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In Jhis 9ssue

At least two of the three earliest organ works of Messinen are not as well-
known as some of the later ones; that composer's fully-developed style of organ
composition may have overshadowed these works in favor of the several large
suites which are frequently heard. John M. Lee's article dealing with the ear-
liest organ works helps place them in the perspective of both tradition and evo-
lution, and it also provides helpful background for understanding the more
recent works.

What is referred to as the largest 20th-century tracker organ to be built in
America (to date, at least) is the subject of a feature review, and it may be of
patticular interest to readers at this time, since the instrument will be featured
at this summer’s AGO national convention. The Tisk organ at the House of
Hope Presbyterian Church is also the subject of the full-page cover illustration,
the first such to appear in these pages for many years.

Music of a different tvpe is discussed by choral editor James McCray in his
survey of choral works which involve organ by the distinguished contemporary
American composer Ned Rorem. This is music which shows a great affinity for
the proper relationship between text and notes, and should be of interest to
all choral directors.

Finally, we call your attention to the review of an important organ confer-
ence in Ncebraska, and to the update on Mendelssohn materials.

Maintenance and Servi
Ce

In case there were any question, there can be little doubt: American organ-
building has come of age, and there are many fine organbuilders in our country
today. One might say that some of the finest work in the world takes place here
now, and some might even nominate a few of our artist/craftsmen as the best
anywhere. We produce our share of companies which indulge themselves in
sub-quality work and we certainly lead the world in the production of clever
imitations (which actvally sound like imitations, clever or not), but in pro-
ducing the real thing, we need apologize to no other land.

The area in which we fall down nationally is in service. Small builders tend
to work in their own localities and maintain their own work, but they often
don’t have time for the output of others. The big companies which have exten-
sive sales/service networks also take care of their own instruments, which usually
occupy their full time. Then these are the service outlit which are not affiliated
with any real builder, but the ones which do good work are few and far between.
There seems to be no shortage, however, of organ repairmen (repair-people?)
who do poor work, often at a high price. I have the dubious plecasure of living
in a place which has been extensively worked over by several individuals who
seem to have neither ability nor scruples. These butchers, through carelessness,
indifference, and ineptitude, have taken their toll over the years, making the
few good organs bad and the bad ones worse. Pipes which should have been
cone-tuned have been mauled by pliers. Ciphers have been [ixed by bleeding
pipe toes. Wiring has been homemade and poorly soldered, if soldered at all.
Pneumatics have been patched with cheap cloth. More complicated actions
have been replaced by homemade plywood chests sporting ill-installed direct-
electric units. Heaven help the mechanical action such people got their hands
on! Then, there are the revoicings and additions, dene without the aid of ecars.
The litany of horrors goes on . . . The butchers have often stayed in business
because there was no competition.

Organizations such as the American Institute of Organbuilders are deoing a
great deal to upgrade the level of their members’ work through education. But,
we need more good, conscientious service people who take pride in doing a good
job. The problem mirrors a micro-facet of American life: services are harder
to buy — at any price — than are the products themselves., Have you tried to
get your radic, , or other appliance repaired recently? Or, even the family
car? Much of our consumer society is geared to a throw-away philosophy which
is both wasteful and costly, but we are usually not throwing pipe ergans away
{unless they are old enough to be out of current fashion, in which case we're
all too often ready to throw them away).

So, we need to encourage good service work — all of us, organists and build-
ers. Cost per se is often not the issue as much as quality and integrity. If you
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are fortunate to enjoy good service, cherish it. —AL,
Announcements
The 26th International Summer tion fee, must be received by May 15, Mr. Mader played by Robert Prichard

Academy for Organists at Haarlem
has been announced for July 4-20.
Teachers (and the subjects to be
taught) will be Piet Kee (].S. Bach),
Louis Toebosch  (Improvisation),
Harald Vogel (Sweelinck and contem-
poraries), Ewald Kooiman (Classical
French organ literature), Gisbert
Schneider (Reger, Liszt, Reda), and
Kenneth Gilbert (Harpsichord: Fro-
berger, Rameau, J.5. Bach). Teaching
instruments to be used include the
famous Miiller of 1738 (restored by
Marcussen, 1961} in St. Bavo Church,
a 1968 Ahrend und Brunzema in the
Mennonite Church, and the 1875
Cavaillé-Coll in the Concertgebouw
(restored 1965 by Vermeulen). Some
lessons will also be given on the 1645
Hagerbeer Schnitger at Alkmaar, the
1973 “Couperin Organ” in Amster-
dam, and an instrument of 152! at
QOosthuizen which has its original
meat-tone temperament. Several reci-
tals will be given during the course of
the academy, which is preceded by
an international improvisation contest

on July 3. Applications, with registra-
2

but earlier enrollment is suggested. For
further information, write Stichting
International Orgelconcours, Town-
hall, 2011 RC Haarlem, The Nether-
lands.

The 43vd Los Angeles Bach Festival
will take place Mar. 7-16 at the First
Congregational Church of that city.
Programs will include an organ recital
by Amo Schoenstedt, a junior Bach
festival, five noontime mini-concerts,
cantatas and orchestral music, a harp-
sichord recital by Preethi de Silva, and
the B-Minor Mass performed by choir
and orchestra. Further information is
available from the church at 540 S.
Commonwealth Ave., Los Angeles,
CA; 213/385-1341.

The Clarence V. Mader Archive will
become part of the music library at the
University of California at Los An-
geles in ceremonies to be held April 27
at 4 pm in UCLA’s Royce Hall. The
events will take place in cooperation
with Ruth and Clarence Mader Me-
morial Scholarship Fund and will con-
sist of a recital of organ compositions by

and Ladd Thamas, dedicatory cere-
monies, performance by Cherry
Rhodes of the Fund’s new prize-win-
ning composition, presentation of the
$1000 award to the winning composer,
and a reception, The composition con-
test is to be judged by Rayner Brown,
Johana Harris, and Jan Maegaard.
The numerous friends and students of
the late Mr. Mader are invited to at-
tend the ceremonies.

Illegal photocopying will be subject
to a new concentrated law enforce-
ment policy, according to a recent
statement jssued by the National Mu-
sical Publishers’ Assocaition {INMPA)
and the Music Publishers’ Association
(MPA). Hundreds of music publishers,
as well as others, are being asked to
enforce the new copyright law regard-
ing music and to report incidents of
illegal reprography. Cooperation in the
effort is being given by the Music
Educators’ National Conference
(MENC), Music Teachers’ National
Association (MTNA), and National
Association of Schools of Music
[NASM). Violators may be required
to pay court costs and legal expenses,

in addition to damages. Individuals
with information or evidence indicat-
ing copyright infringements are en-
couraged to contact Music Publishers’
Association of the U.S., 130 West
57th St., New York, NY 10019 [atten-
tion: Dean Burtch), or National Mu-
sic Publishers’ Association, 110 East
59th St., New York, NY 10022 (atten-
tion: Leonard Teist).

The large collection of back issues
of this journal which could not be
retained when the offices were moved
last year has been turned over te the
Organ Historical Society, for inven-
tory, storage, and sale. Back issues
over a year old will henceforth be
available only from the OHS, which
will use the funds from sales to fur-
ther its non-profit work.

Prize winners in the international
Bach competition held in Wiesbaden,
West Germany, this past December
have been announced as Annik Che-
valier (1st prize), Pascale Mélis (2nd
prize), and Viviane Loriant (3rd
prize). All three are from the French
city of Marseilles, where they are
students of conservatory organ pro-
fessor Marie-Louise Jaquet-Langlais.
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Letters to the Editor

0n Dufourcg

Norbert Dufourcq has communicated
with me regarding my article in his
honor (The Diapason, November 1969) .
Some factual ervors in his biography
should he corvected, and M. Dufourcq
would like 1o have some of his opinions
clarificd so that he will not be misun-
deistood.

The name of the school which pro-
vided his formative traiming, leaving
in 1928, is Ecole Nationale des Chartes,
and his station during the war was
Cholet, not Rochefort. The list of asso-
ciates at the Sorbonne mixed a fellow
student, Francoise  Halévy, with  the
teachers Pirro and Masson. Concertiz-
ing should not have been listed among
Dufourcy’s activities, as he has never
heen o vinuwose concert organist. He
writes that the following organists were
recently membets of the Commission des
Oqpues des Monuments Historiques, but
are no longer on the committee: Ro-
Linde Falcinelli, jean-Claude Henry and
Jean-Jacques Grunenwald; now Gaston
Litaize, Marie-Louise Girod and A, Vil-
lard are members,

M. Dufourcg would like to disting-
nish between being an intelleciual and
being itelligent. 1t was the former
queality which he fecls is so rare among
musicians  {citing Joseph Bonner as &
typical example, and Ravel as the great
exception) . He recalls that the students
who listened to Tournemire at Sainte-
Clotilde  were  Duruflé,  Langlais, J.
Alain, Litaize, Messiacn, Gurunenwald,
Daniel-Lesur, cte. (not Dupré) . He con-
tinues, “Messinen profited from Du.
pré’s organ class just as much as his
colleagues, and he Jearned improvisation
thete. He excells perhaps more in the
realm of composition than in improvi-
sation. There is a nuance here. .. "
Somchow, with the help of a “relinbie
source,” 1 transformed Dufourcq’s son-
in-law into a violinist, he is actually
a ¢horal director (“professeur de chaut
choral” at the couservatery at The
Hague) who for a long time conducted
the chovus at the Concertgebouw  in
Amsterdam. M. Dufoureq  comments,
“As he was given the direction of a
‘harogue’  department for a time, he
tries with complete objectavity, tike all
those whe belong to his gencration, 1o
fand out what mught be the rules which
preside over the aesthetic of this epoch.

. ™ Lastly, M. Dufourcg would hke
to have his opinion of the “Duich
school” of playing rephrased: “Certiin
musicians of the Dutch school play Ger-
man baroque  music  correctly  (favec
science’™ perhaps, but 1 do not agree
with them when they try to come to
teach us how one might interpret French
music from the era of classicism [tc.,
17th and 18th centuries].”

Sincerely,

Bruce Gustafson
Saint Mary’s College
Notre Damne, IN

1 would like to further emphasize an
important point recently made by Bruce
Custafson in Jus avticle “Hommage &
Dufourcq.” Although the author clear-
Iy states both sides of the issue in deal-
ing with stylistically pure French or-
kans, a reader could iner from the con-
cluding vemarks that Norbert Dufoureq
champions the preservation of these or-
gans, a misunderstanding which must
be set straight once and for all.

Dufourcq has unquestionably made
contributions to the argan in Frauce.
As a proponent of the neo-classical for-
mula, he helped 1o create an acsthelic
which found wide acceptance among
composers and performers born roughly
in the generation 1900-1920. The glori-
ous tradition of Aristide Cavaillé-Coll
ultimately became decadent in the hands
of 2 Mutin or 3 Convers, and, if the
achievements of the 19th century were
to inspire further fruit in the 20h, it
was indeed time to vecharge the battery.
The development of the neo-classical
movement in France was to bear rich
fruits with Demessicux, Duruflé, Dupyé,
Grunenwald, Langlais, Litaize, Marchal,
Messizen, and Tournemire.

The issue 1 raise, then, is not the ar-
tistic validity of the neo-classical organ
in France, but the imposition of this
aesthetic upou French organs from car-
lier periods. Soon after the founding of
the commission, it became customary
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for virtually all organs coming under
its jurisdiction to be rebuilt along nco-
classical lines. No  historical French
style was safe. Precious classical organs
as well as symphonic organs were de-
stroyed. Gone forever is the 32° grand
plein jeu of Jean de Joveuse at the
Cathedral of Auch. Gone [orever is the
I7th-century organ of Les Petits Andelys
which stitred Jehan Alyin so profound-
ly. Gone forever 15 the gvand tradition
of Aristide Cavaillé-Coll in Paris: No-
tre-Dame,  Ste-Clotilde,  St-Vincent-de-
Paul, La Madeleine, La “Trinité, 3 of the
6 mixture stops at St-Sulpice, and just
Jast year, Notre-Dame-de Lorette, opus
1, signed by Vincent and Aristide Ca-
vaille-Coll in 1836,

If we can excuse the mistakes of 30
years agn, we can no longer tolerie
these same blunders in a time when the
intrinsic value of historical instruments
is no longer questioned by sensitive, in-
formed musicians. One could have ex-
cused Norbert Duofourcq i he  had
grown with the times and accepted
new ideas concerning the preservation
of these argans. Unfortunartely, the min-
utes of the commission teli  another
story. One wonders how history will
ultimately judge a man who continues
1o advocate the defacement of artistic
masterpivees from our past.

Jesse E. Eschbach
Ann Arbor/Paris

Gesamtplena

I have read Owen Jander’s article on
1. §. Bach’s “Wedge” fugue (November
wsne), and would like to respectlully
submit an alternate scheme for the per-
furmance of this work:

The Gesamipleno is drawn and the
picce played from beginning to end on
the Hauptwerk — no changes in man-
uals or registration are made whatso-
cver.

For, if the work is indeed a conceto,
as Mr. Jander has suggesied, then why
doesn’t 1t hear the meticulous manual
intlications of Bach’s concerto transcrip-
tions and “Dorian” Toccata? Bach wus
also quite meticulous in specifyimyg the
number of manwals requmired for the
performance of a particular picce  (the
concertt aned  toccata  just  mentioned,
numerous chiorale settings — these all
bear the heading “a 2 manuale e pedale”

or the unique setting of “Ein’ feste
Burg”, labelled a 3 manuale e pedale™) .
Why, then, doesn’t the “Wedge” [ugue
bear the inscription “n 4 manuvale e
predale™?

Mr. Jander’s conjecture is based on the
theory that mamial changes are to be
made in Bach’s major organ works on
the basis of the number of thematic
ideas that are o be lound in a parvticu-
lar picce — each theme gets a different
manual — hence, in this case, four
themes get four manuals. But what of
other works of Bach in which more
than one thene is used — his solo vielin
sonatas, for example — should the dif-
ferent themes be played by different
violinists, or should the violinist ex-
chiange his instrument for a llute when
a secondd theme appears in the score
or sheuld he simply move to another
part of the stage?

As 1t turns ont, this “theme-per-man-
wal”concept of manual changes was first
developed by the Leipzig school of or-
ganists under Straube, after the First
World War; Helmue Walcha's record-
imgs have done much 1o popularize it
(Sce Jacobus Kloppers, “A Criterion for
Manual Changes in the Organ Works
by Bach,” The Organ Yearbook 1970,
ip. 32-40) . This concept is pure con-
pecture without an iota of historical basis
or stylistic validity. Application of this
congept {0 this otherwise highly inte-
grated picce effectively defeats the late
Laroque ideal ol unity of affekt within
a single musical work — that a picee
should maintain  a  single  “mood”
throughout. Mr. Jander’s conception of
“markedly different musical characters”
in this piece betrays his disregard of
this ideal, and the applications of his
scheme of manual changes destroys the
work's continuity awd effectively ob-
scures the terrific climax of measures
172-177.

Sincerely yours,

Timothy J. Tikker
San Francisco, CA

Appointments

; F

Harry Huff has been appointed
assistant to  music  director Calvin
Hampton at the consolidated parish of
Calvary, Holy Communion, and St.
George's in New York City, where his
primary responsibility will be to carry
out the music program at 5t. George's.
A native of Tennessee, Mr. Huff was
formerly assistant organist-choirmaster
at St. Bartholomew’s Church in New
York City. He is a graduate of the
North Carolina School of the Arts and
Yale University, and he serves also as
assistant conductor of 5t. George's
Choral Society.

Bruce Shewitz has been promoted
to assistant curator of musical arts at
the Cleveland Museum of Art, where
he has been a stafll wember since
1976. A graduate of Allegheny Col-
lege in Meadville, PA, Mr. Shewitz
will continue his work in the adminis-
tration of the wuscum’s year-round
performing arts series. He is also or-
danist-choir director of Congregation
B'nai Jeshurun and has recently been
appointed music director for Epworth-
Fuclid United Methodist Church.

Christopher D. McGahan has been
appointed master of chapel music and
unjversity organist at Bucknell Uni-
versity in Lewisburg, PA. Mr. McGa-
ban i1s a doctoral candidate at the
University of Illinois, Champaign-
Urbana.

Margot Ann Greenlimb Woolard
has been appointed head of the Church
Organist Training Program at the Uni-
versity of Nebraska-Lincoln School of
Music. She holds the M Mus. degrce
from the University of Tulsa and is
completing requircments for a similar
degree at the University of Nebraska,
where she is a student of Quentin
Faulkner. The program is designed to
equip students to lead congregational
worship, to secure basic organ tech-
nique, and to play simple organ litera-
ture.

Robert T. Adams has been ap-
pointed organist-music  director at
Central Congregational Church in Fall
River, MA. A native of California, he
received the Ph.D. in composition from
the University of California at Berke-
ley in 1975; he also served as minister
of music at the Tirst Congregational
Church of Palo Alto, 1973-77. Dr.
Adams is currently assistant professor
of music at Southeastern Massachusetts
University, North Dartmouth, where
he directs choral work, supervises an
clectronic music studio, and teaches
theory.

Douglas Major has been named as-
sociate  organist-choirmaster at the
Washington (DC) Cathedral, where he
has assisted organist-choirmaster-pre-
centor Richard W. Dirksen since
1977. Mr. Major is a graduate of Web-
ster College and earned the highest
national score last fall in the AAGO
examinations. He is also music direc-
tor and conductor of the Alexandria
Choral Society, a 40-voice community
chorus.

Management

.

Robert Clark, of the University of
Michigan, has signed with Phillip
Truckenbrod for concert representa-
tion in the US and Canada. A member
of the Ann Arbor organ faculty since
1964, he is also organist-choirmaster of
Old Mariner’s Church in Detroit. He
taught previously at Cornell College in
lowa and Baker University in Kansas.

A native of Nebraska, Mr. Clark
carned degrees at Central Methodist
College and Union Theological Semin-
ary. He has performed and lectured
widely, and has appeared at regional
and midwinter AGO conventions. He
will conduct a class session at the
forthcoming national AGQ convention
in Minneapolis/St. Paul.
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June 16-20
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Registration $90

NATIONAL BIENNIAL CONVENTION

MINNESOTA
Lakes ...and a whole lot more

Fort Snelling

State Capitol

Orchestra Hall

Cuthrie Theater

Minnehaha Falls

tandmark Center

Mississippt River Excursions
Minneapolis Institute of Arts
Minnesota Zoolagical Garden

St Paul-Ramsey Arts & Science Center

Minneapolis/ St. Paul



Reviews ................Organ Music

Music for Organ
by Arthur Lawrence

Lent, Easter, and Pentecost

Lent

Daniel Burton: Two Lenten Medita-
tions. HW. Gray GSTC 998, $1.50,

4 pp.

These two brief pieces are based on
Herzlicbster Jesu and Lamb of God.
Conservative but attractive, they are
easy and arc improvisational in nature.
Registrations are given. The second is
slightly harder than the first because
of a double-pedal part and requires a
high G on the pedalboard, TFree
canonic treatment is employed in both.

Wayne Leupold (ed.): The Organist’s
Companion, Vol. 1, no. 2; General,
Lent, Holy Week, Funcrals. McAfee
Music Corp., $2.50, 30 pp.

As with the other issues in this
anthology of short works issued bi-
monthly for “the practical church mu-
sician,” the pieces contained in this
volume are both useful and generally
unfamiliar. The composers represented
are Kerry Beaumont, Boéllmann, Bossi,
Frescobaldi, J. E. Habert, Calvin
Hampton, Samuel Jackson, J. H.
Knecht, Donald R. M. Paterson, Da-
vid Schach, Russell Schulz, Simon
Scchter, and Telemann; together they
span the years from the carly Baroque
to the present. All selections except
one (Elegy by Schulz) are very easy
and all may be played without pedals,
although optional pedal notes are
often indicated. I question only the
effectiveness of the I'rescobaldi pieces
(sclections from the Messa della
Domenica) in the circumstances where
such an anthology is most likely to
be used, but one necd not play all the
pieces to get a bargain for such a low
price. The series is available by sub-
scription directly from the publisher
at P.O. Box 802, Dayton, OH 45401.

Easter

Edward Kerr: Prelude on “O Filii
et Filiae”; Postlude on “Easter Hymn.”
Randall M. Eagan, $2.50 ea., 6 pp. ca.

Here are two usclul Easter pieces
which will work on any organ; gen-
eral registrations are given. The first
is moderate in difficulty and uses pan-
diatonic harmony with a gently-rolling
triplet accompaniment under the plain-
song melody. Starting quictly, it builds
to a big central section with cantus
firmus in the pedals, then subsides,
The postlude is an exciting toccata
with mild dissonances; it is more diffi-
cult than the previous, but lies well
under the fingers. It employs the tech-
niques of a French-style toccata, with
the familiar melody fragmented in
various registers.

Gerhard Krapf: Fantasy on “O Jesus
Christ, to Thee may Hymns be Ris-
ing.” H. W. Gray GSTC 997, $1.50.

Based on the tune Ciy of Ged by
Daniel Moe and dedicated to that
composer, this piece could be used
for any festive occasion. Neo-Germanic
in effect, it drives forward through
various treatments of the cantus firmus
to a final broad harmonization of the
tune. Moderately difficult, it will be
most effective on an instrument with
bright, clear sounds. Registrations are
given and call for three manuals, but
suggestions are given for adapting to
a two-manual organ.
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Charles R. McHugh: Jubilate Or-
ganum. Randall M. Eagan, $2.95, 8
PP-

Another picce without real seasonal
indication but which could be used
on a festive occasion, this is a strange
but interesting picce of moderate dif-
ficulty. Conceived in orchestral terms,
it has long, sustained lines, with most-
ly consonant harmonies. General regis-
trations are indicated. I suspect that
the piece will work best on a large ro-
mantic-style organ.

Wayne Leupold (ed.): The Organist’s
Companion, Vol. 1, no. 3; General,
Palm Sunday, Easter Sunday, Easter
Season, Festivals. McAfee Music Corp.,
$2.50, 30 pp.

Containing works by Gigout, Hesse,
Buxtchude, Stanley, Lemmens, Schulz-
Widmar, and Hampton, this volume
is similar to the others in the same
series, although the pieces in it are
slightly longer and harder. Except for
the Hampton setting of Easter Hymn
{which, as the editor observes, would
make a splendid introduction to the
singing of the same hymn), the con-
tents are not really seasonal and could
be used on many occasions. The little-
known picces by Gigout and Lemmens
are of particular interest, and the
Schulz-Widmar Dialeg appears to be
an amusing parody of a well-known
French piece having the same title. In
spite of some ungrateful page turns
which might have been avoided with
better page layout, high editorial stan-
dards prevail.

Pentecost

Edward Kerr: Postlude (Toccata) on
“Veni Creator.” Randall M. Eagan,
§2.50, 5 pp.

James P. Callahan: Toccata — Veni
Creator Spiritus. Abingdon APM-541,
$2.95, 13 pp.

Michel Boulnois and Clarence Wat-
ters: Variations on “Veni, Creator
Spiritus.” Schola Cantorum (Elkan-
Vogel, sole agent), Orgue ct Liturgie
80, $7.75, 21 pp.

Veni Creator has become a popular
piece to use on Pentecost and it is
nice to have four new settings of it,
even if the Duruflé one remains the
finest. The moderately-difficuit Kerr
setting is the least interesting, with a
repetitious accompaniment of parallel
fourths under the cantus firmus; gen-
eral registration is given. The Callahan
toccata is considerably more difficult,
having two rhythmically-driving sec-
tions, with a quieter one between; it
is developed out of a four-note motive
from the chant, uses fairly bold
dissonances, and will make a showy
piece for those willing to learn it. The
Boulnois and Watters works (two sep-
arate pieces) are both sets of varia-
tions, many of which could be played
separately. As might be expected,
these variations come from the mod-
ern French school or its influence and
are provided with specific registra-
tions. The Boulnois work, with four
variations and fugue, is quite impres-
sionistic at times; it certainly owes a
debt to the Duruflé setting, The Wat-
ters version has six variations, corre-
sponding to the verses of the hymn,
and uses many of the techniques and
harmonies used by Dupré. Either of
these two works will be gratifying to
play, given a suitable instrument.

Music for Voices (and Organ)
by James McCray

Un:;ccompanied Choral Music

The choral reviews for this month
represent a change from those in pre-
vious articles and a contrast to the
title of our column. Only works which
are unaccompanied are included.
While not every church choir is cap-
able of performing the weekly anthem
without keyboard support, many often
schedule anthems of this type and
perform them with fine precision.
There is something special in hearing
an unaccompanied choral work, parti-
cularly from a choir that normally
performs anthems with accompani-
ment. Those of you who are directing
church choirs are asked to reflect on
the last time you challenged your
group to sing without the aid of the
organ. Possibly it has been wecks or
even months since they provided the
congregation with this type of wor-
ship contribution. 1f so, then perhaps
you will find something of interest in
these reviews.

Listen Toe Me. Knut Nystedt, SATB
unaccompanied; Augsburg Publishing
House, 11-0569; 50¢ (M+).

In this anthem the chords are often
repeated in a pulsating format that is
coupled with harmony that slowly
evolves upward. Some contrapuntal
movement and melismatic phrases may
be difficult; the ranges for the voices
are not so extensive, yet this anthem
would be beticr suited to a large choir.
There is some divisi in the soprano
section.

“Kyrie” from Missa O Quam Glorio-
sum. Tomas de Victoria (1549-1611),
SATB unaccompanicd; Plymouth Mu-
sic Co., SC-52; 40¢ (M.

