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Nearly halfway through my musical 
career, I derided it was necessary to 
study with some of the great master 
teachers of the day. Throughout my 
training and studies, 1 had heard and 
read about one teacher that I consid
ered the greatest, Nadia Boulanger, 
about how her approach was charac
terized by a relentless effort to seek 
truth in the complexities and simplici
ties of all ronns of music. I resoh'cd 
to study with her, if possible. 

By the age of thirt~'t most musicians 
have decided that they know the an· 
swers to the problems of music, and 
thus, become set in their ways. I was 
at this point in my life, so I embarked 
011 my adventure with what ] thought 
was an enornlous understanding uf the 
interpretation of organ music, and a 
superb background in choral and in
strumental music. 1 had played bras-'i 
in an orchcstrn for years, and directed 
many choral organiz:uions and choirs, 
so I had come to believe that the ap
proach to organ music was exactly the 
same. I was eventually stripped of the 
illusions that ] c:1rried with me to 
P:1ris. I soon became a novice in the 
shadow of Mademoiselle Boulanger, 
with her dynamic personality, her ex
tremely superior intelligence, and her 
vast understanding of what music is. 
Studies with her at a mature age 
turned out to be the birth of my musi
cal understanding. 

I began planning my pilgrimage, 
realizing that there \\'as an opportuni
ty to study with two other great organ
ists in France, Jean Langlais and An
dre Marchal. I had met Jean Langlais 
in the United States and had taken a 
few lessons with him. He agreed to 
take me as a student in France. Two 
years elapsed from the time I first met 
Langlais, a period devoted to collect
ing as much French organ music as I 
could and a time devoted to fisral 
austerity to cover the enonnous ex
pense of Hving in Paris. I began cor
respondence with ~bdel11oiselle Bou
langer. In her first reply, she told me 
it would be very diHicult to manage 
on the budget I h.d proposed. She 
said, "Calculate well, for I am afraid 
you would ha\'e trouble, and to worL: 
wen (there) must O\lso be a certain 
feeling of freedom ... I rather an
xiously await for news. I leave )'OU 
with my very sincere wishes." She was 
right, of course. I was to find that the 
freedom she spoke of was ,'cry im
portant, for she eventuall), demanded 
all my time, and felt that c,'cn that 
was not enough. 

In late summer of 1963, I met Jean 
Langlais in New York City, and we 
departed for Paris on the SS France. 
I became aware of what it is like to 
be around great people,not for just a 
lesson or two here or there, but to 
spend long periods of time in close 
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contact with them. During onc of our 
regular lifeboat drills, I was assigned 
to the same group as Darius Milhaud, 
and took ad\'antage of the opportunit), 
to talk to this great composer. All this 
exposure heightened my anxiety about 
meeting Nadia Boulanger, and I began 
to feel Jess and less capable of sur
mounting the challenges before me. 
Upon arriving in Paris, \\ e were met 
by one of France's rinest singers. Jen
nine Collard. From this lime on, I was 
canstanti), exposed to some of the best
known musicians in France. Two 
months passed, during which I began 
my studies with Langlais and Marchal. 
Finally, one day I received a note to 
make my appearance at the home of 
Nadia Boulanger on October 9th. 

Our first meeting was the most 
memorable experience I e\'er had. 
This meeting and the lessons to follow 
arc best described by e.'(cerpts from 10)' 
di.ry. 

I arrived on a rainy, gloomy day, 
five minutes before noon. A selVant 
showed me into the dnwing room, 
since ~fademoiselle Boulanger had a 
student at the time_ The room was 
filled with beautiful things. A harpsi
chord sat against one wall, topped b)' 
a large plant and a Renaissance trip
tych on red velvet. The walls held 
many pictures, some in ink, others in 
pencil, and large photographs of 
Gershwin, Stravinsky, Poulenc, Ravel, 
and other famous musicians, all with 
personal inscriptions to the Mademoi
selle. Three yellow covered chairs were 
pulled close to a high-back sofa. The 
floor sported lovely oriental rugs, the 
windows were curtained in lace, and 

the walls were (overed with what 
sf'cmed like millions of books. 

I awaited anxiously. After £if teen 
long minut~ I heard her say good
hye to her student. The door to her 
studio opened, and in a moment, there 
she was. She was a liule shorter than 
I. She \\'alked briskly over to me, 
grabbed my hand, and said in the most 
beautiful English, "I have been wait
ing for ),OU, and have .ried to reach 
you at the American Express here in 
Paris." She invited me in, The studio 
was immense, full of exciting things. 
There was a pipe organ with ornate 
mahogany case\\'ork, and a Steinway 
bctween two windows. On the piano 
was a picturc of purple flowers, three 
sih'er-fnmed photographs, :1 simple 
silvcr box, and a glittery rock. The 
box and the rock turned out to be the 
ke)'s to our con\'ersation that after4 
noon. I sat in a wicker chair close to 
the piano bench. As she sat on the 
bench, she said, "We must swim toda)' 
until we arrivc at something, It I was 
fascinated by her appearance and gra
ciollS manners, and found it difficult 
to look away from her even for an in
stant. 'Ve were only a foot apart, and 
I could not move a muscle the whole 
hour I was there. Her hair was gray 
and neatly pushed back on her head, 
although a few loose strands floated 
out on each side of her head. Her eyes 
were deep-set and blue, and her face 
was the picture of kindness, under
standing, and gnce. She really looked 
very young. \Ve began to talk about 
composition. "It is not possible to teach 
composition,lI she said, "only those 
things which help us appreciate it. I 

can listen to the greatest work, a Bee
thoven symphony, for instance, a Mo
zart opera, and not at all understand 
them. I can visualize the score I can 
realizc the hannonization. All ~f these 
things I have at my disposal, and yet, 
I can~ot. for th.e life of me figure out 
how It IS pOSSible to understand this 
work. How can it be composed? You 
don't learn from any outside force how 
to create. II must be hcre," as she held 
her hands to her breast. "It is possible 
to de\'elop this understanding of music 
howe\·er. TIle mu.~ic itself is a search 
for God. It comes from God, It is 
qod." She watched m}' every reac
lion as though I were a specimen un
der a microscope. She continued, "This 
'illmmer. on my vacation I had to go 
downstairs and look at a very neat 
little car, not too long or fancy, but 
\'e!'Y compac! ~nd neat. So after seeing 
th:s car, I deCided that I needed one." 

i Leaning dm(' to mc she said "You 
k • ' , :::: 'now, It turned out to be a Rolls 

to: Royce. My car i5 long and big :md 
::i has a lot of fancy things on it, but it 

really does not have much of a motor 
inside. So it is with music. It must 
ncvcr he complex, but it must a(\\'3)'S 
say ~actly. what it is." She picked up 
the lIttle Silver hox and showed it to 
mc, turning it O\'er and opening the 
lid. "You see how beautiful this sim. 
rle thing is? Of no real \'alue, and ret 
In the places where it shO\\'s as well 
;IS in the comers, on the insid~ and the 
underneath, it is worked Ollt with carc 
and lovc. Music must be so beautiful 
and .!implt in C\'crr dctail.'" She pick
cd up the rock and said, " People will 
ask me why I have things like this 
Iring around. 'Veil, I lo\'c beautiful 
th!ngs. I picked it up on the ground 
thiS summer. It cost me nothing, but 
the reason I like it is because its beau
ty is natural." 

She turned on the piano bench to 
face me and then spoke, "'Vhat havc 
you brought to show me today?" I 
handed her a score for an orchestral 
concert which I planned to conduct 
when I returned to the United States. 
Tt included the Samuel Barber Adagio 
Jar Sln·ngs. She said, "I have been 
weighing in my mind for years as to 
whether I like it or not. It is vcr\' 
good music, and well wrinen. It's nQt 
that, but is it really MOllle\'erdi I like 
or Samuel Barber. 'Yhen Puccini 
writes, sometimes it is very bad music, 
but it is Puccini." I showed her some 
other scores from my orchestral con
cert. She did not say anything for 
sevenl minutes, then asked if I really 
liked this music. "If some of these 
composers were here today," she said, 
.. I would be afraid to speak to them 
of music, because they were such fine 
musicians. But, the music is not gDOd, 

(Continued, page 3) 



The passing of the old year is an occasion both to look forward to a new 
period and to consider the e\'ents of the recent past. One of the somber aspects 
of retro-reflection is recalling the deaths of professional colleagues, some famous, 
some not. 1980 claim~d more than its share of celebrated organists and I would 
like to muse here on sC\'eral of them. Individual and incomparable, they never
theless shared the characteristic of advancing the art of organ playing and 
teaching to the fullness of their capacities. 

Harold Gleason, Andre ~{archal, and Arthur Poistcr werc the master teach
ers. Each was a noted pcrformt"r in his day. representing an unbroken link with 
the past through study with great mentors and through extensive knowledge of 
the literature in living performance traditions. Although each undoubtedly had 
his own stylistic prefercnces. all three wcre known for the abillty to teach the 
gamut of organ music. De.!ipite the fact that their work continues today through 
many talented students, I wonder who in this age of specialization will take 
their places as the master teachers of organ literature? 

A different type was represented by Ernest White : teacher, perfonner, pub-
lisher, designer, builder. In his later years he was less noticed, but his early 
years were filled with perfonnances of music the importance of which many 
did not then realize. 'Vho is the equh'alent today in resurrecting the old and 
rcmiering «he new? 

The most distinctive - .md cOlHro\'ersial - was certainly Virgil Fox. Having 
possibly the most amazing musical gifts bestowed on an organist this century, he 
made his mark as a phenomenal performer. Many disagreed with his style and 
taste but few could hear him and fail ta admit the impact of his performance. 
"'hat kind of mind permitted him to play so widely by memory and persist to 
the end, e\'cn when so tormented by rancer that he could scarcely walk? 

A celebrated teacher who died the previous year is recalled in a feature 
article this month. Nadia Boulanger was known as a musician's mwician and 
her teaching apparently tr.mscended any given subject, such as organ or com
position. reaching the essence of the music itself. To read of her infonns us of 
a greal ligure. - A.L. 

Announcements 

The Hartl School 01 Music 01 Ihe 
University of Hartrord has announced 
two special organ weeks for the com
ing summer: the 11th International 
Conlemporarr Organ Music Feslival 
will be held June 22-26. and a Bach/ 
Reger Masterclass will take place June 
26-July 3. The latter will l""lure 
Werner Jacob, whHe the fonner will 
Utke on an international nature. John 
Obelz and Mr. Jacob will be organ
ists for the festival, and composers 
will be ~{artin Gumbel, Klaus 
Hashagen, and Morton Feldman, who 
will compose his first organ work for 
the occasion. Other artists will include 
Edward Clark, Bruce Henley, John 
Holtz, and Harmon Lewis. For further 
information, write John Holtz, chair
man, Hartt School of Mwic, Univer
sity of Hartford, West Hartford, CT 
06117. 

A Composition Contest has been 
announced by Agnes Scott College for 
a treble-\'oicc choral work. A $300 
prize is offered. For details, write Prof. 
T. Mathews, Agne.o; Scott College, De
catur, GA 30030. 

The Organization or American 
Kodaly Educators has 3.wlOunced its 
7th annual national conference, Mu
sic: the Art of the Kodaly Educal .... 
to be held April 3-5 in Baltimore, MD. 
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Presentations are planned to meet 
both the needs of the novice teacher 
and the experienced teacher seeking 
higher levels. Edwin Gordon will give 
the keynote address, and sessions in 
methodology, solfege, choral music, 
improvisation, and adaptation to in
strumental teaching will be presented. 
A commissioned choral work will be 
perlormed by Ihe Children's Chorus 
of ~'faryland. For further information, 
write OAKE National Conference, 
c/o K. E. Taylor, 7707 Greenview 
Terrace #60. Towson. MO 21204. 

March 28 has been announced as 
the final date for auditions (tapes ac
cepted ) in the I\-Iusic Talent SchOllar
ship Competition held at Whi.ttier 
College in California. Four scholar
ships of $1000 each will be awarded 
to music majors entering the college 
in the fan of 1981. For further infor
mation, write to the Dept. of ]l.{usic, 
Whittier College, Whittier, CA 9060B. 

The Organ Literature Foundation 
has released its catalog "Nit which of
fers more than 1150 books, magazines, 
pamphlets, and recordings dealing 
with organs, organists, organ music, 
history, and building. The $1.00 cost 
is deductible from the first order. The 
foundation may be reached at 45 Nor
folk Road, Braintree, MA 02184. 
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Nadia Boulanger 
(continlUld from p. 1) 

it is not great, nor is it from the soul. 
It takes advantage of the audience to 
sell the music. Undoubtedly, there arc 
people in your audience who have gone 
through all of these thingsj however, 
it pushes the audience to the very 
precipice of despair. The story which 
surrounds the music could have done 
a better job by itself. In all your heart, 
do you really like this work better than 
the Magic Flute of Mozart?" I, of 
course, answered uNo." "Then do not 
do it," she said. "If you pcrfonn this 
or any other music which is not a 
masterpiece you greatly endanger your 
soul, because music must be the very 
ltighest level, as close and as high on 
our toes as we can to touch God. 
There are great musicians who have 
really suffered and yet turned out mas
terpieces. Beethoven suffered, yet it 
must not be the other way around. 'Ve 
sometimes suffer when we create, yet 
we must not create to make others suf
fer. I am not able to enjoy music un
less it has something to say that is 
natural, and which comes from God, 
and which then is great.n The servant 
came and stood at the door. Made
moiselle said, "He is trying to tell me 
I must stop and have my lunch. I am 
glad you are here with me, and I shall 
see you on Monday.n I felt as if I had 
spent an hour with J.S. Bach himself. 

During the lessons that followed, 
she found out what I really knew and 
what was lacking. We started from the 
beginning, but moved quickly. First, 
we reviewed the basic principles of mu
sic. She drew the complete overtone 
system and described how it was uti
lized by so many composers, while she 
played examples of Krzystof Pen
derecki, Alban Berg, and IgOr Stravin
sky. I had to memorize and write out 
all of the modes for her, ascending and 
descending. Together we wrote 16th
century counterpoint exercises. I made 
analyses of several Bach cantatas that 
she requested. There was exercise in 
clef reading. She would draw a new 
clef for each measure, write several 
notes after each and then ask me to 
sing them with solfege. Throughout all 
these exercises, I anticipated the time 
when we would get to the organ. 'Ve 
analyzed several of the works of Stra
vinsky, and talked at great lengths 
about his life and works. I was as
signed his violin concerto to prepare 
and conduct from the score while she 
played from the full score at the pi
ano. She would deliberately play an 
incorrect note in a part such as the 
'cello and reprimand me strongly for 
not catching the mistake. We studied 
the Beethoven violin concerto at anoth
er lesson. I sat at the piano and con
ducted while she played a recording. I 
remember that my shoulder was black 
and blue at the end of that lesson, for 
she stood directly behind me and cor
rected every nuance of error in my 
direction by striking my shoulder. 

Many times Boulanger referred to 
the five greatest composers of all times. 
According to her they were Bach, 
Beethoven, Mozart, Monteverdi, and 
Stravinsky. She said, nIt is necessary 
for you to be at home with these great 
musicians." So, she asked me to make 
graphs on large pieces of paper show
ing every detail in the scores of some 
of their works. She asked that I graph 
some Penderecki also, commenting, 
"'Vatch that young composer ••• some 
day he will be very important. II \Vhen 
I look at those graphs today, they are 
more like blueprints for the Paris street 
system, so complex and detailed. Not 
only was she relentless in exposing me 
to as much information about music 
as possible, but also, in her gentle but 
finn way, she insisted that I attend 
concerts in Paris. We went together on 
many occasions to hear great artists. 
One concert was the Alfred Deller 
Consort. She applauded the perfonn
ance, but made no comment. In fact, 
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spanned four centuries. Each piece was 
so carefully integrated that the effect 
was one of a continuous symphonr 
rather than a group of fifteen differ
ent composers. 

Not only were her feelings of color, 
style, and rhythm important in pro
grammin~ but her sense of key rela
tionships was uncann}', She demon
strated this at length at the piano, go
ing as far back as the Greek modes 
to illustrate the effect of key relation
ships to the psyche of the listener. She 
claimed that the untrained ear can 
readily respond to the feeling of one 
tonality against another without know
ing anything about music. 

Mademoiselle was most opinionated 
on all forms of mwic, especially organ 
music. I was surprised to learn that 
she was not as fond of Cesar Franck's 
music as I thought she would be; how
ever. she would play measure after 
measure of his works and express great 
joy in the music. Then she might play 
certain measures in different ways and 

to right) MateO Enrica Iostl, Nadia Boulanger, Marui Dupri, 
fraftt of the Grand Orqan casework In the Wanamak.,. Store, 

; point out that the pieces would have 
.i been far superior if written that 
R way. She was not always impressed 
!I with the contemporary French organ 
J:i music, and these likes and dislikes did 

not arise from ignorance or prejudice. 
For example, she could instantly play 
a measure or two of any piece you 
would question her about, and explain 
why it was good or bad. She had an 
enormous appreciation for Alban Berg, 
a great dislike for Dmitri Shostako
vich, and all of her opinions were 
backed-up by her well-founded facts. 

I was somewhat perplexed that she 
never commented about anything that 
we heard. Perhaps it was not neces
sary to say anything, or perhaps she 
was waiting for me to express my 
feelings. In any event, she left her 
opinions unspoken in public. She was 
very critical about herself, however. 
For instance, she had recorded the 
Faure Requiem many times and would 
never release the recordings to the rec
ord companies because she felt the 
performances did not measure up to 
the standards of the work. 

Finally, we began to work on organ 
mwic. At the time, I thought that so 
much effort was devoted to other 
things tltat we should have been work
ing on organ from the beginning. But, 
after playing the Bach chorale 0 
Mensch3 bewein' dein' Sunde gross for 
her, her response made everything we 
had studied previously worth it. She 
said to me, "It goes very well. Your 
conducting of Stravinsky'S concerto has 
made this piece natural and beautiful." 
All the ensuing work on organ was re
lated to and inextricably intertwined 
with my study on conducting and anal
ysis. She would often say that the 
pedal part of an organ piece does not 
breathe like the bassoon, or the violas 
in the left hand arc not innocent 
enough. This is not to say she thought 
the organ was an extension of the or
chestra, but rather she was permitting 
me to draw upon my experience in 
expressive environments. It was a com
pletely new approach, more logical 
than ever before. 

During one session, I told Made
moiselle that I needed to move from 
my rented room. It was too cold and 
too small to work in. "Nonsense," she 
retorted. She told me about her teach
er, Gabriel Faure, who was sent to 
study music at a boarding school. H~ 
had to write his counterpoint exercises 
in a room with twelve pianos, all play
ing at the same time. He had to stand 
and write on the back of one of the 
pianos. She said, uHe wrote to his 
father to come and get him, he could 
not stand it there. His father told 
Faure that he would come, but it 
would be the end of his study of 
music. Faure said in later life that it 
was the blessing of his entire career. 
Because of that experience, now he 
could hear and appreciate music any
where." Mustering as much courage 
as I had, I told her that I could never 
be a Gabriel Faure. She said, "Fine 
then. Pack your bags and move into 
my home tomorrow morning. It I lived 
in her home for the remainder of my 
time in France. This became an op
portunity, because of my own interpre-

tat ion of hardship, to get closer to one 
of the last great master teachers of our 
times. 

Her methods of teaching were. at 
first glance, indiscernible and indirect. 
Hours would be spent talking about 
diverse topics that appeared to be to
tally irrelevant. \Veeks later, the point 
she was making would appear to me 
while looking at a piece of music, and 
some of her meanings have become 
clear to me only now. Everything she 
spoke of was connected with desire, 
the desire to succeed in understanding 
music, and yet she felt that ultimately 
it 'was impossible to completely be at 
one with a composer. Although she 
said it was impossible to have a com
plete understanding, nevertheless, the 
search was the most important thing. 
She spoke of a student of hers that 
was studying only because it was nec
essary for him to learn se\'eral works. 
She asked him to go to the library and 
read the inscription over the portico. 
The inscription read, "If you do not 
have the desire to learn, do not enter." 
Constantly she would ask her students, 
"'Vhy did you play that note that 
way?" or, for instance, "'Vhat does 
this F# in the score mean? 'Vhy do 
you put yourself here instead of the 
music?" She felt that organists strive 
too much for perfection of execution, 
". . • and instead of giving of tltem
selves to the composition, work for 
their own end." 

After her relentless questions about 
notes and phrases, finger articulation 
and pedal articulation, an amazing 
trutlt appeared to me about her meth
od of teaching. That was, technique 
and expression in mwic are one in the 
same thing. How one finger is placed 
on a note and released embraces every
thing that goes into the expressiveness 
of the line. Music can never be me
chanically learned. The soul of the or .. 
ganist and the understanding, as much 
as possible, of what the composer in
tended at the moment, as well as the 
technique to produce that note at the 
correct time, all mwt occur simultane
ously from the beginning. 

'Ve spoke in detail at one lesson 
about the art of building a program. 
"l\fany organists do not know how to 
build a program that creates interest 
in the audience which mayor may not 
be knowledgeable of the music." She 
said we tend to build concert programs 
like lopsided bouquets of flowers. "All 
of the roses arc placed on one side of 
the vase. 'Vhy is it necessary to play 
all pieces of Bach together?" She was 
able to prove the effect of program
ming on an audience by once perform
ing a group of French pieces that 

The organ was her principal instru
ment, yet 5he taught everything. Pi. 
ano, violin, voice - it was all the 
same - music. Not only was she a 
gifted organist and improvisateur, but 
she could readily differentiate whether 
a piece of Francois Couperin or Nico
las de Grigny was a true gem or an 
absurd piece of music. Very few com
posers of organ mwic could be accept
ed as genius in all that they did. She 
was certainly critical about American 
composersj however, she was able to 
point out phrases here and there in 
some works which she considered ex
cellent. 

One day I was shocked by her state
ment that the organ is a non-expres
sive instrument. With all the vast re
sources of tonalities and colorations, I 
felt the organ to be the ultimate in 
expression. I was very disturbed with 
her. She did not believe the organ was 
expressive, yet she was a fine organist. 
\Vhen she realized I was upset, her 
manner became light and jovial and, 
in a joking way, she made her point. 
She asked me to play one note on the 
instrument and cawe the quality, vol
ume, and intensity to \'ary. She said it 
was impossible. "Given a human voice 
or a stringed instrument, it is possible, 
therefore the organist must live in the 
ilIwion of expression. This, many are 
not aware of because they are not fa-
miliar with the limitations of the in
strument. Of course, all instruments 
have their limitations, and there are 
things that can be done to somewhat 
cover these limitations with the organ; 
however, the expressiveness must take 
place in the imagination of the per
former or the listeners." She told me 
that between the release of one note 
and the attack of the next, the expres-
siveness created in the heart and mind 
attempts to connect the two notes in 
a way the organ cannot. She demon
strated this by singing to me as she 
played the organ. ""Ve can hear two 
great artists play the same piece on 
the same instrument and one will have 
that divine spark while the other will 
not. The one is able to make that brief 
moment in time between notes so pre
cise that we arc satisfied, because the 
lack of expressh'eness is overcome by 
our appreciation of the rhythmic in
tensity. In mwic, stressed and non
stressed notes are the result of dynamic 
intensities between one note and the 

(Continued, page 26) 
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'the ancient poet of Psalm ISO com
manded futuTe generations to upraise 
the Lord wilh the sound DC the tmm
pet." This has been accepted enthusi
astically by musicians of vaTiom de
nominations in all eras. Long associated 
with fanfares, trumpets cHccth'ely an
nounce the coming or arrival of a 
significant event or person. This fes
tive ceremonial spirit is associated with 
both sacred and secular occasions. 

The history of the trumpet is un
usually long. E\'cn pre-historic times 
had a lip-voiced instrument ohen con
structed from a shell or animal hom. 
By 3000 B.C. the Sumcrians were using 
a type of trumpet made of wood which 
may have been the first such instru
ment, although it was the Persians in 
about 700 A.D. who produced an in
strument which could be fingered. 
These contrh'ances were called cor
netts Dr zinks, and except ror the addi
tion of the valve, have undergone rela
tively few changes in comparison with 
the numerow developments and im
provements of other modern instm
ments. 

Composers of all periods and styles 
have added the sound of lhe trumpet 
to enhance the musical message. An
thems \\'hich usc trumpets "fC plentiful 
and are generally of a cclcbrntivc na
utre. The trumpet material is often 
doubled by the organ or wrilten so that 
to not have the instrument at each re
hearsal creates no major problem for 
the conductor or chorus. 1 he trumpets 
can be added at the final rehe.usal 
after the choir has successfully learned 
its music. Then, ouly lJalance needs 
detailed attention. Also, l)ringing the 
trumpets in just before the perform
ance adds a new excitement to the 
work which will stimulate the choir 
to a higher level of musical sensitivity. 

).orost communities have an abund
ance of trumpeters; high school bands 
frcquencly have an excessive number of 
players because of the popularity of the 
instrument, so finding pcrfomlcrs 
should be simple enough. The trum
pet lines are usually not p:uticularly 
difficult, yet add a picquancy that 
will reach and cxhilerate almost e\'ery 
member of the congregation. 

The reviews this month are of single 
movement works which we one or 
more trumpets. 'Vorks which usc trum
pets a..'i part of a brass choir will be 
reviewed in a future article. 
Proue fwd Glory. Katherine K . Davis; 
SATB, keyboard, and solo trumpet; 
G.laxy Music Corp., 1.288S.I, SO¢ 
(E). 

Almost anything by K. K. Davis is 
guaranteed to work comfQrtably for 
the performers and is certainly true in 
this five-page anthem. The trumpet is 
optional and only used on the third 
versc as a doubling of the mclodr. Its 
part is written in a transposed line 
above the choral music. There are 
three verses in unison, SA, and SA TB. 
Each has a joyful alleluia closing. The 
hannon), is traditional and the ker
hoard part is suitable for piano. 

c 

'" 

Music for Voices and Organ 
by James McCray 

Choral Music with Trumpets 

Lord, Thou Hast Been. Gordon Youngj 
SATB, keyboard and 3 trumpets; 
Hope Publishing Co., F 962, SO¢ (M). 

The first section, which is repeated, 
has di\'isi writingj the middle section 
is a two-part canon abo\'c a synco
pated keyboard pattern. The coda is a 
broad unison setting of "Lead on, 0 
King Eternal" in which the congrega
tion joins the choir. The character of 
this anthem is majestic as it builds to 
a dramatic "Amen" set above an osti· 
nato keyboard part with trumpets 
hammering out the chords of the 
chorus in a driving contrasting rhythm. 
This will take a large choir for per· 
formance, hut the parts are not diffi
cult fOf the singers, keyboard player, 
or trumpets, and it would be suitable 
for any festi\'e occasion. 

God of Truth from Everlasting. David 
N. Johnoon; SAR, organ. and optional 
trumpet; Augsburg Puhlishing Home, 
11-1842, SO¢ (E ) . 

This simple strophic hymn in three 
parts uses the trumpet as a double for 
the melod~' on \"erse t\\'O and as an 
obligato theme for the final vene. The 
keyboard part is on two staves and is 
a four-part setting of the choral music. 
Between each \'erse is a brief organ 
interJude. A small church choir could 
easily perform this SAR anthem. 

Praue ,lie Lord with the Sound of 
Trumpet. Vaela\' Nelhybcl; SATB and 
2 trumpetsj European-American ~Iusic 
Co., B. 359, {S¢ (M). 

The material for the trumpets is 
more extensive than that for the 
chorus. Their contrapuntal lines are, 
at limes, c.1nonic with some brief or
namentation while the chorus has shbrt 
block-chord explosions and a contra
puntal closing area. The music is fast 
and jubilant, but is not particularly 
difficult, so that it could be sung by 
most church choirs. This would serve 
as an introit or anthem. Although 
published separately, it was concei\'ed 
as the third movement of Nclhybel's 
four-movement setting o[ Psalm J SO. 
lt is 10\'ely music that is highly rec
ommended. 

The Lord Is My Light and Strength. 
Heinrich SchUlz (IS8S-1672), arr. by 
Douglas \Vagnerj SA/TB, keyboard, 
and 2 trumpets; 1lcAfee Music Corp. 
(Belwin Mill,), DMC 1208, 4S¢ 
(l\!-) . 

This charming two-p .. rt setting 
treats the chorus in predominantly in
dependent lines which, typical of 
Schutl, interact with each other in 
short phrases of imitation. The key
board part is on two staves with the 

bass line as a single walking pan 
which could"" doubled . by some ap
propriate instrument; the right hand 
has block chords. The tmmpets arc 
optional and are LL'icd only in the last 
half as contrasting polyphonic lines 
Suitable for small church choirs. 

For Freedom of Conscience. Ron Nel· 
sonj SATD, narrator, organ with 3 
trumpets and orchestral chimcsj 
Boosey and Hawkes, 6037, 9S~ (M). 

In this dramatic setting Nelson com
bines the words of H. M. King, Psalm 
100 and the Doxology into a five
minute setting that is destined to ex
cite both perfonners and listeners. The 
choral writing is not difficult and is 
often in two p.rts (ST / AB ) or uni
son. The organ part is on three staves, 
with some registration suggestions. The 
third trumpet doubles the fir.;t trum
pet an octave lower and could be 
omitted. There is sophisticated mu
sical writing with mild dissonances, 
changing meters, and contrasting 
tempi. The narrator is only used dur .. 
ing the introduction, and instrumen· 
tal parts afe provided on a scparate 
score at the end. Nelson has created 
a work of quality, yet one that will 
appeal to e\·eryone. It could be used 
for church or concen perfonnances 
and is enthusiaslically recommended. 

Faith of Our Fathers. Noel Gocmannej 
SATE, organ, congregation, and 2 
optional trumpetsj G.I.A. Publications, 
G-2144, 4St (M-). 

The congregation joins on all of the 
four verses except the third, which is 
a newly-hannonized version for the 
chorus. Verse one is an unaccompa
nied hymn setting; verses two and four 
arc in unison, to the same music. The 
trumpets have an extended solo in
troduction, then play flourishes be
tween choral phrases and a counter· 
melody. The music is easy and could 
be perfonned by any small church 
choir. 

Thy Hand, 0 God, Has Guided. Basil 
Harwood, arr. Carolyn Jennings; 
SA TB, keyboard, and optional trum
petj Curtis ~Iusic Press, No. 8013, 
60~ (E ) . 

Han\'ood was an early 20th-century 
British church musician. In this ar· 
rangement, the traditional harmony is 
maintained for all four verses. The 
organ doubles the voices in simple 
four-pan writing with a unison second 
\'erse. The trumpet is optional and its 
music is in brackets in the organ part. 
This is a simple anthem suitable for 
almost anr church choir. 

Sixth Annual Q.A5SICAl 
MUSIC SEMINAR 

o Resident chorus and 
orchestra 

Don V Moses 
Music Director 

Eisenstadt, Austria 
August 4-18, 1981 

o Emphasis on style and 
performance practice of 
eighteenth-century music o Orgon master classes 

D Practice fadlities on historic 
instruments o Internationally renowned 
faculty o Concerts, recitals, lectures 

o Tours in east Auslria. 
Vienna. and Hungary o University credit available 

Now We Have Received. Heinz Wer. 
ner Zimmermann; SATB, organ, and 
trumpet in C; Carl Fischer Inc., eM 
8101, SS~ (M) . 

This Pentecost hymn-anthem has 
five verses, each having a separate 
musical treatmcnt. Zimmennann in
dicates that if there are less than 30 
singers, then the trumpet line should 
"" played on oboe. The choral writ
ing is rarely in four parts. yet has a 
freshness of sound and line in each 
stanza. The work begins with a series 
of triplets that dissolve into duplet 
eighth-notes, giving :1 regressive rhyth
mic quality that will possibly need 
careful rehearsing. The trumpet is 
used only on two of the verses and 
the organ writing is vcry limited. 

What is Life but Christ? Philip Young; 
SATB and 3 trumpetsj Broadman 
Press, ·IS62-SI, 40~ (E). 

The trumpet part is provided on a 
separate score at the end; if possible, 
no keyboard should be used although 
a part is given. The choral mwic is 
homophonic and will have a few 
tricky intonation areas becawe of the 
harmonic shifts and unaccompanied 
singing. There is no tempo marking, 
but the character suggests a moderate 
pace for this anthem. Suitable for a 
church choir of moderate ability. 

Choral Fanfare . Robert RapPj unison 
and 2 trumpetsj Agape of Hope Pub
lishers, AG 72S0, 40~ (E) . 

Although there are only two pages 
to this fanfare, it is a wise investment. 
The trumpet music is majestic but 
not taxing, with transposed parts gh'
en on the back page. The chorus has 
a limited vocal range and short phrases 
which could be sung by )'ounger voices. 
This fanfare should be useful to any 
church choir and appropriate for most 
services. Easy but effective. 

Gloria Ad Modum Tubae. Guillaume 
Dufay (1400-74); 2 voices with 2 
trumpetsj G.I.A. Publishers, G-2150, 
4S~ (M-). 

Transcribed and edited by William 
Tortolano, this setting is one of Du
fay's four independent Glorias not 
written for a complete Mass setting. 
Only a Latin text is given, with all 
lines composed as imitative counter
points. It could beJ'erformed by wom
en, men, or mixe voices and closes 
with an "Amen". The chorus would 
work espci:ially well if arranged anti
phon.lly. 

