapuntal works. This 
method was gradually abandoned and 
forgotten, first because it resists sys· 
tematization and is therefore difficult 
to explain in words, and second, be· 
cawe the contrapuntal works were by 
then old-fashioned and no longer per­
fonned. 

NOTES 
IP~ntly In tile Library of tbe School. of 

Mutie, Yale Univrnhy. Facsimile edition ediled 
b, Ralph Kirkll.3.uick (NrI'f H:l\.'en : Yale URi­
\'ersil, Prw, 19~9. pp. 9 &: 20). 

'Vorwort, p , XCIV : " Durch den beigdultell 
Originallinlersal% lind ~ide besonden iDtera-. 
.ant." 

............ ~t1~ 7z75:JW-:~~ ( . ~"'!;!I-U __ ~!!!~ 

IWolrganl Schmtedcr, Bach~W,rl,~V,rltjch"u 
(Leipzig: Brrilk-opr & lIirld, 1950), p. 509, 
nab the manaucript as ha,,' inS diaappean-d. 

*4 Sammlungen, publishrd iQ 1761. 1762, 1763 
and 1766 in Bcrlin by Friedrich Wilhelm Bim­
stie). The U.S. Libn.ry or Consrcss owns tbe 
finl thtu Sammlunllcn 01 the sct. 

'The cud dur::ation of ha appftnticralrip with 
Bach u uncertain. Sec Di~ M..,it iN G~J~Iti~",~ 
MnJ G'f'Nwarl, \'01. 7, col. 951. 

IHis regard for hia teacher flUy be perceived 
in vanow .Iatenlent. tnnslaled in the Bach 
Read~r, edited by I1aOJ T . David and Arthur 
Mendel (Nclv York : W.W. Norton, 1966). 

1See the anecdote relatt'd by C.F. Zeiter, in 
the Bach Redd,r, pp. 291~2. 

'C.P.E. Bach, ruJay an III, Tru, Art oJ Play. 
iN, Keyboard l,ulrMITI'lIb. lI'~nllated and edited 
by William J. Milchell ( New York : W.W. Nor. 
lon, 19-19), p. 42. 

'Philipp SpiUa, laAaN" S,bGJliaJl Bad, trans. 
lOlled by Cla~ Bell II.Od J .A. Fulle .... Maitland 
( New York: Dover PublicatioRl, 1951), pp. 38~ 
9. Spitta based hi. remarh on JOUn:es 1 I: 2 
above; he was apparenlTy unramiliar will. source 
3. 

l~iI composer is tno obKun Jor prrciac 
identification; J .G. Wahher'. MUJica/u.:",s lAx­
icoll (Leipzig, 1732) noles IMI a Chrisloph 
Holland "01 ein Kayscrliche, li.I:'., at lbe Im­
perial Court In Vienna1 Music ... s, und Kom­
ponist Hcwcsen." 

ulJuh R,IUl", p. 186n. 
uForkcl bean witness to Bach's distinctness in 

Ihe production of .insle tDntll in a .eria: BISCh 
R,atl,r, p. 307. 

urn conjunction with this ace C .P.E. Bach'. 
caution on the use of a-ubstitulion, Euay, p. 72. 

uC.P .E. Bach hint. at thil dbtinclion ~tween 
two types of linsering in the ESIllY, p. 42, pan._ 
sraph 6. 

QUl"nlin Faulkner is a member o[ tile 
music [acuily at t1lt~ U"i"enity o[ Ne­
braska Li"col", where he leaches organ, 
as uI<1l as music history a"d 'heory. If 
graduate o[ the School 01 Sacred A/wic 
nt New l'ork Cily's U"ion Theological 
Seminary. he ;s responsible lor 'he 
cllurc/, m,uic cllrricu/u", 01 the Lincoln 
irlSlitulioli . 
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Johann Philipp Klrnber.er: C'crvieriibungen ml, d., lod"Kben Appllnrtu" third colleclion, pase 15 (court •• y Clf United State. Library of Congress). In measure. 57, 59.61, 62..." 
64-69, 71·77, 80, and 15"7, Jaw.r note. an the trebl. d., are ,alcen by th. J.ft hand. Th. upp.r ba .. cl.f not •• in m. 93.95 are taken by the right hand. n.. I.ft hand part af m. 
71 indlcat ••• .,bstitutlon, and the Jow.r "3" In m. 82 b.lan8' to the ba.~e' no.e. 
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M.~h.nic:.llnd Elecfto.pneumaHc Action Orglns 

Micru.e1 Beattie has been appoinlcd 
organist-choinnaster at St. Paul 
Church (United Methodist) in Louis· 
ville. KY. where the position includes 
a graded choir program and frequent 
instrumental work. H~ leaves a similar 
position in Youngstown, OH, where 
he was also president of the Youngs­
town Area Arts Council. h·(r. Beattie 
holds the n.h·Ius. degree from the Uni­
versity of Nebraska-Lincoln, where he 
studied with ~'Iyron Roberts, and the 
~1.hfus. degree from the Unh'ersity of 
Cincinnati College-Conservatory of 
~fusic, where he was a student of Ro­
berta Garr. 

Burton K. Tidwell has been ar­
pointed as!ociate tonal director for 
the Reuter Organ Company in Law­
rence, KS, where he assumes respon­
sibilities for the design, scaling. and 
tonal finishing of new instruments. He 
received his early training in voicing 
with the Reuter firm and later worked 
with Lawrence Phelps; most recently 
he has been associated with the Lynn 
Dobson firm in Lake City, IA. :Mr. 
Tidwell received his B·Mus. derrrec in 
organ fTOm the University of Kansas 
and has done graduate work in organ 
at the University of Colol.ldo. His 
organ study was with ~(ildred An­
drews Boggess, James ~'(oescr, and 
Don Vollstedt. 

~(r. Tidwell is a member of the 
American Institute of Org:mhuilders. 

Kenneth L. Axelson has been ap­
pointed music director and organist 
at the First Presbyterian Church of 
Naples, FL. He leaves a similar posi­
tion at the Mt. Lebanon United Pres­
byterian Church, Pittsburgh, PA. 

Mr. Axelson, who is a former dean 
of the Pittsburgh AGO chapter, reo 
ceived the B.Mm . degree from Illinois 
Wesleyan University, where he was a 
student of Lilian McCord. He also 
earned the M.S.M. degree at Union 
Theological Seminary, where he was 
a student of Alec Wyton. 

Peter Planyavsky has been named 
professor of organ and improvis:lt:on 
at the ~'[usikhochschulc in Vienna, 
Austria, where he succeeds the laic 
Anton HeiIler. Currently organist of 
St. Stephan's Cathedral in Vienna, 
Mr. Planyavsky has been a lecturer 
at the :Musikhochschule and is an ac­
tive recitalist. He recently toured the 
United States, where he is repre­
sented by ~furtagh-Mcfarlanc Artists 
Tnc. This summer he will serve :lS a 
juror for the improvisation contests 
in Nuremberg and Lyon, as well as 
for the organ playing competition in 
:Manchestcr, England. 

Albert Neutel ru., been appointed 
production manager for the Reuler 
Organ Co. He comcs to the Lawrence, 
KS, firm from 18 years of managing 
his own organbuilding firm in Cana­
da. ~[r. Nelltel is a native of Holland, 
where he received his education before 
immigrating to Canada in 1954. He 
has also completed a ycar of concen­
trated study in electronics and acou­
stics in Toronto. 

~Ir. N'cutcl is a member of the 
American Institute of Organbuilders . 

Austin Organs, Inc. of Hartford, 
CT. has announced the appointment 
of Philip J. Swartz of Jacksonville, 
FL, as area representative for the 
states of Alabama, Florida, Georgia, 
and h·Jjssissippi. Mr. Swartz has had 
ten years of experience in org.m in­
stallation and service work in the 
southeast. He attended Jacksonville 
University, where he majored in 
church music and minored in organ. 

Lothar Karl has been named tonal 
director and plant manager for ' ViI­
liam D. ~1iller Inc. of Cleveland, h'fO. 
He leaves a position with the Neuman 
Organ Co. in Seward, NE. He is 
joined by Don Carr, who has been 
appointed sales and design manager 
for the firm. Mr. Carr is a graduate 
of Washburn University and serves as 
organist-director of the United Metho­
dist Church in Paola, KS. 
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New Organs 

Wicks Organ Co., Highland, IL, has in­
dalled II 30manuel and pedal organ of 35 
rann at St. Matthew's A.M.E. Church, 
Philadelphia, PA. It replaces an older in­
strument in the 1913 building and is ID­
eated at the front of the church, where 
the Great and Pedal are exposed. flank. 
ing windows behind the choir loft; the 
Swell and Choir are in chambers on either 
side. The direct-electric action organ is 
played from III drawLnob console. 

G REAT 
QuintGta n 16' 24 pipes 
PrinzipGI 8' 61 pipes 
Holzgedackt 8' 61 p ipe5 
DUav 4' &I pipes 
Rohrpfelfe 4' 61 pipes 
Super Octave 2' 61 pipes 
Mixtur IV 244 pipes 
Bomb.nde 8' 61 pipes 
Chimes 21 bells 

SWELL 
Rohrflole 8' 61 pipes 
Viol d'Gamba 0' 61 pipes 
Viol Celesie (TC) S' 49 pipes 
Spiizprinzipal 4' 61 pipes 
Nosal 2-2/3' 61 pipes 
Flachflofe 2' 61 pipes 
Tert 1·3/5' 38 pipH 
Scharff 111 183 pipes 
Fagott 16' 61 pipes 
Trompelte 8' 61 pipes 
Rohrsc.halmei ,,' 61 pipes 
Tremulant 

CHOIR 
Bordun B' 61 pipes 
Enahler B' "9 pipes 
Enabler Celeste tTC] B' 49 pipes 
Kgppelflote 4' 61 pipes 
Welt Prinzipal 2' 61 pipes 
Quinte 1·ln' 49 pipes 
Offenfl51e I' 12 pipes 
Krummhorn 8' 61 pipes 
Tremulanl 

PEDAL 
UnfefSatz 32' 32 notes 
Prinzipalbass 16' 32 p ipes 
Subbass 16' 32 pipes 
Quintaton 16' (GTI 32 note~ 
OUavbass S' 12 pipes 
Pommer S' 12 pipes 
Quintaton 16' (GT) 32 note5 
ChoralbaSi 4' 32 pipes 
FI5tenbeu 4' 12 pipes 
Reuschquint III 16 pipes 
Bomberde 16' 12 pipes 
Bomberde S' (GT) 32 notes 
Bombarde 4' (GT) 32 notes 

Schann Organ Co.- of Orrville, OH, 
has built a 3·manual and pedal organ of 
30 ranb for St. John's Lutheran Church, 
Tope'a, KS. The rear·balcony installation 
f.etures exposed Great and Pedal divi· 
sions on the bac' wall, with the exposed 
Ruc'positiv on the balcony rail; the Swell 
is enclosed to the lert. The oak console is 
of English drawhob type, with "trader" 
touch. James Moeser played the dedica­
tion recifal; John W. Rob: is organist­
choirmaster. 

.Jack L Sievert, member, Americlln In­
stitute of Orgllnbuilders. 

G REAT 
Pommer 16' 61 pipes 
Principal B' 61 pipes 
Pommer S' 12 pipes 
Octave 4' 61 pipes 
Super Octave 2' 61 pipes 
Fourniture IV 244 pipes 
Stale Trompette S' 61 pIpes 
Chimes 2S tubes 

SWELL 
Rohrfloefe S' 61 p jpes 
Viole S' 61 pipes 
Viole Celeste (TC) 8' "9 p·ctfl 
Preslent ", 61 pipes 
Koppetfloete 4' 61 pIpet 
Nelet 2·2/3' 61 pipes 
Flautino 2' 12 pipes 
Ten: 1-3/5' 61 pipes 
Trornpette 8' 61 pip" 
Tremulent 
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RUCKPOSITIV 
Holzgedad:t S' 61 pipes 
Nechthom 4' 61 pipes 
Prinzipal 2' 61 pipes 
Quinte 1. 1/3' 61 pipes 
Zimbel III 183 pipes 
Krummhorn B' 61 p ipes 
State Trompette B' (GT) 61 notes 
Tremulllnt 

PEDAL 
Principal 16' 32 pipes 
Bourdon 16' 32 pipes 
Pommer 16' CGT) 32 noles 
Principal 8' 12 pipes 
Bourdon B' 12 pipes 
Pommer 8' (GT) 32 notes 
Chorlilbess 4' 12 pipes 
Bourdon 4' 12 pipes 
Midura III 'i6 pipes 
Conlre.Trompelle 16' 12 p Ipes 
Trompette 8' (SW) 32 notes 

Zymbelslern S bells 

Gress-Miles Organ Co. of Princeton, NJ, 
has completed a 2-manual and pedal or­
gan of 22 ran's for Immanuel Lutheran 
Church, Holden, MA. The gallery installa­
tion has electromechanical action with 
solid-state switching. Wind pressure is 
21/a" for the Great, 3" for the Swell and 
Pedal. 

GREAT 
Principal S' (12-PED) 4'i pipes 
Rohrfloete 8' 61 pipes 
Gemshorn B' (SW) 61 notes 
Gemshorn Celeste (TC) Bt (SW) 49 noles 
Octave 4' 61 pipes 
Rohrpfeiffe 2' 24 pipes 
Midure 1I1·IV (lO.PED) 164 pipes 
Trompetle B' (SW) 61 notes 

SWELL 
Holzgededt 8' 61 pipes 
Gemshorn B' 61 pipes 
Gemshorn Celeste (TC) B' 49 pipes 
Spitzfloele 4' 61 pipes 
Octave Celeste 4' 49 noles 
Nasat (TC) 2·2/3' 49 pipes 
Octave 2' " pipes 
Ten (TC) 1·3/5' 49 pipes 
Quintfloele 1-1/3' 12 pipes 
Schlln III 183 pipes 
Trompetie B' 61 pipes 
Cleiron 4' 12 pipes 
Tremulent 
Octaves Graves 

PEDAL 
Subbess 16' 12 pipl!ls 
Principal 8' 32 pipes 
RohrgedecU 8' (GT) 32 noles 
QuinHloete 5·1/3' 32 noles 
Octave 4' 12 pipes 
Schwiegel 2' 12 pipes 
Mixture 1II-IY 104 pipes 
Sasson 16' 12 pipl!ls 
TrompeHe B' (SW) 32 notes 
Cleiren 4' (SW) ]2 noles 

COUPLERS 
Swell 10 Great (incl. Oct, G ra,,"] 
SweU to Pedal 
Great to Pedel 

Schlicker Organ Co., Buffalo, NY. has 
installed a 2-manual lind pedal organ of 
8 ranb and 29 stops in Messiah Lutheran 
Church, Downey, CA. The electro-pneu. 
matic instrument is placed in its own case 
at the rear of the church. which removed 
all ih carpet from the building, replacin9 
it with oak parquet flooring. The dedica­
tion recitar was played by Robert Prich­
ard. 

