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A Conversation with Gillian Weir

by Laurence Jenkins

Gillian Weir is one of the finest
concert artists in the world. Her
performances all over the globe are
hailed as “exciting,” “definitive,”
“brilliant,” and generally top-notch.
Organists can be proud to count
her among their ranks, but as a
matter of interest, Gillian Weir did
not plan to become an organist.
She was solidly on her way to be-
coming a pianist when she encoun-
tered a mechanical-action organ
which changed her fate and lifted
the standard of organ performance
in one motion.

Born in New Zealand, to which
she returns almost annually a “fav-
orite daughter,” Gillian Weir now
resides in Britain, a proud citizen
of the country which she reports
has been good to her, Indeed, it
would seem that the good things
began to happen here when she
won the St. Alban’s International
Organ Competition in 1964 and
began a skyrocketing career the
next year, with appearances at the
Royal Testival and Royal Albert
Halls, the latter appearance as so-
loist at the opening night of the
“Proms.”

But hers was no mere virtuoso
talent, and so she has endured to
become perhaps the most sought-
after performer on the organ to-
day. Her scholarship, dedication,
and ability to project the music
she plays, no matter what period or
style, have caused departments of
music in all countries to engage her
as teacher, lecturer, and expert on
composers from Marchand to Mes-
siaen, and it was in the midst of
doing some recordings for the BBC
(British Broadcasting Company)
that I was able to secure an inter-
view with her in the heart of Lon-
don’s Mayfair.

Anyone who has ever had occa-
sion to encounter Gillian Weir has,
I am sure, remembered the event.
An event is just what this remark-
able woman makes of a meeting,
and on the night of this interview
she was in good form. I had had
the privilege of attending her
“Happy Birthday” concert [or
Olivier Messiaen only the month
before and so began by asking Miss
Weir some questions about the con-
cert and her associations over the
years with Messiaen and his music:

LJ: I was at your Messiaen con-
cert given at the Royal Festival
Hall and was greatly impressed and
wish to ask you how you got inter-
ested in doing so much of Messi-
aen’s music. Did you actually go to
him or study with him?

Gillian Weir

GW: I've never studied with
Messiaen, no, but I do know him.
I played Messinen when I won the
St. Alban’s competition in 1964 and
became associated with his music
because of that. I didn’t really have
a particular thing about doing this
music; as a matter of fact I hate
labels. There aren’t toco many things
I get wound up about, but one of
them is labels. However, I love
Messiacn and I play all the music.
I've done the complete series sev-
eral times. In fact, I've just record-
ed the music in Washington, D.C.

What sort of approach do you
take to learning the music? Do you
talk to him about it?

I don’t talk to him in detail about
the piece. He gave valuable help
and advice when I did the UK pre-
miere of the Meditations. 1 wrote
to him and said there were one or
two things that were different on
the score from what was on the
recording he sent me. He wrote
back and said to play it the way it
was on the score, and that has been
more often than not the case with
any real composers I've worked

with, They write what they mean
and they may play it a little differ-
ently — so what? — they prefer that
I stick to what is on the page. And,
in the case of Messiaen, anyway, I
always use, as far as is possible, his
registrations. I am amazed when I
do a masterclass and people pre-
sent all sorts of funny ideas of their
own, when it is all printed for them
to see. He knows what he is doing
and the colors are all right for the
music.

In any discussion of Messiaen’s
music, the matter of adherence to
the note values is bound to come
up. Do you, in fact, play the exact
note values asked for, or do you
belicve they are only an indication
of an effect Messiaen is asking for.

I do adhere to the note values.
However, I think, as with any com-
poser, that it is the rhythm of Mes-
siaen we ought to be talking about,
for it is the rhythmic ideas and
how one puts them over which
create the effect. For instance, the
section in Serene Alleluias in which
there are triplets in one hand
against quintuplets in the other.

One should never, as I heard some-
one say, learn to play such a section
slowly and then gradually get faster
— that's death to the music — but
one should learn to play the triplets
far too fast if anything and the
same with the other figure, and
then put them together not think-
ing about either one. It is the rhyth-
mic pulse that should be felt.

A sort of organic approach?

Well, it is one that it totally
rhythmical, living, breathing, if you
will. T have learned so much about
rhythm in the last few years, espe-
cially concerning baroque articula-
tion. Baroque articulation has noth-
ing to do with structure, nothing
to do with phrasing, it is entirely
rhythmic. It is in the dance of the
time, with its formal gestures and
its measured step, and it is this
which should come across in the
music.

I am very glad to hear you say
that about the dance, for I have
always postulated that every musi-
cian should have as part of his
training some form of movement
or dance class, preferably in early
dance.

Yes, if one understands this kind
of movement, one can create a cer-
tain kind of rhythmic flow which
will get rid of this stick-in-the-mud
kind of playing. I am doing a
course at Fort Collins in June and
I have asked that we have a whole
unit devoted to baroque dance. . . .

Bravo! If one can dance a gav-
otte, perhaps one can play one.

Yes, il one understands the ges-
tures and their responses and the
way all this is represented in the
music, then one understands the
rhythm. And this idea is very im-
portant in Messiaen, because his
idea of rhythm is the antithesis of
everybody else’s. He finds Sousa
marches to be a-rliythmical because
they are much too strict to have
anything to do with rhythm, and
in this context the Greek idea that
you have both a verb and a noun
for the word, so that you can talk
of rhythming 1 f[ind [ascinating.
And of course that's what you do
with Mozart, who is supremely
rhythmical but not at all metrical;
but that is a whole topic in itself.

This mention of composers and
your working with them brings me
to another question I was intending
to ask you. . . . What preseni-day
composers post-Messiaen do you
prefer? Have you worked with any
with whom you have a particular
rapport?

(Continued, page 16)



In Jhis Qssuce

Although the stoplists of many new organs of varying types are routinely pub-
lished, a great deal of information about the instruments is frequently omitted.
Space precludes detailed treatment ol every new installation, and complete de-
tails are not always provided by the person submitting the information. Some
routinely-produced instruments are frankly not worth describing. And a verbal
description of an aural concept is often difficult to achieve. Nevertheless, there
is occasional value in exploring a particular new organ in greater depth, to dis-
cover the philosophy behind its design and to alert others to worthwhile ideas
which may be incorporated in other organs.

This month, there are two articles which deal with the design of new organs,
one American-built, and one European-built, each written by the organist in-
volved. One might correctly suspect that such persons tend to see and promote
only the best in these organs, but the organist involved in the design can also
tell us a great deal about the process undertaken to achieve certain results. The
one deals with a church instrument, the other with a studio organ, but each
includes matters of interest.

A different sort of article is the feature interview with Gillian Weir. This
outstanding organist needs no introduction, but what she has to say about inter-
pretation, especiaily of new works, performance standards, recitals, and the like
should be of interest to all organists. The interview took last year in London,
where foreign correspondent Laurence Jenkins met with her and posed the
questions included in the conversation.

Worthy of the JHire

Many, many organ recitals — too many, some think — take place during the
year, as a glance at various calendars will reveal. There are undoubtedly more
such programs than any listing shows, and they are played by many people.
Some recitalists play only a few times, while others play frequently, and the
great majority arc not the recitalists who tour under management, However,
the most significant recitals probably are the ones played by the “professionals”
and jt is those people — the ones who devote a significant portion of their
time and energy to recital playing — that are under discussion here.

I doubt that there is any organist today who can earn a living by exclusively
concertizing; everyone, it seems, has to rely on a regular position (or on the
stock market) to pay the bills. But, a number of well-known organists, both
American and European, do tour extensively, and they must at least meet their
expenses through the fees they charge. Some of the “big names” are reputed
to command high fees, although none approach the fees obtained by other
musicians, such as top-flight singers or instrumemtalists. Nevertheless, the fees
often seem high, especially for churches, Guild chapters, and educational insti-
tutions to have to pay.

But — before we complain about the high fee Mr. X or Ms. Z exacts —
think about it from the performer’s viewpoint. Out of that fee comes a f{lat
percentage paid to the management, plus all the expenses of advertising, pub-
licity, air fares, taxis, car rentals, phone calls, meals, hotel bills, and the tax
extracted by Big Uncle in Washington. Non-Americans have it even worse:
our government withholds 309 of all recital fees earned. One noted European
artist recently wrote me about this and sent a detailed breakdown from last
year’s tour: a two-month concert stint netted this person nearly $8,000 in fees
received, but after all the expenses and taxes mentioned above were deducted,
the “profit” was a grand $36.81! That person has to love performing if there
is to be any reward.

Managements, too, are hard-hit by today’s high expenses (who isn't?). By the
time the management breaks down its expenses and pays its employees, 1 would
guess that the hourly pay earned is less than the minimum hourly wage on
which many businesses (including publishing houses) run.

It all boils down to an old trusm: quality in anything is expensive. So, the
next time we want to underpay that expensive touring organist, let’s consider
whether or not any of the rest of us would want to earn only a few dollars for
our trouble. — AL

The Guild of Carillonneurs in North
America will hold its 1980 Congress
June 20-24 in Ames and Cedar Falls,
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Iowa. Recitals and carillon-related
events will center around the instru-
ments at Iowa State University and
at the University of Northern Iowa.
The Stanton Memorial Carillon Foun-
dation of Iowa State will sponsor a
competition for new compositions for
cast-bell, mechanical-action -carillon;
premieres of winning works (three
prizes offered} will take place during
the congress. The deadline for sub-
mission of entries is April 1. Further
information is available from Richard
von Grabow, 320 Morrill Hall, Iowa
State University, Ames, IA 50011.
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The national headquarters of the
American Guild of Organists is mov-
ing to a new address and phone,
as of April 1: 815 Second Ave., Suite
318, New York, NY 10017 (212/687-
9188). The new location is deemed
a good one, inasmuch as it will yield
more space at less cost. The reloca-
tion also involves the official journal,
The American Organist. We wish all
the staff well in this move and hope
they are less dislocated by it than
their conglomerate-ridden colleagues
i:; the shadow of O'Hare's jets have

en.
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Thalben-Ball Biography

George Thalben-Ball, by Jonathan
Rennert. North Pomfret, VT: David
& Charles, 1979. 175 pp., $16.95.

George Thalben-Ball, organist of
London’s Temple Church for 45 years
and organist of the City and Univer-
sity of Birmingham for 30 years, is
one of the 20th-century’s most distin-
guished church musicians. He studied
with Stanford, Parry, and Walford
Davies; was a friend of Holst, Howells,
and Dupré; and he taught Gordon
Jacob, Gordon Atkinson, and James
Dalton. These — among many others
— link him with the past, present,
and future. He has played recitals
around the world, made recordings,
taken charge of music for BBG re-
ligious broadcasts, carried out music
programs during two wars, composed,
taught, and is still today active in his
80’s. A biography of him scems ap-
propriate.

Announcements

Three Hymns for 1979, commis-
sioned by the Hymn Society of Amer-
ica in memory of Annie Lytle Miller
{1918-1977), have been published by
the society at its national headquar-
ters, Wittenberg University, Spring-
field, OH 45501. The three are “Lord,
As You Taught Us Once to Pray”
(text by Jaroslav J. Vajda, music by
Lloyd Pfautsch), “O Lord of Love
and Power” (text by Herbert Broker-
ing, music by Wilbur Held), and “You
Called Me, Father, by my Name”
(text by Frederick Kaan, music by
Alice Parker).

Jonathan Rennert, newly-appointed
organist of the London church of St.
Michael, Cornhill, has produced a
book which is well-written and high-
ly-readable. In addition to nineteen
chapters on Thalben-Ball's life, the
appendices include a discography,
specifications of six organs, a sum-
mary of important dates, and material
on the Temple Music Trust. The boak
is handsomely printed and contains
many interesting photographs. One of
the fascinating aspects of this work is
the light cast on the many musicians
with whom Mr. Thalben-Ball has been
associated; as the author puts it, “one
of the ‘perks’ was the opportunity to
speak about GTB with leading mem-
bers of the musical profession who had
worked with him."”

This is a book which combines good
information with a gracious writing
style. It is available from the publisher
in North Pomfret, VT 05053. — A.L.

Bach-a-Thon at First Baptist Church
in Philadelphia, PA, will feature or-
gan works of J. S. Bach played from
noon until 35 pm on Saturday, April
12. Participating organists will be
Earl Ness, Robert Plimpton, Richard
Elliott, Robert Carwithen, Eugene
Roan, Dennis Elwell, John Weaver,
Michael Stairs, Robert Elmore, and
Mark Suter. The organ works will be
followed by the singing of Cantatas
106 and 128 and Motet 6, and a harp-
sichord recital will be given by Tem-
ple Painter at 7 pm. Proceeds will be
used for the organ restoration fund.

THE DIAPASON



Letters to the Editor

It Bnly They Knew

In his review of mass settings in the
Dec. issue, James McCray mentions that
the Second Ecumenical Council abol-
ished the Latin Missa Cantata and elim-
inatedd Gregorian Chant. Perbaps  Mr.
McCray deduces these ideas from what
he has seen of the music in Catholic
churches. We have, many of us, come
1o helieve that what we usually encoun-
ter as up-dated practice in Reman Cath-
olic churces is what Vatican [1I pre-
scribed. On the contrary, it is a rare
Catholic church whose lturgy reflects
the official prescriptions and desites of
Rome regarding music at mass. And
those prescriptions should be encour-
aging to anyone that knows and loves
the church’s treasure of Latin choral
music.

Here are a few ol the facts from Vati-
can [I's Constitution on the Sacred
Liturgy and from several post-conciliar
documents implementing that Constitu-
tion: Latin is still the official liturgical
language of the Church of Rome: bish-
ops are to ¢ncourage their people o
learn and use a basic repertory of the
traditional Gregorian chants; churches
in metropolitan areas, and especially
where polyglot congregations are likely,
are to include masses in Latin on Sun-
days; not only are choirs to be fostered
and given their rightful place in the
liturgy everywhere, but the tradition of
choirs of men and boys is 10 be pre-
served; and the more excellent choirs
in basilicas and other major churches
are encouraged to present the master
choral works. The official poelicy of the
Church of Rome is that liturgy is to be
solemn and dignified and simple. I
only Catholic churches knew this.

Sincerely  youss,

James W, Frazier
Hartford, Conu.

I am dismayed that so many people
continue to believe that Vatican 11 sup-
pressed the use of Latin, In [act, the
Council declared that “the use of the
Latin language . . . is to be preserved
in the Latin riwes.” "A suitable place
may be allotted to the vernacular in
Masses which are celebrated with the
people, especially in the readings and
the Prayer of the Faithful and also, as
local conditions may warrant, in those
parts which pertain to the people . . .
Nevertheless, care must be taken to en-
sure that the faithful are also able to
say or sing together in Latin those paris
of the Ordinary of the Mass which per-
tin to them.” While congregational
singing was given a new emphasis, the
Council also stated that the Latin chor-
al heritage of the church was to be
vpreserved  and  cultivated  with  great
care” (Vatican Council 1I: Constitution
on the Sacred Liturgy, 1963).

Contrary to popular belicf, Lalin re-
mains the official - albeit no longer
exclusive — language of the Roman
Rite. The present confusion arose from
the fact that Vatican II also mandated
u teform or “restoration” of the liturgy
itsell. ‘This reform was implemented in
several stapes between 1964 and 1969,
and ultimately resulted in the 1970

Missal of Paul VI, which replaced the

1570 Missal of Pius V' {(known as the
“Tridentine Rite”). Because this Tri-
dentine Rite was suppressed at the same
time that the use of the vernacular was
introduced, most people were led to be-
Lieve that Latin had been suppressed
as well ~ a classic case of “mixing ap-
ples and bananas™! It is a sad fact that
many prominent liturgists as well as
those officials who were responsible for
the implementation of the revised rites
in the US. (e.g., most members of the
Bishops’ Committee on the Liturgy)
were strongly opposed to the use of
Latin and deliberately deceived Roman
Catholics {most notably, the clergy) by
preaching that the use of Latin had
been “done away with by Vatican I
A misinformed media assisted in mak-
ing the confusion universal.

Yer the growing number of officizl
Latin liturgical books promulgated by
the Vatican in recent years attests o
the fact that Latin is stll not only
permitted  but  officially  sanctioned,
These books include:

Missale Romanum (the official Amer-

ican English translation of which is

entitled Secramentary) . This “Missal
of Panl VI” is the book used by the
priest for celebrations of the Mass in

Latin, and includes music. (Vatican

Polyglot  Press; Libreria  Editrice

Vaticana; CGita del Vaticano; Rome.

lialy 00120),

Lectionarium, in three volumes, con-

tains the Scripture readings for Mass

(Vatican Polyglot Press, 1970).

Graduale Romanum contains the Gre-

gorian Chants for the Mass and was

revised in 1974, The revision consist-

ed primarily in the reassigning ol

some chams to different days (to ac-

commmdate the new Lectiomarinm)
and the suppression of [9th cen-
tury “pseuno-uregorian” compositions

{Abbaye Saint-Pierre de  Solesmes,

72 300 Sable sur Sarthe, France —

available in  this country through

G.ILA. publications) .

Graduale Simplex contains alternate

Latin chanis “for use in small church-

es”  (Vatican Polyglot Press, 1975) .

Jubilate Deo conmtaing a “minimum

repertaire of Latin chant for the faith-

ful, according to the imtent of Vati-
can Council I1"  (Vaucin  Polyglot

I'ress, 1974) .

Ordo Missae In Canin contains the

chant of the Muasale Romanum (“Ro-

man Misszl”) in a more convenient

format  {Abbaye Szint-Pierre e

Solesmes, 1975) .

Liturgia Horarum, in four volumes, |
is the “breviary” which contains all |

of the Latin texts for the revised
Canonical Hours or “Divine Office”
{Vatican Polyglot Press, 1971).
Antifpthonale  Monasticum, containing
the Gregorian Chant for the Liturgy
of the Hours, is presently being re-
vised by the monks of Solesmes and
should be available soon. (The Amti-
phonale and the Graduale are the
principal books of Gregorian Chant,
The familiar Liber Usnalis, a 19th-
century  abridgement of the two, s
being phased out and, hence, will not
be revised o accommedate the recent
changes in the Liturgy.)
(Continued, page 15)
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Reviews . ... Choral Music & Recordings

Music for Voices & Organ

A psalm is defined as a sacred song
or lyric contained in the Old Testa-
ment Book of Psalms. This collection
of words has probably been set to mu-
sic more than any other single book of
the Bible. The settings are not re-
stricted to Christian doctrine only, but
transcend a more universal expression
of praise and, of course, owe their
origins to poets who lived centuries be-
fore the birth of Christ. There are two
versions employed in numbering the
Psalms; one is associated with the Vul-
gate and the other with that of the
Hebraic. This results in a discrepancy
in the numbering which occurs only
between numbers 10 and 147.

In worship services before the time
of Christ, the Hebrews sang psalms
and this was continued later; in about
60 A.D., Christians were still attend-
ing temple worship services, and
psalms were sung as an important seg-
ment of those services. Winfrid Doug-
las in Church Music in History and
Practice points out that:

At the Temple worship they heard,
after the Shema, “Hear O lsrael,”
the singing of the daily Psalm,
ushered in by the sound of the
magrepha and by the sound of cere-
monial trumpets, and accompanied
by the Temple orchestra. The litur-
gical Psalms were sung in three
parts; the trumpets were blown and
the people prosirated themselves
after each part,

‘Fhe reviews for this month are all
20th-century settings of one of the
Psalms. Many ol the texts are very
familiar w0 not only choir directors, but
to congregations and audiences as well.
Their messages continue to stimulate
composers just as they have throughout
the ages,

Festal Anthem. Robert Leaf; SATB,
organ and Bp trumpet with music for
solo or children’s choir; Augsburg Pub-
lishing House, 11-1795, 60¢ (M+).

The text is based on Psalm 29 with
some additional textual and musical
material at the end. There is a driving
rhythmic excitement to this setting, al-
though the total amount of music for
the chorus is limited. The organ and
trumpet have extended solo passages;
the area for the solo or children is also
of moderate length. The closing section
is a bravura setting of the familiar tune
o “Rejoice ye pure in heart” with that
text. The organ here has some power-
ful chords which give a thrilling back-
ground for the unison voices. This
psalm setting is certain to be a favorite
with both the choir and the congrega-
tion.

Psalm 148. Joseph Gelineau; SA/TB
and organ; G.LA. Publications, G-
2245, 50¢ (E).

Gelineau is a French Jesuit priest
who has made significant contributions
in psalmody. He developed a new style
of chanting which is “halfway between
plainsong and Anglican chant”. This
piece is very repetitive and employs a
cantor who interjects a recurring alle-
luia that is then echoed by the choir.
The organ music is very simple and
merely provides a harmonic back-
ground for the voices. The choral writ-
ing is in two parts except for the end-
ing, which divides.
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by James McCray

Psalm Settings

Teach Me Your Ways, Lord, Harald
Rohlig; unison or SA with organ; Con-
cordia Publishing House, 98-2348, 35¢

There are two verses with some of
the material treated strophically. The
keyboard part is on two staves and
could be played on piano; the alto line
is listed ad lib. The music is very calm
and performable by young voices. This
gentle setting of Psalm 25 is simple yet
attractive.

My Heart Is Steadfast. Daniel Pink-
ham; SATB with optional organ (pi-
ano) doubling; C.F. Peters Corp.,
66708, 40¢ (M.

‘The choral parts are written on two
staves in this the eleventh of a series
of psalm-motets by Pinkham. The mu-
sic is mildly dissonant with changing
meters and it moves in a block-chord
fashion with some momentary melis-
mas. The ranges are good for most
church choirs and it could be sung
unaccompanied. It is brief, lasting less
than two minutes. The text is part of
Psalm 57.

Qut of the Depths 1 Cry. Randolph
Currie; SATB, soprano or tenor solo
and organ; Roger Dean Publishing Co.,
CE-103, 40¢ (M).

The tenor part is optional and may
be played by a viola or an oboe, but is
best left as part of the choral texture,
particularly in the unaccompanied sec-
tions. There are several short areas and
moods; organ interludes, which have
registration suggestions, link the areas
together. The writing is not difficult
and the modality used makes this an at-
tractive anthem of interest to most
choirs, The text is Psalm 130,

Psalm 27. T. Charles Lee; SATB with
medium voice solo, organ and hand-
bells; Belwin-Mills Publishing Co.,
GCMR 3414, 45¢ (M).

The harmony used in this anthem
is typical of the late 19th-century
chromatic style. 34 or 35 bells are
needed and they are used extensively
throughout the composition often in
eight-part chords; they also have some
solo responsibilitics, The organ writ-
ing is casy, on two siaves, and serves
primarily as a support for the voices
and bells. There are some divisi spots
for the chorus, but its music is not dii-
ficult and is singable by most good
church choirs.

The Lord Is My Light and My Salva-
tion, David H. Williams; men’s voices
in unison, flute and contrabass; Belwin-
Miils Publishing Corp.,, GCMR 3410,
40¢ (M—).

This ABA anthem is based on Psalm
27 with the chorus written in the
treble clef and a separate score for
the instruments. The parts are easy,
with the bass played pizicato in a
jazz style; the flute part is somewhat
more elaborate yet suitable for most
average high school players. This is an
unusueal combination of mediums
which offers a nice contrast to the
regular anthem and make it possible to
feature the men of the choir.

I Lift Up My Eyes. Kent Newbury;
SATB or SA with keyboard and op-
tional percussion; Shawnee Press, A-
5766, 40¢ (E).

The optional percussion calls for
maracas and bongo drums; their music
is on a separate score. The character,
especially with the percussion, is that
of a Latin American folk tune. It
would be quite appealing to a young
girls’ chorus and the vocal ranges suit
them well. Most of the notes for the
male sections simply double the wo-
men’s lines.

I Wil Lift Up Mine Eyes. Mclody
Schlittenhard; SATB with piano; Mark
Foster Music Company, MF 187, Gl¢
(M—).

As with the previous Newbury set-
ting, this one is based on Psalm 121,
Schlittenhard’s is a delightful, joyiul
version that would be useful for junior
high voices, in addition to church
choirs. The modal shifts which occur
give it an appealing quality and the
accompaniment is simple but very
“pretty”. The main theme is presented
several times in slightly varied arrange-
ments.

O Come, Let Us Sing Unto the Lord.
Kayron Lee Scott; SATB and organ or
brass; Augsburg Publishing House, 11-
0671, 65¢ (M+).

The organ part is a transcription of
the original brass score. This is a qual-
ity anthem of 17 pages which will re-
quire a good choir; the changing
meters, which are not difficult, will
challenge most church choirs, but they
give a wonderful dance character to
the music. There is a tranquil contra-
puntal section sung unaccompanied.
The style is gencrally festive, with
some unison and divisi areas for the
chorus. This is an exciting piece that
is highly recommended for both good
adult choirs and high school groups.