The Lord Is My Strength. Jean 1)er
ger; SA TB with 2 trumpets; Augsburg 
Publishing House, 11-1911, SO~ (M+). 

The trumpets play running-eighth 
note passages in thirds and, except for 
the end, are always separate from the 
chorus. The choral writing is tonal 
with some mild dissonances and con
stantly shifting meters. There are 
many dynamic \'ariations, some re
peated material, and a festive "Amen" 
ending. This will require a good choir 
and would be useful at both church 
and concert perfonnances. 

For complete details, please 
write or call: 

ClASSICAL MUSIC 
SEMINAR 

200c Jefferson Building 
The University of Iowa 
Iowa City, Iowa 52242 
1-319-353-7395 

THE f)IAPASON 



The world's first three 
Olanual electronic organ 
has been replaced ... 

'. 

with another Allen. 
Today, restoration of the church is complete, and a new 
three manual Allen Digital Computer Organ stands in the 
place of the original. 

Allen. Still the choice after 35 years. 

© 1980 

~ 
'1'5 

It was in 1947 that st. Paul's 
Lutheran Church in 
Catasauqua, Pennsylvania, 
purchased the first three 
manual electronic organ the 
world had ever seen. An 
Allen. Walter Baker played 
the dedicatory concert, and 
news of the installation was 
carried in major articles in 
the professional organists' 
publications. 

In the years that followed, 
the Allen served the musical 
needs of St. Paul's as the 
congregation and music 
program grew. 

Then, in March of 1979, a fire 
destroyed the entire chancel 
area of the church, and the 
organ as well. 

"'lmCOMPANY 
Macungie, PA 18062 



Appointments 

Julia S. Anderson has been appoint. 
cd org.nist of Christ Episcop.1 Church 
Parish, Ridgewood, NJ. She leaves a 
position of ten years' standing at Grace 
Episcopal Church in Orange, NJ. Dr. 
Anderson will continue as head of 
the organ department at 'Villiam 
Paterson College, 'VaYDe, NI, where 
she also teaches conducting and choral 
literature and conducts the 90-voice 
concert choir. 

Frances l\JacdonneU has been ap
pointed organist and music director at 
Christ Church Cathedral in Ottawa, 
Ontario, Canada, succeeding Godfrey 
Hewitt who has completed 50 years 
of service there. Miss :Macdonnell 
holds the B.A. and F.R.C.O. degrees 
and has played recitals throughout 
Canada and the United Kingdom. She 
is currently chairman of the Ottawa 
Centre Reea and directs the Cathe
dral Singers of Ottawa, a chamber 
choir which has broadcast on radio 
and television and has produced re
cordings. 

Patricia MeA wley Phillips has been 
appointed director of music at Do
minion-Chalmers United Church in 
Ottawa, Ontario, Canada, where she 
succeeds \Villiam France who has re
tired after a tenure of 31 years. ~Irs. 
Phillips, a graduate of Carnegie-Mel
lon University, is working toward the 
D~IA degree in organ performance at 
Yale University and has held posi
tions in Pittsburgh, New Haven, and 
Ottawa. She currently conducts choral 
ensembles at the University of Otta
wa. Her teachers have included Don
ald Wilkins, Charles Krigbaum, Mi
chael Schneider, Nadia Boulanger, and 
Jean Langlais. She was the second 
prize winner in the recent Healey 
\Villan national organ competition in 
Guelph. Ontario. 
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l\Iichele Johns has recently been ap
pointed organist of the First Congre
gational Church of Ann Arbor, 'MI. A 
1980 graduate of the University of 
Michigan, where she was a student 
of Marilyn :Mason, she currently 
serves also as an adjunct lecturer in 
organ and harpsichord at the Ann 
Arbor institution. Dr. Johns is an ac
tive recitalist and is currently prepar
ing her fourth study-concert tour of 
Europe. 

Lee Kohlenberg Jr. h.. been a p
pointed organist-choirmaster at the 
Cathedral of St. James in Chicago, 
IL. He holds the n.Mus. degree from 
the University of Texas and the 
IvI.S.h-t degree from Union Theologi
cal Seminary. For the past ten years 
he has been organist-choirmaster at 
St. Stephen's Episcopal Church, Se
wickley, PA. He is a former dean and 
sub-dean of the Pittsburgh AGO 
chapter. 

In Chicago, Mr. Kohlenberg will 
be responsib1e for the music at all 
cathedral and diocesan events, for the 
training of the choir, ilnd for leader
ship in the rebuilding or replacement 
of the organ. 'Musicians who ha\'e 
formerly served this church include 
Dudley Buck, Clarence Dickinson, 
Peter Lutkin, and Lco Sowerby. 

Brady Johnson has been appointed 
assistant organist at the Cathedral 
Church of Saint Paul, in Detroit, ~n. 
He recch'cd his B.l\{us. and ~r.Mus. 
degrees from the University of Michi
gan, Ann Arbor, where he was a stu· 
dent of h-brilyn Mason. In Detroit, 
:Mr. Johnson will assist organist-choir
master Gerald F. McGee. 

Here & There 

Six organ students at Mars Hill College, Mars Hill, Ne, assisted by their teacher, Donna 
Robertson, presented two performances of La Nativi'e du Seigneur by Olivier Messiaen 
during Advent as a student guild proied, at Man Hill College, Dec. 2, and an the con
cert series ot the Church of the Epiphany, Danyllle, VA, Dec. 1. The poetry of Reyerend 
Da\.jd Romig of Rochester, N.Y. preceded each organ meditation. Th. Mars Hill College 
Dance Company assisted the organists for the Man Hili Presentation. Nellwyn Buff.,. 
worth wos read ... for both performances. Pldured above are the participanh (left to 
right' Donna Robertson, Melissa Knight, Nellwyn BUHerworth, Jam .. Holland, Jr., CaHY 
Dunaway, W. C. lanning, Anita Miller, and Jane Crlminger. 

David Craighead, professor of organ and co-chairman of the keyboard department 
at the Eastman School of Music, was honored with a number of special events on Sept. 
27, when the 2Sth annivenary of his teaching at the school In Rochester, New York, 
was celebrated. A recital at the Lutheran Church of the Incarnat. Word included the 
premiere of Fantasy on the Name Craighead by Samuel Adler, played by J. Melyin 
Butler and commissioned by the Rochester AGO chapter. Joining in the recital We,. 
Roberta Gary, David Mulbury, Richard Hescht.:., and John Longhurst, all farmer Craig
head students and Eastman graduates. Other participants in the two-day program of 
recitals and lectures were M. AIFr.d Bichsel, John Herr, Anne labounsky Ste"', Charles 
Brown, and Larry Palmer. A signed first-edition copy of the composition was pr.sented 
to Mr. Craighead at a banquet auended by 100 of hi. former .tudents and friends. 

A former student of Clarence Mader, Olga Steeb, and Alexander McCurdy, David 
Craighead taught at Westminster Choir College and at Ocddentol College bofore his 
appointment to the Eastman faculty In 1955. H. Is pictured above with a special cake 
baked for the celebration - one which had edible keyboardsl 
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DarTime 

McGill University 
Montreal 

An international symposium' marking the 'installatioq, oft 
tlie 'Hellmutli Wolff,French c!.\isslcal organllin,It!1e- ll!eQl?atli 
HaIJ of< McGiJll tJiiiversity. 

P,i\PERS 
wiII be pl"ll~ented , by: 
Marie·(Hoire Alain 
Pierre-Yves AJl!1.elin 
An"toine IBollchard 
Fenner Dougl~~ 
Charles Fisk 
B!1ngt H!!Ii1br@eus 
Thofnlls lH!!rIi1on 
Gwen Jander 
·Michael :Kearns 

Davidl >PuIJer 
Ke'nfie tft, GilDen 
Pierrd Hardouin 
!)lisabetli "Morin: 
1" ;tco~ Scluffid t 
Erich ·Schwandt 
Ljligi HerilTiiando)lJ"agliavini 
:Peter Wjlliams 

,PAN'EiJLS 
NEWmRECTIONS IN CONiJlI;;MP.ORARYI 
0RGAN'BUILDING 
Moderator: 'Reter'Williams 

'FHE 20th CENTUR¥ 'G0MEOSER' AND 
HISTORIC INSTRUMENlI'S ' . 
Moderator: Fenner Douglass 

PARTIC!IPAT1ING 0 N 
- - - .l-. -

'['HE 'p ANBLS 
Marie.<Claire Alain 
J ohn~Beckwith 
A:ntoine Bouchard 
Barrie Ca!:>ena 
Raymond'Daveluy· 
Charles ,Fisk 
'David Fuller 
Kenneth Gilbert 
BengtJHambraeus 
Bernard .bagace 

P.ierre IHardouin 
Gerhard Krapf 
Christoph Linde 
HJlgh McL:.ean 
'Lawrence Moe 
Oaniel .Pinkham 
,Massimo Rossi 
I!.uigi F erdinando l'agliavini 
'Hellmuth Wolfli 

REC£FAl.S 
Marie-Claire Alain 
Kenneth, Gilbert 

John Grew 
Luigi Ferdinando Tagliavini 

r.-----------------------~ I 'I I REGISTRATION I 
I \tegi*ation should be made as soon as possible because o~ the II I 
I Ilmijed enrolment. I I 
I full detans of the ,p"'gram with inform.tton on hotel'lII!!! on- )11 
I campus housing wUl,be ... t' lo an regislra!>ts in lEebnlJ!l"Y. I I 
I I 
I Please return thls for!ll to: III 
I ,Professor DonilJi Mackey 
I Faculty of Music, 'McGUI 'University II ' 
I 555 S"erbrooke Stree.t West I 
I Montreal, PQ, CanadUIHJ A liEJ :1 
I Plea .. make cheque payable 'lo lNcGUI University !I 
I Regis,lration: S50.00 II 
I I 
I Nume ." . _ ...• . , • ' . . , . • • . .•.. ' . . . . . . . • . . • II 
I PIca .. p'rinl II 
I :ntlc .. , . ............. . , ... . . . ... .. , .. ., ... 'I 
I U ·- • I I mvcrSlty.... . . . . . . ,. . . . . , , . . . . . . • . . . . • . . . " I 
I I Telephone.........."'........"'........ - . " I 
II Mailing Address . . . . . . . . . . . . . . , . . . , . . . . . . . . . . .. I 
I. , .. , ... ...... ............. .. , ... .. ; .... ,., II 
I .... .. .. . .. ... ..... . ' . . ..... ',' ..... , "' . .. . . II .. _______ ~--_-------ii-------iII 



ROBERT ANDERSON played this recital 
at University Park United Methodist 
Church. Danas. TX. on Sept. 26: Pieces 
from Premier Livre~ Marchand; Con· 
certo in d, BWV 596. Bach; Herr jesu 
Christ, BWV 709. Buh; Prelude fwd 
Fugue ill C, BWV 5-17, Bach; Choral I, 
Frank: Schnl.O, Dnrun~; Sirar midi 
"icllt, ap. 40/2, Reger (Kern organ). 

C.-'IlI.£NE IIEFOkT. student o£ Leslie P. 
Spelman, played this program Oct. 24 
at St. Paul's Episcopal Churdl , San Di· 
ego. CA: Te Deum, Langlais; f' e,,; 
Crealor, Crigny; "'0 Jail icll flie/,e", 
BWV 646, Bach: Meine Setle erllel)f~t 
dell Heml, BWV 648. Bach: Ftmtmia 
and Fugue iI, g, BWV 542. Bach; Sm,ata 
on the 940, Psalm, Reubke (Aeolian
Skinner organ). 

MARK. BROMBAUGH played this recital 
at the Unh'erslty of Connetticut, Storrs. 
Oct. 12: Toccala in d, Buxtehude; 
Mag"ifi,at I Modi, Schild; Prelude and 
Fugue i" G, BWV MI, Bach; SOlllda 6. 
Mendelssohn; Dellx Danses, Alain; 1m· 
promptu. Vierne; Inlroduclioll and 
Pauacnglin ;'1 d, Reger (Brombaugh 
oIJl2n). 

HEftBEilT BUIlTIS played thi! program 
al Memorial Church. Harvard Univer
sity. Cambridge, MA, on Nov. 13: Ex· 
Juliet, Krop(reiter; Orgelpsalmefl, Zim · 
mermann; I' ariatio,1S on a lleatalive, 
Schoenberg (.-isk organ). 

JEROME HUT£JtA, assisted by soprano 
Rae Hansen Kendrick. gave this pro· 
gram at Park Ridge Community Church. 
Park Ridge. IL. Oct. 19: Prelude and 
Fugue iu b, Bach: Three arias. Handel; 
Ftmtasie in A, Franck; Psalm 150, 
Rorem: nellold Tllus is a,e Man, M)' 
Heart is R~ady, Ferris; 0 God of Ligllt, 
Sowerby. 
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NEW! 
NO.1 IN A NEW SERIES: 

THE LlTILE ORGAN BOOKS 

CH.W. LINDOW: 
HISTORIC ORGANS IN FRANCE 

144 Pages. Illustrated $21.00 

OTHER ORGAN BOOKS 

KLAIS: THE ORGAN STOPLIST 
136 Pages, Illustrated 517.50 

Hard Cover 

BLANCHARD: 
ORGANS OF OUR TIME 

231 Pages, Illustrated $17.50 

BOTH FOR S3O.OO 

KLAIS: THE BAMBOO ORGAN 
292 Pages, Illustrated $30.00 

CATHEDRAL ORGAN POSTERS 
Berlin - Graz - Trier 

16'12" x 23'12" 3 tor $1.00 

All Items postpaid when check 
accompanies order. 

(Ohio residents add 4.5'1. sales tax) 

THE PRAESTANT PRESS 
P.O. Box 43 

Delaware. Ohio 43015 

Programs of Organ Recitals 
JOHN CHRISTtAN g3.\'e this redial Nov. 

23 at Lakewood United Methodist 
Church. L.3kewood. OH: Emperors Fan· 
fare, Concerlo 3, Soler;Paso in C, 
Casanovas: Obra de Octavo nmo Alto, 
Heredia; CmJt:erto iu d, Fantiu;a arid 
Fugue ;" g, Bach: Mluical Clocks, 
Haydn; Tltree Liturgical DaJlCes, Ne1h)'
bel; Crown Imperial, Walton (Austin 
oIJl2n) . 

JOHN A. DAVIS, JR, played this rechal 
at North Yonkers Community Chun::h, 
Hastings·on·Hudson, NY, Oct. 19: Pre
Illde mid Fugue in c, Bach: Fa"tlUie ;n 
f, K.594. MOlart; Two Sketches, Schu
mann; SOrlata in G, Elgar; Clair de 'une, 
Vierne: Prelude and Fllgue on BACH, 
Liszt. 

HAZEL BETAWBEL played this program 
for the Sacramcnlo AGO chapler on 
I\ug. 81 at Pioneer Congregational 
Church of Christ, Sacramrnlo, CA : 
'.;limies. Alain; J'ar;atio,u au Vidimae 
Pmchali Lnudes, Ropek; Scll~n'O in E, 
Gigout: Triptych, Goemanne; Filial 
(Symphony I), "ierne. 

JAMES DORROH played this program 
for the Univenll}' of J\labam~ Church 
Music Workshop. ht Presbyterian 
Church, Tusaloosa, Aug. 4: Prelude 
mid Fugue in A, BWV 543. Bach; Won
drotts Love, Barber: Toccata all C/,rist 
lag in Todesbarldetl, Schroeder; Prelude. 
Fugue, mid Jlariation, Fr.r.nck: Grand. 
C/wt:llr Dialogue, Gigout; Prelude 
(Suite) . Durun~; Te Dell",. Langlais. 

JOIiN EGGERT ga\'e this £acuIty recital 
Nm·. 9 at Concordia College. St. Paul. 
MN: Passacaglia in d. Buxtehude; 
Dialogue, Couperiu: Nlln hom", der 
heiden Heiland, BWV 659; Bach: Pre· 
lude and Fugue in a. BWV 543, Bach; 
Toccnta. Nor. Caprimo Cucu, Kerll; 
Sol/ala I. Mendelssohn. 

JAMF.5 W. GOOD r,laycd this progr.r.m 
at St. Michael's C lurch, Raleigh, NC, 
Oct. 26: ProCt!ui()tlal, Mathias; f'olun· 
tary I. Boyce; Suite 2 (5Clections) • 
Clcrambault: SclmlucJae did" BWV 
56-1. Bach: Prelude arid Fugue in C, 
RWV 547. Radl; CI,oral 2. Frandl: 
Partita on St . Anne, Manz (M~lIer or
gan). 

N.\NCY GRANDT pl:a)'cd this recital 
Oct. 30 at Memorial Church, Harvard 
Unh·ersity. Cambridge, MA: Tre glo' 4$, 
Tie"to d~ media registro, Arauxo; 
Ftmtaisie I, Postlude. Alain; Toccata, 
Adagio, arid Fugue. BWV 465, Bach. 

FkEDEJtlCK. GRIMES p13),cd this recital 
of Christmas music Dec. 21 at Holy 
Trinity E\'angelical Luther:m Church in 
~e\\" YorL: City: In dulci jubilo, B\VV 
751. Bach; two noCls. D:andrieu: A love· 
ly rose is blooming, Brahms; three chor· 
ale preludes. Walcha; Carol prelude on 
Greeusleeves, Purvis; "on Himmel hoch, 
l'achc1bcl (Turner organ). 

JERALD HAMILTON gave this recital 
Nov. 9 at the University of Iowa School 
of Music, Iowa City: Pieces £rom Pre· 
mier L ivre, Marchand: Alle;n GoU, 
BWV 662, 664, Bach; Parable 1'1, 
Persicheui: Three BACH fugues, Schu· 
mann: Chromatic Study Oil BACH, Pis· 
ton; Falltary alld Fuglte on BACH, 
LiSlt (Casa\'ant organ) . 

STEPHEN HAMILTON played this faculty 
recital at Virginia Intennont College, 
Bristol, on act. 16: Sui'e de Deux;t!rlle 
Ton, Clcrambault: 1I'0ndrolu Loue, 
Barber: Pauncaglia and Fugue in c, 

BWV 582. Bach: Litanies, Ballade, 
Choral, Alain; Prelude and Fugue in B, 
Dupre (Flcntrop organ). 

JF..ANElTE HASSELL gave this program 
Sept. 21 at St. john's Episcopal Church. 
Fayetteville. NC: Sonata 3, MendelS$Ohn: 
Prelude arid Fugut: in g, Buxtehude; 
Nun komm, B\VV 659, B:.ch: Komm 
heiliger Geist, BWV 651. B:.t:h; Fanlasie 
ill f, K.60S. Mozart; Six Pieces, Steel. 
Toccata in F, BWV 540, Bach (Holt
kamp organ). 

YUKO HAYASHI played this recital Oct. 
23 at Harvard University's Memorial 
Church: Prelude, Fugue, and Postlude 
in g, Bohm: "ater unser, Freu dich se/lt, 
Bohm; Sclmlilcke dich, BWV 654. Bach: 
Fantasie and. Fugue in g. BWV 542. 
Bach (Fisk oIJl2n). 

DAVID HERMAN gave this redtal Sept. 
14 at Drake University, Des Moines:IA: 
Variations on a Nail, Dupn!: "olunlary 
1. Lugge; Voluntary for houble OrKan, 
Purcell; f'oluntary in d . Stanley: f'o/un. 
lary ill O·flat, We!ley; The Ki", of 1,,
strumenu, Albright ( ..... ith nart'alor Wil· 
liam S. E. Coleman). 

ROYAL D. JENNINGS played this program 
OcL 19 at Grace Episcopal Church. El
mira, NY: Grand jeu, Du Mage: Pre· 
lude, Purcell; Flute Solo, Arne: Prelude 
nfld Fugue in a, B\VV 545. Bach: Te 
Deum, Langlais; Middlebury, \Vood; 
Lita"ies, Alain; Adagio, Toccata (5th 
Symphony), Widor. 

PA11UCIA JOHN gave this senior recital 
Nov. 17 at Bowling Green Stale Uni· 
\'ersity. OH: Concerto, Op. <C, no. 2. 
Handel; Prelude in E-flat, B\VV 552. 
Bach: Final (S)'mphony 1). Vierne: 
Fantaisia in A, Franck: Fantasia Pro
/lwdw (1979), Romeo: Communion, 
Sorlie (Penl«ost Mass). Messiaen. 

ESTlIER JOHNSON played this recital 
Oct. 12 at St. johns Lutheran Church. 
Sacramento. CA: Toccata and Fugue in 
E. Krebs; Trio, Krebs: Concerto in d. 
B\VV 596. Bach: Wie schon leuclltd. 
BWV 739. Bach: Partila "Ach wie 
f'uchl;g," Pidoux: Prelude and Fugue 
in b, WilIan: Chatlt de Pa;x, Langhds: 
L'Ange a la trompe tie, Charpentier. 

CAU'ERT JOHNSON played this benefit 
aU-Bach recital for the purchase or a new 
Andover practice organ Sept. 15 at 
Northeastern State Unh'ersity, Tahle
quah. OK: Prelude and Fugue in D, 
BWV 5S2; Sehilbler Chorales. BWV 
645·650; CotlCerto in a. BWV 593; Fugue 
;n G (Gigue). BWV 577; Tocco'" in d, 
RWV MS. 

JO,'CE JOSES ga"c this progr.am for tJle 
San Diego AGO chapter Nov. 2 at the 
Presbyterian Church. 1..2 jolla, CA: 
Concerto in a. Bach: Fantasy and Fugue 
in g. Bach; Pariations 011 "America," 
Ives: Chorale in b, Franck: Chollas 
Dance for You, LC3.ch; Paslorale and 
Aviary, Roberts; Cantabile, Clokey: 
Pedal Study on "Ein fesle Burg," Hilty; 
Preh,de atld Fugue on BACH, Lint. 

ROIIERT BURNS KING, assistcd by violin· 
ist Giorgio Ciampi. gave this program 
Nm'. 23 at First Prcsbyteri:lO Church. 
Burlington. NC: Sorlata in g. Op. 1/ 10, 
Tartini; Toccata twd Fugue in d. BWV 
565, Bach: CllacDtme, Bach: Fanta.sy in 
A, Franck: Preludium and Allegro, 
Kreisler: Ride Of the J'alhyries (trans. 
Lemare) • \Vagner. 

Never released beforet 

ARTHUR POlSTER 
Playing the Crouse Organ at Syracuse In 1961. 
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JOAN LR'PlNCOlT flayed this redial 
Oct. 17 at Memoria Church. Harvard 
University: Prelude in D, Buxtehude; 
Cdnonic "ariations, Bach: Epipllanies 

JI978). Pinkham; Toccota and Fugue in 
, B\VV 558. Bach (Fi!k organ). 

ARTHUR LAWRENCE played this redtal 
Nov. 10 at Davidson College Presb)1erian 
Church, Davidson, NC: Sonata 1. Hinde· 
mith; Swiss Nail, Daquin; Fantasy in 
C. Franck. Prelude anti Fugue in a, 
Brahms; Passacaglia and Fugue in c, 
BWV 582 (Wick, oIJl2n). 

KATIlRYN LOEW gave this redtal Ocr. 
14 for the Elkhart County AGO chap. 
ter at Associated Mennonite Biblical 
Seminaries Chapel. Elkhart. IN: Chris
tum wir sollen, B\VV 696 &: Gil. Bach; 
Prelude in e, BWV 548, Bach: Fantasia, 
Milan: Mit ganum willen. Paumann; 
IIlta danUJ, de )a Torre: Sonata I. 
Kelterborn; Scherzo, A. Alain: Basso 
Ostinato~ Op. 69/2. Reger: Rosasoli" 
Farnaby; GaUnrdn, Bull (Schlicker or
gan). 

M,\X MILLfJt gavc this program Nov. 6 
at Hanard's Memorial Church: Tiellto 
del Primo Tono, Diferencia! sobrt: la 
Gallarda Milanesa, Cabezon; COIICt!rto 
in d, B\VV 596, DOlch: Souata f/, Men· 
delssohn: In Memoriam: Tilanic, Bon· 
net; Prelude alld Fugue in c, Vaugh:.n 
Williams (Fisk organ). 
o IICQ ..... IlI'_ '",Hi!.... "al "~ ; . . ; ~ 

C. RALPH MILI.5 played this program 
of French music Nov. 23 at Bhmd Street 
Methodist Church. Bluefield. VW: Suite 
de Deuxieme ton, CMrambau1t: Des.seins 
etenlels, J\.(t.'Ssiacn; Choral in a. Ft:lnck; 
Adagio (Symphony IV). Widor: Suite 
Breve, LanglaiS (Moller organ). 

I\OBERT MUNNS gave this redial Oct. 
8 at Trinity Church. Boston, MA: 
PtuSacnglia and Fuglle in c, B:ach; 
Toccata and Fugue, Op. 59, R.eger: 
SotJI~la Eroicn, Jongen. 

PERllY G. rARRI(jJ1\' played this (acuity 
redtal at Missouri Methodist Church, 
Columbia. MO. Oct. 21: Sleepen waJre, 
Jesu joy, Bach: Rondo, Rinck; Concerto 
II, Handel. Westminsler Carillon, 
Vierne; Humore'que Falltastique~ Ed
mundson: Praise to the Lord, Wllat Cod 
ordains, Manz; Thou art the roch, Mulct 
(Aeolian·Skinner organ). 

WILLIAM PETERSON played Ihis all· 
Bach recital on Oct. 6 at Pomona Col. 
lege, Claremont, CA: FantQ.fia in c. 
B\VV 562: Canonic f'arint;ons. B\VV 
769: Concnto in a, RWV 59~: Komm 
heiliKer Geist, B\VV 651: Ricercar a 6 
(Musicl Offering). BlYV 1079: In dir 
ist Frellde, B\VV 615: Pller natlls, B\VV 
(,03; 0 Mensch bewein, BWV 622: Aile 
Menschen miWen ~terben, nwv 643; 
Passacaglia and .Fugue in c, B\VV 582. 
,; I 1 1~_;: .. ~ ..... ~ 

WILLIAM PORTER ga"c this recital Nov. 
9 at First Congregational Church, Mans· 
£ield, on: Grallde pi~ce symplloniqlle, 
Franck: Sympllotlie "1, 'Vidor. 

JOHN ROSE played this progr.r.m for the 
Denver AGO chapter at St. John's Ca
thedral. Denver. CO. Sep. 26: Piece 
herdlqllt:, Frand: S chorale .r.:reludes. 
Brahms; Prelllde, Fugue, and J ar#a,ion, 
Franck.; Toccata, Vierne: Sympllony f', 
\Vidor; Suite from "Star Wars,'" Wil. 
liams (Kimball organ). 

JOHN C. SCHMIDT played this r:.culty 
redtal for Southwest Texas Stale Uni
versity 011 SL Mark's Episcopal Church. 
San Marcos. TX. Scp. 16: Totcata, Vii. 
lancico y Fuga, Ginastcfa: Adagio and 
Allegro, K. 594, Mozart; Fautas'y and 
Fugue on U Ad nOJ," LiSZL 

ROBERT 5HEPFER gave this program with 
Paul Hilgeman, trumpet, on OCL 20 at 
Srrond Presbyterian Church. Indianapo. 
lis. IN: Sonala in C, Purcell; Fugue b, g, 
Reinken; Voluntary in C, arr. Peek: So
nata in G, Soler; Blessed jesu..s: we are 
here, BWV 754. Bach; Sonata in D, Mar
tini; Concerlo in F, Albinoni: Choral in 
a, Franck; Sin/onies de /an/are~, MoureL 

THE DIAPASON publishes selt:cted recilal 
programs comp,'ed 01 irregular ;ntnvals 
to prt!Sent a rt:presentative sampling 01 
CO""'t activi". 
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ONLY AN ORGAN THIS 
ADVANCED COULD SOUND 

LIKE IT WAS MADE 
A CENTURY AGO. 

Baldwin presents a classical organ that's quite 
simply, decades ahead of time. 

A classical organ designed to produce 
unsurpassed ensemble for service playing and congregational singing. With advanced 
microprocessor technology for longer life and reduced maintenance. 

The Baldwin 635 SilentTouch TM Organ. A classic combination of art and science. 

The science of sound. The magnificent sound of the Baldwin 
635 originates in a multiple tone generator system. Featuring a total of four tone 
generators instead of the one or two found in comparably priced organs. 

And, oh, what a sound it is. Rich. Full. Inspiring. With a clarity and brilliance no 
other organ anywhere can match. 

And you can make that sound do wonderful things. 
Because the Baldwin 635 comes with a full complement of couplers for expanded 

tonal variety. Multi-channel amplification for greater acoustical flexibility. And the 
unique CathedraSonic pipe amplification system for a sound dispersion that rivals 
the tonal integrity of the pipe organ. 

The technology of performance. The Baldwin 635 is 
engineered to provide maximum reliability. 

Microprocessor technology replaces mechanical drawknobs and sets a new 
standard of dependability and instant response. 

The exclusive SilentTouch feature assures registration changes with no noise. No 
hesitation. No delay. 

And, because there are fewer mechanical parts to the 635, it requires far less 
maintenance and virtually eliminates component failure. 

The art of leadership. The remarkable Baldwin 635 
is available only through your Baldwin Master Organ Guild dealer. 

These carefully selected and thoroughly trained dealers are fully qualified to help 
you select the classical organ that most completely meets your needs. Their knowledge, 
experience and service capabilities assure expert installation, reliable performance, 
and fast, dependable service. 

All backed by Baldwin's 118-yearreputation for leadership in keyboard excellence. 
Play the Baldwin 635 SilentTouchOrgan. 
Hear art and science in perfect harmony. 

,------------------------------
Baldwin Piano & Organ Company 
P.O. Box 2525 Dept. D-I 
Cincinnati, Ohio 45201 
D Send me more information and the name of my Baldwin 

Master Organ Guild dealer. 
D 1 enclose $3 for "Sounds of Faith" recording featuring 

Model 635. 
NAME ________________ _ 

ORGANIZATlON _____________ _ 

ADDRESS _______________ _ 

em" STIITE ZI P __ 

~ 

Baldwln® 
~----------------------------------------' 

,..... 



Recitals 
Victor Hill, 'Yilliamstown, MA, 

played an aU-Frobergcr program for 
the Berkshire Chapter of the AGO 
on Jan. 28. The program: Toccatas 
12, 8, 2, Suites 12, 20, and 30, Can-
7.ona 6, Tombeau Blancrochcr, and 
Lamentation on the death of Ferdi
nand III. Atthc Sterlin~ and Francine 
Clark Art Institllte lu~ pia) cd Badl 
Partilas I, '1-, and fi in Jallllilr}' .md, 
in Jul),: Adagio in G, 1'oc';0113 in G, 
Prelude and Fugue in F-sharp Major 
(IVTC/[), Partita 4, Prelude and 
Fugue in F-sharp minor (WTC/[) 
and the Italian Concerto. The instru
lItent for these programs, Rainer 
Schul1.r., after Dulckcn, 1968. 

For the 25th annh'crsary of the 
Clark Art Institute Dr. Hill presented 
fOllr half-hour programs on May 18. 
In a Renaissance gallery he plared 
this program on his 1969 William 
Post Ross Flemi.sh single after Ruck· 

10 

hJrpsrchordrst 
Robert Edward Smith 

pl.lnl~t 

lhoma5 Ri(hner 

{1.JS\IC.l · 1;..JIIJr s: 
Giovanni OcChiJto 

fiarpjiclwrJ r!eWj 
l~ro"g~o"l 1980 

rs: Preludes and Fugues in A·(Jat, G 
minor, C, E, F.sharp minor, and n 
( WTC/ [ ), Bach; Toccata 8/[, Partit. 
sopra I'Aria di Monicha, Corrente e 
Ciacconn, Toccata 1/1 £, Magnificat 
secundi toni, Fivc GaJli .. rds, J:resco
haldi. The SchUtze harpsichord was 
placed in a French 18th-century gal
lery for this program: Pavane in D 
minor, Chamhonnicres, Tombeau de 
Chamhonnicres, d'Anglebert; Suite in 
D minor, Louis Couperin; Suite in E 
minor, Rameau; La Portugaise, La 
Ramcau, Forquerayj La Forqueray, 
Chaconne, Duphly. 

Douglas Reed, University of Evans· 
ville, IN, gave the first performance 
of a new harpsichord work by 'YiI· 
Ham Albright on March II in ''''heeler 
Concert Hall at the University. Four 
Fancies for Harpsichord was written 
for Dr. Reed with a grant from the 
Mesker Music Trust. The harpsichord: 
hy William Dowd, 197 .... 

On JUlie 23 thc monks of Our Lady 
of the Prairies, Hollilnd, Manitoba, 
heard a concert inaugurating a new 
double harpsichord aher Benoist 
Stehlin ( 1760) buill by David Jensen 
of Winnipeg. Conrad Grimes. Univer
sit), of Manitoba, was the harpsichord. 
ist. The progmm included a wide 
range of music: from Elizabethan En
gland to Claude Bolling, b)· way of 
a Suite in F Major (Louis Couperin )! 

Virginia Pleasants, harpsichord, and 
Howard Boatwright, baroque \'jolin, 
played the Bach Sonatas I, 2, and 3 
011 J uly 22 a t the Conservatoire of 
Vevey, Switzerland. The harpsichord, 
a fter Gouchet, Was built by the Zurich 
maker Rindlislmcher; it was heard for 
the fi rst time Oil this concert. 