SUMMARY 
GedecHbass 16' 12 pipes 
Principal B' 12 pipes 
Salicionel Bt 7J pipes 
GedecH 8' 61 pipes 
Octave 4' 61 pipes 
Rohrfloete 2' 61 pipet 
Midure II-III " 141 pipe. 
Fagott 16' 7] pipes 
Zimbelslem 6 beUs 

Klann Electric Valve Chests 

With direct magnets, the design of the chest literally 
can be a "work of art" in its own right, limited only by 
one's imagination. Our shop is fully qualified to satisfy 
all of your chest requirements, using our own magnets 
or others. 

May we quote on your chest requirements? 

I<fruut 
A Virginia Tradition of Excellence 

P.O. Box 2348 
Waynesboro, Virginia 22980 

~A~~! 
Mechanical Actlop Speclilists 

STEINER 
ORGANS 
IlICOIJIOI'tod 

11311 CaM. PI_ 
louisville, Kentucky 40203 

+ BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFlEW, MASSACHUSETIS 

Area Code 413·734-3311, 736-1079 
Member' American Institule of Organbuilden 

• International Society of Organbuilders 

Sherwood Organ Company Inc. 
85 longdale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

Service Mechanical and Tonal Rebulldini New Organs 

:,:'::,::: ~,~~~7 :~"" ~~O/" 
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for their 
e~ulsite 

'8ound •• 
mr 
VERDIN 
€:@MPANY 
20211Bastern Ave. 
Gincinnati, Ohio 4S20Z 
(S13) 2.2.1-84(1() 

'1lJelI Rlntrttra of Am(Jrlca Sfooe lUZ,l. 

BOZEMAN - GIBSON 
AND COMPANY 

ORGAN BUILDERS 

Telephone: (603) 4&:J..1407 

RFD on. (route 107) 

Deerfield, New Hampshire 03037 

EVERGREEN 
CONFERENCE 

1 980 

S<ssion I - July 7 - 12 
Session 11 - July 14· 19 

Faculty: 
Alastair Cassels· Drown, Dcan 

Kathleen Thomcrson 
Elizabeth M. Downie: 
ShCfOdd Albritton 
LCD Malania 
~Iary Beth Lewis 

Courses: 
Prayer Hook. AspecU DC 

Chanting 
20th Century arg.an repertoire 
20th Century organ technique 
20th Century choral repertoire 
Technique for 20th Century 

choral music 
Music practicum for dergy 

and congregation 

Early registration is .uggcsted. 
For brochure wn't~ 

Evergreen Conference 
P. O. Box 366 

Evergreen, Colorado 80439 

ORGAN BOOKS 

KLAIS: THE OROAN STOPLIST 
136 Pag ••• lIIuslraloo 517.50 

Hard Cover 

BLANCHARD: 
OROANS OF OUR TIME 

231 Pages, Illustrated $11.50 

BOTH FOR $30.00 

KlAIS: THE BAMBOO OROAN 
292 Pages, Illustrated 530.00 

CATHEDRAL ORGAN POSTERS 
Berlin - Graz - Trier 

16VJ" x 23%" 3 for 57.00 

All lIems postpaid when check 
accompanies order. 

(Ohio residents add ".5-'; sales tax, 

THE PRAESTANT PRESS 
P.o. Box 43 

Delaware, Ohio 43015 

HARVEY & ZIMMER 
Tncker Organ Designe~ and Builders 
to. ... ZUlli Dalll., Ttlu run 

Zl4Im-lCU 

revoicing - tonal improvement 
rebuilding - service - additions 

DURHAM 
Tallahassee. Florida 

32304 
P.O. Box 2125 - (904) 575·21101 

®
~;I San Francisco 

Theological Seminary 
and The Presbyterian rn:1 

Association of Musicians l"H;:I 
present the 

SIXTH ANNUAL 
SUMMER WORKSHOPS 

IN MUSIC 
L1o)!d P/au.tsch ......• Choral 
Ludwig Altman ,.. . . Organ 
Polly Marquart . . Handbells 
MIkel Taxer , ... , . Dance 
Robert H Mitchell . .. , .. Hymnody 
Dr. Wilbur F. Rus.scl/ . Small Church 

July 7-11, 1980 
at San Francisco 

Theological Seminary 
For information, please write : 
San Francisco Theological Seminary 
2 Kensington Road 
San Anselmo, CA 94960 

Varied Organ Discs 

(cot/linned/mm II. J3) 

best-remembered as the teacher of 
Charles Ives at Yale, produced his 
sonata in 1908 and it is also cast in 
four movements. Both works show 
~uropean-derived influences and pol­
Ished craft of composition in the aca. 
demic tradition, and both arc heroic 
ill proportion (20 and 25 l11inutes re­
~pectively). Nei.ther is strikingly orig. 
mal but each IS worth hearing and 
it is doubtful if a better recorded per· 
formance is likely to come along. 

Alas, the good playing intent has 
been thwarted by the use of the wrong 
organ in the wrong Jl:laec. The loca­
tion of the large (3/65) 1924/ 1954/ 
1~~9 ~usti~ is .not specified \the spe­
elflcalton IS gIVen, the registrations 
are not) but it sounds as if it were 
in a dead room, recorded with very 
close miking. The acoustical charac­
teristics combined with the U! C of a 
number of bright upper ranks makes 
(or a decidedly unromantic sound. 
\-Vhy couldn't such a talented o rganist 
and recognized organbuilder get to· 
gether to give us a more s}'mpathetic 
sound? As it is, this neglected literature 
will undoubtedly continue to be neg­
lected. .. 
New College Organ, Oxford, play<d 
by Murray Somerville. Byrd: VI-Re­
M«-Fa-Sol-La; Da'li'in: Noel VII en 
trio et en dialogue; ach: Trio Sonata 
V in C, BWV 529; Stewart: Prelud< 
for Organ and Tape; Reger: Fantasia 
on "Hallelujah! Gott zu loben." Abbey 
stereo LPB 752 (Abbey Records, Eyn­
sham, Oxford, England ) ; no price 
lisled. 

According t? the jacket notes, the 
purpose of thIS record is to demon­
strate the suitability oC the New Col­
lege organ for organ music from all 
periods. Unfortunately, the instru­
ment's builder (Grant, Dcgcns, and 
l!~db~er) .is b~rely identified! no spe­
Cification IS given, and regIStrations 
are abbreviated by numbers which re­
fer to the stoplist (apparently a\'ail­
able from the College). 

Packaging deCects aside, the disc 
docs demonstrate fine pla)'ing by a 
young London-born organist now resi­
dent in the US. The engineering is 
good, as is the stereo sound, especially 
in the Stewart piece. This work, for 
organ and pre-recorded tape which is 
itself organ sounds somewhat mani­
pulated electronically, is well-worth 
hearing - and performing. 

The sonority of the organ is quite 
articulate, in a neo-baroque manner. 
but pleasant. It works especiall)' well 
for the Daquin, Bach, and Stewart 
selections, and seems least appropriate 
for Reger. The perrormcr's program 
notes are well-written. .. 
John Rose plays the B<ckerath Organ 
at Pomona College. Lidon: Sonata de 
Primo Tono; Alain: Choral Dorien· 
Valente: La Romancsc.a; Pasquini; 
Partita sopra Folia de Espagna; Lan· 
glais: Chant de Paix; Vierne: Ber­
ceuse; Mendelssohn: Three Preludes 
and Fugues, ()p. 37. Towerhill stereo 
T-1002 (Towerhill Records, 6000 Sun­
set Blvd., Hollywood, CA 90(28), 
$7.98 + $1.50 shipping. 

This varied program is effecti\'ely 
played on a 3/52 B<ckernth in Cali­
fornia, one of the Ia.ter ones that 
builder installed in this couutr)'; be­
cause of a fairly dry auditorium, it is 
probably not his most impressive 
,,,,-ork, but it is ",'orth hearing nc,'er­
theless. r,.·Ir. Rose's performances on 
it arc technically competent and mu­
sically satisfying, but I do not find 
his use of such an instrument nearly 
as convincing as his recordings on 
large romantic organs (see this jour­
nal, Nov. 1979, p. 5). Likewise, he 
would seem more at home playing 
the late romantic literature, althou~h 
the quiet pieces on this disc by Alam, 
Langlais, and Vieme are attractive, 

For my taste, the :MendeJssohn prel­
udes and fugues, fine though they are, 
are somewhat too articulate here. 
Those used to hearing the familiar 
Lidon sonata played on a large reed 
after the manner of a lrompela real 
will find this rendition on a short­
length reed somewhat disappointing. 

The selectiorul are recorded with a 
clean sound and the pressing is well 
engineered. The performer's jacket 
notes give brief annotations on the sc­
lections and an appreciation of Beck­
erath's workj the specifications are in­
cluded, although the registrations em­
ployed are not. 

Distler Organ Works play<d by Larry 
Palmer. Nun komm, der heiden Hei­
land, Op. 8/1; Christ, der du his. der 
helle Tag, Op. 8/111; Wachel aul, 
mft uns die Slim me, Op. 8/11; Jesus 
Christus, unser Heiland, Op. 8/111. 
Musical Herilage Society slereo MHS 
3943 (Musical H<ritage Society, 14 
Park Rd, Tinton Falls, NJ 07724), 
$5.20 

Although cha.mpioncd by a number 
of performers, the music of lIugo 
Distler (1908-42) has not found "' 
wide-spread acceptance as it deservcs. 
This composer wrote a large qu:"ntity 
of choral music and a smaller amount 
of organ music, none of which is 
listed in the current SchwalllJ c;H;llog 
- an indication of the lack uf com~ 
mercial recordings. The orgall works 
consist of two large chorale parlila'i 
(Nun komrn, lI'achet au!) , a series of 
shorter chorale scttings, a trio sonMa, 
and thirty pieces for positiv or Dlher 
keyboard instrument. They are all de­
lightful works, combining 20Ih·('n~ 
tury hannonics with 17th- and IOth­
century contrapuntal techniqlles, all 
imbued with rhythmic infcctiousncs.'i. 
Distler, as organist of the St. J .. ~whi 
Church in Lubeck, was well-familiar 
with historic organs, and the sonorities 
of those instruments were vcr)' influ­
ential in his organ works. 

Larry Palmer is known to mon as 
a harpsichordist, but, as this disc so 
eloquently attests, he is also a rine 
organist. He is certainly a logkal per­
son to record this music, since he is it 

leading authority on the music of Di!;l­
ler, having written the book f/IIgll 
Distler and his Church Music (Con­
cordia, 1967). These performilnccs arc 
excellent oncs, and the recorded 
sound is good. The organ employcd is 
the 3/ 38 mechanical-action Aeolian­
Skinner built in 1970 by Robert Sipe 
for Zumbro Lutheran Church in 
Rochester, Minnesota, and it is \\'ell­
suited to the mwic. 

The jacket shows Musical Heritage's 
often poor packaging: although there 
arc intelligent notes on 'he music by 
J, G. Morris, there is no indication of 
the organ used for the recording (and, 
thus, no specification or re~istrations) . 
The company's advance publicity even 
claimed to not know who the per· 
fanner was! Nevertheless, don't miss 
this fine recording. 

Franck: Symphony in D Minor. Cal­
vin Hampton at the organ o[ Ca.lvar"Y 
Episcopal Church, New York Cily. 
Musical Heritage Society slereo MHS 
3570, $5.20. 

Yes, this is the well-known orches­
tral work of Cesar Franck, here trans­
scribed for organ by the performer. 
The idea may seem a little unortho­
dox, but the music works quite well 
in this arrangement, inasmuch ;IS 

Franck used many of the same com­
positional techniques in his instrumen­
tal music as when he wrote for or­
gan. A composer himself, Mr. Hamp­
ton obviously understands vcry well 
jwt how this piece works, and he 
pia)'! with skill and sympathy for the 
style. The recorded sound is Olde­
quate. 
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The instrument used is a large (70 
rank) 1935 Aeolian-Skinner rebuilt 
from an 1886 Roosevelt, with more 
recent work which includes some by 
the orpnist. Although this music real­
ly cries out to be heard in a resonant 
setting, the organ itself seems appro­
priate. A nice touch is the use of a 
Cavaille·Coll Hautbois for the English 
hom solo of the second movement. 
The jacket includes notes by .Mr. 
~-Iampton, but no specification or reg­
IstratJOns. .-
Bish, Bach & Baroque. Diane Bish 
playing Ihe Arp Pro Soloisl synthesizer 
and Ihe 5/117 Ruff.lli ., Coral 
Ridge Presbylerian Church, Ft. Laud· 
erdale, FL. Bach: Bourec, Gavolle I· 
II, Air (Orcheslral Suile 3); Mourel: 
Rondeau; Coke· JephcolI: Bishop's 
promenade; BachfBlSh: Prelude in C, 
Badinerie; Purcell: Trumpet TUDe 
and Air; Handel/Bish: Allegretlo 
gioooso; Dish: Laudation, Joy. Sun· 
coasl slereo SCJP (Suncoasl Manage. 
ment, Bos: 6374, Clearwater, FL. 
33518), $7.95 plus $.75 postage. 

This is not the record for someone 

seeking another organ recording of 
these works, but if one considers the 
selections as being in entirely new 
guises, then it becomes a disc of fasci­
nating sounds. Think of the works as 
being by, say, Bach/Bish, rather than 
just Bach, and listen to them as trans­
fonnations in new colors. 

The sound of synthesizer and pipe 
organ is not commonly encountered, 
nor will it be, in all likelihood, ex­
cept on a recording such as this. I 
find ~{iss Dish's combination of the 
two far prererable 10 the Carlos 
USwitched-on Bach" approach (which 
admittedly docs not include organ), 
because the synthesizer acts as a com­
plement to the pipes, mther than try­
ing to imitate them. One interesting 
aspect of the synthesizer is its ability 
to produce a variable vibmto on the 
same note, not unlike a singer. 

The album includes the specifica­
tion of the organ, and the recorded 
sound is very good (it is a limited-edi­
tion pressing). A nice bonus is a 7" 
disc of the same organist playing 
uAmazing Grace" and "Abide with 
me" with the St. Andrew Bagpipe 
Band, another unusual sonic display. 

The Academy of Italian Organ Music 

at Pistoia 

by Linda Baker 

Eighty-four organists from twelve 
countries attended the fifth annual 
Academy of Italian Organ Mu~ic at 
Pisloia, Italy. Aug. 26th through Sept. 
4th, 1979, directcd by Luigi Ferdinan­
do Toag1ioavini and organized by Urn­
beno Pineschi. Its schedule included 
daily seminars on selected literature 
given by Mr. Tagliavini; concerts per­
fanned by the Gruppo Recitar Can­
lando, Tagliavini, Francesco Saverio 
Colamarino, Gustav Leonhardt, Rene 
Saorg;n, and Jean-Claude Zehnder; 
special lectures on topic...;; related to 
Italian organ music; field trips to vie\\-' 
orpru at S . . Marcello Pistoiesc, Gavi­
nana, Siena, and Florence and the Jab­
omtory of Pier Paolo Donati; and indi­
vidual pmctice time on sixteen organs 
in the Pistoia area which represent 
Italian organbuilding of the 18th and 
19th centuries. 

