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RESTORED
ORGANS

A Contemporary Trend

To restore, according to the dictionary, is “to bring back to, or put
back into, the former or original state.” In recent times, particularly since
we discovered our national heritage with the Bicentennial, restoration
has been very much with us. Buildings, monuments, and musical in-
struments are frequently restored, at least in name. The boundaries
between restorations, rebuildings, and repairs are often hazy, and each
of these terms has at times been applied when another was meant.

Restored pipe organs constitute an increasingly important part of our
world, for many reasons: restoration often saves a fine old instrument
from destruction or mutilation; it usually results in a saving when com-
pared to the cost of a comparable new organ (and increasingly is the only
alternative to an imitation); and it preserves examples of our organbuild-
ing past for the future to enjoy and study. Beginning earlier in the
century, Europeans began to understand the necessity of preserving the
priceless organs of historical significance, and we Americans have dis-
covered our own treasure of 19th- and 20th-century examples, some just
ahead of the wrecker’s ball. The process still goes on, and today we must
labor to keep the best of our own time.

All that is old is not good, however, and all organs of the past do not
deserve to be preserved. Sometimes the condition of an organ is past re-
demption, the original quality may not have been the best, or the cost
of restoration will be too great to bear. We should not rob posterity of
something which cannot be replaced, but we must exercise good judg-
ment, so that a fair representation of an era is preserved.

Restorations vary greatly, from excellent to terrible. Some are thor-
ough and faithfully-executed, while others are not. Some are compro-
mised, some are updated, and some are “restorations” in name only.
When an organ has been altered in the past, the question arises as to
which former stage the restoration should be directed.

The following pages illustrate a few of many recently-restored organs,
showing the work of different builders and varying tonal concepts.
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Restored Organs
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Brandon Parish Church New York City

Burrowsville, Virginia Henry Erben, 1873
Restored by Mann & Trupiano, New York City, 1980

Although this organ has no nameplate, pipe signatures and a |9th-century promo-
tional catalog have established it as the work of Erben. Originally built for the church,
it had not been used in recent years, except by insects and rodents; the restorers
replaced damaged wood with century-old lumber salvaged from other sources. All
pipes were repaired and the original pitch, higher than today's standard, was retained,
The winding system was renovated, the hand-pumped feeders were restored, and a new
electric blower was added.

The non-speaking case pipes are painted their original blue and the simulated walnut
and chestnut wood grain was re-established. A re-dedication recital was played Nov.
15, 1980 by John Ogasapian as one of the OHS Historic Organs Recitals, with com-
positions by Fleury, Trupiano, Seixas, Ogasapian, and Dvorak.

MANUAL PEDAL
(56 notes) (20 notes)
(enclosed) Permanently-coupled pull-down

Open Diapason 8' (TF) 39 pipes Pedal Check to render inoperative
Stop'd Diapason Bass 8' |7 pipes
Stop'd Diapason Treble 8' (TF) 39 pipes
Principal 4' 56 pipes

Octave Coupler (TC)

2-1/2" windpressure
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pointed to the Davidson faculty in
1951, becoming music department
chairman in 1960, and Dana Profes-
sor in 1976. He resigned from his
duties shortly before his death. Well-
known as a choral conductor, he di-
rected the Davidson College Male
Chorus for 29 vyears, the Oratorio
Singers of Charlotte for 20 years, and
the choir of Steele Creek Presbyterian
Church (Charlotte) for 26 years.

W. William Wagner, director of mu-
sic at Pittsburgh’s Mount Lebanon
United Methodist Church, died of a
heart attack in the Pennsylvania city
on Feb. 8. He was 58.

A native of Chambersburg, PA, Mr,
Wagner studied at Juniata College be-
fore serving as organist at the Naval
Hospital in San Diego during World
War II. He then served for eleven
years as organist-choirmaster of Cleve-
land’s Old Stone Presbyterian Church,
as well as conductor of the Cleveland
Oratorio Society. He had been at

Donald Bryce Plott, member of the

music department at Davidson Col-
lege, Davidson, NC, died in Charlotte,
NC, on Feb. 26 of a brain tumor. He
was 58.

A graduate of the University of
Michigan, Mr. Plott had been ap-

Mount Lebanon Church for seventeen
years, and he was also music director
for Temple Sinai in Squirrel Hill. In
addition, he directed the Bach Choir
of Pittsburgh and was choral director
for the Chatauqua Institution.
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Reedy Chapel AME Church E. & G. G. Hook & Hastings
Galveston, Texas Boston, Mass., Op. 647 (1872)
Restored by Roy Redman, Ft. Worth, Texas, Op. 20 (1979)

The organ was originally built for Trinity Episcopal Church, Galveston, where it
survived several major hurricanes, and was given to Reedy Chapel around the turn
of the century. The chapel, said to be the oldest black institution in the state, used
the organ until recent years, when it was dismantled and piled in a corner as junk.

The case of the instrument is fashioned of ash, with moldings and carvings of walnut,
and the original stenciling on the display pipes has been accurately duplicated. The
original mechanical action and winding system, including hand-pumped feeders, has
been preserved. The restorer is a member of the American Institute of Organbuilders.

GREAT SWELL
Bourdon 16’ Open Diapason 8'
Open Diapason 8' Viola 8'
Melodia 8' Stopped Diapason 8'
Dulciana 8' Violina 4'
Octave 4' Harmonic Flute 4'
Twelfth 2-2/3" Obos 8'
Fifteenth 2' Tremolo
Trumpet 8
Swell to Great PEDAL
Bourdon 16'
Flute 8'
Great to Pedal
Swell to Pedal

John Baker, 1859-60
Charleston, S.C.
Restored by Blakely Organbuilders, Davidson, N.C., 1979-80

Trinity Church
Abbeville, S.C.

The only playable example of Baker's work now known, this instrument was built for
Trinity Church, a neo-Gothic building designed in 1858 by Columbia architect George
E. Walker and restored in 1975-76. Since the organ follows English construction as
detailed by Hopkins (1855) more than it does the work of contemporary American
builders and since Baker had trained in England, it appears that parts of it — key-
board, console, stop action, pipework, and wind supply — were made in England. The
action, frame, windchest, pedalboard, and pedal pipes seem to have been fashioned
in America and do not show elegant craftsmanship.

The restoration took place in three stages: repair and reinstallation of the original
wind supply, removed in 1970; return of the action to its original state, including
reversal of repairs and changes from recent years; and restoration of pipework to
include cone tuning, now at a pitch higher than original, and with equal temperament.
A re-dedication recital was played Sept. 28, 1980 by Wilmer Hayden Welsh, assisted
by trumpeter William D. Lawing, with works by Frescobaldi, Bach, Brahms, Langlais,
and Welsh; it was sponsored in part by the OHS.

MANUAL
(56 notes) Principal 4'
Open Diapason 8' Flute 4
Stopped Diapason Bass 8' Fifteenth 2'
Stopped Diapason 8°
Viol d’Amour 8' PEDAL
(13 notes)
Pedal Pipes 16'
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Immanuel Presbyterian Church
Boston, Mass., Op. 1045 (1881)

Milwaukee, Wisconsin

Built as a demonstration instrument for the Milwaukee Industrial Exposition, with
pneumatic machine and high-pressure Solo division, the organ was relocated to the
church in 1889, but was completely revised in 1926 as an electro-pneumatic opus of
the Wangerin Art Organ Co. When the organ required serious attention in the 1970s,
organist Frederik M. Bach planned and supervised the restoration of the available
original tonal design, with additions and the retention of electro-pneumatic action.
The work was executed by the American Organ Co. in 1978,

SWELL

Lieblich Gedeckt 16' 61 pipes
Open Diapason 8' 73 pipes
Stopped Diapason 8' 73 pipes
Viol d'Amour 8' 73 pipes

**Unda Maris 8' (TC) 61 pipes
Octave 4' 73 pipes
Flauto Traverso 4' 73 pipes
Violin 4' 73 pipes

**Nazard 2-2/3' 61 pipes
Flautino 2' 61 pipes

**Tierce 1-3/5' 61 pipes
Mixture 11l 183 pipes

**Trumpet 8' 73 pipes
*QOboe 8' 73 pipes

**Clarion 4' 73 pipes
Tremulant

GREAT
*QOpen Diapason 16’ 39 pipes
*Bourdon 16' 29 pipes
Open Diapason 8' 6! pipes
Gamba 8' 61 pipes
Doppel Fléte 8' 61 pipes
*Gemshorn 8' 61 pipes
Aeoline 8' (TC) 49 pipes
Octave 4' 61 pipes
Harmonic Flute 4' 41 pipes
Twelfth 2-2/3" 61 pipes
Fifteenth 2' 61 pipes
**Waldflste 2' 61 pipes
**Mixture IV 244 pipes
**Trompette 16' 12 pipes
**Trompette 8' 61 pipes
**Trompette 4' 12 pipes
**Cathedral Chimes 25 bells

CHOIR
Geigen Principal 8' 73 pipes
Melodia 8' 73 pipes
*Quintadena 8' 73 pipes
Dulciana 8' 73 pipes
**Qctave 4' 73 pipes
Stopped Flute 4' 73 pipes
Piccolo Harmonique 2' 61 pipes
**Larigot 1-1/3" 61 pipes
**Mixture 1l 122 pipes
*Clarinet 8' 73 pipes
*Harp Celeste 49 tubes
Tremulant

PEDAL
*Resultant 32'
Double Open Diapason 16" 32 pipes
Violone 16' 32 pipes
Bourdon 16' 32 pipes
*Lieblich Gedeckt 16" (SW)
**QOctave 8' 32 pipes
Bass Flste 8' 32 pipes
*Violoncello 8' 32 pipes
**Eifteenth 4' 12 pipes
*Holzgedeckt 4' 32 pipes
**Mixture 1] 96 pipes
**Trompette 16' (GT)
**Trompette 8' (GT)
STRING **Trompette 4' (GT)
*Violoncello 8' 73 pipes
*Cello Celeste 8' (TC) 61 pipes
*Violin Sordo 8' 73 pipes
*Violin Celeste 8' (TC) &1 pipes
*Violina 4' 73 pipes
**Cymbelstern 4 bells
**Mockingbird 3 pipes

*revision or addition from 1926
**revision or addition from 1978

An 1874 engraving of Immanuel Presbyterian Church appears on this month's cover.

Selected accounts of other restored organs will appear in future issues,



To paraphrase: “What is so rare as
a (Sun-)day church choir in June?”
This thought serves as a reminder that
summer church choirs are almost non-
existent. The volunteers who joyfully
filled the choir loft during the past
months now vanish into the summer
nights and can be found in casual
attire at some creek bank or roadside
motel on Sunday mornings. It may
not really be The Call of the Wild,
just, The Call of Vacation. Neverthe-
less, it happens . . . and it should!

Alas though, church goes on, even
though church choirs may not. Actual-
ly, taking a break from the regular
routine is, in fact, a good idea. This
writer suggested last year at this time
that perhaps a modified summer sched-
ule would be in order. That is still
recommended, but it must be remem-
bered that music for summer services
is most often provided by a soloist.
Instrumental solos are advocated too,
but the most common summer replace-
ment is a vocalist.

Often there are many fine singers,
young and old, who would like to sing
a solo, but their knowledge of appro-
priate literature is limited. To avoid
having a summer filled with those
“chestnuts” that either totally thrill
or appall a congregation, it is suggested
that a part of the church’s music li-
brary should include useful solos. Then,
the discretion of the music choice is
still, to some extent, in the hands of
the conductor who may select works
for the summer and request that some-
one perform them. By providing the
music and judiciously inviting the solo-
ist, some control over the quality of the
music is maintained. An alternative
plan could be to place the solo music
in the choir room and hold a “solo
sing-in” where choir members come
for an informal recital and social hour
to hear each other sing these selected
compositions. This gives you an oppor-
tunity to hear them actually perform
before an audience and everyone is
therefore a “winner.” The conductor
can then choose his summer solo re-
placements from that rehearsal-recital
and set up a schedule. After all, that
is our responsibility as professional
musicians: to provide meaningful and
quality music which enhances the wor-
ship service. We are generally careful
about the choral music we choose for
the service, so why should we give
less attention to the detail of the solo
literature which has the same basic
purpose? To assist you with those needs
the music reviewed this month is de-
voted to new solo literature suitable
for use in church services.

Psalm Settings. Vaclav Nelhybel; solo
voice and organ; Agape of Hope Pub-
lishing, No. 536, $4.95 (M-).

There are four separate songs in this
collection. Although organ is indi-
cated, the only registration suggestion
is for making a distinction between
manual and pedal on a two-stave score.
These pieces are particularly useful
because the emphasis is clearly on the

Music for Voices and Organ
by James McCray

The Solo Singer in Church Services

organ whose music is usually quite
busy and more sophisticated than the
vocal writing. Each song is four pages
in length except the final one which
is seven. The titles are: Be Not Far
From Me; Hear Me When I Call; Hear
My Voice; and, The Lord Is My Rock.
Nelhybel does not indicate a voice
type for these works, but because the
ranges extend up to an E or F in
every song, they will probably be
more suitable for a tenor or soprano.

Psalm 23. Michael TIsaacson; solo voice
and piano; Transcontinental of Alexan-
der Broude Inc., 991056, $1.50 (M).
The text is in Hebrew with no per-
forming edition in English. The music
is quite sensitive and beautiful with a
moderately simple keyboard part.
There are a few melismas and a vocal
range that goes up to A, although al-
ternate notes are provided for those
high places near the end of the song.
The thematic and harmonic content
makes this setting very attractive, and
Isaacson has numerous expression
markings to aid the performer.

Three Solos for High Voice. Walter
L. Pelz and Austin Lovelace; solo
voice and organ with oboe and cello;
Augsburg Publishing House, 11-9477,
$6.00 (M).

Two copies of the score are pro-
vided in this edition, so that both ac-
companist and soloist have music. On
those pieces where an additional in-
strument is used, it appears in the full
score on a separate staff with a per-
former’s part included at the end of
the collection. Happy Are They Who
Duwell In Your House by Pelz is six
pages long and calls for oboe. It fol-
lows an ABA format with several in-
ternal tempo changes; the oboe is used
in all sections as both a solo and obbli-
gato instrument. The harmony has
mild dissonances. The organ is on two
staves with pedal indicated in the ap-
propriate places.

The other song by Pelz is Our Soul
Waits for the Lord, which uses cello
in addition to the voice and organ.
This setting is 12 pages long and has
some areas for cello alone. The cello
part employs a full range, various ar-
ticulations, some triple stops and ex-
tended trills; it will require a good
performer. The vocal writing is much
less difficult often with the melody
doubled in the organ part, but not
necessarily duplicated as the solo line

MARIE-CLAIRE ALAIN

returns to
Colorado State University

For information, write

Robert Cavarra
Department of Music
Colorado State University
Fort Collins, CO 80523

Mechanical-action organs by Casavant (North German) and Phelps (French Classic)

1981 Summer Workshop
Fort Collins, Colorado
August 9—16

but rather within chordal passages.
The organ part is not hard, on three
staves and clearly serves as an accom-
paniment for the other two instru-
ments. This song moves through nu-
merous tempo and mood changes, but
ends in a quiet, meditative style. Love-
ly music.

Faith Is by Lovelace is consider-
ably more traditional in style and ex-
cept for the two measures of chanting
above sustained chords which have
very little musical relationship to any-
thing else in the piece, the work is
rather placid.

Magnificat. Joseph Roff; cantor, con-
gregation and organ; G.I.A. Publica-
tions, G. 2350, $2.00 (E).

The subtitle is “My Being Pro-
claims the greatness of the Lord”
which is the musical fragment sung by
the congregation after first being in-
troduced by the cantor.

There are nine verses sung by the
cantor with the congregation singing
the musical response after each. An
optional two-part descant is given for
the closing statement. This basic for-
mat is a good idea for involvement of
the congregation, but the musical style
seems to lack a sense of profound
statement for this important text. The
music is somewhat prolix in content.
The organ is on two staves and vocal
lines very repetitive.

Songfest. Leonard Bernstein; six solo
singers and orchestra (piano); Boosey
and Hawkes, $12.50 (D+).

This is a new major work by one of
America’s most distinguished musi-
cians. In this cycle of American poems,
most of the settings would be inappro-
priate for use in a church service, al-
though the mezzo soprano solo of
Conrad Aiken’s Music I Heard With
You and Anne Bradstreet’s poem To
My Dear And Loving Husband for
women’s trio could be used in most
situations. The Closing Hymn for Vo-
cal Solo Sextet set to Edgar Allan
Poe’s Israfel tells the story of the Mos-
lem angel of music who is to blow the
trumpet on Judgement Day. This piece
will require virtuoso singers with full
vocal ranges and calls for S, MS, A,
T, Bar, and Bass voices. It can only
be sung after extensive rehearsal and
is recommended to those seeking so-
phisticated and challenging music for
solo voices.

For The Mountains Shall Depart.
Douglas Wagner; unison and key-
board; Augsburg Publishing House,
11-1962, 50¢ (E).

Even though intended as a choral
unison work, this three-page setting

could be used as a solo song for most
voice types. The vocal line is mildly
florid with an ABA formal scheme that
has a coda in a free tempo. The key-
board is on two staves with a gener-
ally rolling accompanimental back-
ground.

Truly, Truly, I Say To You. Gerhard
Krapf; vocal solo (or unison chorus)
and organ; Concordia Publishing
House, 98-1975, 30¢ (E).

This “gospel motet™ is particularly
appropriate for the Feast of the Holy
Trinity. Krapf, an organist, has in-
cluded registration suggestions, but
kept the keyboard on two staves. The
organ writing is more inventive than
the vocal line. Expression marks are
clear and frequently changing so that
each texutal fragment is treated dis-
tinctly. The vocal range is limited,
making this accessible to most singers.
Lovely music for a soloist or unison
choir.

Pray For The Peace of [erusalem.
Ami Maayani; soprano and piano;
Israel Music Institute (Boosey and
Hawkes), $13.50 (D-).

The text is provided in Hebrew and
English in this 15-minute setting of
Psalm CXXII. The tempo is slow
with the melodic line having a chant-
like quality using repeated notes and
melismas in various rhythmic organ-
izations which are, on the surface, com-
plex. The piano part also maintains
this style with some rather difficult
passages that will need a good pian-
ist. Although this is useable in almost
any service, the style of the music and
basic intent of the composer makes it
of more interest to Jewish worship sit-
uations.

Three Solos for Medium Voice. James
Engel, Wilbur Held and Austin C.
Lovelace; medium voice and keyboard
with flute; Augsburg Publishing House,
11-9478, $4.00 (E).

As with an earlier Augsburg publi-
cation listed above, these solos also
have two copies of the score for the
performers and a separate flute part.
Whither Thou Goest (Engel) is the
only setting using the flute and calls
for organ rather than keyboard as the
others do. The organ is on two staves
with resistration indicated at the be-
ginning. The music is very simple with
areas for flute/organ.

Lord, Who at Cana’s Wedding Feast
(Held) is only 4 pages long with the
emphasis on the vocal line, which is
doubled in the keyboard part. It is in
two parts but has a vocal range that
goes up to F and a generally high
tessitura for what is commonly con-
sidered to be “medium voice in church
choirs”. The music is lovely.

O God of Love, Our Rest and Hope.
(Lovelace). There is an ethereal qual-
ity in this setting. Using flowing dia-
tonic lines with sweet harmonic back-
grounds also in sustained notes, Love-
lace has created a charming setting.
This simple piece would appeal to al-
most everyone and would be useful
for funerals as well as for general ser-
vice music.

*
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204 Jersey Avenue

Dr. Homer D. Blanchard and Earle Goodwin
August 5 - August 22, 1981 (18 days)
Holland, Denmark and Northern Germany
For Organists and Music Lovers
Space limited to 30 People in order to play
and inspect instruments on this tour
Price $1,565.00 All Inclusive
Write or Call for a brochure:
Cultural Organ Tours, Inc.
Spring Lake, N. J. 07762
Tel:(201)449-5434 or 449-5510 *f

Sutopean Organ Study Tour
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An Interview with Dr. Mary Berry

by Douglas L. Butler

Following a visit to the Royal
School of Church Music and a holiday
in London, I was a guest of Dr. Mary
Berry at Newnham College, Cam-
bridge, England. Dr. Berry and I
spent several days seeking out the
sights and sounds of Cambridge — the
University, chapels and local churches,
the people. After a visit to the oft-
neglected Ely Cathedral and lovely
dinner party with friends in a village
near Cambridge, Dr. Berry and a
friend graciously drove me to Gatwick
Airport to catch one of those American
“tourist” flights to Los Angeles. Arriv-
ing a bit early at Gatwick, Dr. Berry
and I had a few moments to chat about
her work in Europe and the U.S. The
interview which follows will serve as
an introduction to American musicians
and church people who may not yet
know of her work in chant and early
music.

Many people in the United States
are relatively unaware of your work
in chant and early music. Could you
tell us something about your work in
the U.S. in recent years?

The first workshop I gave in the
U.S. was in 1977, at Orleans, MA,
with sessions for specialists, choir mem-
bers, and children. Several people from
this group had been to my summer
schools and Gregorian weekends in
Normandy and England. In 1980,
Dean Applegate and Alleluia invited
me to conduct a workshop in Portland,
OR, at Marylhurst. One of the most
interesting activities there was the
preparation of an historical reconstruc-
tion of Francois Couperin’s Messe
pour Paroisses. The organ versets were
played on the Casavant organ in Agnes
Flannagan Chapel on the campus of
Lewis and Clark College and the mem-
bers of the workshop sang the plain-
chant sections from a 17th-century
Paris Graduale in the style of the peri-
od — slow and semi-metrical, balanc-
ing in a marvelous way the rhythm of
the organ music.

We later sang a full Solemn Mass
in Gregorian chant which included the
proper for the day, the ordinary of
Mass IX (Cum Jubilo), a Credo in
_later chant (Credo Cardinale, from
Edinburgh University, circa 15th-
16th century), as well as medieval
sequences in honor of the Blessed Vir-
gin Mary, and two five-part motets by
Monteverdi, with organ continuo by
Dr. Butler.

After this workshop, I hopped over
the Rockies and the Great Lakes to
conduct a televised chant retreat at
Orleans, MA.

Dr. Mary Berry

What is the nature of your work at
Cambridge University?

I am Senior Research Fellow at
Newnham College and Director of
Studies in Music at Newnham and
Girton Colleges. I am a member of
the Faculty of Music at Cambridge
University. I lecture and teach early
music and particularly  Gregorian
chant. I direct a number of research
students who are preparing doctoral
theses.