The University of l\lichigan School 
of Music sponsored a Second Inter
national Keyboard Institute in August. 
Four harpsichord concerts were played 
on a 1980 instrument by 'Villard Milr· 
tin (after Nicolas BlancHtt, c. 1720). 
On Aug. 5 the artist was Newman 
Powell. His program: Preludes from 
the Tabulature of Adam lIeborgh and 
the Buxheimer Orgelbuch; Fantasi3, 
FVB 231, FamabYi Toccata 3/ 1, Fre.<;· 
cobaldi; Lamento and Tombeau, Fro· 
berger; Prelude in A minor, Louis 
Couperin; Preludes by LebCguc, 
d'AngJeberl, and Francois Couperin; 
"French" Ouverture, Bach. On Aug. 
6 Eugenia Earle played: Suite in D 
minor, Louis eoupedn; Suit~ in E 
Major and E minor, Handel; Somltas, 
K. 209, 209, 492, Scarlatti. On Aug. 
7 John Grew played: Ordre 3, F. 
Coupedn; Les Niais de Sologne, Les 
tendres piaintes, Les Cyclopes, 
Rameau; Toccata in F·sharp minor, 
Part ita in D Major, Bach. On Aug. 
8 Michele Johns played Toccata ill 
G and Preludes and Fugues 7 and 8 
(WTC), Bach; Alman and Galliard, 
Fantasia in D, Byrd; Toccata 8/ 11, 
Frescobaldi; and the first Ann Arbor 
performance of lVilliam Albright's 
Four Fancies. 

Sergio Vartolo, voice, organ, and 
harpsichord, g.we a concert at the 
Church of Stc-Etienne-du-Mont, Paris, 
on Aug. 26 as part of the Festival 
ruth-al de Paris. 'Yorks by Frcscobaldi, 
Antico, Tromboncino t Andrea Ga
brieli, Strom, Colonna, and Poglietti 
were performed. 

Lenora ~rcCroskey and Ross \Vood 
played music for two harpsichords in 
Kilbourn Hall, Eastman School of 
tvfusic, Rochester, on Sept. 7: Alle
mande (Ordre 9 ), Couperini Sonata 
in F, \V, F. Bach; Concerto in C, J. S. 
Bach. Ms. McCroskey played Les 
Tricotets, L'Enharmonique, and Les 
Sauvages, Rnmeau; Dr. 'Yood, Le 
Tombeau de Strayinskr. Shackelford. 

Larry Palmer was assisted by Jack 
Clay, narrator in a program entitled 
"The Composer as Teacher" pera 

formed in Caruth Auditorium, South· 
ern Aolethodist University, Dallas, on 
September 22. The program: Eight 
Preludes, UArt dc toucher Ie Clavedn, 
La Couperi" (Book IV ), eouperin; 
Prelude in D minor, S. 926, "French" 
Suite in D minor, J. S. Bachj Sonata 
in F, Wq. 50 (Six Sonatas with Al
tered Reprises) , C. P. E. Bach; Ouver
ture, Air Grave pour Jes Incas de 
Perou (Les lndes Galantcs), L'Enhar. 
monique, L'Egyptiennc, Rameau. Mr. 
Clay read selections from the prefaces 
to these works. Harpsichords: by 'Vii. 
Iiam Dowd, 1968, 1979. 

Ronald Cross, Wagner College, 
Staten Island, NY, played this pro
gram for the inauguration of a new 
harpsichord by Zeidler and Quagljata, 
1980 (after Pascal Taskin): "French" 
Suite in E, Bach; Air and Doubles 
from Suite in E, Handel; Le Coucou, 
Daquin; Sonata, K. 502, Scarlatti; The 
Liberty Bell Mareh, J. P. Sousa. The 
concert took plilce on Oct. 2. 

Linda Skunick played this program 
at the Nantucket, MA Performance 
Center on Oct. 3 and at the Old }.feet. 
ing House, Chester, ar on Oct. 10: 
Pavana, Galliardo, Byrd; The Right 
Honourable Lad)' Rich, Her Galliard, 
Dowland; "French" Suite in G, DOlch; 
12 Variations on "Ab, vous diraHe 
}.faman," K. 265, hfozartj Sonatas, K. 
28, 380, 381, 208, 209, 27, 83, 105, 
'127, Scarlatti. The harpsichord: by 
Yves Albert Feder, 1978, after Taskin, 
1769. 

Victor Wolfram, Oklahoma State 
University, Stillwater, OK played this 
program on Oct. 14 at the Sereteall 
Center Concert Hall, Stillwater, and 
on Oct. 19 at 'Yestminster Presbyterian 
Church, Oklahoma City: Toccata in 
G, S. 916, Bach; Fantaisie in E minor, 
Telemannj Suite in G, Handel; Vari· 
ations on a French Folk~'iOng ( 1950), 
Ton de Lecuw; Suile in A minor, c. 
1728, Rameau. In Stillwater Mr. 
Wolfram played his 1971 William 
Dowd harpsichord; in Oklahoma City, 
a new French double b~' Richard King. 
stan. 

George Lucktenberg played this pro· 
gram for the School of Church Mu· 
5ic, Southern Baptist Theological Scm· 
inary, Louisville, KY and for the Uni· 
versity of Kentucky, Lexington, on 
Sept. 29 and 30; Suite in D minor, 
Handel; Pieces de Clavecin, For· 
queray; Sonatas, K. 368, 369, 370, 
371, Scarlattij Andante and Variations 
in F minor, Hob. XVH/ 6, Haydn; 
Sonata in C minor, ous 10/ 1, Beet
hoven; The Sufferings of the Queen 
of France, Dussek. Dr. Lucktcnbcrg 
played a harpsichord by Keith Hill 
and a fortepiano by Thomas ~fcCobb. 

Janet Hunt played this program for 
Sigma Alpha ]ota at the Texou 'Vom· 
an's Unh'ersity Center, Dallas, on Nov. 
2 and for the School of hlusic, North 
Texas Scate University, Denton, on 
Nov. 10: The King's Hunt, Bull; 
Pavana Chromatica and Galliard, Tis· 
dall; Toccata 10, Canzona 4, Fresco· 
baldij Preludes and Fugues in C and 
A-flat (IVTC/ ll ), Bach; Sonata for 
Harpsichord, Persichetti; La Rameau, 
La Guignon, La Sylva, Jupiter, 
Forqueray. She played her own harp. 
sichord which she built from a Hub
bard kit and a virginal which she can· 
structed from a Zuckermann kit. For 
a program by the SMU Early Music 
Consort on Nov. 14 in Perkins Chapel, 
Ms. Hunt played Pavan and Galliard 
in D, FVB, Byrd; and joined Larry 
Palmer for a Fancy for Two to Play 
by Thomas Tomkins. 

Margaret Irwin-Brandon, Ml. Holy
oke College, played this recital at 
Memorial Church, Harvard University 
on Nov. 20: Toccata V, Michelangelo 
Rossi; Capriccio sopra ut rc mi fa 
sol la, Frescobaldij Toccata del 
secondo tono, Sonata cromatica, 
Merula. She accompanied ~Irra Dur. 
kin, soprano, in works of Caccini, 
Berti, Frescobaldi, Luigi Rossi, Bar
bara Strom, and Alessandro Scarlatti. 

THE DIAPASON 



Vugiaia Pleasants, fortepiano, was 
joined by Stoddard Lincoln, harpsi
chord, for this program at the Penn
sylvania Academy of the Finc Arts, 
Philadelphia and at "Crosslands" 
(Oct. 25): Duetto in E-f1at Major, 
opus 2/4, Jacob Kirkman; Sonata 
in D :Major, opus 6, Beethoven; Duo 
in C minor, opus 14/2, Henri Rigel; 
Theme and Variations in G :Major, 
K. 501, :Mozartj Sonata IV in B-flat 
~"ajor, J. C. Bach. The instruments: 
fortcpiano by J. C. Neupert, harpsi
chord by William Dowd. On Nov. 3 
she was joined by harpsichordist Larry 
I'almer and the SMU Chamber Or
chestra for a performance of the Con
certo in E-flat :Major for Fortepiano 
and Harpsichord by C. P. E. Bach. 
{Harpsichord and Fortepiano by Rich
ard Kingston). On Nov. 7 she ap
peared in this solo fortcpiano recital 
as part of SMU's Connoisseur Series 
in Caruth Auditorium: Fantasy in D 
minor, K. 397, 1\.fenuett, K. 355, Eine 
kleine Gigue, K. 574, Mozart; Andante 
Favori, Beethoven; Sonata in E-flat 
Major, Hob. XVI/49, Haydn; five se
lections from Gradus ad Parnassum, 
Clementi; Variations on a Theme of 
1vfOUtrt, six Etudes, Cramer. She re
peated this program in Kilbourn Hall, 
Eastman School of 'Music, Rochester, 
on No\'. 10. 

Thomas Fosler played this program 
in the Chapel of All Saints' Episcopal 
Church, Los Angeles, CA on Oct. 12: 
The Lord of Salisbury, His Pavin, 
Gibbons; La Romanesca, Valente; 
Partita sopra la Aria Folia dOl Espagna, 
Pasquini; Allegro, Carvalho; Toccata 
in E minor, Bach; Sir Hugh's Galliard, 
Lambert's Fireside, Hughes' Ballet 
(Lambert's Clavichord ), Howells; 
Pieces in D minor, L. Couperin; So
natas, K. 238, 239, Scarlatti. The 
harpsichord : by Richard Kingston, 
1978. 

Da.vid Harris pla)'cd :Mauue1 de 
Falla's Concerto for Harpsichord, 
"Flute, Oboc, Clarinet, Violin and 
Cello at Drake Universit}·'s College 
of Fine Arts on Oct. 7. The work 
opened the first faculty centennial 
chamber music concert, "lHusic Com
posed Since 1881." The harpsichord: 
by William Dowd 1967, after Blanchet. 

Kudos 
Contemporary Keyboard Magazine 

announced in its December issue that 
for the third consecutive year Igor 
Kipnio; has been voted "Best Harpsi
chordist-" 

Holland's $75,000 Erasmus Prize for 
outstanding contributions to European 
culture has been shared this year by 
harpsichordist Gustav Leonhardt and 
conductor Nikolaus Hamoncourt for 
their work in baroque music, especial
ly the in.progress complete recording 
of the Bach cantatas with period in
struments. 

Workshops and Meetings 
"Pbying the Harpsichord," a work

shop for all who play a keyboard in
strument, was offered by Victor 
Wolfram nt 'Vestminster Presbyterian 
Church, Oklahoma City, OK on Jan. 
9 and to. Included was a lecture-in
troduction to the harpsichord, a cham
ber music concert, a lecture on Bach's 
Inventions, and a harpsichord master
class. 

The Southeastern Historical Key
.board Society will have its annual 
meeting at the University of Georgia 
on Saturday, Feb. 28 (1981). For in
formation about this event, which is 
the culmination of a weekend devoted 
to concerts of historical kC}'board mu
sic, contact Professor Egbert Ennulat 
at the University of Georgia. For in
formation concerning membership in 
the SEI·IKS, contact Professor George 
Lucktenberg, School of :Music, Con
verse College, Spartanburg, South Car
olina 29302. 

Harpsichord Makers 
Richard Cox handcrafted harpsi

chords has moved to 35 Fifth Street, 
Frenchtown, New Jersey 08825. Tele
phone: 201/996-4555. 

Paul E. Kenuedy harpsichords has 
moved from New York City to 6 
Peach Tree Terrace, New City, New 
York 10956. Telephone: 91+/354-0898. 

Competition 
The 1981 International Erwin 

Bodky Competition will be held on 
May 30, 1981 for contestants under 30 
years of age. For information write 
Betty Burroughs, 9 Park Ave., Bel
mont, ~[A 02178. Application blanks 
and tapes must be returned to the 
Competition no later than Jan. 15, 
1981. 

Publications 
Early Music, July 1980, includes in 

its usual opulant format an article by 
Eric Crozier on the musical allusions 
in the poetry of Thomas Hardy and 
Fausto Raw's Polyphony of the 
Seconda Prattica: performance prac
tice in Italian vocal music of the 
mannerist era. Bach, the quarterl), 
journal of the Riemenschneider Bach 
Institute, (October 1980) includes 
part III of Ernest Harriss' ChronolQg}' 
QI the Works of J. S. Bach; Wesley 
K. :Morgan's Bach's Singet dem Herrn: 
An Old Problem, an article on the 
Magnificat of Kuhnau by Evangeline 

Rimbach; and the first pages of a 
facsimile publication of Bach's last 
work, Die Kunst der Fuge. 

For all Ians of early music and in
trigue (two areas obviously not mu
tually exclusive) we recommend The 
Philome1 Foundation by James Gollin 
(SI. 1vfartin's Press, ~IO), a first "who
dunnit" by a Yale graduate who has 
constructed his own harpsichord. The 
book begins, "Once upon a lime in 
New York City, four young men and 
one young woman got themselves to
gelher to perform old music upon old 
musical inslruments .. . ," continues, 
chapter by chapter with introductory 
quotes from C. P. E. DOlch's Treatise 
on the True Art of PIa ring Keyboard 
Instruments, and manages throughout 
to give generally accurate references 
to the world of carty music (although 
when the harpsichordist of the group 
is described as ... .. trading up: He 
turned in his brand-new Neupert 
Model Vivaldi for a sensational in
strument, also modem, built to order 
by John Dowd in Boston • . . " we 
wonder if \ViIliam Dowd has a hither
to-unknown relative?) 

Since we ha\'e noted that many 
harpsichordists are also fans of the 
music of Wagner and Richard Strauss 
( the attraction of opposites? ) we men
lion the appearance, from Dover 
nooks, of EriC'S Coslurnes and Sets 
for Dcr Rosenkavalier, the 1-80 
Glyndebournc Festi\'al Production 
(Dover 0-486-23-98-5, ~6.95 ) . The la
mous designer has moved the opera's 
time to the mid-19th century; both 
sets and costumes arc marvels of pe
riod detail. A recommended gift for 
that special friend; and remember that 
Strauss himself wrote a surprising 
number of notcs for the harpsichord! 

Features and news itcms for these 
pages arc nlways welcome. Please ad
dress them to Dr_ Larry Palmer, Di
vision of l\lusic, Southcrn l\'lcthodist 
University, Dallas, Texas 75275. 

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS 

MARK BROMBAUGH organ, harpsichord, 
pedal harpSichord 

Faculty, Wcshninster Choir College 

L VNN EDWARDS organ, clavichord 
The Westfield Center for Early 

Keyboard Studies 

YUKO HAYASHI organ 
Chairman of the Org.1n Departmcnt 

l\"cw England Conservatory of Music 

MARGARET IRWIN-BRANDON organ, 
harpsichord, forlepiano 

College Organist, Mount Holyokc College 

PAULO'DETTE llite 
Director of Early lvlusic, 
Eashnan School ot Music 

EDWARD PARMENTIER harpsichord, organ 
Faculty, UniverSity of Michigan 

EDWARD PEPE organ 
The Westfield Center for 

Early Keyboard Studies 

WILLIAM PORTER organ, harpsichord 
Faculty, Oberlin College 
Cunservatory of Music 

CHRISTA RAKICH organ 
Faculty, New England Consenatory of :-Iusic 

A"i,wnt University Orgamst 
Har\ard University 

HARALD VOGEL organ 
harpsichord, clm ichord 

Director of Ihe North German Organ Academy 

MICHAEL LYNN and EDWARD PARMENTIER recorders and Baroque flute with harpsichord 
MUslCALlsCHE COMPAGNEY late 16th- and 17th- century brass and wind ensemble 

THE MUSICIANS OF sWANNE ALLEY music of Michelangelo'S italy and Shakespeare's England 
MUSICK FOR THE GENERALL PEACE Baroque chamber music 

Buchanan Artists ltd. 
Chester, Massachusetts 01011 '"qu;r;t'f; InUllid. Telephone: (413) 354·7701 
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Will • lam Albright's Four Fancies 
for Harpsichord 

William Albright has written a new 
solo harpsichord piece, Four Fancies 
for Harpsichord. The University of 
EvansvHle ~rusic Department and the 
author commissioned the work with a 
grant from the Mesker Trust FundJ 

which supports a variety of musical ac
tivities in the Evansville area. The 
commission stipulated that the piece 
be playable on a double harpsichord 
with hand stOpS and a manum) compass 
of FF to "'. 

Albright started the piece while at 
the American Academy in Rome and 
finished it in May, 1979. The premiere 
took place on March II, 1980, at the 
Universit)' of Evansville's 'Vhcclcr 
Concert Hall on a 1974 Dowd Harpsi
chord (after Taskin). The author prr
formed the piece twicc to give the 
audience a second opponunity to hear 
the new work. The four movements 
are titled E,"(centriquc, AJirror Baga
telle, Musette, and DanUJ ostinata. 

Albright gave the following spoken 
commentary at the premiere: 

In terms of how I go about writing 
for any medium, which includes the 
harpsichord. l"d say that I try to get 
"inspired" (that elusive word, in· 
spiration) by what the instrument 
can do, that is. what really excites me 
about that instrument. These picces 
either take a novel approach to the 
barpsichord or the)' uke an historical 
approach. 

Example 1 

Exuple 2 
I I 

L 
; 

. 

7 L'----
Ex&lllple 4 

][ 

I I:.....!. .. I 

The O\'erall thle, FOil' Fancies, pins 
it distinctly back 10 (onner centuries. 
Inlcn-stingl)' enough. I didn't come 
up with that title until the piece W35 

all copied ami ready to go, I had 
another title 011 it entirely, and some· 
how, Faflcies clicked. And I slapped 
it on the titlc page and sent it off. 
And that's what it's been ever since. 

The word "Cancy" in 17th· and 
18th·century music was the English 
eqUivalent 10 fantasia, a spontaneous 
plC .. 'CC or a freely constructed piece. By 
the middle of the 17th century, the 
Cancy was a dance s\lile. This was im· 
portant to me in the piece because I 
think the harpsichord does dance 
music superbly because of il5 dang, 
dang, chang, chang sound; the 
rhylhOls are very clear on the harpsi. 
chord. And that's, 1 suppose, what J 
wantcd 10 get out: a series of dances. 
That's why you hear so much metric 
rhythm, so much pulse, so much ex· 
citement of body movement in the 
music. 

The first mm'cment is a perverse, 
Cun-house mirror glance at the French 
O,,'ertut'C. But by about the fifth sec
ond. the whole things goes of( its 
track; it gets derailetl.. It's called 
Exufllr;que, a title akin to a [ew 
19th-century character piano pieces 
by composers whose names !'\'e Cor
gotten. 

Thc second mo\'elUcnt has one of 
the worst puns in all music: the Mir
ror BaglJ'elle ("a mere bagatellc", 
But I'\'C wanted 10 usc that titlc for 
so long. and I finilUy got a chance 10 
use it because o[ Ihe minor·like dfNt 
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Example 5 

by Douglas Reed 

J explore. And this is a spot in Which 
I actually use a new capability of the 
harpsiChord. There arc two parallel 
sounds 011 each of the keyboards 
sounding at the same pHdl. For this 
I created a texture based on a \'ery 
fluid, spontaneous impr'(wisation -
sounding like an improvisation al· 
though Jt'l very carefully noUted -
around the same pitches on two dif· 
Cerent sounds. The tt.'thnique in music 
is called "hclerophoIlY," a word which 
means two or more lines sounding 
around the same pitches but at dH
ferent times or rhylhms. IL's familiar 
enough in folk music, musics oC other 
cultures. and in jau, but not all that 
much used in ,Vcstem classical music. 

The third mo,,'cment is C3.11ed Mu~ 
sette. "Musette" is lhe French word 
Cor bagpipes, and WD.5 3 familiar 
movement in Baroque harpsichord 
suites, During a \'ery simple melody 
you hear all kinds o[ runny glitches 
and squeaks and whizzes , It i. nccom' 
pani~ by a very se\'cre and plain le[t 
hand. 

The last mOl-'ement, DtUlut ostinata. 
is a kind of combination oC Soler's 
Fmldango and boogie.woogie [rom the 
thirties. 
The notation of Four Fancies is 

mostly traditional. Typical of Al
bright's music, it is very c.xplicit as to 
mood and style. The first movemcnt 
alone contains the folowing indica
lions: interrupIing; violen/; tirieo; ob
stinate; obsesJive; dramatic; patetieD; 
brwque. Excentrique and Alirror Baga
telle are notated with traditional melri-

I I I 

I:; oO'V 

cal relationships but no bar1ines; the 
other two movements have traditional 
time signatures and barlines. Each 
mo\'cment contains a few passages 
marked U as fast as possiblel1 (Exam
ple I ). 

Unlike some 20th-ccotury avant
garde harpsichord litcrature written 
for instruments with SlOpS controlled 
by pedals, this piece does not rely on 
rapid stop or dynamic shifts except 
thosc achieved with manual changes. 
The most important new timbral ef~ 
feet is what Albright cites in his com
mentary as "heterophony" (Ex. 2) . 
An improvisation between two key
boards in Danza oJtinata (Ex. 3 ) and 
a similar passage in klusctte (Ex. 4 ) 
also create unusual timbral and dy
namic effects. In the latter passage, 
the composer exploits the thin sound 
of the four-foot stop alone. 

One of the key elements in AI· 
bright's style is his use of opposites. He 
crcatcs musical tension by juxtaposing 
contrasting clements: loud/soft, lasl/ 
slow, pulsed/unpulsed, diatonic/chro· 
matico In terms of genel111 musical 
style, pop or jazz idioms coexist with 
what we might term "classic" elements. 
For example, Alirror Bagatelle is 
rhythmically complex, cerebral, and 
sophisticated; Danza ostinata is 
straight-fonvard and visceral with its 
boggie beat. 
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Equally int ...... ting are the subtle 
shifts between contrasting elements 
which occur within movements. For 
example, in E:teentrique the French 
overture style dissolves into passages 
reminiscent of certain jazz piano styles 
(Ex. 5). Rhythmically, the dotted fig
Ufe at the beginning of the movement 
disintegrates into an unpulsed swoop 
covering nearly the entire range of the 
keyboard. These dramatic changes 
illwtrate the mood suggested by the 
performance direction of the move· 
ment: uFrench style; pompow, but on 
the border of sanity." A similar shih 
occurs in Danza odinata where the in· 
trusion of unpulsed, unsynchronized 
passages in the right hand leads to the 
disintegration of the ostinato rhythm 
in the 1.lt hand (Ex. 6). 

ExaJD1)le 6 ~kJ)l'i l.UeHJA. 1 I¥U,'uJO 
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Melodic structure ranges from sim
pic, traditional two- and four-measure 
phrases to relatively long, slow-moving 
linear continuities or progressions. The 
phrnse structure of M usette, a cha
conne, evolves from a one-measure 
cell into a four-measure ostinato theme 
rcpeated four times with increasingly 
rich ornamentation. Albright takes a 
different approach in AfiTTor Bagatelle 
where the highest notes in the fi rst 
section gradually move upward from G 
to G-flat (Ex. 7). A similar progres
sion evolves in Danza o.dinata as clus
ter-like chord! expand and contrnct 
(Ex. 8). 

I'0c.o Io...ue l - -) t~3 - _ .j y S 

r J (1 Erat~JEr 
This introduction to William Al

bright's Four Fancies for Harpsichord 
gives a sampling of the richness of the 
piece. It is a most interesting work 
which has been extremely rewarding to 
study and perform. 

~ Pi-b' BiB till! 'f 'J>l~I 
'J 

Douglas Rud is ASlociale Profeuor of 
Mwic lind Univeni/y Organist at the 
Uniuersity of Evansville. He Iwlds B.M. 
lind M.M . degrees from the Uniuusity 
0/ Michigan and the DJU.A . and Per· 
fonner's Certificate from the Eastman 
School of Mwic. H is doctoral disserta· 
tion is tilled The Oegan Works of 'Vii· 
Iiam Albright: 1965·1975. 

Example B 

HARALD VOGEL 
Director 

North German Organ Academy 

FIFTH EUROPEAN ORGAN TOUR 

featuring BACH ORGANS 

East and West Germany and Holland 

July 23 - August 6, 1981 

KLAAS BOLT 
Organist 

St. Bavo Church, Haarlem 

Joan Lippincott, Coordinator 

Demonstrations, recitals and programs (including 
vocal and instrumental performances) on the most 
historic organs in Europe. 
Price of the Tour excluding airfare: $1295 
Air travel arrangements available through Westminster. 
Two graduate credits available at no additional cost. 

JANUARY, 1981 

For Brochure and Application, write or call: 

Summer Session 
Westminster Choir College 

Princeton, NJ 08540 

(609) 924-7416 
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American Institute of Organbuilders 
, 

Eighth Annual National Convention 
by Arthur Lawrence 

The eighth annual national com'ention of the American Institute of Organ
builders took place Oct. 5-8 in Santa ?vIoniea, California. Headquartered ill the 
Miramar-Sheraton on a foggy seaside, the group m;tdc sc\'cral trips into other 
parts of the Los Angeles region, garnering a rcprcscntativ(! \'iew of area instalb
lions. With more than one hundred in attendance, it wali the largest AIO gather
ing to date, attesting to both the good work of the com'clltion committee and 
the expanding membership of the group. In its balance of lectures, recitals, 
organ demonstrations, displays, and entertainment, it was a mo.'U sllccessful 
meeting. 

Pre-convention activities included examinations for Journeyman and :Mastcr 
Organ builder, gh'cn on Oct. 4. Sunday afternoon e\'cnts ga\'e ani\'ing delegates 
a choice of three organ crawls. The first went to Santa Monica locations : First 
Church of Christ, Scientist (Abbott & Sieker Op. 5, 1964, pitman action ), St. 
Paul's Lutheran Church (Abbott & Sickcr Op. 62, 1973, tracker action ), Larry 
Abbott's entenainmcnt organ, and thc Lce Bums residence (Ahrend & Brunzema, 
1967, trackcr artion ) . Hollywood and Bevcrly I-lills were co\'cred by the second: 
Hollywood h{ethodist Church (Casa\'ant, 1930, rcbuilt and cnlarged by Richard 
'Varnc) , Rosales Organhuildcrs Inc. shop tour, First Congregational Church of 
Los Angeles (Skinner, 1928/ Schlicker, 1969,217 r.lnks ), and the chapel 01 All 
Saints' Episcopal Church, Be"erly Hills (Abbott & Sicker Op. 40, 1969, electro
pneumatic) . lVestwood was the setting for the third crawl: Schoenberg Hall 
at UCLA (Hr.ldetzky lJ1Icker) , University Luther.ln Chapel (Abbott & Sieker 
Op. 15, 1965, pitman ) , '''estwood Village Lutheran Church (Banzhaf Op. I, 
1979, tracker - see article in these pagcs, June 1980) , hIount St. Mary's 
College (Janke tracker, 1979 - Sec article in the pages, h-brch 1980), and n 
tour of the Greg Harrold ~hop. The evening program was a slide-tape presen
tation by David 1. Billcter on "Organ Building in the Alpine Countrics," in 
which new nnd historic instruments in Switzerland, Austria, and southent Ger
many were \'iewed nnd hcard. Among the builde~ represented wcre M:ltlhys., 
Silbenna.nn, Gabler, Kuhn, 1'fetzler, and Ivluri. 

Monday, the first complcte da.y of the com'ention, opened with greetings from 
AIO President Jack Sievert. This was followed by Rohert E. Colcberd's lecture 
all "Selected Topics in the Economics of Pipe Organ Building." h'lr. Colebcrd, 
whose 1977 AIO prcs('nlation was publishcd in the May 1978 issue of Th e 
Diapason , concentrated on three topics: imports, parallels to the pcrfonning 
arts, and the outlook for the ~urrent decadc. According to him, the exchange 
rate is the major factor in the purchase of imported orgnnSj sincc the dollnr 
has gcnerally becn fading on the intern:ttional l1141rket , howe\'er, imports will 
probabl)' be less important in the future tl13n they ha\'c been in the recent pa!lit. 
The speaker's well-written handout documellled past problems U.S, builders 
have encountered with impons. His second area dealt with the similaritics be
tween organbuilding and performan'"c, both of which are highly labor-intcnsive. 
This fact has steadily drh'en the costs of organs up while technological ad\'ances 
in more com·cntional industries ha\'e permitted much greater productivity, mak
ing organbuilding even more expcnsive todar when cOlllpnred to Ihe other 
industries. A decided non-parallel is that the organbuilder cannot look to . go\'
erlllnent for subsidics. The need for some cost relief led to Mr. Cole herd's third 

D~ • hr •• ll: co-chalmll'. P.t. SI_kll' (left .Ad Larry A'-lHttt (rl,ktl . witt. .lIe,t 'pe ... r 
Rewt C'-_berd (eu ..... " 

topic, the economic outlook for the '80s in organbuilding, which is rather 
gloomy. A major stimulus Co organbuilding would be increased church contri
butions, which might be effected if current congressional legislation is passed 
to reform thc charitable contribution deduction. The effect of this proposed 
changc would he to reduce thc pricc of gi\'ing and to provide individuals with 
a greater incentive to givc. Past patterns have proved that organbuilding is tht· 
most in d('mand when contributions to churchc.o;; arc the highest, no matter the 
relative cost per rank. 

A second presentation of the morning \\'ns the lecture b)' Charles B. Fisk on 
"TIle design of the House of Hopc organ: an historic approach towards an 
eclectic rcsuh." Before devoting his attention specifically to the House of Hope 
organ {see this journal, Feb. 1980}, Mr. Fisk gavc background material on 
north German organs before the time of Bach, illustrating them with slides. 
He spoke of his learning, often hard and unpleasant, front the study of fine 
e41rlitr instruments and how that process had forccd him to concentrate on the 
ideas to be learned from such organs. In that respect, hc fclt that thc current 
organ lTlO\'ement had not yet taught organbuilders nll that might be learned 
from the resources of old organs. ~{r. Fisk noted that some of the most prized 
instnllllcnts of Bach's da)'S werc alrcady old at that time. "'hh reference to the 
House of Hope organ, he pointed out that it embodied a framework of the 
northern European instrumcnt of the pre-Bach period, with judicious additions 
whish might have been made by 18th- and 19th-ccntury Frenchmen. Although 
most of the St. Paul instrument is not copied from a spccific historical example, 
its Brustwerk is patterned after the similar division of the sm411l organ in 
Lubeck's Jacobikirche, as rebuilt in 1636 by Friedrich Stcllwagen. 

The first afternoon presentation was a lecture by Arthur Lawrence on "Con
:mle Controls from the Player's Standpoint." The tenn "controls" \\'35 broad
ened to include a number of items dealing with console dl'Sign, such as key
bo.,rd ranges, lighting, stop controls, pistons, and the like. His main point was 
that the console should be designed so that it could be playcd as efficiently as 
possible, freeing the playcr to conccrn himself with musical considerations rathcr 
than mechanical ones. This wns followed by a panel discussion on the same 
topic, in which Mr. Fisk nnd h-lr. Lawrence were joined by Orphn Ochse and 
Jack Sie\'ert. Various points raised in the lecturc were discllssed, as were further 
ideas from members of the audience. 

Aftcr a hr('ak, hhnuel J. Rosales spoke 011 "Early California Organs and 
Builders," illustrating his taiL: with many interesting photographs. He pointed 
out that, since organs of the Spanish colonial period did not sun'lye, 19th-ccn
tury instruments were the first \\hich could be studied. After citing the work of 
several cast-coast builders, :Mr. Rosales devoted his attention to the work of 
Murray hI. Harris, drawing on material from the disscrtation of the late David 
Lennox Smith and examining sc\'eral instrumcnts in detail. 

The cvening program was a joint one with members of the Los Angcles and 
Pasadena chapters of the American Guild of Organises, held at St. Augustine 
by-the-Sca Episcopal Church in Santa Monica. Aftcr dinner, the ubiquitous 
hlr. Lawr('uce spoke briefly on "Th e Aims or the AJO," in order to acquain t 

Af pa .. l dl,cu"lH , Jack Siewert (left) make' a ""at, OS Cllar," fhlr. . Orpft. Ock,., and 
ArthlH' LowreltCe listen. 
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AGO members with the Institute's work and purposes. This was followed by a 
well-attended and well-received concert by The Guidonian Hand entitled "Mu
sic from Monteverdi's Venice." The Guidonian Hand, a San Diego-based 
consort - a singer and three instrumentalists - which specializes in the per
formance of late Renaissance and early Baroque music, prO\·jded sparking 
renditions of motet", canzonas, and sonatas by Riccio, Castello, Buonamente, 
Donati, Schutz, Marini, d'Yndia, Frescobaldi, and Corradini in a program se
quence which was expertly orden-d. l\,fichael Collver is a counter-tenor of con
siderable abilit},. but he seemed equally at home as a virtuoso cometta play(·r, 
making an instrumental quartet with violinist Jeanne Clausen, recorder player 
Duane Lakin-Thomas, and organist Kenneth Hennan, director of the group. 
Mr. Hennan, who played a positive and a regal by Abbott & Sicker, was joined 
by James Presser at the larger Abbott & Sicker of the church in duo-organ 
works by Banchieri and Lucchinetti. The program was in every wayan admir
able and memorable one. 

