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William Wallace Gilchrist 

William Wallace Gilchrist ( 1846-
1916) was a multi-talented musician 
who contributed significantly to Phila
delphia's rich musical heritage. He 
founded musical organizations, includ
ing the still-functioning Mendelssohn 
Club of Philadelphia and the Manu
script Music Society, both important 
to musical activity in the city. He 
wrote a large amount of music of vary
ing character, instrumental and vocal 
works, large and small, sacred and 
secular. Gilchrist conducted small and 
large groups in Philadelphia and other 
cities and influenced many people 
through his teaching. 

Gilchrist was born in Jersey City, 
New Jersey, on Jan. 8, 1846. His fam
ily settled in Philadelphia when he 
was nine years old and he spent al
most all of his life there. Gilchrist en
listed in the army during the Civil 
War and afterward considered several 
careers, including business, photog
raphyl, and law, but his strong inter
est and talent led him into music. 
He studied voice, organ, and compo
sition with Hugh Clarke2 for three 
years beginning about 1865. This was 
his only formal advanced music train
ing, although he continued to study 
independently throughout his life. 

Gilchrist engaged in a variety of 
musical activities during the early pe
riod of his life. From about 1867-70 
he conducted a group of semi-profes
sional instrumental and vocal per
formers called O.M.S. - Our Music 
Society.3 He was also a baritone solo
ist at Holy Trinity Church and Saint 
Mark's. In 1868 he participated in a 
series of thirty-five light operas 
planned over four years at the Ama
teur Drawing Room,4 and in 1869 
he sang with the Handel and Haydn 
Society and had leading parts in 
Messiah, Moses in Egypt~ Judas 
Maccabeus~ and a Stabat Mater. 5 

Singing was his principal interest dur
ing this period, but he also played the 
piano, organ, and violoncello. 

In 1874, after a brief sojourn in Cin
cinnati, Gilchrist became organist and 
choirmaster at Saint Clement's Episco
pal Church in Philadelphia and found
ed the Mendelssohn Club from a group 
of male singers in the church choir. 6 

He also published two of his earliest 
songs in 1874 and dedicated them to 
his wife Susan Beaman, whom he mar
ried in 1870. 

Around 1877 Gilchrist became or
ganist at Christ Church in German
town, until he moved to the Church of 
the New Jerusalem in Philadelphia. 
He was organist and choirmaster there 
for many years and held the position 
of choirmaster until his death. Among 
the many small choral societies he con
ducted were "The Harmonia," the 
Germantown Choral, the Tuesday Club 
of Wilmington (Delaware), the Harris
burg Choral Society (Pennsylvania) , 
and the Melody Club of Woodbury, 
New Jersey. 

Philadelphia Musician 
by Martha Furman Schleifer 

William Wallace Gilchrist at his desk 

Gilchrist won a number of prizes 
during his lifetime. The largest, the 
Cincinnati Festival Association prize of 
$1,000, was awarded to him in 1882 
for his setting of the Forty-Sixth Psalm 
for solo, chorus, and orchestra. The 
judges for this competition were Cam
ille Saint-Saens, Carl Reinecke, and 
Theodore Thomas. 

Gilchrist taught privately throughout 
his life and also at the Philadelphia 
Musical Academy beginning around 
1881. He was a very active member of 
the Music Teachers' National Associa
tion (M.T.N.A.), a group concerned 
with problems and standards of teach
ing. Under the auspices of the 
M.T.N.A., Gilchrist helped establish 
the American College of Musicians, an 
agency for certifying the professional 
proficiency of music teachers. Certifi
cation was given in piano, organ, voice, 
violin, theory, and, eventually, public 
school teaching. The system of exam
inations developed existed until 1895. 

Gilchrist founded the Manuscript 
Music Society in 1891, an organization 
which encouraged the creation and pro
duction of new music in Philadelphia 
until 1936.7 

The Symphony Society of Philadel
phia was organized March 20, 1892 
with Gilchrist as conductor: 

The Symphony Society is com
posed entirely of amateurs, who de
sire to demonstrate that the musical 
features of a large orchestra can be 
successfully accomplished in Phila
delphia, and if the public will .give 
it the needed support, such an .or-

chestra will not only be a means of 
enjoyable entertainment to its Asso
ciate Members, but also afford op
portunity to its Active Members for 
the study of the works of the best 
composers, and tend to foster in the 
general public an appreciation of the 
higher order of orchestral work, and 
be a means of educational develop
ment to its members .... 8 

The Society gave three public con
certs a year at the Academy of Music, 
at which two balconies were reserved 
for students. The group also brought 
the Kniesel Quartet of Boston to Phila
delphia for several concerts a year be
ginning in 1896. Gilchrist selected pro
grams which reflected his knowledge 
of music and had audience appeal 
while remaining within reach of his 
group's ability. He unabashedly said 
about the Symphony Society, "It is 
safe to say that no amateur orchestra 
in this country has ever done such 
fine and well sustained work."9 

. . . Dr. Gilchrist's work . . . the 
Symphony Society ... laid the firm 
foundations of a desire for and an 
appreCIatIOn of orchestra music 
which resulted finally in the forma
tion of the Philadelphia Orches
tra.10 
Gilchrist's work with the Society 

stimulated the desire for a permanent 
professional orchestra in Philadelphia. 
When the Philadelphia Orchestra was 
formed in 1901, the Symphony Society 
was disbanded and its library, tympani, 
and music desks were sold to the Phil
adelphia Orches~fa.ll, 

The multi-faceted Gilchrist was 
awarded an honorary Doctorate of 
Music by the University of Pennsyl
vania in 1896, the same year he be
came one of the founders of the Ameri
can Guild of Organists. One of the 
main purposes of the A.G.O. is the im
provement of music in churches, high 
standards among organists, and ex
change of information. 

Gilchrist was successful in his pur
suit of high standards for himself and 
his groups. The organizations with 
which he was associated were always 
praised and admired, but he was never 
quite satisfied. He seemed bothered 
by his lack of financial success, but he 
did have a very good sense of humor 
and seemed to be able to float between 
a positive and negative outlook. In a 
letter to his daughter Anna 12 during 
the summer of 1904 he wrote: 

... a fellow can't get through a long 
life of ups and downs without get
ting pretty serious - especially when 
the material results are so out of 
proportion to the effort expended, 
and the sacrifices made - I am 
however gradually getting more and 
more able to "rise above" . . . these 
things, and look complacently if not 
cheerfully ... upon things in gen
eral. If the boys [his three sons] do 
not make any money . . . the causes 
of failure· . . . lie in characteristics 
for which I admire them.13 . . . T 
firmly believe in the ultimate suc
cess . . . of sincerity and abstract 
truth ... and while it is a long time 
coming - I am going on to the end 
expecting it. . : . Success is built 
on experience - which is another 
word for daily failures.14 
Gilchrist was honored with testi

monial concerts during his lifetime, in 
1882, 1886, 1899, 1914, 1915, and 
1916, proof that he was held in high 
esteem by the music lovers of Phila
delphia. After he died in 1916 obitu
aries praised Gilchrist and his many 
contributions: 

His influence for the betterment 
of those with whom he came in 
contact . . . was most potent. . . . 
He cared not to be great . . . but 
subordinated self that he might serve 
well mankind and the cause of mu
sic.15 

Mendelssohn Club and Manuscript 
Music Society 

Two of the most significant organ
izations William Wallace Gilchrist or
ganized were the Mendelssohn Club 
and the Manuscript Music Society. 
The Mendelssohn Club of Philadelphia 
came into existence in 1874 as a group 
of eight male singers selected from 
Gilchrist's choir at Saint Clement's 
Church. In 1875 eight men were added 
and the club was formally organized. 
It became a mixed chorus and doubled 
in size in 1879. ·1;'he first subscription 

(Coratinued, .page 3) I . 



Summer Activities 

Listed below are summer events 
which have recently been called to our 
attention. Interested readers should 
also check the notices on page 2 of 
the January, February, and March is
sues; international events were listed 
in the April issue. 

A Keyboard Institute will be offered 
June 7-25 at the University of Ken
tucky; Arnold Blackburn will be the 
organ instructor. Further information 
is available from Office of Fine Arts 
Extension, 5B Fine Arts Bldg., Univ. 
of Kentucky, Lexington, KY 40506. 

Fourteen 4-day Lutheran Confer
ences for Worship and Music are 
scheduled for regional areas across the 
country; the theme will be "Holy 
Communion: Theology and Celebra
tion." The dates and location are: 
June 8-12, Texas Lutheran College 
(Seguin, TX), Rollins College (Win
ter Park, FL), and Capital Univer
sity (Columbus, OH); June 15-19, 
Bethany College (Lindsborg, KS), 
Wartburg College (Waverly, IA), and 
Newberry College ( Newberry, SC) ; 
July 13-17, Susquehanna University 
( Selinsgrove, P A) , Carthage College 
(Kenosha, WI), and Occidental Col
lege (Los Angeles, CA); July 27-31, 
Concordia College (Moorhead, MN), 
and Loretta Heights College (Den
ver, CO); and August 3-7, Pacific 
Lutheran University (Tacoma, WA), 
Roanoke College ( Salem, VA), and 
Gustavus Adolphus College (St. Peter, 
MN). Information on all is available 
from Ms. Mari Thorkelson, 1981 Lu
theran Conferences, 422 South Fifth 
St., Minneapolis, MN 55415; (612) 
330-3193. 

A Summer Organ Institute will be 
held June 14-19 at the University of 
Kansas. There will be masterclasses 
in performance and seminars in fin
gering, touch, and articulation, as well 
as recitals. Organs to be used include 
the 71-rank Reuter in the recital hall 
and a new 2-manual tracker by Hell
muth Wolff; one recital will be on 
the new 4-manual Kney tracker in 
Grace and Holy Trinity Cathedral, 
Kansas City. Faculty will · include 
Catharine Crozier, David Craighead, 
William Albright, James Higdon, and 
James Moeser. For further informa
tion, write Dr. James Higdon, School 
of Fine Arts, The University of Kan
sas, Lawrence, KS 66045. 

The tenth Baroque Performance 
'Institute will be held at Oberlin Col
lege June 14-July 5, for voices and 
viols, baroque violin and 'cello, 
baroque flute, baroque oboe, baroque 
bassoon, recorder, harpsichord, and 
fortepiano. Further information is 
available from James Caldwell, di
rector, Oberlin Conservatory of Mu
sic, Oberlin, OH 44074. 

The 14th Moravian Music Festival 
will take place June 17-21 at Carroll 
College, Waukesha, WI, with David 
Crosby as festival conductor. The 
theme will be "Moravians in the · Mid
west: the Second Generation." Fur
ther information is available from the 
festival at P.O. Box 90, Watertown, 
WI 53094. 

Organ Literature - A Survey will 
be offered by North Texas State Uni
versity at University Park United 
Methodist Church and First Commu
nity Church, Dallas, June 18-.20. There 
will be masterclasses by Russell Saun
ders and lecture-demonstrations by 
Marilou Kratzenstein; housing is avail
able at Southern Methodist Univer
sity~ For information, write ·· Dr. 
Charles S: -BroWn; School of Music, 
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North Texas State University, Denton, 
TX 76203. Dr. Brown also has infor
mation regarding On Hand and Foot: 

. a Workshop in Baroque Dance and 
Keyboard Music, to be held at the 
North Texas State campus in Denton 
June 21-25. Faculty will include 
Margery Halford (harpsichord meth
ods and repertory) , Michael Collins 
(Baroque dance), Charles Brown, and 
Dale Peters. There will be recitals 
and group instruction, with academic 
credit available. 

The Presbyterian Association of 
Musicians will hold Conferences on 
Worship and Music June 14-19 and 
June 21-26 at Montreat, NC, mark
ing the 25th anniversary of the con
ferences. Among the faculty will be 
Paul Manz, Beverly Henson, Donald 
Allured, Marilyn Keiser, Carol Smith, 
and Avis Evenrud. Further informa
tion is available from Myron Leet, 
conference director, 97 S. Franklin 
St., Wilkes-Barre, PA 18701. 

Church Music Exploration, the 7th 
annual conference, will take place 
June 21-25 at the Crystal Cathedral 
in Garden Grove, CA. Guest clinicians 
will be Weston Noble, Joyce Eilers, 
Harvey Smith, and Joyce Jones. Chor
al works by Walton, Faure, and Rutter 
will be performed. For further infor
mation write the Robert H. Schuller 
Institute for Successful Church Lead
ership, 12141 Lewis St., Garden Grove, 
CA; (714) 971-4133. 

The first Bach Aria Festival and 
Institute will be held June 22-July 5 
at the State University of New York 
at Stony Brook. The Bach Aria Group 
will be in residence for instruction 
and six concerts. Participation will be 
open to both fellows and auditors. 
Further information is available from 
the institute c/o Music Dept., State 
University of New York, Stony Brook, 
NY 11794; (516) 246-3511. 

Music in the Small Church will be 
four workshops presented by the Uni
versity of Wisconsin-Extension Music 
Dept. June 22-23, Marshfield, First 
Presbyterian Church; June 25-26, 
Rhinelander, First Congregational 
Church; June 29-30, Sheboygan, Holy 
Name Catholic Church; and July 1-2, 
Stoughton, Convent Lutheran Church. 
Workshop leaders for the two-day ses
sions will be Arthur Cohrs, Arlyn 
Fuerst, and Edward Hugdahl. For fur
ther information contact UW Exten
sion Music Dept., 610 Langdon St., 
Madison, WI 53706; (608) 263-2954. 

A summer Liturgical Music Work
shop will take place June 22-24 at 
St. John's University, Collegeville, 
MN. Class and individual instruction 
will be given in choral techniques, or
gan, guitar, and voice; faculty will in
clude Marion Hatchett, Kim Kasling, 
Axel Theimer, Robert Wander, Sr. 
Doris Murphy, Sr. Delores Dufner, 
and Br. Daniel McMullin. Further in
formation is available from Dr. K. R. 
Kasling, Director of Liturgical Music 
Studies, St. John's University, College
ville, MN 56321. 

A Church Choral Weekend June 
26-28 and an Organ Improvisation 
Workshop June 29-July 3 and July 
6-10 will be given at Lebanon Valley 
College in Annville, PA. The clinician 
will be Timothy Albrecht. For further 
information, write Dr. Ann Hennin
ger, Lebanon Valley College, Ann
ville, PA 17003; (717) 867-4411, ext. 
213. 

(ContinUed, page 17) 
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Announcements 

The annual Church Music Confer
ence of the Cleveland AGO chapter 
will take place ~fay 30-31 at the Old 
Stone Church, the Cleveland Museum 
of Art, and Fairmount Presbyterian 
Church. Clinicians will be Catharine 
Crozier ( organ masterclass) , Stuart 
Raleigh (choral techniques), and 
Donald Busarow (improvisation), 
with sessions taking place on Satur
day. Miss Crozier will play a recital 
of works by Scheidt, Couperin, 
Franck, Rorem, Alain, and Mulet at 
the museum on Sunday afternoon. 
Further information is available from 
the chapter at 2757 Fairmount Blvd., 
Cleveland Heights, OH 44118. 

A European Organ Study Tour, un
der the direction of Homer Blanchard 
and Earle Goodwin has been an
nounced for Aug. 5-22. The tour, 
which includes provisions to play and 
inspect the instruments, will visit 
Holland, Denmark, and north Ger
many. Further information is avail
ble from Cultural Organ Tours Inc., 
204 Jersey Ave., Spring Lake, NJ 
07762; (201) 449-5434. 

A Conference on Music and Liturgy 
has been announced for May 31 and 
June 1 at St. Luke's Episcopal Church 
in Evanston, IL. Sessions for both 
musicians and clergy will be led by 
Richard R. Webster and the Rev. 
Thomas Ray. Further information is 
available from the church at 939 Hin
man Ave., Evanston, IL 60202; (312) 
475-3630. 

The Organ Literature Foundation 
has issued an addenda list to its cata
log "N." The new listing of books 
and recordings is available from the 
foundation at 45 Norfolk Rd., Brain
tree, MA 02184. 

A series of thirteen one-hour re
corded programs of the organ works 
of Bach, played by David Mulbury, 
is being distributed for broadcast by 
National Public Radio stations 
throughout the country. Mr. Mulbury 
played the complete works in seven
teen recitals at the University of Cin
cinnati over a two-year period. In
terested listeners should contact their 
local NPR station for information on 
airing times. 
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'WiIliam Wallace Gilchrist 
(continued from p. 1) 

concert was given on Dec. 11, 1879 at 
Saint George's Hall - Gilchrist was 
the conductor, Thomas A'Becket, Jr. 
was the accompanist, and George Al
len, Jr. assisted on the violoncello. 
These people were Philadelphia musi
cians, friends, and colleagues of Gil
christ. The club had ten sopranos, six 
altos, six tenors, and seven basses.16 
The program is shown below; it in
cluded pieces by Smart, Lee, Mac
farren, Chopin, Raff, Lahee, Franz, 
Schreiner, Offenbach, Fuss, Werner, 
Mendelssohn, and Gilchrist. 1 7 

A Testimonial Concert was given 
for Gilchrist on May 11, 1899 by the 
Mendelssohn Club and the Symphony 
Society of Philadelphia. The announce
ment for the concert stated the follow
ing: 

The object in giving this Concert is 
to show their appreciation of the ex
cellent work Dr. Gilchrist has ac
complished for each organization, 
he having been conductor of each 
society since its inception, and by 
persistent, faithful work has done 
inestimable good to both organiza
tions .... 
Dr. Gilchrist has taken a leading 
part in the musical history of Phila
delphia for the past quarter of a 
century, and his high professional 
attainments and personal esteem 
make him worthy of the fullest ex
pressions of public appreciation in 
the coming Testimonial Concert.18 
Reviews of the concert praised Gil-

christ for his many contributions to the 
musical life of the city. 

Gilchrist continued to be deeply in
volved with the club throughout his 
career. He wrote a letter to a club 
member in 1903 after a meeting con
cerning the performance of Beethoven's 
N"inth Symphony with the Philadelphia 
Orchestra. In it he stated: 

. . . the success of the M.C. is my 
one ambition . . . a good deal de
pends on our success. . . . I am par
ticularly anxious that he [Fritz 
Scheel, conductor of the Philadel
phia Orchestra] should have a good 
opinion of the club. . . .19 
Under Gilchrist's direction the club 

sang many times with the Philadelphia 
Orchestra, a tradition which was car
ried on after he died and is in practice 
even now. 

The successful subscription concerts 
continued and Gilchrist often used 
Philadelphia musicians as soloists. He 
also programmed the music of local 
composers suitable for the Mendel
ssohn Club. A special concert was 
given on April 28, 1910, to celebrate 
the director's thirty-fifth year with the 
club. The long program ended with a 
performance of Gilchrist's arrangement 
of Gounod's "Nazareth." The concert 
was a success and an appropriate trib
ute to the founder's work. 

Gilchrist conducted the Mendelssohn 
Club during the next three seasons, 
maintaining his high standards of pro
gramming and performance. An an
nouncement was issued by the club 
concerning the 1913-14 season: 

Owing to the continued illness of 
our conductor, DR. W. W. GIL
CHRIST, the Board of Directors 
has granted him an indefinite leave 
of absence.2o 

Gilchrist became very depressed dur
ing the next three seasons and sus
pended most of his activities, but he 
did continue to compose. 

The anniversary concert on April 
14, 1915 was announced as a tribute 
to the club's founder and the artists 
who participated volunteered their 
services so that the profits could be 
given to Gilchrist.21 The participants 
included the Philadelphia Orchestra 
and conductor Leopold Stokowski; 
Marie Kunkel Zimmerman, soprano; 
Marie Stone Langston, contralto; Nich
olas Douty, tenor; Edwin Evans, bari
tone. The program was made up of 
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works by Gilchrist including two writ
ten for this occasion, "Symphonic 
Poem" for orchestra and the "Nine
tieth Psalm" for solo quartette, chorus 
and orchestra, two part songs and two 
tenor solos: 22 

Doctor Gilchrist has done so much 
and done it so nobly, for Philadel
phia that the whole musical frater
nity rises to acclaim the man and 
his life work.23 

Gilchrist was listed as conductor of 
the Mendelssohn Club until his death 
in 1916. 

The Manuscript Music Society was 
the other organization of great impor
tance which Gilchrist founded in 1891. 
The Society was especially valuable 
because it stimulated interest in com
position and provided performers and 
audiences for works that otherwise 
might never have been heard. 

The constitution of the organization 
stated its objective as "the advance
ment of Musical Composition."24 By
laws of the society established a com
mittee to judge manuscripts submit
ted by candidates for membership as 
composers, conditions of anonymity 
for manuscripts until accepted and 
duties expected of members. There 
were usually two public concerts a 
year in addition to private concerts 
and monthly meetings. Gilchrist was 
the first president and the other board 
members were well-known professional 
musicians. 

~ai::!:: 

Letters requesting works were sent 
to members: 

You are invited to contribute a 
composition, manuscript preferred, 
for performance at the next month
ly meeting of the Society . . . "At 
all informal musical meetings of the 
Society, composers must be respon
sible for the performance of their 
works" (extract from Rules of the 
Board of Directors). 

An early reply, giving the title 
of the work, time of performance 
and name or names of performers 
is necessary.25 
The Report of the Secretary for the 

year ending Oct. 4, 1893 reported to
tal membership of 112 and the fact 
that programs always had at least one 
work of sonata dimensions. The first 
public concert was held on May 17, 
1893 with a full orchestra of fifty. The 
concert was a financial success and the 
large work was William Wallace Gil
christ's Symphony No.1 in C major. 

The Society continued to increase 
in size and to maintain high ideals. 
The Report of the Board of Directors 
for the 1908-09 season stated: 

. . . there is a continuing need of 
encouragement of true composition 
of the kind that lacks a commercial 
brand. 
. . . it is clear that American com
posers need at least the stay and 
strength that comes from their own 
cooperation and from association 
with sympathetic music-lovers. . . . 

hm ... m_-~!EJ~ 

MENDELSSOHN CLUB. 
l 

i 

~ir~f I!u'~triptiou lOUted. 
-MEMBERS.--

SOPRANO. 

Mrs. B. A. KNIGHT. 
Mrs. GEO. BISHOP. 

Mrs. E. G. HORNBROOK. 
Miss L. E. CLARK, 

Miss JOSEPHINE EYLES, 
Miss NANNIE BRAYMAN. 

Miss LlLLlE JONES, 
Miss MARY G GREGORY, 

Miss DELlA S HWACKE, 
MISS SARAH BUTLER. 

ALTO 

Mrs. H. B. WORRELL, 
Mrs. L. McDOWELL, 

Mrs. R. W. CUTHBERT. 
Miss 1. V. HAWKINS. 

Miss M. E. POULSON, 
Miss M. MCBURNIE. 

TENOR. 

Mr. H. A. DARBY, 
Mr. J. F . COTTRINGER. ,R .. 

Mr. J. H. WOODRUFF. 
Mr. R. M GLENN. 

Mr. G. H. KELLY. 
Mr. H. C. BANKS. 

BASS. 

Mr. O. D. ROBERTS. 
Mr. W.J. KIRKPATRICK, 

Mr. CHAS. McILVAINE. 
Mr. W. W. WEBER. 

Mr. B. F. HERKNESS. 
Mr. L. P. RAND. 

Mr. J. L. HOGAN, 

MR. W. W. GILCHRIST, CONDUCTOR. 

Mr. THOMAS ~. BBCKBT. Jr .• Accomp.,.,.,. 

The Club will be assisted on this occasion by 

Mr. GEORGE ALLEN, jr., Violoncellist. 

~T. §EORGE'S ~ALL, 
YAursday .E1'entng, 'December ", 1879. 

SUBSCRIPTION TO SERIES OF THREE CONCERTSr $5 00. 
SINGLE ADMISSION, 50. 

<:.,. H J1'Hfl1'"I.t BflII,,,.'I, 1102 allll,n" 11,.,,1; .1 till Hall fill "',IIiry- fI/ ,111'1'1.;,.

.,"t, _ /,._ ."? .,.6,,. Villi CINIJ. 

The Decker Brothen Grand Piano. used at this Concert, II (rom the Warerooms of 
Mr. W. G. FISCHKR, No. 1210 Chestnut street. 

~i~-------- - ---------------:.......1 
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The career of the Society has been 
unbroken by deficits or disruptive 
episodes.26 

The work of the Society was high
ly praised after a concert in 1910 
which included a performance of Gil
christ's N onet in G minor: 

This society is doing a most im
portant work in giving our own mu
sicians the most practical form of 
couragement, that of enabling their 
work to be heard in public under 
auspicious conditions, after having 
been submitted to kindly and en
couraging criticism at private re
hearsals.27 

Gilchrist remained president for the 
1914-15 season and was named honor
ary president in 1916. The Society 
presented a concert of all Gilchrist 
works as a tribute to him in 1916 
about a month before he died.28 The 
works were Fantasy for Violin and 
Piano; Songs: "My Ladye" and "Sweet 
is True Love"; Trio for Piano~ Violin 
and Cello; Children's Songs: "Meadow 
Talk," "Little John Bottle John," and 
"Wynken, Blynken and Nod"; Chorus: 
"Charm me asleep" and "The Foun
tain." 

Manuscript Music Society concerts 
were less frequent after Gilchrist died, 
but the organization continued to func
tion until 1936.29 

Works 
Composition was one of Gilchrist's 

. primary concerns and he produced a 
huge amount of music while carrying 
on his other activities. He tried his 
hand at almost every type of composi
tion, both vocal and instrumental. 

The Philadelphia Orchestra per
formed Gilchrist's Symphony in C ma
jor during its first season and several 
times after that. His second symphony 
was lost, but sketches and manuscripts 
found in 1930 were sufficient enough 
to permit one of his students to re
construct the work, which was then 
performed. Two other large scale 
works that were widely performed 
were the "Easter Idyl," a sacred can
tata written in 1907, and "The Lamb 
of God," an oratorio written in 1908. 

In addition to the symphonies, Gil
christ's instrumental music includes 
works for various ensemble groups and 
solo works for piano and organ. The 
instrumental music was performed fre
quently, but only a few piano works 
were published. 

Close to five hundred vocal works 
have been found to date, including 
choral and solo pieces, sacred and 
secular. Most of these compositions 
were published and many were includ
ed in hymnals still in use today. Gil
christ also edited hymnals and educa
tional music readers, and wrote school 
music readers and sight-singing books. 
He wrote over 250 songs. Some are 
quite ordinary, but many of the melo
dies are pleasing and they are gen
erally free from the extreme senti
mentality found in many similar works 
of this period. Often he used the po
etry of such men as Burns and Tenny
son and sometimes he wrote his own 
verse. 

