THE DIAPASON

AN INTERNATIONAL MONTHLY DEVOTED TO THE ORGAN, THE HARPSICHORD AND CHURCH MUSIC

DECEMBER, 1980

ISSN 0012237

A Scranton Gillette Publication

Seventy-Firsg Year, No, 12, Whole No. 853

HOLTKAMP
ORGAN AT
UNION

THE

THE

ABBOTT AND
SIEKER

gu
o3
o9
>
X r
Qo
noﬂc
22

=
=)
o
w
o
o

ORGAN IN

THEOLOGICAL
SEMINARY IN
NEW YORK

CITY

SEPULVEDA,

CALIFORNIA

(see page 9)

[Te)

-
]
m
a
=8
]
4]
0n

—

{sea page 11)




On the bleak mud-winter

A quality which church officials and academic adminstrators too often share
alike is the inability to make sound decisions regarding the hiring and firing
of personnel. Although there must be many stable situations, we tend to hear
of the more volatile ones and they are usually not pretty. The bottom line,
never so stated, is that the person in charge overrides more sensible judgments
to hirc or retain in favor of some personal motivation: I like you, I will hire
you; I don’t like you, I will fire you.

When it comes to hiring, everyone wants the best, most-qualified candidate,
but barriers frequently ecliminate the *best” because some secondary considera-
tions come into play. We want the best, but “best” cannot be white or black
or male or female or straight or gay (take your pick). We want the best, but
“best” must be from this or that area, must have such and such a pedigree, must
be from a designated age group. Of course, it is illegal to practice such dis-
criminations, yet it happens daily. A major university recently declined to hire
a musicology candidate because a senior bigot on the faculty spread the word
that the candidate was of “an alternate lifestyle.” A northeastern college lost its
three most highly-qualified applicants because of equal-opportunity pressure from
its administration to hire only a minority member. A midwest metropolitan
parish with cathedral pretentions eliminated all the qualified contenders when
its priest hired someone with whom he already had a personal association. The
late Mr. Biggs was denied a cathedral position in this country years ago because
he was *too young” — and the institution lived to regret that decision.

The firing line is probably worse, since it forces good people out without
cause. I am not referring here to removal for incompetency or other demon-
strable cause, but to sheer wilfullness. A young cathedral organist was forced
to resign recently from his distinguished work because the presiding clergy were
jealous (afraid?) of his success. A midwestern church college reduced its most
distinguished music faculty member to a visiting, non-renewable appointment
because the academic vice-president took a personal dislike to him. A middle-
aged church musician was forced to retire after some years of fine work for
“Iack of funds” — then a newcomer was hired at a higher salary.

As long as there are people there will be personal differences. Deans will
dislike their faculty and clergymen will not get along with their musicians, all
at a petty Jevel, Isn’t this the reason so many clergy/musician-relation seminars
spring up or that faculties band together to find ways to protect themselves?
There is a better way: simply putting competence, ability, and talent above
personality conflicts. Administrators can then avoid the painful, costly blunders
described above (all real-life examples), and the institutions they represent,
both sacred and secular, will not be the ultimate losers, — AL
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The Norwich Cathedral Choir hopes
to visit the United States this spring,
and welcomes offers of concert en-
gagements and/or services between
Mar. 27 and Apr. 8. Inquiries regard-
ing the choir of 20 boys and 12 men,
directed by Michael Nicholas, may be
made to John Van Sant, 333 Poplar
Ave., Linwood, NJ (609/927-2746).

The 6th national convention of the
American Choral Directors Associa-
tion will he held in New Orleans, Mar.
5-7. In addition to concerts and inter-
est sessions, there will be a perform-
ance of the Beethoven “Missa Solem-
nis” conducted by Robert Shaw. Fur-
ther information may be obtained from
Gene Brooks, ACDA Executive Secre-
tary, Box 5310, Lawton, OK 73504.

Une Saison d’Orgue is a series of
organ recitals being broadcast on FM
by the Canadian Broadcasting Corp.
The current series, on Fridays at 1
pm, repeated Sundays at 11 am, lasts
through August, 1981, and features di-
verse compositions played by a num-
ber of Canadian organists on instru-
ments throughout Canada.
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Historie. tierican Oroans

Ten 19th-century American organs
are featured on a new record issued
by the Organ Historical Society. “His-
toric American Organs,” the first in a
series that will examine instruments
by their geographic locations, repre-
sents organs located north and west of
Boston. Available from the society at
P.O. Box 209, Wilmington, OH 45177,
the record includes in its $7.98 price

a booklet on area organs and a $3 tax-
deductible contribution to the society’s
recording fund.

A European Organ Tour will be
sponsored to Holland, North Germany,
France, and Ttaly by Westminster
Choir College, Jan. 5-19. Led by Har-
ald Vogel and coordinated by Joan
Lippincott, it will include demonstra-
tions, study of instruments and per-
formance practice, and an opportunity
to play on important historic organs
between Amsterdam, Groningen, Bre-
men, St. Maximin, Toulouse, and Pis-
toia. Further information is avajlable
from Marc H. Peretz, Director of Spe-
cial Programs, Westminster Choir Col-
lege, Princeton, NJ 08540 (609/921-
6150).

The annual Organ Competition for
a $1000 scholarship to Bowling Green
State University, open to seniors in
accredited high schools, will be held
Feb. 14, 1981; the deadline for appli-
cations is Jan. 15. Further information
is available from Vernon Wolcott,
College of Musical Arts, Bowling
Green State  University, Bowling
Green, OH 43403.

An Interterm in Honolulu has been
announced by Southern Methodist
University for organ study Dec. 26-
Jan. 10. The faculty will be Marie-
Claire Alain and Robert Anderson,
both of whom will give recitals as well
as teach masterclasses and private les-
sons. Housing will be at the University
of Hawaii, Manoa Campus, and aca-
demie credit will be offered. Inquiries
should be directed to William Hipp,
Division of Music, Southern Methodist
University, Dallas, TX 75275 (214/
692-2643).

The Bishop of Washington, DC, has
announced the resumption of stone-
setting this past month on a limited
scale at the National Cathedral, where
no previous building activity has been
under way since 1977. The present
work will be devoted to the Pilgrim
Observation Gallery, above the rose
window and at the base of the two
west towers.
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Virgil Fox, 1912-1980

Virgil Keen Fox, one of the most
noted concert organists of the 20th
century, died Oct. 25 of cancer in
Good Samaritan Hospital, West
Palm Beach, FL. Mr, Fox, who had
resided in Florida in recent years,
had undergone surgery four years
age and was given but a year to
live; the seriousness of his condition
was not well known. He was 68
years old at the time of his death.

Throughout his life, Mr. Fax was
renowned for an impeccable tech-
nique and for his ability to achieve
exciting, if often flamboyant, per-
formances. His playing carcer
spanned 55 consecutive years in
hundreds of concerts before an au-
dience estimated at six million peo-
ple. After being stricken in 19786, he
curtailed his schedule but continued
performing. His last concert took
place Sept. 26 in Dallas, when he
helped imaugurate the new season
of the Dallas Symphony and carned
n 10-minute standing ovation. At
the height of his activity, he gave
up to 70 concerts a year. He had
performed throughout the western
world and in the Orient; he was the
first citizen of the United States to
be invited to play at the Thomas-
kirche in Leipzig and at the Cathe-
dral of Notre Dame in Paris. In
1938, he became the first American
organist to play a paid-admission
concert in New York City’s Car-
negie Hall,

To read back issues of this maga-
zine, especinlly of the 1930s, is of-
ten to read of Virgil Fox. Born May
3, 1912, he was first pictured in
Feb. 1931, when at age 18 he al-
ready had a reputation for concerts
in his hometown area of Princeton,
IL, and throughout the state. His
first teacher was Hugh C. Price,
followed by Wilhelm Middelschulte
in Chicago; subsequently, he stud-
jed with Dupre in Paris. He played
his first church service when he was
10, and his first recital at age 14,
in Cincinnati; he won the national
contest of the National Federation
of Music Clubs when he was 17,
His professional debut came at age
21, in Wanamaker’s New York au-
ditoriurn. In recitals he played ex-
clusively from memory.

In the fall of 1831, Virgil Fox
entered the Peabody Conservatory,
where he won the institution’s first
organ scholarship. The following
year, he was awarded both the art-
ist diploma and the organ certifi-
cate, another first for the two to
be awarded simultaneously. By late
1933, he was under the manage-
ment of Bernard R. La Berge; his
first tour was in 1934, and a trans-
continental tour was scheduled for
early 1936.

Left: Virgil Fox demoratrating the Allen organ to TV host Dick Cavett on the PBS program "'The Dick Cavelt Show,'" 1974; center: Virgll Fox accepiin
oward frem Jim Crockett of Conlemporory Neyboord Magazine, Apell 20, 1977; right:
of the NHK Symphony Orchestra in Tokyeo, for live broodeast, June 10, 1977.
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\'Inﬁlt Fox in the late 19603 ot the Maller
York City, at perhaps the helight of his conce

In Sept. 1935, he became organist
ot the Brown Memorial Presbyterain
Church in Baltimore, a church noted
for its distinguished music. He was
joined by Richard Weagley as choir
director; the two had worked to-
gether previously at St. Marks
Church in Hanover, PA, and would
collaborate later in New York City.
The Baltimore tenure Iasted for ten
years.

Meanwhile, Mr. Fox also became
head of the organ department at
Pesbody but took leave from both
positions to enlist in the Army Air
Force in 1942. Stationed at Bolling
Ficld, he gave three recitals per
week at the post chapel and played
for five regular services each week.

n In the Church of 5t. Paul the Apostle, New
career.

He also acted as an impressario to
engage and promote musical per-
formances for the military, and was
promoted in rank twice in five
months. He was already by this time
a recording artist for Victor, Subse-
quently, he also recorded for Angel,
Capitol, Columbia, Command, Dec-
ca, Helden, Reader’s Digest, and
Westminster.

After release from military ser-
vice, Mr. Fox became organist at
the Riverside Church in New York
City, where he was again joined by
Mr. Weagley, He continued in that
post for 19 years, resigning in 1965.
During those years he was active as
a recitalist and teacher. He presided
over the rebuilding of the 4-manual

Hook and Hastings organ, which
was cnlarged to five manoals in
1955 by Aeolian-Skinner and was
used for many recordings. He was
honored by Bucknell University with
a Doctor of Music degree, and he
received the Distinguished Alumni
award from Peabody, For a period,
he served nlso as music director for
the Huntington Hartford Gallery of
Modemn Art, where he played ten
recitals per season.

In his Iater years, Virgil Fox in-
creasingly toured with electronic in-
struments, initinlly ones built by
the Rodgers company and later with
ones by Allen. He performed in
1970 at the Fillmore East, a rock-
music emporium on New York City's
Lower East Side. In collaboration
with David Snyder, his manager,
companion, and adopted son, he de-
veloped the “Heavy Organ” format
in which an organ recital — fre-
quently all-Bach — was performed
on a highly-amplified electronic in-
strument and accompanied by a
light show. In a review of Deec. 10,
1973, later reprinted in these pages,
Boston critic Michael Steinberg
dubbed Mr. Fox's performance the
“most unsavory show in town.”

In 1975, a five-member trustee-
ship purchased the famous Ham-
mond Castle in Gloucester, MA, and
Mr. Fox resided there for a brief
period. He planned to add the for-
mer Aeolian-Skinner organ from Har-
vard University, which he had pur-
chased, to the already-large organ
in the castle; this venture proved to
be ill-fated, however, and the buijld-
ing reverted to public use, while
Mr. Fox moved to Florida,

Despite the questions raised ahout
his performances in recent years,
Virgil Fox is probably best remem-
bered for his exciting virtuosity and
for the fnct that he legitimized the
pipe organ as a musical instrument.
Along with his black cape lined with
red and his rhinestone-studded
shoes, he brought genuine musical
communication. He was especially
noted for his pedal technique, which
was most often demonstrated in Mid-
delschulte’s “Perpetuum Mobile.”
He had not yet reached the age of
25 when critics commented on his
ability to defy and overcome the
inherent mechanical limitations of
the organ and to make it a vehicle
for making music. To thus project
musical content to more than six
million souls was no mean gift.

— Arthur Lawrence

the '‘Best Classicol Organist"*
Virgll Fox ploylng the 5/109 Schuke orgun o! the Joponese Broadcost Corporation, with members



One of the most famous texts in the
history of church music is the Te
Deum laudamus (We praise thee, O
God). Misattributed to Saint Ambrose,
some musicologists have argued per-
suasively that it may have been adapt-
ed by St. Cyprian as carly as 272 AD,,
although Bishop Nicetas of Remesiana
is usually given credit for the Te
Deum in about 400 A.D. Leonard El-
linwood points out that, “The Jewish
musicologist, Arthur Friedlander, has
identified this melody as being essen-
tially the ancient cantillation of Zech-
ariah xi:10.”

This canticle evolved from plain-
song imto a regular segment of the
Anglican Morning Prayer, but it was
not until The Hymnal 1940 that
its proper form was finally supplied
for universal consumption. Although
the Magnificat has, perhaps, a greater
importance in the Catholic religion,
the Te Deum has also maintained a
position of significance and use.

Many early composers such as Pal-
estrina and Anerio employed the ori-
ginal plainsong melody in their paly-
phonic settings, but many others used
only the text and have developed free
compositions which use orchestra, so-
loist, and large choruses. Often, this
text of thanksgiving has been adopted
for settings outside of the various ser-
vices. These settings are usually asso-
ciated with celebrations of great vie-
tories or other occasions of gratitude.
Many of the major choral composers
of the 19th century have written mu-
sical versions of this ancient text. Some
call for extremely large performance
forces, such as the very demanding
Berlioz Te Deum of 1855 composed
for the Paris Exhibition. Others, such
as those included below, are also ex-
tensive, but are still within the capa-
bilities of many churches and college
groups.

Just as sonatas, symphonies, prel-
udes, and overtures are vital to instru-
mentalists, the Te Deum is one of the
principal genres in the choral area. In
addition to performing the anthem or
motet, conductors should bring to their
choirs the larger significant types of
choral music such as cantatas, orator-
ios, Passions, Magnificats, Stabat Ma-
ters, and other similar multi-move-
ment works, There is a renewed ap-
preciation for the repertory of the
church’s musical heritage and as chor-
al conductors we need to bring to our
singers the full spectrum of literature.
It is this diversity which aids in qual-
ity improvement and respect for ex-
cellence.

Te Deum in G Major, K. 141, Wolf-
gang Amadeus Mozart (1756-91);
SATB and small orchestra or key-
board; Belwin-Mills (Kalmus 6331),
$1.25 (M).

This early Mozart work is 12 pages
long and uses full chorus throughout.
There are some sections with tempo
changes rather than complete separate
movements, and only a Latin text is
provided. Most of the choral singing
is in a homophonic, syllabic setting,
although the In te Domine verse has
brief canonic areas. The voice ranges
are generally comfortable, with a few
upper notes for the tenors. Some of
Mozart’s later chromaticism may be
seen anticipated in the harmonic writ-
ing. This setting is suitable for most
high school or church choirs. It is not
particularty difficult for the vocalists
and it works very well with only a key-
board accompaniment.

Te Deum Laudamus and Jubilate Deo.
Henry Purcell {1659-95); SSATB with

4

Music for Voices and Organ

by James McCray

The Te Deum

SSATB soli and organ/piano; G.
Schirmer, ed. 235, $1.25 (M+).

Composed for the Saint Cecilia Day
cclebration in London, 1694, the orig-
inal orchestration included string and
trumpet parts, and this edition by Don
Stnithers for keyboard is very effec-
tive. The entire score is 63 pages long,
which is quite a price bargain; the Te
Deum is 37 pages. The soloists have
significant roles in this setting and
more than 18 pages is for them in
various combinations, Using this “verse
anthem” approach, Purcell has creat-
ed a work which balances the respon-
sibility between soloists and chorus.
The accompaniment has a bricf solo
prelude and some ritornello interiudes,
but generally functions as support. The
keyboard music is interesting, written
on two scores; it usually is chordal
and is playable by most organists. Full
ranges are required for all singers, with
some of the material in long melisma-
tic lines typical of the mid-Baroque.
The ending of the Te Deum is not par-
ticularly exciting because the work was
designed to be performed in conjunc-
tion with the Jubilate Deo which fol-
lows. Its pattern is similar to the Te
Deum, with large solo material and
block choruses, but there are more
keyboard interludes. This movement
builds to a cclebrativea Gloria Patri
and closes with a contrapuntal
*Amen.” These works could be per-
formed separately or together by a
good church choir having mature so-
loists.

Te Deum, Op. 103. Antonin Dvorak
(1841-1904); SATB with soprano and
bass soli and piano or orchestra; G.
Schirmer, no. 47316, $2.00 (D—).

Dvorak's setting is a blending of
high faith and love of mature. It was
composed in 1892 for the quincenten-
nial celcbration of Columbus’ discov-
ery of America. Only a Latin text is
provided in this 47-page work. The
soloists need to be advanced, and both
use complete vocal ranges, so that the
soprano has high Bbs; the bass also
sings in the upper extremes of his range.
Both have extended solo movements,
as well as material sung with the
chorus. The choral parts have some
divisi, particularly in the tenor, and
the music is taxing; a large chorus
works best because of the ranges and
generally loud, dramatic explosions.
There is not as much four-part writ-
ing as with most settings; the chorus
appears in various sectional combin-
ations. The keyboard reduction of the
orchestra is very difficult and an ac-
complished pianist will be required,
The piano role is extensive; full 19th-
century harmony and textures are used.
The closing “Alleluia” is very exciting,
although after the climax for the sing-
ers there is an extended instrumental
closing area which works best when
performed with orchestra so that the
intensity is maintained. This is a very
rousing setting that must have good
musicians for performance,

Te Deum. Robert Edward Smith;
SA/TB, organ, and congregation;
G.I.A. Publications, G-2070, 60¢ (E).

In this easy 15-page setting, the
chorus is in male/female arrangement
and often the music is unison. The
congregation has material interspersed
throughout which is almost always the
same, predominantly unison. The
I.CE.T. English text is used and this
work is clearly designed for liturgical
use, The organ is treated as an ac-
companiment for the voices, frequent-
ly doubling their parts. This setting

has a rondo form with thg congrega-
tion’s music serving as the repeated
material. There is traditional harmony
in a tasteful setting.

Dettingen Te Deum. George Frideric
Handel (1685-1759); SSATB, SATB
soli and keyboard or orchestra; Belwin-
Mills (Kalmus!, $1.50 (M+).

There are 17 movements in this
68-page work composed in 1743 to
celebrate the victory at Dettingen.
Most of the movements are for five-
part chorus and they have a typical
Handelian mixture of block chords
and contrapuntal areas. The tempos
vary and, except for the opening al-
legro, the instrumental music is rarely
heard without voices. An English text
is used, generally in a syllabic setting.
Full vocal ranges are used and al-
though the solos are not overly diffi-
cult, they will require good voices.
The choral music will be most effec-
tive with a large chorus. The accom-
paniment can be played on organ or
piano.

Te Deum. William Ferris; SATB, boys’
chorus, and organ; Oxford University
Press, 94.009, 80¢ (M—).

The mixed and boys’ choruses per-
form separately and together. Some
of the choral music is treated as a free
chant-like recitative above sustained
chords in the organ. This setting has
a festive character when the chorus
and organ are not in the recitative
areas. The organ music is on three
staves, but is not difficult. The text is
in English and accepted by L.C.E.T.
The harmeny is mildly dissonant at
times, but has an attractive quality
that will appeal to everyone.

Te Deum, Franz Joseph Haydn (1732-
1809); SATB and organ or orchestra;
Oxford University Press, 19 336780 7,
$1.30 (M).

The organ arrangement from the
original orchestra version was made
by Ivor Atkins and is on two staves.
Both English and Latin texts are pro-
vided for performance. There are no
soloists and, except for a brief solo
section in the middle, the tempo is
fast throughout the 29 pages. The
choral parts are not difficult and are
generally in a homophonic setting,
with the soprano and tenor having a
high tessitura. This setting could be
performed by a good church choir or
an advanced high school group. The
keyboard music is moderately diffi-
cult and very busy.

Te Deum. Paul Fetler; SATB unac-
companied wth tenor solo; Augsburg
Publishing House, 11-9454, $1.00
(D—).

There are divisi areas, extended
melismas, changing meters, mild dis-
sonances, and exciting choral writing
in this 27-page setting by the Minne-
sota composer. His music always has
a driving energy and this is no excep-
tion. An English text is used, with
wide dynamic markings going from
ppp to fff in one measure. The tenor
solo is rhythmically free and is not
especially hard. This setting will be
of interest to college directors, but
would generally be too difficult for
most church or high school groups.
It is excellent music.

Te Deum. Anton Bruckner (1824-
1896); SATB with SATB soli and
orchestra or piano; Arista Music Co,,
AE 250, $1.25 (D).

Bruckner stands as the great Cath-
olic composer of the last half of the
19th century. This work was given its

first performance in 1885 in an ar-
rangement for two pianos with the
composer conducting. The work is dra-
matic and has full vocal ranges so
that a college choir may be needed for
performance. Only Latin is given in
this multi-sectional setting that has
some brief unaccompanied areas. The
harmony is chromatic and, at times,
there are intervallic leaps that will
challenge even the best groups. The
keyboard part is difficult and has so-
loistic passages that need an accom-
plished technique. This Te Deum is
best performed with the orchestra and
is highly recommended to advanced

groups.

Te Deum. David Clark Isele; SATB
and organ; G.I.A. Publications, G-
2269, 60¢ (M—).

Isele, an organist, keeps the empha-
sis on the singers in his setting which
also employs an ICE.T. text. At
times the chorus sings in unison and
with a chant character, although the
tempo is not altered. The amount of
four-part material is Iimited and voice
ranges are such that any church choir
could easily perform this attractive
version. Both the organ and choral
parts are written on two staves each,
and there is a brief closing area that
calls for optional bells of any type.

Festival Te Deum. Benjamin Britten
(1913-76); SATB and organ; Boosey
and Hawkes, H. 15656, $1.25 (M).

Britten’s setting which dates from
1945 stands as one of the principal ex-
amples of the 20th-century settings of
this ancient text. The organ is on three
staves, but the bar lines do not juxta-
pose beneath the bar lines of the chor-
al parts so that at first glance, the
music seems more difficult than it is.
The chorus moves along in unison with
varying measure lengths while the or-
gan maintains a consistency of rhythm
with sustained ornamented chords.
Much of the choral singing is in uni-
son. This 20-page work has both
tender and dramatic moments and
there is a short solo for soprano. This
is outstanding music that will require
a good choir and organist who can be
independent, and will be taxing for
the conductor, yet when heard will be
highly rewarding.

Te Deum. Austin C . Lovelace; SATB
and organ; Augsburg Publishing House,
11-1985, 60¢ (E).

The choral parts are very easy in
this 12-page setting that has extended
sections in unison. There are areas of
free choral chant where no rhythm
is indicated. The organ music is easy,
on two staves, with some registration
suggestions. The tempo is quick and
vocal ranges are comfortable. This
could be performed by a small church
choir.

Festival Te Deum. Healey Willan;
SATB and organ; C. F. Peters Corp.,
EP 6600, §1.75 (M),

There are sections which call for
two separate choirs, and even when
they are singing together there is con-
siderable divisi, so that a large choir
would be best for performance. The
music is not difficult and the choral
parts are usually doubled in the organ
part, which is on two staves and is
primarily chordal in design. The mood
15 one of majesty, so that each area
tends to build to a big climax except
for the ending which is a quiet unison
prayer. This would be enjoyed by the
congregation and choir and is recom-
mended to choirs with many singers
on each part.
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INSTALLATIONS FOR 1980 —1981

First United Methodist Church
Second Presbyterian Church

St. John's Roman Catholic Church

St. Paul’s Episcopal Church

The Evangelical Lutheran Church
First Church of Christ, Scientist
Lutheran Church of the Redemption
First United Church

Central Steele Creek Presbyterian Church
St. Luke’s Lutheran Church

First United Methodist Church

St. Paul Lutheran Church

Graves Memorial Presbyterian Church
Columbia College

First Presbyterian Church

Episcopal Church of the Good Shepherd
First Presbyterian Church

Trinity Evangelical Divinity School
Residence of Karl-Heinrich Rose
Davis Memorial Presbyterian Church
Elon College Community Church
First United Methodist Church

First Baptist Church

Glencoe Union Church

Zion Lutheran Church

Christ Lutheran Church

Seventh Church of Christ, Scientist
St. Andrew’s United Presbyterian Church
Doshisha Women'’s College

St. Nicholas Roman Catholic Church
Second Presbyterian Church
Emanuel Lutheran Church

Victorian Arts Centre

Church of St. Mary Magdalen

Our Savior's Lutheran Church

Les Péres Trappistes

Middle Tennessee State University
Kinjo Gakuin University

First Presbyterian Church

Memorial Lutheran Church

First Church of Christ, Scientist

The Presbyterian Church

Church of the Good Shepherd
Church of Jesus Christ of L.D.S.
First Presbyterian Church

The United Church of Christ
Brigham Young University

First Lutheran Church

Christ the King Roman Catholic Church
St. Paul’s Roman Catholic Church
The Presbyterian Church

The Union Church

Immanuel Lutheran Church

Church of Jesus Christ of L.D.S.

