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American Organ Music before 
1830 

A Critical and Descriptive Survey 

The subject of early American organ 
music is a small one, not because there 
weren't fine organists but because only 
rarely did they write their organ com­
positions down. Modern recordings of 
older American organ music, unfortu­
nately, include much music that may 
not even have been played on the organ 
at the time. The pioneering recording 
by E. Power Biggs, The Organ in Amer­
ica,l for example, includes only one 
work written definitely for the organ­
Selby's "Fuge or Voluntary" in D. The 
rest were for harpsichord or pianoforte. 
Admittedly, some of this early music, 
such as the several marches, Billings' 
"Chester," and Oliver Shaw's "Trip to 
Pawtucket," is just as successful on a 
chamber organ in a secular setting, but 
others-J. C. Moller's Sonata in D, He­
witt's Battle of Trenton, and William 
Brown's Rondo in G-specify harpsi­
chord or pianoforte on their original 
title pages. The greater value of the 
recording is in the opportunity to hear 
the historic American organs and the 
valuable essay on these organs by Barba­
ra Owen. 

Similarly, Janice Beck's Anthology of 
American Organ Music, Volume I: The 
Eighteenth Century2 has only one real 
organ composition: Selby's Voluntary 
VIII in A-but this work was composed 
and published in England before Selby 
came to the U.S. In the notes by Charles 
B. Beck, one finds the rationale "It is 
clear, nevertheless, that most keyboard 
music was intended to be played on any 
keyboard instrument." In that case, why 
do not organists play Mozart, Haydn, 
and Beethoven piano sonatas? A good 
argument can be made to play James 
Bremner's "Trumpet Air" on the organ, 
but it is certainly far-fetched to play the 
famous songs by Francis Hopkinson or 
the choral works of Billings. 

Some anthologies also bend the crite­
rion of organ music, such as Jon Spong's 
Early American Compositions for Or­
gan (of the 18th and 19th Centuries),3 
but in this case the lack of citations of 
the sources, or even original titles or 
media of performance, make it hopeless 
for those seeking genuine organ music 
from early America. Another such col­
lection is Samuel Walter's Organ Amer­
icana: Compositions by Early American 
Composers, 4 which has no genuine or­
gan music from before 1830. 

Much more faithful are two organ 
anthelogies recently edited by Barbara 
Owen: A Century of American Organ 
Music, 1776-1876, and a sequel with the 
same title, volume 2.5. Ms. Owen had 
written a valuable survey, "American 
Organ Music and Playing from 1700," 
in 1963.6 

There were a number of accom­
plished organists in 18th-century Amer­
ica, the first being Charles Theodore 
Pachelbel (1690-1750), the son of the 
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----Ex. 1. Benjamin Carr, "Adagio" from Masses, Vespers, Litanies [1805]. 

famous Johann Pachelbel of Nurem­
berg. Unfortunately, Charles left little 
of his own music; even an often-cited 
Magnificat in C for two choirs and 
organ was composed before he came to 
the New World. None of Pachelbel's 
organ music survives. James Bremner 
(d.1780), organist at Christ Church, 
Philadelphia, contributed one piece 
which is equally suitable for harpsi­
chord or organ-his "Trumpet Air" in 
D major.7 It is in the tradition of the 
English trumpet air or voluntary writ­
ten nearly a century earlier, such as the 
famous "Purcell's Trumpet Voluntary" 
by Jeremiah Clarke.8 The closest genre 
is the march, with its relatively stately 
tempo (Andante), and predominance of 
dotted rhythms. Certainly the "horn 
fifths" are closely allied to band writing 
of the 18th century, and are readily 
found in other march compositions of 
the time. Organists can certainly ad­
vance the cause for American music by 
substituting Bremner's piece for one of 
the now-ubiquitous Clarke airs. 

William Selby (1738-98) immigrated 
from his native England in 1774, and in 
1776 or 1777 became organist at the 
important King's Chapel in Boston, a 
position he retained (except during the 
war) until his death. Selby's Voluntary 
in A major was published about 1770 
before he came, in a collection Ten Vol­
untarys for the Organ or Harpsichord. 9 

The form and style is that of a French 
overture, as developed in the orchestral 
music of Handel. The initial Andante is 
characterized by dotted rhythms and 
short 32nd-note scales leading to the 
strong beats. (All of the short notes 
should be performed even shorter than 

notated.) Toward the end of the section 
are cadences to the related keys of E 
major, B major, and finally C-sharp 
minor. The key of A major returns for 
the beginning of the "Fuge." This is not 
a strict contrapuntal work in the tradi­
tion of Bach. After the exposition for 
three voices, the subject returns only 
three times. In between is free material, 
including Alberti bass for the right hand 
as well as for the left, scales and other 
patterns in sequences, and several ca­
dences prepared by pedal points. These 
pedal points, up to three measures long, 
would tend to indicate the primary 
intended instrument was the organ, ex­
cept that similar held notes were nor­
mally repeated by 18th-century harpsi­
chordists when the sound died. A better 
indication is the title "Voluntary," the 
label commonly used for free organ 
works used in church. 

Selby's second surviving voluntary, 
"A Fuge or Voluntary" in D major, was 
printed about 1800.10 The subject is 
more prominent in this voluntary be­
cause of its length-eight measures, ver­
sus three measures for the A-major vol­
untary. Although there are again only 
three voices (sometimes later on re­
duced to two), the exposition has four 
entrances, alternating tonic and domi­
nant. After a short free section, the sub­
ject returns twice more, in tonic. Con­
trapuntal texture is then abandoned for 
further episodic material: one section 
accompanied with the Murky bass fig­
ure (alternating octaves), the next with 
the Alberti pattern in the right hand, 
and another with the Alberti in the left. 
The final statement of the fugue subject 
is given in octaves by both hands. 
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In the same printed collection of ca. 
1800 is a three-movement work entitled 
"A Lesson." Although an edition for 
organ was prepared by E. Power Biggs, 
and one movement is included in Bar­
bara Owen's anthology, there is no par­
ticular reason to suspect that the work 
was intended for the organ. ll "Lesson" 
is instead the English terminology for 
the harpSichord suite. Even though it 
can well be played on a chamber 
organ-as can much harpsichord mu­
sic- use on a church organ may not be 
appropriate, especially the "Jig. " The 
Allegro and final "Jig" are in rounded 
binary form-the initial key and mate­
rial returning before the end of the sec­
ond half. The middle Andante move­
ment is a five-part rondo, the second 
digression in minor. The general style is 
that of early Classical music from the 
third quarter of the 18th century. 

Francis Linley (1771-1800), blind 
from birth, was chosen organist of St. 
James Chapel, Pentonville, London, and 
married a wealthy blind lady. But be­
cause "his affairs becoming embar­
rassed,"12 he came to the U.S. in 1796. 
In that same year was issued his A New 
Assistant for the Piano-Forte or Harpsi­
chord, published by the Carrs in Balti­
more, Philadelphia, and New York. It 
contains some teaching pieces by Lin­
ley, and six sonatas attributed to Ben­
jamin Carr. A new edition, without the 
sonatas, was issued the same year, and 
again in 1814-15.13 Linley returned to 
his birthplace, Doncaster, in 1799 and 
died the following year, before the age 
of thirty. 

(Continued, page 3) 



Announcements 

The fifth annual Holtkamp Organ 
Composition Contest for composers 
who will not have reached their 30th 
birthday before Aug. 1, 1982, will be 
held in connection with the 1982 Inter­
national Contemporary Keyboard Mu­
sic Festival, sponsored by the University 
of Hartford's Hartt School of Music, 
July 19-23. The judging will be by a 
panel of three internationally recog­
nized composers chosen from the u.s. 
The contest will offer a cash prize of 
$400 from Walter Holtkamp, publica­
tion of the winning composition by Hin­
shaw Music, free tuition to the 1982 fes­
tival, and performance at one of the fes­
tival concerts. 

Entries must be submitted by Feb. 
15, 1982. Complete rules and applica­
tion forms are available from Prof. 
Stephen Gryc, Hartt School of Music, 
University of Hartford, 200 Bloomfield 
Ave., West Hartford, CT 06117. 

The seventh National Organ-Play­
ing Competition sponsored by the Ruth 
and Clarence Mader Memorial Scholar­
ship Fund has been announced for April 
24, 1982. The event is open to organists 
under the age of 30 on the date of the 
competition and will offer a first prize 
award of $1000, with second and third 
prizes of $300 and $200 respectively. 
The deadline for receiving tapes and 
applications is March 1; applicants must 
submit performances of one of the six 
trio sonatas of Bach (all movements), a 
solo work from any period, and a solo 
work written after Jan. 1, 1962. The 
final competition will take place on the 
large Aeolian-Skinner organ at the Pas­
adena Presbyterian Church in Pasad­
ena, CA. Application forms and further 
information may be obtained from Ruth 
and Clarence Mader Memorial Scholar­
ship Fund, P.O. Box 94-C, Pasadena, 
CA 91104. 

The annual Cours d'interpretation 
de Romainmotier taught by Guy Bovet 
and Lionel Rogg will be held in Ro­
mainmotier, Switzerland from July 18 
to Aug. 1. Composers whose works will 
be studied include Bach, Bohm, Duru­
fie, Frescobaldi, Marchand, Reger, Vi­
valdi, Titelouze, and Widor. For infor­
mation, write to Madame I vor Cecco, 
La Maison de Prieur, 1349 Romainmo­
tier, Switzerland. 

The Course of Spanish Organ Mu­
sic taught by Guy Bovet and Montserrat 
Torrent at the University of Salamanca, 
Spain, will be held from Aug. 5 to 16. 
Information is available from Curso in­
ternacional de interpretacion de la mu­
sica espanola para organo Catedra Sali­
nas, Universidad de Salamanca, Patio de 
las Escuelas, Salamanca, Spain. 

The Choral Settings of Sir David 
Willcocks is a new 20-page brochure 
listing the works of the noted British 
choral arranger, composer, and conduc­
tor. Copies of the brochure are available 
without charge from the Music Dept., 
Oxford University Press, 200 Madison 
Ave., New York, NY 10016. 

The Chicago Chapter of the A.G.O. 
will conduct its Annual Organ-Playing 
Competition on March 13, 1982, at St. 
Chrysostom's Episcopal Church in Chi­
cago. Organists under 25 years of age at 
the date of the contest from any localit)' 
are eligible to enter. The winner will 
receive a cash prize of $250 and will be 
sponsored in a public recital. Contes­
tants must submit a tape of a major 
Bach work no later than Feb. 27. Six 
organists will be invited to play any 
published work or substantial self-con­
tained movement for solo organ written 
between 1750 and 1920; and any pub­
lished work or substantial self-contained 
movement for solo organ written after 
1920 for the competition. Additional 
information and entry forms maybe 
obtained from Ms. Amelia Sligting, 
Contest Chairman, 3619 N. Ruby St., 
Franklin Park, IL 6013l. 
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The Eastman-Hanson Prize has 
been announced by the Eastman School 
of Music in connection with a competi­
tion for composers to be held in memory 
of the late Howard Hanson, long-time 
director of the school. The competition 

. will be open to any American composer 
between the ages of 18 and 24 for cham­
ber orchestra works which have not yet 
been performed. 

Theodore Presser Company has 
been named the sole U.S. distributor for 
Novello publications. The firm will also 
be the distributor for Canada and Mexi­
co on a non-exclusive basis, and will 
handle the Novello rental catalog. Leon­
ard Handler of the former Novello 
office in upstate New York has joined 
the Presser staff as the Novello represen­
tative. All orders and inquiries should 
now be addressed to Novello and Co., 
Theodore Presser Co., Bryn Mawr, PA 
19010. 

An Organ Scholarship Competition 
for the Strader prizes for $2000, $1500, 
and $1000 plus full graduate tuition, and 
$500 plus full undergraduate tuition 
have been announced by the College­
Conservatory of Music at the University 
of Cincinnati. The application deadline 
is March 1, 1982, and the final competi­
tion will be held in Cincinnati on March 
20. Further information is available 
from W. Harold Laster, Assistant Dean, 
University of Cincinnati, College-Con­
servatory of Music, Cincinnati, OH 
4522l. 

Virginia Intermont College in Bris­
tol, V A, has announced the following 
dates for its annual music scholarship 
auditions: Nov. 14, Feb. 20 (1982), and 
Apr. 24. Students interested in a piano, 
organ, or voice major may write for 
information to Stephen Hamilton, 
Chairman, Performing Arts Division, 
Virginia Intermont College, Bristol, VA 
24201. 

The 1982 Conclave of the South­
eastern Historical Keyboard Society 
will be held Feb. 11-13 at the University 
of North Carolina in Chapel Hill, N.C. 
The events of the three days will include 
papers, round-table discussions, exhibits, 
demonstrations, and concerts. Further 
information is available from Prof. Ru­
dolph Kremer, Dept. of Music, Hill Hall 
020A, University of North Carolina, 
Chapel Hill, NC 27514. 

The formation of G. Henle jUSA has 
been. announced by G. Henle Verlag of 
MUnIch and Magnamusic-Baton of St. 
Louis. The new firm will serve as the 
sole U.S. distributor of all Henle publi­
cations, which include an extensive li­
brary of keyboard music in urtext edi­
tions. Inquires may be addressed to the 
firm at 10370 Page Industrial Blvd., St. 
Louis, MO 63132 (314/427-5725). 

A Catalog of the Musical Works of 
Philip James (1890-1975), a 62-page 
book published in both hard and soft­
bound editions, has been made available 
without charge to interested parties by 
the composer's widow, who compiled 
the work with the assistance of several 
associates. Of particular interest to the 
readers of these pages are the listings of 
choral works and organ solos. Subject to 
availability, copies of the catalog may 
be requested from Helga James, P.O. 
Box 605, Southampton, NY 11968. 

Cathedral, Court, and Countryside 
is a 13-part series of broadcasts current­
ly airing on National Public Radio. The 
programs explore the vocal and instru­
mental music of Europe before 1700, 
and include the commentary of critic 
Nicholas Kenyon. Transmission times 
have been scheduled for Mondays at 8 
and 11 pm EST, but listeners should 
check with their nearest NPR station for 
exact broadcast times in the area. 
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A Festival o"{ Music for Solo Key­
board is being held during the 1981-82 
year at Presbyterian College in Clinton, 
S.c., with the support of a grant from 
the National Endowment for the Arts. 
The series began with harpSichordist 
Margaret Irwin-Brandon on Sept. 22 
and continues with pianist Jacob Latein­
er, Nov. 17; piano Joseph Banowetz, 
Jan. 19; organist Thomas Murray, Feb. 
2; pianist Francis Whang, Mar. 2; or­
ganist Margaret Mueller, April 6; and 
pianist James Swisher, April 13. Each 
artist will present a recital and a master­
class or lecture, each of which is open to 
the public. Programs by resident faculty 
round out the presentations. Further 
information is available from Prof. 
Stephen Schaeffer, Music Dept., Presby­
terian College, Clinton, S. C. 29325. 

Lyndon Music Ltd. has been formed 
by Don G. Fontana, former minister of 
music at the Crystal Cathedral, for the 
production of church music seminars, 
recording and consulting services, as 
well as music and literary publishing. 
Information about the firm's services 
may be obtained from P.O. Box 6189, 
Orange, CA 92667. 

Pro Coro Society-Edmonton has an­
nounced its first season as Canada's 
fourth professional chamber choir. Un­
der the direction of Michel Gervais, the 
group is presenting six concerts during 
the year, with repertoire ranging from 
the medieval period to the present. Fur­
ther information is available from Pro 
Coro Canada, 10025 - 105 St., Edmon­
ton, Alberta, Canada T5J lC8. 

Pianist Thomas Richner and organist 
John Rose have combined their talents 
to appear as the Richner/Rose piano/ 
organ duo during the 1982-83 concert 
season, under the representation of Phil­
lip Truckenbrod. The two artists have 
also recorded an album of organ/piano 
works by Franck and Dupre, scheduled 
for release soon on the Towerhilliabel. 

A Quaker Festival is the title of a 
week-long symposium being held at 
Whittier College in California from 
Nov. 29 to Dec. 6. Guest artists will 
include Catharine Crozier, Ned Rorem, 
Jessamyn West, and Peter Mark Rich-

. man. Among the presentations will be 
Mr. Rorem' s A Quaker Reader. 
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American Organ Music 
(continued from p. 1) 

Three organ voluntaries by Linley 
are available in modern editions. Two of 
them are from one of the first organ 
tutors published in England, his A Prac­
tical Introduction to the Organ in Five 
Parts, viz. A Description of the Organ, 
Preludes, Voluntarys, fugues, & Full 
Pieces, and a Selection of all the Psalms 
in General Use with Interludes,14 the 
12th (!) edition of which is dated about 
1810. The C-major voluntary is a 
modest work, largely comprising sus­
pensions and sequential patterns. His G­
major voluntary comes from Organ 
Study of 1836 by the Philadelphian 
Thomas Loud (to be discussed below); 
Loud's source is unknown. 

Linley's best work is the A-major vol­
untary from the London publication, 
specified for the trumpet stop in the 
same manner as Bremner's. Linley ex­
ploited the contrast between the solo 
stop on the Great division and the con­
trasting softer Swell, in both cadential 
echoes and in dialogues between the 
manuals. At almost exactly the halfway 
point, the beginning material returns 
but in the dominant key.15 The final ten 
measures call for full organ; the ending 
cadence, borrowing a trait of Handel, is 
marked "Adagio." 

Although no solo keyboard music by 
American Moravian musicians has sur­
vived, nine short preludes by an English 
Moravian represent the kind of music 
heard in many American churches. 
Christian I. Latrobe (1758-1836) never­
theless had an American connection­
his brother Benjamin Latrobe, who was 
the third architect for the U.S. Capitol 
building, and designed the Bank of 
Pennsylvania in Philadelphia, the State 
Capitol of Virginia, and the Catholic 
Cathedral in Baltimore. Nine preludes 
by Christian Latrobe were included in 
an appendix to L. B. Seeley's Devotion­
al Harmony (London, 1806), and they 
were recently published in an edition by 
Karl Kroeger. 16 This is the only surviv­
ing Moravian organ music from either 
side of the Atlantic. For their limited 
frame, they are formally logical, occa­
sionally adventuresome in harmony, 
and useful for today's organist with lim­
ited technical ability. 

Suffering in comparison is the 17-
measure Largo in E-flat major by the 
Scotch immigrant J. George Schetky 
(1776-1831). Schetky played 'cello on a 
concert in Philadelphia as early as 1787 
(age ll!), and was a collaborator with 
Benjamin Carr in music publishing dur­
ing the first decade of the new century. 
This work is one of seven or~an pieces 
included in Benjamin Carr s Masses, 
Vespers, Litanies, Hymns, Psalms, An­
thems & Motets, composed, selected, 
and arranged for the use of the Catholic 
Churches in the United States of Ameri­
ca (Philadelphia: Carr & Schetky, 
[1805]).17 The section of organ pieces is 
headed: 

As it is necessary in the performance of 
Mass or Vespers, occasionally to play some 
appropriate strain on the Organ as at the 
beginning of each, previous to Tantum 
ergo &c likewise on those mornings when 
Solemn Mass is not sung, the following 
few 

Select Pieces 
either as Preludes Interludes or Voluntari­
es may in some instances not be unaccept­
able. 

The works (pp.32-36) are: 
Jomelli, [untitled] 
Dr Arne, Largho 
Pleyel, Adagio 
B:Carr, Adagio 
R:Taylor, The Subject from "Adeste 
Fideles" 
Schetky, Largo 
B:Carr, Variations to the Sicilian 
Hymn 

All of the American pieces are available 
in modern editions,18 except for Carr's 
"Adagio," which is short enough to pro­
vide here (Ex. 1 ). 

Carr's variations on the "Sicilian 
Hymn" (the tune is now most associated 
with the title "Sicilian Mariners" and 
the hymn-text be~inning "Savior, like a 
shepherd lead us' ) is straightforward in 
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the treatment given in the three varia­
tions.19 16th-note counterpoint in the 
left hand accompanies the melody in 
variation 1; the same motion decorates 
in the right hand for variation 2, with 
occasional outbursts of 32nd-note scales. 
The last variation, marked f, is more 
stately. 

"Adeste fideles" by Rayner Taylor20 
is the most adventuresome of all his key­
board variation sets, including those for 
pianoforte.21 The set omits a simple pre­
sentation of the theme, instead begin­
ning with the first variation (Taylor did 
not mark the variations with numbers). 
Only the last variation retains the 8 + 
12 measure structure. In variation 1, 
instead of returning to the tonic C major 
in the ninth measure, Taylor stayed in 
the dominant and compensated by res­
tating (in a new treatment) the last eight 
measures in the tonic-thereby extend­
ing the variation from 18 to 28 mea­
sures. Variation 2 is characterized by 
tonal excursions. In the first part the key 
is A minor; instead of the expected E­
major dominant chord in the eighth 
measure, it is E minor. In the following 
four measures, A minor returns, sudden­
ly succeeded by C minor for what 
would normally be the final eight mea­
sures. Again in compensation, the last 
eight measures are provided again, but 
in E-flat major-ending with a cadence 
in C minor. Such freedom in key is 
untypical for the early 19th century, 
and is probably not encountered again 
in organ music until Ives's variations on 
"America" at the end of the century. 
Taylor's last variation features brilliant 
16th-note triplets. A subdued treatment 
of the theme s last eight measures serves 
as a short coda. 

The most extensive and important 
organ piece written around the turn of 
the century is Benjamin Carr's manu­
script Voluntary, "compos'd for the 
op'ning of the New organ at St. augus­
tines church Philadelphia, respectfully 
presented by the Author to his Friend A 
Reinagle Esq. "22 This is a large-scale 
voluntary, in five movements, in the 
manner of a number of voluntaries by 
late 18th-century English composers. At 
this point, it might be enlightening to 
quote the description of the organ vol­
untary in John Rowe Parker's A Musical 
Biography,23 published in Boston in 
1825: 

A voluntary is generally understood to sig­
nify an unwritten or extemporary piece of 
music as distinguished from the execution 
of a copy. This is a species of performance 
for which the organ is peculiarly adayted, 
and which is susceptible of more 0 the 
impress of genuine feeling than any other 
description of music. The imagination, 
unchecked by the fetters which the act of 
writing necessarily imposes, gives life and 
vigour and maturity to its creations, even 
in the moment of their conception. Emo­
tions of the soul which cannot be embodi­
ed in language, become by the medium of 
melodious sounds, transfused into the 
breasts of the hearers, communicating a 
sensation not to be expressed, and impart­
ing a tranquil pleasure but rarely other­
wise experienced. ... But laziness has 
crept in here as elsewhere, and it is now as 
customary for a voluntary to be played 
from a copy, as it is for a sermon to be read 
from a book.... Diapason pieces and 
andante movements seem best to suit the 
commencement and middle of the service, 
and fugues of sober character, wheth[er] 
ex tempore or otherwise, are admirably 
adapted to the close. There are no organ 
passages more deservedly popular than 
those performed on the swell; when judi­
ciously employed they have a wonderfully 
captivating effect; but they are liable to a 
very serious objection, viz. that as the 
organ is at present constituted, they neces­
sarily abstract one foot from the service of 
the pedals. 

The first movement of Carr's volun­
tary, "Largo ad lib," is a mixture of dif­
ferent musical ideas, organized merely 
by the gradual addition of stops, in this 
order: stopped diapason, open diapason, 
principal 4, stopped diapason, flute, vio­
loncello, fifteenth, tierce, twelfth, and 
trumpet (full organ). The basic key is C 
major, but at a tempo change to Adagio 
there is an abrupt move from an A­
minor chord, mildly smoothed with a 
trill on a' which then serves as a leading 
tone to B-flat major. Following a short 

Andante in C (Ilinor (resembling the 
style of a Bach trio sonata-the only 
such instance in Carr's works) is an even 
more striking modulation to B minor. 
The B then serves as a leading tone back 
to C major. The remainder of the move­
ment includes flourishes of 32nd-note 
scales, a short dialogue of Choir and 
Great, a brief return of material heard 
earlier, and strings of suspensions over a 
walking bass in the manner of a Corelli 
trio sonata. 

An Aria for the violoncello stop in 
E-flat major is in repeated binary form, 
and concludes with another unusual 
passage modulating to its tritone, A 
major. The third movement, Allegretto 
in A major for the flute stop, is likewise 
in a repeated binary structure, gener­
ously endowed with 16th-note figura­
tion, often with the Alberti pattern and 
often in sequence. The contrasting An­
dante, for the "Choir organ or Diapa­
son," is the weakest movement. One 
idea is succeeded by another, and none 
of them returns. One "German" aug­
mented sixth chord doesn't save it. 

The fifth movement, a fugue in C 
major, is a vivid contrast with the strict 
Germanic fugue style as represented by 
Charles Zeuner (to be discussed below). 
Carr's is instead in the free-voiced style 
of the Italian baroque, as represented by 
Handel. Not only is the subject a long 
one-including a scale fragment given 
in sequence no fewer than five times­
but is introduced by both hands in 
octaves. After the exposition (three en­
trances, but only two voices), is a 
lengthy episode with sequential pas­
sages (up to twelve repetitions), none 
related to the fugue subject. Almost at 
the center of the movement, the subject 
returns, the first two measures in oc­
taves for both hands! Carr then provid­
ed another exposition, again with three 
entrances. The countersubjects are new, 
and the chordal outbursts which accom­
pany the third entrance (in C minor 
instead of major) are even bizarre. The 
next episode is devoid of counterpoint, 
especially considering the inclusion of 
an Alberti bass. The final measures, 
with wide-ranging scales and arpeggios, 
are exuberant. 

This voluntary is unique in early 
American organ music. In spite of its 
idiosyncrasies, it nevertheless deserves 
inclusion in today's organ recitals and 
church services. 

The Organ Study, a book intended 
for Episcopal services, was published in 
1836.24 The compiler was Thomas 
Loud, Jr. (d.1834). It is possible that the 
1836 edition is a reissue of an earlier 
edition, and that all the contents predate 
1830. Loud emigrated from England to 
Philadelphia in 1812; he began making 
pianos in 1816, and with three brothers 
established the important piano-making 
firm of Loud Brothers which was active 
from 1822 to 1837.25 Loud's two volun­
taries in E-flat major are both slow and 
chordal, and musically bland. In both, 
initial material later returns, with speci­
fied changes of manual and registration. 
They are the first in this survey to call 
for an independent pedal part. 

Likewise bland for the church-goer is 
the Voluntary in C major by Benjamin 
Cross (1796-1857). Cross, born in Phila­
delphia, was a student of both Rayner 
Taylor and Benjamin Carr, graduated 
from the University of Pennsylvania, 
was one of the founders of the Musical 
Fund Society and its most important 
member after Carr and Schetky both 
died in 1831. Carr and Cross must have 
been close, for Cross was a witness to 
Carr's will, written in 1830, and one of 
the beneficiaries was Cross's son­
named Benjamin Carr Cross. 26 

The Voluntary in F major of Hom­
mann is probably by Charles Hom­
mann, Jr., who with his father, Charles, 
Sr., were other founding members ' of 
the Musical Fund Society. Hommann ' 
was the violin teacher of another son of 
Benjamin Cross, Michael H. Cross 
(b.1833).27 Hommann's voluntary is also 
short, but the chromatic harmonies fore­
shadow a style which became more 
common with Victorian church compos­
ers later in the century. 

For the most part, the United States 

remained a musical colony of England 
for its first fifty years. A beginning of 
influence from Germany was in 1800, 
when the 18-year-old Charles Meineke 
(1782-1850) arrived to take the position 
as organist at St. Paul's Church, Balti­
more. He was born Karl Meineke, of a 
father with the same name. Although 
much of his piano music was published, 
none for organ has yet been found. 

The most important organ composer 
in America before mid-century was an­
other German immigrant, Charles 
Zeuner, who was born Heinrich Christo­
pher Zeuner in Eisleben, Saxony, in 
1795. Among his teachers was Johann 
Nepomuk Hummel. Although some 
sources state that he came to the U,S. in 
1824, the first definite evidence of his 
presence was a concert in Boston in ear­
ly 1830, in which he displayed his tal­
ents as composer, organist, pianist, and 
vocalist. Later that year he became 
organist for the Handel and Haydn 
Society, due to the influence of Lowell 
Mason, and to the dismay of James 
Hewitt's daughter Sophia Hewitt Osti­
nelli who had been organist since 1820. 
Zeuner also became organist of King's 
Chapel, Boston, for an unspecified time. 
He eventually also became president of 
the Society for 1838-39, but was asked 
to resign because of habitual absences at 
meetings. Another point of contention 
was Zeuner's criticism of Mason for bor­
rowing secular music and rearranging it 
for church use. Soon he moved to Phila­
delphia, where he continued his activity 
as organist until his death by suicide in 
1857.28 

To Zeuner goes the honor of publish­
ing the first collection of organ music in 
the United States. In 1830 ap~ared his 
Voluntaries for the Organ, 'composed 
and dedicated to the Handel and Haydn 
Society, Boston by Ch. Zeuner. "29 The 
six pieces would have been useful to the 
church organist of the day, but are not 
of sufficient musical interest to revive 
now. Three, entitled Fantasia, are 
marked "After Service." They are the 
longest of the set, 2 or 2-1/2 pages long 
in the original publication, and are with 
moderate to fast tempos. All of them 
have recapitulations of initial material, 
in what might be considered a minia­
ture sonata-allegro plan. The three vol­
untaries, with slow tempo markings, are 
for "Before Service," and are somewhat 
shorter: the maximum is 1-1/2 pages. 
Two of them have the same formal 
structure; the other, less than a page 
long, is too short for a return. 

