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Recollections of the Maine 
OHS Convention 

Some weeks after savoring a delight­
ful OHS convention, The Diapason 
asked us to stir up our memories about 
it. Like weather mellowing the fa<;ade 
of an old Maine church, time has soft­
ened the details and unified the ele­
ments of our experience, but what 
remains might be the livelier parts, 
which we now endeavor to present. 

The 26th annual convention of the 
Organ Historical Society met June 23rd 
through June 25th in Maine, with head­
quarters at the University of Maine in 
Orono. About 150 conventioneers saw, 
heard, and experienced fourteen organs; 
we traveled over 150 miles "Down 
East," close to the Canadian border, and 
.south some miles to the Penobscot Bay 
region. Kind and bountiful hospitality 
underwrote our three days. 

George W. Stevens, the 19th-century 
Cambridge, Massachusetts builder, was 
well represented, with instruments 
ranging from the one-manual, 9-st0r. 
organ in Blue Hill to the two-manua, 
22-stop organ in Calais (the largest Stev­
ens in existence). The opportunity to 
hear the five Stevens instruments was 
especially valuable, since so many of his 
instruments have been destroyed or al­
tered beyond recognition. His relatively 
low prices, conservative voicing, and 
dependable design appealed to the 
practical Yankees who imported much 
of his work. 

Along with the organs of George 
Stevens, we also visited instruments by 
E. & G.G. Hook, E.W. Lane, E.L. Hol­
brook, Geo. S. Hutchings, Emmons Ho­
ward/Berkshire, S.S. Hamill, and Henry 
Erben. 

In recent years, a pre-convention pro­
gram has been offered on a new or 
extensively rebuilt organ. This year, Ro­
salind Mohnsen presented a varied pro­
gram on an 1891 Emmons Howard 
instrument considerably altered by the 
Berkshire Organ Company in 1978. 
Presently containing 27 ranks, the two­
manual 20-stop organ sits in the corner 
of the exceSSively-carpeted United 
Methodist Church in Orono. It is only 
fair to say the organ would sound con­
siderably more cohesive and interesting 
in a livelier acoustic atmosphere. 

Miss Mohnsen acquitted herself well 
in a demanding program of organ liter­
ature, despite visibly stiff and audibly 
noisy key action. As in previous conven­
tions, her musical sensitivity emerged. 
Her program consisted of Concerto in 
G, BWV 592, Bach/Ernst; Andantino, 
Franck; Prayer, Alkan; 0 Salutaris and 
Improvisation, Saint-Saens; Pastorale 
and A viary, Myron Roberts; Marche de 
Fete, Henri Busser; Mystique and Mar­
che Am ericain e, Widor; America, the 
Beautiful, Calvin Hampton; and Con­
cert Variations on the Star-Spangled 
Banner, Buck. 

At the Society's annual meeting Tues­
day morning, a significant increase in 
dues was voted to support more activi­
ties. The Society's original purpose-to 
point out the value of many old or­
gans-has been largely fulfilled, and it 
will now concentrate on encouraging 
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Scene of one of the Maine OHS programs. 

their preservation. 
At the conclusion of the meeting, 

Lowell Riley previewed a new slide­
tape presentation, "The American Or­
gan Heritage," which highlights the his­
tory of American organbuilding 
through the mid-19th century. The pre­
sentation measured up to Mr. Riley's 
other nationally-recognized slide-tape 
programs, and was enthusiastically ac­
claimed by the OHSers. It is to become 
the official OHS audio-visual presenta­
tion, available from the Society. 

Tuesday afternoon the convention­
eers headed south towards the Penob­
scot Bay .region, stopping first at Stock­
ton Springs Community Church to hear 
a 1-9 E.- & G. G. Hook G-compass organ 
(1847) in a concert of mostly 20th-cen­
tury music for trumpet and organ, 
played by Elizabeth Sollenberger, with 
Allen Graffam, trumpet. The program 
included Sonata for Trumpet and Or­
gan (1st movement), Hovhaness; Volun­
tary in C, Stanley; Game III for organ 
and trumpet, Jo van den Booren; several 

chorale preludes from the Kleines Or­
gelbuch, Pepping; and Five Voluntaries 
for Organ Manuals (1965), Pinkham. 
The solo works showed the sprightly, 
clear-voiced quality of this little instru­
ment, entirely adequate for the small 
room in which it stood. Many of us were 
intrigued by the diverse sounds pro­
duced on the trumpet, particularly 
those called for in the recently-com­
posed Dutch piece. Mrs. Sollenberger, a 
former faculty member of the Hartt 
College of Music and presently on the 
Bowdoin music faculty, continues to be 
an enthusiastic and winning champion 
of new music. 

The next stop was at the First Con­
gregational Church of Searsport, where 
William Aylesworth splendidly demon­
strated what was a rather typical, early 
20th-century organ of two manuals and 
17 stops (19 ranks) built by E. W. Lane 
of Waltham, Massachusetts in 1906. The 
predominantly eight-foot character of 
the instrument was put to good use in 
his program of Chorale Song and Fu-

gue, and Larghetto, S. S. Wesley; Pre­
lude and Fugue in B Major, Saint-Saens; 
and Sonata No.2, Guilmant. This pro­
gram provided the only opportunity 
during the convention to hear a celeste 
stop, whose sizzle elicited smiles from 
delighted listeners. Aylesworth's perfor-

, mance of the Guilmant was exception­
al. 

Proceeding south, we stopped next at 
the United Methodist Church in Belfast, 
where a colorful newcomer to OHS con­
ventions, Paul Havenstein, demon­
strated a 2-10 Hamill organ, built in 
East Cambridge, Massachusetts in 1879. 
Mr. Havenstein has built a career as a 
theatre organist, most recently engaged 
by a Pizza/Pipes establishment in the 
mid-West. Atypical of the usual OHS 
approach, which seeks to demonstrate 
the resources of the organ, we were 
entertained by facile improvisations 
ranging from Handelian to more con­
temporary pop, and supported by a 
cheerful organ sound. 

Following a scrumptious repast of 
steamed clams and boiled lobster, the 
well-stuffed conventioneers walked (or 
more nearly "waddled") into the ele­
gant interior of the First Church of Bel­
fast (1818), a handsome Federalist struc­
ture pictured on the cover of the con­
vention booklet. The evening program 
featured George Bozeman, Jr., in a pro­
gram of solo pieces on the 1848 Stevens 
2-17 (19 ranks) G-compass organ, 
flanked at beginning and end by two 
organ concertos performed with the 
Haydn Festival Orchestra, a chamber 
orchestra from the area. The program 
was as follows: Concerto in F Major, Op. 
4, No.4, Handel; Voluntary in D Minor, 
Stanley; excerpts from Four Short 
Pieces, Pinkham; Reflections on an Ear­
ly American Hymn, "Distress," (South­
ern Harmony 1835), Gladys Pitcher; 
and Concerto in C, No.2, Haydn. 

Because of balcony support problems 
(soon to be corrected), the orchestra sat 
in the chancel area, thus separated by 
the church's length from the organ 
soloist/ conductor. No doubt due to this 
unwieldy arrangement, flagging tempos 
by the orchestra as well as intonation 
difficulties marred an otherwise out­
standing program. Harpsichord contin­
uo for the two concerti and one solo 
piece, Sweelinck's Balletto del Grandu­
ca variations, were played by Lois Re­
gestein on a fine copy of a 17th-century 
French harpSichord built by John Short­
ridge of Rockport, Maine. 

Of the three pieces for organ solo, 
Bozeman showed in the Stanley a lovely 
contrast of- manuals and, in the slow 
movement, produced an almost un­
earthly sound with the tremulant and 
manipulation of the Swell hitch-down. 
Reflections on an Early American 
Hymn, commissioned for the organ's 
rededication in 1975, was performed as 
then with the assistance of Dr. George 
Holmes, baritone. Written by Gladys 
Pitcher, Belfast's own resident compos­
er, the piece captures the modal flavor 
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Announcements 

Robert Noehren will playa recital 
for the dedication of the newly-rebuilt 
organ at Grace Episcopal Church, San­
dusky, OH on Nov. 22 at 4 p.m. The 
organ, originally built by Johnson in 
1893 as Op. 798 with 28 ranks, was 
revised tonally in 1950 by the Schlicker 
Co., although the mechanical action was 
retained. In that version, the instrument 
was heard on a number of records made 
by Mr. Noehren, who had consulted on 
the design. The new instrument, built 
by D.F. Pilzecker Co. of Toledo, is com­
pletely reconstructed tonally and me­
chanically, and has' three manuals and 
65 ranks. 

The 23rd annual National Organ 
Playing Competition sponsored by the 
First Presbyterian Church in Fort 
Wayne, IN will be held March 13,1982. 
All organists who have not reached their 
35th birthday by that date are eligible to 
compete. Applicants must submit a tape 
recording by Feb. 1 for the preliminary 
judging, playing a major work of the 
baroque or pre-baroque periods, a work 
by a composer born between 1750 and 
1900, and a work by a composer born 
during the 20th century. No more than 
eight finalists will be chosen for the 
public competition, which will be 
judged by a panel of prominent musi­
cians. 

The Fort Wayne competition has at­
tracted international attention during 
the past 22 years and will offer a cash 
prize of $500 and a recital on the church 
concert series to the winner. A cash 
award of $300 will be presented to the 
first runner-up, and remaining finalists 
will receive travel subsidation up to 
$100 each. Complete details and entry 
blanks may be requested from National 
Organ Playing Competition, First Pres­
byterian Church, 300 W. Wayne St., 
Fort Wayne, IN 46802-3673. 

The annual Gruenstein Memorial 
Organ Contest for women under 30 
years of age, sponsored by the Chicago 
Club of Women Organists, will be held 
in Chicago, May 8, 1982. The deadline 
for submitting tapes from which the 
four finalists will be chosen is April 7. 
For rules and applications, write Mrs. 
Louise Wilson, 4980 N. Marine Dr., 
Apt. 1132, Chicago, IL 60640. 

A weekend of Bach Harpsichord 
Consort Music will take place at All 
Saints Cathedral in Milwaukee, WI, 
Oct. 23-26. Harald Vogel will playa 
pedal-harpsichord recital using a new 
Hill instrument and will conduct mas­
terclasses. He will he joined by Bill Por­
ter, Penny Crawford, Karen Reger, and 
Roger Sherman in ensemble works. Fur­
ther information is available from 
Quodlibet, 2317 N. Weil St., Milwau­
kee, WI 53202 (414-476-0592). 

The Organ Literature Foundation 
has issued its new catalog "P," which 
lists more than 1180 pamphlets, books, 
magazines, and recordings dealing with 
the organ. That number includes 40 
new books and 1 03 new recordings not 
listed in the previous catalog. The cata­
log is available for $1 (refundable with 
the first order) from the foundation at 
45 Norfolk Rd., Braintree, MA 02184. 

The music ministry at Westminster 
Presbyterian Church in Lincoln, NE has 
issued another in its series of handsome 
yearbooks, "Music at Westminster 1980-
1981." The 36-page brochure lists and 
pictures the activities and repertory of 
an extensive music program and could 
serve as a model for others who wish to 
produce such a publication. Copies are 
available for a $2 postage and handling 
fee from Gordon and Helen Beten­
baugh, Westminster Presbyterian 
Church, 2110 Sheridan Blvd., Lincoln, 
NE 68502. 
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The 3rd International Organ Com­
petition at the Manchester festival has 
been announced for Sept. 4-18, 1982. It 
is open to organists under the age of 31 
as of Sept. 1, other than previous first­
prize winners there. There will be a first 
prize of £1750, a second prize of £850, 
and a third prize of £400. B.B.C. broad­
casts will go to the first two places, and 
the first-prize winner will also be 
awarded a recital in the 1982-83 season 
at London's Royal Festival Hall. Five 
final competitors will be chosen from 
the elimination round, both of which 
will take place on the 60-stop 3-manual 
and pedal Hradetzky tracker organ at 
the Royal Northern College of Music. 
Applications must be received by May 
1, and further information is available 
from the Festival Office, Central Li­
brary, St. Peter's Square, Manchester 
M2 5PD, England. 

"A Choral Celebration of Commu­
nity" with choral clinician Elaine 
Brown will be held Nov. 14 at St. James 
Cathedral in Chicago, IL. The all-day 
workshop for choral conductors, singers, 
and students is sponsored by the Com­
munity Renewal Chorus and the Chica­
go ACDA and will conclude with a pub­
lic concert. Information is available 
from the chorus at III N. Wabash, Chi­
cago, IL 60602. 

An Organ Festival to mark the instal­
lation of a large new Rieger organ of 
French design is underway at Pacific 
Union College in Angwin, CA. The 
events include the inauguration and 
dedication recital by college organist 
Del W. Case on Oct. 10, and recitals by 
Guy Bovet on Oct. 18, Horst Gehann on 
Oct. 30, Martin Haselbock on Feb. 14, 
and Jean-Louis Gil on April 25. Further 
information is available from Prof. Case 
at Pacific Union College, Angwin, CA 
94508. 

The International Society for Or­
gan History and Preservation is a 
recently-formed group devoted to coor­
dinating the work of organ history 
efforts and enthusiasts in all countries. A 
quarterly journal documents the work 
of the society. Membership inquiries for 
ISOHP may be made to its president, 
Alan M. Laufman, P.O.Box 104, Harri­
sville, NH 03450. 

Saint Luke's Choristers, associated 
with St. Luke's Episcopal Church in 
Kalamazoo, MI, will celebrate their 
l00th anniversary during the 1984-85 
year. The boy choir was formally intro­
duced on March 8,1885 and has had 18 
music directors during its century-long 
history. Three were paricularly well­
known: Henry Overley (director from 
1919 to 1944), Frank K. Owen (1944-
53), and George N. Tucker (1953-1980); 
with a 27-year tenure, Mr. Tucker has 
the distinction of having served longer 
than any of his predecessors. Informa­
tion concerning the centennial project is 
available from the Rev. Bruce LeBarron 
at the church office, 247 W. Lovell St., 
Kalamazoo, MI 49006. 

The Village Bach Festival has been 
announced for Nov. 27-29 in Cass City, 
MI, where Don Th. Jaeger will direct 
three concerts of instrumental and vocal 
works. Information on this third annual 
event may be obtained from The Vil­
lage Bach Festival, Box 27, Cass City, 
M148726. 

The caption identifying new organs 
by AIO members on the cover of the 
Sept. issue was incorrectly worded: sub­
stitute the words "clockwise, from 
right" and it will be correct. It is sus­
pected that digital time-pieces and oth­
er 20th-century wonders have rendered 
editors incapable of distinguishing 
"clockwise" from" counterclockwise." 
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Retirement 

Vernon de Tar retired Sept. 1 as organ­
ist-choirmaster of New York City's 
Church of the Ascension, after serving 
there 42 years. A graduate of Syracuse 
Universit)", he studied organ with David 
McK. Williams and Fernando Germani, 
and earned both the A.A.G.O. and 
F.AG.O. certificates. He was award('d 

honorary doctorates from Albion Col­
lege and the Church Divinity School of 
the Pacific, and he taught at Union 
Theological Seminary School of Sacred 
Music 1945-72 and at the Yale Institute 
of Sacred Music 1975-79. He continues 
to teach at The Juilliard School, where 
he has been a faculty member since 
1947. He served as choirmaster of Cal­
vary Episopal Church in New York City 
1932-39. 

At the Church of the Ascension, Dr. 
de Tar administered a music program of 
distinction seldom equalled elsewhere. 
In addition to directing a professional 
choir which sang six annual services of 
large choral works, he conducted an 
anthem competition 1950-60, designed 
with the builder the church's 4-81 Holt­
kamp organ of 1967, played many recit­
als, and made several recordings. He 
was honored by the church at a lun­
cheon on May 31 and was presented 
with a color copy of the accompanying 
Karsh portrait and a check. 

Vernon de Tar now lives at Kennett 
Square, P A and plans to continue teach­
ing, playing recitals, and conducting 
workshops. 
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The Evolution of a Profession 
Organists are not known for their pre­

occupation with the whole state of 
Christ's Church, and, to be sure, the 
Church has returned the favor by virtu­
ally ignoring the state of its musicians. 
Except for the rarest of instances, books 
and periodicals that purport to analyze 
and critique the church have an uncan­
ny capability of ignoring that which 
occupies nearly half of the Sunday 
morning worship service, that is, the 
music and those musicians that create 
that music. The result of this stand-off is 
large-scale ignorance on both sides as to 
the evolutionary forces affecting both 
members of the worship team. 

Inflation is playing havoc with all 
aspects of our contemporary world, and 
the church is not excepted. However, 
this is only the most recent force to exert 
serious pressure on our profession. Be­
fore analyzing the gravity of the most 
recent development, let us reflect on the 
dramatic changes of the last two de­
cades. In the 60s and early 70s, organ 
departments at the college level flour­
ished, and the teaching positions in 
these institutions became prized posi­
tions to qualified organ graduates. The 
result of this increase in availability of 
good teaching, which may have been 
encouraged by the astonishing church 
growth in the post-war years, musicians 
in the church demonstrated an ever­
higher educational level. 

With this steady increase in capabili­
ty, there was a considerable increase in 
remuneration levels, relative to skills 
required. In spite of this increase, it did 
not keep pace with the added responsi­
bility and education required. The large 
number of fine musicians available, and 
their own impaired perception of self­
worth, was a distinct handicap in attain­
ing a just salary level. The historic vol­
unteer or near-volunteer status of the 
church musician in this country is so 
deeply rooted in our psyches that even 
qualifications which may equal those of 
the clergy have not sufficed to eradicate 
that mental image of the dedicated 
organist that is doing it for love of the 
church. Even today there is widespread 
astonishment that one would actually 
study to be a church musician. The 
long-range result of inadequate eco­
nomic return will be discussed later. 

Be that as it may, during the heyday 
of the organ there were radical changes 
emerging in the church that the trained 
church musician would be required to 
confront, in order to remain in the 
field . 

In this part of the analysis, we are 
discussing those mainline Protestant 
churches that have competent musi­
cians and some kind of developed music 
program. Our discussion will also be 
necessarily over-simplified, as we look 
at some of the more important develop­
ments arising out of the upheaval that 
jarred all of us in the late 60s-early 
70s. 

With increased training, musicians 
tended to develop very rigid ideas as to 
what constituted appropriate music for 
the worship of God. This style was dom­
inantly western European. Any mu­
sician who adopted a worship style that 
fell outside this parameter would be 
considered to be not an AGO type. The 
music and style of the Episcopal liturgy 
seemed to be the closest to perfection in 
the eyes of most. 

The developing inflexibility of this 
outlook was on a collision course with 
the explosion of folk music in the 
church, a direction given a powerful 
thrust by the peace movement and the 
concern of a large number of people for 
human rights. Curiously, those interests 
were not significant in the church until 
the secular world forced them into the 
sacred arena. Musicians were unable to 
stop this invasion. 