St. Peter’s Lutheran Church
University of Texas

Trinity Anglican Church

St. Paul's Lutheran Church
Covenant Lutheran Church

The Presbyterian Church

Trinity United Methodist Church
First Congregational Church

—~M— Mechanical action organs

Ames, Iowa

Baltimore, Maryland
Bartlesville, Cklahoma
Beaufort, North Carolina
Black River Falls, Wisconsin
Bloomington, Illinois
Bloomington, Minnesota
Campbellton, New Brunswick
Charlotte, North Carolina
Charlotte, North Carolina
Cheraw, South Carolina
Clinton, Iowa

Clinton, North Carolina
Columbia, South Carolina
Columbia, South Carolina
Dallas, Texas

Davenport, Iowa
Deerfield, Illinois
Edmonton, Alberta
Elkins, West Virginia
Elon College, North Carolina
Fairbanks, Alaska
Fairmont, North Carolina
Glencoe, Illinois

Grand Rapid, Minnesota
Hellertown, Pennsylvania
Houston, Texas

Iowa City, Iowa

Kyoto, Japan

Los Altos, California
Louisville, Kentucky
Manchester, Connecticut
Melboume, Australia
Melvindale, Michigan
Menomonie, Wisconsin
Mistassini, Québec
Murfreesboro, Tennessee
Nagoya, Japan

Nashville, Tennessee
Nevada, Iowa

Newton, Massachusetts
New Vernon, New Jersey
Orange, Connecticut
Ottawa, Ontario

Oxford, Mississippi
Pennsburg, Pennsylvania
Provo, Utah

Red Wing, Minnesota
Richland, Washington
Rome, New York

Rye, New York

Ste-Anne-de-Bellevue, Québec

St. Clair, Michigan
Salem, Oregon

Salisbury, North Carolina
San Antonio, Texas
Simcoe, Ontario

Stewart, Minnesota
Stoughton, Wisconsin
Walnut Creek, California
Waverly, Iowa

Western Springs, Illinois
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Appointments, Honors, & Management

Marjorie Psalmonds has been ap-
pointed organist of the Second Bap-
tist Church of St. Louis, MO. She
will continue as associate professor of

music at Missouri Baptist College in
St. Louis.

Margaret Irwin-Brandon has been
appointed organist at Mt. Holyoke
College, South Hadley, MA. Also a
fortepiano and harpsichord specialist,
she was active in the Pacific North-
west for a decade, before teaching at
Oberlin Conservatory in 1979-80. She
has recently recorded for Voyager
Records and is represented by Bu-
chanan Artists Ltd.

Arnold H. Sten recently began du-
ties as minister of music at the First
Congregational Church of Battle
Creek, MI. He is responsible for a full
program of graded choirs, including
handbells, and all service playing on
the church’s 65-rank Casavant organ.
Mr. Sten holds a M.F.A. degree in or-
gan performance from Pennsylvania
State University, and has done addi-
tional graduate study at Westminster
Choir College and Ohio State Univer-
sity. He leaves a position in Colum-
bus, OH.

James R. Barry has been appointed
organist and choirmaster at St. An-
drew’s Episcopal Church in Meriden,
CT. A graduate of the Rhode Tstand
School of Design and the Hartt School
of Music, Mr. Barry has studied organ
with Raymond F. Glover, David Pi-
zarro, Earl Eyrick, and Edward Clark.
He leaves a position at St. John's
Episcopal Church, East Windsor, CT,
but continues to serve as director of
the Cathedral Chamber Singers of
Hartford. Mr. Barry began his new
duties Aug,. 1.

Gerald F. McGee has been appoint-
ed organist and master of the choirs
at the Cathedral Church of St. Paul,
Detroit, MI. A native of Connells-
ville, PA, Mr. McGee attended West-
minster College, New Wilmington,
PA, Union Theological Seminary
School of Sacred Music, New York
City, and Washington University, St.
Louis. Previous positions include St.
John’s Church, Youngstown, Ohio, St.
David’s (Radnor)} Church, Wayne,
PA, and St. John's Church, Tampa,
Florida. He has also served on the
faculties of Youngstown State and
Univ. of Tampa. While in St. Louis,
Mr. McGee was the chairman of the
music department at Mary Institute
and assistant conductor of the St
Louis Chamber Chorus. His organ
study has been with Raymond Ocock,
Stanley Tagg, Donald McDonald and
Howard Kelsey.

At St. Paul's Cathedral, Mr. Me-
Gee will be responsible for trainin
and directing the choir of men an
boys, the parish choir, and the Cath-
edral Chamber Singers. Mr. McGee
previously served on the music and
liturgical commissions for the Dio-
cese of Pennsylvania and the music
commission for the Diocese of South-
west Florida.

(]

i
Cynthia Bellinger, assistant profes-
sor of music at the University of
Guam, was recently awarded a grant
from the National Endowment for the
Arts, through the IAC Council of
Guam. With it and the support of the
Lutheran Church Countjr of Guam,
she will perform three organ concerts
Nov. G, Dec. 18, 1980, and April 9,
1981. The series will conclude with a
workshop and masterclass and will be
performed on the only pipe organ on
Guam; it is the first organ concert
series to be held on the island. Ms.
Bellinger was organist-assistant choir
director at the Second Baptist Church
of St. Louis 1973-79 and has been a
music instructor at Belleville Area
College, Illinois. She is currently com-
pleting her doctoral dissertation.

‘ 2

James David Christiec has joined
the roster of performers represented
by Howard Ross, Inc., Concert Man-
agement. Mr. Christie was the winner
of the 1979 Bruges international or-
gan competition, the first American
so honored, being the choice of both
judges and audience. He received the
B.Mus. degree from Oberlin College
Conservatory of Music, where he stud-
ied organ with David Boe and harp-
sichord with Doris Ornstein. He has
also studied with Marie-Claire Alain,
Harald Vogel, and Bernard Legacé.
He earned the M.Mus. degree and the
Artist Diploma at the New England
Conservatory of Music.

Music director at Wellesley Hills
Congregational Church and at Tem-
ple Beth El, Belmont, MA, Mr. Chris-
tie teaches privately and has concert-
ized throughout t}:e United States,
Canada, and Europe. He recently con-
cluded his fifth European tour and
will return to Europe in 1981 to re-
cord on historical instruments, This
past June he was awarded an honor-
ary Doctor of Fine Arts degree by the
New England School of Law.

James P. Buonemani has been ap-
pointed organist and director of music
for the Church of the Good Shepherd,
Corpus Christi, TX. He holds the

B.Mus. degree from the FEastman
Scheol of Music, where he was award-
ed the performer’s certificate as a stu-
dent of David Craighead and was
elected to Pi Kappa Lambda. He
earned the M.Mus. degree at West-
minster Choir College, where he stu-
died organ with Eugene Roan and con-
ducting with Joseph Flummerfelt. He
has alse studied at thc Royal School
of Church Music in England. He has
served on the staffs of the Cathedrals
of the Sacred Heart in Rochester, NY,
and Newark, NJ. Most recently he
was  organist-choirmaster of the
Church of St. Andrew and Holy Com-
munion in South Orange, NJ.

Mr. Buonemani’s duties include the
development of a varied program of
concert and liturgical music within a
major building project. A composer,
his “Preces and Responses” have re-
cently been performed on tour by the
choir of Trinity Church, Princeton.

Stephen H. Best has been appointed
Casavant Fréres saled representative
for 14 counties of central New York.
He received his A.B. and D.M. de-
grees in organ from Syracuse Univer-
sity and will continue to serve as or-
ganist-choirmaster of TUtica’s First
Presbyterian Church and as a music
faculty member at Hamilton College.
Mr. Best is a member of the Organ
Historical Society and is a past dean
of the Central New York Chapter
AGO. The territory for which he will
be responsible includes Syracuse, El-
mira, Binghamton, Utica, and Water-
town.

Colleen Knehans has been appointed
assistant for administration and music
at the U.S. Air Force Academy Cadet
Chapel in Colerado. An organ student
of Michael Schneider, Robert Noeh-
ren, Mary Lou Robinson, and Rod-
ney Vaughan, she received her M.Mus,
degree in organ from the University
of Kansas as a student of James
Moeser. She leaves a position as as-
sociate organist-choir director at Plym-
outh Congregational Church in Law-
rence, KS.

3%

Rodney Alan Wynkoop has been ap-
pointed director of chapel music and
of the choral program at the Univer-
sity of Chicago, where he succeeds
Richard Vikstrom. Mr. Wynkoop has
been instructor in choral music at the
Yale University School of Music and
at the Yale Institute of Sacred Music;
he served also as director of music
at Yale’s Battell Chapel. He received
the B.A. degree in music from Yale
in 1973 and the M.M.A. degree in
conducting from the University of
Wisconsin in 1975. He has recently
completed course requirements for the
doctorate at Yale.

In addition to his appointments at
the University of Chicago’s Rockefel-
ler Memorial Chapel, Mr. Wynkoop
has been appointed a lecturer in the
university’s music department. He be-
gan his new duties July 1.

Peter Hurford has been elected pres-
ident of the Royal College of Organ-
ists in Londen, England, succeeding
George Guest. Born in 1930, he studied
at the Royal College of Music and at
Cambridge University, where he took
degrees in music and in law. He served
as master of the music at St. Albans
Cathedral 1958-78, devoting himself
to a full-time concert and recording
career since then. He has toured
throughout the world and has made
40 records, including the complete
Bach organ works on the Argo label.
During the current year, his Bach re-
cordings for the BBC are being broad-
cast in 34 weekly programs. Mr. Hur-
ford has been a guest teacher at the
University of Cincinnati and the Uni-
versity of Western Ontario, and he re-
ceived an honorary doctorate from
Baldwin-Wallace College. He con-
certizes in North America under the
representation of Murtagh-McFarlane
Artists, Inc.

The Royal College of Organists was
founded in 1864 to promote the art of
organ playing and choir training, and
to hold examinations in the same, s
well as to maintain a library and cen-
tral organization in London.
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Nunc Dimittis

Ruth Barrett Phelps died Sept. 1
in Burlingame, CA. She was 80.

From 1934 to 1961, she was organ-
ist of the First Church of Christ, Sci-
entist, in Boston — the Mother
Church. A number of students studied
with her privately during those years.
She compiled and edited “Sacred Hour
at the Piano,” “Sacred Hour at the
Organ,” and "“Anthology of Organ
Music” (all Carl Fischer) and made
two recordings for the Aeolian-Skinner
series “The King of Instruments” {one
with tenor Frederick Jagel). She stu-
died with a number of distinguished
teachers, including Fritz Heitmann and
Lynnwood Farnam. Born in Schenec-
tady, NY, she attended the Guilmant
Organ School in New York City and
the American School of Music in Fon-
tainebleau, France.

In 1949, Ruth Phelps was the first
woman to be elected dean of the Bos-
ton Chapter AGO. Later she was a
national councillor and an honerary
life member of the Boston Chapter.
Although she was a resident of Cali-
fornia for the past 12 years, she is
warmly remembered by her many
friends in Boston for her industrious-
ness, sense of humor, and enthusiasm.

— William Saunders, Boston

Ernest White dicd on Sept. 21 at
the age of 80. Born in London, On-
tario, he made a distinguished career
in this country as a teacher, recita-
list, publisher, and organ designer. For
25 years director of music at New
York City’s Church of St. Mary the
Virgin, he later worked with M. P.
Mbller and also taught at Buter Uni-
versity. In the early days of LP rec-
or;;lesi he recorded for the Mercury
label.
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complete
information.
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ORGANS| R-C.CHURCH Braoklyn, New York

Pipe Organs, Aug-
mented or Standard,
Rodgers remains the
choice of discriminating
organ commitiees as
well as leading or-
ganists. Built to AGO
standards, Rodgers of-
fers the most complete
organ in all its price
ranges

Telephone (212) 582-0032

F@\ Showroom /SN

REV. JOSEPH A. NUGENT,
Administrator

Organ

Out of town, call collect

154 WEST 57th STREET (al CARNEGIE HALL) NEW YORK, N. Y. 10019
OPEN DAILY rom 11to 5 -_— Other Times By Appointment

MARK BROMBAUGH organ, harpsichord,
pedal harpsichord
Faculty, Westminster Choir College

LYNN EDWARDS organ, clavichord
The Westlield Center for Early
Keyboard Studies

YUKO HAYASHI organ
Chairman of the Organ Department
New England Conservatory of Music

MARGARET IRWIN-BRANDON organ,
harpsichord, fortepiano
College Organist, Mount Holyoke College

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS

EDWARD PARMENTIER harpsichord, organ
Faculty, University of Michigan

EDWARD PEPE organ
The Westfield Center for
Early Keyboard Studies

WILLIAM PORTER organ, harpsichord
Conservatory of Music

CHRISTA RAKICH organ

Faculty, New England Conservatory of Music

Assistant University Organist
Harvard University

Faculty, Oberlin College

PAUL O’'DETTE lute
Director of Early Music,
Eastman School of Music

HARALD VOGEL organ
harpsichord, clavichord
Director of the North German Organ Academy

MICHAEL LYNN and EDWARD PARMENTIER recorders and Baroque flute with harpsichord
MUSICALISCHE COMPAGNEY late 16th - and 17th- century brass and wind ensemble
THE MUSICIANS OF SWANNE ALLEY music of Michelangelo’s Italy and Shakespeare’s England
MUSICK FOR THE GENERALL PEACE Barcque chamber music

Buchanan Artists Ltd.

Chester, Massachusetts 01011 Inquirtes inutted. TEIEP]'IOI"IE: (413) 354-7701
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harpsichordist
Robert Edward Smith

pianist
Thomas Richner

Giovanni DeChiaro

organists

Robert Clark
Nicholas Danhy
Raymond Daveluy
Roberta Gary
Jean-Louis Gil
Robert Glasgow
Jean Guillou
Richard Heschke
August Humer
David Hurd
Nicolas Kynaston
Huw Lewis

Qdile Pierre
McNeil Rohinson
John Rose

Larry Smith

John Chappell Stowe
Gillian Weir

Box 14600

Barry Square Station
Hartford, CT 06114
{203) 728-1096

THE DIAPASON
Since 1909 a

leading organ journal

380 Northwest Highway
Des Plaines, IL 60016
(312) 298-6622

McManis Organs* of Kansas City, K5, have completed a
2.manual and pedal organ of 22 ranks for Asbury United
Methodist Church in Prairie Yillage, KS. The electre-pneu-
matic instrument is installed at the front of the chancel,
with the Great Principal chorus unenclosed on the left and

the Pedal unenclossd on the right. The fagade portions of

both 8' Principals are arranged in minor-tiarce formation.
A separately-drawing cornet is included in the enclosed
Great to the far left, along with Great and Pedal reeds.
Unusually long feet on the Principals and Gemshorns per-
mitted rich voicing. The wind pressure is 77 mm. Margaret
Borel is the orqanist, and the Rev. Al Hager is the pastor.
A joinlly-sponsored dedication/Kansas City AGO Chapter
recital by George Pro is scheduled for Mar. 16, 981,

*Charles W, McManis and Charles R. Eames are members
of the American Institute of Organbuilders.

GREAT
Gedackt 16' 12 pipes
Principal B' &1 pipes
Rohefl&te B &I pipes
Erzshler B' 61 pipes
Octave 4' 12 pipes
RohrflGte 4" 12 pipes
Nazard 2-2/3' &) pipes
Flageolet 2' &1 pipes
Tierce 1-3/5' &l pipes
Mixture 1V 1.1/3' 220 pipes
Trumpet 8' & pipes
Clarion 4' 12 pipes
Tremolo
Chimes 21 tubular bells

SWE
Gemshorn 18' 12 pipes
Stillflte 8' 61 pipes
Gemshorn B' b1 pipes
Gemsharn Celeste (TC) B’ 49 pipes
Spitzilcte 4* 61 pipes
Principal 2' 41 pipes
Scharf 111 2/3' 183 pipes
Krummhorn 14" 49 notes
Hautbois 8' (prapared)
Krummhorn 8' &l pipes
Hautbois 4' (prepared)
Tramelo

PEDAL
Subbass 16" 32 pipes
Gemshorn 1&' 32 notes
Lieblich Gedackt 1&' 32 noles
Quinte 10-2/3' 32 notes
Spitzprinzipal B' 32 pipes
Gedackt 8' 32 nofes
Gemshorn B' 32 nofes
Octave 4' 12 pipes
Gedackt 4' 32 notes
Roheilote 2 32 nofes
Mixture 11l 2' {prepared)
Posaune 1&' 12 pipes
Trumpet B' 32 notes
Clarion 4' 32 notes
Krummhorn 4 32 nofes

Hendrickson Organ Co.* St. Pefer,
MN, has installed a 3-manual and pedal
organ of 47 ranks in St. Mark's R. C.
Church, St. Pavl, MN. The electromechan-
ical-action instrument was installed within
existing balcony casework, with an amphi-

New Organs

Gress-Miles Organ Co., Princeton, NJ, has installed a 2-

manual and pedal organ of 14 ranks in Erwin Chapel, South
Congregational Church, New Britain, CT. The electrome-
chanical-action instrument is in a rear-gallery case, with
speaking fagade pipes of the Great and Pedal Principals and
the Pedal Subbass. Low-pressure classic-style voicing was
used, with special compound scales for all multiple-use ranks.
Tlilu reed is of French style. Solid-state switching was em-
ployed.

The same firm built a 3-manual and pedal organ of 62
ranks for the main church, in 1972,

GREAT
Principal 8' (PED) 5 pipes
Rohriloete B' bl pipes
Gemshorn B' (5W) &1 nofes
Gemshorn Coleste (TC) B' [SW)} 49 notes
Octave 4' 49 pipes
Rohrpfeiffe 2' 24 pipes
Mixture 1.1V 232 pipes
Basson 18" SW) &1 notes
Trompette B' (SW) &1 notes
Clairon 4' {SW) &1 noles
Swell to Great 16, 8

SWELL
Holzgedecki 8' bl pipes
Gemshorn B' &l pipes
Gemshorn Celeste (TC) B' 49 pipes
Spitziloete 4' b1 pipes
Octave Celeste 4' &1 notes
Nasat {TC) 2-2/3' 49 pipes
Octave 2' b1 pipes
Terz (TC) 1-3/5' 49 pipes
Quintfloete 1-1/3' 12 pipes
Superoctave |* &l notes
Kunstzimbel | &1 notes
Basson 1&' 12 pipes
Trompette B' b1 pipes
Clairon 4' 12 pipes
Tremulant
Swell to Swell 18

PEDAL
Subbass 18" 12 pipes
Principal 8' 32 pipes
Rohrgedeckt 8’ {GT) 32 notes
Holzgedeckt 8' {SW) 32 notes
Quintfloete 5-1/3' 32 noles
Octave 4' 12 pipes
Rohrfloete 4' {GT) 32 noles
Superoclave 2' 12 pipes
Mixture 11I-1V (GT) 32 notes
Basson 18" (SW) 32 notes
Trompette 8' (SW) 32 notes
Clairon 4' {5W) 32 notes
Swell to Pedal

theatre-style console at the front-center siwek!"
of the balcony. Some ranks were reused e notes
from the earlisr organ. Roger Burg and Vicia'e:
Curt Olivar were consultants. The dedica- Viole Calaste BY
tion recital was played Sept. 7 by the late Rohrilste &'
Earl Barr. Principal 4'
*Charles Hendrickson and David Engen Nachthorn 4!
are members of the American Institute of Woldflgie 2
Organbuilders. pialers vy
assoon 1§
GREAT Trompette 8'
58 notes Oboe B' [ext.)
Principal 18’ Yox Humana B'
Octave B' Clairon 4
Bourdon 8' Tremulant
Octave 4'
Spihflote 4'
Quint 2-2/3"
Octave 2'
Mixture V-V PEDAL
‘g:::::f : 32 notes
Untersatz 32" [acoustic)
CHOIR Diapason 18'
58 nates Bourdon &'
Gedackt 8 Principal 18' {GT)
Dalce 8' Gedackt 14 [SW)
Schwabung 11 (TC) 8° Octave 8' {ext.)
Principal 4' Gedockt 8' {ext.)
Koppelfléte 4° Octave 4' (ext.)
Nasard 2.2/3' Nachthorn 4'
Gemsilate 2' Mixtura 1V
Tierce |-3/5' Posaune 1&°
Scharff 1Y Bassoon 16" [5W)
Krummhora 8' Trumpet 8° {ext.)
Tremulant Clairon 4' [ext.)

THE
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NeW Organ For personal joy, professional information, Christmas gifts,
e business associates . . .

ORGANA EUROPAE 1981

The International Organ Calendar

TEE A

(size 10 x 14.5 in.)
With 13 color reproductions of gothic, rennissance, rococo and modern
organs in England, the Netherlands, Denmark, France, Finland, Germany,
Italy, Norway, Ausirin, Switzerlond, ond Sweden, protected by clear plastic
cover,

Price: §12.30 Plcase send check with order directly

to:
Still available: 1970 to 1980
calendars at $8.40 each (add $2 for ORGANA EUROPAE
air mail, .75 for surface). Complete B.P. 16
collection (1969 to 1981: 169 F-88102 SAINT-DIE
reproductions) for $110.00 (surface). FRANCE

Abbott and Sieker® Los Angeles, CA, have huilt a 2-manual and pedal organ, Op.
82, for the United Methodist Church of Sepulveda, CA. The 25-rank instrument has (

suspended mechanical key actien, with electro-pneumatic stop action and solid-staie \
combination action. This is the second organ by the firm for this church; the first, in 1981 NATIONAL OPEN i
1973, was an electro-pneumatic instrument using some old pipes. Boude Moore is the ORGAN PLAYING 1
organist. COMPETITION
a.4.0.
GREAT Quint 1-1/3' &1 pipes Initial Requirements

*Principal [fagade) B’ bi pipes Mixture IH 183 pipes ® Submit Official Registration form (from The American Organist, June, 1980, p. 26)
*Rohriloste 8' 6] pipes Krumhotn B' &] pipes with $10.00 to the Chapter Competition Chairman and the Natlonal

*0ctave 4' b1 pipes Tremulant Competition Chairman by January 28.

Flachfloate 2' 61 pipes Final Requirements

Sesquialtera 11 122 pipes @ Conlestants will choose works from the Official Competilion Rules.

e 4 z PEDAL @ Contestants will play at The Evangelical Lutheran Church of St. Luke,

BT AR e - ; 32 g 1500 W. Belmant, Chicago, IL, February 28, 1981

Trompeta (horizontal) 8° &1 pipes Subbass (1-6 in fagade) 16' 32 pipes . Balmont, cago, IL, reoruary 449, .

**Principal 8’ 32 pipes Awards
Gedecki (wood) B' 32 pipes @ Winner will recelve a prize of $250.00 and be entered in the State Competition.
ISWEE.L Cheoral Bass 4' 32 pipes ® Winner will be sponsored in a full public recital by the Chicago Chapter.

G“‘d‘df' {wood)| B 6l pipes Fagol (L/2) I8 32 pipes For more information contact the Compeition Chairman,

*Vicla 8’ &l pipes Mrs. Janet Hulchins, 3912 Main 51, Downars Grove, IL 60515

*Coleste (TC) B’ 49 pipes *New pipes from 1973 organ \ /
*Blockfloate 4° bl pipes **5id pipes from 1973 organ

A center for groduate interdisciphinary study in liturgy, theology, music and the arts 409 Prospect Street New Haven, CT 06510 203-436-2915

Yale Institute of Sacred Music

Guest Foculty, 1980~-1981

Kerola Snyder Michoel Schneider Robert Shaw

PhD, Associate Professor, Music History, Emeritus Professor, Hochschule fur Musik, Kaln A8, MusD, LHD,

Yale University Organist Emeritus, The Gurzenich, Koln Conductor of the Atlanta Symphony

General Editor, Visiting Professor of Orgen Robert 5 Tangeman Leciurer ond

the Collected Works of Dietrich Buxtehude Winter Semester, 1981 Guest Conductor during the Symposium
““Johann Sebastian Bach as Interpreter of “On Death: Imagining Mortality,

the Liturgical Year," featuring Hindemith's

o saries of leciures and performances "When Lilocs Last in the Doaryard Bloom'd:

Fall Semester, 1980 A Requiem 'For Those We Love'™

April 1981
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NEW!

NO. 1IN A NEW SERIES:
THE LITTLE ORGAN BOOKS

r—rx )

CH.-W. LINDOW:
HISTORIC ORGANS IN FRANCE
144 Pages, llustrated $21.00

OTHER ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages, lliustrated $17.50
Hard Cover

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, iflustraled $17.50

BOTH FOR $30.00

KLAIS; THE BAMBOO ORGAN
202 Pages, lllustrated $30.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier
16%2" x 23%" 3 for $7.00

All items postpaid when check
accompanies order.
(Ohio residents add 4.5% sales tax)

THE PRAESTANT PRESS
P.O. Box 43
Delawara, Ohio 43015

C. B. Fisk, Gloucester, MA, has built a2 3-manual and pedal organ of 57 ranks, Op.
79, for the First Presbyterian Church of Charleston, WY. The instrument has suspended
mechanical key action and mechanical stop action, with three adjustable pairs of com-
bination pedals. The casework was carved in 193} for the Aeolian-Skinner Co. by the
woadworking firm of lrving and Casson in Cambridge, MA, and served until 1967 as
part of the organ in Appleton Chapel, Harvard University. The design was derived
from a case by George England [1785] for St. Stephen's Church, Walbrook, London,
detigned by Sir Chrisiopher Wren.

