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The Future of the Organ

I was browsing through some interesting material
the other day concerning Arnold Schoenberg and
the organ, when I came across the following state-
ment which loomed large for its traditional point
of view among some otherwise quite heretical pro-
posals for an organ for the future: “If one did not
remember the splendid organ literature and the
wonderful effect of this music in churches, one
would have to say that the organ is an obsolete
iustrument today.” Thus wrote Schoenberg on May
10, 1949, in a letter to a Dr. David of Berlin.

It is interesting to note that Schoenberg, who did
not, after all, know very much about the organ, did
not consider it to be an obsolete instrument because
he felt that the literature existing for the organ was
alone sufficient reason for the continuance of the
instrument in its traditional form.

[ will return to other comments in the letter to
Dr. David later on; however, I think that this par-
ticular quotation from Schoenberg provides an ex-
cellent key-note for today. Tt is indeed the existing
literature for the organ that gives it meaning for
us today, and it is highly likely that this will con-
tinue to provide its raison d’elre in the future. This
looking so far back into history for one’s guidelines
in making an instrument for use today is almost
unique to the organ, and at first seems to be a re-
versal of the usual order of things. One s sometimes
accused of antiquarianism or lack of a spirit of
adventure, to begin the list of the more polite
accusations levelled by enthusiasts who insist that
every organ be able to do almost everything but cut
the front lawn. If the organ had evolved steadily
from its golden age — in the early part of the 18th
century — in a consistent and wndeviating progress,
until it reached our time as simply a more refined
and effective version of its original conception,
which indeed has been the case with most other
instrtuments, we would not be here to discuss its
future.

1 do not believe anyone has seriously proposed
a conference to discuss the future of the violin or
the piano, in spite of the various avant-garde experi-
ments to which these instruments have been sub-
jected in recent years. The essential nature of the
piano and the violin, or, for that matter, any other
nstrument, has never been i question. Iowever,
in the evolution of the organ, its essential nature
did become lost. In the last half of the 18th century
and throughout the 19th and the first quarter of the
20th centuries, forces were at work which we now
recogiize as being decadent although their innova-
tions were undoubtedly hailed as important points
of progress by their contemporaries and their per-
petrators. Those aspects of the instrument’s evolu-
tion during this period which some have considered
progressive were for the most part motivated by
personal whims and idiosyncracies rather than by
the desire to perfect a concept that had been more
or less stable for many decades. These innovations
in fact gradually diluted the instrument's ability to
cope with the literature that had been created for it
m its heyday. It has taken a very long time indeed
for us to realize that the great French classical
literature had suffered tremendously from the total
change in direction resulting from the experiments
of the last cemury.

Any study of the organ’s future must begin with
a careful appraisal of the reform movement in Eu-
rope which was so closely associated with the re-
vival of interest in the organ literature that it pro-
vides the context and point of depariure for all
subsequent endeavour. Albert Schweitzer, through
his intensive studies of the wotk of Bach, became
convinced before 1900 that the instruments of his
time were not satisfactory vechicles for the great
polyphonic works of Bach. Although the reforms
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for which he so earnestly pleaded did not get un-
derway to any significant extent before the middle
20s, Schweitzer's inquiries into organbuilding and
its relation to the literature, begun before the turn
of the century, were summarized in 1906 in his
littie pamphlet entitled “The Art of Organbutlding
and Organ Playing in Germany and France” which
in many important respects cstablished the direction
of things to come for many years and indeed out-
lined many features which are anly now beginning
to be recognized as basic essentials by a significant
number of people in North America. Writing about
his experience of listening to one Herr Lang play
on the new organ in the Liederhalle in Stuttgart in
189G, he wrote: “When I heard the harsh tone of
the much lauded instrument and, in a Bach fugue
which Lang played to me, perceived a chaos of
sound in which I could net distinguish the separate
voices, my foreboding that the modern organ meant
in that respect a step not forward but backward
suddenly became a certainty.”

From this, it is clear that Schweitzer's overall
concern was for tonal matters, although his pam-
phlct does not refer particularly to the many tonal
aspects of the organ. However, the primary require-
ment was clarity for the polyphonic texture. He
pleaded with organbuilders to return to the scaling
practices utilizing “the collective experience of gen-
erations” and to abandon the “theories drawn from
physics, which often sacrifice the achievement of
the earlier master builders.” He strongly urged the
turning away from the scientific approach that had
pervaded organbuilding especially in the last half
of the last century, and, instead, a return to the basic
concepts of the organ of 100 years carlier, This was
not because he was an antiquarian but because he
observed that the older instruments worked tonally
and that the new instruments constructed during his
lifetime fell so terribly short of the mark. He was
much more specific about some of the mechanical
aspects of the organ, and concerning key action, he
wrote: “The best method of connecting the keys
with the pipes is a purely mechanical one. On an
organ with sech a mechanism, phrasing is easiest.”
He could have been writing for the situation in
Amernica, cven today, when in 1906 he wrote:
“What a number of organs . . . are unable to pro-
duce their full effect because of their position in
the chancel. With modern architects it has already
become a matter of course that any corner will do
for the organ . . . Architects and organbuilders have
begun to take advantage of . . . electric connection
between the keys and the pipes to split up an organ
into parts which are fixed in separated places . . .
Effects made possible by this arrangement may im-
press the crowd, but the work of an organ can
truly be artistic and dignified only if the instrument
1s a single sound personality.”

This last statement notwithstanding, he was much
disturbed by the placing of the Positiv division in-
side the main case, a practice dating from the be-
ginning of romanticism and quite common in the
work of Gottiried Silbermann. In this position,
Schweitzer pointed out that the Positiv “has no
tonal individuality of its own.” And he went on to
say: “but placed in a case of its own in front of
the organ, it is both in position and sound, distinct
from the two other organs housed in the main case.”

Concerning the use of expression shutters, he said
these “hinder the spread of sound.”

By the end of World War I, the ideas of Schweitz-
er had begun to have some following. In 1926, a
special conference of organists and erganbuilders
and other interested parties was held in Freiberg,
Germany, and it was here that the German organ
veform movement, “Die deutsche Orgelbewegung,”
received its impetus.

While the movement, right from the beginning,
made some specific declarations as to the direction
the construction of ergans should take in the future,
it took a while for a specific and more or less uni-
form platform to emerge from the work of its de-
voted practitioners. Among its chief points are the
following:

Ideally, the organ is a sensitive and responsive
keyboard instrument and its unique position
among other instruments is ils complete suil-
ability as a vehicle for keyboard polyphony when
properly designed and constructed. Therefore,
the keys of the instrument must be directly con-
necied to the pallets with appropriate mechanical
linkage to provide maximum control; and the
arganization of its tonal resources, no matter how
limited they may be, must be such as lo present
maximum clarity of texture and balance of parts
as required in a polyphonic cnvironment.
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The organ should be f[reestanding within the
ronm it is to serve, preferably in an elevated po-
sition, along the central axis of the listening area,

e

The tonal design of the instrument should re-
flect the requirements of the literature, and the
naming of its stops should be as functional as pos-
sible and reflect the tone, the type of construc-
tion or the intended use according to the best of
the verious traditions it is intended to embrace.
As a basic guide to the tonal design, the method
of composing the various divisions and relating
them one to the other should follow the general
precepts of the so-called Werkprinzip as most
clearly set forth in northern Europe and brought
to full stature in the work of Arp Schnitger and
his followers in the few decades centered around

1700.
e
The physical arrangement of the organ and its
visual aesthetics should also be worked out to re-
flect visually the tonal composition of the organ,
and this consideration should also follow the
Werkprinzip concept.

R

The acoustics of the room arc wital to the
effectiveness of any organ, and therefore should
be carefully planned with the organ and the re-
quirements of musical performance in pgeneral
clearly in mind, and room surfaces must there-
fore remain natural and “unireated”.

* * *

For a more complete discussion of the Orgel-
bewepung, 1 refer you to my article “A Short His-
tory of the Organ Revival” in Church Music 67 and
my article entitled “Perspective” in the Organ fn-
stitute Quarterly for Winter 1954.

From its beginning, the movement reviving in-
terest in the organ recognized, with Schweitzer, that
the developments of the 19th century departed from
the traditions that formed the instrument’s great
literature to such an extent that the instrument lost
its identity and unique position among musical in-
stuments. The literature of the previous centuries,
of course, was not played for nearly 100 years, but
the symphonic approach of the 19th century did not
work. The organ in this form was in fact poor com-
petition for the vast and continually developing re-
sources of the orchestra, or the dynamic effective-
ness of the piano. Thus, composers of note turned
their attention elsewhere; even those who were
organists chose other media for their most signifi-
cant contributions, The organ lost iis integrity as it
gradually evolved from its position of uniquencss to
that of a second-rate imitation of the orchestra, a
sort of one-man band.

(Continued, page 8)



9n Jhis 9ssue

Much has been said already concerning the nature of the organ: what it is,
what it is not, what it was, and what it will be, Since it never hurts to be re-
minded of this nature and since we have been impressed with an address given
on the subject by Lawrence Phelps, that paper is presented in this issue. Even
though it was delivered nearly ten years ago, the thoughts expressed are every
bit as appropriate today as they were earlier. In fact, enough of what the author
has to say about the future of the organ is yet to come that it is still germane
now,

In dealing with the past, the career of Ernest M. Skinner was surely one of
the most interesting and important of our heritage. The final installment of
Dorothy Holden's serics on this colorful personality is presented herewith,

Also this month’s issue includes an article dealing with a particular new organ
which has been judged outstanding in some manner. In forthcoming months,
several more such essays will be devoted to organs built or installed in this
country recently.

Each year for the past few, the American Institute of Organbuilders seems
to have grown in size and influence, and each year the quality of its collective
work has risen, primarily through its educational efforts. These qualities are
reflected in the report of the group’s annual convention held this past fall and

included this month.

Contrary to the Biblical injunction that the meek shall inherit the earth, I
find that the deaf have already inheritcd the organ world, or so it seems.
Much of the time, organists leave their ears behind when they sit down to
play; be it playing too fast, too slowly, too loudly (seldom too softly), the ren-
ditions sound as if an earless machine were at work. Registration is too often
done by rules or mis-applied instructions. Seldom, it appears, do organists
listen to what they are playing.

If organists are deaf, organbuilders are deafer. Who with functioning ears
could possibly create some of the tonal monsters which are foisted on us as
organs today? Perhaps blaring transistors, computers, and en-chamade speakers
will inherit the earli‘. Inability to hear, unfortunately, is not limited to the
purveyers of imitations. Real pipes too can be made to speak crudely, and
often are. Playing a chromatic scale on the 8 Principal yields 12 different
qualities and loudnesses in one octave. The Celeste chiffs. The Gedackt clicks.
The Quintadena has no fundamental. The Mixtures scream. The list goes on
and on, and it concerns organs being built foday.

Hearing perception must reach ground zero as far as the listener is concerned.
Whose eardrums would not have been either permanently dulled or anesthetized
by the sounds organs and organists inflict on them? No wonder people flock
away from organ recitals in droves — if the sound isn’t insensitive, the playing is!

Ears alone don’t build an organ or play it, but ears are the most vital gift any
instrument builder or musician has. So far, they are the only essential equip-
ment which cannot be artificially created. Fortunately, no ear is so poor that it
cannot be trained, and no ear is so fine that it cannot be improved. Opening
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Announcements

A Church Music Workshop spon-
sored by the Knoxville AGO chapter
in cooperation with the University of
Tennessee music department will be
held Feb. 14-16 at Church Street
United Methodist Church in Knox-
ville. Major workshop sessions will be
given by Alice Parker (choral music),
Stephen Ortlip (children singing),
and Schuyler Robinson (organ ac-
companying). Special interest classes
will be given by John Brock, Steven
A. Clark, Judy Hunnicutt, Marvelene
Moore, William Robinson, and Gary
Scott. Concerts will be an organ re-
cital and the Brahms’ “Requiem.” The
overall theme of the workshop is “A
Survival Kit for the '80s.” Further in-
formation is available from Church
Music Workshop, ¢/o Department of
Music, The University of Tennessee,
Knoxville, TN 37916.

An Organ and Church Music Con-
ference will be heid Feb. 22-23 at
Greensboro College in central North
Carolina. TFenner Douglass, Duke
University organist, and Charles Tisk,
organbuilder, will lead a symposium
on “The French Organ: Past and Fu-
ture.” Sessions will focus on the 17th-
and 18th-century classical instrument
and its literature, the 19th-century
work of Cavaillé-Coll, and the impli-
cations of historical French organs for
modern organbuilders. Mr. Douglass
will play a recital of French music on
the 1977 Kleuker at Our Lady of Grace
Church. All symposium cvents are
free. Further information is available
from the Music Department, Greens-
boro College, Greensboro, NC 27420.

The Hymn Society of America has
announced a Search for New Hymns
in two categories. New hymn texts

p
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are sought which reflect Christian life
in the 1980s, and alternate hymn tunes
for 22 well-known texts appearing in
“The Hymnal 1940” and in “The
Methodist Hymnal” are needed. The
deadline for entries is April 1; win-
ning texts and tunes will be published
by the society, which has published
more than 250 hymns since its found-
ing in 1922. For further information,
contact The Hymn Society of Amer-
ica, Inc., National Headquarters, Wit-
;esrglacrg University, Springfield, OH
1.

A Mini-Conference on Organ Music
has been announced by the Univer-
sity of Kansas School of Fine Arts for
Feb. 27-29. Quentin Faulkner will
give a masterclass on Bach’s “Art of
Fugue” and will perform the work in
recital. A recital and masterclass will
also be given by Peter Planyavsky.
For further information, contact Dean
James Moeser, School of Tine Arts,
Téﬁl:)i:;fsity of Kansas, Lawrence, KS

A;Elications and nominations for
the E. Power Biggs Organ Historical
Society Fellowship will be accepted
until May 1 by the committee chair-
man, Dr. Samuel Walter, 83 School-
house Lane, East Brunswick, NJ
08816. The award, created in 1978 to
recognize the late honorary member
of the OHS, enables one or more stu-
dents, organists, organbuilders, or or-
gan enthusiasts to attend the society’s
annual convention and receive “The
Tracker.” The fellowship is intended
for those who might otherwise be un-
able to attend the convention. Appli-
cants need not be OHS members nor
need they be students. There is no age
restriction.

vide duplicate copies missed hecause
of 2 subscriber’s failure to notify.

Gerhard Brunzema has announced
the formation of Brunzema Organs
Inc. in Fergus, Ontario, near Toronto.
Mr. Brunzema, a native of Germany,
built and restored organs in associa-
tion with Jiirgen Ahrend in Europe
from 1954 until he became tonal di-
rector of Casavant Fréres in 1972. He
resigned his position with the Cana-
dian firm last year to establish his
own workshop, which is currently un-
der construction. The new firm will
build contemporary mechanical-action
instruments.

An International Brahms Congress
will be held in Detroit, April 10-12,
1980. Sponsored by the Detroit Sym-
phony Orchestra, Wayne State Uni-
versity, and the University of Michi-

Music Index, annotated in Music
Article Guide, and abstracted in
RILM Abstracts

gan School of Music, the events will
include concerts, lectures, and cxhibi-
tions. Further information is available
from International Brahms Congress,
Detroit Symphony Orchestra, Ford
Auditorium, Detroit, MI 48226.

“A Sound Story: Views on Track-
er Organ Building” is a 46:20 34"
video cassette, intended as an audio-
visual non-technical introduction to
organbuilding and design, available
from the University of Alberta. The
cnssette was produced in conjunction
with the recent installation of a Casa-
vant tracker at the institution, with
script by university organist Gerhard
Krapf. The contents include basic
aspects of tracker organ construction;
a brief historical survey from the 16th-
20th century; pipe making, voicing,
tonal finishing; key and stop action;
and casing, blower plant, and testing.
Copies of the cassette are available on
a rental/purchase basis and can be
previewed on loan from the Depart-
ment of Radio and Television, CW
005 Biological Sciences Building, Uni-
versity of Alberta Campus, Edmonton,
Alberta, Canada T6G 2E9.

The KATE NEAL KINLEY MEMO-.
RIAL FELLOWSHIP, open to gradu-
ates of fine and applicd arts schools
with principal studies in music, has been
announced for study in America or
abroad. The competitive award yields a
single prize of $3500 and closes April
15, 1980, Further information and ap-
plications are available from Dean jJack
H. McKenzie, College of Fine and Ap-
plied Arts, 110 Architecture Building,
University of Illinois at Urbana-Cham-

paign.
THE DIAPASON



Last year, in this column, music was
provided in two scparate articles, but
this year the entire Eastertide is in-
cluded in this one set of reviews. For
most choirs, the music assaciated with
this season is so specilic that it is
only used once and then set aside for
several years. These reviews aim at
providing a variety of styles so that
easy-difficult, brief-extended, and tra-
ditional-unusual works have been dis-
cussed.

This Is The Day. Michael Fink; SAB
with organ; Mark Foster Music Co.,
MT 196, 70¢ (M).

The opening section is a choral re-
citative for two pages. There is then
a tempo change and a very busy organ
part that has a driving character. The
men’s parts are a bit high from then
on, but Fink has provided some op-
tional notes for them. The choral writ-
ing is simple with most of the disso-
nances in the organ material. This is
an excellent three-part anthem that
will provide an exciting contribution
for an Laster Service for smalil church
choirs.

Crucifixus (He Was Crucified). Padre
Suidell; SA and keyboard; Music 70,
M70-171, 40¢ (E).

The editor, Jack Boyd, has both En-
lish and Latin versions for perform-
ance. The two vocal lines are contra-
puntal with some melismas and the
keyboard consists of pulsating block
chords. The music is slow and typical
of the Baroque style, and could be per-
formed by a young girls’ chorus,

Christ The Lord Is Ris’'n Again. Pa-
tricia Hurlbutt; SATB, organ and 2
trumpets; Curtiss Music Press, 7911,
55¢ (M—).

In this ABA form the middle is
softer and more gentle while the outer
areas follow a fanfare style. The or-
gan part is simple, used antiphonally
with the brass parts. Often the chorus
is in unison or two parts. This easy
anthem would be of interest to small
church choirs.

Alleluia, Christ Is Risen. Brent Pierce;
SATB and organ; Plymouth Music
Co., BP-104, 60¢ (M).

The choral parts are written on two
staves in block-chord format above a
three-stave organ part. The harmonic
flow is often modal, with lydian and
mixolydian dominating. The music
has a lovely freshness to it in a ma-
jestic style that is appealing; there is
a noticeable craft to Pierce’s writing.
Highly recommended to church and
school choirs.

Thirty Pieces of Silver. Festus Paul;
vnison with keyboard and flute; Alfred
Music Company, 6994, 50¢ (E).

The flute plays a solo in the middle
section (ABA) while the choir has
individual shouts of words such as
“Nails, Blood, Cross, Death,” etc. The
keyboard part is quite simple. Al-
though this might be useful to a smail
church choir, the piece would be best
snited to a youth choir for special mu-
sic during a Lenten service.

The Lord Is Rusen. Ian Pitt-Watson
and Geoffrey Atkinson; SATB, bari-
tone solo, children’s choir, reader, con-
gregation, organ with optional trumpet
and timpani; Hinshaw Music Co.,
1IMC-36, 70¢ (M),

This work is particularly interesting
in that it contains threc different ver-
sions, with the choice left to the con-
ductor depending on available re-
sources, The first version is with every-
one involved; the second is for solo
voice, unison choir, children, organ
and congregation; the third version is
a simple round which may be accom-
panied by organ, piano or guitar, or
sung unaccompanied. The composers
have also provided an alternate text
which is appropriate for the Advent
season {The Christ is Coming), mak-
ing this a real bargain for the price.
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Music for Voices and Organ

The introductory readings are given
in the prefatory remarks. The various
parts are simple and the compositional
cffect is one of piling on new timbres
to sustained chords. Each group has
a main thematic idea and these are
added to sustained chords, giving a
lack of development but making the
performance sound festive and tri-
umphant, especially in version one.
This is well worth the price and
should be of interest to churches look-
ing for a work which combines a var-
iety of performance mediums.

Now Is The Hour of Darkness Past.
Walter Pelz; SATB and organ; Con-
cordia, 98-2338, 50¢ (M).

The choral parts are not difficult
and are in a homophonic setting. The
writing for the organ is moderately
challenging in this brisk tempo with
numerous solo areas throughout the
anthem. There is a good rhythmic and
harmonic character in this joyful work.
It builds to a big climatic alleluia and
would be appropriate for most church
choirs of average size and ability.

Welcome Happy Morning. Richard
Dirksen; SATB, organ with optional
brass and percussion; Shawnee Press,
A-5789, $1.00 (D—).

There arc 28 pages (9 minutes),
but the composer has indicated sets
of optional cuts for choirs needing less
music. The optional brass parts are for
2 trumpets and 2 trombones. This is
exciting music that will require a good
choir. The harmonic palette is rich
yet not dissonant and the shifting
rhythms and meters will challenge the
performers. The choral writing has
sensitive lines which are usually dia-
tonic. The organ material is busy, of-
ten independent from the choral mu-
sic. The overall effect is quite power-
ful and this work is highly recommend-
ed; it should provide the performers
and congregation with a dramatic and
inspiring Easter message,

Easter. Nancy Maeker; speech choir
with Orff instruments; Augsburg Pub-
lishing House, 11-3505, 50¢ (E).
There are five speaking groups and
a narrator in addition to the Ovff in-
struments which consist of glockenspiel,
3 xylophones, finger cymbals, timpani,
tambourine, and hand drum. The
text tells of the visit to the tomb and
discovery that Christ was gone. The
thythms are casy; this could be per-
formed by any group of mixed or
non-mixed voices. It would provide an
unusual addition to an Easter service.

In Praise of Easter. Dan Locklair;
SATB, soprano and bass solos, brass
nri? organ; J. Fischer, FE 10116, $1.50
(M).

This cantata has five movements
with the chorus used in all of them;
the solos are brief and easy. Contra-
puntal vocal lines with occasional dis-
sonances are employed. The keyboard
writing is not ditficult and registration
suggestions have been given. The brass

by James McCray

Choral Works for the Easter Season

parts call for 2 trumpets and 2 trom-
bones and their music is included on
scparate staves. The meters change
frequently and some rhythmic patterns
may be tricky. This quality music
would work best with a moderately
sophisticated church choir.

Lord, In The Resurrection. Jacob Gal-
lus (Handl), (1550-1591), ed. and ar-
ranged by Jerry W. Harris; double

Letters to

Heiller's Last Letter

It is with sincere appreciation (o
you and your staff for doing the me-
morial artice (April) and the four
tributes to Anton Heiller (August) that
I write.

I have possibly the last letter that
Anton Heiller wrote to an American
student before his untimely death, and
1 wish to share it with your readers.
I am a D.M.A. andidate at Southwest-
ern Baptist Theological Seminary and
wrote him this past February concerning
his organ piece Ecce lignum crucis, to
be included in a dissertation,

I am including the approximate trans-
lation into English, for the benefit of
your readers. Please feel frec to print
this information in The Diapason.

