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The German Organ of 
Renaissance 

the Early 

as Reflected In the Spiegel of Arnolt Schlick (1511) 

Amoh Schlick's Spiegel der Orgel
mocher llnd OrgalliJlen1 is the ear
liest known treatise on organbuilding 
printed in the German language. Pub
lished in 1511, this lillie book of some 
thirty folios makes its mark as the 
most imponant historical document 
on the Gennan organ or the late Goth
ic and early Renaissance periods. The 
author of Spiegel lived from about 
1460 to after 1521, and (rom 1482 or 
earlier he was organist to the Palatine 
court in Heidelberg. Schlick must have 
been a master organist and versottile 
performer. His son, Arnah Schlick lhe 
Younger, reported that his father had 
performed before emperors, kings, 
electors, secular and religious princes, 
and other gentlemen, not only on the 
organ but on the lute, harp, and in 
singing. Schlick also composed music 
for organ, lute, and \·oice. Just a year 
after the publication of S piegclJ his 
nlu!iical collection Tabulaturcn Etlicll
t r lobgesa"g und Iidlein u/l die orgtln 
fwd lauten".! was issued. This volume 
of "In tabulations of selected hymns 
of praise and little songs for the or
gan and lute" cont~ ' fOurteen pieces 
for organ, twelve dar- voice,..with lute 
accompaniment, .. and three for Jute 
alone. In addition, Schlick wrote a 
set of ten versets for organ to honor 
tht! coronation of Charles V in f~20:8 
Definitely not for the beginner, 
Schlick's organ compositions demand 
de.xterity of hand and fleetness of foot. 
Even by today's standards, his poly
phonic pedal writing has rarely been 
exceeded. The famous ten-part sel
ling of Ascendo ad Pat rem meum 
that crowns his versets for Charles V 
~Ils for a unique quadruple pedal 
throughout. Musically, the composi, 
tions of Tabulaturen we,wc an intri
cate counterpoint that later t 6th-cen .. 
tury colorists never achieved. Thus, 
assuming that Schlick played his own 
nlusic, we can believe the words of 
the contemporary tlleorist, Andreas 
Omitoparchus, who dedicated the 
fourth book of his Alusice aclive mi
crologus4 to "Amoh Schlick, consum
mate Illllsici.m to the Palatine Prince 
and superb organist." 

Perhaps the most interesting per
sonal fact known about Schlick is that 
he was blind, if not from birth then 
from an early age. Remarkably, sight
lessness did not cloud Schlick's abil
ity to describe the intricacies of organ 
construction. Although he once meek
ly ~lIed himself "a poor blind man," 
he attained fame not just as an organ
ist and composer, but also as an au
Ihority on the organ. The work that 
he did as an expert on organ construc· 
tion might properly be tenned "con· 
suiting." It was the practice in 
Schlick's time for the purchaser of an 
organ to engage an outside expert (an· 
other organist, organbuilder, or some
times a knowledgeable layman) to 

• 
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FIgure 1: ntlepaCje .f Spiegel. Mirror of O,.anbullders and Ortanlsh, .,..ry useful ••• 11 
renalous IntiltullOfts and churches thot possess or commission orQCIns, s1dllfull1 wrltt .. by th 
most celebrated altd accomplished Master ArnoW' 5cldklc. ortan'lI t. tlte Count 'olafT"e: 
pu~hhed and kslted by ttl. spoc1al. prats • ...,."", rrtYlhtCJ"o oPHI fayor of His Rltman Impnlal 
Malesty . (Reproduced b1 permlul.n of the Irltlsh L braryJ 

counsel with the builder, the resident 
organist, and representatives of the 
church in the process of acquiring a 
new organ, from tJ\e planning siage 
to the installation. As Schlick indi
cated in Spiegel, the 16th-century con
sultant oversaw all technical and ar
tistic decisions made in the erecting 
of a new organ ot thc renoY.lltion of 
an existing instrument. Then, at the 
completion of an instrument, the in
telligent buyer brought in a disinter
ested expert to examine and pass 
judgement on the finished work. 
Schlick believed in this system of ad
visors, which he saw as a safeguard 
against oversights and a check on pro
fessional ethics. He himself conferred 
on prospective organs and tested com· 
pleted organs in churches around 
Heidelberg, and blindness did not de
ter Schlick from traveling to Strass
burg, Hagenau. Speyer. and other 

towns to undertake these duties. Ii It 
was his experience as an organ con
sultant that led to the writing of 
Sfiegel. When advising the purchaser 
o an instrument, Schlick sought to 
prevent or correct abuses and control 
costs. These interests of the church 
motivated him to write his book, 
which, in his absence, would silently 
guide organists, organbuilders, and re· 
ligious institutions. through the pitfalls 
of organ construcbon. 

The text of Spiegel comprises a 
preface and ten chapters. It is pre
ceded by an imperial letter of privi. 
lege, in which Emperor l\{aximilian I 
granted legal protection for tcn yean 
against reprinting and unlawful mar· 
keting to both Spiegel_ and Tabula
turen (for the latter. in ad\'ance of 
its publication date ). To our present 
knowledge, Spiegel is the first musical 
work to be protected by this early 

form of copyright.o The well-known 
titlepagc of the treatise (figure 1) 
shows a woman playing a positive, 
joincd by a small vocal K.'\pelle and 
a cornettist. 

Schlick discusses the following main 
topics: location and appearance of 
the organ, pitch, design of the key
desk, pipes and registers, tuning, wind
chest, and bellows. He did not treat 
the organ case, perhaps because car· 
penters rather than organbuilden fash
ioned this part of the organ, or pos
sibly because blindness ~u5Cd him to 
neglect it. 

In the first chapter Schlick 3dvised 
that the instrument be located near 
the singers and stated that it should 
be audible throughout the church; he 
did not recommend a specific posj. 
tionA Around 1500, organs were cus
tomarily placed in several SpOls that 
meet with Schlick's requirements: on 
the choir screen. on a side of the 
choir, at an end wall of the tr.1Jl5ept, 
and ncar the crossing of the nave and 
transept. Schlick protested vigorowly 
against the popular custom of decorat
ing the organ with droll figures, some
times animated by the blowing mech
anism of the organ. (In this case lack 
of sight apparently did not discourage 
his attention to externals. ) ROrtJlfen,' 
grotesques with gaping jaws and long 
beards, were, in Schlick's opinion, 
nothing less than the work of the 
de"il. The movements of a mechani
cal monk that Schlick described on 
one organ eVQked cursing and laugh· 
.ter from onlookers, which behavior, 
Schlick reminded his readers, il un· 
seemly in church, especially on the 
part of the clergy. In the same vein, 
Sthlick also frowned on novelty sound· 
ing stops such as the Zimbelstern. I 

One of the most disputed topics in 
Spiegel is the subject of the secqgd 
chapter : the pitch of the organ. · It . ~ 
well known that p'itch standardi~tioi\ 
did not exist unul long after the ap· 
pearance of Spiegel. Among variow 
organs in the early 16th century it 
was not unusual for the same pipe 
length to fierve for pitch narne! . as 
much ' as a fourth ap'art~ Schlick meh
tioned at least six dlfferent pitch stan
dards in Spiegel; some are hypotheti
cal, while others represent actual 
pitch levels of existing instruments, 
With characteristic reStraint. S'l:!:hli~ 
hesitated to prescribe a definite pitch 
for the organ: "But what the meas· 
urement of pipeJ should be, . , . so 
as to be appropriate for the choir to 
sing, cannot be stated absolutely or 
precisely because the singing is higher 
or lower in one place than another, 
depending on whether the people have 
high or low voices." ( It is curious 
that Schlick, seems to have ~ttribu~ed 
differences in singing range to ,physi
cal differences in vocal .ranges ~found . 
ill various geographical areas.) . His I 
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Advice on organbuildcrs and organbuilding seems at",,,),s to howe heen di
verse, if not controversial, and it also seems to have been necessary a great deal 
of the lime. Consuhants h:wc been both damned and prilised in these pages, 
but no onc seems 10 have a really satisfactory answer as to when they are neces
sary and when they arc not. 1£ you skipped the article which begins on the 
cover of this issue, go back now and look at it; in it you will find interesting 
infonnation which indicates the presence of organ consultants at least as early 
as the 16th century. Many times the writings of organists from earlier times only 
dredge up historical dust, but what Amolt Schlick had to say about good organ 
design in 1511 still holds true today. 

An Inlernational Mon,lIl., Devoled to lhe Organ~ 'he HarpJichord alHl ell"rc/, Mu.s;c 
Official / o" r,,,,' 01 lit e. tlme.t ;ctlrl IlIlli/ute 01 OrganbuU,Ierl 

Six authors who studied with the late Harold Gleason at various times during 
his teaching career have written tributes to their teacher. Scveral of these writers, 
all prominent in their fields, were also associated with Dr. Gle3son in his rcsearch, 
and it is quite interesting to be able to glimpse this remarkable m3n at his work. 
The tributes 3re followed by an interview with the man himself, in which he 
recalled cert3in aspects of his work and experience. The /,'uxtaposition of this 
material with an article on Arnolt Schlick is perhaps a su tie tribute in itself, 
since the Gleason interests included the early German master. 

This month there is, as the expression goes, good news and bad newS. That 
The Diapa.son haJ been badly orr its production schedule for the pau year :md 
one·haH is not news, but it appears that we have finaHy returned to a nonnal 
schedule. Business in the printing world is no more sacrosanct than anywhere 
else, so there is no guarantee that a normal schedule can be maintained, but we 
certainly plan to do our utmost to stay on it. Technical complications presently 
prevent having an issue published by the first day of the month, but a new 
agreement with the printer provides for the magazine to be printed and mailed 
by the tenth of the month of issue. This is certainly preferable to the times 
·when the issue did not appear until a month later than its date. It docs require 
a slight adjuJtment to the calendar, which will now run from the 15th of the 
month of issue through the end of the next month. The deadlines for receiving 
material remain the sa.me. 

During this period when issues ran so late, many letten of complaint were 
received, some undentanding, others irate, but all indicating rea.der concern. 
My own favorite was from ~Ir. Brickenkamp of ~Iaryland, who suggcsted that 
Hlast year you moved and the Communications Group forgot to tell you the new 
address. Of, maybe it's a plot against you by the Electric Organ People ... "'Ve 
regret tha.t not a.1I the letters could be answered (many were ), but it scemed 
wiser to spend the limited staff time attempting to prevent further delays, rather 
than consume that time with correspondence. It was also difficult to explain rea
sons for the deb}'!, most of which had to do with the operations of the owning 
conglomerate, or to indicate that the question was simply one or a late issue as 
opposed to none a.t a.1I. The concern expressed by those letters was appreciated, 
however, as were the thoughts of the many readers who were kind enough not 
to compla.in. 

The bad news is tha.t prices are going up, effective January I, for both tub
scriptions and advertising. It is not an unreasonable amount, however, since 
The Diapason has been published at its current prices for eight yea.rs, and the 
last advertising rate cha.nge dates from 1967. The new prices still provide you 
with a professional monthly at a reasonable price - if ),ou compare these prices 
with those of similar journals, you will find that Tile DiaplJSon is among the 
lower-priced ones. Until January I, renewals will be honored at the old rates. 
If you fail to renew, please let it be for some disagreement you have with the 
editor over content, rather than for the small price increoue. 

Further on the bad news front: you may expect the service on circulation, 
accounting, a.nd mailing matters, now largely computerized, to continue to de
cline, since thC!e areas are no longer under direct control of TII~ Diap4Son . I 
wish this were not so, but the controlling interests have given us no choice in 
these matten, and the track. record of the recent past does not lea.d me to be 
optimistic for the .future. 

- A.L 

Announcements 
Evcuings wHh Johann 5., the 13th 

season of Bach cantatas presented 
weekly within the framework of the 
Lutheran vesper service, will take 
place at Holy Trinity Lutheran 
Church in New York City on Sun· 
days at 5 pm, from Oct. 26 through 
April 12 (no cantatas during Lent ). 
Frederick Grimes will direct the choir, 
soloists, and orchestra. Included in 
the series are Cantatas 80, 106, 139, 
26, 140, 62, 28, 3, 156, 14, 22, and 
182, as well as the Magnificat, the 
Christmas Oratorio, the B·Minor 
Mow, the Easter Oratorio, and Part 
I of Handel's Messiah. 

The same church has also an· 
nounced a series of Tuesday-evening 
organ recital. played by Mr. Grimes 
and Rollin Smith, devoted. to the ma
jor Ba.ch works and the six Vierne 
symphonies; the dates are Oct. 21 J 

Nov. 18, Dec. 16, Feb. 10, Mar. 24, 
and June 2. 

A Second Village Bach Festival will 
be held Nov. 28-30 in rural Cass City, 
MI. Performances will take place at 

the First Presbyterian Church, a his· 
toric buildin~ housing a.n 1865 tracker 
organ by Henry Erben. Amon~ the 
festival perfonners will be Tom 
Brown, organ, and Doris Ornstein, 
harpsichord. Dana. Hull will lecture 
on organ restoration. Further informa
tion is available from the Village Bach 
Festival, Box 27, Cass City, M! 48726. 

The twelfth internationa.l Boy Sing. 
ers Festival will be held Dec. 27-Jan. 
t in Saltillo, Mexico, under auspices 
of the Americas Doychoir Federation. 
The Singing Boys of Saltillo, hoSl 
choir for the event, has invited all 
boys' choirs, girls' choirs, and chil
dren's choirs from U.S.A., Canada, 
Mexico, England, France, and Spain 
to send delegations. Each choir at
tending the festival will sing two se
lections in the Concen of the Nations 
on Tuesday, Dec. 30, in Saltillo's new 
opera house and on other concert and 
television broadcasts. Festival informa· 
tion is available from the Americas 
Boychoir Federation, Connellsville, 
PA. 15425. 
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AU IUbocribers an: 1IrJ<d 10 ICIld 
changes 0( address promptly to the 
office 0( The Diapason. Changes 
must rc:oIch us ~rore the 10th o[ the 
2nd month premling the d:lle o[ the 
fint issue to be malltd to the new 
:lddreg. The Diap:l50n cannot pro
vide duplicate copies mis5f'd b«:tuse 
o[ a subscriber's [aUure to ootUy. 

Gillian 'Veir, interna.tiona.lly re· 
nowned organist from England, has 
been named Performer of the Year by 
the New York City AGO Chapter. 
She is the third person to be so hon
ored, but the first not to be a native 
of the United States; the designa.tion 
has been previously awarded to Rob. 
crt Nochren and Catharine Crozier. 
In order to appear for the recital next 
May 27 at Alice Tully Hall, Lincoln 
Center, when the award will be pre· 
sented, Miss "'eir had to cancel dates 
in Nonvay; after her New York redial, 
she will play at regional AGO conven
tions in lVilmington, DE, Buffalo, NY, 
and Birmingham, AL. h-liss 'Veir con
certizes in North America under the 
representation of Phillip Truckenbrod. 

The Claire Cod Scholarship Award 
has been established by the Ma.nhat· 
tan School of Music in honor of the 
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James Kibbie, a doctoral c3ndidate 
in organ at the Unh·ersity of :Michi· 
gan, was awarded the Grand Prix de 
Chartres in the internationa.l orgnn 
competition a.t Chartres, France, on 
Sept. 21. He becomes the fourth Amer~ 
ican to win the first prize in interpre
tation, the previous ones having been 
Charles Benbow, George Baker, and 
Todd \Vilson. The award includes a 
cash prize of $5,000, a recording, 12 
European concerts and one a.t St. 
Patrick's Cathedral in New York City. 

:Mr. Kibbie, who is music director 
of St. Colman's Church in Farmington 
Hills, ~U, holds a fellowship for re
search and dissertation preparation un· 
der the direction of hfarilyn M3son. 
In ~fay 1979, he became the first or· 
ganist from a \Vestern nation to win 
the international competition at the 
Prague Spring Festival in Czechoslo. 
vakia. He has subsequently concertized 
in the U.S" Canada, and Europe. He 
performed at Notre·Dame Cathedral, 
Paris, on Sept. 28. 
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'Villiam H. Barnes, 1\'ell&knowll author of "The Contemporary American 
Organ" and other organ books, organist, organ architect, printer, banker, and 
philanthropist, died Oct. 11 in Evanston, IL. He was 87. 

'Villiam Harrison Barnes was born in Chicago, Nov. 10, 1892. He graduated 
from Ev.nston High School in 1910 and from H.rvard University in 1914. In 
later recognition of his work with the organ, he was awarded honorary music 
doctorates by Park College, Missouri, and Baylor University. \Vithin the last 
year of his life he reech'cd an honorary doctor of humanities degree from the 
National College of Education. 

At age IS, he built ~ tracker organ ("'church.sized" ) in his fatber's home. 
This was the beginning of a lire-long interest in the pipe organ, which led to a 
65.year CUter as an organ architect and designer, planning onr 400 organs 
throughout the country. For many years, he was a contributing editor to this 
m3g3line. His membership in the American Guild of Org,mists dated from the 
early stages of that organization; for several years, he served as dean of the 
Illinois State Chapter. He alsa served as organist·choinnaster of Evanston's 
First Baptist Church for 24 years and played widely as a recitalist. 

Dr. Barnes' primary occupation was with the printing industry, with which 
he was associated from 1916 until 1960. Forty years were spent with the A. R. 
Barnes finn, founded by his uncle, of which he became president. He was also 
the first president of the I\laster Printers of America, organized in 1946. He 
was a founder of the Chicago School of Printing and Lithography, which today 
educates over a thousand people each year in the graphic arts. 

Dr. Dlrncs is survived by his wife Catharine and a son and daughter. 

Nunc DirniHis 

Andre I\farcbal, internationally.renowned French organist 
Aug. 27 in southern France. He was 86. 

Blind from birth, he was hom in Paris, Feb. 6, 1894. He studied first 011 the 
Instilut National des Jeunes A\'euglcs and later joined Gigout's organ class at 
the Consen'atoire, where he obtained first prize in organ, the Guilmant prize, 
and the impro,·iSOltion prize, all in 1913. In 1917 he received first prize in coun .. 
terpoint. Prior to this he had become Gigout's assistant at the Church of St
Augrutin and at the organ class. 

Andre l\larchal was organist of St-Gennain-des-Pres in Paris (or 30 years, 
from 1915-) 945, where he succeeded the blind organist·composer Augustin 
Baric, who was his friend and whme works he championed. On the death of 
Joseph Bonnet, he accepted the position as organist at St-Eustache in 1945, a 
position he resigned some years later in stormy protest over the assignment of 
work on the organ without his apprO\·al. The instrumcnt at St .. Eusachc was pos
sibly the largest in France at that timc. 

Like most of the other French virtuosi, l\1. I\larchal was noted for his playing 
of all styles, as wcll as for his improvisations.. Howe,·cr, hc was one of the 
first to play the prc-Bach litcraturc cxtcnsively and to takc an active part in 
the rctum to classical traditions in French organ building. He made many 
recordings, iucluding complete Bach and Franck cycles. Several recordings 
were made in the United States, in the course of a number of American tours. 

I\-Iany organists acth'c today in b:)th Europe and America studicd with M. 
Marchal. Although his last tour of this country took pl.ce in 1969 and he 
ceased most playing in France after that, he continucd to teach. Through his 
teaching at the Organ Institute in 1956 and through his work with students 
who 5-Jught him out in France after that, he maintained many contacts with 
Amcrican organists. Until his last week.'i, he taught at his summer home in 
Hend.ye. 

The Organ Historical Society has established the 'Villiam H. Barnes Fund 
for special organ history projects. Contributions in Dr. Bames' memory may 
he m.de to the fund .t 1'.0. Box 209, Wilmington, OH 45177. 

Noted American virtuoso organist Virgil Fox dicd October 25 in Palm 
Beach, Florida, at the age of 68. Mr. Fox had suffcred from cancer for the 
past four years. Further information will appear in the next issue. 

Letters to the Editor 
Life without the Conglomerate 

Your July editorial "Support your 
neighborhood Grocery" remInded me 
of a r«cnt ~ncounter: 

The person 1 had just met wanted 
to know what 1 did. and I told him I 
was an organbuilder. 

"Who do you work ror~" 
" I ha\'e my own company," 1 replied. 
"What do you mean? I don't under· 

stand." 
"My company is a small corporation. 

My partner and I own all the stock," 
I explained, 

"Yes, but who are )'OU affiliated 
with?" 

After a bit more of this, I realized 
he simply had lIe,·cr met allyone who 
was sc1r~mploycd, and was unable to 
understand the cOllcept. so I told him 
we were aHiliatl.'tl with the United 
StatC:5 of America, alld this seemed to 
put him at rest. 

Sincerely. 
George BOleman, Jr. 

Bou:m:m-Gibson " Co. 
DecrCield, NH 

Teaching the Dyappison 
Like everyone else. 1 found Gillian 

Weir's article (March issue) delightful. 
and most certainly would not carp at 
anything she said, even though aome 
remarks were, I think. intended to be 
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contro\'(~rsia1. 1 must take i!Sue with 
Mr. Gudmundsen'.s lettcr in your May 
iu ue. on her rem:uk. about taking up 
teacher', time and lowering the Itan· 
dards of the profession. 

I a,1Jl sure that what Ms. Weir was 
saying was difl.'i:lcd at m:uler leachers 
and prospccth·c concert organists, not at 
the general run of teachers and stu· 
dent..s, But this leads to a bit of specu. 
lation on the present state of organ ped. 
agogy. 

The problem i.s simply that a person 
who intends to take up the organ mere
ly as a mcans to playing for pleasure. 
or perhaps to handle a simple Sunday 
morning sen·ice in a small church. has 
nowhere 10 turn [or instruction. The 
music departmcnts at the nearby uni· 
venity will not accept a student [or 
organ instruction unless he or she has 
a1rc:ldy a far·ad,'anccd piano technique 
(one pro[CS5or told me hc would not 
take a student who could not play the 
entire 48 preludes and fugues of thc 
Well· Tempered Clavier witliout once 
touching a susl:l.ining pcdall). This is 
not unreasonable. perhaps. for a pros· 
pecth·e COtlCen artist but smacks a bit 
o[ O\·crkill [or a small town or village 
church organist. 

On the othcr hand. if you try the 
local independent teachen. one usually 
finds them oriented to teaching the 

playing o[ popular tunes on electronic 
parlor organs; their method is almost 
aln-als based upon the stilled and bor
ing "block chord" technique. 

'\S an organ sef\'ke man and tuncr, 
I run into a grc:lt dcal of this in this 
part of Appalachia, where lown and 
,-Blagc churches scat, on average. from 
60 to 150 persons, and Sunday atten· 
dance is perhaps half thaL The organ· 
ists o[ these churches are, by and large, 
pianists - Ul(~y ha'·e not had any organ 
training at all, and many a time 1 have 
been asked to explain the stops 
('"What's a Dy·appi50n?·,) and why you 
ha,oe to keep the left hand on the bot~ 
tom keyboard, the right on the upper 
all the time, and how do you use the 
pedal clavier. 

I h:l,·cn't any answers to this prob. 
Icm. but just toss it out for discussion. 

Sincerely. 

Wast Coast Trackers 

John S. Carroll 
Emlenton. PA 

This letter is in response to tile arti· 
cle by John Hamilton In the July issue. 
entitled "Tracker Alley": Tile 1·5 Coni· 
dar. I found uu: article interesting but 
clearly Jacking aU the facts, a somewhat 
prejudiced ,·iewpoint •.• 

The most notable weakness was the 
referrol to builders, He left out two of 

thc morc upcoming and important 
builders , Manuel Rosales of Los Angcles 
and Richard L. Bond of Portland . . •• 

I would )ike to propose a list of what 
I consider "important" OrgaOl on the 
West CoilSt . .• [this list includes aU of 
lhe Hamihon list except Ellensburg, 
Corvallis, Berkeley (2), Los Angeles, 
and Santa Monica. plus organs in West· 
wood (Banzhaf) , Portland (BOlch, 
Bond) , Palo Alto (Flentrop) . Clare· 
mont (Beckerath) , Mercer Island 
(BeckeratJl). and Oceansidc (Becke
,,'h) - Ed.] 

It should be noteo th:n this list could 
be described ilS somewhat subjective; I 
have attempted to include both Ameri· 
can and foreign builders . • . and build· 
ers who specializc in the historical as· 
peets of organbuildini;: as welI as those 
who use more conventional concepts •.. 

Organbuihlillg on the Wcst Coast is 
indeed ali,·e and tbriving. There are 
many fine irutruments in the future ..• 
It i.s important. though. that a complete 
picture be given . ... It sccms to me that 
if tlle art of organbuHding is to con· 
tinue into tlle 21st centur)', we mwt be 
able to recognize and suppon lhe artis
tic achievements o( those buHden who 
lIIay or lDay not [it into our own view· 
point. 

Rene A. Marceau 
Portland, OR 
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Music for Voices and Organ by James MeCray 

Anthems for General Use 

In many American churchcs1 cspc· 
dally Protestant ones, the anthem for 
general use is a repertoire standa!"d. 
The term anthem stems from the 
Greek alltipltona or anti/I/wli. Anthems 
may be traced back at lea!!.( to the 
1\'liddle Ages, which had Anthems or 
OUf L'ldYi now we refer to those 
works as being 1farian antiphons. To
day the anthems for general usc have 
a much broader classification and texts 
reflect a diversity of topics. 

The first "anthems" were written 
by Tallis and Tye in the late 16th 
century. They were, to some extent, 
.1 development from the Latin motet. 
Because of the religious changes in 
England at that time, it was necessary 
to ha\'c mllsic written to English ~ ,.ards 
from the Scriptures rather than the 
traditional Latin associated with the 
Catholic Church and Rome. 

Erik Routley in Words, JIusic, a"d 
Ih . Church, a 1968 book published by 
Abingdon Press that has greatly inOu
enced this writer's attitude about 
church music, suggests that anthems 
are designed " to comment topically, 
as it were, on the worship, providing 
a scriptural bridge between the words 
of the service and common life for 
people whose common life was en
tirely ruled by the church seasons." 
The placement of an anthem in the 
worship service \'aries from church to 
church. By ha\'ing it early it can help 
to prepare the congregation for the 
sennon or aid in setting a more in
spirational mood for the entire hour. 
By having it after the sermon it can 
reinforce the message and underscore 
the main theme. 

Conductors should try to ha\'e the 
anthem enhance the sermon and texts 
of the day. The lack of coordination 
between musician and minister is far 
too common. 

Awakc, Aly Soul. Kent Newbury; 
SATB with organ; New 1\lusic Com
pany NMA-I09 (order from Son-Key, 
P.O. Box 31757, Aurora, CO 800H), 
55¢ (M). 

Son-Key is a new publishing com
pany, recommended to readers for a 
catalog of works. Composers with 
works published through Son-Key in
clude Katherine Davis, Bob Burroughs, 
Thomas 'Miller, Margaret Vance, and 
others. This anthem features an osti
nato pattern in the organ, used in the 
outer sections of an ABA format. The 
choral parts are writtcn on two sta\'es, 
with some in unison. The tempo is 
fast and there is a gencral character 
of celebration for this Psalm text. Some 
mild dissonances are used for color. 
An attractivc anthem suitable for 
most church choirs. 

Antiphotl. 'Villiam 'Valton; SATB 
and organ; Oxford University Prcss, 
42450, 80¢ (D- ). 

The text is George Herbert's "Let all 
the world in every corner sing." The 

organ part, writtcn on three stU\'CS, has 
some 5010 areas. The choir often sings 
unaccompanied and only a fa\\' areas 
arc in four parts. There are shifting 
meters and tempi, which tend to make 
the work more complex than it is. The 
aggressive style has bra\'ura. It is ex
citing and would be best suited to a 
large choir of about 50 \'oices. Excel
lent music. 

o Saviour 0/ the World. John Goss 
(1 800-1880 ) ; SATB and organ; Mark 
Foster Music Co., MF 198, 60¢ (E). 

Goss was an English composer in 
the 19th century whose works are simi
lar to those of John Stainer. In this 
ilnthem the organ doubles the homo
phonic \'oice parts. Less chromatic than 
Stainer, the lines £low quietly with 
comfortable ranges. Although it ap
proaches the sentimental style associ
ated with Victorian church music, it 
is not excessi\'e and would be useful 
to any church choir. Edited by James 
McKeh·ey. 

Comc, }'e That I..Ot'l! the Sa{);I.}r's 
Namt . Robert J. Powell; 2· part (SA 
and Tn ) and organ; Augsburg Pubhsh
ing Hou,e, 11-1950, 50~ (E) . 

The \'ocal lines are contrapuntal in 
design and at times move canonicall)'. 
The choir is always in two parts; its 
lines are doubled in the keyboard part, 
on two sta\'es. The gentle music has 
passing dissonances. This lovely set
ting would be an anthem that could 
be learned quickl)' and kcpt for use 
on one of those Sundays when the 
choir attendance is low and a change 
in plans is necessary. 

o God, Who in Thy Ileav'IlI)' limit/. 
George F. Handel (1685-1759); SATB 
and keyboard; Belwin 1Hlls Publish
ing, Oct. 2437, 60¢ (M). 

Taken from the rarc1y-perfonn~ed 
oratorio Joscph mId llir Brcthren, an 
oratorio produced by Handel during 
the Lenten seasons as a substitute for 
opcra, this work· has been edited by 
Don 1\1alin. Following an ABA pat
tern, the opening and closing scctions 
arc slow and homophonic. The middle 
section is pol)'phonic, with some typi
cal melismatic mns for the \'arious 
sections. The keyboard part could be 
playcd on piano or organ and is rarely 
ilnything more than a support for the 
\'oices. This would be a good festival 
work for a high school choir, yet is 
also suitable for a strong church choir. 