. Gilchrist's melodies for the shorter 
vocal works usually follow the flow 
of the text. He uses word painting oc
casionally, but not offensively. Melo
dies are generally four measure pat
terns, repeated with slight variations 
at the end or repeated sequentially. 
Unusual intervals or large jumps are 
rarely used. In the larger vocal works 
and instrumental works the melodic 
lines are usually developed motivically 
and Gilchrist was able to use this meth
od of development with great facility. 

The rhythmic patterns in his music 
are conventional. Common meters are 
usually employed and syncopation is 
used sparingly. He mase use of tradi
tional harmonic progressions and ca
dences in music, which gives an early 
romantic feeling. Forms also follow 

(Continued, page 15) 
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My, how things have changed in the 
matter of extended choral works. For 
example, in Bach's time, multi-move
ment cantatas were a common feature 
of the five-hour weekly service. The 
cantata was performed after the Creed 
on Sundays and Holy Days, except 
during Lent and the last three Sun
days in Advent. Today, cantatas and 
other multi-movement choral works 
are usually only heard in conjunction 
with the Christmas and Easter sea
sons. There are places where this is 
not true, but generally, finding a 
church where extended choral settings 
are sung regularly, is difficult. For 
Bach, the cantata was the "principal 
music" and lasted from 20-30 min
utes; he composed many works in this 
genre, but only about 200 are extant. 
The Leipzig services required 59 can
tatas a year. 

Music for Voices and Organ 
Confitebor Tibi. Giovanni Rigatti 
( 1615-49) ; SSATTB, SATB soli, 
strings and continuo; Novello, No. 
07233701, $3.15 (M +) . 

by James McCray 

Extended Choral Works 

Jerome Roche has prepared this 
scholarly edition of the II-minute work 
which has several sections with con
trasting tempi. Only a Latin text is 
given for this setting of Psalm 110. 
Often there are long melismatic lines 
for the soloists, but the chorus gen
erally is homophonic, especially in the 
closing Gloria Patri. The string lines 
are notated in this full score and call 
for two violins, two violas, and two 
celli. The organ continuo is on two 
lines with no registrations. The instru
mental music is less important than 
that of the voices, and serves as a 
filler between the vocal areas. Charm
ing Baroque music. 

Bach had his troubles with his choir, 
but as Terry points out in The Music 
of Bach, "As the years passed he al
lowed his pedagogic duties to sit more 
and more loosely on his shoulders, 
delegated his task as choirmaster to 
subordinate though capable hands, 
and devoted his time and genius to 
perfecting the musical forms German 
art had been patiently developing 
since the Reformation - the Oratorio, 
Passion and Cantata." Today, the lack 
of extended choral music perform
ances in church can be attributed, in 
part, to the shorter service and to the 
lessening of dedication to the choir 
by members of the congregation. Often 
more of the director's time is spent 
on recruitment and personnel prob
lems than on musical or spiritual con
cerns. This is lamehtable. 

Extended choral works which last 
less than 40 minutes fall into several 
classifications. Some have variable 
texts such as cantata, grand motets, 
verse anthems, concertatos, odes, and 
other hybrid forms . Certain multi
movement genres such as Mass, Re
quiem, Magnificat, Te Deum, Stabat 
Mater and others have prescribed texts 
which do not vary. The music exam
ined this month reviews both types 
and also includes some works which 
are longer than 40 minutes. 

lesu, loyous Treasure. Georg Philipp 
Telemann (1691-1787); SATB, so
prano and baritone soli, strings and 
continuo; Augsburg, 11-9242, $2.25 
(M-). 

There are seven movements, but 
only three are for chorus. German and 
English texts have been provided by 
editor Joan Conlon, and the choral 
score includes the three string lines. 
The two violins may be doubled by 
oboes, as was the custom in Telemann's 
time. The strings are used in most of 
the movements. The choral parts are 
very easy, with those areas that are 
mildly challenging doubled by the in
struments. The soloists have both 
recitatives and arias and may be sung 
by good soloists from within the choir. 
Based on the familiar chorale, I esu 
meine Freude, this 32-page cantata is 
very accessible to any small church -
choir. 

Our Father (Otcenas). Leos Janacek 
( 1854-1928); SA TB, tenor or soprano 
solo, organ and harp; Roberton of 
Theodore Presser Co., 3037, no price 
given (M+). 

The setting is about 17 minutes 
long, but not divided into movements; 
many short sections have tempo and 
expression differences. The combina
tion of organ and harp is unusual; 
both are used together throughout the 
work. Neither is particularly difficult 
but good players will be needed. The 
vocal solo has a high tessitura and is 
used in three of the sections. There 
is some divisi for the chorus and its 
music sometimes has mildly complex 
rhythms as a result of the meters em
ployed. The organ part is written on 
two staves with registration suggestions. 
There is a folk-like character, typical 
of Janacek's style, and this setting of 
the Lord's Prayer will provide an at
tractive and different addition to the 
choir's repertoire. 

Mass in F (German Mass). Franz 
Schubert (1797-1828); SSCB and or
gan, a cappella, or with instruments; 
Cambiata Press, $1.95 (M-). 

Hampton Kicklighter has arranged 
this mass for junior high school voices 
so that the normal alto and tenor parts 
may be sung by soprano II and cam
biata voices. An English version is 
provided for those young choirs not 
ready for the German. There are eight 
short movements; all are homophonic. 
The organ doubles the voices through
out, but has very brief introduction 
and closing measures for each move
ment. The original large orchestra in
strumentation has been modified so 
that it could be performed by flute, 
oboe, two clarinets, bass clarinet, bas
soon, two trumpets, two horns, two 
trombones, tuba, timpani and optional 
organ. Finding a quality multi-move
ment work for young voices is not easy. 
This work is recommended to those 
junior high school choirs seeking a 
major work that is within their vocal 
and performing level. 

Shout for loy. Jack Gottlieb; mostly 
unison choir, 2 flutes, 3 drums and or
gan; World Library of Sacred Music, 
CA-2086, 60¢ (M-). 

There are three movements in these 
Psalm settings designed for church or 
synagogue use. The synagogue version 
is marked by a Star of David and 
church version with a Cross in this 
12-minute work. The drums require 
only one player. Some special effects 
used include flute flutter tongue, key
board tone clusters, and choral chant
ing, yet the style has jazz harmonies 
and characteristics. The movements 
could be performed separately. Inter
esting music. 

HOUSE OF HOPE 
ORGAN CONFERENCE 

OCTOBER 12-13-14, 1981 
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Focusing on J .S . Bach's Organ Music 
(with special emphasis on the Clavierubung, 
Part III) and The Performance of Bach's 
Cantatas . 

Faculty 
Christoph Wolff George Stauffer 

Thomas Lancaster Nancy Lancaster 
Heinrich Fleischer 

Featuring the C .B. Fisk organ and 
The Bach Chamber Players of St. Paul. 

limited enrollment. Tuition $50. 
For details write: 

HOUSE OF HOPE 
ORGAN CONFERENCE 

797 Summit Avenue 
St. Paul, MN 55105 

Purge Out the Old Leaven Therefore. 
Heinrich Schlitz (1585-1672); SATB, 
2 violins, cello, bass and organ; C. F. 
Peters, No. 6593, 60¢ (M). 

Three of the six movements are in
strumental. Organ registrations are 
given in the event the instrumental 
parts are not played on SATB record
ers. The block-chord style chorus is 
used only in two movements. Based 
on a chorale, the music is simple and 
tonal with some mild dissonances. This 
15-page cantata is suitable for most 
small church choirs. 

Misericordias Domini, K. 222. Wolf
gang Amadeus Mozart (1756-91); 
SA TB, 2 violins, bass and organ; Bel
win-Mills, Kalmus 6336, $1.50 (M). 

In this 15-page motet the instrumen
tal parts are notated in small notes 
and function as accompaniment for the 
chorus. Mozart used a mixture of 
homophonic and polyphonic textures, 
with some melismatic lines and a few 
low alto notes. There are no tempo 
changes but the mood shifts for the 
various textual statements. Only a 
Latin text is provided. This lovely 
motet would be good for both church 
or concert use by high school or church 
choirs. 

Laetatus Sum. Niccola Porpora (1686-
1768); SSAA, SA soli, string orches
tra and organ; E. B. Marks Corp., 
4542, $1.50 (M +). 

This is one of two settings of Psalm 
121 made by Porpora specifically for 
a women's chorus and this 7-minute 
work was edited by Hans T. David. 
The soprano solo is quite brief but the 
one for alto is extensive and moder
ately difficult, with much ornamenta
tion. This edition only has a keyboard 
part and the orchestra cues are not 
shown. There are three sections with 
the final one as a Gloria Patri. The 
vocal ranges are fine but a solid wom
en's choir will be needed for effective 
performance. Highly recommended to 
good groups. 

Mass for Elizabeth Seton. Stephen 
Reinhardt; SA TB, SAB soli with or
gan; Alexander Broude, Inc., AB 818, 
$2.95 (M). 

Reinhardt, known for his musical 
direction of Go dsp ell, has written this 
mass in a similar musical style. It 
never explodes into a full-blown rock 
character, but does have harmonic 
progressions found in the gentle songs 
of Godspell. There is no Credo move
ment, making this a Missa Brevis. The 
organ part is on two staves with sug
gested stops. The choral writing is sim
ple with many areas in unison and lim
ited vocal ranges. This easy pop-like 
mass would appeal to many youth 
groups and it is tastefully written for 
them. 

Via crucis. Franz Liszt (1811-86); 
SA TB, soli and organ; Edition Buda
pest of Theodore Presser Co., MC 9, 
$5.50 (M-). 

The 67 pages are divided into the 
14 Stations of the Cross, with separate 
lines for organ or piano. There are 
extended instrumental passages which 
are more difficult than the vocal writ
ing. It is believed that Liszt considered 
having the work performed entirely 
by the organ (or piano). Most of the 
singing is in Latin, especially when 
he employs some of the ancient hymns 
such as "Vexilla regis." The other 
areas are only in German with no 
English translation provided. There 
are several soli, but except for the 
high tessitura of the baritone they are 
quite easy. The chorus has unison and 
some areas of unaccompanied four
part writing. This is a major work by 
Liszt and one rarely heard today. 

Psalms of Woe and loy. Robert Starer; 
SATB with piano; Transcontinental of 
Alexander Broude Inc., 991047, $3.00 
(D- ). 

There are two movements in this 
40-page work. The first is based on 
Psalm 6; the second combines texts 
from Psalms 136 and 148. Both He
brew and English versions are provid
ed. There are long divisi passages, 
rhythmic sounds of snapping fingers 
and clapping, dance-like rhythms in 
7/8, some dissonances and unaccom
panied singing. The piano is used 
sparingly and has lean writing. This 
is a sophisticated work that is suitable 
for church, synagogue, or concert per
formances. 
Requiem. Giuseppe Verdi (1813-
1901 ); SA TB, SSAB soli and full or
chestra; Dover Publications Inc., $6.00 
(D). 

This recent edition is a full score 
with the seven long movements that 
total about an hour-and-a-half of mu
sic. Verdi's Requiem stands as one of 
the major contributions to this genre; 
for a detailed discussion, see pages 
96-110 in Alex Robertson's book Re
quiem, Music of Mourning and Con
solation (Praeger Publishers) which 
gives background to his writing of it 
and commentary on the music itself. 
This edition is attractive and one that 
would be good as a conductor's score. 
It is clear, well-organized, yet mod
erately inexpensive. 
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SOMETIMES THE MOST IMPRESSIVE 
VOICE ISN'T IN THE CHORUS. 
It's behind the chorus. And it comes from the new Baldwin 
632 Classical Organ. You see, like an inspiring chorus, this 
great organ has a voice all its own. With a clarity and 
brilliance you'd expect to find only in a pipe organ. 
Its magnificent sound comes from an ingenious multiple 
tone generator system. Featuring a total of four tone gener
ators instead of one or two found in competitive models. 
What's more, the Baldwin 632 comes with a full comple
ment of inter- and intramanual couplers for expanded 
tonal variety. Unique speaker placement for greater 
presence of sound. Stretch tuning for a more brilliant 
upper register And controlled attack and release - stop 
by stop, note by note - for more realistic articulation. 
You'll also find the Baldwin 632 can automatically 
transpose into all 12 keys at the push of a button. And its 
ensemble pre-sets can be easily adjusted to your own 
playing preference. 
So if you're looking for the best value in big organ sound, 
look to the Baldwin 632. Its voice will be an inspiration. 

H ~,...~ Baldwin Piano and Organ Company 
a.U~.n® PO. Box 2525, Dept. D-5, Cincinnati. Ohio 45201 

1'd like more infonnation on the new Baldwin 632 Classical Organ. 

Name ______________________________________________________ ~~ 

Organization ________________________________ _ 

Address _____________________________________________________________ ___ 
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The Organ in Worship 

Today there is an attitude or idea 
among a significant number of organ
ists that fundamentally affects taste in 
organs and performance of organ litera
ture intended for worship. I am refer
ring to the notion - encountered in 
varying degrees of sophistication -
that the organ exists in the church 
and participates in worship to impose 
a mood or to create an atmosphere. 
Many organists might deny that they 
hold this opinion, but their actions be
tray its existence. For example, there 
is 

1. the present healthy market for 
"devotional" organ literature (often 
with programmatic associations); 
2. the practice of playing frequent 
soft organ interludes; 
3. the consistent use of "triumpha
list" music and registrations; and 
4. the tendency to turn worship into 
a carefully orchestrated musical ex
travaganza. 

None of these things are bad in them
selves, but they point to the attitude 
that the organ should set a mood or 
create an atmosphere (either of quiet 
devotion or of exuberant joy), an at
titude that I believe to be fundamen
tally false and dangerous for worship. 

Certain trends in contemporary or
ganbuilding make the consideration of 
this matter more pressing. Organs of 
the first half of the 20th century, many 
"American classic" organs, and most 
electronic organ substitutes were, and 
are, easily capable of creating a mood, 
either of quiet devotion or of mystery 
and majestic awe. Instruments of the 
organ reform movement, however, es
pecially the smaller ones, don't do this 
very well. In fact, the latest experi
ments in organbuilding, centering on 
the radically faithful recovery of the 
sound of antique organs, do a miserable 
job of setting a mood or atmosphere. 
They are bold, forthright, almost mat
ter-of-fact in the presentation of their 
sound. All of their faults and all of 
their virtues are absolutely apparent in 
their tone, and they are almost brash 
in their insistence upon their unique 
musical personalities. 

I have already said that I believe 
the notion that organs and organists 
exist in worship to create a mood or 
atmosphere is false and dangerous. Now 
it is necessary to explain exactly where
in this falsehood and danger lies, and 
to propose an alternate concept of the 
role of organ and organist that is valid 
and healthy for worship. First, how
ever, it will be helpful to explain the 
idea of worship that underlies this 
proposal. The biblical accounts of wor
ship, both in the Old and New Testa
ments, present it as an activity done 
primarily by people, not to people. 
This idea lies at the root of the 20th
century liturgical movement and the 
reforms in worship that have taken 
place in all denominations, perhaps 
most strikingly in the Roman Catholic 
Church. 

Understood in this way, worship 
does not preclude something happening 
to the worshippers. Worship's basic 
premise, however, is the worshippers' 
recognition that God has "done great 
things for us"; because of this, those 
who worship can in fact say "we are 
filled with joy" (Psalm 126: 3), and 
their worship grows directly out of this 
joy. It is their re-enactment, their re
creation of God's great saving works in 
their midst, making those works real 
and vital for them. This understanding 
of worship does not rule out the possi
bility that God will speak to those who 
are worshipping. Yet worship is funda-
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mentally an act of people, not of God 
or of a few chosen priestly mediators 
between God and man. Its primary 
concern is that people communicate 
something to God, not that someone 
communicate something about God to 
people. 

If the understanding of worship just 
expressed is considered valid, then 
how does the role of the organ and or
ganist in worship relate to it? This 
role cannot be considered one of cre
ating a mood or atmosphere, since do
ing so obviously means imposing feel
ings or ideas on those who listen. The 
organ thus does something to people 
- the people are passive receivers, not 
givers. The organist thus assumes, in a 
sense, the role of God, instilling ideas 
and feelings into people's minds and 
hearts. 

But how can the organ presume to 
speak for God? It is an instrument of 
human devising, played by a human 
being. God speaks when, where, and 
to whom He will. For a human being 
to presume to use a human creation to 
speak what he or she thinks is God's 
Word is tantamount to usurping pow
ers that belong solely to God. SkAu
gustine had a great deal to say about 
the human usurpation of powers that 
belong by right to God. He called it 
"pride" - the root sin, the sin. more 
insidious and deadly than any other. 
No matter how well-meaning an organ
ist's intentions when he or she tries to 
impose thoughts or feelings on those 
who listen in worship, this attempt is 
inevitably a trespass on God's territory. 

Since I have spoken such harsh 
words against the organ's attempts to 
manipulate people's emotions in wor
ship, it is only right for me to offer 
an alternative concept of the function 
of organ and organist, one that is 
compatible with and supportive of the 
understanding of worship explained 
above: 

the organ exists in worship to speak 
for people their words of praise and 
supplication in ways of which they 
themselves are incapable. 

This explanation of the organ's role in 
worship relates its use to the legitimate 
use of all art in worship. Presuming
that humans have feelings toward God 
which they cannot put into ordinary 
words, it is necessary for them to find 
alternate, more precise, more intense 
means to express those feelings. Thus 
they turn to the painter, the sculptor, 
the poet, the musician, and ask these 
artists to create something for them 
that will help them speak to God in 
ways more apt, more concentrated, 
more beautiful than any they could 
themselves devise. 

On a more mundane level, this sort 
of thing is part and parcel of the fabric 
of society. We may call it, for lack of 
a better term, the "principle of delega
tion." We do not want to carry off 
and dispose of our garbage, so we dele
gate; we employ and pay a garbage 
man to do it for us. In this case, the 
delegation is merely a matter of con
venience. But in the case of a doctor 
to heal our bodies, or a lawyer to de
fend our rights, or a teacher to edu
cate our children, the delegation be
comes more crucial. These people be
come, in effect, extensions of our wills, 
of our deepest desires - to live, to 
flourish, to nurture our own. We do 
not have the skill or talent to do these 
things for ourselves as well as we want 
them done, and therefore we seek out 
those who do have skill and talent, 
and whom we can trust to help us 
achieve those goals which we, unaided, 
can accomplish less well than we wish. 

If our need to praise God is as in
tense as (or more intense than) our 
desire for our own well-being, then the 
role of those to whom we entrust the 
task of magnifying our praise to God 
in worship becomes of surpassing im
portance. When the members of a 
church engage an organ builder or an 
organist, they should in effect be say
ing, "We trust you to make music in 
such a way that we~ upon hearing it, 
can adopt it as our own song, our own 
word of praise and supplication to 
God. We want your music to sing our 
praise more intensely, fully, completely 
than our limited musical talents and 
skills will allow us to sing them. We 
want to make your voice our voice, and 
discover thereby depths of praise we 
never before thought ourselves capable 
of. Weare not experts in this matter 
- that is why we have sought you out. 
We trust your knowledge and skill to 
find just the right music and the right 
situations that will help us accomplish 
these things." 

I am not so naive as to think that 
any significant number of churches 
could even understand clearly, much 
less articulate, such ideas. Organists, 
however, both in their choice of or
gans and of music, as well as in their 
performance, can do much to foster 
an awareness (even though dim) of 
this purpose among their congregations. 
The implications for organists' thought 
and conduct are, of course, profound 
and far-reaching, and probably not 
capable of being fully understood in 
our present situation and at our present 
stage of development. I would like to 
begin the process of discovery by dis
cussing briefly only two facets of the 
organist's endeavor and the implica
tions this conception has for them. 

First, an organist normally chooses 
each week organ literature to be played 
during at least one, and perhaps sev
eral, services. If the organist under
stands his or her role as creating a 
mood or atmosphere, then the appro
priate criterion to apply to the selec
tion of this literature is "Will this mu
sic be effective? Will it be useful in 
evoking this or that mood or feeling"? 
If, on the other hand, the organist 
wishes his or her music to speak for 
the listeners their word of praise to 
God, then the appropriate criterion to 
apply is, "Will this music allow the 
congregation to express through it 
their praise or supplication to God?" 
Does either of these questions auto
matically rule out any certain type or 
category of organ literature? Not ex
actly - but organists who ask the first 
question are inevitably drawn toward 
music that is primarily subjective, 
while those who ask the second ques
tion discover the opportunity to draw 
their congregations into the explora
tion of music which balances subjec
tive and objective elements (e.g., 
beauty of melody and integrity of 
formal development) - the great mu
sic of our civilization. There can be 
little doubt that it is this music that 
offers the greatest potential for matura
tion in Christian musical experience, 
that can speak for those who hear it 
the more profound word of praise. 

Second, many organists are called 
upon at some point during worship to 
create music on the spot, to improvise 
music that fits a given situation. For 
the organist whose criterion is "effec
tiveness", this music is likely to be 
either banal and characterless, or 
blatantly sentimental!. For the organ
ist whose criterion is to speak the con
gregation's word of praise, however, 

the possibilities for improvization are 
limited only by his or her taste, talent, 
and skill. A good improvization may 
just be able to speak that word of 
praise more perfectly than any exist
ing piece of music, no matter how 
well-prepared and executed. In this 
regard the following description of 
events in two Paris churches, which 
appeared some years ago in the pages 
of Music/the AGO-RCCO Magazine, 
is striking: 

Both at Saint-Severin and at Saint
Ignace, the sermon was followed by 
about two minutes of organ music. This 
was a moment of reflection in the ser
vice when no other activity of any kind 
took place. Although silence is the ideal 
accompaniment to meditation, it is not 
the only one possible, and with large 
numbers of people, some of whom might 
be inclined to fidget, music may indeed 
be preferable. What was played at these 
times was not "background music"; it 
made definite statements, and by no 
means always in a quiet voice. Some
times it was a short piece from the 
standard repertory, sometimes an im
provisation. On Ascension Day, in an 
outstanding example, Michel Chapuis 
started rather loudly on a single F in 
the middle of the keyboard, gradually 
expanding it in contemporary har
monics over an ever-wider pitch range. 
Then he moved to the bottom of a softer 
secondary manual with tremulant, play
ing what seemed to be short glissandi 
up and down with the flat of the hand. 
This became more and more conven
tional as it rose in pitch and moved 
towards a conclusion in which only two 
pitches were sounding, the highest (a 
G) and the lowest on the organ. As it 
concluded, there was a breathless hush 
in the church.2 

The question inevitably arises, is it 
then bad if the organ speaks to people 
about God, and not solely for people 
to God? Doesn't the organ also at 
times speak the Word of God to those 
who listen? To deny this would of 
course be foolish; it would also be a 
denial of God's power to speak to his 
creatures through any and all things 
he has created. The organ surely has 
the capability of bearing God's mes
sage, His Word, to human beings. The 
organ can vivify an idea or concept 
( as in the quote above), or it can 
provoke an intense experience of the 
presence and power of God. The catch, 
however, is this: the organist has ulti
mately no control over this communi
cation. Only God can decide to whom, 
and through whom or what He will 
speak. 

If this is true, how ought those who 
worship to understand the role of the 
organ? It seems to me that the matter 
can be summed up succinctly in two 
directives: 

1. sing your song of praise or sup
plication to God through the or
gan, and 

2. await that marvelous, unexpected 
moment when God will speak to 
you through it. 

NOTES 
lErik Routley's definition of "sentimentality" 

(in The Church and Music, London: Gerald 
Duckworth & Co., 1967, p. 179) penetrates to 
the heart of the matter: ce ••• sentimentality 
is emotional content backed by no solid truth, 
a show of feeling with no intention of conse
quent honesty ... " 

2George Black
J 

"Church Musician in Ftance: 
Paris", in MUSIc/THE AGO-RCCO Magazine, 
Vol. 10, No.2, Feb. 1976, p. 35. 

Quentin Faulkner is an associate pro
fessor of music at the University of 
Nebraska-Lincoln. 
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IF YOU NEED $5,000 ... 20,000 EVEN UP TO 500,000 TO 
START A NEW BUSINESS OR TO EXPAND AN EXISTING 
FIRM-THEN READ WHY YOU TOO WILL CALL THIS 

INCREDIBLE MONEY RAISING MANUAL 

"T E SMALL BUSINESS BORROWER'S BIBLE" 
Practically prepares the loan application for you IIne-by-line ••• the "proper" way. 

All properly prepared applications are processed faster ••• no red tape! 
Guaranteed Loans •.• Dlrect Loans ... and Immediate Loans are available now! 

Most men and women seriously Interested In starting their own business are eligible to apply - Including those who already own a business and 
need capital fast for expanslon ••• or to stay afloat ••• even if they've been flatly refused by banks and turned down elsewherel Yet, too, many never 
qualify, simply because they do not know how to "properly" prepare the loan application ••• 

In order to help those people 
applying for these guaranteed and 
direct loans fill out their loan 
applications the "right way," ICC 
Business Research, through its 
diligent compilation and research 
efforts, has successfully assem
bled and published a compre
hensive, easy-to-follow seminar 
manual : The Money Raiser's 
Guaranteed and Direct Loans 
Manual, that will quickly show you 
practically everything you'll need 
to know to prepare a loan applica
tion to get federally Guaranteed 
and Direct Loans. 

Here are just some of the many 
important benefits the Money 
Raiser's Guaranteed and Direct 
Loans Manual provides you with: 
• a completely filled In sample set 

of actual SBA loan application 
forms, aU properly filled in for 
you to easily follow-aids you in 
quickly preparing your own 
loan application the right way. 
Each line on the sample appli
cation forms Is explained and 
illustrated in easy-to-under
stand language. 

• fast application preparation 
procedures for getting loans for 
both new start up business 
ventures and established firms. 

• advises you on how to properly 
answer key questions neces
sary for loan approval and In 
order to help avoid having your 
application turned down-gives 
you advice on what you should 
not do under any circumstances. 

• what simple steps you take to 
guarantee eligibility-no matter 
if you do not presently qualify. 

• where you can file your appli
cation for fastest processing. 
At this point the most important 

question you want answered is: 
Just where is all this loan money 
coming from? Incredible as it may 
sound-these Guaranteed Loans. 
... Direct Loans ... and Immediate 
Loans are indeed available right 
now - from the best. and yet. the 
most overlooked and frequently 
the most ignored and sometimes 
outright ridiculed ... "made-fun-of" 
source of ready money ... fast 
capital. in America - THE 
UNITED STATES GOVERNMENT. 

