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The German Organ of the Early

Renaissance
as Reflected in the Spiege/ of Arnolt Schiick (1511)

by Jane Schatkin Hettrick

Arnolt Schlick’s Spiegel der Orgel-
macher und Organisten! is the car-
liest known treatise on organbuilding
printed in the German language. Pub-
lished in 1511, this little book of some
thirty folios makes its mark as the
most important historical document
on the German organ of the late Goth-
ic and early Renaissance periods. The
author of Spicgel lived from about
1460 to after 1521, and from 1482 or
carlier he was organist to the Palatine
court in Heidelberg. Schlick must have
been a master organist and versatile
performer. His son, Arnolt Schlick the
Younger, reported that his father had
performed before  emperors,  kings,
clectors, secular and religious princes,
and other gentlemen, not only on the
organ but on the lute, harp, and in
singing. Schlick also composed music
for organ, lute, and voice. Just a year
after the publication of Spiegel, his
musical collection Taebulaturen Etlich-
er lobgesang und lidlein uff die orgeln
und lauten® was issued. This volume
of “Intabulations of selected hymns
of praise and little songs for the or-
gan and lute” contains fourteen pieces
for organ, twelve #{6F voice,with lute
accompaniment, “and three for lute
alone. In addition, Schlick wrote a
set of ten versets for organ to honor
the coronation of Charles V in 5203
Definitely not for the beginner,
Schlick’s organ compositions demand
dexterity of hand and fleetness of foot.
Even by today's standards, his poly-
phonic pedal writing has rarely been
exceeded. The famous ten-part set-
ting of Ascendo ad Patrem meum
that crowns his versets for Charles V
calls for a unique quadruple pedal
throughout. Musically, the composis
tions of Tabulaturen weave an intri-
cate counterpoint that later 1Gth-cen-
tury colorists never achieved. Thus,
assuming that Schlick played his own
music, we can believe the words of
the contemporary theorist, Andreas
Omitoparchus, who dedicated the
fourth book of his AMusice active mi-
crologust to “Amolt Schlick, consum-
mate musician to the Palatine Prince
and superb organist.”

Perhaps the most interesting per-
sonal fact known about Schlick is that
he was blind, if not from birth then
from an early age. Remarkably, sight-
lessness did not cloud Schlick’s abil-
ity to describe the intricacies of organ
construction. Although he once meek-
ly called himself “a poor blind man,”
he attained fame not just as an organ-
ist and composer, but also as an au-
thority on the organ. The work that
he did as an expert on organ construc-
tion might properly be termed “con-
sulting,” It was the practice in
Schlick’s time for the purchaser of an
organ to engage an outside expert (an-
other organist, organbuilder, or some-
times a knowledgeable layman) to
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counsel with the builder, the resident
organist, and representatives of the
church in the process of acquiring a
new organ, from the planning stage
to the installation. As Schlick indi-
cated in Spiegel, the 16th-century con-
sultant oversaw all technical and ar-
tistic decisions made in the erecting
of a new organ or the renovation of
an existing instrument. Then, at the
completion of an instrument, the in-
telligent buyer brought in a disinter-
ested expert to examine and pass
judgement on the finished work.
Schlick believed in this system of ad-
visors, which he saw as a safeguard
against oversights and a check on pro-
fessional ethics. He himself conferred
on prospective organs and tested com-
pleted organs in churches around
Heidelberg, and blindness did not de-
ter Schlick from traveling to Strass-
burg, Hagenau, Speyer, and other
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towns to undertake these duties.t It
was his experience as an organ con-
suitant that led 1o the wnting of
Sfiege!. When advising the purchaser
of an instrument, Schlick sought to
prevent or correct abuses and control
costs. These interests of the church
motivated him to write his book,
which, in his absence, would silently
guide organists, organbuilders, and re-
ligious institutions through the pitfalls
of organ construction,

The text of Spiegel comprises a
preface and ten chapters. It is pre-
ceded by an imperial letter of privi-
lege, in which Emperor Maximilian I
granted legal protection for ten years
against reprinting and unlawful mar-
keting to both Spiegel and Tabula-
turen (for the latter, in advance of
its publication date}. To our present
knowledge, Spiegel 1s the first musical
work to be protected by this early

form of copyright.® The well-known
titlepage of the treatise (figure 1)
shows a woman playing a positive,
joined by a small vocal Kapelle and
a cornettist.

Schlick discusses the following main
topics: location and appearance of
the organ, pitch, design of the key-
desk, pipes and registers, tuning, wind-
chest, and bellows. He did not treat
the organ case, perhaps because car-
penters rather than organbuilders fash-
ioned this part of the organ, or pos-
sibly because blindness caused him to
neglect it.

In the first chapter Schlick advised
that the instrument be located near
the singers and stated that it should
be audible throughout the church; he
did not recommend a specific posi-
tion., Around 1500, organs were cus-
tomarily placed in several spots that
meet with Schlick’s requirements: on
the choir screen, on a side of the
choir, at an end wall of the transept,
and near the crossing of the nave and
transept. Schlick protested vigorously
against the popular custom of decorat-
ing the organ with droll figures, some-
times animated by the blowing mech-
anism of the organ. (In this case lack
of sight apparently did not discourage
his attention to externals.) Roraffen,?
grotesques with gaping jaws and long
beards, were, in Schlick’s opinion,
nothing less than the work of the
devil, The movements of a mechani-
cal monk that Schlick described on
one organ evgked cursing and laugh-

ter from onlookers, which behavior,

Schlick reminded his readers, is un-
seemly in church, especially on the
part of the clergy. In the same vein,
Schlick also frowned on novelty sound-
ing stops such as the Zimbelstern.

One of the most disputed topics in
Spiegel is the subject of the secqud
chapter: the pitch of the organ. It-is
well known that pitch standardization
did not exist untl long after the ap-
pearance of Spiegel. Ameng various
argans in the early 16th century it
was not unusual for the same pipe
length to serve for pitch names asg
much ‘as a fourth apart. Schlick meh-
tioned at least six different pitch stan-
dards in Spiegel; some are hypothéti-
cal, while others represent actual
pitch levels of existing instruments,
With characteristic restraint, Schlick
hesitated to prescribe a definite pitch
for the organ: “But what the meas-
urement of pipes should be, . . . so
as to be appropriate for the choir to
sing, cannot be stated absolutely or
precisely because the singing is higher
or lower in one place than another,
depending on whether the people have
high or low voices.” (It is curious
that Schlick seems to have attributed
differences in singing range to physi-
cal differences in vocal ranges found
in various geographical areas.). His

(Continued, page 6)
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Advice on organbuilders and organbuilding seems always to have been di-
verse, if not controversial, and it also seems to have been necessary a great deal
of the time. Consultants have been both damned and praised in these pages,
but no onc seems to have a really satisfactory answer as to when they are neces-
sary and when they are not. If you skipped the article which begins on the
cover of this issue, go back now and look at it; in it you will find interesting
information which indicates the presence of organ consultants at least as early
as the 16th century. Many times the writings of organists from carlier times only
dredge up historical dust, but what Arnolt Schlick had to say about good organ
design in 1511 still holds true today.

Six authors who studied with the late Harold Gleason at various times during
his teaching carcer have written tributes to their teacher. Scveral of these writers,
all prominent in their fields, were also associated with Dr. Gleason in his research,
and it is quite interesting to be able to glimpse this remarkable man at his work.
The tributes are followed by an interview with the man himself, in which he
recalled certain aspects of his work and experience. The juxtaposition of this
material with an article on Arnolt Schlick is perhaps a subtle tribute in itself,
since the Gleason interests included the early German master.

Yood and Bad

This month there is, as the expression goes, good news and bad news. That
The Diapason has been badly off its production schedule for the past year and
one-half is not news, but it appears that we have finally returned to a normal
schedule. Business in the printing world is no more sacrosanct than anywhere
else, so there is no guarantee that a normal schedule can be maintained, but we
certainly plan to do our utmost to stay on it. Technical complications presently
prevent having an issue published by the first day of the month, but a new
agreement with the printer provides for the magazine to be printed and mailed
by the tenth of the month of issue, This is certainly preferable to the times
‘when the issue did not appear until a month later than its date. It does require
a slight adjustment to the calendar, which will now run from the 15th of the
month of issue through the end of the next month. The deadlines for receiving
material remain the same.

During this period when issues ran so late, many letters of complaint were
received, some understanding, others irate, but all indicating reader concern.
My own favarite was from Mr. Brickenkamp of Maryland, who suggested that
“last year you moved and the Communications Group forgot to tell you the new
address. Or, maybe it's a plot against you by the Electric Organ People . .. " We
regret that not all the letters could be answered (many were), but it seemed
wiser to spend the limited staff time attempting to prevent further delays, rather
than consume that time with correspondence. It was also difficult to explain rea-
sons for the delays, most of which had to do with the operations of the owning
conglomerate, or to indicate that the question was simply one of a late issue as
opposed to none at all. The concern expressed by those letters was appreciated,
however, as were the thoughts of the many readers who were kind enough not
to complain,

The bad news is that prices are going up, effective January 1, for both sub-
scriptions and advertising. Tt is not an unreasonable amount, however, since
The Diapason has been published at its current prices for eight years, and the
last advertising rate change dates from 1967. The new prices still provide you
with a professional monthly at a reasonable price — if you compare these prices
with those of similar journals, you will find that The Diapason is among the
lower-priced ones. Until January 1, renewals will be honored at the old rates.
If you fail to renew, please let it be for some disagreement you have with the
editor over content, rather than for the small price increase.

Further on the bad news front: you may expect the service on circulation,
accounting, and mailing matters, now largely computerized, to continue to de-
cline, since these areas are no longer under direct control of The Diapason. 1
wish this were not so, but the controlling interests have given us no choice in
these matters, and the track record of the recent past does not lead me to be
optimistic for the future.

' — A. L.

Announcements

Evenings with Johann S., the 13th the First Presbyterian Church, a his-

season of Bach cantatas presented
weekly within the framework of the
Lutheran vesper service, will take
place at Holy Trinity Lutheran
Church in New York City on Sun-
days at 5 pm, from Oct. 26 through
April 12 (no cantatas during Lent],
Frederick Grimes will direct the choir,
soloists, and orchestra. Included in
the series are Cantatas 80, 105, 139,
26, 140, 62, 28, 3, 156, 14, 22, and
182, as well as the Magnificat, the
Christmas Oratorio, the B-Minor
Mass, the Easter Oratorio, and Part
I of Handel's Messiah,

The same church has also an-
nounced a series of Tuesday-evening
organ recitals played by Mr. Grimes
and Rollin Smith, devoted to the ma-
jor Bach works and the six Vieme
symphonies; thc dates are Oct. 21,
Nov. 18, Dec. 16, Feb. 10, Mar. 24,
and June 2.

A Second Village Bach Festival will
be held Nov. 28-30 in rural Cass City,
MI. Performances will take place at

toric building housing an 1863 tracker
organ by Henry Erben. Among the
festival performers will be Tom
Brown, organ, and Doris Ornstein,
harpsichord, Dana Hull will lecture
on organ restoration, Further informa-
tion is available from the Village Bach
Festival, Box 27, Cass City, MI 48726.

The twelfth international Boy Sing-
ers Festival will be held Dec. 27-Jan.
1 in Saltillo, Mexico, under auspices
of the Americas Boychoir Federation.
The Singing Boys of Saltillo, host
choir for the event, has invited all
boys' choirs, girls’ choirs, and chil-
dren’s choirs from U.S.A., Canada,
Mexico, England, France, and Spain
to send delegations. Each choir at-
tending the festival will sing two se-
lections in the Concert of the Nations
on Tuesday, Dec. 30, in Saltillo’s new
opera house and on other concert and
television broadcasts. Festival informa-
tion js available from the Americas
Boychoir Federation, Connellsville,
PA. 15425.

Effective Jan. 1, 1981, subscription rotes to The Diapason will be raised as follows: 1
year, $10; 2 years, $18; 3 years, $26; additional years, $8 each; single lssue, $2. Group
rotes will be available; inquiries are invited. A new advertising rote schedule will alse

go into effsct at the sume time.
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vide duplicate copies missed because
of a subscriber’s hilure to notify.

Gillian Weir, internationally re-
nowned organist from England, has
been named Performer of the Year by
the New York City AGO Chapter.
She is the third person to be so hon-
ored, but the first not to be a native
of the United States; the designation
has been previously awarded to Rob-
ert Nochren and Catharine Crozier.
In order to appear for the recital next
May 27 at Alice Tully Hall, Lincoln
Center, when the award will be pre-
sented, Miss Weir had to cancel dates
in Norway; after her New York recital,
she will play at regional AGO conven-
tions in Wilmington, DE, Buffale, NY,
and Birmingham, AL. Miss Weir con-
certizes in North America under the
representation of Phillip Truckenbrod.

The Claire Coci Scholarship Award
has been established by the Manhat-
tan School of Music in honor of the
late teacher and organist. The award
will be presented annually to an out-
standing organ major for excellence in
performance.
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James Kibbie, a doctoral candidate
in organ at the University of Michi-
gan, was awarded the Grand Prix de
Chartres in the international organ
competition at Chartres, France, on
Sept. 21. He becomes the fourth Amer-
ican to win the first prize in interpre-
tation, the previous ones having been
Charles Benbow, George Baker, and
Todd Wilson. The award includes a
cash prize of $5,000, a recording, 12
European concerts and one at St.
Patrick’s Cathedral in New York City.

Mr. Kibbie, who is music director
of St. Colman’s Church in Farmington
Hills, MI, holds a fellowship for re-
search and dissertation preparation un-
der the direction of Marilyn Mason.
In May 1979, he became the first or-
ganist from a Western nation to win
the international competition at the
Prague Spring Festival in Czechoslo-
vakia. He has subsequently concertized
in the U.S., Canada, and Europe. He
performed at Notre-Dame Cathedral,
Paris, on Sept. 28,

THE DIAPASON



William H. Barnes, well-known author of “The Contemporary American
" and other organ books, organist, organ architect, printer, banker, and
philanthropist, died Oct. 11 in Evanston, IL. He was 87.

William Harrison Barnes was born in Chicago, Nov. 10, 1892. He graduated
from Evanston High School in 1910 and from Harvard University in 1914, In
later recognition of his work with the organ, he was awarded honorary music
doctorates by Park College, Missouri, and Baylor University. Within the last
year of his life he received an honorary doctor of humanities degree from the
National College of Education.

At age 15, he built a tracker organ (“church-sized”) in his father’s home.
This was the beginning of a life-long interest in the pipe organ, which led to a
65-year career as an organ architect and designer, planning over 400 organs
throughout the country. For many years, he was a contributing editor to this
magazine. His membership in the American Guild of Organists dated from the
carly stages of that organization; for several years, he served as dean of the
Illinois State Chapter. He also served as organist-choirmaster of Evanston’s
First Baptist Church for 24 years and played widely as a recitalist.

Dr. Barnes’ primary occupation was with the printing industry, with which
he was associated from 1916 until 1960. Forty years were spent with the A. R.
Barnes firm, founded by his uncle, of which he became president. He was also
the first president of the Master Printers of America, organized in 1946. He
was a founder of the Chicago School of Printing and Lithography, which today
educates aver a thousand people each year in the graphic arts.

Dr. Barnes is survived by his wife Catharine and a son and daughter.

Letters to

controversial. I must take issue with

Life without the Conglomerate

André Marchal, internationally-renowned French organist and teacher, died
Aug. 27 in southern France. He was 86.

Blind from birth, he was born in Paris, Feb. 6, 1894. He studied first at the
Institut National des Jeunes Aveugles and later joined Gigout’s organ class at
the Conservatoire, where he obtained first prize in organ, the Guilmant prize,
and the improvisation prize, all in 1913. In 1917 he received first prize in coun-
terpoint. Prior to this he had become Gigout’s assistant at the Church of St-
Augustin and at the organ class.

André Marchal was organist of St-Germain-des-Prés in Paris for 30 years,
from 1915-1945, where he succeeded the blind organist-composer Augustin
Barié, who was his friend and whose works he championed. On the death of
Joseph Bonnet, he accepted the position as organist at St-Eustache in 1945, a
position he resigned some years later in stormy protest over the assignment of
work on the organ without his approval, The instrument at St-Eusache was pos-
sibly the largest in France at that time.

Like most of the other French virtuosi, M. Marchal was noted for his playing
of all styles, as well as for his improvisations. However, he was one of the
first to play the pre-Bach literature extensively and to take an active part in
the return to classical traditions in French organbuilding. He made many
recordings, including complete Bach and Franck cycles. Several recordings
were made in the United States, in the course of a number of American tours.

Many organists active today in both Europe and America studied with M.
Marchal. Although his last tour of this country took place in 1969 and he
ceased most playing in France after that, he continued to teach. Through his
teaching at the Organ Institute in 1956 and through his work with students
who sought him out in Francc after that, he maintained many contacts with
American organists. Until his last weeks, he taught at his summer home in
Hendaye.

The Organ Historical Society has established the William H. Barnes Fund
for special organ history projects. Contributions in Dr. Barnes’ memory may
be made to the fund at .0. Box 209, Wilmington, OH 45177.

Noted American virtuoso organist Virgil Fox died October 25 in Palm
Beach, Florida, at the age of 68, Mr. Fox had suffered from cancer for the
past four years. Further information will appear in the next issue,

the Editor

playing of popular tunes on clectronic

the more upcoming and important

Your July editordal “Support your
neighborhood Grocery” reminded me
of a recent encounter:

The person I had just met wanted
to know what I did, and I told him I
was an organbuilder.

“Who do you work for?"

“I have my own company,” I rcplied.

“What do you mean? I don't under-
stand.”

“My company is a small corporation.
My partner and 1 own all the stock,”
I explained.

“Yes, but who are you
withe”

After a bit more of this, T realized
he simply had never met anyone who
was self-cmployed, and was unable to
understand the concept, so I told him
we were affiliated with the United
States of America, and this secemed to
put him at rest.

affiliated

Sincerely,
George Bozeman, Jr.
Bozeman-Gibson & Co.
Deerfield, NH
Teaching the Dyappison

Like everyone else, 1 found Gillian
Weir's article (March issue) delightful,
and most certainly would not carp at
anything she said, even though some
remarks were, I think, intended to be

NOVEMBER, 1980

Mr. Gudmundsen’s letter in your May
issue, on her remark about taking up
teacher’s time and lowering the stan-
dards of the profession.

I apm sure that what Ms. Weir was
saying was directed at master teachers
and prospective concert organists, not at
the general run of teachers and stu-
dents. But this leads to a bit of specu-
lation on the present state of organ ped-
agogy.

The problem is simply that a person
who intends to take up the organ mere-
ly as a means to playing for pleasure,
or perhaps to handle a simple Sunday
morning service in a small church, has
nowhere to turn for instruction. The
music departments at the nearby uni-
versity will not accept a student for
organ instruction unless he or she has
already a faradvanced piano technique
(one professor told me he would not
take a student who could not play the
entire 48 preludes and fugues of the
Well-Tempered Clavier without once
touching a sustaining pedall). This is
not unreasonable, perhaps, for a pros-
pective concert artist but smacks a bit
of averkill for a small town or village
church organist.

©On the other hand, if you try the
local independent teachers, one usually
finds them oriented to teaching the

parior organs; their method is almost
always based upon the stilted and bor-
ing "block chord" technique.

As an organ service man and tunmer,
I run into a great deal of this in this
part of Appalachia, where town and
village churches seat, on average, from
60 to 150 persons, and Sunday atten-
dance is perhaps half that. The organ-
ists of these churches are, by and large,
pianists — they have not had any organ
training at all, and many a time I have
been asked to explain  the stops
{“What's a Dy-appison?’) and why you
have to kecp the left hand on the bot-
tom keyboard, the right on the upper
all the time, and how do you use the
pedal clavier.

I haven't any answers to this prob-
lem, but just toss it out for discussion.

Sincerely,

John §. Carroll
Emlenton, PA

West Coast Trackers

‘This letter is in response to the arti-
cle by John Hamilton in the July issue,
entitled “Tracker Alley”: The I-5 Corri-
dor. 1 found the article interesting but
clearly lacking all the facts, a somewhat
prejudiced viewpoint . . .

The most notable weakness was the
referral to builders. He left out wwe of

builders, Manuel Rosales of Los Angeles
and Richard L. Bond of Portland. .. .

I would hke to propose a list of what
I consider “important” organs on the
West Coast . . . [this list inciudes all of
the Hamilton list except Ellensburg,
Corvallis, Berkeley (2), Los Angeles,
and Santa Monica, plus organs in West-

wood (Banzhaf), Portland (Bosch,
Bond), Palo Alto (Flenwrop), Clare-
mont  (Beckerath), Mercer Island
(Beckerath), and Oceanside (Becke-
rath) — Ed.]

It shouid be noted that this list could
be described as somewhat subjective; 1
have attempted to include both Ameri-
can and foreign builders . . . and build-
ers who specialize in the historical as-
pects of mg;mbuilding as well as those
who use more conventional concepts . . .

Organbuilding on the West Coast is
indeed alive and thriving. There are
many fine instruments in the future . ..
It is important, though, that a complete
picture be given. . .. It scems to me that
if the art of organbuilding is to con-
tinue into the 2Ist century, we must be
able 1o recognize and support the artis-
tic achievements of those builders who
may or may not fit into our own view-
point.

Rene A. Marceau
Portland, OR
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Music for Voices and Organ
Anthems for General Use

In many American churches, cspe-
cially Protestant ones, the anthem for
general use is a repertoire standard.
The term anthem stems from the
Greek antiphona or antiphon. Anthems
may be traced back at lecast to the
Middle Ages, which had Anthems of
Our Lady; now we refer 1o those
works as being Marian antiphons. To-
day the anthems for general use have
a much broader classification and texts
reflect a diversity of topics.

The first “anthems” were written
by Tallis and Tye in the late 16th
century. They were, to some extent,
a development from the Latin motet.
Because of the religious changes in
England at that time, it was necessary
10 have music written to English words
from the Scriptures rather than the
traditional Latin associated with the
Catholic Church and Rome.

Erik Routley in Words, Music, and
the Church, a 1968 book published by
Abingdon Press that has greatly influ-
enced this writer’s attitude about
church music, suggests that anthems
are designed 'to comment topically,
as it were, on the worship, providing
a scriptural bridge between the words
of the service and common life for
people whose common life was en-
ticely ruled by the church seasons.”
The placement of an anthem in the
worship service varies from church to
church. By having it early it can help
to prepare the congregation for the
sermon or aid in setting a more in-
spirational mood for the entire hour.
By having it after the sermon it can
reinforce the message and underscore
the main theme.

Conductors should try to have the
anthem enhance the sermon and texts
of the day. The lack of coordination
between musician and minister is far
too common.

Awake, My Soul. Kent Newbury;
SATB with organ; New Music Com-
pany NMA-109 {order from Son-Key,
P.O. Box 31757, Aurora, CO 80041},
55¢ (M).

Son-Key is a new publishing com-
pany, recommended to readers for a
catalog of works. Composers with
works published through Son-Key in-
clude Katherine Davis, Bob Burroughs,
Thomas Miller, Margaret Vance, and
others. This anthem features an osti-
nato pattern in the organ, used in the
outer sections of an ABA format. The
choral parts are written on two staves,
with some in unison. The tempo is
fast and there is a general character
of celebration for this Psalm text. Some
mild dissonances are used for color.
An attractive anthem suitable for
most church choirs.

Antiphon. William Walton; SATB
and organ; Oxford University Press,
42450, 80¢ (D-).

The text is George Flerbert's “Let all
the world in every corner sing.” The

organ part, written on three staves, has
some solo areas. The choir often sings
unaccompanied and only a few areas
are in four parts. There are shifting
meters and tempi, which tend to make
the work more complex than it is. The
agoressive style has bravura. It is ex-
citing and would be best suited to a
large choir of about 50 voices. Excel-
lent music,

€ Saviour of the World. John Goss
(1800-1880); SATB and organ; Mark
Foster Music Co., MF 198, 60¢ (E).

Goss was an English composer in
the 19th century whose works are simi-
lar to those of John Stainer. In this
anthem the organ doubles the homo-
phonic voice parts, Less chromatic than
Stainer, the lines flow quietly with
comfortable ranges. Although it ap-
proaches the sentimental style associ-
ated with Victorian church music, it
is not excessive and would be useful
to any church choir. Edited by James
McKelvey.

Come, Ye That Love the Savior's
Name. Robert J. Powell; 2-part (SA
and TB) and organ; Augshurg Publish-
ing House, 11-1950, 50¢ (E).

The vocal lines are contrapwal in
design and at times move cancnically.
The choir is always in two parts; its
lines are doubled in the keyboard part,
on two staves, The gentle music has
passing dissonances. This lovely sct-
ting would be an anthem that could
be learned quickly and kept for use
on one of those Sundays when the
choir attendance is low and a change
in plans is necessary.

O God, Who in Thy Heav'nly Hand.
George F. Handel (1685-1759); SATB
and keyboard; Belwin Mills Publish-
ing, Oct, 2437, 60¢ (M).

Taken from the rarely-perfornied
oratorio foseph and His Brethren, an
oratorio produced by Handel during
the Lenten seasons as a substitute for
opera, this work has been edited by
Don Malin. Following an ABA pat-
tern, the opening and closing sections
are slow and homophonic. The middle
section is polyphonic, with some typi-
cal melismatic runs for the various
sections, The keyboard part could be
played on piano or organ and is rarely
anything more than a support for the
voices. This would be a good festival
work for a high school choir, yet is
also suitable for a strong church choir.

Let God Be Magnified, Warren
Angell; SATB and organ or brass;
Plymouth Music Co., HA-11, 50¢ (E).

There is a jazz quality which makes
this anthem of interest to youth choirs
in churches. The writing is not diffi-
cult, with comfortable ranges and a
sparse keyboard part. The choir some-
tumes  briefly sings unaccompanied.
The opening section is repeated exact-
ly with a slow middle section and a
coda.