Edited by Robert Hines, this typi-
cal late Renaissance contrapuntal set-
ting is printed in a half-note pulse,
with clear, wide graphic notation, mak-
ing it easy to read. All ranges are
comfortable; this would be appropriate
to a high school choir or a church
choir willing to sing in Latin since
there is no English performance equi-
valent.

Come Dear Children, Praise Your
Jesus. arr. Tim Smith, SATB unac-
companied; National Music Publish-
ers, WHC-123; 45¢ (M).

The tune is taken from Southern
Harmony and will be [amiliar to most
people. The folk-like quality is main-
tained with many “variations” on the
theme. A block-chord style is used and
the harmony has mild dissonances, pri-
marily for additional color. There is
some divisi and changing meters, but,
except for the sections where the men
are exposed in a four-part setting, it
could be performed by most choirs of
average size,

Teach Me Thy Way, O Lord. William
Fox (d. 1579), SATB unaccompan-
ied; Concordia Publishing House, 98-
2329; 35¢ (E).

This brief two-page homophonic an-
them follows British custom: the mu-
sic is divided into antiphonal groups
designated as decani and  cantoris
choirs, representative of the opposite
sides of the church. It could be sung
by using an antiphonal quartet; most
of the work is for full choir. Both
church and school groups would find
this simple yet effective anthem of
interest.

O Come Ye Servants of the Lord.
Christohper Tye (c. 1500-73), SATB
uwnaccompanicd; Frederick Harris Mu-
sic Co., HC-4017; 35¢ (E).

The Latin text, Laudate Nomen Do-
mini, is included beneath the English.
Both halves of this very simple work
are repeated and any small church
choir could prepare these three pages
in one rchearsal. Tt is in block chords
and has a keyboard reduction of the
parts.

Sing Praise to God IWho Reigns Above.
Robert C. Bayley, SAB unaccompan-
ied; Hope Publishing Co., A 461; 30¢
(E).

There are three verses in this stro-
phic anthem (motet). The parts are
quite easy and could be read at sight.
It has a folk-like theme and a few
points of imitation, making it casy
music suitable for a small church choir.

Adoramus Te Christe. Wolfgang Mo-
zart {1756-91), SSCB unaccompanied;
Cambiata Press, D978120; 40¢ (M).

Edited by Don Collins for junior
high unchanged cambiata voices, this
familiar motet only has the Latin text
for performance. Typical of his publi-
cations, the cambiata part is notated
at actual pitch instead of in treble
clef, with the expectancy that the tenor
part will sound an octave lower. The
motet is contrapuntal, is only four
pages long, and will be of interest to
junior high choral directors.

Rejoice in the Lord. David Amram,
SATB unaccompanied, C. F. Peters,
No. 66517; (M+).

This contemporary anthem has a
two-minute duration, with the opening
matcrial repeated at the end. The
lines are contrapuntal and, at times,
dissonant. The picce is not particular-
Iy difficult, but is creative and fresh.
Carefully notated, Amram has pro-
vided many tempo, dynamic and mood
changes in this effective composition;
there is no keyboard reduction.

Lo, This is Our God. Thomas Yeakle,
SATB unaccompanicd; H. W. Gray
(Belwin), GCMR 3409; 40¢ (M).
The dominant characteristic of this
anthem is busy, running ecighth-note
passages. The harmony is traditional
with few dissonances, Often the sopra-
no is treated in augmentation above
the lower voices. The tempo is mod-
crate throughout the ABA form.

Give Me Jesus, arr. Wendell Whalum,
SATB unaccompanied with soprano
solo; Lawson-Gould Music Publishers,
52039; 60¢ (M).

The middle of the three sections
features a soprano soloist above a hum-
ming choral background and is re-
peated to accommodate two verses.
The final section is faster and builds
in intensity, although the work ends
quietly. There is a gospel quality to
the chromatic harmony in this basic-
ally non-rhythmic spiritual.

O~
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& Choral Music

Make Me A Captive Lord. Gordon
Young, SATB unaccompanied; Theo-
dore Presser Co., 312-41176; 30¢
(M—}.

An ostinato pattern in a three-part
male texture serves as a background
for the theme in the unison women's
section. This is contrasted by homo-
phonic areas with straight-forward,
plain harmony. It is very easy music
designed for a small church choir
which can divide the men into three
parts.

IVe Belong To Each Other. Paul
Christiansen, SATB unaccompanied;
Schmitt Music Centers, No. 7622; 40¢
M+).

No tempo marking is given for this
homophonic chordal setting. Full voice
ranges arc used with some divisi in
all parts. The text is extracted from
the letters of St. Paul, but has a trite-
ness to it. There is a brief solo or
small group required for the closing
arca.

Come, Thou Fount of Every Blessing.
arr. John Carter, SATB unaccompan-
ied; Roger Dean Publishing Co., CE-
106; 40¢ (M),

Although somewhat repetive, this is
a lovely arrangement of a familiar tune
by John Wyeth (1770-1858). Most of
it is in a chordal style and the momen-
tary change from 3/4 to 6/8 near the
end is very effective. The harmony is
attractive with good part-writing, mak-

ing it easy to sing. This setting is sure
tn be a hit with either church or school
organizations and will be well received
by the performers and their audience.

To Every Thing There Is A Season.
Martin Mailman, SATB divisi unac-
companied; European-American Co.,
B. 273; 50¢ (D)

In this eleven-page work full vocal
ranges are used and an advanced choir
is recomended for performance. Care
has been taken to provide expressive
articulation. The ornamental turns
added in some places will be awkward
for scctions to sing neatly, but they
add a warmness to the piece. There
are some dissonances and, to the fa-
miliar Ecclesiastes text, Mailman has
added text praising God.

Revelation Motet. Melchoir Franck,
(c. 1573-1639), SATB, unaccompan-
ied; Jenson Publications Inc., 413-
18014; 60¢ (M+).

There has been some good editing
by Bev Henson which includes the use
of bar lines for phrases rather than
strict metrical purposes, an English
text above the staff to explain the Ger-
man, underlined syllables to show im-
portant stresses, and the employment
of appropriate dynamics. This is a
lovely work and while the extensive
editorial additions will prove to be
confusing for the singers at first, they
are, nevertheless, all helpful to attain
A proper interpretation.

Alfred Deller Memorial

ON SATURDAY MORNING, |13 October
1979, a large assembly of friends and
admirers of the English countertenor
Alfred Deller gathered in the Crypt
Chapel of Saint Paul’s Cathedral, Lon-
don, for a service of thanksgiving for
the life of Mr. Deller (who died sud-
denly in Bologna during July). Born
in 1912, Deller had been a vicar choral
of St. Paul's from 1947 until 1961, so
it was fitting that he should be remem-
bered and honored in this particular
cathedral church. Fitting, too, was the
setting in the Chapel. My own chair,
in the transept, placed me close to the
memorial stones for such musicains
(also at one time associated with the
cathedral) as Maurice Greene, Wil-
liam Boyce, Sir Arthur Sullivan, Sir
C. H. H. Parry, and Stanley Mar-
chant. As so often happens in Britain,
history was very much a part of the
present.

From the Nelson chamber of the
cathedral the glorious choir of St.
Paul's sang Tallis’ Salvator Mundi,
whereupon the goodly number of mu-
sicians in the congregation responded
vigorously with the hymn Of the Fa-
ther’s heart begotien.

Other choral music included Psalm
139 (to Anglican chant), William
Byrd's Justorum animae in manu Dei
as response to the final blessing, and
Purcell’s “Vouchsafe, O Lord,” from
his Te Deum in D, composed for St.
Cecilia’s Day 1694. Purcell’s music
brought to mind Deller's magnificent
service on behalf of this particular
English composer, who was himself a
famed countertenor singer.

The English Consort of Viols played
Purcell’s Fantasia of Four Parts (num-
ber 7); a Dowland pavan for lute was
also played.

Norman Platt, artistic director of
Kent Opera, a onetime singer with
Deller in the choir during the imme-
diate post-war years, spoke simply and

movingly of the man and of his pio-
necring contributions to the present-
day acceptance of the countertenor
voice.

Finally, as friends from all over Brit-
ain (and, at least one from the United
States) grected one another, Christo-
pher Dearnley, cathedral organist,
played the dignified and moving strains
of Bach’s E-flat Major Prelude as
closing voluntary.

It was a splendid tribute to Alfred
Deller; a time of dignity, warmth, and
affirmation for a life given to the ser-
vice of music; an event which left a
feeling of quict satisfaction: for so
should a man of music be honored and
remembered.

— Larry Palmer

Nunc Dimittis

Arthur Mendel, noted musicologist,
died in late October. He was 74.

Born June 6, 1905 in Boston, Mr.
Mendel studied at Harvard and in
Paris with Nadia Boulanger. He was
an editor, music critic, and choral
conductor in New York City, later
becoming chairman of the music de-
partment at Princeton, where he
served from 1952-67. He wrote exten-
sively on the history of pitch, edited
the Bach “St. John Passion” (1951),
and served as co-cditor of “The Bach
Reader” (1945, 1966). He was ac-
tively engaged until his death in the
new movement of Bach research.

Iva Dee Hiatt, noted choral con-
ductor, died Jan. 5 at the age of 60.
Miss Hiatt was professor and director
of choral music emeritus at Smith
College. She had conducted extensive-
ly in the New England area, and she
had been a guest conductor and fac-
ulty member at the University of Cal-
ifornia at Berkeley.
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The Earliest Organ Works of Olivier Messiaen

A Microcosm of Stylistic Transition
by Jobn M. Lee

Born in 1908 in Avignon, Olivier
Messiacn has become onc of the most
unique and imaginative musical fig-
ures of our time. Eminently successful
as a theorist and teacher as well as
composer, Messiaen has been ac-
claimed by numerous scholars for his
diverse musical contributions. William
W. Austin describes him as “the most
independent and  astonishing  French
composer between Debussy and Bou-
lez.”? André Hodcir refers to Messiacn
as “Western music’s first great theore-
tician of rhythm.” In his book Notes
of an Apprenticeship, Pierre Boulez
includes a two-page tribute to Mes-
siaen for his profound studies of plain-
chant, Hindu rhythm, symmetric or
assymetric enlargements of rhythmic
cells and the establishment of the dif-
ference between reversible and non-
reversible rhythms, creation of modes
of durations in which the rhythm as-
sumes a functional value, and research
that he has pursued in creating modes
of intensity and of attack paralleling
thythmic modes.*

Throughout his career, Messiaen has
strongly advocated the creation of pro-
gressive new tmusic, yet rejected the
extreme experimentation of some
avant-gardists. From 1936-39, he and
Yves Baudrier, André Jolivet, and
Daniel Lesur were members of a group
named “Le jeune France” which em-
phatically disa’?proved of novelty for
its own sake. The group felt that in-
novative techniques and materials were
indced desirable, but should be em-
ployed in such a manner that an es-
thetic end would be enhanced rather
than distorted.

In the works ol Messiaen may bhe
found nearly the entire gamut of com-
ponents and procedures utilized by
contemporary composers. Without ex-
ception, however, these diverse works
attest to his credo that both tradition-
al and new devices should yield ef-
fective musical results,

Although Messiaen has written a
number of works for a variety of in-
strumental and voeal combinations,
he is perhaps best known for his key-
board pieces. A skilled pianist and
organist himself, Messiaen has under-
standably produced a large quantity of
compositions involving these favored
instruments with which he is most
familiar.

Messiaen’s first work to be pub-
lished, Le Banquet céleste, was writ-
ten for organ and appeared in 1928.
Two additional pieces for this same
instrument which were completed
shortly after the initial publication

are Diptyque (1930) and Apparition
de PEglise éternelle (1932). These
were followed by numerous other or-
gan compositions, all of which estab-
lished him as the most important or-
gan composer of his time. In compari-
son with later works, each of these first
three organ compositions is relatively
bricf and does not employ the varicty
of innovative techniques which have
become trademarks of Messiaen's writ-
ings. Such early works attest to the
composer's awareness of, and ease of
dealing with, carlier styles. Yet within
the short chronological span of four
years which these pieces encompass,
one may perceive a definitive stylistic
evolution.

Like the later organ works and
many picces for other instruments,
these earliest compositions are eccles-
instically oriented. The title of each
suggests a religious conception, and
the first picce, Le Banquet celeste,
bears the additional inscription “Celui
qui mange ma chair et boit mon sang
demecure en moi et moi en lui.” (So
he who eats my flesh and drinks my
blood dwells in me and I in him.)
Such inclusion of scriptural references
becomes a commion practice in many
of Messiaen's subsequent works.

As might be cxpected in a very
early picce, Le Banquet célesie evi-
dences a number of traditional fea-
tures (see Ex. 1). Immediately note-
worthy is the key signature of six
sharps which attests to the composer’s
tonal awareness. Also found in the
opening measure is a 3/4 meter signa-
ture which suggests a regular metrical
concept consistent with that of earlier
eras. Since both key and meter signa-
tures remain unchanged during the
piece, onc might aptly surmise that
this work is characterized by a con-
siderable amount of tonal and rhyth-
mic sameness.*

Throughout Le Banquet céleste the
pervasive tonic is F-sharp, and a num-
ber of harmonies whose constituents
might be regarded to stem from the
F-sharp major scale are employed. For
example, as the piece begins, the first
sonority might be perceived as an in-
verted incomplete dominant-seventh
chord with added major sixth. Such
a structure is clearly bom of impres-
sionisin and in this setting functions as
a temporarily unresolved dominant.
Other chords whose components em-
ploy tones of this same scale occur
throughout the piece. Resolution {in
immediate or delayed [fashion) of
structures which ostensibly stem from
the F-sharp scale is characteristically
to another diatonic chord.
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Several secondary dominants (ma-
jor-minor and diminished sevenths)
are used, but only two of these func-
tion traditionally. One suth example
occurs at the beginning of measure 9
(see Ex. 2) and may be regarded as
an inverted major-minor  seventh
chord built on D-sharp. This structure
resolves “‘correctly” to a minor triad
built on G-sharp, though the dominant
pedal is sustained.

Many other chords inciude one or
more tones which are foreign to the
scale or “key” of F-sharp. It would be
inaccurate to analyze categorically
such tones as “non-harmonic” how-
ever, for they in most cases stem from
the same scales as do the more “or-
thodox™ tertian structures discussed
above whose constituents also appear
in the F-sharp scale. These unique and
ingenious devices, created by the com-
poser, are termed “modes of limited
transpositions.” As described by Mes-
sinen himself,

these modes are formed of several

symmetrical groups, the last note of

each group always being common
with the first of the following group.

At the end of a certain number of

chromatic transpositions which var-

ies with each mode, they are no
longer transposable, the fourth trans-

Ex-R17

Messiaen, Le Banquet céleste, mm, 1-4.

position giving exactly the same

notes as the first, for example, the

fifth giving exactly the same notes
as the second, etc.?

There are a total of seven modes of
limited transpositions, but the first of
these, the whole-tone scale, is obwvious-
ly not an invention of Messiaen. The
other series, however, are creations of
the compaoser.

In Le Banquet céleste most of the
writing is in mode 2 (see Ex. 3). Of
the first thirtcen measures, for exam-
ple, all except measure 9 (Ex. 2) are
based upon the first or second trans-
position of the sccond mode. Meas-
ure 9 appears somewhat freer in its
use of scalar material. Although the
mneasures mentioned above do employ
tones of the second mode, they also
occasionally delete a tone (A) from
the mode or add a foreign tone (E-
sharp).

While a mode of limited transposi-
tions rather than a scale constitutes
the basis for much of this picce, tonic
and dominant structures nevertheless
function as harmonic axes throughout.
Most significantly, these chords delin-
cate the heginning and conclusion of
phrases, thereby providing pervasive
tonal stahility. Consequently when, in
the concluding measures, (sce Ex. 4)

{Alphonse Leduc et Cie,

1934.) manuscript p. 3, paragraph 2, line 2

R. 7
MANUEL G.R e =l -
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L
Ex. 2. Messiaen, Le Banquet céleste, mm. 9-11.

{Alphonse Leduc et Cie,

1934.) manuscript p. 4, paragraph 1, line 2
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the F-sharp scale does serve almost en-
tirely as the harmonic origin, the re-
sultant contrast is subtle rather than
pronounced. Thus, Messiaen’s second
mode serves to enhance rather than
undermine the traditional harmonic
framework.

Phrasing in Le Banquet céleste also
attests to the composer’s conventional
oriemtation. The piece begins with an
antecedent-consequent pair of four-bar
phrases. This unit is followed, not un-
expectedly, by a briel (three quarter-
note) extension (beginning with the
last quarter-note heat of the conse-
quent phrase) which is succeeded by
yet another elongation of differing
length, Such a balanced entry followed
by varied cxtension in order to avoid
monotony and achieve musical fresh-
ness is quite like a procedure one
might find in the works aof earlier
masters.

Form in this piece, like most of
Messiaen’s works, may be comprehend-
ed almost immediately. The design
imay be represented as AA,’ with the
anacrusis emtrance of the pedal in
measure 11 (Ex. 2) signaling the be-
ginning of the second part in the fol-
lowing measure. As compared with the
first section, the A’ portion contains
more harmonic variation which pro-
vides increased intensity, leading up
to a peak with subsequent gradual de-
scent. Since the pitches of the pedal
part are higher than those of the man-
vals, the real bass is played by the
left hand.

It is interesting to note Messiaen's
performance directions in the revised
1960 edition provided for the pedal
in measure 12, He writes “staccato
inel, a la goutte d'ean,” therchy indi-
cating clearly the desired cffect. Such
poctic  writing  blends  euphoniously
with the pervasive tranquil aura,

Two additional techniques are em-
ployed which also attest 10 Messinen’s
familiarity with carlier styles. Most
conspicuous is the frequent use of har-
monic planing seen, for example, in

measures 9-10 (Ex. 2) as well as other
passages. Such parallel writing of ma-
jor and minor triads is indeed similar
to the styles of Debussy and Ravel.

A final eclectic technique may be
observed in measures 21-25 (Ex. 4).
This procedure “consists of repeating
a fragment of the theme and taking
away from it successively a part of its
notes up to concentration upon itself

. ."% While Messiaen is apparently
the first to term this method “melodic
elimination,” he is, as he acknowl-
edges, one of many composers to use
this effective creation of Beethoven.

In many respects Messiaen's second
work for organ, Diptyque, is similar to
Le Banquet céleste. As in the earlier
piece, the prevailing tonality is repre-
sented through an appropriate key sig-
nature. While only one signature was
employed in Le Banquet céleste, two
are used here, as the first part of the
composition, which is essentially in C
nminor (with developments in other
keys) requires a three-flat signature,
and the latter half, which suggests C
major, necessitates a signature of no
sharps or flats (sec Ex. 5).

Like the first composition, Diptyque
evidences a number of chords whaose
components may be found in a tradi-
tional major or minor scale. As in Le
Banquet ceéleste, such structures may
he seen throughout the work. Particu-
larly notabic are the continued and
frequent appearances of these chords
at strategic points within the piece.
For example, the first phrase (meas-
wres 1-8) begins with a tonic six-four
chord which, after a second structure
whose members seem to function as
decorative upper or lower neighbors,
is repeated (Ex. 5). Tonic pedal tones
and immediate repetition of this first
measure serve to solidify even more
emphatically the tonal beginning of
the opening eight-har phrase,

Cadentinl harmonies of this initial
phrase are even more conventional.
Measure 8 concludes with the follow-
ing progression: vii4/2 Vi — i

Such a series of chords clearly attesis
to the composer's familiarity with ear-
lier styles.

Throughout the entire work, tonic
and dominant structures appear fre-
quently. However, other diatonic so-
norities are rare indeed. For example,
at the beginning of measure 28 a ca-
dence on D is heard (see Ex. 6). Yet
in the several measures immediately
preceding this cadence, very few
chords are built exclusively from tones
of the D (major or minor) scale. Ex-
amination also reveals that the writing
preceding this cadence is not bimodal,
as chords employed are not a mixture
of sonorities from parallel keys. In-
stead, this characteristic passage evi-
dences a variety of chromatic struc-

Ex: 32

tures which do not stem from the com-
ponents of any given diatonic scale(s).

Other passages also attest to the
rarity of diatonic sonorities other than
those built on tonic or dominant. When
these most uncommon chords do ap-
pear, they categorically do not resolve
to other diatonic sounds.

While examples of secondary domi-
nant chords functioning traditionally
were rare in Messiaen's first work,
they are indeed nonexistent in Dip-
iyque. Secondary dominants are com-
mon in this second picce, yet they
appear to be used exclusively for color-
istic purposes. Throughout the compo-
sition they tend to be interspersed with
other chords. (They are not used in

(Continued, page 12)

Messiaen's 2nd mode of limited transpositions, from The

Technique of my Musical Langquage, Vol. I, p. 59; Vol. II,

p. 50.

last paragraph, line 1

(Alphonse Leduc et Cie, 1956.) manuscript p. 4,
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Only three transpositions are possible.

The fourth uses

the same notes, two of which are spelled enharmonically,

as the the first transpesition.

(In each of Messiaen's

modes, enharmonic spellings may be employed as desired.)
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Kenneth Gilbert played this recital
in Reid Chapel, Samford University,
Birmingham, Al, on Apr. 2, 1979:
Suite in E Minor, Lamentation on the
Death of Ferdinand 111, Froberger;
Ordre 17, Couperin; Suite in G Minor,
Handel; Suite from “Les Indes Galan-
tes,”” Rameau; Sonatas, Scarlatti and
Soler. Sponsored by the Birmingham
Festival of the Arts as part of its salute
1o Canada, the event was co-sponsored
by the Birmingham Chapter of the
AGO and the University. Mr. Gilbern
played Gene Jarvis’ 1966 William
Dowd harpsichord.

- Karyl Louwenaar played William
Penn's Fantasy for Solo Amplified
Harpsichord as part of the Chestnut
Hill Concerts Tenth Anniversary Sea-
son on Aug. 2 and 3. The concert, in
Madison, Ct., included chamber mu-
sic by Handel and Telemann. The
harpsichord: by David Jacques Way,
Stoningion, Ct.

The Early Keyboard Society, Port-
land, Oregon, presented “Croissants
and Clavecins” with Lynn Hanson,
harpsichordist, a1 the Pittock Mansion
on Aug. 28. The program: Suite in A
Minor, Louis Couperin; Pieces in C
Minor, Antoine Forqueray; Toccata
11, Bk. [ and Toccata 7, Bk. II, Fres-
cohaldi; Toceatas 7 and 3, Froberger;
a selection of dances from The Fitz
william Virginal Book; Tocrata in
F-sharp Minor, Bach. The instruments
included a double-mantal harpsichord
by Byron Will, Centralia, Washington,
after a Hemsch of 1756; Zuckermann
Italian harpsichord by Jan Heikkala
of Portland; and a Zuckermann Italian
virginal by Lynn Hanson.

Also sponsored by the Society was
a concert by Duo Geminiani (Stanley
Ritchie, vialin, and Elizabeth Wright,
harpsichord) on September 14; and
“A  Potpourri of Early Keyboard
Music,” at Lewis and Clark College
on September 15. The first half of
this program, played by Susan Tofte,
harpsichord, included Sinfonia 15,
Bach; Les Trois Dances, 5. Tofte; and
Suite in C Minor, Forqueray. The
harpsichord, after French prototvpes,
by Keith Hill, Grand Rapids.

Isolde Ahlgrimm played this guest
recital for Drake University, Des

Moines, on Sept. 21: English Suite in
A Minor, Toccata in D Major, English
Suite in D Minor, Italian Concerto,
Bach. The harpsichord: by William
Dowd, after Blanchet.

Uhe 'Tencker Overan 1ovivial
inAmoericn

A bilingual reference-compendium com-
plled and edited by Prof. Dr, Uwe Pape
Among the contents. srticles by John Fes-
perman, E, Power Biges, Rey Redman.
Josef von Qlstter-GOix, Georges DBozeman
and Alan Laulman, Charles Flik, and
Jaines Louder and Hellmuth Wolft
Opus Iists of 9% ersanbuliders

194 selected apecifications, particularly of

the largs 2 (o 4 manual Instruments

272 spleetad photographs
438 pages In all
Make checks payable te Dr. Uwes Paps

$35.00 postpaid; order from

Visser-Rowland Associates, Inc.
2033 Johanna, Suiie B
Houston, Texas 77055
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Susan Goodfellow, flute, and Linda
Wildman, harpsichord, gave this pro-
gram on Oct. 3 in Snowbird, Utah,
and on Oct. 11 at Utah State Univer-
sity; Somata in D Major, K. 491,
Scarlatti; The Nightingale, anony-
mous; Canaries, Ordre 2, Couperin;
The Hen, Rameau; Air and Variations,
Suite 5, Handel; and sonatas by Bach,
Teleman, Planti, and Devienne.

Sharon Gould, harpsichordist from
London, played this program at the
Chester  Mceting  House, Chesier,
Conn,, on Oct. 12, and at the Uni-
versity of Delaware, Newark, on Oct.
14: Prelude in G Minor, d’Anglebert;
Suite in G Minor, Louis Couperin;
Suite in A Minor, Rameau; Sonatas
in D Major, D Minor, and C-sharp
Minor, Soler; Partita in A Minor,
Bach. The harpsichord, a French
double by Yves A. Feder, Killingworth,
Ct., 1978,

James Wilson gave this recital at
the Cranbury Library, Cranbury, N.J,,
on Oct. 14: 15 Two-Part Inventions,
Bach; 4 selections from Picces de
Clavecin, Couperin; The Battle of
Trenton, a descriptive sonata dedicated
to General Washington, James Hewitt.