The organ was dedicated on Oct. 12 with a recital by Fenner Douglass. David Dead-
erick is the associata pastor and minister of church music; Carel Crumrine Eich is the

Malmark Handbells

the mark of
tonal excellence

1 Far full information wilic or call:
Nalmark, Iog. Depr J
icll Lanc
ew Britain, DA inwt
{215) 3434343
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organist,

GREAT
{56 notes)
Prestant &'
Octave B°
Gambe B

Flute Harmonique @'
Chimney Flute B
Octave 4'
*Waldficte 4'
**Comet IV
*Doublet 2'
**Mixture VI-YIIl
Trumpet B8*
Clarion 4'

SWELL
{54 notes)

Bourdon 1&*

Geigen 8

Stillgedackt 8'

Voce Umano 8'

Italian Principal 4"
*Nazard 2-2/3'
**Sesquialters Il

Flageolet 2'

*Fifteenth 2'
**Fourniture 1Y

Bassoon 18

Trumpet B

Hautboy B!

POSITIVE
|56 notes)
Bourdon 8'

Ross King,®* Ft. Worth, TX, has com-
pleted a 3.manval and pedal organ of
35 ranks at Robert Carr Chapal of Texas
Christian University in Fort Worth. The
electro-pneumatic instrument contains 12
ranks revoiced from the previous Reufer,
and new flue pipes from A. R, Schopp's
Sons and Organ Supply Industries, with
new reeds from the Trivo Co. The instal-
lation was completed in Mov. 1979, and
the dedication recital was played by Em-
met G. Smith, organ professor at TCU.

*Ross King s a member of tha Ameri-
can Institute of Organbuilders.

GREAT
Primcipal 8" 73 pipes
*Flaute Traverso 8" 71 pipes
*Octave 4' 73 pipes
*Super Octave 2' &l pipes
Fourniture IV.¥| 323 pipes
Cromorna B' §] pipes

Prestant 4"
Night Hom 4
*Nasat 2 2/3'
**Sesquialter
*Siftlet 1’
**Quartana ||
*Doublet 2'
**Sharp V
Cromorne 8'

PEDAL
(32 notes)
Prestant 18
Bourdon 18
Baarpijip 8'
*Superactave 4
**Mixture IV
Trombone {6
Trumpet B'

COUPLERS
[hookdown pedais)
Swell to Great
Pos'tive to Great
Sweli fo Positive
Great to Pedal
Swell to Pedal
Posit’ve fo Pedal

Tremulant
Wind Stablizer

*first position of double draw
**second position of double draw

Chimes 25 bells

Greatl to Great 4"

Swell to Great 1&°, 8°, 4'
Positif to Great &'

SWELL
Gedeckl I1& b1 pipes
Rohrilute B' [ext,) 12 pipes
*Viole de Gambe B' 73 pipes
*Viole Celaste (TC) 8' &1 pipes
*Principal 4' 6] pipes
*Nachthorn 4' 4 pipes
*Nazard 2-2/3° L1 pipes
Spitzflute 2' {ext.) 37 pipes
Cymbe! 1131V 232 pipes
*Contra Trumpet {TC) 16" 49 pipes
Trumpet B° 73 pipes
Clarion 4' 73 pipes
Tramulant
Swell to Swell 167, 4'
Swell Unison Off

POSITIF
Gedeckt 3° b] pipes
*Dulciana B' &1 pipes

i

Gabriel Kney & Co. of London, On-
tario, has built a 2-manual and pedal or-
gan of 40 ranks for the First Community
Church of Dallas, TX. The mechanical-ac-
tion instrument is in the rear qallery, with
a multiple wedge-type bellows sysiem
which provides steady wind at 85 mm for
the Pedal, 72 mm for the Great, and &5
mm for the Swell. The pipes are tuned to
Kirnberger [l. Susan lngrid Ferré, who
was the consulfant, played the initial re-
cital. Voicing was by Gabriel Kney.

GREAT
58 notes

Bourdon 16
Praestant 8'
Rohilate 8
Oktav 4
Spitzficte 4'
Oktav 2
Mixtur IV 1-1/3'
Zimbel I [/2°
Cornat IV
Trompate B’
Tramulant

SWELL
58 notes

Gamba 8

Celesta (TC) 8

Gedeckt 8

Prinzipal 4"

Offenfidie 4'

Nasat 2.2/3°

Prinzipal 2°

Terz -3/5°

Scharff IV I'

Krummhorn 8'

Tremulant

PEDAL
32 notes

Subbass 14

Oktavbass B’

Gedecktbass 8°

Choralbass 4'

Mixtur 1V 2-2/3"

Posaune 16"

Trampefe 8'

Koppelflute 4" &1 pipes
Gemshorn 2' 6] pipes
Sesquisltera (TC) 1) 98 pipes
Trumpet (5olo) B' &1 pipes
Tremulant

Pasitif to Pasitif 15', 4'

Swell to Positif 18", 8, 4"

PEDAL
Resultant 32' 32 notes
*Bourdon 18" 32 pipes
Gedeckt 16" (SW) 32 nofes
*Principal 8' 44 pipes
Gedeckt 8" [SW) 32 noles
Quint 5-1/3" (ext.) 32 notes
Octave 4" {ext,) 32 noles
Rohrfiute 4' (SW) 32 notes
Bambarde 1&8' 32 pipes
Oboe 4" {5W) 32 notes
Chimes [GT} 25 notes
Great to Pedal B°, 4°
Swell 1o Pedal 8', 4"
Positif to Pedal 8'

* ranks refained from previous organ
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The Holtkamp Organ Co.* of Cleveland, OH, has built a 3-manual and pedal organ
of 43 ranks for James Chapel, Union Theclogical Seminary, New York Cily. The instru-
ment is encased in sliced red oak and has mechanical key action, with electric step
action. The combination action is from remote setterboard. Yernon de Tar, Gerre Han-
cock, and John Weaver served as consultants.

*Walter Holtkamp, member, Amarican Institute of Organbuilders.

COUPLERS

Great to Pedal
Swell to Pedal

GREAT (I}

Principal Bass 1&' (1-17 fr. Pommet) 44 pipes
Pommer 14" &1 pipes

AN AMERICAN MANUFACTURING CONCERN

240 N. Prospect Street
Hagerstown, Maryland 21740
(301) 733-2650

incipal 8" 1 Solo to Pedal H
Reheandactt 8" pipes Swll 1o Great Post Office Box 219
Octavo 4" &1 pipes Solo to Great Fergus, Ontario Canada
Sspl:em'::i:va 2' b1 pipes N].M 2W8 (519) 843-5450
Sesquialtera 11 122 pipes
Mixiure IV 244 pipes
Trumpet B' &1 pipes
PEDAL
Fils 2 i
ubbass pipes
Octave 8' 32 pipes THIS 15-RANK
F':':vf:;“ f;is;:; ; organ was designed
E::::hbzss. |3v2 lzgp'::ses for the Lutheran
{-] 5
SWELL (i) : i
Gambe 8 bf pipes i 5
Voix Celeste [TF) 8' 56 pipes "y
Hohlilote B' &1 pipes BT ”““lﬂl . |2~
Ll‘m:-pa_t ‘|.=| te 4 bl M’ 10T il T L ilE l{?"c 'El’l
armonic Flute pipes y i -
Waldilote 2" 61 pi?es : li[I‘ H |” [IJJI “ i | ilr‘ f ! h‘i
Larigot 1-1/3' &1 pipes | 194 [th. Ig L Grent
Scharf I11 183 pipes : - — B Prrcial
Cromame |8’ &1 pipes &' Owntadena
FagoH B' &l pipes : m Pedil
S fhim wem
Copula Major B* &1 pipes & Trompets )
Copula Minor 4' &1 pipes 8" Rohidta
FCorfnet l;l :;7 Pipels . 4 Swel 1; mm
FiZO Rohdigte
Ay QLT TGS MOUNT CALVARY LUTHERAN CHURCH f s s
HOLDREGE, NEBRASKA .2} Ko Ficil
8" Trompats
Fine Hasdwood Music Stands . . . litsnia
ey Mo St e bt THE WICKS ORGAN COMPANY
M;:!.ml’&tﬂ'mdaumﬂ HIGHLAND, ILLINOIS 62249
1%‘&13 i b plianplodcy Pipe Organ Craftsmen Since 1906
Drawer 550, Box 277, Palo Alto, CA 94302
DECEMBER, 1980 L

We build contemporary
TRACKER ORGANS
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M.

The vestry of the South Carolina
Parish of St. Philip’s of Charleston
elected a new organist on February
25, 17391 He was expected to play
for the church services, and to teach
organ, harpsichord, and clavichord to
anyone willing to become his schol-
ar? For playing the services, he was
to be paid by parish subscription a
salary of forty pounds per year? just
slightly more than that paid to the
rector’s assistant, For diligent teach-
ing, the organist could earn in addi-
tion up to 150 pounds per year with
another thirty to forty pounds possible
as income from public concerts.t The
total income of as much as 230 pounds
per year signified that, by the stan-
dards of the time, this was a well-pay-
ing position which could attract a mu-
sician of considerable stature.

‘The new organist’s name was Char-
les Theodore Patchelbell, a name
which had been Anglicized already
and which, during the nearly eleven
years of his tenure at St. Philip’s,
would be altered still further to Char-
les Theodore Patchable.8 Originally,
his name was Carl Theodorus Pachel-
bel. He had been baptized on Novem-
ber 24, 1690, in the German city of
Stuttgart, the son of the illustrious
composer and organist, Johann Pach-
elbel, and his wife, Judith.® Johann
continued as court organist at Stutt-
gart until 1692 when, after turning
down a position at Oxford University,
he accepted the position of court or-
ganist at Gotha. In 1695, he returned
to his native Nuremberg to be the or-
ganist of St. Sebaldus Church until
his death in 1706, His son and student,
Wilhelm Hieronymous (1686-1764)
was appointed organist at the Jakob-
kirche, Nuremberg, in 1706, and in
1725 succeeded to his father's posi-
tion at St. Sebaldus. Another son,
Johann Michael, remained in Nurem-
berg to become a successful maker of
musical instruments.

Nothing presently is known of what
happened to Carl Theodorus, who was
only fifteen years old when his father
died. Presumably his musical training
already had been begun by his father
and was continued by his brother. It
can be presumed also that he was still
in Germany when he composed his
only extant work, Magnificat anima
mea for eight-part double chorus and
continuo. When the manuscript was
found in a Berlin library in 1901, so
little was known about Carl Theo-
dorus that not even the reclationship
between him and Johann could be
verified.7 To Virginia Larkin Redway
goes the credit for locating Carl's
baptismal record in Stuttgan.®

\ §t. Philip’s Parish Vestry Notes, unpub-
lished, entry for 25 Feb. 1739, The former or-
ganist, John Saiter, had died recently.

3 [bid. Entries for 7 May 1750 and 6 Feb.
1752 share these two items in the job descrip-
tion. The former was drawn up for circulation
in England during Pachelbel’s terminal illnes.
The Iatter was drawn up to help secure a re-
placement for his successor, only five months
after the successor had arrived from England.
It contained a third item: "“not given to sot-
ting or hard drinking.”

# Ibid., entry [or 7 May 1750,

4 Ibid,, entry for 6 Feh, 1752,

8 [hid., entry for 15 Sept. 1750.

% Charles Theodore Pachelbel, Magntficat,
published for the New York Public Library by
C. F. Peters, 1959, English Preface by the edi-
tor, Hans T. David. Brief biographies of Carl
Theodorus, Withelm Hieronymous, and Johann
Pachelbel were included by Nicholas Slonim-
sky in his revision of Baker's Biographical Dic-
tionary of Musicians, Sixth Edition, Schirmer
Books, New York, 1978, p. 1274,

7 Virginia Larkin Redway, “A New York
Concert in 1736, The Musical Quarterly, Vol.
XXII, No. 2, April 1936, pp. 170-177.

8 Virginia Larkin Redway, ‘‘Charles Theo-
dore Pachelbell, Musical Emigrant,” Jouwrnal
of the American Musicological Sociely, Spring
1952, pp. 32-36.
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Patchable of Charleston

by Wilmer Hayden Welsh

—

S hilpis hsorohin Ghaortos Tpumonsth Corotir

Reproduced from Gentlemon's Mogozine, London, June 1753; described os "'the meost regulor
and complete bullding of its kind in America." {Courtesy of the E, H. LitHe Librory,

Davidson College)

Charles Theodore Pachelbel was liv-
ing in Boston at least by February of
1733. The entry for February 25 in
the Annals of Trinity Church, New-
port, Rhode Island shows that on that
date the Church Wardens were in-
structed to invite him from Boston to
Newport to help set up a new organ
recently arrived from England.® Also
preserved in the Annals of Trinity
Church is a letter of October, 1753,
from the church to the organ’s build-
er, the celebrated Richard DBridge
whose work George Frideric Handel
had endorsed personally.l® The letter
contains the organ’s specifications as
follows: stop diapason {8'), principal
(4°), flute (4'), fifteenth (2')}, and
human voice (8'); half-stops, cornet
treble (probably III), trumpet treble
(8"), open diapason treble (8'), echo
trumpet (8°), and open diapason
(8').11 The pipes were enclosed in a
case of English oak and walnut ormna-
mented with a gilded crown at the top
center, and played from one keyboard
of ebony keys with a2 compass of about
four octaves (CC to d'"’ with no
©CC#). Flanking the keyboard were
twelve stop controls, six to a side,
probably one of which was a bellows
alert. Pachelbel must have liked the
organ as he stayed on at Trinity
Church after the installation as organ-
ist at an annual salary of twenty
pounds sterling!? until late in 1735,

® Redway, op. cit. 1936.

# William Leslic Sumner, The Organ, Mac-
donald and Co., London, 1973, p. 170.

u Jbid., pp. 197-198. The parenthetical pitch
levels are mine.

12 According to the Annals of Trinity Church,
the annual salary of twenty pounds sterling
was offered for Pachelbel’s successor in a job
description which the wvestry, at its meeting of
December 26, 1735, ordered sent to England.

Lured by yet another colonial cen-
ter of culture, Pachelbel went from
Newport to New York City. On Janu-
ary 6, 1736, The New York Gazette
carried at the head of its advertise-
ment column the announcement of a
concert to be given on January 21,
“for the benefit of Mr. Pachelbell, the
Harpsicord [sic] Part performed by
himself.”13 The title page of the 1959
edition of his Magnificat claims that
this concert was the first ever pre-
sented in New York City, and that the
Magnificat was part of the program.
Neither claim scems to be in accord
with the known facts. As early as 1936,
Virginia Larkin Redway cited evidence
for 2 New York concert taken from
the December 24, 1733, edition of The
New York Gazette, although specific
details of the event were not given by
the ncwspaper. Further, Pachelbel's
advertisement does not refer to his
concert as the first in New York, nor
does it mention his AMagnificat. It
seems unlikely that the publicity value
of such information would have been
overlooked had it been accurate. His
advertisement does mention, however,
“Violins and German [transverse]
Flutes by private Hands.” Neither type
of instrument is called for either in
the 1959 edition of the Magnificat or
in the original manuscript found in
Berlin in 190114 Whatever was per-
formed by Pachelbel in New York on
January 21, 1736, the concert must
have been financially rewarding to
him. He gave another ome there on
March 9 of the same year.

i3 Redway, op, cit. 1936, insert between pp.
172 and 173.

1 Pachelbel, op. cit, 1959, This information
i1 stated more precisely in the German Vor-
wart than in the English Preface, bath by
Hans T. David.

Not until Pachelbel was forty-six
years old did the scene of his activi-
ties switch to Charleston. According
to the Register of St. Philip’s Parish,
he married Hannah Atkins Poitevin
on February 16, 173715 Jess than a
year after his second New York con-
cert. He became Hannah's second
husband. She had married her first,
Anthony Poitevin, on October 31,
1727, and had buried him on June
18, 1730, That all of this information
was recorded in thc Parish Register®
suggests that Hannah herself was prob-
ably a member of the congregation.
As was pointed out by Virginia Red-
way in 1936, an advertisement in the
October 29-November 5, 1737, issue
of The South Carolina Gazette con-
firms that Pachelbel and his new wife
made their home in the city. The ad-
vertisement announced a concert for
the benefit of Mr. Theodore Pachelbel
to be presented on St. Cecilia’s Day,
November 22, at the new theater in
Queen Street with tickets available at
the house of Mr. Pachelbel.? It also
announced that a suitable cantata was
to be sung, but did not give its name.18

After the New York concerts and
probably others as yet unknown given
in the developing cities along the At-
lantic coast, Pachelbel’s fame must
certainly have spread throughout the
colonies. Some scholars today think
that he was perhaps the finest musi-
cian in America before 1750.1% Why
then did he settle so far away from
the cultural centers of the Northeast?

Virginia Redway questioned in 1952
an earlier view which suggested that
Pachelbel had merely “drifted” as far
south as Charleston,2® but she offered
nothing in its place. The real reason
is stated succinctly by W. Thomas
Marrocco and Harold Gleason:

During the pre-Revolutionary period,

professionally trained European mu-

sicians . . . to arrive in Ameri-
ca to seek their fortunes. Charleston,

South Carelina, was the main center

of attraction at Ffirst, but after the

Revolution many settled in Philadel-

phia, New York, and Boston.21
Pachelbel had chosen to live in Char-
leston in preference to the other cities.

Then as now, Charleston made most
of its living from the sea. During the
colonial period, rice was king, and
much wealth was accumulated through
its cultivation and exportation to feed
the growing populations of London
and other European cities. Alfter 1744,
the exporting of a fashionable blue
dye made from the indigo plant also
became highly profitable.22 The Brit-
ish ships which carried off rice from
the Charleston wharves would return
months later laden with European
wares — first necessities, and later,
increasingly, luxuries — which the
South Carolina planters and the grow-
ing middle class in Charleston were

13 Register of St. Philip’s Parish, Charles
Town, South Carolina, 1720-1758, edited by
A. S. Salley, Jr., published by Walker, Evans,
and Cogswell Co., Charleston, 1904, p. 170.

1 Ibid,, pp. 158 and 237,

17 Sloninsky erroncowsly states in  Haker's,
op. ¢il., that the concert was given in Pachel-
hel's house,

18 One cannot help speculating if this might
have been a performance of the elusive Aag-
nificat.

1% Among these is no less a figure than Man-
fred F. Bukofzer, Music in the Barogue Era,
W. W. Nerton, New York, 1947, p. 178.

2 The rarlier view was that of Oscar G.
Sonneck, Early Concert Life in America {1731-
1800), Breitkop! & Hirtel, Leipzig, 1907, pp.
13 and 158.

B Marrocco and Gleasan, Mutic in America
(1620-1865), W. W. Norton, New York, 1964,
p. 177,

8 The agricultural crown did not pas to
cotton until the development of the textile in-
dustry at the end of the eighteenth century
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eager to buy. This commerce was not
carried on without many difficulties:
from the Spanish in Florida, the
French in the Mississippi Valley, the
Indian tribes native to the Carolina
region, and even from the Lords Pro-
prietors whose forebears had received
the original charter from Charles II
in 1663 and who continued to rule the
colony from London with little under-
standing of or concern for its needs.
However, this last problem was solved
in 1730, just a few years before Pach-
elbel’s arrival in Charleston, when the
newly-crowned King George IT bought
out the Lords Proprictors and made
North and South Carolina, formerly
a single colony at least in name, into
two royal colonies.

Charleston was already an elegant
city. Its English townhouses, built with
the addition of long, side porches in
the Barbadian style, were developing
a distinctive architecture of their own.
Its English gardens were ablaze most
of the year with colorful, semi-tropi-
cal flowers. A forcign visitor described
it with words of praise and ill-con-
cealed astonishment:

This town makes a beautiful appear-

ance . . . in grandeur, splendour of

buildings, decorations, equipages . . .

and indeed in almost everything, it

far surpasses all I ever saw or ever
expected to sce in America.2s

Charlestonians pgreeted the 1730
change of government with a wave
of cultural expansion. Two printers
arrived with their presses in 1731 and
soon began to issue newspapers. One
of these, The South Carelina Gazette
which began weekly publication on
Saturday, January 8, 1732,*! printed
essays, poems, news from all over Eu-
rope and parts of the Near East, as
well as many advertisements. Books
were also published, including a col-
lection of hymns in 1737 by a visiting
Anglican clergyman named John Wes-
ley.25 Public concerts were piven as
early as 1731 and probably earlier.?®
The first American performance of a
ballad opera took place in the Charles-
ton Court-room on February 18,
1735.27 The opera was called Flora,

A Mary C. Simms Oliphant, The History of
South Carolina, Laidlaw Brothers, River Forest,
Illinois, 1958, p. 114,

2% Hennig Cohen, The South Carolina Gazeile,
1732-1775, University of South Carolina Press,
Columbia, 1933, p. 4.

= John Wesley, A Collection o] Psalms and
Hymns, Lewis Timothy, Charleston, 1737. Tim-
othy was the publisher of T'ke South Caroline
Gazelte.

= Oliphant, op. ¢it., pp. 110-111.

T Marrocco and Gleason, op. cit,, p. 178;
Cohen, op, cit., p. 115.
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or Hob in the Well, and it had been
written by John Hippisley for an Eng-
lish production only six years before
in 1729.28 The famous Dock Street
Theater, the third theater in the colo-
nies?® and still in operation today,
opened with its first production on
February 12, 1736.8° Tt was the site
of Pachelbel's concert of 1737 al-
though his advertisement refers to the
new theater in Queen-street. Shortly
hefore construction actually hepan on
the theater, the name of Dock Street
was officially changed to Queen
Street.3! which name it still bears to-
dav. The St. Cecilia Society, still a
thriving and prestigious cultural or-
ganization. dates its origin from Pach-
elbel’s 1737 concert on St. Cecilia’s
Day although it was not officially or-
ganized until 176232

St. Philip’s Parish also participated
in the cxpansion by complcting its
new church building. In her 1952
article, Virginia Redway seems to im-
plv that the building in which Pachel-
hel played was built in 1681-1682.38
This is not the case. The first St. Philip’s
in Charleston was a wooden building
which had been constructed in 1681-
1682.3¢ This was shortly after the
town itself had been established at the
ronfluence of the Ashley and Cooper
Rivers, across the Ashley from the
original settlement of 1670. The parish
was Anglican, or Church of England,
brought to Carolina by the English
colonists and under the jurisdiction, as
were all colonial parishes, of the Lord
Bishop of London. As Charleston grew,
the old wooden church soon became
too small and probably too rustic as
well to suit the sizesand taste of the
prospering colony.

The second St. Philip’s was begun
in 1710 on a site near the first one.
According to Frederick Dalcho, whose
history of the Episcopal Church in
South Carolina was published in 1820,
the building was not completed until

{Continued overleaf)

B Edmond McAdoo Gagey, Ballad Opera,
Benjamin Blom Inc., 1965, p. ™. Flora was
ariginally published anonymously, first ascribed
to Colley Cibber and Iater to John Hippisley.

2 David Duncan Wallace, The Hitory of
South Caroling, Vol. 1, The Ametican Histor-
ical Baciety, New York, 1934, p. 4i0.

% Frederick P. Bowes, The Cullure of Early
Charleston, The University of North Carolina
Press, Chapel Hill. 142, p. 102,

* Wallace, ap. cit., p. 401,

B 7, St. Julien Ravenal, Charleston the
Place and the People, The MacMillan Co.,
New York, 1906, p. 426.

B Redway, op, ol 1952, p. 3.

M Pamphlet: Mrs. Christopher G, Howe,
Histary of 8t, Philip*s Church.
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Mr. Patchable

(rentimied from p. 13)

1733 with services probably first held
inside it after the old wooden build-
ing was torn down in 17273858 Ap in-
scription on “the comerstone of the
present huilding, the third St. Philip’s
since the second burned down in 1835,
states that the second building was
rompleted in 1723.38 Perhaps these
two differing statements can be recon-
ciled by a third statement Dalcho
made later in his book that Dr. Gih-
son, Lord Bishop of London, made his
primary visitation to Charleston in
172437 No doubt the impressive new
building was readied in some way for
his visit even if it took nine more years
for it to be finished completely.
That the new building was impres-
sive cannot be denied. An English
visitor writing in 1763 described it:
St. Philip’s Church is one of the hand-
somest Buildings in America: It is of
Brick plaistered, and well enlightened:
on the Inside, the Roof is arched ex-
cept over the Galleries; two Rows of
Tuscan Pillars support the Galleries
and the Arch that extend over the
Body of the Church; . . . The West
End of the Church is adorned with
four Tuscan Columns, supporting a
double Pediment . . . : the two side
Doors . . . are ornamented with round
Columns of the same Order, which
support angular Pediments that pro-
ject a considerable Way, and give the
Church some Resemblance of a Cross;
. . . over the Double Pediment [in
the West End] is a Gallery with Ban-
nisters; from this the Steeple rises oc-
tagonal . .. 38
A 1776 description was even more
complimentary:
This ediface is allowed to be the most
elegant religious ediface in British
America. It is built of brick: length
100 ft., breadth G0, height 40, with a
cupola of 50 ft., with two bells and
a clock and bell. It has three porti-
coes before the west, south, and north
doors . . . having galleries around,
exceedingly well planned for sight
and hearing.89

Dalcho described the interior decora-
tion more thoroughly.
There is no chancel; the Communion
Table stands within the body of the
Church. The cast end is pannelled in
Wainscot, ornamented with Corinth-
ian Pilasters supporting the cornice of
a Fan-light. Between the Pilasters are
the usual Tables of the Decalogue,
the Lord’s Prayer, and the Apostles’
Creed. The organ was imported from
England, and had been used in the
Coronation of George II. The Galler-
ies were added subsequently to the
building of the Church . . . 40
The last statement above provides
a clue as to the location of the organ
Pachelbel played. It is significant that
Dalcho made his single mention of the
instrument in cbrinection with his de-
scription of the east end of the church
and before his. mention of the galler-
ics. Since the galleries .mentioned in
1763 and l??h were not present in
1733, they probably. were not there
either in 1739 ar Dalcho would have
moved his-completion date cven far-
ther forward to-intldde their construc-
tion. The organ, then, must have stood
on the floor of the nave, possibly
against the east wall, to one side of
the Communion Table and facing
down the nave. It could have been
moved to the west gallery, the usual
location for an organ in such an arch-

= Frederick Dalcho, An Historical Account
af the Prolestant Episcopal Churck o] South-
Carolina, E. Thayer, Broad Street, Charlcston,
1820, p. 120. Dalcho was bath a Docter of
Medicine and an ordained Episcopal priest whno
served as Assistant Minister of St. Michael's
Church which stands on the site of St. Philip's
first wooden building

» Hawe, op. cil.

