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As Healey sees it, the liturgical worship
of God is the consecration of beauty,
and the spirit of the liturgy speaks to
us of the holiness of beauty as well as
of the beauly of holiness.

— The Revd. R. T. F. Brain, 1960

The beautifying of the liturgy is the
main point of my work at SMM . . .
— Healey Willan, 19511

Art and the Gospel, despite their
perhaps inevitably intimate and vener-
able association, have never been com-
fortable bedfellows. Although there
have been periods in the history of the
Church when they have behaved like
lovers, much of their long marriage
has been a relationship fraught with
mutual distrust, quarrcling, bickering,
and threats of divorce. And of all the
facets of art’s rich personality, music
in particular has caused the Church
anguish, and sometimes led it to vi-
triol. One recalls St. Augustine’s strug-
gles with the “pleasures of the ear,”
or the English puritan of the 17th cen-
tury who gloated over the changes that
had lately been wrought at Westmin-
ster Abbey, “Namely that whereas
there was wont to be heard nothing
almost but roaring boys, tooting and
squeaking organ pipes and the cathe-
dral catches of Morley, and I know
not what trash . . . there is now set
up a most blessed orthodox preaching
ministry.”8

To Christians actively involved in
the arts as practitioners or connois-
seurs, especially church musicians, the
unease between art and the Gospel is
puzzling and frustrating. At the worst
of times, there seems to be something
like a thick glass wall between those
of us cast in a theologic mold, and
those of us cast in the aesthetic mold.
We can see each other clearly through
the glass, but we can’t touch, and we
can’t quite hear what the otkers on
the far side of the glass are trying to
tell us. The results are often painfully
apparent in worship, which is the
point where art and the Gospel are
forced to meet. Even in places where
all concerned are making sincere at-
tempts to work creatively together, it
is probably not unusual to discover
artists reduced to entertainers, and
theologians to a bemnused, if not polite-
ly restless, audience.

So when Healey Willan says that
the beautifying of the liturgy was the
main point of his forty-six year tenure
as Precentor (director of music with
ultimate authority in parish music mat-
ters) at St. Mary Magdalene’s Angli-
can Church in Toronto, and a former
Rector of St. Mary's, Fr. Brain, writes
approvingly that Healey understood
worship there to be a consecration of
beauty, we are drawn to the center of
a crucial arpument. What is beauty?
What legitimate relationship might it
indeed have to the Gospel? Conscious-
ly or not, I think Willan as choir-
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master, organist, and composer at St.
Mary's tackled such questions as these;
and his answers to them provide, it
seems to me, an object lesson for any
musical artist who has a vocation to
the Church.

My present concern is to describe
and explicate Willan's ministry at St.
Mary's (1921-1968) in light of a
broader discussion of the place of
musical art in Christian worship. My
comments here have been stimulated
by Erik Routley’s new book, Church
Music and the Christian Faith! espe-
cially chapters five through nine
(“Beauty,” “Romanticism,” “Roman-
tic Church Music,” “J. S. Bach,” “The
Body"). Routley correctly raises a
warning about romanticism in church
music making. However a considera-
tion of how Willan, as a church musi-
cian born in the later Romantic era in
England and living out the most crea-
tive part of his life in post-Romantic
Canada, functioned as Precentor of
St. Mary's, will help to present a more
positive case for romantic church mu-
sic than Routley has perhaps been able

to do, and in the process help to illum-
inate further the continuing disagree-
ments between artists and theologians.

Context:
Beauty, Holiness, and Romanticism

Before discussing in detail Willan’s
work at St. Mary'’s, we need to recall
at least three things about the relation-
ship of the holy and the beautiful.

First, in primitive cultures there is
typically an organic relationship be-
tween “beauty” and “holiness.” A se-
quence in the documentary movie Sky
Above Mud Below bears on this, It is
recounted by William Barrett in his
study of forms of imagination in the
20th century, a book called Time of
Need. The New Guinea natives who
are the subject of the film prepare to
dispose of the souls of their warriors
who have just fallen in battle, With
great effort, they cut down a giant tree
and drag it over rough terrain back to
their village. Over many days the tree
is carved exquisitely into two smaller
planks which are then lashed together
like an outrigger, and, bearing as the

natives believe all the souls of the dead
warriors who might otherwise trouble
the village, finally pushed out to sea.
“Consider,” Barrett asks us, “the ex-
traordinary cluster of human needs
that are here faced, satisfied, and kept
in delicate balance . . . Grief is alle-
viated, the simultaneous fear and awe
of the dead kept alive but within
bounds, and the human need for beau-
ty — all within one single, compact
ritual.”8

This “compact ritual” demonstrates
a fundamental, strong, functional rela-
tionship in this New Guinean culture,
and presumably others like it, between
religion and art. The outrigger is an
intentionally beautiful object, whose
execution doubtless gives pleasure to
its makers and to those who see (how-
ever briefly) the finished creation. Yet
the creation and display of the outrig-
ger are not ends in themselves. The
carvers have done their work not mere-
ly for their own satisfaction, nor for
the applause of the villagers, but to ap-
pease the spirits of their dead fellows
and to dignify their journey from this
world. The artists’ work is thus a holy
act, their creation a sacred object; and
this is recognized as such by the rest of
the village community.

The closest Christian worship today
comes to an equivalent commingling
of beauty and holiness is icon painting
in the Eastern churches, celebration of
the Byzantine eucharistic rites in the
East or a formal and carefully pro-
duced High Mass in the West, or per-
haps primitive black Baptist preaching
in the rural southern United States,
where the spoken/sung sermon, into
which at times the whole congregation
joins spontaneously, is Christian art of
a special order. Most of us who are
musicians in mainline Christian com-
munions must rather be content to per-
form *“musical offerings” for the pleas-
ure and edification of a captive audi-
ence of fellow worshippers. Yet
whatever our denominational convic-
tions, it is my experience that those of
us bold enough to call ourselves Chris-
tian artists remain fascinated by an
aesthetic and theological unity that
seems to have existed from the begin-
ning. Even artists quite outside the
Church may still find themselves ad-
mitting, like Rodin the sculptor, that
“real artists are the most religious of
men,” or that “art is a kind of reli-
gion.”8

Given then the perhaps natural af.
finity of beauty and holiness, why have
art and religion gone their apparently
separate ways? This is an enormously
complex question, quite beyond the
scope of this essay to answer more than
superficially. Nevertheless it is not un-
fair, I believe, to here attempt to lay
the burden of responsibility, at least in

{Centinued, page 5)
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1980 marked the 100th anniversary of the birth of Healey Willan, one of the
most celebrated church musician-composers of our time. We are glad to mark
that celebration a few months after the fact with an article on an important
aspect of his activity, that of being a long-time church musician. The interested
reader will find here, perhaps, new insights into Willan’s work.

The use of the organ to lead and support congregational singing, on the other
hand, probably has no proper anniversary, since its beginnings are lost in times
past. With the increasing importance of congregational participation in most
of today's churches, however, it is fitting to examine the history and role of
the organ in its congregational-singing function. You will find this month’s
article on that subject a thought-provoking one.

There are also reports on the opening of two new organs in this country, both
of substantial size, both built by builders from other countries, and each quite
different from the other. The question may be asked as to why this attention
to non-American builders, but the better inquiry to pose might be why the
particular institutions in question made the choices they did. Despite the fact
that some American builders are increasingly the equal of — or even superior
to — those from elsewhere, the existence of these instruments is also news-

worthy.

— AL

Announcements

A two-week workshop in French
Music, 1680-1730 has been announced
by the Academy of Early Music, to
be held in Ann Arbor, MI, July 19-
Aug. 1. Co-sponsored by the Academy,
the University of Michigan School of
Music, and the University Extension
Service, the workshop will feature re-
hearsal and performance of major
sacred, operatic, and instrumental
works, with a chamber choir and or-
chestra being formed from the par-
ticipants. The faculty will include
Elizabeth Humes (voice), Michael
Lynn (baroque flute and recorders),
Grant Moore (baroque Oboe), Ed-
ward Parmentier (harpsichord and
chorus), Enid Sutherland (viola da
gamba}, and Larry Vote (voice and
choms}. Further information is avail-
able from Academy of Early Musie,
801 Miner St., Ann Arbor, MI 48103;
313/662-9539 or 313,764-2506.

The 18th international Fortnight of
Music in Bruges, Belgium, has been
announced for July 25-Aug. B, The
festival will be devoted to early mu-
sic, with a competition for solo sing-
ing and solo melody instruments
(strings and winds}. There will also
be lectures, recitals, and interpreta-
tion classes by members of the jury:
René Clémencic, Christopher Hog-
wood, Jogan Huys, Hans-Martin
Linde, Judith Nelson, and Jaap
Schroder. Further information is avail-
able from Festival van Vlaanderen —
Brugge, C. Mansionstraat 30, B-8000
Brugge, Belgium.

The Johann Sebastian Bach weeks
(semaines Jean-Sébastien Bach} have
been announced for June 28-July 12
in Toulouse, France. In addition to
concerts, lectures, and workshops
dealing with the complete organ
works, there will be an international
organ interpretation competition June
24-27, open to organists of all nation-
alities born after Dec. 31, 1950. Prizes
of 10,000, 8,000 and 5,000 French
francs are offered. The jury will be
composed of Marie-Claire Alain, Mi-
chel Chapuis, Xavier Darasse, Ber-
nard Legacé, Gustav Leonhardt, and
Michaél Radulescu. The application
deadline for the competition is April
1. A new 3-manual organ by Jurgend
Ahrend will be featured. Further in-
formation is available from the Secre-
tariat, “Scmaines J. S. Bach 1981,"
54 rue des sept Troubadours, 31000
Toulouse, France.

The 35th annual Bach Festival in
Kalamazoo, MI, will take place on
March 7-8 and March 14 at Kalama-
zoo College, under the director of Rus-
sell A, Hammar. The three concerts
will featurc a young artists’ program,
a chamber music program, and the
Passion according to St. Matthew.
Further information is available from
the Bach Festival Society, 1200 Acad-
emy St., Kalamazoo, MI 43007.
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Woestminster Choir College has an-
nounced its fifth European Organ
Tour, featuring “Bach organs” in East
and West Germany and Holland. It
will take place July 23-Aug. 6 under
the direction of HMarald Vogel and
Klaas Bolt, with Joan Lippincott as
coordinator, and will include demon-
strations, recitals, and programs (in-
cluding vocal and instrumental per-
formances). For further information,
contact Summer Session, Westminster
Choir College, Princeton, NJ 08540;
609,/924-7416.

L’Orgue a notre époque/The Organ
in Our Time, an international sympo-
sium marking the installation of a new
organ in French classical style by
Heilmuth Wolff, will take place May
26-28 at McGill University in Mon-
tréal, In addition to recitals, papers
will be read by distinguished authori-
ties and panels will be held. For fur-
ther information, contact Prof. Donald
Mackey, Facuity of Music, McGill
University, 555 Sherbrooke Sireet
\‘\]I?'est, Montréal, PQ, Canada H3A
1E3.

At the third bi-annual Contempo-
rary Choral Compaosition Festival,
held Nov. | at Mars Hill College,
“Mect and Right it is to Sing” by
Alice Parker received its initial per-
formance. The work was commis-
sioned by the North Carolina college
for its choral series published by Hin-
shaw. Ten other new works were
chosen for performance at the festi-
val, and the publication prize was
awarded to George Heussenstamm of
La_i Crescenta, CA, for his “Psalm
131 e

A 22-day European Organ Study
Tour has been announced for May
14-June 4 by Warren Hutton of the
University of Alabama. The tour will
visit modern and historic organs in
the Netherlands, Belgium, Germany,
France, and England. Further infor-
mation is available from Prof. Hutton,
76 Woodridge, Tuscaloosa, AL 35406;
205/752-9231.

An Anthem-Writing Contcst is being
sponsored by Wooddale Lutheran
Church in St. Louis Park, MN. Lim-
ited to Minnesota composers, the com-
petition offers a $300 cash prize and
publication guarantee, and closes July
31. Further information is available
from Randall M. Egan, organist/co-
director of music, Wooddale Lutheran
Church, 4003 Wooddale Ave., St
Louis Park, MN 55416.

The Kate Neal Kinley Memorial
Fellowship, which provides one award
of $3500 for advanced study in archi-
tecture, art, or music, will receive ap-
plications until April 15. The competi-
tive award is open to graduates of rec-
ognized academic institutions. Further
information is available from Dean
Jack H. McKenzie, 110 Architecture
Building, University of Illinois, Ur-
bana, IL 61801.
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A Phoenix Festival of Sacred Music
has been announced for March 19-22
in the Arizona city. Spanning a wide
range of styles — from organ and
choral classics to jazz, folk, and rock
— festival participants will include
Alexander Peloquin and John Rose.
Further information is available from
North American Liturgy Resourees,
10802 N. 23rd Ave., Phoenix, AZ
85029; 602/864-1980.

The Rodgers Organ Co. has sup-
plied a 5-manual electronic instrument
for use in the new Crystal Cathedral
in Garden Grove, CA, while a large
pipe organ is being readied for the
church. The Rodgers instrument is
known as “Royal V" and was built as
a duplicate to the same firm’s installa-
tion for Carnegie Hall,

A Residential Summer Course at the
Royal School of Church Music, near
London, England, has been announced
for July 6-Aug. 17. Resident tutors
will include Nicholas Clesbury, Peter
Godfrey, Roy Massey, and Allan
Wicks; a special masterclass will be
given by Gillian Weir. Study areas
will be choir training and choral con-
ducting, organ playing, service accom-
paniment, keyboard skills, and singing.
Further information is available from
the RSCM at Addington Palace, Croy-
don, CR9 5AD, Engiand.

A sixth annual Classical Music Sem-
inar has been announced for Aug. 4-
18 in Eisenstadt, Austria. Sponsored
by the University of Iowan, it will
include choral, instrumental, and or-
gan work, with concerts and lectures
as well as tours. For further informa-
tion, contact Glassical Music Seminar,
200C Jefferson Bldg., The University
of Iowa, Towa City, A 52242; 319/
353-7395.

Among services in memory of the
late Virgil Fox were ones held Oct. 28
at Casa Lagomar, Palm Beach, Flori-
da; Nov. 9 at the Crystal Cathedral,
Garden Grove, California; and Nov.
16 at the Riverside Church in New
York City. In California, the organists
were Ted Alan Worth and Richard
Unfreid, while Frederick Swann and
John Walker played at the Riverside
Chuch. In the latter service, the ora-
torio “Dona Nobis Pacem” by Vaugh-
an Williams was perlormed, and caril-
lonneur James LEawson played a recital
of Bach transcriptions prior to the
memaorial event.

The family of Virgil Fox has an-
nounced the establishment of a memo-
rial fund to further his musical ideals
and for scholarships in organ perform-
ance, The trustee of the fund is James
H. Johnston, Vice-President, United
Bank of Texas, P.O. Box 1788, Austin,
TX 78767. The Virgil Fox Society
in Brooklyn will also continue its work
to perpetuate the art of Mr. Fox.
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Healey Willan
(continued from p. 1)

Western culture, at the feet of the
Church. For we must next recall as
preparation for our study of Willan
at St. Mary's that the Church has been
suspicious of the arts, especially music,
from the beginning of its history be-
cause of its tendency to dualise human
nature, separating spirit from flesh,
“sacred” from “profane.”

It is instructive to peruse the liturgi-
cal calendars of churches which com-
memorate heroes of the faith with spe-
cial days of remembrance. Even in
the latest revisions, artists who have
served the Church are barely remem-
bered. The calendar of the Lutheran
Book of Waorship notes Diirer, Michel-
angelo, J. S. Bach, Schiitz and Handel,
and a number of hymnwriters. The
Episcopalians and the Roman Cathe-
lics, now that St. Cecelia (never known
anyway for her musical ability) has
been consigned to mythology, seem to
commemorate no artists other than
saints who also happen to have been
hymnwriters. The Episcopal Book of
Common Prayer (1979) does, however,
include a prayer for church musicians
and artists, for which we must be
grateful.

Yet the Church historically has been
a major patron of the arts. The roots
of this schizophrenic attitude to art
and its makers lie, I think, in Plato-
nism and the Gospel itself, Until com-
paratively recently, Platonism was at
the center of Western thought, includ-
ing Christian theology. Plato — much
as he admittedly admired artists and
was profoundly moved by their work
— banished artists from his utopian
Republic because they imitated the
truth, rather than presented its un-
changing Essence. Beauty was a meta-
physical property, compared to which
physically beautiful sounds and colors
were like shadows on a cave wall. For
Plato, the world of mind and the
physical world were distinct orders of
reality, the former clearly the superior
of the latter.7

As interpreted by the New Testa-
ment writers, the Gospel is largely
consonant with Platonism. Erik Rout-
ley puts it neatly when he writes that
the essence of the Gospel “lies in the
complete involvement of Christ in the
world, together with his moral tran-
scendence of it. . . . The Church that
was founded in the incarmation, pas-
sion, and resurrection of Christ is not
an institution that invariably says yes
to the world, nor one which invariably
says no.”8 Absolutely true; but the dif-
ficulty for artists about this “dynamic
paradox” comes with an understand-
ing of Christ’s moral transcendence of
the world. No matter how fine a point
we try to put on it, we are forced to
admit that the arts have much less to
do with moral transcendence than they
do with a joyous celebration of the
carthiness of life — and that the
Church seems much to prefer moral
transcendence.

Although the Church at one time or
another has accused all the arts of
“fleshlyness” or ‘‘profaneness,” music
has suffered the most sustained attack.
Behind this might be the ancient asso-
ciation between public speech and
song, and the Church’s perhaps sub-
conscious recognition of music’s spe-
cial potency as the most primal and
abstract of the arts. Poets in the an-
cient world sang, not merely recited,
their works, and it is more likely than
not that scripture in the early Church
was normally sung rather than said,
as it had been in synagogue and tem-
ple worship before. There was always
a danger, especially after the Peace of
Constantine and the establishment of
training schools for liturgical singers,
that singers and hearers of the Word
might be distracted from it by beauti-
ful sound., But the raging at music
attributed to some of the earliest Fa-
thers of the Church may have erupted
aver something more troubling than
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pagan worship or the theatre; the
chidings of the authorities who suc-
ceeded them in the Middle Ages may
have been more than an attempt to
discipline musicians who were indul-
ging in unbridled and unedifying vir-
tuosity; and the grumbling and out-
right anger directed at music in church
during the Reformation period may
well have been the expression of some-
thing deeper than a simple fear of
Romish pomp and circumstance.

I suspect that what our Christian
forebears were sensing, however vague-
ly, was a threat only those of us liv-
ing in a post-Romantic era can fully
perceive. The cultural history of the
19th century in the West has proved
beyond serious doubt the raw power
of art, especially musical art, to create
illusory but nonetheless utterly entran-
cing worlds of its own which have an
awesome energy to capture the hearts
and minds, even souls, of masses of
people. It is not much of an exaggera-
tion to claim that in the secular Europe
which grew out of the Enlightenment
and the French Revolution, Aestheti-
cism became rival to Christianity, and
the artist musician in particular be-
came prophet, priest, and preacher to
a new religion, humanism independent
of the discipline of the Church. What-
ever we today think of them or their
music, Liszt, Wagner, and the others
radically altered music’s meaning for
us. Almost entirely because of them,
if we cannot agree with Schopenhauer
that the musician is a “telephone of
the beyond” and a “ventriloquist of
God,” we must still admit with
Gerardus van der Leeuw that “no art
points beyond itself more decidedly
than does music.”® Such an admission
surely gathers together every latent fear
the Church has ever had about music.

This leads us to the third thing we
need to remember about the interac-
tion of the beautiful and the holy:
19th century Romanticism redefined
the meaning of “beauty” and “holi-
ness,” and forged a new relationship
between them. Before Romanticism, a
theologian could safety contemplate
beauty as a metaphysical attribute of
a transcendent holiness known only to
the blessed of God. Afterwards, he was
forced to confront beauty as a com-
monly experienced aesthetic phenome-
non that in itself, quite apart from
Christian piety and doctrine, could
generate a powerful awareness of the
holy. In the wake of Romanticism,
rather comforting notions of the beauty
of holiness gave way to the disturbing
implications of the holiness of beauty,
Especially in continental Europe, secu-
lar concert halls filled with people
secking spiritual experiences that or-
ganized religion seemed no longer able
to provide.

One must confess that for contempo-
rary church musicians, Romanticism is
an old but still active and highly dan-
gerous minefield. Following C. S.
Lewis, Routley negatively categorizes
the elermnents of Romanticism thus: A)
fascination with danger and adventure,
the marvellous, the titanic, and the
supernatural; B) egoism, rebelliousness,
oversensitivity to natural phenomenon;

) intense longing which “in itself”
is prized as an unattainable object,
and a sense of mystery in the thing
longed for.l® Considered at once
aesthetically and theologically, Re-
manticism 1n church music fails when
it puffs itsell into pretension or loses
itsell in sentiment, preaching not the
Gospel but delusions of grandeur, and
nostalgia that lets us forget the reali-
ties of the tonfusing and difficult pres-
ent. It fails when 1t falls in love with
its own struggle to break down the
barrier between carth and heaven,
when it becomes too full of itself to
serve, or when it witnesses more to
the longings of the Old Testament
than to the “realized eschatology” of
the New.11 In short, Romanticism can
be accused of fostering a state of per-
petual adolescence, the product of
which is a gospel of self-deception,

Yet there are positive aspects of
Romanticism that Routley’s list does
not include, and he himself admits
that “there is nothing inherently sinful
or anti-Christian in Romanticism"” if it
points to Christian truth rather than
leads to self-deception.!? With that in
mind, we are ready to turn %o a con-
sideration of the ways in which Healey
Willan as a church musician drew on
his own romantic nature, and in doing
so demonstrated a uniquely Christian
understanding of the holiness of beauty.

Willan at St. Mary's

The Willan most church musicians
today know is probably the Willan of
hymn-anthems such as “Sing to the
Lord of Harvest” (1950/54) and organ
pieces like those in the two sets of
chorale preludes he wrote for Goncor-
dia (1950/51). Senior members of our
rofession may recall vigorous pieces
ike “In the Name of God We Will
Set Up Our Banners” (1917), or
dramatic ones like “I Looked, and
Behold, a White Cloud” (1907).

One must never make the mistake
of judging Willan the church musician
on the basis of compositions like these.
In a letter to Harold Thompson about
1935, Willan said that he deplored
“much of the folly” he had committed
to c{:aper before coming to St. Mary's;
and while he continued to write some
very fine music for church use after
1942, following a brief resignation from
the parish, much of it shows a regres-
sion to the style of the pre-St. Mary's
years.}® Only by studying Willan's
precentorship at St. Mary's and the
music he wrote for the services there,
concentrating perhaps on the period
1921-1941, can one make a fair as-
sessment of his importance as a musi-
cian.

Willan was quite specific about the
point of his work at St. Mary's. In
the letter to Dr. Thompson, he wrote:

. There is a rite and there is a ritual:
by ritual I mean the spoken word,
and not, as is commonly and wrongly
implied, ceremonial. The rite and the
ritual are sufficient. In addition, how-
ever, we [ind ceremonial and music;
the former dignifies the rite and the
latter beautifies the ritual. Therefore,
ceremonial and music must work in
complete unity. When either draws
the attention of the people to itself,
it is a hindrance. Therefore, 1 dislike
music which is not in complete ac-
cord with the ritual of the day, or
music which disturbs the normal flow
of the ritual — solo singing, noisy
accompaniments and anything sugges-
tive of fuss. 1 like liturgical music 1o
be direct. and as a general rule with-
out repetition of words; such repeti-
tions may, however, sometimes be in-
dulged in when the music is con-
trapuntal in character, but even then
sparingly: a clear definition of what
is to be sung (a) by the choir, and by
(b) the congregation; (a} as much
as possible unaccompanied, (b) good
hymn tunes and chorales supported
by a solid diapason accompaniment;
loud noises and high-pressure reeds
to be reserved for outgoing volun-
taries — in the service I regard them
as a “noisome pestilence.”

Willan later amplified this statement
in an article written in 1959:

Church music should surely he the
embellishment of the Liturgy, the
words taken from the Liturgy or from
some Biblical source embodying the
thought or teaching the day . .. The
organist, upon whose shoulders lies
the main responsibility of perform-
ance, should realize that the music
of the service is in reality the inciden-
tal music of a great drama, and that
it should in no way obscure the inten-
sion or impede the movement. The
choir should realize that the main
reason for their existence is 1o sing
the choral parts of the service in such
a way that the incomparable words
of the Liturgy are enhanced and not
obscured, for they are neither exhi-
bitionists nor entertainers, The an-
them, which is too often an excres-
ence, is not their chief job, and a
choir which ds the anthem as
the all-important part of their work

may be at times not only a hindrance,
but even a menace.14

In the same article, he talks about
congregational participation:

I firmly believe that there are parts

of the service which should be sung

by the congregation, and I also be-

licve equally firmly that there are

parts during which they should re-
main silent and meditate.