The repertory for the academy in­
cluded mass settings of the Domenica 
Mass from Fiori A1ruicali by Girolamo 
Frescobaldi and from L'Organo Suon­
arino by Adriano Banchieri, and four 
capriccios and three toccatas by Fres­
cobaldi. The mass settings were dis­
cussed in detail along with the sug­
gestions included in the written text of 
Banchicri's treatise, VOrgano SUDrla­
rino, which prescribes how and where 
the organist should play during the 
mass and includes a Domenica mass 
setting. Banchieri's mass is a collec­
tion of Horgan basses," or an early ex­
ample of thorough-bass for the sec­
tions of the ordinary of the mass; these 
organ basses imply the harmony atHI 
provide the bass line ror contrnpuntRl 
improvisations to be realized by the 
organist in alternation with the choir. 
The choir sings phrases of Gregorian 
chant from the Dornenica mass setting. 

During this discussion, participants 
were invited to perform their improvi­
sations while others sang the chant. In 
conjunction with this. Frescobaldi's 
mass was compared with Banchieri's 
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textual suggestions included in L'Or­
garlo Suonarillo. Each picce was care­
fully discussed in terms of articulation, 
registration, and performance pmctice. 
The sessions were hcld at various loca­
tiOllS in Pistoia, which gave opportuni. 
ty for comparison of Italian organs 
and [unher explanation of the Italian 
concept of organ building. With this 
background, the discussion of the toc­
catas and capriccios, witb emphasis on 
note corrections, formal design, and 
sectional rhythmic relationships, con­
cluded Tagliavini's seminars. The ses­
sions were given in Italian and English, 
Tagliavini lecturing in one language, 
then providing a tmnslation in the 
oU1er. His linguistic abilities are as 
amazing as his musical talents; he 
could answer questions from the class, 
which included French- and German­
speaking students, instantly in the lan­
guage they were posed. During these 
classes, active participants could volun­
teer to perlonn the selected repertory 
and a short student recital concluded 
tbe concert portion of the academy. 

As well as providing an excellent 
opportunity to learn about Italian mu­
sic, the academy also presented an 
outstanding concert series. The first 
concert, given the day of registration, 
consisted primarily of Monteverdi mad­
rigals performed by the Gruppo Redi· 
tar Cantando directed by Fausto Razzi. 
This group demonstrated the wide 
mnge of interpretative possibilities 
available in vocal expression and per­
formed in an environment well-suited 
for chamber' music.. Another concert 
was given by Jean-Claude Zehnder, 
who played a recital or 16th· and 17th· 
century keyboard music on both harp­
sichord and organ. The organ used was 
built by Domenico Gentile da Medi· 
cina, 1762, recently restored by Mr. 
Donati; this was its first public demon­
stration, A harpsichord recital of 18th­
century music by Balbastre, Forquera}', 

(Continued overlea/) 
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Pistoia 
(cvuti,wetl fWIII fl. 19) 

and Bach was given by Gustav Leon~ 
hardt. Demonstrating the range of style 
development in Italian organ music, 
Rene Saorgin performed another pro­
gram including music from Frescobaldi 
to Vincenzo Bellini and Padre Davide 
da Bergamo-17th to 19th century. 
Francesco Saverio Colamarino pre­
sented Italian and Spanish 'organ musk 
from the 15th to the 17th century, be­
ginning with examples from anonymous 
repertory and ending with Zipoli. The 
last formal concert was performed by 
Mr. Tagliavini at Pieve di S. Stefano 
of Serravalle Pistoiese and included 
works by Merola, Salvatore, Storace, 
Pasquini, and Gherardeschi. The final 
pieces ably demonstrated the special 
erfects available on the Agati instru­
ment of 1621. 

Two performers of the concert series 
also gave lectures related to the music 
they had performed: Zehnder spoke 
about "Beat and tempo in 16th-18th­
century music" and Saorgin discussed 
the colorful "Italian organ repertory 
from the 19th century." A special 
seminar was de\'oted to interpretation 
problems; Tagliavini answered specific 
questions posed by academy partici­
pants on perfonnance difficulties, in­
cluding queries about tempo, tuning l 

and the performance of keyboard 
pieces not specifically labeled for or­
gan or harpsichord. 

The field trips outside Pistoia gave 
participants an opportunity to enjoy 
the beautiful Twcan landscape, as well 
as to see more interesting instruments. 
The two organs of S. Marcello Pistoiese 
at the church of the Conservatorio di 
S. Caterina and the Propositura, repre­
sent the 18th-century style of organ­
building centered at Lucca. Another 
organ with three manuals, yet to be 
restored, located at Santa Maria Assun­
ta in the charming mountain village of 
Gavinana, had two pedal boards : one 
of 18 keys which is always coupled to 
the grand' organo and the other of 

eight keys always coupled to the pic­
rolu orgatlO. At the Badia Fiorentina 
in Florence, an instrument built by 
Zcffirini in 1558 and restored by Dr. 
Donati gave an excellent example of 
Italian workmanship, as did the Pif­
faro organ of 1517-1519 restored by 
Tamburini at Santa ~'Iaria della Scala 
in Siena, The tour of the Donati work­
shop, located in the Pitti Palace in 
Florence, allowed the group the op­
portunity of viewing his meticulous 
restoration techniques. 

The la:n educational opportunity of 
the academy to be mentioned was the 
practice facilities organized at Pistoia 
churches, which included instruments 
used for seminars and concerts. This 
practice time gave participants an op­
portunity to digest and experiment with 
all the ideas presented in the sessions. 
The instruments ranged from small 
portative organs like the Organo di 
Domenico Gentile da Medicina, 1762, 
or the organ at the Basilica. della Ma­
donna dell'Umiita of less than eight 
ranks to larger instruments of over 
twenty ranks, such as the organ of 
Luigi and Cesare Tronci, 1868, at 
Pieve di S. Stefano in Serra valle Pis­
toiese. Each participant was guaran­
teed one hour practice time per day, 
but more time was available. 

The Academy of Italian Organ Mu­
sic provided a comprehendable first 
exposure to Italian organ music a.,d 
dealt with important issues in that 
field. The logistics of the academy­
transportation, lodging, banks, etc.­
were handled in a gracious manner. 
Each participant received a packet of 
materials which detailed the events of 
the academy, the organs available for 
practice (with specification lists), and 
provided extra materials for the semi­
nal'S, as well as information about 
sightseeing possibilities in the area. 
Pistoia's close location to Florence 
( less than an hour away ) and the out­
standing cultural enrichment of the 
academy made this program an unfor­
gettable experience. 

M.s. Baker i.s a docivwl ctmdidalc i" mgWJ (J ~ [" toilmt' U"illeJ.sity. Illuomillgtorl, 
wlltrre .sIlt:! i.s a .stude,,' of Robert Rayfield. 

Royal Festival Hall Organ Concerts 
by Laurence Jenkins 

The concert season in the Festival 
Hall, one of London's best-known and 
certainly the best-attended concerts 
series, began in November, 1979, with 
what was to be the very last (or so he 
announced at the end of the event ) 
public recital by Ralph Downes. This 
announcement certainly marked the 
end of an era, for it was Ralph 
Downes who designed the very organ 
which he was playing for the last time 
and who braved a storm of criticism 
from his fellow organists in Britain 
who did not agree with his concepts. 
IIis influence has been felt in this reci­
tal series ever since the opening con~ 
cert series, in that a good deal of Bach 
has always been played, and indeed in 
some years there has been nothing but 
the master's music played in every 
recital. True to fonn, Mr. Downes 
played three Schiibler chorales and the 
cDorian" Toccata and Fugue as well 
as the Ernst/Bach Concerto in C 
(BWV 595 ), only changing composers 
to end his well-received recital with 
Vierne's Fi/tlt S:lmpltony. 

, 

Other recita!s in the early part of the 
season were by the Venetian Luigi 
Celeghin, a hodge-podge of well­
known Bach and Couperin (the Con­
certo in A Minor after Vivaldi, BWV 
591, and the vcrsets from the Parish 
Mas" respectively ) and obscure Ital­
ian pieces by Galuppi (!), ~Iortari, 
and Ravanelloj and by London-born 
Graham Barber. The Barber recital was 
just as exciting as the Celcghin was 
unremarkable, and I predict a glow­
ing future for this young ex-student 
of Gordon Green and Gillian 'Veir. 
His program was interesting and varied 
and provoked much reaction from the 
audience, including a sound booing 
from one member of the crowd who 
obviously objected to the inclusion of 
Karg-E1ert's Romantisclt, Op. 142, no. 
3. Barber had ample scope to show his 
many gifts in music by Bach, Messiaen, 
Reger (as fine a performance of the 
Introduction and Passacaglia in F 
III inor, Op. 62, Nos. 5 & 6, as you will 
ever hear) and the incredibly demand­
ing OctaveJ etude of Demessieux. 
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Calendar 
This calendar covers a two-month period 

ending June 15. All evenls ore assumed to 
be organ recllals unless otherwise indicated 
Dnd ore grouped east-west and north-south 
wilhin each dale. ·=AGO event. Informa­
tion will not be accepted unless it indudn 
ar.is' nome, date, location, and hour. THE 
DIAPASON regrets that it cannot assume 
respon,ibillty for the occuracy of calendar 
~n1( ies. 

16 APRil 

UNITED STATES 
Eoll of the Mtssiuippi 

Music of Palestrinol 51 Thomas Church, 
New York, NY '12,)0 pm 

Eileen Hunt; SI Johns Church, Washington, 
DC 12;10 pm 

18 APRIL 
-Westminster Chol rJ Centrol Bapt ist, Hart­

ford. CT 8 pm 
Evensong; Bethesda Episcopal, Saratoga 

Springs, NY 8 pm 
Simon Preston, Trinity Church, Princeton , 

NJ 8,15 pm 
Mendelssohn Elijah; Coral Ridge Presby 

terian, Ft lauderdale, Fl 8 pm 
Ann labounsky, ht Presbyterian , Boca 

Roton, fl 8 pm 
Joyce Janes; Harrisburg Baptist, Tupelo, 

MS 8 pm 

19 APRil 
Jomes R Barry; Hartt Xhool. W Hartford, 

CT 7 pm 
louis RobHliard masterdau; ht Presby. 

terian, Burlington, NC 10 am 
.. Ann labounsky workshop! Christ Metho­

di~t, Ft lauderdale, Fl B pm 

20 APRil 
Margoret Irwin-Brandon; ht Congrega. 

tional, Westfield, MA 7:30 pm 
William WhUehead~ Gustavus Adolphus 

l uthe ran, New York, NY 3 pm 
Honry f RePPl SI Thomas Church. New 

York. NY 5d5 pm 
Keith Williams; All Saints Cathedral, AI-­

bony, NY -4130 pm 
Herbert Burtis; United Method ist. Red 

Bonk, NJ -4 pm 
Ten-Chalr fest ival; lst Methodist, Pill$­

burgh, PA 7130 pm 
John W Hei zer. Incornotion Cathedral, 

Baltimore, MD 4 pm 
Michael Manlz; Cathedral of Mary Our 

Queen. Baltimore, MD 5 :30 pm 
Freeman Chorale. Christ Church, Alexan. 

drio, VA 5 pm 
John Bowen w/trumpet j Baptist Church. 

Cheriton, VA 2:30 pm 
Morilyn Keiser; Haymount Methodist. Fay. 

elleville, NC 3:30 pm 
Margaret & John Mueller; lst Presbyterian. 

Burlington, NC 5 pm 
Ann labounsky; Christ Methodist, Ft lou· 

derdale, Fl 4:30 pm 
Korol Paukert; Art Museum, Cleveland, OH 

2 pm 
Nicholas Danby; 1st Congregational, Co­

lumbus, OH 8 pm 
Henry lowe; Christ Church, Cincinnati, 

OH 4 pm 
Bach Cantata 4; All Soints Episcopal. Pan· 

tia<:, MI 4 pm 
frank Kuhlmann; Howe Military School, 

Howe, IN 4 pm 
Youth dlcir conC1!rt; 2nd Presbyterian, In­

dianapolis, 'N 8 pm 
2 organs & instruments; Groce lutheran. 

Glen Ellyn, Il 5 pm 

22 APRIL 
Nicholos Danby, masterclass; Trinity Col· 

lege, Hartford, CT 8 pm 
.. Simon Preston; St Jomos Episcopal, Rich. 

mond. VA 8 pm 
Mendelssohn Elijah; Mercer Univ, Macon. 

GA 8 pm 
Anno Wilson, Collingwood Pre1byterian, 

Toledo, OH 7130 pm 
Violin & piano; Christ Church. Cincinnoli, 

OH 12110 pm 

23 APRIL 
MusiC of Tye; SI Thomas Church, New 

York, NY 12:10 pm 
"Thomas Murray; Alice Tully Hall, New 

York. NY 5 :30 pm 
Morlin Neary; Church of the Ascenston, 

New YDfk, NY 8 pm 
Robert Plimpton; longwood Gardens, Ken-. 

nett Square, PA 8 pm 
Samuel CarabellO: St Johns Church, Wash­

inglon, DC 12:10 pm 
Simon Predon; Bridgewater College, VA 

8 pm 

APRil, 1980 

24 APRil 
Guiseppe Zanobonls St Stephens Church, 

Millburn, NJ 8 pm 
Simon Preston workshop: 8ridgewater Col· 

lege, VA 10:30 am 
Trinity Princeton Choir; Presbyterian 

Church, St ClairSVille, OH 8 pm 

25 APRil 
"Theodore Ripper; 1st Method ist, Porker$­

burg, WV 8 pm 
Frederick Swann; Metropolitan Methodist, 

Delrolt. MI 8 pm 

26 APRIL 
Nicholas Danby; St Pelers Eplscopol, Bay 

Shore, NY 8 pm 
Pocono Boy Smgers; Tamiment Resort. 

Ta miment, PA 7:45 pm 
Christo Rakkh l St Peters Calhedral, Scran· 

ton, PA 7;30 pm 
Duo-pianos; Christ Church, Alexandria, VA 

8 pm 
"Theodore Ripper workshop; 1st Methodist, 

Parkersburg, WV 9 am 

27 APRil 
Randall Thompson concert; Christ Church 

Cathedral, Springfield, MA 8 pm 
Je ffrey Show; St Joseph Cathedral, Hart· 

ford, CT 3 pm 
Cathedral Chamber Singers; St Johns 

Church, Warehouse Poinl, CT 4 pm 
BrUCt! Nesw:ck; Sf Thomas Church, New 

YDI"k, NY 5 :15 pm 
fred ·Munro fergusoni All Saints Cathedral, 

Albany, NY 4130 pm 
William Albright: ht Presbyterian, Bing. 

homton, NY 8: 15 pm 
" Hymn festival l lst Presbyterian, Red 

Bonk, NJ 4:30 pm 
W. stminste r Choir; Trinity Church, Prince_ 

ten. NJ B pm 
8eethoven MillO Salemnis; Presbyterian 

Church, Bryn Mawr, PA 7:30 pm 
Elmore Shepherd of Israel; St Marys Epis­

copal, Ardmore, PA 4 pm 
Britte n concort; 5t Johns lutheran, Allen. 

town, PA 8 pm 
Timothy Albrecht; Ca lvary Episcopal, PiHs­

burgh, PA 8 pm 
Philip Manwell w/ohoe; 51 Davids Church, 

Bollimore, MD 3 pm 
Maryland Childrens Chorusl Cathedral of 

Mory Our Q ueen. Baltimore, MD 5:30 
Morga rel Schorf; Art Museum, Cleveland, 

OH 2 pm 
Vocal d\1O; Methodbt Church, lakewood, 

OH 8 pm 
Columbus Symphony Chorus. 51 Joseph 

Ca thedral, Columbus, OH 7:30 pm 
Thomos Richner with arch; Taylor Uni", 

UpJand, IN 8 pm 
Boch series; friedens UCC, Ind ianapolis. 

