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Harold Gleason, noted American organist, teacher, and author, died June
27 in southern California after an illness of several months. He was 88,

Born in Jefferson, Ohio, April 26, 1892, Mr. Gleason moved ta southern
California at an early age, living there from 1900 1o 1918, He graduated
from Thropp Polytechnic Institule and studied engineering at the California
Institute of Technology, while he continued his study of music. He then
studied organ with Joseph Bonnet in Paris, as well as conducting with Albert
Coates and Eugene Goossens, and composition and orchestration with Her-
bert Inch at the Eastman School. He also studied organ with Lynnwood
Farnam in New York and he served os organist-choirmaster of the Fifth
Avenue Presbyterian Church,

After holding positions as church organist in Pasadena and Riverside and
d'recting the Boston Music School Settlement, Harold Gleason became head
of the organ department at the Eastman School of Music and personal
organist to George Eostman in 1919. He retained the latler position until
1932 but remained a member of the faculty at Rochester until 1955, serving
as organ department head until 1953 and professor of musicology and
music literature and director of graduate studies until 1955. He served as
organist in several Rochester churches. Upon retirement, he and his wife
moved to Winter Park, Florida, where they resided for several years before
returning to Southern California.

Mr. Gleason received the M.Mus. degree in composition from the Eastman
School in 1932, He subsequently began studies for the Ph.D. at the Univer-
sity of Heidelberg, but this work was interrupted by the Nazi occupation.
In 1952, he was awarded an honorary doctorate in music from MacMurray
College, Jacksonville, lllinois.

Dr. Gleason was equally noted as a performer, a teacher, and an organ
designer. Earlier issues of The Diopason mentioned his premiere of Howard
Hanson's Concerto for Organ and Orchestra in Rochester and New York
City (1927), his playing of Eric De Lamarter's Concerfo in E Minor for Organ
and Orchestra (1930), and his performances of Handel concerti with Goos-
sens. He also played his own Prelude on a Gregorian Theme for organ and

orchestra with Hanson in 1932, He became known for lecture-recitals which
dealt with specific areas of organ literature at a time when few others were
doing similor work; in such a presentafion for the Buffalo AGO chapter
(Dec. 18, 1931), he covered works of Gabrieli, Palestrina, Frescobaldi, Bull,
Byrd, Purcell, Titelouze, Couperin, Clérambault, Du Mage, Scheidt, Muffat,
and Buxtehude. Among the many organs which he designed are the large
Aealian-Skinner instruments at the University of Rochester, the University
of California at Los Angeles, and Rollins College.

Throughout his life, Harold Gleason was intensely interested in oll aspects
of the organ and its literature, and he frequently devoted himself to writing
obout them. For these pages, he wrole an article on George Eastman (April,
1932), a discussion and analysis of AGO test pieces (March, 1947), and a
report of the St. Albans Festival (August, 1963). His best-known book was a
Method of Organ Playing (1937; 6th ed., 1979), which was probably the
first method based on historical materials to be widely adopted in this coun-
try. He was also the author of Examples of Music Before 1400 (1942; 2nd
ed., 1945), Music Literature Outlines (5 issues, 1949-55), and Music in
America, an anthology (with W. T. Marrocco, 1964). Writings in his honor
by others constituted the April 1972 issue of The Diapason, a tribute on his
80th birthday. He continued his research in official “retirement” and was
working on several major projects at the time of his death,

A private memorial service for Dr. Gleason was held on June 30 in St
Ambrose Episcopal Church, Claremont, California. His son, the Rev. David
Gleason, officiated ot the service and ot the graveside rites in Pasadena’s
Mountain View Cemetery. The survivors include his wife, Catharine Crozier
Gleason, four sons, fifteen grandchildren, and four great-grandchildren.

The Harold Gleasen Memorial Fellowship Fund has been established for
research in the field of organ music. This fund will be administered by
Pomona College in cooperation with an advisory committee. The initial
project will be the completion and publication of Dr. Gleason’s History of
Organ Music and Performance, Contributions to the memorial fund may be
sent to Pomona College, Department of Development, Claremont, California
1711,



In Jhis 9ssuc

A review of the recent A.G.O. national convention in the Twin Cities of
Minneapolis and St. Paul is featured this menth. During such a busy and
event-packed week, it would have been impossible for even a small army of
reviewers to cover everything, but all major events plus a representative sampling
of the workshops are included. We clected to write the review in two main
parts, organ performance and church music, so the coverage is not necessarily
chronological. When more than one of the reviewers covered events in the same
category, the authorship is indicated by initials at the cnd of the passage in
question. For those who attended the convention, we hope this will provide a
reminder of a week well-spent; for those who did not, perhaps it will give

some insight into what one thus missed.

Another article deals with various aspects of pedal technique, including some
ideas which, as the author suggests, are “perhaps heretical,” Controversial or
not, such thoughts when thoroughly examined by the reader may lead one 10
reassess one’s own technical habits, for the better.

In late June, the organ world lost one of its leaders when Harold Gleasan
died. To review and write on such a person’s life work is a sobering experience,
especially when he was also a personal [riend. Tributes to this remarkable man

will follow in a future issue.

— A L.

Letters to the Editor

Women at AGD Convention

We are writing concerning the 1980
National Convention of the American
Guild of Organists in the Twin Cities
this June, Of 52 performers and lectur-
ers participating in the program, only
seven are women. Of these seven, three
are from our profession, including our
President who is appearing in that ca-
pacity. Thus, women organists are rep-
resented by one performer and one
workshop leader. This is a great dis-
service to the many fine women mu-
sicians who are fully as qualified as the
male participants. This ratio is barely
even Lokenism.

During the past decade, women in
virtually all professions have made tre-
mendous advances, thanks to affirmative
action_and an improved public aware-
ness. These women have proved them-
selves more than equal to the positions
they have won. Why then doces our pro-
fesston lag so far behind?

We urge your readers to make their
views regarding future regional and na-
tional conventions known to National
Headquarters.

Sincerely yours,

The Executive Board
Boston Chapter, A.G.O.

The chapter dean and thirty-three
members signed the letter, which was
unanimously endorsed at the annual
meeling. In submitling the letler for
prublication, the writers have indicated
that they wish to raise their points for
fulure awareness, vather than as spe-
cific criticism of the recent conveniion.
Elsewhere in this issue, the guthors of
the convention review also address this
maller.

Applause in Church

May I be the first to applaud, in
church, George Brandon’s fine letter in
the June issue, regarding that “heinous
crime of excess™?

I had so carefully planned a dedica-
tory service of our new organ to end
the “mini-recital” on a quiet note pre-
ceding the benediction, with Widor's
“Andante  Sostenuto” (Symphonie
Gothique). The desired elfect was at-
tained at its close, but, when I could
hardly Iree my hands from the keys,
some zealous person bellowed “Bravo!”
at their lung's fullest capacity, all the
while feverishly clapping with the in-
tensity and volume as though having
won the state lottery jackpot! I should
have been grateful perhaps, but I was
furious with rage within. Very awkward
bowing ensued thereafter.

Perhaps we should shout “Go get
‘em, Jesu™ after the recitation of the
Lord’s Prayer or at the Gospel accla-
mationt!

2

Regretfully, our church services more
and more resemble the folksy coarse-
ness as found at a stadium when a de-
cisive home-run has occurred at a World
Series finale. Who said *be still and
know,” the umpirc?

¥ agree with Mr. Brandon’s final op-
tion: if we applaud the good. then I
shall grow hoarse with disapproval, as
I boo the Worship Commission’s inept
directives andjor the Reclor's laquadi-
ous sermonsl

Respectfully,

Norninan Selby
Cincinnati, OH

I'S. Any thoughts about the down-
home, phony, gushy “Exchanging of the
Peace” at mid-Eucharist?

*

Your correspondent George Brandon
raises the question of applause in
church. T don’t think applause is in it-
self inappropriate in a so-called “sacred’
building: ultimately God and people
are ‘sacred’, not things. But 1 do think
public behaviour needs to be decently
controlled.

Applause after every item of an or-
gan recital is, 1 think, a2 nuisance. 1
would indicate in the program that
those who wish to express their appre-
ciation by clapping are inviled to do
50 at the end of the whole performance.
(I wouldn’t even have it at the end of
the first part) Where the performance is
of an intensely devotional work, such
as one of the Bach Passions, then I'd
indicate that it was out of place to clap
at all.

In worship itself T think it is rarely
proper to applaud. With us, applause
means ‘Thank you' to a specific person
(which disposes of the Psalmist's in-
junction to all the people ta clap their
hands: it meant something quite dif-
ferent to him); this direction towards
a specific person makes it out of place
in the liturgy. I can imagine its being
perfectly proper on some very special
occasion, like one where a new bishop
was being welcomed at his Enthrone-
ment: but such occasions are very rare
and should be kept so.

The basic point, I think, is this: if
applause means ‘I want to clap’, it's a
solecism. What you want has nothing
much to do with it. If it’s the response
to some direction by a cheer-leading

riest or minister, its a bore. But if
it simply means ‘Thank you' to some
person who has provided delight, then
there is nothing in such a gesture to
make it improper in a place of worship,
and, decently controlled, I would en-
courage it.

Yours & c,

Erik Routley
Princeton, NJ
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Announcements

The 22nd annual National Organ
Playing Competition sponsored by the
First Presbyterian Church of Fort
Wayne has been announced for Mar.
14, 1981. All organists who have not
reached their 35th birthday by that
date are eligible to compete. Tapes
for the preliminary judging must be
submitted by Jan. 31 and must in-
clude a major work of the Bareque
or pre-Baroque period, a work by a
composer born between 1750 and
1900, and a work by a composer born
during the 20th century. Up to eight
finalists will be chosen for the com-
petition. The winner will appear as
one of six artists on the church’s re-
cital series and will receive a cash
prize of $500. A cash award of $300
will be presented to the first runner-
up, and the remaining finalists will
receive travel subsidation up to $100
each.

This competition was established in
1939 as an incentive for young organ-
ists interested in the recital field. The
religious arts program of the church
is under the direction of Lloyd Pink-
erton, minister of musie, Jack Ruhl,
organist and theater manager, and
John Tolley, drama director. Details
of the competition and entry blanks
may be received by writing National
Organ Playing Competition, First
Presbyterian Church, 300 W. Wayne
St., Ft. Wayne, IN 46802.

The Presbyterian Association of Mu-
sicians elected the following officers
for a two-year term at an annual meet-
ing in June: Joseph Schreiber (Bir-
mmgham, AL), president; Reobert
Stigall (Charlotte, NC), president-
elect; Rebecca Thompson [Awstin,
TX), secretary; Robert Shelion (Aus-
tin, TX), treasurer. New executive
board members are Rosella Duerksen,
Hal Hopson, Bess Hieronymus, G-
Stanley Powell, John Weaver, and
Herbert S. Archer Jr. The organiza-
tion is concerned with developing the
fullest and best use of music and the
arts in the lifc and worship of indi-
vidual congregations and has a mem-
bership of approximately 1,500 per-

sons.

The Gruenstein Memorial Organ
Contest for 1981 has been announced
by the Chicago Club of Women Or-
ganists. It is open to young women
anywhere in the country who have
not reached their 30th birthday by
May I. The preliminary contest is
by tape; the deadline for submitting
tapes is April 6, 1981. The four en-
trants whose tapes receive the Dbest
scores will come to Chicago to play
on May 23, when the winner will be
chosen. An award of $250 is given to
the winner, while the second place
receives $100. For rules and applica-
tions, write Mrs. Walter Flandor,
4885 North Yaulina St., Chicago, 1.
60640.

THE DIAPASON



The Minneapolis — St. Paul AGO National Convention

a Review by Marilou Kratzenstein
and Bruce Gustaison

The 1,700 church musicians who converged on the Twin Cities from June
16 to 20 found a smoothly-run, rcasonably-paced convention with music-mak-
ing of great polish and finesse. The weather cooperated with the careful plan-
ning of Howard Don Small’s committec to provide almost ideal conditions for
the National Biennial Convention of the American Guild of Organists. In 5
days, conventioncers heard 19 events and chose from an array of 40 workshops
(82 hours worth!). The tone of the convention was American and practical,
although one of the highlights was the presence of the St. Paul’s Cathedral
Choir from London who sang 4 services and a concert. All of the recitalists
were American, and many of them are well-known from previous A.G.O. gath-
erings.

The most unique — and perhaps most significant — feature of this conven-
tion was the amount of music which was commissioned for the occasion. Neo
fewer than 9 works fell into this category, 5 of them commissioned by the host
chapter of the A.G.O. itself. The composers were all from the Americas, and
some (Alberto Ginastern, Dominick Argento and Robert Ward among them)
are prominent artists who have not generally written for the organ or the
church in the past. Three of the works were for organs in combination with
other instruments, three were for solo organ, two involved congregational sing-
ing, and one was for harpsichord and orchestra (see box, p. 15, for details). In
addition, 27 anthems were commissioned by local churches for inclusion in
regular Sunday services the day before the convention opened, and a chamber
opera by Peter Maxwell Davies received its midwest premiere.

The pace of the convention was leisurely as these things go. Three of the
mornings were given over te workshops, and two afternoons offered only one
concert. Thursday evening was free of music altogether. Each day’s schedule
was different, beginning with Marathon Monday: 10:00 am to the wee hours
of Tuesday - which began its own schedule at 8:15 am. If the pace was not
rushed, the days were certainly long, as were several of the concerts, The mu-
sical events were well-varied: 7 organ recitals, 5 services, 3 choral concerts and
2 lectures (sermons), as well as a chamber opera and harpsichord-orchestra pro-
gram. Four of these cvents made use of instrumental ensembles. There was no
carly music, and nothing popsy.

The workshops catered to a broad spectrum of interests for the general church
musician. Organ performance and choral music were, understandably, the most
prevalent topics (11 sessions each); more general church-related subjects ac-
counted for another 6, while organizations presented information in 4 (Ameri-
can Guild of Organists, National Endowment for the Arts, and the Royal
School of Church Music). Tape-slide shows (3}, handbells (two), harpsichord,
commissioning, hymns and Hugo Distler {one each) were also represented. The
plethora of choices left many fine presentations with audiences of only a hand-
ful, but by far the most popular sessions were the organ masterclasses and the
choral reading workshops.

The organs in the Twin Citics are predominantly eclectic instruments with
electric actions. However, two notable exceptions were large new trackers by
Fisk and Sipe. The other instruments heard by the whole convention were by
Casavant, E. M. Skinner and Aeolian-Skinner (3 organs, 2 of which were
linked together in St. Paul Cathedral), Holtkamp, Welte/Miller, Méller, and
Wicks. In addition, workshops made use of 2 trackers (by Dobson and Von
Daalen) and 2 electric-action instruments (by Schlicker and Ruffatti). Two
rooms had three-star status; the cavernous Cathedral of St. Paul, a stone Greck
cross capped by a dome of incredible width and height, and Orchestra Hall in
Minneapolis. Unfortunately, the latter had carpets on the floor and a full cur-
tain against the front wall to accommeodate the pops season, and its splendid
acoustics were not in evidence for the convention-goers.

The programming at the convention mirrored the drift towards conservatism
and generalism evident in many aspects of our society. Only one of the programs
was devoted to a particular era or composer, a concert of music by staunchly
traditional Healey Willan. In fact, the mixed repertoire of virtually all the events
was dominated by 19th- and conservative 20th-century styles. More than 509
of the music heard was from our century (about 159 could be called “avant-
garde” or “‘challenging,” depending on your prejudices), another quarter of the
music was from the 19th century, and less than 20% from the 1Bth. Music
from before J. S. Bach's time was scantly represented by 2 organ works by
Buxtehude and a few choral pieces, a little over 5% of the convention’s reper-
toire. This aspect of A.G.O. "80 was markedly different from the recent Seattle
and Boston conventions, where contrasting specialized programs frequently
aimed at exploring the cutting edges of performance of a particular style. Cer-
tainly, no complaint can be lodged about the quality of the performances in
Minneapolis, but I wonder whether the conventions of the 1980's will seck
more to challenge church musicians with new ideas and styles or to comfort
them with the best of the familiar. — B. G.

ORGAN PERFORMANCE

All of the organ recitals and the single harpsichord recital exhibited a high
level of professionalism. So competent were the performers that most conven-
tion-goers would be amazed to learn that one artist had recently regained the
use of a finger after breaking it, another was combatting a severe cold and in-
fection, and others were handicapped by having to learn new works in exceed-
ingly short periods of time. All artists performed admirably, regardless of cir-
cumstances.

T personally questioned, however, the advisability of omitting European or-
ganists from the roster. Perhaps the time was right for an all-American conven-
tion, but I am concerned about the fact that the next national convention
(Washington, D.C., 1982} has also promised to [eature American artists ex-
clusively. T hope this is not the beginning of a regression following the provoca-
tive conventions of the 1970's, which were distinctly international in scope and in
outreach.

AUGUST, 1980

If the intent of the current convention was to focus on music and musicians
of the Americas, this fact was somewhat obscured by the presence of the choir
of St. Paul's Cathedral, London. Moreover, the choice of American recitalists
wias not as representative as it might have been. There are at least three con-
siderations here: (1) all of the organ recitalists came from a rather narrow
geographical area extending from New York City to Ann Arbor; (2) with just
one exception, all of the recitalists were men; (3) younger leaders in the organ
profession, particularly those who represent possibly controversial attitudes, were
not adequately represented.

The choice of workshop leaders was somewhat broader, but again the ma-
jority of leaders was selected from a region extending from New York to Min-
neapolis. When compared with the individuals featured at national conventions
in the previous decade, the present selection was unnecessarily narrow.,

On the positive side of the ledger, an admirable feature of the Twin Cities
convention was its encouragement of new organ compositions by composers of
the Western Hemisphere. Convention members were treated to several first per-
formances, the majority of which were commissioned for this cvent. Of the
various goals a convention may undertake, the commissioning of new works is
certainly one of the most laudable and one with long-range benefits. Two other
consistent supporters of new music contributed commissions of works premiered
at the convention: the Holtkamp Organ Company and the Marilyn Mason
Commissioning Fund. Our thanks go to them and to the Minneapolis-St. Paul
A.G.O. chapter for their interest in music of the present and of the future.

DAVID HURD recital. Susa: Fantasia for Organ, Brass, and Percussion
(John Ferguson, organist); Buxtehude: Te Deum Laudamus; Reger: Varia-
tions and Fugue on an Original Theme, op. 73. Hennepin Avenue United
Methodist Church, Minneapolis; 4-78 Sipe organ (1979, mechanical action).

David Hurd’s recital began rather awkwardly with John Ferguson substitut-
ing for Mr. IHurd in a premiere performance of Conrad Susa’s lively Fantasia
far Organ, Brass, and Percussion. The audience appreciated Mr. Ferguson's
willingness to learn this flashy new work which arrived a mere five days prior
to the performance.

The Buxtehude Te Deum versets that followed displayed to advantage the
tonal resources of the new Sipe organ. One of the major attractions of the na-
tional convention, this 78-rank tracker was built from new pipework and old.
With 55% of the 78 ranks taken from the church’s pre-existing instrument, the
organ is a smooth, successful synthesis of the two. Mr. Hurd's performance of
the T¢ Deum (which would have been enhanced by a Kantorei singing in al-
ternatim) showed his casy familiarity with the high baroque idiom. Elasticity
of phrasing and a free, quasi-improvisational quality in the ornaments were dis-
tinguishing features of his performance.

The Reger Variations and Fugue on an Original theme, op. 73, which has
few equals in terms of technical difficulty and stamina, was given an immacu-
late performance by Mr. Hurd. Although the artist chose to favor control over
spontaneity, the performance had much to commend it. The registration was
successful, with many nuances of color and dynamics — a dilficult achicvement
on a modern instrument with no Rollschweller. This 30-minute tour de force,
not as approachable as the shorter works of Reger, is not often heard in live
performance. I appreciated the opportunity to hear this landmark of the post-
Romantic idiom, performed by a major young virtuoso.