The resulting clash put to the 
severest test the real motivations of each 
musician working in the church. Those 
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mUSICIans who had entered the field 
with a strong sense of the pastoral role of 
music in the church and a lesser empha­
sis on the performing role tended to 
integrate new music styles, if not eager­
ly at first, with increasing interest in the 
potential for variety in the worship 
experience. The accessibility of much of 
the so-called folk music involved more 
people and opened up a significant 
group that had not received much 
attention prior to this time-the congre­
gation. 

Once given a voice, the reaction of 
the congregation against professional­
ism and intractible tradition was nearly 
overwhelming. The music and arts ex­
plosion that ensued ranged from the 
ecstatic to the obscene. Regrettably, far 
too many trained musicians were totally 
threatened by the onslaught and chose 
to funnel this new energy into a defined 
time slot on Sunday morning. Thus, the 
9:30 folk mass was born. The "tradition­
al" (read "worthwhile") service was 
scheduled for 11:00. The "official" mu­
sician defprred all responsibility for the 
early service, which then became en­
tirely independent and mostly staffed 
by volunteer young people. The eleven 
o clock service went on more or less as 
usual, virtually insulated against the 
revolution that was taking place all 
around. 

This course of action had numerous 
negative results. It immediately divided 
the congregation into two groups. It 
inhibited the total development of the 
congregation by cutting off the skills of 
the trained musician from the early ser­
vice and the energy of youth from the 
later service. 

Instead of integrating new ideas and 
energies into the whole of Christian 
worship, this divisive plan succeeded in 
eventually choking out this new life. 
The only remaining evidence of that 
period is the Kiss of Peace, which turns 
out to be merely a handshake and a nod 
in most congregations. Some clergy still 
encourage individual prayers from the 
congregation. The guitar has virtually 
disappeared from mainline Protestant 
churches. 

There will surely be cheers from 
many readers at this point. But, dear 
friends, our story is not entirely told. 
There are surprises ahead. Evolutionary 
forces will not disappear because they 
are ignored. They merely emerge else­
where, as you will see. 

With a little perspective, we can now 
see the dramatic changes that occurred 
in the church during the 70s. The start 
of the decade saw an oversupply of 
trained musicians and an undersupply 
of clergy. As the decade unfolded, this 
imbalance influenced the two members 
of this team in profound ways. 

Musicians appeared to become even 
more entrenched in their traditional ori­
entation. More and more became 
"tracker backers" and recitalists were 
extolled as technicians. The recitals 
themselves can most kindly be called 
"correct"; any artist who dared to be 
exciting or flamboyant at the organ was 
discounted as a serious artist. 

The clergy, meanwhile, moved from 
their role as enablers, a popular concept 
at the turn of the decade, to the more 
authoritarian concept of prior historic 
periods, a role most clearly defined by 
the Church Growth Movement, in 
which the pastor becomes virtually dic­
tatorial and all other roles are subservi­
ent. 

As the decade came to a close, an 
astonishing turn-around had occurred 
almost unobserved by the two profes­
sionals in the church. The musicians 
were under increasing pressure to meet 
demands of their complex roles while 
receiving an increasingly inadequate 
salary, which was constantly being 
eroded by the extreme inflation rate 
characteristic of the decade. The chang­
ing nature of the clergy put an addition-

al pressure on the musician, the poten­
tial partnership of the worship team 
seeming to appear ever more elusive. 
The combination of these pressures cre­
ated a new phenomenon in the 
church-the "burned-out organist." As 
this state of affairs worsened, musicians 
began to leave the church. The most fre­
quent choice for a second career ap­
peared to be computer programming. 

Inflation has had a particular impact 
on women musicians who have been 
driven out of their token-paying jobs 
into secular employment that returns a 
more equitable salary. Academia quite 
suddenly experienced this new shift. 
Once-flourishing organ departments be­
gan to dry up, as students simply did not 
sign up. This shift does not include 
church music schools, which have ap­
parently charted an independent course 
and suffered no real loss of students. 

Thus, organists interested in teaching 
and performing as a means of livelihood 
were pressed to go back to the church 
for survival. 

Meanwhile, other forces had been 
profoundly altering the status quo in the 
institutional church. The 70s saw a stea­
dy erosion in membership and partici­
pation in the mainline Protestant 
churches. This, plus added energy costs, 
has now put a significant number of 
congregations right on the edge of exis­
tence. The increase in seminary gradu­
ates has further exacerbated the prob­
lem, creating the corollary to the disap­
pearing musician-the oversupply of 
clergy, a situation exactly contrary to 
that at the beginning of the 70s. The 
implications of this astonishing turn of 
events have just begun to surface. How­
ever, they portend such drastic altera­
tions in the traditional balance of things 
that the situation deserves our most seri­
ous attention. 

Before discussing the implications of 
this shift, we must complete our brief 
summary of church history for the last 
decade or so. There was a time when we 
could discuss the professional church 
organist and assume that the employ­
ment would be in an academic institu­
tion or a Protestant church. This is no 
longer so, as the Catholic Church begins 
to rebuild its lost musical heritage and 
become a major contender for the avail­
able musical talent. Since there has been 
no musical tradition to inspire young 
Catholics to focus on church music as a 
vocation, there is a totaly inadequate 
pool of qualified musicians to fulfill the 
more demanding roles now evolving in 
the Catholic Church. 

And they are demanding! Many 
Protestant musicians, tempted by the 
better salaries and highly-responsible 
job descriptions, will find themselves 
unprepared to meet some of the specific 
requirements now common in an R.G 
church, such as the ability to deal with a 
folk group. Remember that music we 
turned our backs on only a few years 
ago? It did not die out as we had imag­
ined or hoped, but is alive and well and 
evolving nicely in the Catholic Church, 
where it has been absorbed into the fab­
ric of worship. The term now used is 
"people's music," a more accurate de­
scription, to be sure. The ability and 
willingness to deal sensitively and cre­
atively with music that fully involves 
the congregation could make or break 
any interview for a Catholic position. 

Do you sing? Not as a soloist, but as a 
song leader while accompanying your­
self? Another very common require­
ment for Catholic positions and yet 
unheard-of in most of our formal educa-. 
tional backgrounds. If you have not 
been eliminated by now, there is yet 
another serious hurdle to surmount. Are 
you familiar with the Catholic liturgy 
post-Vatican II? Most of us have not 
updated our knowledge of the Roman 
Catholic liturgy past the Renaissance, 
assuming that there was no real change 
after that period. Not only must you 

understand the changes and all the 
nuances of those changes, you have to 
deal with them creatively. Here again, 
the best educations will not prepare you 
for this. Creativity has not been a big 
concern of our music-school system. Do­
ing it correctly was the main concern. 

It should be clear by now that a new 
age is dawning and we will be required 
to adapt to some very new demands. 
There is no need to despair. The ubiqui­
tous electronic organ will more than 
likely be replaced by a pipe organ in 
parishes that have begun to develop a 
music' program. The future is really 
quite promising here. The sheer size of 
the Catholic Church allows for music 
opportunities almost impossible in most 
Protestant churches. You may be sur­
prised to discover that the organ and the 
guitar are remarkably compatible in­
struments. Bach would likely have re­
joiced at the notion. 

Those musicians who choose to resist 
the economic security of life in the com­
puter world and find themselves unable 
to adapt to the Catholic atmosphere will 
find many of the mainline Protestant 
churches under an increasing siege 
mentality. The aforementioned clergy 
imbalance will only get worse, as the 
church resists the fundamental overhaul 
in its sense of priorities that is long over­
due. 

The future has never offered more 
options to those committed to work in 
the Christian Church. This discussion 
has focused on those in mainline Protes­
tant churches and the developing music 
programs in Catholic churches. We 
have not touched on the music needs of 
the evangelicals, largely because I need 
more understanding of those congrega­
tions and their attitudes toward the arts. 
Most of us have drawn some hasty con­
clusions in this regard, with little infor­
mation to go on. At the very least, this is 
another large area of opportunity and 
one that will also affect the way in 
which our profession evolves in the next 
millenium. 

With all the opportunities, however, 
there are serious pitfalls. Our inflexibili­
ty and difficulties in personal relation­
ships within the church continue to hold 
us back in our profession. Such rigidity 
allows others to take the initiative in 
developing music programs. The inven­
tive musical mind will have an abun­
dance of arenas in which to exercise that 
creativity. Versatility and flexibility will 
be in constant demand. The "Baroque 
organist" will find the job market in­
creasingly slim. 

There will be fundamental changes 
in the clergy role, as economic pressure 
forces congregations into a new concept 
of their pastoral needs. All indications 
are that the circuit-riding or part-time 
pastor will become far more prominent 
as a role model than it has been for a 
century. As many clergy go through this 
very painful transition period, musi­
cians may find themselves more in the 
pastoral role. . 

The music profession is dominantly a 
tent-making (part-time) ministry, and 
we are attuned to that mode of living; 
though we may wail about it, nonethe­
less our enjoyment of our work is not 
reduced because of this characteristic. 
The musicians that cannot take the 
uncertainties do not remain. The re­
wards are not enough. And so it may be 
for the clergy. Those that are interested 
in a secure full-time job may not be able 
to cope with part-time ministry. But 
those to whom a pastoral role is vital to 
their lives, no matter the difficulties, 
will remain. 

We are entering a New Age. There is 
no doubt about it. Maybe the new role 
model for this sacred partnership will be 
the circuit-riding pastor and the circuit­
riding musicianr An old idea with a 
contemporary adaptation. Why not? 
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JOHN 
Triple A 

Those of you seeing the title AAA 
may think this column concerns an 
automobile club or a minor league base­
ball team. Not so. Those letters repre­
sent American Anytime Anthems and 
serve as the theme for this month's 
reviews. 

Anytime anthems are those works 
;which can be used on a variety of occa­
sions. They are pieces that can be 
pressed into use on short notice. They 
have texts which adapt to many sermon 
topics and the music requires little 
rehearsal time. Also, they have easy 
organ parts so that they could be sight­
read at rehearsals. All of these anthems 
are by American composers, thus en­
larging our logo to AAA. They have 
verses with repeated material. 

Rich in Kindness, Rich in Mercy. Robert 
E. Kreutz; SA TB and organ; G.I.A. Pub­
lications, G-238, $.60 (E). 

There are three strophic verses which 
move in syllabic block-chord treatment 
above a gentle, rolling organ part. The 
left hand of the organ provides a synco­
pation to the voices, which are usually 
doubled by the right hand. This easy 
anthem may be classified as pretty, but 
not overly-sentimental. 

Be Joyful! Be Joyful! Eugene Butler; 
SA TB and organ; Sacred Music Press, 
S-268, $.60 (E). 

The 3/4 meter moves in a lively tem­
po of one. There are three verses, each 
with the same theme, although every 
appearance is treated with slight modi­
fications. Before the third verse is a 
slower, unaccompanied section that of­
fers contrasting material and a new har­
monic area. The end builds to a long 
and high D-Major chord that is sus­
tained in six parts by the choir, while 
the organ restates the familiar theme 
beneath it. 

I will not Forget You. Joseph Roff; 
SA TB and keyboard; Augsburg Publish­
ing House 11-1978, $.65 (M-). 

The three sections are brief. Each has 
a different tempo, theme, and charac­
ter. The text, from Isaiah, is unusual and 
may not be suitable in all churches, 
because the middle section is "Can a 
woman forget her sucking child that she 
should have no compassion on the son of 
her womb"? The organ part is on two 
staves and there is a short bass solo in the 
opening measures. 

Q o D 

Music for Voices and Organ 
by James McCray 

Rejoice Ye Pure in Heart. Ronald 
Kauffmann; SA TB and organ; Mark 
Foster Music Co., MF 185, $.75 (M). 

This anthem is more involved than 
most of the others reviewed, yet is not so 
difficult as to be omitted from consider­
ation. The first and last of the four 
verses are similar, predominantly in 
unison. The second verse is canonic and 
is unaccompanied. The third verse is a 
four-part homophonic treatment with 
the voices doubled by the organ. This 
joyful anthem is delightful and is highly 
recommended. 

John 1:11-18. Philip M. Young; SATB 
and organ; Broadman Press 4563-20, 
$.50 (M-). 

The emphasis is on understanding the 
text and, although there are many meter 
and tempo changes, the music is not dif­
ficult. This anthem has an ethereal qual­
ity and is a mood piece. The organ part 
is on two staves and adds to the general­
ly fragile personality of the music. 
Interesting setting. 

o Sing Yeo Michael Jothen; unison and 
keyboard; Beckenhorst Press, Inc., BP 
1128, $.50 (E). 

This simple anthem is designed for 
children's voices, but could be sung by 
an adult choir. Using staccato and ac­
cent marks, the music dances along 
above a jaunty keyboard part that is 
quite simple. One area calls for finger 
snaps and thigh slaps, adding to the hap­
py character. 

Christ, Whose Glory Fills the Skies. 
Theron Kirk; two-part chorus and key­
board; Carl Fischer, CM 8115, $.45 
(E). 

This follows an ABA pattern, ·with a 
memorable melody above sweet chords. 
The two voices are written on treble and 
bass clefs with some canonic effects. 
Each has a limited range. The keyboard 
part is easy and is predominantly chor­
dal, also on two staves. 

From All That Dwell Below the Skies. 
Gordon Young; SA TB and organ; Gal­
axy Music Corp., 1.2180.1, $.45 (M-). 

Except for brief moments near the 
end, this anthem is in SA/TB with 

I 

Roger Sherman 
Karen Reger 

For Information: 
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extended unisons. The keyboard part 
serves as filler and often the chorus is 
singing simple unaccompanied lines. 
There are three verses and the modal 
quality of the material makes it particu­
larlyattractive. Very easy but charming 
music. 

Come Lord Jesus. Steve Wescott; two­
part and organ; Hinshaw Music, Inc. 
HMC 358, $.50 (E). 

There are organ registrations but only 
two staves are used. The chorus parts 
are notated on treble clefs, with only 
Part I used on the first of the three 
verses. The accompaniment is similar 
throughout and chord symbols are given 
above it so that a guitar could be used. 
The melody is sung by Part II in the 
third verse and with an obbligato for 
Part I in the second verse. Easy and 
pretty. 

o My Soul, Bless God the Father. 
.Edward Kerr; SA TB and organ; 
H.W.Gray of Belwin-Mills, GCMR 3 94, 
$.35 (M-). 

This is an American folk tune ar­
ranged by Kerr with three verses. There 
are short sections of unaccompanied 
singing, and the chorus is either in uni­
son or has block chords. The organ has 
registration suggestions. Tuneful music 
for almost any occasion. 

Praise the Lord, Alleluia. Bebe Snyder; 
SA TB and piano; Theodore Presser Co., 
312-40134, $.65 (M). 

Even though this anthem is ten pages 
in duration, the chorus rarely sings in 
four parts. Most of the material is scored 
for SA/TB. The piano serves as a true 
background for the voices and is a com­
bination of chordal passages and Alberti 
bass patterns in 6/8. There are some 
nice harmonic shifts, many changing 
meters and tempos, and a full range for 
the voices. 

Give Thanks with Joy. Gordon Young; 
SA TB unaccompanied; Alexander 
Broude Inc., CP 12, $.50 (M). 

The score indicates that an accompa­
niment is optional; however, the piece 
works best unaccompanied. The music 
is in 6/8 in a homophonic style that fol­
lows an ABA scheme. The chords are 
mildly dissonant in a closed arrange­
ment. This happy anthem will be en­
joyed by singers and congregation. 

Prayer for the Day. A.P. Van Iderstine; 
SA TB or unison and keyboard; Sacred 
Music Press, S-278, $.60 (E). 

October 23-26 
All Saints Cathedral 

Milwaukee. Wisconsin HARALD VOGEL 

2317 N. Wei! St. 
Milwaukee. WI 53202 
(414) 476-0592 

The writing is easy, with each of the 
three verses having a separate treat­
ment. The first is in unison and would 
be useful as a solo. In the second verse 
the accompaniment is more flowing, 
and the last verse has a descant melody 
above the theme. There is one brief 
SA TB area at the end which could be 
sung in unison if necessary. 

A Weekend of Bach Harpsichord Consort Music 
Recital. Concerts. Masterclasses 

The Chicago Diocesan Music Commission presents 
A COMPREHENSIVE ONE-DAY WORKSHOP ON 

THE NEW EPISCOPAL HYMNAL 

led by Raymond Glover, James Litton 
and David Hurd 

SATURDAY, NOVEMBER 7, 1981 9 A.M. 

St. Luke's Church 
Lee & Hinman Evanston 

REGISTRA TION FEE (Advance): $12 (lunch included) 

Payable 
and send to: 

Diocese of Chicago-BACCM 
65 E. Huron 
Chicago, IL 60611 

A must for clergy, musicians, choristers, laity 

The Church of St. Matthew (Episcopal) 
San Mateo, California 

Presents a Benefit Recital by 

PHILIP KEIL, organist 

for the restoration of the 
Aeolian-Skinner organ (1938) 

Sunda~ November 8, 1981 
Tickets: $10, Advance only 

4:00 pm 
(415) 342-1481 
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SOMETIMES THE MOST IMPRESSIVE 
VOICE ISN'T IN THE CHORUS. 
It's behind the chorus. And it comes from the new Baldwin 
632 Classical Organ. You see, like an inspiring chorus, this 
great organ has a voice all its own. With a clarity and 
brilliance you'd expect to find only in a pipe organ. 
Its magnificent sound comes from an ingenious multiple 
tone generator system. Featuring a total of four tone gener­
ators instead of one or two found in competitive models. 
What's more, the Baldwin 632 comes with a full comple­
ment of inter- and intramanual couplers for expanded 
tonal variety. Unique speaker placement for greater 
presence of sound. Stretch tuning for a more brilliant 
upper register. And controlled attack and release - stop 
by stop, note by note-for more realistic articulation. 
You'll also find the Baldwin 632 can automatically 
transpose into all 12 keys at the push of a button. And its 
ensemble pre-sets can be easily adjusted to your own 
playing preference. 
So if you're looking for the best value in big organ sound, 
look to the Baldwin 632. Its voice will be an inspiration. 

B :J"'_~ Baldwin Piano and Organ Company 
a.U~.n® P.O. Box 2525, Dept.D-IO, Cincinnati, Ohio 45201 

I'd like more information on the new Baldwin 632 Classical Organ. 

Name, ________________________________________ ~ 

Organization _____________________________ _ 

Adme~, ______________________________________ _ 

aty.-________________ State ______ Zip, __ _ 
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The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems. 

Renowned for 
their exquisite 
sound . .. 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

Recollections 
(contnued from p. 1) 

of the original tune in an appealing, 
mildly contemporary idiom. The Pink­
ham pieces were performed with nu­
ance and sensitive shaping. The organ 
was hand-pumped for the entire pro­
gram by Scott Huntington. 