Thank you again for the continued
excellence in scholarly articles and for
providing current information for the
organ world.

Sincerely yours,

Linda Walters
Fu. Worth, TX

Vienna, March 5, 1979
To the hanorable Miss Walters:

Pardon me that I can only answer
your letter very briefly. My organ medi-
fation on Ecce lignum crucis is based
on the Gregorian chant melody of the
same name and has this construction:
it is in three parls, which at times al-
ways sound a mnole higher: first in D-
flat, then in E-flat (and somelimes in
E), and finally in F. In the final chord,
all three lonalilies are presented super-
imposed. It thereby produces a wvery
dense tonality and, consequently, a very
intense tonar language. In the middle
part, this becomes stressed, almost
“martellato,” through the ostinato B8th-
note rhythm. A second melody is added
ta the final part: the old German song
Es sungen drei Engel, which Paul
Hindemith also used in his Mathis der
Mahler symphiony.

This is the most essential thing that
I can say about my organ piece. Al
else the music must say itself.

With friendly greetings

Yours truly
Anton Heiller

Keyboard Sympathy
Dear Sir:

As compiler of the index for Frederick
Neumann's new book, Ornamentation
in Daroque and Posi-Baroque Music,
I was delighted with the ample length
and fine guality of the review you and
Mr. Gustafson provided in the August
issue. The reviewer quite wisely has
chosen the area of his own expertise,
French harpsichord music of the seven-
teeth century, for detailed comments,
and the results arc enlightening.

I was, however, disturbed that Mr.

choir unaccompanied; National Musiec
Publishers, WHC-114, 60¢ (M+).
Both the Latin and English texts
are available for performance and
there is a keyboard reduction of the
parts. This is antiphonal writing and
would be best suited for two equally-
balanced choirs. The eight parts are
on four staves so that the tenors read
bass clef. This is finc music appro-
(Continued, page 11)

the Editor

Gustafson early on in his otherwise
excellent review chose to single out for
comment something that appeared only
in the postscript to the book and which,
indeed, has nothing to do with Mr.
Neumann's research on ornamentation.
The reviewer states that Mr. Neumann
is not a keyboard player and "lacks a
real sympathy for and understanding of
the keyboard instruments which are of
primary concern to many readers of
this journal.” Actually, this could not
be farther from the truth, and it is
sad for me to think that this type of
judgment may easily have turned some
Diapason readers off to an objective
look at what Mr. Neumann is saying in
the core of his book.

Being a professional organist myself,
I would like to assure Mr. Gustafson
that Mr. Neumann has quite a facile
keyboard technique indeed, and that
he fully appreciates the merits of the
harpsichord and the Baroque organ, as
well as the possibilities ol performing
Baroque keyboard music on later instru-
ments. To be totally fair, the quoted
passage which led Mr. Gustafson to
such an unfortunate conclusion should
be completed. After making the points
that recreating the "affect” of a Baroque
piecce might require some adjustment
of the exact historical sounds for the
sake of modern, more aurally jaded
ears, and that the piano might enhance
rather than degrade certain Baroque
harpsichord pieces, Mr. Ncumann goes
on to say: “The harpsichord, however,
has its compensations in a better blend
with strings and winds and is there-
fore superior 1o the piano as a continue
instrument. Also certain works for solo
harpsichord are so thoroughly idiomatic,
so plainly inspired by the characteristic
sound of the instrument, that they lose
more from modern tone-coloring than
they gain from added dynamic fexibil-
ity. The same applies in analogy to
some works for certain other old in-
struments, There will always be twao
sides 1o this issue" (p. 575). This is
hardly the opinion of onc who is on
either of the two sides of the issue, the
“purist” or the “modernizing.”

I personally suspect that Mr. Neu-
mann’s book will gencrate enormous in-
terest among keyboard performers, and
1, for one, am grateful for the fact that
e does not write from the all 1oo often
narrow perspective of a keyboard play-
er only. 1 hope readers of this review
will be encouraged to take a hard look
at what he has to say about ornamen-
tation. They should not be discouraged
from this by being led to believe that
the author does not understand or is
not in sympathy with beautiful Baroque
keyboard instruments,

Sincerely yours,

Bruce Stevens
Richmond, VA
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The Tonal Evolution of the E. M. Skinner Organ

Part V

Ernest M. Skinner continued to
improve upon the tonal resources ol
the Skinner organ during the years
following his second visit to England
and France in 1924, His English
Horm stop had now been incorporated
in his larger instruments for fifteen
years. In the meantime, he had de-
cided that it needed improvement.
About this time, Mr. Skinner saw
“the way around a corner [he] could
not turn until lately.”! With the help
of his pipemaker, he finally succeeded
in developing an English Horn that
not only was a more authentic re-
Eroduclion of its orchestral prototype,
ut also was “sound as to pitch.”=

Anyone who has played or heard
a large and comprehensive Skinner
built during the teens or early 1920’s
is probably familiar with the tendency
of the 32° Bombarde to be slow in
speaking and to continue vibrating for
several seconds after the note has been
released (a phenomenon sometimes
referred to as a “death rattle”). It
has been maintained by some or-
ganists that the slow release creates
gomewhat of an illusion of reverbera-
tion in acoustically dead buildings, and
the most devoted of “Skinnerphiles”
generally love the Skinner 32" Bom-
bardes just as they are—“death mattle”
and all! However, many organists, es-
pecially those who demand a very
clean and clear pedal bass for the
playing of contrapuntal music, dislike
this idiosyncracy intensely.

Around 1901, approximately three
years after Ernest Skinner made his
first trip to England, the Willis firm
of London devised a pnenmatic starter
for 32 reeds which facilitated a prompt
attack and release when a note was
played.® Following his second trip to
England, E. M. Skinner began using
his own adaptation of the Willis pneu-
matic starter on his 32’ reeds! Mr.
Skinner himself was not particularly
disturbed by the slow attack and re-
lease- of his 32’ reeds and has been
C}:lalcd as responding to criticism of
their slow starting with the remark,
“Yes, but think how long they hang
on after the note is released.”8 It is
quite likely that the complaints of
organists may have induced him to
employ the pneumatic starter in his
instruments.

One of the more notable organs in-
stalled by the Skinner Company during
the two years immediately following
E. M. Skinner's 1924 trip to England
and France was the instrument built
in 1925 for the Scottish Rite Cathe-
dral in the Masonic Temple of De-
troit, Michigan. The Scottish Rite
Cathedral (5.R.C.) Skinner, a 64-
rank organ with a four-manual con-
sole in the Cathedral and a two-
manual console (drawknob) in the
lobby of the Masonic Temple, is still
extant without tonal changes or addi-
tions. It contains the earliest known
example of Skinner's redesigned and
improved English Horn. Also, the 32
Bombarde in this instrument is one of
the first of this builder's 32" reeds
known to be equipped with pneu-
matic starters.

In addition to possessing very early
examples of the revised English Horn
and the pneumatic starter for 32°
reeds, the S.R.C. Skinner has several
other unusual tonal features. One of
these is the presence of an 8" Flute
Harmonique in the Great, instead of
the more common 8 Clarabel Flute,
ot Clarabella, Although Skinner organs
usually had a Harmonic Flute at 4*
pitch in the Great, such a stop was
seldom employed at 8’ pitch in Skin-
ner Greats until the late 1920's, the
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one exception known to the writer
being in the instrument completed in
1921 for Jordan Hall, New England
Conservatory of Music, Boston, Massa-
chusetts.® Another departure from the
usual in the S.R.C. Skinner is the
Great reed chorus which consists of
three independent ranks at 16/, 8, and
4 pitch, all on high wind pressure (10
inches) and enclosed in the Solo box.
This instrument also contains a Grosse
Flute (an open wood Flute of mod-
erate scale—by no means dull or
hooty, as the name would imply) in
the Solo division, replacing the Solo
Stentorphone or Grosse Gedeckt which
were more customarily included in
Skinner organs of the early to mid-
1920's.

Compared to most American or-
gans ol that era, the chorus work of
the S.R.C. Skinner is very complete
and has brillance combined with the
fullness and warmth which were
characteristic of instruments built by
the Skinner Organ Company between
1924 and 1927. The specification of
this organ is as follows:

Opus #529 — 1925
Scottish Rite Cathedral
Detroit, Michigan
GREAT
Diapason 16'
First Diapason 8’
Second Dia n 8
Flute Harmonique 8’
Octave ¢'
Flute Triangulaire 4
Twelfth 2-2/8'
Super Octave 2'
Mixiture (15-19-22-26-29) v
Ophicleide® 16
Trumpet® 8
Clarion®* 4
Tremolo
Chimes (Solo)

Ernest M. Skinner in his later yoars

SWELL

Bourdon 16'
Diapason 8'

Stopped Diapason 8
Salicional B’

Voix Celeste 8'
Flauto Dolce 8
Flute Celeste §'
Principal 4'

Flauto Traverso 4’
Piccolo 2'

Cornet (8-15-19-22-24) V
Double Trumpet 16’
Comopean 8

Oboe 8’

Vox Humana 8
Clarion 4'

Chimes (Solo)
Tremolo

CHOIR

Dulciana 16
Diapason 8'
Melodia 8'
Dulciana 8
Unda Maris 8
Wald Flute 4
Nazard 2-2/8"
Flageolet 2
Tierce 1-3/5°
Clarinet §'
Harp

Celesta
Chimes (Solo)
Tremolo

SOLO

Grosse Flute 8'
Viole d'Orchestre 8'
Viole Celeste 8
Orchestral Flute 4’
English Horn 8'
French Horn 8'
Tuba Mirabilis 8'
Tuba Clarion 4
Gong

Chimes

Tremolo

® len-inch pressure and in Solo Box.

ECHO
Chimney Flute 8'
Muted Viole 8’
Viole Celeste 8
Lieblich Flute 4'
Corno d’Amour 8'
Vox Humana 8’
Tremolo

PEDAL
Contra Bourdon 32'
Diapason 16'
Bourdon 16’
Gedeckt (Swell) 16
Violone 16
Dulciana (Choir) 16'
Bourdon 8§
Flute &
Violoncello 8'
Rombarde 32
Trombone 16’
Double Trumpet (Swell) 16’
Trumpet 8
Clarion 4
Chimes (Solo)

In spite of the new buoyancy and
brilliance in the Skinner ensemble
which was the result of Ernest Skin-
ner's second trip to England and
France, he was not to remain satisfied
with its sound for long. During the
years following World War I, more
and more young organ students were
traveling to Europe, where they were
exposed to an abundance of early
organ music and the crisp, clean,
and silvery sonorities of European or-
gans. These students returned from
Furope with a keen interest in the
performance of the music of Johann
Sebastian Bach and other early com-
posers, along with the conviction that
this music should be performed on
instruments that closely approximated
the type of organ for which it was
composed. To their ears, the lush and
massive tone of the Skinner organ,
even with its increased brilliance and
clarity during the mid-1920s, was not
suitable for the authentic interpreta-
tion of Bach, and a demand arose for
a classic ensemble which more closely
resembled that in the organ of Bach’s
day.

In early 1927, Ernest Skinner began
what was to be “twelve months’ hard
work at running down every possi-
bility of improvement” in his chorus
work.” By the middle of that year, G.
Donald Harrison joined the Skinner
Company staff to assist Mr. Skinner
in his efforts to improve the ensemble
of the Skinner organ® In an editorial
in the April 1928 issue of T'he Diapa-
son, Mr. Skinner telis how he ap-
proached this project:

A vast number of experimental try-
outs were made with respect to scales,
treatment of pipes, composition of mix-
tures and tonalities of various ranks of
mixtures to enable us 1o amive at a
particular timbre. Special voicing ma-
chines were made to enable us to voice
entire 5-rank mixtures with opportun-
ity for giving each rank a precise effect
upon the whole. We even went so far
as to give an acoustical treatment to
the voicing room in which certain of
the stops, especially mixtures, were
voiced, in order to avoid the misleading
effect of an over-resonance®

By spring of 1928, a large organ
was being completed by the Skinner
Organ Company for Hill Auditorium
at the University of Michigan in Ann
Arbor, Michigan.l® The specification
of this instrument was drawn up “by
Ernest M. Skinner in consultation with
Palmer Christian,” with “valuable sug-
gestions by G. Donald Harrison,1!
According to Ernest Skinner, *“the ori-
ginal scheme was modified from time
to time to get the benefit of our re-
search.”!? The construction of the U.
of M. Skinner had already been well

{Continued, page 16)
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GREAT—56 note compass
8' Principal
8' Hohlflote
4' Octave
4' Spitzflote
2' Octave
Il Cornet (23" + 1%5')
V-V Mixtur
8’ Trompete

SPECIFICATION:
MECHANICAL KEY AND STOP ACTION

POSITIV—56 note compass PEDAL—30 note compass

8’ Gedackt 16° Subbass
8’ Viola TC 8’ Octave
4' Principal 4' Octave
4’ Rohrflote 16’ Fagott

2' Gemshorn 8' Trompete
Il Sesquialtera TC (22 4+ 1%s')

Il Scharf

8' Krummhorn

Al

Three Unison Couplers

Tremolo affecting
entire organ

Winding out of one
single-fold bellow.

Equal Temperament

Hagerstown, Maryland 21740
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American Institute of Organbuilders
Seventh Annual Convention

a review by Arthur Lawrence

The seventh annual national con-
vention of the American Institute of
Organbuilders took place in the Bos-
ton area Sept. 30-Oct. 4. Despite late
advance publicity, the attendance was
good, with the largest turnout to date
for the group’s yearly meeting. Those
attending were rewarded wtih three
duys of informative and interesting
events, relaxingly paced.

A pre-convention organ “crawl” in
Marblehead took place Sunday afier-
noon, Sept. 30, when the following
instruments were seen and heard: St
Andrew's Episcopal Church (2-man-
ual 1974 Kinzey-Angerstein tracker,
Op. R-7, rebuilt from an 1843 instru-
ment by an unknown builder which
was in turn rebuilt in 1893 by Jardine
as Op. 1088, and relocated through
the Organ Clearing House; demon-
strated by Stephen E. Long), St. Mi-
chael’s Episcopal Church (2-manual
1975 Fisk wracker, Op. 69, in an 1833
Hook case; demonstrated by Barbara
Bruns), Nonh Congregational Church
(2-manual 1970 Aeolian-Skinner track-
er, Op. 1527; demonstrated by Rich-
ard Stoltz), and Clifton Lutheran
Church (2-manual Casavant tracker
by Lawrence Phelps; demonstrated by
Lois Genis). This was followed by an
cvening recital at the First Church in
Cambridge, Congregational (3-manual
Frobenius tracker), where Mircille
Lagacé played works of Andrea Ga-
bricli, Valente, Pasquini, Araune,
Sweelinck, Byrd, Béhm, and Buxte-
hude. I regretted that my travel plans,
made befare receipt of the convention
itinerary, caused me to arrive too late
for this program.

The days of the convention proper
were each organized around a*central
wpic: Monday was “Maintenance
Day.” After welcoming ceremonies at
the Danvers Rad’sson-Ferncroft Hotel,
where the delegates were housed,
George Bozeman Jr. lectured on “Tun-
ing, Temperament, and Key Color.”
Mr. Bozeman surveyed the mnin types
of temperaments, showing how their
development led to concepts of differ-
ing key “colors” (determined by the
degree of purety present in the prin-
cipal triads), which he feels are im-
portant from the time of Bach on. His
rule-of-thumb guideline was that mean-

tone temperaments are appropriate in
the pre-Bach literature, whereas the
well-tempered ones are better for gen-
eral usc. This lecture was followed by
it business meeting of the organization,
i which the direct election of officers
was approved for the first time —
previously, the officers had been elect-
cd by members of the board of direc-
tors, whose members were clected by
the membership. Those elected were
Jack Sicvert, president; Lance john-
son, vice-president; and John Gumpy,
sccretary. The acceptance of 26 new
regular members and 5 associate mem-
bers was announced. The establish-
ment of a new scholarship program
for convention attendance was also
announced, with this year's award go-
ing to David Storey of Millersville,
EA.

The afternoon was devoted mainly
to closed-circuit TV films, coordinated
by David W. Cogswell, in which vari-
ous repair techniques were demon-
strated anuch more effectively than
could have been done in person before
a large audience. In the first film, pipe-
maker John McKeown showed how
pipes could be repaired; in the second,
finisher Judd A. FitzGerald dealt with
methods of voicing and regulating
pipes. Both were directed toward sit-
uations which might be encountered
in normal service and repair work. The
films were followed by a discussion
session, in which Mr. Cogswell and
Robert R. Faucher fielded questions
regarding mechanical, electrical, and
winding problems.

The evening activities moved to Bos-
ton, where the buses were largely suc-
cessful in avoiding the Yraffic of the
visiting papal retinue. The initial event
was an excellent demonstration of the
1863 E. & G. G. Hook, Op. 322, in
the Church of the Immaculate Con-
ccption, by titular organist Jack Fish-
er. Mr. Fisher explained the stops and
played each singly and in combina-
tion, then concluded with the Choral
I of Franck. Some of the ranks in this
magnificent instrument are of heaven-
lv beauty, and the overall grandeur
of the ensemble is breathtaking. Al-
though this monument of 19th-century
American organbuilding seems safe for
the moment, the future must exercise
care in preserving it in its near-original
state (enlargement and clectrification
took place in 1902).

Delegates then went to Old West
Church, where the following recital
was played by Calvin Hampton, from
New York City’s Calvary Church:
Noél, Daquin; Andante (Symphony
II), Widor; Prelude and Fugue in B-
Minor (with Adagio from Senata IV
interpolated), Bach; Fanfares, Suite,
Toccata, Hampton. Mr. Hampson's
able playing served both music and
organ well, and showed him in the
dual roles of performer and composer.
Unlike an audience of organists prone
to take positions pro or con perform-
ance modes, this audience comprised
largely of organbuilders seemed much
more divided on the merits of the 3-
manual 1971 instrument by Charles
Fisk which is graced by a handsome

Old West Church [Fisk argan)
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Flentrop Organ (1974)
Warner Concert Hall

case based on work of 19th-century
builder Thomes Appleton. Its me-
chanical action per se scemed less con-
troversial to some than its style of
winding and voicing. This reviewer
found it eminently musical and satis-
fying to hear.

Tuesday — “Tonal Day” - began
with a lecture by Mr. Hampton on
“Organs for Use with Symphony Or-
chestra.” Dealing with later 19th- and
20th-century compositions, he made
a compelling argument against the
usual organ and for an instrument of
unconventional design by the stan-
durds of solo organ literature. Rather
than an organ with the characteristics
of any particular historical or national
style, Mr. Hampton would have one
which has substantial fundamental
tone, generous bass, and a few pow-
erful solo stops, since these are neces-
sary to augment a full orchestra or
play against it in solo or dialogue. To-
gether with an accompanimental sec-
tion, these components would be far
more successful in playing the orches-
tral literature which requires an organ
than many of the instruments which
are found today in concert halls. Inas-
much as most such organs have been
judged unsuccessful {even though they
might be successful for the solo litera-
ture), Mr. Hampton’s philosophy
would tend 10 be borne out.

The afternoon was devoted to dem-
onstrations of several noted area or-
gans. First, James D. Christie, recent
Bruges competition winner, performed
works of Sweelinck, Pachelbel, and
Bach on the 1958 Flentrop in the
Dusch-Reisinger Museum of IHarvard
University. This 3-manual tracker, per-
haps the carliest of its kind in this
country and widely-known through the
recordings of the late E. Power Biggs,
fits its resonant surroundings well and
was ably played. At Harvard’s Mem-
orial Church nearby, Calvin Hampton
graciously improvised on the spot,
when the appointed demeonstrator
failed to materialize. Although the
large 1967 Fisk tracker is marred by
a less-than-desirable acoustical setting,
it was nevertheless impressive as one
crowded and crawled around it.

A short trip took the group to the
Mother Church of Christian Science,
where John Near showed the glories
of the huge 1932 Aecolian-Skinner
which has recently reccived some dis-
ciect additions in the style of its origi-
nal design. Although some organists
scorn such an instrument today, onc
should realize that its likes will prob-
ably never be built again and that it
represents a style ol organbuilding
valid for what it was intended.

The next organ visited was the 1972
3-manual Casavant tracker at First
and Second Church, Unitarian Univer-
salist. In addition to playing several
written compositions, George Bozeman
Jr. improvised in an unusual way to
show all aspects of the organ. Called
an “Improvisatory Exploration,” his
playing was in a thoroughly contem-
porary style which demonstrated vir-
tually every pipe of every rank, in-
cluding mixture breaks heard in chro-
matic scales.

The final visit of the afternoon was
to the Cathedral Church of St. Paul,
where Thomas Murray demonstrated
the organs separately and in dialogue:
the 1953 Acolian-Skinner of approxi-
mately 80 ranks in the rear gallery,
now playable from the 1976 Andover
Op. 77 in the chancel. The latter in-
strument, which contains much re-
worked pipework from an 1865 E. &
G. G. Hook Op. 355 (relocated
through the Organ Clearing House),
was impressive for its warm sound,
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and it certainly should dispell any
doubts about the effectiveness of the
rcmantic literature on a modern track-
er.

An evening recital was played by
Charles Page at the Church of the
Advent, where this program was
heard: Concert Variations on “The
Star-Spangled Banner,” Paine; Suite,
Near; Passacaglia and Fugue in C
Minor, Bach; Choral III in A Minor,
Franck; The King of Instruments
(1978}, Albright; Prelude and Fugue
on the Name of Alain, Duruflé, Mr.
Page showed complete control of the
Harrison masterpicce, which was es-
pecially sonorous in the French works.
William Albright’s satirical piece with
narration provided an amusing change
of pace, although some of the audience
seemed to feel that it was not appro-
priate for airing in church.

Wednesday was “Woodworking Day”
and began with Raymond Boshco’s
lecture on “Woodworking Machines”
in which Mr. Boshco explained the in-
creasingly greater role taken by ma-
chinery today in woodworking. Next,
a closed-circuit TV film featured
woodcarver James McClellan at work,
as he progressed from a sketch to a
clay model, then to full-size drawings
and a final carving, An afternoon pre-
sentation by Donald Warnock on
“Woodworking Techniques” dealt with
the preparation, storage, and treatment
of wood, and with the tools and glues
used with it. Mr. Warnock also showed
a number of slides of handsome organ
cases. The following lecture on “Sty-
listic Developments in English Organ
Cases from 1600 to 1800” by Michael
Gillingham was a thorough survey il-
lustrated by slides, in which the vari-
ous stages of English case development
were shown.