Sing Forth the Honor of His Name.
Eugene Butler; SATB and keyboard;
Hinshaw Music Corp. HMC-405, 65¢
(M.

The keyboard has an important role
in this setting in which Butler has
adapted the texts of several Psalms,
The style is that of a fanfare, with the
opening harmonic and rhythmic ges-
ture heard in the accompaniment serv-
ing as the unifying motive, The key-
board part is not especially difficult,
but will, nevertheless, require a good
performer. It consists of pulsating
block triads which harmonically shift
quickly to unrelated tonal areas but
return rapidly to the tonal center. This
is a typical Butler picce and is an-
other of those works which will be of
interest to both schools and churches.
It is stirring, and the vocal craft should
make the choir sound brilliant.

The Lord is Good to All. Jean Berger;
SATB unaccompanied, with optional
finger cymbals; Alexander Broude Inc.,
AB 448, 75¢ (M+).

Contrapuntal and repetitive, this
happy setting moves in 12/8 and has
an extended alleuia section which is
faster. The cymbals are sparingly used.
There are some dissonances, divisi, and
a wide variety of dynamics. The voeal
ranges and style make it especially ap-
propriate for a good high school choir.

New Organ
Recordings

by Arthur Lawrence

Jean Langlais: Six esquisses pour deux
orgues. Jean Langlais and Marie-
Louise Jaguet at the 1965 (main or-
gan) and 1954 (choir organ) Becke-
rath organs, Altstidter Nicolai-Kirche,
Bielefeld. Motette-Ursina sterea M-
1016; available from Motette-Ursina-
Schallplattenverlag, P.O. Box 130364,
6200 Wiesbaden 13, West Germany
(no price listed).

In 1974, Langlais was commissioned
by the French Ministry of Cultural
Affairs to write three pieces for two
organs, which became Three Roman-
esque Skeiches. These were followed
hy Three Gothic Skelches, also for two
organs (although the first piece in this
set may be performed on one instru-
ment — see “A new Wedding Proces-
sional of Jean Langlais” by Douglas
D. Himes in this journal, Jan. 1978).
Both sets are in similar style, the first
heing based on 10th- and 11th-century
plainchants, while the second uses
chants from after the 12th century. The
harmonic  language is typical of
Langlais’ earlier works, although there
scem to be occasienal references here
to Messiaen, especially in the Esquisse
Romane 2, in which the listener may
be reminded of Diex parmi nous.
Rather than pit the two instruments
against each other in these pieces, the
composer here tends to exploit the
grandeur of two organs playing to-
gether from differemt parts of the
building.

The recording is well-pressed and
has a sound which suggests consider-
able resonance; the stereo effect is not
pronounced. Packaging includes notes
in English, German, and French, and
the specifications of the organs are in-
cluded. The performances are pleasing
to hear and may be considered defini-
tive ones.

Eggen: Ciaconna in G Minor; Sand-
vold: Iniroduction and Passacaglia in
B Minor. Kjell Johnsen at the Gron-
lunds organ of the Engelbrektschurch,
Stockholm. Ansgar Grammofon ste-
reo K-1335; available from Ansgar
Grammofon, Mollergt. 26, Oslo 1,
Norway (no price listed).

Mr, Johnsen (1.1945) turns in a
fine performance of two large-scale
works by 20th-century Norwegian com-
posers, Arild Sandvold (b.1895) was
organist of the Oslo Cathedral fo
more than 30 years and wrote his
Intraduction and Passacaglia in 1927,
when he was studying with Straube
in Leipzig. After a brilliant opening,
there are six variations using various
canonic techniques and a fugue based
on the Norwegian folktune Herre, jeg
hjertelig onsker a fremme din aere.
The work by Arne Eggen (1881-1955),
his only organ sole, was also written
under the tutelage of Straube. Not
surprisingly, both are rather Germanic
in style, reminding one of Reger, albeit
less chromatic.

The recording was made on a 5-
manual tracker of 87 stops built in
1964 by Gronlunds Orgelbyggeri. The
recorded sound is good but a bit dis-
tant. Jacket notes, which include the
specification, are in Norwegian, Ger-
man, Engiish, and French. For those
interested in contemporary Scandina-
vian organs and organ music, this rec-
ord will be a “must.”
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The pursuit of excellence
knows no schedule
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When you're ready to practice, there is simply no substitute for the comfort, convenience, and
privacy of your own home. Nor is there a substitute for the Allen System 120 as the instrument
of choice.

Why? Because the 120 offers you everything you'd look for in a home practice instrument
and more (including a very affordable price).

First, you have two 61 note manuals and a 32 note concave radiating pedalboard, both AGO.
Then there are 36 totally independent stops, including a complete reed chorus, at 16', 8', 4', and
mixtures. Plus Allen’s unmatched computer tone generation means pipe sounds with no missing
notes.

The 120 can also be equipped with Allen’s new ‘‘Total Ambient Sound,’”’ for the feeling you're
playing in an enhanced acoustic environment.

And when it comes to tone quality, an Allen Organ will speak for itself.

1
) 1 Allen Organ Company
i Macungie, Pa. 18062
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Please send more information.
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Fine Hardwood Music Stands . ..

Early Music Stands makes the finest in
hardwood music stands, upholitered per-
formers benches, instrument stands, and

==

Enl'lv much maore. For your copy of our new 32

H m i page mail order catalog of chamber
Usic music fumiture, please send
otands §1 (refunded o kirst order).

Drawer 550. Box 277, Palo Alto, CA 94302

fine leather shoes for organists

Organmaster Sho_es

Fast UPS Delivery

WOMEN'S whole and half sizes 4-10
MEN'S whole and half sizes 6-15

CALL OR WRITE (203) 238-7078

90 Fowler Ave., Meriden, Ct. 06450

harpsichordist
Robert Edward Smith

pianist
Thomas Richner

voral ensemble
The Scholars

organist/soprano
Larry Allen & Monica Robinson

organists

Nicholas Danhy
Raymond Daveluy
Reberta Gary
Jean-Laouis Gil
Robert Glasgow
Jean Guillou
Richard Heschke
David Hurd
Nicolas Kynaston
Huw Lewis

David McVey
Thomas Richner
McNeil Robinson
John Rose

David Sanger
Jozef Sluys

Larry Smith

John Chappell Stowe
Gillian Weir

phillip fruckenbrod

Box 14600
Hartford, Connecticut 06114
(203} 728-1096

Nunc Dimittis

William C. (Tollin) Nicholls was
killed Jan. 3 in Pittsburgh, PA, where
he had been director of music at St.

Anne Roman Catholic Church. He
was 31

Mr. Nicholls was born Mar. 25,
1948 and had studied at St. Vincent
College, Latrobe, and at the Univer-
sity of Pittsburgh, where he received
the BA degree in philosophy. He had
subsequently taken graduate work in
organ and theory. Since coming to
the St. Anne position, he had cstah-
lished several instrumental ensembles
and choral groups, and had doubled
the size of the church’s adult choir.
A funeral liturgy was held at St. Anne
Church on Jan. 7; tribute was given
by members of the church music sem-
inar to which he had belonged.

Paul Ensrud died Nov. 1 at the age
of 80. Hc was professor emeritus of
music and department chairman for
five years at St. Olaf College, North-
field, MN, where he had retired in
1968.

After studies at St. Olaf and gradu-
ation from Carthage College and Syra-
cuse University, he was awarded an
honorary music doctorate  from
Muhlenberg College. In addition to
teaching at Si. Olal beginning in
1948, Dr. Ensrud taught at Carthage
College, Luther College in Nebraska,
and Newberry College. He worked
extensively in the liturgy and music
of the Lutheran Church, composed a
number of commissioned works, and
published articles.

Gerald Knight, dircctor of the
Royal Scheol of Church Music from
1952 to 1972, died Sept. 16, 1979, at
the age of 71.

Born at Par, Cornwall, in 1908, he
first sang in the Truro Cathedral
choir. He read English and studied
music at Cambridge, .then was a stu-
dent of Sydney Nicholson at the
School of English Church Music.
After holding several positions and
earning the FRCO diploma, he be-
came organist of Canterbury Cathe-
dral in 1937, a position he held while
becoming associate director of the
RSCM at Nicholson’s death; upon
assuming the directorship, he relin-
quished the Canterbury position. He
also served as overseas commissioner
for the RSCM from 1972-1978, when
he retired, hut became, for a short
period, acting organist of Lincoln Ca-
thedral.

Gerald Knight received the Lam-
beth D.Mus. degree in 1961 and was
appointed CBE in the New Years
Honours of 1971. He was also hon-
ored with degrees and honorary mem-
herships from St. Michael's College,
Tenbury, the Royal Academy of Mu-
sic,  Westminster Choir  College,
Princeton University, and the Royal
College of Music. (This notice is
based on material prepared by Dr.
Watkins Shaw for the Jan. issue of
the RSCM Magazine.)

C. Harold Einecke, former organ-
ist-choirmaster-carillonneur of the Ca-
thedral of St. John the Evangelist in
Spokane, died in the Washington city
Nov. 30. He had retired from the
cathedral position in May 1977, after
serving there 16 years, and was named
Canon-Precentor-Carillonneur  Emeri-
tus.

Born in Quincy, IL, he held church
positions in that city and in Grand
Rapids, St. Louis, Santa Ana, and
Santa Barbara. A graduate of Colum-
bia University, he studied with Charles
Doersam in New York, Joseph Bon-
net in Paris, and Karl Straube in
Leipzig. He also worked with Ernest
Bullock, Ralph Vaughan Williams,
Adrian Boult, and Reginald Jacques.
He held a doctor of music degree from
the University of Chicage and was a
fellow of Westminster Choir College,
as well as a member of the RCO in
London.

Frank K. Owen, former organist
and choirmaster of St. Paul’'s Cathe-
dral in Los Angeles, died Dec. 20.
Born in 1901 in Manchester, England,
he served the Los Angeles fane for 25
years before retiring to Palm Desert,
CA, where he was organist-choirmas-
ter at St. Margaret’s Episcopal
Church. Noted for many FM broad-
casts of organ music during the 1950’s,
he had also been a member of the
Episcopal Commission on Liturgy and
Church Music and the Southern Cali-
fornia Chapter of the Royal School of
Music. Long an active member of the
Los Angeles AGO chapter, he served
as dean 1956-58.

Around the time of Mr. Owen’s
death, St. Paul’s Cathedral was de-
consecrated in preparation for wreck-
ing. The building, constructed 1923-26,
will be razed to make way for an of-
fice building.

Oberlin College
Conservatory of Music

Organ faculty:
David Boe

Garth Peacock
William Porter
Haskell Thomson

Outstanding facilities
including practice organs
by Brombaugh, Flentrop,
Holtkamp and Moeller;
concert instruments by
Flentrop and Aeolian-
Skinner.

Program leading to Bache-
lor of Music degree in
performance, music
education, music history
and other areas.

For additional information

contact:

Michael Manderen

Coordinator of Conserva-
tory Admissions

Oberlin College Conserva-
tory of Music

Oberlin, Ohio 44074

Telephone: {216) 775-8413

Flantrop Organ (1974)
Warner Concert Hall
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Here & There

Activities of interest to organists at
the November meetings of the AMERI-
CAN MUSICOLOGICAL SOCIETY in New
York City included the following pa-
pers: “Handel's Keyboard Music” (Ter-
ence Best, England), “Ordering Prob-
lems in J. §. Bach's Art of Fugue Re-
solved” (Gregory Butler, Univ. of Brit-
ish Columbia), “A Newly-Discovered
Manuscript of Early Keyboard Music”
(Marie Louise Géllner, UCLA}, "Pat-
terns in the Dissemination of the Music
of Chambonniéres” (Bruce Gustafson,
§t. Marys College), “The Source and
Model for Bach's Musical Gffering: The
Institutio Oratoria of Quintilian” (Ur-
sala Kirkendale, Durham, NC), “Three
Italian Organs: Zefferini, 1566; Testa,
1703; and Paoli, 1819" (Rudolph
Kremer, Univ. of NC), “New Insights
into the Creative Process in Charles
Tournemire’s I'Orgue Mystigue (Robert
Sutherland Lord, Univ. of Piusburgh),
and “Maxton's Jiingste Gerichi: An
Abendmusik of Buxtehude” (Kerala J.
Snyder, Yale Univ.}. Lecture-recitals in-
cluded a facile demonstration of “The
Elizabethan Lute Song” by soprano
Lucy Shelton and lutenist Paul O'Dette,
and a remarkable manifestation of the
beauties of the fortcpiano in Joshua
Rifkin and Robert Winter's "“Viennese
Pianos and Viennese Piano Music of the
Classic Era,” using a 1979 copy by Rob-
ert E. Smith (Boston) of a ca. 1810
Vicnnese instrument by Conrad Graf,
belonging to Owen Jander. Formal con-
certs were an orulcnt staging of the
Roman de Fauvel by the Waverly Con-
sort at Alice Tully Hall, and a vigorous
festival of Medieval and Renaissance
music played and sung for two nights
at the Church of St. Mary the Virgin
by eight early music ensembles,

Members of the German ORcan So-
cery  (PDO)  visited organs in the
northeastern United States during the
latter part of last September. The cities
toured and organs heard were New York
City (St John the Divine: IV/114 Skin-
ner/Acolian-Skinner, 1910/1954) ; Wil-
ton, CT (St. Matthew’s Episcopal: 11723

Wolff, 1971); Southport, CT (Trinity
Episcopal: 111735 Wilhelm, 1972); Wor.
cester, MA (Trinity Lutheran: I11/41
Noack, 1967); Boston (First Church
Unitarian, Jamaica Plain: 111731 Hook,
1854; Immaculate Conception Church:
1V/59 Hook, 1863/1906; St. Stephen’s
Church: 11715 anonymous, 1830 /re-
stored Fisk, 1967; King's Chapel: 111/38
Fisk, 1964; Old West Church: 111/29
Fisk, 1970; St. Paul’s Cathedral: IV/86
Acolian-Skinner, 1951 + II/2B Andover,
1977) ; Cambridge (Harvard University
Memorial Church: IV/49 Fisk, 1967;
Busch-Reisinger Museum: II1/27 Fien-
trop, 1959; First Church Congregational:
I11/40 Frobenius, 1972; Christ Church:
1/7 Gray, 1805); Boston (Christian Sci-
ence Mother Church Annex: [IV/i66
Acolian-Skinner, 1952; New England
Conservatory: 11 Noack, 1979; Church
of the Covenant: IV/68 Welte-Tripp,
1929) ; Sworrs, CT (St. Mark's Episco-
pal: 11722 Brombaugh, 1979); West-
field, MA (First Congregational: I1/
16+5 Fisk, 1977); New Haven, CT
{Yale University: I1I/39 Beckerath,
1971; III/50 Holtkamp, 1950; IV/175
Hutchings/Steere/Skinner,  1903/1916/
1928: United Church on the Green:
111741 Hillebrand, 1967; Center Church:
111/83 Fisk, 1971/74; Trinity Episcopal:
IV/80 Acolian-Skinner; St. Casimir's
Church: 11718 Hook & Hastings, 1874);
West Haven, CT (First Congregational:
11716, ca. 1835/1865); New York City
(St. John the Evangelist; 1I1I/28 Wolfi,
§974; Eighth Church of Christ, Scientist:
11/28 \Wolff, 1978; St. George's Episco-
pal: 1V/86 Moller, 1958); Trenton, N
(Pearson Methodist: 11725 Steere); Bal-
timore (Mount Calvary Church: 11/36
Fisk, 19G1}; Philadelphia (Wanamaker
Store:  VI/451, 1911-1930); Lawrence-
ville, NJ (Lawrenceville School: I11/52
Andover, 1968); Princeton, NJ (West-
minster Choir College: 111 Acolian-
Skinner, 1933; II/14 Aecolian-Skinner
(Practorius Organ™), 1934; II/11 Fisk,
i978; Trinity Episcopal: 1V/42 Casa-
vant, 1978} . Visits to that many orgein
woncluded with a wine and cheese

party,
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MARK BROMBAUGH organ, harpsichord
Westminster Choir College, Princeton, N.J.
Organist, Swarthmore Presbyterian Church,
Swarthmore, Penn.

LYNN EDWARDS organ, clavichord

The Westfield Center for Early Keyboard Studies
Co-Director of Music,
First Congregational Church, Westfield, Mass.

YUKO HAYASHI organ
Chairman of the Organ Department,

New England Conservatory of Music
Music Director, Old West Church, Boston

MARGARET IRWIN-BRANDON

Faculty {1979-80), Oberlin College Conservatory of Music

harpsichord, organ

george taylor
Also representatives forr HARALD VOGEL
organ, harpsichord, clavichord
Director of the North German Organ Academy

PAUL O'DETTE lute

Director of Early Music, Eastman School of Music
Co-Director of The Musicians of Swanne Atley

Entsembles:

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS

EDWARD PARMENTIER

harpsichord

EDWARD PEPE organ
The Westfield Center for Early Keyboard Studies
Co-Director of Music,
First Congregational Church, Westfield, Mass,

WILLIAM PORTER organ, harpsichord

Faculty, Oberlin College Conservatory of Music
QOrganist and Choirmaster,
St. Peter’s Episcopal Church, Lakewood, Ohio

CHRISTA RAKICH organ
Faculty, New England Conservatory of Music
Assistant University Organist,
Havard University

MICHAEL LYNN recorders and Baroque flute
and EDWARD PARMENTIER harpsichord

THE MUSICALISCHE COMPAGNEY
- THE MUSICIANS OF SWANNE ALLEY

MUSICK FOR THE GENERALL PEACE

Inquiries mvited,

Buchanan Artists Ltd.

Chester, Massachusetts 01011

Telephone: (413) 354-7701
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In Search of a Church Organ

by Earl L. Miller

In designing the new organ for the
Episcopal Church of the Epiphany,
four primary functions were stipulated
by the organ committee: to encourage
and support congregational singing,
to accompany the choir, to serve as a
solo instrument in the service, and to
meet the special musical needs of the
church. The committee was asking for
an instrument to be created that could
adequately serve the needs of a Prot-
estant Episcopal Church — a church
organ.

The instrument follows many of the
current organbuilding trends in this
country, but its specification has some
unusual features. Proponents of the
classical revival school might consider
it a bit large for the room; visually, it
does not follow the werkprinzip design.

The solid oak case presents Epiphany
motifs in gold-leaf pipe shades carved
with crowns and a star. Acomns and
carved oak leaves reflect the case
wood. In this respect, the organ ful-
fills the traditional concept that an
instrument should appeal to the eye.
It departs from tradition with an
overall case depth of about twelve
fret; yet, the sound from the Swell (at
the back of the case) projects well into
the reom, through the Great. Since the
gallery-to-ceiling height is relatively
low, the case is decp to zccommodate
the pipes.

When one first approaches the in-
strument, several peculiarities become
anparent. There are no combination
pistons. The thirty-note pedsl clavier
is {I*t. The ecromorne-type stop is
found at 16" pitch on the Great, not in
its traditional Choir location, The Ped-
al contains no mixtures or softer flutes,
save the 16' Bourdon.

Several years before the final search
began (which took five months from
the organization of the committee to
the signing of the contract), it was de-
cided through consultation, that me-
chanical action was desirable. Histor-
ically, it has been proven that this
type of action lasts; and, in a day
when churches no longer have the
funds to discard an instrument every
filty years, this new organ had to be
the lasit one to be purchased for the
foresceable future. The unaltered
E. M. Skinner organ of 1927, opus
682, in the chancel of the church, was
retained because of its musically his-
toric interest, but its action was show-
ing the wear of 51 years of use. The
new organ and choir were to be placed
in a new rear gallery designed by
Kenneth E. Calvert, in Victorian
Gothic Revival style to match the in-
terior of the 101-year-old church.

There are those who feel pistons
are necessary to play a church service,
especially to accompany an anthem.
This is not always the case. On the
Epiphany Andover, the stops are ar-
ranged within comfortable reach of
the player, on three terraces located
at both sides of the keyboards. The
stops draw easily and the labels,
mounted in oblique stopknobs that
“look up” at the player, are easy to
read. Each stop has an index number
on it for easy identification, and the
stopknobs are colored by division:
chony for Great and Swell, rosewood
for Choir and Pedal and English box-
wood for the blower. One quickly
grows accustomed to operating the
stops without the aid of mechanical
devices, and, in a difficult situation,
there is always someone who can pull
stops. All it requires is some prepara-
tion in advance or someone who can

read numbers on a moment’s notice.
I addition to the added expense of
a combination action (I prefer to put
money into the ‘pipework], it made
sense not to confound the simplicity
of the direct, mechanical stop action.

For those who question the ability

to create a crescendo, this instrument’s
well-developed groups of mezzo-level
stops can be coupled, to produce con-
vincing crescendos. In addition, the
shutters are very successful in closing
down the Swell and gradually open-
ing to a full 90 degrees.

Church of the Epiphany
Danville, Virginia

Main and ga

GREAT
Bourdon &'
Open Diapason 8'
Stopped Diapason 8'
Principal 4'
Chimney Flute 4'
Quinte 2-2/3"
Fiftesnth 2"
Flute 2'
Tierce 1-3/5'
Mixture IV
Clarinet 14
Trumpet B’

SWELL
Violin Diapason B'
Celeste 8
Chimney Flute B'
Principal 4'
Fifteenth 2'
Sesquialtera |l
Mixture 111
Cymbale |l
FagoHao 16’
Trumpet B'
Clarion 4

Earl L. Miller, music director and recitalist
Three manual and pedal 56 /30 — Forty seven ranks
Mechanical key and stop action — Rear gallery location
lery-rail cases of red cak with gold leaf
Console of cherry and cak — Keys of bone and ebony
Tremolo for Swell or Great-Cholr reservoir

Donald H. Olson Is a member of the American Instliute of Organbuliders

Organ by Andover Organ Co.
Methuen, Ma., 1979, Op. 83

CHOIR
Stopped Diapason B8'
Gemshorn 8*
Principal 4'
Flute 4'
Fifteenth 2’

Nineteenth [-1/3'
Twentyfourth 4/5'
Sharp |1}
Hautboy 8'

PEDAL
Open Diapason 16’ [wood}
Bourdon 18" [GT)
Octave 8'
Chorale 4'
Chaorale 2°
Trombone 14
Trumpet 8'

MECHANICAL CONTROLS
{hitch-down pedals)
Six unison couplers
Tremolo
Birdola
Zimbslstern

The console is simple in appear-
ance (the Skinner console, with only
17 stops, is far more impressive look-
ing). In a town which is predominated
by many organists playing electronic
devices, T wanted to have a console
that would not threaten the player.
With the exception of the blower stop-
knob, all of the drawknobs control
tone. All couplers and special effects
are on hitch-down pedals, arranged
from the center to the outside in the
order most frequently used.

The flat pedal clavier was a per-
sonal preference. Since the instrument
is used for instructional purposes and,
since the Skinner has a 32-note con-
cave-radiating clavier [as do most of
the other pipe organs in the city),
students can experience a variety of
pedal arrangements and the various
techniques required for each. The
sharps are radiating, i.e., longer at the
top and bottom of the clavier than at
the center, making the cnd pedals
easier to reach. This follows a pattern
found on some 19th-century tracker-
action instruments in this country. So
far, all of the visiting organists, who
number in the hundreds, have found
the console arrangement comfortable.
Most unfamiliar with the flat pedal
clavier found adaptation to it easier
than expected.

When one designs the tonal speci-
fication of an organ, certain personal
preferences surface. The Andover com-
pany was most cooperative in working
with me, and we felt that they made
every attempt to understand how the
orpan was to be used in this situation.

1 have always been convinced that
rich, colorful stops at 8’ and 4’ pitches
are essential in a “church” organ, so
this instrument has fully-developed
flute and diapason choruses based on
8’ tone. The voicing is such that any
of the manual divisions may assume
the roll of a principal chorus based
on 8, 4, or 2' levels in a convincing
manner.

The instrument cannot be used to
interpret “authentically” the entire
repertoire of the French classic school,
nor does it have any fiery Spanish-
type recds, It was designed to be
heard in a Victorian Gothic Revival
room, so the room and organ comple-
ment cach other musically and vis-
ually. The overall tone is rich and
warm, resembling, some say, the sounds
of the great Hook organs of the mid-
1850’s and 60%s. This is a credit to
the fine voicing of tonal director Rob-
ert Reich. The organ does play Bux-
tehude, Scheidt, Bach, Mendelssohn,
Widor, Howells, Vaughan Williams,
Anaingnant, Mozart and T. Tertius
Noble with equal success. Many early
French works are also successful, even
though there is no 8’ Cromorne on
the Choir.