The restoration of the 1848 Stevens 
organ by the Bozeman-Gibson Compa­
ny was completed in the mid-70s, and 
included restoration of the Swell hitch­
down pedal, tremblant doux, and op­
tional hand-pumping. The refined Stev­
ens organ sound, dimly-lit church, and 
accompanying Shortridge harpsichord 
transported us back momentarily to a 
more peaceful era. 

We rode to Machias on Wednesday 
morning to hear a program by Dr. Mar­
ion Anderson on the 1867 Stevens 2-18 
(19 ranks) at the Centre Street Congre­
gational Church. A member of the Bates 
College music faculty, Dr. Anderson has 
produced a number of tapes for broad­
cast about Maine historic organs, and his 
program was eagerly anticipated by the 
group. It consisted of Voluntary, 
Greene; In Nomine Gloria Tibi Trinitas, 
Byrd; Pastorale and Sonate d1ntavola­
tura, Zipoli; Gigue Fugue, Buxtehude; 
Adagio from Sonata No.1, Mendels­
sohn; and Freut euch, Pepping. This 
program, beautifully played though it 
was (particularly the Byrd), nevertheless 
left the audience yearning for a more 
suitable demonstration of some of the 
stops (such as the only Stevens Clarionet 
on the tour). The organ was exceptional 
in many respects: three reeds, a mixture, 
an octave coupler, and two 16' manual 
stops, all part of 18 stops. 

After a lunch of rice lobster stew 
(consisting of cream and lobster), we 
proceeded to the First Congregational 
Church of East Machias, where David 
Bergeron played Chants de Bretagne, 
Langlais; Cantabile, Franck; and Sonata 
No.4, Mendelssohn. The Franck per­
haps needed greater rhythmic freedom; 
the rest was competently played, de­
spite some struggle with the organ. 
Another Stevens, the 1872 2-18 (19 
ranks) organ is completely original and 
intact, and at present in need of work. 
Spurred in part by OHS recognition, the 
church intends to renovate the organ. 
Fac;ade pipes of the instrument were 
handsomely painted, predominantly in 
vibrant blue and gold, and looked brand 
new, thanks to the local pollution-free 
air. 

Next, all 150 of us squeezed into the 
rustic little St. Luke's Episcopal Church 
in Woodland, where a stock model 1-6 
1850 Erben organ was shown off by 
Susan Armstrong. She played: Pastoral 
Interlude, Horatio Parker; pieces from 
L 'Organiste, Franck; 0 wie selig, 
Brahms; musical clock pieces, Haydn; 
and Prelude in D Minor, BWV 539, 
Bach. Miss Armstrong's sure technique 
produced music convincingly from the 
little organ. 

We journeyed a few miles farther to 
Calais (close to the easternmost point of 
the United States) to hear a program by 
Earl Miller on the 18842-13 Hutchings 
organ in the Second Baptist Church. His 
program included Sinfonia from Canta­
ta 22, Bach; Sonatinas No.1 & 9, Gott­
fried Reiche; Canzone, William 
Faulkes; Minuet and Trio, Richard 
Francis Lloyd; Salut d'Amour, Elgar; 
and Liberty March . . "combining 'Red, 
White, and Blue' and 'Onward Chris­
tian Soldiers'" (from a 1918 copy of The 
Etude), J. F. Frysinger. Mr. Miller wry­
ly commented that the classic works on 
the program were the transcriptions, the 
later ones the "straight" organ works. 
To one of the reviewers (L.R.) solid 
rhythm, innate musicality, and a sense 
of musical humor infused the program. 

Supper that evening at the First Con­
gregational Church in Calais included 
an endless array of pies for dessert and a 
note in each conventioneer's place in­
forming him that the OHS's interest had 
determined that the organ upstairs 
would be restored. Work has already 
been started by a local restorer, Richard 
Offinger, who has ably recovered the 

bellows and pursued low-cost, high­
quality work. 

This 1873 2-22 (26 ranks) instrument 
is the largest extant Stevens organ. De­
scribed as "opulent" in the convention 
booklet, the organ boasts a full, warm 
chorus, some lovely flutes, two reeds, 
two mixtures, and two pedal stops, 
housed in a large carved walnut case. Its 
elegant, refined sound was turned to 
fine use by the recitalist, Charles Page, 
who played Concert Variations on The 
Star-Spangled Banner, Paine; Concerto 
del Signor Meek, Walther; variations 
movement and finale from Sonata da 
Chiesa, Andriessen; Prelude and Fugue 
in D Minor (Dorian), BWV 538, Bach; 
Variations sur un Noel bourguignon, 
Andre Fleury; Scherzo from Organ book 
III, Albright; and Final from Symphonie 
II, Widor. A superb player, Page dem­
onstrated not only an extremely versa­
tile instrument and a vast range of organ 
literature, but also his own impeccable 
technique and musicianship. The three 
variation forms in particular showed off 
many combinations, both standard and 
unusual. His outstanding program 
earned him a standing ovation. 

Thursday morning was launched by 
Barbara Owen, one of the founders of 
the OHS and the Society's first Presi­
dent, to whom the convention booklet 
had been appreciatively dedicated. She 
gave an illustrated talk about the life 
and work of George Stevens. We 
learned of the hardships suffered by his 
family on the farm in Maine during 
childhood, the uprightness with which 
he ran his shop (no drinking allowed), 
his business sense as president of the 
East Cambridge (Mass.) Savings Bank 
and mayor of Cambridge. He built sol­
id, useful organs, and was uninterested 
in the type of large, flashy, expensive 
instruments which gained prestige and 
lost money for his competitors. He 
therefore kept his prices down and his 
instruments simple and durable. The 
overall tone of the Stevens organs might 
be described as "dolce" when compared 
with the work of other builders of the 
day, but their elegant blend, gentle 
beauty, and rich sonorities encourage 
fresh listening. Quoting George Boze­
man's description of the 1848 Belfast 
organ, "although this organ is incapable 
of many effects provided by modern 
organs, it remains, on its own terms, an 
exciting and satisfying musical instru­
ment to our modern ears." As the pro­
grams show, later (and larger) Stevens 
organs can play large modern works. 
Many of the ealier organs had tenor-F 
Swells, apparently by choice and cus­
tom, rather than because of economy, as 
indicated by some sizable tenor-F divi­
sions. 

Following Miss Owen's lecture, we 
journeyed a few miles south to the 
United Methodist Church in Orrington, 
where Nina Hollifield put an 1852 Hol­
brook 2-15 (19 ranks) (rebuilt by Fritz 
Noack in 1962) through its paces. Her 
program of the Passacaglia and Fugue 
in C Minor, BWV 582, Bach, and Pre­
lude and Fugue in A Minor, Brahms was 
played with energy and understanding. 
The Bach proved to be an especially 
happy choice as a demonstration vehi­
cle. The organ has a bright sound and 
surprising presence. 

Next on the schedule, the group vis­
ited the Elm Street Congregational 
Church in Bucksport, again in the Pe­
nobscot Bay area, for lunch (ample 
everything topped off with strawberry 
shortcake) and a program by Lois Re­
gestein. The organ is an 1863 2-14 E. & 
G. G. Hook, renovated by the Andover 
Company on its 100th birthday. The 
program, chosen to show oif the 
strengths of this versatile instrument, 
consisted of Allegro from Concerto in A 
Minor, BWV 593, Bach/Vivaldi; eight 
verses from Warum betriibst du dich, 
mein Herz, Scheidt; In Dulci Jubilo, 
settings by Bach, Buxtehude; Voluntary 
for DoubJe Organ, Purcell; Allegro (first 
movement of a voluntary), Stanley; Vol­
untary, Boyce; Introduction and Fugue 
in E Minor, Parker; and Light Ca.valry 
Overture, von Suppe. The organ was 
hand-pumped for the Bach chorale pre­
lude by Scott Huntington. 

The organ sound projected extremely 
well into the room, helped no doubt b)' 
hard surfaces and a curved plaster wall 
behind the slightly recessed organ 
chamber, creating in effect an acoustic 
shell for the sound (do architects think 
of such things nowadays?); a full house 
of absorptive bodies seemed not to alter 
the liveness of the sound at all. The 
audience stood and applauded follow­
ing the program. 

Heading a~ain south by the map (or 
"Down East' according to the natives) 
we visited Blue Hill, where Barbara 
Owen demonstrated an 1867 1-9 George 
Stevens in the First Baptist Church. 
Restored by the Andover Organ Com­
pany in 1975, this organ was pictured on 
the cover of The American Organist for 
April, 1981, and contains splendidly 
decorated case pipes. The program, 
consisting of pieces by Charles and Sam­
uel Wesley, was as follows: Voluntary in 
D Minor and Pastorale, C. Wesley; 
excerpts from "Twelve" Short Pieces, 
Hornpipe, and Devotional and Pathetic 
Air, S. Wesley; and God Save the King 
with variations, C. Wesley. Miss Owen 
is an enthusiastic exponent of English 
church music, and her program was 
well-suited to this pleasant little instru­
ment. 

Two surprise visitors were present at 
Blue Hill, Dr. Alexander McCurdy and 
Mr. Theodore Keller, both retired West­
minster Choir College faculty. A former 
teacher of Barbara Owen, Dr. McCurdy 
stated that he appreciated the interests 
and intentions of the OHS. His col­
league, a wry contrarian, observed that 
he had not heard such an organ sound 
since maybe 1915, and was glad he 
didn't have to face such instruments on 
Sunday mornings. 

The convention returned to Bangor 
for the concluding recital at St. John's 
Roman Catholic Church, preceded by a 
roast beef dinner in the undercroft of 
the church. (As the reader may have 
noted, the convention sustained a cer­
tain gastronomic intensity.) 

Karel Paukert, assisted by his wife 
Noriko Fujii, presented the following 
program on the recently-restored 3-33 
(36 ranks) 1860 E. &. G. G. Hook: Five 
miniatures-La Batal, Kerll; Petite Ber­
gere, and Air, anon. 17th-c. Dutch; 
Fugue in A Minor, Cernohorsky; and 
Grand Jeu avec Ie Tonerre, Corrette; 
Fantasy in F Minor, K.608, Mozart; Let­
ters from Saint Paul, Pinkham; Andante 
for four hands, Gade; Sortie, Lefebure­
Wely; after intermission, Toccata and 
Fugue in F Minor, Wiedermann; Lacri­
mosa, Lutoslawski; A ve Maria, Dupre; 
Final in B-Flat, Franck; and a conclud­
ing hymn improvisation. Miss Fujii sang 
the Pinkham, Lutoslawski, and Dupre, 
and played in the Gade with Paukert. 

Paukert's performances of the Mozart 
and Wiedermann were simply splendid, 
supporting fully his reputation as an 
outstanding performer. The Mozart es­
pecially was magnificently rhythmic 
and alive. Miss Fujii sang very well 
indeed, and the two works based on tra­
ditional Catholic texts were evocative 
and were appreciated by the large audi­
ence. 

Certain aspects of the programming 
seemed inappropriate, however. The 
opening works, all short and mostly of a 
novelty nature, might have been in­
cluded lat~r in the program as contrast. 
(The Corrette, by the way, was per­
formed with a board stretched across 
the Posaune-playing pedals.) The Pink­
ham pieces, performed beautifully with 
exquisite diction, should perhaps have 
been excerpted for the audience of 
townspeople present. The Gade was not 
sufficiently interesting. The Lefebure­
Wely and Franck, both well-played at 
the conclusion of each half, and both 
lightweight musically, might have been 
exciting and considerable fun if played 
less flippantly. All in all, the program 
seemed a tantalizing flirtation with the 
instrument. 

The organ stands majestically in the 
rear gallery of St. John's, the building 
itself designed by the accomplished 
church architect Patrick Keeley. The 
restoration of the organ, completed this 
spring, was carried out by the Bozeman-
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Gibson Company, who replaced missing 
ranks with copies of the same stops in 
the large three-manual Hook (also 1860 
and a close opus number) in Woburn, 
Massachusetts, enlarged the pedal divi­
sion to 27 notes, and installed a Pedal 
Grand Posaune in space provided for in 
the original installation. The restoration 
was undertaken by a committed congre­
gation, not wealthy, but dedicated to 
the final result. Some of the funding 
came from organists near and far, re­
sponding to a fund drive masterminded 
by a deft parishioner and one of the 
church's organists, David Coco, a high­
school student. 

The program was not only tlie con­
cluding recital for the OHSers, but the 
rededicatory recital of the organ for the 

parish as well. The full house of perhaps 
1200 soaked up some of the brilliance 
and weight of the organ's sound, as was 
clearly evident after the concert when 
the church was nearly empty. Then, too, 
OHSers occupied the side aisles, with a 
lower ceiling, and perhaps didn't hear 
the same intensity of sound as those sit­
ting in the nave. 

Following an old OHS custom, a 
hymn was sung at each church visited, 
but only in a few instances can the 
choice be recalled. Most were standard 
and familiar, although Earl Miller intro­
duced two Victorian hymns new to 
everyone: Fierce was the Storm of 
Wind, and Look Ye Saints the Sight is 
Glorious, by the 19th-century Virginia 
rector and composer Hartley Carmi-

chael. MerCifully, only one hymn was 
sung in "OHS hymnsing" style in what 
has become a somewhat tongue-in­
cheek tradition, with Sam Walter inimi­
tably presiding at the piano. The hymns 
have a pureose aside from "making a 
joyful noise '; they illustrate to all pre­
sent how each organ functions as a ser­
vice instrument. It might also be added 
that the Society's sonorous four-part 
harmony never fails to delight the host 
parishioners as well. 

The convention ran smoothly with 
only a minor hitch (buses) on the first 
day. A varied palette of organ sound 
and Maine country was offered. The 
convention booklet was exceptionally 
well-done this year, containing not only 
photos and technical information about 

the organs visited, but the programs and 
performers' biographies as well. The 
booklet was the work of Alan Laufman, 
William T. Van Pelt III, E. A. Boadway, 
George Bozeman, Jr., David Coco, and 
Christin Roy. The convention commit­
tee of Brian Franck, chairman, David 
Coco, Charles Ferguson, John Morning­
star, Carlton Russell, John and Linda 
Shortridge, and Margaret Stone de­
serves deep thanks. The Maine conven­
tion was a delight, and the comment not 
uncommon, "Best ever." 

Next year, the SOciety meets in Seat­
tle, as distant from Down East Maine as 
one might go, but a boon to the OHS 
western contingent. We look forward 
with happy anticipation. 

A trio of organs by George Stevens (left to right): Centre Street Congregational Church, Machias (1867, 2-19); First Baptist Church, Blue Hill (1867,1-9); Congregational Church, Calais (1873, 
2-26). 

OUTSTANDING PERFORMERS FOR OUTSTANDING INSTRUMENTS 

MARK BROMBAUGH organ, harpsichord, 
pedal harpsichord 

Faculty, \\\::::.trnin<:>kr Choir College 

LYNN EDWARDS U1"t,dll, dclVil hurd 
'I he VVl'~ttjt:'id Cl~nt\..'r f{ lr L1r1\­

Kevb~kHd Studie; 

YUKO HA Y ASHI nrg,.l11 
Chdirmdl1 of the Organ Dcp<lrtnwnt 
~cw England Conservatory of Music 

MARGARET IRWIN-BRAf\iDOi\ nrg,ln, 
harpsichord, h)[tL'picH10 

College Organist, Mount Holvoke College 

PAUL O'DETTE lLite 
Dirl'd,,)[ of Early ~vlusicl 

Eastman Scho~Jl of !'v1usic 

EDW AI{D PARMENTIER harpsichotd, organ 
Faculty, University of Michigan 

EDWARD PEPE organ 
The \Vestfield Center for 

Luiy KeybnMd Studies 

WILLIAM PORTER organ, hdrpsiLhord 
Faculty, Obt.'rlin Colll~ge 
Con~ervatory of Nlusic 

CHRISTA RAKICH organ 
Faculty, New Engla~1d Conservatury of },,'lusic 
A~sistant University Organist 
Hi~rvard University 

HARALD VOGEL organ 
harpsichord, clavichord 

Director of the North German Organ Academy 

MICHAEL LYNN and EDWARD PARMENTIER recorders and Baroque flute with harpsichord 
MUSICALISCHE COMPAGNEY late 16th- and 17th··· century brass and \-vind ensemble 

THE MUSICIANS OF SWANNE ALLEY mut;ic of tvliche1ange\o!s Italy and Shakespeare's England 
MUSICK FOR THE GENERALL PEACE Baroque chamber music 

Buchanan Artists ltd. 
Chester, Massachusetts 01011 Inquiries invited. Telephone: (413) 354-7701 
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Box 31297 Central Station 
Hartford, Connecticut 06103 
(203) 728-1096 

Study SACRED MUSIC at 
LEBANON VALLEY COLLEGE 

For A Brochure, Call or Write: 
Dr. Pierce Getz/Dr. Timothy Albrecht 

Lebanon Valley College 
Annville, PA 17003 

(717) 8674411 

Par50D5 
~co. 

Est 1914 

1932 PENFIELD ROAD 
PENFIELD. N.Y. 14526 
(716) 586-0383 
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New Organs 
Restorations 

University Microfilms 
International 

300 North Zeeb Road 
Dept. P.R. 
Ann Arbor, Mi. 48106 
U.S.A. 

30-32 Mortimer Street 
Dept. P.R. 
London WIN 7RA 
England 

. Brian Allison played this graduate 
recital at North Texas State University, 
Denton, on June 21: Ordre 8, Fran<,;ois 
Couperin; Sonata for Oboe and Cemba­
lo, Georg Simon Lohlein; Toccata in F­
sharp Minor, Bach; Sonatas in D Minor, 
A Major, A Minor, G Minor, Carlos Seix­
as. 

The Cleveland Museum of Art pre­
sented three events to dedicate its new 
forte piano, given to the museum in 
memory of Arthur Loesser. The maker, 
Philie Belt, spoke on "A Dream Come 
True' and led a session on fortepiano 
maintenance. Malcolm Bilson, Cornell 
University, lectured on "General As­
pects of the Viennese Fortepiano," and 
played this recital on Dec. 7: Sonatas 
in G Major, Hob. 40 and E-flat 
Major, Hob. 52, Haydn; Fantasy in 
C Major (Book V), C. P. E. Bach; So­
natas in F Major, K. 332, and 533/494, 
Mozart. 

Jerry Brainard presented Bach's Art 
of Fugu(' at Alice Tully Hall, New York 
City, on June 2. Brainard performed the 
music on both harpsichord and organ 
while the contrapuncti were danced by 
the Battery Dance Company. 

Sarah Brink played this recital at St. 
Paul's Chapel, New York City, on May 
14: Ordre 6, Fran<,;ois Couperin; 
"French" Suite in B Minor, S. 814, 
Bach. 

Charles S. Brown, North Texas State 
University, Denton, played this pro­
gram, "Dance Music for Organ and 
Harpsichord" as part of "On Hand and 
Foot, a workshop of baroque keyboard 
music" at the university on June 24: 
Tombeau Blancrocher, Louis Couperin; 
Suite in C, Chambonnieres; Suite in A 
Minor, Froberger; Suite 5 in C, Z. 666, 
Purcell; Suite in G, S. 816, Bach; organ 
works by Muffat and Bach completed 
the program. 