My own particular interest is the
later chant (later Middle Ages and the
16th century), but I have recently be-
come interested in the earliest neu-
matic notation and the problems of its
rhythmic interpretation. The subject of
my thesis was the performance of

plainsong in the later Middle Ages and
the 16th century. I am also a regular
reviewer of records for Gramophone
and I review records of Gregorian
chant, medieval music, and Eastern
Orthodox music.

Within the larger context of my
University activities, I conduct a spe-
cialist choir of students and “town and
gown” singers in a group called the
Schola Gregoriana of Cambridge. We
have sung at international festivals in
Flanders, Ghent, Harrogate, and Cam-
bridge. Last summer, the choir was in-
vited to sing for ten days at the Cister-
cian Abbey at Sénanque, near Avignon;
we sang the full monastic office and
Mass daily and gave two public con-
certs including a liturgical drama of

the Epiphany.

Do you feel that chant is currently
undergoing a revival on the Continent
and the U.S.?

Yes, certainly. It has been at its
lowest ebb — now it is reviving. The
universities have been leading the
movement, from the artistic point of
view, with the churches following. I
believe that churchgoers are sick of
musical “Kitsch,” and awful, ephe-
meral, infantile music in church. The
young are initiated in this sort of
music with quite bad results.

Dr. Berry, you have been active re-
cently in producing articles and rec-
ords. How can Americans become more
familiar with your work?

My book Cantors is available from
Cambridge University Press. My new
record/cassette illustrates musical ma-
terials from the book Cantors with the
capable assistance of Stephen Cleobury
and the choir of Westminster Cathe-
dral (R.C.), London. I wunderstand
that my article “The Practice of Al-
ternatim: Organ-playing and Poly-
phony in the 15th and 16th centuries,
with special reference to the choir of
Notre-Dame de Paris” will be reprinted
in The Diapason this year.

Could you share your thoughts on
the most itmportant centers for chant
and Roman Catholic musical liturgy
in the British Empire?

Yes — Westminster Cathedral, Lon-
don; Brompton Oratory; St. Cecilia’s,
Ryde; Pluscarden, Scotland; Cam-
bridge University.

Do you feel that Church of England
musicians have an active interest in
chant and liturgical music?

Indeed! Especially among religious
communities and in such places as St.
Mary’s the Less, Cambridge; All Saints,
Margaret St., London, etc.

Are English free-church musicians
interested in chant to any noticcable
degree?

Some. They realise the theological
and spiritual value of this music which
comes from the undivided church of
‘Christ and the Apostles!

Dr. Berry, thank you so very much
for your comments.

Douglas L. Butler is a member of the
faculties of Jefferson Center for the Per-
forming Arts and the School of Music,
Lewis and Clark College, Portland, OR.
He is also organist-choirmaster of St.
Matthew’s Episcopal Church, where a
professional concert series takes place.
Dr. Butler concertizes under the repre-
sentation of Artist Recitals.

Every student of plainsong in the
later Middle Ages and the 16th cen-
tury is bound sooner or later to come
up against problems of terminology.
Some of the more puzzling ones are
those connected with the practice of
alternatim. It is not easy in every case
to determine whether a writer is speak-
ing of the organ or of a group of poly-
phonic singers when he mentions sec-
tions alternating with the plainsong.

A Paris Ordinal, written in the 15th
century! has a number of references to
alternation in the performance of re-
sponsories or antiphons during proces-
sions. Thus, on Easter Day, we read
that after Terce: “Tunc fit processio in
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capis sericis ante crucifixum et cantatur
Responsorium. Et valde. Versus. or-
ganizatur.” At the procession on the
following Saturday, the choir is instruct-
ed to sing the antiphon sedit angelus,
but “Versus debet organizari vel cantari.
Finito verso statim redditur ad chorum
cantando finem antiphone . . .” The
next day, for the return of the clergy
to the cathedral after the procession to
St. Jean le Rond, we are told: “. .. et
cantatur vel organizatur versus cruci-
fixus ante crucem. Si vero organizatum
non fit debet cantari a duobus subdia-
conis canonicis, quibus cantor precepit
.. .” For the Fifth Sunday after Easter,
we again read: “In reditu processionis

organizatur versus crucifixus ante cru-
cem.” On Whitsunday, at the proces-
sion before the crucifix after Terce, we
find once more: “versus organizatur vel
cantatur.” For the Feast of the Purifica-
tion: “. . . et fit stacio ante crucem et
organizatur vel cantatur versus hodie.”
For the Assumption:
ante crucem et cantatur Responsorium
Stirps Yesse. Vel organizatur vel cantatur
ad Responsorium.” For the Nativity of
the Blessed Virgin: “. . . et cantatur
Responsorium Solem et versus organ-
izatur.” Finally, for the Feast of St.
Denis, at the procession to the crucifix,
we read: ‘Versus athleta vel organizatur
vel cantatur.”

. et fit stacio -

These rubrics would seem to reflect
a regular practice during solemn pro-
cessions, especially when the clergy re-
turn to the cathedral after their excur-
sions to neighbouring churches during
Eastertide, Whitsuntide, and on feasts
of Our Lady and of St. Denis. It might
be assumed that when “organizare” is
proposed as an alternative to “cantare,”
its obvious meaning is that the organ
is to play unless the verse is sung. On
the other hand a possible interpretation
might be that the verse is either to be
“organized,” ie. sung in some kind of
polyphony, or “chanted,” i.e. sung in
unison plainsong by the soloists. Other

(Continued overleaf)
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examples must be examined to see
whether they can help to throw any
light on the problem. The 16th-century
printed editions of the Sarum Proces-
sional, and some of the MSS. of the
14th and 15th centuries have a curious
rubric for the repeated phrases of a
prose sung in honour of St. Stephen at
the procession during Vespers on Christ-
mas Day: “Chorus vel organa respon-
dea (n) t cantum prose super literam A
post unumquemque versum.”

This is surely meant for the organ,
though the mention of the usual vocal-
isation on A for the choir still leaves
room for a slight shadow of doubt.?
“Organum,” “organa,” ‘“‘organizare,”
“ars organica” — these terms are often
confusing: ambiguity arises from their
being often used with more than one
meaning by medieval writers. Du Cange’s
definition of Organizare — “canere in
modum organi” — is illustrated by an
example which should leave no shadow
of doubt: “Necrologium Ecclesiae Paris.
Non. Jul.: Et 4 clericis qui Organizabunt
alleluya, cuilibet 6. den,”® Four per-
formers must certainly constitute a vo-
cal quartet, not a foursome on the or-
gan! Let us note in passing that they
are singing an Alleluya, a piece from
the Proper of the Mass, not one of the
processional responsories or antiphons.
But Du Cange has not finished with
the word. He goes on to cite someone
else’s definition, and the ambiguity re-
turns: “Joh. de Janua: Organizare,
Organo cantare; Joer ou chanter en
orgres, organiser, in Glossis Lat. Gall.
Sangerman.”

He then introduces us to an alterna-
tive spelling, and under the heading
“Organisare” he gives three further ex-
amples, the last two of which seem
clearly to refer to the organ: “Organ-
isare ut organare,* Caerem. vet MS.
eccl. Carnot.: Duo cantent et duo or-
ganisent in suppelliciis versum. dicite
nationibus. Ibidem: Versus Judicabunt
sancti; wvel propter organum, Justi
epulentur. Responsorium Organisetur
ab uno. Non in concento vocum igitur
posita est haec canendi ratio. Ubi idem
mihi videtur quod discantare supra in
discantus. Unde Organisare, Organa
pulsare interpretor, in Stat. S. Capel.
Bitur, ann. 1407. xe Bibl. reg: Jubemus
quod in omni missa, cujuscumque sol-
emnitatis sit, ut puta trium lectionum,
dierum ferialium el novem lectionum,
duplicium et annualium, semper offici-
um, responsorium, alleluia, offertorium
et post-communio discantabuntur, et
similiter kyrie eleison, gloria in excelsis,
prosa, sanctus, agnus, nisi Organisentur.”

The first of these three examples ap-
parently refers to two singers. The sec-
ond, with a single performer, would
seem to suggest an organist, unless he
was a single descanter adding his con-
tribution to the plainsong verse. In the
third example, descant is ordered for
all the pieces of the Proper during sol-
emn Masses, and also for the pieces of
the Ordinary (with the addition of the
prose or sequence and with the excep-
tion of the Credo), unless they were
“organised” — surely meaning per-
formed alternatim with choir and or-
gan? Organ music exists for this type of
piece. From the examples chosen by
Du Cange, the question of spelling does
not seem to be the determining feature.
The individual context and a fuller
knowledge of the traditions and prac-
tice of a particmiar cnurch or choir will
be a better guide. But before leaving
generalities let us turn to John de
Trevisa’s translation (1398) of Barthol-
omaeus Anglicus’s De Proprietatibus
Rerum.®> He gives the following defi-
nition of Organum: “Organum is a
generall name of all intrumentes of
musicke, & is netheless specially apro-
priate to thinstrument that is made of
many pipes, and blowe with bellowes.
And nowe holy churche vseth onely
this instrumente of musicke in proses
Sequences & Ympnes, & forsaketh all
other instrumentes of musyke.”

The name is “specially apropriate”
to the organ, but not exclusively. An
example of its being used in a general
sense for all kinds of (non-human)
musical instruments occurs in the
Ordinal of St. Mary’s Abbey, York:é
“Classicum in declaratione Gloria in
excelsis, id est ympni angelici, pulsetur,
quia ad hunc ympnum angelicum in
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ista nocte primo ab angelis decantatum
debemus non solum vocalibus set etiam
cunctis que ad gloriam et decorem in
ecclesiam introducta sunt exterioribus
organis concrepare.”

The monks of St. Mary’s were thus
given a mystical reason for being al-
lowed to ring the bells during the sing-
ing of the Gloria. But Bartholomacus
Anglicus is right in applying the term
chiefly to the organ. Even when authors
speak of vocal organum — the produc-
tion of more than one note simultane-
ously — the musical instrument “blowe
with bellowes” cannot be far from their
minds. A 13th-century writer, Cousse-
maker’s Anonymous IV, compares the
voice in organum purum to an organ
pipe, sustaining the sound “modo
stabile, ut in burdone organorum.”’

Let us pass now from definitions to
fresh examples from the records of a
single church. And as the problem arose
from the rubrics in a Paris Ordinal, we
shall make Notre-Dame de Paris the
chief centre of our enquiry.

It often happens that the choice of
a verb helps to clarify the sense of a
noun. A frequently recurring expression
in the capitular registers of the cathe-
dral is organa pulsare. In 1415, for ex-
ample, the responsory Gaude Maria
Virgo was sung, “et organa, campanae,
etiam maria et jacquelina pulsabantur”?
for the solemn reception of the em-
peror. The Duc de Guyenne was like-
wise greeted with bells and organ-play-
ing in March, 1470, “campanis et organis
pulsantibus.”?

On Sunday, 7 Dec. 1471, the chapter
decided that the organ should play dur-
ing the singing of a solemn Te Deum
for the election of pope Sixtus IV: “.. .
et cantabitur Te deum solemniter omni-
bus campanis et organis pulsantibus.”'©
Queen Margaret of England was re-
ceived in the cathedral on Wednesday,
26 Dec. 1470, to the sound of organs
and bells: “. . . organis et campanis
omnibus pulsantibus.”’! An ex-chorister
was allowed, on 4 July 1487, to have
the organ played while he celebrated
his first Mass: “.. . et quod faciat pulsari
organa et campanas, attento quod fuit
puer chori.”?2

On Friday, 8 Nov. 1510, the chapter
ordained that the organ was to play
each year for the Feast of St. Mathurin
during Ist and 2nd Vespers and at
Mass: “. . . singulis annis fiat pulsatio
organorum Ecclesiac in 1 is et 2 is
Vesperis et in Missa.”'? Fuller details
are given about the reception of the
papal legate on Friday, 19 Nov. 1518.
The choir sang, the bells were rung
and the organ played: “Ecclesiam
Parisiensem intravit pulsantibus organis
et omnibus campanis Ecclesiae . . . et
decantata antiphona Beata dei genitrix
maria, et dicta versiculo per pueros
chori . .. cantatibus in choro sociis et
pueris chori ac organis et campanis
pulsantibus recessit ab Ecclesia.”4

Even more explicit than organa
pulsare is the expression ludere de
organis. It is frequently used by the
scribes in charge of the capitular rec-
ords. We find it in a description of the
visit paid to the cathedral by the Duc
d’Orléans on his return from 25 years’
captivity. His visit was unexpected,
so the reception was impromptu; but
the choir sang as usual before the sta-
tue of Our Lady in the nave (it was
about 5.0 p.m.) with bells ringing and
the organ playing: “. . . et organis
ludentibus . . .”'% On 16 Mar. 1444, the
queen of England was escorted proces-
sionally into the cathedral to the sound
of bells (Maria and Jacqueline) and
with the organ playing. Then a solemn
Mass was sung: “. . . et postmodum fuit
decantata in choro missa solemnis
ludendo de ipsis organis . . .’'¢ On
Monday, 17 June 1451, permission was
given for a young priest, Mr. P. Morani,
to celebrate his first Mass at the altar
of St. Sebastian on the following Mon-
day: “placet . . . et quod pulsetur cam-
pana Maria nuncupata et quod ludatur
de organis Ecclesiae.”'?

These examples, ranging from official
state visits to semi-private occasions,
show how the organ was in constant
attendance upon the ecclesiastical chant.
One final example will be chosen among
many. It describes the dean intoning
the Te Deum, and the choir, complete
with choristers, continuing it through
to the end, with the usual pealing bells
and the organ playing. This was on 16
Jan. 1549, for the royal visit of Henry
II: “. . . campanis pulsantibus et or-
ganis ludentibus, incoeptuque per D.

Decanum Te deum laudamus choro et
pueris praedictum laetitiae hymnum
perficientibus . . .18

The verb decantare has already ap-
peared in association with organ-play-
ing in the example quoted above for
the reception of the queen of England
in March 1544. Another example oc-
curs in the description of the solemn
Te Deum sung on 12 Nov. 1437 when
Charles VII made his joyful entry into
Notre-Dame:'? “. . . hymnoque Te deum
laudamus cum organis et pueris solem-
niter decantato .. .”

More frequent still are expressions
such as cantare cum organis or cantanti-
bus organis, again often associated with
a solemn Te Deum. The cardinal legate
was solemnly received on 4 Sep. 1480:
“Intravit dictam Ecclesiam cantantibus
organis et pulsantibus campanis . . .’2°
On Monday, 30 July 1487, a Te Deum
was ordered to celebrate a victory: “et
cantetur hodie post vesperas Te deum
in ecclesia cum cappis et organis.”?!
The papal legate was offered an official
welcome by the clergy of Notre-Dame
on Tuesday, 20 Dec. 1530: “Ecclesiam
intravit choro et organis Te deum lau-
damus cantantibus et omnibus cam-
panis Ecclesiae pulsantibus.”?? In 1545,
on Saturday, 26 Sept., the chapter de-
cided to organise a procession for the
Feast of SS. Cosmas and Damian, to pray
for protection against the plague. The
boys would be absent because of the
danger of contagion, but Mass would
be celebrated solemnly: “Et peracto
ordinario servitio ipsius chori missam
solemnen ipsorum SS. cantantibus
organis, pulsantibus campanis ante altare
S. Sebastiani dici et celebrari.””23

The association of the verb “cantare”
with “organa” is found translated into
the vernacular in various early 16th-
century sources. Chastelin’s Mémorial24
describes a procession to Notre-Dame in
thanksgiving for a peace concluded with
the Venetians, on Thursday, 22 Mar.
1509: “Or fault noter que ledit jeudi
precedent Mssrs se assemblerent au
Palais de la environ entre quatre et V,
allerent a cheval, c’est a dire sur leurs
mules, a Nostre Dame de Paris. Illec
fut chanté Te Deum laudamus a orgues
et plain chant.” From the same source
comes the description of a procession to
St. Denis for the capture of Brescia, on
1 July 1509: “On chanta Te Deum
laudamus, cum solemnitate, a orgues et
respondoient les religieux jusques ou
cueur, messrs et la ville estans apres.”?28

This suggests a developed form of
alternatim: organ, monks’ choir, Chapel
Royal, each in turn singing one of the
verses of the hymn. Such alternatim is
described in detail in an account of the
centuries-old ceremony of bearing the
shrine of Sainte-Geneviéve down across
the Seine to the cathedral in moments
of national emergency. Particularly note-
worthy, in the context of this discussion,
is the expression “chanté par Porgue,”
which must be carefully weighed to see
whether it is synonymous with “joué
sur lorgue,” which also occurs. The
passage quoted describes the solemn
Mass of Our Lady, Salve sancta parens,
which is sung when the procession
reaches the cathedral. The Introit is
intoned by the precentors of Sainte-
Geneviéve and of Notre-Dame together.
The Canons Regular of Sainte-Gene-
vieve finish it. Then, “(L)e premier
kyrie est joué sur l'orgue. le second est
chanté par ‘les religieux de Ste Gen-
euieue, le troisieme par Messieuns de
notre dame et ainsy du reste. (L)e
gloria in exc. est chanté par les relieux
de Ste Geneuieue. (P) endant la Messe
se fait le sermon au peuple en la grande
Salle d’en hault ou en quelque autre
lieu conuenable. (L)e graduel est chanté
par Mrs de notre Dame et lAlleluya par
les religieux de Ste Geneuieue. (L)e
premier Verset de la prose hac clara est
chanté par l'orgue le second par les
religieux de Ste Geneuieue. et le
troisieme par Mrs de notre Dame et
ainsy du reste. (L) credo est chanté en
musique par les chantres de notre dame.
(L) e Sanctus avec le Verset O Salutaris
hostia, I’Agnus et la Post-communion,
est tout chanté par les religieux de Ste
Geneuieue . . .” (etc) 26

It is clear that the organ, here, has a
well-defined liturgical function: its
“voice” is of equal importance to that
of each group of singers. Plainsong, or-
gan alternatim and polyphony all have
their place during this Mass, and the
polyphonic group appears to be singled
out for special mention: “(L)e credo
est chanté en musique par les chantres

de notre dame.”?? These singers are dis-
tinct from the choir of Notre-Dame as
a whole, who are invariably referred to
as “Messieurs de notre dame.” Chastelin
describes a similar meeting between the
choirs of Notre-Dame and of Ste-Gene-
viéve more than a hundred years ear-
lier. The polyphonic Credo is already
in its place in the joint ceremonial, for
he adds: “Les habituez de I'Eglise de
Paris dirent le Patrem” (that is, the
Credo), “a choses faictes.”28

Other verbs used with organa, but
less frequently found in the registers,
are modulare, sonare and jubilare. All
three are associated with occasions for
national rejoicing. A victory is cele-
brated in the cathedral on Friday, 18
Apr. 1544: “Dictum est canticum laetitiae
Te Deum Laudamus, grossis campanis
pulsantibus, organis et choro modulanti-
bus . . .”2? The joyous entry of Louis
XI, on Monday, 31 Aug. 1461, is re-
corded with picturesque details: “. . .
hymnumque Te deum laudamus de-
cantatibus, organis etiam jubilantibus,
luminaribus accensis et campanis pul-
santibus ac vulga turba Noel Noel vocif-
erantibus .’30 Princess Anne, the
king’s daughter, entered the cathedral
on Friday, 18 Apr. 1483, to the sound
of the organ: “. . . ct organis sonanti-
bus 231 and finally, there is an
amusing entry in the registers for Fri-
day, 24 June 1544, one also which sheds
light upon this study. The canons are
expressing their indignation because of
the clattering made by the clergy as they
lower the seats of their stalls to sit and
listen to a short passage played on the
organ on their return from processions:
“Viso absurdum solemnibus festis, re-
deunte processione Ecclesiae de navi
ad chorum, clerum sedere um cathedra-
rum strepitu, et statim modico organo-
rum sonitu facto resurgere; ordinatum
est quod deinceps hoc et simile sine tu-
multu fiat, sensim cathedras demittendo
et relevando. Item dicta antiphona et
allis in Navi Ecclesiae totus clerus ejus-
dem ad chorum procedat.”2 If the Paris
Ordinal, which was the starting point
of our discussion, was still followed by
the choir in 1544, it would certainly
seem, from this example, that an organ
interlude is a likely interpretation of
the versus organizatur.

Up to now, we have been examining
the association of particular verbs with
the term organa, and our study con-
firms the constant recourse to organ-
playing in Notre-Dame, on festive occa-
sions, during the 15th and 16th cen-
turies. It has been made chiefly from
the viewpoint of a spectator in the ca-
thedral. Before returning to a direct
discussion of other examples of the am-
biguous term organizare, we must view
the problem from another angle, that
of the performers themselves, the or-
ganists or young organ apprentices, on
the one hand, and the singers of poly-
phony, on the other. We must try to
discover what they played or sang and
what books they used, in order to bring
more clearly into focus the practice of
both organ-playing and polyphony.

In the first place, there is a group of
entries in the registers that refer to the
instrumental training of the choristers.
In the early 15th century, the “Spe,” or
head chorister, could apply for permis-
sion to study the organ. He was allowed
to learn an organ-mass of his choice.
Denis Martin, for example, was allowed
by the chapter to do so on 4 Sep. 1424:
“Placet dnis quod Dionysius Martini
spe Ecclesiae adiscat ludere de organis
et dant ei quam degustabit unam
missam ad adiscendam ludere.”® There
was an instrument at the disposal of
young organists in the house of the
choristers, next door to the cathedral.
On 13 July 1436, Thomas Hoppinel,
their Master, required the chapter to
give permission for a “Spe” to study an
organ-mass upon this instrument: “. . .
ut possit addiscere unam missam de
organis existentibus in domo dictorum
puerorum et hoc per M. Jacobum or-
ganistam Ecclesiae parisiensis.”*4 By the
16th century, the organist evidently had
more than one pupil. He applied to the
chapter on Friday, 3 Feb. 1570, asking
that provision be made for a number
of instruments to be placed in the chor-
isters’ house for the use both of the
boys and of the Clerks of Matins: “Dns
Succentor et Brunet . . . vocato organista
Ecclesiae provideant de organis et
musicalibus  instrumentis in  domo
puerorum chori necessario habundis pro
instructione eorum qui de dictis pueris

(Continued, page 8)
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aut clericis matutinalibus magis idonei
ad id reprerientur.”3s

The names of some of these boys are
known to us. One Masson was given
permission to learn the organ on Tues-
day, 8 May 1581: “Placet Masson puer
chori edoceri artem organicam horis
ipsius officium non impedientibus,”3¢
and on Monday, 11 July 1583, permis-
sion was granted for three months’ ex-
tra instruction to be given to the future
composer, Abraham Blondet, then a
chorister. He was allowed: “ . con-
tinuari in discenda arte organica par
trimestre . . .”37 So, from the first quar-
ter of the 15th century onwards an occa-
sional head chorister was being taught
to play alternatim organ-masses. To-
wards the end of the 16th century, how-
ever, the number of pupils had so in-
creased that several instruments were
necessary for the instruction of the
more gifted choristers and Clerks of
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Matins. We might assume that this re-
flects a proportionate increase in the
practice of organ-playing in the cathe-
dral services.