Of course. there are those who 
upon hearing the words "UNITED 
STATES GOVERNMENT" will 
instantly freeze up and frown and 
say: 

" ... only minorities can get small 
business loan money . from the 
government!" 

Yet . on the other hand (and 
most puzzling) others will rant on 
and on and on that: 

.... . don·t even try. Irs lust 
impossible - all those Business 
Loans Programs are strictly for 
the Chryslers. the Lockheeds. the 
big corporations .. . not for the little 
guy or small companies. " etc. 

Still there are those who 
declare: 

..... 1 need money right now ... and 
small business government loans 
take too darn long. It's impossible 
to qualify. No one ever gets one of 
those loans. " 

Or you may hear these 
comments: 

" ... My accountant 's junior 
assistant says he thinksit might be 
a waste of my time!" "Heck. there's 
too much worriesome paperwork 
and red tape to wade through!" 

Frankly - such rantings and 
ravings are just a lot of "bull" 
without any real basis - and only 
serve to clearly show that lack of 
knowledge ... misinformation ... and 
and not quite fully understanding 
the UNITED STATES GOVERN
MENT'S Small Business Adminis
tration 's (SBA) Programs have 
unfortunately caused a lot of 
people to ignore what is without a 
doubt - not only the most 
important and generous source of 
financing for new business start 
ups and existing business 
expansions in this country - but 
of the entire world! 

Now that you've heard the "bull" 
about the United States Govern
ment's SBA Loan Program - take 
a few more moments and read the 
following facts: 
• Only 9.6% of approved loans 

were actually made to minorites 
last year 

• What SBA recognizes as a 
"small business" actually 
applies to 97% of aU the 
companies in the nation 

• Red tape comes about only 
when the loan application is 
sent back due to applicant not 
providing the requested Infor
matlon ... or providing t,he wrong 
information 

• The SBA is required by 
Congress to provide a minimum 
dollar amount in business loans 
each fiscal year in order to law
fully comply with strict quotas. 
(Almost 5 billion this year) 

Yet. despite the millions who 
miss out - there are still literally 
thousands of ambitious men and 
women nationwide who are pro
perly applying - being approved 
- and obtaining sufficient funds 
to either start a new business. a 
franchise. or buyout or expand an 
existing one. Mostly. they are all 
just typical Americans with no 
fancy titles. who used essentiafiy 
the same effective know-how to 
fill out their applications thatyou'lI 
find in the Money Raiser's Guar
anteed and Direct Loans Manual. 

So don't you dare be shy about 
applying for and accepting these 
guaranteed and direct government 
loans. Curiously enough . the 
government IS actually very much 

•••••••••••••••••••••••••••••••••••••••• : GUARANTEE #1 : • GUARANTEE #2 • 
• Simply - look over this most. : Even after 15 days - here's : 
• effective money raising loan •• how you are still strongly. 
• preparation assistance manual •• protected - if you decide to • 
: for 15 days - and. then. if you: : keep the manual - and you • 
• are not convinced that .it can •• apply for an SBA Loan anytime: 
• actually help you obtain the •• within 1 year ... your loan must. 
• Business Loan you need right • • be approved and you must. 
: away - just return it for a full: : actually receive the funds or : 
• and prompt refund. • • your money will be refunded in • 
••••••••••••••••••••• full. • 

interested in helping you start a 
business that will make a lot of 
money. It·s to their advantage -
the more money you make 'the 
more they stand to collect in taxes. 
In fiscal 1981. our nation's good old 
generous "uncle" will either lend 
directly or guarantee billions of 
dollars in loan requests, along with 
technical aSsistance and even 
sales procurement aSsistance. 
Remember. If you don't apply for 
these available SBA funds 
somebody el •• certainly will. 

Don't lOSe out - now is the best 
time to place your order for this 
comprehensive manual. It is not 
sold in stores. Available only by 
mail through this ad. directly from 
ICC Business Research, the ex
clusive publisher, at just a small 
fraction of what it would cost for 
the services of a private loan 
advisor or to attend a seminar. 
For example: 

Initially. this amazing Guaran
teed and Direct Loans Manual was 
specially designed to be the basis 
of a Small BUSiness Loan Seminar 
- where each registrant would 
pay an admission fee of $450. But 
our company felt that since the 
manual's quality instructions were 
so exceptionally crystal-clear that 
anyone who could read. could 
successfully use Its techniques 
without having to attend a seminar 
or pay for costly private loan 
advisory assistance services. 

Therefore. for those purchasing 
the manual by mail. n03dayclass, 
no course and accommodations 
are required. And rather than $450 
we could slash the price all the 
way down to just a mere $35 - a 
small portion of a typical seminar 
attendance fee - providing you 
promptly fil.! in and mail coupon 
below with fee while this special 
"seminar-in-print" manual offer is 
still available by mail at this rela
tively low price! 

Remember, thiS most unique 
manual quickly provides you with 
actual sample copIes of SBA Loan 
application and all other required 
forms-already properly filled in 
for you to easily use as reliably 
accurate step-by-step guides
thus offering you complete 
assurance that your application 
will be properly prepared . . and 
thereby immediately putting you 
on the right road to obtaining fast. 
no red-tape loan approval. 

•••••••••••••••••••• 
YOU GET NOT 1 BUT 2 
STRONG BINDING 

~g.l] 

YOUR LOAN MUST 
ACTUALLY BE 

APPROVED OR YOUR 
MONEY BACK 

Of course. no one can guaran
tee that every request will be 
approved - but clearly we are 
firrTlly convinced that any sound 
business request properly pre
pared - showing a reasonable 
chance of repayment and submit
ted to SBA - will be approved . 
Only because we are so confident 
that this is a fact do we dare make 
such a strong binding seldom
heard-of Double Guarantee. No 
stronger guarantee possiblel It 
actually pays for you to order a 
copy of this remarkable manual-
100% tax deductible as a business 
expense ... Don't delay-send for 
yours right now! 

r NO RISK LOAN OPPORTUNITY FORM· 

1 
1 
I 

Detach and rush for 
COMPLETE PREPARATION 

ASSISTANCE FOR LOAN APPROVAL 

I Please rush me ---copIes of 
the "Money Raiser's Guaranteed I and Direct Loans Manual ." each 
at a $35 fee plus $2.50 handling I and Shipping under your 2 strong I binding Guarantees. 

1 EndOSed IS lUll payment: 

I 0 Check 0 Money Order 
o C.O.D. $5 Deposit required 

I Send payment with order Salle C.O .D. 
Fee 

I I Name Please Print Clearly 

1 Aaaress 

I City 

I State ZIP~ __ 

I My telephone is I l ___ -,------
"n case we have a Question about yOur order) 

I MAIL TO: ICC Business Research 

THE EASY NO-NONSENSE WAY TO RAISE CAPITAL FAST! 1
_ 307 Forest Hill Avenue 
;:;- Winston-Salem, N.C. 27105 

.~ 



Steven A. Williams, 24 of Ashe
ville, NC was named winner of the 
22nd annual national organ playing 
competition held Mar. 14 at the Fir t 
Presbyterian Church in Fort Wayne 
IN. He was one of seven finalists 
chosen from an original field of 64 
contestants from 26 states and Can
ada. The winning selections he played 
were Suite de Premier Ton, Nivers; 
Allegro from Symphony VI, Widor; 
and Scherzo (Suite), Alain. Each per
former was required to playa baroque 
or pre-baroque piece, one from the 
19th century, and one from the 20th 
century. 

Mr. Williams is a graduate of Mars 
Hill College, where he was an organ 
student of Donna Robertson. He re
ceived his master's degree from the 
University of Illinois as a tudent of 
Jerald Hamilton, and he is continuing 
studies there for a doctorate. He won 
the 1976 MTNA organ competition in 
North Carolina and placed econd in 
the regional MTNA competition in 
1977. In 1980 he was awarded the 
Prix d 'excellence from the Conserva
toire National de Musique, France, 
where he studied with Marie-Claire 
Alain; he was also a student there of 
Susan Landale and the late Andre 
Marchal. Mr. Williams won a cash 
prize of $500 in Fort Wayne and 
played a recital on the church's mu
sic series on Apr. 28. 

First runnerup in the competition 
was Larry Stratemeyer of Kansas City, 
a senior at the University of Missouri, 
Kansas City, Conservatory of Mu ic, 
where he is a student of John Obetz. 
Other finalists were Charles Tomp
kins, student of Russell Saunders at 
Eastman; Deborah Coykenda11, stu
dent of Clark Kelly at the University 
of Oklahoma; Gail Walton, student 
of David Craighead at Eastman; Kent 
Engel of Carver, MN, student of Rob
ert Luther; Michael Farris, student of 
Wilma Jensen at Indiana University; 
and Cynthia Roberts, student of 
Michael Corzine at Florida State Uni
versity. 

Judges for the contest finals were 
David Fuller, SUNY Buffalo; Philip 
Gehring, Valparaiso University; and 
Bruce Gustafson, Franklin & Mar
shall College. The competition is par
tially underwritten by a grant from 
the First Presbyterian Church Foun
dation. Members of the music staff 
are Lloyd Pinkerton, minister of mu
sic, and .Jack Ruhl, organist and the
ater manager. 

Ottwnwa, Iowa 
Susan Stine, a student of Wilma 

Jensen at Indiana University, was the 
winner of the ninth annual organ com
petition held at the First Presbyterian 
Church of Ottumwa, lAo Second
place winner was Andris Rozukalns, 
who studies with James Higdon at the 
University of Kansas, while honorable 
mention went to Brenda Gierhan, stu
dent of George Ritchie at the Uni
versity of Nebraska. Judging the final
ists from six midwest states was John 
Weaver. The event was part of an 
annual organ weekend sponsored by 
the church and the local AGO chap
ter. 
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Competition Winners 
Fort Wayne 

Finalists in the Fort Wayne competition this year were (back row, left to right) Kent 
T. Engel, Deborah Coylcendall, Larry R. Stratemeyer (first runnerup), Cynthia E. Roberts, 
and (front row, left to right) Steven A. Williams (winner), Gail L. Walton, Michael D. 
Farris, and Char'es S. Tomplcins. 

Judges for the Fort Wayne competition were (left to right) David Fuller, Bruce Gusta'
son, and Philip Gehring. 

Cincinnati AGO 

J. David Williams (left) was named the winner of the Cincinnati AGO chapter's organ 
competition, held Feb. 28 at Knox Presbyterian Church. Anthony Williams (right) was 
selected as runne"""p. Both are organ majors at the University of Cincinnati and are 
students of David Mulbury. Judges for the competition were Martha Folts and Nina John
son, both of Cincinnati, and Mark RUSIalcoH of Chicago. 

Fulbright 

Timothy Hagy has been awarded a 
I~ulbright grant for graduate organ 
study at the Hochschule fur Mu ik in 
Vienna, Austria) for the 1981-82 a a
demic ear. He i currently complet
ing the M.Mus. degree in organ at 
Florida State University, where he is 
also a teaching a sistant in organ. In 
1980 he received the B. Mus. degree 
with distinction from the Eastman 
School of Music. He has also studied 
at the summer organ academy in 
Haarlem, The Netherlands. Mr. 
Hagy's teachers have included Michael 
Corzine, David Craighead, and Ste
phen Hamilton. 

Minnesota AGO 

Stephen M. Distad, 18, won first 
place in the Minnesota state AGO 
competition recently. An organ stu
dent of Robert Scoggin in Rochester) 
MN he will participate in the re
gional ompetition in Milwaukee this 
June. 

Cleveland AGO 
John Abdenour won first prize, and 

Michael Lehtinen won second prize 
in the recent Cleveland AGO play
ing competition. Both are students of 
Haskell Thomson at the Oberlin Col
lege Conservatory. Mr. Abdenour is 
a freshman, while Mr. Lehtinen is a 
junior. 

Strader A wards 
Brian Luckner, Paul J. Grime, and 

Frank Corbin won the first) second, 
and third prizes re pectively in the 
Strader Awards competition at the 
University of Cincinnati. The gradu
ate awards carry cash prizes as well 
as full-tuition s holarship. The un
dergraduate winner was Jay Brooks. 
Competition judges were John Courter 
of Berea College Joan Lippin ott of 
Westminster Choif College, and Larry 
Smith of Kent State University. 

Mr. Luckner i currently a student 
at Oberlin Con ervatory where he 
studies with Garth Peaco k, Mr. Grime 
is a student of William Eifrig at Val
paraiso University) and Mr. Corbin 
i in the advanced music perform
ance studies program at Concordia 
University in Montreal. All three will 
enter the master's program in organ 
at the Cincinnati institution in the 
fall, while Mr. Brooks will enter as 
a freshman. 
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Authenticity 
Wh do so many musical experts Y conclude that the final choice is 

between an Allen Organ and a pipe organ? 
It's a matter of voicing! 
Stopped Flutes sound like Stopped Flutes, 

Principals like Principals ... Reeds ... Strings ... 
all are authentic. 

The pipe organ designer does it by 
manipulating materials, dimensions and 
pressures to produce the desired sound. 

The Allen Digital Computer Organ designer 
and voicer does it by instructing a computer to 
form the same timbre. 

This success in voicing is the reason why Allen 
Organs are the preferred choice by more and 
more musicians, organ experts and organ selec
tion committees who formerly considered only a 

Macungie, PA. 18062 (215) 966 .. 2202 

COPYRIGHT © 1981 ALLEN ORGAN COMPANY 

upon installation, are employed to customize 
your Allen Organ to the acoustic environment 
in which it will live. 

The proof is in the 
hearing! A new record
ing has just been pro
duced which is a "must" 
for your organ record 
collection ... a revela
tion to anyone seriously 
interested in great organ 

• • \\,idRg . :,," :': ,::;-" 

• • • e-. .·0 • 
tone production. One side is a narrated 
demonstration of voicing flexibility which we 
feel you'll find informative and educational. Side 
two includes performances by Carlo Curley, 
George Thalben-Ball and others. Order yours 
now. 

r ------------I ALLEN ORGAN COMPANY 
I Dept. D-51 Macungie, PA. 18062 I 
I 0 Please send the new Voicing record. I 

($3.00 enclosed) 

I Name I 
I Address I 
I City I 
I State Zip I 
• • 



Located aston's throw from the 
Quai Finkwiller and the picturesque 
timbered houses of La Petite France 
where the tanners once plied their 
trade, St. Thomas Church (IXth -
XIVth century), Strasbourg, has 
stoically surveyed the activities of men 
spanning nearly two and a half cen
turies since Johann Andreas Silber
mann completed the parish's new or
gan in February of 1741. Mozart made 
a point of visiting St. Thomas Church 
in 1778 during his sojourn in the ity 
in order to play this masterpiece of 
both sound and form. Unfortunately, 
the 19th century heralded changes of 
musical taste which resulted in the 
failure of Silbermann's specification to 
please the cultural palate of the day; 
consequently, the way was paved for 
the transformations wrought by Wetzel 
in 1836. By the beginning of the 20th 
century, Silbermann's organ was 
viewed as somewhat of an anachro
nism in Strasbourg, and it was only 
the timely intervention of Albert 
Schweitzer in 1908 that saved the in
strument from being completely mod
ernized at that time. The changes 
temporarily avoided came to realiza
tion, however, in the period 1925-
1956; a neo-classic organ "without 
style" emerged. Before the last of 
these transformations was completed, 
a champion arose in the form of the 
late pastor Ernest Rebert who as 
president of the C onsistoire of St. 
Thomas decided to reverse the trend 
and work to restore the organ to its 
former sound, splendor, and charm -
that which Mozart lauded in the 18th 
century. Various delays and difficul
ties ensued, but the year 1977 saw 
the beginning of the realization of this 
retour aux sources, or return to ori
gins. Alsatian organbuilder Alfred 
Kern, commissioned to reconstru t the 
instrument, wrote that "restoring an 
old instrument, giving it back its orig
inal character, is never an easy task. 
But rebuilding an historic organ which 
has undergone as many profound 
transformations as has that of St. 
Thomas, this is a formidable adven
ture."* In view of the restoration 
work completed in the spring of 1979, 
the outcome of this "adventure" may 
well be termed a remarkable success. 

It was my pleasure and privilege to 
play this splendid instrument last June 
in the course of my passage through 
Strasbourg. Before mounting the stair
way to the gallery at the rear of the 
• Lutheran Cathedral of France" (for 
which reason it contains the splendid 
18th-century mausoleum of Maurice, 
Marshal of Saxony and conqueror of 
Fontenoy; Pigalle completed the work 
in 1756 by order of Louis XV), one 
had to stop and admire the beautiful 
facade framed by rich carved-oak 
casework, all of which had been metic
ulously scrubbed of many years' ac
cumulation of dust and grime. Creat
ing a harmonious unity, the organ's 
symmetrical towers rose to each side 
of the rose window, the placement of 
which, nestled into the crux of the 
vaulted ceiling, balanced, to my eye, 
with the positif de dos affixed to the 
gallery railing. 

The aural grandeur of the instru
ment was no less imposing than had 
been the visual effect. Allowing the 
ear to peruse the palette of aural 
colors, one quickly discovered a dis
tinctive "new" sound quality, one 
which I was to encounter the next 
day at Marmoutier, and learn to iden-
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The Restored Silbermann Organ 
at St. Thomas Church, Strasbourg 

by Janice Von F ange 

The J. A. Silbermann orC)an at St. Thomas. Strasboul'9 

tify as the ' Silbermann sound.' Recre
ating this sound was one of the most 
difficult problems associated with the 
restoration of the organ at St. Thomas 
Church, according to Mr. Kern: "In 
this restoration, which may more 
properly be termed a reconstruction, 
one of the big difficulties was in giv
ing back to the organ its original 
sonority with a pipework that had 
been many-a-time transformed. In the 
voicing one had to bear in mind an 
acoustic amplified by the recent re
toration of the edifice."* 

In order to more fully appreciate 
the present condition of the instru
ment, however, one must be cogniz
ant of the periodic changes it has un
dergone during its history, thereby 
bearing in mind the combination of 
problems to be dealt with in the res
torative process. 

Johann Andreas Silbermann (b. 26 
June, 1712, at Strasbourg) began work
ing with his father Andreas in the or
ganbuilding trade at an early age. The 
influence of his collaboration in the 
construction of the organ at Ebers
munster (1730-1732 ) later left its 
mark in Johann's work at St. Thomas. 
Upon the death of his father in 1734, 

.J ohann took over the direction of the 
family business, becoming a remark
able organbuilder in his own right. At 
first continuing in the paternal tradi
tion, he later surpassed it, broadening 
his horizons. His three-manual organ 
at the Temple-Neuf, Strasbourg, in
corporated innovations and extensions 
stemming from his organ study-trip of 
1741 during which time he worked 
in Freiberg, Saxony, with his uncle 
Gottfried. 

In his 1736 planning of the specifi
cation for the organ at St. Thomas, 
Johann stayed close to the aesthetic 
he had learned and in particular to 
Ebersmunster incorporating the same 
pipe scalings and keyboard dimensions. 
A notable difference affirms the young 
builder's maturity in his expansion of 
the pedal division to include seven 
stops as opposed to only four at 
Ebersmiinster: Soubasse 16', Octave
basse 8', Trompette 8', and Clairon 
4'. The Quinte 5-1 / 3' at St. Thomas 
was the only one he ever built. It 
seems that J. A. Silbermann had 
planned room for a Trompette in the 
Echo, although it was not added until 
1790 by C. Sauer; this Echo of 125 
pipes was probably made up of 

Bourdon 8', Prestant 4', and Cornet 
III. As soon as the contract was signed 
in 1737, Johann's newly-designed or
gan gallery was built. Three years la
ter, the organ was heard for the first 
time at Christmas, although the to
tality of the 1,758 pipes was not in 
place and the voicing completed un
til the following February. 

By the time Th. Stern was named 
titulaire of the St. Thomas organ in 
1836, organistic tastes had changed. 
The shrill sonorities of the nazard, 
tierce, and cymbale, were considered 
to be disagreeable if not "downright 
shocking" to the ear! Why, indeed, did 
one need two cornets? Gamba-type 
stops were now in vogue, and this evo
lution signalled the entrance of one 
Mr. Wetzel, who set about doing away 
with the mutation stops, and replacing 
the Echo division with a Recit of four 
octaves, placed probably in the Grand
Orgue division behind the central tow
er where there was space betwen Sil
berm ann's two windchests. 

The early 20th-century found the 
organ of St. Thomas in the uncom
fortable condition termed "out-of
date." Its mechanical action was tired 
and noisy, the wind-supply defective, 
the keyboard and pedal dimensions 
"too narrow," and there was an "in-
l.1£ficient variety" of sounds. The mod

ernist answer to these symptoms? -
I t was time to modify everything, be
ginning with a new, more comfortable 
console - pneumatic, of course. Most 
organists supported this view, but Al
bert Schweitzer, having received his 
own formation in the modern roman
tic school of organ playing (at the 
Walcker of St. Etienne, Mulhaus, and 
at the Cavaille-Coll of St. Sulpice un
der the direction of Widor ), instinc
tively felt that the organ at St. Thom
as evoked the spirit of another age, 
that here was an authentic Silbermann, 
capable of giving the best rendition of 
a Bach fugue. St. Thomas would be 
for Albert Schweitzer the impetus of 
an Alsatian organ reform movement 
among organists and organologues 
which would prompt a return to classi
cal artisanal organ building practices. 

Albert Schweitzer, man of action, 
intervened at St. Thomas, opposing the 
envisaged modernization with all of 
its fundamental changes. In the end, 
the "Silbermann" would have its me
chanical action restored, and its wind
supply corrected; it would keep its 
general structure. Some modifications, 
nonetheless, were carried out by the 
builder Haerpfer according to Schweit
zer's recommendations: (1) The pedal 
was extended two notes to the third 
(Cre", and Grand-Orgue pedal coupler 
was built. (2) Removing the wind
chests had revealed that the Grand
Orgue and Positif each possessed a 
Cymbale - one of the first indications 
that the "Silbermann" had undergone 
notable modifications. Thus the Quin
taton of the Positif was taken out in 
favor of the Cymbale. (3) The organ 
was brought up to concert pitch by 
cutting and scaling the pipes; this re
sulted in the modification of the or
gan's sonority. Schweitzer later re
gretted having made this decision after 
experiencing the old pitch of the St. 
James "Schnitger" (1693), Hamburg, 
the 1923 "discovery" of which would 
lead to the creation of the German 
Orgelbewegung. 

It is probable that without Schweit
zer's intervention, the original Silber
mann wind chests would no longer exist, 
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and that a certain number of original 
pipes (the Cromorne and Voix Hu
maine) would have disappeared. Upon 
the completion of the restoration, Al
bert Schweitzer inaugurated on July 28, 
1909, the tradition of commemorative 
concerts honoring the death of the 
Cantor of Leipzig. 

The modernizations that Schweitzer 
fought so vigorously against came to 
realization at St. Thomas between 1925 
and 1956. The Recit of Wetzel was 
removed. The original specification 
was integrated into the now-enlarged 
organ, but with absolutely no respect 
to the scaling or voicing of Silbermann. 
The organ grew to contain sixty ranks 
of pipes sandwiched into a space de
signed to accommodate half that num
ber. A major revoicing resulted in the 
loss of the instrument's charm and 
splendor. The original pipework was 
removed, but fortunately preserved. 
The mechanical action of 1740 was 
destroyed and replaced first by pneu
matic action, then by electro-pneu
matic. The last console offered all the 
modern features, such as adjustable 
combinations, and appels. 

Given the state of the St. Thomas 
organ after the modernization com
pleted in 1956, coupled with the large 
amount of original material existing 
from the Silbermann organ (an amount 
superior to the scattered remaining 
elements of thirteen other Silbermann 
organs of Strasbourg), the C onsistoire 
of St. Thomas decided to embark on 
the path of a retour aux sources. This 
"back to basics" sort of approach 
would entail a return to the aesthetic 
of Johann Andreas Silbermann "with 
all the consequences that such a philo
sophy includes." 

Of the original instrument created 
by J. A. Silbermann, the principal 
wind chests still existed: Grand-Orgue, 
Positif, Pedale. Only twenty-five Bour
don pipes of the former Echo division 
had survived. A total of 854 pipes, 
about half the original pipework, had 
been conserved. Nothing remained of 
the tracker action and only bits and 
pieces of the stop mechanism existed. 

Nevertheless, the preservation of the 
five principal wind chests and an im
portant part of the original pipework 
indicated a return to their original 
state with respect to the specification 
and proper scalings. This restoration 
would also naturally result in the re
turn to the old pitch (B3=440 Herz) , 
or two semitones lower than "concert 
pitch" (A3=440 Herz) , as is found 
yet today at Marmoutier and Ebers
munster. 

This return to origins would like
wise indicate that the action and com
mand of the registers be purely me
chanical. Thus, the abandonment of 
the modern console with its conven
iences was inevitable. Alfred Kern 
would utilize suspended mechanical 
action in the restoration. 

There remains the problem of the 
third manual which incorporated only 
enough notes initially for a dessus de 
Cornet, and of which there survived 
only twenty-five pipes from the Bour
don. The question involved the neces
sity of a return to the Silbermann aes
thetic of 1741, or going a bit beyond 
to the Silbermann who, immediately 
upon completion of the St. Thomas 
organ, discovered the use of a third 
keyboard complete in dimension and 
composition, in the course of his studies 
in Freiberg and Berlin. Nine years 
later, Johann Andreas Silbermann 
completed his first large three-manual 
organ at the Temple-Neuf in Stras
bourg, marking an astonishing opening 
to the interpretation of the works of 
Buxtehude and J. S. Bach. The T em
ple-N euf organ, destroyed in 1870, be
came the vision for the St. Thomas 
restoration. 