Tuesday's events took place at various locations in the greater Los Angeles 
area, to which the delegates were taken by bus. At the Los Altos :Methodist 
Church in Long Beach, Orpha Ochse spoke on "Notes on the American Organ," 
in which she cited organs and their environments of one and two centuries ago, 
including political and cultural material. The historian's overview of the organ 
of 1780 compared to the organ of 1880, illustrated by contemporary stoplists 
and source material, yielded valuable insights. Dr. Ochse showed herself to be 
a true teacher in suggesting that we should maintain open rnindedness for each 
style and period of organbuilding and music. 

The site of the lecture was also the location of an 1852 William n. D. Sim
mons organ acquired in 19i5 with the assistance of the Organ Clearing House 
and subsequently rebuilt by Rosales & Associates. It was a striking example of 
a fine old instrument which has been lovingly refurbished for a contemporary
style building, in which it undoubtedly serves far better than the chambered 
installation originally envisioned by the architect. The 25-rank organ is free
standing on one side of the chancel area, behind the choir, advantageously 
placed for both tonal and visual effect. Mr. Rosales recounted the work which 
had been done, then drew stops for an effective demonstration by Richard 
Unwin. New churches contemplating an older organ would do well to study 
this example. (Sec photograph. page 2.) 

After a ride to Whittier and lunch and a tour at the shop of David Harris, 
the group heard a demonstration of the large (4/ 53 ) Harris organ built in 1976 
for First Friends Church in Whittier. Mr. Haris explained his reasons for build
ing an eclectic, unified instrument of large scope and considerable variety, and 
brief examples were played. 

The remaining afternoon time W ;J,S devoted to a tour of San Gabriel Mission, 
founded in 1771, followed by a Mexican-style dinner. The group subsequently 
returned to music - of a different sort - and a concert by George 'Vright at 
the San Gabriel Auditorium. Mr. 'Vright, who is pre-eminent in the field of 
popular organ playing, demonstrated the 3-manual \Yurlitzer with such aplomb 
that anyone who entered with doubts about the theater pipe organ (if any did ) 
certainly left charmed and entertained. Mr. Wright managed to use all the 
characteristic stops and percussions colorfully but behind everything he played 
was a sense of musicianship which renects thorough training. This was one 
organ recital which seemed far too short; more than an hour's time seemed 
only minutes long and the audience would have stayed as long as the gracious 
organist played. 

The last day's activities began with a lecture-demonstration on flue voicing 
by Picter Visser, Charles Fisk, and Charles McManis. Each of the three was 
provided with three similar pipes, for an identical hypothetical specification, 
and asked to show his methods of voicing (a voicing machine was provided ) . 
Each easily achieved the desired result and the pipes were given speech, but 
most interesting was the way in which each man showed his O\\TI personality 
in going about the project. As was demonstrated, each voicer might employ 
different techniques to arrive at a similar end result. 

An early-afternoon trip took the group to the Abbott and Sieker shop which 
is housed in sevcral adjaccnt buildings. This physical arrangement prompted 
a series of short "mini" demonstrations on various aspects of practical organ 
construction: building unitized bass wood pipes, releathering regulators, and 
operating a small pipe shop. The convention then moved on to the United 
Methodist Church of Sepulveda, where a handsome new 2-manual and pedal 
instrument having 25 ranks and suspended mechanical key action has been 
built by Abbott & Sicker (see the Dec. 1980 issue, p. 9, for the stopHst). Boude 
Moore, organist of the church, played an effective demonstration, which was 
followed by an opportunity to examine the instrument. 

The closing banquet was preceded by a cocktail hour in which Justin Kram
er's "Jug Orgel" was heard. After dinner, Orpha Ochse spoke on "Facing the 
Music," in which she used the perspecth'e of music history to compare the 
roles of the composer, the perfonner, and the organbuilder, suggesting that 
each must strive for artistic quality while developing stylistic quality, two re
lated but different qualities. 

The ' convention came to a conclusion with the announcements and awards 
which arc reserved for the closing event. Newly·elected board members were 
Lynn Dobson, Pete Sicker, and Pieter Visser. Past presidents Earl Beilharz and 
Ronald Poll were recognized for their efforts on behalf of the Institute, and 
1fr. Beilharz received a special merit award. The Principal award, given to a 
person outside the group for outstanding work in organ field, recognized the 
contributions made by Orpha Dchse. Candidates successful in passing the AIO 
exams were Journeymen Steuart Goodwin and Kathleen Schmidt, and Master 
Organbuilders David Dickson, John Cumpy, and David Wigton. Thirteen new 
regular members of the group were named: lYinfried Banzhaf, Don Dinf,tler, 
Greg Harrold, J. 'Villiam Herndon, Dennis Klug, Alan Jackson, Paul McNa
mara, Da\'id Poll, Patrick Quigley, Richard Ratcliffe, Manuel Rosales, TimOlhy 
Vaughan, and William Visscher, as werc six new a5¥lciate members: Anthony 
Bach, Frank Friemel, Robert Poll, lVilliam Rau, Kathleen Schmidt, and David 
Store}'. 

An aspect of the convention not othenvise mentioned in this report is that 
of the several business meetings. ~Iu("h of the outcome need not be mentioned 
here, but an important matter was the adoption of a Code of Ethics for AID 
members, printed elsewhere in this issue. (Sec page 19. ) 

The 1980 convention committee, co-chaired by Larry Abbott and Pete Sieker, 
should be recognized for its work in planning and presenting a successful con
vention, one of value and interest to all attending. Institute members and other 
interested persons are reminded of plans for the 1981 convention, which will 
take place in Clevel.nd, Ohio, Sept. 27-30. 
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A small. select community of 
faculty and students 
bath theologians and artists 
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Ya le In51ilule 01 Sacred Muti< 
409 Pro5fJe<t Street 

New Haven. CT D6SID 
2034362915 

SUBSCRIBE 
NOW! 

The subscription price for The Diapason is due to increase 
with this issue. You may still take advantage of our older, low 
rates by beginning a new subscription or extending your 
present subscription now_ 

Use the coupon on the top of page 26 {or write "New Subscrip
tion" or "Renewal" on the face of your check} before January 
31,1981, and begin your savings for up to three years! 

• A splendid gift suggestion for YOllr 
studeuts or friends at super savings! 

If, in addition to your own new or renewal subscription, you include the 
names of five additional new (not current) subscribers, you may deduct 
a Whopping 20% from your total remittance. Just use the cOUpon on page 
24 for your own new or renewal subscription, attach to your list of new 
subscribers, indicating the length of subscription for each name, deduct 
20% from the present subscription rate for each subscription and write 
"Group Discount" on the face of your check. 

This offer expires January 31, 1981. Please allow six to eight weeks for 
the receipt of the first issue for new subscriptions. 
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A New Organ for Charlottesville, Virginia 

The old elcctronic is no longer con
sidered suitable, :md besides it is d}'
iog! 'Ve need a new organ, but we 
don't have much money to spend! The 
church has only 750 members, so we 
probably can't raise much, especially 
since we don't have rich members who 
will pay for all or most of an expen
sive pipe organ. 'Vhat should we do? 
Help! Such arc the realities faced by 
many American churches every year, 
and the dilemma which they apparent
ly create can prove overwhelming and 
even devastating, destroying the good 
will and good sense of ministers, or
ganists, choir members, organ commit
tee mcmhers, and members of the con
gregation at large. Ignorance of the 
economics of the choices, of the theol
ogy of the ahernatives, and of the reln
live mllsical and mechanical merits of 
the various possibilitic! usually is the 
real problem. The remedy for this -
thorough education - can be extreme
ly difficult, time-consuming, and even 
painful. But the sooner a committee 
wakes up to this responsibility and gets 
on with iI, lhe better. 

Such was the situation at the 'Vest
minster Presbyterian Church in Char
lottesville, Virginia, in early 1975. Be
ing Presh)'terian, an official Organ 
Task Force h.d been duly .ppointed 
by the Church Session to tackle the 
problem head on, study it completely, 
and make recommendations for action. 
Being a university church with dose 
ties to the University of Virginia, the 
members of the Task Force, ahhough 
not knowledgeable 3bout organs at all, 
were the type of individuals who were 
determined to learn and then make 
up their own minds mther then listen
ing to advice from "experts" X, V, 
and Z, and then choosing to believe 
one or the olher. 

First, a theological statement for 
seeking and spending a large sum of 
monc), on any kind of organ had to be 
developed. This statement, which ad
dressed the sincere concerns of many 
in the congregation, was to become a 
central feature of the fund-raising bro
chure which was later printed and dis
tributed. It deals with the essential role 
music plays in the worship of this 
church and the necessity therefore of 
a fine organ which ennobles the wor
ship experience, making it more signif
icant. It also deals with stewardship -
to future generations as they use the 
organ over the next hundred years, and 
to the present community as it makes 
use of the instrument for practice and 
for recitals which will feed the spirits 
of many outside the church's own con
gregation. 

Next, the Task Force sought to edu
cate itself about what kind of organ 
would be the absolute best for their 
church, given the requirements of their 
worship format, of their music pro
gram as it stood at that point, and of 
the directions that they could foresee 
their worship and music taking in the 
future. It became apparent that they 
needed a "teacher" m the form of an 
advisor who would not tell (hem what 
he thought they should do, but who 
would lead sessions in which they 
would be able to arrive at correct an
swers themselves. How to find such an 
impanial, highly qualified individual? 
Through a series of inquiries at several 
universities and Presbyterian semi
n.ries, Mr. WiIIi.m J. N. Stokes of 
Richmond was located and retained for 
the job. Director of Music at Second 
Presbyterian Church in Richmond, 
with a background of the highest cali
ber, including Eastman, Union Theo
logical Seminary in New York, and the 
National Cathedral, he seemed a per
fect teacher. Over the next several 
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by Bruce Stevens 

Taylor and Boody Opus 3. 

months a long series of sessions involv
ing visits to aU kinds of organs in the 
area was held. At each visit, as the 
organ was demonstrated by ~Ir. Stokes, 
the Task Force members sang, listened, 
asked questions, and registered their 
individual reactions by answering a 
series of !lihort-answer questions per
taining to what they were experiencing. 
Electronic organs, electric-action and 
mechanical-action pipe organs, en
cased, unencased, and chambered -
all these were visited. Although an 
upper limit of $50.000 had been set as 
a guideline by the Church Session, the 
relative costs were not dwelt on at this 
stage. 

Finally, all the reactions and 
thoughts were collated and discussed 
in the final sessions. From this, a 
consensus among the Task Force mem
bers, who began their quest with wide
ly-divergent opinions, was objectively 
reached, as they wrote the specifica
tions for the most desirable new organ 
for their church: I) two manuals, one 
manual under expression, with pcdals, 
and about 15-20 stops; 2) placement in 
a free-standing wooden case in the 
(ront of the church; 3) bright but 
pleasing, balanced, Jively sound; 4) 
mechanical key action. Proposals for 
such an organ were solicited from nine 
builders who had been suggested by 
Mr. Stokes. These included the lead
ing tracker builders in North America 
and Europe. Specific proposals were 
received from five of the nine. 'Vith 
the advice of John Brombaugh and 
Charles Fisk, (he Task Force recom
mended and the Session approved that 
the organ be built by George Taylor 
and John Doody, both associates of 
~[r. Brombaugh at the time but who 
were planning to go into business for 
themselves. 

During the selection process, the 
Task Force had determined that the 
ideal instrument for their church 
would be one which would last and 
be used without major repairs for over 
one hundred years. Their inspiration 
in this regard was the nearby Tannen
burg organ at Hebron Lutheran 
Church in ~[adisoll, Virginia, which 
had been given onl)· minimal repair by 
Mr. Taylor se\·eraJ years ago and 
which is still going slrong and beauti
fully after 178 years of continuous 
use! 'Vhen looked at fl'olll such a long
lenn pcrspecth'e, the initial higher 
expenditure - some $10,000 O\'cr the 
originally projected guideline - was 
seen to be entirely justified and ap
propriate, as opposed to the less ex
pensive and less durable alternath'es, 
which in any case had not been per
ceived as desirable. It was also com
fortable to realize that over the hun
dred-year time frame, the church 
would actually be spending Car less 
than if it had selected one of the 
other possibilitie:!l. The approval of the 
project was contingent upon a success
ful financial campaign. To this end, 
a brochure was printed and presented 
to the congregation at a dinner involv& 
ing many slides, tapes, pictures, and a 
wonderful demonstration of voicing 
and talk by Mr. Taylor. The org.~ 
fund, which already contained about 
$10,000, began to swell. People, with
out direct solicitation, began to give 
and pledge in a surprising manner. 
Once a certain percentage o[ the total 
had been raised, the contract was 
signed, the organ was started, and a 
new era for the church was begun. 

All of this groundwork came to 
splendid fruition when the new instru
ment finally was completed after 
meticulous voicing in the church. The 

builders were challenged to produce 
something extraordinary, since the 
("hurch building, a copy of an 18th
century church not far away, is visually 
and acoustically a ~em. With hard 
plaster walls and ceiling, which is a 
barrel vault in both nave-chancel and 
transept directions, the reverberation 
is about three seconds, even though 
the building is small and seats only 
about 330. The white wall and ivory 
woodwork, together with the lack of 
any decoration whatsoever, made for 
a clean, bright , even stark look. The 
front wall behind the central choir 
loft was entirely blank and demanded 
some focusing element. l\{r. Taylor 
took care to design and execute a case 
that would appear to be a part of the 
building from the standpoint of pro
portions, moldings, color, and restraint 
in decoration. The case rills the wall 
perfectly, being neither too broad, nar
row, tall nor short. The moldings and 
paneling arc inspired by the simple. 
elegant woodwork in the church, and 
the organ is painted ivory to match 
it exactly. Several bands of gold leaf 
add a subtle touch of elegance, as do 
the carved mahogany pipe shades, 
which are left natural to echo the wood 
color of the pews, floors, and railings. 
The dark, polished lead pipes are set 
off by gold leaf applied to the mouth,. 
This creates a spectacular effect in 
the sunlight of the morning or the arti
ficial lighting at night. The high cut
ups in this gilded area give the pipes 
not only a vocal sound but also a 
vocal appearance! 

The sound of the instrument has 
real weight and gravity, which, cou
pled with the bold, open voicing, 
makes it sound much Jarger than it is. 
The building acoustics and the reso
nating case of solid woods aid in crc
ating this effect. The principal choms 
on the Great is at once polyphonicall)' 
clear yet blended, reminding one of 
16th- and 17th-century instruments in 
Holland. The mixture adds intensity 
and brilliance without pcnetrntin~ 
glitter. Both the 2-2/3' and the 1-3/5 
strike the fine balance of forming a 
beautiful Sesquialtera with the Rohr
mite and or still being perfect in their 
respecth'e chorus roles; they blend in 
completely. The Bourdon 16' is one 
of the special glories of the instrument, 
making one wonder why it is so fre
quently omitted b)' builders today. The 
sound of the plenum wilh this stop add
ed is unforgettable in richness, as arc 
smaller ensembles, such as the Bour
don added to principals 8' and 4'. 
The Rohrflote has • full-bodied lus
ciousness \\ hich is reminiscent of the 
Schnitger in Steinkirchen. It, like all 
the flutes, has a lovely, "tonguing" at
t.ck but no chiff at .11. Although there 
is no flute 4' on the Great, a gorgeous 
flute 8' and 4' combination is made 
by playing the Bourdon and Rohrflote 
one octave higher. 

A unique feature of this organ is the 
swell shutter location on the back of 
the Positive. The Cront doors to this di
vision were left solid to match the 
other case panels. They can be easil)' 
opened to provide a traditional Posi
tive in the "breast" of the organ. The 
Jayout in this division is also jn typical 
Brustwerk fashion, with the shorter 
ranks to the front and Ihe pipes in 
chromatic arrangement. Thus there is 
no obstruction to easy access to these 
pipes. 'Vith the doors closed, however, 
regular, \'ertical shutters on the back 
of the case, controlled by a normal, 
balanced swell pedal, give a measure 
of swell effect useful in accompanying 
the variow choirs of the church. This 
works primarily because of the hard 
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\\'all behind the organ which bounccs 
the sound out, and the li\'e acoustics. 

Everything in the organ, with the 
exception of thl! Swiss blower, was 
handmade by the organbuilders. All is 
of the finest quality and finish avail· 
able today. Simplicity, elegance, and 
longc\-ity are the goals in e\'cry piece 
of the instrument, and it is a plealiurc 
10 we how these J;oals ha\'c been com· 
plctely realized. It (ak~ liulc imag~nn
lion to understand how thili organ could 
well be playing 100 or 178 years from 
now, given reasonable care and the 
optimistic hope for mankind held b)' 
the members of \Vestminster Church 
and by thc Taylor & Boody firm. 

Bruce Slevens is Director 01 Music at 
Westminster Presbyterian Church in 
Charlottesville, J' A, a positiorl he as· 
sUlned ill 1977. He holds degrees from 
the Ut,;ver.sity 01 RicllmOrld arid 'lie 
U"iven ity 01 111i1Jois, was a MOJ'liJoli 
FUrid gmutee lor organ study in De,,
mark. and tvtts a student 01 Antorl Heil
ler ill J' iemla_ He is active as a cot,cert 
orgalli!', J/Jeciali1.;Ilg in /JJay;ug m1Uic 
wrillen lor 'rada orgnrlS all sucll ill
sln",,(",,'s. Pe~f"'s i"tert'sterl itt halt;"g 
a copy ollhe f""d·ra isi"g brochure Im:
IHiretl by Westminster Clwrcl, are in· 
ttited to send a .slamped (.aD¢). sell· 
addressed, 8" x 10" envelope to Mr. 
Slevens at 'he c1l1lrch: 190 Rugby Road, 
Charlottesville, VA 22903. 

'Vatminstcr Prub)'t~rian o-.urch 
Charl()ucsvl11~J Virginia 

Ta}lor and Boody Orf-lnbuildcrs 
Staunton. Virgmia 

Great 
Bourdon 16' 
Principal 8' 
Rohrnote 8' 
Octave 4' 
Quinte 2·2/ 3' 
Supcroctavc 2' 
Gcmshom 2' (prepared) 
Tertia 1-3/ 5' 
Mixture: IV 

Positi\'C~ 
(cxpressi\'c) 

Ccdackt 8' (oak) 
RohrOOle 4' 
Octa\'e 2' 
Quintc 1-1/ 5' 
Zimbcl lJl 
Reg;J1 8' 

Opus 5. 1980 

Pedal 
Subbass )6' (poplar) 
Octave 8' 
Trompet 8' 

Couplcn 
Pm;ilh'c 10 Great (shO\"c) 
Great to Pedal 
PosHh 'c to P~dal 

Mechanical key and . top action 
T remulan l to entire organ 
7.im bcbtern 
Balanced expression pedal 
Flexible winding 
Unequal tem perament (Kirubcrger 

III) 
Metal pipes of hammer-et.l lead allo)' 
Natural keys of polished row bonc 
Sharps and stop knobs of eoony 
Case of solid poplar and oak 
Numbcr of pipt."S: III i 

taft; the mall"ls and IlrawkHbs; above: 
a .e"lce In prGCJrns. showl"9 the organ In 
Ih primory accampany".' role. 

Here & There 

On Oct. 16 and 17, 1980, Virginia Intermont ColJege hosted its annual Organ Ins.i .. 
.ut., 'eaturin, r~ilalist Stephen Hamil.on af the college, and teach., RUSHII Saunders. 
'ram the Eastma" School .f Music. Shown abave with Mr. Saunden prior to the HamU .. 
Ion red'al are colle,8 stud..,ts who perforlMd in tit. orvan mast.rclass. From Jeft 10 
riah.: o.r.ld Herring, Mr. Scwnde,., Susan Robinson, Paf,icia Van Doren, Pamela Smtih, 
Mr. Hamikon, Danny FJ.min • • and Bradley JOII ••• 5iaty.two people from tan .ht •• s r .. i .. 
tered for thi • .vent. 
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at Anna Maria College 
Anna Maria College's SACRED MUSIC program, 
leading to the BACHELOR OF MUSIC degree, 
provides thorough preparation for students seeking 
careers as: 

• MUSIC DIRECTORS 
• CHOIRMASTERS 
• ORGANISTS 
• SOLOISTS 

A Church Music Certificate Program is also avai1able. 

ANNA MARIA COLLEGE is a fu11y·a=edited, 
co-educational, suburban college located just 8 miles 
from downtown Worcester, New England's second 
largest city. 
Tuition: $2980 
Room and Board: $1980 

For fwther infonnation on SACRED MUSIC at 
ANNA MARIA COLLEGE, please write or call 
Collect: 

Director of Admissions 
Anna Maria College 
Sunset Lane 
Paxton, Massachusetts 01612 
(617) 7574586 Ex. 45 

AnnA mARIA 
COLLEGE FOR MEN AND WOMEN 

RODG€RS 
CHURCH' 
ORGANSt::~: ::1 
Pipe Organs. Aug- ,,_ 
menled or Slandard. 
Rodgers remains the 
choICe 01 dlscnmlnallng 
organ commlilees as 
well as leadIng or
gantsts. BUIll to AGO 
standards, Rodgers oi
lers Ihe most complele 
organ In all lis price 
ranges. 

Installed in 
ST. THOMAS THE APOSTLE 
EPISCOPAL CHURCH 
Malverne, New York 

REV. WILLIAM V. MURRAY, Pastor 
WILLIAM EIDENBAC~ I· 
Org~ni~t and ~",,, __ ,,X-S-C-AR-BO-R-O-UG-H-7-50---l 
ChOir DIrector 

1 S4 WEST 57th STREET (at 
OPEN DAILY from 1110 S 

Call or 
write lor 
complete 
Informallon 

Oul Dr town. c.1I collect 

HAll) NEW YORK. N. Y. 10019 
Other TlmltS IV AppoInlment 
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Ca.avant Frares, Saint-Hyacinthe, Quebec, have com
pleted a 3-manu.1 and pedal organ, Op, 3455, of 43 r.,n~s 
for the First Presbyterian Church of Davenp:;)tt, lA, The 
eledrie-adion instrument is placed at the front of the sanc
tuary, above and b. hind the altar. Doris Hamel E.ic~~r 
played the dedication recital April 13, 1980: Jun. Kirlin s 
"Son9 of the Sun," for choir, orchestra, and. soloists ~~s 
• Iso performed, Ruth Ba~er is the church organist, .nd Philip 
Aley is music: diroctor. 

GREAT 
Spittllotc 16' 12 pipes 
Print'pal S' 56 pipes 
Spittnote 8' 56 pipes 
Oktave 4' 56 pipes 
Quinle 2·2/3' 56 pipes 
OHaye 2' 56 pipes 
Ten 1-3/5' 56 pipes 
Mirlur VI 2' 316 pipes 
Trompete 16' 12 pipes 
Trompele 8' (hooded) 56 p'pes 

SWELL 
Bordun 16' (wood) 12 pipes 
Spitzgeigen 8' 56 pipes 
VOJ. Coelutis (GG) B' 49 pipes 
80fdun S' (metal) 56 pipes 
OHaye <t' 56 pilMs 
RohrfJ8te <t' 56 pipes 
Gemshom '2' 50 pipt.S 
Schorf IV I' '224 pipes 
Klerinett. 16' 56 pipes 
Trompet" B' 56 pipes 
Klarine <t' 56 pipes 
Tremulant 

CHOIR 
Duldl8te 8' 56 pipes 
Schwebung ITC) B' .... pipes 
Rohrgedackt B' 56 pipes 
Trayennate -t' 56 pipes 
Italienisch Prinzipal 2 56 pl~1 
Komet II (TC) B8 pipes 
Quinte -Ill' 56 pipes 
Englisch Horn S' 56 pipes 
Tremulllnt 

PEDAL 
Kontrllbllu 16' (wood) 30 pipes 
Spib.llote 16' IGT) 
Bordun 16' (SWI 
Ok!,aye S' 30 pipes 
Sp'hflol" a (GT) 
Bordun S' (SW) 
OHaye <t' 30 pipes 
Mi.tur IV 2.2{l' 120 pipe:" 
Posaune 16' JO pipes 
Trompete 1&' (GT) 
Trompet" S' 12 pipes 
Klarine 4' (SW) 

SG 1&', s' 
CG,SC 
CC 16' 
GP, SP, CP 

COUPLERS 

New Organs 

Wicu Organ Co" Highland, Il, has compl.ted a 3-man· 
ual and pedal organ of 41 ranks for the Fird Presbyterian 
Church of Maitland, FL Th. direct-electric-action inst,ru. 
ment is encased on eithar side of a central colLlmn beannl') 
the chancel cross and i, elev.ted behind the choir loft. The 
TrompeHe en Chamad. is mount.d at the b,o"~m of ~oth 
easel. Alexander Anderson played the dedlcotlon recltol; 
Robert Eshenaur is the church organist. 

GREAT 
Quinlaton 1&' 61 pipes 
PrincipII I a' &1 pipes 
Hobnofe a' 61 pipes 
Odllye 4' 61 pipes 
Spllpfeife 4' 'I pipes 
Octayin 2' &1 pipes 
Mixture IV 244 pipes 
Trompette en Cnamade 8' 'I pipes 
Trompete S' 61 pipes 
Chimes 

SWEll 
Rohrllote S' 61 p'pes 
Viola Pompasa S' 61 pipes 
Viola Celeste S' 61 pipes 
Geigen Principal <t' 61 pipes 
Nachthom 4' 61 pipes 
Klein Octaye 2' 61 pipes 
Scharf III 18) pipes 
SlIIson 16' '2<t pipes 
Trompette a' 61 pipes 
Hautbois <t' 61 pipes 
Tremolo 

P.QSITIV 
Pommer S' 61 pipes 
Enohler S' 61 pipes 
Principal <t' 61 pipos 
Koppelflote 4' 61 pipes 
Nasat 2·2/3' 61 pipes 
Flachflote '2' 61 pipes 
Ten I·J/S' -49 pipes 
Rohr Schalmei 16' 12 pipes 
Trompette en Chamade 8' (GT) 61 notes 
Rohr Schalmei S' 61 pipes 
Tremolo 

PEDAL 
Principalbus 16' 32 pipes 
Subbau 16' )2 pipes 
Quintalon 16' (GT) )2 nOles 
Quinte IO-l/l' 5 pipes 
Octayebass a' 32 pipes 
GedacHbau S' 32 pipes 
ChoralbllS$ 4' )2 pipes 
Flole 4' 12 pipes 
Mirlure III 96 pipes 
Bombard., 16' )2 pipes 
Bauon 16' (SW) 32 nolll'S 
Rohr Schalmei 16' (PS) 32 notes 
Bombarde S' 12 pipes 
Rohr Schalmei 4' IPS) 12 noles 

GrewMiles Orgen Co. of Princeton, 
NJ, has completed a 2-manual and pedal 
organ of 26 ranks for the Chapel of the 
G')od Shepherd at Bishop Whipple Schools, 
Fariballlt, MN. The instrument hos electro. 
machaniclIl adlon with solid-state switch • 
inq and classic-stvle voicIng. Parts of th", 
Greaf and Pedal were installed in 1974, 
and th .. remainder was comaleted in late 
1980. A windprelSure of 2~" was em· 
ployed. 

GREAT 
(left case) 

Quinlaton 16' 101 pipes 
Principal a' <19 pipes 
Rohrfloele S' &I pipes 
Octave -4' 61 pipes 
Rohrpfeiffe T 24 pipes 
Mixture IV-V 201 pipes 
Trumpe' S' 'lIJ pipes 
Clarion <t' 12 pipes 

SWEll 
(right cllse) 

Holzgedeckt a' &I pipes 
Semshorn S' " pipes 
Gemshorn Celesle (TC) S' 49 pipes 
SpihflCHIte <t' 101 pipes 
Nasat ITC) 2·2/3' 49 pipes 
Octave 2' 61 pipes 
Ten (TC) ,·)/5' 49 pipes 
Quinlnoet. '.1/3' 12 pipes 
Superoctllve " 12 pipes 
Schan III ·IV 232 pipes 
Kundtimbel I 61 notes 
CromotTIe a' &I pipes 
Tremulant 
Octayes Grayes (couplable) 

PEDAL 
Clen case) 

Acoudic San II 32' )2 notes 
Subbass 16' 12 pipes 
Quintaton 16' (GT) 
P,;nciplIl a' )2 pipes 
Rohrgededt a' (ST) 
Octllve <t' 12 pipes 
SchwieQel 2' 12 pipes 
Mixture III·IV 116 pipes 
allsse de Cornet IV-V )2' )2 notes 
Posaune '" 12 pipes 
Trumpet 8' )2 pipes 
CromotTIe 4' (SW) 

J unhon couplcn 

ANALYSIS 
Gl:decU 16' 85 pipes 
Principal 4' 61 pipes 

Campmeeting Spiritual Book 

The Hoyer Organ Co., lawrence, KS has 
installed II 2.manual and pedal organ of 
4 ranks in Faith lutheran Church, Benton
ville, AR, where it is placed in the rlUlr of 
the church ned to the choir area. The 
same firm is constructing a 3-rank Llnit 
organ for the ReV'. Herman Mayer, postor 
of the church. Both insfrumitnh have .Iec:
tro-pneumatic adion. 

\8 

HoM Flute 4' 73 pipes 
Fegot S' &1 pipel 

Gededt S' 
Hoh! Flute S' 
Principel 4' 
Gededt Flule 4' 
Twelfth 2-1/3' 
Principal 2' 
Sifflole I' 
FaQ ot S' 
Fagot Clarioft <t' 

HoM flule S' 
HoM Flule 4' 
GedecH Flute 2' 
Quint 1· '/1' 
PrincipII I I' 
Fagot S' 

Bourdon 16' 
GedecU S' 
PrincipII I 4' 
Gededt Flute <t ' 
Principal 2' 
FaQot 8' 
Fa9f)t Clarion -i' 

GREAT 

PQSITlV 

PEDAL 

Glory, Hallelu jah! The Star), a' the 
Campmecting S piritllal, by Ellen Jane 
Lorenz. Nashville, Tenn,; Abingdon, 
1980. 144 pp., paperbound, $5.95 . 

This highly· readable book rellccts 
the lifelong interest or the author and 
draws on the church music heritage or 
her own family. In it, she de.Oicribcs .he 
songs and songbooks or the Northern , 
English-language camp meetings and 
revivals. Four main sections cover the 
beginnings of the meetings, the evolu
tion or the spiritualsJ their coming into 
print, and their persistence today, A 
final division gives forty-eight exam
ples or the spiritualsJ with annotations. 
An indcx, glossary, notes, and bibliog
raphy arc included. The small volume 
is serviceably printed. 

Although this is a work which is in
ronnative, it is also entertaining, ror 
the author has a vivid style and she has 
peppered the text with many quotes 

from contemporary sources. For in
stanceJ she relates that liThe camp
meeting spirituals spread like the kud-
7:U vine, and soon covered the country 
with their catchy, fervent melodies" 
(p. 42); or "I joined the Methodist 
Church because Methodisl5 sang a lot, 
and I Joved 10 1>ing hymns. Not thos(' 
old Yankee psalm·tunes. They're too 
1>low, but the lively ones from the 
West" (I" 36 ). With such colorful 
writing, she tells her story and trans
ports the reader into an earlier time 
or hand-clapping, foot-stomping excite
ment. 

Glory, Hallelujah! deals with a com
bination of religion and music which 
comprises an important part of Ameri
ca's cultural history, It is especially 
suggested ror reading by those who 
have spent much time in solemn pews. 

- Arthur Lawrence 
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PREAMBLE 

American Institute 
of 

Organbuilders 

CODE OF ETHICS 

The CODE applies to AIO members' professional activities wherever 
they may occur. These ethical standards are goals toward which 
members should aspire and are guidelines for professional perform
ance and behavior. 

STANDARDS 
1. AIO members should strive to make clear to the public that the 

primary considerations in selection of organ builders should be 
ability and competence to prDvide the services required. 

2. AIO members shall not make misleading, deceptive, or false state
ments of claims concerning their professional qualifications, ex
perience, or performance. 

3. AIO members shall not deprecate in any manner the work or rec
ommendations of a fellow AIO member. This does not preclude 
the statement or introduction of diHerences of opinions in artistic 
or mechanical considerations. 

4. AIO members shall not publicly condemn or belittle any brand of 
pipe organ as a whole. This does not preclude private recom
mendations to a customer according to the member's convictions. 

5. AIO members may Identify themselves, but not their companies, 
as members of the AIO inI on business cards, stationery, and 
other professional notices. 

6. No past Dr present AIO officer shall use his or her title of office for 
personal gain. 

7. Complaints of violations of the CODE may be made to the Ethics 
Committee of the AIO by either the public or AIO members. Com
plaints shall be made in writing and accompanied by documenta
tion. Following review of all charges and evidence the Ethics Com
mittee shall either dismiss the charge or poss it on to the AIO 
Board of Directors for any action that It may deem appropriote. 

~ 
THE PRESBYTERIAN 

ASSOCIATION OF MUSICIANS 
(Organized 1970) 

SERVICES: 

• Certification Program 
• Referral Service for members 
• Continuing Education for Church Musicians 

through Summer Conferences (Sponsor, 
Montreat Worship & Music Conference: 
celebrating 25 years of musical excellence! ) 

• Regional Network System (Offering Workshops 
in Worship and Music nationally) 

• Co-Sponsor, Reformed Liturgy & Music 

JANUARY, 1981 

PAM Office: 1000 E. Morehead Street 
Charlotte, NC 28204 

Reisner Inc. 