It would be instructive to learn some-
thing about the books from which these
choristers were taught. Hugh Baillie3®
tells us that as early as 1290 St. Paul’s
Cathedral possessed five organ-books
which, from the titles and the incipits,
must have contained not polyphony but
plainchant. Organ-books are mentioned
in the accounts of St. Mary-at-Hill
(1496-7) .2° Yvonne Rokseth mentions
two books of instructions for organists,
unfortunately lost, one entitled the
liber  organizatoris of Notre-Dame,
which was ordered to be written out
anew in 1416, and the “petit livret
appelé organier” made out in 1386 by
the chapter of Troyes#° In 1362 the
Master of the Choristers of Notre-Dame,
Jacques de Villa Judea, made an inven-
tory of the children’s possessions, and
it included a Bible, a “livre de chant”
given by M. Hugues de Besan¢on, an
organ-book, a book of catechism (“un
doctrinal”), “un livre ou les hymnes
notés sont,” and two antiphonals.#!

One would imagine that an organ-
book must surely be intended for the
use of an instrumentalist. Even here,
however, the terminology is not entirely
free from ambiguity. There is a sur-
prising item among the entries in the
capitular registers for Wednesday, 31
Dec. 1535. We learn that the choir-room
jargon of Notre-Dame included the ex-
pression [Orgue to denote a certain
manner of performing the Gradual and
the Alleluia at Mass on solemn feast
days by a select group of singers. The
book from which they sang was placed
on a portable lectern close to the Eagle.
Such a lectern was ordered to be brought
into the chancel when required: “Can-
tantibus in choro Ecclesiae Beneficiatis
et aliis Sociis ipsius chori in festis sol-
emnibus Responsorium seu Alleluya
lOrgue vulgariter nuncupatur et citra
aquilam deest pulpitum ad sustinendum
in quo cantetur librum .. .”42 It sounds
as if these singers were performing poly-
phony.#3 Grouped around a single port-
able lectern — distinct from the Eagle,
which normally would have a big
“coucher” containing the plainsong of
the service lying upon it — there could
not have been a large number of them,
and as a special book was required they
evidently did not know the music by
heart. Whereas countless entries in the
registers insist that plainsong involving
the whole choir was to be sung from
memory.

Even the word organista lends itself
to ambiguity. We have seen it used to
denote an instrumentalist at Notre-Dame
in connection with the instrumental in-
struction of the choir-boys. In the
Ordinal of St. Mary’s Abbey, York, how-
ever, the word occurs a number of times
and its meaning is clearly a singer of
polyphony. At Terce, on Christmas Day,
a two-part office hymn was sung: the
music is given in the MS.44 The rubric
reads: “Ympnus: Nunc sancte, qui in
omnibus festis principalibus cantatur
secundum duplicem melodiam et in-
cipiatur a duobus in medio chori sic . . .”
The procession follows Terce. The re-
sponsories In principio and Descendit
are sung with their verses Quod factum
est and Tanquam sponsus. Before the
crucifix: “Responsorium Verbum caro.
Quinque fratres de medio conventus
cantant versum aut certe organiste, si
sint, triplici melodia.”#5 These singers of
polyphony are invited, together with the
precentor, to have lunch in the private
apartments of the abbot: “Talibus die-
bus quando Abbas celebrat Missam, solet
mittere Capellanum suum custodibus
ordinis ad ostium refectorii pro mini-
strantibus sibi in Missa, pro Precentore
et Organistis si qui sint, ut prandeant
secum in aula, vel in camera sua.”#¢

Such an honour suggests that they
were rare performers. Were they laymen,
perhaps? And professional musicians?
They are perhaps best seen at their
performing in the directions given for
the 1st Vespers of Christmas, on the pre-
vious afternoon: “Quatuor tenentes
chorum dum capitulum dicitur transeunt
insimul seniores in medio ad gradum
responsorium cantaturi incipiunt ibidem.
Rx Judea et Jerusalem. Et post prose-
cutionem chori adjungunt versum con-
stantes cum gloria, nisi forte ad lectri-
num in medio hori principium re-
sponsorii et versus cantu organi modu-
letur, quia si sit, stabunt hic quatuor

et tunc ad benedicamus domino, in pace
non removentes a forma .. ."#7 We can
imagine the four rulers of the choir
quietly waiting while the polyphonic
group stands at the lectern in the mid-
dle of the choir to intone the respon-
sory and to sing the verse. Thus, at St.
Mary’s, York, as in Notre-Dame, it was
customary for a group of polyphonic
singers to perform on special occasions
during the singing of a responsory. The
performers were called organistae in
York when the custom was recorded in
c. 1400, and in Paris, what they sang
was referred to as lOrgue as late as the
second quarter of the 16th century. If,
therefore, organ-playing and polyphony
share the same terminology in both cen-
turies, one point emerges: in the case
of York Ordinal it is evident from the
context that the word organista always
denotes a polyphonic singer. Whereas
in the Paris archives it is equally clear
from the context that organista, in both
centuries, means a man who plays the
organ.

Let us now return to Notre-Dame and
examine some further examples of the
use of the term organizare in the capitu-
lar registers. We find them in large
numbers in the 15th-century records,
particularly in connection with the cele-
bration of solemn Masses. On 30 Sept.
1463 the chapter decided to celebrate a
Mass of the Virgin for the king on the
following Tuesday: “. . . et fit pulsatio
prout in obitu Regis et organizetur.”4®
Again, on 26 Nov. 1464 a Votive Mass
of the Holy Ghost was ordered to be
celebrated for the king, and a Requiem
Mass in memory of his first wife, Mar-
guerite d’Ecosse. That for the king was
to be “organized”: ““. . . et organizabitur
Missa de spiritu sancto.”#? A solemn
Mass was decided upon “for the pros-
perity of the Precentor” on Tuesday, 26
Aug. 1466: “fiat die dominica una missa
solemnis pro prosperitate dni Cantoris
qui obtulit dare 4 scuta pro distribuendo
et organizetur . . .”5% The Clerk of the
Fabric was ordered to take charge of the
payment when, on 26 Aug. 1468, the
chapter was planning for a solemn Mass
to be celebrated for the king on his
feast day (St. Louis): “. . . et si fiat
organizatio solvetur per clerum fabri-
cae.”?" A Te Deum and a solemn Mass
were ordered for the following day when
the chapter met on Monday, 2 July 1470.
This was to give thanks for the queen’s
sale delivery after the birth of the future
Charles VIII: “. .. celebrabitur missa de
B. M. et habebit quilibet unam cappam
organizabitur que et pulsabuntur omnes
campanae Ecclesiae . . .”52

Some of these entries mention “or-
ganis pulsantibus,” or some such phrase,
in the same sentence or context as “or-
ganizare” or “organisare.” An entry on
Tuesday, 18 Oct. 1463, describes the
reception of the princess of Piedmont.
First there was a procession into the
cathedral “organis et campanis pulsanti-
bus.” Then, “et immediate incoepta fuit
missa ad diem pertinens quae organisata
est et celebrata fuit per Dnum Succen-
torem . . .” after which the princess left
the cathedral — “ et sic recessit majori-
bus campanis et organis pulsantibus.”53
On Tuesday, 6 Mar. 1463, the Duc de
Bourges made his joyful entry: “Nobilis-
simus Princeps Dns Dux Bituricen.
hodie jocundum adventum fecit in Eccl.
Paris. et fuit receptus honorifice prout
consuetum est fieri organis et majoribus
campanis pulsantibus, missa etiam or-
ganizata . . . ,”%* and on Monday, 7
Nov. of the same vyear, the duke of
Savoy’s visit was recorded: “Heri . . .
semper campanis Maris et Jacquelina ac
etiam organis pulsantibus et dum dictum
chorum introivit incoepta fuit antiphona
Beata dei genitrix . . .” The bishop of
Paris celebrated Mass before him: “Ho-
die Dns Eps Paris. missam celebravit alta
voce in pontificalibus quae fuit organi-
zata et campanae supra dictae pulsatae-
que ... "8

In most of the above examples a rea-
sonable interpretation of the missa or-
ganizata could be either a sung Mass
with the addition of organ interlude or
a sung mass with polyphony. We have
seen the choir-boys learning to play
organ-masses on their little organ in the
choir-school. We have also noted spe-
cialized members of the choir singing
the gradual and the alleluia in parts, on
certain festival occasions, from a book
resting on a portable desk in the middle
of the choir. A polyphonic Credo was
sung at the meetings between the clergy
of Notre-Dame and the Canons Regular

of Sainte-Geneviéve and certainly the

ractice was not confined to such meet-
ings. In 1579, the chapter recorded the
gift of a book containing eight poly-
phonic masses for five, six and seven
voices.5® Well before that date Notre-
Dame had behind her a long and glori-
ous tradition of polyphonic singing: one
has only to think of the days of Léonin
and Perotin. In the period that concerns
this discussion mention is made of res
facta and of discantus as well as of the
various derivations of the word organum
with their vocal and instrumental con-
notations. The second point which I
think should be made is that these tech-
niques are not necessarily mutually ex-
clusive, and this, is perhaps, a clue to
much of the ambiguity.

The case of a certain beneficiary in
the 16th century called Regnault will
help to make this clear. Complaints
were lodged against him in March 1527
because, being the cathedral organist, he
was often busy with his instrument at
times when he was required for the sing-
ing of polyphony on important feast
days. The chapter ordered that he
should be released from his duties as
organist and that another should be
found to take his place, since, being an
expert — a musicus, not merely a cantor
— his presence was indispensable among
the group of polyphonic singers.5” Once
it is realised that the different tech-
niques could be complementary, or com-
bined in an elaborate scheme of alterna-
tim, a number of puzzling passages be-
come clear. Incidentally, it is interesting
to discover that at this period skilled
polyphonic singers appear to be rarer
than organists!

Du Cange quotes the cathedral sta-
tutes as laying down that descant was
not normally to be intermixed (immis-
ceri) with polyphony — if such is the
meaning of cantus notulatus — except
by the choristers, who needed regular
practice in it.5¢ This sounds like “tout
le service a chant et a Déchant, & ogre
(sic) et a treble”>? and perhaps explains
why the presence of the boys is some-
times singled out for special mention,
as we have seen several times.®® The
statutes concerning the singing of res
facta and descant were invoked on sev-
eral occasions during the 15th and 16th
centuries, once, on Monday, 9 Nov. 1465,
with specific mention of the gloria, credo
and sanctus, restricting the use of these
techniques to certain feast days and
prohibiting it without the permission of
the chapter or of the precentor or suc-
centor.®’ The prohibition was repeated
in 1523 and in 1527, and again in 1552,
on which occasion the Master of the
Choristers was mentioned as a potential
offender against this ruling. Such fre-
quent reminders suggest that the injunc-
tion was not always obeyed.®2 At almost
exactly the same date, one of his oppo-
site numbers across the Channel, John
Brimley of Durham, was in charge of
the daily Lady Mass celebrated “With
in ye said gallele in ye Cantarie.” Writ-
ing of what he had seen in earlier years,
the author of this description continues:
“0O’ La: masse was song” (“Adorn-song,”
repeated in MS. at a joining of the
paper, according to a footnote) “daly by
ye mr of the song schole (cauled Mr.
John Brimley, interlined) with certaine
decons & quiristers, the mr playing vpon
a paire of faire orgaines the tyme of
o’ La: messe . . .”®3 At Rochester Ca-
thedral, in 1548, the Master of the
Choristers was to be present at Matins,
Mass and Evensong and was expected
to “keep the organs” on important feast
days and to ‘“sing the Lady Mass in
pricksong with the organs.”¢4

In the matter-of-fact language of a
scribe wishing to record practical details
of courtly ceremonial for future refer-
ence, we are told that at the corona-
tion of Charles VIII at Rheims on Sun-
day, 30 May 1484, the archbishop in-
toned the Te Deum and that it was
continued “partie par les orgues, partie
a musique faite par les Chantres du Roy,
& partie 4 plein-chant commun, pour
avoir plustost fait, 4 cause du service
qui estoit fort long.”¢5 Another scribe
mentions elaborate alternatim for the
Te Deum sung to celebrate the peace
treaty concluded between Charles VIII
and the emperor Maximilian on 7 June
1493. It was sung ‘“‘aux grosses orgues, a
chantre et deschantre.”®® A similar scene
has been described by a 15th-century
poet:

(Continued, page 10)
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IF YOU NEED $5,000...20,000 EVEN UP TO 500,000 TO
START A NEW BUSINESS OR TO EXPAND AN EXISTING

FIRM—THEN READ WHY YOU TOO WILL CALL THIS
INCREDIBLE MONEY RAISING MANUAL

“THE SMALL BUSINESS BORROWER’S BIBLE”

Practically prepares the loan application for you line-by-line...the “proper” way.
All properly prepared applications are processed faster...no red tape!
Guaranteed Loans...Direct Loans...and Immediate Loans are available now!

Most men and women seriously interested in starting their own business are eligible to apply — including those who already own a business and
need capital fast for expansion...or to stay afloat...even if they've been flatly refused by banks and turned down elsewherel Yet, too, many never
qualify, simply because they do not know how to “properly” prepare the loan application...

In order to help those people
applying for these guaranteed and
direct loans fill out their loan
applications the “right way,” ICC
Business Research, through its
diligent compilation and research
efforts, has successfully assem-
bled and published a compre-
hensive, easy-to-follow seminar
manual: The Money Raiser's
Guaranteed and Direct Loans
Manual, that will quickly show you
practicaily everything you'll need
to know to prepare a loan applica-
tion to get federally Guaranteed
and Direct Loans.

Here are just some of the many
important benefits the Money
Raiser's Guaranteed and Direct
Loans Manual provides you with:
o acompletely filled in sample set
of actual SBA loan application
forms, all properly filled in for
you to easily follow—aids youin
quickly preparing your own
loan application the right way.
Each line on the sample appli-
cation forms is explained and
illustrated in easy-to-under-
stand language.
fast' application preparation
procedures for getting loans tor
both new start up business
ventures and established firms.
advises you on how to properly
answer key questions neces-
sary for loan approval and in
order to help avoid having your
application turned down—gives
you advice on what you should
not do under any circumstances.
¢ what simple steps you take to

guarantee eligibility—no matter

it you do not presently qualify.
e where you can file your appli-
cation for fastest processing.

At this point the most important
question you want answered is:
Just where is ail this loan money
coming from? Incredible as it may
sound—these Guaranteed Loans,
...Direct Loans...and Immediate
Loans are indeed available right
now — from the best, and yet, the
most overlooked and frequently
the most ignored and sometimes
outright ridiculed..."made-fun-of"
source of ready money...fast
capital, in America — THE
UNITED STATES GOVERNMENT.

Of course, there are those who
upon hearing the words "UNITED
STATES GOVERNMENT" will
instantly freeze up and frown and
say:

“...only minorities can get small
business loan money .from the
government!”

Yet, on the other hand (and
most puzzling) others will rant on
and on and-on that:

“..don't even try, it's just
impossible — all those Business
Loans Programs are strictly for
the Chryslers, the Lockheeds, the
big corporations...not for the little
guy or small companies." etc.

Still there are those who
declare:

“...l need money right now...and
small business government loans
take too darn long. It's impossible
to qualify. No one ever gets one of
those loans."”

Or you may hear these
comments:

“...My accountant’'s junior
assistant says he thinks itmight be
a waste of my time!" “Heck. there's
too much worriesome paperwork
and red tape to wade through!”

Frankly — such rantings and
ravings are just a lot of “bull”
without any real basis — and only
serve to clearly show that lack of
knowledge...misinformation...and
and not quite fully understanding
the UNITED STATES GOVERN-
MENT'S Small Business Adminis-
tration's (SBA) Programs have
unfortunately caused a lot of
people to ignore what is without a
doubt — not only the most
important and generous source of
financing for new business start
ups and existing business
expansions in this country — but
of the entire world!

Now that you've heard the “bull”
about the United States Govern-
ment's SBA Loan Program — take
a few more moments and read the
followmg facts:

e Only 9.6% of approved loans

were actually made to minorites

last year

e What SBA recognizes as a
“small business” actually
applies to 97% of all the
companies in the nation

Red tape comes about only
when the loan application is
sent back due to applicant not
providing the requested infor-
mation...or providing the wrong
information

e The SBA is required by

Congress to provide a minimum

dollar amount in business ioans

each fiscal year in order to law-
fully comply with strict quotas.

(Almost 5 billion this year)

Yet, despite the millions who
miss out — there are still literally
thousands of ambitious men and
women nationwide who are pro-
perly applying — being approved
— and obtaining sutticient funds
to either start a new business, a
franchise, or buy out orexpand an
existing one. Mostly, they are all
just typical Americans with no
fancy titles, who used essentially
the same effective know-how to
fill out their applications thatyou'll
find in the Moriey Raiser's Guar-
anteed and Direct Loans Manual.

So don't you dare be shy about
applying for and accepting these
guaranteed and direct government
loans. Curiously enough, the
government is actually very much

00000000000000000000
GUARANTEE #1 :

@ Simply — look over this most g
o effective money raising loan @
preparation assistance manual ®
for 15 days — and, then. if you §
are not convinced that it can ¢
actually help you obtain the ®
Business Loan you need right ®
away — just return’it for a full .
® and prompt refund.
.00..00000..0.00..0.

interested in helping you start a
business that will make a lot of
money. It's to their advantage —
the more - money you make ‘the
more they stand to collect in taxes.
In fiscal 1981, our nation’s good old
generous “uncle” will either lend
directly or guarantee billions of
dollars in loan requests. along with
technical assistance and even
sales procurement assistance.
Remember, if you don't apply for
these available SBA funds
somebody eise certainly will.

Don't lose out — now is the best
time to place your order for this
comprehensive manual. It is not
sold in stores. Available only by
mail through this ad, directly from
ICC Business Research, the ex-
clusive publisher, at just a small
fraction of what it would cost for
the services of a private loan
advisor or to attend a seminar.
For example:

Initially, this amazing Guaran-
teed and Direct Loans Manual was
specially designed to be the basis
of a Small Business Loan Seminar
— where each registrant would
pay an admission fee of $450. But
our company felt that since the
manual’s quality instructions were
so exceptionally crystal-clear that
anyone who could read, could
successfully use its techniques
without having to attend a seminar
cr pay for costly private loan
advisory assistance services.

00000000000000000000

GUARANTEE #2 °
Even after 15 days — here's:
how you are still strongly ¢
protected — if you decide to ®
keep the manual — and you ®
apply for an SBA Loan anytime o
within 1 year...your loan must @
be approved and you must @
actually receive the funds or ®
your money will be refundedin ¢
full e
000000000000000008000

YOU GET NOT 1BUT2

STRONG BINDING
GUARANTEES!

YOUR LOAN MUST
ACTUALLY BE
APPROVED OR YOUR
MONEY BACK

Of course, no one can guaran-
tee that every request will be
approved — but clearly we are
firmly convinced that any sound
business request properly pre-
pared — showing a reasonable
chance of repayment and submit-
ted to SBA — will be approved.
Only because we are so confident
that this is a fact do we dare make
such a strong binding seldom-
heard-of Double Guarantee. No
stronger guarantee possible! It
actually pays for you to order a
copy of this remarkable manual —
100% tax deductible as a business
expense ...Don't delay—send for
yours right now!

rNO RISK LOAN OPPORTUNITY FORM w=

Detach and rush for
COMPLETE PREPARATION
ASSISTANCE FOR LOAN APPROVAL

Therefore, for those purchasing I

the manual by mail, no 3 day class,
no course and accommodations
are required. And rather than $450
we could slash the price all the
way down to just a mere $35 — a
small portion of a typical seminar
attendance fee — providing you
promptly fill in and mail coupon
below with fee while this special
“seminar-in-print” manual offer is
still available by mail at this rela-
tively low price!

Remember, this most unique
manual quickly provides you with
actual sample copies of SBA Loan
application and all other required
forms—already properly filled in
for you to easily use as reliably
accurate step-by-step guides—
thus offering you complete
assurance that your application
will be properly prepared..and
thereby immediately putting you
on the right road to obtaining fast,
no red-tape loan approval,

Please rushme ______ copies of
the “Money Raiser's Guaranteed
and Direct Loans Manual,” each
at a 835 fee plus $2.50 handling
and shipping under your 2 strong
binding Guarantees.

Enclosed is full payment:
O Check O Money Order
CI C O D $5 Deposit required.

i
1
i
l end payment with order. Save C.O.D.
1
i
i

Please Print Clearly

Agdress

. City

I State . +Zip

l My telephone s | N ——
@ncase we have a auesncn about your orger)

l MAIL TO: ICC Business Research
307 Forest Hill Avenue

|§ Winston-Salem, N.C. 27105
.