IN 7:30 pm 
Kathryn loew; St Pouls EpiKopal, la Porte, 

IN 4 pm 
Simon Preston; 4th Presbyterian. Chicago, 

Il 6:30 pm 
Glen Ellyn Children's Chorus; 1st Presby. 

terian, Deerfield, Il 7 pm 
"David Hurd" S 8aplist Seminary, louis· 

ville, KY 4 pm 
Childrens choir festival; Sherman Park 

lutheran, Milwaukee, W5 .. pm 

28 APRIL 
"Timothy Albrecht warluhop; Calvary 

Episcopal, Pittsburgh, PA 7:30 pm 

29 APRIL 
Gordon & Grady Wil~; Holy Trinity 

lutheran. BuUalo, NY 8: 15 pm 
Bach series, 2nd Presbyter ion, Indianopo-

1i5, IN 8 pm 
Jay Peterson; Western III Uni", Macomb, 

Il 8 pm 

30 APRIL 
Music of Pa:estrina; St Thomas Church. 

New York, NY 12,10 pm 
Marshall Madrigals; St Johns Church, 

Wa$hinglon. DC 12110 pm 

2 MAY 
Chrhta Rokich; Old West Church, Boston, 

MA 8 pm , 
John ROM; Trinity College, Ha rlfard, CT 

8:15 pm 
G & S Gondall.,,; Zion lutheran, Ann 

Arbor, MI e pm 

J MAY 
BrIHen Noye, Fludde; Downtown Presby. 

lerian. Rochester, NY 3:30 pm 
G & 5 Gondoliltn; Zion lutheran, Ann 

Arbor, MI 8 pm 

(Continued Dverleaf) 
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CHARLES S. BROWN 
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North TB ... State University 
Denton 76203 
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The Denton Bleh Society 

WILL CARTER 
Church of Sola. Jolla .lte Evaagenst 

Now York City 
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School 01 M usie 

University of Michigan 
Ann Arbor 

Jeanne Rizzo Conner 
Organ-Harpsichord 
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Florida florida 

MICHAEL CORZINE 
School of Music 

Florida State University 
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JOHN EDWARD COURTER 
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U"lve,.ity of 10" • 

Iowa CIty low. 

KATHRYN ESKEY 
The University of 
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BRUCE GUSTAFSON 
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Nolrr Damr. Indiana 

JAMES J. HAMMANN 
M.M. - A.A.C.O. 

Flnt Baptlst Cburch 
The Little Orche.tra SocIety 

Toledo. Ohio 

Dr. Richard Hass 
The Evangelical LUlheran 

Church of SI. Luke 
Chicago, Illinoi. 

WILL O. HEADLEE 
SCllOOI. OF :-lUSIG 

SYRACUSE U:-.iIVERSITY 

SYRACCSE. "EW YORK 13210 

Harry H. Huber 
D. Mill. 

Kaasu WaIcpD Uaiftnitl'. Emerilus 
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M,Mul. AAG.O. 
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CHARLES D. JENKS 
First Congregillioliul Chllrdl 

Des Plaines, IL 60016 

KIM R. KASLING 
D.M.A. 

St. John', Unlverafty 

CoUqevm.. MN 56321 
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Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

HENRY FUSNER 
S.M.D •• A.A.G.O. 

fir •• Pr.sbyterlan Chuuh 

Nashville, Tenn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

Se.ltI. Pac Inc Unlv.nll, ftll' 

1st ',..Ibyt.,'.n Church "104 

E. LYLE HAGERT 
G.llucmane Epbcopal Church 

Mln .... poll.. Mlnn...... 5!l41t 

DAVID S. HARRIS 
Organist and Choirmaster 

51. John's Calhedral 
Denver 

Yuko Hayashi 
new england conservatory 

old west church 
boston 

KENT HILL 
MSC Alusic Department 
M" ... j;,·/,/, PA 16933 

FRANK IACINO 
St. Andrew's Church 
24 Stavebank Rd. 
Mississauga, Canada 
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School Society 

WIUIAM KUHLMAN 
Lulh .... ColIC!l;e 

Decorah, Iowa 52101 

Calendar 
(conl;nueJ hom p. 21) 

.04 MAY 
Handbell concert; Trinity Church. Newport, 

RI 4 pm 
Brillen Noyes F.uddo; Downtown Presby­

terian, Rochesler, NY 3:30 pm 
Vernon de Tar. aU-Fronck; Church of the 

Ar.cension, New York, NY 4:30 pm 
W Elmer Lancaster; Sf Thomas Church, 

New York, NY 5: 15 pm 
H Morley Jewe,l; ht Churc~ of Christ 

Scientist, Scarsdale, NY 3;30 pm 
John Chappell Stowe; Congregational 

Church, Homer, NY 4 pm 
George E. TutWiler; James St Methodist, 

Syracuse, NY 4 pm 
Handbell festival; 1st Presbyteril,", Red 

Bank, NJ 4:30 pm 
Haydn Creation; Princeton Univ, NJ 8 

pm 
Frederick Grimes, Trinity Episcopal Ca· 

thodral, Trenton, NJ 3:30 pm 
PaUl i\o\anz, hymn feslival; Good Shepherd 

lutheran, lancaster, PA 8 pm 
Pocono Boy Singers; St Johns Episcopal, 

Easton, PA 7:30 pm 
Solemn evensong; St Davids ChulCh, Balli. 

more, MD 4 pm 
Vocal duo recital; Cathedral of i\o\ary Our 

Queen, Baltimore, MO 5:30 pm 
festival of organ music; St Jahns Chura-, 

Washington, DC 12:30 pm 
Kenneth Lowenberg; Chevy Chase Presb,... 

terian, Washington, DC 4 pm 
Choir recognition; Bland St Methodist, 

Bluefield, WV 9:30..11 am 
Simon Preston; Trinity Cathedral, Miami, 

Fl 4 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 2 pm 
Wright Green Blad. Riseth; Collingwood 

Presbyterian, Toledo, OH 4 pm 
Paul Koch; Methodist Church, lakewood, 

OH 4 pm 
Choral concert; lst Congregational, Co­

lumbus, OH 8 pm 
Bernstein Chichester Psalms; Christ Church, 

Cincinnati, OH 4 pm 
Children's Choir Festival; Brainerd Bop. 

tist, Chattanooga, TN 3 pm 
Huw lewis; Southside Baptist, Birming­

ham, Al 6 pm 
Robert Anderson; Trinity Presbyterian, Mil­

waukee, WI 3130 pm 

5 MAY 
Vernon de Tor, all.Franck; Church of the 

Ascension, New York, NY 8 pm 
'"'John Rose; St Stephens Episcopal, Wilkes-­

Barre, PA 8 pm 
Robert Edward Smith, harpsichord; Stole 

College, i\o\ansfield, PA 8 pm 
"McNeil Robinson; Grace-St lukes EpiS­

copal, Memphis, TN 8 pm 

6 MAY 
Handel Israel in Egypt; Riverside Church. 

New York, NY 8 pm 
Gerre Hancock; Sacred Heart Cathedral. 

Newark, NJ 8 pm 
Bach cantatas; Theological Seminary, 

Princelon, NJ 8 pm 
Nino Johnson, harpsichord; Christ Church, 

Cincinnati, OH 12; 1 0 pm 

7 MAY 
Music of Jackson. St Thomas Church. New 

York. NY 12 ~ 10 pm 
'"'Simon Preston; Alice Tully Hall, New 

York, NY 5 :30 pm 
Mertens Bross Quintet; Church of the 

Ascension, New York. NY 8 pm 
John Rose; Christ lutheran, York. PA 8 

pm 
Robinson Singers; St Johns Church, Wash. 

ingtan, DC 12:10 pm 
Karel Paukert; Art Museum, Cleve:and, OH 

12 noon 

8 MAY 
Terry Charles; Kirk of Dunedin, Fl 8:15 

pm 
Bach Sf MaHhew Passion; 2nd Presby­

:erian, India napolis, IN 8 pm 

9 MAY 
French Baroque music; National Shrine, 

Washington, DC 8:30 pm 
Terry Charles; Kirk of Dunedin, Fl 8115 

pm 

10 MAY 
Terry Charles; Kir k of Dunedin, fl 8:15 

pm 
Community Renewal Chorus; On::hestra 

Hall, Chicago, Il 8 pm 

1'1 MAY 
Edward Clark; S Congregational, New 

Britain, CT 4 pm 
Bach Cantata 6; Church of the Ascensicm, 

New York, NY 11 am 

Badinage; Park Ave Christian, New York, 
NY 2 pm 

David Junken; St Thomas Church, New 
York, NY 5; 15 pm 

*larry Smith; Kenmore Presbyterian, Buf­
falo. NY 8 pm 

Mortln Neary; Trinity Church, Princeton, 
NJ 4 pm 

Handel Choir; Cathedral of Mary Our 
Queen, Baltimore, MD 5:30 pm 

McNeil Robinson; SI Marys Episcopal, Kins­
ton, NC 4 pm 

Frederick Grimes; 1st Presbyterian, Bur_ 
lington, NC 5 pm 

Karel Paukert; Art Museum, Cleveland, 
OH 2 pm 

John Ferris; Trinity Cahedral, Cleveland, 
OH 5 pm 

John David Peterson; SI Joseph Cathedral, 
Columbus, OH 7:30 pm 

Choir fastival; Zion lutheran, Ann Arbor, 
Mill am 

Joon lippincott; Central Presbyterian, la· 
fayeUe, IN 8 pm 

Simon Preston; Broadway Baptist, louis­
ville, ICY 7 pm 

12 MAY 
'"'Todd Wilson; Olmstead Community 

Church, Olmstead falls, OH 7:30 pm 

14 MAY 
Mtl sic of Poulenc; St Thomas Church, New 

York, NY 12110 pm 
Choral concert; Westminster Choir Col­

lege, Princeton, NJ 8 pm 
Paul Callaway; St. Johns Church, Wash­

ington, DC 12110 pm 
Karel Poukert; Art Museum, Cleveland, 

OH 12 noon 

15 MAY 
Music of Vaughan Williams; SI Thomas 

Church, New York, NY 12:10 pm 

16 MAY 
John Grady; Music Hall, foIiethuen, MA 

8:30 pm 
Britton Noyes Fludd.; Trinity Episcopal, 

Hartford, CT 7:30 pm 
David Cox, John Holtz, John Rose; SI 

Joseph Cathedral, Hartford, CT 8: 15 pm 
David Billings; 1 st Presbyterian, Bing­

hamton, NY 8: 15 pm 
Thomas Murray; West Presbyterian, Bing.. 

hamton, NY 8 pm 
Voice recilal; Bethesda Episcopal, Sara. 

togo Springs, NY 8 pm 
James David Christie, organ & harpsi­

chord; Trinity lutheran, Hagerstown, MD 
8 pm 

Patriotic concert; Coral Ridge Presbyterian; 
Ft lauderdale, FL 8 pm 

Haydn Creation; Metropolitan Methodist, 
Delroit, MI 8 pm 

17 MAY 
Edward Clark, harpsichord; Grace lu­

theran, Hartford, CT 2 pm 
Britten Noyes Fludde; Trinity Episcopal, 

Hartford, CT 4:30 pm 
Bach festival concert; Junior College, Hog. 

erstown. MD 8 pm 

IS MAY 
'"'Michele Jones; St lukes Cathedra ', Port. 

land, ME 7130 pm 
Violin & piano; Trinity Church, Newport, 

RI 3:30 pm 
Bach Cantata 80; 51 Joseph Cathedral, 

Hartford, CT 3 pm 
Richard Heschke; Zion lutheran, Stam­

ford, CT 5 pm 
Vernon de Tar. all-Franck; Church of the 

Ascension, New York, NY 4:30 pm 
Douglas Frew; 51 Thomas Church, New 

York, NY 5: 15 pm 
Bach Cantata 140, Magnificat; Trinity lu­

theran, Hagerstown, MD 8 pm 
"After Hours" con(ert~ Emmanuel Church, 

Ba ltimore, MD 4~30 pm 
festival evensong; Ca lhedral of "",ary Our 

Queen, Ba!timore, MO 5:30 pm 
Handel Israel in Egypt; Cathedral, Wash. 

ington, DC 4 pm 
Brahms Requiem; Chr~t Church, Alex. 

andria. VA 100m 
Choir & orchestra: St ThomO$ More Co­

thedrol, Arlington, VA 7:30 pm 
Hymn festival; fairmcunt Presbyterian, 

Cleveland Heights, OH 7 pm 
Bell Ringers; Methodist Church. lakewood. 

OH 4 pm 
Todd Wilson; Ca lvary Episcopal. Cin­

cinnati, OH 5 pm 
Bach Cantata 70, 4th Presbyterian, Chi­

cago, Il 6:30 pm 

19 MAY 
V.,non d e Tor. all,Franck; Church of the 

Ascension, New York, NY 8 pm 
Bernstein Chichester Psalms; Grace Church, 

Brooklyn Heights, NY 8;30 pm 
Bruce Stevens; Westminster Presbyterian; 

Richmond, VA 8 pm 
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20 MAY 
Harp & piano; Christ Church, Cincinnati, 

OH 12:10 pm 

21 MAY 
Randall Mullins; SI Johns Church. Wash­

ington, DC 12:10 pm 

23 MAY 
Faur6 MaUlt Bassel Bethesda Episcopal, 

Saratoga Springs, NY B pm 

25 MAY 
Raymond Chenault; Sf Pouts Church, Wash. 

ington, DC 7 pm 
Arthur lawrence; Sf Pouls Episcopal, La 

Porle, IN 4 pm 

26 MAY 
Hazel Cooper; Sf Johns lutheran, Charles­

on, SC 10 am 

27 MAY 
Thomas Clark; 51 Luke & 51 Paul Ca­

thedral, Charleston, SC 10 om 
Britten Retake in the Lomb; Collingwood 

Presbyterian, Toledo, OH 10 am 

28 MAY 
Edward Schaefer; SI Johns Church. 

Washington, DC 12:10 pm 
Andrae Selton; Trinity Methodist, Charles.. 

ton, SC 10 om 

29 MAY 
Hazel Somerville: Huguenot Church, 

Charleston, SC lOam 

I JUNE 
Beverly Schelbertr Sf Thomas Church. New 

York NY 4 pm 
Vernon de Tor, al l-Fronckl Church of Ih. 