The Voluntary in Gao is taken from 
Zeuner's second organ publication, Or­
gan Voluntaries,31 which dates from 
1840 and therefore lies beyond the 
time-limits of this study. Nevertheless, 
in style and form it is similar to the vol­
untaries of the 1830 collection. 

Zeuner's best keyboard works are the 
twenty fantasies and fugues in his hand 
at the Libr~ry of Congress. They are all 
marked "fUr die Orgel" except for two 
pieces (nos.4 and 6) which are evidently 
for piano. The biggest problem for the 
researcher is trying to determine if they 
were composed in Germany then 
brought to the U.S., or composed after 
he came. Thus far, I am inclined to 
believe they are American. The 5th is 
"dedicadet [sic] to Mr: Bigham" (Brigh­
am ?)-a name more likely to be en­
countered in Boston than in Germany. 
The lOth piece, in D major, had the 
original title "Fuga a 2 voce et Introduc­
tion" crossed out, in favor of "Introduc­
tion. After the Service. by C. Zeuner." It 
calls for manual notes down to AA, 
which is more typical of English-style 
organs in Boston with a small pedal divi­
sion and compensating extension on the 
keyboard below C, than German or­
gans. The direction in English "without 
Pedal" is used for the beginning of the 
Introduction, and also for the "Fuga a 2 
voce," marked "Full Organ (without 
Pedal)." 

This same D-major fugue, without its 
introduction, is in Barbara Owen's ed­
ition with the title "Fuga IV. "32 It is a 
lively jig-type which displays some of 
the contrapuntal intricacies of Bach. 
The subject is inverted several times, 

(Continued, page 7) 
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It has been over two years since this 
column was devoted to handbell music. 
The folder assigned to organizing that 
new repertoire is quite large; there have 
been many releases of music for hand­
bells since that first article appeared in 
May 1979, and its time has come once 
again. 

The interest in this area continues to 
grow. Our university, Colorado State, 
hosted a workshop last year and, be­
cause of the overwhelming response, 
another workshop was scheduled last 
summer. The summer workshop ex­
tended three full days and it, too, was 
enormously successful. The number of 
churches and schools using hand bells is 
increasing. That is somewhat surprising, 
because the initial cost of the instru­
ments is more than most budgets can 
afford. But, it is difficult to find anyone 
who dislikes the sound of a handbell 
choir, so the investment is destined to be 
worthwhile. 

Handbells function well as both solo 
or small ensemble instruments used to 
enhance choral music, or as an autono­
mous choir that performs without 
voices. As with any instrumental ensem­
ble, it is necessary that the performers 
be able to read music; this differs from 
many vocal choirs where only some of 
the members have more than the most 
basic of reading skills. There is, of 
course, safety in numbers in choral sing­
ing, but with handbells each person has 
a specific task and, therefore, more sin­
gular responsibility is required. 

The reviews below concern music for 
both types, with and without choral 
singing. There seems to be an increasing 
amount of music which indicates "op­
tional handbells. " In most instances, 
these optional bells are indicated on a 
separate line within the score in both 
melodic and/or harmonic settings. Also 
included is an examination of a new 
manual for handbell ringing which is a 
valuable tool for all church conductors. 

A Manual of Handbell Ringing in 
Church. Ellen Jane Lorenz; Lorenz 
Publishing Co., $3.95. 

This 30-page manual should be 
owned and read by everyone who is 
involved in hand bell performance. 
Even though the title suggests that its 
use is only for church groups, it is rec­
ommended for all types of hand bell 
organizations. 

The explanations include informa­
tion on how to play, what to play, when 
to play, as well as background on hand­
bell history and equipment. There are 
helpful hints on warmups, how to ar­
range music not otherwise available, 
and exercises to improve solo and en­
semble ringing. This manual is a won­
derful compilation of ideas and materi­
als and is well worth the price. Most 
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Music for Voices and Organ 
by James McCray 

Handbell Music 

highly recommended to handbell direc­
tors in church and in school. 

Handbell Music with Voices 

Omnes Gentes Plaudite. Judith Otten; 
SA TB with optional handbells and fin­
ger cymbals; Alexander Broude, Inc., 
AB 908, $.60 (E). 

The theme is a medieval tune which 
is used three times; each appearance has 
a different "choral" orchestration, but 
the emphasis is always on a unison TB 
vocal line. Both Latin and English 
settings are included for performance. 
The handbells provide a type of drone 
background, and only two bells are 
used. This easy setting could be for both 
church and school. 

Acclamations! Hal Hopson; SATB and 
handbells; The Sacred Music Press, no. 
S-273, $.95 (E). 

There are sixteen short acclamations 
in this collection. They are grouped into 
one of three catagories: opening sen­
tences, responses to prayer, or responses 
to the benediction. They cover various 
times in the church year, including 
Advent, Christmas, and Lent. Some are 
for unison voices, and Hopson suggests 
that many are suitable for use with chil­
dren's voices. The music is tonally at­
tractive and is easy enough for any 
choir. For those directors wanting to 
involve the bells in more phases of the 
service, this is a lovely addition of reper­
toire. 

Shout Together, Shout for Joy! Jack 
Grove; SA TB with brass quartet, organ, 
and 31 handbells; H. W.Gray (Belwin­
Mills), GCMR 3433, $.60 (M + ). 

This very festive anthem places an 
equal importance on all the divergent 
performers. The brass calls for two 
trumpets and two trombones. The hand­
bell music is in the score, with a separate 
part at the end. It is very busy at times, 
and a good proficiency will be needed 
from the ringers. The choral music is on 
two staves in homophonic style, and the 
least amount of material is for the 
organ, although it is a special part that 
must be included. This is exciting and 
has a through-composed quality that 
drives toward a joyful, celebrative end­
ing. 

My Singing is a Prayer. Raymond Herb­
ek; unison with descant, piano, and 11 
handbells; Schmitt Publications, no. 
7755 (E). 

The modal melody is heard several 
times, and the descant is used only on 
the final verse. The handbell part is pri­
marily melodic, always as a comple-

ment to the vocal line. The keyboard 
part is simple and provides the harmon­
ic background for the singing. 

When in Our Music God is Glorified. 
Don McAfee; unison and 4 octave hand­
bells; McAfee Music Corp. (Belwin­
Mills), DMC 8083, $.45 (M - ). 

This is designed for a church choir, 
and the handbells serve as the harmonic 
background for the voices, which are 
always in unison. The vocal line is dia­
tonic, based on riSing/falling scale pat­
terns that can be read at sight. The 
handbell music is more complex, with 
countermelodies, rapidly changing 
chords, and some mild dissonances. The 
work grows from a pretty, flowing 
opening into a loud and triumphant 
alleluia closing. A sure winner with 
everyone. 

We Come, 0 Lord, This Day. Michael 
Bedford; two parts, organ, and optional 
handbells; Choristers Guild, A-254, $.65 
(E). 

This easy anthem is for children's 
choir, and most of the eight pages are in 
unison. One verse moves to parallel 
minor, and the handbells play the same 
basic motive at various points in the 
anthem. It is a simple yet useful tune 
which could be sung easily by children's 
voices. 

The Star and the Stable (A Christmas 
Musical). John Carter; unison choir, SAB 
choir, handbell choir, soloists, and key­
board; Beckenhorst Press, Inc., C3, 
$3.75 (singer's edition, $.85) (M). 

Eighteen handbells are used in this 
25-minute cantata with nine move­
ments. Important characters, such as the 
narrator, angels, etc. have some dia­
logue. Each movement has brief stage 
directions for scene and movement; 
however, the emphasis is clearly on the 
singing. The star chorus is comprised of 
children who should be in costume with 
flashlights, and the story tells of finding 
the perfect star to be above the stable. It 
is a delightful setting that has simple yet 
charming music. The handbells are used 
throughout and they, too, have a sepa­
rate part ($1.50). This is a work that will 
be of great interest to small church 
choirs wanting to involve all phases of 
the musical activities of the church in 
one special composition. It is certain to 
be a hit with the performers and the 
congregation and is highly recom­
mended. 

A Prayer. Marguerite Cromie; unison, 
two- or three-part voices, organ or gui­
tar, with optional handbells; Theodore 
Presser Co., 312-41309, $.45 (E). 

There are seven verses which employ 
both Biblical and non-Biblical texts, but 

it is not necessary (nor recommended) 
that all be used in the same perfor­
mance. The chords are mildly dissonant, 
with some curious harmonies that sus­
tain interest levels. The second part is 
listed as optional vocal harmony and 
occurs in both the refrain and all of the 
verses. The handbells are used for color 
and are primarily long held notes which 
sound above the voices. 

Earth, Wind, and Sky. Douglas Wagner; 
three-part canons and handbells or Orff 
instruments; McAfee Music (Belwin­
Mills), DMC 8128, $.40 (E). 

Each of the three canons is very brief 
and is on a text that concerns one of the 
title words. The bell parts are very sim­
ple ostinato patterns. The vocal ranges 
will fit any age, including younger 
voices, and these pieces could be used in 
school or church. 

Bells of Christmas. Jack North; SATB, 
keyboard and handbells; Alfred Music 
Corp., 6950, $.60 (M). 

The handbell part calls for 12 bells, 
has a solo section, and is also included as 
a separate part. The keyboard part is 
very easy and consists of chords on two 
staves. The choral writing is in block 
chords, with harmonic and melodic pat­
terns in a modified "pop" style. 

Nunc Dimittis. Roger Sherman; two 
voices and eight handbells; G.I.A. Publi­
cations, G-2195, $.35 (E). 

In this chant setting, the chorus is pri­
marily in unison; only note heads are 
indicated, to emphasize the chant quali­
ty. The handbells are sounded at the 
ends of the phrases in tone clusters. This 
one-page version is appropriate for use 
as a special part of the service. 

Come, Let Us Eat. Arr. Craig Carnahan; 
SA TB, organ, handbells, and percussion; 
A.M.S.I., no. 385, $.70 (M). 

The percussion instruments needed 
are finger cymbals, wind chimes, and 
four sets of brass and glass; the latter 
serve as a constant drone throughout 
most of the piece. Only four hand bells 
are used. The choral writing is generally 
SA/TB, although one brief four-part 
unaccompanied section is used in the 
middle. The setting is somewhat unusu­
al, appropriate for communion ser­
vices. 

Psalm 100. Donald Allured; SA TB, or­
gan, and 47 or 55 handbells; Agape, RS 
711, $.80 (M +). 

This anthem is part of the Ring and 
Sing Choral Series, which is devoted to 
choral music with handbells. In this ] 6-
page work, there are extensive soloistic 
areas for the handbells, and a large 

(Continued, page 13) 
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Linda Smith, doctoral candidate at the 
Eastman School of Music in Rochester, 
NY, has been a warded a French govern­
ment grant for graduate study in France 
during the 1981-82 academic year. A 
student of Russell Saunders at Eastman, 
she will study with Marie-Claire Alain 
during her foreign sojourn. 

Chris Teewsen, of St. Catharine, On­
tario, has been a warded an Aid to Artists 
grant for 1981-82 by the Canada Arts 
Council for advanced studies in organ 
and church music. He is a graduate stu­
dent at the University of Iowa, where he 
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studies organ with Delores Bruch. His 
undergraduate study was with Joan Rin­
gerwole at Dordt College. 

After three decades of concertizing 
under the Murtagh-McFarlane manage­
ment, Robert Baker is ending his gener­
al availability as a concert organist. He 
will continue to serve as professor of 
organ at Yale University and as director 
of music at the First Presbyterian 
Church of New York City, and he will 
have limited availability for recitals un­
der his present management. 

Dr. Baker was formerly organist­
choirmaster at St. James' Episcopal 
Church and Fifth A venue Presbyterian 
Church, and also was at Temple 
Emanu-El for sixteen years. For the 
twelve years prior to its closing, he 
served as dean of Union Theological 
Seminary's School of Sacred Music, be­
coming then director of the Yale Insti­
tute of Sacred Music in New Haven. 

Robert Baker was invited to join the 
Colbert-LaBerge Concert Management 
in May, 1951, beginning the association 
which later continued with Lilian Mur­
tagh and Karen McFarlane. Shortly be­
fore Mrs. Murtagh's death in 1976, he 
helped guide the formation of the con­
tinuing management. 

John D. Herr is being honored dur­
ing the current year for the 20th anni­
versary of his music ministry at Ply­
mouth Church of Shaker Heights, Ohio. 
Several special programs ha ve been 
held, and a new anthem, "Hezekiah," 
was commissioned from the pen of Dan­
iel Pinkham. A graduate of the Eastman 
School of Music, where he studied with 
David Craighead and Russell Saunders, 
Mr. Herr also studied with Flor Peeters 
in Belgium. He has been active in many 
musical affairs since coming to Cleve­
land in 1961, including the playing of 
recitals and the presentation of lectures. 
He served as the program chairman and 
competition chairman for the 1974 na­
tional A.G.O. convention held in Cleve­
land. 

Gunther Schuller, composer of two 
large-scale works for organ and former 
president of the New England Conser­
vatory of Music, was formally admitted 
to the American Academy and Institute 
of Arts and Letters in New York City 
this past spring. The honor is limited to 
50, who are chosen for special distinc­
tion as creative artists in America. 

Here and There 

Walker Cunningham, a resident of 
San Francisco who is the author of a 
forthcoming study of John Bull's key­
board music and is co-editor of the can­
zonas of Claudio Merulo, is a recent 
winner of the Paul Hofhaimer prize in 
the organ competition at Innsbruck, 
Austria. Along with Theade Jellema of 
The Netherlands, he was awarded the 
prize established in 1969 in commemo­
ration of the 450th anniversary of the 
death of Maximilian I. The competition 
is devoted to the interpretation of classic 
organ literature and involves the play­
ing of four organs, three of which are 
historic. The judges were Gustav Leon­
hardt, Luigi Ferdinando Tagliavini, 
Jean-Claude Zehnder, Michael Radules­
cu, and Herbert Tachezi. 

David Hurd, who performed in July 
at the Haarlem International Orgelfesti­
val in the Netherlands and received the 
diploma in improvisation of the Sticht­
ing Internationaal Orgelconcours, has 
completed a large composition for or­
~an solo. Commissioned by Larry King, 
'Te Deum laudamus" comprises four 
movements and has been previewed by 
Mr. King at Trinity Church in New 
York City and in England at Norwich 
Cathedral and St. Paul's Cathedral, 
London. 

Appointments 

Gordon Atkinson has accepted the 
position as organist and choir director of 
the Cathedral of St. Catherine, St. Ca­
therines, Ontario. The appointment en­
tails the directing of the two parish 
choirs, responsibility for parish school 
celebrations, and, as a downtown 
church, the organizing of a program of 
music aimed for the business communi­
ty. 

A native of Melbourne, Australia, 
where he attended Wesley College and 
the University of Melbourne, Mr. Atkin­
son came to Canad.a in 1958 after stud­
ies and a position in London, England. 
He holds the Associateship of the Royal 
College of Music in both organ perfor­
mance and piano, and the Fellowship of 
Trinity College, London, in organ per­
formance. Active in the work of the 
Royal Canadian College of Organists, 
he rose to the national presidency of 
that organization in 1976, holding the 
post for two years. Mr. Atkinson leaves a 
position as organist and choirmaster at 
St. Michael's Catholic Church in Lon­
don, Ontario; previously, he had held a 
similar position at Knox Presbyterian 
Church, St. Thomas. 

Frank Brownstead has been ap­
pointed minister of music at St. Philip 
the Apostle's Church in Pasadena, CA, 
beginning Sept. 1. He will be responsi­
ble for the formation of adult, bell, and 
children's choirs, providing organ mu-

sic, and planning liturgies. He leaves a 
position of twelve years' standing as 
organist-choirmaster of Blessed Sacra­
ment Church in Hollywood. 

Mr. Brownstead is a graduate of 
Wooster College, Union Theological 
Seminary, and the University of South­
ern California. He is an active recitalist, 
a past dean of the Los Angeles A.G.O. 
chapter, and a member of the music 
faculty at Mt. St. Mary's College. 

\ 

William Charles Beck has assumed 
duties as organist-choirmaster at St. Cy­
ril of Jerusalem Church in Encino, CA, 
on Sept. 1st. A native of Santa Monica, 
CA, he holds the B.A. degree from 
Immaculate Heart College, Los An­
geles. His organ teachers have included 
Marcel Dupre, Clarence Mader, and 
Ladd Thomas. 

Mr. Beck was the winner of the 1969 
A.G.O. Far Western Regional Conven­
tion competition, and he won three con­
secutive Young Artist Competitions 
sponsored by the Los Angeles A.G.O. 
chapter. In addition to playing solo 
recitals, he specializes in transcribing 
oratorio accompaniments. Mr. Beck 
concertizes under the management of 
Artist Recitals. 
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American Organ Music 
(continued from p. 3) 

and, except for two free passages, the 
episodes are tightly organized on mate­
rial from the main subject. In spite of 
the two voices, the exposition has four 
entries. 

"Fuga III" in D major33 includes a 
passage near the middle in which the 
opening upward scale of the subject, in 
the left hand, alternates with its inver­
sion in the right. Just before a fermata, 
the three-measure subject appears in the 
right hand, but the first two measures 
are likewise inverted. Zeuner managed 
to present the opening scale in the three 
voices every measure in several places, 
most notably in the drive to the final 
cadence. "Fuga a 3 voce" in C major34 is 
based on a subject which reminds one of 
early Bach or Buxtehude. Although the 
returns of the subject, after the exposi­
tion, are often shortened, all of the epi­
sodes are based on material from the 
subject. Over a dominant pedal point 
near the end, the upper two voices are 
written in strict canon for several mea­
sures. 

The organ music of Zeuner is a high­
light of this survey. The fantasies and 
fugues represent proof that the "back to 
Bach" movement was not a monopoly 
of the 20th century. They are masterful­
ly crafted and, with the Voluntary by 
Carr, deserve resurrection today in 
church services and recitals. Later 19th­
century organ music by Americans, by 
such composers as Dudley Buck and 
John Knowles Paine, represents a com­
plete assimilation of Germanic styles. 
Yet quality is already to be found in 
works from the first thirty years of the 
century, and we, as Americans, should 
be proud to present some of this music 
to our musical public. 

NOTES 
I(Columbia MS 6161, ca.1960). 
2(Musical Heritage OR A-262). 
3(Nashville: Abingdon, 1968). 
4(Nashville: Abingdon, 1976), complete with 

Hammond organ registration. 
~(Dayton: McAfee, 1975 and 1976). 
60rgan Institute Quarterly 10, no. 3 (autumn 

1963): 7-13. Ms. Owen's tour-de-force is The Organ 
in New England (Raleigh: Sunbury, 1979). 

70wen, Century, pp. 8-9; Spong, pp. 1-2; John 
Tasker Howard, ed., A Century of Early American 
PiaJlo Music (New York: J. Fischer, 1931), p. 19. 
The source for this work is a manuscript collection 
of "Lessons" in the Francis Hopkinson collection at 
the University of Pennsylvania. 

s"Trumpet Voluntary" and probably also the 
"Trumpet Tune" are by Clarke. See Charles Cud­
worth and Franklin B. Zimmerman, "The Trumpet 
Voluntary," Music: the A.C.o./R.CCo. Magazine 
3, no. 9 (Sept. 1969): 28-30; or Franklin B. Zimmer­
man, Henry Purcell, 1659-1695: An Analytical Cat­
alogue of His Music (London: Macmillan, 1963), 
nos. S-124-25. 

9(London: C. and S. Thompson). Edited in Owen, 
Century, vol. 2, pp. 8-11; Thomas Marrocco and 
Harold Gleason, eds., Music in America (New York: 
Norton, i964), no. 72, pp. 186-88; and William Sel­
by: Two Voluntaries for Organ, ed. Daniel Pink­
ham (Boston: E. C. Schirmer, 1972). 

100scar G. Sonneck and William Treat Upton, A 
Bibliography of Early Secular American Music 
{18th Century} (Washington: Library of Congress, 
1945; reprint, New York: Da Capo, 1964), pp. 77, 
151. See also John McKay, "William Selby, Musical 
Emigre in Colonial Boston," Musical Quarterly 57, 
no. 4 (Oct. 1971): 609-27. 

II William Selby {1738-1798}: A Lesson for the 
Organ, ed. E. Power Biggs (New York: Associated, 
1955). The last movement, "Jig," is in Owen, Cen­
tuW vol. 2, p. 7. 

2Crove S, 5th ed. 
l3Sonneck-Upton, pp. 289-60; Richard J. Wolfe, 

Secular Music in America, 1801-1825,3 vols. (New 
York Public Library, 1964), no. 5393. 

l4"Humbly Inscribed by Permission to Dr. Ar­
nold Organist & Composer to his Majesty, by F. 
Linley. Op. 6. Twelfth Edition Corrected and 
Enlarged. London: Wheatstone & Co., 20 Conduit 
Street Regent Street." This publication, a copy of 
which is in the British LibrarJ' is 120 pages long. 
The voluntaries are in the thir part, "Eight Volun­
tarys for the Organ, Composed for the Use of 
Young Practitioners, are expressly calculated to 
shew the proper Method of Mixing the Stops. These 
Voluntaries are intended for performance after the 
Psalms." The voluntaries in C and A are in Owen, 
Century, pp. 14-15 and 16-19. In the originall?,ubli­
cation, the title to the one in C is "Voluntary 2 ' (not 
Owen's "Introductory Voluntary"), the tempo is 
Larghetto (not Adagio), and the only registration is 
"Flute & Stop Diapason" (not "Diapasons or Dulci­
ana and Flute" rlus later stop changes). There are 
also a number 0 musical discrepancies (Ms. Owen 
used a copy in the New York Public Library, per­
haps another edition), the most important of which 
is that the original concludes with a cadence to the 
dominant, then continues with another movement, 

Alle~ro, for the flute stol?' The "Trumpet Volun­
tary in A major in Owen s edition is the 3rd move­
ment of "Voluntary 7" in A minor; the only impor­
tant addition to the edition is "Tru[mpet)" to the 
last note of measure 52 and "Sw[ell)" at the end of 
measure 64. The original publication has additional 
AA's in measures 54-58 and the last measure, avail­
able on the typical late 18th-century English organ, 
and on American organs based on English designs. 

lSI wonder if the first b in measure 44 (Owen's 
edition, p. 17, last system, 1st measure) was a mistake 
by the original printer for r 

l6Christian I. Latrobe, Nine Preludes for Organ, 
ed. Karl Kroeger (Charlotte, N.C.: Brodt Music Co., 
1978). 

l7The last three pages, renumbered 70-72, were 
also issued with the last two editions of Select Har­
mony; see Wolfe, nos. 7722B-C. 

l80wen, Century, pp. 22-25 and 30-33 for Tay­
lor's "Adeste Fideles' variations and Carr's "Sicil­
ian Hymn" variations; Owen, Century, vol. 2, p. 17, 
for Schetky's "Largo." A facsimile of the entire 
Masses, Vespers, Litanies is included in Charles A. 
Sprenkle, "The Life and Works of Benjamin Carr 
(1768-1831)" (D.M.A. dissertation, Peabody Con­
servatory, 1970), 2: 79-212. 

19In comparison with Owen's edition, the original 
has repeats for each 8-measure segment through­
out; there is a flat on the first a and a natural on the 
following A in the 7th measure of variation 1; in 
variation 2 the two c' notes in measures 4-5 are tied 
and there should be a natural on b' in measure 7; 
throughout the piece the trills are given as "tr." 

200faylor's first name is spelled "Raynor" in mod­
ern literature, but I have found only "Rayner" dur­
ing his lifetime, as in the list of subscribers and 
preface of Masses . .. and in the biographical sur­
vey in John Rowe Parker's A Musical Biography 
(Boston: Stone & Fovell, 1825; reprint with intro­
duction by Frederick Freedman, Detroit: Informa­
tion Coordinators, 1975), pp. 179-82. Other Ameri­
can organists given biographical surveys are George 
K. Jackson and Sophia Hewitt Ostinelli, and there 
are articles on church music, chanting, on the 
or~an, and the voluntary. 

lOwen's edition omits the repeats for the first 
eight measures of all three variations and the last 
twelve measures for variation 3; the 8-measure coda 
is marked "Largo Andante"; and triplet 16ths are 
indicated with the signature 12/16 (even as the oth­
er hand retains 2/4) in variation 3. 

22 Available in my Anthology of Early American 
Keyboard Music, 1787-1830, Recent Researches in 
American Music, vols. 1-2 (Madison, Wisconsin: A­
R Editions, 1977), 1: 49-64. The third movement is 
in Owen, Century, pp. 26-29. Charles Wilhite, in 
"An Early American Organist; Benjamin Carr," 
Clavier 12, no. 2 (Feb. 1973): 24-31, includes an 
edition of the 2nd and 3rd movements. 

23See note 20. The quote is from pp. 223-25. 
24Th is is the source for voluntaries by Loud, 

Cross, and Hommann in Owen, Century, pp. 34. 

36.39, and Century, vol. 2, p. 14. 
25For further information, see Daniel Spillane, 

History of the American Pianoforte (New York: 
author, 1890; reprint with introduction by Rita 
Benton; New York: Da Capo, 1969), pp. 112-18. 

26The will is quoted in Sprenkle, 1: 293-95. 
27Robert A. Gerson, Music in Philadelphia (Phila­

delphia: Presser, 1940; reprint, Westport, Conn.: 
Greenwood, 1972), p. 141. It is difficult to separate 
the Hommanns. Louis C. Madeira, Annals of Music 
in Philadelphia and History of the Musical Fund 
Society (Philadelphia: J. B. Lippincott, 1896; re­
print, New York: Da Capo, 1973), p. 76, lists for a 
1821 Musical Fund Society concert Mr. [J.c.] Hom­
mann, Sr., cello; [J.] C. Hommann, tenor (=viola); 
J. Hommann, double bass. 

28This biographical information comes from Wil­
liam George Bigger, "The Choral Music of Charles 
Zeuner (1795-1857), German-American Composer, 
With a Performing Edition of Representative 
Works" (Ph.D. dissertation, University of Iowa, 
1976), chapter 2. 

29" Boston , published by C. Bradlee, 164 Wash­
ington St.," copyright 4 August 1830. Title page + 
pp. 3-13. Copy at Newberry Library. 

300wen, Century, pp. 40-41. 
31(Boston: Parker and Ditson). 
320wen, Century, vol. 2, pp. 18-19. There are 

some discrepancies with the manuscript which can 
be corrected with the following. Add" Allegro mol­
to" and "sem(>re forte" to the beginning. The last 
beat of the following measures should have an 8th 
rest and 16th note instead of the 8th note and 16th 
rest: 6, 13-15, 20, 23, 40. The upper 8va pattern of 
these measures is instead repeated lower 8va notes: 
7,16-17,34-37. The right-hand part of measure is: 
A# F# C# A# B C-natural F# E. The right-hand c' 
of measure 24 is natural, as is the left-hand c' of 
measure 38. The fugue ends with two additional 
measures, the first an 8th-note chord C B d g / d' g' 
b'd'; and appropriate rests, the second a full-mea­
sure (half-note!) D F# A d / d' f#' a' d'; both 
measures marked "fz." 

330wen, Century, vol. 2, pp. 15-17. 
340wen, Century, pp. 42-45. These two pieces 

are apparently from another Zeuner manuscript at 
the Library of Congress. I am working on a com­
plete edition of Zeuner's fantasies and fugues, per­
haps to be published in one of the A-R Editions 
series in Madison, Wisconsin. 

J. Bunker Clark, professor of music history at 
the University of Kansas, Lawrence, is editor, 
with his wife Marilyn S. Clark, of the series 
Bibliographies in American Music, published 
by Information Coordinators, Detroit, for the 
College Music Society. This article is a por­
tion of a larger study on early American key­
board music. A similar one on the sonata will 
appear in the new Sonneck Society journal 
American Music, to be published by the Uni­
versity of Illinois Press beginning in 1982. 

ROBERT NOEHREN 
Will Give a Recital On The Historic Instrument Of 

GRACE EPISCOPAL CHURCH, SANDUSKY, OHIO 
SUNDAY, NOVEMBER 22, 1981-AFTERNOON AT FOUR 

The Public Is Cordially Invited To Attend 

The Rev. Robert A. George, Rector Mr. Warren C. Miller, Organist-Choirmaster 
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A Moussorgskian Delight at Methuen 

The summer Wednesday-night recit­
als at the Music Hall in Methuen, Massa­
chusetts, just north of Boston, tradition­
ally consist of two sections, with a 
lengthy and sociable intermission. 
George Bozeman's program on August 
19 had the usual two sections, but, 
unlike other programs, each was de­
voted to a single work, and each, in its 
way, had to do with pictures and their 
literary and musical interpretation. 
And, viewed in a considerably less liter­
allight, it consisted of Sunday fare on a 
Wednesday evening-first church, then 
dinner. 