Rebecca Burkart played this gradu­
ate recital at Ball State University, Mun­
cie, IN on lan. 16: My Lady Careys 
Dompe; Wo seys Wilde, Byrd; The Fall 
of the Leafe, Peerson; La Victoire, Ga­
votte with Variations, Rameau; Partita 
in B-flat, S. 825, Bach; Le Tombeau de 
Stravinsky, Shackelford; Sonatas, K. 
239, 238, 119, 120, Scarlatti. 

Kay Etheridge played this recital at 
North Texas State University, Denton, 
on lune 25: Toccata Prima, Aria detta 
Bal etto, Canzona Terza, Frescobaldi; 
"Italian" Concerto, S. 971, Bach; Ordre 
26, Franc;ois Couperin; Sonatas K. 54 
and 96, Scarlatti. 

Laurette Goldberg was harpsichord­
ist with The Elizabethan Trio for a con­
cert at the University of Notre Dame, 
IN on March 28. Solo harpSichord works 
were Variations on Under the Linden, 
Sweelinck; New Ground and Round-O 
and Suite in G Minor, Purcell. The 
harpsichord, a 1980 French double, af­
ter Blanchet, by Willard Martin. 

Bruce Gustafson and Arthur Law­
rence played music for two harpsi­
chords and organ at St. Paul's Episcopal 
Church, La Porte, IN on April 26. The 
program: Suite in F, Gaspard Le Roux; 
La d 'Hericourt, Balbastre; Chaconne 
(1980), Lawrence Rackley; Four Little 
Duets, Wq. 115, C. P. E. Bach. The 
instruments: French double harpsi­
chords by William Dowd, 1970/80 and 
Willard Martin, 1980. The same two 
artists gave two concerts using the same 
instruments for the Region V Conven­
tion of the American Guild of Organists 
in Toledo, OH on June 17, including the 
Balbastre, C. P. E. Bach, Rackley, and 
Le Roux listed above as well as the Con-

HARPSICHORD 
NEWS 

Recitals 

certo in A Minor of Johann Ludwig 
Krebs. 

John Hamilton on leave from the 
University of Oregon at Eugene, has 
been concertising rather extensively in 
Europe. He played this program in the 
Kundenzentrum der Frankfurter Spar­
kasse von 1822 in Frankfurt-am-Main, 
Germany, on Feb. 18: Fantasia Croma­
tica, Sweelinck; Gagliarde 1-5, Cento 
Partite sopra Passacagli, Frescobaldi; 
Three Chaconnes, Louis Couperin; 
Chromatic Fantasy and Fugue, S. 903, 
Partita in D Major, S. 828, Bach. 

Margaret Irwin-Brandon, Mt. Holy­
oke College, South Hadley, MA, played 
this program at St. Mary's College, No­
tre Dame, IN on March 26: Canzona VI, 
III, Toccate I, II (Book II), Frescobaldi; 
Fantasia, Morely; Fantasia: Faire Weth­
er, Munday; Fantasia, Farnaby; Fanta­
sie in A Minor, S. 922, Toccata in D 
Major, S. 912, Bach; Ordre 14, Couper­
in; Suite V, Forqueray. Harpsichord by 
Willard Martin, 1980. 

Joseph Kimbel played this graduate 
recital at North Texas State University, 
Denton, on Aug. 7: Toccata 9 (Book II), 
Frescobaldi; Amarilli di Julio Romano, 
Phillips; Loth to Depart, Farnaby; Aria 
More Palatino, Buxtehude; "English" 
Suite in G Minor, S. 808, Bach; Sonata 
"en Modo Dorico," Sonata in C-sharp 
Minor, Soler; Sonatas, K. 215, 216, 513, 
Scarlatti. 

Igor Kipnis, Sharon Gould, and Lin­
da Skernick played six concerti by 
Johann Sebastian Bach for one, two, and 
three harpsichords at the Old Meeting 
House, Chester, CT on April 5 (using 
three double harpSichords by Yves Al­
ber Feder) and again at West Redding, 
CT High School, using two Feder in­
struments and a Rutkowski & Robinette 
harpsichord. The program: Concerto in 
C Minor for two harpsichords, S. 1060 
(Gould and Skernick), in A Major, S. 
1055 (Kipnis, with Skernick as continuo 
harpSichordist), in C Minor for two 
harpsichords, S. 1062 (Kipnis and 
Gould), in G Minor, S. 1058 (Skernick), 
in F Minor S. 1056 (Gould), in C Major 
for Three Harpsichords, S. 1064. 

Ton Koopman, harpSichordist and 
organist from Amsterdam, made his 
first American tour this past February. 
Appearances included recitals and 
classes at the University of Iowa in Iowa 
City; Central College, Pella, Iowa; 
McGill University, Montreal; Boston 
AGO chapter at Old West Church; Uni­
versity of British Columbia at Vancou­
ver, sponsored by Vancouver Society for 
Early Music and the Canadian Broad­
casting Company; All Saints Episcopal 
Church in Los Angeles; Detroit Institute 
of the Arts; and the University of Michi­
gan at Ann Arbor. Mr. Koopman is lec­
turer for harpsichord and early music 
performance at Amsterdam's Sweelinck 
Conservatory, internationally known re­
cording artist for Telefunken Records, 
and conductor of the Musica Antiqua 
chamber ensemble in Amsterdam. He 
will return to the United States during 
February and March of 1982 and again 
in November, 1982. 

Gustav Leonhardt played this harp­
sichord and fortepiano recital at the 
Cleveland Museum of Art on April 1: 
Sefauchi's Farewell, Suite in G Minor, 
Ground in D Minor, Purcell; Suite in C 
Minor, Forqueray; Allemande, Cou­
rante La De Croissy, L' Affiigee, La 
Franc;aise, Les tendres sentiments, Ar­
mand-Louis Couperin; La De Caze, La 
d'Hericourt, La Berville, La Lugeac, 
Balbastre; Rondo III (4. Sammlung, 
1783), C. P. E. Bach; Adagio in B Minor, 
Mozart. The instrument: harpsichord by 

William Dowd, 1962; fortepiano by 
Philip Belt, 1980. At Southern Method­
ist University, Dallas, TX, Professor 
Leonhardt played this program on April 
7: Balbastre and A-L Couperin as above; 
Allemande, Courante, La de Belombre, 
La Felix, Les Graces, Duphly; "En­
glish" Suite in F Major, S. 809, Bach. 
The harpsichord, by William Dowd. 

Larry Palmer was soloist with mem­
bers of the SMU Wind Ensemble in a 
performance of Francis Poulenc's Suite 
Fran<,;aise on April 23. The harpsi­
chord, a French double by Richard 
Kingston. Mr. Palmer played this pro­
gram for the Association of Disciple 
Musicians national workshop at Chap­
man College, Orange, CA on July 28: 
Praeludium, Fugue, and Postludium, 
Bohm; Suite, Auf Meinen Lieben Gott, 
Buxtehude; The Fight Between David 
and Goliath, Kuhnau; Nine Variations 
on an Original Theme (1961), Neely 
Bruce; "Chromatic" Fantasy and 
Fugue, S. 903, Bach. The harpsichord, a 
Flemish double by Roberts-Brazier, Los 
Angeles. The artist played this same 
program for the Live from Studio One 
series of KERA-FM in Dallas on July 24 
using his Dowd French single harpsi­
chord (1979). 

Edward Parmentier, University of 
Michigan, played this program at St. 
Paul's Episcopal Church, Muskegon, on 
April 11: Toccata del secondo tono, 
Merula; Differencias sobre las Vacas, 
Cabezon; The Woods So Wild, Gibbons; 
Fantasia, Farnaby; Fancy, Dowland; 
Three Grounds, Purcell; Barafostus' 
Dream, Tompkins; Le Tombeau de 
Stravinsky, Shackelford; Sonatas, K. 
248, 249, 213, 214, Scarlatti; Partita in D 
Major, S. 828, Bach. He played this 
same program for the Artists' Series of 
the Los Angeles Harpsichord Center on 
May 9 and 10. 

Dale Peters, North Texas State Uni­
versity, Denton, played this program for 
"On Hand and Foot, baroque keyboard 
workshop" on June 23: Toccata (Chigi 
MS), Frescobaldi; More Palatino, Swee­
linck; Fantasia sopra ut, re, mi, fa, sol, 
la, Froberger; Suite in B Minor, Zipoli; 
Prelude and Fugue in E-flat Major, 
Johann Christoph Bach; Toccata in D 
Minor, S. 913, J. S Bach; Solfeggio in C 
Minor, C. P. E. Bach; Sonata in E Major, 
op. 5 no 5, Johann Christian Bach. 

Virginia Pleasants played an all­
Beethoven program in the Purcell 
Room, London, on April 26: Andante in 
F Major, Sonata in C Major (op. 2 no. 3), 
Rondo in G Major, Sonata in C Major 
(WoO 51), Rage Over a Lost Penny. Her 
instrument, a replica by Adlam Burnett 
of a Viennese forte piano by Michael 
Rosenberger, circa 1798. Mrs. Pleasants 
played the same program at Cambridge 
University on April 24. She was joined 
by violinist Howard Boatwright at the 
Conservatory of Vevey, Switzerland on 
July 13 for three sonatas for violin and 
harpsichord by J. S. Bach. 
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Paul Riedo played this graduate re­
cital in the Meadows Museum, Southern 
Methodist University, Dallas, on April 
27: the "Goldberg" Variations, S. 988 
(complete), J. S. Bach. The harpsichord: 
a French double by Richard Kingston. 

Naomi Rowley played this program 
for the Region VI convention of the 
American Guild of Organists in Milwau­
kee, WI on June 16: Chaconne in F, 
Louis Couperin; Two Noels, Corrette; 
Three Sacred Concertos, opus 17 (for 
tenor and harpsichord), Hugo Distler; 
Biblical Sonata IV (Hezekiah), Kuhnau; 
Nun danket aIle Gott (oboe and harpsi­
chord), Christian Tag; Cantata, "Das 
Wetter Riihrt," Telemann. Harpsi­
chords: by Richard Cox of Frenchtown, 
NJ. 

Linda Morgan Stowe was harpsi­
chordist for this program in Kilbourn 
Hall, Eastman School of Music, Roches­
ter NY on April 7: Sonata in C for flute 
and continuo, J. S. Bach; Partita in B 
Minor for oboe and continuo, Tele­
mann; Sonata for Flute, Oboe, Cello, 
and Harpsichord, Elliott Carter. Harpsi­
chord: by William Dowd. 

Gillian Weir played Couperin harp­
sichord works as the first half of her 
recital at Queen Elizabeth Hall, Lon­
don, on March 8: Les Fastes de la 
grande et ancienne Mxnxstrxndxsx, La 
Timebreuse, La Bersan, Le Reveil-Ma­
tin, Les Baricades Misterieuses, Le Tic­
toc-choc, La Triomphante, Le Rossig­
nol-en-amour, La Pantomine, Sara­
bande l'Unique, Passacille. The harpsi­
chord: by David Rubio, after Taskin. 
The second half of her program con­
sisted of Bach organ works. 

Other events in London during 
spring and summer included a recital by 
Sharon Gould (Purcell Room) on May 
11: Suite in G Minor, Chilcot; Sonatas in 
F-sharp, D, and D Minor, Soler; Sonata 
in D, Hob XVI/19, Haydn; Partita in E 
Minor, S. 830, Bach; six recitals compris­
ing the entire Well-Tempered Clavier 
(played on clavichord, harpSichord, and 
chamber organ by Colin Tilney) at the 
Purcell Room (May 18, 19, 20, 21, 22, 
and 23); David Roblou playing harpsi­
chord and fortepiano at Wigmore Hall 
on June 4: Overture in G Minor, Tele­
mann; "Italian" Concerto, Bach; Suite 
in C, Mozart; Sonata 62 in E-flat, 
Haydn; Sonata in C Minor, op. 13, 
Pathetique, Beethoven; and George 
Malcolm's recital at Wigmore Hall on 
June 11: all-Bach-15 2-part Inventions, 
"English" Suite in G Minor, 5 Preludes 
and Fugues (WTC), Partita in D Major 
(this solo recital followed two Bach 
Sonata recitals with violinist Gyorgy 
Pauk). 

Meanwhile, down at Dorking, Susi 
Jeans presented her Boxhill Music Fes­
tival at Cleveland Lodge (June 5-7). At 
the first concert Lady Jeans and Kate 
van Trichte played music of J. S. Bach, 
including the E-Minor Trio Sonata for 
Pedal Harpsichord, the "Italian" Con­
certo, and Preludes and Fugues from 
the WTC. In celebration of the bicente­
nary of Sir William Herschel's discovery 
of the planet Uranus, Alexa Fitzclar­
ence, a direct descendant of the scien­
tist, appeared as harpsichordist. Davitt 
Moroney also pIa red harpsichord on this 
program, as weI as in a program the 
following day. Later in the summer he 
gave a class on ornamentation in 17th­
century harpsichord music (includin& 
unmeasured preludes) for Lady Jeans 
summer school at Cleveland Lodge (10-
15 August). 

Far away, at the Grand Teton Music 
Festival in Wyoming, Lionel Party 
served as harpsichordist for the concerts 
(July 15-August 22), including the open­
ing program, "All in the Family"­
music of Telemann, and works by his 
godson, C. P. E Bach, as well as J. S. 
Bach's transcription for solo harpsichord 
of a Telemann opus. 
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Competition 

The 1982 Erwin Bodky Competition, 
open to singers and instrumentalists un­
der the age of thirty who perform music 
composed before 1791, will be held on 
June 5, 1982, in the Longy School of 
Music, sponsored by the Cambridge 
(MA) Society for Early Music. Candi­
dates who are not former Bodky win­
ners should submit an application blank 
and a tape by Jan. 15. For further infor­
mation, contact Betty Burroughs, Bodky 
Award Committee, 9 Park A venue, Bel­
mont, MA 02178. 

SEHKS, 1982 

The Southern Historical Keyboard 
Society will hold its second full conclave 
at the University of North Carolina, 
Chapel Hill, on Feb. 11, 12, and 13. For 
information contact Dr. George Luck­
tenberg, president of SEHKS, at 207 
Beechwood Drive, Spartanburg, SC 
29302. 

Publications 

BACH, quarterly journal of the Rie­
menschneider" Bach Institute, Baldwin­
Wallace College, Berea, OH, contains 
articles about the Bach Solo Violin Sona­
tas and Partitas in Volume 12, numbers 
2 and 3, as well as continuing the publi­
cation of facsimiles of the Bach Insti­
tute's valuable holdings. Latest in this 
project (parts 16 and 17) include Con­
trapuncti 3 through 6 of Die Kunst der 
Fuge. 

Early Music for April 1981, an issue 
dealing largely with vocal music, pre­
sented "The Geography of Florentine 
Monody: Caccini at home and abroad" 
by Howard Mayer Brown; Philip Brett's 
"Homage to Taverner in Byrd's 
Masses"; "The Vocal Works of Jan Dis­
mas Zelenka" by Jaroslav Buzga; "An­
other Mass by Hugh Aston?" by Nick 
Sandon; and, most important for harpsi­
chordists, the second part of Sheridann 
Germann's definitive study of the harp­
sichord decorators of Paris, "Monsieur 
Doublet and his Confreres." In July 
1981 Early Music offered a fascinating 
article by Ralph Kirkpatrick, "On Play­
ing the Clavichord," in which the distin­
guished artist traced his career. Of great 
interest was Peter Williams' "BWV 565: 
A Toccata in D minor for Organ by J. S. 
Bach?" in which yet another sacred cow 
was let out of the barn. 

Features and news items for these 
pages are always welcome. Please ad­
dress them to Dr. Larry Palmer, Divi­
sion of Music, Southern Methodist 
University, Dallas, TX 75275. 

TALENT AGENCY 

WILLIAM CHARLES BECK, organist 
Organist/Choirmaster, St. Cyril of Jerusalem, Encino, CA 

CHARLES BENBOW, organist, harpsichordist 
Organist, Central Presbyterian Church, Houston, Texas 
Phillips Records 

DAVID BRITTON, organist, lecturer 
Faculties: Mount St. Mary's College, Los Angeles, CA 
California Institute of Technology, Pasadena, CA 
Delos Records 

CHARLES S. BROWN, organist, harpsichordist 
Faculty: North Texas State University 
Organist/Choirmaster, St. John's Episcopal Church, Dallas, Texas 

DOUGLAS BUTLER, organist, consultant 
Organist/Choirmaster, Church of the Advent of Christ the King, 
San Francisco, CA 

MARSHA FOXGROVER, organist 
Faculty: Rockford College 
Organist, First Evangelical Covenant Church, Rockford, Illinois 

WAYNE LEUPOLD, organist, lecturer, musicologist 
Editor, The Organist's Companion, The Romantic Organ Literature 
Series . 

ROBERT PARRIS, organist, composer 
Faculty: Mercer University, Macon, Georgia 

MARY PRESTON, organist 
Organist, University Park United Methodist Church, Dallas Texas 

ROBERT PRICHARD, organist, harpsichordist 
Faculty: Long Beach Community College, Long Beach, CA 
Organist/Director, Pasadena Presbyterian Church, Pasadena, CA 

CHARLES SHAFFER, organist 
Director, Occidental College Preparatory Music Program 
Organist, First Baptist Church, Pasadena, CA 

ARNO SCHOENSTEDT, organist, consultant, recording artist 
Concert tours around the world 
Recordings: Pape, Calig, Psallite 

Ruth Plummer, Artists' Representative 
2525 Hyperion Ave., Los Angeles, CA 90027 
(213) 665-3014 

ST. THOMAS CHURCH 
Fifth Avenue, New York City 

Choir of Men and Boys and Organ Recordings 

THE GREAT SERVICE, Byrd­
New Release Fall, 1981. Mattins 
and Evensong Canticles. This re­
cording of Byrd's The Great Service 
(complete) is the first to be made 
by any choir of men and boys. 
$8. 

A CAPPELLA AT ST. THO­
MAS-the very popular record­
ing made in 1979: 0 Sing unto the 
Lord, Tomkins; Hear My Prayer, 
Purcell; Laudate Dominum, Tallis; 
Ave Verum Corpus, Byrd; Plebs An­
gelica, Tippett; Sing, My Soul, Ror­
em; Vox Dicentis, Naylor; and oth­
ers. Cost: $7.00 

20th CENTURY SERVICES AT 
ST. THOMAS-A collection of 
Morning and Evening Canticles, 
and two Masses by modern Brit­
ish masters. Included are: Missa ad 
Praesepe (Mass at the Crib), Mal­
colm; Mass for Five Voices, Berke­
ley; and works of Britten and 
Howells. Cost $7.00 

LESSONS AND CAROLS AT ST.· 
THOMAS-Carols by Britten, 
Wishart, Joubert, Howells, as well 
as Traditional Carols arranged by 
Willcocks and Hancock, inter­
spersed with Readings of the 
Christmas Lessons. Cost $7.00 

MAIL ORDER: For Postage and 
Handling add $2.00 (1-2 records 
in one mailer, $2.25 (for 3-4); 
these rates apply only in the U.S. 
CANADA, via Parcel Post: $3.50 
(1-2 records in one mailer), $4.50 
(3-4). For Choir records, please 
make check payable to St. Thomas 
Church and mail to 1 West 53rd 
St., New York, N.Y. 10019. 