Some years before, as part of a lec-
ture to Trinity College in Toronto, he
said more about this. In the course of
arguing that a parish music program
should not be a “cheap imitation™ of
cathedral music, but rather a “routine
of music appropriate to its possibili-
tics,” Willan maintained that

in the interests of simplicity, and
therefore sincerity, the congregation
should be required to take part in
many portions of the church service.
I say required advisedly, because I am
convinced that no small amount of the
complaint which sometimes emanates
from the congregation that they can-
not take part in the services is due
to laziness on their part. 1 can sce no
reason why they should sing every
verse of a psalm, or of a canticle, or
even of a hymn. The exercise of in-
telligent listening will do more good
than umintelligent shouting. A very
familiar hymn sung to a well-known
tune can become an automatic per-
formance, and its value is much more
than doubtful. In fact, if the congre-
gation are wedded to a bad tune, and
enjoy singing it, it is then that the
tune does the most harm,16

Hence the great value of plainsong,
which Healey called “that most clo-
quent expression of faith” and “the
very essence of choral music.”18 Chant
was not only the Church’s own music,
it was a “very appropriate medium”17
for the presentation of a liturgy most-
ly in prose. Its close association with
individual texts would prevent auto-
matic performances and force singer
and listener alike to pay close atten-
tion to the texts’ meaning. Chant was
also easy to leamn and sing well by
singers with untrained voices, and so
was especially appropriate in churches
“where means and voices are lim-
ited.”18

These passages set the central issuc
before us. Some of Willan's ideas here
are romantic in nature, if not expres-
sion: the liturgy (which at St. Mary's
was of course celebrated with all the
dignity and ceremonial pagentry cus-
tomary in Anglo-catholic parishes) as
a great drama of sound, color, and
movement, all brought together and
shaped by an artist musician; prefer-
ence for plainsong and unaccompanied
choral music; subjugation of music to
text.1® Yet the emphasis in the pas-
sages is on the modesty that Willan
believed was at the heart of church
music making — no solo singing or
splashy organ playing; a sharing of
the musical load between choir and
congregation; and overall, an intense
distaste for the pretension and self-
deception that Routley so correctly
condemns. Willan was thus part of an
Anglican musico-liturgical movement
which might be termed “reformed Ro-
manticism.” Its roots were in the
pastorally scnsitive catholic reforms
initiated by the Revd. Frederick Oake-
ley at the Margaret Strect Chapel
{Anglican) in London following his
appointment as incumbent in 1839, and
in the musical research and practices
of the Revds. J. M. Neale and Thomas
Helmore;2? it later found new inspira-
tion in the 1903 Motu Proprio of Pius
X and Sir Richard Terry’s expression
of that document in the services at
the Roman Gatholic Cathedral of
Woestminster in London; and was em-
bodied in collections such as The En-
glish Hymnal (1906/33) and The
English Gradual (1871 onwards).

“Reformed Romanticism” had a
profound respect for musical artistry,
yet insisted on disciplining it with the
limitations imposed by an essentially

(Continued overleaf)



Healey Willan

(continued from p. 3)
democratic liturgical praxis. Its lan-
guage was unmistakably romantic, but
that language at once affirmed the
dignity and loveliness of God's cre-
ation, and celebrated the transcen-
dence of he who made it — the “yes”
and “no” Routley speaks about.

A typical High Mass at St. Mary's
dl:l-ring Willan’s tenure exemplified
this.

There was apparently no organ
R;elude. Albert Mahon, Cantor of St.

ary’s from 1948 until 1977, cannot
remember one throughout his time
there, and has besides noted the “‘mys-
tic atmosphere of worship” which en-
veloped one even as one entered the
nave, An organ prelude would have
been an insensitive intrusion on this
pregnant silence,?!

Mass began with the sprinkling of
the congregation with Holy Water,
during which the Ritual Choir of a
few men sitting in the chancel of the
church sang the Vidi Aquam to a
plainsong melody accompanied on the
organ. Plainsong at SMM was always
accompanied because Willan insisted
that the congregation there, ordinary

arishioners and not monastics used
y long exposure to the sound of un-
accompanied chant, nceded aural en-
couragement, as it were, to ecnjoy
plainsong and participate in it with
confidence when appropriate. As can
be seen from Example One, the style
of Willan’s chant accompaniments was
discreet and entirely modal, but rich
and enthusiastic enough to dispell any
twenticth century objections to “gloom-
iness."”

The Vidi Aquam completed, the
Ritual Choir chanted the plainsong
Introit for the day. Following the
Lord’s Summary of the Law, the Gal-
lery Choir of some 16-20 volunteer
men and women, in a small gallery at
the back of the church, sang the Kyrie
from a polyphonic mass, always (as
were virtually all compaositions sung
by this choir) unaccompanied, and
under Dr. Willan’s direction from the
organ console. More often than not,
the Missa Brevis (Kyrie, Sanctus/
Benedictus, Agnus Dei) of the day
was one of Willan’s own composition.

The Gallery Choir and the music
Willan wrote for it were probably the
most distinctive aspects of the music
at SMM. As a choirmaster, Willan
sought perfect blend and modesty of
interpretation. No voice was ever al-
lowed to call attention to itself by
dominating the ensemble. The Gallery
Choir comprised intelligent people
with rather ordinary voices, unspoiled
by excessive training. Willan was
therefore able to draw a sound from
the choir that was cool, poised and
quiet, and so perfectly blended as to
make it seem as if onc voice were sing-
ing four parts,

The choir was not allowed to draw
attention to itself by its “interpreta-
tions,” either, This restriction seems
to have had a democratic effect, be-
cause it freed the choir to sing the
music rather than worry about in-
dulging the whims of the director.
Each singer concentrated hard on
what his fellow choristers were doing,
so that Willan became more an in-
spiring (if frequemly sharp-tongued!)
f'uide than a conductor, and “big ef-
ects” were therefore quite impossible.

As a composer, Willan wrote choral
music for the services at St. Mary's
that was grateful to sing and extreme-
ly appealing to the listener. The motets
and masses are all richly contrapuntal,
yet they are so well-written that intel-
ligent singers with average voices can
perform them just as easily and ef-
fectively — perhaps more so — than
professionals, They are also tuneful
and direct, capable of finding their
way to the hearts of the most unso-
phisticated worshippers, but never
condescend, and possess the inner com-
plexity that makes many of them true
art.

4

Example Two is illustrative. It is
characteristic of the choral music
written between 1921 and 1941, al-
though as the faux bourdon of Exam-
ple One shows, Willan could adopt a
more severe polyphonic style when he
chose. Two features of Example Two
are worthy of special note. The delib-
crate tempo creates a sense of mystery
and awe in the passage (quite appro-
priate, none the less, for a mass which
celebrates the Incarnation); and the
chords that form are sweet, but inevi-
table and unforced (that wonderful
inverted supertonic seventh in mm. 7
dissolves too quickly to he condemined
as sentimental ).

Upon the completion of the Gallery
Choir’s Kyrie, congregation and choirs
together sang the Gloria. Since Willan
was adamant about the congregation’s
right and duty to sing this hymn, it
was always chanted to a familiar plain-
song melody. Between Epistle and Gos-
pel, the Ritual Choir sang the Gradual
proper to the day. A congregational
Credo, plainsong again, ended the first
part of the Eucharist,

The second part of High Mass, fol-
lowing a sermon, began with the Offer-
tory. Since for many years at St. Mary's
the Offertory was an English version
of that in the Tridentine Roman rite,
there was a considerable amount of
time to be filled while the ministers
prepared the altar. Willan chose the
music for this interval extremely care-
fully. First the Ritual Choir sang the
proper Offertory verse to plainsong;
then Willan modulated into the first
hymn of the service. Taken from The
English Hymnal, the text was carefully
chosen by Willan to develop the
thoughts of the Offertory verse, and
was set to a tune that could be sung
lustily by everybody. Next Wilian
modulated once again, improvising an
introduction to the Offertory motet.
This was always an a cappella poly-
phonic setting of a text appropriate to
the other texts of the Offertory, and
was sung by the Gallery Choir.

Mass continued with the Prayer of
Intercession, Confession, and Absolu-
tion. The Sursum Corda was sung by
everyone unaccompanied. If at all pos-
sible, the priest celebrating Mass sang
the Preface at the correct pitch to al-
low the Gallery Choir to begin the
Sanctus without a break; when the
celebrant could not manage this,
Healey improvised a modulation from
the priest’s last note into the proper
key. After the Prayer of Consecration,
the Our Father was sung by all. It
was followed immediately by an Agnus
Dei from the Gallery Choir, and the
proper plainsong Communion verse
from the Ritual Choir, Willan impro-
vising “bridges” as necessary. Until
late in Willan’s tenure, there was ne
communion of the people at IHigh
Mass, which made a communion motet
unnecessary.

At the conclusion of the post com-
munion prayers there was another
sturdy congregational hymn, the Last
Gospel was read, and the Angelus
rung. Then Healey would play a post-
lude, sometimes a Bach fugue, but more
often one of his own compositions or
an improvisation. Some people — the
sort of persons Willan could not abide
~— would come to Mass just to hear
these improvisations, which were often
stunningly appropriate commentaries
on the textual or musical themes of
that day. They could be fugal, in the
manner of Example Three, or densely
chromatic fantasies that contained pas-
sages like that shown in Example Four.

We need to think carefully about
Willan the organist. If in his choral
compositions for St. Mary's we find
reticence, simplicity, austerity, we dis-
cover in his organ playing a thorough-
going English romanticism. Willan was
in no sense a showman using virtuosity
for its own sake; but espectally when
he improvised, he wore his heart on
his sleeve, and the old Breckels and
Matthews seems to have been made to

(Continued, page 8)
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Example Three: Postlude or Offertory, mm. 1-8, printed with Missa Brevis Fourfesn (1963).

Used by permisslon, Berandel Music Ltd,, Toronto, Ont.
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Example Four: Prelude on "'Urbs Hierusalem Beata,”” mm. 1215 (1951).
Capyright 1851 by Oxford Unirersity Press; used by permission,
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To recall and commemorate the re-
markable events of Holy Week, there
should be a carefully detailed plan in
the selection of music. Unlike Christ-
mas, which is preceded by weeks of
consistently joyful anticipation, Holy
Week implores a whole panoply of
emotions stretching from abject des-
peration and sorrow to climactic and
overwhelming exultation. This wide
divergence of fecling dictates more
than just a casual choice of repertoire.
The music must trace the season of
penitence through the capture, trial,
persecution, crucifixion, and resurrec-
tion of Christ. This is a formidable
task,

At Christmas it is often possible to
reuse some of the music so that one
movement of a cantata may be sung
as an anthem in early December and
again as a part of the complete work
on Christmas Eve. Usually this is not
possible in the Easter Scason, because
the music for Maundy Thursday or
Good Friday is not appropriate either
earlier or later. The music for Easter
Sunday celebrating the resurrection
must not be heard until then because
cach event in Holy Week neceds its
own special consideration. With almost
no overlap of suitable music, the plan-
ning must be a paragon of organiza-
tion to be certain that all music is
properly prepared for its rightful place
in the week.

Read the texts cautiously to deter-
mine proper use. Some works are com-
prehensive in that they commemorate
several of the Holy Week events while
others concentrate on one phase of the
occurrences. This meticulous and re-
sponsible approach is vital to salient
services.

Also, unlike Christmas, the place-
ment of Easter in the calendar changes
from year to year so that the prepara-
tion for the musicians also is reordered.
This year Holy Week begins on April
12 which places Easter in the later
part of the spring season. This means
that by the time you are reading these
words you may alrecady be tardy in
making plans for the music of Holy
Woeek, but it is not too late. This arti-
cle is being written while we are still
enjoying the birth at Christmas; the
compression of organizing for death
on Good Friday is understandably
sobering, yet the paradox is unavoid-
able for church musicians.

Three Anthems for Holy Week, Max-
cine W. Posegate; SAB and keyboard;
Harold Flammer (Shawnee Press),
45¢ each (E).

(I) The Procession to Jerusalem be-
gins with running eighth-note passages
for the keyboard while the choir sings
extended notes above it which even-
tually climax in Ioud “Hosannas”. The
second half is chordal with the choral
parts doubled in the keyboard. It ends
quictly, predicting the coming cruci-
fixion,

(II) The Accursed Tree is gentle
and at times rhythmically free. The
melody is set in various ways with each
stanza different. The music is cffec-
tive. The men are featured on one
verse and there are some high notes
for soprano. The keyboard introduc-
tion is used as the interiude between
verses, but is very simple.

(I11) The Empty Tomb is the least
musically successful, Although the text
has drama, the music is prolix with
nothing but successive half notes.

Alas! And Did My Saviour Bleed?
Nick Stimple; SATB, soprano solo and
organ; H. W. Gray (Behvin-Mills),
GCMR 3400, 40¢ (M)

Subtitled a Lenten Anthem, this six-
page work has mild dissonances and
attractive harmonies with an indepen-
dent organ part and some unaccompa-
nied singing. The soloist sings the
opening verse with no accompaniment,
then later has a brief passage with or-
gan. Choral parts are on two staves.
This is a lovely setting suitable for
most choirs.

FEBRUARY, 1981

Music for Voices and Organ

by James McCray

Choral Music for Lent and Holy Week

This Dark Hour. Douglas Wagner;
SATB, narrator. and handbells; G.L.A.
Publications, G-2284, 50¢ {M-).

18 bells are used and their parts are
extensive. The narrator’s material
could be done by a speech choir, yet
the words are given without desig-
nated rhythms, but placed in appro-
priate measures. The choral parts are
easy, with only a four-part texture at
the end. This piece is useful although
the final ending with the picardy third
is somewhat unfortunate; it would have
been more effective to have ended with
the hollow-fifth as in the previous
measure so that the mood is main-
tained within the service, but this is,
admittedly, personal taste.

Verses and Offertories for Lent. Kevin
Norris; unison and organ; Augsbur
Publishing House, 11-9545, $1.25 (E}.
These settings are for services from
Ash  Wednesday through Maundy
Thursday. The collection is 17 pages
long, with each offertory and introduc-
tory verse lasting about 2 pages. The
verses are set in unstemmed notes, but
the offertories have determined
rhythms which are chant-like. It would
be possible to have these sung as solos
during some of the weeks. The music
is conccived as “functional” music
which is integrated into the service.

Ave Verum Corpus. Edward Elgar
(1857-1934); SATB and organ; No-
vello and Co., 29 0t64¢ 01, no price
given (E).

This carly motet of Elgar has sim-
plicity and chromaticism typical of
Victorian church music. There are sce-
tions for the sopranos with most choral
parts in 2 homphonic setting doubled
by organ. This setting has both Latin
and English versions; it could be
learned easily and quickly by any
chair.

Throned Upon the Awful Tree. Austin
Lovelace; SAB and keyboard; Sacred
Music Press, No. S 7421, 35¢ (E).
The three verses are essentially the
same with only small changes for the
chorus or organ. The SAB classifica-
tion is more appropriately two-part
mixed because there is no distinct
three-part texture. The keyboard is
on two staves for this folk-like melody.

This Is The Day. Michael Fink; SAB
with organ; Mark Foster Music Co.,
MF 196, 70¢ (M).

The organ part is on three staves,
often very busy; its function is that of
an equal partner to the voices. There
is a recitative introduction that leads
into the majestic and joyful anthem.
The choral parts have a somewhat
high male line, but the composer of-
fers alternative performance sugges-
tions. The harmony 15 mildly dissonant
and always with a good flow. There
are changing meters and some com-
trapuntal writing. This is a quality
work for SAB choir that deserves per-
formance.

Alleluia, Christ is Risen. Brent Pierce;
SATB and organ; Plymouth Music
Co., BP-104, 60¢ w’M'*'{

Pierce employs modal passages in
this happy anthem so that there are
dorian and lydian areas with a haunt-
ing attractiveness. The choral parts
are not particularly hard and are on
two staves, although the organ part is
written on three staves. There is a
sense of development in this work and
craftmanship is evident. No registra-
tions are given; the organ part is in-
dependent yet supportive. Highly rec-
ommended.

Alleluia.  Antonio Caldara [ 1670-
1736}, arr. by Robert S. Hines; SAB
and keyboard; Elkan-Vogel, 362 03274,
45¢ (E).

Only the title word is used in the
text of this three-page contrapuntal
and melismatic setting. The keyboard
part is on two staves and is an ac-
companiment for the joyful voices. The
vocal ranges are comfortable. Although
probably not as useful as an anthem,
it would be excellent for a short alle-
luia burst at an appropriate point in
the service, such as the introit or exit.

The Day of Resurrection. Kent New-
bury; SATB with optional trumpet;
New Music Co., NM A-134, 60¢ (M).

Newbury has written another one of
those anthems that is a sure winner
with both choir and congregation. The
material is repetative yet modified in
each verse. The chorus part is in a
comfortable range with a predomi-
nance of unison as it builds to a modu-
lation with soprano descant near the
end. The harmonic patterns have a
few surprising rapid shifts. The trans-
posed trumpet part is included on the
back page and organ material is on
two staves throughout.

Welcome Happy Morning. Robert
Woetzler; SATD and organ; AMST of
Minneapolis, No. 378, 55¢ (M-).
The emphasis is explicitly on the
chorus, although the hrief and casy
organ writing includes registration sug-
gestions. The sccond verse is for the
men of the choir who sing in parallel
thirds. This music is simple and hap-
pv, yet has two great a consistency of
two-bar phrases to accommodate the
rhyming text. It ends quictly with an
organ restatement of its theme.

I Know That My Redeemer Lives.
Robert J. Powell; SATB and piano;
]({Ii:t_ihmond Music Press, MI-161, 50¢
Most of the choral work is in uni-
son except for the third verse, a four-
part unaccompanied hymn-tune set-
ting. The keyhoard part is very easy
and doubles the vocal line. This an-
them would work especially well with
a small choir or as material for a
youth group, although it may be nec-
essary, then, to permit the organ to
play the choral parts in the unaccom-
panied verse.

Who Moved the Heavy Stone? Austin
Lovelace; unison and keyboard; Beck-
enhorst Press, BP 1104, 40¢ (E).

This simple yet charming melody
could be sung by children’s voices, as
a solo or by a unison adult choir. The
tune is repeated many times with one
harmonic shift to minor, but with each
recurrence the keyboard music is
changed. The music is fast with a vo-
cal range of a minor tenth. Although
there is nothing particularly dramatic
about this setting, it is useful and rec-
ommended.

There is a green hill far away. Chris-
topher Steel; SATB and organ; Basil
Ramsey of Alexander Broude Inc.
(ABI), No. 1027, no price given (M).

This anthem has five verse settings
of the melody; each is different. An
unaccompanied alto or tenor solo be-
gins and then the bass section sings
verse two with organ. The third verse
is a four-part a cappella setting and the
last two verses are typical SATB set-
tings with organ accompaniment. This
quiet anthem could be sung by most
church choirs and has a calm but
memorable theme that will be learned
easily.

Who Rolls Away The Stone? Andreas
Hammerschmidt (1612-75); SSATB,
two treble instruments, and continuo;
Concordia Publishing House, 97-5166,
$1.50 (M).

In this 15 page single-movement
cantata, the treble instruments could
be played by violin, flutes, oboes, or
recorders, and their music is included
as separate lines above the choral
score. Most of the work is sung by
paired voices which eventually develop
nto an alternation with the SSATB
chorus. In this fine edition by Harold
Mueller, the text is treated syllabically
with a few brief melismas for impor-
tant words. Although this early Ba-
roque setting is not the “barn-burner”
onc seeks for Easter, it is the type of
quality music that should be included
as part of a service. The conductor
will want to also program another
perhaps more contemporary, rousing
anthem to complement this lovely mu-
sic that is highly recommended to
most choirs,

Two Motets. Giovanni B. Martini
(1706-B4); SSA or TBB unaccompa-
n;l':':{d;) Shawnee Press Inc., B-466, 60¢
(M-).

In Monte Oliveti {(Upon the Mount
of Olives) and Tristis Est Anima Mea
{Sad Is My Soul Until Death) are
motets which could be used in Lent
prior to Holy Week. These two short
settings have Latin and English ver-
sions with a guide to Latin pronuncia-
tion included on the inside cover. The
ranges are good for all voices and
these settings could be sung by the
women or men of a church choir (or
perhaps one for each group?) or by
choirs in a high school.
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Appointments and Honors

Keith Sadko has been appointed to
the faculty of McGill University in
Montreal, Canada, as visiting lecturer
in organ for 1980-81, replacing John
Grew who is on sabbatical leave. Mr.
Sadko holds the L.Mus, BMus and
M.Mus degrees in organ and harpsi-
chord from McGill and has been first-
prize winner of both the John Robb
and RCCO national competitions. As
the recipient of a Canada Council
Arts Grant, he studied this past year
in Paris with Marie-Claire Alain, Ken-
neth Gilbert, and Daniel Roth,

Daniel Sternberg, dean of the Bay-
lor University School of Music since
1943, has been named a distinguished
faculty member at the Texas institu-
tion, assuming the school’s first en-
dowed professorship in music. He will
be named dean emeritus upon the ap-
pointment of a new dean.

Henry Hokans has been appointed
organist and choirmaster of Christ
Church, Fitchburg, MA, succeeding
James Taylor. Mr. Hokans leaves a
similar position at Trinity Church,
Shrewsbury, MA, where he had been
for six years. He is currently chairman
of the fine arts department of Wor-
cester Academy, a position he will
leave at the end of the school year.

Mr. Hokans holds bachelor’s and
master’s degrees from the New En-
gland Conservatory of Music and
spent a year in Paris studying with
Pierre Cochereau and Jean Langlais.
He was organist-choirmaster for
eighteen years of AIl Saints Church,
Worcester, as well as organist of the
Worcester Art Musenm, music direc-
tor at Worcester Polytechnic Institute,
and conductor of the Worcester Con-
cert Choir. His wife, Joyce Ireland
Hokans, is organist-choirmaster of St.
Johns Church, Worcester, and is an
immediate past dean of the Worces-
ter AGO chapter.

d

Johnnye Egnot has been appointed
organist-choirmaster of Grace Episco-
pal Church, Alexandria, VA. She re-
ceived her M.Mus. degree and per-
former’s certificate in organ perform-
ance from Villa Schifanocia-Rosary
College Graduate School of Fine Arts
in Florence, Italy. Her organ teachers
have included Marcel Dupré, Alessan-
dro Esposito, and Luigi Ferdinando
Tagliavini. During her stay of more
than five years in Italy, Ms. Egnot did
research on the early Italian organ
and its literature, a subject on which
she has presented lectures to AGO
chapters. In Florence she served as
music director for St. James Ameri-
can Church.

Peter Fleming Bissette has been ap-
pointed associate director of music
for the Episcopal Church of St. James-
by-the-Sea in La Jolla, CA, the largest
parish in the Diocese of San Diego.
A native of Durham, NC, he attended
Elon College and Duke University.
Mr. Bissette will assist music director
Jared Jacobsen in expanding the par-
ish music program, and also serves
as chapel musician and coordinator
of music studies at The Bishop's
Schools,

Linda E. Hoffer has been appointed
director of music at the Episcopal
Church of the Resurrection, Dallas,
TX, beginning Jan. 15. She received
her B.Mus. degree in organ and church
music from Stetson University and her
M.Mus. degree in harpsichord from
Scouthern Methodist University; she
has taken additional graduate work at
North Texas State University. Her
teachers include Alexander McCurdy,
Paul Jenkins, Larry Palmer, and
Charles S. Brown.

Miss Hoffer has held positions at
East Dallas Christian Church and St.
Luke’s Episcopal Church, Dallas. She
directs the Collegium pro Musica
Sacra and has composed five pub-
tished anthems.

Marlan Allen has been appointed
organist and choirmaster at Christ
Church, Lake Forest, IL, where he
will direct a graded choir program
and establish a men and boys choir
and choir school. He leaves a similar
position at Christ Church, Winnetka,
IL, where he served for seventeen
years.

Mr. Allen completed undergradu-
ate work at San Jose State Univer-
sity and received the MSM degree
from Union Theological Seminary in
New York City. He served as assis-
tant organist at St. James' Church,
New York City, and as director of
music at St. John's Presbyterian
Church in Berkeley, CA. He studied
organ with David McK. Williams,
Richard Purvis, Richard Jesson, and
Donald Coats. He holds the AAGO
certificate and has studied at the Royal
School of Church Music in England.

Stephen G. Schaeffer, associate pro-
fessor of music and college organist
at Presbyterian College, Clinton, SC,
has been granted a sabbatical leave
for the current academic term. Mr.,
Schaeffer is studying organ and im-
provisation with Louis Robilliard at
the Conservatoire in Lyon, France.

Ladd Thomas was honored Sept.
14, on the occasion of his 20th anni-
versary as organist of the First United
Methodist Church in Glendale, CA,
with the establishment of the Ladd
Thomas Fund for Church Music at the
Claremont School of Theology. Mr.
Thomas was presented with a brass
plate engraved for the occasion.

Katharine S. Fowler has been named
organist emerita of the Universalist
National Memorial Church in Wash-
ington, DG, in recognition of seven-
teen years of service to the church.
The citation, which noted her dedica-
tion to the position, was made on Nov.
16. Miss Fowler has been a church
organist for most of her life and taught
music in the District of Columbia
schools for 32 years, She is a past
dean of the DC chapter, AGO, as well
as past chairman for Region III.

Eisenstadt, Austria
August 4-18, 1981
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Healey Willan

(continued from p. 4)
play every chord known to Western
music between A.D. 1000 and 1900.
George and Margaret Drynan, close
associates of Dr. Willan at SMM for
many years, have written tellingly
about Willan’s service playing. During
the improvisations at the end of High
Mass and between the verses of proces-
sional hymns, “As the music [rose]
in great waves of intricatec harmony, it
[seemed] scarcely possible that the
church [could] contain so much mar-
vellous sound, and again when fitting,
the organ [could] whisper like a wind
harp.”=2

Intent and Effect:
Romanticism Redeemed

At the beginning of this discussion I
tried to show some of the complexity
of the terms “holiness” and “beauty”
in themselves and in combination with
each other. Many of us in musical min-
istries, not just Episcopalians and Reo-
man Catholics, still find ourselves
drawn to some form of romanticism
as we attempt to express our own
deepest feelings and thoughts about the
Gospel. We are drawn to beauty as
the 19th century taught us to under-
stand it — not metaphysically or doc-
trinally, but aesthetically, as emotion
and idea in themselves transcendently
‘ncarnate in intriguing yet satisfying
form and proportion. We are aware,
too, that the Church we serve has re-
sisted — correctly, it would seem, in
Yight of the Romantic era — any at-
tempt to equate the aesthetic with the
ho'y, or to allow any priviledged claim
an the Gospel by art or artists. Yet the
doing of our art day by day confirms
us in our conviction that we are en-
zaging in a holy act.

It seems that in Healey Willan we
have both a brother and a guide. His
temperament, style, and diction as an
artist were romantic, yet he was able
under the discipline of the Church to
create musical art that brought a rath-
er ordinary congregation in a rather
ordinary part of downtown Toronto to
a richer, decper understanding of the
Gospel.