The newly-formed University of
Northern Jowa Bach Consort presen-
ted the first of three Bach programs
on QOct. 4. Marilou Kratzenstein is
harpsichordist for the ensemble. In-
cluded in the program were Sonata in
G Minor for baroque flute and con-
tinuo, and Cantata 161. The program
was given in  Bethlehem Lutheran
Church, Cedar Falls, lowa. The harp-
sichord: by Richard Kingston, 1979,

ﬂarlod icAoro{ %wﬂ

Leonard Raver was harpsichordist
for the historic joint recital by Dame
Joan Sutherland and Marilyn Horne
in the “Live From Lincoln Center”
program aired on PBS oh October 15
from Avery Hall, New York City.

David Harris, Drake University,
played this program at Kansas State
University (Oct. 15), Wichita State
University (Oct. 18), University of
Kansas (Oect. 19), and Drake Univer-
sity (Oct. 28): “The 18th-Century
Clavichord”-—Fantaisiec in C Minor,
Telemann; Wiirttemberg Sonata in E
Minor, Fantasia in C Major (W. 61},
C. P. E. Bach; Sonata in D Major
(Hob. XVI/19), Haydn; Four Duets
(Clavieriibung 111}, J. S. Bach. The
clavichord: by Hugh Gough, after an
instrument by Jehann Gottlob Horn,
Dresden, 1789.

Linda Skernick played this concert
for the Madison Historical Society,
Madison, Ct., on Oct. 26: Pavan &
Galliarde, Byrd; Senata in D Major
(Hob. XVI/37), Haydn; Italian Con-
certo, Bach; Sonatas, K. 28, 215, 216,
208, 209, 105, 427, Scarlatti. The
harpsichord: Yves A. Feder, 1978.

Karyl Louwenaar played this facul-
ty recital at Florida State University,
Tallahassee, on Oct. 26: Preludes and
Fugues, WTC, 1 (C Major through
E Major), Bach; Tombeau sur la mort
de Mr. Blancrocher, Toccata 111, Fro-
berger; Ciacona (1979), H. Schiff-
man (written for Dr, Louwenaar, first
performance); 5 pieces, Rameau.

Margaret Irwin-Brandon played a
faculty recital in Warper Concert Hall,
Oberlin College, on Nov. 4. Her pro-
gram, Toccatas and Fantasias, was
played on a virginal by Willard Mar-
tin, harpsichords by Anderson Dupree
and Keith Hill, and the Fientrop or-
gan; it included works by Bruhns,
Bull, Farnaby, Froberger, Rossi, and
Bach.

James Wilson was harpsichordist
with the Collegium Musicum of
Princeton for a concert on Nov. 4.
The program included 4 solo pieces
by Couperin, Concerto in F Minor,
Bach, Premier Concert, Pitces de
Clavecin en Concerts, Rameau; and
the 5th Brandenburg Concerto, Bach.
The harpsichord: by Robert Wilson,
Lambertville, N.J., after Blanchet.

Robert Wooley plaved this program
in the Purcell Room, London, on Nov,
6: Suite in D (The Water Music),
Suite in B-flat, Suite in D Minor {2nd
coll.), Suite in E Minor (2nd coll.),
Handel; five sonatas, Scarlatti.

Four programs during November
advanced the scries comprising the
complete harpsichord works of J. S.
Bach being presented by the Societé
des Concerts Spirituels of Geneva
(Switzerland). On Nov. 4 André
Volkonsky played Prelude and Fugue
on a Theme of Albinoni (S. 923, 951);
Four Duets (Clavieriibung I1I); Fan-
tasy and Fugue in A Minor (5. 904);
12 Three-Part  Inventions; French
Suite in G Major. On Nov, 11 Susan
Ferré played Suite in E-flat Major
(S. 819), Aria Variata alla Maniera
Italiana (S. 989), solos from the
Friedemann Bach Book, and Toccata
in G Major. On Nov, 18, Lionel Rogg
played 12 preludes and fugues from
the WTC; and on Nov. 25 Guy Bovet
played Tantasy in D Minor, Andante
and Scherzo (5. 969, 844), Three
Fugues (8. 956, 957, 959}, Capriccio
on the Departure of the Beloved Broth-
er, and the French Overture (Cla-
vieriibung 1I).

Ralph Kirkpatrick played this con-
cert in Opperman Music Hall, Florida
State University, Tallahassee, on Nov.
17: Toccata in D Major, Bach; Suite
in A Minor, Rameau; Sonatas, K. 422,
423, 468, 469, 507, 508, 550, 551, 534,
535, Scarlatti.

William Parsons played this pro-
gram for the Music at Noon series
of the Lutheran Church of the Re-
formation, Capitol Hill, Washington,
D.C. on Nov. 27: The Battle Between
David and Goliath, Kuhnau; Suite in
G Minor, S. 808, Bach; La Rameau,
Forqueray; L'Affligée, Armand-Louis
Couperin; La Lugeac, Balbastre.

Victor Wolfram, Oklahoma State
University, played this laculty recital
in Stllwater on Nov. 27: Sonatas, K.
234, 235, Scarlauti; Suite 1 in D Minor,
Marchand; Ordre 6, Couperin; Toc-
cata in D, Bach. The harpsichord:
by William Dowd.

Joseph Payne played a program,
“Three Centuries of Harpsichord
Music” at the Longy School on Dec.
7. The program included \Yoody-
cock, Famaby; English Suite 6, Bach;
Pitces de Clavecin by Duphly, Louis
and Francois Couperin; Sonatas by
Scarlatti and Soler; and other works
of Bull and Frescobaldi. Two harpsi-
chords by David Way were used: a
2-manual instrument derived from the
large Flemish harpsichords of the late
17th century and a single manual
instrument after the 1590 Deominicus
Pisaurensis harpsichord. On March 14,
Mr. Payne will play a second program
at Longy featuring the six French
Suites of J. S. Bach.

ROGER
GOODMAN

{{ARPSICHORDIST, TEACHER

RECITALS, MASTER CLASSES
RESIDENCIES
1247 Judson, Evanston, I, 60202

VICTOR HILL

Harpsichord and Orgon

Willioms College
St. John's Episcopal Church
Williamstewn, Mass. 01267

/4&72 jn nE 1;7-( ooD

880 WEST CEDAR
PLATTEVILLE, Wi, 53818

{608) 348-8410

THE

For information write:
Don George, Music Secretary
Saint Thomas Church
| West 53rd Streat
New York, NY 10019
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A Conference for Choirmasters
and Organists

JOHN BERTALOT

Organist and Master of the Choristers
Blackburn Cathedral, England
The Choir of Saint Thomas Church

Gerre Hancock
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Begins with Evensong, Sunday, April 20
Ends with Evensong, Tuesday, April 22
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Mark Carruth played part onc of
Bach's  Well-Tempered Clavier  at
North Texas State University School
of Music, Denton, on Dec. 7.

Janet Hunt played this program be-
fore Evensong at St. John's Episcopal
Church, Dallas, on Dec. 9: Toccata
G, Rossi; Prélude 4, 5 pieces from
Qxrdre 18, Couperin; Chromatic Fan-
tasy and Fugue, Bach,

Larry Palmer was joined by harpist
David Williams for the apnual New
Year's Day concert at the home of
Mr. and Mrs. Raymond Entenmann,
Dallas. The program: Toccata in G
Major, 5. 916, Bach; Fellowes’ De-
light and My Lord Sandwich’s
Dreame  [Lambert’s  Clavichord),
Iowells; Sonata in B-flat Major {from
Jones’ Musical Remains| for harp and
harpsichord, Johann Christian Bach.
The barpsichord: William Dowd
single, 1479,

Igor Kipnis, recently returned from
a three-week tour as soloist with the
Polish Chamber Orchestra during its
American debut tour, has engagements
this season with the San Antonio, St.
Louis, Canton, and Binghamton
'N.Y.) symphonies, as well as re-
citals in Texas, Missouri, New York,
New Jersey, and Canada. In May he
will perform for the first time in East
Germany; in June, at the Bgth (Eng-
land} Festival. In July Kipnis will be
in residence for his seventh year at
the Early Music Festival in Indianap-
olis, where he will perform and give
masterclasses. Prospective harpsichord
students for the masterciass should
contact Frank Cooper at the Dade
County Council of Arts and Sciences,
Room 2004, Courthouse, 73 West
Flagler Street, Miami, FL 33101.

The 17th International Fortnight of
Music in Bruges, Belgium, will 1ake
place this summer from July 26
through Aug. 11. The first weck is
taken up with the 6th Harpsichord
Week (26 July - 3 Aug.), which in-
¢ludes the triennial harpsichord com-
petition (jury: Kenneth Gilbert, Rob-
ert Kohnen, Gustav Leonhardt, Scott
Ross, Johann Sonnleitner, and Her-
lert Tachezi), interpretation classes,
lectures, demonstrations, recitals, and
the monster exhibition of historic key-
board instruments. The required pieces
for this year’s competition include a
toccata from Bk. I of G. Frescobaldi;
Prelude and Fugue in A-flat Major,
WTC II, Bach; Pavane and Galliard
“The Earl of Strafford,” Tomkins;
La de Caze and La Berville, Balbastre;
a piece of the candidate’s own choice,
lasting no more than 6 minutes; So-
natas K. 460, 461, Scarlatti; Toceata
in D Major, Bachk; Concert 5 {Pitces
de Clavecin en Concert), Rameau.
For further information, please write
Festival van Vlaanderen—Brugge, C.
Mansionstraat 30, B-8000 Brugge, Bel-
gium,

George Lucktenberg has included
the final days of the Bruges Harpsi-
chord Week in the itinerary for his
summer harpsichord study trip to
Ewvrope. Tour dates are July 26 through
Aug. 9. With a departure from At-
lanta, the tour will include stops at
Brussels, Antwerp, Bruges, Amster-
dam, den Haag, Paris, and Maintenon,
For further information, please con-
tact Dr. George Lucktenberg, School
of Music, Converse College, Spartan-
burg, S.C. 29301.

Hearty congratulations to The Mu-
sical Heritage Society which has is-
sued the fourth [(and final] volume
of the complete Pi¢ces de Clavecin of
Francois Couperin in the performance
by Kenneth Gilbert. Volume 4 (MHS
4702Z/75Z) consists of 4 stereo LP’s.
The playing is of the high quality
always anticipated from Mr. Gilbert;
the notes, translated from the French
of Georges Beck, are [irst-rate. The
entire set 15 highly recommended.
(Volume I: MHS 3128/31; Volume
I1: MHS 3181 /84; Volume I11: MHS
3656,/59).

Robert Edward Smith is featured
on the first harpsichord album re-
leased by Towerhill Records of Holly-
wood. The recording, T-1005, was re-
corded by Mr. Smith at his 1969
llerz instrument, and includes, among
other works by J. 5. Bach, the Chro-
matic Fantasy and Fugue.

Bach, vol. X, No. 4, the quarterly
journal of the Riemenschneider Bach
Institute, Baldwin-Wallace College,
Berea, Ohio, continues the [acsimile
publication of the Institute’s Bach
rarities through the conclusion of Par-
tita VI (Clavieribung 1). A complete
facsimile of the six Partitas (also in
the Berea copy) is available in the
splendid packaging of the Smithson-
ian Institution’s recording of the Par-
titas (played by James Weaver on
the 1745 Dulcken harpsichord)—3
records, available from Smithsontan
Recordings, P.O. Box 10230, Des
Moines, lIowa 50336,

Early Music, Oct. 1979, a keyboard
issue, includes these articles of special
interest to  harpsichordists:  loannes
and Andreas Ruckers, by Grant
O'Brien; Wanda Landowska, by
Howard Schott; “Mrs. Crawley’s Cou-
chet”  Reconsidered, by Sheridan
Germann; The Myth of the Chekker,
by Christopher Page; and “Well-tem-
pering” the Clavier—3 methods for
practical tuning, by William Blood.
The introduction, by Gustav Leon-
hardi, is a page worth its weight in
gold—even at today's prices.

Features and news items are always
welcome for these pages. Please ad-
dress them to Dr. Larry Palmer, Di-
vision ol Music, Southern Methodist
University, Dallas, Texas 75275.

The Psalms for
the Church Year

Series C

Part 1 —Advent to Transfiguration

Choral settings of the psalms appointed for use after the
first lesson in the new three-year lectionary series.

No. 97-5490, $2.50

Part Il —Ash Wednesday to Easter 7, available late 1979
Part lll—Pentecost to Pentecost 19, available early 1980
Part [IV—Pentecost 20 to Christ the King, available spring 1980

GI\C(f)RDlao
PUBLISHING | HOUSE

3538 S0UTH JEFFERSON AVENUE
EAWNT [CRNS, MTSSOURT 63NE

Music for Two Organs

performed by Hermann Harrassowitz and Helmut Scheller

ZWEI ORGELN

TN ST LORENZ- NURNBERG

at St. Lorenz, Niirnberg

Joself Blanco: Konzert G-Dur

LS. Bacle H Instrumentatkanons

Kun Bossler: Kafetdoskop (1971)

Hims Leo Hassler: Canzone C-Dur
Wollgang A. Moare: Fuge e moll K1 426
Harald Hetlmann: Passacagha (1970)

$9.50 postpaid per stereo disc
Massachusetts residents please add
45 cents per dise for state sales tax

TELESON-AMERICA
333 Beacon Sureet, Boston, MA 02116

New Recording

The Seven Last Words of Christ.
by Paul J. Sifler

The American composer Paul J. Sifler, whose earlier work The Despair and Agony
of Dachau has achieved success, has produced in this seven-movement suite a work of
importance. It shows the hand of a skilled composer who is himself an organist, who has
written an idiomatic work in a distinctive style.

— Arthur Lawrence

The Diapason

Recording By The Composer (FD-7) §7.98
Score newly published by H. W. Gray (Belwin-Mills) $3.50

FREDONIA DISCS 3947 fredonia drive hollywood, ca, 60068
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1980
ORGAN PLAYING
COMPETITION

Initial Requirements

Finel Requiremenis

Awards

@ Submit a tape (72 "—4 track stereo) of a major Bach work with $7.50 o
Competition Chairman by March 1, 1980
@ Contestant must not have reached his or her 25ih birthday by May 10, 1980

@ 6 chosen contestants will play 3 organ solo works, one written before 1750 (other
than Bach), one writlen between 1750 and 1920, and one writlen afler 1920.
@ Contestants will play at St. John's Lutheran Church, Forest Park, IL, May 10, 1980

® Winner will receive a cash prize of $250.00
® Winner will be sponsored in a full public recital by the Chicago Chapter

For more informalion contact the Competition Chairman, Mr. Steven Gustaison,
\ P.0. Box 134, Glen Ellyn, IL 60137
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Mendelssohn Update

A Nachspiel and a Review

by Douglas L. Butler

(This wnaterial supplements Dr. Butler's four-part sevies of articles on the organ
works of Mendelssohn, which concluded in the Nov. 1979 issue. It is followed Iy
a review of a new Mendelssohn edition. — Ed\)

As an extended “postscript” to my
recent articles on the organ works of
Jacob Felix Mendelssohn Bartholdy, 1
would like to share new information
which has come to my attention since
the writing of my 1973 doctoral dis-
sertation The Organ Waorks of Felix
Mendelssahn Bartholdy (U. of Ore.,
Fugene) and my subsequent articles
for The Diapason. I wish to acknowl-
cdge the valuable assistance and sup-
port given by Dr. William A. Litle,
University of Virginia, Charlottesville,
Dr, Littde's extensive research has shed
new light on certain details of my
first FM.B. article, The Diapason,
February, 1978.

RE: “Nachspiel in D Major,” page 5,
eolumn 1, paragraph 3.

Dr. Little’s correspondence to the
present writer, May 5, 1978: “The
composer’s autograph of the Nachspiel
is lost, and the work exists only in
the copy made by Elizabeth Mounsey
(now in the Deneke Collection at the
Bodleian). Actually, that the work was
preserved at all was something of a
fluke. As Miss Mounsey wrote { in a
note accompanying her copy): ‘In
1853 a M.S. Credo in D minor was
sent from Mr, Paul Mendelssohn of
Berlin to Mr. Samuel Smith at Brad-
ford, for presentation to the Commit-
tee of the Opening Festival of St.
George's Hall Bradford, in 1853: a
copy of this Nachspiel was also semt

probably by mistake.” Somewhat
later all the MSS were returned to
Berlin, “This copy of the Nachspiel
was made by me at the time, 1853,
The copy gives March 8, 1831, Rome,
at the conclusion.”

RE: F.M.B’s chorale partita (choral-
variationen). frage 4, column 4, para-
graph 2.

Dr. Liule’s correspondence to the
present writer, May 5, 1978: “The
four part chorale. The chorale itself,
in four part harmony, appears on p.
5 of Mus. Ms. autogr. M.5 (Berlin:
Staatshibliothek ), It is described in
F.M.Bs hand as follows: ‘Aus Fisch-
ers Choralbuch / Choral,, 8. 5 (“Wie
gross ist des Allmiicht’ gen Gine™) /
Bearbeitung  dicser Choral in Form
cines Choral-vorspiels. )

“. .., according to the Manuseript
volume in Berlin, the title of the cho-
rale is absolutely explicit: “Wie gross
ist des Allmicht’ gen Giite,” as is the
source, “Aus Fischers Choralbuch.”
There is nowhere (NOWHLERE!) any
mention of the title, “Die Tugend wird
durch’s Kreuz geiibet.” It simply
doesn’t exist. Where it does is in
Eric Werner’s Frankfurt diss. of 1929,
where the mistake occurs for the first
time, and has subsequently been re-
peated by Vendrey and others.”

“The point you raisc is precisely
the explanation that secms plausible.
Many texts were frequently sung to
the same melody, this is a case in
point. To illustrate that point, and
with this chorale in particular, 1 am
enclosing the title page of Johann Gott-
fried Schicht’'s Choral-Buch (1819},
which, in three volumes, was the most
comprehensive  chorale  collection  of

the period, and perhaps remained so
till almost the end of the 19th century.
(Schicht, a pupil of Johann Trier, in
turn a pupil of Joh. Seb. Bach, was
Cantor of the Themas Kirche in Leip-
zig.) As you see in the index, under
“Die  Tugend wird durch’s Kreuz
Geiibet,” Schicht gives Chorale #181
(umong others). But, then, when you
look at Chorale #181, the title is
“Wie gross . . . etc.” The two cho-
rales were indeced sung to the same
melody (as you suggest) in F.M.B’s
day, and continued to be, down to
the close of the 19th century and after.
But I do believe the distinction to be
an important one in the case of this
chorale, or rather F.M.B.s treaument
of it, since it was with the text of
“Wie gross . . . ete.” in mind that the
creative process was set in motion.”

RE: Unavailable
F.M.B.

Dr. Littie mentioned (May 5, 1978)
that the A Major picce (with fugue)
which the composer wrote for Fanny's
wedding, Octaber 3, 1829, does exist,
although the source cannot bhe listed
at this writing. Furthermore, there ap-
pear to be other works, previously
thought lost, which are extant, A case
in point is a lovely (and intriguing)
“Ftude far Orgel: ‘Nachtszene,’ " writ-
ten in either 1821 and 1822,

The present writer has not been
able 1o ascertain the MS. location of
the following F.M.B. organ works to
date:

I. Two of the composer’s fugues
which he arranged in an organ
duet for two players at the re-
quest of Thomas Attwood (letter,
January 11, 1835).

2. Allegretto in D minor, MS. lost,
dated July 22, 1844 (Grove's, and
The Musical Times, Nov., 1947,
AM. Henderson ), ending with a
fugue in D major.

One can only hope that the current
owners of these valuable MSS. will
see fit to grant permission for further
access and  publication at a  future
date! How interesting it will be to
trace the total organ music output of
FAMLB. in modern-day performances!

‘

For romantic organ music enthusi-
asts, Mendelssohn buffs, and the organ-
church music prolession at large, Dr.
William A. Liule, organist/musicolo-
gist, and Professor of German, Uni-
versity of Virginia, Charlottesville, has
rendered a labor of love with his edi-
torship of Felix Mendelssohn Barth-
oldy Kempesitionen Fiir Orgel Erstaus-
gabe, published by Veb Deutscher Ver-
lag Fiir Musik, Leipzig (German Dem-
ocratic Republic), 1977. This publi-
cation is available to American organ-
ists conveniently from  Alexander
Broude Inc, 225 W. 57th St, N.Y,
N.Y. 10019 for a reasonable $7.50.

Dr Little has conceived an elegant
performing edition of the previously
unpublished organ works of Mendels-
sohn, dating from the period 1820-
1834, that are complete. The profes-
sion eagerly awaits Dr, Little’s sec-
ond organ music volume in the

organ  works of
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V.DV.FEM.s “Gesamtausgabe”  of
F.M.B. which will contain the com-
plete  organ  works [ miscellancous
works, Six Sonatas, Three Preludes
and Fugues, Op. 37) with fragmemnts,
variants, and other scholarly *appara-
tus,” which are not properly contained
in a performing edition.

In his well-written German preface
to the Erstausgabe, Dr. Little discusses
the composer’s early musical training.
“At age ten, Mendelssohn had already
become the pupil of Carl Friedrich
Zelter {1758-1832) and Ludwig Berger
{1777-1835). Zelter, in his capacity
of director of the Singakademic in
Berlin, was among the leading per-
sonalities of music in Berlin and his
derisive commitment to the works of
Bach and Hiindel influcnced the taste
and style of the young Mendelssohn.
.. . The Berlin organist, August Wil-
helm Bach [1796-1869), himself a
pupil of Zelter and Berger, gave Men-
delssohn his first organ lesson. It is
not known how long he studied under
Bach; what is known, however, is Men-
delssohn's great preference for the or-
gan which he showed during that time.
In the years to follow he strived to
master the instrument with true ex-
pertise and thus became one of the
first great organ virtuosos of the nine-
teenth century.’”

While still a youthful student, Men-
celssohn met two of the musical greats
of the contemporiry organ “scene” in
1822/23: Christian Heinrich Rinck
{1770-1846), ‘“whom Mendelssohn
visited in Darmstadt carrying Zelter's
letter of recommendation, and Fried-
vich Wilhelm Berner (1780-1827).
Alter his visit to Berner, whom he met
in 1823 on his uavels in Silesia, Men-
delssohn wrote an enthusiastic letter
home. llis lively account of Berner's
playing gives insight into the playing
practicc of the early nineteenth cen-
tury and iilustrates what a knowledg-
able and attemtive observer the four-
teen-year old was."'1

Let us now turn to the works of the
youthful Mendelssohn as presented in
Dr. Little’s new edition. The Prelude
m D Minor (1820) and the three
Fugues {(1820/21: dgd), in trio tex-
tures, were written during Mendels-
sohn’s studies with A. W. Bach. These
works clearly show the eager novice
at work!

The composer’s Aadanie tn D (Sanft,
1823] unfolds with graccful lyricism.
In the same year, he composed the
Charale Variations on “WWie gross ist
des Allmacht gen Giite.” The MS.
chorale, set in pleasant four-part har-
mony, is not included in the presem
edition, just prior to variation 1. (One
assumes that the MS. chorale will be
included in a subsequent publication. )
The three variations show barogue-
revival styles: Variation I-toccata over
c.f. pedal; Variation Il-canonic c.f.
treatment; Variation Tll-toceata,

The chorale “Wie gross ist . . .",
popular in nineteenth-century Ger-
many, is still sung in that country to
the present day. Verse | of the chorale
doubtless gave Mendelssohn the crea-
tive impetus for the chorale variations.

“How great is the Almighty’s good-

ness!

Is there a man whom it does not

move,

Who with a hardened heart

Suppresses the gratitude which s

due?

No, let it forever be my greatest

duty

To meditate over His love.

The Lord has never forgotten me;

O my heart, do not forget Him."™

Douglas 1, Butler fs artist-in-residence
ul the Jefferson Cenler for the Peiform-
ing Arts in Portland, Ovegon, where he
tenches keyboard, musical theantve, and
clhamber usic. He recently assumed
new additional duties as director of the
All-College chorus at Lewis and Glark
College.
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Perhaps the most exciting work in
this volume is Nachspicl D-Dur Or-
ganc Pieno [Postlude in D Major, full
organ), which is also the earliest
known example of Mendelssohn’s more
mature period. The work is dated
Rome, March 8, 1831. The first part
of the Nachspiel was later used by the
composer in the third movement of
Organ Sonata, Op. 65, No. 2, with
differing rhythmic values. The inter-
esting spelling  “pieno” (sic) for
“pleno” is from an 1853 copy, made
by Miss Elizabeth Mounsey, which v
currently housed in the Deneke Collec-
tion, Dodleian Library, Oxford. The
original MS. is apparently lost.

Mendelssohn  dedicated  Fuga  pro
Organ pleno d-Moll (1833) 1o his
friend, Vincent Novello, organist and
eminent music publisher in London.
This fugue was subsequently included
in Op. 37 as Fugue No. 3. The final
work in the Erstausgabe is Mendels-
sohn's Fuga ¢-Moll, which also found
its way into Op. 37 as Fugue No, 1.

Any of the works from this volume
will make fine voluntaries for service.
I have found the Nachspiel and the
Choralvariationen iiber “Wie gross ist
des Allmicht’ gen Giite” quite useful
in concerts.

Dr. Littde gives brief information on
the MS. sources of the works here
published for the first time, stating
that a complete revised report will
appear in Leipziger Ausgabe der Werke
Feliv Mendelssohn Bartholdys, Secrics
IV, Piano and Organ Compositions.
The volume’s layout is quite clear, the
scores are very ¢asy to read, and there
are very few notation ervors. The pres-
ent writer is extremely grateful for this
clean performing edition which Iacks
cditorial additions/misconceptions
which all too often provide confusion
rather than clarity for the interpreta-
tion of the early-Romantic organ works
of Mendelssohn by students and pro-
fessional organists in this country. Con-
gratulations to  Dr. Lide and
V.DLV.FM.! Qur profession is made
richer by this end product of careful
and in-depth scholarship in German
romantic organ literature.

