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WolH organ at McGill University 

L'Orguea , 
notre epoque 

a report by Arthur Lawrence 

A notable conference - "L'Orgue 
a notre epoque/The Organ in Our 
Time" - took place May 26-28 at 
McGill University in Montreal, when 
a large group of organists, organbuild
ers, and musicologists from many parts 
of North America joined noted Euro
pean guests to celebrate the opening 
of the university's new organ. Built 
by Canadian organbuilder Hellmuth 
Wolff, the instrument is thought to be 
the first patterned completely after 
18th-century French designs and con
structed in the 20th century on this 
continent. Its thirty seven stops on 
three manuals and pedal constitute 
an organist's dream of a vehicle es
pecially suited for the recreation of 
the livres d' orgue by French classic 
composers. 

The conference, long in the plan
ning stage and well-publicized for 
more than a year, drew many of our 
country's finest teachers and players 
to its midst. The interest was so great, 
in fact, that more than 150 applicants 
had to be turned away in recent 
months, since the 400-seat capacity of 
Redpath Hall, site of the installation, 
had already been exceeded. More than 
one delegate remarked that the gather
ing was akin to attending a fine pro
fessional conference in the United 
States, minus the usual periphery of 
less-interested persons. The recitalists 
were mostly European, while the 
speakers and panel participants were 
largely from the United States and 
Canada but without exception all were 
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The Harpsichord at the 
Boston Early Music 

Festiva and Exhibition 
a report by Larry Palmer 

Adams, Benn Beohmer, Bungart, 
Cristiano Dowling Duffy, Dupree, 
Fudge, Goble, Greenberg, Herz, Hill, 
Hubbard, Martin, N~mpert Pixton, 
Prager, Redsell, Regier, Rockette, 
Rose, Ross, Smith, orli, St ven on, 
T iang, V rnon, Winkler, Zuckermann; 
harp i hord maker from A to Z, an 
international election, exhibited their 
craft at the Bo ton Early Mu i Exhi
bition. Gibbons, Kirkpatrick, Kroll, 
Party Pearlman, Pixton Porter Weav
er - harpsichord-player from G to 
W largely a local list of keyboardist . 
All together these made up a cast of 
characters for the largest early music 
festival yet to take place thi ide of 
the Atlantic. 

From 26 to 31 May, Bo ton wa<; the 
center of the early music world. Near
ly 80 exhibitor (early woodwind, 
trings, publications rare books, re

ords, tee- hirt , in addition to keyboard 
in truments) filled the august spaces 
of Boston's Horticultural Hall ( just 
aero the treet from similarly- tyled 
Symphony Hall ) and available rooms 
of the New England Con rvatory, a 
block away. Impre iv ly large crowd 
came to see and to listen; open hours 
for the exhibits were adequate, and 
a constant progression of half-hour 
demonstrations (in auditoria of both 
exhibition spaces) gave the public an 
opportunity to hear instruments in en
closed surroundings. 

The schedule of planned activities 
was sufficiently full without being 
overcrowded: with makers' demonstra
tions, morning lectures and panels, and 
several afternoon events at the Boston 
Museum of Fine Arts, the evenings 
were left for the festival concerts. Low
cost housing was available at the New 
England Conservatory dormitory, and 
excellent, buffet-style lunches were 
available in the Conservatory foyer, 
catered by a Cambridge restaurant 
(The Peasant Stock) which also 
supports early music performances 
throughout the year. The beautifully
printed program book gave early in
dication of the high quality of things 
to come; informative and scholarly 
program notes by Paul Guglietti gave 
background and insight for the eve
ning concerts. 

The bu ie t harpsi hordi t during 
the week must have been John Gib
bons, harp ichordi t to the Bo ton 
Museum of Fine Arts and prin ipal 
in tructor of harp ichord at the New 
England Conservatory. Mr. Gibbons 
wa to be heard on Tue day evening 
(a one of the continuo player for 
Monteverdi' Coronation of Poppea ), 
on Wedne day evening (with the Bo -
ton Camerata ) , and in the fin t con-
ert of the week, on Thur day eve

ning, in plendid partnership with the 
di tingui hed Belgian gambi t, Wie
land Kuijken. 

The harpsichord used for this con
cert, a recent French double after 
Dumont buil t by Bo ton William 
Dowd, did not seem to balance well 
with the gamba in the opening work, 
Bach' onata in G minor BWV 1029, 
but in the harp i hord 010 works 
which opened the se ond half of the 
program, Antoine Forqueray' Suite 
in C minor, the instrument was re
vealed to b ravi 'hingly lov Iy and 
perfe tly suit d for the mu i , which 
was giv n a tyli tic and thoroughly 
pa ionate performan e by Gibbons. 
Likewi e in the Marai Couplets de 
Folies (from Second Livre de Pieces 
de Violes, 1701) where gamba and 
harpsichord were heard together again, 
the harpsichord sounded just right, yet 
another illustration of a composer's 
writing for instruments of certain sound 
capabilities. 

Ralph Kirkpatrick, celebrating the 
51 st anniversary of his harpsichord de
but (May, 1930, in Paine Hall, Har
vard University, where Kirkpatrick 
was an undergraduate student), played 
a remarkable solo recital on Friday 
evening of the festival. On Thursday 
morning, the noted artist-teacher, now 
totally without sight, had given a talk 
on his long and distinguished career, 
noting that it had covered nearly a 
quarter of the history of our republic, 
a time during which in recreating 
early music we have moved from "vir
gin territory" to "housing develop
ments." At both lecture and concert 
the audiences gave Kirkpatrick tumul
teous applause, a recognition which 
brought pleased smiles to his face. 
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Design from the Boston Early Music Festival and Exh ibition program book: Rosettes, @ 
1980, Friedrich von Huene, after a design by Jacob Kirkman (reproduced by permission). 
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Early music is not everything, and it is not meant to be a bias of this maga

zine, even though the issue at hand might appear otherwise. However, a num
ber of events which dealt with aspects of music and instruments before 1800 
have taken place recently, and several are featured this month. That they coin
cided is not so much the doing of any particular individual as it is an indication 
of one of the predominant musical interests of our time. Early Music is even 
the name, as well as substance, of an English publication, and there have been 
countless festivals abroad which dealt with some segment of the same subject. 
Almost everything that concerns the organ as an historical instrument also 
concerns early music of some sort, and the same can be said for the harpsichord. 
This does not mean that these instruments have no place or literature today, 
but simply that there is a very strong movement now for studying and playing 
music from earlier times. In fact, it becomes difficult to tell just exactly what 
the "early" means: 1800 was once "early" but now the date may be pushed 
back considerably farther, depending on one's interest and outlook. At the same 
time, it is worth noting that 1800 (or 1600, or any other date) was once "con
temporary." 

Be that as it may, interest in music from the Medieval, Renaissance, and 
Baroque periods has swept our own country in the last few years, and it is not 
unusual to find some conference or event devoted exclusively to a prior age. 
Two such events occurred at the same time in late May in Boston and in Mon
treal, and they are the subjects of featured reports now. That they happened 
at the same time was unfortunate for anyone involved with one who would 
also have liked to have been at the other, but the coincidence gave that much 
more for the convention-goer to choose from. A major event at the Montreal 
gathering was the unveiling of a newly-discovered manuscript of French classic 
music, the subject of another article this month. Anyone interested in the whole 
spectrum of the organ and its literature ought to find something to read, 
but if your interests do not antedate your own lifetime, take comfort in the fact 
that other subjects will appear in future issues. 
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Footnotes constitute trappings of scholarship, rather than a sure sign that 
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does not define high-quality writing. Nevertheless, many footnotes have ap-
peared in these pages, and there will probably be some more, unless the cor- RESTORED ORGANS 16 

porate cookie monster gobbles them up on the way to the computer. CALENDAR 
In the course of formal education, many undergraduate degree programs require 17-18 

21-23 the student to write some paper(s) in the subject field, using specified docu- CLASSIFIED ADVERTISEMENTS 
mentation. This ensures, among other things, that the student will identify and 
make a trip to the library, where footnotes are frequently discovered. A few may 
be thus acquired and transferred to the paper, where, with a bibliography which 
largely duplicates the same material, the requirements of scholarship will have 
been satisfied. If the student survives through graduation, he or she will en
counter similar hurdles in graduate school, disguised under such names as "term 
prospectus," "D.M.A. project," or "doctoral paper" (lest anyone be intimidated 
by "thesis" or "dissertation"). 

Some months ago, a graduateschoolperson old enough to have known better 
appeared on my doorstep requesting "the material on Muffat." This was some
what remarkable, inasmuch as finding the editor's cubbyhole in Suburbia-des
Flughafen is a project requiring initiative and persistence (as well as a car). 
Certain though I was that the name of some Muffat family member must have 
graced these pages in the past, I was nevertheless a bit taken back, since The 
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Diapason hardly seemed the logical place to start such a scholarly search. My 
inquiry as to what reference in RILM, RISM, or The Music Index had brought 
the person there only solicited a puzzled look, but said person did admit that 
the teacher had given the instruction to write a paper on Muffat. Since The 
Diapason is an organ magazine, there must be something there. The nearest 
thing to Muffat that surfaced in the files was an uncomplimentry review of an 
organ record, but that seemed to satisfy the zest for research. 

No portion of the contents of this Issue may be reproduced in any fonn without the s~cinc 
written permission of the Editor, except that libraries are authorized to make photocopies of the 
material contained herein for the purpose of course reserve reading at the rate of one copy for 
every fifteen students. Such copies may be reused for other courses or for the same course offered 
subsequently. 

Relating this true tidbit is not to belittle anyone's work, but to suggest that 
the effort was misguided. Had the teacher not explained the basic sources of 
reference material? Could the teacher possibly not have been familiar with 
them, or, worse, not have cared? Did the student accept everything without 
question because "my teacher said so"? It's quite possible that the real intent 
in this case was to learn something about Baroque ornamentation, but that no 
one recognized what the subject was. - A. L. 

American Institute of Organbuilders to meet • In 
The American Institute of Organ

builders will hold its ninth annual 
convention in Cleveland, Ohio, Sep
tember 27-30. Examinations for Jour
neyman and Master Organbuilder will 
be given the preceding day, while a 
"bonus day" for touring other points 
of interest in the area will be held on 
October 1. During the three days ' of 
the convention proper, a large number 
of events has been scheduled, and an
other afternoon of activities will be 
available for those who arrive on Sun
day. In addition, an exhibit of prod
ucts from builders and suppliers will 
be set-up throughout the convention. 

Interested persons not on the A.LO. 
mailing list may request more detailed 
information from the 1981 Conven
tion Headquarters, 1052 Roanoke 
Road, Cleveland Heights, Ohio 44121. 
The convention chairman is Timothy 
W. Hemry. 

The schedule of events was as fol
lows at press time:. 
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Sunday, Sept. 27: 
allied events: 

- 5 p.m.: Self-guided tours 

through the University Circle area, 
with a recital by Jean Langlais at the 
Cleveland Museum of Art, and the 
inaugural recital on the new Wilhelm 
organ at Euclid Avenue Congregation
al Church. 

Monday, Sept. 28: 
8:30 - 11:30 a.m.: Convention 

opening, and lectures by Joseph Chap
line on "The Creative Mind" and by 
Lynn Dobson on "The Organ Case." 

1 :45 - 5:.30 p.m.: Trip to Oberlin 
College, with a demonstration of the 
new Brombaugh organ at Fairchild 
Chapel, a lecture by John Brombaugh 
on "Temperaments," and a tour of 
practice rooms, Warner Concert Hall 
(Flentrop organ), and Finney Chapel 
(Aeolian-Skinner organ). 

8:30 p.m.: Demonstration and ex
amination of the Beckerath organ at 
Trinity Lutheran Church. 

Tuesday, Sept. 29: 
8:30 - 11:45 a.m.:, Lecture by John 

Brombaugh on "Tracker Action" 'l-nd 
service-maintenance presentations on 

"Moller Pitman and Pitman Duplex 
Chests" by Harold Weaver and "The 
Austin Universal Wind Chest" by Alan 
McNeely. 

2 - 6:30 p.m.: Tour of the Holt
kamp factory, Holy Trinity Catholic 
Church (Hemry organ, 1981), and St. 
John's Lutheran Church (Ruggles or
gan, 1980). 

8:15 p.m.: Demonstration of the 
1952 Holtkamp organ at St. Paul's 
Episcopal Church. 

Wednesday, Sept. 30: 
8:30 - 11 a.m.:. Lecture by Homer 

Blanchard on "De Mensura Fistu
larum" (Concerning the measuring of 
Pipes) and service-maintenance pre
sentations on "Venti I Chests" by Al 
Brandt and "Direct Electric and Unit 
Chests" by H. Ronald Poll. 

1:15 - 4 p.m.: Lectures by Richard 
Houghten and Colin Sanders on "Solid 
State Electronic Applications for the 
Pipe Organ" and by Peter Wright on 
"World Treasures are also Promoted," 
together with a discussion on the lat
ter regarding the promotion of pipe 

Cleveland 
organs as opposed to electronic imita
tions. 

7 :30 p.m.: Banquet, with awards 
and recognitions. 

It should be noted that attendance 
at the convention is not contingent on 
holding membership in the American 
Institute of Organbuilders. All per
sons interested in the work of the 
A.LO. are encouraged to attend. 
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Boston 
(continued from p. 1) 

Playing his own 1966 Dowd harp
sichord (a veritable powerhouse of an 
instrument which filled the spaces of 
Jordan Hall without apology), Kirk
patrick programmed Ordre 18, Fran
cois Couperin; Suite in A minor, Ra
meau; and Sonatas, K. 460-461, 518-
519, 544-545, Domenico Scarlatti. To 
this listener the French works were 
played in a far-too-unyielding manner, 
giving an air of gracelessness, especial
ly in the slower pieces; this despite 
Kirkpatrick's statement that he had, 
"at last, come to peace with the French 
School," and that he would demon
strate "new ideas of notes inegales." 
In the Scarlatti sonatas, however, this 
world-renowned authority played with 
conviction, security, and musical com
munication. 

From the artist's determined and 
unaided entrance (he is guided by a 
string tied from stage door right to 
the harpsichord's tail), to his appear
ance after intermission without tail
coat ("For the first time in fifty years 
- but I assure you it will go no fur
ther!")' through the graciously-given 
encores, one was aware of participa
tion in a remarkable, even historic, 
event. 

A fully-staged production of Mon
teverdi's last opera, The Coronation 
of Poppea, opened the festival events. 
To a sold-out house (the air-condi
tioned Boston University Theatre) 
Banchetto Musicale, Boston's early-in
strument ensemble and the Boston 
Lyric Opera co-operated to present 
as stylistic and musical a performance 
as one is likely to encounter these days. 
Martin Pearlman, director of Banchet
to, led from the harpsichord, and was 
responsible as well for the excellent 
English translation (much enjoyed by 
the audience) and for the edition, 
with its tasteful decisions regarding 
use of obbligato instruments. 

Two harpsichords were used for 
continuo: Italianate instruments by 
John Shortridge and David Way; they 
were played by Pearlman and John 
Gibbons. The cast was largely excel
lent, with counter-tenor .Jeffrey Gall 
as OUone and tenor Karl Dan Soren
sen playing the travesty role of Arnal
ta, Poppea's maid, the outstanding 
singers. I applaud the decision to cast 
Nero as a soprano, thereby maintain
ing the close harmonies of the original 
writing for castrato in the duets with 
Poppea. (Transposing this role down 
an octave to the tenor range had 
marred the other wise excellent PBS 
telecast of the work seen earlier this 
season.) Both sets and costumes of the 
Boston production respected the con
vention of Monteverdi ' period and 
were, thu effective. The use of a 
mechanical deus ex machina - al 0 

a period touch - provided humor a. 
well a 17th- entury tagecraft. 

Wedn sday's concert by the Bo ton 
Camerata (Joel Cohen, dire tor ) was 
notable for its horeography! B gin
nin~ the "Venetian Fe tival" program 
with the Toccata from Monteverdi 
Orf 0 played by the New York Cornet 
and Sackbutt Ensemble from the rear 
balcony of Jordan H all, and moving 
without pause to groups on stage, then 
to the Harvard-Radcliffe Collegium 
Musi urn sing rs dispersed in giller
ies left and right of stage made for 
fascinating polychoric effects. The 
well-devised program never lost its 
musical interest, although Mr. Cohen's 
rather simplistic verbal comments may 
have been a bit below the level of this 
particular audience. He demonstrated 
his expertise in program-construction, 
however, and another sold-out house 
paid t-ribute to his popularity in Bos
ton. 

On Friday afternoon William Dowd 
gave an introductory lecture about the 
Henri Hemsch harpsichord at the Bos
ton Museum of Fine Arts, followed by 
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a demonstration of this fine instru
ment played by James Weaver of the 
Smithsonian Institution. The large 
crowd at this event attested to an in
tense interest in this fine mid-18th
century instrument, and in the oppor
tunity, rarely encountered, to compare 
its sound with that of four modern 
harpsichords built in the same style. 
These instruments, by the Hubbard 
shop (1977), Thomas and Barbara 
Wolf (1980), Allan Winkler (1979), 
and Neupert (1981) all differed from 
each other as well as from the Hemsch; 
as Dowd had pointed out in his re
marks, "one can't even copy himself!" 
but one may certainly measure old 
instruments, listen to them, and work 
in a certain style. This all four makers 
had done. 

The instrument with which I would 
have been willing to live, at least as 
far as the sound was concerned, was 
the extraordinarily-engaging instru
ment by the Wolfs - the only one, 
incidentally, to have plectra of bird 
quill (even the Hemsch is presently 
quilled in Delrin). As for touch and 
other player reactions, during the sev
eral hours I stood there listening, no 
report was given by Mr. Weaver. The 
experiment, that of comparing sounds 
immediately, was made difficult by 
the length of the examples played, and 
by the time spent with each instru
ment before moving on to another. 

A keyboard panel, chaired by James 
Nicholson, spent several hours discuss
ing the problems and pleasures of 
modern harpsichord-making. Panel 
members Carl Fudge, Wolf-Dieter 
Neupert, David Way (of Zucker
mann), Edward Goble, Eric Herz, and 
Hendrik Broekman (Hubbard Shop) 
displayed a remarkable unity of opin
ion: the classic harpsichord has tri
umphed, all are "serious students of 
the old instruments" (Broekman), and 
one builds harpsichords "with the ears" 
(Way) - all this in spite of modera
tor Nicholson's amusing faux-pas at the 
opening, "Let me introduce the con
testants ... " 

Sheridan Germann's slide lecture 
on harpsichord decoration was an add
ed event for Saturday morning, sched
uled at the same hour as the beginning 
of the Erwin Bodky International 
Competition for Early Music, which 
I elected to hear. I did not envy 
judges Joel Cohen, Richard Conrad, 
Nicholas Kenyon, Sandra Miller, and 
Howard Schott their job of picking a 
contest winner, for of the contestants 
I heard (four of the eight), all seemed 
to be of a very high level, indeed. T he 
competition was won by an accom
plished and communicative counter
tenor, Drew Minter (New York), 

whose program (Caccini, Purcell, 
Blow, the virtuose figurations of Bux
tehude's Jubilate Deo, and the emo
tion-filled "Mad Scene" from Han
del's Orlando) was performed with 
verve and fine musicality, ably abet
ted by the fine harpsichord-playing of 
James Richman and the gamba of 
Sarah Cunningham. 

My problem with the competition's 
concept was the impossibility of judg
ing only one winner from three quite 
differing categories: solo harpsichord 
(of which there were four); singing 
(two); and early music ensembles 
( two). Both Janet Hunt and Jennifer 
Paul, the two harpsichordists I heard, 
were spectacular performers (as were, 
from reports, Lisa Waitches and Doro
thy Wang, the two I did not hear). 
Michael Lynn, traverso and recorder, 
and Edward Parmentier, harpsichord, 
are a well-known duo. How could one 
choose one winner from such diver
sity? The choice of a singer proved 
once again the supremacy of the hu
man voice when it is used with ability! 
I would hope that in future years the 
directors of the Bodky Competition 
would consider giving prizes in two 
or three different categories. I suspect 
that early music performance has come 
far enough by now to make this a logi
cal next step; or, perhaps, since this 
is an annual competition, one cate
gory could be scheduled for each of 
three years: harpsichord, singing, en
semble, somewhat on the triennial 
system employed in Brugge. 

Both Ms. Hunt and Ms. Paul used 
two different harpsichords for their 
competition repertoire: a recent Dowd 
French double of stellar sound, and an 
absolutely spectacular Italian single, 
after Carlo Grimaldi (1697) by J er
ome Prager of Los Angeles. This in
strument was, for me, the most excit
ing harpsichord of the entire exhibi
tion! Other outstanding instruments 
were the two-manual Christian ZeIl 
copy by Carl Fudge, the one-manual 
German-style harpsichord (after Hass) 
by Eric Herz, and the copy of an 1828 
Graf piano by Robert Smith. 

I heard only two of the afternoon 
harpsichord demonstrations: Tom Pix
ton playing his own instrument incor
porating features of all three main 
styles (French, Italian, Flemish), and 
Will Porter, a classics professor at 
Brandeis University, demonstrating a 
most-resonant Flemish instrument by 
Robert Greenberg. 

Some blocks away from these hubs 
of activity there was a companion at
traction a cessible by Bo ton's vener
able ubway and by foot : the exhibit 
"Musi al In trument in Book and 
Prints 1491-1 08," prepared by Fred-

erick R. Selch of the American Musi
cal Instrument Society and by Gene 
Bruck and Marianne Wurlitzer of the 
antiquarian firm of the same name in 
New York. This collection of circa 
140 items was on display at the Goethe 
Institute, a fine turn-of-the-century 
Boston town house on Beacon Street. 

Among items to be seen here were 
first editions of Couperin's L'art de 
toucher Ie Clavecin, Dom Bedos' clas
sic work on organ building, H8fo of 
Alexandria's S piritalium Liber, trans
lated by Frederico Commandino U r
bano (1575) which includes a drawing 
of an hydraulic organ built for Cardi
nal d'Este, possibly the earliest extant 
drawing of an actual instrument by 
its maker!; and the unique surviving 
copy of an amusing Instruction for 
Playing on the Musical Glasses, Lon
don 1761, by Miss Ann Ford Thick
nesse, the title page of which reads, 
"Any Person, who has the least 
KNOWLEDGE of MUSIC, or a good 
EAR, may be able to perform in a 
few Days, if not in a few Hours ... " 
A fascinating collection of important 
works and trivia concerning musical 
instruments! 

Purple "Early Musical Festival" 
banners flying from the exhibition 
buildings visibly confirmed the celeb
ratory nature of Boston's stellar event. 
Plans call for its biennial repetition. 
Building on the considerable strengths 
of this year's program, festival presi
dent Friedrich von Huene and his 
committee (especially program chair
man Mark Kroll and manager Jon 
Aaron) should be encouraged to serve 
up again an international event high
lighting the vitality of early music in 
America. 

Boston's leading place in this move
ment is historic: the pioneer early in
strument maker in this country was 
Arnold Dolmetsch, who, working at 
Chickering's early in this century, 
made both keyboard and non-keyboard 
instruments; the Galpin collection of 
musical instruments was given to the 
Boston Museum of Fine Arts in 1917; 
in the 1930s players Melville Smith, 
Putnam Aldrich, Claude Chiasson, 
and E. Power Biggs made the early 
keyboard repertoire known in Boston; 
the epoch-beginning harpsichord-mak
ing partnership of Frank Hubbard and 
William Dowd began here, and is 
largely responsible for the current 
phase of the harpsichord revival. 1983 
will be the tercentenary year of J ean
Philippe Rameau. May we hope for 
a staged Rameau opera, perhaps even 
an over-all French theme, and perfor
mances by some of America's more
widely dispersed players and singers 
of early music? 

Amo", th harpsichOrdists at the Boston Early Music Festival were John Gibbons (left» and Ralph Klrtcpatrlck. 
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"Christmas is coming, the goose is 
getting fat; 

Please to put a penny in the old 
man's hat." 

Yes, it is time to start thinking 
about those December choral perfor
mances, even though I am writing this 
during the first official week of sum
mer at a time of very warm weather 
and the longest day of the year. Chris
mas is coming. I know it to be true 
because my mailbox is constantly filled 
with Christmas music from publishers. 
It is obvious that their "elves" have 
been busy. 