RING TERMINAL 
Many builders In the U.S. are now building mechanical Instruments, and are 
forced to look to European sources lor most small parts. We need not detail the 
disadvantages 01 this necessity to anyone who has ordered from a European 
source! 

In keeping with the changing needs, Reisner has already begun to offer some 
parts suitable for use in mechanical action Instruments, particularly our new 
'"Ring Terminal " . This very important part as made by Reisner has lour distinct 
advantages over the several European "equivalents" ; 

1. Smaller diameter-fits in tight places such as widely-fanned backlalls 
and compact roller·boards; 

2. Headless set·screw-does not hang on adjacent close actions; 

3. Socket·head set-screw-allows the ring to be held on the tip 01 a long 
allen·wrench for Insertion deep Into complex actions where fingers will 
not go! 

4. AVAILABLE NOW FROM REISNER-no cusloms-no busied packages 
spilling your parts across the Allantic-courteous AMERICAN service and 
buslness'praclices! 

THE REUTER ORGAN COmPAny 

Box 486 

Lawrence, Kansas 66044 

(913) 843-2622 

• SIMPLICITY- ACCESSllllITY- IELIABILITY-TONAL SUPEIIOIITY -DURAIILlTY- QUALITY. I 
~ ~ 
~ R: 

~ AUSTIN ORGANS, INC. ~~ 
:: ORGAN ARCHITECTS AND BUILDERS ~ 

• I Q ~ · ~ ~ m 
L Z 
~ ~ 
~ ~ z ~ o ~ 
~ ~ 
I I 
~ 0 
~ c 
~ ~ 
~ ~ 
Z I 
~ 0 
~ ~ 
~ Since 189 J : 

i 166 WOODLAND STREET -HARTffiRD, CT. 08105 (203)522-8293 a e MEMBER: ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA (5 
u • 
~ ~ 
.TONAL SUPEIIOIITY-DUIAlllITY-QUAlITY-SIMPlICITY-ACCESSllllITY- IEUAIllilY. 
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New Organs 

Frat.1Ii Ruff.tti of P.dua , Italy, has installed II S·manual 
and pedal orglln of 83 ran1s in St. Paul's luth.ran Church, 
Orlando, FL Th. fellt.gallery indrument is in a new church 
which forms the top floor of an IS.story tot.l.care retir.
ment facility - Orlando lutheran Towen, An additional 
chncel organ is planned, with II duplicate S-maR".1 console . 
n. organ he, adjurlahle track.,,'ouch manuels, Proper Au
tomatic P.d.I, .djust.ble pedal davier, and VenHlabtino
.dian windchesk. Th. tilting.fablet consol. has ebony finish 
with African rosewood inferior. 

The organ was given by Dr. Du~. C. Trexler as .. memorial 
fo his wife. It was dedicated Aug. 24. 1980, and I continu
inq •• ries of reclt.ls i, being held. A major playing com
petition is planned for the future. Keith E. Bailey is the 
organist-choirmester. 

Holtkamp Organ Co.-, Cr.veland, OH, hes built • ] 
menual and pedal organ of 38 ranks for Win9ate College, 
Wingate, NC, Th. exposed inriallation cantilevered from 
the left front wall of Austin Auditorium has elactro-pneu
mafic key .nd stop action , with a saUd-stat. captur. com
bin.tion system, The con,ote hIS plumwood manu.1 naturals, 
p.ti,ander menu.r accidentals, .nd cheny stop t.blets, David 
L Klepper of Klepper Manhan King Assocl •• e" Whit. 
PI.ins, NY, served as an acousticel consultant for the eden
sive refurbishing of the auditorium. Gerre Hancock played 
the dedit.atiQn recitol lOIn NQv, '4; Bonnie Harkey Seid is 
th. college organist, The instrument was a 9ift of Thelma 
Rinrs, 

GREAT (II) 
Monfre 1&' 29 pipes 
Spih:flute 1&' 12 pipes 
PrindPllI 8' &1 pipes 
Spihflule 8' 61 pipes 
Bourdon 8' 61 pipes 
Octave '" 61 pipes 
Flute Harmoniquc 4' &1 p'pes 
Super Octave 2' 61 p'pes 
Fourn'lure IV 244 pipes 
Cymbal III 181 pipes 
Trompete H' &1 pipel 
Trompel. 4' 61 pipes 
Trompette en Chllmada &' (SO) 
Tremulant 
Chimes 
Harp 8' 
Celesta '"~ 
Great to Great 1&', 4' 
Great Unison Off 

RUCKPOSITIV (I) 
(Gallery raa) 

HolzgedecU B' 61 pipes 
Gemshorn 8' 61 pipel 
Koppelfl8te 4' &I pipel 
Octave 2' 61 pi pes 
Fife 2' &I pipes 
Quinte 1-1/3' &I pipes 
SiHlole I ' &I pipes 
Se squialtera II 112 pipel 
Scharf V 2/1 ' lOS pipes 
Dultian (6' 61 pipes 
Cromome B' 61 pipes 
MUliette 4' 6' pipes 
Trompette en Chemade B' (SO l 
Zimbelstern 
Tremulant 
Positiv to POlit iv 1&', "'" 
Posiliv Unison Off 

SWElL (III) 
Bourdon Doux '" 12 pipes 
Viola Pompala !I' &I p;pes 
Viola Celede 8' 61 pipel 
Flute Celeste II B' 110 pipes 
Bourdon B' &I pip01 
Octave "" 61 pipes 
Flaulo VeMziano 4' &I pipes 
Nazard 2·2/1' 61 pipes 
Pk colo 2' &I pipes 
TI4I fCe 1·]/5' 61 p ipel 
Ple;n Jeu IH 2' 183 p'pes 
Cymbal II 2/3' 122 pipes 
CtNttre Trompette '" &I p'pe. 
BaSiOn \6' 12 pipes 
Trompette B' 61 pipes 
Hautbois 8' 61 pipes 
Vox Humana 8' 61 pipos 
Claitan 4' &I pipes 
Tremulant 
Swell to S.....ell " ' , '" 
Swell Unison Off 

SOLO (IV) 
(endosed) 

Cello S' (prepared) 
Cello Celede 8' (prepared ) 
Flauto Mirabilis B' (prepared ) 
Flauto Mirabilil 4' (prepared) 
French Hom 8' (prepared) 
Cotno di 8assotto 1&' prepared ) 
English Horn 8' (prepared) 
Tuba Magna 1&' (prepared) 
Tuba Mir4bilis B' (prepared) 
Clarion 4' (prepared) 
Grand Foumiture VII , IX (prepared) 
Tremulant (prepared) 
TrompeHo en Chamade '" 12 pipes 
TtompeHe an Chllmade 8' 61 pipes 
Trompetle en Chllmade 4' 12 pipes 
Chime, (GT, 
Solo to Solo 14', '" 
Solo Unison Off 
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·Walter Holthmp, member, American Institut. of Or. 
ganbuild.n. 

CHOIR (I) 
(.ncJoJed) 

En5t.I.r 1&' 12 pipes 
Flute a Chemin" 8' &I pipes 
Eniihler B' &t pipes 
Enihler Celesle 8' 61 pipes 
Principalino '" &I pipel 
Flut. e Pavilion 4' &I pipes 
Block Flute 2' &1 pipes 
lariQot I-IIJ' &I pipes 
Ripieno III I' 181 pipel 
Petite TmmpeHe 6' &I pipe' 
Oboe d'Amore 8' M oipes 
Petite Trompette 4' 12 pipes 
Tremulanl 
Herp B' 
Celeda "" 
Choir to Choir 1&', "" 
Choir Unison Off 

PEDAL 
Open Wood )2' (eledronic) 
Contre Bourdon 12' (electronic) 
Principal 1&' 32 pipes 
Soubaue '" 32 pipes 
Ertihler '" (CH) 
Spitdlute 1&' (GT) 
Bourdon Doux '" (SW) 
Octave B' 12 pipel 
Spihllule 8' IGTl 
Bourdon B' (SW) 
Flute B' )2 pioes 
Enihler B' (CH) 
Bourdon 4' (SW) 
Mixture VI 2' 192 pllJel 
Contre Bombarde 12' 12 pipes 
Bombarde 1&' 12 p'pel 
Contre TrompeHe 1&' SW ) 
Dubian 16' (PS) 
Trompette 8' 12 p;pes 
Petao Trompe"e B' (CH) 
Clairen 4' 12 pipel 
P. t ite CI. imn 4' (CH) 
Musselte 4' (PS) 
Trompette en Chamade B' (SO ) 
Trompette en Chamade "" (SO ) 
Chimes (GT) 

KLEIN PEDAL 
(Gallery rall) 

Bourdon B' ]2 pipel 
Choral Bass "" 32 pipes 
Rorhpfeife 4' )2 pipes 
Fife 2' ]1 pipel 
Ralnchquinle II 2·2/1' 64 pipel 
Schahnei 4' 12 pipes 
Tremulant 

CHANCEL (I II) 
(Chancel left, e l'K:losed) 

(Prepared) 
Principal 8' 
Gemshom B' 
Gemlhorn Celesle B' 
Bourdon B' 
Flauto Dolco 8' 
Flauto Dolce Celeste B' 
Principal 4' 
Koppalflole "" 
Nalard 2,2/3' 
OctaWl 2' 
Flute a lIec 2' 
Tierce 1·1/5' 
larigot 1,1/1' 
Fife I' 
Mixture 21l' 
Trompatte 8' 
Clario" 4' 
Tremulant 
Harp 8' 
Celesta 4' 
Chancel to Chanul 16', "" 
Cha"col Unison Off 

CELESTIAL (V) 
(Chencel right, enclosed) 

(Prepared) 
Flute de Jubal B' 
Acaline B' 
Vox My,ti<:a B' 
Chest of Violes III 8' 
Flute Harmonique "" 
Tuba B' 
Clarinet B' 
Schalmei B' 
Vox HumaRt B' 
Herald Trumpet 1&',8', "" 
(horizontal, unenclosed) 
(mounted ",ith wood·carved flying angels) 
Tfllmulant 
Chimes 
Cefediol to Celestial 1&', 4' 
Celestial Unhon Off 

CHANCEL PEDAL 
(Ckancel left, enclosed) 

(Prepared) 
Contre Bourdon ]2' 
Soubau 16' 
Flaulo Dolce 1&' 
Octavo S' 
Bourdon 8' 
Principal 8' 
Flauto Dolco 8' 
Ponune 16' 
PoseUM 8' 
Schalmei .. ' 
Chimes 
Chancel Pedal Unison Off 

INTERMANUAl COUPLERS 
Swell 10 Greal 1&" B', 4' 
Choir to Great 16', B', 4' 
Solo to Great 1&', B', 4' 
Positiv to Great " ' , 8', "" 
Great on Choir/POJitiv 
Swell to Choir/Positiv 1&', 8', "" 
Solo to Choir/Posm" 14' ,8',4' 
Choir to Swell B', 4' 
Sreat on Solo 
Choir on Solo 
Sreat to Pedal 8', 4' 
S.....ell to Pedal 8', 4' 
Solo to Pedal B', 4' 
Choir to Pedal B', '" 
Positiv 10 Podal 8', 2' 
Celestial 0" Solo 
Celeltial on Swell 
Colestiel on Great 
Celestial on Choir/Positi ... 
Celestial to Pedal B', 4' 
Chancel on Celestial 
Chancel on Solo 
Chancel on Grea' 
Chancel on Choir/Positiv 
Chancel to Padol B',4' 

12 rappels for reeds and mixtures 
H revenibles 
20 general pistons 
10 divis ional pistons 
4 memory banks 
& Roating e.pression control. 
) uprenign pedal. 
crMcendo pedal 
011 swell, to ... 11 

GREAT 
BaSlo 1&' &I pipes 
Principal B' &I pipes 
Rohr Gedadt B' 61 pIpes 
Octave '" 61 pipes 
Super Octave 2' &I pipes 
Mixture IV 244 pipes 
Trumpet 8' 61 pipes 

SWell 
Gamba B' 61 pipel 
HohUiote B &I pipe, 
Geioen Principol 4 &1 pipes 
Harmonic Flute 4' 61 pipes 
Principal 2' 61 pipes 
Quinle I-Ill' 61 pipes 
Dub;.n (6 61 pipes 
Oboe B' 61 pipes 
Clairon 4' 61 pipes 
Tremolo 

pOS1T/V 
Copula 8' &I pipes 
Principal "" &1 pipes 
RohrflOle 4' 6t pip" 
Blodltote 2' 61 pipel 
Cornet" 122 pipe. 
Schorf III 183 pipel 
Cromome B' 61 pipes 

PEDAL 
Principol 16' 12 pipes 
8a1SO (6' (GTI 
Ckto'le B' 12 pipes 
Octave !lasso B' (GO 
Chotalbass 4' )2 pipe, 
Rauschb4SS IV 12B pipes 
Posaune (6 ' )2 pipes 
Tnlmpet B' 32 pipes 

COUPLERS 
GP , SP, SP "" , PP 
SG, PG, SP 

Austin Organs of Hartford, CT, has re
cently completed the installation of a 2-
manual and pedal orglln of· 27 ranks, Op, 
26041, at C.ntral Presbyterian Church, 
Fort Smith, AR, The Great and Peder di
visions are free·standing in the chancel, 
with the Swell directly behind an acoul
tically.transparent 9rillecloth, The wind 
pressur. is 2112". Contrad negotiations 
were handled by area representative Bill 
Moore. Ronald Pearson was the consultant, 
and Frank Taylor il the Off)anist. 

GREAT 
Prw;pal B' &I pipes 
Bourdon 8' 61 pipa. 
Gemlhorn B' ISW) &I notes 
Octave 4' &I pipe. 
Nat;Hhom 4' 61 pipes 
Spihprinzipa l 2' 61 pipes 
Fournilure IV 2+4 pipes 
Cmmome B' 61 pipes 

SWEll 
Rohrgededt 1&' 12 pipel 
Rohrfl81e 8' &I pipes 
Gemshom 8' 61 pipes 
Gemdtom C.lelte 8' (TC) 4' pipes 
Pre,tant -t' 61 pipes 
Koppe'flate 4' &I pipes 
Halard 2,2/)' 61 pipes 
BICKUl6te 2' &I pipes 
Tierce 1·1/5" 61 pipes 
Plein Jeu III 183 plpas 
Trompetto B' 61 pipes 
Rahnchalmei "" &1 pipes 
Tremolo 

PEDAL 
Principal 16' (GT) 12 pipes 
G . mshorn '" (SW) 12 pipes 
Ged.dJ 1&' (SW) 12 notes 
Octave B' 32 pip .. 
Rohrn ota B' (SWJ ]2 noles 
Choralb,!IIS 4' 32 pipes 
Rauschquinl II 64 pipes 
TtompeHe ,,' (5W) 12 pipes 
Cromorne 4' (GT) ]2 notos 
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New Organ Book We build contemporary 

TRACKER ORGANS 
reviewed by Thomas Murray 

The Organ in New England, by Bar. 
bara Owen. Raleigh, NC : The Sun
bury Press, 1979. 629 pp., $72.00. 

The 19705 saw the publication of 
two milestone textbooks on American 
organbuilding history. One of these, 
Orpha Ochse's Th e History of the Or· 
gan in tht United Statts (Indiana 
University Press, 1975 ), quickly be
came an indispensiblc resource for 
every serious student. Barbara Owen's 
The Or fan i,J New England, an ac
count 0 its use and manufacture to 
the end 0/ the nineteenth century will 
assume a similar position. To make too 
close a comparison of these books is to 
do neither complete justice: suffice to 
sa}' that those who treasure "Ochsc" 
will find in "Owen" a volume of com
parable length (384 pages of text ) and 
an example of superlative scholarship. 

Barbara Owen brings a lifetime of 
research to her task as chronicler of 
the old New England organmakers. 
She was one of the founders of the 
Organ Historical Society and its first 
president. She gained an excellent 
working knowledge of the organ from 
her former, long association with the 
firm of C. D. Fisk - a comprehensive 
knowledge not only of the care and 
restoration of old instruments, but of 
the art of building new instruments as 
well. She has much practical exper
ience as a performer and has taught 
organ history and literature at 'Vest
minster Choir College and the Pea
body Conservatory. Combine all these 
qualifications with a sterling writing 
technique, and you have a surpassingly 
fine production. 

As the title page indicates, this is a 
study of those organbuilders (and the 
imported organs which influenced 
them) located in the six New England 
states. It will be seen immediately, 
therefore, that the text is devoted to 
a field narrower than that of Dr. 
Ochse's book, and is correspondingly 
more detailed. The biographical treat
ment of \Villiam Goodrich, the "fa
ther" of the Boston organbuilding in
dustry, is just about as complete and 
specific as is our current knowledge of 
him. The two chapters devoted to 
George and Elias Hook (two of Good
rich's apprentices) and to the Hook & 
Hastings finn account for nearly 100 
pages, and again, the completeness of 
the presentation is exemplary. A chap-

JANUARY, 1981 

ler covering the "Great Organ" (the 
1863 'Valcker imported for the Boston 
Music Hall ) is likely to remain the 
last word on that famous instrument 
for some time, and readers will be de
lighted to have the original specifica
tion of this organ, meticulously an
notated, along with 125 other stoplists 
given in one of the four appendices. 

Brunzema Organs Inc. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 

Virtually all of the organbuilders, 
great and small, who were active in 
New England before 1900 are repre
sented in the book; but this is not 
merely a mountain of stoplists, foot
notes and biographical material, how
ever. It is ( like Dr. Ochse's book) a 
study which offers a pcrspccth'e - a 
st)'listic understanding and interpreta
tion of the 19th-century organ based 
as much on the organ music of the 
period, on our knowledge of the ad
mired performers of the day - in 
short, on the use made of these instru
ments - as on the instruments them
selves. This is apparent in the text and 
is supported by excerpts from three 
organ "methods" from the mid-cenuey, 
quoted in another appendhc. 

NIM 2W8 (519) 843-5450 

ctCasabant jfrrres ]Incorporate]) 
a subsidiary of 

CASAVANT FRERES lIMtTEE 
St. Hyacinthe, Quebec, Canada 

Complete PIpe Organ ServIces 
new organs rebuilding chimes maintenance 

serving 
Texas Oklahoma Arkansas Louisiana 

offices in Plano and Houston 
2512 Westrldge Drive 
Plano, Texas 75075 (214) 422-7337 

3402 Blalock #3919 
(713) 460·0119 Houston, Texas 

Builders of Fine Tracker and 
Electro·Pneumatic Pipe Organs 

Inqulriu are Cordially Invited 

The visual qualities of the organs, 
along with portraits of all the major 
organists and organbuilders, arc well
illustrated in the photographic plates 
(191 photographs in all) at the back 
of the volume. :Many of the photo
graphs found here have never been re
produced before, including detailed 
pictures of line drawings, reed pipes, 
views of factory buildings and pipe 
shops, and gatherings of shop work
men. The oldest known photograph of 
an American organ, taken in 1846, is 
one of the treasures in the illustration 
department. 

W. ZiIllIller & Sons 

A good bibliography and discogra' 
phy complete the list of highly admir' 
able features of this book, and it only 
remains to be said that for those who 
know and love old American organs 
or who arc seriously interested in un
derstanding them with greater percep
tion, this book is a must and is well 
worth the somewhat intimidating 
price! 

INCORPORATED 
Member APOBA 

Melling Address: P. O. Box 520, PIneville, N. C. 28134 
NATIONS FORD ROAD' CHARLOTTE, No C. 

McMANIS ORGANS 
Incorporated 

10th ol Garfield 

KANSAS CI1Y, KANSAS 
66104 

A.P.O.B.A. Member 

Thomas Murray is well-known for his 
recordings of historic American instru
ments. particularly organs in the Boston 
area. Organist of St. Paul's Cathedral 
(Episcopal) in Boston from 1973 to 1980, 
he now maintains an active schedule of 
recitals. teachitJg. and recording. 
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Letters to the Editor 

.0"" Copelond -"""""" .... "",IUIIOM.'A. 1i2JG ... -

Passing of Virgil Fox 
' I he p:1ssing of a friend is 01"":1)'1 a 

great los~. Whcn thal friend is Virgil 
fox , the loss is immeasurable. There arc 
PCOlllc in our Ihcs we just assume will 
always he there. Vifb"l was such a per
Sall. A more dedicated champion of the 
organ is hard (0 imagine, Music was 
his life, and he Jivcd it 10 the fullest. 
VirgiJ's unswerving belief in his con
victions is au cxample of the kind of 
dedication all of us would do well to 
emulate. 

In the review of Virgil's New York 
debut in 1934 at the Wanamaker Audi 
toriuln , T. S<oll Buhrman wrote: 

He ft.oels his music •.. No funeral 
proccsslons around him anywhere. He 
tiOt.'Su ' l e\'cn know that the organ is 
a dignHied, musty old religious job. 
He thinks the thing is musicl. He 
thinks it's colorful, 1,,-e1y, vivacious, 
rhythmic. And it certainly is when he 
gets at it •. . It's a time for rejoiciug. 
l\lId what a genuine chap )'oulIg Fox 
i:l . He hasn' t learned a single: nie'" of 
haughtiness. Hea\'t,'t\ p~rve him 
from ii, and he'll do the org:m II 

world or good berore he dies, 
To this I would like to add :. re

sounding, "AMEN". 
James Dale 

Orbranist, u.s. Naval Academy Chapel 
Annapolis, Maryl:lnd 

I think the time is right for the organ
ists to get organized and work with 
union contracts where they can earn a 
decent wage, and ha\'e medical, retire 
lUeut, and the othcr oclldits enjoyed h) 
other people. • 

Get orcanizct1 ;tnd earn a salary )011 
can lh'e with I 

Sincerely. 

On Cogswell & Phelps 

Ann Cunningham 
Greensboro, NC 

Tire Diapason is (0 he comm~ndcd for 
its inclusion of Lawrence Phelps' S<."quel 
letter to "The Future of the Oflr-ln" and 
David Cogswell's "Organ building in the 
1980's - A New Course?'· in the same 
(September 1980) issue. Mr. Phelps' 
picturesque appeal to "maintain a larg
er view • • • look clearly at the funda · 
mentals," and "not gel led down 5(nlUge 
and inViting garden paths" nicely bal · 
ances Mr. Cogswell's Ihoughtful rnc;lII · 
dering!. 

Considering how many nicely wril
ten words both ot&"3nbuHdcrs produced 
for non· technical ideas of less lh;m unl· 
versal interest. I wonder if the "main 
asset" Mr. Cogswell mClltiOIl5 of "glib 
tongue and sl:llionery" might apply to 
more than just amateurs. 

Many of Mr. Cogswell 's design trends. 
such as heavier pipe metal, higher wine! 
pressures, solid but clear 16' pedal tone , 
modified encasement, and saUd-state 

I II· W controls, ha\'c already ~n in usc by "ppa IQg ages SOUle oJganbuildc:rs lor several )"e .... wi'" 
I am not an orgauist but I have m:lU)' absolutely no intent of "rom;mitization 

friends who are_ I have read many ar- o f Ihe nco· classic organ." His typical ar-
ticles in The DintHISOFI Wilh a great deal gan of the 80s will be prevented from 
of interesl. happening by twO (actors working to-

However, [ have been appalled h)' gether: good organists and poor eeo-
the wages offered organists by dlurches nomic conditions. 
and colle$.cs. I had always assumed thc), The paucity of 8' stops on current 
were making a comfortable wage, main- Amcrican organs has nothing to do with 
Iy hecaU5C of the years of practice and a repugnance toward foundation tone. 
dedicatiun to their profession. A 100'" at I5toplists of mode'lt si~ proto· 

In the South (where we arc supposed- types from the 17th and 18th centuri~ 
I)' the poorest), our (actoriH ptty tells HS two tJ,ings: (I) duplication of 
S23,OOO a year to sweep the floor. Ab- 8' and <I' pilches in Ihe same division _l., •• lP;plOrg~n.R,plir-AIIJn~lls solutely no training or education is re- was not an invention of Romanticism, 

'lilli' quircd for this. aud (2) such duplication was then often 
L:::===============-_ '..~-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::-::=-::-' preferred over a second manual and pedal. As a result of post-Romantic 

practices, not "classic" ones, no respon
sible 20th-century American organist is 
going to sit still {or reducing a proJ>O'ed 
organ to one manual or omitting tile 
uppenvork to include more foundation 
slolls. Small two· manual and pedal or
galls arc now understandably desired 
over hefty one·manual instrumen15, 