The true worth of an artistic min-
istry in the Church becomes apparent,
I think, after an examination of the
intent of the artist and the effect of
the art produced. Of these tests, the
first is less reliable, and must be bal-
anced with the second. The sincerest
Christian intent is absolutely no guar-
antee of artistry, and some of the great
artists of the Church led lives that
forever may prevent their inclusion in
liturgical calendars. Moreover, the
closer we look, the more ambiguous
the theological convictions of most
artists become.

This is the situation with Willan.
Although he spent his whole life in
the Church and gifted it with fincly
wrought music, he was by no means a
conventionally pious man, and there
are people who remain unconvinced
that he was as interested in building
up the Kingdom as he was in practic-
ing his art. One cannot ignore, how-
ever, his unquestioned devotion to the
worship of God, or the severe limita-
tions he sct himself in his work as a
church musician, limitations which at
the end of his life he complained had
cost him dearly as a composer.28 For
all his avowed contentment as Precen-
tor of St. Mary’s, Willan from time
to time must have been painfully aware
of the artistic sacrifice he was making.
That alone must give pause to those
who would debate Willan’s Christian
intent.

The more reliable test for the Chris-
tian value of an artwork is its effect
on those who experience it. On this
score there really can be little doubt
that the music Willan created at St
Mary's was Christian art. So far as [
can determine, there were two typical
responses to the services at SMM. One
might be described as a response of
the heart, the other of the intellect.

Clifford McCormick's is representa-
tive of the first. Writing in this journal
in 1968, he compared the services at
St. Mary’s to Healey’s own description
of its organ as a “lovely old ruin.”
“Highly ritualistic,” he remembers,
“with pagentry, candles and incense,
[they] seemed to waken a time-out-of-
mind world which rose out of the sea
like the legendary cathedral of Ys.”
This leads him to a significant observa-
tion:

In the beginning was the Word, and
the Word was with God, and the
Word was God. The music of the
Church invokes and sustains the vi-
sion which lies behind the Word. The
vision is as constant as the Word it-
self; when the vision fades, it is the
invocation that is inconstant.24

McCormick is theologically correct
about the necessity of invocation, and
its power to sustain a vision of the
holy. Visions, time-out-of-mind worlds
and legendary cathedrals are the stuff
of Romanticism, and it is well for us
that McCormick couched his observa-
tion in romantic language. His impres-
sion of the effect of the music at St.
Mary’s is of a piece with the Drynans’
description of Willan’s organ playing.
Both reflect the romantic nature of
Willan’s music making; but McCor-
mick, in showing how a romantic per-
ception of beauty can lead to an en-
lightening perception of the Gospel,
shows that romanticism to be re-
deemed.

In fact, in all the “responses of the
heart” with which I am familiar, there
is little that corresponds to the nega-
tive clements of Romanticism listed by
Routley. What accounts for this is
probably something the “responses of
the intellect” make clearer. The com-
ments of Fr. W. R. Crummer, another
former Rector of St. Mary's, can repre-
sent this second characteristic response
to Willan’s music making. They will
stand for those who like Fr. Crummer
perhaps “know nothing about musie,”
but who as theologically literate per-
sons can attest to the “evangelical and
truth-conveying power” of Healey's
musie, “From listening Sunday after
Sunday,” Crummer writes,

I have made one great discovery. It
is the discovery of the power of litur-
gical music . . . 10 promote deeper
and richer appreciation of the whole
glorious. complex of Christian truth.
At levels deeper than those of intel-
lectual acceptance and rational com-
prehension, I know a good deal more
about the Church’s Gospel than 1 did
before. Liturgical music communicates,
enlightens, enlarges vision, brings
things home . . . “Behold, the taber-
nacle of God is with men." The words
are familiar enough, but it is the
Dedication  festival at St. Mary
Magdalene’s and the choir is singing
them to the music which the organ-
ist has written for them. “Behold.”
I learn something new about the In-
carnation every Dedication festival
when the choir sings “Behold.”28

The operative phrase here is “litur-
gical music,” by which one assumes
Crummer means music written for the
communal liturgy at St. Mary’s. Litur-
gical music,” by which one assumes
music which is humble enough to inte-
grate itself into the total entity which
is worship — the “incidental music of
a great drama,” to which we might
add, “a drama in which everyone, no
matter what his skill, is an actor.” I
think Willan avoided concertising in
the liturgy not simply because of per-
sonal modesty, but more out of respect
for what Christian theologians call “the
Body,” the Christian community in
which all have a part to play, and
where every gift, no matter how hum-
ble, is welcome and used. Those who
were more talented in music had
worthy.assignments in the choirs at St.
Mary's. But so did those less talented
in the congregation. If sharing is a
metaphor for the Kingdom, then St
Mary’s at least while Willan was there
was a witness to that Kingdom.

Willan’s awareness of the Body of
Christ kept the potentially dangerous
side of his romanticism in check. Like
the artist tribesmen in Sky Above Mud
Below, Healey made a gift of beauty
to a particular community in a particu-
lar time and place, not for applause
or merely for personal pleasure, but to
help that particular community more
richly experience the wonder of the
Kingdom of God in the “dynamic
paradox” of jts immanence/transcen-
dence. In intent and effect, Willan's
ministry at St. Mary Magdalene's sets
before us not simply reformed Roman-
ticism, but redeemed Romanticism. By
holding in tension the Romantic long-
ing for ever-new heavens and earths
and the simple needs of an ordinary
Christian congregation that knows by
faith that the new Heaven and Earth
have already been permanently accom-
plished, by serving rather than indulg-
ing, Willan was finally able to create
what Albert Mahon so aptly calls “the
context of prayer.”

Thus does beauty become holy.
Willan can teach us much about shat-
tering glass walls. For all of us labor-
ing as ministers of music, his work at
St. Mary's shows how — in the right
hands — the earthiness of art can
reveal the depth of the Gospel, But
particularly to those of us with roman-
tic temperaments, who cannot do oth-
er than dream dreams and see visions,
it gives a new hope that the beauty
we scek is beloved of God.
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Uheard Harpsichards

To the Contributing Editor for
Musicology:

The presence of barely audible harp-
sichords on the concert stage has been
irritating me for several years, and 1
gather from several remarks in your re-
view in the Oct. 1980 issuc of The Dia-
pasen that you are a kindred soul.

You propose a heresy, that Bach’s
writing is too thin to be projected prop-
erly by a harpsichord. I propose a difier-
ent one, that most harpsichord builders
today voice too softly for Bach's music.
And what’s worse, builders have brain-
washed performers and I guess conduc-
tors into believing they are producing
authentic baroque sound.

Well, maybe they are hearing some-
thing close to the whispery sound Cou-
perin is said 1o have liked, but I really
belicve Bach liked a much more robust
sound — and got it out of the massive
German instruments, such as Hass made,
which were present at the ducal and
royal courts Bach performed at.

I am always bemused to sece a perform-
er busily playing an 814’ instrument that
sounds only faintly, when it is not total-
ly drowned out by the ‘cellos. I know
that its strings have resonating sections
as long as those in a concert grand piano,
that it has a large soundboard, and that
with sturdy enough plectra it could fill
the hall with magnilicent sound. 1 also
know that most builders these dnfs cut
down plectra nearly to the flexibility of
the string, and thus fail to take advan-
tage of the full and lovely sound-generat-
ing capacity of the best harpsichord de-
signs,

Builders, usually quoting Couperin for
authority, say that virtually all pluck
sound (the twang) should be voiced
out of the plectrum. The player should
neither hear the pluck nor feel it in the
fingers. This argument must sound
strange to organists who know that what
counts is how the instrument sounds to
the audience, not the player. Indeed in
many tracker installations the player is
positioned just below a division, which
will therefore sound unduly harsh and
out of proportion to him. Heaviness of
touch was something baroque organists
had to put up with. As for the harpsi-
chord, we have no reason to suppose
that Bach agreed with Couperin that a

Letters to

superlight touch was a virtue. Bach
prabably thought the issue was irrelevant
to the matter of producing music.

I started building harpsichords 4 years
ago, and have learned a good deal about
modern voicing practices and prejudices,
both through consulting experts and by
doing it myself. Nearly all builders to-
day use delrin blanks. (Some Europecan
builders still use stiff leather, and some
purists actually use bird quills) Build-
ers cut and scrape these blanks in a
variety of ways to produce the desired
flexibility. I learned about the sirength
of conviction of experts the hard way
with my sccond harpsichord, a Zucker-
mann 8 x 8 x 4 I was helping a friend
build. Uncertain of our ability, we asked
a professional to voice it, but took the
precaution of asking him to veice it
extra loudly. To our dismay, the fin-
ished instrument had a 1one that could
hardly reach the other end of the liv-
ing room. Since then I have gained con-
fidence from building two more instru-
ments, including another 8 x 8 x 4, so
last month I went back to the Inst
Zuckermann and requilled the thing so
that it now produces a full magnifi-
cent tone that is immensely satisfying
both 1o me and the owner. That job
took me two days, but an cxperienced
professional could do the job in an
afternoon, I think. The point is, voic-
ing is not something immutable, built
into the harpsichord by the builder.
While it is true that there is an upper
limit to the loudness you can have and
still have beautiful tone — and this lim-
it varies from harpsichord to harpsi-
chord — it is far above the level im-
posed by most builders today.

One would think that a primary ob-
jective of the harpsichord-building rev-
olution of the last 25 years would be
to recrcate the ideal instrument on which
to perform Bach's concertos and big
solo works, 1 operate on the premise
that the fact that Bach wrote them is
evidence that he had available instru-
ments on which they sounded cifective.
Note that Couperin, who liked a small
sound from his harpsichord, did not
write concertos.

the Editor

In fact the harpsichord revolution,
pioncered by Frank Hubbard, has been
mainly a search for the ideal instru-
ment on which to perform 17th- and
18th-century French music. Hubbard’s
discoveries about the lovely (albeit
slight) tone one can get from an ac-
curately-copied Taskin double are ma-
jor contributions. But they accomplish
little in the search for the best instru-
ment on which to perform Bach. Hub-
bard himself was simply uninterested
in 18th-century German harpsichords.
His bias against Hass and any instru-
ment with a 16° shows up repeatedly
in his Three Centuries of Harpsicherd
Making. This is too bad, because Hub-
bard has been very influential, and one
result is that nobody has yet bothered
to make blueprints of a big Hass. Mak-
ing the blueprint, of course, is the neces-
sary first step in copying an old instru-
ment,

Critics could do more to improve this
situation if you would aim at the right
target, which is not Bach's composing
style. 1 am constantly reading reviews
that complain that the harpsichord can
barely be heard, but reviewers scem
unaware that anything can be done
about it.

Sincerely,

Philip Jones
Bethesda, MD

Mr. Guslafson replies:

If one looks to other harpsichord con
certos, particularly those by 20th-century
composers, I think it will be clear that
Bach’s textures give the harpsichord
hittle chance lo compete with orchestral
instruments excepl in a very inlimaic
concert siluation (for which they were,
of course, intended). However, AMr.
Jones questions scveral general (rends
of contemporary harpsichord mahking;
for that reason I have asked one prom-
inent builder, Willard Martin, lo react:

Mr. Jones' letter raises a number of

«guestions which are loosely related. On

many occasions the harpsichord in the
20th century has appeared embarrassing-
ly insufficient on the stage, but there
are many explanations. Modern concert

halls are usually much larger than the
situations for which the harpsichord
was originally conceived. Furthermore,
in ensemble with modern strings, the
harpsichord can be obscured by the
loudler, less transparent tone of modern
strings, not to mention the less trans-
parent performance tendencies of mod-
ern string players. To be sure, modern
harpsichords are occasionally voiced too
softly for public performance, but many
of the instruments in question are also
not sufficiently resonant to do the job,
regardless of the voicing — this includes
cverything from Pleyels to self-pro
claimed copies.

The question of historical voicing vol-
ume is very difficult to study now, but
surcly there was ample opportunity in
300 years and in all of Europe to ex-
plore the extremes. With good quality
bird quill it is possible to voice very
forcefully, although loud voicing with
bird quill does compromise the life
expectancy of the quill. The empirical
performance of bird quill, however, is
not. necessarily a strong argument for
loud voicing. The overlap of the string
by the quill is a separate issue: voicing
will be most stable with generous over-
lap, and the old builders certainly un-
derstood that. Minimal overlap is the
by;‘pmducl of the modern practice of
pedal stop controls along with a half
hitch.

Baroque musicians were capable of
conceiving music within a wide dynamic
range. The great baroque church or-
gans were championed by the same
musicians who loved the clavichord, for
example. To be sure, the organ was
intended to supplement the religious
cxperience of the faithful, and the
clavichord was a2 much more personal
experience. The harpsichord falls some-
where in the middle, and surcly some
were voiced louder than others. The
balance points of various antique harp-
sichord keyboards vary enough to imply
some variety in voicing volumes, and
the differences in ornamentation in the
various styles of music for the harpsi-
chord also connote louder or softer voic-
ing.

As for touch, a well-regulated tracker
organ has a feeling which is very sim-
ilar to a harpsichord with most common
registrations. Frangois Couperin insisted
that the novice harpsichordist should al-

(Continued overleaf)
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Letters to the Editor
(continued from p. 9)

ways practice with only a single 8’ reg-
ister in order to develop sensitivity of
touch. Presumably this means that the
coupled 85 provided significantly more
resistance (and therefore not that the
were both “superlight”). In general,
translations between different languages
and different centuries must be treated
very carefullyl
The German harpsichord poses spe-
cial problems. During Bach's lifetime,
the international standard for harpsi-
chord excellence was  French. The
Parisian builders produced the largest
quantity of relal.ivcry standardized, high-
quality instruments ever to be seen in
the history of the instrument. In Ger-
many at this time, there were a number
of isolated harpsichord building tradi-
tions, none of which equalled Paris in
quantity or standardization. Indeed,
some German builders simply imitated
French instruments; there are “French”
antiques which survive today that are
quite likely German in origin. If the
French could make fake Flemish harp-
sichords, it secems that the Germans
could make fake French ones! To ad-
dress Mr, Jones' point specifically, the
Hass instruments which survive with
168" registers are exceptional and do not
represent a significant tradition. The
largest one (which is privately owned
in Paris) has bridge scctions typical of
Italian harpsichords, and predictably the
volume of the tone is not very great.
This is in sharp contrast to one’s ex-
pectations when looking at an instru-
ment with 3 manuals, 5 choirs of string
and monumental proportions, Further-
more, the mechanism is so complicated
that it was probably never reliable,
When Frank Hubbard was writing his
book, he was plagued by the common
assumption that the Great Bach had
to have had a German harpsichord of
heroic proportions equal to the genius
of his music. This is consistently tem-
pered by the historical evidence, and
Hubbard's strong position was necessary
to correct the misconception. By the
way, there do exist working drawings of
onc Hass instrument, and 16§ harpsi-
chords have heen made.
Willard Martin
Bethlehem, PA

Death of Ernest White

With the passing of Ernest White, the
music world has lost one of its most
brilliant lights. Ernest White was 2 mu-
sician’s musician, an artist imbued with
the finest attributes of the true musi-
cian. A fellowship student of Lynnwood
Farnum in his young years, he always
exhibited immaculate playing, a mar-
vellous understanding of color, and a
thythmic sense that made him the joy
even of orchestral musicians who notori-
ously have no respect for the vast ma-
jority of organists.

His intellectual curiosity led him to
explore the realm of forgotten com-
posers, among other interests. Through
this pursuit and his work as music pub-
lisher, he left to organists many fresh
and delightful compositions.

As a dedicated teacher, he most gen-
trously gave of his time and his exper-
tise, frecly, to promising young players,
so helping many along ‘their musical
paths.

As an insatiable builder of organs, he
gave the organ world many remarkable
tonal effects which were heard by thou-
sands during his fascinating recitals at
St. Mary the Virgin, in New York City.

Ernest White was a true genius among
organists, a giant of the art pf music in
the twentieth century. He wﬂl be deep-
ly mourned by his many devotees.

Isa Mcllwraith
Signal Mountain, TN

.. and of Andre Marchal

I am very grateful to Ann Labounsky
for her beautiful and moving letter
(Dec. issue) concerning teacher, per-
former and visionary, André Marchal.
By that, I mean that I am glad some-
one put down on paper some of the
thoughts concerning that most gified of
modern organists.

I was privileged to come into contact
with Marchal when 1 was a student at
Northwestern University’s School of Mu-
sic in 1963. In February of that year,
Marchal came to play four recitals, con-
duct masterclasses, and give some pri-
vate lessons, Marchal’s musical and
saintly qualitics werc always present
that weck, but especially so when the
1909 Casavant organ in Lutkin Hall
acted up because of mechanical failure
and damage as a result of extremely
cold weather.

As Ms. Labounsky mentions in her
letter, it was indeed Marchal who pio-
neered in matters of articulation, phras-
ing and the spiritual and transcendent
meaning of much organ music. For this
we owe an uncalculable debt to Marchal.

Particularly in my own recollections
of his teaching, I am grateful for hav-
ing been able to work with him on
César Franck’s Choral in B minor and
Pastorale.

A friend of mine, with whom I am
in touch regularly, wrote me a letter
after Marchal’s death, and simply told
me that he would never forget the or-
gan lessons he had with Marchal and
that he considered his brief encounter
with Marchal one of the highpoints of
his life.

Perhaps he can be summed up by
saying that his life, playing and teach-
ing brought us all closer to “the truth”
and ‘'the light.”

Sincerely,

Richard Ditewig
San Francisco, CA

Early Fingerings

I much enjoyed Quentin Faulkner's
article “J. S, Bach's Keyboard Finger-
ing: New Evidence” (April 1980) and
would like to raise a point.

Mr. Faulkner writes of “arpeggiated
figures which have always necessitated
the equal use of all fingers.” This as-
sumption is not correct, as at least one
schoal of players, the English virginal-
ists, sometimes treated four-note arpeg-
gios melodically, as two separate groups
of two intervals. For example:
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This example, from the Fitzwilliam
Virginal Book (Dover ed., I, 125) is
not a freak; several other sources show
similar patterns. In the left hand, ex-
amples such as the following may be
found (Paris Conservatoire, Res. 1186
bis, IT, 36) :

I do not know of similar patterns
amongst the fingerings of other schools
of playing, but then fingerings for ar-
peggios are rare, Perhaps the two ways
of fingering, that shown above and
the “modern™ way, reflect the shift from
melodic to harmonic thinking which
was already taking place in the minds
of performing musicians during the 16th
century. The ever-growing  habit of
striking three or four notes simultane-
ously would necessitate the use of fin-
gerings which also came to be used
when the notes were sounded separate-
ly. This would account for the exist-
ence of both kinds of fingering in the
virginalists’ manuscripts. If this is the
case, C.P.E. Bach's example (ed. W.
Mitchell, p. 130) from his chapter on
ornamentation can be regarded as a
relic of the older style, which thus may
be presumed to have existed in Ger-
many also. Perhaps ]. S. Bach's pre-
ambulum was writlen to demonstrate
the superiority of the “modern” meth-
od over the old.
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Incidentally, the early version of the
prelude and fugue from hook II of the
*18' is not lost (see correspondence.
Galpin Society journal 1980) and the
prelude is to be published, with many
fingerings not given in the Bach Gesell-
schaft and some corrections, in “Early
Keyboard Fingerings, an Anthology™ ed.
Maria Boxall and Mark Lindley (Schott
and Co., London).

Yours laithiully

L

Maria Boxall
London, England

Oid Italian Drgans

It was with great interest that 1 read
Dr. Kremer’s article about the restora-
tion of old Italian organs as well as
the letter of my colleague, John A.
Schantz (Dec. 1980) questioning some
of the assumptions as to why the ol
pipes produce a “better” sound.

I also “read between the lines” amd
I think what is bothering Mr. Schautz
more than anything else is the automatic
assumption that it must be better, be-
cause it is several hundred years old.
1 really don’t think this is what Dr.
Kremer intended, but one does sec that
frame of mind quite often.

Of course, judgment as to what is
“good” organ tonc versus “bad” or “so-
so"” is subjective and often beauty is in
the ear of the listener. In ather words,
we all carry our preconceptions with
us and these very much do influence
our judgment. Thus, many organists
will first look at the nameplate on an
organ, and then listen and then pro-
nounce an opinion. However. that first
peek at the nameplate probably accounts
for 907, of the opinion formulation,
goml or bad.

It is extremely difficult to make sci-
entific, objective measurements in the
world of the arts and I tend 1o be very
skeptical of such attempts, so the fol-
lowing should be taken with a sizeable
grain of salt. I have a book: Orgela-
kustik in Einweldarstellungen by Wer-
ner  Lottermoser and  Jurgen  Meyer
(1966, Verlag Das  Musikinstrument,
Frankfurt-am-Main, West Germany).
With proverbial teutonic thoroughness
and in mind-numbing detail, these gen-
tlemen have measured just about every-
thing you always wanted to know about
tone generation in organ pipes, plus
much you probably never want to know.
I'hey also addressed themselves 1o the
question of why old pipes sound *“bet-
ter’” and they came to some interesting
conclusions: they, too, found a real
measurable difference in tone between
new and old pipes of otherwise identi-
cal shape, voicing, etc., and in their book
they show the actual print-out from the
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oscillograph which does show the dif-
ferences. Incidentally, they also show
the differences between pipes made of
different tin/lead alloys, capper, zine,
and wood,

Lottermoser and Meyer did not con-
sider the possibility of atomic diffusion
or whatever, but they did find that old
pipes have developed some crosion of
the languid edge. This sounds eminently
reasonable to me, considering the enor-
mous amounts of air which must have
exited that narrow windway over the
hundreds of years. Of course, the air
contains many dust particles which add
to the scouring action. They then tried
to duplicate this crosion by very care-
fully filing the edge of the languids
of the new pipes, and lo and behold,
there was a distinct change and the
tone of the new pipes came much closer
to the old pipes. This was perceived to
be so, both objectively and subijectively.

Lottermoser and Meyer called this
process “artificial aging”. We, and
many other builders have used this same
technique for a long time and have
called it “feathering”., The effcct is
similar 1o nicking, but obviously no-
where near as drastic.

This still leaves the guestion of how
much feathering was crosion, and per-
haps the original voicer did some as
well,

The point is that we should look for
the simplest possible solutions and not
get carried away with involved and eso-
teric theories. Furthermore, the old
masters also “cooked with water,” as
my grandfather used to say, and I think
they would be amazed if they could look
at the 20th century and see what god-
like powers arc sometimes attributed to
them.

Sincerely,

¥ranz J. Zimmer
W. Zimmer & Sons
Charlotte, N.C.

Win some, lose some

‘Thank you for the page dedicated to
the life and memory of Virgil Fox (Dec.
1980) . I am sure that for many, particu-
larly younger organists, Mr. Fox was a
“showboat,"” a non-traditionalist, a vio-

Iator in too many ways of whatever hap-
pened to be the current vogue in in-
strumental and performing tastes. Per-
haps some of the criticism was war-
ranted.

Yet, T cannot but defend the indi-
vidualist, especially the professional who
has proven his capability and who now
sccks to cxplore new methods. Your
editorial of the same issue notes the in-
equitics with which individualists are
too [frequently treated. Fox had long
ago demonstrated to the artist and the
listener that he was, in fact, an indis-
putable virtuoso. I suspect he sensed a
need to communicate the art form to
wider audiences. He did this successfully.
and. 1 might add, to the benefit of or-
ganists in general. His theatrical in-
stincts ultimately resulted in national
audiences becoming educated in  the
complexity, the literature, and the
beauty of the organ. No small featl
Wide ranges of audiences began to ac-
cept and support other artists perhaps
due to the Fox influence. Through a
fleeting televised scgment, or through
a concert on an clectronic, theatre, or
church organ, Fox captured the interest
regarding organs by people who other-
wise would not have so benefitted.

Music critics sometimes puffed; other
organists raised their eyebrows, But the
older Fox trod like a young adventurer
down new avenues determined that com-
mon people might share in his lifelong
love with the king of instruments.

Maybe we should all add a final note
to your culogy: simply “Thanks, Virgil.”

Respectfully,

Francis J. Pilecki, President
Westfield State College
Westfield, MA

1 must tell you that I was somewhat
disappointed by Arthur Lawrence's arti-
cle on the late Virgil Fox. Somehow,
Lawrence's words did not do justice to
the vitality and genius of Virgil Fox.

There was almost an air of reluctance,
lest too much credit be given the late
organist. A dimension that was missing
from Arthur Lawrence's article, which
particularly disturbed me, was his fail-
ure o note the magnetic spirituality
and intensity of commitment to esthetic

magnificence which so pervaded each of
Virgil Fox's recitals throughout the 55
years of his carecr.

Never before have I as a religionist,
a Jewish one at that, been so moved by
a spiritual testimony as was T by the
first time 1 heard Virgil Fox in concert
in Atlanta some five years ago. Truly,
he not only performed great music, but
he teatified, in each recital, to his high-
er beliefs and extraordinary faith.

Faithfully,

Edward Paul Cohin
Rabbi, New Reform Temple
Kansas City, MO

The opening of the article on Virgil
Fox should have given his full name
as Virgil Keel Fox.

On Being Actioned

The Berkshire Organ Company re-
ccived the following anonymous letter:

Re your advertisements, the word
“action” regarding organs is NOT a
verb — you cannot “action” an organ,
resulting in something “electric-actioned”
or anything elsc, An organ posscsses an
action, and the entire clause “electric-
action” (or, again, anything else) is an
adjective to the word “organ®.

I'n surprised you haven't
this!

noticed

An organist concerned with
Basic Literacy

Being disposed to the desire to be
literate, an iuvcstigalion was undertaken.
Webster’s (G. & C. Merriam) Diction-
ary lists the word “action” enly as a
noun and the basic contention of the
letter writer that the word “action” is
not a verb is correct. However, knowing
that the word “action” has been fre-
quently used as a verb by both piano
and organ technicians (a piano is often
“re-actioned”), consultation with the
Chict Editor of the G. & C. Merriam
Company, Mr. Frederick Mish, resulted
in the following discussion:

1. The most recent supplement to the
Oxford English Dictionary does acknowl-
cdge the use of the word “action” as a
verb and as a participial adjective. They
state such usage has been accepted since
1837 and refer to “actioning of a lock”

and “actioning of horses legs”. In all,
there are four citations of usage.