A study of all the extant Silbermann 
elements showed a direct relationship 
between the Silbermann organ at 
Ebersmunster and that of St. Thomas. 
This important link proved indispen
sable in the reconstruction of missing 
parts and in researching the original 
aesthetic. With regard to the organ of 
1741, the new instrument incorporates 
two essential differences: (1) a com-

(Continued overlean 
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Silbermann's manuscript specification (Municipal Archives of StrasbourCJ) 

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS 

MARK BROMBAUGH organ, harpsichord, 
pedal harpSichord 

Faculty, \Veshninster Choir College 

LYNN EDWARDS organ, clavichord 
The Westfield Center for Early 

Keyboard Studies 

YUKO HAYASHI organ 
Chairman of the Organ Department 

New England Conservatory of Music 

MARGARET IRWIN-BRANDON organ, 
harpsichord, fortepiano 

College Organist, iv10unt Holyoke College 

PAUL O'DETTE lute 
Director of Early Music( 
Eastman School of Music 

EDWARD PARMENTIER harpsichord, organ 
Faculty, University of Michigan 

EDWARD PEPE organ 
The Westfield Center for 

Early Keyboard Studies 

WILLIAM PORTER organ, harpsichord 
Faculty, Oberlin College 
Conservatory of I\1usic 

CHRISTA RAKICH organ 
Faculty, Nev,: England Conservatory of :Nlusic 

Assistant University Organist 
Harvard University 

HARALD VOGEL organ 
harpsichord, clavichord 

Director of the North German Organ Academy 

MIo-IAEL LYNN and EDWARD PARMENTIER recorders and Baroque flute with harpsichord 
MUSICALISCHE COMPAGNEY late 16th- and 17th-· century brass and wind ensemble 

THE MUSICIANS OF SWANNE ALLEY music of Michelangelo'S Italy and Shakespeare's England 
MUSICK FOR THE GENERALL PEACE Baroque chatnber music 

Buchanan Artists'Ltd. 
Chester, Massachusetts 010ll Inquiries invited. Telephone: (413) 354-7701 
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Restored Silvennann 

(continued from p. 11) 

plete Echo division of ten ranks instead 
of a half-keyboard of five ranks, and 
(2) the installation of two tirasses 
( pedal couplers) , Grand-Orgue and 
EchoJ and of a manual-coupler (Echo/ 
Grand-Orgue). The coupler a tiroir 
(drawer-type) of Positif / Grand-Orgue 
was naturally reinstated. 

Reconstitution of the missing stops 
was accomplished by taking for mod
els the scalings of Ebersmiinster. In 
effect, examination of scalings of pre
served pipes led to the conclusion that 
they were identical in the two instru
ments, separated as they were in time 
by only ten years. It is interesting to 
ascertain that in the beginning of his 
career, Johann Andreas continued to 
use the pipe scalings of his father. 

harpsichordist 

Robert Edward Smith 

pianist 
Thomas Richner 

claSSical gUitarISt 
Giovanni DeChiaro 

12 

As for the temperament, Johann An
dreas Silbermann utilized his own. Un
fortunately, he left no description of 
this system, and no Silbermann organ, 
whether of Andreas or of Johann An
dreas, has come to us with its original 
temperament intact. Various tries have 
been made to reconstruct his system 
(~s did K. Bormann according to the 
manuscript of Ignaz Bruder, 1829), 
but the results are less than satisfac
tory. The decision to use equal tem
perament seemed to insure that the 
organ's use would be less limited than 
with an unequal system. Mr. Marc 
Schaefer, expert-consultant for the 
restoration, remarked that "at Mar
moutier the beauty and sonorous har
mony are such that one does not feel 
the necessity of an unequal tempera
ment."* 

In April of 1969, master organbuild
er Rudolf von Beckerath wrote of the 

David Britton 

Charles Shatter 

Charies Benbow 

Manha Foxgrover 

Arno Schoenstedt 
Germony 

Ruth Plummer, Artists' Representative 
2525 Hyperlon Ave., Los Angeles, CA 90027 

Telephone (213) 665·3014 

organ at St. Thomas. "I believe that 
I can say that the instrument no longer 
has the spirit of Silbermann. It will be 
necessary to try to give back to it its 
original character, and I think that 
this will succeed. The task is difficult 
and can only be accomplished by a 
builder who like Alfred Kern has given 
multiple proofs of his possibilities."* 
Along with Mr. Michel Chapuis, chair
man of the commission, one may well 
affirm: Saint Thomas is worthy of 
Ebersmiinster and of Marmoutier. 

"*Translated from the French by the author. 

RESOURCE MATERIAL 
"Les Amis de l'Orgue Silbermann de St-Thom
as" Association: Le Silbermann Retrouve de 
Saint-Thomas, Strasbourg, 1741-1979. (Textes: 
Elie Peterschmitt, Marc Schaefer, Georges 
Wild). 
Extrait de Connaissance de [,Orgue, No. 33, 
hiver 1980. "Strasbourg. Saint Thomas," by 
Elie Peterschmitt. 

Janice Von Fange is a graduate of 
Northwestern University and has studied 
organ with Xavier Darasse in France. 
She is the author of a review of the 
1980 Organ, Piano, and Harpsichord 
Weeks at Toulouse, which appeared in 
the December 1980 issue. 

Specification of the Organ 
as restored in 1979 

GRAND-ORGUE: 13 jeux 
49 notes: UtI - Ut5 

Bourdon 16' 
Montre 8' 
Bourdon 8' 
Prestant 4' 
Nazard 22/3' 
Doublette 2' 
Tierce I 3/5' 
Cornet V 
Fourniture IV 
Cymbale III 
Trompette 8' BID 
Clairon 4' BID 
Voix Humaine 8' 

PEDALE: 7 jeux 
27 notes: UtI - Re3 

Soubasse 
Octavebasse 
Quinte 
Prestant 
Bombarde 
Trompette 
Clairon 

16' 
8' 
5 1/3 
4' 

16' 
8' 
4' 

Tirasses: Grand-Orgue, Echo 

Accouplements : 
Positif - Grand- Orgue 
Echo - Grand- Orgue 

TA 

49 S 
49 S 
49 S 
48 S 

33 S 

92S 
103 S 

29 S 
29 S 
48 S 

2S 
25 S 

25 S 
2S 

25 S 
25 S 

POSITIF DE DOS: 8 jeux 
49 notes: Uti - Ut5 TA 

Bourdon 8' 49 S 
Prestant 4' 49 S 
Flute 4' 
Nazard 2213' 
Doublette 2' 49 S 
Tierce I 3/5' 
Fourniture III 
Cromorne 8' 49 S 

Tremblant doux : 
Grand-Orgue, Positif 

ECHO: 10 jeux 
49 notes: UtI - Ut5 

Salicional 8' 37 W 
Bourdon 8' 25 S 
Prestant 4' 
Flute 4' 
Doublette 2' 
Larigot I 1/3' 
Flageolet \' 
Cornet IV 
Cymbale III 
Trompette 8' 

Tremblant 

T A : Tuyaux anciens 
S: Silberrnann, W: Wetzel 1836 
Tous les autres tuyaux : A. Kern 

"TA" indicates original pipes by Silbermann '''S'') or by Wetzel ,"W"). All other 
pipes have been added by Alfred Kern. 

Specification from 1836 to 1908 

Grand-Orgue 

Bourdon 16'S 
Montre 8' S 
Bourdon 8' S 
Flute trav. 8' 
Salicional 8' 
Prestant 4'S 
Flute 4'W 
Doublette 2'W 
Fourniture OIOS 
Cornet V5 
Trompette 8'S 
Clairon 4'S 
Voix Humaine 8'S 

S: jeux de Silbermann 
W : jeux de Wetzel 

Positif 

Bourdon 8' S 
Quintaton 8'W 
Prestant 4'S 
Cor de Daim 4' V\T 
Flute a chern. 4' S? 
Flute harm. 4'W 
Doublette 2'S 
Cromorne 8' S 

Accouplemef,lts a tiroir : 
Positif au Grand- Orgue 
Recit au Grand-Orgue 

Pedale 

Flute 16'S 
Flute 8'S 
Violoncelle 8'W 
Prestant 4'S 
Bombarde 16'S 
Trompette 8' S 
Clairon 4'S 

Recit 

Montre 8' W 
Gambe 8' W 
Bourdon 8' (SW) 
Cor de Daim 4' W 
Flute 4' W 
Salicional 4' W 
Basson-Tromp. 8' SW? 
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Silbermann Organ Recording 
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The Silbermann Organ of the 
Church of St. Thomas in Strasbourg, 
Andre Luy, organist. Five Verses on 
"Ave Maris Stella," by an anonymous 
17th-century French composer; Seven 
Pieces in the 4th Tone, Boyvin; 
Partita "0 Gott, du frommer Gott," 
BWV 767, and Prelude and Fugue in 
G Major, BWV 541, Bach. Stereo re
cording AV 4816 (from Les Amis de 
L'Orgue Silbermann de I'Eglise Saint
Thomas, 11 rue M.-Luther, 67000-
Strasbourg, France), 50 francs. 

This handsome recording reproduces the sound of the Silbermann organ de
scribed in the accompanying article with fine effect. Although the abundant 
resonance of the building is such that polyphonic works tend to sound garbled 
when heard from the nave, the engineering on the disc overcame any such 
obstacle, combining the splendor of the ensemble with some of the acoustical 
ambience. The record has good stereo sound, with sufficient clarity consider
ing the impressive die-away at the ends of pieces. 

Andre Luy (born 1927), who has been organist of the Lausanne Cathedral 
since 1957 and who also teaches at that city's conservatory, turns in a fine 
performance here. The Bach works are well-known and sound excellent; this 
rendition of the G-Major Prelude demonstrates the French tradition of using 
an eight-foot Pedal reed, rather than a sixteen-foot one, convincingly. How
ever, it is the lesser-known French works which manifest the real glories of 
the instrument, since all the required solo combinations and ensembles are 
authentic and sound ever so thrilling. 

The packaging of the album includes a history of the organ in French and 
German, the specification, and several photographs. In a procedure which I 
wish more American producers would follow, the registrations - all true to 
the spirit of the organ's origin - are listed. 

Both for the music and for the documentation of sound, this is a significant 
recording of an important instrument. It is a mandatory acquisition for all 
serious collectors. 

- Arthur Lawrence 

Here & There 

Yale 
Institute 
of 
Sacred 
Music 

.~ 
f 

"The compassionate artist 
has often been the best minister 
within our society, 
and the Institute is dedicated 
to nurturing that role." 

A distinguished, ecumenical faculty 
A diverse, accomplished student body 
Graduates of distinction, engaged in 
liturgical and musical ministries 
in the Church, and in university 
and seminary teaching 

Yale Institute of Sacred MUSIC 

409 Prospect Street 
New Haven, CT 06510 
2034362915 
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Stephen Cleobury, master of music 
at Westminster Cathedral in London, 
England, has been appointed Honor
ary Secretary of the Royal College of 
Organists in London. He succeeds Sir 
John Dykes Bower in that position. 

ctasabant jfreres 3Jncorporateb 

Wallace Seely was honored on Mar. 
8 for his fifty years of service as or
ganist of Queen Anne United Metho
dist Church in Seattle, W A. He also 
served as choir director for many of 
those years, and he was recognized at 
a special worship service. A graduate 
of the University of Washington, he 
taught public school music for 28 
years, and earned his A.A.G.O. cer
tificate at the age of 18. His organ 
teachers included Joseph Greener and 
Harold Heeremans. 

Asbury United Methodist Church 
in Tuckahoe, NY, has received an 
anonymous gift of $10,000 for the 
building and installation of a Trum
pet-en-Chamade stop. The rank is be
ing added to the church's 1958 Austin 
organ by Jack Steinkampf, according 
to music director Aldis Lagzdins. 

APOCAL YPSIS, a large-scale work for 
soloists, twelve 4-part mixed choirs, or
chestra, and tape, by Canadian composer 
R. Murray Schafer, was performed Nov. 
28 and 29 at the University of Western 
Ontario in London. Five hundred per
formers took part and the CBC taped 
the event. 
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a subsidiary of 
CASAVANT FRERES LlMITEE 

St. Hyacinthe, Quebec. Canada 

Complete Pipe Organ Services 
Donald Sutherland recently played 

the European premiere of OIly Wil
son's "Expansions" at the Cathedral 
of Notre Dame in Paris. Mr. Suther
land and his wife, soprano Phyllis 
Bryn-Julson, also gave a joint recital 
at the Theatre del' Athenee. 

new organs rebuilding chimes maintenance 
serving 

Texas Oklahoma Arkansas Louisiana 
offices in Plano and Houston 

2512 Westridge Drive 
Plano, Texas 75075 (214) 422-7337 

~ ~ 

THE FIRST BAPTIST CHURCH 
Birmingham, Alabama 

INSTALLATION OF 
this large three
manual organ of 
forty-five ranks 
has just been 
completed. 

GREAT 
1 6' Rohrfloete 
8' Principal 
8' Hohlfloete 
4' Octave 
2' Blockfloete 

IV Mixture 
8' Trompete 

SWEll 
8' Rohrfloete 
8' Viole 
8' Viole Celeste 
4' Spilzfloete 

2%' Nazard 
2' Principal 

1%' Tierce 

THE WICKS ORGAN COMPANY 
III Plein Jeu 

16' Basson 
8' Trompette 
8' Hautbois 
4' Clairon HIGHLAND, ILLINOIS 62249 

Pipe Organ Craftsmen Since 1906 

Tremulant 

3402 Blalock #3919 
(713) 460-0119 Houston, Texas 

CHOIR 
8' Spitzprincipal 
8' Holzgedeckt 
II Dolce Celeste 
4' Principal 
4' Koppelfloete 
2' Spilzoctav 
III Mixture 
8' Cromome 

Tremulant 

ECHO 
8' Viole Aetheria 
8' Viole Celeste 
8' Vox Angelica 
8' Flauto Dolce 
8' Unda Maris 
8' Vox Humana 

Celestial Harp 
Cathedral Chimes 
Tremulant 

PEDAL 
16' Principal 
16' Rohrfloete 
16' Holzgedeckt 

10%' Grosse Quinte 
B' Octave 
8' Bourdon 
4' Choralbass 
4' Flute ouverte 

IV Mixture 
16' Bombarde 
16' Basson 
8' Bombarde 
4' Cromome 
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Old Psalters in 
Today's Worship? 

THE PSALMS: 
A MIRROR OF 

CHRISTIAN SONG 

Aeolian-Skinner organ 
Alice Millar Chapel 

Northwestern University 
School of Music 

July 20-24, 1981 

Practical Workshops 
Recitals / Lectures 
Discussions / Panels 
Hymn Festival 

Some Leaders: 
Dr. James Sydnor / Dr. Morgan 
Simmons / Prof. Wolfgang 
Rubsam / Prof. Grigg Fountain 
Chaplain James Avery 

University academic credit and 
University housing available. 

Contact: James E. Moore 
Northwestern University 
School of Music 
Evanston, IL 60201 
(312) 492-3141 

1 
Fine Hardwood Music Stands ••• 

Early Music Stands makes the finest In 
hlU'dwood music stands, upholstered per. 
fonners benches. Instrument stands, and EUl'ly much more. For your copy of our new 32 

Mu:aic page m~u~~%:'~~ ~~::':J 
~tZlnd:a $1 (refunded on first order). 

Drawer 550, Box 277. Palo Alto, CA 94302 
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A bilingual reterence-compendlum com
plied and edited by Prof. Dr. Uwe Pap. 
Among the content.: article. by JobD FIII
perman. E. Power Blgp. Roy Redman. 
Josef VOI1 Glatter-Glitz. George Bozeman 
and Alan Laufman. Charles Flak. aDd 
Jame. Louder and Hellmuth Woltf 

Opu. n.ts or 99 organbullden 
194 leleeted specification •• partleul.rly of 

the large 2 to 4 manual Instruments 
272 .elected photographs 

488 pag .. In an 
Make ehecka payable to Or. Uwe Pape 

$48.00 postpaid; order from 
Pape Verlag Berlin 
8231 Ravere Street 
Rockford. IL 61111 

L1niverslty of Wisconsin-Extension 

~Church Music Conference on 
Music in Parish Worship 
in Madison, Wisconsin 

on 

July 20, 21 & 22, 1981 

with 
John Ferguson 

Central Lutheran, Minneapolis 
James Litton 

Trinity EpIscopal, Princeton 
Allen Pote 

Loves Lane Methodist, Dallas 
Richard Proulx 

Holy Name Cathedral (R.C), 
Chicago 

Lawrence Kelliher 
Bethel Lutheran, Madison 

~ 
Music in the Small Church 
Workshops: 

June 22-23 - MarshfIeld 

June 25-26 - RhInelander 

June 29·30 - Sheboygan 

July 1·2 - Stoughton 

Arthur Cohrs 
Arl yn Fuerst 

Edward Hugdahl 

Contact: 

UW-Extension Music 
610 langdon Street 
Madison, Wisconsin 53706 

(608) 263-2954 

THE DIAPASON 
Since 1909 a 

leading organ journal 

380 Northwest Highway 

Des Plaines, IL 60016 

(312) 298-6622 

A 
LITILE 
ORGAN 

LEXICON 

~~. ,:':": 

CH.-W. LINDOW 
A LITTLE ORGAN LEXICON 

FRENCH-GERMAN-ENGLISH 
40 Pages, $7.00 

CH.-W. LINDOW: 
HISTORIC ORGANS IN FRANCE 

144 Pages, Illustrated $21.00 

KLAIS: THE BAMBOO ORGAN 
292 Pages, Illustrated $30.00 

CATHEDRAL ORGAN POSTERS 
Berlin - Graz - Trier 

161/2" x 23Vz" 3 for $7.00 

Postpaid in U.S.A. when check 
accompanies order 

(Ohio residents add 5.5% sales tax) 

THE PRAESTANT PRESS 
P.O. Box 43 

Delaware, Ohio 43015 

Josef Sch~ifer, principal designer for 
Johannes Klais Orgelbau, Bonn, West 
Germany, died Mar. 19 without re
gaining consciousness after an auto
mobile accident. He was born in Kas
sel, West Germany, where he attended 
school. After extensive manual train
ing, he studied at the school for or
ganbuilding in Ludwigsburg, where he 
passed the journeyman examination in 
1952. In 1954-55 he studied interior 
architecture at the Femakademie in 
Darmstadt. He joined the Klais firm 
in the late 1950s and worked in tech
nical planning, later distinguishing 
himself as a designer and structural 
engineer, not only of organ cases, but 
of the complete technical equipment 
of the instrument. 

Mr. Schafer created a sensation 
with his design for the organ of the 
Cistercian abbey at Himmerod (1962), 
followed by the noted instruments at 
the Wiirzburg Cathedral (1969), and 
St. Hedwig's, Berlin (1976). His de
sign for Limburg Cathedral (1978) 
took new directions, and visual beauty 
and technical perfection carried 
through his last works of 1980, at 
Altenberg Cathedral, Ohio Wesleyan 
University, and Munich's Church of 
St. Anna. 

He was the author of numerous ar
ticles on the history and the artistic 
problems of organ case design, and he 
lectured widely at international gather
ings. He had been a featured speaker 
at the opening of the large Ohio Wes
leyan instrument last fall. He is sur
vived by his wife and three children. 

Nunc 

Dimittis 

Gerry G. Gherardi died Mar. 28 in 
Mishawaka, IN, the victim of an un
solved murder. He was 28. 

At the time of his death, Mr. Ghe
rardi was organist-choirmaster of St. 
Patrick's Catholic Church in South 
Bend and instructor of piano and mu
sic appreciation at LeMans Academy 
in Rolling Prairie. He had previ
ously been organist of Culver Mili
tary Academy. He was a 1979 gradu
ate of Indiana University at South 
Bend, where he studied organ with 
Orlando Schmidt. 

Howard E. Marsh, professor emeri
tus and former acting dean of fine 
and performing arts at Fredonia State 
University College, died unexpectedly 
on Mar. 26, in Fredonia, NY. He was 

. 69. 
Born in Oakfield, NY in 1911, Mr. 

Marsh was educated at Fredonia, 
Northwestern University and Union 
Theological Seminary. He taught mu
sic in schools at Alden, Corfu, and 
Hastings-on-Hudson before joining the 
Fredonia State faculty in 1960. In ad
dition to conducting the choir and 
orchestra, he was active as an organ
ist and was a past dean of the West
chester AGO chapter. He had been 
minister of music at the First Presby
terian Church of Dunkirk, and had 
also served churches in Fredonia, New 
York City, Hastings-on-Hudson, Buf
falo, and Oakfield, NY. A long-time 
friend of the late Herman Schlicker, 
he collaborated with that builder on 
his first organ. 

Summer Recitals 
Announced 

The Methuen :Memorial Music Hall 
in Methuen, MA, has announced its 
summer concert series of organ reci
tals on ''''ednesdays at 8:30 pm, be
ginning June 3 and lasting through 
Sept. 9. The following recitalists will 
play the large Walcker/ Aeolian-Skin
ner organ formerly in the Boston Mu
sic Hall: James Reid Taylor, Paul
Martin Maki, Brenda Fraser, Ronald 
Arnatt, Michelle Graveline Stout, 
John Ogasapian, John Richard Near, 
Kenneth Grinnell, Jeffrey Pierce, 
George Butler, Nancy Poland, George 
Bozeman Jr., Franklin Coleman, 
Thomas Murray, and Clarence Led
better. 

The National Shrine of the Immac
ulate Conception has announced a 
series of summer recitals on its large 

Moller organ Sunday evenings at 7 
pm, June through August. Each will 
be preceded by a carillon recital at 
6:15 pm. 

A Summer Bach Cycle will present 
the major organ works of Bach in six 
Thursday evening recitals at 8 pm at 
St. Paul's Chapel, Columbia Univer
sity, in New York City. George Stauf
fer, chapel music director, will play 
works of the Arnstadt period on June 
4, followed by Robert Gallagher and 
Marsha Long playing works of the 
Weimar period on June 11 and 18. 
Mr. Gallagher will complete the 
Weimar offerings on June 25, and 
Mr. Stauffer will present works from 
the Leipzig period on July 9. Ms. 
Long will conclude the Leipzig works 
on July 16. 
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Gilchrist's studio 

WilJiam Wallace Gilchrist 
(contillued from p. 3) 

tandal-d models. Handling of vocal 
lines and orchestration is never inno
vative, but always good. Ranges and 
technical limitations are considered. 
Strings and the clarinet are favored 
for introduction of melodic material 
in the instrumental works. 

Gilchrist used counterpoint in hi 
compositions. He sprinkled canonic 
devices throughout the larger sacred 
choral and instrumental works and 
often included a fugue as a climax 
near the end of a movement. 

The composer was probably most 
inspired when writing sacred choral 
compositions and sacred songs. In his 
long career as a choirmaster he used 
these media most, and since he was 
basically a religious person, was com
fortable in the area. Gilchrist was a 
well-trained composer and applied his 
knowledge competently. Unfortunately 
he did not have the spark of genius 
to make him the great and unique 
composer he so wished to be. Gilchrist 
probably dreamt of being a great com
poser, but his greatness lay in bring
ing music into the lives of other peo
ple. 

NOTES 
lRupert Hughes, Contemporary American 

Composers (Boston : L. C . Page & Co .• 1900), 
p. 198. 

!!Clarke became a professor of music at the 
U niversity of Pennsylvania in 1875. 

30bituary, Boston Tra7lscript, Dt>c. 31 , 1916 
p. 16. 
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was an artist, known cspeci.ally for portra.it 
painting. Edmund was an architect and bis 
father lived in a house especially designed for 
him by his son. Anna, Gilchrist's only daugh
ter, who never married, took a great interest 
in her father's work. She was responsible for 
preserving many of h.is effects and unpublished 
manuscripts. 

lfWilliam Wallace Gilchrist to Anna Gilchrist. 
summer 1904. 
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10, 1915, p. 10. 
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2SCharles H. Jarvis , Chairman of Programme 
Committe·e, to Mr. E. M. Zimmerman, Jan. 
19, 1893. 

20Salter Sumner, "Early Encouragements to 
American Composers," The Musical Quarterly 
18, no. 1 ( 1932 ): 100. 

Il1public Ledger (Philadelphia ), March 20, 
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Martha Furman Schleifer earned bach
elor's and master's degrees in music at 
Temple University, and the Ph.D. de
gree in musicology at Bryn Mawr Col
lege. She is a faculty member in the 
humanities department ot Widener 
University, Chester, PA., where she di
rects the Chorale. She is also organist 
of Philadelphia's Germantown Jewish 
Centre. 
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More and more, the use of the term 
"liturgical music" ~as com~ to be a 
pseudonym for mUSIC ~f. du?IOUS qual
ity or at least of a utllItanan n~ture. 
While it is true that such mUSIC by 
its use often has some non-musical 
function, the category is used here to 
indicate service music worthy of con
sideration. 

Psalm Settings 

The singing of psalms, one ?f the 
oldest traditions of Western mUSIC, has 
recently become important again in a 
number of liturgically-oriented church
es. There are, of course, many exam
ples of formal compositions which use 
psalm texts, but there are also a num
ber of ways in which psalms may ef
fectively be sung to some sort of mu
sical formula. Several recently-pub
lished collections of this sort follow. 

The Psalms for the Church Year, pre
pared by Paul Thomas. Series C, Part 
II (Ash Wednesday to Easter 7), Con
cordia Publishing House 97-5491, 
$2.50; Series C, Part III (Pentecost 
to Pentecost 19), 97-5492, $2.00. 

JOHN 

In better record stores 
coast to coast, or by mail: 
U.S. $8.98 per album + 

1-------1 $1 .50 postage/handling 
(California orders add" tax). 

T'-o-w-er-h-III ..... Records, 6000 Sunset Blvd., 
Hollywood, CA 90028 
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Liturgical Materials 
reviewed by Arthur Lawrence 

In its Psalms for the Church Year 
series, Concordia has undertaken pub
lication of settings for the complete 
new three-year lectionary first made 
available in 1973. The two volumes 
listed above plus two more will ~ak.e 
the complete "c" year available; Simi
lar four-part issues for t~e "A" aI?d 
"B" years are in preparatIOn and WIll 
perhaps have been released by the time 
this review appears. 

The settings at hand consist ~f the 
appointed psalm verses set. to ~~mple 
Gregorian psalm tones WIth com
pos~d' refrains in four-part harmony. 
The refrains are taken from some late 
Renaissance source (such as Viadana, 
Vulpius Andreas, etc.) and are easy 
enough 'to be sung by most choirs. To 
make the project of singing such set
tings each week easier, the sa~e tone 
and refrain are used for an entire sea
son such as Advent, Lent, Holy Week, 
etc.' A well-written introduction indi
cates ways in which variety can be in
troduced such as by using three-part 
harmony' with organ but omitting the 
tenor, high or low voices, or children's 
choirs. There are occasional faburden 
passages which may be used ad lib. 
The layout is such that no verses are 
printed without music. . 

This is an excellent senes for anyone 
wishing to sing high-quality psa!m set
tings either regularly or occaSIOnally, 
without expending a great deal of re
hearsal time. The volumes issued thus 
far are highly recommended. 