The evening banquet served as the
closing for the convention. Thomas
Murray spoke on the first half-century
of work by the Hook firm and played
recordings made on several Hook or-
gans. Fortunately, enough examples
remain to give some idea of what this
major American company achieved in
the late 19th century, although many
of the finest instruments are now gone.
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Left: Methuen Memoral Music Holl (Walck
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An unrestored monument survives at
Holy Cross Cathedral, where the 70-
rank organ built in 1875 has such
winding problems today that it can
only be played for a few seconds at a
time. Through carefully-engineered
tape splicing, Mr. Murray was able to
give an aural impression of the organ,
which was the firm’s magnum opus.
Tts restoration should be given a high
priority as soon as possible.

ATO members who successfully com-
pleted examinations administered just
prior to the convention were recog-
nized at the banquet. Receiving the
Master Organbuilder certificate were
Philip Beaudry, Matthew-Michael Bel-
locchio, Patricia Hockman, Roy Red-
man, Jan Rowland, Thomas Turner,
and Randall E. Wagner. Completing
the Journeyman requirements were
Robert Faucher, Tim Hemry, Susan
Tattershall, and Rick Wild; Mr. Hem-
ry and Mr. Wild did so with a Master
Organbuilder score. Lisa Compton
Eichenfield carned the Service Spe-
cialist designation.

Post-convention activities on the
“bonus day” of Oct. 4 were Brian
Jones’ demonstration of the Methuen
Memorial Music Hall organ, Max
Miller’s demonstration of the 1979
Quterbridge instrument at First Bap-
tist Church in Beverly, and Philip
Beaudry's demonstration of the And-
over organ in First Congregational
Church of Rockport. Tours were made
ot the Andover and Fisk companies,
and the day concluded with dinner at
the Hammond Castle in Gloucester,
where Earl L. Miller played a program
of “Transcriptions and Assorted Chest-
nuts.”

The convention committee, co-
chaired by John J. Bolten and Donald
H. Olson, orpanized and effected a
successful slate of lectures, demonstra-
tions, concerts, and related activities.
For those coming from a distance, it
was a pleasant opportunity to sce and
hear a number of fine New England
organs, both old and new. Members
and prospective members may now
look forward to the 1980 convention
in Los Angeles and to the 1981 con-
vention in Cleveland.

gational Church, Rockport {Andover organ)

ergan}; right; First Cengre-

Correction

A line was inadvertently omitted from footnote 30 of Michael Murray’s article
“A Legacy and a Prize” (December issuc, p.10). That interesting note makes
much more sense as the author wrote it: “The habits and predilections of
master and pupil differed, though, in some amusing (if unimportant} ways.
Dupré, who remained convinced that smoking impaired the workings of memory,
and who feared fire in any form (even a lighted match; it was Madame Dupré
who on winter mornings must go to the basement and stoke the furnace) found
it worth noting that Widor “always smoked a cigarette after funch.” (Italics
indicate omission. )
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Future of the Organ
(continued from page 1)

The gigantic instruments built in France and
Germany in the latter part of the 19th century re-
mained substantially without a literature for many
years, and the sonatas of Mendelssohn and the
carlier compositions of Franck are just about all
that remains for the organ from the earlier part of
the century. It is interesting to note that, when
these instruments finally met their masters and a
moderate amount of enduring literature eventually
came forth, that portion of it which we now feel
worthy is not, in fact, essentially orchestral, al-
though it utilizes the vast resources of the organ
for dynamic contrasts in the same way as do the
orchestra and piane, in works generally considered
1o be of greater stature. A few orchestral-type
movements remain from this period which are still
cherished in some circles today. However, if these
had been orchestrated and had come down to us
only as orchestral works, I wonder how often they
would now be repeated. .

It is Mendelssohn to whom we owe the redis-
covery of Bach, and it was undoubtedly this event
which ultimately inspired Schweitzer to observe
how poorly the instruments of the 19th century
served the requirements of 18th-century polyphony.
While Schweitzer might have taken a more mod-
erate view himself in the reforms he proposed, the
Orgelbewegung, from its beginning, turned com-
pletely from the symphonic excesses of the pre-war
instruments and devoted its entire attention to the
rediscovery of the principles that produced the
great masterpieces that inspired the carlier litera-
ture.

A certain antiquarian approach was, of course,
natural at the beginning. 1t was thought that the
secrets of polyphonic clarity were best unlocked
simply by copying the older work in the minutest
detail. However, since it was the sound of the old
instruments that the new builders sought to emulate,
it seemed to them logical that only the pipework
need be copied. Thus, the early work of the revival
was often constructed with the pipes exposed. Since
the brilliance of the older instrumems is one of
their chief features, it was thought that perhaps
even a little more brilliance might be a good thing,
so much of the early work was arranged with the
smaller pipes, including the mixtures, exposed at the
front of the instruments. It was soon discovered that
this arrangement of the pipework was unsatisfactory
and the arrangement was reversed, so that while
the pipework was mostly exposed, the larger pipes
formed a fagade in front of the smaller ones. For
the most part, the work of the Bewegung remained
substantially in this form until the advent of World
War IL

The keener observers of the period noted, and
frequently commented, that the new instruments
were, in fact, a long way from producing the
warmth and grandeur of the old instruments, and at
the same time fell rather far short of the mark so
far as clarity of texture was concerned. Some experi-
mental work involving the fitting of cases around the
pipework after the manner of the older instruments
seemed to offer more promise, and this pre-war ex-
perimentation formed the point of departure for the
post-war work of the more observant and significant
builders who continued the work of the “deutsche
Orgelbewegung” once normal activity was resumed.
For a more detailed account, I refer you again to
my article in Church Music 67. For our present
purposes, it is sufficient to say that the post-war
segment of the movement for better organs through-
out northern Europe has, in addition to the points
I have already mentioned, recognized the superiority
of instruments with complete encasement, and it

confirms that a real organ has mechanical action
and it insists that, no matter how good it might be
otherwise, an instrument is still only an imitation
of the true organ if it does not have these essentials.
There can be no doubt that the vast superiority of
the work of the firm of Marcussen, which included
encasement since the very beginning of its own
private reform in the 1920s, was a great influence
in persuading the builders of other nations that a
real organ not only has pipes and mechanical ac-
tion, but also a complete case.

There are now numerous builders in Europe who
are capable of producing fine instruments. Not all
of them are sufficiently coneerncd with the musi-
cality of their instruments in presenting the tra-
ditional literature to produce wuniformly effective
results. Gradually, through the years, except in iso-
lated cases, the traces of antiquarianism have dis-
appeared and most of the builders can really be
said to produce modern instruments based on tra-
ditional principles but with today’s objectives clear-
ly in view. The work of the Scandinavian builders
still prevails as the most exemplary in this respect,
followed closely by the work of two outstanding
Swiss firms.

* * *

A revival of interest in bringing the organ in
America closer to the truth began in the late 20s,
and the events of our early reform should be as
much a part of the curriculum of every organ stu-
dent as is the study of the history of the organ in
Europe. There are many lessons to be Jearned and
it is of the utmost importance in laying a background
for thinking about the organ in the future. Unfor-
tunately, there is no complete source for the history
of the American reform, so one has to dig it out for
oneself. Again, I refer you to my Church Music 67
article for an outline, But, for the details and the
arguments and logic that shaped the philosophy and
the various attempts at improvement, one must care-
fully peruse the back issues of The Diapason and
The American Organist. It would certainly be a
great service if these two periodicals would publish
a collection of the pertinent articles all together in
one cover. Unfortunately, a recent book concerning
the organ in America by Dr. Barnes and Mr, Gam-
mons, while loaded with facts, is also loaded with
highly personal opinion and slanted in a manner
as to make it very difficult for young people to find
their way through it without other guidance. Those
of us who remember the events of the early years
of reform in America are able to separate the chalf
from the wheat in this book, and may therefore use
it with advantage.

Those first years certainly produced better in-
struments which were much more interesting to
listen to, and these certainly played a large part in
renewing interest in the literature, not only among
organists but among laymen as well. These early
instruments, good as they were, suffered from two
main disadvantages: first of all, the proponents of
reform at that time were closely associated with the
Episcopal Church and, consequently, devoted to
“English Church Music,” and this resulted in a
point of view which considered the primary role of
the organ to be that of a “service instrument,” and
thus the handmaiden of the church and worship.
This approach is embarrassed to accept music on its
own merits in the church, and therefore has to pro-
vide an excuse for its being there. This victorian
point of view — that music and the organ must be
the hand-maiden of the church — is in substantial
disagrecment with the view ecxpressed by Joseph
Sittler in his address to the Guild Service in New
York a few years ago: “The integrity of the craft is
dishonored and its actunality befogged when its sub-
stance is subsumed under exterior categories. Music

is what it is; it has its own nature, structure, sub-
stance, intention. It does not have to be subsumed
under some allegedly superior good to have its own
good justified. Its own credentials, if not fully in
order, are in as good order as the credentials of any
other realm of discourse. They do not require for
their validation to be stamped by the church’s cus-
toms officials.” This neatly debunks the point of
view that for use in church the organ requires the
purging influence of compromise.

The second disadvantageous influence was in the
choice of idols and dircction. It was thought from
the beginning that every instrument should be cap-
able of playing all of the literature and that the
ideal would result from a balanced blend of Ger-
man and French as represented by the work of
Gottfried Silbermann on one hand and Cavaillé-
Coll on the other. The work of Silbermann, because
it was more palatable to American taste, was con-
sidered to be the ultimate utterance of the classical
approach, and the integrity of the north German
Werkprinzip style completely escaped our observers.
The choice of Cavaillé-Coll as the ultimate in the
romantic style was certainly correct, but the notion
that his work summarized completely the require-
ments of all of the French literature was a grievous
crror.

Thus, the American revival, right from the begin-
ning, had in it nothing that was really classical in
concept, being based as it was on models that really
represented both ends of the romantic decline. The
rather obvious logic of the work of Silbermann and
Cavaillé-Coll was also easier for our new reformers
to grasp than the relatively sophisticated concepts
of the Schnitger and Clicquot schools. The strong
traditions of the French classical period completely
escaped notice. The result of this early approach —
the American classic organ — was an instrument
without any real integrity in the tonal design of its
divisions. These instruments were bright enough,
but due to the scaling relationships of the various
components of the Principal chorus, the ensemble
was not necessarily clear. The typically reedless
Great was contrasted with the very reedy Swell.
Things were usually in the wrong place according
to the requirements of the classical literature, and
even those things needed for effective presentations
of the major romantic works were in insufficient
supply to be really effective in developing the robust
contrasts required by this later literature. Not only
was the scaling between stops within a division in
many cases inadequate to develop the necessary
clarity for the classical work, but very often the
scaling between divisions presented insurmountable
difficuities in the presentation of both the classical
and romamtic repertoires. Although these instru-
ments were essentially romantic in tonal design and
in their voicing, they were not really capable of the
romantic tonal impact because they had too few
recds and had too many of their vital resources en-
closed in expression boxes. Control was gained at
the expense of effectiveness.

* = =

The American classic movement got underway
well before the beginning of World War 11 and be-
came more or less universal in the first few years
following the war. However, by the time most
American organbuilders caught up with the revival
and had changed their practice to conform with the
standards established by the two lonely reformers
of the pre-war era, the obsolescence of this approach
was already predictable. Large numbers of young
American organists, benefiting from Fulbright schol-
arships and various other grants for European study,
gained first-hand experience not only with the ex-
tant masterpieces of the old builders, but also with
the best of the new work. The 19505 marked a per-
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iod of growing discontent, which blossomed into a
virtually new reform movement, beginning about ten
or twelve years ago. This began with the impoertation
of instruments from abroad since no North Ameri-
can builder was capable of meeting the new de-
mands. At first the aim of this new movement was
to bring the American reform closer in line with
European practice, and this generally meant work-
ing in the more strict north German style. As time
went on, however, interest also grew, especially in
Canada, in the French classical literature and for
a brief period early in the 60s, these two seemingly
conflicting schools produced instruments which were
more or less strictly developed in either of these
two approaches. However, the most typically pro-
gressive instrument of today is one in which the
north German and the French classical traditions
are developed simultaneously within one framework
to such an extent that it completely satisfies the re-
quirements of both schools with virtually no com-
promise whatever.

While the exposed pipework typical of the Amer-
ican classic organ is still widely accepted, there is
a growing interest in encasement everywhere. Now
it is generally recognized that the slider chest is a
more generally acceptable means of conveying the
wind to the pipe than any sort of individual valve
chest, and there is rapidly growing agreement that
only an instrument with mechanical action can be
considered to be truly and completely musical.
There is also an increasing appreciation of the vari-
ous points of quality of construction which mark a
really expressive and effective instrument, as op-
posed to those which, although they carry all of the
credentials of musicality, fall far short of their mark
because of the indifference with which their con-
struction has been executed.

* #* #*

Although the trend is definitely established and
the demand for new, completely encased mechan-
ical-action instruments is now growing at a rapid
rate, a new danger lurks. Not all converts are true
believers. Many are simply following a trend. Not
all really understand the values involved. The mod-
em mechanical-action organ in its best form — its
most musical and responsive form, which is the
only form worth building — is a tetal concept. The
disciplines that produce the ideal are very unfor-
giving. Whether the instrument is small or large —
and it should never be larger than necessary to do
what is required - it must be bwlt with the maxi-
mum economy of resources, and dimensionally it
must be as small and compact as possible. This is
not so much because of the cost in money, but be-
cause of the cost in musical effectiveness, technical
perfection and playing sensitivity if it is constructed

in any other way. Not everyone unfamiliar with this
kind of organ is converted right away, unless they
play a really good example. Some recent instru-
ments pay only lip service to these ideals and fall
so far short of the required perfection of realization
that they result in hopeless playing conditions:
heavy, rautly, spongy, tracker actions impossible to
control. If the 8 Principal is not right, there is
nothing to cover it with and nothing to build upon.
If the stops are in the wrong place, the result is
on-the-spot transcriptions. Of course, these tonal de-
fects arc hopeless in any instrument, regardless of
the action, but in the taut, comprehensive classic
organ, they are cruelly exposed.

So, what is the answer to all of this? It is obvious,
One must know what to look for. One must know
what to listen for. One must know where the stops
should be, and one must insist that they are placed
there. One must know what the proper voice lead-
ing should be, and one must know enough to tell
when this is missing. One must not mistake brilli-
ance for clarity. One must not be misled or over-
come by tonal beauty and grandeur to the extent
that one is not able to judge whether or not the
sound is really functioning as it is intended, to pro-
duce, for example, clarity of line in polyphony, or
the poetic line, and grandeur of ensemble required
for the French classical repertoire. One must be
aware that there js essentially no difference between
the requirements of the classical literature and those
of the romantic, where what we can call true organ
music is concerncd, except that, one, a wider dy-
namic range is required (for the romantic reper-
toire); and, two, the separation of the flue and
reed ensembles and of the narrow and wide scales
that was widely practiced in the classical period
broke down in the romantic period. The collapse of
these barriers was, in fact, the innovation that pro-
duced the full ensemble of the romantic organ.
Thus, the ensemble of Cavaillé-Coll consisted of ap-
proximately the same components as were present
in the organs of Clicquot, but, whereas the two
chiel ensembles of the period of Clicquot, the Grand
jeu and the Plein jeu, were always used separately,
Cavaillé-Coll invented the romantic ensemble by
making it possible, and indeed insisting, that the
major components of these two classical choruses
be used together in the full ensemble as he conceived
it. This phenomenon, the combining of the Grand
jeu and the Plein jeu, therefore, makes possible a
romantic ensemble which is truly exciting and quite
adequate to romantic requirements even with quite
modest tonal resources. The efficiency of a properly
constructed modern organ brings this about as a by-
product of a pood classical design, in which the re-

quirements of all aspects of the classical literature
are adequately provided for.
PO

Now, what about the future of the organ? Let us
recall, in thinking about the future, what Arnold
Schoenberg said about the organ. “If one did not
remember the splendid organ literature and the won-
derful effects of this music in churches, one would
have to say that the arFan is an obsolete instrument
today.” I think that if we do not keep always in
mind the splendid organ literature and the wonder-
ful effectiveness of the organ in bringing to us this
literature, the organ will be obselete tomorrow, and
there is nothing whatever we can do about it. The
only justification for the instrument rests in the
literature as it now cxists, and the rate of growth
of new literature is not sulficiently rapid te justify
radically altering its form in the foreseeable future.
The avant-garde composers have, for some ycars
now, been pushing all instruments, including the hu-
man voice, to their absolute limits; so much so, that
using natural materials, they have had to find syn-
thetic means of altering them in order to achieve the
desired results. Obviously, the only solution to the
requirements of the avant-garde is a whole series of
new instruments, probably electronic; instruments
which are not imitators of existing instruments, for
what is the point in imitating existing instruments
when these are readily available to us? The new
instruments will be unique and, unless you happen
to subscribe to the idea that live performance is
obsolete, these new instruments will have to accom-
modate to the requirements of live performances.
Experimentally, the clipping of tape may be excit-
ing, but listening to music through loudspeakers I
think will not prove to be of sufficient interest in the
future so as to substitute entirely for the vitality of
a live performance. Compositions such as Ligeti's
VVolumina are largely outdated. These are not really
creative. They are in fact already old-fashioned and
represent an unwillingness to develop. You might
say that they are sort of a poor man’s electronic
music and serve as a ready substitute for both com-
positional technique and the acquisition of a new
playing technique. The only redeeming feature of
music of this sort is that it is at least alive, that is,
it is performed by someone who is also present at
the performance along with the listeners, But the
chief fault of music of this type is that it shows a
complete lack of acceptance of and respect for the
medium. There is nothing really about these com-
positions that we can say is of the organ. For, re-
member, the organ is essentially a polyphonic in-
strument. It is far better that a composer who finds
nothing better to do with an organ than what Ligeti
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Future of the Organ

(continued from page 9)
has contrived, should search for some other medium.
In fact, he is really obliged to look for some other
medium, for it is obvious that what he has to say is
not something that can be said through the organ
in any of the ways in which the organ is especially
suited as a vehicle for the communication of musi-
cal ideas. Much of what is attempted in composi-
tions of this sort would be far better expressed
through an electronic contrivance of some kind.
While it is true that some of the effects seem to need
mechanical action, they need it for quite the wrong
reasons nothing to do with subtlety and musical
expressiveness. And by the way, the type of mechan-
ical action that is required is now obsolete, and
modern mechanical action with its compensating,
floating actions, will not work at all to produce the
effects required!

Evolution where the organ is concerned is certain-
ly a desirable thing. But it must be evolution in
kind. It must be evolution in the nature of the organ.
We must heed the warning of history. The organ
got lost for more than a century simply because in-
novators attempted to expand its resources to usurp
areas of musical communication which were best
accomplished by the already existing original. The
organ made a very poor orchestra. Thus, composers
with a serious message found it an unsuitable ve-
hicle for their creativity, Attempting to impose on
the organ the means of producing subtle shades of
nuances as in the piano has been a miserable failure,
as has most other imposition of concepts originating
from other musical media.

In our time, we must recognize immediately that
the organ is a very poor substitute indeed for an
clectronic synthesizer. We must understand the me-
chanism of decadence. We must at all costs avoid
putting the organ on the skids that will slide it most
certainly into oblivion.

The only way to expand the resources of the organ
is to draw together the different fundamental and
parallel traditions that are essentially unique to the
organ and to its unique literature. We must then

stabilize these requirements and then continue, cer-
tainly, to expand the resources; but in the same di-
rection. We can add dissonant harmonics, for ex-
ample, if we have already satisfied the requirements
of the existing literature in a particular instrument,
and we can add unusuval new reed stops. We can
rediscover the vast family of regals, and there are
numerous other things that can be done while the
organ remains an organ. But the organ will be a
suitable vehicle for the contemporary composer if
he takes the time to become absorbed in it and to
understand it completely, and, in so doing, is moved
to bring forth an expression that is of the organ. We
must not alter the basic instrument. It would be far
better to start over, to make new instruments. Let
me quote Schoenberg again: “I consider the organ
in the first place as an instrument with keyboard,
and I write for the hands in the way that they can
be used at the keyboard. I am little interested in
the instrument’s colours. For me, the colours have
meaning only when they make an idea clear. The
motivic and thematic idea, and eventually its ex-
pression and character.”

Schoenberg also had an idea for the organ of the
future, and he started an article on the subject that
was not completed. Later, in referring to the article,
he wrote: “Among other things, I demanded that
such a huge instrument should be played by at least
two to four players at once. Eventually, a second,
third or fourth set of manuals could be added.
Above all, the dynamics of the instrument were
very important to me, for only dynamics can make
clarity, and this cannot be achieved on most organs.
No one, no musician, no layman needs so many
colours, in other words, so many registers, as the
organ has. On the other hand, it would be very im-
portant to have an instrument capable of dynamic-
ally altering each single tone by itself, not just an
entire octave coupling, from the softest pianissimo
to the grandest forte. Therefore, I believe that the
instruments of the future will be constructed as fol-
lows: there will not be 60 or 70 different colours,
but only a very small number, perhaps two to six
would certainly be cnough for me. The instrument

of the future must not be more than, say, one and
one-half times as large as a portable typewriter.
I can imagine that, with such a portable instrument,
musicians and music lovers will get together in the
evening in someone’s home and play duos, trios and
quartets. They will really be in a position to repro-
duce the idea content of all symphonies. That is,
naturally, a fantasy of the future, but who knows if
we arc so far away from it now?”

It is clear that, although Schoenberg had a real
appreciation for the need for the traditional organ
as a vehicle for the traditional literature, he envi-
sioned an entirely different instrument for the fu-
ture. We too must have at least the appreciation and
the foresight of Schocnberg, and realize that the
only validity that the organ has for the future is as
a link with the past — bringing us the great litera-
ture existing for the organ — and as a means of
bringing us those yet unheard creations of the future
which will remain essentially of the organ. We must
have the courage and the insight to know when we
have something to say through the organ as we know
it and when some other mcans provides a more sat-
isfactory solution to our wish for communication.
The organbuilders who will survive in the future will
be those whose work provides the most suitable
vehicle for the presentation of the existing literature
and whose work sufficiently inspires new composers
to add their creative effort to provide new works
which are essentially organ compositions, not com-
positions conceived for some other medium and
transcribed for the organ.

The Future of the Organ was a lecture given by
organbuilder Lawrence Phelps to a symposium held
at Westminster Choir College, Princeton, New Jer-
sey, in February 1971.
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Appointment

Jerry Brainard has been appointed
organist of the New York Society for
Ethical Culture, succeeding the late
Claire Coci and Ashley Miller. His
duties include presenting a special
half-hour organ program for broad-
cast services and organizing and per-
forming chamber music on alternate
weeks., Dr. Brainard recently com-
pleted his D.M.A. degree at the Juil-
liard School, where he was a harpsi-
chord student of Albert Fuller. He
will make his Carnegie Recital Hall
debut this month in an all-Bach pro-

gram.