2. The very prestigions and carefuily
edited Harper's Magazine, in an article
on p. 108 of their March 1971 issuc,
reporied that “Beethoven preferred the
lighter-actioned Viennese pianos”.

8. The addition of “ed” to a noun
(such as the word “action") does not
necessarily require that the word is be
ing used as a verh; such expressions as
“two-faced,” “long-necked vase” and
“short-stemmed roses” are accepted ex-
amples of this practice where the noun
is not being made into a verb to pro-
duce an adjectival.

4. Because of the four citations in the
Oxford Dictionary and knowledge that
at least one organbuilder has chosen
to make such usage, G. & C. Merriam,
according to their present policy, will
include the word "“actioned” in their
next edition.

All industries have traditionally as-
simed certain  prerogatives peculiar to
their own arts regarding word wusage
even if the above lexicographic rationale
and justification did not exist, the
knowledge of the truly literate layman
often includes recognition of special-
fzed word usage by professionals in par-
ticular fields.

It would almost appear that putting
the “ed” is more proper under the cir-
cumstances than leaving it off because,
in the latter instance, the work defi-
nitely remains a noun which is not the
best means of modifying another noun.
It was precisely this rcason that Berk-
shire has chosen to say “clectric-actioned
organs” instead of “electric-action or-
gans” and we felt that such a technical
term fell within the province of profes-
sional organbuilders to determine rather
than, perhaps, the choice of the non-
organbuilder, organist or any other lay-
man to the industry, Berkshire will con-
tinue this usage now with the satisfac-
tion that prolessional lexicography also
is satisfied,

David W. Cogswell
W. Springfield, MA

With the mailing of this issue, all
readers have been diapasoned.
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The Congregational-Singing Organ

by Barbara Owen

The organ has one of the longest
and most colorful histories of any mu-
sical instrument. While commonly as-
sociated with the Church today, it was
for many centuries a secular instru-
ment, used for cntertainment and sig-
nalling purposes. Not until the Mid-
dle Ages did it enter the doors of the
Christian Church, and it is from this
period that we date the genesis of the
modern organ.

History is frustratingly obscure re-
garding the early uses of the organ in
the Church, and erudite historians do
not always agree. While an extension
of the secular signalling function (i.e.,
as with present-day Sanctus bells) is
a possibility, a congregational-singing
function scems also indicated. It is
no accident that during the Middle
Ages {Gothic period) the greatest
number of organs by far were to be
found in monastic establishments, par-
ticularly those of the Benedictines
(who may, indeed, have actually in-
troduced the organ into church use).
In such a monastic setting, the con-
gregation would, of course, consist en-
tirely of monks or nuns. But the mo-
nastic church differed from the ordi-
nary parish church in that all the daily
offices were observed, which in turn
implied a considerable amount of
plainsong singing in those orders which
cultivated it.

Some historians feel that the carli-
est use of small organs (portatives,
positives) in the monastic establish-
ments was didactic — for the actual
teaching of chants to the novices.
What then of the large Gothic organs?
It is thought that the carliest of these
(such as those at Winchester in En-
gland and Halberstadt in Germany)
were, because of the unwieldiness of
their playing mechanism, suited only
to the playing of a single melody or,
at best, two-part parallel organum.
Some of the very earliest instruments
may even have required two players
for this latter function.

Between the 10th and 15th cen-
turies the organ developed rather rap-
idly into an instrument which would
be  readily recognizable today, and
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which in fact forms the foundation of
the modern organ. Again, information
on the uses of the organ in this period
is scant, yet it is from this time that
the organ mass and alternatim pravis
emerge. Much erudite scholarship has
been brought to bear on this form, the
basis for so much subsequent organ lit-
erature. In simplistic terms it mecans
that the function of the organ had ex-
panded from the teaching and accom-
panying of congregational singing to
alternating its voice with that of the
singers at specified points in the litur-
gy. Whether or not the singers were
unaccompanied in their alternations
has neither been satisfactorily proven
nor disproven. As is so often the case
where something was an accepted
practice, little has been recorded con-
cerning it. But there is little question
that solo organ literature, per se,
grew directly out of this alternatim
praxis.

No sooner had this practice become
established and the Gothic church or-
gan achicved a stable form, than the
Church was divided theologically and
liturgically by the Reformation. More
than the church was divided in the
16th century; the future history of the
organ became divided as well. By the
middle of the 17th century there were
two clearly distinguishable forms of
the church organ: that which was
found in the countries which had re-
mained loyal to Rome (France, Italy,
Spain, Portugal, etc.) and that found
in those countries which had become
distinctively  Protestant  (Holland,
North and Central Germany, etc.).
England, with its compromised Church
of England, occupics a position dis-
tinct from both.

As more emphasis shifted from
monastic to parish and cathedral
church functions in the Roman branch
during the 1Gth and 17th centuries,
so did emphasis shift away from con-
gregational singing, except, of course,
in the remaining monasteries, In “sec-
ular” churches the congregation, while
it may have developed and sung its
religious folk music (cantiones sacrae,
laudi, noéls) outside the walls of the
church, did not sing hymns in church
nor take any other musical part in the
liturgy. The organ in this tradition thus
ceased to be a congregational-singing
organ. In Italy and the Iberian penin-
sula the east-end core organ devel-
oped as an instrument for the accom-
paniment of clerical choirs with a
minor solo function during the eleva-
tion and other parts of the mass. In
France the solo function developed to
the extent that most churches of any
size contained at least two organs —
a small east-end organ for clerical
choir accompaniment (orgue du
choeur} and a large west-end organ
(grand orgue) for solo functions, for
which a large and impressive body of
organ mass and offertoire literature
was written during the 17th and 18th
centuries by such composers as
Couperin, deGrigny, Dandrieu, Nivers,
Boyvin, Guilain, and Marchand.

In the northern countries, the Ref-
ormation itself split into two branches.
The Lutheran branch kept much of
the traditional liturgy, but added an
important innovation: congregational
singing. Just as Luther and his sym-
pathizers believed that the Bible
should not be the exclusive province
of the clergy, so also they belicved
that the sung portions of the ser.ice
belonged likewise to the laity. As the
traditional chants were too complex
and involved to be learned by an or-
dinary (and largely unlettered) con-
gregation, a simpler and more accessi-
ble form of congregational song was
devised by Luther and his associates

from chant adaptations, religious folk-
song, secular tunes, and some com-
pletely new tunes; thus was born what
is known today as the Lutheran chor-
ale.

Calvinism formed the other branch
of the Reformation. More austere than
the Lutheran, it eschewed all liturgy,
and accepted only the simplest of con-
gregational song, and that limited to
metrical settings of the Psalms, be-
lieved by Calvin to be the only di-
vinely-inspired hymnody. This is the
form of Protestantism which held
sway in Geneva, France, the Nether-
lands, and (temporarily, save for Scot-
Iand) in Britain. The most significant
difference between Lutheranism and
Calvinism is that while the former em-
braced and encouraged the use of in-
struments as an aid to congregational
singing, the latter prohibited them
completely, going even to the lengths
of destroying organs in England as
well as parts of France and Belgium.
Organs in the northern Netherlands
escaped destruction by virtue of their
being the property of the municipal-
ity rather than the church, but in many
instances it was not until the 18th cen-
tury that they were again employed in
services of worship.

In England, after a brief and re-
pressive reign of Calvinism (or Puri-
tanism) under Cromwell in the 17th
century, the Church of England re-
gained control, and musical practices
reverted to a modified form of what
they had been in the pre-Reformation
ern. Congregational singing in the
Church of England received little em-
phasis until the 18th century, when
the Methodist schism heightened
Anglican consciousness in this regard,
and laid the groundwork for the 19th-
century revival of congregational sing-
ing which culminated in Hymns An-
cient and Modern.

Where, then, do we look for the con-
gregational-singing organ? Not among
the Italians or Spanish, who, despite
their enviable tradition of liturgical
polyphony and secular song, have yet
to develop a functional hymnody. Not
among the French, who, despite their
unparallelled development of the or-
gan mass in the 18th century and un-
equalled contribution to Romantic
solo organ literature in the 19th, are
only now beginning to employ congre-
gational song in the mass. Not even
among the Anglicans, who, despite the
congregational singing developments of
the 19th and 20th centuriecs, still es-
sentially cling to an anthem-and-
choral-service emphasis.

Congregational singing — strong,
basic to the lturgical function, and
ingrained in popular tradition — still
comes to us from a surprisingly small
number of historical sources. Chief
among these is the Central and North
German Lutheran tradition. Here it
is that we find the first true Protestant
congregational-singing organs. Interest-
ingly enough, the German Protestant
organ of the 17th and 18th centurics
is in many ways a reversion to the early
ifith-century Gothic organ. In the
Renaissance the organ had acquired
certain orchestral colors (not a new
phenomenon!} which partially ob-
scured its basic “vocal” Diapason or
Principal quality. In France these so-
loistic and imitative tendencies per-
sisted and developed, but in Germany
they were pruned back, so to speak,
and the German parish church organ
of the 17th century — the basic small
Schnitger instrument, for example —
reverted to that singing, vocal, non-
imitative quality which best suited the
leading of congregational song. Even
the reed stops in such small organs as-
sumed a less imitative characteristic,

Yet even this type of organ generated
a form of solo organ literature, the
chorale prelude, originally played or
improvised to introduce a congrega-
tional hymn.

It must be stressed that it was the
small parish church organs whose func-
tions were linked almost exclusively
to congregational singing, The large
and splendid organs of the great com-
mercial cities (particularly in the
Hanseatic port centers of the North
Sea such as Hamburg, Liibeck, Lune-
burg, and Stralsund) were essentially
secular instruments like their Dutch
counterparts, in which the Renaissance
and Baroque accretions of imitative
stops and huge pedal departments
proliferated around the basic princi-
pal chorus, and for which much solo
literature was written. Yet the con-
gregational-singing function remained
at the core of even these instruments.

More remarkable, in a way, are the
great Dutch instruments, their func-
tions rendered tonally secular for over
a century by the Calvinists, despite
their residence in the very buildings
where Calvinists worshipped every
Sunday. Here is a case where the con-
gregational-singing  function actually
had to be re-introduced when Calvin-
ist opposition to instrumental music
softened in the face of declining qual-
ity in the unaccompanied psalm-sing-
ing. And when the great organs were
again used to support congregational
singing in the 18th century, it was
found that certain modifications —
often of a seemingly regressive nature
— were necessary to make them fully
suitable to this “new” function. From
these developments grew the smaller
Dutch psalm-singing organs of the
18th and 19th centuries.

_ Traditionally, the congregational-
singing organ is fairly small and ve
basic in its appointments. It should
surprise none that this is so, and,
further, that a great deal of the hymn-
tune and psalmtune literature is em-
inently suited to it. To hear Bach’s
chorale preludes on any of the many
surviving one or two-manual Silber-
mann village organs is a true revela-
tion.

But the German and Dutch village
organs are not the only prototypes of
the congregational-singing organ, al-
though they are certainly (always with
the cxception of the pre-Reformation
Gothic organ) the earliest. Yet when-
ever there is a strong tradition of con-
gregational song, there one finds a
suitable organ developed — and al-
ways along the same simple lines, We
find them in the 18th and 19th-cen-
tury English parish churches. They
held great importance for the Amer-
ican Moravians in the late 18th cen-
tury, and the New England Congre-
gationalists and Unitarians in the 19th
century. They are found in the Welsh
nonconformist chapels of the tum of
the century, and indeed there are
strong functional parallels between a
Welsh chapel ergan of circa 1900 and
a German village organ of circa 1700,
heretical though that statement may
seem at first glance.

What, then, are the characteristics
of a good congregational-singing organ,
historically  defined?  Surprisingly,
many respected authorities fail to take
historic precedents into account when
trying to delineate such an instrument,
and accordingly come wide of the
mark. Erik Routley, in his otherwise
thoughful and praiseworthy Church
Music and the Christian Faith, comes
a_devastating cropper on the subject
of suitable church organs. Indeed, the
only two examples he cites are an
anemic neo-Baroque unified scheme
and a redundantly gargantuan elec-
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tronic, neither of which comes close
to being an ideal congregational-sing-
ing organ. And if congregational sing-
ing is, as it indeed seems to be, one of
the liturgical thrusts of our times, then
we must understand what the congre-
gational-singing organ is and, just as
importantly, what it is not.

One of the things it is not is large.
The basic congregational-singing organ
in any of the traditions mentioned is
a one or two-manual instrument of
from seven to twenty stops, with or
without pedals. And many of these
scemingly modest organs are in fairly
large buildings, properly situated. The
basis of the specification of such an
organ is the principal chorus — a full,
“straight” chorus from at least 8’
through a mixture, with none of the
attenuation inflicted by unification.
Since the church organ has ever since
the Renaissance had functions other
than the accompaniment of congrega-
tional singing, additional stops in the
specification must carefully and effec-
tively make allowances for solo use
and the accompaniment of choirs and
single vo'ces. Hence the need, in addi-
tion to the basic chorus, for the
“concertato” stops, the semi-imitative
flutes and receds. In certain periods -
the high Renaissance no less than the
early 20th century — such additional
stops have almost completely taken
over the organ, to the detriment of its
congregational accompaniment capa-
bilities. But also in such periods there
has been a corresponding decline in
congregational singing and a greater
emphasis on “professional” choral
music.

The voicing of a good principal
chorus is every bit as important as its
actual layout on paper. The founda-
tion of the chorus is the 8" Diapason,
Prestant, or Principal. If this stop is
opaque, inarticulate, and hooty like
some early 20th-century specimens, or,
on the other hand, thin, pinched, and
sizly like certain so-called ‘“neo-
Baroque” examples, it will not serve
as an adequate foundation. The prop-
er quality for the one organ color
which does not imitate any other in-
strument is vocal, As early as the 16th

century, Practorius described the
treble of such a stop as resembling a
boy singing, and throughout the

Barogue period this analogy of the 8
Principal to the human voice contin-
ued to be found. And why net? What
more fitting accompaniment to voices
than somecthing which partakes of the
same quality? In all the great organs
of every period of history one encoun-
ters this warm, articulate, rich, sing-
ing quality in the principals, and no-
where is it more evident than in those
which survive from the Gothic organs
of northern Europe. An honest chorus
of such stops is the most ideal basis
for good congregational singing — and
how rare it still is. He who has ears
to hear, let him hear!

Finally, the design and voicing of
an organ count for little if the instru-
ment does not enjoy optimum acous-
tical placement. Again, history shows
that until the advent of Protestant con-
pregational singing, organs were gen-
crally in the east end of the church
(for the accompaniment of priestly
and monastic liturgy), usually in the
chancel or on the rood-screen separat-
ing nave and chancel. While the
French placed their solo grand orgue
in the west gallery for optimum ef-
fect, they kept the smaller liturgical
organ at the east end. But in the
Protestant churches the primary (and
usually only) organ soon came to oc-
cupy the west end pgallery or some
other location where it could speak
directly to the congregation. The larger
Dutch and German instruments shared
the solo functions of the French giants,
but the smaller ones, whether in Ger-
many, Holland, England or America,
were mainly for congregational accom-
paniment, and it was the west-end lo-
cation where they were found to func-
tion most elfectively in this capacity.

One of the architectural tragedies of
our century has been the ignoring of
this basic fact for purely visual con-
siderations, particularly the pernicious
fad of cramming choir and organ,
monastic-fashion, into the spurious
chancels of Protestant churches far
smaller than the abbeys and cathe-
drals which originally (and legitimate-
ly) employed this arrangement in
medieval, non-congregational-singing
times. How can any organ in such a
situation, usually stuffed into a sound-
annihilating chamber whose inade-
quate opening faces thc apposite chan-
cel wall rather than the congregation
~— how can such a handicapped organ
effectively lead singing?

If we are truly serious about pro-
moting congregational singing, we can-
not make hypocritical compromises
with fashion, particularly in these
times when such compromises are in-
creasingly costly. An organ is only
equal to the task which both Protes-
tants and Catholics are setting before
it when it possesses a rich, strong, sing-
ing tonal quality, and when that tone
is produced in direct line to the wor-
shippers, unimpeded in its task of sup-
porting and encouraging their sing-
ing.

The congregational-singing organ,
historically and functionally, evolved
as an adjunct to the teaching of the
word. If our churches are sincere in
their claim to a new emphasis on this
aspect of religious life, they can no
longer afford to ignore or neglect its
time-honored handmaid, nor to stifle
it in ineffective locations, nor attempt
to substitute other, less effective instru-
ments for it.

Barbara Owen is the author of The
Organ in New England and is both an
organist and organbuilder.
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THE CHURCH

A Conference for Choirmasters
and Organists

DR. GEORGE GUEST

Organist and Master of Choristers
Saint John's College, Cambridge

The Saint Thomas Choir

Gerre Hancock

Organist and Master of the Choristers
Bagins with Evensong, Sunday, May 10
Ends with Evensong, Tuesday, May 12
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Saint Thomas Church

| West 53rd Street

New York, NY 10019
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RECITALISTS WORKSHOPS

Bruce Gustafson Handbells
Lyle Hecklinger Harpsichord
Arthur Lawrence Improvisation
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William Porter Organ Literature
Todd Wilson Boy Choirs
Vernon Wolcott Children’s Choirs
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SPECIAL ATTRACTIONS
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St. Paul's (Akron) Boy Choir
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Benjamin Locke Chorale
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The Oerlin College Conservatory of Music

oberlin summer
organ institute
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Haraid Vogel

Director, North German Organ Academy

Fenner Douglass
Professor of Music and University Organist,
Duke Umversily

Outstanding facilities, including the 44-stop Flenirop
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concerts, student recitals and opportunity for private
organ instruction

For further information, contact:

Professor Garth Peacock
Conservatory of Music
Oberlin, Ohio 44074
Phone: (216) 775-8246

Flentrop organ
Warner Concert Hall
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New Klais Organ at Ohio Wesleyan University

by Arthur Lawrence

Expectation of the unknown is interesting: when one enters the Gray Chapel
building at Ohio Wesleyan University in Delaware, Ohio, for the first time, it
is hard to imagine the setting for a large new organ. The stately old stone struc-
ture suggests an earlier era — how will a new four-manual tracker of German
manufacture appear? One goes up the staircase into a hallway and through the
doors which open into the edge of the handsomely-remodeled circular audi-
torium, before the eyes move left to comprehend the visual beauty of Kiais
instrument.

This must have been the feeling of many of the several thousand people who
descended on the tranquil campus one lovely weckend last fall for the opening
of the 55-stop, 82-rank organ, built by Johannes Klais Orgelbau of Bonn at a
cost of ncarty half a million dollars as part of the school’s “Renaissance in
Music” program. It replaces a four-manual Kimball of 1931 which, in turn,
had replaced a three-manual Roosevelt of 1893, and is believed to be the largest
new mechanical-action organ in the area. It is the third and largest Klais to
come to the United States.

The gilded facade, traditional in layout but contemporary in detail of des-
sign, does not overpower the room. Instead, it rests gracefully encased at the
rear of a shallow stage, with the three main towers extended slightly above what
was once the proscenium; the Swell is enclosed behind, mostly out-of-sight, and
the console is at the base. Overhead are dramatic acoustical “clouds” which
assist in unifying both sight and sound.

Sound, of course, was what we came for, 50 a second period of expectation
ensued as the crowd gathered for Robert Glasgow’s initial recital on Sept. 26
(repeated Scpt. 28), when the organ was first heard — but only after spoken
introductions and a formal presentation. Mr. Glasgow’s program consisted of
Suite de deuxiéme ton, Clérambault; Choral Dorien and Deux danses a Agni
Yavishia, Alain; Passacaglia and Fugue in C AMinor, BWV 582, Bach; and
Fantasy and Fugue on “Ad nos,” Liszt. At first glance this might seem to be an
unusual set of pieces with which to open a classic-style German instrument,
but it is all music with which this artist is very much at home and he played it
impeccably. The rcal showpiece was the Liszt, and Mr. Glasgow’s rendition of
it had a great deal of flair and drive. Equally impressive was the skillful use
of colorful registrations. Anyone who maintains that tracker organs cannot be
effectively employed to interpret large romantic works should have heard this,
a tour de force.

The sound of the organ is completely adequate for the large room, without
being in any way overpowering or oppressive. Anyone expecting a top-heavy,
strident, or overly-articulate sound must have been disappointed, for the gen-
eral impression is one of careful and balanced voicing. Although the ensembles
have clarity in the non-reverberant auditorium, they never scream or clack.
One could go se far as to say that the instrument has no strong personality,
but it certainly docs have versatility and satisfying blend. Without compromising
any particular period or style, it comes as close to being an “all-purpose” organ
as might be found today.

A second recital was performed the next night by Wolfgang Ochms, organist
of the Trier Cathedral, who played Concerio in F after Albinoni, Walther;
Partita “Was Gott tut,” Pachelbel; Andante in F, K. 616, Mozart; Prelude and
Fugue in E-flat, BWV 552, Bach; Toccata and Passacaglia on B-A-C-H, Fack-
ler; Suite Médiévale, Langlais; and a frce improvisation on a given theme. Both
the programming and playing of Mr. Ochms stood in nice contrast to the open-
ing concert; the baroque works showed various registrations not heard the pre-
vious evening and the 20th-century pieccs demonstrated the usefulness of the
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instrument for contemporary works and for effective improvisation. Mr. Ochms
plays with straight-forward skill and is adroit with console technique. Listening
to the organ from the front of the balcony, I found that location to have more
presence than the main floor.

The day between thesc recitals was devoted to a symposium which was cen-
tered around the new organ and its builder. Hans Gerd Klais, president of the
firm and designer of the instrument, spoke on “The Organ and its Placement
within the Given Room,” dealing with visual and acoustical aspects of organ
placement and giving a slide tour of a number of his installations in various
situations. Mr. Oehms then lectured on “Restoration of the Bamboo Organ of
Las Pinas,” playing recorded cxamples of this intriguing instrument in the
Philippines which was painstakingly restored by Klais in 1975. The final pre-
sentation by Josef Schifer, case designer and engincer for the new organ, dealt
with “The Art of Organ Case Design,” in which he spoke articulately on his
design concepts and showed fine slides of them. All in all, the symposium was
a passive one, in the sense that the audience did not participate, but it was an
informative one. In the afternoon, Lowell Riley gave three showings of a new
tape-slide presentation on “Organs of Our Time — a Study in Sight and Sound
of the Artistry of Johannes Klais Orgelbau.”

Space does not permit an elaborate description of the physical and technical
aspects of this new organ at Ohio Wesleyan, but a few arresting features may
be mentioned. The massive attached console is thoroughly modern, with tiered
stopknobs laid out on either side of the manual to which they belong, and those
for the pedal at the bottom, The manual pistons are segments of the strips which
divide the keyboards, making them easy to activate. The fplding doors of the
Brustwerk immediately above are controlled by an expression pedal. The loca-
tion of the Swell on two levels behind the main organ is intentional, to yield a
somewhat remote sound. The wind supply for the organ is located atop the
Swell and the complete instrument is mounted on a metal frame whose hollow
members act as wind conductors. All divisions are carefully placed as far as
access is concerned, and the undersides of the case woodwork open as multiple
doors. A special feature for the tuner is the presence of Stimmdriicker at the
back edge of each windchest, permitting the opening of cach pallet from the
tuning location. All Saturday-afternoon tuners who have to use a pencil to
hold down keys while chasing back inside to touch up reeds can appreciate
these devices! The fine craftsmanship throughout the organ supports the fact
that Klais is one of Germany's more costly builders.

A conversation with Hans Gerd Klais about his philosophy of organbuilding
is enlightening. Although he has been actively involved in restoration work, he
prefers not to build historical copies for his new instruments, Rather, he wants
to build an organ for today, combining what he feels are the best features of
past periods. Thus, his instruments have werkprinzip ensembles and mechanical
key action but they also have electric stop and combination action, as well as
steady wind and equal temperament. To the classic voices are added romantic
and modern ones. Mr. Klais admits that such an eclectic philosophy denies
complete authenticity for the performance of any historical style (such as Bach
or Franck) but he feels that this is more than ofiset by the usefulness of such
a design for many styles, especially that of our own day.

Given the thoughts behind the design and building of this organ, it must be
judged successful, and it may be expected to give many years of satisfactory
service. Especially in an age of academic retrenchment, it is reassuring to sec
Ohio Wesleyan University, a private liberal-arts institution, ‘acquire its desired
argan,

The Kipis organ In Groy Chopel, Ohle Wesleyan University.
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Two views of console.

Untersatz. 32 Robrilste
Principal 16 Quintadena
Subbass 16" Prncipal
Octave 8 BlockflBie
Spltzildte 8"  Octave
Superociave 4  Larigot
Hintersatz VI 2 2/3'  Sesquialter 11
Bombarde 32  Schadl V
Posaune 16 Helzdukian
Holztrompete 8 Cromome
Schalmey 4  Tremulant
Builder:

StopHst: Gerd Kisis, Robert A.
Griffith, Homer D. Blanchard
Case Desipn: Josel Schkfer
Pipe Scales Hans Oerd Klaks,
Theo Elmermacher
Techaleal Design
and Drawings:  Jose! Schiifer
Installation: Josel Pick, sssiried by
Josel Breuer, Heine Bergheim
Voiting: Theo Eimermacher, assisted by
Jowd Pick
Gold Leaf Julians Pappas
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8  Rohrbordun 16
8"  Principal 8
4'  Flite harmonigue B
4  Metallgedackt 8
2  Octave &
1 1/3* Nachthorn 4
2 2/3 Quinte 2 23"
I'  Superociave 2
16 Comet V B
8 Mixtur V 113
Acuta IV 2/¥
Trompete 1
Trompete B
Case: white cak
Action: Shider windchests, mechasical
kq_ action, slectrical stop
action
Number of Stope 55
Number of Pipes: 4,522 (82 ranks), of which 479

4031 of 409 - 83% ta
Manual Compass: C - ¢, 61 notes
Pedal Compasc C - g\, 32 noAea
Temperament: Egqual
Blower: A Ventus, 2 hp, 3 phase

Holzgedackt
Rohrfltic
Nasard
Principal
Waldfiite
Terz

Sifflet
Cymbel HI
Vox humana
Tremulant

Coopler Astios:

Combsnation

Fagade of organ, showing console and Brustwerk open.