The Choir division is not designed
as a Riickpositiv or Positif-de-dos in
the classical German or French sense,
but as a second Great division. The
Great, located closer to the singers
than the Choir, is often used for ac-
companiment; since the room secats
only a little over 300, the Choir casily
supports congregational singing because
of its close proximity to the congrega-
tion. This leaves the Swell and Great
free for adding variety and color to
hymn playing.

The Choir Gemshorn sounds like a
light principal of the type heard in
18th-century English instruments — it
has a clear, distinctive sound by itself,

(Continued, page 10)
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Your room tells us
how your Rodgers Organ
should sound.

Oddly enough, you’ve already gotoneof  to its surroundings, just as traditional pipe
the most important parts of your new organ: organ builders have done for centuries. Every
the room in which it will be played. note of every stop can be made more vivid or
Its unique acoustical characteristics will ~ more mellow. It’s one reason Rodgers organs
color and shape every note you play, forbetter  are famous for their remarkably true pipe organ
or worse. But since you can’t very well rebuild  sound.

your room to make the most of a new organ, Shouldn’t you hear more from Rodgers?
Rodgers builds organs that make the most of  For a free voicing demonstration record, write
your room. the Rodgers Organ Company, 1836 N.W.

They do it by voicing each Rodgers organ  Couch St., Portland, Oregon 97209.
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and is capable of supporting the rather
bright 4" Principal and clear 2' Fif-
teenth, It also serves as a marvellous
solo stop accompanied by the Swell
strings. The crown of the Choir prin-
cipal chorus is the IIl-rank Sharp,
which is somewhat lighter and less
aggressive than mixtures often found
in a Riickpositiv. I was concerned for
the listeners who sit near this division
and did not want them to have to en-
dure an extremely aggressive, high-
pitched mixture which, in this room,
might be offensive to the ear.

The Choir flutes are contrasting, the
wood Stopped Diapason being of a
rich, fundamental nature and very arti-
culate (some would call this the “chiff
stop,” though the Andover's action and
slider chests make the chiff control-
lable}, and the 4" Flute (of Koppel-
flute design) possessing a milder arti-
culation and sweet sound. Both are
useful to produce a singing quality
individually, and in combination with
each other and the rest of the Choir
flues to make various choruses. The
octave quinte [1-1/3" Nineteenth) is
voiced on the flutey side and the oc-
tave tierce (4/5" Twentylourth) is a
curiosity. Il added to the 4, 2' and
1-1/3", and played down an octave, a
bright cornet results, Added to the
plenum it gives the Choir division a
character all of its own. Used with
other combination of flutes it produces
a variety of tonal colors and when
added to the full organ without mix-
tures, but with reeds, changes the cn-
tire tonal scope. In addition, when it
and the Nineteenth are added to the
full Choir with reed and mixture, it
gives the effect of a small clarion.

The Hautboy was chosen to serve as
a chorus reed — a light trumpet o
fit into the ensemble. 1t is full length,
bright, but on the thin side, yet has
sufficient weight to serve the chorus
function. It is also a fine solo stop
with or without the tremolo. A cro-
morne it is not, and one simply must
accept the fact that a limit must be
set to one musical period at the ex-
pense of another when stiriving for
authenticity. After all, how many me-
chanical-action organs built in the last
decade in churches this size can play
music of the Victorian period? Some
may not wish to do so, but, at Epiph-
any, we do.

The Great is the “meat and potato”
division. The diapasons are rich and
filling, but not overpowering, and yet
there is no evidence of the choking
of tone; they have a singing quality
that the firm is known for achieving.
The Mixture IV tops the chorus but
does not make it top heavy. Again, an
aggressive mixture would be deadly in
this environment. The 16" Bourdon is
very rich and sits under the full prin-
cipal chorus; it is not a quinty flute.
The flute chorus is complete through
cornet, with higher pitches of open
metal pipes which make an almost pure
fundamental tone. The 2’ Flute, played
alone as a solo stop in the tenor range,
reminds one of the solo flutes found
on many turn-of-the century organs.
It also blends perfectly with both cho-
ruses. Likewise, the 2° Fifteenth works
well with both. The comet combina-
tion is French-like; adding the 8" Open
Diapason and 4’ Principal produces an
“English mounted cornet” effect. The
cornet also blends with the plenum
to give the division a certain “clang.”

'ﬁle Trumpet was designed to cap
but not overpower the Great. It is
not a predominant solo reed. When
played against the Swell principal
chorus it produces the necessary, solo
trumpet effect, and when it is added
to the Great principals of 8" and 4 it
produces what is Jokingly called our
“synthetic Tuba Major.’

The Clarinet was designed after a
similar 8’ stop found on an 1899 Mal-
ler tracker located across the strect.
It is unique in design, with the lowest
resonators, at 16" pitch level, no more
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than 1-1/2" in diameter. At the bass
end it produces a controlled, raucous
sound, but as it progresses up the scale,
it becomes clearer. As a solo stop it is
useful in the French literature and,
with the tremolo (and sometimes the
16" Bourdon) produces a very pleasing
romantic solo stop. In the plenum it
is somewhat gentler than the 16’ Bour-
don in weight, but with full Great it
adds the luxury of a 16 reed.

The Swell division is designed to be
versatile with a minimum of stops.
Since there arc no octave couplers,
the stops are voiced to produce a wide
scope of pitch levels that can be con-
trolled for choir accompaniment. A
celeste is a must! Granted, few works
in the organ repertoire specifically call
for this, but watch most organists try
out a new instrument. It doesn’t take
long before they are looking for the
cclestes (usually just after trying the
16" pedal reed). We all know the vir-
twe of the celeste stop. The in-tune
rank for the celeste is also the basis for
the diapason chorus. Robert Reich and
I found an example of the sound we
wanted on the old Aeolian at Duke
University. It has a supportive sound,
yet enough stringiness to function in
the celeste combination. Interestingly,
the celeste rank also works with the
Choir Gemshorn, producing an alto-
gether different quality. With the
Swell Chimney Flute it creates a
liquid quality resembling the marvel-
lous Ludwigtone stop of Walter Holt-
kamp and has been used to good ef-
fect by several of our guest recitalists.

The Swell 4 stop is a tapered prin-
cipal. Since this is the primary ac-
companying division, the principal
tone was found more useful for carry-
ing the musical line than a covered
flute at 4'. Tonally, it is almost equal
to the 8 Violin Diapason and also
works well with the 8" Flute. The 2’
Fifteenth is also a principal, but some-
what milder and blends well with the
8" flute. The III rank Mixture has
been dubbed a “Millerism.” Originally,
it was conceived by the builder as a
bright, aggressive stop, as it had 1o
travel some distance to grt out of the
organ case. It actually enhanced the
reed chorus, but T felt that the reeds
had sufficient power of their own, so
the mixture was softened and nicked.
In good-natured pokes, it has been
said that the nicks are so deep you
can see bumps on the backs of the
pipes. What resulted, though, is a full
diapason chorus that produces a rich,
but contained cffect, just right for
choir accompaniment,

The Sesquialtera is narrow scaled,
of principal quality. Because of its
brightness it can be clearly heard with
the shutters closed and is, therefore,
useful as an echo cornet. When added
to the plenum it gives a reedy effect
prior to adding the reeds, The Cym-
bal bears no relationship to the pitches
of the plenum and was not conceived
as the next pitch level after the III
rank Mixture. It is very high pitched
and breaks every octave, It serves two
major functions: with the 8’ Chimney
Flute (and occasionally the 4' or 2)
it produces the quality one tradition-
ally finds in a Brustwerk division;
when used with the plenum it gives
the effect of adding an octave coupler,
especially when accompanying.

The Swell reeds are primarily for
chorus purposes. The Fagotto resem-
bles a G. Donald Harrison counter-
part and has a nice, plaintive quality
in the upper range (adding the &
Chimney Flute makes it sound surpris-
ingly like an English Horn). At the
bass end it closely resembles pedal
recds by the same name found on
Germanic style organs. The Trumpet
blends with the division but is thin
enough to be useful as an Hautbois.
The Clarion is rich and bright, capping
off the division. In spite of its recessed
location in the case, the cffect of full
Swell is thrilling in the nave — the
result of a fine voicer.

Comole of Epiphony Andover

Detail of Great and Cheir stop Jombs

Right: the prospect seen heod-on

Leti: details of Birdela pipes
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The Pedal is fundamental in tone
and has been lamented by several or-
ganists who wished to see lighter
stops and mixtures included. Had the
instrument been built for a teaching
institution or a church with a different
tradition, perhaps a larger or differ-
ently conceived pedal division would
have been justified. But, space and
cost, along with personal preferences
brought about these results. The 16
Diapason is an old, open wood rank
from the last century that gives depth
and weight to the instrument; the pipes
seem far superior to newer metal ones.
The Bourdon was borrowed mechanic-
ally from the Great; it serves the two
functions well. The 8" Octave is very
flutey and, when drawn with the 16’
Open Diapason, enhances both the 16
and 8 line. The 4’ is brighter and the
2" sings. These last two ranks are
located just behind the Great facade
and can be heard very well jn a mov-
ing, contrapuntal line. Affected by the
tremolo, they are wseful as solo stops.

The reeds are powerful. The 8
Trumpet has a cutting quality and the
16’ Trombone is huge and noisy in
ever such a nice way — when jt comes
on you know it! It was conceived as
the final stop, not to be used with any-
thing but large, rich combinations.

How does one play German baroque
literature with a pedal division such
as this? The Swell was designed not
only as a division in itself, but also as
a secondary pedal division. Using the
pedal 16" Bourdon as the foundation,
one can draw from the Swell the &',
4, Mixture(s), and, if one desires, the
16" Fagotto and/or the 8’ Trumpet, to
produce a very convincing and, with
the usc of the shutters, a very control-
lable pedal division for any manual
combination. A purist might argue that
one should not have to couple to cre-
ate choruses. I say, “Why not?” The
couplers work well and the action is
light, so the couplers are not bother-
some ta the touch.

‘This instrument was not designed to
purposely break trends. It was con-
ceived as an instrument to carry out
a job: playing a church service. Need-
less to say, it handles recitals very
well. The room is kind to sound but is
not overly reverberant. The full organ
fills the room, but not in an unbear-
able manner. We tried to create an
instrument that would offer more than
the primary colors on the artist’s pal-
ette. It has countless combinations ol
traditional and experimental tonal el-

Here & There

WaLTER A. EICHINGER, professor emeri-
tus at the University of Washington,
was honored by a Feb. 9 concert at
Whitworth College, Spokane, WA, when
composer Michacl E. Young premicred
his Discoveries (1979) for organ and
wind quintet and dedicated the work
to Mr. Eichinger.

MUSIE DER BACH-FAMILIE is an infor-
mative 96-page booklet issued by Hiins-
sler Verlag to publicize choral and in-
strumental music of the Bach family in
its catalog. It may be requested from the
publisher in Neuhausen-Stuttgart, West
Germany.

LYNNE bpavis, 1975 St. Albans first-
prize  winner, recently completed a
recital tour of the US and Canada, re-
turning to Paris, where she performed
in December. Her tour took her to In-
diana, Michigan, Ohio, California, Penn-
sylvania, North Carolina, and Ontario.
Miss Davis, who is organist of the Eglise
St. Pierre-St. Paul in Clamart, France,
is preparing a subsequent North Amer-
ican tour for Oct.-Nov. 1980,

The OrGAN HISTORICAL TRUST of Aus-
tralia held its second annual conference
last September in Sydney, with the
theme of “Preserving a 19-century Her-
itage.” Papers and demonstrations dealt
with the work of Hill & Son, Forster &
Andrews, Samuel Parsons, J. W. Walker,
Richardson, and Hele,
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fects within its 39 stops, but adheres to
the basic rules of organ design: prin-
cipal choruses on all divisions with
corresponding mixtures; flute choruses
on all manual divisions; chorus recds
for each division; special effects in-
cluding clarinet, celeste, a windblown
zimbelstern and the Birdola.

This last effect has absolutely no
liturgical function, at least not in the
traditional Episcopal service. It's there
for fun. I have used it in Mendels-
sohn’s Spring Song (at an April Fool’s
Day concert] and with success for
several measures during the accom-
panying of a flute suite by Telemann.
It is simply three whistles in a bucket
of water and is called Birdola since
the entire nomenclature of the organ
is English — rossignol simply would
not fit.

The instrument is part of the com-
munity. It was purchased through in-
terest earned over several years from
a very generous bequest to the church
which stipuated that the funds must
be distributed among the church, dio-
cese, and community. It is there to be
played and enjoyed by all. The church
feels that far more Christian outreach
can be accomplished through the open-
ness of its wonderful organ rather than
to covet it through unavailability.
There are no locks on the console.

The instrument is played publicly
in weekly, free Sunday evening con-
certs throughout the year and we wel-
come anyone wishing to perform, or
simply try it out. It was dedicated in
a serics of concerts during the first
three weeks of March 1979. The first
showed the various ways in which the
instrument could be used in solo, duet
with the Skinner, with brass, and ac-
companying congregational singing and
two contrasting choral works by Bux-
tehude and Wesley, The second con-
cert involved organists from wvarious
community churches and the syna-
gogue. The final was presented twice,
in the morning for the congregation
and in the evening for the community,
by Thomas Murray. Since the dedica-
tion it has heen played by numerous
guest recitalists and visited by hun-
dreds of organists, school children, and
laymen,

Epiphany Church is located on the
corner of Jefferson and Main Streets
in Danville, Virginia.

St, Joseph's Oratory
announces the 2nd annual

SUMMER ORGAN
ACADEMY

Master Classes on Bach, the
Classic French and the
Romantic repertoire on the
magnificent von Beckerath
organ, under the direction of

RAYMOND DAVELUY
Jurne 23-July 4, 1980

A two-week academy for
organists with daily classes,
practice facilities and the
opportunity for recitals.

Application deadline: May 1, 1980

For brochure, write:

Anthony King, Coordinator
Summer Organ Academy
St. Joseph's Oratory

3800 Queen Mary Road
Montreal, Quebec
CANADA H3V 1HB

0P

Write Alice Baebler,

Valparaiso University

Church Music Seminar

Lectures on hturgy by Daniei C. Brockopp
Seminar choir conducted by Maurice H. Skones
Organ master classes with Russell Saunders

Children's choir workshops with Avis Evenrud

Daily worship in the Chapel of the Resurrection

June 9-13,1980

Valparaiso University, Valparaiso, IN 46383

HOUSE OF HOPE
ORGAN INSTITUTE

St. Paul, Minnesota
June 21 - 25, 1980
immediately following the AGO Convenlion

Faculty:

HARALD VOGEL
FENNER DOUGLASS

Masterclasses, lectures, and recitals on
the new C.B. Fisk Organ. Limited
enrollment; tuition for auditors or
participants $125. Accommodations
can be arranged for you at minimal
extra cost. For details write:

HOUSE OF HOPE
ORGAN INSTITUTE

797 Summil Avenue
St. Paul, MN 55105
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Appointments

David R. Hunsberger has been ap-
pointed organist-choirmaster at the
First Presbyterian Church of Santa
Barbara, CA, beginning Feb. 1. He
leaves a similar position at the First
Congregational Church of Webster
Groves, St. Louis, MO, where he had
served since 1972,

Mr. Hunsberger has taught music
at the Thailand Theological Seminary
in Chiang Mai, and at Webster Col-
lege and Washington University, both
in St. Louis. He did his undergradu-
ate study at Baldwin-Wallace College,
Berea, OHM, and in 1979 received the
Ph.D. from Washington University.
He holds the AAGO certificate.

Mzr. Hunsberger has been a frequent
carillon recitalist at Concordia Sem-
inary in St. Louis, and throughout the
midwest and northeast, He is current-
ly recording secretary and a director
for the Guild of Carillonneurs in
North America.

Kim Armbruster has been appoint-
ed director of music and organist for
St. Dunstan’s Episcopal Church, San
Diego, CA. A student of Catharine
Crozier, Roy Johnson, and Wayne
Fisher, he received his M.Mus. de-
gree from the University of Arizona.
He also did graduate work at the
College-Conservatory of Music at the
University of Cincinnati. He will
serve on  diocesan commissions on
liturgy and music for the San Diego
area. Mr. Armbruster leaves a simi-
lar position at Grace Episcopal Church
in Tueson.

Earl Eyrich has been appointed di-
rector of music of Trinity Clurch
(Episcopal) in Concord, MA, as of
Feb. 1. He leaves a similar position
at the Church of Our Redecemer
{Episcopal) in Lexington, MA.

Mr. Eyrich received the B. Mus.
degree from the New England Con-
servatory and the M.Mus. degree from
Boston University. He has completed
course work and performance require-
ments for the D.M.A. at the latter
institution. His organ teachers include
Marion Hutchinson, Gerald Bales,
Donald Willing, and George Faxon.
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Mr. Eyrich has served churches in
New England and has taught at the
University of Minnesota, the New
England Conservatory, and Rhode Is-
land College. He is conductor of the
Canterbury Chorus of Trinity Church,
Boston,
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Richard R. Bunbury has been ap-
pointed organist and music director
at St. Theresa of Avila Roman Cath-
olic Church in West Roxbury, MA,
the largest parish in the Boston arch-
diocese, His duties include supervi-
sion of liturgical music, directing the
choir program, and expanding musi-
cal participation of the parishioners.
He leaves similar positions at Delmont
United Methodist Church and St. Am-
brose Church in Dorchester. Mr. Bun-
bury is a nativé of Savannah, GA, and
graduated from Armstrong State Col-
lege; he holds the M.Mus. degree from
the New England Conservatory. His
organ studies have been with James
Claude Richardson, Robert Schune-
man, and James David Christie.

Christa Rakish has joined the organ
faculty of the New England Conserva-
tory of Music in Boston and has been
appointed assistant university organist
at Harvard University. She holds the
masters degree in organ performance
from the New England Conservatory,
where she studied organ with Yuke
Iayashi; she also has degrees in organ
and German from Oberlin College.
As a Fulbright student of Anton Heil-
ler, she won second prize at the In-
ternational Bach competition in
Bruges. Christa Rakish is under the
management of Buchanan Artists Lud.

Douglas L. Butler has been appoint-
ed organist-choirmaster of St. Mat-
thew’s Church, an Episcopal church
of Anglo-Catholic tradition in Port-
land, OR. He continues his duties as
artist-in-residence  at  the  Jefferson
Center for the Performing Arts, where
he teaches keyboard, musical theatre,
and chamber music. He recently as-
sumed duties as director of the All-
Colliege Chorus at Lewis and Clark
College.

Dr. Butler has received grants from
the Metropolitan Arts Commission for
chamber music performances in the
Oregon city, and he tours under the
representation of Artist Recitals.

Victoria Ressmeyer Sirota, a doc-
toral organ candidate at Boston Uni-
versity, has been awarded a Woodrow
Wilson rescarch grant in women's
studies for her work on Fanny Men-
delssohn Hensel. Ms. Sirota, who re-
ceived one of twelve such grants for
the current year, will be assisted by
grants from the Eva H. Brown Foun-
dation and the Concord Academy
Ballantine Fund in doing research this
summer at the Bodleian Library in
Oxford, England, and at the Mendel-
ssohn Archive in Berlin.

American Institute of Organbuild-
ers members Charles McManis, Pete
Sicker, and Picter Visser have been
granted Master Organbuilder status
by the institute. This official action
was taken in recognition of the work
achieved by the three in setting up
and administering the original exam-
ination structure for the A.LO.

J. William Greene, a doctoral stu-
dent in organ at the Eastman School of
Musie, has been awarded an ITT in-
ternational fellowship for graduate
study in The Netherlands during the
15980-81 academic year. He is one of
25 young Americans honored this year
with the award from International
Telephone and Telegraph Corp.

Mr. Greene will study harpsichord,
organ, and baroque performance prac-
tices with Gustav Leonhardt at the
Amsterdam  Conservatory. He will
also be a part-time student of Marie-
Claire Alain. He currently is a stu-
dent of Russell Saunders and has
studied previously with Wolfgang
Riibsam at Northwestern University
and H. Max Smith at Appalachian
State University.

The music of Charles Tournemire,
played in honor of the 40th anniver-
sary of that composer's death, has
been the subject of three recitals by
Robert Sutherland Lord at the Uni-
versity of Pittsburgh. The Oct. 2 pro-
gram was comprised of Sei Fioretti,
Op. 60, L'Orgue Mystique: Dominica
Resurrectionis, Op. 506, and Suite
Evocatrice, Op. 7¢. On Nov. 6, the
complete Sept Choral-Poemes d' Orgue
pour les sept paroles du Xrist, Op. 67,
was heard. The Troisieme Poeme, Op.

Rohert Anderson (left) and Martia Haselbock (right) are among the per-

59, L'Orgue Mystique: Immaculata
Conceptio B. Mariae Virginia, Op.
55, and the Choral-Improvisation sur
le “Victimae paschali” made up the
program for Dec. 4. Dr. Lord also
played the Sept Choral-Poemes at the
Riverside Church in New York City
on Nov. 4 — the anniversary of
Tournemire’s death - in conjunction
with the national meetings of the
American Musicological Society, to
which he presented a lecture.

Management

formers represented by Howard Ross, Inc./Concert Management, a newiy-
formed agency in Dallas, TX, for the representation of concert organists.

Dr. Anderson, intemationally-known performer, is chairman of the organ
department at Southern Methodist University in Dallas. Mr. Haselbock is or-
ganist of St. Augustine Church and of the Hofmusikkapelle, both in Vienna,
Austria, where he is also a faculty member at the Hochschule fiir Musik. His
next U.S. tour is scheduled for Nov.-Dec. 1980.

Howard Ross has been music director of the Church of the Transfiguration,
Dallas, for fifteen years. Inguiries to the management should be addressed to
13408 Flagstone Lane, Dallas, TX 75240 (214/661-5883).
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Announcements

Catalogue M has been issued by the
Organ Literature Foundation. Listing
more than 900 pamphlets, books,
magazines, and recordings, dealing
with organs, organists, organ music,
organ history, and organbuilding, it
is available upon request from the
foundation at 45 Norfolk Rd., Brain-
tree, MA 02184,

The establishment of an endowed
chair in composition has been an-
nounced by the music division at
Southern Methodist University; a
scarch is currently being conducted for
a distinguished person to fill the posi-
tion. Applications or nominations may
be sent to Dr. William Hipp, Search
Committee Chairman, SMU, Dalias,
TX 75275.

A one-manual Jardine organ of 1848
will be heard in a special program at
St. Paul’s Episcopal Church, Pendle-
ton, SC, on April 6 at 2 pm. The
Easter Sunday recital will be played
by Henry von Hasscln and Frank
Breazeale; a brief lecture will be given
on the 1819 church and its furnish-
ings. The cvent is sponsored by the
Pendelton Historical and Recreational
Commission and the South Carolina
Commission for the Humanities,

The International Society of Organ-
builders will convenc its 1ith Con-
gress in Houston, TX, Leginning May
11. The event will be larger in scope
than usual, with events taking place
in both the TS and Mexico. In Texas,
19th-century American organs as well
as new mechanical-action instruments
will be visited, and there will be a
special forum for product exhibits,
technical lectures, and organbuilding
ideas. Flights to Mexico City and bus
travel to Querétaro will begin an
additional 6-day segment, to examine
16th- through 19th-century Spanish
and native-built organs, including the
pair restored by Flentrop in the Mexi-
co City Cathedral. A duo-organ con-
cert is planned, and there will be op-
portunities to visit historic sites.

Although the congress is open only
to members of the society, the pro-
gram booklet, which will include color
photographs, technical drawings, and
specifications, will be available to
others at a cost of $4.50 pp. after
May 30. Interested persons may send
payments to Mr, Jan Rowland, Visser-
Rowland Associates, 2033 Johanna,
Suite B, Houston, TX 77055. [Resi-
dents of countries other than North
America should write Orgelbaufach-
verlag ISO Information, D-7{28
Lauffen/N., Postfach 234, West Ger-
many; price, DM 8,50.)

St. Bartholomew's Church in New
York City has established a David
McK. Williams Memorial Fund in
honor of the late musician who was
organist and choirmaster of the church
from 1920 to 1947. Income from the
fund will be used to further the tradi-
tion of fine music established at the
well-known fane by Dr. Williams.