Management

Sandra Soderlund has joined the
management of Samira Baroody As-
sociates of San Francisco. A graduate
of Bethany College, the University of
Southern California, and Stanford
University, Dr. Soderlund is active as
an organist and as a harpsichordist.
An active recitalist, she has performed
at Far Western Regional AGO con-
ventions and is presently music di-
rector for St. Francis Episcopal
Church in San Francisco. She will be
available for recitals and workshops.

Music for Voices & Organ

(continued from p. 3)

priate for high school or college, as
well as church choirs; the ranges lie
well for all voices and the lines are
simple.
The Ascension. Philip Moore; SATB
and organ; Alexander Broude Inc,
Basil Ramsey 1006, (M).

Both the choral and organ parts are

in block chord style, but often the
chorus sings unaccompanied, giving an
antiphonal effect to the music. The
style is generally majestic with some
repeated material and the ranges are
good for all parts. The text is “Lift
up your heads,” which could be used
on other occasions within the church
year. The tempo is fast and some dis-
sonances are employed. There is a
lovely charm to this anthem.
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Last year, the University Park
United Methodist Church in Dallas,
Texas, was the scene for the opening
of a large new mechanical-action or-
gan, built by Alfred Kern of Stras-
bourg, France. It is thought to be the
first large tracker installed in the
United States by an Alsatian builder
in this century, and it presents a
unique opportunity to experience the
concepts of classic French organbuild-
ing, albeit with some concessions to
contemporary American usage.

Alired Kern is perhaps best-known
in his homeland for the historic in-
struments he has restored and rebuilt,
such as those at Saint-Séverin, Notre-
Dame-des-Blanc-Manteau, and Notre-
Dame-des-Victoires, in Paris. In each
instance, a substantially new organ was
constructed around the earlier work
remaining in an old case. His work
has been influenced by the older or-
gans he has reconstructed and many
of the same elements are present in his
new work (see the article in this jour-
nal, Sept. 1976, p. 20).

The organ in Dallas, of course, is
a completely new one. It replaces a
two-manual electro-pneumatic which
had been placed in the church in the
early 1950s and shows what can be
done in a situation which many would
have considered musically hopeless.
The church has been remodeled suf-
ficiently to gain a decent acoustical
aura and the organ has been placed
in the front of the sanctuary, follow-
ing Protestant traclition. The result s
an instrument which is placed conven-
iently for accompanying the choir or
playing with an orchestra, which can
be used to play a majority of the lit-
erature to musical satisfaction, and
which serves the church which bought
it very well.

The 3-manual and pedal organ has
46 stops, all independent, and 69
ranks. The case is of heavy oak, with
the console centered in “window” po-
sition at the bottom. The pipes of the
Grand Orgue are housed in the center,
surmounted by the Kron-Positi‘ (used
rather than a Positif-de-dos), and
flanked by the pedal towers. Smaller
pedal pipes are in the base, and the
Récit is at the second story level, be-
hind the Kron-Positif. The key action
is suspended, using wooden trackers
throughout and leather nuts. The key-
board arrangement is not the one
usually considered “French”: The
Kran-Positif is the lowest, the Grand
Orgue is in the middle, and the Récit
is at the top. Keyboard ranges are 56
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Kern organ ot University Pork United Methodist Church, Dallos

notes for the manuals, 32 notes for
the pedals.

The use of a concave-radiating ped-
alboard, along with electric stop ac-
tion, pneumatically-assisted couplers,
equal temperament, and a few stops
which are essentially non-French in
character, constitute the concessions to
usage which were probably not the
builder’s first choice, but which do not
appear to have seriously compromised
the organ, The large stopknobs are the
same size the builder used for me-
chanical stop action, but have had
switches mounted on the back, which
activate the slider motors. Various
components by Kimber-Allen, Lauk-
huff, and Solid State Logic Limited
were used; the resulting solid-state
memory combination system is large
and useful to the player.

The panels behind the stopknobs
are of discrectly colored leather: dark
brown for the Pedale, deep blue for
the Récit, dull red for the Grand
Orgue, and light brown for the Kron-
Positif. The turned stopknobs are light
brown pear wood, except for the cou-
plers, which are ebony. Stop names are
embossed in gold on the leather pan-
els. The manual keys are carved from
oxbone which has been scored; the
accidentals are ebony.

The wind supply of 70 mm for the
manual divisions and 85 mm for the
pedal division comes from three ob-
long, single-rise, dead-weighted bel-
lows placed behind the pipework at
the second level,

Wood pipes are of oak and Oregon
pine (including the pedal Bombarde

16"). Montres and reeds are of 80%
(Continued, page 14)

16’

16
16’

Specification

Grand Orgue (56 notes)

Bourdon

Montre

Bourdon

Gros Nazard
Prestant

Fllte 3 Fuseau
Gross Tierce
Quarte de Nazard
Fourniture (2')
Cymbale (%)
Cornet {C3 - G5)
Trompette
Clairon
Voix-Humaine

Pédale (32 notes)

Flate

Soubasse

Fidte conique
Principal
Nachthorn
Mixture {2 2/3')
Contre-Basson
Bombarde
Trompette
Clairon

Tremblant

Récit {expressif) (56 notes)

B' Viole de Gambe
8’ Bourdon
4' Prestant
4  Fldte 3 cheminée
22/3" Nazard
2; Doublette
13/%° Tierce
113 Larigot
v Fourniture (1')
a8' Cromorne

Tremblant: Grand Orgue
and Kron-Positif

Copula Kron-Positif / Grand Orgue
Copula Récit / Grand Orgue
Copula Récit / Kron-Positif

Tirasse Grand Orgue
Tirasse Kron-Positif
Tirasse Récit

Mechanical Key Action
46 stops / 69 ranks
3,355 pipes

8"  Salicional

B' Voix-Céleste

g8'  Fldte a cheminee
4'  Prestant

4'  FIGte en bois

2'  Doublette

1" Sifflet
v Fourniture (1 1/3°)
v Cornet (G2 - Gs)
16" Doucaine

8' Trompette

4'  Clairon

Tremblant

Solid-State Memory
Combination System:

10 generals
8 pistons per division

3 pedal coupler
reversibles (thumb
piston and toe studs)
Tuttiland N

General Cancel
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A plpe dream

me true.

For those that ﬁgured the price tag made buying a pipe organ out of the question,
Rodgers proudly presents the answer.

Two answers, in fact. The Rodgers 200. And the Rodgers 205.

Both owe a good deal to early 17th and 18th century organ designs, with their
emphasis on unity, balance and optimum performance. Both offer such features as lighted
drawknobs and wooden keyboards with optional Tracker Touch.

Yet since both combine pipes with electronic voices, neither costs anywhere near
what all-pipe organs with the same capabilities would. And their sound is breathtaking.

To prove you’re not dreaming, wouldn’t you like to learn more about the Rodgers 200
and 2057 For a free color brochure, write the Rodgers Organ Company, 1836 N.W. Couch St.,
Portland, Oregon 97209, or phone 800-547-4903 toll free.

-joocaeas

A Rodgers . Ev you hear is true.




harpsichordist
Robent Edward Smith

pianist
Thomas Richner

vocal ensembf
The Scholars

organist/soprano
Larry Allen & Monica Robinson

organists

Nicholas Danby
Raymond Daveluy
Roberta Gary
Jean-Louis Gil
Robert Glasgow
Jean Guillou
Richard Heschke
David Hurd
Nicalas Kynaston
Huw Lewis

David McVey
Thomas Richner
McNeil Robinson
John Rase

David Sanger
Jozef Sluys

Larry Smith

John Chappell Stowe
Gillian Weir

phillip fruckenbrod

Box 14600
Hartford, Conneclicut 06114
(203) 728-1096

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Choirmaster
Saint Luke’s Episcopal Church

Dallas, Texas

.

W
Donald G. Anderson

Haswetirs Vies Prossdom
240 Narth Prespest Street
Magarswsars, Md, 31700 301.733- 3480
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ORGAN BOOKS
KLAIS: THE ORGAN STOPLIST
136 Pages, Illustrated $12.50

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, lllustrated $17.50

BOTH FOR $25.00

KLAIS: THE BAMBOO ORGAN
292 Pages, lllustrated $30.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier
16%:" x 23%:" 3 for $7.00

All items postpaid when check
accompanies order.
(Ohio residents add 4.5% sales tax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Chio 43015

A

Malmark Handbells

the mark of
tonal excellence

11 Bell Lane
New Dritain, PA 1H901
{215) 345-934)
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New Organ for Dallas

(continued from page 12}

tin, while the remaining metal pipes
are of high lead content.

The instrument was opened with two
identical recitals played by Marie-
Claire Alain on Oct. 22, 1978. The
program, performed by memory, was
Veni Creator, de Grigny; O Lamm
Gottes, 5.656, Allein Gott, S.664, and
Concerto in A Minor, S.593, Bach;
Fantaisie in B-Flat, Boély; Symphonie
Gothique (Moderato, Andante soste-
nuto, Finale), Widor; Variations on a

Theme of Jannequin, the Suspended
Garden, Litanies, Alain. The conclu-
sion in each a case was an improvisa-
tion on a submitted theme,

The following day Mme. Alain con-
ducted an masterclass, sponsored by
Southern Methodist University, en-
titled “Bach and France,” in which
she demonstrated both the French in-
fluences in Bach’s music and the ways
in which Germanic music might be
played on a I'rench organ.

Robert T. Anderson served as a con-
sultant to the church, whose director
of music is Jody W. Lindh.

COMPOSITION OF THE MIXTURES

Grand Orgue : Fourniture IV

c1 Fi18 Fao Fa2
223 4 51/
113 2 2213 4
1 11/3 2 22/3
23 1 113 2
Grand Orgue : Cymbale 111
(o] cia F18 Cas F30 Caz F42 Can
12 2/3 \ 113 2 2 22/3 4
1/3 12 43 1 113 2 2 22/3
1/4 1/3 1/2 213 1 11/3 11/3 2
Kron-Positif : Fournituea IV
[} c1a G20 Cas Ca7 Gaa
1 11/3 2 22/3 22{3 4
213 1 11/3 2 22/3
1/2 2/3 1 11/3 2 2
1/3 12 2/3 1 1143 1143
Recit : Foumniturs IV
(] ci3 G#n Ca7 Gffas
113 2 2213 4 4
1 113 2 2213 2213
2/3 1 113 2213
12 2/3 1 11/3 2
Pedale : Mixturs V
(]
22/3
2
11/3
1
2/3
ANDERSON H. DUPREE _/“A’zj‘“sz]fwﬂ
har psichord maker e I
7 Comstock Street
Germantown, Ohio 45327
8580 WIST CEDAR
(513} 855'737 g PFLATTEVILLE, WIS, 53818 (m' 348-6410
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Larry Allen (left) and Richard Caffey (right)

)

hava been awarded the 1979 Premier Prix

in France, whers they were students of Marie-Claire Alain at the Rueil-Molmaison Con-
servatory. Both are graduates of the University of North Carolina and Union Theclogical
Seminary School of Socred Music. Mr, Allen is organist and music director ot Immanuel

Congregational Church in Hariford, CT; Mr, Co

ffey is organist and music director at South

Congregational/First Baptist Church, New Britain, CT.

Delores Bruch has been awarded a
research grant by the University of
Towa for summer 1980, to continue
her study of historic organ designs and
performance practices. The work will
be undertaken in the United States
and in several European countries.
Dr. Bruch is a member of the organ
and church music faculty at the Uni-
versity of Towa.

Susan Darrow Randall, organist of
the Congregational Church in Homer,
NY, has been awarded a Rotary Foun-
dation Fellowship for study in France
during 1980-81, when she will study

with André Stricker at the Conserva-
toire National de Région de Stras-
bourg. Ms. Randall is currently a stu-
dent of Donald R. M. Paterson at
Cornell University, where she is a
doctoral student in French literature.

Carl Staplin, chairman of the organ
department at Drake University, Des
Moines, IA, has been awarded an
Towa Arts Council grant for 1979-80.
The grant permits him to present re-
citals in various communities through-
out the state, as one of several touring
artists. The award is allied with a
national program funded by the Na-
tional Endowment for the Arts.

\

—
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ﬁ THE FRENCH ORGAN

GREENSBORO COLLEGE ORGAN & CHURCH MUSIC CONFERENCE z’
SYMPOSIUM

= DAST AND FUTURE %

fewen d iR
ENNER (_LOUGLASS, DUKE UNIVERSITY

CHARLES ﬂsx, ORGAN BUILDER

FEB 22 4:00 pm THE 17th & 18th CENTURY CLASSICAL FRENCH ORGAN
8:30 pm RECITAL OF FRENCH ORGAN MUSIC (kleuker, 1977)

FEB 23 10:00am THE 19th CENTURY CAVAILLE-COLL ORGAN
2:00 pm HISTORIC FRENCH ORGANS K MODERN ORGAN BUILDING

e

7

MUSIC FOR CRGAN AND ORCHESTRA

KIRBY KORIATH, organ
MUNCIE SYMPHONY ORCHESTRA
ROBERT HARGREAVES, conductot
FIRST UMITED PRESBYTERIAN CHURCH

1400 W. Rivernde Avenve
Muncie, indiana 47303

Batureay, Feonuary ¥, 1960

finc leather shoes for organists

Organmaster shoes

-

Fast UPS Delivery

WOMEN'S whole and hail sizes 4-10
MEN'S whole and half sizes 6-15

CALL OR WRITE (203) 238-7078
90 Fowler Ave., Meriden, Ct, 06450

JANUARY, 1980

ALL EVENTS ARE FREE - FOR MORE INFORMATION WRITE TO
GREENSBOR) COLLEGE MUSIC DEPARTMENT, GREENSBORO, N.C. 27420

Brencon
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&
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J W - WALKER-& SONS- L™

Meckoninat Sedion Clgans in the bost Grpdok bsdliion.

American Representative: Dennis Klug

k 2953 Oxford Av., Lakeland, Florida 33803 Telephone: (813) 665-9105 )

ST. ADALBERT'S R.C. CHURCH,
GRAND RAPIDS, MICHIGAN

THE WICKS ORGAN COMPANY

HIGHLAND, ILLINOIS 62249
Pipe Organ Craftsmen Since 1906
Member of the International Society of Organ Builders

1980 WILL SEE
the instaliation
of this notabie
71-rank organ in
a magnificent .
setting.
I] \ »
plals 1 ‘ 1a]ale
s 00000 R
Oofo0 — N oopod
nC o DoCCn o
LU LGSO

Zimbelstern
16" Fanlare Trumpel
8" Fanfare Trumpet
4" Fanfare Trumpet
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We build contemporary :
TRACKER ORGANS
Brunzema Organs Inc.
596 Glengarry Crescent South \
Post Office Box 219
Fergus, Ontario Canada
NiM 2w8 (519) 843-5450 #
L. W. BLACKINTON STEINER
andasocinty e | OQRGANS
380 FRONT ST. Incorporated mhtirery 52

EL CAJON, CA. 82020

FOR SALE: Used organ paorts. Many of
wntique value. Send $1.60 for complate

liss,
Witks Orgon Company

Highlend, Ilincis 62249
{618) 454-2191

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O. BOX 1383

Erie, Pa. 16512 Ph. 456-5306

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Strect
Fort Wayne, Ind. 46808
219-122.8863

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

International Society of Organbuilders

|
1138 Gawvin Flace
Louisville, Kentucky 40203

{305) 523 7247

WALTER A. GUZOWSKI
PIFE ORGAY SERVICE

Butineas Home
1321 E Commerpal Biwd F2255W 4inCy Apt B
F1. Leuderdala, Fla 33334 Fi Lauderdsle. Fla 33112

Delywware

DELAWARE ORGAN COMPANY, INC
252 Fillmore Ave
Tonawanda, New York 14150
(716) 692-7791

MEMBER APOBA

L{M c(/Ve{’

pou i

330 NOATH A ST, LOMPOC, CA.
93436

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restorotion
48223 Yale Rd E

Chilliwack, B C
Canada V2P 5H4 Phone (604} 792-15623

T

Hieger Organs
A-GEEB Schwwarzach Austria

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure

ORGAN LOFT

THE
EPSOM, N.H. 03234

Remember: If it does NOT have pipes, it is NOT un organ

{in kit form)

Tel. 603-735-4718

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(914) 946-7930

Service —

Mechanical and Tonal Rebuliding —

(212) 582-4240
New Organs
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Skinner's revised English Horn

E. M. Skinner

(continued from p. 4)

under way by the end of the summer
of 1927, at which time Mr. Christian
went to “the Skinner offices in New
York"” to confer “with the Skinner of-
ficials on the finishing of the new or-
gan for his department of the school
of music of the University of Michi-
gan."!¥ Since this was shortly after
Donald Harrison joined the Skinner
firm, it is quite likely that some
changes were then made in the tonal
scheme of this instrument at Harrison’s
suggestion.

As the U. of M. Skinner was near-
ing completion, E. M. Skinner had
these comments relating to its tonal
design:

An especial emphasis is made in this
instance on account of the extraordinary
opportunity afforded for a summation
of the art of organ building, from clas-
sic tradition to the equally permanemt
contributions of the present time, There
are, in this organ, some fine reproduc-
tions of the Lest English and French
reeds and mixtures, which (to say the
least} have not suffered under the
American technique, together with a
wealth of orchestral color which is pe-
culiar te the American builder. . . .

This organ is an organ builder’s crea-
tion. It was developed, criticized, built
and set up by organ builders exclu-
sively. ..,

Inasmuch as the mutation ranks and
all the upperwork are independent
ranks, we had something to say about
how they should be scaled and voiced.
We will, accordingly, get a character
and sound of many voices not possible
with couplers, Perhaps 1 don't know
how to voice an octave couplerl Of one
thing T am certain: I am looking for
one of the finest enseinbles in the world,
with ne octave couplers,14

Opus 3664 — 1927
Hill Auditorium, University of Michigan
Ann Arbor, Mich.

GREAT
Violone 32'
Diapason 16
Bourdon 16
Diapason 1 8°
Diapason II 8
Diapason I1I*¢ B’
Stopped Diapason 8'
Claribel Flute®® 8
Erzahler 8'
String Organ (VI)* &'
Quint 5-1/3°
Octave 4’
Principal 4
Flute 4’
Tenth 3-1/5'
Twellth 2-2/3°
Fifteenth 2'
Mixture (15-19-22.26-29) V
Harmonics (17-19-21-22) IV
String Mixture (8-10-12-15) ® IV

Trombone 16’
Orchestral Trumpet®® 8'
Tromba 8°

Clarion 4'

Harp

Celesta

Chimes

Piano 8'

Piano 4

SWELL
Dulciana 16
Bourdon 16'
Diapason 8'
Clarabella 8’
Rohrflote 8'
Viole d'Orchestre B
Voix Celeste §
Echo Dulcet 8'
String Organ (VI) * 8'
Flauto Dolce 8
Flute Celeste B
Octave 4
Flute Triangulaire 4'
Unda Maris (II) 4
Flautino 2'
Mixture (15-19-22.26.29) Vv
Cornet (8-12-15-17) 1V
String Mixture® 1V
Posaune 16
Trumpet 8°
Cornopean 8
Oboe 8'
Vox Humana 8
Clarion 4
Tremolo

*In scparate box, Hoating.
** Enclosed.

CHOIR

Contra Gamba 16
Diapason 8

Concert Flute 8'
Gamba 8’

Dulcet (II) &
Dulciana 8

String Organ (VI)* 8’
Gemshorn 4'

Flute 4

Nazard 2.2/8°

Piccolo 2

Tierce 1-3/5
Septieme 1-1/7
String Mixture® IV
Heckelphone (Solo) 16
Bassoon 16

French Horn (Solo} &
English Horn 8'
Harmonica 8
Heckelphone (Solo) 8'
Bassoon 8

Clarinet 8

Harp

Celesta

I'remolo

SOLO
Stentorphene 8
Flauto Mirabilis 8'
Gamba 8'
Gamba Celeste 8
String Organ (VI)* 8’
Octave 4'
Qrchestral Flute 4
String Mixture® 1V
Contra Tuba 16
Heckelphone 16'
Tuba Mirabilis 8
Tuba &
Heckelphone 8
Corno di Bassetto 8'
French Horn 8
Orchestral Oboce §
Clarion 4
Chimes
‘I'remolo

ECHO
Gedeckt 8°
Muted Viol 8
Unda Maris 8°
Vox Humana 8'
‘I'remolo

*In scparate box, floating.

PEDAL
Diapason 52
Violone 32'
Diapason I 1§
Diapason II 16
Diapason IIl (Gt) 16
Violone 16
Gamba (Ch) 16"
Dulciana (Sw) 16
Bourdon 16
Echo Lieblich (Sw) 16’
Quint 10-2/8'
Principal 8
Octave 8'
Gedeckt 8’
Still Gedecke (Sw) 8'

THE DIAPASON



Cello 8'

Twelith 5-1/8%'

Flute 4'

Tierce 8-1/5

Septieme 2-2/7°

Mixture (15-17-19-22) 1V
Bombarde 92'

Ophicleide 16’

Posaune (Sw) 16'
Bassoon (Ch) 16’

Quint Trombone (Gt) 10-2/3'
Tromba 8°

Clarion 4'

Bass Drum

Tympani

Piano 16

Piano 8'

Chimes

As well as having an extraordinarily
completc ensemble, the U. of M. Skin-
ner was distinguished by the introduc-
tion of a brand new voice, the Solo
Flauto Mirabilis. This instrument also
contained a revised version of the
Great Erzahler, which now had been
appearing in Skinner organs for well
over twenty years. Ernest Skinner gives
the following description of these two
stops:

The great erzahler, now so widely cop-
ied in its original form, has taken on a
new form, and is again an exclusively
Skinner voice, and a very beautiful one,

The solo flauto mirabilis is a new
voice in the organ, in point of fact, the
result of a desire and tiresome search
for 2 big voice of orchestral character,
as far removed from the hooting tibia
and ensemble destroying philomelas as
possible. We have all heard stops of
great power and other stops of great
beauty, but I believe this is the first
very big organ voice that is at the same
time beautiful in quality. The flauto
mimabilis is both, and particularly rich
in blending properties, It is also agrec-
ably obedient to the tremolo, which
makes it a most unusual solo voice, Its
power places it naturally in the solo
division.18

The organ completed for the Prince-
ton University Chapel, Princeton, New
Jersey, in 1928, was the second land-
mark installation for the Skinner Or-
gan Company within one year.1® The
32’ Contra-fagotto, developed by Er-
nest Skinner, was first used in this in-
strument. G. Donald Harrison tells
how it came about:

Dr. Alexander Russell was very anx-
ious that a 32’ Violone be inciuded in
the specification, but unlortunately
there was no room in the chambers for
such a rank. As a substitute Mr. Skin-
ner devised the 32’ Contra-fagotto, which
we were able to mitre down to a
height of but 12’.17

The contract for the Princeton Uni-
versity organ was signed late in June
of 1927, at which time the tonal
scheme was drawn up by Ernest Skin-
ner in consulatation with Charles M.
Courboin and Princeton University or-
ganist Alexander Russell.!8 Shortly
after the original specification was
drawn up,

. . Mr. Donald Harrison arrived in
this country; and as a result of a dis-
cussion between him and Dr. Russell
and Dr. Courboin, the original speci-
fication was somewhat modified . . . .
the construction of the organ did not
begin until after that conference. . . 19

At the time the Princcton Univer-
sity Skinner was finished and opened,
“.. . it was generally understood . . .
that Mr, Harrison was largely respon-
sible for the decisions as to scaling
and voicing, and also tock part in the
final regulation of the instrument
. . ."%0 According to Ralph Downes,
who presided at the Princeton Uni-
versity organ for seven years, that in-
strument “was the first large Skinner
instrument to bear the imprint of Mr.
Harrison’s personality, evident in the
very English-sounding diapason chor-
uses, and reed choruses, which were a
compromise between American and
English practice.”#!