Lei God Be Magni/ied. Warren 
Angell; SATB and organ or brass; 
Plymouth lIlusic Co., HA-Il. 50¢ (E ). 

There is a jazz quality which makes 
this anthem of intcrest to youth choirs 
in churches. The writing is not d iffi
cult, with comfortable rangc.'i and a 
sparse kcyboard part. The choir some
times briefly sings unaccompanied. 
The opening section is rcpeated exact
ly with a slow middlc section and a 
coda. 

Neuer released beforel 
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ARTHUR POlSTER 
Playing the Crouse Organ at Syracuse In 1967. 

Bach. Prelude and Fugue In ~-Flat rSt. Anne") 
Nun rreut euch, lleben ChrIsten g'meln 

Franck. PIece Herolque/Cantablle 
$8,50 post paid per Stereo Disc 

TUM R~lde"t:J add 4.3c for State .sar~ 7lIx 

SPECIAL EDlTlOI'! RECORDS 
8208 Westpark Drive Houston, Texas 77063 

J\J), God, Look Upon J\Je. :Mauricc 
Green ( 1695-1755 ) ; SSATB, tenor 
solo and organ; Broude Bros. Ltd., 
MGC 29, no price gi\'en CM). 

In this \'erse anthem, 9 of the 20 
pages arc for the tenoI' soloist. His 
material mo\'es through a series of 
tempo changes which give it a multi· 
movement cantata character. The or
gan music is realized figured bass on 
two stavcs, with some ornamentation. 
The fh'e-part chorus is contrapuntal, 
with a low alto line. Edited by Percy 
Young, this is from his series Alusic 
0/ t/I(! Grcat Churches. an excellent 
collection of music with a scholarI)' 
approach. This anthem could be sung 
by most church choirs. 

My Soul, IVail Th. u 0111)' Up.n God. 
Joseph Rof£; SATB with soprano or 
tenor solo and organ; Thomas House 
Publications (Roger Dean), CIO-8013, 
80¢ (E). 

The solo is not difficult but com
prises the entire middle scction of the 
anthem. Following traditional har
monic pattcrns, the keyboard part is 
011 two sta\'cs and frequently doubles 
the \'ocal lines. The choral parts are 
homophonic and \'cry easy. This set
ting of Psalm 62 is suitable for a small 
church choir. 

God's Sflirit Al a Wind Doth AJorlt. 
Robert Leaf; SATB and organ; G.I.A. 
Publications, G-2312, 50¢ ( M- ) . 

Leaf suggests this anthem may be 
performed unaccompanied. Thc choral 
parts are on h\ 0 sta\'c.~, as is the organ 
music, and there is a brief soprano solo 
as a countcnllclod), at the end. The 
harmony and thematic matcrial is not 
dissommt, yet retains a freshncss with 
surprising harmonic shifts. The mood 
is calm, the tempo is slow, and the 
text is \\ ritten by the composcr. This 
three-page anthcm would he good for 
a small church choir. 

o Lord, How Exccl/cPlt 1J Th), Name . 
Benedetto Marcello (1 686-1739 ) ; SSA 
with soprano solo and keyboard; 
Shawnee Press, B-5161, 55¢ (M- ). 

Using harmonics typical of the late 
Baroque, Paul Chase has editcd this 
work and added a text from the 
Psalms. The soprano solo begins the 
work but ne\'er returns. Thcre is a 
mixture of homophonic and poly
phonic textures with only an English 
text given; the keyboard part is on 
two sta\'es. The anthem is not diffi
cult and would be useful for a high 
school girl's chorus. 

o Be Joylul in God. Healey Willan; 
SATB with soprano or tenor solo and 
organ; C. F. Petcrs Corp., 6073, 75¢ 
( 111) . 

"'illan died some years ago; this is 
a reissue of a 1957 work. There is a 
IO minute duration of which the solo 
is considerable with a high tessitura, 
but not particularly difficult. There 

1981 NATIONAL OPEN 
ORGAN PLAYING 
COMPETITION 

Initial Requirements 

are some divisi areas for the chorus 
and the spirit of the piece is one of 
thanksgi\'ing and praise, with texts ex
tracted from se\'eral Psalms. The or
gan part is on 1\,'0 sta\'es and has an 
independent role with an introduction 
and se\'eral solo scctions. A joyrul an
them that would he good for special 
occasions. 

SiPlg Aloud. Howard Jones; SATB and 
organ; No\'ello and Co., No. 29-0380-
06, 75¢ (D-). 

This cxciting anthem has fine com
positional craft with an apparent sense 
of d(~\'elopment and creath·cness. The 
organ part is on three sta\'es with sug
gested rcgistrations, independent mu
sic, and some soloistic areas. The 
choms part is homophonic on two 
sta\'es, with some dissonances. There 
arc shifting meters such as 10/8, 6/ 8, 
3'+, which gh'e a rhythmic \·itaHty. 
The music is fast and well articulated 
and would be of interest to good ~hoirs 
seeking fresh material. Highly recom
mendcd. 

o B1cssed Face. David Sampson; 
SATB, tenor or b3S5 solo, £lute and 
organ; Alexander Broude Inc., 1\B 
900, 95¢ (M+ ). 1-... . 

The instrumental part'i are mOJ;e .. 
difficult than the choral ones. Al
though originally written for string 
quartet and harp, the music has been 
transcribcd well for the organ, so that 
the music is on three staves with regis
tration suggestions. The flute part is 
moderate but will require a good flutist 
with a full range. The piece has many 
sections and is 13 pages long. The mu-
sic is sensith'e, with some divisi for 
the chorus, and is appropriate for a 
high school or church group. 

Praisc l'e The Lord. George J. Guil
bault; SATB and organ/ piano; Boston 
Music Co., 13910, 60¢ (M-). 

1\{ost of the ('horal parts arc homo
phonic, with one section unaccompa
nied. The \'ocal lines are easy and are 
.l~encrally diatonic. The keyboard part 
is an two staves and and is somewhat 
repetiti\'e, functioning primarily as an 
accompaniment for the singing. 

Praisc }' c! Eugene Butler; SATB and 
organ; 1\JcAfec Music Corp., 11 1198. 
no price gi\'en (1\J- ) . 

Although commissioned by a chap
ter of the AGO, this keyboard part 
5(~emS more appropriatc for a piano 
than for organ. It is on two staves with 
no registration recommendations; all 
notes fit comfortably into two ha.nds 
except for one brief area of low notes. 
The accompaniment often has pulsat
ing chords which repeat for a full mea~ 
sure against a left-hand theme. There is 
repctition of material, with the chorus 
having both extended unison passages 
and di\'isi moments. The music is 
tuneful and will be enjoyed by the 
congregation. 

hica.g:o. 
• Submit Official Registration form (from The American Organist, June. 1960, p. 26) 

with $10.00 to the Chapter Competition Chairman and the National 
Competition Chairman by January 28. 

Final Requirements 
• Contestants will choose works from the Official Competition Rules. 
• Contestants will play at The Evangelical Lutheran Church of 51. Luke, 

1500 W. Belmont. Chicago, IL. February 28, 1981. 
Awards 
• Winner will receive a prize of $250.00 and be entered In the State Competition. 
• Winner will be sponsored in a full public reellal by the Chicago Chapter. 

For more fnformallon contact the Compelltlon Chefnnan, 
Mrs. Janet Hutchins, 3912 Main SL, Downers Grove,ll 60515 
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Allen builds them here, 
the way they prefer them 
over tliere. 
European-type "straight" pedalboards are 
nothing new to the craftsmen at Allen. They've 
built quite a few of them over the years, and 
these days they're busier than ever. 
Because more Allen Digital Computer Organs are 
going overseas than ever . To Switzerland and 
France and Germany . . . countries that are home 
to centuries of organ-building tradition. 

Need we say more? 
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ORGANS OF OUR TIME 

231 Pages, Illustrated $17.50 

BOTH FOR S30.00 

KLAIS: THE BAMBOO ORGAN 
292 Pages, Illustrated $30.00 

CATHEDRAL ORGAN POSTERS 
Berlin - Graz - Trier 

16V2" x 23Vz" 3 'or 57.00 

All Items postpaid when check 
accompanies order. 

(Ohio residents add 4,5% sales tax) 
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l
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The Gemlan Organ 
(continued Irom p. 1) 

main concern was that the pitch be 
right for the accompaniment of plain
chant, so that thc singers would not 
have to strain their voices and the 
organist would avoid the inconven
ience of transposing into awkward keys. 
Schlick provided an exact measure
ment for the length of the lowest pipe 
of his model organ by means of a 
line printed in the margin of the 
book. Using this measurement, he 
compared two sample pitch standards: 
a high tuning, in which the note F is 
sounded by the F key, and a low tun
ing, in which the same F is sounded 
by Ihe c key. Schlick preferred the F 
tuning lIecause it facilitated the play
ing and singing of plainchant. He 
demonstrated how, in the F tuning, 
liturgical chants in the first, third, 
firth, sixth, seventh, and eighth modes 
fall in a reasonable vocal range with
out necessitating difficult transposi
tions for the organist. 

Historians and mathematicians have 
addressed themselves to the question 
of what pitch Schlick actually intend
ed. Interpretations of the pitch level 
of the F tuning range from a fi'l"re 
of six to eight semitoncs below a = 
440 H to ca. one quarter tone below 
a' = 440 H.8 The calculation of 
Schlick's pitch, however, remains 
fraught with uncertainties stemming 
from the possible eerects of unknown 
factors, for e.'(ample: wind pressure, 
temperature, size of the footholc, and 
size, shape, and position of the mouth. 
The present state of research indicates 
that Schlick's pitch standard in his 
high tuning falls somewhere between 
a whole tone and a minor third below 
the modem standard. 

In the matter of keydesk design, 
Schlick felt obliged to caution that 
"special vigilance and industry are re
quired to make the instruments useful 
for organists." He was reacting, doubt
less, to primitive aspects of design and 
a frustrating lack of unifonn dimen
sions. The fonner situation meant 
that, for instance, manual keys were 
built whose action was so stier that, 
in Schlick's analogy, they would re
sist human fingers and yield only to 
being hammered with cudgels. The 
latter meant that, in extreme exam
ples, an instmment could be scaled 
to such irregular specifications that 
only the organist who practiced regu
larlyon it could play it. 

Schlick recommended a compass of 
three octaves and two notes (F-a" ) 
for the manual keyboard and a one 
and one half octave compass ( F-c' ) 
for Ihe pedalboard, both fully chro
matic. These keyboards are not un
usual for the time except for the low 
F~ and G# in the pedal, which were 
often omitted. But Schlick objected 
to the absence of these two keys, which 
he likened to a staircase with missing 
steps, or worse, a house without a 
wine cellar. Table I compares the 
measurements for Schlick's console, 
keys, and keyboards (gh'en in the 
third chapter of Spiegel by means of 
printed marginal lines ) to modem 
standard measurements for the cor· 
responding parts.9 

The stoplist or catalogue of regis
ters drawn from chapters four through 
six of Spiegel is summarized in mod
em nomenclature in Table II. 
Schlick's conception of organ sound 
is neither conservative nor revolution
ary, but seems in touch with the best 
trends of his time. Although he in
troduced no new registers and gave 
first place to the Principal chorus, he 
displayed timely fondness for the new, 
imitative reed stops. I-lis approach to 
size and balance shows a classic mod
eration that has marked the work of 
fine builders throughout the history 
of the organ. "\Vith eight or nine good 
stops, correctly combined and alter· 
nated," he said, "one may give the 
hearer much pleasure. tI 

Table I 
Ke)'desk i\[easurements (in mm) 

Manual 

Pedal 

Natural key, length 
Chromatic key. length 
Octa,-e, width 

Schlick 

109 
66 

202 

Modem standard-

127 
SO 

[IS7] 

750 ~atural key. length • 
Chromatic key, length 

Three keys, width 

310 
62 

IS3 

120 (center)
ISO (sides) 

[ISO] 

Other 
Disl;lIIce from lap manual 10 
pedal (two-manual organ) 
Dencit, height (measured 
from pedal surface) 

900 

650 

S20 

variable 

-Thl.'Se are the measurements accepted b)' the Bund delltscher Orgelbaumeister and 
gin ' lI by WoHgang Adclung. Ei"(iil"",,,geFi ;'1 dIm Orgelbau (Leipzig, 1972), 165· 
67. Measurements placed here in square brackets are not gi\'cn by Adelung. 

Small organ (8' Principal) 

Hauptwerk 
Principal 11. 8' 
Octa\'c,4' 
(Doublc Octa\'e, 2') 
Gemshom,4' 

• 

Table II 
Stops Listed in Spiegel 

Large organ (16' Principal) 

Hauptwerk 
Principal II, 16' 
Octave. 8' 

Cemshorn, 8' 
(Gem5llOm, 2') 
Hintersatz lip to XVIII 
Zimbcl 
Rauschp£cifc/ Schahllei , (8' ] 
Zink, [S'] 

1-linter~alZ [larger than in small organ] 
Zimbcl [probably larger than in small organ] 
Rauschpfeife/Schalmci, [8'] 

ROckposith-
Principal [11], 4' 
Gemshom.2' 
Hintersalz (small) 
Zimbel (small) 

Pedal 
Principal. 16' 
Octave, 8' 
HintersalZ 
Trumpet/ Posallne, [8'] 

Zink. [S'] 

Riickpositiv 
Principal [II], 8' 
Gcmshom (small), 4' 
Hintcrsatz (small) 
7imhcl (small) 

Pedal 
Principal. 16' 
Octave. 8' 
Hintersatz 
Trumpetj l'osaune. [16' or 8'] 

Additional stops. dh-ision not derinitely indicated 
Schwegel. [4' or possibly 2'] 

B , 

b .. " 
: 

Regal, [S'] 
Hotzemes GeHichtcr 

A 

+ .. 

Table In 
SchUck's Tuning 

.... ' 
c 
'" , -,. 

9 B 7 1 Z,3456 10 11 

• Adjusted on the flat side, producing a small fifth 

• Readjuoted, to improve major third 

A Adjusted on the flat Side, prodUCing a large fifth 

t:J" Adjusted on the sharp side, producing a small .rUth 

~) Wolf fifth 

.... , 

1~ 
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Schlick's manual Principal was com
posed of two ranks of the same pitch 
but of different scaling, one rank of 
narrow scaled pipes to give sweetness 
of sound, and another rank of wider 
scaled pipes to add sW'iftness of speech. 
Such compound Principals were not 
unusual for the time. Assuming an 8' 
Principal, then, the Octave is a 4' 
rank of Principal scaling. He assigned 
the Double Octave only to "very large" 
instruments, a size qualification that 
remains ambiguous. If by "very large" 
Schlick meant number of ranks, of 
course the Double Octave would de
note a stop of 2' pitch. If, however, 
the phrase "very large" indicates an 
instnllnent of lower oitch, then the 
Double Octave may signify an 8' Oc
tave in reference to a 16' Principal. 
As in the case of the Octave, Schlick 
mentioned two types of Gemshorn 
stops, one an octave above the Prin
cipal, and another a double octave 
above the Principal. The same pitch 
possibilities exist for the Gemshorn as 
for the Octave. 

Schlick asked that the Zimbel be 
delicate and penetrating. To that end 
he warned against the inclusion of low 
octaves and fifths, and especially 
thirds, all of which were used occa
sionally in early Zimbels. He also 
stressed that the component pitches 
should not be individually distin
guishable, While Schlick did not com
ment on the size of this compound 
register, it is known that early 16th
century Zimbels ranged from two to 
five ranks. The Hintersatz or chorus 
~Ifixture fills an entire chapter in 
Spi~gd, which suggests its importance 
or at least its distinctive nature. For 
a small (high-pitched?) instrument, 
Schlick recommended a lvlixture with 
16 to 18 ranks in the highest choirs. 
Here too, he forbade the use of thirds 
and sanctioned only the judicious in
troduction of twelfths or even higher 
fifths. 

Reed stops were of special interest 
to organbuilders around 1500 because 
of their novel and colorful sounds. 
Schlick too was caught up in the spirit 

ot experimentation and innovation. He 
praised the reeds as "a new, lovely, 
magnificent, joyful, and wonderful 
thing to be heard in the organ to the 
glory of God." Unfortunately, Schlick 
conveyed more enthusiasm than in
formation about the reeds, of which 
he listed the Rauschpfeife or Schal
mei, the Zink, the Tmmpet or Po
saune, and the Regal. His discussion 
of the last of these constitutes one of 
the 1110st obscure passages in the book. 
For some reason, Schlick did not re
fer to this stop by name, but rather 
explained obliquely that it resemble.IIi 
"a small instrument like a Positive, 
Regal, or Superregal." He granted 
guarded approval of its sound, which 
he characterized as "appealing and 
unusual," and expressed amazement 
at the structure of its pipes, which, 
he said, "to those who are not famil
iar with them, ' , . would be almost 
impossible to conceive," Much to our 
fmstration, he le£t his readers in the 
dark concerning the construction of 
these "astonishing" pipes, pleading 
that professional ethics constrained him 
from divulging the "knowledge and 
trade secrets" of organbuilders for his 
own benefit. Schlick's scmples keep 
us from knowing whether he intended 
the Regal stop to form a complete 
division (third manual ) or to belong 
to the Riickpositiv. 

Even more enigmatic than the Re
gal is the HOIzernes GeHichter or 
"wooden laughter," whose tone 
Schlick compared to the sound pro
duced by boys making music on pots 
with spoons. This culinary analogy is 
not merely quaint; evidently pots and 
kitchen utensils sometimes doubled as 
percussion instmments at peasant ban
quets.10 Although he disapproved of 
other no\'eity stops, Schlick regarded 
the HOIzemes GeHichter as "strange 
and wonderful." Since he gave no 
clues to its construction in Spiced, 
the HOlzernes GeHichter remains a 
mystery. Of course, the resemblance 
to kettle music suggests that this reg
ister was intended to mimic the xylo
phone or Stroh/iedel, perhaps being 
built as a mechanical xylophone of 

wood, glass, or other sundry materials 
that Schlick mentioned later in the 
book (chapter eight). Its position 
among the reeds in Schlick's list of 
registers links this stop to the lingual 
class, but this theory has not been 
prO\'ed. 

Schlick's pedal division comprises 
four stops : Principal, Octave, Hinter
satz, and Trumpet/ Posaune, Contrary 
to the prevailing practice, he insisted 
on separable pedal ranks, so that each 
stop could be used independently. For 
the Riickpositiv, Schlick also recom
mended four stops: a wooden (or 
wooden style ) Principal, a small 
Gemshorn, Zimbel, and Hintersatz. 
Schlick's usc of the diminutive forms 
of the three last stops likely signified 
a higher pitch and, for the compound 
registers, a reduced number of ranks. 

The "eight or nine good stops" 
that Schlick em'isioned look decep
th'ely like a modest instrument, but 
they add up to over 60 ranks. The 
compound stops alone could account 
for up to 40 ranks (if the pedal is 
not transmitted from the Hauptwerk ). 
Uncertainties such as the nature of 
the HOIzernes GeHichter, and the in
clusion or exclusion of the Regal and 
Schwegel, prevent a detenoination of 
the e.'I(a ~t size of Schlick's ideal organ. 

Schlick's discussion of tuning and 
temperament in the eighth chapter of 
Spiegel has inspired much exegesis 
with little concord in the conclusions 
reached. No one argues with lvIurray 
Barbour that "Schlick's temperament 
deservcs special honor, for apparentlr 
he was the first writer in any country 
to describe a temperament for each 
note of the chromatic octave."ll But 
some commentators seem to forget 
that, as Barbour continues, "Schlick's 
directions have the added weight that 
they represent the practice of an ac
tual organist, unc.oncerned with math
ematics or the theories of the ancient 
Greeks."12 Because he was a practi
tioner rather than a theorist, Schlick's 
tuning instructions are imprecise and, 
at times, contradictory. Thus, although 
there have been many suggested re
constructions of Schlick's tuning sys-

tern, the contents of Spiegel do not 
provide enough evidence to support 
definitively any of the existing inter
pretations. 

Table III presents a summary of 
Schlick's tuning instmctions. Starting 
with the note F (section A on the 
chart ), the first six fifths are to be 
tempered somewhat small, seemingl}' 
all by the same amount (numbers one 
to six). Then, however, noting that 
all the resulting major thirds are, in 
Schlick's Heidelberg dialect, "nitt 
gut," he ordered a retuning of the 
final three tones of the series so as to 
improve the thirds in most commOll 
use (F-A, C-E, and G-B ). Descending 
on the flat side, Schlick directed that 
the first two fifths (nos. seven and 
eight) be tuned small, but that the 
third fifth (nine) be larger than pure. 
Returning to the sharp side, B-F# is 
to be tuned somewhat small, but F#
C::: (cleven ) is described in tenos of 
making C: usable as the third in the 
A major triad. Of the final fifth 
(twelve ) , Schlick said that its too 
great size may be disregarded because 
of its disuse. 

Schlick couched his ideas on tuning 
in musical or even poetical language 
that will always be subject to the lis
tener's perception. He rarely charac
terized the temperament of a given 
tone in more technical words than 
"good," u not good," Ubetter,U or 
"worse." Tones are "to hover" high 
or low, as the case may be. It is not 
impossible that Schlick's ten small 
fifths were almost equal; nor can it 
be mled out that he intended as many 
as four or five sizes of small fifths. 
Barbour described it accurately as "an 
irregular s}'stem, lying somewhere be
tween meantone and equal tempera
ment."l:! 

If Schlick had advanced ideas on 
tuning, he kept to old-fashioned prin
ciples for the construction of the wind
chest. His detailed account of the 
chest appears to depict a kind of slider 
chest in which the sliders are mounted 
above the chest {See figure 2 ) .14 Eng
lish does not supply a well-known 
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The Gennan Organ 
(continued from p. 7) 

word for this type of chest, but Ger
man conveniently terms it Oberschleifc 
(slider above) by analogy to the later 
standard Zwuchenschlei/e (slider be
tween). In the latter, air is allowed to 
come from below to the foot of the 
pipe; the Zwischenschleife is a thin 
slat, positioned to slide within a chan
nel created by fixed boards above, be
low, and on the sides. The Ober
seMei/e, however, is a much thicker 
board mountod on top of both air sup
ply and connection to the pipes. In an 
ObCTJch/ei/c chest, the air is routed 
from the tone channel up into a COf

responding cavity cut out of the bot
tom of the slider and then down again 
into the duct leading to the pipe or 
pipes. 

fht' Obcrschleife construction be
longed to late-14th-century technology, 
and by Schlick's time it had been su-
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perseded by the Zwischenschlei!e and 
springchest mechanisms. Schlick gave 
no reasons for his apparently archaic 
choice. Nor did he compare his recom
mended design with other existing 
styles, or offer any alternatives as he 
did in the case of his discussion of 
pitch. Because of his wide experience 
with different organs, it seems unlike
ly that he was not familiar with the 
most recent innovations. But the Zwi
schcnschlei/e chest suffered from prob
lems of air leakage caused by climate
induced changes in the wood. Schlick's 
numerous complaints of escaping air 
and ciphers give a clue to his prefer
ence in chest design: the Oberschlei/c 
construction was less prone to losing 
air. 

The final chapter of Spiegel opens 
with a discussion of the bellows and 
then shifts into some gloomy reflec
tions on the present state of organ
building. For his preferred high-tuned 
organ Schlick recommended five or 
six bellows, each nine or ten feet long 
by three feet wide.15 The top and 
bottom boards should be of pine, about 
three fingers or 60 mm thick after 
planing. The type of bellows that 
Schlick described was probably a sim
ple unribbed forge bellows. These 
were constructed of two thick trian
gular wooden planks, joined on one 
end by hinges of rope or horse muscle 
fiber, and to whose three sides a large 
leather apron was nailed. l'or the 
leather, Schlick favored old, supple 
cowhide. To preserve the leather and 
rr.pel rodents, Schlick prescribed the 
usual remedy of periodic treatment 
with a solution of emollient and poi
son. 

Like the windchest, the bellows 
posed problems of construction and 
maintenance that builders of Schlick's 
generation still sought to solve. Organ 
contracts from the early 16th century 
commonly specify a good, steady air 
supply, thereby revealing that reliable 
wind production was not always im
plicit. \Vind loss resulted from seep
age through the porous surfaces and 
uneven folding of the leather. :More
over, the air supply was also depleted 
by rodents that gnawed through both 
repellents and protecti\'e walls into the 
leather. Organbuilders failed to out
wit these vexatious creatures cven aid
ed by a knowledge of animal psychol
ogy, which, as Schlick reported, 
taught them that "it is more charac
teristic and instinctive of these ani
mals that they arc more attracted to 
hidden, enclosed places [like the bel
lows chamber that Schlick proposed] 
than to free, open spots." 

As Schlick saw it, however, the 
greatest impediment to fine organ
building was not rats and mice, but 
the legion of careless, ignorant, pre
sumptuous, and unscrupulous organ
builders and organists (and consul
tants) who "have hurt the church 
more than a general land war.n For 
those who think of the 16th and 17th 
centuries as the golden age of the 
organ, Schlick's tales of wasted money, 
ruined instruments, and unethical prac
tices strike a discordant but perhaps 
realistic note. Such problems, like the 
gimcracks that Schlick objected to, 
have plagued the musical integrity of 
the organ throughout its history. The 
electronic age too is imposing its 
unique examples of bad taste on the 
instrument. 

The title of Spiegel heralds its au· 
thor as "the celebrated and accom
plished master." As a performer and 
respected authority on the organ, 
Schlick personally influenced the 
building of numerous instruments. 
Through the writing 01 Spiegel he 
probably hoped to perpetuate his ideas 
in future organbuilding. But the ex
tent of Spiegel's influence is difficult 
to gauge. On the one hand, dispositions 
into the middle 1500s resemble 
Schlick's scheme, suggesting that his 
book continued to carry weight for 
some time. Yet, since Schlick's pre
cepts emerged concurrendy with the 

Figure 2 
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developing technology of the period, 
they cannot be traced readily as a 
source of cause. After all, Schlick's 
"Mirror" was destined not so much 
to break new ground as to reflect 
sound current practice. 

NOTES 
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"Musical Theorists in Translation," published 
by the I nstitute of Mediae\'aI Music, Ltd. 
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TllOm;u and J. J. K. Rhodes, "Schlick. Prae
torios and the History 01 Organ I lbc"," Tire 
O"an l'earb .;N-1; 2 (1 971): 58-76. 
• Two measurements . tand out on the o!d 
plan : the short pedal natural keys and the 
high bench. The latter has raised questions 
that ha,'e not been adequately answered. 
TholllU and RhodlCJ. "Schlick," p . 65. main
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on tile lalse assumption that Schlick n~\'er used 
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Schlick, Organ Consultant, and his Spield 
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Mendel , "Pitch in Western Music," p. 37. con· 
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Six Tributes to Harold Gleason 
by Robert Glasgow 

On this past June 28 the organ 
world lost one of ito; giants with the 
passing of B.trold Glc:lson, an artist 
teacher, a meticulolls scholar, a great 
man of wan11 humanity and keen wit, 
and, although ne\'er constricted hy 
houndaries or period<; in outlook, the 
last Qut<;tanding, rC'maining link with 
a past era. 

Dr. Gleason remained active and 
productive almost to th~ end of ~lis 
acti\'e. productive and highly crcat,l\'c 
me of o\'er eighty-eight YC<lrs. I thmk 
this was due in large mcao;urc to an 
always alert, e\'cr-inquiring, insatiable 
mind, eager to know !nor~ a~~ morc, 
a zest for life, and a JO), 10 ll\'mg UI~
equalled by few at any age. Upon 1115 
retirement from the Eastman School 
he did not sett1e into the usual easy 
chair before the TV. Instead, he con
tined acth'e as ever in research an.d 
writing. In fact, at the time of h.ls 
death he was deeply engrossed 111 

writing a comprehensive and .much
needed Iljl/ory of Orgall Alfwc ami 
Performallce (a project which, for
tunately, will be carried. to comple
tion by Catharine Crozier Gleason, 
'Van-en Becker, and Orpha Ochse) . 

Although he was a man of vast 
knowledge and firm conviclions, he 
nevcr felt that he had all the answers 
or that they would always remain suf
ficient unto themselvcs, unchanged _ or 
unchanging. The first edition of his 
remarkable and widely used AletllOd 
of Organ Playing appeared in 1937; 
however through the years, Dr. Glea
son was' never content that it remain 
as a completely finished product ~nd 
was continually revising and updatID.g 
it. In preparation for each new edi
tion he would write to many former 
stud'ents and others in the teaching 
profession asking for suggestions to 
impro\'e the usefulness of the Al ctJlOd. 

At conferences and symposia at 
which he would he teaching and lec
turing, one would always sec him at 
the lectures and c1asses of others, en
thusiastically taking notes and as~
ing pertinent questions_ As he put It, 
"I learn something every da}·. Each 
day brings something new." In tmth, 
he remained a student to the end_ 

Ac; a master teacher, all this, first 
01 all set a great example for every
one ';'ho came in contact with him. 
It was my extremely good fortune to 
he his pupil during his final years at 
Eastman, at a time when, because of 
his expanding duties as chainnan of 
graduate studies, he could accept only 
fi\'e and finally just three organ stu
dents. By way of his own \~ork yeays 
earlier as a young student With Edwlll 
I-I. Lemare, Lynnwood Farnam, and 
most especially with Joseph. Donn.et, 
he did indeed represent a hnk WIth 
the past, even by the time _I was study
ing with him. However, It would be 
a mistake to think of him as repre
senting the end of an era. This is 
precisely what he did not do. He was 
never to become an anachronism, but 
was, instead, a continuation of devel
opment in the organ world. He, along 
with Arthur Poister, championed and 
encouraged those American organ 
builders who were to make the first 
serious efforts at an organ reform 
movement beginning in the 1930s in 
this country. Also, along with a change 
of attitude regarding the organ reper
toire to be played, he, as well as Dr. 
Poister, were to take a more "stylistic" 
approach (now termed "perfonnance 
practice") regarding how it was to be 
registered and performed, with the in· 
tention that historical authenticity 
should become a living thing in per
formancc. All this was at a time when 
this was anything but the popular ap-
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proach. Indeed, Dr. Gleason was al
ways abreast, and many times, ahead 
of his day. 