= Dalcho, ap. cit., pp. 148-149,

% Gearge Milligen Johnston, A Short De-
scription of the Province of South Carolina,
written in 1763, published by John Hinton,
London, 1770, pp. 3233, as reproduced in
Colonial South Carolina, edited by Chapman
J. Milling, University of South Carolina Press,
Columbin, 1951, pp. 142-143,

® Howe, op. cil.

4 Dalcho, op. cil,, p. 120,
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iectural arrangement, after the gal-
lery was built.

Dalcho’s  penultimate  statement
above provides a clue to the organ it-
self. It was undoubtedly similar to
the Bridge organ previously described
at Trinity Church, Newport, since
that ene was typical of English organs
of the eighteenth century. However,
the fact that the St. Philip’s organ
had been used for the coronation of
George II meant that it was an in-
strument of some importance before
its journey to America, and that the
American church which acquired it
must have been considered worthy of
it. George II was crowned at West-
minster Abbey on October 11, 1727,
The organ used for the ceremony was
removed in 1730 to make room for
the installation of a new onedl It
could easily have been shipped to
Charleston in time for installation at
about the time of Dalcho’s comple-
tion date of 1733 for the second St.
Philip's building.

According to William Sumner, John
Cloppington built an organ for West-
minster Abbey in 1596, which was
rebuilt in 1625 by John Burward.#®
This organ was destroyed during the
Commonwealth when, according to a
1647 account, Puritan soldiers quar-
tered in the Abbey tore down the cases
and pawned the pipes for pots of ale.#

In 166G after the Restoration of
Charles II, a new organ was placed
in the Abbey on the north side of the
chancel overlooking the choir. It was
reported to have cost 120 pounds.i5
Tts builder was another Anglicized
German, the highly respected King's
Organ Maker, Bernard Smith,#8 known
affectionately and non-clerically as
Father Smith. Many facts attest to
TFather Smith’s ability and intelligence.
Perhaps the most revealing is his mem-
Lership in a small, highly selective
London club which included among
its members John Locke, Christopher
Wren, and Isaac Newton.?? Smith re-
built the organ in 1694. After his
death in 1710, his son-in-law, Christp-
pher Shrider, took over the firm. Its
was Shrider who built the new organ
for the Abbey in 1730, and removed
the old oned® During the 64 years
of its service in the Abbey, the Smith
organ had been played by such mu-
sicians as Blow, Purcell, and Croft,4?
It was an important organ indeed!

The Smith organ must have been
somewhat decrepit by the time it
came under Pachelbel's hands, Part
of the entry in St. Philip’s Parish Ves-
try Notes of February 25, 1739, which
recorded his election as organist or-
dered him to employ workmen to
assist him in repairing the organ. Over
the next five years, the vestry spent
at least 520 pounds on repairs to the
instrument,® more than the cost of a
new one. This alone shows the high
respect which the parishioners of St.
Philip’s felt for their organ.

Pachelbel’s years at St. Philip’s must
have been busy and fulfilling for him.
On September 10, 1739, a son also
named Charles was born to him and
Hanpah, with the baptism recorded
at St. Philip’s on November 28, 1739.51
In 1740 George Whitefield, an Angli-
can priest who had come to Charles-
ton in 1738, was tried for not using
The Book of Comon Prayer, the only
authorized compilation of Anglican
rites and ceremonies which all priests
are sworn to maintain. The trial was
held at St. Philip’s with the rector,
Alexander Garden, M.A., who was as
well the Bishop of London’s Commis-

1 Sumner, ap. cil,, p. 167.

4 fbid., p, 108,

@ Ipid., p. 113,

“ fbid., p. 136,

4 Edward J. Hopkins and Edward F. Rim-
bault, The Organ, Robert Cocks and Co.,
London, 1853, p. 82,

¢ Sumner, op. cil., p. 145,

47 Ibid., p. 143,

@ lbid.. p. 167,

@ Hopkins and Rimbault, op. «il.

® Parish Vestry Nofes, entries for 22 May
1740 and 28 August 1744,

51 Salley, op. cit., pp. 81 and 128,

sary for North and South Carolina
and the Bahama Islands, presiding5?
Whitefield was found guilty, de-
nounced throughout the Anglican
Church at large, and suspended from
his duties as a priest.53 He went on
from Charleston to become a power-
ful evangelist, preaching a non-Angli-
can version of salvation through his
own brand of Calvinism to huge
crowds of people at revival meetings
all over the colonies, White Pachelbel
had little if anything to do with the
trial, he was certainly playing for ser-
vices while it was going on. The peo-
pie of St. Philip’s and indeed all of
Charteston were probably talking of
little else. During the two ycars from
March 15, 1740, to May 1, 1742, no
less than ten local publications were
released dealing with the basic issues,
four by Whitefield, and six by Gar-
den.5*

In 1741742 Dr. Gibson made his last
cpiscopal visitation to Charleston.5%
One of his concerns in the colonies
was Christian education for Negroes.
The year before his arrival, two of his
letters had been published and circu-
lated in Charleston, urging Anglican
planters and clergy to promote the
instruction of Negroes in the Christian
faith on the parish level.58 The year
following his departure, St. Philip's
collected money from its members for
the construction of a Negro school
house at Charleston for the purpose
of teaching reading and Christian
fundamentals to Negro children. The
school opened on September 12, 1743,
with about thirty pupils enrolled un-
der a Negro master who had been edu-
cated by Mr. Garden.®” An audit of
the building collection signed by Mr.
Garden and approved by the vestry
was published in the April 2, 1744,
issue of The South Carolina Gazette.
Included among the names of planters
and clergy listed as contributors by
the audit was Charles Theodore Patch-
able. ITe had given four pounds to
the cause of Negro education, or a
tithe of ten percent on his yearly sal-
ary from St. Philip’s.58

The South Carolina Gazettc is puz-
zlingly silent about one aspect of Pach-
elbel’s years at St. Philip’s: concerts,
John Salter presented seven benefit
concerts between April, 1732, and Jan-
uary, 1738, just thirteen months be-
fore Pachelbel succeeded him at St.
Philip’s. Then the advertisement rec-
ord jumps to November, 1751, when
Pachelbel had already been succeeded
by Edmund Larkin.5 This gap could
be interpreted to mean that Pachel-
bel did not give concerts during this
period. This is not likely, because it
does not fit with what is known about
his temperament. If he had wanted
to be merely a church organist and
teacher, he could have remained quite
securely at Trinity Church, Newport.
It was for the purpose of giving con-
certs that he left Newport for New
York in 1735. Furthermore, the citi-
zens of Charleston liked his first con-
cert there so much that a socially
prominent cultural organization adopt-
ed for its own the name of the Feast
Day on which it was presented: St.
Cecilia. It is doubtful that they would
have allowed him to stop after just
one concert, ecspecially since it had
taken place before his appointment to
the important position at St. Philip’s.

52 Regisler of St. Pliip’s Pansh, Charles
Town, or Charleston, S5.C., 1754-1810, edited
by D. E. Huger Smith and A. 5. Salley, Jr.,
The South Carclina Socicty, Charlesion, 1927,
p. 282

& Dalcho, op. cil., p. 128

H Cohen, op. cit., pp. 163-168. Perhaps the
most  interesting  advertissment  concerned n
publication whieli claimed to vind'cate White-
field's astertion, *That Arch bishop Tillotson
knew no more Christinn'ty than Mohamet."
{p. 1B63.)

= Palcho, op cit., pp. 148-149

8 Cohen, op. ¢it., p. 166,

& Wallace, op. cit., p. 371

& Redway, op. cif., 1952, noted the article
in The South Carolina Gazette of April 2,
1744, but not its significance

8 Cohen, op. cit., pp. 100-101,

Finally, when the job description was
written to attract Pachelbel’s successor
to St. Philip's, the vestry could quote
within precise boundaries exactly how
much money might be made from
giving concerts in Charleston at that
time. It seems improbable that the
vestry could have had this informa-
tion if no concerts had been presented
at all during the previous twelve years.
The facts might be interpreted better
to suppose either that Pachelbel pre-
sented only private subscription con-
certs during this period or that his
popularity made it unnecessary for
him to pay for public announcements
in the newspaper. A regular advertise-
ment cost one pound each time it was
published in The South Carolina Gaz-
ette; for an unusually long advertise-
ment, the pricc went up to two
pounds.®0

The South Carolina Gazette men-
tioned Pachelbel for the last time in
the issue of March 6, 1749, That issue
carried an advertisement which an-
nounced the opening of a new singing
school for young ladies, It was to meet
Wednesdays and Saturdays for two
hours cach throughout the year.

If the singing school ever got start-
ed, it could not have lasted long. The
Parish Vestry Notes entry of Septem-
ber 18, 1749, noted that Pachelbel
had been afflicted with a lameness of
the hands. The entry of May 7, 1750,
stated that he had not been able to
play for services since the previous
September, and recorded the job de-
scription mentioned above which was
sent to England as part of the search
for his successor.

Pachelbel died four months later
near his sixtieth birthday, and accord-
ing to the Parish Register was buried
from St. Philip’s on Scptember 15,
1750. His will left an estate valued
at 579 pounds, fourteen shillings, and
nine pence to his wife Hannah who
outlived him by nineteen years with-
out remarrying. She died on Septem-
her 6, 1769,81 the year that music
was first published in Charleston: Six
Sonatas for Harpsichord or Organ
composed by Peter Valton who since
1764 had been organist of St
Philip’s.82

The last word has not yet been writ-
ten on Charles Theodore Pachelbel.
No doubt more records will turn up
as time goes by, either in Charleston
or in some of the other cities along
the East Coast that he may have visit-
ed. However, enough is known now
to realize how musically rewarding it
must have been for the citizens of
Charleston and especially. the parish-
ioners of St, Philip’s Church when for
one brief decade a surpassing city, an
important organ, the most elegant re-
ligious building in the colonies, and
perhaps the finest musician in Amer-
ica all came together.

Addendum

The stop-list of the 1660 Smith or-
gan in Westminster Abbey scems lost.
The following stop-list is of the organ
built by Bernard Smith in 1680 for
Christ Church Cathedral, Oxford, as it
appears in Austin Niland’s Tntroduction
lo the Organ, Faber and Faber Lid.,
London, 1968, page 116,

GREAT ORGAN

I. Open diapason 8 ft.
2. Stopped diapason R
3. Principal 4
4, Twelith 2.2/3
5. Fifteenth 2
6. Tierce 1-3/5
7. Sesqualtera 1
8. Comnet (from middle C) 1V
9. Trumpet B8
CHOIR ORGAN
10. Stopped diapason 8
11, Principal 4
12 Flute 1
13. Fifteenth 2

Wilmer Hayden Welsh is Professor af
Music at Davidson College, Davidson,
N.C.

= jbid ., p. 9,
9 Redway, op. cit,, 1952,
@ Cohen, sp. cit., pp. 178 and 105,
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The Noack Organ Co. of Georgetown, MA, has bullt a 2-manual and pedal aorgan
of 21 stops for the First United Methodist Church in Corvallis, OR. The instrument has
tracker action, with a wind pressure of 80 mm. and unequal temperament. [} replaces a
3-manual Wicks which was tha victim of a 1977 fire. Removal of the organ chambers
on both sides of the chancel and the installation of an angled wooden chancel back
made installation of the new organ in the front center possible. A siriking new rose
window above the organ called for a shorler center tower, as well as delicate roof
ornaments to soften the dividing line between organ and window. The instrument was
designed by Fritz Noack with Lee Garret, who was consultant to the church and played
the dedication recital on June 21. Beverly Ratajak is the church organist.

GREAT SWELL
Bourdon 16" 56 pipes Stopt Fiute 8' 54 pipes
Principal B' 56 pipes Principal 4' 54 pipes
Chimney Flute B° 55 pipes Recorder 4' 56 pipes
Octave 4' 58 pipes Gemshorn 2' 55 pipes
Twelfth 2-2/3' 56 pipes Sesquialtera 11 112 pipes
Fifteenth 2' 66 pipes Sharp 111 148 pipes
Seventeenth |-3/5' 54 pipes Cremons B' 56 pipes
Mixture IV-YIl 300 pipes
Trumpet 8° 56 pipas PEDAL
Stopt Bass 16" 30 pipes
COUPLERS Open Boss 8' 1B pipes
Swell to Groat QOclave 4 30 pipes
Great to Pedal Trombone &' 30 pipes
Swell o Pedal Trumpet 8' (GT)

GREAT
Principsl B' &1 pipes
Holz Gedeckt 8' b1 pipes
ErzEhler B' (SW) &1 notes
Prestant 4° 41 pipes
Rohrilste 4' (SW) 12 pipes
Kie'a Principal 2' b1 pipes
Scharf 111 183 pipes
Trompetie 8' &1 pipes
Cymbelstern

SWELL
Raohrildte B' 61 pipes
Erzahler B' &1 pipes
Erzéhler Celeste 8' [TC) 49 pipes
Spitzprincipal 4° &1 pipes
Nachthorn 4' 6] pipes
Nasat 2.2/3' &1 notes
Blockilcte 2' 24 pipes
Quint 1-3/3' 49 pipes
Schalmei 8' 61 pipes
Tremolo

J ol =

S1reae — : ) PEDAL

Wicks Organ Ca., Highland, IL, has in- Principal 16" 32 pipes

stalled & 2-manual and pedal organ of 17 Gedeckt 16' 12 pipes

ranks in the renovated galléry of Hor, Octave B' 12 pipes
es

p A
Lutheran Church, Aurora, CO. Char g’:;’:?;:: j.sr;”p?;:a“

Ore of Concordia Teachers College, Sew- Rohrilste 4' (SW) 32 notes
ard, NE, served as consultant for the in- Conire Trompette 18' 32 pipes
strument, which was designed primarily to Trompette B* 12 pipes
accompany the singing of choir and con- Schalmei 4' (SW} 32 notes
gregation. John R. Mifchell made the in-

stallation.

DECEMBER, 1980

UNIVERSITY OF CINCINNATI
COLLEGE-CONSERVATORY OF MUSIC

Organ Scholarship Competition
March 21, 1981

Strader awards ranging from $500 to $2,000
plus full tuition. Undergraduate and
graduate awards available.

Application deadline for competition:
February 25, 1981

For further information, contact:

W. Harold Laster, Assistant Dean
College-Conservatory of Music
Box S

University of Cincinnati
Cincinnati, Ohio 45221

BEAT
INFLATION!

The subscription price for The Diapason is due to increase at

the end of this year. You may still take advantage of our cur- -

rent, low rates by beginning a new subscription or extending
your present subscription now.

Use the coupon on the top of page 24 (or write “New Subscrip-
tion” or “Renewal” on the face of your check) before January
31, 1881, and begin your savings for up to three years!

® A splended gift suggestion for your
students or friendf at super savings!

If, in addition to your own new or renewal subscription, you include the
names of five additional new (not current) subscribers, you may deduct
a whopping 20% from your total remittance. Just use the coupon on page
24 for your own new or renewal subscription, attach to your list of new
subscribers, indicating the length of subscription for each name, deduct
20% from the present subscription rate for each subscription and write
“Group Discount” on the face of your check.

This offer expires January 31, 1981. Please allow six to eight weeks for
the receipt of the first issue for new subscriptions.
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The Third Summer Academy at Toulouse, France

by Janice Yon Fange

Toulouse, France, was the scene of
the 1980 Organ, Piano, and Harpsi-
chord Weeks, which, from June 30 to
July 12, hosted fifteen concerts in thir-
teen days, afternoon courses and mas-
terclasses, and morning “lectures and
exposés on the literature, history, and
plastic arts related to repertory dis-
cussed.” According to Xavier Darasse,
creator and founder of the festival in
1978, “the goal of this organ, piano,
and harpsichord institute is to offer
professional and amateur musicians
alike a panorama of old and new mu-
sic. The most renowned specialists will
share their art and experience. The in-
struments used will alwavs be in per-
fect harmony with the different styles
being taught.”

During the past three years, the fes-
tival of Toulouse has remained faith-
ful to its established goals. What be-
gan in 1978 as strictly an organ acad-
emy was expanded the following year
to include the harpsichord. At that
time, faculty members of international
stature: André Marchal, Marie-Claire
Alain, Gustav Leonhardt, and Xavier
Darasse, received more than 150 par-
ticipants from Europe, North America,
and Japan. The 1980 “Weeks” broad-
ened its conception again to incorpo-
rate the piano and pianoforte into its
series of concerts and interpretative
classes. The distinguished faculty was
comprised of several artists whe had
not taught in France previously: Léon
Fleischer, Jérg Demus, Jos Van Im-
merseel, Herbert Henck, Stephano In-
nocenti. Luigi-Ferdinando Tagliavini,
Xavier Darasse, and Zsigmond Szath-
mary joined Innocenti on the 1980 or-
gan faculty, forming the nucleus from
which went forth instruction, ranging
from 16th century Italian organ litera-
ture, to that of the French Sympho-
nists, to organ music of Franz Liszt, to
selected works of contemporary com-
posers. Etienne Darbellay, Swiss musi-
cologist who completed his doctoral
studies in musicology in 1971, under
the direction of Tagliavini, did much
to enhance and further the study of
early Ttalian keyboard music by lec-
turing on that subject,
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Various instruments were used ac-
cording to the styles of music being
discussed. The unusual diversity of
restored and new instruments available
in and around Toulouse is the result
of the efforts of Xavier Darasse who,
since 1969, has heen responsible to the
French Minister of Culture for the
historical organs of that region. Darasse
himself inaugurated the newly restored
'Claude Armand) choir organ of the
Cathédrale St. Etienne in the fall of
1975; the instrument, built by Aristide
Cavaillé-Coll, was installed in 1868,
and dedicated by Charles-Marie Wi-
dor. The reconstruction of the large
cathedral organ at St. Etienne [instru-
ment of Antoine Lefebvre, 1598-1611,
and subsequently modified) was com-
pleted in 1976 by Alfred Kern, making
available an organ of French classical
disposition. The following year, a large
(three manual, 5l-stop) neo-classic
organ {Chéron-Sévire) was dedicated
at the Dominican Convent. As for the
romaitic tradition, the famous Ca-
vaillé-Coll {1888) of the recently-ren-
ovated romanesque Basilica of St. Ser-
nin (11th century) was understandably
the unanimous favorite for the teaching
of French symphonic literature. The
Cavaillé-Coll of the nearby Eglise No-
tre Dame du Tour also served for acad-
emy teaching, and actuaily proved to
be more practical than St. Sernin for
that purpose because of its larger organ
gallery and subsequently greater avail-
able seating space. These and other
Cavaillé-Coll instruments were made
available to conference participants for
practice, as were many other organs in
the city.

Excurstons to Cavaillé-Coll instru-
ments outside of Toulouse included
classes on a three-manual instrument
restored by Patrice Bellet in 1975 in
the village of Grenade-sur-Garonne,
and another three-manual at the Eglise
St. Michel at Castelnaudary. There is
no substitute for the experience of lis-
tening—listening to oneself while play-
ing, and listening to others play. Thus
one reinforces his awareness of essen-
tially unique sounds distinguishing the
organs of Cavaillé.Coll from those of
other builders,

Il-
T TR el e R

Latt: porticipants ab informol reception Include (lett to right) Zsigmond Szathmaory, Xovier Durosse, J im I, Ll
Jos w’:!mm':?snl npnpnm music prior to concert on 1770 Hemsch; right: ‘I’cqllc:l‘;tl lectures or Ihllcn“or;::bnlﬂlenrm the g&. Anne Chapel.

Last, but not least, mention must
be made of the new Italian organ in
Toulousg, located in the Chapelle
Sainte Anne, (1978-1980, Tamburini
of Crema) built after the Lombardic
tradition of Serassi. This kind of in-
strument was finally chosen for the St.
Anne Chapel for acoustical reasons,
for its ability to take on a liturgical
function, and because there cxist prac-
tically no Italian organs of this type
in France, with the exception of Cor-
sica and Nice, both of which retained
ties with Italy until the end of the last
century. In the first concert of the festi-
val, Tagliavini showed off this instru-
ment to good advantage together with
Les Saqueboutiers, a Toulouse-based
ensemble of early brass instruments.
Innocenti also explored possibilities of
this instrument in a lively and some-
times amusing recital of early Italian
literature, His final selection was a
brilliant military-style piece complete
with cymbals, the Italian equivalent
of the French rossignol, and other spe-
cial percussion effects; in this last, his
wife proved to be an able assistant.

The organ activities were organized
basically in terms of week-long periods
of concentrated study in given areas.
Although Luigi-F. Tagliavini started
off the conference with a lecture on
Ttalian organ construction and princi-
ples of sound, followed by a concert
featuring early Italian literature, the
first week was actually divided between
the study of new music and the Ad
nos, ad salutarem undam of Tranz
Liszt under the tutelage of Zsigmond
Szathmary, Hungarian organ recitalist
and composer who specializes in con-
temporary organ music; and the inter-
pretation of French symphonic litera-
ture with Xavier Darasse, professor of
organ at the Conservatory of Toulouse.

Szathmary, who himself was con-
fined to the German language, spoke
through an interpreter in order to con-
vey his ideas concerning analysis and
interpretation of Liszt’s Ad nos, which
he subsequently performed at record-
breaking speed in concert in the enor-
mously resonant Basilica of St. Sernin.
It seemed to this listener that all sense

of interpretative quality was lost in the
wake of sizzling speed coupled with
massive registrations, which combina-
tion unfortunately resulted in the dif-
fusion of many passages into a con-
fused blur of sound. During his classes
on new organ music, Szathmary dealt
with history and analysis along with
various manual techniques employed
in correctly performing such works as
Ligeti’s Volumina and Etudes 1 et 2:
Harmonies, Coulde, These picces and
athers by Isang Yun, Dietmar Pola-
czek, Globokar and Holliger, excited
discussion as students played them, al-
though these last were explored in
lesser detail. Szathmary seems to pas-
sess & natural affinity for and under-
standing of new music. His enthusi-
asm for this type of literature is ewi-
dent in his performance, which ranges
from supple hand movements, to the
conquering of difficult coordination
problems with apparent case, to the
sure realization of agitated rapid sec-
tions. Tt is certain that this established,
yet paradoxically controversial, “new”
literature calls for a new technique and
and a new perspective from which to
view it—whether appreciation results,
or disgust, as was evidenced in the
hasty exodus of a sizeable portion of
Szathmary’s audience during his St
Sernin recital of “The Symphonists
old and new:” Szathmary, Reger, Li-
geti, and Liszt.