ORGANS OF NEW YORK, VOL. 
I, Judith Hancock at St. Thomas 
Church-Included are: Fantasia in 
F minor (K.608) and Fantasia in F 
Major (K.594), of Mozart; Paean, 
Leighton; Prelude and Fugue in G 
minor, Op. 7, No.3, and Prelude 
and Fugue in B Major, Op. 7, No.1, 
of Dupre. Cost: $7.00. Please make 
check payable to Judith Hancock. 

IMPROVISATION II (on Ten 
Hymn Tunes) by Gerre Hancock. 
Included are: A Mighty Fortress is 
Our God, Were You There When 
They Crucified my Lord? What Child 
is This? and others. This critically 
acclaimed recording was made 
using the Chancel Organ of St. 
Thomas Church. Cost: $7.00. 
Please make check payable to 
Gerre Hancock. 
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There's one thing in our 
plant that hasn't changed 
in 83 years ... our pride. 

Reisner is people ... specialists who really care 
about their craft. Reisner is old-fashioned work 
ethics and modern technological brain power. Our 
attitude hasn't changed ... only our products. 
They keep getting better. 

Pipe organ parts 
and consoles by 

240 N. Prospect Street 
Hagerstown, Maryland 21740 
301/733-2650 
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Here & 
There 

According to a recent news item in 
the "New York Times," the Communist 
government of East Germany has made 
a major policy shift and is now embark­
ing on a program of building new 
churches, restoring old churches, and 
honoring historic church leaders. As all 
tourists who have seen trees growing 
through the roofless, bombed-out shells 
of old churches in that country will 
know, this is a complete change from 
the former Communist policy. Some 
thirty historic church landmarks 
throughout the country are said to be 
undergoing renovation, among them 
the cathedral built by Kaiser Wilhelm in 
East Berlin and St. Nicholas Church in 
Potsdam. 

Gerre Hancock, organist and choir­
master at St. Thomas Church in New 

York City, has been named a Fellow of 
the Royal School of Church Music on 
the English institution's recent honours 
list. 

Don G. Fontana, minister of music at 
the Crystal Cathedral in Garden Grove, 
CA for the past seven years, has been 
named to conduct a program of national 
workshops and festivals, and seminars 
for pastors and ministers of music. He 
will also serve as a consultant for graded 
choral concepts and service program­
ming. During his tenure at the church, 
Mr. Fontana administered an extensive 
music program, which included more 
than 20 choirs, an artist series, an annual 
church music conference, and many 
televised programs. 

Nunc 
Dimittis 

Robert V. Woodside died in Chau­
tauqua, NY, in late August at the age of 
56. His death from a heart attack 
occurred during a memorial concert he 
was playing. 

A graduate of the Curtis Institute and 
of Westminister Choir College, Mr. 
Woodside held church music positions 

in Trenton, Princeton, and Wayne, NJ 
before becoming a music professor and 
choirmaster at Valley Forge Military 
Academy and Junior College in 1955. 
He left that post in 1971 to accept a 
teaching position at Chautauqua Music 
School. A memorial service was held in 
Chautauqua. 

New 
Organ 

The Gress-Miles Organ Co. of Prince­
ton, NJ has built a 3-manual and pedal 
organ of 34 ranks and 44 stops for the 
First Presbyterian Church, Harrison­
burg, VA. The instrument is situated at 
the front of the church above the floor 
and is encased in oak. Great, Positiv, 
and Pedal principals are in the facade 
and have gilded lips. Electromechanical 
action with solid-state switching was 
used, and classic-style voicing was em­
ployed, although a few ranks are in 
19th-century style. The Great is the low­
est manual. 

GREAT(I) 
Gedecktpommer 16' 61 notes 
Principal 8' 49 pipes 
Rohrfloete 8' 61 pipes 
Octave 4' 61 pipes 
Rohrpfeiffe 2' 24 pipes 
Mixture IV-V 201 pipes 
T rompette 8' (SW) 

POSITIV(II) 
Montre 8' 61 notes 
Holzgedeckt 8' 61 pipes 
Flute Conique 8' (SW) 
Principal 4' 61 pipes 
Rohrfloete 4' 61 pipes 
Octave 2' 61 pipes 
Quint 1-1/3' 61 pipes 
Scharf III-IV 232 pipes 
Cromorne 8' 61 pipes 
Tremulant 

SWELL(III) 
Bourdon 8' 61 pipes 
Viole de Gambe 8' 61 pipes 
Voix Celeste (TC) 8' 49 pipes 
Spitzfloete 4' 61 pipes 
Octave Viole 4' 12 pipes 
Octave Celeste 4' 49 notes 
Nasat (TC) 2-2/3' 49 pipes 
Principal 2' 61 pipes 
Blockfloete 2' 61 notes 
Terz (TC) 1-3/5' 49 pipes 
Quintfloete 1-1/3' 12 pipes 
Octave l' 61 notes 
Zimbel III 183 pipes 
Basson 16' 12 pipes 
T rompette 8' 61 pipes 
Clairon 4' 12 pipes 
Tremulant 
Octaves Graves 

PEDAL 
Acoustic Bass II 32' 32 notes 
Subbass 16' 12 pipes 
Principal 8' 32 pipes 
Rohrgedeckt 8' (GT) 
Quintfloete 5-1 /3' 32 notes 
Octave 4' 12 pipes 
Schwiegel 2' 12 pipes 
Mixture III-IV 116 pipes 
Basse de Cornet III 32' 32 notes 
Basson 16' (SW) 
T rompette 8' (SW) 
Cromome 4' (POS) 

COUPLERS 
Swell to Great (incl. Octaves Graves) 
Swell to Positiv (incl. Octaves Graves) 
Positiv to Great 
Swell to Pedal 
Positiv to Pedal 
Great to Pedal 
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Music for Organ 

by Arthur Lawrence RODG€RS New Editions of Earlier Music 

Even though publishers' prices con­
tinue to rise, new editions of organ 
music continue to be issued. This review 
is concerned with a few of the many 
new editions of music composed during 
the 18th and early 19th centuries. Ex­
cept as noted, none of these works is 
known to be available in alternate edi­
tions (although miscellaneous move­
ments may appear in anthologies). 

William Croft (1678-1727): Complete 
Organ Works, ed. Richard Platt. Oxford 
University Press, 2 vols., $8.50 ea. (19, 
18 pp.). 

This is a valuable edition of thirteen 
pieces, some with variant versions, writ­
ten by the student of John Blow who 
succeeded his master as organist of 
Westminster Abbey in 1708. Croft was 
praised by Burney and Hawkins, and his 
music betrays thorough craftsmanship. 
His organ works, mostly rather digni­
fied voluntaries of modest length and 
difficulty, were intended for perfor­
mance on an organ without pedals. The 
use of two manuals, however, is occa­
sionally specified. 

This edition, the only complete but 
practical one available, is well-prepared 
and contains background material as 
well as critical notes. The composer's 
original tempo and registration marks 
are given, but only certain pieces con­
tain them. These are worthwhile works 
for church and recital use. 

Giovanni Battista Pescetti (c.1704-
c.1766): Sonata in C Minor, ed. Peter 
Hurford. Oxford University Press, $3.25 
(7 pp.). 

This pleasant three-movement work 
has fast outer movements and an inner 
moderato one consisting of a melodx 
accompanied by an Alberti bass. All 
three are binary in form, largely with 
two-voiced texture. The style seems typ­
ical of the early 18th century, and the 
writing is not difficult. No registrational 
suggestions are provided; the well-pre­
pared edition is printed on two staves 
without pedal. This piece, by a compos­
er primarily concerned with opera, will 
be useful for service or recital. It may be 
played on a small organ or harpsi­
chord. 

Maximilian Stadler (1748-1833): Three 
Pieces for Organ, ed. Franz Haselbock. 
Verlag Doblinger (Vienna), Diletto Mu­
sicale 821, no price given (7 pp.). 

These short pieces, two little preludes 
and a fugue "on the Name of the pre­
maturely deceased composer Franz 
Schubert," are moderately easy and are 
printed on two staves. Performance 
would be possible on a small organ, with 
or without pedals. The composer, a 
Benedictine prior who knew Beethoven 
and was a friend of Haydn and Mozart, 
wrote in the church style typical of the 
time. Although they are not outstanding 
from a musical standpoint, these previ­
ously-unpublished works could be use­
ful for service playing. 

William Russell (1777-1813): Six Volun­
taries, ed. Robin Langley. Oxford Uni­
versity Press, 2 vols., $6.50 ea. (25, 15 
pp.). 

Written by a short-lived composer 
praised by Wesley for his "fertile Talent 
for musical composition," these multi­
movement works represent a selection 
from two sets of twelve voluntaries 
each, published by the composer in 
1805 and 1812 (each volume contains 
one piece from the first set and two 
from the second). The style is a curious 
mixture of the followers of Handel, the 
late classic, and a foreshadowing of 
Mendelssohn's generation. Russell was 
organist at both St. Ann's, Limehouse, 
and the Foundling Hospital Chapel, 
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each of which had substantial three­
manual organs with low compass (down 
to GG) but only pull-down pedals. 
Hence, these pieces have rudimentary 
pedal larts for modern use, usually 
notate on the left-hand staff. Some 
movements could be played on manuals 
alone, while others require some pedal 
notes. These voluntaries have, variously, 
two, three, and four movements. 

The edition is carefully prepared and 
printed well, and there are extensive 
biographical, performance, and critical 
notes. The original registrations are in­
cluded. Although these are not great 
compositions, they are well-crafted and 
should be useful both for service and 
recital. Russell's music is an interesting 
contribution from a period generally 
lacking in available organ literature. 
Performance is possible on a two-manu­
al organ, although three manual colors 
are occasionally specified. Since these 
voluntaries are otherwise unavailable, it 
is too bad that only one-fourth of the 
original was selected for this modern 
publication. 

Franz Schubert (1797-1828): Three Fu­
gues, ed. Otto Biba. Verlag Doblinger, 
Diletto Musicale 813, no price given (15 
pp.). 

Found in 1969 among previously­
unknown Schubert autographs in the 
archives of the Vienna Miinnergesang­
Vereines, these pieces were the subject 
of a feature article in The Diapason for 
November 1978. They are not specified 
as being organ fugues, but the editor 
makes a convincing argument that they 
could not be for any other instrument; 
they are of only modest difficulty and 
could be played on virtually any organ. 
The printing is on two staves with sug­
gested pedal notes for the endings. The 
excellent forward, in English and Ger­
man, gives background information on 
the Austrian organ of the late 18th and 
early 19th centuries. 

These short, minor works by a major 
composer will be welcome for service 
use or as a recital group. 

ST. VERONICA R.C. CHURCH 

Hower!, New Jersey 

Rev. H. Brendan Williams, Pastor 
Rev. James A. Conover, Assistant 

Caller 
write for 
complete 
information. 

Telephone (212) 582-0032 

CHURCH 
ORGANS 
Pipe Organs, Aug­
mented or Standard, 
Rodgers remains the 
choice of discriminating 
organ committees as 
well as leading or­
ganists. Built to AGO 
standards, Rodgers of­
fers the most complete 
organ in all its price 
ranges. 

HERITAGE 990 
EXTENDED 

154 WEST 57th STREET (at eARN HALL) NEW YORK. N. Y. 10019 

.--------' 

OPEN DAILY - 9:30 to 5:00 - SATURDAY -10:00 to 3:00 
Other Times By Appointment 

'----

BOZEMAN - GIBSON 
AND COMPANY 

~RGANB~ DELAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave. 

Telephone: (603) 463-7407 

RFD one (route 107) 

Tonawanda, New York 14150 

(716) 692-7791 

Deerfield, New Hampshire 03037 MEMBER A.P.O.B.A. 

THIS 1951 WICKS 
organ was recently 
redesigned and 
enlarged. 

Grand Orgue 1%' Tierce 
16' Contre·Bass 

8' Montre 
8' Flute Harmonique 
8' Gambe 
4' Prestant 
4' Gambe 
4' Flute Ouverte 
2' Doublette 

1113' Langot 
II Sesquialtera 

IV Fourniture 

III Cymbale 
8' Hautbois 
8' Clarinette 

Tremulant 
Chimes 

Recit ExpressH 
16' Flute Douce 

8' Montre 
8' Cor de Nuit 
8' Flute Douce 
8' Flute Celeste 

Grand ExpressH 8' Viole de Gambe 
8' Principal 8' Voix Celeste 
8' Flute 4' Prestant 

4' Prestant 
4' Flute Ouverte 
2' Quarte de Nasard 
8' State Trumpet 
4' State Trumpet 

Pedale 
32' Resultant 
16' Montre 
1 6' Contre· Bass 
16' Bourdon 
16' Flute Douce 

8' Pnncipal 
8' Montre 
8' Bourdon 
4' Octave 

THE CHURCH OF ST. JOHN THE DIVINE 
Houston, Texas 

8' French Horn 4' Flute a Bec 
8' Trompette Harmonique 22i3' Nasard 
8' Chalumeau 2' Octavin 
4' Clairon IV Plein Jeu 

4' Flute 
4' Cor de Nuit 
III Fourniture 

32' Contre-Bombarde 
16' Bombarde 

THE WICKS ORGAN COMPANY 
HIGHLAND, ILLINOIS 62249 

Pipe Organ Craftsmen Since 1906 

Tremulant 16' Basson 
'Chimes 8' Trompette 

PusitH Expressil 
8' Montre 
8' Bourdon 
8' Dulciane 
8' Unda Maris 
4' Prestant 
4' Flute 

22i3' Nasard 
2' Doublette 

8' Hautbois 
4' Clairon 

Tremulant 

Gallery 
16' Violon 
16' Bourdon 

8' Principal Conique 
8' Flute Ouverte 
8' Gambe 

16' Basson 
8' Bombarde 
4' Clairon 
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artisans. Metal pipes are 
painstakingly fonned 
and scaled according 
to age .. old practices. 

There~ ntore 
tothesoundofa 
Rodgers oJPll 

dlannteets die ear. 

Wcxxlen flutes are 
measured and 
scaled from solid 
Ameriam ~~~~~ 

Walnut, and ' 
finished by hand in eight stages. 

Listening to a Rcx1gers 
organ, it's hard to be con­
cerned with the 
hows and whys 
of its acoustical 
abilities. The 

To assure efficiency and 
reliability, unique microproces-­
sor controls are engineered 
into each of Rcx1gers' 
MICASKO" series organs. 

~~--:--; ~" ~ , ___ C' ,,' This ingenious sy&-

.' music, and the 
~I 

~"III:ama" = = .',', tern has only 209b of 
.............. -,-"-- '- ' ,'. the wiring fOund ina 

conventional eleo-, 1~ music alone, is 
j all that matters. tronic organ, yet its 

: ~ But leading up "-----------~~ tonal scope is 
to that magical moment infinitely broader . 

...,---.-....., have been weeks, months, Th~ who will see 
even years of work by and play the organ 
people who believe in the are also carefully 
art of organ-making. They considered. 

, ~ know authentic sound is Lighted 
paramount. And they , pistons 
know how to achieve it. give the 

Where pipes are used, organist special playing free .. 
, all are crafted by Rcx1gers' dom, and are hand--engraved 

Rodgers Organ Company, a member of CBS Musical Instruments, a Division of CBS Inc. 
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fOr added richnffi'5 and longer 
wear. Gold-ofrgold rontacts 
help insure years of trouble .. free 
perfonnance. And dozens of 
ronstruction details make each 
instrument as delightful to look 
at as it is to play. 

But no single feature ront:fib.. 
utes more to the final splendor 
of a ROOgers organ 
than its voicing. 
Instead of the 
standardized 

factory 
"voicing" 

that leaves 
other organs &:>l.JtlCi.. 

ing compromised, 
each ROOgers organ can 

be adjusted to its unique 
aroustic environment upon 
installation. And since ROOgers 
is the only major manufacturer 

. where organs can be finished 
in this way, the resulting &:>und 
is more authentic, more 
tailored, than that of any other 

organ avai1able tOOay. 
If you would like to hear 

more aOOut these and other 
features that set every ROOgers 
organ apart, write ROOgers 
Organ r" -"mparr\l ~;;:f/!ifii't,lJ:.,,~.~t"''''''i~--__ '-AJ "1' ~. ",,,,, ~~ . 

1300N.E. 25thAve.. , ~ 
nue, Hillsooro, Oregon 

97123. Or call toll 
free 1--800--547--

88.)7 (in Oregon . 
648-4181). 

Telex 1515C6. 
Or better yet, 

listen to one yourself 
Because nothing speaks better 
of what goes into a ROOgers 
organ than the \\Ondrous &:>und 
that romes out. 
Rodgers Organ Company 



A bllinCJual reterence-compendlum co .... 
piled anti edited b, Prof. Dr. Uwe 'ape 
AIIIOIlII the content.: article. b, 10hD 11'.­
perman. E. Power Rial. ROJ RedmUl. 
losef YOD Glatter-Gltz. Oeorae BOMDUID 
and Alan Laulman. Charles F1.-. aDel 
lamea Louder and Hellmutb Wolff 

OPUI llita or !It ","bulld .. 
184 leleet,d IP,clflcatlon" particularly If 

the Iarg, 2 to 4 manual I.,trumanll 
272 "Ieet,d photOG""'''' 

488 paD" In all 
Mak. eIIeekl payable Ie Dr. U.e pape 

$48.00 postpaid: order from 
Pape Verlag aerlln 
8231 Rave,. Street 
Rockford. IL 61111 

•• 1111 • 
"'"'' 

CH.-W LINDOW: 
HISTORIC ORGANS IN FRANCE 

144 Pages, Illustrated $21.00 

CH.-W. LINDOW 
A LITTLE ORGAN LEXICON 

FRENCH-GERMAN-ENGLISH 
40 Pages, $7.00 

THE TWO TOGETHER $23.00 

KLAIS: TH E BAM BOO ORGAN 
292 Pages, Illustrated $30.00 

CATHEDRAL ORGAN POSTERS 
Berlin - Graz - Trier 

16 Y2 " x 23 Y2 " 3 for $7.00 

Postpaid in U.S.A. when check 
accompanies order 

(Ohio residents add 5.5% sales tax) 

THEPRAESTANTPRESS 
P.O. Box 43 

Delaware, Ohio 43015 

HUPALO ORGAN PIPE CO, 
18 VERNON AVE. VERNON, CT 06066 

TELEPHONE 203 871-7067 

lip I PES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each 

pipe for natural warmth and chorus. 
AOB ALONE provides note-by-note control of articulation. harmonic development, 

lIcaling. and tonal finishing of eaeh voiee. 
AOB offers organs of uncompromising quality built to our standard or your fully custom 

specifications. 