Gradual Psalms, Alleluia Verses, and 
Tracts for Year "C", compiled by 
Richard Crocker. Church Hymnal 
Corporation (800 Second Ave., New 
York, NY 10017), $9.95. 

The title of this collection really ex
plains its contents, .except to indica~e 
that the music consists of monophomc 
refrains and psalm tones deri~ed fro~ 
the ancient repertory of Office anti
phons (dating from the period c.400-
700 A.D.). A useful introduction gives 
background material and suggests ways 
of performance. This collection will 
later be published with similar ones 
for the other two years as one com-
plete work. ., 

This paperback volume IS speCIally 
designed with perforated pages, pre
sumably for easy removal, and the 
purchase of it carries permission for 
the parish in question to reproduce 
all the contents. The typescript is care
fully pointed and clearly arranged, 
making it easy to include the app~o
priate materal in a Sunday bulletIn. 
It is certainly a worthwhile purchase 
for most churches. 

Psalms and Acclamations by Robert 
Twynham. Pastoral Arts Associates 
RT78 (4744 W. Country Gables Dr., 
Glendale, AZ 85306), $6.95. 

This collection of contemporary set
tings includes Psalms 80, 96, 22, 118, 
103, 23, and 141, plus other liturgical 
responses. The antiphons have fou,r
part harmony but may also ~e su~g In 
unison, while the verses are In umson, 
with certain ones recited over organ 
accompaniment. The vocal lines are 
modal and vary in difficulty; some 
may require more rehearsal than 
others but the result should be worth
while.' The organ accompaniments are 
derived from the French impression
istic style and will require a competent 
player. These imaginative settings 
are recommended, especially as a foil 
to other musical styles. 

Hymn Accompaniments 

Hymn Preludes and Free Accompani
ments. Set 13 by Gerhard Krapf (11-
9409) set 14 by David N. Johnson 
( 11-9410 ), set by 15 by Kevin Norris 

( 11-9411 ), Augsburg Publishing House, 
$2.50 each. 

Part of a continuing series, each set 
contains a prelude and a free accom
paniment for twelve familiar hymn 
tunes, printed on heavy unbound pap
ers which are punched for notebook 
filing. With a few exceptions, ~ost 
are written on two staves; optIOnal 
pedal notes are marked by Krapf and 
Norris and both Norris and Johnson 
assum~ the use of pedals. Registrations 
are given only by Krapf but all three 
sets are clearly written for the organ. 
Each uses generally functional har
mony, ranging from fairly conservative 
with Krapf to freer and more chro
matic with the others. The Johnson 
preludes and accompaniments are in
terchangeable. For the organist who 
wants to play varied accompanir:nents 
or introductions, all three sets WIll be 
useful. 

Thirty-Four Changes on Hymn Tunes 
by Jack C. Goode. H. W. Gray GB 
644, $3.00. 

Mostly in three- or four-part har
mony, these accompaniments to fa
miliar hymn tunes are written on two 
staves, with optional pedal notes 
marked. They can be easily adapted 
to the piano, or, in the case of a few, 
to the harpsichord. The harmony is 
traditionally functional, and the set
tings will serve effectively as introduc
tions or free accompaniments. 

Descants 

Fifty-Five Hymn Descants, by Richard 
Proulx and Michael E. Young. G.I.A. 
Publications G-2256, $2.00. 

The published format includes only 
the melody and descant lines, so the 
user must determine an appropriate 
accompaniment; it does not appear co
ordinated to any particular hymnal. 
Texts are confined to last verses and 
are organized by first lines of common 
titles. The keys employed are generally 
the standard ones, although I suspect 
that more congregations sing Sine 
Nomine in G than in F, as here. Curi
ously, the same descants are printed 
twice for "All 'Creatures of our God 
and King" and "Alleluia! Sing to 
Jesus," but with different sets of words, 
so there are actually only 53 descants. 
That is a small matter, however, and 
choirs which sing descants will find 
these useful. 

Books 

A Manual for Clergy and Church Mu
sicians by Marion J. Hatchett. Church 
Hymnal Corporation, $10.95 hard
bound. 

This 224-page book was prepared 
for The Standing Commission on 
Church Music and is thus directed 
primarily to Episcopalians. However, 
much of the material would be useful 
for members of any denomination. The 
main sections of the book are devoted 
to "Musical Ministries," "Hymns, 
Psalms, Service Music, Anthems, In
strumental Voluntaries," "Educating 
and Inspiring the People," and "Plan
ning Music for the Rites of the Book 
of Common Prayer." The sub-divisions 
are concerned with many practical 
matters, ranging from the functions of 
the music to choral facilities and eval
uation of the music. Resource material 
is mentioned throughout. 

Several valuable appendices supple
ment the text; these include ones on 
canticles and on available settings of 
music for Eucharistic Rite II, as well 
as check lists for planning services 
throughout the liturgical year. This 
valuable book is highly recommended 
to all. 

A Selective Bibliography for the Study 
of Hymns by Keith C. Clark. Papers 
of the Hymn Society of America 
XXXIII (National Headquarters, Wit
tenberg University, Springfield, OH 
4501), $2.50. 

The 44 pages of this 1980 publica
tion constitute a revision of a similar 
work from 1964. Full bibliographical 
information without annotation is giv
en for many works in the general areas 
of hymnology, individual biography 
(both for authors and composers), 

&:,salmody, Afro-American rel~gious m~-
sic, carols, and church musIc. It WIll 
be an effective guide to further study 
of the field. 

Records 

Music by Peter Hallock, vol. I Psalm 
136; Peace (1956); Lamentations of 
Jeremiah (1972); There is a Stream 
(1958); Phoenix (1975); Morley: Let 
my complaint: Wright: Now the day 
is over. Limited edition stereo record
ing (from Religious Arts Society, c/o 
Hallock, 1245 Tenth Ave. E., Seattle, 
W A 98102), $8.00 postpaid. 

Peter Hallock has been organist
choirmaster of St. Mark's Cathedral 
in Seattle for some years, where he 
has established the reputation for fine 
choral music to match the monumen
tal 4-manual Flentrop organ. Those 
attending the 1978 national AGO con
vention were treated to a beautiful 
service of Compline there. Mr. Hal
lock's compositional style might be de
scribed as 20th-century romantic and 
it suits voices particularly well. The 
works on this recording give a repre
sentative sampling of his output; also 
included is a piece by Morley and 
one by Searle Wright. 

Organ does not seem to play an im
portant part in the compositions, al
though the improvised accompaniment 
to the opening psalm is ravishing. Two 
pieces are unaccompanied, while two 
others have unusual accompanying in
struments: 'cello alone for the Lamen
tations of Jeremiah, and 'cello, harp, 
and organ for Phoenix. The latter, to 
an anonymous 8th-century poem, is es
pecially lovely in its quasi-impression
ism. 

All of these compositions demand 
professional performers and they re
ceive excellent performances here by 
an unidentified all-male choir, pre
sumably that of the cathedral. A few 
minor flaws in the pressing can be 
forgiven in return for the availability 
of such beautiful music. 

The Digital Sounds of English Hand
bells. The Martin Ringers and the 
MaD Ringers, Richard Litterst, direc
tor. Golden Crest CRDG4196 (from 
Golden Crest Records, 220 Broadway, 
Huntington Station, New York, NY 
11746), $6.98. 

While this reviewer would prefer 
to hear handbells used in original mu
sic, as opposed to arrangements of the 
"Moonlight Sonata," "Claire de 
Lune," and the Parker arrangement of 
"Joy" (stolen from J. S. Bach), there 
is no contesting the fact that this is 
technically-excellent handbell playing. 
F or those who cherish these arrange
ments, the recording is state-of-the-art 
digital, and the sound which results is 
excellent. 
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Wlilma Jensen, currently a member 
of the faculty at Indiana University 
in Bloomington, will join the facuIt) 
of Scarritt College, Nashville, TN 
this fall. A graduate of the Eastman 
School of Music, where she earned B. 
Mus. and M. Mus. degrees, she studied 
organ with Catharine Crozier, Harold 
Gleason, Luigi F. Tagliavini, and 
Searle Wright. In recitals throughout 
the United States and Europe, she has 
been noted especially for the playing 
of contemporary music which includes 
percussion with organ. She has edited 
a series of such works for Carl Fischer 
and has commissioned new pieces. She 
is also the composer of an anthem 
published by the Choristers Guild. 

Appointments 

John H. Darbyshire has been ap
pointed Pacific northwest representa
tive for Keates Organ Co. Ltd. of 
Acton, Ontario. He is a graduate 
member of Musical Instrument Tech
nology, and apprenticed for five years 
with the Robert Spurden Putt Co. in 
London, England. Mr. Darbyshire has 
been active on the West coast since 
1965, with special interest in design 
and refinishing work. 

Here & There 

"Bach: a Life in Pictures" is a new 
color/sound filmstrip made this past 
summer in East and 'Vest Germany in 
anticipation of the forthcoming tricen
tennial of the composer's birth. Nick 
Rossi is the author/ producer and Karl 
Geiringer served as a consultant. 1n-
luded are photographs and record

ings of organs and other period in-
truments. Further information is 

available from L'Unicorno Produc
tions, 16 East 17th St., New York 
NY 10003. 

New Light on Hope-Jones" by 
Michael Sayer, in the Jan. 1981 issue 
of The Organ (Boumemouth, Dorset, 
England ) gives interesting background 
on the famous (or infamous ) organ
builder. Concerned chiefly with his 
life and work before coming to Amer
ica, the article also contains a list of 
this builder's work through 1903. 

Summer Activities 
(continued from p. 2) 

The 8th annual Harpsichord Work
shop at Seaver College/Pepperdine 
University, Malibu, CA will take place 
June 22-28, with Susanne Shapiro and 
Wm. Neil Roberts as co-directors. 
Emphasis will be on the English Vir
ginalists and on French composers 
during the reign of Louis XIV. For 
more information write Harpsichord 
Workshop, attention Shapiro-Roberts, 
2751 West Broadway, Los Angeles, 
CA 90041; (213) 254-9613. 

MAY, 1981 

To celebrate the lOOth anniversary 
of its founding, the Handel Oratorio 
Society of Augustana College in Rock 
Island, IL, has commissioned a new 
60-minute oratorio, "The Celestial 
Sphere," from the pen of American 
composer Charles Wuorinen. Scored 
for chorus and orchestra, with various 
texts, the work received its initial 
performance at the school on April 
25. 

Lionel Dakers, director of the Royal 
School of Church Music in England, 
will visit the midwest for two weeks 
during May. He will conduct an all
day workshop and choir festival at 

t. Luke's Church, Evanston, IL, on 
May 16, and he will address the an
nual banquet of the North Shore AGO 
chapter. He will also visit choirs in 
the area which are affiliated with the 
RSCM. 

Organ Improvisation June 29-July 
3 and Organ Masterclass July 6-10 
will be given at the New England Con
servatory of Music in Boston, MA. 
Klaas Bolt will teach improvisation 
based on Genevan Psalm melodies; 
masterclass faculty will include Yuko 
Hayashi, Charles Krigbaum, Joan 
Lippincott, William Porter, and Ro
berta Gary. For further information 
write Jane Henkel-Sela, Director of 
Summer School, New England Con-
ervatory, 290 Huntington Ave., Bos

ton, MA 02115; (617) 262-1120, ext. 
205. 

RODGE:RS 
CHURCH 
ORGANS 
Pipe Organs. Aug 
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Rodgers remains the 
choice of discriminating 
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well as leading or
ganists. Built to AGO 
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fers the most complete 
organ in all its price 
ranges . 
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Bro. Thomas Pilecki , ........ --~ 
Director of Music 
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Beautiful Music 
Is Born Here 

Since 1914, Reisner has been a leading 
manufacturer of precision pipe organ parts and 
components. Most originate right here in our 
fully-equipped machine shop - one of the best in 
the country. With a staff of top-fl ight engineers we 
stand ready to meet any challenge. Just let us 
know about your custom requirements . .. and 
keep the music playing. 

Pipe organ parts ~'el-S~~ 
and consoles by I-<J • ....L~I-<.. 

240 N. Prospect Street 
Hagerstown, Maryland 21740 
3011733-2650 
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How to Play the Pipe Organ and Play It Well 
(How to Really Play the Pipe Organ) 

by Leland S. Burns 
Illustrations by Shinji Isozaki 

In 1980, according to count, 193,918 
true-blue Americans claimed they knew 
how to play the pipe organ, that instru
ment which, together with the wheel 
and the steam engine, Da Vinci's note
books and Shakespeare's plays, penicillin 
and peanut butter, and e = mc2 , ranks 
among the world's truly significant in
ventions. All 193,918, it is safe to say, 
probably learned to negotiate the hur
dles of creating music on this most glori
ous of Instruments with the aid of a 
"method" or pedagogy which taught the 
unlearned how to finger those difficult 
and threatening passages, to turn those 
frolicsome phrases, and navigate the 
thornier and advanced problems such 
as the use of the Unison Off.1 If you, 
dear Reader, would become one with 
this group, the article at hand should 
help a lot or a little, depending on how 
seriously you read and apply the per
sonal revelations set down in print here. 
You can play the pipe organ. Yes, you 
can. And you will too by the time you 
have finished this article. Think of thatl 

Most books on how to play the pipe 
organ fail to deal with the essentials, 
endlessly traipsing off on wild diatribes 
and side issues dealing with such ob
scure technical matters as finger sub
stitution (what can you substitute a fin
ger for), articulation (only of impor
tance to professors, orators, and persons 
with speech defects) ,phrasing (more ap
propriate for writers like myself). And 
on and on. They fail miserably to deal 
with the other vital "how-to's" which 
here are given - and should be given 
everywhere - equal importance with 
how-to-play. The "how-to's" are these: 

1. Energizing: how to turn on the 
organ, 

2. Mounting: how to get on the bench, 
and 

3. Placement: how to position the mu-
sic on the rack. 

The power triumverate, as we shall re
fer to it, can be easily remembered as 
the first letters E-M-P by thinking of 
that celebrated admonition Every Mote 
Perfect. The triumverate represents 
necessary, albeit not sufficient conditions 
for really playing the pipe organ. 

J ·W·WALK,ER,& SONS, LTD 
~st'~C~mMe~fff~~. 

American Representative: Dennis KIug 
2953 Oxford Av., Lakeland, Florida 33803 Telephone: (813) 665-9105 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Organ Builders 
1780 - 200 Years - 1980 

Tradition and Progress 

0·7157 Murrhardt·Hausen 10 
Phone 07192/8006 

By analogy, think of the farmer about 
to plow his field. Theory of course has 
its place to this gentlemen perfecting 
his agrarian skills. but all the theory in 
the world about plowing is going to be 
absolutely useless to said farmer unless 
he knows how to get on his plow and 
then turn it on. Moreoever, how can an 
organist expect to turn on his audience 
unless he knows how to turn on his 
organ? Next question: how can he get 
on with it unless he knows how to get 
on the bench? All right. Read on, please. 

Energizing the Instrument 
Even before you see an organ for the 

first time, it's well to have worked out 
in advance how it is to be energized. 
Here's how to do it. You will find a 
little switch somewhere that says "on" 
in one place and "off" in another (N .B. 
If you are abroad, the words will be 
different, but just face this truth square
ly and/or head on.) Some organs have 
a lot of switches but they are there 
mostly to amaze and mystify, and de
ceive and distract the novice. If at all 
in doubt (and who of us is not at one 
point or another), just tum on all of 
them all at once and with gusto. But 
we are geting ahead of ourselves: basics 
must be considered carefully, in detail, 
and, as always, musically. 

Few organists take seriously the mat· 
ter of energizing the organ (the vulgar 
equivalent, turning it on, is an ambigu
ous expression; one could say, for ex· 
ample, that once you have learned to 
play, you are "turned on" even though 
the organ has not been energized (or 
turned on, in the vulgar) at all) . Those 
who fail to take seriously the matter of 
energizing are guilty of a sin of omis
sion - they are missing the opportunity 
for starting the musical experience 
ahead of them with real flair, with 
style, with joie de vivre, with elan, 
with pizaz, with chutzpah, as it were. 

At its simplest, energizing means push. 
ing on the button that makes the blow· 
er do its business. Now, in the interest 
of historical accuracy, it is worth noting 
that the blower was called by a differ-

~
~ 

ent name in 1066, the year of the or
gan's birth and of course during a pe
riod before tiddly·winks, Dreft, and 
acne had become household words. At 
the beginning, the pipes were hung from 
their sockets rather than sitting up in 
them lazily as they do at present. This 
may surprise some - partIcularly those 
who thought they knew everything about 
El Orgel Historique - but not all. The 
air was sucked through producing a 
sound odd of timbre and peculiar of 
texture. When by some fluke an ob
servant soul noticed a small sign saying 
"This Side Up, S.V.P." on the bottom, 
the instrument was turned over - which 
put it right-side-up by . contemporary 
norms - causing the air to be blown 
through the pipes instead. From then 
on everything was dandy and our friend 
the organ was on its way to becoming 
the King of Instruments (or, as Agnes 
Dei calls it, the Beast of Beasts) . 

The typical organist - in fact 83% by 
count - makes a B-line for the con
sole, fumbling for the switch with his 
or her scores by Dietrich Buxtehude, 
Jean d'Andrieu, Georg Bohm, Gustav 
Merkel, and Ethel Smith tumbling out 
of the arms and if a finger doesn't make 
it to the blast-off button, the task is 
accomplished with singular lack of style 
by a bump rudely delivered via elbow 
to the innocent little thing. 

Don't ever do this! 
Remember, the energizing function is 

to be done with style, correctly, and 
never with regret. Here's how: 

1. Make a fist. 
2. Extend index finger (the one next 

to the thumb). 
3. Make contact with "on" button. 
4. Give a smart little poke. 
5. Retreat. 
6. Rest. 

That's all there is to it, but carrying 
this out with style will require some 
practice and that means repetitions. 
Again and again. Advice appropriate in 
this era of energy conservation: always 
use the hand closest to the switch. 

Here's how it should look if done 
musically: 

Figure 1. Energizing 'ihe Instrument 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 
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Top: view from side; bottom: vIew from below 

In,apment (Steps 3 and 4) 
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Mounting 
Sitting is a more comfortable way to 

play the organ than any other. Corre
spondingly, all organs have benches on 
which the player sits. The bench cus
tomarily stands at the head of the 
pedalboard, a thing which looks like 
an old-fashioned steam radiator that's 
fallen over. The illustration of the bench 
shown here will help you to unmistak
ably identify a bench when you see 
one. Note that the front view shows 
what I call "The Organist's Treasure." 
The "Treasure" (for short) , in the space 
directly under the seat, consists of a 
hammer, screwdriver, ax, and pipe 
wrench; a tuning tool (although some, 
but not others, make do with any of 
the previous four items); 23' of string; 
7 cleft twigs; I roll, bicycle tape; Kleenex 
(amount depending on many things like 
climate, draftiness of building, suscepta
bility of user (s) to illness, and such) ; eye 
drops; Lourdes water (R.C. only) ; flash
light and/or candle; fresh library paste 
(I part flour to 2 parts water); one 

straight-jacket of authenticity, folded 
(neatly of course); one jar, mason, con
taining pennies and nickels just in case; 
handcuffs and one whip, coiled, for 
those occasions when it's better to take 
it out on someone else instead of your
self; chewing (or chewed) gum; and, 
as always and everywhere, a smile. This 
will all be elaborated in a future arti
cle on "How You Can Repair Your Own 
Organ Yourself at Home, Office, Church, 
and School." At any rate, any well 
stocked organ bench will be so equipped. 
But we stray. Returning to our at-hand 
subject, find the bench, then make 
friends with it. It supports you. 

You may ask, so what? Where does this 
get us? On ze (sorry) bench? Yes, but 
at the risk of facing the wrong way. A 
much easier and more musical way is 
this: 

1. Walk right up to the bench, head 
held high. 

2. Continue to walk until you're 
standing at the middle of the pedal 
board. 

3. Turn in the desired direction. 
4. Sit. 

There. 
A word to the wise: prolonged sitting 

on cold organ benches causes certain 
health problems. Insulate yourself with 
a piece of paper. As the ads say, organs 
are appropriate for office, school or 
church. If at the office, several sheets of 
onion skin paper will serve as insulation 
(carbon paper is not recommended); at 
school, use attendance forms and lesson 
plans de-strawberry-jammed; at church, 
last Sunday's program or some taped
together pledge envelopes will do nicely. 

Placement 
Now that you are safely mounted on 

the bench, the time is ripe to do for the 
musical score what you have done for 
your musical self: to mount it, but on 
the music rack of course, not the already 
occupied bench. What and where, one 
inquires, is the music rack? Seated at 
the organ ("weary and ) 1I at ease," as 
Ava Nys Dei always says at the end of 
a lesson), the rack is straight in front 
of you and is one of three types; each 
type appears in the illustration. 

(See Figure 3.) 

Figure 2. Views of Typical Organ Bench 

J:jMA~ 
Side View - Front View - Back View - Other Side View 

Mounting the bench is the second vi
tal practice procedure omitted from 
pedagogies. In fact, there is but one 
reference in the entire organological 
literature and the example is pretty 
dated; nonetheless, I quote for the 
illumination of those who put more 
stock in the hoary scholarship of some 
self-proclaimed genius than in mine. 

(From Or,g;anus Erotiques, by Dom 
Bed ii Breckfust, 1648): 

"Approach ze bench leaning over it 
[who ever would lean under it?]. If 
you be to its left and are right 
handed (if you are left handed, there 
is apparently no hope, for Dom Whats
hisname never supplies directions for 
those of us so "afflicted"), grasping 
ze far opposite side with ze right 
hand, palm-down, fingers curled 
smartly over ze lip. Ze left hand also 
with fingers curled is placed over ze 
near side lip to give ze security. Lift 
left leg over ze bench and lower it 
[here the handwriting becomes near
ly illegible] toward ze pedal board 
leaving right foot to contact with 
floor. Continuing to grasp opposite 
ends of ze bench, lower torso to hori
zontal plane of bench. Now lift foot, 
bend knee sharply, and with torsal 
twist, bring leg with attached foot 
under right elbow resting it parallel 
to ze left leg. Return torso to upright 
position. Direction of facing should 
be toward ze manuals and pedals. If 
not, remove self from bench [no di
rections guide us here] and start once 
[sic] more time over." 

For the moment, this magazine will 
suffice as a substitute for your musical 
score. Later you will want to use an 
honest-to-goodness bone-fide one. When 
that halcyonic time arrives, I recommend 
for starters the collections by Daisy Rose 
Busch, namely: Chancel Solitude, Nar
thex Peace, Vestibule Voluntaries, Tran
sept Trilogy, Modal Moods, and the 
more light-hearted Gospel Melodies and 
Epistle Echoes. 

This magazine, the very one you're 
reading right now, this minute, will do. 
It is technique that matters. Put the 
magazine on the rack, smartly, and, as 
always, musically. Avoid anxiety. If the 
magazine (equals score) refuses to stay 
open to the proper page, bend it back
ward along the spine. If pages persist in 
fluttering, they can be secured by chew
ing gum, to be found in our well-stocked 
Treasure. 

As for placement, put the score to 
the right of center of the rack (remem
bering that everything as everyone are 
always better when right of center).2 
If title is facing outward, open to proper 
page with left hand; if title is facing 
the rack, open with left hand. Hints on 
page turning, that most difficult of all 
enterprises: some face the challenge by 
folding back page corners; others hire 
professional turners who, unless union
ied, are usually available at baby-sitter 
rates. Agnes Dei solves the problem in
geniously with a thread and piece of 
easily obtained gum (see above). 

(Continued overleaf) 

Figure 3. Types of Racks 
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Type A. Solid Rack - Type 8. Seml·Solld Rack - Type C. Transparent Rack 

Top: front view; bottom: side view 
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How to Play 
(continued from p. 19) 

Producing Creative Sound 
Let's review just where we are. First, 

we energized (that's E of EMP) the organ 
by pushing the "on" button smartly and, 
as always, musically. Next, we installed 
ourself on the bench in a graceful ges-

. ture known as mounting (M of EMP). 

. And third, we positioned (P of EMP) 
this magazine, in lieu of the musical 
score, on ze music rack. We are in fact 
reading these very words from a prop
erly positioned score as it perhaps bends 
and wobbles and leans and threatens to 
de-position itself in its vain attempt to 
dissuade us from proceeding on. A firm 
resolve infuses us with the courage to 
keep moving upward and onward. 

The motor is running with all of the 
horsepower struggling against the reins 
so to speak, waiting to thrust us into 
this most personal and intimate first 
act of true creation: the realization of 
self-made musical sound at the pipe 
organ. We are now ready to play our 
first piece. Read on with every confi
dence. 

The entire score is as follows. It is 

Do not be distracted by all of the things 
you see here. What matters is the "note," 
that little black dot that seems to hang 
down from the rest. Everyhing else is 
just so much flotsam and jetsam. You 
will find the note as the 15th white key 
up from the bottom or the 25th key up 

TIMOTHY ALBRECHT, Miller Chapel, 
Lebanon Valley College, Annville, PA, 
Jan. 16: Sinfonia to Cantata 29, Soul 
AdO'rn Thyself, S. 654, Fugue in G 
("Gigue"), S.577, Bach; Nave, In Para-
dise, Thou art the Rock (Byzantine 
Sketches), Mulet; Meistersinger Over
ture, Pilgrim ChO'rus (Tannhauser), 
Duet (Tristan), Wagner; Gloria in 
Excelsis Deo, Albrecht. 

ROBERT ANDERSON, Caruth Auditorium, 
Southern Methodist University, Dallas, 
TX, Feb. 16: Fantasia and Fugue in C 
Minor, S. 562, An Wasserfliissen Babylon, 
S. 653b, Sinfonia to Cantata 29; Bach; 
The Cuckoo, Daquin; Clair de Lune, 
Vierne; Toccata, Barie; What a Friend 
We have in Jesus, Bolcom; Cadence, 
Berveiller; Proverbs (1980), Pinkham. 
The Bach sinfonia (arr. Guilmant) was 
played in memory of Virgil Fox, the 
Daquin (arr. Biggs) was played in 
memory of E. Power Biggs, and the 
Barie was played in memory of Andre 
Marchal (Aeolian-Skinner organ). 