My God, Look Upon Me. Maurice
Green  (1695-1755); SSATB, tenor
solo and organ; Broude Bros. Lid,
MGC 29, no price given (M).

In this verse anthem, 9 of the 20
pages are for the tcnos soloist, His
material moves through a series of
tempo changes which give it a multi-
movement cantata character. The or-
gan music is realized figured bass on
two staves, with somc ormamentation.
The five-part chorus is contrapuntal,
with a low alto line, Edited by Percy
Young, this is from his series Afusic
of the Great Churches, an excellent
collection of music with a scholarly
approach. This anthem could be sung
by most church choirs.

My Soul, Wait Thou Only Upen God.
Joseph Roff; SATB with soprano or
tenor solo and organ; Thomas House
Publications (Roger Dean), G10-8013,
80¢ (E).

The solo is not difficult but com-
prises the entire middle section of the
anthem. Following traditional har-
monic patterns, the keyboard part is
on two staves and frequently doubles
the vocal lines. The choral parts are
homophonic and very easy. This set-
ting of Psalm 62 is suitable for a small
church choir.

God’s Spirit As a Wind Doth Move.
Robert Leaf;, SATB and organ; G.1.A,
Publications, G-2312, 50¢ (M-).

Leaf suggests this anthem may be
performed unaccompanied. The choral
parts are on two staves, as is the organ
music, and there is a brief soprano solo
as a countermelody at the end. The
harmony and thematic material is not
dissonant, yet retains a freshness with
surprising harmeonic shifts. The mood
is calm, the tempo is siow, and the
text is written by the composer. This
three-page anthem would he good for
a small church choir.

O Lord, How Excellent Is Thy Name.
Benedetto Marcello (1686-1739); SSA
with soprano sole and keyboard;
Shawnee Press, B-5161, 55¢ (M-).

Using harmonies typical of the late
Baroque, Paul Chase has edited this
work and added a text from the
Psalms. The soprano solo begins the
work but never returns. There is a
mixture of homophonic and poly-
phonic textures with only an English
text piven; the keyboard part is on
two staves. The anthem is not diffi-
cult and would be useful for a high
school girl’s chorus.

O Be Joyful in God, Healey Willan;
SATB with soprano or tenor solo and
ogg[an; C. F. Peters Corp., 6073, 75¢
(LY

Willan died some years ago; this is
a reissue of a 1937 work. There is a
10 minute duration of which the solo
is considerable with a high tessitura,
but not particularly difficult. There

by James McCray

are some divisi areas for the chorus
and the spirit of the piece is one of
thanksgiving and praise, with texts ex-
tracted from scveral Psalms. The or-
gan part is on two staves and has an
independent role with an introduction
and several solo sections. A joyful an-
them that would he good for special
occasions.

Sing Aloud. Howard Jones; SATB and
organ; Novello and Co., No. 29-0380-
06, 75¢ (D—).

This exciting anthem has fine com-
positional craft with an apparent sense
of development and creativeness. The
organ part is on three staves with sug-
gosted registrations, independent mu-
sic, and some soloistic areas. The
chorus part is homophonic on two
staves, with some dissonances, There
are shifting meters such as 10/8, 6/8,
374, which give a rhythmic vitality.
The music is fast and well articulated
and would be of interest to goed choirs
sceking fresh material. Highly recom-
mended.

O Blessed Face. David Sampson;
SATB, tenor or bass solo, flute and
organ; Alexander Broude Inc., AB
900, 95¢ (M+). ko

The instrumental parts are moge -
difficule than the choral ones. Al-
though originally written for string
quartet and harp, the music has been
transcribed well for the organ, so that
the music is on three staves with regis-
tration suggestions. The flute part is
moderate but will require a good flutist
with a full range. The picce has many
sections and is 13 pages leng. The mu-
sic is sensitive, with some divisi for
the chorus, and is appropriate for a
high school or church group.

Praise Ye The Lord. George J. Guil-
hault; SATB and organ/piane; Boston
Music Co., 13910, 60¢ (M—).

Most of the choral parts are homo-
phonic, with one section unaccompa-
nied, The vocal lines are casy and are
generally diatonie. The keyboard part
is en two staves and and is somewhat
repetitive, functioning primarily as an
accompaniment for the singing.

Praise Ye! Fugene Butler; SATD and
organ; McAfee Music Corp.,, M 1198,
no price given (M-—).

Although commissioned by a chap-
ter of the AGO, this keyboard part
seems more approprizte for a piano
than for organ. It is on two staves with
no registration recommendations; all
notes fit comfortably into two hands
except for one brief area of low notes.
The accompaniment often has pulsat-
ing chords which repeat for a full mea-
sure against a left-hand theme. There is
repetition of material, with the chorus
having both extended unison passages
and divisi moments, The music s
tuneful and will be enjoyed by the

Never released before!

ARTHUR POISTER

Playing the Crouse Organ at Syracuse in 1967,

Bach: Prelude and Fugue jn E-Flat ("St. Anne”}
Nun freut euch, lieben Christen g'mein

Franck: Piece Heroique/Cantabile
$8.50 post pald per Stereo Disc
Texas Resldents add 43¢ for State Sales Tax

SPECIAL EDITION RECORDS

(%\Jx B208 Westpark Drive Houston, Texas 77

.

(

1981 NATIONAL OPEN
ORGAN PLAYING
COMPETITION

Initial Requiremenis
® Submit Oificial Registration form {from

Compelition Chairman by January 28.
Final Requirements

Awards

The American Organist, June, 1980, p. 26}
with $10.00 to the Chapter Compelition Chairman and the Nationat

® Contestants will choose works from the Official Competilien Rules.
® Contestants will play at Tha Evangelical Lutheran Church of St. Luke,
1500 W. Belmont, Chicago, IL, February 28, 1981.

® Winner will receive a prize of $250.00 and be entered in the State Competition.
® Winner will be sponsored in a full public reclial by the Chicago Chapter.

For more information contact the Competition Chairman,
& Mrs. Janet Huichins, 3912 Maln St., Downers Grove, IL 60515

congregation,

-'alfz'cd.ga

e

THE DIAPASON



Allen builds them here,

the way they prefer them
over there.

European-type “straight” pedalboards are
nothing new to the craftsmen at Allen. They’ve
built quite a few of them over the years, and

these days they’re busier than ever.

Because more Allen Digital Computer Organs are
going overseas than ever. To Switzerland and
France and Germany. . . countries that are home
to centuries of organ-building tradition.

Need we say more?

JNIIm i

Macungie, PA 18062

€ 1980



NEW!

NO. 1IN A NEW SERIES:
THE LITTLE ORGAN BOOKS

Y u

CH.-W. LINDOW:
HISTORIC ORGANS IN FRANCE
144 Pages, lllustrated $21.00

OTHER ORGAN BOOKS

KLAIS: THE ORGAN STOPLIST

136 Pages, lllustrated $17.50
Hard Cover

BLANCHARD:
ORGANS OF OUR TIME
231 Pages, lilustrated $17.50

BOTH FOR $30.00

KLAIS: THE BAMBOO ORGAN
292 Pages, Hilustrated $30.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier
16%:" x 23%:" 3 for §7.00

All ltems postpaid when check
accompanies order,
{Ohio residenis add 4.5% sales tax)

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

Fine Hardwood Music Stands . ..

Early Musle Stands makes the Anest in
4 hardwood music stands, upholstered per-

Em?{'llgic pnglmajl::n a:bg:ifeascund
mi
Stands 1 trefunded on brst order).

Drawer 550, Bax 277, Palo Ao, CA 94302

much maore. For your copy of aur pew 32

GENE R. BEDIENT CO.
TRACKER BUILDERS

341 SOUTH 18TH STREET
LINCOLN, NEDBR. 68508

4 T 4%

VISSER-ROWLAND
2033 JgF?A/:lﬁl‘:?gﬁ

International Society of Organbuilders

330 NORTH A ST., LOMPOC, CA,
93436

The German Organ
(continued from p. 1)

main concern was that the pitch be
right for the accompaniment of plain-
chant, so that the singers would not
have to strain their voices and the
organist would avoid the inconven-
ience of transposing into awkward keys.
Schlick provided an exact measure-
ment for the length of the lowest pipe
of his model organ by means of a
line printed in the margin of the
book. Using this measurement, he
compared two sample pitch standards:
a high tuning, in which the note F is
sounded by the F key, and a low tun-
ing, in which the same F is sounded
by the ¢ key. Schlick preferred the F
tuning because it facilitated the play-
ing and singing of plainchant. He
demonstrated how, in the F tuning,
liturgical chants in the first, third,
fifth, sixth, seventh, and eighth modes
fall in a reasonable vocal range with-
out necessitating difficult transposi-
tions for the organist.

Historians and mathematicians have
addressed themselves to the question
of what pitch Schlick actually intend-
ed. Intcrpretations of the pitch level
of the F tuning range from a figure
of six to eight semitones below a =
440 H to ca. one quarter tone below
a’ = 440 HB The calculation of
Schlick’s pitch, however, remains
fraught with uncertainties stemming
from the possible effects of unknown
factors, for example: wind pressure,
temperature, size of the foothole, and
size, shape, and position of the mouth.
The present state of research indicates
that Schlick’s pitch standard in his
high tuning falls somewhere between
a whole tone and a minor third below
the modern standard.

In the matter of keydesk design,
Schlick felt obliged to caution that
“special vigilance and industry are re-
quired to make the instruments useful
for organists.” He was reacting, doubt-
less, to primitive aspects of design and
a frustrating lack of uniform dimen-
sions. The former situation meant
that, for instance, manual keys were
built whose action was so stiff that,
in Schlick’s analogy, they would re-
sist human fingers and yield only to
being hammered with cudgels. The
latter meant that, in extreme exam-
ples, an instrument could be scaled
to such irregular specifications that
only the organist who practiced regu-
larly on it could play it.

Schlick recommended a compass of
three octaves and two notes {F-2'')
for the manual keyboard and a one
and one half octave compass (F-c¢')
for the pedalboard, both fully chro-
matic. These keyboards are not un-
usual for the time except for the low
F# and G% in the pedal, which were
often omitted. But Schlick objected
to the absence of these two keys, which
he likened to a staircase with missing
steps, or worse, a house without a
wine cellar. Table I compares the
measurements for Schlick’s console,
keys, and keyboards (given in the
third chapter of Spicgel by means of
printed marginal lines) to modern
standard measurcments for the cor-
responding parts.?

The stoplist or catalogue of regis-
ters drawn from chapters four through
six of Spiegel is summarized in mod-
ern  nomenclature in Table I
Schlick’s conception of organ sound
is neither conservative nor revolution-
ary, but seems in touch with the best
trends of his time. Although he in-
troduced no new registers and gave
first place to the Principal chorus, he
displayed timely fondness for the new,
imitative reed stops. His appreach to
size and balance shows a classic mod-
eration that has marked the work of
fine builders throughout the history
of the organ. “With eight or nine good
stops, correctly combined and alter-
nated,” he said, “one may give the
hearer much pleasure.”

Manual
Natural key, length
Chromatic key, length
Qctave, width

Pedal
Natural key, lengith  *
Chromatic key, length

Three keys, width

Other
Distance from top manual o
pedal {two-manual organ)
Bench, height (measured

Table I
Keydesk Measurements (in mm)
Schlick Modemn standard*
109 127
66 80
202 [187)
310 750
62 120 {center)-
180 (sides)
183 [150]
500 820
650 variable

from pedal surface)

*These :tre the measurcments accepted by the Bund deutscher Orgelbaumeister and
given by Wolfgang Adelung, Finftihrungen in den Orgelbau (Leipzig, 1972), 165-
67, Measurements placed here in square brackets are not given by Adelung.

Table 1L

Stops Listed in Spiegel

Small organ (8" Principal)

Hauptwerk

Principal 11, 8

Octave, 4’

{Double Octave, 27)
Gemshorn, 47

{Gemshom, 2}

Hintersatz up to XVIII
Zimbel
Rauschpleife/Schalmei, [8']
Zink, [81

Rilckpositiv
Principal [1I], 4
Gemshorn, 2'
Hintersatz (small)
Zimbel {small)

Pedal

Principal, 16’

Octave, 8

Hintersatz
Trumpet/Posaune, [8']

Large organ ({16’ Principal)

Hauptwerk
Principal II, 16
Octave, 8

Gemshorn, 8°

Hintersatz [larger than in small organ]
Zimbel [probably larger than in small organ]
Rauschpicife/Schalmei, [8°]

Zink, [8]

Rilckpositiv
Principal [11], 8
Gemshorn (small), 4
Hintcrsatz (small)
Zimbel {small)

Pedal

Principal, 16°

Octave, 8’

Hintersatz
Trumpet/Posaune, [16” or 8']

Additional stops, division not definitely indicated
Schwegel, [4" or possibly 2]

Regal, [8']

Holzernes Gelichter

Table III

Schiick’s Tuning

Readjusnted,

-3 B

i

Wolf fifth

c o
——n
=50 _j__'q:%::%
a2
2 3 4 5 6 10 11 12

Adjusted on the flat side, producing a small fifth
to improve major third

Adjusted on the flat side, preoducing a large fifth
Adjusted on the sharp side, producing a small fifth
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Schiick’s manual Principal was com-
posed of two ranks of the same pitch
but of different scaling, one rank of
narrow scaled pipes to give sweetness
of sound, and another rank of wider
scaled pipes to add swiftness of speech,
Such compound Principals were not
unusual for the time. Assuming an §
Principal, then, the Octave is a 4
rank of Principal scaling. He assigned
the Double Octave only to “very large”
instruments, a size qualification that
remains ambiguous. If by “very large”
Schlick meant number of ranks, of
course the Double Octave would de-
note a stop of 2' pitch. If, however,
the phrase “very large” indicates an
instrument of lower pitch, then the
Double Octave may signify an 8" Oc-
tave in relerence to a 16° Principal.
As in the case of the Octave, Schlick
mentioned two types of Gemshorn
stops, one an octave above the Prin-
cipal, and another a double octave
above the Principal. The same pitch
possibilities exist for the Gemshorn as
for the Octave.

Schlick asked that the Zimbel be
delicate and penetrating. To that end
he warned against the inclusion of low
octaves and fifths, and ecspecially
thirds, all of which were used occa-
sionally in early Zimbels. He also
stressed that the component pitches
should not be individually distin-
guishable. While Schlick did not com-
ment on the size of this compound
register, it is known that early 16th-
century Zimbels ranged from two to
five ranks. The Hintersatz or chorus
Mixture fills an entire chapter in
Spicpel, which suggests its importance
or at least its distinctive nature. For
a small (high-pitched?) instrument,
Schlick recommended a Mixture with
16 to 18 ranks in the highest choirs.
Iere too, he forbade the use of thirds
and sanctioned only the judicious in-
troduction of twellths or even higher
fifths.

Reed stops were of special interest
to organbuilders around 1500 because
of their novel and colorful sounds.
Schlick too was caught up in the spirit

ot experimentation and innovation. He
praised the reeds as “a new, lovely,
magnificent, joyful, and wonderful
thing to be heard in the organ to the
glory of God.” Unfortunately, Schlick
conveyed more enthusiasm than in-
formation about the reeds, of which
he listed the Rauschpleife or Schal-
mei, the Zink, the Trumpet or Po-
saune, and the Regal. His discussion
of the last of these constitutes one of
the most obscure passages in the book.
For some reason, Schlick did not re-
fer to this stop by name, but rather
explained obliquely that it resembles
“a small instrument like a Positive,
Regal, or Superregal.”” He granted
guarded approval of its sound, which
he characterized as “appealing and
unusual,” and expressed amazement
at the structure of its pipes, which,
he said, “to those who are not famil-
iar with them, . . . would be almost
impossible to conceive.” Much to our
frustration, he left his readers in the
dark concerning the construction of
these ‘“astonishing” pipes, pleading
that professional ethics constrained him
from divulging the “knowledge and
trade secrets” of organbuilders for his
own benefit. Schlick's scruples keep
us from knowing whether he intended
the Regal stop to form a complete
division (third manual) or to belong
to the Riickpositiv.

Even more enigmatic than the Re-
gal is the Holzernes Gelichter or
“wooden laughter,” whose tone
Schlick compared to the sound pro-
duced by boys making music on pots
with spoons. This culinary analogy is
not merely quaint; evidently pots and
kitchen utensils sometimes doubled as
percussion instruments at peasant ban-
quets.® Ajthough he disapproved of
other novelty stops, Schlick regarded
the Hblzernes Gelichter as “strange
and wonderful.” Since he gave no
clues to its comstruction in Spiegel,
the Hilzernes Geliichter remains a
mystery. Of course, the resemblance
to kettle music suggests that this reg-
ister was intended to mimic the xylo-
phone or Strohfiedel, perhaps being
built as a mechanical xylophone of

wood, glass, or other sundry materials
that Schlick mentioned later in the
book (chapter eight). Its position
among the reeds in Schlick’s list of
registers links this stop to the lingual
class, but this theory has not been
proved.

Schlick’s pedal division comprises
four stops: Principal, Octave, Hinter-
satz, and Trumpet,/Posaune, Contrary
to the prevailing practice, he insisted
on separable pedal ranks, so that each
stop could be used independently. For
the Riickpositiv, Schlick also recom-
mended four stops: a wooden (or
wooden style}] Principal, a small
Gemshorn, Zimbel, and Hintersatz.
Schlick’s use of the diminutive forms
of the three last stops likely signified
a higher pitch and, for the compound
registers, a reduced number of ranks.

The *‘eight or nine good stops”
that Schlick envisioned look decep-
tively like a modest instrument, but
they add up 1o over 60 ranks. The
compound stops alone could account
for up to 40 ranks (if the pedal is
not transmitted from the Hauptwerk).
Uncertainties such as the nature of
the Hdolzernes Geliichter, and the in-
clusion or exclusion of the Regal and
Schwegel, prevent a dctermination of
the exarct size of Schlick’s ideal organ.

Schlick’s discussion of tuning and
temperament in the eighth chapter of
Spiegel has inspired much exegesis
with little concord in the conclusions
reached. No one argues with Murray
Barbour that “Schlick’s temperament
deserves special honor, for apparently
he was the first writer in any country
to describe a temperament for cach
note of the chromatic octave.”11 But
some commentators scem to forget
that, as Barbour continues, “Schlick’s
directions have the added weight that
they represent the practice of an ac-
tual organist, unconcerned with math-
ematics or the theories of the ancient
Greeks."!2 Because he was a practi-
tioner rather than a theorist, Schlick’s
tuning instructions are imprecise and,
at times, contradictory. Thus, although
there have been many suggested re-
constructions of Schlick’s tuning sys-

tem, the contents of Spiegel do not
provide enough evidence to support
definitively any of the existing inter-
pretations.

Table IIT presents a summary of
Schlick’s tuning instructions. Starting
with the note F (section A on the
chart), the first six fifths are to be
tempered somewhat small, seemingly
all by the same amount {numbers one
to six). Then, however, noting that
all the resulting major thirds are, in
Schlick’s Heidelberg  dialect, “nitt
gut,”” he ordered a retuning of the
final three tones of the series so as to
imprave the thirds in most commonp
use (F-A, G-E, and G-B). Descending
on the flat side, Schilick directed that
the first two fifths {nos. seven and
eight) be tuned small, but that the
third fifth (nine} be larger than pure.
Returning to the sharp side, B-FY is
to be tuned somewhat small, but Fg-
Cs (eleven) is described in terms of
making C% usable as the third in the
A major triad, Of the final fifth
(twelve), Schlick said that its too
great size may be disregarded because
of its disuse.

Schlick couched his ideas on tuning
in musical or even poetical language
that will always be subject to the lis-
tener’s perception. He rarely charac-
terized the temperament of a given
tone in more technical words than
“good,” ‘not good,” “better,”” or
“worse.,” Tones arc “to hover” high
or low, as the case may be. It is not
impossible that Schlick’s ten small
fifths were almost equal; nor can it
be ruled out that he intended as many
as four or five sizes of small fifths.
Barbour described it accurately as “an
irregular system, lying somewhere be-
tween meantone and equal tempera-
ment.”13

If Schlick had advanced ideas on
tuning, he kept to old-fashioned prin-
ciples for the construction of the wind-
chest. His detailed account of the
chest appears to depict a kind of slider
chest in which the sliders are mounted
above the chest (See figure 2).14 Eng-
lish does mnot supply a well-known

{Continued gverleaf)
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The German Organ
(continued from p. T
word for this type of chest, but Ger-
man conveniently terms it Obersehleife
(slider above) by analogy to the later
standard Zwwschenschletfe (slider be-
tween). In the latter, air is allowed to
come from below to the foot of the
pipe; the Zwischenschleife is a thin
slat, positioned to slide within a chan-
nel created by fixed boards above, be-
low, and on the sides. The QOber-
schieife, however, is a much thicker
board mounted on top of both air sup-
ply and connection to the pipes. In an
Oberschleife chest, the air is routed
from the tone channel up into a cor-
responding cavity cut out of the bot-
tom of the slider and then down again
into the duct leading to the pipe or
pipes.
Ihe Oberschleife construction be-
longed to late-14th-century technology,
and by Schlick’s time it had been su-
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perseded by the Zwischenschleife and
springchest mechanisms. Schlick gave
no reasons for his apparently archaic
choice. Nor did he compare his recom-
mended design with other existing
styles, or offer any alternatives as he
did in the case of his discussion of
pitch. Because of his wide experience
with different organs, it scems unlike-
ly that he was not familiar with the
most recent innovations. But the Zuwi-
schensehleife chest suffered from prob-
lems of air leakage caused by climate-
induced changes in the wood. Schlick’s
numerous complaints of escaping air
and ciphers give a clue to his prefer-
ence in chest design: the Oberschieife
construction was less prone to losing
air.

The final chapter of Spiege! opens
with a discussion of the bellows and
then shifts into some gloomy reflec-
tions on the present state of organ-
building. For his preferred high-tuned
organ Schlick recommended five or
six bellows, each nine or ten feet long
by three feet wide.l® The top and
hottom boards should be of pine, about
three fingers or 60 mm thick after
planing. The type of bellows that
Schlick described was probably a sim-
ple unribbed forge bellows. These
were constructed of two thick tran-
gular wooden planks, joined on one
end by hinges of rope or horse muscle
fiber, and to whose three sides a large
leather apron was nailed. Yor the
leather, Schlick favored old, supple
cowhide. To preserve the leather and
repel rodents, Schlick prescribed the
usual remedy of periodic treatment
with a solution of emollient and poi-
son,

Like the windchest, the bellows
posed problems of construction and
maintenance that builders of Schlick’s
generation still sought to solve. Organ
contracts from the early 16th century
commonly specify a good, steady air
supply, thereby revealing that reliable
wind production was not always im-
plicit. Wind loss resulted from seep-
age through the porous surfaces and
uneven folding of the leather. More-
over, the air supply was also depleted
by rodents that gnawed through both
repellents and protective walls into the
leather. Organbuilders failed to out-
wit these vexatious creatures even aid-
ed by a knowledge of animal psychol-
ogy, which, as Schlick reported,
taught them that “it is more charac-
teristic and instinctive of these ani-
mals that they are more attracted to
hidden, enclosed places flike the bel-
lows chamber that Schlick proposed]
than to free, open spots.”

As Schiick saw it, however, the
greatest impediment to fine organ-
building was not rats and mice, but
the legion of careless, ignorant, pre-
sumptuous, and unscrupulous organ-
builders and organists (and consul-
tants) who *“have hurt the church
more than a general land war.” For
those who think of the 16th and 17th
centuries as the golden age of the
organ, Schlick’s tales of wasted money,
ruined instruments, and unethical prac-
tices strike a discordant but perhaps
realistic note, Such problems, like the
gimcracks that Schlick objected to,
have plagued the musical integrity of
the organ throughout its history. The
electronic age too is imposing its
unique examples of bad taste on the
instrument,.

The title of Spiegel heralds its au-
thor as “the celebrated and accom-
plished master.,” As a performer and
respected authority on the organ,
Sechlick personally  influenced the
building of numerous instruments.
Through the writing of Spiege! he
probably hoped to perpetuate his ideas
in future organbuilding. But the ex-
tent of Spiegel’s influence is difficult
to gauge. On the one hand, dispositions
into the middle 1500s resemble
Schlick’s scheme, suggesting that his
book continved to carry weight for
some time. Yet, since Schlick’s pre-
cepts emerged concurrently with the
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developing technology of the period,
they cannot be traced readily as a
source of cause. After all, Schlick’s
“Mirror” was destined not so much
to break new ground as to reflect
sound current practice.

NOTES

This articde is based on a paper presented at
the eighth annual meeting (1979) of the Amer-
jcan Musical Instrument Society at the Uni-
versity of Chicago, An organ student of Mari-
lyn Mason and Anton Heiller, Dr. Hettrick
is Associate Professor of Music at Rider Col-
lege, Lawrenceville, New Jersey. She has writ-
ten numerous articles, reviews, and editions
of organ music. Her transdation and study of
Spiegel is in the press to appear in the series
"“Musical Theorists in Translation,’ published
by the Institute of Medineval Music, Ltd.
{Switzerland).

1 [Speyer, 1511], Diplomatic edition by Robert
Eitner, Monatshefte fiir Musikgeschichie 1
(1869): 77-114. Facsimile reprint and modern
German translation by Paul Smets (Maing,
1959).

1 Mainz, 1512. Facsimile reprine (Kassel, 1977).
Transcription by Gottheb Harms (Hamburg,
1857).

¥ Manuscript in Trent, Archivio di Stato, Se-
zione tedesca no, 105, Transeription enutled
H ge o L'Emp. Charles-Quini: Dix
versets pour orgue by M. 5. Kastner ([Barce-
lona, 1954).

4 Leipzig, 1517,

® Gerhard Pietzsch, Quellen und Forschungen
zur Geschichte der Musik am  kurplilzischen
Heof tu Heidelberg bis 1622 (Wiesbaden, 1963},
686-97.