The Presbyterian Association of
Musicians (PAM) has announced a
“plan for the certification of Presby-
terian church musicians,” which has
the endorsement of both the Preshy-
terizn Church US and the United
Presbyterian Church USA. Informa-
tion concerning the plan may be ob-
tained from the PAM National Of-
fice, 1000 East Morehead St., Char-
lotte, NC 28204.
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The Organ in Qur Time, 2 sympo-
sium to be held May 26-28, 1981, at
McGill University in Montreal has
issued a call for papers of approxi-
mately 20 minutes’ duration plus dis-
cussion. Proposals for papers dealin~
with organclogy and other topics re-
lated to the French classical organ
are invited: one page abstracts should
be submitted before Sept. 30 to Prof
Donald Mackey, Faculty of Music,
McGill University, 555 Sherbrooke
Street West, Montreal F13A 1E3, Can-
ada. The symposium, which will also
include pancl discussions on “New
Direetions in Contemporary Organ-
building” and “The 20th-century
Composer and Historic Instruments”
and recitals, will mark the installa-
tion of a new organ by Hellmuth
Wollf {see this journal, Sept. 1978,
p 19).

The large organ in the Washington
{DC) Cathedral will be the subject
of special tours offered each Wednes-
day and Thursday, March 12 to June
12, at 12:15 pm. Associate organist-
choirmaster Douglas Major will dem-
onstrate the instrument.

Martin Neary, Winchester Cathe-
dral organist currently on sabbatical
in this country, will present the pre-
miere of a work for organ and tape
by the English composer Jomathan
Harvey in a recital at the Church of
the Ascension in New York City. The
program will take place on April 23
at B8 pm and will also include works
by Bach, Buxtchude, Dupré, and Mec-
Cabe.

A Festival of Organ Music will be
played Sunday, May 4, from 12:30-
3:30 pm at St. John's Church in Wash-
ington, DC. Performing half-hour sez-
ments will be Albert Russell, Charles
Callahan, Douglas Major, Eileen
Guenther, Emily Gibson, and J.
Franklin Clark.

A fourth annual Bach Festival will
be presented in Hagerstown, MD, May
16-18 by the St. Cecilia Choral So-
ciety under the direction of its foun-
der-conductor Clair A. Johannsen. An
organ-harpsichord  recital will be
played by James David Christie, re-
cent DBruges competition winner; a
youth concert will be given; and the
Magnificat and Cantata {40 will be
heard in the final event. The society
has reccived a grant from the Mary-
fand Historical Trust to assist with
finances.

Southern Methodist University has
announced an Organ Interterm in
Honolulu Dec. 26, 1980 — Jan. 10,
1981. Private lessons, masterclasses,
and recitals will be given by Maric-
Claire Alain and Robert Anderson.
Group flights will be arranged from
Los Angeles, and housing and mecals
will be provided, Further information
is available from Robert Anderson,
Division of Music, SMU, Dallas, TX
75275.

L'ORGUE MYSTIQUE is a madio re-
cital series being broadeast during the
current yea by Radio-Canada, which
features the complete cycles of suites
by Charles Tournemire, Various organ-
ists perform on the Wednesday broad-
casts at 7:30 pm, some using European
instruments, and others using Canadian
ones. A second scries of general pro-
grams, “Récital d'orgue,” is broadcast
on Fridays at 1 pm and repeated on
Sundays at 12:30 pm. Filteen FM sta-
tions throughout Canada are participat-
ing in the broadcasts.

A uvmque center lor graduate
iderdiscoplinary study in Liturgy,
theology, music and the arts,
based in the Divinity School
and the School of Music

at Yale University

"The compassionate artist has ofien been
the best minister within our society,
and the institute is dedicaled
to nurturing thot rele.”

Yale

lon D Baley
director
Institute
of
Sacred

Music

Yale Institute of Sacred Music
40% Prospect Sireet

New Haven, CT 06510

203 438 215

CONCORDIA COLLEGE

7400 Augusta Street / River Forest, Illinois 60305
Thomas Gieschen, Chairman, Music Department
MASTER OF CHURCH MUSIC DEGREE PROGRAM
1980 Summer Session Course Offerings

Five Week Session: June 16 to July 16
Historic Rites of the Western Church (Schalk)
Studies in Worship: Theclogy and Music ( Heinitz-Schalk)
Literature of the Organ (Gotsch)
Johann Sebastian Bach (Waldschmids)
Studies in Music History: The Renaissance (Rimbach)
Modal Counterpoint (Hillert)
Music Theory Review (Bunjes)
Studies in Music Education: Orff Methods and Techniques
(Hildner)
Teaching Children to Read Music (Hildner)
Music Education for Lower Grades (Zeddies)

Two Week Session: July 17 to July 31
Diatonic Techniques in Contemporary Choral Music (Hillert)
Organization and Supervision of Music Education (Zeddies)
The How, When and Why of Chanting for Worship Leaders
(Schalk)

One Week Session: July 21 to July 25
Handbells for School and Worship (Adrlene Kolb}
Repertoire for Handbells (Charles Kennell)
Arranging Music for Handbells (Mary McCleary, Pres.,, AGEHR)

August 4 to August 8
Music in Early Childhood Education (Zeddies)

Applied music in organ, piano, and voice is available throughout these
sessions.

Other degree programs include: Bachelor of Music, Bachelor of Music
Education, Bachelor of Arts.
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Here & There

HEALEY WILLAN, CANADA'S FIRST (MTERNATIONALLY KNOWN
COMPOSER, WAS DORN [N BAELHARL, SURAREY, ENGLAND, AND CAME
TO CANADA IN QI HE TAUGHT AT THE TORONTQ CONSERVATORY

OF MUSIO AND BECAME PFROFESSOR OF MUSIC AT THE UNIVERSITY
OF TORONTO. FROM 1021 TO (065 HE WAS ORCANIST AND CHOIRMAS-
TER AT THE CHURCIE OF ST. MARY MAGDALENB, (ANGLICAN

HE CONSIDERED HIS'SPECIAE JOB IN LIFBT WILLAN

MUSIO FOR THE CORONATION OF QUEEM ELIZAD

H 1§y HIS

NUMEROUS WORKS INCLUDED OPERAS, SYMPHONIES, A PIANO

CONCERTO, ORGAN MUSIC, MASSES AND MOTETS: HIS

REAT-

EST AND MOST ENDURING WORKS, HOWEVER, WERSB
THOSE HE WHOTE FOR THB CHURCH.
TORONTO HISTORICAL BOARD
1980

The centenary of the birth of Healey Willan was observed at the Church of

St. Mary Magadalene (Anglican

in Toronto, Ontario, during February. An

historical plaque (above) was unveiled on Feb, 17 at the church in the presence
of church and civic dignitaries. Francis Jackson, shown below at the console
of the newly refurbished and enlarged Ilealey Willan Memorial Organ, was
heard in recital on Feb. 12, 13, and 14, when he played the following works:
Five Preludes on Plainchant Melodies, Willan; Sonata in E-Flat, Bairstow;
Toceata, Chorale, and Fugue, Op. 16, Jackson; Introduction, Passacaglia, and

Fugue, Willan.

Works of American composer Ken-
ton Coe will be featured in a contem-
porary music festival at Virginia In-
termont College in Bristol on April
15. The compositions will include two

cantatas, “‘Celebration Hymn” and
“The Handwriting on the Wall,” hoth
for keyboard, brass choir, and choral
ensemble; “Burlesque” for two pianos;
and “Fantasy for Organ.” The last
work was commissioned by the col-
lege and is dedicated to its organist,
Stephen Hamilton, who is premiering
the scorc this season. A student of
Hindemith and Quincy Porter at
Yale University,, Mr, Coe later studied
in Paris with Nadia Boulanger. His
first opera, “South,” was performed
at the Paris Opera, and his music for
a documentary film on James Agee
was recently premiered at the Ken-
nedy Center in Washington.
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Joseph Stevens has performed the
complete harpsichord music of J. S.
Bach for the Bach Society of Balti-
more, in a series of fourteen recitals
which began in 1966 and concluded in
1979. The programs excluded most
transcriptions and works of doubtful
authenticity, but embraced both parts
of the Well-Tempered Clavier, French
and English Suites, Partitas and Toc-
cates, Inventions and Little Preludes,
Goldberg Variations, Italian Concerto
and Chromatic Fantasy, Concerto in
D after Vivaldi, Four Duets, Varia-
tions in Italian Style, Capriccio on the
Departure of a Beloved Brother, and
miscellancous suites and preludes and
fugues. For the first ten recitals, a
1957 Hubbard & Dowd after a 1769
Taskin was used; a 1975 Mark Arler
after a 1745 Dulcken was played in
the last four.

Summer Activities

As in recent years past, THE DIAPASON
will publish this column of information re-
gording summer music octivities for the next
several months. The range, scope, and length
of the various workshops, conferences, festi-
vals, and the like is considerable; these
listings should appeal to mony tastes and
obilities. In addition to musicol volue, some
of the activities provide the opportunity for
travel and recreation. Potential travelers
should explore early informotion on the
various discount flight plans thot apply ot
certain times and places.

Readers are invited to peruse this column
and write the appropriote persons for fur-
ther information. Evenis are listed within
eoch catagory by dote,

EUROPE

Boxhill Music Festival, Dorking, Surrey,
England, June &-8. Three programs will take
place on three successiva days at Cleveland
Lodge, where there will also be an exhibi-
tion of musicol instruments ond music of
the pericd. The programs will be devoted to
J. 5. Boch (Birgit Marcussen, organ; Susi
Jeons, harpsichord ond clavichord; Jenefer
Shell, mezzo-soprono; David Jones, oboe
d’'omore; Louise Williams, violin); composers
associaled with the locality (the some artists
in works by Purcell, Burney, March, Gol-
liard, Mozort, Storace, Mendelssohn, ond
Ouseley); and baroque works by the some
artists with period instruments and low pitch,
Information may ba obtained from the Sec-
retary, Boxhill Music Festival, Cleveland
Lodge, Dorking, Surrey RH5 68T, Englond.

International Summer Acodemy for Organ-
ists, Hoarlam, The Netherlands, July 4.20.
More complete information is given in o
notice on p. 2 of our Feb, issue. Detaills may
be obtained by writing Stichting Internation-
al Orgelconeours, Townhall, 2011 RC Haar-
lem, The Netherlands.

Residential Summer Course for Overseas
Church Musicians, Royol School of Church
Music, Croydon, Englond, July 7-Aug. 1B.
The course will include prodical work at
Addington in all ospects of church music:
choir rehearsal techniques, choral conducting,
organ playing, service accompaniment, key-
board skills. Resident tutors will be Richard
Seal, John Rutter, Ivor Keys, Allan Wicks,
ond Peter Hurford. There will olso be visiis
1o cothedrals ond musical events. Applica-
tions ond deposit should be made by April
14, Write The Royol School of Church Music,
Addington Paloce, Croydon CR? 5AD, Eng-
land.

Organ Seminar, University of Siena, ltaly,
July 16-Aug. 20. Sessions ond concerts will
be given by Giordano Giustarini of the fac.
ulty of Session Senesi per lo Musica e |'Arte.
Original organs from 1517 to the present
will be uvsed ond ocademic credit is ovoil-
oble. Information and applications are avail-
able from 5.5.M.A. Director, 2067 Broadway,
Suite 47, New York, NY 10023 (212/580-
2800).

10th International Course, Romainmotier,
Switzerland, July 20-Avg. 3. Guy Bovet and
Lionel Rogg will be the faculty for the
course, In which works by Bach, Dondrieu,
Fronck, Frescoboidi, Grigny, Mendelssohn,
ond Muffat will be studied. For information,
wrile Lo Maison du Priour, 1349 Romainmo-
tier, Switzerland.

Organ Tour IV, Northern ltaly, France,
Nerth Germony, Helland, July 24.Aug. 7.
Harald Vogel and Kloos Belt will lead this
tour, sponsored by Westminster Choir Col-
lege in cooperation with the North German
Organ Academy. Repertory from five cen-
turies will be performed on original instru-
ments In demonstrations and recitals, Joan
Lippincott will be the coordinator. For bro-
chure ond opplication, write Summer Ses-
sion, Westminster Choir College, Princeton,
NJ 08540 (609/924-7418),

Sixth Harpsichord Week, Bruges, Belgium,
July 26-Aug. 3. Mora complete information
is given in a notlice on p. 9 of our Feb.
issue. Details moy be had by writing Festival
van Vicondersa-Brugge, C. Manslonstraat 30,
B-8000 Brugge, Belgium.

Summer Academy J. §. Bach, Stuhgart,
West Germany, July 26.-Avg .10. The ocod-
emy theme will be “Bach and his sons;” con-
certs, seminars, and mosterclosses will be
given by o number of faculty in vocal, in-
strumental, and musicologeal areas, Amang
them will be Helmuth Rilling (conducting},

Zuzana Ruzickova (harpsichard], Colin Tilney
(harpsichord), and Hans-Joachmi Erhard (con-
tinuo). Academic credit is available. Write
Summer Academy Johann Sebastian Boch,
Att: Royce Soltzman, School of Musie, Uni-
versity of Oregon, Eugene, OR 97403,

CANADA

Summer Organ Academy, St. Joseph's
Orafery, Montreal, Quebec, June 23-July 4.
Masterclasses on Bach, the clossic French,
ond the Romontic repertory will be taught
ot this second annual academy by Raymond
Dovelvy, using the large Beckerath organ.
There will be dally closses, with practice
facilities ond recital opportunities. Applico-
tions must bg received by May 1. For bro-
chure, write Anthony King, Ceordinator,
Summer Organ Academy, St. Joseph's Ora-
tory, 3800 Gueen Mary Road, Montreal,
Quebet, Canade H3V 1H6.

UNITED STATES

Church Music Seminor, Volpaoraisa Univer-
sity, June 9-11. Because the summer Lutheran
worship and music institutes have been dis-
continued, the Valparaiso seminar has been
expanded to five doys and will offer daily
choral ond organ classes, Mourice Skones
will conduct the choir, Russell Saunders will
give organ masterclasses, ond Avis Evenrud
will demonstrote children’s cholr techniques.
Lectures will be given by Daniel C. Brockopp
ond William Eifrig. Further informotlon is
ovailoble from Alice Baehler, Department of
Musie, Valparaiso University, Valparalse,
IN 46383,

Church Music Workshop, Indiana Univer-
sity, June 9-13. To be held in Bloomington,
this workshop will be o joint effort of the
university and Westminster Choir College.
Faculty will be Wilma Jensen, Oswald Ra-
gotz, Roberi Rayfield, Charles Webb, John
Kemp, Helen Kemp, Erik Routley, Ray Robin-
son, and Frederick Burgomaster. For further
information, write Special Sessions, IU School
of Music, Bloomington, IN 47405,

Organ Seminars, Wallingford, CT, June
15-28. Masterclasses, lecture-demonstrations,
and concerts will be given at the Choote
Rosemary Hall sessions by Bernard Logacé
and Roberta Gary. Information on this 12th
annval event is ovailoble from Duncan Phyfe,
Seminar Director, Choote Rosemory Hall,
Woallingford, CT 06492 (203/269-7722, ext.
331}

5 Session C , Concordia Col.
lege, River Forest, IL, June 16-Aug. B. Five-
week, twoweek, and one-week sessions will
include courses on organ literoture, Bach,
ond church music. Arlens Kolb, Charles Ken-
nell, and Mary McCleary wil lead a session
on hondbells, July 21.25, Further informa-
tion is avaoilable from Thomas Gieschen,
Chairman, Music Depariment, Concordia Col-
lege, 7400 Avgusta S5t., River Forest, IL
60305,

National Biennial Convention, American
Guild of Orgaonists, Minneopolis/5t. Paoul,
MN, June 158.20. Convention booklets have
been moiled to Guild members and further
information will oppear slsewhers. Write
V. W. Beck, Registrar, AGO B0, P.O. Box
4432, 5t. Paul, MN 55104,

Organ Institule, House of Hope Preshy-
ferion Church, S5t. Paul, MN, June 21-25.
This institute is timed to follow the AGO
convention so thot atlendance is possible at
both, Harald Vogel and Fenner Dougloss
will be the foculty, using the new Fisk or-
gon; there will ba masterclasses, lectures,
and recitals, Accommodations can be ar-
ranged. For details, write House of Hope
Organ Institule, 797 Summit Ave., St. Paul,
MN 55105.

Church Music Workshep, Winooski, VT,
June 22.27. Organist McNeil Robinson from
the Church of St. Mary the Virgin In New
York City will be the guest clinician. Fur.
ther information is oavilable from Music De-
partment, St. Michael’s College, Winocoski,
VT 05404,

Organ Masterclasses, University of Ken-
tucky, June 23.24, Arnold Blackburn and
Gerre Honcock will deal with 19th. and
20th-century masterworks; Mr. Hancock will
play a recital. For further information, write
Office of Fine Arts Extension, Fine Arts
Bidg., Room 5B, Univ. of Kentucky, Lexing-
ton, KY 40508.
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Letters
(continued from p. 3)

Of course, those parishes and mon-
asteries in the US. that continue 1o
celebrate at least an occasional mass in
Latin (using the new liturgical books)
are few and far between. Nevertheless,
they do exist . . . In certain other coun-
trics (e, Austria and England) par-
ishes and monasteries which celebrate
mass in Latin, according to the “new
order”, are somewhat more common
than in this country. (These parishes
and monasteries should not be confused
with those small reactionary groups who
continue the illegal use of the 1570
“Tridentine Rite”, ¢.g. the followers of
Archbishop Lefebvre in France) Al
though some bishops and diocesan litur-
gical commissions have claimed other-
wise, the truth is that a parish does
not need special permission from their
hishop or the Vatican to celebrate mass
in Latin, so long as the New Order of
Mass m the 1970 Latin Mussal of Paul
'F is used.

Today the Roman Catholic Church
is entering a new era of reconcilation,
as she attempts 1o heal the wounds
and rifts caused by 15 years of haphaz-
ard reform. It is to be hoped that the
clergy, as well as liturgists and diocesan
liturgical commissions, will catch this
spirit — indeed, the Spirit that was
present it Vatican Council II — and
embrace a more liberal attitude regard.
ing the use of Latin. The languages of
the Roman Rite — both Latin and ver-
nacular — would then serve as a sign
of the Church's unity as well as her
diversity. Only when this happens will
the musical heritage of the Roman
Catholic Church once again be allowed
to flourish.

Christopher M. Schaefer
Seymour, Cennecticut

IR-Tempered Hydraulis

For the past several years, one sces
with increasing frequency varjous and
sundry specifications  designed in the
style of North German Baroque and
other classic schools of pipe organ de-
sign. Onc will not be surprised, one day
in the not too distant future, to see a
highly touted design of a hydraulis, de-
signed after one from the time of em-
peror Nero, tuned lo an obscure tem-
perment. Naturally this will be dedi-
cated by a noted European authority on
pipe organ history, follewed by an
erudite panel discussion. The cutcome,
of course, will be a declaration that the
neo-baroque instruments of the 1970's
arc out of style and that we must go
back tn even carlier ones in order to
really know what early organ music
sounded like. However absurd this may
seem, back in the more recent decades
of the "40s, 50 and '60s G. Donald Har-
rison atid other huilders developed an
instrument that is now considered by
many as “old hat". Although there are
those who disagree, these organs were
capable of playing the bulk of the liter-
ature authentically.

For years organists lamented the fat,
harsh, blatty reeds of older organs. Over
the years builders developed reeds of
great refinement: scintillating trompettes
in the Swell organ were clean and bril-
liant and yet placed where they could
be controlled. What's more, they stayed

in tune, but they were on higher pres.
sure, to the dismay of the baroque en-
thusiasts. Today proponents of neo
classic instruments nsist that such reeds
be placed in the Great organ on low
pressure, preferably en-chaumade. The
Swell frequently reverts to the baroque
Brustwerk, with short-length reeds rem-
iniscent of the same. Flat pedalboards
are again becoming popular, along with
cone tuning to unequal temperaments.
The smaller varictics of these organs
have a large Great or Haufrtwerk with
a big mixture and a2n en-chamade trum-
pet, and, because of low wind pressure,
the recd tongues have to be tissue-
paper thin so they don't stay in tune
and obliterate everything else. The
former Swell screams, snarls and buzzes;
of course, celestes are allowed only in
extreme circumstances when an  en-
closed division is provided for, The
tremulant must shake the whole or-
gan, and all the fluework must chiff —
from the prinzipals 1o the gemshorns.
A majority of these instruments, in-
stalled by almost every small builder,
come out of the same European sup-
plier with chests made of particle-board.
The list could go on forever.

So now that a church has invested
a six-figure sum in an “authentic” nco-
classic organ, what happens when the
Tector requests a Stainer anthem or the
family of the principal benefacior re-
quests a Franck chorale. A well-designed
and .voiced American classic organ does
play carly music authentically, and,
even though most of them have electro-
puneumatic action, they come closer to
sounding like Silbermann or Schnitger
than most of the European imports.
One supposes that our modern-day mu-
sical geniuses can and do figure out
ways lo get through the Stainer and
Franck picces on their tonally-limited
throw-backs, but the average church-
goer is not so pleased with the resulls,
Perhaps it might be more desirable 1o
perform one limited school of music a
little less “authentically” than to not
be able to play a good authentically in-
spiring church service and a  well-
rounded recital program.

Sincerely yours,

Raymond E. Churchtown
5t. Louis, MO

Dupre Works Requested

Two of Marcel Dupré’s works for or-
gant and piano are out of print: Ballade,
op 30, and Sinfonia, op. 42, both for-
merly published by H. W. Gray. If any
reader could sell or loan me copies, 1

would be extremely grateful.
Prof. Hugh J. McLean
Faculty of Music
University of Western Ontario
London, Canada N6A 3K7

STHEODORE PRESSER CO.
BRYN MAWR. PA 19010
Sacred Organ Music
from Coburn Press

“Fine editions for the church
musician.”

THEOOORE PRESSER CO.
now Exclusive Distributor!

COLLECTIONS ——

ed. Peler Pindar Stearns
MUSIC FOR THE MANUALS
for Organ gll‘!]ooul Pedals

Peter Pindar Stearns
TWENTY HYSI;AOIA PRELUOES

SOLOS

Lamar Friend
MEDlTATIOsI;I 5lf]OH ORGAN

Thomas Middieton
TWO SHORT PIECES FOR ORGAN
(Evensungg Psenediciion)

Wesley Pease
CHORALE-VARIATIONS
on an Orsiglggl Theme

Peter Pindar Stearns
PASTOHAI.SE‘ !—'DDH ORGAN

Yehudi Wyner
TWO PRELUDES ON SOUTHERN

HYMNS
$2.50

Available frem your faverite dealer,
or direct from DEPT, 2DX.

GUILOBNSTEW & ¢,

C-HST. 1877~

SAN FRANCISCO

ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST
136 Pages, Hiustrated $17.50
Hard Cover

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, lHustratad $17.50

BOTH FOR $30.00

KLAIS: THE BAMBOO ORGAN
292 Pages, lllustrated $30.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier

162" x 23%a" 3 for $7.00
All items postpaid when check
accompanies order.
(Ohio residents add 4.5% sales tax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Chio 43015

BULLETIN

Arthur Poister, noted Americon or-
ganist and teacher of organists, died
in Raleigh, NC, on Feb. 25, after an
iliness of several months. Tributes te
him will follow.

ORGAN SEMINARS ‘80

Twelfth Season, June 15-28
Wallingford, Connecticut

BERNARD LAGACE and ROBERTA GARY
Master classes—Lecture-demonstrations—Concerts
For information write:

Duncan Phyfe, Seminar Director
Choate Rosemary Hall
Wallingford, Conn. 06492
Phone (203) 269-7722, ext. 331

Disques du Solstice (Franee).

T0DD WILSON

Winner
GRAND PREX DE CHARTRES
1978

ANNUAL COMPETITEON, 1st Presbyterian

Church, Ft. Wayne, Indiana
1m

ORGAN COMPETITIGN, 1st Congregational

Chureh, Los Angeles
1915
AGO Regional Competition
1973, '15, '11

A new recording of works by Charles Tournemire played
in the Chartres Cathedral has just been released by
European tour August-October 1980

“His playing . . . war eipecially worthy of nole
lar iy imcistve arliculalion and fiery 1pint,*

“Mr. Wilion played the entire pmimm with pmagina-
tive registralion, steadiness of thyt
and absolute prectsion.”

“It wes ar if the organ suddenly became a new
insfrument
posubilities.””

AVAILABLE FOR RECITALS.

Call o1 write w:

Dircctor of Music

Collingwpod Preshyterian Church
2108 Collingwood Blvdl.

Toledo, Gluo 43620

419-243-7871

MUSIC, The AGO Magazine

m, clarity of line,

The B'ade, Toleds, Ohio

full of unlimited sound sources and

Journal-Gazette, Ft. Wayne, Indiana

MARCH, 1980
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Schlicker

SCHLICKER ORGAN CO. INC.
1530 MILITARY ROAD, BUFFALO, N. Y. 14217

Organ Music from
Limburg Cathedral

performed by Almut RéRler

Nicolaus Bruhns: Praeludium e-moll
1. 8. Bach: 3 Chordle aus dem Orgelbiichlein and Toccata und Fuge d-moll
Cesar Franck: Choral Nr. 3 in a-moll
Jehan Alzin: Variations sur un théme de Jannequin and Litanies
$9.50 postpaid per stereo disc.