Probably the single most noticeable
influence of Donald Harrison's ideas
in the Princeton University Skinner
was in the Diapasons themselves. Up
until then, the Skinner Diapason had
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been characterized by weight, warmth,
and prominent octave harmonic. The
Diapasons in the Princeton University
Skinner, unlike their predecessors, dis-
played a distinct quint harmonic, and
were described as being “pungent, . ..
incisive,” and “downright clean.”??

In his article “University Organs,”
which appeared in the vol. 12, no. |
(1929), issue of The American Organ-
ist, William H. Barnes praises the
tonal design of the Skinner organs
completed during the preceding year
for University of Michigan, Princeton
University, and University of Chicago
with these comments:

The most remarkable fact to be noted
about all three of these great univer-
sity organs is that they mark a distinct
step forward in tonal design and in
ensemble from organs of this size that
have been built in this country here.
tofore. . ..

Perhaps the most note-worthy change
that has taken place in the Skinner
ensemble is that, with the greater em-

hasis on Diapason Chorus and bril-
iant Reed Chorus that now exists, the
Solo Tuba now assumes its proper place
and importance in the ensemble, na-
turally and artistically as a cowning
touch. The same lovely and sympathetic
quality of tone remains, that formerly
characterized the solo reeds, strings, and
flutes of the Skinner Organ, to which
has been added the extreme brilliancy
and clarity of the finest examples of
the English organ. . ..

In this same article, Dr. Barnes
gives credit, in part, to the “very valu-
able assistance” of Donald Harrison,
who by then had been with the Skin-
ner Company for well over a year.
Nevertheless, a few months later, with
reference to the very complete three
manual Skinner installed in Our Lady
of Mount Carmel R. C. Church, Chi-
cago, Illinois, in early 1929, Dr. Barnes
gives Ernest Skinner credit for his in-
sistence on building moderate three
manual instruments with complete
tonal schemes over the “past few
years,” and states that “when left to
his own devices, Mr. Skinner does
build up an ensemble that has a proper
Diap':,lgon Chorus and a Reed Cho-

The Skinner at Our Lady of Mount
Carmel Church is still extant and its
specification is as follows:

Opus #719 — 1928
Our Lady of
Mount Carmel R. C. Church
Chicago, Il

GREAT
Diapason 16
Diapason 1 8’
Diapason II 8
Harmonic Flute 8
Ofctave 4'
Flute 4'
Twelfth 2-2/3"
Fifteenth 2'
Harmonics (17-19-22) 111
Tromba 8
Clarion (Tromba) 4

SWELL
Diapason 8'
Salicional 8’
Voix Celeste 8’
Rohriloete B’
Flauto Dolce 8
Flute Celeste 8°
Octave 4
Flute Triangulaire 4’
Flautino 2'
Mixture V
Waldhorn 16
Trumpet §'
Oboe d'Amore 8’
Vox Humana 8’
Clarion 4’
Harp (Ch) &
Celesta (Ch) 4
Tremulint

CHOIR
Gamba 16°
Gamba 8
Gamba Celeste 8'
Concert Flute 8
Dulciana 8'
Gambette 4'
Flute 4’
Nazard 2-2/3'

(Continued overleaf)

THE AFFORDABLE
PIPE ORGAN BY

RODGERS

Compactinsize . . . large
in tonal flexibility, the
Rodgers Cabinet Organ
adds new dimension to
classical organ perfor-
mance for the church,
university setting,
teacher, or sernous stu-
dent of the organ.
Designed to accommo-
date installation in a room
with 8’ ceilings, the Rod-
gers Cabinet Organ is
remirescent of early 17th
and 18th century design
characteristics, where
emphasis is placed on
unity, balance and op-
timum performance. But
through the wonder of
eleclronics, permitting
such additional console
luxuries as celestes and
expressive reeds and
flues which function as
either solo or ensemble
voices, the Rodgers
Cabinet Organ expands
into a veritable eclectic

Telephone (212) 582-0032

OPEN DAILY trom 1110 5 —

instrument, capable of
performing music of all
periods. This kind of tonal
versalility — within the
strict confines of modem

Organ

@\ Showroom /48N

/ MODEL 205

ceilings and limited
budgels — makes this
combination of traditional
pipes and modern elec-
tronics the answer to to-
day's needs, reflecling
yesterday's traditions.

Out of town, cali collect
154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019

Other Times By Appointment

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,
in 2 and 4’ stops. Only manufaciurer of such instrumants in

USA,

Call collect (217-422-3247) for order acceptance or write

Decatur instruments, 1014 E. Ofive Streetl, Decatur, Minois 62526.

Top Quality

REED VOICING

12 years reed voicing experience with

2

2 prominent pipe organ supply houses.

Restoration of old reeds is much overlooked. All old
" reeds are restored and revoiced with new tongues to
your tonal requirements, and guaranteed to perform
as well as new reeds.

CHARLES R. OIESEN

Rt. 1. Box 806, Swuarts Draft, Virginia 24177

703-337-3666
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Choral
Masterpieces

by
GABRIEL FAURE

Edited by Desmond Ratcliffe
from the original scores.

REQUIEM (SATB) Vocal score $3.10

Latin words. 40 mins. Orchestral materials on rental.

REQUIEM (SSA) Vocal score $4.20

Both Latin and English words, 40 mins, Orchestral
materials on rental.

MESSE BASSE & Other Sacred Works
Vocal score $4.00
Treble voices with organ or piano. Contents include

CANTIQUE DE JEAN RACINE, MARIA MATER GRATIAE,
AVE VERUM, TANTUM ERGO and AVE MARIA

Al your dealer or write:

NOVELLO

L PUBLICATIONS, incC.

145 Palisade Street « Dobbs Ferry, NY 10522

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
"THREE GENERATIONS OF ORGAN BUILDING"

Quality * Craftsmanship  Integrity e Conscientious Restorations

J. William Herndon, Jr.

Pipe Organ Maintenance and Restoration
Inquiries are cordially inviled.

P. 0. Box 362, Toledo, Ohio 43691 Phone: (419) 241-8822

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomfret Vermont 05053
802-457-3914

BERKSHIRE ORGAN COMPANY ixc.

Member: _American Institute of Organbuilders

° International Society of Organbuilders

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 734-1079

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S.of A. AGENTS

COLKIT MFG. COMPANY
252 FILLMORE AVE,
TONAWANDA, N.Y. 14150
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E. M., Skinner
(continued from p. 17)
Clarinet 8'
Orchestral Oboe 8'
French Horn 8'
Tuba Mirabilis 8'
Harp 8
Celesta 4'
Tremulant

PEDAL
Diapason 16'
Diapason (Gt) 16'
Contrabass 16’
Gamba (Ch) 16’
Bourdon 16
QOctave 8
Cello (Ch) 8
Gedeckt 8°
Super-Octave 4’
Trombone 16
Tromba 8

The clean and brilliant English-
type chorus, as introduced in the
Princeton University Chapel organ,
continued to appear in Skinner organs
with such consistency that by early
1931, with the dedication of the Skin-
ner at Severance Hall, Cleveland,
Ohio, it was referred to by a music
critic as a “present-day ‘fashion’ in or-
gan design.”34

One of the largest and most com-
plete church organs installed by the
Skinner Organ Company at that time
was the four-manual, 75-rank organ
built for the Cathedral Church of Our
Lady, Queen of the Holy Rosary in
Toledo, Ohio (now called Rosary
Cathedral). This instrument was de-
signed by Ernest M. Skinner and, as
of this writing, is still in its original
tonal design.

The Rosary Cathedral Skinner con-
tains most of the lovely solo stops and
soft effects which had characterized
the Skinner organ for some fifteen to
twenty years prior to this instrument’s
construction, such as the English Horn,
French Horn, 8’ Corno di Bassetto, Or-
chestral Flute, Orchestral Oboe, Flute
Celeste, and Kleine Erzahler Celeste,
as well as more recently developed solo
voices such as the Flauto Mirabilis and
a 16’ Corno di Bassetto. According to
a description of the Rosary Cathedral
Skinner, presumably written by Ernest
Skinner at the time it was dedicated
in June of 1931, an 8" Harmonic Flute
of a new scale was used for the first
time in this organ.?® This instrument
also has the very complete Diapason
and reed choruses that were, by the
early 1930s, fairly standard in larger
Skinner organs.

Opus #3820 — 1930
Queen of the Holy Rosary Cathedral
Toledo, Ohic

GREAT

Double Diapason 16’
Diapason I 8’

Diapason 11 8

Diapason ITI® 8’
Harmonic Flute 8'
Erzahler 8

Viola® 8'

Octave 4'

Flute® 4'

Twelfth 2-2/5°

Fifteenth 2'

Mixture (19-22-26-29) IV
Harmonics (17-19-21-22) v
Trumpet 16

Tromba 8

Clarion 4'

SWELL
Melodia 16'
Diapason 8
Rohrilote 8'
Flute Celeste (I1) 8
Salicional 8°
Voix Celeste §'
Echo Gamba 8’
Octave 4'
Flute Triangulaire 4'
Flautino 2'
Mixture (15-19-22-26-29) V
Waldhorn 16
Trumpet 8
Oboe d*Amore 8’
Vox Humana §

Clarion 4

Tremolo

*Great stop in Choir box.
CHOTR

Gamba 16

Diapason 8

Concert Flute 8°
Kleine Erzahler 8’
Kleine Erzahler Celesie 8
Gamba 8’

Flute 4’

Gemshorn ¢

Nazard 2-2/3°

Piccolo 2'

Carillon (12-17-22) 111
Fagotto 1§

Flugel Horn 8’
Clarinet 8’

Tremolo

SOLO
Flauto Mirabilis 8'
Gamba 8'
Gamba Celeste 8’
Orchestral Flute 4'
Corno di Bassetto 16/
Tuba Mirabilis 8
French Horn 8'
English Horn 8
Como di Bassctio 8’
Tremolo

PEDAL
Major Bass 32
Diapason 1 16
Diapason 11 (Gt) 16'
Bourdon 16
Melodia (Sw) 16'
Dulciana 16
Gamba (Ch) 16
Octave 8’
Gedeckt 8
5till Gedeckt (Sw) 8
'‘Cello 8'
Super Octave 4
Mixture IV
Fagotto {Ch) 32’
Trombone 16°
Waldhorn (Sw) 16
Fagotto (Ch) 16’
Tromba §

The Skinner enscmble of the early
1930's bore a strong resemblance to
the Willis English sound, as it also did
in the mid-1920’s. However, at this
point, a hint of Cavaillé-Coll French
flavor was becoming more evident. The
former was, of course, the direct re-
sult of E. M. Skinner’s acquaintance
with the Willis family and their work
and, later, his association with Don
Harrison. This French flavor may have
been, in part, due to Harrison'’s influ-
ence. It also owed its presence, to a
great extent, to the assistance of Jo-
seph Bonnet and Marcel Dupré during
Skinner’s second visit to France in
1924,

The mid-1920’s had witnessed the
emergence of clarity and brilliance in
the Skinner organ. Now, in the early
1930's, the Skinner ensemble was
more clear and brilliant than ever, but
still without being at all forced or
harsh sounding. It also had the added
quality of a certain amount of frans-
parency. Emest Skinner was to build
this type of organ for the rest of his
career as an organ builder.

© Copyright 1980 by Dorothy J. Holden

This concludes the Skinner series,
excerpted from Dorothy J. Holden's
forthcoming book on Ernest M. Skin-
ner. The previous installations ap-
peared in the [July 1977, February
1978, June 1978, and March 1979 is-
sues of The Diapason. (Notes follow
on p, 19).

New Visser-Rowlond organ in the ch of
Villa de Mate!, Houston, 1)'! {specification

announced Sept. 1977, p. 18

THE DIAPASON



Gress-Miles Organ Co. of Princeton,
NJ, has completed a 2-manual and pedal
organ of 25 ranks and 36 stops for First
Presbylerian Church, Ramsey, NJ. The in-

strument has electromechanical action,
solid-state  switching, open-tes classic
voicing, and wind pressures of 214", 234",
and 3". The case is in the right transept,
with Pedal and Great Principals in facade.

GREAT
Rohrgedeckt 14" &1 notes
Principal B' 4% pipes
Rohriloete 8' &1 pipes
Gemshorn B' {SW)
Gemshorn Celeste 8' (SW)
Octlave 4' &I pipes
Rohrpfeiffe 2' 24 pipes
Mixture IV-V 201 pipes
Trompette 8' (SW}
Cromorne 8' (SW)

SWELL
Holzgedeckt B' 4l pipes
Gemshorn B* &1 pipes
Gemshorn Celeste (TC) 8' 49 pipes
Spitzfloete 4' 61 pipes
Octave Celeste 4' 12 pipes
Nasat (TC) 2-2/3" 49 pipes
Octave 2' 6l pipes
Terz (TC) 1-3/5° 49 pipes
Quintiloele 1-1/3' 12 pipes
Superactave I' &1 noles
Scharf 111-1¥ 232 pipes
Trompette B' &l pipes
Cromorne B' b1 pipes
Clairon 4' 12 pipes
Tramulant

PEDAL
Acoustic Bass Il 32' 32 notes
Subbass 16' 12 pipes
Principal B' 32 pipes
Rohrgedeckt B' (GT)
Quintfloste 5.1/3' {GT}
Qctave 4' 12 pipes
Schwiegel 2° 12 pipes
Mixture 1111V 116 pipes
Basse de Comet 111 32* 32 notes
Basson 16' 12 pipes
Trompette B' {5W)}
Cromorne 4" (SW)

COUPLERS
Swell Oclaves Graves
Swell o Great
Swell to Pedal
Grest to Pedal

Berghaus Organ Co. of Bellwood, IL,
has completed a 2-manual and pedal or-
gan of 27 stops and 38 ranks for Gloria
Dei-Bethesda Evangelical Lutheran Church,
Milwaukee, WI. The insirument has me-
chanical key action and electric stop ac-
tion, with provision to add a solid-state
combination action at a later date.

New Organs

HAUPTWERK
Holzquintade 18' 56 pipes
Prinzipal B' 56 pipes
Kappeifioete 8' 54 pipes
Oktav 4' 56 pipes
Nachthorn 4' 56 pipes
Quinte 2.2/3' 56 pipes
Oktav 2° 86 pipes
Terzsept 11 1-3/5' 100 pipes
Mixtur IV 1.1/3" 224 pipes
Trompele B' 56 pipes
Tremulant

CHORWERK
{enclosed)

Salizional B' 56 pipes
Schwebung B' 56 pipes
Holzgedackt B' 54 pipes
Harfenprinzipal 4' 56 pipes
Rohrfloete 4" 56 pipes
Gemshorn 2" 56 pipes
Quintenone I 1.1/3' 100 pipes
Scharff IV I' 224 pipes
Schalmei B' 56 pipes
Tremulant

PEDALWERK

Prinzipal 16' 32 pipes
Gedackibass 16" 32 pipes
Offenbass 8' 32 pipes
Holzoklav 4' 32 pipes
Hohlfloete 2' 32 pipes
Mixtur IV 2:2/3" 128 pipes
Posaune 18" 32 pipes
Singendregal 4' 32 pipes

3 uniscn couplers

Schoenstain & Co.* of San Francisco has
built a 2-manual and pedal organ of I8
ranks for the United Presbyterian Com-
munity Church of Pleasanton, CA. The in-
strument, which makes use of expansion
cell eleciric-pneumatic windchests is pie-
tured above in the firm's erecting room.
Carolyn Helgeson, organist of the church,
7!;7\!;& the dedication racital Nov. 18,

*Lawrence L. Schoenstein, Terrence P.
Schoenstein, members, American Institute
of Organbuilders.

GREAT
Principal 8' &1 pipes
Rohrbordun B' &1 pipes
Erzéhler B' &1 pipes
Octave 4' &) pipes
Mixture IY 2' 244 pipes

SWELL
Gedeckt 8’ 48 pipes
Viola Pomposa 8' 68 pipes
Viola Celeste 8' &8 pipes
Spitzprincipal 4' ¢8 pipes
Octavin 2° b8 pipes
Larigot 1-1/3° 68 pipes
Trompeite B' 8 pipes
Tremulant

PEDAL
Subbass 16" 32 pipes
Qctave 8' 32 pipes
Figte 8' 12 pipes
Choralbass 4' 12 pipes
Basson 16° [SW) 12 pipes

NOTES

1 Ernest M. Skinner, Editorial, Step, Open,
and Reed, vol, 4, no. 1 (1927), p. 4. :

3 Ernest M, Skinner, Editorial, The Diapason,
Auvgust 1933, p. 21,

2 “Ppeumatic Reed-Control,” The American
Organist, vol. 22, no 2 (1939), p. 54

4 Ibid., p. 55.

& William Harrison Barnes, The Coniempo-
vary American Organ, 3rd. ed, {New York: J.
Fischer & Bro., 1937}, p. 63.

e #4021 Skinner Installations,” Stop, Open,
and Reed, vol. 1, no. 1 (January 1922), p. 6;
Specilication courtesy of Barbara Owen.

7 Ernest M. Skinner, Editorial, The Diapason,
April 1928,

8T. Scott Bubrman, “Clarity and its De-
velopment,”” The American Organiss, vol, 20,
na, 2 (1937), p. 47. :

s Ernest M. Skinner, Editorial, The Diapason,
April 1928,

10 Ibid.

3 Ski Organ Company Advertisement,
The Diapason, April 1928; Palmer Christian
was Professor of Organ at the Univenity of
Michigan at this time.

12 Ernest M. Skinner, Editorial, The Diapa-
som, April 1928,

18 The American Organist, vol. 10, no. 10
(1927), p. 263.

JANUARY, 1980

U Ernest M. Skinner, Editorial, The Diapa-
som, April 1928,

15 Jbud,

* “Ppnceton  Dedicates  Beautiful Chapel,”
The Diapason, July 1928,

12 The American Organist, vol. 15, no. 10
(October 1932), p. G10.

1 The Diapason, July 1927, p. I; Wiliam
H. Barnes, “University Organs,”’ The American
Organist, vol, 12, no. 1 (1929}, p. 22,

' William K. Caveli, “Donald Harrison's
Work in America,”” Organ Quarlerdy, vol.
XXIV (1944-1945), p, 130,

*ftnd.

= Ralph Dpwnm, "The Baroque Organ,”
Organ Quarterly, vol, XXIII {1H43-1944), p.
141,

B “Organsts a3 Guests Hear Princeton Or-
gan,” The Diapason, November 1928, p. 2.

B William H. Barnes, ““The Organ,” The
American Organist, vol. 12, po. 5 (1929), p.
287.

* “Organ is Dedicated in Severance Hall,”
The Diapason, April 1931, p. 6.

= “Description ol the New Organ in the
Queen of the Holy Rosary Cathedral,”” New
Cathedral  Festival (Rededication Program),
June 1931,

MUSIC
by
Healey Willan
1880—~1968
Centennial of His Birth

«. . Organ Music
Six Chorale Preludes, Set I
Six Chorale Preludes, Set II

No. 97-3903, $2.75
No. 97-3905, $3.50

Christmas Music for Strings
Prelude on “Puer Nobis Nascitur” No. 97-1394, $2.50
Parts available separately.

Junior Choir Collections
Carals for the Seasons No. 97-6319, $2.25
22 unison and SA settings for all seasons of the year.

We Praise Thee I No. 97-7564, $2.50
27 unison, SA and SSA anthems based on biblical and hymn texts.
Some with descants.

We Praise Thee Il
23 unison, two- and three-part anthems.

No. 97-7610, $2.35

Write for a complete catalog of Willan compositions.
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3358 SOUTH JRFFERSON AVEMUE
BAMT LOWES, MSSOUR E3118

+SIMPLICITY—ACCESSIBILITY— RELIABILITY—TONAL SUPERIORITY—DURABILITY- QUALITY

AUSTIN ORGANS, INC.

ORGAN ARCHITECTS AND BUILDERS

SCIENTIARARTEM ADTUVAT
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Since 1893

156 WOODLAND STREET- HARTFORD, CT. 06106 (203)522-8243

MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

ACCESSIBILITY~DEPENDABILITY—TONAL SUPERIORITY—QUALITY

*

TONAL SUPERIORITY—DURABILITY-QUALITY—SIMPLICITY—ACCESSIBILITY-RELIABILITY+

THE BRISTOL COLLECTION OF

Gmtemporary Hymn Tune
Preludes for Organ

Edited by Lee Hastings Bristol, Jr.
Volumes One, Two and Three

Works by Ronald Arnatt, Lee Hastings
Bristol, Jr., Gerre Hancock, Derek Hol-
man, Peter Hurford, Francis Jackson,
Thomas Matthews, Mathilde McKinney,
Arthur Wills, Alec Wyton.

82-84 Morningside Ave., Yonkers, New York 10703

121

Y ONE HUNDRED & TWENTY ONE YEARS
E J. H. & C. S. ODELL & CO., INC.
A 1859 — 1980

R Fire Cenerations building Odell Organs
S 914 Yonkers 5-2607
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SARA ELIZABETH ALVATER

Organ Quintette
ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75278

Calendar

CHARLOTTE AND WILLIAM

ATKINSON

WILLIAM AYLESWORTH

Peter |. Basch

P.O. Box 165
Oldwick, New Jersey 08858

b. M.
FIRST PRESBYTERIAN CHURCH
2001 El Camino Real nois
Oceanside, Colifornia 92054 Eva“‘to“’ ne
ORGAN VIRTUOSO

diane bish

Management & Prod., Inc. Box 6374
Clearwater, FL 33518 (813} 446-2914

This calendar covers a two-month period
ending March 15. All events are assumed
to be organ recilals unless otherwise Indi-
cated ond are grouped east-west and north-
south within each dote. *=AGO event. In-
formation will not be accepted unless it
includes artist name, date, location, and
hour. THE DIAPASON regrets that it con-
not assume responsibility for the accuracy
of colendar eniries.