Associaled 
headquarters and manufacturing 
3419 "e" ST N.E. 
AUBURN, WA 98002 
206/852-4866 

Builders 
sales and marketing 
2921 S. 104TH ST. 
OMAHA. NE 68124 
402/393-4747 

(!Casabant jfrcrts 3Jncorporatrb 
a subsidiary of 

CASAVANT FRERES LlMITEE 
St. Hyacinthe, Quebec, Canada 

Complete Pipe Organ Services 
new organs rebuilding chimes maintenance 

serving 
Texas Oklahoma Arkansas Louisiana 

offices in Plano and Houston 
2512 Westridge Drive 3402 Blalock #3919 
Plano, Texas 75075 (214) 422-7337 
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STEINER 
ORGANS 
Incorporated 

I 

I 1138 Garvin Place 

Louisville, Kel)tucky 40203 

(713) 460-0119 Houston, Texas 

330 NORTH A ST., LOMPOC, CA. 
93436 

How To Buy 

an Organ 

A Trilogy 
by Josef von Glatter-Gotz 

Part Two: A 
German Tragedy 

Gentlemen: 
I am the organ-consultant-adviser­

designer - acoustician - architect - expert­
arbiter and authorized representative of 
a lutheran church in north-south Ger­
many. 

You are herewith invited to tender 
based on the following enclosures: 

1. Stop list with harness; 
2. Composition of all crowns; 
3. Compendium of scales of all 

pipes with characteristics of material 
of same; 

4. Short treatise of 124 pages, how 
to manufacture each pipe. Final in­
structions after one month's training 
of your pipe-makers by me. 

5. Shop drawing of case-design 
with details, scales 
1: 1 :5: 10:25:50: 100. 

6. 3-dimensional drawing of con­
sole. Measurements published 1848 in 
the Jahresblatt der Liitzelburgisch­
Hinterpommerisch-Linksrheinisch­
Osfiilisch-Siidschlesischen Marktge­
meinden Windisch-Graetzischer Pa­
tronanz; 

7. Set of construction plans of all 
remaining items with directives plus 
parts list, computer-checked by Siem­
ens' 

8. Generallay-out-plan, scale 1:10, 
with full explanations in German, Yu­
goslav, Turkish, and Urdu; 

9. Contract- and warranty-forms 
approved by Dean Martin Luther; 

10. Service-contract, "Unless 
Death Us Parteth." 

I will 
a. supervise once a week building 

of organ in shop and on site; 
b. prevoice all C-pipes in shop, so 

that your voicer need just fill in the 
rest; 

c. command the tonal finishing in 
church from bench; 

d. tint or paint case and manufac­
ture all decor and pipe shades in my 
basement; 

e. write a composition for dedica­
tion; 

f. meet crowd at floor, perform 
service, preach, play organ while con­
ducting choir and congregation, col­
lect money, and give interviews after 
dismissing crowd; 

g. demonstrate my organ before 
and after dedication to all media: TV, 
Radio, daily, weekly, monthly, and 
yearly press and to congregation, con­
tributors, fans, and organists; 

h. write the reviews on organ, ded­
ication, and my performances for all 
media mentioned under g.; 

i. write a monograph (photos by 
author). 
Your staff should be familiar with my 

book The Nicking System of Xaverius 
Gugelhupf, 7 volumes DM 36,40 each 
(10% off per dozen), published by 
Selbstverlag der Urorgelseinswesenheit­
stumguts-Inhaltsbewahrungerfor­
schungsgesellschaftenvereinigungsver -
band E. V. 

P.S. One: 
To exclude disastrous competition, 

which only leads to organs of different 
style and quality I have calculated this 
organ's price, which is obligatory. 

The price inserted in your tender­
and contract forms however is DM 0,00. 
This is, you will agree, more generous if 
you consider that yours would be the 
first catholic organ in a traditionally 
protestant area since the 30 years' war. 

Besides, nobody here has hitherto for­
gotten that Wallenstein took all the 
front pipes from the old organ in 1640, 
to cast ammunition against the Refor­
mation which (the bullets) won the deci­
sive battle against Gustavus Adolphus, 
whereupon his (G.A.'s) daughter Queen 
Christine converted to catholicism and 
went to Rome. ROME! 

P.S. Two: 
SinceJou would be given all plans, 

data, an particulars to build this organ 
you would save the money to do that 
yourself. You might also use all this 
immeasurably precious information for 
your future work, which s~ves you still 
more money. Lastly you should calcu­
late the propaganda-value to have coop­
erated with me. It seems therefore prop­
er that you compensate these unique 
advantages with a lump-sum of say DM 
50.000, -towards the U rorgel-etc. -Ver­
band E. V., which, under my presiden­
cy, is involved in research, codification, 
tabulation, and publication of the pre­
Ktesibios organs in China and presently 
concentrates on the Organlandscape of 
Hsan-Hsen-Hsin, Province of Hson­
Hsun during the Ping-Pong Dynasty 
4711 B. M. (Before Mao). 

Enclosed are money orders for contri­
bution, membership in society, and sub­
scription to journal. 

(To be continued) 
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James Walker has been appointed 
college organist and instructor of organ 
at Occidental College in Los Angeles, 
CA, where he will also serve as chapel 
organist-choirmaster. He is a graduate 
of the University of Southern California 
School of Music and has won several 
competitions and awards. Mr. Walker 
will continue as organist at Westwood 
Presbyterian Church in Los Angeles. 

David Higgs has been appointed di­
rector of music and organist at Park 
Avenue Christian Church in New York 
City, where he succeeds Karen McFar­
lane. He leaves a similar position at 
Grace Presbyterian Church in Mont­
clair, NJ, where he served for the past 
five years. His new duties include the 
administration of a Sunday concert se­
ries on the church's new Holtkamp 
organ, which will be completed later 
this year. 

Stewart Scharch has been appointed 
organist and choirmaster of St. Rita 
Catholic Church in Detroit, MI. He 
holds a bachelor's degree in organ per­
formance from the University of Wis­
consin-Madison and the Master of 
Church Music degree from the Univer­
sity of Michigan. Mr. Scharch is present­
ly enrolled in the DMA program at the 
Ann Arbor school, where he is a student 
of Marilyn Mason. 
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Appointments 

John Chappell Stowe has been ap­
pointed assistant professor of organ at 
Houghton College in Houghton, NY. 
For the past year he served in an 
interim capacity at the same institution, 
which offers undergraduate degrees 
with organ majors in the applied and 
church music areas. His duties will 
include studio organ teaching and 
church music courses. 

Mr. Stowe earned the B.Mus. degree 
from Southern Methodist University 
and the M.Mus. degree from the East­
man School of Music, where he is now a 
candidate for the D.M.A. degree. He 
has studied organ with David Lowry, 
Robert Anderson, and Russell Saunders, 
and harpsichord with Larry Palmer and 
Lenora McCroskey. He has held church 
positions in Dallas and Rochester, and 
has been a teaching assistant at East­
man. Mr. Stowe holds the performer's 
certificate from Eastman and was win­
ner of the 1974 Worcester competition 
and of the 1978 AGO national competi­
tion in Seattle. He holds the A.A.G.O. 
and Ch. M. certificates and is a member 
of Pi Kappa Lambda. Mr. Stowe concer­
tizes under the representation of Phillip 
Truckenbrod. 

J. William Greene has ap-
pointed instructor of organ at Appala­
chian State University in Boone, NC for 
the 1981-82 academic year, replacing 
H. Max Smith, who is on sabbatical 
leave. Mr. Greene was an ITT fellow in 
The Netherlands during 1980-81, where 
he studied harpsichord with Gustav 
Leonhardt. He is currently a D.M.A 
candidate at the Eastman School of 
Music, where he studies organ with Rus­
sell Saunders and harpsichord with Le­
nora McCroskey. 

Beal Thomas has been appointed 
organist-choirmaster at Trinity Church­
on-the-Green in New Haven, CT. He 
succeeds Stephen Loher in that position 
and comes from Christ Church, Victo­
ria, Ontario. 

Linda Morgan Stowe has been ap­
pointed instructor in piano and theory 
at Houghton College, Houghton, NY for 
the 1981-82 academic year. She holds 
the B.Mus degree from Southern Meth­
odist University and the M.Mus. degree 
from the Eastman School of Music. Cur­
rently enrolled in the D.M.A. program 
at Eastman, she has studied organ with 
Kenneth Whittington, Paul Jenkins, 
Robert Anderson, and Russell Saunders, 
and harpsichord with Larry Palmer and 
Lenora McCroskey. She has been music 
director at the First United Methodist 
Church of Canton, TX and for St. 
George's Episcopal Church, Rochester, 
NY. A member of Pi Kappa Lambda, 
she represented the Southeast region in 
the 1980 AGO competition in Minnea­
polis. 

Samuel John Swartz has been ap­
pointed to the faculty of California State 
University at Northridge as an organ 
instructor, beginning with the current 
semester. The institution offers bache­
lor's and master's degree programs in 
organ. 

A native of Iowa, Mr. Swartz studied 
at Stanford University, where he earned 
B.A., M.A., and D.M.A. degrees, 
studying organ with Thomas Harmon 
and Herbert Nanney. He studied in 
Vienna for a year with Herbert Tachezi 
and spent another year in Cologne as a 
student of Michael Schneider. He has 
coached with Marie-Claire Alain, Jean 
Langlais, Andre Marchal, and Flor 
Peeters. After serving for three years as 
organist and music director at All Saints 
Episcopal Church in Palo Alto, CA, he 
became organist of Immanuel Presbyte­
rian Church, Los Angeles, in 1975, a 
position in which he will continue. In 
addition to his church and teaching 
positions, Dr. Swartz maintains an ac­
tive schedule as a recitalist. 

Janice A. Von Fange has recently 
accepted the position of organist at 
McFarlin Memorial United Methodist 
Church in Norman, OK. She holds the 
Bachelor of Church Music degree in 
organ from Valparaiso University; first 
prize in organ performance from the 
Conservatory at Toulouse, France, 
where she was a student of Xavier 
Darasse; and the Master of Music degree 
in organ performance from Northwest­
ern University. Her other organ teach­
ers have included Philip Gehring, Wolf­
gang Riibsam, and Richard Enright. 
Miss Von Fange has also studied harpsi­
chord with Newman Powell, Dorothy 
Lane, and Roger Goodman: 

Dennis Keene has been appointed 
organist-choirmaster at the Church of 
the Ascension in New York City, where 
he succeeds Vernon de Tar. Mr. Keene, 
a graduate of :the Juilliard School, has 
been assistant organ.ist-choirmaster at St. 
Bartholomew's Church in the same city 
for the past two years. His organ teach­
ers have included Mr. de Tar, Owen 
Brady, Marie-Madeleine Durufle, 
Andre Marchal, and Andre Isoir. 

David A. Damschroder has joined 
the theory faculty of the University of 
Michigan in Ann Arbor, where he will 
teach a four-semester course sequence 
in score reading, figured bass, and im­
provisation to organ and theory majors 
during the 1981-82 year. He will also 
teach courses in harmony and tonal 
analysis. 

Mr. Damschroder received the 
M.Mus. degree in organ performance 
from the Eastman School of Music, 
where he studied with David Craig­
head. He recently completed the Ph.D. 
degree in music theory with Allen Forte 
at Yale University, where he was an 
organ student of Charles Krigbaum and 
Robert Baker. 

Francis Grier has been appointed 
master of the choristers at Christ 
Church Catherdral in Oxford, England. 
He succeeds Simon Preston, who is now 
at London's Westminster Abbey. 
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J.F. Nordlle Co. of Sioux Falls, SO has 
completed a 2-manual and pedal organ, 
Op. 4, for the Lutheran Church in Bran­
don, SO. The 29-rank Instrument has 
mechanical key and stop action, with a 
75 mm wind pressure supplied by a 
wedge-shaped reservoir. The Great di­
vision is located at the impost level 
behind the polished tin Prestant in the 
facade, while the Swell is directly In 
front of the console behind shutters, 
and the Pedal is located behind the 
main case. The detached console has 
Gaboon ebony naturals and sharps of 
satinwood plated with cowbone. Zebra­
wood was used for the keydesk and 
keycheeks. Metal pipes were built by 
GebrUder K8s and A.R. Schopp's Sons. 
The temperament is Kirnberger III. 
David L. Beyer played the dedication 
recital on May 3, 1981. 

Pommer 16' 
Prestant 8' 
Rohrflute 8' 
Octave 4' 

GREAT 
(56 notes) 

Quint 2-2/3' (1st draw) 
Quint + Terz (2nd draw) 
Octave 2' 
Mixture IV 1-1/3' 
Trumpet 8' 

Oak gedackt 8' 
Viola 8' (prepared) 
Principal 4' 
Flute 4' 
Gemshorn 2' 
Quinte 1-1/3' 
Scharf 1112/3' 
Krummhorn 8' 

Subbass 16' 
Openbass 8' 

SWELL 
(56 notes) 

PEDAL 
(30 notes) 

Choralbass 4' 
Choraloctave 2' (1st draw) 
Mixture III 2' (2nd draw) 
Bassoon 16' 
Trumpet 8' (GT) 

Swell to Great 
Great to Pedal 
Swell to Pedal 
General Tremulant 
Zimbelstern 

COUPLERS 

McNeil and Campbell of Lompoc, CA 
have built an Italian-style positive for the 
University of California at Santa Barba­
ra, Op. 2. The instrument has sus­
pended mechanical action with an ex­
tended Italian compass CC-c'" , 61 
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Austin Organs, Inc., of Hartford, CT, 
has completed a new 3-manual and 
pedal organ, Op. 2633, for Trinity Epis­
copal Church in Huntington, WV. The 
34-rank installation includes prepara­
tions for a future Antiphonal division. 
The instrument Is divided on both sides 
of the chancel, and the facade is com­
prised of pipes of the Great Principal 
and Pedal Octave. Area representative 
William B. Stickel handled contract ne­
gotiations. 

GREAT 
Principal 8' 61 pipes 
Metal Bourdon 8' 61 pipes 
Octave 4' 61 pipes 
Spitzprincipal 2' 61 pipes 
Sesquialtera II 122 pipes 
Fourniture IV 244 pipes 
Trompete 8' (PED) 

SWELL 
Rohrflote 8' 61 pipes 
Gemshorn 8' 61 pipes 
Gemshorn Celeste (TC) 8' 49 pipes 
Principal 4' 61 pipes 
Flachfillte 2' 61 pipes 
Plein Jeu III 183 pipes 
Trompette 8' 61 pipes 
Clairon 4' 61 pipes 
Tremulant 

POSITIV 
Holzgedeckt 8' 61 pipes 
Koppelfillte 4' 61 pipes 
Principal 2' 61 pipes 
Quinte 1-1/3'61 pipes 
Zimbelill 183 pipes 
Krummhorn 8' 61 pipes 
Tremulant 

Resultant 32' 32 notes 
Principal 16' 32 pipes 
Rohrgedeckt 16' (SW) 
Octave 8' 32 pipes 
Rohrflote 8' (SW) 
Choral Bass 4' 32 pipes 
Mixture III 96 pipes 
Posaune 16' 32 pipes 
Trompete 8' (ext.) 
Krummhorn 4' (POS) 

PEDAL 

ANTIPHONAL (prepared) 
Gemshorn 8' 
Bourdon 8' 
Principal 4' 
Spitzflllte 4' 
Spitztifteenth 2' 
Mixture IV 
Trompete 8' 

ANTIPHONAL PEDAL (prepared) 
Bourdon 16' (ext.) 

notes; the 30-note pedal is permanently 
coupled at 16' pitch. The 16' bass 
octave consists only of the stopped 
Princlpale bass and is permanently su­
percoupled to the 8' octave, in the old 
Italian manner. The windpressure is 46 
mm, with open flues, moderate nicking, 
and no ears. The keyboards are AGO 
standard and were taken from an older 
instrument; they were provided as a 
concession to practice and continuo 
needs. The pipework was entirely re­
built from an older organ and was 
revolced in Italian style; the center fa­
cade flat is pure tin. Winding is from a 
single wedge bellows which provides 
extremely flexible wind. The use of 
small pallets and channels results in 
light key action. The temperament is 
taken from Kirnberger. The Instrument 
was based on studies made of an origi­
nal Italian organ In the collection of the 
University of California at Berkeley. 
Sandra Soderlund played the initial re­
cital. 

STOPS 
Principale 8' 
(extended to 16' in the bass octave) 
Ottava 4' 
Ouintadecirna XV 2' 
Decirnanona XIX 1-1/3' 
XXIX + XXXVI 1/2 + 1/4' 
Voce Umana 8' (middle c) 

NEW ORGANS 

The Greenwood Organ Co. of Char­
lotte, NC has completed a 2-manual and 
pedal organ of 22 ranks for the First 
United Methodist Church of Cuthbert, 
GA. The instrument Is Installed In the 
center of the choir loft, with exposed 
Great and Pedal divisions having pipe­
work finished in gold. Pitman wind­
chests on low pressure were employed. 
The organ was designed by Norman A. 
Greenwood of the firm and Fay the Free­
se, organist-choir director of the 
church. Robert Rayfield played the dedi­
cation recital on April 21. 

GREAT 
Principal 8' 61 pipes 
Hohlflute 8' (metal) 61 pipes 
Dulciana 8' 61 pipes 
Prestant 4' 61 pipes 
Rohrflute 4' 61 pipes 
Doublet1e 2' 61 pipes 
Mixture III 183 pipes 
Cathedral Chimes 21 tubes 

SWELL 
Bourdon (TC) 16' 49 pipes 
Gedeckt 8' (metal) 12 pipes 
Salicional 8' 61 pipes 
Voix Celeste (TC) 8' 49 pipes 
Principal 4' 61 pipes 
Gedeckt 4' 12 pipes 
Nasard 2-2/3' 61 pipes 
Flageolet 2' 61 pipes 
Tierce 1-3/5' 61 pipes 
Larigot 1-1 /3' 61 pipes 
T rompette 8' 61 pipes 
Krummhorn 4' 61 pipes 
Tremolo 

PEDAL 
Bourdon 16' (metal) 32 pipes 
Violone 16' 32 pipes 
Octave 8' 32 pipes 
Bourdon 8' 12 pipes 
Choralbass 4' 12 pipes 
Bourdon 4' 12 pipes 
Octavin 2' 12 pipes 
Double Trompet1e 16' (SW) 12 pipes 
Trompette 8' 32 notes 
Clarion 4' 32 notes 

Martin Ott, St. Louis, MO has com­
pleted a 2-manual and pedal organ of 
11 ranks for the chapel of Christ Seml­
nary-Seminex in St. Louis. The mechan­
ical-action instrument Is encased, with 
the large pipes of the Subbass placed 
outside to the right (not in picture). 
Paul Manz served as the consultant. 