Massachusetts residents please add 45 cents per disc for state sales tax.
Canadian residents please add $1.00 for postage.

TELESON-AMERICA

333 Beacon Street, Boston, MA 02116

TOP QUALITY

VOICING & RESTORATION SERVICE

12 years experience voicing with

REE

two prominent supply houses

Send or phone for special price list effective till 1 May 1980

References available upon request.

CHARLES R. OIESEN

Rt. 1, Box 806, Stuarts Draft, Virginia 24477
703-337-3666

+ SIMPLICITY = ACCESSIBILITY— RELIABILITY—-TONAL SUPERIORITY—DURABILITY- QUALITY

AUSTIN ORGANS, INC.

ORGAN ARCHITECTS AND BUILDERS

|

-

SCIENTIAR ARTEM WA DjUvaT

L
)

Since 1893

156 WOODLAND STREET- HARTFORD, GT. 06105 (203)522-6293

MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA
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Conversation
(continued from p. 1)

T've played a tremendous number
of first performances — recently I
did eight in one month — and
probably the most interesting work
that T have done is by Charles
Camilleri, called Missa Mundi.

Of which you gave the premiere,
I believe. 4

He's just finished another for
me, His music is interesting be-
cause it comes from the “root and
branch” tradition with its use of
normal notation, although it is used
in a new way, where for instance,
you have rhythms treated as Afri-
can rhythms and so forth, but at
the same time the music has shape
and form.

James Stevens is another inter-
esting new composer. Fle has writ-
ten a lot of film music and a work
called Amo cgo sum in which the
audience is called upon to chant.
I played it in a rather different en-
vironment, in a Northern cathedral,
and they didn’t chant.

Northern reticence, eh?

Yes, I'm afraid so.

Anything else?

No, I am not particularly keen
on music for organ and tape, be-
cause the tapes seem to contain
parts which could have been played
or vice versa, and there doesn’t seem
to be any special reason for using
the technique. But T have played
the work of William Bolcom, many
times, and I feel that his use of this
device is very exciting.

Do you think, from what you
hear as you travel around, that the
standards of performance are im-
proving?

They're going up, but I'm wor-
ried about the polarization of move-
ments. Movements if not held in
check can just become another arm
of the avant-garde, because you
either get extremism or a group of
people who just like something their
way. For instance, you hear people
talk about a Romantic revival . .,
this is just a form of nostalgia.
There was not the necessity for re-
viving the music as there was, for
example, baroque music, for we
had not completely forgotten the
period. It has been with us always,
so why a “movement”? Why can’t
people just play the music? It is
the same with tuning. Every time
someone takes up a cause they go
just wild, as with tunings, not un-
derstanding the tunings but insist-
ing on them just the same.

I think that this happens not only
in the field of organ music but in
all musical disciplines. . . .

I'm sure 1t does, but I do think
that we ought to be aware of it.
With an instrument such as the or-
gan, which has a slightly precarious
existence anyway, we really can’t
afford it.

You are certainly right about
that.

If one is to play the Romantic
repertoire, then play the best of
Reger, the best of Liszt and Frank,
and so on — properly. But people
tend to say “Oh, we can't pro-
gramme Bach because of the great
Romantic Revival,”” and that’s
sloppy thinking. All music from Or-
lande di Lasso to Camilleri has
been written along the same prin-
ciples. Tt all has things in commeon,
things like rhythm, I think we tend
to forget that altogether, simple as
it may sound, We must just look at

the entire repertoire from a musical
point of view, but so often we don't.
We get a little bit of information
and take a standpoint.

Do you find that these “cults”
which espouse new causes more
often than not spring up in North
America?

I think that they flourish in
America, because Americans are
ahways open to new ideas . . . they
will say “why not?” (a wonderful
phrase) and try something new, as
opposed to here, where you will
get “Oh, I don't think so . . .” and
then you have to persuade them. 1
love American audiences and stu-
dents for their open attitudes, but
it is a dual-sided coin, in that it has
good and bad effects. I do think
that there can be found in America
a slight inferiority complex which
is totally undeserved. All this has
got in the way of improving per-
formance standards. In adjudicat-
ing competitions, and indeed in
teaching masterclasses, T am struck
by the way in which extramusical
considerations have inhibited par-
ticipants so that there is a lack of
projection of the music.

Can the youth of the participants

have anything to do with this? You
were a precocious performer quite
young, but I don’t think that this
is the norm, yet competitions arc
for younger and younger perform-
ers. Aren’t young artists perhaps
being pressured by a world gou-
erned by competitions where one is
expected to play loud and fast and
learn all the notes without learning
much about the music?
That is partly true, but they are
not even Jearning all the right notes
too well. We've hopefully gone
through the stage where we said
“heart” was more important than
wrong notes. It has reached the
point that people are loath to criti-
cize sloppy performances. Of course,
there will always be slips in per-
formance, but the right notes are
important and should be learned
first. How does one arrive at the
right tempo without first having
done this?

What about standards of instruc-
tion as you see them?

Well, it is really the awful pro-
pensity of people who haven’t quite
made it as pianists who say to them-
selves I'l] take up the organ . .
who are occupying teachers’ time
and pulling the standard down. 1
make a point of saying wherever
I go that departments of music and
private teachers should accept as
students only people who have one
or two or three piano concertos un-
der their belts. If we are going to
have any self respect, there's the
standard.

Puve heard it said that there are
just too many organ recitals and too
many people playing. Do you find
this to be credible?

There definitely are. And it
causes audiences to stay away.

Personally, I think that here in
England, the problem of lack of in-
terest lies in the fact that people
hear the organ in church and are
turned off. I have a number of
friends whe wouldn’t dream of go-
ing to an organ recital because they
associate the instrument with being
bored to tears in church services
where the organist droned out im-
provisations to accompany the
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movements of the choir and clergy
— a kind of ecclesiastical musak. 1
don’t think the same kind of atmos-
phere exists in American churches.

No, it's always lively, with the
hymns taken at a brisk pace, and
the organ is not used so much to
cover up other activity. I don’t
play for church services. I found
mysell to be temperamentally un-
suited to it — I just can’t begin
when a red light comes on, for in-
stance. I was once in a church po-
sition for three weeks but I just
couldn’t get it right and I won’t
treat music that way. It is like tak-
ing the “To be or not to be . . .”
speech from Hamlet and just as
you are getting to the punch line
having to stop and go on to some-
thing else. Of course it’s deplorable
that the church, which used to be
the cugtodian of all the arts now
puts, music in the background.

Perhaps the doctrine that music
is to be used in the service of the
Lord is a depressant where music
in the church is concerned.

More likely, the people who em-
brace this doctrine don’t under-
stand what “the service of the
Lord” is, The goal of spiritual man
is to achieve perfection and most
people do themselves and religion
a great disservice by saying it is un-
attainable, therefore why try? To
use anything second-rate in a
church service ought to be consid-
ered unforgiveable. What’s more,
il the Christian church above all
practiced the teaching of the One
upon whom their faith was found-
ed, they would have confidence
that the means would be forthcom-
ing and would set and attain the
highest standards. The people who
attend church services need the
spiritual food of first-class music
on [irst-class organs.

Well said. Now let’s talk about
design and construction. You are
obuviously an advocate of mechani-
cal action organs which are well-
balanced and not just copies of old
instruments but well-thought-out
and designed for the room they are
to play into and the music which
is to be played on them. Your views
on the subject have been published

time and time again.

I became an organist only after
playing my first tracker-action or-
gan. I found that I could do things,
achieve effects which I had spent
hours working on at the piano, and
that I could not do on electric-
action organs. But a tracker action
that is heavy, sluggish, and impedes
playing is useless. I'm not one who
advocates any tracker action just
for the sake of the action. There
again we have this awful polariza-
tion in the organ world. The music
must again be the major considera-
tion. As to design, it is imperative
to know the type of music one wants
to play and be content with that,
but it is absurb to say, for instance
that an organ must not have a top
G or must not have strings. That's
more muddled thihking. Things
like the proper balance between di-
visions should be achieved. If an
organ is three-manual one should
be able to play three-manual music
on it, and so on.

What about French organs. Don’t
they seem to be the ideal medium
for just about all the repertoire?

Well, they certainly sound excit-
ing, but in the German repertoire,
for instance, there is not the char-
acter of the divisions to be able to
play properly, say, the F-Sharp Afi-
nor Prelude and Fugue of Buxte-
hude. Each division of the German
classic organ had its own character,
and the opening of this piece should
begin on the extrovert positiv, the
next section on the noble, haughty
hauptwerk, and so on. Then the
character of the music is brought
out and its relation to the instru-
ment is apparent.

And on that note, after the usual
amenities, we ended our talk, as
Gillian Weir had then to drive back
to her home in Reading, in Berk-
shire, some forty miles from Lon-
don. And this after a day of re-
cording for the BBC and granting
me this interview. She was soon to
leave [or Meclbourne to be Artist-
in-Residence at the University there
for two months, then to Fort Col-

lins, Colorado, in June, which she
{Continued overleaf)
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PIPE ORGAN BY
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Compactinsize...large |
in tonal flexibility, the
Rodgers Cabinet Organ
adds new dimension to
classical organ perior-
mance for the church,
university setting,
teacher, or serious stu-
dent of the organ.
Designed o accommo-
date installation in a room
with 8’ ceilings, the Rod-
gers Cabinet Organ is
reminiscent of early 17th
and 18th century design
characteristics, where
emphasis is ptaced on
unity, balance and op-
limum performance. But WS -
through the wonder of
electronics, permitling
such additional console
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luxuries as celestes and  performing music of all budgets — makes this
expressive reeds and periods. This kind of tonal ~ combination of traditional
flues which function as versalility — within the pipes and modern elec-
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a monthly for the organ, harpsichord, and church musie
since 1909

380 Northwest Highway
Des Plaines, Illinois 60016
(312) 298-6622

T'he Tracker Organ Revivg

inAmerica

A bilingual reference-compendium ecom-
pited and edited by Prof. Dr, Uwe Paps
Among the contenis: articles hy Joiin Fes-
perman, E. Power Diggs, Noy RNedman,
Josef vom (Olatter-O%ts, Qeorze Rezeman
and Alan Laufman, atles Fihik, and
James Louder and Hellmuth Wolff
Opus lists of 98 erganbuliders
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the larga 2 to 4 manual Instruments
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438 pages In all
Make ehecks payabis te Dr. Uws Pape
$35.00 postpald: order from
Visser-Rowland Associates, Inc.
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. 8T. JOHN'S EPISCOPAL CHURCH
MONTGOMERY, ALABAMA

THE WICKS ORGAN COMPANY

HIGHLAND, ILLINOIS 62249
Pipe Organ Craftsmen Since 1906

Member of the International Society of Organ Builders

THE ORGAN in the
gallery of this
historic church
was recently
completed with
the installation
of the Riick-
Positlv.
Bruat Rick Positiv
16" Quintade B" Grobgedeck!
8’ Diapason 8" Rehrllcete
B Spitzitoete 8" Quintade
4 Detave 4" Gedecktlioele
4" Spitzlcete 4" Principal
4° Nachthorn 2" Printipat
2273 Quint Il Sesquialtera
2" Principal n Zimbel
2" Nachthom 8 Rohrschalmei
1375 Terz 8" Spanish Trumpet
I Rauschpigile Tremolo
IV Mixture Zimbelstern
Swall Padal
8" Rohriipete 16' Diapason
8" Viole de Gambe Celeste 16" Quintade
4° Principal B' Principal
4" Hohtfioele B* Spitzlioete
4 Gemshomn 4" Choratbass
22/3 Hasal 4" Nachthorn
2" Dclavim IV Mixture
2' Hohillosle 32" Sordun
11/3" Larigot 16" Posaune
1" Kiein Oktave 16" Fagol
16" Fagoito B" Trompette en Chamade
B' Trompetie en Chamade 4" Kepliregal
8" Koplregal
Tremolo
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DELAWARE ORGAN COMPANY, INC
252 Fillmora Ave.
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ROCHE ORGAN CO., INC.
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RANDALL S. DYER
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ORGQAN BUILDERS

L. W. BLACKINTON
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380 FRONT BT.
EL CAJON, CA, 82020

HARVEY & ZIMMER]
| Tracker Organ Designers and Buikders |

R0.Box 222128 Dallas, Toxas 75222

I 2141048-3483

AVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833
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ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18062
(215) 9463561

PIANO TUNING
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New Organs

|
L

Lynn A, Dobson®* Lake City JA, has
completed a I-manual and pedal organ
of 8 ranks having mechanical action for
Bethlehem Lutheran Church in Cedar Falls,
IA. The casa is of white oak with pipe-
shades, key cheeks, and ﬂor jambs of
walnut. Stop levers and pedal sharps are
of Padauk, and the Gedackt is constructed
of poplar. The instrument has a steel sup-
porting structure fitted with casters which
allow the organ to be moved easily. Wind-
pressure is 55 mm. Marilou Krahenstein
is music director and organist for the
church.

*Lynn A. Dobson, member, American
Institute of Organbuilders.

MANUAL
Gedackt B 56 pipes
Prestant 4' 56 pipes
Rohriicte 4' 56 pipes
Octave 2' 54 pipes
Mixture 111 188 pipes
Rankett 18" 54 pipes

PEDAL
30-note pedalboard
permanently coupled

Fritzsche Organ Co*, Allentown, PA,
has completed a 2-manual and pedal or-
gan of |5 ranks for Redesmer Lutheran
Church in Columbia, 5C. The diagonal-
corner installation, with Great and Pedal
exposed, makes full use of the square
sanctuary. Robert Wuesthoff of the firm
collaborated with Mrs. Joan Kisar of the
church on the design.

*Robart O, Wuesthoff, Patricia Hock-
man, members, American Instilute of Or-
ganbuilders.

GREAT
Principal 8' &1 pipes
Gedeckt Pommer B' 4] pipes
Octave 4" 61 pipes
Koppel Flute 4' &1 pipes
Fifteenth 2' &1 pipes
Fourniture 1V 244 pipes
Chimes

SWELL
Rohr Flute B' &1 pipes
Viola B' 61 pipes
Prestant 4' &1 plpes
Rohr Flute 4° 12 pipes
Nazard 2-2/3' 81 notes
Flule 2' 12 pipes
Larigot 1-1/3' b1 notes
Fagot 14" 12 pipes
Trompette 8 41 pipes
Hautbois 4' 12 pipes
Tremulant

PEDAL
Bourdon 18" 32 pipes
Lieblich Gedeckt 16' 32 notes
Principal B' 32 pipes
Flute B' 12 pipes
Octave 4' 12 pipes
Flute 4' |2 pipes
Super Octave 2' 12 pipes
Fagot 18’ 32 notes
Trompette B' 32 nofes
Hautbo's 4' 32 noles

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Watarfield Parkway
Lakeland, FL 33801 e (813] 665-4802

Slider Chest Organs

330 NORTH A ST., LOMPOC, CA,
83438

D. A. Flentrop Orgelbouw, Zaandam,
The Netherlands, has completed a I-man-
val and pedal organ for the Blessed Sac-
rament Chapel at the Cathedral of St.
Mary, Gaylord, MI. The instrument has
mechanical action, with a flat, siraight,
pulldown pedalboard. The manual com-
pass is 56 notes, that of the pedal, 27
notes. The organ is used for daily services,
small weddings and funerals, and chamber
music and recitals. Wayne Wyrembaelski,
music direcfor, played the dedication re-
cital.

MANUAL
Holpiip 8"
Quintadeen B'
Prestant 4'
Roerfluit 4
Gemshoorn 2
Cymbel 1.1]

PEDAL
pulldewn

Greenwood Organ Co. Charlotte, NC,
has built a 2-manual and pedal organ of
23 ranks for the First Baptist Church of
Brewton, AL. The instrument, designed by
music minister Leon J. Enzor and Norman
A. Greenwoed, replaces & 1954 Kilgen,
from which some ranks have been re-
tained.

GREAT
Principa! 8' &1 pipes
Bourdon 8° 61 pipes
Dulciana B' &1 pipes
Prestant 4' &1 pipes
Waldflute 4' 41 pipes
Doublette 2 &1 pipes
Mixfure (19.22-26) 111 183 pipes
Cathedrai Chimes 21 tubes

SWELL
Rohrflute B' 41 pipes
Salicional 8' bi pipes
Voix Celeste (TC} B' 49 pipes
Principal 4' &1 pipes
Spillflute 4' §1 pipes
Nasard 2.2/3" 4| pipes
Flageolet 2' 51 pipes
Larigot 1-1/3* 61 pipes
Trompette B' 561 pipes
Krummbhorn 4' &1 pipes
Tremolo

PEDAL
Bourdon 1&' 32 pipes
Lieblich Gedeckt 14’ 32 pipes
Octave 8' 32 pipes
Bourdon B' 12 pipes
Choralbass 4' 12 pipes
Flute 4 12 pipes
Octavin 2° |2 pipes
Double Trompette 18’ 32 pipes
Trompete B' 12 pipes
Ciarion 4’ 12 pipes

Conversation

{continued from p. 17)
mentioned, then back to Australia
in August, to the US in October —
and on it poes. With her base here
in England, Gillian Weir seems
nonetheless to be a citizen of the
world, a place in which her exper-
tise is much in demand.
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Visser-Rowland Associates* of Houston,
TX, have completed a 2-manual and pedal
organ of 24 stops and 38 ranks for The
Church of the Holy Spirit, Houston. The
instrument has mechanical key action and
eleciric stop action, and is supparted by
a ledge above the balcony, originally
planned for an electro-pneumatic installa-
tion. The encased organ has trackers which
exit through a glass-enclosed duct o the
defached console below. The internal
framework is structural steel, The winding
is steady, with equal temperament. The
glass shutters of the Brustwerk pivot al-
ternately in pairs.

*Jan Rowland, Pieter Vissar, members,
American Institute of Organbuilders.

HAUPTWERK
Principal B' (enfagade] &1 pipes
Rohriléte B' &1 pipes
Qktav 4' b1 pipes
Nachthorn 4' &1 pipes
Waldflcte 2' 61 pipes
Kornet V (TG) 220 pipes
Mixtur ¥V 305 pipes
Trompete 8" &1 pipes
Tremulant

BRUSTWERK

{enclosed)
Gedeckt 8' 4] pipes
Salizional 8 &1 pipes
Celesie 8' &) pipes
Printipal 4' &l pipes
Kleingedeckt 4" 61 pipes
Qlklav 2' &1 pipes
Larigot 1-1/3 &l pipes
Scharff ¥ 305 pipes
Rohrschalmei 8° &1 pipes
Tremulant
Zimbelstern 13 bells
(programmable)

PEDAL
Prinzipal 15" {enfagade) 32 pipes
Subbass 16" 32 pipes
Oktav B’ 32 pipes
Gedeckt B’ 32 pipes
Choralbass 4' 32 pipes
Mixtur 111 94 pipes
Posaune 14" 32 pipes

I-Pedal
N-Pedal
Coupling manual

Jan van Daalen, Minneapolis, MN, has
completed a 2-manual and pedal organ
of 12 stops and 15 ranks for Calvary Luth-
eran Church, Edina, MN, The instrument
has mechanical key and stop action and
is siluated in a remodeled balcony. It is
freestanding in an oak case with pedal
fowers on either side of the manual divi-
sions. Manual keys are ebony with acci-
dentals of ivory uplay. Keyboard ranges
are 5b notes and 32 notes. David Flenen
of Gustavus Adolphus College played the
dedication recital Oct. 28, 1979.

GREAT
Prestant B°
Roheflute B
Qclave 4
Quintadena 4*
Blockflute 2
Mixture IV

MARCH, 1980

BRUSTWERK
Gedackt 8'
Spillfluie 4
Principal 2"
Quint 1-1/3'
Trechier.regall 8'
Tremelo

PEDAL
Bourden 18

COUPLERS
Great to Pedal
Brustwerk 1o Pedal
Brustwerk to Great

Wicks Organ Co. of Highland, IL, has
installed a 3-manual and pedal organ of
51 ranks in the Wilson Music Center at
Glassboro State College, Glassboro, NJ.

The direct-electric action instrument is
installed in chambers one third of the
way back on each side of the auditoriunr
and |8 feet above the auditerium floor.
The enclosed Swell and Choir divisions
are on the left, whila the Pedal and un-
enclosed Great are on the right. The mov-
able drawknob console with remote con-
trolled combination action may be posi-
tioned on stage or stared off stage. The
college organists are Hoyla Carpenter
and Dennis Elwell, who also served as con-
sultant, and the dedication recital was
played by Virgil Fox on Oct. 4, 1978,

GREAT
Quintalon 18' &1 pipes
Principal 8' &1 pipas
Bordun 8' 41 pipes
Quintadena 8' 12 pipes
Octeve 4" bl pipes
Koppeliléle 4' &1 pipes
Super Octlave 2' &l pipes
Blockfléte 2' &1 pipes
Sesquialtera 11 {TC) 98 pipes
Fourniture IV 244 pipes
Trompete 8' b1 pipes

SWELL
Contra Vicle 18' 12 pipes
Viole de Gambsa B' 1 pipes
Viole Celesie B’ bl pipes
RohrilGte B' 61 pipes
Principal 4' b1 pipes
Nachthorn 4' 41 pipes
Nazard 2-2/3' bi pipes
QOctavin 2' b1 pipes
Plein Jeu 1111V
Basson-Hautbois 148" &l pipes
Trompette B' b1 pipes
Hautbols 8' 12 pipes
Clairon 4' b1 pipes
Tremulant

CHOIR
Gemshorn B' &1 pipes
Gemshorn Celeste [TC) 8' 49 pipes
Gedeckt 8' &1 pipes
Spitz Geigen 4' &1 pipes
Spillfldte 4' &1 pipes
Principal 2' &1 pipes
Nasat 1-1/3' b1 pipes
Scharff |V 244 pipes
Krummhorn B' &/ pipes
Tremulant

PEDAL
Principal 16' 32 pipes
Subbass 14'432 pipes
Quintaton 18* {GT) 32 notes
Conira Viole 16" [5W] 32 notes
Gross Quint 10-2/3' (5W)] 32 nofes
Octave B8' 32 pipes
Bourdon B° 32 pipes
Choral Bass 4' 32 pipes
Bourdon 4' 12 pipes
Fourniture IV 128 pipes
Contra Basson 32" [2 pipes
Bombarde 16' 32 pipes
Basson 18" (SW) 32 nofes
Trompetie B' 12 pipes
Basson B8' (SW) 32 noles
Regal 4' 32 pipes

We build contemporary
TRACKER ORGANS

Brunzema Organs Inc.

596 Glengarry Crescent South
Post Office Box 219
Fergus, Ontario Canada

N1M 2w8 (519) 843-5450

Builders of Fine Tracker and
Eleciro-Pneumatic Pipe Organs

Inquiries are Cordially Invited
W. Zimmmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD ¢ CHARLOTTE, N. C.

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

Casabant Ffreves Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St Hyacinthe, Quebec, Canada

Complete Pipe Organ Services

new organs rebuilding chimes mamntenance
serving
Texas Oklahoma Arkansas Louisiana

ffices in Pl d Housto
2512 Weslridge Drive S e t— g

Plano, Texas 75075 (214) 422-7337

3402 Blalock #3919
{(713) 460-0119 Houslon, Texas

4 D

J W WALKER>& SONS: L™
Meckhanioat Lodion Clpans in the bort Congdo liacliton,

American Representative: Dennis Klug
2953 Oxford Av., Lakeland, Florida 33803 Telephone: (813) 665-9105 y,

Associaled Organ DBuilders

Architecls@ Builders of Fine Organs

MI9C"SLNE Auburn, WA 58002 292] 8, J04sk Street Omaka, NE 68134
(206) 852.4866 (402) 393.4747
Represented in Canada by Heintzman Plano & Organ Company,

Kimée’c—-ﬁ[len, Ihne.