NOTES

! Letter of Ang. 14, 1823; translation by the
present writer.,

*Ms. Barbara _Lclcn, one «f my students, has
kindly provided the translation of verse 1, Dr.
Little earlier sent the complete German cho-
rale 1o me. Nancy Nickel Portland, Or., sup-
plied ather texts and related information on
this chorle.
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Ex. 4, Messiaen, Le Banguet céleste, mm. 21-25. (Alphonse Leduc Ex, 6. Messiaen, Diptygue, mm. 25-28. (Durand et Cie, 1930.)
et Cie, 1934.) manuscript p. 5, paragraph 2, line 6 manuscript p. 7, last paragraph, line 3
=S e i i i AL Ais i A dE g
F—=———0F 3 8
—ﬁ"—"{:ﬁ— — .! -
~F1. barm, G. _-an!rms G.
- aaast 7
el — =Tx s =
— —Pircola Positil *5:]:-;; o
et Bourd. 52
Ex. 5. Messiaen, Diptyque, mm. 1-8. (Durand et Cie, 1930.)
manuscript p. 7. paragraph 1, Tine 4 Ex. 7. Messiaen, Diptyque, mm, 121-126. (Durand et Cie, 1930.)
manuscript p. 9, paragraph 2, line 6
Modéré s0=d!
ﬁ%% Trés lent :u_-hl )
CLAVIERS . G. P). barm. L] - = = 3=
==z e == == T
RVeile 300 | s - —
=i =5 5 = —
PEDALE o3 e T 1
1;;-_3 T » = ___=
Tirasse Boeeh
e !
o s
E‘.
= : —t

Messiaen
(continued from . 7)

the final thirty-one measures, however.
Their absence in this closing section
will be explained subsequently.)

As in Le Banquet céleste, a number
of chords are based upon a mode of
limited transpositions. While the ear-
lier work employed a mode until the
concluding measures, here the reverse
procedure is followed. The restless first
part of Diptyque is freely constructed
from a tonal foundation, while the
more serene second section is derived
almost entirely from the second mode.
Although the first transposition of this
mode is by far the most irequently
used, the other two transpositions are
cmployed as well. Unlike Le Banguet
céleste, where almost all tones con-
formed strictly to a given mode and
transposition, this composition evi-
dences considerably greater liberty in
the use of foreign tones in meodal
writing.

In examining the abundance of
chromaticism in the first part of this
piece, as well as the freer use of for-
eign tones in the latter section, it may
be surmised that the composer has by
this time begun to transcend strict
tonal and modal frameworks. These
liberties, coupled with those taken in
the resolution of diatonic as well as
secondary dominant harmonies, em-
phatically attest to Messiaen’s search
to mold his diverse melodic and har-
monic components into a manner of
personal expression.

Both the composer’s familiarity with
earlier procedures and the beginnings
of his own style may be seen in the
phrasing of this work. The opening
sixteen measures illustrate an antece-
dent-consequent pair of eight-bar
phrases. This pattern is repeated im-
mediately thereafter, and similar de-
signs may be found often throughout
the composition. In measures 121-126,
however (see Ex. 7), a pair of three-
bar phrases may be observed. This
unit is followed by six measures of
melodic elaboration which precedes a
conspicuously slower passage (also of
three measures). In this circumstance,
therefore, it is evident that Messiaen
has combined the traditional concept
of pairing phrases of equal lengths
with his own triple, rather than duple
or quadruple, unit of measurement.
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Such a procedure could hardly be
called innovative, yet it does serve as
evidence of the gradual emergence of
an individualistic composer.

As the title suggests, Diptyque is in
two parts. As explained by Messiaen
himself, the two parts are conceived

as earth and heaven, respectively.
Both segments usc the same theme
transformed. In the agitated first half,
the intent is to depict the difficulties
of life on earth. This aim is expressed
by the theme which is heard first in
perpetual motion in the tonality of C
minor, and later in developmental sec-
tions in the keys of G minor, F minor,
E-flat minor, and C minor again. In
the second half, the theme is sounded
in a very slow tempo in the second
mode of limited transpositions [Ex.
3), although the key of C major is
also suggested. In this manner, the
serenity and joy of heaven are evoked.?
Thus, form in this piecc is the mani-
festation of a theological concept as
expressed through the manipulation of
musical materials.

Conventional techniques seen in Le
Banquet celeste are also found in
Diptyque. In developmental sections
of the first part of the piece, augmen-
tation is employed twice, Harmonic
planing is also found, but in only one
measure,

Near the end of the first part of
this work, melodic elimination is em-
ployed. As in Le Banquet céleste,
where this feature was seen in the
final measures, this technique is used
for its mildly conclusive effect.

Only one traditional device not seen
in the earlier piece appears in Dipty-
gue. In the final developmental sec-
tion of the first half, the theme begins
in canon (as well as augmentation,
mentioned previously). The use of
these long-familiar techniques in this
context exemplifies Messiaen’s under-
standing of and respect for the past,
and his desire to assimilate tradition
and invention.

As even a cursory examination will
reveal, Agiparition de 'Eglise éternelle
contrasts markedly with the earlier
pieces in many respects (see Ex. B).
Since any establishment of a tonal or
modal center is indeed brief, and a
considerable amount of chromaticism
is employed, a key signature is not
used. Also, as it is apparent that there

— LL

Ex. B. Messiaen, Apparition de 1'Eqlise &ternelle, mm. 1-12.

(Henry Lemoine et Cie, 1934.) manuscript p. 10, last

paragraph, line 3
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is no prevailing beat note which can
be divided and subdivided, the per-
former must feel the short value
{eighth note). Consequently, a meter
signature is unnecessary.

Although many non-tertian sonori-
ties are employed, several traditional
harmonies may also be seen through-
out the work. The first such instance
occurs in measure 9. Including the
pedal tone, the first chord is spelled
in root position as D-F§-A-C-Eb, which
may be described as a dominant minor-
ninth sonority in a most unusual fourth
inversion 7/4/3/%, Again including the
pedal tone as a chordal constituent,
the third structure is the same type
sonority as the first, but in this case
is built on G.

In measure 12, a number of tertian
harmonies are employed. Excluding
only the second structure in the right

hand, every other chord, provided
those in the right hand are viewed as
entities separate from those in the left
hand, sounds in thirds. {Pedal tones
duplicate pitches sounded simultan-
eously in the left hand.) Most signifi-
cantly, this is the first example in the
organ works of bichordal writing.

1t should also be noted that the ma-
jority of the seven structures in the
lower manual, while sounded in thirds,
are not spelled accordingly. Such is
the first example in these pieces of
unconventional spelling of familiar
sonorities.

Almost without exception, tertian
harmonies are based upon a mode of
limited transpositions. Compared with
the two ecatlier pieces, however, very
few measures include harmonies which
stem from these unique scales. In only
eight measures do chord tones origi-
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Ex.. 9.

Messiaen, Apparition di'I'Eglise éternelle, mm. 30-39.

(Henry Lemoine et Cie,

3, line 3

1934.) manuscript p. 13, paragraph

nate from a particular mode, and
within any given measure only the first
or third transposition of mode three
is employed in its entirety. It is evi-
dent, therefore, that Messiaen has se-
lected more varied harmonic and me-
lodic materials for this work, and has
allowed himself considerably greater
latitude in the application of these
components.

While pitch treatment in Apparition
de PEglise éternelle is conspicuously
different from earlier pieces, rhythmic
usage is even more striking. Through
the employment of Greek meters, an
ametrical style is achieved. Messiaen
states that rhythmic properties stem
from an iambus and a double long
(eighth, quarter, and half note, respee-
tively), as seen in the first measure
{Ex. 8).8 However, although not men-
tioned by the composer, other meters
of Greek origin, such as an epitrite 1,
trochee, amphibrach, and a cretic, are
also heard. In measure 3, for example,
an epitrite I {eighth, quarter, quarter,
quarter), a derivative of the two meters
mentioned initially above, is found.
Measure 9 includes two trochees as
well as a double long (quarter, cighth,
quarter, eighth, half). Measure 12
alone contains an amphibrach, an jam-
bus, and a cretic {eighth, quarter,
eighth; eighth, quarter; quarter, eighth,
quarter). Prevailing throughout are
amphibrachs in the pedal.

Even though measure sizes differ,
the manner in which measures are
grouped reflects to some extent a con-
ventional attitude toward phrasing. As
a case in point, each of the first two
phrases consists of the traditional four-
bar wnit. However, unlike the initial
phrase pairings of the two earlier
works which illustrated antecedent-
consequent  procedure, these demon-
strate parallel phrase construction. Few
other phrases illustrate the convention-
al four-measure duration.

Form of the entire picce is charac-
teristically unelaborate, and is symbolic
of the text of the hymn for the “Dedi-
cation of Churches.” In building slow-
ly to a fortissimo and gradually sub-
siding to a concluding pianissimo, a
Iarge musical arch is created. This ef-
fect parallels the simple yet emotional
design of the literary model for this
work.

While several traditional techniques
employed in the earlicr pieces are not
used in Apparition de PEglise éter-
nelle, a few ties with the past may
nevertheless be observed.  Most ap-
parent are harmonies like those of the
ancient world which are comprised
of octaves, fifths, and fourths exclusive-
ly. Occasionally these structures move
in parallel motion. Such writing is

clearly reminiscent of the parallel or-
ganum of the Scholia enchiriadis (c.
850) as well as many cclectic passages
of Debussy.

In comparing the writing for man-
wals in measures 33-37 with that of
measures 38-39, it may be noted that
a form of diminution is employed (see
Ex. 9). Unlike cxamples from earlier
periods in which respective rhythmic
vifues are halved, however, this pas-
sage illustrates a most inexact adher-
ence to the convemtional procedure.
Messiaen terms this somewhat freer
device a ‘“rhythmic variant,” but ac-
knowledges its outgrowth from the cus-
tomary technique of diminution.*

In summary, the three relatively
brief pieces of this study represent the
productivity of a composer in the earl-
test phase of his long and distinguished
career. While these compositions arc
much like youthful creations of others
in their frequent manifestation of di-
verse eclecticism which has not yet
been molded into a singular style, they
are indeed unique in their assimila-
tion of new techniques and procedures
with conventional practices.

Although these pieces are not those
which are most [requently performed
and best known, they nevertheless con-
stitute a small collection of music of
immense value to scholars in their
demonstration of musical processes
through which Messiaen has become
the renowned composer of today, For
lhl';, as well as their own inherent ar-
tistic worth, these compositions merit
due recognition.

NOTES

P Walliam W, Austin, Music in the 20th Cen-
tuey, from Debussy thiough Stravimsky (New

York: W. W. Norton and Co., Inc., 1966).
p. 390.
* Andre Hodeir, Since Debuuy: A View of

Contemporary Music, trans. Noel Burch {New

‘ork: Grove Press, Inc., 1961), p, 105,

* Pierre Boulez, Notes of an Apprenticeship, ed
Paul Thevenin, trans, Herbert Weinstock (New
York: A'fred A. Knopl, 1968}, pp, 173.174,
A revised edition of this piece appeared in
1960 with diflerent registration, a time signa-
mire of 3/2 rather than 3/4, added performance
indications, and a metronome marking. Stylis-
tic characteristics of the earlier vemion were
not altered in the newer edition,

* O wvier Messinen, The Technique of my Musi-
cal Language, Vol. I, trans, John Satterfield
(Paris: Alphonse Leduc et Cie, 1956), p. 58.
8 Messiasn, The Technique of my Musical Lan-
guage, Vol, 1, p. 35.

? Olivier  Messiaen, liner notes ol Ducretet-
Thomsan, DUC 2 and 3.

* Messiaen, liner notes of Ducretet-Thomsan,
DUC 4 and 5.

* Messiaen. The Technique of my Musical Lan-
guage, Vol, I,.p. 19.

The author received the Ph, D in music
theory at Florida State University in 1972,
Since that ime he hat also studied al the
Hartt College of Music, the University of Hii-
noiy at Urbana, and the Aspen Musnic School.
An active composer and recitalit, Dr. Lee cur-
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University of Texas at Arlinglom.
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The New Fisk Organ in Saint Paul

at House of Hope Presbyterian Church

by Arthur Lawrence

Sitwated on a commanding hilltop in Saint Paul, Minnesota, the House of
Hope Presbyterian Church is a massive stone structure of modified Gothic style.
The imposing building, built in 1714, was designed by Ralph Adams Cram of
Boston, Over the years it has been a church noted for both its ministry and its
music. Since it is the church from which the late Hubert Humphrey was buried,
many persons saw scenes of it during television broadcasts. The church still
contains a large electro-pneumatic organ chambered in the chancel area, but
it recently acquired a new organ in the rear gallery. Said to be the largest
American-bunilt mechanical-action instrument of the 20th century, it has four
manuals and pedal, 63 speaking stops, and 96 ranks of pipes. It is the largest
creation to date of its builder, C. B, Fisk Inc. of Gloucester, Mass., and was
under construction for three years, one of which was spent at the site.

One enters the spacious interior of the church and notes the simple but ele-
gant surroundings. The floors are hard, as are the walls, and the ceiling and
supporting arches are of dark wood. Although the acoustics are by no means
what would be desirable for music, recent acoustical work has improved the
situation. There is little reverberation but the sound is clear.

Midway down the center aisle, one turns around and has a good perspective
of the new organ. Although it is large, the most striking visual aspect of Fisk's
Op. 78 is not its size per se, but is, rather, the dark and rugged beauty of the
case, which is fashioned of solid dark oak, matching the building interior. The
gleaming facade principals are surmounted by ornate pipe shades rendered in
gold leaf. In the main central case, the Great occupies the commanding posi-
tion, with the Swell above and the Brustwerk below, directly above the attached
console. The Riickpaositiv stands at the organist’s back, close enough to be heard
well but removed sufficiently to permit passage space and to allow this division
to stand aurally independent. The two pedal towers, with their enfacade pipes
arranged in a pronounced “V" shape, stand completely separate, close to the
side walls and forward at the rail. A sense of separation from the manuals is
apparent only in the gallery — downstairs, the blend is good — and this ar-
rangement permits seating flexibility in the choir area. It would be relatively
easy to direct an ensemble from the console, and there is space to accommodate
about 50 chairs.

The whole case is amazingly compact and shallow for an organ of such mag-
nitude. The low 17 pipes of the 32’ pedal stop stand oo the backs of the pedal
towers, 180° from the front; otherwise, all the pipes are contained within the
case, and there are no en-chamade stops. Trackers to the pedal towers run
under the floor — the gallery visitor has no sense of climbing over obstructions.
Behind the main casc, the blower has its own enclosure, and the case stands
out approximately 20° from the rear wall.

The console is simple but elegant. The lovely woodwork crowned by a mir-
rored burl inlaid in the music rack could hardly do other than coax forth
beautiful music. Drawknobs are arranged in tiers on either side of the reverse-
color keyboards, in modified French style and grouped in logical order. Al-
though the shanks are perpendicular to the keys rather than angled, operation
of the drawknobs is casy. The stop action is entirely mechanical. Double-draw-
ing stops have their first position before the normal stops and their second
position further out, so there is no visual problem in comprehending the posi-
tion. The pedalboard is flat.

Onc of the supposedly-controversial features of this organ is the lack of any
combination action. How is one to manage such a large instrument without
assistants to change the stops, either for church or recital? An answer lies
partly in well-planned and economical use of the organ, of course, It also lies
in the fact that four distinctive manual divisions allow as many registrational
possibilities without any changes. With the stopknobs in logical order, corres-
ponding to each division and family, the quick addition or deletion of one or
two is easy. The builder has facilitated larger changes by providing composi-
tion pedals for the Great flues (not affecting the Principal 8'), the Great reeds,
and the Swell chorus. These are very similar to the mechanical pedals found
on many I9th-century American instruments, but are more carefully predeter-
mined and are easier to operate. Depressing one pedal adds the combination,
while depressing the next one removes it; stops not affected by the pedals re-
main in their previous position, In addition, there are three ventils: one for
the complete Great, one for the Pedal flues (excepting Bourdons 32 and 16'),
and one for the Pedal reeds. Although we are not accustomed to such devices
in this country, it is well to remember that ventils were provided as a matter
of course on all large 19th-century French organs; these were the *combination
actions” available to Widor, Vierne, Dupré, and the ather great virtuosi. Once
one comprehends their operation, using them becomes easy. In playing the
organ for a considerable petiod, this writer found no need for other registra-
tional assistance.

Wind pressures of approximately 34" for the manuals and 4” for the pedals
are provided by two large wedge-shaped bellows. T would describe the winding
as neither “wiggly” nor rigid — it is simply natural. This does not mean that
it is impossible to shake the wind through mis-use or by playing extremely
large chords. For situations where greater wind stability is desiralie, stabilizers
are provided. I found it generally unnecessary to employ them.

Although a verbal description of each stop:might he possible, it would be
superfluous. One stop, however, does merit description because of its rare ap-
pearance elsewhere: the Orlos. This is exactly what its location in the speci-
fication implies — it is a mixture made of reeds. Its function is to strengthen
the upper ranges of the reed chorus on the Great, and it does so admirably.
Only the ignorant would attempt to use it alone or with softer stops, but, when
added to the reeds 16’ and 8, it acts as a mighty Clarion.

Double-drawing stops are cumulative in effect; that is, the sccond position
adds the first position also, except in the case of Riickpositiv 2, which is sepa-
rate, one 2° from the other.
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The general sound of the cnsemble of each division is full without heing
oppressive. Full organ is bold but not tiring ta the ears. No individual stop seems
overly-loud, aithough the chorus reeds are robust. Most striking, though, is the
fact that each rank is completely and sensitively finished in its voicing — there
are no eccentricities or ugly sounds. I think the ear of the builder is what sepa-
rates this jnstrument from many lesser ones and is what makes it completely
successful in a room which is less than successful from an acoustical standpoint.
Great care was exercised in making ecach pipe speak in just the right way, and
the builder's ability to design and finish each stop in such a way as to achieve
the desired result gives the organ both its splendor and its beauty. The sound
is such that one wants te hear more. Lacking either natural or man-made
disaster, this organ should be a monument for many years. It exemplifies the

title “King of Instruments.”

View of case frem main floor

In two identical dedication conecerts
played on Nov. 18, 1979, recitalist
Daniel Chorzempa proved himsclf as
exceptional as the organ. Mr. Chor-
zempa, a native of Minneapolis who
holds a Ph.D. in musicology from the
University of Minnesota, now resides
in Cologne, West Germany, where he
15 active as a recitalist and recording
artist. His House of Hope recitals were
comprised of the following works:
Suite (seven movements), Marchand;
Prelude and Fugue in C Major, Bohm;
Trio in G Major, Homilius; Chorale
Prefude on “Schmiicke dich,” 5.654,
and Prelude and Fugue in A Minor,
5.543, Bach; Le Combat de la mort,
Messiaen; Cantabile, Franck; and Pre-
lude and Fugue on B-A-C-H, Lisat.

The playing of the Baroque works
was generally deliberate and careful,
with an omnipresent use of agogic ac-
cent which was arresting until it be-
came tiring. A little of this playing ap-
proach thus went a long way, but it
was playing which commanded the
listener’s attention while demonstrating
the many-faceted beauties of the in-
strument. Leisurely tempos combined
with the accents made parts of the
Marchaed more bucolic than courtly,
but the apt registrations offset this,
especially in the Fond d’erpue where
the foundations were beautifully
opaque. In hoth the Bohm and Homi-
lius pieces, the rhythmic treatment was
compulsive and exciting in an unusual
way, Schmiicke dich provided expres-
sive tespite, with the accompaniment
on flutes with tremulant but — wonder
of wonders — no annoyingly-discerni-
ble chiff. The 8 Principal became a
lovely solo stop; the late Mr. Heiller
would have approved. The first half
of the program closed with the best
playing, in my opinion, to that point:
the Bach A-Minor built to a fitting
climax,

But the best was yet to come, for in
the second half, Mr. Chorzempa
showed himself to have a brilliant af-
finity for the romantic style. With the
Messiaen, the organ and organist pro-
jected a musical manifestation of the
Combat; the big ensemble was con-
trasted with the Flute Harmonique as
solo over a ravishing celeste. The
Franck was, by comparison, a lovely
interlude before the most exciting
Liszt these ears have heard. In the
famous B-A-C-H work, Mr. Chorzempa
handled interpretive and registrational
transitions with skill, fashioning a mu-
sical fabric which unfolded continuous-
ly to a pawerful conclusion. Enthusias-
tic applause from the full house
brought the organist back for an en-
core, an Iberian dance from the Re-
maissance, played on one of the regals.

It should be noted that Mr. Chor-
zempa played his entire program by
memory and with great accuracy. IHe
was also his own registrant, manipulat-
ing all the needed stop changes
smoothly and without assistance. His
considerable acumen was further dem-
onstrated in morning and afternoon
masterclasses the following day, when
he evidenced a broad knowledge of the
organ, its technique, and literature.
Clearly, Danicl Chorzempa is a for-
midable talent.

Music at the House of Hope is cur-
vently provided by organist Nancy Lan-
caster, while Thomas Lancaster is the
moict choir director. Much of the or-
gan design was influenced by former
organist Sharan Plectra. Duke Univer.
sity organist Fenner Douglass, who is
serving the church as Visiting Professor
under the Elsa and Malcolm MeMil-
ban Ministry of Music, acted as a con-
sultant, as well as recitalist on several
occasions during the year. Charles
Fisk’s co-workers in the building of
the organ were Stephen Bartlett,
Arthur Batty, Stephen Boody, Gregory
Bover, Thomas Byers, Benjamin Clay-
ton, Rohert Comell, Linda Dieck,
Steven Dieck, Louis Dolive, Roland
Dumas, Jill Faulds, Virginia Lee Fisk,
David Gifford, Kees Kos, Stephen
Kowalyshyn, Jerry Lewis, Roger Mar-
tin, Charles Nazarian, Barbara Owen,
David Pike, Greg Turner, David Wad-
dell, and Janice Waddell.

The Fisk magnum opus is a remark-
able success in its less-than-perfect
acoustical setting. Mr. Chorzempa’s
playing dispelled the myth that it is in-
complete without combination action,
or that it has wind whose steadiness
is musically unsatisfactory (presumably
he did engage the stabilizers in the
Liszt ). Close examination of the speci-
fication reveals that the organ is quite
eclectic; drawing on the best tonal
ideas of several historic periods, it is
nevertheless a 20th-century instrument.
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Fisk console ot House of Hope
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It should be an obvious choice for re-
cordings, and it should be a focal point
for this summer's national AGO con-
vention and for the organ institute to
follow. I hope the many people who
heard this instrument initially will
come back again and again.

Here & There

Roy P. Bailey of Barrington, RI,
was recently honored for his many
years of activity as an organist and
choral director. A founder of the
Rhode Island AGO chapter and its
second dean, he retired in 1963 alter
45 years’ work serving several
churches. A framed tribute was pre-
sented to the 81-year-old musician at
the nursing home where he has been
confined in recent months because of
illness.

Rohert Elmore is the composer of
two cantatas performed on Dec. 9 in
celebration of the 150th anniversay of
Teath Presbyterian Church, Philadel-
phtia, PA. The two works were “Psalm
of a Pilgrim People” and “Three
Psalms.”

Don Malin, well-known choral edi-
tor, retired as educational dircctor at
the firm of Belwin-Mills in October.
Tle is a past president of the Music
Publishers Association and served on
the hoard of directors of the American
Choral Directors Association.

Sarah Soularue-Terwilleger, assis-
tant to Maurice and Marie-Madeleine
Durnflé at the church of 5t. Etienne-
du-Mont in Paris, was recently award-
ed the “Premier Prix d’Orgue’” at the
Conservatoire nationale of Paris, as a
member of the class of Rolande Falci-
nelli. Born in Nebraska, she became
the first American to receive the
award from the institution in twenty-
six years, Mrs. Souolarue-Terwilleger
has also been an improvisation student
of Jean Langlais and has studied with
the Duruflés. During last year’s con-
cert season, she played an all-French
recital to a large audience at the Ca-
thedral of Notre Dame.

FEBRUARY, 1980

GILLIAN WEIR played the wold
premicre of Laudi Concertati, Op. 80,
by Peter Racine Fricker, with the BRC
Symphony Orchestra directed by  Mi-
thael Gielen on Dec. 5, The event took
place at Royal Festival Hall in London.

MUSIC OF THE GREAT CATHE-
DRALS was the program presented by
the Bach Socicty of Baltimose Dec. 2
at Memorial Episcopal Church, The con-
cert included the BRaltimore premiere
of Mater Ora Filinm by Arnold Bax,

NORMAN SCRIBNER is the compo-
ser of an oratorto, “The Nativity,” a
setting of Richavd Cranshaw's pocm,
written for the Baltimore Choral Arts
Society in 1973 and performed at the
Washinguon Cathedral on Dee. 2, The
concert was conducted by cathedml or-
ganist-choirmaster Richard Wayne Dirk-
5en.

RURT LUEDERS and GEORCGE
GUILLARD played an unusual program
of music for pedal piano and harmo-
mimm  Ilast summer at the church of
Notre-Dame des Blanes-Manteaux  in
Paris. Incloded in the recital were 3
pieces from Vierne's Op. 31, 3 Schumann
works, and compositions by Battmann,
Lefebure-Wely, Boély, Mustel, Gigout,
Alkan, Franck, and Saint-Saéns.