CALVIN HAMPTON recital. Hampton: Prelude and Variations on “Old
Hundredth”; Moussorgsky-Hampton: Pictures at an Exhibition, Northrup
Auditorium, University of Minnesota, Minneapolis; 4.man. Aecolian-Skinner
organ (19323, electric action)-

At his “concert for night owls,” Calvin Hampton showed his satirical skills
in his irreverent Prelude and Variations on Old Hundredth, A clever work,
although a bit too long, it exploited the organ in a coloristic manner. Mr.
Hampton’s arrangement of Pictures at an Exhibition got off to an imposing
start by stating the “Promenade” theme on the tuba mirahilis. Mr. Hamp-
ton's considerable skill as an orchestrator, coupled with his humor and in-
ventiveness, was in evidence throughout. Northrop Auditorium’s vintage Aco-
lian-Skinner {1932/33) was an ideal choice for the site of this midnight concert.

KAREL PAUKERT recital. Soler: Sonata in A Major; Bellini: Sonata in
G Major; Mozart: Fantasy in F Minor, K.608; Erb: Nebbiolina (1980); Pink-
ham: Miracles (1978) (with Julia Bogorad, flute); Roxach: The Looking
Glass; Liszt: Weinen, Klagen, Sorgen, Zagen. University Lutheran Church of
Hope, Minneapolis; 3-man. Holtkamp organ (1964, electric action).

Karel Paukert’s recital was one of the most enjoyable events of the week. The
artist proved once again that he is an intensely creative personality, one of the
most communicative artists in the profession today. His three selections from
the pre-classic and classic eras were thoroughly captivating. Mr. Paukert’s un-
canny sense of rhythm imparted a rhythmic drive without loss of the necessary
singing quality. Charm, elegance and humor were always present. In fact, from
the beginning to the end of the concert, his personality was in evidence.

The next portion of the program was devoted to contemporary music, a ficld
in which this artist has cstablished himself as a particularly effective spokes-
man. The three-page graphic score by Enrique Roxach, as realized by Karel
Paukert, was a fascinating atmospheric work incorporating bits of music theater.
Its effectiveness was due in large measure to the performer's finely-tuned sense
of timing. The Pinkham work for flute and organ has five compact movements
in a structured, linear style. Attractively performed, it featured flutist Julia
Bogorad with Mr. Paukert. Next came the commissioned work by Donald Erb.
Entitled Nebbiolina, it is scored for organist (who also plays percussion) and

(continued cverleaf)
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(continued from pr. 3)

cight bell ringers. Belonging to the genre of sound mass composition, this work
is cssentially spatial music in which the listener finds himself surrounded by
sound originating from different points in the room. One wishes to hear this
work some day in a large cathedral environment.

In the Liszt IWeinen, Klagen, the performer’s consummate musicality and
ficry temperament recreated this tempestuous romantic work in an engrossing
manner. The performance served as a reminder that our professions’s emphasis
on technical proficicncy and absolute control need not prohibit musical com-
munication.

ROBERT GLASGOW rccital. Franck: Fantaisic in G Major; Ward: Cele-
brations of God in Nature (1979); Widor: Symphonic Romane; Vierne: Sici-
lienne, Carillon de Westminster. Cathedral of St. Paul; 3-man. E. M. Skinner
sanctuary organ (1927, clectric action); 3-man. Acolian-Skinner gallery organ
(1963, electric action).

Robert Glasgow chose a program that was most happily suited to the large
reverberant spaces in St. Paul’s Cathedral. With the exception of the com-
missioncd work by Robert Ward, all the pieces he chose were from the French
romantic school, whose composers wrote for precisely such an acoustical en-
vironment, The literature chosen also provided Mr. Glasgow with opportunities
to utilize both the sanctuary organ, located behind the altar, and the rear gal-
lery installation. His alternation and combination of the two instruments for
stereophonic cffect was very successful.

Frank’s Fantaisie in C Major was given a serenc, aristocratic performance.
For this work, Mr. Glasgow used not the familiar version of the work, but an
carlier previously-unpublished manuscript version which has just been pub-
lished by the Robert Forberg Verlag of Bonn. Following this was the com-
missioned work by the Pulitzer Prize-winning composer Robert Ward. Entitled
Celebrations of God in Nature, this is a broadly-sketched, traditionally-oriented
work in three movements, Mr. Ward’s first work for organ solo.

The Symphonie romane, which opened the sccond half of the program, is
one of the most important creations of the French symphonic school. Mr. Glas-
gow played it majestically, with the expansive gestures required for a work of
this magnitude. Vierne’s delicate Sicificnne, which followed, was a pleasant
foil between the Widor symphony and the rousing Carillon de Westminster with
which the concert effectively concluded.

LARRY PALMER harpsichord recital. Bach: Concerio in A Major, BWV
1055; Rameau: Suite in A Minor; Distler: Allegro Spirituoso e Scherzando;
Shackelford: Le Tombeau de Stravinsky (1971/76); Near: Concerto for Harp-
sickorg and Strings. Orchestra Hall, Minneapolis; Dowd French double harp-
sichord.

Larry Palmer's harpsichord program exhibited artful programming in the
arrangement of old and new works for harpsichord. The placement of two nco-
baroque works for harpsichord and chamber orchestra at the middle and end
of the program made a pleasing formal balance with the opening Bach concerto.
Wedged between these compositions for harpsichord and orchestra were two
solo harpsichord works in strongly contrasting styles.

The Distler and Near works are both very idiomatic to the medium. By
skillful orchestration, the harpsichord part comes through clearly even when
accompanied by a 22-piece string orchestra. Both of these attractive works were
given clean, crisp performances. It was a pleasure to be present at the premiere
of the Gerald Near concerto, which will likely become a favorite with harpsi-
chordists in the near-future.

In the Rameau suite, Mr. Palmer played with the clegance and charm that
one has come to associate with him. His ornamentation of these highly-stylized
dances was beautifully executed and his relaxed rhythmic freedom was delight-
ful. He also gave a very sensitive performance of the excellent and rather so-
phisticated Shackelford work.

DAVID CRAIGHEAD recital. Buxtehude: Fantasia on “Nun freut euch”;
Franck: Grande Piece Symphonique; Hampton: Concerto in E Major for
Organ and Strings. House of Hope Presbyterian Church, St. Paul; 4-96 Fisk
organ {1979, mechanical action).

David Craighead’s recital at House of Hope Presbyterian Church was an
inspired performance. His choice of literature allowed him to display three
distinctive aspects of the new organ’s performing capabilities. The Buxtehude
work displayed the main artistic thrust of the Fisk instrument, which takes its
inspiration from the northwest German organs of the late 17th century. Mr.
Craighead’s vibrant performance of this work was unified by an excellent tem-
po and a feeling of tension throughout.

The Franck Grande piéce symphonique showed the instrument’s adaptability
to French literaturc. The roar of the full organ brought back memories of
mighty Cavaillé-Colls, although the sound is distinctly different. In this multi-
partitec work, Mr. Craighead successfully captured the symphonic quality that
Franck was after. This was an expressive, and impressive, performance.

The new work by Calvin Hampton, conducted by the composer, used the
organ in a traditional American (earlier 20th-century} way. Essentially an ex-
tension of the romantic aesthetic, this well-constructed work was enthusiatic-
ally received by the audience.

Despite an excellent performance by Mr. Craighead, the undceniable star of
the afternoon was the organ itself. Its sumptuous case, exquisitely illuminated,
already excited one’s appetite before a single sound was heard. This is an
instrument with an extraordinary personality, very robust and full of life. From
beginning to end of the recital, the sound was arresting and intensely satisfying.
For most convention-goers, this was a special highlight of the week. What
words can describe the excitement felt when experiencing such a masterpiece!

MARILYN MASON recital. Guilain: Magnificat du Troisieme Ton; Per-
sichetti: Dryden Liturgical Suite, op. 144 (1979); Bach: Toccata, Adagio, and
Fugue in C Major, BWV 564; Ginastera: Variazioni ¢ Toccata (1980); Alain:
Trois Danses; Albright: The King of Instruments. Central Lutheran Church,
Minneapolis; 4-man. Casavant organ (1961, electric action).

Marilyn Mason’s program emphasized music of the 20th century. Miss Ma-
son has long been an avid champion of contemporary music, even before it
was fashionable; included on her program were two premieres (a third was not
completed in time). Unfortunately, her concert, like several others during the
week, suffered from being excessively long. Many of us would have been con-
tent to forego the Guilain and Bach works in favor of a shorter program de-
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voted exclusively to the modern works for which she has justly eammed a great
reputation. Pcrhn‘ps it was the convention program committec’s decision to
“have something for everyone” on each recital, but, in any case, this generalistic
approach to programming sometimes resulted in a diluting of the artistic impact.

The newly-commissioned Persichetti suite is a tightly-constructed, lincar work
in five contrasting movements, Given a dynamic performance by Miss Mason,
this suite will likely join Persichetti’s other works as a standard of the modern
repertory. The Ginastera Variazioni ¢ Toccata represents the convention pro-
gram committee’s desire to involve South America in this convention. Commis-
sioned by the Twin Cities chapter, the work, which incorporates sound mass,
exploits the sustaining quility of the instrument and its capacity for building
extremely long crescendi. The Toceata is a brilliant virtuoso piece with a bra-
vura pedal line, given a stunning performance by Marilyn Mason. We welcome
hoth the Ginastera and Persichetti compositions as significant additions to con-
temporary organ literature,

For a more familiar sampling of modern organ music, Miss Mason offered
the Trois Danses of Alain, which, incidentally, she had played at another
Minneapolis national convention, the one held in 1954.

To conclude was The King of Instruments by William Albright, with the
composer assisting as narrator. This spoof of the organ stops and familiar organ
styles was an excellent choice. With mock-heroic gestures, the performers brought
the recital to an exuberantly light-hearted conclusion.

JEFFREY WALKER recital. Christiansen: Toccata; Brahms: Fugue in A-
flat Minor; Jongen: Sontata Eroica; Bach: Kyrie-Christe-Kyrie, BWV 669-
671; Duruflé: Scherzo; Reger: Fantasy and Fugue on B-A-C-H, op. 46. Colo-
nial Church of Edina; 3-54 Maller organ (1979, electric action).

Some of the most lively playing of the week was heard at the recital given
by competition winner Jeffrey Walker, currently a student of David Craighead
at Eastman, Particularly notable were his performances of the Bach and Reger
works. In the three Kyries from the Greater Catechism, he succeeded in rising
above the limitations of an uninspiring instrument to produce a lovely singing
quality in the contrapuntal lines. The five-part setting of the third Kyrie was
deeply communicative, a superlative rendition of a sublime work.

The Reger Fantasy and Fugue on B-A-C-H was played with the kind of
abandon that one hopes for in performances of this work, but seldom experi-
cnces. Mr. Walker’s bold rubati and pulsating aceelerandi brought this work
to a high emotional level. It was an exhilarating performance, with technique
subordinated to the goal of human communication.

The Colonial Church of Edina, where this recital was held, is a stark new
building which recalls the austere mecting houses of the New England Puritans.
Designed by architect Richard F. Hammel, the church and the complex of
which it is a part form a strong and uncompromising architectural statement.
How unfortunate that the integrity of the building design was not matched by
equal integrity in organ design! — M. K.

Workshops

Of the many workshops available, eleven dealt closely with organs, organ
playing, and organ literature. As can be seen from a list of the offerings, the
program committce sought to avoid overly specialized workshops in favor of
those which have a broad appeal. Enthusiastic reports concerning the work-
shops freely circulated among convention participants, However, given the
multiple scheduling, I was able to sample only two of the events related to
organs and organ playing.

Lowell Riley: American Organs, Sights and Sounds;
French Organs, Sights and Sounds

Mr. Riley’s slide and sound show was an attractive presentation of some of
the largest and most prominent 20th-century organs by representative Ameri-
can builders. Both large and small firms were represented; both tracker and
electro-pneumatic instruments were displayed. This presentation allowed a
chance to put our current attitudes toward organ building into a broader
context. — M. K.

The presentation on French organs was equally effective and showed repre-
sentative instruments from three periods: the classic, as exemplified by the work
of the Clicquot family; the romantic, as seen in the masterworks of Cavaillé-Coll;
and the contemporary, as evidenced in the neo-classic designs of Gonzales. The
glories of the great cases, as well as of the architecture and stained glass, were
especially arresting to sec. — A L.

Russell Saunders: Master Classes in Performance {2 days)

Russell Saunders, being the reasoned and thorough teacher that he is, began
his session with remarks concerning his philosophy of teaching and learning.
His encouraging remarks put the student performer and the audience in a re-
ceptive mood. After the opening work was performed (Buxtehude's Praeludium
in D Minor), Saunders outlined the items which need to be considered when
studying a Buxtehude score. In discussing baroque articulation, he compared it
to diction in speech or song and warned against the dangers of exaggeration.
When discussing the North-German style, he quoted a description furnished by
Mattheson, the famous 18th-century theorist. As a true scholar, Mr. Saunders
also provided his listeners with the names of additional articles and books for
further study on their own. His avoidance of degmatism, his genuine caring for
people, and his enthusiasm for music combined to make this a rewarding work-
shop. — M. K

Wayne Leupold/Themas Murray: The Mendelssohn Circle

This lecture-recital was an unofficial post-convention event, but it is certainly
worth reporting here. The presentation was a polemic in defense of conservative
German organ compositions by composers who were either directly or spiritually
associated with Mendelssohn. Wayne Leupold has been instrumental in sifting
through this substantial body of literature and making it available, and his
point was well-taken that there is no reason to neglect lesser works of this
period more than similar works of the baroque or modern eras. Thomas Mur-
ray played examples of works by Richter, Gade, van Eycken and others; as al-
ways, his playing was assured and musical — even when sight-reading before a
room full of organists, as was necessary for one piece. Mr. Leupold commented
that the composers of the school “at times may be boring, but they are never in
bad taste!” It did not even have to be pointed out that organists who play 20
or 30 minutes of music every Sunday cannot confine themselves to the handful
of true masterpieces in the literature; thus, tasteful music is much in demand.

(continued, page 12)
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A pipe dream
C%l%e true.

For those that figured the price tag made buying a pipe organ out of the question,
Rodgers proudly presents the answer.

Two answers, in fact, The Rodgers 200. And the Rodgers 205.

Both owe a good deal to early 17th and 18th century organ designs, with their
emphasis on unity, balance and optimum performance. Both offer such features as lighted
drawknobs and wooden keyboards with optional Tracker Touch.

Yet since both combine pipes with electronic voices, neither costs anywhere near
what all-pipe organs with the same capabilities would. And their sound is breathtaking.

To prove you're not dreaming, wouldn’t you like to learn more about the Rodgers 200
and 2057 For a free color brochure, write the Rodgers Organ Company, Marketing
Administration, 100 Wilmot Road, Deerfield, Illinois 60015, or phone 800-323-1814 toll free.
A member of CBS Musical Instruments, a Division of CBS Inc.
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The sad combination of decreasing
budgets and increasing costs for paper,
printing, and distribution of music has
stimulated an interest in collections of
music. The simple ecconomics show
that most individual copies of choral
music cost at least 50¢, but a collec-
tion of works usually brings the indi-
vidual cost down to hall that price.

harpsichordist
Robert Edward Smith

pranist
Thamas Richner

vocal ensemble
The Scholars

arganist/soprano
Larry Allen & Monica Robinson

organists

Nicholas Danby
Raymond Daveluy
Roberta Gary
Jean-louis Gil
Robert Glasgow
Jean Guillou
Richard Heschke
David Hurd
Nicolas Kynaston
Huw Lewis

David McVey
Thomas Richner
McNeil Robinson
John Rose

David Sanger
Jozef Sluys

Larry Smith

lohn Chappell Stowe
Gillian Weir

phillip fruckenbrod

Box 14600
Hartford, Connecticut 06114
(203) 728-1096

Music for Voices and Organ

by James McCray

Collections of Choral Music

A good collection will offer a vari-
ety of basic moods, tempi, and texts,
but should be confined to a general
consistent level of difficulty. To mix
easy anthems with very difficult an-
thems limits the performance poten-
tial for the collection. Those small
church choirs unable to sing advanced
works are, in effect, wasting their
money if several of the works are far
beyond their performance ability.

One of the problems with collec-
tions is that you may not want to per-
form every work in it; this, then, re-
duces the cost savings. When pur-
chasing a collection, the director
should review all of its works and be
certain that the large percentage of
compositions will be appropriate for
the choir. Carefully look at each com-
position to check voice ranges, levels
of difficulty for the choir and organ,
probable use within the church year,
and composer or arranger. Then iden-
tify those works assured of use and
divide the total number into the cost
of the collection. This will indicate
the relative price for each work that
will be performed and will help re-
veal whether or not the collection is
a prudent purchase.

The reviews this month examine 13
different collections. The commentary
is brief, and individual works within
the collection are not discussed. Choir
directors are urged to secure refer-
ence copies of the collections of in-
terest to them and diligently inspect
the personality of each separate piece
to find the best compilation suitable
for their group. By being careful, it
is paossible to be highly cost-efficient
and create a savings in the budget for
music.

Seasonal Psalms. Augsburg Publishing
House, 11-9376; $3.00 (10 works, 72
pages ).

Composers included are Richard
Hillert, Gerhard Cartford, Wilbur
Held, Dale Wood, Walter Pelz, and
Eugene Englert; all are recognized as
effective composers of music for the
church. The settings are designed to
involve the congregation with the
choir, and congregational refrains are
provided at the end of the book.
Works are easy/medinm and are most-
ly in unison, with suitability for vari-
ous Sundays in the church year,

Six Hymns of Praise. Oxford Univer-
sity Press; $4.95 (6 works, 23 pages).

All these hymns have been arranged
by David Willcocks for mixed voices,
congregation, and organ or orchestra,
Most are popular favorites, such as
All people that on earth do dwell or
Holy, Holy, Holy. They are not diffi-
cult and the orchestration for each is
indicated at the back, and is available
on a rental basis.

Be- Attitudes. Carl TFischer,
$2.25 (8 works, 31 pages).
Lynn Freeman Olson has composed
music for junior choirs, and all these
works are In unison or two parts with
piano and some optional simple in-
struments. These pieces are very at-
tactive and reflect a commitment of
the children toward Christian attitudes
in daily life. Additional instruments
include resonater bells and wood block.
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In the Beauty of Holiness. Novello,
03 0141 08; $4.95 (14 anthems, 98
pages).

Composers and arrangers include
Martin Shaw, W. Pasfield, C, H. Kit-
son, F. Westbrook, Eric Thiman, J. S.
Bach (2), D. Cashmore, César Franck,
John Wood, Lloyd Webber, Henry
Smart, Tertius Noble, and John Bryd-
son. All works are SATB (with organ
or unaccompanied) and they span the
church year. These anthems have tra-
ditional harmonies and are of medium
difficulty; most are 3-¢ pages dura-
tion,

With IHigh Delight, Concordia Pub-
lishing Tlouse, 97-5047; §$1.50 (13
works, 48 pages).

Composers from all periods are in-
cluded: Bach, Tye, Pachelbel, Prae-
torius, Gumpelzhaimer, Mendelssohn,
Richard Hillert, W. DBuszin, Healey
Willan, W. Pelz, K. Jewell, and F.
Ricgel. The selections are SATB and
of medium difficulty, with half of
them having separate accompaniment;
the others may be performed unac-
companied or by doubling the voices.
Several have strophic texts.

Anthems For Youth. Marks/Belwin-
Mills, 14959; $2.00 (13 works, 56
pages ).

All these anthems are arranged by
Don Malin; they include composers
such as Christopher Tye, William
Crotch, Bach, Robert Williams, and
others with familiar melodics. The
voice ranges arc limited with the set-
tings for SAD or SA and optional I'B.
Most of these easy settings have sepa-
rate accompaniments, and there is
music for the entire church year.