Hohlfloete 8' 56 pipeS 
Pnnzlpal 4' 56 pipes 
Mixtur III 168 pipes 

MANUAL I 

MANUAL II 
Holzgedackt 8' 44 pipes 
(1-12 from Hohlfloete) 
Blockfloete 4' 56 pipes 
Oktavelein 2' 56 pipes 
Klein Nasat 1-1/3' 56 pipes 

Subbass 16' 32 pipes 
Choralbass 4' 32 pipes 

PEDAL 

Steiner Organs Inc. of Louisville, KY, 
has built a 2-manual and pedal organ of 
11 ranks for the First Presbyterian 
Church, Fort Thomas, KY. The electro­
mechanical-action instrument is cen­
tered at the rear of the chancel, with a 
stained white oak case. A solid-state 
relay and combination action was em­
ployed. Drawknobs are of turned rose­
wood, with maple pedal keys and manu­
al keys of padouk-elm with ebony caps. 
All plpework is enclosed except the 
Principal in the facade and the low 
octave of the Subbass, which stands 
behind the case. The windpressure is 
75 mm, the tuning is in equal tempera­
ment, and the voicing uses high cutups 
for warmth and strength. Rita Avram 
Schaffer was the consultant, and 
Richard Poovey is the organist. 

GREAT 
Gemshorn (TC) 16' 44 notes 
PrinCipal 8' 56 pipes 
Rohrfloete 8' 56 notes 
Gemshorn 8' 56 notes 
Octave 4' 12 pipes 
Gemshorn 4' 56 notes 
Octave 2' 12 pipes 
Mixture II-III 144 pipes 
Hautbois-Trompette 8' 56 notes 

Rohrfloete 8' 24 pipes 
Gemshorn 8' 56 pipes 

SWELL 

Gemshom Celeste (TC) 8' 44 pipes 
Rohrfloete 4' 44 pipes 
Nasat 2-2/3' 56 pipes 
Gemshorn 2' 12 pipes 
Terz 1-3/5' 56 pipes 
Quinte 1-1/3' 12 pipes 
Fagotte 16' 56 pipes 
Hautbois-T rompette 8' 12 pipes 

PEDAL 
Subbass 16' 32 pipes 
Principal 8' 32 notes 
Gemshorn 8' 32 notes 
Octave 4' 32 notes 
Mixture III 32 notes 
Fagotto 16' 32 notes 
Trompette 8' 32 notes 
Hautbois 4' 32 notes 

COUPLERS 
Swell to Great 
Swell to Pedal 
Great to Pedal 
Tremulant (entire organ) 

THE DIAPASON 
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Calendar 
This calendar runs from the 15th of the month of 

issue through the following month. The deadline is 
the 10th of the preceding month (Jan. 15 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are group­
ed within each date north-south and east-west. 
• = AGO chapter event, •• = RCCO centre event, 
+ = new organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 OCTOBER 
Jane Ira Bloom, saxophone; Christ & St Stephens, 

New York, NY 8:30 pm 
Terry Charles; Kirk of Dunedin, FL 8:15pm 
Norman McKenzie; St Pauls Chapel, Columbia 

Univ, New York, NY 12 noon 

16 OCTOBER 
Kmiec & Sherwood, organ & piano; Music Hall, 

Methuen, MA 8:30 pm 
Terry Charles; Kirk of Dunedin, FL 8:15 pm 
Harald Vogel; Trinity Cathedral, Cleveland, OH 8 

pm 
Lynn, Parmentier, Van Egmond; Christ Church 

Cranbrook, Bloomfield Hills, MI 8:30 pm 
·David Hurd; St Johns Cathedral, Milwaukee, WI 

8pm 

17 OCTOBER 
Marilyn Keiser workshop; College of St Elizabeth, 

Morristown, NJ 11 am 
Robert Anderson masterclass; Emory Univ, Atlan­

ta, GA 9 am 
Terry Charles; Kirk of Dunedin, FL 8:15 pm 

18 OCTOBER 
Victoria Missa 0 magnum mysterium; Church of 

the Advent, Boston, MA 11 am 
Choral evensong; Church of the Advent, Boston, 

MA6:30 pm 
John Ayer; St Joseph Cathedral, Hartford, CT 3 

pm 
Cathedral Chamber Singers; St Andrews Church, 

Meriden, CT 4 pm 
SchUtz polychoral works; Christ & St Stephens, 

New York, NY 11 am 
Vaughan Williams Mass in g; St Mary the Virgin, 

New York, NY 11 am 
"Bach's Biggest Hits"; Holy Trinity Lutheran, New 

York, NY 5 pm 
Richard Billingham; $t Thomas Church, New 

York, NY 5:15 pm 
Michael Thompson; St Mary the Virgin, New York, 

NY 5:30 pm 
Wayne Leupold; Park Central Presbyterian, Syra­

cuse, NY 8 pm 
David Higgs; Sacred Heart Cathedral, Newark, NJ 

3:30 pm 
John Weaver; Presbyterian Church, Camp Hill, PA 

7:30 pm 
Virginia Reinecke, piano; Cathedral of Mary Our 

Queen, Balitmore, MD 5:30 pm 
C J Sambach; Christ Congregational, Silver 

Spring, MD 4 pm 
+Robert Anderson; Emory Univ, Atlanta, GA 4 

pm 
Baroque music; Covenant Presbyterian, Cleve­

land, OH 7:30 pm 
Edward Parmentier harpsichord; 1st Congrega­

tional, Columbus, OH 8 pm 
Todd Wilson; Westwood Presbyterian, Cincinnati, 

OH4pm 
Robert Glasgow; Hill Aud, Univ of Michigan, Ann 

Arbor, M18:30 pm 
Almut R/jssler; 1st Presbyterian, Nashville, TN 8 

pm 
Jerome Butera w/flute; Community Church, Park 

Ridge, IL 3:30 pm 
Lloyd Davis; Euclid Ave Methodist, Oak Park, IL 4 

pm 
Leonard Raver; St Pauls Cathedral, Pittsburgh, PA 

8:30 pm 
Louis Patterson; Our Lady of Mt Carmel, Chica­

go, IL 3 pm 
"The Queens Quire"; St Paul & the Redeemer, 

Chicago, IL 4 pm 
Organ recital; Grace Lutheran, Glen Ellyn, IL 7 

pm 

19 OCTOBER 
Joan Lippincott; Chevy Chase Presbyterian, 

Washington, DC 8 pm 

20 OCTOBER 
Lisa Joy Sit jar, piano; Christ & St Stephens, New 

York, NY 8 pm 
Robert Edwards, piano; Christ Church, CinCinnati, 

OH 12:10 pm 

21 OCTOBER 
Music of Wright, Schuller; St Thomas Church, New 

York, NY 12:10 pm 
C J Sambach; St Johns Church, Washington, DC 

12:10 pm 

OCTOBER, 1981 

22 OCTOBER 
Mary Ann Pietro, soprano; Christ & St Stephens, 

New York, NY 8 pm 
Ernest May w/trumpet; St Pauls Chapel, Colum­

bia Univ, New York, NY 12 noon 
Leonard Raver, film score; Radio City Music Hall, 

New York, NY 7:30 pm 

23 OCTOBER 
Kenneth Wilson; Music Hall, Methuen, MA 8:30 

pm 
Nancy Granert; Church of the Advent, Boston, MA 

8pm 
Catharine Crozier; Ohio Wesleyan Univ, Dela­

ware, OH 8 pm 
Leonard Raver, film score; Radio City Music Hall, 

New York, NY 7:30 pm 
Dvorak Mass in D; St Johns Lutheran, Allentown, 

PA8pm 
Henry Lowe; Christ Church, Cincinnati, OH 8 pm 

24 OCTOBER 
Rex Koury; Hammond Castle, Gloucester, MA 8 

pm 
George Stauffer, all-Bach; St Pauls Chapel, Co­

lumbia Univ, New York, NY 2 pm 
Leonard Raver, film score; Radio City Music Hall, 

New York, NY 7:30 pm 

25 OCTOBER 
Merbecke Service; Church of the Advent, Boston, 

MA11am 
Allen G Brown; Trinity church, Newport, RI 4 pm 
Reformation Celebration; S Congregational I 1st 

Baptist, New Britain, CT 7:30 pm 
Mehul Messe Solennelle; St Mary the Virgin, New 

York, NY 11 am 
Beethoven Missa Solemnis; St Bartholomews 

Church, New York, NY 4 pm 
Bach Cantata 79; Holy Trinity Lutheran, New 

York, NY 5 pm 
Christopher Uhl; St Thomas Church, New York, 

NY 5:15 pm 
Janet Lobody, soprano; St Mary the Virgin, New 

York, NY 5:30 pm 
Marilyn Mason; State Univ of NY, Binghamton, NY 

3pm 
Frederick Swann; Old First Church, Huntington, 

NY4pm 
Marianne & John Weaver; Immaculate Concep­

tion Cathedral, Syracuse, NY 8 pm 
James D Jones; Methodist Church, Red Bank, NJ 

4pm 
Robert Plimpton w Ibrass; Presbyterian Church, 

Bryn Mawr, PA 4pm 
Ann Labounsky; St Pauls Monastery, Pittsburgh, 

PA4pm 
Riley Haws, piano; Cathedral of Mary Our Queen, 

Baltimore, MD 5:30 pm 
+Haig Mardirosian; St Thomas More Cathedral, 

Arlington, VA 7:30 pm 
Singing Boys of Penn; Music Club, Wheeling, WV 8 

pm 
Reformation service; Newberry College, Newber­

ry, SC 7:30 pm 
Lawrence DeWitt; St Philip Cathedral, Atlanta, GA 

5pm 
Kenneth Axelson; 1st Presbyterian, Naples, FL 

4:30 pm 
Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Choral evensong; Trinity Cathedral, Cleveland, OH 

5pm 
+ Robert Anderson; Middle Tenn State Univ, Mur­

freesboro, TN 8 pm 
Lloyd Davis; Bryn Mawr Community Church, Chi­

cago, IL 4 pm 
Robert Edward Smith harpsichord; 1st Methodist, 

Springfield, IL 4 pm 
Leonard Raver, film score; Radio City Music Hall, 

New York, NY 2:30 pm 
'Todd Wilson; Congregational Church, Manhas­

set, NY 8 pm 
John O'Donnell; Trinity Church, Princeton, NJ 8 

pm 

26 OCTOBER 
Marilyn Mason lecture; State Univ of NY, Bingh­

ampton NY 3 pm 
• Robert Arnatt; E Liberty Presbyterian, Pittsburgh, 

PA8pm 
Robert Edward Smith harpSichord masterclass; 

Univ of Evansville, IN 8 pm 
Donald Williams; Concordia College, Ann Arbor, 

MI8pm 

27 OCTOBER 
Robert Edward Smith harpsichord; Univ of Evans­

ville, IN 8 pm 

28 OCTOBER 
Music of Stanford; St Thomas Church, New York, 

NY 12:10 pm 
Jonathan Dimmock; St Johns Church, Washing­

ton, DC 12:10 pm 
Robert Edward Smith harpsichord; St Matthews 

Methodist, Louisville, KY 8 pm 

29 OCTOBER 
Harlem piano trio; Christ & St Stephens, New York, 

NY8pm 
Claire Arnold; St Pauls Chapel, Columbia Univ, 

New York, NY 12 noon 

(Continued overleaf) 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino R.ol 
Oceanside, Colifornia 92054 

ORGAN VIRTUOSO 

~!!!!!~ M~!!~ 
Box 2096 
Clearwater, FL 33517 
(813) 446-2914 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 

NASSAU COMMUNITY COllEGE 
Garden City, N.Y. 

.~~!I~ 
[)()lGLAS L BUllER 

MUSICIAN 

Concerti. Organ Inslll.iClfon. ConducIa'. Consultant 
629 S.E. fIQnIclln. -26 I Portland. Oregon 97202 

(503) 232-2549 

Jeanne Rizzo Conner 
Organ-Harpsichord 

Broward Florida 
Community College, Atlaadc Ullhenlty. 
Pompano Beach. Boca Raton. 
Florida Florida 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 
Berea College Berea, Ky. 40404 

DELBERT DISSELHORST 
DMA 

Univ.r.lty of lowo 

Iowa City Iowa 

STEVEN EGLER 
Central Michigan University 
, First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

robert anderson 
SMD FAGO 

Southern Methodist Unlver.1Iy 

Dalla., Texas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, Illinois 

Workshops Rlcltals 

ROBERTA BIT6000 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

ROBERT CLARK 
School oj Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Harry E. Cooper 
MilS. D., F.A.G.O. 

ICAI.EIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

GRACE EPISCOPAL CHURCH 

ORANGE, N.J. 

DAVIDSON 
Jerry F. SUI.n L. 

Schol .... .Ie It. All ... •• CIte .... 
.......... 1t ... U ... ...., 

..... Iou'. 

EUGENIA EARLE 
Teacher. College, Columbia Univ.rslty 

Harpsichord Recitals 
Performance Practice Workshops 

15 West 84th Str'!.t, New York, N.Y. 10024 

Paul Raymond Emmons 
M. Mus. M.S. A.A.G.O. 

Grace Church 

Ellensburg, Washington 

GEORGE ESTEVEZ 
(h.m. 

Chicago Chamber Choir 

JAMES FR'EY 
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ELLEN KUln 

FUNK 
M.Mul. A.A.G.O. 

Concord. Colifornla 

Jobn a. 4§t4rbart 111 
B.A., M.Mus. 

St. Paurs Episcopal Church 
P.O. Box 8427 

Mobile. Alabama 36608 

Antone Godding 
School of Music 

Bishop W. Angi. Smith Chap.1 

Oklahoma City Unlv.raity 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

JAl\'IES J. HAMMANN 
M.M. - A.A.C.O. 

Central MelhocUst OIurch 

Detroit, Mlcblgan 

Dr. Richard Hass 
Our Savior's Lutheran 

Church 
Rock lord, Illinois 

KENT HILL 
MSC Music Department 
III tlll./ie't' .. P.4 ) 6933 

Harry H. Huber 
D."" 

Kauu W....,.. u ....... ty. BmerihD 
Uahenity ........... a-dI 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew'. Church 
24 Stavebank Rd. 
Mississauga, Canada 

Recitals Records 

CHARLES D. JENKS 
FirAl Congrqalional Chufth 

Oe8 Plainee. IL 60016 

BRIAn JOnES .1.t •• 02181 
WIIII.II, Conanptlonll Cllureb 

Nobll & Grelnou", Oldham Cllori. 
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Selloo. Society 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

HENRY FUSNER 
S.M.D., A.A.G.O. 

Flra' Pr.sbyterlan Church 

Nashvill., '.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

LESTER GROOM 
Seattle 

S •• ttl. 'aclflc Unl.enlty ".It 
lat Presbyterl •• Cbardt 91104 

E. LYLE HAGERT 
Gelhlealaae Ephcopal Church 

Mlnneapollt, Mlaaeeoca 55414 

DA VID S. HARRIS 
Organist and Choirmaster 

St. John's Cathedral 

Denver 

\Vr'LL '0. HEADL1'~I'~ 
SCI I( )01, OF \1USIC 

SYF-A(;U~E UNIVER;"irry 

SYRACUSE, :\EW YORK 13210 

VICTOR HILL 
Harpsichord aad 0,.0. 

WlIDa .. s Coil ... 
St. .lolaa', Episcopal Clare. 
WllDcuns"wa. Mall. 01267 

d. deane 

hutchison 
portland, oregon 

Laurence Jenkins 
London 

lbl Slnl Namlna Singers 

MICHELE JOHNS A.Mus.D. 
Organ - Harpsichord 

The University of Michigan 
School of Music 

First Congregational Church 
Ann Arbor 

KIM R. KASLING 
D.M.A. 

It. JaIuI'. U.."...., 

Co ......... MN 56321 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

"SILFRANII 

lie HARMONY ROUTE 
SPENeD. WEST VIISINIA 25276 

J04.m-4679 

Calendar 
(continued from p. 17) 

30 OCTOBER 
Opus I chamber orch; Trinity Cathedral, Cleveland, 

OH8pm 
Robert Edward Smith harpsichord; St Columba 

Cathedral, Youngstown, OH 8 pm 
Singing Boys of Penn; Wesleyan College, Rocky 

Mount, NC 8 pm 

31 OCTOBER 
James Dale w/orch; US Naval Academy Chapel, 

Annapolis, MD 8 pm 

1 NOVEMBER 
Victoria Missa 0 Quam gloriosum; Church of the 

Advent, Boston, MA 11 am 
Music for All Saints; St Joseph Cathedral, Hartford, 

CT3pm 
Edward Clark; Trinity Episcopal, Tarriffville, CT 4 

pm 
Evensong; Incarnation Cathedral, Garden City, NY 

4pm 
All Saints music; Christ & St Stephens, New York, 

NY 11 am 
Brahms Requiem; St Bartholomews Church, New 

York, NY 4 pm 
Bach Cantata 180; Holy Trinity Lutheran, New 

York, NY 5 pm 
Bart Harris; St Thomas Church, New York, NY 

5:15 pm 
Badinage; Goodman House, New York, NY 8 pm 
Benjamin Van Wye; All Saints Cathedral, Albany, 

NY4pm 
James Kibbie; Trinity Cathedral, Trenton, NJ 3:30 

pm 
+ James Litton; 1st Presbyterian, New Vernon, NJ 

5pm 
Baroque choral music; Calvary UCC, Reading, PA 

4pm 
Robert Edward Smith, harpsichord; Southminster 

Presbyterian, Pittsburgh, PA 7 pm 
Evensong; Cathedral of Mary Our Queen, Balti­

more, MD 5:30 pm 
William Bates; St Philip Cathedral, Atlanta; GA 5 

pm 
Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Faure Requiem; Fairmount Presbyterian, Cleve­

land Heights, OH 7 pm 
Wilma Jensen; Independent Presbyterian, Bir­

mingham, AL 4 pm 

2 NOVEMBER 
Faure Requiem; Church of the Advent, Boston, 

MA 6:30 pm 
Russian Contakion; St Thomas Church, New York, 

NY 12:10 pm 
Robert Edward Smith, harpsichord; Mt Lebanon 

High School, Pittsburgh, PA 11 am 

3 NOVEMBER 
Jeffrey Cohan, flute; Christ & St Stephens, New 

York, NY 8 pm 
Robert Southerland Lord; Heinz Chapel, Univof 

Pittsburgh, PA 12 noon 
Martha Folts, harpsichord; Christ Church, Cincin­

nati,OH 12:10 pm 

4 NOVEMBER 
Music of Howells; St Thomas Church, New York, 

NY 12:10 pm 
Trinity Ringers; St Johns Church, Washington, DC 

12:10 pm 
Robert Edward Smith, harpsichord; St Christo­

phers Episcopal, Gates Mills, OH 8 pm 

6 NOVEMBER 
Rossini Petite Messe; Bethesda Episcopal, Sara­

toga Springs, NY 8 pm 
Gillian Weir; St Paul Lutheran, Orlando, FL 8 pm 
Organ & instruments; Trinity Cathedral , Cleveland, 