During both weeks of the academy,
Xavier Darasse went to great lengths
to communicate to his audience con-
cerning the aesthetic and spirit of the
French romantic tradition. Participants
from a variety of nations—America,
Canada, Germany, Holland, Austria,
Belgium, Trance, Italy, Japan--all
came with preconceived ideas emanat-
ing from their own musical traditions
and backgrounds; and with full knowl-
edge of this fact, Darasse accepted the
challenge of teaching such a group his
understanding of the term “interpreta-
tion” as it applies to the “symphonic
spirit at the organ” and the works of
Gésar Franck, Charles-Marie Widor,
and Louis Vierne. The [9th-century
reverence for the artist (c’est Pindividi
qui sexpirime) accompanied develop-

Ferdinande Tagllavinl, ond the Mayor of Toulouse; center:
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ments in organ-building and the new
sought-after sounds. These were, ac-
cording to Darasse, “lebrile, tense,
more nervous,” resulting from the in-
stability of the temperament. The boite
expressive was introduced to permit
crescendo, reeds took on more strength,
mixtures often combined with the
reeds. Students played La grande pidce
symphonique, Pidce Héroique, and Les
Trois Chorals, of Franck, during which
time Darasse made them discover
that “the organ is an inexhaustible in-
strument; it must be made to breathe.”
This concept was not difficult to un-
derstand when listening to the Cavail-
16-Coll of St. Sernin being played in
its resonant building, or when hearing
the other instruments by that builder
that were visited. Darasse, himself a
pupil of Dupré, explained with regard
to Dupré's exacting system of inserting
rests between repeated notes, that this
was “purely pedagogical, for the disci-
pline; Dupré did not play like that.
When you speak, you do not think how
much time to leave between words, a
half-second, a second . . ." In the do-
main of duration, “one presses a note
for more or less long time, which gives
the impression that one note is louder
than another.” With regard to the rep-
etition of notes, “there are several ways
to do this which eorrespond to spoken
language.” At this point, he illustrated
a variety of accents in words, then had
a student demonstrate at the organ.
“Play at the piano first,” he counsetled,
“to see whether you are playing lond
or ..., then (play) at the organ,
Even a deaf person can see by the hand
that is playing if the music is good or
not. The gesture must correspond to
the sound because the sound is the re-
sult of the gesture.” Even those indi-
viduals who took exception to this
concept came away with an enriched
view and appreciation of the perform-
ance of this literature. The Symphonie
romane of Widor, and selections from
Vierne’s symphonies also came under
discussion at the keyboard. In addition,
Darasse did an analytical examination
of Liszt's Weinen, Klagen, Sorgen, Za-
gen, thereby touching on another exam-
ple of romantic organ literature,

Stephano Innocenti, instructor dur-
ing the second seminar week, and pro-
fessor of organ and compasition at the
Conservatory of Parma since 1970,
spent much of his class-time explaining
—in Italian—the construction of the
Italian organ and the make-up of its
various sound combinations. Unfortu-
nately, the interpreter (Italian/French)
was ill during that second week, and,
although several people pooled their
efforts and knowledge of languages to
help interpret, the language-barrier re-
mained probably the greatest single
factor hindering the satisfactory deliv-
ery of this series of lectures. Innocenti
himself demonstrated some of the liter-
ature to be covered, due to the fact
that the majority of the participants,
albeit equipped with the scares of C.
Merulo, A. Gabrieli, Frescobaldi, Sal-
vatore, and Rossi, were unprepared to
play. On the other hand, the few who
did play excited no comment from In-
nocenti; he, curiously, seemed reluctant
to teach or offer any remarks of peda-
gogical value, even though he obviously
had great personal knowledge of the
subject. His ell-received concert,
which included pieces by Trabaci,
Mayone, Merulo, Pasquini, Scarlatti,
Zipoli, and Guerardeschi, certainly
demonstrated thart fact.

In addition to organ events, organist-
participants were encouraged to sit in
on masterclasses involving the other
keyboard disciplines; all who did so
were greatly enriched thereby. The
harpsichord classes of Jos Van Immer-
seel were of especial interest. Since
1973, this brilliant young harpsichord-
ist and orchestral conductor has been
professor of harpsichord and basso con-
tinue at the Royal Flemish Conserva-
tory of Antwerp, Belgium. His dy-
namic, engaging personality coupled
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with a solid pedagogical technique pro-
vided harpsichordists with a fresh en-
thusiasm and regard for their instru-
ment and its possibilities, Repertoire
ranged from Frescobaldi and Kuhnau
to Louis Couperin and J. S. Bach, as
the topic of “the influence of German
and Latin rhetoric in the 17th and 18th
centuries” unfolded.

During the two weeks, Immerseel
was involved in two extremely well-
received concerts in the St. Anne
Chapel: one for solo harpsichord, and
one a “Confrontation Concert,” in
which he played six selected preludes
and fugues from the 1Vell Tempered
Clavier of Bach, first on harpsichord
{a 1770 Hemsch, rich in fundamental),
then progressing to the organ, and
finally to the piano. Many “purists”
took exception to this, but the experi-
ence of listening to a select group of
contrapuntally-rich pieces change in
size, scope, and character under the
hands of an able interpreter was ac-
tually most interesting. As Immerseel
explained both to “visible and invisi-
ble” audiences via the interviewer for
France Musique, the French Radio
station which recorded this and all
other main events “live” during the
week, his intention was to respect the
integrity, possibilitics and limitations
of each instrument, not attempting to
impose upon it demands that 1t could
not meet. Hence, in exploring the pi-
ano’s capabilities, he freely used the
damper pedal, added octaves, dis-
placed octaves, slowed tempos. This
contrasted to the harpsichord’s plucked
clarity in rapid playing, and to the
organ’s articulation coupled with color-
changes which served to underline the
inherent character of each piece. Im-
merseel’s outstanding technique, sensi-
tive musicianship, and engaging per-
sonality, won him the overwhelming
appreciation of the enthusiastic audi-
ences attendant upon both his recitals.

The citizens of Toulouse gave abun-
dant support to the academy events,
especially in view of the fact that the
festival was conceived with the inten-
tion of awakening that sunny, meri-
dional city from its traditional summer
doldrums. Launching such a festival
involves musicians from many coun-
tries converging on that point, thereby
instilling vital cultural life at a nor-
mally “sleepy” time of year. During
the 1980 “Weeks,” a diversity of con-
certs served a music-going public,
ranging from Herbert Henck's contem-
porary piano recital in the cloister of
the Jacobins, to an open air piano-
marathon, to a contemporary jazz con-
cert [John Lewis), to the harpsichord-
organ-piano **Confrontation” by Jos
Van Immerseel.

At the present time, plans are well
undenwvay for next year’s organ inter-
pretation competition to be held with-
in the framework of the Semaines [. 8.
Bach 1981. The occasion warranting
such an event will be the dedication of
the Jurgend Ahrend organ (1980)
which is being installed this fall in the
newly renovated Church-Museum of
the Augustines (i4th century). Inter-
nationally known artists Marie-Claire
Alain, Michel Chapuis, Xavier Darasse,
Bernard Lagacé, Gustav Leonhardt,
and Michael Radulescu, will make up
the jury.

Finally, in remembering the events
of the past three years, looking ahead
to those of the future, and bearing in
mind the enormous energy of the man
behind it all, one comes to the conclu-
sion that Toulouse has every potential
of becoming a center of the musical
arts, and mare especiaily of the organ.

[

Janice Von Fange was a student of
Xavier Darasse in Toulouse from 1975-
T7. She holds the Master of Music de-
gree in Organ Performance (1979)
from Northwestern University, and is
a free-lance organist, teacher, and re-
citalist, presently residing in the Chi-
cago area.
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Toccatas and Fugues by Bach. Joan
Lippincott, organist, at the 4-97 Fisk
organ (1979) in House of Hope Pres-
byterian Church, St. Paul, MN. _:[ S.
Bach: Toccata and Fugue in D Minor,

BWV 565; Toccata, Adagio, and
Fugue in C Major, BWV 564; Tocca-
ta and Fugue in F Major, BWV 540;
Toccata and Fugue in D Minor (“Dor-
ian”), BWV 538. Gothic stereo 68005
(Gothic Records, P.O. Box 533, New
York, NY 10156}, $8.98,

To the reviewer's ears, this is the
single most exciting recording of Bach
organ works to appear since the late
Anton Heiller made his final Bach
series, The same type of rhythmic drive
which always characterized his Bach
performances is in evidence, propell-
ing the performance at hand forward.
It is not a question of speed, but rath-
er of style, and Miss Lippincott uses
it to impart excitement to four of the
great masterworks of organ literature.
The famous D-minor toccata has been
subjected to so many individual treat-
ments over the years that it is diffi-
cult to hear anew, for its musical mes-
sage rather than for someone’s per-
formance quirks, yet this rendition
makes one want to hear it again. The
same could be said for the other pieces,
all of which command the listener's at-
tention.

The organ, already known to AGO
convention-goers of this past summer,
combines with music and performer
to make a totality which surpasses
most. It has a distinct personality
whose basis is derived from northern
European influences. Judging from
this recording, it would be hard to find
a more appropriate instrument for this
music in North America.

The disc sports a robust, well-engi-
neered sound without extraneous noise.
It would appear to be an unspliced re-
cording, which yields more perfor-
mance excitement than one which is
heavily edited. The least distinguished
part of the production is the literate
but condescending notes on the music
from the pen of Peter Williams. Never
mind — the recording is distinguished
without any words at all and is one
not to be missed.

The 250th Commemoration of Marin
Marais. The Oberlin Baroque Ensem-
ble, with James Weaver, harpsichord,
and August Wenzinger, viol. Pieces a
trois Violes (in G Major) (Livre IV);
Picces de Viole d’un gout Etranger
{Livce TV); Sonnerie de Ste. Gene-
vieve du Mont de Paris (1723); Pieces
en Trio in E Minor (1692). Gasparo
stereo GS-202 (Gasparo Co., P.O. Box
90574, Nashville, TN 37209), $7.98
+ $1.25 handling and shipping.
Although this music is from the
hand of a viol composer and does not
involve organ, it is fine music beauti-

New Records
by Arthur Lawrence

fully played. Marin Marais (1656-
1728) was a French classic writer
whose many ensemble pieces are being
rediscovered only today. His music,
like many other elements of French
culture from the age of Louis XIV,
is both rich and delicate. It requires
the unique color of the viol ensemble
to make it come alive, and this parti-
cular group performs with elegance.
To the piquant texture of viols and
harpsichord, a baroque flute is added
in the last set of pieces, with good
effect. As an addition to three sets of
dance movements, the Sonnerie de Ste.
Genevieve provides an unusual work
of hypnotic monotony built on a three-
note church bell ostinato.

The ?erformances were recorded at
Oberlin’s 1978 summer institute and
constitute one of the most satisfying
records of baroque instrumental en-
semble music available. The jacket
includes good notes on the music by
Mary Anne Ballard.

ARTHUR

POISTER

Arthur Poister plays J. S. Bach and
César Franck. Bach: Nun freut euch,
Prelude and Fugue in E-flat Major;
Franck: Cantabile, Piece Héroique.
Holtkamp organ in Crouse Auditor-
jum, Syracuse University. Special Ed-
itions compatible stereo 800730 (Spe-
cial Edition Records, 7208 Westpark
Drive, Houston, TX 77063}, $8.50 pp.

This disc of performances not pre-
viously released shows the fine musi-
cal qualities for which the late Mr.
Poister was justly noted. It demon-
strates thythmic vitality and a concept
of line, as well as this teacher’s essen-
tially vocal approach to music. The
original recording would appear to
date from around the time that Mr.
Poister retired from Syracuse Univer-
sity in 1967 and evidences more ma-
turity and better sound than was the
case with his earlier recordings on the
Westminster label, albeit at the ex-
pense of some technical accuracy.

There are certain paradoxes in this
playing: the cantus firmus is carried
down a scale at the end of chorale
prelude, the E-flat Prelude has the so-
called “inverted mordents” which are
now customarily thought of as a mis-
interpretation of the notation, and
some of the sounds of the organ seem
slightly alien to Franck. Nevertheless,
there is great musical conviction and
the organ sound has been recorded
well. The jacket notes give no back-
ground on the pieces or performances,
but have a tribute by Roger Nyquist
and the specification of the well-
known Holtkamp organ built in 1950.
This is a record which will be espe-
cially meaningful to those who knew
Arthur Poister,
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César Franck: Three Chorales, Can-
tabile. René Saorgin, organist; Ca-
vaillé-Coll organ of Castelnaudary.
Harmonia Mundi stereo HM 1213
{Orgues historiques, no. 13), available
in the US from Brilly Imports, 155 N.
San Vicente Blvd., Beverly Hills, CA
90211 (no price listed).

This is one of the best of the record-
ings of the Franck Chorals currently
available, Aithongh René Saorgin is
best-known for his playing of 17th-
and 18th-century music, the professor
from the Nice Conservatory displays
affinity for the romantic style here.
Perhaps it betrays his thorough train-
ing in the French conservatory tradi-
tion, including study with Duruflé.
The playing is dramatic and fiery or
expressive with rubato, as the mood
of the music dictates. Franck’s regis-
trations are followed, and the overall
musical effect is impressive. It seems
a good example of what is currently
considered the Franck style, and the
Cantabile makes a good companion
for the three larger works.

The Cavaillé-Coll organ of 1878 in
the Collegiate Church of Saint-Michel
at Castelnaudary is approximately the
size of the Sainte-Clotilde organ, mak-
ing it an excellent vehicle for the per-
formance of this music. The multi-
lingual jacket notes (French, English,
German ) include the organ specifica-
tion but do not make clear which reg-
isters are by Cavaillé-Coll and which
date from the original 1778 organ by
his grandfather, Jean-Pierre Cavaillé
(praised by Dom Bédos). The nature
of the 1978 “restoration” by Bartolo-
meo Formentelli is similarly unclear.
Nevertheless, the exciting sound of the
instrument seemns entirely appropriate
for Franck.

The recorded sound is well-engi-
neered, with quiet disc surfaces and
considerable *‘presence.” The Harmo-
nia Mundi series is one of a number
of records difficult to locate in this
country, now available from the Cali-
fornia importer,

The Choir of Grace Cathedral, San
Francisco, sings Music for Easter, As-
cension, and Pentecost. Tye: O who
shall roll away the stone; Parker:
Light's Glitt'ring Morn; Gauatlett:
Jesus lives!; Renke: Psalm 118; Wes.
ley: Blessed be the God; Hadley: My
beloved spake; Byrd: Psallite Domino;
Tallis: O Lord give thy Hely Spirit;
Ridout: Spiritus Domini; Clark: Come
gracious Spirit Noble: Grieve not the
Holy Spirit. KM Records stereo 4560
{available from Grace Cathedral Gift
Shop, 1011 Taylor St., San Francisco,
CA 94108), $8.95 + $1.31 postage.

This record is proof that the tradi-
tion of music sung by choirs of boys
and mens voices is not confined to
the east coast or to England; the choir
of Grace Cathedral, as demonstrated
here, is equal to fine musical heights.
The group of 41 voices is directed by
John Fenstermaker, who has been or-
ganist-choirmaster at the cathedral
since 1971. The music runs the gamut
from late Renaissance to the present;
the contemporary works by English
composer Ridout, Grace Cathedral as-
sistant organist-choirmaster Renke (or-
ganist in this recording), and choir
member Clark are particularly wel-
come. T. Tertius Noble's late-romantic
Grieve not shimmers in rich sound,

Both for the literature performed
and for the recorded choral sound, this
disc belongs in the library of those
who espouse music for boys and mens
voices.
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Music at Fourth Presbyterian Church,
Chicago; Morgan Simmons, organist
and choirmaster; Mary Simmons, as-
sociate organist. Hughes, Guide me O
thou great Jehovah; Johnson, The
lone wild bird, lovely child; Ander-
son, How firm a foundation; Vaughan
Williams, Prefude on “Rhosymedre,”
Lord thou has been our refuge; Franck,
Domine non secundum; Pepping, Ich
steh an deiner Krippe hier; Howells,
A spotless rose; Darke, in the bleak
mid-winter; Schroeder, In dulci jubi-
lo; Pinkham, Kings and the Shepherds.
Stereo record, from Fourth Preshyter-
fan Church, 126 East Chestnut St.,
Chicago, IL 60611, $6 postpaid.

All the selections on the first side
of this disc are hymns or are hymn-
related in some way, and they make a
fine collection which exhibits vital
singing. Cwm Rhondda sets the spirit
of these works and it is balanced by
the rugged harmonies of Paul Louis
Anderson’s setting of Foundation. The
remaining works represent the 19th
and 20th centuries and range from a
Latin motet by Franck (edited by Sow-
erby, sometime associate organist at
this church) to the perky organ set-
tings of Christmas tunes by Pepping
and Schroeder, Among the several
Christmas works, Pinkham’s The Kings
and the Shepherds {1978} is notewor-
thy.

The church’s Morning Choir, an
ensemble of 25 singers, sings with the
rich vibrancy typical of the best of
American mixed choirs. Although the
group negotiates the music of several
centuries and styles with facility, I
find the hymn-related pieces the most
pleasing. The sound of the large Aeo-
lian-Skinner organ (4-125, 1971} has
been effectively balanced with the
choir, and the technical work of Ger-
ald LeCompte has produced a well-
engineered record.
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Letters to the Editor

On Italian Organs

We are interested in Rudolph Krem-
er's statement in reference to the res-
toration of ancient Italian nrfam (Sept.
1980): *“. . . the original pipes sound
better than new ones because of the
molecular alignment which has taken
place over the years."

It would appear that such a state-
ment couid be substantiated only by
{1y specific data that describe Freci&e-
ly what happens to the sound of organ
pipes subjected to ageing over a period
of 200 years or more, and whether such
ageing results in a “better” or “worse”
sound, or (2) the present exisience of
a human being who was also living in
the 17th century and who could ob-
jectively testify ta the sounds of the
pipes at that time. Without such cri-
teria, we suggest that only the mystique
of antiquity supports such statements.

One also wonders if the original or-
ganbuilder selected alloys that he anti-
cipated would produce “better” sounds
200 years in the future than at the time
he completed the instrument.

The organ world would be indebted
to Mr. Kremer if he would produce
ecither (1) or {2) above.

Sincerely yours,

John A. Schantz
Schantz Organ Co.
Orrville, Ohio

I read the article on Italian organ
building in last December's issue with
great interest, as 1 planned a trip to
Italy this past summer. In fact, I made
a point of visiting the church of San
Stefano in Serravalle Plstoim._m see
the 1822 Agati organ described in that
article. g

Upon closer inspection of this mag-
nificent instrument, a couple of aspecis
surprised me: the implement referred
to as a “Chinese crescent” in your arti-
cle was not a crescent at all, but rather
three tiered discs (with bells attached)
smrounding a short pole which the
player can shake — a delightful noise-
maker!

My second surprise was the pedal-
board, which was not made of iron, as
the caption beneath the picture in the
article reads, but of wood, as one would
expect, Perhaps the author meant lo
refer to the rollerboards, which are in-
deed of iron.

These few corrections can give your
readers a more accurate impression of
this instrument. Yet words, however
meticulously chosen, must always fall
short of recreating a sound. The only
way for any musical italophile to under-
stand the essence of the lalian organ
and its music is the firsthand experi-
ence. To those intercsted, the local ex-
pert, Umberto Pineschi, and the local
summer institute, Accademia di Musica
Italiana per Organo, are invaluable
sources of information, for the only
truly reliable sources are one's own ears
and eyes!

Sincerely, _

Christa Rakish

Asst. University Organist
Harvard University
Cambridge, Mass.

Dr. Kremer has provided the following
response lo the two letlers above:
What happens to the sound of an or-
gan pipe after many years can be quite
simpry stated: the sound changes un-
fess the metal alloy was perfectly hom-
ogenized when it was cast. Several of my
distinguished colleagues in our Dept.
of Physics assurc me that techuiques for
homogenizing metals were not available
until recently, and because Italian or-
ganbuilders used alloys containing lead
for theiy pipes, the metal has actually
become harder over the years. In my
article, 1 described the process as mole-
cular alignment. My physicist colleagues
tell me that a more accurate description
of the process is atomic diffusion, and
that any current study in metallurgy
will decument this phenomenon,
Whether this ageing results in a bet-
ter or worse sound is a subjective mat-
ter. Dr. Donati conducted an experi-
ment when he began his work with Ital-
ian organs. He carefully restored some
badly damaged old pipes, and then pain-
stakingly duplicated them. All modern
ineans availabie were used to make the
duplicates as close to the original pipes
as possible. The old alloys were ana-
lyzed and new metal with the same in
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gredients was cast. All dimensions were
carefully copied. The old and new pipes
were then placed side by side on a small
windchest, and many visiting musicians
were subjected to the test: Which sound-
ed better, A or B? As in TV commer-
cials, the victim was not told which
pipe was the old one until he had ex-
pressed his opinion. Those tested almost
unanimously found that the old pipes
sounded better than the new ones.

I do not know if the old organbuild-
ers selected alloys which they expected
to produce better sounds 200 years in
the future. The question need not be
answered, nor do we need a 300 year-old
man to testify to the sounds of organs
he heard in his youth. In restoring old
organs, or anything old, decisions must
be made on the basis of what is avail-
able.

Reading between the lines of Mr.
Schantz’s letter, I sense a much more
profound question than appears on the
surface of the document. Since the sound
of the old pipes has changed, an old
organ painstakingly restored does not
sound as it did when new. But since
the pipes were at one time new, would
we have a more accurate impression of
the old organ if it were fitted with new
pipes? Should we discard the old pipes?

A man in his mature years is the
some person he was in his twentics even
though he does not look, think, and aci
exactly as he did when younger. And
yet those who have known him through-
out his life have no difficulty in recog-
nizing him as the person he is. I be-
lieve it is the same with old organs, and
with other old instruments. We would
not think of discarding violins made by
the Cremona masters on the grounds
that they do not sound as they did ori-
ginally. So I vote to keep the old pipes,
and the Stradivarius violins, and to en-
joy them for what they are.

Father Umberto Pineschi has writien
me a letter in which he raises the same
questions asked by Miss Rakich. Both
letters contain the textbook definition
of the crescent, and yet neither author
seems aware of this. This device in ques-
tion is the Cappelio cinese contained in
the organ of Santo Stefano, Serravalle
Pistoiese, Italy. Chinese crescent is the
English translatien of Cappello cinese.
Crescents are found in many shapes and
sizes, but in general are percussion in-
struments consisting of a rod which sup-
ports several cross members hung with
little bells, and sometimes topped with
an ornament shaped like a quarter
moon, or crescent; hence its English
name. It is also referred to as aéingling
Johnny, or Schellenbaum in German.
Further information may be found un-
der “crescent” in the Harvard Diction-
ary of Music by Willi Apel and in Curt
Sachs' The History of Musical Insiru-
ments, which contains a drawing of a
crescent on p. 438,

In my December article, I stated that
the pedalboard of the organ in Santo
Stefano was made of iron. Both Miss
Rakich and Father Pineschi tell me
this is not the case, and I accept their
correction, at least until 1 am able to
visit the instrument again. It was my
impression that the pedal levers (not
the sharps) were of iron.

Rudolph Kremer
‘The University of North Carolina
Chapel Hill, N.C.

Organ Tour Questioned

In the summer of last year, I was
made aware of the planned itinerary
of the Gesellschaft der Orgelfreunde
(GDO), “Friends of the Organ,” an
international group, largely German.
My objection that the itinerary was eso-
teric and a poor cross.section of the
overall organ scene in the U.S. was met
more or less with “we know better what
is important in the US. than you do.”
1 forgot about the whole thing until
the following review appeared in Musik
und Kirche published by Birenreiter.
Upon reading it, I was set offl Any
knowledgeable American organist or or-
ganbuilder, yes, even any “[riend of the
organ,” will immediately sce how this
review distorts the actual situation, and
can_imagine how it will confuse those
reading it in its original German version
about the American organ “scene”.

It should be unneflasnry to pick this
item apart paragraph by paragraph. It
certainry speaks fm? iﬁelyl'.p‘l”herel‘gre. 1
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Letters

(continued from p. 19
will merely present it in an Englis
version, using equivalent figures of
speech, cliches, etc., as much as possible.
The reader may make his own conclu-
sions:

GDO Study Trip in the USA

The 25 organ friends from Germany,
Holland, and Switzerland were far jrom
the sight-seeing offerings of the travel
bureaus as they visited the USA from
16 Sept. to 1 Oct. 1979. Certainly, how-
ever, the shyline of New York City and
the beautiful countryside of the Berk-
shires did not go unnoticed, nor the great
class and race segregations in suburban
Boston and New York. But the main
interest was in the American organ-
building of the present, and the prop-
pecls for the future,

Uwe Pape acted as tour guide, but
had also arranged all the necessary con-
tacts, and had the necessary expert
knowledge of U.S. organs and organ-
building. All important organs between
Baltimore and Boston were examined.
It was an interesting spectrum of organ
history, including the four-stop Tannen-
berg of 1792 in Lilitz, and the three-
manual Hook in Boslon/Jamaica Plain
of 1854, as well as the Hook & Hastings
in St. Casimir's Church in New Hauven,
built 20 years laler, Among these were
many Screaming contraptions by Aeo-
lian-Skinner, unfortunately often mem-
orial gifts. Each instrument made a
lasting impression due lo ils unique in-
dividuality. We also saw many new in-
struments from American, Canadian,
and European workshops. Von Beck-
erath installed a particularly noteworthy
instrument in 1971 in the University
Chapel of Yale. Hradetzky entered wit
an opus in St. Paul's Church in River-
side, CT., which lacks an equal. Hell-
muth Wolff has installed very fine in-
struments on the American continent.
And Gerhard Brunzema, who was until
the past fall with Casavant, and is now
again independent, will certainly have
a positive influence in the Stales and
Canada.

We experienced some curiosities as
well. In the home of an industrialist,
a theater organ was demonstrated with
music and a film-strip of Laurel &
Hardy, o welcome change from the
strenuous study program. We discovered
something new in the John Wanamaker
Store in Philadelphia: “My Fair Lady”
music, mixed with Dvorak and Bach on
the 451-stop organ with 6 manuals, built
there belween 1911 and 1930.

What impressed us most about “Amer-
ican Organbuilding” (if one can call
it thal) was the independent develop-
ment of Aeolian-Skinner and the con-
traptions of the 19th century, where the
relationship to the romantic organ of
.Enn:fe is obvious, observed from the
standpoint of the stop-names on the
stop controls. In spitle of everything,
organbuilding in the USA has still not
found its style — they are still hunting
for it, but are behind Europe in their
development.

Organbuilding seems lo be a con-
glomeration, rich with compromise and
regional influences. If during the trip
the best organs were [rom Europe (von
Becherath, Hradetzky) , so was the worst.
By far the worst instrument was (o our
amarement a European one in New

Haven — from a north German firm.
Built only 12 years ago, it has split
chests, folded-over reed resonators and
pipe-feet, as well as ciphers and noises.
“American” organbuilding finds itself
at the moment in a consolidation phase,
wherein it strongly orients itself toward
European examples, and therein often
runs blindly up a historical track. Sev-
eral[lustorical] copies from the work-
shops of John Brombaugh and Charles
Fisk fly to extreme, heralding a lype of
organ long surpassed through the learn-
ing-curve of organbuilding. These new
organs are useless for a great part of
the post-baroque music, Flat  pedal-
boards, even some not according to his-
torical example, and shaky wind — not
excuseable as necessary “living wind.”
It remains to be hoped that they will
grow out of this stage, and American
firms will begin to build useable in-
struments and not museum pieces. This
trip showed again the need for discourse
between builder and player.