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473
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ROGER
GOODMAN

HARPSICHORDIST, TEACIIER

RECITALS, MASTER CLASSES
RESIDENCIES
1247 Judson, Evanston, 1. 40202

VICTOR HILL

Horpsichord ond Orgon

Willilams College
St. John's Episcopal Church
Willlamstown, Mass. 01247

/Mrz jn 'Fi]t ooD

HORDS - CL

BAO WEST CEDAR
FLATTEVILLE, WIS, Bas18

[a08] 348-8410

LARRY PALMER

Hearpsichord — Organ

Malmark Handbells

the mark of
tonal excellence

1
AN

Southern Methodist University

Organist-Cholrmaster

Far full information write or calls
Malmark, Inc. Dept, J

21 Bell Lane

New Dritain, A 14901

(215} 345-9343

Saint Luke's Episcopal Church

Dallas, Texas

LYNNE DAVIS

International

DAVID GD“DING Recitalist

FIRST PRIZE

THE TEMPLE ST, ALBANS

1975
CLEVELAND DHIO, 44106 | | 10 roe Blerre et Mario Cure
FRANCE
CARDL TETI

AN LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

Indiana University of Pennsylvania

Department of Music
indiana, Pa. 15701

RICHMOND, YIRGINIA

DAVID HEWLETT
MARSHALL BUSH

The Conservalory of Music
Cantrel Squore Winchester, New Hompshire

N G.CS5A

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hariford

“ S  Organist: CENTER CONGREGATIONAL CHURCH, Hariford

DAVID ROTHE,

California State University, Chico
St. Jahn's Episcopal Church, Chico

Organist  HHIVEEGH
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!
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La T

Recitals Workshops
P.O. Box 203 {916)- 345-2985
Forest Ranch B95-6128

California 95942
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San Froncisco Janke

New Janke Organ
iIn San Francisco

by David Britton

In June, 1979, Rudolf Janke of
West Germany installed an 11 stop-
13 rank organ in the San Francisco
studio-residence of David Britton, Mr.
Janke, who is well-known in Europe,
is gradually becoming known for his
work in this country. Of his ecight or-
gans in the United States, two are in
churches (Christ Episcopal Church in
Dallas, Texas, and the United Metho-
dist Church of Berea, Ohio). The re-
maining six are all privately owned
and range in size from a small posi.
tive to the instrument recently com-
pleted for Dr. Britton.

Born in 1930, Rudolf Janke began
his organbuilding apprenticeship in
1948 with Paul Ott in Gottingen. In
1952, he tock his journeyman exam
in Hannover. He remained with Ot
until he attended the Master School of
Organbuilding in Ludwigsburg in
1956 and then went to Martensson in
Lund, Sweden, for a year. In 1957 he
also established himself in Vecker-
hagen an der Weser and specialized
in making reeds for other builders, (He
still personally makes all reed pipes
for his organs.) Alter passing his mas-
ter organbuilder exam in Kassel in
1958, he opened his organbuilding
firm in Gertenbach an der Werra. In
1963 he moved his shop to Bovenden,
near Gottingen, where he is located
today.

Janke operates a small firm employ-
ing about seven men, one or two of
whom are usually apprentices. To date,
he has produced over cighty new or-
gans and has restored about twenty
historical instruments, for which he
cnjoys a prestigious reputation in Ger-
many. His early training with Paul
Ott, one of the men credited with re-
viving the art of wracker building after
the war, was shared with fellow ap-
prentice Jurgen Ahrend, who has also

become one of Europe's renowned
builders. Both men have gone their
individual ways. Janke’s own philos-
ophy can be gleaned, in part, from
his article “The Planning and Real-
ization of Contemporary Organs” in
ISO Information, Neo. 16 (March
1977).

The time-honored ideal of warmth
combined with silvery brilliance has
been effectively realized in the voicing
of David Britton’s studio organ. The
design of this instrument reflects its
owner’s three-fold desire for an organ
snitable for teaching and performance,
in addition to rescarch into ecarly per-
formance practices relevant to Bach,

The specification:

Manual T
Rohrfléte 8
Principal 4’
Octave 2’
Mixture I1-III 17

Manual IT
Spitzgedackt 8
Tlste ¢
Quinte 114"
Regal 16’

Pedal
Subbass 16"
Gedacke 8’
Octave ¢

Tremulant: a vent perdu
Couplers: I1/1, I/Pd., 11/Pd.
Compass: 61/32

Pipe total: 662
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The casework and most interior
parts are of quarter-sawn solid white
oak of veneer quality. Each pipeshade
is carved from a single slab of ocak.
The case has been fumed in ammonia,
while the pipeshades have been left
natural to provide a subtle color con-
trast. Key naturals are grenadilla; the
sharps are ebony covered with bone.
Stop knobs are hand-turned and are
faced with bone. The temperment is
a modification of Kimberger 1II.
Wind pressure is 44 mm., and is slight-
ly flexible. Principals are 809 tin-
209 lead. Flute metal composition is
the reverse. All pipework was made
at the Janke workshop.

Rudolf Janke

A constant challenge for the design
of a small organ, in addition to pro-
viding a beautiful plenum, is satisfy-
ing the need for color. The design of
the second manual in particular meets
this challenge in a wvariety of ways.
The Spitzgedackt (metal from tenor

e) provides a distinctive foil to the
Manual I Rohrflste. The metal
Flote 4, open from tenor c, is har-
monic in the tap two octaves. Blending
perfectly with the 8, it has a distine-
tive edge which helps bridge the har-
monic gap of the missing 2° pitch up
to the silvery-voiced Quinte. These
three stops form a “concertine” ple-
num. The 16’ Regal (trichter regal-
type metal resonators, ebony shallots,
common solid oak block) can be
played one octave higher as a solo
stop or it can function as an 8 founda-
tion to the other pitches in the man-
ner of a Brustwerk, providing a com-
pletely  different  plenum  sound.
Through coupling, the 16" Regal also
imparts a gentle, warm gravity to the
Manual I plenum, an effect all too
frequently missing on cven larger in-
struments, Coupled to the pedal, it
provides additional delineation of the
16" line. The Regal, with its one-piece
wooden block, can be removed: a dif-
ferent rank could be installed in its
place if that were desired. The Pedal
employs a partial transmission system
between the 16° Subbass and the 8
Gedackt, while the Octave 4 is en-
tirely independent.

Presented with the considerable voic-
ing challenge which such a tonal
scheme presents, Rudolf Janke has
succeeded admirably. He employs
light nicking, an historical process ir-
rationally ignored by the early wave
of the Orgelbewegung. Metal pipes
are cut to pitch (there are only 26
wooden pipes in the entire organ),
Great care was exercised in the final
voicing and tuning, which were
evolved in a multi-phase process, oc-
cupying the builder during the latter
half of his three-week assembly period
on location in San Francisco.

David Britton’s Janke organ will be relocated to the campus of Mount Saint
Mary’s College in Los Angeles, where Dr. Britton will join the music faculty

in Sept. 1980,

Here & There

The Allen Orgon Compony recently opened ils new inlernational sales heodquarters
in Macungis, PA, where the firm specializes in the developmgent and production of digital

computer electronic instrumonts. Plctured obove is Octave

oll, which hos on acousticolly-

variable environment permitting the demontrofion of verying degrees of reverberation
or lack thersof. The building containing the hall hos received o manogement award for

its energy-saving chorocteristics.

(305} 523-7247
this
WALTER A. GUZOWSEL ® o
FIFS dh0A¥ STRVICE jcation is
[ ] [ ]
N E gmw Bhd. 1225 S.WH:::.Q, Apt. B OVOIhbh ln
Ft. Lauderdeie, Fla. 13334 Ft. Lauderdale, Fla. 33212

(216) 382.9396

Mim Demrp

PIPE ORGANS
Restorations, Design, Service

1052 Roanoke Rasd
Cleveland Heighls, Ohio 43121

Ploase send me additional information.

TR o e T University Microfilms

TUNING & MAINTENANCE International
RAYMOND GARNER & CO. ool o nel Boad
Mechanical-Action Pipe Organ Speciollsts Ann Arbor" Mi 48106
P.O. Box 478 Telephone U.S.A,

18 Bedford Row

Crestline, CA 92325
Dep

(714) 338-3751

ept. P.R.
London, WC1R 4EJ
England

Roy Redman

Pipe Orgon Builder
2742 Ave, H
Fort Worlh, Texas 76105

Name
Institution
Street
City
Slate

Tele, (817] 5356.0090

BERKSHIRE ORGAN COMPANY ixc.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079
Awmerican Institute of Organbuilders

Dlesiliess International Sociely of Organbuilders

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomfret Vermont 05053
802-457-3914

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form)
Send stamp for brochure
THE

ORGAN LOFT
EPSOM, N.H. 03234 Tel. 603-735-4716
Remember: If it dees NOT hove pipes, it is NOT an orgon

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O, BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF CRGAN BUILDING"

Quality e Craftsmanship » Integrity = Consclentious Restorations

J. William Aerndon, Jr.
Pipe Organ Maintenance and Restoration
Inguiries are cordially Invited,

P. 0, Box 362, Toledo, Ohie 43691 Phone: {419) 241-8622

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

(914) 946-7990 {212) 582-4240
Service —  Mechanical and Tonal Rehuilding —  New Organs

FINE ORGAN LEATHERS SINCE 1800

BEVINGTONS AND SONS of LONDON

COLKIT MFG, COMPANY
THROUGH OUR 952 FILLMORE AVE.
U.S.of A. AGENTS TONAWANDA, N.Y. 14150
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ratorio Accompanist
Director of Madrigal Singers
Woodstock, Vermont 05091

robert anderson
SMD FAGO
Southern Methodist University
Dallos, Texas 75275

Calendar

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, California 92054

Peter ]. Basch

P.O. Box 165
Oldwick, New Jersey 08858

WILLIAM AYLESWORTH

Evanston, lMlinols

This calendar covers a two-month period
ending May 15. All events are assumed to
be organ recitals unless otherwise indicoted
and are grouped east-west and north-south
within each dote. *=AGO event. Informa-
tion will not be accepted wnless it includes
artist nome, date, location, qnd hour, THE
DIAPASON regrets thot It connot assume
responsibility for the accuracy of colendar
entries.

ORGAN VIRTUOSO

diane bis

SCM International Management —

a division of Suncoast Concart

Management & Prod., Inc. Box 6374
Clsarwater, FL 33518 {813} 446-2914

Workshops Recitals
ROBERTA BITGOOD
$.M.D,, F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 08375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y,

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Epliscopal Church
Dallas
The Danton Bach Sociaty

N
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1.C Fol)

DO AR

Coneerts, Orgon Inatniction, Conducion. Contuitond
629 SE, Fankiin, 24 { Pomand, Oregan 97202
(508) 232-2509

WILL CARTER

Church of Saint John the Evangelist
New York City

Kurt A. Chione

Cathedral Church of St. James
South Bend, Indiana

Robert Clark

School of Music
University of Michigan
Ann Arbor

ki, 5. Colcmavi
ope e
Bloomiield Hills Hichiggn, 48013

Jeanne Rizzo Conner

Harry E. Cooper

Florida State University
Tallahassee

Organ-Harpsichord
Bmwan‘l Flnrida Mlls- D.g FcAnGoOo
Cnmmunitﬂacollqe, Atlantic Unfvessity,
P Bench, RALEIGH, N. CAROLINA
MICHAEL CORZINE | | WALLAGE M. COURSEN, JR.
School of Music F.A.G.0.

CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

Joumn Eowano (ounren

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jarry F. Susan L.
School of Musle §4. Alban's Chapel
LouitTana State Unlversity
Baton Rouge

DELBERT DISSELHORST

University of lowa
lowa Clty

lowa

EUGENIA EARLE

Teachers Collsge, Columbia University

Harpsichord Recitals
Performance Practica Workshops
15 West BAth Strest, New York, N.Y. 10024

KATHRYN ESKEY
The University of
North Carolina
at Gresnsbero

GEORGE ESTEVEZ
ch.m,

Chicage Chamber Choir
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UNITED STATES
East of the Mississippi

15 MARCH

Gerre Honcock workshop; Old 1st Church,
Springfield, MA 9:30 am

Terry Charles; Kirk of Dunedin, FL 8:15
pm

16 MARCH

Margaoret liwin-Brondsn; Old West Church,
Boston, MA 3 pm

Lenten evensong; 5t Jossph Cathedral,
Hartlord, CT 2 pm

Hilse Song of Solomon; 5t Lukes Luther.
an, New York, NY 3 pm

Handbell festival; Riverside Church, New
York, NY 4 pm

Schubert Lazarus; St Bortholomews Church,
New York, NY 4 pm

Daniel Hathaway; St Thomos Church, MNew
York, NY 5:15 pm

George Boker;
Falls, NY 8 pm

Jay Adams; All Scints Cothedral, Albany,
NY 4:30 pm

Frederick Swann; st
Westfield, NJ 8 pm

Bach Cantata 135; St Morys Episcopal,
Ardmore, PA 10:15 am

Duruflé Requiem; 1st Baptlst, Philadelphio,
PA 4 pm

*Dovid Hurd; Caivary Episcopal,
burgh, PA 8 pm

Richard Osbarne; Cothedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Brahms Requiem; Cathedral,
DC 4 pm

Antone Godding; Coral Ridge Presbyterian,
Ft Louderdale, FL 4:30 pm

Terry Charles; Kirk of Dunedin, FL 8:15

Ist Presbyterian, Glens

Congregoational,

Pilts-

Waoshington,

pm

Maryville College Choir; 1st Prasbytarian,
Ft Lauderdale, FL 8 pm

Whetstone Choir; St loseph Cothedral,
Columbus, OH 7:30 pm

Donald E Renz; Faith Lutheron, Detroit,
Ml 3:30 pm

The Scholars; Independent Presbyterian,
Birminghom, AL 4 pm

17 MARCH
*David Hurd workshop; Holy Cross Church,
Pittshurgh, PA 8 pm

18 MARCH

Roberta Gary mastercloss; Lebonon Volley
College, Annville, PA

Morjorie Fruxell, piano; Christ Church,
Cincinnati, OH 12:15 pm

Beyd M Jones 1l; S Boptist Seminary, Louls-
ville, KY & pm

19 MARCH

Constance Andrews; Trinity Church, New.
port, Rl 12:15 pm

Music of Polesiring; 5t Thomas Church,
New York, NY 12:10 pm

Lorry Ferrari; Longwood Gardens, Kennett
Square, PA B8 pm

Mozort Mass in C Minor; National Shrine,
Washington, DC 8:30 pm

Caral  Cornelisen, mezzo;
Church, Pork Ridge, IL 12:15 pm

Community

21 MARCH

Thomas Richner; st
Raton, FL 8 pm

Bach birthdoy concert; Collingwood Pres-
bylerian, Toledo, OH 7:30 pm

Britten Noyes Fludde; Christ Church, Cin-
cinnati, OH 8 pm

Presbyterion, Boca

22 MARCH

Caomeralg  Singers; 5t
Allentown, PA 8 pm

Roberta Gary; $t Peters Cathedral, Scron.
ton, PA B pm

Dom lsaaec Borocz; MNational Shrine, Wash-
ington, DC 8 pm

Britten Noyes Fludde; Christ Church, Cin-
cinnati, OH 8 pm

Johns  Lutheran,

23 MARCH

Robert Glasgow; All Saints
Worcester, MA 3:30 pm

tarry Allen; § Congregational,
Britain, CT 4 pm

Episcopal,

New

Brahms Requiem; Riverside Church, Mew
York, NY 4 pm

Verd! Requiem; St Bortholomews Church,
New York, NY 4 pm

David Hurd; St Lukes Chapel, New York,
NY 4 pm

Bach St John Passion I; Holy Trinity Lu-
theran, New York, NY § pm

Joshua Singer; St Thomas Church, New
York, NY 5:15 pm

Donald George; 5t Mary the Virgin, New
York, NY 5:30 pm

Albert Melton; All Saints Cathedral, Al
bany, NY 4:30 pm

Verdi Te Deum, Fouré Requiem; Ist Pres-
byterian, Red Bank, MJ 4 pm

Rossini Stabat Mater; 1st Baptist, Phile
delphia, PA 4 pm

Bingham Conticle of the Sun; 10th Pres-
byterian, Philadelphia, PA 5 pm

Roberta Gary masterclass; St Peters Ca-
thedral, Scranton, PA 3 pm

Handel Messioh; St Davids Church, Balti-
more, MD 4 pm

Vocal recital; Cothedral of Mory Our
Queen, Baltimore, MD 5:30 pm

Bach St Matthew Passion;
Cathedral, DC 3 pm

Duruflé Requiem; St Johns Church, Wash-
ington, DC 5:30 pm

Kathryn Stephenson; 1st Presbyterian, Ft
Lovderdale, FL 4 pm

Dione Bish & ensemble; Coral Ridge Pres
byterion, Ft Lauderdale, FL 4:30 pm

Mozart Requiem; Fairmount Presbyterion,
Cleve'and Heights, OH 7 pm

Woestiand Choir; St loseph Cathedral,
Columbus, OH 7:30 pm

Haydn Misse Sancti Nicolai; 1st Metho-
dist, Ashland, KY 4 pm

loyce Schemanske: 5t
Le Porte, IN 4 pm

Sowerby Forsaken of Man; 5t Chrysosiom
Church, Chicago, IL 7 pm

Mozart Mass in C; 1st Presbyterion, Nash-
ville, TN 8 pm

Jay Peterson; st Methodist, Decatur, IL
4:30 pm

Washington

Pauls  Episcopal,

24 MARCH

Jane Dillenberger, lecture; Trinity Episco-
pal, Hartford, CT 8 pm

Britten & Vaughan Willlams; Grace Church,
Brooklyn Heights, NY 8:30 pm

25 MARCH
Handel Messioh [complete);
Church, New York, NY 7:30 pm

St Thomuas

246 MARCH

Marian Van Slyke; Trinity Church, New-
port, Rl 12:15 pm

Lynn Edwards; St Marks Episcopal, Storrs,
CT 12 noon

Music of Tallis & Hond|; 5t Thomas Church,
New York, NY 12:10 pm

Lynn Bront, piono; Community Church,
Park Ridge, 1L 12:15 pm
30 MARCH

Handel Messioh; Trinity Church, Newport,
Rl 4 pm

Haoydn Seven Words; St Bartholomews
Church, New York, NY 4 pm

Bach St John Possion II; Holy Trinity Lu-
theran, New York, NY § pm

Paul Scheid; St Thomas Church, New York,
NY 5:15 pm

Mozart Requiem; Church of the Ascension,
New York, NY B pm

Coplond 4 Molets; st Presbylerian, Bing.
hamton, NY 4 pm

Scott Conirell; All Saints Cothedral, Al
bany, NY 4:30 pm

Chorol progrom; United Mathodist, Red
Bank, NJ 4 pm

Haydn Creation; West Side Presbyterian,
Ridgewood, NJ 4:30 pm

Boch St Matthew Passion; Ist Boptist, Phil-
adelphia, PA 4 pm

Martin Neary; Bradley Hills Presbyterian,
Bethesda, MD 4 pm

Choral concert; Cathedral of Mary Our
Queen, Baoltimore, MD 5:30 pm

Charal concert; Washington Cathedral, DC
4 pm

Jom Hozleton; Coral Ridge Presbyterian,
Ft Lauderdale, FL 4:30 pm

Bish Passion Symphony; Corol Ridge Pres-
byterian, Ft Louderdole, FL 7 pm

Todd Wilson, Dupré Stotions; Collingwood
Presbyterion, Toleda, OH 4 pm

Tournemire Sevan Words; 1st Congrego-
tional, Columbus, OH & pm

Hondbell & choral concert; St Joseph
Cathedral, Columbus, QH 7:30 pm

Boch St Motthew Passion; Zion Lutheran,
Ann Arbor, Ml 4 pm
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3T MARCH
James Groce; Ist Presbyterian, Deerfiald,
IL 12:10 pm

1 APRIL
Christine Marshall Kraemer; 1st Presby-
terian, Deerfield, IL 12:10 pm

2 APRIL

Bach 5t Matthew Passion; 5t Bartholomews
Church, New York, NY B:15 pm

Jomes Biery: 1st Presbyterian, Deerfield,
IL 12:10 pm

3 APRIL

Palestrina Missa Bravis; Downtawn Pres
byterion, Rochester, NY 7:30 pm

Marilyn Perkins: st Preshyterign, Deer-
field, IL 12:10 pm

4 APRIL

Tenebrae sarvice; West Side Presbyterian,
Ridgewood, NJ 8 pm

Brahms Requiem; Ist Baptist, Philadelphia,
PA 3:45 pm

Bach St John Possion; Trinity Caothedral,
Clevelond, OH 7:30 pm

Leon Melson; 1st Presbyterlan, Deerfield,
IL 12:10 pm

Mozart Requiem; 4th Presbyterian, Chico-
go, IL 7:30 pm

Tenebrae service; Ist Prasbylerian, Nosh-
ville, TN B pm

& APRIL

Lovis Robilliard; Memorial Church, Har-
vard Univ, Cambridge, MA 8:30 pm

Festival of Easter Alleluias; St Thomas
Church, New York, NY 3 pm

Dvorak Te Deum; St Bartholomews Church,
New York, NY 4 pm

Eoster festival; Riverside Church, New
York, NY 4 pm

Gerre & Judith Honcock: St Thomas
Church, New York, NY 4:30 pm

Bach Easter Oratorie; Holy Trinity Llu-
theran, New Yark, NY 5 pm

1848 lordine recital; St Pavls Episcopol,
Pendleton, SC 2 pm

Music for Bross & orgon; Zion Lutheran,
Ann Arbor, Ml 8:10 & 10:40 am

Williom Ness; Andrews University, Berrien
Springs, Ml 4 pm

7 APRIL
Todd Wilson; Shiloh Congregational, Day-
ton, OH 8 pm

8 APRIL
J Ryan Stephenson, tenor; Christ Church,
Cincinnati, OH 12:10 pm

9 APRIL
*lames Moeser; Alice Tully Holl, New
York, NY 5:30 pm

10 APRIL
Boyd M Janes Il; Busch-Reisinger Museum,
Horvord Univ, Cambridge, MA 12 noon
Robert Edward Smith, horpsichord; Le-
Moyne College, Syracuse, NY 8 pm

11 APRIL

Clarence Watters; Trinity College, Hart-
ford, CT B:15 pm

Duo concert; Coral Ridge Presbylerian, Fi
Louderdale, FL. B pm

Paul Manz; St Luke Church, Chicage, IL
8 pm

12 APRIL

Christa Rokich; St Johns Episcopal, Water-
bury, CT B8 pm

“Bach-a-thon*; 1st Baptist, Philadelphia,
PA 12 noon

Joyce Jones; Christ Church, Oak Brook,
IL 8 pm

13 APRIL

Wheaton Singers; Trinity Church, New-
port, Rl 4 pm

William Porter; 5t Marks Episcopal, Storrs,
CT 4 pm

Boyd M Jones MN; Center Church on the
Green, New Haven, CT 8:30 pm

Robert Kennedy; All Saints Cathedrol, Al
bony, NY 4:30 pm

Evansong; Trinity Church, Princeton, NJ
4:30 pm

Joseph Stephens, harpsichord; Cathedral
of Mary Our Queen, Baltimore, MD 5:30 pm

Mark Brombaugh; 5t Luke Lutheran, Sil-
ver Spring, MD 8 pm

Abbey Singers; St Thomas More Cathe-
dral, Arlingtan, VA 7:30 pm

Nicholos Danby; Trinity Cathedral, Cleve-
land, OH 5 pm

Jomes Frey; St Pauls UCC, Chicago, IL
3 pm

14 APRIL

Marilyn Keiser; Union Theological Sem-
inary, New York, NY 8 pm

Bruce Gustafson, Arthur Lawrence, duvo
harpsichards; Kalamazoo College, Ml 8 pm

MARCH, 1980

15 APRIL

Simon Preston; Stote Univ, Purchase, MY
8 pm

Nicholas Danby; St Pouls Cathedral, Pitis-
burgh, PA B pm

David Allon Weadon;
Princeton, NJ B:30 pm

Mortin Neary; 1st Congregational, Elyrig,
OH 8:15 pm

George Ritchie; 2nd Presbyterian, Indian-
opolis, IN B pm

Gerre Hancock; Ist Baptist, Chattonooga,
TN 8 pm

Trinity Church,

16 APRIL
Eileen Huni; St Johns Church, Washing-
ton, DC 12:10 pm

18 APRIL

*Westminster Choir; Central Baptist, Hart-
ford, CT 8 pm

Evensong; Bethesda Episcopal, Saratoga
Springs, NY 8 pm

Simon Preston; Trinity Church, Princeton,
N B:15 pm

Mendelssohn Elijah; Corol Ridge Presby-
terian, Ft Lauderdaole, FL 8 pm

Ann Labounsky; 1st Preshyterion, Boca
Roton, FL 8 pm

loyce Jones; Harrisburg Baptist, Tupelo,
MS 8 pm

19 APRIL

Louis Robilliord maosterclass; st Presby-
terian, Burlington, NC 10 am

*Ann Labounsky workshop; Christ Metho-
dist, Fi Lauderdale, FL B pm

20 APRIL

Margaret Irwin Brondon; 1st Congrega-
tional, Westfield, MA 7:30 pm

Williom Whitehead; Gustavus Adolphus
Lutheran, New York, NY 3 pm

Keith Williams; All Saints Cathedral, Al
bany, NY 4:30 pm

Herbert Burlis; United Meathodist, Red
Bank, NJ 4 pm

Ten-Choir festival;
burgh, PA 7:30 pm

John W Heizer; Incarnation Cathedral,
Baltimore, MD 4 pm

Michoel Montz; Cothedral of Mary Owur
Queen, Baltimore, MD 5:30 pm

Marilyn Keiser; Hoymoumt Methodist, Fay-
etieville, NC 3:30 pm

Lovis Robilliord; 1st Presbyterion, Burling-
ton, NC 5§ pm

Ann Lobounsky; Christ Methodist, Ft, Lou-
derdale, FL 4:30 pm

Nicholas Danby; 1st Congregational, Co-
lumbus, OH 8 pm

Henry Lowe; Christ Church, Cincinnati,
OH 4 pm

Bach Contata 4; All Saints Episcopal, Pon-
tioe, Ml 4 pm

Frank Kuhlmann; Howe Military School,
Howe, IN 4 pm

Youth choir concert; 2nd Presbylerian,
Indianopalis, IN 8 pm

2 organs & instruments; Grace Lutheran,
Glen Ellyn, IL 5 pm

Ist Methodist, Pitts-

22 APRIL

Nicholas Danby, maosterclass; Trinity Col
lege, Hortford, CT 8 pm

*Simon Preston; St James Episcopol, Rich.
mond, VA 8 pm

Mendelssohn Ehjah; Marcer Univ, Mocon,
GA 8 pm

Anne Wilson; Collingwood Presbyterian,
Toledo, OH 7:30 pm

Violin & piono; Christ Church, Cincinnaoti,
OH 12:10 pm

23 APRIL

*Thomos Murray; Alice Tully Hall, New
York, NY 5:30 pm

Robert Plimpton; Longwood Gardens,
Kennelt Square, PA 8 pm

Samuel Carobetta; St Johns Church, Wash.
ington, DC 12:10 pm

Simon Preston; Bridgewater College, VA
B pm

24 APRIL

Guiseppe Zanoboni; St Stephens Church,
Millburn, NJ B pm

Simon Preston workshop: Bridgewater Col-
lege, VA 10:30 am

25 APRIL

*Theodore Ripper; Ist Methodist, Parkers-
burg. WV 8 pm

Frederick Swonn; Metropolitan Methadist,
Detroit, Ml 8 pm

26 APRIL

Nicholas Danby; St Peters Episcopal, Boy
Shore, NY 8 pm

Christa Rakich; St Peters Cathedral, Scran.
ton, VA 7:30 pm

*Theodore Ripper workshop; Ist Metho.
dist, Parkersburg, WV 9 om

(Continved overleat)

EARL EYRICH

Trinity Church
(Episcopal}
Concord, Massachusetts

GEORGE FAXON

TRINITY CHURCH
BOSTON

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

JAMES FREY

The Unitarian Church
of Evanston
Evanston, lllinois

HENRY FUSNER

SMD. AAGO.
First Presbyterian Church
Nashville, Tennesses 37220

Jobhn . Searbart W
B.A., MMus.