TERRY CHARLES presented his an-
nual “Christmas Fantasy” concerts on six
eventups this past December, at the Kirk
of Dunedin, in Dunedin, Florida, Mr.
Charles began his series in 1968 and
reiached his 100th solo recital this sea-
SO1L.

DOUGLAS L. BUTLER played “An
Evening of German Romantic Organ
Music” on Oct. 5 for the Houston AGO
chapier and on Oct. Y for the Atlanta
AGO chapter. Included were Sonata in
A Minor, C.P.E. Hach; Andanie in D,
Fantasta and Fugue in G Minor, and
Chorale Variations, Mendelssohn; 7
Tonstiicke, Herzog; Trio on “Nun
ruhen alle Wiilder,” Eyken; Sonata No,
4, Fink.

Prestant 16°

Octave B’

Gambe 8'

Fifite Harmonique 8°
Bourdon 8’

Octave 4'

Rohrflote 4°
Superoctave 2°
Grave Mixture [l
Comet V

Mixture VI1I-XII
Bouble Trumpet 16°
German Tr B*

Specifications of the Organ

GREAT
36 notes

in prospect from low Df, 70% tin
in prospect from tenor C, 70% tin

bass hammered lead, remainder 50% and 65% tin

from tenor C, 50% tin
hammered lead
hammered lead
hammered lead

hammered lead

hammered lead

4 ranks of hammered 50% tin, remainder hammered lead

h 1 lead, den boots
h 1 lead, den boots

French Trumpet B°
Orlos (47 1-111

Stillgedackt 16"
Diapason B'

Viola da Gamba 8°
Voix Celdste 8'
Chimney Flute 8°
Ttalian Principal 4*
IQuinla 22/3"
Sesquialter §I
Fifteenth 2*
Fourniture [V-VI
Contra Hautboy 16°

Holzquintadehn 16'
Prestant 8'
Bourdon B'

Octave 4’

Baarpyp 4'

Grosse Tierce 3 1/5'
Nazard 2 2/3'
Sesquialtera 11
Night Horn 2°
Doublet 2°

Sharp V-VIIl
Dulcian 16°
Trechierregal 8°
Cromorne B'

Gedack: 8°
Quintadena ¢’
Wald{lote 2°
Tierce 1 3/5°
Echo Comet 111
Chuinta ) 173’
Cymbat 111
Regal B°
Schalmey 4

Contra Bourdon 32°'
Prestant 16"

Subbass 16
Octave 8'

Gedack: 8'
Superociave ¢
Mixture V

Contra Basscon 32'
Trombone 16°
Cornopean 8
Shawm 4°

Bracketed stops are on one knob. The first stop is available when knob is drawn

lowest 7 hammered lead, remainder hammered 50% and 65% tin

50% tin and hammered 65% tin

SWELL
56 notes

lowest 12 from Pedal, remainder hammered lead
hammered lead

bass hammered lead, remainder 50% tin

from low F#, 50% tin

hammered lead

hammered lead

hammered lead

T70% tin

hammered lead

bass h. d lead, 1 inder 50% tin
bass h ed lead, remainder 50% tin
bass hammered lead, remainder 50% tin
50% tin

rRUCKkrPOSITIV
56 notes
wood
in prospect, 70% tin
wood

hammered lead
hammered lead

hammered lead
hammered lead

70% uin
hammered lead
2 ranks hammered 50% tin, remainder BT tin

hammered lead, wooden boots
hammecred lead, wooden boots
hammered lead

BRUSTWERK
56 notes

hammered lead
hammered lead
hammered lead

hammered lead

hammered 50% tin

hammered lead
hammered Jead

PEDAL
30 notes

wood

lowest 14 in prospect 20% tin, remainder hammered

lead

wood (extension of 327)

hammered lead

hammered lead

hammered lead

hammered lead

hammered lead and zine, wooden boots
wooden resonators and boots
hammered lead, wooden baots
hammered lead

hallway, the second stop when knob is fully drawn.

Couplers:  Swell to Great

Ruckpositiv to Great
Brustwerk to Great
Swell 10 Ruckponny

Great to Pedal

Ruckpostiv to Pedal

Swell 10 Pedal

Brustwerk 10 Pedal

General Tremulant
Tremblant Boux

General Wind Siabilizer

Riickpositiv Wind Stabilizer

Balanced Swell Pedal
Composition Pedals:

On and OfF Pedals 1o Great Flue Chorus
On and OfF Pedals to Great Reed Chorus
On and Off Pedals to Swell Forie Steps

Ventil Pedals: Great Windchent

Pedal Flues (except 32" and 16" Bourdon)
Pedal Reeds
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Ned Rorem's Music for Chorus & Organ

by James McCray

Ned Rorem (b, 1923 is considered
by many to be the leading living com-
poser of art songs. Yet, when he re-
ceived the 1976 Pulitzer Prize in Mu-
sic, it was for a work without words,
Air Music, Ten Variations for Orches-
tra which demonstrates his complete-
ness as an American composer. His
compositions have been performed by
many of the leading musicians of the
world. Distinguished conductors such
as Leonard Bernstein, Eugene Orman-
dy, Dimitri Mitropoulos, and Leopald
Stokowski have frequently performed
his music, which goes beyond his an
songs and includes symphonies, piano
concertos, operas, theatre and ballet
music, chamber music, and works for
chorus.

Unquestionably, French culture has
een the major influence on his style,
He lived in France from 1949-58 and
absarbed the artistic and social milieu
of thar post-war period. During thase
years he was the recipient of Fulbright
(1951) and Guggenheim (1957 Fel-
lowships. Other awards have included
the George Gershwin Memorial Prize
in  Composition and the ASCAP-
Deems Taylor Award. In 1977, Rorem
received an honorary doctorate from
Northwestern University where, at
seventeen, he was a student in the
music school.

Rorem has an extraordinary gift for
setting words to music, the approach
to which is summarized in his most re-
cent hook, An Absolute Gift:

My three mottos for songwriting:
Use only good poems — that is, con-
vincing marvels in English of all per-
iods. Write gratefully for the voice
— that is, make the voice line as
scen on paper have the arched flow
which singers like to interpret. Use
no trick beyond the biggest trick —
that is, since singing is already such
artifice, never repeat words arbi-
trarily, much less ask the voice to
groan, shrick, or rasp. T have nothing
against special effects; they are just
not in my language. I betray the
poet by framing his words, not by
distorting them,!

This special ability which involves
words and music in combination is
not limited to composing, but expands
into the literary field, and he has writ-
ten eight hooks which have revealed
some of his most personal thoughts
on a wide palette of topics and ac-
quaintances. In an essay titled “Writ-
ing Songs” which appearcd in “The
American Musical Guide,” and later
in his 1967 book, AMusic From Inside
Out, Rorem made the following ob-
servations about setting words to mu-
sics

Words provoke the musical mood
in a number of essentially mysterious
ways . . . Setting words with a
skill for declamation is said to be
a rare gift, yet it is no more than
notating words according to the
laws of natural speech inflection.
Irreproachable declamation is real-
ly no more indispensable to song
than assigning practical vowels to
appropriate notes.?

Choral writing is but another phase
of song writing, with many similar
principles. His commitment to verbal
comprechension shines as a beacon in
his music for chorus as well. That
same, meticulous attention to aural de-
tatl and to shaping the instrumental
accompaniment so that it reflects and
enhances the vocal music without
dominating it is an integral compo-
nent of the musical style,

16

g »-

A cursory review of Rorem’s out-
put will reveal a considerable amount
of music for chorus. Yet, in compari-
son to his solo vocal music, these
works {with the possible exception of
the unaccompanied hymn-anthem Sing
My Soul) veccive few performances,
Vocal recitals by students and profes-
sionals often include Rorem’s music,
but choral concerts are almost void of
his compositions. This article will dis-
cuss Rorem's choral music which in-
volves the organ. Each work will be dis-
cussed briefly with commentary on the
writing for chorus and organ; some ob-
servations on  performance considera-
tions will he given in the hope that
choral conductors will discover his
expressive and comumunicative music,
and unltimately program more of his
choral compositions.

Ned Rorem

Compositions 1959-69
Rorem’s interest in composing for

chorus and organ can be found
throughout most of his later creative
life, although he neglected the organ
as a solo instrument until recently. His
1976 organ work, A Quaker Reader,
which is an extended 30-minute com-
position with eleven movements, has
been heralded as one of the most sig-
nificant organ pieces written in the
T0s. It is a complex and difficult
work in which cach movement is pre-
ceded by an epigraph from Friends’
writings, thus perpetuating his inevit-
able linkage of words and music.
The first work specifically for chorus
and organ is The Corinthians, which
was written in Paris in 1953, (A 1947
composition, A Sermon on Miracles,
may be performed on keyboard, but

Rorem’s Music for Chorus and Organ

1953
1959

utes. Hoosey and Hawkes BK 708,
1963

The Corinthians (SATB and organ); 9 minutes, C.F, Peters, no. 6193,
Miracles of Christmas (SATB and organ), multi-mosvement cantata; 17 min-

Lift Up Your Heads (SATB and organ or SATH aud wind cosemble or SATB

with 2 trumpets, 2 trombones, timpani and organ); 4 minntes. Boosey and

Hawkes BK 696,
1966

Proper For The Votive Mass of The Holy Spirit (unison chorus and organ

with optional congregation and soli), multi-movement setiing; 9 minuics.

Boosey and Hawkes Oct. 5618.

1966
Hawkes Oct. 5619,

1968
Hawkes Oct. 5651.

1970
Boosey and Hawkes BK 725
1973

1977
6010.

Truth In The Night Season (SATB and organ); 4 minutes. Boosey and
He Shall Rule From S5¢a To Sea (SATB and organ); 5 minutes. Boosey and
Praises For The Nativity (SATR soli, SATB chorus and organ); 4 minutes.

Three Motets (SATB and organ); 9 minutes. Boosey and Hawkes Oct. 5881,
Surge, Muminare (SATB and organ); 4 minutes. Boosey and Hawkes Ocl.

organ is not specified and the pre-
ferred accompaniment is string or-
chestra.) The work was first performed
by Paul Callaway with the Washing-
ton Cathedral Choir and Rorem fecls
“It’s one of the best™.#

The organ writing is more extensive
in this piece than in some of the others.
Three staves are used, and there are
some busy passages. The organ is
treated as a partner with moderately-
complex solo areas. The majestic solo
that builds to a gigantic climax then
returns to a more tranquil closing sec-
tion is very dramatic, and is, perhaps,
his most cffective organ writing to be
found in choral settings. There are sev-
eral sections, each with its own tempo.
The total performance time is nine
niinutes,

The choral writing is, at times, quite
difficult. Expansive ranges in all the
sections and some divisi areas suggest
that a large choir with mature voices
will be needed. The voice lines have
little 16th-note melismas that are later
carried into the organ writing. There
are some comtrapuntal areas, and un-
tike most of his choral pieces, some
textunl phrases are repeated. The
chorus has some sections of unaccom-
panied singing and all sections are ex-
posed at some point.

The final six measures contain some
of Rorem’s poignant choral writing.
After an extended moment of total
silence, the choir erupts in a loud, un-
accompanied, and emphatic plea on
the text “Faith, hope, charity” which
then diminishes in intensity and ulti-
mately arrives on a G-Major chord,
This chord is held over a gentle organ
phrase which disappears into the dis-
tance. This stunning ending will leave
the audience mesmerized.

Miracles of Christmas (1959) is a
17-minute cantata in seven movements
which are connected so that the piece
is continuous, departing from the
traditional cantata type.

The organ music is written on two
staves and may be played on the piano;
in only a few areas are the manuals
and pedals differentiated in the score.
There are a few brief solos, but gen-
erally the organ is treated as an ac-
companiment for the chorus. At times
the choral material is interchangeable
with the two mediums; however, the
function of the organ is clearly as
support for the choir. Some vocal lines
are doubled in the organ, yet they are
treated discreetly and rarely is there
a simplistic parallel treatment for both.

There are no registration indications
and the performance on piano is quite
suitable to the music, The solo out-
bursts are demanding for the perform-
er, especially in the sixth movement
when the organ has the most extended
solo material. Nothing approaches the
level of “difficult” and this could be
performed at sight by most organists.

One interesting feature is that the
title of each of the movements is in-
troduced by the chorus as the closing
gesture of the preceding movement.
This gives more cohesion to the move-
ments and the text in these areas is
emphasized in hold print.

Ruth Apprich Jacob supplied the
poetry. The movement titles are: The
Cherry Tree; The Rooster; The Wise
Men; In the Stable; The White Rose;
The Spider and the Fly; and The
Land. Most of the texts contain dia-
logue from people or animals associ-
ated with the birth of Christ. It is in
the setting of spoken words that
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Rorem’s music reveals a striking crafts-
manship. His understanding of lan-
puage and ability to employ musical
phrases which illuminate the text per-
sonalizes the poetry. Rorem states that
“poets want their words (if not their
meanings) comprehended. The farthes
out the poet, the nearer in must be his
musician,”*

The choral music is not particular-
ly difficult, but, as with the organ,
there are moments which are taxing
The choir sings in unison, two parts
and canonically, although most of
its music s in a four-part homeo-
phonic texture. The tener is notated
in bass clef, with the choral writing
appearing on two staves. There is a
noticeable concern  for the vocal
ranges, and while there are occasional
high or low notes, they arc usually
doubled by some other part so that
everything is quite singable. The work
was commissioned by a church choir
and Rorem obviously had a group of
that type in mind. The unaccompan-
ied areas are hrief with the return of
the organ overlapping the choral
phrases to help sustain the intonation
and minimize pitch problems for non-
professional choirs,

There is a freshness to the harmony
and dissonances are mild. This would
also appeal to high school or college
directors seeking an attractive work
which gives a new perspective to the
traditional Christmas story.

ILift Up Your Heads (1963) was
originally written for full wind ensem-
ble but later arranged with organ ac-
companiment; there is an alternate
version for 2 trumpets, 2 trombones,
timpani and organ, The choral score
has a keyboard reduction and even the
alternate version could be performed
with organ alone.

The music was composed in mem-
ory of Francis Poulenc, who died that
year, Poulenc had been an influence
on Rorem’s musical development and
Rorem’s anguish at the death of his
great friend is perhaps heard in the
bitter sweet character of the score.
Do the sharp dissonances contrasted
recall fond memories of his longtime
acquaintance with Poulenc? Although
there are some gentle areas, the over-
all character is one of brilliance for
his setting of the John Beaumont
(1538-1627) text that describes the
Ascension.

The opening statement by an unac-
companied chorus presents the motive
four times; this thematic gesture is
used throughout the work. The resolu-
tion of the theme with a surprising
modal shift to an F-Major chord on
the “comes” gives the music a mysti-
cal and cthereal quality.

{Continued overleaf)

Nunc Dimittis

Leslie A. Boesey, music publisher,
died at his home in England on Sept.
5. He was 92, He had been managing
director of Boosey & Company, which
was later amalgamated with Hawkes &
Son to become Boosey & Iawkes.

Arthur Roscoe Croley died Oct. 11
in Nashville, TN, at the age of 77. e
was organist and professer of music
emeritus at Fisk University, where he
had taught for more than 30 years,

A native of Saginaw, MI, Mr,
Croley carned his undergraduate de-
gree at Oberlin Conservatory in 1926,
where he also received his master’s
degree the following year. He studied
with Nadia Boulanger and Joseph Bon-
net in Paris, and served as organist-
choirmaster of the American Church.
Upoun return from Europe, he taught
at Oberlin before moving to Fisk in
1938, where he remained until his re-
tirement in 1969.
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Rorem
(continued from p. 17)

A large chorus will be nceded for
an cffective performance because of
the tessitura and range of the vocal
lines. Toward the end of this three-
and-a-half minute work there is a very
high soprane line and some divisi oc-
curs, At one point the alto section
sings a broad whole-nuote passage as
a counter theme to the other voices
in unison while the organ has a busy,
flowing background. The individual
vocal lines are not particularly diffi-
cult, but it is in the simultaneous
chords of the sections where the per-
formance problems may arise.

The organ music is on two lines with
brass cues indicated. The pedal mate-
rial is merely specified by “ped.” and
is used sparingly. Except for a few
soloistic measures interjected at key
places, the organ writing is quite easy.
Although appropriate for church use,
this anthem would be better suited to
a college choir with more advanced
vocal abilities.

Proper for the Vative Mass of the
Holy Spirit (1966) is for a unison
chorus, but some sections are desig-
nated women or men only andfor
congregation; Rorem also suggests that
the conductor may want to employ a
soloist in selected places. There are
four movements: Enfrance Song.
Gradual (Meditation Song), Offer-
tory, and Communion. Because there
are no metronomic notations but a
flexible choral orchestration, this work
represents an emphasis on accessibiliey.
He seems to be encouraging the per-
former to provide compositional input
and preferential taste for the work.

The first movement is the longest
and has several short connecting sec-
tions. The antiphon is heard twice
with some harmonic changes in the
organ the second time. Before and
after the sccond antiphon are psalm
verses which are more expressive and
fluid in style. The theme for the anti-
phon is sung again by everyone, in
a new transposition, as the closing
statement of the second psalm verse,
A billowy, yet rhythmic, doxology is
sung in a predeminantly 5/8 meter;
the movemem ends with an organ solo
that begins loudly and gradually di-
minishes in volume.

In the gradual, the congregation
sings an alleluia after each of the
verses, The choral lines are wide in
range and intervals, but the music for
the congregation is quite diatonic and
easily performable. All vocal lines are
doubled in the organ, which functions
as an accompaniment,

The offertory is tranquil and also
involves the congregation, but its mu-
sic is more challenging than in the
gradual. Rorem suggests that the con-
gregation be doubled by the chorus
in this section. The organ has quiet
solo material at the beginning and end-
ing of the movement. These contra-
puntal lines are not difficult and have
a haunting quality to them.

The last movement is very dramatic,
with the first half repeated for SATB
but sung only by the men the first
time. This looks and sounds similar
to some of Rorem’s art songs and the
movement has a definite solo vocal
quality to it. The organ writing sup-
ports the chair, but also has filler ma-
terials. The syncopated sixteenth-note
pattern used by the chorus and organ
in the first half scerves as an organ
counterpoint beneath a longer vocal
line in the second half of the move-
ment.

Finding effective unison music is
often difficult and these scitings arc
inventive. The dilficulty lies in the
wide vocal ranges, and choruses will
need to make some temporary octave
doublings. The organ part has no reg-
istration or pedal indications, making
the piece accessible to any available
instrument.
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Truth tn the Night Season (1966)
was commissioned by the Houston
Chapter of the American Guild of Or-
ganists. The text is taken from Psalm
92 and is usually seen under the more
familiar title of “It is a good thing to
give thanks.”

The organ part is on three staves.
Conceived linearly, most of the mate-
rial consists of flowing lines which
have a certain  independence from
each other, but there are some vertical
chords. The organ is more of an equal
partner with autonomy. There are no
virtuoso passages and the music could
be played by most organists.

The chorus has some unaccompan-
ied passages; its vocal lines often begin
in unison and expand into a four-part
texture. At times the vocal lines are
disjunct, with intervals greater than
an octave giving an angular quality
to the sound. As with the organ, the
choral parts are frequently contrapun-
tal, which causes the words to be less
casily understood. There are relatively
few examples where the contrapuntal
texture dominates the words as it does
here, but Rorem defends his need to
do this occasionally:

Certainly I'll take the blame for
blurred diction if in making a given
picce . .. I decide to sacrifice sense
to sensation. But mostly T conceive
within a tessitura that will grace-
fully express the meaning of a poem

at least its meaning as I mean it.®

Soprano and tenor sections have a
brief unaccompanied solo section, Wide
ranges of dynamics which change sud-
denly are employed throughout the
work.

This anthem is 14 pages long and
will require a somewhat sophisticated
choir for performance. There are
some short divisi areas for the chorus,
but they are less problematical than
the expansive ranges and indepen-
demt vocal parts.

He Shall Rule [rom Sea to Sea
(1967) is for SATB and organ or
piano. There are many briel sections,
each with a new tempo, The work
opens with an unaccompanied alle-
luia which returns several times in a
developed, vet recognizable version.
The second area, a block chord setting
of the title, is also repeated later in
the work, but in a more exact format
than the allefuias.

Full vocal ranges are used, but the
choral parts are less difficult than
in many of the other works. There
are some melismatic passages and
wide leaps; the organ gives more sup-
port by doubling the lines, so that this
piece could be sung by good church
choirs.

The organ music is on two staves
and is a mixture of some contrapuntal
writing and block chords. No registra-
tion is provided, and although there
are succinet areas when the organ
performs alone, the music is always
simple and not soloistic.

A forceful alleluin that has dis-
sonance closes the work. The high
B-flats in the soprano are powerfully
stinging against the other notes and
a strong soprano section will be
nceded to give the codetta the proper
brilliance,

Compaositions 1970-79

Praises for the Nativity (1970) uses
SATB soli in addition to the mixed
choir and organ; however, Rorem in-
dicates that they could be replaced by
a full chorus, giving a double choir
arrangement to the work., The text is
macaronic with Latin phrases inter-
spersed with the English text. Both
groups sing in Latin with most of it
assigned 10 the choir. The texts are
two collects taken from the Book of
Common Prayer.

The soloists have an  extensive
amount of material, in fact, more

than the chorus. Their music is chal-
fenging and they frequently sing alone
with no accompaniment. The chorus
has some driving rhythmic material
that is heard several times in varying
harmonic  settings, There is some
contrapumtal writing for the chorus,
but most of its music is hemophonic.

The organ music is on three staves
and, occasionally, is difficult, although
the total amount is limited, The three
mediums (soli, chorus, and organ)
have discernible identities, and each
has an important role in the complete
structure.

Even though there are 40 pages to
this single-movement composition, the
fast tempo and full-page score are
such that the performance time is less
than four minutes. Commissioned by
Saint Patrick’s Cathedral in  New
York, a good choir with strong soloists
will be required for performance. This
is an exciting composition; those choirs
able to execute a work of this type
will certainly harvest a stunning re-
sponse from their audience.

Three Motets (1973) for SATB
and organ use the poetry of Gerard
Manley Hopkins. The titles for two
are in Latin, but all texts are in
English.

Deus, Ego Amo Te (O God, 1 love
thee}, is 9 pages long, with the chorus
in a predominantly homophonic ar-
rangement except for melismatic mom-
ents on selected words. The rising scale
passage occurs in both the chorus and
organ; this stylistic fragment is used in
a descending pattern as the motive for
the third movement. There are several
unison phrases and  Dbriefl unacom-
panied aveas. The choir parts are
moderately easy and well within the
capability of most church choirs.

The organ writing is more sympto-
matic for the instrument, with several
sustained chords which create blurred
sounds and, with proper registration,
should produce an austere yet passion-
ate character for the text. No registra-
tions are given for the three-staved
music, The organ maintains some de-
tachment from the choir and an equal
balance should he achieved.

The second motet, Oratorio
Patris Condren: O Jesu Vieens In
Marta, is emtively a cappella, only two
pages in length. There are many re-
peated notes and chords in this simple
setting. The harmeny is warmly chro-
matic with a basic mood of tranquility.
This litle motet could be performed
by any small chureh choir and the un-
complicated purity and heauty make
it quite appealing.

Thee God . . . is the longest motet,
12 pages duration, and features the
men's and women's voices in some
separate two-part writing. Liquid mel-
ismatic lines at a brisk tempo offer a
sharp contrast to the preceding move-
ment. At times the organ is silent and
there are a few moments when it plays
without the chorus. Most of the organ
music is on two staves and although
the lines are somewhat busy, they are
not difficult.

The choral writing is 2 combination
of homophonic and polyphonic styles,
The soaring melismas are always dia-
tonic and sometimes are in simultan-
cous contrary motion, thus increasing
the flowing effect. This lovely music
has a gliding gentility with conserva-
tive vocal ranges and fluctuating
moods that could he performed by
most church choirs,

Surge, Hluminare (1977) is Rorem’s
recent work in this genre and qualifies
as one of his most attractive settings.
In this composition, more than the
others, the role of the organ is ex-
panded. An ornamental quinwupler fig-
ure first vsed in the organ introduc-
tion rewurns  persistently  throughout
the piecce as a unifying device. The
organ writing is cheerful, but moder-
ately difficult, with three staves and
some husy areas which will be trouble-

some at the fast pace of the work. As
always, no registration is given.

In comparison to the organ, the
choral music is relatively easy. The
first two pages use an SAT tmbre and
later unison and two-part textures oc-
cur. Some polyphonic writing exists,
but most of the choral music is in a
straight-forward chordal organization,
The vocal ranges are good for all
voices with some divisi of parts.

The text is from the third song of
Isaiah and is the familiar Advent text,
“Arise, shine, for your light has come.”
A prevailing syllabic treatment with
mild harmonic dissonances develops
an alluring sound.

This work has a duration of + min-
wies with several key changes, hut no
significant 1empo change. Tt promises
to be one of his most engaging works
for chorus and organ and should re-
ceive numerous performances by both
church and sehool choirs.

In the publicity material of Boosey
and Hawkes, two other works are listed
erroneously as being for chorus and or-
gan. Laudemus Tempus Actum (1964)
is a work for mixed chorus and orches-
tta which has a keyboard reduction,
but organ is not specified in the score.
Three Incantations (1948) is a brief
work for solo voice or unison chorus
and piano. Rorem’s score does not
mention organ and only piano is indi-
cated. Therefore, these two works do
not fall within the delimitations of
this article.

In conclusion, several ohservations
can be made concerning Ned Rorem's
music for chorus and organ:

(1} Rorem’s interest in music for
chorus and organ spans a 23-year per-
iod covering most of his creative life.

(2) ANl works have religious texts
and are suitable for both church or
concert performances.