® Hansjirg Pohlmann, Die Frithgeschickie des
musikalischess Urheberrechls, ca. 1400-1800
(Kassel, 1962), 183.

T Alfred Gitze, Friihnevhochdeutsiches Glossar
(Bonn, 1012), 100, defines Roroffe as a ''gro-
tesque figure on the Strassburg Cathedral or-
gan.”" Some of the figures on the prospect of
this organ date from the first hall of the 14th
century and are probably those that Schiick
spoke of.

¥ Cc tators on Schlick’s pitch include:
Raymond Schlecht, **Ein Beitrag zur Musik-
geschichte, aus dem Anfange des 16, Jahr-
hunderts, nach dem Spiegel der Orgelmacher
und Organisten von Arneld Schlick, 1511,
Manatshefte fir Musikgeschickte 2 {1870):
165-76, 181-88, 197-207. Raymond Kendall,
““Notes on Arnold Schlick,” Acta muricologica
11 (1939): 136-43. Arthur Mendel, “Pitch in
the 16th and Early 17th Centuries,” The
Musical Quarterly 34 (1948): 2845, 199.221,
336.57, 575-93, Arthur Mendel, “Pitch in
Western Music since 1500: A Re-examination,”
Acta musicologics 50 (1978): 1-93. W. R.
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Thomas and J. J. K. Rhodes, “Schlick, Prae-
torius and the Ihstory of Organ Pitch,” The
Organ Yearbook 2 (1971): 58-76.

*Two measurements stand out on the o'd
plan: the short pedal natural keys and the
high bench. The latter has raised guestions
that have not been adequately answered.
Thomas and Rhodes, “Schlick,” p, €5, main-
tain that the high bench was comlioriable based
on the false assumption that Schlick never used
his heels. Elizabeth Berry Barber, *“‘Arnolt
Bchlick, Organ Consultant, and his Spiegel
der Orgelmacher und Organisien,’” The Organ
Yearbook 6 (1975): 33-41, illmirates an or-
ganist scated on a bench of Schlick’s dimen-
sion (although she gives §s height incorrectly
a3 635 mm — it should be 630 mm), playing
according to the “normal"” pedal practice of
using only toes. Neither of these writers ac-
counts for Schlick’s reference in Spiegel to
playing three parts in the pedal or for the
multiple pedal scoring in his music. Because
of the evident conflict between the height of
the bench and the use of the heels, Arthur
Mendel, “Pitch in Western Music,” p, 37, con-
cluded that the printed line representing the
bepch height was not reliable. No one has
comidered the possibility that the bench might
have been adjustable, and that the line was
intended to represent a maximum height which
could have been reduced,

W Peter Wilitams, The European Organ 1450-
1850 (Bleomington, Indiama, 1966), 61, cites
a l6th-century woodeut by Tobias Stimmer
that shows a woman using a spoon te play
an a pot lid.

4 ©Murray Barbour, Tuning and Temperament:
A Historical Survey (East Lansing, Michigan,
1953), 137,

12 Barbour, Tuning, p. 139. One theory, now
discredited, proposes that Schlick advocated
meanione temperament., (See Shohé Tanaka,
“Studien im Gebiete der reinen Stimmung,”
Vierteljahrsschrift  jiir  Musikwissenschaft 6
{1890): 1-90.) Other commentators attribute
the beginnings of equal temperament 1o
Schlick, Heinrich Husmann, "Zur Charakteris-
tik der Schlickschen Temperatur,” Archiv fiir
Musikwistenschaft 24 (1967): 253.65, gives an
insightiul analysis of Schlick’s tuning system
based on a consideration of the exact wordings
used in Spiegel to describe the temperament
of #ach note.

32 Barbour, Tuning, p. 138.

1 Karl Bormann, “Arnold Schlicks vier Finger
dicke Registerachleifen,” dArs organi 31 (1967):
11178, gives a description and schematic
drawing of the Oberschlcife chest.

5 The 16th-century foot was not a universal
measurement; almost every region or city made
its own standard. Schlick may have adopted
the Heidelberg foat (273 mm) or the Rhenish
foot {314 mm),
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Six Tributes to Harold Gleason

hy Robert Glasgow

On this past June 28 the organ
world lost one of its giants with the
passing of Flarold Gleasen, an artist
teacher, a meticulous scholar, a great
man of warm humanity and keen wit,
and, although never constricted by
boundaries or periods in outlook, the
fast outstanding, remaining link with
a past era.

Dr, Gleason remained active and
preductive almost to the end of his
active, productive and highly creative
life of over cighty-eight years. I think
this was due in large measure to an
always alert, ever-inquiring, insatinble
mind, eager ta know more and more,
a zest for life, and a joy in living un-
equalled by few at any age. Upon his
yetirement from the Eastman School
he did not settde into the usual casy
chair before the TV. Instead, he con-
tined active as ever in research and
writing. In fact, at the ume of his
death he was deeply engrossed in
writing a comprehensive and much-
needed History of Organ Music and
Performance (a project which, for-
tunately, will be carried to comple-
tion by Catharine Crozier Gleaso?,
Warren Becker, and Orpha Ochse).

Although he was a man of vast
knowledge and firm convictions, he
never [elt that he had all the answers
or that they would always remain suf-
ficient unto themselves, unchanged or
unchanging. The first edition of his
remarkable and widely uscd'ﬂ-lcthad
of Organ Playing appcared in 1937,
however, through the years, !)r. Glea-
son was never content that it remaim
as a completely finished product and
was continually revising and updating
it. In preparation for each new edi-
tion, he would write to many former
students and others in the t_cachmg
profession asking for suggestions 10
improve the usefulness of the Method.

At conferences and symposia at
which he would be teaching and lec-
turing, one would always sec him at
the lectures and classes of others, en-
thusiastically taking notes and ask-
ing pertinent questions. As he put it
“I” learn something cvery day. Each
day brings something new.” In truth,
he remained a student to the end.

As a master teacher, all this, first
of all, set a great example for every-
one who came in contact with him.
It was my extremely good fortune to
be his pupil during his final years at
Lastman, at a time when, because of
his expanding duties as chairman of
graduate studies, he could accept only
five and finally just three organ stu-
dents. By way of his own work years
carlier as a young student with Edwin
H. Lemare, Lynnwood Farnam, and
most especially with Joscph Bonnet,
he did indeed represent a link with
the past, even by the time I was study-
ing with him, However, it would be
a mistake to think of him as repre-
senting the end of an era. This is
precisely what he did not do. He was
never to become an anachronism, but
was, instead, a continuation of devel-
opment in the organ world. He, along
with Arthur Poister, championed and
encouraged those American  organ
builders who were to make the first
serious efforts at an organ reform
movement beginning in the 1930s in
this country. Also, along with a change
of attitude reparding the organ reper-
toire to be played, he, as well as Dr.
Poister, were to take a more “stylistic”
approach (now termed “performance
practice”) regarding how it was to be
registered and performed, with the in-
tention that histerical authenticity
should become a living thing in per-
formance. All this was at a time when
this was anything but the popular ap-
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This photogroph dating from the eorly 1920s shows Horold Gleasan (right) locking over
the shoulder of French organist Jas?:h Bonnet. Bonnet Is ot the conscle of the large Roberi

Morton ergan in Bavard Auditerium,

proach. Indeed, Dr. Gleason was al-
ways abreast, and many times, ahead
of his day.

On the other hand, Dr. Gleason’s
link with that past era did give him
a particularly rich and broad perspec-
tive that one could not have otherwise
possessed. This was one of the most
fascinating and invaluable aspects that
I found in his teaching. This, plus his
sure guidance in the development of
secure technique and solid musician-
ship as well as broad musical under-
standing, both analytical and emo-

tional, gave the student the basis for’

continued growth on his own after
formal study. It continued to encour-
age constant scrutiny and critical eval-
uation, as well as artistic honesty. It
discouraged technical virtuosity alone,
for its own sake. It also discouraged
“originality” for its own sake or fore-
ing originality, especially too socon, but
it did encourage finding oneself as an
artist, with honesty and fearlessness,
as the natural consequence of contin-
ved study, experience, growth, and
maturity. It also encouraged keeping
in touch with the world ol music per-
formance outside the almost too pre-
cious, specialized organ scene. His
teaching and example also encouraged
a healthy attitude toward one’s pro-
fessional “success.” While Dr. Glea-
son did not believe in hiding one's
light under a bushel, and although he
was not necessarily an outwardly re-
ligious man, this aspect of his exam-
ple could easily have been inspired by
Jesus's words to “ . . . seek ye first
the Kingdom of Ged . . . and all these
things shall be added unto you”
(Matt. 6:33}. Tt was a matter of at-
tending to first things. Success and
recognition would naturally follow in
praportion to the quality, quantity,
and honesty one invested in his work
as first things. This always seemed to
help take the worry out of “succeed-
ing,” as well as criticism and praise
inn the press — a fickle pair!

In all these ways Harold Gleason
has never ceased to be my teacher.
Of course, I have changed and, 1
hope, grown since my last formal les-
son with him in 1951, but so had he,
even up to the last. Indeed, art, like
life itself, which art reflects, is never
static, but is ever changing, although
of course, never in a cavalier or cap-
ricious manner. Harold Gleason's life
and work reflected this truth as well
as anyone I know.

Through the years since my student
days, Dr. Gleason’s encouragement

e University of Southern Collfornia.

and support, both moral and profes-
sional, as well as his friendship were
unfailing, Now one can only resolve
to continue with renewed energy the
never-cnding pursuit of excellence in
one’s musical endeavors, the example
set by those in our profession such as
Harold Gleason. Few of his stature
are given to any generation. We are
left richer for his long productive life
and career which spanned several gen-
crations, as well as the legacy he leaves
behind which has touched and touches
so many. I, for one, would never have
been the same.

Harold Gleason — distinguished
teacher, profound scholar, wise coun-
sellor, thoughtful associate, understand-
ing friend. These attributions scarcely
touch on the qualities of this noble
man respected by 5o many and whose
memory is cherished so extensively.
Each of these characteristics can be
expanded; cach reveals a wealth of ex-
perience never exhausted, a scope with-
out bounds, a depth continually being
probed in order to fulfill an insatiable
desire for wisdom and growth, This
man, dignified in stature and superior
in intellect, was kind, thoughtful of
others, generous, unpretentious, direct,
thorough, honest, and possessed a keen
sense of humor. Even in his retirement
until his closing days he continued a
persistent diligence and realized tre-
mendous satisfaction in the attainment
of many goals.

Robert Glasgow is Professor of Music
at the Universily of Michigan, Ann Ar-
bor.

by Warren Becker

At the time I first met Dr, Gleason
he was head of the organ department
and director of graduate studies at the
Eastman School of Musie. Tt was the
summer of 1946 and I had arrived in
Rochester a few days before the sum-
mer session in order to take entrance
examinations for graduate study. I
was practicing before my first lesson
when suddenly he opened the door
and asked if 1 had marked the finger-
ing. No doubt he had heard some
fumbling and immediately diagnosed
the problem as lack of adequate fin-
gering, whercupon he suggested I bor-
row his copy and get the fingering.
Needless to say, 1 followed him to his
office, got the book, and copied out
the fingering.

What appeared te be a rather ab-
rupt introduction proved to be an
opening experience that crystailized
into a bond of friendship and appre-
ciation that has been the main pillar
of my musical life. From that experi-
ence three qualities of a great teacher
were indelibly impressed upon me.
First, he recognized the problem,
quickly but accurately analyzed it,
and then gave a solution that brought
results. Sccond, he was generous and
open with information he had gath-
ered. Never did he sclfishly keep in
reserve data or learning processes to
deprive a student or create a superior
attitude for himsell. How often 1 have
heard him say “What’s mine is yours,”
and he sincerely meant it. Third, if
one is to succeed in practice and per-
formance, there must be consistency
of action — the same fingering relig-
iously followed in order to develop
accuracy, confidence, and dependabil-
ity.

Not only was Dr. Gleason generous
with information but also with his
time. One summer in a music litera-
ture class at Eastman, a PhD-candidate
friend of mine was having a particu-
larly difficult time with the class; in
fact, he was failing. Always aware and
intensely interested in the development
of every student, Gleason one day
called this dejected young man into
his office. Encouragement was given,
a plan of improvement was laid out,
and the student finished the coure-
with a very respectable grade and a
lifelong appreciation for Dr. Gleason
having taken time from an extremely
busy schedule to redeem a student
from failure. This willingness 1o give
and share of himself has endeared a
host of students and in turn generated
in them a similar magnanimity.

During his lifetime Gleason amassed
a remarkable library of organ-related
materials and music. How proud he
was of his unique collection of organ
method books which includes his spe-
cial treasure, an original [Vegweiser
die Art die Orgel recht zu schlagen,
found in a secondhand bookstore in
Germany. In reality, the title of that
small but significant book, “Guide to
the art of playing the organ correctly,”
became, indeed, Dr. Gleason’s personal
trademark. His guidance was not based
on fad or fiction; it was based on the
pure, practical mainline of instruc-
tion subseribed to by Diruta, Fresco-
baldi, Bach, Lemmens, Guilmant, Bon-
net, and Dupré. His concept was to
have his students become knowledge-
able about the camplete historical de-
velopment of organ literature and sty-
listic performance practices. Not only
were the swudents expected to play
the music accurately and with ease,
but he taught them tg penetrate to
the deeper intrinsic character and
worth of the music. The new sixth edi-
tion of his Method of Organ Playing
clearly demonstrates a continuation of
these ideals and acknowledges an au-
thor keeping abreast of current schol-
arship and lasting values. Note the
gamut of compositions in that “meth-
od,” from Paumann and Schlick,
through Bach and Couperin, includ-
ing the contemporary. Look further to
the suggested repertoire and one must
conclude that Dr. Gleason remained
to his death a champion of progress,
cagerly, continually projecting for-
ward.

By reviewing some of the programs
Gleason played during the '20s and
*30s, one is made aware that he gave
many audiences their first experience
with the “old masters”; he played the
complete repertoire including Bach,
Franck, Mendelssohn, Brahms, and
contemporary music, both American
and European, often still in manu-
script. T'o point this up I am remind-
ed of an episode when Gleason was
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studying with Lynnwoad Farnam. One
day Farnam came in where Gleason
was practicing, waving a copy of the
newly published Viemme Fourth Sym-
phiony.  Exuberantly Farmam said,
“Come, Harold, we’ll learn this to-
gether.,” That idea of opening new
vistas of organ music has been bni-
liantly continued by his artist wife,
Catharine Crozier Gleason.

Dr. Gleason placed much stress on
the idea of developing organ perfor-
mance to its highest level, the same
illustrious artistic level as that of the
violin and piano. And, may I hasten
to say, this was no idle dream with
him. Early in his experience, realizing
his need of greater pianistic facility,
Gleason secured the best available in
piang instruction and devoted two
years of intensive study and practice
{at least cight hours a day] to the
piane, made his debut, and then re-
turncd to his interest in organ. This
ultimately led him to Lynnwood Far-
nam and on to Joseph Bonnet, The
broadened horizons and developed
techniques inspired by these famous
teachers gave Gleason a background
that placed him in an enviable posi-
tion as teacher and performer.

To further enhance his exceptional
abilities, Gleason frequented Europe
to become acquainted with the princi-
pal organists, including Widor, Vierne,
and those of more recent time, their
music and performance, and musicol-
ogical scholarship. How exciting it
must have been to have had the ven-
erable Widor take him and the young
Dupré 1o a little chapel in St. Sul-
pice to see the Maric Antoinette organ
that Mozart had played, or to go with
Bonnet to the Isle of Wight 1o hear
the Benedictines sing plainsong in the
traditional manner. This heritage re-
mained aglow in Harold Gleason to
his dying day and was passed on to
many of ns honored to be his students.

Experiences Gleason had with these
European notables furnished him with
many an interesting story. His ready
memory, wit, and enthusiasm invari-
ably captivated his eager audience. At

one such occasion in a masterclass,
Gleason was asked if he had known
César Franck. With an understanding
twinkle in his eye, but never wishing
to embarrass, he said, “No, I have
never had the privilege.” Neverthe-
less as one considers this, it might not
be as incredible as it appears on the
surface. Gleason knew the music of
Franck so thoroughly (as he did any
music he taught), had frequently
heard and played the Franck organ
and talked with those who had known
him, that he presented Franck as if
he were a personal friend. This char-
acteristic of becoming so intimately
involved with a subject always inspired
his listeners; they also wanted to be-
come more knowledgeable. But once
several years ago, Dr. Gleason’s usual
enthusiasm did not carry through to
the expected response from the stu-
dents. On one of Gleason's early trips
to Europe he had taken a first-model
home motion picture camera produced
by the Eastman Kodak Company. His
aim was to photograph the Bach coun-
try. Included in the film were street
scenes, buildings, and places of in-
terest relative to the life of Bach that
later were completely destroyed by
World War II. After projecting the
film, Gleason asked for questions but
no one responded, Disappointed, he
packed the film in its metal case and,
to my knowledge, never attempted to
show the film again — a treasure un-
recognized or unappreciated.

As often as possible, I would attend
the Crozier-Gleason masterclasses and
more recently have had the privilege
of working very closely with Dr. Glea-
son, We have often discussed various
problems of organ technique, registra-
tion, pedagogy in general, or the phil-
osophy of music. As our asseciation
continued, I became increasingly aware
of a physical stamina, strength, dura-
bility, a mental acuteness, keen aware-
ness, and an unfailing memory most
uncommen in a man approaching his
ninctieth year. Was there a secret; if
so, what was it? Almost every day
about 4:00 in the afternoon, he would
lay down his pen, say “time for our

walk,” call Catharine from her prac-
ticing, and out we would go for an in-
vigorating walk in the sunshine and
easy breeze. But this was only part of
the “ritual” of health he so firmly be-
liecved in. He would generally arise
about G:00 a.m., spend several hours
in his study during the morning and,
after lunch and a rest, return to the
study for further work in the after-
noon. His neighbors now affection-
ately recall how they could almost set
their watches by the appearance of
his profile at the window by his desk.
During his carlier years his creative
work was all done in the evenings
until late at night. He knew the nee-
essity of hard work and devoted long
hours to it, but aklways tried to bal-
ance his program with a carcful tem-
perate diet, adequate rest, and a posi-
tive mental outlook. This *regime”
continued to within a few months of
his passing and, even then, his mem-
ory and mental acumen remained alert
and active to the end. What a testi-
mony to positive living!

By recounting these few experiences,
T pay tribute to a great man of un-
usual distinction. His scholastic attain-
ments are attested to by the publica-
tion of several books and articles, and
the presentation of many papers at
conferences and learmed societies, Af-
firming the effectiveness of his teach-
ing skills is a multitude of students
all over the world holding positions
of responsibility and trust. Beyond
these there is another large group of
business people, professionals, and
neighbors who testify to Harold Glea-
son’s sincere interest, benevolent con-
cern, and kind friendship shown with-
out partiality.

Borrowing a phrase from William
Schuman, truly we can say that Har-
old Gleason accomplished his goal, his
was “an aristocratic art in a demo-
cratic socicty.” Surely his influence
will endure and his works will con-
tinue to live!

Warren Becker is Professor of Music
at Andrews Universily, Berrien Springs,
Michigan.

by Ruth Melville Bellatti

When Harold Gleason was present-
ed for the honorary degree, Doctor of
Music, at MacMurray College, Jack-
sonville, Tllinois, on October 10, 1952,
he was recognized by President Nor-
ris as “an eminent educator in liter-
ature of music, organist of internat-
ticnal recognition, designer of famous
organs, director of foremost musical
instruction and author of books that
ennoble music as an art.” Professor
Joseph C. Cleeland, in his presenta-
tion, remarked that “The Mecthod of
Ohgan Playing is an outstanding con-
tribution to the field of organ peda-
gogy and has become virtually the
organ student’s Bible . . . Mr. Gleason
had much to do with the design and
specifications of the beautiful instru-
ment in the chapel which we are ded-
teating at MacMurray College for Wo-
men tonight. Mr. Gleason’s influence
has been feit (by way of his book) in
the organ instruction and playing at
MacMurray College for fifteen years.”
Robert Glasgow, college organist at
that time and former student of Har-
old Gleason, was involved in the plan-
ning for this instrument.

The dedication mentioned above
of the Aeolian-Skinner organ designed
by G. Donald Harrison and the ded-
icatory recital played by Catharine
Crozier represented, in a way, a cul-
mination of events which began in a
rather unusual manner in September
1932, At that time I was entering the
Eastman School of Music as a trans-
fer student, acting upon the advice
of Joseph Cleeland that Harold Glea-
son was the outstanding teacher of
organ in America. In the 1930’s schol-
arship auditions were held the week
Lefore school opened in the fall. When
it became evident to Mr. Gleason
that I, as a new student in dire need
of scholarship aid with very poor
previous instruction, actually had no
suitable piece to play, he volunteered

(Continued overleaf)

ume set.

Celebrate in song

AMERICAN HYMNS Old and New

Albert Christ-Janer, Charles W. Hughes and
Carleton Sprague Smith

Now, in a work of unparalleled scope and quality, the
vast wealth of our musical heritage—from colonial
America to the present—is available in one two-vol-

In 833 pages of music and verse, volume one pre-
sents over 600 of America’s best-loved hymns. Here
are the famous and familiar hymns, the forgotten but
beautiful hymns of the past, and 40 hymns commis-
sioned especially for this monumental new work.

In volume two you'll find the literary and scriptural
sources of each hymn, notes on their authors an
composers, and comprehensive indexes for fast and
easy reference. Together, these two volumes record
the entire spectrum of America’s religious outpour-
ings—a musical treasury of over 1,450 pages...and

COLUMBIA URIVERSITY PRESS
136 South Broadway, lrvington, New York 10533

Please send me
HYMNS: OLD AND NEW at $45.00 per set until
12/31/80; $55.00 thereafter, plus $2.00 postage

and handling. [ reserve the right to return the books
within 10 days of delivery for a full refund. | enclose
[ check [] money order for §

= Use this coupon o order
Dept. 707

copy (ies) of AMERICAN

almost 300 years. Name
$45.00 until 12/31/80; $55.00 thereafter Address
f City State Zip i
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THE NATIVITY OF THE LORD

Nine Meditations for Organ
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Abbey Church, Collegeville, Minnesota.
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Gleason Tributes
(continued from p. 11)

to teach me if I would practice the
remaining two days before the audi-
tions. Imagine my wonderment at
such an offer! He produced *“The
Fugue on the Kyrie” by Couperin. 1
practiced, he taught, and T earned a
scholarship of $100. (Tuition was then
$300!) At that moment | knew that
a great opportunity lay before me
with such a dedicated teacher and
friend who was to demand much from
his pupils, but with understanding
and kindness.

That was when Dr. Gleason was
not only chairman of Eastman’s or-
gan department but had just been
appointed Professor of Musicology. It
is difficult now to understand how he
carried the heavy teaching load with-
out ever making a student feel he was
pressed for time. He was willing to
teach the slow student as well as the
gifted, both with keen perceptive un-
derstanding of their particular needs.
He firmly believed then and up until
his last days that everyone could be
taught something. In Organ Peda-
gogy he always stressed the need to
find something good in a pupil’s per-
formance before moving on to correc-
tions and suggestions. All of this was
very helpful to those of us who went
out to teach in small liberal arts col-
leges.

Harold Gleason’s major concern
was to raise the level of standards of
organ playing in America. He was a
stickler for correct practice habits
and exact fingering patterns, knowing
well that we are creatures of habit
and telling us how helpful this would
be to us in future years when we re-
learned the music. How many of us
are deeply indebted to him for this
training! Who can forget his desire
that the very mechanics of the organ
be overcome so that the music itself
could be heard - his urging us to let
the music sing as he paced the floor,
pounded on the console or directed as
we played. He had a strong feeling
that the old masters and Bach were
not dry and stuffy people but creatures
of musical feeling like ourselves, Al-
ways there was his marvelous, spontan-
eous sense of humor to ease the ten-
Sions of the professional school atmos-
phere,

Perhaps the great sense of mission
and dﬂs)icated discipline which car-
ried over into other aveas of our lives
was most evident in church service
playing classes. Harold Gleason was
interested not only in the correct play-
ing of hymns but in planning of the
entire service program into an inte-
grated whole, with concern for such
points as choice of literature and key
relationships. This was also a strong
factor in his approach to program
planning. Since II:e gave some of the
earliest lecture-recitals, perhaps he was
largely responsible for many of the
ideas now set forth in a great variety
of workshop sessions available to or-
ganists today.

David Strickler, a former col-
league, Professor Emeritus of Music
at Albion College, wrote to me about
his student years' experience singing
in the choir at St. Paul’s Episcopal
Church under the direction of Har-
old Gleason. “Certainly then I had
not the slightest inkling of the gratitude
1 would later have for the impact of
those two years upon my own life.
The richness and vast quantity of the
literature performed, the beauty of
the service, the inspiration of Glea-
son’s artistry as an organist and church
musician were all sustaining elements
in my own struggle to find and ex-
press myself as a singer, composer,
and person. The educational, aesthe-
tic, and spiritual rewards have con-
tinually appreciated in value. It has
been a happy commission to strive
to pass them along through my own
teaching.”

It is a well-known fact that Harold
Gleason played a large part in the be-
ginnings of an organ renaissance in the
U.S. which was stirring in the 1930s
and resulted in a position of esteem
for the organ, its literature and per-
formance such as it held in Europe.
As an organ designer in the 1920s in-
fluenced by Lynnwood Farnam, he in-
troduced the principal chorus, chorus
reeds, mixtures, and a complete set of
mutation stops along with the E. M.
Skinner strings and solo reeds in the
Kilbourn Hall organ. He saw to it that
we, as students, became acquainted
with G. Donald Harrison when he was
building an organ for the University
of Rochester and he suggested that
Walter Holtkamp Sr., a pioneer in the
new era, build a small organ for Im-
manual Lutheran Church where I was
the organist. This, the first Holtkamp
organ in that area, was installed in
1937 and the dedicatory recital was
played by Harold Gleason.