ISENSE WAY TO RAISE CAPITAL FAST!
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The Practice of Alternatim

(continued from p. 8)

‘Than shall ye go to your evensong.
With tenours and trebles among;
Threescore of copes, of damaske
bright,
Full of perles they shalbe pyght;
Your quere nor organ songe shall
wante
With countre note and dyscant,
The other halfe on orgayns playing,
With yonge chyldren full fayre
syngyng.’¢?
Even if these lines are mere fiction, they
cannot be far removed from what ac-
tually took place during solemn celebra-
tions, especially those involving more
than one choir. The full flowering of
such highly complex alternatim can be
found in the historical records of Notre-
Dame. I have already described the cere-
mony of the shrine of Sainte-Geneviéve.
The annual procession to the abbey of
St. Victor on 21 July was, if anything,
even more elaborate, and mention of it
will form a fitting conclusion to this
study. The procession can be followed
in the registers almost year by year. We
know, for example, in which years the
chapter decided not to go because of
the dangers of war: in those cases they
went to St. Bernard instead.®® We know
from two Ovrdinals of the abbey of St.
Victor that the basic scheme of partici-
pation for the two choirs was already
fixed at least by the beginning of the
15th century.®® A 16th-century book
containing instructions for certain pro-
cessions also describes the same basic
structure.’® A 17th-century printed Pro-
cessional”! describes the festivities in
full: improvised polyphony, composed

Here &

Hymns for the Children of God is
a search announced by the Choristers
Guild and the Hymn Society of Ameri-
ca for original texts and tunes for use
with children ages 8-12. Selected win-
ning hymns and tunes will be publish-
ed and premiered at the 60th anniver-
sary convocation of the Hymn Society
in June 1982 and at the Choristers
Guild national seminar in July 1982.
The deadline for submissions is Aug.
1, 1981. For further information, write
the Hymn Society of America, Na-
tional Headquarters, Wittenberg Uni-
versity, Springfield, OH 45501.

An Organ Conference has been an-
nounced for Oct. 12-14 at the House
of Hope Presbyterian Church in St.
Paul. MN. It will focus on J. S. Bach’s
organ music, with particular empha-
sis on the Clavieriibung III, and on
the performance of Bach cantatas. The
faculty will be Christoph Wolff,
George Stauffer, Thomas Lancaster,
Nancy Lancaster, and Heinrich Fleis-
cher; the Bach Chamber Players of
St. Paul and the C. B. Fisk organ in
the church will be featured. Further
information is available from House
of Hope Organ Conference, 797 Sum-
mit Ave., St. Paul, MN 55105.

Karel Paukert, organist at the
Cleveland Museum of Art, has re-
sumed his active concert schedule after
a winter skiing injury which forced
cancellation of his scheduled recitals.
In addition to dedicating new tracker
organs in Maple Heights, OH, and at
the Phillips Academy in Andover, MA,
his May schedule also took him to
South Dakota. In June, he will per-
form for the regional AGO conven-
tion in Toledo and for the OHS con-
vention in Maine. A European tour
will follow.

pieces, plainsong and organ interludes
all have their part, all are woven to-
gether like the threads of an intricate
pattern.

This document is of particular interest
because it gives clear evidence of con-
tinuity with older traditions. There are
numerous references to the “great” book
of processions, possibly some medieval
book that lies behind this compilation.”2
The verses of the processional respon-
sories for Easter and other important
feasts have the rubric “organisatur” in
exactly the same phraseology as in the
15th-century Paris Ordinal, followed by
the instruction (at Easter) “Deinde
Chorus repetit ad modulos,” and the
musical cue for this repeat from the
asterisk at the word “Orto” is given. In
one or two cases the music of the “or-
ganised” verse — the bare plainsong, I
mean — is missing, which suggests that
it was not intended to be sung by those
who had copies of the Processionale in
their hands. Sometimes the Gloria Patri
of a responsory also has the rubric “or-
ganisatur.”

But to return to the festivities for St.
Victor’s Day: the Ordinals inform us
that the Paris choir were greeted by
the pealing of bells on their arrival and
on their departure. The 1647 Proces-
sionale adds that they went down to
Our Lady’s underground shrine and
sang a De profundis “in falso burdone”
for the soul of Emerico Dreux, a former
canon of the metropolitan church. After
these devotions in the crypt, the proces-
sion returned to the upper church,
which they entered as the organ played.
The introit was intened by a Cantor
from the choir of Notre-Dame and one
from the choir of Canons Regular. The
organ played the first Kyrie; the second
was performed “ad modulos” by the
Paris singers; the third was played on
the organ; the third was sung “ad modu-
los” by the Paris singers. The next Kyrie
was played on the organ, the penulti-

There

The Americas Boychoir Federation
has announced Performing Arts Train-
ing Camps for boys and girls aged
9-16 this summer. The sessions will
take place June 21-July 4 at Scripps
College, Claremont, CA; July 5-18 at
Summerhill School, Jacksonville, FL;
July 26-Aug. 8 at the University of
Central Arkansas, Conway; and Aug.
9-22 at Tufts University, Medford,
MA. Further information is available
from the Americas Boychoir Federa-
tion, Connellsville, PA 15425.

The Paramount Theatre of Oakland,
CA, has announced the restoration
and installation of a 4-manual and
pedal 27-rank Wurlitzer organ to re-
place the original Wurlitzer placed in
the building when it opened in 1931
but sold during the 1960s. The pro-
ject, which involves the assembly of
console, pipes, and parts from various
sources, is expected to be completed
in time for the theatre’s golden anni-
versary celebration this fall, when
George Wright will perform on Nov.
7. The “new” instrument will include
among its percussion appointments a
piano, xylophone, mandolin, cymbals,
and two harps; it will have a digital
solid-state relay and switch system, as
well as a digital tape player for the
reproduction of concerts. The Para-
mount was one of the first surviving
“movie palaces” to be restored for use
as a performing arts hall and is listed
on the National Register of Historic
Places.

Richard W. Slater is the composer
of “Green are the leaves,” a choral
composition which was included in a
June 6 concert commemorating the
bicentennial of the city of Los Angeles.
The work is from “Three Mary Ma-
drigals,” to texts by Cardinal New-
man.

mate was sung by the Canons Regular
and the last was played on the organ.
After the intonation of the Gloria, the
Canons Regular sang it in plainsong
alternatim with the organ. Next, three
of the Paris beneficiaries, arrayed in
scarlet copes, sang the opening of the
Gradual, which was continued by the
Paris choir — * . ad modulos re-
spondet.” In their turn, four Canons
Regular, in copes of the same color,
standing before the Eagle, intoned the
Alleluia, which was taken up by their
own choir. The singing of the Prose
resembled that of the Kyrie: the first
verse was played on the organ; for the
second it was ordered ‘Chorus Canoni-
corum Ecclesiae Parisiensis ad modulos
canit,” and the third was to be played
on the organ. The fourth was sung by
the Canons Regular (“4 Choro Canoni-
corum Regularium cantatur”) and the
same order of alternation was to be
continued through to the end. After the
intonation of the Credo by the cele-
brant, the Paris polyphonic singers were
to sing it “musicé” — presumably to a
composed setting, since we know that
this was the practice. Both Cantors, one
from each establishment, intoned the
Offertory, and immediately after the
organ was to improvise. At this point,
twelve choristers were instructed to pro-
ceed to the tomb of D. Pierre Lizettus,
formerly provost of the Paris senate and
first abbot of St. Victor (primus Abbas
Commendatarius) where they sang a
De Profundis, the “Spe” reciting the
collect. Then they returned to their
places in the choir. The Sanctus was
sung alternatim by the Canons Regular
with the organ. The Paris polyphonic
singers were to sing O Salutaris Hostia
“musicé” during the Elevation — a prac-
tice that had been introduced at the
request of Louis XII in 1512, and which
is still continued. The organ was to play
during the Benedictus. The organ was
(continued on facing page)

Daniel Pinkham is the composer of
“Diversions for Organ and Harp,”
which will be premiered by Leonard
Raver and Carol Baum on July 1 as
part of the AGO regional convention
in Portland, ME. The new work was
commissioned by Elizabeth Sollen-
berger. Other recent premieres of
works by Mr. Pinkham have been of
“Man’s Days are like the Grass” for
organ solo, and “Hezekiah” for solo-
ists, mixed chorus, trumpet, and organ.
Later this year James David Christie
will record “Proverbs” (organ solo)
and “Miracles” (flute and organ),
other new Pinkham works.

According to information received
from the Music Publishers Association,
an unidentified public school in Leice-
stershire, England, has agreed to pay
a total of £4,250 in damages plus costs
to the firm of Novello & Co., after
that company brought about legal ac-
tion to stop the illegal copying of
music under copyright. Following that
judgment, other institutions were rum-
ored to have been disposing of illegally
photocopied material.
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also to play for the first Agnus Dei. The
second was intoned by the two Cantors
and finished (in plainsong, presumably)
by the Canons Regular. The organ
played for the third. The Postcommu-
nion (which we should call the Com-
munion antiphon) was intoned by both
Cantors and likewise continued by the
Canons Regular. The Paris singers (Can-
torum Chorus), grouped around the
Eagle, were instructed to sing the verse
Domine, salvum fac Regem “musice,”
and when Mass was over, everyone
would process to the chapter house for
the recitation of Sext, and thence once
more to the abbey church, where, before
the Eagle the two Cantors began the
Litany of the Saints, in some form of
harmony — “musicé inchoantur””® —
and so on.

One wonders what relation the various
techniques mentioned in this descrip-
tion bear to those practised in previous
centuries. It is certain that between the
15th and the 17th centuries there was
much development and transformation
— even the basic plainsong came to be
severely modified with the grudging
consent of a very conservative chapter.”*
We can follow this evolution step by
step in the registers of the 16th cen-
tury.”s But where traditional or annual
events such as the St. Victor Procession
were concerned, the concurring evidence
of early and later ordinals,’® of manu-
script’”” and printed 78 processionals
and of other documents proves that the
fundamental structure of participation
and alternation remained the same dur-
ing this period and even beyond.”?
Elaboration there certainly was, and we
have noted the growing importance of
the organ in the musical life of Notre-
Dame. One is led to conclude that, in
order to determine the precise sense of
ambiguous terms such as organizare or
organista in a given context, it is not
enough to have an understanding, how-
ever extensive, of the various interpre-
tations these words have received over
the course of centuries and in many dif-
ferent places. It is essential, as well, to
have a fuller knowledge of the tradi-
tions and practice of the particular
church and choir with which these
terms are associated, and to see them
in their own time and place against the
background of the rest of medieval Eu-
rope.
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WILLIAM ALBRIGHT, Glendale United
Presbyterian Church, Glendale, CA, Mar.
2 (AGO Tri-Chapter event): Concerto
in A Minor, S. 593, Bach; Organbook 111,
Albright; Black Host (with Ronald
George, percussion), Bolcom; The King
of Instruments (with Richard Jennings,
narrator) , Albright.

WILLIAM AYLESWORTH, Fourth Presby-
terian Church, Chicago, IL, Mar. 13:
Fantasia in C Minor, S. 562, O Lamb
of God, S. 656, Bach; Andante in E
Minor, Wesley; Lamento (Suite Latine) ,
Widor; Grand-Choeur dialogue, Gigout
(Aeolian-Skinner organ).

BYRON BLACKMORE, with La Crosse
Trombone Choir and Viterbo Brass
Quintet, Our Savior’s Lutheran Church,
La Crosse, WI, Feb. 22: Psalm XIX,
Marcello; Trio, Incantation for a Holy
Day, Langlais; De profundis, Read; Aria,
Bach; Quatuor de forme liturgique,,
Charpentier; Prelude and Fugue in C
Minor, Bach; Two Canzonas, Gabrieli.

JERRY BRAINARD, Villa de Matel Chap-
el, Houston, TX (Houston AGO), Mar.
20: all-Bach: Concerto in C Major,
S. 594; Partita Sei gegriisset, S. 768;
Fugue in G (“Gigue”), S. 577; Trio
Sonata II in C Minor, S. 526; An Was-

JOHN

In better record stores

coast to coast, or by mail:
“1U.S. $8.98 perﬁlbl:jrln +
rowenHLL| $1.50 postage/handling
RECORDS | (California orders add tax).
Towerhill Records, 6000 Sunset Bivd.,

Hollywood, CA 90028
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Programs of Organ Recitals

serfliissen Babyon, S. 653; Toccata and
Fugue in F, S. 540 (Visser-Rowland or-

gan) .

DELORES BRUCH, Rammelkamp Chapel,
Illinois College, Jacksonville, IL, Mar.

. 22: Partita on Psalm 77 (1980), Groen-

endijka; Prelude and Fugue in B Ma-
jor, Dupré; Epiphania Domini (I'Oxgue
Mystique), Tournemire; Xenia (with
Steve Schick, percussion), Adler (Holt-
kamp organ) .

PETER FENNEMA, Herrick Chapel, Occi-
dental College, Los Angeles, CA (Los
Angeles AGO' Chapter young artist
award winner, 1980), Apr. 6: Toccata
and Fugue in F, S. 540, Bach; Trois
Danses, Alain; Pange Lingua, Grigny;
Saga III, Toccata, Guillou.

MARY FENWICK, Daylesford Abbey,
Paoli, PA, Mar. 29: Passacaglia and
Fugue in C Minor, S. 582, Bach; Lobe
den Herren, Walcha, Bach; Qui tollis
(Parish Mass), Couperin; Choral in E,
Franck; Solemn Entrance, Salve Regina,
Dialogue, Victimae Paschali laudes,
Communion, Videns Dominus, Falcone.

JOBN FERRIS, Memorial Church, Har-
vard University, Cambridge, MA, Mar.
5: Ciacona in F Minor, Pachelbel;
Canzona in D Minor, S. 588, Bach;
Reverberations (1970), Perera; Fantasia
in F Minor, K. 608, Mozart (Fisk organ) .

STEPHEN  HAMILTON, Presbyterian
Church, La Jolla, CA, Mar. 8: Allegro
(Symphony VI), Widor; Prelude and
Fugue in F-sharp Minor, Buxtehude;
Prelude, Fugue, and Variation, Franck;
Transports de joie (L’Ascension), Mes-
siaen; Litanies, Alain; Variations on a
Noel, Dupré; Toccata, Sowerby. For the
Community Presbyterian Church, Palm
Desert, CA, Mar. 15: same Franck and
Widor; Trumpet Voluntary, Stanley;
Concerlo del Signor Meck, Walther;
Prelude and Fugue in B, Dupré; Pas-
sacaglia and Fugue in C Minor, S. 582,
Bach (Mdller organ) . For Second Presby-
terian Church, Indianapolis, IN, Mar.
22: same Messiaen, Buxtehude, Du-
Mage; Fantasy, Coe; Grande Piéce Sym-
phonique, ¥Franck. For Centenary Col-
lege, Shreveport, LA, Mar. 24: same Mes-
siaen, Buxtehude, DuMage, Bach, and
Dupré; Choral 2, Franck.

JAMES HARRINGTON, Memorial Church,
Harvard University, Cabridge, MA, Mar.
12: Toccata and Fugue in D Minor
(“Dorian™), S. 538, Nun komm der
Heiden Heiland, S .659-661, Trio Sonata
4 in E Minor, S. 528, Fantasie and Fugue
in G Minor, S. 542, Bach (Fisk organ).

AUGUST HUMER, Concordia College, St.
Paul, MN, Feb. 15: Prelude and Fugue
in C Minor, S 546, Six Schiibler Chor-
ales, S. 645-650, Prelude and Fugue in
G Minor, S. 542, Bach; Flute Concerto,
Rinck; Overture in C, K. 399; Mozart;
Fantasy and Fugue in B-flat, Boély;
Toccata, Vierne.

ROYAL D. JENNINGS, with horn and
saxophone, St. Paul’s Episcopal Church,
Owego, NY, Feb. 22: Noel Suisse, Grand
jeu et duo, Daquin; Sonata, Heiden;
Andante, Handel; Fugue in C Major,
Buxtehude; Scherzo, Brahms; Le Ban-
quet Celeste, Messiaen; Prelude and
Saltarelle, Planel; Le Jardin suspendu,
Alain; Toccata, Sowerby.

CALVERT JOHNSON, Lutheran Church of
the Good Shepherd, Tulsa, OK, Mar. 1:
Praeludium in E Minor, Bruhns;
Bergamesca, Frescobaldi; Echo Fantasia,
Sweelinck; Two Tientos, Cabanilles;
Sonata I, Hindemith; Sonala I11I, Men-
delssohn  (Noack organ).

MARY LOU KALLINGER, First Congrega-
tional Church, Grand Junction, CO,
Mar. 27 (co-sponsored by Western Colo-
rado AGO chapter) : Fantasy and Fugue
in G Minor, $.542, Bach; Concerto del
Sigr. Gentili, Walther; Suite de Premier
Ton, Clérambault; Two settings of
Herzlich thut mich verlangen, Brahms;
Postlude, Alain; Scherzo, Leighton;
Adagio, Toccata (Symphony V), Widor.

MARGARET M. KEMPER, Fourth Presby-
Church, Chicago, IL, Mar. 6: Offertoire
(Parish Mass), Couperin; Wer nur den
lieben Gott, Wir glauben all, Herzlich

thut mich wverlangen (two settings),
Epilogue, Langlais; Cantabile, Final
(Symphony VI), Widor (Aeolian-Skin-
ner organ).

JAMES KIBBIE, Alice Tully Hall, New
York City, May 6: Toccata, Adagio, and
Fugue in C, Bach; Choral in B Minor,
Franck; Trois Danses, Alain; Passacaglia
Sowerby.

LEE KOHLENBERG, Cathedral of St.
James, Chicago, IL, Mar. 1: Introduc-
tion and Passacaglia, Reger; Choral in
A  Minor, TFranck; O Traurigkeil,
Brahms; Suite, Sowerby; Prelude and
Fugue in G Minor, Dupré; Psalm Pre-
lude 1/3, Howells; Final (Syyphony I),
Vierne (Austin organ).

ARTHUR LAWRENCE, Fourth Presbyterian
Church, Chicago, IL, Mar. 20: Sonata I,
Hindemith; Fantasia in G Major, $.572,
Bach (Aeolian-Skinner organ).

KEITH LENCHO, Seminary Avenue Com-
munity Church, Chicago, IL, Mar. 27:
Toccata V, Frescobaldi; Praeambulum,
Scheidemann; Was mein Gott will, Toc-
cata in D Minor, Pachelbel; Was mein
Goitt will, W. F. Bach.

STEPHEN LONG, Church of the Epiph-
any, Danville, VA Mar. 8: Fantasie and
Fugue in G Minor, Kyrie-Christe-Kyrie,
Bach; Choral in B Minor, Franck; Pre-
lude in D-Flat, Paine; Prelude and
Fugue on BACH, Liszt.

REGINALY LUNT, Lutheran Church of
the Good Shepherd, Lancaster, PA, Feb.
15: Toccata in F, Before Thy Throne,
Bach; Chaconne, L. Couperin; Concert
de Fliites, d’Agincour; Plein Jeu, Clér-
ambault; Récit, Marchand; Fugue ex-
pressive a 5, Dialogue, Grigny; Fantasia
on Wachet auf, Reger; Postlude, Alain
(Zimmer organ) . The recital was played
in memory of André Marchal.

PAUL-MARTIN MAKI, Alice Tully Hall,
New York City, Apr. 15: Symphony VI,
Widor; Trio Sonata II, Bach; Fantasy
on  Hallelujah Gott zu loben, Reger;
Three Preludes and Fugues, Op. 7,
Dupré.

JUDSON MAYNARD, Hemmle Recital
Hall, Texas Tech University, Lubbock,
TX, Jan. &4: Sanctus (Parish Mass),
Couperin; Toccata, Adagio, and Fugue,
$.546, Concerto in A Minor, §.598, Bach;
Prelude and Fugue in G Minor, Op.
36/3, Dupré; Jig for the Feet, Nocturne,
Finale (Organbook III), Albright.

MARIAN RUHL METSON, Memorial
Church, Harvard University, Cambridge,
MA, Feg. 19: Introduction and Fugue in
E Minor, Parker; Partita on “Ach was
soll,” Bach; Toccalta Primi Toni, A.
Scarlatti; Allegro /ymphony VI), Widor
(Fisk organ).

JAMES MOESER, The Tabernacle, Salt
Lake City, UT, Feb. 3 (for Salt Lakc
City AGO chapter): Concerto in A
Minor, $.593, Bach; Trois picces, Franck;
Deux Fantaisies, Alain; Andante soste-
nuto (Symphonie Gothique), Widor;
Fantasia in F Minor, K.608, Mozart. For
All Saints’ Episcopal Church, Palo Alto,
CA, Feb. 6: same Bach, Mozart; Est-ce
Mars Variations, Sweelinck; An Wasser-
fliissen  Babylon, S$.653, Prelude and
Fugue in C Major, 1.547, Bach; Three
Noels, Daquin; Climat, Deux danses,
Choval cistercien, Alain (Flentrop or-
gan) .

KARL E. MOYER, Lyte Auditorium, Mil-
lersville State College, Millersville, PA,
Mar. 11: Berceuse, Hartzell; Toccata
and Fugue in D Minor, Bach; Introduc-
tion and Trumpet Tune, Boyce; A Quiel
Evening Suite (improvisation on a sub-
submitted melody) Moyer; Toccata
(Symphony V), Widor.

CARLENE NEIHART, Coral Ridge Pres-
byterian Church, Fort Lauderdale, FL,
Feb. 8: Trumpet Tune, Purcell; Pre-
lude and Fugue in G Minor, Buxtehude;
Air on a G String, Rejoice Beloved
Christians, Toccata and Fugue in D
Minor, Bach; Piece Heroique, Franck;
Variations on a Theme by Paganini for
Pedals Only, Thalben-Ball; Chorale Pre-
lude on “St. Peter,” Darke; Ad Nos (In-
troduction and Fugue), Liszt (Ruffatti
organ) .

LEON NELSON, First Presbyterian
Church, Deerfield, IL, Mar. 21 (for
North Shore AGO' chapter) : Prelude for
Rosh Hashana, Berlinski; Five Couplets
(Convent Mass), Couperin; Wondrous
Love, Wood; Celebrations of God in
Nature, Ward (Noehren organ).

LEWIS PATTERSON, Fourth Presbyterian
Church, Chicago, IL, Mar. 27: Répons
pour le temps de Pdques, Demessieux;
Lamento, Dupré Choral-improvisation
on “Victimae paschali)’ Tournemire
(Aeolian-Skinner organ) .

ROBERT PLIMPTON, Trinity Cathedral,
Trenton, NJ, Feb. 1: Variations on Veni
creator, Duruflé; Trio Sonata 3 in D
Minor, Toccata and Fugue in F Major,
Bach; Symphony I, Vierne (Moller/
Turner/Petty-Madden organ) .

CHRISTA RAKICH, Memorial Church,
Harvard University, Cambridge, MA,
Mar. 15: Prelude and Fugue in F Minor,
S$.534; Toccata and Fugue in F Major,
$.540; between the first and its fugue,
seven chorale preludes from the Orgel-
biichlein; between the second and its
fugue, six chorale preludes from the
same; J. S. Bach (Fisk organ).