On the other hand, Dr. Gleason's 
link with that past era did give him 
a particularly rich and broad perspec
tive that one could not have othenl,ise 
possessed. This was one of the most 
fascinating and invaluable aspects that 
I found in his teaching. This, plus his 
sure guidance in the development of 
secure technique and solid musician
ship as well as broad musical under
standing, both analytical and emo
tional, gave the student the basis for ' 
continued growth on his own after 
formal study. It continued to encour
age constant scrutiny and critical eval
uation, as well as artistic honesty. It 
discouraged technical virtuosity alone, 
for its own sake. It also discouraged 
"originality" for its own sake or forc
ing originality, especially too soon, but 
it did encourage finding oneself as an 
artist, with honesty and fearlessncss, 
as the natural consequence of contin
ued study, experience, growth, and 
maturity. It also encouraged keeping 
in touch with the world of music per
formance outside the almost too pre
cious, specialized organ scene. His 
teaching and example also encouraged 
a healthy attitude toward one's pro
fessional "success." 'Vhile Dr. Glea
son did not believe in hiding one's 
light under a bushel, and although he 
was not necessarily an outwardly re
ligious man, this aspect of his exam
ple could easily have been inspired by 
Jesus's words to U ••• seek ye first 
the Kingdom of God ... and all these 
things shan be added unto you lt 

(Matt. 6:33). It was a matter of at· 
tending to first things. Success and 
recognition would naturally follow in 
proportion to the quality, quantity, 
and honesty one invested in his work 
as first things. This always seemed to 
help take the worry out of "succeed
ing," as well as criticism and praise 
in the press - a fickle pair! 

In all these ways Harold Gleason 
has never ceased to be my teacher. 
01 course, I have changed and, I 
hope, grown since my last formal les
son with him in 1951, but so had he, 
even up to the last. Indeed, art, like 
life itself, which art reflects, is never 
static, but is ever changing, although 
of course, never in a cavalier or cap
ricious manner. Harold Gleason's life 
and work reflected this truth as well 
as anyone I know. 

Through the years since my student 
days, Dr. Gleason's encouragement 

and support, both moral and profes
sional, as well as his friendship were 
unfailing. Now one can only resolve 
to continue with renewed energy the 
ne\'er-ending pursuit of excellence in 
one's musical endeavors, the example 
set by those in our profession such as 
Harold Gleason. Few of his stature 
arc given to any generation. 'Ve are 
left richer for his long productive life 
and career which spanned several gen· 
erations, as well as the legacy he leaves 
behind which has touched and touches 
so many. I, for one, would never have 
been the same. 

Harold Gleason - distinguished 
teacher, profound scholar, wise coun
sellor, thoughtful associate, understand
ing friend. These attributions scarcely 
touch on the qualities of this noble 
man respected by so many and whose 
memory is cherished so extensively. 
Each of these characteristics can be 
expandedj each reveals a wealth of ex
perience never exhausted, a scope with
out bounds, a depth continually being 
probed in order to fulfill an insatiable 
desire for wisdom and growth. This 
man, dignified in stature and superior 
in intellect, was kind, thoughtful of 
others, generous, unpretentious, direct, 
thorough, honest, and possessed a keen 
sense of humor. Even in his retirement 
until his closing days he continued a 
persistent diligence and realized tre
mendous satisfaction in the attainment 
of many goals. 

Robert Glasgow is Professor of Music 
at ti,e Urriflerlity of MichigaPl, Arm Ar
bor. 

by Warren Becker 
At the time I first met Dr. Gleason 

he was head of the organ depanment 
and director of graduate studies at the 
Eastman School of Music. It was the 
summer of 1946 and I had arrived in 
Rochester a few days before the sum
mer session in order to take entrance 
examinations for graduate study. I 
was practicing before my first lesson 
when suddenly he opened the door 
and asked if I had marked the finger
ing. No doubt he had heard some 
fumbling and immediately diagnosed 
the problem as lack of adequate fin
gering, whereupon he suggested I bor
row his copy and get the fingering. 
Needless to say, I followed him to his 
office, got the book, and copied out 
the fingering. 

'Vhat appeared to be a rather ab
rupt introduction proved to be an 
opening experience that crystallized 
into a bond of friendship and appre
ciation that has been the main pillar 
of my musical life. From that experi
ence three qualities of a great teacher 
were indelibly impressed upon me. 
First, he recognized the problem, 
quickly but accurately analyzed it, 
and then gave a solution that brought 
results. Second, he was generous and 
open with information he had gath
ered. Never did he selfishly keep in 
reserve data or learning processes to 
deprive a student or create a superior 
attitude for himself. I-low often I have 
heard him say "What's mine is )'ours," 
and he sincerely meant it. Third, if 
one is to succeed in practice and per
formance, there must be consistency 
of action - the same fingering relig
iously followed in order to develop 
accuracy, confidence, and dependabil
ity. 

Not only was Dr. Gleason generous 
with information but also with his 
time_ One slimmer in a music litera
ture class at Eastman, a PhD-candidate 
friend of mine was having a particu
larly di(fjcult time with the classj in 
fact, he was failing. Always aware and 
intensely interested in the development 
of every student, Gleason one day 
called this dejected young man into 
his office. Encouragement was given, 
a plan of impro\'ement was laid out, 
and the student finished the courr
with a very respectable grade and a 
lifelong appreciation for Dr. Gleason 
having taken time from an extremely 
busy schedule to redeem a student 
from failure. This willingness to give 
and share of himself has endeared a 
host of students and in tum generated 
in them a similar magnanimity. 

During his lifetime Gleason amassed 
a remarkable library of organ-related 
materials and music. How proud he 
was of his unique collection of organ 
method books which includes his spe
cial treasure, an original Wegweiser 
die Art die Orgel recllt zu lchlagen, 
found in a secondhand bookstore in 
Germany. In reality, the title of that 
small but significant book, "Guide to 
the art of playing the organ correctly," 
became, indeed, Dr. Gleason's personal 
trademark. His guidance was not based 
on fad or fictionj it was based on the 
pure, practical mainline of instruc
tion subscribed to by Diruta, Fresco
baldi, Bach, Lemmens, Guilmant, Don
net, and Dupre. His concept was to 
have his students become knowledge
able about the complete historical de
velopmcnt of organ literature and sty
listic performance practices. Not only 
were the students expected to play 
the music accurately and with ease, 
but he taught them ty penetrate to 
the deeper intrinsic character and 
worth of the music. The new sixth edi
tion of his Method of Organ Playing 
clearly demonstrates a continuation of 
these ideals and acknowledges an au
thor keeping abreast of current schol
arship and lasting values. Note the 
gamut of compositions in that "meth_ 
od," from Paumann and Schlick, 
through Bach and Couperin, includ
ing the contemporary. Look further to 
the suggested repertoire and one must 
conclude that Dr. Gleason remained 
to his death a champion of progress, 
eagerly, continually projecting for· 
ward. 

By reviewing some of the f,rograms 
Gleason played during the 20s and 
'305, one is made aware that he gave 
many audiences their first experience 
with the "old masters"j he played the 
complete repertoire inc1uding Bach, 
Franck, l",lendelssohn, Brahms, and 
contemporary music, both American 
and European, often still in manu
script. To point this up I am remind
ed of an episode when Gleason was 
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studying with Lynnwood Farnam. One 
day Farnam came in where Gleason 
was practicing, waving a copy of the 
newly published Vierne Fo urth S)'m
phOPJ)'. Exuberantly Farnam said, 
uCome, Harold, we'll learn this to
gether." That idea of opening new 
vistas of organ Illusic has been bril
liantly continued by his artist wife, 
Catharine Crozier Gleason. 

Dr. Gleason placed much stress on 
the idea of developing organ perfor
mance to it'i highest level, the same 
illustrious artistic level as that of the 
violin and piano. And, may I hasten 
to say, this was no idle dream with 
him. Early in his experience, realizing 
his need of greater pianistic facility, 
Gleason secured the best available in 
piano instmction and de\'oted two 
years of intensive study and practice 
(at least eight hours a day) to the 
piano, made his debut, and then re
turncd to his interest in organ. This 
ultimately led him to Lynnwood Far
nam and on to Joseph Bonnet. The 
broadened horizons and developed 
techniques inspired by these famous 
teachers gave Gleason a background 
that placed him in an enviable posi
tion as teacher and performer. 

To further enhance his exceptional 
abilities, Gleason frequented Europe 
to become acquainted with the princi
pal organists, including 'Vidor, Vierne, 
and those of more recent timc, their 
music and perfonnance, and musicol
ogical scholarship. How exciting it 
must have been to have had the ven
erable 'Vidor take him and the young 
Dupre to a little chapel in St. Sul
pice to see the Marie Antoinette organ 
that Mozart had played, or to go with 
Bonnet to the Isle of 'Vight 10 hear 
the Benedictines sing plainsong in the 
traditional manner. This heritage re
mained aglow in Harold Gleason to 
his dyinn day and was passed on to 
many of JlS honored to be his students. 

Experiences Gleason had with these 
European notables furnished him with 
many an interesting story. His read)' 
memory, wit, and enthusiasm invari
ably captivated his eager audience. At 

one such occasion in a masterclass, 
Gleason was asked if he had known 
Cesar Franck. 'Vith an understanding 
twinkle in his eye, but never wishing 
to embarrass, he said, "No, I have 
never had the privilege." Neverthe
less as one considers this, it might not 
be as incredible as it appears on the 
surface. Gleason knew the music of 
Franck so thoroughlr (as he did any 
Illusic he taught ) , had frequently 
heard and played the Franck organ 
and talked with those who had known 
him, that he presented Franck as if 
he were a personal friend. This char
acteristic of becoming 50 intimately 
involved with a subject always inspired 
his listenersj they also wanted to be
come more knowledgeable. But once 
several years ago, Dr. Gleason's usual 
enthusiasm did not carry through to 
the expected response from the stu
dents. On one of Gleason's early trips 
to Europe he had taken a first-model 
home motion picture camera produced 
by the Eastman Kodak Company. His 
aim was to photograph the Bach coun
try. Included in the film were street 
scenes, buildings, and places of in
terest relative to the life of Bach that 
later were completely destroyed by 
World War II. After projecting the 
film, Gleason asked for questions but 
no one responded. Disappointed, he 
packed the film in its metal case and, 
to my knowledge, never attempted to 
show the film again - a treasure un
recognized or unappreciated. 

As often as possible, I would attend 
the Crozier-Gleason masterclasses and 
more recently have had the privilege 
of working very closely with Dr. Glea
son. 'Ve have often discussed various 
problems of organ technique, registra
tion, pedagogy in general, or the phil
osophy of music. As our association 
continued, I became increasingly aware 
of a physical stamina, strength, dura
bility, a mental acuteness, keen aware
ness, and an unfailing memory most 
uncommon in a man approaching his 
ninetieth year. 'Vas there a secret; if 
50, what was it? Almost e\Oerr day 
about 4:00 in the afternoon, he would 
lay down his pen, say "time for our 

Celebrate in song 
AMERICAN HYMNS Old and New 
Albert Christ-Janer, Charles W. Hughes and 
Carleton Sprague Smith 

walk," call Catharine from her prac
ticing, and out we would go for an in
vigorating walk in the sunshine and 
('asy breeze. But this was only part of 
the "ritual" of health he so firmly be
lieved in. He would generally arise 
about 6:00 a.m., spend several hours 
in his study during the morning and, 
after lunch and a rest, return to the 
study for further work in the after
nOOD. His neighbors now affection
ately recall how they could almost set 
their watches by the appearance of 
his profile at the window by his desk. 
During his earlier years his creative 
work was all done in the evenings 
until late at night. He knew the nec
essity of hard work and de\'oted long 
hours to it, but always tried to bal
ance his program with a careful tem
perate diet, adequate rest, and a posi
tive mental outlook. This "regime" 
continued to within a few months of 
his passing and, even then, his mem
ory and mental acumen remained alert 
and active to the end. 'Vhat a testi
mony to positive living! 

By recounting these few experiences, 
I pay tribute to a great Illan of un
usual distinction. His scholastic attain
ments are attested to by the publica
tion of several books and articles, and 
the presentation of many papers at 
conferences and learned societies. Af
firming the effectiveness of his teach
ing skills is a multitude of students 
all over the world holding positions 
of responsibility and trust. Beyond 
these there is another large group of 
business people, professionals, and 
neighbors who testify to Harold Glea
son's sincere interest, benevolent con
cern, and kind friendship shown with
out partiality. 

Borrowing a phrase from 'VilJiam 
Schuman, truly we can say that Har
old Gleason 3ccomplished his goal, his 
was "an aristocratic art in a demo
cratic society." Surely his innuence 
will endure and his works will con
' tinlle 10 live! 

lI'aTrtm Decker is Professor of Mru;c 
at Andrews Ullillersity, BeTTien Sprjllg!, 
Michigall. 

Now, in a work of unparalleled scope and quality, the 
vast wealth of our musical heritage-from colonial 
America to the present-is available in one two-vol
ume set. 

In 833 pages of music and verse, volume one pre
sents over 600 of America's best-loved hymns. Here 
are the famous and familiar hymns, the forgotten but 
beautiful hymns of the past, and 40 hymns commis
sioned especially for this monumental new work. 

by Ruth Melville Bellatti 
'Vhen Harold Gleason was present

ed for the honorary degree, Doctor of 
'Music, at 1fac!v[urray College, Jack
sonville, Illinois, on October 10, 1952, 
he was recognized by President Nor
ris as "an eminent educator in liter
ature of music, organist of internat
tional recognition, designer of famous 
organs, director of foremost musical 
instruction and author of books that 
ennoble music as an art." Professor 
Joseph C. Cleeland, in his presenta
tion, remarked that "The J\JetllOd of 
0, gmJ Playing is an outstanding con
tribution to the field of organ peda
gogy and has become vil1ually the 
organ student's Bible ... :r,..fr. Gleason 
had much to do with the design and 
specifications of the beautiful instru
ment in the chapel which we are ded
icating at i\lad\'[urray College for \\'0_ 
men tonight. hlr. Gleason's innuence 
has been felt ( by way of his book ) in 
the organ instruction and playing at 
i\hdl.1urray College for fifteen years.!! 
Robert Glasgow, college organist at 
that time and former student of Har
old Gleason, was im'olved in the plan
ning for this instrument. 

The dedication mentioned above 
of the Aeolian-Skinner organ designed 
by G. Donald Harrison and the ded
icatory recital played by Catharine 
Crozier represented, in a way, a cul
mination of events which began in a 
rather unusual manner in September 
1932. At that time I was entering the 
Eastman School of Music as a trans
fe r student, acting upon the advice 
of Joseph Cleeland that Harold Glea
son was the outstanding teacher of 
organ in America. In the 1930's schol
arship auditions were held the week 
before school opened in the fall. 'Vhen 
it became evident to :Mr. Gleason 
that I, as a new student in dire need 
of scholarship aid with very poor 
previous instruction, actually had no 
'iuitahle piece to play, he volunteered 
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Gleason T ributes 
(continued from p. II) 

to teach me if I would practice the 
remaining two days before the audi· 
tions. Imagine my wonderment at 
such an offer! He produced liThe 
Fugue on the Kyrie" by Couperin. I 
practiced, he taught, and I earned a 
scholarship of $100. (Tuition was then 
$300!) At that moment I knew that 
a great opportunity lay before me 
with such a dedicated teacher and 
friend who was to demand much from 
his pupils, but with understanding 
and kindness. 

That was when Dr. Gleason was 
not only chairman of Eastman's or
gan department but had just been 
appointed Professor of Mwicology. It 
is difficult now to understand how he 
carried the heavy teaching load with
out ever making a student feel he was 
pressed for time. He was willing to 
teach the stow student as well as thc 
gifted, both with keen perceptive un
derstanding of their particular needs, 
He firmly believed then and up until 
his last da}'! that everyone could be 
taught something. In Organ Peda
gogy he always stressed the need to 
find something good in a pupil's per· 
formance before moving 00 to correc· 
tions and suggestions. All of this was 
very helpful to thosc of uS who went 
out to teach in small liberal arts col· 
leges, 

Harold Gleason's major concern 
was to raise the level of standards of 
organ playing in America. He was a 
stickler for correct practice habits 
and exact fingering patterns, knowing 
well that we are creatures of habit 
:md telling us how helpful this would 
be to us in future years when we rc· 
learned the music. How many of us 
are deeply indebted to him for this 
training! 'Vho can forget his desire 
that the very mechanics of the org<ln 
be overcome so that the mU!ic itsel£ 
could be heard - his urging us to let 
Ihe music sing as he paced the floor, 
pounded on the console or directed as 
we played. He had a !trong feeling 
that the old masters and Bach were 
not dry and stuffy people but creatures 
of musical feeling like ourselves. AI
,ways there was his marvelous, spontan
,eous sense of humor to ease the ten
'siow of the professional school atmos
phere. 

Perhap! the great sense of mission 
and dedicated discipline which car
ried over into other areas of OUf li\'('s 
was most evident in church service 
playing classes. Harold Gleason was 
mterested not only in the correct play
ing of hymns but in planning of the 
entire service program into an inte
grated whole, with concem for such 
points as choice of literature and key 
relationships. This was also a strong 
factor in his approach to program 
planning. Since he gave some of the 
earliest lecture-recitals, perhaps he wa!'; 
largely responsible for many of the 
ideas now Set forth in a great variety 
of workshop sessions available to or
ganists today. 

David Strickler, a fonner col
league, Professor Emeritus of :Music 
a( Albion College, wrote to me about 
his student years' experience singing 
in the choir at St. Paul's Episcopal 
Church under the direction of H3r
old Gleason. uCertainly then I had 
not the slightest inkling of the gratitude 
I would later have for the impact of 
those two years upon my own life. 
The richness and vast quantity of the 
literature performed, the beauty of 
the service, the inspiration of Glea
son's anistry as an organist and church 
musician were all sustaining elements 
in my own struggle to lind and ex
press myself as a singer, composer, 
and person. The educational, aesthe
tic, and spiritual rewards have con· 
tinuaHy appreciated in value. It has 
been a happy commission to strive 
to pass them along through my own 
teaching." 

It is a wen·known fact that Harold 
Gleason played a large part in the be
ginnings of an organ renaissance in the 
U.S. which was stirring in the 1930s 
and resulted in a position of esteem 
for the organ, its literature and per
formance such as it held in Europe. 
As an organ designer in the 19205 in
fluenced by Lynnwood Farnam, he in· 
troduced the principal chorus, chorus 
reeds, mixtures, and a complete set of 
mutation SlOPS along with the E. M. 
Skinner strings and solo reeds in the 
Kilbourn Hall organ. He saw to it that 
we, as students, became acquainted 
with G. Donald Harrison when he was 
building an organ for the University 
of Rochester and he suggested that 
Walter Holtkamp Sr., .. pioneer in the 
new era, build a small orsan for Im
manual Lutheran Church where I was 
the organist. This, the first Holtkamp 
organ in that area, was installed in 
1937 and the dedicatory recital was 
played by Harold Gleason. 

We. as students, had learned a 
great deal about the influence of Jo
seph Bonnet upon our teacher and 
were not surprised to find the first 
edition of the Method 0' Organ Play
ing then under preparation dedicated 
to him. Joseph Bonnet returned to 
the U.S. in 1936 with many new ideas 
about performance practices of early 
music. These were readily adopted. 
M. Bonnet was greatly moved when 
he heard a "gr.tndpupiJu (in fact, Cath. 
arine Crozier) play and discovered 
that his fonner pupil, Harold Gleason, 
was carrying on the French tradition. 
(Man:el Dupre had said it w.. al
ways a joy to have a student prepared 
by Harold Gleason,) When the Meth
od \\135 being assembled, some of us 
had the amusing experience of watch· 
ing Leo Sowerby write his little Pas~ 
torale on a paper napkin while we 
were waiting for lunch to be served 
in a restaurant. 

It was my great good fortune that 
the Method was published in the faIl 
of 1937 when I began my first leach
ing experience at MacMurray College. 
It ha! been in we there since that 
time. Many fonner students often tell 
me about the impact of that book 
upon their lives. As one who recent
ly wrote to me following Harold Glea
son's death said, "Although I have 
never met him, I believe he touched 
my life very strongly!' 

A3 memories take us back across 
the years, we cherish the remembrance 
of the teacher who inspired our search 
for truth, who believed in us, who 
gave far more than we could under
stand then, and who introduced us 
to the best in our musical heritage. I 
last heard Dr. Gleason lecture on 
March 31, 1979, as part of the dedi
catory events for the new Holtkamp 
organ in R.'lmmelkamp Chapel at 
Illinois College, Jacksonville. His en· 
thusiasmJ scholarship and concern for 
olhers as weU as his keen sense of 
humor were still flourishing and cap~ 
th·ated even those who had never 
heard him before. 

In the tribute to Harold Gleason 
on his 80th birthday, Robert Schune
man, editor of The Diapason (April 
1972) so aptlr. noted with great per
ception that • Dr. Gleason throughout 
his long and productive career has 
not been a publicity seeker, prefer
ring to go about his work quietly and 
with thoroughness • • • a man who 
cared much that work such as this 
be done well." 

Iffll1, Melville Bellatti is n former 
music faculty member tit Mnc"fllrrny 
College, Jac1uonvillt:. llli.tlOis. 

(T",'nlles continue on page I1:J 
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The MOUNT ST. HELENS eruptions or 
this past spring seem not to have caused 
signiCicant damage to organs in the area, 
although it was initially supposed that 
the rallout of volcanic ash might pene· 
tTate organ mechanisms. A reader soney 
of the area brought many interesting 
responses, but the fine powder is appar
ently more of a problem outdoors than 
in and the organs are generally working 
as well as e\'er. 

MEL\'IS DlCKISSON, musical director of 
the Louisville Bach Society, was the sole 
American invited to playa recilal at the 
Summer Organ Festival at Cappel, West 
Germany, this past slimmer. His pro· 
gram, which included works of Bach, 
Uruhns, l'adlCIl)('1, and Liibcck, was per· 
formed on the famous Schnitgcr organ 
of 1680. 

CIIARI.01T£ TRIPP ATKINSON played reo 
citals in ~[ay on the Schnitger organ of 
SI. Jacobi, Hamburg, Wcst Germany, 
and at the TemppeIiaukio Church and 
the Domkirke. Oslo, Norway, 

DONAI.D WILLIAMS was joined by tenor 
Richard Ingram in a July 27 recital at 
the Cathedral Church of 55. Peter and 
Paul, 'Vashington, DC, Included were 
Three Psalms of Da\'id Childs and the 
Holy Sonnets 0/ John Donne by Britten, 
as well as works by Franck. Stanford, 
Ho\'hannes. and 'Vidor. 

.TOliN E, FRYER, organist·choirmaster of 
St. Peter's Episcopal Church in Gennan· 
town and a member of Temple Univer· 
sity's School of Medicine in Philadelphia. 
has been asked to develop educational 
programs for a leading English institu· 
tion. Dr. Fryer will direct the programs 
ror the terminally ill at SI. Christopher's 
Hospice in London during the current 
year. 

KATHRYN EI,I_'iWORTlf JOHNSON recentl)' 
organized and performed a series of con
certs entitled "r.ar" l? rl~ , Sonare. Toccare: 
the Organ and its Origins" at Northaven 
Methodist Church in Dallas, TX. The 
initial program consisted of vocal music 
and organ works inspired by vocal mod . 
els. the next employed various instnl' 
ment'; with organ and exemplified the 
lise of instrumental idiom! in organ mu· 
sic, while the final one focused on idio· 
matic organ stylcs. The composers repre
sented ranged from anonymous medieval 
figures through the renaissance, baroque. 
and romantic periods to the present day, 
The organ was a 27.stop tracker by Roy 
Redman. 

\\'FSfERN MICHIGAN UNIVERSITY. Kala· 
mazoo. has announced the creation of a 
School of Music from its rormer music 
department. Ground ha! been broken 
for a new $16 million building which is 
expected to be ready for occupancy in 
June 1982. 

NOVEMBER, 1980 

Here & There 
EILEEN M_ GUENTHER and Roy J- Guen

ther. both faculty members at George 
Wa!hingtoll Unive~ity in Wa!hington. 
DC. recently returned from a six-week 
tour of Europe. during which they per
formed recitals of music for organ and 
trombone at the Abbe)' of Rolduc ncar 
Maastricht. Holland; at the Christu. 
skirche in Fulda. West Gennany; and 
at the Posaunenchor Seminar of the 
Hibelschule Bergstrasse near Darmstadt, 
'Vest Germany. 

LYNS ZEIGl.ER·DICKSON played six call· 
certs in Denmark during August and 
Septcmber. Cities included on the tour 
were Copenhagen, Svendborg. Holstebro, 
and Silkeborg. Ms, Zeigler·Dickson also 
played the organ version of the Art 0/ 
Fugue in the Calhedral Otiense and for 
the annual restival of Arhus. She is as
sistant profcssor at Iowa State Univer
sity. in Ames. 

The TEXAS BACH CItOiR directed by 
Robert Finster performed this program 
Oct. 18 and 19 at St. Luke's Episcopal 
Church and the Chapel of Our Lady 
of the Lake University, San Antonio: 
Di~it Dominw, Handel; Chichester 
Mass (1974 , rev. 1979) . Albright; 
Magni/icat in D. BWV 243. Bach. 

WAYNE BURCHAM played the premiere 
of his Suite lor Organ alter Baroque 
Masters on June 15 for the evensong 
service at Geth!emane Episcopal Church, 
Minneapolis. The Cour·mo\·ement work 
served as the prelude to the service. one 
of a number of pre·convention events 
at the time of the AGO national con
vention. It is being published by AUgl!' 
burg Publishing House. 

REISNER, INC., the pipe organ supply 
company in Ha~~town, MD. held an 
open house for more than 70 interested 
persons on Aug. I . Events included a 
lour of the firm 's plant and the intro· 
duction of new products. as well as 
visits to the M. P. Moller Pipe Orgall 
Company and the Trivo Co,. an organ 
pipe manufacturer. both also located in 
Hagerstown. 

A NEW RECORDING 

Hymns, anthems, carols 
and organ music which 
play an integral part in 
worship at Fourth Church. 

Morgan Simmons 
Organist and Choirmaster 

Fourth Presbyterian Church 
126 East Chestnut Street 
Chicago. Illinois 6061 I 

S6,OO poslpaid 

The MARIETTA BACH SOCIETY held ils 
58th annllal meeting on July 30 in the 
Ohio city at Cisler Terrace. home of 
the late Thomas H. Cisler, founder of 
the society. The program included chor
al. instrumental. and organ works. con· 
cluding with "BeCore Thy Throne I 
Now Appear," played by Lillian E, 
Cisler. 

We build contemporary 

TRACKER ORGANS 

CAL\'ERT JOIiNSON was the organist ror 
an all· Bach program at Northeastern 
Oklahoma State University in Tahlequah 
on Scpt. 15, The recital was a benefit 
performance for the purchase of a new 
practice organ, to be built by the Au· 
do\'er Organ Co. 

Brunzema Organs Inc. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 

ST. JOSEPH'S COLLEGE 
RENSSELAER, INDIANA 

THIS 2B-RANK 
organ was heard 
at the recent 
NPM Regional 
Convention. 

GREAT 
II' Pnncipal 
8' RohrIlllle 
8' Gemshom ,. """" 
4' Octave 
4' RohrIRJt~ 
2' Klein PfincJlYl 

IV Mj~tule 

8' Trumpet 

swal 
8' Geigen PnrqW 
8' Gedeckt 
8' Viole 
15' Viole Celeste TC 
4' Pfestanl 
4' ttarmonic Flut~ 

2'11' Hazan! 
2' BIocklRlte 

THE WICKS ORGAN COMPANY 
DI ""'" 16' Sasson 
8' Trumpet 
II Haulllois 
4' ClafiOll 

HIGHLAND. ILLINOIS 62249 T,""'" 

PIPC Organ Craftsmen Since 1906 

(519) 843-5450 

... At 
32' Resultant 
16' Pfincipal 
16' BouIlkWl 
16' liebhth GedecU 
8' Ottav~ 
8' WaldllGte 
4' Choralbass 
4' Flule 
lit MIXture 

16' Posaune 
8' Trompeue 
4' Clarion 
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For personal joy, professional information, Christmas gifts, 
business associates . . . 

ORGANA EUROPAE 1981 
The International Organ Calendar 

(size t x t4.5 in.) 
With J3 color reproductions of gothic, renalssonct, rococo and modem 
organs in Eneland, the Netherlands, Denmork, Frnnce, FlnluncJ. Genoany, 
[toly, Norway, Austriu, Switzerland, and Sweden, protected by clear plastic 
cover. 