St. Paul’s Episcopal Church
P.O. Box 8427

Mobile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angis Smith Chapel
Oklchoma City University

LESTER GROOM

Seattle

BRUCE GUSTAFSON

Seattle Pacific University 10119 Saint Mary's College
15t Presbyterlan Church 98104 Notre Dame, Indiana
E. LYLE HAGERT JAMES J. HAMMANN
MM, — AA.G.O0.
Gethsemane Eplscopal Church Fisst Baptist Church
Minneapolls, Minnesota 355404 The Little Orchestra Society
Toledo, Ohio

DAVID S. HARRIS
Organist and Choirmaster
St. John's Cathedral
Denver

Dr. Richard Hass

The Evangelical Lutheran
Church of St. Luke
Chicago, lllinois

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEL
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

Harry H. Huber

D. Mus.
Kansas Wesleyan University, Emeritus
University Mcthodist Church

SALINA, KANSAS

FRANK IACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

M.Mus. A.A.G.O.
Concord, California

Laurence Jenkins
London
The Sina Nomine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclely

KIM R. KASLING
DMA.

$t. John’s Univensity
Collegeville, MN 356321
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WILLIAM KUHEMAN

Luther College
Decoraly, Iowa 532101

George Lamphere
First Congregational Church
St. Joseph, Michigan

HUW LEWIS

Rocitals

Saint John's Church
50 Eaet Fisher, Detroit, MI 48201

David Lowry

School of Music

Winthrop College
Rock Hill, Sowh Carolina 29733

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK.IN THE-HILLS
BLOOMFIELD HILLS, MICH 48013

RICHARD W. LITTERST
SECOND CONGREGATIDNAL CHURCH
ROCKFORD, ILLINDIS

William MacGowan

Bethasdo-by-the-Sea
Palm Beach, Florida

ERNEST MAY

Ph. D.
St. James’ Church, Greenfield
University of Massochusetts
Amherst, Mass. 01002

Norman McNaughton

Church of St. Frances de Chantal
New York City

JAMES R. METZLER

TRINITY CHURCH
TOLEDQ, OHIO

WARREN €. MILLER

GRACE CHURCH — SANDUSKY, OHIO
FAIRMONT TEMPLE—BEACHWOQD, OHIO

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediotor
Chicage, il

WILLIAM NESS

ANDREWS UNIVERSITY

Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Soc. Mus. Dec,

Covenant Presbyterian Church
1000 E. Morshead Charlette, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Lodue Chapel
The John Busroughs School
St Lovis, Missouri

K. BERNARD SCHADE
S.MM.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Choral Methad

ROBERT L.

SIMPSON

Cathedral of 5t. Philip
2744 Peachiree Road N.W.
Atlanta, Georgio 30305

Robert W. Smith

Historic First Christian Church
Charlottesville, Virginia

RECITALS

Dot
volan

Suncoast Concert Mgmt. & Productions, Ine.
P.O, 6374 -« Clearwater * Fiorida = 33518

Robert Shepler

Orgonist - Chelrmaster
SECOND PRESBYTERIAN CHURCH

Indianopolis, Indiona 4562460
Recitals

L. ROBERT SLUSSER

MUS. M., AAG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Carl Staplin

Ph.D., A.AGO
Drake University

First Christlan Church
DES MOINES, 1OWA

Calendar
(cantinucd from p. 23}

27 APRIL

Randall Thompson concert; Christ Church
Cathedral, Springfield, MA 8 pm

Jeffrey Shaw; St Joseph Cothedrol, Hart-
ford, CT 3 pm

Fred-Munro Ferguson; All Saints Cathe-
dral, Albany, NY 4:30 pm

William Albright; 1st Presbyterian, Bing-
hamton, NY 8:15 pm

*Hymn Festival;
Bank, NJ 4:30 pm

Beethoven Missa Solemnis; Presbyterian
Church, Bryn Mawr, PA 7:30 pm

Eimore Shepherd of lsrasl; St Marys Epis-
copal, Ardmore, PA 4 pm

Britten concert; St Johns Lutheran, Allen.
town, PA B pm

Timothy Albrecht; Calvory Episcopa’, Pitts
burgh, PA 8 pm

Philip Manwell w/oboe; St Davids Church
Baltimore, MD 3 pm

Maryland Childrens Chorus; Cathedral of
Mary Our Queen, Boltimore, MD 5:30 pm

Vocal duo; Methodist Church, Lakewcod,
OH 8 pm

Columbus Symphony Chorus; St Joseph
Cathedral, Columbus, OH 7:30 pm

Thomas Richner with orch; Taylor Univ,
Uplond, IN 8 pm

Bach saries; Friedens UCC, Indianopo’is,
IN 7:30 pm

Kathryn Loew; 5t Pauls Episcopal, Lo Porte,
IN 4 pm

Simon Preston; 4th Preshyterion, Chicogo,
IL 4:30 pm

Glenn Ellyn Children’s Chorus;
byterian, Deerfield, IL 7 pm

*Dovid Hurd; § Baoptist Seminary, Louis-
ville, KY 4 pm

Ist Ptesby!‘eriu n, Red

1st Pres-

28 APRIL
*Timothy Albrecht workshop; Calvary Epis
copal, Pittsburgh, PA 7:30 pm

29 APRIL

Gordon & Grady Wilson;
Lutheran, Bufialo, NY 8:15 pm

Bach seriss; 2nd Presbyterion, Indionapo-
lis, IN B pm

Jay Peterson; Western Il Univ, Macomb,
IL 8 pm

Holy Trinity

30 APRIL

Morshall Madrigals; St Jehns Church,
Washington, DC 12:10 pm
2 MAY

Christa Rokich; O!d West Church, Boston,
MA 8 pm

John Rose; Trinity College, Haortford, CT
B:15 pm

G & 5 Gonda'iers; Zion Lutheran, Ann
Arbor, Ml 8 pm

3 MAY

Britten Moyes Fludde; Downtown
bytarian, Rochester, NY 3:30 pm

G & 5 Gondoliers; Zion Lutheran, Ann
Arbor, Ml B pm

Pres-

4 MAY

Handbell concert; Trinity Church, Newport,
Rl 4 pm

Britten Noyes Fludde; Downtown Prasby-
tarian, Rochester, NY 3:30 pm

John Chappell Stowe;
Church, Homer, NY 4 pm

George E Tutwiler; James St Methodist,
Syracuse, NY 4 pm

Handbell festival;
Bank, NJ 4:30 pm

Frederick Grimes; Trinity Episcopal Cathe-
dral, Trenton, NJ 3:30 pm

Solemn evensong; St Davids Church, Balti-
more, MD 4 pm

Vocal duo recital; Cathedral of Mary QOur
Queen, Baltimore, MD 5:30 pm

Festival of orgon music; 5t Johns Church,
Washington, DC 12:30 pm

Choir recognition; Bland 5t
Bluefield, WV 9.30 & 11 om

Simon Preston, All Saints Church, Atlanta,
GA B:15 pm

Wright Green Blade Riseth; Co'lingwood
Presbyterian, Toledo, OH 4 pm

Paul Koch; Methodist Church, Lakewcod,
OH 4 pm

Choral concert; 1st Congregational, Co-
lumbus, OH 8 pm

Bernstein Chichester Psalms; Christ Church,
Cincinnati, OH 4 pm

Congregational

Ist Presbyterion, Red

Methodist,

Children’s Choir Festival; Brainerd Baptist,
Chattonooga, TN 3 pm

Huw Lewis; Southside Baptist, Birmingham,
AL 6 pm

Raobert Anderson; Trinity Presbyterian,
Mitwavkee, WI 3:30 pm !

5 MAY

*John Rose; St Stephens Episcopal, Wilkes
Barre, PA B pm

Robert Edward Smith, harpsichord; State
College, Mansfield, PA B pm

*McNeil Robinson; Groce & St Lukes Epis-
copol, Memphis, TN 8 pm

& MAY
Handel lsras! in Egypt; Riverside Church,

New York, NY 8 pm
Gerre Hancock; Socred Heort Cathedral,

Newaork, N1 B pm
Nina Johnson, harpsichard; Christ Church,

Cincinnati, OH 12:10 pm

7 MAY
*Simon Preston; Alice Tully Hall, New

York, NY 5:30 pm
John Rose; Christ Lutheran, York, PA 8

pm
Robinson Singers; St Johns Church, Wash-
ington, DC 12:10 pm

B8 MAY
Terry Charles; Kirk of Dunedin, FL B:15

pm
Boch St Motthew Passion; 2nd Presby-
terian, Indicnopolis, IN 8 pm

9 MAY

French Borogque music; Natianal Shrine,
Washington, DC 8:30 pm

Terry Charles; Kirk of Dunedin, FL. 8:15

pm

10 MAY
Terry Charles; Kirk of Dunedin, FL 8:15

pm

11 MAY

Edward Clark; § Congregotional, New
Britain, CT 4 pm

Bach Contata & Church of the Ascensiom,
New York, NY 11 am

Badinage; Park Ave Christian, New York,

NY 2 pm

*Larry Smith; Kenmore Presbylerian, Buf
folo, NY 8 pm

Hondel Choir; Cathedral of Mary Our

Queen, Baltimore, MD 5:30 pm

McNeil Robinson; St Marys
Kinston, NC 4 pm

John Ferris; Trinity Cothedral, Cleveland,
OH § pm

John David Peterson; St Joseph Cothedral,
Columbus, OH 7:30 pm

Choir festival; Zion Lutharan, Ann Arbzr,
Ml 11 am

loan Lipplncott; Central Presbyterian, La.
fayeite, IN B pm

Simon Preston; Broadway Baptist, Lovis-
ville, KY 7 pm

Episcopol,

12 MAY
*Todd Wilson; Olmsteod Community
Church, Olmstead Falls, OH 7:30 pm

14 MAY
Poul Callaway; St Johns Church, Wash-
ington, DC 12:10 pm

UNITED STATES
West of the Mississippi

16 MARCH

Katheyn Johnson;
Dollas, TX 7:30 pm

Virgil Fox; Performing Arts Soc, Houston,
TX 8 pm

Eric Housenkecht; 5t Cross Church, Her
moso Beach, CA 4 pm

William Charles Beck; St Francis Episco-
pol, Palos Verdes Estotes, CA 7.30 pm

Bach Mass in B Minor; 15t Congregational,
los Angeles, CA 7:30 pm

Northoven Methodist,

18 MARCH
Horvey Hinshaow, harpsichord; st Plym.
outh Congregational, Lincoln, NE 8 pm
Lorry long; Caruth Avd, SMU, Dallos, TX
B:15 pm
Jomes Walker; st
Monica, CA 12:10 pm
Marilyn Mason w/violin; Methodist Church,
Caoving, CA B pm

Presbyterian, Santo

ADOLPH STEUTERMAN

Memphls, Tennesses
Mus. Dec, F.A.G.O.
Southwastern at Memphis, Retired

Calvary Episcopol Church, Emeritus

Thomas R. Thomas

Palm Beach
The Ra;yd Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Orguanist-in-Residence

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
“Miss Mason played with ousterity and reserve, demonstrating anew
her exiraordinary focility . . . * Des Moines Registes, October 5, 1964
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19 MARCH

George Riichie; Ist Plymouth Congrego-
tional, Lincoln, NE 12:10 pm

John Pogett, Dupré Stations; Ist Congre-
gational, Berkeley, CA 7:30 pm

20 MARCH

Vance Reese; Coruth Aud, SMU, Dallas,
TX 3:30 pm

Virgil Fox; Ambassador Avd, Pasodeno,
CA 8:30 pm

22 MARCH

Joan Lippincott, workshop; Luther College,
Decorah, 1A 9 am

Haydn Nelson Mass; Chandler Pav, Llos
Angeles, CA 8:30 pm

23 MARCH

George Ritchie; St Johns Catholic, Des
Moines, 1A 4 pm

Yuko Hoyoshi; St lovis & St Mary RC,
St Louis, MO 8 pm

Michael Guiltinan, piano; Christ Church
Cathedral, New Orleans, LA 4 pm

Charles Brawn; Christ Church, Dallas, TX
4 pm

Marcia Hannoh Farmer; St Lukes Church,
Monrovio, CA 5 pm

Bach Cantata 4; St Andrews Church, Pasa-
dena, CA 7:30 pm

24 MARCH

Douglas L Butler, Vocal Arts Qt; Public
Librory, Portland, OR 8 pm

William Peterson; Pomona College, Clare-
mont, CA 8:15 pm

25 MARCH
Marcio Hannah Farmer; Ist Presbyterion,
Santa Monica, CA 12:10 pm

26 MARCH
Mary Murrell Faulkner; 1st Plymouth Con
gregational, Lincoln, NE 12:10 pm

28 MARCH
*John Weavar; Texas Christian Univ, Fi
Woarth, TX B:15 pm

29 MARCH

Joyce lones; Community concert, Libby,
MT B pm

Lourette Goldberg harpsichord workshop;
Woarner Pacific College, Portland, OR {0 am

30 MARCH

Fenner Douglass; House of Hope Preshy-
terian, St Paul, MN 4 pm

John R Turnbull; Colorado State Univ, Ft
Collins, CO 8 pm

Pinkham Passion of Judas; Neighborhood
Church, Pasadena, CA 10:30 am

Britten Contata Misericordium; Immanual
Presbyterian, Los Angeles, CA 7 pm

Mendelssohn  Elijoh; Community Church,
Gorden Grove, CA 7 pm

31 MARCH
Joyce Jones; Communily concert, Sand-
point, 1D 8:15 pm

2 APRIL
Charles Ore; Ist Plymouth Congregational,
Lincoln, NE 12:10 pm

5 APRIL
Melvin West; Green Lake 7th.day Adven-
list, Seattle, WA 4 pm

8 APRIL

Carl Staplin, Poulenc Concerto;
Univ, Des Maines, |A 8 pm

Douglas L Butler with trumpet; Jefferson
Center, Portland, OR B pm

Drake

10 APRIL

Paul Riedo; Caruth aud, SMU, Dallos, TX
8:15 pm

Nicholas Danby; Utah State Univ, Logan,
Ut 8 pm

13 APRIL

*Frederick Swann; Central Presbyterian,
Des Moines, |A 4 pm

Corl Staplin; Congregational Church, Cres-
ton, 1A 4 pm

Kathryn Johnson; st Presbyterian, Tyler,
TX 4 pm

David Hunsberger; Ist Preshyterian, Santa
Barbara, CA 4 pm

Margo Haolsted, carillon; Univ. of Ca'ifor-
nia, Riverside, CA 3 pm

15 APRIL
Alec Wyton, hymn festival; Church of Oue
Saviour, N Platte, NE 8 pm
Early Music Consort; Caruth Awd, South-
ern Methodist Univ, Dallas, TX 8:15 pm

18 APRIL
Frederick Swann workshop; Plymouth Con-
gregational, Des Moines, |IA 7 pm
‘Roberta  Goary; West Zion Mennanite,
Moundridge, KS 8 pm

20 APRIL

Sarah Wilkinson, soprano; Christ Church
Caothedral, New Orleans, LA 4 pm

*Catharine Crozier; 1st Presbyterian, Dal-
las, TX 5 pm

Fauré Requiem; St Christophers Episcopa’,
El Poso, TX 4 & 8 pm

Paul Tepker; Christ
Phoenix, AZ 7:30 pm

*Mireille Lagacé, harpsichord; Univ of
Washington, Seattie, WA 8 pm

21 APRIL
*Mireille Logacé masterclass;
Episcopal, Seottle, WA 8 pm
Gustav Leanhardt; St Johns Presbyterian,
Berkeley, CA 8 pm

22 APRIL

*Larry Polmer, harpsichord; St Peter the
Apostle RC, Galveston, TX 7:30 pm

Gustav Leonhart, horpsichord; Herbst The.
otre, San Francisco, CA 8 pm

23 APRIL
*Mireille lagacé;
Seattle, WA 8 pm

Church  Lutheran,

Emmonue

Emmanvel Episcopal

25 APRIL

George Ritchie; Oral Roberts Univ, Tulsa
OK 8 pm

*Dale Peters; St Stephen Presbyterian, F
Worth, TX B8:15 pm

Robert Glasgow; Ist Methodist, Po'o Alio
CA B:15 pm

27 APRIL

John Rose, dedication; st Methodist, Ma-
son City, 1A 4 pm

*Jomes Moeser; 1st Christian, St Joseph,
MO 3 pm

John Obetz; Avondale Methodist, Kansas
City, MO 3 pm

Ceremonial music; 1st Plymouth Congre-
gational, Lincoln, NE 7.30 pm

Kathryn Johnson; Northaven Methadist
Dallas, TX 7:30 pm

Bogpipe concert; Trinity Episcopol, Ga
vaston, TX 4 pm

John Pogelt; Grace Cathedral, Son Fran
cisco, CA 5 pm

McNeil Robinson; Methodist Church, Gao:
den Grave, CA 4 pm

Bach St Motthew Passion;
Church, ta Jollo, CA 7:30 pm

Presbyteria

28 APRIL
Simon Preston; Ladue Chopel, MO 8 pm
Richard Fuller, fortepiano; Warner Pacilic
College, Portlond, OR B pm

30 APRIL
Simon Preston; Trinity Univ, San Antonio,
TX B8 pm

2 MAY
Cindy Lindeen; Colorado State Univ, F
Collins, CO 8 pm
*Carole Terry; Ist
WA B pm

Methodist, Tacoma

4 MAY

Nancy Lancoster; House of Hope Preshy
terian, S5t Poul, MN 4 pm

Edwin Rieke; Christ Church Cathedral, New
Orleans, LA 4 pm

Keith Weber; Transfiguration Church, Dal-
las, TX 7:30 pm

Mendelssohn Elijab; University Park Meth-
odist, Dallas, TX 8 pm

Contemporary & new music; Lewis & Clark
College, Portland, OR 4 pm

David Christensen, carillon; Univ., of Cali
fornia, Riverside, CA 3 pm

9 MAY
Larry Palmer, harpsichord concertos; New
Sinfonio, Rochester, MN 8 pm

INTERNATIONAL

15 MAY
Raymond Daveluy; Spring festiva', Gue'ph,
Ontario, Canada 8 pm

THE DIAPASON

380 NORTHWEST HIGHWAY e DES PLAINES, IL 60016

Name .............

O NEW SUBSCRIBER

Please begin new

"""" subscription
Straet | L o O RENEWAL
(Attach to malling label)
Iy P o S ENCLOSED IS
) 0O $7.50 =1 year
State scmpoms Zip ... O $13.00 — 2 years

Pleass allaw six weeks for delivery of first lasue

O $18.50 — 3 years

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals

CLARENCE WATTERS

RECITALS
Trinity College
Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118th St

DAVID A.

WEHR

Eastern Kentucky Universicy

Charles W. Whittaker DONALD l,W“;‘\WILUAM‘S

Recitals
Fairfax United Methodist Church
10300 Stratford Ave.
Fairfax, VA 22030

Zion Lutheran Church
Concordia College
Ann Arbor, Ml

DONALD WILLING

RONALD WYATT

facully
North Taxas State University Trinity Church
Denton Galveston
Max Yount Lynn
beloit college, wis. ZEIGLER-DICKSON
organ harpsichord pwm Music
composition choir IOWA STATE UNIVERSITY
Ames, lowa

Gary Zwicky
DMA FAGOD
Eastern llinols University

Charlestan

Your Professional Card

could appear in this space

Please write for rates

pOCOnRO BOY SINGEers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

teruenstein Awnrd Spousor

Cricaco

CLus oF

OMEN

Ellen Lofberg, I'resident

Orcanists

Founded 1928

THOMAS

ST. PAUL'S CATHEDRAL

MURRAY

BOSTON 02111

MARCH, 1980

RAYMOND & ELIZABETH CHENAULT

All Saints Episcopal Church, Atlanta 30308

Exclusive Management
Roberta Bailey Artists International
171 Newbury Street, Boston 02116
West Coast: 6800 Santa Manica Blvd., Los Angeles 90038
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CLASSIFIED ADVERTISEMENTS

Clossified odvertising rates: per word $.20 minimum chorgs, $2.50; box number, odditional $1.00.
Replies 1o mox numbers should be sent ¢/o The Diopason, 380 Northwest Highway, Des Plones, IL 60016,

POSITIONS AVAILABLE

MISCELLANEOQUS

PUBLICATIONS

HARPSICHORDS

MECHANICAL ACTION ORGANS, EXPERI-
enced and traince. Send resume or call (803}
463-7407. Bozemsn-Gibson, Deerfield, NH 03037,

AMERICAN INSTITUTE OF ORGANBUILD-
ars Employee Clearing HMouse. Employars and
prospects are inviled o send enquiries and
resumes. Complete AIO apprenticeship quide,
$2,00. Roy Redman, 2742 Avesse H, Fort Worth,
X 78105,

FOR SALE ORGAMBUILDING AND SERYICE
business in East. Excellent siaff and repulation
in both elechrical and mechanical instruments,
Present owner and tech director willing to re-
ls'nain. Principals only. Address A.3 THE DIAPA-
QN.