8 Pommer

4 Holzprincipal
22/ Gamba

2"  Voix chleste

2 Octave
13/5 Traversfitte

1'  Fiageolet

1/2 Mixtur ¥
8' Basson

16
"

4

4

7
16

Trompette harmonique 8°

Hautbois

Clairon harmonique

Tremulant

Stoplist of the Ohlo Wesleyon orgen, as found In the dedication brechure.

B
4

SW - HW
OW - HW
BW - HW
SW - OW
BW - OW
SW - BW
OW - BW
HW - P
SW-P
oW - P
BW - P

Reversibles (12
HW-P by pbton and toe stod
SW-P by piston and toe stod
OW-P by pistoa and toe stud
BW-P by
SW-HW, OW-HW, BW-HW,
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Schlicker

SCHLICKER ORGAN CO. INC.

1530 MILITARY ROAD, BUFFALO, N. Y. 14217
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SIMPLICITY —ACCESSIBILITY— RELIABILITY—TONAL SUPERIORITY—DURABILITY- QUALITY

SCIENTIAJ ARTEM

AUusTIN ORGANS, INC.

ORGAN ARCHITECTS AND BUILDERS
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T

ACCESSIBILITY—DEPENDABILITY—TONAL SUPERIORITY—QUALITY

Since 1893

156 WOODLAND STREET- HARTFORD, CT. 06105 (203)522-8253

MEMBER: ASSOCIATED PIPE ORGAN BUNDERS OF AMERICA
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Box 486

THE REUTER ORGAN COMPANY

Lawrence, Kansas 66044

(913) 843-2622

Hagerstown, Maryland 21740

Excellence

in pipe organ building
since 1875

I NC O R PORATED

Phone: 31 = 7239000
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Here & There

John R. Rodland, co-minister of
music for the past twelve years at
West Side Presbyterian Church in
Ridgewood, NJ, was ordained and in-
stalled as assistant pastor of the
church this past September. A gradu-
ate of Juniata College and Unjon The-
ological Seminary, he will continue
his work as co-minister of music with
his wife, Joanne Harris Rodland. The
Rodlands direct a multiple choir pro-
gram having eight singing choirs, five
bell choirs, and a chamber orchestra.

i DL LS
Philippe Lefebvre, organist of
Chartres Cathedral and director of the
Conservatoire in Lille, France, made
a recital tour of the United States in
November, playing recitals in New
York City, Washington, DC, and Dal-
las, TX. Mr. Lefebvre also held a
masterclass at Catholic University.

David N, Johnson will retire this
summer from the faculty of Arizona
State University, to devote full time
to freclance composing and related
interests. Dr. Johnson has taught or-
gan and choral arranging at the
Tempe institution for twelve years,
having assumed the position in 1969
after teaching at Syracuse University.
He is well-known as an improviser
and as a composer of 450 published
works.

Louis Robilliard, professor of organ
at the National Conservatory in Lyon,
France, and organist at St-Francois-
de-Salles, makes his third tour of the
U.S. from March 3-19. He will play
concerts at Oberlin and Dayton, OH;
Manhattan, KS§; Danville and Rich-
mond, VA; and Fayetteville and Char-
lotte, NC. Mr. Robilliard is well-
known for his recordings at the noted
Cavaillé-Cell organ at St-IFrancois-de-
Salles.

René Saorgin, professor of organ
at the National Conservatory in Nice,
France, made his fourth tour of the
United States from Feb. 24 to Mar. 2.
He piayed five concerts in Ohio,
Nebraska, North Carolina, and Flor-
ida.

New Organ Book

Historic Organs in France, by Ch.-W.
Lindow, trans. H. D. Blanchard. Dela-
ware, Ohio: The Pracstant Press, 1980.
144 pp., paperbound, $21.00.

This is the first of a series of guides
anneunced by the publisher, and its
subtitle tells its intent:; “a guide to their
composition, condition, and location,
with synoptic and statistical analyses,
and aids to the traveller.” For each or-
gan, listed alphabetically by location,
the stoplist is given, along with appro-
priate details regarding its present con-
dition, the tuning, accessories, etc. The
level of detail varies but is generally
high and appears to be accurate, Most
of the stoplists are accompanicd by
good black-and-white photographs of
the organ cases, by Beth and Lowell
Riley. The stops are grouped by fam-
ily, making the tonal design easy to
comprehend.

The largest group of stoplists (sixty)
comes from the classical period and in-
cludes virtually all the famous organs
remaining from that time. Additional-
ly, there are descriptions of six new

organs built in the classic style, and of
fourtecen romantic ones (twelve Ca-
vaillé-Coll, two Merklin); the large
organ of Notre-Dame de Paris is the
mast conspicuous omission from the
latter group, undoubtedly being con-
sidered too changed to now be thought
of as representative of the great mas-
ter, There is a valuable introduction
(in English, German, and French)
which summarizes the characteristics
of the classical French organ, and there
are statistical summaries and mix-
ture formulas. The instruments are also
listed by département and are located
on a map, making this guide the or-
gan tourist’s dream. In this way, it fills
a real need.

The book is nicely printed on heavy-
stock paper which reproduces the
author’s unique calligraphy, It takes a
moment to become accustomed to the
penmanship, but it is handsomely exe-
cuted. This little book will be indis-
pensable to all students of the French

organ.
—A. L.
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Here & There

Interlochen Center for the Arts President Roger E. Jucobi (left front) and students
unload pipes of the Center's mwly-ncqmred organ, o 35-ronk Aeolian-Skinner built in
1948, Bohind ond to the right of Mr. Jacobi iz organ teacher Robert Murphy, A $200,000
grant from the Frederick 5. Upton Foundation of St. Joseph, MI, completed funding for
the chapel/recital hall, now under construction. Installation of Interlochen’s first pipe

orgon is expecied to be complete later this year.

The Healey Willan cenienary was
celebrated in his native England with
a concert at the City of London
Church of St. Michael, Cornhill, the
day following the actual birthdate.
Jonathan Rennert played the “Intro-
duction, Passacaglia, and Fugue,” and
Andrew Lucas played chorale preludes.
The Singers of St. Michael’ sperformed
motets and masses, followed by a re-
ception by the Canadian High Com-
mission in London.

Klaas Bolt, organist at the Church
of St. Bavo in Haarlem, the Nether-
lands, visited this country last fall to
present lcctures on “Duteh Historical
Organs and their Relation to Psalm
Singing” and to give improvisation
classes. He presented the lecture-dem-
onstration at the New England Con-
servatory, the Westfield Center for
Early Keyboard Studies, Westminster
Choir College, and AGO chapters in
Massachusetts and Washington.

Shane Schwentker, 8, of Salem, OR,
is pictured at the organ of Trinity
United Methodist Church in Salem,
where he played his first recital in
July, with works by Liibeck, Bach,

Kuchar, Nieland, and Young. He
studies organ and piano with William
Fawk of Salem on a scholarship re-
cently awarded by the Lutheran Fine
Arts Foundation.

Young Mr, Schwentker is scheduled
te play a recital later in the year at
the Cathedral of Siena, Italy. He is
the sixteenth young student of Mr.
Fawk to perform on a European tour;
a number of these students have gone
on to national organ competitions and
to major church music positions.
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Susan Ferré recently made her sec-
ond tour of Finland, where she played
concerts in llelsle Tapiola, Ou-
lunkyld, Jyviskyla, Kuoplo Kouvola,
and Porvoo. She also presented two
lecture-recitals on “The Ste-Clotilde
Tradition,” sponsored by the Sibelius
Academy in Helsinki and the Conser-
vatory of Music in Kuopio.

Marek Kudlicki, a Polish organist
living in Vienna, made his first United
States tour this past fall. Mr. Kudlicki
pl::iyed recitals in Towa, Minnesota,

Wisconsin, and gave masterclasses
on South German organ musie and
the Tablaturc of Jan of Lublin. He is
a graduate of the Cracow Music
Academy and was Ist-place winner
of the 1964 international organ com-
petition in Geneva.

The Amalarius Ensemble, com-
prised of five organists, has been es-
tablished in Montréal, Canada, for
the study of primitive liturgical chant
and early polyphony. The group bases
its research on early texts and trea-
tises, emphasizing unresolved ques-
tions of rhythm and ornamentation.

CHURCH ORGANS

ganisis Buill lo AGO
standards, Rodgers of-
fers the most complete
organ in all s price
ranges

Pipe Organs. Aug-
mented or Standard
Rodgers remains the
choice of discnminating
organ commitiees as
well as leading or

Installed in

NATIVITY OF THE BLESSED VIRGIN
MARY R.C.CHURCH

Ozone Park, New York

REV. DOMENICK J. ADESSA, M.S.W., Pastor
CHARLES MALLIA, Director of Music
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Callor
write for
complete
nformation,

Organ
L A Shov?room A A

Telephone {212} 582-0032 Out of town, call collect

154 WEST 57th STREET (al CARNEGIE HALL) NEW YORK, N. Y 10019
OPEN DAILY from 1110 5 - Other Times By Appointment

We build contemporary
TRACKER ORGANS

Brunzema Organs Inc.
596 Glengarry Crescent South

THE BASILICA OF ST ADALBERT
GRAND RAPIDS, MICHIGAN

THE WICKS ORGAN GCOMPANY | romds

HIGHLAND, ILLINOIS 62249
Pipe Organ Craftsmen Since 1906

Post Office Box 219
Fergus, Ontario Canada
NOW IN USE
this notable
organ was
completed
in late 1980.
GREAT 7 Octave & Fanlare Trumpet
16" Spire Bass IV Mixture & Fanlare Trumpet
&' Principal 16" Bombarde
&' Spure Flute & Trumpet PEDAL
8' Bourden ' Oboe 32" Resultant
4' Dctave 8" Vex Humana 16" Principal
4’ Nighthem 4" Clarion 16" Bourdon
2% Twelith Tremolo §6" Spire Bass
2 Fifteenth 16" Guentadena
1% Seventsenth CHOm 8 Octave
V Mixture & Hatmome Flute )
IV Shasp Mixiure 8 Stopped Flute B° Sphe Fhuta
8' Trumpet 8" Flute Dolce " Duentadena
4' Clarion 8° Fhle Calesta 5y Fwellth
Chemes 4' Prncapal 4’ Filteenth
Zimbelstem 4’ Couple Flute 4’ Recorder
16" Fanfare Trumpet 2%y Nazard 2" Recorder
B Fanfate Trumpet  2° Octave Il Mixture
4" Fantxe Trumpet  2° Open Flute IV Sharp Mixture
1% Tieses 32" Conira Bombarde
SWELL 1'% Langot 16" Trombone
16" Duntadena 1" Piccolo 15" Bombarde
8" Chamney Flute IV Sharp Mixture 8" Trombone
0 Canion Mixture 8" Trumpet
16' English Horn 4" Clanion
&' Viola Celeste B8’ Clainet 4" Trumpet
B' Drchestral String 4" Trumpet 2" Comet
8" Voix Celesie Chimes B Fanlare Trumpet
&' Principal Tremolo 4 Fanlare Trumpet
&' Spindie Flule 16’ Fanfare Trumpet
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Malmark Handbells
the mark of
tonal excellence

For full infarmation write or cally
Malmark, Inc, Dept. J

11 Bell Lane

New Hritain, DA 14901

(215) 345-9343

The University of Michgan
ANNOUNCES
A TOUR OF HISTORIC ORGANS
IN NORTHERN GERMANY,
SAXONY AND THURINGIA

Marilyn Mason, Director
1-13 June 1881

Visits to the organs of SCHNITGER,
G. SILBERMANN and other buiiders
Total cast including airfare, $1495
AND
THE THIRD INTERNATIONAL
KEYBOARD INSTITUTE
at The University of Michigan
on "The Music of Bach"
Lectures, Master Classes, Recita's

20-25 July 1901

GUESTS:
Frederick Neumann, Peter Williams

FACULTY:
Robert Clark, Robert Glasgow,
Marilyn Mason

University credit availabie for both events,

For brochure-opplication write or coll—
TOUR

Memphis Travel Services, Inc.
5885 lldqnwng Phowy.
Maemghis, TN. 38119
901/761-5040

INSTITUTE
The University of Michigan
School of Music =
Ann Arber, M|, 48109
3/763-1279

SPAN AVL.

330 NORTH A ST., LOMPOC, CA.
93436

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Soclety of Organbuilders
Associgied Pipe Orgon Builders of
Amerlca

Roy Redman

Pipe Organ Byilder
2742 Ave. H
Fort Worth, Texos 76105

Tele. (817) 538.0090

Quality » Cratismanship  Inisgrity

3. William Herndon, Ir.

Fips Organ Maintenance and Restoration
P. 0. Box 362

Phone:
Toledo, Ohlo 43691 (419) 241-8822

Schanty

ROBERT C. NEWTON
Herthara Califernla Represestative
Bales pad Bervics

510 Lorisise Avenme

Tetephons
San Juss, CA 85110 (400) 988-0455 |

Mechanical Aztion Speciallsts

SCHOBNYTEMI & Co

xaT 1877

8AN FRANCISCO

3101-20th Streat 94110 (415) 647 5132
Mechanicaland Electric-Pneumalic Actions

HARVEY & ZIMMER
Tracker Organ Designers and Builders

R0.Box 222128 Dallas, Texas 75222
28493

MICHEL H. PINTE
Assistant organist
at St Augustin
PARIS

8, rue des Coutures Saint-Gervais
75003 PARIS
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Wolt organ ot Trinlty Episcopal Cathedrot

reaills

New Organ in
Davenport, lowa

by Tom Robin Harris

When Bishop Henry Washington
Lee, first Episcopal Bishop of Iowa,
set out to realize his dream of a ca-
thedral for his new diocese, he trav-
eled back into his native state of New
York to find the talent and resources.
On Wall Street he found the creative
architect, E. T. Potter, who drew up
plans for an elaborate Victorian edi-
fice to be built in the then 25-year-old
town of Davenport, Iowa. The money
for this venture, including funds for
an organ, was solicited from Bishop
Lee’s eastern friends. The comer-stone
of the “Bishop’s Cathedral™ was laid
in 1867 and six years later the cathe-
dral was dedicated. Built of native
stone, it housed a new organ of around
18 stops built by the Johnson Organ
Company of Massachusetts.

Unfortunately, soon after the turn
of the century the church authorities
had the organ moved from the rear
gallery to the chancel by Lyon &
Healy, who altered it somewhat in
the process. An electrification of the
organ in 1941, by the Wicks Organ
Company, lcft the old Johnson barely
recognizable and by the early 19607
the instrument had deteriorated to
such an extent that the need for a new
organ was imperative.

Thus, in the fall of 1979 it became
Enssible to place a new organ in the

ack gallery, where, over one hundred
years ago, the architect, Mr. Potter,
and Bishop Henry Lee had first envi-
sioned it. In seeking the best possible
builder for the organ the church con-

tinued the tradition that the Bishop
had begun of “looking eastward”,

Hellmuth Wolff, of Laval, Québec,
was called upon to build a three-man-
ual and pedal organ in a style suit-
able for the classical repertoire. The
installation began in July of 1979 and
the dedication festivities were held
September 20, with cathedral organist
Tom Robin Harris and guest artist
Charles Benbow playing the dedication
concerts, Later in the fall, Harald
Vogel of West Germany and Barbara
Bruns of Glouchester, Massachusetts,
gave concerts as part of the continuing
dedication series.

The organ has thirty-seven stops
(forty-one, if one counts half-draws).
The key action is mechanical, a trac-
tion suspendue. The stop action is en-
tirely mechanical, with reversibles —
activated by the fect — for the 16
and 8’ reeds of the pedal division and
the 8’ reed on the Grand-orgue. The
pedalboard is flat and non-radiating.
Its dimensions and placement were
arrived at empirically, since there are
as yet few North American standards
to rely on.

The organ’s case is of solid Hon-
duras mahogany stained to harmonize
with the cathedral's dark woedwork
and finished with an “antique” oil
finish. The carved pipeshades are the
work of Jean Dutin, of Laval, Qué-
bec, after designs by Hellmuth Wolff.
The carvings have been treated with
white gesso and adorned with 22-carat
gold leaf,
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The wooden stops weré made in the
Wolff shop and include two reeds, the
16" Bombarde of the Pédale and the
wonderful little 16" rankett, the Serve-
las (the name is borrowed [rom
Mersenne). Stinkens made the ham-
mered lead pipes for the various flute
stops and the principals of the Grand-
orgue and Pédale. Mittermaier of West
Germany made the facade pipes and
the rest of the flue-work, while Klein
of France made the reed pipes. The
scaling of the Voix Humaine comes
from Dom Bédos. However, since this
stop stands at the front of the Echo
division its effect is much bolder than
that of the classic French Voix
Humaine, which generally stood on
the Grand-orgue.

The organ was built in the shop of
Hellmuth Wolff by Andreas Hermann,
Robert Sylvestre, James Louder, Dan-
iel Beeler, and Willard Riley. Hank
Knox, Donna Riley, Larry Peterson,
and Walt Collier provided additional
help during its construction and in-
stallation.

The Cathedral Concert Series con-
tinued this season with concerts by
Montserrat Torrent, C. Griffith Bratt,
Keith Glavish, and Hans Heilscher.

The keyboords ond drowknobs, below Echo

division.

Grand-Orgue: Echo:
(56 notes) {56 notes)

Bourdon 16’ wood & metal Bourdon 8 wood
Montre B’ tin Prestant 4" wood
Flfite i cheminéde 8’ metal Doublette 2’ tin
Viol di gamba 8’ tin Larigot 1-1/3’ tin
Prestant 4’ tin Cymbale II-III tin
Comet I metal Ranguette 16’ wooden resonators
Nazard 2-2/8° from Cornet® Voix humaine 8’ tin

Doublette 2’ tin
Fourniture III-IV tin®**

Cymbale I11 tin Pédale:
Trompette B’ tin . (30 notes)
Clairon 4 tin Soubiase 16, wood AN AMERICAN MANUFACTURING CONCERN
S L W L T ; ; 240 N. Prospect Street
Positif: Gros Naza’rd_5-l/3 wood and metal Hakaratbu. Marviand 31750
(56 notes) Prestant 4’ tin g , y
Montre 8° tin (from AA; Ist 9 notes Fourniture 1V tin (301) 733-2650
acoustic) Cor de nuit 2° metal
Fltite & cheminée 8" metal Bombarde 16" wooden resonutors
Quintaton 8’ tin Trompette 8 tin
Prestant 4° tin Clairon 4 tin
Fltite A fuseau 4’ metal Cornett 2 tin

Sesquialtera II tin

B ’ H o & o
S e chemola 2 me SRy Tremblant doux
l)oublg:ue i from Foumiture® C;;::Jgat::lcm
i ITaction Suspendue ORGAN SAPFLY INDUSTRIES

2 Accouplements and 3 Tirsses
P

*Half-drawn drawknobs produce this i:‘;‘;‘:&tﬁ; INCORPORATED
pitch Wind pressure: 80 mm 645 WEST 32ND STREET ¢« P, O, BOX 1185 « ERIE, PA. 16812

*eHalf-drawn drawknob produces fuil
mixture for 16’ Plenum. Fulldrawn
produces only 111 ranks for 8" Plenum  ‘Temperament by Hellmuth Wolff

QUALITY PIPE ORGAN SUPPLIES

DISCUS
PIPE ORGAN
TO HER uﬁms QUEEN EuUIMENT

R
MANUFACTURERS

DISCUS ORGAN BLOWERS ENJOY AN
ENVIABLE REPUTATION FOR SMOOTH
AND QUIET OPERATION.

TTUSCUR' (MGAN HUNUHEIER Model mlva

THE DISCUS ORGAN HUMIDIFIER
WHICH COULD BE YOUR ANSWER
TO LOW HUMIDITY PROBLEMS

‘ IN PIPE ORGANS.

SEND FOR DETAILS TO

Sames Landar and Helmuts wol AGENTS/DISTRIBUTORS WANTED.
) e i o e WATKINS & WATSON LTD.

184 salected apsalfications, particalarly of WESTMINSTER ROAD

the large 2 te 4 manual Instruments
272 welected

phetegrashe WAREHAM BH20 4SP.

e .1:.;:'.;.‘5::;;1 Uwe Page DORSET, ENGLAND. TELEPHONE 09295.6311 TELEX 418480 DISCUS G.
X postpaild; order from
el oy L L
Housten, Texas
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New Organs

Cagabant Jfreves Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Complete Pipe Organ Services

SWELL
Rohrildte B' &1 pipes
Viole de Gambe Celeste Il 110 pipes
Principal 4' &) pipes
Hohlfléte 4° 81 pipes
Gemshorn 4' 61 pipes

new organs rebuilding chimes maintenance Nasat 2:2/7" 6l noles
Qctlavin 2' 12 pipes
serving S Ll
Texas Oklahoma Arkansas Louisiana HohlilBle 2412 pipes

Larigot 1-1/3" 12 pi
offices in Piano and Houslen LR T

2512 Weslridge Drive
Plano, Texas 75075 (214) 422-7337

3402 Blalock #3919
(713) 480-0119 Houston, Texas

-
R e

T

J W NWALKER->& SONS-L*?
Mockonical Setion Clpans in the bost Crapds iacliton.

American Representative: Dennis Klug
\ 2953 Oxford Av., Lakeland, Florida 33803 Telephone: (813) 665-9105 ¥

j

Conplond

Deltnoare

DELAWARE ORGAN COMPANY, INC,
252 Fililmora Ave,
Tonawondo, New York 14150
(716) 692.7791

MEMBER A.P.O.B.A.

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3804 Waterfield Parkway
Lakeland, FL 33801 @ [813] 665-4802

Mechanical Organs

RAYMOND GARNER
ASSOCIATES

Builders and Craft:

Telephone
{714) 338375V

Pipe Organ

P.0, Bax 4478
Crestline, CA 92325

Organ advice from
EDWIN D. NORTHRUP

B.A. JUR. D.
2475 LEE BOULEVARD
CLEVELAND, OHIO 44118

TEL. (216) 9324712

fine leather shoes for organists

Qrganmaster shoes

Fast UPS De}ivery

WOMEN'S wholc and half sizes 4-10
MEN'S whole and half sizes 6-15

CALL OR WRITE (203) 238-7078

90 Fowler Ave,, Meriden, Ct. 06450

!

'
137 FALCOMN STREET , LONDOMN , ONTARIO, CANADA .

Casavant freres

DISTRICT REPRESENTATIVE /™!T6E
MICHIGAN, INDIANA, WESTERN OHIO
COMPLETE PIPE QRGAN SERVICES
MICHAEL PERRAULT
P.O.BOX7191
ANN ARBOR, Ml 48107
TEL: (313) 9944855

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

Robert Copeland

T BUCHANANROAD
PIITESURGH, PA. 18238
TN

W?l’pe Organ Repair « AN Mihes

—_—

Telephone: {603} 463-7407

RAFD one {routa 107}
Deerfield, New Hampshire 03037

CHicaco

Gruensiein Award Sponsor

CLuB oF
OMEN

Kirstin Synnestvedt, D.M.A., President

OrcanisTs
Founded 1928
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Wicks Organ Co. of Highland, IL, has
completed a 3-manual and pedal organ of
37 ranks in St, John's Episcopal Church,
Montgomery, AL, The instrument includes
IS ranks installed in 1962 and has carved
wooden angels on the Riickpositiv case-
work, There are two horizental reads. Har-
ald Rohlig, organist of the church and fa-
culty member at Huntingdon Collaga,
served as consultant.

GREAT
Quintade |5' b1 pipes
Diapason 8' &1 pipes
Spitzflte B' 6§ pipes
QOctave 4' bi pipes
Spitzfiate 4' 12 pipes
Nachthorn 4' 61 pipes
Quint 2-2/3" bl notes
Principal 2' 12 pipes
Nachthorn 2' 12 pipes
Terz 1-3/5' (TC} 37 pipes
Rauschpfeife |1 12 pipes
Mixture IV 110 pipes

Austin Organs, Hartford, CT, have com-
pleted 2 4-manual and pedal organ in
Grace and Holy Trinity Church, Richmond,
VYA, as the firm's Op. 2638, The instrument
is situated on the left side of the chancel,
with the Great and Pedal cantilaversd eut
for sound projection to the nave. Visible
behind are pipes of the Pedal 1&6' Geigen,
16" Principal, and Great 8' Principal,

GREAT
Geigen 1&' &1 pipes
Principal B' &1 pipes
Bourdon B' &l pipes
Octave 4' &} pipes
Nachthorn 4 8] pipes
Superoctave 2' 81 pipes
Fourniture IV 244 pipes
Cymbal (11 i8] pipes
Dulzian 1&' &1 pipes
Fagott 8' 41 pipes

POSITIV
Geigen B' (GT) 12 pipes
Holzgedeckt 8° &1 pipes
Principal 4' 61 pipes
Koppelilote 4" &1 pipes
Qctave Principal 2' 61 pipes
Quint Principal 1-1/3' &1 pipes
Sifflste I' &1 pipes
Zimbel 11l 183 pipes
Rohrschaimei B' b1 pipes
Tremolo

Correction

The stoplist of the new suspended me-
chanical-action organ builf by Abbot and
Sieker for tha United Methodist Church
of Sepulveda, CA [Dec. 1980, p. 9) should
have included a 2° Principal in the Swell
division. We regret this omission, which
made the division appear less complate
than it is.