Ecumenical Praise. Agape of IHope
Publishers; $4.95 (117 works, 200
pages ).

Just a few of the many outstanding
contributers are Samuel Adler, Wil-
liam  Albright, Emma Lou Diemer,
Calvin Hampton, Daniel Moe, Lloyd
Pfautsch, Carl Schalk, and Austin
Lovelace. This volume contains a
wide variety of materials, some tradi-
tional and some very modern, but all
creatively tasteful and interesting.
There is a mixture of unison, 2, 3,
and 4-part combinations, with most
having some type of accompaniment.
This i1s one of the best collections
available and is highly recommended
to all church denominations as a col-
lection of quality and value.

The Renaissance Singer. E. C. Schir-
mer, 2974; $5.00 (26 works, 165
pages).

Edited by Thomas Dunn, there are
Renaissance works for the major sea-
sons of the church year by composers
such as Palestrina, Hassler, Nanino,
Lassus, Victoria, Tallis, Meorley, Byrd,
and Anerio. Both Latin and English
versions for performance arc given.
The edition is beautiful and contains
a wealth of performance practices,
pictures of the composers and their
times, and information on the text
sources, This collection is enthusias-
tically recommended to both churches
and schools secking a sophisticated
and scholarly collection of Renaissance
motets and Mass movements. All are
SATB and of medium difficulty.

Anthems for Choirs 4, Oxford Univer-
sity Press; $6.95 (26 anthems, 206
pages).

All are by 20th-century composers,
including B. Britten, Alun Hoddinott,
H. Howells, J. Rutter, Vaughan Wil-
liams, W, Mathias, K. Leighton, and
other British composers. The main
seasons of the church year are repre-
sented with 12 anthems for unaccom-
panied singing by SATB voices with
some having divisi areas. These an-
thems are medium to difficult in per-
formance levels and would be suitable
for an advanced choir. The collection
has quality music.

Star of Love. Flammer/Shawnee Press,
A-5845; $2.00 (11 works, 40 pages).
This is a service of meditations and
carols with music by Alfred Burt,
whose carols have become traditions
of the Christmas season. For SATB
choir, narrator, some soloists, and or-
gan accompaniment, with recommen-
dations for congregational singing be-
tween certain movements, This service
includes many of Burt’s popular carols,
such as Some Children See Him, fesu
Parvule and O Hearken Ye. The basic
length is 36 minutes, but it would
take longer with additional congrega-
tional singing and organ solos. This is
lovely music which would be appro-
priate for church or school events.

Praise God in Sonpg. G.ILA. Publica-
tions, G-2270; $6.95 (106 works, 327
pages).

This book contains music for Mom-
ing and Evening Prayer, with com-
plete settings by Michael Joncas, Da-
vid Iscle, and Bro. Howard Hughes.
It has additional features, such as a
day-by-day index to scripture readings,
an index of alternate psalms, and mu-
sic for canticles, litanies, and other
occasions. Most of the music is in
unison, with some four-part singing,
and there is a separate edition for the
organist ($12.95). This is a new and
important addition for Catholic par-
ishes and lay groups.

Motets for 3 Voices. Alexander Broude,
Inc.; $5.95 (15 works, 45 pages).

This is the seventh book of motets
in a superh series of publications edi-
ted by Anthony Petti. Composers in
this volume of three-part works in-
clude Asola, Byrd, Clemens non Pa-
pa, Lassus, Palestrina, Monteverdi,
Morales, Constantini, and Genet,
Only the original Latin is given for
performances, but a translation of the
text is provided at the beginning of
cach work. There arc extensive edi-
torial notes and a table of suggested
downward transpositions to make these
works fit a variety of voice combina-
tions, such as SAT, TTB, ATB, ctc.
It is a beautiful collection of quality
motets.

Twelve General Chorales, Elkan-Vogel
Inc., 362-03282; 70¢ (12 works, 15
pages).

These chorales are by Richard Yar-
dumian and all are one page in length,
in a four-part homophonic texture,
Most are harmonizations of tunes from
sources such as Genevan Psalter,
French Psalter, and chant. Some are
original, and they are all simple and,
at times, strophic.
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Garnell Copland Recording

by Arthur Lawrence

Garncll Stuart Copeland  (1942.
1977): In Memoriam. Reubke: Sona-
ta on the 94th Psalm; Brahms: Chor-
ale-Prelude on “0O Traurigkeit, o
Herzeleid”; Grieg: A Dream; Widor:
Symphony VI, Allegro; Bach: Tocca-
ta and Fugue in D Miner, “Gigue”
Fugue; Schumann: Canon in A-Flat;
Sowerby: Pageant; Liszt: Introduction
and Fugue on “Ad Nos, Ad Salutarem
Undam.” Acolian-Skinner organs at
Grace Cathedral, San Francisco
(1935); St, Thomas Church, New
York City (1956); Church of the Epi-
phany, Washington {1968); and the
Kennedy Center, Washington (1972).
RGS 1201 stereo {2 discs); available
from Epiphany Church, 1317 G St
NW, Washington, DC 20005 ($10).

Many readers will know the story
of Garnell Copland: an extremely tal-
ented west-coast organist and student
of Newton Pashley, Richard Purvis,
Alexander McCurdy, and Leo Sower-
by, who was murdered on Jan. 6, 1977,
in the cleventh year of his tenure as
organist-choirmaster at the Church of
the Lpiphany in downtown Washing-
ton. This album, compiled from the
best tapes of his recitals from 1966 to
1976, is a fitting memorial to an or-
ganist whose artistic work was stifled
at its height,

Garnell Copland’s playing always
exhibited absolute techmical control
(he was a child prodigy) and a sweep
of romantic virtuesity. As I recall
from hearing him play in the early
60s, the allegros were very fast, the
adagios were very slaw, and there was
a great deal of rubato in between. On

the romantic scale, interpretation was
pushed to its limit but never exceeded.
Those same qualities are in evidence
in the present recording; the perform-
ances may not represent the ultimate
in the style, but they are continually
exciting. Mr. Copland was a player
who made the excitement inherent in
the organ come alive to his listeners.

Although all the works recorded
here  receive sympathetic perform-
ances, special mention must be made
of the Reubke Sonata in its very dra-
matic reading and of the Sowerby
pedal fantasia, made to sound so easy,
of which performance the composer
said “You have given me the pleasure
of hearing it played beautifully again.”
The recorded sound on all four sides
is more than adequate, coming as i
does from various times and circum-
stances, without being outstanding,
and the stereo sound is quite accept-
able. The inclusion of applause after
several selections is not unacceptable,
but it is too bad that the packaging
did not include more information on
the organs employed. Having at least
the specifications would have given
the listener a better idea of the re-
sources with which the performer was
working. All four organs used are ef-
fectively employed, but it is interest-
ing that the two older ones, the work
of G. Donald Harrison, exhibit here
the richer and fuller sound, albeit
more distant (the recording at St.
Thomas was apparently made before
the tonal and mechanical modifica-
tions by the G. F. Adams firm were
introduced ).
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ORGAN CONFERENCE
University of Nebraska-Lincoln

Bach and the Grgan

Leciures: ' I

Ernest May—Bach and the Organ:The Primary Sources
- George Stauffer-18th-century Clues fof Bach’s Organ
Performance
Christoph Wolff=0On Bach's Art of Fugue

Recitals: ik}

Quentin Faulkner—The Arl of Fugue, BWV 1080 =
George Rilchie-Italian-Inspired Organ Works of Bach

Oclober 9-11, 1980 =

For information write: UNL Organ Conference
c/o Dr. George Rilchie ;
School of Music ey, |
University of Nebraska-Lincoln
Lincoln, NE 638588
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GASPARO

..When the Performance counis

BAROQUE
MASTERPIECES

—TWO NEW RELEASES—
The Viola da Gamba —

Yesterday and Today

SCHENCK: Somsla X in G Major
from “Le Mymphe di Rhena™

SCHAFFRATH: Duetio in D Minor

DAVID LOEB. Solo Sonals, and
Fantasia e Due Scherzi

August Wenzinger & Hannelore Mueller,
Viole da Gamba
GS-210

vvvvv - .M [ p——
J.S. BACH: 3 Sonatas for
Viola da Gamba
& Ilarpsichord

Catharina Meints, Viola da Gamba
Doris Omsiein, Harpsichord
GS-212

Austrian Court Music
1680-1780

Baroque Pericrmance Inslilule
Oberlin, 1979
August Wenzinger, Musical Director
Music by FUX, ARIOSTI, BIBER, LIOL and SCHENCK
G:S-206

The 250th Commemoration
of MARIN MARAIS

OBERLIN BAROQUE ENSEMBLE with

Augusi Wenzinger and James Weaver

from the 1978 Baroque Pert insti
5-202

Catslog senl on requesi

ORDER FROM YOUR RECORD DEALER
It he does not have these records In stock
you may order direct by sending $7.98 for

each album plus $1.25 par order to:

GASPARO COMPANY
P.O. BOX 90574
NASHVILLE, TENNESSEE 37209
PHONE: (615) 383-3168

You can
now order
article
reprints

University Microfilms International,

in cooperati
of this jou

blishers

can now be obtained in their
original size (up to 82 x 11 inches).
For mare information please com-
piete and mail the coupon below,

ARTICLE REPRINT
SERVICE

Universily Microlilms International

1YES! | would like lo know more about tha Article Reprini
Service. Pleasa send me lull detalis on how | can onder

| Please Include catalogue of availabla litles.
Hame Title
InafitutionvCompany —

|
|
|
|
I - —— —
|
|
|
|
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Maltio: Universily Microfilms Internalional

Anicle Reprint Service
300 North Zeeb Road
Ann Arbor, Michigan 48106
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ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages, lllusirated $17.50
Hard Cover

BLANCHARD:
ORGANS OF QUR TIME
231 Pages, Hlustrated $17.50

BOTH FOR $30.00

KLAIS: THE BAMBOO ORGAN
292 Pages, IHustrated $30.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trler
18%" x 23%:" 3 for $7.00

All items postpaid when check
accompanies order.
{Ohlo residents add 4.5% sales fax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

Roy Redman

Pipe Organ Builder
2742 Ave. H
Forl Worth, Texos 76105

Tels. [817) 536.0090

The 'Tracker Organ Bevival

in America

A bilingual reference-compendium com-
piled and edited by Prof. Dr. Uwe Pape
Among the contents: articles by John Fes-
perman, E. Iower Riggs, Roy Nedman,
Josef von Glatler Gdtz, George Ilozeman
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Some Different and Perhaps
Herefical Thoughts on Pedaling

by Frank Speller

I remember well my shock going
from one organ teacher with whom I
had studied for my bachelor’s degree
to another for my master’s, when the
latter told me in no uncertain terms
that my pedal technic was incorrect.
“How can you play anything like that",
he asked, and during the broad ex-
pansion of his criticisms at our first
lesson, I began to wonder how I could
even kill cockroaches in our kitchen
with my poor footwork. ll¢ made me
fecl proper shame for not pedaling
“the way it’s done at our umiversily”.
Well, I learned his way but not with-
out unnecessary expense of time and
reduction of sclf-confidence. During
the course of my organ studies and
alter, I was glad for many good things
he taught me. But at the same time [
concluded that this teacher, along with
so many others with whom 1 had
studied, merely had his own axe to
grind. It seems to me that this is the
inevitable result of anyone who treats
technic as an end rather than a means

be it in organ playing, or whatever,

One of my favorite definitions of
music is one which Louis Vierne liked
very much: Music is the aural trans-
lation of universal emotions in terms
of a particular personality. If this
thought has any truth, it follows that
differences in technic should be valued
to the extent they serve a person’s
particular musical reactions. To en-
force this notion in my own class and
to cncourage liberty in general, I ask
a student at his first lesson to let me
always know when I present an idea
that does not conform to his past
training or logic. This request not only
keeps the lines of communication open
between us, it allows me to continue
to observe the violent deaths of many
technics we organ teachers hold
sacred.

We really need someonc to come
along and do a physiological study of
organ technic, just as Ortmann did so
well for pianists. In the absence of
such exact information, I can only
conclude from my own experience
that any technic is mercly a means to
an end. (There’s no harm in saying
this more than once!) The value of
any technic is relative to the expertise
of the person using it. Conscquently,
to use extremes, a bad technic well
done can be better in realizing an art
than a good technic poorly done. All
relativity aside, for me at this point a
good technic simply must exclude un-
necessary motions, reduce variables to
a minimum making them as predicta-
ble as possible, and disturh minimally
the balance of the body. It must also
take into account and treat sympa-
thetically different ways human beings
are constructed.

While there may be perfect propor-
tions for the ideal organist, it is not
enough to tell a 6 foot 4 string bean
to raise his bench to Olympian heights
or to ask a 4 foot 10 roly-poly to lower
his or hers to the depth of a Japanese
table. Where these extreme examples
of human construction, or any of us,
place the posterior will definitely
affect the bench’s height. And in-
separably related to this question is the
angic of the legs, the distance of the
bench from the console, and the stu-
dent’s posture. For me, the key to this
issue is the student’s posture, and con-
sequently, his balance.

Let's go back to string bean and
roly-poly since they most glaringly show
problems that all beginners have. At
the first lesson, string bean places the
bench an impossible distance from the
console and sits as far back on it as he

can with his feet dangling in front of
his knees. The more he leans back the
farther forward his feet go to the black
notes, and with this precarious balance
his pedaling reminds me of a would-
be ice skater in a perpetual fall, Roly-
poly is no more comfortable. The poor
thing can’t get the bench any lower
and is sitting on the front edge hanging
on for dear life. She isn't sitting up
cither, and leans back like string bean
or is hunched forward like an angry-
race-car driver who has been left eat-
ing dust by faster competitors. Both
students complain about their sizes
and lack of balance. As their teacher,
you commiserate—in thinking both of
them and yourself, If only you taught
piano which involves principally the
upper half of the body and is more
casily handled by different physical
types. And if only you had a saw
handy! String bean could be reduced
to a more rcasonable size, and the
bench could be cut still lower for Roly-
poly. Strange! You remember cutting
it down for a similar student six months
ago and thought it would be impossible
that another student would come
along who is even shorter,

With any student—and especially
for these—I spend a lot of time the
first lesson not on the organ bench but
sitting in chairs, demonstrating prin-
ciples of balance. All they learmn is
based on direct knowledge of the
muscles they use. A small footnote
is appropriate at this point: if brass
teachers and singers show their stu-
dents by physical means what con-
stitutes a good diaphragm, then let us
be so specific in showing ours which
muscles work. Find your own blend of
modesty and specificity and really help
your students function on the most
physical of all musical instruments.

I first show them that the more
they lean back, the more they will ex-
tend their legs when lifting them in
order to counter-balance the upper
half of their bodies. In this circum-
stance they must literally feel their
higher abdominal muscles working.
They will not feel them work, how-
ever, with correct posture. If any-
thing, they should feel their lower
abdominal muscles contracting. After
this demonstration, a student can un-
derstand the wisdom of playing on the
tips of the black notes, and on the
white notes as close to the black notes
as possible. Not only are distances be-
tween white and black notes reduced
to a minimum, the student can ac-
tually feel in his abdomen minimal
adjustments with his balance in going
from one set of keys to the other.

How do I encourage correct posture
from somecone who has slouched for
years? The last thing I would say is
“sit up straight”. This command im-
mediately brings on the “kindergarten
gestapo” syndrome, in which the stu-
dent grimly tightens all muscles—es-
pecially those in his shoulders. Instead,
I give him what I call the “John
Wayne routine”, When he “sticks ‘em
up” with his arms as high in the air as
possible, his back is truly straight and
his rib cage is fully expanded. He
should keep this position when he
lowers his arms and relaxes his
shoulders. The sensation in the lower
back is not at all unpleasant. It’s rather
like the feeling you have when you
first get up in the morning and stretch.
Practicing pedaling with the arms
raised as high as possible is useful for
more than beginners. After all these
years, I still use this technic to remind
myself how my posture can be im-
proved.
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Another useful, but drastie, technic
to the same end is to invite the stu-
dent to pedal without his end touching
the bench. That’s right! Even for ten
seconds have him push himself up by
straightening his arms and pedal with-
out putting extra weight on his feet.
The results are amazing. When he
pedals the same passage normally, he
notices how light his legs feel and you
notice radical improvement in his pos-
ture. The principle involved here is:
the more a person uses his lower
abdomen in pedaling, the less he must
use his upper leg. 1 would hesitate to
inflict this torture on most of my fe-
male students and would never rec-
ommend it for someone prone to
hernias.

With good posture and, conse-
quently, good balance, the question of
the height of the bench, its distance
from the console, and the angle of the
legs is not so difficult. With the body
in a central {msitiun and not pivoted,
a student will feel at ease with his feet
hanging beneath his knees. If he is
tall, his feet may be somewhat closer
to his body. In ecither instance, the
bench should be placed and be of a
height that his feet will be in confact
with the white notes and as close to
the black notes as possible. With re-
gard to how far back a student should
or should not sit, I can speak arbi-
trarily only with the following points:
it's bad “show biz" for an organist’s
rump to be seen hanging over the
bench—be it in church or a recital.
And obviously, he is sitting too far
back when he cannot reach all notes
on the pedalboard with his heels and
toes without forcing them down. Then
there’s poor Roly-poly. I will address
myself a last time to him or her. Of
all physical types, he or she has a
special problem because the more the
posterior is on the bench, the more
surface must be moved when the or-
ganist tries to pivot. To get the job
done, some of the people I've taught
in this category could well have used
bulldozers. Other than telling such
people to lay off milkshakes and take
up jogging, I really don’t know what
10 say.

The ecasiest question to answer is
how far to the left or right a student
should sit. He can find his position
with total accuracy by lining up his
mavel to a central note on the lowest
manual, and this note can be any be-
tween middle ¢ and g. I encourage
beginners to line themselves up always
on the same note in order to reduce
variables of position, This is very im-
portant when they are learning in-
tervals, But after they know them, I
recommend a greater range of notes
for alignment in pieces whose manual
or pedal parts are consistently away
from the center of the manuals or
pedals, usually to the right. Not only
is the amount of pivoting and leaning
reduced, there is less constriction of
the arms which don't have to lock
onto the ribs when cither the left hand
plays high or the right hand plays
low. This problem is especially bad
when the organist plays on the lowest
manual. My more advanced students
are even allowed to “scoot” from one
part of the bench to another in the
samc piece in order to accommedate
with greater ease, a section which de-
parts from a central position.

Let’s go back to the chair in the
first lesson. I have just shown a new
student how balance and good pos-
ture are related. I then ask him to lift
only one leg a little off the floor. Nine
times out of ten, his leg will not be
relaxed. It will be rigid because, to
use a phrase of Ortmann, he is using
opposing sets of muscles with equal
force and because he doesn’t know
which part of the leg works to lift
itself. The key to the question is the
tendon in the front part of the upper

leg where the leg joins the body. The
student should feel this tendon work
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only when the leg is lifted and feel it
release  immediately when the foot
falls to the floor, For some people this
simple action requires practice.

Other tendons in the back part of
the upper leg on the side oppesite the
knee tell the student if his leg is re-
laxed when it is lifted. If he feels
these tendons work, he is not doing the
job properly. This problem, which
most beginners have, is not so easily
solved. Still in a chair, I ask the stu-
dent to raise one heel with the weight
of the leg resting upon his toes. To do
this, he should only be using his calf
muscles and none of the tendons pre-
viously mentioned. With his heel in a
raised position. I then ask him to begin
lifting his leg wvery slightly. He can
feel the first tentative action of the
tendon in his upper leg joining the
pelvis. At no point as he feels that
tendon’s increased use should he feel
the tendons at the side opposite the
knee work. Thesc should always be
loose as he lifts his leg more and more.
If they tighten up, the student should
drop his leg and start over again lift-
ing very slowly. If he really can’t do
this, have him lean back in a swivel
chair with one leg high, and extend
and contract it. As he is doing this,
slowly return the chair to a normal
position. Then go back and help him
learn the first technic.