The goose may be getting fat, but 
budgets certainly seem to be shrinking. 
Before ordering your 1981 Christmas 
music, be sure to review carefully your 
library to identify those works already 
purchased, yet not performed in the 
past two years. In most cases this mu
sic is not out-of-date or overused, and 
merits performance. There is bound to 
be turnover in both the choir and con
gregation during any three year per
iod, so in planning for your Christmas 
season, start with what you already 
own and then supplement it with new 
music. Directors are feeling the pres
sures of inflation and rising music 
costs, yet publishers are continuing to 
make available incredible amounts of 
choral music. Someone must be buy
ing it! 

My publisher friends tell me that 
given as a separate category, Chrismas 
music sells more copies than any other 
single area. And why not? If, as is 
common today, we include Advent 
and Epiphany, this season is cele
brated for a longer period of time than 
any other in both the secular and 
sacred worlds. A public school concert 
of Easter music is rare, but a winter 
concert, which features various types 
of Christmas and Hanukkah music, is 
almost standard. Some school districts 
have restrictions on the type of music 
which may be included, so that the 
less-religious aspects of the season are 
highlighted; yet, a December concert 
is scheduled and a "Christmas" vaca
tion is enjoyed by everyone, no matter 
what it is called. 

The music reviewed includes a var
iety of Christmas/Hanukkah themes 
and represents Part I in our consid
eration of music for these December 
events. Part II, Carols for Christmas, 
will be reviewed next month. I hope 
you will find something useful, and 
so do the publishers, so that you will 
"put a penny (or dollar) in their hat." 
Best wishes for a successful and happy 
holiday. 

Pour N oe I (F or Christmas). Halsey 
Stevens; unison or two-part with or
gan/pi inO; Mark Foster Music Co., 
EH 15, 40¢ (E). 

There are three brief stanzas, each 
slightly changed although the melody 
is the same. The third has a short ob
bligato solo which will require some
one with a secure voice to sustain the 
high G's. The music is simple, folk
like in character, and quite suitable 
for a children's choir or girls' chorus. 
The keyboard provides an ostinato
type of background for the first two 
verses, then doubles the choir at the 
end. Lovely music and highly recom
mended. 

The Song of Mary at the Manger. 
Richard Dirksen; SSAA TIBB and or
gan; Oxford University Press, 94.329, 
70¢ (M+). 

The organ part primarily doubles 
the choral lines, but does contain reg
istration suggestions. Its function is to 
provide a support for the voices, but 
at the end there is a tone cluster that 
is sustained, and then the notes are 
released slowly from bottom to top 
until only one note remains. The elo
quent text is by W. H. Auden. Mild 
dissonances create slowly evolving har
monies. A good choir will be needed 
to capture the ethereal nature of the 
vocal lines. An effective piece. 

Music for Voices and Organ 

by James McCray 

Toward December 

The Hallowed Season. Hubert Bird; 
SATB unaccompanied; Theodore Pres
ser Co., 312-41325, 55¢ (M-). 

This five-page work won first prize 
in the 1979 choral composition con
test sponsored by Ithaca College. The 
mildly-dissonant lines in this slow tem
po are well-written and each part is 
tunefully singable. Shakespeare's text 
is set sensitively so that the fragile 
mood is maintained throughout. A 
delicate work especially suitable for 
high school choirs. 

H ail Mary. Robert Kreutz; SATB and 
organ; G.I.A. Publications, G-2231, 
50¢ (M). 

Kreutz's setting of the traditional 
Ave Maria text is a tender, very mov
ing statement of adoration. The chor
al parts are basically homophonic in 
close positions, with some phrases sung 
unaccompanied. Using modal harmon
ies that sometimes are doubled by th~ 
organ, the lines beautifully express the 
text. The organ is on two staves with 
no indication for pedal. Highly recom
mended. 

Beside a Manger Lowly. Robert Wetz
ler; SA TB, baritone solo, and organ; 
Curtis House of Music, No. 8129, 60¢ 
(E). 

Each of the three stanzas is arranged 
differently, but with the same melody. 
The opening verse, for baritone solo, 
has an instrumental solo line written 
in the organ score which could be 
played on violin or some other C in
strument. The last page is for full 
chorus. The second verse is for SA 
and then TB alone, and the final verse 
is an SATB setting. The music is sim
ple, tuneful and pretty. This would be 
of interest to small church choirs. The 
organ music is quite easy. 

Silent Stars. Kent Newbury; SSA, 
piano, with optional finger cymbals; 
Music 70 Music Publishers, M70-244, 
60t (M). 

The choral writing of predominantly 
close block chords will sound fine with 
a balanced choir. There are several 
verses which are generally the same 
with some modifications, particularly 
in the piano part. The keyboard part 
often has an arpeggiated bass that en
hances the flowing quality of the 
voices. The text is especially nice in 
this Christmas work useful for high 
school voices. 

Christma.r and Advent Motets for 5 
V nices. Edited by Anthony G. Petti; 
SSATB unaccompanied: Chester Mu
sic of Alexander Broude Inc., $6.50 
(M+). 

There are nine late 16th-centurv 
motets in this collection; comoosers 
are Lassus, Palestrina, Ramsey, Handl, 
Byrd, Corteccia, Esquivel, Philips and 
Sweelinck. This scholarly edition is 
another addition to the Chester Book 
of Motets, now in 12 volumes. It con
tains extensive editorial notes and sug
gestions for the Sunday most appro
priate to each of the motets. An works 
are in Latin with a nonperforming 
translation given at the top of the mo
tet. A rehearsal keyboard part is in
cluded. The motets are contrapuntal 
with suggested chromatic alterations 
given above the vocal lines. Often the 
alto part is low. A beautiful collec
tion that will appeal to sophisticated 
choirs seeking quality early music. 

Mary Had A Baby. Arranged by Roger 
Emerson; 3-part mixed, piano and op
tional guitar; Jenson Publications ,403-
130lO, 60¢ (E). 

Although spirituals are not particu
larly popular at Christmas, this tradi
tional text is set so that it will have 
a character more in a pop/jazz style 
than as a spiritual. The lin~s have 
limited ranges, and this version would 
work well with junior high school 
voices. The verses are similar but go 
through a series of modulations. The 
k~yboard part is easy enough for young 
pIanists, yet provides that jazz quality 
that will make it a sure hit with young 
people. The guitar part is not notated, 
but consists of chord changes above 
the keyboard part. 

Eight Bright Candles. David Wein
traub, arr. by Joyce Merman; SAB and 
keyboard; Shawnee Press Inc., D-261, 
50¢ (E). 

The piano accompaniment is a flow
ing series of eighth notes except for the 
verse that describes the "one lone can
dle." This simple piece explains the 
Hanukkah candles and could be used 
by young voices. After one verse in 
unison, the basses sing a verse while 
the upper voices hum. The other areas 
are in three parts with good ranges 
for all voices. 

There Is No Rose. Leslie Betteridge; 
SATB and organ; Rock Harbor Press 
Inc., (P.O. Box 1206, Hyannis, MA 
02601) RMO 806, 75¢ (M). 

Each textual phrase is given a sepa
rate style or character. Often the mu
sic is written as a unison plainsong to 
be sung over a sustained organ chord. 
There are some brief divisi areas and 
unaccompanied singing. The organ 
writing is on two staves with a pedal 
part indicated. Even though there are 
more short sections than there need 
to be to establish a cohesive spirit, the 
music is engaging and will provide 
most church choirs with a slightly dif
ferent, yet captivating anthem. 
tV;W;~ , ~. 

There shall a Star from Jacob come 
forth (Three Excerpts from Christus)' 
Felix Mendelssohn ( 1809-47); SA TB 
and organ; Addington Press of Hin
shaw Music Inc., AP-206, 95¢ (M). 

Ivor Keys edited this version so 
that preceding the famous chorus, 
there are two brief excerpts. One is a 
short soprano recitative that is then 
followed by a TBB solo movement of 
two pages duration. These then lead 
into the familiar choral setting. The 
accompaniment is on two staves with 
the pedal clearly marked. The male 
solo movement could be sung by the 
full sections, but the tessitura for the 
tenor is moderately high. This is a 
useful new version of standard reper
toire. 

J esu Parvule. Donald Swann; two-part 
treble and keyboard; Galaxy Music 
Corp., GMC 2480, 25¢ (E). 

This easy two-minute setting could 
be sung by children's choir if the up
per voices are comfortable with a high 
G. Using an antiphonal format with 
some canonic treatment over a vertical 
keyboard series of chords, there are 
three verses, all with the same music. 
Both Latin and English texts are pro
vided for performance. 

A Virgin Most Pure. Arr. by J. Trox
lee; SSA and piano; G. Schirmer, 
12398, 70¢ (M-). 

The first of three verses is for uni
son chorus, and the other two use the 
same SSA music. The keyboard part 
for all verses is similar, playable by 
any accompanist. Designed for a high 
school or junior high girls' chorus, the 
alto line has some low notes doubled 
in the piano. 

The Kings and the Shepherds. Daniel 
Pinkham; SATB with optional key
board doubling; E. C. Schirmer Mu
sic Co., No. 3006, 50¢ (M+). 

Pinkham's setting of the exquisite 
Robert Hillyer poetry is organized on 
two staves so that the tenors read bass 
clef. There are two verses which have 
the same music and a refrain whose 
music is somewhat different the sec
ond time. The music is dissonant with 
syllabic chordal treatment that, at 
times, is modal. Designed for a good 
high school or college choir. 

Now, H ear! Jesus is Born. S. Elery 
Rogers; SAB, keyboard with optional 
flute and percussion; H. W. Gray of 
Belwin-Mills Publishing Co., GCMR 
3428, 4S¢ (B-). 

The optional flutes and percussion 
parts are included above the keyboard 
music as part of the choral score. The 
fast, spirited anthem moves in 6/8 
with a dance-like quality. Each section 
of the piece is different although the 
material is related. The first part is 
unison chorus, then basses only, wo
men only and finally a three .. part clos
ing section in which the altos and 
basses sing in unison and the soprano 
has an obbligato line that forms a 
duet with the flute. This would work 
well with almost any church choir; 
singers and congregation would enjoy 
this anthem. 

A Cradle Song. Richard Billingham; 
SSA and piano; Roger Dean Publish
ing Co., RDCF-105, SO¢ (E). 

Although there are only two textual 
verses, the music material is heard 
five times because three verses are 
hummed in all voices with no text. 
The tune is a Mexican folk-song and 
text is the popular "Hush my dear 
lie still and slumber" of Isaac Watts. 
A simple Christmas piece for junior 
high girls' chorus. 

Sing Nowell. Arr. Douglas E. Wag
ner; SAB and keyboard; Beckenhorst 
Press, BP 1128, 60¢ (E). 

Based on the Christmas hymn "The 
First Nowell," this easy anthem for 
small church choirs moves in a fast 
tempo. After an opening by the wo
men of a new melody, the men sing 
the familiar Nowell melody. Later 
these two themes combine and even
tually there is a third harmony part. 
The keyboard music drives the music 
forward rhythmically and keeps a 
strong pulse on the first beat of every 
measure. 

Who is He in yonder Stall? Robert 
Wetzler; SA TB, children's choir, and 
organ; Hope Publishing Co., A519, 
40¢ (E). 

There are only two pages in this 
anthem, but there are three brief 
verses which are sung by children's 
choir (or a soloist). Each asks a ques
tion in flowing triplets; the choir an
swers without triplets but singing the 
same answer each time with an ex
tended final' response. This is one of 
those anthems ideal for a Christmas 
service wanting to use the children 
with the adult choir, but not wanting 
an extensive and difficult setting. Cer
tain to please everyone. 

Sing a Christmas Song. Theron Kirk; 
SSA with descant solo, piano four
hands, and percussion; Carl Fischer, 
CM 8138, 60¢ (M-). 

(COfItinued, page 13) 
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eminent authorities in sympathy with 
the concept of the conference and of 
the organ, and all had contributions to 
make. The overall theme dealt with the 
historical organ and its literature, re
created for our time, rather than with 
avant-garde ideas. That such an event 
was so resounding a success says a 
great deal about the tenor and interests 
of our time, since a similar meeting 
would undoubtedly have been doomed 
to failure only a few years ago. 

The conference lasted three days, 
each of which was well-paced to be 
full of events. Morning and afternoon 
sessions were devoted to papers and 
to panel discussions, while a formal 
recital was presented each evening. 
Papers and remarks were read in 
either English or French according 
to the preference of the speaker, but 
simultaneous translation to the other 
tongue was available via small transis
terized receivers. Three adept transla
tors made this process amazingly suc
cessful. Publication of the complete 
proceedings is planned for later this 
year. Less formal concerts took place 
each noon, and early-morning and 
late-afternoon hours were reserved for 
small groups to visit and inspect the 
organ. Coffee breaks in a display 
area adjacent to the lecture hall and 
post-concert receptions provided op
portunities for conversations with col
leagues and visitors. A fine library 
display contained manuscripts, prints, 
and letters documenting the musical 
life of New France in its early years. 

The eighteen papers and two pan
el discussions of "L'Orgue a notre
epoque" fell into one of two general 
catagories: the literature of the organ, 
and the organ as an historical instru
ment. The remarks which ensue will 
follow those catagories, rather than 
the chronological order of events. A 
related review elsewhere in this issue 
deals with the presentations on early 
music in New France and on the 
newly-discovered "Montreal Organ 
Book." 

* * * 
To open the conference, Donald 

Mackey, McGill University music fac
ulty member and chairman of the sym
posium committee, extended greetings 
and introduced Peter Williams (Uni
versity of Edinburgh), who spoke on 
"French Elements in Bach." Mr. Wil
liams is well-known through his many 
writings, and he brought his extensive 
background to bear on a potentially
voluminous topic by concentrating on 
a brief analysis of the opening of Can
tata 61. His lucid remarks showed the 
value of studying organ music through 
similar elements in another medium 
and he illustrated them with exam
ples played at the harpsichord. 

Marie-Claire Alain's "Reflections on 
the Organ Book of Nicolas de Grigny 
after the copy of J. S. Bach" dealt 
with the differences between Bach's 
manuscript copy of de Grigny's music 
and the prints of 1699 and 1711. She 
proposed 1713 as the date of the man
uscript, indicating that it was not a 
student copy but rather was the work 
of someone who comprehended the 
French classic style, having as it does 
no errors or cross-overs. Mme Alain 
spend the bulk of her time playing 
brief examples on the positive (a hand
some new instrument built by Gerhard 
Brunzema, of Ontario), to illus
trate minor differences in the two ver
sions of the music. While this was an 
approach which would have been suc
cessful at a masterclass at which stu
dents had scores to follow and anno
tate, it was extremely difficult to fol
low in these circumstances, since there 
were no hand-outs or copies of the 
music available to the audience. 

"Zenith and Nadir: the Organ ver
sus its Music in late 18th-century 
France" was a remarkable presentation 
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in which David Fuller (State Univer
sity of New York at Buffalo) placed 
the organ music of the time in its his
torical perspective. Noting that the 
music declined in style and worth after 
1735 even as the instrument itself 
reached brilliant new heights, he sug
gested that an educated musical pub
lic was increasingly interested in opera 
and the growing classic style, at the 
expense of the church style which in 
turn came to imitate secular music. 
He also noted the importance of the 
concert organ, especially at the Con
cert spirituel, where the instrument 
was used to play transcriptions, rather 
than original organ works. Mr. Fuller 
supported his lecture with a thorough 
handout and with representative re
cordings. His implication that the mag
nificent creations of Clicquot et al 
were used for an insignificant litira
ture undoubtedly annoyed some pres
ent, but the evidence he presented 
seemed irrefutable. A lively question 
period followed. 

Bengt Hambraeus (McGill Univer
sity) spoke on "The Relationship be
tween Orchestration and Organ Reg
istration in the 20th Century." Start
ing with Widor's orchestration text of 
1904 (updated in an English version, 
1946), Mr. Hambraeus emphasized 
that composer's interest in acoustics, 
as well as his inclusion of the organ 
in orchestral music, which came about, 
at least in part, from a desire to 
support a full orchestral sound. Wi
dor's influence as a teacher extended 
to such later composers as Varese, 
Vierne, and Ravel, all of whom either 
employed the organ with orchestra or 
used an organ-like sonority in their 
orchestration. Hambraeus, himself a 
noted composer of organ works, made 
a fascinating analogy between sym
phonic French organ registration and 
the orchestration of Ravel's Bolero. 

The final event which touched on 
organ music was a panel discussion, 
"The 20th-Century Composer and 
Historic Instruments," moderated by 
Fenner Douglass. Participants were 
Marie-Claire Alain, John Beckwith, 
Barrie Cabena, David Fuller, Kenneth 
Gilbert, Bengt Hambraeus, Gerhard 
Krapf, Daniel Pinkham, and Massimo 
Rossi, all of whom could be counted 
as composers or performers (and, in 
some cases, both). Each person was 
asked to give a statement outlining his 
or her ideas on the various topics of 
controversy which surround an "his
toric" organ today: the use of varying 
keyboard ranges, winding systems, tem
peraments, even mechanical action it
self. Although no uniform conclusions 
were reached, there did seem to be a 
general concensus that mechanical ac
tion is the preferred type and that his
toric styles need not necessarily re
strict an instrument's use. 

* * * 
Fenner Douglass (Duke University) 

initiated the presentations on the organ 
as an instrument with his lecture "His
toric Preservation and a Universal 
Style in Organ Building." Dealing with 
the history of restorations, especially 
in France, he noted that such widely
heralded work as that undertaken at 
Le Petit Andely and Notre-Dame-de
Lorette was change rather than "res
toration." He suggested that the de
sire to preserve the past and the search 
for the eclectic organ were usually at 
odds, and that official commissions 
may have destroyed more instruments 
than have wars. The inescapable con
clusion is that with preservation there 
cannot be a universal style. 

"Temperament in French Music" 
was the subject of Pierre-Yves Asselin 
(Montreal) , who surveyed unequal 
temperaments used in France from 
the Renaissance to the advent of equal 
temperament. Through slides and re
cordings he was able to illustrate the 
general trend from the use of pure 
thirds which gradually gave way to 
the use of better fifths, but at the cost 

of the thirds. The material on the tem
perament of Jean d'Alembert (1717-
1783) was of particular interest, since 
it is that temperament which was used 
for the McGill organ. 

Charles Fisk, the organbuilder from 
Gloucester, Mass., spoke on "How 
Certain Musical Differences between 
the Historic Organs of Germany and 
France were achieved by Differences 
in Construction." Mr. Fisk first sur
veyed the similarities between instru
ments of the two countries, such as the 
use of wooden cases, case pipes, note
channel chests, cuneiform bellows, and 
common wind ducts, before going on 
to tonal differences. He compared cul
tural characteristics and tastes to draw 
an analogy to the varying organ sounds, 
and he noted the differences in com
monly-available pipe materials: lead 
in Germany, tin in France. 

"The Instruments of a late 18th
century Portuguese Organbuilder, An
tonio Machado e Cerveira" by Mi
chael Kearns (Gulbenkian Foundation, 
Lisbon) was read by Kenneth Gilbert, 
since Mr. Kearns was unable to at
tend. In this paper, the author dealt 
with the activity and extant examples 
of Cerveira's work, which numbered 
originally nearly one hundred instru
ments of fine workmanship and mate
rials. 

Antoine Bouchard (Universite La
val, Quebec) then spoke on "A French 
Classic Organ for Montreal." This was 
a polemic on the ideal of the French 
classic organ as perceived through an 
appreciation of the period and culture. 

Owen Jander presented "A Unique 
Historical Organ for Wellesley Col
lege," the institution at which he 
teaches. This paper dealt with the 
background and specifications of the 
new Fisk organ which has recently 
been installed at the college. This is 
an instrument which focuses on a sin
gle historical style, that of north Ger
many in the 17th century, drawing 
especially on the work of Fritzche and 
Stellwagen, and it is tuned in quarter
comma meantone. Along with similar 
ones built recently by John Brom
baugh and Gene Bedient, it will be 
the subject of more detailed informa
tion in these pages in future issues. 

Thomas Harmon (the University of 
California at Los Angeles) spoke on 
"Gottfried Silbermann - the French 
Connection in German Baroque Or
ganbuilding." Mr. Harmon's paper 
compared the period 1700-1750 to 
1930-1980 in terms of organbuilding 
developments, then devoted attention 
to the characteristics of Gottfried Sil
berm ann's instruments. The presenta
tion was enhanced with slides and re
cordings which illustrated the fusion 
of French and Germanic elements. 

"Variations of Balance in the French 
Classic Organ" was the topic of Pierre 
Hardouin (Universite de Paris). Mr. 
Hardouin, well-known for his prolific 
writings on the French classic organ, 
showed his command of material by 
setting forth a great deal of detailed 
information on classic registers, show
ing how they changed over the years. 
His organization of stops in four 
groups was useful: Fonds d'orgue, 
Plein jeu, Grand jeu, and leu de 
tierce. 

Luigi Ferdinando Tagliavini (Uni
versite Misericorde, Fribourg) spoke on 
"Organ building and the Restoration 
of Historic Organs in Present-day 
Italy." Mr. Tagliavini noted that only 
in recent years have historic instru
ments and music been appreciated, 
making restoration or building on his
toric principles possible. He then dealt 
with the main characteristics of the 
Italian organ, using the two instru ... 
ments at San Petronio in Bologna as 
examples. 

Jakob Schmidt of Lucerne discussed 
"The Aesthetics of Organ Case De
sign." Mr. Schmidt considered the gen
eral concepts of good case design as 
derived from historic instruments. He 
then showed slides to illustrate solu-

tions to space and shape, both historic 
and contemporary. 

The concluding panel discussion was 
"New Directions in Contemporary 
Organbuilding," with Peter Williams 
as the moderator and a panel consist
ing of Antoine Bouchard, Charles Fisk, 
Pierre Hardouin, Bernard Lagace, 
Christoph Linde, Lawrence Moe, Ja
kob Schmidt, Luigi Ferdinando Tag
liavini, and Hellmuth Wolff. Mr. Wil
liams posed a number of statements, 
drawing spirited response from the 
panelists and audience participants; re
actions tended either to deal with the 
organ as a strictly historic phenome
non in the museum or with it as an 
instrument continually evolving into 
the future. The hour ended with ap
plause for the Symposium and its 
planners. 

* * * 
The new organ was heard in formal 

recitals played by Kenneth Gilbert 
(discussed in the accompanying arti
cle), Luigi Ferdinando Tagliavini, and 
Marie-Claire Alain, as well as in an 
introductory demonstration by John 
Grew. Mr. Grew, of the McGill mu
sic faculty, shared much of the re
sponsibility for planning both the or
gan and the symposium with Mr. 
Mackey and committee members, so 
it was appropriate that his perfor
mance was the initial one after Hell
muth Wolffs verbal demonstration. 
Mr. Grew played Plein jeu and Basse 
de Trompette, Marchand; Tierce en 
taille and Trio, Lebegue; Fugue, d'An
glebert; Livre d'Orgue de McGill 
1980-81 ( excerpts) , Hambraeus; and 
Noel Chantons a voix hautaine, Dan
drieu. The organ's capabilities were 
thus displayed, and, in light of the 
fact that no other contemporary music 
was programmed, the three move
ments from the Hambraeus suite 
(Choral, Ronde de Tierces en couple, 
and Recit de Nazard) were especially 
welcome, planned as they were for 
this particular organ. 

Mr. Tagliavini's program consisted 
of Toccata col contrabasso, Capriccio 
sopra fa Bassa Fiammenga, and Toc
cata IV, Frescobaldij Two Tientos, 
Correa de Arauxo; Toccata in D Mi
nor, Pastorale, and Sonata in C Ma
jor, Pasquini; Concerto in A Minor, 
Torelli/Walther; Two Sonatas in D, 
Scarlatti; and Concerto in D Minor, 
Vivaldi/Bach. Although there was no 
French music on this program, the 
music fitted the organ so well that one 
could have imagined hearing an Ital
ian instrument. Perhaps this was ow
ing in part to Mr. Tagliavini's vital 
and persuasive performances, which 
made the music come indeed to life. 
I t was one of those rare occasions 
when what appeared on paper to be a 
string of little pieces made a well
ordered and musical event. All the 
playing heard during the Symposium 
was technically excellent, but none 
exceeded that of Mr. Tagliavini in 
musical effectiveness. 