I'rice: $12.30 
Still available: 1970 to 1980 
calendars nt S8.40 each (add $2 for 
air mail, .75 for surface). Complete 
collection (1969 to 1981: 169 
reproductions) for S110.00 (surface), 

PJellSe send check with order directly 
to: 

ORGANA EUROPAE 
B.P. 16 
F-88102 SAINT-DIE 
FRANCE 
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at Anna Maria College 
Anna Maria College's SACRED MUSIC program, 
leading to the BACHELOR OF MUSIC degree, 
provides thorough preparation for students seeking 
careers as: 

• MUSIC DIRECTORS 
• CHOIRMASTERS 
• ORGANISTS 
• SOLOISTS 

A Church Music Certificate Program is also available. 
ANNA MARIA COLLEGE is a fully-accredited, 
co-educationaJ, suburban college located just 8 miles 
from downtown Worcester, New England's second 
largest city. 

Tuition: $2980 
Room and Board: $1980 
For further information on SACRED MUSIC at 
ANNA MARIA COLLEGE, please write or call 
Collect: 
Director of Admissions 
Anna Maria College 
Sunset Lane 
Paxton, Massachusetts 01612 
(617) 757-4586 Ex. 45 

AnnA mARIA 
COLLEGE FOR MEN AND WOMEN 

Gleason Tributes 
(coulillllcd Irom p. 12) 

by W. Thomas Marrocco 
In the early spring of 1972 Robert 

Tuslcr and I suggested to the editor of 
Tile Diapason a Festschrift honoring 
Harold Gleason on the occasion or his 
eightieth birthday. The J1roposal wa~ 
fJuickly and enthusiastically approved 
h)' Robert Schuneman, and sc\'cral of 
Harold's students and friends contri
bUled articles to the April issue. On 
April 26 after an organ recital dedi
cated to Harold by Thomas Harmon 
in UCLA's Royce Hall and attended 
by Harold and Catharine (both of 
whom were unaware of the planned 
reception for them), I presented Har
old with a leather-bound Diapason 
copy of the issue dedicated to him as 
a tribute to his excellence in the fields 
of organ pedagogy and musicology, 
with a promise to hold another cele
bration on his ninetieth birthday. Alas, 
one never reckons with destiny, for his 
spirit is no, .. · with those immortals 
whose works will always be remem
bered. It was indeed fitting that he 
should be so honored on the same 
campus where he designed and super
"iscd the installation of UCLA's first 
organ in Royce Hall on September 7, 
I 930! There are organists today who 
were not nurtured on Harold's AI etlJ
ad 0/ Organ Playing, but all know 
that since its first appearance in 1937, 
it has gone through several editions, a 
splendid endorsement for a wonhy 
pedagogue. 

As one of the hundreds of students 
who were fortunate to attend his mu
sicology seminars at the Eastman 
School of Music, my indebtedness to 
Harold was enormous. It was he who 
guided me through the awesome maze 
of musicological courses, and, having 
completed the required studies and 
seminars, he suggcsted the area of 
the Italian trecenlo. Through his guid
ance I was able to complete my first 
work, Fourteentll-Century Italian Ca
e< published by the Mediaeval Acad
emy of America in 1942. Harold had 
a knack to ferret out of his students 
hard work and to point them in a di
rection which always appeared to be 
the right one for that particular stu
dent. His most demanding assignments 
were traps innocently titled Look-Up 
Qui1:, which cont.3.ined such questions 
as, "Locate first examples of parody 
masses and make sure not to confuse 
them with contrafacta." lYe e\'entual
I)' round the answers, but in the throes 
of those searches, we were inadver
tently acquiring a first hand knowl
edge of the vast holdings in the Sihlci' 
Music Library. Harold's five \'oluJl1c..~ 
or A.fwic Literature Outlines were or 
inestimable value, ever indispensable 
to such intellectual chases. To be lmre, 
Harold was a task master, never auto
cratic, stem but considerate and :11-
ways approachable. After :lll, most of 
us were perrormers and required to 
gh'e recitals, and there were times 
while astride two demanding disci
plines, musicology had to take a back 
seat until after the public appearance. 

Essentially an autodidact, Harold 
did attend Heinrich Besseler's musi
cology seminars in Germany. How 
much WllS absorbed there ca.n be mens· 
ured by his keen awareness of German, 
Italian and French mwic literature -
and it was phenomenal. I remember 
vividly how available he made him
self to his students; just a tap on his 
office door sufficed. His work, papers, 
scorcs, and projects were brushed aside 
and the student had his complete at· 
tent ion for as long as it was necessary. 
I remembered that marvellous selfless 
trait when I approached Harold with 
an idea for an anthology or American 
music, mindful of the fact that his 
American ~fusic Outline, Series Ill, 
was published in 1955. He was willing 
and eager, and I recall the long hours, 

days on end, that we spent together at 
the Ubrar)" of Congress, the New York 
and Boston Public Libraries, examining 
and sifting through mounds of music 
which subsequentl}' terminated in the 
selection chosen for A'lluic i1l Ihnen'ca 
-An Anthology published by W. W. 
Nonon in J 963. I could not have 
done it alone. 

Harold will always be remembered 
by his friends, pupils and colleagues 
as it gentleman, scholar and a warm 
human being. Addio carissimo amico! 

11'. 'J'I,omnJ Mar,.occo is a former Pro
fessor 0/ Musk at tire UFliversity of 
Califomia at I.ns Ihlgt!lu. 

by Orpha Ochse 
'Vllen I first wcnt to Central Col

lege and blundered into the organ pro
fession, m}' teacher "sked me if I 
wanted the "short coursc" or the "long 
course." I shuffled my feet and stam
mered while he decided I might as 
well try the long course. Thus it was 
that 1 marched orf to the bookstore 
to buy the Gleason Method of Organ 
Playing. 'Vhat freshman could have 
guessed that the big grey spiral-bound 
organ book (3rd edition ) was only the 
tip of the Gleason Method iceberg? 
'Vho ever would have thought that 
"long course" meant the rest of your 
me? 

Four years later, still clutching the 
big gre~' book, and absolutely awe
struck by my first Crozier Concert 
experience, I was Eastman-bound, 
with hazy objectives and very little 
money, with a strong, intuitive sus
picion that the "long course" went 
that-a-way. 

It was a fascinating (if alarming) 
experience to see how expert perfor
mer-scholar-teachers approached their 
work. 1 detected the basic plan : hard 
work and long hours. One could also 
ob~er\'e that the Gleasons had their 
own way or adding a special refine
ment to the basic plan. 1 have termed 
this approach the Gleason Method. 

In general, the Method is a proccss 
or continual critical re-evaluatlon. It 
requires that one alwa)'J go to the 
trouble of getting things right. The 
famous M ethod of Orga" Playin' J the 
Outlines of A/wic Literature, the Eo'c
amplc.r of Alusic Before 1400, count
less studies, articles, and translations, 
not to mention artistic standards in 
performance, have resulted from this 
ideal. \Yhile each has its jntrinsic 
value, the whole speaks eloquently of 
the trouble a master teacher takes to 
get things right: to have the best pos
sible materials available for the stu
dents, to organize them in the bcst 
way, and then to look for a better 
way. 

Harold Gleason loved a challenge. 
He loved to make a somber person 
laugh, or to engage a quiet person in 
conversatioo. For him the challenge 
or getting things right was high ad
venture, and the possibility of perfec
tion, approached step-by-step, was al
ways assumed. His enthusiastic involve
ment in pursuit of ultimate ideals was 
not lost on his students, nor was his 
eagerness to include us in the adven
ture. And along with the challenge 
there somehow was always time for 
celebration. 

No one ever found the Gleason 
Method easy, but we've seen how it 
works - how it makes the long course 
all too short. 

Orplla Ocme i.r ProfessM Of Musk at 
II'hiuier College, II'lIillier, California. 

THE DIAPASON 



by Robert L. Tusler 
In the fall of 1958, on the first day 

of classes at UCLA, I was introduced 
by my colleague, Tom Marrocco, to 
our "Visiting Profcssor/' Harold Glea· 
son. At last I had met "my teacher"; 
for hadn't his Metliod 0/ OrKan Pla),
ing been my companion for many 
years; and hadn't the AJuJ;c Lilerature 
O"tI;"eJ guided me through innumer
able examinations for the ~f.A. and 
PhD. There stood a tall, straight, 
friendly man with white hair and in
tense blue eyes that d::mccd with good 
humor. I finall}' had a chance to be
come friends with onc I had admired 
from afar. "'auld he accept me? Thus 
began a direct friendship that has been 
a blessing to me; and, I feci was of 
some reward to him. 

The rear 1958-59 opened my life 10 
a master teacher whose wisdom and 
knowledge were with wit and good 
humor imparted to his students. His 
graduate course in medieval notation 
was a model to be Collowed. First, the 
techniques of transcribing those "Cor· 
eign symbols" into 20th-century nota
tion were mastered. Second, the tmn· 
scriptions were prepared Cor publica
tion Crom which auy trained musi
cian could perform. And finally, the 
class gave a public perCormance oC 
the compositions. Though I was teach
ing. he welcomed me to join the group 
as oCten as possible. Those transcrip
tions, representing hours of perspira
tion :md tears, arc still some oC my 
prized possessions. Harold, the teach
er, never allowed history or techniques 
to be separated from the living ex
perience of music. 

As the years have passed, there have 
been many occasions to share our ideas 
- ideas about teaching, about histor}', 
about performing, and about our re
sponsibilities toward our art. Those 
times together ( a goodly number were 
tape-recorded ) were always a source 
of amazement and strength, mainly be
cause of his insatiable curiosity. Har
old Gleason could and did devour 
great quantities oC learning from any 
and all sourccs. His \'ast store of 
knowledge continued to be increased 
unlil the end. With !Ouch an example, 
it is little wonder that his numerous 
direct and indirect pupils are serving 
the caust! of art throughout the globe. 

To be sure, Harold was not always 
beloved, for his sha,! mind and big 
heart quickly gmspe what was Cake 
or sham. Then his prickly wit and 
humor could become barbed and very 
much to the point, though I've never 
known his barbs to be filled with the 
cruelty of hatred or hostility. Ire· 
member well the sting of his witty 
criticism when I had for some reason 
or other missed the point or done 
something stupid. The last time we 
were together, some months before his 
death, at a concert played by his be· 
loved Catharine, he gave me his last 
good kick. Inquiring into one of my 
life's projects, he said, u'Vhen do I 
get to read it?" My reply did not 
satisfy and he shot back, "Hurry up. 
put it out, do you think you'll have 
the last word?" Bless you, Harold! 

In a world that appears to be rap
idly moving toward self-destruction 
and madncss, the lives oC Harold Glea
son and his kind stand out as beacons 
of sanity, 100'e, and hope. Harold's 
touching of other's lives directly or 
indirectly made contributions still to 
be realized. Such a life and its influ
ence continues to grow and inspire. 

Robert L. Tusler is Professor of Music 
at lire University of Cali/omia at Los 
Angela. 

Harold GI •• ,o. Oft the ecco,1o. ef hi' el9ht
leth blrthd.,. I. 1972. 

Publications of Harold Gleason 

Books : 
Examples 0/ M usic bc/ore 1400 ( 1942 ) 
M etliod 0/ Organ Playing (1 937); Sixth Edition, 1979 
A-fwic Literalure O"tlines (currently being re\·ised by lVarren Becker ) 

I Music in the Middle Ages and Renaissance ( 1949) 
II Music in tlie Baroque (1950 ) 
III Music in America 1620-1920 ( 1955) 
IV Contemporary American Alluic ( 1969 ) 
V Challlber Music /rolll Haydn to Bartok ( 1950) 

l\JuJic in America. An Ant/,%c), from the Landing 0/ the Pilgri"u to the C/oJe 
0/ the Cit'il '''ar. Co-author with 'V. Thomas ~farrocco ( 1964-) 
(All dates refer to the first edition ) 

Article: "Organ ?\.fusic" in the N ew CotJlfJlic Encyclopedia. 

Articles and rC\'iews published in the i\Jusical Quarterl),; Proceedings 0/ the 
Atluic T caehcrJ National AHoeialion; N oteJ; Journal 0/ the American Jr/usj· 
cologienl Societ),; Th e DiaplUOII ; BACH; Uniuersit), 0/ R ochester Libra,)' 
Dllllet in . 

In progress : II History 0/ Organ A/uJ;c and Performance Practice, with 'Varren 
Becker, Catharine Crozier, and Orpha Ochse. 
Robin and i\larion by Adam de 101 Halle (a performing edition ) 

Papers read at meetings of the American ?\lrusicolo!\ical SocielY (dates refer 
10 the time the paper was read ) : 
"Amoh Schlick, Organ Expert and Composer" ( 1935 ) 
"A Seventeenth-Century Organ Instruction Book" ( J937 ) 
"The Cracow Organ Tablature of 1548" ( 1937 ) 
"Organ Instruction before DOlch" ( 1938 ) 
" Robin and il-tarion , A 13th·century Pastoral-Comedy with ~'[usic" 
" The Scheibe-Bach Controversy" ( 1938) 
"The In Seculum Tenors in the Monlpellier Ms. H 196" ( 1940 ) 
"Isorhythmic Tenors in the Three~Part Motets of the Roman de Fauvel" 

( 1941 ) 
"A Brie/e Discourse by Thomas Ravel1.lClOfi" '('l9i4-2 ) 

NOVEMBER, 1980 

UNIVERSITY OF CINCINNATI 
COLLEGE-CONSERVATORY OF MUSIC 

Organ Scholarship Competition 

March 21, 1981 

Strader awards ranging from $500 to $2,000 

plus full tuition. Undergl'aduate awards 

available. 

Application deadline for competition: 

February 25, 1981 

FOl' further information, contact: 

W_ Harold Laster, Assistant Dean 

College.Conservatory of JIlllsic 

BoxS 

University of Cincinnati 

Cinci"nati, Ohio 45221 

Music at 
St.John's 
Lafayette Square 
Washington, DC. 

Volume II 

This deluxe two-record set featurcs the professional choir of 
St. JoJm's Episcopal Church, Lafayctte Square, Washington, 
D.C., and Organist and Choirmaster Albert Russell. 

Record I Includcs choral music by Maurice Duntfie, Ralph 
Vaughan Williams, Gerald Near, Percy Buck, Henry Purcell, 
and Herbert Howells_ 

Record n features performances by Albert Russcll on St. 
JoJm's 52·rank Gress·l\:llles organ of works by Jean LanglaiS, 
Johann Sebastian Bach, Max Reger, and Maurice Duntfie. 

Send check for 89.95 payable to St. JoJm's Church to: 

St. JoJm's Episcopal Church 
Lafayette Square 
Washington, D.C. 20005 
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An Interview with Harold Gleason 
E. J. This illtcrview was taped at 

the University of Kansas, summer, 
1978. Good morning, Dr. Gleason. 

H.G. Mrs. Johnson. 
Do you prefer to be called Dr. 

C/cason or Prof. Gleason? 
I prefer to be called Harold, as a 

mattcr of fact. Either Prof. Gleason, 
or Dr. Gleason, or Afr. Gleason. 

Happy to have you here this morn· 
ing. JV auld ),ou tell us a little about 
your work? 

At the present time I am spending 
most of my time writing and studying 
because I have plenty of time, for the 
first time in my Iifc, to do many of 
the things I wanted to do over the 
ye'lfS or had started and been unable 
to complete. I retired in 1955 from 
the Eastman School of Music and 
lived for fourteen years in Florida at 
'Vinter Park, where my wife, Cath. 
arinc, was the organist at Rollins Col
lege. I was given an office in the 
library. I brought all my books from 
Eastman School and took up the bet~ 
ter part of one stack, and had a great 
opportunity to carry on my work. I 
am still working. 

I understand you have many stu~ 
dents around the world. 

Yes, it is one of our great joys. For 
both of us, my wife and myself. Un~ 
fortunately, some of my students are 
beginning to retire and some have 
retired, and every so often I see one 
as we travel around the United States 
and even in Europe, occasionally. I 
find that they have been retired for 
two or three years or maybe more. It 
gives me a rather strange feeling. But 
it is a great satisfaction to see the 
progress that student! have made since 
their school days. I think that makes 
teaching one of the most gratifying 
things that there is, for a musician or 
anyone else. 

Would you tell us about some of 
your trips abroad! 

Yes, I went to Europe in 1920 for 
the first time just after the First World 
War. I was at Rochester at that time. 
I had just become private organist 
for George Eastman, the Kodak manu~ 
facturer. He was starting, and I helped 
to start, the Eastman School of 'hlwic 
organ department. I wanted to have a 
musician and organist who was out .. 
standing in the world, naturally, and 
because I had heard Joseph Bonnet 
play and met him, I determined that 
I would obtain him to inaugurate the 
department at the Eastman School of 
Music. So I went to Europe in 1920, 
not knowing anything about travel. I 
did not even have a passport. When I 
tried to get on the boat, I was refused 
and had to make a quick trip down 
to City Hall and wait in line for some 
time. The hour of the departure of 
the boat was approaching; I finally 
got the passport, got back again and 
just got on the boat before the gang
plank was pulled up. I arrived in 
Paris, and did not know where lvlon
sieur Bonnet lived, but I did know 
where he played. So I went to the 
church, and since I spoke only a few 
words of French, I had difficulty in 
finding out where he lived. I asked 
the verger, and he just looked at me 
as Frenchmen have a way of doing 
when you speak to them in a foreign 
language, and our language was cer~ 
tainly foreign to them at that time. 
EventuaUy I was able to get the ad
dress by going into a store where they 
said "English spoken." It took me 
some time to get them to realize that 
I wanted to find out where Joseph 
Bonnet lived. So eventually we con~ 
tacted each other and he asked me 
to come to the church, Saint·Eustache, 
a marvelow church and a marveloJ.lS 
organ, and play for him. I had one 
lesson, and an amusing thing happened 
during that lesson, due to my inex
perience with F~ench organs and tjle 

Harold Gleasan teachln9 masterclass at the Unlwenlty af Kansas, Lawrence, July 1977, with 
Catharine CrcnJer {rewlewed In Tlte DIapason, Aut. 1977, p. 41. 

different arrangement of the keyboards. 
I noticed him looking over the railing. 
He came over after awhile (I was 
playing a Bach prelude and fugue) 
and put his hand on my shoulder and 
said, "That will be enoughl" So I 
stopped. I was heartbroken, and he 
said, nyou know, people might think 
I was playing, and you are not play
ing very well. n I understood then why 
the lesson was over. 

lYe became fast friends after that, 
and he told me that he was going to 
the Isle of Wight, to soend the sum
mer at the 13enedictine 'hfonastery. The 
monks of Solesmes were living there 
then, due to the fact that they had had 
to leave France. The monastery of 
Solesmes was closed. And so I went 
with him and did study with him aU 
summer and it was a most enjoyable 
experience. Also, I had the opportu
nity of taking part in many of the 
services at the monastery, not as an 
official member of the group, but as 
an outsider. They were very kind to 
me, and I studied the plainsong with 
the father organist, and learned the 
Solesmes tradition. It was a most prof
itable summer. 

That is marvelous. Then lie came 
to Eastman, did he! 

Yes, Joseph Bonnet came subsequent
ly and inaugurated our organ depart
ment. He came in 1922 and 1923. I 
wanted him for the full year, but he 
had just made his debut in New York 
and Boston late in 1917, and was al
ready very popular. He had many en~ 
gagements, and traveled across the 
country many, many times during the 
followmg years. He could not take 
time from his immediate success to 
devote himself to teaching, but he did 
come for a season of ten weeks, for 
two years. It was quite a sacrifice for 
him, but I spoke to 'hir. Eastman about 
it, and he said, "\Vhatever money he 
thinks he would earn as a recitalist, 
we wiII pay him." We paid him about 
$600 a week, which in those days, in 
1922, was a considerable amount of 
money. I prepared all of his students 
for him, and he gave lessons every day 
and lived in Rochester during those 
weeks. I had an opportunity then of 
doing the entire basic repertoire with 
him, things that I had not done be· 
fore, taking advantage of the oppor
tunity of teaching students those pieces 
and learning them myself, and then 
hearing his interpretation of them. So 
that worked very well for me and 
worked very well for him, and we were 
friends until his death in 1944 at the 
age of sixty. 

Could you tell us about some of the 
organs? Like the one at Eastman or 
the one he played in Paris! Other in· 
teresting ones you IIave played on! 

That would be quite an order. I 
have found every organ different, as 
is the case today: that is one of the 
problems of an organist. A pianist or 
any instrumentalist will use the same 
type of instrument or the same instru~ 
ment continuously. 'Yith an organist, 
every time he plays a recital, there is 
a new problem. You have to change 
nearly everything for the performance: 
the we of the instrument, the stops, 
keyboards, and so on. In Europe, the 
organs are much more standardized. 
In France, the Cavaille·Coll organ was 
a standard instrument. It became al. 
most universally used in the 19th and 
early 20th century and many of them 
are still in existence today. You could 
go from one to the other. If you 
played one in Paris and went to Rome, 
you would find a similar' organ. The 
general tonal quality and general 
makeup of the instrument (th!; con~ 
sole, the keyboards, and pedal board ) 
would be about the same. As with the 
piano today, the sound sometimes 
would vary because of the size of the 
organ, the volume, and the voicing. 
But ordinarily they would be similar. 
That was true in other countries, too. 

The organ in George Eastman's 
house was a very large instrument. He 
was very fond of the organ as an in~ 
strument and he bought an organ when 
his home was opened in the late 1880s. 
Before I came there he had just in· 
stalled a second organ, a new modem 
organ. The older organ was revoiced 
somewhat so that the two worked 
beautifully together. They were both 
controlled from one set of keyboards. 
The pipes were located on the second 
floor of a vcry large two-story room. 

I was in charge of his music and we 
had a grcat man)' concerts there. It 
was a little like the days of Haydn 
when a group of musicians were em
ployed continuously to perform. In 
Haydn's day, of course, he composed 
mwic. I arranged music; I did not 
compose any. 'Ve had a series of con
certs which went on throughout the 
year whenever Mr. Eastman was at 
home. 

Did you do designing o{ organs! 
I designed quite a number of organs 

in the United States. I designed all of 
the organs at the Eastman School be
cause I was there in Eastman's em~ 
ploy before the school was built. We 
had about sixteen organs all told; two 
very large onesJ and I mean very largeJ 

by Ellen Johnson 

even for those days when large organs 
were common in the Eastern part of 
the country. That was one of the great 
opportunities that I had, and I was 
able to get enough space for the organ 
department. lVe had a great many 
practice organs. Lack of organs even 
tod'!y is one of the handicaps that 
many institutions, music schools, and 
music departments have not outgrown. 
That was sixty years ago, in 1920. It 
is very expensive to have an organ in 
each room even if they arc small, and 
to provide space, too. It was very 
gratifying that he trusted me enough 
to have this done. I was very young 
in those days and I had to learn every· 
thing from the ground UPi it gave me 
a great opportunity. 

You IIaue written a number of arti· 
c/es on tablature for organ and about 
some rare manuscripts. 

I have been interested in early things 
ever since I came in contact with them; 
as a matter of fact I think many 
things, although still difficult to un~ 
derstand, have become much clearer 
today. I do not think we can under· 
stand today without knowing the past 
and the present. We do not always 
project history clearly. Particularly at 
first, I was interested in medieval mu· 
sic. Organ, my major instrument, does 
not appear particularly in medieval 
mwic except in the small portative or~ 
gans, so I got out a collection of medi~ 
eval mwic. In those days the research 
material the student has today did not 
exist. There was no collection that 
could be put up on the organ keyboard 
or on the piano keyboard and used in 
a class conveniently. There were plen· 
ty of facsimiles and major collections 
which had to be transcribed but the 
practical use of the material did not 
exist, so I had to do many of those 
things for the first time myself. 

Your Method 01 Organ Playing is 
used all over the world. lVilen did you 
first write this uP? 

The Method of Organ Playing came 
about with the thought of beginning 
my teaching at the Eastman School. 
In those days there were only one or 
two methods that were available in 
this country. Importing German rna· 
terial, which had been done before 
and was done considerably later, was 
prevented by the war. 'hiusic of all 
kinds, but particularly organ music 
was affected and it was very difficult 
to get things that we wanted to use, 
and that I would like to use. I did not 
feel the methods were adequate for 
the type of teaching I wanted, partly 
because of Joseph Bonnet's influence. 
I could see what was required of a 
first·class organist for the first time. 
I had never met a man of that stature 
before. He was a virtuoso organist, 
but above all a teacher and a man 
who believed in the understanding and 
interpretation of the music more than 
just playing it. That was quite a re\'e~ 
lation to me. The organ method was 
the outgrowth of Bonnet's influence 
and the fact that I did not have a 
method that I found I could usc. I 
started during vacations. During the 
night often I found time to write the 
first method which was produced along 
in the early thirties by the Eastman 
School of Music. Then every time the 
publication ran out I would revise it. 
I revised it dozens of times and for 
many editions, too, which would be a 
complete revision in every respect. 
Finally it was taken by a commercial 
publisher and that was passed around 
once or twice between different pub. 
lishers. Now it is in the sixth edition. 
I have jwt completed a revision, al· 
most a new book in many aspects but 
still retaining the same old standards 
with new insights, I hope. It will be 
brought out next fall or early next 
year. 
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rVho is publishing it? 
Prentice-Hall, Englewood Clifls. 
Harold, 1 am going to call you 

Harold, since you said that was all 
rilZht. Would you tell us about some 
of the famous organists that you haue 
become acquainted with? 

Yes, I would be very glad to be
came they had such an influence on 
my lire and I learned so much from 
them. As I rein ted a few momenl"! 
ago, m y relation with Joseph Bonnet 
was my first conlact with a man whose 
ideals fitted mine and those of a num
ber of other organists, and that was 
to bring organ performance up to a 
place that would compare artistically 
and in every way with the best per
formers in other fields. 'Ve alway~ 
felt that the organ was a second choice 
in the instrumental field. 'Most organs 
are in churches. :Many recitals are 
given and were given by church or
A'.mists. Many times they ''''ere very 
fine recitals and many times they 
were not. Lynnwood Farnam. who be
came one of my teachers very early 
in my life, even hefore Joseph Bonnett 
had that high ideal and standard of 
puttinj:r the organ recital on 3. level 
with that of other concert artists. 
Tosf'ph Don net h:ul the same ideah as 
hfarccl DuprE. 1110se three men in
nuenced me very much in my early 
life. I became very well acquainted 
with Farnam nnd we became very 
good friend!l. I went to Boston in 1917 
to study with an organist who had b('cn 
recommended by my teacher in Los 
Angeles and round that he had no 
place ror me to pr.tctice and no pros
pect of ,gelling ot church immediately, 
so he recommended a young man by 
the name or Lynnwood Farnam as a 
possibility. I wcnt O\'er to the church 
in Boston, the Emnnnel Church, and 
contacted ~{r. Farnam. He agreed to 
take me as a pupil. He was rather 
new in Bo"!ton nnd not too well known. 
He had only one pupil and that was 
myse1f. lVe worked together. I was 
director of the Settlement tfusic 
School for Underprivile~ed Children 
and did not go to work untiI four 
o'clock in the nrternoon. My hours 
were from four to nine so I would get 
to the church at eight o'clock every 
day or berore if I could and he would 
usually be there by that time prac
ticing. I would p~ctice: on the ontan 
in the chapel, which he gave me frro 
usc of. Vie would work together. He 
would give me a lesson when he had 
the time. Nothing wnS arranged with 
any particular schedule. He could play 
the organ in the chapel, where I was 
practicing, from the large organ in the 
church. Much to my surprise I would 
find my organ playing 0 Com. All 
Ye Fait/Jfui, so J would immediately 
throw orf the motor and .I!O into the 
church, He would say, H'Vould you 
like a lesson now?n and I would say 
"Fine/' and I would sit down, some
times for an hour, sometimes two 
hours. Or again, he would want to ask 
me something ahout the balance in 
the piece he waS playing, There were 
two organs. one very large one in the 
chancel aJ;1d a very large one in the 
gallery. Both were brand new organs, 
hoth controlled by one console in the 
chancel. I would go out and listen and 
we would chat a little more about 
music. It ;was a most delightful ar
rangcrn~t," as you can imagine, and 
I soon dlsGo\'ered that he was one of 
the greatest artists I had heard and 
one of the most delightful and intelli
gent men I have known. W'e formed 
a fast friendship which went on until 
his untimely death in 1930. I was just 
reading this morning a dedication in 
the Si.<lh Symphony of Vieme that 
one of the students is going to play, 
to Mr. Farnam, by Louis Vierne, great 
French ornanist at Notre·Dame Ca
thedral. He also becarne one of my in· 
spirations. I met during those twen
ties, I dare saYt almost every prom· 
inent organist of the United States, 
due to the fact that I was the organ
ist at the new Eastman School of Mu-
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sic where the organ department was 
nourishing. I got around to the con
ventions and took every opportunity 
I could to meet organists and talk with 
them and learn from them. I might 
say it was not just the foreign organ· 
ists who had these ideals I have spoken 
of. There were a number of Ameri
can organists who were working toward 
the same goals. I think of Palmer 
Christian, another contemporary of 
mine from the University of :Michi
gan, and a number of others. The 
type of music we had in those days 
and the interpretations were largely 
romantic. It was not long, however, 
before the organistJ of this country 
came under the influence of a more 
real concept of what the music might 
rnean and how it might be performed. 
There were changes over the years 
in the style of performance and to
day we have many new concepts com· 
ing fonvard all the time. Sometimes I 
think there are too many and it is 
bewildering to students. The old tim· 
en stay stendy and I find that many 
of the older organists who have come 
up through the ranks, as it were, and 
have seen all these changes generation 
after generation are more inclined to 
hold steady to what thcy believe is 
good than to jump from one concept 
to another, often playing notes and 
not the music. 