(3} All works involve a mixed cho-
rus, although one work is for unison.

{4) Only one work, Praises for the
Nativity, specifically uses solo voices.

{5) The organ writing never in-
cludes registration suggestions® and is
wsually written on two rather than
three staves.

{6} His style has a fresh harmonic
approach which is couched within an
expanded traditiona) sctting. Key sig-
natures arc used and tonal areas es-
tablished, but the harmony is often
dissonant. Chromaticism abounds, and
some modality is used.

{7} There are often many tempo
changes within onc work and while
meters frequently change, the rhythms
within them are not complex.

{8) Polyphonic and homophonic
styles are used in both the organ and
choral writing.

{9) The voeal writing involves wide
intervals, and dynamics with expan-
sive ranges in all voices. Various arti-
culations are used, but the chorus is
always treated in a traditional singing
rofe with no unusual characteristics
such as speaking or making non-verbal
sounds.

(10) All works are of at least mod-
crate difficulty.

(11) Emphasis is clearly placed on
the proper rhetorical interpretation of
the words in which the addition of
music contributes to comprehension
of the message.

NOTES . ;
1 Ned Rorem, “Song,” An dbsolute Gift {(New
York; Simon & Schuster, 1978), p. 24,
2 Ned Rorem, “Writing Songs,’ Muwetic From
Inside Oul (New York: George Brail'er, 1967),
pp. 46 & 49,
3 ‘Taken feom a personal letter [rom Rorem 1o
this writer dated January 16, 1980,

Ned Rorem, “Poetry of Music,”” Critical Af-
Jairs, A Composer’s Journal (New York:
Gearge Bmillcrz 1970). p. 3. .

* Ned Rorem, “‘Around My Past,” Music and
l’m{'{e {New York: George Brailler, 1968),
p. 05,

¢ Rorem's 1977 solo organ wurk, A Quaker
Reader, contains 11 compositions; none have
registration reconunendations, These decisions
are left 10 the perlomier and the availability of
choices fur the specific instnunent on which the
music iz 10 be played,

Jumes McCray s chairman of the mu
sic department at Coforado Stale Uni-
versity in Fort Collins and serves as
choral editer for The Diapason.
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New Organs

Gustavus Adolphus Lutheran Church, New York City
Organ by Berkshire Organ Co., West Springfield, Mass.
Dedication recitalist: Leonard Raver
Two Manuals and pedal 56/30, with coupling manual

23 stops — 33 ranks, Kirnberger temperament
Mechanical key action — Electric stop and combination action

David W. Cogswell, member, American Institute of Qrganbullders

GREAT
Quintaton 14
Prinzipal 8' {fagade)
Rohrflcte B
Octav 4
SpitzflGte 4
Hellflote 2
Mixtur V
Sesquialter 1l {TC)
Trompete B

BRUST-POSITIV
{shuttered )
Singendgedeckt 8
Prestant 4' {{agade)
Koppelflste 4
Prinzipal 2
Quintflsle 1-1/3
Scharf |11
Krummhorn 8'
Tremolo {electronically paced)

PEDAL

Subbass 16

Quintaton 16" (GT)

Prinzipal bass 8' (fagade)

Gedecktbass 8
Choralbass 4
Mixtur IV
Pasaune i6
Zink 4'

Ceiling cantings in the case are designed to project the sound out to the main
seating area, which is over 50 feet from the seating area, rather than directly down.

Wicks Organ Co. of Highland, IL, has
built a 2-manual and pedal organ of 7-
ranks for Zion Lutheran Church, Elgin, IL.
The instrument is in an existing chambaer,
with Great pipes exposed in front; the
installation and tonal finishing was by
Russell Joseph-Daniel Bogue Associates.

FEBRUARY, 1980

GREAT
Principal 8' 12 pipes
Gedeckt B’ &1 pipes
Gemshorn B8' (SW)
Principal 4' &l pipes
Flute 4" {SW)
Biockiloete 2' 12 pipes
Mizture 111 &l notes
Trompette B8' {SW)

SWELL
Rohriloete B® &1 pipes
Gemshorn 8° 49 pipes
Gemshorn Celeste 8° 49 pipes
Prestant 4, {prepared
HNachthorn 4' 61 pipes
Nazard 2.2/3' 6l notes
Flautino 2* 24 pipes
Trompette B' 61 pipes
Tremolo

PEDAL
Subbass 14" 12 pipes
Lieblich Gedeckt 1&' 32 notes
Principal 8 32 nofes
Rohriloete 8 32 notes
Choraibass 4' 32 notes
Pasaune 16 (prepared)
Trompeite 8' 32 notes

ORGAN BOOKS
KLAIS: THE ORGAN STOPLIST
136 Pages, lllustrated $12.50

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, Hlustrated $17.50

BOTH FOR $25.00

KLAIS: THE BAMBOO ORGAN
292 Pages, Wustrated $30.00

CATHEDRAL ORGAN POSTERS

Berlin — Graz — Trier
16%:" x 232" 3 for $7.00

All items postpaid when check
accompanies order.

{Ohio residents add 4.5% sales tax)

THE PRAESTANT PRESS

P.0O. Box 43
Delaware, Ohio 43015

Gincinnati, Ohio 45202
(513) 221-8400

“Bell Ringers of A

[ “HIC LS TN —e

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

Malmark Handbells

the mark of
tonal excellence

o s s i ot (e

Telephona: {603) 463-7407

RFD one (route 107)
Deerfield, New Hampshire 03037

m.s @ [ ] [ ]
publication is
available in

Please send me addilional information,

University Microfilms

International
300 North deb Road

pt. P.R.
Ann Arbor, Ml 48106
U.S.A.
18 Bedford Row
Dept. P.R.
London, WC1R 4EJ
England
Name
Institution
Strest

City
Slate
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137 FALCON STREET, LONDON, ONTARIO, CANADA,

PIANO TUNING

Learn Piano Tuningandre-
pair with approved home
study course. For details

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Telfer Dr., Morgan Hill, CA
95037 Dept. M

N5S5W4Z2

[ PIPESOUND )

WITHOUT PIPES

Build a complete pipe sounding

electronic organ by using DEVTRONIX

easy to assemble kits.

To hear this magnificent sound, send $1

for your Demo record/brochure.
— ) —

32' — 16' Electronic pedals for pipes
IC Capture combination action

Dept. 1B
%Wm Warshouss Way
e Sacramenta, CA #5836

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yele Rd E

Chilliwack, B C
Canada V2P 6H4 Phone (604) 792-1623

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
2191228863

VISSER-ROWLAND

713/688-7346
2033 jJOHANNA B
HOUSTON 77055

Intemational Society of Organbuilders

RE—ORGAN—1ze
EDWIN D. NORTHRUP
B.A., JUR. D,

£475 LEE BOULEVARD
CLEVELAND, OHIO 44118

TEL. (216) 832-4712

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhardt

mcd%i’

AL
C A mzf{’l (4 ’ ,

330 NORTH A §T,, LOMPOC, CA.
83436

(306) 523-7247

WALTER A. GU20WSKEI
PIPE OROAN SERVICE

Home
1226 SW, 4th Ct, Apt. B
Ft. Lauderdale. Fla. 33312

Business
1121 E. Commarcial Bhel
Fi. Lauderdale, Fla. 33334

RSN ...

Jack K, Miller
Vige Fraviasm

140 North Prassedt Biweet
“a

g taa, MAa. 317 20l 733 3880

IT’S OUT!

OUR COMPLETE 68 4+ PAGE CATALOG
1LLUSTRATED WiTH CURRENT PRICE DATA|

SEND 3425 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

Centrol Squore

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
HN.G.CS.A

Winchaster, Noew Hompshire

|

Lok e Dl elt

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

THOMAS

ST. PAUL'S CATHEDRAL

MURRAY

BOSTON 02111
4
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Gerd Zocher ot Grace United Methedist Church
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The Nebraska Conference on
Creativity and the New Organ
a reporl by Gerald Frank

Tue THmp aANNvat Owrcan Con-
FERENCE at the University of Nebraska
was devoted to the topic “Creativity
and the New Organ.” Participants
gathered Sept. 20-22, 1979, on the
Lincoln campus and at neighboring
churches for sessions presented by Gerd
Zacher of Germany and William Al-
bright of the University of Michigan.

The opening day of the conference
included lengthy lectures by each of
the leaders, Mr. Albright discussing
some philosophical and practical as-
pects of the compasition and perform-
ance of current music and Mr. Zacher
offering some interesting insights into
the processes of understanding music.
Mr. Zacher continued his lecture the
second day and, following a free pe-
riod which allowed participants to vis-
it significant organs in Lincoln, Mr
Albright discussed a number of his
compaositions and performed Organ-
book 111. The day conciuded with a
joint recital by Mr. Zacher and Mr.
Albrighe, The final day of the confer-
ence consisted of a masterclass and a
panel discussion entitled ‘“T'he Future
of the Organ and New Music for It.”

The key word which emerged from
the conference was “synthesis.” Al-
though it was not planned to be and
happened independently, both leaders
capitalized on the significance of this
process — Mr. Albright already in his
opening remarks and Mr. Zacher in
his fascinating and profound analyses
of music.

In mis NmiaL LEcTURE, Mr. Al-
bright discussed the similarities be-
tween composing and performing and
hetween  expressivity and  creativity,
Creativity, he said, is the synthesis of
materials which have not previously
been put together. Because the sub-
conscious does the work of synthesis,
it is helpful for the subconscious to be
involved in the performance of post-
Freudian music; an understanding of
the compositional process enhances the
pCI'fﬂl’['ﬂﬂ.l]CC [Procuess.

A demonstration of deep synthesis
was My, Zacher’s analysis of J. S.
Bach’s Toccata, Adagio and Fugue in
which a brilliant manner of discover-
ing the “key” 1o a composition was

exhibited. Zacher stated that his un-
derstanding of the work was realized
only through his study of recently-
composed music. A knowledge of
Baroque rhetoric clarifies Bach's in-
tentions. The piece has no beginning
or ending in the expected sense, but
there are two endings in the middle
of the compesition. Bach is therefore
pusing the question, “Must a picce be-
gin and end?” In conjunction with
this question and some of his compo-
sitional “mistakes,” Bach seems 10 he
saying, “What happens when? Play.
It doesn’t matter.” Mr. Zacher stated
that unlocking a composition in this
manner is the point at which the for-
midable becomes simple. He related
this 1ype of insight to Lygeti’s Volu-
mina, which requires a totally new ori-
entation, No longer are rhythm, mel-
ody, and harmony the parameters. A
new approach to form and a new ap-
proach to the instrument have been
combined, and yet the picce is, in its
way, more traditional than the Bach
work just cited. There is a beginning
and an end, with the blower and the
playing action forming a part of the
picce. Traditional forms and proce-
dures can be located: trio (beginning
at page 10 of the score), partita (p.
15), imitation and inversion (p. 17),
toceata (p. 18), and canon (p. 20).
Velumina, Mr. Zacher stated, is the
classic tie of contemporary organ mu-
sic to traditional organ music.

In his own piece, Szmaty, performed
later in concert, a close connection
between language and music forms the
compositional basis. The piece derives
its form and sounds from the title
word, the Polish word meaning “rags.”
Mr. Zacher tries to make the organ
pronounce the word: “sh” is the
sound of water flowing, “m” is the
cquivalent of humming, “ha” a show,
“” a spit, and “e” a sound which
fades away,

Mr. Zacher's lectures dealt with
many other aspects of the pieces cited,
as well as with other compositions and
the acts of listening, perceiving, and
completing the cirele from composi-
tional conception to audience percep-
tion. The depth of his remarks was
challenging and rewarding,

Delyoare

DELAWARE ORGAN COMPANY, INC
252 Fillmore Ave.
Tonawanda, New York 14150
(7186) 692-7719

MEMBER A.P.OB.A.

LARRY PALMER

Horpsicherd — Organ
Southern Methodist University

Organist-Choirmaster
Salat Luke's Episcopal Church

Dallas, Texas
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CONCERNING COMPOSITIONAL TECH-
~xigues and a developing performance
practice for 20th-century music, both
leaders offered some specific sugges-
tions. Mr. Zacher catalogued a number
of techniques currently in use in or-
gan composition, as well as the prob-
lems of finding a musical form for
these possibilities, many of which per-
tain to the wind system of the organ.
In his discussion of performing con-
temporary music well, Mr. Albright
stated that the inhuman aspects of the
organ — its grandeur and its anificial
wind supply — are the very reasons
for its success. Time, and the manipu-
lation of time (including articulation),
is what makes the organ a human in-
strument. Rubato and ornamentation
arc two other resources at the organ-
ist’s disposal. With examples from
Messiaen and Bolcom, Mr. Albriglu
demonstrated  that much  contempo-
vary music has performance problems
arising from {ragmentary or discontin-
uous clements. To overcome these
problems, Mr. Albright suggested 1wo
possibilities for performers: 1) Empha-
size the continuities and exaggerate
the cadences, for the aspects of dis-
continnity are already heavily present;
and 2) pive each element an aspect
of personality. Assign characterizations
to each group of notes to create ideas
and vitality. Mr. Albright provides sug-
gestions of this nature in many of his
recent works. For instance, the indi-
cations in Curio ! from Organbook
I include “needling,” “responding,”
“pleading,” “plaintive,” ‘'passionate,”
“pompous,” and ‘puckish.”

Several sessions of the conference
met  in Grace United Methodist
Church and Wesley IHouse Chapel,
ea-h of which possesses a two-manual
organ recently built by Lincoln organ-
builder Gene Bedient. Each of these
instruments has a distinct and ingrati-
ating personality. The instrument in
Wesley House was the one on which
Mr. Albright perforined his Organ-
book HI in its entirety and with ex-
pected aplomb. The work was com-
posed with a small instrument in mind,
and it was rewarding (o hear Mr. Al-
bright utiliz¢ an instrument with a
flexible winding system and unequal
tetiperament with ardent enthusiasm,

Gene Dedlent

Willien A.bright ot Wes.ey House

Prior to performing the work, Mr. Al-
bright discussed it as well as numerous
others of his works for different per-
forming media, offering at the same
time his perceptions of current rom-
positional trends.

TuE joiNT mEctran on the Reuter
organ in Kimball Concert Hall opened
with Mr, Zacher playing Lygeti’s
olumina and his own Szmaty. Mr.
Zacher's interpretation of both these
works to which he is so intimately re-
Iated was electrifying at moments. The
performance of Volumina was marred
by the visible uncertainty of the two
registrants, but Mr. Zacher showed
himsclf nonetheless to be in absolute
control and understanding of the picce.
An intcresting stroke was his inter-

mittent use of the zimbelstern at the
conclusion to create the cffect of a
diminishing wind supply requested by
the composer, 1 presume because the
sound of the organ ended immediawe-
ly upon its being turned off.

Mr. Albright’s performance inchid-
ed his awn Stipendium Peccati, ad-
mirably and most successfully assisied
hy pianist Larry Lusk and percussion-
ist Albert Rometo, both of the U-N
faculty, three pieces from C. Curtis-
Smith’s  Muasquerades, and William
Bolcom’s Black Hest, again with out-
standing assistance from Mr. Rometo.
Mr.  Albright’s  superh  control  of
rhythm and articulation was the basis
of the uocommonly gratifying per-
formances of all the sclections. His
complete assimilation of this music
and ease in communicating it rein-
forced his recognized position.

A MASTERCLASS ON THE FINAL DAY
of the conference presented both lead-
crs in another strong light. Students
of George Ritchie and Quentin Faulk-
ner, the U-N faculty members who
organized the conference, demon-
strated a high degree of preparation
and mwsicality in their performances
of Schoenberg's Variations on a Reci-
tative and movements from Albright’s
Organbooks I and 1. Mr. Zacher dis-
cussed the aspect of “variable time”
in the Schoenberg, which involves the
performer’s maintaining the steadiness
of the underlying heat while provid-
ing the rhythmic freedom of speech,
Mr. Zacher also pointed out that the
cadenza is the key to the piece and 10
successful performance. It contains the
material of the recitative, the rhythm
of the arioso, and the harmonies of
the bass theme, Mr, Zacher emphasizes
these three components registrationally
hy assigning a distinct color to each.

Mr. Albright pointed out that his
Night Procession should be as fluid
and  seamless as possible and  that
Toccata Satanique challenges one's
rhythmic comtrol. The problem is to
liberate the performer from a metri-
cally perfect rhythm so that constantly
varying pulsations occur.

THE CLOSING PANEL DISCUSSION be-
gan with a question posing the problem
of what would be today’s ideal organ
in reality or in imagination. Both Mr.
Zacher and Mr. Albright stated that a
unique personality in an instrument is
far more important than any other
consideration, The wind system, as the
fallible aspect of an organ, can be
emphasized to make it more human.
Responding to the suggestion that an
adjustable wind supply be provided
in organs, Gene Bediemt said that the
wind supply is so critical to the per-
sonality of an instrument that a truly
successful variance would be virtually
impossille to achieve. On another sub-
ject, Mr. Zacher stated that varied in-
flections of the beginnings and endings
of sounds is much more interesting
than changes of registration. Indeed,
Mr. Albright  added, his Tocecata
Santanique, with its rapid color
changes, exorcised the combination ac-
tion and hopefully ended the American
love of gadgetry so far as the organ
is concerned.

Further discussion [ocused on as-
pecis of temperament, notation, and
the role of the performer in the com-
positional process. Composition, stated
Mr. Albright, is an endless quest (o
come to grips with all the available
material present in different cultures
and media. The conference thus ended
where it began, with the role of the
synthetic process central and, by this
time, thopoughly demonstrated.

If anytging was Iacking in this event,
it was the notable absence of more
organbuilders and composers, whose
contributions and interactions undoubt-
edly would have provided benefits for
themselves as well as for other partici-
pants. It is hoped that organists will
attempt with more success to involve
their appropriate musical compatriots
in future seminars of this nature.

Mr. Frank teaches at Okiahema State University, Stillwater.
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Calendar

This calendar covers o two.month period
ending April 15, All events are assumed to
be organ recitals unless otherwise indicoted
and are grouped eost — west ond north —
south within each date. * = AGO event,
+ = RCCO event. Information will not be
accepled unless it includes artist name, dale,
location, and hour, THE DIAPASON regrets
that it connot assume responsibility for the
accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 FEBRUARY

Clinton Miller with brass; St Johns Luth-
aran, Allentown, PA 8 pm

George Wright; Kirk of Dunedin, FL 8:15
pm

16 FEBRUARY
George Wright; Kirk of Dunedin, FL 8:15
pm

17 FEBRUARY

Brochms Requiem; 5t Bartholomews Church,
New York, NY 4 pm

Benjomin Van Wye;
New York, NY 5:15 pm

Sacred ensemble music;
5 Orange NJ 4 pm

Vivaldi Dixit Dominus;
Princetan, NJ B pm

Walter Baker;
PA 4 pm

Jean Guillou; 3rd Presbyterion, Pittsburgh,
?A 4 pm

Susan Wright, soprano; Cothedral of Mory
Our Queen, Boltimore, MD 5:30 pm

William Neil; Cathedral, Woshington, DC
5 pm

*Music for a Sunday Alternoon;” Cove-
nant Preshyterion, Charlotte, NC 3 pm

Mardi Gras program; Fairmount Presby-
terian, Cleveland Heights, OH 7 pm

Karel Paukert; Art Museum, Cleveland,
OH 2 pm

Todd Wilson with trumpet;
Presbyterian, Toledo, OH 4 pm

Martin Neary; Independent Presbyterion,
Birmingham, AL 4;30 pm

Telemann Consort; Church of the Ascen-
sion, Chicago, IL 8 pm

5t Thomas Church
1st Presbyterian,
Trinity Church,

ist Boptist, Philadelphia,

Collingwood

18 FEBRUARY

Timothy Albrecht; Union Theological Sem-
inary, New York, NY 8 pm

Robert C, Clark; Marrison Methodist, Lees-
burg, FL B pm

19 FEBRUARY

Christ Yorks; Christ Church, Cincianati, OH
12:10 pm

Marilyn Keiser; 5t Pauls Episcopal, Indian-
apolis, IN 8 pm

20 FEBRUARY

Winfred Johnson; Trinity Church, Newport,
Rl 12:15 pm

Music of Allegri & Bairstow; 5t Thomaos
Church, Mew York, NY 12:10 pm

22 FEBRUARY

Lenora McCroskey; Memorial Church, Har-
vard Univ, Cambridge, MA 8:30 pm

lean Guillou; St Joseph Cathedrol,
ford, CT 8 pm

Peter Planyavsky; St Pouls Episcopal, Riv-
erside, CT 8:30 pm

Godspell; Presbyterian Church, Bryn Mawr,
PA 7:30 pm

Rorem concert: St Morys College, Notre
Dame, IN 8 pm

Hart-

23 FEBRUARY
Godspell; Preshyterian Church, Bryn Mawr,
PA 3 pm

24 FEBRUARY

Jean Guillou; Riverside Church, New York,
NY 4 pm

Mozart Mass in C Minor, K 427; St Bor-
tholomews Church, New York, NY 4 pm

Robert Gaont; S5t Thomas Church, New
York, NY 5:15 pm

Vaughan Willioms Donc MNobis Pacem;
Church of the Ascension, New York, NY 8

m
& Richard Heschke; St Peters Episcopal, Mill-
burn, NJ 3 pm

Organ & choral music; 5t Marys Abbey,
Maorristown, MJ 3 pm

Godspell; Presbyterian Church, Beyn Mawr,
PA 7:30 pm
Haydn Creation l-l;
phio, PA 4 pm

Borbara Thomson; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Ist Boptist, Philadel-

Mlchua! Mantz; Cathedral, Washington, DC

5 pm

Benjamin Van Wye; Baptist Church, Hamp-
ton, VA 8 pm

Diane Bish; Coral Ridge Presbyterlan, Ft
Louderdale, FL 4:30 pm

Lawrence DeWilt; Art Museum, Clevelond,
OH 2 pm

Music for 2 harpsichords; St Pouls Episco-
pal, La Porte, IN 4 pm

Charles Heaton; 4th Presbyterian, Chica-
go, IL 6:30 pm

25 FEBRUARY
Schubert Mass in G; Morrison Methodist,
Leasburg, FL 8 pm

26 FEBRUARY

Juniata College Choir; West Side Presby-
terian, Ridgewood, NJ B pm

Martin MNeary; Trinity Church, Princeton,
NY 8 pm

Thomas Richner; St Philips,
8 pm

Atlania, GA

27 FEBRUARY
Dale Sparlin; Trinity Church, Newport, Rl
12:15 pm
Music of Berkeley & Stonford; St Thomos
Church, New York, NY 12:10 pm
Thomas Richner, mosterclass; St
Cothedral, Atlantg, GA 10 am
Richard Dobkowski, trumpet;
Church, Pork Ridge, IL 12:15 pm

Philips

Community

29 FEBRUARY

*] Reilly Lewis; Ginter Park Presbyterian,
Richmond, VA & pm

*Robert Glasgow; Pendleton Baptist, Green-
ville, SC B pm

Suson Ferré; 5t Johns Evongelical, Colum.
bus, OH 8 pm

Thomos Murray; Christ Church, Cincinnoli,
OH 8:30 pm

Concordia  Choir;
Ellyn, IL 8:15 pm

Groce Lutheran, Glen

1 MARCH

*Frederick Swonn, maostercloss; Gloria Dei
Lutheran, Providence, Rl 1:30 pm

Robert Glasgow, mastercloss; Pendleton St
Baptist, Greenville, SC 10 am

2 MARCH

Apple Hill Chamber PFPlayers;
Church, Portland, ME 4 pm

The Scholars; Immanuvel Congregational,
Hortford, CT 4 pm

Joan Lippincoit; 5t Morks Chapel, Storrs,
CT 4 pm

Gerre Hancock, Community Church, Gar
den City, NY 4 pm

Martin  Licker;
York, NY 4 pm

Hande! Messich (I, [li;
Church, New York, NY 4 pm

Norman McNaughton; St Thomas Church,
New York, NY 5:15 pm

Elizobeth & Timothy Martyn, piono; W
Side Preshyterian, Ridgewood, NI 7:30 pm

Nancianne FParrello; Trinity Caothedrol,
Trenton, NI 3:30 pm

Berlioz Requiem;
PA 4 pm

Kenneth L Axelson, all-Franck; Mt Lebanon
Presbyterian, Pittsburgh, PA 4.30 pm

Choral concert; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Haig Mardirosion; St Thomas More Cathe-
dral, Arlington, VA 7:30 pm