"Church," in this instance, was ex­
cerpts from Marcel Dupre's Chemin de 
la Croix. Bozeman has played this work 
before, in its entirety-once with trans­
lations of the Claudel poems which 
inspired Dupre, and once with the po­
ems and projected slides of the bas-relief 
Stations of the Cross in Boston's Immac­
ulate Conception Church. He has lived 
with this music a while, and that is evi­
dent in his playing of it. 

The Dupre movements chosen for the 
first half of the program were the First 
(Jesus is condemned to death), the 
Fourth (Jesus meets his mother), the 
Ninth (Jesus fall a third time), the Thir­
teenth (Jesus is taken from the cross and 
laid in Mary's bosom), and the Four­
teenth (Jesus is laid in the tomb). Ex­
cerpting from such a tightly-organized 
and through-composed set of pieces is 
not easy, but Bozeman's choices were 
successful in both their variety and their 
sense of continuity. Indeed, they 
seemed to emphasize what is inherent in 
the complete set-the mounting of ten­
sion and despair which leads to the ulti­
mate acceptance and repose. The ten­
sion is generated in the First Station, 
becomes subdued yet more intense in 
the Fourth, and explodes into violence 
in the Ninth. A trace still remains in the 
Thirteenth, but it is a mere echo, and 
the Marian leit-motif of the Fourth Sta­
tion recurs in a more peaceful context. 
The Fourteenth Station begins as a clas­
sic "dead march," but in it the resolu­
tion of the tension is final and absolute. 

There is no question that this music, 
which often seems so rambling and 
improvisatory at first hearing, is highly 
emotionally-charged stuff. Pedantry 
can kill it, but there was no hint of that 
in Bozeman's polished performance. 
The emotionalism was reserved and, in 
a way, extra-personal. But it was un­
questionably there, like heat-lightening 
on a still August night, and was commu­
nicated to the unusually quiet and 
attentive audience. 

The intermission-a real necessity in 
this program!-provided the psychic hi­
atus (coffee hour?) between "church" 
and "dinner." For the second half of the 
program was devoted to a largely­
improvised work by Bozeman himself, 

RASP ~OOT 

by Barbara Owen 

PERMUTATIONS OF 
POTROAST 

the title of which had kept everyone 
guessing for weeks. "Permutations of 
Pot Roast" - what could it possibly 
mean? What it meant was a kind of bow 
to Moussorgsky's Pictures at an Exhibi­
tion, although the pictures were of a 
very different sort. 

Some of the mystery was dispelled at 
the outset by a small program booklet 
sold at the door (to the annoyance of 
some of the Music Hall trustees). But the 
notes were necessary, printing them cost 
money, and there were no complaints 
from the audience, which purchased a 

, .... i.. · 
Pot Roast 

* 

considerable number of them. 
The original Pot Roast was a rubber 

stamp, of the sort one can find in art 
stores or mail-order catalogs. The owner 
of the stamp is Lee Haskell, a free-lance 
artist who, like Bozeman, resides in 
Deerfield, N.H. Now a rubber stamp 
can be a terrible temptation to even 
non-artists. It can inspire doodles; it can 
stimulate the imagination in interesting 
ways. Thus this particular Pot Roast 
stamp became the star of a still-growing 
series of cartoons drawn by Haskell, 
sometimes at the suggestion of friends. 

() TOP STAR 

At a fairly early stage of this, Haskell's 
husband, Jim Bartram, discovered the 
versatility of the letters in the words 
"pot roast" as anagrammatic material, 
inspiring many new ideas and drawings. 
To Bozeman the anagrams in turn sug­
gested their conversion into note pat­
terns according to the system devised by 
Durufle-the final (thus far!) permuta­
tion of the Pot Roast theme. 

Selecting five of Lee Haskell's draw­
ings, Bozeman translated their ana­
grams into musical themes and, like 
Dupre, proceeded to construct improvi­
sations on the themes and their related 
pictures. While Dupre's improvisations 
(for that is what the "Stations" original­
ly were) had a serious religious focus, 
Bozeman's were frankly secular and 
light-hearted in nature. This is not to say 
that they were empty or frivolous, for 
indeed they were not. They were, in 
fact, well thought-out and ingeniously 
constructed, if occasionally a bit ram­
bling; whimsical and tongue-in-cheek a 
good part of the time, yet not without 
their serious moments. As in the Dupre, 
Bozeman's handling of the organ, par­
ticularly with regard to registrations, 
was sure and convincing. 

The first movement was a bright and 
straightforward Fantasia on the words 
Pot Roast; the second, "Yearning, a song 
on Rap, Toots'!' introduced the first 
anagram with a slightly honky-tonk fla­
vor and a few fleeting accompanimen­
tal jazz riffs. The third, "Running a­
round on Rasp Toot" contained occa­
sional bizarre reed effects and the 
graphic use of the raspy Septieme stop. 
The fact that in the Durufle notation 
R-A-S-P is identical to the familiar B­
A-C-H was not lost on Bozeman, who 
did not resist the temptation occasional­
ly to suggest some of the other contexts 

-i « §li. •• •• • 
Rap,Toots? 

SOAR 1'0 S P 

Rasp Toot 

,. ••• • I. 

o Top Star • . i.·.~. II • .,. .. .. 
So art 0 S pea c e) Mar 5 

II • •• 
Saturn Illustrations and themes (rom program brochure, reproduced by permission; "1981 Lee Haskell and George Bozeman, Jr. 
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in which those notes have appeared. "0 
Top Star, a caro}" was the fourth move­
ment, quietly and flutify exploring some 
Christmas cliches with charm and clev­
erness. 

The final movement, "Odyssey, Soar 
to Sp( ace), " stretches the anagram idea 
a bit, but also stretches Bozeman's imag­
ination. It is in seven brief movements, 
beginning with "Space: the Universe. : 
."-soft, space-y, stringy sounds against 
a background of weighted-down notes 
on the organ's softest string stop, which 
latter remains on to the close of the 
work. "Blast off" is noisy "elbow music" 
a la Ligeti, and js followed by a whimsi­
cal "In space," in which the anagram­
matic theme occurs as eerie telegraphic 
bleeps, "Ship to Earth, Earth to Ship." A 

new anagram on Mars appears next, 
inspiring a serious and well-constructed 
movement. More "Telecommunica­
tion" is followed by an attractive move­
ment on "The Wonders of Saturn" (an­
other new anagram). Finally, we have 
"Telecommunication, into Infinity ... ," 
in which the bleeped theme and the 
strings follow the Odyssey as it disap­
pears into outer space with the final 
removal of the key weights, one by 
one. 

A rousing round of applause, during 
which Bozeman introduced artist Lee 
Haskell, confirmed that this reviewer 
was by no means alone in the enjoyment 
of a tasty helping of Pot Roast, and in 
admiration of the extent of Bozeman's 
fertile imagination. 

Recital Programs 
MARIE-CLAffiE ALAIN, Colorado State 

University Concert Hall and St. Luke's Epis­
copal Church, Ft. Collins, CO, Aug. 9: Con­
certo in A Minor, Schmiicke dich, Passacaglia 
and Fugue in C Minor, Bach; Suite du 1'" 
Ton, Nivers; Choral in A Minor, Franck; 
Chora.l Dorien, Choral Phrygien, Litanies, 
Alain (Casavant and Phelps organs). 

GERALD ASHEIM, Christ Methodist 
Church, Rochester, MN, July 7: Toccata in F 
Major, Bach; A ve Maris Stella, WiUanj Jesus 
calls us, All Hail the Power, Diemer; Final 
(Sonata 1), Guilmant (Sipe organ). 

LARR Y ARCHBOLD, St. Joseph of Ari­
matbea Chapel, Berkeley, CA, July 31: Prae­
.ludiurn in E Minor, Ein feste Burg, Ciacona 
in C Minor, Buxtehude; Wenn wir in hikhs­
ten Noten sei!11 Prelude and Fugue in E 
Minor, Bach (Ahrend organ). 

CONRAD BERNIER, National Shrine of 
the Immaculate Conception, Washington, 
DC, July 19: Offerte "Vive /e Roy," Raison; 
Sarabande, Couperinj Diferencias sobre /a 
GaDarda Milanesa, Cabezon; Passacaglia and 
Fugue in C Minor, Bach; Priere, Jongen; 
Introduction et Allegro Moderato, Ropartz; 
Choral in E Major Franck (Moller organ). 

DAVID BRITTON, St. John's Lutheran 
Church, Sacramento, CA, June 24 (for Far 
Western AGO Regional Convention): Tocca­
ta in F, Buxtehude; Suite of Dances, Phalese; 
Passacaglia and Fugue in C Minor, Bach; 
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Cantiones Gregorianae, Ahrens; Poemes 
Evangeliques, Langlais. 

JOHN BROCK. Church of the Epiphany, 
Danville, VA, July 12: Mass for Parish Use 
(selections). Couperin; I call to Thee, Bach, 
Buxtehude, Walcha; Prelude and Fugue in E 
Minor, Bach; Sonata, Distler; Final (Sympho­
ny 6), Vierne. 

lA Y BROOKS, "Silfran," Spencer, WV, 
J u y 6: Psalm XIX, Marcello; In dir ist 
Freude, Prelude and Fugue in G Major, 
Bach. 

WAYNE BURCHAM, Christ Methodist 
Church, Rochester, MN, June 2: Choral in B 
Minor, Franck; Angels Unawares, Suite for 
Organ after Baroque Masters, Burcham (Sipe 
organ). 

SUSAN DARROW, Church of the Epiph­
any, Danville, VA, July 26: Suite du premier 
ton, Clerambault; Allein Gott, Toccata and 
Fugue in F Major, Bach; Sonata II in C 
Minor, Mendelssohn; Serene A./.leluias, Messi­
aen; Prelude et Fugue sur .Ie nom d'Alain, 
Durufle. 

MERRILL N. DAVIS Ill, Christ Methodist 
Church, Rochester, MN, June 9: Noel Grand 
Jeu et Duo, Daquin; Why art Thou so trou­
bled?, Scheidt; Adagio for Organ and Saxo­
phone, Vantoura (with Michael Kapinos); 
Mota Ostinalo, Eben (Sipe organ). 

(Continued, page 12) 
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Kenneth Gilbert, internationally­
known harpsichordist, has been ap­
pointed professor of harpsichord at the 
Staatliche Hochschule fur Musik und 
Darstellende Kunst in Stuttgart, West 
Germany, beginning Oct. 1st. Noted for 
his many recordings and editions of 
harpsichord and organ music, Mr. Gil­
bert has recently signed an exclusive 
recording contract with Archiv Prod uk­
tion, the early-music division of DGG. 

This past June, Mr. Gilbert was 
awarded the Doctor of Music degree, 
honoris causa, by McGill University at 
its spring convocation, when he was 
cited for his quadruple vocation as per­
former, recording artist, editor, and 
teacher, as well as for his contribution to 
the classic organ movement in Canada 
during the 1960s. 

Rick L. Erickson has been appointed 
organist and choirmaster at Christ Epis­
copal Church, Winnetka, IL, a post he 
has held on an interim basis for the past 
year, succeeding Marlan D. Allen. Mr. 
Erickson is responsible for directing an 
RSCM-affiliated choir of men and boys, 
a girls choir, and musical programs at 
the church. He studied at the Lawrence 
University Conservatory and at Milton 
College, and received the M.Mus. de­
gree from Northwester;n University, 
where he was a student of Richard 
Enright. He holds the M. Th.S. degree 
from Garrett and Seabury-Western 
Theological Seminaries and has taught 
at Illinois College. 

Thomas Barker and Mary Ellen 
Barker have been appoint('d ministers 
of music for the Communit) Presbyteri­
an Church of Palm Desert, CA, where 

10 

Appointments 
their responsibilities will include the 
development of a graded choir pro­
gram, work with handbells, and a mu­
sical series. Mr. Barker, who is an 
ordained minister, will also have pasto­
ral duties. He received the M. Mus. 
degree at Arizona State University, 
where he studied with Charles S. 
Brown. Mrs. Barker, a graduate of 
Westminster Choir College, studied 
with Mary Krimmel. The Barkers leave 
positions as ministers of music at the 
First Presbyterian Church of Ottumwa, 
IA. 

Thomas C. Strickland has been ap­
pointed assistant organist and choirmas­
ter at St. Bartholomew's Church in New 
York City, where he will assist music 
director Jack H. Ossewaarde in the Sun­
day morning services and in the weekly 
concert series. Mr. Strickland holds a 
master's degree in sacred music from 
Yale University and a bachelor's degree 
(magna cum laude) from Indiana Uni­
versity. His organ teachers have been 
Gerre Hancock, Neil Larson, and Clyde 
Holloway, all former assistants at St. 
Bartholomew's He has served on the 
staff of the First Congregational Church 
in West Haven, CT; University Luther­
an Church in Bloomington, IN; St. Mat­
thew's Episcopal Church in Indianapo­
lis, IN; and, most recently, at First Con­
gregational Church in Old Greenwich, 
CT. 

Other previous assistants at the New 
York fane have been Frederick Swann, 
Henry Lowe, and Dennis Keene. 

Richard Webb has been appointed 
professor and chairman of the music 
department at San Francisco State Uni­
versity, leaving a similar position at East 
Tennessee State University. He holds 
the B.F.A. and M.F.A. degrees from 
Ohio University and the Ph.D. in musi­
cology from the College-Conservatory 
of Music at the University of Cincinnati. 
His organ study has been with Wilbur 
Royer, Jerald Hamilton, Eugene Wick­
strom, and Gerre Hancock. 

Joanne Vollendorf has accepted a 
position on the faculty of St. Olaf Col­
lege, Northfield, MN, for the 1981-82 
year. In addition to her duties as an 
organ and harpsichord instructor, she 
will serve as chapel organist and instruc­
tor in theory. Ms. Vollendorf is a doctor­
al student at the University of Michigan, 
where she studies with Robert Glasgow. 
She has also studied organ with E. Lyle 
Hagert and Robert Thompson, and 
harpsichord with Edward Parmentier. 

John Sider ius has been appointed 
organist-choirmaster of St. Peter's 
Church in Brockville, Ontario, where he 
will direct the choir of men and boys, a 
chamber choir, and the Brockville Cho­
ral Society. A graduate of the University 
of Toronto and Owen's University, 
where he studied with John Sidgewick 
and Douglas Bodle, he has served as 
organist-choirmaster of Trinity Church, 
Cornwall, for the past four years. Mr. 
Siderius has performed as soloist and 
accompanist in Canada, the eastern 
U.S., and England. 

Carlene Neihart has been appointed 
organist and music director for New 
Reform Temple, Kansas City, MO, 
where she plans to perform four orator­
ios per year in addition to regular and 
special services. She continues as organ­
ist-music director at Central Presbyteri­
an Church, Kansas City, and as artist­
in-residence at Mid-America Nazarene 
College, Olathe, KS. She has performed 
for several A.G.O. conventions and 
serves as Missouri state chairman for the 
guild. 

Thomas Murray has joined the facul­
ty of the Institute of Sacred Music and 
the School of Music at Yale University, 
where he serves as assistant professor of 
organ and choral conducting. A gradu­
ate of Occidental College, where he was 
a student of Clarence Mader in organ 
and of Howard Swan in choral music, 
he was until recently the organist and 
master of choristers at St. Paul's Episco­
pal Cathedral in Boston. 

Mr. Murray, a past winner of the 
A.G.O. national competition, is well­
known for his work in the field of 19th­
century organ music. He has recorded 
and performed widely on American 
organs from earlier periods. In addition 
to teaching organ, he will teach courses 
in choral conducting and choral litera­
ture at the Institute, and he will play for 
services and conduct the Marquand 
Chapel choir at Yale Divinity School. 

• 
James D. Jones has been appointed 

lecturer in harpsichord at Westminster 
Choir College, Princeton, NJ, and artist­
in-residence at Monmouth College, 
West Long Branch, NJ. Dr. Jones, a 
1980 graduate of the Eastman School of 
Music, will continue as director of the 
New Jersey Keyboard Institute, which 
he co-founded in 1980. 

At Monmouth College, he will per­
form on his Hill pedal harpsichord, 
accompany an early string ensemble, 
and produce a series of lecture-recitals 
on harpsichord playing and early per­
formance practice. He will also train a 
chorus and soloists in early vocal tech­
nique. 

James McCray, professor and chair­
man of the music department at Colora­
do State University, has been appointed 
editor of The Choral Journal, the offi­
cial publication of the American Choral 
Directors Association. A graduate of Illi­
nois Wesleyan University, Southern Illi­
nois University, and the University of 
Iowa, Dr. McCray has written exten­
sively in the periodical literature on 
choral music and is the composer of 
more than forty choral works and arran­
gements currently in print. Readers of 
The Diapason will recognize his name 
as the author of the monthly choral 
reviews, "Music for Voices and Organ," 
a column he will continue to write for 
these pages. 

THE DIAPASON 



Textbooks on Medieval Music 

Caldwell, John. Medieval Music. 
Bloomington and London: Indiana Uni­
versity Press, 1978. 304 pp.; $18.95. 

Hoppin, Richard H. Medieval Music. 
New York: W. W. Norton & Co., Inc., 
1978. xxiii + 566 pp.; $9.95. To accom­
pany the text: Anthology of Medieval 
Music, Richard H. Hoppin, ed. New 
York: W. W. Norton & Co., Inc., 1978. 
xiii + 177 pp.; $12.95 (paperback, 
$5.95). 

The teaching of medieval music in 
colleges is beset by a number of prob­
lems peculiar to the period. Not only 
must the introductory undergraduate 
deal with the complexities of liturgical 
practice and an endless new terminolo­
gy, but with music that is aurally unfa­
miliar. Instructors have had to track 
down esoteric recordings, to find a good 
text among a dearth of choices, and, 
perhaps most challenging, bring alive a 
period alien to most students. Thus, the 
appearance in a single year of two texts 
designed to remedy some of these diffi­
culties should be, in itself, a cause for 
jubilation. A comparison of the two 
books, however, awards the prize to 
Hoppin on every count. 

With clarity and immediacy, Hop­
~in's opening chapter provides a broad 
(from the early A.D. years to 1000) 
political and social setting that is indis­
pensible to the reader. In the musically 
oriented chapters that follow, he main­
tains this direct style, incorporating nu­
merous sub-titles within each chapter 
and translating with welcome consisten­
cy the Latin incipits. Although his study 
officially closes the medieval period 
shortly after 1400, he includes a chapter 
on "Transition to the Renaissance" with 
reference to Dufay and Binchois and 
ends with a brief section on Leonel and 
Dunstable. Good suggestions for further 
reading and the location of facsimiles 
and modern editions appear in non­
obstructionist fashion at the back of the 
book. 

Of particular value is the accompa­
nying anthology of 71 works. Although 
Hoppin omits mass movements of the 
14th and early 15th centuries (he pre­
fers to include only complete works), 
the anthology contains useful examples 
not consistently found in similar collec­
tions: for example, the plainchant mass 
for Easter Day, a section from a liturgi­
cal drama, an example of English dis­
cant, and a portion of the Sederunt by 
Perotin (the only incomplete piece in 
the anthology). 

In comparison, Caldwell in his Medi­
eval Music admits from the start that he 
will not deal with sociological or bio­
graphical topics, and these are major 
shortcomings of the book. Guillaume de 
Machaut remains a bloodless creature in 
the two sentences accorded his person 
by Caldwell. In contrast, Hoppin s four 
pages on Machaut transmit a remark­
ably live view of his extensive talents 
and of the unique combination of secu­
lar and sacred demands that were char­
acteristic of the age. Caldwell's musical 
discussion does not, unfortunately, com­
pensate for the lack of rounded cover­
age he provides. Unnecessary confusion 
occurs when Caldwell avoids standard 
terminology and refers to the modes as 
Dorius instead of Dorian, Hypophrygius 
instead of H ypophrygian. The reader is 
distinctly unsettled to learn that Ma­
chaut's Mass of Notre Dame has three 
movements in the tonality of D minor 
and three in F major-this at a time 
when music can only be viewed in a 
modal context. The mechanics of this 
edition are also less satisfactory. Cald­
well's sub-headings tend to be general 
rather than specific, and many of the 
examples are only present in part. The 
division of Caldwell's index into per­
sons, places, works, and subjects sub­
tracts rather than adds to its handiness. 

Hoppin's book is an impressive 
achievement of readability and scholar­
ship that anyone teaching medieval mu­
sic will want to consider. It responds 
admirably to the problems noted above 
with only one exception: the day of the 
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Book Reviews er or student who is interested in gain­
ing a general understanding of the atti­
tude of musicians of a specific era to 
their performance-how to bring the 
written page to life. 

medieval textbook with discography is 
yet to come, and unfortunately no 
recordings are planned to accompany 
Hoppin's anthology. 

Courtney Adams 
Franklin and Marshall College 

A Baroque Tradition 

Harris, Ellen. Handel and the Pastoral 
Tradition. London: Oxford University 
Press, 1980. xii + 292 pp.; $42.00. 

Although this book does not relate 
directly to organ, harpsichord, or even 
choral literature, it is a study that all of 
us who want better to understand Ba­
roque music should be aware of. The 
importance of Prof. Harris's contribu­
tion is twofold, for the book gives a thor­
ough picture of pastoral conventions in 
the Baroque (about half the book), and 
then goes on to illuminate Handel's use 
of the pastoral tradition. There is, of 
course, much more to the pastoral than 
simply "nymphs and shepherds frolick­
ing in a field" (which is admittedly 
about all I ever tell undergraduates). 
Harris's explanation is bound to become 
the standard reference. As a real "bo­
nus," during the process of tracing how 
the pastoral tradition took root in En­
gland, she comes up with a new inter­
pretation of Purcell's Dido and Aeneas 
which demonstrates that the apparently 
corrupt sources for this opera do in fact 
represent Purcell's original conception 
of the work, and that this version is dra­
matically consistent within the English 
pastoral convention. 

Harris's investigation of Handel con­
siderably modifies our picture of the 
composer and his style. Recent scholar­
ship, reacting to the heavy-handed na­
tionalism of German musicology, has 
tended to paint a picture of Handel as 
an Italian composer who settled in En­
gland and only coincidently was born in 
Germany. Harris points out that Han­
del's use of the pastoral idiom often fol­
lows the German tradition he knew 
from Hamburg. What she emphasizes is 
that explanations of Handel's style with­
in the context of late Baroque music 
cannot be over-simplified-Handel's 
style may be described as Italianate only 
in so far as Germanic style of the time 
shares a number of universal musical 
idioms with Italian music. Unraveling 
the sources of musical style late in a "pe­
riod" of music is treacherous at best, 
and Harris points the way towards a 
new, more balanced interpretation of 
Handel. Others may have succeeded in 

de-Germani~ing Handel; Harris puts a 
bit of appropriate wurst and potatoes 
back into the portrait. 

Combined with this new estimate of 
Handel as a German/Italian/English 
composer, Harris offers a new explana­
tion of the so-called "difficult" decade 
of the 1730s during which Handel 
seemed to vacillate between opera, ora­
torio, and ode before finally abandoning 
Italian opera for English oratorio. In 
fact, this seems to be a decade in which 
the pastoral idiom ruled Handel's mu­
sical thoughts. Harris even makes sense 
of such apparent jumbles as the bilin­
gual version of Ads and Galatea, show­
ing that it was not just a stopgap for a 
time when he had both Italian and 
English singers but that it was a careful­
ly calculated pastoral in the German­
based tradition which allowed for the 
use of two languages. 

It is rare that such a young scholar 
makes a major contribution towards the 
understanding of an entire era and one 
of its most important figures, much less 
in a study which was the author's doc­
toral dissertation, and her book is bound 
to be required reading for graduate stu­
dents in Baroque courses and a frequent 
citation in bibliographies. The above 
notice has just skimmed some of the 
more important points of this book; as a 
whole, it is very engagingly written and 
it shows especial care in covering the 
relevant primary and secondary litera­
ture on the subject. 

William D. Gudger 
The College of Charleston 

Performance Practice 

MacClintock, Carol. Readings in the 
History of Music in Performance. 
Bloomington: Indiana University Press, 
1979. xii + 432 pp.; $19.50. 

This book is a must for anyone who 
plays music from earlier centuries. It is a 
fascinating compendium of intelligently 
selected writings on modern music­
when it was still modern. The extracts 
extend from the middles ages to the ear­
ly 19th century and relate to all media, 
including organ and harpSichord. The 
entries have been felicitously translated 
by Prof. MacClintock into modern En­
glish that reads easily and colorfully. To 
be sure, the specialist will not be content 
with the translation of original terminol­
ogy into modern terms, but the book is 
not intended for the researcher delving 
into the shades of connotation of a spe­
cific term. Rather, it is for the perform-

Specifically dealing with keyboard 
music are excerpts by Diruta in the 16th 
century; Banchieri, Agazzari, Frescobal­
di (good translations of the three pref­
aces best known to us in rather unfortu­
nate English in the most familiar ed­
ition), and Purcell in the 17th; Saint­
Lambert, Fran~ois Couperin, Rameau 
(these three all dealing with the harpsi­
chord, which really is the correct trans­
lation for "clavecin," a term needlessly 
left in French), c.P.E. Bach, Tiirk, 
Hawkins, and Mozart in the 18th; and 
Forkel (on J.S. Bach), Czerny, and 
Schindler (both on Beethoven) in the 
19th. The greatest value to us will not be 
the specific information on ornaments, 
fingerings, etc. found in those sections, 
since specialized performers will want 
more than excerpts when dealing with 
the details of playing their primary 
instruments. Rather, it is the broad pan­
orama that all of the readings provide, 
in digestible doses, of how "they" made 
music, what it sounded like to "them," 
and, therefore, perhaps of what consti­
tutes that most elusive commodity, good 
taste. 

Bruce Gustafson 

Organ Terms 

Lindow, Ch.-W. A Little Organ Lexi­
con" trans. H.D. Blanchard. Delaware, 
Ohio: The Praestant Press, 1981. iv + 
40 pp.; $7.00. 

This little book is just what the title 
implies: a guide to organ terminology, 
in French, German, and English. The 
organization is by the French, from 
abrege (roller board and related action) 
to vergette (tracker). Each term is fol­
lowed by the German equivalent, with 
an English definition. Cross references 
and separate indexes in each language 
make it easy to locate any word. Gen­
der, number, and verb state are in­
cluded. There does not seem to be any 
particular historical bias, but the aim 
has obviously been to translate the ter­
minology of historic organs of France 
and Germany. As the preface states, "It 
is intended to provide a handy help in 
conversations in organ lofts." It will also 
be useful in understanding stop lists. 

Although this pocket companion is 
not lengthy and does not pretend to be 
complete (for instance, no proper names 
are included), it contains a great deal of 
information in ready-to-use form. 

Arthur Lawrence 

RICHARD KINGSTON 
HARPSICHORD MAKER 

Harpsichords with 
a solid reputation of 

QUALITY AND DEPENDABILITY. 
Over one hundred and fifty instruments are now in use 

by individuals, churches and universities around the country. 

Richard Kingston Harpsichords, P. O. Box 385, Marshall, N.C. 28753, Phone (704) 649-3916 
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New Organs 

Karl Wilhelm and Associates of Mont Ste. Hilaire, Que­
bec, have completed a 3-manual and pedal organ of 38 
stops and 54 ranks at the First Presbyterian Church of 
Wooster, OH. The gallery installation replaces a 1929 MOil­
er and incorporates suspended key action and mechanical 
stop action, as well as principal pipes of 75% polished tin. 
The casework is of solid white oak, stained, and the hand­
carved pipeshades are of butternut. John M. Russell Is the 
music director, and the dedication recital was played by 
Haskell Thomson. 

Visser-Rowland Associates· of Houston, TX have com­
pleted a 3-manual and pedal organ of 51 ranks for St. 
Anne's Catholic Church in Houston. Space and weight 
restrictions In the gallery necessitated an unusual design 
for the instrument, which has mechanical key action and 
electronic touch control stop action. The Pedal cases are 
located at either side of the gallery and overhang the rail, to 
provide height for the Prinzipal 16'. The detached console 
is located immediately behind the RUckposltiv. The tonal 
design is adapted from Dutch organs of the mid-18th centu­
ry. Manual divisions have flexible wind from a single bel­
lows; each Pedal chest Is winded separately. The tuning is 
in equal temperament. The design was by Pieter A. Visser, 
with construction supervision by Jan Rowland, and voicing 
by Thomas Turner. David Daniel is the music director for 
the parish, and Robert Jones played the dedication recit­
al. 