DONALD RENZ, Westminster Presby-
terian Church, Ann Arbor, MI, Jan. 18
(dedication of new Schantz organ):
Concerto in B Minor, Walther; Three
Schiibler Chorales, Prelude and Fugue
in B Minor, S.544, Bach; Toccata,
Gigout; Prelude, Fugue and Variation,
Franck; Fugue in A-flat Minor, Brahms;
Processional, Mathias.

JOAN  RINGERWOLF, Dordt College,
Sioux Center, IA, Nov. 23: Four Psalm
Settings, Temmingh, Brink; Prelude for
Organ and Tape, Stewart; Toccata and
Fugue in F Major, S.540, Bach; Cha-
conne, Buxtehude; Four Sketches, Schu-
mann; Symphony VI, Vierne.

LOUIS ROBILLIARD, Finney Chapel,
Oberlin College, Oberlin, OH, Mar. 3:
Sonata VI, Mendelssohn; Sketch in F
Minor, Schumann; Fantasy on Wachet
auf, Reger; Trois piéces, Franck; impro-
visation on a submitted theme (Skin-
ner/Acolian-Skinner organ). The pro-
gram was repeated Mar. 15 at the First
Presbyterian Church, Danville, VA.

JOHN RrosF, Lutheran Theological Sem-
inary Chapel/Ascension Lutheran
Church, Philadelphia, PA, Feb. 1 (dedi-
cation of new Zimmer organ): La Ro-
manesca, Valente; Schmiicke dich, O
Gott du frommer Gott, Brahms; Prelude
and Fugue in A Minor, S.543, Bach;
Prelude, Fugue and Variation, Franck;
Chorale Preludes on Lobe den Herren,
Walther, Reger, Micheelsen.

ROBERT ROTH, with instruments, Church
of St. James the Less, Scarsdale, NY,
Feb. 1: Echo Fantasia in A Minor,
Sweelinck; Erbarm’ dich, S.721, Prelude
and Fugue in 4 Minor, $.543, Bach;

Kanon, Pachelbel; Piece Heroique,
Franck; Three Duets, K.P.E. Bach; So-
nata I, Hindemith; Three Sonatas,

Mozart; Joie et clarté, Messiaen.

JOHN c. SCHMIDT, St. Mark’s Episcopal
Church, San Marcos, TX, Feb. 6: Pre-
lude and Fugue in D Major, $.532, six
preludes from Orgelbiichlein, Bach;
Noel Grand Jeu et Duo, Daquin; Choral
1, Franck; Sketch in D-Flat, Schumann;
Thou art Peter, Mulet.

MICHAEL SCHNEIDER, with oboist Chris-
tian Schneider, Holy Trinity Lutheran
Church, New York City, Mar. 16: Toc-
cata in D Minor, Froberger; Sonata
Seconda, Castello; Prelude and Fugue
in E Minor (“Wedge”), Bach; Sonate,
Telemann; Fantasy in F Minor, K.5%4,
Mozart; Fanlasie, Miiller-Ziirich; Prelude
and Fugue, Op. 7/2, Dupré; Concertio
Pastoral, Noyon.

ROBERT E. SCOGGIN, Hennepin Ave.
United Methodist Church, Minneapolis,
MN, Feb. 15: Praise the Lord with
Drums and Cymbals, Karg-Elert; Rondo,
Rinck; Dialogue, Marchand; A4dagio,
Fiocco; Fantasie and Fugue, C.P.E. Bach;
Fantasy on Wachet Auf, P. Kee; Fan-
tasy 5 on “O Come, O Come Emmanuel,”
Leighton; Paraphrase of “St. Eliza-
beth,” Variants on “Earth and All Stars,”
Wyton; Allegro Vivace, Andante (Sym-
phony 1), Carillon de Westminster,
Vierne (Sipe organ).

(Continued, page 15)
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Musical Rhetorie

a report on lectures given by Jos van Immerseel
by J. William Greene

The series of three three-hour lectures took place at the Sweelinck Conserva-
tory in Amsterdam, Holland, on March 25-26, 1981. The response to the first
series on this topic, given there February 10-13, was so enthusiastic and space
so limited that, happily, the directorate of the conservatory decided to sponsor
a second appearance. Jos van Immerseel, a young Belgian harpsichordist who
is professor of harpsichord and basso continuo at the Royal Flemish Conserva-
tory in Antwerp, Belgium, is building quite a name for himself throughout
Europe, not only as a harpsichordist but also as a pianist and conductor. (See
the report by Janice Von Fange on ‘“The Third Summer Academy at Toulouse,
France” in the December 1980 edition of The Diapason.)

In his wide-ranging lectures, filled with many musical examples, from Monte-
verdi to Prokofiev, van Immerseel’s dynamic, lively nature kept his audience
engrossed — and quite busy taking notes. The main thrust of the series was
based on rhetorical concepts of the 17th and 18th centuries, which were in turn,
of course, based on classical ideas. The lecturer pointed out early on that what
we call rhetoric was the common ground of education of all scholars from 700
to 1800 A.D. Also the concept of the “Doctrine of the Affections” was not only
common knowledge in the 17th and 18th cenutries but also a frequent topic
of conversation between educated men. Now I would like to stress the fact
that van Immerseel’s knowledge of the affektenlehre is no mere textbook usage.
Here we have an artist who has used his historical studies to arrive at his own
personal concept of musicality.

Much of the first two lectures was spent on exposition of the terms associated
with the affektenlehre. The first ideas which were discussed at length were
those of the anabasis, catabasis, and kyklosis, which were explained by means
of the following chart:

Symbol Associations

Term Associated Term

positive
(high, important,
future)

anabasis ascensus

negative
(low, insignificant,
past)

catabasis descensus

circumlocution
(as opposed to
direct statement).

kyklosis circulatio

e 4
T
@

As can be seen, these are ideas associated with direction, which, logically, were
first associated with speech inflection and later as personal feelings or ideas
induced in the mind of a listener by pure sound. Van Immerseel broadens his
use of these ideas to include such things as programming, that is, that the first
piece in a program is an anabasis and is important in setting the mood of the
listener for the rest of the program. The fantasy of the listener must be stimu-
lated and a bridge thrown across the chasm between performer and audience.
Another series of ideas preparatory to the “affections” themselves concerned
figures involving repetition, given with their Latin terms, most important among
which is the anaphora or echo. The point that an echo has nothing specifically
to do with volume — what most players call an echo is nothing but forte/piano
contrast — and everything to do with distance was here most emphatically made.
Van Immerseel’s discussion of the affektenlehre themselves (figures associated
with pitch) stressed throughout the difference between meter and rhythm.
Unfortunately, time did not permit for any more than a quick exposition of
some of the most important terms and concepts of musical symbolism, all of
which have associations with language, for example, the hyperbole, the exclama-
tio, and the interrogatio, or question.

Much of the third lecture was given over to musical examples and perform-
ances by members of the class. Half of this period, however, dealt with specific
references to musicality in keyboard style, with van Immerseel often leaping
rapidly from the harpsichord to the piano to illustrate the different methods
of achieving similar musical effects. The two salient points of this section were
rhythm and articulation, which in van Immerseel’s hands is very definitely a
servant of rhythm. By the playing of a passage in a perfectly correct, metric
fashion, followed by a repetition of the same passage that exhibited a sensitivity
to its contents, the difference between metric and rhythmic playing was clearly
illustrated. In a rhythmic manner, based on the style and historical milieu of a
given piece, the notational symbols used by the composer may be viewed as
“relative,” not necessarily conveying his intention exactly, but as a map suggest-
ing the effect desired. Rhythmic playing, however, should always give the im-
pression of regularity. Articulation for van Immerseel is a linguistic device
associated with breathing and consonants. The attack of a note is its most
important factor and largely the determinate factor in its effect.

Throughout these lectures, van Immerseel often exhibited a keen sense of
humor. For this listener, however, the most delightful moment came when van
Immerseel answered a question placed by a student, who found himself bogged
down in some stylistic comment from a 18th century text, with the flat state-
ment, “Reading no books is the best solution,” which, of course, only makes
the final point that there comes a time when, with a certain degree of assimila-
tion of historical styles, one must rely on musical common-sense to realize the
music.

A graduate of Appalachian State University and Northwestern University, J. William Greene is a candidate for the DMA in organ performance at the Eastman
of Music, where he is a student of Russell Saunders. Mr. Greene is spending the current year in Amsterdam as a harpsichord student of Gustav Leonhardt.

MARK BROMBAUGH organ, harpsichord,
pedal harpsichord
Faculty, Westminster Choir College

LYNN EDWARDS organ, clavichord
The Westfield Center for Early
Keyboard Studies

YUKO HAYASHI organ
Chairman of the Organ Department
New England Conservatory of Music

MARGARET IRWIN-BRANDON organ,
harpsichord, fortepiano
College Organist, Mount Holyoke College

PAUL O'DETTE lite

Director of Early Music,
Eastman School of Music

Chester, Massachusetts 01011

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS

MICHAEL LYNN and EDWARD PARMENTIER recorders and Baroque flute with harpsichord
MUSICALISCHE COMPAGNEY late 16th— and 17th- century brass and wind ensemble
THE MUSICIANS OF SWANNE ALLEY music of Michelangelo’s Italy and Shakespeare’s England
MUSICK FOR THE GENERALL PEACE Baroque chamber music

Buchanan Artists Ltd.

Inquiries invited.

EDWARD PARMENTIER harpsichotd, organ
Faculty, University of Michigan

EDWARD PEPE organ
The Westfield Center for
Early Keyboard Studies

WILLIAM PORTER organ, harpsichord
Faculty, Oberlin College
Conservatory of Music

CHRISTA RAKICH organ

Faculty, New England Conservatory of Music
Assistant University Organist
Harvard University

HARALD VOGEL organ

harpsichord, clavichord
Director of the North German Organ Academy

Telephone: (413) 354-7701
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THE REUTER ORGAN COMPANY

Box 486
Lawrence, Kansas 66044

(913) 843-2622

Hagerstown, Maryland 21740

Excellence'
in pipe organ building
since 1875

I NC ORPOWRATED

Phone: 301 — 733-9000

i Jfgab i el %ﬂéy

137 FALCON STREET, LONDON, ONTARIO, CANADA .
= v

A NDOVER

Box 36 Methuen, Massachusetts 01844
Mechanical Actiop Specialists

N5W4Z2

Custom Built

RESERVOIRS

Standard and Specialty designs

P.O. Box 444
Prompt Delivery Adrian, MI 49221

Appointments

Carl Staplin, faculty member at
Drake University, has been appointed
national program chairman for the
organ and church music division of
the Music Teachers National Associa-
tion (MTNA). The organization rep-
resents music teachers in studios, con-
servatories, music schools, public
schools, private schools, and institu-
tions of higher education, with a na-
tional membership of over 10,000. Dr.
Staplin is professor of organ and
church music and chairman of the or-
gan department at the Des Moines
institution, and is represented by
Phyllis Stringham.

William Osborne has been appoint-
ed organist-choirmaster of Trinity
Episcopal Church, an historic building
on Capitol Square in Columbus, OH.
He will have complete charge of the
church’s musical program, including a
new concert series to be called “Mid-
day Music at Trinity.” Dr. Osborne
will continue to serve as university
organist, director of choral organiza-
tions, and professor of music at Deni-
son University in nearby Granville.
He holds three degrees from the Uni-
versity of Michigan, where his organ
teachers were Robert Noehren and
Marilyn Mason.

Honors

San Antonio contest winners (left to right) Sueda S. Luttrell, Debora D. Clark, Kathy
Wohlt#, and Christopher J. Lundell

Twenty-five young organists played
in the eleventh annual Pipeorgan Con-
test held April 4 at the First Presby-
terian Church in San Antonio, TX.
Winners in the undergraduate division
were Christopher J. Lundell, student
of Robert Anderson at Southern Meth-
odist University, first prize; and Kathy
Wohlt, student of Frank Speller at the
University of Texas, Austin, second
prize. Winners of the graduate com-
petition were Debora D. Clark, student
of Charles Brown at North Texas State
University, first prize; and Sueda S.
Luttrell, student of Joyce Jones at

ROBERT L. DAVID & ASSOCIATES ...

CHICAGO.312/975-0312

Baylor University, second prize. The
cash awards given ranged from $350
to $1000. Each contestant was re-
quired to play a major Bach work
(Prelude and Fugue in G Major for
undergraduates, Fantasy and Fugue in
G Minor for graduates) plus a work
of his or her own choice, as well as to
accompany two stanzas of an assigned
hymn. Judges for the competition were
Joan Ringerwole of Dordt College and
Wesley Selby of the University of New
Mexico.

Richard Webb, a graduating senior
from the University of Kansas, has
received a Rotary grant to study organ
at the Berliner Kirchenmusikhoch-
schule in West Berlin, where he will
commence studies in September with
Heinz Lohmann. Mr. Webb, who is
receiving his degree in organ and
theory, is a student of James Higdon.
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Organ Recitals
(continued from p. 12)

RICHARD W. SLATER, St. Polycarp R. C.
Church, Stanton, CA, Dec. 16 (organ
dedication) : Toccata and Fugue in D
Minor, $.565, Nun komm’ der Heiden
Heiland, In dulci jubilo, Bach; Vom
Himmel hoch, Pachelbel; Wie schon
leuchtet, Armsdorff; Silent Night, Bar-
ber; Adeste fideles, Demessieux; Choral,
Honegger; Choral III, Franck.

LARRY sMITH, Cathedral of St. John
the Evangelist, Milwaukee, WI, Feb. 15
(for Milwaukee AGO chapter) : Prélude
et Danse fuguée, Litaize; Messe IV
(four couplets) . Grigny; Concerto in G
Major, 8592, Bach; Symphonie III,
Vierne. The program was repeated Mar.
28 at Green Lake Church of Seventh-
day Adventists, Seattle, WA (Casavant
organ) .

DAVID STINSON, with strings, First
United Methodist Church, Perry, IA,
Feb. 15 (played in memory of Earl
Barr): Two Sonatas, Mozart; Prelude
and Fugue in D Major, S.532, Bach;
Concerto in F Major, Op. 4/5, Handel;
Choral III, Franck; Rhosymedre,
Vaughan Williams; Concerto in A Minor,
Op. 3/8, Vivaldi.

MICHELLE GRAVELINE STOUT, St. Paul’s
Church, Chicago, IL, Nov. 9 (for Chi-
cago Club of Women Organists) : Livre
d’Orgue (five couplets), Grigny; Les
Corps  Glorieux,  Messiaen; Suite,
Duruflé.

HAROLD STOVER, Trinity Church, New
York, NY, Feb. 10: Te Decit Hymnus,
Slow Dance, Stover; Fast and Sinister
(Symphony), Very Slowly (Sonatina),
Sowerby; Variations on America, Ives.

BENJAMIN VAN WYE, St. Thomas
Church, New York City, Feb. 15: Mag-
nificat du Second Ton, Guilain; Pre-
lude, Fugue and Variation, Franck;
Scherzo, Gigout; Le Jardin Suspendu,
Litanies, Alain.

JEFFREY WALKER, Calvary Episcopal
Church, Pittsburgh, PA, Feb. 15 (for
Pittsburgh AGO chapter) : Prelude and
Fugue in G Minor, $.535, Bach; Five
Antiphons, Dupré; Passacaglia in E
Minor, Bingham; Féte, Langlais; Pre-
lude and Fugue on BACH, Liszt; Adagio
(Symphony 3), Saint-Saéns; OQverture to
“Die Meistersinger,” Wagner (Casavant
organ) .

LARAINE WATERS, James Chapel, Union
Theological Seminary, New York GCity,
Dec. 10: Toccata and Fugue in F Ma-
jor, Bach; Prelude and Fugue in E
Minor, Bruhns; Premiére livre, Mar-
chand; Choral I, Franck; Organbook
III, Albright (Holtkamp organ).

MARIANNE WEBB, St. John’s Lutheran
Church, Topeka, KA, Mar. 27: Offer-
toire (Parish Mass), Couperin; Choral,
Honegger; Toccata and Fugue in F Ma-
jor, $.540, Bach; Partita on “Nun komm
der Heiden Heiland,” Distler; Varia-
tions on an Appalachian Folk Song
(1977), Goetz; Prelude and Fugue on
Alain, Duruflé.

JAMEs WELcH, First United Methodist
Church, Seattle, WA (for Seattle AGO
chapter), Mar. 23: Symphonie II,
Vierne; Priere, Borowski; Passepied,
Purvis; Adagio (Sonata in E Minor),
Nanney; Allegreito (Sonata in E-flat
Minor), Parker; Concert Variations,
Buck.

LINDA WILDMAN, with soprano Merriam
Winn and violinist Anita Kramer, First
Baptist Church, Salt Lake City, UT,
Jan. 18: Fanfare, Cook; An Wasserflussen
Babylon, Ein feste Burg, Pachelbel;
Sing to the Lord a New Song, Buxte-
hude; The Despair and Agony of
Dachau, Sifler; Out of the Depths,
Hovhaness; Psalm 23, Creston; Sonata
on the 94th Psalm, Reubke.

VERNON WOLCOTT, Bowling Green State
University, Bowling Green, OH, Apr. 5
and 6: The Art of Fugue, J. S. Bach.

MERRILL K. WOLF, Church of the
Epiphany, Danville, VA, Mar. 29: Ten
Trios, Op. 49, Sonata 15 in D Major,
Op. 168, Rheinberger.

WILLIAM WRIGHT, Convocation Hall,
University of Alberta, Edmonton, Al-
berta, Canada, Mar. 15 (for Edmonton
Centre RCCO): Iniroduction and
Passacaglia in E Minor, Rheinberger;
Aria Variata alla Maniera Italiana,
Toccata in F Major, Bach; Prelude and
Fugue in B Minor, Willan; Variants,
Healey; Flutes et Sinfonie Concertante,
Lasceux; Suite Bréve, Langlais.

HEINZ WUNDERLICH, Alice Tully Hall,
New York, NY, Mar. 18: Prelude and
Fugue in F-sharp Minor, Buxtehude;
Prelude and Fugue in D Major, Trio
Sonata I1I, Bach; Sonata on the 94th
Psalm, Reubke.

THE DIAPASON compiles recital pro-
grams for publication occasionally as
time and space permit. Programs which
do not specify the place and date can-
not be accepted, nor can those which
involve more than three performers.
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There’s one thing in our
plant that hasn’t changed

In 83 years.

. . our pride.

Reisner is people . . . specialists who really care
about their craft. Reisner is old-fashioned work
ethics and modern technological brain power. Our
attitude hasn’t changed . . . only our products.
They keep getting better.

KIEFER TANNING CO.

240 FRONT * GRAND RAPIDS, MI. 49504
(616) 459-3401

IMPORTED AND DOMESTIC LEATHER

Pipe Organ Builder
2742 Ave. H

Tele. (817) 536-0090

Roy Redman

Fort Worth, Texas 76105

Pipe organ parts
and consoles by

Reisner

240 N. Prospect Street
Hagerstown, Maryland 21740
301/733-2650

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parts, full in-
structions by established organ builders.

COLKIT MFG. CO.
252 Filimore Ave., Tonawanda, N.Y. 14150

BRUNZEMA ORGANS INC.
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The American Classic
Six Ranks

THE WICKS ORGAN COMPANY

HIGHLAND, ILLINOIS 62249
Pipe Organ Craftsmen Since 1906

THIS SIX-RANK
organ is ideal
when space or
finances are

limited.
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Il Mixture
8’ Trompete

‘8" Gemshom Celeste

224" Quint

PEDAL

' Rohr Gedeckt
Principal

" Rohr Flite

" Choral Bass
" Rohr Fldte
Posaune

' Trompete

' Klarine

GREAT

* Principal

" Holzgedeckt
Gemshorn

* Principal

* Rohr Flite
Octave

" Flachfidte

- -
Ao BBRRD

Blank

SWELL
8' Rohr Fldte
8' Gemshorn

4’ Rohr Fldte
4" Gemshorn

2' Blockflote
8’ Trompete
Tremolo
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The Miller Organ Co.* of Louisville, KY,
has completed a 2-manual and pedal or-
gan of 20 ranks for Calvary Lutheran
Church of Louisville. The electro-pneumatic
action instrument has solid-state combina-
tion action with exposed pipework in front
of the swell enclosure. The dedication re-
cital was played May 24 by Rodney Bar-
bour; June Lloyd is organist for the
church.

*James E. Miller, member, American In-
stitute of Organbuilders.

GREAT
Principal 8' 61 pipes
Holzgedeckt 8" &] pipes
Dulciana 8' 4l pipes
Octave 4' 61 pipes
Flute Traverso 4' &l pipes
Nazard 2-2/3' 61 pipes
Flachflote 2' 41 pipes
Mixture [11 183 pipes

SWELL
Rohrflote 8' 61 pipes
Spitzgamba B' 41 pipes
Celeste 8' (TC) 49 pipes
Principal 4' 6] pipes
Hohlflote 4' 41 pipes
Piccolo 2' 61 pipes
Quint 1-1/3' 61 pipes
Contra-trompette 16' 12 pipes
Trompette 8' 41 pipes
Clarion 4' 12 pipes
Tremulant

Chimes

PEDAL
Bourdon 14’ 32 pipes
Gedeckt 16' 12 pipes
Principal 8' 32 pipes
Bourdon 8' 12 pipes
Choral Bass 4' 12 pipes
Bourdon 4' 12 pipes
Contra-trompette 16' (SW) 32 notes
Trompette 8' (SW) 32 notes
Clarion 4' (SW) 32 notes

Stoplists of New Organs

b NN

Rosales Organ Builers, Inc..* of Los An-
geles, CA, have completed their Opus #3,
built in 1977 with the addition of a new
console in 1980, for Grace Episcopal
Church in Glendora, CA. The console pic-
tured above is constructed of quartered
white oak, walnut, and rosewood, with the
manual keys covered with ivory and ebony.
Electric-action slider windchests were used
for all stops except the Subbass, with wind-
pressures ranging from 78mm to 120mm.
The pipes are constructed from 15% to
529, tin, and the plenum is voiced with a
strong vocal character, complemented by
large-scale flutes and French-style muta-
tions and reeds. The unequal temperament
is Kirnberger I11, modified.

*Manuel Rosales, David J. Dickson, Steu-
art Goodwin, William Visscher, members,
American Institute of Organbuilders.