Ascension, New York, NY 4:30 pm 

2 JUNE 
Vernon de Tar, all-Franck, Church (!I f the 

Ascension, New York. NY 8 pm 
Nancy Callahan; 2nd Presbyterian, Char~ 

leston, SC 100m 

3 JUNE 
Porter Remington; St Philips Church, 

Charleston, SC 100m 

4 JUNE 
Baston Archdloce$(Jn Choir; Music Hall, 

Methuen, MA B:30 pm 
Robert Papineau; St Johns Church, Wash­

ington, DC 12: 1 0 pm 
James Darling; 51 Philips Church, Charles­

ton, SC 10 am 

5 JUNE 
Stephen Schaffer; St Matthews Lutheran, 

Charleston, SC 100m 

8 JUNE 
John Weaver; Calvary Presbyterian, Flor~ 

hom Park, NJ 2130 pm 
Gregory 0 Luckhaupt; St Joseph Cathedral, 

Columbus, OH 7130 pm 

11 JUNE 
John Skelton; Music Hall. Methuen, MA 

8130 pm 
Stanley Shepelwlch; St Johns Church, 

Washington, DC 12110 pm 

IS JUNE 
Buxtehude Every Word; Blond 5t Metho­

dist, Bluefield, WV 9:30 & 11 am 

18 APRIL 

UNIT£D STATES 
West of Mississippi 

Frederick Swann workshop; Plymouth Can. 
gregatlonal, Des t-Aoines, IA 7 pm 

-Roberta Gary; West Zion Mennonite, 
Moundridge, kS a pm 

19 APRIL 
-Roberta Gary, masterdass; West Zion 

Mennonite, t-Aoundrldge, kS 9!3O am 
LA Master Chorale; Chandler Pavilion, Los 

Angeles, CA 8:30 pm 

20 APRIL 
Sarah Wilkinson, soprono; Christ Church 

Cathedral, New Orleans, LA 4 pm 
-Catharine Crozier; 1st Presbyterian, Dal­

las, TX 5 pm 
Hedor Olivera ; Tyler Street Methodist, 

Dallas, TX 7 pm 
Four' Requiem; St Christophers Episcopal, 

EI Paso, TX 4 & 8 pm 
:l'linda Wildman, all. Bach; LOS 27th Ward, 

Salt lake City, UT 8 pm 
Paul Tepker; Christ Church Lutheran, Phoe­

nix, AZ 7:30 pm 
-Mlreille Lagace, harpsichord; Univ of 

Washington, Seattle, WA 8 pm 

APRIL, 1980 

, 
21 APRIL 

:l'Mireille Lagace, mastercla~i Emman 
Episcopal, Seattle, WA 8 pm 

Gustav Leonhardt; St Johns Presbyteria 
Berkeley, CA a pm 

22 APRIL 
*Larry Palmer, harpsichord; St Peter t 

Apostle RC, Galveston, TX 7130 pm 
Gustav Leonhart, harpsichord; Herbst Th 

atre, San Francisco. CA 8 pm 

23 APRIL 
*Mireille Lagace,; Emmanuel Eplscop 

Seottle, WA a pm 

25 APRIL 
George RitchieJ Oral Roberts Univ, Tuls 

OK 8 pm 
*Dale Peters, St Stephen Presbyterian, 

Worth, TX adS pm 
Robert Glasgow; 1 st Methodist, Polo AIt, 

CA BdS pm 

27 APRIL 
John Rose, dedication; 1 sl Methodl' 

Mason City, IA 4 pm 
:I' James Moeser; ht Christian, St Jwep 

MO 3 pm 
John Obetz; Avondale Methodist, Kans, 

City, MO 3 pm 
Ceremonial music; 1st Plymouth Congreg 

lional, Lincoln, NE 7:30 pm 
Kathryn Johnson; Northaven Methodis! 

Dallas. TX 7:30 pm 
Bagpipe concert; Trinity Episcopal, Galve 

ton, TX 4 pm 
John Pagett; Grace Cathedral, San Fro 

cisco, CA 5 pm 
McNeil Robinson; Methodist Church, Go 

den Grove, CA 4 pm 
Wilbur Held; Presbyterian Church, L 

Crescenta. CA 4 pm 
Bach St Matthew PCHsion; Presbyteria 

Church. La Jolla. CA 7:30 pm 

28 APRIL 
Simon Preston; ladue Chapel, MO a pm 
Richard Fuller, fortepiano; Wornl r Paclf 

College, Portland, OR a pm 

29 APRIL 
Frederick Swann; Missouri Methodist, Co 

lumbla, MO B:IS pm 

30 APRIL 
Simon Preston; Trinity Unlv, Son Antonio 

TX B pm 

2 MAY 
Cindy Lindeen; Colorado State Univ, f' 

Collins. CO B pm 
:l'Carole Terry; ht Methodist, Tacoma, WA 

8 pm 

3 MAY 
Clyde Halloway; Calvary Presbyterian 

Riverside, CA B pm 

• MAY 
Nancy Lancaster; House of Hope Presby 

terian, St Pout, MN 4 pm 
Carlene NelhartJ 1st Methodist, Farlington, 

KS 7,30 pm 
Edwin Rieke; Christ Church Cathedral, New 

Orleans, LA 4 pm 
Keilh Weber; Tronsfiguratlon Church, Dol 

las, TX 7:30 pm 
Mendebsohn Elijah; University Park Metho­

dht , Dallas, TX B pm 
John Gottschall; St Johns Cathedral, Den­

ver, CO 4 pm 
Contemporary & new mUllc, Lewis & Clark 

College, Portland, OR 4 pm 
Mozart Requiem; Calvary Presbyterian 

Riverside, CA a pm 
David Christensen, (arillo nl Uniy of Coli 

fOtnia, R'verside. CA 3 pm 
Joyu Jones; N Chapel. Navol Training 

Center, San Diego, CA 7 pm 

6 MAY 
Joyce Janes; leisure World, Laguna Beach, 

CA 7r30 pm 

9 MAY 
Lorf)' Palm. r. hCl rp &lchord concertos; New 

Sinfonla , Rochester, MN a pm 

11 MAY 
Joyce Janes; lst Baptist. CovUta, CA 7 

pm 

16 MAY 
John Pagell; Methodist Church, Wood· 

burn, OR 7:30 pm 
Simon Preston; lst Congregational, Los 

Angeles, CA a pm 
(Continued oVlrleof) 

George Lamphere 
First Congregational Church 

St. Joseph, Michigan 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONGREGATIONAL CHURCH 
ROCKFORD, IWNDIS 

BETTY LOUISE LUMBY 
DSlIII • :P AGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIDTT 
ORGANIST - CARIUONNEUR 

KIRK·IN-THEo/IIUS 

BLOOMFIElD HILLS. MICH • .caG13 

Norman McNaughton 
Church of 51. Frances de Olantal 

New York City 

WARREN C. MILLER 
GRACE CHURCH - SANDUSKY. OHIO 

,FAIRMONT TEMPLE-BEACHWOOD, OHIO 

WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien Springs, Michigan 
Organ - Church Mwk 

FRANKLIN E. PERKINS 
Ph.D. 

Tho Lad .. Chapel 
Thl John Iuff'OUghs School 

St. Loul., Mluaurl 

K. BERNARD SCHADE 
S.M.M. 

STAlE COUEGE 
EAST STROUDSBURG. PA. 

Work.hop. and lHfurH 
Th. Kodaly Choral Method 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtrl. Road: N.W. 
Allan'a, Georgia 30305 

Bobert W. Snaith 
Historic First Christian Church 

CharloHesvllle, Virginia 

ADOLPH STEUTERMAN 
Mentphh. T ... nn ... 
Mu •• Doc.. F.A.G.O. 

$outhWI.tern at M .... phl .. Ret"_ 

Calvary Episcopal Church. Emerhu. 

HUW LEWIS 
Beeit,.1a 

Saint John'. Church 
50 Eatl FJtIaet, DetroII. MI.fI2I, 

David Lowry 
School of ~1LJ<,ir 

H,Illlhrnp Coll"q" 

Ho(:k Ilill. South <. ,milill" :l'n:u 

William MacGowan 
1Ie,ho.daoby.tho.Soa 

Polm Beach, Florida 

ERNEST MAY 
Ph. D. 

51. James' Church, Greenfield 
University of Massachusetts 

Amherst, Mass. 01002 

JAMES R. MmLER 
TRINITY CHURCH 
TOLEDO, OHIO 

WILLIAM H. MURRAY 
Muo.M F.A.G.O. 

Chu"," ., tho __ 

Chlca .. ,1I. 

RICHARD -M. PEEK 
Soc. Moo. Doc. 

Covenant Pr.sbylerlan Church 
1000 E. Moreheacl CharIette. N. Co 

RECIT,",_ 

bon 
fulllutitf 
SUncolst concert Mlmt •• ProdUCtions.'no. 
P.O.5374 * CI • .,w.tar • Florida • ~2151. 

Robert Shepfer: 
Orgonlet - Ch.lnn ... ., 

SECOND PRESlYTDIAN CH\IICII 

IMle ....... I ..... 46260 

RodI.r. 

L. ROBERT SLUSSER 
MUS. M.. A.A.G.O. 

LA JOLlA PIESIYTDIAN CIItIICH 

LA JOLlA. CAUFOINIA 

Carl Staplin 
Ph.D. A.A.G.D. 

Drake Unlvenlty 
Flnt Christian Church 

DU MOINES, IOWA 

Thomas R Thomas 
Palm B~lI&b 

Th. Royal Poinc/""" Ch.,p.l 
Director of Music 

Th. H.nry MorNs"" Pf4kr 
Museum 

Organist-in.Residence 
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o NEW SUBSCRIBER 
Please begin n.w 
subscription 

o RENEWAL 
(AHaclt to .. aUlng label) 

ENCLOSED IS 
o $7.50 -1 year 
o $13.00 - 2 years 
o $18.50-3 yean 

JONATHAN A TUUK CLARENCE WATTERS Immanuel Lutheran Church 
338 North Division Avanue 

Grand Rapids, Michigan 49503 
Recitals 

RECITALS 
Trinity College 

Hartford, Connecticut 

C. GORDON DAVID A. 

WEDERTZ 
%5S4 Wac III'" SL 

CHICAGO &0655 

[harles W. Whittaker 
Recitals 

Fairfax United Methodist Church 
lD30G Strllford AWL 

FalrfU, VA 22G38 

DONALD WILLING 
'-by 

Nerth Tna. Slol. Unl ... .,.., --
Max Yount 
beloIt college, wIs. 

WEHR 
EatCrna Kcatucky Unl"cnI,y 

RIch_, Km.ucky 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, Ml 

RONALD WYATT 
Trlnl.y Cllm:b 

CoJ_ 

Lynn 
ZEIGLER-DICKSON 

organ 
composItion 

harpsIchord 
choIr 

Orga.1tt 
D.arfrnenl of Musk 

IOWa STalE UNIVERSITY 
AnIM.l.wa 

Gary Zwicky Your Professional Card 

could appear in this space DMA FAOO 

I ...... lI ... oIa UoI.-, 

c ........ .. Please write ror rates 

pOCOI'lO BOtf SlooeRS 
ITAlI W' EroE, fAST STROUD58UAG, PENNSYLVANIA 11301 

It IERNARD SCHADE. fOUNDER AND MUSICAL DIREcrOR 

Gruen.lein A ward SponfOr 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Ellen LoCherg, Pr .. lden. Founded 1928 

24 

RA YMOND & ELIZABETH CHENAULT 
All Saints Episcopal Church, Atlanta 30308 

ExclusiVE:! Mantlr,emcnt 
Roberta Bailey Artists International 
171 Newbury Street, Boston 02116 

West Coast: 6900 Santa Monica Blvd., Los Angeles 90038 

Calendar 
lcoltrinuecl hom p. 23) 

17 MAY 
Bach MOil in B Minor; ht Baptist, £1 PalO, 

TX 7:30 pm 
James B. Welch. carillon; Uni" of Califor­

nia, Riverside, CA 3 pm 

18 MAY 
Dvorak Man in Of House of Hope Pres­

byterian, Sf Poul. MN 9:30 & 11:15 am 
Cherry Rhode,; WeuminSlet; Presby1erion. 

Oklahoma City, OK 8:15 pm 
David S Harris; 51 Johns Cathedral. Den­

ver, CO 4 pm 
Lyle Engelmann; Trinity Luthelon, Long. 

view, WA 3 pm 
John Pagett; lICe, Forest Grove, OR 4 pm 
"Simon Presion; Presbyterian Church. La 

Jolla, CA 4 pm 

19 MAY 
.. Simon Presion workshop; Presbyterian 

Church. La JoUo, CA 7 pm 

24 MAY 
Gordon Young workshop; Wells Music. 

Denver, CO am & pm 

1 JUNE 
Marga Halsted. carillon; Univ of Califor. 

nio, Riverside, CA 3 pm 

2 JUNE 
·Scho·arship winners; St James by the Seo 

Episcopal, la Jallo, CA 8 pm 

6 JUNE 
Catharine Crader; Royce Hall, UCLA. los 

Angeles. CA 8:30 pm 

8 JUNE 
John Page1t; ht Congregalionol. Berkeley, 

CA 3 pm 

9 JUNE 

INTERNATIONAL 

22 APRil 
Gillian Weir; SI Marys, S Woodford, Lon· 

don, England 8 pm 

• MAY 
Christopher Herrick, 51 Marys. S Wood· 

ford, London, England 8 pm 

10 MAY 
William 601el; King' College, Cambridge. 

England 6:30 pm 

13 MAY 
Jos Van der KOO)'; Calhedral. Sheffield. 

England 8 pm 

15 MAY 
Raymond Daveluy; Spring festival, Guelph. 

Onlorio, Canada 8 pm 

27 MAY 
Graham 8arber; 51 Marys, S Woodford, 

bndon. England 8 pm 

3 JUNE 
Jonathan Rees-Williams; Cathedral, Shef· 

field. England 8 pm 

10 JUNE 
Bruce Stevens; Genlohe kirke, Copen­

"agen. Denmcuk 7:30 pm 
Wolfgang RijbJOm, oll.80ch ; 51 Marys, 5 

Woodford, London, England 8 pm 

12 JUNE 
Bruce Slevens; Frederiksholm Kirke. Copen. 

hob.n. Denmark 7~30 pm 
Wolfgang Rijb$Om, oll.8ach: SI Marys. S 

Woodford. london, England 8 pm 

15 JUNE 
James MoeiOr; Plymouth Congregational. Bluee Slevens; Cathedral. Roskilde, Den 

lawrence. KS 8 pm mark 7130 pm 

Here & There 

Fred Jodry was named the " 'inner 
oC Bowling Green State University's 
6th annual organ competition, which 
took place at the Ohio institution on 
Feb. 2. Mr . .lodry, a student of Todd 
Munn and Doris Lorat is a senior at 
Anthony Wayne High School and or· 
ganist at Hope Methodist Church, 
Whitehouse. He will receive a $1000 
scholarship to the university. 

Lee Teply ha. been named winner 
of the 1980 Niagara Falls Young Art· 
ist Competition and will perform the 
Poulenc Concerto with the Niagara 
Falls Philharmonic. A graduate of .he 
Oberlin Conservatory and the East­
man School oC Music, Mr. Teply is 
music director at the First Presby. 
terian Church in Lewiston, N.Y. His 
teachers have been Ruth Taylor, Has· 
kcll Thomson, and David Craighead. 

Hugh McLean, dean of .he faculty 
at the University oC "\'estern Ontario 
in London, has been awarded a study 
leave for a year, beginning July I. 
An organist, ~Ir. :McLean will spend 
the year carrying out research in 
Cambridge, England, and performing 
on the European continent. 