The above is very important. In my
opinion an organist cannot pedal well,
no matter which technic he uses, if
his legs are not relaxed in the ways 1
just presented. The student passes my
final test in this regard when he can
stand on one leg with the other raised.
From the knee down the raised leg
should “dangle”. If it docsn’t sway
freely to and fro, rather like a piano
student’s elbow when jiggled by the
teacher to check for a loose arm, some-
thing is wrong.

From this experience the student
learns that in pedaling he uses the
front part of his upper leg primarily to
take the foot away from the body, con-
seqquently to get it from white to black
notes. When he uses the back part of
his upper leg, he brings the foot to-
ward the body, consequently to get it
fiom black to white notes. This is a
terribly obvious principle, you will
say, but it is one which I assure you
cannot be felt without a relaxed leg.

Again, let’s go back to the chair in
the first lesson. After all the John
Wayne stuff and tendon business, my
new student may be getting the idea
that he is training for guerilia warfare
instead of the “screnc” art of playing
the king of instruments, The next two
lessons will change that impression.

Number one: except for playing
staccato in both feet at the same time
or in rapid succession with any kind
of touch, the weight of the leg rests
as much as possible on the foot which
is playing. This makes pedaling a lot
easicr and is just as natural as resting
your feet on the floor when you rest
in a chair, But something else happens,
too. The foot which is playing sup-
ports somewhat the other foot which is
waiting in contact with the key it will
next play. Although its primary means
of support comes from the abdomen,
this extra help is valuable. To demon-
strate this, have your student—sitting
up straight and with his feet beneath
his knees—slowly lift one leg to about
an inch off the floor. With several
repetitions of this motion he can easily
feel the support the leg gives which
rests upon the floor. If he feels more
work with it than in the abdomen, he
is not using the latter sufficiently.

Number two: Ask your student to
lift one leg about two inches off the
floor. Let the leg fall and notice how
much time has clapsed. Then ask him
to do the same, this time forcing the
leg down as quickly as possible. With
the second way he will notice that his
attack was not considerably faster and
that it was a more complex motion,
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Pedaling
(continued [ram p. 9)
In addition to commanding his upper
leg to release its support, he had 10
use his buttock to force his leg down
quicker than gravity. Not only was this
motion a waste of energy for the mini-
mal time gained in the attack, it dis-
turbed the body's balance in accord-
ance with the amount of force used.
In short, any person’s leg—even that
of a 95-pownd weakling—weighs
enough to bring pedal keys down fast.
The real issue is how gquick he re-
leases the muscles attached to the
tendon in the upper leg near the pelvis
in relation to the precise time of the
attack,
Except that they are very necessary
to sit on, I have little good 10 say
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about the use of buttocks in pedaling.
In addition to the imprudent use that
I mentioned above, the student will
discover (sitting in the inevitable
chair) that they come into greater use
the more he places the right foot to
the left of the body and the left foot
ta the right. Also, he will notice the
buttocks are used more with the heels
than the toes of either foot in these
abnormal pesitions. e may wisely
conclude that it’s good to avoid this
type of pedaling when he can.

There’s one other muscie or set of
muscles the student discovers he's
using when he places the right foot to
the left of the body and vice versa. He
can feel it working just above either
side of his hips when he is standing
and lifts one leg only by raising one
side of the Iips. In wusing these
muscles in the above abnormal posi-
tions, very clearly the weight of the
body is not distributed evenly on a
person’s seat. And equally clearly, the
cxtra weight put on one or both hands
by the organist to counter-balance him-
self can at best cause unnecessary ad-
justments with his fingers to continue
a particular touch and at worst make
him miss notes. QOutside the act of
pivating, whencver a student feels
these muscles working or that he is
using his buttocks, either he and/or
the bench are not positioned correctly.

If you check yoursell or your stu-
dents, you will notice that the muscles
above the hips, which disturb the bal-
ance, are always used in pivoting. They
have to be, because in pivoting, the
weight of the body must be concen-
trated on the smallest possible sucface.
That’s why we lean on one side of the
hips more than the other, and because
the balance is disturbed I think that
pivoting is an evil necessity. It should
be avoided as much as posible, and 1
prefer one large pivot to several small
ones. Pivoting should be practiced as
well as the pedaling in any given pas-
sage, and the student should know
exactly wlhen he has to pivot and to
what extent, 1

With any pedal technic, the shorter
the person, obviously, the more he
must pivot. However, even he, and
cspeciatly people of average height,
can avoid much pivoting in my system
or at least reduce distances when doing
so. First of all, why do we pivot? It
most certainly is not to reach high
notes with the right foot or low notes
with the left. To the contrary, one
should pivot enly in the opposite cir-
cumstance. I have scen so many be-
ginmers perform this wasted motion.
And the more advanced I occasionaily
catch with a barely visible pivot or
contraction in their sides. Usually, in-
stead of pivoting to the right for the
purpose of playing extreme high notes
with the right foot, they simply forgot
to bring the right knee more in the
direction of the right foot for the sake
of balance.

These basic faux pas aside, an im-
portant way to avoid pivoting is to
play as often as convenient notes to
the left of the navel with the left foot
and to its right with the right foot.
Yes, I do use alternate toes in my
pedaling. But unless you're scarching
for some histarical articulation this
technic imposes, I suggest its reduced
use will cut down pivoting. To the
same  end, toe-heel sequences when
either foot is playing c¢an also be re-
vised. Although there s no natural
advantage in being pigeon-toed, this
position of the foor 15 helpful when
the student’s ankle is loose. Remember
the chair bit in which the student dis-
covered the lower he played with the
right heel the more he had to force
down the notes? He could easily con-
clude that when he has o play the
low notes BC with his right foot, for
example, he can do so more easily
without pivoting by using 2 toe-heel
sequence than heel-toe. A lot of pedal-
ing can be revised this way.

These technics are important. The
major way, however, that T reduce the
frequency of pivoting is by enlarging
pivetal positions. Rather like block
positions for the hand in which the
greatest number of notes is covered by
the fingers at any one time, a pivotal
position in pedaling refers to the great-
est number of notes the organist can
play at one time without moving his
hips. For most of us the normal range
is a fourth or a fifth, codnting from
the highest note the left foot plays to
the lowest for the right. This range is
based on the toe being played on the
ball of the foot. I this kasher position
is not used and notes are played on the
outside of the shoe, the left and right
feet respectively gain two or three notes
higher and lower. This technic is very
bad for beginners who should use only
one position of the toe and heel in
learning intervals. However, once these
are learned and the student is secure
with normal positions of pedaling, 1
encourage the above type of cheating.
The player is allowed to use the out-
side of his shoe for notes beyond his
normal range—but only for these
notes. I always stress the importance
of reducing variables—in this instance,
of the position of the heel and toe.

The main way I reduce the extent
of pivoting is by compromising pivotal
positions in having them overlap. By
this manner, when I do have to pivot
I don’t have to move so far. For exam-
ple, my current position is middle G
for the right foot and middle G for
the left. My right foot will soon play
a low G which cannot be reached in
playing on the outside of the shoe. In-
stead of having my knees in an inter-
mediate position over middle CG, they
will be as much to the Jeft as I can
manage while still being able to play
the middle G with my left {oot with-
out forcing it down., Remember here
that the test is any contraction of the
buttocks or the muscles above the hips.
If I feel them working, I've pivoted
too far to the left. Though I must then
move back to the right some, T have
reduced the amount of pivot 1o get to
the low G.

Once the navel is lined up to a
given note, the knees are excellent
visual guides in determining any pivo-
tal position. The beginner should indi-
cate ecach from the beginning of a
picce to its end. Also, it’s not a bad
idea for more advanced students to
be so careful in pieces or passages with
difficult problems of pivoting. For the
first pivotal position have your student
see which note cach knee is approxi-
mately over. For successive ones have
him do the same. On the exact note
of his old position on which he must
move to the new, have him indicate
in his music the new “knee notes”
along with a “P” above the pedal
line for pivoting to the right and below
for the left. By this manner, he will
have a reasonably accurate idea of the
extent of his move and he will know
exactly when he has to make it. En-
courage him to practice pivoting with-
out playing the pedals, then playing
them, and finally adding the manual
parts, This procedure doesn’t take so
much extra time, and the student will
feel much more secure with his pivot-
ing. The only thing I would say about
the different manners of pivoting is
that one should aveid as much as pos-
sible putting extrn weight on the
hands, either when they are playing
with the feet or in pedal solos. The
posture and balance of the organist
will consequently be less disturbed.

After these thoughts on  pivoting,
you can imagine what I will say about
playing with the knees and heels 10-
gether for the sake of finding intervals
up to a fifth. The first fruit of this
technic is a ridiculous amount of pivot-
ing. And, just as bad, it constricts the
legs and forces upon the beginner to
the end of his days a crutch for find-
ing intervals. Instead of any crutch, 1
prefer for the beginner to commit the

unpardonable sin of looking at his feet
to make sure he has the correct notes,
angles, and positions. The more famil-
iar he becomes with the pedalboard,
the less he will have to look at his
feet. Soon enough he will feel at easc
without using his eyes as a crutch—
although he may occasionally look. T've
never tanght any beginner who with
even a minimal cffort couldn’t find
intervals after a scmester’s work, and
absolutely none of my sudents has
ever had to buy a periscope and use
it upside down to play the pedals. On
the other hand, any erganist who says
he never looks at his feet while pedal-
ing is either a cheerful liar or has a
very convenicnt memory.

One final point regarding beginners’
pedaling: for me, too much space is
given to learning intervals in technic
books and not enough on common
notes, comnon angles, and new angles.
From one time a foot plays two notes
to another, these three categories can
reduce motion considerably, With
common notes, a foot, for example, is
playing middle FE, then FG. The toe
should remain on the T while the heel
moves {rom the E to the G. With
common angles, a foot, for example,
is playing middle CD then middle FG
with the same heel-toe sequence. The
angle of the foot should not change in
going from the first set of notes to the
second. With ncw angles, a foot, for
example, is going from Cf E to F2 G.
The player should not play the F2
and then find the G, making two mo-
tions leaving the old set of notes. In-
stead, with only one motion his new
angle should be established when his
toc comes to the Fz.

With all three categories, a new set
of notes should be established inmedi-
ately after the foot has finished playing
the old set. This way a player has
more than one opportunity to find his
new note. Such optimal anticipation is
easy cnough when only the feet are
working in exercises or solos. It's some-
thing else, though, when the hands
are playing with the feet. To maintain
ultimate anticipation with new posi-
tions, I guide a beginner’s feet when
necessary and encourage him to prac-
tice very slowly. How slow is slow?
My only answer is that a player is
practicing slowly enough when he can't
relate to the music but concentraies
only on the most efficient realization
of each motion he must make. This
kind of work is boring, but the payoff
is big,

All of us can profit from practicing
this way. In not being distracted by
the music, we can analyze with total
concentration any particular motion,
our reaction to it, and hopefully ask
ourselves if we have to move at all.
After the body is conquered, we are
then fresh and truly free 10 become
involved with the music, The French
saying “before dancing you must wash
yourself” has special meaning here. 1f
your students complain that they're
tired of their music when final polish-
ing must be done, they're admitting
that up to that point they've been
doncing as they were cleaning them-
selves. Don’t those with smudees on
their nose look silly! They will say,
“Mr. Ms. or Mrs. So-and-So, I'm sorry
I forgot the G2 in measure three, and
I'm really sorry in measure seven that
there were four beats instead of three
in this waltz” Wipe their noses clean
but do it gently. No matter what tech-
nic any of us practices, we can all
profit from the words of St. Basil who
said, “what is learned unwillingly does
not naturally remain, but things which
are received with pleasure and love fix
themselves mere firmly in our minds.”
Though he lived way back in the
fourth century, he wasn’t so stupid.

Frank Speller is professor of organ
al the University of Texas in Austin,
His remarks were delivered as a recent
address to a meeting of the Music
Teachers National Association.
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Russell Saundars with Ann Anway

Ann D. Guetzlaff Apway died July
3rd at the age of 29 of cancer. She
was the organist at Second Presbyter-
ian Church in Roanoke, Virginia.

She obtained her BA and MA de-
grees at the University of Northern
Towa, and received her DMA degree
in performance and literature, with
Performer’s Certificate, from Eastman
in 1979. She was a student of Philip
Hahn, Robert Gant, and Russell Saun-
ders. She was a finalist in the 1975
and 1977 MTNA, and the 1974 Chi-
cago Club of Women Organists, com-
petitions. She was the Dean of the
Roanoke chapter of the AGO and a
member of Pi Kappa Lambda. A
scholarship fund has been established
by the Roanoke Chapter. Contribu-
tions may be sent to the Ann Anway
Memorial Scholarship Fund, 2136
Montgomery Avenue SW, Roanoke,
VA 24015.

French organbuilder Robert Bois-
seau died earlier this year in France.
He was born in 1909 and was known
for his sympathetic work in restoring
older instruments, an activity in which
he was engaged for more than fifty
years. He had maintained the famous
4-manual Clicquot at the Poiticrs
Cathedral since 1926 and was perhaps
best-known to Americans for his 1972
restoration of an earlier Clicquot
(L.A.) at the church in Houdan. Ilis
son Jean-Loup plans to continue the
business.

Rita Benfon, American musicolo-
gist and librarian, died suddenly in
Paris on March 23, at the age of 59.
Trained at the Juilliard School and
the University of Towa, she had heen
a faculty member at the latter institu-
tion since 1957 and was noted for her
research in French music of the late
18th century. At the time of her
death, Dr. Benton was editor of “Fon-
tes Artis Musicae,” the journal of the
International Assoctation of Music
Libraries.

George L. Ceiga, organist emeritus
of the Pennsylvania State University
at University Park, died Junc 12 at
his home in Mount Dora, FL. He was
81.

Mr. Ceiga was a graduate of the
American Conservatory in  Chicago,
where he was an organ student of
Frank . Van Dusen and a theory
student of Arthur Anderson. He taught
at the American Conservatory as a
colleague of Sowerby and maintained
a private studio before going to Penn
State in 1947, where he remained un-
til his retirement in 1963. He had
moved to Florida in 1978 and is sur-
vived by a son and two granddaugh-
ters.
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Lauren B. Sykes, well-.nown west
-cast church musician, died July 16
in Portland, OR, of a heart attack.
He was 74.

Born Dec. 31, 1905, in Newberg,
OR, he served for 62 years as a pro-
fessional musician in his native state.
He became organist of the Third Bap-
tist Church in Newberg at the age of
12, holding that position for eight
years. He was then organist-director
successively at Hinson Memorial Bap-
tist Church, First Christian Church,
First Presbyterian Church of Vancou-
ver, First United Methodist Church,
St. Bartholomew’s Episcopal Church,
St. Mark’s Lutheran Church, and
Bethany Lutheran Church until his
death.

Dr. Sykes held an honorary D.ML
degree from Warner Pacific College,
where he was a faculty member for
27 years. He had also taught 4 years
at Cascade College and 15 years at
Multnomah School of the Bible.

An active member of a number of
professional societics, including the
AGO, from which he held the AAGO
and Ch.M certificates, he is survived
by his wife, a daughter, a sister, and
two grandchildren.

Word has been received of the
death of Elisabeth Havard de ia Mon-
tagne, titular organist of the Argen-
tenil Basilica in France and assistant
organist at the Church of the Made-
leine in Paris. Her funeral took place
on Jan. 26 at the Madeleine.
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A.G.O. Convention
(continued from p, 4)

Other workshops related 10 organ performance which could not be reviewed
included ;

Lowell Riley: Organs of Paris;

Robert Clark: Brahms' Organ Works;

Pawl Manz: Hymn Improvisation;

Fenner Douglass: Classical French Organ Music — Registration and Rhythm;

Robert Thompson: The Organ Sonatas of Paul Hindemth;

Marianne Webb: General Organ Repertoire; Organ Repertoire for the
Church Year;

Marilyn Mason: The Commissioning of New Works for the Organ; and

Heinrich Fleischer: How Did Bach Play His Organ Music?

CHURCH MUSIC

With five services, three choral concerts, an opera given a church perfor-
mance, and two continuations of the opening sermon, the convention offered
much bhesides organ music. In fact, choral music (not always the same cvent)
was frequently cited in casual conversations as a top-of-the-list memory, The
superb 5t. Paul’s Cathedral Choir from London, singing in suitably resplendent
acoustics, dominated the scene, but the perfection of the Elmer Iscler Singers
heads my own list. And no one there will soon forget the finale concert in
which no effort was spared to indulge the several seconds of reverberation in
the Cathedral of St. Paul with gloriously decadent music. As for repertoire, there
was a bit more pre-18th-century music here than in the organ programs, but the
most adventuresome 20th-century work was Jinacek's Giagolitic Mass — and
there was a good helping of genre service music along the way.

The workshops dealing with church music ranged from choral reading ses-
sions sponsored by various publishers and suggestions on the use of handbells,
harpsichord and fabrics in church to the headier topics of the essence of wor-
ship and the status of women in the modern American Church. One of the em-
phases of the convention was on the practical, and this came through in most
of the workshops, — B. G,

SERVICE OF COMPLINE, Cathedral Church of St. Mark, Minneapolis.
Gregorian Singers, Monte Mason, conductor.

Although I arrived for the convention too late to attend the pre-convention
concert of music for choir, organ, and orchestra at the Cathedral Church of
St. Mark, it was possible to attend the final event of the evening, and I joined
the large throng which was rewarded by a beautiful service of cempline in
the sanme church, now darkened. Monte Mason led his Gregorian Singers in
music elegant in simplicity, accompanied only by handbells played so discreetly
as to be sounding from seme distant tower. The twelve singers were joined by
the congregation in three plainsong settings, and the only work of a non-chant
style was the Poulenc Laudes de Saint Antoine de Padoue, a work imbued with
that composer’s most poignant harmonic style.

OPENING FESTIVAL SERVICE, Central Lutheran Church, Minneapolis.
Festival Liturgical Choir, John Ferguson, conductor; The Dale Warland Sing-
ers, Dale Warland, conductor; McNeil Robinson, organist. Hillert: Festival
Venite; Brahms: Motet, op. 74, no. 1; Bach: Cantata 79, “Gott, der Herr, ist
Sonn' und Schild;” Hillert: Te Deum; Argento: Let All the World in Ev'ry
Corner Sing. ‘

The opening festival service at Central Lutheran Church encompassed a
large number of participants and much festive music-making. John Ferguson
conducted the festival choir, a large group assembled for the occasion, in the
hymns, two canticles by Richard Hillert (first performances), and the commis-
sioned work. The large congregation of convention delegates joined in these,
and as always at such occasions, the group singing was a joy to experience, Mc-
Neil Robinson improvised introductions and interludes for the hymns, as well
as a postlude, exploiting the full resources of the large organ and using the
modern French style for which he is noted. Although some felt the improvisa-
tions were too ostentatious to he conducive to worship, they were exccuted skill-
fully and sensationally, The Dale Warland Singers sang a Brahms motet and
Bach Cantata 79, the latier with chamber orchestra, showing a sensitive style and
refined choral sound. The honorable Albert Quie, Governor of Minnesota, gave
byicf grectings and read the lessons; the Guild greeting was resesved for later.
Martin E. Marty preached on “The Audacity 1o Break Silence;” at his two
subsequent morning “encounters,” he continued to use selections from Rilke in
re'ating the place of music to its larger context.

The highpoint of the service came at its conclusion, when a new hymn by
Dominick Argento was sung. Commissioned for the oceasion by the Twin
Cities Chapter, Let all the World in Ev’ry Corner Sing is scored congregation,
choir, brass quartet, timpani, and organ. Published copies were thoughtfully
provided, and we sang it twice. Although the melody line will not be the easiest
for a congregation, the hymn is one which should be welcomed at many festival
services,

CHAMBER OPERA, Plymouth Congregational Church, Minneapolis. Philip
Brunelle, conductor; Vern Sutton, stage dircctor. Davies: The Martyrdom of
St. Magnus.