Workshops Recitals

ROBERTA BITGOOD
$.M.D., FAG.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Gardan City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
allas
The Denton Bach Society

JOHN BULLOUG

AB. MSM. Ch.M.
Farleigh Dickinson University
Teaneck, New Jersay
Memorinl Methodist Church
White Plains, New York

el i

DOUGLAS L BUNER

Concerts. Orpan Indiction, Conclucior, Consuliant
629 S.E. Franksin, #24 / Portiand. Oregan 97202
{503) 232- 2509

WILL CARTER

Church of Saint John the Evangelist
New York City

Kurt A. Chione

Cathedral Church of St. James
South Bend, Indiana

Robert Clark

School of Music
University of Michigan
Ann Arbor

unklin a COICPM”
G e,
Bloowsfield Hills Hickiga, 48015

Jeanne Rizzo Conner
Organ-Harpsichord

Broward l;loridl
Pompano ;au.h. Boca Raton, .
Florida Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Jomw Eowaro (GourteR
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

UNITED STATES
East of the Mississippi

16 JAMUARY

Music of 5 S Waesley; St Thomas Church,
New York, NY 12:10 pm

Sheldon Gaard; St Johns Church, Wash-
ington, BC 12:10 pm

20 JANUARY

Robert Baker; Center Church, New Haven,
C7 8 pm

Hande! Samson; St Bortholomews Church,
New York, NY 4 pm

Wojciech Wojtasiewicz; 5t Thomas Church,
MNew York, NY 5:15 pm

Timothy Albrecht; Lebanon Volley Col-
lege, Annville, PA 3 pm

Albert Russell; St Davids Church, Balti-
more, MD 4 pm

Ronald Berresford; Washington Cathedtral,
DC 5 pm

Marilyn Mason; Our Lody of Groce Cath-
olic; Greensboro, NC 8:15 pm

Willlom Whitehead; 13t Preshyterian, Kings-
port, TN 4 pm

Karel Paukert; Art Museum, Cleveland,
OH 2 pm

23 JANUARY
Charles Callahan; St Johns Church, Waosh-
ington, DC 12:10 pm

27 JANUARY

David Cox; 5t Joseph Cathedral, Hart-
ford, CT 3 pm

Puccini Messa di Gloria; S5t Bartholomews
Church, New York, NY 4 pm

Robert Baker; S! Lukes In the Field, New
York, NY 4 pm

Milton Sutter;
York, NY 5:15 pm

Benjomn Von Wye; lst Methodist, Cor-
inth, NY 4 pm

John Gilbertson,
Reading, PA 4 pm

Hinson Mikell; jst Baptist, Philadelphia,
PA 4 pm

David Ritchie; Washington Cathedral, DC
5 pm

Dorthy de Rooij; Art Museum, Cleveland,
OH 2 pm

Sidney W Boner; 51 Pouls Episcopal, La
Porte, IN 4 pm

Joyce Jones; 1st Presbyterion, Wausav,
Wl 3 pm

30 JANUARY

Music of Chas Wood; 5t Thomas Church,
New York, NY 12:10 pm

Peggy Kelley Reinburg, St Johns Church,
Washington, DC 12:10 pm

2 FEBRUARY

Richard Heschke, workshop; Holy Trinity
Lutheran, New York, MY 9 am

*Roberta Gary, maostercloss; West Side
Presbyterian, Ridgewood, NJ 10 am

St Thomas Church, New

tenor; Calvary UCC,

3 FEBRUARY

Haydn Creation; 5t Bartholomews Church,
MNew York, NY 4 pm

Randall Atcheson; St Thomas Church, New
York, NY 5:15 pm

Aling Brychova, voice; 1st Presbyterian,
Red Bonk, NJ 4:30 pm

Roberta Gory; West Side Presbyterion,
Ridgewood, NJ 4:30 pm

Nancy Yost Evans; Trinity Cathedral, Tren-
ton, NJ 3:30 pm

St Peter & Paul Collegiate Choir; Ist Bap-
tist, Philadelphia, PA 4 pm

Theater Chamber Players; Brodley Hills
Presbyterian, Bethesda, MD 4 pm

Antonio Baclero; Art Museum, Clevelond,
OH 2 pm

5 FEBRUARY
Poulenc Mass, Vaughon Willioms Mass;
St Themas Church, New York, NY 7:30 pm

6 FEBRUARY

Music of Sowerby;
New York, NY 12:10 pm

Michae) Lindstrom; St Johns Church, Wash-
ington, DC 12:10 pm

Antonio Baciero, harpsichord; Art Museum,
Cleveland, OH B8:30 pm

St Thomos Church,

9 FEBRUARY
John Rose; St Peters Episcopal, Bay Shore,
NY 8 pm

10 FEBRUARY

Warren R Johnson; Unitarian-Universalist,
Brunswick, ME 4 pm

Gounod Messe Solennelle; St Bortholomews
Church, New York, NY 4 pm

David A Weadon; St Thomas Church, New
York, NY 5:15 pm

Martin Neary; United Methodist, Red Bank,
NI 4 pm

Mertine Johns, mezzo; 1st Baptlst, Phila-
delphio, PA 4 pm

Music of Reger; Good Shepherd Lutheran,
Lancaster, PA 8 pm

Bach Marathon; 5t Davids Church, Balti-
more, MD 12:30-8 pm

Flynn Reguiem; Chevy Chaose Presbyter-
ian, Washington, DC 4 pm

Carlene Neihart; Coral Ridge Presbyler-
ion, Ft Louderdale, FL 4:30 pm

Karel Poukert; Art Museum, Cleveland,
OH 2 pm

Music of Hindemith; Trinity Cathedral,
Cleveland, OH § pm

Dennis Jomes; Ist Congregotional, Colum-
bus, OH 8 pm

11 FEBRUARY
Holby & Stravinsky choral works; Grace
Church, Brooklyn Heights, NY 8:30 pm
Robert Parris; Mercer Univ, Macon, GA 8
pm

12 FEBRUARY
David McVey; 5t John the Baoptist Church,
Syracuse, NY § pm

13 FEBRUARY

Music of Tomkins; St Thomas Church, New
York, NY 12:10 pm

*Joan Lippincott; Alice Tully Hall, New
York, NY 5:30 pm

Michael Lindstrom; St Johns Church, Wash-
ington, DC 12:10 pm

McNeil Robinson; Univ of Kentucky, Lex-
ington, KY 8 pm

14 FEBRUARY
George Wright; Kirk of Dunedin, FL 8:15
pm

15 FEBRUARY

Clinton Miller with brass; St Johns Luth-
eran, Allentown, PA 8 pm

George Wright; Kirk of Dunedin, FL 8:15
pm

DAVIDSON

Jerry F. Susan L,
School of Musle St. Albaa's Chapel
Loulslana State Universiy
Batea Rouge

DELBERT DISSELHORST

University of lowe
lowa Chy

Central Square

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music
N G.CS.A

Winchester, New Hompshire

EUGENIA EARLE

Teachers College, Columbla University
Harpsichord Reciials
Performance Practice Workshops
IS West 84th Streat, New York, N.Y. 10024

KATHRYN ESKEY
The University of

North Carolina
ot Greenshare

- =0t

JOHN HoLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford
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16 FEBRUARY
George Wright; Kirk of Dunedin, FL 8:15
pm

17 FEBRUARY

Brahms Requiem; St Bortholomews Church,
New York, NY 4 pm

Benjamin Van Wye; St Thomas Church,
New York, NY 5:15 pm

Jean Guillow; 3rd Presbyterian, Pittsburgh,
PA 4 pm

Sue Willioms, soprano; Covenent Presby-
terian, Charlotte, NC 7:30 pm

Korel Paukert; Art Museum, Clevelond,
OH 2 pm

Todd Wilson with trumpet; Collingwood
Presbyterian, Toledo, OH 4 pm

Martin Neary; Independent Presbyterian,
Birmingham, AL 4:30 pm

18 FEBRUARY

Timothy Albrecht; Union Theological Sem-
inary, New Yaork, NY 8 pm

Robert C Clark; Morrison Methodist, Lees-
burg, FL 8 pm

19 FEBRUARY
Marilyn Keiser; S5t Pauls Eplscopal, Indian-
opolis, IN 8 pm

22 FEBRUARY

Jean Guillou; St Joseph Cothedral, Hart-
ford, CT 8 pm

Peter Planyavsky; St Pouls Episcopal, Riv-
erside, CT B:30 pm

24 FEBRUARY

Jean Guillou; Riverside Church, New York,
NY 4 pm

Mozart Mass in C Minor, K 427; St Bor-
tholomews Church, New York, NY 4 pm

Robert Gant; St Thomas Church, Mew
York, NY 5:15 pm

Hoydn Creation; Ist Baptist, Philadelphia,
PA 4 pm

Benjamin Van Wye; Baptist Church, Hamp-
ton, VA 8 pm

Lowrence DeWitt; Art Museum, Cleveland,
OH 2 pm

25 FEBRUARY
Schubert Mass in G; Morrison Methodist,
Leesburg, FL 8 pm

26 FEBRUARY

Thomas Richner; St Philips, Atlonta, GA
8 pm

27 FEBRUARY
Thomas Richner, masterclass; St Philips
Cathedral, Atlanta, GA 10 am

29 FEBRUARY
*] Reilly Lewis; Ginter Park Presbyterian,
Richmond, VA 8 pm
*Robert Glasgow;
Greenville, SC 8 pm
Susan Ferré; St Johns Evangelical, Colum-
bus, OH 8 pm

Pendleton  Baptist,

1 MARCH
“Frederick Swann, masterclass; Gloria Dei
Lutheran, Providence, Rl 1:30 pm

2 MARCH

Apple Hill Chamber Players; State St
Church, Portland, ME 4 pm

The Scholars; Immanuvel Congregational,
Hartford, CT 4 pm

Joan Lippincott; St Marks Chapel, Storrs,
CT 4 pm

Gerre Hancock; Community Church, Gar-
den City, NY 4 pm

Martin Licker; Temple Emanu-El, New
York, NY 4 pm

Hondel Messiah 1l, 111; 5t Bartholomews
Church, New York, NY 4 pm

3 MARCH

The Scholars; South Congregotional, New
Britain, CT 8 pm

George Ritchls; Union Theological Sem-
inary, New York, NY B pm

John Weaver; Ist Presbyterian, Colum-
bus, GA 8 pm

4 MARCH
The Scholars; Immaculate Canception Cath-
edral, Syracuse, NY 8 pm
*Robert Glasgow; Univ of Chicago, IL 8
pm

5 MARCH
*Gerre Honcock; Alice Tully Hall, New
York, NY 5:30 pm

7 MARCH

*Peter Planyavsky; Covenoni Presbylerian,
Charlotte, NC 8 pm

McNeil Robinson; St James by the Sea
Episcopal, Jocksonville Beach, FL 8:30 pm

*Jay Peterson; st Presbyterian, Nashville,
TN 8 pm

8 MARCH
*Peter Planyavsky, masterclass; Covenant
Presbyterian, Charlotte, NC 10 om

9 MARCH

Poulenc Stabat Mater; St Bartholomews
Church, New York NY 4 pm

John Weaver; Cadet Chopel. West Point,
NY 3:30 pm

Peter Planyavsky; United Methodisi, Red
Bank, NJ 4 pm

Karel Paukert with boychoir; Art Museum,
Clevelond, OH 2 pm

Spanish sacred music; Trinity Cathedral,
Clevelond, OH 5 pm

11 MARCH
Douglos Reed, Albright premiere; Univ of
Evansville, IN 8 pm

12 MARCH
Donald Willioms; Concordia Ceollege, Ann
Arbar, MI 8 pm

14 MARCH

Gerrg Honcock; Old 1st Church, Spring-
field, MA 8 pm

Roberta Gary; Trinity College, Hartford,
CT B:15 pm

The Scholars; Ist Community Church, Co-
lumbus, OH 8 pm

lay Peterson; MacMurroy College, Jack-
sonville, IL 8 pm

15 MARCH
Gerre Hancock, workshop; Old 1st Chuech,
Springfield, MA 9:30 am

UNITED STATES
West of the Mississippi

18 JANUARY
John Weaver; 1st Congregational, Los An-
geles, CA B pm

19 JANUARY
*Charles Shoffer, workshop; 1st Armenian
Presbyterian, Fresno, CA 9:30 am

20 JANUARY
*Chorles Shaffer; Ist Armenian Fresbyter-
ian, Fresno, CA 3 pm

22 JANUARY
David Croighead; Brighom Young Univ,
Provo, UT 8 pm

2 FEBRUARY
Carl Staplin with orch; Civic Center, Des
Maines, IA B pm

3 FEBRUARY

Schuyler Robinson; Christ Church Cathe-
dral, New Orleans, LA 4 pm

Carl Staplin with orch; Civic Center, Des

GEORGE ESTEVEZ

ch.m.
Chicoge Chamber Choir

EARL EYRICH

Church of Our Redeemer
(Episcopal}

Lexington, MA
GEORGE FAXON Robert Finster
TRINITY CHURCH TESAS BAGH CHom
ST. LUKE’S EPISCOPAL CHURCH
BOSTON SAN ANTONIO
JAMES FREY
The Unitarian Church HEHEY F:!'!\soNoE R

of Evanston
Evanston, lllinois

Fiest Presbyterion Church
Nashville, Tennusses 37220

Jobhn TE. Gearpart 11
B.A., M.Mus.

St. Paul’s Episcopal Church
P.O. Box 8427
Mobile, Alabama 36608

Robert Glasgow

Schiool of Music

University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chopel
Oklohoma City University

LESTER GROOM

Seattle

Seattle Pacific University 19119
Ist Presbyterian Church 98104

BRUCE GUSTAFSON

Saint Mary's College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolis, Minnesota 55404

JAMES J. HAMMANN
MM, - AA.C.O,
First Baptist Church

The Little Orchestra Society
Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral

Denver

Dr. Richard Hass

The Evangelical Lutheran
Church of 5t. Luke
Chicago, lllinois

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLELE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY

SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

Harry H. Huber

FRANK IACINO

Nancianne Parrella; Trinity Cathedral, Mainas., IA 3 pm ) D. Mus. St. Andrew’s Church
Trenton, NJ 3:30 pm Marilou Kratzensteln, harpsichord; Bethle- Kansas Wesleyan University, Emeritus 924 Stavebank Rd
Daniel Hathaway; At Museum, Clevelond, hem Lutheran, Cedur.:nlls, |J'R *; pm University Methodist Church Mississauga, Cﬂl’l;lda
OH 2 pm {Comlinued overleaf} .
SALINA, KANSAS Recitals Records

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousierity and reserve, Jomemlmﬂny anew
her axtroordinory focility . . . “ Dess Moines Register, October 5, 1964

ELLEN XURTZ

JACOBSON

M.Mus. AAG.O,
Concord, California

Laurence Jenkins
London
The Sine Nomine Singers

THOMAS

ST. PAUL'S CATHEDRAL

MURRAY

BOSTON 02111

CHARLES D. JENKS

First Congregutionul Church
Des Plaines, 1L 60016

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclety
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KIM R. KASLING

D.M.A,

St. John's University
Collegevills, MN 56321

WILLIAM KUHLMAN

Luther College
Decorah, Iowa 52101

George Lamphere
First Congregational Church
St. Joseph, Michigan

HUW LEWIS
Recitals

Saint John's Church
50 East Fisher, Detrolt, MI 48201

RICHARD W. LITTERST
SECOND CONGREGATIONAL CHURCH
RGCKFORD, ILLINOIS

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

William MacGowan

Bethesdo-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Ph. D.
St. James’ Church, Greenfield
University of Massachusetis
Ambhersi, Mass. 01002

Norman McNaugh(on

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

Mus, M F.A.G.O.

Church of the Mediator
Chicage, Il

RICHARD M. PEEK

Soc. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morsheod Charlotte, N. C.

oo

Suncoast Concert Mgmt. & Praductions, Ine.
P.O. 6374 -+ Clearwater * Florida = 33518

RECITALS

Robert Shepfer

Organist « Choirmaster
SECOND PRESBYTERIAN CHURCH

indlanapolis, Indiana 46260
Rechtals

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Carl Staplin

Ph.D., A.A.G.O.
Drake University
First Christian Church
DES MOINES, IOWA

WARREN C. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—~BEACHWOOD, OHIO

Calendar
(continved from p. 21)

5 FEBRUARY
Marilyn Kelser; 1Ist Presbyterian, Bartles-
ville, OK 8 pm

8 FEBRUARY

Marilyn Keiser; Westbury Baptist, Hous
ton, TX 8 pm

Raymond Chenault; St Johns Caothedral,
Spokane, WA 8 pm b

10 FEBRUARY
Raymand Chenoult; Walla Walla College,
College Place, WA B pm

11 FEBRUARY
*Jean Guillou; ANl Saints Episcopal, Paoso
dena, CA 8 pm

12 FEBRUARY
Gerre Honcock;
Paul, MN 8 pm

Concordia College, St

13 FEBRUARY
Jeon Guillou, masterclass; N Texas State
Univ, Denton, TX 8 pm

14 FEBRUARY
Jean Guillow; Ist Presbyterian,
TX 7:30 pm

Dallas,

15 FEBRUARY
Frederick Swann; Trinity/1st Methodist, El
Paso, TX B pm

17 FEBRUARY

Frederick Swann; St
Shreveport, LA 3:30 pm

Charles 5 Brown; Blessed Sacroment
Church, Los Angeles, CA 4 pm

*Local artist recital; 5t Pauls Episcopal,
San Diego, CA 7 pm

Morks  Episcopal,

23 FEBRUARY
John Obetz; RLDS auditorium,
dence, MO 8 pm

Indepen-

26 FEBRUARY
*Pater Planyavsky; University Park Meth-
odist, Dallas, TX B:15 pm

2 MARCH

Mozart Impresarie; Christ Church Cathe-
dral, New Orleons, LA 4 pm

Peter Planyavsky; Presbyterian Church, La
Jolla, CA 4 pm

6 MARCH
Dolores Bruch & Delbert Disselhorst; Univ
of lowo, lowa City, IA 8 pm

7 MARCH

Philip Gehring; Univ of lowa, lowa City,
IA & pm

The Scholars; 1st Methodist,
CA 8:15 pm

Palo Alo,

MARCH
Student recital; Univ of lowo, lowa City,
1A 11 am

9 MARCH

Baylor Chamber Singers; Christ Church
Cathedral, New Orleans, LA 4 pm

Verdi Requiem; Westminster Presbyterion,
Lincoln, NE 4 pm

The Scholars; St Marks Eplscopal, Port-
land, OR 4 pm

1l MARCH
Ladd Thomas with orch; All Saoints Episco-
pal, Pasadena, CA 8 pm

14 MARCH
Robert Anderson;
Antonio, TX 8 pm

Christ Lutheron, San

INTERNATIONAL

20 JANUARY
Gilllan Weir; Johannesburg Cothedral,
South Africo B pm

23 JANUARY
Gillian Weir; Kimberley Cothedral, South
Africa 8 pm

8 FEBRUARY
Gillian Weair, harpsichord; Sth Hill Park,
Bracknell, Englond pm

14 MARCH
Robert Glasgow; All Saints
Windsor, Ontario, Canada 8 pm

Anglican,

WILLIAM NESS
ANDREWS UNIVERSITY

LYNNE DAVIS

2 . —e— International
B;rmen Springs, Michigan DAVID Gﬂﬂﬂl"ﬁ Recitalist
rgan — Church Music
FIRST PRIZE
THE TEMPLE ST. ALBANS
FRANKLIN E. PERKINS 1975
Ph.D. . .
wprishecions | | CLEUELAND OHIO, 44106 | | 10: e Piemro o Maric Guri
51, Louis, missauri FRANCE
K. BERNARD SCHADE CAROL TETI
S.MM. o -
STATE COLLEGE A LAWRENCE

EAST STROUDSBURG, PA

Workshops ond Lectures
The Kodaly Choral Method

ROBERT L.

SIMPSON

Cothedral of St. Philip
2744 Peachiree Road N.W.
Atlanta, Georgia 30305

Robert W. Smith
Historic First Christian Church
Charlottesville, Virginia

ADOLPH STEUTERMAN
Mamphis, Tennesses
Mus. Doc, F.A.G.O.
Southwestern ot Memphis, Retired

Calvary Episcopal Church, Emeritus

Department of Music
Indiana, Pa. 15701

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

RO BOY sinGers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

DAVID ROTHE,

Recitals

P.O, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chice

Drganist

Worksheps
{916) 345-2985
895-6128
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The Chapel Choir from the University of the South, Sewanes, TN, under the direction

=8 2, - il SRS €T oty ) s -
i~ o s A ek T

il "~ e -,_"

of Robbe Delcamp, song evensong in the cathedrals at Coventry, Ely, lincoln, Sheffield,
Liverpool, and at Keeble College, Oxford, and Norbury Parish Church, Londen, during a
three-wesk four this past summer. The 35-member group is pictured here in front of Ely

Cathedral.

i . - A

Randall Thompsen, now in his eightieth
year, conducted excerpts from his Mass
of the Holy Spirit at Christ Church, Came
bridge, Massachuseits, on November 4. He
is shown above in rehearsal the previous
day. Mr. Thompson is u parishioner of
Christ Church and his work was warmly
received by a large congregation.

it : & A

Drake University organ students of Carl Stoplin performed the Clavierlibung Il of Bach

The Marietta Bach Society held its
57th annual meeting July 30 at Cisler
Terrace, home of the late society
founder Thomas W. Cisler, in Ohio.
After playing of chorales by brass
choir, the all-Bach program included
organ works played by David Erwin
and Roberta Overmyer, selections
from the “Musical Offering” and from
motets, cantatas, and oratorios, the
latter in liturgical sequence. As a con-
clusion, Lillian L. Cisler played the
chorale prelude “Before Thy Throne.”

Robert Shafer, music director at the
National Shrine of the Immaculate
Conception, is the composer of a new
mass premiered there on Dec. B at
the noon mass. The work was written
in celebration of the 125th anniversary
of the proclamation of the dogma of
the Immaculate Conception and was
completed last summer in Fontaine-
bleau, where Mr. Shafer was a student
of the late Nadia Boulanger. The mass
is scored for mixed chorus, soprano
solo, and organ.

on Oct. 14 as the final concert in a Bach serins. Charale melodies were sung prior to

each seHing by the university chorale., Pictured (left

right}) are Dr. Staplin, Suson

Miller, Larry Schipull, Charles Pilling, Neal Erickson, Andy Reozukains, ond David Chris-

tiansen.
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Thomas R. Thomas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum

JONATHAN A. TUUK
immanuel Lutheran Church
338 North Division Avenue

Grand Rapids, Michigan 49503

Boeston Conservatory of Music

Organist-in-Residence Recitals
Ann L. Vivian | | CLARENCE WATTERS
LECTURES RECITALS RECITALS

Trinlty College
Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118¢h St.

DAVID A.