— Hartmut Neumann

The only comment I wish to make —
1 should say, “am willing to make" —
at this point is one regarding my col-
leagues specifically mentioned above. In
presenting this translation for others to
form their own opinions, I do not by
any means wish to imply that I endorse
the derogatory commenis about Brom-
baugh or Fisk, any more than I endorse
the other distortions. Every builder
hears his own drummer — except, it
would seem, for the European builders
who all hear but one - and I have no
quarrel with Brombaugh or Fisk. They
do their thing, we do ours. They do
excellent work, just as we hope we do,
but differently. It may be true that Mr.
Fisk has built a “museum piece” once
or twice, but so far as I know, only
when specifically asked to do so. He also
builds fine instruments suited for gen-
eral use. Surely his magnum opus in St.
Paul cannot be criticized for its lack of
varietyl The remark about “museum
pieces” then, is an excellent exampie
of how distorted the rest of the text
is, at least as we Americans take it,
and how false an impression the average
German churchman who may read the
piece may get.

If there is a moral to this whole thing,
let it be that we as Americans should
be very careful of any reviews we might
write after a trip to Europe, especially
one set up by a person with very eso-
teric concepts. At least such a review
should be liberally interspersed with
“ ..., at least as we saw things ... "
One wonders how many ?nsl wars might
have been prevented if only slightly
more nbjectivity were exercised . . .

Jan Rowland
Visser-Rowland Associates
Houston, Texas

Editor’s nole: according lo a notice
published in these pages (March 1980,
p. 7), the GDO trip visited 28 organ:
by fourteen American builders, 5 by
three Canadian builders, and 4 by as
many European builders. These cata-
gories broke down as follows (no num-
ber after a builder’s names indicates
that only one instrument by thal build-
er was visited): Aeolian-Skinner (6),
Andover (2), Brombaugh, Fisk (7),
Gray, Holtkamp, Hook (2), Hook %
Hastings, Noack (2), Méller, E. M. Skin-
ner, Steere, Wanamaker, Welte-Tripp;

Casavant, Wilhelm, Wolf{ (8); Beck-
erath, Flentrop, Frobenius, and Hille-
brand. Even though this list may not
be completely accurate, it is apparent
that the trip did not visit all the im-
portant organs of the area and that
Mr. Neumann's remarks were devoted
only to a few of the instruments visited.

Reply to Dufourcy

At the risk of keeping open a polem-
ical wound, I take the liberty of re-
sponding to Monsieur N. Dufourcq's
letter in the May, 1980 Diapason. 1 do
this not to discredit Eminent Persons
nor to preach one organ ideal over an-
other, but simply to suggest that Mon-
sieur Dufourcq, for all his “insider's”
arguments, completely failed to respond
to the basic points of Jesse Eschbach’s
letter (February issue), which thereby
retains its timely force.

It M. Dufourcq truly believes in the
historic quality, not to mention the
artistic quality of 19th-century organs,
why has he waited until the late 70s to
“have them classified”? (It remains 1o
be proven whose initiative this classe-
ment really was) It is admittedly un-
fair to attribute motives to someone
(although M. Dufourcq does so out-
right by pointlessly casting doubt on
Mr. Eschbach’s expressed neutrality vis-
a-vis the "neoclassic” organ); neverthe-
less, a review of M. Dufourcq’s writings
of the last decades reveals no change of
position on the 19th century: Cavaillé-
Coll is still the black sheep of French
organ history, who “took the wrong
paths and no longer followed tradition,”
welcoming with open arms the con-
tamination of the purebred French or-
gan with decadent and foreign elements.
Under these circumstances, it is hard
to imagine motives other than the band-
wagon for such an abrupt turnabout.
Besides, the fate of, among others, the
Cavaillé-Coll organs of St. Leon in
Nancy and Notre Dame de Lorette in
Paris shows what little protection is
inherent in Government classification
as Historic Organs. It might be men-
tioned in passing that, in order to “have
[the organ of La Salpétritre] restored
according 1o the esthetic of the 17th
and 18th centuries”—translation: total
rebuild avoiding any 19th-century traits
—M. Dufourcq had destroyed one of
the two remaining Paris organs of Suret,
a literally fantastic 19th-century organ
builder whose work is now virtually
extinct. Many of the other examples
given are less restorations of an earlier
organ than a pastiche of the classical
style using modern materials and tech-
niques. One could (and perhaps should
someday) debate long and hard about
what the word “restoration” really
means to the French: after all, they gave
us the word ‘“‘restaurant.”

Suppressing the temptation to go on
about how vague the notion of “historic
organ” still is in France, may I simply
suggest that the organists and historians
of the 1900-1920 generation, having
grown up saturated with the Romantic
organ esthetic and its remnants, built
their careers upon a rejection of the lat-
ter. They had to do something else.
Some did it well, some less well; a
description of the process would fill a
book. No one will deny the preference
of that generation for the so-called
“neoclassic” organ, and, as concerns the

composers’ side of the coin, I think we
are all grateful for that preference and
its fruits. (Although I, for one, would
give my Swell Unison OIff for a record-
ing of Franck or Vierne or anything
clse by a Duruflé or a Fleury on an
authentic Cavaillé-Coll))

1 imagine M. Dufourcq cannot begin
to comprehend that a younger gencra-
tion, shamelessly ungrateful for the
panacea of the “neoclassic” organ, might
in its own turn look clsewhere for its
identity, namely in the (reasuring of
all organ building styles on their own
merits rather than by comparison with
an arbitrary modern ideal. Hence, any
criticism of the handling of historic or-
gan substance is scen by M. Dufourcq
and his supporters as a personal esthetic
attack, Furthermore, this allows him
to lump conveniently into one category
Cavaillé-Coll admirers, Dom Bedos pur-
ists and the Schnitgerite avant garde,
not a bad trick to be sure. The irony
is that most clear-thinking French or-
ganists are quite amenable to the tonal
concept preached by M. Dufourcg, pro-
vided the realization of this concept be
carried out in the building of E}’dgb-
quality, new instruments, not in tinker-
ing around with historic ones.

M. Dufourcq’s suggestion about
French organists meddling in their
American colleagues’ affairs is pretty
ridiculous considering that (1) the
French (aside from a handful of inter-
national recitalists with mostly an eye
to career-building) take absolutely no
interest anyway in the North American
organ, and (2) objectively seen, no
one has realized the “neoclassic” ideal
itselfl as fully as certain American
builders.

Finally, I would be glad to go along
with “letting History dccide” if this
were not used as a pretext to keep on
modifying irreplaceable organs. After
all, when the day comes when no his-
toric instruments are left in original
condition, then we will have to take
the Historian's word for how “insuffi-
cient” they were.

If M. Dufourcq would wake up to
the fact that he can have his cake and
eat it too, the French organ would sure-
ly have a brighter, or at least a morc
secure future than it seems to at the
moment. Moreover, he would surely
discover, perhaps to his surprise, that
his real enemies (and I don't mean the
type he wrongly thinks Mr. Eschbach
is) are far less numerous than his po-
tential admirers.

Kurt Lueders
La Celle St. Cloud, France

Death of Marchal

The death of André Marchal on
August 27 has created a void in the or-
gan world and leaves his students and
friends both here and abroad with a
deep sense of personal loss. We miss his

hysical presence among us but rejoice
in his remarkably long and immensely
productive life as an artist, teacher and
friend. Like Widor and Dupré, he was
a living legend during his B6 years; a
kind of institution in himself with in-
sights into musical interpretation that
seemed to be born within him rather
than learned from his teachers Gigout
and Barié.

(Continued, page 24)

Robert Copeland
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Calendar

The deadline for this calondar is the 10th
of the preceding month (Jan, 10 for Feb.
issue). All events are assumed to be organ
recitals unless otherwise indicated and are
grouped north-south ond eost-west within
each date. *==AGO chaopter event. Informa-
tion will not be accepted unless it specifies
artist nome, daote, location, and hour. THE
DIAPASON regrets that it cannat assume
responsibility for the accuracy of calendar
entries.

UNITED STATES
East of the Misslssippi

15 DECEMBER
Terry Charles; Kirk of Dunedin, FL B:15
pm

16 DECEMBER

Bach Christmas  Oralorie; 5t
Church, Mew York, NY 7:30 pm

Frederick Grimes & Rollin Smith, Bach &
Vierne; Holy Trinity Lutheran, New York,
NY B pm

Britten Ceremony; Christ Church, Clncine
natl, OH 12:10 pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

17 DECEMBER
Jerry Braoinord, harpsichord, Bach WITC
Il; Carnegie Recital Hall, New York, NY 8

Thomas

pm

Albert Russell; St Johns Church, Washing-
fon, DC 12:10 pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

18 DECEMBER
David Andrews; St Johns Episcopal, Stom-
ford, CT 12:05 pm

19 DECEMBER

Menotti  Amahl; Chevy Chase Presbyter-
ian, Washington, DC 8 pm

Renoissance Christmas; MNational Shrine,
Woashington, DC 8:30 pm

20 DECEMBER

Bach Christmas Oratorio; St Charles Hos-
pital, Port Jefferson, NY B pm

Renoissance Christmas; Nationa! Shrine,
Washington, PC 8:30 pm

21 DECEMBER

Waorren R Johnson w/brass; State St
Church, Portland, ME 3 pm

“Christmas in Newport”; Trinity Church,
Newport, Rl 7:30 pm

Lessons & carols; Incarnation Cathedral,
Garden City, NY 4 pm

Josquin Ave maris stella mass; St igna-
tius. Church, New York, NY 11 am

Lessons & carols; St Thomas Church, New
York, NY am & 4 pm

Williams Holy Nativity Pageant; St Bar-
tholomews Church, New York, NY 4 pm

Condlelight carol service; Holy Trinity
Lutheran, New York, NY 5 pm

Bach Christmas Oraterio; Congregational
Church, Patchogue, NY 7:30 pm

Charles Moose; Cathedral of All Saints,
Albony, NY 4:30 pm

Candlelight corols; Methodist Church Red
Bank, NI 4:30 & 7 pm

Honegger Christmas Cantata; [st Baptist,
Philadelphia, PA 4 pm

Britten Ceremony; Mt Lebanon Msihodist,
Pitisburgh, PA 7:30 pm

Christmas candlelight service; 1st Metho-
dist, Pittsburgh, PA 7:30 pm

Lessons & corols; Cathedral of Mary Qur
Queen, Baltimore, MD 5:30 pm

Lessons & carols; St Johns Church, Wosh-
ington, DC 11 am

Renoissance Christmas; Natlonal Shrine,
Washington, BC 3 pm

Christmos concert; 1st Presbyterion, Bur-
lington, NC 5§ pm

Gregor Prince of Peace; Covenant Presby-
terion, Charlotte, NC 11 am

Puccini Massa di Gloria; st Presbyterian,
fr Lauderdale, FL 8 pm

Karel Paukert; Art Musaum, Cleveland,
OH 2 pm

Music of Brahms; Trinity Cathedral, Cleve-
land, OH 5 pm

Yule feast S5t Pauls Church, Akron, OH
8 pm

Lessons & carols; Cheist Church, Cincin-
nati, OH 5 pm

Lessons & corols; S5t Pouls Eplscopal, Lo
Porte, IN 4 pm

Christmos concert; Independent Presbyter-
ian, Birmingham, AL 4 pm

DECEMBER, 1980

24 DECEMBER

Renaissance Christmas; Trinity Episcopal,
Hartford, CT 10:30 pm

Palestrina Hodie Mass; St Ignatius Church,
New York, NY 11 am

Bach Chrisimas Orotorio 1; Holy Trinity
Lutheran, Mew York, NY 4:30 & 10:30 pm

Corols & eucharist; Church of the Ascen-
sion, New York, NY 11 pm

Choral eucharist; 5t Thomaos Church, New
York, NY 11 pm

Britten Ceremony Ist Presbyterion, Bing-
hamton, NY 11 pm

Caondlelight carols; 10th Presbyterion, Phil-
odefphia, PA 6:45 pm

Candlelight carols; 5t
Washington, DC § pm

Condlelight service; Chevy Chase Presby-
terian, Washington, DC 10:30 pm

Corol & condlelighting service; Ist Presby-
terian, Ft Lauderdale, FL 6 & 8 pm

Lessons & carols; Foirmount Presbyterian,
Cleveland Heights, OH 7:30 pm

Lessons & carols; Ist Presbylerian, Nosh-
ville, TN 11 pm

Britten Ceremony; 5t Poul/Redeemsr Epls-
copal, Chicago, IL 10:30 pm

Lessons & carols; Independent Presbyterian,
Birm'ngham, AL 4 & 6 pm

Johns  Church,

25 DECEMBER
Choral eucharist; St Thomas Church, New
York, NY 1] am

28 DECEMBER

Duruflé Cum jubilo mass; St Ignatius
Chusch, New York, NY 11 am

Britten Ceremony, Poulenc Gloria; St Baor-
tholomews Church, New York, NY 4 pm

Bach Cantata 28; Holy Trinity Lutheran,
New York, NY 5 pm

Abraham Richards; St Thomas Church,
New York, NY 5:15 pm

Lessons & carols; St James the less, Scars.
dale, NY 10 am

Lessons & carols; Christs Church, Balti-
more, MD |1 am

Karel Pavkert; Art Museum, Cleveland,
OH 2 pm

Boars heod & yule log festival; Trinity
Cathedral, Cleveland, OH 3 & 5 pm

2 JANUARY
Warren R Johnson State St Church, Port-
lond, ME 12:15 pm

3 JANUARY

Yule festival; Christ Church, Cincinnoti,
OH 5 pm
4 JANUARY

Victoria O mognum mysterium maoss; St
Ignativs Church, New York, NY 11 om

Bizet Te Deum; 5t Bartholomews Church,
New York, MY 4 pm

Bach Christmas Oralaric V; Hely Trinity
Lutheran, New York, NY 5 pm

Chris Tietze; St Thomos Church, New York,
NY 5:15 pm

Gerald Hansen Cathedral of Ail Saints,
Albany, NY 4:30 pm

Susan Soderstrom; West Side Prasbyterian,
Ridgewood, NJ 4:30 pm

Kerry Beaumont; Trinity Cothedral, Tren-
fon, NJ 3:30 pm

Handel festival; Good Shepherd Lutheran,
Lancaster, PA 8:15 & 11 am

H Edwin Godshall Jr; Cothedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Paul Riedo; Washington, DC Cathedral 5
pm

Karel Paukeri; Art Museum, Cleviland,
QH 2 pm

Yule festival; Christ Church, Cincinnati,
OH 2:45 & 5 pm

& JANUARY
Music of Byrd: St Thomos Church, New
York, NY 12:10 pm

7 JANUARY

Music of Bairstow & Wood; St Thomas
Church, New York, NY 12:10 pm

Michael Lindstram; 5t Johns Church, Wash-
ington, DC 12:10 pm

JANUARY
Terry Charles; Kirk of Dunedin, FL B:15
pm

? JANUARY
Terry Charles; Kirk of Dunedin, FL 8:15
pm

10 JANUARY
Terry Chaorles; Kirk of Dunedin, FL 8:15
pm
{Continuved overleaf}

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
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WILLIAM AYLESWORTH

Evanston, Illinois

Workshops Recitals
ROBERTA BIT600D
$.M.D,, F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN

DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Soclety
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Robert Clark

School of Music
University of Michigan
Ann Arbor

Jeanne Rizzo Conner
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Broward Florida
Community College, Atlantic University,
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Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.0.
GRACE EPISCOPAL CHURCH
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F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404
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University of lowa
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Teachers College, Columbia University
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Antone Godding

Seattle Paclfic Univarsity 9811Y
ist Presbyterian Church 90104

School of Music School of Music
University of Michigan Sishop W. Angle Smith Chapel
e o Oklahome: City University
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SCHOOL OF MUSIC
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SYRACUSE, NEW YORK 13210

Dr. Richard Hass
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MSC Music Department
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Harry H. Huber
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St. John's University
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50 Fosr Fisher, Detroit, M 48201

Calendar

continued from p. 21)

11 JANUARY

Epiphany lessons & corols; Incarnation
Cathedral, Garden City, NY 4 pm

Jonequin la botaille masy; St Ignativs
Church, New York, NY 11 am

Epiphany carols; 5t Thomas Church, New
York, NY 11 am, 4 pm

Honegger King David; St Bartholomews
Church, New York, NY 4 pm

Bach Christmas Oratorio Vf: Holy Trinity
Lutheran, New York, NY 5§ pm

Susan Nicholson; St Thomas Church, New
York, NY 5:15 pm

Pauvl Carey; Cothedral of All Saints, Al-
bony, NY 4:30 pm

Faast of lights; 5t Paters Church, Morrls-
fown, NI 5 pm

Honde! festival, Good Shepheard Lutheran,
Lancaster, PA B:15 & 11 am

Thomas Hetrick, harpsichord; Cathedral
of Mary Our Queen, Baltimore, MD 5:30 pm

Douglos Rafter; 1st Congregational, Loke
Worth, FL 7,30 pm

Terry Chorles Kirk ol Dunedin, FL 8:15

pm

Karel Poukert; Art Museum, Cleveland,
OH 2 pm

Daniel Hathaway, allCouperin; Trinity

Cathedral, Clevelond, OH § pm

Melvin Dickinson; Univ of Lovisville, KY
3 pm

John L Hooker; Church of the Haly Com-
munion, Memphis, TN § pm

13 JANUARY

Ernie Holfman; Christ Church, Cincinnall,
OH 12:10 pm

Martha Folts; Cheist Church, Cincinnali,
OH 8 pm

14 JANUARY

Music of Malcolm & Rorem; 5t Thomas
Church, New York, NY 12:10 pm

Chorles Callahan; St Johns Church, Wash-
ington, DC 12:10 pm

16 JANUARY
Timathy Albrecht; Lebanon Valley College,
Annville, PA B pm

18 JANUARY

Ockeghem Missa Mi-Mi; St Ignatius Church,
New York, NY 11 am

Rossini Messe Solennelle; St Bartholomews
Church, New Yark, NY 4 pm

Boch Cantota 3; Holy Trinity Lutheran,
New York, NY 5 pm

Paul Scheid; St Thomas Church, New York.
NY 5 pm

Scott Trexler; Cathedral of All Saints, Al-
bany, NY 4.30 pm

Handel festival; Good Shepherd Lutheron,
Lancaster, PA B:15 & 11 am

Keith Nash; Cathedral of Mary Our Queen,
Baltimaore, MD 5:30 pm

Douglos Rafter; Ist Baptist, Wilmington,
NC 7:30 pm

Joseph Schwartz, piono; Ist Presbyterian,
Nagples, FL 5§ pm

Karel Povkert; Art Museum, Cleveland,
OH 2 pm

Hymn festival; 1st Congregational, Colum-
bus, OH 4 pm

Carolyn Stahl; St Pauls Chuech, Akron,
OH 8 pm

John Obetz; 7th.-day Adventist, Kettering,
OH 8 pm

Dona'd Renz, dedication; Westminster
Presbyterian, Ann Arbar, Ml 4 pm

17 JANUARY
Wayne Eornest; Newberry College, SC 8
pm

20 JANUARY
Gerre Hancock workshop; Stetson Univ,
Deland, FL 10:45 om; recital B pm

21 JANUARY

Music of Cond'yn & Bullock; S5t Thomas
Church, New York, NY 12:10 pm

Wiliom Crone; 5t Johns Church, Wash-
ington, DC 12:10 pm

Gerre Hancock workshop: Stetson  Univ,
Delond, FL 10:45 om

23 JANUARY

Chomber music; St Johns Lutheran, Allen-
town, PA B pm

Rebert Anderson; lst Methodist/1st Pres-
byterion, Laurel, M$ 7:30 pm

24 JANUARY
Robert Anderson masterclass; 13t Presby-
terion, Laurel, MS 10 am

25 JANUARY

Donald Funk; St Joseph Cathedral, Hart
ford, CT 3 pm

lossus Douce mémoira mass; St lgnotius
Church, New York, NY 11 am

Mendelssohn St Poul; St Bortholomews
Church, New York, NY 4 pm

Boch Cantata 151, Motet VI; Holy Trinity
Lutheran, New York, NY 5 pm

Jane € Gamble; 51 Thomas Church, New
York, NY 5:15 pm

James Lazenby; Cothedral of A'l Saints,
Albany, NY 4:30 pm

Handel festival; Good Shepherd Lutheran,
Loncaster, PA B:15 & 11 am

Timothy Albrecht w/orch; Groce Lutheron,
Lancoster. A 4 pm

Donald Sutherland w/percussion; Bradley
Hills Presbyterian, Bethesda, MD 4 pm

Vocal recital; Cathedral of Mary Our
Qiueen, Ba'timare, MD 5:30 pm

*William Botes; 1st Baptist, Anderson, 5C
3 pm

Jonina Kuzma, horpsichord; Art Museum,
Cleveland, OH 2 pm

Music of Brahms; Trinity Cathedral, Cleve
lond, OH 5 pm

26 JANUARY

*Williom Bates workshop; 1st Baptist, An-
derson, SC 7:30 pm

Naoncy Akins; Newberry College, SC 8 pm

27 JANUARY
Elgar Sea Pictures; Christ Church, Cincin-
nati, OH 12:10 pm

28 JANUARY

Music of Noble & Sowerby; St Thomas
Church, New York, NY 12:10 pm

Bach Cantata 4, Schubert Mass in G; Lin:
coln Center, New York, NY 7:30 pm

Albert Russel'; St Johns Church, Washing-
ton, DC 12:10 pm

UNITED STATES
West of the Mississippi

15 DECEMBER
Hande! Messiah “Sing Along”; Chandler
Pavilion, Los Angeles. CA 8:30 pm

17 DECEMBER
Handel Messish; USC, Los Angeles, CA 8

pm

21 DECEMBER

tessons & corols; £ Dollas Christian, Dal-
los, TX 7:30 pm

Vivaldi Gloria; 15t Methodist, Whittier,
CA 10:30 am

Hondel Messioh; Civic oud, Pasadena CA
2,30 pm

Handel Messich; St James Episcopal, New-
port Beach, CA 4 pm

24 DECEMBER
Vivaldi Gloria; St James Episcopal, New-
port Beoch, CA 10:15 pm

31 DECEMBER
Poul Riede w/orch; St Thomas Aquinas,
Dallas, TX 10 pm

11 JANUARY

Charles Brown, bass-baritone; Christ
Church Cathedrol, New Orleans, LA 4 pm

Ineta Bebb, vocalist; Groce Episcopal,
Muskogee, CK 8 pm

David Craighead; University Methodist
Temple, Seattle, WA 3:30 pm

Stennis Walden w/trumpet; 1st Congre-
gational, Pasadena, CA 3 pm

Charles Benbaw, harpsichord; Posadena
Presbyterian, CA B:15 pm

RICHARD W. LITTERST
M. S. M

SECOND CONEREGATIONAL CHURCH
ROCKFORD, ILLINDIS
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12 JANUARY
Charles Benbow; Pasadena Presbyterian,
CA 8:15 pm

16 JANUARY
Wayne Kallstrom; Okichoma City  Unly,
QK B:15 pm

17 JANUARY
Joyce Jones; E| Camino Callege, Torrance,
CA 8 pm

18 JANUARY

Marilyn Keiser; Christ Church Cathedrol,
New Orleans, LA 4 pm

John Weaver; Sacred Heart Church, Coro-
nedo, CA 4 pm

23 JANUARY
Joyce Jones; N Phoenix Baptist, Phoenix,
AZ 8 pm

25 JANUARY

Frederick Swann; 1st Methodist, Lubbock,
™7 pm

John Pagett;
Seattle, WA 4 pm

Plymouth Congregational

26 JANUARY
Clyde Holloway mastarcloss; SW Baptist
Seminary, Ft Worth, TX 1-3 pm

27 JANUARY
Clyde Holloway; SW Bapfist Seminary, Ft
Worth, TX 8 pm

INTERNATIONAL

18 DECEMBER
David Low; St Pauls Church, Toronto, On-
tario, Canoda 12:10 pm

21 DECEMBER

Lynne Davis; Eglise Saint-Thomas-d'Aquin,
Parls, France 5:45 pm

Rutter Dancing Day; 5t Pauls Church, To-
ronto, Ontorio, Canada 7:30 pm

24 DECEMBER
Eucharist & corols; St Pauls Church, To-
ronto, Ontario, Canada 11 pm

28 DECEMBER
Lynne Davis; Notre-Dame Cathedral, Parls,
Fronce 5:45 pm

B JANUARY
Robert Mockentie; St Pouls Church, Toron-
to, Ontario, Canada 12:10 pm

10 JANUARY
Allan Wicks; Town Hall, Rochdale, Eng-
land 3 pm

11 JANUARY
Sphiphany lessons & carols; St Pauls
Church, Toronto, Ontario, Canada 7:30 pm

14 JANUARY
Roymond Daveluy; Ist Prasbyterlon, Brock-
ville, Ontarlo, Canada 8 pm

15 JANUARY
Daniel Hansen; St Pauls Church, Toronto,
Ontario, Canada 12:10 pm

16 JANUARY
David Hurd; Grace Presbyterian, Calgary,
Alberta, Conada 8 pm

18 JANUARY
David Hurd; All Saints Cathedral, Edmon-
ton, Alberta, Canada 3 pm

22 JANUARY
Juergen Petrenko; St Pouls Church, Toron-
to, Ontario, Canada 12:10 pm

23 JANUARY
Wayne Marshall; Town Hall, Rochdale,
England 7:30 pm

24 JANUARY
Patricia  McAwley  Phillips;  Dominion
Chalmers Church, Otiawa, Onlarlo 8 pm

25 JANUARY
Christopher Jackson w/soprano; St Philips
Anglican, Montreal, Canada 4 pm

29 JANUARY
Paul Bodkin; St Pauls Church, Toronto,
Ontorio, Conada 12::10 pm

BETTY LOUISE LUMBY

DSM e PAGO
UNIVERSITY OF MONTEVALLO
MONTEYALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

FA.G.0.