The AMartyrdem of St. Magnus, a chamber opera in eight scenes, received
its midwest premicre under the able direction of Philip Brunelle, the person
responsible for much of the new music heard at this convention. Newly com-
posed by Peter Maxwell Davies, the work employs the English composer’s own
librette after the novel Mapnus; it deals with the life and death of the patron
saint of Orkney (the remote islands where the composer now makes his home)
in ways both moving and unorthodox — facts which came as no surprise to
those who know other recent compositions from the same pen. Employing five
skilled singers and a chamber orchestra of ten, both music and production were
stunning in effect; the economy of means was remarkable. Easily the most con-
troversial piece of the week, it divided listeners into admirers or detractors,
leaving little middle ground. Although some people walked out during the per-
formances, this reviewer found the work to be powerful in effect, even though
it cannot be denied that the often-dissonant musical style is lean and dry.

CHOIR OF ST. PAUL'S CATHEDRAL, London; Cathedral of St. Paul.
Barry Rose, master of the choir; John Scott, organist. Howells: Te Deum in
E-Flat (Collegimmm Regale); Weelkes: O Lord, arise into thy resting place;
Byrd: Rorate coeli desuper; Tallis: Salvator mundi; Blow: Salvator mundi;
Boyce: Organ Voluntary in D, Turn Thec unie me; Attwood: Turn Thee
again; Purcell: O God, Thou art my God, Te Deum in D Wesley: Cast me
not away from thy presence; Stanford: Three Motets; Howells: Psalm Prelude
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Performers at conclusion of new Susa work

r |
Barry Rose rehearsing the choir of 5¢. Poul's Cathedrol, London

Director and choir recess affer Evensong

~So Al

Paddle boat ready for Thursday night erulse
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for Organ (Set 1I, no. 1); E. W. Naylor: Vox dicentis; Bernard Naylor: Te
Deum for St. Paul’s Cathedral; Dearnley: Let thy hand be strengthened; Ber-
keley: The Lord is my shcpheard; Bernard Rose: Feast-Song for St. Cecilia.

Having the choir of St. Paul’s Cathedral, London, in residence for the week
was one of the outstanding events of the convention. The 30 boys and 18 men,
directed by Barry Rose sang twice each at matins and evensong, in addition to
a full-length concert. Now that Mr. Rose has had several years to work with
the group, the ensemble sound is breathtaking: it ranges from an cthereal pianis-
simo to a full sound which is never forced or pushed but which does have more
vibrancy than is encountered with the cathedral choirs which favor a completely
“white"” sound.

The concert, appropriately entitled “Te Deum Laudamus — Five Centuries
of English Church Music,” provided a rich survey ranging from Tallis, Byrd,
and Weelkes through Purcell, Attwood, and Boyce to the 20th-century school,
with contributions from S, S. Wesley and Stanford along the way. Particularly
interesting were the parallel settings of the same texts by different composers,
while the contrast of unaccompanied polyphony and anthems with elaborate
organ accompaniments was striking., Purcell's Te Dewm in D, with soloists and
orchestra added, acted as a mini-oratorio. Although the program was long and
the seating confused (many convention-goers had their scats pre-empted by
others ), the choral sound in the resonant Cathedral of Si. Paul was radiant.

The music at the several services, sung in the Basilica of St. Mary, gave
Americans a good idea of what comprises the daily work and repertoire of an
English cathedral choir. The choral repertoire drew on 19th- and 20th-century
works which were not always of the first quality, despite their beautiful sounds;
it was easy to see why the same music sung by lesser choirs in lesser buildings
could lead to charges of abuse, When one considers the psalm(s), canticles, and
responses appointed for each day, augmented by a hymn and an anthem, the
sheer amount of singing the choir must do is considerable. In Minneapolis, this
was always accomplished with polish and sensitivity, aided by a cathedral am-
bience in the large building, even though the chancel arrangement did not per-
mit a decided cantoris-decani contrast. John Scott, the young assistant organist
of the cathedral, provided appropriate accompaniments on the several different
organs which which he was faced, and his voluntaries exhibited technical ability
and familiarity with the cathedral style of playing. — A. L.

HEALEY WILLAN CENTENARY CONCERT, Cathedral Church of St.
Mark, Minneapolis. Elmer Iscler Singers, Elmer Iseler, conductor; John Tut-
tle, organist. Five Preludes on Plainchant Melodies; I Beheld Her; Fair in
Face; Rise up My Love; Gloria Dea; Missa Brevis no. 4 in E Major; What is
this Lovely Fragrance?; Christmas Song; Here are we in Bethlehem; Hodie;
Introduction, Passacaglia, and Fugue in E-Flat. 4-man. Welte-Maller organ
(1964, electric action).

Initial attempts to obtain the Elmer Iseler Singers had failed, and the con-
vention publicity listed the St. Paul’s Cathedral Choir for this program (their
6th appearance). It came as a wonderful surprise to conventioneers that a Can-
adian government grant had made it possible to present the outstanding Toronto
choir of 20 professional singers. The group sang with perfect control in all areas
— blend, dyramics, pitch, and color. The sound was distinctly oriented to the
English boy-cheir side of the spectrum, but the sopranos were never white,
breathy, or strident. The pianissimos — of which there are many in Willan's
music! — were always luminous, and Iscler’s subtle moulding of individual
lines mitigated the inevitableness of Willan's contrapuntal writing. The group’s
diction varied, it scemed, according to the musical context; plasticity took prece-
dence over clarity of text in the richer textures, but consonants surfaced in the
simpler, more homophonic pieces. The afternoon was spent in Anglican heaven,
this concert coming as it did just before evensong with the St. Paul’s Cathedral
Choir.

John Tuttle played the organ works on the program admirably. The con-
cluding work, the only extended organ solo on the program, was played very
colorfully and showed complete control of the instrument. He played with a
fine sense of stability without forsaking much rubato and flexibility of tempo.
The programming for the concert was brilliant — T confess that the mere
thought of an all-Willan program made me just a bit drowsy, but I couldn’t
have heen meore wrong. By alternating organ works with choral ones and fre-
quently changing moods, the weaker pieces were saved by the stronger ones. In
general, T found the organ works to pale in comparison to their vocal counter-
parts; the greater flexibility of such a fine choir was uble to enliven even ob-
vious passages, and the many sweet disonances in the style can never be quite
so honeyed on even the loveliest celeste.

GRAND FINALE CONCERT, Cathedral of St. Paul. The Minnesota Chor-
ale, Thomas Lancaster, conductor; Festival Chorus, Civic Orchestra of Min-
neapolis, Philip Brunelle, conductor; Robert Glasgow, Paul Manz, organists.
Bruckner: Ecce Sacerdos; Schmitt: Mass in Four Parts; Gabrieli: Nunc Di-
mittis; Lau: Dona Nobis Pacem; Berlioz: Te Deum; Jandcek: Slavonic Mass;
Vaughan Williams: Festival Te Deum in F Major.

The concluding concert was grand indeed. By the 8:00 pm concert time, the
3,000-seat Cathedral of St. Paul was full to overflowing (unfortunately the
convention committee slipped up here, and not enough room was reserved for
convention registrants). Standing or sitting, it was quite a sound, beginning with
two luscious chromatic works from the back gallery, and then moving to anti-
phonal works: the Gabrieli adding two brass and choral groups on opposite
sides at the front of the cathedral, and the Lau performed in the same forma-
tion unaccompanied. The polyphony in the Lau did get a hit confused in places,
but the total effect was stunning. The Berlioz T'¢ Deum should be heard under
no other circumstances, with a grand procession of singers and banners during
the musically-vapid march, and the room guaranteeing that all of the dramatic
effects could be brought off. Philip Brunelle, who was responsible for so much
of the fine music at the convention, conducted with sensitivity and power.

The second half of the concert was not quite as successful. Much as I wanted
to hear the Janicek AMass, this was not really the right place. The work’s con-
siderable detail was lost in the vasiness of the space, and it does not operate
as much at the level of obvious gestures as the works on the first portion of the
concert. When, at 10:30, we were ready for the singing of the Vaughan Wil-
liams Te¢ Deum, in which the entire audience was to be the chorus, the con-
ventioneers were somehow just nmot up to singing along very heartily. It was
still a wonderful conclusion (and conducting such huge forces could have been
a disaster in less capable hands than those of Mr. Brunelle) and showed crea-
tivity in programming, sensitivity in musicianship, and unabashedness in thea-
tricality.

(continued overleaf)
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Granlund's Birth of Freed. Presbyterian
Church
A.G.O. Convention
(continued from p. 13)
Workshops

Elainc Marsh: Women and Worship

Rev. Marsh, associate minister at Plymouth Congregational Church in Mia-
neapolis, spoke with two small groups of women, cach session also having a
token male present, in a most lucid, calm and strong manner. She outlined the
arcas in which women are teaditionally barred from full participation in church
activities (varying with the denomination or branch of the church): deacons,
board memthers, trustees, ushers, etc. She noted that it was the Eucharist which
is the bottom line of the issue, the central aspect of the Christian church and

the one which shows fewest signs of admitting full participation of women as’

priests, deacons, etc. She suggested that the Judeo-Christian religion is the only
onc which has only male deities, and pointed out that in a sense the Thble is
“a book about men, written by men, for men.” Her topic was not specifically
women musicians in the church, but it was not difficult to extend her message.
In any town or city, are not most of the organists in small churches women?
Yet when one moves to the leaders of the profession — the major churches in
our great citics — how many women hold the posts? This convention bore wit-
ness to the same situation: of 56 leaders listed in the convention brochure, 6
were women; of the 9 featured recitalists, only one was a woman. This is not
to say that the convention committce (8 men and 5 women) discriminated
against women, but that the profession as a whole is very dominated by males.
The playing competition proved the point: the ficld of 9 comestants included
2 women. Elaine Marsh spoke engagingly and pursuasively and without strident
battle cries.

W. Thomas Smith: Current Trends in Hymoody

Mr. Smith is the execntive director of the Hymn Society of America, the
sponsor of this workshop. He based his presentation on examples from the 1977
hymnal Ecumienical Praise (Agape division of Hope Publishing Co.), pointing
out characteristics of new texts and tmes. The location of the session was rather
frustrating in that a choral reading session was in progress on the other side of
a sliding partition, but Mr. Smith was compelling in leading the group through
various types of new hymns. Although this presentation was the only event de-
voted specifically to congregational song, it was encouraging to those concerned
with hymnoelogy that one of the convention's commissions was to a major com-
poser for a hymu. B.G

Jon Bailey: Musical Drama in the Church

Jon Bailey opened his session by surveying the development of drama in the
church, its purpose being to enliven the services by bringing the dramatized nar-
rative into the present tense. As preparation for a discussion of the Peter Max-
well Davies chamber opera, Mr. Bailey discussed the contribution of Benjamin
Britten, to whom most of the credit goes for our current interest in liturgical
drama. Mr. Bailey enumerated and illustrated through taped examples the
essential dramatic elements in a Britten drama, using §t. Niceolas for his exam-
ples. The final part of his presentation was devoted to questions and discussion
concerning the Monday performance. Mr. Bailey’s wide erudition and his per-
sonal charisma made this a stimulating and lively presemtation. Mr. Bailey’s
other workshop was entitled “20th-century British Choral Music.”  — M. K.

Murray Somerville: The RSCM Training System

Mr. Somerville presented an explanation of the Royal School of Church
Music program for training children’s choirs, using resource materials from the
organization. The system is based on group response and individual achieve-
ment and would seem to be a valid one {or use in this country. Barry Rose
joined in giving specific examples of the ways in which such a system is used
by the choir of St. Paul’s Cathedral, London. — A. L.

Full convention hears the Cheir of 5t
London, at the Basilica of 5t. Mory

Paul's Cathedral,

Visitors orrive for Willan concert ot the Cathedral Chaurch
of 5. Mark

R. Lawrence Kirkegaard: A Survival Course in Acoustics for Church Musi-
cians: Exploring the Art of the Possible

Mr. Kirkegaard, the head of an architectural acoustics consulting firm, has
for some time taken a special interest in churches and organs. He is, then, one
of the foremost authorities in the field. He asked the audience for its list of
concerns in current situations and proceeded to touch on the physical proper-
ties which contribute to the causes and solutions of the problems. Ie suggested
that a noise control factor of 20 is appropriate for a new church and discussed
the pros and cons of various public address systems at length, emphasizing the
importance of speaker placement to give the impression that the primary source
of the sound is the person speaking, not the loudspeakers. Reverberation was a
major concern, and Mr. Kirkegaard pointed out that low frequencies are ab-
sorbed by large surfaces which have little mass (like thin wood panelling),
whereas high frequencies are lost to very small receptacles (like the holes in
acoustic tile). e noted that narrow spaces retain a focus to sounds and are
therefore able to have both clarity and a considerable amoung of reverberation.
The lecture was somewhat hampered by a lack of structure and some ambiva-

lence as to how deeply to delve into technical details, but there was much
solid information here.

Don E. Sailers: The Assembly in Word, Action and Song

Mr. Sailers teaches theology and worship at Candler School of Theology,
Emory University, and is also an active composer and director of music there.
He gave a highly-articulate and organized presentation, using but not wallowing
in the jargon of ecumenical liturgists (“indigenization” and the like). He out-
lined the forms of worship, which he defined as a dialogue and encounter with
God. Worship, he said, is intrinsically musical and dance-like because it involves
sound and movement; music, then, Is not an ornament to worship. Mr. Sailers
noted both a convergence of all branches of the church towards simple elements
(in spite of splintering within many groups): the fundamental Jewish aspects
of waorship, blessing God, the interconnection of baptism and the Eucharist, and
the eschatological aspects of a gathering of Christians (i.c., the anticipation of
the final judgment), In a second two-hour session he discussed “Music, Song
and the Religious Affections,” a lecture T was not able to attend.

Other worksheps which dealt with church music included:

J. R. Coulter: American Guild of English Handbell Ringers,

Layton James: Harpsichord in the Churely;

Marjorie Pohlinann; Fabric as Symbol;

Ronald Nelson: Children’s Choirs; and

Gerhard Krapfl: Elements of Well-Regulated Church Music. — B. G.

Extra-Musical Aspects

The friendliness and efficiency of the Twin Cities chapter made itself felt
the very first morning as our hosts whisked us through the registration lines in
record time. This made a wonderful initial impression and prepared everyone
for a pleasurable week.

The Leamington Hotel, which had been chosen as the convention head-
quarters, was ideal for handling such a large number of people. It has plenty
of rooms for meetings and exhibits, all conveniently located in one general area
of the hotel. The Curtis Hotel, which housed many additional participants
across the street, provided the only serious flaw in an otherwise smoothly-run
convention. Guests who arrived on Sunday afternoon or evening were kept wait-
ing in check-in lines for one to one-and-a-half hours. Numerous hotel registra-
tions had been lost or misplaced by the Curtis hatel. As a result, many partici-
pants missed the Sunday cvening events while spending their time trying to
procurc a room.

Transportation at the convention was very satisfactory, with few delays, and
several events were within casy walking distance, Good shopping and excellent

Convention photography by Conventlon Photographers, International, Minneapolis (1, 3, 10}, snd by Bruce Gustafson {2, 4, 8, 9) snd Anthur Lawremes (3, 8, 7, 11),
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cuisine were also available within a small radius of the hotel. The list of restau-
rants thoughtfully furnished by our Twin Cities hosts provided a good introdue-
tion to local restaurants, several of which are justly famous,

Communications were well executed through daily newsletters, a hospitality
desk, and a message center. The convention brochure was well organized and
easy to use. It also contained a map showing the churches used for various
events and their proximity 1o convention headquarters.

There were more than forty exhibitors at the convention. Most organ firms
were assigned to moderately large rooms on the second floor. A fine exhibit of
Healey Willan memorabilia (courtesy of the Canadian government) was dis-
played on the second floor. In a single room on the Jowest level were the nu-
merous exhibits by publishers, music retailers and others. Busy crowds filled
this recom wherever the exhibits were open, attesting to the importance of con-
tinuing to provide browsing time at future conventions.

The pace of the convention seemed to allow more time to visit with friends
than at some conventions I have atiended in the past. Social events such as
cash bars, the wine and cheese reception at Northrup Auditorium, and the
Gala reception at Landmark Center provided ample opportunity to visit with
conventioneers who had been assigned to a different bus schedule and different
recital schedule than one’s own. Only one complaint about scheduling was
frequently heard, and this was made in conjunction with another complaint,
that of unduly long programs, If a concert begins at 8:30 in the evening, it is
unreasonable 10 expect the audience to continue to be enthusiastic at 11 pm or
later.

While attendance at a convention may be (and in this case was) stimulating,
educational, and inspiring, it is also fatiguing. I commend the program com-
mittee’s wisdom in providing a “frec” evening on Thursday so that those who
wished to relax or pursue non-musical events could do so. A briel change of
pace was also provided by the “Auction extraordinaire” held at the convention
hotel late Wednesday aiternoon, An entertaining auctioneer distributed  gift
certificates, books, records and other door prizes. This was followed by an
auction, the proceeds of which go to the A.G.O. Educational Fund. For pro-
viding light-hearted diversion, this was a novel idea, but it lost its entertainment
value by being over-extended. — M. K.

Several hundred of the convention-goers elected te spend the free evening
cruising the Mississippi on two paddle boats rented for the ocecasion. A cash
bar and supper provided diversion while the boats toured the placid river. It
was a pleasant change of pace which seemed to be enjoyed by all aboard.

In place of the obligatory closing banquet, the program committee chose a
grand finale concert that was grand indeed. I myself did not hear a single per-
son lament the loss of the banguet. The socializing that occurs at a banquet
was accomplished by the reception after the concert. The concert itself, an
event requiring massive forces, furnished an impressive counter-balance to the
opening festival service which likewise used multiple choirs and instruments.
Beginning and ending in this way lent a very nice structure to the entire week.
An additional advantage of the closing concert was that it could be shared
with the community at large; it was not a closed event, After a week of being
together with feilow professionals who have specialived concerns and who
speak a specialized language, it was good to be reminded of the outside world
by sharing the final concert with Twin Cities residents, I would hike to thank
the program committee and the hundreds of musicians involved in the finale
concert for providing this experience. — M. K.
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reeds are restored and revoiced with new tongues to
your tonal requirements, and guaranteed to perform

as well as new reeds.

CHARLES R. OIESEN
Rt. 1. Box 806, Stuarts Draft, Virginia 24477
703-337-3666

Deloware

DELAWARE ORGAN COMPANY, INC.
252 Fillmors Ave.
Tonawanda, New York 14150
(716} 692-7791

MEMBER A.P.OB.A.

Casavant Freres

DISTRICT REPRESENTATIVE *'™!TE€
MICHIGAN. INDIANA, WESTERN OHIO
COMPLETE PIPE ORGAN SERVICES
MICHAEL PERRAULT
PO BOX 7131
ANN ARBOR, M| 48107
TEL (313) 994-4855

{308) 523-7247

WALTER A. GUZOWSEI
PIFE ORGAN SERVICE

Business Home
1121 E. Commercial Bivd. 12255 W. &h Cr, ApL B
FL Lauderdale, Fis. 33334  Fi. Lavderdals. Fla. 33312

Organ advice from
EDPWIN D. NORTHRUP

B.A., JUR. D,

2475 LEE BOULEVARD
CLEVELAND, CHIO 44118

TEL. (216) 9324712

. . Benzeno & Go.

Additions—Rebuliding
Tuning—Repairs
35 Bethpage Road
Hicksvlille, L1, NY 11801
516-881-1220

Robert Copeland

10134 BUCHANAN ROAD
PITTSAUAGH, FA. 15208
qum

wﬁ’ipe Organ Repair - Al SMihes

P

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

—_— )

Telephone: {(603) 463-7407

RFD one (route 107}
Deerfield, New Hampshire 03037

IT’'S OUT!