1 tlnderJtand that one time you 
pia)'cd for movies, is that correct? 

r really did not, r played for one 
movie. Yes, my contact with George 
Eastman! I mentioned before, there 
art! so many things that could be said 
about it. I finaJlv wrote nn article 
after 15 yean. Daily contart with a 
man like that brouJ!ht forth a numher 
of interesting, amusine-. and thrilling 
sih13tions. I plaved for him every 
morning at 7::m. which annoyed a 
~ood many people hernuse the" ,"omf'
times were gl.l('st!ii at that hour. It did 
not matter who thf!v were. He oftrn 
invited them: he tikf'd to chat with 
them. I would play sofdy; usually the~' 
would eat their brraUast and stay on 
after I finished playing. There coulct 
be bllsines.1II meetinl!5. too. Pl"ople frnm 
all over the world were there; Mr. 
Ealitman always introdllcrd me to thrm 
and oft('n the\' were world-known fi~· 
llrf!S. I met people Hkt' Thoma~ Edisont 
Per.;hin~, the Crown Prince or Sweden, 
and sometimes they Jived at the house. 
I was with them on severnl occasions 
because J was there playin~ and ar
r.tngin~ other proe-rams. We had a pro
grain evf'ry lVednesday night and two 
on Sunday, afternoon and evening. 
with gllpper in between for 500 pf'O
pie. Mr. Eastman maintainl"d a string 
quanet and of cour~e having the op
portunity of 3rranginj:r these progrnms 
was a wonderful experience and I be
came acquainted with the entire reper
tOry of chnmher music 3.t that time. 

You were alsf) rtJIJOn.sible for sellin!! 
up the d'/I"" for the Mllnc School, 
I understand. 

Yes. at the Eastman School of ~{usic 
at such an early time in the history of 
mwic schools we found that dee-rp"" 
were berominlt useful. " 'e h:ld appli
c.'ltions for advanced wor\(;. There wa" 
"lmost no opportunity ror a student 
to study music in a music ... choot; J 
"m going b"ck now to the first dec
ades. The New EngJand Conservroton' 
of 'Music, known to everyone, had b('rn 
in operation for a number of "('"'IT" 

There were music departments in Chi
cago Musical College, in Cincinn~ti. 
and in other places. It was very diffi
cult for students who wanted to get 
an advanc~ degree to find a plae€' 
where they even existed. 'Ye wer(' 
then fnced with the problem of in
augurating advanced degrees. It was 
my pleasure and duty to work with 
the director of the Eastman School in 
fonnulating schedules and the curricu
lum for the Master of ~Iwic. 'Ve 
worked it out with each department: 
theory, composition, and music his
tory. We called music history music 

(COfttln""d 0fJ<T1"f) 

Reisner Inc. 

THE REUTER ORGAN COmPAny 

Box 486 

Lawrence, Kansas 66044 

(913) 843-2622 

17 



Interview 
(continued from p. 17) 

literature, which is an .,dvance over 
the ordinary undergraduate music his
tory. \Ve had heard of musicology. 
There was no department of musicol
ogy that we knew of in the country; 
the great musicologist, Otto Kinkeldey, 
was in Ithaca not far from Rochester. 
He was librarian there and he was 
tmined in Europe in musicology. I-Ie 
had one or two students whom he 
helped in that field. I do not know 
that they gave any degrees, although 
I assume they may have. He was a 
hc1p to me in organizing the musi
cology department. \Ve found that the 
doctor's degrees were coming in de
mand. \Ye organized the ad\'anced de
grees, Doctor of Philosophy in theory 
and composition, and so 011 . Dut we 
found there was not anything for per
formers. The pcrfonners were taking 
musicology and spending most of their 
lime practicing. It occurred to me 
that they were not really wanting to 
be musicologists. I think C\'Cf}' musi
cian should be a musicologist. 1 do 
not likc the word musicologist particu
larl)' hut every musician should be in
terested in his art and in 311 fields re
lated to it. \Ve inaugurated the Doctor 
of ~'f usicaI Arts degree and it was 
my responsibility to administer that 
degree until my retirement in 1955. 
\Ye had many fine students come out 
of that first degree and since that time 
it has become a common degree in all 
music schools. 

That is a creat change. IV c /ra ve a 
directory in the library' '"at iJ olle 
inch tlrick '"at /ist$ 'he focil/t)' in all 
the music schoob in tire U ,titcd Statu . 

I have had the pleasure of being in 
many of those music schools as a visi
tor. and sometimes speaking, and hav
ing my students as members of tlH~ 
faculty. I have kept in coni act with 
many of them up to the present time
not all of them, if the book is an inch 
thick. 

I understand tllat )'flU have received 
many IIollors mid received a" honorar)' 
doctorate. 

Y cs, I did. I intended to go to 
Heidelberg to get a Ph.D. in Musi
cology in 1935. I was to begin my work 
and find out what waS required. I 
spent a delightful summer (here with 
one of the world famous musicologists, 
Heinrich Besseler. I asked him whal 1 
should do. He said, rou had better 
brush up on your German, so I en
tered a German class. Hc suggested 
that I im'cstigate the work of Arnoll 
Schlick, the elder, whom I did not 
know at that time, a Gennan organ 
builder and composer who wrote two 
famous books, one in 1511, Spiegel der 
Orgeimaclttr lind Organuten, and a 
collection of music in the foHowing 
year. That summer was spent on 
Amolt Schlick. Professor Bcsseler also 

suggested that I begin to think about 
a dissertation, in case I came back to 
work on my degree. He was vcr)' much 
interested in tablatures of the organ, 
as I had always been, and he suggested 
the Crakow tablature written in 1548 
which had not been transcribed at 
that time. It was known as the Pol:sh 
tablature of 1548, or the 'V.ana\\ 
tahlature of 1548. So he said, " I will 
get you a facsimile of it". 1 do not 
think Xerox had been invented III Ihat 
date, but photographs were. Time 
went on and I wrote and asked him 
if he had bcen able to get the photu. 
graphs or thc tablature. He said the 
war was coming on; I kno\\' it was, 
because the)' were marching in the 
street then with the shovels. and I saw 
Hitler on a couple or occasiuJIS. He 
wanted people to think that he was 
vcry much interested in the arts rather 
than in other things and il became 
rather a joke among some of the Ger
man people who dared speak to me 
but not to each other about that. They 
had their little jokes about the Fiihrer 
going into an art gallery, meeting with 
Gocbbels, planning some of the terri· 
ble things they did. I Saw Himmler, 
all of those men on occasion. Bessclrr 
said that somehow the tablature dis
appeared from \Varsaw, Poland. lIe 
eventually located it in Spain and he 
was good enough to have the whole 
thing photographed and sent to me. 

Wlrere is it now? 
The manuscript is in the \Val's:!\\, 

State Archives. 
Harold Gleaso11. thank you, for shar

ing )'our wiJdorn a'Jd remark6ble e.\"
periences. We Irave onl), a fe w JII O

ments left. I especially wish to thank 
),ou for the studenb who will be listen
ing to your words. They oft en feci. 
thollch they arc high acllievers, tltat 
their hurt feelings a"d feelings of ill 
adequacy are peculiar to tltem alDlle, 
therefore the), are curious about carl)' 
e."Cpen·ences of famou s and Juccess/td 
persons like }'or~rJcll wllO achieved so 
much OJ tl teacher, musicologist, all
thor, administrator, performer, and de
signer of orgau.s ill America (to 1Iame 
only a few)-o person of world re
Iwwn. 

Ellen lo/mJon is music libra,,'an al 
tile V llifICrsi/)' 0/ KmUal . This "'I/cn/icw 
mHI thr. lICCtJIlljJlmY;"J{ Jllwlograph au 
publisllcd h~r~ tltrough lite cour'esy 0/ 
larnes lUoe$~ri Denn 0/ the School 0/ 
Fine Arts at th~ UrtiVeTsity 0/ Kansas. 
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On l\'!ay 18 the unexpected death 
of Irene Robertson, AAGO, FACO, 
stunned the many students and friends 
of this quiet, sel£·effacing, but wide· 
ly influential member of the music 
community. Dr. Robertson, chairman 
of the organ department at the Uni
\'ersit), of Southern California from 
1951 to 1972, scn'ed as Dean of the 
Los Angeles Chapter of the American 
Guild of Organists from 1942 to 19# . 
She was elected a National Councillor 
of the AGO in 1970. 

A student or 'Yalter Skcele, Arthur 
Poister, Alexandcr l\·lcCurdy, Carl 
\Veinrich, Joseph Donnet, and l\brcel 
Dupre, she earned her Bachelor of 
Music and Master of Music dejlrees 
from the University of Southern Cali
fomia. She "'as awarded an honorary 
Doctor of l\<[usic degree hy the Col
lege of the Pacific. 

Dr. Robertson concertized extcn· 
sively throughout the United States, 
including performances at the St. 
Louis AGO National COllvention in 
1948 and the Air Force Chapel and 
the Mormon T.abernacle in the six· 
ties. She held a number of chuTch 
posts, including those at Universit), 
:Methodist Church and First l'"lelhodist 
Church in Los Angeles, First Church 
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of Christ Scientist in Be\'erly 1-Iills, 
Pasadena, and San Marino, and at 
Fifth Church of Christ Scientist in 
Los Angeles. 

Prior to her appointment at USC, 
she laught organ at Oberlin College. 
~lle endeared herself to studentc; br 
her very encouraging manner and her 
extensh'c knowledge of performance 
strles and organs gained through her 
rc earch on old and modern organs 
in cleven European countries. She 
influenced the abilities and carecrs of 
countless organ students at USC 
where she tmlght lJachclor, master, 
:mu doctoral level studcnts. Sh", was 
'lppointed Emeritus Professor of :Mu
sic bl' USC in 1972. 

nr. Robertson's concern for the 
grO\\·th or our profession and her he
Eel in the Guild Examination pro
gram was exhibited nearly every year 
.since her retirement by her wilJing
l1es,'i to scn'e as examiner fer the 
Guild exams in the Los Angelcs re
gion. She had been scheduled to servc 
in this cap3city again last June. A na
tive of Texas, she W;1S an active mem
ber or Phi Deta, Pi Kappa Lambda, 
and Phi Kappa Phi. She servcd as 
president of the Domin3nt Club and 
the Snciet)' of S1. Cecili3. 

- Harold A. Daugherl}' 

Earl E. Barr, assistant professor or 
music at Hamline Unh'ersity and di
rector of music at Hamline United 
l\'lethodist Church in St. Paul since 
1967, died suddenly in ~nnneapolis, 
Sept. 30. 

Dorn in 1925 in Ashland, OH, ?vIr. 
Darr began organ studies at age 14 
and attended Ashland College and the 
University or Minnesota, where he re
ceived his DA in music in 1950. He 
look rurther work at Ohio State Uni
\'ersit~, and studied with ~hbel Zeh
ner, Edwin Arthur Krah, Arthur Jen
nings, \Vilbur Held, and Claire Coci. 
He gave recitals for regional and na
tional AGO conventions and Was a 
guest recitalist in 1975, 1977, and 1980 
:.11 the ~lethuen ?-"(usic Hall. He at
tended the Haar1cm Summer Acad
emy in 1968 and played a recital in 
1973 for the Summer Arls Festh>al at 
Canterbury Cathedral in England. 

?-'Jr. Barr is sun'i\'ed by his wife and 
a brother. 
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Concours 
Chartres 

by Robert Sutherland Lord 
"In Denmark we shout 'bra\'o' for 

those who lose," said my Danish col· 
league on the jury for the seventh bi
ennial Grand Prix de Chartres. How
ever there was much more for an 
American judge to cheer about. The 
winner of the 1980 prize for interpre
tation was James Kibbic, a doctoral 
student of l\hrityn ?o.fason at the Uni
versity of :Michigan. The three other 
finalists in interpretation, including 
two Americans, were Rick Ross from 
Orlando, Florida; Joseph Schenk from 
Omaha, Nebraska; and Olivier Latry 
from lloulogne-sur-l\.(cf, France. 

The winner of the Grand Prix de 
Chartres in improvisation was Jacques 
Taddei, a former student of Jean 
Langlais. 

Prior to the finals played at the 
Cathedral of Chartres on Sunday, 21 
September, there were two prelimin
ary competitions which began ten days 
before. 

The first elimination took place in 
the studios of the French National 
Radio in Paris. There were twenty-one 
candidates for interpretation and six 
more for improvisation. All contestants 
were expected to play from memory 
the following repertory: Buxtehude, 
Toccata in D; Bach, "Allein Gott in 
der Hiill sci Ellr" (BWV 676 ); 
Daquin, Noel No.4; and Franck, 
Chorale in B 1I1inor. 

In addition, the improvisation can
didates were given the choice of two 
themes-one traditional, the other 
modern-submitted by French organ
ist Gaston Litaize. The theme was to 
be harmonized and then followed by 
three variations. 

The jury for the Concours de 
Chartres is made up of five interna
tional judges and four judges from 
France. The judges for this year's 
competition were Andrzej Chorosinski 
(Poland), Hans HaseibOck (Austria), 
Anders Riber (Denmark), Luigi
Ferdinando Tagliavini (Italy), and 
myself. The French judges were Marie
Claire Alain, Pierre Cochereau, 
Philippe Lefebvre, and Louis Thiry. 

For the first elimination, each can
didate had previously recorded his se
lections on the organ at the Conserva
tory of St. :Maur. The names of all 
candidates were kept secret. The jury 
was instructed not to discuss the per
fonnance of any of the candidates. 
After two days of listening and evalu
ations, the jury selected ten candidates 
for interpretation and three for im
provisation. 

The semi-finals took place the fol
lowing Wednesday at the Conserva
tory of St. Maur. located several miles 
cast of Paris. The repertory for this 
round included the following works: 
Bach. Toccata, Adagio, and Fugue in 
C AJajor; Vieme, Scherzo from the 
Sixth S'ymphonYi and a twelve-tone 
work by Jacques Charpentier, Repons 
(for which a score could be used.) 

The improvisation candidates, in 
addition, had to play a prelude and 
fugue (four voices) in either classic 
or free style. The themes once again 
were submitted by Gaston Litaize and 
there was a choice between a more 
traditional or a more contemporary 
theme. 

The jury listened to the candidates 
through loudspeakers located in the 
library of the Conservatory. The organ 
is housed in the concert hall-a three
manual mechanical-action organ by 
Gonzalez. Perhaps not the most ideal 
conditions to hear the players, it still 
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pro\'ed adequate and was necessary 
once again to maintain the anonymity 
of the candidates. 

At the end of the day, the jury se
lected four finalists who would play 
at Chartres the following Sunda}'. 
However. none of the finalists in im
prO\·isation were among the foUl' se
lected. Up to this point in the compe
tition, candidates in improvisation 
were e~{pected to play the same piece:,; 
required in the interpretation compe
tition. However, the rules permit till' 
jury by majority vote to invite addi
tional players for the impro\'isatioll 
section of the concours. Thus, three 
players were named. . 

The efforts not to identify the play
ers became humorous on occasion. 
After the semi-finals were completed 
at St. :h1aur, the jury was invited to 
a private home for dinner. Little did 
we suspect that the eighteen-year-old 
French student who helped serve the 
meal would tum out to be among the 
finalists at Chartres. 

On the next Sunday. crowds of in
vited guests began to fill the Chartres 
cathedral for the final competition 
which was due to begin at 2 P.M. It 
was a clear, sunn}' day and the mag
nificent stained glass sparkled in <111 
its beauty. 

The program opened with the four 
finalists in interpretation. The reper
tory was varied and demanding: 
Grigny, three versets on Pange Lingua; 
Bach, Toccata in F Afajor; Dupre 
Prelude and Fugue in B Afajor; and 
a new avant-garde work by Xavier 
Darasse, Organum I II-a work com
missioned especially for the competi
tion. Scores were permitted and an as
sistant was necessary for the Darasse 
piece. 

The jury then retired to the sacristy 
of the cathedral to decide on the win
ner in interpretation-a decision with
held from the audience until the end 
of the competition. 

Next came the three finalists in im
provisation. Once again Gaston Litaize 
had prepared two sets of themes- one 
more traditional, the other in dodeca
phonic style. In addition, rhythmic 
variants of the themes were also pro
vided in order to improvise a four
movement organ symphony. 

Once again, the jurors retired to de
cide on their choice. It must have been 
a painful wait for the contestants while 
the jury was introduced to the audi
ence, followed by se\'eral speeches b}' 
distinguished guests of the concours. 
Then there was the final announce
ment and the awarding of the prizes. 
After an improvisation, played by the 
president of the jury Pierre Cochereau, 
the seventh Concours de Chartres con
cluded-seven hours after it had be
gun. 

The importance of the Chartres 
competition as an international event 
of great significance for the organ 
world can not be doubted. ~lany na
tions were represented among the con
testants. That this is an important 
event for American organists especially 
was emphasized by the presence of 
the American Ambassador to France, 
the Honorable Arthur Hartman and 
his wife. In the seven competitions, 
after all, four Americans have carried 
away the first prize in interpretation: 
Charles Benbow, George Baker, Todd 
'Vilson, and now James Kibbie. 

'Vho will be the first to win the 
improvisation prize? 

Robert Sutherland Lord is Professor 
0/ Music at the University 0/ Pittsburgh. 
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"~~~:::~~.' -.,:.-•.... -.... ,~ 

Installed in 
PACKANACK COMMUNITY CHURCH 
Wayne, New Jersey 
REV. TIMOTHY L. BARREn 
Senior Minister 

Caller 
wrllefor 
complete 
InformatIOn. 

PROVIDENCE 
330 

154 WEST 57th STREET (al 
OPEN DAILY from 11 to 5 

Qui of lown. call collect 
HALL) NEW YORK. N. Y. 10019 

Other Times By Appointment 

ST. JOHN'S UNIVERSITY, COLLEGEVILLE, MN 
COLLEGE OF ST. BENEDICT, ST. JOSEPH, MN 

B.A. in Liturgical Music, B.A. in Performance, B.M. in Per
formance (also degrees in Mus. Ed., Composition, His!. & Li!.). 
Outstanding facilities, faculty of 20 artist-performers, church 
musicians, organs by Holtkamp (64 rks), Schlicker, Marrin, 
Lauckhuff, others. Student church internships, scholarships. 
Complete co-educational program shared on both campuses. 
World's largest Benedictine Abbey. 

contact: Dr. K. Kasling, Music Dept. 
SJU, ColI.geville, MN 56321 
(612) 363·3372. 

Twetlty-second Antlllal 

National Organ Playing Competition 
sponsored by 

THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES 
FORT WAYNE, INDIANA 

Open to all organists who have not reached 
tlieir 35th birthday by March 14, 1981 

Deadline for receiving tape recordings for preliminary auditions: 
lanuary 31, 1981 

Final competition dale: March 14, 1981 
First Prize: $500 plus an appearance on April 28, 1981 as recitalist on the 

1980-81 First PresbYlerian Church Music Series 
Second Prize: $300 

For details and application blanks write: 
NATIONAL ORGAN PLAYING COMPETITION 
FIRST PRESBYTERIAN CHURCH 
300 WEST WAYNE STREET 
FORTWAYNE,INDIANA 46802 

1980-81 Series: Jack Ruhl, organ; Westminster Choir; Pro Arte Ensemble, 
Indiana University; David Hurd, organ; The Chestnut Brass Company; 

Competition Winner 
Aeolian-Skinner organ of 88 ranks 
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McMANIS ORGANS 
Incorporaled 

10th '" Garfield 

KANSAS Cl1Y. KANSAS 
66104 

A'p.O.B.A. Member 

INCORPORATED 

e4S WEST 32ND STREET. P. O. BOX 11615 • ERIE, PA. 161512 

QUALlT.Y PIPE ORGA .N SUPp ·LlES 

WANT. A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN lin .1. I •• ml 

. Sana .. amp 'ar blocllur. 

THE 0113 A N LOFT 
EPSOM. N.H. 03234 T.1. 603-736.01716 

I.member: If I, do •• NOT have pip ••• It I. NOT an organ 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOTTE. N.C. 28218 

'7HREE GENERATIONS OF ORGAN BUIlDING" 

~A~2Y!'~ 
ROCHE ORCAN CO., INC. 

PIPE ORGAN BUILDERS 

Mechanical Actlop Speclallsts 

Osauanr frms 
DISTRICT REPRESENTATIVE UNlftc 

MICHICAN, INDIANA. WESTERN OHIO 
COMPlETE PIPE ORGAN SERVICES 

MICHAEL PERRAULT 
P.O BOX7191 

ANN ARBOR, MI.f8107 
TEl (l1l19'M..taS5 

Pip. O,gon luild., 

2742 An.H 

Fort Worth, leaaJ 76105 

T.I •• 18171 536·0090 

QUIIIty • Cqhlmlnlhlp • Integrity 

J. Bllliam llIrrnilon. Jr. 
PIp' Organ MllntlRlnCl Ind RlsloraUon 
P. O. BOl 362 Pllone: 

Toledo. Ohio 43691 (419) 241·8822 

-edJtlttt(} 
ROBERT C. NEWTON 

NlrthnI CIIif.,. .... rnllltlltiwe 
s.1n _11'-' 

1047 .......... lHe ' ........ 
c.,.rtiaa. CA 16014 1401) 1I ... 2IZ 

RAYMOND GARNER 
ASSOCIATES 

' :Plp~ Organ Builders and Craftsmen 

P.O. Box 4478 

Crestline. CA 92325 
Telephon. 

(714) 331J.3751' 
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(216) 882-9396 

m .... _-.' __ "' .. 

fiim :fjcmrl! 
PIPE ORGANS 

lLeIIontiD ... DIlIip. Seniee 

lOs:! Roaooke Roai 
Cen&u.I H .... Oldo 44121 

.0 •. " Cop.land 
101l41UCHANA.N ROAD 
PfrT$8UIIGH,.PA.I5Zl5 

"' .... 
~ 'Pip. (J,g.n R.p.i, -.AIIJn.l" 

ORGAN BUILDERS 

1. W. BLACKINTON 
.and~.uu. 

3ao FRONT ST. 
EL CAJON, CA. 9202D 

HARVEY & ZIMMER 
Tracker Organ Designers and Builders 

20. ... ZUI2I twill, rllU 7122Z 

Zlt/HI-UU 

eli'S?,@EN.~lll}I~1 &, 't'm ~l!.lll\ .. ao... ........ -.. \U~, 
~ ~ EST 1877 ....... , 

SAN FRANCISCO 
3101 201hSIreei 94110 , (415) 647-5132 
MechanIcal and Electric-Pneumatic Actions 

New Organs 

Harris O'gans,* of Whittier. CA, has 
completed II 2·manual end pedal organ 
of 7 ranks for the residence of Mr. and 
Mrs. James W. Dierberger, Camarillo, CA. 
The electra-mechanical .ction unit organ 
is free-standing and self·contained. with 

'a case of birch hardwoods and veneers 
and tin faliade pipes of the Praestant. 
The instrument was designed by Robert M. 
Turner. tonal director of the firm, in col
laboration with David Brittan, who acted 
as consultant_ 

*David C. Harris, member. American 
Institute of Organbuilders. 

ANALYSIS 
SubblllS·Halpijp 1&' 62 pipes 
Prae5tant 4' 7J pipu 
Roerfluit 2' 32 pipes 
VllIUluit I' 49 pipes 
Terb: 4/5' 49 pipes 
Nillaat ,.1/3' &1 pipes 
Octallf 1/2' 49 pipes 

HOQFDWERK III 61 nates 
Praesiantbass S' (TC) 
Raergedeckt 8' 
Oclllllf 4' 
Quintfl Lli t 2·2/3' (TC) 
Ocilla f 2' 
VllIUluit 2' 
Scherp /1·111 

BRUSTWERK III ) 61 nates 
Ha lpijp 8' 
Prac$lllnt 4' 
Raerfluit 4' 
Ocillaf 2' 
NII~1I1It I.I/l' 
Sifflet I' 
SesquiolUer II (TC) 

PEDAL l2 nales 
5ubbGS$ 16' 
Gededlbllss 0' 
Prlleslllni 4' 
Raerfluit 4' 
Ocilla' 2' 
Ruispijp II 

Wi.1s O".lan Co. Highland. Ilo h .. 
installed a 2-manual and pedal organ of 
3 unified ranks in the residence of the 
Rev. Bruce E. LeBarron, Elkhart, IN. The 
unenclosed instrument was voiced by 
John Sperling of the firm on 21h" wind. 
pressure, with open-toed, unnided pipes. 

MANUAL! 
Gedeckt 8' 61 pipes 
Gemshorn S' 61 notes 
PrinzipGI -t' 61 pipcs 
p"tslllnt 2' 12 pipes 

MANUAL II 
G . mshom S' 4'1 p ipes 
Koppelflole 4' 12 pipes 
B oeUISte 2' 12 p ipes 
Spinquint 1·IIl' 24 pipes 

PEDAL 
Subbllu 16' 12 pipes 
Bourdon 0' 32 notes 
Chorlllbllss 4' 32 noles 
Gemshorn 2' 32 notes 

Ladd Thomas 

at Hollywood Bowl 

by Richard Slatcr 

Organist Ladd Thomas did more 
than "fill in" for an ailing Virgil Fox 
for the Los Angeles Philharmonic 
Orchestra's salute to the organ night 
al the Hollywood Bowl July 31st. 
Stepping in at the last moment he 
played the scheduled Bowl premiere 
of the Poulenc G-minor Organ Can .. 
ceno and the Saint-Sacns 3rd "Organ" 
Symphony with assurance and distinc
tion. 

No newcomer to either work, Mr. 
1110mas has been called on to tackle 
the organ duties in the Saint-Saw 
Symphony with the Philharmonic in 
both their Music Center subscription 
concerts and in previous summer 
Hollywood Bowl outings. And, he has 
played the solos in the Poulenc Goo 
minor Organ Concerto many times, 
including programs by the Long Beach 
and Pasadena Symphonies, and, most 
recently, with conductor Robert Ken
neth Duerr and the Pasadena Cham
ber Orchestra, as reviewed in the May 

issue of The Diapason. 
The organ, on this occasion a 3/59 

Rodgers 990 touring instrument with 
its usual speaker complement boosted 
to nearly 200 in order to balance with 
the orchestra and provide adequate 
sonic ambience in the spacious 18,000· 
seat amphitheater, pcrfonned its task 
handily and with only minimal dis
tortion in the music's louder moments. 

?1.Ir. Thomas made deft we of the 
available tonal resources, realizing 
much of the Durune registrational sug
gestions found in the Poulenc score. 

The conductor for the evening, the 
Philharmonic's brilliant young assis. 
tant-conductor, Myung-Whun Chung, 
gave an unusually tight reading of the 
Saint-Saens, provided buoyant sym
pathetic support in the Poulenc, and 
began the all-French program wjth a 
bright, breathless perfonnance of Hec
tor Berlioz' bustling Overture to "Ben
venuto Cellini-" 
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Calendar 
The deadline for this calendar is the 10th 

of the preceding month (Dec. 10 for Jon. 
juue). All events Of. assumed to be organ 
recitals unless otherwise indicated and Ofe 

grouped north-ioulh and east-west within 
each dote. *=AGO chopler event. Informa. 
tjon will nol be included unless il specifies 
ortht nome, do", rocalion, Dnd hau,. THE 
DI APASON regrets tha t it cannot assume 
responsibili ty for the accuracy of calendar 
entries. 

UNITED STATES 
East of the Mississippi 

15 NOVEMIER 
William Parler workshop; Unlv of Cincln

noli, OH 9 am 
Gerre Hancoc"; SI Paul lutheran, Orlando. 

n 8 pm 
Marianne Webb workshop; Southern III 

Uni"". Carbondale , Il 9,30 a M 

16 NOVEMBER 
Brion Janel; ht Congregational. Fair. 

haven. MA 4 pm 
Tournai Man; 51 Ignatius Church. New 

Yo k. NY 110m 
Bodinage; Park Ave Christian. New York. 

NY 2".. 
Schubert Man in C; Sf Barthalomews 

Church, New York, NY 4 pm 
Hinson Mikell; St Thomas Church, New 

York, NY 5115 pm 
Handel Judas Moccaboeus; SI James the 

Less. Scarsdale, NY 8 pm 
Brahms Requiem; Presbyterian Church. 

Bryn Mowr, PA 4 pm 
Robert Baker; Presbyterian Church, Camp 

Hill, PA 7:30 pm 
Karl E Moyer whtrings; Good Shepherd 

lutheran. Lancaster. PA 8 pm 
Mary Stanton, piano; Cathedral of Mary 

Our Queen, 8altlmore, MD 5:30 pm 
Psalm service; Chevy Chase Presbyterian. 

Washington. DC 8:45 & 11115 am 
Richard Peek; Covenant Presbyterian. 

Charlalte. NC 7130 pm 
John Weaver; ht Methodist. Brevard, NC 

4 pm 
Kar.1 Pauko,t; St Pauls Eplscopol. Cleve

land Heights. OH 2 pm 
Pavl-Martln Moltl; fairmount Presbyterian, 

Cleveland Heights. OH 7 pm 
Robert Quade, St Pauls Church, Akron. 

OH 8 pm 
Detroit Lutheran Singers; All Saints Church. 

Pontiac. MI 3:30 pm 
Ronald Stalford; Independent Presbyterian, 

Birmingham, AL 4 pm 
Mcwgat Ann Greenlimb Woolard; Cor. 