Mme Alain's recital the final eve
ning was entitled "J. S. Bach et la 
Musique francaise" and contained 
these works: Pange Lingua, de Grig
ny; Piece d'orgue, BWV 572, three 
settings of Allein Gott, BWV 662, 663, 
664, Fantasia in C Minor, BWV 562, 
Bach; Offertoire sur les Grands I eux 
and Cromorne en taille (Parish Mass), 
Couperinj and Prelude and Fugue in 
E-flat Major, BWV 552, Bach. To 
this program was appended the Nivers 
Suite on the First Tone, as well as 
encores by Balbastre, Clerambault, 
and Alain (C horal Dorien). All the 
performances were of the high quality 
associated with this artist, but the 
French works were particularly con
vincing, with perhaps the most ele
gant playing displayed in the encores. 
The E-flat Prelude and Fugue sounded 
very much a Germanic piece re.ndered 
on a French instrument, but to hear 
that low B in the G-Major Fantasy 
for the first time was an exceptional 

(Continued overleaf) 



Posltlf case, showing carved shields and casework. Display pipes are the tenor register 
of open metal flute. 

Console with French classic style pedalboard in place. Not. bottom two keys for addl. 
tional reed pipes, as well as bobs by lowed manual to operate shove coupler. 

6 I . ) . . , ) , .i J: • I 

Montrea1 
(continued f rom p. 5) 

thrill! All in all thi program w a 
fjtting con Iu ion to a mo t succe sful 
conference. 

Those who know Hellmuth Wolff's 
work lsewhere will not b urpri d 
that he has raft d a beautiful instru
ment for M ill University. It is 10-
'ated in Redpath Hall a harming old 
building which originally erved as a 
library; the organ gallery was former
Iv a tack area. The hall ha now be-

E en though we have entered a pe
riod of academic retrenchment and 
with it a time of restricted budgets, 
the M Gill Sympo ium proved that it 
i till po ible to produce an organ 
confer nce which is uccessful and 
well~attended. The timing must be 
right, the ubject matter mu t be in
ten e, and the participants must be 
first-class. In meeting these require
ments, (L'Orgue a notre epoque" has 

'ome a modest- ized oncert room 
which make a suitable home for the 
organ, although the ound will be even 
more succes ful when a new hard floor 
i. in tailed. The di i ions are situated 
in a clas ic layout, with the G.O. oc
cupying the main a e, Montre in fa
cade. The hort-compas. Recit is at 
the top, while the Pedale tands out-

et a tandard for the future. 

* * • 
ide and behind the ase. The Po itif 

pipe display i from the De us de 

Les Grandes Orgues de l'Universite McGill 

Grand-Orgue (2ieme clavier, C - g''') 

Bourdon . . . . . . . . . . . . 16' 
Montre .............. 8' 
Bourdon .......... . .. 8' 
Prestant . . ......... . .. 4' 
Grosse Tierce ........ 3 1/5' 
Nazard ......... .. 22/3' 
Doublette .......... . . 2' 
Tierce, ..... . ...... 1 3/5' 
Fourniture ... . ... . .... 2' 

Cymba Ie ............ 1/2' 
Cornet ............... V 
Trompette ......... ' ... 8' 

Clairon .............. 4' 
Voix humaine .......... 8' 

Positif (1 er clavier, c - gil') 

Dessus de flute ..•••.... 8' 

Bourdon ............. 8' 
Prestant .............. 4' 
Nazard •...••...... 22/3' 
Quarte de Nazard •...... 2' 
Tierce. . . . . . . . . . .. 1 3/5' 
Larigot ............ 1 1/3' 
Fourniture ............ l' 
Cymba Ie ............ 1/3' 
Cromorne ...........• 8' 

Recit (3ieme clavier, f- d"') 

Bourdon ............• 8' 
Prestant .............. 4' 
Cornet ............... 111 
Hautbois ............. 8' 

Pedale (C - f', anches AA - f') 

Bourdon . . . . . . . . . . . . 16' 
Flute ................ 8' 
Gros Nazard ......... 5 1/3' 
Flute ................ 4' 
Grosse Tierce ........ 3 1/5' 
Flute ................ 2' 
Bombarde ......... . . 16' 

Trompette ............ 8' 
Clairon .............. 4' 

(C· b en bois, reste en etoffe martele) 
(en etain) 
(C · 8 en bois, reste en etoffe martele) 
(en etain) 
(en etoffe martele, cylindrique) 
(" ) 
(en etain marte!e) 
(en etoffe martele) 
IV/III (en etain, ajustable pour plein-jeu de 
16' ou de 8') 
III (en etain) 
(en etoffe mane/e, c' - d"'/ou c#' - d"') 
(en etain marte/e, 1er cran du registre basse; 
2ieme cran dessus et basse) 
(en etain martele) 
(" ) 

(en etain, facade, C - B du Bourdon, 
reste ouverte) 
(C - c# en bois, reste en etoffe marte!e) 
(en etain, facade) 
(en etoffe marte!e, cylindrique) 
(H U) 
{" 
(en etoffe) 
III (en etain) 
/I (" " ) 
(en etain martele) 

(en hoffe martele) 
(" 
(" 
(en etain martele) 

(en bois) 

) 
) 

) 

(C - 8 en bois, c - f' en etoffe martele) 
(en hoffe marte/e, C - 8 bouche) 
(" ) 
(" ) 
(U ) 
(pavilions en bois, anches en laiton plaque 
de pa/issandre) 
(en etain martele) 
('~ ) 

Accouplements et Accessoires 

Positif sur Grand-Orgue 
Tirasse Grand-Orgue 
Tirasse Positif 
Tremblant fort 
Tremblant doux 
Rossignol 

Pression: 75mm. 
Temperament se'lon d' Alembert, a = 415 Hz. 

The specification of tile organ as it appears In the symposium booklet. Parenthetical Infor
mation beside each stop Indicates the pipe composition: boIs for wood, .toffe marle" for 
hammered metal, and 6taln for tin. 
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flute, and the calVed wooden shields 
are those of the university (left) and 
the anonymous donor (right) . The 
oak case has elaborately-carved cor
nices and pipeshades, and the intri
cate impost supports three main tow
ers which are proportionally mirrored 
by the lower case on the gallery rail. 
The Parisian cases of St. Etienne-du
Mont and St. Germain-des-Pres (the 
old case) selVed as points of depar
ture. Because the instrument is back
lighted by rear windows, the cover 
photograph was made early in the 
morning, using sunlight reflected to 
the case front by panels spread on 
the floor below. 

The key action, with wooden track
ers, metal rollerboards, and metal pull
down rods, follows the plans of Dom 
Bedos, as do the measurements for the 
bone-covered keyboards with visibly
acting shove coupler, the Positif back
falls, and the pallet pull downs. The 
pedalboard is in French classic style, 
although an interchangeable straight, 
flat one is also provided. The G.O. 
stop action has drawbars, vertical roll
ers, and vertical levers at the end of 
each slider. Stopknobs for each divi
sion are grouped together on either 
side of the keyboards. The key action 
i uspended, giving the organist good 
control. 

A double-drawing knob for the 
Fourniture p rmits its use for either 
the 16' chorus or the 8' one. A similar 
device for the Trompette activates 
only the ba .. on the first pull, permit
ting its use in dialogue against the 
treble Cornet of the same division. 
T h 7S-mm windpressure is conveyed 
through wooden windways, and a valve 
which increases the wind supply by 
one-third can be employed when great
er stability is desired. The French
style voicing employs closed toes and 
low cut-ups, and pipe scales, with a 
few exceptions, are from Dom Bedos. 
Pipework by Mittermaier, Stink ens, 

and Klein was used, and the Hautbois 
is from the shop of Charles Fisk. At
tention should be paid to the compass 
of the pedal reeds, which, in French 
classic style, extends lower than our 
contemporary standard. 

The builder has written, in the sym
posium brochure, his thoughts about 
the general design: 

The organ's composition reflects 
the primary purpose of the instru
ment: that it be able to interpret 
the greatest part of the French 
classic literature. In determining the 
scale of the instrument, it was neces
sary to take into account the inti
mate acoustics of Redpath Hall, and 
it was decided to build a large eight
foot organ of 37 stops with three 
manuals and pedal, and to order the 
mixtures so that the plein-jeu might 
possess the greatest variety of inten
sity and range. 

I t was considered desirable that 
the University's only organ of im
portance could lend itself to other 
repertoires without compromising 
its French character. The best sol
tion seemed to be to provide a ped
al division which, while certainly 
French in terms of its pipe scales 
and general conception, is one which 
the builders of the classic period 
would have placed only in a larger 
instrument. It was also decided to 
give the 16' reed a more supple 
character than that of the old 
French bombardes. 
The builder's success was made evi

dent each time the organ was played. 
The sound ranged through its various 
dynamic levels, radiant at the lower 
ones and resplendent at the more force
ful ones, without ever seeming harsh 
or overbearing. The instrument is com
fortable to manage and responsive to 
the player. It will undoubtedly be a 
candidate for serious recordings, and 
it will probably remain a unique crea
tion. Detail of casework Oil McGill or9an. 

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS 

MARK BROMBAUGH organ, harpsichord, 
pedal harpsichord 

Faculty, Weshninster Choir College 

LYNN EDWARDS organ, clavichord 
The Westfield Center for Early 

. Keyboard Studies 

YUKO HAYASHI organ 
Chairman of the Organ Department 

New England Conservatory of tv1usic 

MARGARET IRWIN-BRANDON organ, 
harpsichord, fortepiano 

College Organist, Mount Holyoke College 

PAUL O'DETTE llite 
Director of Early Music( 
Eastnlan School of Music 

EDWARD PARMENTIER harpsichord, organ 
Faculty, University of Michigan 

EDWARD PEPE organ 
The Westfield Center for 

Early Keyboard Studies 

WILLIAM PORTER organ, harpsichord 
Faculty, Oberlin College 
Conservatory of Music 

CHRISTA RAKICH organ 
Faculty, New England Conservatory of Music 

Assistant University Organist 
Harvard University 

HARALD VOGEL organ 
harpsichord, clavichord 

Director of the North German Organ Academy 

MICHAEL LYNN and EDWARD PARMENTIER recorders and Baroque flute with harpsichord 
MUSICALISCHE COMPAGNEY late 16th- and 17th- century brass and wind ensemble 

THE MUSICIANS OF SWANNE ALLEY music of Michelangelo's Italy and Shakespeare's England 
MUSICK FOR THE GENERALL PEACE Baroque chamber music 

Buchanan Artists Ltd. 
Chester, Massachusetts 01011 Inquiries invited. Telephone: (413) 354-7701 

AUGUST, 1981 7 



Old Music • 
In New France 

The names of Richelieu and Louis 
XIV automatically conjure up images 
of the Louvre and Versailles, and to 
musicians, the operas of Lully and the 
grand music of Parisian churches. 
Even North Americans seldom think 
about the fact that north of New Eng
land was Nouvelle France, colonized 
by Champlain beginning in 1608, ad
ministered by a colonial organization 
created by Richelieu in 1627, and 
integrated into Louis XIV's realm in 
1663. The colonial Frenchmen slowly 
built a society in Quebec City, Mon
treal, and Trois Rivieres that imitated 
as much as possible the life and music 
of the mother country. It was not until 
after the grand siecle that the British 
won the struggle for supremacy in the 
colonies, around 1760, and that French 
culture was stifled in the New World. 

Just twenty years after the Pilgrims 
were established at Plymouth, there 
was an organ in the Jesuit Chapel in 
Quebec City, and there is record of 
another being brought from France 
in 1664. These single-manual cabinet 
organs were similar to those specific
ally mentioned by Lebegue, Boyvin, 
and Clerambault, and we can assume 
that their music was in fact played in 
New France. But we don't have to 
work only with assumptions because a 
small, but in some cases significant, 
amount of music from the French Re
gime has survived in Quebec and is 
beginning to surface. Until now, most 
such music has served primarily to 
flesh out the cultural history of 'Can
ada, but the discovery of a collection 
of early French organ music which is 
larger than anything known in France 
has changed this view. Old music from 
New France will now take a place in 
the repertory of modern performers 
who thought they had not a whit of 
interest in Canada's cultural history. 

* * * 
At the recent symposium at McGill 

University, "L'Orgue a notre epoque," 
three lectures, an exhibit, and a con
cert dealt with New France's musical 
legacy. Erich Schwandt, of the Uni
versity of Victoria in British Columbia, 
presented a fascinating, musically
illustrated lecture on "17th- and 18th
Century Motets and Other Figured Mu
sic in the Monasteries of Quebec." Mr. 
Schwandt has for some time taken it 
upon himself to investigate the hold
ings of the religious institutions in 
Quebec which were founded during 
the French Regime, and his sleuthing 
has resulted in uncovering a good deal 
of sacred music. Most of it was 
brought directly from the old country, 
and adapted to the often rather mea
ger forces available on this side of the 
Atlantic. Thus, one does not find grand 
motets for choirs, soloists, and orches
tra, but two- or three-voiced motets, 
often without bass, and monophonic 
liturgical music of all types for choir 
or soloists. The music is not primitive, 
however, often being replete with the 
florid melismas and ornaments that 
the colonists had learned in Paris. That 
there is little secular music to be found 
in Quebec (excluding for the moment 
the rich heritage of folk music which 
has been passed down orally) is ex
plained by political history: when the 
French Regime ended, most of the 
wealthy colonists who had the leisure 
and education to be involved in so
phisticated music-making packed up 
their belongings (including their 
scores) and returned to France. The 
monasteries and parish churches, on 
the other hand, continued to serve 
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by Bruce Gustafson 
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1. P. 2 (Magnificat en D). The opening page of the "Livre d'orgue de Montr'al, II showing the first verset of an anonymous Magnificat 
to be played on the g [rand orgue], presumably on a plein ieu. 

the musical needs of the French in
habitants of the area. 

A broader sampling of this music 
was made available to the symposium 
participants through an exhibit pre
pared by Elizabeth Gallat-Morin and 
Antoine Bouchard, with the coopera
tion of more than a dozen institutions 
in the province of Quebec and in 
Paris. The Ministry for Cultural Af
fairs through the Archives nationales 
du Quebec published an elegant 75-
page brochure which details both the 
individual items and their surrounding 
history, in French and English. The 
exhibition was entitled "Temoins de 
la vie musicale en Nouvelle-France" 
("Evidences of the Musical Life in 
New France") and included the fol
lowing categories: organ music, mo
tets and cantatas, liturgical music and 
plain chant, methods and secular mu
sic, theoretical works, views, and maps. 

Along with rare copies of such print
ed music as the first organ book of 
Nivers (second printing, 1667) and 
that of Marchand (post 1732), one 
finds fascinating tidbits which were 
culled from various archives: a mis
sionary, lutenist and future superior of 
of Sulpicians in Montreal, requests in 
1692 that his organ and harpsichord 
be sent over from Paris in that year; 
an 18th-century history recounts the 
use of an organ in 1664 which served 
as a model for a mechanically-gifted 
c1eric who made several organs entire
ly of wood for various churches; and 
a contract in 1753 for an organ to be 
made by Robert Richard in Paris for 
the cathedral in Quebec City. It was 
to have one manual with a range up 
to high E, French opera pitch, pedal 
pull-downs, divided stops, and the 
following registers: Bourdon, Flute, 
Quinte (Nazart), Doublette, Fourni
ture, Cymballe, Cromhorne (placed 
in front for easy tuning), Trompette 
[pedal?], Tremblant doux, and Trem-

b!ant fort. The plan was for this in
strument to serve temporarily as the 
main instrument in the church and 
eventually to be the positive of a great 
organ on the scale of the famous Pari
sian models. Unfortunately, the scheme 
never came to fruition as the organ 
became the victim of the bombings of 
1759 which also signalled the end of 
the French Regime. 

The star of the show, and one of 
the focal points of the Symposium, 
was a recently-discovered manuscript 
of nearly 400 organ pieces. This "Livre 
d'orgue de Montreal," as it is now 
called, was the subject of two lectures 
followed by a recital in which 27 of 
the pieces came to life again for the 
first time in well over 200 years. The 
book has been made available through 
a facsimile edition (Fondation Lionel
Groulx; 261, avenue Bloomfield, Ou
tremeont; Montreal H2V 3R6; Can
ada; $36, Canadian) , and Kenneth 
Gilbert is in the process of preparing 
a modern edition which will be avail
able sometime in the future. The man
uscript is the subject of a doctoral 
thesis being written by Elizabeth Gal
lat-Morin who also wrote the preface 
to the facsimile and presented the in
troductory lecture on it at the Sym
posium. 

Not unlike the Louis Couperin organ 
manuscript which Guy Oldham stum
bled upon in London twenty years ago, 
this was a find which we all dream 
about, but never think will really hap
pen. Mme Morin, while investigating 
the holdings of a small historical ar
chive outside Montreal in preparation 
for a lecture on music in New France, 
was shown an old manuscript which 
had been acquired with the other pa
pers of a prominent 19th-century 
French Canadian, J ean-Joseph Gir
ouard. As she leafed through the 540 
pages (!), the importance of the book 
began to dawn on her. When Kenneth 

Gilbert, her harpsichord teacher and 
a native of Montreal, passed through 
and examined it, the magnitude of 
the discovery came into full bloom: 
here was more organ music in late 
17th-century French style than existed 
in any other single volume, almost all 
of it was unknown elsewhere, and it 
was of professional quality, not the 
jottings of amateurs. 

The history of the volume can be 
traced almost, but not quite, to its 
origins: it was signed by Jean Girard, 
a cleric from Bourges in France, who 
brought it with him to Montreal in 1724 
(along with the first organ book and 
composition treatise by Nivers). Be
fore leaving France he had been a 
singing master at the Sulpician Semi
nary in Paris and had studied organ in 
preparation for his emigration to Mon
treal -- he could have studied with 
Clerambault, who had succeeded Niv
ers as the organist at the nearby Saint
Sulpice church. Nothing more certain 
can be determined about how Girard 
came into possession of the enormous 
manuscript, and therefore as to what 
the source of the music was. The un
kindest cut of all is that there is a 
date which has been obliterated: "16 
--." All the tricks of modern science 
(the local police laboratory was even 
brought into the act) cannot decipher 
the last two numbers. 

None of the pieces is attributed, and 
only 16 are known elsewhere; these are 
all by Lebegue, tempting even the most 
cautious student of the book to suspect 
that some or all of the hundreds of 
other pieces are by that master. The 
book contains 10 Magnificats, 6 
Masses, 2 Te Deums, 1 Pange lingua, 
and 3 series of genre pieces; trios with 
pedal, tierce-en-tailles, and fugues. As 
Mme Morin pointed out in her lecture, 
the study of such a large volume will 
take considerable time to complete, 
but her preface gives considerable in-
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formation now, and her thesis will un· 
doubtedly come closer to a definitive 
assessment. One fact must be stressed 
in the meantime, lest this manuscript 
work its way into organists' lore under 
false pretense : it was not originally 
a single manuscript, and there is no 
reason to assume that all of the pieces 
are by the same composer. Judging by 
the evidence of the paper and hand
writing it is obvious that a number 
of individual unbound manuscripts 

were collected and bound together. 
While they may have all belonged to 
a single master, they may also have 
been whatever happened to be lying 
around a French organ loft at the end 
of the 17th century. 

Organists will, of course, be most 
interested in the music itself, and that 
i" what Kenneth Gilbert dealt with in 
hi lecture. He pointed out a number 
of salient features which crop up 
throughout the book: a tendency to 

have a doubling of the prevailing note 
values to build tension in pieces, dou· 
bling of bass notes in the pedal, large 
sweepinO' flourishes, syncopations (es
pecially in duos), much use of suspen
sions in plein jeu~ little use of hro
maticism, and trios in open score call
ing for a third hand (the lowest part 
being too high for the pedals). Mr. 
Gilbert built a case for the possibility 
that Lebegue was indeed the composer 
of most or all of the pieces noting 

the following facts: Lebegue was the 
one composer who always ended with 
a plein jeu in his uites, as do 7 groups 
in the manuscript; in three of the 
pieces which appeared also in Le
begue's printed organ music, there 
were changes which cannot be logic
ally attributed to copyists' errors, but 
s em to be compositional changes by 
the composer himself; a double bar 
is used to coincide with manual 
change, as in Lebegue's prints; the 
chromaticism is integrated into the 
texture in a way that is reminiscent of 
Lebegue's known works; and one of 
the pieces which appears twice in the 
manuscript has changes which again 
s em to be tho e of a composer, not a 
copyist. Therefore, Mr. Gilbert offered 
the hypothesis that the Montreal Or
gan Book might be a workbook from 
the total life of Nicolas Lebegue (thus 
acounting for the wildly differing 
handwritings and papers) . Again, 
however, one must keep in mind that 
this is a collection of manuscripts, not 
a single book, and Mr. Gilbert may 
have fallen into the trap of forcing 
more unity onto the collection than 
exists. 

2. P. 309 (Jeu Doux). A "Basse" and "Reeit" for a Magllificat. 2 of the 16 pieces known to b~ by Lebegue (book II), The differences 
between this and tfte printed version of the basse lead to speculation that this might be the composer' s own first version. 

Mr. Gilbert's playing was certainly 
not forced, and it spoke eloquently 
for the artist, the music, and the in
strument. Playing a carefully-chosen 
sampling of pieces, he illustrated vir
tually all of the styles and genres 
present in the manuscript, from Mag
nificat versets to individual fugues. 
The organ, of course, was ideal for 
the music, with its blazing reeds and 
regal plein jeu. On first hearing, the 
music eemed to be well worth a per
manent place in the repertoire, even 
jf one dares not yet attach the name 
of a composer to it. Now that its exis
tence has been made public, we can 
hope that the combined eforts of 
scholars and musicians will succeed 
both in attributing the music, and 
in exploring its depth. On the heels 
of such a discovery, dare we also 
hope to find more old music in New 
France? 

AUGUST, 1981 

For information write: UNL Organ Conference 
do Dr. George Ritchie 
School of Music 
University af Neerask&-Lincoln 
Lincoln, NE 68588 
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New Italian-Style Organ in Lincoln, Nebraska 

One of the real strengths of current 
American organbuilding is the diver
sity of style and influence to be found 
in the instruments coming from our 
growing number of organbuilders. 
Builders here are not overly-bound by 
national styles or centuries of tradi
tion and, therefore, the inspiration for 
many new instruments of the past dec
ade has been provided by organ built 
from the 15th to the 20th centuries, 
and from countries as diverse as Hol
land, Germany, France, Denmark, 
Spain, and England - not to mention 
the debt owed to the last 150-years 
of American organbuilding. 

JOHN 

In better record stores 
coast to coast, or by mail: 
U.S. $8.98 per album + 

1------1 $1.50 postage/handling 
'---_---' (California orders add tax). 
Towerhlll Records, 6000 Sunset Blvd., 
Hollywood, CA 90028 

by Tom Robin Harris 

A new organ by Gene Bedient, of 
Lincoln, Nebraska, at St. Mark's on 
the Campus, Lincoln, makes a direct 
gesture towards the Italian organ of 
the 15th and 16th centuries. While 
there are numerous differences be
tween this instrument and an "au
thentic" instrument by an Antegnati 
or a Facchetti, the St. Mark's organ 
gives one the possibility of hearing 
old Italian organ music in a manner 
similar to the sound of that time and 
place. 

The setting itself is remarkable. St. 
Mark's on the Campus is located in a 
relatively new, small building (1966) 
which because of its design, long, very 
narrow, and very tall, produces a re
verberation of about four seconds. 

The organ itself stands in the rear 
gallery, and more to the back of the 
gallery than to the front. Large, for
ward-standing pedal towers frame the 
square case. 

Though funds for an instrument 
were modest, the excellent acoustical 
properties of the room suggested to 
Gene Bedient that he "combine and 
coalesce several diverse elements: the 
visual beauty of the 17th/18th-cen
tury North European organ cases, the 
tonal elegance of the 15th/16th-cen
tury Italian instruments, [and] the key 
action responsiveness and sensitivity of 
the 17th/18th-century French instru
ments." 