OUR COMPLETE 68+ PAGE CATALOG
ILLUSTRATED WITH CURRENT PRICE DATAI

SEND $4.25 TOOAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

X -_1‘ \,‘ [
TRACKER, 53 4
N,

/) { LN
‘ A(m'

3.

N JLRER 5

330 NORTH A ST., LOMPOC, CA.
93436

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Articles Noted

Among articles appearing in journ-
als not devoted primarily to the or-
gan, the following are noted within
rccent months as being of interest to
readers of The Diapason:

The Musical Times (London, Eng-
land), Nov. 1979:

“Muffat and Handel: a two-way
FExchange” by Bernd Baselt explores
the interesting relationship between
Handel and Gottlieb Muffat, as seen
in Handel's borrowings from Muffat’s
keyboard suites and Muffat’s manu-
script copy of certain keyboard works
by Handel.

“Problems Perpetual” by Richard
L. Harris and Stephen Daw comments
on various recently-published solutions
to the newly-discovered canons, S.1087,

by J. S. Bach.

The Musical Times, May & July 1980:

“John Goss, 1800-1880" by David
Gedge is a two-part account of the
music of the Victorian English com-
poser, as well as of his problems in
making music at St. Paul’s Cathedral
in London.

Journal of the American Musicological
Society (Philadelphia), Spring 1980:

“The Roman Frescobaldi Tradition,
c.1640-1670" is a fascinating account
by Alexander Silbiger of Frescobaldi’s

influence on 17th and 18th-century
keyboard music in Rome. The exten-
sively-documented but eminently-read-
able account deals with keyboard play-
ers in 17th-century Rome, Frescobal-
di’s pupils and followers, the Roman
manuscripts, and the repertory after
Frescobaldi. Numerous musical exam-
ples are included.

“The Source for Bach’s Musical Of-
fering:  The Institutio oratoria of
Quintilian” by Ursula Kirkendale
traces the probable influence of early
humanistic rhetoric on the genesis of
Bach’s famous but cnigmatic work,
opting for the order of the movements
in the original edition as the most
likely correct one,

Journal of the American Musicologi-
cal Society, Summer 1980:

“Ritual Use of the Organ in France”
by Benjamin Van Wye is concerned
with the use of the organ in the ser-
vices of French churches from about
1400 to 1700, especially as regards the
alteration of organ music with choral
music. Several valuable tables docu-
ment the contents of French organ
books of the period. Thorough assim-
ilation of the material in this article
will enlighten the reader as to the
performance intent of the many organ
versets of the time,

Post-Convention

Intrepid reportor discovers counterpoint and organbuilding in 5t. Paul,

International Society of Organbuilders

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079

American Institute of Organbuilders
International Seciety of Organbuilders

Member:

DRGAN SUFFLY INDUSTRIES

INCORPORATED

6845 WEST 32ND STREET « P. 0. BOX 1185 » ERIE, PA, 16512

QUALITY PIPE QRGAN
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SUPPLIES

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure

THE ORGAN LOFT
EPSOM, N.H. 03234
Remember: If it does NOT have pipes, it is NOT an organ

{in kit form)

Tel. 603-736-4714

REPAIRING

TUNING

R.W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 « 609 / 769-2883

ADDITIONS

= gabriel IRney

137 FALCON STHREET ,  LONDON , ONTARIO, CANADA
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Appointments

Richard Proulx has been appointed
music director and organist at Holy
Name Cathedral, Chicago, IL, effec-
tive Aug. 1. He leaves a position as
organist-choirmaster at St. Thomas
Episcopal Church in Medina (Seat-
tie), WA, where he presided for nine
years over the noted Metzler organ
there.

A native of St- Paul, MN, Mr.
Proulx was educated in parochial
schools of that city and later attended
MacPhail College and the University
of Minnesota. Further studies took
him to the Columbus Boychoir School
at Princeton, St. John’s Abbey at Col-
legeville, and the Royal Schaol of
Church Music in England. His organ
teachers included Rupert Sircom,
Gerald Bales, and Peter Hallock; he
studied conducting with Robert Holi-
day, Roger Wagner, and Robert Shaw,
He became organist-choirmaster at
Holy Childhood Catholic Church in
St. Paul, where his choir of men and
beys gained a national reputation
through many recordings, telecasts,
and appearances with the Minnesota
Orchestra and the Minnesota Opera,
He left to hecome music director at
St. Charles Church in Tacoma in
1968.

While in Seattle, Mr. Proulx served
as organist at Temple de Hirsch Sinai
and on the faculties of St. Thomas
Day School and the Cornish Institute.
Ile was appointed to both the music
commission of the Archdiocese of
Seattle and to the Standing Commis-
sion on Church Music of the Episco-
pal Church. He was one of the editors
of the recent Roman Catholic hym-
nal “Warship 11" and he has contrib-
wied to other new hymnals. He has
edited an extensive series of earlier
motets in practical performing edi-
tions. A composition student of Ger-
ald Bales, he has published over 200
compositions. HMis one-act chancel
opera “The Pilgrim” was commis-
sioned for the 1978 AGO national
convention.

In Chicago, an increased liturgical
music program has been announced
for HMoly Name Cathedral, which
serves the largest diocese in the world.
The choir of men and boys will be
reorganized and expanded, and the
handhell ringers will continue as a
girls’ group. Two new choral groups,
a chamber choir of 12 professional
singers, and a full-size parish choir,
will be started immediately. Long-
range plans call for a new organ and
the formation of a cathedral choral

society.

AUGUST, 1980

Todd Wilson has been appointed
organist and master of the choirs at
the Cathedral of the Incarnation
(Episcopal) in Garden City (Long
Island}, New York, where he will di-
rect the men and boys choir and a
girls choir. The position also includes
a teaching post at Adelphi University.
Mr. Wilson studied with Wayne Fish-
er at the College-Conservatory of Mu-
sic, University of Cincinnati, and he
wot the French “Grand Prix de Char-
tres” in 1978. He was an assistant in
music under Allan Wicks at Canter-
bury Cathedral during 1978-79, and
has held church positions in Gincin-
nati and Toledo.

Steven Craig Townsend has been
appointed director of music and or-
ganist for the First Congregational
Church, Santa Barbara, CA. Mr.
Townsend, a native of southern Cali-
fornia, is a graduate of the Eastman
Scheol of Music where he studied or-
gan with David Craighead. His grad-
uate work was taken at Southern
Methodist University where, as a
student of Robert Anderson, he re-
ceived the M.Mus. degree in organ
performance and the M.S.M. degree.
1le leaves a position as organist-choir-
master of the First United Lutheran
Church of Dallas, TX.

The Bach Choir of Bethlehem has
announced the selection of William
H. Recese as its new conductor and
music director and Greg Funlgeld as
the associate conductor. Alfred Mann,
the conductor and music director for
the past decade, will continue as mu-
sic director emeritus and consultant;
he has recently accepted a position as
senjor professor of musicology at the
Fastman School of Music. Dr. Recse,
a graduate of Amherst College, Co-
lumbia University, and the Univer-
sity of Berlin, studied with Arnold
Schering, Kurt Thomas, and Pierre
Monteux; he is emeritus professor of
music at Haverford College. Mr. Funf-
geld is a graduate of Westminster
Choir College and is director of mu-
sic at the First Presbyterian Church
in Bethiehem, PA.

Hilton Baxter has been appointed
organist-chpirmaster of 5t. Thomas’
Episcopal Church in Washington, DC.
He holds the B.Mus. degree in organ
performance from George Mason Uni-
versity and has done additional study
at Westminster Choir College and in
Stuttgart, West Germany. His teach-
ers include J. Franklin Clark and Al-
bert Russell. Despite the loss of its
Gothic-style building in 1970 by fire,
St. Thomas' Church has maintained
a Jong tradition of musical excellence.

robert anderson
SmMp FAGO
Souvthern Methodist University
Dolles, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Resl
Oceanside, Colifornia 92054

WILLIAM AYLESWORTH

Bn Mn

Evanston, Illinois

Workshops Recitals
ROBERTA BITGDOD
S.M.D,, F.A.G.0.,Ch. M.

13 Best View Road
Quaker Hill, Connecticut 05375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St John's Episcopal Church
Dallas
The Denton Bach Society

nl

e

DOUGLAS L BUTLER
MUSICIAN

Condacier

w F L
629 SE. Fronkin, #26 / Portiand, Cregon 97202
(503) 232-2549

WILL CARTER

Church of Saint John the Evangelist
New York City

Robert Clark

School of Music
University of Michigan
Ann Arbor

ki (7. (oleman
Bloowmfleld Hills Mickigam, 48015

' Florida

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Flarida
Community College, Atlantde Universlty,
Pompano Beach, Hoca Raton,

Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.0.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

Juaw Eowaro (ounrer

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jorry F. Susan L,
School of Musls $1. Alban's Chapel
Loufsiana State Universtty
Baton Rouge

DELBERT DISSELHORST

University of lowa
lowa Chy lowa

EUGENIA EARLE

Teachers College, Columbia University

Horpsichord Recitals
Performance Practica Workshops
IS Waeit 8dih Strest, Naw York, N.Y. (0024

KATHRYN ESKEY
The University of
North Carolina

ot Greentbore

GEORGE ESTEVEZ

ch.m.
Chicago Chumber Chair

EARL EYRICH

Trinity Church
(Episcopal})
Concord, Massachusetts

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

JAMES FREY

HENRY FUSNER

S.MD. AAGO.
First Preshylerion Church
Naoshville, Tennsases 37220
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Jobhn T, Searpart 11
B.A., MMus,

St. Paul’s Episcopal Church
P.O. Box 8427
Mobile, Alabama 36608

Robert Glasgow

School of Music
University ol Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angis Smith Chopel
Oklohoma City University

LESTER GROOM

Seattle

Seatile Pacific University 8119
Ist Presbyterian Church 58104

BRUCE GUSTAFSON

Baint Mary's College
Notre Dame, Indlana

JAMES J. HAMMANN
M.M, - AA.C.O.
First Baptist Church

The Little Orchestra Society
Toledo, Ohia

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnesota 55404

Dr. Richard Hass

The Evangelical Lutheran
Church of St. Luke

Chicago, Hlinois

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

VICTOR HILL

Horpsichord and Organ

Williams College
St. John's Episcopal Church
Willlamstown, Mass. 01267

Harry H. Huber

D, Mus.
Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

FRANK TACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

MMus, AAGO,
Concord, California

Laurence Jenkins
Londen
The Sine Nomine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclety

KIM R. KASLING

D.M.A,
5. John's University
Collegevills, MN 56321

WILLIAM KUHIMAN

Decorah, Iowa 52101
Luther College

New Organ

M. P. Méller of Hagerstown, MD, has installed a new 2-manual and pedal organ of
28 ranks and machanical action in the newly-renovated sanciuary of the First United
Methodist Church in Moultrie, GA. The instrument, which stands in the choir loft, was
designed, installed, and voiced by Christoph W. Linde, head of Maller's new iracker
division, The 20' case is of solid white oak slained a warm dark brown; the Swell, behind
four movable doors, is below the Great and Pedal. Winding for the equal-temperament
organ is supplied by one single-fold bellows at 3"; a smaller, sscond reservoir can be
activated to act as a stabilizer when desired. The polished fagade pipes of the B' Prin-
cipal are 527, fin and 48% lead. The manual compass is 56 notes; that of the pedal,

30 notes.

Michael Corzine of Florida State University was the consultant.

GREAT
Principal B'
Hohiflste @'
Qctave 4
Spitzfléte 4'
Octave 2'
Cormet 11
Mixtur V-V
Trompete 8

Subbass 16’
Octave B
Octave 4'
Fagatt 18"

Trompete B'

SWELL
Gedackt 8'
Yiola 8' {TC)
Principal 4'
Rohrfléte 4'
Gemshorn 2'
Sesquialtera 11 {TC)
Scharf 111
Krummhorn 8'

three unison couplers
tremolo affecting whole organ

George Lamphere

First Congregational Church
St. Joseph, Michigan

HUW LEWIS

RBecitals

Saint John’s Church
50 East Fisher, Detroit, Mi 4820)

RICHARD W. LITTERST
SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS
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David Lowry

School ol Muosic

Winthrop Colleae
Rock Hill, South Carolina 29733

DAVID GOODING
THE TEMPLE

CLEVELAND OHIC, 44106

LYNNE DAVIS

International
Recitalist
FIRST PRIZE
ST. ALBANS
1975
10, rue Pierre et Marie Curie

92140 Clamart
FRANCE
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New Organs
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Wicks Organ Co. of Highland, IL, has
completed a new 2-manual and pedal
organ of 27 ranks for St. John's Lutheran
Church, Portage, WI. The visual and ton-
al design for the free-standing gallery in-
stallation was by Thomas E. Gieschen of
Concordia Teachers College, River Forest,
IL, who played the dedication recital.

HAUPTWERK
Prinzipal 8' 56 pipes
Rohrflale B' 56 pipes
Oktave 4 55 pipes
Koppelilste 4' 56 pipes
Nasat 2-2/3" 55 pipes
Spitzflcte 2' 56 pipes
Terz 1-3/5" 44 pipes
Mixtur 111 168 pipes
Trompete 8' 56 pipes
Chimes

CHORWERK
{enclosed)
Gemshorn B' 56 pipes
Gemshorn Celeste 8' (TC) 44 pipes
Gedackt 8' 56 pipes
Prinzipal 4' 56 pipes
Rohtleife 4' 56 pipes
Oktave 2' 46 pipes
Quinte 1-1/3" 56 pipes

Scharf-Zimbel 11 112 piges
Oboe 8' 56 pipes
Tremolo

PEDAL

Subbass 16 32 pipes
Gedackt 18" 12 pipes
Prinzipal B' 32 pipes
Gemshorn B' 32 notes
Qktave 4' 32 pipes
Rauschguinte 11 &4 pipes
Fagott 16" 32 pipes

Gabriel Kney of London, Ontario, has
built a new 3-manual and pedal argan of
54 ranks for the Robertson-Wasley United
Church in Edmonton, Alberta, Canada.
The instrument has 35 stops, mechanical
key and stop action, and two mechanical
pistons. The manual compass is 58 notfes,
with 32 notes for the pedal division. The
instrument was dedicaled with a series
of recitals in the fall of 1979.

BRUSTWERK
[enclosed)
Metallgedeckt 8'
Gamba 8'
Vax Coelestis 8' (TC)
Prinzipal 4*
Offenflcta 4'
Blockflste 2'
Scharf (V 1!
Fagoit 1&'
Rohrschalmey 8'
Teemulant

OBERWERK
Holzgedackt 8'
Praestant 4
Rohrfléte 4'
Nasat 2-2/3'
Gemshorn 2
Terz 1-3/5
Quintflcte 1-1/3°
Zimbel 1N 2/¥
Rankett 1&'
Krummhorn 8'
Zimbelstern
Tremulant

PEDAL
Subbass 14
Oktav 8'
Gedeckibass 8'
Choralbass 4'
Mixtur V-VI 2.2/3
Posaune 16
Trompete B°

COUPLERS
BW/P
HwW/P
ow/pP
BVW//HW
OW/HW

Austin Organs, Hartford, CT, has re-
cently completed the installation of a
new 2-manual and pedal organ of 15 ranks
in St. Michael's Church, Pawcatuck, CT,
op. 2629. The Great and Pedal divisions
are exposed in the gallery, with the Swell
behind grille work on one side.

GREAT
Principal 8' &1 pipes
Bouedon B' &1 pipes
Gemshorn B' (SW) 61 notes
Cctave 4' &1 pipes
Blockiléte 2' 61 pipes
Mixtuce 111 183 pipes
Chimes

SWELL
Roheflsie 8° &1 pipes
Gemshorn B' bl pipes
Gemshaorn Celesie 8' (TC) 49 pipes
Koppelild‘e 4 b1 pipes
Spitzprinz'pal 2' &l pipes

BETTY LOUISE LUMBY

DEM e PAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sen
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR
KIRK-IN-THE-HILLS

Norman McNaughton

{hurch of St. Frances de Chantal

BLOOMFIELD HILLS, MICH. 48013 New York City
JAMES R. METZLER WILLIAM H. MURRAY
TRINITY CHURCH PR g

TOLEDO, OHIO

Chicago, Hl.

WILLIAM NESS

ANDREWS UNIVERSITY

Berrien Springs, Michigan
Organ — Church Music

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chopel
The John Busroughs School
St. Louls, Missouri

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lecturas

RICHARD M. PEEK

Sac. Mus. Dee.

Covenant Presbyterian Church
1000 E. Morehsod Charlotte, N. C.

RECITALS

Do

Suncoast Concert Mgmt. & Productions, inc.
P.0. 6374 + Clearwater * Florida » 33518

Robert Shepfer

Organist « Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indianopolis, Indiona 46260

The Kodaly Choral Method Recitals
ROBERT L. L. ROBERT SLUSSER
S| M PSON MUS. M., A.A.G.O,

Cathedral of St. Philip LA JOLLA PRESBYTERIAN CHURCH
2744 Peachtrea Road N.W. LA JOLLA, CALIEORNIA

Atlanta, Georgia 30305

Robert W. Smith

Historic First Christian Church
Charlottesville, Virginia

Carl Staplin

Ph.D., A.A.G.O.
Drake University

First Christian Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Memphis, Tennessee
Mus, Doc, F.A.G.O,
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus

Thomas R. Thomas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Organist-in-Residence

HAUPTWERK _[Quim Inlngl'aLp;FH
4 mompesile pes
Gedacht 18 pommte 31! pie JONATHAN A. TUUK CLARENCE WA"ERS
RahiilGle 8 Immanuel Lutheran Church
Oktave 4° PEDAL
Spikflote 4 Subbass 16 (GT) 12 pipes 338 North Division Avenue RECITALS
I e iag it Lty Grand Rapids, Michigan 49503 Trinity College
Zimbel Il 173’ Bourdon B° {GT) 32 nates Recitals Hartford, Conneclicut
Cormet Y 8' (TF) Superoctave 4' 12 pipes
Trompete B' Trompette 18" (SW) 12 pipes
C. GORDON DAVID A.
==l WEDERTZ WEHR
+ LAWRENCE
2534 West 118¢h St Fancm Kentucky University
CHICAGO 60655 x’

Indiana University of Pennsylvania

Department of Music
Indiana, Pa. 15701

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, YIRGINIA

DONALD WILLING

faculty
Nosth Texas State University
Denton

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, MI
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380 NORTHWEST HIGHWAY o DES PLAINES, IL 60016

O NEW SUBSCRIBER
Please begin new

Name subscriplion

0 RENEWAL
Street .......... {Atiach 1o moiling label)
City ENCLOSED 1S

0 $7.50 — 1 year
State Zip O $13.00 — 2 years

O $18.50 — 3 years

Pleass allow slz weeks for delivery of first lssus

RONALD WYATT Max Yount
beloit coliege, wis.
e organ harpsichord
Galveston composition cholr

Gary Zwicky
DMA FAGO
Eastern lllinois University

Lynn
ZEIGLER-DICKSON

Organist
Department of Music
1OWA STATE UNIVERSITY

Ames, lowo Charleston

LARRY PALMER

ROGER
GOODMAN

HHARPSICHORDIST, TEACHER

RECITALS, MASTER CLASSES
RESIDENCIES
1247 Judson, Evanston, lil. 60202

Harpsicherd — Organ
Southern Methodist University

Orgonist-Choirmaster Your Pro fe.m' onal Car d

Soint Luke's Episcopal Church - :
< P could appear in this space

Dallas, Texas

Please write for rates

pPOCONO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

DAVID HEWLETT
MARSHALL BUSH

The Conservalory of Music
Cenlrad Squore Winchaster, New Hompshire

NGCS.A

T T r—— T — i

- JOHN HOLTZ |

Faculty: HARTT COLLEGE, University of Hartford
Organist;: CENTER CONGREGATIONAL CHURCH, Hartford

A= mE

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

"Miss Mason played wuh ousterrty ond reserve, demonstrating anew
her extroordinary faclity . . . * Des Moinss Ragister, October 5 1964

Ernest May
University of Massachusetts
Ambherst, Mass. 01002

St. James’ Episcopal Church
Greenfield

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

This calendar covers a two-month per-
iod ending Sept. 15. All evenis are as-
sumed fo be orgon recitals unless other-
wise Indicated and are grovped east-west
and north-south within each date, Infor-
mation will not be occepted unless it
includes artist name, date, location, and
hour. THE DIAPASON regrets that it
cannot assuma responsibility for the ac-
curacy of colendar entries.