GREAT
Principal 8' 61 pipes
Rohrflate 8' &1 pipes
Octave 4' 61 pipes
Nasard 2-2/3" 4] pipes
Waldflote 2' 61 pipes
Tierce 1-3/5' 61 pipes
Mixture IV |-1/3' 244 pipes
Trompette 8' 41 pipes
Tremolo

SWELL
Gedeckt 8' 61 pipes
Dolce 8' &1 pipes
Celeste 8' 49 pipes

CHURCH
ORGANS

Pipe Organs. Aug-
mented or Standard.
Rcdgers remains the
choice of discriminating
organ committees as
well as leading or-
ganists. Built to AGO
standards, Rodgers of-
fers the most complete
organin all its price
ranges.

Telephone (212) 582-0032

Callor
write for
complete
information.

o)
y@y\ Showroom /¢8N
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OUR LADY OF FATIMA
R.C. CHURCH

Wilton, Connecticut
Rev. Michael C. Palmer, Pastor

Mrs. Joan Frankel,
Organist-Choir Director

CAMBRIDGE 870

Out of town, call collect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019

OPEN DAILY from 11to 5 —
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Koppelflote 4' 61 pipes
Principal 2' 61 pipes
Larigot 1-1/3" 61 pipes
Octave |' &l pipes
Cromorne &1 pipes
Tremolo

PEDAL
Subbass 16' 32 pipes
Principal 8' 32 pipes
Gedeckt 8' 32 pipes
Octave 4' 32 pipes
Mixture |1l 96 pipes
Fagott 16' 32 pipes

COUPLERS

Great Fonds 4'

Swell to Great 16" &8'
Great to Pedal

Swell to Pedal 8" & 4’

Richard L. Bond of Portland, OR, has
built a 2-manual and pedal organ of 15
ranks for the Lutheran Church of the Res-
urrection in Portland. The mechanical-ac-
tion instrument has suspended key action,
with a wind pressure of 24", The Subbass
facade is of white oak, while the Principal
facade is 75% tin. The finishing was by
Richard and Roberta Bond, and the organ
was deicate by Douglas L. Butler.

GREAT
(56 notes)
Chimney Flute 8'
Principal 4'
Octave 2
Mixture II1 [*
Dulcian 8'
BW/GT
BRUSTWERK
(enclosed)
(56 notes)

Stopped Flute 8°
Chimney Flute 4'
Gemshorn 2'
Sesquialtera |l 2-2/3'
Tremulant

PEDAL
(32 notes)
Subbass 16
Stopped Bass 8'
Choral Bass 4'
GT/PD
BW/PD

The Wicks Organ Co., Highland, IL, has
completed a 2-manual and pedal organ of
24 ranks for Ascension Lutheran Church in
Wichita, KS. The Great and Pedal divisions
are exposed on either side of the altar, in
a contemporary-styled setting.

GREAT
Principal 8' &1 pipes
Holzgedeckt 8' 61 pipes
Viole 8' (SW)
Octave 4' 61 pipes
Spillpfeife 4' §| pipes

Flachfléte 2' 61 pipes
Mixture |V 244 pipes
Schalmei B' 61 pipes
Chimes 21 notes

SWELL
Rohrflste 8' &1 pipes
Viole 8' 61 pipes
Viole Celeste 8' (TC) 49 pipes
Prestant 4' &4l pipes
Koppelfléte 4' 61 pipes
Nasat 2-2/3' 61 pipes
Klein Principal 2' 6! pipes
Terz 1-3/5' (TC) 49 pipes
Trompette 8' 61 pipes
Blank
Tremolo

PEDAL
Contrabass 16' 32 pipes
Bourdon 16' 32 pipes
Gedeckt 16" 12 pipes
Principalbass 8' 12 pipes
Bourdon 8' 12 pipes
Choralbass 4' 12 pipes
Mixture |11 96 pipes
Posaune 16' 12 pipes
Klarine 4' 32 notes

Austin Organs, Inc., of Hartford, CT,
has recently completed installation and
finishing of a 3-manual and pedal organ,

Op. 2645, of 31 ranks, at the Central
United Methodist Church, Spartanburg,
SC. The congregation, founded in 1837,
presently occupies a building erected in
1854, thought to be the oldest church in
the city. The new instrument reuses the
existing casework and much of the former
facade; a functional Great and pipes of
the 16' Pedal Principal have been added
to the display. Mrs. Jane Rolandi is the
director of music, and Miss Beverly Barrs is
the organist. Area representative Vernon
A. Thrift handled negotiations for the firm.

GREAT
Principal B' &1 pipes
Bourdon 8' 6| pipes
Octave 4' 61 pipes
Spitzfldte 4' 61 pipes
Spitzfifteenth 2' 61 pipes
Mixture |V 244 pipes
Chimes

SWELL
Gedeckt 16' 12 pipes
Rohrgedeckt 8' 61 pipes
Viola 8' 61 pipes
Viola Celeste 8' (TC) 49 pipes
Prestant 4' 61 pipes
Nachthorn 2' 61 pipes
Scharff 111 183 pipes
Trompette 8' &1 pipes
Hautbois 4’ 41 pipes
Tremulant

CHOIR-POSITIV
(enclosed)

Nason Flute 8' 6] pipes

Dolce 8' 61 pipes

Koppelflcte 4' 61 pipes

Nasard 2-2/3' 61 pipes
Principal 2' &1 pipes

Tierce 1-3/5' 61 pipes

Cymbel 111 183 pipes
Krummhorn 8' (TC) 49 pipes
Tremulant

Festival Trompette 8' 74 pipes
(ant. high pressure)

PEDAL
Principal 1&' 12 pipes
Subbass 16" (SW)
Octave 8' 32 pipes
Flste 8' (SW)
Super Octave 4' 12 pipes
Rauschquint || &4 pipes
Trompette 16' 12 pipes
Krummhorn 8' (CH-POS)
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Calendar

This calendar runs from the 15th of the
month of issue through the following month.
The deadline is the 10th of the preceding
month (July 10 for the Aug. issue). All
events are assumed to be organ recitals
unless otherwise indicated and are grouped
north-south and east-west within each date.
*=AGO chapter event; **=AGO regional
convention recital; + =new organ dedica-
tion; + - =OHS convention recital. Informa-
tion cannot be acepted unless it specifies
artist name, date, location, and hour in
writing. THE DIAPASON regrets that it can-
not assume responsibility for the accuracy
of calendar entries.

UNITED STATES
East of the Mississippi

15 JUNE

Philip Manwell; Christs Church, Baltimore,
MD 7:30 pm

**Wiiilam Porter; Ashland Ave Baptist,
Toledo, OH 10 am

**Benjamin Locke Chirale;
Church, Toledo, OH 3 pm

**Karel Paukert; Collingwood Presbyterian,
Toledo, OH 8:30 pm

**Robert Scoggin, hymn festival; St Pauls
Episcopal, Milwaukee, W1 10 am

**James Burmeister; N Shore Presbyterian,
Milwaukee, WI 4 pm

**Delbert Disselhorst; St Johns Cathedral,
Milwaukee, WI 8 pm

Gesu  Jesuit

16 JUNE

Trumpet & piano; Trinity Church, New
York, NY 12:45 pm

**Competition winner; St Pauls Lutheran,
Toledo, OH 9:30 am

**Vernon Walcott; State Univ, Bowling
Green, OH 1:30 pm
**Corliss Arnold; State Univ, Bowling

Green, OH 2:30 pm

**Todd Wilson; Gesu Jesuit Church, To-
ledo, OH 8:30 pm

**Naomi Rowley, harpsichord; St James
Episcopal, Milwaukee, WI 1:15 pm

**John Ditto; Carroll College, Waukesha,
WI 8 pm

17 JUNE

Brenda Fraser; Music Hall, Methuen, MA
8:30 pm

Paul Callaway; St Johns Church, Wash-
ington, DC 12:10 pm

Bruce Shewitz; Art Museum, Cleveland,
OH 12 noon

**Bruce Gustafson & Arthur Lawrence;
Art Museum, Toledo, OH; 2 harpsichords
11 am, 2 organs 3 pm

**Lyle Hecklinger, chamber
Museum, Toledo, OH 2 pm

**Festival evensong; St Marks Episcopal,
Toledo, OH 4:30 pm

**Joyce Kull; St Josephs Convent; Mil-
wavkee, Wi 9:15 am

**Norma Stevlingson; Carthage College,
Kenosha, WI 1 pm

**Robert Luther;
Milwaukee, WI 4 pm

music; Art

Wauwatosa Methodist

18 JUNE

Hassler Missa Secunda; Church of the Ad-
vent, Boston, MA 6:30 pm

Allegro Handbell choir; St Pauls Chapel,
New York, NY 12:10 pm

Music of Palestrina & Viadana; St Thomas
Church, New York, NY 12:10 pm

Corpus Christi vespers; St Ignatius Church,
New York, NY 7:30 pm

Marsha Long, all-Bach; St Pauls Chapel,
Columbia Univ, New York, NY 8 pm

19 JUNE
Joyce Schemanske; 4th Presbyterian, Chi-
cago, IL 12:10 pm

21 JUNE

Plainsong Missa “De Angelis’’; Church of
the Advent, Boston, MA 11 am

Music for solo voice; St Philips Church,
New York, NY 3 pm

Charles Huddleston Heaton;
Shrine, Washington, DC 7 pm

Diocesan Corpus Chrst Festival; St James
Cathedral, Chicago, IL 6 pm

Homecoming concert; Independent Presby-
terian, Birmingham, AL 4 pm

National

22 JUNE

+ +Rosalind Mohnsen; Methodist Church,
Orono, ME 8:15 pm

**Robert Edward Smith, harpsichord; Old
Swedes Church, Wilmington, DC 10 am

**Thomas Murray; Longwood Gardens,
Kennett Square, PA 8:15 pm

23 JUNE

~+-+George Bozeman with orchestra; 1st
Church, Belfast, ME 7:30 pm

Claudia Wald, soprano; Trinity Church,
New York, NY 12:45 pm

Craig Cramer; Colgate Chapel, Hamilton,
NY 8:30 pm

24 JUNE

-++Charles Page;
Calais, ME 7:30 pm

Ronald Arnatt; Music Hall, Methuen, MA
8:30 Ppm

~+-Gillian Weir; 1st Unitarian, Wilming-
ton, DE 10 am

Harold Wills; St Johns Church, Washing-
ton, DC 12:10 pm

Brian Wilson; Art Museum, Cleveland, OH
12 noon

1st Congregational,

25 JUNE
-+-+Karel Paukert with soprano; St Johns

_Catholic, Bangor, ME 8 pm

Gene Hill, countertenor; St Pauls Chapel,
New York, NY 12:10 pm

Robert Gallagher; all-Bach; St Pauls
Chapel, Columbia Univ, New York, NY 8 pm

26 JUNE

Gerre Hancock; St Marks Episcopal, West-
hampton Beach, NY 8:30 pm

Foster Diehl; 4th Presbyterian, Chicago,
IL 12:10 pm

28 JUNE
Thomas Murray; Unijtarian Church, Nan-
tucket, MA 8:30 pm
Henry Hokans;
rester, MA 5:30 pm
Palestrina Missa “Ad Fugam'’; Church of
the Advent, Boston, MA 11 am

(Continued overleaf)

Hammond Castle, Glou-

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, California 92054

WILLIAM AYLESWORTH

Evanston, Illinois

Workshops Recitals

ROBERTA BITGOOD
$.M.D,, F.A.6.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John’s Episcopal Church

Dallas
The Denton Bach Society

Roberd Clark

School of Music
University of Michigan
Ann Arbor

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

WALLACE M. COURSEN, JR.

F.A.G.O.
GRACE EPISCOPAL CHURCH
ORANGE, N.J.

DAVIDSON

Jerry F. Susan L,
School of Musle $t. Alban's Chapel
Loulslana State University
Baton Rouge

EUGENIA EARLE

'y

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonstrating anew
her extraordinary facility . . . “ Des Moines Register, October 5, 1964

DAVID ROTHE,

Recitals

P.O, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
(916) 345-2985
895-6128

CHicaco

Gruenstein Award Sponsor

CLuBs oF
OMEN
OrcanisTs

Kirstin Synnestvedt, D.M.A., President

Founded 1928

College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
I5 West 84th Strest, New York, N.Y. 10024

KATHRYN ESKEY
The University of
North Carolina

at Greensboro

Robert Finster

TEXAS BACH CHOIR
ST. LUKE’S EPISCOPAL CHURCH
SAN ANTONIO

HENRY FUSNER

S.M.D., A.A.G.O.
First Presbyterian Church
Nashville, Tennesses 37220

ORGAN VIRTUOSO

diane bish

SCM International Management
Box 2096

Clearwater, FL 33517

(813) 446-2914

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

i

certs, Organ Instiction, Conductor, Consultant
oo 629 S.E.gmﬁmklln. #26 / Portland, Oregon 97202
(503) 232-2549

(9000}
>
o
%m

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Florida
Community College, Atlantic University,
Pompano Beach, Boca Raton,
Florida Florida

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

Jouin Eowaro (jourTeR

Recitalist
Berea College Berea, Ky. 40404

DELBERT DISSELHORST

University of lowa

lowa City fowa

Paul Raymond Emmons

M. Mus. M.S. A.A.G.O.
Grace Church
Ellensburg, Washington

GEORGE ESTEVEZ

ch.m,

Chicago Chamber Choir

JAMES FREY

Fobhn T, Gearhart WL
B.A., M.Mus.

St. Paul’s Episcopal Church
P.O. Box 8427

Mobile, Alabama 36608 |
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Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

LESTER GROOM

Seattle

Seattle Pacific University 98119
Ist Presbyterian Church 98104

BRUCE GUSTAFSON

Franklin and Marshall College
Lancaster, Pennsylvania

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

JAMES J. HAMMANN
MM. - AAGO.

Central Methodist Church
Detroit, Michigan

DAVID S. HARRIS

Organist and Choirmaster
St. John’s Cathedral
Denver

Dr. Richard Hass

Our Savior’s Lutheran
Church
Rockford, Illinois

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield, PA 16933

VICTOR HILL

Harpsicherd and Organ

Williams College
St. John's Episcopal Church
Williamstown, Mass. 01267

Harry H. Huber

D. Mus.
Kansas Wesleyan University, Emeritus
University Methodist Churck

SALINA, KANSAS

d. deane
hutchison

portland, oregon

FRANK TACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

ELLEN KURTZ

JACOBSON

M.Mus. A.A.G.O.
Concord, California

Laurence Jenkins
London
The Sine Nomine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

MICHELE JOHNS A .Mus.D.
Organ — Harpsichord
The University of Michigan
School of Music
First Congregational Church
Ann Arbor

Calendar
(continued from p. 17)

Walter Hilse; St Philips Church, New York,
NY 3 pm

Arthur  Vidrich  w/trumpets;
Shrine, Washington, DC 7 pm

National

29 JUNE
**Donald Sutherland & Phyllis Bryn-Julson;
Kenmore Presbyterian, Buffalo, NY 8 pm
Guy Bovet, lecture; Westminster Choir
College, Princeton, NJ pm

30 JUNE
Miltiades Matthias, piano; Trinity Church,
New York, NY 12:45 pm

T JUuLy

Michelle Graveline Stout; Music Hall, Meth-
ven, MA 8:30 pm

Carole Wysocki, harpsichord; St Johns
Church, Washington, DC 12:10 pm

2 JuLy

*James David Christie w/orch; Symphony
Hall, Boston, MA 8 pm

**Todd Wilson; Westminster Presbyterian,
Buffalo, NY 1:45 pm

**Gillian Weir; St Pauls Cathedral, Buf-
falo, NY 8 pm

3 JULY
David Cox; St Joseph Cathedral, Hartford,
CT 7:30 pm

5 JULY

Kenneth Wilson; Hammond Castle, Glou-
cester, MA 8:30 pm

Wyton Communion Service; Church of the
Advent, Boston, MA 11 am

Harvey Van Buren Jr; National Shrine
Washington, DC 7 pm

7 JULY

John Walker; Riverside Church, New York,
NY 7 pm

Carlo Curley; National Music Camp, Inter-
lochen, MI 8 pm

8 JUuLY

John Ogasapian; Music Hall, Methuen, MA
8:30 pm

Irving Lawless; St Johns Church, Washing-
ton, DC 12:10 pm

Wayne Earnest; All Souls Episcopal, Ashe-
ville, NC 8:15 pm

9 JuLy
George Stavuffer, all-Bach; St Pauls Chapel,
Columbia Univ, New York, NY 8 pm

10 JULY
R R McMahon; Methodist Church, Dodge-
ville, WI 7:30 pm

11 JuLy
Stephen Rumpf; Hammond Castle, Glou-
cester, MA 8:30 pm

12 JUuLy

Monteverdi Missa ‘In illo tempore”; Church
of the Advent, Boston, MA 11 am

Robert W Nelson; National Shrine, Wash-
ington, DC 7 pm

14 JULY
Todd Wilson; Riverside Church, New York,
NY 7 pm

15 JuLy

John Richard Near; Music Hall, Methuen,
MA 8:30 pm

Michael Parrish; St Johns Church, Washing-
ton, DC 12:10 pm

16 JULY
Marsha Long, all-Bach; St Pauls Chapel,
Columbia Univ, New York, NY 8 pm

19 JULY

Plainsong Missa Simplex; Church of the
Advent, Boston, MA 11 am

Conrad Bernier; National Shrine, Wash-
ington, DC 7 pm

21 JuLy
Douglas Major; Riverside Church, New
York, NY 7 pm

22 JULY

Kenneth Grinnell; Music Hall, Methuen,
MA 8:30 pm

Rosewood Consort; St Johns Church, Wash-
ington, DC 12:10 pm

25 JULY
Eileen Hunt; Hammond Castle, Gloucester,
MA 8:30 pm

26 JULY

Tallis Short Communion Service; Church of
the Advent, Boston, MA 11 am

David G Yearsley; National Shrine, Wash-
ington, DC 7 pm

James Frey; Family of God Church, Clin-
ton, IL 3:00 pm

28 JULY
Frederick Swann; Riverside Church, New
York, NY 7 pm

29 JULY

Jeffrey Pierce; Music Hall, Methuen, MA
8:30 pm

Albert Russell; St Johns Church, Washing-
ton, DC 12:10 pm

Blossom Festival chamber ensemble; Art
Museum, Cleveland, OH 5:30 pm

UNITED STATES
West of the Mississippi

15 JUNE
**Robert Anderson; Overton Park Metho-
dist, Fort Worth, TX 8:30 pm

17 JUNE
*Cherry Rhodes; Carr Chapel, Texas Chris-
tian Univ, Ft Worth, TX 8:15 pm

21 JUNE

K Joyce Mynster; Broadway Methodist,
Council Bluffs, IA 3:30 pm

Jared Jacobsen; St Cross Episcopal, Her-
mosa Beach, CA 4 pm

*George Butterfield; Presbyterian Church,
La Jolla, CA 4 pm

23 JUNE
Guy Bovet; Ist Presbyterian, Marysville,
CA 8 pm

26 JUNE
Frederick Swann w/orch; Aspen Festival,
Aspen, CO 6 pm

28 JUNE
Frederick Swann w/orch; Aspen Festival,
Aspen, CO 4 pm

BRIAN JONES

Boston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Society

KIM R. KASLING

D.M.A.

St. John’s University
Collegeville, MN 56321

ORGAN RECITALS

FRANCIS JOHN KOsSOwiCz
“SILFRAN"

13C HARMONY ROUTE
SPENCER, WEST VIRGINIA 25276
304-927-4679

WILLIAM KUHLMAN

Decorah, Iowa 52101
Luther College

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINOIS

KE%Y}WGZHAI\R

Harpsichordist
The Florida State University
School of Music
Tallahassee, FL 32306

" David Lowry

School of Music

Winthrop College
Rock Hill. South Carolina 29733

BETTY LOUISE LUMBY

DSM e FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

Norman McNaughton

Recitals

221 West 57th St.
New York, N.Y. 10019

JAMES R. METZLER

TRINITY CHURCH
TOLEDO, OHIO

18
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30 JUNE
Frederick Swann; Aspen Festival, Aspen,
CO 4 pm

12 JuLY

Organ & brass; Grace Episcopal, Musko-
gee, OK 8 pm

Gillian Weir; St Marys Cathedral, San
Francisco, CA 8 pm

Jelil Romano; St Cross Episcopal,
mosa Beach, CA 4 pm

Her-

INTERNATIONAL

15 JUNE
Jonathan Rennert; St Michaels Cornhill,
London, England 1 pm

16 JUNE
D DeWitt Wasson;
Eilsen, Germany 7:30 pm

Christuskirche, Bad

18 JUNE

D DeWitt Wasson; Marktkirche,
Germany 8 pm

Michael Bloss; St Pauls Church, Toronto,
Ontario, Canada 12:10 pm

Goslar,

20 JUNE
D DeWitt Wasson; Ev luth Kirche, Uchte,
Germany 6 pm

27 JUNE
D DeWitt Wasson; Martinikirche, Engel-
bostel-Langenhagen, Germany 8 pm
Gillian Weir w/orch; Queen
Hall, London, England 7:45 pm

Elizabeth

22 JUNE
Simon Lindley; St Michaels Cornhill, Lon-
don, England 1 pm

25 JUNE

Rop Massey; Guildford Cathedral, Guild-
ford, England 8 pm

John Tuttle; St Pauls Church, Toronto, On-
tario, Canada 12:10 pm

26 JUNE
D DeWitt Wasson;
scheid, Germany 8 pm

Apostelkirche, Her-

27 JUNE
Jennifer Bate; Ellesmere College, Shrop-
shire, England 7:45 pm
D DeWitt Wasson;
Germany 8 pm

Erléserkirche, Essen,

29 JUNE
Jonathan Rennert;
London, England 1 pm

St Michaels Cornhill,

30 JUNE
D DeWitt Wasson; St Petri Kirche, Bosau/
Pléner, Germany 8 pm

1 JULY
D DeWitt Wasson; St Nikolaikirche, Burg/
Fehmarn, Germany 8 pm

3 JuLy
D DeWitt Wasson; Inselkirche,
Norderney, Germany 8:30 pm

Insel

4 JULY
D DeWitt Wasson; Christuskirche, Bremer-
haven-Geestemiinde, Germany 8 pm

5 JULY
D DeWitt Wasson; St Magdalenenkirche,
Undeloh, Germany 5 pm

7 JuLy

D DeWitt Wasson; Parish Church, Fredrik-
stad, Norway 8 pm

Roger Allen; Ellesmere College,
shire, England 7:45 pm

lvor Keys; Canterbury Cathedral, Canter-
bury, England 8 pm

Shrop-

8 JuLy
D DeWitt Wasson;
berg, Norway 8 pm
Karel Paukert; Lutherkirche,
W Germany 8 pm

Parish Church, Tons-

Wiesbaden,

10 JULY
Karel Paukert; Johanneskirche, Diseldorf,
W Germany 8 pm

11 JULY

D DeWitt Wasson; Parish Church, Sande-
fiord, Norway 8 pm

Gillian Weir; Abbey, St Albans, England
11 am

12 JULY

Karel Paukert; Dom, Libeck, W Germany
8 pm

Robert Anderson; Lutherkirche, Wiesbaden,
W Germany 8 pm

15 JULY
Karel Paukert; Vor Frelsers Kirke, Copen-
hagen, Denmark 8 pm

20 JUuLY
D DeWitt Wasson; Dom,. Riba, Denmark
8 pm

21 JULY
Karel Paukert; Minster, Freiburg, W Ger-
many 8 pm

23 JULY

D DeWitt Wasson; Stadtkirche, Heiligen-
hafen, Germany 8 pm

Karel Paukert;  Grossminster,
Switzerland 8 pm

Ziirich,

24 JULY
Karel Paukert; Leonardkirche, Basel, Swit-
zerland 8 pm

25 JULY
D DeWitt Wasson; Ev Kirche, Warder/Bad
Segeberg, Germany 8 pm

26 JULY
Robert Anderson; St Matthews Church, Lu-
cerne, Switzerland 4 pm
Robert Anderson; Kirche,
Oberkirch, Switzerland 8 pm
Karel Paukert; Festival, Magadino, Swit-
zerland 8 pm

Fravenfeld-

27 JuLy
Gillian Weir; St Margarets Church, Kings
Lynn, England 4:30 pm

30 JULY

Robert Anderson; Stadtpfarrkirche, Graz,
Austria 7 pm

Gillian Weir; Cathedral, Chester, England

1:10 pm

Arie  Karreman; Guildford Cathedral,
England 8 pm

31 JUuLy

Robert Anderson; Augustinerkirche, Vi-

enna, Austria 8 pm

RECITALS

oot
anoer

Suncoast Concert Mgmt. & Productions, Ine.
P.0O. 6374 - Clearwater * Florida » 33518

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260
Recitals

L. ROBERT SLUSSER

MUS. M., A.A.G.O0.