The "tonal elegance" of the early 
Italian organ comes from its large 
ripieno (flue chorus) of high lead con
tent which is divided into single ranks, 
each controlled by its own stop. Also 
important are its scaling pecularities 
-- generally narrow in the bass ex
cept for the 16' and 8', which get 
quite large in the bass. The treble 
pipes get quite large in scale by 20th
century standards. Much of the scaling 
information about early Italian in
struments was located by Herman 
Greunke of Oberlin. Another impor
tant factor is the effect of the pipes 
playing on very low wind pressure. 
Because of the excellent acoustical en
vironment and the lack of reeds on the 

Bedient orCjan at St. Mark's on the Campus. 

instrument, it was possible to use a 
wind pressure of 40 mm, which makes 
voicing quite different from instru
ments with 80 mm or more. 

St. Mark's has borrowed this aes
thetic principle to create its own tonal 
spectrum, which will be familiar to 

those acquainted with the sound of S. 
Petronio, Bologna, or even St. Cos
mae, Stade. To one hearing the Bedi
ent organ from the chapel below, the 
plenum produces a full and immediate 
sound. Though gentle, it has enough 
strength in the quint ranks to give the 

Left: back of case, showing manual and pedal trackers and 
rollerboard. Above: pallet box and pallets. 
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ound a noble, ancient quality. Sound 
terms are relative and the de ription 
of organ sound can be as elusive as 
leprechaun in Iri h wood or cipher 
when the organ repairman arrives. 
Bedient reminds us in Plotinu words: 

R emember that there are parts 
of what it concerns you most to know 
which I cannot describe to you; 

you must come with me and see 
[hear] for yourself. The vision is for 
him who will see [hear] it. 
The St. Mark' in trument (opu 

11) differs from an in trument like 
the one in S. Petronio in several re-

The pipes are made of an alloy of 
approximately 98 percent lead, and 
were cast and hammered in Bedient's 
hop. T he pipe hades are gilded with 

23-carat gole leaf, a are the mouth 
of the facade pipe . One type of wood 
found in the St. Mark' organ certain
ly not used in Italy in 1600 is that 
used for the key cheeks and turned 
top knob - Nebraska walnut. 

For those who have been a eus
tomed to looking Ea t and more re
cently, to the West Coa t here in 
America for new directions and ex
cellen e in organbuilding, tho e on 
the plains of Nebra ka are hoping 
that people wm noti e something el e 
going on by the muddy bank of the 
North Plattt: in addition to • Big Red" 
football. 

pect , notably that the Lin oln in tru
ment has a second manual, thereby 
giving an accompanimental division 
and aI 0 the possibility of a cornet. 
Again, becau e of limited funds, it wa 
not po sible to divide the ripieno into 
independent tops. Thus, the 16' ri
pieno of nine rank i contained in 
only four stops instead of nine as 
early Italian builders would have don. 
Neither wa it po sible to add an Ital
ian Piffaro or Vo e U mana (an addi
tional 8' prin . pal tuned sharp, imi
lar to our cele tes). 

GREAT 
Above left : upper center of case. Above right: pipes on chest (from top, 16', 8', 4', flutes 
S' , 4 ' , qulnte, ten, flute 2', 15th, ripJenoL Below: manual keyboards and key linkage. 

To give a secondary chorus, that j 
two plenums the compass was extend
ed to c4, 0 that the 16' ripieno played 
an oetage higher would be able to 
make the secondary chorus. 

The two pedal stops, the Contra
bass 16' and the Ottava 8', are com
mon with the Great tops of the same 
pitch, and Bedient has supplied a 29-
note pedalboard, the pedalboard of 
the Italian instrument being very lim
ited in other repertoire. 

The Flauto 8' of the Positive ha 
oldered metal caps. This typ of 

flute i more at home in a comet than 
the characteristic open flute of the old 
Italian organ. The Cornetto III on
tains a quinte 2-2/3' and ten also un
common to organs on the Italian pen
insula, and the scale for the 21 flute 
j based on a stop on the A-Kerk 
Groningen. 

(60 notes) 
Principale 16' I-n 
Ottava 8' 
Ottava 4' 

*Filteenth 2' 
**Ripieno V 

FJauto 8' 
Flauto 4' 

*Flauto 2" 
**Cometto m 

POSITIVE 
(60 notes) 

PEDAL 
(29 notes) 

Contrabass 16' ({rom Great) 
Ottava 8' (from Great) 

Rossignol 
Tremulant 
Great to Pedal 
Positive to Pedal 
Positive to Great 

*lst position of double draw 
*>l'2nd position of double draw 

Temperament after Kimberger m 
C = 264 
Keyboards lack low q 

ORGJ1 Announces the sale of two famous and 
important consoles - both in superb condition 

The five manual Ruttatti solid state console from the Garden Grove Community Church controlled 
116 ranks with 24 generals and 62 manual and pedal pistons, controlling 9 divisions- Great, 
Swell , ChOir, Positiv, Bombarde, Pedal, Antiphonal : Great , Swell and Pedal ; 67 couplers and Great 
on Choir transfer. 

The four manual AeOlian-Skinner electro-pneumatic console from Philharmonic 
Hall at Uncoln Center in New York City controlled 100 ranks with 12 generals and 
50 manual and pedal pistons , controlling 6 divisions- Great , Swell , ChOir , Positiv, 
Bombarde , and Pedal ; 36 couplers and Great on Chair transfer . 

These two consoles are being offered because the above two in
struments are being merged and added to by the firm of Fratelli Ruffatti. 
A new five manual solid state movable drawknob console , designed by 
Virgil Fox, is now being completed in Pad ova , Italy. It will control one of 
the world 's greatest organs , The Hazel Wright Memorial Organ , in the 
magnificent new Crystal Cathedral in Garden Grove, California, where it 
will be an integral part of the ministry of Dr. Robert H. Schuller. 

Further information may be obtained from Organ Arts , Ltd . Both con
soles may be inspected in Southern California by appointment only . Bids 
for either console should be sent to Organ Arts , Ltd . and postmarked no 
later than September 30th , 1981 . 

The sale of each of these consoles will be by sealed bids , and awarded to 
the highest bidder on October 8, 1981 . Organ Arts , Ltd. and the Crystal 
Cathedral reserve the right to refuse any bid under $15,000 .00. 

. AUGUST., 1981 

Organ Arts, Ltd . 
183 Golden Gate Avenue , San FranCiSCO, California 94102 

415-861-1891 

Sole representatives for Ruffatti in the United States and Canada. 
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DAVID CRAIGHEAD 
"unquestionably one of the finest 
organists alive today." 

_,.....,...~--_AGO-RCCO Magaz ine 

Crystal Records 5181: 

WILLIAM ALBRIGHT, 
The King of Instruments 
for Organ and Narrator 
VINCENT PERSICHETTI, 
Sonata for 0 rgan, op. 86 
Chorale Prelude: "Drop, Drop 
Slow Tears" 

Crystal Records 5858: 

LOU HARRISON, 
Concerto for Organ w/Percussion 
SAMUEL ADLER, 
Xenia, for Organ & Percussion 
PAUL COOPER, 
Variants for Organ 
"a one-of-a-kind recording~ in 
every way outstanding." 

-- The Diapason 
Order from your dealer or send 
$7.98 ea + $lIorder (Wash. add 5%) 

CRYSTAL(H)RECORDS 
2! l'i IVilllcli1 Ln, Sedl·o IVoolley, IVA 'lfl2Ei+ 
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harpsichordist 
Robert Edward Smith 

pianist 
Thomas Richner 

classical gUitarISt 
Giovanni DeChiaro 

New Organ Recordings 

Vivaldi-Bach: Four Concertos for Or
gan and Orchestra. Pierre Bardon, or
gan; Pro Arte Orchestra of Munich, 

. Kurt Redel, conductor. Disques 
Pierre Verany stereo PV 9801 (from 
Brilly Corp., 155 N. San Vicente 
Blvd., Beverly Hills, CA 90211), 
$11.98. 

Inasmuch as Bach wrote no concer
tos for organ and orchestra, the title 
of this release is a bit misleading. The 
culturally wide-ranging jacket notes, 
in French only, shed a little more 
light: the works recorded here appear 
to be Redel's re-orchestrations of 
Bach's transcriptions for organ solo of 
Vivaldi's concerti Ope 3/8 and Ope 7/ 
11 (which appear in the Bach catalog 
as Concerto in A Minor, BWV 593, 
and Concerto in C Major, BWV 594), 
and his transcriptions for harpsichord 
solo of the same composer's concerti 
Ope 3/9 and 4/6 (Concerto in D Ma
jor, BWV 972, and Concerto in G 
Minor, BWV 975). Musicological con
siderations aside, however, the music 
is delightful and organists who play 
BWV 593 and 594 will enjoy hearing 
these versions in which the Oberwerk 
parts are generally assigned to strings, 
while the Riickpositiv sections remain 
organ soli. The solo cadenza which 
concludes BWV 594 is omitted here; 
otherwise, the Bach versions seem to 
be followed faithfully. In this perfor
mance, M. Bardon, the titulaire of 
the wonderful huge organ at St. Max
imin, plays a 1/13 Jullien of 1690 at 
Roquemaure. The recorded sound is 
good without being exceptional. 

The Young Bach. Bemard Lagace at 
the Wilhelm organ of St. Matthais 
Church, Montreal. Toccata and Fugue 
in D Minor, BWV 565; Pastorale in 
F, BWV 590; Fantasia in G, BWV 
571; "Little" Fugue in G Minor, 578; 
Chorale Preludes Nun freut euch, 
BWV 734, HerzIich tut mich verlan
gen, BWV 727, Valet will ich dir ge
ben, BWV 736. Titanic stereo TI-14 
(from Titanic Records, 43 Rice St., 
Cambridge, MA 02140), $9. 

This is a fine recording of a major 
French-Canadian artist playing well
known Bach works on a recent organ 
by a major Canadian builder. The re
cording is quite good from a technical 
aspect, and both the playing and the 
sound of the instrument are very virile. 

The Great Toccatas (complete works 
of Bach, vol. 8). Andre Isoir at the 
Ahrend & Brunzema organ (1961) of 
St. Lambert of Aurich. J. S. Bach: 
Toccatas and Fugues in d, C, d, and 
F, BWV 565, 564, 538, 540. Calliope 
stereo CAL 1708 (from Brilly Corp.), 
$13.98. 

The reviewer of a new recording of 
any Beethoven symphony has the same 
problem as the reviewer of this disc: 
there are ever so many recordings of 
the Toccata and Fugue in D Minor 
already, all played expertly, all record
ed in excellent stereophony. We may 
wonder if yet another complete Bach 
recording is necessary: we've all heard 
these works played before, by masters 

from Heiller to Hurford. And the con
servatoire reputation looms large: most 
technically-gifted French organists 
play everything faster than possible . 
Andre Isoir is often no exception to 
this rule, but here he turns in a won
derful and musical performance of 
these well-known works. The sound 
of the organ, like most of the other 
creations of this firm, is pure gold. 
The engineering of the recording is 
excellent. 

The French Romantics, Vol. 3. John 
Rose at the Austin organ of the Cath
edral of St. Joseph, Hartford, CT. 
Franck: Piece Heroique, Cantabile; 
Vierne: Claire de Lune, Toccata; 
Saint-Saens: Prelude and Fugue in 
B Major; Boellmann: Suite Gothique. 
Towerhill stereo T-1010 (from Tow
erhill Records, 6000 Sunset Blvd., 
Hollywood, CA 90028), $8.98 + $1.50 
postage and handling. 

Another in Mr. Rose's on-going ser
ies of French romantic recordings, this 
disc demonstrates the artist at his 
best. The music is impeccably per
formed and the recording is excellent
ly-engineered. The sound of the large 
1962 Austin is heroic. 

One could hardly ask for better 
performances of these pieces. Out
standing are the Claire de Lune, which 
fairly melts away in sumptuous beauty, 
and the fine pacing of the Boellmann 
suite, which, even if overdone in or
gan circles, comes off here as a work 
of real integrity. This is a thrilling 
performance. 

Saint·Saens: Messe a Quatre Voix, 
Ope 4. Worcester Cathedral Choir 
with soloists; Roy Massey and Paul 
Trepte, organists; Donald Hunt, con· 
ductor. Argo stereo ZRG 889, $9.98. 

Strictly speaking, this is a choral 
work with organ accompaniment, but 
that accompaniment is so prominent 
it seems worthy of mention here. It 
was written in 1856 when the 21-year
old Saint-Saens was already organist 
of the church of Saint-Merry in Paris, 
where he presided at a classic-style 
instrument which he guarded from 
"improvement" throughout his life (it 
was craftily "reconstructed" in this 
century and now bears little resem
blance to the original). The Mass was 
scored for soloists, chorus, orchestra, 
and two organs, but the accompani
ment was later arranged for two or
gans, as recorded here. The work was 
enthusiastically received by no less a 
person than Liszt, who compared it to 
the concert masses of Bach and Beet
hoven. 

Future generations probably failed 
to sense any comparison to Bach and 
Beethoven, and the work was largely 
forgotten. But it is pleasant to hear, 
is written with technical facility, and 
is certainly worth an occasional hear
ing, so it is good to have a first-class 
recording available. At Saint-Merry 
the composer must have learned and 
practiced the tradition of masses in 
which the Grand Orgue and the choir 
with its own accompanimental organ 
located at a distance alternated in mu
sical passages which corresponded to 
the textual units. It is that alternation 
characteristic which permeates the 
Kyrie of this mass, making it a strik
ing organ solo with discrete choral 
accompaniment. Curiously, the con
ductor in his program annotations 
seems completely unaware that such a 
musical form was a well-established 
tradition in France. 

In addition to the customary five 
movements of the mass ordinary, 
Saint-Saens included a charming lit
tle setting of "0 Salutaris Hostia" 
after the Benedictus. The only flaw 
in the record is that the recording 

does not reflect the antiphonal nature 
of the two organ parts. The perform
ance took place in the Worcester Ca
thedral; the organs are not identified. 

From Amsterdam to Leipzig; Paul 
Jordan, organ. Sweelinck: Fantasia 
Chromatica; Scheidemann: Magnificat 
Octavi Toni; Buxtehude, Prelude and 
Fugue in D Major; Bach: An Wasser
£lussen Babylon, BWV 653, Herr Jesu 
Christ, BWV 655, Prelude and Fugue 
in E Minor, BWV 548. Spectrum 
Stereo SR-137 (from UNI·PRO Re
cordings, Harriman, NY 10926), $4.50. 

Although this release is marketed 
as a "musical travelogue," it is really 
more a series of closely-related pieces, 
mostly rather robust, in north German 
style. However, these particular selec
tions do illustrate the close connec
tions, musically speaking, between the 
various composers, and one tends to 
hear a chain of relationships without 
noticeable stylistic breaks. The pro
gram is a logical and well-conceived 
one. 

Mr. Jordan's playing is strong and 
vital, displaying both accuracy and 
musical logic. No information is given 
regarding the organ other than that 
it "is the 1924 Bennett organ of 
the Convent Immaculate Conception 
Church in Ferdinand, Indiana, rebuilt 
in the late 1960s and early 1970s by 
Thomas Wood of Bloomington, Indi
ana. It has 35 ranks distributed over 
three manuals and pedal." Thus, it 
would not seem to be the ideal vehicle 
for this music, but it actually sounds 
quite splendid in the recording and 
is obviously assisted by favorable 
acoustics. 

This release is available both as a 
disc and as a stereo cassette; the lat
ter was used for the review and dem
onstrated good recorded sound. 

Liszt Organ Works; Peter Planyavsky, 
organ. Variations on "Weinen, K1a
gen," Angelus, Kirchliche Fest·Ouver
rure, Adagio, Trauerode. Argo stereo 
ZRG 784, $9.98. 

This assortment of lesser-known 
works by Liszt shows that composer 
in his role as arranger, as well as a cre
ator of original works. The "Weinen, 
Klagen" Variations pay homage to the 
past in using two themes by Bach, but 
the debt to the past stops there; the 
work is thoroughl y romantic in its 
ever-changing harmonies, expressive 
character, and dynamic gradations. 
The Angelus is a later work, probably 
written for harmonium, and is a quiet 
pictorial piece. The subtitle "Priere 
aux anges gardiens" (Prayer to the 
guardian angels) gives a clue as to its 
supplicatory nature. 

The Sacred Festival Overture is ac
tually a composition by the opera 
composer Otto Nicolai, written as his 
opus 31 for choir, orchestra, and or
gan. This fantasy on "Ein feste Burg" 
brought the composer great acclaim, 
and Liszt probably saw it as a logical 
candidate for an organ transcription. 
The Adagio is also a transcriptio,p., 
but one by J. G. Topfer of Liszt's 
"Consolation No.4," a piano piece 
written in 1849. 

The Trauerode, composed in 1860 
for orchestra and inspired by Michel
angelo's "La Notte" (The Night), is 
in some ways the most fascinating 
work here, alternating recitative-like 
passages with peaceful and then agi
tated ones. Liszt made the arrange
ment for organ so that it could be 
played at his own funeral, as specified 
in his will, and it was published the 
same year he died. Its character per
haps reflects its composer's statement 
that "Dying is easier than living." 

Peter Planyavsky's performances are 
excellent and the recorded sound is 
good without being spectacular. The 
jacket notes are good but provide no 
information on the organ, which is 
presumably that of the Stift Melk in 
Austria, listed among the credits. 

- Arthur Lawrence 
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Programs of Organ Recitals 
JAMES BAIN, All Saints' Episcopal 

Church, Pontiac, MI, May 17: Prelude 
and Fugue in F, Lubeck; Suite, Near; 
Prelude and Fugue in G, BWV 541, 
Bach; Petite Suite, Bales; Tragic Pro
logue, Karg-Elert; Toccata (Symphony 
V), ,.vidor, 

JERRY BRAINARD, First United Methodist 
Church, Lubbock, TX, Mar. 10 (for 
Lubbock AGO): Concerto in C, BWV 
594, Toccata and Fugue in F, BWV 540, 
Bach; Fantasy for Flute Stops, Sowerby; 
Chorale II, Franck; 2nd Fantaisie, Alain; 
Allegro vivace (Symphony V), Widor. 
For Houston AGO Mar. 20, Villa de 
Matel Chapel, Houston, TX.: same Bach 
plus Sei gegrusset, BWV 768, Gigue 
Fugue, BWV 577, Trio Sonata II, BWV 
526, An WasserfWssen Babylon, BWV 
653, Bach (Visser-Rowland organ) . 

DAVID BRITTON, First Presbyterian 
Church, Findlay, OH, Apr. 26: Suite of 
Dances, Phalese; Toccata in F, Bux 156, 
Buxtehude; Vater unser, Bohm; Passa
caglia in C Minor, BWV 582, Bach: 
Variations on "Praise to the Lord," 
Ahrens; Poemes Evangeliques, Langlais 
(Aeolian-Skinner organ) . For The Pres-
byterian Church, Coshocton, OH, May 
3: same Phalese, Buxtehude, Bohm, 
Bach, Ahrens plus Magnificat I, DUJ;>re; 
Seven Passion Chorales (Orgelbilchlem) , 
Bach (Taylor organ) . 

CHARLES VAN BRONKHORST and JUNE 
BROWN, United Methodist Church, Para
dise, CA, Mar. 1: Jesu Joy of Man's De
siring, Prelude and Fugue in E Minor, 
BWV 533, Bach; Allegro, Carvalho; Fan
tasy in F Minor, K.594, Mozart; Chorale 
Improvisation "Blessed Jesus at Thy 
Word," Manz; Trumpet Tune in D, 
Lang; Song Of Peace, Langlais; Ave 
Maria, Schubert; Largo, Handel, The 
Swan, Saint-Saens; Four Hymn Preludes 
(Allen Digital Computer organ). Re-
peated for First Presbyterian Church, 
Gridley. CA, May 3 (Swain Be Kates or
gan) . 

Music for Voices and Organ 
(continued from p. 4) 

Each of the three SSA parts has a 
melody heard in various combinations 
with the other voices. Most of the 
work is for one pianist; the second part 
is not added until the final verse which 
has everyone performing. The percus
sion instruments include maracas, 
daves, and bongos and they add to 
the calypso mood established by the 
piano. A fun piece for a junior high 
girls' group. 

AUGUST, 1981 

JEROME BUTERA, St. Chrysostom 
Church, Chicago, IL, June 10: Sonata, 
Op. 86, Persichetti; Cam.'on dopo l'Epis
tola, FrescobaJdi; Wondrous Love, Bar
ber; Prelude and Fugue in E, Bux 141, 
Buxtehude; Messe de la Pentecdte, Mes
siaen (Moller organ) • 

DOUCLAS L. BUTLER, Wilshire United 
Methodist Church, Los Angeles, CA, 
May 4 (for Los Angeles AGO) : Figures 
(1975) , Choregos II (1978), Choregos III 
(1980), Ancestral Memory (1981-pre
miere) , Michael Bayer; Sweet Sixteenths, 
Father We Thank Thee, Jig for the 
Feet, The King of Instruments, Albright; 
In the Garden, Russell Peck; Liturgies, 
Pinkham (Harris organ) . Cello, percus
sion, harp, keyboard, and choir assisted. 

MAURICE CLERC, Church of the Ephi
phany, Danville, VA, Apr. 12: Prelude 
and Fugue in B Minor, Chorale Prelude 
"Come Savior of the Gentiles," Bach; 
o ffertoire (Convent Mass). Couperin; 
Chorale III, Franck; Allegro, Scherzo 
(Symphony II), Vierne; Crucifixion 
(PasslOn Symphony), Dupre. 

DAVID CRAIGHEAD, South Congregation
al/First Baptist Church, New Britain, 
CT, May 3: Concerto in A Minor, 
Vivaldi-Bach; Variants, Cooper; Fan
tasia "Nun freut euch,n Buxtehude; 
Chorale 1, Franck; Serene Alleluias, Out
burst of Joy, Messiaen; Drop, drop slow 
tears, Persichetti; Fantasie "Hallelujah; 
Gatt %u loben," Reger. 

CRAIG CRAMER, Colgate Memorial 
Chapel, Hamilton, NY, June 23: Ven; 
Creator, Grigny; Von Gatt will ich nicht 
lassen, BWV 658, Nun komm deT Heiden 
Heiland, BWV 659, Prelude and Fugue 
in C Minor, BWV 546, Bach; Trauerode, 
Reger; Concerto a due Organi, Luc
chinetti (with Gail L. Walton); Dieu 
parmi no us, Messiaen (Holtkamp or
gan) . 

(Continued, page 19) 

Three Christmas Chorales. Arr. by 
Philip Gordon; unison or two-part 
with organ; Theodore Presser Co., 
312-41323,55¢ (E) . 

The chorale inc1ude Bach's Our 
gracious God did send, and Praetorius 
Now Sing we and For unto us a Child 
is born. Each has a brief introduction 
and two verses in English. The organ 
part is a simple two-stave accompani
ment with chords in the right hand 
and single bass line. These would be 
useful for introits, closings or even of
fertories by soloists or duets. 

HILLSIDE LUTHERAN 
BRETHREN CHURCH 

Succasunna, New Jersey 

Rev. George Aase, Pastor 
Harald Tonnessen, Organist 

Call or 
wntefor 
complete 
information, 

CHURCH 
ORGANS 
Pipe Organs. Aug 
mented or Standard, 
Rodgers remains the 
choice of discriminating 
organ committees as 
well as leading or
ganists, Built to AGO 
standards, Rodgers of
fers the most complete 
organ in all its price 
ranges . 

ALEXANDRIA 810 

Telephone (212) 582-0032 Out of town, call collect 

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. y, 10019 
OPEN DAILY from 11 to 5 Other Times By AppOintment 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each 

pipe for natural warmth and choru8. 
AOB ALONE provides note·by-note control oC articulation, harmonic development. 

scaling, and tonal finishing of each voice .. 
AOB offers organs of uncompromising quality built to our standard or your fully custom 

specifications. 

Associaled 
heJJdqvo.rter. and· manufacturing 
3419 "e" ST N.E. 
AUBURN, WA 98002 
206/852-4866 

THIS THREE 
manual, 48-rank 
organ is in 
French style. 