Klein Oktave 1" 41 nofes

Fagotio 16" &1 pipes

Trompette en Chamade B" &l pipes
Kopfregal 8' b1 pipes

Tremelo

ROCKPQOSITEY
Grobgedeckt 8' 61 pipes
Rohrilgte 8° &1 pipes
Quintade 8' 41 notas
Principal 4' & pipes
GedeckH|Gte 4 &} pipes
Principal 2* &1 pipes
Sesquiaitera I] 122 pipes
Zimbe] 11} 103 pipas
Spanish Trumpet 8° 73 pipes
Rohrschalmei 8°' 81 pipes
Zimbelstern ¥ belis
Tramolo

PEDAL
Diapason |&' 12 pipes
Quintade {&' (GT)
Principal 8" 32 pipes
SpitzfiGte 8 (GT)
Chaoralbass 4' 32 pipes
Nachtborn 4' (GT)
Mixturg 1V |28 pipes
Sordun 32* 32 pipes
Posaune 14" 32 pipes
Fagot 18 (SW}
Trompette en Chamade 8’ {5W)
Koplregal 4' (SW)

SWELL
Gedeckibass 16’ 12 pipes
Rohrgedeckt 8' &1 pipes
Viola Pomposa B' & pipes
Viola Celeste 8' {TC) 49 pipes
Flauto Dolce B' &1 pipes
Flute Celeste 8" (TC) 4% pipes
Principal 4' b pipes
Waldfiéte 4' b1 pipes
BlockflGte 2' &1 pipes
Sesquialters Il (TC} 98 pipes
Plein Jeu 1V 244 pipes
Basson 1&° &6} pipes
Trompetie B’ &) pipes
Clarion 4' 61 pipes
Teemolo

ANTIPHONAL {1V}
Gloria Deo Trumpet 8' 74 pipes
{separate high pressure)
Gedeckt B' {prepared)
Erzahler B' (prepared)
Principal 4' (prepared)
Mixture IV {prepared)
Chimes (prepared}
Zimbelstern [prepared)

ANTIPHONAL PEDA!
Flite 16" {prepared)
Principal 8* {prepared)

PEDAL
Resultant 32' 32 notes
Principal 16" 32 pipes
Diapaon 18" 32 pipes
Subbass 16' 32 pipes
Geigen 14' (GT) 32 notes
Gedeckibass 18" (SW) 32 notes
Quint 10-2/3" 32 noles
Octave B 12 pipes
Geigen B' (S7) 32 noles
Gedeckt 8' (5W) 32 nofes
Choralbass 4' 32 pipes
Nachthorn 4' {GT) 32 notes
Mixture |V 128 pipes
Contra Bombarde 32' 32 pipes
Bombarde 16' 12 pipes
Basson & [SW) 32 notes
Bombarde B' 12 pipes
Basson 8’ [SW) 32 noles
Bombarde Clarion 4' 12 pipes
Basson 4' [SW) 32 noles
Dulzian 4* {GT} 32 noles

New Contract

The University of Texas at Austin has
contracted with Visser-Rowland Associates
of Houston to build a new four-manual
mechanical-action organ of 47 stops and
97 ranks for its new concert hall. The hall
is part of a newly-completed $41 million
performing arts center. The instrument,
scheduled for installation in 1983, will be
designed  after classic "Werkprinzip"
ideals,
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Calendar

The deodline for this colendar is the 10th
of the preceding month (Mor. 10 for the
April issve). All events are assumed to be
orgon recitals unless otherwise indicoted and
are grouped north-south and east-west with-
in each date. *=AGO chopter event;
+ =new organ dedication. Information will
not be occepted unless it specifies artist
name, date, locotion, ond hour. THE DIA-
PASON regrets that it cannot assume re-
sponsibility for the accuracy of calendar
eniries.

UNITED STATES
East of the Mississippl

15 FEBRUARY

Lossus Missa ""Guand io pens”; 5t Ignatius
Church, New York, NY 11 om

Dvorok Mass in D; St Bartholomews Church,
New York, NY 4 pm

Bach B-Miner Credo; Holy Trinity Luther-
an, New York, NY 5 pm

Benjomin Von Wye; St Thomas Church,
New York, NY 5:15 pm

Belty Valenta; All Soints Cathedral, Al-
bany, NY 4:30 pm

Michoel Redulescu; Methodist Church, Red
Bank, NJ 4 pm

Girls’ choir concert;
Morristown, MJ 4 pm

David Hurd; 1st Boptist, Philadelphio, PA
4 pm

Reginald F Lunt; Good Shepherd Luther-
an, Lancaster, PA 8 pm

Christopher Berg, classical guitar; Cothe-
dral of Mary Our Queen, Baltimore MD
5:30 pm

Mark Conrod; Washington, DC Caothedral
5 pm

Robert Glasgow; 1st
risonburg, VA 7 pm

St Peters Church,

Presbyterian, Hor-

Pittsburgh Symphony Quartet; 1st Pres
byterian, Naples, FL 5 pm

Karel Paukert; Art Museum, Cleveland,
OH 2 pm

Columbus Symphony QGuartet; st Con-

gregational, Columbus, OH 8 pm

Wolfgang Ribsam; Univ. of Louisville,
KY 3 pm

Marilyn Keiser; New Providence Presby-
terian, Maryville, TN 4 pm

*Larry Smith; Cathedral of St John Evan-
ge'lst, Milwavkee, WI 3 pm

Williom Passavant Roth; Carthage Col-
lege, Kenosha, Wl 4 pm

Hondel Coronation Anthems; St
Church, Evanston, IL 8 pm

Music for trumpet & organ; Congrego-
tional Church. Western Springs, IL 4 pm

Lukes

16 FEBRUARY
Robert Glasgow masterclass; 1st Presby-
terian, Harrisonburg, VA 9 am

17 FEBRUARY
August Humer; Trinity Cathedral,
land, OH 8 pm

Cleve-

18 FEBRUARY

Music of Howells; St Thomas Church, New
York, NY 12:10 pm

Leonord Raver w/orch; Alice Tully Hall,
New York, NY 8 pm

Janice Feher; St Johns Church, Washing-
ton, DC 12:10 pm

20 FEBRUARY

Robert Edward Smith, harpsichord; Trin-
ity College, Hartford, CT 8:15 pm

Organ & brass; St Johns Lutheran, Allen-
town, PA B pm

Choral concert; Glenn Avd, Emory Univ,
Atlanta, GA 8:15 pm

21 FEBRUARY

Wayne Earnest workshop; St Andrews
Lutheron, Columbia, SC 11 am; recital 4:30
pm

22 FEBRUARY

Rona'd Stalford; All Saints Parish, Peter-
borough, NH 3 pm

David Cox; St Joseph Cothedral,
ford, CT 3 pm

Porta Missa Tertii Toni; St Ignativs Church,
New York, NY 11 am

Marfe-Louise  Joquet-langlais;
Church, New York, NY 2:30 pm

“Salvte to Women Composers”; 5t Barth-
olomews Church, New York, NY 4 pm

Bach B Minor Sancius, Agnus; Holy Trin-
ity Lutheran, New York, NY 5 pm

Karl E Moyer; St Thomas Church, New
York, NY 5:15 pm

Batty Mathis; All Soinis Cathedral, Albany,
NY 4:30 pm

Organ & instruments; St Pouls Church,

Owego, NY 4 pm

FEBRUARY, 1981

Hart-

Riverside

South Hills Choir Festival; Mt Lebanon
Methodist, Pittsburgh, PA 7.30 pm

Leanard Raver; Bradley Hills Preshyterion,
Bethesda, MD 4 pm

Booz Sharon, piano; Cothedral cf Mary
Our Queen, Baltimore, MD 5:30 pm

John L Hooker; Washington, DC Cathe-
dral 5 pm

Thoem Robertson; Westminster Presbytenian,
Charlottesville, VA 3:30 pm

Irene Feddern; S5t Philip Cathedral, Al
lanta, GA 5 pm

René Saorgin; Art Museum, Cleveland, OH

2 pm
Music of Brahms; Trinity Cathedral, Cleve-
land, OH 5 pm

Organ restoration concert; Church of the
Covenant, Cleveland, OH 7:30 pm

James R Metzler; Trinity Episcopal, Toledo,
CH 5 pm

Richard Benedum; 7th.day Adventist, Ket.
tering, OH 8 pm

Church soloists; Zion Lutheron, Ann Ar-
bor, Ml 4 pm

Gerre Hancock; Immanvel Lutheran, Grand
Ropids, Ml 8:15 pm

W Thomas Smith, hymn festival;
Episcopal, La Porte, IN 4 pm

*Richard Heschke; Zion UCC, Indianopo-
lis, IN 4 pm

Hande!l Judas Moccabaeus;
terian, Nashville, TN 8 pm

St Pauls

Ist Presby-

24 FEBRUARY

*Gerre Hancock; Holy Trinity Lutheran,
Buffalo, NY B:15 pm

Marie-lovise Joquet-langlals; St Peter Ca-
thedral, Erie, PA B pm

David Craighead; Plymauth Church, Shak-
er Heights, Clevelond, OH 8 pm

Solfly Lewin, piano; Christ Church, Cincin-
nati, OH 12:10 pm

25 FEBRUARY

Music of Richard Funk; 5t Thomas Church,
New York, NY 12:10 pm

Calvin Hompton; Alice Tully Hall,
York, NY 5:30 pm

Brenda Ferré; St Johns Church, Washing-
ton, DC 12:10 pm

New

27 FEBRUARY

Donna Roll, soprano; Church of the Ad-
vent, Boston, MA 8 pm
English choral music; National Shrine,

Washington, DC 8:30 pm

1 MARCH

Apple Hill Chamber Players; All Soints
Parish, Peterborough, NH 3 pm

Palestrina Missa Brevis; St Ignotius Church,
New York, NY 11 am

Thomas Murray; St Michoels Church, New
York, NY 4 pm

Verdi Requiem; St Bartholomews Church,
New York, NY 4 pm

Bach Contata 22; Holy Trinity Lutheran,
New York, NY 5 pm

Rense Barrick; St Thomas Church, New
York, NY 5:15 pm

Richard Heschke, w/orch; Village Lutheran,
Bronxville, NY 8 pm

Dona'd Ingrom; All Saoints Cathedral, Al
bany, NY 4:30 pm

Judith Haneock; st
Bank, NJ 4 pm

Stephen Gillenwaters; St Petars Church,
Morristown, NJ 4 pm

Cello & piano; West Side Presbyterian,
Ridgewood, NJ 4:30 pm

Haro!d Chaney, harpsichord: Trinity Co-
thedral, Trenton, NJ 3:30 pm

Frederick Swann; Presbyterian
Abingdon, PA 7:30 pm

Audley Green, harpsichord; Cathedral of
Mary Our Green, Baltimore, MD 5:30 pm

inga Morgan, plano; 1st Presbyterian, Bur-
lington, NC 5 pm

Britten Rejoice in tha Lamb; Mercer Univ,
Macon, GA 3 pm

Marie-Louise Jaquet-Langlais; Art Museum,
Cleveland, OH 2 pm

Marie-Lovise Juquet-Langlais masterciass;
St Pauls Episcopal, Clevelond Heights, OH
4 pm

Wooster Faculty Trio; Fairmount Presby-
terian, Cleveland Heights, OH 4 pm

Joan Ringerwole; Colvin Christian Re-
formed, Grand Ropids, M! 9 pm

Clyde Holloway; 2nd Presbyterian, In-
dianopolis, IN B pm

Childrens choir festival;
Glen Ellyn, IL 4 pm

*Joan Lippincott; 1st Methodist, Pecriq,
IL 3:30 pm

Betty Sue Johnsten; Church of the Holy
Communion, Memphis, TN 5 pm

{Continved overleaf)}

Presbytarion, Red

Church,

Faith Lutheran,

robert anderson
SMD FAGO
Southern Methodist University
Dallos, Teras 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2000 E} Camino Reol
Ocwonside, Colifornio 92054

WILLIAM AYLESWORTH

D. M.

Evanston, Illinois

Workshops Recitals

ROBERTA BITGOOD
S.M.D., FAG.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

ORGAN VIRTUOSO

diane bidh

ch International Management
ox 2

clearwatar. FL 33517

(813) 446-2514

CHARLES BOEHM
TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

e

DO\XSlASLBUﬂE?

Concarts, Orgon inswuction, Conchucior, Consutiond
mnm-zﬁfm’mm Cregon 97212

Robert Clark

School of Music
University of Michigan
Amn Arbor

Jeanne Rizzo Conner
Organ-ﬂarpsiclmrd

Broward
Gﬂnmunily College, .Mlude Upiversity,

no Beach, Bocs Rawn,
Florm Florila

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

Joui Epwano (jounter

FAG.O. F.A.G.O.
GRACE EPISCOPAL CHURCH Recitalist
ORANGE, N.J. Berea College Berea, Ky. 40404
DAVIDSON DELBERT DISSELHORST
"""""":L.E"z‘.. s..?a’*'...:.',"::'.:‘"" sty o e
Baton Rouge lowa City lowe

EUGENIA EARLE

Teochers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
15 Weit Bith Strest, New York, N.Y, 10024

Paul Raymond Emmons

M. Mes. M5, AA.G.O.
Grace Church
Ellensburg, Washingten

KATHRYN ESKEY
The University of

North Carolina
at Greensbore

GEORGE ESTEVEZ
chm,

Chicagoe Chomber Cholr

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EFISCOPAL CHURCH

JAMES FREY

SAN ANTONIO
HENRY FUSNER Jobn TE. Searbart 11
£.M.D AAG.O B.A., M.Mus.
et — St. Paui’s Episcopal Church
L DAL G, I P.O. Box §427
Nashville, Tennessas 37220 Mobile, Alsbama 36608
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Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angle Smith Chapel
Oklahoma City University

LESTER GROOM

Seattle

Seattle Pacific Univensity %8117
lst Prasbyterian Chorch 90104

BRUCE GUSTAFSON

Baint Mary's College
Notre Dame, Indiana

E. LYLE HAGERT

Gethsemane Eplscopal Church
Minneapolls, Minnesota 55404

JAMES J. HAMMANN
MM. — AA.G.O.
Central Methodist Church
Detroit, Michigan

DAVID S. HARRIS

Organist and Choirmasier
St. John's Cathedral

Denver

WILL O. HEADLEE
SCHOOL O MUSIC
UNIVERSITY

SYRACUSE
SYRACUSE. NEW YORK 13210

Dr. Richard Hass
Our Savior’s Lutheran
Church
Rockford, lllinois

KENT HILL

MSC Music Department
Mansfield, PA 16933

VICTOR HILL

Harpsicherd and Orgon

Williams College
$t. John's Eplscopal Church
Willlemstown, Mass. 01267

Harry H. Huber

D. Mus,
Kansas Wesleyan University, Emesitos
Univensity Methodist Church

SALINA, KANSAS

d. deane FRANK IACINO
hutchison St adrewt Sech
pertland, oregon Mississauga, Canada

Recitals Records

e Laurence Jenkins

e The Sine Nomine Singers
Concord, Californla
MICHELE JOHNS A.Mus.D.
CHARLES D. JENKS | | 'O i
. The U;i;erslil); o]\; Michigan
First Congregational Church : chool ot Music
Des Plaines, IL 60016 First C"“fn':lgﬁgo“‘:l Church
BHIH" JU"ES KiM R. KASLING
Boston 02181 D.MA.
Wollesisy Congregational Church 5t Johi's Ualvarst

Noble & Greenough Dedham Choral
School Soclety

Collegeville, MN 56321

ORGAN RECITALS

FRANCIS JOHN KOSOWICZ
"SILFRAN"

13C HARMONY ROUTE
SPENCER, WEST YIRGINIA 2527
304-927-4477

WILLIAM KUHLMAN

Decorah, Iowa 52101
Luther College

RICHARD W. LITTERST
M. 3. M

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

David Lowry

School of Music

Winthrop College
Roxck Hill, South Caroling 29733

Calendar
{continued from p. 21)

3 MARCH

Robert § Llord; Heinz Chapel, Univ of
Pitisburgh, PA 12 noon

Barbara Truxal, soprano; Groce Metho-
dist, Venice, FL 7:30 pm

Voice recital; Christ Church, Cincinnati,
OH 12:10 pm

L]

4 MARCH

Winfred Johnson; Trinlty Church, Newport,
Rl 12:15 pm

Music of Allegri, Bairstow; St Thomas
Church, New York, NY 12:10 pm

Plainchant Missa XVIII; St Ignativs Church,
New Yark, NY 6 pm

Theodore W Ripper; Groce Methodist,
Venlce, FL 1:30 pm

& MARCH

Woarren R Johnson; State St Church, Port-
fand, ME 12:15 pm

Marie-Lovise Joquet-Langlais; St Pouls
Church, Cambridge, MA B pm

Clarence Watters; Trinity College, Hort-
ford, CT 8:15 pm

Theodore W Ripper; Ist Methodist, St
Petersburg, FL 2:30 pm

John Brock; Ist Presbyterian, Nashville,
TN 8 pm

7 MARCH

Marie-lovise Jaquel-langlais mastercloss;
Univ of Akron, OH pm

John Obetz; Colvin College, Grand Rop-
ids, Ml B:15 pm

Heinz Wunderlich; Christ Church, Oak-
brook, IL 8 pm

8 MARCH

Thomos Schmuizler, piano ragtime; Trin-
ity Episcopal, Hartford, CT 4 pm

Britten Noyes Fludde; 5 Congregational/
1st Baptist, New Britain, CT 4 & 7 pm

Plainchant Missa VIII; St Ignativs Church,
New York, NY 11 am

Hunter Tillman; Temple Emanu-el, New
York, NY 2:30 pm

Haydn Creation; St Bartholomews Church,
New York, NY 4 pm

Schubert Mass in A-Flat, Franck Mass in
A; Madison Ave Presbyterian, New York,
NY 4 pm

Them Niel; St Thomas Church, New York,
NY 5:15 pm

Poulenc Mass in G; Church of the Ascen-
ston, New York, NY 8 pm

Ann Cooper; All Saints Cathedrol, Albany,
NY 4:30 pm

Woashington Chamber Players; Cathedral
of Mory Our Queen, Boltimore, MD 5:30 pm

Wayne Earnest; St Luke-5t Paul Cathedral,
Charlestan, SC 4 pm

Karel Pavkert; Art Museum, Cleveland,
Hathaway; Cathedral,
Cleveland, OH 5 pm

Marie-lovise laquet-langlais; Univ of Ak-
ron, OH B pm

David Hurd; 7th-day Adventist, Kettering,
OH 8 pm

Handel Messiah {l; 2nd Presbyterian, la-
dianapolis, IN 8 pm

Trinity

9 MARCH

Haydn Creation; Lincoln Center, New York,
NY 7:30 pm

Marie-Lovise Jaquet-Langlais; Socred Heart
Cathedral, Mewark, NJ 8 pm

10 MARCH

Starer Images of Man; Grace Church,
Brooklyn Heights, NY 8 pm

*Paul Jenkins; St Bonifoce Eplscopal, Sar-
asota, FL 7:30 pm

1T MARCH

Frank Converse; Trinity Church, Newport,
Rl i2:15 pm

Music of Berkeley; St Thomas Church, New
York, NY 12:10 pm

Starer Imoges of Man; Old st Reformed
Church, Brooklyn, NY 8 pm

Theodore W Ripper; Groce Methodist,
Venice, FL 1:30 pm

Joseph Kainz, flute; Community Church,
Park Ridge, IL 12:10 pm

12 MARCH

Leonard Raver; Allce Tully Hall, New York,
NY 8 pm

Susen Hegberg; Susquehanna Univ, Selins-
grove, PA B pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

Belle Arts Trio; Grace Methodist, Venice,
FL 7:30 pm

13 MARCH

Robert Edward Smith, harpsichord; Trin-
ity College, Hartford, CT 8:15 pm

Richard Heschke; Village Lutheran, Bronx.
ville, NY 8 pm

Torry Chorles; Kirk of Dunedin, FL 8:15
pm

Bolling Jazz Suite; Christ Church, Cincin-
nati, OH 8:30 pm

14 MARCH

Bruce Stevens; Busch-Reisinger Museum,
Combridge, MA 4:30 pm

William Whitehead w/orch; High Schoal,
Harrison, NY 8:30 pm

Camerata Singers; St Jlohns Lutheran,
Allentown, PA 8 pm

Terry Charles; Kirk of Dunedin, FL 8:15
pm

15 MARCH

Ploinchant Missa XI; St Ignotius Church.
New York, NY 11 am

Walter Klauss; Temple
Yark, NY 2:30 pm

Rossini Stabot Mater; St Bortholomews
Church, New York, NY 4 pm

Waolden Moore; St Thomas Church, New
York, NY 5:15 pm

John Tiebout, baritone; N Yonkers Com-
munity Church, Hastings-on-Hudson, NY 4
pm

Duruflé Requiem; Congregationol Church,
Scorsdale, NY 4 pm

Lioyd Cost; All Soints Cathedral, Albany,
NY 4:30 pm

John Weaver; Methodist Church, Red
Bonk, NI 4 pm

*Joan Lippincolt; St Stephens Cathedral,
Harrisburg, PA 3 pm

Britten Noyes Fludde; Cothedral of Mary
Our Queen, Baltimore, MD 5:30 & 8:30 pm

Bach Marathon; Chevy Chase Presbyterian,
Woashington, DC 12:309 pm

Mendelssohn Hear My Prayer; Redeemer
Lutheron, Mocon, GA 11 am

Marilyn Keiser; 1st Presbyterian, Naples,
FL 5 pm

Heinz Wunderlich; St Peters Cathedral,
St Petersburg, FL 4 pm

Arno Schénstedt; Art Museum, Clevelond,
CH 2 pm

Evensong; Trinity Episcopal, Toledo, OH
5 pm

Michoel Radulescu; 1st Congregational,
Columbus, OH 8 pm

Ted Gibboney; 2nd Presbyterian, Indion-
opalis, IN 4 pm

Emanu-el, New

16 MARCH

Britten Noyes Fludde; Cathedral of Mory
Our Queen, Boltimore, MD 10:30 om &
8:30 pm

17 MARCH

*Llouis Rebilliard; St Stephens Episcopal,
Richmond, VA 8 pm

Concerfos for 3  harpsichords;
Cincinnati, OH 12:10 pm

Peggy Haoos; Univ of Louisville, KY 8 pm

Christ

18 MARCH

Muriel Buck; Trinity Church, Newport, RI
12:15 pm

Carl Stoplin; Trinity Church, Southport,
CT 8 pm

Music of Wright, Wesley; St Thomas
Church, New York, NY 12:10 pm

Heinz Wunderlich; Alice Tully Holl, Mew
York, NY 5:30 pm

Frederick Swann & Robert MacDonald,
orgon & piano; Longwood Gardens, Kennet
Square, PA 8 pm

Pocono Boy Singers; Shenendoch College,
Winchester, VA B8 pm

Theodare W Ripper; Grace Methodist,
Venice, FL 1:30 pm

Ross Beacraft, trumpet; Community Church,
Park Ridge, IL 12:10 pm

19 MARCH

Robert Baker; 1st Presbyterian, Columbus,
CA 8 pm

Delbert Disselhorst; Central Congregation-
al, Galesburg, IL 8 pm

20 MARCH

Gerre Hancock; Ist Presbyterion, Glens
Falls, NY 8 pm

Opus | Chamber Orchestra; Trinity Co-
thedral, Cleveland, OH 8 pm

Rossini Stabat Mater; Univ of Louisville,
KY 8 pm

Chicage String Ensemble; St Pavls Church,
Chicago, IL 8:15 pm

21 MARCH

Rossini Stabat Mater; Univ of Louisville,
KY 8 pm

*Choral workshop; Ist Presbyterian, Deer-
field, IL 9 am-5 pm
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22 MARCH

Carl Staplin; Woolsey Hall, Yale, Univ,
New Haven, CT B pm

Plainchant Missa XII; St Ignotivs Church,
New York, NY 11 am

Michael Reed; Temple Emanu-el, Naw York,
MNY 2:30 pm

Sowerby Forscken of Man; St Bartholo-
mews Church, New York, NY 4 pm

Gregory D'Agostino; St Thomes Church,
New York, NY 5:15 pm

Maney Frank; All Scints Cathedral, Al-
bany, NY 4:30 pm

*Richord Heschke;
Buffalo, NY B pm

Bach Magnificat; All
Princeton, NJ B pm

Fauré Requiem; 10th Presbyterian, Phila-
delphia, PA 5 pm

Amy Rosser, harpsichord; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Kare! Paukert; Art Museum, Cleveland,
OH 2 pm

Brohms motets; Trinity Cathedral, Cleve-
land, OH 5 pm

Corlo Curley; Methodist Church, Lakewood,
OH 4 pm

Mozart C-minor Mass; 7th-day Adventist,
Kettering, OH B pm

St lukes Choir; St
la Porte, In 4 pm

Stephen Hamilton; 2nd Presbyterian, In.
dianapalis, IN 8 pm

Menott] Unicorn;
Chicage, IL 7 pm

1st Trinity Lutheran,

Saints  Church,

Pavls Episcopal,

St James Cathedral,

23 MARCH
Judith Hancock; Weslayan College, Macon,
GA 8 pm

24 MARCH

Frederick Grimes & Rellin Smith, Boch &
Vierne; Holy Trinity Lutheran, New York,
NY 8 pm

Pocono Boy Singers; Gardner-Webb Col-
lege, Boiling Springs, NC 8 pm

Judith Hancock workshop; Wesleyan Col-
lege, Macon, GA 10 am

25 MARCH

Constance Andrews; Trinity Church, New-
port, Rl 12:15 pm

Musle of Tye, Parsons; St Thomas Church,
New York, NY 12:10 pm

Theodore W Ripper; Grace Methodist, Ven-
ice, FL 1:30 pm

Jerome Butera; Community Church, Park
Ridge, IL 12:10 pm

26 MARCH

Herndon Spillman; Grace Methodist, Van-
ice, FL 7:30 pm

Margaret Irwin-Brandon, harpsichord; St
Marys College, Notre Dome, IN 8 pm

27 MARCH

Kim Heindel, Bach Clavieribung ll; Mt
Colvary Church, Baltimore, MD 8 pm

David Hurd; St Paul Episcopal, Indianapo-
lis, IN 8 pm

Corlo Curley; 5t Pefers Lutheran, Joliet,
IL 7:30 pm

Pocono Boy Singers; State Univ, Jackson,
MS 8 pm

28 MARCH

Music of Rorem; Trinity Episcopal, Hart-
ford, CT 8 pm

Church music workshop; St Paul Church,
Indiancpolis, IN 10 am

29 MARCH

Choral evensong; St Joseph Cothedral,
Hartford, CT 3 pm

Polestrina Missa Pater MNoster; St Ignatius
Church, New York, NY 11 am

Hondel Messiah Il; St
Church, New Yark, NY 4 pm

Ashley Miller; St Thomaos Church, New
York, NY 5:15 pm

Robert Acosto; All Sainits Cothedral, Al
bany, NY 4:30 pm

Thomos Murray; Sacred Heort Cathedral,
Newark, NJ 3:30 pm

Amarelle Chamber Players; Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Brahms Requiem; 5t Johns Church, Wash-
ington, DC 11 am