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Carl Staplin

Ph.D.,, A.AG.O.
Drake University

First Christian Church
DES MOINES, IOWA

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avenue
Grand Rapids, Michigan 49503

Recitals

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, MI

RONALD WYATT

Trinity Church

Galveston

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

K. BERNARD SCHADE
S.M.M.

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Choral Method

ROBERT L.

SIMPSON

Cathedral of St. Philip
2744 Peachtree Road N.W.
Atlanta, Georgia 30305

Robert W. Smith

Historic First Christian Church

Charlottesville, Virginia

ADOLPH STEUTERMAN

Memphis, Tennessee
Mus. Doc., F.A.G.O.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus

CLARENGE WATTERS

RECITALS

Trinity College
Hartford, Connecticut

DONALD WILLING

faculty
North Texas State University
Denton

Max Yount

beloit college, wis.
harpsichord
cholr

organ
composition

Lynn
ZEIGLER-DICKSON

Organist
Department of Music
IOWA STATE UNIVERSITY
Ames, lowa

Gary Zwicky
DMA FAGO
Eastern Illinois University

Charleston

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicago, Ill.

WILLIAM NESS

ANDREWS UNIVERSITY
Berrien Springs, Michigan
Organ — Church Music

THOMAS

1 Oak Street
Newburyport, MA 01950
(617) 465-5415

RECITALS

MURRAY

recordings on:
Nonesuch, AFKA,
Sheffield, Vista

RICHARD M. PEEK

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladve Chapel
The John Busroughs School
St. Lovis, Missouri

JOHN DAVID PETERSON

Ohio Northern University
Ada, Ohio 45810

Robert M. Quade
MSM, Hon RSCM
Organist — Choirmaster
Saint Paul’s Episcopal Church
1361 West Market Street

Akron, Ohio 44313
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Ernest May

University of Massachusetts
Amherst, Mass. 01002
St. James’ Episcopal Church

Greenfield
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Faculty: HARTT SCHOOL, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford
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380 NORTHWEST HIGHWAY e DES PLAINES, IL 60016

O NEW SUBSCRIBER

Name Please begin new
subscription
Street 0O RENEWAL
Gi (Attach to mailing label)
o ENCLOSED IS
State Zip [0 $26.00 — 3 years

issue on new subscriptions

Please allow six to elght weeks for delivery of first

] $18.00 — 2 years
O $10.00 — 1 year

Delopoare

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawanda, New York 14150
(716) 692-7791

MEMBER A.P.O.B.A.

Organ advice from
EDWIN D. NORTHRUP

B.A., JUR. D.

2475 LEE BOULEVARD
CLEVELAND, OHIO 44118

/A
COMPOSITION
of
THE ORGAN

ERNEST M. SKINNER
RICHMOND H. SKINNER

12 Chapters
153 Drawings
21 Photographs
330 Pages

$25.00

MELVIN J. LIGHT, PUBLISHER
2414 GRANT DRIVE
ANN ARBOR, MICHIGAN, U.S.A.

TEL. (216) 932-4712

J W WALKER- & SONS: LTP

American Representative: Dennis Klug
Q953 Oxford Av., Lakeland, Florida 33803 Telephone: (813) 6659105 o

Coplone!

Fine Hardwood Music Stands ...
Early Music Stands makes the finest in

hardwood music stands, upholstered per-
formers benches, instrument stands, and

==

!

much more, For your copy of our new 32
Eal’lv- page mall order catalog of chamber
mUSIc music fumiture, please send

Stands $1 (refunded on first order).
Drawer 550, Box 277, Palo Alto, CA 94302

CYMBELSTERNS

are available again . . .
GEISLER & COMPANY

fine leather shoes for organists

Organmaster shoes
3/ 0) oo 4

Fast UPS Delivery
WOMEN'S whole and half sizes 4-10
MEN'’S whole and half sizes 6-15

3629 Lynndale Place y
P ol X 6130 CAL9|6 ?:ng:/: I/I\Fe.. Meﬁden(,2 ((Z)ta.)ol,s:’:tssgon
LYNNE DAVIS
International NIAL
Recitalist DAVID GnnDING
FIRST PRIZE
ST. ALBANS THE TEMPLE
1975
10, rue Pi t Marie Curi
s rue Pierro ot Marie Curie | | CIEYELAND OHIO, 44106
FRANCE

LARRY PALMER

Professor of
Harpsichord and Organ
Director of
Graduate Studies in Music

Meadows School of the Arts

SOUTHERN METHODIST UNIVERSITY
allas, Texas

Musical Heritage Society recordings

CAROL TETI

Indiana University of Pennsylvania
Department of Music
Indiana, Pa. 15701
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Carillon News

Carillon recitals on the four Cali-
fornia carillons with baton keyboards
were performed in May by Milford
Myhre, carillonneur at Florida’s Bok
Tower Gardens. Sponsored by a grant
from the University of California In-
tercampus Cultural Exchange, the re-
citals were at UC, Riverside on May
10; UC, Santa Barbara on May 14;
UC, Berkeley on May 17; and Stan-
ford University on May 18. He also
gave a masterclass and private lessons
at each institution. Mr. Myhre’s UG,
Berkeley program:

Preludio No. 10, van den Gheyn;
Questa dolci sirena, van Eyck, arr.
Chris Bos; Three Hungarians Folk
Melodies, Hungarian Song, New Hun-
garian Folksong (arr. Geoffrey Gar-
rett), Hungarian Dance, Bartok; Par-
tita (1979), Peter Langberg; Avant-
Dernieres Pensees, Satie, arr. Didier
Lannoy; Suite for Carillon (1977),
Mary Jeanne van Appledorn; Selec-
tions from My Fair Lady, Loewe;
Berkeley Toccata (1981), Johan
Franco; Barcarolle (Serenade No. 1,
1978), Ronald Barnes.

Janet Dundore, Carillonneur of St.
Thomas Church, Whitemarsh, PA,
was invited to the Caribbean Island
of Curacao (Netherlands Antilles) in
October, 1980, to play the carillon
there for the state visit of Queen
Beatrix of the Netherlands. She
played the “Four Royal Children
Carillon” in Otrabunda on Oct. 27,
29 and 31. Her programs included the
Dutch National Anthem and a great
variety of music appropriate to the
celebration.

Raymond Keldermans, former caril-
lonneur of the Thomas Rees Memorial
Carillon in Springfield, Illinois, was
honored April 12 with a special con-
cert of his choral and instrumental
music. The program took place in
Lake Wales, Florida and featured the
Lake Wales Civic Chorus directed by
Milford Mpyhre. Keldermans is 70
years old this year. He will also be
recognized in his native Belgium on
Aug. 14 by a special one-hour broad-
cast of his orchestral and chamber mu-
sic and by a reception in Mechlin
after his carillon recital there on Aug.
17. While in Europe, Keldermans will
play an additional 16 carillon recitals
in Belgium, Holland and France. Kel-
dermans graduated from the Belgian
Carillon School and the Lemmens
Institute and studied composition at
the University for Music in West Ber-
lin.

As part of the First International
Congress of Women in Music held in
March in New York City, James R.
Lawson, Carillonneur of the Riverside
Church, played a carillon recital of
music by women. Composers repre-
sented were Mary Jeanne van Apple-
dorn, Margo Halsted, Ellen Jane Lor-
enz, Holly Pierce, Sally Slade Warner,
Heleen van der Weel, and Laura
Whipple.

The Robert A. Taft Memorial
Carillon in Washington, D.C. was
played by James R. Lawson, carillon-
neur of the Riverside Church in New
York City, three times on Inaugura-
tion Day, January 20. The carillon on
Capitol Hill contains twenty-seven
Paccard bells (bourdon of seven tons)
that were dedicated in 1959. The bells
are played from a piano-type key-
board. Mr. Lawson was assisted by his
student Donald Traser.

Hudson Ladd, for ten years the
carillonneur at the University of Mich-
igan, leaves his post in June. William
De Turk, President of the Guild of
Carillonneurs in North America, has
been hired as the new carillonneur and
will be in charge of the 1981 summer
playing series.

Paula van de Wiele, carillonneur of
Mons, Belgium, has been appointed
the carillonneur of St. Michael’s Ca-
thedral in Brussels. She studied with
Georges Clement in Mons and at the
Belgian and French carillon school.
The 49 bell carillon has been without
a regular carillonneur since it was
dedicated in 1975.

Percival Price, former carillonneur
at the University of Michigan, has
written the entries “bell” and “caril-
lon” in the New Grove Dictionary of
Music and Musicians. Price’s book,
Bells and Man, is still in preparation
and will be published by Oxford Uni-

versity Press.

There have been several recent mag-
azine articles about carillons. The De-
cember, 1980 Town and Country

zine contains an article by Brian As-
hurst, “Ring Out, Wild Bells.” The
carillon information is good and there
is a list of change ringing installations
in North America. In the Winter 1981
Wellesley magazine there is an article
by Marsha Howland entitled ‘“Praise
God With the Sound of Bells.” The
30-bell Gillette and Johnston carillon
at Wellesley College will be renovated
through a gift of the class of 1931.
The carillon was dedicated by Edward
P. Gammons on the graduation day of
the 1931 class and has been played by
student carillonneurs since that time.
An updated reprint of the November
1979 Sunset magazine article about
carillons in the West appeared in the
June northwest edition of the publi-
cation.

Carillon Recitals to come this sum-
mer (a partial list): Alfred, NY, Al-
fred University, Tuesdays at 7:30 p.m.,
June 23 to July 28; Baltimore area,
McDonogh School, McDonogh, MD,
all Friday evenings in July and Au-
gust, 8:00 p.m.; Luray, VA, Northcott
Memorial Tower, Tuesdays, Thurs-
days, Saturdays and Sundays, June
through September at 8:00 p.m.; Mil-
waukee, WI, Marquette University,
Sunday, September 20 at 3:00 p.m.;
Riverside, CA, University of Califor-
nia, Riverside, Sunday evenings, July
5 to August 2 at 6:00 p.m.

Features and news items are always
welcome for this column. Please ad-
dress them to Margo Halsted, Music

Department, University of California,

Riverside, California 92521.
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POSITIONS WANTED

WANTED—PIPE ORGANS

EXPERIENCED ORGANBUILDER (TRACKER)
training in Germany, can build the entire or-
gan, baroque voicing, tuning, etc. Letters with
position, benefits, salary, etc. Address F-II,
THE DIAPASON.

POSITIONS AVAILABLE

AMERICAN INSTITUTE OF ORGANBUILDERS
Employer Clearing House. Employers are in-
vited to send job descriptions and prospective
employees are invited to send inquiries. Copies
of job descriptions will be forwarded when
available. Service charge, $2.00 for prospective
employees. Complete AIO  Apprenticeship
Guide, $2.00 Pieter Visser, 2033 Johanna #B8,
Houston, TX 77055.

PIPE ORGAN SALES AND SERVICE PERSON-
nel needed in several Western state areas to
operate own business associated with major
builder, Substantial assistance provided in re-
ferals. Considerable demand exists for qualified
pipe organ people. Write: Eugene E. Poole,
165 Lakewood Rd., Walnut Creek, CA 94598.

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in Northeast. Salary
$15,000/year or higher, plus all benefits. Mini-
mum 5 years experience in woodworking. Send
resume. Address F-2, THE DIAPASON,

PIPE ORGAN TUNER/REPAIRMAN TO HAN-
dle large route. Must be experienced, depend-
able. Good opportunity. New York area. Ad-
dress F3, THE DIAPASON,

EXPERIENCED OR SEMI-EXPERIENCED GEN-
eral shop employee. Cost of living wage scale,
health benefits, J. R. McFarland & Co., Millers-
ville, PA 17551. (717) 872-6897.

SEVERAL OPENINGS FOR ORGANBUILDERS
with experience. Excellent wages and benefits,
particularly for cabinetmakers and pipemakers.
EOE/MF. Write or call: Visser-Rowland Asso-
ciates, Inc., 2033 Johanna B, Houston, TX
77055. (713) 688-7346.

SEEKING ORGANIST/CHOIR DIRECTOR. FIRST
Unitarian Church of St. Louis. 40 week church
year, September — June. Service and weekly
rehearsal. $4,000. 20 voice choir. For confiden-
tial interview contact: The Rev. Earl Holt, or
Music Director Search Committee, 5007 Water-
man Blvd., St. Louis, MO 63108, (314) 361-0595.

USED PIPE ORGAN WANTED. SEND SPECIFI-
cation and price, Address F-4, THE DIAPASON.

WANTED—MISCELLANEOUS

WE WILL PAY $1.60 PER POUND FOR SPOTTED
metal pipes or scrap delivered or shipped pre-
paid to our Gloucester workshop. Fair prices
also for good common metal and tin. C. B.
Fisk, Inc., Cape Ann Industrial Park, Box 28,
Gloucester, MA 01930. (617) 283-1909,

WOOD 16' DIAPHONE, 12 OR 18 NOTES,
preferably Wurlitzer. No junk, please. Johnson
Organ Company, Box 1228, Fargo, ND 58102,
(701) 237-0477.

E. M. SKINNER TRUMPET AND FRENCH HORN
on 74" wind pressure, also single rank E. M.
Skinner chest. Write or call: Jim Brady, 1906
Broadripple Av., Indianapolis, IN 46220, (317)
259-4305 or (317) 849-1469 evenings.

MUSIC ROLLS FOR AEOLIAN DUO-ART,
Welte and Skinner Automatic Pipe Organ Play-
ers. J. V. Macartney, 406 Haverford Ave.,
Narberth, PA 19072,

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls too. W. Edgerfon, Box 88,
Darien, CT 06820.

URGENT! WL PAY TOP DOLLAR FOR COM-
plete edition of "Stop, Open, & Reed' maga-
zine, published by the E. M. Skinner Organ
Company. (Immaculate condition please.) Also
desire individual numbers. Write or phone: J.
Thomas Bailey, 3225 Idaho, Apartment A, Ken-
ner, LA 70062. Evenings: (504) 443-3855,

COPY OF "TRAINING THE BOY'S VOICE'" BY
Walter Vale. B. E. LeBarron, 4104 Jody Lane,
Kalamazoo, M1 49007.

NEED THREE-RANK MIXTURE, PIPES AND
chest, Would consider four or five ranks. Please
quote condition, price. W. Edgerton, Box 88,
Darien, CT 06820.

MISCELLANEOUS

FOR SALE: ORGANBUILDING AND SERVICE
business in East. Excellent staff and reputation
in both electrical and mechanical instruments.
Present owner and tech director willing to re-
main. Principals only. Address F-5, THE DIA-
PASON.

EXPERIENCED TECHNICIAN TO  INSTALL,
maintain, and service all types of electric and
mechanical action pipe organs. Must have abil-
ity to work with transistor relay or combina-
tion actions, and do shopwork. Salary approx.
$9/hr. Blaine Ricketts, 13129 Begelow, Cerritos,
CA 90701, (213) 924-8272 or (714) 523-2041.

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner model 320, is now available from stock.
Continuously variable Vernier control allows
you to compensate for temperature or tune
celeste ranks with ease. For more details: Pefer-
son Electro Musical Products, Dept. 31, Worth,
IL 60482.

ORGANIZATIONS

ATTENTION ILLINOIS, INDIANA, MICHIGAN
and Wisconsin residents: There is now a chap-
ter of the Organ Historical Society serving your
area. If you share an interest with us in extant
vintage organs, and outstanding examples of
the organ builders art and skill of more recent
periods vou'll want to write for membership
details. Thomas A. Burrows, Chicago-Midwest
OHS, 1621-B Salisbury Ct., Wheaton, IL 60187,

PUBLICATIONS & RECORDINGS

CATALOGUE '"N', 1,0004 BOOKS AND RE-
cordings. $1.00 (refundable with first order).
The Organ Literature Foundation, Braintree, MA
02184.

SINGLE VOLUME, FIRST EDITION, AUDSLEY,
""The Art of Organbuilding'. Reasonable offers
considered. Address F-6, THE DIAPASON.

A COMPLETE LISTING OF ALL AVAILABLE
back-numbers of THE DIAPASON is now avail-
able. Many from the 1930's on, and some older
issues may also be obtained for your personal
or library collection. Send SASE to The Oraan
Historical Society, Box 209, Wilmington, OH
45177.

VIRTUOSO PERFORMANCES RECORDED ON
Welte Organ Rolls in Germany. Re-performed
on a 1929 Welte-Tripp organ. Featured at 1976
AGO convention, now available in stereo. In-
cludes many 19th century favorites: Poet and
Peasant Overture, Lemmens Storm, Dance Ma-
cabre, etc, Played by Farnam, Gigout, Eddy,
Goss-Custard and E. H. Lemare. Two Dolby
stereo cassettes $15 postpaid in U.S. Welte
Recordings, 292 Shawmut Av., Boston, MA 02118,

TUNING TABLES FOR HISTORIC TEMPERA-
ments. Beat rates for fifths and thirds. 45 ta-
bles, brief introduction. $4.50 pp. Rodney
Myrvaagnes, Harpsichord Maker, 50 Columbia
St., Newark, NJ 07102,

HARPSICHORDS

HARPSICHORDS. PEDAL  HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 4
Princess St., Elora, Ont., Canada NOB ISO.

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations, Ruckers-type birds,
bees, flowers, $35. Early 18th C. French, $40.
Full-size layout and complete instruction man-
val. Shirley Mathews, Box 401,
Freeport, ME 04032.

HARPSICHORD AND ORGAN PLANS. SEND $3
for illustrated catalog to: R. K. Lee, 353D School
Street, Watertown, MA 02172. i

South Street, .

HARPSICHORDS

HARPSICHORDS, CLAVICHORDS,  FORTE-
pianos. Custom instruments and kits. Write for
free brochure. Zuckermann Harpsichords Inc.,
Box 121-D, Stonington, CT 04378.

HARPSICHORDS, CLAVICHORDS BY NEUPERT,
world's finest, oldest maker, Catalogs on re-
quest, Magnamusic, Sharon, CT 04049.

YVES A. FEDER HARPSICHORD MAKER, PRO-
fessional workshop devoted to clavichords and
harpsichords. Custom Made, finished, voiced
and regulated. Also authorized agent for full
line Zuckermann historically derived kits at
reasonable prices. Advice and trouble-shooting
for kit builders. North Chestnut Hill, Killing-
worth. CT 06417.

SPERHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert
S. Taylor, 8710 Garfield St., Bethesda, MD 20034.

HARPSICHORD OWNERS, A FULL LINE OF
audio and visual Chromatic Tuners is now avail-
able to help you with your tuning requirements.
For more information write Peterson Electro-
Music Products, Dept. 20, Worth, 1L 60482.

BURTON HARPSICHORDS, SPINETS, AND
clavichords— Professional instruments in kit form,
from $195. For brochure write Burton Harpsi-
chords, 727 'R St., P.O. Box 80222D, Lincoln,
NE 69501.

HARPSICHORD TUNER. SET ANY TEMPERA.
ment automatically with the AccuTone tuner:
Equal, Mean Tone, Kirnberger, Werkmeister,
etc. Carl Dudash Harpsichords, 1l Jewel St.
Enfield, CT 06082. (203) 749-6800.

KEITH HILL SINGLE, 2X8, GG to d'", 1978
$6000 including case and stand. L. Schultz,
13371 Pomona, Fenton, MI 48430. (313) 629-1276.

ZUCKERMANN FLEMISH IX, 2X8. AUTHENTIC
Flemish decoration. Soundboard painting. Pro-
fessionally voiced and regulated. $5000, Robert
Hicks, 50 South Broad Street, Pawcatuck, CT
06379. (203) 599-2952.

HARPSICHORDS,  CLAVICHORDS, SPINETS,
fortepianos as semi-kits and fully finished instru-
ments. Send 50¢ for brochure. Or start from
scratch. $1 for catalog of parts, Plans, The
Instrument Workshop, 318 N. 36, Seattle, WA
98103.

YVES A. FEDER HARPSICHORDS, CUSTOM
instruments and reconditioning work. Author-
ized Agent Zuckermann kits sold at factory
direct prices. Assistance to kit builders. North
Chestnut Hill, Killingworth, CT 06417.