Bourdon 16' 
Prinzipal 8' 
Hohlfl(lte 8' 
Oktave 4' 
Spitzfl(lte 4' 
Quinte 2-2/3' 
Superoktave 2' 

HAUPTWERK 
(56 notes) 

Cornet V (TF, rnounted) 8' 
Mixtur III-IV 1-1/3' 
Zimbeill-lil l' 
Trompete 8' 

Gedackt 8' 
Prinzipal 4' 
Rohrfl(lte 4' 
Nazard 2-2/3' 
Doublette 2' 
Tierce 1-3/5' 
Larigot 1-1/3' 
Scharflll l' 
Cromorne 8' 
Tremolo 

Dolkan 8' 
Rohrfl(lte 8' 
Celeste (TC) 8' 
Prinzipal 4' 
Holzfl(lte 4' 
Waldfl(lte2' 
Mixtur IV 2' 
Dulzian 16' 
Oboe 8' 
Tremolo 

Prinzipal 16' 
Subbass 16' 
Oktavbass 8' 
Subbass 8' (ext.) 
Oktave 4' 

RUCKPOSITIV 
(56 notes) 

SWELL 
(56 notes) 

PEDAL 
(30 notes) 

Rauschpfeife IV 2-2/3' 
Posaune 16' 
Trompete8' 
Clairon 4' 

COUPLERS 
Swell to Hauptwerk 
RUckpositiv to Hauptwerk 
Hauptwerk to Pedal 
RUckpositiv to Pedal 
S,'!ell to Pedal 

Edward B. Gammons, former music 
director of the Groton School and noted 
organ architect, died in Massa<.;husetts 
General Hospital, Boston, on Sept. 7 
after a three-month illness. He was 73. 

Born July 2, 1908, in Cohasset, MA, 
Mr. Gammons was educated at Derby 
Academy and at Harvard University, 
where he studied choral music with 
Archibald Davison and G. Wallace 
Woodworth. His organ study was with 
Frederick Johnson at the Church of the 
Advent, Boston. He served as organist, 
choirmaster, and carillonneur of St. 
Stephen's Church in Cohasset from 
1924-1937, leaving to becorr..e organist­
choirmaster of Christ Church Cathedral 
in Houston, TX. He returned to New 
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·Pieter A. Visser, Jan Rowland, Thomas Turner, mem­
bers, American Institute of Organbuilders. 

Quintaton 16' 
Principal 8' 
Rohrfl(lte 8' 
Oktav 4' 
Koppelfl(lte 4' 
Waldfltlte 2' 
Cornet V 
MixturV 
Trompete 8' 
Tremulant 

Gemshorn 8' 
Celeste 8' 
Prinzipal 4' 
Nachthorn 4' 
Sesquialtera II 
Oktav 2' 
Scharfl V 
Rankett 16' 
Trompete 8' 
Tremulant 

Kleingedeckt 8' 
Prestant 4' 
Blockfl(lte 4' 
Nasat 2-2/3' 
Prinzipal 2' 
Larigot 1-1/3' 
Kleinmixtur III 
Krummhorn 8' 
Tremulant 

Prinzipal 16' 
Oktav 8' 
Gedeckt 8' 
Choralbass 4' 
MixturlV 
Posaune 16' 
Schalmei 4' 

HAUPTWERK 
(61 notes) 

BRUSTWERK 
(61 notes) 

RUCKPOSITIV 
(61 notes). 

PEDAL 
(32 notes) 

Zimbelstern (programmable) 

Six normal couplers 

Nunc Dimittis 
England in 1941 to spend 33 years as 
music director for Groton School, a posi­
tion from which he retired in 1974. 
Since that time, he had been organist­
choirmaster of St. Paul's Church, North 
Andover, where his funeral mass was 
said Sept. 14. 

In addition to being a musician and 
educator, Edward B. Gammons wrote 
on the organ and was active in organ 
design. He collaborated with the late G. 
Donald Harrison on the design of a 
number of Aeolian-Skinner instruments, 
perhaps the best-known of which is the 
Groton one, and he was quoted earlier 
this year in the Fiftieth Anniversary 

Report of Harvard University as saying 
"My long interest in organ building, in 
its deepest detail, kept me busy all the. 
years, as my long-suffering wife will 
attest; but it is a pleasure to know that in 
nearly three hundred churches, cathe­
drals and schools, I have helped create 
organs and musical programs to lift 
voices in praise, adoration and joy." His 
wife, Betty (Allen), preceded him in 
death July 26. 

Marieke Peeters, wife of Belgian 
organist and composer Flor Peeters, 
died in Louvain, Belgium, of cancer on 
Sept. 22. She had encouraged her hus-

Recital Programs 
(continued from p. 9) 

LYNN A. DEAN, National Shrine of the 
Immaculate Conception, Washington, DC, 
Aug. 9: Fanfare, Arnatt; Carillon, Sowerby; 
Ave maris stella, Dupre; Duo, Basse de 
Trompette, Clerambault; Passacaglia in D 
Minor, Buxtehude; Trio Sonata 1, Fantasie 
and Fugue in C Minor, Bach; Choral in B 
Minor, Franck (Moller organ). 

LA WRENCE DEWITT Washington, DC, 
June 7: Toccata and Fugue in D Minor, Reg­
er; What God wills is well done, Pachelbel; 
Fantasie and Fugue in G Minor, Bach; Fan­
taisie in A, Franck; Scherzo, Leighton; Cho­
rale-Improvisation on "Victimae paschali," 
Tournemire (Moller organ). 

MELVIN DICKINSON, University of 
Louisville, Louisville, KY, June 2: Clavierii­
bung III(large settings), Bach (Steiner or­
gan). 

STEPHEN DIST AD, Christ Methodist 
Church, Rochester, MN, Aug. 18: Toccata, 
Adagio, and Fugue in C Major, Bach; Elegie, 
Peeters; Fete, Langlais (Sipe organ). 

JAMES DORN, Christ Methodist Church, 
Rochester, MN, July 14: Komm Heiliger 
Geist, Bach; What God Ordains is always 
Right, Pachelbel; Cantilena Romantica, 
Dunnhill; Choral in A Minor, Franck (Sipe 
organ). 

JOHN DREW, Christ Methodist Church, 
Rochester, MN, June 30: Prelude and Fugue 
in C Major, Bach; "Middlebury," Wood; 
Improvisations (Sipe organ). 

MICHAEL R. DULAC, Church of St. Paul 
the Apostle, Springfield, MA, June 21: Cha­
cone in C. L. Couperin; Prelude in B-Dat, 
Litaize; Prelude and Fugue in G Minor, 
Dupre; Adagio (Symphony III), Vierne; Re­
pons pour Ie temps de Paques, Demessieux; 
Sonata 1, Hindemith; Sonata III in G, Rhein­
berger. 

STEVEN EGLER, Michigan State Univer­
sity, East Lansing, MI, July 13: Veni Creator, 
De Grigny; 0 Mensch bewein, Toccata and 
Fugue in F Major, Bach; Suite, Postlude pour 
/'Office de Complies, Alain; Prelude et Fu­
gue sur Ie nom d'Alain, Durufle. 

MAR Y FENWICK, Cathedral of SS. Peter 
and Paul, Washington, DC, July 26: Choral 
in B Minor, Franck; Prelude and Fugue in G 
Major, Bach; Scherzo, Durufle; Fantasy on 
"Wie schon leuchtet, " Reger (Aeolian-Skin­
ner organ). 

J ANETTE FISHELL, Cathedral of SS. 
Peter and Paul, Washington, DC, July 12: 
Meditations VI, IX, Messiaen; Chorale-Im­
provisation "Victimae paschali," Tournem­
ire; Etoile du soir, Scherzo (Symphony VI), 
Vierne; Toccata, Guillou (Aeolian-Skinner 
organ). 

SUE FORTNEY-WALBY, Christ Method­
ist Church, Rochester, MN, Aug. 25: Toccata, 
Near; Ceremonial Music for the Trumpet 
Stop, Hampton; Wake awake, Hail to the 
Brightness, Diemer; That Man a Godly life 
might live, Toccata in F, Bach (Sipe organ). 

JANE GAMBLE, National Shrine of the 
Immaculate Conception, Washington, DC, 
Aug. 30: Prelude and Trumpetings, Roberts; 
Variations on "Weinen, Klagen, " Liszt; Deux 
Danses a Agni Yavishta, Alain; Sonata Eroica, 
Jongen (Moller organ). 

JAMES WEST GOOD, Pullen Memorial 
Baptist CRurch, Raleigh, NC, June 7 (dedica­
tion of Austin organ): All' OHertorio, Zipoli; 
Concerto del Sigr. Meck, Walther; Voluntary 
in D Major, Stanley; Schmiicke dich, Prelude 
and Fugue in C Major, BWV 547, Bach; Cor­
tege et Litanie, Dupre; Serene Alleluias, Out­
burst of joy, Messiaen; How fitly shall I meet 
Thee, Rejoice today, Pepping; Carillon de 
Westminster, Vierne. 

(Continued, page 16) 

band to play his annual recital for the 
Festival of Flanders which took place in 
the Mechlin Cathedral only four days 
prior to her death. Mr. Peeters dedi­
cated his recital of works by Bach and 
Messiaen to her, and she had earlier 
received the dedication of his Sinfonia 
per organo (Fantasia) in 1940. 

Catharine Bryant Barnes, wife of 
the late William H. Barnes, died in 
Evanston Hospital, IL, on Oct. 29. She 
was 72. Before marrying Mr. Barnes, 
who was active both as a printer and as 
an organ designer, she had been the 
widow of Stanley Martin, a Chicago­
area organist. 
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Music for Voices and Organ 
(continued from p. 4) 

ensemble of performers will be needed. 
The organ is also treated as a solo instru­
ment, and that part is on three staves 
with various types of flourishes inter­
jected among and with the choral parts. 
This celebrative anthem will take sever­
al rehearsals of preparation for most 
choirs; full vocal ranges are used. It is a 
happy work that will add a jubilant 
dimension on those festive Sundays 
when something specia1 is needed. 

Handbell Choir without Voices 

Prelude and Fugue in D Minor. Vaclav 
Nelhybel; three octaves of handbells; 
Agape, no. 792, $1.95 (M). 

Each of the two movements is three 
pages in duration. The harmonic and 
music a] styles are more similar to the 
baroque than to the 20th century. There 
are several special effects, and the fugal 
theme is marked with accents in those 
places where the theme is less obvious. 

Pedalpoint and Passacaglia. Hal Hop­
son· three octaves of handbells; Agape, 
no. 138, $1.95 (M -). 

In Pedalpoint, a recurring G is played 
throughout most of the movement be­
low traditional chords. The Passacaglia 
follows tYI)ical formal schemes with var­
ious handbell effects, such as thumb 
damp, long rings, and poly-block 
chords. The music is not difficult but 
will require a well-rehearsed group for 
performance. 

Festive Peal. Isabel Carley; two octaves 
of handbells; Augsburg Publishing 
House, 11-9230, $1.00 (M-). 

One basic idea dominates this piece. 
The major second off-beats may be 
heard in almost every measure and tend 
to get a bit tedious. This setting may be 
played by a younger group and builds to 
a climactic finish. 

Handbells for Weddings. Ellen Jane 
Lorenz; up to five octaves of hand bells; 
Lorenz Publishing Co., $2.95 (M). 

There are twenty works in this collec­
tion, which includes many traditional 
wedding compositions such as Mendels­
sohn's Wedding March and Purcell's 
Trumpet Fanfare and Trumpet Tune, 
and Barnby's 0 Perfect Love. Other less 
traditional pieces are Bizet's The Caril­
lon and Bach's Arioso. Each piece has 
been arranged into one or two pages 
and has a chart explaining the handbeHs 
needed for that work. 

AHirmation and Litany. Eugene Butler; 
three octaves of handbells; Agape, 1039, 
$1.00 (M). 

The AHirmation is somewhat com­
plex, with many tempo and key 
changes, and Butler uses a variety of 
handbeH effects. The Litany is shorter, 
with many repeated chords and fewer 
harmonic ideas. A useful work for 
church handbeU ringers. 

Additional Handbell Works 

Baker, Philip. Morning Caril1on. 
Eighteen bandbeHs; Agape, 794, $1.95 
(M-). 
Batastini, Robert (arr). A Child is Born 
in Bethlehem. SA TB and eight hand­
beUs; G.I.A. G-2309, $.40 (E). 
Bridges, David (arr). We Gather To­
gether. Two-part, keyboard, and seven­
teen handbells; Agape, RS 7707, $.50 
(M). 
Burroughs, Bob (arr). The Lord's my 
Shepherd. SAB and three octaves of 
hand bells; Agape, RS 7704, $.45 (M - ). 

Carter, John. Ring, Christmas Bells. 
Two-part and two octaves of handbeUs; 
Jenson Publications, 405-18012, $.60 
(E). 
Dobrinski, Cynthia. Fanfare. Two oc­
taves of bandbells; Agape, 82, $1.00 
(M). 
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Erickson, John. Veni Creator. Unison 
and fourteen handbeUs; G.I.A. G-2209, 
$.40 (E). 

Hopson, Hal. Ring out Your Joy to the 
Lord. SAB, keyboard, and six optional 
hand bells- Agape, RS 7708, $.50 (M - ). 
Hopson, Hal (arr. of John Bull). Rondo. 
Three octaves of handbens; Agape, 795, 
$1.95 (M). 
Horman, John. Hosanna in the Highest. 
Unison, keyboard, and eight optional 
handbells; Choristers Guild, A-239, $.50 
(E). 
Hunnicutt, Judy. Psalms for Bells (four 
separate compositions). Two octaves of 
handbells; Agape, 133,$1.95 (M -). 

Kearns, Jacques. Sanctuary Bells (eight 
hymn arrangements). 30-45 handbells; 
Lorenz, $2.50 (M). 

Lokensgard, Diane. Sounds of Joy. Uni­
son, optional trumpet, perCUSSion, and 
eighteen handbells; Beckenhorst Press, 
BP 1116, $.60 (E). 
Lorenz, Ellen Jane (arr). As We Break 
the Bread. SA TB and eleven handbeUs; 
Agape, RS 7712, $.40 (E). 

McCray, James. Jubilate Deo. SATB 
and nineteen hand bells; Alexander 
Broude, AB 953, $.60 (Mt). 

Owens, Sam Batt. Hark! The Glad 
Sound. Unison, organ, and seven hand­
be)]s; G.I.A.G-2320, $.50 (E). 
Owens, Sam Batt. Spring Bursts Today. 
SSA, organ, and twelve handbells; 
G.l.A.G-2319, $.60 (M). 

Proulx, Richard. Processional Psalm for 
a Festival. Two-part, cantor, congrega­
tion, percussion and fourteen h~ndbells; 
G.I.A.G-2287, $.50 (E). 

Sherman, Roger. Psalm 27:10-18. Two 
mixed voices and ten handbells; 
G.l.A.G-2198, $.40 (E). 
Sherman, Roger. Psalm 126. SAB and 
ten handbells; G.l.A.G-2196, $.40 (E). 

Wagner, Douglas. I Love Thee. Four 
octaves of hand bells; Beckenhorst, HB6, 
$1.00 (M). 
Wagner, Douglas. Song of the Shepherd 
Boy. Unison, organ, and nine handbells; 
G.I.A.G-2396. $.50 (E). 
Wagner, Douglas. Visions. Two octaves 
of handbells; Agape, 546, $1.00 (M -). 
w tison, John. Festival of BeJls. SA TB 
and four octaves of handbells; Hope, 
1045, $1.95 (Mt). 
Young, Carlton (arr). LuJJy, LuJJa. SAB 
and 25 handbells; Agape, RS 7705, $.65 
(M). 
Young, Carlton. Holy Harmony. SA TB 
and 26 handbel1s; Agape, RS 7706 $.40 
(M). 

CHURCH 
ORGANS 
Pipe Organs, Aug­
mented or Standard, 
Rodgers remains the 
choice of discriminating , 
organ committees as 
well as leading or­
ganists . Built to AGO 
standards, Rodgers of­
fers the most complete 

, organ in all its price 
ranges . 

CLASSIC SERIES 
250 WITH PIPES 

THE FIRST PRESBYTERIAN CHURCH 
Dunellen, New Jersey 

The Rev. Henry W. Heaps, Pastor 
Ronald Berresford, 

Telephone (212) 582-0032 

Director of Music and Organist 

Call or 
write for 
complete 
information. 

154 WEST 571h STREET (al eARN HALL) NEW YORK. N. Y. 10019 

OPEN DAILY -9:30 to 5:00 - SATURDAY -10:00 to 3:00 
Other Times B A polntment 

19J2 PENFIELD ROAD 
PfNFIElD. N.Y. 14526 
(716) 566-008J 

NewOrgons 
Restorations 

DElAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave, 

Tonawanda, New Yorll 14150 

(716) 692·7791 

PIPE 
ORGAN 
SERVICES 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 
MEMBER A.P.O.B.A. Jefferson City. Tennessee 37760 

SAINT JOHN'S 
CHURCH 

Savannah, 
Georgia 

A NOTABLE NEW 
organ of 59 ranks, 
now under contract 
for completion in 1982. 
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16' Spill Flute 
8' Principal 
8' Boullion 
8' Spill Flute 
4' Octave 
4' SpiRflule 
2' Block Flute 
II Sesquiallera TC 

IV foumiture 
CariHon 

Swd 
16' Roor Flute 

8' Viola Pomposa 
8' Viola Celesta 
8' Aohr Flute 

2' Octave 
1 1/3' Nasat 

IV Schart 
8' Rohr Schalmei 

Cymbelslem 
CIIuIr 

8' Principal 
e' Gedeckt 
8' Viole d'Gambe 
e' Viole Celeste TC 
4' Octave 
4' Nachthom 
2' Blockffute 
IV Mixture 
e' Pelite Trompe1te 

Tremulant 

4' Choral Bass 
4' Nachthom 
IV Foumiture 

32' Contre Basson 
16' Bombards 
16' Basson 
8' BOIT\barde 
8' Petite Trompette 
4' Bombarde 
4' Aolir Schaknei 

8' Flute Dolce 
8' Flute Celeste TC 
4' Gelgen Principal 
4' Flute H8III1onique 

8' Trompe1te en Chamade 
4' Tfompette en Chamade 

2 213' NazaId 
2' Octavln 

III·IV Plein Jeu 
16' Basson-Hautbois 

8' Troinpette 
8' Hautbois 

Pedal 
32' Resultant 
16' Principal 
16' BouIdon 
16' Rohr flute 
16' Spitz Flute 
16' Gedeckt 
16' Contra Viole 

THE WICKS ORGAN COMPANY 4' Clairon 
Tremulanl 

10 213' G~ss Quint 
e' Octave 

HIGHLAND, ILLINOIS 62249 

Pipe Organ Crafrsmen Since 1906 

PesIh 
8' Rohr Gedeckt 
4' Principal 
4' Koppel Flute 

8' Boullion 
8' Viole 
8' Rohr Flute 
8' Spitz Flute 
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There~ Dlore 
tothesollndofa 
Rodgerso~gan 

dlan Dleets die ear. 

artisans. Metal pipes are 
painstakingly fonned 
and scaled according 
to age ... old practices. 
Wooden flutes are 
measured and 
scaled from solid 
Ameri~ ~~~~~ 

Walnut, and 
finishffi by hand in eight stages. 

To assure efficiency and 
Listening to a Rodgers reliability, unique rnicroproces--

. :, organ, it's hard to be con... sor mntrols are engineered 
cemed with the into each of Rodgers' 

',; hows and whys MICASKO'" series organs. 
,; . of its acoustical This ingenious sys--
',' abilities. The tern has only 209b of 

: ~: mus~c, and ~e the wiringfOtmd in a 
. , :4 mUSiC alone, IS conventional eleo-

' ~ all that matters. ttnnic organ, yet its 
, ~ ~, But leading up '----..-.. --~===== tonal scope is 
• 1 to that magical moment infinitely broader. 

have been weeks, months, Tha;e who will see 
',.: even years of work by and play the organ 
: ;', people who believe in the are also carefully 
I !( I art of organ...rnaking. They mnsidered. 
~.,', ' ~I know authentic sound is Lightffi 
II ~ paramount. And they pistons 
.{ know how to achieve it. give the 
· j; Where pipes are used, organist special playing free ... 

all are crafted by Rodgers' dom, and are hand-engraved 

Rodgers Organ Company, a member of CBS Musical Instruments, a Division of CBS Inc. 
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for added richness and longer 
wear. Gold-on-gold contacts 
help insure years of trouble .. free 
perfonnance. And dozens of 
constnIction details make each 
instnnnent as delightful to look 
at as it is to play. 

fut no single feature contrib­
utes more to the final splendor 
of a ROOgers organ 
than its voicing. 
Instead of the 
standardized 

factory 
"voicing" 

that leaves 
other organs &Jlnld­

ing compromised, 
each ROOgers organ can 

be adjusted to its unique 
acoustic environment upon 
installation. And since ROOgers 
is the ardy major manU&cturer 
wha;e organs can be finished 
in this way, the resulting &lUIld 
is more aumentic, more 
tailored, than that of any other 

organ available tooay. 
If you would like to hear 

more aOOut these and omer 
features that set every ROOgers 
organ apart, write ROOgers 

. Organ G>mpany, 
1300 N.E. 25th Ave-­
nue, Hillsooro, Oregon 

97123. Or call toll 
free 1--800--547--

8007 (in Oregon 
648 .. 4181). 

Telex 1515C6. 
Or better yet, 

listen to one yourseI£ 
Because nothing speaks better 
of what goes into a ROOgers 
organ than me wondrous &)und 
that comes out. 
Rodgers Organ Company 



New Organs 

Holtkamp Organ Co.", Cleveland, OH has built a 2-manual 
and pedal organ of 24 stops and 34 ranks for Lakeside 
United Methodist Church, Pine Bluff, AR. The instrument 
has mechanical key action, with fiberglass rods and alumi­
num roller bars, and electric stop action. The pipes stand in 
a white case at the front of the church, with Pedal pipes on 
either side of the Great, which stands in front of the Swell. 
The console is of plain sliced American walnut, with natural 
plum and rosewood manual keys, and cherry stop tabs. 
William Buckholtz is the organist and choir director; J. War­
ren Hutton served as consultant and played the dedication 
recital. 

"Walter Holtkamp, member, American Institute of Organ­
builders. 

Richard Bond of Portland, OR has completed installation of 
a 2-manual and pedal organ of 12 ranks at St. Theresa's 
Roman Catholic Church in Federal Way, WA. The mechani­
cal-action instrument has provision for five additional stops 
and stands encased in an alcove to the right of the altar in 
the octagonal building, which seats 800. The Great Princi­
pal, of 75% tin, forms the fa~ade. Positiv and Great chests 
are at the same level, with the Pedal (and future additions) 
In the rear. A single reservoir supplies wind at just under 
2-3/4 inches. Tonal finishing was by Richard Bond and 
Rene Marceau. The dedication recital was played by David 
DiFiore; Mary Fierke is the church organist, and Mavis 
Stears directs the choir. 

Principal 8' 
Rohrflote 8' 
Octave 4' 

GREAT 
(56 notes) 

Blockflote 2' (prepared) 
Mixture IV 1-1/3' 
Trompette 8' (prepared) 
Positiv to Great 

Gedackt 8' 
Koppelflote 4' 
Principal 2' 
Quinte 1-1/3' 
Tremulant 

Subbass 16' 

POSITIV 
(56 notes) 

PEDAL 
(32 notes) 

Gedacktbass 8' (prepared) 
Choralbass 4' (prepared) 
Faggott 16' (prepared) 
Great to Pedal 
Positiv to Pedal 
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GREAT 
Pommer 16' 61 pipes 
Principal 8' 61 pipes 
Rohrgedackt 8' 61 pipes 
Octave 4' 61 pipes 
Spitzflote 4' 61 pipes 
Superoctave 2' 61 pipes 
Cornet III (TC) 147 pipes 
Mixture IV 244 pipes 
Trumpet 8' 61 pipes 
Swell to Great 

SWELL 
Gemshorn 8' 61 pipes 
Voix Celeste 8' (TF) 56 pipes 
Bourdon 8' 61 pipes 
Principal 4' 61 pipes 
Rohrflote 4' 61 pipes 
Blockflote 2' 61 pipes 
Scharf III 183 pipes 
Cromorne 8' 61 pipes 
Tremolo 

Principal 16' 32 pipes 
Pommer 16' (GT) 
Octave 8' 32 pipes 
Flute 8' 32 pipes 
Choralbass 4' 32 pipes 

PEDAL 

Rauschbass IV 128 pipes 
Posaune 16' 32 pipes 
Trumpet 8' 32 pipes 
Great to Pedal 
Swell to Pedal 

Berkshire Organ CO." of West Springfield, MA has com­
pleted a 3-manual and pedal organ of 21 stops and 27 
ranks for the Church of St. Mary, Our Mother, R.C., in Horse­
heads, NY. Significant portions of the electric-actioned 
instrument, redesigned and rebuilt for this location, were 
incorporated from a larger Tellers organ at the University of 
Notre Dame, IN, which, in turn, had been rebuilt in the early 
1960s from a Derrick & Felgemaker tracker of 1875. The 
new organ is of two-manual design with a third manual 
employed for solo uses having a borrowed stop; slider 
chests from a 1909 Hook & Hastings instrument were used 
for the main manual divisions, supplemented by electro­
pneumatic chests. The low ceiling of the organ chamber 
prompted the design of a contemporary German-style case 
which includes carved grilles and needlepoint panels. The 
dedication recital was played June 1 by Fr. David E. Fedor, 
associate pastor. 

"David Cogswell, member, American Institute of Organ­
builders. 

GREAT 
Brummbass 16' (Ped) 2 pipes 
Prinzipal8' (facade) 56 pipes 
Rohrgedeckt 8' 56 pipes 
Dulciane 8' 56 pipes 
Octav 4' 56 pipes 
FlachflOte 2' 56 pipes 
Mixtur IV 1-1/3' 224 pipes 
Sesquialter II (TC) 88 pipes 
Trompete 8' 56 pipes 

SWELL-POSITIV 
Singendgedeckt 8' 56 pipes 
Viol 8' 56 pipes 
Viol Schwebung 8' (TC) 44 pipes 
Prestant 4' 56 pipes 
Nachthorn 4' 56 pipes 
Prinzipal 2' 56 pipes 
Quintfiote 1-1/3' 56 pipes 
Scharff III 2/3' 168 pipes 
Fagott 16' 56 pipes 
Schalmei 8' 56 pipes 
Tremolo 

MANUAL III 
Fagott 16' (SW) 56 notes 
Fagott 8' 12 pipes 
Fagott 4' 12 pipes 

PEDAL 
Resultantbass 32' 30 notes 
Prinzipal 16' (facade) 30 pipes 
Subbass 16' 30 pipes 
Prinzipal8' (facade) 12 pipes 
Gedecktbass 8' 12 pipes 
Quintbass 5-1 /3' 30 notes 
Choralbass 4' (facade) 12 pipes 
FIOIe 4' 12 pipes 
Octav 2' 12 pipes 
Posaune 16' 30 pipes 
Fagott 16' (SW) 30 notes 
Trompete 8' 12 pipes 
Klarine 4' 12 pipes 
Hautbois 4' (SW) 30 notes 

Recital Programs 
(continupd from p. 12) 

EUGENE W. HANCOCK, St. Philip's 
Church, New York, NY, June 7: Passacaglia 
in D Minor, Buxtehude; Trio Sonata VI, 
Bach; Gavotte, Wesley; Adagio and Allegro, 
K.594, Mozart; Roll, Jordan, roll, Simpson; 
Cantabile, Franck; Fantasy on "A Mighty 
Fortress, " Reger (Aeolian-Skinner organ). 

CHARLES HUDDLESTON HEATON, 
First Christian Church, Centralia, IL, June 
29 (honoring the memory of Vera Joy Per­
rine, 1901-1981): Herzlich tut mich verlang­
en, Meine Selle erhebt den Herren, Prelude 
and Fugue in G Major, Bach; Rhapsodie II, 
Saint-Saens; Canon in B Minor, Schumann; 
Concert-Overture in C Minor, Hollins; Alle­
luyas, Preston; Elegy, Ireland; Dialogue sur 
les Grands Jeux, de Grigny; Andantino in D­
flat, Lemare; Carillon de Westminster, 
Vierne. 

WALTER HILSE, St. Philip's Church, 
New York, NY, June 28: Prelude and Fugue 
in G Minor, Buxtehude; "To God on High be 
Glory" (two settings), Bach; Fugues 2 and 5 
on B-A-C-H, Canon in A-Oat Major, Schu­
mann; Chili 10 - An East African Lament, 
DaCosta; Prelude, Childs; In Memoriam 
Duke Ellington, Variations on "Flos Carme­
Ii, " Hilse (Aeolian-Skinner organ). 

JAMES D. INGERSON, United Lutheran 
Church, Grand Forks, ND, July 13: Toccata 
in A Minor, Sweelinck; Fantasia in G Major, 
Bach; Sonata IV in A Minor, Rheinberger; 
Prelude and Fugue on "0 Traurigkeit, 0 
Herzeleid," Brahms; Concert Variations on 
"The Star-Spangled Banner, " Buck; Preludes 
and Interludes, Schroder; Carillon, Vierne 
(Casavant organ). 