KERRY BEAUMONT, Trinity Cathedral, 
Trenton, NJ, Jan. 4: Fanfare, Whitlock; 
Improvisation (Prelude-Pastorale-Gigue
Sarabande-M usette-Final), Beaumont; 
Fantasia, Weaver; Le jardin suspendu, 
Alain; Fantasy and Fugue on "Ad nos," 
Liszt (Moller/Turner/Petty-Madden or
gan) . 

DAVID BRITrON, First Presbyterian 
Church, Oceanside, CA, Nov. 9: Toccata 
and Fugue in D Minor, Bach; Our 
Father in Heaven, Bohm; Chaconne, 
Ochse; Passacaglia, Brown; Pasticcio, 
Poemes Evangeliques, Langlais; Dia
logue for the Elevation, Grigny; Alle
gro (Symphony VI), Widor. 

DOUGLAS BUTLER, St. Mary's Cathedral, 
San Francisco, CA, Oct. 12: Fantasia 
and Fugue in G Minor, Chorale Varia
tions on "Wie gross ist," Mendelssohn; 
Prelude in F Minor, Herzog; Trio on 
"Nun ruhen alle," Van Eyken; Sonata 
in D, Fink; SO'nata, Op. 2, Thuille; 
Fugue in A-flat Minor, Brahms; Two 
Sketches and Fugue, Schumann; Varia
tions and Fugue on "Heil dir im Sie
gerkranz," Reger (Ruffatti organ). 

if you count the black. keys as well. 
Before we go any further, as an exer

cise, name this piece. Give it your own 
stamp. Personalize it with an original 
title that's yours and nobody else's. 
Should you fail, call it "Ode in F# 
Minor." 

Returning to our act of creation, push 
the key all the way down and hold it 
there. Hold it for a long time. Notice 
that you hear nothing at all. Beside 
and/or over the keys you will see little 
round knobs or things that look like 
wolves' teeth discolored tobacco juice 
brown. Pull these things in and out or 
pop them up and down dramatically as 
.well as musically. Notice that we now 
hear sound. 

Some people insist on doing things 
the other way around. They get the 
knobs arranged the right way then play 
lots of notes (like the way they are in 
D. R. Busch's Modal Moods, for exam
ple). This illustrates the essentially dual 
way to play things on the pipe organ. 
To be specific: 
_ Way I: Press down the key or keys 

that you want to hear, all the while ig
noring the others, and leave them there. 
Meanwhile, flick the stop thingamabobs 
in and out or up and down. This is 
called "playing stops." 

Way 2: The other way is called "play
ing non-stop" and is more conventional. 
Turn on the stops you have learned to 
like the most and play the notes as they 
are written on the score. 

Both ways work just fine. Some people 
prefer one way and others prefer the 
other - there is no accounting for taste. 

Fingering 
One more technique - fingering sev

eral notes - puts us on the road to per
fection and hurls us toward that noble 

Recital Programs 
JAMES DORNBERG, Musical Arts Center, 

Bowling Green State University, Bowl
ing Green, OH, Jan. 18: Toccata and 
Fugue in D Minor, S. 565, Allein Gott, 
S. 662, Passacaglia in C Minor, S. 582, 
Bach; Suite du Premier Ton, DuMage; 
Sonala 2, Hindemith; Sonata 5 in D 
Maior, Mendelssohn. 

FRED ELDER, with Grant Cooper, trum
pet, Boston Avenue Methodist Church, 
Tulsa, OK, Jan. 30: Concerto in D Ma
jor, Telemann; ChO'ral in B Minor, 
Franck; Allegro (Sonata V) , Bach; The 
Hollow Men, Perschetti; Priere, Jongen; 
Satan's Holiday, Hutcheson; Choral
improvisation "Victimate paschali," 
Tournemire (Moller organ). 

JANE ERDMANN, Musical Arts Center, 
Bowling Green State University, Bowling 
Green, OH, Jan. 31, Feb. I: Prelude and 
Fugue in G Minor, Buxtehude; The 
Soul of the Lake, Karg-Elert; Adagio 
and Allegro, K. 594, Mozart; Toccata 
and Fugue in D MinO'r, S. 565,Bach; 
Prelude, Final (Symphony I), Vierne. 

THOMAS FOSTER, Christ Church of the 
Ascension, Phoenix, AZ, Feb. 20: Toc
cata in D Minor, Reger; Schmilcke dich, 
Jesus Christus unser Heiland, Concerto 
in A Minor, Bach; Scherzo-Fantasia, Mc
Kinley; Fantasia in F Minor, K. 594, 
Mozart; Musical Clocks, ' Haydn; Le 
Jardin Suspendu, Alain; Grand Choeur 
Dialogue, Gigout. 

H. EDWIN GODSHALL, JR., Cathedral of 
Mary Our Queen, Baltimore, MD, Jan. 
4: Prelude and Fugue in G, S. 541, 
Four Orgelbilchlein Chorales, Bach; Wie 
schon leuchtet, Buxtehude, Bach, Reger, 
Walcha, Rogg, Ahrens; Or Dites-nous 
Marie, Beauvarlet-Charpentier; Quand 
Jesus naquit a Noel, Balbastre; The 
Nativity, Langlais; CO'ncerto on Es 
sungen drei Engel, Micheelsen (Moller 
organ). 

LESTER H. GROOM, First Presbyterian 
Church, Seattle, WA, Feb. 6: Grand Jeu, 
DuMage; Tierce en tail/e, Offertoire 
(Parish Mass), Couperin; Preambule, 

Divertissement, Vierne; Introit, Offer
toire (Messe du St-Sacrement) , Grunen
wald; Te Deum, Langlais; Pastorale, 
Franck; Ronde Franfaise, Boellman; 
Choral in E, Franck (Balcom & Vaughan 
organ). The program was played in 
memory of Andre Marchal. 

goal. With but one note to play, it mat
tered not a whit which finger we used 
to create our glorious sounds; now, with 
more complex things we need to system
atize the work of our fingers. 

To begin with, number the fingers of 
the right hand from left to right with 
I as the thumb, and on the left hand 
from right to left with I again as the 
thumb. The first rule is to use fingers 
4 and 5 or 5 and 4 as much as possible . 
The second rule is like unto it; 1, 2, 
and 3 are available for special effects. 
Try this on any keys of your choice: 

45 45 45 23456 
Yes, 61 Six refers to a Renaissance ex
pression for a nonchalant flourish with 
the hand at the end of a run - a flick 
of the wrist with musical (i.e. aesthetic, 
artistic) value. 

One final note: there is only one orna
ment to be considered: 

• Whether it is played on or before or 
after the beat matters not. 

Few fully realize the critical importance 
to good organ technique of energizing, 
mounting, placement, and passage and 
ornamental fingering, the sadly and woe
fully neglected aspects of the organ 
pedagogy. Few do - but you dol Let the 
words of this article not fall on deaf 
eyes. Success to those who do not. May 
you be among them, now and forever I 

NOTES 
lLight is thrown into that dark corner of 

musical knowledge in this author's "New Uses 
and Old Abuses of the Unison Off in Organ 
Theory, Practice and Performance," The Dia
pason, vol. 69, no. 4 (March 1978). 

2Editor's note: this is probably not necessar
ily to bl: taken in a political sense. 

PEGGY MARIE HAAS, Mabel Tainter 
Memorial, Menomonie, WI, Sept. 19: 
Prelude and Fugue in G, S. 541, Nun 
komm, S. 659, Bach; Concert Variations 
on the Austrian Hymn, Paine; Sonata 
8 in E Minor, Rheinberger; Reflections 
on an Early American Hymn, Pitcher; 
Allegro cantabile, Allegro vivace (Sym
phonie V), Widor (Steere & Turner 
organ). The program was the first in 
a 10-year series of recitals by women 
organists. 

THE ORGANBUILDER'S NAME is a nice 
credit to put on your recital program if 
the instrument is worth playing. 

CALVIN HAMPTON, Trinity Church, New 
York, NY, Jan. 13: Prayer and Alleluias, 
In Paradisum, Pageant, Hampton. At 
Alice Tully Hall, New York City, Feb. 
25: Sonata I, Mendelssohn; Passacaglia 
in C Minor, Bach; Grande Piece Sym
phonique, Franck. 

GERRE HANCOCK, Wingate College, Win
gate, NC, Nov. 14: ChO'ral in A Minor, 
Franck; Prelude and Fugue in E Minor, 
Bruhns; Fantasia in G, S. 572, Bach; 
Fantasia and Fugue on BA CH, Reger; 
improvisation on submitted themes 
(Holtkamp organ). 

ANDREA HANDLEY, Fourth Presbyterian 
Church, Chicago, IL, Feb. 22: Fantasia 
in F Minor, K. 608; Air with Varia
tions, Sowerby; Prelude and Fugue in F
sharp Minor, Buxtehude; Two Chor
als, Alain; Allegro, AdagiO', Toccata 
(Symphonie V), Widor (Aeolian-Skin-
ner organ) . 

CHARLES HUDDLESTON HEATON, Missouri 
United Methodist Church, Columbia, 
MO (for Central Missouri AGO chap
ter), Feb. 3: Rhapsodie II, Saint-Saens; 
Toccata, Adagio, and Fugue in C, 
S. 564, Bach; The Mirrored Moon, Karg
Elert; Fantasia and Fugue, Parry; Im
provisation, Leighton; William Tell 
Overture, Rossini-Buck. 

BRIAN JONES, Memorial Church, Har
vard University, Cambridge, MA, Feb. 
26: Magnificat Primi Toni, Buxtehude; 
Fugue in G Minor, Reinken; Prelude 
and Fugue in G, S. 550, Bach; Fantasia 
in F Minor, K. 594; Impromptu, Clair 
de lune, Carillon de Westminster, Vierne 
(Fisk organ) . 
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Calendar 

Th is ca lendar runs from the 15th of the 
month of issue through the following month. 
The deadline is the 10th of the preceding 
month (June 10 for the July issue). All 
events are assumed to be organ recitals 
unless otherwise indicated and are grouped 
north-south and east-west within each date. 
*=AGO chapter event; **=AGO regionai 
convention recital; + =new organ dedica
tion; + +=OHS convention recital. Informa
tion cannot be accepted un less it specifies 
artist name, date, location, and hour in 
writing. THE DIAPASON regrets that it can
not assume responsibility for the accuracy 
of calendar entries. (N.B. "concerned read
er" in Shreveport.) 

15 MAY 

UNITED STATES 
East of the Mississippi 

John Rose; Church of the Saviour, Syra
cuse, NY 8 pm 

Cathedral chGir revue; Synod Hall, Pitts
burgh, PA 8:30 pm 

Gerre Hancock; St Stephens Church, Co
lumbus, OH 7:30 pm 

*Thomas F Froehlich, Bach Art of Fugue, 
lst Eng lish Ch urch Appleton, WI 8:15 

r6MAY 
RSCM choral festival; St Lukes Church, 

Evanston, IL 4 pm 

17 MAY 
Victoria Magnum Mysterium Mass; Church 

of the Advent, Boston, MA 11 am 
+ Thomas Murray; Village Congregational 

Church, Cummington, MA 4 pm 
Keiko Bartosik, piano; Trinity Church, 

Newport, RI 4 pm 
Donald Sutherland & Phyllis Bryn-J u Ison; 

Immanuel Congregational, Hartford, CT 4 
Mixed concert; Trinity Episcopal, Tariff

Ville, CT 4 pm 
Mozart Exsultate; Christ & St Stephens, 

New York, NY 10:45 am 
Berkeley Missa Brevis; St IgnatiUS Church, 

New York, NY 11 am 
John Donne Celebration; Church of the 

Ascension, New York, NY 11 am 
Monteverdi Vespers; Madison Ave Presby

terian, New York, NY 4 pm 
Wojciech Wojtasiewicz; St Thomas Church, 

New York, NY 5: 15 pm 
Christopher Clark Donges; 2nd Reformed 

Church, Hackensack, NJ 4 pm 
Collegium Musicum; All Saints Church, 

Princeton, NJ 8 pm 
Spring festival; 10th Presbyterian, Phila

delphia, PA 5 pm 
Jazz Vesper; Calvary Reformed UCC, Read

ing, PA 4 pm 
Giovanni DeChiaro, guitar; Christ Luther

an, York, PA 8 pm 
Quentin Faulkner; Cathedral of Mary Our 

Queen, Baltimore, MD 5:30 pm 
Choir day; Chevy Chase Presbyterian, 

Washington, DC 8:45 & 11: 15 am 
Bach Motet I; St Philips Episcopal, Dur

ham, NC 7 pm 
Wayne Earnest; Purity Presbyterian, Ches

ter, SC 3 pm 
Gerre Hancock; Art Museum, Cleveland, 

OH 4 pm 
Alice Parker concert; Church of the Cove

nant, Cleveland, OH 7:30 pm 
Guy Bovert; Ohio Wesleyan Univ, Dela

ware, OH 8: 15 pm 
Vivaldi Gloria, Faure Requiem; 1st Meth

odist, Ashland, KY 6 pm 
+Charles Harris; I st Methodist, Ozark, 

AL 4 pm 
Enrique Arias, piano; Community Church, 

Park Ridge, IL 4 pm 
Bruckner Mass in E Minor; 4th Presby

terian, Chicago, IL 6:30 pm 

18 MAY 
Thomas Murray, lecture-recital; Congrega

tional Church, Woburn, MA 8 pm 
Anne Sheedy, flute; Christs Church, Balti

more, MD 7:30 pm 

19 MAY 
John Rose; Park Church, Elmira, NY 8: 15 

pm 
Anne Sheedy, flute; Christs Church, Balti

more, MD 7:30 pm 
Henry Lowe w/trumpet; Christ Church, 

Cincinnati, OH 12z10 pm 
Choir concert; St Pauls Episcopal, Indi

anapolis, IN 8 pm 
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20 MAY 
Music of Poulenc; St Thomas Church, New 

York, NY 12:10 pm 
Janice Feher; St Johns Church, Wash 

ington, DC 12: I 0 pm 
Honegger King David; Emory Univ, At 

lanta, GA 8: 15 pm 
Karel Paukert; Art Museum, Cleveland 

OH 12 noon 

21 MAY 
Marianne Webb; Central Congregational 

Galesburg, IL 8 pm 

22 MAY 
*Wayne Leupold, lecture-demonstration, 

Zion Episcopal, Morris, NY 7:30 pm 
Honegger King David; Emory Univ, At

lanta, GA 8: 15 pm 
Chicago String Ensemble; St Pauls Church, 

Chicago, IL 8: 15 pm 

24 MAY 
Cook Missa Brevis I; Church of the Ad

vent, Boston, MA 11 am 
Vaughan-Williams Benedicite; Christ & 

St Stephens, New York, NY 10:45 am 
Isaac Missa Carminum; St Ignatius Church, 

New York, NY 11 am 
Quentin Lane; St Thomas Church, New 

York, NY 5: 15 pm 
Margaret lindsay, soprano; Cathedral of 

Mary Our Queen, Baltimore, MD 5:30 pm 
George Faxon & Kenneth Starr; Cathedral, 

Washington, DC 5 pm 
Donald Williams; St Philips Cathedral, 

Atlanta, GA 5 pm 

25 MAY 
Manwell Requiem; Christs Church, Balti

more, MD 7:30 pm 

26 MAY 
Stephen 

Charleston, 
Margaret 

KY 8 pm 

27 MAY 

Hamilton; 
SC 10 am 

Dickinson; 

Huguenot Church, 

Univ of Louisville, 

Music of Rubbra and Hadley; St Thomas 
Church, New York, NY 12:10 pm 

Gillian Weir; Alice Tully Hall, New York, 
NY 5:30 pm 

Albert Russell; St Johns Church, Washing
ton, DC 12:10 pm 

Karel Paukert; Art Museum, Cleveland, 
OH 12 noon 

28 MAY 
Palestrina Regina coeli Mass; Church of 

the Advent, Boston, MA 6:30 pm 
Music of Vaughan Williams; St Thomas 

Church, New York, NY 12: 1 0 pm 
Handl Ich stund Mass; Christs Church, 

Baltimore, MD 7:30 pm 
Stephen Hamilton; St Matthew Lutheran, 

Charleston, SC lOam 

29 MAY 
"Music for a Cathedral Space"; Trinity 

Cathedral, Cleveland, OH 8 pm 
Vaughan Williams concert; St James Ca

thedral, Chicago, IL 8 pm 

31'MAY 
Plainsong mass; Church of the Advent, 

Boston, MA 11 am 
South Church Choral Soc; S Congrega

tional, New Britain, CT 7:30 pm 
Music for chorus & orch; I st Presbyterian, 

Stamford, CT 4 pm 
Bach Cantata 37; Christ & St Stephens, 

New York, NY 10:45 am 
Byrd Mass for Three Voices; St Ignatius 

Church, New York, NY 11 am 
Marsha Long; St Thomas Church, New 

York, NY 5:15 pm 
Locklair Constellations; 1 st Presbyterian, 

Binghamton, NY 4 pm 
Organ and voice; St Pauls Church, Owego, 

NY 4 pm 
Choir festival; Methodist Church, Red 

Bank, NJ 10 am 
"Small Bach Festival"; SS Philip & James 

Church, Baltimore, MD 8 pm 
Quentin Faulkner; National Cathedral, 

Washington, DC 5 pm 
Catharine Crozier; Art Museum, Cleve

land, OH 4 pm 
Hymn festival; Fairmount Presbyterian, 

Cleveland Heights, OH 7 pm 
Carl L Parks; Blessed Sacrament Cathe

dral, Detroit, MI 3 pm 
Lee Johnson; Bethany UCC, Chicago, IL 

3 pm 
StraVinsky Les Noces; Rockefeller Chapel, 

Univ of Chicago, IL 4 pm 

(Continued overleaf) 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, lexas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Jllinol. 

Workshops Recitals 

ROBERTO BIT600D 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

I'obert ClarA 
School 01 Music 

University of Michigan 
Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

UALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

GRACE EPISCOPAL CHURCH 

ORANGE, N.J. 

DAVIDSON 
Jerry F. SUHln L. 

$Qool of Music St. AIIN.'s Chapel 
Loulsla.a State U.I • .,..., 

aaton Rou,e 

EUGENIA EARLE 
Teachers College, Columbia Univ.rsity 

Harpsichord Recitals 
Performance Practice Workshops 

15 West 84th Stre$t. New York. N.Y. 10024 

KATHRYN ESKEY 
The University of 

North Carolina 

at Gr •• n.boro 

Robert Finster 
TEXAS BACH CHOIR 

51. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

HENRY FUSNER 
S.M. D., A.A.G.O. 

First Presbyterian Church 

Nashvill., T.nn ••••• 37220 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

ORGAN VIRTUOSO 

~!!!!!~M!~~ 
Box 2096 
Clearwater, FL 33517 
(813) 446·2914 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksvill., N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

.~il~ 
[)()lGAS L BVIl.ER 

MUSICIAN 

Concerts. Orgon Inslnicllon. Conductor. Consultant 
629 S.E. franklin. '26/ Portland. Oregon 97202 

(503) 232-2549 

Jeanne Rizzo Conner 
Organ-Harpsichord 

Broward Florida 
Community College, AtJaadc U ......... ty. 
Pompano Beach, Boca Raton, 
Florida Florida 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 
Berea College Berea, Ky. 40404 

DELBERT DISSELHORST 
DMA 

University of Iowa 

Iowa City Iowa 

Paul Raymond Emmons 
M. Mus. M.S. A.A.G.O. 

Grace Church 

Ellensburg. Washington 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamb.r Choir 

JAMES FREY 

10bn 111. ~tarbart 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 
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Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

S •• ttl. P.ciflc University 98119 

lat Presbyterlu Church 98104 

E. LYLE HAGERY 
Gcthsemanc Epbcopal Church 

Minneapolis, Minnesota 55404 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 
Denver 

WILL O. I-IEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYRACUSE, NEW YORK 13210 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
WIlliamstown, Mass. 01267 

d. deane 

hutchison 
portland, oregon 

EllEN KURU 

JACOBSON 
M.Mus. A.A.G.O. 

Concord, California 

CHARLES De JENKS 
First Congregational Church 

Des Plaines, IL 60016 

BRinn JOnES 
Boston 02181 

Wellesley Congregational Churcb 
Noble & Greenough Dedham Choral 
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FRANCIS JOHN KOSOWICZ 

"SILFRAN" 

13C HARMONY ROUTE 
SPENCER, WEST VIRGINIA 25276 

304-927-4679 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONQIEGATIONAL CHURCH 
ROCKFORD. IWNOIS 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster, Pennsylvania 

JAMESJ. HAMMANN 
M.M. - A.A.G.O. 

Central Methodist Church 

Detroit, Michigan 

Dr. Richard Bass 
Our Savior's Lutheran 

Church 
Rockford, Illinois 

KENT HILL 
MSC Music Department 
Mansfield, PA 16933 

Harry H. Huber 
D. Mus. 

Kaasu Wesleyaa UDivenity. Emerit ... 
Uaivenity Methodist Claarda 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew's Church 
24Stavebank Rd. 
Mississauga, Canada 

Recitals Records 

Laurence Jenkins 
London 

The Sine Nomine Singers 

MICHELE JOHNS A.Mus.D. 
Organ - Harpsichord 

The University of Michigan 
School of Music 

First Congregational Church 
Ann Arbor 

KIM R. KASLING 
D.M.A. 

St. John'. University 

Coll.gevUl.. MN 56321 

WILLIAM KUHLMAN 
Decorah, Iowa 5210 I 

Luther Colle~t~ 

~~&LkNE:NAt\R 
Harpsichordist 

The Florida State University 
School of Music 

Tallahassee, FL 32306 

Calendar 
(continued from p. 21) 

2JUNE 
Jerry Brainard, organ & harpsichord; Alice 

Tully Hall, New York, NY 8 pm 
Frederick Grimes & Rollin Smith; Bach & 

Vierne; Holy Trinity Lutheran, New York, 
NY 8 pm 

3JUNE 
James Reid Taylor; Music Hall, Methuen, 

MA 8:30 pm 
Robert Grogan; St Johns Church, Wash

ington, DC 12:10 pm 
Wayne Earnest; Grace Episcopal, Charles

ton, SC 10 am 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

4 JUNE 
George Stauffer, all-Bach; St Pauls Chapel, 

Columbia Univ, New York, NY 8 pm 

5JUNE 
Warren R Johnson; State St Church, Port

land, ME 12:15 pm 
Frederick Swann; Emmanuel Lutheran, 

Manchester, CT 4 pm 
Ann Bauer & Kristin G Johnson; St Philips 

Episcopal, Charleston, SC 12 midnight 
Merlin lehman; 4th Presbyterian, Chicago, 

IL 12:10 pm 

6 JUNE 
John Rose workshop; Our Lady of Peace, 

Fords, NJ 10 am 

7JUNE 
Rosalind Mohnsen; Sacred Heart Church, 

Weymouth, MA 7:30 pm 
Evensong & choral music; Incarnation Ca

thedral, Garden City, NY 4 pm 
langlois Missa in simplicitate; St Ignatius 

Church, New York, NY 11 am 
Eugene W Hancock; St Phillips Church, 

New York, NY 3 pm 
Haydn Missa Brevis; St James the Less, 

Scarsdale, NY lOam 
+John Rose; Our Lady of Peace, Fords, 

NJ 4 pm 
Mozart Missa Brevis in C; Christs Church, 

Baltimore, MD 11 am 
Choir and recorders; Ascension Lutheran, 

Baltimore, MD 4 pm 
Lawrence DeWitt; National Shrine, Wash

ington, DC 7 pm 
George Leggiero, carillon; Church of the 

Covenant, Cleveland, OH 4:30 pm 
Vierne Messe Solennelle; 2nd Presbyterian, 

Indianapolis, IN 8 pm 
Marianne Webb; Mt Moriah Lutheran, 

Anna, IL 3 pm 

10 JUNE 
Paul-Martin Maki; Music Hall, Methuen, 

MA 8:30 pm 
Emily Gibson; St Johns Church, Washing

ton, DC 12:10 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 12 noon 

11 JUNE 
"Grand Night for Singing"; S Congrega

tional, New Britain, CT 7:30 pm 
Robert Gallagher, all-Bach; St Pauls 

Chapel, Columbia Univ, New York, NY 8 
pm 

12 JUNE 
Roy Kehl; 4th Presbyterian, Chicago, IL 

12:10 pm 

13 JUN.E 
Christopher King; Hammond Castle, Glou

cester, MA 8 pm 

14 JUNE 
Plainchant Missa III; St Ignatius Church, 

New York, NY 11 am 
Favorite hymns & Anthems; St Philips 

Church, New York, NY 3 pm 
Anthem festival; St Pauls Church, Owego, 

NY 10 am 
Byrd Great Service; Christs Church, Balti

more, MD 5 pm 
Joseph O'Donnell; National Shrine, Wash

ington, DC 7 pm 
Karel Paukert; Art Museum, Cleveland, 

OH 4 pm 
Daniel Hathaway, John Bishop, duo or

gan; Trinity Cathedral, Cleveland, OH 5 pm 
**Complete Vierne Symphonies; Gesu 

Jesuit Church, Toledo, OH 25, 7-10 pm 
Evensong and concert; Trinity Episcopal, 

Toledo, OH 5 pm 
Candlelight concert; St Lukes Church, 

Evanston, IL 8:30 pm 

15 JUNE 
Philip Manwell; Christs Church, Baltimore, 

MD 7:30 pm 
**William Porter; Ashland Ave Baptist, 

Toledo, OH 10 am 
**Benjamin Locke Chorale; Gesu Jesuit 

Church, Toledo, OH 3 pm 
**Karel Paukert; Collingwood Presbyterian, 

Toledo, OH 8:30 pm 
**Robert Scoggin, hymn festival; St Pauls 

Episcopal, Milwaukee, WI lOam 
** James Burmeister; N Shore Presbyterian, 

Milwaukee, WI 4 pm 
**Delbert Disselhorst; St Johns Cathe

dral, Milwaukee, WI 8 p m 

16 JUNE 
**Competition winner; St. Pauls LL1theran, 

Toledo, OH 9:30 am 
**Vernon Wolcott; State Univ, Bowling 

Green, OH 1 :30 pm 
**Corliss Arnold; State Univ, Bowling 

Green, OH 2:30 pm 
**Todd Wilson; Gesu Jesuit Church, To

ledo, OH 8:30 pm 
**Naomi Rowley, harpsichord; St James 

Episcopal, Milwaukee, WI 1: 15 pm 
** John Ditto; Carroll College, Waukesha, 

WI 8 pm 

17 JUNE 
Brenda Fraser; Music Hall, Methuen, MA 

8:30 pm 
Paul Callaway; St Johns Church, Wash

ington, DC 12: 10 pm 
Bruce Shewitz; Art Museum, Cleveland, 

OH 12 noon 
**Bruce Gustafson & Arthur Lawrence; 