We, as students, had learned a
great deal about the influence of Jo-
seph Bonnet upon our teacher and
were not surprised to find the first
edition of the Method of Organ Play-
ing then under preparation dedicated
to him, Joseph DBonnet returned to
the U.S. in 1936 with many new ideas
about performance practices of early
music. These were readily adopted.
M. Bonnet was greatly moved when
he heard a “grandpupil” (in fact, Cath-
arine Crozier) play and discovered
that his former pupil, Harold Gleason,
was carrying on the French tradition.
(Marcel Dupré had said it was al-
ways a joy to have a student prepared
by Harold Gleason.) When the AMeth-
od was being assembled, some of us
had the amusing experience of watch-
ing Leo Sowerby write his little Pas-
torale on a paper napkin while we
were waiting for lunch to be served
in a restaurant.

It was my great good fortunc that
the Method was published in the fall
of 1937 when I began my first teach-
ing experience at MacMurray College.
It has been in use there since that
time. Many former students often tell
me about the impact of that book
upon their lives. As one who recent-
ly wrote to me following Harold Glea-
son’s death said, “Although I have
never met him, I believe he touched
my life very strongly.”

As memories take us back across
the years, we cherish the remembrance
of the teacher who inspired our scarch
for truth, who believed in us, who
gave far more than we could under-
stand then, and who introduced us
to the best in our musical heritage, I
last heard Dr, Gleason lecture on
March 31, 1979, as part of the dedi-
catory events for the new Holtkamp
organ in Rammelkamp Chapel at
Illinois College, Jacksonville. His en-
thusiasm, scholarship and concern for
others as well as his keen sense of
humor were still flourishing and cap-
tivated even those who had never
heard him before.

In the tribute to Harold Gleason
on his 80th birthday, Robert Schune-
man, editor of The Diapason (April
1972) so aptly noted with great per-
ception that “Dr. Gleason throughout
his long and productive career has
not been a publicity seeker, prefer-
ring to go about his work quietly and
with thoroughness . . . a man who
cared much that work such as this
be done well.”

Ruth Melville Bellatti is a former
music faculty member al MacMurray
College, Jacksonville, Illinois.
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The MOUNT ST. HELENS eruptions of
this past spring scem not to have caused
slgmflczmt damage to organs in the area,
although it was initially supposed that
the fallout of volcanic ash might pene-
trate organ mechanisms. A reader survey
of the area brought many interesting
responses, but the fine powder is appar-
ently more of a problem ouidoors than
in and the orguns are generally working
as well as ever.

MELVIN DICKINsoN, musical director of
the Louisville Bach Socicty, was the sole
American invited to play a recital at the
Summer Organ Festival at Cappel, West
Germany, this past summer. His pro-
gram, which included works of Bach.
Bruhns, Pachelbel, and Liibeck, was per-
formed on the famous Schnitger organ
of 1680.

CHARLDTTE TRIPP ATRKINSON played re-
citals in May on the Schnitger organ of
§t. Jacobi., Hamburg, West Germany,
and at the Temppeliaukio Church and
the Domkirke, Uslo, Norway.

DONALD WILLIAMS was joined by tenor
Richard Ingram in a July 27 recital at
the Cathedral Church of §8S. Peter and
Paul, Washington, DC. Included were
Three Psalms of David Childs and the
Holy Sonnets of John Donne by Britten,
as well as works by Franck, Stanford,
Hovhannes, and Widor.

JounN E. FRYER, organist-choirmaster of
St. Peter's Episcopal Church in German-
town and a member of Temple Univer-
sity’s School of Medicine in Philadelphia,
has been asked to develop educational
programs for a leading English institu-
tion. Dr, Fryer will direct the programs
for the terminally il at 5t. Christopher’s
Hospice in London during the current
year.

KATHRYN ELLSWORTH JOHNSON recently
organized and performed a series of con-
certs cntitled “Cantire, Sonare, Toccare:
the Qrgan and its Origins” at Northaven
Methodist Church in Dallas, TX. The
initial program consisted of vocal music
and organ works inspired by vocal mod-
els, the next employed various instru-
mes with organ and exemplified the
use of instrumental idioms in organ mu-
sic, while the final one focused on idio-
matic organ styles. The composers repre-
sented ranged from znonymous medieval
figures through the renaissance, baroque,
and romantic periods to the present day.
The organ was a 27-stop tracker by Roy
Redman,

WESTERN MICHIGAN UNIVERSITY, Kala-
mazoo, has announced the creation of a
School of Music from its former music
department. Ground has been broken
for a new $16 million building which is
expected to be ready for occupancy in
June 1982,

Here & There

EILEEN M. GUENTHER and Roy J. Guen-
ther, both Ffaculty members at George
Washington University in Washington,
DC, recently returned from a six-week
tour of Europe, during which they per:
formed recitals of music for organ and
trombone at the Abbey of Rolduc near
Maastricht, Holland; at the Christu-
skirche in Fulda, West Germany; and
at the Posaunenchor Seminar of the
Bibelschwle Bergstrasse near Darmstadt,
West Germany.

LYNN ZEIGLER-DICKSON played six con-
certs in Denmark during August and
September. Cities included on the tour
were Copenthagen, Svendborg, Holstebro,
and Silkeborg. Ms. Zeigler-Dickson also
played the organ version of the drt of
Fugue in the Cathedral Odense and for
the annual festival of Arhus. She is as-
sistant professor at Jowa State Univer-
sity, in Ames.

The TExAs BAcH cnoik directed by
Robert Finster performed this program
Oct. 18 and 19 at 5t. Luke's Episcopal
Church and the Chapel of Our Lady
of the Lake University, San Antonio:
Dixit Dominus, Handel; Chichester
Mass (1974, rev. 1979), Albright;
Magnifical in D, BWV 243, Bach.

WAYNE BURCHAM played the premiere
of his Suite for Organ after Barogue
Masters on June 15 for the evensong
service at Gethsemane Episcopal Church,
Minneapolis. The four-movement work
scrved as the prelude to the service, one
of 2 number of pre-convention events
at the time of the AGO national con-
vention. It is being published by Augs-
burg Publishing House.

REISNER, INC., the pipe organ supply
company in Hagerstown, MD, held an
open house for more than 70 interested
persons on Aug. 1. Events included a
tour of the firm's plant and the intro-
duction of new products, as well as
visits to the M. P. Maller Pipe Organ
Company and the Trive Co., an organ
pipe manufacturer, both also located in
Hagerstown.

The MARIETTA BACH socieTY held its
f8th annual meeting on July 30 in the
Ohio city at Cisler Terrace, home of
the late Thomas H. Cisler, founder of
the society. The program included chor-
al, instrumental, and organ works, con-
cluding with “Before Thy Throne 1
Now Appear,” played by Lillian E.
Cisler.

CALVERT JoliNsoN was the organist for
an all-Bach program at Northeastern
Oklahoma State University in Tahlequah
on Scpt. 15. The recital was a benefit
performance for the purchase of a new
practice organ, to be built by the An-
dover Organ Co.
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Gleason Tributes
(continued from p. 12)

by W. Thomas Marrocco

In the early spring of 1972 Roabert
Tusler and I suggested to the editor of
The Diapason a Festschrift honoring
Harold Gleason on the occasion of his
cighticth birthday. The proposal was
quickly and enthusiastically approved
by Robert Schuneman, and several of
Harold’s students and friends contri-
huted articles to the April issue. On
April 26 after an organ recital dedi-
cated to Harold by Thomas Harmon
in UCLA’s Royce Hall and attended
by Harold and Catharine (both of
whom were unaware of the planned
reception for them), I presented Har-
old with a leather-bound Diapason
copy of the issue dedicated to him as
a tribute to his excellence in the fields
of organ pedagogy and musicology,
with a promise to hold another cele-
bration on his ninetieth birthday. Alas,
one never reckons with destiny, for his
spirit is now with those immortals
whose works will always be remem-
bered. Tt was indeed fitting that he
should be so honored on the same
campus where he designed and super-
vised the installation of UCLA’s first
organ in Royce Hall on Scptember 7,
1930! There are organists today who
were not nurtured on Harold's Afeth-
od of Organ Playing, but all know
that since its first appearance in 1937,
it has gone through several editions, a
splendid endorsement for a worthy
pedagogue.

As one of the hundreds of students
whe were fortunate to attend his mu-
sicology seminars at the Eastman
School of Music, my indebtedness to
Harold was enormous. It was he who
guided me through the awesome maze
of musicological courses, and, having
completed the required studies and
seminars, he suggested the area of
the Italian trecento. Through his guid-
ance I was able to complete my first
work, Fourtecnth-Century Italian Ca-
ce published by the Mediaeval Acad-
emy of America in 1942. Harold had
a knack to ferret out of his students
hard work and to point them in a di-
rection which always appeared to be
the right one for that particular stu-
dent. His most demanding assignments
were traps innocently titled Look-Up
Quiz, which contained such questions
as, “Locate first examples of parody
masses and make sure not to confuse
them with contrafacta.” We eventual-
ly found the answers, but in the throes
of those searches, we were inadver-
tently acquiring a first hand knowl-
edge of the vast holdings in the Sibley
Music Library. Harold’s five volumes
of Music Literature Qutlines were of
inestimable value, ever indispensable
to such intellectual chases. To be sure,
Harold was a task master, never auto-
cratic, stern but considerate and al-
ways approachable. After all, most of
us were performers and required to
give recitals, and there were times
while astride two demanding disci-
plines, musicology had to take a back
seat until after the public appearance.

Essentially an autodidact, Harold
did attend Heinrich Besseler’s musi-
cology seminars in Germany. How
much was absorbed there can be meas-
ured by his keen awareness of German,
Italian and French music literature —
and it was phenomenal. T remember
vividly how available he made him-
self to his students; just a tap on his
office door sufficed. His work, papers,
scores, and projects were brushed aside
and the student had his complete at-
tention for as long as it was necessary.
I remembered that marvellous selfless
trait when I approached Harold with
an idea for an anthology of American
music, mindful of the fact that his
American Music Outline, Series III,
was published in 1955. He was willing
and eager, and I recall the long hours,

days on end, that we spent together at
the Library of Congress, the New York
and Boston Public Libraries, examining
and sifting through mounds of music
which subsequently terminated in the
selection chosen for Afusic in America
—An Anthology published by W. W.
Norton in 1963. 1 could not have
done it alone.

Harold will always be remembered
by his friends, pupils and colleagues
as a gentleman, scholar and a warm
human being, Addio carissimo amico!

IW. Thomas Marrocco is a former Pro-
fessor of Music at the University of
California at Los Angeles,

by Orpha Ochse

When I first went to Central Col-
lege and blundered into the organ pro-
fession, my teacher asked me if I
wanted the “short course” or the “long
course.” I shuffled my feet and stam-
mered while he decided I might as
well try the long course. Thus it was
that I marched off to the bookstore
to buy the Gleason Afethod of Orpan
Playing. What freshman could have
guessed that the big grey spiral-bound
organ book (3rd edition} was only the
tip of the Gleason Method iceberg?
Who ever would have thought that
“long course” meant the rest of your
life?

Four years later, still clutching the
big grey book, and absolutely awe-
struck by my first Crozier Concert
experience, I was Eastman-bound,
with hazy objectives and very little
money, with a strong, intuitive sus-
picion that the “long course” went
that-a-way.

It was a fascinating (if alarming)
experience to sec how expert perfor-
mer-scholar-teachers approached their
work. I detected the basic plan: hard
work and long hours. One could also
observe that the Gleasons had their
own way of adding a special refine-
ment to the basic plan. I have termed
this approach the Gleason Method.

In general, the Method 1s a process
of continual critical re-evaluation. It
requires that one always go to the
trouble of getting things right. The
famous Method of Organ Playing, the
Qutlines of Music Literature, the Ex-
amples of Music Before 1400, count-
less studies, articles, and translations,
not to mention artistic standards in
performance, have resulted from this
ideal. While each has its intrinsic
value, the whole speaks eloqguently of
the trouble a master teacher takes to
get things right: to have the best pos-
sible materials available for the stu-
dents, to organize them in the best
way, and then to look for a better
way.

Harold Gleason loved a challenge.
He loved to make a somber person
laugh, or to engage a quiet person in
conversation. For him the challenge
of getting things right was high ad-
venture, and the possibility of perfec-
tion, approached step-by-step, was al-
ways assumed. His enthusiastic involve-
ment in pursuit of ultimate ideals was
not lost on his students, nor was his
eagerness to include us in the adven-
ture. And along with the challenge
there somehow was always time for
celebration.

No one ever found the Gleason
Method easy, but we've seen how it
works — how it makes the long course
all too short.

Orpha Ochse is Professor of Music at
Whittier College, Whittier, California.
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by Robert L. Tusler

In the fall of 1958, on the first day
of classes at UCLA, I was introduced
by my colleague, Tom Marrocco, to
our “Visiting Professor,” Harold Glea-
son. At last I had met “my teacher”;
for hadn't his Afethod of Organ Play-
ing been my companion for many
years; and hadn't the Music Literature
Outlines guided me through innumer-
able examinations for the M.A. and
PhD. There stood a tall, straight,
friendly man with white hair and in-
tense blue eyes that danced with good
humor. I finally had a chance to be-
come friends with one I had admired
from afar. Would he accept me? Thus
began a direct friendship that has been
a blessing to me; and, I feel was of
some reward to him.

The year 1958-59 opened my life to
a master teacher whose wisdom and
knowledge were with wit and good
humor imparted to his students. His
graduate course in medieval notation
was a model to be followed. First, the
techniques of transcribing those “for-
eign symbols” inte 20th-century nota-
tion were mastered. Second, the tran-
scriptions were prepared for publica-
tion from which any trained musi-
cian could perform. And finally, the
class gave a public performance of
the compositions. Though I was teach-
ing, he welcomed me to join the group
as often as possible. Those transcrip-
tions, representing hours of perspira-
tion and tears, arc still some of my
prized possessions. Harold, the teach-
er, never allowed history or techniques
to be separated from the living ex-
perience of music.

As the years have passed, there have
been many occasions to share our ideas
~—~ideas about teaching, about history,
about performing, and about our re-
sponsibilities toward our art. Those
times together (a goodly number were
tape-recorded) were always a source
of amazement and strength, mainly be-
cause of his insatiable curiosity. Far-
old Gleason could and did devour
great quantities of learning from any
and all sources. His vast store of
knowledge continued to be increased
until the end. With such an example,
it is little wonder that his numerous
direct and indirect pupils are serving
the cause of art throughout the globe.

To be sure, Harold was not always
beloved, for his sharp mind and big
heart quickly grasped what was fake
or sham. Then his prickly wit and
humor could become barbed and very
much to the point, though I've never
known his barbs to be filled with the
cruelty of hatred or hostility. I re-
member well the sting of his witty
criticism when 1 had for some reason
or other missed the point or done
something stupid. The last time we
were together, some months before his
death, at a concert played by his be-
loved Catharine, he gave me his last
good kick. Inquiring into one of my
life’s projects, he said, “When do I
get to read it?" My reply did not
satisfy and he shot back, “Hurry up.
put it out, do you think you'll have
the last word?” Bless you, Harold!

In a world that appears to be rap-
idly moving toward self-destruction
and madness, the lives of Harold Glea-
son and his kind stand out as beacons
of sanity, love, and hope. Harold's
touching of other's lives directly or
indirectly made contributions still to
be realized. Such a life and its influ-
ence continues to grow and Inspire.

Robert L. Tusler is Professor of Music
at the University of California at Los
Angeles.

Harold Gleasan on the eccasion of his eight-
feth birthday, In 1972,

Publications of Harold Gleason

Books:
Examples of Music before 1400 (1942)

Method of Organ Playing (1937); Sixth Edition, 1979
Music Literature Outlines (currently being revised by Warren Becker)
I Music in the Middle Ages and Renaissance {1949)

11 Music in the Baroque (1950)

11 Music in America 1620-1920 (1955)
IV Contemporary American Music [1969)
V Chamber Music from Haydn to Barték (1950)
Music in America. An Anthology from the Landing of the Pilgrims to the Close
of the Civil War. Co-author with W. Thomas Marroceo (1964)

{ All dates refer to the first edition)

Article: “Organ Music” in the New Catholic Encyclopedia.

Articles and reviews published in the Musical Quarterly; Proceedings of the
Music Teachers National Association; Notes; Journal of the American Musi-
cological Society; The Diapason; BACH; University of Rochester Library

Bulletin.

In progress: A History of Organ Music and Performance Practice, with Warren
Becker, Catharine Crozier, and Orpha Ochse. . 2
Robin and Marion by Adam de la Halle (a performing edition)

Papers read at meetings of the American Musicnlo&ical Society (dates refer

to the time the paper was read ) :

“Arnolt Schlick, Organ Expert and Composer™ (1935

“A Seventeenth-Century Organ Instruction Book” (1937)

“The Cracow Organ Tablature of 1548"” (1937)

“Organ Instruction before Bach” (1938

“Robin and Marion. A 13th-century Pastoral-Comedy with Music”

“The Scheibe-Bach Controversy” (1938)

“The In Seculum Tenors in the Montpellier Ms. H 196" (1940)

“Isorhythmic Tenors in the Three-Part Motets of the Roman de Fauvel”

(1941)

“A Briefe Discourse by Thomas Ravenscroft” ‘(lﬂ%)

UNIVERSITY OF CINCINNATI
COLLEGE-CONSERVATORY OF MUSIC

Organ Scholarship Competition
March 21, 1981

Strader awards ranging from $500 to $2,000
plus full tuition. Undergraduate awards

available.

Application deadline for compeltition:

February 25, 1981

For further information, contact:

W. Harold Laster, Assistant Dean
College-Conservatory of Music
Box S

University of Cincinnati

Cincinnati, Ohio 45221

Music at
St. John’s

Lafayette Square
Washington, DC.

Volume ll

This deluxe two-record set features the professional choir of
St. John's Episcopal Church, Lafayette Square, Washington,
D.C., and Organist and Choirmaster Albert Russell.

Record I includes choral music by Maurice Duruflé, Ralph
Vaughan Williams, Gerald Near, Percy Buck, Henry Purcell,
and Herbert Howells.

Record 11 features performances by Albert Russell on St
John’s 62-rank Gress-Miles organ of works by Jean Langlais,
Johann Sebastian Bach, Max Reger, and Maurice Duruflé.

Send check for 8$9.95 payable to St. John’s Church to:

St. John’s Episcopal Church
Lafayette Square
Washington, D.C, 20005
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An Interview with Harold Gleason

E. J. This intcrview was taped at
the University of Kansas, summer,
1978. Good morning, Dr. Gleason.

H.G. Mrs. Johnson.

Do you prefer to be called Dr,
Gleason or Prof. Gleason?

I prefer to be called Harold, as a
matter of fact. Either Prof. Gleason,
or Dr. Gleason, or Mr. Gleason.

Happy to have you here this morn-
ing. Would you tell us g little about
your work?

At the present time I am spending
most of my time writing and studying
because I have plenty of time, for the
first time in my life, to do many of
the things I wanted to do over the
years or had started and been unable
to complete. T retired in 1955 from
the Eastman School of Music and
lived for fourteen years in Florida at
Winter Park, where my wife, Cath-
arine, was the organist at Rollins Col-
lege. I was given an office in the
library. T brought all my books from
Eastman School and took up the bet-
ter part of one stack, and had a great
opportunity to carry on my work, I
am still working.

I understand you have many siu-
dents around the world.

Yes, it is one of our great joys. For
both of us, my wife and myself. Un-
fortunately, some of my students are
beginning to retire and some have
retired, and every so often I see one
as we travel around the United States
and even in Europe, occasionally. I
find that they have been retired for
two or three years or maybe more. It
gives me a rather strange feeling. But
it is a great satisfaction to see the
progress that students have made since
their school days. I think that makes
teaching one of the most gratifying
things that there is, for a musician or
anyone else,

Would you tell us about some of
your trips abroad?

Yes, I went to Europe in 1920 for
the first time just after the First World
War. I was at Rochester at that time.
I had just become private organist
for George Eastman, the Kodak manu-
facturer, He was starting, and T helped
to start, the Eastman School of Music
organ department. I wanted to have a
musician and organist who was out-
standing in the world, naturally, and
because 1 had heard Joseph Bonnet
play and met him, I determined that
I would obtain him to inaugurate the
department at the Eastman School of
Music. So I went to Europe in 1920,
not knowing anything about travel. I
did not even have a passport. When I
tried to get on the boat, I was refused
and had to make a quick trip down
to City Hall and wait in line for some
time. The hour of the departure of
the boat was approaching; I finally
got the passport, got back again and
just got on the boat before the gang-
plank was pulled up. I arrived in
Paris, and did not know where Mon-
sieur Bonnet lived, but I did know
where he played. So I went to the
church, and since I spoke only a few
words of French, T had difficulty in
finding out where he lived. I asked
the verger, and he just looked at me
as Frenchmen have a way of doing
when you speak to them in a foreign
language, and our language was cer-
tainly foreipn to them at that time,
Eventually I was able to get the ad-
dress by going into a store where they
said “English spoken.” It took me
some time to get them to realize that
I wanted to find out where Joseph
Bonnet lived. So eventually we con-
tacted each other and he asked me
to come to the church, Saint-Eustache,
a marvelous church and a marvelops
organ, and play for him. I had one
lesson, and an amusing thing happened
during that lesson, due to my inex-
perience with French organs and the
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Cathorine Crozier {reviewed in The Diopason, Aug. 1977, p. 4).

different arrangement of the keyboards.
I noticed him looking over the railing.
He came over after awhile (I was
playing a Bach prelude and fugue)
and put his hand on my shoulder and
said, “That will be enough!” So 1
stopped. I was heartbroken, and he
said, “You know, people might think
T was playing, and you are not play-
ing very well.” T understood then why
the lesson was over.

We became fast friends after that,
and he told me that he was going to
the Isle of Wight, to snend the sum-
mer at the Benedictine Monastery. The
monks of Solesmes were living there
then, due to the fact that they had had
to leave France. The monastery of
Solesmes was closed. And so I went
with him and did study with him all
summer and it was a most enjoyable
experience. Also, I had the opportu-
nity of taking part in many of the
services at the monastery, not as an
official member of the group, but as
an outsider. They were very kind to
me, and I studied the plainsong with
the father organist, and learned the
Solesmes tradition. It was a most prof-
itable summer.

That is marvelous. Then he came
to Eastman, did he?

Yes, Joseph Bonnet came subsequent-
ly and inaugurated our organ depart-
ment. He came in 1922 and 1923. I
wanted him for the full year, but he
had just made his debut in New York
and Boston late in 1917, and was al-
ready very popular. He had many en-
gagements, and traveled across the
country many, many times during the
following years, He could not take
time from his immediate success to
devote himself to teaching, but he did
come for a season of ten weeks, for
two years. It was quite a sacrifice for
him, but T spoke to Mr. Eastman about
it, and he said, “Whatever money he
thinks he would earn as a recitalist,
we will pay him.” We paid him about
$600 a weck, which in those days, in
1922, was a considerable amount of
money. I prepared all of his students
for him, and he gave lessens every day
and lived in Rochester during those
weeks. I had an opportunity then of
doing the entire basic repertoire with
him, things that [ had not done be-
fore, taking advantage of the oppor-
tunity of tcaching students those pieces
and learning them myself, and then
hearing his interpretation of them. So
that worked very well for me and
worked very well for him, and we were
friends until his death in 1944 at the
age of sixty,

Could you tell us about some of the
organs? Like the one at Eastman or
the one he played in Paris? Other in-
teresting ones you have played on?

That would be quite an order. I
have found every organ different, as
is the case today: that is one of the
problems of an organist. A pianist or
any instrumentalist will use the same
type of instrument or the same instru-
ment continuously. With an organist,
every time he plays a recital, there is
a new problem. You have to change
nearly everything for the performance:
the use of the instrument, the stops,
keyboards, and so on. In Europe, the
organs are much more standardized.
In France, the Cavaillé-Coll organ was
a standard instrument. It became al-
most universally used in the 19th and
early 20th century and many of them
are still in existence today. You could
go from ome to the other. If you
played one in Paris and went to Rome,
you would find a similar- organ. The
general tonal quality and general
makeup of the instrument (the con-
sole, the keyboards, and pedalboard)
would be about the same. As with the
piano today, the sound sometimes
would vary because of the size of the
organ, the volume, and the voicing.
But ordinarily they would be similar.
That was true in other countries, too.

The organ in George Eastman's
house was a very large instrument. He
was very fond of the organ as an in-
strument and he bought an organ when
his home was opened in the late 1880s,
Before I came there he had just in-
stalled a second organ, a new modern
organ. The older organ was revoiced
somewhat so that the two worked
beautifully together. They were both
controlled from one set of keyboards,
The pipes were located on the second
floor of a very large two-story room.

I was in charge of his music and we
had a great many concerts there. It
was a hitle like the days of Haydn
when a group of musicians were em-
ployed continuously to perform. In
Haydn’s day, of course, he composed
music. T arranged music; I did not
compose any. We had a series of con-
certs which went on throughout the
year whenever Mr. Eastman was at
home.

Did you do designing of organs?

I designed quite a number of organs
in the United States. I designed all of
the organs at the Eastman School be-
cause I was there in Eastman's em-
ploy before the school was built. We
had about sixteen organs all told; two
very large ones, and I mean very large,

by Ellen Johnson

even for those days when large organs
were common in the Eastern part of
the country. That was one of the great
opportunities that I had, and 1 was
able to get enough space for the organ
department. We had a great many
practice organs, Lack of organs even
today is onc of the handicaps that
mafiy institutions, music schools, and
music departments have not oulgrown,
That was sixty years ago, in 1920. Tt
is very expensive to have an organ in
each room cven if they are small, and
to provide space, too. It was very
gratifying that he trusted me cnough
to have this done, I was very young
in those days and I had to learn every-
thing from the ground up; it gave me
a great opportunity.