Grand Or9Oe 
16' Violon 
8' Montre 
8' Bourdon 
8' Vlolon 
4' Prestant 
4' Flute Conique 
2' Doublette 

IV Fourniture 
8' Trompette de Fete 

Recit 
16' Bourdon 
8' Flute a Cheminee 
8' Viole 
8' Viole Celeste 
8' Flute Douce 
8' Flute Celeste TC 
4' Prestant 

Builders 
lale, tmd marketing 
2921 S. l04TH ST. 
OMAHA, NE 68124 
402/393-4747 

8' Flute Celeste TC 
4' Prestant Conique 
4' Flute A Fuseau 

2 'Is' Nazard 
2' Detavin 

1 %' TIerce TC 
1 y,' larigot 

l' Jeu de Clochette 
III Cymbale 
8' Trompette de Fet!' 
8' Cromorne 

Tremblant 

Pedale 
32' Resultante 
16' Montre 
16' Soubasse 
16' Violon 
16' Bourdon 

ST. MARY'S ON THE HILL CATHOLIC 
CHURCH 

4' Flute Ouverte 
2 1f,' Nazard 

2' Quarto de Nazard 
III·V Plein Jeu 

10 'Is' Quinte 
8' Montre 
8' Cor de Chamois 
4' Prestant 

AUGUSTA, GEORGIA 

THE WICKS ORGAN COMPANY 
HIGHLAND ILLINOIS 62249 

Pipe Organ Craftsmen Since 1906 

16' Basson 
8' Trornpette 
8' Basson 
4' Clairon 

Tremblant 

Positif 
8' Montre 
8' Flute Creuse 
8' Flute Douce 

4' Cor de Chamois 
2' Doublette 
III Fourniture 

32' Contre Bombarde 
16' Bombarde 
16' Basson 
8' Trompette de Fete 
8' Trompette 
4' Clairon 
4' Cromome 
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INC 0 R P 0 RAT E 0 

P.O. Box 149 
HaQerstown, Maryland 21740 Phone: 301 - 73309000 

Kim6fl'C--BllflnJ J7nc. 

Organ 

Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Componenb 

((a~abant jfrtrt~ 3lncorporateb 
a subsidiary of 

CASAVANT FRERES LlMITEE 
St. Hyacinthe, Quebec, Canada 

Complete Pipe Organ Services 
new organs rebuilding chimes maintenance 

serving 
Texas Oklahoma Arkansas Louisiana 

2512 Westridge Drive 
offices in Plano and Houston 

3402 Blalock #3919 
(713) 460·0119 Houston, Texas Plano, Texas 75075 (214) 422-7337 

INCORPORATED 

Ei45 WEST 321'l0 STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALlT.Y PIPE ORGA.N SUPP·LlES 

_. '~I!t [I . _ ..... 
I."""'HTIIII(HT 

TO"lPII ....... UTYOU(E"r~11AlltHII 
"'EOilllC;"'HYUH'.S 

J 'W'WALKE~& SONS, LTD 
~s:/'~ (/~ en de I'd f3~ ~On. 

American Representation Goulding & Wood (812) 339·4843 

CIi::)C 
TRACKER-TOOL 

SUPPLY CO. 

,~ ~ 
tools and supplies 

k For ORGAN BUILDERS 

00 O=t:= 799 West Water Street, Taunton, Massachusetts 02780 

+ ! ~~B~!!J1!! ~!!~I~GF~~~~A~!S!!~' Area Code 413-734-3311,736-1079 
Member' American Institute of Organbuilders 

• International Society of Organbuildel"8 

New 

Organs 

J. F. Nordlie Co., Sioux Falls, SO, has 
installed a 2-manual and pedal practice 
organ in the residence of Daniel l. Muel
ler of Tyndall, SO. The 5-1/2 stop instru
ment has tracker action, with casework of 
solid red oak and faCia de pipes of 75% 
polished tin. The key action is suspended, 
with a self-contained wedge reservoir and 
blower. The reverse-color keyboards are of 
Gaboon ebony and satinwood; the key
desk and stopknobs are of American black 
walnut. The metal pipes were built by 
Gebrilder Kas of Bonn, W. Germany. The 
Pedal is transmitted from Manual I. 

MANUAL I 
(56 notes) 

Gedackt 8' 
Prestant 4' 
Quint 2-2/3' (TC) 
Blockflute 2' 
Mixture II 

MANUAL II 
(56 notes) 

Rohrflute B' 

PEDAL 
(30 notes) 

Gedackt 8' (I) 
Prestant 4' (I) 
Blockflute 2' (I) 
Mixture II (I) 

Stuart Organ Co. of Chicopee, MA, 
has recently installed a 2-manual and 
pedal of II ranks at Trinity Lutheran 
Church, Chelmsford, MA. The tracker
action instrument contains the console and 
some pipes from Hutchins Ope 502, ac
quired through the Organ Clearing House, 
a~ well as portions of the previous organ 
in the church which had been dam'aged 
by flooding in recent years. The new cop
per faCiade is by Dennison-Warnock of 
Boston and a newly-designed oak case was 
built. The dedication recital was played by 
Will Sherwood. 

Open Diapason 8' 
Bourdon 8' 
Principal 4' 
Mixture III 
Swell to Great 

GREAT 

SWELL 
Stopped Diapason 8' 
Flute 4' 
Fifteenth 2' 
Trumpet 8' 

Subbass 16' 
Swell to Pedal 
61'80t to Pedol 

PEDAL 

Roy Redman* of Ft. Worth, TX, has 
built a 2-manual and pedal practice or
gan for John Oben, who is shown above 
seated at the organ in his office at the 
RLOS Auditorium in Independence, MO. 
The instrument has mechanical action. 

*Roy Redman, member, American In
stitute of Organbuilders. 

MANUAL I 
Rohrfloete 8' 61 pipes 

MANUAL II 
Quintadena 8' 61 pipes 

PEDAL 
Gedacktbass 8' 32 pipes 

Steiner Organs, Inc., of Louisville, KY, 
has built a 2-manual and pedal organ of 
28 ranks for Trinity Lutheran Church, Eau 
Claire, WI. The instrument uses mechan
ical action with electric sliders and solid
state capture combination action, and 
stands to the side of the rear gallery, with 
Great and Pedal divisions placed to sound 
out into the nave. The Swell projects lat
erally toward the choir, and the console 
is below the grille. The case is of clear
finish 'pecan; drawknobs are of turned 
rosewood; manual keys are of padauJc and 
elm: and pedal keys are of maple. The 
wind pressure is 75 mm., from one large 
bellows. Capped metal pipes are soldered 
to tuned length, with equal temperament. 

GREAT 
Gedacktpommer 16' 56 pipes 
Principal (fac;ade) 8' 56 pipes 
Rohrfloete 8' 56 pipes 
Octave 4' 56 pipes 
Spihoctave 2' 56 pipes 
Sesquialtera II 112 pipes 
Mixture III·IV 240 pipes 
Trumpet 8' 56 pipes 
Swell to Great 

SWELL 
Spihgedackt 8' 56 pipes 
Salicional 8' 56 pipes 
(Haskell basses 1-12) 
Metallfloete 4' 56 pipes 
Italian Principal 2' 56 pipes 
Quint 1·1/3' 56 pipes 
Mixture II·IV 165 pipes 
Krummhorn 8' 56 pipes 
Tremulant 

PEDAL 
Subbass 16' 32 pipes 
Principal bass 8' 20 pipes 
(1.12 from Great Principal) 
Subbass 8' 12 pipes 
Choralbass II 4' + 2' 64 pipes 
Fagott (fa~ade) 16' 32 pipes 
Great to Pedal 
Swell to Pedel 
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New Organ 

The Holtkamp Organ Co.* of Cleve
land, OH, has completed a 2-manual and 
pedal organ of 23 stops and 31 ranks for 
Bethlehem lutheran Church in Mankato, 
MN. The instrument is housed in an ele
vated case of sliced red oak with the de
tached console below and to the right. 
The reverse-color keyboards are of plum
wood and palisander: the stop tablets are 

fashioned of cherry. The key action and 
stop action are electro-pneumatic, with 
combinations by remote setterboard. The 
dedication recital was played Sept. 7, 
1980 by Paul Manz. 

*Walter Holtkamp, member, American 
Institute of Organbuilders. 

GREAT 
Pommer 16' 61 pipes 
Principal 8' 61 pipes 
Rohrgedackt 8' 61 pipes 
Octave 4' 61 pipes 
Openflute 4' 61 
Superoctave 2' 61 pipes 
Sesquialtera II 122 pipes 
Mixture IV 1-1/3' 244 pipes 
Trumpet S' 
Swell to Great 

SWEll 
Gemshorn B' 61 pipes 
Copula 8' 61 pipes 
Principal 4' 61 pipes 
Rohrflote 4' 61 pipes 
Doublette 2' 61 pipes 
larigot 1-1/3' 61 pipes 
Scharf III 1/2' IS3 pipes 
Cromorne S' 61 pipes 
Tremolo 

PEDAL 
Principal 16' 32 pipes 
Pommer 16' (GT) 
Octave 8' 12 pipes 
Flute 8' 32 pipes 
Choralbass 4' 32 pipes 
Mixture III 2' 96 pipes 
Posaune 16' 32 pipes 
Swell to Pedal 
Great to Pedal 

Rebuilt and Enlarged Organs 

Wicks Organ Co., Highland, IL, has 
built a 2-manual and pedal organ of 15 
ranks for Immanuel Lutheran Church, 
Youngstown, OH. The direct-electric action 
instrument includes a 4-rank organ, now 
incorporated into the Swell, built by the 
same firm in 1938 for the previous build
ing. Central pedal towers above and be
hind the detached console frame the gal
lery windows of the 1958 edifice. Victor 
Hildner, Concordia Teachers College, 
River Forest, Il, was the consultant and 
dedication recitalist: luther Gutnecht 
served as committee chairman. 

GREAT 
Principal S' 61 pipes 
RohrflOte S' 61 pipes 
Dolce S' (SW) 
Octave 4' 61 pipes 
Gedeckt 4' (SW) 
Rohrflote 2' 24 pipes 
Mixture III 183 pipes 
Trumpet 8' 61 pipes 
Chimes 

SWELL 
Holzgedeckt 8' (1938) 61 pipes 
Dolce S' (1938) 54 pipes 
Nachthorn 4' 61 pipes 
Klein Principal 61 pipes 
(1938 Salicional) 
Quint 1-1/3' 24 pipes 
Rohr Schalmei S' 61 pipes 
Tremolo 

PEDAL 
Principal 16' 12 pipes 
lieblich Gedeckt 16' 12 pipes 
Diapason S' 12 pipes 
Gedeckt S' (SW) 
Choralbass 4' (193S) 32 pipes 
Mixture" 64 pipes 
Trumpet 8' (GTI 
Clarion 4' (GT) 

Greenwood Organ Co., Charlotte, NC, 
has completed tonal additions to a 2-
manual and pedal organ built in 1952 by 
Aeolian-Skinner for St. Paul's Episcopal 
Church in Meridian, MS. The original 
ranks have been retained without change. 

. .o;~ 
GREAT 

Principal S' 61 pipes 
Bourdon B' 61 pipes 
Flauto Dolce 8' 61 pipes 
Flute Celeste 8' (TC) 49 pipes 
Octave 4' 61 pipes 

*Doublette 2' 61 pipes 
Grave Mixture" 122 pipes 

SWELL 
Gedeckt B' 61 pipes 
Viole 8' 61 pipes 
Viole Celeste B' (TC) 49 pipes 

·Rohrflute 4' 61 pipes 
·Flageolet 2' 61 pipes 

Plein Jeu III 183 pipes 
Trompette 8' 61 pipes 
Hautbois 4' 61 pipes 
Tremolo 

PEDAL 
Bourdon 16' 32 pipes 
Gedeckt 16' 32 pipes 
Octave B' 32 pipes 

·Double Trompette 16' 32 pipes 

·1979 additions 

Here & There 
Music of NED ROREM constituted the 

program for a concert in the regular 
series at Trinity Episcopal Church, 
Hartford, CT, on Mar. 28. The com
poser accompanied soprano Phyllis 
Curtin and bass Robert Briggs at the 
piano, and soprano Betti McDonald 
was accompanied by cellist Harry 
Clark and pianist Sandra Schuldmann. 
Several of Rorem's choral works were 
sung by the choirs of men and boys 
of Christ Church Cathedral and St. 
James' Church, and Trinity organist 
J ames Frazier played selections from 
A Quaker Reader. 

SUSAN LANDALE has begun a proj
ect of recording the organ works of 

. AUGUST; 1981 

Petr Eben for the French firm Lyrinx, 
at the Hedvig-Eleonora Church in 
Stockholm, Sweden. The three-record 
album will feature Eben's new work 
for two organs, in which the composer 
will join. Miss Landale will present 
the English premiere of Eben's Faust, 
a 50-minute solo organ work, at Lon
don's Royal Festival Hall this season. 
Both she and Eben will perform the 
two-organ work at Notre-Dame Cathe
dral in Paris during July 1982. 

DONALD R. M. PATERSON has returned 
from a two-month tour of Europe, dur
ing which time he played recitals in 
five Danish cities, as well as in Eng
land and Belgium. Prof. Paterson is 
the organist at Cornell University • 

There's one thing in our 
plant that hasn't changed 
in 83 years ... our pride. 

Reisner is people ... specialists who really care 
about their craft. Reisner is old-fashioned work 
ethics and modern technological brain power. Our 
attitude hasn't changed ... only our products. 
They keep getting better. 

Pipe organ parts 
and consoles by 

240 N. Prospect Street 
Hagerstown, Maryland 21740 
301/733-2650 

Young peo'ple of any reasonable age who are serious, unbiased 
musicians, and have acquired a baccalaureate degree in o'rgan, 
we have a need and a place fo·r three of you to: 

1. Learn voicing, 
2. Agree to a minimum of five years with us after your 

training, 
3. Learn finishing (assuming talent for such), 
4. Enjoy some travel - make new friends and meet old 

rivals, 
5. Enjoy, within reasonable disciplines, creativity, frustra

tion and even recognition. 

Further information will be provided to earnest candidates. Write to: 

Reuter Organ Company 
Attn: Franklin Mitchell, President 
P. o. Box486-A 
Lawrence, Kansas 66044 
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A blllntual .... rence-compendlum com
plied and edlt.d by Prof. Dr. Un 'ap. 
Amoog the content.a: ardcle. bJ .lobo Jr.
IMI"IIWl. E. Power Bhrll. n01 .Redm.n. 
JOlllr l'OD Glltter-GlIts. Gearse BOIeIDAD 
and Alan LautmiD. Chula! Flak. IUId 
Jam .. Louder and Hellmuth. wour 

Opa. JIm Of 9. tIrIanbullden 
194 .Iectld 'Plclflcatlon" partleularly If 

the large 2 to 4 manual la,tnJmlftlS 
2n .,Ieeted photOG,..,,"1 

488 p .... In aU 
.. at. eileen payabl. tI Dr. Uw. Pap. 

$48.00 postpaid; order from 
Pape Verla; Berlin 
8231 Ravere Street 
Rockford, IL 61111 

CH.-W LINDOW: 
HISTORIC ORGANS IN FRANCE 

144 Pages, Illustrated $21.00 

CH.-W. LINDOW 
A LITTLE ORGAN LEXICON 

FRENCH-GERMAN-ENGLISH 
40 Pages, $7.00 

THE TWO TOGETHER $23.00 

KLAIS: THE BAMBOO ORGAN 
292 Pages, Illustrated $30.00 

CATHEDRAL ORGAN POSTERS 
Berlin - Graz - Trier 

16Vz" x 23 Vz" 3 lor S1.00 

Postpaid in U.S.A. when check 
accompanies order 

(Ohio residents add 5.5% sales tax) 

THEPRAESTANTPRESS 
P.O. Box 43 

Delaware, Ohio 43015 

youlding l¥' 'Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Known for our renovation work, especially resloration of Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J, W. WALKER & SONS LTD., ENGLANO 

These superbly built, mechanical-action instruments of classical Anglo-American 

lonal design are best suited to the needs of most A merican congregations. 

1506 East Richland Drive Bloomington, lN 47401 (812) 339-4843 

1 
fine Hardwood Music Stands ••• 

Early Music Stands makes the finest In 
twdwOod music stands, upholstered per
formem benches, Instrument stands, and Early much more. For ~ copy of our new 32 

DIu ~I·C page mall order catalog of chamber 
.. music /umJ1ure, please send 

;StDn~ $1 (refunded on am Older). 

Orawet' 550, Box 277, Palo Alto, CA 94302 

<Casavant frtltS 
DISTRICT REPRESENTATIVE UNITt.: 

MICHIGAN. II'iIDIANA, WESTERN OHIO 
COMPLETE PIPE ORGAN SERVICES 

MICHAEL PERRAULT 
P.O', BOX 7191 

ANN ARBOR, MI 48107 
TEL: (313) 994-4855 

~A~~! 
MechanIcal Actlcm SpeclallSU 

n..-~Il~ 1932 PENFIELD "OAD 
CalOU·"O PENFIELD.N.Y.14526 
~Ca. (716}586'()3&3 

Est. 1914 

PIPE 
ORGAN 
SERVICES 

New Organs 
Restorations 

Jlut l1 &chumacher 
PIPE ORGAN CRAFTSMEN 

3604 Waterfield Parkway 
Lakeland, FL 33801 • [813] 665-4802 

Mechanical Organs 
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DElAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave. 

Tonawanda, New York 14150 

(716) 692-7791 

MEMBER A.P.O.B.A. 

~ .. Jti .. l'itmewr & can .. 
Additions-Rebuilding 

Tuning-Repairs 
35 Bethpage Road 

Hicksville, L.I., NY 11801 
516-681·1220 

fine leather shoes for organists 

ergflnmZl~ter ~hQe~ 

Fast UPS Delivery 

WOMEN 'S whole and half sizes 4-10 
MEN'S whole and half sizes 6-15 

CALL OR WRITE (203) 238-7078 
90 Fowler Ave., Meriden, Ct. 06450 

Restored Organs 

.... 
Raymond Garner Associates of Crestline, 

CA, have completed the restoration of a 
2-manual and pedal organ of 26 ranks for 
St. John's Episcopal Church, San Bernar
dino, CA. The instrument, built in 1873 by 
Levi U. Stuart of New York City for West
minster Presbyterian Church in Toledo, 
OH, had been relocated by Farrand and 
Votey to the Sidney, OH, Opera House 
during the 1890s but was rendered unplay
able by a fire in 1930. The abandoned 
organ was acquired for its new hom-e 
through the Organ Clearing House, and 
was removed by Alan laufman. James Gar
ner, and Amory Atkins. It is believed to 
be one of the largest Stuart organs re
maining unmodified. The solid walnut case 
is finished in hand.rubbed lacquer. and 
the fa~ade pipes were stripped of heavy 
layers of paint to reveal the original hand
painted designs, now restored by David 
Hatt. James Garner played the rededica
tion recital on Oct. 28. 1979. 

Hugo Spilker of Victoria, British Colum
bia, has restored a 2-manual and -pedal 
organ of 35 ranks for the University 
Centre Auditorium at the University of 
Victoria. The mechanical-action instrument 
was built in 1966 by Georges Mayer of 
Sarre.Union, France, far a church in east
ern Quebec and modeled after Andreas 
Silbermann but become virtually unplay
able after ten years because of severe 
temperature and hum'idity changes. Mr. 
Spilker designed a new case of natural 

Ro"''' Cop.'ond 
1013' BUCHANAN IIOAD 
PmlIUllOH.,A. 112311 ... 

~ 1Jipe Organ .Repair -.An JflaAes 

BRUNZEMA ORGANS INC. 
:)96 Glengarry Crsscent South 
Po::.t Officc~ 130x ;~ 19 
Fcrqlls. Onl;,1I"10 C(lII;]rJ:] 
N 1 M 2Wn (!.119) n4J<)t1!)O 

GREAT 
(58 notes) 

Open Diapason 8' 
Stop'd. Diap. 8' 
Viol da Gamba 8' (bell) 
Dulciana 8' 
Principal 4' 
Harmonic Flute 4' 
Twelfth 2-2/3' 
Fifteenth 2' 
Mixture III 2' 
Trumpet 8' 

+ Swell to Great 

SWELL 
(58 notes) 

Bourdon Ib' 
Open Diapason 8' 
Stop'd, Di/lp, 8' 
Keraulophone 8' 
Viollna 4' 
Ch imney Flute 4 ' 
Cornet I II 
Bassoon & Heutboy 8' 
Vox Humana 8' 
Tremulent 

PEDAL 
(27 notes) 

Double Open Diap. Ib' 
Bourdon Ib' 

-Principel 8' 
Violoncello 8' 

·Octave 4' 
·Mixture IV 
-Trombone Ib' 
-Trumpet 8' 
Swell to Pedal 
Great to Pedal 

COMBINATION PEDALS 
Great Full 
Great Chorus 
Greilt Solo 

+duplicated by manual reversible 
·prepared 

cedar. The organ was acquired as the gift 
of Dr. Joyce Clearihue. through a classi
fied advertisement in THE DIAPASON. 
Dedication recitals were played in March 
1981 by two Dutch organists, Kees van 
Houten and Theo Teunissen. 

GRAND ORGUE (I) 
Qu inteton 16' 
Montre 8' 
Bourdon S' 
Prestant 4' 
Doublette 2' 
Principal I' 
Fourniture IV 
Cymbale III 
Cornet V (mounted) 
Trompette 8' 

POSITIF (II) 
Bourdon a cheminee 8' 
Montre <C' 
Flute 4' 
Quinte 2·2/3' 
Octave 2' 
Tierce 1-3/5' 
Larigot 1-1/3' 
Cymb/lle III 
Cromorne 8' 

Bourdon 16' 
Flute ouverte 8' 
Principal 4' 
Dulciane 16' 
Clarine <C' 

PEDAL 

BOZEMAN· GIBSON 
AND COMPANY 

ORGANBUILDERS 

----. 