ODRGAN SUFFLY INDUSTRIES

INCORPORATED

645 WEST 32ND STREET ¢ P. O, BOX 1165 ¢ ERIE, PA. 16512

QUALITY PIPE ORGAN SUPPLIES

Kiug & Schumacher

PIPE ORGAN €CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FL. 33801 @ [813] 665-4802

Mechanical Organs

Schant;

ROBERT C. NEWTON
Northern California Representative
Sales and Service

518 Lorraine Avenue Telephone

San Jose, CA 95110 (408) 998-0455

Member:

BERKSHIRE ORGAN COMPANY Inc.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079

American Institute of Organbuilders
International Society of Organbuilders

REPAIRING

TUNING

R.W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P: O. Box 32, Woodstown, N. J. 08098 * 609 / 769-2883

ADDITIONS

2512 Westridge Drive
Plano, Texas 75075 (214) 422-7337

Cagabant Jfreves Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Complete Pipe Organ Services

new organs rebuilding chimes maintenance
serving
Texas Oklahoma Arkansas Louisiana

offices in Plano and Houston

3402 Blalock #3919
(713) 460-0119 Houston, Texas

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

_—

Telephone: (603) 463-7407

RFD one (route 107)
Deerfield, New Hampshire 03037

330 NORTH A ST., LOMPOC, CA.
93436

HARVEY & ZIMMER

Tracker Organ Designers and Builders

P0.Box 222128 Dallas, Texas 75222
214/946-3493

%f‘ﬂb @Ww

7047 South Comstock Avenue, Whittier,

Pipe
Organ
Builders
California 90602

* (213) 693-4534

Robert M. Turner, Tonal Director ® Member: International Society of Organ Builders, American Institute of Organ Builders ¢ Inquiries are cordially invited.
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FORTEPIANO

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

FOR SALE—ELECTRONIC ORGANS

JUST ARRIVED! SOFT IRON WIRE SPECIALLY
drawn for short-scaled fortepianos, Stein forte-
piano restringing kit or available in individual
hanks. For further information or instrument
replica brochures, write: Philip Belt, America's
most experienced Fortepiano Maker, 26 Stan-
ton St., Pawcatuck, CT 04379.

FOR SALE—PIPE ORGANS

HALL PIPE ORGAN, ELECTRO-MECHANICAL,
late 1800's vintage. All hand-crafted. Exterior
in good condition, Excellent mechanism. Com-
plete unit, Needs minor adjustments and re-
pairs. All reasonable offers will be considered.
Address all inquiries to Dr. J. H. Jones, King-
dom of God at Hand Church, Box 1887, Pater-
son, NJ 07509, (201) 345-9441.

3-MANUAL, 10-RANK WELTE UNIT ORGAN,
practically complete. Available late summer or
fall 1981. Buyer to remove, Inlludes 10 ranks
of pipes, harp, windchests, 3-manual console
and blower. Specifications on request. May be
inspected and played by contacting: David
Hughes, First Baptist Church, West Los Ange-
les. (213) 826-8374.

3-MANUAL, 35-RANK 1928 PILCHER, REBUILT
by Moller in 1958. New console, 1954. Make
offer, Buyer to remove March 1982. Can be
seen and played. First Presbyterian Church,
2101 S. Jefferson, Roanoke, VA 24014.

I-MANUAL AND PEDAL, 2-RANK TRACKER
cabinet, portative organ. Many options possi-
ble by original builder, Oak case and many
extras. For details and photograph, send $1.00
in stamps. Address F-7, THE DIAPASON.

FULL 9-RANK TRACKER PIPE ORGAN, COM-
pletely renovated, available immediately. Ad-
dress: Attn: Edgar N. Peppler, Masonic Char-
ity Foundation of NJ, Development Office,
P.O. Box 308, Burlington, NJ 08016,

NOEL MANDER OFFERS MEDIEVAL PORTA-
tives, £825. Two fine early ninteenth century
chamber organs, £6000 and £9000 and one by
Green, about 1770, £10,000. All ex. works. Those
interested, please send five dollar bill, Noel
Mander, St, Peter's Organ Works, London E2,
England.

2-MANUAL REUTER PIPE ORGAN, 5 STOPS,
excellent condition, circa 1930, $14,000. For
information write: Charles M. Fiser, 3663 S.
Sheridan, H-9, Denver, CO 90235.

E. M. SKINNER, 1917, 4 MANUALS, 90 STOPS,
much original pipework, some new ranks. Avail-
able May 1981 for best offer over $25,000. Buyer
to remove Summer 198]. SASE for details to:
First United Church, 848 Lake St., Oak Park,
1L 60301.

14-RANK GREAT, POSITIV, PEDAL PIPE OR-
gan, slider chests, built 1965, $18,000. Offers.
Send SASE for specifications: Rive, Inc., 811
Focis Street, Metairie, LA 70005,

2-MANUAL, 3-RANK, REBUILT 1979. 1é'
Gedeckt, 8' Principal, 8' Hautbois unified te
21 stops. Excellent for home, practice, or small
church use, Must sell, J. T. Leucht, 2806 Platts-
bury Av., St. Joseph, MO 64503.

SMALL RESIDENCE ORGAN: 2-MANUALS, é-
ranks. 16' Gedeckt and 8 'Gemshorn (both uni-
fied), 8' oboe, 4' Principal, 2-2/3' Twelfth and
2' Fifteenth; electro-pneumatic chests; quality
pipework; 4-hp Spencer Orgoblo Jr; installed
for 9' ceiling, $9,500. J. Carpenter, Lancaster,
OH. (b14) 654-2699.

1941 WANGERIN, COMPLETE, 13 STOPS, 15
ranks, IIl  Mixture. For further information
write: James Freese, Mt. Calvary Lutheran
Church, 2862 N. 53rd St., Milwaukee, WI
63210,

VERY NEW TRACKER ACTION PIPE ORGAN.
3 registers: 8 'Holzgedackt, 4' Offenfldte, 2'
Principal. Classic voicing. 50-note manual divid-
ed for bass and treble. Designed and built by
George D. Baltes. Encasement after "'Art Deco'’,
pink coloured and maple, $18,000, including
shipping. A very decorative instrument, Please
contact: George W. Baltes, Clemensstr. 43, 53
Bonn 3, West Germany.

MID-19TH CENTURY AMERICAN CABINET PIPE
organ, 7-ranks, 2-manual with full pedalboard.
Excellent condition, Easily transportable. $10,000.
Details; David McKay, Box 247, Shrewsbury,
MA 01545 (617) 842-6958.

CHURCH ORGAN. 3-MANUAL AUSTIN. 44
ranks, full pedal, 25-note chimes and harp. Will
accept best reasonable offer. Appointment to
hear. (314) 832-7243.

POSITIVE AND PORTATIVE ORGANS. WE
make instruments in the Baroque and Medieval
traditions to your specification, For further in-
formation, please write: Paul F. Martin Organs,
P.O. Box 6, Mansfield, Ontario, Canada, LON
IMO.

THEATRE ORGANS

FINE 3-MANUAL, 24-RANK THEATER ORGAN,
excellent condition. Installation available. Ad-
dress F-8, THE DIAPASON,

WICKS PIZZA PARLOR ORGAN, CIRCA [970.
Nine ranks. Has percussions and toy counter,
is in excellent condition, Can be seen and
played. $12,000 or best offer. (415) 752-5273.

REED ORGANS

REPLACEMENT REEDS, REED WORK. SEND
stamped business envelope for catalogue of
two-manual with pedal reed organs. Ned
Phoenix Reed Organ Service, Box 3, Jamaica,
VT 05343,

ESTEY 2-MANUAL AND PEDAL REED ORGAN,
5 sets of reeds. Dark stained oak. Fully rebuilt.
$1200, Buyer to remove. J. Fitzer 144-07 Holly
Av., Flushing, NY [1355. (212) 886-5040.

REPLACEMENT REEDS AVAILABLE FOR USE
in parlour reed organs. Send inquiry to: Paul
W. Toelken, Box 5017, Prescott Valley, AZ
86312,

REED ORGAN REPAIRING — REEDS RE-
tongued, John White, 2416 Irving South, Minne-
apolis, MN 55405, (612) 377-1950,

95 ALLEN, CONN, BALDWIN AND HAMMOND
Church organs, 400 grands, $1000 and up. Vic-
tor, 300 54th St., Miami, FL 33127. (305) 751-
7502.

SAVILLE 3-MANUAL ORGAN. FOR INFORMA-
tion and specifications write: Auditorium Or-
gan, NIACC, Mason City, IA 50401, (515) 42i-
4204.

CUSTOM BUILT ELECTRONIC ORGAN
with impressive 3-manual drawknob console.
8 generators provide 63 speaking stops
dispersed through 24 independent channels
of amplification, Great and Swell divisions
have 16' manual stops. One celeste stop on
Choir and three celeste stops on Swell.
Mixtures, reeds and complete principal
choruses on each manual and in pedal.
Pedal has two 32' stops. All speaking stops
and couplers are controlled by over 90
drawknobs. Capture-type combination action
for 40 pistons. 17 toe studs duplicate gen-
eral and pedal combination pistons and
reversible actions. Church will consider rea-
sonable offers. For details please contact:
The Reverend John W. Thomas, Rector, St.
John the Evangelist Episcopal Church, 226
W. Lexington Av., Elkhart, IN 46514. (219)
295-1725.

ALLEN ORGAN, 3-MANUAL CUSTOM, EXCEL-
lent condition. May be played in church. Dou-
ble speaker system, beautiful condition. $14,000.
(301) 953-3905,

ARTISAN LATE MODEL RESTORATIONS:
"'Classic'"  3-manual drawknob; 'Concert” 3-
manual stopkey; ''Cinema' 3-manual horseshoe;
"Empress'' 2-manual horseshoe. All solid-state,
excellent condition. R. Eby, Box 2613, Newport
Beach, CA 92663.

CONN 830 CLASSIC, FULL PEDAL, 3-MANUAL,
4 sets pipes, | large speaker, exira 50' cable,
7 years old, excellent condition, $8,000 negoti-
able. For details: L. P, Ware, 1037 Cedar Av.,
Pitman, NJ 08071, (409) 589-615I.

CONN SERENADE 634, 2-FULL MANUALS, 25
pedals, Lleslie speakers. Excellent condition.
(714) 833-1009.

Kimber-llen, Ine.

ua/ify Organ Comloonen[d

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

IT'S OUT!

‘OUR COMPLETE 68+ PAGE CATALOG
ILLUSTRATED WITH CURRENT PRICE DATA!

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

revoicing — tonal improvement
rebuilding — service — additions

DURHAM

Tallahassee, Florida
32304
P.O. Box 2125 — (904) 575-2001

Casavant freres

DISTRICT REPRESENTATIVE "M/ TEE
MICHIGAN, INDIANA, WESTERN OHIO
COMPLETE PIPE ORGAN SERVICES
MICHAEL PERRAULT
P.0. BOX 7191
ANN ARBOR, MI 48107
TEL: (313) 994-4855

(305) 623-7247

WALTER A. GUZOWSKI
PIPE ORGAY SERVICE

Business Home
1121 €, Commercial Bivd. 1226 SW. 4th Ct., Apt. B
Ft. Lauderdale, Fla. 33334 Ft. Lauderdale, Fla. 33312

EST. 1877

SAN FRANCISCO

3101-20th Street - 94110 - (415) 647-5132
Mechanical and Electric-Pneumatic Actions

SCUOENSTEN & Gy,

SCHNEIDER
ORGELBAU WERKSTATT, Inc.

New Instruments — Rebuilds
Tonal Alterations — Revoicing
Revoiced Classic Pipework -
Organ Maintenance
Workshops in Niantic & Kenney, Illinois
P.O. Box 382 Niantic, IL 62551
(217) 668-2412 944-2454

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
Member APOBA

Malling Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD ¢ CHARLOTTE, N. C.

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohio 45406
513-276-2481

Quality » Craftsmanship e Integrity

3. William Herndon, Iz,
Pipe Organ Maintenance and Restoration
P. 0. Box 362 Phone:
Toledo, Ohio 43691 (419) 241-8822

RAYMOND GARNER
ASSOCIATES

Pipe Organ Builders and Craftsmen

P.O. Box 4478
Crestline, CA 92325

Telephone
(714) 338-375V

Chime Co.

2023 Eastern Ave.
Cincinnati, O. 45202
(513) 221-8600

M. ¥. Benzero & @o.

Additions—Rebuilding
Tuning—Repairs
35 Bethpage Road
Hicksville, L.I., NY 11801
516-681-1220

Robert Copeland

10134 BUCHANAN ROAD
PITTSBURGH, PA. 15235
242-9268

w?ipe @rgan Repair « AN Mahes

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S. of A. AGENTS

COLKIT MFG. COMPANY
252 FILLMORE AVE.
TONAWANDA, N.Y. 14150

C_FOG
@W@ﬁﬁo ﬁ/@@ ORGAN COMPANY, INC.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540
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CLASSIFIED ADVERTISEMENTS S

to box

Classified advertising rates will be found below.

bers should be sent ¢/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016.

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISCELLANEOUS

FOR SALE—MISCELLANEOUS

SERVICES & SUPPLIES

ALLEN THEATRE ORGAN DELUXE, AGO SPE-
cifications, 2 full manuals, 32 pedals, combina-
tion action, 3 tfone cabinets, $3500. (904) 672-
7500.

FOR SALE—MISCELLANEOUS

4-STOP KILGEN (NOT PETITE ENSEMBLE), 2
b-stop Kilgen chests, 4 and 5-stop Estey chests,
Misc, chests, many used pipes, lots of zinc
basses, nameboards with tripper action, low
prices! Gibson Organs, Inc. (501) 664-4363 or
661-9460.

RECENT 2-MANUAL AUSTIN CONSOLE IN
excellent condition. 2-manual Zimmer unit or-
gan console, 2-hp Spencer blower, 8' Stopped
Diapason, 4' Octave, 16" unit Flute, small harp.
Durham, P.O. Box 2125, Tallahassee, FL 32304,

WE HAVE A LARGE STOCK OF THEATER
organ parts: 2 Glockenspiels, rebuilt, $650
each; Xylophone, rebuilt; other percussions,
Kimball Tibia, 4" wp; Marr & Colton Tibia,
10" wp; Morton Vox Humana; Wurlitzer Clari-
net; chests, blowers, shades, etc. Send for list
or state your needs. Midwest Organ Special-
ties, Box 19371, Indianapolis, IN 46219.

WURLITZER STYLE D TRUMPET, PROFESSION-
ally restored and polished. $2000. 4-rank chest,
reservoirs and trems, Ivan P. Morell & Associ-
ates, 422| Steel Street, Denver, CO 80216. (303)
355-3852.

MISCELLANEOUS PIPE AND REED ORGAN
parts. Positiv organ, reed organs, pipes, chests,
blowers, and other components. Send SASE to:
Mason-Carlson, 88! Plainville Av., Farmington,
CT 06032.

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs, Victor's 300 NW
54th St., Miami, FL 33127. (305) 751-7502.

WAREHOUSE CLEARANCE SALE: LARGEST in-
ventory of pipes and various other components,
some new, some old. Various makes. Send
SASE for list., W. J. Froehlich, 446 Grove St.,
Westfield, NJ 07090.

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write:
Box 2061, Knoxville, TN 37901,

IYORY KEYBOARDS, 4 SETS, UNUSED, 61-NOTE.
Philip Klann, Klann Organ Supply, (703) 949-

4-MANUAL AUSTIN DRAWKNOB CONSOLE,
rebuilt '70's, $2,750. 16' large scale Moller pedal
Bourdon pipes, wood, 56 note compass, 7-note
bass chest, $520. 16' large scale Moller pedal
Bourdon pipes, 44, metal, $450. Other consoles:
Moller, Austin, Kimball, Gottiried, Reisner,
Klann, 2, 3, 4-manuals. Must sell. Rive, Inc.,
811 Focis St., Metairie, LA 70005,

MIXTURE 111-RANK, 4'. BREAKDOWN SHEET
available. Chest comes with them (needs re-
building), Price $300. Mr. Stanton, 31l S.
Penna Av., Wellston, OH 45692.

ARTISAN ELECTRONIC 32' PEDALS, 12-NOTE
and 32-note, Last two. R. Eby, Box 2613, New-
port Beach, CA 92663.

MOLLER PIPES, 45" WP. 8 Melodia, 8
Dopple flute 4' Harmonic Flute, $45 each rank.
lh-hp Kinetic blower, Century motor, $50. &-
rank duplex Moller tubular-pneumatic chest
with 30 note pedal chest, swell shades, etc.,
$75. Goodrich, 14905 Claude Ln., Silver Spring,
MD 20904. (301) 384-6555,

ORGAN PARTS FOR SALE: CHESTS, CON-
soles, reservoirs, pipework, and many miscel-
laneous components. Send SASE with your in-
quiry stating your specific needs. Sorry, no list.
Sold as-is, or rebuilt to your requirements.
Address F-9, THE DIAPASON,

CONSOLES: WAREHOUSE CLEANOUT, CASH
and carry. 3-manual Reuter drawknob, oak, late
'40's, $750. 3-manual Moller, drawknob, oak,
1958, $4200. 3-manual Klann, stop tab, mahog-
any, 1965, $3500. 3-manual Tellers, stop tab,
ocak, $500, 2-manual Moller, oak, 1958, $1500.
2-manual Klann = oak, 1962, $2500. 2-manual
Kiann, oak, 1965, $2500, Fritzsche Organ Com-
pany. (215) 797-2510.

APPROXIMATELY 25 RANKS OF WOOD
Gedackt pipes. 1&'s, etc. 8 roll-top consoles.
Estate of Norvell Hall, Birmingham, AL. Con-
tact: Bygone Era, Atlanta, GA. (404) 458-3016.

TUNERS! THROW AWAY MESSY COTTON,
Use all felt K D Kaps — the best aid for
frustrating mixture tuning, Set of seven, $10.
K D Kaps, P.O. Box 223 Bolton, CT 06040.

2-MANUAL HORSESHOE CONSOLE, OAK.
Action slides with 23 magnets. Swell and cre-
scendo pedals, 32-note pedalboard. $250 or best
offer, Some magnetic stop switches available.
R. Wilcox, 1404 Forest, Wilmette, 1L 60091.
(312) 251-2573.

AUSTIN 4-MANUAL STOP-TAB CONSOLE, TWO
walk-in Austin chests, excellent condition wind
system  and other parts. Buyer fo remove. For
complete information, write or call: David Jor-
dan, Storrs Congregational Church, Storrs, CT
06268. Home: (203) 429-8909 or Church: (203)
429-9382.

USED CONSOLES AND CONSOLE PARTS:
Used chests, Pitman, Tracker, Unit: used reser-
voirs, shade actions, pipes, harps, relays, blow-
ers, pneumatic chime actions. Address F-10,
THE DIAPASON.

SERVICES & SUPPLIES

RELEATHERING: ALL TYPES POUCHBOARDS,
regulators, etc. Best quality leather. Will re-
move and reinstall. Herndon Organ Company,
Toledo, OH 43691, Call collect: (419) 241-8822.

USED REVOICED CLASSIC PIPEWORK, VARI.
ous registers offered for one-half price of new
pipework. We will also revoice your romantic
pipes on a time and materials basis. Contact:
Schneider Orgelbau, Box 382, Niantic, IL 62551,
(217) 668-2412.

AUSTIN CONSOLES OF ANY SIZE OR VIN-
tage bought, sold, or modified by factory
trained technician. Auchincloss Service, P.O.
Box 5262, Poughkeepsie, NY 12602, (914) 236-
7154,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions. Write: Burness Associates,
P.O. Box 344, Glenside, PA |9038.

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs re-
leathered also. Write: Eric Brugger Releathering
Service, 1034 East 29th St., Erie, PA 16504.

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor
of Aeolian-Skinner pipeshop. Hans Rother, Ger-
man Organ Pipecraft, 34 Standard St., Matta-
pan, MA 02126,

CLASSIFIED RATES

CLASSIFIED ADVERTISEMENT RATES
Regular classified advertising is single para-
graph ‘''want ad'' style. First line of
each ad in bold face capital type.

Display classified advertisements are set
entirely in bold face type with the first line
in capital letters and the addition of a
ruled box (border) surrounding the adver-
tisement,

Regqular Classified, per word
Regular Classified minimum

$ .30
5.00

Display Classified, per word 40
Display Classified minimum .. 15.00
Additional to above charges:
Box Service (mail forwarding) ... 2.50
Billing charge to non-established

accounts (per insertion) ..o 2.00

Closing Date (Classified): the tenth (I0th)
of the month for the next month's issue (Jan.
10th for the Feb. issue).

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification for advertise-
ments, and to reject the insertion of adver-
tising deemed inappropriate to this maga-
zine.

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18062
(215) 966-3561

is

| =
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TRACKER-TOOL
SUPPLY CO.

For ORGAN BUILDERS

799 West Water Street, Taunton, Massachusetts 02780
— |

tools and supplies

Nregey

Rieger Organs
A-6858 Schwarzach Austria

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
48223 Yale Rd E

Chilliwack, B C
Canada V2P 6H4 Phone (604) 792-1623

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

3419“C"St.NE. Auburn, WA 98002
(206) 852-4866

Associated Organ Builders

Architects@Builders of Fine Organs

Represented iz Canada by Heintzman Piano & Organ Company.

2021 S. 104th Street  Omaha, NE 68124
(402) 393-4747

THE

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN

Send stamp for brochure

ORGAN LOFT
EPSOM, N.H. 03234
Remember: If it does NOT have pipes, it is NOT an organ

(in kit form)

Tel. 603-736-4716

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O, BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

JUNE, 1981

(914) 946-7990
Service —

Sherwood Organ Company Inc.
85 Longdale Avenue
White Plains, New York 10607

Mechanical and Tonal Rebuilding —

(212) 582-4240
New Organs

ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,
in 2’ and 4’ stops. Only manufacturer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write

dﬁ DECATUR

INSTRUMENTS
t NcorproO

R AT ED

Decatur Instruments, 1014 E. Olive Street, Decatur, Hlinois 62526.
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Murtagh-McFarlane
Artists, Inc.

127 Fairmount Avenue Hackensack, New Jersey 07601

201-342-7507

Marie-Claire Alain

Marilyn Keiser

ST

James Moeser

I
Simon Preston George Ritchie

Donald Sutherland Frederick Swann Ladd Thomas John Weaver

DUO RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ
Marianne Weaver, flute — John Weaver, organ
Pierre D'Archambeau, violin — Marilyn Mason, organ/harpsichord

European Artists Season 1981-82

October-May

February

November
(limited)

November

Daniel Roth
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