You have written a number of arti-
cles on tablature for ergan and abomui
some rare manuscripts,

I have been interested in early things
ever since I came in contact with them;
ags a matter of fact I think many
things, although still difficult to un-
derstand, have become much clearer
today. I do not think we can under-
stand today without knowing the past
and the present. We do not always
project history clearly. Particularly at
first, I was interested in medieval mu-
sic. Organ, my major instrument, does
not appear particularly in medieval
music except in the small portative or-
gans, so I got out a collection of medi-
eval music. In those days the research
material the student has today did not
exist. There was no collection that
could be put up on the organ keyboard
or on the piano keyboard and used in
a class conveniently. There were plen-
ty of facsimiles and major collections
which had to be transcribed but the
practical use of the material did not
exist, so I had to do many of those
things for the first time myself.

Your Method of Organ Playing is
wsed all over the world. When did you
first write this up?

The Aethod of Organ Playing came
about with the thought of beginning
my teaching at the Eastman School.
In those days there were only one or
two methods that were available in
this country. Importing German ma-
terial, which had been done before
and was done considerably later, was
prevented by the war. Music of all
kinds, but particularly organ music
was affected and it was very difficult
to get things that we wanted to use,
and that T would like to use. T did not
feel the methods were adequate for
the type of teaching I wanted, partly
because of Joseph Bonnet’s influence.
I could see what was required of a
first-class organist for the first time.
I had never met a man of that stature
before. He was a virtuoso organist,
but above all a teacher and a man
who believed in the understanding and
interpretation of the music more than
just playing it. That was quite a reve-
Iation to me. The organ method was
the outgrowth of Bonnet’s influence
and the fact that I did not have a
method that I found I could use. I
started during vacations. During the
night often I found time to write the
first method which was produced along
in the early thirties by the Lastman
School of Music. Then every time the
publication ran out I would revise it.
I revised it dozens of times and for
many editions, too, which would be a
complete revision in every respect.
Finally it was taken by a commercial
publisher and that was passed around
once or twice between different pub-
lishers. Now it is in the sixth edition.
I have just completed a revision, al-
most a new book in many aspects but
still retaining the same old standards
with new insights, I hope. It will be
brought out next fall or early next
year.

THE DIAPASON



Who is publishing it?

Prentice-Hall, Englewood Cliffs.

Harold, I am going to call you
Harold, since you said that was all
right. Would you tell us about some
of the famous organists that you have
become acquainted with?

Yes, T would be very glad to be-
cause they had such an influence on
my life and T learned so much from
them. As T related a few moments
ago, my relation with Joseph Bonnet
was my [irst contact with a man whose
ideals fitted mine and those of a pum-
ber of other organists, and that was
to bring organ performance up to a
place that would compare artistically
and in every way with the best per-
formers in other ficlds. We always
felt that the organ was a second choice
in the instrumental field. Most organs
are in churches. Many recitals are
given and were given by church or-
ganists. Many times they were very
fine recitals and many times they
were not. Lynnwood Farnam, who be-
came one of my teachers very early
in my life, even hefore Joseph Bonnet,
had that high ideal and standard of
putting the organ recital on a level
with that of other concert artists.
Toseph Bonnet had the same ideals as
Marcel Dupré. Those three men in-
fluenced me very much in my early
life. T became very well acquainted
with Famam and we became very
good friends. T went to Boston in 1917
to study with an organist who had been
recommended by my teacher in Los
Angeles and found that he had no
place for me to practice and no pros-
pect of getting a church immediately,
so he recommended a young man by
the name of Lynnwood Farnam as a
possibility. T went over to the church
in Boston, the Emanuel Church, and
contacted Mr. Farnam. He agreed to
take me as a pupil. He was rather
new in Boston and not teo well known.
He had only one pupil and that was
myself. We worked together. T was
director of the Settlement Music
School for Underprivileged Children
and did not go to work until four
o'clock in the afternoon. My hours
were from four to nine so I would get
to the church at eight o'clock every
day or before if T could and he would
usnally be there by that time prac-
ticing. I would practice on the organ
in the chapel, which he gave me free
use of. We would work together. He
would give me a lesson when he had
the time. Nothing was arranged with
any particular schedule. He could play
the organ in the chapel, where I was
practicing, from the large organ in the
church. Much to my surprise I would
find my organ playing O Come All
Ye Faithful, so T would immediately
throw off the motor and po into the
church. He would say, “Would you
like a lesson now?" and T would say
“Fine,” and I would sit down, some-
times for an hour, sometimes two
hours. Or again, he would want to ask
me something about the balance in
the picce he was playing. There were
two organs, one very large one in the
chancel and a very large one in the
gallery. Both were brand new organs,
both controlled by one console in the
chancel. T would go out and listen and
we would chat a little more about
music. It was a most delightful ar-
rangement, As you can imagine, and
1 soon discovered that he was one of
the preatest artists I had heard and
one of the most delightful and intelli-
gent men I have known. We formed
a fast friendship which went on until
his untimely death in 1930. T was just
reading this morning a dedication in
the Sixth Symphony of Vierne that
one of the students is going to play,
to Mr. Farnam, by Louis Vierne, great
French organist at Notre-Dame Ca-
thedral. He also became one of my in-
spirations. I met during those twen-
ties, I dare say, almost every prom-
inent organist of the United States,
due to the fact that I was the organ-
ist at the new Eastman School of Mu-
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sic where the organ department was
flourishing. I got around to the con-
ventions and took every opportunity
I could to meet organists and talk with
them and learn from them. I might
say it was not just the foreign organ-
ists who had these ideals I have spoken
of. There were a number of Ameri-
can organists who were working toward
the same goals. I think of Palmer
Christian, another contemporary of
mine from the University of Michi-
gan, and a number of others. The
type of music we had in those days
and the interpretations were largely
romantic. It was not long, however,
before the organists of this country
came under the influence of a more
real concept of what the music might
mean and how it might be performed.
There were changes over the years
in the style of performance and to-
day we have many new concepts com-
ing forward all the time. Sometimes 1
think there are too many and it is
bewildering to students. The old tim-
ers stay steady and T find that many
of the older organists who have come
up through the ranks, as it were, and
have scen all these changes generation
after generation are more inclined to
hold steady to what they believe is
good than to jump from one concept
to another, often playing notes and
not the music.

I understand that one time you
played for movies, is that correct?

I really did not, I played for one
movie. Yes, my contact with George
Eastman! T mentioned before, there
are so many things that could be said
about it. I finally wrote an article
after 15 years. Daily contact with a
man like that brought forth a number
of interesting, amusing, and thrilling
situations. T plaved for him every
morning at 7:30. which annoyed a
good many people because they some-
times were guests at that hour. Tt did
not matter who they were. He often
invited them: he liked to chat with
them. T wounld play softly; usually they
would eat their breakfast and stay on
after T finished playing. There could
he business meetings, too. People from
all over the world were there; Mr.
Eastman always introduced me to them
and often they were world-known fig-
ures. T met people like Thomas Edison,
Pershing, the Crown Prince of Sweden,
and sometimes they lived at the house.
T was with them on several occasions
because T was there playing and ar-
ranging other programs. We had a pro-
gram every Wednesday night and two
on Sunday, afternoon and evening.
with supper in between for 500 pero-
ple. Mr. Eastman maintained a string
quartet and of course having the op-
portunity of arranging these programs
was a wonderful experience and T be-
came acquainted with the entire reper-
torv of chamber music at that time.

You were also responsible for setting
up the degrees for the Music School,
I understand.

Yes, at the Eastman School of Music
at such an early time in the history of
music schools we found that degrees
were becoming useful. We had appli-
cations for advanced work. There was
almost no opportunity for a student
to study music in a music school; |
am going back now to the first dec-
ades. The New England Conservatory
of Music, known to everyone, had been
in operation for a number of ve~re
There were music departments in Chi-
cago Musical College, in Cincinnati.
and in other places. It was very diffi-
cult for students who wanted to get
an advanced degree to find a p'ace
where they even existed. We were
then faced with the problem of in-
augurating advanced degrees. It was
my pleasure and duty to work with
the director of the Eastman School in
formulating schedules and the curricu-
lum for the Master of Music. We
worked it out with each department:
theory, composition, and music his-
tory. We called music history music

(Continued overleaf)

AN AMERICAN MANUFACTURING CONCERN
240 N. Prospect Street
Hagerstown, Maryland 21740
(301) 733-2650

THE REUTER ORGAN COMPARY

Box 486
Lawrence, Kansas 66044

(913) 843-2622

Schlicker

SCHLICKER ORGAN CO. INC.
1530 MILITARY ROAD, BUFFALO, N. Y. 14217

17



Interview
(continued from p. 17)

literature, which is an advance over
the ordinary undergraduate music his-
tory. We had heard of musicology.
There was no department of musicol-
ogy that we knew of in the country;
the great musicologist, Otto Kinkeldey,
was in Ithaca not far from Rochester.
He was librarian there and he was
trained in Europe in musicology. He
had one or two students whom he
helped in that field. T do not know
that they gave any degrees, although
I assume they may have. He was a
help to me in organizing the musi-
cology department. We found that the
doctor’s degrees were coming in de-
mand. We organized the advanced de-
grees, Doctor of Philosophy in theory
and composition, and so on. But we
found there was not anything for per-
formers. The performers were taking
musicology and spending most of their
time practicing. It occurred to me
that they were not really wanting to
be musicologists. T think every musi-
cian should be a musicologist. T do
not like the word musicologist particu-
larly but every musician should be in-
terested in his art and in all fields re-
lated to it. We inaugurated the Doctor
of Musical Arts degree and it was
my responsibility to administer that
degrec until my retirement in 1935.
We had many fine students come out
of that first degree and since that time
it has become a common degree in all
music schools.

That is a great change. We have a
directory in the library that is one
inch thick that lists the faculty in all
the music schools in the United States.

T have had the pleasure of being in
many of those music schools as a visi-
tor, and sometimes speaking, and hav-
ing my students as members of the
faculty. I have kept in contact with
many of them up to the present time—
not all of them, if the book is an inch
thick.

I understand that you have reccived
many honors and reccived an honorary
doctorate.

Yes, I did. I intended to go to
Heidelberg to get a Ph.D. in Musi-
cology in 1935. I was to begin my work
and find out what was required. I
spent a delightful summer there with
one of the world famous musicologists,
Heinrich Besseler. T asked him what I
should do. He said, you had better
brush up on your German, so I en-
tered a German class. He suggested
that I investigate the work of Amolt
Schlick, the elder, whom I did not
know at that time, a German organ
builder and composer who wrote two
famous books, one in 1511, Spicgel der
Orgelmacher und Organisten, and a
collection of music in the following
year, That summer was spent on
Arnolt Schlick. Professor Besseler also

suggested that I begin to think about
a dissertation, in case I came back to
work on my degree. He was very much
tnterested in tablatures of the organ,
as I had always been, and he suggested
the Crakow tablature written in 1548
which had not been transcribed at
that time. It was known as the Polsh
tablature of 1548, or the Warsaw
tablature of 1548. So he said, “1 will
get you a facsimile of it”. 1 do not
think Xerox had been invented at that
date, but photographs were. Time
went on and I wrote and asked him
if he had been able to get the photo-
graphs of the tablature, He said the
war was coming on; I know it was,
because they were marching in the
street then with the shovels, and [ saw
Hitler on a couple of occasions. He
wanted pcople to think that he was
very much interested in the arts rather
than in other things and it became
rather a joke among some of the Ger-
man people who dared speak to me
hut not to each other about that. They
had their little jokes about the Fiihrer
going into an art gallery, meeting with
Goebbels, planning some of the teri-
ble things they did. I saw Himmler,
all of those men on occasion. Besscler
said that somehow the tablature dis-
appeared from Warsaw, Poland. Ile
eventually located it in Spain and he
was good enough to have the whole
thing photographed and sent to me.

Where is it now?

The manuscript is in the Warsaw
State Archives.

Harold Gleason, thank you, for shar-
ing your wisdom and remarkable ex-
periences. We have only a few mo-
ments left. I especially wish to thank
you for the students who will be listen-
ing to your words. They often feel,
though they are high achievers, that
their hurt feelings and feelings of in-
adequacy are peculiar to them alone,
therefore they are curious about ecarly
experiences of famous and successful
persons like yourself wha achieved so
much as a tcacher, musicologist, au-
thor, administrator, performer, and de-
signer of organs in America (to name
only a few)—a person of world re-
nown.

Ellen Johnson is music librarian at
the University of Kansas. This interview
and the accompanying photograph are
published here through the courtesy of
James Moeser, Dean of the School of
Fine Arts at the University of Kansas.
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On May 18 the unexpected death
of Irene Robertson, AANGO, FAGO,
stunned the many students and friends
of this quiet, setf-effacing, but wide-
ly influential member of the music
community. Dr. Robertson, chairman
of the organ department at the Uni-
versity of Southern California from
1951 to 1972, served as Dean of the
Los Angeles Chapter of the American
Guild of Organists from 1942 to 1944.
She was elected a National Councillor
of the AGO in 1970.

A student of Walter Skeele, Arthur
Poister, Alexander McCurdy, Carl
Weinrich, Joseph Bonnet, and Marcel
Dupré, she earned her Bachelor of
Music and Master of Music degrees
from the University of Southern Cali-
fornia. She was awarded an honorary
Doctor of Music degrce hy the Col-
lege of the Pacific.

Dr. Robertson concertized exten-
sively throughout the United States,
including performances at the St
Louis AGO National Convention in
1948 and the Air Force Chapel and
the Mormon Tabernacle in the six-
ties. She held a number of church
posts, including those at University
Methodist Church and First Methodist
Church in Los Angeles, First Church

Dimittis

of Christ Scientist in Beverly Hills,
Pasadena, and San Marino, and at
Fifth Church of Christ Scientist in
Los Angeles.

Prior to her appointment at USC,
she taught organ at Oberlin College.
She endeared herself to students by
her very encouraging manner and her
extensive knowledge of performance
styles and organs gained through her
re earch on old and modern organs
in eleven European countries. She
influenced the abilities and careers of
countless organ students at USC
where she taught bachelor, master,
and doctoral level students. She was
appointed Emeritus Professor of Mu-
sic by USC in 1972.

Pr. Robertson’s concern for the
growth of our profession and her be-
lief in the Guild Examination pro-
gram was exhibited nearly every year
since her retirement by her willing-
ness to serve as examiner for the
Guild exams in the Los Angeles re-
gion. She had been scheduled to serve
in this capacity again last June. A na-
tive of Texas, she was an active mem-
ber of Phi Beta, Pi Kappa Lambda,
and Phi Kappa Phi. She served as
president of the Dominant Club and
the Society of St. Cecilia.

— Harold A. Daugherty

Earl E. Barr, assistant professor of
music at Hamline University and di-
rector of music at Hamline United
Methodist Church in St. Paul since
1967, died suddenly in Minneapolis,
Sept. 30.

Born in 1925 in Ashland, OH, Mr.
Barr began organ studies at age 14
and attended Ashland College and the
University of Minnesota, where he re-
ceived his BA in music in 1950. He
took further work at Ohio State Uni-
versity and studied with Mabel Zeh-
ner, Edwin Arthur Kraft, Arthur Jen-
nings, Wilbur Held, and Claire Coci.
He gave recitals for regional and na-
tional AGO conventions and was a
guest recitalist in 1975, 1977, and 1980
at the Methuen Music Hall. He at-
tended the Haarlem Summer Acad-
emy in 1968 and played a recital in
1973 for the Summer Arts Festival at
Canterbury Cathedral in England.

Mr. Barr is survived by his wile and
a brother.

2512 Westridge Drive
Plano, Texas 75075 (214) 422-7337

Casavant Jfréves Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Complete Plpe Organ Services
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Electro-Pneumatic Pipe Organs
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W. Zimmmer & Sons
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Malling Address: P. O. Box 520, Plneville, N. C. 28134
NATIONS FORD ROAD * CHARLOTTE, N. G,

JVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS, 01833

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phone (604) 792-1623

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18082
{213) 946-2581

fine leather shoes for organists

Organmaster shoes

Fast UPS Delivery

WOMEN'S whole and half sizes 4-10
MEN'S whole and half sizes 6-15

CALL OR WRITE (203) 238-7078
90 Fowler Ave,, Meriden, Ct. 06450

Send for FREE catalog contalning ovar
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posicard will do.)
MUSIC QIFTS CO,,
Box 381E, Evanston, lil. 60204
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International Concours

for Organ at Chartres
1980

by Robert Sutherland Lord

*In Denmark we shout ‘brave’ for
those who lose,” said my Danish col-
league on the jury for the seventh bi-
ennial Grand Prix de Chartres. How-
ever there was much more for an
American judge to cheer about. The
winner of the 1980 prize for interpre-
tation was James Kibbie, a doctoral
student of Marilyn Mason at the Uni-
versity of Michigan. The three other
finalists in interpretation, including
two Americans, were Rick Ross from
Orlando, Florida; Joseph Schenk from
Omaha, Nebraska; and Olivier Latry
from Boulogne-sur-Mer, France.

The winner of the Grand Prix de
Chartres in improvisation was Jacques
Taddei, a former student of Jean
Langlais.

Prior to the finals played at the
Cathedral of Chartres on Sunday, 21
September, there were two prelimin-
ary competitions which began ten days
before,

The f{irst elimination took place in
the studios of the French National
Radio in Paris. There were twenty-one
candidates for interpretation and six
mare for improvisation. All contestants
were expected to play from memory
the following repertory: Buxtehude,
Toccata in D; Bach, “dllein Gott in
der Héh sei Ehr” (BWV 676);
Daquin, Noel No. 4; and Franck,
Chorale in B Minor.

In addition, the improvisation can-
didates were given the choice of two
themes—one  traditional, the other
modern—submitied by French organ-
ist Gaston Litaize. The theme was to
be harmonized and then followed by
three variations.

The jury for the Concours de
Chartres is made up of five intcrna-
tional judges and four judges from
France. The judges for this year's
competition were Andrzej Chorosinski
(Poland), Hans Haselbick {Austria),
Anders  Riber (Denmark), LEuigi-
Ferdinando Tagliavini (Italy), and
myself, The French judges were Marie-
Claire  Alain, Pierre Cochereau,
Philippe Lefebvre, and Louis Thiry,

For the first elimination, each can-
didate had previously recorded his se-
lections on the organ at the Conserva-
tory of St. Maur. The names of all
candidates were kept secret. The jury
was instructed not to discuss the per-
formance of any of the candidates.
After two days of listening and evalu-
ations, the jury sclected ten candidates
for interpretation and three for im-
provisation.

The semi-finals took place the fol-
lowing Wednesday at the Conserva-
tory of St. Maur, located several miles
cast of Paris. The repertory for this
round included the following works:
Bach, Toccata, Adagio, and Fugue in
C Major; Vierne, Scherzo from the
Sixth Symphony; and a twelve-tone
work by Jacques Charpentier, Répons
(for which a score could be used.)

The improvisation candidates, in
addition, had to play a prelude and
fugue (four voices) in either classic
or free style. The themes once again
were submitted by Gaston Litaize and
there was a choice between a more
traditional or a more contemporary
theme.

The jury listened to the candidates
through loudspeakers located in the
library of the Conservatory. The organ
is housed in the concert hall—a three-
manual mechanical-action organ by
Gonzalez. Perhaps not the most ideal
conditions to hear the players, it still
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proved adequate and was necessary
once again to maintain the anonymity
of the candidates.

At the end of the day, the jury se-
lected four finalists who would play
at Chartres the following Sunday.
However, none of the finalists in im-
provisation were among the four se-
lected, Up to this point in the compe-
tition, candidates in improvisation
were cxpected to play the same piece:
required in the interpretation compe-
tition, However, the rules permit the
jury by majority vote to invite addi-
tional players for the improvisation
section of the concours. Thus, threc
players were named. .

The efforts not to identify the play-
ers became humorous on eccasion.
After the semi-finals were completed
at St. Maur, the jury was invited to
a private home for dinner. Little did
we suspect that the eighteen-year-old
French student who helped serve the
meal would turn out to be among the
finalists at Chartres.

On the next Sunday, crowds of in-
vited guests began to fill the Chartres
cathedral for the final competition
which was due to begin at 2 P.M. It
was a clear, sunny day and the mag-
nificent stained glass sparkled in all
its beauty.

The program opened with the four
finalists in interpretation. The reper-
tory was varied and demanding:
Grigny, three versets on Pange Lingua;
Bach, Toccata in F AMajor; Dupré
Prelude and Fugue in B Major; and
a new avant-garde work by Xavier
Darasse, Organum III—a work com-
missioned especially for the competi-
tion. Scores were permitted and an as-
sistant was necessary for the Darasse
piece.

The jury then retired to the sacristy
of the cathedral to decide on the win-
ner in interpretation—a decision with-
held from the audience until the end
of the competition.

Next came the three finalists in im-
provisation. Once again Gaston Litaize
had prepared two sets of themes—one
more traditional, the other in dodeca-
phonic style. In addition, rhythmic
variants of the themes were also pro-
vided in order to improvise a four-
movement organ symphony.

Once again, the jurors retired to de-
cide on their cheice. It must have been
a painful wait for the contestants while
the jury was introduced to the audi-
ence, followed by several speeches by
distinguished guests of the concours.
Then there was the final announce-
ment and the awarding of the prizes.
After an improvisation, played by the
president of the jury Pierre Cocherean,
the seventh Concours de Chartres con-
cluded—seven hours after it had be-
gun.

The importance of the Chartres
competition as an international event
of great significance for the organ
world can not be doubted. Many na-
tions were represented among the con-
testants, That this is an important
event for American organists especiatly
was emphasied by the presence of
the American Ambassador to France,
the Honorable Arthur Hartman and
his wife. In the seven competitions,
after all, four Americans have carried
away the first prize in interpretation:
Charles Benbow, George Baker, Todd
Wilson, and now James Kibbie.

Who will be the first to win the
improvisation prize?

Robert Sutherland Lord is Professor
of Music at the University of Pittsburgh.
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154 WEST 57th STREET (al CARNEGIE HALL) NEW YORK, N. ¥, 10019
OPEN DAILY from 11to 5 — Other Times By Appointment

ST. JOHN'S UNIVERSITY, GOLLEGEVILLE, MN
COLLEGE OF ST. BENEDICT, ST. JOSEPH, MN

8.A. in Liturgical Music, B.A, in Performance, B.M. in Per-
formance (also degrees in Mus, Ed., Composition, Hist. & Lit.).
Outstanding facilities, faculty of 20 artist-performers, church
musicians, organs by Holtkamp (64 rks), Schlicker, Marrin,
Lauckhuff, others, Student church internships, scholarships.
Complete co-educational program shared on both campuses.
World's largest Benedictine Abbey.

Dr. K. Kasling, Music Dept.
SJU, Collegeville, MN 56321
(612) 363-3372,

contact:

Twenty-second Annual

National Organ Playing Competition

sponsored by
THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES
FORT WAYNE, INDIANA
Open to all organists who have not reached
their 35th birthday by March 14, 1981
Deadline for receiving tape recordings for preliminary auditions:
January 31, 1981
Final competition date: March 14, 1981
First Prize: $500 plus an appearance on April 28, 1981 as recitalist on the
1980-81 First Presbyterian Church Music Series
Second Prize: $300
For details and application blanks write:

NATIONAL ORGAN PLAYING COMPETITION

FIRST PRESBYTERIAN CHURCH

300 WEST WAYNE STREET

FORT WAYNE, INDIANA 46802
1980-81 Series: Jack Ruhl, organ; Westminster Choir; Pro Arte Ensemble,
Indiana University; David Hurd, organ; The Chestnut Brass Company;

Competition Winner
Aeolian-Skinner organ of 88 ranks
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American Institute of Organbuilders
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CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company
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Box 36  BMethuen, Massachuseits 01844
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PIPE ORGAN BUILDERS
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Casavant freres
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MICHICAN, INDIANA, WESTERN QHIO
COMPLETE PIPE ORGAN SERVICES
MICHAEL PERRAULT
P.O BOX 7191
ANN ARBOR, M) 48107
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Rogy Redman

Pipe Organ Builder
2742 Ave. H
Fort Worth, Texas 78105

Tele. (817) 536-0090

Quality = Craftsmanship  Integrity

3. Billiam Herndon, Ir.

Pipe Organ Maintensnce and Restoration
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20

im Bemep

PIPE ORGANS
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New Organs

Harris Organs,* of Whittier, CA, has
completed a 2-manual and pedal organ
of 7 ranks for the residence of Mr. and
Mrs. James W. Dierberger, Camarille, CA.
The electro-mechanical action unit organ
is fresstanding and self-contained, with
a case of birch hardwoods and veneers
and tin fagade pipes of the Prsestant.
The instrument was designad by Robert M.
Turner, tonal director of the firm, in col-
laboration with David Brilton, who acted
as consultant.

*David C. Harris, member, American
Institute of Organbuilders.

ANALYSLS
Subbass-Holpiip 18" 62 pipes
Praestant 4' 71 pipes
Roerfluit 2' 32 pipes
Viakflvit |’ 47 pipes
Tertz 4/5' 49 pipes
Nasaat 1-173" &1 pipes
Octaaf 1/2° 49 pipes

HOOFDWERK (1) &1 notes
Praestantbass B' {TC)
Roergedeckt 8'
Octaaf 4'
Quintiluit 2-2/3* (TC)
Octaef 2
Viakfluit 2°
Scherp 13111

BRUSTWERK [11) &1 notes
Holpiip 8'
Praestant 4'
Roerfluit 4"
Octasf 2
Nasaat 1-1/3'
Sifflet |
Sesquialler 11 {TC)

PEDAL 32 noles
Subbass 14
Gedecktbhass 8
Praestant 4'
Roerfiuit 4'
Octaal 2
Ruispiip I

Wicks Organ Co., Highland, IL, has
installed a 2.manual and pedal organ of
3 unified ranks in the residence of the
Rev. Bruce E. LeBarron, Elkhart, IN. The

unenclosed instrumant was voiced by
John Sperling of the firm on 2!4" wind-
pressure, with open-toed, unnicked pipes.