Telephone: (603) 463·7407 

RFD one (route 107) 

Deerfield, New Hampshire 03037 
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Calendar 

This calendar runs from the 15th of the 
month of issue through the following month, 
The deadline is the 10th of the preceding 
month (Sept. 10 for the Oct. issue). All 
events are assumed to be organ recitals un
less otherwise indicated, and are grouped 
north-south and east-west within each date, 

=AGO event; **=RCCO event; + = new 
organ dedication. Information cannot be ac
cepted unless it specifies artist name, date, 
location, and hour in writing. THE DIAPA
SON regrets that it cannot assume respon
sibility for the accuracy of calendar entries, 

UNITED STATES 
East of the Mississippi 

15 AUGUST 
Douglas Marshall; Hammond Castle, Glou

cester, MA 8:30 pm 
Gordon Slater, carillon; Riverside Church, 

New York, NY 12 noon 
William Neil; Christ Church, Alexandria, 

VA 5 pm 

16 AUGUST 
Singing Boys of Penn; SS Peter & Paul 

Church, Lewiston, ME 7:30 pm 
Plainsong Missa Paschalis; Church of the 

Advent, Boston, MA 11 am 
Gordon Slater, carillon; Riverside Church, 

New York, NY 12:15 & 3 pm 
David M Lasky; Cathedral, Washington, 

DC 4:45 pm 
Elisabeth Maranea; Notional Shrine, Wash

ington, DC 7 pm 

8 AUGUST 
Marc Weiss, tenor; Trinity Church, New 

York, NY 12:45 pm 
Music of Bach; Cathedral, Washington, 

DC 8 pm 

'9 AUGUST 
George Bozeman Jr; Music Hall, Methuen, 

MA 8:30 pm 

20 AUGUST 
Holly Singer, cello; St Pauls Chapel, New 

York, NY 12:10 pm 
Huw lewis; Masonic Aud, Detroit, MI 5:30 

pm 

22 AUGUST 
Singing Boys of Penn; Concert Assoc, 

Derby line, VT 8 pm 
'Calvin Hampton; Hammond Castle, Glou

cester, MA 8:30 pm 
Timothy Hurd, carillon; Riverside Church, 

New York, NY 12 noon 
Robert Jones; Christ Church, Alexandria, 

VA 5 pm 

23 AUGUST 
Singing Boys of Penn; Summer festival, 

Gardiner, ME 7 pm 
Tallis Short Service; Church of the Advent, 

Boston, MA 11 am 
Timothy Hurd, carillon; Riverside Church, 

New York, NY 12:15 & 3 pm 
Winston Stephen; Cathedral, Washington, 

DC 4:45 pm 
Mary Fenwick; National Shrine, Washing

ton, DC 7 pm 

25 AUGUST 
Miriam Brickman, piano; Trinity Church, 

New York, NY 12:45 pm 
Bach festival; 1st Unitarian, Brooklyn, 

NY 8 pm 

26 AUGUST 
Franklin Coleman; Music Hall, Methuen, 

MA 8:30 pm 

27 AUGUST 
Alexandra Eames, piano; St Pauls Chapel, 

New York, NY 12:10 pm 
Chamber music; Independent Presbyterian, 

Birmingham, AL 4 pm 

29 AUGUST 
Dionisio A lind, carillon; Riverside Church, 

Ntw York, NY 12 noon 
William Crane; Christ Church, Alexandria, 

VA 5 pm 

30 AUGUST 
Lassus Missa quinti toni; Church of the 

Advent, Boston, MA 11 am 
Dionisio A Lind, carillon; Riverside Church, 

NY 12:15 & 3 pm 
Betty Deloach; Cathedral, Washington, 

DC 4:45 pm 
Jane Gamble; National Shrine, Washing

ton, DC 7 pm 

1 SEPTEMBER 
Bach festival; 1st Unitarian, Brooklyn, NY 

8 pm 

2 SEPTEMBER 
Thomas Murray; Music Hall, Methuen, MA 

8:30 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

5 SEPTEMBER 
Kenneth Wilson; Hammond Castle, Glou

cester, MA 8:30 pm 

6 SEPTEMBER 
Sumsion Service in F; Church of the Ad

vent, Boston, MA 11 am 

7 SEPTEMBER 
James R lawson, carillon; Riverside Church, 

New York, NY 12 noon 
Singing Boys of Penn; Fair, Allentown, 

PA 2 & 7 pm 

9 SEPTEMBER 
Clarence ledbetter; Music Hall, Methuen, 

MA 8:30 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

10 SEPTEMBER 
John Holtz; Virginia Intermont College, 

Bristol, VA 8:15 pm 

13 SEPTEMBER 
Palestrina Missa Aeterna Christi; Church 

of the Advent, Boston, MA 11 am 
Marilyn Keiser; Duke University Chapel, 

Durham, NC 5 pm 

15 SEPTEMBER 
William Whitehead; Union Theological 

Seminary, New York, NY 12 noon 

16 SEPTEMBER 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

18 SEPTEMBER 
*Marianne Webb clinic; Wauwatosa Ave 

Methodist, Milwaukee, WI 6:30 pm 

1'9 SEPTEMBER 
*William Whitehead workshop; Commun

ity UCC, Reading, PA 9 am 

20 SEPTEMBER 
Langlais Missa In simplicitate; Church of 

the Advent, Boston, MA 11 am 
David Craighead; Congregational Church, 

Storrs, CT 8 pm 
Victoria Reiche, soprano; Christ & St 

Stephens Church, New York, NY 3 pm 
Singing Boys of Penn; Hess Store, Allen

town, PA 12 noon 
William Whitehead; Community UCC, 

Reading, PA 4 pm 
Singing Boys of Penn; Christ Lutheran, 

Gordon, PA 7:30 pm 
Andrew Seivewright; E liberty Presby

terian, Pittsburgh, PA 4 pm 
Robert Anderson; Redeemer lutheran, Hy

attsville, MD 8 pm 
Jean langlais; National Shrine, Washing

ton, DC 7 pm 
+ Robert Glasgow; 1 st Presbyterian, Har

risonburg, VA 3 pm 
Wayne Earnest; Covenant Presbyterian, 

Charlotte, NC 7:30 pm 
Robert Clark; 1st Congregational, Co

lumbus, OH 8 pm 
Lloyd Davis; St Michaels Church, Barring

ten, IL 3 pm 
John Obetz; 4th Presbyterian, Chicago, 

IL 6:30 pm 

(Continued overleaf) 
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Faculty: HARTT SCHOOL, University of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford J 
AUGUST, 1981 

robert anderson 
SMD FAGO 

Southern Methodi.t Univer.ity 

Dalla., Texas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston,lllInoi. 

Workshops Recitals 

ROBERTA BIT600D 
S.M.D., FAG.O., Ch. M. 

13 Best View Road 
Quaker Hill. Connecticut 06375 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
Mus. D., F.A.G.O. 

HALEIGH, N. CAROUNA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

GRACE EPISCOPAL CHURCH 

ORANGE, N.J. 

DAVIDSON 
Jerry F. Susan L. 

ScIwtoI ., Malc St. AI.,..·. CIa.pel ""s' ... St.te U ... ...., 
..... lou,e 

EUGENIA EARLE 
Teachers College, Columbia University 

Harpsichord Recitals 
Performance Practice Workshops 

15 West 84th Stre.t. New York. N.Y. 10024 

Paul Raymond Emmons 
M. Mus. M.S. A.A.G.O. 

Grace Church 

Ellensburg. Washington 

GEORGE ESTEVEZ 
ch.m. 

Chicalo Cha .... r Choir 

JAMES FREY 

CHARLom AND WILUAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Ocean.lde, California 92054 

ORGAN VIRTUOSO 

~!!!!!~ M~P~~ 
Box 2096 
Clearwater, FL 33517 
(813) 446-2914 

CHARLES BOEHM r 

TRINITY LUTHERAN CHURCH 
HicbYme, N.Y. 

NASSAU COMMUNITY COllEGE 
Garden City, N.Y. 

.~. 
DOl.GI.AS L BUTlER 

MUSICIAN 

Concerts Organ INtrUcllon. Conc1IcIor, Consultant 
629'u,. flanldln. '26/ Fottla'ld. Oregon 97202 

(603) 232-2549 

Jeanne RiJl80 Conner 
Organ-Harpsichord 

Browarel Florida 
CommUDity CoD.-. AtIudc U.a...ky. 
Pompano Beach. Boca RatoD. 
Florida Florida 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN (DWARD COURTER 
F.A.G.O. 
Recitalist 

Berea College Berea, Ky. 40404 

DELBERT DISSELHORST 
DMA 

University of lowo 

Iowa City Iowa 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKPS EPISCOPAL CHURCH 

SAN ANTONIO 

EllEN KURTZ 

FUNK 
M.Mus. A.A.O.O. 

Concord, California 
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HENRY FUSNER 
S.M.D., A.A.O.O. 

Firat Presbyterian Church 

Na,hville, Tenn",ee 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

S •• ttl. '.clflc UnlYerslty 9I11t 

tst 'resbyterlan Qarch 91104 

E. LYLE HAGERT 
GethRlllane EpllCopal Church 

Mlnneapou., Minnesota 55404 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 

Denver 

WILL O. lIEA1)LEE 
Sl:l-IOOL OF J\lUSIC 

SYRACUSE UNIVEIZSrry 

SYRACUSE, NEW YORK Ll210 

VICTOR HILL 
Harpsichord and Or,aD 

Williams Colle,e 
St. John', Episcopal Church 
Williamstown, Mass. 01267 

d. deane 

hutchison 
portland, oregon 

Laurence Jenkins 
London 

The Sine Nomine Singers 

MICHELE JOHNS A.Mus.D. 
Organ - Harpsichord 

The University of Michigan 
School of Music 

First Congregational Church 
Ann Arbor 

KIM R. KASLING 
D.M.A. 

St. John's Uni"erslty 

Collegeville, MN 56321 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

"SILFRAN" 

13C HARMONY ROUTE 
SPENCER, WEST VIRGINIA 25276 
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21 SEPTEMBER 
*Jean Langlais; Calvary Episcopal, Pitts

burg, PA 8 pm 
Robert Glasgow masterclass; 1 st Presby-

terian, Harrisonburg, VA 10 am 

22 SEPTEMBER 
Barksdale Chamber Ensemble; Christ & 

St Stephens Church, New York, NY 8 pm 
William Whitehead; Theological Seminary, 

Gettysburg, PA 8 pm 

23 SEPTEMBER 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

24 SEPTEMBER 
Ann Labounsky; Duquesne Univ Chapel, 

Pittsburgh, PA 12:30 pm 

25 SEPTEMBER 
+James Dale; US Naval Academy Cha-

pel, Annapolis, MD 8 pm 

26 SEPTEMBER 
Singing Boys of Penn; Messiah College, 

Grantham, PA 8 pm 
Church Music workshop; Newberry Col-

lege, Newberry, SC 9 am 

27 SEPTEMBER 
Plainsong Missa Marialis; Church of the 

Advent, Boston, MA 11 am 
Paul Winter Consort; St Joseph Cathedral, 

Hartford, CT 7:30 pm 
Jonathan Rennert; Riverside Church, New 

York, NY 2:30 pm 
Audrey Stottler, soprano; Christ & St 

Stephens Church, New York, NY 8 pm 
+James Litton; St Pauls Lutheran, Char-

leston, WV 4 pm 
Jean langlais; Art Museum, Cleveland, 

OH 3:30 pm 
George Leggiero, carillon; Church of the 

Covenant, Cleveland, OH 4 pm 
Singing Boys of Penn; 1 st Congregational, 

Toledo, OH 4 pm 

29 SEPTEMBER 
Palestrina Missa Brevis; Church of the Ad-

vent, Boston, MA 6:30 pm 

30 SEPTEMBER 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

UNITED STATES 
West of the Mississippi 

18 AUGUST 
Stephen Distad; Christ Methodist, Roch-

ester, MN 12:20 pm 

20 AUGUST 
John Obetz; Music Festival, Aspen, CO 

4 pm 

21 AUGUST 
John Obetz w/orch; Music Festival, Aspen, 

CO 6 pm 

25 AUGUST 
Sue Fortney-Walby; Christ Methodist, Roch-

ester, MN 12:20 pm 

13 SEPTEMBER 
James Litton; Christ Church Cathedral, 

New Orleans, LA 4 pm 
Sharon Bailey; Church of the Angels, 

Pasadena, CA 7 pm 

20 SEPTEMBER 
Jonathan Rennert; Grace Cathedral, San 

Francisco, CA 5 pm 

25 SEPTEMBER 
* John Obetz; St Lukes Methodist, Hous

ton, TX 8 pm 

26 SEPTEMBER 
Guy Bovet; St James Episcopal, Lincoln 

City, OR 7:30 pm 

27 5.EPTEMBER 
John L Schaefer; Grace & Holy Trinity 

Cathedral, Kansas City, MO 5 pm 
Chamber wind ensemble; Christ Church 

Cathedral, New Orleans, LA 4 pm 
John Obetz; All Souls Episcopal, Oklaho

ma City, OK 4:30 pm 
William Beck; Presbyterian Church, La 

Crescenta, CA 4 pm 

I NTERNA TlONAl 

15 AUGUST 
Paul Riedo; Namenloskirche, Falkenstein, 

Germany 4 pm 
D DeWitt Wasson; Abtei Himmerod, Gross

littgen, Germany 3:30 pm 

19 AUGUST 
Anthony King; St Josephs Oratory, Mon

treal, Canada 8 pm 

26 AUGUST 
Raymond Daveluy; St Josephs Oratory, 

Montreal, Canada 8 pm 

29 AUGUST 
Paul Riedo; St Annakirche, Munich, Ger

many 7:30 pm 

31 AUGUST 
Karel Paukert; Flanders Festival, Ever

ghem, Belgium 8 pm 

2 SEPTEMBER 
Peter Wright; Guildford Cathedral, Guild

ford, England 8 pm 
Lynne Davis; Grote Kerk, Dordrecht, Hoi

land 8 pm 

6 SEPTEMBER 
Lynne Davis; Technischehogschule, Eind

hoven, Holland 4 pm 
Gillian Weir w/orch; Town Hall, Durban, 

S Africa 8 pm 

9 SEPTEMBER 
Lynne Davis; St Janskerk, Gouda, Holland 

8 pm 
Gi;lian Weir; City Hall, Pietermaritzburg, 

S Africa 8 pm 

14 SEPTEMBER 
Jonathan Rennert; St Michaels Corn hill, 

London, England 1 pm 
+ Gillian Weir; Wesley College Chapel, 

,Perth, Australia 7 pm 

15 SEPTEMBER 
Gillian Weir; Wesley College Chapel, 

Perth, Australia 8 pm 

16 SEPTEMBER 
Gillian Weir; New Norcia Abbey, W Aus

tralia 8 pm 

17 SEPTEMBER 
Gillian Weir; Free Reformed Church, Arm

adale, Perth, Australia 8 pm 

1'8 SEPTEMBER 
Gillian Weir; Wesley Church, Albany, W 

Australia 8 pm 

21 SEPTEMBER 
Wayne Marshall; St Michaels Corn hill, 

London, England 1 pm 

24 SEPTEMBER 
Gillian Weir; Cathedral, St Asaph, Wales 

11 am 

27 SEPTEMBER 
Gi:lian Weir, harpsichord; S Hill Park, 

Bracknell, Berks, England 8 pm 
**Gerre Hancock; Robertson-Wesley Church 

Edmonton, Alberta 3 pm 

23 SEPTEMBER 
Richard Pilliner; St Michaels Cornhill, Lon

don, England 1 pm 
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"Miss Mason played wit" aus,eri,y and reserve, demons'rating anew 
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Programs of Organ Recitals 
(continued from p. 13) 

GILES COOKE, Church of the Ephiphany, 
Danville, VA, May 17: Grande piece sym
phonique, Franck; Ballade, Alain; Im
promptu, Vi erne; Prelude and Fugue in 
B, Dupre. 

LARRY CORTNER, Robertson-Wesley 
United Church, Edmonton, Alberta (for 
Edmonton RCCO), May 3: Chorale-Im
provisation "Victimae paschali," Tourne
mire; Diferencias, Cabezon; Prelude in E 
Minor, Bruhns; Scherzo, Durufle; Allein 
Gott, Bach; Cookham Notebook, Healey; 
Fantasy and Fugue on B-A-C-H, Liszt. 

CATHARINE CROZIER, Gartner Auditor
ium, Cleveland Museum of Art, OH, 
May 31 (in celebration of the 10th anni-' 
versary of the Holtkamp organ): Varia
tions on "Warum betrubst du dich, mein 
Herz," Scheidt; Gloria, Elevation, Otter
toire (Convent Mass), Couperin; Fan
tasia and Fugue in G Minor, BVW 542, 
Bach; Chorale II, Franck; A Quaker 
Reader (selections), Rorem; Postlude, 
Alain; Toccata on "Tu es Petra," Mulet. 

ROBERT CUNDICK, Vermont Street Meth
odist Church, Quincy, IL, Apr_ 21 (for 
Great River Heritage AGO): Concerto 
del Albinoni, Walther; Liebster Jesu, 
BWV 731, Nun freut euch, BWV 734, 
Fantasia and Fugue in C Minor, BWV 
537, Bach; Prelude, Fugue, and Varia
tion, Franck; Divertimento, Cundick; 
Clair de Lune, Vierne; Carillon Sortie, 
Mulet (Wicks organ). 

MARGARET DICKINSON, University of 
Louisville, KY, May 26: Toccata and 
Fugue in D Minor, BWV 565, Bach; 
Erstanden ist der heilig' Christ, Der Herr 
ist mein getreuer Hirt, Schmuckt das Fest 
mit Maien, Walcha; Sonata No. 20, 
Rheinberger; Final (Symphony 1) , 
Vi erne; Partita "Was Gott thut," Pachel
bel; Fantasy on B-A-C-H, Reger (Steiner 
organ). 

ELIZABETH GEARHART FARR, Mayflower 
Congregational Church, Grand Rapids, 
MI, May 3: Concerto in G, BWV 592, 
o Mensch bewein, BWV 622, Christ un
ser Herr, BWV 684, Toccata and Fugue 
in D Minor, BWV 565, Bach; Xenia, 
Adler; Black Host, Bolcom; Adagio, Toc
cata (Symphony V), Widor. William 
Vits, percussionist, assisted. 

GRAHAM FARRELL, Presbyterian College, 
Clinton, SC, Mar. 19: Six Schilbler 
Chorales, Bach; Serene Alleluias, Mes
siaen; Toccata, GuilIou; Cabellero 
Variations, Milanese Galliard Variations, 
Cabezon; Sonatas in F and C Minor, 
Soler; Two Revival Preludes, Farrell. 
Richard Steffen, trumpeter, assisted. 

ROBERT GLASGOW, First Presbyterian 
Church, Seattle, W A, May 1 (for Seattle 
AGO): Suite du deuxieme ton, Cleram
bault; Choral Dorien, Deux Danses, 
Alain; Passacaglia and Fugue in C Minor, 
Bach; Fantasia and Fugue on "Ad nos," 
Liszt. 

JAMES W. GOOD, First Baptist Church, 
High Point, NC, May 17: Processional, 
Mathias; Voluntary I in D, Boyce; Pre
lude and Fugue in C, BWV 547, Bach; 
Partita on "St. Anne," Manz; Cortege 
et Litanie, Dupre; Preludes on New 
Britain, Pisgah, Wood; Carillon de West
minster, Vierne; Repeated May 31 ex
cept Vierne, plus Final (Symphony I), 
Vierne, for Baptist Church, Oxford, NC 
(Schantz organ, dedication) . 

LUKE K. GRUBB and REGINALD LUNT, 

First Presbyterian Church, Lancaster, PA, 
Apr. 26: Suite de deuxieme ton, Cleram-
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AUGUST, 1981 

bault; Be/ore Thy Throne, Bach; Sym
phonie-passion, Dupre (Mr. Lunt); My 
Heart is Filled with Longing, Lunt; Sym
phonie II, Dupre (Mr. Grubb). Com
memoration of the tenth anniversary of 
the death of Dupre (Aeolian-Skinner 
organ). 

GERRE HANCOCK, Gartner Auditorium, 
Cleveland Museum of Art, OH, May 17: 
Chorale III, Franck; Prelude and Fugue 
in E Minor, Bruhns; Fantasia in G, 
BWV 572, Bach; Fantasia and Fugue on 
B-A-C-H, Reger; improvisation on sub
mitted themes in three movements 
(Holtkamp organ) . 
t l 

RUTH WOOD HARRIS, Westminster Pres-
byterian Church, Des Moines, lA, May 
3: Prelude and Fugue in F-Sharp Minor, 
Buxtehude; Partita on "Werde munter," 
Pachelbel; Vor deinen Thron, BWV 668, 
Fantasia and Fugue in G Minor, BWV 
542, Bach; Livre d'Orgue (selections), 
DuMage; Variations and Fugue on "God 
Save the King," Reger; Sonatine for 
Pedals, Persichetti; Prelude and Fugal 
Dance, Litaize (Phelps/Dobson organ). 

YUKO HAYASHI, St. Mark's Chapel, 
Storrs, CT, Mar. 8: Suite de deuxieme 
ton, Clerambault; Fantasy on the Reve
lation of St. John (1970), Shoto Maita; 
Passacaglia, Muffat; Praeludium in G 
Minor, Bux 149, Buxtehude; Schmucke 
dich, BWV 654, Passacaglia in C Minor, 
BWV 582, Bach. 

WILLIAM HA YS, Trinity Cathedral, 
Trenton, NJ, Apr. 5: Suite du deuxieme 
ton, Guilain; Premiere Fresques sym
phoniques sa crees, Tournemire; Fantasie 
in B-Flat, Boely; Grande piece sym
phoniquel Franck (Moller/Turner/ 
Petty-Madden organ) . 

DAVID HERMAN, Nazareth Lutheran 
Church, Cedar Falls, lA, May 17 (for 
Waterloo AGO) : Allein Gott, BWV 715, 
o Mensch bewein, BWV 622, Wachet 
auf, BWV 645, Komm Gott Schopfer, 
BWV 667, Fugue in G, BWV 577, Bach; 
La Romanesca, Valente; Chaconne in G 
Minor, L. Couperin; Sanctus, Elevation 
(Convent Mass), F_ Couperin; Sketch in 
D-Flat, Canon in B, Sketch in F Minor, 
Schumann; Voluntary in B-Flat, Wesley; 
Introitl Fleury; Introit, Durufle; The 
King of Instruments, Albright. 

WILMA JENSEN, Fourth Presbyterian 
Church, Chicago, IL, Apr. 25: Variations 
on "Weinen, Klagen," Liszt; Concerto in 
A Minor, BWV 593, Vivaldi-Bach; Pre
lude and Fugue in G Minor, Dupre; 
Meditation VIII, Messiaen; Petite rhap
sodie improvisee, Improvisation on "Vic
timae paschali," Tournemire (Aeolian
Skinner organ) . 

LEE JOHNSON, Bethany United Church 
of Christ, Chicago, IL, May 31: Volun
tary in C, Stanley; Fantasie in A, Franck; 
Toccata and Fugue in D Minor, Reger; 
Canonic Variations, Bach; Holsworthy's 
Church Bells, Wesley; Legende, Peeters; 
Toccata (Suite Gothique), Boellmann. 

DENNIS KEENE, Trinitv Church, New 
York City, May 12: Concerto in A Minor, 
BWV 593, Vivaldi-Bach; Trio in G, 
BWV 586, Bach; Scherzo l DurufIe; 
Improvisation on "Victimae Paschali," 
Tournemire. 

ANN LABOUNSKY, Concord Presbyterian 
Church, Pittsburgh, PA, June 7: Fan
taisie (Office for Epiphany), Tourne
mire; Toccata and Fugue in F, BWV 
540, Bach; Fantaisie in A, Franck; Try
ptique, Langlais; Improvisation on a 
submitted theme. 

(Continued overleaf) 
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Programs of Organ Recitals 

(continued from p. 19) 

MARGARET IRWIN-BRANDON, University 
of Massachusetts, Amherst, MA, Mar. 17: 
Veni creator, Grigny; Les Corps 
Glorieux, Messiaen. 

KEITH LENCHO, Seminary Avenue 
Community Church, Chicago, IL, Apr. 
8: Preambule, Cortege, Vierne; 0 
Lamm Gottes, Jesus meine Zuversicht, 
Reger; 0 Lamm Gottes, BWV 656, Bach. 

KENNETH z. MANSFIELD, Lafayette-Orin
da Presbyterian Church, Lafayette, CA, 
May 3: Partita on "Forest Green," Son
ata for Flute and Organ on a French 
Carol, Paraphrase Of "We have heard the 
joyful sound," Hymn preludes on Re
gent Square, Kommet ihr Hirten, Duke 
Street, Fugue on "Amazing Grace," Of· 
fertorv, Chromatic Fugue, Six Variations 
on O-ld Hundredth, Mansfield; Eight 
Preludes and Interludes, Schroder; Son
ata II, Hindemith. Flutist Lee Subke 
assisted. 

CLINTON MILLER, St. John's Evangelical 
Lutheran Church, Allentown, PA, May 
I: Chaconne in G Minor, L. Couperin; 
Voluntary I in G, Greene; Wondrous 
Love, Barber; Prelude and Fugue in C 
Minor, BWV 546, Bach; Fanfare, Jack
son; Psalm Prelude I, Howells; Chorale 
III, Franck; Dialogue for the Mix,tures, 
Langlais; Carillon de Westmmster, 
Vierne. 

CARLENE NEIHART, St. Luke's Methodist 
Church, Wichita, KS, Mar. 1: Fantasy 
and Fugue in G Minor, Buxtehude; Joy
ful, Joyful, We Adore Thee, Beethoven; 
Jesu, Joy of Man's Desiring, Bach; Air 
(Water Music) , Handel; Rondeau, Mou
ret; Bell Benedictus, Weaver; Rondo, 
Bull; Toccata and Fugue in D Minor, 
Bach; Variations on a Theme by Pa
ganini, Thalben-Ball; Beautiful Savior, 
Matthew; Amazing Grace, Martin; Grave, 
allegro (94th Psalm), Reubke. 

MARJORIE NESS, First Congregational 
Church, Benton Harbor, MI, May 10; 
Prelude and Fugue in E, LUbeck; Alle
gretto, Vierne; Sonata III, Mendelssohn; 
Priere, Franck; Moderato, Andante sos
tenuto (Symphonie Gothique), Widor; 
Adagio, Bridge; Prelude and Fugue in 
C, Bach (E.M. Skinner organ). 

PAUL R. OLSON, Central Lutheran 
Church, Eugene, OR, May 2: Veni Crea
tor, Grigny; Fantasia in G Minor for 
Oboe and Organ, Krebs; Partita "Sei 
Gegrusset," BWV 768, Bach; Concerto 
in B Minor, Walther; Jannequin Varia
tions, Aria, Alain; Sonata I, Mendelssohn. 
Oboist Larry Brezicka assisted. 

JACK H. OSSEWAARDE, Christ Church 
Cathedral, New Orleans, LA, May 3: 
Grand Choeur Dialogue, Gigout; Trio 
Sonata I, Bach; Canon in B, Schumann; 
Fantasy and Fugue on B-A-C-H, Liszt; 
Improvisation for a Requiem, Fanfare 
for Easter Day, Ossewaarde; Prelude on 
Two Folk Hymns, Prelude on "Toplady," 
Bristol; Toccata, Sowerby. 