¥,,/ 
J ·W·WALKER.:,& SONS· LTD 
~~~ .. " tl~ .;,delkKg'~ ~~. 

A"",rican Repmenlative: Dennis K1ug 
2953 Oxford Av., Lakeland, Florida 33803 relephone: (813) 665·9105 

RAYMOND GARNER 
ASSOCIATES 

Pipe Organ Builders and Craftsmen 

P.o. Bo. ~7B 
C,estllne. CA 92325 

Telephone 
(714) 331h1751· 
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O R G A N BUILDE RS 

380 FRONT ST. 
EL CAJON. CA. 02020 

ROCHE ORGAN CO., INC. 
PIPE ORGAN BUILDERS 

"'---..'------
Os~llJant frtrts 

DISTRICT REPRESENTATIvE UNlft.C 

MICHIGAN, INDIANA. WfSTERNOH IO 
COMPlETE PIPE ORGAN S£RVICES 

MICHAEL PERRA\Jl T 
P,O 80)(11'11 

ANN ARBOR, 1011 48101 
lEl ()1J)'J'J4-.4eS5 

~dJllttt3 
ROBERT c. 'NEWTON 
JhftMf'a CIII .. .......,. ... ............... 

1047 ,....118 .... T""'" 
c.,.,. C& 11114 14111 ... ·Utl 

Pipe Organ lulld.r 

21 .. 2 A.,., H 

fOfl Worth, Tuo. 76105 

T.I •• 1817) 536.0090 

HARVEY & ZIMMER 
1'rad!er Organ Designers and Builders 

20. It. 222111 DalIu, !UOI 71Z2Z 

Zit/m·un 

GENE R. DEDIENT co. 
TRACKER BUILDERS 

:H4 SOlITll IHTll STREIrr 
L1~COl .~. ~EI1R. (iH.;oH 

LehiBh 
ORGAN COMPANY 

24 PtNE STREET 
MACUNGIE, PA. 11)62 

(2151 966-3561 

Since 1780 W A LCKER 

Wulcke.· 0 .. gan8 

0·7157 l\Illrrhardt 

Very few organs large enough to in
clude additional foundation and reed 
SlOpS arc likely to be built any time 
WOIl. Such SIOp!'i make the CO!'it of an 
organ tuu high (or pre.5Cllt economic 
conditions , Ten and twellt)' years tlgo 
many newel' congreg:llions bought size
able three· and (our-manual instruments 
as their first pipe organs. Now compara
ble churchcs. even in fat Houston, are 
Imyil1g six to fiftcen stop instruments 
as tJleir first organs, e"en for buildings 
seating 600 to 1000. 

There is, undoubtedly, a revived inter
est in America', Romantic and post-Ro
mandc organs. For the 19BOs, however, 
the revi\'al 's impact on new o'J?ans mighl 
remain moslly in the imaginallOn. 

Thomas Turner 
Houston, TX 

It is bad enough that David Cogs· 
well 's "New Coune" {or organ building 
is the Jean artistically rational idea 
since Hope Jones' Unit Orchestra. It is 
sadly ironic that his nutty idea will, as 
he points out, cost much more per stop 
Ihan lhe already-high prices we must 
of necessity cJJtlrge, in a time when the 
nation is hardly in an~' mood to splurge 
on waste such as he advocates. He also 
points out in his own article that more 
energy will be required to blow his mon
strosities, in a time when ellergy is at 
a premiuml 

The politics of his OWII slate ha\'e 
been such that rampaut taxation and 
welfare slate mentality h:1.\c drh'cn out 
much industry and talent, leaving New 
England in less of 3 position 10 arrord 
his ludicrous ideas. This same economic 
disadvantage has prevenled him, it 
seems, from travclling this nation to sec 
what the true leaden in organ building 
trends arc doing. It seems he is really 
trying to generate an excusc for the com
mou-place patching up of old 8'-heavy 
organs in his area due to necessityl 

The Letter to the Editor by Lawrence 
Phelps in the same i~ue in which Mr. 
Cogswdl'a article appeared contains 
vastly more wisdom ;tnd foresightl 

Sincerely, 
Jan Rowland 

Visser-Rowland Associates, Inc. 
Houston, TX 

The ,second to last ,sentence in Mr. 
Phelps response (Sept., p. 19) was print
ed with a regrettable type,selling error. 
it should read "The 19th-century orgOtn 
has produced 0 • 0" (rather thau "The 
16th-century organ •• !'). 

lHE NOACK ORGAN CO., INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 01833 

STEINER 
ORGANS 
Incorpcmled 

1138 GaMn Plaat 
louisville, Kon1Ucky 40203 

330 NORTH A ST., LOMPOC. CA. 
93436 
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Calendar 

The deadline for this calendar Is the 
10lh of the preceding month (Feb. 10 for 
the March issue). All events are assumed to 
be organ recitols unle" otherwise indicated 
and are grouped north-south and east·west 
within each date. *=AGO chapter event. 
Information will not be included unless it 
specifies artist name, dote, location, and 
hour. THE DIAPASON regrets thot it can· 
not assume responsibility for the aa:uracy 
of calendar entries. 

UNITED STATES 
Ead of the Mississippi 

16 JANUARY 
TImothy Albrecht; lebanon Volley College, 

Annville, PA 8 p m 

1B JANUARY 
Ockeghem MinD Mi·Mi; 51 Ignat ius Churc.h, 

!'lew York. NY 11 am 
Rossini Messe Solennelle; 51 Bartholomews 

Church. New York. NY 4 pm 
Bach Cantala 3; Holy Trinity lutheran, 

New York, NY 5 pm 
Paul Scheid; Sf Thomas Church, New York. 

NY 5115 pm 
Scott Trexler; Cathedral of All Saints. AI. 

bony, NY 4:30 p m 
Handel festival; Good Shepherd lutheran. 

lanco-ster. PA 8:15 & 11 am 
Keith Nash; Cathedral of Mary Our Queen, 

Ba ltimore. MD 5130 pm 
Alexander Anderson; Washington. DC Co 

Ihedral 5 pm 
Douglas Rafter; lst Bap tist, Wilmington. 

NC 7:30 pm 
Joseph Schwartz, piano: lst PresbY'erian, 

Naples. Fl 5 pm 
Karel Paukert; Art Museum. Cleveland, 

OH 2 pm 
Hymn festiva l; lst Congregat ional, Co

lumbus, OH 4 pm 
Carolyn Siahl; SI Pauls Chu rch, Akron, 

OH 8 pm 
John Obetz; 7th.da y Adventist, Kellering, 

OH 8 pm 
Donald Renz, dedication; Westminster 

Prlbbyterian. Ann Arbor, MI 4 pm 
James Winfield; 1 st Congregational, West· 

ern Springs, Il 4 pm 

19 JANUARY 
Wayne Earnest; Newberry College. SC 

8 pm 

20 JANUARY 
Gerre Hancock workshop; Stetson Univ. 

Deland, Fl 10:45 am; recital 8 pm 

21 JANUARY 
Music of Candlyn & Bullock. St Thomas 

Chwc.kI, New YOfk. NY 12: I 0 pm 
William Crane: St Johns Church, Wash· 

ington, DC 12:10 pm 
Gerre Hancock workshop; Stetson Univ. 

Deland, fl 10:45 am 

22 JANUARY 
Bruce Gustafson, harpsichord; St. Marys 

College. Notre Dame, IN 8pm .-.' 
23 JANUARY 

Chamber musiC) St Johns lutheran, Allen· 
town, PA 8 pm 

Chicago String Ensembfe: St Pauls Church. 
Chicago, Il 8: 15 pm 

Robert Andeflon; ht Methodist/ lsi Pres
byterian, Laurel, MS 7:30 pm 

24 JANUARY 
Robert Anderson maslerc1ass; ht Presby 

t. rian, Laurel, MS 10 0 m 

2S JANUARY 
Donald Funk; SI Joseph Cathedral. Harf· 

ford. CT 3 pm 
lessus Douce memoire Mall; St Ignatius 

Church. New York, NY 11 am 
Mendelssohn 51 Paul; St Bartholomews 

Church. New York. NY 4 pm 
Bach Cantata 151, Motet VI; Holy Trin

ity lutheran, New York. NY 5 pm 
Jane C Gamble; St Thomas Church. New 

York, NY 5 ;15 pm 
James lazenby; Cathedra l of All Saints, 

Albony, NY 4:30 pm 
Handel festival; Good Shepherd lutheran, 

lancaster, PA 8:15 & 11 am 
Timothy Albrecht w/orch; Grace lutheran, 

Lancaster, PA 4 pm 
Hershey Glee Club: Calvary Reformed 

JANUARY. 1981 

Church, Reading PA 4 pm 
Donald Sutherland w/percusslon; Bradley 

Hills Presbyterian, Bethesda. MD 4 pm 
Vocal recital; Cathedral of Mary Ou 

Queen. Baltimore, MO 5:30 pm 
Stephen Ackert; Washington, DC Co 

thedral 5 pm 
Peggy Marie Haas; Westminster Presby. 

terian, Charlottesville, VA 3=30 pm 
·Wllliam Bates; J st Baptist, Anderson. SC 

3 pm 
Ted Alan Worth; lst Presbytcuian, ft 

Lauderdale. FL B pm 
• Janina Kuzma, harpsichord; Art Museum 

Cleveland, OH 2 pm 
Music of Brahms: Trinity Cathedral. Cleve

land. OH 5 pm 

26 JANUARY 
"William Bates workshop; 1st Baptist. Aft. 

derson, SC 7~30 pm 
Nancy Akins; Newberry College, SC 8 pm 
Searle Wright; Andre Hall, Miami, Fl 

B pm 

27 JANUARY 
Elgar Sea Pictures; Christ Church, Cin· 

clnnati. OH 12:10 pm 
Neil larson; Unlv of louisville, KY 8 pm 

28 JANUARY 
Music of Noble & Sower by: St Thomas 

Church, New York. NY 12110 pm 
Bach Cantata 4, Schubert Mass in G; lin 

coin Center. New York. NY 7:30 pm 
Albert Russell; St Johns Church, Wash 

ington, DC 12:10 pm 
Searle Wright; Trinlly Cathedral. Mia mi 

fl a pm 

1 FEBRUARY 
Alan D Wingard; All Saints Parish, Peter, 

borough. NH 3 pm 
Tribute to Joseph Beebe; South Congre

gational. New Britain, CT 4 pm 
Richard HeKhke; Zion lutheran, Stamford, 

CT" pm 
Byrd Mass for 5 Voices; 51 Ignatius 

Church, New York, NY 11 am 
Mozart CMinor Mass; St Bartholomews 

Church, New York, NY " pm 
Bach Cantata U; Holy Trinity lutheran. 

New York, NY 5 pm 
Sandra Watters; All Saints Cathedral 

Albany, NY 4:30 pm 
Robert N Roth w/inst; Church of St James 

the less, Scarsdale, NY 4 pm 
Bernard Lagace; West Side Presbyterian, 

Ridgewood, NJ 4:30 pm 
Robert Plimpton; Trinity Cathedral, Tre~ 

ton, NJ 3:30 pm 
John Rose, dedication; lutheran Theologl. 

cal Seminary, Philadelphia, PA 4 & 7130 
pm 

Mt Vernon Brass; Cathedral of Mary Our 
Queen. Baltimore. MD 5,30 pm 

Kenneth Axelson w/flutel 1st Presbvterlan, 
Naples, Fl 5 pm 

Karel Paukert; Art Museum, Cleveland, 
OH 2 pm 

Doyid Hurd; 1st Presbyterian. Ft Wayne. 
IN 8 pm 

luther College Choir; Groce lutheran. 
Glen Ellyn, Il 7 pm 

Emily J McAllister; Holy Communion 
Church, Memphis. TN 5:3 pm 

2 FEBRUARY 
Leonard Royer; United Church of Christ, 

Midland, MI 8 pm 

3 FEBRUARY 
Robert S Lard: Heinz Chapel. Univ of 

Pittsburgh, PA 12 noon 

4 FEBRUARY 
Emily Gibson; St Johns Church, Washing. 

lon, DC 12:10 pm 

6 fEBRUARY 
Warren R Johnson; State St Church, Port· 

land, ME 12115 pm 
Marilyn Stulcken; Our Saviors lutheran, 

Rockford, Il 8 pm , 
7 FEBRUARY 

·frauke Haasemann workshopJ St Johns 
lutheran. Summit. NJ 10 am-3 pm 

leonard Rover w/ orch; Blessed Sacrament 
Church. Midland. MI Bd5 pm 

Hymnology workshop; Our Saviors luther. 
an, Rockford, Il 9 am 

Pocono Bay Singers; Silver lakes Col· 
lege, Manitowoc, WI 8 pm 

(Continued overleaf) 

robert anderson 
IMD FAGO 

South.rn M.thodis. Unlvenity 

Dallas, T •• as 75275 

WILLIAM AYlESWORTH 
D.M. 

£.,aoton,llIino" 

Work$hops Recitals 

R OBERTR BII60 0 0 
S.M.D., F .A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill. Connecticut 06375 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

SL John's Episcopal Church 
Dallas 

The Denton Bach Society 

"obert f..'1 .. r" 
School 0/ Music 

Universily of Michigan 
Ann Arbor 

Harry E. Cooper 
I\1U8. D., F.A.G.O. 

. ICALEIGH, N. CAICOLINA 

WAllACE M. COURSEN, JR. 
FAO.O. 

GllACE EPISCOPAL CHURCH 

ORANGE, NJ. 

DAVIDSON 
Jerry F. _.L 

ScIIooIoI 101_ St. AIbu', ca..p.a '-"'-' SI." u_ .......... ' 

EUGENIA EARLE 
leech ... Colle .... Columbia Unlv.rthy 

Harpsichord Redtals 
Performance Practice Workshops 

15 W.d 14th str.:.t, N •• York. N.Y. 10024 

KATHRYN ESKEY 
The University of 

North Carolina 

at G, .. 1Uboro 

Robert Finster 
TEXAS IACH CHOIR 

ST. WKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

HENRY FUSNER 
S,M.D. ""'.0,0. 

Fin' Presbyterian Church 

Nashvdle, T ... n ..... 37220 

CHARLOnE ' AND. WIWAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino a.al 
Oeeansld., California 92054 

ORGAN VIRTUOSO 

~!!!!~ M!!!~ 
Box 2096 
Clearwater. FL 33517 
(B13) 446-2914 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville. N.Y. 
NASSAU COMMUNITY COOEGE 

Garden City. N.Y. 

.~. ,. 
DO..GIAS L BUIIBl 

.....:w< 

o:ncens.. Organ ntrI.idkn 0:n1.cIcr. Ccn\Ib'lt 
629 s.E.. fIgUn. '26/ ParIIcnl a..gcr. 9n0:2 

(5CI3)232-25f9 

Jeanne Rizzo Conner 
Organ-Harpsichord 

Broward FJorida 
Community Collece. Atlaadc Ullinnkr. 
l'ampaao Beam. Boca aatoD. 
Florida Florida 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 
Recitalist 

Berea College Berea. Ky. ~ 

DElBERT D,ISSELHoRST 
DMA 

Unlvenity of low. 

Iowa CIty I ..... 

Paul Raympnd Emmons 
M. 101... M.S. A.A.G.O. 

Grace Church 

Eliensbal"fJ. Walhlngton 

, 
GEORGE E$.T~VEZ 

" , "" ... 
Chlca", Cha ..... ChoIr 

JAMES FREY 

Jobli 'W!!. 4gearbart Ul 
B,A,. M,Mus. 

St, Paul's Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 
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Robert Glasgow 
School 01 Music 

University 01 Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

Suttle 'aclffc u.r"""" "lit 
." "...,.." •• CltliI"Ci; "104 

E. LYLE HAGERT 
G<cJMe.a... ~ dotla 

Mlnaa.,... MlaD~1I1a 5J.fI4 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 
Denver 

WILL o. I·IE:\])I.EE 
;;1:IlClOL OF ~!I SIC 

SYRACCSE l::--<IYERSITY 

SYIL\CCSE. :\C\\" YORK :3210 

VICTOR Hill 
Harpslc"onI aM 0,.,.. 

WlIHa .... c.n ... 
St. J ..... Epkc"" C'wcil 
WUfIom.hw •• MeIISI. a1267 

d. deane 

hutchison 
portland, arellon 

IWNKUln 

JACOBSON 
M.MuL A.A.O.O. 

Concord. Callfomkl 

CHARLES D. JENKS 
F1 ... Concrqallon.1 Church 

D .. Plain .. , IL 60016 

BRIAn JOnES 
Bost •• 02181 

WIUesley COIIIf8Jat'-1 Cllurcll 
Nobll .. Gnanouah Dadh ... Chonl 

School Socletr 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

t 'SILFRAN" 

IlC HAR~ONY ROUTE 
·S'ENCER. WEST VIRGINIA 2S71, 

lO4-n7-4l7t 

RICHARD W. LlTTERST 
M. S. M. 

SECIINII CnElAnaNAl CHURCH 
IIIC1FIRD, IlUNDIS 

Antone Godding 
IcIoooI ., MutIc 

II ...... w. A •• Ie Saolth Ch.peI 

010 ....... City U.lvonlty 

BRUCE GUSTAFSON 

JAMES J. HAMMANN 
M.M. - A.A.C.O. 

Ceo""! MelhoclU< douldt 

DeIlOlI, MIchigan 

Dr. Richard Bass 
Our Savior'. Lutlleran 

Church 
Rockford,llIinoi. 

KENT HILL 
MSC Music Department 
It'arujield, PA 16933 

Harry H. Huber 
D.M .. 

Itomu w ....... UohenIty._ .. 
UohwII" MoIIoodIotCloardo 

SALINA. KANSAS 

FRANK lACINa 
St. Andrew', Church 
24 Stavebank Rd. 
Mississauga, Canada 

Recitals Recoro. 

Laurence Jenkins 
London 

TIle Sine Nomine Singers 

MICHELE JOHNS A.Mus.D. 
Organ - Harpsichord 

The University of Michigan 
School of Music 

First Congregational Church 
Ann Arbor 

KIM R. KASLING 
D.M.A. 

II. Joha', U"'-oIIy 

c ••••• ,. MH S021 

WILLIAM KUHLMAN 
Decorah, Iowa 52101 

Luther CoUt!8e 

David Lowry 
St hi ~ol'lf \111..,ic 

\\!lI:II!I'fl (edil'Il" 

H ell I, I hI!. 1..., (l(11I1 C.mdllld ;lln:n 

Calendar 

( ronlinued hom p . 23) 

8 FEBRUARY 
Danlel·lesur M.,1e du Jubile; 51 Ignallu", 

Church, New York. NY I J am 
Handel Sa mson; 51 Barthotomews Church, 

New Yor k. NY .. pm 
Bach 8-Minor Ky,le, GI Dria, Holy Trinity 

lutheran. New York. NY 5 pm 
Stravinsky MOIS, Symphony of Pwhm; 

Church of the Ascension, New York. NY 8 
pm 

Keith William.; All Saints Cathedral. AI. 
bony, NY 4,30 pm 

John F Schud.fl Congregational Church. 
Scarsdale, NY 4 pm 

5t Michael-All Angels Choir; Cathedral of 
Mary Our Queen, Baltimore, MD 5130 pm 

fileen Guenthu w/trambane j Chevy Chase 
Presbyterian, Washington. DC 4 pm 

Carlene Neihart; Carol Ridge Prewyterlan, 
Ft lauderdale, Fl 4:30 pm • 

Karen Pauke,t; Art Museum. Cleveland, 
OH 2 pm 

Daniel Hathaway. a lf-Ala ln) Trinity Ca· 
thedral, Cleveland, OH 5 pm 

10 FEBRUARY 
Frederick Grillnes & Rollin SMith. Bach 

& Vieroe; Holy Trinity lutheran. New York, 
NY 8 pm 

John Row; Church of the Saviour, Syra
cuse, NY 8d5 pm 

Classical gultarl Christ Church, Cincin· 
nati. OH 12:10 pm 

11 FEBRUARY 
Albert Wagnerl St Jahns Church. Wa,h. 

Ington, DC 12;10 pm 

12 FEBRUARY 
Raymond Bohr: Kirk of Dunedin. Fl 8;1 $ 

pm 

13 FEBRUARY 
Raymond Bohr; Kirk of Dunedin, Fl 8: 15 

pm 
Mozart C-Minor Man; Trinity Cathedral. 

Cleveland, OH 8 pm 
Henry lowe; Christ Church. Cincinnati. 

OH 8 pm 

14 FEBRUARY 
Raymond Bah" Kirk of Dunedin. Fl 8: 15 

pm 

15 FEBRUARY 
lassus Mine "Guand io pens"; St Ignatius 

Church, New Ye rk. NY 11 a m 
Dvorak Mou in 0; St Bartholomews 

Church. Now York. NY 4 pm 
Boch a..Minor Credo1 Holy Trinity l uther

an, New York. NY 5 pm 
knjamin Van Wye, St Thomas Church, 

New York. NY 5115 pm 
Betty Valenta; All Saints Cathedral, Af

bony, NY 4:30 pm 
Mimael RadulelCu; Methodist Church, Red 

Bank. NJ 4 pm 
Girls' Chair conO!lrl; 51 Peters Church, 

Morristown. NJ 5 pm 
David Hurd; ht Boptist, Phllodelphia. PA 

4 pm 
Christopher Berg. c1D"icol guitar, Cathe· 

dral of Ma ry Our Queen. Baltimore. MD 
5,30 pm 

Robert GlalifOw; h t Presbyterian. Hor· 
risonburg. VA 7 pm 

Pittsburgh Symphony Quartet; 1st Pres
byterian. Naples. fl 5 pm 

Koren Pauhrt; Art Museum. Cleveland. 
OH 2 pm 

Columbus Symphony Quortet; lst Con
gregational. Columbus. OH 8 pm 

WoHgong Rubutm; Univ of l ouisville. KY 
3 pm 

*larry Srnilh; Cothedrol of St John Evan
gelist, Mi lwaukee, WI 3 pm 

William Pa"aVant Roth; Ca rthage College . 
Kenosha. WI 4 pm 

Handel Coronation Anthems; St. lukes 
Church. Evanston. Il 8 pm 

16 fEBRUARY 
Robert GICI!gOw mosterclass; 1st Prelby. 

terlan. Harrisonburg . VA 9 a m 

17 FEaRUARY 
August Hume'l Trinity Cathedra l, Cleve

land, OH 8 pm 

18 FEBRUARY 
leonard Rove .. w/ ar<h. Alice Tully Hall, 

New York. NY 8 pm 
Janice F.Mr; St Johns Church. Wa!ihlng

ton, DC 12,10 pm 

20 FEBRUARY 
Robert Edward Smith, horpsithotd; Trin

Ity College, Hartford, CT B:l5 pm 
Organ & bra»; St Johns lutheran, Allen

town. PA 8pm 
Choral concert; Glenn Aud, Emory Unlv, 

Atlanta. GA 8: 15 pm 

21 FEBRUARY 
Wayne Earnest workshop, St Andrews 

lutheran. Columbia , SC 11 am; recital 4:30 
pm 

22 FEBRUARY 
Ronald Stalfard; All Saints Parish, Peter. 

borough, NH 3 pm 
David Cox; St Joseph Cathedral. Hartford, 

CT pm 
Porta Milia Tertii Toni; St Ignatius Church. 

New York, NY II am 
"Salute to Women Composers"; St 

Bartholomews Church. New York, NY 4 pm 
Bach I·Minor Sandu., Agnut; Holy Trln

lIy lutheran, New York. NY 5 pm 
BeHy Mathis; All Salnls Ca thedral. AI· 

bany, NY 4:30 pm 
Organ & instrumenh; St Pauls Church, 

Owego, NY 4 pm 
South Hills Choir festival; Mt Lebanon 

Methodist, Pittsburgh, PA 7130 pm 
Leonard Raver; Bradley Hills Presbyterian, 

Bethesda , MD 4 pm 
Boaz Sha ron. plano; Cathedral of Mary 

Our Queen, Baltimore. MO 5:30 pm 
Thom Rabortutn; Westminster Presbyterian. 

CharlallesvHIe, VA 3:30 pm 
lren. Fedelern; Sf Philip Cathedral, Af· 

lonta. GA 5 pm 

Reni Saarain; Art MUJeum, Cleveland, OH 
2 pm 

Music of Bra hms; Trinity Ca thedral. Cleve
land, O H 5 pm 

Organ restoration concert, Church of the 
Covenant. Cleveland. OH 7130 pm 

Rlmard Benedum; 7th·doy Adventist, Ket
lering. OH 8 pm 

Church soloists; Zion lutheran. Ann Arbor, 
MI 4 pm 

Gerre Hancock; Immanue l lutheran. Grand 
Rapids. MI 8: 15 pm 

W Thomas Smith, hymn festival; Sf Paub 
Episcopal. la Porte. IN 4 pm 

*Richard HelCh ... , Zion UCC. Indianapo
lis. IN 4 pm 

Handel Judas Maccabo.us; lst Presby
' .rlon, NathytUe. TN 8 pm 

24 FEBRUARY 
*Gerre Hancock; Holy T rinllv lutheran. 

Bu ffalo, NY 8:15 pm 
David Craighead; Plymouth Church, Shaker 

Heighll. Cleveland, OH B pm 
Sally l ewin, piano; Ch ris' Church. Cin_ 

cinnati. OH 12:10 pm 

25 FEBRUARY 
Brenda Ferre1 51 JaMs Church, Washing. 

tan, DC 12[10 pm 

27 FEBRUARY 
English choral music; National Shrine. 

Washington. DC 8130 pm 

UNITED STATES 
West of the Mlllllllppi 

1·6 JANUARY 
Wayne KaUstra",; Oklahoma City Univ, 

OK 8 :15 pm 

17 JANUARY 
Joyce Jones; EI Ca mino College. Tor. 

ranee. CA B pm 

18 JANUARY 
Marilyn Keiser; Christ Church Cathedral, 

New Orleans, LA 4 pm 
Justin Colyar; United Methodist, Cos'a 

Meso. CA 3 pm 
John Weaver; 50cred Heart Church, Cor· 

onado, CA 4 pm 

19 JANUARY 
"Marilyn Keiser workshop; l ouisiana Stale 

Univ, Boton Rouge, LA 7130 pm 

20 JANUARY 
-Marilyn Keiser; Trinity episcopal, Botan 

Rouge, LA 7130 pm 

23 JANUARY 
Joyce Jones; N Phoenix Baplld. Phoen ix, 

AZ 8 pm 

24 JANUARY 
Choral Jubllee1 Chandler Pavilion, los 

Angeles, CA 8;30 pm 

25 JANUARY 
Nancy lancaster w/ t,umpel; House of 

Hope Presbytetian, SI Paul, MN 4 pm 
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Fred.rlck SWann; 1st Methodist. Lubbock, 
TX 7 pm 

John PageH; Plymouth Congregational, 
5.aule. WA " pm 

Robert A Gaylord; St Cross Episcopa l, 
Hermosa Beach. CA " pm 

La Montalne Service; Neighborhood 
Church, Pasadena, CA a pm 

26 JANUARY 
Clyde Holloway ma,terclass; SW Baptist 

Seminary, Ft Worth, TX 1-3 pm 

21 J"'NU ... RY 
Clyde Holloway; SW Baptist Seminary, Ft 

Worth. TX 8 pm 

1 F£IRUARY 
John Obell:; Wesley House, Univ of Ne

braska, lincoln, N€ 8 pm 

2 FEBRUARY 
Peter Fennemal St Marks Episcopal, Glen

dale, CA 8,1 5 pm 

3 FEBRU ... RY 
O.lore. Bruch; Northwestern College. 

Orange City. IA 8 pm 
·Jome. Moeser; Mormon Tabernacle, Salt 

lake City. UT 8 pm 

4 FEBRU"'RY 
Delare, Bruch masterclass; Northwestern 

College. Orange City. IA am 

6 FEBRU"'RY 
Jome, Moeser; All Saints Episcopal, PaJa 

Alto, CA 8 pm 

8 FEBRU ... RY 
festival String Quartet. Christ Church Ca

thedral, New Orleans, LA " pm 
Church Circuit Opera, Grace Episcopa l, 

Muskogee, OK 8 pm 
John Weaver; ArkanKJs ColI~e. Bates

ville, AR 4 pm 
Guy Bovel; Walla Walla College, CoJ.. 

I'ge Place, WA 8 pm 
Organ & clarinet, 1st Congregational. 

Pasadena, CA 3 pm 
Solem vespers; Blessed Sacrament Church, 

Hollywood, CA 4 pm 
"Te Deum Laudamus"; St Albans Episco

pal, Westwood. CA 4 pm 
Jubilee Singers; Presbyterian Church, La 

Jolla. CA 7;30 pm 

9 FURU ... RY 
Larry Palmer w/contralto; Caruth Aud. 

SMU, Dallru, TX 8: 15 pm 
James Walker; ht Methodist, Glendale, 

CA adS pm 

lQ FEBRU ... RY 
• John Weaver workshop; kirk of the Hills. 

Tulsa, OK 8 pm 

13 FEBRU"'RY 
John PogeH. Dupre Stations; American 

Lutheran. Billing., MT 8 pm 
DavId Britton; Mt St Marys College. los 

Angeles. CA 8 pm 

14 FEBRUARY 
• John Pagett workshop; American Luther

an, BIlling" MT 9 am 
David Britton workshops; St Marys Col

lege. lo$ Angeles, CA 10 am. 2 pm 

15 FEBRU"'RY 
August Humer; Concordia Col/ege, St. 

Paul. MN 8 pm 
Ruth Plummer w/brau; Wilshire Metho

odlst. Los Angele,. CA '" pm 

1"6 FEBRU ... RY 
Robert Anderson; Caruth Aud, SMU ,Dal

las, TX 8115 pm 

20 FEBRU"'RY 
Paul Rledo; 51 Lukes Episcopal, Ft Col

lins. CO 8 pm 

22 FE8RUARY 
Paul Rledo; Immaculate Conception Basilica, 

Denver. CO 3 pm 

23 FEBRUARY 
·George Saker; St Thomas Aquinas Church, 

Dallas, TX 8:15 pm 

24 FEBRU ... RY 
Joh" Pagett; 1st Congregational, Berkeley, 

CA 7130 pm 

27 FEBRU ... RY 
Thomas Rkhner, piano; 1st Methodist, 

Polo Alto, CA 8 pm 
Ge". Hancock; St Pauls Church, Bakers

fit!lld, CA e pm 
Robert And.rson. all-Bach; lst Congrega

tional, las Angeles, CA 8 pm 

2B FEBRUARY 
Texas Bach Choir; St Lukes Episcopal San 

Antonio, TX 8 pm 
Hymn festivals Green Lake 7th-day Ad. 

ventist, Seottl." WA '" pm 
Ge,re Hancock workshop; St Pauls Church. 

Ba !c.,rsfleld. CA 9 am 
J unIor Bach Fesfivall ht Congregational, 

Los Angeles. CA 2 pm 

INTERN ... TIONAl 

15 J ... NUARY 
Daniel Hansen; St Pauls Church, Toronto, 

Ontario, Conado 12110 pm 

16 JANUARY 
Do ... kI Hurd: Groce Presbyterian, Calgary, 

Alberta, Ca noda 8 pm 

18 J ... NU"'RY 
David Hurd; AU Salnb Cathedral. Ed. 

monton. Alberta, Canada 3 pm 

22 JANU"'RY 
Juergen Pelrenko; St Pauls Church, Tor 

onlo. Ontario. Canada 12:10 pm 

23 JANUARY 
Wayne Marahall; Town Hall. Rochdale, 

England 7:30 pm 

24 J"'NUARY 
Patricia McAwley Phillips; DomInion Cha l

mers Church. Ottowa, Ontario 8 pm 

25 J ... NUARY 
ChrhtDpher Jackson w/soprano; St Philip. 

Anglican, Montreal. Canada 4 pm 

29 JANUARY 
Paul Bodkin; SI Pauls Church. Toronto, 

Ontario, Canada 12:10 pm 

5 FEBRUARY 
John Tuftle; St Pauls Church. Toronto, On· 

torio, Canada 12:10 pm 

B FEBRUARY 
Evt!lnsong; 51 Pauls Church. Toranlo, On· 

tario, Canada 4:30 pm 

12 FEBRUARY 
Ronald Jordan, St Pauls Church. Toronto. 

Onlorlo, Canada 12:10 pm 

19 FEBRUARY 
Edgar S Hanson, 51 Pauls Church, Toronlo, 

Ontario, Canada 12:10 pm 

26 FEBRU"'RY 
Rula Atls; St Pauls Church, Toronto. On

'arIa, Canada 12:10 pm 

2B FEBRUARY 
Gillian Weir; Town Hall. Rochdale, England 

3 pm 

POCOf20 BOq SIOOeRS 
STATE CO' I Fr..E, £ASTSllIOUDS8URG. PENNSYLVANIA 18301 

K. BERN ... RD SCHADE. FOU~DER ... ND MUSIC ... l DIRECTOR 

MARILYN MASON 
CHA1RM ... N. DEP .... TMENT Of ORO"'N 

UNlVnS1TY OF MlCH10AN 
ANN ... 00. 

"MIa MaIOft ploy_ witlt ovll.riIy ami ,. .. we, ftmcHtll,.,'", an ..... 
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JANUARY. 1981 

BETTY LOUISE LUMBY 
JJ" • Z'AGO 

UNIVERSITY OF MONTEVAUO 

trdONUVAllO, ALA. HilS 

FREDERICK L. MARRIDTT 
ORG"'NIST - CARlllONNEU. 

KllK~N-TJIl.HIW 

Il00MFIEUl HIW. MlCH. 41013 

JAMES R. METZLER 
TRINITY CHURCH 
TOlEDO. OHIO 

WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien Springs, Michigan 

Organ - Church Mrulc 

fRANKLIN E. PERKINS 
".0. 

The lad .. Chopel 
The John '"'""'11M School 

St. Lovb. MllSouri 

lIobert M. Quade 
MSM. Han RSCM 

Orgonist - Choirmaster 
Soint Paul's Episcopal Church 

1361 West Market Street 
Akron. Ohio 44313 

K. BERNARD SCHADE 
SAM. 

STATE COWOl 
EAST STIOUllS8UlG. PA. 
w.,bhopt: ou lechrnt 

Th. Kodoly CM .. 1 -... 

ROBERT L. 

SIMPSON 
Cathedral of St. Phinp 

2744 , .. chine •• aeI N.W. 
Atfanta. ChorgHa 30305 

lIobert W. S",ith 
HistDric First Christian Church 

Charlottesville, Virginia 

ADOLPH STEUTERMAN 
M_hh,T_ 

Mut. Doc. •• AO.O_ 
Southwe •• ern .. Me.phh, Retired 

Calvary Ephcop.l Church. Emeritu, 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

DONALD WILLING 
facvllJ 

NOf1h , ......... U .. I ... .,..,. 

0_ 

William MacGowan 
•• fhotdo.Io,......... 

Palm Beach, Florida 

Norman McNaughton 
Recitals 

221 West 57th St. 
New York, N.Y. 10019 

WlLUAM H. MURRAY 
-.M FAO.O. 

a" .. c/o of tho _ 

Ch_ ... lI. 

RICHARD M. PEEK ---Covenan' PresbyterIan Church 
1000 E._ ....... ~N.c. 

JOHN DAVID PETERSON 
Ohio Northern University 

Ada, Ohio 45810 

RECITALS 

bon 
t!ulnutitt! 
SURCOlit Concert Mlmt •• productions, InD. 
P. D. &374 • Clearwater • PlorJdl • 3351. 

Robert Shepfer 
Ora •• hI - (1:,1,.." ... 

StcOND HUaYTDI ... N CIIUICH 

lad_pellc, 10'"- 46160 

Ioc1taIo 

L. ROBERT SLUSSER 
MUS. M. A.A.O.O. 

IA JOllA PHSlYTDIAN CHU.CH 

IA JOllA. CAUfOlNlA 

Carl Staplin 
PlLD. A.A.O.O. 

Drake University 
Firs' Chriltlan Chum. 

DB MOtNU, IOWA 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVInue 

Grand Rapids, Michigan 49503 
Recitals 

DONALD W. WILLIAMS 
D.MA. 

ZIoD LutheraD Church 
Concordia CoIIqe 

ADD Arbor, MI 

RONALD WYATT 
TIIaky ClaDlda 

GoI_ 
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Max Yount 
beloit college, wis. 

organ 
composttion 

harpsichord 
choir 

LAWRENCE 

ROBINSON 
VIIU.'''''" COMMONWiAL1H UNIVERSITY 

LYNNE DAVIS 
Interrlatiollal 

Recitalist 

FJRSTPRIZE 
ST. ALBANS 

1975 

·k .... ~- . , . 

~ ... 
10, rue Pierre ellllari .. 

92140 Clnmarl 
FRANCE 

LARRY PALMER 
HarpsIchord - OrgGft 

Southern Methodist University 

001101. T •• o. 

lynn 
ZEIGLER-DICKSON 

Orgo" 
Department of Mum 

IOWA STATE UNIVERSITY 
Am .... Iowa 

Gary Zwicky 
DMA FAGO 

(otterw laNtok IJtM1J.nIty 

Cho,le.," 

Your Professional Card 

could appear in this space 

Please write (or rates 

DAVID GOODING 

THE TEmPLE 

CLEUELOnO OHIO, 44106 

CAROL TETI 

Indiana Unlvlnlty of Pennsyl •• nl. 
Department 01 Musl. 

IndIana. Pa.157D1 

THOMAS MURRAY 
1 Oak Street 
Newbury. Ma.sachusaU. 
(617) 465·5415 

RECITALS 
recordings on: 

Nonesuch, AFKA, 
Shellleld, Vista 

R .. 
r 
I 
T • L 

.JOHN HOLTZ 

• 
Faculty: HARTT SCHOOL, University of Hartford 

Organ Is" CENTER CONGREGATIONAL CHURCH, Hartford 

Er .. est May 
University of Massachuse"s 

Amherst, Mass. 01002 
St. James' Episcopal Church 