JARED JACOBSEN, St. Cross Episcopal 
Church, Hermosa Beach, CA, June 21: Pre­
lude and Fugue in G Major, Passacaglia in C 
Minor, Bach; Deuxieme fantaisie, Alain; The 
Despair and Agony of Dachau, Sifler; Chant 
de paix, Langlais; Variations on an American 
Air, Flagler; Sonata on the 94th Psalm, 
Reubke (Wicks organ). 

BAXTER JENNINGS, Church of the 
Epiphariy, Danville, VA, June 21: Prelude 
and Fugue in D Major, Buxtehude; Hark a 
voice, From Hea ven High, Prelude and Fu­
gue in C Major, Bach; Two fugues in c, 
Rembt; Blessed are they, Brahms; ,Toccata 
(Symphony V), Widor; In Quiet Joy, Dupre; 
A Prelude, Dubois; Fanfare, Lemmens. 

ROY KEHL, St. Margaret's of Scotland 
Church, Chicago, IL, June 7: Sketch in D-Oat 
Major, Schumann; Andante in F Major, Mo­
zart; Aria, Handel; Pastorale, Zipoli; Flute 
Tune, Arne; Cradle Song, Vierne; Scherzo, 
Beethoven; Adagio, Fiocco; Andantino in D 
Major, Amen, Franck. 

DAVID MICHAEL LASKY, Cathedral of 
SS. Peter and Paul, Washington, DC, Aug. 16: 
Risoluto, Parker; Folk tune, Whitlock; Sonata 
VII in F Minor, Rheinberger; Fantasia in C 
Major, Bach; Three Tone-Pieces, Gade; Pas­
torale, Lasky; Dieu parmi nous, Messiaen 
(Aeolian-Skinner organ). 

ELISABETH MARANCA, National 
Shrine of the Immaculate Conception, Wash­
ington, DC, Aug. 16: Incantation pour un 
jour Saint, Langlais; Symphonie III, Vierne; 
Prelude and Fugue in C Minor, Bach; Ave 
maris stella, Dupre; Prelude on "Deus tuo­
rum militum, "Sowerby (Moller organ). 

KENDRICK S. MERVINE, Kirkpatrick 
Chapel, Rutgers University, NJ, July 19: Fan­
fare for organ, Proulx; Naiades, Vierne; 
Three Devotional Songs, Berlinski; Pastorale, 
Roger-Ducasse; Variations on "America," 
Ives; Sweet Sixteenths, The King of Instru­
ments, Albright (Skinner organ). 

EARL L. MILLER, Church of the Epiph­
any, Danville, V A, July 5: Voluntary, Fugue, 
and Gigue, Selby; Variations on "Yankee 
Doodle," Hewitt; Rondo, Brown; Festival 
Postlude in G, Thayer; Scherzo (Grand Sona­
ta in E-Flat), Buck; Fugue on "America," 
Thayer; Concert Variations on "The Star 
Spangled Banner, " Paine. 

RICHARD H. NAUTA, JR., National 
Shrine of the Immaculate Conception, Wash­
ington, DC, Aug. 2: Grand Dialogue, Mar­
chand; Concerto I, Vivaldi/Bach; Sehr lang­
sam, Phantasie (Sonata I), Hindemith; Piece 
heroique, Franck; Pasticcio, Langlais; Sicil­
ienne, Durufle; Final (Sonata I), Guilmant 
(Moller organ) 

JOHN RICHAHD NEAR, Methuen Me­
morial Music Hall, Methuen, MA, July 15: 
Sonata VI in D Minor, Mendelssohn; Fugue 
in A-Oat Minor, Prelude and Fugue in G 
Minor, Brahms; Symphony IX in C Minor 
("Gothique "), Widor (Walcker / Aeolian­
Skinner organ). -
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ROBERT W. NELSON, National Shrine 
of the Immaculate Conception, Washington, 
DC, July 12: Prelude and Trumpetings, Ro­
berts; Fantasia, K. 608, Mozart; Allein Gott, 
Fantasie and Fugue in G Minor, Bach; Sonata 
in F Minor, Mendelssohn; Sicilienne, Vierne; 
Toccata, Durufle (Moller organ). 

MARK EDWARD NELSON, Holy Rosary 
Roman Catholic Church, Detroit Lakes, MN, 
Aug. 19: Praeambulum in D Minor, Scheide­
mann; Osanna, Rhys; Herzliebster jesu, 
Brahms; God of the Expanding Universe, 
Felciano; Dialogue, Marchand; Praeludium 
in C Major, Nun komm, Lobt Gott, Wenn 
wir in hochsten Noten sein, Fugue in C 
Major, Bach; Schnelle, Schnelle, Ruhige, 
Massige rasche, Distler; Prelude, Fugue, and 
Variation, Franck; Toccata in D Minor, Reg­
er (Wicks organ). 

DUDLEY OAKES, St. Stephen's Episcopal 
Church, Richmond, VA, July 1: Toccata and 
Fugue in D Minor, Liibeck; jesu, meine 
Freude, Walther; Fantasia and Fugue in G 
Minor, Bach; Prelude and Fugue on B-A-C­
R, Liszt; Premier Fantaisie, Alain; Prelude et 
Fugue sur Ie nom d'Alain, Durufle. 

JOSEPH O'DONNELL, National Shrine 
of the Immaculate Conception, Washington, 
DC, June 14: Prelude and Fugue in B Major, 
Dupre; L 'Orgue Mystique, 26, Tournemire; 
o lux beata Trinitas, Praetorius; Mediation 
v, Messiaen; Vater unser, Wir danken dir, 
Nun bitten wir, Buxtehude; Prelude and 
Fugue in E-Dat Major, Bach (Moller organ). 

THEONE ORRIS, Bowling Green State 
University, Bowling Green, OH, July 12: Wie 
schon leuchtet, Buxtehude; Wenn wir in 
hochsten Noten sein, Prelude in E Minor, 
Bach; Mass for the Convents (selections), 
Couperin; Sonata VI in D Minor, Mendels­
sohn; Chorale and Fugue, Sowerby. 

ANN PETERSON, Christ Methodist 
Church, Rochester, MN, Aug. 11: Ciacona in 
E Minor, Buxtehude; Prelude and Fugue in 
G Major, Bach; Prelude, Fugue, and Varia­
tion, Franck; Poco vivace, Schroder (Sipe 
organ). 

ROBERT POOVEY, Church of the 
Epiphany, Danville, VA, July 19: Livre d'Or­
gue (selections), Du Mage; Herr jesu Christ, 
Fantasy and Fugue in G Minor, Bach; Choral 
II in B Minor, Franck; Introduction and Pas­
sacaglia in D Minor, Reger; Organbook III 
(selections), Albright; Final (Symphony VI), 
Vierne. 

LEONARD RAVER, First Presbyterian 
Church, Buffalo, NY, June 30 (for Region II 
AGO Convention): Introduction and Cho­
rale, White; Almanac, Sokolov; Inventions, 
Locklair; jericho, Albright; Grand Choeur 
Dialogue, Gigout. 

TIMOTHY ROBSON, St. Stephen 
Church, Cleveland, OH, Aug. 23: Fugue in G 
Major, Bach; Woodland Flute Call, Dillon; 
Canzonetta, Foote; Three Antiphons, Dupre; 
Carillon de Westminster, Vierne (Johnson­
Holtkamp organ). 

NANCY SANDRO, Christ Methodist 
Church, Rochester, MN, July 21: Concerto 
III, Walther; Our Father in Heaven, We all 
believe in one true God, Bach; Choral in E 
Major, Franck (Sipe organ). 

JUDITH K. SCHOLZ, Christ Methodist 
Church, Rochester, MN, June 16: Sinfonia 
contromba (with trumpet), Torelli; Ciacona 
in G Minor (with violin), Vitali; Concertino 
for Violin, Oboe, and Organ, Schroder (Sipe 
organ). 

ERIK SIMMONS and RICHARD W. 
SLATER, Valley Lutheran Church, Van 
Nuys, CA, June 28: Triumphal March, Karg­
Elert; Berceuse, Vierne; Vision of the Church 
Eternal, Messiaen; Prelude and Fugue in F 
Minor, Fantasy in G Major, Bach; Scherzo 
(Sonata II), Mendelssohn; Vision, Rheinberg­
er; Duet for Organ, Wesley. 

JOSEPH BARRY SMITH, Church of Our 
Lady of Grace, Hoboken, NJ, June 1 (for the 
rededication of the 1909 Wirsching organ): 
Toccata and Fugue in D Minor, Concerto in 
D Minor, Bach; Prelude, Fugue, and Varia­
tion, Franck; Prelude and Fugue in G Minor, 
Dupre; "Rhosymedre, " Vaughan-Williams; 
Prelude and Fugue on B-A-C-R, Liszt. 

BRUCE STEVENS, First Baptist Church, 
Charlottesville, V A, July 19 (for the Charlot­
tesville-Albemarle AGO chapter): Choral in 
A Minor, Franck; Concerto in F Major, Op. 
4, no. 5, Handel; Introduction and Passaca­
glia in D Minor, Reger. 

(Continued, page 19) 
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Box 31297 Central Station 
Hartford, Connecticut 06103 
(203) 728-1096 

Beautiful Music 
Is Born Here 

Since 1914, Reisner has been a leading 
manufacturer of precision pipe organ parts and 
components. Most originate right here in our 
fully-equipped machine shop - one of the best in 
the country. With a staff of top-flight engineers we 
stand ready to meet any challenge. Just let us 
know about your custom requirements ... and 
keep the music playing. 

Pipe organ parts r-,~l-S~e~ 
and consoles by I"<.CJ • ~I"<. 

240 N. Prospect Street 
Hagerstown, Maryland 21740 
3011733-2650 

+CATHEDRAL OF THE HOLY NAME+ 

Fast UPS Delivery 

WOMEN'S whole and half sizes 4-10 
MEN'S whole and half sizes 6- 15 

730 North Wabash 
LAWRENCE Chicago, Illinois 60611 

ROBINSON 
VIR61NIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIR61NIA 

Richard Proulx, Director of Music 
·Jonathan Callahan, Associate Organist 
Joyce Schemanske, Associate Organist 

The Cathedral Chamber Singers 
The Gallery Sinqers 

Cathedral Boychoir 
Cathedral Handbell Ringers 

Contemporary Choir 
Schola Sine Nomine 

The Anqelicum 

CALL OR WRITE (203) 453-.1973 Cathedral Music Office (312) 664-6963 
282 Steps tone Hill Guilford. CT 06437 

We specialize in custom-made keyboards for all keyboard instruments, especially for 
organs and harpsichords. 

There is a wide range of materials such as nar­
row-grained pine for the naturals, red beech or 
oak for the frames, ivory, !llvora" plastic, ebony, 
grenadil, rosewood, padouk or box overlays and 
other precious woods for the sharps. 

Why not have a special keyboard made to suit 
and embellish your instrument? Extras, such as 
arcades in the front or bone overlay, can be 
considered. Owing to our long experience we 
know the best way to meet your special 
wishes. 

Your inquiries together with section drawings are invited. Sale only to organ builders. 

AUG. LAUKHUFF 

The world's largest Suppliers 
for all pipe organ parts 

D6992 Weikersheim, 
West Germany 
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Records for Christmas 
Selected from among the on-going 

deluge of new recordings are several 
organ records for Christmas, which 
make a mutually compatible combina­
tion of original works for organ and for 
organ and instruments, as well as ar­
rangements. Some additional discs not 
associated with the holiday season will 
give listening enjoyment throughout the 
year. 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

You can· 
now order 

article 
• 0 

repnnts 
from this 

publication 
University Microfilms International, 
in cooperation with publishers 
of this journal , offers a highly con· 
venient Article Reprint Service. 
Single articles or complete issues 
can now be obtained in their 
original size (up to 8 1/2 x 11 inches). 
For more information please com· 
plete and mail the coupon below .. ' 