Church of the Mediater
Chicage, L

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Sac. Mus. Dee.

Covenant Presbyterian Church
1000 E. Mersheod  Chosdlotte, N. C.

FRANKLIN E. PERKINS

PhD.

The Ladue Chapel
The John Busroughs Schoel
§t. Lovls, Missoud

Robert M. Quade

MSM, Hon RSCM
Organist — Choirmaster
Saint Paul's Episcopal Church
1361 West Market Street
Akron, Ohio 44313

RECITALS

oo

Suncoast Concert Mgmt. & Productions, lue.
P.0, 6374 + Clearwater = Florida * 33518

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
“Miss Mason ployed with ousterity end reserve, demonstrating anew

Robert Shepfer

= Chelrmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260

her extraordinary facility . . . * Dss Moines Register, October 5, 1964 Recitals
1. ROBERT SLUSSER
pOCOnRO BOY SINGERS L
STATE COLLEGE, mrm?uosa%:!s. PENNSYLVGANM 18301 LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

THOMAS

MURRAY

Carl Staplin

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURD, PA.
Workshops and Lectures

The Kodoly Choral Methad

ROBERT L.

SIMPSON

Cathadral of Si. Philia
2744 Peachires Rood N.W.
AHonta, Georgia 30305

Robert W. Smith
Historic First Christian Church
Charlottesville, Virginia

ADOLPH STEUTERMAN

PhD, A.A.G.O. Memphis, Teanessee
Drake University Mus, Doc., FA.G.O,
ST. PAUL'S CATHEDRAL BOSTON 02111 First Christian Church Southwestern ot Memphis, Retired
DES MOINES, IOWA Colvary Episcopal Church, Emetitys
Tbompgl 1% Ib“bomm JONATHAN A. TUUK
“stuprss Immanuel Lutheran Church
] al
o R&";mﬁ':?_ﬁ:s;?m‘ 338 North Division Avenue
MICHEL H. PINTE The HBWMJE:‘:::” Flagler Grand Rapids, Michigan 49503
Organist-in-Residence Recitals
Assistant organist
at St Augustin ELARENBE WAHERS ImNAI'D H;)‘V "'I'IAMS
RECITALS Zion Lutheran Church
PARIS Trinity College Concordia College
Hartford, Connecticut Ann Arbor, MI
DONALD WILLING RUNAI.U WYA“
8, rve des Coutures Saint-Gervais foculty
IS North Texas Siote University Trinlty Church
75003 PAR . Gatl

DECEMBER, 1980




THE DIAPASON

380 NORTHWEST HIGHWAY e« DES PLAINES, IL 60016

O NEW SUBSCRIBER

Pleass begin new

subseription
O RENEWAL
Sireet {Attach to malilng labasl)
City ENCLOSED IS
0O $7.50 -1 year
ate s P coeereereienes [ $13.00 — 2 years

Pleata allow slx wasks for dalivery of first Issue

O $18.50 — 3 years

Max Yount

belolt college, wis.
harpsichord
choir

organ
composition

Lynn
ZEIGLER-DICKSON

Orgonist
Department of Music
1OWA STATE UNIVERSITY
Amas, loweo

LARRY PALMER

Harpsichord — Orgoa
Southern Methodist University

Ocganist-Choirmoster
Saint Luke's Episcopal Church

Daollas, Texas

Gary Zwicky
DMA FAGO
Eostern Hlinols University

Chorleston

Your Professional Card

could appear in this space

Please write for rates

JOHN HOLTZ
Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

—

Ernest May

University of Massachusetis
Amherst, Mass. 01002
St. James’ Episcopal Church

Greenfield

DAVID ROTHE,

Recitals

P.0, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
(916) 345-2985
895-6128

International
Recitalist

FIRST PRIZE
ST. ALBANS
1975
10, rue Pierre et Marie a.;li'ie

92140 Clamart
FRANCE

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, YIRGINIA

Letters
(continued from p. 20)

It seemed that this living legend
would outlast us all. In fact, he con-
tinued to teach regularly until June. In
July he returned to his summer home
in Hendaye on the Atlantic coast mnear
the Spanish border where he spent the
last two months of his life in full con-
trol of his senses.

For those of us who have been deeply
formed by Marchal’s teaching, we realize
in retrospect how advancegd he was in
his concepts of touch and articulation.
Many of the so-called new approaches
to articulation and phrasing in Barogue
music were really begun by Marchal
over fifty years ago. He had a rare fa-
cility for making the organ sing and
communicated the mysteries of how Lo
transcend the mechanics of keys that
could keep pipes blowing forever. How
well we remember his familiar, enthusi-
astically high pitched, “bon, bon " after

Stanley J. Zydek, director of music
at St. Ladislaus RC Church in Ham-
tramck, MI, was a recitalist for the
23rd International Organ Music Fes-
tival at the Cathedral of Oliwa, Po-
land, on Aug. 5. A student of Ray
Ferguson, Gale Kramer, and the late
Alexander Boggs Ryan, he played
works of Sweclinck, Daquin, Buxte-
lude, Bach, Dubois, Franck, and Alain.

Here &

we played and before he continued 1o
draw more music from us than we ever
thought possible.

We grieve your passing, “cher Maltre".
There is so much more to say that can-
not be said in a letter to an editor. But
we do rejoice in your full and radiant
life and art which was so richly lived
and shared with so many. Your spirit
lives on in our hearts and in the teach-
ing of those you taught so well.

Sincerely yours,

Ann Labounsky
Pittsburgh, PA

Correction

Although initial newspaper reporis in-
dicated that the Alexandra Palace Willis
organ was destroyed in the July 10 fire
(Sept,, p. 2), a later report indicates
that only the 32° case was substantially
demolished. The pipework and mechan-
ism had been removed to storage previ-
ously, to undergo restoration.

There

The CHICAGO SYMPHONY ORCHESTRA
opened its 90th season on Oct. 2 with
a rousing performance of Mahler's Sym-
fony No. 8—the “Symphony of a Thou-
sand,” conducted by Sir Georg Solti. The
large cast of performers included eight
vocal soloists, as well as the Chicago
Symphony Chorus, directed by Margaret
Hillis. Since the pipe organ in Chicago's
Orchestra Hall was destroyed some years
ago, the opening notes of this perform-
ance were loudly electronic. However,
there is hope: a contract has been signed
with the Moller company to build a

large new pipe organ in the near fu-
ture.

CHRISTA RAKICH, assistant organist at
Harvard University and faculty mem-
ber at the New England Conservatory,
toured Europe in July, playing organ
concerls in Italy and Austriz, and
studying early organs in Pistoia and
northern Germany. She is represented
by Buchanan Artists Lid,

A SoLD-STATE MEMORY SysTEM for use
on pipe organs has been introduced in
England by Christic Music Transmis-
sion Systems of Essex. The device is
capable of recording a selection, then
playing it back through the organ via a
mini-computer.

TETI

«

CAROL

DAVID GOODING
THE TEMPLE

CLEUELARD OHIO, 44106

Indiana University of Pennsylvania
Department of Music
Indiana, Pa. 15701

Personalities at the Second Internotional Organ Compatition held July 14th in Man-
chester, Englond, stand in front of the 3-manual Hradetzky trocker organ at the Reyal
Northern College of Music whers the contest took placs. Back row (left 1o right): judges
Karel Paukert (US), Ralph Downes {(UK), Peter Planyavsky (Austria), Geraint Jones {UK),
and Jean Guillou (France); front row {left to right): finalist lain Ledingham (UK), the
lord Mayor of Manchester Mrs. Winifred Smith, the Lady Mayoress Mrs. Agnes Riley,
joint 2nd-prize winner Thomas Trotter (UK), joint Znd-prize winner Patricia Snyder (Cana-
da), finalist James Parsons (UK), and 3rd-prize winner Catherine Ennis (UK). The compaeti-
tion wos chaired by Mr. Jones and attracted more than 60 applicants, of which 25 were
selocted to come to Manchester from Conoda, Czechoslovakia, France, Hungary, Poland,
United Kingdom, United Stotes, and West Germany. No first prize was awarded.,

Effective Jan. 1, 1981, subscription rates to The Diapason will be roised as follows: 1
year, $10; 2 years, $18; 3 years, $26; additional years, $8 each; single issve, $2, Group
rates will be ovailable; inquiries are Invited. A new advertising rate schedule will abso
go into effect at the same time.
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CLASSIFIED ADVERTISEMENTS

Naw classified adverfising rates will be found below.

Replies to box numbers should be sent ¢/o The Diopason, 380 Northwest Highway, Des Plaines, 1L 60016,

POSITIONS WANTED

WANTED—MISCELLANEOUS

MISCELLANEQUS

RECORDINGS

SINGLE MALE, 27, B.MUS, SEEKS PERMA-
nent full-time organist/director or organist po-
sition. Would prefer Congregational or litur-
gical church, but will consider all, Salary de-
sired from $14,000 o $20,000 annually. Send in-
quities. Address G2, THE DIAPASON,

POSITIONS AVAILABLE

GOOD SALARY WITH DECENT BENEFITS FOR
an experienced organ cabinetmaker to head up
our case, console and windchest departmenis.
Experienced in all types of chest action help-
ful, Send resume to; Cannarsa Organs, Inc., Ri,
22, Duncansville, PA 18835,

AMERICAN INSTITUTE OF ORGANBUILDERS
Employee Clearing House, Employers and pros-
pects are invited fo send inquiries and resumes.
Complete AIQ apprenticeship guide, $2.00. Roy
Redman, 2742 Avenue H, Fort Worth, TX 76105,

BACK ISSUES OF THE DIAPASON. NEED OCT.
'49, Oct, 43, May '39, Oct. '39, Nov. 38, June
*37, Feb, '35, Sept, '35, Oct. 35, Dec. 35, and
July '33, Please state price and condition. Re-
ply to Editar, THE DIAPASON,

AEOLIAN DUQ-ART SELF-REGISTERING PLAY-
er unit for pipe organ. Jim Brady, 1905 Broad-
ripple, Indianapolis, IN 46220, (317) 259-4305,
evenings: (317) B49-1495.

WURLITZER SWELL (EXPRESSION) PEDAL, ANY
condition. Ken Ladner, 161-08 9Ist Si., Howard
Beach, NY |1414, (212) B35-3849.

USED SKINNER, MOLLER OR SIMILAR QUAL-
ity Harp, Gamba, Gamba Celeste, Cymbel IlI,
Dolce Cornet 111, W. Wilkam Wagner, 3319
West Liberty Ave., Pittsburgh, PA 15214 (412)
5631156 or [412) 5317131,

EXPERIENCED INDIVIDUAL TO WORK IN MET-
al pipe shop. Contact Klug & Schumacher, 3604
Waterfield Parkway, Lakeland, FL 33801, (B13)
545-4802,

OPPORTUMNITY FOR EXPERIENCED ORGAN-
builder o fearn flue pipe voic'ng without being
reduced to apprenfice.level wage, Possible per-
manent position for the right man. New con-
struction, instailation and a bit of service work,
Address K-4, THE DIAPASON,

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in Northeast. Salary $15,-
000/year or higher, plus ail benefits. Minimum
5 years experienca in woodworking. Send resume,
Address H-2, THE DIAPASON.

POSITIQON OPEN FALL 1781, FOR ORGANIST-
teacher-performer at this graduate center for
Church music and Christian educstion. Re-
quired: Doclorale in music, College teaching
experience (private and classroom), and Church
music experience. Knowledge in related areas,
i.e., organ lilerature, service playing, music
thecry, music history and hymnology. Salary and
rank negotiable with qualifications, Apply {o
Dr. David Stuart Biackburn, Chairman, Depart-
ment of Church Music, Scarritt College, Nash-
ville, TN 37201, Scarritt is an Affirmative Ac-
tion/Equal Opporlunity Employer.

MISCELLANBOUS

YIRTUOSO TRUMPET SOLOIST, FOR A BRIL-
liant service, use the magnificent combination
of trumpet and organ, with vocalists or chorus,
Services and concerts. Reperfoire on request.
Michael Schuman, 198 Douglas Rd., Staten ls-
land, NY 10304, {212) 448-0127.

THE DIAPASON |5 INTERESTED IN PRODUC-
ing, as complete as possible, a listing of all
organ builders (firms end individuals}, irade
manufacturers and suppliers, service persons
and others currently engaged, as their primary
occupation, in the organ trade. Request ques-
tionnaire fram THE DIAPASON, 380 Norihwest
Highway, Des Plaines, IL &0014,

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner model 320, is now available from stock.
Continvously variable Vernier control allows
you to compensate for femperalure or tuna
celeste ranks with ease, For more details: Peter-
son Electro Musical Producis, Depl. 31, Worth,
IL 50482,

FIRST PRESEYTERIAN CHURCH, EYANSTON,
IL offers 25 used E. R, Moore adult choir robes
in good condition, Robes are liturgical green
with gold satin stoles, No reasonable offer re-
fused, {312) B&4-1472.

FOR SALE: ORGANBUILDING AND SERVICE
buziness in East. Excetlent stafi and reputation
in both electrical and mechanical instruments.
Present owner and tech direclor willing to re-
main. Principals only. Address H-5 THE DIA.
PASON.

REAL ESTATE

35 ACRES, HOUSE, TRAILER, GARAGE, WITH
1/4 mile lake frontage on beautiful 79 acre lake
in Morthern Wisconsin, Would be ideal for
harpsichord builder or other related occupa-
tion. Congenial neighbors, good f{fishing too.
Two hours fram twin cities and 1/2 hour from
Lake Superior. For details, write: 5, Clark, 241
Broadway, Norwich, CT 05380. (203) B87-1503,

ORGANIZATIONS

ATTENTION ILLINOIS, INDIANA, MICHIGAN
and Wisconsin residents: There is now a chapler
of the Organ Historical Saciety serving your
area. I you share an inferest with us in extant
vintage organs, and oulstanding examples of
the organ builders art and skill of more recent
periods you'll want to write for membership
details. Thomas A, Burrows, Chicago-Midwest
OHS, 1521.8 Salisbury Ct., Wheaton, L 40187,

RECORDINGS

HAVE YOU ORDERED FROM US BEFDRE? IF
not, you too can be included in our First An-
niversary Sale which features several exciting
rew releases. Towerhill Records, 4000 Sunset
Blyd., Hollywood, CA %0028,

“ONCE IN ROYAL DAVID'S CITY," A COL-
lection of favorite Christmas carols, Walter
Reinkold, Organist, “Sheep May Safely Graze,”
A collection of sacred classics including The
Lord's Prayer, Bless This House, Finlandia, The
Holy City, and others, J. Richard Szeremany,
DD, AAGO, organist. Both volumes recorded
on the Whileleap-Moller organ, four manuals,
115 ranks. Spec'ly record, cassette, B-track.
$7.98 each, Psalter Recordings, Box 113, Wayne,
NJ 07470,

WANTED—PIPE ORGANS

ORGANS OF ANY TYPE, ANY CONDITION,
complete or in ports in Midwest area. Address
H-4, THE DIAPASCN.

PIPE ORGAN, OR REAL ESTATE CONTAINING
pipe organ, Theatre, home, church or 227 Any
location, any condition, Address J-3, THE DIA-
PASOM.

WANTED—MISCELLANEQUS

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls {oo. 'W. Edgerton, Box 83,
Darien, CT 05820.

MUSIC ROLLS FOR AEOLIAN DUO-ART,
Weite and Skinner Automstic Pips Organ
Players. J, V. Macariney, 404 Haverford Ave.,
Narberth, PA 19072,

WE WILL PAY 31,40 PER POUND FOR SPOT-
ted metal pipes or scrap delivered or shipped
prepaid to our Gloucester workshop, Fair prices
also for good common metal and tin. C, B.
Fisk, Inc,, Cape Ann Industrial Park, Box 28,
Gloucester, MA 01930, (5617) 283-1909.

Classified Advertisement Rates, effective January 1, 1981

Regular classified advertising is single paragraph "want ad" style. First line
enly of each ad in bold face capital type. -

Display classitied odvertisemenis are set entirely in bold face type with the
firs$ line in capital letters and the addition of a ruled box {(border) surreund-
ing the advertisement.

Regular Classified, per werd ... . T ST T b
Reqular Classified minimum ..... e . 5.00
Dispiay Classified, per word .. 3 o A0
Display Classified minimum 15.00

Additional to obove charges:

Box Service {Mail forwardingl .........ccociiimiiimmimnrrmeais e 2,80
Billing charge fo non-estoblished accounts {per insertion) ........ e YA
Closing Dote {Classified): the tenth (10¢h]) of ihe month for the next month's
issue [Jonuary 10th for the February issuel.

Non-subscribers wonting single copies of the issue in which their advertise-
ment appears should Include $2.00 per issue desired with their payment.

The Diapason reserves the right to designale appropriate classification for
advertisements, and to reject the insertion of advertising deemed inoppropri-
ale to this magazine.

YVIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
on a 1929 Welte-Tripp organ, Featured at 1975
AGO convention, now availsble in sterso. In-
cludes many 19th cenlury favorites; Poet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, etc. Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H. Lemare, Two Dolby
stereo  cassetes $15 postpaid in US, Welle
Recordings, 292 Shawmut Av., Boston, MA 021i8,

PUBLICATIONS

SANCTA MARIA'S [6TH CENTURY PERFOR-
mance practice fnstruction, Aranguren — Ochse
{ranslation, Send $3.50 fo QOrgan Press, Box
&75, VWhiltier, CA 90508,

SINGLE YOLUME, FIRST EDITION, AUDSLEY,
"The Art of Organbuilding.” Reasonable offers
considerad. Address M-4, THE DIAPASON,

TUNING TABLES FOR HISTORIC TEMPERA-
ments. Beat rates forc fifths and thirds. 45 tables,
brief infroduction, $4.50 pp. Rodney Myrvaagnes.
Harpsichord Maker, 55 Mercer St New York,
MY 10013,

A COMPLETE LISTING OF ALL AVAILABLE
back-numbers of THE DIAPASON 'is now avail-
able, Many from the .1930's on, and, some older
issues may also be obtained for your personal
or library collection. Send SASE fo The Organ
Historical Sociely, Box 209, Wilmington,- OH
45177, b -

HARPSICHORDS Jeud

LARGE B5-OCTAVE CLAVICHORD. BLACK
case, red inferior lid and gold leaf bands.
Painted soundboard, Beautiful instrument. $2,000,
Address L-3, THE DIAPASON.

CLEARING HOUSE: NATIONAL LISTING OF
insiruments currently aavilable {ar sale. Send
SASE, please. Glenn Giuttari, 9 Chestnyt Si.,
Rehoboth, MA 02769,

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords cuslom mode. Jan H. Albarda, 14
Princess St., Elora, Ont,, Cansda NOB 150,

HARPSICHORD OWNERS. A FULL LINE OF
audio and visual Chromastic Tuners is now
available to help you with your tuning require-
ments, For moare information write Pelerson
Electro-Musical Products, Dept. 20, Worth, IL
0182,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords, Esxcellent, dependable, beautiful. Rob-
er! 5, Tayler, B710 Garfield St., Bethesda, MD
20034.

HARPSICHORDS, CLAVICHORDS, FORTEPIA-
nos, Custorn instruments and kits, Write for free
brochure, Zuckermann Harpsichords Inc., Box
121-D, Stonington, CT 04378,

PAINT YOUR OWN SOUNDBOARD IN AU-
thentic Flemish style, Sheila Barnes of Edin-
burgh has prepared a complete kit — full size
pattern drawings, mofifs, layouts, snd detlailed
instructions including brush  techniques. Plus
all tools and materials, authentic pigments,
binding materials, brushes, and pots, The Com-
piete Kit, $35 postpaid from Zuckermann Harp-
sichards, Inc.,, Box 121, Stonington, CT 08378.

ZUCKERMANN FLEMISH 111, 8' AND 4, BUFF
rail, walnut case. Price $1800, Write: 3020 Shasta
Circle South, Los Angeles, CA 90045,

Stephan Schumacher
4700 EUPEN | Belgium

Peculiar
Mechanical Organ Parts

Delonoare

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawandea, New Yerk 14150
{716) 692-7791

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219.422.8863

MEMBER A.P.O.B.A.

Since 1780 WALCKER

{305) 523-7247
Walcker Organs
WALTER A. GUZ0WSKI
FIFE OROAN SERVICE
D-7157 Murrhardl
\ Busingss Home

1121 E Commercial Bhal, 12255W &ihCh Apt B
FL Lauderdale. Fla. 33334 Fi. Lauderdaie, Fla 33312

PIANO TUNING

Learn Piano Tuningand re-
pair with approved home
study course, For details

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING
17050 Telfer Dr., Morgan Hill;, CA
95037, Dept. M

IT’S OUT!

DUA COMPLETE 68+ PAGE CATALOG
WLUSTRATED WITH CURRENT PRICE DATA{

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

7047 South Comstock Avenue, Whittier,

Pipe
Organ
Butlders

%’/‘/‘/3 @Wm

California 90602 » (213) 693-4534

Robert M. Turner, Tonal Director » Member: International Saciety of Organ Builders, Amertcan Institute of Organ Builders » Inquiries are cordially invited.

DECEMBER, 1980
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HARPSICHORDS

FOR SALE—~PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

HARPSICHORDS, CLAVICHORDS BY NEUPERT,
world’s finest, oldest maker, Catalogs on re-
quest, Magnamusic, Sharon, CT 06069,

YYES A, FEDER HARPSICHORD MAKER, PRO-
{essional Workshop devoted to clavichords and
harpsichords, Custom Made, finished, wvoiced
and regulated, Also authorized agent for full
line Zuckerman historically derived kits at rea-
sonable prices. Advice and trouble-shooting for
kit builders, North Chestaut Hill, Killingworth,
CT 08417,

HARPSICHORDS, CABINET ORGANS, PORTA-
tiva Organs, Clavichords, We make historicatly
derived instruments to your specification. For
further Information, please write: Paul F. Mar-
tin, Organs and Harpsichords, 680 King Street
West, Toronto, Ontario, Canads, M5V IN3.

NEW [I-MANUAL AND PEDAL SELRCON-
tained fracker action pipe organ. 3 registers,
classic voicing, Hol:gedackt B', Roheflote 4,
Prinzipal 2', 56 note manual in ebony and
while beech, divided for bass and treble. 30
note attached pedal., Drawknobs in rosewood,
3 each bass and treble. Contemporary oak en-
casement, $15,000. F.O.B. Ruhland Organ Com-
pany, 7715 Marlborough Avenuve, Cleveland,
OH 44129.

MEDIEVAL PORTATIVES £475 EX WORKS. FOR
list of other organs suitable for early music,
sand two dollars, Noel Mander, 5t Peter's
Organ Works, London E2, England.

2-MANUAL, FULL PEDAL, 3-1/2-RANK WICKS.
Rebuilt wiring, new p’pes {copper), swiss motor,
520 Congrass, Emporia, KS 55801, (316} 342.0081,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burlon Harpsi-
chords, 727 "'R™ St.,, P.O. Box 80222D, Lincaln,
NE 48501,

SMALL TRACKER ORGANS — STANDARD
models now include continvo, one and ftwo
manual and pedal instruments. Confact: Klug
& Schumacher, 3504 Waterfield Parkway, Lake-
land, FL 33801, (813) 845-4802.

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations, Ruckers-type birds,
bees, flowers, $35, Early i8th C. French, $40.
Full-size layout and complele instruction man-
ual, Shirley Mathews, 501 South St., Freeport,
ME 04032,

HARPSICHORDS, CLAVICHORDS, SPINETS,
fortepionos as semi-kits and fully finished instru-
ments, Send 50¢ for brochure. Or start from
scratch. $1 for catslog of paris. Plans. The
Instrument Workshop, 319 N. 35, Seaitle, WA
98103,

PRECISION FULL SIZE PATTERNS OF HISTOR-
ic French, Flemish, and Italian Harpsichords,
from $25 in paper. Send $2 for iliustrated cata-
log to R. K. Lee, 353D School St., Watertown,
MA 02172,

HARPSICHORD, MNEUPERT "HANDEL" MOD-
el, excallent condition, double keyboard, four
stops, Beautiful wood cabinet, $7,000 or best
offer. (415) B49-2378.

HARPSICHORD, 1981 SABATHIL, I-MANUAL,
excellent condition, 4°, 8' and lute stops. Light
mohogany case. $1300. (301) 424-0522,

CUSTOM MADE HARPSICHORDS BY STANA-
. Wa will build fo your specifications in re-
gards to style and materials, as well as voicing.
Qur prices are up to 30% less than many other
builders, Send inquiries/specifications to: Stan-
ar, 990 NW 10th Av., Miami, FL 33i3&.