Ihago College. Kenosha, WI 4 pm 
Clyde Hollaway; St Pauls Cathedral. Pe

oria, Il 3:30 PM 

17 NOVEMBER 
Frederick Swann worksOOps St Andtews 

Re. Clifton, NJ 8-10 pm 
• John Choppen Stowe, Redeemer luther. 

an. Evansville, IN 8 pm 

lB NOVEMBER 
Sa.lnoge; Ethical Cuhure Soc, New York. 

NY 8 pm 
Frederick Gtimes & Rollin SMIth. Boch & 

Vierne; Holy Trinity Lutheran, New York. 
NY 8 pm 

Robert Edward Smith, harpsichords St 
James Church. Cazenovia. NY 8 pm 

Music for faur.hand plano; Christ Church, 
Cincinnati, OH 12:10 pm 

Marie-Cloirll Alain; Unlv of Chicago, IL 
B pm 

19 NOVEMBER 
Stover MillO Itevis: SI Thomas Church. 

New York, NY 12:10 pm 
Robert GJasgow; Redeemer Lutheran. Hy. 

atb"iUe. MD 7:45 p m 
J Franklin Clark; 5t Johns Church, Wash . 

ington, DC 12:10 pm 

20 NOVEMBER 
Margarllt Irwin·Brandon, harpsichord; 

Mem Church. Harvard Univ, Cambridge. MA 
12 noon 

21 NOVEMBER 
Marill-Claire Alain; Sf Jo~ph Cathedral. 

Hartford, CT 8 pm 
Handel Judas Maccabaeus; Westchester 

Free Synagogue; Mt Vernon, NW 8:30 pm 
Charles Benbow; 7th.day Adventist, Kelter· 

jng. OH 8 pm 
Marilyn Kebllr: St Pauls Episcopal. Jack. 

sonville Beach. FL 8130 pm 
Play of Daniel; ht Presbyter\an. Nosh. 

vj(~ . TN 8 pm 

NOVEMBER, 1980 

22 NOVEMBER 
Roberta Gary masterclcu; Salem CaUege 

Winston·Solem, NC 10 am 
F ... d.rick Swann: St Paul Lutheran, 0, 

lando. FL 8 pm 

23 NOVEMBER 
St Cecilias Day celebralion; Trinity Churc 

Newport. RI 4 pm 
Monteverdi Ave Domine Man: St Ignatil 

Church, New York. NY II am 
Rutter Gloria, Berlioz T. Deu",; SI So 

Ihalomews Church. New York, NY 4 pm 
Pamilia Zubow; St Thomas Church. Ne 

York. NY 5 : 15 pm 
Haydn Creation; Congregational Churc 

Scarsdale. NY 4 pm 
Ann Rowell; Method ist Church. Red Ban 

NJ 4 pm 
Boch Cantata 1"40; St Peters Church. Mal 

rislawn, NJ 10:30 m 
Michel H Pinte; Christ lutheran . Yor 

PA 8 pm 
Marie-Claire Alain; Btod ley Hils Presb' 

leran. Bethesda. MD 4 pm 
Ellyne Bricll Yeager, soPfano; Cathedra 

of Mary Our Queen. Baltimore. MD 5 :30 pi 
CUarleto Vocal Victoria; Chevy Chas, 

Presbyterian. Washing ton. DC 4 pm 
Schubert Moss in G; St lhomas Church 

Washington, DC 8 pm 
Robllrt B King w/v;olini h t Presbyterian 

Burlington. NC 5 pm 
-Roberta Gary; Salem College, Winston 

Solem. NC 8 pm 
Fra!lcel McLaren, piano; hI Presbylerian 

Naples. Fl 5 pm 
William Teague; Art Museum. Cleveland 

OH 2 pm 
Music of Brahms; Trinity Calhedral. Cleve 

land. OH 5 pm 
John Christian; Methodilt Church. lake 

weod, OH 4 pm 
Arthur Lawrence; St Pouls Episcopal. La 

Pcrl~. IN 4 pm 
Roblt,t Clark; Independent Presbyterian 

Birmingham. AL 4 pm 
lynne Davis; I st English lutheran; Apple 

tan, WI 4 pm 
-Robert Parris: Trinity lutheran, Rock 

ford. Il 4 pm 

24 NOVEMBER 
Organ & strings; Christs Church. 8011 

more, MD 7:30 pm 

25 NOVEMBER 
Bach Choir; Church of the AKenlion 

Pillsburgh. PA 8 pm 
Boyd M Janes II; Furman Univ. Green 

vil!e. SC 8 pm 

26 NOVEMBER 
Faure Messe bone: St Thomas Church, 

New York. NY 12110 pm 
Mary Fenwick; SI Marks Church, Philo 

delphia. PA 12 noon 
Albert RUs.5eIl; 51 Johns Church. Wash 

ioglon. DC 12:10 pm 

27 NOVEMBER 
Hedley Yost; St Johns Episcopal. Siomford 

CT 12105 pm 
Pachelbel Nun donket; St Thomas Church 

New York. NY 110m 

30 NOVEMBER 
leighton Miua Brevis; 51 Ignatius Church 

New York, NY I) am 
Brahms Requiam; St Barthalomews Church, 

New York. NY 4 pm 
William Owen; St Thomas Church. New 

York. NY 5: 15 pm 
Handel Messiah; 1st Presbyterian, Bing 

hamtan. NY 4 pm 
Grace & St Peters Choir; Cathedrol of 

Mary Our Queen, Baltimore. MO 5:30 pm 
Leuans & carols; Chrisls Church. Balti· 

more. MD 110m 
Michel H Pinle; Na lianal Cathedral, Wash. 

ington, DC 5 pm 
Brubeck La Fiesla de 10 Posada; Front St 

Methodist, Burlington. NC 5 & B pm 
William Troika; Art Museum, Cleveland. 

OH 2 p m 
Play of Daniel; Trinity Cathedral, Cleve· 

land. OH 8 pm 
Advent vespers; Farmount Presbyterian, 

Cleveland Heights, OH 8 pm 
GlIOrge Baker; Univ. of Louisville, ICY 

B pm 

1 DECEMBER ' 
*Marryn Keiser; Pres,byterian Church. Bryn 

Mawr, PA 8 pm 

2 DECEMBER 
Wyli. 5 Quinn III; Unlv of Pittsburgh. 

PA 12 1100n 
Music for cello & piano; Christ Church. 

Cincinnati, OH 12:10 pm 
·Edward Parmenlier. harpsichord, w/borl· 

tone; Ch,jst Church. Cincinnati. OH 8 pm 
{Con,In.,." o"e,leal} 

robert anderson 
5MD 'AGO 

Southe,n M.thodis. Un'venlt, 

Dalla., r .. a. 7527S 

W1LUAM AYLESWORTH 
D. M. 

Evanston, illinois 

CHARLES BOEHM 
lRINllY lllTlfflAN CHURCH 

HkluYW., N.Y. 
NASSAU COMMUNllY COllEGE 

GOlden City. N.Y. 

.~. 
~~ 

~ooan"'\oUdIcn~·~ 
629 U. ~ '26/~ (hQI:n'noz 

{~212·2S.t9 

Jeanne Riszo Conner 
Organ-Harpsichord 

Droward Florida 
Com"","I.L. CoIJece. AtIMde U ...... ty. 
I'olDlQDO clI. Boca aelOll. 
florida PJorida 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 
Ber •• College Bere., Ky. 40404 

DELBERT DtSSELHORST 
DMA 

Univenlty of low. 

lowe City low. 

Paul Raymond Emmons 
M. MItS. M.S. A.A.G.O. 

Grace Church 

EUensburg. Washington 

GEORGE ESTEVEZ 
.... .. 

Chic .... Cham ... , Gelr 

Robert Finster 
TEXAS IACH CHOIR 

n. lUKE'S EPISCO~Al CHURCH 
SAN ANTONIO 

HENRY FUSNER 
S.M.D .. A.A.G.O. 

Ant ".sbyterlan Clnllrch 

Na,h.m., T.nMUM 37220 

CHAliom AND W1WAM 

ATKINSON 
FlIIST ~RE5IYTERIAN CHURCH 

2001 11 Camino aeal 
OctGn,W •• California 92054 

Workshops Recitals 

ROBERTO BITGOOO 
S.M.D~ F.A.G.D~ Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06315 

CHARLES S. BROWN 
OMA FAGO CHM 

North Te""" Slale Unlverslt, 
Denlon 76203 

51. John's Episcopal Church 
Oallas 

The Denton Bach SoclelY 

"obert f..l.,rll 
S.IIool 0' Music 

Unlversily of Michlgon 
Ann Arbor 

Harry E. Cooper 
1\1.... D., F.A.G.O. 

ICAI.ElGH, N. CAIIOI.IN,\ 

WALLACE M. COURSEN, JR. 
FAG.O. 

GRACE EPISCOPAL CHURCH 

ORANGE, N.J. 

DAVIDSON 
J.", F. $gloln L 

$doooI .. lo4oolc st. AIIN.', ea.,.. 
Lothl ... Stet. Uelnnlty 

.... a...v. 

EUGENIA EARLE 
T_eIIen c ..... , CH.,..blo Uafvenlt, 

Horpslchord Redlals 
Performance Practice Workshop. 

15 Wei' 14th Sfr:ott, New York, N.Y. 100M 

KATHRYN ESKEY 

The University of 

North Carolina 

at O .... nsbore 

EARL EYRICH 
Trinity Church 

(Episcopal) 
Concord, Massachusetts 

JAMES FREY 

Jobn g. ~tllrbart III 
B.A., M.Mus. 

SL Paul·, Episcopal Cburcb 
P.O. Box 8427 

MDbiIe, Alabama 36608 
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Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

5 •• "1. 'aclne Unlw.nlty 91 .. ' 
Id Pmbyt." •• Churdl 91104 

E. LYLE HAGERT 
G.th ...... "" Eplaopal Chuttb 

I\l1nncapolla, Mln~ 554CM 

DAVID S. HARRIS 
Organist and Choirmaster 

51. John's Calhedral 

Denver 

WILL O. HEADLEE 
SCHOOL OF ~n;SIC 

SYRACUSE UNIVERSITY 

SYRACuSE, "EW YORK 13210 

VICTOR HILL 
Harpsichord altd Orton 

Wnnams College 
St. Jolin', EpIscopal Church 
Wlillamsiown, Mass. D1267 

d. deane 

hutchison 
portland, oregon 

ELLEN KURTZ 

JACOBSON 
M.MuI. A.A.O.O. 

Concord. California 

CHARLES D. JENKS 
Fint Congregational Church 

Des Plaines. IL 60016 

KIM R. KASLING 
D.M.A. 

St. John" Ulllvenlty 

c.a .... 1IIe, MN 56321 

HUW LEWIS 
Beeit.ls 

SainI John'. Church 
50 fest FI ... " Detroit, Ml4I2G1 

David Lowry 
'-)( IlIJn11l1 i\tll'lic 

\\ irll hwp <. ollt'ql' 

HOI I, flit!. ~(HIII1 <- drnlilld 2(J7:~:~ 

22 

, 

Antone Godding 
School of Mulfc 

Iishop W. Anll. Smith Chap" 

Oklahoma City University 

BRUCE GUSTAFSON 

SaIni Mary'. CoUqc 
Notre Damc, indiana 

JAMES J. HAMMANN 
M.M. - A.A.G.O. 

FIrst Baptist Church 
The Little Orcbostra SocIety 

Toledo, Ohio 

Dr. Richard Bass 
The Evangelical Lutheran 

Church 0/ St. Luke 
Chicago,lllino;' 

KENT HILL 
MSC Music Department 
IIlans/ield, P II. 16933 

Harry H. Huber 
D. Mas. 

Kaasu W..Jcpa UaiftnllT. Emerit_ 
UaInnlty Wethodiol CIoudo 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew's Church 
24 Stavcbank Rd. 
Mississauga, Canada 

Recitals Record! 

Laurence Jenkins 
London 

lbe Sine Nomine Singers 

BRinn JOnES 
Boston 02181 

WeUesley Conlflptlonal Church 
Nobl. & Greenoulll Oldham Choral 

School SocIety 

WILLIAM KUHLMAN 
Decorah, Iowa 5210l 

Luther College 

RICHARD W. L1TTERST 
M. S. M. 

SECOND CONSIESATIONAL CHURCH 
ROCKFORD, IWNolS 

BETTY LOUISE LUMBY 
D .... • 2'AGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO, ALA. 35115 

I 
• 

Calendar 
(continued hom p , 21 J 

3 DECEMBER 
Music of Palestrina; Sf Thomas Church . 

New York, NY 12dO pm 
Sondra Proctor; 51 Johns Church , Wash· 

i"gton , DC 12d O pm 

.. DECEMBER 
Stephen Casella; St Johns Episcopa l, 

Stamford, CT 12;05 pm 
Terry Charles; Kirk of DunEft:lin. Fl adS 

pm 

S DECEMBER 
Warren R Johnson; State 51 Church. Port· 

land. ME 12d5 pm 
Douglal Ra fte r; City Hall Aud, Portland. 

ME 8:15 pm 
Marilyn Ma~n, harpsichord, w/ violin ; 

Carnegie Hall. New York. NY 8:30 pm 
Terry Charles; Kirk of Dunedin. Fl 8:15 

pm 

6 DECEMBER 
Terry Charles; KIrk of Dunedin , FL 8,1 5 

pm 

7 DECEMBER 
Handel Meuiah; lsi Parish Church. Dux· 

bury. MA 4 pm 
Briflen 51 Nico!as, Trinity Episcopal, Hart· 

ford, CT 4 pm 
Play of Mary; 51 Joseph Cathedral, Harl· 

ford, CT 7 pm 
lessons & carols, 51 Johns Epscapal, Stam

ford, CT 5 pm 
Josquin Do pocem Mass; St Ignolius 

Church. New York. NY II am 
80ch Magnificat, 51 Bortholomews Church. 

NeW York, NY 4 pm 
Michel Pinte: St Thomas Church, New 

York, NY 5:15 pm 
SchUtz Christmas Story; Church of the 

Ascension, New York. NY 8 pm 
Handel Messiah "sing.in's St James the 

less. Scar1dale, NY 3130 pm 
Towson Stole Chorale, Calhedral of Mary 

Our Queen, Baltimore. MD 5:30 pm 
Ma~colm Bilsan, farlepiano, Art Museum. 

Cleveland. OH 4 pm 
Ploy of Daniel; Trinily Cathedral. Cleve· 

land.OH 8 pm 
Corals & pudding, Fairmount Presbyterian. 

Cleveland Heights, OH 5 & 7 pm 
Bach Christmas aratoria; St Andrews 

Episcopal. Ann Arbor, MI 4 pm 
Handel Messiah: 2nd Presbyterian . In

dianapolis. IN 8 pm 
Todd Wilson; 4:h Presbylerian, Chica g:l. 

Il 6;30 pm 
Advent hymn festival; Faith lutheran, Glen 

Ellyn. Il 7 pm 
Choral concert: Church of the Ho!y Com. 

munion, Memph.s, TN 5 pm 

9 DECEMBER 
David Hurd; Trinily Church, New York. 

NY 12:1 5 pm 

10 DECEMBER 
Music of Walton; 51 Thomas Church. New 

York, NY 12:10 pm 
Baltmore Symphony; Colhedral of Mary 

Our Queen, Baltimore, MD 8:15 pm 

11' DECEMBER 
Stephen Roberts: St Johns Episcopal. Slam· 

ford. CT 12t05 pm 

12 DECEMBER 
Handel Messiah: Congregational Church . 

Wellesley. MA B pm 
Marilyn MalOn, harpsichord, w/ vialin; 

Carnegie Hall. New York, NY 8:30 pm 

13 DECEMBER 
Menotl i Amahl: Susquehanna Univ. Sel· 

lensgrove, PA 8 pm 

1" DECEMBER 
Handel Messiah; St Marys Catholic, Oed· 

hom. MA 4 pm 
Stanley MinD Brevi.; 51 Ignatius Church, 

New York, NY 'I am 
Hande l Messiah; St Bartholomews Church, 

New York, NY 4 pm 
Samuel CDrabeHa; St Thomas Church, New 

York. NY 5: 15 pm 

Lt»aru & carols; 51 Peters Church, Morris· 
town, NJ 10:30 am 

Rheinberger Star of Bethlehe m: Calvary 
Presbyterian. Riverton, NJ 110m 

Bach Christmal Oratorio: 10lh Presby· 
terian, Philade lphia. PA 5 pm 

George E Tutwiler; h t Methodist. Clarion. 
PA 7:30 pm 

Menatli Amahl; Susquehanna Univ. Sellens· 
grove. PA 8 pm 

Incarnation Choir, Cathedral of Mary OU( 
Queen, Ballimore. MD 5:30 pm 

MenoW Amahl; Chevy Chase Presbyterion. 
Washinglon, DC 8:45 & II am 

lessons & carols; Cavenanl Presbyterian, 
Charlotte, NC 5 pm 

lessons & caro b; 1st Presbyterian, Naples. 
Fl5 pm 

Karlll Paukert; Art Museum, Cleveland. 
OH 2 pm 

Abendmusik; Trinily Cathedral. Cleveland, 
OH 5 pm 

Play of Daniel; Trinity Calhedra" Cleve· 
land, OH 8 pm 

lessons & carols: 1st Congregational, Co. 
lumbus, OH 5 pm 

Marie·Claire Alain; Univ of LOUisville, KY 
3 pm 

Buxtehude & Hammerschmidt choral works; 
Community Church, Park Ridge, Il 10:30 am 

lS DECEMBER 
Terry Charles; Kirk of Dunedin. Fl 8:15 

pm 

16 DECEMBER 
Bach Christmas Oratorio; 51 Thomas 

Church, New York, NY 7;30 pm 
Frederick Grimel & Rollin Smith, Bach & 

Vierne; Holy Trinity lutheran, New York. NY 
B pm 

Britten Ceremony: Christ Church, Cincin· 
nati,OH 12:10 pm 

Terry Charles; Kirk of Dunedin, Fl 8:15 pm 

17 DECEMBER 
Jerry Brainard, harpsichord, Bach WTC II; 

Carnegie Recital Hall, New York. NY 8 pm 
A1bert Russell; St Johns Churc~, Wa shing. 

ton. DC 12:.0 pm 
Terry Charles; Kirk of Dunedin, FL 8: 15 pm 

18 DECEMBER 
David Andrews; 51 Johns EpiJCopot Stam

ford . CT 12:05 pm 

19 DECEMBER 
Menolti Amahl; Chevy Chose Presby1erion. 

Washington, DC 8 pm 
Renaissance Christmas; Notional Shrine. 

Washington, DC 8,30 pm 

20 DECEMBER 
Renaissance Christmas; Naliona l Shrine. 

Washington. DC 8:30 pm 

21 DECEMBER 
Warren R JohnlOn w/ brass; Stale 51 

Church. Portland, ME 3 pm 
"Christmas in Newport"; Trinity Church, 

Newport, RI 7:30 pm 
Lesons & carols: Incarnation Cathedral. 

Gorden Cily, NY 4 pm 
Josquin Ave maris stella Mass: St Ignoltus 

Church. New York. NY 11 am 
lessons & carols; St Thomas Church, New 

York, NY II am, 4 pm 
Wi lliams Ho!y Nativity Pageant; 51 Bar. 

tho'omew$ Church . New Yor k. NY 4 pm 
Cand lelight corals; Methodist Church. Red 

Bank, NJ 4:30 & 7 pm 
Britten Ceremony; Mt Lebanon Methodist, 

Pittsburgh. PA 7,30 pm 
Christmas candlelight service; 1st Metha. 

dist. Pittsburgh, PA 7;30 pm 
lessons & carols; Cathedral of Mary Our 

Queen, Baltimore, MD 5:30 pm 
lessons & caro~; St Jahns Church. Wash 

ingtan, DC 11 am 
Renaissance Christmas; Notional Shrine. 

Washinglon, DC 3 pm 
Christmas concert; ht Presbyterian. Bur· 

lingtan. NC 5 pm 
Gregor Prince of Pllace: Covenant Presby

terian, Charlotte, NC 11 am 
Music of Brahms; Trinity Cathedral, Cleve· 

land. OH 5 pm 
Yule feosl; St Pauls Church, Akron, OH 

B pm 
Christmas concert; Independent Presby· 

terian, Birmingham, Al 4 pm 

Gruenslein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kirstin S,.nnellvedt, D.M.A., Pr~ident Found..! 1928 
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24 DECEMBER 
Renaiuonce Christmas; Trinity Episcopal, 

Hartford, CT 10:30 pm 
Carols & Eucharlsh Church of the Ascen

sion, New York, NY 11 pm 
Polestrlna Hodie Mass; SI Ignatius Church. 

New York. NY '1 pm 
Choral Eucharist; Sf Thomas Church. New 

York. NY II pm 
Britten CeremonYi ht Presbyterian, Bing

hamton, NY 11 pm 
Candlelight carolsl 10th Presbyterian, Phil· 

adelphia. PA 6 :45 pm 
Candlelight carol service, SI Johns Church. 

Woshlngton, DC 5 pm 
Candlelight service; Chevy Chose Presby

terian, Washington. DC 10130 pm 
leuons & (orals: Fairmount Presbyterian. 

Cleveland Heights, OH 7130 pm 
Los.sons & carols, 1 sf Presbyterian, Nosh

\/111 •• TN II pm 
lo$$O"s & caroisl Independent Presbyterian, 

Birmingham. Al 4 & 6 pm 

25 DECEMBER 
Choral Eucharist, Sf Thomas Church. New 

York. NY 11 am 

28 DECEMBER 
Ourufl6 Cum iubila Moss; SI rgnallus 

Church. New York, NY 110m 
Britten Ceremony. Poulenc Gloria; SI Bar

tholomews Church, New York, NY .. pm 
Abraham Richards; St Thomas Church. New 

YOlk, NY 5:15 pm 
l euans & caro ls; St James tho leu. Scars

dale, NY 100m 
leuons & cora ls; Christs Church, 80h1-

more, MD 110m 
Boon head & yukt ~ festiva ls Trinity 

Cathedral, Cleveland, OH 3 & 5 pm 

UNITED STATES 
Wed of Ihe Mississippi 

IS NOVEMBER 
ilHymn workshop & recilal; Chrisl Meth~ 

dis!. Tulsa, OJ( 9 am 

16 NOVEMBER 
D. lares Bruch; St Johns Catholic, Des 

Moines, IA 8 pm 
Phillip tOdd, tenor; Christ Church Col he· 

dud, New Orleans, LA 4 pm 
David 8,itton, dedication; Wilshire Melho

dilt, los Angeles. CA 4 pm 

21 NOVEMBER 
Renaissance Compline; Perkins Chape l. 

SMU. 00110$, TX 10 pm 
Ch.rry Rhodes; ht Friends Church, Whit· 

Her, CA 8 pm 

23 NOVEMBER 
- Thomas Munay; 1st Presbyterian, Dallas, 

TX 5 pm 

25 NOVEMBER 
Philippe Lefebvre; St Thomas Aquinas, Dol· 

las, TX 8115 pm 

1 DECEMBER 
Susan Fer,e w/ensemble; lCU, Ft Worth, 

TX 8:15 pm 

2 DECEMBER 
*leuons & caro~s ; St Johns Episcopal, 

Tulsa. OK 8 pm 

4 DECEMBER 
Christmas Choral Service; Perkins Chapel. 

SMUt 001 os. TX 4 & 8 pm 

7 DECEMBER 
Richard Purvi,; ht Congregalional, los 

Angeles, CA 4 pm 

12 DECEMBER 
D.lor •• Bruch w/ percuuionJ Univ of Iowa, 

Iowa City, IA B pm 
Susan Ferre, Kney dedication, 1 sl Com· 

munity Church, Dallas, lX 8;15 pm 

14 DECEMBER 
Tulsa Bay Singers; Grace Episcopol. Mus 

kogee, OK 8 pm 
leuans. corals & dancel Northeven Metho

dist, Dallas. TX 7:30 pm 
Handel Meuiah; Presbyterlan Church, La 

Jolla. CA 7:30 pm 

17 DECEM8ER 
Handel Messiah; USC, los Angeles, CA 8 

pm 

21 DECEMBER 
lessons & coroisl E Dallas Christian, Dallas, 

TX 7:30 pm 

31 DECEMBER 
Paul Riedo w/arch; Sf Thomas Aquinas, 

Dalias, TX 10 pm 

INTERNATIONAL 

16 NOVEMBER 
Garnet Menger. SI Philips Churth, Mon· 

Ireal. Canada 4 pm 

17 NOVEMBER 
Lynne Davis; Knox United Church. Wlnnl· 

peg, ManltobQ, Canada 

19 NOVEMBER 
Lynne Davil; Knox Metropolitan Church, 

Regina, Saskatchewan, Canada 

20 NOVEMBER 
Steven Thompson; SI Pauls Church, Toran· 

to, Ontario, Canada 12:10 pm 

21 NOVEMBER 
Lynne Davis. Redeemer Cathedral, Calgary, 

Alberto. Canada 

25 NOVEMBER 
Marie.(;:loire Aloin workshop} SI Germain 

COll-edrale, Rimauski, Canada 

27 NOVEMBER 
Alan Coffin; St Pauls Church, Toronto, On 

tarlo, Canada 12:10 pm 

30 NOVEMBER 
Daniel Roth, Dam, Altenberg Germany 
Morle.clai,e Aloin; Immaculate Concep 

tion Church, Montreal. Canada 8:30 pm 
Lessons & corals; St Pauls Church. Toronto, 

Ontario, Canada 7:30 pm 

I DECEMBER 
Fronk loci no; 51 Andrews Church, Missis

souga, Canada 8115 pm 

.. DECEMBER 
Joh:"! Tlltlle; St Pauls Church. Toronto, 

Onlo ri:-. Canada 12:10 pm 

7 DECEMBER 
Lynne D<:I,il; Egrise R6form6e ctAuteull. 

Paris, Fronce 5:45 pm 
Music of Willonj 5t Pauls Church. Toronla, 

Onla rio, Canada 7:30 pm 

11 DECEMBER 
Giles Bryant; St Pauls Church. Toronto, 

Onlarlo, Canada 12110 pm 

12 DECEMBER 
John Rose; St Mark Anglican, Ottawa. On· 

tario. Canada 8 pm 

14 DECEMBER 
Daniel Roth. Neumunsler, Zurich, Switzer· 

land 
lynne Da vis; Eglise Saint·louis-des Involi. 

des. Paris. France 4 pm 
Pinkho m Chri,tmos Cantata; St Pauls 

Church. Toronto. Ontario. Canoda 7.30 pm 

18 DECEMBER 
David Lo.,; SI Pauls ChuHh, Toronla, On· 

larto, Canada 12,)0 pm 

21 DECEMBER 
Lynne Davis; Eglise Saint Thomas.d'Aquin 

Paris. France 5 :45 pm 
Ruttl!r Dancing Day; Sf Pauls Church. l a

ra nta, Ontario, Canada 7:30 pm 

24 DECEMBER 
Eucharist & carols, SI Pau's Ch urch. la

ronto, Ontario, Canada II pm 

28 DECEMBER 
lynn. Do";$; Notre-Dome Cathedral. Paris. 

france 5:45 pm 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

NOVEMBER, 1980 

William MacGowan 
a.th.s.-by..fhe-S.a 

Palm Beach, Florida 

Norman McNaughton 
Church of 51. Franc .. de (],anlll 

New York Cily 

WILLIAM H. MURRAY 
Mus. M f.A.G.O. 

Chu,eh .f th. M.dla'o, 

Chlc:a,o. In. 

RICHARD M. PEEK 
Soc. Mil" Doc.. 

Covenant Presbyterian Church 
1000 E. Mo,"'"" Cha,Jette, N. C. 

RECITAL.S 

bun 
fulllulitf 
Suncoast concert Mlmt." Productions. Inc. 
P.O.6374 • Cl8lrwater • Florida - 33518 . - - - - _ .. _ · 4'" _ __ - - - , --

Robert Shepfer 
Organls' • cholrmatte, 

SECDND PRESBYTERIAN CHURCH 

Indl.nopon •• IndlaM 46260 

Recita" I 

L ROBERT SLUSSER 
MUS. M. A.A.B.O. 

LA JOllA PIWnUIAN CHURCH 

LA JOLlA. CAUfORN1A 

Carl Staplin 
Ph.O" ".A.G.O. 

Drake University 
First Christian Church 

! 
DES MOINES. IOWA I 

Thomas R. ThOtntlS-1 
PJm Belltb 

Th. Roy41 Po;~';",,_ Cb_pel 
Director of Mwic 

Th. Hmry Morrison PIt6gler 
Musnlm 

Organist·io·Residence 

CLARENCE WAmRS 
RECITALS 
T rlnlly College 

Hartford, Connecticut 

DONALD W. WILLIAMS 
D.M.A. 

Zion LUthcraD Church 
CoDCOnlia College 

ADD Arbor, MI 

RONALD WYATT 
TrlDl&y Cbutda • 

I 
Gall'accta 

FREDERICK L MARRIOTT 
ORGANIST - CAR1UONNEUR 

K1RK·1N·THe·H1W 

BLOOMfIelD HILLS. MICH. 41013 

JAMES R. METZLER 
TRINITY CHURCH 
TOLEDO, OHIO 

WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien Sprinll",lUicblgan 
Organ - Church Illude 

FRANKLIN E. PERKINS 
Ph.D. 

n.e lDd .. e eM,.1 
Th. John l'IHOUSht School 

St. Loul., Mksovri 

K. BERNARD SCHADE 
s.M.M. 

STAlE COWOI 
EAST mouDSlulG. PA. 

W.ruhop. and Lectures 
Th. Ked." Cho..l _4 

ROBERT L. 