ARTICLE REPRINT 
SERVICE 

University Microfilms International 

o Please Include catalogue of available tiUes. 
Name _____ Tltle ____ _ 

Institutlon/Company ________ _ 

Department __________ _ 

I 
I 
I 
I Add'ess, ____ ______ _ _ 

Clty ____ State ____ Zip__ I 
Mall to: University Microfilms International I 

Article Reprint Service I 
~~~~r~~~~h~:~48106 I L ______________ .. 
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New Organ Recordings 
by Arthur Lawrence 

The Carols of Christmas. John Rose, 
organist, at the Austin organ of the 
Cathedral of St. Joseph, Hartford, CT. 
Hark the Herald Angels Sing, Carol of 
the Bells, We Three Kings, 0 Come All 
ye Faithful, Joy to the World, I saw 
Three Ships, Angels we have Heard on 
High, Silent Night (arrangements by 
Robert Edward Smith); Milford: Pasto­
ral Dance "On Christmas Night"; Za­
chau: From Heaven High; Smith: Car­
ol Preludes on "All this night my 
Heart rejoices," "0 Little Town of 
Bethlehem," "Away in a Manger," 
"Good Christian Men Rejoice"; 
Vaughan-Williams: What Child is 
This. Towerhill stereo T-I009 (from 
Towerhill Records, 6000 Sunset Blvd., 
Hollywood, CA 90028), $8.98 + $1.50 
postage and handling. 

This record of familiar Christmas 
fare is handled in an unusual way: the 
traditional favorites are heard in new, 
interesting arrangements. It is a happy 
combination of good playing on a fine 
large organ in an excellent recording. 
For the tunes everyone loves the most, 
one could hardly ask for more. 

M". Rose's playing is up to its usual 
fine standard, and it is supplemented by 
two harps and two percussionists play­
ing a variety of instruments (although 
not credited on the jacket, there are 
even some wordless voices in "Silent 
Night"). The large (4/140) organ is 
effectively and colorfully used. 

It remains only to say a word about 
the arrangements, which are both taste­
ful and well-crafted. Robert Edward 
Smith, who is himself a concert harpsi­
chordist and composer, reveals his skills 
here in the manipulation of musical 
materials, both in the arrangements (ap­
parently unpublished) and in his Carol 
Preludes (Alexander Broude). 

Music for Christmas. James Welch at 
the organ of Memorial Church, Stan­
ford University, CA. Busser: Deux 
pieces sur des Noels Populaires; Bach: 
Nun freut euch, BWV 734, In dulci 
jubilo, BWV 608; Welch: Sleep baby 
sleep, And holy is his name; Elmore: 
The Night of the Star; Pachelbel: Yom 
himmel hoch; Langlais: La Nativite; 
Karg-Elert: In dulci jubilo; Schroder: 
In dulci jubilo; Purvis: Divinum Mys­
terium; Chapman: Away in a Manger, 
Bring a torch. Stereo disc W-806 (from 
the performer, Music Dept., Univ. of 
California, Santa Barbara, CA 93106). 

This is an imaginative collection of 
Christmas works, some well known, 
some not, but all well-played on a hand­
some old organ which dates from earlier 
in this century. When the great earth­
quake devastated the San Francisco Bay 
area, the walls of the new church in 
nearby Palo Alto fell, but the 1903 Mur­
ray Harris organ in the gallery was left 
intact. The organ was then dismantled, 
the church rebuilt stone by stone, and 
the organ re-installed. Later additions 
were made by Johnston, Skinner, and 
Aeolian-Skinner, until the organ 
reached its present size of four manuals 
and 70 ranks, but much of the original 
instrument remains substantially intact 
at this writing. Very much a period 
piece, the organ is especially effective in 
romantic works. 

Although most of the recorded selec­
tions were taken from "live" perfor­
mances not originally intended for 
pressing, the recording has been engi­
neered well, and audience noise is mini­
mal. The jacket notes include good 
information on the music, the organist, 
and the organ, with complete specifica­
tions. 

In Dulci Jubilo. Paul Manz playing 
the Schlicker organ in Mt. Olive Lu­
theran Church, Minneapolis, with 
brass, strings, and woodwinds. Bach: 
In dulci jubilo, BWV 729, Break forth 
o beauteous Morning Light, BWV 
248, Sinfonia (Christmas Oratorio), 
BWV 248, Nun komm der Heiden Hei­
land, BWV 659, Awake Thou Wintry 
Earth, BWV 129; Mozart: Sonatas in D 
and F, K. 144 and 224; Manz: How 

lovely ' shines the Morning Star; Roh­
Jig: A Little Shepherd Music; Praeto­
rius: In dulci jubilo; Corelli: Pastorale 
(Christmas Concerto). Augsburg stereo 
23-1665 (from Augsburg Publishing 
House, Box 1209, Minneapolis, MN 
55440), $8.98. 

Much in the style of many of the 
works recorded by the late Mr. Biggs, 
this is as pleasant a collection of organ­
with-instruments pieces as you are like­
ly to encounter. Being in no particular 
camp of performance practice, it is sim­
ply a set of good pieces in worthwhile 
arrangements (by King, Wolff, Boerin­
ger, and Bitgood) which are handsome­
ly played. The digital recording is crys­
tal-clear, and the blend of organ and 
instruments is very good. There are no 
organ solos here; even the Nun komm 
has its melodic line most effectively tak­
en by an oboe. The instrumental group 
is of chamber proportions: eight players. 
The album cover includes the organ 
specifications; the recorded sound is ex­
cellent. 

].S. Bach: Christmas Organ Music. Ni­
cholas Jackson at the Grant, Degens, & 
Bradbeer organ of New College [Ox­
ford, England]. In dulci jubilo, Can­
onic variations, Pastorale, Christmas 
and New Year preludes from the Or­
gelbiichlein (BWV 729, 769, 590, 603-
615). Spectrum stereo SR-1l7 (cassette, 
SC-216) (from UNI-PRO Recordings, 
Harriman, NY 10926), $4.95. 

The performances of these Bach 
works are very good without being 
exceptional, and the music comprises 
most of the master's pieces associated 
with Christmas. The organ sound is 
clean, bright, and very articulate; the 8' 
flute in the Pastorale chirps quite merri­
ly. Some of the registrations (not listed), 
especially in the rhythmically well­
paced OrgelbiichIein settings, are un­
usual but interesting. The tremolo gives 
the cant us firmus reed in Das AIte Jahr a 
very wide shake. Despite the endorse­
ment in the accompanying notes that 
the specification (also not given) is "sim­
ilar to many organs Bach would have 
pIa yed," the 3/66 tracker of 1969 is an 
appropriate vehicle for this music. 

The sound of the cassette version 
reviewed seemed compressed at the 
higher levels, but this does not distract 
substantially from sonic enjoyment. The 
packaging includes notes on the music. 

Non-Seasonal Records 
The Symphonic Organ. Thomas Mur­
ray at the Aeolian-Skinner organ of 
Trinity Church, Boston. Rossini: 
Overture to William Tell; Massenet: 
Meditation from Thais; Mendelssohn: 
Spring Song; Wagner: Grand March 
from Tannhauser; Bach: Bist du bei 
mir; Thomas: Gavotte from Mignon; 
Tchaikovsky: Andante from the Sixth 
Symphony; Sousa: The Stars and 
Stripes Forever. AFKA stereo SK-277 
(from BKM Associates, Box 22, Wil­
mington, MA 01887), $8.98 postpaid. 

This expertly-recorded and wonder­
fully-played disc was made on the large 
(114 rank) Copley Square organ built in 
1926 by E.M. Skinner as Op. 573, 
rebuilt and enlarged by Aeolian-Skinner 
in 1956, 1960, and 1962. It may be one 
of the few remaining such instruments 
so well preserved, and it probably has 
never sounded better than it does here. 
That Mr. Murray's playing is both tech­
nically impeccable and eminently mu­
sical will surprise no one who has heard 
him play. 

What may surprise some is the fact 
that this recital contains no organ mu­
sic-that is, everything on it is a tran­
scription, mostly from the 19th-century 
symphonic literature. But the transcrip­
tions were all intended for the organ 
(most of them were made by well­
known organists of the past) and they, 
would have constituted a very "proper' 
recital not all that many years ago. 
There is no question of propriety here, 
however, simply because the playing is 
so fine and the vintage sounds of the 

organ so typical of the builder's best 
work. Especially noteworthy are the 
reeds in the Wagner and elsewhere, and 
the quiet stops in the Massenet and 
Mendelssohn. The complete stoplist is 
enclosed. 

As the artist says in the jacket notes, 
the record was made to be enjoyed, and 
the reviewer finds it hard to believe that 
any music lover could fail so to do. This 
is the perfect gift for the person who 
already has all the "real" organ music 
(much of it less interestingly played). 

Organs in America: Taylor &- Boody 
Op.3, 1980. Westminster Presbyterian 
Church, Charlottesville, VA; Bruce 
Stevens, organist. Bijhm: Prelude and 
Fugue in D Minor; Buxtehude: Cho­
rale Prelude "Nun bitten wir"; Bach: 
Trio on "Allein Gott," BWV 664, Pre­
lude and Fugue in C Major, BWV 566; 
Kerll: Passacaglia in D Minor; Pachel­
bel: Partita "Was Gott tut." Raven ste­
reo OAR-I00 (from the church, P.O. 
Box 3365, Charlottesville, VA 22903), 
$7 postpaid. 

This record brings together fine play­
ing and recording, excellent music, and 
a remarkable instrument. The organ 
itself will be of the greatest interest, 
since it represents a style of building 
currently being practiced by a number 
of leading firms in this country (this 
organ was the subject of a feature article 
in these pages, Jan. 1981). It embodies 
such features as mechanical key and 
stop action, flexible winding, unequal 
temperament, and hammered lead 
pipes. However, it it not a large instru­
ment (two manual and pedal, 21 ranks) 
and this size puts it in the class which 
many churches are buying today, so this 
disc may be of particular interest to par­
ties contemplating the purchase of a 
new organ. The mildly-unequal tuning 
make take some getting used to, but its 
effectiveness in the music recorded here 
grows upon repeated hearing. 

Mr. Stevens provides a good demon­
stration of the organ, and all the pieces 
fit the instrument well. Particularly ar­
resting are the infectious rhythmic char­
acteristics of the Bach trio and the varie­
ty of the Kerll passacaglia. The jacket 
notes include the specification but not 
the registrations. The stereo quality and 
presence of William Van Pelt's record­
ing are very good. 

Tournemire. Todd Wilson at the Dan­
ion-Gonzales organ of Chartres Cathe­
dral. Office de Quasimodo; Fioretti, 
no. 3; Petite Rapsodie Improvisee; 
Pastorale; Office de I'Epiphanie. Sol­
stice stereo SOL 7 (from Europadisc, 
37 King St., Sudbury, Suffolk, En­
gland), $10. 

The name of Charles Tournemire 
(1870-1939) is fairly well known to us as 
a successor to Cesar Franck as organist 
of Ste. Clotilde in Paris (after Gabriel 
Pierne had held the position, 1890-
1898). We also know his name as the 
composer of organ works, especially for 
the L 'Orgue Mystique series, and as the 
link between Franck and Langlais, the 
present-day titulaire. Yet, with the ex­
ception of a few pieces, the music of this 
composer is not well known. 

A good recording of representative 
works, then, is particularly welcome. 
Tournemire may well be to the organ as 
Debussy was to the orchestra: the chief 
impressionistic composer in that medi­
um. This disc illustrates well the various 
types of organ pieces in which this com­
poser excelled, all derived to some ex­
tent from improvisation and many 
based upon plainsong. The two suites 
show him in his most prolific form; the 
other works illustrate individual move­
ments. 

Todd Wilson, winner of the Chartres 
prize in 1978 and organist-choirmaster 
of the Cathedral of the Incarnation in 
Garden City, New York, plays these 
pieces with great stylistic affinity. Al­
though some variations in the organ 
sound during the course of the two sides 
of the disc may be attributed to the fact 
that the recording sessions were held at 
more than one time of the year, the 
recorded sound is excellent. The jacket 
notes, in French and English, include 
the specifications. 
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Recital Programs 
(continued from p. 17) 

RUTH TWEETEN, Christ Methodist 
Church, Rochester, MN, July 28: Two Fan­
taisies, Alain; Wenn wir in hochsten Noten 
sein, Wer nur den lieben Gott, Alle Mensch­
en miissen sterben, Bach; Prelude and Fugue 
on B-A-C-H, Liszt (Sipe organ). 

HARVEY VAN BUREN JR., National 
Shrine of the Immaculate Conception, Wash­
ington, DC, July 5: Prelude and Fugue in C 
Minor, Bach; L'Orgue Mystique, 17, Tour­
nemire; Episode, Copland; Pageant, Sowerby 
(Moller organ). 

ARTHUR VIDRICH, National Shrine of 
the Immaculate Conception, Washington, 
DC, June 28: Grand Choeur Dialogue, Gig­
out; Sonata a tre (with trumpets), Vivaldi; 
Transports de joie, Priere du Christ montant 
vers son Pere, Messiaen; The Hollow Men, 
Persichetti; Sinfonia con Tromba, Torelli; 
Sonata da Chiesa, Gardner (Moller organ). 

LINDA WALKER, Christ Methodist 
Church, Rochester, MN, June 23: Psalm 117, 
Psalm 137, Powell; Choral varie, Durufle; Te 
Deum trevirense, Schroder (Sipe organ). 

ROBIN WALTER WIEBER, Alice Millar 
Chapel, Northwestern University, Evanston, 
IL, July 16: Preludium in G Minor, Buxte­
hude; Schmiicke dich, Prelude and Fugue in 
C Major, Bach; Psalm-Preludes 2 and 3, 
Howells; Apparition de J'Eglise eternelle, 
Messiaen; Suite Medievale, Langlais (Aeol­
ian-Skinner organ). 

FRANK WINKELS, Christ Methodist 
Church, Rochester, MN, Aug. 4: 0 blest are 
ye, Brahms; Prelude and Fugue in D Major, 
Bach; Blessed Jesus, at Thy word, Manz; 
Litanies, Alain; Adagio (Choral III), Franck; 
Fanfare, Proulx (Sipe organ). 

DA VID G. YEARSLEY, National Shrine 
of the Immaculate Conception, Washington, 
DC, July 26: Offertoire, Couperin; Cha­
conne, Buxtehude; Trio Sonata IL Prelude 
and Fugue in G Major, Bach; Sonata IL Hin­
demith; Choral in B Minor, Franck; Prelude 
and Fugue in G Minor, Dupre (Moller 
organ). 

Recital programs are compiled as time 
and space permit, with preference given 
those not recently listed. 

MARILYN 

Here & 
There 

Steven Egler, acting chairman of 
keyboard studies and university organist 
at Central Michigan University, recent­
ly received the Doctor of Musical Arts 
degree from the University of Michi­
gan, where he was a student of Robert 
Glasgow. Dr. Egler also holds bachelor's 
and master's degrees from the Ann 
Arbor school, and serves as organist­
music director at the First Presbyterian 
Church, Mt. Pleasant, MI. 

A Festival of 20th-Century Organ 
Music was presented at Indiana Univer­
sity in Bloomington last spring by or­
ganist Wilma Jensen and her students 
Janette Fishell, Mark Hunter, Nancy 
Ibberson, and Mary Milligan. Included 
were the complete Meditations sur 1e 
mystere de 1a Sainte Trinite of Messi­
aen. Prof. Jensen has since joined the 
faculty of Scarritt College. 

MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI .. Ma.on play.d witlt aulf.,ity and re.erve, d.monlf,atinfl ane. 
It.r extraordinary facility ••. " De. Mol .... Refli.,e" Odober 5, 1.64 

JIUj & 5chumacher 
PIPE ORGAN CRAFTSMEN 

3604 Waterfield Parkway 
Lakeland, FL 33801 e [813] 665-4802 

SI ider Chest Organs 
Restoration and Redesign 

lehtsh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA.18062 

(215) 966-3561 

ORGAN BUILDERS 

L. W. BLACKINTON 
~'md fl44~a;flle.v, mOo 

ST. 
92020 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 
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Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

.NOACK 
T~E NOACK ORGAN CO., IN 
MAIN AND SCHOOL STREE r 
CJEORGETO NN, MASS. 0183 1 

(216) 382-9396 

m-im ~Cmr!! 
PIPE ORGAJ\S 

Restorations, Design, Servi('e 

J()52 Roanoke Road 
Cleveland 1I('~hts, Ohio 44121 

GENE R. BEDffiNT co. 
TRACKER BUILDERS 

344 SOlITH 18TH STREET 
LINCOLN, NEBR. 68508 

A bllincaual reterenc:e-compendlum com­
ptled and edI'ed b, Prof. Dr. Uwe 'ape 
Allloog the contenta: artIclel b, .Ioha 11'.­
perman. E. Power RIRI, BOJ Reclmu, 
Josef YOIl Glatter-GlStz. Georp Bol8DUID 
and Alan Lautrnan. Charles Fllk, aDCl 
"amet Louder and Hellmuth Wollf 

OPUI nltl or 99 ... anbulld .. 
194 "Iected IPeclflcation .. particularly of 

thl large 2 to 4 manual Instrumentl 
272 selected photOGraphl 

488 pa,el In an 
Makl Iheekl payable to Dr. Uwe p .... 

$48.00 postpaid: order from 
Pape Verlaca aerlin 
8231 Rave,. Str •• t 
Rockford. I L 6J III 

NEW! 

BLANCHARD: 
ORGANS OF OUR TIME II 

71 KLAIS STOPLISTS 
171 Pages, 82 Photos $21.00 

LINDOW: 
HISTORIC ORGANS IN FRANCE 

144 Pages, Ilustrated $21.00 
LINDOW: A LITTLE ORGAN LEXICON 

40 Pages $7.00 
THE TWO TOGETHER $23.00 

KLAIS: THE BAMBOO ORGAN 
292 Pages, Illustrated $30.00 

CATHEDRAL ORGAN POSTERS 
(In Color) Berlin - Graz - Trier 

16 Y2" x 23 Y2 .. 3 for $8.00 

Postpaid in U.S.A. when check 
accompanies order 

(Ohio residents add 4.5% sales tax) 

THE PRAESTANT PRESS 
P.O. Box 43 

Delaware, Ohio 43015 

SCHNEIDER 
ORGELBAU WERKSTA n, Inc. 

aohrt Cop.'and 

N .. In ............ - R_nell 
Tonal Alterations - Revolclng 
R.volced Classic Plpework -

Organ Maintenance 

10134 BUCHANAN ROAD 
PITTSBURGH, PA. 15235 

242-9266 

q <jJ;pe (Jrgan Repa;r - All Jrlales Workshops in Niantic & Kenney, IIlinol. 
P.O. Box 382 Niantic, IL 62551 

(217) 668-2412 944-2454 

IT'S OUT! 
~n~.m»N:~~EitlNt &~ q,'1j\ ~lt./l~~ ~';l;. " ~ ~ '~,.'~~ ~ ~ ~'!J, OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 
~~ EST. l.9'7'7 - ~~\ 

SEND $4.25 TODAY 
S& •• ~D , NCISCQ) 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 

3101-20th Street· 94110 . (415) 647-5132 
Mechanical and Electric-Pneumatic Actions 

1.1111. 
'"'' " 

HUPALO ORGAN PIPE CO. 
18 VERNON AVE. VERNON, CT 06066 

TELEPHONE 203 871-7067 

up 1 PES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

- THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voieed and tuned generator in plaee of eaeh 

pipe for natural warmth and chorus_ 
AOB ALONE provides note-by-note control of articulation, harmonic development,. 

!lcaling, and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom 

specifications. 

Associaled 
headq1Ul.rters and manufacturing 
3419 "e" ST N.E. 
AUBURN, WA 98002 
206/852-4866 

Organ Builders 
sales and marketing 
2921 S. 104TH ST. 
OMAHA, NE 68124 
402/393-4747 

C!Ul£)abant jfrere£) 31ncorporateb 
a subsidiary of 

CASAVANT FRERES LlMITEE 
St. Hyacinthe, Quebec, Canada 

Complete Pipe Organ Services 
new organs rebuilding chimes maintenance 

serving 
Texas Oklahoma Arkansas Louisiana 

offices in Plano and Houston 
3402 Blalock #3919 

(713) 460-0119 Houston, Texas 
2512 Westridge Drive 
Plano, Texas 75075 (214) 422-7337 
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How To Buy an Organ 
A Trilogy 

by Josef von Glatter-Gotz 

Part Three: Vision and Supervision 

or Daydream and Nightmare 
(Traum und Alptraum) 

Gruss Gott! May we come in? I am an organist. This is a colleague of mine and 
this is a colleague of yours, our local organ service man. My cathedral needs a new 
organ. We have the money. No organ expert! What the builder wishes is law! 

We visit organs, builders, and shops. We play and listen, test actions and reac­
tions. We investigate performance of organ, builder, and his men. Our organbuild­
er-friend inspects construction, material, workmanship, and shop. That way we 
shall select two domestic builders and two from abroad to invent the best organ for 
our cathedral. 

Where do you put the organ, choir, and orchestra? How does your organ look? 
What stoplist to you suggest? Terms? 

A neutral jury will evaluate and rank each point of each project without knowing 
its source. Price does not influence the decision, but price per year of the organ's 
life-expectancy does. First prize is the contract. The losers will be recompensed 
generously for their efforts. 

Here is a complete set of plans of the cathedral, as-is dimensions of any likely 
position of the organ, large black-and-white photos, color slides of all surfaces inside 
and outside, a book on the cathedral's architecture and history, the music programs 
of the last five years, and reverberation diagrams for when the cathedral is empty, 
half-seated, full, and crowded. In addition ... 

* * * 
Letter from Bishop: Hochverehrter, lieber Orgelbaumeister: 

You won and we all are very happy. Please do me the exceptional favor of 
attending High Mass next Sunday. A uniformed chasseur will meet you and your 
entourage at 10:45 at the portal and guide you to your reserved seats in the "St. 
Peter" choirstalls, and after mass to the Bishop's palace to join us in a moderate bite 
and sip. Then, with your kind consent, will you please explain your organ to a few 
close friends and dignitaries. It is just a matter of courtesy to introduce our organifex 
to: 

The Dombaumeister with his staff; 
The Architect with his aides; 
The Historian with his crew; 
The heads of the Stadt-Kirchen-Bauamt; 
The heads of all the other Bauamts; 
The Landeskirchen-Kirchenmusik -Musikdirektor; 
The Domorganist and the Domkirchenmusik-Direktor; 
The Amalgamated Societies of Friends of the Cathedral and the complete Chap­

ter. 

* * * 
As always, there are two alternatives: the best is that the organbuilder stays home 

and builds the famous cathedral organ, dies as legend in his own time, and the organ 
plays by itself at the funeral. 

At the worst, builder attends meeting. Eight begloved valets swing open the 
double-doors to baroque room with Bohemian crystal chandeliers, Saxonian Meissn­
er porcelain, Moravian silver, and bouquets neatly arranged on Silesian damask. 
The Bishop waves beringed finger at organist who intones the first three stanzas of 
"Aperitivo. " 

After two hours of eating and drinking, the beringed finger commands "Digesti­
vo" with seven variations, then the presentation. The builder pins the prize-winninl?i 
desi~n on the wall, provokin~ multiple ahs and ohs, intermingled with "Superb 
and 'expectations surpassed.' He wins the first (and last) round. 

There are many comments from the thirty-eight architects, eighteen baumeisters, 
and eighty-seven denkmalpflegers, such as: 

"The symbiosis between tradition and avant-garde! But just a minor detail: what 
are these black triangles above the pipes? If this is just blank space, we might put the 
roof of the organ that much lower ... 

But if we reduce the height at the top, we should lift the bottom. Why are the feet 
of the pipes so long? 

But we must reduce the width in the same ratio to re-establish the proportion. We 
do away with the outer five pipes on each side ... 

What are these strange boxes around the pipes? They look like crates. I just made 
a rough sketch. You will agree that the organ looks much lighter now ... 

Would it not be a good idea to arrange the pipes in a more harmonious way, like 
angel wings? 

On the contrary, they should be all of the same diameter and length, -like soldiers! 
Weare in Prussia, are we not? 

Our qualms are simple to solve: build a full-scale model on the site! 
Your plans show that you intend to put the organ in front of the arch of the fifth 

bay. This cannot be done, because we have installed there a gallery of reinforced 
concrete ... 

This location is out of the question. Thirty-two metric tons of organ, you say? The 
floor cannot absorb that load ... 

I share the opinion that the location is undesirable, but for another reason. On 
that very spot is imbedded the tombstone of the Duke Gustaph ... 

This organ would block the view of the rose window. While it consists only of a 
couple of circular discs of colored glass and was installed just a year ago, it has 
attained special character since it was donated by a noble dowager ... 

This monster sticks out seven feet from the wall and triangles even further. My 
office desires that the organ front be flat and not deeper than one foot! 

My office insists that all the front pipes be painted in the color of the walls ... 
When this cathedral was built a thousand years ago it had no organ. Today we are 

in a lucky position: all the former organs which have disgraced this historic building 
are gone. Let us keep it that way. No organ is the best organ!" 

* * * 
The meeting was interrupted by delegates from the Inner-Kirchliche-Opposition 
who demanded that the cost of the organ be given to the poor and hungry. The 
organist demanded eight more stops, and the chancellor demanded that he finance 
the additions himself. The Bishop concluded: 

Dear Meister! You know now exactly what we wish! Will you please integrate all 
these new perspectives into a revised plan and present it to this forum within six 
months. May St. Cecilia enlighten your genius and St. Christopher guide you safely 
home and back! 

Six months later, half of the participants of that session were new on the job and 
knew nothing about the first. The other half had forgotten all about it. 

Thirty years later, the grandson of the prize-winning builder presented the 
sixtieth version of the organ. The archive is now twice as large just to hold that one 
file, while the proposed new case has shrunk to half its original size to contain twice 
the number of stops, two more divisions and Untersatz 32', plus a full-length 
Prinzipal 32' and a Posaune 32'. He deals with the sixth bishop and the sixteenth 
organist. 

His grandfather died in a lunatic asylum. The objecting architects all died of 
obesity and cirrhosis of the liver, and the organ died because the million was spent 
to pay the allowances of the officials. 

Fine. 

Here and There appOinted organist and music director 
at the church. 

Leon Nelson, organist and music 
director at the First Presbyterian 
Church of Deerfield, IL, was honored 
this past summer for his work at the 
church during the last ten years. Mr. 
Nelson and his wife were given a two­
week trip to Europe, and a 16' Principal 
stop is being added to the church's 
Noehren organ in his honor. 
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John Grady, director of music at St. 
Patrick's Cathedral in New York City 

and organist of the Metropolitan Opera, 
was honored by the French government 
on Oct. 10 with the presentation of the 
Chevalier dans rOrdre des Arts et 
Lettres. The ceremony at the American 
Embassy in Paris cited his many perfor­
mances of French compositions in this 
country and in France. The presenta­
tion was made by Pierre Cochereau, 
organist of the Cathedral of Notre 
Dame. 

"With Many Voices," a new compo­
sition for chorus and organ, has been 
commissioned by Walter Holtkamp for 
the dedication of the new Holtkamp 
organ at Park A venue Christian Church 
in New York City. The work, by Calvin 
Hampton, will be premiered on Jan. 17, 
1982, when the 3-manual, 48-rank me­
chanical-action instrument will be for­
mally opened. The composition will be 
conducted by David Higgs, newly-

Honorary membership in Sigma Al­
pha Iota, the international music frater­
nity, was recently conferred on Tho­
mas Richner and Gillian Weir. The 
Arts Associate degree was bestowed on 
Mr. Richner by the Boston chapter of 
the fraternity in June and on Miss Weir 
by the Buffalo chapter when she was in 
that city in July to perform for the 
regional A.G.O. convention. 

The Marietta Bach Society had its 
59th annual meeting on July 30th in the 
Ohio city at Cisler Terrace, home of the 
late Thomas H. Cisler, founder of the 
society. Various organ, choral, and in­
strumental compositions of Bach were 
played in the traditional manner of this 
group. The closing number was the cho­
ral prelude "Before Thy Throne," 
played by Miss Lillian E. Cisler. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the 10th of the preceding month (Jan. 10 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are group­
ed within each date north-south and east-west. 
• = AGO chapter event, •• = RCCO centre event, 
+ = new organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 NOVEMBER 
Missa Tournai; Church of the Advent, Boston, MA 

11 am 
Howard Alan Jewell; St Thomas Episcopal, Taun­

ton, MA4 pm 
Hindemith Apparebit; Harvard Univ Church, Cam­

bridge, MA 8 pm 
Palestrina Missa de Feria; St Ignatius Church, 

New York, NY 11 am 
Berkeley Missa Brevis; St Mary the Virgin, New 

York, NY 11 am 
Music of Vaughan Williams; Christ & St Stephens, 

New York, NY 11 am 
Veronica Salas, violin; Christ & St Stephens, New 

York NY 2 pm 
Vaughn Williams Dona Nobis Pacem; St Bartho­

lomews Church, New York, NY 4 pm 
John Weaver; St Luke & St Matthew, Brooklyn. 

NY 4:15 pm 
David Higgs; St Patricks Cathedral, New York. NY 

4:45 pm 
Bach Cantata 115; Holy Trinity Lutheran, New 

York. NY 5 pm 
Carlene Neihart; St Thomas Church, New York. 

NY 5:15 pm 
Lawrence Jessen; St Mary the Virgin, New York, 

NY 5:30 pm 
Evensong; St Pauls Cathedral. Buffalo, NY 5 pm 
Judith Hancock; 3rd Presbyterian. Pittsburgh. PA 

4pm 
Flute & piano; Cathedral of Mary Our Queen. Bal­

timore. MD 5:30 pm 
Mahler Symphony 8; Cathedral. Washington, DC 

4pm 
Evensong; St Johns Church, Washington. DC 5:30 

pm 
Frances McLaren. piano; 1st Presbyterian. Naples. 

FL 4:30 pm 
Karel Paukert; Art Museum. Cleveland. OH 2 pm 
Carlo Curley; Presbyterian. Fremont. OH 4 pm 
Chamber Arts trio; Christ Church Cranbrook, 

Bloomfield Hills. MI 4 pm 
Steven Egler; St Johns Episcopal, Mt Pleasant. MI 

3pm 
Robert Shepfer & Ted Gibboney; 2nd Presbyteri­

an. Indianapolis. IN 4 pm 
Daniel Roth; Independent Presbyterian. Birmingh­

am. AL 4 pm 

16 NOVEMBER 
David Lasky; Assumption College. Worcester. MA 

7:30 pm 
Mary Ann Dodd; St Pauls Church. Troy. NY 8 

pm 
• Haskell Thomson, masterclass; St James Epis­

copal. Lancaster. PA 7:30 pm 
• Daniel Roth, workshop; 1st Methodist. Hya­