ERIC HERZ, ONE MANUAL, AA-P, 2X8, BUFF
stop. Action rebuilt Oclober 1980, Excellent
condition, $3000, Ollison, (301) 469-6345.

FORTEPIANO

JUST ARRIVED! SOFT IRON WIRE SPECIALLY
drawn for short-scaled fortepianos, Stein forte-
piano restringing kit or available in individual
hanks., For further information or instrument
replica brochures, write: Philip Belt, America's
most experiencad Forlepiano Maker, 26 Stan-
ton St., Pawcatuck, CT 06379,

EXCELLENT CONDITION 30-RANK MOLLER,
built in 1932, supervised by R. Q.. Whitelngg.
R. Wynja, Chester, NJ, (201} B79-5153.

MOLLER #825, 1708, 13 RANKS, 2 MANUALS,
in fair condition, original specification, T.P.
action, Write: Box 9003, Knoxville, TN 37917,

WICKS “MINIATURE" 2-RANK, 2-MANUAL DI-
rect-electric unified fo IB stops. Excellent con-
dition. $3,000. R, Smith, {212) 633-9169.

SMALL UNIT ORGAN, 2-MANUALS, 4-RANKS,
20 stops, encased pipework, detached console,
Available [ate fall. Write: Box 2061, Knoxville,
TN 37901,

4.STOP POSITIY, | MANUAL, NO PEDAL,
Richerd Bond 1977, from owner who is reluc-
tant to sell but nesds cash. Wm. P. Ratajak,
1836 Brook Ln., Corvellis, OR 57330,

A CLASSIC 1908 AEOLIAN PIPE ORGAN RE-
built in 1947 by Aeolian-Skinner, 55 ranks, A
large instrument used continuously at present.
Pictures, stoplist, tapes available, Buyer fo re-
mave May 1-15, 198], Best offer over $10,000.
Forewell recital January 18, (981 by Philip Brun-
ell, Director of Music. Inquire: Plymouth Con-
gregational Church, 1900 Nicollet Av., Minnea-
palis, MN 55403, Days, {612} B71.7400.

5RANK UNIT LAWS ORGAN, BRAND NEW
condition, used very little. Would like pur-
chaser from the New England ares. This instru-
ment carries a new organ guarantee. Prick:
$15,000 instatled, complete, Write: William F.
Laws, 30 Monument Strast, Wenham, MA 01984.

3-MANUAL, 15-RANK AUSTIN, 1918 IN CUR-
rent use, Avasilable In eacly 1991, Gorgeous
facade of 60 pipes and additional partisl ones
with beautiful gothic wood case. Contact: Rev.
J. A. Siefker, 510 Columbus Av., Sandusky, OH
44870, or call collect, [417) 825-4455,

3-RANK FLENTROP. DIVIDED STOPS AND
pulldown pedal. Professionally built and voiced.
Baest offer over $7,000. Youngstown, OH (218)
758-9616.

TWO MANUAL 194] MOLLER ORGAN. THREE
ranks, fen couplers, six combination pistons.
Prasently installed in an organ chamber, Pur-
chaser to remove in July 1981, Best offer over
$2,000, Contact: Mrs, James T. Hodges, St
Paul United Methodist Church, 1623 West Palm-
eHo Si., Florence, SC 29501, (BO3) &45-4122,

I4RANK GREAT, POSITIV, PEDAL PIPE OR-
gan, slider chests, built 1965, $18.000, Offers.
Send SASE for specifications: Rive, Inc., 811
Focis Sireet, Melairie, LA 70005,

3-MANUAL, 49-RANK ANGELL, 1945, AVAIL.
able after Easter 1981, highest writien bid,
Buyer to remove. Contact: Dirsclor of Music,
The Presbyterian Church, Rye, NY 10580, (914)
967-0842,

ESTEY PIPE ORGAN, |7 RANKS PLUS CHIMES.
Electro-pneumalic action. With or without near-
Iy new Klann console. Removed and in storage.
$10000, FOB Redkey. Max Miller, Redkey, IN
47373,

3-MANUAL, 30-RANK MOLLER {1950), ONE-
third from 1903 Hutchings-Yoley, faitly completa
specifications (list on request). Buyer o re-
move Morch/April 1981, All offers considered.
Court Sireet United Methodist Church, Court
and 7th Sts., Lynchburg, VA 24504, (BO4) BAS-
3477,

2.MANUAL 9-RANK RESIDENCE ORGAN,
compact, excellent condition. 3 reeds, 3-rank
mixture, 49-stop horseshoe console. Hobbyist's
delight. Best offer, R. Lutz, 109 Kirkwood Dr.,
Mars, PA 18045, (412) 776-1849.

REGAL #8', HISTORIC TYPE. COMPASS CI ~
d: 51 keys, plumwood and grenadilla. Bellows
box with mini-blower enclosed, Complete or-
gan in miniaturel Write for detfails: J, Crum
Pipe Organs, Box 384, Cobbleskill, NY 12043,

ESTEY 2-MANUAL, 9-RANK TUBULAR-PNEU-
matic, €.1905, Presently in use. $2,500, Purchaser
to remove Fall of 1981. For specifications, con-
tact: Mrs. Calvin Torrey, Music Director, Alfred
Parish Church, Alfred, ME 04002,

5-STOP SEMI-PORTABLE TRACKER. 29" WIDE,
&' high, 8' long. Pipework by Stinkens and
others. Eiseman, 76 High Strest, Charlestown,
MA 02129, (617) 241.7848.

2-MANUAL, 5-RANK, 14-5TOP UNENCLOSED
Schlicker, electro-pneumatic, detached console,
good condition, Buyer fo remove April 1981, Ask-
ing $10,000, St. John Lutheran Church, Alexan-
dria, YA (703) 971-2210.

W. W. KIMBALL, OPUS 7049, IN GOOD WORK-
ing condition, 2-manuals, 10 ranks, plus chimes.
Best offer considered, Des Moines, 1A (515) 288.
0471,

2-MANUAL AND PEDAL [&-RANK PIPE OR-
gan. Double expression. New consols, blower,
some new pipes and old — combination of
church and theatre pipes. Will sell in parts or
entire organ. Buyer fo remove as soon as possi-
ble, Contacl: Marshall Ball, Primitive Methodist
Church, 4 Ackley Av., Johnson City, NY 13790,
(407) 785-6290, or office (607) 7720420,

3-MANUAL WELTE-MIGNON PIPE ORGAN, 15
ranks of pipes, large console of Gothic design.
Needs relesthering. Call (414) 258-2434.

CATHEDRAL ORGAN: 2-MANUAL AND PED-
al, 24 stop, 21 rank Reuter, 1926, including 18
pedal Open Diapason, double expression, con-
sole, bench, blower, dummy facede pipes. Will
consider best offer. Bids received until Novem-
ber 1, 1980. Buyer to remove completely ap-
proximataly March-April 1981, For detailed spe-
cifications write: Msgr. Antony Leifeld, Cathe-
dral of the Holy Trinity, 605 N, State 5t., New
Ulm, MN 55073, (507) 354-4158.

AEOLIAN 2-MANUAL PLAYER ORGAN CON-
sole and relay with couplers, 43 stops plus
couplers. Over 80 rolls, Needs new ends, fop,
back, $2500. Keith Holmes, 465 Second St., Len-
dan, Ontario, CANADA N5V 281,

AEOLIAN-SKINNER, CA. 1955; THREE MANUAL
with Choir and Swell under expression; fwenty
five stops of thirly ranks, with provisions for
three more, Spare windchests, |,887 pipes, com-
binatlon system, efc. Contact: John Maynard,
{415} 548.2887.

BEST OFFER. ESTEY ORGAN, 1920'S, 15 RANKS,
Haskell pipework, will fit 8 ceil'ng. 8 oboe
(reed), Spencer blower, rectifier, 3-rank pedal
chest. 3-manuval Klann console, 20 years old. 5"
wp, 25-note Deagan chimes, Specifications avail-
able upon request, Can be heard al Si. Peter's
Lutheran Church, 320 N, Broadway, Joliet, IL
60435, {815) 722-3547.

2-MANUAL AND PEDAL WICKS, CIRCA 1928,
tl ranks, unifled. Good condition. Available
March 1981, May be seen and played. Davis
Community Church, 412 C Sireet, Davis, CA
95614,

PARTIALLY COMPLETED 4-RANK UNIT PIPE
organ with preparations for two additional
ranks. New low-pressure, classical pipework.
Everything new, including 2-manual and pedal
contemporary console, chests with Schwimmer,
Miedenger blower., Console needs manoval and
pedal key actions, finishing, and stop rail.
Chests need direct elechric magnels, Comple-
tion components available. $7,000 takes all.
Builder leaving organ business, Address M2,
THE DIAPASON.

3.MANUAL MOLLER, 1930, 20 RANKS. HAS A
49 bell celeste harp. Solid ivery drawknobs.
Buyer to dismanile and remove, Available
after January 198l. Write: Calvin Christian Re-
formed Church, 10Ist and Central Av., Qak
Lawn, IL 80453, or phone Mearilyn Mulder, (312)
687-12i0.

REED ‘ORGANS

NED PHOENIX, REED ORGAN SERVICE HAS
moved to Jamaica, Vermont. Always a fine
selection of two-menual & pedal reed organs
for church, chapel, or organist's home. Estey
Studio model, ten ranks, oak case, mahogany
consola and pedal board, art glass lamps,
good volume, Reconditioned: $2000. Send
stamped business envelope for catalogue, Qur
new address is: New Phoenix, Reed Organ Ser-
vice, Box 3, Jamaica, VT 05343,

JUSTIN MATTERS

Aluminum & Spotted Metal Organ Pipes
Electric Action Valves

Blowers
15 E. ELIZABETH ST. o ST. PAUL, MN 55107 « 612-338-3289

Chime Co.

2023 Eastern Ave.
Cincinnatt, O. 45202
{513) 221-8600

AERMIER e

Jack K. Mitler

View Provident

240 Marth Prewpect Street

Hepytawn Ma 717488 301 733 1480
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TRACKER-TOOL
SUPPLY CO.

For ORGAN BUILDERS

799 Wesi Water Sireet, Tounten, Massochusetts 02780

tools and supplies

DRGAN STFFLY INDASTRIES

INCORPORATED

645 WEST 32ND STREET + P. O. BOX 1185 » ERIE, PA, 16512

QUALITY PIPE ORGAN SUPPLIES

DO IT YOURSELF PIPE ORGAN KITS
Custom spacifications for church or

residence, complste or parts, full In-
structions by

ablished organ bullders,

COLKIT MFG. CO.
252 Filimore Ave., Tonawandas, N.Y. 14150

SCHNEIDER

ORGELBAU WERKSTATT, inc.
New Insiruments — Rebullds
Tonal Alterations — Revoicing
Revoiced Ciassic Plpework =
Organ Maintenance

Workshops in Niantic & Kenney, lilineis

P.O. Box 382 Niantic, IL 62551
(217) 648-2412 944.2454

JULIAN E. BULLEY

New Organs — Rebuilding

M. H. Berzeno & @o.

are available again . . .

GEISLER & COMPANY
3629 Lynndale Place
Fort Worth, TX 76133

Service Additions—Rebulldin
SINCE 1906 NS REpae
1374 Harvard Blvd.—Dayten, Ohlo 45406 35 Bethpage Road
Hicksville, L.i., NY 11801
513-276-2481 oyl i
CYMBELSTERNS TELLERS ORGAN

Company, Ine.

COMPLETE ORGAN SERVICE
SINCE 1906
P.O. BOX 1363

Erle, Pa. 16512 Ph. 456-5306

THE DIAPASON
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REED ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC,

FOR SALE—MISCELLANEOUS

.MANUAL AND PEDAL MASON AND HAM-
lin reed organ with blower. Oak, geod condi.
tion, $1000, Robert Atkins, 19 CNiff Way, Port
Washinglon, NY 11050, (514) 944-8708.

BEEHIVE REED ORGAN STUDIO, SALES, RE-
pair, Restoration, Send SASE for listing of
available reed organ liferature. PO, Box 4I,
Alfred, ME 04002, (207} 324.0950.

REPLACEMENT REEDS AVAILABLE FOR REED
organs, Paul W, Toelken, Box 5017, Prescott Val.
ley, AZ B83I2.

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2418 Irving Soulth, Minne-
apolis, MN 55406, (B12) 377-1950.

T™WO MANUAL AND PEDAL {30-NOTES) MA-
won and Hamlin reed organ, with separate
blower, $1.000 or goad offer. Johnion Organ
Co., Box 1228, Fargo, ND 58107 ([(70§) 237-
o477,

-MANUAL AND PEDAL, 10-RANK ESTEY REED
organ {1923}, Complete with falte pipe lop.
Oak case. Excellent condition. L. D, Porfer,
325 Creston Av,, Kalamazoo, M! 42001, Phone
after 5 p.m. or weekends: [A15) 38)-8425,

"THE ORGANIQUE'"™ MIDWEST LARGEST
dealer of antique church and parlor reed or
gans in walnut, oak and cherry woods, in all
styles, makes, dates. Have ouistanding selec-
tion of pre-Civil War rosewood melodians. We
buy old, nonworking reed organs, meledians,
crank organs, parts and cases, Need melodian
stoals, Let us repair and resfore your family
heirloom completely, SASE for personal service
or detailed Jisting, Contact: David Nestander,
"The Organique," c¢fo Regina.Victoriana An-
tiques, 401 5. Main St, Morton, IL §1550, (307)
243-8276 or (309} 343-2398.

FOR SALE—ELECTRONIC ORGANS

SAVILLE, "SOVYEREIGN 7224," CLASSICAL AND
church, 2.manuvals, b&l:noles, preset combina-
t'on aclion, B pistons, IC action driven com-
puler reodout, 32-note concave and radiating
AGO pedalboard. Includes 12 channel system
with speakers, [I0-VAC. 5 vears old, excetlent
condition, For additionsl information writer E.
Boucher, 12 Francis Av., Vernon, CT 08054, {203}
B71-1488.

3-MANUAL AND FULL
pedal, built-in Lleslie, Bandbor, Playmalte and
bench, Excellent condition, Asking $1300, Call
between 5 and & pm EST, or leave message.
(200} 4734434,

ALLEN ELECTRONIC, 2-RANK, SUITABLE FOR
home or church, $4000 or best offer. Grace
Church, North Bellmore, NY. (515) 785.5029.

ARTISAN 2-MANUAL THEATRE ORGAN, 32
pedals, 5 channel sound sysiem, 2 tone cobinels
irlcuding Leslie, Walnut horseshae console, rea!
orchestral bells, combination aciior, wired for
toy counder, §3500. (813) 924.0574,

CONN, MODEL £32, TYPE 1, TRANSISTORIZED
organ with external amplifier and speakers.
Available early 1981, Contact: L. Runge, Sh
Paul Lutheram Church, Ames, |A 50010,

THOMAS PALACE IH,

FOR SALE—MISC.

WAREHOUSE CLEARANCE SALE: LARGEST
invenlory of pipes and various other com-
panents, some new, some old. Various makes,
Send SASE for list. W, J. Froehlich, 446 Grove
St., Westfield, NJ 07090,

HAYE YOU A RELATIVE OR A FRIEND WHOM
you think might like fo see a copy of THE
DIAPASON? If you have, send name snd ad-
dress to THE DIAPASON, Dept. C, 380 North-
west Highway, Des Plaines, IL &0016, A com-
plimentary copy will be sent by return post.

ARTISAN CHURCH AND THEATRE TYPE. RE-
conditioned, two and three manuals. Send for
current Jists. Newpor? Organs, Box 2613, New-
port Beach, CA 92643,

ALLEN CONN CHURCH, THEATRE ORGAMS.
35 grand pianes. bLargest selection in USA
over I500, Victor, 300 N.W, 54th St, Miami,
FL 33127, {308) 751-7502,

ORGAN: WHITE EMINENT-GRAND THEATRE
model. Elegant, never used. Sacrifice, best of.

fer. Address L-2, THE DIAPASON.

RODGERS TRIO, 3-MANUAL ORGAN, SELFR-
contained speakers. Additional speakers avail-
sble, Asking $7000. Wm. Murray, Chicago, IL
(312} 239-7781.

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Wrile:
Box 2061, Knoxville, TN 37301,

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs. Victor's 300 NW 54th
5t., Miami, FL 33127, (305) 751-7502.

0" AEOLINE AND 8 CONCERT FLUTE {HOOK
& Hastings), 61 pipes. Write: Samuel Tucker,
Second Presbyterian Church, 1151 E, Jersey 5.,
Elizabeth, NJ 07201,

PRINCIPAL CHORUS: 8°, 4', 2-2/3', 2'; B' HAR-
manic Flute, clean sound, with chest, regulator
and fan tremolo. Need room, must go. Make
offer, Keith Bigger, 227-45 114th Rd., Jamaica,
NY 11411, (212} 528-9441.

SAVILLE CUSTOM ELECTRONIC ORGAN, AGO
specifications, 2-menual, 32 pedal, 31 indepen-
dent ranks, 4 channels-duplexed, 128 speakers,
1957, Baing replaced by pipe instrument, Ack-
ing $8000. Direct ingquiries to CrossRoads Pres-
bylerian Church, Haymaker and Ramsey Roads,
Monroeville, PA 15146, [412) 372-2225.

E. M. SKINNER, 5-RANK ECHO ({1932}, ORIGI-
nal Skinner voicing: 8" Cor d'Nuit, 2' Dulcet
{1}, 4 Fern Flute, 8' Yox Humana. With re.
leathered pittman chest, regulator, tremolo,
swell frame and motor, Need room, must go.
Make offer. Keith Bigger, 227-46 114th Rd., Ja-
maica, NY 11411, {{212) 528-9443.

ADJUSTABLE SUCTION/BLOWER UNITS FOR
reed organs, players, 1.3 rank pine organs,
$8500. C. Durtham, P.O. Box 2125, Tallshascee,
Fl 32304,

WURLITZER RELAY®: 3-14 RE-COVERED; LATE
Reisner Magnets, 210 recovered: 3 RK  with
chimes All or part. Reasonable, Pasadena, CA
(213) 792.2272,

-MANUAL ZIMMER UNIT CONSOLE, $2400; 2-
manual Austin console, $4200: Damaged 2 man-
ual 1978 Casavant console, $2000; Compact ma-
rimba/harp, $1250; 5-rank Austin chest, $500;
8" Gedackt, $300; 2-hp blewer, $350; 4’ Octave,
$350, 4' Flute Harmonigue, $250. Dutham, P.O
Box 2125, Tallahassee, FL 32304, (904) 575-2001.

USED ORGAN PIPES, WOOD AND METAL.
Used consoles and related parts. Tell me ex-
actly your requitements and ||l guote you
prices, Write: Willlam F. Laws, 30 Monument
Street, Wenham. MA 01984,

18' MOLLER PEDAL BOURBDON, 31 PIFES AND
chest, §700 Austin (4" Fagotto resonators |-12,
$200. E, M. Skinner B* Saficional, @ $150, and
B' Celeste {TC), @ $100; B' Gambe, @ $140;
Worlitzer 1&' Boutden, 12 pipes, @ $300; é-note
Wurlitzer bass chest, $50: Moller keyboards (3
mamuals) with contacts, no cables, older vin.
tage, $200; Tripper combination action for 3-
nanual organ, with stoptabs, efc., $150; Slightly
vsed Organ Supply 30-amp rectifier, $85: many
wooden sels open and stopped. ranging in
price from $75 to $150 per set. Sipe, 7307 Fen-
fon Dr.. Dallas, TX 75231,

4-MANUAL AUSTIN DRAWKNOB CONSOLE,
rebuilt 70's, $2,750. (&' lacge scale Moller pedal
Bourdon pipes. wood, 54 nole compass, 7-note
bass chest, $520. 16" large scale Moller pedal
Bourdon pipes, 44, metal, $450. Other consoles:

Maoller, Austin, Kimball, Gottiried  Reisner,
Klann, 2, 3, 4-manuvals. Must sell. Rive Inc.
811 Focis St., Metairie, LA 70005.

E. M. SKINNER SOLO DIYISION: 8' FRENCH
Horn, B' English Horn, 8 Marmonic Tuba: in-
cluding chest and bellows, 10" wp, Alo Aeo-
lian B8-necte player. Eiseman, 76 High Street,
Charestown, MA 02129, {817) 241 7848,

YERY REASONABLE FOR QUICK REMOVAL.
Moller 4' Harmonic Fiute, metal, $50; Five Mol-
ler unit switches, ganged for 15', 8', 4', 2.2/3°,
2" pitches, with &5 regular Reisner chest mag-
nets, §150; Oone szingle manual, new, $50; Two
manuval Swell/Great Set, used, 350; One Estey
beach, $25; One Dulciana or Siring bass chest,
12 nefes, with &5 regular Reisner chest magnets,
§150. T. Howard Sheehan, 1306 £, 40th Strest,
Savannah, GA 31404,

16" LIEBLICH GEDECKT WITH CHEST; SEY-
cral sets of Dulcianas, Gambas and Voxr Hu-
manas; Offset chests of all sizes; Two manual
console, complele: Reisner gang switches;
Large cone-valve reservoir; rectifiers shade ac-
tion for individual shades manual slides and
low pressure blowers, Send SASE for list fo:
Johnson Otrgan Cempany, Box 1228, Fargo, ND
58107, (701) 237.0477.

WURLITZER 12-NOTE FLUTE OFFSET CHEST,
350, Arcraft Yox Humasna, $100, 8 Gamba,
§150, Kenelic blower, 3/4.hp, single phase, $75,
18" Lieblich Gedeckt, 12 pipes, $75. Miscellan-
eous braken sets, zinc bases, Reisner relays and
stop switches, Bourdons, ete. Write me your
needs. 5. Goodwin, 231 5. Carondelet, Apt. 10
Los Angeles, CA 50057,

HUNDREDS OF CHEST MAGNETS: KLANN,
Reisner, plain ports, $1.25 each; Moller ad-
justable ports, $2.00 each, Reisner direct valve
actions, $1.85 each, 3210 Groometown Rd.,
Greenesboro, NC 27407, (919) 299-9871.

SERVICES & SUPPLIES

RELEATHERING: ALL TYPES POUCHBOARDS,
tequlators  efc. Best quality leather, Will re.
move and reinstall, Herndon Organ Company,
Toledo, OH 43491, Call collect: (419) 241.8822.

NEW AND REBUILT ORGANS, QUALITY MAIN.
tenance, expert revoicing, Robert L, David &
Associates, Chicago, (312) 538-7070.

RECOYERING AMY TYPE OF POUCHES, PNEU-
matics and primaries in |eather. Reservoirs re-
cathered also. Write: Eric Brugger Releathering
Service, 1034 East 23th St., Eric, PA 14504

NEW ORGAN PIPES MADE TO YOUR SPECI-
fications. 25 years experience, Jdmes Morris
Organ Pipe Company, 4476 State Road, Cleve-
land, OH 44109,

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and oxpertly voiced. Formerly supervisor
of Aeolisn-Skinner pipeshop, Hans Rother, Ger-
man Organ Pipecralt, 34 Standard 5%, Mafita-
pan, MA 02126,

USED REYOICED CLASSIC PIPEWORK. YAR|-
ous reqisters offered for one-half price of new
pln:worlt We will also revoice your romantic
pipes on a t'me and materials .Qasns Contact:
Schneider Orgelbau, Box 382, Niantic, tL 42551,

(217) 868-2412,

AUSTIN CONSOLES OF ANY SIZE OR VIN-
tage bought, sold, or modified by faciory
trained technician. Auchincioss Service, P.O.
Box 5242, Poughkeepsie, NY 12802, (914} 23&-
7154,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavani and Skinner pouchboards, primary and
offset actions. Write: Burness Associates, P.O.
Box 344, Glenside, PA 19038,

YENEER PRESS (IDEAL FOR GLUING UP
slider chests], Casting table, melting pot, and
accessories available in the Southwest Area.
Address M3 THE DIAPASON.

TUNERS! THROW AWAY MESSY COTTON.
Use all felt K D Kaps — the best aid for
frustrating mixture tuning, Set of nine, $10.
K D Xaps, P.O, Box 223, Bolten, CT 04D40.

A &

Kimber-Bllen, Ine.

Qua/ify Organ Componenb

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

(914) 946-7990

Service —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanical and Tonal Rebuilding —

(212) 582-4240
New Organs

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S.of A, AGENTS

COLKIT MFG. COMPANY
252 FILLMORE AVE,
TONAWANDA, N.Y. 14150

rs

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under key contacts. Fuli concert instruments,
marimbas, vibraharps, orchestral bells, xyiophones, and pianos,
in 2 and 4' stops. Only manutaciurer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write

 diiBEGATE

INSTRUMENTS
I  C O

R P ORATID

Decatur instruments, 1014 E. Blive Sireet, Decatur, Minols ngs

REPAIRING

TUNING

R.W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 + 609 / 769-2883

ADDITIONS

e
G~ o)
@W@ﬁﬁo ﬁ/@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540
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Murtagh-McFarIane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Susan Landale

European Artists Season 1980-1981

Oct.-May
Mar. 15-
Apr. 15
Feb. 15-
. N Mar. 15
Donald Sutherland Frederick Swann Ladd Thomas John Weaver

DUO RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ Mar. 8-30
Marianne Weaver, flute — John Weaver, organ

Ti;inz Wunderlich