MAMNUAL 1
Gedeckt B’ 8| pipes
Gemshorn B’ 6] notes
Prinzipal 4' &1 pipes
Prestant 2' 12 pipes

MANUAL 11
Gemshorn 8' 49 pipes
Koppelflgte 4' 12 pipes
Blackilcie 2' 2 pipes
Spitzquint 1-1/3' 24 pipes

PEDAL
Subbass 16" 12 pipes
Bourdon 8* 32 notes
Choralbass 4' 32 notes
Gemshorn 2' 32 notes

Ladd Thomas
at Hollywood Bowl

by Richard Slater

Organist Ladd Thomas did more
than “fill in” for an ailing Virgil Fox
for the Los Angeles Philharmonic
Orchestra’s salute to the organ night
at the Hollywood Bowl July 31st
Stepping in at the last moment he
played the scheduled Bowl premiere
of the Poulenc G-minor Organ Con-
certo and the Saint-Saéns 3rd “Organ”
Symphony with assurance and distinc-
tion.

No newcomer to either work, Mr.
Thomas has been called on to tackle
the organ duties in the Saint-Saéns
Symphony with the Philharmonic in
both their Music Center subscription
concerts and in previous summer
Hollywood Bowl outings. And, he has
played the solos in the Poulenc G-
minor Organ Concerto many times,
including programs by the Long Beach
and Pasadena Symphonies, and, most
recently, with conductor Robert Ken-
neth Duerr and the Pasadena Cham-
ber Orchestra, as reviewed in the May

issue of The Diapason.

The organ, on this occasion a 3/59
Rodgers 950 touring instrument with
its usual speaker complement boosted
to mearly 200 in order to balance with
the orchestra and provide adequate
sonic ambience in the spacious 18,000-
seat amphitheater, performed its task
handily and with only minimal dis-
tortion in the music’s louder moments.

Mr. Thomas made deft use of the
available tonal resources, realizing
much of the Duruflé registrational sug-
gestions found in the Poulenc score.

The conductor for the evening, the
Philharmonic's brilliant young assis-
tant-conductor, Myung-Whun Chung,
gave an unusually tight reading of the
Saim-Saéns, provided buoyant sym-
pathetic support in the Poulenc, and
began the all-French program with a
bright, breathless performance of Hec-
tor Berlioz’ bustling Overture to “Ben-
venuto Cellini.”
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Calendar

The deadline for this calendar is the 10th
of the preceding month (Dec. 10 for Jan,
issue). All evenis are ossumed to be argan
recitals unless otherwise indicated and are
grouped north-south ond east-west within
each date. *=AGO chapter eveni. Informa-
tion will not be included unless it specifies
artist name, date, location, and hour. THE
DIAPASON regrets that it connot assume
responsibility for the occuracy of colendar
enfries.

UNITED STATES
East of the Mississippi

15 NOVEMBER

William Porter workshop; Univ of Cincin-
noti, OH 9 am

Gerre Hancock; 5t Paul Lutheran, Orlando,
FL 8 pm

Marianne Webb workshop; Southern |1l
Univ, Carbondale, IL 9:30 am

16 NOVEMBER

Brian Jones; st
haven, MA 4 pm

Tournai Mass; St Ignatius Church, New
Yo k, NY 11 am

Badinage; Park Ave Christian. New York,
NY 2 pm

Schubert Mass in C; St
Church, New York, NY 4 pm

Hinson Mikell; 5t Thomas Church, New
York, NY 5:15 pm

Handel Judos Maccaboeus; 5t James the
Less, Scarsdale, NY 8 pm

Brahms Requiem; Presbyterian
Bryn Mawr, PA 4 pm

Robert Baker; Presbyterian Church, Camp
Hill, PA 7:30 pm

Karl E Moyer w/strings; Good Shepherd
Lutheran, Lancaster, PA B pm

Mery Slanton, piono; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Psalm service; Chevy Chase Presbyterion,
Washington, DC 8:45 & 11:15 am

Richard Peek; Covenant Presbyterian,
Charlotte, NC 7:30 pm

John Weaver; Ist Methodist, Brevard, NC
4 pm

Korel Poukert; St Pauls Episcopal, Cleve-
land Heights, OH 2 pm

Paul-Martin Maki; Fairmount Preshyterian,
Clevelond Heights, OH 7 pm

Robert Quode; St Pauls Church, Akron,
CH 8 pm

Detrait Lutheran Singers; All Soints Church,
Pontiac, Ml 3:30 pm

Renald Stalford; Independent Presbyterion,
Birmingham, AL 4 pm

Margat Ann Greenlimb Woolard; Car-
thage College, Kenosha, Wi 4 pm

Clyde Hollowoy; St Pauls Cathedral, Pe-
orig, IL 3:30 PM

Congregotional, Fair.

Bartholomews

Church,

17 NOVEMBER

Frederick Swann workshop; 5t Andrews
RC, Clifton, NJ 8-10 pm

*john Chappell Stowe, Redeemer Luther-
an, Evansville, IN B pm

18 NOVEMBER

Bodinoge; Ethical Culture Soc, Mew York,
NY 8 pm

Frederick Grimes & Rollin Smith, Bach &
Vierne; Holy Trinity Lutheran, New York,
NY 8 pm

Robert Edword Smith, harpsichord; St
James Church, Cazenovia, NY 8 pm

Music for four-hand plano; Christ Church,
Cincinnati, OH 12:10 pm

Morie-Claire Alain; Univ of Chicago, IL
8 pm

19 NOVEMBER

Stover Missa Brevis; S5t Thomas Church,
New York, NY 12:10 pm

Robert Glasgow; Redeemer Lutheran, Hy-
attsville, MD 7:45 pm

3 Franklin Clark; S5t Johns Church, Wash
ington, DC 12:10 pm

20 NOVEMBER

Margoret  Irwin-Brandon,  harpsichord;
Mem Church, Horvard Univ, Cambridge, MA
12 aoen

21 NOVEMBER

Marie-Claire Alain; S5t Joseph Cothedral,
Hartford, CT B pm

Handel Judas Moccabaeus; Westchester
Free Synagogue; Mt Vernon, NW 8:30 pm

Chaorles Benbow; 7th-doy Adventist, Ketter-
ing, OH 8 pm

Marilyn Keiser; 5t Pauls Eplscopal, lack-
sonville Beach, FL 8:30 pm

Play of Daniel; st Presbylerian, Nash
ville, TN 8 pm
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22 NOVEMBER

Roberta Gary mastercloss; Salem College,
Winston-Salem, NC 10 am

Frederick Swann; S5t Poul Lutheran, Or-
londo, FL 8 pm

23 NOVEMBER

St Cecilias Day celebration; Trinity Church,
Newport, Rl 4 pm

Monteverdi Ave Domine Mass; St Ignalivs
Church, New York, NY 11 am

Rutter Glorio, Berlioz Te Deum; 5t Bor-
tholomews Church, New York, NY 4 pm

Pamela Zubow; S5t Thomas Church, New
York, NY 5:15 pm

Haydn Creation; Congregational Church,
Scarsdale, NY 4 pm

Ann Rowell; Methodist Church, Red Bank,
NJ 4 pm

Boch Cantata 140; St Peters Church, Mor-
ristown, NS 10:30 m

Michel H Pinte;
PA 8 pm

Marie-Claire Alain; Bradley Hils Presby-
teran, Bethesda, MD 4 pm

Ellyne Brice Yeager, soprono; Cathedral
of Mary Our Queen, Baltimore, MD 5:30 pm

Cuartete Vocal Victorio; Chevy Chase
Presbyterian, Washington, DC 4 pm

Schubert Mass in G; 5t Thomas Church,
Washington, DC 8 pm

Robert B King w/violin: 1st Presbyterian,
Burlington, NC 5 pm

*Roberta Gary; Salem College, Winston-
Salem, NC 8 pm

Frances Mclaren, piano; Ist Presbyterian,
Noples, FL 5 pm

William Teague; Art Museum, Cleveland,

Christ Lutheran, York,

OH 2 pm
Music el Brohms; Trinity Cothedral, Cleve.
lond, OH 5 pm

John Christian; Methodist Church, Lake-
wcod, OH 4 pm

Arthur Lawrence; St Pouls Episcopol, La-
Pertz, IN 4 pm

Robert Clark; Independent Presbyterian,
Birmingham, AL 4 pm

Lynne Davis; Ist English Lutheran; Apple
ton, WI 4 pm

*Robert Parris;
ford, IL 4 pm

Trinity Lutheran, Rock-

24 NOVEMBER
Organ & strings; Christs Church, Balli-
more, MD 7:30 pm

25 NOVEMBER

Bach Choir; Church of
Pittsburgh, PA B pm

Boyd M Jones I); Furmon Univ, Green
ville, 5C 8 pm

the Aswcension,

*

26 NOVEMBER

Fauré Messe bosse; St Thomas Church,
New York, NY 12:10 pm

Mory Fenwick; St Marks Church, Philo-
delphio, PA 12 noon

Albert Russell; St Johns Church, Wash-
ington, DC 12:10 pm

27 NOVEMBER

Hedley Yost; St Johns Episcopol, Stamford,
CT 12:.05 pm

Pachelbel Mun danket; 5t Thomas Church,
New York. NY 11 am

30 NOVEMBER

Leighton Missa Brevis; St Ignotius Church,
New York, NY 1] am

Brahms R: ; St Barthole
New York, NY 4 pm

William Owen; St Thomas Church, New
York, NY 5:15 pm

Handel Maessiah;
hamton, NY 4 pm

Grace & 5t Peters Cholr; Cathedrol of
Mary Our Queen, Baltimore, MD 5:30 pm

Lessons & corols; Christs Church, Balti-
more, MD 11 am

Michel H Pinte; National Cathedral, Wash-
ington, DC 5 pm

Brubeck Lo Fiesta de lo Posada; Front St
Methodist, Buriington, NC 5 & 8 pm

William Tratka; Art Museum, Cleveland,

Church,

Ist Presbylerian, Bing.

OH 2 pm

Play of Daniel; Trinity Cathedral, Cleve-
land, OH 8 pm

Advent vespers; Farmount Presbylerian,

Cleveland Heights, OH B pm
George Baoker; Univ. of Lovisville, KY
8 pm

1 DECEMBER '
*Mari'yn Keiser; Presbyterion Church, Bryn
Mawr, PA B pm

2 DECEMBER

Wylie S Quinn Ill; Univ of Pinsburgh,
PA 12 noon

Music for cello & piono; Christ Church,
Cincinnati, OH 12:10 pm

*Edward Parmentier, harpsichord, w/bari-
tone; Christ Church, Cincinnati, OH 8 pm

{Continved overleaf)
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School of Music
University of Michigan
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Organ-Harpsichord

Broward Florida
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Harry E. Cooper
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MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR

F.A.G.O,
GRACE EPISCOPAL CHURCH
ORANGE, N.J,

Juik Epwaro (oumteR
F.A.G.O.
Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jorty F. Susan L.
School of Muslc St. Alban's Chapel
Loulslana State Univenily
Baton Rouge

DELBERT DISSELHORST

University of lowa
lowa Clty

EUGENIA EARLE

Teachers College, Columblo University

Harpsichord Recitals
Performance Practice Workshops

15 Waest BAth Strast, New York, N.Y. 10024

Paul Raymond Emmons

M. Mus, M.5. A.A.G.O.
Grace Church
Ellensburg, Washington

KATHRYN ESKEY
The University of
North Carolina
at Greensboro

GEORGE ESTEVEZ

Chicoge Chamber Cholr

EARL EYRICH

Trinity Church
{Episcopal)
Concord, Massachusetts

Robert Finster

TEXAS BACH CHOIR
$T. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

JAMES FREY

HENRY FUSNER

SMD., A.AG.O.
First Presbyterlan Church
Nashville, Tennessee 37220

John TAH. Gearhart 11
B.A., M.Mus.
St. Paul's Episcopal Church
P.O. Box 8427
Mobile, Alabama 36608
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Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Musie
Bishop W, Angie Smith Chapel
Oklohema City University

LESTER GROOM

Seattle

Seattle Paciflc Unlvarsity TO1LY
Ist Prasbylerian Church 18104

BRUCE GUSTAFSON

Saint Mary"s College
Notre Dame, Indiana

E. LYLE HAGERT
Gethsemane Eplscopal Church
Minncapolis, Minnesota 55404

JAMES J. HAMMANN
M.M. — AAC.O,
First Baptist Church

The Little Orchestra Society
Toledo, Ohio

DAVID S. HARRIS

Organist and Choirmaster
St. John's Cathedral
Denver

Dr. Richard Hass

The Evangelical Lutheran
Church of St. Luke
Chicago, Hllinois

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRAGUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Depariment
Mansfield, PA 16933

VICTOR HILL

Harpsicherd and Organ

Willioms College
S+. John's Eplscopal Church
Willlomstown, Mass. 01267

Harry H. Huber

D. Mus.

Kansas Weleyan Univenity, Emerites
Univensity Methodist Charch

SALINA, KANSAS

d. deane

hutchison

portland, oregon

FRANK IACINO

St. Andrew's Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

M.Mus, A.AG.O.
Concord, Colifernia

Laurence Jenkins
London
The Sine Nomine Singers

CHARLES D. JENKS

First Congregutional Church
Des Plaines, IL 60016

BRIAN JONES

Boston 02£81
Wellesley Congregational Church
Nohle & Greenough Dedham Choral

Schoaol Soclety

KIM R. KASLING
DMA.

St. John's University
Collegeville, MN 56321

WILLIAM KUHLMAN

Decorah, Iowa 52101
Luther College

HUW LEWIS

RBecitals

Saint John's Church
50 East Fishar, Detroir, MI 48201

RIGHARD W. LITTERST
SECONB CONGRERATIONAL CHURCH
ROCKFOR, ILLINDIS

Calendar
{continued from p. 21)
3 DECEMBER
Music of Palestrino; St Thomas Church,
New York, NY 12:10 pm
Sondra Proctor; St Johns Church, Wash-
ington. BC 12:10 pm

4 DECEMBER
Stephen Casella; 5t
Stamferd, CT 12:05 pm
Terry Charles; Kirk of Dunédin, FL 8:15
pm

Johns  Episcopal,

5 DECEMBER

Warren R Johnson; Stote 5t Church, Port-
land, ME 12:15 pm

Douglos Rafter; City Holl Avd, Poniond,
ME B:15 pm

Marilyn  Mason, harpsichord,  w/vielin;
Carnegie Holl, New York, NY 8:30 pm

Terry Chorles; Kirk of Dunedin, FL B:15
pm

6 DECEMBER
Terry Charles; Kirk of Dunedin, FL 8:15

pm

7 DECEMBER

Hondel Messioh; 1st Porish Church, Dux-
bury, MA 4 pm

Britten St Nica'as; Trinity Episcopal, Haort-
ford, CT 4 pm

Play of Mary; 5t Joseph Cothedral, Hart-
ford, CT 7 pm

Lessons & carols; St Johns Epscopal, Stam-
ford, CT 5§ pm

Josquin Da  pocem Mass; St
Church, New York, NY 11 om

Baoch Magnificat; 5t Bartholomews Church,
MNew York, NY 4 pm

Michel Pinte; 5t Thomas Church, New
York, NY 5:15 pm

Schiisz Christmas Story; Church of the
Ascension, New York, NY B pm

Handel Messigh “singin’, S5t James the
Less, Scarsdale, NY 3:30 pm

Towson State Chorale; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Ma'tolm Bilion, fortepiano, Art Museum.
Cleveland, OH 4 pm

Play of Daniel; Trinity Cathedratl, Clave-
land, OH 8 pm

Carols & pudding; Fairmount Presbyterion,
Cleveland Heights, OH 5 & 7 pm

Bach Christmas Oratorio; St Andrews
Episcopal, Ann Arbor, Ml 4 pm

Handel Messioh; 2nd Presbylerian, In-
dianapelis, IN 8 pm

Todd Wilson; 4'h Presbyterian, Chicago.
IL 6:30 pm

Advent hymn festival; Faith Lutheran, Glen
Eflyn, IL 7 pm

Choral concert: Church of the Holy Com-
munion, Mamphis, TN 5 pm

Ignatius

9 DECEMBER
David Hurd; Trinity Church, New York,
NY 12:15 pm

10 DECEMBER

Music of Walton; St Thomas Church, New
York, NY 12:10 pm

Baltmore Symphony: Cothedrol of Mary
Our Queen, Boltimore, MD B:15 pm

11" DECEMBER
Stephen Roberts; St Johns Episcopal, Stom
ford, CT 12:05 pm

12 DECEMBER

Handel Messiah; Congregational Church,
Wellesley, MA B pm

Marilyn  Mason, harpsichord,  w/violin;
Carnegie Holl, New York, NY B:30 pm

13 DECEMBER
Menotti Amahl; Susquehanna Univ, Sel-
lensgrove, PA 8 pm

14 DECEMBER

Handel Messish; St Marys Catholic, Ded-
ham. MA 4 pm

Stanley Missa Brevis; St [gnotivs Church,
New Yark, NY 11 am

Hondel Messiah; St Bortholomews Church,
New York, NY 4 pm

Samvel Carabetio; 5t Thomas Church, Mew
York, NY 5:15 pm

Lessons & carols; St Peters Church, Morris-
tawn, MJ 10:30 am

Rheinberger Star of Bethlehem; Calvary
Presbyterion, Riverion, NJ 11 om

Bach Christmas Oratorio;
terian, Philadelphia. PA 5 pm

George E Tutwiler; [st Methodist, Clarion,
PA 7:30 pm

Menotti Amahl; Susquehanna Univ, Sellens-
grove, PA 8 pm

Incarnation Choir; Cathedral of Mary Qur
Queen, Boltimore, MD 5:30 pm

Menotti Amahl; Chevy Chase Presbyterion
Washington, DC 8:45 & 11 am

Lessons & corols; Covenant Presbyterian,
Charlotte, NC 5 pm

Lessans & carals; 1st Presbyterion, Noples,

10th Presby-

FL 5 pm

Korel Paukert; At Museum, Cleveland,
OH 2 pm

Abendmusik; Trinity Cathedral, Cleveland,
OH 5 pm

Play of Daniel; Trinity Cathedral, Cieve-
lond, OH B pm

Lessons & corols; 1st Congregotional, Co-
lumbus, OH § pm

Marie-Claire Algin; Univ of Loviswiile, KY
3 pm

Buxtehude & Hommerschmidt choral works;
Community Church, Park Ridge, IL 10:30 am

15 DECEMBER
Terry Charles; Kirk of Dunedin. FL 8:15
pm

16 DECEMBER

Bach Christimas Oraforio; 5t
Church, New York, NY 7:30 pm

Frederick Grimes & Rollin Smith, Bach &
Vierne; Holy Trinity Lutheran, New York, NY
B pm

Britten Ceremony; Christ Church, Cincin-
noti, CH 12:10 pm

Terry Charles; Kirk of Dunedin, FL B:15 pm

17 DECEMBER

Jerry Broinard, harpsichord, Boch WTC I1;
Carnegie Recital Holl, New York, NY 8 pm

Albert Russell; 5t Johns Church, Washing-
ton, DC 12:10 pm

Terry Charles; Kirk of Dunedin, FL 8:15 pm

18 DECEMBER
David Andrews; 5t Johns Episcopal, Stom-
ford, CT 12:05 pm

19 DECEMBER

Menoiti Amohl; Chevy Chase Prashyterion,
Woashingtan, DC 8 pm

Rengissance Christmas; National Shrine,
Washington, DC 8:30 pm

Thomas

20 DECEMBER
Renaissance Christmas; Mational Shrine,
Washington. DC 8:30 pm

27 DECEMBER

Warren R Johnson w/bross; State 5t
Church, Portland, ME 3 pm

“Christmas  in  Newport”; Trinity Church,
Newport, Rl 7:30 pm

Lesons & carols; Incarnation Cathedral,
Garden City, NY 4 pm

Josquin Ave maris stella Mass; 5t Ignatius
Church, New York, NY 11 om

Lessons & carols; 5t Themas Church, Mew
York, NY 11 am, 4 pm

Williams Ho'y Mativity Pageant; 5t Bor-
tho omews Church, New York, NY 4 pm

Condlelight carols; Methodist Church, Red
Bank, NJ 4:30 & 7 pm

Britten Ceremony; Mt Lebanon Methaodist,
Pittsburgh, PA 7:30 pm

Christmas candlelight service; 1st Metho.
dist, Pittsburgh, PA 7:30 pm

Lessons & carals; Cathedral of Mary Our
Queen, Boltimore, MD 5:30 pm

Lessans & carcls; St Johns Church, Wash
ington, DC 1] am

Renaissance Christmos; National Shrine,
Washington, BC 3 pm

Christmas concert; 1st Presbyterian, Bur-
lington, NC 5 pm

Gregor Prince of Peace; Covenont Preshy-
terian, Charlotte, NC 11 am

Music of Brahms; Trinity Cathedral, Cleve-
land, OH 5 pm

Yule feost; St Pauls Church, Akron, OH
8 pm

Christmas concert; Independeni Presby-
terian, Birmingham, AL 4 pm

David Lowry

School of Musie

Winthrop College
Rock Hill, South Carolina 29733

22

BETTY LOUISE LUMBY

DEM e FAGO
UNIVERSITY OF MONTEVYALLO
MONTEVALLO, ALA. 35115

CHicaco

Gruenstein Award Sponsor

CLue oF
OMEN

Kirstin Synnestved:, D.M.A., President

OrcanisTSs
Founded 1928
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24 DECEMBER

Renaissance Christmas; Trinity Episcopal,
Hortford, CT 10:30 pm

Coarols & Eucharist; Church of the Ascen-
sion, New York, NY 11 pm

Palestring Hodie Mass; St Ignatius Church,
New York, NY 11 pm

Chorol Eucharist; 5t Thomas Church, New
York, NY 11 pm

Britten Ceremony; st Presbyterian, Bing-
hamton, NY 11 pm

Candlelight carols; 10th Presbyterian, Phil-
adelphia, PA 6:45 pm

Condlelight carol service; St Johns Church.
Washington, DC 5 pm

Candlelight service; Chevy Chase Presby-
terian, Washingten, DC 10:30 pm

Lessons & carols; Falrmount Presbyterlan,
Clevelond Heights, OH 7:30 pm

Lessons & carols; Ist Presbyterian, Nash-
ville, TN 11 pm

Lessons & corols; Independent Presbyterion,
Birmingham, AL 4 & & pm

25 DECEMBER
Choral Euchorist; St Thomas Church, New
York, NY 11 am

28 DECEMBER

Duruflé Cum jubilo Mass; 5t
Church, New York, NY 11 am

Britten Ceremony, Poulenc Glorlo; St Bar-
tholomews Church, New York, NY 4 pm

Abroham Richards; St Thomas Church, New
York, NY 5:15 pm

Lessons & carols; St James the Less, Scars-
dale, NY 10 am

Lessons & carols; Christs Church, Balti-
more, MD 11 am

Boars heod & vyule log festival; Trinity
Cathedral, Clevelond, OH 3 & § pm

Ignatius

UNITED STATES
West of the Mississippi

15 NOVEMBER
*Hymn workshop & recital; Christ Metho
dist. Tulsa, OK 9 om

16 NOVEMBER

Delores Bruch; St Johns
Moines, |1A B pm

Phillip Kidd, tenor; Christ Church Cathe-
dral, New Orleans, LA 4 pm

David Britton, dedication; Wilshire Metho-
dist, Los Angeles, CA 4 pm

Cathotic, Des

21 NOVEMBER
Renaissance Compline;
SMU, Dallas, TX 10 pm
Cherry Rhodes; 1st Friends Church, Whil-
tier, CA 8 pm

Perkins Chapel.

23 NOVEMBER
*Thomas Murray; st Presbyterian, Dallos,
™X 5 pm

25 NOVEMBER
Philippe Lefebvre; 5t Thomas Aquinas, Dal-
las, TX 8:15 pm

1 DECEMBER
Susan Ferré w/ensemble; TCU, Ft Worth,
TX 8:15 pm

2 DECEMBER
*Lessons & coro's;
Tulsa, OK B pm

St Johns Episcopal,

4 DECEMBER
Christmas Choral Service; Perkins Chapel,
SMU, Dalas, TX 4 & B pm

7 DECEMBER
Richard Purvis;
Angeles, CA 4 pm

1st Congregational, Llos

12 DECEMBER

Delores Bruch w/percussion; Univ of lowa,
lowa City, IA B pm

Susan Ferré, Kney dedication;
munity Church, Daollas, TX 8:15 pm

Ist Com-

14 DECEMBER
Tulsa Boy Singers; Grace Episcopal, Mus
kogee, OK 8 pm

17 DECEMBER
Hondel Messioh; USC, Los Angeles, CA 8
pm

21 DECEMBER
Lessons & carols; E Dallas Christion, Dalles,
TX 7:30 pm

31 DECEMBER
Paul Riedo w/orch; St Thomas Aquinas,
Dallas, TX 10 pm

INTERNATIONAL

16 NOVEMBER
Garnet Menger; 5t Philips Church, Mon-
treol, Conada 4 pm

17 NOVEMBER
Lynne Davis; Knox United Church. Winni-
peg, Manitobo, Canaoda

19 NOVEMBER
Lynne Davis; Knox Matropolitan Church,
Regino, Saskatchewan, Canada

20 NOVEMBER
Steven Thempson; St Pauls Church, Toron-
to, Ontario, Canada 12:10 pm

21 NOVEMBER
Lynne Davis; Redesmer Cathedral, Calgary,
Alberta, Canada

25 NOVEMBER
Marie-Claire Aloin workshop; St Germain
Catledrale, Rimouski, Canada

27 NOVEMBER
Alan Coffin; St Pauls Church, Taronts, On
tario, Canada 12:10 pm

30 NOVEMBER
Daniel Roth; Dom, Allenberg Germany
MarieClaire Aloin; Immaculate Concep
tion Church, Montreal, Canada 8:30 pm
Lessons & carols; St Pouls Church, Toronto,
Oniario, Canoda 7:30 pm

1 DECEMBER
Frank lacino; 5t Andrews Church, Missis-
sauga, Canoda 8:15 pm

4 DECEMBER
John Tuttle; St Pauls Church. Toronto,
Onteriz, Conada 12:10 pm

7 DECEMBER

Lynne Davis; Eglise Réformée d'Auteuil,
Paris, France 5:45 pm

Music of Willon; St Pouls Church, Toronto,
Ontario, Canada 7:30 pm

11 DECEMBER
Giles Bryani; St Pauls Church, Toronto,
Ontario, Canada 12:10 pm

12 DECEMBER
John Rase; 5t Mark Anglican, Ottawa, On.
tario, Conada 8 pm

14 DECEMBER

Daniel Roth; Neumunster, Zurich, Switzer
lond

Lynne Davis; Eglise Saint-Lovis-des Involi
des, Paris, France 4 pm

Pinkham Christmas Cantato; 5t Pouls
Church, Toronto, Ontario, Canada 7:30 pm

18 DECEMBER
David Low; 5t Pouls Church, Toronio, On.
tario, Canado 12:10 pm

21 DECEMBER

Lynne Davis; Eglise Saint-Thamasd’Aquin
Paris, France 5:45 pm

Rutter Dancing Day; St Pauls Church, To-
ranto, Ontario, Canada 7:30 pm

24 DECEMBER
Eucharist & carols; §t Pou's Church, To-
ronto, Ontario, Canada 11 pm

William MacGowan

Bethesda-by-the-Sea
Pailm Beach, Florlda

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

Norman McNaughton

Church of St. Frances de Chantal
New York City

WILLIAM H. MURRAY

Mus. M F.AG.O.