Art Museum, Toledo, OH; 2 harpsichords 
11 am, 2 organs 3 pm 

**Lyle Hecklinger, chamber music; Art 
Museum, Toledo, OH 2 pm 

**Festival evensong; St Marks Episcopal, 
Toledo, OH 4:30 pm 

** Joyce Kull; St Josephs Convent; Mil
waukee, WI 9: 15 am 

**Norma Stevlingson; Carthage College, 
Kenosha, WI 1 pm 

**Robert Luther; Wauwatosa Methodist, 
Milwaukee, WI 4 pm 

18 JUNE 
Music of Palestrina & Viadana; St Thomas 

Church, New York, NY 12:10 pm 
Corpus Christi vespers; St Ignatius Church, 

New York, NY 7:30 pm 
Marsha Long, all-Bach; St Pauls Chapel, 

Columbia Univ, New York, NY 8 pm 

19 JUNE 
Joyce Schemanske; 4th Presbyterian, Chi

cago, IL 12:10 pm 

21 JUNE 
Music for solo voice; St Philips Church, 

New York, NY 3 pm 
Charles Huddleston Heaton; National 

Shrine, Washington, DC 7 pm 
Diocesan Corpus Christi Festival; St James 

Cathedral, Chicago, IL 6 pm 
Homecoming concert; Independent Presby

terian, Birmingham, AL 4 pm 

22 JUNE 
+ + Rosalind Mohnsen; Methodist Church, 

Orono, ME 8: 15 pm 
**Robert Edward Smith, harpsichord; Old 

Swedes Church, Wilmington, DC 10 am 
**Thomas Murray; Longwood Gardens, 

Kennett Square, PA 8:15 pm 

23 JUNE 
+ + George Bozeman with orchestra; 1 st 

Church, Belfast, ME 7:30 pm 

24 JUNE 
+ + Charles Page; 1 st Congregational, 

Calais, ME 7:30 pm 
Ronald Arnatt; Music Hall, Methuen, MA 

8:30 pm 
+ + Gillian Weir; 1 st Unitarian, Wilming

ton, DE 10 am 
Harold Wills; St Johns Church, Washing

ton, DC 12:10 pm 
Bruce Shewitz; Art Museum, Cleveland, 

OH 12 noon 

25 JUNE 
+ + Karel Paukert with soprano; St Johns 

Catholic, Bangor, ME 8 pm 
Robert Gallagher; all-Bach; St Pauls 

Chapel, Columbia Univ, New York, NY 8 pm 

26 JUNE 
Gerre Hancock; St Marks Episcopal, West

hampton Beach, NY 8:30 pm 
Foster Diehl; 4th Presbyterian, Chicago, 

IL 12:10 pm 

THE DIAPASON 



28 JUNE 
Thomas Murray; Unitarian Chureh, Nan

tucket, MA 8:30 pm 
Henry Hokans; Hammond Castle, Glou

cester, MA 5:30 pm 
Walter Hilse; St Philips Church, New York, 

NY 3 pm 
Arthur Vidrich w/trumpets; National 

Shrine, Washington, DC 7 pm 

29 JUNE 
**Donald Sutherland & Phyllis Bryn-Jul

son; Kenmore Presbyterian, Buffalo, NY 8 
pm 

15 MAY 

UNITED STATES 
West of the Mississippi 

Charles S Brown; I st Presbyterian, EI 
Paso, TX 8 pm 

* John Pagett, Dupre Stations; I st Presby
terian, Santa Barbara, CA 8 pm 

16 MAY 
Charles S Brown workshop, 1 st Presby

terian, E I Paso, TX 100m 

17 MAY 
Bach B-Minor Mass; St Lukes Episcopal, 

San Antonio, TX 4 pm 
Susan Gnann; I st Presbyterian, Corvallis, 

OR 8 pm 
Gwen Adams; All Saints Episcopal, Palo 

Alto, CA 4 pm 
George & Barbara Klump, 2 organs, 

Presbyterian Church, La Crescenta, CA 4 pm 

18 MAY 
* Robert Glasgow masterclass; Sacred 

Heart Church, Duluth, MN 8 pm 
*Dorothy Addy, Rolling Hills Presbyterian, 

Overland Park, KS 8 pm 
Evensong, All Saints Church, Beverly Hills, 

CA 7:30 pm 

19 MAY 
*Robert Glasgow; Sacred Heart Church, 

Duluth, MN 8 pm 

23 MAY 
Irvine Master Chorale; High Schooll Santo 

Ana, CA 8:30 pm 

24 MAY 
Baroque chamber music; St Matthews 

Episcopal, Portland, OR 8 pm 

29 MAY 
David Schrader; St Barnabas Episcopal, 

Omaha, NE 8 pm 

31 MAY 
Byrd, Durufle, Mozart Masses; All Saints 

Church, Beverly Hills, CA 5 pm 
Baroque consortium; recital hall, Harbor 

College, CA 7:30 pm 

1 JUNE 
*Guild festival service; St Paul the Apos

tle, Westwood, CA 8: 15 pm 

7JUNE 
Delores Bruch & Delbert Disselhorst; 

Iowa Music Teachers, Iowa City, IA 8:30 pm 
John Pagett; 1 st Congregational, Berke

ley, CA 4 pm 
Walton Belshazzar's Feast; I st Congrega

tional, Pasadena, CA 3 pm 
Bach B-Minor Mass; St Albans Episcopal, 

Westwood, CA 3 pm 

8JUNE 
Delores Bruch workshop; Iowa Music 

Teachers, Iowa City, IA 10 am 
George Ritchie; Ft Hays State Univ, Hays, 

KS 8 pm 
Thomas Harmon; 1 st Christian, Whittier, 

CA 8:15 pm 

9JUNE 
George Ritchie masterclass, Ft Hays State 

Univ, Hays, KS 9-12 am, 2-5 pm 

10 JUNE 
George Ritchie masterclass; Ft Hays State 

Univ, Hays, KS 9-12 am 

14 JUNE 
James Moeser; Grace & Holy Trinity Ca

thedral, Kansas City, MO 8 pm 
Scott Raab; Groce Episcopal, Muskogee, 

OK 8 pm 
"lce Cream & Old Chestnuts"; Presby

terian Church, Pasadena, CA pm 
Bach B-Minor Mass; Blessed Sacrament 

Church, Hollywood, CA 7:30 pm 

17 JUNE 
*Cherry Rhodes; Carr Chapel, Texas 

Christian Univ, Ft Worth, TX 8:15 pm 

MAY, 1981 

21 JUNE 
K Joyce Mynster; Broadway Methodist, 

Council Bluffs, IA 3:30 pm 
*George Butterfield; Presbyterian Church, 

La Jolla, CA 4 pm 

23 JUNE 
Guy Bovet; 1 st Presbyterian, Marysville, 

CA 8 pm 

I NTERNA TlONAl 

18 MAY 
Roger Fisher; St Michaels Cornhill, Lon

don, England 1 pm 

19 MAY 
Gillian Weir; Basilica S Chiara, Naples, 

Italy 8:30 pm 
Donald R M Paterson; St Josephs Church, 

Antwerp, Belgium 8 pm 

21 MAY 
Paul Spicer; Ellesmere College, Shropshire, 

England 7:45 pm 
Tom Jones; St Pauls Church, Toronto, On

tario, Canada 12: 1 0 pm 

23 MAY 
Roger Allen; St Matthew, Northampton, 

England 8 pm 

24 MAY 
Gillian Weir; Maria Kirk, Bergen, Norway 

8 pm 

25 MAY 
Gillian Weir; Dom Kirk, Bergen, Norway 

8 pm 

28 MAY 
John Tuttles; St Pauls Church, Toronto, 

Ontario, Canada 12: 1 0 pm 

1 JUNE 
Jonathan Rennert; St Michaels Cornhill, 

London, England 1 pm 

3 JUNE 
Gillian Weir; York University, York, Eng

land 8 pm 

4 JUNE 
Joan Tobin; St Pauls Church, Toronto, 

Ontario, Canada 12: 1 0 pm 

6 JUNE 
James Lancelot; St Matthew, Northamp

ton, England 8 pm 

7 JUNE 
Whitsunday Festival; St Pauls Church, To

ronto, Ontario, Canada 7:30 pm 

8 JUNE 
Jonathan Rennert; St Michaels Cornhlll, 

London, England 1 pm 

9 JUNE 
Gillian Weir; Canterbury Cathedral, Can

terbury, England 8 pm 

11' JUNE 
George Thalben-Ball; Cathedral, Rochester, 

England 7:30 pm 
Gillian Weir; Wells Cathedral, Wells, 

England 8 pm 
David Low; St Pauls Church, Toronto, On

tario, Canada 12:10 pm 

15 JUNE 
Jonathan Rennert; St Michaels Corn hill, 

London, England 1 pm 

18 JUNE 
Michael Bloss; St Pauls Church, Toronto, 

Ontario, Canada 12: 1 0 pm 

21 JUNE 
Gillian Weir w/orch, Queen Elizabeth Hall, 

London, England 7:45 pm 

22 JUNE 
Simon Lindley; St Michaels Cornhill, Lon

don, England 1 pm 

25 JUNE 
Roy Massey; Guildford Cathedral, Guild

ford, England 8 pm 
John Tuttle; St. Pauls Church, Toronto, On

tario, Canada 12: 1 0 pm 

27 JUNE 
Jennifer Bate; Ellesmere College, Shrop

shire, England 7:45 pm 

29 JUNE 
Jonathan Rennert; St Michaels Corn h III, 

London, En~land 1 pm 

David Lowry 
School of J\1l1~ic 

Winthrop Coll(,!J(' 

Hock Ilili. South Carolinil 297:r~ 

William MacGowan 
B.th •• da-by-the-S.a 

Palm Beach, Florida 

Norman McNaughton 
Recitals 

221 West 57th St. 
New York, N.Y. 10019 

WILLIAM H. MURRAY 
Mu •• M F.A.G.O. 

Church of the Mediator 

Chicago, In. 

RICHARD M. PEEK 
Sac. Mu •• Doc. 

Covenant Preshyterian Church 
1000 E. Mor.h.ad Charlotte, N. C. 

JOHN DAVID PETERSON 
Ohio Northern University 

Ada, Ohio 45810 

RECITALS 

bun 
t!ulautitt! 
Suncoast Concert Mgmt. & Productions, Inc. 
P.0.6374 • Clearwater • Florida· 33518 

Rohert Shepfer 
Organist - Choirma.ter 

SECOND PRESBYTERIAN CHURCH 

Indianapoli., Indiana 46260 

R.cital. 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA, CALIFORNIA 

Carl Staplin 
Ph.D., A.A.G.O. 

Drake University 
First Christian Church 

DES MOINES, IOWA 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division Avenue 

Grand Rapids, Michigan 49503 
Recitals 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

BETTY LOUISE LUMBY 
DSlI/I • :rAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-HILLS 

BLOOMFIELD HILLS. MICH. 48013 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien Springs, Michigan 
Organ - Church Mu.ic 

FRANKLIN E. PERKINS 
Ph.D. 

Th. ladue Chap.1 
Th. John Bu ... oughs School 

St. louis, Millourl 

Bo6@rt ~. f}u.d@ 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

K. BERNARD SCHADE 
S.M.M. 

STATE COLLEGE 
EAST STROUDSBURG, PA. 

Workshop. and l.dur •• 
Th. Kodaly Choral M.thod 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

Bo6@rt IV. S ... it6 
Historic First Christian. Church 

Charlottesville, Virginia 

ADOLPH STEUTERMAN 
M.mphis, T.nn ••••• 
Mu •• Doc., '.A.G.O. 

Southw.stern at M.mphi., R.tlr.d 

Calvary Epi.copal Church, Em.rltu. 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

DONALD WILtiNG 
faculty 

North T.xa. Stat. Unlv.nlty 

D.nton 
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Max Yount 
beloit college, wis. 

TrinkJ Church 

GalvaIoD 
organ harpsichord 

LAWRENCE 

ROBINSO'N 

composition choir 

lynn 
ZEIGLER-DICKSON 

Organist 
Department of Music 

IOWA STATE UNIVERSITY 
Ames, Iowa 

VIR61NIA COMMONWEALTH UNIVERSITY Gary Zwicky 
RICHMOND, YII&INI ... 

LYNNE DAVIS 
International 

Recitalist 

FIRSTPRlZE 
ST. ALBANS 

1975 

10, rue Pierre et Marie Curie 
92140 Clamart 

FRANCE 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas. Texas 

MusIcal Heritage SocIety recordIngs 

DMA FAGO 

Eastern Illinois University 

Charleston 

DAVID GOO·DING 

THE TEmPLE 

[lEUElAno OHIO, 44106 

CAROL TETI 

Indiana University of Pennsylvania 
Department of Music 

Indiana, Pa. 15701 

THOMAS MURRAY 
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1 Oak Street 
Newburyport, MA 01950 
(617) 465-5415 

RECITALS 
recordings on: 

Nonesuch, AFKA, 
Sheffield, Vista 
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FaCU~~~~OL~~i~ :r~o~ I 
Organist: CENTER CONGREGATIONAL CHURCH, Hartfo~ ...:.:..J 

Ernest May 
University of Massachusetts 

Amherst, Mass. 01002 
St. James' Episcopal Church 

Greenfield 

Here & There 

The Cleveland Museum of Art is celebrating the 10th anniversary of the building of the 
McMyler memorial organ in the museum's Gartner Auditorium, with a series of four 
recitals, to be played by Gerre Hancock (May 17), Catharine Crozier (May 31), Karel 
Paukert (June 14), and Jean Langlais (Sept_ date to be announced). The organ, heard 
regularly in free recitals since 1922, was originally built by the E. M. Skinner company 
but underwent several rebuildings by the Holtkamp firm in Cleveland. The present instru
ment is a result of the collaboration between former m,usic curator Walter Blodgett and 
Walter Holtkamp, Jr. Mr. Paukert is the current curator. 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Mi •• Mason played witll aullerlfy and re.erve. demons'ra,ing anew 
lIer extraordinary facility ••• " De. Moine. Register, Odober 5, 1964 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 
Recitals Workshops 
P.o. Box 203 (916) 345-2985 
Forest Ranch 895-6128 
California 95942 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kirstin S,.nnestvedt, D.M.A., President Founded 1928 

MICHEL H. PINTE 

Assistant organist 

at St Augustin 

PARIS 

8, rue des Coutures Saint-Gervais 

75003 PARIS 

THE DIAPASON 
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POSITIONS WANTED 

PIPE ORGAN TUNER AND SEVICEMAN IN. 
terested in West Coast position or affiliation 
with suburban or rural company. Send inquiries. 
Address E-2, THE DIAPASON. 

POSITIONS AVAILABLE 

PART·TIME ORGANIST/DIRECTOR OF MUSIC 
position available. Adult and youth choirs, Aus
tin organ. Send resume indicating earliest avail
ability and salary requrement to: Music Com
mittee, First Park Church, 315 W. 7th St., Plain
field, NJ 07060. 

AMERICAN INSTITUTE OF ORGANBUILDERS 
Employer Clearing House. Employers are in
vited to send job descriptions and prospective 
employees are invited to send inquiries. Copies 
of job descriptions will be forwarded when 
available. Service charge, $2.00 for prospective 
employees. Complete AIO Apprenticeship 
Guide, $2.00. Pieter Visser, 2033 Johanna #B, 
Houston, TX 77055. 

SKILLED ORGANIST TO PLAY MOLLER S-RANK 
pipe organ for small church in Geneva, Il. 
Sunday morning, Wednesday night, no choir. 
For audition call: (312) 232-7774. 

ORGANBUILDER, EXPERIENCED WITH ME
chanical action organs, needed for small west
coast shop making classic style instruments. 
Contact: Greg Harrold, 2205 Federal Av., los 
Angeles, CA 90064. (213) 473·0389. 

PIPE ORGAN SALES AND SERVICE. PERSON
nel needed in several Western state areas 10 
operate own business associated with major 
builder. Substantial assistance provided in re
ferrals. Considerable demand exists for quali
fied pipe organ people. Write: Eugene E. 
Poole, 165 lakewood Rd., Walnut Creek, CA 
94598. 

ORGAN BUILDER, EXPERIENCED, TO HEAD 
shop for leading firm in Northeast. Salary 
$15,OOO/year or higher, plus all benefits. Mini
mum 5 years experience in woodworking. Send 
resume. Address H-2, THE DIAPASON. 

PIPE ORGAN TUNER/REPAIRMAN TO HAN
dle large route. Must be experienced, de
pendable. Good opportunity. New York area. 
Address B-2, THE DIAPASON. 

POSITIONS AVAILABLE 

EXPERIENCED OR SEMI-EXPERIENCED GEN
eral shop employee. Cost of livinl;! wage scale. 
health benefits. J. R. McFarland & Co., Millers
ville, PA 17551. (717) 872-6897. 

SEVERAL OPENINGS FOR ORGANBUILDERS 
with experience. Excellent wages and benefits, 
particularly for cabinetmakers and pipemakers. 
EOE/MF. Write or call: Visser-Rowland Asso
ciates, Inc., 2033 Johanna B, Houston, TX 
77055. (713) 688-7346. 

WANTED-PIPE ORGANS 

200 MEMBER LITURGICAL CONGREGATION 
looking for small, one manual mechanical ac
tion organ with pedal, to fit 10'x10'x15' area, 
with vertical space of 14' maximum to 12' 
minimum. Price negotiable. Address E-3, THE 
DIAPASON. 

USED PIPE ORGAN WANTED. SEND SPECIFI
cation and price. Address C-5, THE DIAPASON. 

HIGH PRESSURE PIPE RANKS AND PARTS TO 
enlarge organ. Highest price for hard to find 
ranks, or will buy theatre organ, any condi
tion. Address A-2, THE DIAPASON. 

WANTED--MISCELLANEOUS 

I COpy OF R. R. BENNEn'S "SWING FUGU!" 
for organ, to replace "borrowed" copy. Please 
indicate condition and price. Evenings (305) 
465-6867. 

WE WILL PAY $1.60 PER POUND FOR SPOT· 
ted metal pipes, · or scrap delivered or shipped 
prepaid to our Gloucester workshop. Fair 
prices also for good common metal and tin. 
C. B. Fisk, Inc., Cape Ann Industrial Park, Box 
28, Gloucester, MA 01930. (617) 223-1909. 

WOOD 16' DIAPHONE, 12 OR 18 NOTES, 
preferably Wurlitzer. No junk, please. Johnson 
Organ Company, Box 1228, Fargo, ND 58102. 
(701) 237-0477. 

E. M. SKINNER TRUMPET AND FRENCH HORN 
on 7'12" wind pressure, also single rank E. M. 
Skinner chest. Write or call: Jim Brady, 1906 
Broadripple Av., Indianapolis, IN 46220. (317) 
259-4305 or (317) 849-1469 evenings. 

~im(,e'l-I1II"nJ JJnc. 
Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Organ Componenb 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

revolclng - tonal improvement 
rebuilding - service - additions 

DURHAM 
Tallahassee, Florida 

32304 
P.O. Box 2125 - (904) 575-2001 

MICHIGAN, INDIANA, WESTERN OHIO 
COMPLETE PIPE ORGAN SERVICES 

MICHAEL PERRAULT 
P.O'. BOX 7191 

ANN ARBOR, MI 48107 
TEL: (313) 994-4855 

(306) 623-7247 

WALTER A. GUZOWSKI 
PIPE DaGAN SDVICE 

Business 
1121 E. Commercial Blvd. 

Ft. Lauderdale, Fla. 33334 

Home 
1225 S.W. 4th Ct., Apt. B 

FI. Lauderdale. Fla. 33312 

~~adm»~~\1f»lflNt &\ a.f' \m 
~lLll't...,.. y n .... ,'. 'Dl:l \i;NJ). 
~... EST. 1.877 ~~\ 

BAli PBAWCISCO 
3101-20thStreet·94110· (415) 647-5132 
Mechanicai.and Electric-Pneumatic Actions 

SCHNEIDER 
ORGELBAU WERKSTATT, Inc. 

New Instruments - Rebuilds 
Tonal Alterations - Revo!clng 
Revolced Classic Plpework -

Organ Maintenance 
Workshops in Niantic & Kenney, Illinois 

P.O. Box 382 Niantic, IL 62551 
(217) 668·2412 944-2454 

WANTED-MISCELLANEOUS 

ELECTRIC DRAWKNOBS AND DVA's. ADDRESS 
E-4, THE DIAPASON. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY· 
ers. Other rolls too. W. Edgerton, Box 88, 
Darien, CT 06B20. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, 
Welte and Skinner Automatic Pipe Organ 
Players. J. V. Macartney, 406 Haverford Ave., 
Narberth, PA 19072. 

MISCELLA·NEOUS 

FOR SALE: ORGANBUILDING AND SERVICE 
business in East. Excellent staff and reputation 
in both electrical and mechanical instruments. 
Present owner and tech director willing to reo 
main. Principals only. Address H-5, THE DIA
PASON. 

THE NEW 7-0CTAVE PETERSON CHROMATIC 
Tuner model 320, is now available from stock. 
Continuously variable Vernier control allows you 
to compensate for temperature or tune celeste 
ranks with ease. For more details: Peterson Elec
tro Musical Products, Dept. 31, Worth, Il 60482. 

ORGANIZATIONS 

AnENTION ILLINOIS, INDIANA, MICHIGAN 
and Wisconsin residents: There is now a chap
ter of the Organ Historical Society serving your 
area. If you share an interest with us in extant 
vintage organs, and outstanding examples of 
the organ builders art and skill of more recent 
periods you'll want to write for membership 
details. Thomas A. Burrows, Chicago·Midwest 
OHS, 1621-B Salisbury ct., Wheaton, Il 60187. 

PUBLICATIONS & RECORDINGS 

SINGLE VOLUME, FIRST EDITION, AUDSLEY, 
"The Art of Organbuilding". Reasonable offers 
considered. Address M·4, THE DIAPASON. 

A COMPLETE LISTING OF ALL AVAILABLE 
back·numbers of THE DIAPASON is now avail· 
able. Many from the 1930's on, and some older 
issues may also be obtained for your personal 
or library collection. Send SASE to The Organ 
Historical Society, Box 209, Wilmington, OH 
45177. 

PUBLICATIONS & RECORDINGS 

CATALOGUE 'N", 1,000+ BOOKS AND RE· 
cordings. $1.00 (refundable with first order) . 
The Organ Literature Foundation, Braintree, MA 
02184. 

VIRTUOSO PERFORMANCES RECORDED ON 
Welte Organ Rolls in Germany. Re.performed 
on a 1929 Welte-Tripp organ. Featured at 1976 
AGO convention, now available in stereo. In
cludes many 19th century favorites: Poet and 
Peasant Overture, lemmens Storm, Dance Ma
cabre, etc. Played by Farnam, Gigout, Eddy, 
Goss-Custard and E. H. lemare. Two Dolby 
stereo cassettes $15 postpaid in U.S. Welte 
Recordings, 292 Shawmut Av., Boston, MA 02118. 

HARPSICHORD MUSIC, SOLO AND ENSEM
ble. Best editions from U.S. and European pub
lishers. Also books on history, performance. 
Write for free catalogue. Zuckermann Harpsi· 
chords Inc., Box 121· D,Stonington, CT 06378. 

HARPSICHORDS 

YVES A. FEDER HARPSICHORDS CUSTOM 
instruments and reconditioning work: Authorized 
Agent Zuckermann kits sold at factory direct 
prices. Assistance to kit builders. North Chest· 
nut Hill, Killingworth, CT 06417. 

HARPSICHORD, VIRGINAL STYLE, BUILT IN 
Boston at Chickering factory by Arnold Dol
metch in 1906. Case authentic copy of Ruckers 
instrument circa 1612. 5'8"l x 20"0 x 35"H. 55 
keys, black with white chromatics. Concert con
dition. Winslow Anderson, 21 S. Warren St., 
Trenton, NJ 08608. (609) 392-1643. 

HARPSICHORDS. ZUCKERMANN FLEMISH V, 
1975. Ix8', Ix4', divided buff. Blue·gray, very 
fine condition. $2450. Zuckermann Italian I, 
1980, 2x8', beautifully decorated, $1675. Per 
Walthinsen, 2926 NE 58th Av., Portland, OR 
97213. (503) 281·4281. 

HARPSICHORDS. PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 
Princess St., Elora, Ont., Canada N08 ISO. 

FLOWER YOUR HARPSICHORD SOUNDBOARD 
with authentic decorations. Ruckers-type bi rds, 
bees, flowers, $35, Early 18th C. French, $40. 
Fu II-size layout and complete instruction man
ual. Shirley Mathews, Box 401, South Street, 
Freeport, ME 04032. 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zi:rn.:rn.er & Sons 
INCORPORATED 

Member APOBA 

Ma1ltng Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

~JU-L-IA-N-E-. -BU-L-LE-Y-" . 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 045406 
513·276-2481 

RAYMOND GARNER 
ASSOCIATES 

Pipe Organ Builders and Craftsmen 

P.O. Box 04478 
Crestline. CA 92325 

Telephone 
(714) 338-3751 

~ .. ~ .. ~t1Utnn & C!!n .. 
Additions-Rebuilding 

Tuning-Repairs 
35 Bethpage Road 

Hicksville, L.I., NY 11801 
516-681·1220 

Quality. Craftsmanship • Integrity 

J. mUltam )ftrnbnn. Jr. 
Pipe Organ Maintenance and Restoration 
P. O. Box 362 Phone: 

Toledo, Ohio 43691 (419) 241·8822 

TUNING EMERGENCr SERVICE 

A. McNEELY & COMPANY 

CHURCH PIPE ORGAN TECHNICIANS 
22 JORDAN COVE ROAD 

WATERFORD, CONNECTICUT. 06385 

PROFESSIONAL MAINTENANCE TEL. 1-208-448-8208 

Ro •• " Cop.'and 
10134 BUCHANAN ROAD 
PITTSBURGH. PA. 16236 

242-82&8 

q fjJipe (j,.gan Repair - All Jrlales 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 

THROUGH OUR 
U. S. of A. AGENTS 

COLKIT MFG. COMPANY 
252 FILLMORE AVE. 
TONAWANDA, N.Y. 14150 

o R G A NCO M PAN Y, INC. 
WASHINGTON .ROAD 

PRINCETON, NEW "'ERSEY 08540 
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HARPSICHORDS 

CLEARING HOUSE: NATIONAL LISTING OF 
instruments currently available for sale. Send 
SASE, please. Glenn Giuttari, 9 Chestnut St., 
Rehoboth, MA 02769. 