John Brock, chairman of organ and 
harpsichord studies at the Unh'crsil}' 
oC Tennessee, Knoxville, has rcccntly 
returned Crom a brief concert lour uf 
Puerto Rico, sponsored by the Inter· 
American University in San German. 
Mr. Brock ga\'c recitals in San J uan 
and San German, playing works or 
BuxtehudeJ BachJ Franck, Heiller. and 
Alain. 

Peter Hurrord has been awarded the 
"Best Instrumental Record oC 1979" 
award by Gramophone magazine for 
Vol. 3 of his aU-Bach series on the 
Argo label. It marks the first time in 
.55 years that an organ record has 
been a winner in the instrumental 
category. 

Schneider Workshop and Sorvic .. 
Ltd. of Niantic, IL, has announced its 
purchase of the facilities, equipment, 
and contracts of the Gratian O rgan 
Builden , situated in Kenney, IL. War­
ren B. Grattan, head or the Cormer 
company, has retired Crom active 
work. The new firm will be incorpo­
rated as Schneider Orgelbau 'Ver\;.­
statt and will continue operations in 
both locations. 

"D. Atabi.r," g latge banel-o,gan 
which includel a percullion baHe,y, wal 
u.ed fa, an outdoor concert la.t summer 
01 th. Haarlem Orlan Month in The 
Netherland.. Along with two other barrol­
organs, it was heard in a new composi­
tion by Piet Kee, who de.cribed hi. muhi­
.ectional wOfk o. having "organ ' playing'; 
ba.. and accompaniment, melody aRd 
counler"..lody; mare ollaft playing; and 
Jeave-taldng." 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS Classifi.d advertising roles: per word $.20; minimum charg •• $2.50; box number. additional $1.00. 

Replies to box numbers should be .ent c/o The Diapason, 310 Northwe.t Highway, De. Plaine •• IL 60016. 

POSITIONS AVAlLA8LE 

EXPERIENCED INDIVIDUAL TO WO RK IN 
meta! pipe shop. Contact Klug & Schumacher, 
3604 Wo!Ilerfield Parkway. lakel<!1nd, FL 3]801, 
(BI3) 665·4802. 

L. W. BLACKINTON AND ASSOCIATES HAS 
openings for cfilfhmen with eKperience in .... ood· 
working lind sl.der chest construction. Trolline. 
positions IIvlIill!lble. 380 Front St., EI Cilian, 
CA 'l2020. 

1300 MEMBER CONGREGATIONAL CHURCH 
is accepting applications for the position of 
Minister of Music. Responsibilities include or· 
ganist, "dult choir, youth choirs. Must hovlI 
Iiturgic.:.1 background. Sahuy negotiable. Send 
resume to: Plymouth Congregationol Church, 
2001 East Grand River Av., Lansing, MI 48912. 

ORGANIST/ CHOIRMASTER (ONE PAI D 
choir. one voluntary) responsible for a" <-no 
dowed concert series. Experience and three rec· 
ommendations required. Advanced musical de· 
grees preferred. An Affirmative Action/Equal 
Upportunity Employer. Write: Lewis Perry, 
Grace Episcopal Church, 631 North Teion St., 
Colorado Springs, CO 80903. 

ORGAN IST/CHOI RMASTER: LARGE, ACTIVE 
downtown church with adult and children's 
Choirs, traditional and contemporary services, 
and community music program, seeks exper. 
ienced, musically versafle individual. Salary 
(:ommensurate with experience. Send resume and 
program samples to Yvonne Gold, Search Com· 
mittee. St. Paul's Episcopal Church, 815 E. Gra(:e 
51., Richmond, VA 23219. 

POSITIONS AVAILABLE FOR AN EXPERIENC­
ed installation lechniclan and apprentice flue 
vtticer. Contact: Reuler O rgan Co., Box <4B6, 
lawrence, KS 66014. {913} 843·2622. 

MECHANICAL ACTION OItGANS, EXPERI. 
enced and tra inee. Send resume or call (603) 
463 ·7-107. BOlema n,Gibson, Deerfield, NH 03037. 

AMERICAN INSTITUTE O F O RGANB UILD· 
en Employee Clea ring House. Emplo.yers and 
pt ospech ate inv ited to send enquiries and 
resumes. Complete AID apprenticeship gu ide, 
$2.00. Roy Redman , 2742 Avenue H, Fort Worth. 
TX 76105. 

STEI NER ORGANS HAS OPENING FOR EX. 
perlenced organbuilder, shop and instal a lfon. 
Write o.r ("all Phares Sieiner o r Gottfried Reck, 
1138 Garvin Place, P.O. 8'Ox B'l5, Louisv;lIe, KY 
"0201. Phone (502) 583·5032. 

ORGAN BUILDER, EXPERIENCED, TO HEAD 
shop for leading fi rm in Northeast. Salary 
$15.000/year or higher, plus all benefits. Min i· 
mum 5 yellrs expenent e in woodworking . Send 
resume. Address K-2 THE DIAPASON. 

WANTED-PIPE ORGANS 

AM INTERESTED IN THE PURCHASE OF 
used, " .manual, Aeolitln.Skinner or Ernest M. 
Skinner orglln o f SO-80 ranks. Prefer complete 
instrument. Send specifications lind informlltion. 
Addren D·5 THE DIAPASON. 

WANTED-ElECTRONIC ORGANS 

ORGAN WITH 31' REED. SEND SPECI FICA­
t;ons lind price to P.O. Box 3M. RegIna, Sas­
k. tchewan, Cu aelll , S4P 3AI. 

WANTED-MISCELLANEOUS 

MUSIC ROLLS FOR A WURlIT2ER R.J 
sc r,es pillyer pipe CHglln. H. Kemp, 80x 128, 
E. st Ro< hester, NY 1444S. 

TOP PRICE PAID FOR 78's AND OLD LP'S 
of orglln music . Benillmin Epstein, 1757 Glitwood 
Dr., Cherry Hill, NJ 08003. 

9-10 RANKS DIATONIC CHESTS (KIMBALL 
style or equlvll ienl ) to play on 7 10' w.p. Also 
need 49 nole hel rp lind offsets for st rings. 
O" plSon lind reeds. (BI7) 927-0672 or S73· 15IB. 

WANTED-MISCELLANEOUS 

W E WILL PAY $1.60 PER POUND FOR 
spotted metlll pipes or scrap delivered or ship. 
ped prepaid to our Gloucester workshop. FlI tr 
prices lIlso lor good common metlll lind tin. 
C. B. Fis~, Inc •• Celpe Ann Industrilll Parl, Bo. 
2B. Glouce5ler, MA 01930. {617} 283-1'i09. 

MUSIC ROLLS FOR AEOLIAN DUO.ART, 
Welte lind Skinner Automatic Pipe Organ 
PllIyen. J. V. Macllrtney, 406 Haverford Ave .. 
Narberth, PA 1'1072. 

MUSIC ROLLS FOR ANY PI PE ORGAN 
pillyers. Other rolls too. W. Edgerton, Box 88, 
Dlirien, CT 06820. 

PAIR OF THEATRE ORGAN STRINGS. KIN­
urll (or color rank), Posthom, and 3.mllnual, 
double stop .rllil Wurlilzer console. Fred Hermes, 
616 Sixth St., Rlicine. WI S).403. 

STOPPED DIAPASO N WOOD PIPES FROM 
Tenor C. I set medium lind I set smllil sule. 
J. Crum, Bo. 38>1, Cobleskill, NY 121M3. 

MISCElLANEOUS 

FOR SALE: ORGAN BUILDING AN D SERVICE 
b .. sinen in ElIst_ Ex c.ellent staff lind reputatic n 
in bo th e tectrical and mechllnrcal inst ruments. 
Present owner and tech director will ing to reo 
main. Princ1 pllls c nly. Addreu A-3 THE DlAPA· 
SON. 

THE DIAPASON IS INTEItESTED IN PRO­
ducI ng es complete es possible a listing of 
lilt organ builders (f irms and individuels) . trade 
manufllcturers lind suppliers, service penons 
lind othen currently engllged, as their primll ry 
OC(:upli tlon, in the orglln trllde. Request ques· 
tionnaire from THE DIAPASON, 3110 Northwest 
Highway. Des PIliines , Il 60016. 

TH E NEW 7-0CTAVE PETERSON CHROMA­
tic Tuner model 320, is now available f rom 
slock. Continuously veriable Vernier conlrol el. 
jtlows you to compensate for temperature o r 
tunc celeste rllnks with ease. For more details : 
Peterson Electro Musical Products, Dept. 31, 
Worth, Il 60482. 

METRONOMES-ASSORTED : SEND SELF AD­
dressed, ,tllmped envelope for free color photos 
Ht lind prices, or send $25 ellch ordering Super. 
Mini " " (l r Pocket 6" keywounds. I promise 
prepaid delivery of qUlllity metronomes, electric 
or keywound. John Frllnk, 336 Hlirding Rd., Fai r 
Haven, NJ OnDl. 

RECORDINGS 

THE ORGANS AT THE DIVIN E WORD CHAP­
e l. Divine Word Sem lnllry, Techny, lII inoh. Lee 
Ne lson , Organist. Selections by ClImprll, Buxte· 
hude, Welion, lemmens, othen . Rich, reverber­
fl nt setting. $6.SO postpaid. lee Nelson, P.O. 
BOl( 2'43, Deerlield, IL 60015. 

VIRTUOSO PERFORMANCES RECORDED ON 
Welte Orglln Rolls in Gertnllny. Re ' performed 
on II 192'l Welte·Tripp orglln. Featu red at 1976 
AGO convention, now lIvaillible in stereo. 
Ind udes mllny 19th century fllvorites; Poet end 
Pellsant Overture, Lemmens Storm, Dance Ma· 
cllbre, ele. PIlIyed by Farnam, Gigout. Eddy, 
Goss·Custlird end E. H. lemllre. Two Dolby 
stereo cllsseites $IS postpaid in U.S. Welte 
Recoromgs, 2'i2 Shllwmut Av., Boston, MA 02 118. 

PUllICATlONS 

HAVE YOU A RELATIVE OR A FRIEND 
whom you think might like to see II copy of 
TH E DIAPASON ? If you hllve, send nlIme lind 
lIddress to THE DI APASO N, Dept. C, 380 North­
west HighwllY, Des Pi ll ines, IL 60016. A compli­
mentllry copy will be sent by return post. 

BOUND COPIES OF THE DIAPASON FROM 
1946-1970, The Ameri t;lln Orgllnist from 1941-1970. 
Also o ld Elud es, Orglln Club Journli ls. The 
Hyl':"n, etc. Send SASE for (:ornplete risting. Ken 
Simmons, 17 Pleasanl St., Wu e , MA 01082. 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
new organs and restoration 

48223 Y.I. Rd E 
Chilliwad. B C 
C •• ad. V2P 6H4 Pho •• (6041 792-1623 

MISCEllANEOUS 

TUNING TABlES FOR HISTORIC TEMPERA­
menls. Belli rlltes for fifths lind thirds. 45 tllbles, 
brief Introduction. $4.SO pp. Rodney Myrvelllgnes. 
Harpsk hord Maker, S5 Mercer St., New York, 
NY 1001l. 

O RGAN O FFERTO RIES. COMPUTER·WR ITIEN 
10 increllse giving. GUllrllnteed results. Address 
0-4 THE DIAPASON. 

HARPSICHORDS 

CLEARING HOUSE - LISTING OF HARPSI. 
chords for sli le in Northeast. SASE p lellse. 
G lenn G iulte ri , 9 Chestnut St., Rehoboth. MA 
02769. 

PRECISION FULL SIZE PATIERNS OF HIS­
to ric French, Flemish, lind lilll,an Hupsichords, 
from $2S in pllpe r. Send $2 fo r illuslrllted c.t.· 
k:lg to R. K. Lee, 3530 St.hool St.. W.atertown, 
MA 02172. 

HARPSICHORDS, CLAVICHORDS. SPINETS, 
fbrtepillnos as semi ·kits li nd fully finished in­
st ruments. Send 50¢ for brochure. Or stll rt f rom 
sc rll tch. $1 for cll ta log of parts. PllIn, . The In. 
$lrument W~rhhop. 31 B N. 36, Seliltle, WA 
98103. 

HARPSICHORDS. CLAVICHORDS, FORTE-
pill nos. Custom inst ruments and kits. Write for 
free brochure. Zuckermenn Horpsichords Inc., 
80l( 121 · 0, Stonington, CT 06378. 

HARPSICHORDS, CABINET ORGANS, 'OR­
tat ive Organs, ClaVichords. We mllke historico lly 
d e r'ved inslruments to your specificat ion. For 
further informllt ion, please write: Paul F. Mar· 
tin, Orgllns and Hlirpsichords, 680 King Street 
West, Toronto, O nta rio, Canlld ll , MSV IN3. 

ZUCKERMANN FLEMISH III. WALN'UT, I' • 
4' , lute rlli l prepllred. Asking $2500. Write: 3020 
Shllsia Circle South, Los Angeles, CA 'KD6S. 

HARPSICHORDS AND VIRGINALS INDIVID­
ulilly constructed. Write Oliver Finney, Hlirpsi. 
chord Mliker, 821·0 Ohio, l llwrence , KS 66014. 
(913) 842·5241. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
cllIvichords custom made. JlIn H. Albardll, 14 
Princess St_, Elorll, Ont., Canlldll NOB ISO. 

~ FLOWER YOUR HARPSICHORD SOUND· 
boll rd with lI uthentic decorations. Ruckers·type 
birds, bees, flowe rs, $35. Early 18th C. French, 
$40. Fu ll ,s:'le Illyoul and com plele inst ruction 
manual. Shir ley Mathews, 401 Soulh 51., Free­
port. ME 04032. 

BURTON HARPSICHORDS, SPINETS, AND 
cllIvichords- Professional instruments in kit fo rm, 
from $195. For brochure write Burton Hlirpsi. 
chords, 727 " ROO St., P.O. Box 802220. Linco ln, 
NE 6850 1. 

HARPSICHORD OWNERS. A FULL LINE OF 
lIudio and visua l Chromeltie Tunen is now 
lIvllillible to help you with your tuning require. 
ments. For more informlltion wrile Peterson 
Electro-Musiclil Products, Dept. 20, Worth, IL 
604B2. 

HARPSICHORDS. CLAVICHORDS BY NEU. 
pert, wordld 's finest, o ldest maker, Cat li log s on 
request, MlIgna.muslc, Shll ron, CT 06069. 

HARPSICHORDS, CLAVICHORDS, MOZART 
Pillnos by Neupert , sale or rentlil. Financing 
lIvll ilable. Write o r clllI Wally Pollee, I95S West 
J ohn 8eers Rd., Stevensville, MI 49127. 

SPERRHAKE HARPSICHORDS AND CLAVI­
chords. Exce llent, dependllble . beelut ifu l. Rob· 
er~ S. Taylor. B710 G li rfieid St., Bethesde, MD 
20034. 

SPERRHAKE HARPSICHORD, DOUBLE, .... " 
and 4', 16' with coupler lind 3 lute stops. Bell u, 
t ifu l leek fin' , h, excellent condition. H. Wim· 
berger. 796 NW Culbertson Dr .• Seattle, WA 
9BI77. (206) 365·1202. 