Doniel Miller; Coral Ridge Presbylerian
Ft. Lauvderdale, FL 4:30 pm

Daniel Hathaway; Art Museum, Cleveland
OH 2 pm

Oratorio Society; St Joseph Cathedral, Co-
Jumbus, OH 7:30 pm

State 5t

Temple Emonu.El, New

St Bortholomews

st Baptist, Philadelphic,

3 MARCH

The Scholars; South Congregational, Mew
Britain, CT 8 pm

George Ritchie; Union Theological Semi-
nory, New York, NY 8 pm

John Weaver; 1st Presbyterion, Columbus,
GA 8 pm

4 MARCH

The Scholars; Immaculate Conception Cath.
edral, Syrocuse, NY 8 pm

Chorol concert; Christ Church,
OH 12:10 pm

*Robert Glasgow; Univ of Chicago,
pm

Cincinnali,

IL 8

5 MARCH

Frank Converse: Trinity Church, Newport,
Rl 12:15 pm

Music of Wesley; St Thomas Church, New
York, NY 12:10 pm

*Gerre Hancock: Alice Tully Hall,
York, NY 5:30 pm

Jerome Bulera; Community Church, Park
Ridge, IL 12:15 pm

New
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7 MARCH

Ray & Beth Chenault; Methodist Church,
Formville, NC 8 pm

*Peter Plonyavsky; Covenant Presbyterian,
Charlotte NC 8 pm

McNeil Robinson; St James by the Sea
Episcopol, Jacksonville Beach, FL 8:30 pm

*Jay Peterson; st Preshyterian, Mashville,
TN 8 pm

B8 MARCH

“Peter Planyavsky, maostercioss; Covenant
Preshyterion, Charlotte, NC 10 am

*John Obetz, workshop; Ist Boptist, Peo-
ria, IL 9 am

? MARCH

Poulenc Stobat Moter; St Bartholomews
Church, New Yark, NY 4 pm

Bruce Neswick; St Thomas Church, MNew
York, NY 5:15 pm

John Weaver; Cadet Chopel, West Point,
NY 3:30 pm

Peter Planyavsky; United Mathodist, Red
Bank, NJ 4 pm

Evensong; Princeton Univ chapel, Princeton,
NJ 7:30 pm

festivol of Singing Children; Presbyterion
Church, Bryn Mawr, PA 4 pm

Puccini Messe di Glaria; 1st Baptist, Phil-
adelphio, PA 4 pm

Cheral concert; Bishop Cummins R E Church,
Catonsville, MD 3 pm

Rosemary Fetter, soprano; Cathedrol of
Mary Our Queen, Baltimore MD 5:30 pm

Carissimi & Handel; Nationa! Shrine, Wash-
ington, DC B8:30 pm

Donold Rolander; Coral Ridge Presbyter-
icn, Ft Louderdale, FL 4:30 pm

Korel Paukert with boychoir; Art Museum,
Cleveland, OH 2 pm

Spanish sacred music; Trinity Cothedral,
Clevelond, OH § pm

Monsfiald Choir; St Joseph Cathedral, Co-
lumbus, OH 7:30 pm

*John Cbetz; Ist Baptist, Peorio, IL 3:30
pm

10 MARCH

McNeil Robinson; Trinity Church, Boston,
MA 8 pm

11 MARCH

Terry Yount; Univ of Kentucky Arts Center,
Lexngton, KY 8 pm

Douglos Reed, Albright premiere; Univ of
Evansville, N 8 pm

12 MARCH

Muriel Buck; Trinity Church, Newport, RI
12:15 pm

Music of Byrd; St Thomas Church, Mew
York, NY 12:10 pm

The Scholars; Trinity Cothedral, Cleveland,
OH 8 pm

Donold Willioms; Concordia Cellege, Ann
Arbor, Ml 8 pm

Karen Roberto, violin; Community Church,
Park Ridge IL 12:15 pm

13 MARCH
Terry Charles; Kirk of Dunedin, FL 8:15
pm

14 MARCH

Joseph Payne, harpsichord; Longy School,
Cambridge, MA 8 pm

Gerre Hancock; Old Ist Church, Spring-
field, MA 8 pm

Roberta Gary; Trinity College, Hartford,
CT 8:15 pm

Terry Charles; Kirk of Dunedin, FL 8:15

m
2 The Scholars; Ist Community Church, Co-
Jumbus, OH 8 pm

Joy Peterson; MacMurray College, Jack
sonville, IL 8 pm

15 MARCH

Garre Hancock, workshop; Old 1st Church,
Springfield, MA 9:30 om

Terry Charles; Kirk of Dunedin, FL 8:15 pm

16 MARCH

Lenten Evensong; St Joseph Cathedral,
Hartford, CT 3 pm

Hilse Song af Salomon; St. Lukes Lutheran,
New York, NY 3 pm

Schubert Lazarus; St Bartholomews Church,
Mew York, NY 4 pm

Daniel Hathoway; 5t Thomas Church, New
York, NY 5:15 pm

George Baker; 1si Presbyterian, Glens
Falls, NY 8 pm

Frederick Swann; 1st Congregotional West-
field, NJ B pm

Bach Contata 135; 5t Marys Episcopal,
Ardmore, PA 10:15 am

Duruflé Requiem; 1st Baptist, Philade'phia,
PA 4 pm

*David Hurd; Calvary Episcopal, Pitts
burgh, PA B pm

FEBRUARY, 1980

Richord Osborne; Cothedral of Mary Our
Queen, Boltimore, MD 5:30 pm

Brohms Requiem; Cathedrol, Washington,
DC 4 pm

Antone Godding; Coral Ridge Presbyter-
ion, Ft Louderdale, FL 4:30 pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Whetstone Choir; 5t Joseph Cathedral, Co-
lumbus, CH 7:30 pm

The Scholars; Independent Presbyterian,
Birmingham, AL 4 pm

17 MARCH
*David Hurd, workshop; Holy Cross Church,
Pittshurgh, PA 8 pm

18 MARCH

John Rose; Church of the Saviour, Syro-
cuse, NY 8 pm

Roberta Gury, masterclass; Lebanon Valley
College, Annville, PA

Marjorig Fruxell, piano; Christ Church,
Cincinnati OH 12:10 pm

19 MARCH

Constance Andrews; Trinity Church, New-
port, Rl 12:15 pm

Music of Palestring; 5t. Thomas Church,
New York, NY 12:10 pm i

Corol Cornelisen, mezzo;
Church, Park Ridge, IL 12:15 pm

Community

21 MARCH

Thomas Richner; 1st Presbylerian, Boca
Roton, FL 8 pm

Britten Noyes Fludde; Christ Church, Cin-
cinnati, OH 8 pm

22 MARCH

Roberta Gary; St Peters Cathedral, Scran-
ton PA B pm

Britten MNoyes Fludde; Christ Church, Cin-
cinnatt, OH 8 pm

23 MARCH

Robert Glosgow: All Sainis Episcopal, Wor-
cester, MA 3:30 pm

Verdi Requiem; St Bartholomews Church,
New York, NY 4 pm

David Hurd; St Lukes Chopel, New York,
NY 4 pm

Joshua Singer; 5t Thomas Church, New
York, NY 5:15 pm

Rossini Stobal Mater; |st Baptist, Phitadel-
phia, PA 4 pm

Roberta Gory, masterclass; St Peters Cath-
edral, Sceonton, PA 3 pm

Hondel Messiah; S5t Davids Church, Balti.
mare, MD 4 pm

Vocal recital; Cathedral of Mary Our
Queen, Baltimare, MD 5:30 pm

Duruflé Requiem; St Johns Church, Wash-
ington, DC 5 pm

Dione Bish & ensemble; Coral Ridge Prasby.
terian, Ft Lavderdale, FL 4:30 pm

Mozort Requiem; Fairmount Presbyterian,
Clevelond Heights, OH 7 pm

Westland Choir; St Joseph Cothedral, Co-
lumbus, OH 7:30 pm

Haydn Missa Sancli Nicolai; 1st Methodist,
Ashlond, KY 4 pm

Joyee Schemanske; St Pauls Episcopal, Lo
Porte, IN 4 pm

Sowerby Forsaken of Man; St Chrysostom
Church, Chicogo, IL 7 pm

Jay Pelersan; |st Methodist, Decatur, IL
4:30 pm

Mozart Mass in C; st Preshyterian, Nash-
ville, TM B pm

24 MARCH

Jane Dillenberger, lecture; Trinity Episco-
pol, Hortford, CT 8 pm

Britten & Voughan Williams; Grace Church,
Brooklyn Heights, MY 8:30 pm

25 MARCH

Handet Messich {complete); 5t Thomaos
Church, New York, NY 7:30 pm

26 MARCH

Marion Van Slyke; Trinity Church, MNaw-
port, Rl 12:15 pm

Music of Tollis & Handl; St Thomas Church,
New York, NY 12:10 pm

Lynn Brant, piano; Community Church,
Park Ridge, It 12:15 pm

30 MARCH

Handel Massiah; Trinity Church, Newport,
Rl 4 pm

Haydn Seven Words; St Bartholomews
Church, New York, NY 4 pm

Paul Scheid; St Thomas Church, New York,
NY 5:15 pm

Mozart Requiem; Church of the Ascension,
New York, NY 8 pm

{Continved averleaf)
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JAMES FREY
The Unitarian Church
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HENRY F"SNER Johne TH. Gearhart 1l
SMD. AAGO, B.A., M.Mus.
First Presbyterian Church St. Paul's Episcopal Church
Nashville, Tennessee 37220 P.0. Box 8427
Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Musie
Bishep W. Angia Smith Chapel
Oklohoma City Unlversity

LESTER GROOM

Seattle

Seattle Paclfic University 7811%
Ist Prasbylerlan Church 58104

BRUCE GUSTAFSON

Baint Mary’a College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnesota 55404

JAMES J. HAMMANN
MM. - AAC.O,
First Baptist Church

The Little Orchestra Soclety
Toledo, Ohlo

DAVID S. HARRIS

Organist and Choirmaster
§t. John's Cathedral
Denver

Dr. Richard Hass

The Evangelical Lutheran
Church of St. Luke
Chicago, Illinois

Yuko Hayashi

new englond conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

Harry H. Huber

D. Mus.
Kansas Wesleyan University, Emeritus
University Methodist Chorch

SALINA, KANSAS

Recitals

FRANK TACINO

St. Andrew’s Church

24 Stavebank Rd.
Mississauga, Canada
Records

ELLEN KURTZ

JACOBSON

M.Mus. AAG.O.
Concord, California

Laurence Jenkins
London
The Sine Nomine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02181
Wellesiey Congregational Church
Noble & Greenough Dedham Choral

School Soclety

KIM R. KASLING

D.M.A.

$t. John's University
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WILLIAM KUHLMAN

Luther College
Decorah, Iowa 52101

HUW LEWIS

Recitals

Saint John's Church
50 Eost Fisher, Detroit, MI 48201

David Lowry

School of Music

Winthrop Colleqe
Rock Hitl, South Carotina 29733

George Lamphere
First Congregational Church
St. Joseph, Michigan

RICHARD W. LITTERST
SECOND CONGREGATIONAL CHURCH
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William MacGowan

Bethesdo-by-the-Sea
Palm Beach, Flerida

FREDERICK L. MARRIOTT
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BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D.
St. James’ Church, Greenfield
University of Massachusetts
Ambherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDQ, OHIO
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Berrien Springs, Michigan
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FRANKLIN E. PERKINS

Ph.D.
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The John Busroughs School
5t. Louls, missourd
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S.M.M,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops ond Lectures
The Kedaly Choral Methed

ROBERT L.

SIMPSON

Cathedral of 5t. Philip
2744 Peachtree Road N.W.
Atlanto, Georgio 30305

RBobert W. Smith

Historic First Christian Church

Charlottesville, Virginia

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Madictor
Chicaga, 0.

RICHARD M. PEEK

Soc. Mus. Doc.

Covenant Presbyterian Church
1000 E, Morshead Charlotte, N. C,

oot
n
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RECITALS

Robert Shepfer

Orgonist - Chairmaster
SECOND PRESBYTERIAN CHURCH

Indienapolis, Indiona 46260
Reclials

L. ROBERT SLUSSER

MUS. M., A.A.G.0,
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CAUFORNIA

Carl Staplin

Ph.D., A.A.G.O.
Drake University

First Chrlstlan Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Memphis, Tennessee
Mus. Doc, F.AG.O,
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus

Thomas R. Thomas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum

Organist-in-Residence

Calendar
{continved from puage 23)

30 MARCH ({cont.)

Charal program; United Methodist, Red
Bank, NJ 4 pm

Haydn Creation; West Side Presbylerian,
Ridgewood, NJ 4:30 pm

Bach St Matthew Passion; Ist Boptist, Phil-
odelphia, PA 4 pm

Martin Meary; Bradley Hills) Presbyterian,
Bethesda, MD 4 pm

Choral concert; Cathedral of Mary Our
Queen, Baltimare, MD 5:30 pm

Tom Hozleton; Coral Ridge Presbyterion,
Ft Lavderdale, FL 4:30 pm

Bish Passion Symphony; Coral Ridge Pras-
byterian, Ft Lauderdale, FL 7 pm

Tournemire Seven Words; Ist Congrega-
tional, Columbus, OH 8 pm

Handbell & choral concert; St Jaseph Cath-
edral, Columbus, OH 7:30 pm

Bruce Gustofson, harpsichord; St Johns
Episcopal, Sturgis, MI 3 pm

2 APRIL
Bach St Matthew Passion; St Bortholo-
mews Church, NMew York, NY 8:15 pm

3 APRIL
Palestrina Missa Brevis; Downtown Preshy-
terion, Rochester, NY 7:30 pm

4 APRIL

Brahms Requiem; Ist Baptist, Philadelphig,
PA 3:45 pm

Tenebrae service; lst Presbyterian, Nash-
ville, TN 8 pm

& APRIL
Louis Robilliard; Memorial Church, Harvard
Univ, Cambridge, MA 8:30 pm
Festiva!l of Easter Alleluias;
Chureh, New York, NY 3 pm
Dvorak Te Deum; St Bartholomews Church,
New York, NY 4 pm
Gerre & Judith Hancock; St Thomas Church,
New York, NY 4:30 pm

St Thomas

8 APRIL
J Ryan Stephenson, tenor; Cheist Church,
Cincinnati, OH 12:10 pm

¥ APRIL
*lames Moeser; Alice Tully Hall, New York,
NY 5:30 pm

11 APRIL
Clarence Watters; Trinity College, Hart-
ford, CT 8:15 pm

13 APRIL

Wheaton Singars; Trinity Church, Newport,
Rl 4 pm

Lenten gvensong; Trinity Church, Prince-
ton, NJ 4:30 pm

Joseph Stephens, harpsichord; Cathedral
of Mory Our Queen, Baltimore. MD 5:30 pm

Abbey Singers; St Thomos More Cathedral,
Arlington, VA 7:30 pm

Nicholas Danby; Trinity Cathedral, Cleve-
lond, OH 5 pm

14 APRIL
Marilyn Keiser; Unlon Thaological Seml
nary, New York, NY 8 pm

15 APRIL

Simon Preston; State Univ, Purchose, NY
B pm

McNeil Robinson; St Pauls Cathedral,

Syrocuse, NY 8 pm

Nicholos Danby; St Pau's Cothedral. Pitls-
burgh, PA B pm

Martin Neary; Ist Congregational, Elyria,
OH B:15 pm

Gerre Hancock; 1st Baptist, Chattancoga,
TN 8 pm

UNITED STATES
West of the Mississippi

15 FEBRUARY
Frederick Swann; Trinity/|st Methodist, El
Paso, TX 8 pm

16 FEBRUARY
Hymn Festival; Green Loke 7th-day Adven-
tist, Seattle, WA 4 pm

17 FEBRUARY

Frederick Swann; St
Shreveport, LA 3:30 pm

Kathryn lohnson; MNorthoven Methodist,
Dallas, TX 7:30 pm

Charles S. Brown; B8lessed Socroment
Church, Los Angeles, CA 4 pm

*Local artist recital; St Pouls Episcopal,
San Diego, CA 7 pm

Marks  Episcopal,

20 FEBRUARY
John Levick; 1st Plymouth Congregotional,
Lincoln, NE 12:10 pm

23 FEBRUARY

John Obetz; RLDS ouditorium, Indepen-
dence, MO 8 pm

Steven Townsend; Coruth Aud, SMU, Dal.
las, TX 8:15 pm

25 FEBRUARY
“Peter Planyavsky, workshop; University
Park Methodist, Dallas, TX 8:15 pm

26 FEBRUARY
*Peter Plonyavsky; University Park Meth
odist, Datlas, TX 8:15 pm

27 FEBRUARY

Tom B8rantigan; Ist Plymouth Congrega-
tional, Lincoln, NE 12:10 pm

Quentin Faulkner, all-Bach; Univ of Kan
s0s, Lawrence, KS 8 pm

28 FEBRUARY

Peter Planyavsky, mastercloss; Univ of Kon-
sas, Lawrence, KS 9 am

Quentin Favlkner, mastercloss; Univ of Kan-
sas, Lowrence, KS 1 pm

Peter Planyovsky; Plymouth Cangregation-
al, Lawrence, KS B pm

Thom Niel; Caruth Aud, SMU, Dallas, TX
3:30 pm

29 FEBRUARY
Peter Planyavsky, masterclass; Univ of Kan-
sas, Laowrence, KS 9 om

1 MARCH

John Zadnick; Caruth Aud, SMU, Dallas,
TX 8:15 pm

*Keith Thompson; Pacific Lutheran Univ,
Tocoma, WA 8 pm

2 MARCH

Mozart Impresario; Christ Church Cothe-
dral, New Orleans, LA 4 pm

René Schmidt; Christ Church, Dollas, TX
4 pm

Peter Planyavsky; Presbylerion Church, La
Jolla, CA 4 pm

5 MARCH
Wayne Kallsirom; )st Plymouth Congrega-
tional, Lincoln, ME 12:10 pm

Ellen Lofherg, President

Gruenstein Award Sponsor

CHicaco
CLus oF
OMEN
O-rcanisTs

Founded 1928

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atianta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newhury Street, Boston 02116
West Coast: 6900 Santa Monica Blvd., Los Angeles 90038
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& MARCH
Dolores Bruch & Delbert Disselhorst; Univ
of lowa, lowa Cily, IA 8 pm

7 MARCH

Philip Gehring; Univ of lowa, lowa City,
1A 8 pm

The Scholars; 1st Methodist, Falo Alto, CA
8:15 pm

Ame Schonstedt, all-Bach; Ist Congrege-
tional, Los Angeles, CA 8 pm

8 MARCH

Student recital; Univ of lows, lowa City,
IA 11 am

Thomas Richner, workshop; Wells Music,
Lokewood, CO 10 am

Larry Palmer, harpsichord; Harpsichord
Center, Los Angeles, CA 9 pm

9 MARCH

Baylor Chamber Singers; Christ Church
Cathedral, New Orleans, LA 4 pm

Verdi Requiem; Westminster Presbyterion,
Lincoln, NE 4 pm

H Ross Wood; Transtiguration Church, Dal-
fos, TX 7:30 pm

Thomas Richner, dedicotion; Christian Sci-
entist, Denver, CO 4 pm

The Scholars; St Marks Episcopal, Portlond,
OR 4 pm

Sandra Soderlund; Grace Cathedral, San
Froncisco, CA 5§ pm

Larry Palmer, harpsichord; Horpsichord
center, Los Angeles, CA 3 pm

11 MARCH

Joyce lones; Tabernacle, Salt Loke City,
Ut 8 pm

Ladd Thomaos with orch; All Saints Episco-
pal, Posodenc, CA 8 pm

12 MARCH

Cynthia Knosp; 1st Plymouth Congrego-
tional, Lincoln, NE 12:10 pm

Joyce Jones, mastercloss; Tobernaocle, Salt
Lake City, UT

Boch Cantatos;
Angeles, CA 8 pm

Ist Congregotional, Los

13 MARCH

* John Obetz; 1st Lutheran, Sioux Falls,
SD 8 pm

Larry Palmer, harpsichord; Univ of Wash-
ington, Sealtle, WA 8 pm

14 MARCH

*John Obetz, masterclass;
Sioux Falls, 5D 1:30 pm

Robert Anderson; Christ
Antonio, TX 8 pm

Preethi de Silvo, harpsichord; 1st Congre-
gational, Los Angeles, CA 8 pm

16 MARCH
Kathryn Johnson;
Dallas, TX 7:30 pm
Bach Muoss in B Minor; 15t Cangregational,
Los Angeles, CA 7:30 pm

Ist Lutheran,

Lutheran, Son

Northaven Methodist,

18 MARCH
Harvey Hinshaw, harpsichord; 1st Piymouth
Congregational, Lincoln, NE 8 pm

19 MARCH

George Ritchie; 1st Plymouth Congrego-
tional, Lincoln, NE 12:10 pm

John Pogett, Dupré Stations; Ist Congre-
gational, Berkeley, CA 7:30 pm

22 MARCH
Joan Lippincont, workshop; Luther Callege,
Decorch, IA 9 am

23 MARCH
Michael Guiltinan, piano; Christ Church
Cathedral, New Orleans, LA 4 pm

24 MARCH

Douvglos L Butler, Vocal Arts Qt; Public
Library, Portlond, OR 8 pm

William Peterson; Pomona College, Clare-
mont, CA 8:15 pm

26 MARCH
Mary Murrell Faulkner; 1st Plymouth Con-
gregational, Lincoln, NE 12:10 pm

29 MARCH
Joyce Jones; Community concert, Libby,
MT 8 pm

30 MARCH

Fenner Douglass; House of Hope Presby-
terian, St Paul, MN 4 pm

Mendelssohn  Elijah; Community Church,
Garden Grove, CA 7 pm

31 MARCH
Joyce Jones; Communily concertf,
point, 1D B:15 pm

Send-

2 APRIL
Charles Ore; 1st Plymouth Congregational,
Lincoln, NE §12:10 pm

5 APRIL
Melvin West; Green Lake 7th-day Adven
tist, Seattle, WA 4 pm

8 APRIL

Corl Staplin, Povlenc Concerto; Drake Univ,
Des Maoines, IA 8 pm

Douglas L Butler with trumpet; Jefferson
Center, Partland, OR 8 pm

10 APRIL
Nicholas Danby; Utah Stote Univ, Logan,
UT 8 pm

13 APRIL

*Frederick Swann;
Des Moines, 1A 4 pm

Carl Staplin; Congregational Church, Cres-
ton, 1A 4 pm

Kathryn Johnson; 1st Presbyterian, Tyler,
TX 4 pm

15 APRIL
Early Music Consart; Coruth Aud, SMU,

Dal as, TX B:15 pm
INTERNATIONAL

24 FEBRUARY
Huw Lewis; St Johns College, Cambridge,
England 6 pm

25 FEBRUARY
+Arno  Schoenstedt;  Roberison-Wesley
Church, Edmonion, Alberta, Canoda 8 pm

Central Presbyterian,

2 MARCH
Gillian Weir, Clare College, Cambridge,
England 6:30 pm

4 MARCH
Huw Lewis; Brangwin Haoll, Swansea, Eng-
fand 8 pm
Gillian Weir,
glond 8 pm

11 MARCH
Gillian Weir; St Catharines College, Cam-
bridge, Englond B:30 pm

14 MARCH
Robert Glasgow; All Saints Anglican, Wind-
sor, Ontaric, Canada 8 pm

Parish Church, Mold, En-
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JONATHAN A. TUUK

Immanuel Lutheran Church

Ann L. Vivian

338 North Division Avenue LECTURES RECITALS
Grand Rapids, Michigan 49503 8 o
Recitals oston Conservatory of Music
C. GORDON

CLARENGE WATTERS

RECITALS

Trinity College
Hartford, Connecticut

WEDERTZ

2534 West 118¢h St.
CHICAGO 60655

DAVID A. Charles W. Whittaker
w E H R Recitals
Fairfax United Methodist Church
Eastern Kentucky University 10300 Stratford Ave.
Richmond, Kentucky Fairfax, VA 22030
DONALD W. WILLIAMS DONALD WILLING
s D.M.A. foculty
z“(’;ﬂ:;:::;‘:}ﬁﬁ:‘g’eﬂ Nerth 'I’onl;. S':::: University

Ann Arbor, MI

RONALD WYATT

Trinity Church
Galveston

Max Yount

belolt collega, wis.
harpsichord
cholr

organ
composition

Lynn
ZEIGLER-DICKSON

Orgonist
Depariment of Music
IOWA STATE UNIVERSITY
Amas, lowo

Gary Zwicky
DMA FAGO
Eastarn Illinois University
Chorlesten

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Moson played with austerity and reserve, demonsirating onew
her extroordinary facility . . . ¥ Des Moines Register, October 5, 1964

pPOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

DAVID ROTHE,

Recitals

P.O, Box 203
Forest Ranch
California 95942

California State Unlversity, Chico
St. John's Episcopal Church, Chico

Organist

Warkshops
(916) 345-2985
2956128

LYNNE DAVIS

I ional
DAVID GOODING s
FIRST PRIZE
THE TEMPLE ST. ALBANS
1975 .
CLEUELAND OHIO, 44106 | [ 20-rue Pierre ot Marie Curie
FRANCE
l:ARIllEII
i LAWRENCE

72

Indiana University of Pennsylvania

Department of Music
Indiana, Pa. 15701

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, YIRGINIA

FEBRUARY, 1980
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POSITIONS WANTED

POSITIONS AVAILABLE

MISCELLANEOUS

HARPSICHORDS

ORGANIST-CHOIRMASTER: PROFICIENT,
dedicated. Seeks position in aclive liturgical
parish with commitiment to fine music, BM in
organ performance, MM expected May 1980,
Experiente with boy, girl, adult choirs. Articu-
late, well-organized. Excellent references, mem-
ber RSCM. Address B-4, THE DIAPASON,

POSITIONS AVAILABLE

MOUNT HOLYOKE COLLEGE: COLLEGE
Organist. Duties to begin, Fall 1980, lnitial ap-
pointment, 2 years. Some preference for candi-
dates with Ph.D,, DMA, or equivalent advanced
degree, but full record, experience and ieach-
ing ability taken into account. Send vita and
three letters of recommendation to Elizabeth
Kennan, President, Mount Holyoke College,
South Hadley, MA 01075, Deadline, March 20,
1980. Mount Holyoke College is an equal oppor-
tunity, affirmative aclion employer.

DIRECTOR OF MUSIC POSITION AVAILABLE
immediately in suburban parish of 1,800 families.
Resident chamber orchestra and brass quintet,
adult and children's choirs, cantor and oflice
constitute the present music department, which
has a potential for expansion, Prerequisites:
Catholic faith and Master's degree. Send resume
and list of references fo: Monsignor Charles O.
Rice, Pastor, 5. Anne Roman Catholic Church,
400 Hoodridge Drive, Piltsburgh, PA 15234, (412)
531-5%64.