ttsville. MD 8-10 pm 
Wayne Earnest; Resurrection Lutheran, Augusta. 

GA8pm 

17 NOVEMBER 
David Higgs; St Peters Church. Citicorp. New 

York, NY 5:30 pm 
Elm Tree Players; Christ & St Stephens. New York. 

NY8pm 
Daniel Roth; 1st Methodist. Hyattsville, MD 8 pm 
Bach WTC I, 13-24; Chapel, Univ of Dayton, OH 8 

pm 
Lawrence DeWitt; Christ Church, CinCinnati, OH 

12:10 pm 

18 NOVEMBER 
Music of Britten & Piccolo; St Thomas Church, 

New York, NY 12:10 pm 
Fred Elder; St Johns Church, Washington DC 

12:10 pm 

19 NOVEMBER 
Carlene Neihart; St Pauls Chapel, Columbia Univ, 

New York, NY 12 noon 
James Ensemble: Christ & St Stephens, New 

York, NY 8 pm 

20 NOVEMBER 
David Higgs; St Peters Church, Citicorp, New 

York, NY 12:40 pm 
Calvin Hampton; Calvary Church, New York, NY 

midnight 

NOVEMBER, 1981 

Karen Morgan; St Pauls Cathedral, Buffalo. NY 
12:30 pm 

John Shannon; Westminster Presbyterian, Char­
lottesville. VA 8 pm 

Music of Vaughan Williams; Trinity Cathedral. 
Cleveland, OH 8 pm 

21 NOVEMBER 
Douglas Marshall, all-Franck; Hammond Castle. 

Gloucester. MA 8 pm 
Robert Gallagher, all-Bach; St Pauls Chapel. 

Columbia Univ. New York. NY 2 pm 

22 NOVEMBER 
Warren R. Johnson: St Dominics Church. Port­

land, ME 4 pm 
Restoration Fund concert; Music Hall. Methuen 

MA3pm 
Mozart Coronation Mass; Church of the Advent. 

Boston, MA 11 am 
James David Christie; 1st Congregational, Fair­

haven, MA 4 pm 
Evensong; Trinity Church, Newport RI4 pm 
Monteverdi Missa Ave Domine; St Ignatius 

Church. New York, NY 11 am 
Robinson Messe Solennelle; St Mary the Virgin 

New York, NY 11 am 
Faure Requiem; St Bartholomews Church, New 

York. NY 4 pm 
Bach Cantata 140; Holy Trinity Lutheran, New 

York. NY 5 pm 
Rivendell Brass Quintet; Holy Trinity Chapel. New 

York, NY 5 pm 
Campbell Johnson; St Thomas Church. New 

York, NY 5: 15 pm 
Norman McNaughton; St Mary the Virgin. New 

York. NY 5:30 pm 
Chamber Sound; Christ & St Stephens. New York 

NY8pm 
Mozart Requiem; St James the Less, Scarsdale 

NY8pm 
• Robert Glasgow; All Saints Cathedral, Albany 

NY3pm 
Youth orchestra; St Pauls Cathedral. Buffalo, NY 5 

pm 
Daniel Roth; Methodist Church, Red Bank. NJ 4 

pm 
Collegium Musicum; All Saints Church, Princeton 

NJ8 pm 
Multi-choir Thanksgiving festival; Presbyterian 

Church, Bryn Mawr. PA 4 pm 
Service of music; St Johns Church. Washington 

DC 11 am 
Lloyd Davis; Cathedral, Washington, DC 5: 15 

pm 
+Stephen Hamilton; Central Presbyterian. Bris­

ton, VA 8:15 pm 
Robert B King w/trumpet; 1st Presbyterian, Bur­

lington, NC 5 pm 
Alan Cook; St Philip Cathedral. Atlanta. GA 5 

pm 
Hymn Festival; Fairmount Presbyterian. ClevelancJ 

Heights.OH 10 am 
Karel Paukert; Art Museum. Cleveland. OH 2 pm 
Evensong; Trinity Cathedral. Cleveland. OH 5 pm 
String quartet; Methodist Church Lakewood, OH 4 

pm 
George Ritchie; 7th-day Adventist, Kettering, OH 

8pm 
Music of Mozart & Pergolesi; 1st Congregational. 

Columbus. OH 8 pm 
Oratorio selections; Zion Lutheran Church, Ann 

Arbor, MI 4 pm 
William Aylesworth; St Pauls Episcopal. La Porte 

IN3pm 
Marianne Webb; Independent Presbyterian, Bir­

mingham, AL 4 pm 
• McNeil Robinson; St Paul Cathedral, Peoria. IL 8 

pm 

24 NOVEMBER 
Jeffrey Cohen, flute; Christ & St Stephens. New 

York, NY 8 pm 
Guy Bovet; St James Episcopal, Richmond. VA 8 

pm 
Steven Egler; 1st Presbyterian, Caro, MI8 pm 

25 NOVEMBER 
Music of Byrd; St Thomas Church. New York. NY 

12:10 pm 
Albert Russell; St Johns Church. Washington, DC 

12:10 pm 

26 NOVEMBER 
Music of Candlyn & MacFarlane; St Thomas 

Church. New York, NY 11 am 
Charpentier Port-Royal Mass; St Mary the Virgin. 

New York, NY 11 am 

27 NOVEMBER 
Calvin Hampton; Calvary Church. New York, NY 

midnight 
David Sansone; St Pauls Cathedral, Buffalo. NY 

12:30 pm 
Daune Mahy, Soprano; Trinity Cathedral, Cleve­

land. OH 8 pm 
Carlo Curley; Park Congregational. Grand Rapids. 

MI8pm 

(Continued overleaf) 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLonE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside, California 92054 

ORGAN VIRTUOSO 

~!!!!!~ M~P~!~ 
Box 2096 
Clearwater, FL 33517 
(813) 446·2914 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 

NASSAU COMMUNITY COllEGE 
Garden City, N.Y. 

Douglas L. Butler, D .M.A. 
Concert Organist 

Church of the Advent 

261 Fell Street 

San FranciSCO, California 94102 

Jeanne Rizzo Conner 
Organ-Harpsichord 

Broward Florida 
Community College, Atlaade Uahenlty, 
Pompano Beach. Boca Raton. 
Florida Florida 

MICHAEL CORZINE 
~chool of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 

Berea College Berea, Ky. 40404 

DELBERT DISSELHORST 

Iowa City 

DMA 

Univer.1ty of lowo 

10.0 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

KATHRYN ESKEY 
The University of 

North Carolina 

at Gr .. nsboro 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

robert anderson 
SMD FAGO 

Southern Methodist Unlvenlty 

Dalla •• Texas 75275 

WILLIAM AYLESWORTH 
D. M. 

Evanston, IllIn'" 

WDrkshops Recitals 

ROBERTA 81T6000 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

ROBERT CLARK 
School 0/ Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
Mus. D., F.A.G.O. 

ICALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
'.A.G.O. 

GRACE EPISCOPAL CHURCH 

ORANGE, N.J. 

DAVIDSON 
Jerry F. SUNn L. 

SdIooI ., .. .ac St. AlINa'. Qepel 
.......... St ... U • ......, 

Ie ... "',e 

EUGENIA EARLE 
Teacher. Colle,e, Columbia University 

Harpsichord Redlals 
Performance Pradice Workshops 

15 West 84th Str~'t. New York. N.Y. 10024 

Paul Raymond Emmons 
M. Mus. M.S. A.A.G.O. 

Grace Church 

Ellensburg, Washington 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

JAMES FREY 
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ELLEN KURa 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn at. 4Jearbart 111 
B.A., M.Mus. 

St. Paul's Episcopal Churcb 
P.O. Box 8427 

Mobile, Alabama 36608 

Antone Godding 
School of Music 

Bi.hop W. Anlie Smith Chapel 

Oklahoma City Unlv.nity 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

JAl\1ES J. HAMMANN 
M.M. - A.A.C.O. 

Central MethodUt Qaurdl 

Detroit, Mlcblgan 

Dr. Richard Hass 
Our Savior'. Lutheran 

Church 
Rock lord, Illinoia 

KENT HILL 
M SC; Music Department 
~I llll./ieill .. P If 16933 

Harry H. Huber 
D.M .. 

KaIIIIIS W.-,.. u......,. Baled ... 
u .... .., M ......... a.rcII 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew'. Church 
24 Stavebank Rei. 
Mississauga, Canada 

Recitals Records 

CHARLES D. JENKS 
Finl Congreaalional Church 

Des Plainee. IL 60016 

BRIAR JOnES 
.1.tl.02181 

WI.IeI • ., Con ..... tl •• 1 Cllureb 
Nobll & Greenoulll OIdh.m ChOd' 
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SchOll Socl_ 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

HENRY ruSNER 
I.M.D •• A.A.G.O. 

Flnt Pr •• byterlan Church 

Nathville. '.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

s •• ttI. '.cific University 9Illt 

1st Presbyterl ... CIa.~ 91104 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 
Denver 

\VILT, O. HEAI)Ll'~l'~ 
S c: I ! 00 L () F \ 1\ . SIC 

SYR:\C:USE CNrVEIZ'-;I'1'Y 

SYRACLSE, !\EW YORK 13210 

VICTOR HILL 
H ....... c.ord ... 0,.0. 

WilDa ... CoIl ... 
St. ....... Episcopal Cbrc. 
WIIDCIIIIIfa ... M .... 01267 

d. deane 

hutchison 
portland, oregon 

Laurence Jenkins 
London 

lbl Sioa Noilol Sioprs 

MICHELE JOHNS A.Mus.D. 
Organ - Harpsichord 

The University of Michigan 
School of Music 

First Congregational Church 
AnnArboi 

KIM R. KASLING 
D.M.A. 

St. J.h.'. U....., 

Co ........ MN 56321 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

··SILFRAN" 

IIC HARMONY ROUTE 
SPENCD. WEST VIRGINIA 25276 

J04.m-467t 

Calendar 
(continued from p. 21) 

29 NOVEMBER 
Rosalind Mohnsen; 1st Baptist, Nashua, NH 7 

pm 
Byrd Mass for Four Voices; Church of the 

Advent, Boston, MA 11 am 
Advent procession & carols; St Thomas Church, 

New York, NY 11 am & 4 pm 
Advent lessons & carols; Christ & St Stephens, 

New York, NY 11 am 
Victoria Missa Dominicalis; St Ignatius Church, 

New York, NY 11 am 
Messe de Toulouse; St Mary the Virgin, New 

York, NY 11 am 
Mendelssohn Elijah; St Bartholomews Church, 

New York, NY 4 pm 
Bach Cantata 62; Holy Trinity Lutheran, New 

York, NY 5 pm 
Jack W Jones; St Thomas Church, New York, NY 

5:15 pm 
John Bertolette; St Mary the Virgin, New York, NY 

5:30 pm 
Barbara Bogatin, cello; Christ & St Stephens, New 

York, NY 6 pm 
Handel Messiah; St Pauls Cathedral, Buffalo, NY 

5pm 
Choral program; Cathedral of Mary Our Queen, 

Baltimore, MD 5:30 pm 
Terry Farrow; St Philip Cathedral, Atlanta, GA 5 

pm 
Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Carlo Curley; Out Lady of Mt Carmel, Wickcliff, 

OH 7:30 pm 
Procession with carols; Christ Church Cranbrook, 

Bloomfield Hills, MI 5 pm 

30 NOVEMBER 
Willan Missa Brevis 12; Church of the Advent, 

Boston, MA 6:30 pm 
'Marilyn Biery; 1st Methodist, Downers Grove, IL 

8pm 

1 DECEMBER 
Microtonal festival; Christ & St Stephens, New 

York, NY 8 pm 
Robert Sutherland Lord; Heinz Chapel, Univ of 

Pittsburgh, PA 12 noon 
Voice & piano; Christ Church, Cincinnati, OH 

12:10 pm 

2 DECEMBER 
Ford Lallerstedt; St Johns Church, Washington, 

DC 12:10 pm 

3 DECEMBER 
Vocal duet; Christ & St Stephens, New York, NY 8 

pm 
Locklair Good Tidings; 1st Presbyterian, Bingham­

ton, NY 8:15 pm 
Terry Charles, "Christmas Fantasy"; Kirk of Dun­

edin, FL 8: 15 pm 

4 DECEMBER 
Dorothy Bales, violin; Church of the Advent, Bos­

ton, MA8 pm 
Charles Wetherbee, violin; St Pauls Cathedral, 

Buffalo, NY 12:30 pm 
Locklair Good Tidings; 1st Presbyterian, Bingham­

ton, NY 8:15 pm 
McNeil Robinson; St Pauls by the Sea, Jackson­

ville, FL 4 pm 
Terry Charles, "Christmas Fantasy"; Kirk of Dun­

edin, FL 8:15 pm 
Handel Messiah; Coral Ridge Presbyterian, Ft 

Lauderdale, FL 8 pm 
Play of Daniel; Trinity Cathedral, Cleveland, OH 8 

pm 
Lessons & carols; Rockefeller Chapel, Univ of Chi­

cago,lL 8 pm 
Carlo Curley; Auditorium Theater, Chicago, IL 8 

pm 
Singing Boys of Penn; Russell High School, Ale­

xander, AL 7 pm 

5 DECEMBER 
Handel Messiah; Choate-Rosemary Hall School, 

Wallingford, CT 8 pm 
Terry Charles, "Christmas Fantasy"; Kirk of Dun­

edin, FL 8: 15 pm 
Handel Messiah; Coral Ridge Presbyterifln, Ft 

Lauderdale, FL 8 pm 
Singing Boys of Penn; Commons, Columbus, IN 8 

pm 

6 DECEMBER 
Plainsong Missa Marialis; Church of the Advent, 

Boston, MA 11 am 
Advent evensong; St Thomas Episcopal, Taunton, 

MA 7:30 pm 
Play of Mary; St Joseph Cathedral, Hartford, CT 

7:30 pm 
Britten St Nicolas; Incarnation Cathedral, Garden 

City, NY 8 pm 
Altenburg cantata; Christ & St Stephens, New 

York. NY 10:40 am 

Isaac Missa Salve nos; St Ignatius Church, New 
York, NY 11 am 

Chamber ensemble; Christ & St Stephens, New 
York, NY 3 pm 

Bach Magnificat; St Bartholomews Church, New 
York, NY 4 pm 

Bach Magnificat; Holy Trinity Lutheran, New York, 
NY5pm 

George R Hubbard; St Thomas Church, New 
York, NY 5:15 pm 

Bach Magnificat; Church of the Ascension, New 
York, NY 8 pm 

Messiah "Sing-in"; St James the Less, Scarsdale, 
NY 3:30 pm 

St Pauls Cathedral Choir; Albright-Knox Gallery, 
Buffalo, NY 4 pm 

Advent lessons & carols; St Peters Church, Morris­
town, NJ 10:30 pm 

Advent lessons & carols; Good Shepherd Luther­
an, Lancaster, PA 8 pm 

Monteverdi Magnificat; Bradley Hills Presbyterian, 
Bethesda, MD 4 pm 

Montpelier Chamber Players; Cathedral of Mary 
Our Queen, Baltimore, MD 5:30 pm 

Paul Callaway; St Thomas More Cathedral, Ar­
lington, VA 7:30 pm 

Handel Messiah; Newberry College, Newberry, 
SC4pm 

Vaughan Williams Fantasia; Church of the Cove­
nant, Cleveland, OH 9:45 am 

Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Play of Daniel; Trinity Cathedral, Cleveland, OH 8 

pm 
Messiah "sing-along"; Bach Soc, Dayton, OH 

7:30 pm 
Carlo Curley; St Joseph Church, Manistee, MI 4 

pm 
Handel Messiah; 2nd Presbyterian, Indianapolis, 

IN8pm 
Advent lessons; St Paul & the Redeemer, Chicago, 

IL 4 pm 
Handel Messiah; Rockefeller Chapel, Univ of Chi­

cago,lL 4 pm 
Bach Cantatas 133, 140; Trinity Episcopal, 

Wheaton, IL 3 pm 
Advent procession & carols; Faith Lutheran, Glen 

Ellyn,lL 4 pm 

7 DECEMBER 
Contemporary music; St Pauls Cathedral, Buffalo, 

NY8pm 

8 DECEMBER 
Neale Perl, cello; Christ & St Stephens, New York, 

NY8pm 
Bach Cantatas 133, 140; Church of Our Savior, 

Chicago, IL 8 pm 

9 DECEMBER 
Menotti Amahl; St Andrews Church, Meriden, CT 7 

pm 
J Franklin Clark; St Johns Church, Washington, 

DC 12:10 pm 

10 DECEMBER 
Beth Cohen, violin; Christ & St Stephens, New 

York, NY 8 pm 

11 DECEMBER 
Buffalo Seminary Glee Club; St Pauls Cathedral, 

Buffalo, NY 12:30 pm 
Winter Solstice; Cathedral of Mary Our Queen, 

Baltimore, MD 5:30 pm 
Ethnic Christmas; Trinity Cathedral, Cleveland, OH 

8pm 

12 DECEMBER 
Handel Messiah; Naval Academy Chapel, Anna­

polis, MD 8 pm 
Bach Society; Zion Lutheran, Baltimore, MD 8 

pm 
"Joy of Christmas"; Cathedral, Washington, DC 4 

pm 

13 DECEMBER 
Palestrina Missa Pater noster; Church of the 

Advent, Boston. MA 11 ~m 
Carlo Curley; St Marys Church, Chelmsford, MA 4 

pm 
Christmas concert; Trinity Episcopal, Tariffville, CT 

4pm 
Lessons & carols; South Church, New Britain, CT 

4pm 
Bach organ works; Christ & ~t Stephens, New 

York, NY 10:40 am 
Persichetti Mass; St Ignatius Church, New York, 

NY 11 am 
Handel Messiah I; St Bartholomews Church, New 

York, NY 4 pm 
Handel Messiah I; Holy Trinity Lutheran, New 

York, NY 5 pm 
Harvey Van Buren; St Thomas Church, New York, 

NY 5:15 pm 
Musica Reservata; St Pauls Cathedral, Buffalo, NY 

5pm 
Handel Messiah; Calvary Presbyterian, Riverton, 

NJ 11 am 
Handel Messiah I; St Peters Church, Morristown, 

NJ 5 pm 

~ ..JOHN HOLTZ 
I 

1 Faculty: HARTT SCHOOL, University of Hartford . 

~ Organist: CENTER CONGREGATIONAL CHURCH, Hartford I 
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Handel Messiah; Naval Academy Chapel, Anna­
polis, MD 3 pm 

Loyola choir; Cathedral of Mary Our Queen, Balti­
more, MD 5:30 pm 

Bach Society; Our Lady of Perpetual Help, Wood­
lawn, MD 8 pm 

"Joy of Christmas"; Cathedral, Washington, DC 4 
pm 

Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Feast of carols & pudding; Fairmount Presbyteri­

an, Cleveland Heights, OH 5 & 7 pm 
Play of Daniel; Trinity Cathedral, Cleveland, OH 8 

pm 
Hal Lissow w/flute; Methodist Church, Lake­

wood, OH 4 pm 
G Dene Barnard & Robert Griffith; 1st Congrega­

tional, Columbus, OH 4 pm 
Messiah "Sing-in"; 1st Presbyterian, Ft Lauder­

dale, FL 4:30 pm 
Carol festival; Coral Ridge Presbyterian, Ft Lau­

derdale, FL 7 pm 
Lessons & carols; 1st Presbyterian, Naples, FL 

4:30 pm 
Charpentier Messe de Minuit; Christ Church Ca­

thedral, Indianapolis, IN 4 pm 
Handel Messiah; 1st Presbyterian, Nashville, TN 8 

pm 
Handel Messiah; Rockefeller Chapel, Univ of Chi­

cago, IL 4 pm 
Susan & Michael Friesen; Our Lady of Bethele­

hem Chapel, LaGrange Park, IL 3pm 

14 DECEMBER 
Carol service; Harvard Univ Church, Cambridge, 

MA 8:15 pm 
• Brahms chorale preludes; Zion Lutheran, Lan­

caster, PA 7:30 pm 
Terry Charles, "Christmas Fantasy"; Kirk of Dun­

edin, FL 8:15 pm 

15 DECEMBER 
Carol service; Harvard Univ Church, Cambridge, 

MA 4:30 & 8:15 pm 
Handel Messiah; St Thomas Church, New York, 

NY 7:30 pm 
Portland String Quartet; Christ & St Stephens, New 

York, NY 8 pm 
Christmas carol sing; Sacred Heart Cathedral, 

Newark, NJ 8 pm 
Britten Ceremony; Christ Church, Cincinnati, OH 

12:10 pm 
Terry Charles, "Christmas Fantasy"; Kirk of Dun­

edin, FL 8: 15 pm 

16 DECEMBER 
Ligon Chamber Singers; St Johns Church, Wash­

ington, DC 12:10 pm 
Terry Charles, "Christmas Fantasy"; Kirk of Dun­

nedin, FL 8:15 pm 

17 DECEMBER 
France Gennarelli, violin; Christ & St Stephens, 

New York, NY 8 pm 

18 DECEMBER 
Carolyn Tinney, soprano; St Pauls Cathedral, Buf­

falo, NY 12:30 pm 
James Dale, Christmas "pops"; Naval Academy 

Chapel, Annapolis, MD 8 pm 
"Many Moods of Christmas"; Coral Ridge Presby­

terian, Ft Lauderdale, FL 8 pm 
Opus I Chamber orchestra; Trinity Cathedral, 

Cleveland, OH 12 noon, 6 & 8 pm 

19 DECEMBER 
Douglas Rafter; Hamond Castle, Gloucester, MA 

8pm 
Renaissance Christmas; National Shrine, Washing­

ton, DC 8:30 pm 
"Many Moods of Christmas"; Coral Ridge Presby­

terian, Ft Lauderdale, FL 8 pm 

20 DECEMBER 
"Christmas at the Castle"; Hammond Castle, 

Gloucester, MA 5:30 pm 
Faure Messe basse; Church of the Advent, Bos­

ton, MA 11 am 
"Christmas in Newport"; Trinity Church, Newport, 

R17:30 pm 
Lessons & carols; Incarnation Cathedral, Garden 

City, NY 4 pm 
Distler Little Advent Music; Christ & St Stephens, 

New York, NY 10:40 am 
Machaut Mass; St Ignatius Church, New York, NY 

11 am 
Carols & Christmas music; Holy Trinity Chapel, 

New York, NY 5 pm 
Lessons & carols; St Thomas Church, New York, 

NY 11 am&4pm 
Candlelight carol service; St Georges Church, 

New York, NY 3 pm 
Vaughan Williams 1 st Nowell; St Bartholomews 

Church, New York, NY 4 pm 
Candlelight carol service; Holy Trinity Lutheran, 

New York, NY 5 & 7:30 pm 
Robert W Lehman; St Thomas Church, New York, 

NY 5:15 pm 
Lessons & carols; St Pauls Cathedral, Buffalo, NY 

5pm 
Candlelight carol service; Methodist Church, Red 

Bank, NJ 4:30 & 7 pm 
Vivaldi Gloria; West Side Presbyterian, Ridge­

wood, NJ 9 & 11 am 
Lessons & carols; Cathedral of Mary Our Queen, 

Baltimore, MD 5:30 pm 
Renaissance Christmas; National Shrine, Washing­

ton, DC 3 pm 
Music for Christmas; 1st Presbyterian, Burlington, 

NC5pm 

NOVEMBER, 1981 

Karel Paukert w/boychoir; Art Museum, Cleve­
land, OH 2 pm 

Britten Ceremony; Trinity Cathedral, Cleveland, 
OH5pm 

Play of Daniel; Trinity Cathedral, Cleveland, OH 7 
pm 

Lessons & carols; Christ Church, Cincinnati, OH 5 
pm 

Nativity According to St Luke; 1st Presbyterian, 
Ft Lauderdale, FL 8 pm 

Lessons & carols; St Pauls Episcopal, La Porte, IN 
~pm 

Christmas concert; Independent Presbyterian, Bir­
mingham, AL 4 pm 

21 DECEMBER 
Lessons & carols; St Thomas More Cathedral, 

Arlington, VA 7:30 pm 

22 'DECEMBER 
Frederick Grimes; Holy Trinity Lutheran, New 

York, NY 8 pm 

24 DECEMBER 
Victoria Missa 0 magnum mysterium; Church of 

the Advent, Boston, MA 11 :30 pm 
Bach Cantata 191; Holy Trinity Lutheran, New 

York, NY 5 & 11 pm 
Christmas carols; Christ & St Stephens, New York, 

NY 11 pm 
Morales Missa Quaeramus; St Ignatius Church, 

New York, NY 11 pm 
Lessons & carols; St Peters Church, Morristown, 

NJ4 pm 
Candlelight service; Church of the Covenant, 

Cleveland, OH 10:30 pm 
Lessons & carols; Fairmount Presbyterian, Celve­

land Heights, OH 7:30 pm 
Bach Christmas Oratorio; Fairmount Presbyteri­

an, Cleveland Heights, OH 10:30 pm 
Festival service; Zion Lutheran, Ann Arbor, MI 10 

pm 
Lessons & carols; 1st Presbyterian, Nashville, TN 

11 pm 
Lessons & carols; St Paul & the Redeemer, Chica­

'go IL 10:30 pm 

27 DECEMBER 
Willan Missa Brevis IV; Church of the Advent, 

Boston, MA 11 am 
Lessons & carols; Church of the Advent, Boston, 

MA6:30 pm 
Carol sing; Christ & St Stephens, New York, NY 

10:40 am 
Durutle Messe Cum jubilo; St Ignatius Church, 

New York, NY 11 am 
Pfautsch Day for Dancing; St Bartholomews 

Church, New York, NY 4 pm 
Music of Smith & Stanford; St Thomas Church, 

New York, NY 4 pm 
Bach Cantata 122; Holy Trinity Lutheran, New 

York, NY 5 pm 
Lessons & carols; St James the Less, Scarsdale, 

NY 10 am 
Karel Paukert; Art Museum, Cleveland, OH 2 pm 

UNITED STATES 
West of the Mississippi 

15 NOVEMBER 
Gerd Zacher; Plymouth Congregational, Minnea­

polis, MN 4 pm 
Anita Werling; Concordia College, St Paul, MN 4 

pm 
Festival of canticles; Christ Church Cathedral, 

New Orleans, LA 4 pm 
Robert Cavarra; Univ of Wyoming, Laramie, WY 8 

pm 
Mozard Requiem; St Johns Cathedral, Denver, CO 

4pm 
Brock Burroughs, harpsichord; Old Church, Port­

land, OR 8:30 pm 

16 NOVEMBER 
Carlo Curley; St Thomas Episcopal, Houston, TX 

8pm 

17 NOVEMBER 
Britten Canticle II; St Johns Cathedral, Denver, CO 

12:10pm 
James Pressler; 1st Presbyterian, Santa Monica, 

CA 12:10 pm 

19 NOVEMBER 
Carlene Neihart; College Church of Nazarene, 

Olathe, KS 7:30 pm 

20 NOVEMBER 
Lola Wolf; St John&. Abbey, Collegeville, MN 8 

pm 
Delbert Disselhorst w/orch; Univ of Iowa, Iowa 

City, IA 8 pm 
Larry Archbold; St Joseph of Arimathea, Berke­

ley, CA 12:15 pm 

22 NOVEMBER 
Guy Bovet; Grace & Holy Trinity Cathedral, Kan­

sas City, MO 5 pm 
Haydn Nelson Mass; St Johns Cathedral, Denver, 

C04pm 
Mozart Requiem; St Philip the Apostle, Pasadena, 

CA3pm 
Renaissance ensemble; St Cross Episcopal, Her­

mosa Beach CA 4 pm 

(Continued overleaf) 

WILLIAM KUHLMAN 
Decorah, Iowa 52101 

Luther College 

~~&l1wE:NA~R 
Harpsichordist 

The Florida State University 
School of Music 

Tallahassee, FL 32306 

BETTY LOUISE LUMBY 
DSM • FACO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-Hll1S 

BLOOMFIELD HILLS. MICH. "013 

Norman McNaughton 
Recitals 

221 West 57th St. 
New York, N.Y. 10019 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of 'he Mediator 

Chicago. In. 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenan' PresbyterIan Church 
1000 E. Mor.h.od Charlotte. N. C. 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

RECITALS 

bon 
fulautier 
Suncoast Concert Mlmt •• Productlonl. In o. 
P.0.6374 • Clearwater • Florida • 3351 I 

ROBERT L. 

SIMPSON 
Cathedral of St. PhiDp 

2744 Peachtree Road N.W. 
Atlanta. Georgia 30305 

IIob@rt w. S ... it6 
HistDric First Chrillia Church 

Charlottesville, Virginia 

ADOLPH STEUTERMAN 
M •• ' .... T ......... 
Mu .. Doc.. '.A .•. O. 

South ..... m • M_phis. Rotired 

Calvary Episcopal Church. Emeritus 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CONYEU TlOHAl CHURCH 
ROCKFORD. IWNIIS 

David Lowry 
School of Mu .. ic 

Winthrop Collt'gp 

Hock t fill. SOlllh Carolina 29733 

William MacGowan 
B.th.scla-by-the-Soa 

Palm Beach. Florida 

EBNEST .HAY 
Dept. of Music, 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 

Slide Ledures on Bach's Organ Music 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien Springs, Michi.ran 

OrRan - Chureh Jfruft: 

FRANKLIN E. PERKINS 
Ph.D. 

na. Ladu. Chapel 
Th. John Bu.rough. School 

St. Loul •• MI.lOuri 

Bobert lfI. 1I •• de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESIYTERIAN CHURCH 

Indl.napoli., Incllana 46260 

Roeltals 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PRESlnERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D •• A.A.G.O. 

Drake University 
Flnt Christian Church 

DES MOINES. IOWA 

Thomas R. Thomas 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic 

The Henry Morrison P14gler 
Museum 

Organist-in-Residence 
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JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlnul 

Grand Rapids, Michigan 48503 
Recitals 

DONALD W •. WilLIAMS 
D.M.A. 

Zion LutheraD Oaurch 
Concordia College 

ADD Arbor, MI 

RONALD IV ATT 

Gary Zwicky 
DMA FAGO 

East.rn Illinois University 

Charl .... n 

First Prize 
St. Albans 
1975 

Intemational 
Recitalist 

LYNNE 
DAVIS 
10, rue Pierre et Marie Curie 
92140 Clamart • France 

LARRY PALMER 
Professor of 

Harpslchorcl ancl Organ 

Director of 

Gracluate Stuclies in Music 

, Meaclows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas. Texas 

Ma.lca' Heritage Soc'ety record'ng. 

DAVID ROTHE, 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connectfcut 

DONALD WILLING 
faculty 

North 'e.as St .... University 

D.nton 

Max Yount 
beloit colle.e, .wll. 

organ 
composition 

harpllchord 
choir 
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DA YlD GOODING 

THE TEmPLE 

CLEUELAno OHIO, 44106 

CAROL TETI 

Indiana University of 'ennsylvanla 
Department of Music 

Indiana, 'a. 15701 

Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 
ReCitals Workshops 
p.o. Box 203 (916) 345-2985 
Forest Ranch 895-6122 
California 95942 

Gruenslein Award Sponsnr 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kintin Synneatvedt. O.M.A.. President Fnunded 1928 
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Carlo Curley; Holy Cross Lutheran, Cerritos, CA 4 
pm 

23 NOVEMBER 
George Ritchie, lecture; Independence Blvd Chris­

tian, Kansas City, MO 8 pm 
·Peter Marshall; 1st Community Church, Dallas, 

TX 8:15 pm 

24 NOVEMBER 
Marcia Hannah Farmer; 1st Presbyterian, Santa 

Monica CA 12: 10 pm 

29 NOVEMBER 
La Montaine Whittier Service; 1st Friends, Whit­

tier, CA 4 pm 

30 NOVEMBER 
Carlo Curley; St Anthony CatholiC, Knoxville, IA 8 

pm 

1 DECEMBER 
Carlo Curley; 1st Chr. Reformed, Oskaloosa, IA 

7:30 pm 
Music of Poulenc; St Johns Cathedral, Denver, CO 

12:10pm 
Catharine Crozier & Orpha Ochse; Whittier Col­

lege, Whittier, CA 7:30 pm 

4 DECEMBER 
Rorem Concert; Whittier College, Whittier, CA 7:30 

pm 

5 DECEMBER 
John Obetz; RLDS Auditorium, Independence, MO 

8pm 
Rorem workshop; Whittier College, Whittier, CA 

10 am & 2 pm 
Catharine Crozier; Whittier College, Whittier, CA 

7:30 pm 

6 DECEMBER 
"Welcome Christmas!"; Plymouth Congregational, 

Minneapolis, MN 8 pm 
Bell choir concert; Church of Our Savior; N Platte, 

NE 4 pm 
Bach Christmas Oratorio I-III; St Lukes Episco­

pal, San Antonio, TX 4 pm 
Martha Lane; St Johns Cathedral, Denver, CO 4 

pm 
Carlo Curley; Fountain of Life Lutheran, Tuscan 

AZ 3 pm 
Schubert Mass in E-Flat; Memorial Church, Stan­

ford Univ, CA 8 pm 
Roundtable; 1st Friends, Whittier, CA 1:30 pm 
EI Camino Concert Choir; St Cross Episcopal, Her­

mosa Beach, CA 3 pm 
Lloyd Holzgraf; 1st Congregational, Los Angeles, 

CA4pm 
Catharine Crozier; Whittier College, Whittier, CA 

7:30 pm 

7 DECEMBER 
·Holiday gala; Methodist Church, Sepulveda, CA 

7:30 pm 

8 DECEMBER 
• Lessons & carols; St Johns Episcopal, Tulsa, OK 

8pm 
Larry Palmer, harpsichord; LA Tech Univ, Ruston, 
~8~ , 

Robert Cavarra; Colorado State Univ, Ft Collins, 
C08pm 

10 DECEMBER 
Handel MeSSiah; St Marks Cathedral, Seattle, WA 

8pm 

11 DECEMBER 
Music for brass; St Johns Cathedral, Denver, CO 8 

pm 
Handel Messiah; St Marks Cathedral, Seattle, WA 

Bpm 
Lessons & carols; Memorial Church, Stanford 

Univ, CAB pm 

12 DECEMBER 
Handel Messiah; St Marks Cathedral, Seattle, WA 

Bpm 
Lessons & carols; Memorial Church, Stanford 

Univ, CA 8 pm 

13 DECEMBER 
"Christmas with John Rutter"; 1st Plymouth 

Church, Lincoln, NE 8 pm 
Bach Christmas Oratorio IV-VI; St Lukes Episco­

pal, San Antonio, TX 4 pm 
Herbert Nanney w/flute; Dinkelspiel Aud, Stan­

ford Univ, CA 2:30 pm 
Messiah sing; Memorial Church, Stanford Univ, 

CA 7:30 pm 

15 DEC~MBER 
Britten Ceremony; St Johns Cathedral, Denver, 

CO 12:10 pm 

20 DECEMBER 
Wesley madrigal dinner; 1st Methodist, Perry, IA 3 

pm 
Lessons & carols; St Johns Cathedral, Denver, CO 

5pm 
Bach Magnificat; St James Episcopal, Newport 

Beach, CA 4 pm 

27 DECEMBER 
Lessons & carols; St James Episcopal, Newport 

Beach, CA 10 am 

31 DECEMBER 
Paul Riedo w/orch; St Thomas Aquinas, Dallas, 

TX 10 pm 

INTERNATIONAL 

15 NOVEMBER 
Hymn festival; St Pauls Church, Toronto, Ontario, 

Canada 7:30 pm 

19 NOVEMBER 
Gillian Weir; Huddersfield Polytechnic, England; 

recital 8 pm, workshop 2:30 pm 
Giles Bryant; St Pauls Church, Toronto, OntariO, 

Canada 12:10 pm 

20 NOVEMBER 
Gillian Weir; Southwark Cathedral, London, En­

gland 5:45 pm 

22 NOVEMBER 
+Gillian Weir; Caius College, Cambridge, En­

gland 2:45 pm 
Earl Miller; 1st Baptist, Edmonton, Alberta, Cana­

da3 pm 

25 NOVEMBER 
James Kibbie; Royal Festival Hall, London, En­

gland 5:55 pm 

26 NOVEMBER 
Ruta Azis; St Pauls Church, Toronto, Ontario, 

Canada 12:10 pm 

27 NOVEMBER 
Gillian Weir; Bristol University, England 1 pm 

28 NOVEMBER 
Gillian Weir; Day-school, Bristol Univ, England 

10:15 am 

29 NOVEMBER 
Advent procession & carols; St Pauls Church, Tor­

onto, Ontario, Canada 7:30 pm 

30 NOVEMBER 
Frank lacino; St Andrews Church, Mississauga, 

Canada 8:15 pm 

3 DECEMBER 
John Tuttle w/flute; St Pauls Church, Toronto, 

Canada 12:10 pm 

7 DECEMBER 
Frank lacino; St Andrews Church, Mississauga, 

Canada 8:15 pm 

10 DECEMBER 
Steve Thompson; St Pauls Church, Toronto, Can­

ada 12:10 pm 

13 DECEMBER 
Evensong; St Pauls Church, Toronto, Canada 7:30 

pm 

17 DECEMBER 
Heather Spry; St Pauls Church, Toronto, Ontario 

12:10 pm 

20 DECEMBER 
Lessons & carols; St Pauls Church, Toronto, Can­

ada 11 am 

21 DECEMBER 
Carlo Curley; St Johns Church, London, England 8 

pm 

24 DECEMBER 
David Low; St Pauls Church, Toronto, Canada 

12:10 pm 
Choral Eucharist; St Pauls Church, Toronto, Cana­

da 10:30 pm 

31 DECEMBER 
Robin King; St Pauls Church, Toronto, Canada 

12:10 pm 

THOMAS MURRAY 
1 Oak Street 
Newburyport, MA 01950 
(617) 465-5415 

RECITALS 
recordings on: 

Nonesuch, AFKA, 
Sheffield, Vista 
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POSITIONS WANTED 

PROFESSIONAL MUSICIANS, HUSBAND-WIFE 
leam, seeking full time church employment in US or 
Canada. Have Seminary church music degrees spe­
cializing in organ and conducting. Experience in most 
major denominations. For resume, contact: Mr. & 
Mrs. Steve Gibson, Rt. 1, Box 105-B6, Blairs, VA 
24572. (804) 836-0670. 

PIPE ORGAN AND PIANO TECHNICIAN DESIRES 
residence employment with music school, college or 
university. Address L-7, THE DIAPASON. 

POSITIONS AVAILABLE 

1500 MEMBER CONGREGATION ACCEPTING 
applications for full-time Director of Music. Multiple 