Peter Hurford; Chevy Chase Presbyterlan,
Washington, DC 4 pm

Carol Wilson, soprano; Westminster Pres-
bylerian, Charlottesville, VA 3:3¢ pm

Karel Paukert; St Pouls Episcopal, Cleve-
lond Heights, OH 2 pm

Music of Lili Boulanger; Zion Lutheran,
Ann Arbor, Ml 4 pm

Bartholomews

31 MARCH
Dance concert; Christ Church, Cinclnnati,
OH 12:10 pm

FEBRUARY, 1981

UNITED STATES
West of the Misslssippi

15 FEBRUARY

August Humer; Concordia College, 5t Poul,
MN 8 pm

Ruth Plummer w/brass; Wilshire Meatho-
dist, Los Angeles CA 4 pm

16 FEBRUARY
Robert Anderson; Coruth Avd, SMU, Da!
las, TX 8:15 pm

20 FEBRUARY

Paul Riedo; St Lukes Episcopal, Ft Col-
lins, CO 8 pm

Thomas Foster; Christ Church of the As-
cension, Phoenix, AZ 8 pm

Guy Bovet; Harlen Adams Theater, Chico,
CA 8:)5 pm

Larry Archbold; St Joseph of Arimathea
Chapel, Berkeley, CA 12:15 pm

22 FEBRUARY

Nancy Lancoster; House of Hope Pras-
byterion, St Paul, MN 4 pm

Paul Riedo; Immaculate Conception Ba-
sifica, Denver, CO 3 pm

23 FEBRUARY
*George Baker; St Thomaos Aquinas Church,
Dallas, TX B:15 pm

24 FEBRUARY
John Paget; 1st Congregational, Berke-
ley, CA 7:30 pm

27 FEBRUARY

Larry Archbold; St Joseph of Arimothea
Chapel, Berkeley, CA 12:15 pm

Thomas Richner, piano; 1st Methedist, Palo
Alto, CA 8 pm

*Gerre Hancock; St Pauls Church, Bokers-
field, CA 8 pm

Robert Anderson; 1st Congregational, Los
Angeles, CA 8 pm

28 FEBRUARY

Texos Bach Choir; St Lukes Episcopal, San
Antonio, TX 8 pm

Hymn festival; Green Loke 7th-doy Ad-
venlist, Seattle, WA 4 pm

Gerre Hancock warkshop; 5t Pauls Church,
Bakersfield, CA 9-11 am

Junior Boch Festival; 1st Congregational,
Los Angeles, CA 2 pm

Brahms Requiem; Chandler Pavilion, Los
Angeles, CA 8:30 pm

1 MARCH

Lowrence Weller, baritone; House of Hope
Presbyterian, St Poul, MN 4 pm

+Carlene Nelhart; 5t Lukes Methodist,
Wichita, KS 4 pm

*Michael Schneider, all-Bach; Texas Chris-
tian Univ, Ft Worth, TX 7:30 pm

Texas Bach Choir; Our Lady of the Lake
Univ, San Antonio, TX 4 pm

Song recital; 1st Methodist, Pasadena, CA
3 pm

Bach cantatas;
Angeles, CA 8 pm

Ist Congregational, Los

2 MARCH
Nancy Sarfain, harpsichord; ist Congre-
gational, Los Angeles, CA 12 noon
William  Albright; Presbylerian
Glendale, CA 8:15 pm

Church,

3 MARCH

*Chorister Guild program; College Hill
Presbyterian, Tulsa, OK 7:30 pm

*Russell Hellekson; 1st Presbyterian, Dal-
los, TX 6:30 pm

Lloyd Holzgrof; 1st Congregational, Los
Angeles, CA 12 noon

4 MARCH
Chamber singers; Ist Congregational, Los
Angeles, CA 12 noon

5 MARCH
Lloyd Holzgraf; 1st Congregational, Las
Angeles, A 12 noon

& MARCH

Antone Godding, Dupré Stotions; Oklo-
homa City Univ, OK B:15 pm

Larry Archbold; 5t Joseph of Arimatheo
Chapel, Berkeley, CA 12:15 pm

Laurette ldberg, harpsichord; ist Con-
gregational, Los Angeles, CA B pm

7 MARCH

Russell Saunders mosterciass; Okiahoma
City Univ, OK 9:30 am

Lourefte Goldberg workshop; 1st Congre-
gotional, Los Angeles, CA 10 am

Cherry Rhodes; Occidental College, Llos
Angeles, A Bil5 pm

{Continued overleaf)

BETTY LOUISE LUMBY

DEM & PAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

William MacGowan

Bethesdo-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIGTT

ORGANIST — CARILONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

Norman McNaughton
Recitals

221 West 57th St.
New York, N.Y. 10019

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

WILLIAM H. MURRAY

FA.0.0,

Church of the Medlater
Chicage, ML

WILLIAM NESS
ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

RICHARD M. PEEK

Soc. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morsheod Charlette, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Busroughs Schaol
St Louls, Missourd

JOHN DAVID PETERSON

Ohio Northern University
Ada, Ohio 45810

Robert M. Quade
MSM, Hon RSCM
Organist — Choirmaster
Saint Paul's Episcopal Church
1361 West Market Street
Akron, Ohio 44313

K. BERNARD SCHADE
S.MLM.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kadaly Choral Methed

ROBERT L.

SIMPSON

Cothedral of St. Philip
2744 Poachtres Rood N.W,
Avlonte, Georgia 30305

Robert W. Smith

Historic First Christian Church
Charlottesville, Virginia

ADOLPH STEUTERMAN

RECITALS

oon
n

Suncoast Concert Mamt. & Productions, Ine,
P.O, 8374 « Clearwater * Flarida * 33518

Robert Shepfer

Organlst = Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indisnapolis, indione 46260
Recials

L. ROBERT SLUSSER

MUS. M., A.AG.O,
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Carl Staplin

PhD, A.A.0.0.
Drake University

First Christian Church
DES MOINES, IOWA

JONATHAN A. TUUK

:-p:: 'm lgtar::lm:tar: lﬁtlrt:le'ran Church
vs. Doc., .0. o vision A
Southwestern ot Memphis, Retired Grand Rapids, Mlchlzav;:g;m
CLARENCE WATTERS| | DONALD W. WILLIAS
RECITALS Zion Lutheran Clurch
Trinity College Concordia College
Hartford, Connecticut Ann Arbor, MI
DONALD WILLING RﬂNAI.D WYA]'[ ;
foculty ;
North Texas Siote University Trinity Church
Denton Mm
23
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380 NORTHWEST HIGHWAY e« DES PLAINES, IL 60016

O NEW SUBSCRIBER

Name Pleass begin new
subscription
Strest O RENEWAL
{Attach to malling label)
iy ENCLOSED IS
State Zip [0 $26.00 — 3 years

issue on new subscriptions

Please ollow six fo elght weeks for delivery of first

[ $18.00 — 2 years
1 $10.00 — 1 year

Max Yount

beloit college, wis.
harpsichord
cholr

orgon
compaosition

Lynn
ZEIGLER-DICKSON

Organist
Department of Music
IOWA STATE UNIVERSITY
Amaes, lowo

LAWRENCE

ROBINSON

VIRG!NIA COMMONWEALTH UNIVERSITY

RICHMOND, YIRGINIA

Gary Zwicky
DMA FAGO

Eostern lilineis Univershty
Chorleston

Your Professional Card

could appear in this space

Please write for rates

LYNNE DAVIS

International
Recitalist

FIRST PRIZE
ST. ALBANS
1975
10, rue Pierre et Marie Lune

92140 Clamart
FRANCE

DAVID GOODING
THE TEMPLE

CLEUELAND OHIO, 44106

LARRY PALMER

Professor of
Harpsichord and Organ
Director of
Graduate Studies in Music

Meadows School of the Arts

SOUTHERN METHODIST UNIVERSITY
Dallas, Texras

Musical Herltage Society recordings

GAROL TETI

Indiana University of Pennsylvania
Department of Music
Indiana, Pa. 15701

1 Oak Street
Newbury, Massachusetis
{617) 465-54156

THOMAS MURRAY

RECITALS

recordings on:
Nonesuch, AFKA,
Sheffleld, Vista

Calendar

{continved from p, 23)

B MARCH

Delbert Disselhorst; Univ of lowo, lowa
City, 1A 8 pm

Arlene Small; Grace Episcopal, Muskogee,
OK 8 pm

“Glorious Sound of Bross”; St Motthews
Episcapal, Portland, OR 4 pm

John Pagett; St Marys Céthedral, Son
Francisco, CA 7:30 pm

Marga Halsted, carillon; Univ of Calif,
Riverside, CA 4 pm

David James; Ist Congregationol, Pasa-
deng, CA 3 pm

Stephen Homilton; Presbyterion Church,
ta lolla, CA 4 pm

Bach St John Passion; All Saints Church.
Beverly Hills, CA 5 pm

Bach B-Minor Mass; Ist Congregational,
Los Angeles, CA 7:30 pm

10 MARCH

Jerry Brainard; Ist Methodist, Lubbock,
TX 8 pm

Pasadena Chomber Orch; Cal Tech, Pasa-
dena, CA 8 pm

14 MARCH
Robert Boker workshop; Mount S5t Marys
College, Los Angeles, CA 2 pm

15 MARCH

Carl Staplin; Ist Congregational, Sioux
City, 1A 4 pm

Margot Wollard; St Barnabas Church,
Omaha, NE 4 pm

Duruflé Requiem; 1st Methodist, Pasadena,
CA 10 om

Robert Boker; Blessed Sacrament Church,
Hollywood, CA 4 pm

19 MARCH
John Rose; N Phoenix Baptist, Phoenix,
AZ 3 pm

20 MARCH

*Jerry Brainord; Villa de Matel Chapel,
Houston, TX 8 pm

Cherry Rhodes; Trinity Univ, San Antenio,
X B8 pm

Leanard Raver; St Marks Cathedral, Seot-
tle, WA 8 pm

21 MARCH
Joan Schuitema, harpsichord; Caruth aud,
SMU, Dallas, TX B:15 pm

22 MARCH
Shreveport Boychoir; Christ Church Ca-
thedral, New Orleans, LA 4 pm
Potpourri  choral  festival;
Presbyterion, Lincoln, NE 4 pm
Duruflé Requiem; Wilshire Methodist, Los
Angeles, CA 11 am
Pinkhom Descent into Hell; Neighborhood
Church, Paosadena, CA B pm

Westminster

25 MARCH
John Pagelt; 1st Congregational, Berke-
ley. CA 7:30 pm

27 MARCH

Morianne Webb; St Johns Lutheran, To-
peka, KS B pm

Frederick Swann; Central Methodist, Al-
buquerque, NM 8 pm

28 MARCH

Michael Olson; Caruth auvd, SMU, Dallas,
X 8:15 pm

Frederick Swann workshop; Centrol Meth-
odist, Albuguerque, NM om

Larry Smith; Green Loke 7th-day Adven-
tist, Seattle, WA 4 pm

29 MARCH
Martin Haselbdck; Good Counsel Convent,
Mankato, MN B pm

31 MARCH
Vienno Choirboys; S5t Thomaos Aquinas,
Dolias, TX 8:15 pm

INTERNATIONAL

18 FEBRUARY
Gillian Weir; Royal Festival Hall, Loadon,
Englond 5:55 pm

19 FEBRUARY
Edgar S Hanson; St Pauls Church, Toronto,
Ontario, Canada 12:10 pm

21 FEBRUARY
Gillian Weir, organ & harpsichord; Gos-
more End, Hitchin, Englond 7:30 pm

26 FEBRUARY
Ruta Azis; St Pauls Church, Teronto, On.-
tario, Canada 12:10 pm

28 FEBRUARY
Gillion Weir; Town Hall, Rochdale, En-
gland 3 pm

2 MARCH
Marie-lovise Joquet-langlais maosterclass;
Univ of Ottawo, Canada pm

3 MARCH

Marle-louise  Joquet-Llanglals; Dominlon-
Cholmers United Church, Ottowa, Conada
8 pm

5 MARCH
Patricia Garishore; St Pauls Church, Tor-
onfo, Ontarie, Canada 12:10 pm

B8 MARCH
Gilllon Weir, orgon & harpsichord; Queen
Ellzabeth Haoll, London, England 3 pm

12 MARCH
lan Grundy; S5t Pouls Church, Toronto,
Ontarlo, Canada 12:10 pm

14 MARCH
+Gillian Welr; Queensland Conservoto-
rium, Brishane, Australia 8:15 pm

15 MARCH
William Wright; St Joseph Cathedral, Ed-
monton, Alberta, Canoda 3 pm

16 MARCH
Gillion Weir leclure; Queensland Con-
servotorfum, Brisbane, Australic 8:15 pm

17 MARCH
Gillian Weir masterclass; Queensland Con-
servatorium, Brisbane, Australic B:15 pm

18 MARCH
Gil'ian Weir; Queensland Conservatorium,
Brisbane, Australia 8:15 pm

19 MARCH
Edward Moroney; St Pauls Church, Tor-
onto, Ontarie, Canada 12:10 pm

20 MARCH
Gillian Weir masterclass; Queensland Con-
servotorium, Brishbane, Australia 8:15 pm

21 MARCH
Gilllan Weir concertos; Queensland Con-
servalorium, Brisbone, Australia B pm

24 MARCH
Michael Rodulescy masterclass; Music Con-
servatory, Quebec City, Canada 2 pm

26 MARCH

Robin King; St Pouls Church, Toronto,
Ontarlo, Canada 12:12 pm

Joan Ringerwole; Univ of Alberta, Ed-
monton, Canada 8 pm

28 MARCH
Patricia Phillips; 5t Pauls Church, Teronte,
Ontario, Canade 4 pm

ta (e = = (IR

JOHN HOLTZ

Faculty: HARTT SCHOOL, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

DAVID ROTHE,

Recitals

P.0O, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
(916) 345-2985
895-6128

Ernest May

University of Massachusetts
Ambherst, Mass. 01002
S1. James’ Episcopal Church
Greenfleld

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
“Miss Mason played with custerity ond reserve, demonstrating onew
her axtroordinary focility . . .  Des Moines Registes, October 5, 1964
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CLASSIFIED ADVERTISEMENTS

New classifisd advertising rates will ba found below.

Replies to box numbers should be sent ¢/o The Diopasen, 380 Northwest Highway, Des Plaines, 11 60016,

POSITIONS WANTED

WANTED—MISCELLANEQUS

MISCELLANEOUS

PUBLICATIONS & RECORDINGS

SINGLE MALE, 27, B.MUS, SEEKS PERMAMNENT
full-time organist/director or organist position.
Would prefer Congragational or liturgicel
church, bul will consider all. Salary desired
from $14,000 to $2000 annually. Send inquiries.
Address G-2 THE DIAPASON.

MARRIED MALE WITH TWO CHILDREN, 3I,
BA in church music, M5SM, MTh, Certified Min-
ister of Music in United Mefhodist Church seeks
Methodist music position in Eastern U.S. Salary
in 20s. Address B-4, THE DIAPASON.

EXPERIENCED ORGANIST/CHOIRMASTER,
MS5M, seaks full-time position in lifurgical church
anywhere in US or Canada. Wife, BME, has
{aught public and parochial school music. Sal-
ary negotiable. Address A-3, THE DIAPASCN,

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls too, W. Edgerfon, Box 88,
Darien, CT 04820.

MUSIC ROLLS FOR AEOLIAN DUQ-ART,
Welte and Skinner Automatic Pipe Organ
Players, J. V., Moacariney, 406 Haverford Ave.,
Narbarth, PA 19072,

WE WILL PAY 31.40 PER FOUND FOR SPOT-
ted mefal pipes or scrap delivered or shipped
prepaid to our Gloucester workshop. Fair prices
also for good common metal and tfin. C. B,
Fisk, Inc., Cape Ann Industrial Park, Box 28,
Gloucester, MA D9130. (517} 2831909,

NEED CHIME KEYBOARD (DEAGAN OR
other). 25 notes beginning G, Advise David
MeCain, days: {312) 298-6522, ext. 210,

YIRTUOSO TRUMPFPET SOLOIST. FOR A ERIL-
liant service, use the magnificent combination
of trumpet and organ, with vocalists or chorus.
Services and concerls. Reperioire on request.
Michael Schuman, 198 Douglas Rd., Staten
Island, NY 10304. (212} 448.0427.

ANNOUNCEMENTS

COMPOSERS/MUSICIANS; THE CHRISTIAN
Reformed Church’'s Board of Publications is in-
{erested in confacting composers writing music
which s distinctively appropriate for use in
Reformed worthip, This might include, but not
be limited io, organ/choral literature based on
the heritage of the Genevan Psalm tunes, Please
wrife; Music, Board of Publications, 2850 Kala-
mazoo Avenue SE, Grand Rapids, Ml 49560,

POSITIONS AVAILABLE

AMERICAN [NSTITUTE OF ORGANBUILDERS
Employse Clearing House, Employers and pros-
pects are invited to send enquiries and resumes.
Complete AlO apprenticeship guide, $2.00. Roy
Redman, 2742 Avenue H, Fort Worth, TX 78105,

EXPERIENCED INDIVIDUAL TO WORK IN
metal pipe shop. Contact Kiug & Schumacher,
3564 Waterfield Parkway, Lekeland, FL 33801
(813) 4554802,

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in Northeast, Salary
$15,000/year or higher, plus all bensfits. Mini-
mum 5 years experience in woodworking. Send
resume. Address H-2, THE DIAPASON.

OPENING FOR ORGANIST AT 5T. OLAF
Lutheran Church, Austin, MN. Position includes
coordinator and responsibility for entire music
program, serve on program staff, rehearsal
accompaniment for four choirs, Lutheran back
ground and experience preferred, salary open.
Address inquiries and request for detailed job
description to: Key Lange, 5t. Olaf Lutheran
Church, 301 First Street NW, Ausiin, MN 55912,

FULL-TIME PGSITION AVAILABLE IMMEDI-
ately, Minister of Music/organist, First Presby-
terian Church, Greenville, SC, Two adult choirs,
two children's choirs, handbells. 2700 member
congregation, Send resume lo: Search Com-
mittee — Minister of Music, First Presbyterian
Church, 209 West Coffee Street, Greenville, £C
29401,

PIPE ORGAN TUNER/REPAIRMAN TO HANDLE
large route. Must be experienced, dependable.
Good opporfunity, New York area, Address B-2,
THE DIAPASON.

WANTED—PIPE ORGANS

HIGH PRESSURE PIPE RANKS AND PARTS TO
enlarge organ. Highest price for hard to find
ranks, or will buy theatre organ, any condition.
Address A-2, THE DIAPASON,

PIPE ORGAN, OR REAL ESTATE CONTAINING
pipe organ. Theatre, home, church or 777
Any location, any condition, Address J-3, THE
DIAPASON.

3 OR 4-RANK ORGAN, OR SMALL -MANUAL
console. Tom Spiggle, 4612 Woodside Rd., Old
Hickory, TH 37138. (&15) B47-2577.

WURLITZER THEATRE ORGAN CONSOLE,
Tibia, percussions, trap relays, George Brown,
1734 Poplar, Twin Falls. ID B330I,

Z OR 3-MANUAL ESTEY HORSESHOE CON-
sole, Have a 4-manval Klann | will trade for
above, Also constder 3-manuval Estey player
console instead of horseshoe console. State price
and condition. Allea, 1205 Meodawlark Place,
Manchester, TN 37355,

PFUBLICATIONS WANTED: THE DIAPASON,
Theater Organ, Console, or related, Late, old.
Pleass don't discard, P.O, Box 56248, Portland,
OR 97265, (503) 771.882.

MISCELLANEOUS

FOR SALE: ORGANBUILDING AND SERYICE
business in Easst. Excellent staff and reputation
in both electrical and mechanical instruments.
Prasent ownar and fech director willing to re-
main. Principals only, Address H-5, THE DIAPA-
S50N.

THE NEW 7-OCTAYE PETERSON CHROMATIC
Tuner model 320, 15 now avatable from slock.
Continuously variable Vernier control allows you
to compensaie for temperature or tune celeste
ranks with ease, For more details: Peterson Elac.
tro Musical Products, Dept, 31, Warth, IL 60482,

ORGANIZATIONS

ATTENTION ILLINOIS. INDIANA, MICHIGAN
and Wisconsin residents: There is now a chap-
fer of the Organ Historical Society serving your
area. H you share an interest with us in extont
vintage organs, and oustanding examples of ihe
organ builders art and skill of more recent
periods you'll want to write for membership
details. Thomas A, Burrows, Chicago-Midwest
OHS, 162]-B Salisbury Ct., Wheaton, IL 01087,

TUNING TABLES FOR HISTORIC TEMPERA-
ments. Beat rates for fifths and thirds. 45 tables,
brief introduction. $4.30 pp. Rodney Myrvaagnes,
Harpsichord Maker, 55 Mercer St., New York,
NY 10013,

YIRTUQSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
on a 1929 Welte-Tripp organ. Featured at 1974
AGO convenfion, now available in sterea. in.
cludes many [9th century favorites; Foet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, etc, Played by Farnam Gigoul, Eddy,
Goss-Custard and E, H. Lemare. Two Daolby
sterec cassettes $I5 postpaid in U.S. Welte
Recordings, 292 Shawmut Av,, Boston, MA 02118,

THE ORGANS AT THE DIVINE WORD CHAPEL,
Techny, iL, works by Campra, Lemmens, Wal-
ton and others. Stereo LP. Rich, reverberant
setting. Leon MNelson, organist. Send $4.50 fo:
Melson, P.O. Box 380, Deerfield, IL 500IS,

HARPSICHORDS

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations. Ruckers-type birds,
bees, flowers, $35, Early 18th C. French, $40,
Full-¢ize layout and complete instructional man-
ual. Shirley Mathews, Box 401, South Street,
Freeport, ME 04032,

PUBLICATIONS & RECORDINGS

CATALOGUE "N", 1,000+ BOOKS AND RE-
cordings. $1.00 (refundable with first order).
The Crgan Literature Foundation, Braintree, MA
02184,

SINGLE YOLUME, FIRST EDITION, AUDSLEY
‘the Art of Qrganbuilding'’. Reascnable offers
considered. Address M-4, THE DIAPASOM.

A COMPLETE LISTING OF ALL AYAILABLE
back-numbers of THE DIAPASON s now avail-
sble, Many from the 1930's on, and some older
issues moay also be cobtained for your personal
or library collection. Send SASE to The Organ
Historical Sociely. Box 209, Wilmington, OH
45177,

Clussified Advertisement Rates, effective January 1, 1981

Reqular elassified advertising Is single paragraph "want ad” style. First line
emy of each ad in boid tace capital type.

Display classifled advertisements dare set entirely in bold face type with the
first line in capital letters ond the addition of a ruled box (border) surround-
ing the advertisement.

Regular Classified, par word ........ccicciriicnivccnnncciiannns . .$ 30
Requiar Classified minimum ........... 5.00
Display Classified, per Word ... tresassssasesnmnnsarsensses 40
Display Classifled minimum .. 15.00

Additlonal 1o above charges:

Box Service (Mail forwarding) ..........ccccrvrviivrinicniinin e
Billing charge to non-established accouats {per insertion) ..................
Closing Date (Classified): the tenth {10th) of the month for the next month's
issve {Japuary 10th for the February issuel.

Non-subscribers wanting single copies of the Issue in which their advertise.
ment appears should include $2.00 per issue desired with their payment.

The Diapason reserves the right to designale appropriate classificatlon for

advertisements, and fo reject the Insertion of advertising deemed inappropri-
ate to this magazine.

CLEARING HOUSE: NATIONAL LISTING OF
instruments currently available for sale. Send
SASE, please. Glenn Giutteri, 9 Chestnut 5t.,
Rehoboth, MA 02769.

HARPSICHORD OWNERS. A FULL LINE OF
sudio and visval Chromatic Tuners is now
svailable to heip you with your tuning require-

ments. For more information write Pelerson
Eiectro-Music  Products, Dept. 20, Worth, IL
b0482.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excelient, dependable, beautiful. Robert
S. Tayler, B710 Garfield St., Bethesda, MD 20034,

HARPSICHORDS, CLAYICHORDS, FORTEPI-
anos, Custom instruments and kits. Wrte for
free brochure, Zuckermann Harpsichords Inc.,
Box 121D, Stoningten, CT 04378,

PAINT YOUR OWN SOUNDBOARD IN AU-
thentic Flemish style. Sheila Barnes of Edinburgh
has prepared a complete kit — full-size patiern
drawings, motifs, layouts, and detailed instrue-
tions including brush techniques, Plus all tools
and materials, authentic pigmenis, binding ma-
terials, brushes, and pots, The Complete Kit,
$35 postpaid from Zuckermann Harpsichords,
Ine., Box F21, Stonington, CT 05370,

ZUCKERMANN FLEMISH X, 2x8. AUTHENTIC
Flemish decoration. Soundboard painling, Pro-
fessionally voiced and regulated, $5000. Robert
Hicks, RED 2, Stonington, CT 04378, {203} 535-
3185,

YYES A. FEDER HARPSICHORD MAKER, PRO-
fessional workshop devoled o clavichords and
harpsichords, Custom Made, finished, voiced
and regulated, Also suthorized agent for full
line Zuckermann historically derived Ekits ot
reasonable prices. Advice and trouble-shooting
for kit builders. Morth Chestout Hill, Killing-
worth, CT 05417,

F

Stephan Schumacher

4700 EUPEN | Belgium Incorporated
10th & Garfield
Peculiar KANSAS CITY, KANSAS
Mechanical Organ Parts 66104
AP.O.BA. Member

McMANIS ORGANS

Member:

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079

American Institute of Organbuilders
International Society of Organbuilders

REPAIRING

TUNING

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIFE ORGAN REBUILDING
P. O, Box 32, Woodstown, N. J. 08098 « 609 / 769-2883

ADDITIONS

THROUGH OUR
U. S. of A. AGENTS

CREATIVE ORGAN BUELDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

FINE ORGAN LEATHERS SINCE 1800 |
BEVINGTONS AND SONS of LONDON

COLKIT MFG. COMPANY
252 FILLMORE AVE,
TONAWANDA, N.Y. 14150

c/ﬁ\
gﬁm@@ﬁﬁo ﬁ@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

FEBRUARY, 1981
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CLASSIFIED ADVERTISEMENTS

New classified advertising rates will be found on page 25,

Replies to box numbers should be sent ¢/o The Diopason, 380 Nerthwest Highway, Des Plaines, IL 60016,

HARPSICHORDS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

THEATRE ORGANS

HARPSICHORDS, CABINET ORGANS, PORTA-
tiva Orgens, Clavichords, We make historically
derived instruments to your specificatian, For
further information, please write: Paul F. Mar-
tin, Organs and Harpsichords, $80 King Street
West, Toronlo, Ontario, Canada, M5V IN3.