WEHR

Eastern Kentucky University

CHICAGO 60655 Richmond, Kentucky
(harles W. Whittaker DONALD W. WILLIAMS
Recitals A
Fairfax United Methodist Church Zion Lutheran Church

10308 Stratford Ave. Concordia College
Fairfax, VA 22030 Ann Arbor, Ml

DONALD WILLING

faculty
North Texas State University
Denton

RONALD WYATT

Trinity Church
Galveston

organ
composition

Max Yount

beloit college, wis.

harpsichord
choir

Lynn
ZEIGLER-DICKSON

Orgonist
Department of Musle
IOWA STATE UNIVERSITY
Amas, lowo

Gary Zwicky
DMA FAGO
Eastern Hllinols University
Charleston
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GOODMAN
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1979 IN REVIEW - - AN INDEX

ARTICLES, REPORTS, and REVIEWS
by author and subject

Aldrich, Momo. Reminiscencas of St, Leu.* July 3

American Institute of Organbullders Exominations, June 16
American Institute of Organbullders. See olsa McManis

Ann Arbor Mostarclosses. See Lawrence
Bach, See Jonder

Biggs. See Palmer
Blakely. See Shannon
Bolcom, See Ferré

Book reviews. See Gustafson, Johnson, Lawrencs

Boreman, George Jr. The Nature of the Orgon and Its Future. Apr 10

Brown, Charles S. Circumspection. Mar 3
Bruckner, See Shurtz

Butler, Doug'as L. The Organ Works of Mendelssohn, Part IV. T # Nov 6
Cavarra, Robert. Tribute to Anton Heiller, Aug 18

Choral Music. See Lusk, McCray
Church Opera. See Lusk

Danes, Robert H. The Organ and the North German Baroque.* Jon 16

Danish Organs, See Hoss
Dufourcqy. See Gustafson

Duncan, Mirfam Clapp. Tribute to Anton Heiller. Aug 3

Dupré. See Murray

Ferré, Susan. Dollos Premier of Three Bolcom Works. Sent 17

Fisk, Josioh, A Willing Response, Apr 13

Froehlich, Thomas F. Tribute fo Anton Heiller, Aug 3
Gaber, Walter A, Gillion Weir ot Colorado Stote University, Nov 20
Gudger, William, and David Lowry. Organ at Spo’eto USA.* Sept 10

Gustafion, Bruce, Hommoge a Dufourca.* Oct |

—. Ornamentation According to Neumann,t Aug &

Harpsichord, See Aldrich, Palmer, Restout, Tittle
Hass, Richard. Ars Organica Donlca.* Jan 1

Heiller. See Covarra, Duncan, Froehlich, Lowrence
Ho'den, Dorothy 1. Tonal Evolution of the E.M. Skinner Organ, Port IV.* Mar 12

Hymn Society of America. See Nuechterlsin
Hymnal reviews. See Stulken-Ekwo
Jander, Owen, The “Wedge* Fugue.*# Nov 10

Jenkins, Larry, Organ Recitals at Royal Festival Hall. Apr 5, June 5
Johnson, Bruce Chr. New Reed Organ Book. Aug §

Jones, Helen Bell. The Arp Schnitger Organ Festival. Oct &
Kenda'l, Robert. Romantic Organ Music Symposium.* Sept 8
Kremer, Rudolph. Tradition In ltalian Orgaon Building.* Dec 6

Londowska, Sea Aldrich, Palmer, Restout

Lawrence, Arthur. Ann Arbor Masterclasses. Nov 20

~—. Decade in Retrospect, Dec |

—. Boak reviews. Apr 6, June 5

—. Muslc for Organ. Aug 5, Sept §

—, Northwestern Unlversity Warkshop. Oct &

OBITUARIES

Anderson, Roy A, June &
Blanchard, Willlam G.* Feb 16
Bovlanger, Nedia,* Dec 2
Bristol, Lee Hastings Jr.* Oct 3
Broman, Carl W. Nov 14
Bullock, Ernest, Aug 13
Constantineau, Leo E. May 3
Eng'ish, Ellen B. Sept 20

Fay, John E. Nov 14

Gage, Williom M. May 3
Horrls, Roy. Dec 2

Heiller, Anton.* Apr 1
Hinshaw, David William. Mar 15

Hirschler, Otto T. Oct 3
Hern, W. MacDowell. Feb 16
Klaus'l, Richard E. Oct 3
Mueller, Harold, Aug 13
Nelson, Gustav A, Aug 13
Peoker, Charles.* Mar 15
Petran, Lawrence A, Mar 15
Retallick, Willard E. May 3
Rindell, Mattl, May 3

Ryan, Alexander Boggs.* Mar 15
Schoenstein, Erwin A. Dec 2
Smith, David Lennox,* Apr 3
silll, Willlam Grant. May 15
White, Louls L. Mor 15

* with photograph
+ with musical examples
# with diogram

24

HONORS and
COMPETITIONS

Bergin, Dennls, wins Fulbright grant.* Sept 9
Billmeyer, Dean W, wins Fulbright grant, July
7

Christte, James David, wins Bruges competl.
tion.* Nov 2

Crozier, Catharlne, aworded honorary doc-
torots.* Aug 14

Fishell, Janette, nomed "Young Organist of
the Year.”* Oct 3

Hill, Jacksen, wins composition contest.* May
6

Kibble, James, wins Progue compelition,*
July 7

Les, Paul, wins Boston competition.* Dec 3

Monder, Noel, named to Queen’s Honours
List, May &

Nearly, Martin, awarded Bicentsnnial Fallow-
ship,* Dec 3

Parrott, Weiley, wins Ft Wayne competition.*
Aug 14

Poovey, Robert, wins Strader competition.
May 6

Schaffer, Mark, wins Fulbright grant. Aug 14

Schipull, Llarry, wing MTNA competition.*
May 6

Sloter, Wayne, wins Fulbright gront.* Sept 9

Vandertuln, John, wins Letendre scholarship,*
Nov 2

Vigeland, Nils, wins composlition contest.*

May &

—. Organ Historical Society 24th National Convention.* Aug 1
—. Record reviews. Feb 5, Mar 4, Apr 6, Oct 5, Nov §

—. Tribute to Anion Helller. Aug 18

Lowry, David, and Willlam Gudger. Orgon at Spoleto USA.* Sept 10

Lusk, Larry. Church Opera Review. Apr §

McCray, Jomes. Music for Voices and Organ, Jon 4, Feb 4, Mor 4, Apr 4, May 4, June 4,

July 4, Aug 4, Sept 4, Oct 4, Nov 4, Dec 5

MeManis, Charles, and Arthur Lawrence. American Institute of Orgonbuilders 6th Annual

Convention,* Feb 1
McNeil, Michoel. A Commentary. Mar 3

Miller, Earl L. But You Can't Play Anything on a One-Manual Organ, Sept 16

Moeser, Jomes. Arthur Poister Tribute.* Sept |

Murray, Michael. A Legacy and o Prize.* Dec 4

Neuvmann. See Gustafson
Northwestern University. See Lawrence

Nuechterlgin, Lovis, Hymn Society of America Convecation. July 5

One-manual organs, See Miller

Orgon Historical Society. See Lawrence
Organ music reviews, See Lawrence
Palmer, Lorry. Buried Treasures (11). Feb 8
—. Concertos of Fallo and Poulenc. July 9

—. E. Power Biggs, on Affeclionate Remembrance.* Mar 1
—. Soint Mary’'s Harpsichord Weekend 1979. Nov 8
—, ed. Harpsichord News. Jon 8, Apr B, June B, Oct 10

Phelps, Lawrence. Introspection, June 10
Plonyavsky, Peter, Retro-Suspection. June 14
Polster. See Moeser

Record reviews. See Lawrence

Recital reviews. See Jenkins

Restout, Denfse. The Pleyel Harpsichord.* July 16

—. Wanda Landowska's Centenary.” July |
Romantic organ music. See Kendall
Schnitger Festival. See Jones

Shockelford, Rudy. Vincent Persichetti's Auden Variations. ¥ Oct 12
Shannon, John R. New Organ in Chorlotte.® Aug 14
Shurtz, H. Paul. The Five Organ Preludes of Anton Bruckner.* * June |

Skinner, See Holden
Spoleto USA. See Gudger, Lowry
Stulken-Ekwo, Morliyn. Hymnal Reviews. Jan 5§

Tittle, Marlin B. A Performer’s Guide through Historical Keyboard Tunings.# May 8

Tuning. See Tittle
Vogel, See Danes

Weir, Gillian. The Organ—Medium or Message? Feb 3

Weir, See also Gaber
Willing, Donold. Retrospection. Jon 3

Willing. See also Bozeman, Brown, Fisk, McNeil, Phelps, Planyovsky

APPOINTMENTS

Abston, Joseph, to Broeswood Asmsembly of
God, Houston, TX, Feb 11

Ahlgrimm, 1solde, to Southern Msthodist Uni-
versity, Dallas, TX. Mar 10

Albrecht, Timethy, to Groca Lutheran, Lan-
caster, PA. Sept é

Boker, George, to Catholic University, Wash-
ington, DC.* Aug 12

Baxter, Hilton, to Wesley Methodist, Vienna,
YA, Mor 10

Benbow, Charles, to Artlst Recitals manoge-
mant.* June &

Bender, Jan, to Valparaiso University, IN,
Mar 10

Bogue, Daniel, to Wicks Orgon Co. June &

Bowen, John M, to Baptist Church, Cheriton,
VA* June &

Baylan, Paul C, to University of Michigan,
Ann Arbor, June é

Brown, David L, to Resurrection Llutheran,
Chicogo, IL Sept &

Bruch, Delores, to University of lowa, lowo
City.* Sept &

Bryant, Giles, to Festival Singers of Canada.*
Feb 11

Crawford, Thomas, to St Pauls Episcopol,
Fairfield, CT.* Sept &

Davidson, Jerry F, to Lovisiona State Univer-
sity, Baton Rouge.* Sept 14

Duerr, Robert Kenneth, to All Saints Episco-
pal, Pasadena, CA. Mar 10

Ebrecht, Ronald, to Magdalens Church of
Vernuil-sur-Avre, France. Mar 10

Edwards, Lynn, to Ist Congregatonal, West-
field, MA.* Oct 20

Eggert, John, 1o Concordia College, St Paul,
MN, Feb 11

Franz, Greichen, to All Saints Eplixopal, Pas-
adena, CA, Dec 11

Gherardl, Garry G, to Culver Military Acad-
emy, IN.* Aug 12

Glannone, Willlam, fo Boosey & Hawkes,
Sept 14

Groom, Lester H, to Ist Presbyterian, Seattls,
WA, Dec 11

Gutter, Bernadette, to Christ the King Cathe-
dral, Springfield, MA.* May 2

Hancock, Judith, to Murtagh-McFarlane maon-
agement.* July 7

Heeramans, Harold, 1o 1st Congregational,
Falmouth, MA.* Dec 11

Henken, Tobitha, 1o Pasadena Presbyterian,
CA, Sept é

Hoekstra, John, ta Rodgers Organ Co.* Sept
14

Jacabson, Paul A, 1o St Pauls Episcopal, Car-
linville, IL.* Mor 10

Johnson, Calvert, 1o Grace Episcopal, Musko-
gee, OK Avg 12

Joseph, Russell, to Wicks Organ Co. June 6

Keene, Dennls, to St Bartholomews, New
York, NY.* Oct 20

Knopp, Darryl, fo 1Ist Presbyterion, Mineola,
NY.* Sept &

Lee, Stephen J, to 1st Presbyterion, Laurel,
M5.* May 2

Leichtung, J David, to Trinity Church. Shel
burne Falls, MA, Sept &

Leupald, Wayne, to Arfist Recitals manage-
ment.* Oct 2

Marchant, Susan, to Pittsburgh State Colloge,
KS.* Dec 1]

Matthews, Kenneth, to Ist Church of Christ,
Sclantist, San Franclico, CA, May 2

Menzger, Noney, to Warner Pacific College,
Portland, OR.* Sept 14

Meyer, Wililam K, to 1st Church of Christ,
Scientlst, Maywood, IL.® Fab 11
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Parris, Robert, to Artist Recilols manage-
ment.* Sept 2

Poukert, Karel, to St Pauls Episcopal, Cleve-
lond, OH, Dec 11

Pepe, Edward, to 1st Congregalional, West-
field, MA.* Oct 20

Planyavsky, Peter, to Murtogh-McForiane
manogement.® July 7

Pletsch, Robert, to Trinity Episcopal, Water-
town, NY.* Feb 11

Polochick, Edward, to Peabody Conservatory,
Baltimore, MD, Sept &

Quigley, Patick, to Visser-Rowland Assocl-
ates, Houston, TX, June 6

Regestein, Lois W, to st Baptist, Jamalca
Plain, MA. Oct 20

Rennert, Jonathan, to 5t Michael Corahill,
London.* Sept &

Reuter, Robert, to Wicks Organ Co. Juna 6

Rhodes, Cherry, to Occidental College, Los
Angeles, CA.* Sept &

Ritchie, George, to Muriagh-McFarlane man-
agement.* Jan 2

Ross, Allan A, 1o Rice University, Houston,
TX. Sept &

Rudd, Michael, to Starmount Presbyterian,
Greensboro, NC.* Sept 14

Saenger, James Gillls, to city carillon, Aschaf-
fenburg, W. Germany.* June 6

Self, Wiiliom, to Christ Episcopal, Rye, NY.*
Sept 6

Shaffer, Charles, to 15t Baptist,
CA.* Aug 12

Simpson, Robert L, to St Philips Cathedral,
Atlanta, GA.* Oct 20

Somerville, Murray, to St Lukes Cathedral,
Orlando, FL* Dec 11

Smith, larry, o Arts Imoge monagement.*
Feb 2

Smith, Robert Edwaord,
Hartford, CT.* Mar 10

Stabler, Dennis, to McKinley Church, Urbana,
IL. Aug 12

Stowe, John Chappell, to Arts Imoge mon-
ogement.* June &

Surratt, Michoel, to Union Church, Hinsdale,
IL. Moy 12

Terry, Carole R, to University of Washington,
Seattle.* Sept 6

Urwin, Ray W, to Cothedral Church of St
John, Wilmington, DE. Oct 20

Van Deventer, Gerald W, to Casavant Fré-
res.* Avg 12

Visser, Pister A, 1o Rice University, Houston,
TX. Mar 10

Walker, John, to Riverside Church, New York,
NY.* Sept 4

Wehr, David A, to Houston Baptist University,
Aug 12

Wilson, David J, to University of Southern
Californio, Los Angeles, Feb 11

Wilion, Todd, 1o Collingwood Presbyterion,
Toledo, OH.* May 12

Wunsch, Williom 1, to 5t Lukes Episcopal,
Monrovia, CA, Dec 11

Pasadeno,

to Trinity College,

ORGAN STOPLISTS

Abbott & Sieker
5t Pauls Episcopal,
Mar 17

Tustin, CA. 2-man.*

Austin

Ist Congregational, Old Greenwich, CT.
3-man.* Sept 19

Ist Presbyterion, Waukesha, WS. 2-man.*
Dec 17

Bedient
St Andrews Episcopal, Roswell, NM. 2-man
tracker.®* Nov 1, 3

Blakely
Steele Creek Presbyierian, Chorlotte, NC,
2-man tracker.* Avg 16

Brandt
St Morys Roman Catholic, Groveport, OH.
2-man.* Sept 19

Casavant

All Saints Episcopal,
Sept 18

Dordt College, Sioux Center, IA. 3-man
tracker,* Nov 1, 3

Ist Luthercn, Mabel, MN. 2.man tracker.®
Dec 16

Austin, TX, 3-man.

Dobson

Lands Lutheran, Hudson, SD, 2-man trock-
ers.* Mar 16

St Olaf College, Northfield, MN. 2-man
tracker.* Dec 14

Fisk
Westminster Choir College, Princeton, NJ.
2.man tracker,* June |9

Flentrop
51 Stephens Episcopal, Durham, NC. 3-man
tracker.®* May 1. 3

Greenwood
Ist  Methodist,
Sept 19

Bornesville, GA. 2-maon.

Gress-Miles

Christ Community Church, Spring Loke,
MI. 2.man.* Dec 16

Good Shepherd Episcopal, Burke, VA. 2.
mon.* Sept 20

Harris

Methodist Church, La Habra, CA. 3man
rebuild. Sept 15

Wilshire Mathodist, Los Angeles, CA. 4-
man. Dec 14

Hemry
Martin Luther Lutheran, Conton, OH, 3.
an.* Dec 15

Hendrickson
5SS Peter & Paul's Church, Mankata, MN,
3man fracker.* Mar 16

Holtkamp
Illinois Callege, Jocksonville, L. 3-man
tracker.® Nov 1, 3

Kney
Zion Lutheran, Indiane, PA. 2-mon trock-
er.* May I, 3

Lee
Epiphany Lutheran, Winston-Salem, NC.
2-man.* Sept 19

McManis
Christ Church, Winnetka, IL. I-man track-
er.* Apr 16

MNoock
Ardmore Methodist, Winston-Salem, NC,
2-man tracker.* May 1, 3

Ontkeo
Methodist Church, Leonia, N). 3-man re-
bulld. Sept 15

Ott
William Woods College, Fulton, MO. 2-
man fracker.* Sept 18

Parsans
Berger residence, Rochester,
Sept 19

NY. 2.moan.*

Reuter

Trinlty Lutheran, Laowrence, KS. 3-man.*
Mar 16

West Texas State University, Canyon, TX.
3-man.* Dec 15

West Texas State University, Conyon, TX.
2 man.* Dec |5

Ruffatl
Sacred Heart Roman Catholic, Coronado,
CA. 3-man.* Sepl 19

Ruggles
Ruggles residence, Cleveland, OH, 2-man
tracker.* Dec 17

Schlicker

Immanvel Lutheran, Hillside, IL. 2-mon
tracker.* Nov 3
Schudi

St Thomas Aquinas, Dallas, TX. 3-mon.*
Mar 17
Sipe

Lutheran College, Decorah, I|A. 3-man
tracker.® Moy 1, 3
Steiner

St Albons Episcopol, Vicksburg, MS. I-man
tracker,* Nov 3

Smith residence, Springfield, OH, 2-man
trocker.* Dec 16

Visser-Rowland

St Lukes Episcopal, San Antonio, TX. 4
man tracker.* June 19

St Pius V Cathalic, Pasadena,
tracker.* Mar 17

Westbury Boptist, Houstan, TX. 3-mon.*
Dec 14

TX. 2-man

Wahl
1st English Lutheran, Appleton, WI. 2.man
tracker.* June 1B

Walker
Aberdeen University,
tracker.* Dec 17

Scotland. 2-man

Wicks
St Joseph Cathedral,
man.* June 18
University of New Mexico, Albuquerque.
2.man trocker.* Dec 16

Columbus, OH. 3-

Wilhelm

All Seints Anglican, Windsor, Ontario, 2-
man tracker.* Sept 18

Holy Comforter Lutheran, Washington, DC,
2.man tracker, Dec 17

Wissinger
Christ the King Lutheran, MNashua, NH.
1-man tracker.* Sept 18

* with photograph
* with musical exomples
# with diogram

Builders of Fine Tracker and
Eleciro-Pneumatic Pipe Organs

Inquirles are Cordially Invited
W. Zimmmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N. C.

[ PIPESOUND )
WITHOUT PIPES
Build a complete plipe sounding

electronic organ by using DEVTRONIX
easy to assemble kits,
To hear this magnificent sound, send $1
for your Demo record/brachure,

— D —

32' — 16' Elecironic pedais for pipes
IC Capture combination action

Dept. 1B
sffp Do

60 Werehouse Wey
Sacramento, CA 73KM

PIANO TUNING

Learn Piano Tunin allald re-
r with approved home
g%idy course, For details

Write for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING
17050 Telier Dr., Morgan Hill, CA
95037. Dept. M

3419°C"SL NE  Awburn, ¥4 98002
(206) 852-4866

Associaled Organ Builders

Architects@Builders of Fine Organs

Hepresented in Canada by Heinlzman Piano & Organ Company

2921 5. 104tk Street  Owmaha, NE 68134
{403) 393-4747

Kimber- Bllen, Ine.

Qua[ifq Or an Componenfd

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

7047 South Comstock Avenue Whltuer, Cahforma 90602. 5 (213) 693-4534 -
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CLASSIFIED ADVERTISEMENTS

Classified adveriising rates: per word $.20 minimum charge, $2.50; box number, additional $1.00.
Roplies to box numbers should be sent ¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016,

POSITIONS WANTED

POSITIONS AVAILABLE

WANTED—MISCELLANEOUS

CHOIRMASTER OF LARGE CHICAGO
UCC church seeks to relocate in Washington,
D.C, or New York City area, Excellent skills,
education, esperience. Choral and orchestral
conductor, plus solo vocalist and wind player.
Will consider full or parttime position. Ad-
dress L-6 THE DIAPASON,

EXPERIENCED FRENCH CHURCH AND CON-
cerl organist, specialist in improvisation: all
styles, and Spanish, French and German music,
seeks full or partiime position, permanent or
temporary, as organist in South aor West United
States, English spoken. Christian Baude, Francos
51, Jerex {Cadiz), Spain,

POSITIONS AVAILABLE

AMERICAN INSTITUTE OF ORGANBUILD-
ers Employee Clearing Houte, Employers and
prospects are inviled to send enquiries and
resumes. Complete AIO aporenticeship quide,
$2.00. Roy Redman, 2742 Avenue H, Fort Warth,
TX 76105,

WE WILL PAY $1.40 PER POUND FOR SPOT-
ted metal pipework delivered or shipped pre
paid to our Gloucester workshop. Fair prices
also for good common metal and tin, C. B,
Fisk, Inc., Cape Ann Industrial Park (Box 28},
Gloucester, MA. 01930, (617) 283.1909.

STEINER ORGANS HAS OPENING FOR EX-
perienced organbuilder, shop and installation.
Write or call Phares Steiner or Gottfried Reck,
1138 Garvin Place, P.O. Box 895, Louisville, KY
46201, Phone (502) 583-5032.

WANTED, DEALERS WITH MUSICAL INTE-
grity to represenl a non-winded builder craft-
‘ng meliculously in the manner of the masters.
Now there is a highly accepied aliernative to
pipes. Address M-3 THE DIAPASOM,

ORGAN TECHNICIAN NEEDED FOR FULL-
time university position starting July 1, 1980.
Ability to tune, repair, and maintain concert
and practice pipe organs required, Experience
in tuning planos and harpsichords desirable.
Salary, moderate range. Send resume and rec-
ommendation letiers to: Austin  McDowell,
Assistant Director, School of Music, University
of Hlinots, Urbana, (L 41801,

ORGAN/HARPSICHORD/MUSIC ~ HISTORY.
Two.year appointment starting September 14,
1980, For details write: Organ/Harpsichord
Search Commitizse, Schoo! of Music, Univer-
sity of Oregon, Eugene, OR 97401, An Affirm-
ative Action/Equal Opparfunity Employer, Ap-
plication deadline: March 1, 1980,

MINISTER OF MUSIC: FIRST BAFTIST
Church, Calgary. Alberta, Canada, is seeking
a full-time Min'ster of Music-Organist/Choir
Direclor-to continue and expand its ministry of
music with the possibility of assuming some
pastoral responsibilities,  First  Baptist is a
downtown Church with 8 membership of 1800,
a 3.manval Casavant organ and a Baldwin
pizno. Applicani {couple considered) must
have a thorough knowledge and training in
classical organ, sacred choral music, and ap-
preciation for the distinctive music of the
evangelical tradition. All replies confidential.
Salary cammensurate with experience and quali-
fications, Duties lo commence September 1980,
Send applications to: Mr, S, L, Mason, 10807
Willowfern Drive, S.E., Calgary, Alberta, Can-
ada T2) IR6.