III • • •• fIl •• 

HARPSICHORDS 

YVES A. FEDER HARPSICHO RD MAKER, '1t0-
fessi onlll Workshop devoted to clavichords end 
harpsichords. Custom M.de. fin ished, voiced 
and regulated. Abo lIuthoriled agent for full 
l ine Zu~ermllnn hisioriclilly derived ~its fit 
reasonable prices. AdVice and t19uble·shoot­
ing for kit builden. North Chestnut Hill, KiI· 
lingworth, CT 60417. 

ANTE MUSICA HARPSICHORD WORKSHOP 
ma~es fine inst ruments from Zuckertnllnn pa rts, 
advises kit builders, cll res for instruments of t he 
reg ion' s important players, lind fixes work from 
o ther shops. We can tell you what 's available, 
lind why you should hllve a Zuckermann insteed. 
1622 Bellevue, SelIttle, WA 98122. 

PIANOfORTES 

SENSATIONAL ALL NEW VIENNESE FORTE. 
plano kit proied by Phillip 8elt. Ameri(ll " most 
experienced maker of ellriy pillno replicas. 
Write for free input brochure. 26 Stanton St., 
P.w~lItu c k, CT 06379. 

fOR SAIE-I'IPE IOfIGANS 

SMALL TRACKEIt STANDARD MOORS RANG_ 
ing from $7,500 to $3S,OOO. Contllct Klug & 
Schumacher, 3604 Wlilerfieid Porkwlly, Llikeland, 
Fl 331101. (813) 665-1802. 

Il-RANK 1910 HARRY HALL ORGAN. BUYER 
10 remove in Summer 1980 at date to be lIl'­
rllnged. FlIir condition. In regular church use. 
$2,000. Write: First Congregetional Church, Old 
lyme, CT 06371, or (lI1I W. Burt. (203) 434-9632. 

l-MANUAL REUTER PIPE ORGAN, 2t STOPS. 
20 rllnh, 48 yelifS old. AVlIilable aHer Mey 30, 
1980. For further information, plellse eli ll (414) 
567·5375. 

2.MANUAL, I·RANK 1914 MOLLEIt ORGAN, 
opus 402'i. Recent Meidinger blower. Buyer to 
remove by Oclober IS, 1980. Memorial Lutherlln 
Church, Nevlldll, IA 50201. (SIS) 382·6SO'l. 

Itsl KILGEN PIPE ORGAN. S-RANKS. GOOD 
working order. Must make room for larger new 
pipe orglln. Orlando Leimer, Route I, Albert 
City, IA 50510. Phone (712) 732·4303. 

1931 MOLLER PIPE ORGAN, , RANKS, 
tona lly updated 1960's. in service, allll illible for 
inspection. Sell led bids due July II, 1980. In. 
q uiries to: Hliven Lutheren Church, Pipe Orglln , 
1035 Haven Rd., Hagerstown, MD 21740. (301 ) 
733.5056 9 a.m. to I p.m., Mondlly through 
Friday. 

PIPE ORGAN (RESIDENCE) 2-MANUAL, 4-
rank. Dillpason, Flute, String, Dulcianll. VOl( 
Humanll, Cornopelln and 21-nole Chimes. 810w­
er, Orgelectrll, console, reillY, in Columbus OH 
hGme. Takes very smll il splice fo r II pipe orglln. 
You remove. $1000. Write: W. T. Stenton, 311 
S. Pennsylvanill Av., Wellston, O H 45692. 

TWO MAN UAL, Il·STOP ELECTRO·PNEUMA­
tic, good condition, pillying up to JlInuliry 
1980, now in storage. Can aHange fo r Tnstll l1e · 
tion in your church. Also, 3·sfop unit o rgen, 
g reat fo r home wilh B' ce iling. For specifica­
t ions, please write o r u ll: Bob Morel Orglln' 
Com pli ny, 5 l ennon Rd., Arlington, MA 02174. 
(617) 6-13·4054. 

1881 ONE MANUAL AND 'EDAL 3·RANK 
Roosevelt o rgan, $2500. A!sa IBSO one manual 2· 
ran~ chamber o rgen, $2500. Both trllcker action 
and in exce llent cond ition. A. R. Johnson, 5578 
5hlldy All., l OWllille, NY 13367. (3IS) 376-7n8. 

EXCELLENT CONDITION 30 RANK MOELLEIt 
Pipe Orglln, built in 1932, supervlsed by R. O. 
Whitelegg. (201) 8~·&IS1. 

3_MANUAL, 29·STOP E.M. SKINNER ORGAN, 
opus 136, "09. Needs work. best offer. Rev. 
Duhamel, I Summer St., Somerville, MA 02143. 
(617) n6·59JI. 

Since 1780 W AU':KER 

Wulcker O.-gulls 

0-71;;7 I\I1Irr!tur,h 

E19'<' 
tt 

7047 South Comstock Avenue, Whittier, California 90602 • (213) 693-4534 
~ 
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FOR SAlE-PIPE ORGANS 

TWO MANUAL, THItEE lANK MOLLER. PIPE 
organ, self·contained, walnut, $7.500. Inzer Pi· 
ano.. 2413 Canton Rd., Marieila, GA 30066. 
(104) <122.'6M. 

IS-RANK. 2·MANUAL ESTEY, EXCELLENT 
pipework. new motor, 16 face pipes. Availabl. 
immediately. $2500 or best offer. W. Harris. 
ms 20th St., Ogden, UT 8+401. (BOI) 021·6713. 

17·IANK, 1921 2·MANUAL MOELLER, ELEC­
tropneumotic Gaion or;en. Available imme-­
dlalel.,. Bed offer. SASE for specifications lind 
details. Norman Holmes. 30B Monroe, Charles· 
ton. IL 61920. (217) 348-1357. 

"14 27·lANK JOHNSTON WITH 3·MANUAL 
Moeller console. Available April 1981. Blr)'Ot to 
I1Imove. CUl11Intly serving large church. Send 
inquiriu to: A. Nuekuc ..... tz. T1Z1 Killingsworth, 
Orenge. CA 'i'lM9. (714) m ·S986. 

4i-RANK KIMBALL ORGAN WITH LATE AUS­
tin l·manual console. Complete, o r console with 
any of following: 17·rank enclosed Swell. 10-
,ank exposed Great. 0, 8·ra nk enclosed choir 
and tt-,onk Pedal sections. l·Manual e lectronic 
accepted in trade. C r ne, 9 Ewart Dille. Lllfay. 
eUe. CA 94549. 

4-MANUAL. o15-STOP ORCHESTRAL MOELLER 
organ, 1929. opus 50117. Bids t hrough May I . 
1980. Specification includes harp and EclJo or· 
gan. Organ currently in USe and may be p layed 
and seen. Available for remova l lifter June IS, 
1980, Contact John Streeter, First Presbyteria n 
Church, Wooster, OH 44691. (216) 26H420. 

9-RANK KILGEN UNIT ORGAN AND 
chimes, original instlllliltion. Please wri te: Mrs. 
t. Cheel:, c/ o Ms. Sherrill, P.O. 80x 1553, Had.. 
enHck, NJ 07601 . 

MEDIEVAL PORTATIVES 1675 EX WORKS. 
For IJd of other organs suitable fo, ellrly mu· 
sic, send two dollan. Noel Mander, St. Peter's 
Organ Works. london E2. England. 

fOR. SALE-THEATRE ORGANS 

FOUR RANK ROBERT MORTON THEATER OR· 
Clan. TIbia. Yox, Diapason, String. Chrysoglolt. 
Oth.r miscellaneous theater ranks. No console. 
Pick.up only. Presently in dorage. $1000. Gibson 
Organs. Inc. Bolt 2253, liHI. Rock, AR 72203. 
(SOl) 225.0513, (SOl) £&4 .... 363. (SOl) 224·6342. 

KIM8ALL ORGAN, CIRCA IHS, REMOD­
eled 1951 , 35 ranks, w.oo rk ing , available J une I, 
1980. 8esl offer. Bllsilica of St. Adalbert, c/o 
J oseph Wesldo rp. 2351 Leonll rd N.W., Grllnd 
Rapids. MI 49501. (6 1&) <153·30+4 II lter 6:00 p .m. 

2·MANUAL, 13·ItANK ESTEY PIPE ORGAN, 
new console. Sold to highest bidder. Buyer to 
remove before June 1980. Can be seen a nd 
played a t First Baptist Church. Tremont li t Cen­
tral, Kewa nee, IL 61 +43. 

THREE MANUAl, 14-ItANK ESTEY. 7'12' 
height. Full speaking r"cade (B' Haskell Dia_ 
pasOfl). Set up lInd pl"yable now. Perfed for 
ofganisf/hobby;d. Call for specifications, 6 
pm to II pm any day, or write for information 
a nd photo. Price. $3900. R. Cudworth, 40 Lew's 
l lll ne, W. Hartford, CT 06110. (203) 236-0588. 

1915 TELLERS ORGAN, 2·MANUAl, " STOPS, 
12· 15 r"nks, oak case, chI mes. 1964 console. Can 
be inspeded a nd played. Good for pa rtl. 
!luyer to n move by Odober. Make offer. 
Carol Sanford , The United Church, 1920 G St. 
N.W., Washingto n, D.C. 20006. (202 ) 523-6021 or 
.... 6257. 

FINE 3·MANUAL. 25-RANK THEATER ORGAN 
for sa le . MGny pe~u$Sion s. New (;omputerized 
sell.player IIvlI· llIb le. Fits 10' ceiling. Reply to : 
Organ, P.O. Box II BI, Chapel Hill. NC 27514. 

VINTAGE PILCHER ORGAN. 12 RANKS. 
Some ne ..... pipework. Best offer. Buyer must reo 
move by J une I, 1980. MIlY be played. Specifi. 
cations on request. St. Anne's Catholic Church, 
2140 West heimer, Houston, TX 17098. (713) 526-
3276, o r DGvid Dllniel, (713) 52£.0854. 

FINE OHCAN LEATIIEHS SINCE 1800 

BEVINCTONS AND SONS of LONDON 

T1IHOUGH OUR 
U. S. of A. AGENTS 

COLKIT MFG. COMPANY 
252 FILLMORE AYE. 
TONAWANDA, N.Y. 14150 

JULIAN E. BULLEY 
~. ~. ~un & can. New Organs - Rebuilding 

Service AddHlono-Rebulldlng 
SINCE 1906 Tun'ng-Rep.'r. 

1376 Hanard Blvd.-Dayton, Ohio .c5.406 35 Belhp_ge AoIId 

513·276-2481 
Hlcbvllle, LI., NY 11101 

518-111·1220 

i 
TELLERS ORGAN 10""" Copelantl 

Company, Inc. 10'134 .UOlAHAN 1'I0AD 
I'tTT8IUII.GH, I'A, 1SZ15 

COMPLETE ORGAN SERVICE "'.,.. 
SINCE 1906 

P.O. lOX 1313 ~ 'Pip< 0.9" R.p.ir - .AIIJn.!" 
Erie.P •• 16512 Ph.456-5306 

VISSER-ROWLAND 
(t . W~I 

~ mfl,aa'7346 t~ ~~NS 2033 JOHANNA B 
HOUSTON noss , £' .-; . • .;:t 

330 NORTH AST~ LOMPOC, CA. ., 93<,. 

InIJ!mallonal SocIety 01 Or_build ... 

PIPES 

BELFAST CITY ORGAN PIPE WORKS 
Off.r 

Top Grad. Workmanship 
Dispatch to Dates 
let U. Quote You 

COOLBERG ST., BELFAST 12, NORTHERN IRELAND 

* FRANK J. SAUTER and 
Phones. 388-3355 

4232 West 124th PIGC8 PO 7-1203 
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FOR. SAlE-THEATRE ORGANS 

WURLITZER 2-MANUAl, •• RANK, WALNUT 
console. New organ purchese mandetes sale by 
Buffalo church. Chimes only percussion. 8ed 
offe r. Delaware Orglln Co •• Inc., Tonawanda, 
NY 14150. (716) 692·7791. 

3.MANUAL, 8-RANK WURLITZER THEATRE 
orglln. SASE for full specificlltior15 end descrip' 
tlon. David Krall , 4218 Torrence Av., Hammond, 
IN 46327. 

1956 J.MANUAL. 26-RANK KILGEN. EXCEl­
lent condition, best offer. (203) 261 -9184, 

REED ORGANS 

"THE ORGANIQUE", MIDWEST LARGEST 
dealer of entique church and parlor reed or­
gans in walnut, ollk and cherry woods, in ell 
styles, makes, dates. Have oUhtanding selec· 
tion of pre.Civil War rosewood melodienl. We 
buy old, nonworking ned organs, melodiGns, 
c; ranlc organs, parts end cases. Need me'odien 
stools. Let us repair and resto re your family 
heirloom completely. SASE for personal service 
o r detlliled listing. Contllct: David Nestander, 
"The Organique", c/o Reginll·Yidoriana 
Antiques, <101 S. Main St., Morton. IL 61550. 
(309) 263-B276 or (309) l43-2398. 

HdANUAL AND PEDAL HINNERS REED OR. 
gan with e'ectric suction unit. O. k case, good 
l;Ondition, but nMds restoratjon. David Krall , 
4218 Torrence Av •• Hammond, IN <16327. 

REED ORGAN REPAIRING _ REEDS RE­
tongued, John White, 241 6 Irving South, Minne· 
e polis, MN 55405. (bll) 377·19SO. 

2·MANUAL AND PEDAL REED ORGANS FOR 
under $2000. Ned Phoenix, Reed Organ Service, 
Townshend, VT 05353. 

2-MANUAL AND PEDAL REED ORGAN, YERY 
rare J ames Smith. II reed sels, most elegant 
in sight lind 5Ound . Fully restored . J . Crum. 
Box 384, Cobleskill, NY 12043. 

FOR. SAlE-ELECfRONIC ORGANS 

RODGERS Z20 CAMBRIDGE, 2·MANUAL AND 
pedalboard, AGO specifications. Please reply: 
Stephen Oakford, P.O. Bolt "19, Coronado, CA 
92118. or call collect (714) <135·5925. 

RODGERS CAMBRIDGE 220-11 TWO MAN· 
UGI, trllcker touch, drllwknob AGO (;onsole. 
Celestes, 32' pedGI. Three tone cabinets, 6 
chllnnels. In private home. Asking $19,000. 
Write: J02() Shllsta Circle South. Los Angeles, "" ...... 

BALDWIN &40 CHURCH ORGAN WITH ELEC­
tro-acoustical pipes. 7962 Davinci Dr., Salt Lake 
City, UT 84121. (BOI) 943·0577. 

ALLEN DIGITAL ORGAN, MODEL 120 SELF­
contained, 2 years old, AGO specifications. 
David Jones, Farmhouse Lane A..... Morristown. 
NJ fI1961J. (201) 539·7495. 

CoB RADIO ATTACHMENT FOR YOUR 
electronic organ. Address D·l THE DIAPASON. 

JESUS lOVES YOUI WRITE: ROD, BOX 201, 
Kenney, IL 61749, or call (217) 94-1·2151. 

BALDWIN MODEL 12. l-MANUAL, BUILT 
' 963. 61 stops. acellent conditton, home installa­
tion. Cod $23,000 new, Gsking $6,500 or best of­
fer. Royden Wilkinson, 7 Oak Ridge Dr., Old 
Lyme, CT 06371. (M) <13-4·5887. 