CLASSICAL 2-MANUAL, 5-RANK PIPE ORGAN,
Wicks chests. Good condition. Sell or trade for
Theater organ. Address A-4, THE DIAPASON.

NEW |-MANUAL AND PEDAL SELFCON-
Ialned tracker action pipe organ. 3 registers,

IUITON HARPSICHORDS SPINETS, AND

ichords—P ional instr ts in kit form,
lm $195. For brochure write Burton Harpsi-
chords, 727 "R" 51, P.O. Box B0222D. Lincoin,
NE 48501,

1979 KEITH HILL HARPSICHORD, SINGLE,
28, excellent condition. Contact: Karen Reger.
N47 W27515, Hwy, JK, Pawaukes, WI 53072,
(414) 691-3692,

DOWD ITALIAN HARPSICHORD. FIYE OC-
taves, good condition. Amy Rosser, 430 Home-
land Av., Baltimore, MD 21212, {301} 323-5754.

HARPSICHORDS, CLAVICHORDS, SPINETS,
fortepianos as semi-kits and {fully finished instru-
ments. Send 50¢ for brochure. Or start from
scrotch, 3l for catalog of paris. Plans, The
Instrument Worshop, 318 N, 35, Seatlle, WA
98103,

PRECISION FULL SIZE PATTERNS OF HIS-
toric French, Flemish, and lfalian Harpsichords,
from $25 in paper. Send §2 for illustraled cala-
log to R, K. Loo, 353D School St., Waterlown,
MA Q2172

HARPSICHORDS. PEDAL  HARPSICHORDS,
clavichords custom made, Jan H, Albards, 14
Princess St., Elora, Ont.,, Canada NOB 150,

HARPSICHORDS, CLAYICHORDS BY MEUPERT,
world's finest, oldest maker. Catalogs on re-
quest, Magnamusic, Sharon, CT 04049,

FORTEPIANO

JUST ARRIYED. SOFT IRON WIRE SPECIALLY
drawn for short-scaled foriepiancs. Siein forte-
pisno restringing kit or available in mdmdual

voicing, Holigedackt 8'. Rohriiote 4',
Printipal 2', 56 note manual in ebony and
whita I:eada, divided for bass and treble, 30
nole attached pedal. Drawknobs in rosewood,
3 each bass and treble. Contemporary oak en-
casement. §15,000, F.O.B. Rukland Organ Com-
pany, 7715 Marlborough Avenue, Cleveland,
OH 44129,

MEDIEYAL PORTATIVES £875 EX WORKS,
For Ikt of other organs suiteble for early mu-
tic, send two dollars. Noel Mander, 5t. Peler's
Organ Works, London E2, England,

SMALL UNIT ORGAN, 2-MANUALS, 4-RANKS,
20 stops, encased pipework, detached console.
Availoble [ate fall. Write: Box 2061, Knoxville,
TN 37901,

14-RANK GREAT, POSITIV, PEDAL PIPE OR-
gan, slider chests, built 1955, §18,000. Offers,
Send SASE for specifications: Rive, Inc., BII
Focis Streef, Metairie, LA 70005,

AEOLIAN-SKINNER, CA. 1955; THREE MANUAL
with Choir and Swell under expression; twenty
five stops of thirty ranks, with provisions for
threa more. Spare windchests, 1,887 pipes, com-
bination system, elc. Contact; John Maynard,
(415} 548-2687.

3.MANUAL, 37-RANK MOELLER ORGAN. BEST
offer, buyer to remove, Moy be seen and
played. Available now. Specifications wupon
request, Contact W, L. Cline, 7202 Boxwood
Rd., Louisville, KY 40222, {502) 425-1937.

THREE AEOLIAN ORGANS WITH 58-NOTE
players. Two in slorage, one set up. One from
Wanamaker New York Store, one from Schwab
residence, C. Ferguson, Box 44, E. Vassalboro,
ME 04935,

henks. For further information or inst
roplica brochures, write: Philip Belt, America's
most experienced Forlepiano Maker, 26 Stanten
St., Pawcatuck, CT 04379.

FOR SALE—PIPE ORGANS

LIKE NEW 1947 3-MANUAL MOLLER DRAW-
knob coasole, Lush string sounds, Dopple Flute,
Clarinat outstending on this [|B-rank, 27-stop
original 1927 Reuter. In current use. Works well,

2.MANUAL, 18-RANK E. M. SKINNER/MOLLER,
circa 1924, presently playable. Buyer to remove.
Asking §7,500, Available now. Contact: Bob
Garner, 5555 Concord Dr., Jackson, MS 39211,
{&01) 956-8888,

AEOLIAN RESIDENCE ORGAN, OPUS 1719,
2-manual, 10-rank, with Pilcher consoie. Located
in Central Kentucky. For sale or trade to 3.5
rank seif-contained organ which will fit under

PIPE ORGAN, &RANKS, ELECTRIC ACTION,
expased pipework, atiraclive case. Suvitable for
small church or practice instrument. $7,500,
Located end playable in Ceniral Kenlucky.
Color photograph, $i. For further information
contact: Durward Cenfer, 2100 5t Paul St.,
Baltimore, MD 21218, {301) 752.4771.

ESTEY 9-RANK T.P, ORGAN, WITH ELECTRIC
action chimes. Spencer biower and casa, Avail-
able immediately intact or in parts. In operat-
ing condition. Rev. Edward Staudt, 516 Linden
Av., Pine Beach, NJ 08741,

2.RANK HINNERS (FLUTE (8'-2', SALICIONAL
8'.4') mitered lor low cailing. Complete instru-

WURLITZER THBATRE ORGAN, 3-MANUAL, 22-
ranks, Paramount Publix Coldie Modeme con-
sole, Now playing., $38,000. Knabe Ampico
grand pisno wired to play from console, op-
tional. Send §I for specifications and photo-
graph. G. Merriken, 2i41 Briggs Chaney Rd.,
Silver Spring, MD 20904,

REED ORGANS

BEEHIYE REED ORGAN STUDIO, SALES, RE-
pair, Restoration. Send SASE for listing of
available reed organ literature., P.O. Box 41,
Alfrad, ME 04002, {207) 324-0990,

-

ment includes blower, rectifiar, chests, ¢ le,
case. $1,200. Century Pipe Organ Company, 318
Andsrson Blvd., Geneva, IL 80134, (312) 232-7291.

BEST OFFER: TWO-MANUAL, SIX-RANK HALL
Organ, presently in use. Ideel for small church
or residence. Buyer to remove late 198]. Con-
tact: Rev. John Casey, 5i. Bonilaca Church, 630
Stale Street, Now Haven, CT 05510,

CLASSICAL CHURCH ORGAN (1870's), TRACK-
or, 2-manuel, 2l-rank, with slectric blower, Full
Diapason «<horus, including 1Y-rank Mixturs.
Seller can provide shipment, Address B-3, THE
DIAPASON, (712) 323-3747.

PARTIALLY COMPLETED 4-RANK UNIT PIPE
organ with preparations for two additional
ranks, New low-prassure, classical pipework.
Everything new, including 2-manual and pedal
contemporary console, chests wih schwimmer,
Miedenger blower. Consols needs manual and
pedal key actions, some woodworking, finishing,
ond stop rail. Chests need direct eleciric mag-
neis. Soms complelion compaonents svailable,
$7,000 takes all, Builder leaving organ business,
Address B.6, THE DIAPASON,

THEATRE ORGANS

I-MANUAL, 12-RANK THEATRE PIPE ORGAN.
Includes Solo Tibia, Vox, Flute, Diapason, Viol
and Celaste, Solo Siring, Clarinet, Tuba, Frum-
pet, English Post Hom, Kinura. Four ranks to
16's  Xylophone, Glock, Chrysoglott, Chimes,
Marimba and Piano. Complete trap section.
5-hp, 15" Spencer 3-phase, 220V blower. Just
removed, ready and available for inspection,
Asking $24,000 or nearest offer. Crating, ship-
ping ond installation available. For details,
write: C.J, Newman, 901 W, Lake Street, Minne«

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2416 leving South, Minne-
apolis, MN 55405, (612) 377-1950.

TWO MANUAL AND PEDAL (30-NOTES) MA-
son and MHomlin reed organ, with seperaie
blower. $1,000 or goad offer. Johnson Organ
Co., Box 1228, Fargo, ND 58107, (701) 237-0477,

2-MANUAL AND PEDAL, [0-RANK ESTEY
reed organ (1923). Complete with false pipe
top. Oak cass, Excellent condition, L. D, Por-
ter, 325 Creston Av. Kalamazso, Ml 4900(.
Phone after 5 p.m. or weekends: (616) 381-6426,

“THE ORGANIQUE", MIDWEST LARGEST
dealer of antique church and parlor reod or-
gans in walnut, oak and cherry woods, in all
styles, makes, dates. Have outstanding selection
of pre-Civil War rosewood meledians. We buy
old, nonworking reed organs, melocdians, crank
organs, parls and cases. Need melodian stools.
Let us repair and restors your family heirloom
completely, SASE for perional service or de-
tailed listing, Contact: David Nestander, ''The
Organique', c/o Regina-Yicloriana Anhiques,
401 S, Main St,, Morton, IL &1550, (309} 263-
B276 or (307) 343-2398,

REED ORGANS RECONDITIONED, FOR SALE.
Specializing in two-manval with pedal instru-
ments. Ned Phoonix, Reed Organ Service, Box
3, Jamaica, VT 05343,

ESTEY 2-MANUAL AND PEDAL REED ORGAN.
5 sels of reeds, Dark stained oak., Fully re-

University Boptist Church, 1219 University Av. 8' ceiling. Buyer fo remove. Pictures, fape  apolis, MN 55408, (&12) 7819205, or evenings  built, §1200, Buyer to remove. J. Fitzor, 144-07
SE, Minneapolis, MN 55414, (612) 3311768, availeble. $9,950. (703) 3786314, (612) 545-8061. Holly Ave., Flushing, NY 11355, (212) 884-5040.
Sherwood Organ Company Inc. WANT A PRACTICE ORGAN?

85 Longdale Avenue PEMBROKE PIPE ORGAN (in kit form)
White Plains, New York 10607 Send stamp for brochure
THE ORGAN LOFT
(914) 846-7980 (212) 582-4240 EPSOM, N.H. 03234  Tel. 603-7364716
Service —  Mechanical and Tonal Rebuilding ~  New Organs Remember: If it doss NOT hava pipes, it Is NOT an organ

KIEFER TANNING CO.

JA0 FTRONT = GRAND RAPIODS, Mt 49504

{616) 459-3401

ED AND DORSESTIC LEATHER

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or paris, full In-
structions by # lblh.hod ergan builders,

COLKIT MFG. CO.
Fllimors Ave., Tonawanda, N.Y. 14150

IT’S OUT!

OUR COMPLETE &8+ PAGE CATALDO
ILLULSTRATED YWATH CURRENT PRICE DATA!

SEND $425 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, JOWA 50021

M. H. Benxena & @o.

Additlons—Rebuliding
Tuning—Repalrs
35 Bethpage Road

Hicksville, L1, NY 11801

518-681-1220

JULIAN E. BULLEY

New Organs — Rebullding
Service
SINCE 1906

1376 Harvard Blyd.—Dayton, Ohlo 45406
513-276-2481

{305) 523-7247

WALTER A. GUZOWSEI
FIFE ORGAN SERVICE

Business Horma
1121 E. Commercial Bhd. 1226 SW 4h Ct, Apt B
Fi. Lauderdale, Fla. 33334 Ft. Lsuderdale, Fia. 33317

SCHNEIDER

ORGELBAU WERKSTATT, Inc.
New [nstruments — Rebulids
Tonal Alterations — Revolcing
Revolced Ciassic Plpework —
Maintenance

Workshops in Niantic & Kenney, lllinois

P.O. Box 382 Niantic, IL 62551
{217) 668-2412 944.2454

CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndale Place
Fort Worth, TX 76133

revoicing — tonal improvement
rebuilding — service — additions

DURHAM

Tallahassee, Florida
P.0. Box 2125 — (904) 575-2001

Austria

26

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phone (604) 792-1623

Shawhan Pipe
Organs

REBUILDING — SERVICE
~— NEW ORGANS —
1901 Howell Street
Fort Wayne, Ind. 46808
219-422.8863

RERSHER e

Peler R. Wright
WiCE PRLIDENT
B0 Morsh Proapect Bareet
Mogarvteps, Mg 2174 7T
m

Chime Co.
2023 Easlern Ave.

Cincinnat, O, 45202
{513} 221-8600

TELLERS ORGAN
Company, Inc.
COMPLETE ORGAN SERVICE

SINCE 1906
P.O. BOX 1383

Erie, Pa, 16512 Ph. 456-5306

Since 1780 WALCKER

Walcker Organs

D-7157 Murrhardt

THE DIAPASON
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New classified advertising rates will be found on page 25.

bers should be sent ¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL §0016.

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISCELLANEOUS

FOR SALE—MISC.

FOR SALE~MISC.

SAVILLE CUSTOM ELECTRONIC ORGAN,
AGO specifications, Z.manual, 32 pedal, 3|
independent ranks, 4 channabs-duplexed, 128
speakers, (947, Being replaced by pipe instru-
ment, Asking $8000. Direct inquiries to Cross-
Roads Presbyterian Church, Haymaker and Ram-
sey Roads, Monroeville, PA 15145, (412} 372-
yril R

ALLEN CONN CHURCH, THEATRE ORGANS.
350 grand pianos. Largest selection in USA
over 1500, Victor, 300 N.W. B4th 5t, Miami,
FL 32127, (305) 751-7502.

ALLEN CUSTOM CHURCH ORGAN. AGO
console, including tone generators and speak-
ers. Good coadition. St. Joha's Lutheran Church
Marengo, IA 52301, (319) &42-5452.

HAMMOND ORGAN, MODEL C-2 WITH EX-
ternal Hammond tone cabinet PR4D, Available
immediately from Zion Lutheran Church, Tom-
ball, TX 77375. Contact: Rev. Watarman, (713)
351.5757.

HAMMOND ORGAN, H-1-12, 25 PEDALS. EX-
celient condition. $2495. Evenings (213} &51-
9383,

FOR SALE—MISCELLANECUS

3-HP MOTOR, SPENCER BLOWER (MOTOR
new), $450. B' Kromhom, 3 in. wp, $350; &l
relays (older Reisner) in unit, $i00; also elec-
tropneumalic chests, good condition; swell
shades and motors. All reasonsble. Confaci:
C. D. Aliman, P.O. Box 167, Carlisle, MA DI741,
(617) 389-1568.

TWO MANUAL CONSOLES: AUSTIN, EXCEL-
lent, $1500; Moller, fair, $500; Reisner, contem-
porary, less pedalboard, poor, $200; above, all
stopkey. Reuter, DK, fair, $500. Crating exira.
FOB. Dyer, Box 489, Jeiferson City, TN 37740.
(815} 475-9539.

THREE SETS OF 8' TRUMPETS, ALL IN GOOD
condition. Moderate scale and pressure, Two
Moller, one Austin, Dyer, Box 489, Jeiferson
City, TN 37780,

WAREHOUSE CLEARANCE SALE: LARGEST
inveniory of pipes and various other compo-
ngnis, some new, some old. Various makes.
Send SASE for list. W. J. Froehlich, 444 Grove
St., Westlield, NJ 07090,

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition, Write:
Box 2061, Knovixlle, TN 37301,

HAVE YOU A RELATIVE OR A FRIEND WHOM
you think might like to see a copy of THE
DIAPASON? If you have, send name and ad-
dress to THE DIAPASON, Dept. C, 380 North-
west Highway, Des Plaines, IL 80015, A compli-
mentary copy will be send by refurn post.

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs. Yictor's 300 NW
54th St., Miami, FL 33127, (305) 751-7502.

ADJUSTABLE SUCTION/BLOWER UNITS FOR
reed organs, players, -3 rank pipe organs,
$85.00. C. Durham, P.O, Box 2125, Tallahasses,
FL 32304,

4MANUAL AUSTIN DRAWKNOB CONSOLE,
rebuilt '70's, $2,750, 1&' large scale Moller pedal
Bourdon pipes, wood, 56 nole compass, 7-note
bass chest, $520. 18' large scale Moller pedal
Bourdon pipes, 44, metal, $450. Other consoles:
Moller, Austin, Kimball, Gotifried, Reisner,
Klann, 2, 3, 4-manuals. Must sell. Rive, Inc.,
811 Focis St., Metairie, LA 70005.

18' LIEBLICH GEDECKT WITH CHEST; SEVERAL
sets of Dulcianas, Gambas and Vox Humanas;
Offset chests of all sizes; Two manual console.
complote; Reisner gang. switches: Large cone-
valve reservoir; rectifiers; shdde action for in-
dividual shades; manual slides and low pres-
sure blowers. Send SASE for list to: Johnson
Organ Company, Box 1228, Fargo, ND 358i07.
{701) 237-0477.

HELP ME CLEAN OUT MY BASEMENTI THREE
manuai keyboards [malching set) in good con-
dition, pedalboard in excellent condition, David
McCaine (312) 298-b822.

DOPPEL FLUTE, AEOLIAN, CONCERT FLUTE,
12-note Wurlitzer Bourdon chest, $25 each; Yox
Humana, Bourdon, 5-rank relay, [-rank chest,
450 each; Oboe Horn, 2-rank chest, $I150 each,
Kimball xylophone, $350. You pick up. Tom
Spiggle, 4512 Woodside Rd., Old Hickory, TH
37138. (615) B47-2577.

SPENCER ORGOBLO OF RECENT YINTAGE.
I-hp., single phase. 5" wind. $400. Durward
Canfer, 2100 St. Paul St., Baltimore, MD 21218,
(301) 752-47H1.

-MANUAL ESTEY CONSOLE, BLOND OAK
cabinet, 13 couplers, 24 sloptabs, 2 reversibles,
tripper combination aclion, 2 expression pedals,
crescendo  pedal, sforzando reversible, 2-rank
pedal relay included in console, 3400, Allee,
1205 Meadowlark Place, Manchester, TN 37385,

18 WOOD OPEN DIAPASON WITH CHEST,
§$950; 16" Faggot (reed) 1-12, mitered, $350. P.O.
Box 69, Bealelon, VA 22712, 703) 439-3357.

THEATRE, CHURCH UNIT CHESTS, PIPEWORK,
blawers, parls. SASE for list, George Brown
1734 Poplar, Twin Falls, ID B8330!.

CONSOLE, 10 YEARS OLD, 2-MANUALS WITH
pedals, I5 stop fablets, & coupler tablets, §
combination pistons. Reply to: F. A. Faulstich,

774 West Oak Drive, St Louis, MO 83122,
(314) B22-Bs72.
MISCELLANEOUS ORGAN PARTS. MOLLER

electro-pnevmatic pedal relay, 32 notes. 10
switches; Moller electro-pneumatic pedal relay,
32 notes, 4 switches; Venus blower suitable for
one manual organ of 4 to b stops, 2V4-inch wp:
B' Trumpet, &1 pipes, 43" wp. Prices: Item one,
$225; item iwo, $100; item three, $100; item four
$450. Purchaser to crate and ship. For informa-
tion call: (714) 285.9225.

4-MANUAL DRAWKNOB CASAYANT CON-
sole. Oak case, 5 divisions, ivory drawknobs
and keys. $1,500. 3.-manual E, M. Skinner craw-
knob console, 4 divisions, Ivory drawknobs and
keys, walnut cose, 1,200, Send SASE for latest
list of organ parts (pipework, chests, relays,
etc.). Century Pipe Organ Company, 318 An.
derson Blvd,, Geneva, IL 50134, (312) 232-7291.

1920 DEAGAN XYLOPHONE. & NOTES, 8-
inch pressure, A435, in good condition, $),000
(Canadian). Contact: Aurele Larames, 4
Bordeleau, Iberville, CAN, J2X 4J5.

LOW PRESSURE, SCHOPP 4' PRINCIPAL, 2
Principal, B' Salicional. Durst 8' Krumhorn, old
8' Gedeckt, |&' extension (mitered), 2' Flute,
miscellaneous ranks. Y4-hp Spencer, rectifier,
Reisner manuals with switches, pedal kiavier,
d.e. magnets. $1800. Write, Balmer, 2413 Bur-
ling, Chicago, IL &0614.

CHEST, KEYBOARDS, PLUS 12 LOW PIPES OF
16’ rank, from seli-contained &-rank organ.
Available early March, Bids being received
now. For inspection call: Unitarisn Communily
Church, 1260 18th 5t., Santa Monica, CA 90404,
{213) 829.5436.

18 BOMBARDE (LOWER 12 NOTES), $500.
Contact Lauck Pips Organ Co., 326 West Kal-
amazoo, Kalamazoo, M1 49006,

MISCELLANEOUS CASAVANT VENTIL CHEST
parfs. Need releathering. Pay for shipping and
*this ad, and they're yours, Address B.5, THE
DIAPASON.

ONE NEW REISNER COMBINATION ACTION
offering six pistons, ten generals for a total
of 92 stops and couplers plus new reloys. Priced
to sell at $2,500 plus shipping. Contact Wicks
Organ Company, (100 Fifth Street, Highland,
IL 82249,

SERVICES & SUPPLIES

RELEATHERING: ALL TYPES POUCHBOARDS,
regulators, efc. Best quality leathar. Will re.
move and reinstall. Herndon Organ Company,
Toledo, OH 43&91 Call collect: (419) 241-8822,

NEW AND REBUILT ORGANS, QUALITY MAIN-
tenance, expert revoicing. Robert L. David &
Associates, Chicago, (312} 538-7070.

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs re-
leathered also. Write: Eric Brugger Releathering
Service, 1034 Enast 29th St., Erie, PA 14504,

NEW ORGAN PIPES MADE TO YOUR SPECI-
fications. 25 years experience, James Morris
Organ Pipe Company, 4476 Siate Road, Cleve-
land, OH 44109,

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor
of Aeolian-Skinner pipeshop. Hans Rother, Ger-
man Orgen Pipecraft, 34 Standard St., MaHa-
pan, MA 02125,

USED REYOICED CLASSIC PIPEWORK. YARI-
ous registers offered for one-half price of new
pipework. We will also revoice your romantic
pipes on & lime and materials basis. Contact:
Schneider Orgelbau, Box 382, Niantic, IL 62551,
(217) &48.2412.

AUSTIN CONSOLES OF ANY SIZE OR YIN-
tage bought, sold, or modified by factory
trained technician. Auchincloss Service, P.O.
Box 5262, Poughkeepsie, NY 12602. (914) 23é.
7i54.

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset aclions. Write: Bumess Associales,
P.O. Box 344, Glenside, PA 19038,

TUNERS. THROW AWAY MESSY COTTON.
Use all feit K D Kaps — the best aid for
frustrating mixture tuning. Set of nine, $I0.
K D Kaps, P.O, Box 223, Bolton, CT 05040.

NEW, SPOTTED AND COMMON METAL OR-
gan pipes. Repair work and mitering on fiue
and reed pipes of all sizes. Hupalo Qrgan
Pipe Company, (8 Vernon Av., Vernon, CT
05066,

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inguirles are Cordially Invited
W. Zimmer & Sons

INCORPORATED
Member APOBA

Maliing Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD « CHARLOTTE, N. C.

==
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TRACKER-TOOL
SUPPLY CO.

For ORGAN BUILDERS

tools and supplies

799 West Woter Sireet, Tounton, Massachuseits ﬂflﬂL

19 CSLNE  Auburn, WA 50002
(206) 8324856

Associated Organ Duilders

Archilects® Builders of Fine Organs

Represented k. Canada by Helatzman Plano & Organ Company.

2921 8. 1044k Street  Owaks, NE 68124
(4032) 393-4747

Kimber- -ﬁ/[en, Ine.

ua/ify Organ Componenfd

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

ELECTRIC EXPRESSIVE PERCUSSIONS
For Pipe or Electronic Organs

Operatas from under key contocts. Full concert Instruments,
marimbas, vibraharps, orchestral bells, xylophones, and piancs,
In 2 and 4’ stops. Only monufacturer of such Instruments In

USA,

{Call collect (217-422-3247) for order acceptance or write

dii DECATUR

INSTRUMENTS
I N Canro ttp

Decatur Instruments, 1014 E. Diive Streel, Decatur, Binols 62526.

%'m:f

7047 South Comstock Avenue, Whittier,

Crgans

California 90602 * (213) 693-4534

D
Organ

Pipe
Buflders

Robert M. Turner, Tonal Director + Member: International Society of Organ Builders, American Institute of Organ Builders » Inquiries are cordially invited.
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601 201-342-7507

Susan Landale

European Artists Season 1980-1981

Oct.-May

Mar. 15-
Apr. 15

Feh. 15-
Mar. 15

Donald Sutherland Frederick Swann Ladd Thomas John Weaver

DUO RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ
Marianne Weaver, flute — John Weaver, organ

Mar. 8-30

Heinz Wunderlich