Church of the Mediater
Chicage, il

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Soc. Mus, Doe.

Covenant Presbyterian Church
1000 E. Morshead Charlette, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladus Chopel
The John Busroughs School
St. Louls, Missouri

RECITALS

mu?n%‘t‘;‘ et

Suncoast Concert Mgmt. & Productions, Inc.
P.0.6374 » Clearwater * Florida « 33518

K. BERNARD SCHADE
S.MM,

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kadoly Choral Methed

Robert Shepfer

Organist « Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianopolis, Indiona 46240

ROBERT L.

SIMPSON

Cathedral of 5¢. Phillp
2744 Peachiree Rood N.W,

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

L. ROBERT SLUSSER Robert W. Smith

Historic First Christian Church
Charlottesville, Virginia

Carl Staplin

Ph.D., AAGO,
Drake University

First Christlan Church
DES MOINES, IOWA

Thomas R. Thomas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Organist-in-Residence

CLARENCE WATTERS

RECITALS

Trinity College
Hartford, Connecticut

DONALD W. WILLIAMS

ADOLPH STEUTERMAN

Memphis, Tonnessse
Mus, Doc, FAG.O.
Sovthwestern ot Memphis, Retired

Calvary Episcopal Church, Emeritus

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals

C. GORDON

WEDERTZ

2534 West 118¢th St.
CHICAGO 60655

DONALD WILLING

Lessons, carols & donce; Northaven Metho- - L D.M.A. Church fuculty
dist, Dallas. TX 7:30 28 DECEMBE! jon Lutheran

||‘-|gn33|usMe“iﬂh] lg::sbylenun Chuech, la Lynne Duw‘f: Notre-Dame Cathedraol, Paris, Concordia College North Texas State University
Jolla, CA 7:30 pm France 5:45 pm Ann Arbor, MI Denten

THOMAS MURRAY ] iy
beloit college, wis.
s Eelaley Cownch organ harpsichord
ST. PAUL'S CATHEDRAL BOSTON 02111 Galveston composition choir
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[0 NEW SUBSCRIBER

Pleasa begin new

Name subscription

O RENEWAL
SHEOL reericisrcsicsrernnennas i {Attach 1o mailing lobael)
City ENCLOSED 15

0 $7.50—1 year
State Zip 0O $13.00 — 2 years

Pleate allow six weeks for dellvery of fint lsue

O $18.50 — 3 years

LARRY PALMER

Horpsichord = Organ
Southern Methodist University

Organist-Cheirmaster
Salnt Luke's Episcopol Church

Dolias, Texas

JOHN

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

Lyni
ZEIGLER-DICKSON

Crganist
Depariment of Music
OWA STATE UNIVERSITY
Ames, lowe

Gary Zwicky
DMA FAGO
Eastern [llinois University

Charlagtan

HoLTZ

Ernest May
University of Massachusetis
Ambherst, Mass. 01002
St. James' Episcopal Church
Greenfield

MARILYN

her extroordinary focility . . .

MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

*“Miss Mason played with austerity and reserve, demonstrating onew
* Des Moines Register, October 5, 1944

DAVID ROTHE,

Recitais

P.0, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
{916) 345-2985
895-6128

International
Recitalist

FIRST PRIZE
ST. ALBANS
1975
10, rue Pierre et Marie Lurie

92140 Clamarli
FRANCE

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

DAVID GOODING
THE TEMPLE

CLEVELAND OHI0, 44106

CAROL TET

Indlana University of Pennsylvania
Department of Musie
Indlana, Pa, 15701
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Recording of Historic
American Organs

T e R

E. & G.G. HOOK
. £+ The Recorded Dasemeniazy -3
el 3 Rjrews sAserican Ehpantuitde

e e b
. e T

E. & G. G. Hook: the recorded docu-
mentary of a great American organ-
builder. Thomas Murray, organist,
with narration. Vol. I: the first 25
years. Moller: Presto in C; Zeuner:
Fugue in D; Camidge: Gavotte in g;
Thorley: Flute Picce; Boyce: Volun-
fary in a; Mendelssohn: Prelude and
Fugue in G; Bach; Fugue in g (“Lit-
tle”"). AFKA stereo S-3640. Vol. II:
the Boston Masterpieces, Rheinberger:
Sonata 5 in £2; Holy Cross Cathedral
argan demonstration. AFKA stereo
S-3641. Available from BKM Asso-
ciates, P.O. Box 22, Wilmington, MA
01887; $6.98 ea. or $12.98 for set
when ordered together, postpaid.

S b M s

With these recordings, Mr. Murray
and his colleagues have given us a fine
overview of the work of one of Amer-
ica’s great organbuilders. The brothers
George and Elias Hook began their
business in the 1820s; later in the cen-
tury, they admitted Francis Hastings
to the partnership and continued as E.
& G. G, Hook & Hastings, yet later be-
coming Hook & Hastings. This survey
is concerned with the work up until
1875, and the sounds provide evidence
enough to give a representative idea
of the firm’s tonal ideals, even though
the greater part of the output has now
heen destroyed or altered.

The idea of using recordings to doc-
ument the history of E. & G. G. Hook
is an excellent one, since it permits
several organs of various periods to he
compared and heard, in compleie
pieces as well as in briefer segments
which illustrate the various stops. The
first volume is devoted to four instru-
ments:  Essex Institute, Salem, MA
(Op. 1, 1827); First Parish Church
( Unitarian ), Northfield, MA {(Qp. 48,
1842); First Congregational Church,
Hinsdale, NH (Op. 93, 1849); and
First Congregational Society (Unitar-
ian), Jamaica Plain, MA [Op. 171,
1854). Each is played by Mr, Murray,
while descriptive narration is provided
by Barbara Owen, Edgar Boadway,
Robert Newton, and Robert Lahaise,
respectively.

The 1-manual Essex organ is head
stop-by-stop, as well as in several
pieces, and has lovely, clean sounds.
The Zeuner piece is especially attrac-
tive and is contemporary with the peri-
od of the instrument (in each case, the
well-chosen selections date from the
approximate decade of the organ, ex-
cept, of course, for the Bach and
Boyce). The 2-manual Northfield in-
strument is gentle-sounding, with the
gravity of a GGG compass, and the
2-manual Hinsdale organ has a similar
range and richness. Certainly, the 3-
manual Jamaica Plain Hook is the
most rewarding one on this disc, by
virtue of its Iarger size and variety if
nothing else. It is notable for the ro-
bust Great division but more subdued
Swell and Choir. (This same organ
may also be heard on Sheffield S-13,
with the same artist playing Mendel-
ssohn Sonatas 1, 3, and 4, a recording
made in 1973.)

LSl

VOLUME TWO: THE BOSTON MASTERIRCES
THOMAS MURRAY, orpnin

B P Drad forey, B

A comparison may be made between
these recordings, produced in coopera-
tion with the Organ Historical Soci-
ety, and the ones made some years ago
by G. Donald Harrison of his outstand-
ing organs. In this case, the music and
history of the firm are served well,
and the listener can also gain apprecia-
tion for the 19th-century style in gen-
eral.

The second volume is devoted to two
of the IHook masterpieces: the 1863
instrument, Op. 322 of 3 manuals (en-
larged in 1902 to 4 manuals as Op.
1959} in the Church of the Immacu-
late Conception Boston, and the 3-
manual Op. 801 of 1875 in the same
city’s Cathedral of the Holy Cross.
The first organ is somewhat known
through the work of the late Jack
Fisher and through Mr. Murray’s car-
lier recording of Franck works (Shef-
field S-11), which was perhaps the
first outstanding modern recording
made on an extant 19th-century Amer-
ican organ, That instrument is heard to
equal advantage here in the Rhein-
herger Sonata, One hopes that rumars
of the imminent demise of the build-
ing containing it are untrue.

The Holy Cross organ is known
through its brief but wheezy demon-
stration at the 1976 AGO convention,
an event which, however, sparked some
interest in the huge instrument. It is
the major work of the company and
our good fortune that it is still intact
does not diminish the shame that the
organ is virtually unplayable today. Its
massive wind leaks and other mechan-
ical faitures prevent it from sustaining
more than a few seconds of sound, but
through carcful recording it is possible
to hear many of the stops briefly. What
an instrument this is {(was?): a Great
Principal chorus 16” through 15 mix-
ture ranks, a Swell with complete reed
chorus, a Choir featuring 7 flutes, an
independent Pedal of 18 ranks, reeds
and a comet on each division includ-
ing Pedal, and 3 reeds imporied from
Paris. The recorded demonstration is
only a ghost of the former glory of
this organ, but shows enough to make
it clear that this organ wmust be re-
stored to its original state.

As might be expecied from the
forces involved, which included many
individual subscribers, the record jack-
cts are copiously illustrated and each
has a four-page insert giving complete
specifications (including nixture com-
positions and console details) and his-
tories of the organs. Each organ is pic-
tured, Especially interesting are sev-
eral photographs and drawings of the
Holy Cross magnum opus not previ-
ously reproduced. Despite some slight
background noise in the sections of
narration, the recorded sound is good,
although not spectacular, and the stereo
quality is lifelike. Action noise is prac-
tically non-existent and the pieces are
well matched to the organs. Registra-
tions are cited aurally. Both records
are essential for anyone interested in
historic American organs.

—- Arthur Lawrence
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WANTED—PIPE ORGANS

MISCELLANEOUS

RECORDINGS

POSITIONS WANTED
MARRIED MALE WITH 3 CHILDREN, 39,
S.M.M., FAGO., seeks Episcopal organist/

choirmaster position in Eastern U.S Salary in
20's Address K-2, THE DIAPASON.

SINGLE MALE, 27, B.MUS, SEEKS PERMANENT
full-time organist/director or organist position.
Would  prefer  Congregtional or  liturgieal
church, but will consider all. Salary desired
from 14,000 to $20.000 annually. Send inquiries.
Address G:2, THE DIAPASON.

WURLITZER CHURCH PIPE ORGAN. ADDRESS
H-3. THE DIAPASON.

ORGANS OF ANY TYPE, ANY CONDITION,
complete or in paris in Midwest area. Address
H-4, THE DIAPASON.

PIPE ORGAN, OR REAL ESTATE CONTAINING
pipe crgan. Theatre, hame, church ar 777 Any
‘ocation, any condition. Address J-3, THE DIA-
PASON.

POSITIONS AVAILABLE

WANTED—MISCELLANEOUS

EXPERIENCED INDIVIDUAL TO WORK IN MET-
al pipe shop. Contact Klug & Schumacher, 3504
Woaterlield Parkway, Lakeland, FL 33801. (B13)
4:5.4802.

ORGAN-BUILDER, EXPERIENCED, TO HEAD
shop for [eading firm in Northeast, Satary $i15.-
000/year o: higher, plus all benefits. Minimum
5 ycars experience in woodworking. Send resu-
me. Address H 2, THE DIAPASON.

AGGRESSIVE FULL OR PART.TIME SALES REP-
resentatives, Atlanta and southeastern stafes,
for building and maintenance business. Address
K-3, THE DIAPASON.

FIELD SERVICE VOICER. WIDE SPREAD AC-
ceptance of our pipe oriented product and a
desire to retain factory control over their in-
stallation for reasons of quality and artistic
integrity necessitates the expansion of our field
voicing crew. We are currently seeking an ex-
perienced pipe voicer with training and orienta-
tion towards classic, low wind pressure, open-
toe philosophies. Ability and willingness te
travel extensively and fo relocale to Erie, PA,
where our pipe shop would be the base of op-
eration, are prereguisites. Good salary, and
excellent CBS benefits pactage, and a challeng-
ing end rewarding job opportunity awaits the
successlul applicant. Send resume to: Ms. Diana
Hunt, Director of Personnel, Rodgers Organ
Company, 1300 NE 25th Av.. Hillsboro, OR
97123. (503} 648-418).

AMERICAN INSTITUTE OF ORGANBUILDERS
Employee Clearing House. Employers and pros-
pects are invited fo send enquiries and resu-
mes, Complete AIOQ apprenticeship guide, §2.00.
Roy Redman, 2742 Avenue H, Fort Worth, TX
76105.

OPPORTUNITY FOR EXPERIENCED ORGAN-
builder to learn flue pipe voicing without be-
ing reduced to apprentice level wage. Possible
permanent position for the right man. New con-
struction, installation and a bit of service work,
Address K-4, THE DIAPASON,

GOOD SALARY WITH DECENT BENEFITS FOR
an experienced organ cabinetmaker {o head up
our case, consele and windchest depariments.
Experienced in all types of chest action helpful.
Send resume to: Cannarsa Organs, Inc., Rt. 22,
Duncansville, PA 16635,

DIRECTOR OF MUSIC. TRINITY CHURCH ON-
The Green, New Haven, CT (Episcopal) is con-
ducting a search for an organist-choirmaster
for a position which will be open July 1, 1981,
Experience with choirs of men and boys is a
requirement. Please apply with resume, to Mr.
Leonard, Gaoss, Trinity Parish Office, 956 Chapel
Street, New Haven, CT 06510,

WE WILL PAY $1.50 PER POUND FOR SPOT-
ted metal pipes or scrap delivered or shipped
prepaid fo our Gloucester workshop. Fair prices
also for good common metal and tin, C, B,
Fisk, inc.,, Cape Ann Industrial Park, Box 28,
Glovcester, MA 01930, (817) 283-1%09.

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls too. W. Edgerton, Box B8,
Darien, CT 06820.

BACK ISSUES OF THE DIAPASON. NEED OCT.
‘43 Oct. 43, May '39, Oct. '39, Nov, 38, June
'37, Feb. '35 Sept. '35, Oct, 35, Dec. '35, and
Jely '33. Please state price and condiion. Re-
p'vy to Editor, THE DIAPASON.

MUSIC ROLLS FOR AEOLIAN DUOQ-ART,
Welte and Skinner Automatic Pipe Organ Play
ers. J. V. Macariney, 406 Haverford Ave., Nar.
perth, PA 19072,

CAPITAL TO §100,000 FOR SMALL ORGAN
business, with equity, Address K.5, THE DIA-
PASON.

AEOLIAN DUO-ART SELF-REGISTERING PLAY-
er unit for pipe organ. Jim Brady, 1906 Broad-
ripple, Indianapolis, IN 46220, (317) 259-4305,
evenings, (317) 849-14%6,

4+-MANUAL DRAWKNOB KIMBALL CONSOLE,
any condition, Contact: Ralph L. Bacha or
Father John P. Maloney, 5t, Michael Church,
21 Piws Street, Pittsburgh, PA 15203. (4§2) 431-
0782,

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner model 320, s now available from sfock,
Continuously variable Vernier control ellows
you to compensate for temperature or tune
celeste ranks with ease. For mose details: Peter-
son Electro Musical Products, Dept. 31, Worth,
IL 60482,

FOR SALE: ORGANBUILDING AND SERYICE
business in East. Excellent staff and reputation
in both elecirical and mechanical instruments.
Present owner and tech director willing to re-
main. Principals only. Address H-5 THE DIA-
PASON.

THE DIAPASON IS INTERESTED IN PRODUC-
ing, 85 complete as possible, a listing of all
argan builders (firms and individuals), trade
manufacturers and suppliers, service persons
and others currently engaged, as their primary
occupation, in the organ trade. Request ques-
tionnaire from THE DIAPASON, 380 Northwest
Highway, Des Plaines, IL 40015,

VIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
on a 1929 Welte-Tripp organ. Featured at 1976
AGO convention, now available in stereo, In-
cludes many 19th century favorites; Poet amd
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, etc. Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H. Lemare, Two Dolby
stereo cassetles $15 posipaid in U5, Welle
Recordings, 292 Shawmut Av,, Boston, MA 02118.

PUBLICATIONS

AUDSLEY: ART OF ORGAN BUILDING, ORIGI-
nal edition, not reptint. Binding worn, contents
perfect, $%5. Jobn 5. Carroll, 907 Hill Street,
Emlenfon, PA 16373,

OUT-OF-PRINT BOOKS ON MUSIC BOUGHT
& sold. Instruments, church music, tunebooks,
efc. Send SASE for list to: Owen, 28 Jefferson
St., Newburyport, MA 01950,

VIRTUOSQ TRUMPET SOLOIST. FOR A BRIL-
liant service, use the magnificent combination
of trumpet and organ, with vocalists or chorus.
Services and concerls, Reperfoite on request.
Michael Schuman, 198 Douglas Rd., Staten Is-
land, NY 10304, (2)2) 448.0177.

RECORDINGS

HAYE YOU ORDERED FROM US BEFORE? IF
nol, you too can be included in our First Anni-
versary Sale which features several exciting new
releases. Towerhill Records, 4000 Sunset Blvd.,
Hollywood, CA 900249.

"ONCE IN ROYAL DAVID'S CITY,"” A COLLEC.
t'on of favorite Christmas carols, Walter Rein-
hold, Orgenist. "'Sheep May Safely Graze," A
collection of sacred classics including The Lord's
Prayer, Bless This House, Finlandia, The Holy
City, and others. J. Richard Szeremany, DD,
AAGO, organist. Both volumes recorded on
the Whitelegg-Moller organ, four manuals, 115
ranks, Specify record, casseite, B-frack, $7.98
each, Psaller Recordings, Box 113, Wayne, NJ
07470.

Classified Advertisement Rates, effective January 1, 1987
Regular classified advertising is single paragraph "want ad" style. First line

only of each ad in bold face capital type.

Display classified advertisemenfs are set entirely in bold face type with the

first line in capital letters and the addi

ing the advertisement.

Regular Classified, per word .....
Regular Classified minimum

Display Classified, per word
Display Classified minimum

Additional fo abeve charges:

Box Service (Mail forwarding) .. .......

Billing chorge to non-established ucu;li.l;i;mlp

tion of a ruled box (border) surround-

er insertion)

Non-subscribers wanting single copies of the issue in which their advertise-
ment appears should include $2.00 per issue desired with their payment.

The Diapason reserves the right fo designate appropriate classification for
advertisements, and to reject the insertion of advertising deemed inappropri-

ate to this magazine.

A COMPLETE LISTING OF ALL AVAILABLE
back numbers of THE DIAPASON is now avail-
able. Many from the 1930's on, and some older
issues may alic be obtained for your personal
or hbrary collection. Send SASE fo The Organ
Historical Society, Box 209, Wilmington, OH
45177.

HARPSICHORD MUSIC, 50LO AND ENSEM-
ble. Best editions from U.5. and European pub-
lishers. Also books on histery, performance,
Write for free catalogue, Zuckermann Harpsi.
chords Inc,, Bax 121-D, Stonington, CT 06378,

HARPSICHORDS

PAINT YOUR OWN SOUNDBOARD IN AU-
thentic Flemish siyle. Sheila Barnes of Edinburgh
has prepared a complete kit — full-size pattern
drawings, motifs, layouts, and detailed instruc-
tions including brush iechniques. Plus all
tools and materials, authentic pigments, bind-.
ing materials, brushes, pots. The Complete Kit,
$35 postpaid from Zuckermann Harpsichords,
Inc., Box 121, \Stonington, CT 05378.

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations. Ruckerstype birds,
bees, flowers, $35. Early 18th C. French, $40,
fullsze layout and complete instruction man-
wal. Shirley Matthews, 501 South St., Freepori,
ME 04032,

HARPSICHORDS, CLAVICHORDS, FORTEPI-
anos, Custom instruments and kits. Write for
free brochure. Zuckermann Harpsichords Inc.,
Box 121.D, Stenington, CT 06378,

BURTON HARPSICHORDS, 5PINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure wrile Burton Harpsi-
chords, 727 "R” St., P.O. Box 802220, Lincola,
NE &8501.

SPERRHAKE HARPSICHORDS AND CLAYI-
chords, Excellent, dependable, beautiiul. Rob-
ert S. Taylor, 8710 Garlield St., Bethesda, MD
20034,

HARPSICHORDS, CABINET ORGANS, PORTA.
tive Organs, Clavichords, We make historically
derived instruments fo your specification. For
further information, please write: Paul F. Mar-
tin, Organs and Harpsichords, 480 King Street
West, Toronlo, Ontario, Canada, M5V IN3,

==t [f
—aL

Stephan Schumacher
4700 EUPEN | Belgium

Peculiar
Mechanical Organ Parts

Shawhan Pipe
Organs

REBUILDING — SERVICE
— NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422-8863

Since 1780 WALCKER
Walcker Organs

D-71537 Murrhard:

Dettrwoare

DELAWARE ORGAN COMPANY, INC,
252 Fillmore Ave,
Tonawanda, New York 14150
(716) 6927791

MEMBER A.P.O.B.A,

(305} 523-7247

WALTER A, GUZOWSEI
FIPE ORGAY SERVICE

Businass Home
1121 E, Commarcial Bhd, 1225 SW 41h Ct, Ap1. B
FL. Lauderdale, Flu. 33334 Ft. Leuderdale, Fia. 33312

PIANO TUNING

Learn Piano Tuningandre-
pair with approved home
study course. For details

Werite for Free Brochure
Diploma Granted —

AMERICAN SCHOOL

of PIANO TUNING

17050 Telfer Dr., Morgan Hill, CA
l95037‘ Dept. M

IT’S OUT!

CAM COMPLETE 68+ PAGE CATALDO
ILLUSTRATED WITH CURRENT PRICE DATAL

SEND $425 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

Sarris @Wm g

7047 South Comstock Avenue, Whittier,

Pipe

California 90602 * (213) 693-4534

Robert M, Turner, Tonal Director  Member: International Seciety of Organ Builders, American Institute of Organ Builders » Inquiries are cordially Invited.

NOVEMBER, 1980
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word $.20 minimum charge, $2.50; hox number, additional $1.00.
Replies to box numbers should be sent ¢/o The Diapason. 380 Northwest Highway, Des Plaines, IL 60016.

HARPSICHORDS

FOR SALE—PIPE DRGANS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

HARPSICHORD OWNERS, A FULL LINE OF
audio and visual Chromatic Tuners s now
available to help you with your tuning require-
menis, For more information write Feterson
Electro-Musical Producis, Dept. 20 Worth 1L
50182

YYES A. FEDER HARPSICHORD MAKER, PRO-
fessional Workshop deveted to clavichords and
narpsichords. Custom Made. finished, voiced
ond regulaled. Also authorized agent for full
ine Zuckermann Thislorical’'y derived kits at
teasonable prices. Advice end trouble.shoot.
ing for kit builders. Morth Chestnut Hill, Kil-
lingworth, CT 0&417.

MEDIEYAL PORTATIVES £475 EX WORKS. FOR
list of other organs su'table for early music,
send two dollars. Noel Mander, St. Petec's Or-
gan Warks, Londen £2, England.

MANUAL, FULL PEDAL, 3Y;-RANK WICKS.
Rebuilt wiring new plpes (copper) swiss mo
tar, 920 Congress, Ermporia, XS 66801, (318}
342-0081

2-MANUAL, [(0-RANK KIMBALL AVAILABLE
pending congregslion decision for new organ.

Presently disassembled and carefully stored
during church renovation. Rockford, 1L (815)
199.5013,

HARPSICHORDS., PEDAL HARPSICHORDS,
clavichords custom made. Jan M. Albarda, 14
Princess 5%., Elora, Ont,, Canada NOB 150,

HARPSICHORDS, CLAYICHORDS BY NEU-
perl, world's finest, oldest maker, Catalogs on
requesi, Magnamusic, Skaron, CT 06059,

FLEMISH SINGLE, BUILT IN HOLLAND 1978,
GG (BB}’’’ B 4, buil stend. $3500 nego
t'able, Doug Amine, OCMR 313, Obe/lin, OH
44074,

CLEARING HOUSE: NATIONAL LISTING OF
instruments cuerenlly avoilable for sale, Send
SASE, plesse. Glenn Giuttari, 9 Chestnut St.,
Rehoboth, MA 02749.

ZUCKERMANN FLEMISH 11, B AND 4,
buff rail, walnut case. Price $1800. Write: 3020
Shasta Circle South, Los Angeles, CA 90045,

LARGE 5-OCTAYE CLAVICHORD. BLACK
case, red interior lid and gold leaf bands.
Painfed soundboard. Beawiiful instrument.
32,000, Address L-3, THE DIAPASON.