Greenfield 

Nadia. Boulanger convIctions could neve r be separated 
from her concepts of crea.tivity and 

(continued from p. 5) beauty. One of the gifts she passed on 
next. Success depends not only on un~ to me was the desire to motivate oth
derstanding the instrument and its lim~ ers towards achieving the finest un
italians, but also on the organist's abil- dentanding of music possible. That is, 
ity to release himself and let the mwic to realize that technique and expres
speak. In educating ourselves, it is sian are one in the same. This concept 
sometimes necessary to like what we holds true whether the instrument is 
once disliked and to dislike what we inherently exprcssh'c or not. Ultimale~ 
once liked. Only when we Jlut our own Iy it is the musician, permitting the 
selves out of the W3Y and let the mwic music to flow, acting on it as a C4lta
speak through us, will we discover the Iyst, who imparts the qualities of ex~ 
difference." celJence or mediocrity. 

Eventually, my studies with Nadia I cannot begin to explain in this 
Boulanger had to end. Our last session short article the total effect she had 
together was emotional for both of us. on my career. She imparted to me 
She said she felt she had awakened me such a vast wealth of musical knowl
to the great inner sense and power of edge that I will surely spend the rest 
music. This tremendous gift she gave of my life trying to apply that wealth. 
me yean ago is just now beginning to Some of the areas I did not cover that 
bear fun lruit . Sometimes, during an she taught are how to approach a new 
organ recital, I can hear her say, "Do piece of music, how to get musicians 
you really mean to do that?" or " that to readily understand what you want 
must be exactly as the composer in- of them, how to work with profession
tended." 011 instrumentalists, and so much more. 

Her contributions to my musical ca· Perhaps one of her finest attributes 
reer are immense. I have, to the best was the ability to raise a student's 
of my ability, embraced the precepts aspirations fOllr ruogs higher up the 
she taught and tried to pass them 00 ladder, to show the student that he 
to musicians I work with, whether or she can reach for the heavens and 
they are organists, orchestral instru. allain that goal. 
mentalists, or \·ocalists. I believe, as She was shrewd and relentless, ten· 
did she, that no musician can intcl1>rct der and kind. She could always see the 
a composer's intentions correctly 100% goal, and she led 4111 of her students 
of the time, but striving to do so will lip the same pathj the organists and 
result in the very finest musical prod. pianists, the other instrumentalists, the 
uct. All good music, no matter how composers, conductors and vocalists, 
complicated, must be simple, well-or. all following the course she set to
dered, when reduced to its basic elc- ward the ultimate understanding of 
ments, just as our confusing universe music. For, a fter all , that is simply 
is simple and understandable when ex- what she taught: music. 
plained by basic laws of naturc. In I had always hoped to sec Nadia 
addition, the quality of naturalness is Boulanger again. That was not possi~ 
essential to good music. To Nadia ble; however, she will always be with 
Boulanger, this meant that music mwt me, in my heart and mind, whenever I 
come from the: soul, therefore ulti- perform beautiful music or direct oth
mately from God. Her devout religious ers in that noble pursuit. 

Organist·ChoinnlUter of St. John the Divine Episcopal Churcl, in Howton, TexlU, 
Richard Forrest Woods has cop!certhed the United States, Europe, and Mexico, 
where Ids pla),ing received government recogtJilion. Formerly Adjund Pro/enor 0/ 
Church Music at the Episcopal Semina? of Ihe SOUllIWt!Jt in A u.s tip!, Tt!XIU~ ann 
founde r of the New Orleans Concert ChOIr, IJe has been a memher 0/ the Pittshurg/J 
Symphony Chamber Orchestra and of the us. Navy lIand. Mr. Woods studied in 
France wilh Nadia Boulanger, Jean Langlais. ann ,hid..,! Marchal, and received 'hc 
Di/J/oma fro m the Sehala Cantorum i,. Par-is. w itll rlistincliall. 

DAVID ROTHE, Organisl 
Call1ornla State UnIversity. Chl.o 
SL John's Epis.opal Church, Chi.o 
Recnals WDrkshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
Califomla 95942 

Gruenstein Award Sponsur 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
KiNlin Synncttvedt. D.M.A., Prestdent 

MICHEL H. PINTE 

Assistant organist 

at St Augustin 

PARIS 

8, rue des Coutures Solnt·Gervals 

75003 PARIS 
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New daulfiecl acfv.nlsinl rate. will be found below. 
Replle. to box numbe,. should be .. nt c/o Th. Diapason, 310 Northwest Highway, 0.. Pfaine., IL 6001'. CLASSIFIED ADVERTISEMENTS 

POSIT/ONS WANTED 

EXPERIENCED ORGANIST I CHOIRMASTER, 
MSM, seeks full time position in liturgic. I 
church anywhere in US or Canada. Wife, BME, 
has taught public and parochial school music. 
Salary negotiable. Address A·3, THE DlAPA. 
SON. 

SINGLE MALE. 27, B.MUS, SEEKS PERMANENT 
full·time organist/ director or organist position. 
Would prefer Congregational or liht"9~.1 
church, but will consider all. Salary desired 
from $14,000 to $20,000 annually. Send inquiries. 
Adgress G·2 THE DIAPASON. 

POSITIONS AVAILABlE 

AMERICAN INSTITUTE OF O RGANSUILDERS 
Employee Clearing House. Employen and pros· 
pects lire invited to send inquiries and resumes. 
Complete AIO apprenticeship auide, $2.00. Roy 
Redman, 7742 Avenue H, Fort Worth, TX 76105. 

EXPERIENCED INDIVIDUAL TO WORK IN 
metal pipe shop. Contact Klug & Schumllcher, 
3604 Waterfield ParkwllY, lakeland, FL 33801. 
(813) 6&5-4802. 

ORGAN BUILDER, EXPERIENCED, TO HEAD 
shop for leading firm in Northellst. Sailiry 
$IS,OOO/year or higher, plus 1111 benefits. Mini· 
mum S yeart ellperience in woodworking. Send 
resume. Addren H.2, THE DIAPASON. 

WANTED-PIPE ORGANS 

HIGH PRESSURE PIPE RANKS AND PARTS TO 
enlarge orglln. Highest price for hard to find 
ranh. or will buy theatre o raan, any condition. 
Address A·2, THE DIAPASON. 

PIPE ORGAN, OR REAL ESTATE CONTAINING 
pipe organ. Thea're, home. church or 171 Any 
Ioc"tion. any condition. Address J·3, THE DIA· 
PASON. 

WANTED-MISCELLANEOUS 

THE VIRGIL FOX SOCIETY WILL PURCHASE 
photographs, "on location" cassette recordings 
of past concerts, any memorabilia of Virgil 
Fol(. Contact: YFS, sa Chestnut St. Brooklyn, 
NY 11208. (211. B27·790f0f. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY· 
ers. Other rolls too. W. Edgerton, Boll 88, 
Darien, CT 06820. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, 
Welte and Skinner Automlltic Pipe Organ Play. 
ers. J. V. Macartney, <fOb Haverford Ave., 
Narberth, PA 19072. 

AEOLIAN DUO.ART SELF-REGISTERING PLAY
er unit for p ipe organ. Jim Brody, 1906 Broad. 
ripple, Indianapolis, IN 46120. (317) 259.4305, 
evenings: (317) 849-1496. 

WE WilL PAY $1.60 PER POU ND FOR SPOT
ted metal pipes or scrap delivered or shipped 
prepaid to our Glouceder worl:shop. Fllir prices 
also for good common metal and tin. C. B. 
Fisk, Inc., Cape Ann Industrial Park, BOll 18, 
Gloucester, MA 01930. (617) 283·1909. 

MISCEUANSOIIS 

HAND ENGRAVING. NAME PLATES. ORIGI· 
nals and reproductions, most metals, 1111 scripts. 
Write or clIlI: Chris Barron, 30 N. Maple St., 
Florence, MA 0109J. (4Il) 586-0941. 

IT'S OUT! 
OUR COWPlET£ 61!1+ PAGE CATAlOO 

tUI.I:STlUt.Tm wrTH ctnI'EHT PRICE DATAl 

6CNDS4.25TOOAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

---------M~,~~EUA--N-E-OU--S--------

FOR SALE: ORGANBUILDING AND SERVICE 
businen in East. Excellent staff lind reputation 
in both eledrical and mechanicll! instruments. 
Present owner end tech director willinq to re
main. PrinciplIls only. Address H.S, THE DIA. 
PASON. 

THE NEW 7·0CTAVE PETERSON CHROMATIC 
Tuner model 320. is now available from stock. 
Continuously vllriable Vernier control allows 
you to compenSllte for temperllture or tune 
celeste ranh with ease. For more detllils: Peler· 
son Flectro Musical Products, Dept. 31, Worth, 
IL &0492. 

VIRTUOSO TRUMPET SOLOIST. FOR A BRIl
liant service, use the mllqnificent combination 
of trumpet and organ, with voclllists or cho rus. 
Services and concerts. Repertoire on req uest. 
Michael Schumlln, 198 Douaills Rd., Sfaten Js. 
IlInd, NY 10l00f. (212) ofofS-tlI27. 

THE DIAPASON IS INTERESTED IN PRODUC
ing, as complete as possible, a listing of all 
organ builders (firms lind individullls), trade 
manufacturers lind suppliert , service penons 
lind othert currently engaged. aJ their primary 
occupation. in the orqan trllde. Request q ues· 
tionnllire from THE DIAPASON, 3BO Northwest 
Highway, Des Plaines, Il 60016. Ask once onl.,.. 

ANNOUNCEMENTS 

COMPOSERS/ MUSICIANS: TH E CHRISTIAN 
Reformed Church's Board of Publications is 
interested in contacting composert writing mu· 
sic which is distinctively appropriete for use 
in Reformed worship. This might include, but 
not be limited to, orglln/choral literature based 
on the heritage of the Genevan Psalm tunes. 
Plu u write: Music, Board of Publiclltions, 28SO 
Kailimazoo Avenue SE, Grand Rapids. MI 49560. 

PUBIK;ATIONS & RECORDINGS 

CATALOGUE " N" , 1,000 + BOOKS AND RE
cordings. $1.00 (refundable with fi rst order). 
The Organ literature Foundation, Braintree, MA 
02IB4. 

PualK;ATIONS & RECORDINGS 

HARPSICHORD MUSIC, SOLO AND ENSEM
ble. Best edmons from U.S. and Europelln pub. 
lishert. Also booh on history, performance. 
Write for free clltaloqulI. Zudermllnn Hllrpsl. 
chords Inc., BOI( 121.0, Stonington, CT 06378. 

VIRTUOSO PERFORMANCES RECORDED ON 
Welte Organ Rolls in Germany. Re·performed 
on II 1929 Welte·Tripp organ. Felltured at 1976 
AGO convention, now availllble in stereo. In· 
cludes mllny 19th century favoritesj Poet and 
Pellsllnt Overture, l emmens Storm, Dllnce Ma. 
cabre, etc. PI"yed by Fllrnam, Gigout, Eddy. 
Goss·Custard and Eo H. lemare. Two Dolby 
stereo cassettes $15 postpaid in U.S. Welte 
Recordings. 192 Shawmut Av •. Boston, MA m ilS. 

SINGLE VOLUME, FIRST EDITION, AUDSLEY, 
"The Art of OrganbuildinlJ" . Reasonable of. 
fart considered. AddreSJ M·4, THE DIAPASON. 

A COMPLETE LISTING OF ALL AVAILABLE 
bad.numbers of THE DIAPASON iJ now aVllil· 
able. Many from the 1930's on, and some older 
issues may also be obtaiPled for your personal 
or library collection. Send SASE to Th Orglln 
Historical Society, BOll 209, Wilmington, OH 
4SI77. 

ORGANIZATIONS 

ATTENTION ILLINOIS. INDIANA, MICHIGAN 
and Wisconsin reddenh : There is now a chap
ter of the Organ Historical Society serving 
your ll rell . If you shllre lin interest with us in 
ed"nt vintage orgllns, and outstanding elram· 
pies of the organ builders art and skill of more 
re(;ent periods you'll want to writ. for member. 
ship details. Thomas A. BUrrows, Chicago.Mid. 
west OHS, 1621·B Salisbury Ct., Wheaton, IL 
60187. 

HAR,SICHORDS 

SPERRHAKE SPINET HARPSICHORD SILBER_ 
mllnn model. Walnut. 4Vz octave, C-P, divided 
lute. S' long' 2' wide. I year old, no bench. 
Sl900 plus shipping. Write: Spinet, P.O. Box 
B70f0f6. Chicllgo, IL 606BO. 

Classified AdverflJemeaf Rafes, eHecflve January', J98J 
• 

Regular classified advertIsing Is slagle paragraph "want ad" Ityle, First Une 
only of each ad In bold face capital type. 
Dlsplav clallifled adverf"emenfs are sd entirely In bold face type with the 
flrst line In capital letters and the addition of a raled box (border) sarround .. 
Ing the advertisement. 
Regular Class'fled, per word ... ....................... ....... ............................... ............ $ .30 

5.00 
.40 

Regular Classified minimum ........................................................................... . 
Display Clolsllled, per word ......................................................................... . 
Display Classified minimum .......................................................................... .. 15.00 
Additional to above chargel: 
lox Service (Mall forwarding) ............ ..... .......... ........ .................... ................. 2.50 
InUng charge to non-established accounts (per tnsertlon» ........................ 2.00 
Closing Date (Classified.: the tenth (lOth) of the month for the next month"s 
Issue (January 10th for the February Issue I. 
Non-subscribers wanting single coplel of the Issae 111 which their advertise
ment appears should include $2.00 per Issue desired with their payment. 
Tlte Diapason reserves the right to destgnate appropriate classification for 
advertisements. and to reJect the Insertion of advertising deemed Inapproprl. 
ate fo tltls magazine. 

(3051 &23-7247 

WALTER A. GUZOWSKI 
I'IPE OIlGAlI SEllVICE .-1121 £. Commerdal BMI. 

ft. laudoltdale. fl •. 3Jl34 

H_ 
1225 s.w .11'0 CI AVI R 

F. L ... ~ ..... , .. fl~ "In ' 

~AJ.U~~ Ch,me Co. 
••• since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

ImBII8ffi .INC. 

HARPSICHORDS 

NEUPERT TELEMAN, I-MANUAL. I', 4', dl. 
vided lute. Perfect condition. $1,500. William 
Elliott, 1000 GriggJ SE, Grud Rapids, MI 
49507. 

FLOWER YOUR HARPSICHORD SOUNDIOARD 
with lIuthentic decorations. Ruden·type birds, 
bees, flowen, $lS. Ellrly lath C. French, $-«). 
Full-size lafOul and complete instruction man. 
ual. Shirley Mathews, Boll 401, South Street, 
Freeport, ME 04032. 

CLEARING HOUSE: National listing of instru. 
ments currently available for sale. Send SASE. 
plellse. Glenn Giuttari, 9 Chestnut St., Rehoboth, 
MA 02769. 

HARPSICHORD OWNERS. A FULL LINE OF 
audio and visual Chromatic: Tuners is now 
aVllilllble to help you with your tuning require. 
ments. For more information write Petel'1On 
E-ledro· Musica! Products, Dept. 20, Worth, Il 
60482. 

SPERlHAKE HARPSICHORDS AND CLAVI. 
chords. Excellent. dependable, beautiful. Rob
ert T. Taylor, B7tO Garfield St., 8ethesda , MD 
20034. 

HARPSICHORDS, CLAVICHORDS, FORTEPI
anos. Custom instruments end kits. Write for 
free brochure. Zuckermann Harpsichords Inc., 
Bol( 121·0. Stonington, CT 06378. 

PAINT YOUR OWN SOUNDBOARD IN AU
thentic Flemish style. Sheita Barnes of Edin. 
burgh has prep,ned a complete kit - fu n'size 
pattern drawings, motifs, layouts, and detailed 
instructions including brush tachniques. Plus all 
tools and materials, authentic pigments, binding 
materials, brushes, and pots. The complete Kit, 
US postpllid from Zudermann Harpsichord., 
Inc., Bolt 121, Stonington, CT 06)78. 

HARPSICHORDS, CLAVICHORDS BY NEUPElT, 
world's finest, oldest maker. Catalogs on reo 
quest, Mag namusic, Shllron, T 06069. 

IVES A. FEDER HARPSICHORD MAKER, 'RO_ 
fessional Worhhop devoted to cilivichords and 
harpsichords. Custom Made, filtoiJhed, voiced 
and regulated. Also authorized agent for full 
line Zuckermann historically derived kits at 
reasonable prices. Advice anu trouble-shoot· 
ing for kit builders. North Chestnut Hill, Kil. 
lingworth, CT OM17. 

HARPSICHORDS, CABIN!T ORGANS, PORTA. 
five Organs, Clavichordl. Wa make historically 
derived instruments to your specification. For 
further informlltion, pleliia write: Paul F. Martin, 
Organs and Harpsichords, 680 King Street West, 
To ronto, Ontario, Ca nade, MSY IN3. 

BURTON HARPSICHORDS, SPINETS. AND 
Clavichords-Professionlll instruments in kit form, 
from $195. For brochure write Burton Harpsi. 
chords. 71J "R" St., P.O. Box 802220. lincoln, 
NE 68501. 

HARPSICHORD, NEUPERT " HANDEL" MODEL, 
ellcellent (;ondition, double keyboard, four stops. 
Beautiful wood cabinat. $7,000 or best offer. 
(415) B49·2378. 

LARGE POLYGONAL HARPSICHORD IN THE 
shllpe of a pie permits up to twelve players to 
perform bizarre works at the slime time. Sec· 
tionlll soundbollrd decorated with four and 
twenty bladbirds. Recipe for bladbird pia 
9iven as free bonus. 

KIEFER TANNING CO. 
240 FRDr.T • GRAND RAPIDS. M1. 4~504 

(616) 459·3401 
Ir:L?O flHO Ar:O Dor.~ ESTiC LEATHUl 

mim ~tm'l! 

~ 
Seth C. Wright 

lOON ............ ..... 
"_ . .... 111 .. ~I·U~·IUCI 

~ 
( .. 6) .. ..,.'" 

PlPEORCANS 
_JWp.ScnIoo 

lOS! ao..ob IloaI 
CenWad Hcipb. Ohio ",un 

AssociaLed Organ Builders 
ArchilecLs0"Buildcr6 ci fine OrI\8M 

UIf"C"'Sf.N.E. ,f_--.FANOOJ BJI5.I04dlSbwt o.-"a,N£6IlJ4 
(J06) UJ,,"" • (fDJI39.J.4147 

Rep..-rst.ed I:. Canads by HelDtzman Plano &; Orpn Compaoy. 
+ BERKSHIRE ORGAN COMPANY INC. 

68 SO. BOULEY ARD, WEST SPRINGFIELD, MASSACHUSETIS 
Area Code 413-734-3311,736-1079 

Membe. Americnn Ina.hule or Organbuilders 
r. Inlematlonal Sodel,- or Orcanbuilden 

ORGAN COMPANY, INC. 
WASHINGTON ROAO 

PRINCETON, NEW .JERSEY 08540 
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FOItrEPIA,NO 

JUST AU,IVEDI SOFT I"ON WIRE SPECIALLY 
drawn for short·lcalltd foriepianol, Siein fortllt
piano restringing ~it or ovailoble in individllol 
hllnh. For furlher information or instrument 
replica brochunu ..... rite: Philip hit, America', 
mo,' erperielKed fotlepieno Maker, 2S Stantoft 
St., Pllwcatuck, CT 0637Y. 

POR SALE-PIPE ORGANS 

'.MANUAL. ".RANK AUSTIN (I'll) IN CUR· 
rent ule. Buyer to remove. Availoble immedi· 
ahilY. Best offer considered. Canteel: Petch. 
wnr\ Central , 431 Wo\hinqton. Evensville, IN 
mil , 

]-MANUAl, ".RANK WANGAREN·SCHULkE· 
Wich 1951. Available noW, Playable. $7,500, 
tlegolillble. C.tnedrel of the Sacred Hurt , 
Wino~, MN 55987. 

It]) MOLLER PIPE ORGAN. AUTO"'ATIC 
player, se ... en rolls , one lest rotl. Single .. ey. 
board spinet. Three ranh. CharJeI HadinQs, 
BOil: 2&7, Selbyville, DE 19975. (3D2) 06·8421. 

HOOl( , HASTINGS, 2·MANUAL, 7.RANk, 
tubular pneulMtic. C iru 1900. Buyor to reo 
move . Bed offer consid ered , (617) 73-4·555]. 

HELL PIPE ORGAN, ELECTRO .... ECHANICAL, 
lite 18O(I's ... inlage. All hand.crafted. oleriot 
in good condition. Excellent mechanism. Com· 
plete unit. Needs minor adjustments lind reo 
p~in. All rellsonable offen will be considered, 
Address all inquiries for th's .and other doubtful 
;~$lrumenl, to the Rev. Dr. Niaccm, c/o TH E 
DIAPASON. 

]·MANUAL In' ",OLLER, OYER 20 RANkS. 
A few r.anb miuing . but a spant console i1 
included, $2,500, negor able. Contact : Hetry 
Sheila, UIl) B5&-5688. 

LIKE NEW"" ]· ... ANUAL ... OLLER DRAW· 
kWob console. Lush string lotlnds, Dopple Flute, 
Clarinet outstanding on this 18.ranlr:, 27·stop 
original 1927 Reuter. In current use. Wor\':s 
well . U.; ... enity 'B.a ptis t Church, 1219 Univerii ty 
Av. SE, "'innea polis, "'N 55414. 1612) ))1 ·1168. 

TELLERS ORGAN 
Company, Inc. 

COMPUTE OROAN SEIVICE 
SINCE 1906 

' .0. lOX 1383 
Erio,Pa.1,512 Ph .• ~S306 

DO IT YOURSElf PIPE ORGAN KITS 
Custom ap.dflc.tlonl for chIch Or 
rotldnc., ClMl'lpt.t. ., P*rh. Nfl tJt. 
"",dl.n. by .... bUsh.d orq." buIJd.". 

COLKIT MFG. CO. 
m A ..... A .... T ..... uda. H.Y. 141M 

fOIl SAlE-PI'E~ANS 
IloSlOP, 12.RANK, I!OS ESTEY PIPE ORGAN. 
hir condition. A ... ail.ablo June I. 1981. For in· 
formation write; Bob Loberlew, RR 2, Indianola, 
IA SOI2S. (SIS) 9" ·4U4. 

CLASSICAL M.4ANUAL, 5-RANK PIPE O.GAN, 
Wich chests. Good condition. Sell or tr.ade for 
Theater org.an. Address A.4, THE DIAPASON. 

NEW I·MANUAL AND PEDAL SELF-CON· 
t.ainod trackor action pipe or90n. 3 registers, 
clonic voicing, HolzgedacU B', Rohrflote 4'. 
Printipal 2'. 5& not. m.anual in ebony and 
white beech, d i ... ided for ben and treble_ 30 
note attached pedal. Dr.awhobs in rosewood, 
3 eech bon end treble. Contem por.ary oek en· 
casement. $15.000. F.O ,II . Ruhland O rgen Com. 
PlinY, 1715 t.4 erlborouCJh A ... enue. CJeyoland, 
OH ·Hll', 

",EDIEVAL pOUATIVES .£675 EX WORKS. FOR 
list 0' other organ, luil.able for e.arly music, 
send two doliars. Noel Mander, St. Pete,'s 
Organ Works, London E2, Englend. 

S",ALL UNIT O.GAN, NrlfANUALS, 4-lANICS, 
20 sloPS. encllied p·peworlr:. delac~d console. 
Ayoilable lete foil. Write . Box 20&1 , Kno ll"Y ille, 
TN )7901. 

A CLASSIC 1901 SKINNER PI,E OIGAN IE
built in 1941 by Aeolian·S\,:inne" 55 ranh. A 
lorge instrument used continuoudy at present. 
Piclutos. stopli". t.apes a ... ailable. Buyer to reo 
mo .... Moy 1.15, 1981. Best offer o ... er $IO,OX!, 
Fore_II recital January 18, 1981 by tbilip 
Brunell , Direetor of MUSic. Inquito: Plymouth 
Congregational Church , 1900 Nicollet A ... .. Min
nea polis, MN 55403. D.ays (61 2) B11·7400. 

]·RANK FlfNTRO'. DIYIDED STO'S AND 
pulld own pede l. Professiono lly built and voiced. 
Best offer over $9,OX!. Youngstown •• OH . (216) 
158-9616. 

l4-lANK GREAT, POSITIV, PEDAL PIPE OR· 
gen, slider chesls, buill 1965, S1B,OOO. Offers. 
Send SASe fo, specificetiorn : Rwe, Inc .. BII 
Foci, Street, Mel.airTe, LA 1'IQ)5, 

~. 2'l. ~tt.U1UJ & (ltn. 
Addltlon.-Rebulldlng 

TUnlng-Rep_ 
35 Bethpag. Road 

Hk:kavill •• L.I., NY 11101 5, .... ,·,220 

JULIAN E. BULLEY 
New Organs - Rebuilding 

ServIce 
SINCE 1906 

1376 Hanord Itvd.-DoytOft. 0II1a .u.co6 
513-276-2481 

FI!\E OHGA:'oI I.E ·\TIIEHS SINr.E 1800 

BEVINCTONS AND SONS of LONDON 

TIIHOL:Cl! Ol:n 
u. S. of .\ . AGENTS 

COLK!T MFG. COMPANY 
252 F!LUIORE AVE. 
TO~AWA~[)A, N.Y. 14150 

CREATIVE OROAN BUILDING FOI ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 

REPAIRlNG 

, . O. BOX 11254, CHAILOni, N.C. 2121. 
''THIEI GlN£l1ATIONS OF ORGAN IUIlDING" 

TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIAUSTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098 • 609 / 769·2883 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN II. kh 1 .... 1 

5HtI .,amp 'or b,od .. ". 
THE ORGAN LOFT 

EPSOM, N.H. 03u.t Tel. 603-736-471' 
1 ..... INt: If It ..... HOt hove pipu, it .. NOt .n. Draan 

fOIl SAlE-PIPE ORGANS 

l.MANUAL WEL.TE.MIGNON PIPE ORGAN, 15 
tanh of pips, large console of Gothic design. 
Needl releathering . Call (414) 258·2.0.4. 

2·MANUAL AND PEDAL "·RANK PIPE OR. 
gan. Double expnmion. New console, blower. 
some new pipes ond old - combin.ation of 
church and theatre pipes. Will sell in porls or 
enti'e organ. Buyer to remove as \00" o. poni. 
ble. C01Itoct : Manholl Boll, Primitive Metho
dist Church , 4 Ackley Av. Johnson City, NY 
1l790. (601) 785,6290, ot offiu (lo01) m ·0420. 

lEST OffER. ESTEY O.GAN, 1920'1, 15 RANkS, 
Ha.btl! pipewor\':, will fit B' ceiling. B' oboe 
(reed ), Spencer blower. rectifier, l·rank pede I 
chest. 3·manual ICi0nn conlole, 20 ye.atl old. 
5" wp. 15-nole Dugan chimes. Spec; i'tcaHons 
.avail.able upon request. Can be heerd at Sf. 
Peter' s Lutheran Church, 320 N. Broadwey, Joli · 
et, Il 60135. (BIS) m ·35&1. 

2 . ... ANUAL. AND PEDAL WICKS, CI.CA tn,. 
II renh. unified. Good condition. A ... ai lable 
Merch 1981. Mey be seen ond played. Da ... is 
Community Church, 412 C Street. De ... is CA 
95&1&. 

PARTIALLY COMPLETED .... ANk UNIT ,IPE 
organ with preporetions for twe oddiliena l 
ranh. New low .~uure. clanical p·pcwork. 
Everything new, includ ing 2·menual end pedal 
contemporary conso le. chests with schwimmer, 
"'iedenger blower. Console needl manual and 
pedal key actions. fin· shing . ond ItOP rail. 
Chests need direct electric magnets. Comple. 
t10n components available. $1,000 tokes all. 
Builder lea ... in9 organ business. Address M.2, 
THE DIAPASON , 

THEATRE ORGANS 

WElTE, ].twfANUAl.,. 12·RANK THEATRE OR· 
gan, complete Tibia, Trumpet, D. Di.apason. 
2 ... Oll:·s, Viol. Flute. Kinur.a. Clarinet. Oboe 
Horn, CI.arabella. V.C •• Xylophone, ChryiOQolott, 
Glock, Chimes, TOYI, Regul.aton, Trems .• Shedes, 
Blower .aMi Relay. $12.0X!. L.owell Wendell, 
1415) 846-3496. 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

.... InstrvrMllta _ R.ndS 
Tonal Altel'llilons - Revolclnt' 
Revalced CI.sslc PIPI'WOf'k -

0rHn IMlntmance 
Workshop, In Nianllc & K.n .... r, Unnol, 

P.O. Box 382 Niantic, IL 62551 
121716"-2412 '44-2454 

CYltlBELSTEBNS 
are available again • 

GEISLER & COMPANY 
3629 t~)'nn(lule Plure 

fort Worl". TX 76133 

. . 

revolclng - tonal improvement 
rebuilding - .ervice - addition. 

DURHAM 
Tallahassee, Florida 

32304 
P.O. Box 2125 - (9041 575-2001 

( Jl)I'h~ 
W 

Joe",," SUn"", 
0 .... pipe ....... I.V. 

zaST 
Ihllond 

THEATRE ORGANS 

)'MAHUAL. n·.ANI( THUTRE PIPE ORGAN. 
Includet 5010 Tib ia , VOII: Flute, Diaoason, Viol 
.. nd Celelte , Solo String , Clarinet. Tuba , Trum. 
Det. Enqllsh Pod Horn . Kinur.a . Four renh 10 
,,' , Xyloptlone, Glock, ChI'VlOQ61ott. Chi",es. 
Marimb.a and Piano. Compl"te trep section . 
S·hp, IS" Spenc~r ].ph.ale, 220V blower. Just 
removed. ready .and a ... ailoble for iMpection. 
Asking S14 ,aoo or neared offer. Cr.aling, ship. 
ping and instell.alion av.ai lable. For details 
write: C. J. Newman. 901 W. la\e Street. 
MinneapOlis, MN 55408. (612) 781·9205 or e",e· 
ninqs (612) 545-6061. 

.frD ORGANS 

TWO "'ANUAL AND PEDAL (lO NOTE) MA. 
son & Hemlin reed orqeR wilh sep.srate b lower. 
Need. relioration. AsHna S500 or best c ffer. 
Sisley ]0 Wheatley Cr. UtKa, NY 13501. (lIS) 
732·6733 . 

AEOLIAN ORCHEST.ELl.,. 15 SETS OF REEDS, 
perfect condition , approximatoly 450 rolls. 5eri.a1 
II. Rebuilt in 1968. Contad : B. Lawleu. 108 
Ple.asant St., Conton, "'A 02121. (617) 828-4141. 

ADDRESS CHANGE REMINDER: NED PHOE· 
nil, Reed Org.an Service. Box ). J.amaic.a , 
Vermont 05343. Two manu I end pcd.al roed 
or90ns, parlor 01'905"" melodeons. Reed G'9ans 
reconditioned ; for la le . Reed work . Send 
stamped business envelope for ( ela I09ue. Ad. 
dress above. 

ESTEY .EED ORGAN, 2·MANUAL. 12 PEDALS, 
10 r.anh, o.a\': cose , electric blower, .all work · 
ing. P.a t tide Deschamps. 25& Broad Street . 
Bridgoport, CT 066CH. (701) 516·&881. 

BEEHIVE REED ORGAN STUDIO. SALES, RE. 
pllir. Redorotion. Scnd SASE for listing of 
e ... .ailable reed organ literalure. P.O. 80. 41, 
Alfred, ME D1OOZ. (201) 324·0990. 

IEED o aGAN REPAIRING - .EEDS . E. 
tongued, John While, 2416 Irving South, Minne· 
apolis, MN 5S-405. (612) 317· 1950. 

RANDALL S. DYER 
Pip. Organs and Organ Servic. 

Sax 489 
Jefferson City. Tenness •• 37760 

OUIHty • Craltl.".ltlp • Int1arttv' 

iI. _Ullum Jlrrnbon. Jr. 
Plpl OrDin MllntlRlncl Ind R"latlUon 
, . O. '01 312 -.: 

ToIed •• DIIIo mil 14111 24101122 

DiLAWAU ORGAN COMl'ANY. INC. 

252 Fillmar. Ave. 

ToftClwanda, New York 14150 

17161 692·7791 

MEMIER 10.'.0.1.10. 

JUSTIN MATTERS 
Aluminum & Spotted Metal Organ Pipes 

Electric Action Valves 
Blowers 

15 E. ELIZABETH ST •• ST. PAUL, MN 55107 • 612-338-3289 

* FRANK J. SAUTER and SONS Inc. * Organ Builden 

• Repairing 
• Contradufal Servlcl1l\J 
For Unexcelled Service 
• Rebuilding 4232 Wesl 1241h Place 

Phones: 388-3355 

599-0391 Alsip, Illinois 60658 

THE DIAPASON 
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REED ORGANS 

TWO MANUAL AND PEDAL (30-NOTES, MA. 
son end Hamlin reed organ, with separate 
blower. S!,ClIO or good o ffer. Johnson Or~lIIn 
Co" 80_ 1228, Fargo, NO 58107. (JOt) 231-04n. 

2-MAHUAL AND PEDAl, to-RANK ESTEY UED 
0'9"" ( 1921 ). Complete with false pipe 'op. 
Olk Cllte. ElI,ellent condition. l. D. Porter, 325 