5 AUGUST

John Walker; Music Holl, Methuen, MA
8:30 pm

Kotherine Goodsan, piano; Central Pres-
byterian, Lafoyelte, IN 12:05 pm

B AUGUST
Lewis Bruun;
8:15

City Hall, Portlond, ME

2 AUGUST
Mory Fenwick; Christ Church, Alexandria,
VA 5 pm

10 AUGUST

Pocono Boy Singers; Ocean Park Assoc,
Ocean Park, ME 7:30 pm

Judson Moynard; National Shrine, Wash-
ington, DC 7 pm

13 AUGUST

WI| Headlee; Music Holl, Methuen, MA
8:30 pm

Caryl Eckstein, horpsichord; Central Pres-
byterian, Lafayetie, IN 12:05 pm

15 AUGUST
John  Walker;
8:15 pm
Pocono Boy Singers; State College, Cas-
tleton, VT 8 pm

City Holl, Portland, ME

16 AUGUST
Stephen Rapp:
dria, VA 5 pm

Christ Church, Alexan-

17 AUGUST

Pocona Boy Singers; Bor Harbor, ME 4
pm

Robert Grogan; National Shrine, Wash-
ington, DC 7 pm

18 AUGUST
Pocono Boys Singers; Colby College, Wa-
lerville, ME 7:30 pm

20 AUGUST
Earl Borr;
MA 8:30 pm
Peg Bryan, soprano; Central Presbyterian,
Lafayette, IN 12:05 pm

Methven Music Hall, Methuen,

21 AUGUST
Poconc Boy Singers; Cornish School, Ke-
zar Falls, ME 8 pm

22 AUGUST
Mo'colm Cass; City Holl,
8:15 pm

Pori'ond, ME

23 AUGUST
Ruth MecCubbin;
drig, VA § pm

Christ Church, Alexan-

24 AUGUST

Robert Kline; Motional Shrine, Washing-
lon, DC 7 pm

Huw Lewis; Trinity Lutheran, 5t. Aloysius,
Jld Christ Church, Detrait, Ml 6 pm

Calendar

27 AUGUST

Beverly Scheber); Methuen Music Hall,
Methuen, MA B:30 pm

Bob Hinkle; Centrol Presbyterian, Lafay-
ette, IN 12:05 pm

30 AUGUST
Thom Robertson; Christ Church, Alexan.
dria, VA 5 pm

31 AUGUST

1. Courtney Haoy & William Noud; music
for two orgons, Mationol Shrine, Washing-
ton, DC 7 pm

3 SEPTEMBER

James Brown; Methuen Music Holl, Meth-
uen, MA 8:30 pm

Karel Poukert; Cleveland Museum, Cleve
land, OH 12 pm

5 SEPTEMBER
Warren R. Johason; Stote Street Church,
Portlond, ME 12:15 pm

& SEPTEMBER
Douglos Mears; Christ Church, Alexan-
drio, VA 5 pm

7 SEPTEMBER
Johnnye Egnoi; Nationol Cathedral, Wash-
ington, DC 5 pm

10 SEPTEMBER

Hons Gebhard; Methuen
Methuen, MA 8:30 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 12 pm

Music  Hall,

13 SEPTEMBER
Frederick Swann; Market
bytzrion, Harrisburg, PA

Squore Pres.

14 SEPTEMBER
Frederick Swann; Allisan Methodist, Car-
lisle, PA 4 pm

15 SEPTEMBER
Thomas Murray;
MA B pm

Essex Institute, Salem,

UNITED STATES
West of the Mississippi

5 AUGUST
Debbie Schwermann; Christ United Meth-
cdist, Rochester, MN 2:20 pm

12 AUGUST
Stephen Distad; Christ United Methodist,
Rochester, MN 12:20 pm

& SEPTEMBER
Douglas Butler; harpsichord & cello,
Maryhill Museum, Goldendale, WA 7:30 pm

INTERNATIONAL
5 AUGUST
Gillian Weir; Cothedral Gothenburg, Swe-
den 12:30 pm

& AUGUST

Keith Nash; St Petri Church, Hamburg, W
Germany 5:15 pm

Gillian Weir; Sandefjord Kirke, Morway
8 pm

B AUGUST

Gillion Weir; Elverum Kirke, Norway 8
pm

Susan Ferré; Jesuit Church, Bonn, W Ger-
many 8:15 pm

DAVID ROTHE,

Recitals

P.0, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Warkshops
(916) 345-2985
895-6128

CHicaco

Crucnstein Award Sponsor

CLus oF
OMEN

[}
N Kirstin Synnestvedt, D.M.A., President

RGANISTS
Founded 1928
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word $.20 minimum charge, $2.50; box number, additional $1.00.

Roplies to box numbers should be sent ¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016,

POSITION WANTED

POSITIONS AVAILABLE

RECORDINGS

HARPSICHORDS

SINGLE MALE, 17, B.MUS, S5EEKS PERMANENT
full time organist/direclor or organist position,
Would prefer Congregational or [Fturgical
church, but will consider all. Sslary desired
from $14000 1o 320000 annually. Send inguir-
ies. Address G-2 THE DIAPASON.

WE WILL PAY $[.60 PER POUND FOR SPOT-
ted metal pipes or scrap delivered or shipped
prepaid to our Gloucester workshop, Fair prices
also for good common metal and tin. C. B.
Fisk, Inc.,, Cape Ann Industrial Park, Box 28,
Gloucester, MA 01930, (517) 283-1909.

POSITIONS AVAILABLE

MECHANICAL ACTION ORGANS, EXPERI-
cnced ond trainee. Send resume or call {603)
463-7407. Bozeman-Gibson, Deecfield, NH 03037,

ORGAN BUILDER, EXPERIENCED, TO HEAD
skop for leading firm in Northeast. Salary $15,-
D00/year or higher, plus all benefits. Minimum
5 years experience in woodworking. Send re-
sume, Address H-2 THE DIAPASON.

AMERICAN INSTITUTE OF ORGANBUILDERS
Employee Clearing House. Employers and pros-
pects are invited lo send enguiries and re-
sumes, Complete AIQO apprenticeship guide
$2.00. Roy Redman, 2742 Avenue H, Fort Warth,
TX 76105,

EXPERIENCED INDIVIDUAL TO WORK IN MET-
al pipe shop. Contact Klug & Schumacher,
1604 Waterfield Parkway, Lakeland, FL 33801,
{B13) 5655-4802.

WANTED—PIPE ORGANS

WURLITZER CHURCH PIPE ORGAN. ADDRESS
H-3, THE DIAPASON.

SMALL UNIT PIPE ORGAN FOR RESIDENCE.
New England area. Francis Leahy, 31 Colting
St., Medford, MA 02155. (&17) 391-4018,

USED BLOWER, '; OR %-HP., ALSO THEA-
fre organ Kinura, any condition. Alse used
cable. J. Yan Laak, 630 St. David’'s Lane,
Schenectady, NY 12309, (518) 374-1187.

COPY OF “"THE CONTEMPORARY AMERICAN
Organ’' by W. H. Barnes, 3rd edition, 1927,
B. E. LeBarron, 2433 Ottawa Drive, Etkhart, IN
44517,

ONE COPY OF PSALM |7 BY MARCELLO, AR-
ranged by C. Alexander Peloquin (in lafin},
Philip Cooper, 2623 W. Medical Hall Rd., Bel
A’r, MD 21014,

REAL ESTATE

ORGAN RECORDS BY MAIL. TO RECEIVE
our perfodic announcements wrile: Phillip Truck-
enbrod, Box 14800, Hartford, CT 06114,

VIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re.performed
on a 1929 Welte-Tripp organ. Featured at 1975
AGO convention, now available in stereo,
Includes many 19th century favorites; Poet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, ele. Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H. Lemare. Two Dolby
stereo casseltes $15 postpaid in U.S. Welle
Recordings, 292 Shawmut Av., Boston, MA D2118.

PUBLICATIONS

TUNING TABLES FOR HISTORIC TEMPERA-
ments. Beal rates for filths and thirds. 45 fables,
brief introduction. $4.50 pp. Rodney Myrvaag-
nes. Harpsichord Maker, 55 Mercer St, New
York, NY 10013.

SMOKEY MOUNTAINS (NC), 7 ACRES FOR
sale. Neighbors include harpsichord maker, re-
tired choirmaster. Renaissance instrument werk-
shop, Little down, remainder 9%. Call collect:
(314) 457.2215.

MISCELLANEOUS

HARPSICHORDS

PRECISION FULL SIZE PATTERNS OF HISTOR-
ic French, Flemish, and ltalian Harpsichords,
from $25 in paper. Send $2 {aor illustrated cate-
log fo R. K. Lee, 353D School St., Watertown,
MA 02172,

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner model 370, 's now available from stock.
Continuously variable Vernier control allows
you to p te for femperature or fune
celeste ranks with ease. For more details: Peter-
son Electro Musical Products, Dept, 31, Worlh,
L 50482,

ORGANS OF ANY TYPE, ANY CONDITION,
complete or in parls in Midwest area. Address
H-4 THE DIAPASON.

C. 1930-1960, USABLE CONDITION FOR IN-
stallation in Methedist Church, Wessinglon
Springs, SD. Seating capacily, 400. Contact:
Mrs. Wayne Salmen, (605) 539.1305.

WANTED—MISCELLANEOUS
CLARKE STANDARD ORGAN ROLLS, XR SER-

ies and player. P. Doering, 183 E. Evelyn, Mt.
View, CA 9404).

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls too, W. Edgerion, Box B8, Dar-
ien. CT 06820,

YERY COMPACT QUALITY PITMAN, YENTIL,
cle. chest for 2 or 3 ranks. John L. Peubs, Jr.,
P.O. Box 405, Lynn Haven, FL 32444, (904) 245.
3849.

I¥ FOURNITURE, MIXTURE CHEST, 2-5TOP
chest, Skinner harp. W. W. Wagner, 3317 W.
Liberty Ave,, Pittshurgh, PA 15214,

FOR SALE: ORGANBUILDING AND SERYICE
business in East. Excellent staff and reputation
in both electrical and mechanical Tnstruments.
Present owner and tech direclor willing {o re-
main. Principals only. Address H.5, THE DIA-
PASON.

THE DIAPASON IS INTERESTED IN PRODUC-
ing, as complefe as posible, a listing of all
organ builders (firms and individuals), trade
manufaciurers and suppliers, service persons
and others currently engaged, as their primary
occupstion, in the organ irade. Request ques-
fionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, IL 80014,

ORGANBUILDER, PIONEERING IN WESTERN
state where he founded a company two years
ago, seeks to correspond with young !adies in-
teresled in organbuilding and iriendship. He is
a single 25 year old in the frade eight years
and is alsa a Craftsmans’ member in the Fiano
Technicians' Guild, former Steinway & Sons em-
ployee, restarer of player pianos and reed or-
gans, and especially older pipe organs. Pres-
ently forsee success and expansion in {uiulre of
p t shop. Would ba a good ‘‘catch” for

MUSIC ROLLS FOR AEOLIAN DUO-ART,
Welte and Skinner Aulomalic Pipe Organ
Players. J. V. Macariney, 406 Haverford Ave.,
Nacberth, PA 19072,

smart young woman, especially if musicn_llv or
creatively inclined. Most honorable and sincere
replies fo these writing. May | hear from you?
Address 6.5, THE DIAPASON.

HARPSICHORDS, CLAVICHORDS, FORTEPI-
anos. Custom instruments and kits. Write for
free brochure. Zuckermann Harpsichords Inc.,
Box 121.D, Stonington, CT 04378.

BURTON HARPSICHORDS, SPINETS, AND
clavichords — Professional instruments jn kit
form, from $195. Fer brochure write Burion
Harpsichords, 727 “R' St, P.O. Box 802220,
Lincoln, NE 58501,

SPERRHAKE HARPSICHORDS AND CLAYI-
chords, Excellent, dependable, beauliful. Rob-
ert S. Taylor, B710 Garfield St., Bethesda, MD
20034.

HARPSICHORDS, CABINET ORGANS, PORTA-
tive Organs, Clavichords. We make historically
derived instruments to your specification. For
further information, please write: Paul F. Mar-
tin, Organs and Harpsichords, 680 King Street
West, Toronto, Ontario, Canada, M5V [N3.

HARPSICHORD OWNERS, A FULL LINE OF
esudio and visual Chromatic Tuners is now
available to help you with your tuning require-
ments. For more information wrile Peterson
Electro Musical Products, Dept. 20, Worth, IL
50482,

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoted fo clavichords and
harpsichords. Custom Made, finished, voiced
and regulated. Also authorized agent for full
line Zuckermann h'storically derived kits at
reasonable prices. Advice and trouble shool-
ing for kit buiiders. North Chestnut Hill, Kijt-
lingworth, CT 0&417.

PLEYEL HARPSICHORD, MODEL MADE FAM-
ous by Wanda Landowska. Perfect condition,
Registration: 2xB', Ix4', I1xl&’, 5 sets of jacks,
including Nasard and Lute stops. Seven pedals,
two full keyboards {F-d'*°'). Length, B'. Superb
instrument for almost any room. Especially
beautiful for recording. Call Mannes College:
{212) 737-0700.

HARPSICHORDS, CLAVICHORDS, SPINETS,
fortepianos as semi-kits and fully finished instru.
ments. Send 50¢ for brochure. Or start from
scralch, §1 for catalog of paris. Plans. The
Instrument Workshop, 318 M. 35, Seattle, WA
98103,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14
Princess Si., Elora, Ont., Canada NOB 150.

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, CT 06049.

MAGNAMUSIC DISTRIBUTORS, INC., SHAR-
on, CT 04069 is proud o offer a very special
bacpsichord, A Neupert Model Bach which is
acoustically amplified. Parfect for Orchestral
or Church use. Please write for further infor-
mation and price quotstion or cali (203) J4-
5431,

FLOWER YOUR HARPSICHORD SOUNDBOARD
with suthentic decorations. Ruckers-type birds,
bees, flowers, $35. Early 18th C. French, $40.
Fullsize layout and complete instruction man.
ual, Shirley Mathews, 401 South St., Freeport,
ME 04032,

HARPSICHORDS, CLAVICHORDS, MOZART PI-
anos by MNeupert, sale or rental. Financing
available. Wrile or call Wally Pollee, 1955 West
John Beers Rd., Stevensville, Ml 49127,

2.MANUAL, SOLID TEAK HARPSICHORD BUILT
by De Angeli in Pennsburgh, PA, 1969, 2x8',
Ix4', footpedals. Handcrafied, not a kit instru-
ment, In mint conditien. Must sacrifice due to
arthritis, Hancox, 54 W. Iéth Street, New York,
NY 10011, (213) 929-2827 aevenings and weekends,

ZUCKERMAN FLEMISH 111, #' & 4', DIVIDED
Bulf, painted case, exceplional sound, $2200.
P.O. Box b1, Yarmauth, ME 04096,

PIANOFORTES

SENSATIONAL ALL NEW YIENNESE FORTE-
piano kit project by Phifip Belt, America’s most
experienced maker of early piano replices.
Write for free input brochure. 26 Stanton St.,
Pawcatuck, CT 04379.

FOR SALE—PIPE ORGANS

2-MANUAL, 7-RANK 19246 MOLLER CHURCH
organ with chimes, Disassembled and in stor-
age. Asking $1200. 1. A. Geiting, 312 Chad-
bourne Av., Los Angeles, CA $004%. (213) 45I-
4149.

2512 Weslridge Drive
Plano, Texas 75075 (214) 422-7337

Cagabant Freves Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Complete Plpe Organ Services

new organs rebuilding chimes maintenance
serving
Texas Oklahoma Arkansas Louisiana

ofiices in Plano and Houston

3402 Blalock #3919
{713) 460-0119 Houston, Texas

Post Office Box 219
Fergus, Ontaric Canada
N1M 2W8

We build contemporary
TRACKER ORGANS

Brunzema Organs Inc.
596 Glengarry Crescent South

+ (519) 843-5450

AEOLIAN
DUO-ART
MUSIC ROLLS

| have over one hundred duplicale
rolls which are for sale at $20 sach.
Write for list:

C. R. Newbald
218 Haver Rd.
Dayton, Ohio 45419

PIANO TUNING

Learn Piano Tuningand re-
pair with approved home
study course. For details

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Teller Dr., Morgan Hill, CA
95037. Dept. M

Kimber-Bllen, Ine.

Qua[ify Organ Componenb

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

)
@W@ﬁﬁo ﬁlé@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

AUGUST, 1980



CLASSIFIED ADVERTISEMENTS

FOR SALE—PIPE ORGANS

Classified advertising rotes: per word $.20 minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL §0016.

FOR SALE—PIPE ORGANS

REED ORGANS

FOR SALE—ELECTRONIC ORGANS

CASAVANT 2-MANUAL ELECTRO-PNEUMATIC
pipe organ, 7 stops, swell enclosed, oak con-
sole, oak case. 7' high x &' deep x 7' wide.
Organ restored and warrantied. For informa-
tion: A. Koppejan, 48223 Yale Rd. E.,, Chilli-
wack, BC Canada V2P &H4, (40%) 792-0823,

MEDIEYAL PORTATIVES £675 EX WORKS. FOR
list of other organs suitable for early music,
send two dollars. Noel Mander, St. Peter’s
Organ Works, London E2, England,

1973 MILLER PIPE ORGAN, 1) RANKS, 2-MAN-
ual drawknob console wilh sol'd state combina-
tion action of 22 pistons. Available immedi-
stely. Wrile for price and specifications: P.O.
Box 25271, Oklahoma City, OK 73125,

WURLITZER 2-MANUAL, B8-RANK, WALNUT
console. New organ purchase mandales ssle
by Buffalo church. Chimes only percussion.
Best offer, Delaware Organ Co., Incz., Tona-
wanda, NY 14150, [716) &92-7731.

2-MANUAL KILGEN, 3.RANKS. 6OOD CON-
dition, compact, detached console. Unified,
Presently disassembled and cerefully stored in
» church, M. Dunn, days: (617) B72-3342; eve-
nings: (617) 872-8459.

KIMBALL, 2-MANUAL, 12 RANKS, IN RELA-
tively good order. Organ is in local church
and is available now. All traps and percussions
missing as are four ranks. $10,000 firm. Pur-
chaser o remove. Contact: Siedle Organ Co.,
1621 McMillen Road, Pitisburgh, PA 15241, {412)
221-5484.

24-RANK, 1930-1SH MOLLER, REBUILT AND
relocated by Cannarsa in [960. Not presently
playable. 3-manual console. Available imme-
diately. Buyer to remove. $15,000 or best offsr.
Inquire: J. H. Wubbena or Ralph Kennedy, John
Brown University, Siloam Springs, AR 727l.
(501) 524-3131 daytime only.

SMALL TRACKER ORGANS. CONTACT KLUG
& Schumacher, 3504 Waterfield Parkway, Lake-
land, FL 33801, {813} 685-4802.