choir and handbell programs. Bachelor's degree and 
three or more years experience required. Salary 
$17,000 plus benefits. Send resume and references 
to: Chris E. Steiner, Epworth United Methodist 
Church, 3077 Valleyview Drive, Toledo, OH 43615. 

AMERICAN INSTITUTE OF ORGANBUILDERS 
Employer Clearing House. Employers are invited to 
send job descriptions and prospective employees 
are invited to send inquiries. Copies of job descrip­
tions will be forwarded when available. Service 
charge, $2.00 for prospective employees. Complete 
AIO Apprenticeship Guide, $2.00. Pieter Visser, 2033 
Johanna #B, Houston, TX 77055. 

ORGAN BUILDER, EXPERIENCED, TO HEAD 
shop for leading firm in Northeast. Salary $15,0001 
year or higher, plus all benefits. Minimum 5 years 
experience in woodworking. Send resume. Address 
F-2, THE DIAPASON 

SEVERAL OPENINGS FOR ORGAN BUILDERS 
with experience. Excellent wages and benefits, par­
ticularly for cabinetmakers and pipemakers. EOEI 
MF. Write or call: Visser-Rowland Associates, Inc., 
2033 Johanna B, Houston, TX 77055. (713) 688-
7346 

PIPE ORGAN SALES AND SERVICE. PERSON­
net needed in several Western state areas to operate 
own business associated with major builder. Sub­
stantial assistance provided in referrals. Consider­
able demand exists for qualified pipe organ people. 
Write: Eugene E. Poole, 165 Lakewood Rd., Walnut 
Creek, CA 94598. 

WANTED-PIPE ORGANS 

USED PIPE ORGAN WANTED. SEND SPECIFICA­
tion and price. Address, F-4, THE DIAPASON. 

WANTED-MISCELLANEOUS 

WE WILL PAY $1.60 PER POUND FOR SPOTIED 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C.B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

Mechanical Action Specialists 

~dJanq 
ROBERT C. NEWTON 

Northern Cllifornil Repr ... ntltiv. 
S.1n .nd Service 

518 Lorraine Avenue 
San Jose. CA 95110 

Telephone 
(408) 998-0455 

HARVEY & ZIMMER 
Tracker Organ Designers and Builders 

p.o. BOI 222128 Dlllll, '1111 71222 

2It/Btl-UB3 

WANTED-MISCELLANEOUS 

WOOD 16' DIAPHONE, 12 OR 18 NOTES, PRE­
ferably Wurlitzer. No junk, please. Johnson Organ 
Company, Box 1228, Fargo, NO 58102. (701) 237-
0477 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAYERS. 
Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, WELTE 
and Skinner Automatic Pipe Organ Players. J. V. 
Macartney, 406 Haverford Ave., Narbeth, PA 
19072. 

WANT TO BUY RARE COPY OF SONG ENTITLED 
"Da-Dee-Da" by Brombaugh. State condition and 
price. Address L-2, THE DIAPASON. 

QUALITY 4' PRAESTANT, 8' VIOLA POMPOSA 
and Viola Celeste, 8' Gemshorn, and Mixture III-rks 
needed for organ restoration. Dale E. McCune, 1300 
McGee, Norman, OK 73069. 

USED SET OF WHITECHAPEL HANDBELLS. 
A-440, 3 octaves. Reply: William F. Brame, P.O. Box 
1231, Kinston, NC 28501. (919) 523-2983 

HARVEY GAUL ORGAN COMPOSITIONS: ST. 
Cecelia Series Nos. 686, 705, 736; J. Fischer 5994. 
State price wanted. Moravian Music Foundation, 20 
Cascade Av., Winston-Salem, NC 27107. 

MISCELLANEOUS 

VIRTUOSO TRUMPET SOLOIST. FOR A BRIL­
liant service, use the magnificant combination of 
trumpet and organ, with vocalists or chorus. Services 
and concerts. Repertoire on request. Michael Schu­
man, 198 Douglas Rd., Staten Island, NY 10304. 
(212) 488-0127. 

FOR SALE: ORGAN BUILDING AND SERVICE 
business in East. Excellent staff and reputation in 
both electrical and mechanical instruments. Present 
owner and tech director willing to remain. Principals 
only. Address F-5, THE DIAPASON. 

THE NEW 7-QCTAVE PETERSON CHROMATIC 
Tuner model 320, is now available from stock. Con­
tinuously variable Vernier control allows you to com­
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro Musical 
Products, Dept 31. Worth IL 60482. 

WANT TO CONTACT ANYONE WHO, OR KNOW 
of anyone who multiplexed an organ or any key­
board musical instrument prior to 1971. Contact: Bob 
Irish, 1006 Anthony Wayne Bank Building, Ft. Wayne, 
IN 46802, or call collect (219) 426-6000. 

PUBLICATIONS & RECORDINGS 

HARPSICHORD MUSIC, SOLO AND ENSEMBLE. 
Best editions from U.S. and European publishers. 
Also books on history, performance. Write for free 
catalogue. Zuckermann Harpsichords Inc., Box 121-
D. Stonington. CT 06378 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio .c5.co6 
513-276-2481 

RAYMOND GARNER 
ASSOCIATES 

Pipe Organ Builders and Craftsmen 

P.O. Box .4478 
C ....... n., CA 92325 

T.lep~oM 

(71 ") 338-3751 

McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104-

A.P.D.B.A. Membe, 

PUBLICATIONS & RECORDINGS 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to The Organ Historical Soci­
ety, Box 209, Wilmington, OH 45177. 

CATALOGUE "P", 1,000+ BOOKS AND RE­
cordings. $1.00 (refundable with first order). The 
organ Literature Foundation, Braintree, MA 02184. 

"SHEEP MAY SAFELY GRAZE" AND "UN-
fold Ye Portals". Two recordings featuring 
sacred classics and hymn Improvisations. 
J. Richard Szeremany, organist, playing 
Whltelegg-Moller organ, 115 ranks. Spec-
Ify record or casette. $7.98 each. Psalter 
Recordings, 450 Morsetown Rd., West 
Milford, NJ 07480. 

AVAILABLE FOR THE FIRST TIME: ELE-
GANT facsimile of the original autograph 
manuscript of Cesar Franck's "Chorale 
No.2" In B Minor for organ, with important 
autograph corrections and additions. 20 
pages, 11" x 14" on superior archival cov-
er-weight paper; annotated by Dr. Emory 
Fanning, Professor of Music, Middlebury 
College. $19 postpaid. Check payable to: 
Franck Facsimile, 40-0 High Street, Mid-
dlebury, VT 05753. 

BACK ISSUES OF THE DIAPASON. WILL MAIL A 
list of copies available with price. Send SASE to: 
Leblond, 38 Summer St., Nashua, NH 03060. 

ORGANIZA TIONS 

A TIENTION ILLINOIS, INDIANA, MICHIGAN AND 
Wisconsin residents: There is now a chapter of the 
Organ Historical Society serving your area. If you 
share an interest with us in extant vintage organs, 
and outstanding examples of the organ builders art 
and skill of more recent periods you'll want to write 
for membership details. Thomas A. Burrows, Chica­
go-Midwest OHS, 1621-B Salisbury Ct., Wheaton, IL 
60187. 

HARPSICHORDS 

HAPPSICHORDS, PEDALHARPSICHORDS, ETC., 
semi-kits and completed instruments, brochure $1. 
Or start from scratch. Catalog of parts, plans $2. 
Instrument Workshop, 318-0 N. 36, Seattle, WA 
91103 

HARPSICHORD fORGAN TUNER. SET ANY TEM­
perament automatically with the Accu Tone tuner: 
Equal, Meantone, Kirnberger, Werckmeister, etc. 
Carl Dudash Harpsichords, 11 Jewel St., Enfield, CT 
06082. (203) 749-6800 

FLOWER YOUR HARPSICHORD SOUNDBOARD 
with authentic decorations. Ruckers-type birds, bees, 
flowers, $35. Early 18th C. French, $40. Full-size 
layout and complete instruction manual. Shirley 
Mathews, Box 401, South Street, Freeport. ME 
04032. 

([asauant frt~ 
DISTRICT REPRESENTATIVE LIMITEE 

MICHIGAN. INDIANA. WESTERN OHIO 
COMPLETE PIPE ORGAN SERVICES 

MICHAEL PERRAUL T 
P.O BOX 7191 

ANN ARBOR. MI 48107 
TEL. (313) 994-4855 

revoicing - tonal improvement 
rebuilding - service - additions 

DURHAM 
Tallahassee, Florida 

32304 
P.O. Box 2125 - (904) 575-2001 

DO IT YOURSELF PIPE ORGAN KITS 
Custom .peclflcations for church Or 
residence.. complete or parts. full In­
structions by e.tablished organ bullde,s. 

COLKIT MFG. CO. 
m Flllm .. A"e .. Tona.aada. N.Y. 14110 

HARPSICHORDS 

SPERRHAKE HARPSICHORDS AND CLAVI­
chords. Excellent, dependable, beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORD OWNERS. A FULL LINE OF AU­
dio and visual Chromatic Tuners is now available to 
help you with your tuning requirements. For more 
information write Peterson Electro Musical Products. 
Dept. 20, Worth, IL 60482. 

HARPSICHORDS, CLAVICHORDS, FORTEPIA­
nos. Custom instruments and kits. Write for free bro­
chure. Zuckermannn Harpsichords Inc., Box 121-0, 
Stonington, CT 06378 

YVES A. FEDER HARPSICHORDS, CUSTOM IN­
struments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assis­
tance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

SABATHIL HARPSICHORDS AND CLAVI­
chords. Write for latest information and prices. Have 
Sabathil French single harpsichord in stock, as well 
as Sabathil clavichord. Used Sperrhake clavichord, 
$995. John W. Allen, 500 Glenway, Birstol, VA 
24201. (703) 669-8396. 

BURTON HARPSICHORDS, SPINETS, AND CLA V­
ichords-Professional instruments in kit form, from 
$195. For brochure write Burton Harpsichords, 727 
"ROO St., P.O. Box 802220, Lincoln, NE 69501. 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request, 
Magnamusic, Sharon CT 06069. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin­
cess St., Elora Ont., Canada NOB ISO. 

HARPSHICHORD: JOHN CHALLIS ORIGINAL, 
1966. Single, 8 foot. Easily portable, leather plectra. 
Natural walnut case. Mint Condition. Heavy-duty trav­
el case. $3100 or best offer. (617) 536-1695 

CLEARING HOUSE: HARPSICHORD, CLAVI­
chord, Fortepiano. National listing of instruments cur­
rently available for sale. SASE please. Glenn Giutarri, 
9 Chestnut St., Rehoboth, MA 02769. 

PLEYEL HARPSHICORD, 1969. L1TILE USED, 
excellent condition. 16', 8',4',8' open and buff, lute, 
coupler. Landowska model. Price negotiable! Write: 
Mary Eldridge, 259 Troy Rd., Ithaca, NY 14850. 
(607) 272-6499 

HARPSICHORDS AFTER VARIOUS HISTORIC 
Schools, Italian-type bentside spinets, clavichords, 
also portable and traveling models available. Made­
to-order or choose from already completed instru­
ments. Brochure available. Paul Y. Irvin. Instrument 
Maker. 221 Glenview Rd .. Glenview.IL 60025. (312) 
998-9829 

MILLER ORGAN SERVICE 
Maintenance and Rebuilding 

1515 Indian Trail Drive 
Riverwoods, Illinois 60015 

312-945-3560 

CYMBELSTEBNS 
are a"aila"le aflaln e e •. 

GEISLER & COMPANY 
3629 Lynndule Place 

For' Worth. TX 76133 

KIEFER TANNING CO. 
240 FRONT· GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

BuDden of Fine Tracker and 
Elecfro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIll.Ill.er & SOn.S 
INCORPO'RATED 

'Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

o R G AN COM PA N Y, ) N C. 
WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 
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HARPSICHORDS 

HARPSICHORD, DOUBLE, FLEMISH, 63 KEYS 
each manual, Peau Stop, 6 years old, built by E. O. 
Witt, dimensions: 38" x 91", black, gold trim, red 
interior, mint condition. $7500. Address L-4, THE 
DIAPASON. 

SABATHIL HARPSICHORD, GOOD CONDITION, 
double manual, purchased 1969. Contact: Dr. James 
Cook, Department of Music, Willamette University, 
Salem, OR 97301. (503) 370-6325 

ITALIAN SINGLE MANUAL HARPSICHORD, 7', 
two 8', one 4', buff. Historical copy, made by Jack 
Peters, Seattle, WA. $6,000. Contact: Dr. James 
Cook, Department of Music, Willamette University, 
Salem, OR 97301. (503) 370-6325 

PIANOFORTE 

ARTIST GRANDS: MASON & HAMILTON, 5'8"; 
Steinway, 6'1'" Steinway 9' concert. All completely 
custom rebuilt, hand crafted soundboards. Victor A. 
Benvenuto, The Piano Shoppe, Inc., 6825 German­
town Av., Philadelphia, PA 19119. (215) 438-7038 

FOR SALE-PIPE ORGANS 

2-MANUAL, 1931 HALL ORGAN, 21 RANKS, 
chimes, 7 couplers, 12 combination pistons. Present­
ly installed and working. Purchaser to remove early 
December 1981. Best offer. Call or write: First United 
Methodist Church, 89 Center St., West Haven, CT 
06516. (203) 933-0025, or H. Smith, Director of 
Music, (203) 934-9886. 

CASAVANT, 1928, 4 MANUALS, 52 RANKS, 
complete in storage. Must sell. John Lyon, 40141 
Eight Mile Rd., Northville, M148167. 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

NOEL MANDER OFFERS MEDIEVAL PORTA­
tives, £ 825. Two fine early nineteenth century cham­
ber organs, £ 6000 and £ 9000 and one by Green, 
about 1770, £ 10,000. All ex. works. Those inter­
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works, London E2, England 

1915 BENNETT PIPE ORGAN, 2-MANUAL PLUS 
pedals, 18 tablet stops, original installation. Com­
plete, buyer to remove. $3,000 or offer. Ralph Alli­
son, 609 N. Orange, Morrison, IL 61270. (815) 772-
4991 

WICKS PIPE ORGAN, THREE RANKS, COM­
pact, classical specification. $4000 (213) 576-8443 

FOR SALE-PIPE ORGANS 

17-RANK, MOSTLY 1940 VINTAGE MOLLER 
with 3-manual Austin console in new case. New 
Meidinger blowers, new reservoirs, switches, etc. 
Available immediately, easy removal, $7000 or best 
offer. J.V. Macartney, 406 Haverford Av., Narbeth, 
PA 19072. (215) 664-7627 

MOLLER 3-MANUAL, BUILT MID-1920's, 25+ 
ranks. For removal in Fall 1981. Make an offer on 
entire organ or parts. Flemington Baptist Church, 
Flemington, NJ 08822. (201) 782-3721 

ESTEY TWO-MANUAL AND PEDAL, TEN RANKS. 
Approximately 1895. Electric blown. Walnut case. 
Mutation stops: Fully operative. $1,250. Call after 
6:30 p.m. Pacific Time: (415) 236-7393. 

MOELLER PIPE ORGAN, OPUS 11075, ARTISTE, 
six rank, two manuel, chimes, completely movable 
console and two movable divisions under expres­
sion. A-1 condition. $25,000. Contact: Minister of 
Music, P.O. Box 3547, Augusta GA 20904. 

WICKS, 3-RANK CABINET ORGAN, 2 MANUALS, 
32-note pedal. Mahogany/Walnut case. $4500. 
(513) 751-5169 or 732-2338. 

CUSTOM BUILT 3-MANUAL, 38-RANK. CUR­
rently in use. Buyer to remove. Best offer. First Bap­
tist Church 822 Tremont, Galveston, TX 77550. 
(713) 763-1671 

1948 MOLLER ORGAN, NINE RANKS, FIVE­
year-old Trompette. All in beautiful condition. Can be 
played until mid-January. Send SASE for details to: 
Buch Organ Co., 1391 W. Main St., Ephrata, PA 
17522. 

1970 3-MANUAL ELECTRO-PNEUMATIC OR­
gan, 27 stops, 28 ranks. Excellent condition. Would 
be more suitable in larger room. 1970 2-manual elec­
tro-pneumatic, 11 stops, 3 ranks. Will consider all 
serious bids for both instruments or for only the larg­
er. Buyer to remove. Address L-3, THE DIAPASON. 

1947 42-RANK MOLLER WITH 3-MANUAL 
drawknob console, in original installation. Mint condi­
tion, but needs some releathering. Offers over 
$30,000 will be considered. Available January, 1983. 
Address L-6, THE DIAPASON. 

13-RANK TRACKER ORGAN FOR SALE, BUILT 
before the turn of the century. Organ will be totally 
refurbished. $27,000. Pipe Organ Sales and Ser­
vices, Inc., Box 908, Decatur, GA 30031. 

2-MANUAL, 5-RANK MOLLER, CURRENTLY IN 
use. buyer to remove. $4500 or best offer. St. Ste­
phens Episcopal Church, 228 Halifax St., Petersburg, 
VA 23803. (804) 7~3-6228 

REPAIRING TUNING ADDITIONS 

R.1lV'. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

BERKSHIRE ORGAN COMPANY INC. t 68 SO. BOULEV ABD, WEST SPRINGFIELD, MASSACHUSETTS 
Area Code 413-734-3311, 736-1079 

Member: Americ~n In8tit~te of Organbuil~en 
IntE'rnatlonnl Sorlety of Or~anbulldel'8 

ROCHE 
Organ Co., Inc. 

799 West Water StTeet 
Taunton, Massachusetts 02780 

MECHANICAL ACTION ORGANS 

[joulding ~ 'Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Known for our renovation work, especially restoration of Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments of classical Anglo-American 

tonal design are best suited to the needs of most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

FOR SALE-PIPE ORGANS 

1957 WICKS, MINT CONDITION; 6 RANKS IN­
cluding 16' Gemshorn and Bourdon, drawknob con­
sole, adjustable capture action, divided expression. 
May be seen and played, available immediately. 
Contact in writing only: Father Hillary, 224 Carrier St., 
NW., Grand Rapids, MI 49505. 

WICKS 3-RANK, SELF-CONTAINED FREE 
standing chapel or home organ, unified to 21 regis­
ters. Diapason, Flute and String ranks. Console is 
attached, with roll top. Casework and mechanics in 
very good condition. $3500. St. Charles Church, Box 
A, Grand Coteau, LA 70541. (318) 662-5279 

THEATRE ORGANS 

THEATRE ORGAN. 3-MANUAL, DOUBLE STOP­
rail Kimball console, 13 ranks Wurlitzer chests and all 
offsets, 10 ranks pipes (mostly Wurlitzer) including 
new Moller posthorn. Full percussions and traps. This 
organ was 80% rebuilt and installed. Building sold, 
must sell immediately. $20,000. For complete list 
send SASE to: John Ledwon, 28933 Wagon Rd., 
Agoura CA 91301, (213) 889-8894, or Gene Davis, 
7257 Oakdale Av., Canoga Park, CA 91306, (213) 
341-9493. 

WURLITZER, 3-MANUAL, 1936,4 DIVISIONS, 21 
ranks, original condition, all working, dOUble-touch, 
horseshoe console. Detroit area. For specifications 
and information send SASE. Address L-5, THE DIA­
PASON. 

2-MANUAL, 6-RANK WURLITZER THEATRE 
pipe organ with percussion. (616) 455-3586 

REED ORGANS 

REED ORGANS RECONDITIONED, REPLACE­
ment reeds. Reasonable rates. Organs of all sizes for 
sale. Send stamped business envelope for catalogue 
of two-manual with pedal instruments. Ned Phoenix, 
Reed Organ Service, Box 3, Jamaica, VT 05343. 

REED ORGAN REPAIRING-REEDS RE­
tongued, John White, 2416 Irving South, Minneapolis, 
MN 55405. (612) 377-1950. 

REPLACEMENT REEDS AVAILABLE FOR USE IN 
parlour reed organs. Send inquiry to: Paul W. Toel­
ken, Box 5017, Prescott Valley, AZ 86312. 

ESTEY VIRTUOSO REED ORGAN. FULL PEDAL, 
AGO specifications. $900. 3947 Fredonia Dr., Holly­
wood, CA 90068. 

FOR SALE-ELECTRONIC ORGANS 

SAVILLE, 2-MANUAL, GOOD PRACTICE INSTRU­
ment Reasonrl bly priced. (312) 281-1 094 

(305) 523- 7247 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

Business 
1121 E. Commercial Blvd. 

Ft. Lauderdale. Fla. 33334 

Home 
1225 SW. 4th Ct., Apt. B 

Ft. Lauderdale, Fla. 33312 

FOR SALE-ELECTRONIC ORGANS 

CUSTOM BUILT ELECTRONIC ORGAN 
with impressive 3-manual drawknob con­
sole. 8 generators provide 63 speaking 
stops dispersed through 24 Independent 
channels of amplification. Great and Swell 
divisions have 16' manual stops. One ce­
leste stop on Choir and three celeste 
stops on Swell. Mixtures, reeds and com­
plete principal choruses on each manual 
and in pedal. Pedal has two 32' stops. All 
speaking stops and couplers are con­
trolled by over 90 drawknobs. Capture­
type combination action for 40 pistons. 
17 toe studs duplicate general and pedal 
combination pistons and reversible ac­
tions. Church will consider reasonable of­
fers. For details please contact: St. John 
the Evangelist Episcopal Church, 226 w. 
Lexington Av., Elkhart, IN 45614. (219) 
295-1725 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502 

SCHOBER RECITAL MODEL. ALL SOLID-STATE, 
combination action, separate speaker cabinet, ex­
cellent condition. $3250. R.L. Twing, 21 Mars Ad. 
Newark, DE 19711. (302) 239-7812 

LARGE ELECTRONIC ORGAN, SUITABLE FOR 
church. 4 divisions, 2-manual AGO console. $5000. 
(201) 356-0016 or (212) 541-6656 

ALLEN COMPUTER ORGAN, 2 MANUALS, CARD 
reader, transposer, combination action, complete 
audio system. $12,900. Pelton, 7059 Granada, Flint, 
M148504. 

RODGERS ORGAN, 3 MANUALS, 32 PEDALS. 
Built-in non-electronic Glockenspiel, external Leslie 
tone cabinet. Mint. $6500. 47 East Iroquois St., Mas­
sapeque, NY 11758. (516) 798-6215 

2-MANUAL SCHOBER ORGAN. BEAUTIFUL 
cherry console and bench. Needs minor electronic 
repair. For further information, call E. Alexander, 170 
N. Franklin St., Cochranton, PA 16314. (814) 425-
7133 

ARTISAN, ALL TRANSISTOR, 3-MANUAL. 6 
ranks of tone generators, 3 straight, 3 unified. 
Orchestra bells, Rhythm Ace, and Schober Dyna­
beat. 6 channels of amplification, 60 watts per chan­
nel and Leslie. Horseshoe stop rail, roll top, about 
125 stop tabs. Selling everthing including speakers 
(14) and enclosures. W. Rotter. (201) 694-4634 

CONN "RHAPSODY", 15 YEARS OLD, EXCEL­
lent condition. Price negotiable. Thelma Lenhart, 
6960 W. 35th Av., Wheat Ridge, CO 80033. (303) 
233-7546 

~AllAND 
~ Clzime CO. 

... since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains,. New York 10607 
(914) 946-7990 (212) 582-4240 

Service Mechanical and Tonal Rebuilding New Organs 

MIDMER LOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 (516) 681-1220 

~im6~-.{/II(Jn, .!Jnc. 
Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Componenb 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 12~h Place 
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FOR SALE-ELECTRONIC ORGANS 

NEW ALLEN DEALER NEEDS TO LIQUIDATE 
left-over Rodgers stock. Columbian 75, Cambridge 
220, and Trio organs available. Southland Music 
Center, 2340 South 17th St., Wilmington, NC. (919) 
392-1770 

ALLEN ORGAN, MODEL 603, CUSTOM DE­
signed, 3 year old organ with expanded specification 
to include a 32' Pedal reed, special Chiff effects, 
special chorus reeds and Swell and Great. Includes 
two tremulant units for playing Gospel music effec­
tively, five "high-compliance" type speaker cabinets 
and five 100 watt amplifiers. Buying larger three 
manual Allen; will sacrifice at $19,500. Contact: R.W. 
Decker, 2738 Pioneer Club Rd. S.E., Grand Rapids, 
M149506. (616) 243-3658 or (616) 949-0823 

ALLEN COMPUTER THEATRE ORGAN. 2-MANU­
ai, full pedal. Card reader, tuned and non-tuned per­
cussion, auto rhy1hms, presets with AlB memory, 
separate finished speakers. $10,000. Harry Meiss­
ner, 4813 Vera Cruz, Garland, TX 75043. (214) 270-
8616 

FOR SALE-MISCELLANEOUS 

ORGAN PARTS FOR SALE: CHESTS, CON­
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address F-9, THE DIA­
PASON. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's, 300 NW 54th St., 
Miami, FL 33127. (305) 751-7502. 

USED PIPES, CHESTS, CONSOLES AND MIS­
cellaneous equipment in good condition. Write: Box 
2061, Knoxville, TN 37901. 

NEW COMBINATION MACHINE. PETERSON DUO 
set, all electronic combination machine for an organ 
with four manuals and pedal, 8 general pistons with 
toe studs, 6 pistons on each division with toe studs 
and five reversibles. S.H. Dembinsky, 612 Broadview 
SE, Grand Rapids, M149507. (616) 241-4918 

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE 
styles: split sharps, nonstandard measurements. 
SASE to: Keyboards, 50 Columbia St., Newark, NJ 
07102 

FOR SALE-MISCELLANEOUS 

OLD PIPES FOR SALE, MANY CHOICE AND 
unusual sets, some over 100 years old, some in new 
condition. Also other parts. Andover Organ Co., Box 
36. Methuen, MA 01844. 

BOMBARDE, TRUMPET, CLARION, 
STRINGS, Flutes, Cymbal, Manual and 
Pedal relays, rectifiers, blowers, chi­
mes, reservoirs, D.E. chests, wire, Bour­
don, pipe boxes and more. Send SASE 
for list. Will consider offers. Harold Ulm­
er, 244 South Sixth Street, Lebanon, PA 
17042. 

REISNER 3-MANUAL DRAWKNOB CONSOLE, 
ebony finish. Never connected, in storage. Setter­
board combination action. $2.250. (216) 821-3875 

E.M. SKINNER PIPEWORK, INCLUDING OR­
chestral Oboe, French Horn, Tuba Mirabilis, Erzahler. 
Also some Giesecke and Stinkens pipes, over 80 
ranks. Skinner chests and console also available. 
SASE for details and price list to: First United Church, 
848 Lake St., Oak Park, IL 60302 

150 REISNER CHEST MAGNETS. #65, 150 
ohm, new, $2.00 each postpaid. M. Atkin, 17556 
Parkside. Detroit. MI 48221. 

ORGAN COMPONENTS: CHEST AND 17 PIPES, 
stopped wood 16', mitered to 6' height, $1,250; 
Three rank unit wind chest, 20" x 72", $500; Miscel­
laneous ranks of pipes, best olter; Spencer blower, 
3/4-hp, 5" wind pressure, $175; Regulator, 30" x 
48", mounted on solid base, $100; Switch stack, 
best offer. Backer, 35 Burlington St., Hartford, CT 
06112. 

MOLLER/DEAGEN 61-NOTE HARP. TWO ROWS 
of bars and tunable wooden resonators. Electropneu­
matico Original cloth and leather, but working when 
removed. In storage. To make offer or see, write: 
Fifth Street United Methodist Church, Box 2141, Har­
risburg, PA 17102. 

CONSOLES, CHESTS, RANKS, RESERVOIRS, 
miscellaneous for sale. Send for list. Louis IX, 3524 
Washington, St. Louis, MO 63103. 

WOOD VIOLONE, 12 NOTES, LOWEST FEW 
mitered. Miscellaneous new and old pipes and parts. 
No reasonable offer refused. Buyer to remove. Call 
Steve Bournias, (212) 839-3408 days, (212) 932-
6195 nights and weekends. 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Vale Rd E 
C. ... cI. V2P 6H4 Phon. (6041 792-1623 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOTTE, N.C. 28218 

"THREE GENERATIONS Of ORGAN BUILDING" 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in leit form) 

Send "amp '0' '"ocllu,e 
THE ORGAN LOFT 

EPSOM, N.H. 03234 T.I.603-736-4716 
R.memll.,: If it do •• NOT have pipe., it i. NOT an organ 

FOR SALE-MISCELLANEOUS 

MOLLER 61-NOTE, ONE RANK, UNIT TYPE, 
electro pneumatic chest, $388. Spencer 6" air muffler 
silencer, $75. See August issue for details. Don Cur­
ry, 4 Roma Ct., Lincroft, NJ 07738. (201) 842-0837 

16 YEAR OLD, 3-MANUAL DRAWKNOB CON­
sole. Full couplers. Casavant manufacture. Like new 
condition. Excellent buy for top quality. Dewey Lay­
ton, P.O. Box 207, Florence, CO 81226. (303) 784-
6550 or 784-6779 

PIPE ORGAN SALES AND SERVICE, INC. HAS A 
large selection of organ parts, high and low wind 
pressure. Send SASE for list of materials for sale. 
Box 907, Decatur, GA 30031. 

22-MANUAL KLANN CONSOLE, 5 PISTONS FOR 
each division. (312) 281-1094 

CHESTS, ELECTROPNEUMATIC: 9-RANK, # 125; 
5-rank, $150; 6-rank (1 unit), $150. Reservoirs: sev­
eral sizes, $75 each. 3-hp Spencer blower, 3-phase, 
6" wind, $225. 3-manual Resiner console, all electric, 
44 tabs and full couplers, $3500. Write: C. Allman, 
Box 167, Carlisle, MA 01741. 

2 NEW DURST REGULATORS, 18" x 24", $4501 
pair. 2-manual Organ Supply console, $300. 20-note 
set Marr & Colton chimes with action, $200 B.E. 
Howard, 428 Meadowview Dr., Lebanon, PA 17042. 
(717) 274-2254 

2-MANUAL PILCHER CONSOLE, CIRCA 1925. 9 
stops, a couplers, tilt tabs, 6 piston combination 
action, bench and pedals. Refinished oak and com­
pletely rewired. $250. Purchaser to remove. Hansen, 
1346 Clover Lane, Libertyville, IL 60048. (312) 362-
1346 

SERVICE & SUPPLIES 

USED REVOICED CLASSIC PIPEWORK. VARI­
ous registers offered for one-half price of new pipe­
work. We will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel­
bau, Box 382, Niantic, IL 62551. (217) 668-2412. 

NEW ORGAN PIPES, EXCELLENT WORKMAN­
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or­
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126 

r 

SERVICES & SUPPLIES 

AUSTIN CONSOLES OF ANY SIZE OR VINTAGE 
bought, sold, or modified by factory trained techni­
cian. Auchincloss Service, P.O. Box 5262, Pough­
keepsie, NY 12602. (914) 236-7154 

RECOVERING ANY TYPE OF POUCHES, PNEU­
matics and primaries in leather. Reservoirs re­
leathered also. Write: Eric Brugger Releathering Ser­
vice, 1034 East 29th St., Erie, PA 16504. 

ORGAN SERVICEMEN: WE WILL RECOVER CA­
savant and Skinner pouchboards, primary and offset 
actions. Write: Burness Associates, P.O. Box 344, 
GlenSide, PA 19038 

TUNERS! THROW AWAY MESSY COTTON. USE 
all felt K D Kaps-the best aid for frustrating mixture 
tuning. Set of seven, $10. K D Kaps, P.O. Box 223, 
Bolton, CT 06040. 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face capital type. 

Display classified advertisements are set 
entirely in bold face type with the first line in 
capital letters and the addition of a ruled box 
(border) surrounding the advertisement. 

Regular Classified, per word $ .30 
Regular Classified minimum 5.00 

Display Classified, per word .40 
Display Classified minimum 15.00 

Additional to above charges: 
Box Service (mail forwarding) 2.50 
Billing charge to non-established 

accounts (per insertion) ... 2.00 

Closing Date (Classified): the tenth (10th) 
of the month for the next month's issue (Jan. 
10th for the Feb. issue). 

Non-subscribers wanting Single copies of 
issue in which advertisement appears should 
include $2.00 per issue desired with pay­
ment. 

The Diapason reserves the right to deSig­
nate appropriate classification for advertise­
ments, and to reject the insertion of advertising 
deemed inappropriate to this magazine. 

BY APPOINTMENT 
TO HER MAJESTY QUEEN ELIZABETH II 

PIPE ORGAN TUNERS AND BUILDERS 

J W'WALKE~& SONS, LTD 
~J/ckn (J~ en de kd(3~ ~mz. 

American Representation 
Goulding & Wood Telephone: (812) 339-4843 

Organ Builders 
4780 - 200 Years - 1980 

Tradition and ~rogress 
0-7157 Murrhardt-Hausen 10 

Phone 07192/8006 

~ISSER·ROWLAND 
713/688-73"6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Internattonal SOf"ety of Organbuilden 

Associated Pipe Organ Builder. of 
America 

ELECTRIC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organs 

Operates from under key contads. Full concert instruments, 
marimbas, vibraharps, orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. Only manufadurer of such Instruments In 
USA. 

Call collect (217-422-3247) for order acceptance or write 

dii,~T,~~, 
INSTRUMENTS 
I NCOI'OIA"D 

Decatur Instruments, 1 014 E. Dive Street. Decatur, .nlls 12521. 

7forriJ (()rfTtlHJ f!~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially in~ited. 
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Murtag - c aria e 
Artists, nc. 

3269 West 30th Street Cleveland, Ohio 44109 (216) 398-3990 

David Craighead Catharine Crozier 

Gerre Hancock Judith Hancock Clyde Holloway Peter Hurford 

European Artists Season 1981-82 

October .. May 
Marilyn Keiser Joan Lippincott Marilyn Mason James Moeser 

Guy Bovet 

February 
Martin Neary Simon Preston George Ritchie Donald Sutherland 

Frederick Swann ladd Thomas John Weaver Heinz Wunderlich 

DUO RECITALS 

Phyllis Bryn-Julson, soprano - Donald Sutherland, organ 
" , Marianne Weaver, flute - John Weaver, organ 

Pierre D' Archambeau, violin - Marilyn Mason, organ / Harpsichord 

March 
(limited) 

November 

Susan Landale 

Peter Planyavsky 

Daniel Roth 
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