Creston Av., Kalomazoa, MI 4'iOO1. Phone efter 
5 p.m. Of' wee~endS I (&16) 381.6f26. 

''THE ORGANIQUe", MI DWEST LARGEST 
deal.r af IIntique church and porklr reed 0'
gons in walnul, oak and cherf)' woods. ill all 
5Iyt., . mllkes, dates. Have ouhtending ",'odio n 
of pre.C ivii War rosewood melodienl, We buy 
old, nonworking reed Orgll",. metodians. cr.n~ 
Ofga nl , path lind Cillel, Need melodi.n d ools, 
Let us tllp.ir and redore your fam ily heirloom 
comp letely, SASE for penonal service or de. 
toiled Iht ing. Contad: Dovid Nedonder, " The 
Organique", c/o Regina.Victoriana AntiqueI, 
'401 S. Main St., Morlon, Il 61550. (309) 2&3. 
8276 ot (309) 34].2)98. 

FOl SAIE-<IEO/lONIC OIIGANS 

RODGERS COLUMBIAN 15 CHURCH ORGAN, 
S yeen old . e.t:e IlInt ca.d lt lon. edernal speak. 
er, t ra nsposer. Replaced by pipe. $S,CCXl. Frllnk 
Winkels St. Bernard's Chura., Stewartville. 
MN 55916. (S07J 533·8192. 

KIMBALL CAMELOT THEATRE IDLE ORGAN. 
One yesr old. Privata. ( lOS) 7'l1 ·2812. 

ALLEN. CONN CHURCH, THEATRE ORGANS, 
350 grand pianos. l argest select ion in USA 
ov.r 1500. Victor, lOll N.W. stth St., Miami. 
Fl 3]111. (lOSl 751 .7502. 

SAV'UE CUStOM ELECTRONIC ORGAN, AGO 
specilications, 2.manual, n pedal, 31 inde. 
pendent tanh. 4 channels,duplen:d, 128 speok. 
en, 1967. Beino replaced by pipe instrument. 
Askino sa,DOO. Direct -nquiries to CrouRoods 
Presbyterian Church, Haymaker and Ramsey 
Roads, Monroeville, PA 151"6. (412) 372-2216. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new olgans and lestorallon 

4822] Y.I. Rd E 
Chilliwad,. C 
C. •• d. V2P 6H4 Phon. (1041 m.tU] 

FOl SAIE-MISCEUANEOUS 

HElP ME CLEAN OUT MY IASEMENTI THREE 
manual ~eyboardl (matching set) in good con· 
dil ion. pedalboard in e.n llenl co, di tion. David 
Mt:Cain (J 12) 298·6622. 

l-HP MOTOI, SPENCER BLOWER (MOTOR 
new l, $-450; a' kromhom, 3 in. wp, $350; 61 
relays (older Rillisnar) in unit , $100; also elec· 
tropneumatic. chesh, good condition; swell 
,hades and moton. All reasonable. Contact: 
C. D. Allman, P.O. Bo. 161, Carlisle, MA 01141. 
(fl17) 367· ISfI8. 

ONE NEW REISNER COMIINATION ACTION 
olfentMJ si. p iltons, ten ';I enerals for a to tal 0 1 
9l stops and coup len plul new relays. Priced 
to seU at $).000 p lus shipping. Contad Wich 
Oroan Company, Hiohiand, Il 6224'. 

TWO MANUAL CONSOLES: AUSTIN, EXCEL· 
lent, $1500; Moller, fair, $500; Reisner, contem· 
porary, leu pedal board, poor, $2OD; above. all 
Ifopkey. Reuler, OK, fait. $SOl. Crating exira . 
FOB. Dyer, Bo. 489. Jefferson C ity, TN 3nlLJ. 
(&IS) 47S·'tSl'. 

THREE sm OF I' TRUMPETS, All IN GOOD 
condition. Modarate Kale lind pressure. Two 
Moller, one Audin. Dyer. S Ol' "". Jefferson 
City, TN 3nllJ. 

Va·HP SPENCER ORGOBLO, 2·STAGE. .. " 
fa nl, 6 in wp , 1 10288 . $75. Purchaser to pick 
up. St. Math Lutheran Churt: h. 6710 Na rt .. 17th, 
Tocoma , WA '&4(16. (206) 752·<rl66. 

OLD .I.ES FOR SALE, MANY CHOICE AND 
ulullval sels. I.Otne oyar 100 yean old , some in 
new condition . Abo other parh. Andover Organ 
Co., Be. 36, Methuen. MA 01544. 

CUSTOM KEYBOARD ASSEMallES IN AN· 
tique Ityles; sphl sharpl, nondanda rd measure· 
ments. SASE to AIM. K, S5 Mercer St., New 
York. NY 11XI1l. 

trYR0Jf1lll1lS(UJrr1Y nUllOO5~lRUE5 
INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1185 • ~RIE , PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

QualUIJ 

Kim{,flt:-.fJllfln, .!Jnc. 

Organ 

Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Componeni& 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains, New York 10607 
(914) 946-7990 • (212) 582-4240 

Service Mechanical and Tanal Rebulldlnl New Organl 

fOR SAlE-MISC. 

WAREHOUSE CLEARANCE SALE: LARGEST 
invenlory of pipe. and various other com· 
ponents, some new, lome old . Various ma~es. 
Send SASE for list. W. J. Froehlich, ,,-46 Grove 
51., Westfie!d. NJ 01C90. 

HAVE YOU A RELATIVE OR A FRI END WHOM 
you thin~ mig ht lae ta lee a copy of THE 
DIA.PASON7 If yOU have, send name and ed· 
dreu to THE DIAPASON, Dopt. C, 380 North· 
....es Hiqhway, Del Plaines, Il W016. A compli. 
mentary copy will be lent by rei"'" pigeon. 

USED PIPES, CHESTS. CONSOLES AND MIS. 
cellaneous equipment in good condition. Wri te: 
80. 2061, Kno.ville, TN 37901 . 

200D RARE DECO PIANOS AND ORGANS. 400 
qrancis and church orqan.. Vidor', lOll NW 
54th St., Miami, FL )1127. (lOS) 151 ·7502. 

ADJUSTAILE SUCTION/BlOWER UNITS FOR 
reed o rgans, p loyon, I·] rank pipe organs, 
$115.00. C. Durham, P.O. BOl 2125, Talloha5lee, 
Fl 3230'-

4-MANUAL AUSTIN DRAWKNOI CONSOLE, 
rebuilt '70's, $2,750. 16' laroe stale Moller pedal 
Bou rdon pipes, wood, 5fI note com paIS, 7·note 
bass chest, S520. '" la roe Icale Molle r ped al 
Bourdon pipes, +4, mela l, SiSO. Other consoles : 
Moller, Austin , kimball, Gottftied, Reisner. 
Krann , 2, 1. 4·monuah. Must sell. Rive, Inc., 
1111 Foci s St., Meta iria , LA 70005. 

16' lIEllICH GEDECn WITH CHlST; Sl:VEJtAl 
seh o f Dulcianas, Gambill lind VOl Humar\O,; 
Olhet chella of a ll situ; Two manval cOlUo~e. 
complete; R, if~r 9a"9: Iwilche,: Large cone· 
volve n:~rvoi' ; redirien. shade acron for In· 
dlvdual .h5del: manual IUdel and low pressure 
blowers. Send SASE for list to: Johnson Orqan 
Company. Bo. 1228, Far9D, NO 58107. (701) 
231-0471. 

VISSER-ROWLAND 
713/ 688·7346 

2033 JOHANNA 8 
HOUSTON n055 

Member 
In'.tno,iClnal Society of O'Clanbullders 

ASIOClal.d Pipa Organ Build.,. of 
America 

SERVICES & SUPPliES 

RELEATHERING: All TYPES POUC HIOARDS, 
regulaton, etc. le5t q vality leather. W ill reo 
move lind reindoll. Herndon Oroan Company, 
Toledo, OH "3691 . Call ,ollect: ("") 241·8822. 

NEW AND REBUilT ORGANS, QUALITY MAIN
tenance, e.perf revoki"o . Robert l. David & 
Associates. Chicago . (112) 538·7070. 

RECOVERING ANY npe OF POUCHES, .NEU· 
matics lind primaries In leather. Reservein teI

leathered aho. W rite: En' Brugger Releatherinq 
SeNite, 1034 East 29th St., &te, PA If.S04. 

NEW ORGAN PIPES MADE TO YOUR SPE
cifications. 2S ~.~ elperienu. James Morris 
Organ Pipe Co mpany. +476 State Road, Cleve· 
land, OH +4 10'1. 

NEW ORSAN PIPES, EXCELLENT WORKMAN· 
ship a nd e.pertly voiced. Formerly supervisor 
of Aeolian·Skinner pipe,hop. Hans Rother, 
Germlln Organ Pipecraft, 34 Standard St., Mat. 
tapan, MA 02126. 

USED REVOICED CLASSIC "PEWORK. VARI· 
ous registers offered for one·half price of new 
pipework. We will abo revo1ce your romant ic 
pipes on a time ond materials basil. Contact: 
Schneider Orgelbau, Bolt 382, Nian':c, Il 
62551. (217) 668·2"12. 

AUSTIN CONSOLES OF ANY SIZE OR VIN
tage bought, sold , or modifiad by facTory 
trained technician. Auchindoll Servin , P.O. 
Bo. 5262, Poughkeepsie. NY mm. ("'" 236-71501. 

ORGAN SERVICEMEN: WE WILL RECOVEa 
Cawvan' ond Sl[nner pouchboardl, primary 
and olhel oct/ons . Write: lurnau Allocill'u, 
P.O . 80. 3M, Glanside, PA 1~)8. 

4-MAN. SCHNITGER CONSOLE WITH CARVED 
slop keys. Coupler acl ion lach unison of Is. One 
general piston fot each former organist of 
the church. C.II coll.,t, od: for Arp. 

Shawhan Pipe 
Organs 

REBUILDJ:'iG - SEItVlCE 
- !'."EW Oll(a;>;s-

1901110,,"cll Slreel 
ForI W~yne, In<l. 46808 

219-122-81l63 

:I 
Stephan SchUIDacher 

4700 EUPEN I Belgium 

L..'iJ~-

Peculiar 

Mechanical Organ Paris 

ELECfruC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organ. 

Operates from under key contacts. Full concltl1 Instruments, 
marimbas, v1braharps, orchestral beils, xylophon .. , and pia ..... 
In 2' and .(' stops. Only manufacturer of such InslTu"""'la In 
USA. 

Call collect (217-422-324n for order acceptance 0. write 

dii,,~~IM~, 
INSTRUMENTS 
I NCO.'O ... "o 

Decatur IlIItrumentl. 1014 E. DIve Sbeet. Decltur •• nalI62526. 

7fnrriJ @rfTtlHJ ~!i~rs 
7047 South Comstock Avenue, Whittier, l? California 90602 • (213) 693-4534 

Robert M. Turner. TOD.I Director. Member: Intern.tion.1 Society of Orl.n Bullden. American In.tilute or Or,an Builders. Inquiries are cordl.lly Invll.d. 
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1980 .IN REVIEW - AN INDEX 
ARTICLES, REPORTS, and REVIEWS 

by author and subject 

Amerlcon GuUd of Organ/sb. See krolzensleln 
Amtrlcon Instltute of O'90nbuilderL Sep 3. Oct IS 
Amerkan Instltula of Orgonbulkfers. See ala<) Lawrence 
Andover. See Miller 
Articulation. See Uhl 

Boch. Stte Clark, Faulkner. Uhl 
Baker, Uncia. The Academy of Itolion Organ Music at Plstolo. Apr 19 
Banzhaf. See Wild 
Becker. Warren. Tribute to Harold Gleason . Nov 10 
hllaH'. Ruth Melwille. Tribute 10 Horold Gleason, Nov 11 
BrollL Su Wekh 
Britton. David. New Janke Organ In Son Francisco.· Mar 20 
Brown, Charle. S. A Hartt RevieWI Impcosstofts of th. 10th Contemporary Organ Music Fes-

tlval,* Oct I 
Brug.s. See Gustafson 
Butl.r, Douglas L MendelSlohn Update. reb 10 

Charl.ton. See Welsh 
Chartres. See Lord 
ChOirboys. See Clark 
Choral Music. Sell McCray 
Clark. J. lunker. Dr. Gyl.s and Ihe CMlrboys. · Od 3 
Ckuk, J. Bunker. A St. John POl.Sion In london. $ep 13 
Cog.weU. David W. Orgonbulldlng In the 1980s-o New Coune? Sep 14 
Competitions. See Lord 
Concert reviews, See Clork. Jenkins, Slater 
Conferences. See Brown. Dawson, Fronk. Gustafson, Von Fonge 
Contemporary organ music See Brown, Frank 
ConvenllonL See Kratzenstein. Lawrence, Stulken. Turner 

Dallas. See Lawrence 
DawlOll. Ronald, Unlverslly of Iowa Organ Workshop. * May 10 

Faulk,",. Quentf". J. S. Boch's Keyboard Fingering: New Evidence . + Apr 14 
Fingering. See Fou",ner 
Fisk. See Lawrence 
Fox, 
frank, Gerald. Nebraska Conference on Creativity and t~ New Orgon.- Feb 20 
French organ music See Lee. Von Fonge 

German organs. See HeHrick 
Glasgow. Robert. Tribute to Harold Gleoson.* Nov 10 
Glea$On. Harold. 1892·1980'" Aug 1 
Gleason. See also Becker. Bellotti. Glaigow. Johnson. Marrocco. Ochi8. Tusler 
GullkK.I. See Slater 
Glllfof.on. lrvce. lHuges,.'980: review of the 6th International Harpsichord Week. * Oct 
Gylel. See Clark 

Harpsichord. See Gustafson. Palmer 
Hamilton, John. "r,ocker Alley": The 1..5 Corridor. Jul )2 
Hartt festival. Ste Brown 
Henrick.. Jane Schatk'n. The Germon Organ of the Early Renaissance.""#- Nov 1 
Hafelen, DotathyJ. The Tonal Evolution of the E. M. Skinner Organ . Port V."" Jon 4 
Hollywood. See Slater 
Hopkins. See Sloter 
Hymn Society of America. See Stulku 

lowo. See Dawson 
Internatlanol Society of Organbuilders. S~ Tt.lmer 
Italian organs. Soa Kremt r 
Italian organ music See Bake r 

Jank., See Britton 
Jenkin., Laurence. A ConvenaUon with Gillian Weir.· Mar 1 
-. Royal festival Hall Organ ConcertL Apr 20 
Johnson. Ellen. An Interview with Harald Gleason. "" Nov 16 

kadlng. kim. Mozart Organ WOfb Recording. Apr 5 
Kehl, Roy. Remembering a Mosler Teacher, a Tribule 10 Al1hur Poister. - Apr 
Kern. See lawrence 
Kratzens"ln, Martlau, and Bruce Gustafson. The Minneapolis-St. Paul AGO Notional Can· 

ventlon.· Aug 3 
Kremer. Rudolph. A Workshop Dedlcoted to lIalion Organ Restoration ."" Sep 1 

Lawrence, Arthur. American Institute a f Organbuilders Sevent Annual Convention,"" Jon 6 
-. Book levlews. Mar 2. May 7. Od 2 
-. The New fisk Organ In Saint Paul.· Feb 14 
- . A New Olgan for Dallas.· Jon. 12 
- . Organ Histarkal Society 2~th National Convention ."" Sop 15 
- . O,gon mtllic reviewl. Feb .. 
- . Rea)(d reviews.. Mor 4. Apr 6, May 4. Jun 4. Aug 7. Sap 24. Oct 14. Nov 24, De< 18 
-. Virgil Fox 1912·1980,* Dee 3 
Lee John M. Tho Earliest Organ Works of Ollvior Messiaen. + Fob 6 
London. See Clark. Jenkins 
lard. Robert Sutherland. International Concours for Organ of Chartres 1980. Nov 19 
los Angeles. See Mader 

Mader. See Tusler 
Marrocco. W. Thomas. Tribute to Harald Gleason. Nov 14 
#kCrtr'b Jame •• Music for VokeS & Organ. Jon 3, Feb 4. Mar 4. Apr 4. May 4. Jun 4. 

Jul .... Aug 6. Sop 4. Oct 4. Nov 4. Dec 4 
-. Ned Rorom's Music for ChOfus & Organ. feb 16 
Mendelssohn. See Butler 
Mel.Slaen. See Lee 
Miller. Earl L In Search of a Church Organ.'" Mar 8 
Minneapolis. See Kratzenstein. New Moratt. See Kasllng 

Nebraska. See frank 
New Sipe Organ In Minneapolis.· May I 

OchMl. Orpha. Tribute to Harofel Gleason. Nov , .. 
Organ HlstOlical Society. May 13 
Organ Historical Society. See also lawrence. Von Pelt 

Organbullding. See Cogswell 
Orgons. historic. SH Kromer. Van Pelt 
Organs. new. See Britton. Lawrence. Miller. New. Wild 
Pachetbel. See Welsh 
Palmer, larry. Alfred Deller Memorial. Feb 5 
-. Re.examlnlng Rameau. Sep 12 
-. ed. Harpsichord News. Feb 8. Jul 8 
Pasodena. See Slaler 
Patchable. See Welsh 
Pedaling. See Speller 
Performance prodice. See Faulkner. Speller. Uhl 
Phelps. lawrence. The Future of Ihe Organ. Jan I 
PI~taia. See Balter 
Poister. See Kehl 
Pro. George H. Memorization· Acquired Skill or Intuition?·11 May 3 

Romeau. See Palmer 
Record reviews. See Kasling. lawrence 
Renaissance. See Hettrick 
Restorations. See Kremer 
Rorem. See McCray 
Royal Festival Hall. See Jenkins 

St. Pau!. See Kratrensteln. Lawrl!nce 
San Francisco. See Br'Hon 
Schlick. See Hettrkk 
Sipe. See New 
Skinner. See Holden 
Slater. Richard. Ladd Thomas at Hollywood Bowl. Nov 20 
-. Pasadena Chamber Orchestra ploys Guillau & Hopkins premieres. May 9 
Speller. Frank. Same Diffelenl and Perhaps Heretical Thoughts on Pedaling. Aug 8 
Stulken. ~~r!lyn. The Hymn Society of America National Convocation. Jul 3 

Technique. See Pro. Speller 
Thomas. See Slater 
Tonal design. Sea Cogswell, Holden. Phelps 
Toulouse. See Von Fange 
Turner. Thomas. and Susan raHershall. Eleventh ISO Congress Jul 
TusTer. Robert l. Concert-Dedication of the Clarence V. Moder Archive of UCLA.- Sep 10 
Tusler, Robert L r,lbute to Harold Gleason. Nov 15 

Uhl, Danny J. A Rationale for Determining Artlcu!ation. + Apr 8 

Van Pelt, William. Organ Hislorkal Society Recognizes Exceptional lnst,umenh."" Jan 12 
Von Fange, Janice. The Third Summer Academy at Toukluse. France.· Dec 16 

Weir. See Jenkk1s 
Welch, James B. The Organ In 8razi!'''" Part I. Jun 1; Part II. Jul); Port III. Oct 16 
Welsh, Wilmer Hayden, Mr. Patchablo of Charleston."" Dec 12 
Westwood. See Wild 
WIld. Rick. New Qrgan for Westwood. California.· Jun 8 
Workshops. See Brown. Dawson. Fronk. Gustafson, Van Fango 

OBITUARIES 

Anway. Ann D. GllehlaH.· Aug II 

Barnes. William H.· Nov 3 
Ba". Earl E. Nov t 8 
Benton. Rita. Aug II 
Bolueau. Robert. Aug 11 
Boosey. leslie A. Feb 17 

Celga. Geargct Eo Aug 11 
Croley. Arthur ROloCDe. feb 11 

Elnecke. C. Harold. * Mar 6 
Ensrud, Paul. Mar 6 

Fisher, Jock."" Sep 24 
fox. Virgtl. * Dec 3 
Fuller, Frank E. Sop 24 

Gleason. Harold.· Aug 1 

Havard de 10 Montagne. E!isabeth. Aug 11 
Hiott. Iva Dee. Feb 5 

Knight, Gerald. * Mar 6 

Mahrenholr, Christhard. Jun 20 
Marchal, Andr'.· Nov 3 
McKnight. Palll K. Jun 20 
Mendel, Arthur. Feb 5 

Nkholh. Wiltiam C. (Tollin).· Mar 6 

Owen. Frank K. Mor 6 

Phelps. Ruth 8arrelt. Dec 7 
Poister. Arthllr.* Apr 1 

Robertson, Irene.· Nov 18 

Schaenste'", louis J •• Jun 20 
Sykes. lauren B.· Aug 11 

White, Ernest. Dee 7 

HONORS and 
COMPETITIONS 

Allen. lorry. wins Pretll'" Prix in France.
Jon 15 

Bellinger, Cynthia. awarded NEA gran'."" 
Dec 6 

Billmeyer. Dean. wins Dublin competition ."" 
Cd 12 

BloSl, Michael, wins Wlilan competition in 
Canada.· Sop 7 

Bruch. Delores, awarded research grant. Jan 
15 

Coffey, Richard. wins Premier Prix In France. · 
Jan 15 

C,amer. CraIg J, wins ft Wayne competi· 
tlon ,· MaV 11 

Decker, Pamela. wins Fulbright grant.· Sep 7 
Delio Jolo. Norman. receives honorory de

gr". Oct 12 
Dillard, E. Margo. wins Chlcogo AGO com

petltlan.· Jul6 

Greene, J. William. wins ITT international 
fellowship. * Mar 12 

Groom, Rebecca. awarded Fulbright granl , "" 
Oct 12 

Jones, Boyd M. II. wins Boy View competi. 
tlon. * Sep 23 

Kibbie. Jame,. win. Chartres campetition.
Nov2 

Lee. Paul, wins MTNA competillon. Jul 6 

May. Manha S. wins San Anlonio contest. 
Jul6 

McManis. Charlos, granted A 10 Master Or· 
ganbuilder status. Mar 12 

Mou, Grant, wins Ottllmwa competition. Jun 
2 

Pardee. lCothafine F, awarded Hays.Fulbrlght 
grant.· Jun 2 
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Randall. SU&Oft Darrow. awarded Rotary 
Foundation Fellowship. Jan 1 S 

Regier, Myrtle. honored by Mount Holyoke 
College.· Sep 7 

Sieker, Pete. granted AID Master Organ. 
bUilder status. Mar 12 

Sirota. Yictoria Rellmeyer. awarded Wood· 
row Wilson gront, · Mar 12 

Stapl!n. Carl, awarded Iowa Arts Council 
grant. Jon 15 

StCMolt, Michell. Gr.,....rin •• wins CCHO com· 
petition. Jul 1: 

Troxell. Joseph, Jr. wins Fulbright grant." 
Sep 7 

Visser, Pleler. gronted A 10 Master Organ. 
builder stotus. Mar 12 

Weir. Gillion, named Performer of Year In 
New Yo.-k City.· Nov 2 

Westendorf, CraiD J, awarded German grant. 
Sep 7 

APPOINTMENTS 

Adams. Robert T, to Central Congregational 
Church, Fall River. MA. Feb 3 

Andersen, Paul D. to auistant dean, Univ of 
Southern Missluippi. Hattiesburg.'" Jun 3 

Anderson. Raberl. to Howard Ron Concert 
Management.· Mar 12 

Armbruste" Kim, to St Dunstons Episcopal, 
San Diego. CA· Mar '2 

ArnaH. Ronald. to T rinily Church, Boston, 
MA.· May 12 

Axelson, Kenneth L. to I st Presbyterian, No
les, FL Apr 16 

Barry, James R, to St Andrews Episcopal, 
Meriden, CT. Dec 6 

Baxter. Hiltan. to 51 Thomas Episcopal. WaUt· 
Ington. DC. Aug 17 

Beallie, Michael, to St Paul Meth"dist. Louis· 
ville. KY •• Apr 16 

Beck. William Charles, to Artist Recitals man_ 
agement.· Jun 3 

Bender, Jan. to composer-In.residence, Gus
tavus Adolphus College.· Oct 5 

Berry, Laurence H, to assistant. Trinity Church. 
Baston. MA. Sap 8 

Best, Stephen H. to representative. Casavant 
Frates. - Dec. 6 

Bodlnget, John, to apprentice. St Paul's Epis
copal. Son Diego, CA.- Jun 3 

Boeringer. James, 10 Moravian Music Founda
tion.· Jul 6 

Bavel. Guy. to Unlv of Oregon. Eugene.· 
MaV 12 

Brainard. Jerry. to New York Society for 
Ethical Culture. * Jan 11 

Brombaugh, Mark. to lst Presbyterian, Lons· 
downe. PA. Jun 3 

Brunelle Philip to Minnesota Stote Arts 
Board.· ul 6 

lunbury. Richard R. to St Theresa of Avila 
RC, Wesl Roxbury, MA,· Mor 12 

Buonemani, James P. to Church of the Good 
Shepherd. Corpus Christl. TX.· Dec 6 

Butler, Douglas L, to St. Matthews Episcopal, 
Portland. OR. Mar 12 

Carr. Don, to Miller Co. Cleveland, MO. 
Apr 16 

Chri"ll!. JalHl David, to Howard Ross Can· 
cert Manogement. · Cae 6 

Clark. Robert, to Phillip Truckenbtod Mon. 
agement.· Feb 3 

Coburn, Daniel Nel.an II, to eXKutive di· 
redor, American Guild of Organists,· 
lY\ay 12 

Egan. Raymond, to St Pauls Episcopal, Rich· 
mond, VA. Jul 6 

Emmons, Paul. to Groce Episcopal. Ellens
burgh, WA. Jun 13 

Eyrich. Eorl, 10 Trinily Chun::h. Concord. MA. 
Mor 12 

Funfgeld, Greg, to Bethlehem Bach Choir. 
PA. Aug 17 

Hamilton, John, to sabbatical in Denmark.· 
May 12 

Harris. Donald. to dean, Hartl School of 
Music.· Jun 3 

HaselbOclr, Martin, to Howard Ross Concert 
Monagemenl.· Mar 12 

Higdon, James. to Un Iv of Konsos. lawrenc&.· 
Jun 3 

Huff, Harry, to Calvory.Holy Communion 
parish, New York City.· Feb 3 

Hunsberger. David R, to 1st Presbyterian. 
Santa Barbara, CA.· Mar 12 

Hurford, Peter, to preSident. Royal College 
·of Organists. london.· Dec 6 

'rwin-lron~ Margaret. to Oberlin Con_ 
servatory.· May 12, to Mt Holyolce Col· 
lege. MA. Dec 6 
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Jennin"., Royal D. 10 St Pauls Episcopol. 
Owego. NY.· Jun 3 

Kallstrom, Wayne. to Northwestern Olcla. 
homa State Unlv. Alva,· Od 5 

Karl. Lather. to Miller Co, Cleveland, MO. 
Apr 16 

Kelly, Clark, to Unlv of Oklahoma, Norman.· 
Sep 8 

Knehans, Colleen. to assistant, Air Force 
Academy Chapel. Dec 6 

Kas"llr. James W. to V~Ua Moria College. 
Buffalo. NY .• Jun 3 

Major. Douglas, to associate, Washington 
Cathedral. Feb 3 

McGahan, Christopher D, to Bucknell Uni
versity. Feb 3 

McGee, Gerald F, to St Pauls Cathedral. 
Detroit, MI. Dec 6 

Murray, Mkhoel. to WOSU, Ohio State Uni .... 
Columbus. * Sep 8 

Neu .. l. Albert. to Reuter Organ Co. law· 
rence, KS.· Apr 16 

Newton, Robert C, to representative. Schantz 
Organ Co. Oct 5 

Ob.,tt, John. to Howard Ross Concert Man· 
ogement.· Ju1 20 

Ouzh, David p. to St James Methodist. Spar
tanburg. SC.· Sep 8 

Planyavsky. Peter, to Musikhochschule. Vi· 
"nna. Apr 16 

Preston. Siman. to Westminster Abbey, lon· 
don.* Sep 8 

Proulx, Richard. to Holy Nome Cathedral. 
Chicago. IL· Aug 17 

Psalmond., Marjorie. to 2nd Bopti:d, St Louis. 
MO.* Dec 6 

Pulfer, Jean..Marc, to Howard Rou Goncert 
Management.· Jul 20 

Raine .. Charles W, to Christ Chun::h Cron· 
brook. MI.· Oct .5 

Rakish. Christa, to New England Conserva
tory and Harvard University.· Mar 12 

Reese, William H, to Bethlehem Boch Choir. 
PA. Aug 17 

Roth. Daniel, to Strosbourg Conservatory.· 
Jul 6 

Shewitz:. Bruce, to asslstonl curator, Cleve· 
land Museum 01 Art. Feb 3 

Soderhmd. Sondra. to Samlra Baro:dy mono 
agement.· Jon J 1 

Steed, Graham, to St Marys Basilica. Hali· 
fox. NS. Jul 6 

Sten. Arno!d H, to 'st Congrega~ionol, Bot
tle Creek. MI. Dec 6 

Swartz, Philip J, fa representative. Austin 
Organs.· Apr 16 

nd ..... eli. Burton K. to Reuter Organ Co. 
lawrence. KS.· Apr 16 

Tinney. Herbert Wilk. to S, Pauls Cathedral. 
Buffalo. NY. Od S 

Townsend, Steven Craig, 10 1st Congrega
tional, Santa Barbara, CA.· Aug 17 

Wil.an. Todd, to Cathedral of the Incarna
tion. Gorden City. NY.* Aug 17 

Wollard. Margot Ann GreenUmb, to Church 
Organist Training Program. University of 
Nebraska. Feb 3 

Wynkoop, Rodney Aloft. to Univ of Chica90. 
fl.· Dec 6 

Zuiderveld, Rudolf, to illinois College. Jack· 
sanville. · Oct 5 

ORGAN STOPLISTS 

Abbott & Steker 
United Methodist, Sepulveda. CA. 2·man 

tracker.· Dec 9 

Andover 
Church of the Epiphpny, Danville. VA. 3-

man trocker.· Mar 8 

Arndt-Carlson 
Dennis C Johnwn resldente. Ames. IA. 

2·man unit.: Jul 16 

Austin 
Pompton Reformed Church, Pompton Lakes. 

NJ. 2·mon.· Jun 17 
North Phoenix Baptist. Phoenix, AZ. 4-

man.· Jul 16 
St Michaels Church. Pawcatuck, CT. 2 

man,· Aug 10 
1st & Calvary Prelbyterian, Springfield. 

MO. J..mon" Sep 20 
1st Congregational, St;o/borowgh. Me. 2· 

mon.· Oct 24 

Bonzflar 
Village lutheran, Westwo:xi. CA, 2·mon 

trocker·. Jun 8 

Beckenholdt 
Central Methodist College. fayette. MO. 

2·mon tracker. * Oct 24 

8eckerath 
Bowling Green Stat., University. Bowling 

Grl!$n, OH, 2'man trocker.· Jun 15 

Berghaus 
Gloria DeI.Bethesda Evangelical Lutheran, 

Milwaukee. WI. 2-man trDclcer. Jan 19 

Berlrshlre 
Gustavus Adolphus Lutheran. New York. 

NY, 2·man tracker.* Feb 19 

Blakely 
Unity Presbyterian. Denver. NC. 2·mon 

trocker. · May 19 

Cas.ovanl 
Zion Lutheran. Kalamazoo. MI. 3-mon 

tracker.· Sep 20 

Dobson 
Bethlehem lutheran. Cedar Falls, IA. I 

man tracker.· Mar IB 
Bethany Lutheran College, Mankato, MN. 

2·mon tracker. · May 16 

fisk 
House of Hope Presbyterian, St Paul. MN, 

4·mon tracker.· Feb 14 
ht Presbyterian, Charleston. 'NY. 3·mon 

tracker.· Dec 10 

F!entrop 
Chapel. Cathedral of St Mary, Gaylord. 

MI. l·man trocker.· Mar 18 

Frituch. 
Redeemer lutheran, CalumbKJ, Sc. 2,mon. 

Mar 18 
Zion'S United UCC. Windsor Castle. PA. 

3·man rebuild. May 20 
ht Reformed UCC. Greensburg. PA. 3-

man. June 16 
SI Pauls Evangelical Lutheran, Telford, 

PA. 2·man. Jul 17 

Greenwood 
1st Baptist, Brewton. AL 2·mon. Mar 18 

Gress-Mile, 
1st Presbyterian, Ramsey. NJ. 2 man.· 

Jon 19 
Immanuel Lutheran. Holden. MA. 2-mon.· 

Apr 17 
Presbyterktn Church. Fa irfa x. VA. 3·man.· 

S. P 20 
St Johns Lutheran, Meriden. CT. 2·mon.· 

Od 13 
Chapel. Jst Congregational. New Britain, 

CT. 2·man.· Dec 8 

Horri. 
St Michaels Episcopal. Anaheim. CA. I

man.* Jun 15 
James W Dierberger residence, ComarlUo, 

CA. 2' mon uni"· Nov 20 

Hawkins 
Chapel. ht Baptist, Rome. GA. 2.mon, 

MaV 20 

Hendrickson 
St Marks RC, St Paul. MN. 3-mon.* Dec. B 

Holtkamp 
St Johns Episcopal, Fayetteville. NC. 2-

mon tracker,· Jul 16 
James Chapel, Union Theological Semin

ary. New York. NY. 3·man tracker.· Dec 11 

Jan"e 
David Britton studio, Son francisco. CA. 

2·man tracker,· Mar 20 

K.rn 
University Pork Methodist, Dalla s, lX. 

3·man trocker. '" Jan 12 

King 
Carr Chapel. lexas Chri,lian University. 

Ft Worlh. TX. 3·man. Dec 10 

Kney 
Christ Episcopal. Charlotte. NC. 3·mon 

tracker.· Jun 14 
Cathedral of St Mary, Gaylord. MI. 2 man 

tracker.· Jul 17 
Robertson-Wesley United Church. Edman· 

ton, Alberta. Canada. 3 man trcclcer. Aug 
19 

ht Community Church. Dallas. lX. 2'mon 
Irochr.* Dec. 10 

McManis 
Asbury Methodist. Prairie Vilklge. · ~S. 2-

man,· nec 8 

Miller 
1 st Methodist, Paolo. KS. 2-man. to May 1 B 

Moller 
St Chrysostoms Episcopal. Church. IL. 4-

mon.* May 17 
1st Methodist. Moultrie. GA. 2·man trock

er.· Aug 18 

Noack 
1 st Methodist. Corvallis. OR. 2·mon track. 

er." Dec 15 

Nordlie 
Atonement lutheran. St Cloud, MN. 2.man 

tracker.· May 18 

Obe,Unger 
R Juergen Pelrenko residence. Brooklin. 

Ontario, Canada. 2·mon tracker.· SaP 20 

Ott 
Our Lady of Providence, Grantwood. MO. 

2·mon tracker.' Jun 15 

Reuter 
Avondale Methodist. Kansas City. MO. 2· 

man trochr.· May 17 

Rieger 
William R Walton residence, Kingwood. 

lX. 2·mon trocker,· Jun 17 

Schantz: 
St Johns Lutheran. Topeka. "S. 3·man. 

Apr 17 

Schlkker 
Messiah Lutheran, Downey. CA. 2-mon 

unit. Apr 17 
SI Johns Evangelical lutheran. Rome. N.Y. 

2 man· Jun 17 

Schneider 
Concordia Lutheran College, Ann Arbor. 

MI. I·man. * May 20 

Schoenst.in 
Presbyterian Community Churd1. Pleo$On

lon, CA. 2·mon.· Jon 19 
St Francis of Assisi RC. Son Francisco. CA. 

2.mon,· Jun 14 

Sipe 
Hennepin Ave Methodist. Minneapolis. MN. 

4-man tracker.· May , 

Steiner 
St. ThoMaS Aquinas Re. Madison, WI. 2-

man lrocker. · May 19 
Edison Communily College. Ft Myers. FL 

2·mon unit.· Oct 13 

Yon Doo'en 
Calvary lutheran . Edina, MN. 2·man track 

er. Mar 19 

Viuer-Rowlond 
Church of the Holy Spirit, Houston. lX. 

2.man trocker.· Mar 19 
St Ced ks Catholic. Houston, lX. 2·man 

troc~er .· May 20 
ht Lutheran. Temple, TX. 2-man tracker.· 

Jun 14 

Wicks 
Zion Lutheran. Elgin. It. 2·mon.· Feb 19 
Glassboro State College, NJ. 3-mon.· Mar 

19 
St Matthews AME, Philodelphia. PA, 3-

man.· Apr 17 
North Trinity Evangelical lutheran. Mil· 

waulcee, WI. 2·man.· Jun 16 
1st Baptist. Solem. IL 3-man,· Jul 16 
St Johns lutheran, Portage, WI. 2·mon. '" 

Aug 19 
St Pete rs Catholic Cathedral. Roclcford, It. 

3·man.· Sep 20 
Bogt!Ir City Methodist, Lincolnton . NC. 2 

man,· Oct 24 
Bruce E, LeBarron reSidence. Ellchort, IN. 

2.man unit.· Nov 20 
Hope lu,heran. Aurora, CO. 2·mon.· Dec 

14 

Zimmer 
Zion Evangelical Lutheran. Morifltto, PA. 

2·man. May 20 
Sf Potricks Cathedral. Charlotte. NC. 2· 

man,· Jun 16 

·with photograph 
.. with musical examples 
'with diagram 
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