SIMPSO'N 
Cath.dral .f St. Phillp 

2744 P",cht," Koad N.W. 
Atlanta, O •• "la 30305 

Robert w. S",ith 
Historic FirJt ChriJtian C/ourch 

Charlottesville, Virginia 

ADOLPH STEUTERMAN 
MoephIt,T_ 
MUI. Doc.. 'AO.O. 

Southw ... .,.. of M.mpht .. Retired 

Calvary Episcopal Church, Em ....... 

JONATHAN A TUUK 
Immanuel Lutheran Church 
338 North Division Avenue 

Grand Rapids, Mlchlpn 49503 
Recitals 

C. GORDON 

WEDERTZ 
25S4 W ... UICh It. 
CHICACO IOG5!I 

DONALD WILLING 
hoevlty 

Nerth T .... Stilt. Unlv"*, 

00 .... 

Max Yount 
beloit college, wi •• 

organ 
composition 

harpsichord 
choir 
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Nome 

Street 

o NEW SUBSCRIBER 
Pleale begin n •• 
subscription 

o RENEWAL 
(AHach to matllng label) 

aly • __ .......... _ .......................... _ ...... _ ...... _ .. . ENCLOSED IS 
o $7.50 -1 year 
o $13.00 - 2 years Stole ••••••••.. _ ••.•.••...•••• _ •••••• .lip •.. _ .. _ ......... .. 

PI ..... allow ,I, ... b for dellv.,., of fin. lu •• 

LARRY PALMER 
Harpllcllord - Organ 

Souther. Methodist UnlYerslty 

Organist-Choirmaster 

Saint Luke'. Episcopal Chareb 

Dallas, T •• al 

o $IB.50 -3 years 

lynn 
ZEIGLER-DICKSON 

Organist 
Department of Music 

IOWA STAlE UNIVERStTY 
Am ••• Iowa 

Gary Zwicky 
DMA FAGO 

Easlern Illinoit University 

Chari ••••• 

R 
B 
C 
I 
T 
A 
L 
5 

-JOHN HOLTZ 
Faculty. HARTT COLLEGE, Unlvenity of Hartford 

Organis.. CENTER CONGREGATIONAL CHURCH, Hartford 

E""est May 
University of Massachusetts 

Amherst, Mass. 01002 
51. James' Episcopal Church 

Greenfield 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MIn Maaon played wilh auJf.rity anti re .. rve, demonstrating anew 
Ire, extraordinary fatiljty . . . ., De, Moine. '.gi,t.,. Odo!,., 5, 1'64 

DAVID ROTHE, Organist 
California State University, Chico 
SL John's Episcopat Church, Chico 
Recitals Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
California 95942 

LYNNE 
International 

Recitalist 

FIRST PRIZE 
ST. ALBANS 

1975 

10, rue Pierre el1\1arie (;urie 
92140 Clamarl 

FRANCE 

DA YlD GOODING 

THE TEmPLE 

ClEUElADD OHIO, 44106 

LAWRENCE 

ROBINSON 

VIR61NIA COMMONWEALTH UNIVERSITY 

RICHMOND, YI161NIA 

CAROL TETI 

Indiana University of Pennsylvania 
Department of Music 

Indiana, PI. 15701 

Recording of Historic 
American Organs 

-, ~ lilt ----_ ... 
E. & G. G. Hook. the recorded docu· 
mentary o[ a great American organ· 
builder. Thomas l\(urray, organist, 
with narration. Vol. I. the first 25 
years. l\loller: Presto in Cj Zenner: 
Fugue in D; Camidge: Gavotte in gj 
Thorley: Flute Piecej Boyce: Volun
tary in a; l\Iendelssohn: Prelude and 
Fugue in G; Bach; Fugue in g ("Lit
tie") . AFKA stereo S·3640. Vol. II. 
the Boston 1\[asterpieces. Rheinberger: 
Sonata 5 in f:::; Holy Cross Cathedral 
organ demonstration. AFKA stereo 
S·364\. Available from BKM Asso· 
ciates, P.O. Box 22, 'Vilmington, 1\[A 
01887; $6.98 ea. or $12.98 for set 
when ordered together, postpaid. 

\Vith these recordings, :Mr. :Murray 
and his colleagues have gh'en us a fine 
overvicw of the work of one of Amer
ica's great organ builders. The brothers 
George and Elias Hook began their 
business in the 18205j later in the cen
tury, they admitted Francis Hastings 
to the partnership and continued as E. 
& G. G. Hook & Hastings, yet later be
coming Hook & Hastings. This survey 
is concerned with the work up until 
1875, and the sounds provide evidence 
enough to give a representative idea 
of the firm's tonal ideals, even though 
the greater part of the output has now 
been destroyed or altered. 

The idea of using recordings to doc
lIment the history of E. & G. G. Hook 
is all excellent onc, since it pennits 
se\'eral organs of various periods to he 
compared and heard, in complete 
pieces as well as in briefer segments 
\\ hich illustrate the various stop". The 
first volume is devoted to four instru
ments: Essex Institute, Salem, J\IA 
(OPt J, 1827); First Parish Church 
(Unitarian ) , Northfield, MA (Op. 48, 
1~·~2 ) i First Congregational Church, 
IImsdale, Nil (Op. 93, 1849 ); and 
First Congregational Society (U nitar
ian ) , Jamaica Plain, MA (Op. t7 1 
1854). Each is ptayed by Mr. Murray: 
while descripthre narration is provided 
by Barbara Owen, Edgar Boadway, 
Robert. Newton, and Robert Lahaise, 
respectively. 

The I-manual Essex organ is head 
stop-by-stop, as well as in se\'eral 
pieces, and has lovely, clean sounds. 
The Zeuner piece is especially aUrac
th'e and is contemporary with the peri
od of the instrument (in each case, the 
well-chosen selections date from the 
approximate decade of the organ, ex
cept, of course, for the Bach and 
Boyce ) . The 2-manual Northfield in
strument is gentle-sounding, with the 
gravity of a GGG compass, and the 
2-manual Hinsdale organ has a similar 
range and richness. Certainly, the 3-
manual Jamaica Plain 1·look is the 
most rewarding one on this disc, by 
virtue of its la rger size and variety if 
nothing else. It is notable for the ro
bust Great division but more subdued 
Swell and Choir. (This same org<!n 
may also be heard on Shellield S·13, 
with the same artist playing Mendel
ssohn Sonatas 1, 3, and 4, a recording 
made in 1973.) 

\'~ n'(), rHZ.1O$TON WA$TUlII:.CU 

THO.\lAS MURRII Y. orsm-
... ___ a.. 

.... , 

A comparison may be made between 
these recordings, produced in coopera
tion with the Organ Historical Soci
ety, and the ones made some years ago 
by G. Donald Harrison of his outstand
ing organs. In this case, the music and 
history of the firm arc served well, 
and the listener can also gain apprecia
tion for the 19th-century style in gen
eral. 

The second \'olume is devoted to two 
of the Hook masterpieces: the 1863 
instrument, Op. 322 of 3 manuals (en
larged in 1902 to 4 manuals as Op. 
1959) in the Church of the Immacu
late Conception Boston, and the 3-
manua l Op. 801 of 1875 in the same 
city's Cathedral of the Holy Cross. 
The first organ is somewhat known 
through the work of the late Jack 
Fisher and through "Mr. 1Jurray's ear· 
lier recarding of Franck works (Shef
field S-II), which was perhaps the 
first outstanding modem recording 
made on an extant 19th-century Amer· 
ican organ. That instrument is heard to 
equal advantage here in the Rhein
berger Sonata. One hopes that rumors 
of the imminent demise of the build
ing containing it arc untrue. 

The Holy Cross organ is knowlI 
through its brief but wheezy demoll
stration at the 1976 AGO convention, 
.an event which, however, sparked some 
interest in the huge instrument. It is 
'''~ major work of the company and 
our good fortune that it is still intil("t 
docs not diminish the shame that the 
organ is virtually unplayahle today. It" 
m<lssi"I> wind le<lks and other mechan
ical failures pre\'el1t it from sustainin,:: 
more than a few ~econds of sound, hut 
through careful recording it is possihlf' 
to hear m,my of the stops briefly. 'Vh:.t 
an instrument this is (was?): a Great 
Principal chorus 16' through 15 mix
ture ranks, a Swell with complete reed 
chorus, a Choir featuring 7 flutes, an 
independent Pedal of 18 ranks, reeds 
and a comet on each division includ
ing Pedal, and 3 reeds imported from 
Paris. The recorded demonstration i'i 
onl)' a ghost of the former glor), of 
this organ, but shows enough to make 
it clear that this organ .mut be re · 
stored to its original state. 

As might be expected from the 
forces involved, which included many 
indh·idual subscribers, the record jack
ets are copiously illustrated and each 
has a four-page insert giving complete 
specifications (including mixture com
positions nnd console details ) and his
tories of the orgnlls. Each organ is pic
tured. Especially interesting arc sev
eral photogr41phs and drawings of the 
1-101), Cross magnum opus not previ
ously reproduced. Despite some sli,f;ht 
background noise in the sections of 
narration, the recorded sound is good, 
although not spectacular, and the stereo 
qualit}· is lifelike. Action noise is prac
tically non-existent and the pieces arc 
well matched to the organs. Registra
tions are cited aurally. Both records 
are essential for anyone interested in 
historic American organs. 

- Arthur Lawrence 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS (Ianilled advertisIng ,0'111: p.r word $.2(1 min:mum char.e. $2.50; box number, additional $1.00. 
Replies 10 ba. numbers thoulcll:le ,en' cIa The DiapasOft, 380 Northwest Highway, D •• Platnes, Il 60016. 

POSITIONS WANTED 

MARRIED MALE WITH 1 CHILDREN, 3f. 
S.'" 1004., F.A.G.O., Iceh EpiscopIII orgonistl 
tho' rmoder pos"! on in Eadern U.S Salary in 
20 s Address K 2, THE DIAPASON. 

SINGLE MALE, 17, I .MUS, SEEKS PERMANENT 
lui ·fme o rganisl/diredor or argon,,' position. 
Would prefer Congrt'ghonol or liturgiul 
t.hufeh bul will (onlldllf /1 '1 , SlIlory deSired 
fram 14,000 to $20 000 onnually. Send inQui,iet. 
Addre" G.2. THE DIAPASON. 

POSITIONS AVAILABLE 

EXPElIENCED INDIVIDU41. TO WORK IN MET· 
el pipe ,hop. Conloel I(lug & Schumacher, l~ 
Wolerfield Parkwoy. Lokeland. Fl 33801. (913) 
6~5 ·<4802. 

ORGAN.BUILDER, EX,ERIENCED, TO HEAD 
shop for feoding firm in Northeost. Solory SIS,. 
OCIJ/yeor o~ higher. plu$ ott benefits. Minimum 
5 yCOr$ elpedcnce in woodworlting. Send resu, 
me. Address H 2, THE DIAPASON. 

AGGRESSIVE FULL OR 'ART·TIME SALES REP· 
resentotives, Atfonto ond southeastern states, 
for bui lding ond meintenence business. Address 
K 3, THE DIAPASON. 

FIELD SERVICE VOICER. WIDE SPREAD AC· 
c;eptonce of our pipe oriented produd anti a 
desire to retain 'adory control over th l:!ir in· 
stottCllion for reosons of qualit.,. end ertillie 
integrity necessitlttes the elpltnsion of our field 
voicing' crew, We Itro currently seeking en e. · 
per enced pipe voicer with t,oining Itnd orienta· 
han towerds clessic , 10 .... wind p ressure, open. 
toe phitosophies. Abihty and willingness to 
'ravel e.teMively and to relocate to Ene, PA, 
whl:!re our pipe shop would be the base of op· 
eration, ere prereQuisitet. Good ulery, end 
h l:ollent CBS benefits podege, end 0 cholleng. 
In9 ond rewarding iob o ~ portunity lIwoifs the 
succcuful oppiicont. Send resume to : Ms. Diona 
Hunt, 0 redor of Pe",onneJ. RodQers Organ 
Compon.... 1300 NE 25th Av .. Hi'bOO 'D, OR 
'1712]. (SOl) 648·<4181. 

AMERICAN INSTITUTE OF ORGAN BUILDERS 
Emp loyee Cleo ring House. Employers ond pros· 
peds ore invited to send enquiries ond resu· 
meso Com~ lete AIO lIPprenliceship guide, S2.CXI. 
Roy Redmon, 27 .. 2 Avenue H, Fort Worth, TX 
76105. 

OPPORTUNITY FOR EXPERIENCED ORGAN· 
bUilder 10 lellrn flue pipe VOicing w"ftout be· 
In9 reduced to epprent.(O. level woge. POSSIble 
pe rmonent position lor Ihe ri9 ht man. Now con· 
druction , instolliletion end a bit o f s. rv;l;e .... ork:. 
Address K·<4 , THE DIAPASON. 

GOOD SALARY WITH DECENT BENEFITS FOR 
on c l perienecd orgon ~oblnelm4.er to head up 
our (Ole, console and windchest departments. 
bperienced in all typeJ 01 chest lIcl ion hl:!lplul. 
Send resume 10: Cannerso Orgllll1, Inl;., Rt. 22, 
DunCllnsvilie. PA 16635. 

DIRECTOR OF MUSIC. TRINITY CHURCH ON· 
The Green, New Heven, CT (EpiscoplIl) " CCNI' 
ductino a surch for an organisl.choirmllste, 
for 0 position .... hich will be open July I, 1981. 
Elperience wi lh choirs of men ond boys is e 
requirement. Plcose epply .... ith resume, to Mr. 
Leonotrd, Gon, Trinity Parish Office, 956 Chopel 
Street, New Hollven. CT 06510. 

WANTED-PIPE ORGANS 

WURLITZER CHURCH PIPE ORGAN. ADDRESS 
H 3 THE DIAPASON. 

ORGANS OF ANY TYPE, ANY CONDITION. 
complete or in potrls in Midwest erea. Address 
H .... THE DIAPASON. 

PIPE ORGAN, OR REAL ESTATE CONTAINING 
p:pe orgon. Theetre, home, church or 777 Any 
rocolltion. eny condition. Address J·3, THE DIA· 
PA!.ON. 

WANTED-MISCElLANEOUS 

WE WILL ,AY $1 • .0 PER POUND FOR SPOT· 
ted mete I pipes or screp delivered or shipped 
preplIid 10 our Gloucester .... orhhop. Feir priees 
lIlso for good common metol ond tin. C. B. 
Fis., Inc., Cape Ann Indudriel PorI::, 8ol( 29, 
Gloucester, MA 01930. (617) 28]·1909. 

MUSIC ROU.S FOR ANY PIPE ORGAN PLAY
cu. Other rolls too. W. Edgerton. 80. 89, 
D. uen, CT 06820. 

BACK ISSUES OF THE DIAPASON. NEED OCT. 
' <49 . Oct. ' <4] . May '39, Oct. 'YI. Nov. '38. June 
'37, nb. '35, Sept. '35, O .:.t. 15, Dec. '15, end 
Jyly '33. Pluse stele price ond (.(Ind· t ~n . Re · 
ply 10 &t.tor, THE DIAPASON. 

MUSIC ROLLS FOR AEOliAN DUO .... RT, 
Welle end Skinner Automotic Pipe Orgon PI • .,. 
ers. J. V. Macertney <406 Haverford Ave., Nor· 
b erth. PA l 'iOn. 

CAPITAL TO $100,000 FOR SMALL ORGAN 
buslnen, .... ith equity. Add,eu K.5, THE DIA· 
PASON. 
AEOLIAN DUO·ARt SELf..REGHTERtNG PLAY. 
er unit for pipe orqan. Jim Brady, 1900 Brood· 
r pple, Indionepolis, IN "6'220. (317) 259-<4305, 
eveningli. (317) 8 .. 9· ... 96. 
4--MANUAL DRAW KNOB KI MBALL CONSOLE, 
ony condit.on. Contoct. R"lph l. Bollcho or 
Fother John P. Moloney, St. Michoel Church, 
21 Pius Street, P'ttsburgh, PA 15201. (412) <4 31 · 
0782. 

MISCELLANEOUS 

THE NEW 7·0CTAVE PETERSON CHROMATIC 
Tuner model 320, is now eveiloble from stod. 
Continuously variable Vernier conlrol allows 
you to compensete for temperlliure or tune 
celeste tanh .... ith ease. For mo'e detoi1s: Peler· 
Ion Eleclro Muskel Products, Dept. ]1, Worth, 
IL &Gin. 

FOR SALE: ORGANBUILDING AND SERVICE 
business in Eed. e.cellcnt liloff end reputation 
in both electricol olld mechonicol instruments. 
Present owner end tech director willing to re· 
mll;n. Principols only. Address H·5, THE DIA· 
PASON. 

THE DIAPASON IS INTERESTED IN PRODUC
inq, as complete al pouible, II listing of 011 

argon builders (firms end individuell), trade 
manufocturers ond suppliers, service pe(1.Ons 
ond others currently engeged, es their primory 
occupation, in the orgon trede. Requed ques· 
tionneire from THE DIAPASON, 380 Northwest 
Highwey. Des Pillines. Il 60016. 

VIRTUOSO TRUMPET SOLOIST. FOR A IRIL
liant service, USI:! Ihe megnificent comb' nlltton 
o f trumpet lind Ot90n , with vocelish or chorus. 
Services end concerts. Repertoire on request. 
Mlcheel Schuman, 191 Dougles Rd., Staten Is. 
lond, NY 10]0'. (2 121 <4 .. 80127. 

RECORDINGS 

HAVE YOU ORDERED FlOM US IEFORE? IF 
1I0t, you too I;on be included in our Fi rst Anni· 
versory SlIle which features severol e. t.. ting new 
,eleeses. Towerh ill Records, 6000 SUMet Blvd., 
Hollywood, CA 90028. 
"ONCE IN ROYAL DAVID'S CITY," A COLLEC
Ion of fa vorite Chtidmes cerols. Wolter Rein
hold. Orgonill. " Sheep Mey Safely GrOtc," A 
collection of sltcred classics including The Lord's 
Preyer, Bien Th iS House. Finlendill, The Holy 
C ity. ond othors. J. Richerd SzlJtemany, DO, 
AAGO, orgonist. Bolh volumes recorded on 
t ~ e Whitele99· Moller orgen, four menuels, 115 
ronh. Specify record . COllette, 8· trGeI!:. $7.99 
e.ch. Puller Recordings, 80. IIJ, Wayne, NJ 
07 .. 70. 

Classified Ad¥erllsement Rates, eHectl¥e January J, 198. 

Regular classified ad¥ertlslng is single paragraph "want ad" style. First line 
only of each ad In bold face capital type. 

Display classified ad¥erl'semeafs are set edlrely In bold face type wit .. the 
first lI.e III capital letters alld tile addltlo. of Q nled box (border) ,urroand .. 
ing the advertisement. • 

Regular Classified. per word .............................. .... ........................................ .. $ .30 
Regular Classified minimum ................... ............. ...... ...... .... ... ......... .... ... ......... S.OO 

Display Classified, per word .......... ..... .. ..... ... ........................ .. ............ ........... ,40 
Display Classlfled ml.lmum ................. ................... .......... ....... ....................... 15.00 

Additional fa above charges! 

Box Service (Mail forwarding) ... ................................................................. .. .. 2.50 
Billing charge to non .. estabUshed accounts (per Insertion) ........... ..... ........ 2.00 

Non-subscribers wantl .. g lingle caples of the issue In which their advertIse
ment appears should I.clude 52.00 per ISlIIIe desired wit .. their poyme.t. 

r"e Diapason reser¥es the right to designate appropriate classification for 
advertisements. and to relecf the Insertion of advertising deemed Inapproprl· 
afe fa tltis magallne. 

@~ 

W 
Stephan Schumacher 

4700 EUPEN I Belgium 

~r 

Peculiar 

Mechanical Organ Ports 

Shawhan Pipe 
Organs 

RElnJILDll'iG - SERVICE 
-!',EWOIlGANS-

1901 1Iowell Street 
Fort Wayne, Ind. 46808 

219422-8863 

Since 1780 W ALCKER 

Wlllckc,' 0"gOIl8 

D.7157 MUI",·ho .. dt 

DElAWARE ORGAN COMPANY, INC. 

252 FiUmOfe Ave, 

Tonawanda, New York 14150 

(716) 692·7791 

MEMBER A.P.O.S.A. 

(3~ 1523·7247 

WALTER A. GUZOWSKI 
PIn OROAt! SEIlVICE 

Busl_ 
1121 Eo Commtfdel Blvd. 

fL Utudllrdlot .. fl .. 33334 
"-1225 5.W 4th C, . ApI. B 

fL Utuderdlol .. W,. 33]12 

RECORDINGS 

VIRTUOSO PERFORMANCES RECORDED ON 
Welte Orgen Rolls in Germeny. Re·periormed 
on 0 1m Welte·Tripp or90n. Feotured ot 1'176 
AGO convention. now IIvlliiable in sten:<J. In. 
cludes many 19th century favorites; Poet .ltd 
Pealillnt O'lf!t1ure, Lemmenl Siorm. Donee Ma. 
cebre, etc. Pleyed by FolIrnam, Gigout, Eddy, 
Goss·Cuslerd ond E. H. Lemare. Two Dolby 
stereo cesselles SIS ~odPfid in U.S. Welfe 
Recordings, 292 Shollwmut Av •• Boston, MA 02118. 

PUBliCATIONS 

AUDSlEY: Alt OF ORGAN BUILDING. OlllGI· 
nel edition, not re~rint. BindinQ worn, contenh 
perfect. S9S. John S. Cllrtoll, 907 Hill Streel, 
Emlenton, PA 16371. 

OUT·OF-PRINT BOOKS ON MUSIC BOUGHT 
& lold. Instrumenh. church music, tunebooh. 
etc. Send SASE for lill to: Owen, 28 Jefferson 
St., Newburyport, totA 01950. 

A COMPLETE LISTING OF ALL AVAILABLE 
back numbers of THE DIAPASON is now eveil. 
eble. Many from the 19]0'l on, ond some older 
issues moy olso be obtll.ned for your personaf 
or Ilbrory collection. Send SASE to The Organ 
Historical Sod ely. BOl( 209. Wllminglon. OH 
<4Sm. 

HARPSICHORD MUSIC, SOLO AND ENSEM· 
ble. Bed editions from U.S. and EUropeen pub· 
Hshen. Also bool:s on IHd ory, performance. 
Write for free cotltlogue. Zudermenn Horpsi . 
chords Inc .• Box 121·0. Stonington , CT 0078. 

HARPSICHORDS 

PAINT YOUR OWN SOUNDBOARD IN AU· 
thentic Flemish slyfe. Sheila Barnes of Edinbur9h 
has prepollred a cQmplele .11 - fuU·size pattern 
dre .... ings , motifs, loyouh. and deleiled iIl$I NC' 
lions induding brush techniques. Plus olf 
tools ond mllteriois, authent ic pigments, bind. 
inq mllieriab. brushes. pots. The Complete Kit, 
$35 postpaid from Zuckermenn H. rpsichords, 
Inc., 80. 121 . \Stoninglon. Cl 06178. 

FLOWER YOUR HARPSICHORD SOUNDIOARD 
with e uthentic decorotions. Rud e rs type birds, 
bees, flowers. US. Eerly 181h C. French, S4O. 
f ... It·s'!o layout and c:;ompJete instruction mon o 
IoI al. Shirley Metthewf, 501 South 51., Freeport, 
ME 0i032. 

HARPSICHORDS, CLAVICHORDS, FORTEPI· 
a nas. Custom instrumenh lind kits. Write for 
free brochure. Zud.ermonn Harpsichords Inl;., 
Bo. 121 .0, Stonington, CT 06378. 

BURTON HARPSICHO RDS, SPINETS, AND 
clavichords-Professionlll instrumenh in kit form . 
from SI'iS. For brochure wtae Burton HGrpsi . 
chords, 727 "R" St., P.O. Bo. 802220, lincoln, 
NE 68501. 

SPERRHAKE HARPSICHORDS AND CLAVI· 
chords. Dcellent, dependeble, beoutiful. Rob· 
ert S. Taylor, 8710 Gerfiold St., Bethesda, MD 
20034. 

HARPSICHORDS, CABINET ORGANS, PORTA· 
tive OrQltnl, Clevichords. We me\:e hisloril;ally 
derived indrumenh 10 your specification. For 
further informotion, pleese write: Peul F. Mot· 
tin, OrQens end Hlltpsichords, 680 King Str1let 
Wed, Toronto, Ontllrio, Canada, M5V IN]. 

PIANO TUNING 
Learn Piano Tuningand re
pair with approved home 
study course. For details 
J. Write for Free Brochure 
'ijJ Diploma Granted -

AMERICAN SCHOOL 
of P .... NO TUNING 

17050 Telrer Dr .• 
95037. 

Morgan Hill. CA 
Dcpl . M 

IT'S OUT! 
eM! CONPlf1"t 811 +- PAGE CATALOO 

IlllJSTMTtO WITH ClIAR£HT PAlCIE ~TAJ 

SEHO"~ TOOAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

:7tarriJ @rfTtlRJ ~!i~rs 
7047 South Comstock Avenue, Whittier, if California 90602 • (213) 693-4534 

Roberl M. Turner, Tonal Direc:tor • Member; Inte tnalional Society o( OrBliln Builders, American Institute of Organ Builders· Inquiries ate cordJally invited . 

NOVEMBER, 1980 25 



CLASSIFIED ADVERTISEMENTS Classified advertising ratn: per word $.20 minimum chargo. $2.50; box number. additional $1.00. 

Replies to box numbers should be sent clo The Diapason. 380 Northwest Highway, D., Plaines, IL 60016. 

HA.RPSICHORDS 

HARPSICHORD OWNERS. A FUl l LI NE O F 
tludio lind visual Chromotic Tuners is now 
IIvII;!lIble to help you with your tuning require ' 
ments . For more informl!ltion wr i te Peterson 
Electro-Music e ' Products, Dept . 20 W o rlh Il 
6OlB2 

YVES A. FEDER HARPSICHORD MAKER , PRO· 
fessionlll Worhhop devoted to clllvichords a rid 
heHpsichords. Custom Mllde fi nished , vo iced 
lind regulated. Aho authorized Ilgent lor full 
I~ ne Zud ermonn his lor' I; II" y derived ~ Is il l 
reasonab le prices. Advice and trouble·shoot· 
ing for kit b uilders. North Chestnut Hill, Kil
lingworth, CT OM 11. 

HARPSICHORDS. PEDAL HARPSICHORDS , 
clavichords custom made. Jan H. Albarda 14 
Princess St. , Elor<1, Ont " Canada NOB ISO, 

HARPSICHORDS, CLAVICHORDS BY NEU· 
pert, world 's fi nes t , oldest ma~er , C atalog1 on 
request, Magn<1music, Sharon, CT 0601>9. 

FLEMISH SINGLE, BU ILT IN HOLLAND mB. 
GG (BB).d"', B', 4', b",1f stond. nsoo n! go· 
fable , Doug Aml 'ne, OetAR ]13 , abe, lin, OH 
44074 , 

CLEARING HOUSE: NATIONAL LISTING OF 
instruments currenlly available for sale. Send 
SASE, please. Glenn Giullari. 9 Chestnut St., 
Rehoboth , MA 02169. 

ZUCKERMANN FLEMISH III, S' AND 4'. 
buff rail , walnul case. Price $IBOD. Write: 3020 
Shasta C ircle South, Los Angeles, CA 'XI065, 

LARGE S.OCTAVE CLAVICHORD. BLACK 
cose, red interior lid and gold leaf bonds. 
Poinled $oundboord. Beaut iful instrument . 
$2,000. Address l-3, THE DIAPASON . 

fORTEPIANO 

JUST ARRIVED I SOFT IRON WIRE SPECIALLY 
drown for short-scaled fortClpionos. Siein forte
piano rest ringing ki l or avai lab le in individual 
honks. For further information or instrument 
replica brochures, write: Philip Belt, America's 
most expe rienced Fortepiano Ma\:;e r, 26 Stanton 
St., Pawcatuck, CT 06379. 

fOR SAlE-PIPE ORGANS 

IS-RANK. 2.MANUAL. KIMBAll CONSOLE. 
$2.500. Hopi:.ins United Methodist Church, 7 17 
Hwy. 7, Hopkins, MN 55343. (612) 93B·B3oo. 

NEW I-MANUAL AND PEDAL SELF-CON· 
tained troc\:;er act ion pipe organ. 3 reghters, 
classic voicing, HolzgedacU B', Rohrf1ote 4' , 
Printipol 2'. 56 note manual in ebony and 
white beech, divided for bass and t reble, 30 
nole a ttached pedal. Drawi:.nobs in rosewood, 
3 each ban and treble. Contemporary oa\:; en
casement. $15,000. F.O.B. Ruhland Organ Com· 
pany, 7715 Marlborough Avenue, Cleveland, 
OH 44129. 

FOR SAtE-PIPE ORGANS 

MEDIEVAL PORTATIVES £&75 EX WORKS. FOR 
jist o r o Hie r organs su'toble for early music, 
~end two dollars. Noel Mander, St. Peter's O r· 
gan WOl h , Londen E2, England . 

2.MANUAL, FULL PEDAL, 3'1z·RANK WICKS, 
Rebuilt .... iring new pip!!"s !oc;opper) s .... iss mo 
to r. no Congress , EMpo '4a , KS 66801. (316) 
342·000 1. 