18-RANK RESIDENCE ORGAN: CAN BE PLAY-
ed and inspected. Highest bidder. Buyer to re-
move, los Angeles area only. For appointment
to inspect and play, call {213) 7565-4D45,

NEW I-MANUAL AND PEDAL SELFCON-
tained ftracker action pipe organ. 3 regisiers
classic voicing, Holzgedackt 8', Rohrilote 4',
Prinzipal 2'. 56 note manual in ebony and white
beech, divided for bass and treble. 30 note
attached pedal. Drawknobs in rosewood, 3
each bass and treble. Contemporary oak en-
casement. $15,000. F.O.B. Ruhland Organ Com-
pany, 7715 Marlborough Avenue, Cleveland,
OH 44129.

SMALL TRACKER STANDARD MODELS RANG-
ing from $7,500 to $35,000. Contact Klug &
Schumacher, 3604 Waterfiald Parkway, Lakeland,
EL 33801, (813) 645-4802.

2-MANUAL, I1B.RANK ORGAN BY E. M. SKIN-
ner, Inc. One of the last instruments finished
by Ernest Skinner [1952). Buyer fo remove;
available January |, 1981, Best offer considered,
Contact Walter Ackermann, 159 Fern Hill Road,
Watertown, CT 06795.

&-RANK UNIT ORGAN, NOW PLAYING,
needs some work, $500. Pickup only. J. 5. Pelit,
R.D. |, Fort Edward, NY (2828,

IS-RANK, 2-MANUAL, KIMBALL CONSOLE.
$2500. Hopkins United Methodist Church, 717
Hwy. 7, Hopkins, MN 55343, (412) 938-8300.

I3.-RANK ESTEY, EXCELLENT PIPEWORK, NEW
motor, 76 face pipes. Available immediately.
$2000 or best offer. W. Harris, 1255 Henderson
Dr., Ogden, UT B4404. (BOI} 621-6713.

THEATRE ORGANS

WURLITZER 2-MANUAL, 3-RANK CHAPEL OR-
gan, in cabinet. Late model, all original and
in nice shape. |deal for home, chapel or small
church. Mike Foley, 7 Volpi Road, Bollon, CT
08040.

REPLACEMENT REEDS AVAILABLE FOR REED
organs. Paul W. Toelken, Box 5017, Prescoit
Valley, AZ 85312,

REED ORGAN REPAIRING — REEDS RE-
tongued, John While, 2416 Irving South, Minne-
apol's, MN 55405, (b12) 377-1950.

-

TWO MANUAL AND PEDAL (30-NOTES) MA-
son and Hamlin reed orgen, with separale
biower. $1,000 or good offer. Joknson QOrgan
Co., Box 1228, Fargo, ND 58107, (701) 237-0477.

TWO MANUAL AND PEDAL (30 NOTE) MA-
son & Hamlin reed organ with separate blow-
er. Needs restoralion. Asking $500 or best
offer. Sialey, 30 Wheatley Cr. Utica, NY 13501.
(3158} 7326731,

2-MANUAL AND PEDAL, [0-RANK ESTEY
reed organ (1923). Complete with false pipe
top. Oak cese. Excelient condition. L. D. Por-
ter, 325 Creston Av., Kalamazoo, M| 472001,
Phone after 5 p.m. or weekends: (&18) 38I-
bA426.

RODGERS CLASSIC 220, 2-MANUAL, FULL
pedalboard, AGO specilications. Sclid walnut
console, celestes, 32' pedal, setier-board com
bination action, Complele external speaker sys-
tem, ready for church or home installation,
Asking $16000. Joe Prestan, 4609 Creighton
Dallas, TX 75214. (214) 750-1706 or 323-B8QS.

SAYILLE CUSTOM ELECTRONIC ORGAN. AGO
specifications, 2-manual, 32 pedal, 3! indepen-
dent ranks, 4 channels-duplexed, 128 speaters,
1967. Being replaced by pipe instrument. Ask
ing $8000. Direct inquiries to CrossRoads Pres
byterian Church. Haymaker and Ramsey Roads,
Monroaville, PA (5146, (412) 372 2226,

TWO MANUAL RESIDENTIAL ELECTRONIC
‘nstiument with forty equivalent ranks, Full
plenum with mixtures on cach manual, in addi
tien to brilliant reed choruses. Separaiely en
closed Grand Orgue and Recit. This organ was
originally built from a Schober kit, and needs
minor repairs thal can be made by following
the manulacturer's instructions. Present owner
will include all technical papers pertaining 1o
the instrument, which is being replaced by a
pipe organ. $1800 firm. Telephone between
8:00 and 10:00 P.M. (212) 6634551,

"THE ORGANIQUE," MIDWEST LARGEST
dealer of antique church and parlor reed or-
gans in walnut, oak and cherry woods, in all
styles, makes, dates. Have outstanding selec-
tion of pre.Civil War rosewood melodians.
We buy old, nonworking reed organs, melo-
dians, crank organs, parls and cases. Need
melodian stools. Let us repair and restore your

family heirloom completely. SASE for per-
sonal servica or detailed listing, Contact:
David MNestander, ''The Organique,” c¢/o Regi-

na Yictoriana Antiques, 401 5. Main 5t., Mor-
fon, IL 61550, (309) 263-B276 or (309} 343-2398.

ALLEN CONN CHURCH, THEATRE ORGANS.
350 grand pianos. Largest selection in USA
over 1500. Victor, 300 N.W. 54th St., Miami,
FL 33127. (305) 751-7502.

CONN SPINET 2-MANUAL, WALNUT, WITH
bench cushion, sheet music. Like new, eassy fo
move. §295 or best olfer. (312} 944.7491.

ARTISAN CHURCH AND THEATRE TYPE. RE-
conditioned. two and three manuals, Send for
current lists, Newport Organs, Box 2813, New-
port Beach, CA 92663,

REED ORGANS REBUILT, REPAIRED, FOR SALE.
Specialzing in two-manval/pedal instruments.
Ned Phoenix, Reed Organ Service, Townshend
YT 05353.

FOR SALE—MISCELLANEOUS

WURLITZER MARIMBA COMPLETE, $1000. WUR-
litzer funed Sleigh Bells, re leathered, exce!-
leat, $1000. Address H-5, THE DIAPASON.

Slider seals for slider chests.
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1374 Harvard Blvd.—Dayton, Ohio 45406
513-276-2481

DO IT YOURSELF PIPE ORGAN KITS

Custom spacifications for church or
residence, complete or parts, full in-
structions by established organ bullders.

COLKIT MFG. CO.
252 Fillmors Ava., Tonawanda, N.Y, 14150

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phone {604) 792-1623

Sheila Krytenbarg
Parthasemg Aqved

1 Horm Praapact Suset
Hagersipea, g 1T N rRae

PIPES
BELFAST CITY ORGAN PIPE WORKS

OHer

Top Grade Workmanship
Dispatch to Dates
Let Us Quote You

COOLBERG ST., BELFAST 12, NORTHERN IRELAND

H4I9C SLNE  Auburw, WA 38002
(206) 852-4866

Associated Organ Duilders

Archilects®&Builders of Fine Organs

Represented in Canada by Heintzman Piano & Organ Company.

2921 5 104th Street Omaha, NE 68124
(403) 3934747

}\NDOWHK

Box 36  Methuen, Massachusetts 01844
Mechanical Action Speclalists

"DEAGAN |

Chime Co.
2023 Eastern Ave.

Cincinnati, O. 45202
(513) 221-8600

Since 1780 WALCKER
Walcker Organs

D-7157 Murehardt

revoicing — tonal improvement
rebuilding — service — additions

DURHAM

Tallahassee, Florida
32304
P.0. Box 2125 — (904) 575-2001

SCHNEIDER
ORGELBAU WERKSTATT, Inc.

New Insiruments — Rebullds
Tonal Alteralions — Revoicing
Revoiced Classic Plpework =
Organ Mainienance
Workshaps in Niantic & Kenney, lllinais
P.O. Box 382 Niantic, IL 62551
{217) 668-2412 944-2454

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
2194228863

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Mailing Address: P. O. Box 520, Plneville, N. C. 28134
NATIONS FORD ROAD » CHARLOTTE, N. C.

(_

Boviibn

I e nt
"""ﬂ'.‘-'::;:‘.'."‘""

J W WALKER>& SONS- L™
Mechanicot Sobion Olpans in the best Cnglik diacdion.

American Representative: Dennis Klug
\_ 2953 Oxford Av., Lakeland, Florida 33803 Telephone: (813) 665-9105J

Coplond

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rotes: per word $.20 minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent ¢c/o The Dioposon, 380 Northwest Highway, Des Plaines, IL 60015.

FOR SALE—MISCELLANEQUS

FOR SALE—-MISC.

FOR SALE—MISC,

SERVICES & SUPPLIES

1927 MOLLER 3-MANUAL CONSOLE, OAK,
with pedal board, real ivory, like new, Best
olfer, plus shipping. Methodist Church, Saranac
Lake, NY 12983, (518) B91-3473,

1920 HOOK AND HASTINGS PIPE WORK,
console, reservoirs, tremolos, efc. for sale at
reasonable prices. Ready for immediate pick-
up. Send SASE for list. Address H.7, THE DIA-
PASON.

M. P. MOLLER PIPES: OLD PIPES IN EXCEL-
lent condition. 8 Veox Humana with chest and
8 Stopped Flule (b1 pipes). Make offer. J.
Fitzpatrick, Epworth United Methodist Church,
1015 N. Limestene St., Lexington, KY 40505,

8' TRUMPET AND 4' CLARION IN C. B, FISK
organ in King's Chapel, Boston. Write: Daniel
Elnkhnm, 150 Chilton Sireet, Cambridge, MA
2138.

MAKE OFFERS: 3-MANUAL CONSOLE, FULLY
eduipped. Chest for 61 large pipes. Shutiers
frames, engine. Malching ranks: Voix Celesle,
Doice, Yiole d'Orchestre, &1 noles, 3" wp. Tre-
molo, music light, Bourdons, etc. Sell sepa-
rately. Lindgren, MD (301) 434-0833,

AEOLIAN-SKINNER 3-MANUAL CONSOLE, &3
draw knobs, 2| tiling tablets, 34 pistons with
remote combination action, oak case. Awvail
able Fall. Asking $1000, W. W. Wagner, 3319
W. Liberty Av., Pittsburgh, PA 15218.

TELLERS-SOMMERHOF ORGAN PARTS FOR
sale: Two (2) 7-stop slider chests with fubular
poeumatic pull-down actions; reservoir: 2-man-
val console, & note complele with tubular ac-
ton: 1&' Pedal Open Diapason, wood, 30 pipes;
14 Bourdom, 30 pipes; 1&' Leiblich Gedeckt, i2
pipes; 8° Gamba, &1 pipes; B' Aeoline and B'
Stopped Diapason. Best offer takes all, Con.
tact Father Richard Kuhn, Sacred Hear! Church,
Oelwein, 1A 50562,

PETERSON CHROMATIC TUNER, MODEL 70
{like new), $50;: Korg Chromatic Tuner, model
WT-10A (new), $100. B. E. LeBarron, 2433 Otta-
wa Drive, Elkhart, IN 48517,

2 DIRECT-ELECTRIC CHESTS, 4' STRING/CE-
leste pipes, manuals, pedalboard console parts.
Send SASE for list, D. Williams, 28] Green
Terrace, Clarksboro, NJ 08020.

KINETIC BLOWER, 3-HP, 110-220¥, GREEN BOX,

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Wrile:
Box 2061, Knoxville, TN 375901,

WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes and various other compo-
nenls, some new, some old. Various makes.
Send SASE for list. W. J. Froehlich, 444 Grove
St., Westfield, NJ 07090.

HARP INSTRUMENT FOR PIPE ORGAN. WON-
derful addition to your present organ, $1000.
M. E. Brown, Transylvania Av., Prospect, KY
40059,

ESTEY 4 FLUTE HARMONIC, 41 NOTES, GOOD
condition. Philip Cooper, 2629 W. Medical
Hall Rd., Be! Air, MD 21014,

B00 REUTER LATCH CAP MAGNETS, SIMILAR
lo Reisner CI7. All working before remaval. 40¢
each. Reisner pedalboard with contact rail,
$80 crated. New color coded telephone cable,
50 pair, $1/ioot. Shipping extra. Hoyer Organ
Co., 908 Lawrence Av., Lawrence, XS 58044,

ELECTRONC PEDALS — I1&' OR 32°, DEMOS,
attach to any pipe or electronic. Maas tubular
chimes, 2l-note demo, electric action. Deagan
Class D, lb-note large orchestral chimes, no
action, Big savings. Send for list, Newport Or-
gans, Box 2813, Newport Beach, CA 92583.

WURLITZER: GLOCK, DIAPASON. GOTTFRIED:

ZIMMER UNIT CONSOLE, MODERN, LIGHT
oak, 32400, Austin 2:manual console, excellent
condition, $4200. Damaged 1978 Casavant 2-
manual, $2000. Compact harp, $950. Austin 5-
rank chest, $800. 2.hp Spencer blower, $350.
1872 Odell Rohr Gedackt, 3" wp, $850. Estey
unit Bourdon, $900. C. Durham. P.O. Box 2125,
Tallahassee, FL 32304. (904) 575.2001.

CONSOLE: 15 YEARS OLD, 2-MANUAL REIS-
ner, good condition. For delails contact: Bur-
ness  Associates, P.O. Box 344, Glenside, PA
19038.

15 RANKS STILL LEFT, INCLUDING SEVERAL
wood free. You pay, pack and ship. Also many
miscellanecus items. List, John L. Peuhs, Jr.,
P.O. Box 405, Lynn Haven, FL 32444, (904) 285-
3849,

WICKS CONSOLE, PEDALS BENCH, REMOTE
seHer, cables. Excellent condition. $175 or best
offer. 337 Birch Street, Akron, OH 44301 (218)
773-2786,

FOUR STOP PITMAN PEDAL CHEST, 32 NOTES
[one stop for 3-rank Mixture) has built-in relay,
built by Schlicker in 50's, good condition, $400.
18 bells (Swiss bells) electric action, from Mc
to f, in good condition but need cleaning, $500.
QOrgan cable, 140 feet, 200 pa. PVC color coded
24 gauge, $236. Two manual keyboards, 56 nofes,
with coupler il to |, naturals of ebony, sharps
of mople with ivory overlay, never been used,
$750, 16" Gedecki, small scale, 12 nofes, $125.
D. F. Pilzecker & Company, 359 Hamillon 5t.,
Toledo, OH 43507, (4t9) 243.8521.

SERVICES & SUPPLIES

AUSTIN CONSOLES OF ANY SIZE OR VIN-
fage bought, sold or modified by factary trained
technician, Auchincloss Service, P.O. Box 5282,
Poughkeepsie, NY 12602, (714) 234-7154.

USED REVOICED CLASSIC PIPEWORK. YARI-
ous registers offered for one-half price of new
pipework. We will also revoice your romantic
pipes on a time and maferials basis. Contact:
Schaeider Orgelbau, Box 484, Decatur, IL 42525.
(217} 648-2412.

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs re-
leathered also. Write: Eric Brugger Releather-
ing Service, 1034 East 29ih Si., Erie, PA 18504,

NEW PITMAN, YENTIL, OR DIRECT-ELECTRIC
windchests built fo your specifications, excellent
workmanship, 60 to %0 day delivery. Also ap-
proximately 25 ranks of used pipes in good con-
dition. Oliver Organ Company, 631 Bergen
Street, Brooklyn, NY 11238. (212) 622-6400.

ORGAN SERVICEMEN: WE RELEATHER ANY
type action, pouches, pneumatic or any olher
organ component. Write: C, F. Snyder, P.O.
Box 322, Lewisburg, PA 17837,

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and experlly voiced. Formerly superviser
of Aeolian-Skinner pipeshop. Hans Rother, Ger-
man Organ Pipecraft, 34 Standard Si., Matta-
pan, MA 02126.

NEW SILENT BLOWERS FROM $300; ELECTRIC
action valves, $2.50 ea.; Aluminum and Spotied
Melal pipes. Write or call for information and
quotations. Justin Matters, |15 E. Elizabeth 5t.,
St. Paul, MN 55107. (612) 338-3289.

SWIS5 RENAISSANCE POSITIYE ORGAN PLANS
by Dr. Cecil Adkins. Write for description to
R. K. lee, 353.D School S5t.. Waterfown, MA
oz172.

USED CHESTS AND PIPES. CHESTS CUSTOM
designed and manufactured. Write us for prices
and delivery, Omaha Pipe Organ Supply, Elm
wood Park Station, Box £483, Omaha, NB 4810é.

700 cfm at 5 wp. Make offer. Easy fo disas Trems, Tibia, Tuba, String. Kimball: Tibia, Clar- ORGAN SERYICEMEN: WE WILL RECOVER
semble and reassemble. Must seli. Keith Bigger, inet, Tuba. Playar pisno unit, Wurlitzer relay  Casavant and Skinner pouchboards, primary and CUSTOM_ BUILT SLIDER CHESTS OF THE Hi@ﬂ-
227-46 114th Rd., Jamaica, NY [l4Il. (212) ports, consoles, etc. H. Morch, 127 Belmill Rd., offset actions, Write: Burness Associates, P.O. est quality, Klug & Schumacher, 3604 Waterfield
528.9443, Bellmore, NY 11710, Box 344, Glenside, PA 19018, Parkway, Lakeland, FL 33801. [813) 665.4802,
= e (= Fine Hardwood Music Stands
ne 3al Usic an cem
Oustly « Cratsmansip Ity HARVEY & ZIMMER TELLERS ORGAN ————
Company, Inc. 4 hardwood muskc stands, upholitered per-

3. Milliam Herndon, Ir.
Pipe Organ Malntenance and Restoration
P. 0. Box 362 Phone:
Toleda, Ohio 43681 [{419) 241-8822

NEW QRGANS - RESTORATIONS
TUNING & MAINTENANCE

RAYMOND GARNER & CO.
Mechanical-Action Pipe Organ Specialists

P.O. Box 478
Creslline, CA 92325

Telephone
(714) 338.3751

Tracker Organ Designers and Builders

Dallas, Texas 75222

PO.Box 222128

CHOBNSTEN & G

c—HST, 187 7-0

SAN FRANCISCO

(914) 846-7990

service —_

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanical and Tonal Rebuilding —

(212) 582-4240

New Organs

TRACKER-TOOL
SUPPLY CO.

For ORGAN BUILDERS

tools and supplies

799 Wesl Water Sireet, Taunton, Massachusetts M?ﬂij

Stephan Schumacher
4700 EUPEN | Belgium

Peculiar:

Mechanical Organ Paris

COMPLETE ORGAN SERVICE
SINCE 1908
P.O. BOX 1383

Erie. Pa. 16512 Ph. 456-5304

formers benches, Instrument stands, and
Iﬂ[’lv much more. For your copy of our new 32

r TR e pegiomed Loryonst
tands $16 on £t onder),
Drawer 550, Box 277, Palo Alto, CA 94302

Klug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL 33801 e {813) 665-4802

Mechanical Organs

CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndale Place
Fort Worth, TX 76133

. FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S. of A. AGENTS

COLKIT MFG. COMPANY
252 FILLMORE AVE.
TONAWANDA, N.Y, 14150

ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under kez:

marimbas, vibraharps, orc

contacts, Full concert instruments,
estral bells, xylophones, and pianos,

in 2' and 4’ stops. Only monufacturer of such instruments in

USA.

+Call collect (217-422-3247) for order acceptance or write

d“ DECATUR

INSTRUMENTS
t Nconrro 1¢o

Decatur instruments, 1014 E. Ofive Streel, Decatur, Riinois 62526.

7047 South Comstock Avenue, Whittier, California 90602 » (213) 693-4534
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601

201-342-7507

Martin Neory

Nodf

Donald Sutherland Frederick Swann Lodd Thomas John Weaver

DUQC RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ
Marianne Weaver, flute — John Weaver, organ

European Artists Season 1980-1981

Naov. 8-Dec. 14

Marie-Claire Alain

Oct.-May

Mar. 15-
Apr. 15

Sept. 21-
Oct. 15

Feb. 15-
Mar. 15

y

Michael Radulescu

Mar. 8-30

Heinz Wunderlich