HARPSICHORDS, CLAVICHORDS, FORTEPI
anos. Custom instruments and kits. Write for 
free brochure. Zuckermann Harpsichords Inc., 
Box 121-0, Stonington, CT 06378. 

HARPSICHORDS, CABINET ORGANS, PORTA
tive Organs, Clavichords. We make historically 
derived instruments to your specification. For 
further information, please write: Paul F. Mar
tin, Organs and Harpsichords, 680 King Street 
West, Toronto, Ontario, Canada, M5V IN3. 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on re
quest, Magnamusic, Sharon, CT 06069. 

YVES A. FEDER HARPSICHORD MAKER, PRO
fessional workshop devoted to clavichords and 
harpsichords. Custom Made, finished, voiced 
and regulated. Also authorized agent for full 
line Zuckermann historically derived kits at 
reasonable prices. Advice and trouble-shooting 
for kit builders. North Chestnut Hill, Killing
worth, CT 06417. 

SPERRHAKE HARPSICHORDS AND CLAVI
chords. Excellent, dependable, beautiful. Robert 
S. Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORD OWNERS. A FULL LINE OF 
audio and visual Chromatic Tuners is now 
available to help you with your tuning require
ments. For more information write Peterson 
Electro-Music Products, Dept. 20, Worth, I L 
60482. 

BURTON HARPSICHORDS, SPINETS, AND 
clavichords-Professional instruments in kit form, 
from $195. For brochure write Burton Harpsi
chords, 727 "R" St., P.O. Box 80222D, Lincoln, 
NE 69501. 

FORTEPIANO 

JUST ARRIVEDI SOFT IRON WIRE SPECIALLY 
drawn for short-scaled fortepianos. Stein forte
piano restringing kit or available in individual 
hanks. For further information or instrument 
replica brochures, write: Philip Belt, America's 
most experienced Fortepiano Maker, 26 Stanton 
St., Pawcatuck, CT 06379. 

FOR SALE-PIPE ORGANS 

12-RANK UNIFIED ORGAN, MOSTLY KIMBALL. 
Original c. 1900, rebuilt and enlarged 1950's. 
6" wind, 2 enclosed divisions. 3-manual du
plexed Reisner console. In use. Purchaser to re
move mid-December 1981. Write: Organ Com
mjttee, First Church of Christ, Scientist, 1001 
Central, Wilmette, IL 60091. (312) 256-1431. 

HAASE ORGAN, AVAILABLE IMMEDIATELY. 
Complete organ or parts. Contact: Pastor 
Stephen Precht, (312) 582-6470. 

2-MANUAL UNIT ORGAN, 26 STOPS, 4 RANKS, 
32-note pedal. Oak encased pipework, now in 
use. $5,000. Available June 1981. Buyer to re
move. Write: Organ Committee, St. Mary's 
Church, 175 Illinois Road, Lake Forest, IL 60045. 

2-MANUAL, IS-RANK MOLLER. PREPARED FOR 
shipment. (203) 248-7882. 

2-MANUAL, 13-RANK, I4-STOP ORGAN, CUR
rently in use. Purchaser to remove by Decem
ber 1981. Best written offer or $7,500 NLT. Con
tact Rolland A. Dessert, Jr., Warden, St. Barna
bas Episcopal Church, 319 W. Wisconsin Av., 
DeLand, FL 32720. (904) 734-1814. 

2-MANUAL, 13-RANK VOTTELER-HOLTKAMP_ 
Sparling, $1000. For particulars: R. Gertz, 331 
Telling Drive, Geneva, OH 44041. 

3-MANUAL, 35-RANK 1928 PILCHER, REBUILT 
by Moller in 1958. New console, 1954. Make 
offer. Buyer to remove March 1982. Can be 
seen and played. First Presbyterian Church, 2101 
S. Jefferson, Roanoke, VA 24014. 

2-MANUAL, 10-RANK HAASE, ABOUT 20 
years old. Currently being used. Available No
vember I, 1981. Write: Bill Steinbach, Rt. I, 
Box 159, Mayville, WI 53050. 

I-MANUAL AND PEDAL, 2-RANK TRACKER 
cabinet, portative organ. Many options possi
ble by original builder. Oak case and many 
extras. For details and photograph, send $1.00 
in stamps. Address C-3, THE DIAPASON. 

FULL 9-RANK TRACKER PIPE ORGAN, COM
pletely renovated, available immediately. Ad
dress: Attn: Edgar N. Peppler, Masonic Charity 
Foundation of NJ, Development Office, P.O. 
Box 308, Burlington, NJ 08016. 

Stephan Schumacher 

4700 EUPEN I Belgium 

Peculiar 

Mechanical Organ Parts 

+ !~1~~1£~~~!~~~~:~~~~!s!!~' 
• International Society of Organbuilders 

DElAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave. 

Tonawanda, New York 14150 

(716) 692·7791 

MEMBER A.P.O.B.A. 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS, MI. 49504 

(616) 459~3401 
IMPORTED AND DOMESTIC LEATHER 

Your p.r.onal wi ..... 
are in good "and. 

Jacques Stinkens 
Organ pipe makers B.Y. 

~dJanq 
ROBERT C. NEWTON 

Northern California Represetltative 
Sales ... Service 

ZEIST 
Holland 

518 Lorraine Avenue 
San Jose, CA 95110 

Telephone 
(408) 998-0455 

mim :ijtmttl! 
PIPE ORGANS 

ReatoratioDl, DeaigD. Seniee 

1052 Roanoke Road 
(216) 382-9396 Oeveland Heights. Ohio 44121 

FOR SALE-PIPE ORGANS 

PIPE ORGAN, KILGEN (1936), 3 MANUALS, 
18 ranks, 32 stops; 16' pedal Open Diapason, 
5 reeds, chimes. Offered by sealed bid, avail
able for inspection April I, 1981; buyer re
sponsible for removal. Bid documents, com
plete specifications and condition available 
upon request. Bids open June 15, 1981. To ar
range for inspection contact U. A. Eberhart, 
Director, Business Services and Contracts, Cen
tral Washington' University, Ellensburg, WA 
98926. (509) 963-2324. 

NOEL MANDER OFFERS MEDIEVAL PORTA
tives, £825. Two fine early nineteenth century 
chamber organs, £6000 and £9000 and one by 
Green, about 1770, £10,000. All ex. works. Those 
interested, please send five dollar bill. Noel 
Mander, St. Peter's Organ Works, London E2, 
England. 

HOOK & HASTINGS, 2-MANUAL; 7-RANK, 
tubular-pneumatic. Circa 1900 .. Buyer to remove. 
Best offer considered. Call (617) 734-5553. 

2-MANUAL REUTER PIPE ORGAN, 5 STOPS, 
excellent condition, circa 1930, $14,000. For in
formation write: Charles M. Fiser, 3663 S. 
Wheaton, H-9, Denver, CO 90235. 

E. M. SKINNER, 1917, 4 MANUALS, 90 STOPS, 
much original pipework, some new ranks. Avail
able May 1981 for best offer over $25,000. Buy
er to remove Summer 1981. SASE for details 
to: First United Church, 848 Lake St., Oak 
Park, IL 60301. 

HALL PIPE ORGAN. ELECTRO-MECHANICAL, 
late 1800's vintage. All hand-crafted. Exterior in 
good condition. Excellent mechanism. Complete 
unit. Needs minor adjustments and repairs. All 
reasonable offers will be considered. Address 
all inquiries to Dr. J. H. Jones, Kingdom of 
God at Hand Church, Box 1887, Paterson, NJ 
07509, (201) 345-9441. 

THEATRE ORGANS 

3-MANUAL WICKS PIPE ORGAN. HORSESHOE 
oak roll-top console, 15 ranks plus chimes, harp, 
orchestra bells, Xylophone, drums and cymbal. 
Also extra ranks and chests. For more infor
mation and appointment, call (Mason, MI) (517) 
676-9729. 

THEATRE ORGANS 

FINE 3-MANUAL, 24-RANK THEATER ORGAN, 
excellent condition. Installation available. Ad
dress E-5, THE DIAPASON. 

3-MANUAL 12-RANK THEATRE PIPE ORGAN. 
Includes S~lo Tibia, Vox, Flute, Diapason, Viol 
and Celeste, Solo String, Clarinet, Tuba, Trum
pet, English Post Horn, Kinura. Four ranks to 
16'. Xylophone, Glock, Chrysoglott, Chimes, 
Marimba and Piano. Complete trap section. 
5-hp, 15" Spencer 3-phase, 220V blower. Just 
removed, ready and available for inspection. 
Asking $24,000 or nearest offer. Crating, ship
ping and installation available. For details, 
write: C. J. Newman, 901 W. Lake Street, 
Minneapolis, MN 55408. (612) 781-9205, or eve
nings (612) 545-6061. 

REED ORGANS 

ESTEY, 2-MANUAL AND PEDAL, GOOD CON
dition. $750. (805) 985-5052. 

REPLACEMENT REEDS, REED WORK. SEND 
stamped business envelope for catalogue of 
two-manual with pedal reed organs. Ned Phoe
nix Reed Organ Service, Box 3, Jamaica, VT 
05343. 

ESTEY 2-MANUAL AND PEDAL REED ORGAN. 
5 sets of reeds. Dark stained oak. Fully rebuilt. 
$1200. Buyer to remove. J. Fitzer, 144-07 Holly 
Av., Flushing, NY 11355. (212) 886-5040. 

REPLACEMENT REEDS AVAILABLE FOR USE 
in parlour reed organs. Send inquiry to: Paul 
W. Toelken, Box 5017, Prescott Valley, AZ 86312. 

REED ORGAN REPAIRING - REEDS RE
tongued, John White, 2416 Irving South, Minne
apolis, MN 55405. (612) 377-1950. 

FOR SALE-ELECTRONIC ORGANS 

DEVTRONIX 32' BOURDON AND 32' BOM
barde, 12 notes, electronic. 12 speakers. As
sembled and working, $599. Pick-up only. Don 
Curry, 4 Roma Ct., Lincroft, NJ 07738. (201) 
842-0837 or 544-4744. 

95 ALLEN, CONN, BALDWIN AND HAM
mond Church organs, 400 grands, $1000 and up. 
Victor, 300 NW 54th St., Miami, FL 33127. (305) 
751-7502. 

INCORPORATED 

645 WEST 32NO STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUA L 1 T.Y PIP E 0 R G A.N SUP P·L IE S 

REPAIRING TUNING ADDITIONS 

B. 'W'. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

p~. O. Box 32, Woodstown, N. J. 08098 • 609/769·2883 

~JUND 
p C~ime eo. 

• •• since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 
Jefferson City, Tennessee 37760 

Custom Built 

Standard and Specialty designs 

Prompt Delivery 
P.O. Box 444 
Adrian, M I 49221 

CYMBELSTERNS 
are available again • 

GEISLER & COMPANY 
3629 Lynndale Place 

Fort Worth, TX 76133 

ORGAN BUILDERS 

L. W. BLACKINTON 
~~.bux 

380 FRONT ST. 
EL CAJON, CA. 92020 

HARVEY & ZIMMER 
Tracker Organ Designers and Builders 

20.101222128 Dallal, r8111 75222 

2It18t8·3t83 

7turriJ {()rpUHJ ~rs 
7047 South Comstock Avenue, Whittier, i-' California 90602 • (213) 693-4534 

Robert M. Turner, Tonal Director • Member: International Society of Organ Builders, American Institute of Organ Builders. Inquiries are cordially invitee;!. 
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Classified advertising rates will be found below. CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent clo The Diapason, 380 Northwest Highway, Des Plaines, IL 60016. 

FOR SALE-ELECTRONIC ORGANS 

RODGERS THEATRE ORGAN, MODEL 320 
"Trio" 3-manual. Glockenspiel, Leslie Speaker 
system. Excellent condition. Contact: St. John's, 
415 Chestnut St., Chico, CA 95926. (916) 343-
8741. 

ALLEN ORGAN, MODEL 301-3, WITH ANTI
phonal division. Four HC-12 speakers. I year 
old. Asking $13,500. (219) 865-2716. 

ALLEN ORGAN, MODEL 120-3C, AGO SPECI
fications mint condition. $6,500. Minneapolis, 
MN_ C~II (612) 866-9320. 

SAVILLE 3-MANUAL ORGAN. FOR INFORMA
tion and specifications write: Auditorium Or
gan, NIACC, Mason City, IA 50401. (515) 421-
4204. 

CUSTOM BUILT ELECTRONIC ORGAN 
with impressive 3-manual drawknob con
sole. 8 generators provide 63 speaking 
stops dispersed through 24 independent 
channels of amplification. Great and Swell 
divisions have 16' manual stops. One ce
leste stop on Choir and three celeste stops 
on Swell. Mixtures, reeds and complete 
principal choruses on each manual and 
in pedal. Pedal has two 32' stops. All 
speaking stops and couplers are controlled 
by over 90 drawknobs. Capture-type com
bination action for 40 pistons. 17 toe studs 
duplicate general and pedal combination 
pistons and reversible actions. Church will 
consider reasonable offers. For details 
please contact: The Reverend John W. 
Thomas, Rector, St. John the Evangelist 
Episcopal Church, 226 W. Lexington Av., 
Elkhart, IN 46514. (219) 295-1725. 

ALLEN THEATRE ORGAN DELUXE, AGO 
specifications, 2 full manuals, 32 pedals, com
bination action, 3 tone cabinets, $3500. (904) 
72-7500. 

FOR SALE-MISCELLANEOUS 

OLD PIPES FOR SALE, MANY CHOICE AND 
unusual sets, some over 100 years old, some in 
new condition. Also other parts. Andover Or
gan Co., Box 36, Methuen, MA 01844. 

E. M. SKINNER 3-RANK UNIT CHEST, 8' DIA
pason, 8' Flute and 8' String, blower, regula
tor. $900. (805) 985-5052. 

25-NOTE DEAGAN OUTDOOR CARILLON. IN
cluding bronze chimes, dampers, striking action, 
building frame, motor generator set, relays, 
automatic player and rolls and manual key
board_ Set up and operating. Needs some re
pairs. $6000. Omnibus, Inc_, 405 N. Front St., 
Reading, PA 19601. (215) 372-6591. 

RECENT 2-MANUAL AUSTIN CONSOLE IN 
excellent condition. 2 manual Zimmer unit 
organ console, 2 hp Spencer blower, 8' Stopped 
Diapason, 4' Octave, 16' unit Flute, small Harp. 
Durham, P.O. Box 2125, Tallahassee, FL 32304. 

FOR SALE-MISCELLANEOUS 

LOST ART REDISCOVERED: HISTORICALLY 
accurate reproduction of the legendary Helm
holtz Temperament Machine. Attaches to the I' 
register of any tuning stop. Integral venier 
tuning fork automatically compensates for 
temperature, simultaneously sets all twelve pipes 
to perfectly calibrated equal temperament, ac· 
curate to a tenth of a cent. Available in 
nickel-plated iron or solid brass, with walnut 
carrying case. Other temperaments available 
on special order. Prepay and receive free 
feather duster for cleaning the gears. Little 
Devil Voicers, Box H-2, THE DIAPASON. 

10 RANKS OF HASKELL HALF-LENGTH PIPES, 
some quite rare. Each rank with its own chest. 
Also 2-manual Reisner console; 2-manual Klann 
console; 8' Trumpet with D.E. chest; Spencer 
blower, 2hp, single phase; 49-note ~tey Harp; 
theater Solo Violin; Violin Celeste; Flute and 
Tuba. Much more available. Send SASE for 
list to: H. Hunsicker, Omnibus, Inc., 405 N. 
Front Street, Reading, PA 19601. (215) 372-6591. 

2 UNIT ORGANS: 5-RANK KILGEN, 4-RANK 
Estey, less consoles. 3 blowers: Zepher, Ih-hp; 
Orgoblo, Ih-hp; Kinetic, 1/4 ·hp. Best offer. St. 
James Church, Box 60S, Long Island, NY 11561. 
(516) GE2-1080. 

MAAS-ROWE ORGAN CHIMES, GOOD CON
dition. Contact Church of the Nazarine, Valen· 
tine, NE, (402) 376-1627. 

3-MANUAL OK HOOK AND HASTINGS CON
sole: 34 knobs, 19 coupler tablets, 13 divisional 
pistons (total), adiustable bend in fine con
dition. $450. Also a set of 2 .manuals and a 
single at $40 each. Pick·up only. Stephen 
Pirozzolo, 2305 Bayhouse Condo, Rockport, TX 
78382. (512) 729-3012. 

WE HAVE A LARGE STOCK OF THEATRE 
organ parts: 2 Glockenspiels, rebuilt, $650 
each; Xylophone, rebuilt; other percussions, 
Kimball Tibia, 6" wp; Marr & Colton Tibia, 
10" wp; Morton Vox Humana; Wurlitzer Clari
net; chests, blowers, shades, etc. Send for list 
or state your needs. Midwest Organ Special. 
ties, Box .19371, Indianapolis, IN 46219. 

WURLITZER STYLE 0 TRUMPET, PROFESSION
ally restored and polished. $2000. 4-rank chest, 
reservoirs and trems. Ivan P. Morell & Asso
ciates, 4221 Steel Street, Denvr, CO 8021.6. (303) 
355-3852. 

MISCELLANEOUS PIPE AND REED ORGAN 
parts. Positiv organ, reed organs, pipes, chests, 
blowers, and other components. Send SASE 
to: Mason-Carlson, 881 Plainville Av., Farming
ton, CT 06032. 

SPENCER ORGOBLO, I-HP, 5" WIND, MOLLER 
2/6 relay, Open Diapason, Flute, Vox, Salicional, 
chests, rectifier, reservoir. George Clark, (213) 
546-2343. 

CUSTON KEYBOARD ASSEMBLIES IN ANTIQUE 
styles; split sharps, nonstandard measurements. 
SASE to: Keyboards, 50 Columbia St., Newark, 
NJ 07102. 

~ 
Associaled Organ Builders 

Archilecls~Builders of fine Organs 
UJ9 "C" SI. N.E. ..4u6",.... F..4 9800% J9JJ S. JfUlh Srreel Omoho, NE QU4 

(Jf¥) 852·4866 (46%) 393.4141 

~ . 

~~ ' 
j.-' 

Represented if. Canada by Hemtzman Piano & Organ Company. 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form) 

Send "amp for brochure 

THE ORGAN LOFT 
EPSOM, N.H. 03234 Tel. 603-736-4716 

Remember: If it doe. NOT have pipe., it i. NOT an organ 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. o. BOX 18254, CHARLOTTE, N.C. 28218 

'7HREE GENERATIONS OF ORGAN BUILDING" 

FOR SALE-MISCELLANEOUS 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's 300 NW 
54th St., Miami, FL 33127. (305) 751·7502. 

16' L1EBLICH GEDECKT WITH CHEST; SEVERAL 
sets of Dulcianas, Gambas and Vox Humanas; 
Offset chests of all sizes; Two manual console, 
complete; Reisner gang switches; Large cone
valve reservoir; rectifiers; shade action for in
dividual shades; manual slides and low pres
sure blowers. Send SASE for list to: Johnson 
Organ Company, Box 1228, Fargo, NO 59107. 
(701) 237-0477. 

WAREHOUSE CLEARANCE SALE: LARGEST 
inventory of pipes and various other compo· 
nents, some new, some old. Various makes. 
Send SASE for list. W. J. Froehlich, 446 Grove 
St., Westfield, NJ 07090. 

USED PIPES, CHESTS, CONSOLES AND MIS
cellaneous equipment in good condition. Write: 
Box 2061, Knoxville, TN 37901. 

4-STOP KILGEN (NOT PETITE ENSEMBLE), 2 
6 stop Kilgen chests, 4 and 5-stop Estey chests, 
Misc. chests, many used pipes, lots of zinc 
basses, nameboards with tripper action, low 
prices! Gibson Organs, Inc. (SOl) 664·4363 or 
661·9460. 

ORGAN PARTS FOR SALE: CHESTS, CON
soles, reservoirs, pipework, and many miscel
laneous components. Send SASE with your in
quiry stating your specific needs. Sorry, no 
list. Sold as-is, or rebuilt to your requirements. 
Address C-2, THE DIAPASON. 

CONSOLES: WAREHOUSE CLEANOUT. CASH 
and carry. 3-manual Reuter drawknob, oak, late 
'40's, $750. 3-manual Moller, drawknob, oak, 
1958, $4200. 3·manual Klann, stop tab, mahog. 
any, 1965, $3500. 3-manual Tellers. stop tab, 
oak, $500. 2-manual Moller, oak, 1958, $1500. 2-
manual Klann, oak, 1962, $2500" 2-manual Klann, 
oak, 1965, $2500. Fritzsche Organ Company, 
(215) 717·2510. 

1928 AUSTIN DIAPASON RANKS: MAJOR 
Open, English, Horn. $150 each. First Presby
terian Church, 406 Grant St., Wausau, WI 54401. 
(715) 842-2116. 

RANKS OF PIPES. CHESTS, BLOWERS AND 
parts. Send SASE for recent list. The McNeely 
Organ Company, 24 Jordan Cove Rd., Water
ford, CT 06385. 

IVORY KEYBOARDS, 4 SETS. UNUSED, 61-NOTE 
Philip Klann, Klann Organ Supply, (703) 949-
8737. 

3-MANUAL CONSOLE, FULLY EQUIPPED, $625. 
Unit chest, $95.3" WP Dolce, $110, Voix Celeste. 
$90. (301) 434·0833. 

4 MANUAL AUSTIN CONSOLE, 109 STOP 
keys, partially restored, $1000. Wangerin harp, 
49 notes, $600. Wangerin chimes, 25 notes, $200. 
Organ Supply 16' wood trombone, 73 pipes, 7" 
wind, $1000. Austin 16' Tuba, 71h" scale, 6" 
wind, 73 pipes, $1000. 4' gemshorn, 49 pipes. 
$150. Baranger Studios, 729 Mission, South Pasa
dena, CA 91030. 

SERVICES & SUPPLIES 

RELEATHERING: ALL TYPES POUCH BOARDS, 
regulators, etc. Best quality leather. Will reo 
move and reinstall. Herndon Organ Company, 
Toledo, OH 43691. Call collect: (419) 241-8822. 

USED REVOICED CLASSIC PIPEWORK. VARI
ous registers offered for one·half price of new 
pipework. We will also revoice your romantic 
pipes on a time and materials basis. Contact: 
Schneider Orgelbau, Box 382, Niantic, IL 62551. 
(217) 668-2412. 

AUSTIN CONSOLES OF ANY SIZE OR VIN
tage bought, sold, or modified by factory 
trained technician. Auchincloss Service, P.O. Box 
5262, Poughkeepsie, NY 12602. (914) 236-7154. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant and Skinner pouchboards, primary 
and offset actions. Write: Burness Associates, 
P.O. Box 344, Glenside, PA 19038. 

TUNERSI THROW AWAY MESSY COTTON. 
Use all felt K 0 Kaps - the best aid for 
frustrating mixture tuning. Set of seven, $10. 
K 0 Kaps, P.O. Box 223, Bolton, CT 06040. 

RECOVERING ANY TYPE OF POUCHES, PNEU
matics and primaries in leather. Reservoirs re
leathered also. Write: Eric Brugger Releathering 
Service, 1034 East 29th St., Erie, PA 16504. 

NEW ORGAN PIPES, EXCELLENT WORKMAN
ship and expertly voiced. Formerly supervisor 
of Aeolian-Skinner pipeshop. Hans Rother, Ger
man Organ Pipecraft, 34 Standard St., Matta· 
pan, MA 02126. 

CLASSIFIED RATES 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single para
graph "want ad" style. First line of 
each ad in bold face capital type. 

Display classified advertisements are set 
entirely in bold fece type with the first line 
in capital letters and the addition of a 
ruled box (border) surrounding the adver
tisement. 
Regular Classified, per word .... ___ ........... $ .30 
Regular Classified minimum •................... 5.00 
Display Classified, per word ... __ ....... _....... .40 
Display Classified minimum ............. _ .. _ ... 15.00 
Additional to above charges: 
Box Service (mail forwarding) •.......... _.... 2.50 
Billing charge to non-established 

accounts (per insertion) ........... _ ...... _... 2.00 
Closing Date (Classified): the tenth (10th) 
of the month for the next month's issue (Jan. 
10th for the Feb. issue). 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap· 
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification for advertise
ments, and to reiect the insertion of adver
tising deemed inappropriate to this maga
zine. 

Sherwood Organ Company Inc. , __ 
85 Longdale Avenue . ··.::t~ 

White Plains, New York 10607 
(914) 946-7990 . (212) 582-4240 

Service Mechanical and Tonal Rebuilding New Organs 

~~--------------------------------------~ , ~ 

\.. 

ELECTRIC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organs 

Operates from under key contads. Full concert instruments, 
marimbas, vibraharps, orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. Only manufadurer of such instruments In 
USA. 

Call collect (217-422-324n for order acceptance or write 

du,~~I~~, 
EN TS 

I NCo,pO'ArID 

Decatur Instruments, 1014 E. ORve Street, Decatur, Bnols 62526. 
~ 

* FRANK J. SAUTER and SONS Inc. * 
Organ Builders 

• Repairing 

4232 West 124th Place 

MAY, 1981 

Phones: 388-3355 

599-0391 Alsip, Illinois 60658 

• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 
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Mur agh- c a ane 
Artists, I 

127 Fairmount Avenue Hackensack, New Jersey 07601 

Marie-Claire Alain George Baker Robert Baker David Craighead 

Catharine Crozier Gerre Hancock Judith Hancock Clyde Holloway 

Peter Hurford Marilyn Keiser Joan lippincott Marilyn Mason 

James Moeser Martin Neary Simon Preston George Ritchie 

Donald Sutherland Frederick Swann Ladd Thomas John Weaver 

DUO RECITALS 

Phyllis Bryn-Julson, soprano - Donald Sutherland, organ 

Marianne Weaver, flute - John Weaver, organ 

Pierre D' Archambeau, violin - Marilyn Mason, organ! harpsichord 

c. 
201-342-7507 

European Artists Season 1981-82 

October-May 

February 

November 
(limited) 

November 

Guy Bovet 

Susan Landale 

Peter Planyavsky 

Daniel Roth 
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