ANNE PARKS, All Saints' Episcopal 
Church, Pontiac, MI, Mar. 15: Fantasie 
and Fugue in G Minor, BWV 542, Bach; 
Gloria (Parish Mass), Couperin; Con
certo in A Minor, BWV 593, Vivaldi
Bach; Chorale III, Franck. 

ROBERT PARRIS, Pfeiffer College, Misen
heimer, NC, Mar. 29: Veni Creator Varia
tions, Durufle; Mirage, Parris; Four 
Noels, Dandrieu; PTelude and Fugue in 
F Minor, BWV 534, Bach; Fantasie and 
Fugue on "Ad ncs," Liszt. 

KAREL PAUKERT, Gartner Auditorium, 
Cleveland Museum of Art, OH, Apr. 19: 
Chacone, L. Couperin; Credo, Scheidt; 
Prelude and Fugue in E-flat Major, 
Each; Fantasy in F Minor, K. 608, Mo
zart (HolLkamp organ) . 

DAVID A. PORKOLA, Church of the Epi
phany, Danville, VA, May 3: Introduc
tion and Toccata, Walond; Kyrie (Parish 
Mass), Couperin; Rondo, Rinck; Chris
tus ist erstanden, Albrechtsberger; Sonata 
III, Rheinberger; Menuet, Romance, 
Final (Symphony IV), Vierne. 

LOIS REGESTEIN, Church of the Epi
phany, Danville, VA, May 25: Dialogue, 
Marchand; Aria detto Balletto, Fresco-

baldi; Fantasia in G, Bach; Voluntary in 
D Minor, Purcell; Allegro for Flutes, 
Stanley; Voluntary I in D, Boyce; Battle 
on the Fifth Tone, Diego da Conceicao; 
Prelude and Fugue in G Minor, Brahms: 
Alleluyas, Preston; Introduction and 
Fugue in E Minor, Parker; Allegro (Sym
phony VI), Widor. 

JOHN ROSE, The Park Church, Elmira, 
NY, May 19; La Romanesca, Valente; 
Jesu Joy of Man's Desiring, Prelude and 
Fugue in A Minor, BWV 543, Bach; 0 
God, Thou Faithful God, Brahms; Pre
lude, Fugue, and Variation, Franck; 
Toccata, Vierne; Symphony V, Widor 
(Schantz organ) . 

NAOMI ROWLEY, Fourth Presbyterian 
Church, Chicago, IL, Apr. 3: Offertory 
for Easter, Dandrieu; Two fantaisies, 
Alain; Prelude, Fugue and Variation, 
Franck; Toccata in B Minor, Gigout 
(Aeolian Skinner organ) . 

ROBERT A. SCHILLING, North United 
Methodist Church, Indianapolis, IN, May 
17: Prelude and Fugue in C Minor, 
BMV 546, From God I Ne'er will Turn, 
BWV 658, All Glory be to God on High, 
BWV 676, Bach; Aria in F, Handel; 
Adagio and Allegro, K. 594, Mozart; 
Chorale II, Franck; Carillon, Sowerby; 
Prelude and Fugue in G Minor, Dupre 
(Kimball/Holloway organ). 

DAVID SCHRADER, Fourth Presbyterian 
Church, Chicago, IL, Apr. 10: Fantaisie 
in A, Franck; Fantasie and Fugue in D 
Minor, Reger (Aeolian-Skinner organ). 

CARL STAPLlN, First Congregational 
Church, Sioux City, lA, Mar. 15 (for 
Western Iowa AGO), repeated Mar. 18 
at Trinity Parish, Southport, CT: Con
certo in B-flat, Op. 7/6, Handel; Fan
tasia and Fugue in G Minor, Bach; An
dante, K.616, Mozart; Chorale III, 
Franck; Stations of the Cross (I, VIII, 
XI, XII), Dupre; Scherzo in E, Gigout, 
Veni Creator Variations, Durufle. For 
Yale University, Woolsey Hall, New 
Haven, CT, Mar. 22: same Franck, Gig
out, Dupre, and Durufle, plus La 
Chapelle des Abimes, Guillou. 

TIMOTHY J. TIKKER, Grace Cathedral, 
San Francisco, CA, May 10: Prelude and 
Fugue in E Minor, BWV 548, Bach; 
Volumina, Ligeti; Symphony VI, Vieme. 

D. DEW lIT WASSON, Cadet Chapel, West 
Point, NY, Apr. 12: Prelude, Durufle; 
Fanfare, Cook, Sonata II, Sonne der Ge· 
rechtigkeit, Ore; Invocations, Mathias; 
Four Casual Brevities, Leach; Toccata, 
Jongen; Gott des Himmels, Introduction 
and Passacaglia, Reger. 

MARIANNE WEBB, Central Congrega
tional Church, Galesburg, IL, May 21: 
o ffertoire (Parish Mass), Couperin; 
Herzlich tut mich verlangen, Kellner; 
Toccata and Fugue in F, BWV 540, Bach; 
Partita "Nun komm," Distler; Choral, 
Honegger; Prelude and Fugue on 
A-L-A-I-N, Durufle. 

DONALD WILLING, Trinity Cathedral, 
Trenton, NJ, May 3: Legend, Thatcher; 
Primavera, Twilight at Siesole, Roulade, 
Bingham; Cantibile, Jongen; Prelude and 
Fugue in A Minor, Bach; Five Casual 
BTevities, Leach; Allegretto gratioso, 
Bennet; Sportive Fauns, Dezso d'Antalffy 
(Moller/Tumer/Petty-Madden organ) . 

THE DIAPASON compiles programs of 
organ recitals for publication occasion
ally, as time and space pennit. Pro
grams which do not specify the place 
and date cannot be accepted, nor can 
those which involve more than three 
performers. Preference will be given to 
recitalists whose programs have not ap
peared recently. 

THE DIAPASON 
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POSITIONS AVAILABLE 

PIPE ORGAN TUNER/REPAIRMAN TO HAN
dle large route. Must be experienced, depend
able. Good opportunity. New York area. Ad
dress F-3, THE DIAPASON. 

EXPERIENCED OR SEMI-EXPERIENCED GEN
eral shop employee. Cost of living wage scale, 
health benefits. J. R. McFarland & Co., Millers
ville, PA 17551. (717) 872-6897. 

SEVERAL OPENINGS FOR ORGANBUILDERS 
with experience. Excellent wages and benefits, 
particularly for cabinetmakers and pipemakers. 
EOE/MF. Write or call: Visser·Rowland Asso
ciates, Inc., 2033 Johanna B, Houston, TX n055. 
(713) 688·7346. 

AMERICAN INSTITUTE OF ORGANBUILDERS 
Employer Clearing House. Employers are in
vited to send job descriptions and prospective 
employees are invited to send inquiries. Copies 
of job descriptions will be forwarded when 
available. Service charge, $2.00 for prospective 
employees. Complete AIO Apprenticeship 
Guide, $2.00. Pieter Visser, 2033 Johanna #B, 
Houston, TX n055. 

ORGAN BUILDER, EXPERIENCED, TO HEAD 
shop for leading firm in Northeast. Salary 
$15,OOO/year or higher, plus all benefits. Mini
mum 5 vears experience in woodworking. Send 
resume,. Address F.2, THE DIAPASON. 

ORGANIST-CHOIRMASTER, PART-TIME POSI
tion available September I, 1981. Two choirs, 
weekly rehearsals, Sunday services, teaching 
privileges. Contact The Rev'd Hugh Hardin, 
Rector, St. Paul's Episcopal Church, 1123 Court 
St., San Rafael, CA 94901. (415) 456·4842. 

EXPERIENCED TUNER/TECHNICIAN FOR RAP· 
idly expanding maintenance firm in the ssouth
west. We have grown from I account to 70 in 
two years and need a reliable person this fall. 
Kerns Pipe Organ Service, 14643 N. 22nd lane, 
Phoenix, AZ 85023. 

ORGANBUILDER, EXPERIENCED WITH ME
chanical action organs, needed for small west
coast shop making classic style instruments. 
Contact: Greg Harrold, 2205 Federal Av., los 
Angeles, CA 90064. (213) 473·0389. 

ISOO MEMBER CONGREGATION ACCEPTING 
applications for full-time Director of Music. 
Multiple choir and handbell programs. Bache
lor's degree and three or more years experi
ence required. Salary $17,000 plus benefits. 
Send resume and references to: Chris E. Steiner, 
Epworth United Methodist Church, 30n Valley
view Drive, Toledo, OH 43615. 

Chime Co. 
2023 Eastern Ave. 
Crncinnatl. O. 45202 
(513) 221-8600 

-ed.J~ 
ROBERT C. NEWTON 

lordIIrn CIIIfomII ....... d .. 
Sales _ServIce 

5'8 lorrlinl AVlnue 
Sin JUI, CA 95110 

Telephone 
(408) 998-0455 

HARVEY & ZIMMER 
Tracker Organ Designers and Builders 

p.o. BOI 222128 Dana., IlIa. 71222 

21tllt8-3t83 

POSITIONS AVAILABLE 

DRAFTSMAN: WE ARE LOOKING FOR A 
trained draftsman with several years experi
ence as a professional organ builder to join 
our corporate staff in Waynesboro, VA. Your 
responsibilities would include drafting, produc
tion control, supervision of quality assurance 
functions, etc. This is a new position with ex
cellent growth prospects. Salary open. Send 
resume of qualifications to: Paul A. Klann, 
President, Klann Organ Supply, P.O. Box 2398, 
Waynesboro, VA 22980. 

ASSISTANT IN SMALL ORGANBUILDING AND 
servicing firm. All actions. Music and mechan
ics. Ross King, 2616 College, Fort Worth, TX 
76110. 

PART TIME MINISTER OF MUSIC LEADING 
to full·time. Send resume to Murray Street Bap
tist Church, 175 Murray Street, Peterborough, 
Ontario, CAN K9H 2S7. (705) 745·4376. 

WANTED41PE ORGANS 

USED PIPE ORGAN WANTED. SEND SPECIFI. 
cation and price. Address F-4, THE DIAPASON. 

4 TO 8 RANK AUSTIN OR MOLLER ORGAN 
for school chapel. G. C. Ramsey, Avon Old 
Farms School, Avon, CT 06001. 

WANTED-MISCELLANEOUS 

WE WILL PAY $1.60 PER POUND FOR SPOTTED 
metal pipes or scrap delivered or shipped pre
paid to our Gloucester workshop. Fair prices 
also for good common metal and tin. C. B. 
Fisk, Inc., Cape Ann Industrial Park, Box 2S, 
Gloucester, MA 01930. (617) 283·1909. 

WOOD 16' DIAPHONE, 12 OR 18 NOTES, PRE
ferably Wurlitzer. No junk, please. Johnson Or
gan Company, Box 1228, Fargo, NO 58102. (701) 
237·04n. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY· 
ers. Other rolls too. W. Edgerton, Box 88, 
Darien, CT 06820. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, 
Welte and Skinner Automatic Pipe Organ 
Players. J. V. Macartney, 406 Haverford Ave., 
Narberth, PA 19072. 

AEOLIAN SKINNER CONSOLE, TWO OR 
three manual, or manuals and pedalboard 
alone. Keys must have vee-spring toggle for 
tracker touch. Also need two 20" by 36" Kim
ball reservoirs, late type with three valves. Nel
son Barden, 17 Bellevue St., Newton, MA 02158. 

Organ advice from 
EDWIN D. NORTDRlJP 

B.A., JUR. D. 
2475 LEE BOULEVARD 

ClJBVEL~NDt OHIO 44118 

TEL. (216) 9'2-4712 

JULIAN E. SULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio .t5406 
513-276-2481 

RAYMOND GARNER 
ASSOCIATES 

Pipe Organ Builders and Craftsmen 

P.O. Box 4478 
Crestline, CA 92325 

Telephone 
(714) 338-3751' 

McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.D.B.A. Member 

WANTED-MISCELLANEOUS 

CHROMATIC UNIT CHESTS, 4-6" TIBIA 
Clausa, brass Trumpet ranks. M. Silver, 75 
Yesler Way, Seattle, WA 9S104. (206) 622·4204. 

SMALL BLOWER, SOO CFM, 4", "0-220V. 
Frank Cummings, 1616 Arizona St.. Boulder 
City, NV S9OO5. (702) 293-3355. 

MISCELLA'NEOUS 

FOR SALE: ORGANBUILDING AND SERVICE 
business in East. Excellent staff and reputation 
in both electrical and mechanical instruments. 
Present owner and tech director willing to re
main. Principals only. Address F·5, THE DIA. 
PASON. 

THE NEW 7-0CTAVE PETERSON CHROMATIC 
Tuner model 320, is now available from stock. 
Continuously variable Vernier control allows you 
to compensate for temperature or tune celeste 
ranks with ease. For more details: Peterson Elec
tro Musical Products, Dept. 31, Worth, IL 60482. 

NOTICE: OUR CORPORATE EXECUTIVES WILL 
attend the Retonio International Rare Musical 
Automata Auction, Aspengall Switzerland, 18 
September. Team fluent in German, French, 
English. Will manage shipments, customs. Com
mission. Orders are strictly confidential. Bank 
arrangements through Chemical Zurich. All in. 
struments bought, sold, restored. Digital, Box 
96. Castleton. NY 12033. (5IS) 732-4331. 

ORGANIZATIONS 

ATTENTION ILLINOIS, INDIANA, MICHIGAN 
and Wisconsin residents: There is now a chap
ter of the Organ Historical Society serving 
your area. If you share an interest with us in 
extant vintage organs, and outstanding exam. 
pIes of the organ builders art and skill of more 
recent periods you'll want to write for member. 
ship details. Thomas A. Burrows, Chicago-Mid
west OHS. 1621·8 Salisbury Ct •• Wheaton. IL 
60187. 

PUBLICATIONS & RECORDINGS 

CATALOGUE "N", 1,000+ BOOKS AND RE
cordings. $1.00 (refundable with first order). 
The Organ literature Foundation, Braintree, 
MA 021S4. 

COLLECTION OF 180 RARE AND VINTAGE 
classic and theatre organ records, priced in· 
dividually. Some real collectors' gemsl Dave 
Junchen. 280 E. Del Mar, #31 I. Pasadena. CA 
91101. 

Custom Built 

Standard and Specialty designs 

Prompt Dellvery 
P.O. Box 444 
Adrian, MI 49221 

revoicing - tonal improvement 
rebuilding - service - additions 

DURHAM 
Tallahassee, Florida 

32304 
P.O. Box 2125 - (904) 575-2001 

DO IT YOURSELF PIPE ORGAN KITS 

Custom .peclflcatlon. for church Or 
residence. complete or port., full In
struction. by established organ builder •• 

COLKIT MFG. CO. 
252 Fillmore Ave .. Tonawaada, N.Y. 14110 

PUBLICATIONS & RECORDINGS 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now avail
able. Many from the 1930's on, and some older 
issues may also be obtained for your personal 
or library collection. Send SASE to The Organ 
Historical Society, Box 209, Wilmington, OH 
451n. 

INTERESTING ANECDOTES OF WELL-KNOWN 
organists are told in William H. Barnes' boole, 
"My Recollections of Church Musicians." Pri
vately published, and previously available only 
from the late Dr. Barnes, the few remaining 
copies of this work may be obtained from the 
Chicago· Midwest Chapter of the Organ His
torical Society. Collectors will find this a wel
come bargain at only $4, post paid. Make 
checks payable to Chicago· Midwest OHS. Ad. 
dress orders to: Susan Friesen, 2139 Hassell Rd., 
Hoffman Estates, Il 60195. 

TUNING TABLES FOR HISTORIC TEMPERA· 
ments. Beat rates for fifths and thirds. 45 
tables, brief introduction. $4.50 pp. Rodney 
Myrvaagnes, Harpsichord Maker, 50 Columbia 
St., Newark, NJ 07102. 

HARPSICHORDS 

YVES A. FEDER HARPSICHORDS, CUSTOM 
instruments and reconditioning work. Authorized 
Agent Zuckermann kits sold at factory direct 
prices. Assistance to leit builders. North Chest· 
nut Hill, Killingworth, CT 06417. 

HARPSICHORDS. PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 
Princess St., Elora, Ont., Canada NOS ISO. 

FLOWER YOUR HARPSICHORD SOUNDBOARD 
with authentic decorations. Ruckers·type birds, 
bees, flowers, $35. Early 18th C. French, $40. 
Full-size layout and complete instruction man· 
ual. Shirley Mathews, Box 401, South Street, 
Freeport, ME 04032. 

HARPSICHORDS, CLAVICHORDS, FORTE. 
pianos. Custom instruments and kits. Write for 
free brochure. Zuckermann Harpsichords Inc., 
Box 121·0, Stonington, CT 0637S. 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on re
quest, Magnamusic, Sharon, CT 06069. 

SPERRHAKE HARPSICHORDS AND CLAVI. 
chords. Excellent, dependable. beautiful. Robert 
S. Taylor, 8710 Garfield St., Bethesda, MD 20034. 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

New Instruments - Rtlntllds 
Tonal Alterations - Revolclng 
Revolced ClassiC Plpework -

Organ Maintenance 

Workshops in Niantic & Kenney, Illinois 
P.O. Box 382 Niantic, IL 62551 

(217) 668-2412 944-2454 

CYMBELSTEBNS 
are availaflle again • 

GEISLER & COMPANY 
3629 Lynndale Place 

Fort Worth. TX 76133 

• • 

KIEFER TANNING CO. 
240 FRONT· GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

Builders of Fine Tracker and 
Eleefro·Pneumatic Pipe Orgaus 

Inquiries are Cordially Invlte4 

W. ZiIDIDer & Sons 
INCORPORATED 

Member APOBA 
Mailing Address: P. O. Box 520, PIneville, N, C. 28134 

NATIONS FORD ROAD • CHARLOTTE, N. C. 

o R G AN COM PAN Y, INC. 
WASHINGTON ·ROAD 

PRINCETON, NEW .JERSEY 08540 
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HARPSICHORDS 

HARPSICHORD OWNERS. A FULL LINE OF 
audio and visual Chromatic tuners is now 
available to help you with your tuning require
ments. For more information write Peterson 
Electro-Musical Products, Dept. 20, Worth, IL 
60482. 

BURTON HARPSICHORDS, SPINETS, AND 
clavichords-Professional instruments in kit form. 
from $195. For brochure write Burton Harpsi
chords, 727 "R" St., P.O. Box 802220, Lincoln, 
NE 69501. 

HARPSICHORD TUNER. SET ANY TEMPERA
ment automatically with the AccuTone tuner: 
Equal, Mean Tone, Kirnberger, Werckmeister, 
etc. Carl Dudash Harpsichords, II Jewel St., 
Enfield, CT 06082. (203) 749-6800. 

GERMAN CLAVICHORD BASED ON RUBBING 
of clavichord bearing etiquette of King of 
Sweden. Solid Honduras mahogony case, Sitka 
spruce soundboard, boxwoodlebony keyboard 
and beech bridge. Action is fretted, 45 notes. 
Stringing is 8'12" with 19 string pairs. Compass 
C/G-c' , '. Overall dimension: 99cm x 29 cm x 
10 cm. Feather edge inlaid panel lid. $1275. 
Address G-3, THE DIAPASON. 

NEUPERT CONCERT HARPSICHORD. 2-MAN
uals with 16', 8', 4' and coupler. Zebra wood 
case, light finish. New strings and leather plec
tra. $2900. Bob Goodwin, (214) 350-6214. 

HARPSICHORD, ZUCKERMANN FLEMISH SIN
gle, 2x8', buff. English red and gray with 
Flemish papers. $4,000. Robert Scarlett, 757 
Prescott, Memphis, TN 38111. (901) 452-4864. 

ITALIAN VIRGINAL, 1981. BUILT BY FRANCIS· 
clln frillrs. Sugar Box green, Hand-carved ma
hogany rose, boxwoodlpearwood keyboard, su
perb craftsmanship and tone. $1800. Write: 
Brother Gregory, 333 E. Paulding Rd., Fort 
Wayne, IN 46816. 

HARPSICHORD BY CARL FUDGE, 1970; SMALL 
Flem i sh; 2x8', I x4', buff. Da rk green with pad
ded cover. Best offer. Herbert Sprouse, Day
time (617) 437-1965, evenings (617) 254-2017. 

ZUCKERMANN FLEMISH III, 8' x 4', PRICE 
$1,500. Write: 3020 Shasta Circle South, Los 
Angeles, CA 90065, or call evenings or week
ends : (213) 254-2471. 

HARPSICHORDS, PEDALHARPSICHORDS, ETC., 
semi-kits and completed instruments, brochure 
$1. Or start from scratch. Catalog of parts, 
plans $2. Instrument Workshop, 318-D N. 36, 
Seattle, WA 98103. 

RUCKERS DOUBLE WITH CAPRIOLE STAND, 
1111 decorated, a copy of a 1620 Taskin dou
ble, with choice of decoration and stand. Build
er has 25 years of harpsichord building experi
ence. Achille U. Cristiano, 30 Westminster Av., 
Watertown, MA 02172. (617) 924-2732. 

HARPSICHORD, I-MANUAL 2x8 PLUS BUFF, 
$3,400. Designed after 17th century original, 
very musical, excellent continuo. Tom Mac
Knight, 1214 Larchmont Av., Havertown, PA 
19083. Evenings: (215) 446-1915, Days: (215) 
786-6022. 

HARPSICHORDS, CLAVICHORDS, SPINETS, 
fortepianos as semi-kits and full finished instru
ments. Send 50¢ for brochure. Or start from 
scratch. $1 for catalog of parts. Plans. The 
instrument Workshop, 318 N. 36, Seattle, WA 
98103. 

HARPSICHORD AND ORGAN PLANS. SEND 
$3 for illustrated catalog to: R. K. Lee, 353D 
School Street, Watertown, MA 02172. 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

fOR SALE-PIPE ORGANS 

I-MANUAL AND PEDAL, 2-RANK TRACKER 
cabinet, portative organ. Many options possi
ble by original builder. Oak case and many 
extras. For details and photograph, send $1.00 
in stamps. Address F-7, THE DIAPASON. 

NOEL MANDER OFFERS MEDIEVAL PORTA· 
tives, £825. Two fine nineteenth century cham
ber organs, £6000 and £9000 and one by Green, 
about 1770, £10,000. All ex. works. Those inter
ested, please send five dollar bill. Noel Man
der, St. Peter's Organ Works, London E2, Eng
land. 

E. M. SKINNER, 1917, 4 MANUALS, 90 STOPS, 
much original pipework, some new ranks. Avail
able May 1981 for best offer over $25,000. Buyer 
to remove Summer 1981. SASE for details to: 
First United Church, 848 Lake St., Oak Park, 
IL 60301. 

1941 WANGERIN, COMPLETE, 13 STOPS, 15 
ranks, III Mixture. For further information write: 
James Freese, Mt. Calvary Lutheran Church, 
2862 N. 53rd St., Milwaukee, WI 53210. 

POSITIVE AND PORTATIVE ORGANS. WE 
make instruments in the Baroque and Medieval 
traditions to your specification. For further 
information, please write: Paul F. Martin Or
gans, P.O. Box 6, Mansfield, Ontario, Canada, 
LON IMO. 

HILLGREEN & LANE PIPE ORGAN 15 STOPS, 
2 manuals, now in use. Best written offer over 
$3,000 submitted by November I, 1981. Purchaser 
to remove. Emanual Lutheran Church, Dayton, 
IA 50530. (515) 547-2405. 

MOLLER PIPE ORGAN, CUSTOM BUILT 1973, 
18 ranks, mint, installed in my residence. Draw
knob console with extra knobs already wired 
for additions_ 4 divisions, 2 under expression. 
Heavy English ivory keys with tracker touch. 
Serous inquiries only, please. Best offer, buyer 
to remove. Dr. L. R. Smith, 8619 Miramar Pkwy, 
Miramar, FL 33025. (305) 431-6259. 

1888 WHALLEY-GENUNG TRACKER, 13 RANKS. 
Oak case, 1968 restoration, excellent condition. 
Sold installed, or as-is, where-is (in storage). 
Raymond Garner, Box 4478, Crestline, CA 92325. 
(714) 338-3751. 