MUSIC ROLLS FOR A WURLITZER R-J SER-
ie: player pipe organ. H. Kemp, Box 128, East
Rochester, NY 14445,

STEINER ORGANS HAS OPENING FOR EX-
parienced organbuilder, shop and installation.
Write or call Phares Steiner or Gotifried Reck,
1138 Garvin Place, P.O. Box 895, Lovisville, KY
40201, Phone (502) 583.5032,

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in MNortheast. Salary
$15.000/year or higher, plus all benefits. Mini-
mum 5 years experience ‘n woodworking. Send
resume. Address K-2 THE DIAPASON,

WANTED—PIPE ORGAN

MEEDED FOR CALVIN  PRESBYTERIAN
Church, North Bay, Onterio, 3-manual electro-
pnesmatic pipe organ by respected builder in
restorable condition o serve as the basis of &
new installation. We can remove the instrument
during July aor August 1980. Munro Pipe Organ
Service, 831 Morman Av., Norh Bay, Ontario
Canada, PIB 8C2,

WANTED—ELECTRONIC ORGANS

YIRTUCSO TRUMPET SOLOIST. FOR A BRIL-
liant service, use the magnificent combination
of trumpel and organ, with vecalisis or chorus.
Services and concerts. Repertoire on request,
Michael Schuman, 198 Douglas Rd., Staten Is-
land, NY 10304, (212} 449-0127,

THE DIAPASON IS INTERESTED IN PRO-
ducing as complete as possible a listng of
all organ buildess {firms and individuals), trade
manufacturers and suppliers, service persons
and others currently engaged, as their primary
cccupation, in the organ trade. Request ques-
tionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, |L 60016,

THE NEW 7-OCTAVE PETERSON CHROMA.
tic Tuner model 320, is now available from
slock. Continuously variable Vernier coniral al-
lows you to compensate for temperalure or
fune celeste ranks with ease. For more details:
Peterson Electro Musical Products, Dept. 31,
‘Worlh, 1L 40482,

ORGAN WITH 32" REED, SEND SPECIFICA-
tions and price to P.O. Box 1&4, Regina, Sas-
kalchewan, Canada, S54F 3Al.

WANTED—MISCELLANEQUS

WE WILL PAY $§).80 PER POUND FOR
spotted melal pipes or scrap delivered or ship-
ped prepaid 1o our Gloucester workshop. Fair
prices also for good common metal and fin.
C. B, Fisk, Inc., Cape Ann Industrial Park, Box
28, Gloucester, MA 01930, (417} 283-1909.

BLOWER NEEDED FOR KINGSTON THEATRE
Organ Society's 2l-rank Kimball, at least 15-hp
ond 1B static w.p. Plesse phone soon: [&(3)
544-1991.

MUSIC ROLLS FOR AEOLIAN DUO-ART,
Welte and Skinner Automatic Pipe Organ
Players. J. V. Macariney, 406 Haverford Ave.,
Narberth, PA 19072,

METRONOMES-ASSORTED: SEND SELF AD-
dressed, stamped envelape for free color phatos
kit and prices, or send $25 each ordering Super
Mini 4" or Pocket &" Lkeywounds., | promise
prepaid delivery of quality metrcnomes, electric
ot keywound. John Frank, 336 Harding Rd., Fair
Haven, NJ 07701,

RECORDINGS

ON-LOCATION RECORDING SERYICE. AU-
difion and compelition tapes and recard pro-
duction experience, Specializing in organ and
choir recordings. Jerry LeCompte, RR 1, Box
153, Elgin, IL 60120. (342) B37-4787.

YIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany, Re-performed
on a 1929 Welle-Tripp organ. Featured at 1976
AGO conveation, now available in sterea.
Includes many §9th century favorites; Poet and

MUSIC ROLLS FOR ANY PIFE ORGAN
players, Other rolls foe. W. Edgerton, Box B8,
Darien, CT D4820.

PAIR OF THEATRE ORGAN STRINGS, KIN-
ura {or color rapk), Posthorn, ond 3-manual,
double stop-rail Wurlitzer console. Fred Hermes,
616 Sixth St., Racine, W] 53403,

STOPPED DIAPASON WOOD PIPES FROM
Tenor C. | set medium and | set small scale,
J. Crum, Box 384, Cobleskill, NY 12043,

P t Overlure, Lemmens Storm, Dance Ma-
cabre, efc. Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H. Lemare, Two Dolby
stcrea cassettes $15 postpaid in US. Welle,
Recordings, 292 Shawmut Av. Boston, MA 02118,

PUBLICATIONS

HARPSICHORD MUSIC, SOLO AND ENSEM-
kle. Best editions from U.S. and European pub-
lishers. Also books on history, performance,
Write for Iree catalogue, Zuckermann Harpsi-
chords Inc., Box 121-D, Stonington, CT 06378,

AN ESSAY ON THE PROCESS OF HIRING
A Church Musician, Booklel prepared by the
Commission on Liturgy and Church Music, Epis-
copal ‘Diocese of Los Angeles. $2 posipaid,
[$1.50 in lots of 10 or more) Order from, Carol
Foster, Diocese of Los Angeles, P.O. Box 214,
Las Angeles, CA 50051.

3

HARPSICHORDS

HARPSICHORDS AND YIRGINALS INDIVID-
vally constructed. Write Oliver Finney, Harpsi-
chord Maker, B21-D Ohio, Lawrence, K5 84044,
(713) 842 5241,

NEUPERT VIVALDI, 2 MANUAL, 14, 8', #°, &4,
2 lutes. Perfact condition with shipping crafe.
Write: 7708 Edward Av., Modesto, CA 75350,
(209) 521.0333,

ANTE MUSICA HARPSICHORD WORKSHOP
makes fine instruments from Zuckermann parils,
advises kit builders, cares for instruments of the
region's imporlent pleyers, and fixes work from
other shops. We can tell you whatl's avsilable,
and why you should have a Zuckermann instead.
1622 Bellevue, Seatfle, WA 98122,

PIANOFORTES

HARPSICHORDS. PEDAL HMHARPSICHORDS,
clavichords custom made. Jan H. Albarde, 14
Princess St., Elora, Ont., Canada NOR (50,

FLOWER YOUR HARPSICHORD SOUND-
board with suthentic decorations. Ruckers-lype
birds, bees, flowers, $35. Early t8th C. French,
$40. Full-size layoul and complete instruction
manual. Shirley Mathews, 401 South St., Free-
port, ME D4032.

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burlon Harpsi-
chords, 727 VR St., P.O. Box BOXERD. Lincoln,
NE 58501,

HARPSICHORD OWNERS. A FULL LINE OF
sudio end visual Chromatic Tuners is now
svailable to help you with your funing require-
ments. For more information write Pelerson
Electro-Musical Pmducts, Depl, 20, Worth, jL
40482,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalogs on
request, Magnamusic, Sharon, CT 056089,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos by Neupert, sale or rental. Finencing
available. Write or call Wally Pollee, 1955 West
John Beers Rd., Stevensville, M| 49127,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Rab.
ert S, Taylor, 8710 Garfield S5t., Bethesds, MD
0034,

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional Warkshop devoted fo clavichords and
harpsichords, Custom Made, finished, voiced
ond reguloted. Also authorized ogent for fult
lina Zuckermann histerically derived kits at
reasonable prices. Advice snd trouble shoot-
ing for kit builders. North Chestnut Hill, Kil-
lingworth, CT 0417,

SPERRHAKE HARPSICHORD, DOUBLE, 4", ¥
and 4', 14' with coupler and 3 lute stops. Beau-
tiful teak {inish, excellent condition. H. Wim-
berger, 796 NW Culberison Dr., Seattle, WA
98177, (206) 345-1202.

SENSATIONAL ALL NEW VIENNESE FORTE-
piano kit project by Phillip Belt, America's most
experienced maker of early piano replicas.
Write for free inpul brochure, 26 Stanion 5t,,
Pawcatuck, CT 05379,

FOR SALE—PIPE ORGANS

2-MANUAL, 17-RANK HILLGREEN-LANE PIPE
organ. Presently in use. Awvailable April, 1980,
Complete 1o highest bidder, Buyer to remove.
First United Methodist Church, Ames, |A 50010,
{515) 232-2750,

4-MANUAL, 45-STOP ORCHESTRAL MOELLER
organ, 1929, opus 5417, Bids through April I,
1980, Specification includes hatp and Echo or-
gan. Organ currently in use and may be played
and sesn. Available for removal after June 15,
1980. Contact John Streeter, First Presbyterian
Church, Woaster, OH 44591, {2156) 264-9420.

-MANUAL, |3-RANK ESTEY PIPE ORGAN,
new console. Sold to highest bidder. Buyer to
remove before June 1980, Can be seen and
played at First Baptist Church, Tremont at Cen-
tral, Kewanee, IL &1443,

I-MANUAL KIMBALL ORGAN AVAILABLE
June 1980, for removal. First United Methodist
Church, 128 Park Sireet, Chelses, MI 48118,
(313) 475-8119,

I-MANUAL AND PEDAL, 4.5TOP TRACKER,
split keyboard. For information, contact Klug
& Schumacher, 344 Waterfield Parkway, Lake-
land, FL 33801. (B13) b45-4802,

THREE MANUAL, 4-RANK ESTEY. 7
height. Full speaking fecade (8' Haskell Dia-
pason). Set up and playsble now. Perfect for
organist/hobbyist. Call for specifications, &
pm {o Il pm any day, or write for information
and photo. Price. $3800, R, Cudworth, 40 Lewis
Lane, W. Hartford, CT 0&110. (203} 236-0588,

MEDIEYAL PORTATIVES £475 EX WORKS.
For list of other organs suvilable for early mu-
sic, send two dollars. Noel Mander, Si. Peter's
Organ Works, Londen E2, England.

1947 3-RANK, 1947 MOLLER, OPUS 7412 WITH
revoiced Gedeckt. Walnul Cose. Highest offer
over 35,000, {312) 545.7673.

Rober? Copeland

10134 BUCHANAN ROAD
FITTSRURCH, PA, 16236
2po06

w?ipe Organ Repar’r < SN Mahes

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Horvard Blvd.—Dayton, Ohio 45406
513-276-2481

M. . Benzena & @o.

Additions—Rebuliding
Tuning—Repairs

35 Bethpage Road
Hicksville, L1., NY 11801
518-881-1220

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, 8 C
Canada V2P 6H4 Phone (604) 792-1823

PIPES
BELFAST CITY ORGAN PIPE WORKS

Offer

Top Grade Wortmanship
Dispatch to Dates
Let Us Quote You

COOLBERG ST., BELFAST 12, NORTHERN IRELAND

Shawhan Pipe
Organs

REBUILDING — SERVICE
—NEW ORGANS —
1901 Howell Strect
Fort Wayne, Ind. 16808
219-122.8863

IO e

David W. Wright

Fienseni

A0 Mot Prgapac Atrest

Hogertibown, 8ig, T1TA0 LR R ]

Sinece 1780 WALCKER
Walcher Organs

1-7137 Murchardt

ORSAN SUFFLY INDASTRIES

INCORPORATED

G843 WEST 32ND STREET s P. 0, BOX 1185 » ERIE, PA. 18512

QUALITY PIPE ORGAN SUPPLIES

4232 West 124th Place

« FRANK J. SAUTER

Phones: 388-3355
PO 7-1203

al SONS e »

Alsip, llinois 60658

Organ Builders

e Repairing

¢ Contractural Servicing
For Unexcelled Service
o Rebuilding
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CLASSIFIED ADVERTISEMENTS

Classified advertising sates: per word $.20 minimum charge, $2.50; box number, additional $1.00,
Repliss to mox numbers should be sent ¢/o The Diapason, 380 Northwest Highway, Des Planes, IL 60016.

FOR SALE—PIPE ORGANS

REED DRGANS

FOR SALE—MISC.

FOR SALE—MISC.

1956 3-MANUAL, 26-RANK KILGEN. EXCEL-
lent condition, best offer. {203} 261-9784.

9.RANK KILGEN UNIT ORGAN AND
chimes, original installation. Please write: Mrs,
L. Cheek, c/o Ms. Sherrill, P.O. Box 1553, Hack.
ensack, MJ 07401,

UNIQUE 1934 MOLLER, UNUSUALLY BRIGHT
tonal work by British voicer Whitelegg. 16 ranks,
2-manual Austin Consola. Excellent condition.
Fits under 7’8" ceiling. Suitable for church,
schoal, or homm. PMaying/availabla, Eaty re-
moval. Serious buyers only. $12,000. D. Williams,
28t Grean Terr., Clarksboro, NJ 08020 (near
Philadelphia) {507) 423.5845.

LRANK MOLLER IN CASE WITH ADDED
Celesie rank. Excelient condition. Mangam Ot
gan Company, Inc,, 215 Faimmount Aw., Phila-
delphia, PA 19123, (215} 922-2217.

1915 TELLERS ORGAN, 2-MANUAL, 14 S5TOPS,
12-15 ranks:, oak case, chimas, 954 conssla. Can
ba inspected and played, Good for pars,
Buyer to remove by Oclober. Make oifer.
Carol Sanford, The United Church, 1920 G 5t.
N.W,, Washington, D.C, 20006, (202) 523-602| or
545-6257,

YINTAGE PILCHER ORGAN. 12 RANKS.
Some new pipework. Bast offer. Buyer must re.
mova by June I, 1980. May be played. Specifi-
cations on request. St. Anne's Catholic Church,
2140 Westheimer, Houston, TX 77098. {713) 52&.
3776, or David Daniel, {713} 524-D854.

1910 €.5. HASKELL 8-RANK PIPE ORGAN.
Available immediately. For more information
coll {201) 475-3391, or write: Phillips, 192 Market
St., Belviders, NJ O7EZY,

WURLITZER 2-MANUAL, B-RANK, WALNUT
console. Mew organ purchase mandates sale by
Buffalo church. Chimes only percussion. Best
offer, Delaware Organ Co,, Inc., Tonawanda,
NY 14150, (716} &52-7791.

KIMBALL ORGAN, CIRCA 1895, REMOD-
eled 1951, 35 ranks, working, available June !,
19680. Best offer. Basilica of 5t. Adalbert, c/a
Joseph Westdorp, 235§ Leonard N.W., Grand
Rapids, Mi 49504, {bl&) 453-3044 after 4:00 p.m,

AUTHENTIC REPRODUCTIONS OF BYZAN-
tine Imperial organs. 5old in pairs, gold and
silver pipes, |5 note compass, ancient funing.
Choica of Black or Aegesn sea water on hy-
draulic models. Circassion slaves exira. Address
C-3 THE DIAPASON.

REED ORGANS

REED ORGAM REPAIRING — REEDS RE-
tongued, John White, 2416 Irving Sauth, Minne-
apolis, MN 55405 (612) 377-1950.

BEEHIVE REED ORGAMN STUDIO. A GOOD
selection of restored reed organs for sale. Ex-
pert repair. Guaranieed restoration service. Box
41, Alfred, ME 04002. {207) 324-0990.

2.MANUAL AND PEDAL REED ORGANS FOR
under $2000. Ned Phoenix, Resd Organ Service,
Townshend, VT 05353,

E. M. SKINNER PIPES: OVER 40 RANKS, IN-
cluding 18' Dulciana; B' & 4° manual reeds;
strings; flutes. Also miscellaneous organ patls,
including 2' x 3' Organ Supply reservoir (new),
several manual chasts, Reisner key relays, Spen-
cer 3-hp, 3-phase blower and more, For com-
plete list with prices, send SASE to: Herndon
Organ Company, Box 352, Toledo, OH 43591,

PRE-EASTER SALE: POUCHES, YALYE TOPS,
springs, bellows parls, saddie staples, quality
plastic tubing. New magnets, §6.15. SASE Foza-
kas Organ Copmany, 1322 Crim Road, Bridge-
waler, NJ 08677,

1942 WICKS &-RANK, 3&-5TOP CONSOLE,
Best offer. Box 201, Kenney, 1L 81749,

2-MANUAL AND PEDAL REED ORGAN, YERY
rare James Smith. il reed sels, most slegant
in sight and sound. Fully restored. J. Crum,
Box 384, Cobleskill, NY 12042,

THEATRE ORGANS

FINE 3-MANUAL, 25-RANK THEATER ORGAN
for sale. Many percussions. New computerized
seli-playar available. Fits 10° ceiling. Reply to:
Organ, P.O. Box (8], Chapel Hill, NC 27514,

NEW {1973) CHESTS OF 5, 5 |, AND 2
stops. Used B' Dulciana, 8" Trompette, 18’ Bour-
don. Console miscellanecus parts. Availabla May
1900, Contact: United Methodist Church, [5434
Rayen, Sepulveda, CA 91343, (213) B72-164,

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition, Write:
Box 2081, Knoxville, TN 37901,

WAREHOUSE CLEARANGCE SALE: LARGEST
inventory of pipes and wvarious other com-
ts, soma new, some old. Yarious maekes.

FOR SALE—ELECTRONIC ORGANS

BALDWIN ORGAN, MODEL 5-A, WALNUT,
2.manusl, 32 pedal clavier, spesker, cabinat,
cable. [bH6) 693-2348.

ALLEN CONN CHURCH, THEATRE OR-
gans. 350 grand pianos. Largest selection in
USA over 1500, Victor, 300 N.W. 54th St
Miami, FL 33127, (305) 751.7502.

BALDWIN, MODEL 10, #172 WITH 4 AMPLI-
fiers, Maas Vibrachime, $I1000. Faith United
Methodist Church, 2600 Seventh 5t. MW, Grand
Rapids, MI 43504, {516) 451-0693.

SCHOBER THEATRE ORGAN. REVERBATAPE,
Dynsbeat, combination actien and tuned percus-
sion. Less amplifiar and speakers. Excslient con-
dition. Asking $3500. R. G. Oschmann, (201)
£34-4885.

FOR SALE—MISC,

E. M. SKINNER 3-MANUAL DRAWKNOB
console and blower. Approximately sixty ysars
old. Good condition. Priced io sell quickly,
Tony Green (312} 373-3368.

1674 STEER MELODIA, 46 ENCELLENT PIPES,
Tenor C. J. Crum, Box 384, Cableskill, NY 12043,

THREE-MANUAL CHURCH CONSOLE, 1940,
Charrywood. 20 pistons, 67 stop tabs, crascendo,
3 expression pedals. Wired straight. Bench,
pedalboard. $1800 or ofier. Gerard Lindgren,
Silver Spring, MD. (301) 434-0833.

20 RANKS OF ASSORTED PIPES; KINETIC
I'/y hp; Spencer Orgoble 3% hp, both in A-l
condition. 2 Wicks chests, 5-ranks and &-ranks;
200 chest magnets; new iieblich pedal action.
Entire lot ot a tremendous bargain, William
Bardroff & Son, 117 N. Kenwood Av., Bailimors,
MD 21224, (301) 342-2595.

Send SASE for Ilist. W. J. Froehlich, 444 Grove
St., Westiield, NJ 070%.

MAKE OFFER, ALL OR PART, PILCHER OR.
gan pipes, circa 1920, Excellent condition. Must
sell quickly. 17 ranks including Bouedon 18,
Violin Diapason, 14', gold display Open Dia-
paton (they do speak), Octave, Malodia, Har-
menic Flule — many more. Write for complete
list. 1411 Fulton, Shreveport, LA 71103, {318y
835-3270.

SPENCER BLOWER F-215 ORGOBLO JR.
with sound-proof enclosure. I5-hp, 115 volts,
3500 rpm, & wind, perfect condition, $495.
Donald D. Curry, 4 Roma Court, Lineroft, NJ
07738, [201) 8420837 or 544-4745,

SETTER SOLENOIDS FOR COMBINATION
sction, Reisner C5-1, 145 unused, §500. D. Young,
R #12, Box 232, Paducsh, KY 42001,

USED PIPE ORGAN BLOWER, LARGE RESER-
voirs, offset chests, many one-rank chests and
larger, and 3-manual copsole. Write: First Pres-
byterian Church, Box 848, Las Cruces, NM 28800)
or call Kennalt Melgaard, (505) 255-1848,

OVERSTOCKED — MUST SELL LARGE INYEN-
tory of used pipe organ pards: Consoles, wind-
chests, facade pipas, rectifiers, relays, swell
boxes, shodes, engines, pedal bourdon pipes,
blowers, reservoirs, Peferson luners, cable,
chime actions, winkers, plastic fubing, consale
shells, fremalos. Sand SASE for priced inventary
to: Rivé Pips Organ Co., Ine., B11 Focis St.,
Metairie, LA 70005,

OLD PIPES FOR SALE, MANY CHOICE AND
unusual sets, some over 100 years old, some in
new condifion, Also ofher parts. Andover Crgan
Ca,, Box 35, Methven, MA 01844,

JESUS LOYES YOU! WRITE: ROD, BOX 201,
Kenney, 1L 61749, or call [217) 944-2454,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tiqua styles: split shams, nonstandard meosurs.
menls. SASE to AIM.K, 55 Mercer 5t., New
York, NY 10003,

4.RANK PEDAL MIXTURE (2-2/3'), 128 PIPES,
May be inspoected and played. Best offer over
$400. Massachusetts location. Address C-2, THE
DIAPASON.

SERVICES & SUPPLIES

NEW, SPOTTED AND COMMON METAL OR-
gan pipes. Repair work and mitering on flus and
reed pipes of all sizes. Hupalo Organ Pipe
Company, |07 Harlan Sitreet, Manchester, CT
C&010.

CUSTOM-BUILT SLIDER CHESTS AND WOOD
pipes. Klug & Schumacher, 3504 Waterfiold
Perkway, Lakeland, FL 33801,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipacralt, 34 Standard St., Mal-
tapan, MA 02125,

RECOVERING ANY TYPE OF POUCHES,
pneumatics and primaries in leathsr. Reservoirs
releathered also, Wrie: Enc Brugger Releather-
ing Service, 1034 East 29th 5t., Ene, PA 16504,

USED REYOICED CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new
pipewosk. We will also revoice your romantic
pipes on & fime and materials basit, Contact:
Schneider Orgelbau, Box 484, Decatur, IL 62525,
(217) b68-2412,

QUALITY SLIDER WINDCHESTS, CUSTOM-
built. Excellent craftsmanship. Reasonable de-
livery times. Hammes-Foxa Organs, Inc., 4583
N. 126th 5t., Butler, WI 53007,

USED CHESTS AND PIPES, CHESTS CUSTOM
designed and manufactured, Writa us for prices
ond delivery. Omaha Pipe Organ Supply, Em-
weod Park Station, Box &483, Omaha, NB &BI0S.

LEARN TO DEMNICK PIPES, RODNEY LESLIE
Degner, Box 201, Kenney, IL 61749. Call: {27}
9442454,

NEW SILENT BLOWERS FROM $300; ELEC.
fric action valves, $2.50 sa.; Aluminum and
Spotted Metal pipes. Wrila or call for informa-
tion and quotations. Justin Matters, 15 E. Eliza-
beth St., St. Paul, MN 55107, {412) 338-3289.

Slider seals for slider chests.
Verschueren 8.V,
Pipe Organ Builders

Heythuysen (L.}
The Netherlands

new organs removals
service rebuilding

DURHAM

Tallahassee, Florida
32304
P.0. Box 2125 — (904) 575-2001

SCHNEIDER
ORGELBAU WERKSTATT, Lid.

New Instruments — Rebullds
Tonal Allerations — Revoicing
Revoiced Classic Plpework —
Orpan Malntenance
Workshops In Nlantic, lllinols
P.O. Box 484 Decotur, Illincis 62525
(217) 648.2412

IT’S OUT!

OUA COMPLETE 68+ PAGE CATALOG
ILUSTRATED WITH CURRENT PRICE DATA!

| SEND 5425 TODAY
ARNDT ORGAN SUPPLY COMPANY

1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

VIAYLAND
l CAF f’.is‘i?ncegﬁ%

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

FOR SALE: Used orgon parts. Many of
antique value. Send %1.00 for complste

list.

Wicks Orpan Compaony
Highland, lllinois 62249
{618) 6542191

CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndale Ploce
Fort Worth, TX 76133

| DO IT YOURSELF PIPE ORGAN KITS
| Custom spacifications lor church or
| residance, complete or paris, full in.
| structions by established organ builders,

I , COLKIT MFG. CO.

152 Fillmore Ave., Tonawanda, N.Y. 14150

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under kezes':omacts. Full concert lnstruments,

marimbas, vibraharps, orc|

ral bells, xylophones, and piancs,

in 2 and 4 stops. Only manufacturer of such instruments In

USA,

Call collect {217-422-3247) for order acceptance or write

dﬁ DECATUR

INSTRUMENTS
i McorRra teo

R A

Decatur instruments, 1014 E. Olive Street, Decatur, Winols 62526,

B82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & TWENTY ONE YEARS

J. H. & C. S. ODELL & CO., INC.
Musical Engincering — 1859-1980 —

Five Generations building Odell Organs

Harry Odell, Prop.

914 Yonkers 5-2607

=
@)
@W@ﬁﬁﬁ ﬁ@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

MARCH, 1980
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Catharine Cocr

7 N
'

Marilyn Keiser

Marilyn Mason James Moeser

Donald Sutherland

=

I.odd Tmas John Weaver Willicm Whitehead Gordon & Grady Wilson Heinz Wunderlich* Gerd Zacher

*European Artists Available Season 1980-1981