FORTEPIANO

JUST ARRIVED! SOFT IRON WIRE SPECIALLY
drawn for short-scaled forlepianas. Siein forie-
piano restringing kit or available in individuval
hanks. For further information or instrument
teplica brochures, wrile: Philip Belt, America's
most experienced Fortepiano Maker, 26 Stanton
§t., Pawcatuck, CT 08379,

FOR SALE—PIPE ORGANS

IS-RANK, I-MANUAL, KIMBALL COHNSOLE.
$2500. Hopking United Methodist Church, 717
Hwy, ¥, Hopkins, MN 55343. (4i2] 938.8300.

NEW I-MANUAL AND PEDAL SELF-CON-
tained tracker action pipe organ. 1 registers,
classic voicing, Holzgedackt B', Rohrilote 4',
Prinzipal 2°. S nofe manual in ebony and
whita beasch, divided for bass and treble. 30
note attached pedal. Drawknobs in rosewood,
3 each bass and treble, Coniemporary oak en-
casement. $15,000. F.0.B. Ruhland Organ Com-
pany, 7715 Marlborough Avenue, Cleveland,
OH 44129,

LOS ANGELES ART ORGAN COMPANY, 1904,
18 ranks, updsied to direct electric action.
Classic voicing on 3" WP. Spencer blower
1OV, 2-maneal and pedal 41 stop teb walnut
console, new, Excellent condition throughout,
Mo crating, buyer easy removal. [213) 765-4055,

SMALL TRACKER ORGANS — STANDARD
models now include confinuo, one and itwo
manual and pedal ‘nstruments. Contact: Klug
& Schumacher, 3604 Walerficld Parkway. lake-
land  FL 33801, (BI3} b55-4802.

EXCELLENT CONDITION 30-RANK MOLLER,
built in 1932, supervised by R. O. Whitelegg.
R. Wynja, Chester, NJ (201} B79-6153.

MOLLER #825 1908, 13 RANKS, 2 MANUALS,
‘n fair condit’an, or'ginal specificatios, T. P,
action. Write: Box 9003, Knoxvills, TN 37917.

1-MANUAL, 20-RANK KIMBALL, C. 1920, STILL
in use in church, Best ofler, Buyer fo remove
Summer 1981, Mr. Lynn Monkres 3037 NW 35,
Oklahoma City, OK 73112, (405) 946-1348,

1920 AUSTIN ORGAN, 38 RANKS, FOR SALE.
Contact James H. Cook, Facully of Music, Bir-
mingham-Southern College, Birmingham, AL
35254, [205) 328-5250, ext. 378.

2-MANUAL, 18-RANK ORGAN BY E. M. SKIN-
ner, Inc., One of the last instruments finished
by Ernest Skinner (1952). Buyer fo remove;
available Janvary 1, 1981, Best ofier considersd.
Contact Walter Ackermann, 159 Fern Hill Road,
Watertown, CT 06795,

£-STOP RIEGER {1977). I-MANUAL AND PED-
al, M/P coupler. Manual: B' Holz Gedacki, 4'
Principal, 4' Rohrflole, 2' Gemshora, 11 Mixtur
(I'). Pedal: 15' Sordun, Oak case, self-con-
tained. Will ship. Geoffrey Smith, Christ Church,
3445 Warrensville, Shaker Heights, OH 44122
1218} 9913432,

WICKS "MINIATURE" 2-RANIE, 2-MANUAL
direct-eleciric unified to 1B stops. Excellen?
condition. $3,000. R. Smith. {212) £33-9189.

1948 WICKS, I-MANUAL, FULL PEDAL, COM-
pletely self-coniained, in excellent condition.
Contact: Brother Mark, 333 E. Paulding Rd.,
Fart Wayne, IN 48816, {219) 744-3857.

5-RANK UNIT LAWS ORGAN. BRAND NEW
condition, used very little. Would fike purchaser
from the MNew England area. This instrument
carries o new organ guarantee. Price: $15000
installed, complete. Write: William F. Laws,
30 Monument Street, Wenham, MA 01984,

I.MANUAL, 15-RANK AUSTIN, 1918 IN CUR-
rent use. Availsble in eatly 1981, Gorgeous fa-
cade of &0 pipes and additional partial ones
with beautiful gothic wood case. Contact: Rev,
J. A, Siefker, 510 Columbus Av., Sandusky,
OH 44870, or caoll collect, (419) 525.5655.

2.MANUAL, 7-RANK, 1910 MOLLER, REBUILT
and electrified 1950, Reisner console. Available

3.-MANUAL MOLLER, 1930, 20 RANKS. HAS A
47 beli celeste harp. Solid ivory drawknobs.
Buyer to dismantle and ramove. Availabic after
January 1981, Write: Calvin Christian Reformed
Church, 10Ist and Central Av., Oak Lawn, |
40453, or phone Marilyn Mulder, (312} 687-
1210.

SMALL UNIT ORGAN, 2-MANUALS, 4-RANKS,
20 stops, encased pipework, detached console.
Avaitable late fall. Write: Bor 2061, Knowville,
TN 37%01.

18-RANK, 2-MANUAL 1929 WANGERIN, WITH
harp end chimes. Carefully remaved and stored.
Send SASE: 331 Adelaide Dr., Santa Monica,
CA 50402, Evenings: (213) 454-5420.

45TOP FOSITIY, 1 MANUAL, NO PEDAL,
Richard Bond 1977, from owaer who is reluctant
to sell but needs cash. Wm. P. Ratajak, 1634
Brook Ln,, Corvallis, OR 97330,

HISTORIC TRACKER ORGANS FOR SALE:
Hearst Memorial Organ, 1888 Whalley. Genug,
156 ranks including new mixture, 2-manual and
pedal, carved oak case, $36,000. 1903 Voettler,
9 ranks, 2 manuals and pedal, osk case, $25000.
Both organs carry new warranties, financing
available. SASE to: Raymond Garner Associates,
P.O. Box 4478, Crestline, CA 92325, (714) 338-
751,

MT. ARARAT SPECIAL: EARLY BIBLICAL-STYLE
organ, Siops grouped iwo-by-two. Soma water
damage. Must sell, builder recently drowned.

24-RANK, 1930-1SH MOLLER, REBUILT AND RE-
located by Cannarsa in 1950, Not presently
playable, I-manual console. Available imme-
diately. Buyer to remove, $15000 or best offer,
Inguire: J. H. Wubbena or Ralph Kennedy,
John Brown University, Siloam Springs, AR
72761, (501) 524-3131 daytime oaly. *

CASAVANT 2-MANUAL ELECTRO-PNEUMATIC
pipe otgan, 7 stops, swell enclosed, oak cen-
sole, oak case. I’ high x &' deep x 7 w!de.
Organ restored and warrantied. For infermation:
A. Koppejan, 48223 Yale Rd. E., Chilliwack, 8C
Canada V2P 8H4. (604) 792-16Z3.

A CLASSIC 1908 SKINNER PIPE ORGAN RE-
built in 1947 by Aeolian-Skinner, 55 ranks. A
large instrument used continuously at present.
Pictures, stoplist, tapes available. Buyer to re-
move May 115, 198t. Best offer over $10,000,
Farewell recital January 18, 1981 by Philip Bru-
nell, Direclor of Music, Inquira; Plymouth Con-
gregational Church, 1900 Nicollet Av., Minnea-
polis, MN 55403. Days, (412) B7(-7400,

immediately, buyer to remove, Best offer. Spe.
cification available. First Mothodist Church,
Box 550, Cheraw, SC 29520.

TWO MAMNUAL 1941 MOLLER ORGAN. THREE
ranks, ten couplers, six combination pistons.
Presentiy Tnstalled in an organ chambes. Pur-
chaser to remove in July 1981, Best offer over
§2.000. Contact: Mrs. James T. Hodges, St
Paul United Methodist Church, 1629 West Palm-
etfo §t., Florence, SC 29501. (803) &&5-4122,

149-RANK GREAT, POSITIY, PEDAL PIPE ORGAN,
slider chests, built 1985, $18,000. Offers. Send
SASE for specifications. Rive, Inc., BIl Foeis
Street, Metairie, LA 70005,

I-MANUAL, 47-RANK ANGELL, 1955, AVAIL-
able alter Easter 1981, highest written bid. Buy-
er to remove. Contect: Director of Music, The
Presbyterian Church, Rye, NY (D580, (914) 947-
0842,

ESTEY PIPE ORGAN, 17 RANKS PLUS CHIMES,
Electro-pneuematic action. With or without near-
ly new Klann consele. Removed and in storage,
$10,000, FOB Redkey. Max Miller, Redkey, IN
47373,

3-MANUAL, 30-RANK MOLLER {[1950), ONE-
third from 1903 Hutchings-Votey, fairly complete
specifications  (list on request), Buyer 1o re-
move March/April 1981. All offers considered.
Court Street United Methodist Church, Court
and 7th Sts, Llynchburg, VA 24504. (804) 845-
3427,

2.MANUAL  97-RANK RESIDENCE ORGAN,
compact, excellent condition. 3 reeds, 3-rank
mixiure, 4%9-stop horseshoe console. Hobbiest's
delight, Best offer. R, Lutz, 107 Kirkwood Dr.,
Mars, PA 16046, {412} 776-1649.

REGAL B', HISTORIC TYPE. COMPASS CI-D:
51 keys, plumwood and grenadilla. Bellows box
with mini-blower enclosed. Complete organ in
miniaturel Write {or details: J. Crum Pipe Or-
gans, Box 384, Cobbleskill, NY 12043,

3-RANK FLENTROP. DIVIDED STOPS AND PULL-
down pedal. Prolessionally built and voiced.
Best offar over $9,000. Youngstown, OH. (218}
758-9616.

5-5TOF SEMI-PORTABLE TRACKER. 29" WIDE,
&' high, 8' Jong. Pipework by Stinkens and
others. Eisemsan, 76 High Street, Charlestown,
MA 02129. (5I7) 24).7848,

Kimber-Bllen, Ine.

Qua/ifg Organ Componenfd

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

revoicing — tonal improvement
rebuilding — service — additions

DURHAM

Tallahassee, Florida
32304
P.0. Box 2125 — (904) 575-2001

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL 33801 o (B13] 665-4802

Mechanical Organs

DO IT YOURSELF PIPE ORGAN KITS

Custom spacifications for church or
residence, complete or parts, full in-
structions by sslablished organ bullders,

COLKIT MFG. CO.
252 Filimore Ave., Tonawanda, N.Y, 14150

SCHNEIDER
ORGELBAU WERKSTATT, Ine.

New Instruments — Rebullds

Tonal Alterations — Revoicing

Revoiced Classic Pipework —
Organ Maintenance

Workshops in Niantic & Kenney, (llinols

P.O. Box 382 Niantic, IL 62551
(217) 668-2412  944.2454
Sherwood Organ Company Inc. JULIAN E. BULLEY
85 Longdale Avenue New Organs — Rebuilding m- gﬂ. @lnzmn & @o.
White Plains, New York 10607 Service Additions—Rebuilding
(814) 946-7990 (212) 5824240 JINCE 1908 Thning=Repians
Service —  Mechanical and Tonal Rebuildding —  New Organs 1375 Botanid Sa:;f’i;&:‘gf"' Dhir43406 chkm;l:l;:rl:.:.:lz;a:: 11801

FINE ORGAN LEATHERS SINCE 1800 .
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U.S. of A, AGENTS

COLKIT MFG., COMPANY
252 FILLMORE AVE,
TONAWANDA, N.Y. 14150

CYMBELSTERNS

are available again . . .
CEISLER & COMPANY

3629 Ly nndale Place

Fort Worth, TX 76133

TELLERS ORGAN
Company, Inc,
! COMPLETE ORGAN SERVICE

i SINCE 1906
P.C. BOX 1383

Erie, Pa. 16512 Ph. 456-5306

4232 West 124th Place

~ FRANK J

Phones: 388-3355
599-0391

. SAUTER = SONS m. »

Alsip, lllinois 60658

Organ Builders

¢ Repairing

e Contractural Servicing
For Unexcelled Service
» Rebuilding
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FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

FOR SALE—-MISC.

FOR SALE—MISCELLANEOQUS

ESTEY 2-MAMNUAL, 9-RANK TUBULAR-PNEU-
matic, ¢, 1905, Prosently in use. $2,500. Purchaser
to remove Fall of 198). For specifications, con-
tact: Mrs. Calvin Torrey, Music Director, Alfred
Parish Church, Alfred, ME 04002,

THEATRE ORGANS

#2313 BARTON 2/&, RELAY, SHUTIERS, FLOOR
frame, regulstors, tremolos, Spencer blower
#9061, 110 or 220 single-phase, 2-hp, 12'' wind.
Installed Palace Theatre, Fayetteville, AR Oc-
tober 1924. String, flute, vox, tibia, trumpet,
open Diapason, xylophone, glockenspiel, harp,
chimes, Yoy counfer, Original console destroyed,
dismaniled Wurlitzer 2/6 console available. Ex-
tra 4-rank Barton relay. Organ in storage, avail-
able immediately. $5,500 firm, No collact calls:
{405} 943-1980.

THREE RANK WOURLITZER THEATRE ORGAN
with two canks of Gottiried pipes added. Buyer
must remove. $2,000 or best offer. Cannarsa
Crgam:, bnc., RE. 22, Duncansville, PA 15535,

REED DRGANS

REPLACEMENT REEDS AVYAILABLE FOR REED
organs, Paul W. Toelken, Box 5017, Prescott
Valley, AZ B&3IZ.

REED ORGAN REPAIRING REEDS RE-
fongued, John Whits, 2414 Irving South, Minne-
apolis, MM B5405_ (5612) 377.1950.

TWO MANUAL AND PEDAL [30-NOTES) MA-
son and Hamlin reed organ, with separate
blowar. $1,000 or good offer. Johnson Organ
Co., Box 1228, Farge, ND 58107, (701} 237-0477.

2-MANUAL AND PEDAL, 10-RANK ESTEY REED

ARTISAN CHURCH AND THEATRE TYPE. RE-
conditioned, two and three manuals. Send for
current lists. Newport Organs, Box 2613, New-
port Beach, CA 92663.

ALLEN CONN CHURCH, THEATRE ORGANS.
350 grand pianos. Largest selaction in USA
over 1500, Victor, 300 N.W. 54th St., Miami,
FL 33127. {305} 751-7502.

1947 GULBRANSEN RIALTO THEATRE ORGAN,
like new. Select-a-Rhythm unit, 2 Leslie floor
speakers. $5000. Also Wurlitzer style 625.7
thestre organ, like new, with roll player attach-
ment, $3,500, or best offers on both organs.
George W. Murphy, 106 N.W. Parkway, Louis-
ville, KY 40212,

RODGERS 725, ALMOST NEW. FULL AGOQ
specifications, Stops inciude reeds and celeste,
9-stop transposar, couplers, dual combination
action. No tone cabinets, Play through any
good audio system. Asking $8.500 or trade for
small pipe organ suitable for home installation,
G. Tidwell, 3807 Buckskin Trail Eas!, Jackson-
ville, FL 32211. {304) 743-2737.

WILL SELL LOWERY "CELEBRATION'' ORGAN
at a sacriiice to settle estale. In new condition,
Birmingham, M| (313) 446-0378,

ORGAN: WHITE EMINENT-GRAND THEATRE
model. Elegant, never used. Sacrifice. best of-
fer, Address L-2 THE DIAPASON,

FOR SALE—MISC.

ELECTRIC RELAYS, 10 CONTACT, %250 EACH
{300 available) ar $700 for all, Reservoirs: 38"
x 36", 35" x 33", 3200 each, Pitman chests:
t.rank, $375; 180 noles {2 available} $200 each
i8' Bourdon (32 notes) an elecira-pneumatic

organ (1923). Complete with false pipe top.  chests, $425. 8 "Clarinet, $350. Also offset chests,
Oak case. Excellent condition. L. D. Porter, tremolos, swell motors and shades. Contact:
328 Creston Av., Kalamazoo, M| 4900L. Phone . D. Aliman, P.O. Box 147, Carlisle, MA
after 5 p.m. or weekends: (418) 381-6425. X 01741, (647) 369-1568. %

“THE ORGANIQUE" MIDWEST LARGEST WAREHOUSE CLEARANCE SALE: LARGEST

dealer of antique church and parlor reed or-
gans in walnut, oak and cherry woods, in all
styles, makes, dates, Have outstanding selec-
tion of pre-Civil War rosewoed melodians. We
buy old, nonworking reed organs, melodians,
crank organs, parls and cases. Meed melodian
stools. Let us repair and resiore your family
heirloom completely. SASE for personal service
or defailed listing. Contact: David Nestander,
"The Organique,” cfo Regina-Victoriana An-
tiques, 401 5. Main St., Morton, IL 41550, (309)
263-8275 or (309) 343-2390.

POR SALE—ELECTRONIC ORGANS

ALLEN THEATER ORGAN, 2 FULL MANUALS,
32 pedals, separate flute, reed and string gen-
erators, Also string celeste generators. Beautiful
percussion section. Four tone cabinets. Realis-
tic tone and in mint condition. Ed Brustle,
Franklin, PA 16323, Days, (BI4] 432-5110; eve-
nings, (Bi4) 432-8388.

invenlory of pipes and various other compo-
nents, some new, some old. Various makes.
Send SASE for list, W, J. Froehlich, 446 Grove
§t., Westiield, N.J. 07090,

USED THEATRE ORGAN PARTS AND CHURCH
pipewark including 11l Zimbel. Send SASE for
complete list. Mahns, Box 13, Eatontown, NI
07724,

MORTON SHUTTERS, WITH INDIVIDUAL PHEU-
matics, Make offer. Robert C. Newton, 1047
Pennington Lane, Cupertino, CA 95014.

HAVE YOU A RELATIVE OR A FRIEND WHOM
you think might like to see a copy of THE
DIAPASON? If you have, send name and ad-
dress to THE DIAPASON, Dept. C, 380 Nerth-
west Highway, Des Plaines, IL 50016, A compli-
mentary copy will be sent by return post.
USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write:
Box 2061, Kaoxville, TN 37901,

.

THEATRE ORGAN PIPES, PARTS. WURLITZER,
Marton, Gottiried, Kimball. John Miller, 54
Rutherford Ln,, West Palm Beach, FL 33404,

000 RARE DECO PIANOS AND ORGANS.
400 grands and church organs. Victor's 308 NW
54th St., Miami, FL 33127, {305) 751.7502.

8' AEOLINE AND 8' CONCERT FLUTE {HOOK
% Hastings), 81 pipes. Write: Samuel Tucker,
Second Presbyterian Church, 1161 E. Jarsey 5t.,
Elizabeth, NJ 07201.

PELS, COMPLETE 2-MANUAL CONSOLE, ROLL-
top, electric action and setterboard. 20 years
old, excellent condition, $500. 3-phase Swiss
made blower and case, $300. B' Trumpet and
B' Oboe 73 noles, good, B' Gamba Celeste,
16" Bourdon with EP chest, 44-notes, superior;
swell shades and chamber; 2 reservoirs, 3' x 4,
excellent. J. Ingram, Rt 1, Lexingten, SC
9072, (8O3} 359-9837.

PRINCIPAL CHORUS; 8°, 4' 2.2/3', 7°; 8 HAR-
monic Flute, clean sound, with chest, regulator
and fan tremolo. Need room, must go. Make
offer. Keith Bigger, 227-4& [14th Rd., Jamaica,
NY 11411, (212) 528-9442.

E. M. SKINNER, 5-RANK ECHO (1731),
original Skinner voicing: 8 Cor d'Nuit, B'
Duleet (i1}, 4" Fern Flute, 8 Yox Humane.
With releathered pittman chest, regulator, tre-
molo, swell frame and motor, Need room, must
go. Make offer. Keith Bigger, 227-4b [14th Rd.,
Jamaica, NY 11411, (212) 528-9443,

ADJUSTABLE SUCTION/BLOWER UNITS FOR
reed organs, players, 1-3 rank pipe organs,
$85.00. C. Durham_ P.O. Box 2125, Tallahassee,
FL 32304.

2-MANUAL ZIMMER UNIT CONSOLE, $2400;
2manual Austin console, $4200: Damaged 2-
manual 1978 Casavant console, $2000; Compact
marimba/harp, $1250: 5.rank Austin chest, §500;
8" Gedackt, $300; 2-hp blower, $350; 4' Oclave,
3350, 4" Flute Harmonique, $250. Durham, P.O.
Box 2125, Tallohassee, FL 32304. (904) 575.200¢.

3-PHASE, I-HP SPENCER BLOWER, ORGAN
parls, keyboards, oak facade, Everett Ocgatron
paris. Send for list: Marlin Mackley, 417 Fair
Oaks, St. Louis, MO 63119

1928 MOLLER 3-MANUAL CONSOLE AND
manual windchests. Now in use unfil January
15, 198). Contact Mrs. Eleanor Evans, Trinity
Lutheran Church, 404 Broadway, Bangor, PA
I1EQI3. {215) 5aA-2023,

ESTEY CONSOLE (I911), 2-MANUAL, UN-
usual keyboard-design stop action. 1&' Open
Wood (30 notes), 8 Trumpet, Aeoline, Celeste,
leathered:lip Dispasons, all 4 wp, D. Stewart,
Government Street Presbyterian Church, Mobile,
AL. (208) 4321745,

USED ORGAN PIPES, WOOD AND METAL.
Used consales and related parts. Tell me ex-
aclly your requirements and I'll quote you
prices. Write: William F. Laws, 30 Monument
Street, Wenham, MA 01984,

4-MANUAL AUSTIN DRAWKNOB CONSOLE,
rebuilt 70's, $2,750. 14" large scale Moller pedal
Bourdon pipes, wood, 54 nole compass, 7-note
bass chest, $520. 1&' large scale Moller pedal
Bourdon pipes, 44, metal, $450. Other consoles:
Moller, Austin, Kimball, Gotitiried, Reisner,
Klann, 2, 3, 4-manuvels. Must sell. Rive, Inc.,
81 Facis 5t., Metairie, LA 70005,

THREE MANUAL 1932 MOLLER, 56 STOPKEY
contole to highest bidder; 26 pistons. Bruce
Stover, 303 Washington Av., North Wales, PA
15454, (215} 699.4151,

E. M. SKINNER SOLO DIVISION: 8 FRENCH
Horm, & English Horn, 8' Harmonic Tuba in-
cluding chest and bellows, 10" wp., Also Aeo.
lian Bl-nole player. Eiseman, 76 High Street,
Charlestown, MA 02129, (&17) 241-7848,

OLD PIPES FOR SALE, MANY CHOICE AND
unusual sels, some over 100 years old, soma
in new condition. Also other parls. Andover
Organ Co., Box 35, Methuen, MA 01844,

CUSTOM KEYBOARD ASSEMBLIES IN AN-
tique styles split sharps, nonstandard measure-
ments, SASE to AIM-K, B8 Mercar S5t, New
York, NY 10013,

SERVICES & SUPPLIES

NEW AND REBUILT ORGANS, QUALITY
maintenance, experl revoicing. Robert L. David
& Associates, Chicago. (312) 538-7070.

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor
of Aeolian-Skinner pipeshop. Hans Rother, Ger-
man Organ Pipecrafl, 34 Standard Si, Matta-
pan, MA 02125,

ORGAN SERYICEMEN: WE WILL RECOYER
Casavant and Skinner pouchboards, primary
and offsat actions. Wrile; Burness Associates,
P.O. Box 344, Glenside, PA 19038,

AUSTIN CONSOLES OF ANY SIZE OR VIN.
tage bought, sold, or modified by factory
trained technician, Auchincloss Service, P.O.
Box 5242, Poughkeepsie, NY 12402, (914) 23s-
7154,

RELEATHERING: ALL TYPES POUCHBOARDS,
requlators, etc. Best quality leather, Will re-
move and reinstall. Hernden Qrgan Company,
Toledo, OH 43591, Call collect: {419} 241-8822.

RECOVYERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs re-
leathered also. Write: Eric Brugger Releather.
ing Service, 1034 East 2%th St., Erie, PA 16504,

USED REVOICED CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new
pipework. We will alsa revoice your romantic
pipes on a time and malerials basis. Contact;
Schneider Orgelbauw, Box 182, Miankic, IL 82551,
(217) &68-2412.

NEW ORGAN PIPES MADE TO YOUR SPECI-
fications. 25 years experience. James Motris
Qrgan Pips Company, 44746 State Road, Cleve-
land, OH 44109

JUSTIN MATTERS

Aluminum & Spotted Metal Organ Pipes
Electric Action Valves

Blowers
15 E. ELIZABETH ST. o ST. PAUL, MN 55107 » 612-338-3280:

REPATRING

e e————

TUNING

R.W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. ]. 08098 - 609 / 769-2883

ADDITIONS

Slider seals for slider chests,
Verschueren B.V.

Pipe Organ Buiiders

Heythuysen (L.)
The Netherlands

MAYLANID

lmq 0.
.« « « Since 1866,

2025 Eastern Ave. Gincinnati, Ohio
45202 221-5671 (513)

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operates from under key contocts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,
in 2 and 4’ stops. Only manutacturer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write

d“ DECATUR

INSTRUME
I Ncorro

NTS
1o

Decatur Instruments, 1014 E. Ofive Streel, Decatur, Blincis 62526.

RANDALL S. DYER
Pipe Organs and Organ Service

Box 489
Jefferson City, Tennessee 37760

RGO e

Shalls Krylenberg
Paryhoving Agesi

Tal oo

Prospect Bareet
Maporbipen, g 21780 T R

C_FOG
@W@ﬁﬁ“ ﬁ@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Susan Landale

European Artists Season 1980-1581

Oct.-May

Joan Lippincont

Mar. 15-
Apr. 15

Feb. 15-
Mar. 15

=

Donald Sutherland Frederick Swann Ladd Thomas John Weaver

DUO RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ
Marianne Weaver, flute — John Weaver, organ

Mar. 8-20

Heinz Wunderlich