MECHANICAL ACTION ORGANS, EXPERI-
enced and trainee. Send resume or call {£03)
452.7407. Boreman-Gibson, Deerfield, NH 03037,

JESUS LOVES YOU! ROD, BOX 392, NIANTIC,
IL 82551,

ORGAN TECHNICIANS AND TUNERS NEED-
ea for shop and field service work in Florida,
Send resume or contact Klug & Schumacher,
3604 Waterfield Parkway, lLakeland, FL 33801,
(B13) 445-4802.

EXPERIENCED ORGAN LAYOUT DRAFTSMAN
capable of developing artist renderings of en-
cased and free-stand'ng instrumenis. Contact
Schantz Organ Company, Orrville, OH 44567,
Include resume.

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in Northeast. Salary
$15.000/vear or higher, plus all benefits, Mini.
mum 5 years experience in woodworking. Send
resume. Address K.2 THE DIAPASON,

ANTICIPATED POSITION AVAILABLE: AS-
sistant professor of argan and church music. For
information, write to James Moeser, School of
Fine Arts, University of Kensas, Lawrence, KS
66045, Deadline for applications is February 20,
1980.

WANTED—ELECTRONIC ORGANS

ORGAN WITH 32' REED, SEND SPECIFICA.
tions and price 1o P.O, Box 3&4, Regina, Sas-
katchewan, Canada, S4P 3AL.

ALLEN POSITIV OR PRE-I971 ALLEN, OR
Rogers organ, must be AGO specificalions.
Reply with specifications and dimensions, W.
A, Jenkins, 100 51, Mark's Place, Apt. 15, Naw
York, NY 10009, (212} 674-2471.

WANTED—MISCELLANEQUS

FOLDING REED ORGANS, PLEASE LET US
know what you have for sale, Mickie, Box 1176,
Mendocino, CA 95480, (707) 964.5569,

32 BOURDON AND 37' BOMBARDE. LARGE
scale with chests. Address A-2 THE DIAPASON,

MUSIC ROLLS FOR AEOLIAN-DUO-ART,
Welte and Skinner Automatic Pipe Organ
Players. J. V, Macariney, 406 Haverford Ave,,
Narberth, PA 19072,

MUSIC ROLLS FOR ANY PIPE ORGAN
players, Other rolls too, W. Edgerton, Box B3,
Darien, CT 04820,

IF YOU HAVYE A WURLITZER PIPE ORGAN
in your church and wani to sell it, we are inler-
tested in buying it. Address K.-5 THE DIAPASON.

KIMBALL SWITCHES AND RED/PLUE MAG-
nels with bakelite caps from 1933's needed for
restoration of Opus N, 7152, Also Kimball
onus list and information on final disposition
of Kimball-Welte roll petiorator and Welte
Master Library. Nelson Barden 17 Bellevue St
Newton, MA 02158,

EDWIN H. LEMARE MATERIAL, REMINIS.
cences, anecdoles for full-length biography now
‘n preparation, Information on Panama-Pacific
Exposition 1915 needed and on Austin argan
later instalied in S, F, Civic Auditorium as well
as Austin in Chattanooga, TN Soldiers Me-
morial. Desire copies of Lemare music: Con-
cert Fantasia on "Hanover''; Scherzo Fugue:
Souten'er {Study on one note), published by
Novelle; Concertstucke No, 2, Opus 90, Im-
provisation on Sailors Hornpipe, Opus 917 Air
with Varistions, Opus 97, published by Schott
& Co. Writien credil given afl contribulors. Nel-
son Barden, 17 Bellevue Street, Newlon, MA
02158,

MISCELLANEOUS

FOR SALE: ORGANBUILDING AND SERVICE
business in East. Excellent staff and reputation
‘n both electrical and mechanical instruments,
Present awner and lech director willing fo re-
mai':;. Principals only. Address A-3 THE DIAPA.
SON.

YIRTUOSO TRUMPET SOLOIST. FOR A BRIL-
liant service, use the magnificant combination
of trumpet and organ, with vocalists or chorus.
Services and concerts, Reperioire on request.
Michael Schuman, 198 Douglas Rd., Staten Is-
fand, NY 10304, (212) 448.0177.

BRUGES/HARPSICHORD STUDY-TOUR, FA-
bled collections of antiques in Amsterdam,
Antwerp, Paris, den Haag, Brussels, Maintenon,
plus Bruges Festival/Coniest, city tours, more,
Budget price, superior value! Brochure, G.
Lucktenberg, Converse College, Spartanburg,
SC 29300,

THE DIAPASON IS [INTERESTED IN PRO-
ducing as complele as possible a listing of
all organ builders (firms and individuals), trade
manufacturers and suppliers, service persons
and others currently engaged, as their primary
occupation, in the organ trade, Request ques-
fionnaire irom THE DIAPASON, 380 Naorthwest
Highway, Des Plaines, IL 60016,

MUSIC ROLLS FOR A WURLITZER R-J SER-
ies player pipe organ, H. Kemp, Box (20, East
Rochester, NY 14445,

MISCELLANEOUS

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner model 320, is now available from
stack, Continuously variable Vernier conteol al-
lows you to compensate for temperature or
tune celeste rank: with ecase, For more details:
Peterson Electro Musical Products, Dept, 31,
Worth, 1L &0482.

RECORDINGS

ON-LOCATION RECORDING SERVICE, AU-
dition and competition tapes and record pro-
duction experience, Specializing in organ and
chair recordings, Jesry LeCompte, RR |, Box
153, Elg'n, IL 80170. {312\ 817-4787.

YIRTUOSO PERFORMANCES RECORDED ON
Welte Orqan Rolls in Germany. Re-performed
on a 1929 Welte-Tripp organ. Featured at 1976
AGO convention, now available in glereo,
Ircludes many 19th century favorites; Poet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, ete, Played by Farnam, Gigout, Eddy,
Goss-Custard and E, H, Lemare. Two Dolby
sterec casseltes $1S postpaid in US, Welle
Recordings, 292 Shawmut Av., Boston, MA 02418,

PUBLICATIONS

HARPSICHORD MUSIC, SOLO AND ENSEM-
ble, Best editions from U.S, and European pub-
lishers., Also books on history, periormance.
Write for free catalogue. Zuckermann Harpsi-
chords Inc., Box 121-D, Stoninglon, CT 04178

MEMOIRS OF A 5AN FRANCISCO ORGAN
builder by Louis J. Schoenstein, Enjoyably writ-
ten, firsl-hand historical account of the vola-
file late I9th-early 20th century period by a
practical craftsman, The first of its kind. Opus
lists, famous organs and personalities, also
theatre organs and orchestrions, 701 pages,
illustrated, Soft cover, $i5.00, Hard cover,
$35.00, Add 75¢ each book for posiage/han-
dling, California residents add &5% sales tax.
Send name, address, and 2ip with check or
money order to: Cue Publications 3101 20th
St., San Francisco;, CA 94110,

FREE—INFORMATIVE REPRINT FROM THE
Dinpason, Available only while limited quantity
lasts, Send self-addressed envelope to: Reprints,
THE DIAPASON, 380 Northwest Hwy., Des
Plaines, IL &0014,

HARPSICHORDS

FLOWER YOUR HARPSICHORD SOUMND-
brard with authentic decorations. Ruckers-iype
birds, bees, flowers, $35. Early 18ih C. French,
§40. Full-size layout and complete instruction
manual, Shirley Mathews, 401 South St,, Free.
port, ME 04032,

M. 3. Benzeno & @o.

Additions—Rebuilding
Tuning—Repalrs
15 Bathpage Road
Hicksville, LI, NY 11801

516-881-1220

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or

residence, complete or paris  full In-
structions by established organ bullders,

COLKIT MFG. CO.
251 Fllimore Ava., Tonawanda, N.Y. 14150

Fine H. d Music Stands . . .

Eadly Music Seands offers the bnest i hardwood

‘ and sunds. and much mone. Wite for

Eaﬂv your copy of our new 32 page mad order

- Jurmzture soday.

USIC  — Pese incude $1 1o cover the cost of
tands o =dhndo

caloq of chombey music
Drawer 550, Box 277, Palo Alto, CA94302 |

SCHNEIDER
ORGELBAU WERKSTATT, Ltd.

New Instruments — Rebuilds
Tonal Allerations — Revolcing
Revoiced Classic Pipework —
Organ Maintenance
Workshops In Niantic, lllinois
P.O. Box 484 Decatur, Mlinois 62525

1217) 668-2412

A NDOVER

Box 36 Methuen, Massachusetts 01844
Mechanical Actiop Specialists

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL. 33801 e {813) 665-4802
Slider Chest Organs

Rey Redman

Pipe Organ Builder
2742 Ave. H
Fort Worth, Texas 76105

Tele. {817) 536.0090

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohio 45406
513-2746-2481

Ilim Demep

PIPE ORGANS
Restorstions, Design, Servica

1052 Roancoke Road

(216) 382-9396 Cleveland Heighte, Ohio 41121

NEW ORGANS - RESTORATIONS
TUNING & MAINTENANCE

RAYMOND GARNER & CO.
Mechanical-Action Pipe Organ Specialists

P.O. Box 478
Crestline, CA 92325

Telephone
(714) 3383751

T e

' HARVEY & ZIMMER)

| Tracker Organ Designers and Buikders |

B 0. Box 222128 Dallas, Toxas 75222

___214{94]-8“8
new organs removals
service rebuilding

DURHAM

Tallahassee, Florida
32304
P.0O. Box 2125 — (904} 575-2001

ORGAN SERVICE- J. E. Les, Jr,

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebullding
Consultants

Your personol wishes
are in qood hands

ZEIST
Holland

Organ pipe mokers 8.V.

S CHOBNVIEM & ¢,

c—HET, 1877-2o

SAN FRANCISCO

Suder seals lor slider chests,
Verschueren B.V.
Pipe Organ Builders

Heythuysen (L.)
The Netherlands

e
(s )
éﬁ%m“’@ﬁ/ﬁo ﬁ@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540

WASHINGTON ROAD
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HARPSICHORDS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—-MISC.

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $§195. For brochurs write Burton Harpsi-
chords, 727 "R" St., P.O. Box BOZ22D, Lincoln
NE 58501,

HARPSICHORD OWNERS: A FULL LINE OF
osudio and visual Chromatic Teners is now
available fo help you with your tuning require-
menis, For mora informalion wrile Peterson
Electro-Musical Products, Dept. 20, Worth, IL
0482,

2-MANUAL AND PEDAL 5.STOP PHELPS
fracker, axcellent condition. Joan LippincoH,
Bedens Brook Rd., Skillman, NJ 08558, (409)
466-2129.

21I.-RANK E. M. SKINNER ORGAN (1925}
with upper work additions in 1951, Available
May 15 1980. Best offer, buyer to remove.
May be played, Specifications upon request.
Contact: Jaseph Ferrell, Project Director,
Chapel of the Cross, 304 E, Franklin St
Chapel Hill, NC 27514,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalogs on
reguest, Magnsmusic, Sharen, CT 05069,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by MNeupert, sale or renlal. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Rd., Stevensville, M| 49127,

SPERRHAKE HARPSICHORDS AND CLAYI-
chords. Excellent, depandable, beautiful, Rob-
ori S, Taylor, B710 Garfield St., Bethesda, MD
20034.

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop devoled to clavichords and
harpsichords. Custom Made, finished, wvoiced
ond regulated. Also authorited agent for full
line Zuckermann historically derived kits at
reasonable prices, Advice and trouble-shoot-
ing for kit builders. North Chesinut Hilt, Kil-
lingworth, CT 0&417.

HARPSICHORDS: COPIES OF I8TH C.
French double, 2 & 8, | x 4', buif, ebony keys,
coupler, iransposing mechanism. 1035 North
Monroe St., Arlington, VA 22201, (703) 524-B04é.

SPERRHAKE HARPSICHORD, DOUBLE, 4", &'
and 4, 14" with coupler and 3 lute stops. Beau-
fiful teak finish, excellent condition. H. Wim-
berger, .79 NW Culberison Dr., Seatile, WA
98177. (206) 345-1202.

CONCERT HARPSICHORD, 8'7" NEUPERT
Bach model. 2-manuals, 4', B', 8', 18'. Lufe fo
8' nasal and 15', 7 pedals including coupler,
Beautiful inlaid rosewood case. Private parly.
(312) B75-8457 or (312) B49-8547 evenings, week-
ends.

PIANOFORTES

SENSATIONAL ALL NEW YIENNESE FORTE-
piano kit project by Phillip Belt, America's mosi
experienced maker of early piano replicas.
Write for ‘free inpul brochure. 26 Stanton St.,
Pawcaltuck, CT 06379,

FOR SALE—PIPE ORGANS

3.MANUAL, 34 RANK WOODSTOCK, RE-
built with new chests and pipes by Knoch in
1965, Walcher console, Contact: Mel Munch-
insky, 87 Chapple Hill Road, London, Ontario,
Canada, N&G 2H2. (519) 473.3980,

4MANUAL CASAYANT PIPE ORGAN, 52-
ranks, 1928, complete with carved oak facade,
Presently in storage, John D. Lyon, 40141 8-
Mile Rd., Northville, M1 48157,

23.RANK REMODELED WANGREN ORGAN
with 3.manual 1950 Austin console. Available
for removal after May 1, 1980. For specifica-
tions and details contact: Russell Becker, Glen-
coe Union Church, Glencoe, 1L 80222, (312) 835-
0443,

1-MANUAL HISTORICAL TRACKER, WALNUT
case, 7'?" high, Fully restored and warranted.
Specification: 8' Bourdon, B' Dulciana, 4' Prin-
cipal, 22/3' Quint, 2' Octave, Stops divided in
bass and treble, Prica: $12,500, Koppejen Pipe
Organs, 48223 Yale Road East, Chilliwack, B.C.
Canada, {404) 792-1823,

1-MANUAL AND PEDAL, 4.STOP TRACKER,
split keyboard, For information, contact Klug
& Schumacher, 3504 Waterfield Parkway, Lake-
fand, FL 33801. (BI1J) 45-4B02.

TRACKER ORGANS FOR THE SMALL
church, studio, and home in the $I5.000 io
$25.000 price range, Contact Klug & Schumach-
er, 3604 Walerfield Parkway, Lakeland, FL
33801, (813) BAS-4802.

THREE MANUAL, |4-RANK ESTEY, 74’
height, Full speaking facade (8' Haskell Dia-
pason). Set up and playsble now, Perfect for
organist/hobbyist. Call for specifications, &
pm fo Il pm any day, or write for information
and photo, Price: $3800. R. Cudworth, 40 Lewis
Lane W, Hartiord, CT 05110. {203) 235.0588.

MEDIEVAL PORTATIVES £475 EX WORKS.
For list of other organs sutiable for early mu-
sic, send two dollars, Noel Mander, 5. Peter's
Organ Works, London E2, England.

1947 3-RANK, 1947 MOLLER, OPUS 7812 WITH
revoiced Gedeckt, Walnut Case. Highest offer
aver $5,000. (312) 544.7673.

MOLLER, 4-MANUALS, (EP) 36-RANKS. CON-
sole, 1958, Pipes and chests, 1949 (some Kilgen
and Kimball pipes). Presently in use. Fourth
manual (5 stops) prepared for anfiphonal or-
gan. Available April B, 1980, Buyer to remove
by May 15, Gene Symes, Webster Groves Pres-
byterian Church, 45 W. Lockwood, Webster
Groves, MO 3119, (314) 962-9210.

KILGEN 3-RANK ORGAN. EXTREMELY COM-
pact and in excellent condition, $3500, B, E. Le.
Barron, 2433 Ottawa Dr., Elkhar), IN 44514,

REED ORGANS

REED ORGANS REBUILT, REPAIRED, FOR
sole: Two-manuval/pedal Esteys, parlor organs,
other styles. Ned Phoenix, Reed Organ Ser-
vice, Townshend, VT 05351,

BEEHIVE REED ORGAN 5TUDIO. A GOOD
selection of restored reed organs for sale. Ex-
pert repair, Guaranteed restoration service. Box
41, Alfred, ME 04002, (207) 324-0990.

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2416 Irving South, Minne-
apolis, MN 55405, (612) 377-1950,

FOR SALE—ELECTRONIC ORGANS

ALLEN CONN CHURCH, THEATRE OR-
gans. 350 grand pianos, Largest selection in
USA over 1500, Victor, 300 N.W. S54th St
Miami, FL 33127, (305) 751-7502.

FIR SALE—MISC,

YENTUS ,75-HP, 4.3/4".WP, 1101 OR 220-3.
| year warranty, like new, $350, Spencer 3/4-
hp #4"-wp, $150. Moller Yox Humana and chest,
good condition, $200. WZS, P,O. Box 520, Pine-
ville, NC 28134,

1#' OPEN WOOD |[-12 FROM KIMBALL
c.1917, $300, Fr. des Rosiers, 437 Cavour St
Qakland, CA 94518, (415) 653-8822 eveni

1942 WICKS &-RANK, 36&-STOP CONSOLE,
Best offer, Box 392 Niantic, IL 6255,

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous eguipment in good condition. Write:
Box 2041, Knoxville, TN 37901,

WAREHOUSE CLEARANCE SALE: LARGEST
inventory of pipes and various other com-
ponenfs, some new, some old, Various makes.
Send SASE for list. W, J. Froehlich, 446 Grove
St., Westfield, NJ 07090,

4-RANK MIDMER-LOSH ORGAN, OPUS 5701
{1931}, Main chest, pipes and regulator. Com-
plete B' Stopped Diapason, Gamba, Dulciana
{Haskell bass); 4' Octave, $1200, Also console
paris for above, includes swilches. Best offer.
Disassembled and in storage. Keith Bigger,
277.45 114th Rd., Jamacia, NY 11411, (212) 528-
9443,

MAKE OFFER, ALL OR PART, PILCHER OR-
gan pipes, circa 1920, Excellent condition, Must
sell quickly. 17 ranks including Bourdon 18",
Violin Dispason, 18', gold display Open Dia.
pason (they do speak}, Octave, Melodia, Har-
monic Flete — many more, Wrile for complele
list, 1611 Fulton, Shreveporl, LA 71103, (318)
636-3270.

SERVICES & SUPPLIES

CONSOLES: NEW AND REBUILT. LET US
quote you on your next new console, We excel
in rebuilding Austin style consoles, Laws Or-
gan Company, P.O, Box 85, Wenham, MA
1984,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles; split sharps, nonstandard measure-
ments. SASE to AIM-K, 55 Mercer 5t., New
York NY 10003,

WICKS 2-MANUAL AND PEDAL PORTABLE
pipe organ, 2-ronks, 20 slops, oak case. In
excellent condition, Can be seen and played.
20 ranks of assorted pipes; Kinetic 1% hp:
Spencer Orgoblo 3/4 hp, both in A.l condi-
tion, 2 Wicks chests, 5-ranks and é&-ranks; 200
chest magnels; new Lieblich pedal aclion. En-
tire lot at a tremendous bargain.

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions. Write: Burness Associates,
P.O, Box 344, Glenside, PA 19038,

CUSTOM-BUILT SLIDER CHESTS AND WOOD
pipes. Klug & Schumacher, 3804 Waterfield
Parkway, Lakeland, FL 33801,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced, Formerly super.
visor of Aeolian-Skinner pipeshop, Hans Rother,
Garman Organ Pipecrait, 34 Standard St., Mat-
tapan, MA 02125,

EXCELLENT SUPPLY OF USED PIPES, CON-.
soles and relaled organ materials available.
Tell us exacily what you are looking for and
no doubt we can supply it. Laws Organ Com-
pany, Box 86, Wenham, MA 01984,

PEDAL TROMBONE &', 8' AND 4 WITH
chest, Casavant 1927, excellent condition,
$1,800, For information on these and ofther
pipes write: John D, Lyon, 40140 8-Mile Rd.,
Northville, M1 48167,

CUSTOM-BUILT SLIDER CHESTS, CONTACT
Klug & Schumacher, 3404 Walerfield Parkway,
Lakeland, FL 33801, (B3} 645.4802.

RECOVERING ANY TYPE OF POUCHES,
pneumatics and primaries in leather. Reservoirs
releathered also, Write: Eric Brugger Releather-
ing Service, 1034 East 29th Si., Erie, PA 14504.

USED REVOICED CLASSIC PIPEWORK. YARI-
ous ragisiers offerad for one-half price of new
pipeworl:, We will also revoice your romantic
pipes an a time and materials ‘basis. Contact:
Schneider Orgelbau, Bor 484, Decatur, IL 62525,
(217) &&8-2412.

QUALITY SLIDER WINDCHESTS, CUSTOM-
built, Excellent craftsmanship, Reasonsble de-
livary times, Hammes Foxe Organs, Inc., 4553
N. 124th St., Butler, W1 53007,

RANDALL S. DYER

Pipe Organs and Organ Service

Box 489
Jefferson City, Tennessea 37760

LAND
M AYLACAime o.

. .. Since 1866.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18042
(215) 9553581

Since 1780 WALCKER
Walcker Organs

D-7157 Murrhardt

ORGAN SUFFLY INDUSTRIES

INCORPORATED

845 WEST 32ND STREET » P. O, BOX 1185 « ERIE, PA. 186512

[

QUALITY PIPE ORGAN SUPPLIES

ROCHE ORGAN (0., IKC.

PIPE ORGAN BUILDERS

TP Woot Werss Sireet, Tommion, Mmssachenetty $1708

Robert Copeland

10134 BUCHANAN ADAD
PMTTSBURGH, PA. 15205
29 g268

wﬂpe Organ Re;m’r - AN Makes

SVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS, 01833

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

AP.OBA. Member

4232 West 124th Place

« FRANK J. SAUTER = SO

Phones: 388-3355
PO 7-1203

S Inc. *

Alsip, lllinols 60658

Organ Builders

* Repairing

o Contractural Servicing
For Unexcelled Service
» Rebuilding

JANUARY, 1980
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Murtagh-McFarlane
Artists Management

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

js S

- ; . )
X at |

Marilyn Keiser

hn-.lll

Peter Planyavsky*

Ly,

Ladd Thomas John Weaver William Whitehead  Gordon & Grady Wilsen Heinz Wunderlich*

e
Gerd Zacher

*European Artists Available Season 1980-1981
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