ALLEN CONN CHURCH, THEATRE OR­
go5 ns. lSO grllnd pienos. u rges! selection in 
USA over 1500. Victor. 300 N.W. 5011h St., 
Millmi, Fl l3t27. (lOS) 751 ·7502. 

BALDWIN, MODEL 10, #In WITH 4 AMPLi­
liers, Maas Vibrachime, $1000. Faith United 
Methodist Church, 2600 Sevenlh St. N.W., Grand 
Rapids, MI 49S01. (616) <153-0693. 

SCHOBER THEATRE ORGAN. REVERBATAPE, 
Dynabeat, combination IIction and tuned per· 
cussion. Less IImplifier lind spea!:.ers. Excellent 
condition. Asking $3500. R. G. O~chmGnn, (201) 
534·4886. 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (In kll I.,ml 

Senti Slamp for brochure 

THE ORGAN LOFT 
EPSOM, N.H.03234 Tel. 603-736-4716 

Remembar: If it dH' NOT have pipes, it I, NOT oJn organ 

1aB.,NC. FOR SALE: Us.d organ part,. Many of 
antique va'ue. Sand $1.00 for comp"le 

Ii'l. 

CurtIs L a.chtlll ,- Wick, Organ Company 

Highland, Unnoi. 62249 1 .... _ ... __ 

(618) 654-2191 .. __ .In-o 
~l·n:U_ 

CYMBELSTERNS DO IT YOURSELF PIPE ORGAN KITS 

are available again • . . Custom spaclficatloM for church Dr 
rHldenu. complat. or parts, full In-
I.rucilons b, .. tabll,h.d or;an build ..... 

GEISLER & COMPANY 
3629 Lynndole Place COLKn MFG. CO. 

Fort Worth, TX 76133 2S2 RUmore Aye .. Tana.aad_. N.Y. 14150 

I TRACKER-TOOL = SUPPLY CO. 
~ 

.~ 
10015 and supplies 

.?- For ORGAN BUI LDERS 

H .:a= 799 W •• t Wahr St,.e', Taunlon, MallachusaHs 02710 

1lJl1R.01Rlllll5(U]rr11Y llllll1lJ)<Gl5~~llE5 
)NCORPORATED 

84S WEST 32ND STREET. P. O . BOX 1165. ERIE, PA. 16512 

QUALITY PIP E ORGAN SUPp·LIES 

SONS Inc. 
Organ Builders 

* • Repairing 
• Contractural Servldng 
For Unexcelled Service 

Alsip, illinois 606S8 • Rebuilding 

THE DIAPASON 
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FOR SALE-MISC. 

WURLITZER MARIMBA COMPLETE, $1600. 
Wurliher luned Sleigh Bells, re.leathered, el' 

eellent sum. Address 0·2 THE DIAPASON. 

KIMBALL MUTED CORNET (REED STOP) 8' 
or 4' Dllvid Krllll, 421B Torrence Ave., Ham· 
mond, IN 46327. 

HOOK & HASTINGS CONSOLE, 2·MANUAL 
Klann coupler actions; electro.pneumatic com· 
bination action; B swell, 4 great, 2 pedal stops; 
rocker tablets. Bed offer. Buyer to move. Ken 
Simmons, 17 PleaUint St., Ware, }.fA 01082. 

TWO RANKS FROM 1927 AUSTIN, 6" WIND. 
8' Dulciana, 4' Harmonie Flute, ellch n pipes. 
Bottom 12 of 16' Bourdon. Milke offer. Paul 
Welch, 947 Patricill, Cincinnllti, OH 45230. (51]) 
232·]942. 

2·MANUAL CASAVANT DRAWKNOB CON· 
sole. SO's vintage: ollk exterior, wllinut interior. 
Bellutiful condition. Best offer. For detllils, 
write: John Werner, 26316 Flllmouth Dr., Warren, 
M148OB'l. 

MATCHING NEW MANUALS (CHOIR, 
Great, Swell ), pedlliboard lind bench. AU Will· 
nut. $750. Harry Shdla, Jr., (]I]) B56·5688. 

]1' WOOD OPEN DIAPASON. BUYER TO 
remove, Chicllgo location. Dllvid Krall, 0421B 
10lf1lnce Av., Hllmmond, IN 46327. 

KINETIC BLOWER, ]-HP., 110/220 V, GREEN 
bOI, 5" w.p. $250 or best offer. Buyer to reo 
moye. Keith Bigger, m·46 Il4th Rd., Jllmllicll, 
NY 11411. (212) 528·94<13. 

CONSO LE, 2·MANUAL TELLERS, G O LDEN 
ollk with internal switch stack and combination 
action. Good condition, $400. Hllrry Shdlll, Jr. 
(31]) 850-5688. 

FOR SALE-MISC. 

SPENCER BLOWER F-215 ORGOBLO JR. 
with sound·proof enclosure. '1rhp, 115 volts, 3500 
rpm, 6" wind, perfect coltdi tiolll. $495. 1882 
Roosevelt 8' Stopped Dilllpason, bI pipes, Rohr. 
flot. construction from middle cup, $195. Don· 
aid D. CUNy, .. Roma Court, lincroft, NJ 
07738. (201) 842·0837 or 5+4-'4746. 

lao REISNER &01 ¥I" CHEST MAGNETS, 150 
ohm, new, $1.25. E. Eo Goetz, 1346 Mulberry 
Av., Upland, CA 91786. 

INSTRUMENTS: CONPLETE SET OF 5 HINGER 
limpani with heavy.duty Anvil road trunks, $9500; 
Rodgers organ, 220 with two manuals lind 
pedals, $6,500; Grllnd Caua Symphony bass 
drum, ~Iingerland custom, 41" x 30", one head, 
$SSO. Winter Consort, Box 68, Litchfield, CT 
06159. 1203) 567·BW6. 

THREE-MANUAL CHURCH CONSOLE, 1940. 
Cherrywood. 20 pistons, 61 stop tabs, crescendo, 
] expression pedals. Wired straight. Bench, 
pedalboard. $1600 or offer. Gerllrd lindgren, 
Silver Spring, MD (]Ol l 04]4·083]. 

PRE-EASTER SALE: POUCHES, VALVE TOPS, 
springs, bellows parts, saddle staples, quality 
pillstic tubing. New mllgnets, $1.15. SASE FlIla­
kas Organ Company, 1]22 Crim ROlld, Bridge. 
water, NJ OBSn. 

1874 STEER MELODIA, 46 EXCELLENT PIPES, 
Tenor C. J. Ctum, Box ]84, CoblfllkUI. NY 12043. 

OVERSTOCKED - MUST SELL LARGE INVEN­
tory of used pipe organ PllrtS: Consoles, wind· 
chests, fllcllde pipes, rectifiers. reiIlYS, swell 
boxes, shlldes, engines, pedlll bourdon pipes, 
blowers, reservoi rs , Petenon tuners, cable, 
chime actions, winkers, plastic tubing, console 
shells, tremolos. Send SASE for priced inventory 
to: Rive Pipe Organ Co., Inc., 811 Focis St., 
Metairie, LA 7000s. 

~ 
CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOTTE, N.C. 2821B 

''THREE GENERATIONS OF ORGAN BUilDING" 

l·l=t!t!f.!.H -
Chime Co. 
2023 Eastern Ave. 
CincinnatI, 0_ 45202 
1513) 221-8600 

SCHNEIDER 
ORGELBAU WERKSTATT, Ltd, 

New Instruments - Rebuilds 
Tonel Alleretlons - Revolclng 
Revolced Classic Plpework _ 

Ol1Jlln Maintenance 

Warkshop. in Niantic, lilinol. 
P.O. Box 484 Decatur, Illinois 62525 

(217) 66B·2412 

IT'S OUT! 
OUR COfoIPLETE 811+ PAGE CATALOO 

II.LlISTRATED WITH CURRENT PfICE DATAl 

SEND ... .25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE · BOX 129 

RE- ORGAN- IZE 

EDWIN D. NORTHRUP 
B.A., JUR. D. 

2475 LEE BOULEVARD 
CLEVELAND, OHIO "liB 

TEL. (216) 932··1712 

f3O&J 623·12.41 

WALTER A, GUZOWSKI 
mil OUAl! Sl!\VlCB 

IUllnea HOlM 
1121 E.CommItdI'11¥d. 1226S.W, "lhCt.,~1 

Ft. Llud.nlal .. flL 33334 FL Llu*""l .. Fla. 33312 

illim ~tmrp. 
PlPEORCANS ....... _ o,.;p. s.m.. 

ANKENY, IOWA 50021 I (216) 382-9396 
1052 Roanolle Road 

OneblMllleipt.. mio 44121 

The Diapason 

a nlonlhly for the organ, harpsichord, and church ntusic 

.ince 1909 

380 Northwest Highwuy 

Des Pluines, Illinois 60016 

(312) 298-6622 

FOR SALE-MISC. 

E. M. SKINNER PIPES: OVER 40 RANKS, IN. 
clud'n; 16' Duldt.lnll; 8' & 4' manual reeds; 
drings; flutes. Also miscellaneous organ pints, 
including 2' x 3' Organ Supply reservoir (new), 
several manual chests, Reisner key rele.ys, Speno 
c;er ].hp , 3.phllse blower lind more. For com. 
plete list with prices, send SASE to: Herndon 
Orglln Compllny, Box 362, Toledo, OH 4]691. 

USED PIPES, CHESTS. CONSOLES AND MIS. 
ce llaneous equipment in good condition. Write: 
Box 2061 , Knoxville, TN 37901. 

WAREHOUSE CLEARANCE SALE: LARGEST 
inventory o f pipes and various other com. 
ponents, some new, some old. Various makes. 
S .... d SASE for list. W. J. Froehlic;h. +46 Grove 
St., WestfleJd . NJ 07090. 

MAKE OFFER, ALL OR PART, PILCHER OR. 
9 11n pipes, circa 1'920. Excellent condition. Must 
sell quickly. 17 ranks including Bourdon 16', 
Violin Dillpason, 16', gold displllY Open Di,,­
pilson (they do speak). Octave, Melodill, Har_ 
monic Flute - mllny more. Write for complete 
lid. 1611 Fulton, Shreveport, LA 7110]. (]IB) 
6]6·]210. 

START YOUR SPRING CLEANING WITH A 
c1assifiel ad in The Diapason. Our bllrgain 
rates can really help you "clean house." At 
only 200t: a word, an ad this size would cost 
iust $6.60. 

1942 WICKS '.RANK, 36-STOP CONSOLE. 
Best offer. Box 201, kenney, Il6l749. 

SERVICES & SUPPLIES 

AUSTIN CONSOLES OF ANY SIZE OR VINT. 
age bought, sold, or modified by factory 
trained technician. Auchincloss Service, P,O. 
Box 5262, PougMeepsie, NY 12602. (914) 236-
7154. 

SERVICES & SUPPLIES 

CATALOG, HARD TO FIND PARTS FOR PI_ 
IInos, reed orgllns, pillyer pianos. Includes Pllrts, 
tools and books. $2.00 postpaid. Inzer Pillnos, 
24n Canton Rd., Marietta, GA 300&6. 

NEW, SPOTTED AND COMMON METAL OR. 
gan pipes. Repair work and mitering on flue 
and reed pipes of all sizes. Hupalo Organ Pipe 
Company, 107 Hllrlan Street, Manchester, CT 
060<0. 

CUSTOM·BUILT SLIDER CHESTS AND WOOD 
pipes. Klug & Schumacher, ]6M Waterfield 
Parkway, Lakeland, FL ]3801. 

NEW ORGAN PIPES, EXCELLENT WORK­
manship and expertly voiced. Formerly super. 
visor of Aeolian·Skinner pipeshop. Hans Rother, 
Ga nnan Organ Pipecrllft. ]4 Standllrd St., Mat­
tapan, MA 02126. 

USED REVOICED CLASSIC PIPEWORK. VARI. 
ous registers offered for one·half price of new 
pipewofk, We will also revoice your romllntic 
pipes on a time and materillis bllsis. Contllct: 
Schneider Orgelbllu, Box 4804, Declltur, Il 62525. 
(217) US·2,m. 

USED CHESTS AND PIPES. CHESTS CUSTOM 
designed lind mllnufactured. Write us for prices 
lind delivery. Omllha Pipe Organ SupplV, Elm­
wood rarl: Stlltion, Box 648], Omllha, NB 68106. 

NEW SILENT BLOWERS FROM $'00; ELee. 
tric action vllives, $2.50 ea.; Aluminum end 
Spotted Metlll pipes. Write or call for infonna_ 
tion lind quotations. Justin MIIHers, 15 E. Eliza. 
beth St., St. Pllul, MN 55107. (612) 338-]289. 

LEARN TO DEN ICk PIPES. RO DNEY LESLIE 
Degner, Bolt 201, kenney, Il 61749. Call: (217) 
944-2454. 

Quality • Craftsmanship • Inlegrlty • Conscientious Restorations 

41 • • illium ){trnllnn, 41r. 
Pipe Organ Maintenance and Restoration 

Inquiries are cordially Invited. 
P. O. Box 362, Toledo, Ohio 43691 Phone: (419) 241.8822 

@~ 

DELAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave. 

Tonawanda, New York 14150 

(716) 692-7791 

MEMBER A.P.O.B.A. 

PIANO TUNING 
Learn Piano Tuningandre­
pair with approved home 
study course. For details 
J... Write for Free Brochure I 

~ Diploma Granted - I 

AMERICAN SCHOOL 
of PIANO TllNING 

17050 Telfer Dr., 
95037. 

Morgan Hill, CA 
Depl. M 

ELECTRIC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organs 

Operates fram under key contacts, Full concert Instruments, 
marimbas, Ylbraharps; orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. Only manufacturer of such Instruments In 
USA. 

Call collect (217-422-3247) for order acceptance or wrhe 

du~~T,~~1 
INSTRUMENTS 
I NCOI,OIAllD 

Decatur IlIStruments, 1 014 E. DIve Street. Decatur, IIIIIIs 62526. 

o R G AN COM PAN Y, INC. 
WASHINGTON ROAD 

PRINCETON, NEW .lERSEY 08S40 

APRIL, 1980 27 



Murtagh -McFarlane 
Artists, Inc. 

127 Fairmount Avenue Hackensack, New Jersey 07601 

Guy Bovet* 

Clyde Holloway 

Marilyn Mason 

George Ritch'e 

Lodd Thomas 

Marie·Claire Aloin · George Boker Robert Boker 

David Craighead 

Peter Hurford* 

James Moeser 

Daniel Roth 

John Weaver 

.. ~~ 
.t~· . . . 

.: ~. 
1 ! . \ 

{~ 
Catharine Crozier Susan Ferre Gerre Hancock 

Francis Jackson Marilyn Keiser Susan landale* 

Martin Neary Peter Planyavsky" Simon Preston 

Rene Saorgin Michael Schneider Donald Sutherlond 

William Whitehead Gordon & Grady Wilson Heinz Wunderlich* 

"European Artists Available Season 1980-1981 

201-342-7507 

Judith Hancock 

Joan Lippincott 

Michael Raduleseu' 

Frederick Swann 

Gerd Zacher 