2-MANUAL, 7-8-RANK HAASE, ABOUT 20 
years old. Currently being used. Available No. 
vember I, 1981. Write: Bill Steinbach, Rt. I, 
Box 159, Mayville, WI 53050. 

2-MANUALS, 61 NOTES CC TO C4, AND PED. 
ai, 30 notes CCC to f. Walnut console and 
bench. Built by Leet, formerly of Aeolian, 1939. 
Suitable for home or small chapel. (201) 276-
2413. 

3-MANUAL, 18-RANK PIPE ORGAN COMPLETE. 
Presently in working condition, available Fall 
1981. Buyer to remove. Golden Valley United 
Methodist Church, 7600 Harold Av., Golden 
Valley, MN 55427. (612) 545-0239. 

LIKE NEW 1969 3-MANUAL MOLLER DRAW. 
knob console. Lush string sounds, Dopple Flute, 
Clarinet outstanding on this 18 rank, 27 stop 
original 1927 Reuter. In current use. Works 
well, University Baptist Church, 1219 University 
Av. SE, Minneapolis, MN 55414. (612) 331-1768. 

I-MANUAL, 6-STOPS, 8-RANK POSITIVE OR· 
gan built by Hellmuth Wolff in 1978. Organ 
fully encased and on a moveable platform. 
Available August 1981. Please send $4 for 
photos and full profile of thi, instrument to: 
Alan Stewart, 1472 Tower Rd., #322, Halifax, 
Nova Scotia, CAN, B3H 4K8. 

S~(til<gl~.~1ttl'l , (t)ID 
ij~ BBT. 1877 ~~\ 

AKF CISCO 
3101-20th Street· 94110 . (415) 647-5132 
Mechanicai.and Electric-Pneumatic Actions 

REPAIRING TUNING ADDITIONS 

R. 'W'. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

p~. O. Box 32, Woodstown, N. J, 08098 • 609/769·2883 

fOR SAlE-PIPE ORGANS 

1940'S VINTAGE WICKS 2-MANUAL, 12.RANK 
pipe organ. We will accept bids up to October 
I, 1981 for the sale and removal of the instru
ment. Please contact: Lee Woodward, evenings 
after 6 pm (414) 634-3951. 

6-RANK WICKS, NEW IN 1957. DIVIDED 
chamber, drawknob console, excellent condi
tion. Write: Father Hillary, 224 Carrier Street 
NE, Grand Rapids, MI 49505. 

MOLLER 17 RANKS, 1957, GOOD CONDITION. 
16' wide, 16' deep, 14 'tall. Klann 3-manual 
console, relays, switches, reservoirs, magnets, 
harp. (817) 332-2953 or (817) 536-0090. 

3-MANUAL, 24-RANK KILGEN, COMPLETELY 
rebuilt, ready for installation. Console is wing 
style in red oak, 1956 vintage. Skinner 4-man
ual console. Skinner shades and have a few 
Skinner ranks. For further information contact: 
Midwest Organ Specialties, P.O. Box 19371, In
dianapolis, IN 46219. (317) 638-6211. 

12-RANK, 3·MANUAL MOLLER, 1929. RECENT· 
I~ releathered and presently working in resi· 
dence. Contains three reeds plus harp. Extra 
reed pipes and chest for console provision in. 
cluded. Original quarter-grained oak facade. 
Franklin Dunlap, 200 Chesapeake Av., Annapo
lis, MD 21403. (301) 263-5905. 

27-RANK PILCHER WITH 3·MANUAL DRAW· 
knob console , circa 1936. Presently in use. Buy· 
er to remove before Sept. 198 I. Best offer over 
$2,500. P.O. Box 25271, Oklahoma City, OK 
73125. 

3/24 AUSTIN, 1950, EXCELLENT CONDITION, 
playable, $25,000, buyer to remove. Send SASE 
for information. Calvary Baptist Church 1735 
Jackson St., Alexandria, LA 71301. 

MOLLER 3·MANUAL, BUILT MID-1920'S, 25+ 
ranks. For removal in Fall 1981. Make an offer 
on entire organ or parts. Flemington Baptist 
Church, Flemington, NJ 08822. (201) 782-3721. 

35-RANK CASAVANT, 3-MANUAL. GOOD 
Playing Condition. $17,000. Visitation Parish 
Community, 1946 Webb Av., Detroit, MI 48206. 
(313) 883-2150. 

AEOLIAN RESIDENCE ORGAN. 1924. 8 RANKS, 
2-manual and pedal. Excellent condition. $8,000 
or best offer. Ideal for home or small church. 
Steve Martin, RD #1, Castorland, NY 13620: 
(315) 356-6941. 

1917 AUSTIN, 2-MANUAL, 9 RANKS, STILL IN 
use. Best offer over $1,500. Buyer to remove 
September 1981. First Congregational UCC, 
Columbus Av. at Jefferson, Sandusky, OH 
44870, or call James Gardner, (419) 626-0348. 

FULL 9·RANK TRACKER PIPE ORGAN, COM· 
pletely renovated, available immediately. Ad
ress: Attn: Edgar N. Peppler, Masonic Charity 
Foundation of NJ, Development Office, P.O. 
Box 308, Burlington, NJ 08016. 

2·MANUAL, 18·RANK E. M. SKINNER/MOLLER, 
circa 1924, presently playable. Buyer to reo 
move. Asking $7,500. Available now. Contact: 
Bob Garner, 5555 Concord Dr., Jackson, MS 
3921 I. (60 I) 956-8888. 

PAUL OTT 5·RANK TRACKER CONTINUO OR
gan. Practically new, used for demonstrating. 
Blond oak case with doors. Equipped with han· 
dies for moving. Ranks: 8' Gedackt, 4' Rohr· 
flote, 2' Prinzipal, 1-1/3' Quinte, I' Oktave. 
Serious inquiries to: Richard Minnich, 10 Ellis 
Place, Ossining, NY 10562. (914) 941-0056. 

(3051623·7247 

WALTER A. GUZOWSKI 
lIP! OltOAlT SBaVICB 

lual.,... 
1121 E. Commerclal Blvd. 
Ft. Laudardale, Fla. 33334 

Home 
1226 S.W. 4th Ct .• Apt. B 

Ft. Lauderdale, Fla. 33312 

FOR SAlE-PIPE ORGANS 

KILGEN PIPE ORAN, 3 MANUALS, 12 STOPS. 
Offered by highest bid. Available for inspec. 
tion. Complete specifications and condition 
available on request. Organ will be dismantled 
and prepared for shipment. Must be removed 
by September 15th, 1981. To arrange for in
spection, contact: Larry Krusie, Box 246, Hia. 
watha, IA 52233. (319) 393-1681. 

I4-RANK GREAT, POSITIV, PEDAL PIPE OR· 
gan, slider chests, built 1965, $18,000. Offers. 
Send SASE for specifications: Rive Inc., 811 
Focis Street, Metairie, LA 70005. 

THEATRE ORGANS 

FINE 3.MANUAL, 24-RANK MOLLER THEATER 
organ, excellent condition. Many percussions. 
Installation available. Address G-2, THE DIA· 
PASON. 

THEATRE PIPE ORGAN, 3·MANUAL, IN USE. 
Includes brass trumpet, diaphone, 10-hp Or. 
goblo. Offers accepted for immediate removal. 
St. James Lutheran Church, 993 Estudillo Av., 
San Leandro, CA 94577. (415) 453-2317. 

10 RANK THEATRE ORGAN WITH TOY 
counter. New blower. Call Burton J. Scahill, 
Sackets Harbor, NY. (315) 646-2754. 

REED ORGANS 

REPLACEMENT REEDS AVAILABLE FOR USE 
in parlour reed organs. Send inquiry to: Paul 
W. Toelken, Box 5017, Prescott Valley, AZ 
86312. 

REED ORGAN REPAIRING - REEDS RE· 
tc;lngued, John White, 2416 Irving South, Minne
apolis, MN 55405. (612) 377-1950. 

JAMES HUMPHREY & SONS (LONDON) REED 
organ. 2 manuals and pedal. Approximately 
1890. Faithfully restered works and case (1978). 
8 ranks (two 16's). $3,400. Bob Goodwin, (214) 
350·6214. 

A GOOD INVESTMENT: TWO·MANUAL WITH 
pedal reed organs, large one-manual instru· 
ments for church or home. Send stamped busi. 
ness envelope for catalogue. Parlor organs, 
replacement reeds. Ned Phoenix, Reed Organ 
Service Box 3, Jamaica, VT 05343. 

THOMAS 2·MANUAL AND PEDAL REED OR· 
gan. 8-3/5 sets of reeds, 2 sets for pedal. 
$1,500. Ontario Canada (519) 677-5333. 

MASON & HAMLIN, GOOD CONDITION, 2. 
manua I, full bass, reed church organ. Joseph 
D. Hicks, Box 20, Walker Springs, AL 36586. 

fOR SAlE-ELECTRONIC ORGANS 

95 ALLEN, CONN, BALDWIN AND HAM· 
mond Church organs, 400 grands, $1,000 and up. 
Victor, 300 NW 54th St., Miami, FL 33127. (305) 
751-7502. 

ARTISAN LATE MODEL RESTORATIONS: 
"Classic" 3- manual drawknob; "Concert" 3-
manual stopkey; "Cinema" 3-manual horse· 
shoe; "Empress" 2-manual horseshoe. All solid
state, excellent condition. R. Eby, Box 2613, 
Newport Beach, CA 92663. 

RODGERS CLASSIC 3·MANUAL DRAWKNOB 
console. AGO specifications. Two speaker cabi· 
nets. Easily expanded to take advantage of 4 
channel sound and echo provision. Harp lind 
chime stops. Ideal for church or home. In 
mint condition. Privately used. Serious inquiries 
only. (312) 690-6788. 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (8171 536·0090 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains, New York 10607 
(914) 946-7990 (212) 582-4240 

Service Mechanical and Tonal Rebuilding New Organs 

!lforriJ @rtrtlRJ ~!~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 
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Classified advertising rates will be found below. CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016. 

FOR SALE-El.ECTRONIC ORGANS 

CUSTOM BUILT ELECTRONIC ORGAN 
with impressive 3-manual drawknob console. 
8 generators provide 63 speaking stops dis
persed through 24 independent channels of 
amplification. Great and Swell divisions have 
16' manual stops. One celeste stop on Choir 
and three celeste stops on Swell. Mixtures, 
reeds and complete principal choruses on 
each manual and in pedal. Pedal has two 
32' stops. All speaking stops and couplers 
are controlled by over 90 drawknobs. Cap
ture-type combination action for 40 pistons. 
17 toe studs duplicate general and pedal 
combination pistons and reversible actions. 
Church will consider reasonable offers. For 
details please contact: The Reverend John 
W. Thomas, Rector, St. John the Evangelist 
Episcopal Church, 226 W. Lexington Av., 
Elkhart, IN 46514. (219) 295-1725. 

ALLEN MODEL W4S, REBUILT 1968. HAM
mond B-3 with 122 Leslie, like new. Other 
model used organs at low prices. Send SASE 
for list. Cannarsa Organs, Inc., Rt. 22, R.D. 
#5, Duncansville, PA 16635. 

CONN THEATRE ORGAN, MODEL 143, 1976. 
Perfect condition. Manufacturer-appraised value, 
$4,100. Best offer over $2,750. (914) 765-6568. 

MANY USED ELECTRONIC CONSOLE OR
gans, some AGO, wide price range. Send for 
list. Hedman Music, 1801 S. Michigan St., 
South Bend, IN 46613. 

ALLEN COMPUTER ORGAN, MODEL 122-3. 
Card reader, frequency separator, factory pre
sets, relays for external speakers. $7,200 or best 
offer. John T. Oddo, 2063 Meadow View, Costa 
Mesa, CA 92627. (714) 548-3267. 

2-MANUAL ALLEN CUSTOM CAROUSEL, AGO 
pedalboard, 12 presets, full instrumentation, 
excellent condition, good for home or supper 
club. Specifications on request. $5400. C. Jur
gense, 303 Boulevard Pompton Plains NJ 
07444. (201) 839-2677. 

CONN 3-MANUAL, AGO, CLASSIC. MODEL 
830. Current model, walnut finish. Reasonably 
priced. J. Fischer, 15780 Via Represa, San Lor
enzo, CA 94580. (415) 276-4539. 

RODGERS CAMBRIDGE, MODEL 220 OR
gan, drawknob AGO console, walnut, three 
tone cabinets. Two celestes, 32' pedal. Used 
only in private home. Price, $15,000. Buyer 
must remove. Write: 3020 Shasta Circle 
South, Los Angeles, CA 90065, or call eve
nings or weekends: (213) 254-2471. 

ARTISAN ORGAN, 3-MANUAL CLASSICAL, 
solid-state, 5 sets of tone generators, 90 tilt 
tabs, 8 amplifiers, 24 thumb pistons, 8 toe 
studs, 20 speakers. $8500 or best offer. Address 
H-2, THE DIAPASON. 

FOR SALE-MISCELLANEOUS 

WURLITZER STYLE D TRUMPET, PROFESSION
ally restored and polished. $2000. 4-rank chest, 
reservoirs and trems. Ivan P. Morell & Asso
ciates, 4221 Steel Street, Denver, CO 80216. 
(303) 355-3852. 

FOR SALE-MISCELLANEOUS 

MISCELLANEOUS PIPE AND REED ORGAN 
parts. Positiv organ, reed organs, pipes, chests, 
blowers, and other components. Send SASE to: 
Mason-Carlson, 881 Plainville Av., Farmington, 
CT 06032. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's 300 NW 
54th St., Miami, FL 33127. (305) 751-7502. 

WAREHOUSE CLEARANCE SALE: LARGEST 
inventory of pipes and various other compo
nents, some new, some old. Various makes. 
Send SASE for list. W. J. Froehlich, 446 Grove 
St., Westfield, NJ 07090. 

USED PIPES, CHESTS, CONSOLES AND MIS
cellaneous equipment in good condition. Write: 
Box 2061, Knoxville, TN 37901. 

ORGAN PARTS FOR SALE: CHESTS, CON
soles, reservoirs, pipewerk, and many miscel
laneous components. Send SASE with your in
quiry stating your specific needs. Sorry, no list. 
Sold as-is, or rebuilt to your requirements. 
Address F-9, THE DIAPASON. 

ARTISAN ELECTRONIC 32' PEDALS, 12-NOTE 
and 32-note. Last two. R. Eby, Box 2613, New
port Beach, CA 92663. 

LOW PRICED FOR QUICK REMOVAL. HALF
horsepower, all metal blower, new motor, nice 
condition, $100; Nine note bass chest, 56' long, 
large holes, $80; Moller stack, five switches for 
unit flute, $50; Twelve note metal bass chest, 
40" long, $50; Single manual, new condition, 
eight contacts each note, $50; three sets bass 
metal pipes, Dulciana, Salicional, Viola, low 
pressure also three rectifiers, very reasonable. 
T. H. Sheehan 1306 East 40th Street, Savannah, 
GA 31404. 

LARGE 3-MANUAL SKINNER CONSOLE, MID-
20's vintage, $1200. Harry Skrdla, (313) 856-
5688 

USED PIPES, CHESTS, CONSOLES, ETC. ALL 
kinds. Send SASE for list. Henry Hunsinger, 
Omnibus, Inc., 405 North Front St., Reading, 
PA 19601. (215) 372-6591. 

CHICKERING AMPICO "A", 5'4"; STECK 
Duo-Art, 5'2"; Welte-Mignon Licensee 4'9" 
(adapt to green roll if necessary); Aeolian 
Duo-Art upright; Wheelock Metrostyle-Themo
dist upright; Lockwood straight electric/pump 
player; five ranks Odell pipes, 41h" pressure. 
c\1I instruments bought, sold, restored. Digital, 
Box 96, Castleton, NY 12033. (518) 732-4331. 

REISNER RELAY MAGNETS, C5B 10 POINT, 
rear feed. 126 new and used. $4.25 each. Ready 
for shipment. Dean Manning, 7845 SW 66th St., 
Miami, FL 33143. (305) 274-4140. 

1963, 3-MANUAL REISNER CONSOLE. STOP 
tabs on side jambs. 26 Swell tabs, 16 pedal, 
13 choir, 21 great. Remote capture. 6 generals, 
6 divisionals. Standard couplers. Available im
mediately. Contact Grover Baldwin, First Pres
byterian Church, Honnesdale, PA 18431. (717) 
226-3831. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
C.n.d. V2P 6H4 Phone (604) 792.1623 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOTTE, N.C. 28218 

'7HREE GENERATIONS OF ORGAN BUILDING" 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form) 

Send .. amp for brochure 

THE ORGAN LOFT 
EPSOM, N.H. 03234 Tel. 603·736-4716 

Remember: If it does NOT have pipe., it i. NOT an organ 

AUGUST, 1981 

FOR SALE-MISCELLANEOUS 

LARGE INVENTORY OF THEATRE ORGAN 
Parts including a 2-manual Wurlitzer residence 
console player in walnut; Wurlitzer 8' Oboe 
Horn, Vox Humana, Open Diapason, 25-note 
chimes and 16' Bourdon, 12 notes. Also have 2 
Wurlitzer toy counters, 2 16' Morton Tibias, 12 
notes each. 2-manual Wuriitzer console and 
Morton Vox Humana. For complete list con
tact: Midwest Organ S~ecialties, P.O. Box 
19371, Indianapolis, IN 46219. (317) 638-6211. 

ORGAN PARTS: BARTON 8' VIOLE, 73 PIPES, 
$125; Horseshoe console, II Great, 10 Swell, 
II Pedal, $250; 16' Bourdon, 12 pipes, with 
chest; miscellaneous chests. Send SASE for 
complete list. Norman W. Holmes, 308 Mon
roe, Charleston, IL 61920. 

SPENCER HIGH PRESSURE BLOWERS. 2-HP, 
3-phase, 325 CFM at 20", $200. 71/2-hp, 3-
phase, 1000 CFM at 30", $300. Markworth Or
gan Company 8505 N. 46, Omaha, NE 68152. 
(402) 453-7769. 

USED SPENCER ORGOBLO, 24" BLOWER, 1-
hp motor. $500. Ontario, Canada (519) 677-
5333. 

3-MANUAL ROLL-TOP REISNER CONSOLE. 
Internal couplers, capture action. Very good 
condition. $1500 FOB. D. Wollaeger, 6005 Ayr 
Ct., Raleigh, NC 27609. (919) 781-0854. 

PROVIDE CHARMING ACCENNT TO CLASSI. 
cal music with attractive, quality, 8-bell Cym
belstern, only $125. Gorsuch Enterprises, Inc., 
P.O. Box 11536, San Diego, CA 92111. (714) 
560-4606. 

MOLLER 61-NOTE, ELECTRO-PNEUMATIC UNIT. 
type chest with optional pipe enclosure box 
for 8' Vox Humana or other small scale flue 
rank. Chest dimensions without box are 66" 
long, 10112" wide and I' high. Dimensions with 
box are 68" long, 10112" wide and 3' high. 
Chest with box will accommodate pipes 2' 
high overall, starting with 2-1/4" diameter 
blocks. Pick-up only. $399. Spencer, 6" dia
meter in and output, air muffler silencer. 
Length 27", diameter 10", weight 30 pounds. 
$75. Donald Curry, 4 Roma Ct., Lincroft, NJ 
07738. After 4:00 pm (201) 842-0837. 

TELLERS-SOMMERHOF ORGAN PARTS FOR 
sale: Two (2) 7-stop slider chests with tubular 
pneumatic pull-down actions; reservoir; 2- man
ual console, 61 note complete with tubular ac
tion; 16' Pedal Open Diapason, wood, 30 pipes; 
16' Bourdon, 30 pipes; 16' Lieblich Gedeckt, 
12 pipes; 8' Gamba, 61 pipes; 8' Aeoline and 
8' Stopped Diapason. Best offer takes all. Con
tact Father Richard Kuhn, Sacred Heart Church, 
Oelwein, IA 50662. 

4-MANUAL AUSTIN DRAWKNOB CONSOLE, 
rebuilt'70's, $2,750. 16' large scale Moller pedal 
Bourdon pipes, wood, 56 note compass, 7-note 
bass chest, $520. 16' large scale Moller pedal 
Bourdon pipes, 44, metal, $450. Other consoles: 
Moller, Austin, Kimball, Gottfried, Reisner, 
Klann, 2, 3, 4-manuals. Must sell. Rive, Inc., 
811 Focis St., Metairie, LA 70005. 

Organ Builders 
1780 - 200 Years - 1980 

Tradition and Progress 
0-7157 Murrhardt-Hausen 10 

Phone 07192/8006 

SERVICES & SUPPLIES 

NEW ORGAN PIPES, EXCELLENT WORKMAN
ship and expertly voiced. Formerly supervisor 
of Aeolian-Skinner pipeshop. Hans Rother, Ger
man Organ Pipecraft, 34 Standard St., Matta
pan, MA 02126. 

RECOVERING ANY TYPE OF POUCHES, PNEU
matics and primaries in leather. Reservoirs re
leathered also. Write: Eric Brugger Releathering 
Service, 1034 East 29th St., Erie, PA 16504. 

USED REVOICED CLASSIC PlPEWORK. VARI
ous registers offered for one-half price of new 
pipework. We will also revoice your romantic 
pipes on a time and materials basis. Contact: 
Schneider Orgelbau, Box 382, Niantic, IL 62551. 
(117) 668-2412. 

SEVERAL NEW AND REBUILT PIPE ORGANS 
in stock. Delivery and installation available. 
Send your requirements for an immediate price 
quote. W. F. Benzeno & Co., Inc., 35 Bethpage 
Rd., Hicksville, NY 11801. (516) 681-1220. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant and Skinner pouchboards, primarl( 
and offset actions. Write: Burness Associates, 
P.O. Box 344, Glenside, PA 19038. 

AUSTIN CONSOLES OF ANY SIZE OR VIN
tage bought, sold, or modified by factory 
trained technician. Auchincloss Service, P.O. 
Box 5262, Poughkeepsie, NY 12602. (914) 236-
7154. 

CLASSIFIED RATES 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single para
graph "want ad" style. First line only of 
each ad in bold face capital type. 

Display classified advertisements are set 
entirely in bold face type with the first line 
in capital letters and the addition of a 
ruled box (border) surrounding the adver
tisement. 
Regular Classified, per word _ ............... $ .30 
Regular Classified minimum .............. _ .. _ 5.00 
Display Classified, per word ................ 040 
Display Classified minimum _ •.. _ ........... 15.00 
Additional to above charges: 
Box Service (mail forwarding) ............ 2.50 
Billing charge to non-established 

accounts (per insertion) _.................... 2.00 
Closing Date (Classified): the tenth (10th) 
of the month for the next month's issue 
(Jan. lOth for the Feb. issue). 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue de
sired with their payment. 

The Diapason reserves the right to desig
nate appropriate classification for advertise
ments, and to reject the insertion of adver
tising deemed inappropriate to this maga
zine. 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International SOf"'ety of Organbuilders 

Associated Pipe Organ Builders of 
America 

ELECTRIC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organs 

Operates from under key contacts. Full concert instruments, 
marimbas, vibraharps, orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. Only manufacturer of such instruments In 
USA. 

Call collect (217-422-3247) for order acceptance or write 

du,~~T,~~, 
INSTRUMENTS 
I NCO.,o •• ,rD 

Decatur Instruments, 1014 E. onve Street, Decatur, IHnois 62526. 
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Murtag - cFarlane 
Ar ists, I 

3269 West 30th Street Cleveland, Oh io 44109 

George Baker Robert Baker David Craighead Catharine Crozier 

Gerre Hancock Judith Hancock Clyde Holloway Peter Hurford 

-Marilyn Keiser Joan Lippincott Marilyn Mason James Moeser 

Martin Neary Simon Preston George Ritchie Donald Sutherland 

Frederick Swann Ladd Thomas John Weaver Heinz Wunderlich 

DUO RECITALS 

Phyllis Bryn-Julson, soprano - Donald Sutherland, organ 
Marianne Weaver, flute - John Weaver, organ 

Pierre D'Archambeau, violin - Marilyn Mason, organ/harpsichord 

c. 
(216) 398-3990 

European Artists Season 1981-82 

October-May 

February 

March 
(limited) 

November 

Guy Bovet 

Susan Landale 

-
Peter Planyavsky 

Dantel Roth 
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