2.MANUAL, IO-RANK KIMBALL AVAILABLE 
PC!nd ing congregation decision fo r new organ. 
Pre~en tly d isassembled and ca refully stored 
during church renovation. RocHQI"d, IL (BI5 ) 
)99·50 13 , 

LOS ANGELES ART ORGAN COMPANY. 19~ , 
18 ranh. updated to direct electric action. 
Classic voicing on 3" W P. Spencer blo .... er. 
110V. 2·manual a nd pC!dol -4, stop lab walnut 
console, new. Excellent cond ition throughout, 
No crating, buyer easy removal . (2 13) 765·40~5, 

SMALL TRACKER ORGANS _ STANDARD 
models now include continuo, one and two 
manutlll tlInd pedal ;nsirumenfs, Contact: Klug 
& Schumacher, 3604 WtlIterf;C!ld P"rk .... " y. la\:;e· 
'"nd Fl 3]9)1. (BI3) 665 , ~ao2. 

EXCELLENT CONDITION 3D·RANK MOLLER. 
but It in 19]2, supervised by R. O. Whitelegg. 
R. Wyni" , Chester, NJ (201) B79·6153. 

MOLLER # 825, 1908, 13 RANKS, 2 MANUALS, 
'n f<l ir cond'f'on, or' qinal specif icat io", T. P. 
action. Wri te: Box 9003 , KnoJ:'Ville, TN 37917. 

3.MANUAl, 20-kANK KIMBALL, C. 1920, STILL 
in use in , hurch , Best offer. Buyer 10 remove 
Summer 1981. Mr. Lynn Mon\:;res 3007 NW 3S, 
O Hahoma CIty, OK 7]1 12. (-40S) 946·t34B. 

1920 AUSTIN ORGAN, 3& RANKS, FOR SALE. 
Contact James H, Coo\:;, Faculty of Music, Bir
mingham.Southern College, Birmingham, Al 
352S4. (205) 328·5250, ed. 378. 

2.MANUAL, IB·RANK ORGAN BY E. M. SKIN· 
ner, Inc. O ne of the last inst ruments fi nished 
by Ernest S\:; inner (1 952 ). Buyer to remove; 
available J"nuary 1, 1981. Best offer considered , 
Contact Walter Ackermann, 159 Fern Hill Road, 
Watertown, CT 06795. 

24-RANK, mO-ISH MOLLER, REBUILT AND RE· 
loc"ted by C"nna na in 19bO. Not presenlly 
play" b le. 3·m"nu,,1 console. Avai la ble imme
di"tely. Buyer to remove. $15,000 or best offer. 
Inquiro : J . H. Wubbena or Ralph Kennedy, 
John Brown University, Siloam Springs, AR 
72761. (501 ) 524-31]1 d"yt ime only. • 

CASAYANT 2.MANUAL ELECTRO·PNEUMATIC 
pipe organ, 7 stops, swell enclosed, oa\:; con· 
sole oa\:; case. 10' high x 6' deep x 7' wide. 
Org~n resto red and worrantied. For information : 
A. Koppejan, 4822J Yale Rd. E., Chilliw"d, BC 
Canod" Y2P 6H4. (604) 192· 1623. 

Kim(,fl'C-l/llfln, .!Jnc. 
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Organ 

Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Componeni:J 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains, New York 10607 
(914) 946·7990 (212) 582-4240 

Service Mechanical and Tonal Rebuilding New Organs 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

THROUGH OUR 
U. S. of A. AGENTS 

COLKIT MFG. COMPANY 
252 FILLMORE AVE. 
TONAWANDA, N.Y. 14150 

* FRANK J. SAUTER 
4232 West 124th Place 

Phones: 388-3355 

599-0391 

and 

FOR SALE-PIPE ORGANS 

t -STOP RIEGER (I'm) , I-MANUAL AND PED· 
ai, MI? coupler. Manual : B' Holt Gedadt. 4' 
PrinciplIl, 4' Rohrflole, 2' Gemshorn. II Midut 
(I ' ): Pedal: 16' Sordun. Oai:. case, self·con· 
t"ined, Will ship. Geoffrey Smith, Christ Church, 
)445 Wa rrensville , Sha\:;er Heights, O H -441 22, 
P 16) 991 ·3432. 

WICKS " MINIATURE" 2. RANK, 2· MANUAL 
d irect·electric unified to 18 stops. Excellent 
cond it ion. $3,000, R. Smith. (212) 633-9169. 

19&8 WICKS, I·MANUAL. FUll PEDAL, CO M
pletely self. (:onillined, in eu ;ell tlllt condition. 
Contact : Brother Mark, 333 E, Paulding Rd. , 
Fort Wayne, IN 46816. (219) 744·3657. 

3.MANUAL MOLLER, 1930, 20 RANKS. HAS A 
41 boll ce leste ha rp. Solid i~ry d rllwknob s. 
BU'/er to dismontle lind remove. Availllb le afler 
January 19111. W rite: Colvin Christian Re formed 
Church, 10Isi lind Central Av., Oa\:; Lawn , IL 
6O~S], or phone Mll rilyn Mulde r, (312) 687· 
1210, 

5MALL UNIT ORGAN, 2.MANUALS, 4-RANKS, 
20 stops, encased pipework, detll ched console. 
Ava ilable late fall , Wr, t.: h i 2061 . Knoxville, 
TN 37901 . 

I&-RANK, 2·MANUAL 1929 WANGERIN, W ITH 
harp end chimes. Cllrefully removed and sto red . 
Send )SASE: 3]3 Adeillide Dr" S.,nttll Monic" , 
CA 9G402. Evenings : (213) -454·&420. 

4-STOP POSITIV, I MANUAL, NO PEDAL, 
Rich"rd Bond 19n, from owner w\ o is reluc t"nt 
to sell but needs ush. Wm. P. Ralll jllk, 1636 
Broo \:; Ln .. Corv"U; " OR 97330 , 

HISTORIC TRACKER ORGANS FOR SALE: 
Hearst Memoliol Olgan, 1888 Whalley. Genug, 
16 ranh including new mixture, 2·manu,,1 lind 
pedal, carved oalt cosc, $36,000. 1903 Voettler. 
9 ranh, 2 manulIls and pedal, oo\:; case, $25,000. 
Both organs carry new warranties, financing 
Itvoilable. SASE to: Raymond Garner Associlltes, 
P.O . Box 447B, Crestline. CA 92325, (714) 338-
3751. 

MT. AkARAT SPECIAL: EARLY BIBlICAL·STYLE 
organ. Slops grouped two·by·two. Some wllter 
damage. Must sell, builder recently drowned. 

A CLASSIC 1908 SKINNER PIPE ORGAN RE
built in 1947 by Aeolian.S\:;inner, 5S ranh. A 
large ins trument used continuously lit present. 
Pictures, stoplist, Illpes available, Buyer to reo 
mOve Mav I IS, 1981. Best offer over $10,000. 
Fare .... ell recital January IB, 1981 by Philip Bru· 
nell. Director of Music. Inquire: Plymouth Con
grega t ion"t Church, l'iOO Nicollet Av" Minnea
polis, MN 55403. Days, (612) B71·7-4oo. 

3·RANK FLENTROP. DIVIDED STOPS AND PULL· 
down pedal. Pro!essionally built lind voiced. 
Besl offer over $9,000. Youngstown, OH. (216) 
758-9616. 

reVOlctng - tonal improvement 
rebuilding - service - additions 

DURHAM 
Tallahassee, Florida 

32304 
P.O. Box 2125 - (904) 575-2001 

DO IT YOURSELF PIPE ORGAN KITS 
Custom Ip.dRcations for church Ot
r.sld •• c., compl.t. or p.rts. lull In
structionl by .d.blhh.d orqa. b ulld.n. 

COLKIT MFG. CO. 
m FIllmore An .. Tonawancta, N.Y. 14ISO 

JULIAN E. BULLEY 
New Organs - Robuildlng 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 4'406 
513·276-2481 

CY;UllELSTERNS 
• ,,·c available agRill • 

GEISI.EII ,'Y COllI'A~\, 
;jh:!lJ I.~ nnclul,' .-Im·e 

Furt Wurlh, TX 7(, 133 

SONS Inc. * 
Alsip, Illinois 60658 

FOR SALE PIPE ORGANS 

S-RANK UNIT LAWS ORGAN. BRAND NEW 
condition, used very little . Would li\:;e purchaser 
from the New England llrea. This instrument 
( an ies II new organ guarantee. Price : $15,000 
insta lled, comp lete. Wri te: W ill iam F. lIlWS, 
)0 Mon llment Street, Wenhllm , MA 01984. 

3. MANUAL, IS-RANI( AUSTIN , 1911 IN CUR· 
~nt use . AVllilabie in early 19BI. Gorgeous fa· 
cade of 60 pipes lInd IIdditionlll partial ones 
with beautiful gothic wood case, Conlod: Rev. 
J , A , Siefker, 510 Columbus Av" Sand us \:;y, 
OH 44970, or ca tt c;ollect , (-419) 625·66.55. 

2·MAN UAL, ' . RANK, 1910 MOLLER, REBUILT 
and electrif'ed 1960, Reisner conmre. AVllilllble 
immediately, buyer to remove. Best offer. Spe. 
cifi cation av"illlble. Fint Methodist Church, 
BOl 550, Cher"w. SC 29520. 

TWO MANUAL 1941 MOLLER ORGAN. THREE 
tanh , ten couplers , six co mbinll t ion pistons. 
Presently installed in on orglln chllmber. Pur
c;ha se r to remove in July 19BI. Best offer over 
$2,000. Contllct: Mn. J ames T. Hodges, St. 
Pllul United Methodist Church, 1629 West Pa lm· 
e tto St., Florence, SC 29501. (803) 665-4122. 

14·RANK GREAT, POSITIY. PEDAL PIPE ORGAN, 
slider chests , built 1965, $18,000. Offers. Send 
SASE for spe o=. ific"tions. Rive. Inc" BII Focis 
St reel , Metairie, LA 70005. 

3.MANUAL, 4'·RANK ANGELL, .'&5. AVAIL
able alte r Easte r 1981 . highest written bid. Buy. 
e r to remove . Contoct: Dired or of Music, The 
Presbyterilln Church , Rye, NY 10580. 191 4) 967· 
01H2. 

ESTEY PIPE ORGAN, 17 RANKS PLUS CHIMES. 
Electro·pneumatic "ction. With or wi thout ne"r· 
1'1 new Klann console. Removed lind in storage. 
$10,000, FOB Red\:;ey. Mal Miller, Redkey, IN 
-47373. 

3.MANUAL. 30· RANK MOLLER (1950), O NE
third from 190) Hutchings,Yotey, fairly complete 
specific"tions (list on request). Buyer to re· 
move Mllrch/April 1981. All o ff." considered. 
Court Street United Methodist Church, Court 
lind 7th Sis" Lynchburg , VA 2450<4 . (004) B45· 
3427. 

2·MANUAl '·RANK RESID ENCE ORGAN, 
compact, excellent condition. l reeds, l·ran\:; 
mixture, 49·stop horseshoe console. Hobbiest's 
delight. Best o ffer. R. Lull, 101 Kir\:;wood Dr" 
Mal'l, fA 160-%. (412) 776-16-49. 

REGAL B', HISTORIC TYPE. COMPASS CI· D: 
51 keys, plumwood and gM!nadilia. Bellows box 
witt! mini·blowor enclosed. Complete organ in 
miniaturel Write for detllils: J . Crum Pipe Or
gans, Bo~ 384, Cobbles. ill, NY 12G43. 

5-STOP SEMI·PORTABLE TRACKER. 2'" WIDE. 
6" hi'jth, B' long, Pipeworl: by St inkens and 
others. Eiseman, 76 High Street, Charlestown, 
MA 02129. (617) 241·7848. 

~IU8 (;. Schumacher 
PIPE ORGAN CRAFTSMEN 

3604 Waterfield Parkway 
Lakeland, FL 33801 • (8131 665-4802 

Mechanical Organs 

SCHNEIDER 
ORGELBAU WERKSTATI, Inc. 

New Instruments - Rebuilds 
Tonal AlteratJons - Revolting 
Revol(ed Classic Plpeworic; _ 

Organ Maintenance 

Workshops in Nianlic & Kenney, IlIInoi. 
P,O. Box 382 Niantic, Il 625S1 

(217) 668·2412 944-2454 

~_ ~. ~ttU1U1 & Clttt. 
Addilions-Rebullding 

Tuning-Repairs 
35 a.lhp.ge Ro.d 

Hk:ksvllle, L.I .. NY 11101 
51&-111-1220 

TELLERS ORGAN 
Company, Inc • 

COMPLETE ORGAN SERVICE 
SINCE .906 

P,O. BOX 1383 

Eri., Pat 16512 Ph. 45.,.5306 

Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS Clas.ified advertising rat •• : per word $.20 minimum charge, $2.50; box number. additional $1.00. 
Replie, to box number. should b. sen. cIa The Diapason, 380 Northwe.t Highway, Del Plaine., IL 60016. 

FOR SAlE-PIPE ORGANS 

ESTEY 2·MANUAL, '·RANK TUBULAR·PNEU. 
matic, c.I905. Presently in use. $2,500. Purchaser 
to remove FilII of 1981. For specificlltions, con
tllct: Mrs. CIII.,in Torrey, Music Director, Alfred 
Parish Church, Alfred, ME 04002. 

THEATRE ORGANS 

#2323 BARTON 2/&. RELAY, SHUnERS, FLOOR 
frame, regulators, t remolos. Spencer blowe, 
# 19061, 110 or 220 single'phllse, 2·hp, 12" wind . 
Installed Pt!lllIce Thelllr., Ftlyetteville, AR Oc
tober 1926. String , flu te, VOX, t ibia, trumpet, 
open Diapason, xylophone, g ladenspiel, harp, 
chimes, toy countcr. O riginlll console destroyed. 
d ismllnlled Wu rl itzer 2/6 console IIvllilllble. Ex· 
trll "·rllnk Bllrton reillY. Org lln in storllge, IIVIli!· 
IIble immedilltely, $6,500 firm. No collect clllls: 
(0405) 9"3·1980. 

THREE RANK WURLITZER THEATRE O RGAN 
with two ranh of Gottfried pipes lidded. Buyer 
must remove. $2,000 or best offer. Cannarsa 
Orglln~ , Inc., Rt. 22, Duncllnsville, PA 16635. 

REED ,ORGANS 

REPLACEMENT REEDS AVAI LABLE FOR REED 
o rO; lIns. Pllul W . Toelken, Box SOl7, Prescg,tt 
Vlllley, AZ 96312. 

REED ORGAN REPAIRING - REEDS RE· 
tong ued , John White, 2"16 Irving South, Minne· 
1I pG-lis, MN 55405. (612) 377·1950. 

TWO MANUAL AND PEDAL (lO-NOTES) MA· 
son and Hamlin reed orglln, with sepllrllte 
blower. $1.000 or good offer. Johnson Organ 
Co., Box 1228, Fllrgo, NO 58107. (701) 237·0477. 

l·MANUAL AND PEDAL, IO-RANK ESTEY REED 
orglln (1923). Complete with fllise pipe top. 
Oak case. Excellent condition. L. D. Porter, 
325 Creston Av., Klllllmal00, MI -49001. Phone 
lifter 5 p.m. or weekends: (616) )81·6426. .;t 

"THE ORGANIQUE," MIDWEST LARGEST 
dellier of antique church and parlor reed or' 
gllns in walnut. ollk and cherry woods, in all 
styles. makes, dates. Hllve outstllnding selec· 
tion of pre·Civil Wllr rosewood melodillns. We 
buy old, nonworking reed orgllns, melodillns, 
crllnk orgllns, PllrtS lind cllses. Need melodilln 
stools. Let us repllir and restore your family 
heirloom completely. SASE for personal service 
or detlliJed listing. Contllct: David Neslander, 
"The Orgllnique," c/o Reginll.Victorillna An· 
tiques, 401 S. Mllin St., Morton, IL 61550. (309) 
263·B276 or (309) 34).23911. 

/'OR SALE-ELECTRONIC ORGANS 

ALLEN THEATER O RGAN, 2 FULL MANUALS, 
32 pedals. separate flute, reed and string gen· 
erlliors. Also string celeste generators. geautiful 
percussion section. Four tone cabinets. Relllis· 
tic tone and in mint condition. Ed Bruslle, 
Frllnklin. PA 16]23. Days. 18H) -432·5110; eve· 
nings, (81") -432·9398. 

fOR SALE-ELECTRONIC ORGANS 

ARTISAN CHURCH AND THEATRE TYpe. RE· 
conditioned , two lind three mllnuals. Send for 
current lists. Newport Orglln5, Box 261], New. 
port geach, CA 92663. 

ALLEN CONN CHURCH , THEATRE ORGANS. 
]50 grand pianos. Largest select ion in USA 
over 1500. Vielor, 300 N.W. 54th St. . Miami, 
FL 33127. (305) 751·7502. 

.,,, GULBRANSEN RIALTO THEATRE ORGAN, 
like new. Seleel·II· Rhythm unit, 2 Leslie floor 
spellkers. $5,000. Also WurJi tzer style 625·J 
theatre orglln, lae new, with roll p loyer attoch· 
ment, $3 ,500, or best offers on both organs. 
George W. MUrphy, 106 N.W. Pllrkwoy, Louis· 
ville, KY <40212. 

RODGERS 725, ALMOST NEW. FULL AGO 
specificlltions. Stops include reeds ond celeste. 
9.stop trllnsposer, couplers, dual combinlltion 
IIdion. No tone cllbineh. PlllY through IIny 
g eod lIudio system. As~ ing $B.5OD or trllde for 
smllil pipe organ suitllble for home installotion. 
G. Tidwe ll. ]9)7 8uckskin Trail Ellst. Jadson· 
ville, FL 32211. (904) 743·2737. 

WILL SELL LOWERY "CELEBRATION" ORGAN 
lit 1I sacrifice to settle esillte. In new condition. 
9irmingham, MI (]I] I 6.f6·0379. 

ORGAN: WHITE EMINENT·GRAND THEATRE 
model. Ellfj llnt. never used. SlIcrifice. best of· 
fer. Address L·2 THE DIAPASON. 

FOR SAlE-MISC. 

ELECTRIC RELAYS, 10 CONTACT, $2.50 EACH 
(300 lIvailable) or $700 for all. Reservoirs: 36" 
x 36", 36" x 33", $200 ellch. Pitmon chesls: 
6·rllnk. $375; 180 notes (2 oVllillible) $200 ell ~ h . 
16' Bourdon (32 notes) on electro·pneumotic 
chests, $425. 8 'Clarinet, $350. Also offset chests, 
tremolos, sweP! motors lind shlldes. Contoct ; 
C. D. Allman, P.O. Box 167, Carlisle, MA 
01741. (617) 369·1568. :J 
WAREHOUSE CLEARANCE SALE: LARGEST 
inventory g,f pipes and various other compo. 
nents, some new, some old. VlIrlous mokes. 
Send SASE for list. W. J. Froehlich, ,,-46 Grove 
St., Westfield. N.J. 0709(). 

USED THEATRE OItGAN PARTS AND CHURCH 
pipework including III Zimbel. Send SASE for 
complete list. Mahns. Box 13. EIItontown , NJ 
0772". 

MORTON SHUTTEItS, W ITH INDIVIDUAL PNEU· 
motics. Milke offer. Robert C. Newton, 1047 
Pennington Lane, Cupertino, CA 9501-4. 

HAVE YO U A RELATIVE-OR A FRIEND WHOM 
you think might like to see a copy of THE 
DIAPASON7 If you have, send name lind lid· 
dress to THE DIAPASON, Dept. C. 380 North· 
west Highway, Des Plaines, IL 60016. A compli· 
!Milita ry eGpy will be sent by return post. 

USED PIPES, CHESTS, CONSOLES AND MIs.. 
celloneous equipment in good condil'on. Write: 
Box 2061. Kno.ville, TN ]7901. 

JUSTIN MATTERS 
Aluminum & Spotted Metal Organ Pipes 

Electric Action Valves 
Blowers 

15 E. ELIZABETH ST .• ST. PAUL, MN 55107 • 612·338·3289·~ 

REPA1'IIlNG TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBMLDlNG 

P. O. Box 32, Woodstown, N.}. 08098 • 609/769.2883 

Slider sear. for slider chests. 
Verschueren B.V. 

Pipe Organ Builders 
Heythuy.en (L.l 
The Netherland. 

UAlfl!A.ND C 
~'fJ Ckimsfnce 1B~: ... 

• 
2025 Eastern Ave. Cincinnati, Ohio 

45202 221·5671 (513) 

fOR SALE-MISC. 

THEATRE ORGAN PIPES, PARTS. WURLITZER, 
Morlon, Gottfried. KimbllJl. John Miller, 95.f 
Rutherford I n., West Palm Belich, Fl 3).406. 

:zooo RARE DECO PIANOS AND ORGANS. 
.fOCI grands lind church orgons. Victor's ]00 NW 
54th St .• Miami, Fl ]3127. (305) 751·7502. 

S' AEOLINE AND 8' CONCERT FLUTE (HOOK 
& Hestings). 61 pipes. Write: Slimuel Tuder. 
Second Presbyterian Church, 1161 E. Jersey St., 
El izllbeth , NJ 07201. 

PELS, COMPLETE l·MANUAL CONSO LE, ROLL· 
top, e lectric act ion lind setterboard. 20 yeors 
o ld, excellent condition, $sao. ).phase Swiss 
made blower lind cllse. $300. 8' Trumpet and 
8' Oboe 73 notes, good, 9' Gambo Celeste, 
16' 80urdon with EP chest, +I'notes, superior: 
swell shlldes lind chamber; 2 reservoirs, 3' x -4', 
excel/ent. J. Ingrllm, Rt. I, lexington, SC 
:m72. (B03) 359-91137. 

PRINCIPAL CHORUS: B', 4', 1.2/]'. 2'; .' HAR· 
monic Flute, d elln sound, with chest. reguilltor 
and flln tremolo. Need room , must go. Make 
offer. Keith Bigger. 227-46 I Hth Rd •• Jomoica , 
NY 11411. (212) 528·9'"3. 

E. M. SKINNER, S-RANK ECHO (l 9l1) , 
original Skinner voicing: 8' Cor d'Nui', 9' 
Dulcet (II), -4' Fern Flute, 8' Vox Humana. 
With releathered pittman chest. regulator. tre· 
molo, swell frllmo lind motor. Need room , must 
go. Milke offer. Keith Bigger, 227-46 " -4th Rd .• 
Jllmll ica, NY""". (212) 529·9443. 

ADJUSTABLE SUCTION/ BlOWER UNITS FOR 
reed organs, pillyers. 1·3 rllnk pipe organs, 
$85.00. C. Durham P.O. BOI 2125. Tallohassee . 
FL 32304. 

2·MANUAl ZIMMER UNIT CONSOLE, $2400; 
2.mllnual Austin console, $"200 ; Dllmaged 2· 
mllnuol 1979 Casavant console, $2000; Compact 
mllrimbll/hllrp, $1250: 5'(lInk Austin chest, $500: 
8' GedacU, $300: 2·hp blower, $350; '"~ Octllve. 
$350, 4' Flute Hllrmonlque. $250. Durham, P.O. 
Box 2125, TlIllahllssee, Fl ]2304. (904) 575·2001. 

3·PHASE, I· HP SPENCER BLOWER, ORGAN 
pllrts, keybollrds, ook facllde, Everett Orglltron 
PllrtS. Send for list: Mllrlin Mackley. 617 Fair 
Ollks, St. Louis, MO 63119. 

1921 MOLLER ]·MANUAL CONSOLE AND 
manual windchests. Now in use until January 
IS. 19111. Contact Mrs. Eleonor ev.sns. Trinity 
Lutheran Church, 404 Brolldway. Bllngor, PA 
IEOJ3. (215) 589·2023. 

ESTEY CONSOLE (19" ), 1.MANUAl, UN. 
usulil keybollrd.design stop lIction. 16' Open 
Wood (30 notes) , 8' Trumpet, Aeoline, Celeste, 
leathered .lip Diaplisons, 1I11 -4" wp. D. Stewart, 
Government Street Presbyterilln Church, Mobile . 
AL (205) "32· 17"9. 

USED ORGAN PIP~, WOOD AND METAL 
Used corndles lind related pllrh. Tell me ex. 
1I (.t&y your requirements lind I' " quote you 
prk es. Write: Wlllillm F. Lows, 3D Monument 
Street, Wenham. MA 01911". 

FOR SALE-MISCEllANEOUS 

4-MANUAL AUSTIN DRAWKNOB CONSOLE, 
rebuilt 70's, $2,750. 16' IlIrge 5cllie Moller pedal 
Bourdon pipes. wood, 56 note com pus, 7·note 
bass chest, $520. 16' large scole Moller pedol 
Bourdon pipes, 44. metlll, $450. Olher consoles: 
Moller, Audin. Kimblill. Gottfried, Reisner, 
Klann, 2, ], "·mllnullis. Must sell. Rive, Inc., 
91 Foci, St" Meillir;e. LA 70005. 

THREE MANUAL 1932 MOLLER, 56 STOPKEY 
console to highest bidder: 26 pistons. Bruce 
Stover. 30] WIIshington Av., North WlIles, PA 
19"54. (21 5) 699·"151. 

E. M. SKINNER SOLO DIVISION: I' FRENCH 
Horn, 9' English Horn, 8' Harmonic Tuba in. 
cluding chesl and bellows, 10" wp. Also Aeo. 
lian 98·nole p layer. Eisemlln, 76 High Street, 
Chllrlestown, MA 02129. (617) 241·79.f8. 

OLD PIPES FOR 'SALE, MANY CHOICE AND 
unusuol sets. some over 100 yOlln old, some 
:., new condition. Ah o other paris. Andover 
Orglln Co., Box ]6, Methuen. MA 019«. 

CUSTOM KEYBOARD ASSEMBLIES IN AN. 
tique styles split shllrps. nonstllndard measure. 
ments. SASE to AI M· K, 55 Mercer St., New 
York. NY 10013. 

SERVICES & SUPPLIES 

NEW AND REBUILT ORGANS, QUALITY 
mainlenllnce, expert revoicing. Robert L. David 
& Associo!des, Chicllgo. (312) 539·7070. 

NEW ORGAN PIPES, EXCELLENT WORKMAN
ship lind expertly voiced. Formerly supervisor 
of Aeolian·Skinner pipeshop. Hans Rother, Ger· 
mlln Orglln Pipecrllfl, ] 1 Standllrd St. , Matto· 
pan , MA 02126. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casllvant lind Skinner pouchbollrds, primary 
lind offset actions. Write; Burness Associotes, 
P.O. Box 3"4, Glenside, PA 19O18. 

AUSTIN CONSOLES OF ANY SIZE OR YIN. 
tllge bought, sold, or modified by fllclory 
trll ined technicion. Auchincloss Servke. P.O. 
Box 5262, Poughkeepsie, NY 12602. (9H ) 236-
7154. 

RELEATHERING: ALL TYPES POUCHBOARDS, 
regulators, etc. Best qUlllity lellther. Will reo 
move lind reinstoll. Herndon Organ Com pliny, 
Toledo. OH "3691. Call collect: (" 19) 241·9822. 

RECOVERING ANY TYPE OF POUCHES, PNEU. 
matics and primories in lellther. Reservoirs reo 
leothered also. Write! Eric Brugger Relealher. 
ing Service, 103" EIIst 29th St., &ie, PA 16504. 

USED REVOICED CLASSIC PIPEWORK. VAIU . 
ous registers offered for one·holf price of new 
pipework. We will also revolce your romantic 
pipes on II time lind mllierials bll,is. Conto!lci : 
Schneider Orgelbau. Box 392, Niantic. IL 62551. 
(217) 668·2412. 

NEW ORGAN PIPES MADE TO YOUR 5PECI· 
fications. 25 yellrs experience. James Morris 
argon Pipe Company, 4476 State Road, Cleve· 
land, OH 44109. 

ELECTRIC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organs 

Operates from under key to"'tads. Full concert 
marimbas, vlbraharps, orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. Only manutadurer of such instrumenll In 
USA. 

Call collect (217-422-3247) for order acceptance 

dii,,~~~T,~~, 
INSTRUMENTS 
t NcO.' O ..... ,D 

Decatur Instruments, 1014 E. Dive Slree~ Decatur, DURais 62526. 

RANDALL S. DYER 

Pipe Organ. and Organ Service 

Box 489 
Jefferson City, Tennessee 37760 

~ 
lfllill:QMillJJ ,INC. 

Sh.I'- Krytlnblrg --1. __ -
"--... 11100 .. ·no_ 

ORGAN COMPANY, INC. 
WASHINGTON ROAO 

PRINCETON, NEW JERSEY 06540 
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Murtagh-McFarlane 
Artists, Inc. 

127 Fairmount Avenue 

Marie-Claire Alain 

Gerro Hancock 

.., 
~

.-' 

I' ... .jj> 
~ -\' .. ' , .... 

George Baker 

Judith Hancock 

Hackensack, New Jersey 07601 

Robert Baker David Craighead Catharine Crozier 

Clyde Holloway Marilyn Keiser Susan landale 

201-342-7507 

European Artists Season 1980-1981 
, 

if , . 
Joan LIppincott Marilyn Mason James Moeser Martin Neary 

Peler Planyavsky Simon Pre5ton George Ritchie Daniel Roth 

Donald Sutherland Frederick Swann ladd Thomas John Weaver 

DUO RECITALS 

Phyllis Bryn-Julson, soprano - Donald Sutherland, organ 

Marianne Weaver, flute - John Weaver, organ 

Oct-May 

Mar. 15-
Apr. 15 

Feb. 15-
Mar. 15 

Mar. 8-30 

Guy Bovet 

Peter Hurford 

Michael Radulescu 

Heinz: Wunderlich 