ORGAN TECHMNICIAN NEEDED FOR FULL.
time university position starting July |, 1980,
Ability to tune, repair, and mointain concert
and practice pipe organs required. Experience
in tuning pianos and harpsichords desirable.
Salaty, moderate range. Send resume and rec-
ommendation letters to: Austin | McDowell,
Agsistant Director, School of Music, University
of lllinais, Urbana, IL 6t801.

MECHANICAL ACTION ORGANS, EXPERI-
enced and irainee. Send resume or call {403}
453-7407. Bozeman.-Gibson, Deerfield, NH 03037,

JESUS LOVES YOU! ROD, BOX 372, NIANTIC,
IL 62551,

EXPERIENCED ORGAN LAYOUT DRAFTSMAN
capable of developing artist renderings of en-
cosed ond free-standing instruments. Contact
Schantz Organ Company, Orrville, OH 44857,
Include resume.

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in Northeast. Salary
$15,000/year or higher, plus all benafits. Mini-
mum 5 years experience in woodworking. Send
resume. Address K-2 THE DIAPASON,

WANTED—ELECTRONIC ORGANS

ORGAN WITH 32' REED, SEND SPECIFICA-
tions and price to P.O. Box 344, Regina, Sas-
katchewan, Canada, S4P 3Al.

WANTED—MISCELLANEQUS

USED SPOTTED PIPE METAL. WILL PAY $1.55
per pound plus shipping costs. Gorsuch Enter-
prises, Inc, 8268 Clairemont Mesa Blvd., #302,
San Diego, CA 92111, (714) 580-4506,

WE WILL PAY §1.80 PER POUND FOR
spotted melal pipes or scrap delivared or ship-
ped prepaid to our Gloucester workshop. Fair
prices also for good common metal and tin.
C. B. Fisk, Inc., Cae Ann Industrial Park, Box
28, Gloucester, MA 01930, [417) 283-1909.

WURLITZER MANUAL AND OFFSET CHESTS,
Selicional and 15 Diaphone pipes. Pay top
prica, Post Office Box One, Orange, CA 92685,

BLOWER NEEDED FOR KINGSTON THEATRE
Organ Society’s Zi-rank Kimball, at least I15-hp
and 18" static w.p. Please phone soon: {613)
544-1991.

MUSIC ROLLS FOR AEOLIAN DUQ-ART,
Welle and Skinner Aulomatic Pipe Organ
Mayers. J. V. Macartney, 405 Haverford Ave.,
Narberth, PA 13072,

MUSIC ROLLS FOR ANY PIPE ORGAN
players. Other rolls foo., W. Edgerton, Box 68,
Darien, CT 046820,

MISCELLANEOUS

ORGAN TECHNICIANS AD TUMERS NEED-
ed for shop and field service work in Florida.
Send resume or contact Klug & Schumacher,
304 Waterfield Parkway, Lokeland, FL 33801,
{813} 645-4802,

AMERICAN INSTITUTE OF ORGANBUILD-
ers Employee Clearing House, Employers and
prospects are inviled to send enquiries and
resumes, Complate AIO apprenticeship guide,
$2.00. Roy Redman, 2742 Avenue H, Fort Worlh,
TX 76105,

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and installation.
Write or call Phares Steiner or Gottfried Reck,
1138 Garvin Place, P.O. Box 895, Louisville, KY
40201, Phone {502) 583.5032.

WANTED, DEALERS WITH MUSICAL INTE-
gfily 1o represent & non.winded builder craft.
ing meticulously in the manner of the masters,
Now thers is a highly accepted alternative ta
pipes. Address M-3 THE DIAPASON.

FOR S5ALE ORGANBLUILDING AND SERYICE
business in East. Excellent staff and reputation
in both electrical and mechonical instruments.
Present awner and tech dirscior willing to re-
main. Principals only. Address A.d THE DIAPA-
SON.

MUSIC ROLLS FOR A WURLITZER R-J SER-
ies player pipe organ, H. Kemp, Box 128, East
Rochester, NY (4445,

YIRTUQSO TRUMPET SOLOIST. FOR A BRIL-
liant service, use the magnificent combination
of trumpel and organ, with vocalists or chorus.
Services and concerfs. Reperfoire on request,
Michael Scheman, 198 Douglas Rd., Staten Is.
land, NY 10304, {212) 448.-0127.

THE NEW 1-OCTAYE PETERSON CHROMA-
¥ic Tuner model 320, is now available from
stock, Continuously variable Yernier control al-
lows you to compensate for tempersture or
tune celeste ranks with ease. For more details:
Pelerson Electro Musical Products, Dept. 3l,
Worth, IL 50482,

THE DIAPASON IS INTERESTED IN FPRO-
ducing as complete as possibie & listing of
ali organ builders (firms and individuais), trade
rmanufacturers and suppliers, service persons
and others currently engaged, as the'r primary
occupation, in the organ trade. Request ques.
tionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, 1L 40016, \

RECORDINGS

HARPSICHORDS, CLAYICHORDS, VIEMNESE
p'ancs. Custom instruments and kits. Wreite for
free calalogue. Zuckermann Harpsichords, Inc.,
Box 121-D, Stonington, CT 04378,

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burton Harpsi-
chords, 727 ""R" St P.O. Bor BO222D. Lincoln,
NE 68501,

YIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rells in Germany. Re-perormed
on a 1929 Welle-Tripp organ. Featured at 1978
AGO convenlion, now available in stereo,
Includes many 19th century {avorites; Poet and
Peasant Overiure, Lemmens Storm, Dance Ma-
cabre, etc. Played by Farnam, Gigouf, Eddy,
Goss-Cuostard and E. H, Lemare, Two Dolby
stereo cassetles $15 posipaid in US. Welte
Recordings, 292 Shawmut Av., Boston, MA D2118,

ON-LOCATION RECORDING SERYICE. AU-
dition and competition tapes and record pro-
duction experience, Specislizing in organ and
choir recordings. Jerry LeComple, RR |, Box
153, Elgin, I. 80120, {312) 837-4787.

PUBLICATIONS

TUNING TABLES FOR HISTORIC TEMPERA-
maenis. Beat rates for fifths and thirds. 45 tables,
briel infroduction. $4.50 pp. Rodney Myrvaag-
nes. Harpsichord Maker, 55 Mercer Sh., New
York, NY 10013,

HARPSICHORDS

HARPFSICHORDS AND VIRGINALS INDIYID-
vally constructed. Write Oliver Finney, Harpsi-
chord Maker, 821-D Ohio, Lawrence, KS 56044,
[913} B42-5241.

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14
Princess 5t., Elora, Ont., Canada NOB 150,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromalic Tuners is now
available to help you with your tuning require-
ments. For more inflormation write Peterson
Electro-Musical Products, Dept. 20, Worth, IL
50482,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalcgs on
request, Magnamusic, Sharon, CT 04049,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by MNeupert, sale or rental. Financing
available. Write or call Waliy Polles, 1955 West
John Beers Rd., Stevensville, M| 49127,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Rob-
ert 5. Taylor, B710 Gerfield 5i., Bethesda, MD
0034,

YYES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoled fo clavichords and
harpsichards. Custom Made, fimshed, voiced
and regulated. Also authorized agent for full
line Zuckermann historically derived Ekits at
reasonable prices, Advice and trouble shoat
ing for kit builders, North Chestout Hill, Kil-
lingworth, CT 04417.

HARPSICHORDS: COPIES OF 18TH C.
French double, 2 & B', | x 4, buff, ebony keys,
coupler, transposing mechanism. 1035 Morth
Montoe St., Arlinglan, YA 23201, (703} 524-804b.

CLAVICHORD, 1978, FIVE OCTAVE. $400,
firm. Toledo, OH. (3t3) 855488,

HARPSICHORDS, CLAYICHORDS, SPINETS,
fortepianos as semi-kits and fully finished instru-
ments. Send 50¢ for brochure. Or start from
scraich. §1 for catalog of parts. Plans. The
instrument Workshop, 318 N, 3b, Seattle, WA
%8103.

PRECISION FULL SIZE PATTERNS OF HIS-
taric French, Flemish, and ltalian Harpsichords,
from $25 in paper. Send $§2 for illustrated cafa-
log to R. K. Lee, 353D School 5t., Walertown,
MA 02172,

CLEARING HOUSE — LISTING OF HARPSI-
chords for sale in Northeast. SASE please.
Glenn Giuttari, 9 Chestnut St., Rehoboth, MA
02769,

FLOWER YOUR HARPSICHORD SOUND-
board with authentic decorations. Ruckers.type
birds, bees, flowers, $35. Early 18th C. French,
$40. Full-size layout and complete instruction
manual, Shirley Mathews, 401 South 5t., Free-
port, ME 04032,

SPERRHAKE HARPSICHORD, DOUBLE, &', &'
ond 4', 1&' with coupler and 3 lute stops. Beau-
tiful teak finish, excellent condition. H., Wim-
berger, 795 NW Culberison Dr., Seattle, WA
9BI77. (206} 345-1202,

PIANOFORTES

SENSATIONAL ALL NEW YIENNESE FORTE-
piano kit project by Phillip Belt, America’s most
experienced maker of early piano replicas.
Wreite for free input brochure. 24 Stanton 5i.,
Pawcatuck, CT 04379.

FOR SALE—PIPE ORGANS

1921 HOOK AND HASTINGS, 28-RANKS, DIS-
assembled and ready for immediate pick-up. 3-
manval drawknob console. Entire organ in very
good condition. Few damaged pipes. $8,000
picked-up, or make offer. Send SASE for specifi-
cotions. Address B-3 THE DIAPASON.

2-MANUAL, 17.RANK HILLGREEN-LANE PIPE
organ, Presently in use. Available April, 1960,
Complete to highest bidder over $3,500. Buyer
to remove, First United Methodist Church, Ames,
1A 50010. {515) 232.2750.

DO T YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parts, full in-
structions by establishead organ bullders.

COLKIT MFG. CO.
252 Fllimore Ave., Tonawanda, N.Y. (4150

E Fine Hardwood Music Stands . . .

Early Music Stands makes the krestin |
s hardwoad musi: stands, "t::lmnklemd per |
formers Instrument stands, &
h - For of 32
CAMESLET
atands

music furniture, please sznfi
Drawer 550 Baox 277, Palo Alto, CA 94302 |

$1 (refunded on st order!

SCHNEIDER
ORGELBAU WERKSTATT, Lid.

New Instruments — Rebuilds
Tonal Alterations — Revoicing
Revolced Classic Plpework -—
Organ Maintenance
Workshops in Niantic, lllinois
P.O, Box 484 Decotur, lllinois 62525
{217) 688-2412

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL. 33801 e [813] 665-4802

Slider Chest Organs

Roy Redman

Plpe Orgon Builder
2742 Ave. H
Fort Worth, Texas 74105

Tele. {B17] 534.0000

Ilim BHemrp

PIPE ORGANS
Restorations, Design, Sexvice

1052 Rosnoke Roadt

{216) 3829396 Cleveland Heights, Ohio 44121

NEW ORGANS - RESTORATIONS
TUNING & MAINTENANCE

RAYMOND GARNER & CO.
Mechanical-Action Pipe Orgon Specialists

P.O. Box 478
Crestline, CA 92325

Telephone
{714) 338-3751

Your persenal wishes
are in good hands

Jacques Stinkens ZEIST

Crgan pipe makers B.V. Holland

GCHOBNSEIN & ¢

S HET, 1877 -2

SAN FRANCISCO

new organs removals
service rebuilding

DURHAM

Tallahassee, Florida
32304
P.0. Box 2125 — (504} 575-2001

ORGAN SERVIGE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebullding
Censultants

Slider seals for slider chasts.
Verschueren B.V.
Pipe Organ Bullders

Heythuysen (L.)
The Netherlands

o L
G s e)
@m@@ﬁﬁg ﬁ@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540

WASHINGTON ROAD
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FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISC.

NEW 3-RANK FLENTROP: 8' GEDEKT, 4'
Fuit, 2 Octaav. Divided stops and pulidown
edal, bench. Case antique white. Built by pro.
Eassn:mol organ fechnician. Asking $12,000. James
Hamilton, 132 Creston Drive, Youngstawn, OH

44512,

W. W. KIMBALL ORGAN, THREE MANUALS,
35 ranks, in good condition, installed new in
IM3 in the histaric Assembly Hall on Temple
Square  Sait lLake City. Electrified by Austin
Organs in 1916, Austin console new in 1980, In-
cludes blower, rectifier and original casework,
Photographs and specifications available upon
request. Please phone or write: Central Pur-
chasing Depariment, ¢/o Scott Milner, 50 East
North Temple Street, Salt Lake City, UT 84150,
{B01) 531-2255.

TRACKER ORGANS FOR THE SMALL
chereh, studio and home in the $15000 to
$25,000 price range. Contact Klug & Schumach-
er, 3801 Waterfield Parkway, Lakeland, FL
13801, (B13) £45-4802,

THREE MANUAL, I4-RANK ESTEY, 7%
height, Full speaking facade [B' Haskell Dia-
pason). Set up and playable now. Perfect for
organist/hobbyist. Call for specifications, &
pm to il pm any day, or write for information
and pholo. Price: $3800, R. Cudworth, 40 Lewis
Lone, W. Hartford, CT 04110, (203} 235.0588,

MEDIEYAL PORTATVIVES £475 EX WORKS.
For list of other organs suifable for early mu-
sic, tend two dollars, Noel Mander, 5t, Peter's
Organ Works, London E2, England.

TWO-MANUAL, ELEVEN-RANK, ESTEY OR-
gan, availsble, Summer 1980. Can be seen and
played in St. Mary's Catholic Church, Sterling,
IL. Full casewnsk end facade included. Freeport
Organ Company, 3751 West Stephenson Rd.,
Freeport, [L 61032, {B15) 232.4580.

4-MANUAL, 45-5TOP ORCHESTRAL MOELLER
organ, 1929, opus 5417. Bids through April |,
1980, Specification inciudes harp and Echo or.
gan. Organ currently in use and may be pleyed
and seen. Available for removal after June (5,
1980, Contact John Streeler, First Presbyterian
Church, Wooster, OH 44591. (2156) 264-9420.

WICKS PIPE ORGAN, 1950 MODEL. 7 RANKS
unified to 21 stops, enclosed under expression.
Available immediately, Asking $3,500. Buyer to
remove. Lutheran Church of the Covenant,
Maple Height, OH, (216} $42-0370.

PIPE ORGAN: HUTCHING5-VYOTEY (1904),
rebuilt 1950, Presently in use, To be removed by
purchaser. First Presbyterian Church, Titusville,
PA 16354, (B14) B27-7942.

4-RANKS WURLITZER CHEST WITH PIPES,
blower, tegulator and solid state swiiching,
Playable, Church will heip remove. $3500. W.
H. Mitler, 220 Worth Court, Palm Bay, FL 32905.
{305) 7237395,

Z-MANUAL, 13-RANK ESTEY PIPE ORGAN,
new console. Soild to highest bidder. Buyer io
remave before June 1980. Can be seen and
played at First Baptist Church, Tremont at Cen-
iral, Kewanee, |L 61443,

2-MANUAL KIMBALL ORGAN AVAILABLE
June 1980, for removal. First United Methodist
Church, 128 Park Street, Chelsea, M| 4B818. (313)
475 8119,

4-MANUAL CASAYANT PIPE ORGAN, B52-
ranks, 1928, complete with carved oak facade.
Presently in storage. John D. Lyon, 40141 B-
Mile Rd. Norhville, M| 48167,

1-MANUAL AND PEDAL, 4-5TOP TRACKER,
split keyboard. For information, contact Klug
& Schumacher, 3804 Waterfield Parkway, Lake-
land, FL 33701, (B13) 545-4802.

1947 3-RANK, 1947 MOLLER, OPUS 7812 WITH
revo'ced Gedeckt. Walnut Case. Highest afler
over $5,000. (312) 5457672,

BALDWIN ORGAN, MODEL 5-A, WALNUT,
2-manual, 32 pedal clavier, speaker, cabinet,
cable, {&16) §33-2348,

ELECTRO-YOICE ORGAN, MODEL D.25,
with five speaker cabinets, $8,000. Baldwin
Model 10-A with five channels of amplification,
§2,600. Either organ su'table for medium-sized
church. C. Felereisen, 180l Johnston Dr., Mani-
towoe, W 54220,

1953 ALLEN ORGAN, 2-MANUAL, PEDAL,
AGO specifications. $3,000 or highest offer. Can
be seen and played at Salem Lutheran Church,
Flint, MI., Must be removed by March 30th,
1980, Call {313} 235-0853.

ALLEN CONN CHURCH, THEATRE OR-
gans. 35 grand pianos. Largest selection in
USA over 1500, Victor, 200 N.W, EB4th 5t
Miami, FL 33177, (305) 751-7502.

FOR SALE—MISC.

SPENCER CONSOLE, OAK, 2-MANUAL WITH
bench and pedalboard, escellent candition. Best
offer over $7.50, Gorsuch Enferprises, lnc., 8258
Clairemont Mesa Blvd,, #302, San Diego, CA
FZITL, (714) 580.4605,

PEDAL TROMBONE 14', 8 AND 4 WITH
chest.  Casavant 1927, excellent condition,
$1.800. For information on these and other
pipes write: John D. Lyon, 40040 B-Mile Rd.,
Northville, M| 48157,

1942 WICKS &RANK, 345TOP CONSOLE.
Best offer, Box 392, Niantic, IL 52551,

CUSTOM-BUILT SLIDER CHESTS. CONTACT
Klug & Schumacher, 3604 Waterfisld Parkway,
Lakeland, FL 33801. {B13) &&5-4802,

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write:
Box 2041, Knoxville, TN 37901,

FOR SALE—THEATRE ORGANS

WURLITZER RELAYS: 3-MANUAL, I7.RANKS,
260 special, $2060; 3-manval, 19-ranks, 250 spe.
cial, rebuiit, $2300; 2-manual, 10 ranks, 215 spe-
cial, rebuilt, $800; 2.manual, b-ranks, Style D,
$400: Z-manual, 4-ranks, Style B, 3200, 4-manual,
20.ranks, Publix, 100% releathared, $2500. Post
Office Box One, Orange, CA 92556,

REED ORGANS

REED ORGANS REBUILT, REPAIRED, FOR
sale: 2-manual/pedal Esteys, parlor organs, other
styles, Ned Phoenix, Reed Organ Service, Town-
shend, VT 05353,

ESTEY REED ORGAN, 2-MANUAL, FULL
pedalboard, 15 stops, |1 ranks, couplers, oak case
with bench. Good condition. Best offer. Daniel
D Tenerowicz, 163 Yictory Av,, Lackawanna, NY
14218.

BECKWITH REED ORGAN, I-MANUAL, I8
stops, in playing condition. Best offer, Alvaletia
Ammon, Box 136, Condon, OR 97823,

BEEHIYE REED ORGAN STUDIO. A GOOD
selection of restored reed organs for safe. Ex.
pert repair, Guaranteed restoration service, Box
41, Alfred, ME 01002. (207) 324.09%0.

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2416 Irving South, Minne-
spolis, MN 55405, (&(2) 377-1950.

FOR SALE—ELECTRONIC ORGANS

HAMMOND X.77, SERIAL #§334, "THE EN-
tartainer”, with Lleslie tone cobinet. Exclusive
tone whesl generator, Harmonically enriched
tonebars, Contemparary styling. Like new. Con-
tact: Mrs. Manker, 2904 West Boulevard, Apt.
B, Belleville, IL 62221,

AUTHENTIC BAROQUE BELLOWS RATS
with powdered wigs and petfumed tails. Sold
in pairs but can be neutered. A "must’’ for
unsteady wind fans. Renalssance woodworms
availablea on specisl order, Address B.2 THE
DIAPASON.

TWO MANUAL AND PEDAL REUTER CON-
sole, approximately twenly vears old: 10 Great
stops, 12 Swell stops, 11 Pedal stops, with full
couplers, 5 Grest, & Swell, 5 General pistons.
Console in excellent condition. Making way for
a pew three manual. Can be seen and played in
The First Christian Reformed Church, Highland,
IN. Conlact Mr. Dale Tanis, {219) 924-0722.

OVERSTOCKED — MUST SELL LARGE INVEN.
tory of used pipe organ paris: Consoles, wind-
chests, facade pipes, reclifiers, relays, swell
boves, shades, engines pedal bourdon pipes,
blowers, reservoirs, Peterson tuners, cable,
chima aclions, winkers, plastic lubing, console
shells, tremolos. Send SASE for priced inventory
fo: Rivé Pipe Organ Co., Inc,, BI1 Focis St.,
Metairie, LA 70005,

COMPLETE SET OF TUBULAR ORGAN
chimes with keyboard. Tom Soiagle, 4512 Wood.-
side Rd., Old Hickory, TN 37138. {815) B47-2577.

E. M. SKINNER PIPES: OVER 40 RANKS, IN-
cluding 18" Dulclana; 8 & 4' manual reeds;
strings; flutes. Also miscellaneous organ parts,
including 2' x 3' Organ Supply reservoir (new),
seversl manual chests, Reisner key relays, Spen-
cer 3-hp, 3}-phase blower and more. For com-
plete list with prices, send SASE fo: Herndon
Organ Compeny, Box 362, Toledo, OH 43519,

PILCHER B* DIAPASON, $102; E, M, SKINNER
B Erzahler, $150: 3 horse poewer, single phase
Century motor (new bearings and Orgobla in.
cluded) $200. All on 5" wind. P.O. Box 9973,
Callege Station, TX 77840,

PRIVATE PARTY MUST SACRIFICE FULL 25.
pedal conscle, 1978 Lowery crgan, Modsl H25-4
with complete rhythm, brass symphonizer, gofden
harp, leslie speaker and many other features.
Excellent condifion. {615) 427-8024.

NEW (1973) CHESTS of 5, 5, [, AND 2 STOPS,
Used B' Duiciana, B' Trompette, 1&' Bourdon,
Console miscellanecus parls. Available May
1980. Contact: United Methodist Church, 15434
Rayen, Sepulveda, CA 91343, (213) 892-11&4.

WAREHOUSE CLEARANCE S5ALE: LARGEST
inventory of pipes and various other com-
ponents, some new, some old. Various makes.
Send SASE for list. W. J. Froehlich, 446 Grove
5t., Wesifield, NJ 07070,

MAKE OFFER, ALL OR PART, PILCHER OR-.
gan pipes, citca 1920, Excellent condition. Must
sell quickly, 17 renks including Bourden 16,
Violin Diapason, |8', gold display Open Dia-
pason {they do speak), Octave, Melodia, Har-
monic Flute — many more. Write for complete
list. §511 Fulton, Shreveport, LA 7ii03. {318)
636-3270.

SERVICES & SUPPLIES

NEW, SPOTTED AND COMMON METAL OR.
gan pipes. Repair work and mitering on ilue and
reed pipes of all sizes. Hupalo Organ Pipe
Company, (07 Harlan Sireet, Manchester, CT
05040,

CUSTOM-BUILT SLIDER CHESTS AND WOOD
pipes. Kivg & Schumacher, 3604 Waterlicld
Parkway, Lakeland, FL 3380/,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experily voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard 5t., Mat-
tapan, MA 02125,

RECOVERING ANY TYPE OF POUCHES,
pneumatics and primaries in leather, Reservoirs
relesthered also, Write: Eric Brugger Releather-
ing Service, 1034 East 29th St., Erie, PA [4504.

USED REYOICED CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new
pipework. We will aiso revoice your romanlic
pipes on o time and moferials basis. Contact:
Schoeider Orgelbau, Box 484, Decatur, IL 52525,
(217} si8-2412.

QUALITY SLIDER WINDCHESTS, CUSTOM.
built. Excellent craftsmanship. Reasonable de.
livery times, Hammes-Foxe Organs, Inc., 4553
N. 126th St., Butler, Wi 53007,

B, . Bevzeno & @n.

Additions—Rebullding
Tuning—Repairs
35 Bethpage Road
Hicksvllla, L., NY 11801
516-881-1220

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O. BOX 1383

Erie, Po. 16512 Ph. 458-5306

A NDOVER

Box 36 Methuen, Massachuteits 01844
Mechanical Acticn Specialists

"DEAGAN

Chime Co.
2023 Eastern Ave,

Cincinnat, 0. 45202
[513) 221-8600

DRGSAN SUFFLY INDASTRIES

INCORPORATED

845 WEST A2ND STREET » P. 0. DOX 1185 » ERIE, PA. 18512

QUALITY PIPE ORGAN SUPPLIES

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Daylon, Ohio 45406
513.2758-2481

FOR SALE: Used organ paris. Many of
antique value. Send $1.00 fer complate

list.
Wicks Organ Compony
Righland, Illinois 62249
{618) 654-2191

'HARVEY & ZIMMER |
vl Oron Desener o B

Robert Copeland

10134 BUCHANAN RDAD
PITTRBURGH, PA, 1825
e

Wﬂ'pe Organ Repaie - AN Makes

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

AP.OB.A. Member

4232 West 124th Place

~ FRANK J. SAUTER = SO

Phones: 3B8-3355
PO 7-1203

S Ine. *

Alsip, lllinois 60658

Organ Builders

® Repairing

o Coniractural Servicing
For Unexcelled Service
¢ Rebuilding

FEBRUARY, 1980
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Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Daniel Rot René Saorgin

].udd Thomus John Weaver Williom Whitehead Gordon & Grady Wilson Hei_nz Wunderlich* Gerd Zucher

*European Artists Available Season 1980-1981