OH8pm 
Stockholm boys choir; Christ Church Cranbrook, 

Bloomfield Hills, MI 8:30 pm 
James Litton, workshop; Holy Name Cathedral, 

Chicago, IL 7 pm 

7 NOVEMBER 
Carl Fudge, organ & harpsichord; Hammond Cas­

tle, Gloucester, MA 8 pm 
Robert Edward Smith, harpsichord; St Michaels 

Episcopal, Litchfield, CT 8 pm 
'Marilyn Keiser, workshop; 1st Methodist, Schen­

ectady, NY 1-3 pm 
Episcopal hymnal workshop; St Lukes Church, 

Evanston, IL 9 am 

8 NOVEMBER 
Robert Clark; 1st Congregational, Columbus, OH 

8pm 
Plainsong Missa de Angelis; Church of the 

Advent, Boston, MA 11 am 
'Wayne Leupold; Smith College, Northampton, 

MA4pm 
Puccini Messa di Gloria; St Bartholomews 

Church, New York, NY 4 pm 
Bach Cantata 109; Holy Trinity Lutheran, New 

York, NY 5 pm 

Evensong; Trinity Church, Princeton, NJ 4:30 pm 
Michael Roush; St Thomas Church, New York, NY 

5:15 pm 
Marilyn Keiser; 1st Methodist, Schenectady, NY 3 

pm 
Gillian Weir; Bradley Hills Presbyterian, Bethesda, 

MD4pm 
Composer & soprano; Cathedral of Mary Our 

Queen, Baltimore, MD 5:30 pm 
West Point Choir; St Johns Church, Washington, 

DC 11 am 
Consort; St Philip Cathedral, Atlanta, GA 5 pm 
Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Early Cleveland sacred music; Church of the Cov-

enant, Cleveland, OH 7:30 pm 
Haydn Nelson Mass; Christ Church, CinCinnati, 

OH4pm 
John Weaver; Independent Presbyterian, Bir­

mingham, AL 4 pm 

9 NOVEMBER 
'Todd Wilson; Trinity Episcopal, Huntington, WV 

8pm 
John D Herr w/orch; Plymouth Church, Shaker 

Heights, OH 7 pm 

10 NOVEMBER 
Mozart Requiem; St Thomas Church, New York, 

NY 7:30 pm 
Frederick Grimes, all-Bach; Holy Trinity Lutheran, 

New York, NY 8 pm 
Jeffrey Cohan, flute; Christ & St Stephens, New 

York, NY 8 pm 
+David Hurd; Emory Univ, Atlanta, GA 8 pm 

11 NOVEMBER 
Music of Byrd; St Thomas Church, New York, NY 

12:10 pm 

12 NOVEMBER 
Edith Ho; Memorial Church, Harvard Univ, Cam­

bridge, MA 12:10 pm 
Carlene Neihart; Grace Church, New York, NY 12 

noon 

13 NOVEMBER 
Renaissance music; Trinity Cathedral, Cleveland, 

OH8pm 
McNeil Robinson; Trinity College, Hartford, CT 

8:15pm 

14 NOVEMBER 
• Robert Glasgow; St John the Baptist, Philadel­

phia, PA 8 pm 
Community Choral Celebration; St James Cathe­

dral, Chicago, IL 8 pm 

15 NOVEMBER 
Missa Tournai; Church of the Advent, Boston, MA 

11 am 
Music of Vaughan Williams; Christ & St Stephens, 

New York, NY 11 am 
Vaughn Williams Dona Nobis Pacem; St Bartho­

lomews Church, New York, NY 4 pm 
John Weaver; St Luke & St Matthew, Brooklyn, 

NY 4:15 pm 
David Higgs; St Patricks Cathedral, New York, NY 

4:45 pm 
Bach Cantata 115; Holy Trinity Lutheran, New 

York, NY 5 pm 
Carlene Neihart; St Thomas Church, New York, 

NY 5:15'pm 
Judith Hancock; 3rd Presbyterian, Pittsburgh, PA 

4pm 
Flute & Piano; Cathedral of Mary Our Queen, Bal­

timore, MD 5:30 pm 
Evensong; St Johns Church, Washington, DC 5:30 

pm 
Frances McLaren, piano; 1st Presbyterian, Naples, 

FL 4:30 pm 
Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Chamber Arts trio; Christ Church Cranbrook, 

Bloomfield Hills, MI 4 pm 
Robert Shepfer & Ted Gibboney; 2nd Presbyteri­

an, Indianapolis, IN 4 pm 
Daniel Roth; Independent Presbyterian, Birmingh­

am, AL 4 pm. 

16 NOVEMBER 
David Lasky; Assumption College, Worcester, MA 

7:30 pm 
Mary Ann Dodd; St Pauls Church, Troy, NY 8 

pm 
• Daniel Roth, workshop; 1st Methodist, Hya­

ttsville, MD 8-10 pm 
Wayne Earnest; Resurrection Lutheran, Augusta, 

GA8pm 

17 NOVEMBER 
Elm Tree Players; Christ & St Stephens, New York, 

NY8pm 
Daniel Roth; 1st Methodist, Hyattsville, MD 8 pm 
Lawrence DeWitt; Christ Church, Cincinnati, OH 

12:10 pm 

18 NOVEMBER 
Music of Britt.en & Piccolo; St Thomas Church, 

New York, NY 12: 10 pm 
Fred Elder; St Johns Church, Washington DC 

12:10 pm 
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19 NOVEMBER 
Carlene Neihart; St Pauls Chapel, Columbia Univ, 

New York, NY 12 noon 
James Ensemble: Christ & St Stephens, New 

York, NY 8 pm 

20 NOVEMBER 
John Shannon; Westminster Presbyterian, Char­

lottesville, VA 8 pm 
Music of Vaughan Williams; Trinity Cathedral, 

Cleveland, OH 8 pm 

21 NOVEMBER 
Douglas Marshall, all-Franck; Hammond Castle, 

Gloucester, MA 8 pm 
Robert Gallagher, all-Bach; St Pauls Chapel, 

Columbia Univ, New York, NY 2 pm 

22 NOVEMBER 
Warren R. Johnson: St Dominics Church, Port­

land, ME 4 pm 
Restoration Fund concert; Music Hall, Methuen, 

MA3pm 
Mozart Coronation Mass; Church of the Advent, 

Boston, MA 11 am 
James David Christie; 1st Congregational, Fair­

haven, MA 4 pm 
Evensong; Trinity Church, Newport RI4 pm 
Faure Requiem; St Bartholomews Church, New 

York, NY 4 pm 
Campbell Johnson; St Thomas Church, New 

York, NY 5: 15 pm 
Chamber Sound; Christ & St Stephens, New York, 

NY8pm 
Mozart Requiem; St James the Less, Scarsdale, 

NY8 pm 
• Robert Glasgow; All Saints Cathedral, Albany, 

NY _3 pm 
Daniel Roth; Methodist Church, Red Bank, NJ 4 

pm 
Collegium Musicum; All Saints Church, Princeton, 

NJ 8 pm 
Multi-choir Thanksgiving festival; Presbyterian 

Church, Bryn Mawr, PA 4 pm 
Service of music; St Johns Church, Washington, 

DC 11 am 
Lloyd Davis; Cathedral, Washington, DC 5:15 

pm 
+Stephen Hamilton; Central Presbyterian, Bris­

tol, VA 8:15 pm 
Alan Cook; St Philip Cathedral, Atlanta, GA 5 

pm 
Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Evensong; Trinity Cathedral, Cleveland, OH 5 pm 
String quartet; Methodist Church Lakewood, OH 4 

pm 
George Ritchie; 7th-day Adventist, Kettering, OH 

8pm 
Music of Mozart & Pergolesi; 1st Congregational, 

Columbus, OH 8 pm 
Oratorio selections; Zion Lutheran Church, Ann 

Arbor, MI 4 pm 
William Aylesworth; St Pauls Episcopal, La Porte, 

IN3pm 
Marianne Webb; Independent Presbyterian, Bir­

mingham, AL 4 pm 
'McNeil Robinson; St Paul Cathedral, Peoria, IL 8 

pm 

24 NOVEMBER 
Guy Bovet; St James Episcopal, Richmond, VA 8 

pm 

25 NOVEMBER 
Music of Byrd; St Thomas Church, New York, NY 

12:10 pm 
Albert Russell; St Johns Church, Washington, DC 

12:10 pm 

26 NOVEMBER 
Music of Candlyn & MacFarlane; St Thomas 

Church, New York, NY 11 am 

27 NOVEMBER 
Daune Mahy, Soprano; Trinity Catehdral, Cleve­

land, OH 8 pm 

29 NOVEMBER 
Rosalind Mohnsen; 1st Baptist, Nashua, NH 7 

pm 
Byrd Mass for Four Voices; Church of the 

Advent, Boston, MA 11 am 
Advent Procession & carols; St Thomas Church, 

New York, NY 11 am & 4 pm 
Advent lessons & carols; Christ & St Stephens, 

New York, NY 11 am 
Mendelssohn Elijah; St Bartholomews Church, 

New York, NY 4 pm 

Jack W Jones; St Thomas Church, New York, NY 
5:15pm 

Choral program; Cathedral of Mary Our Queen, 
Baltimore, MD 5:30 pm 

Terry Farrow; St Philip Cathedral, Atlanta, GA 5 
pm 

Karel Paukert; Art Museum, Cleveland, OH 2 pm 
Procession with carols; Christ Church Cranbrook, 

Bloomfield Hills, MI 5 pm 

30 NOVEMBER 
Willan Missa Brevis 12; Church of the Advent, 

Boston, MA 6:30 pm 
'Marilyn Biery; 1st Methodist, Downers Grove, IL 

8pm 

UNITED STATES 
West of the Mississippi 

16 OCTOBER 
William Whitehead; St James Methodist, Cedar 

Rapids, IA 8 pm 
Gillian Weir masterclass; Univ of Missouri Conser­

vatory, Kansas City, MO 8 pm 
Robert Edward Smith harpsichord; Denver Acad­

emy, Denver, CO 8 pm 
Antone Godding; Oklahoma City Univ, OK 8:15 

pm 
Larry Archbold; St Joseph of Arimathea, Berke­

ley, CA 12:15 pm 

17 OCTOBER 
William Whitehead masterclass; St James Meth­

odist, Cedar Rapids, IA 9:30 am 
Antone Godding, workship; Oklahoma City Univ, 

OK 9:30 am-4 pm 

18 OCTOBER 
William Whitehead masterclass; St Johns Method­

ist, Davenport, IA 2:30 pm 
William Whitehead & Stephen Steely;St Johns 

Methodist, Davenport, IA 8 pm 
Gillian Weir; Grace & Holy Trinity Cathedral, Kan­

sas City, MO 5 pm 
Ronald Wyatt; Christ Church Cathedral, New 

Orleans, LA 4 pm 
Robert Edward Smith harpsichord; Church of the 

Savior, N Platte, NE 4 pm 
Berlioz TeDeum; Cathedral, St Paul, MN 8 pm 
Handel Israel in Egypt; St Lukes Episcopal, San 

AntoniO, TX 4 pm 
Guy Bovet; Pacific Union College, Angwin, CA 8 

pm 

19 OCTOBER 
• David Craighead; Ladue Chapel, St Louis, MO 8 

pm 
Larry Palmer harpsichord; SMU, Dallas, TX 8: 15 

pm 

20 OCTOBER 
Robert Edward Smith harpsichord; All Saints 

Episcopal, Omaha, NE 8 pm 

22 OCTOBER 
Robert Edward Smith harpsichord; Iowa Wes­

leyan College, Mt Pleasant, IA 8 pm 

23 OCTOBER 
• David Craighead; St Thomas Aquinas Church, 

Dallas, TX 8:15 pm 
Joyce Jones; 1st Congregational, Los Angeles, 

CA8pm 
Music trumpets & organ; St Marks Cathedral, 

Seattle, WA 8 pm 
Larry Archbold; St Joseph of Arimathea, Berke­

ley, CA 12: 15 pm 

24 OCTOBER 
McNeil Jubilee Singers; Chandler Pavilion, Los 

Angeles, CA 8:30 pm 
Mendelssohn Lobgesang; High School, Santa 

Ana, CA 8:30 pm 

25 OCTOBER 
Gerre Hancock; 2nd Presbyterian, Little Rock, AR 

3pm 
+Charles Benbow; Faith Lutheran, Bellaire, TX 4 

pm 
• Virgil Fox memorial concert; 1st Presbyterian, 

Oakland, CA 4 pm 
Guy Bovet; Westminster Presbyterian, Des 

Moines, IA 7:30 pm 
Handel Israel in Egypt; Our Lady of the Lake Univ, 

San Antonio, TX 4 pm 
Lee Jessup; Wilshire Presbyterian, Los Angeles, 

CA4pm 
(Continued overleaf) 
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RECITALS 
recordings on: 

Nonesuch, AFKA, 
Sheffield. Vista 

WILLIAM KUHLMAN 
Decorah, Iowa 52101 

Luther College 

K~&'Ow€NA~R 
Harpsichordist 

The Florida State University 
School of Music 

Tallahassee, FL 32306 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK·IN-THE·HIUS 

BLOOMFIELD HILLS. MICH ... 013 

Norman McNaughton 
Recitals 

221 West 57th St. 
New York, N.Y. 10019 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of the M.diatar 

Chicago. lb. 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant Presbyterian Church 
1000 E. Moreh.ad Charlotte. N. C. 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
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RECITALS 
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ROBERT L. 

SIMPSON 
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... p ..... T ........ 
Mu •• Doc.. '.A .•. O. 

Southw .... m at M •• phil. Retired 

Calvary Episcopal Church. Emeritu. 

RICHARD W. L1TTERST 
M. S. M. 

SECOND CONCIEUlIONAL CHURCH 
ROCKFORD, IWNDIS 

David Lowry 
. . School of MlIc,ic 

\V~llthr()p CollpgtJ 

Hock Hill. South Carolina 29733 

William MacGowan 
B.th •• do-by-the-Sea 

Palm Beach, Florida 

EBNEST.HAY 
Dept. of Music, 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 

Slide Lectures on Bach's Organ Music 

JAMES R. METZLER 
TRINITY CHURCH 

TOLEDO, OHIO 

WILLIAM NESS 
ANDREWS UNIVERSITY 

Berrien SprinJrB .. Michi.ran 

Or(lan - Chareh MIUIt: 

FRANKLIN E. PERKINS 
Ph.D. 

Th. ladue Chapel 
Th. John Bu.roughl School 

St. loull, MlllOuri 

Bo6ert ltI. 1I ... de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

Robert Shepfer 
Organl .. - Cholrma ... r 

SECOND PRESBYTBIAN CHURCH 

Indl.napoll., India. 46260 

lecltals 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D •• A.A ••• O. 

Drake University 
First Christian Church 

DES MOINES, IOWA 

Thomas R. Thomas 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic 

The Henry Momson Flagler 
Museum 

Organist·in·Residence 

19 



THE DIAPASON 
380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 

Name 

Street 

o NEW SUBSCRIBER 
Please begin new 
sublCriptlon 

o RENEWAL 
(Attach to mailing labe., 

ENCLOSED IS 
City ............................................................... . 

o $26.00 
o $18.00 

State .................................... Zip •..••............... 3 years 
2 years 
1 year 

Plea.. allow six to eI,ht weeks for denYery of flnt 
Issue on new subscription. o $10.00 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlnul 

Grand Rapids. Michigan 49503 
Recitals 
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ZioD LutheraD Church 
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DMA FAOO 
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1975 

Intemational 
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10, rue Pierre et Marie Curie 
92140 Clam art • France 
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Professor of 
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Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas. Texas 
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CLARENCE WA TIERS 
RECITALS 
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THE TEmPLE 

ClEUElRno OHIO, 44106 

CAROL TETI 

Indiana University of 'ennsylvanla 
Department of Music 

Indiana, Pa.15701 

Organist · 
California State University, Chico 
St. John's Episcopal Church, Chico 

Recitals Workshops 
P.O. Box 203 (916) 345·2985 
Forest Ranch 895·612& 
California 95942 

Gruenslein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
KI .... in Synnetltveclt. O.M.A.. Preeldent Founded 1928 

20 

Calendar 
(continued from p. 19) 

26 OCTOBER 
Larry Smith; Central Lutheran, Minneapolis, MN 8 

pm 
Gerre Hancock workshop; 2nd Presbyterian, Little 

Rock, AR 9:30-11 :30 am 

27 OCTOBER 
Larry Smith masterclass; Central Lutheran, Min­

nespolis, MN 10 am 

30 OCTOBER 
David Craighead; St Mark Lutheran, Salem, OR 8 

pm 
• "Halloween VII"; Oklahoma City Univ, OK 8 & 11 

pm 
Horst Gehann; Pacific Union College, Angwin, CA 

8pm 

31 OCTOBER 
David Craighead masterclass; St Mark Lutheran, 

Salem, OR 10-11 :30 am, 1-2:30 pm 

1 NOVEMBER 
John Rose; RLDS Auditorium, Independence, MO 

4pm 
Spanish Cathedral music; Christ Church Cathe­

dral, New Orleans, LA 4 pm 
David Britton; St James Church, Davis, CA 3 pm 
+David P Dahl; Presbyterian Church, Walnut 

Creek, CA 4 pm 
Robert Glasgow; 1st Methodist, Sepulveda, CA 

4:30 pm 

2 NOVEMBER 
Jonathan Rennert; Texas Christian Univ, Ft 

Worth, TX 7 pm 
• Larry Palmer w/harp; 1st Methodist, Galveston, 

TX 7:30 pm 

4 NOVEMBER 
+Gillian Weir w/orch; Oral Roberts Univ, Tulsa, 

OK8pm 

6 NOVEMBER 
James Moeser; University Baptist, Minneapolis, 

MN8pm 
George Ritchie; Univ of S Dakota, Vermillion, SD 8 

pm 
• John Rose; Boston Ave Methodist, Tulsa, OK 8 

pm 
Larry Archbold; St Joseph of Arimathea, Berke­

ley, CA 12:15 pm 

7 NOVEMBER 
Thomas Richner, masterclass; Christ Church 

Methodist, Tucson, AZ 1 pm 
Robert Glasgow, masterclass; Presbyterian 

Church, La Jolla, CA 9 am 

8 NOVEMBER 
Daniel Roth; Plymouth Congregational, Minnea­

polis, MN 4 pm 
+ Delores Bruch; St Marys, Iowa City, IA 3 pm 
Larry Palmer, harpsichord; Westminster Presbyte­

rian, Lincoln, NE 4 pm 
Thomas Richner; Christ Church Methodist, Tuc­

son, AZ 4 pm 
Terry Nelson, harpsichord; Old Church, Portland, 

OR 8:30 pm 
Philip Keil; St Matthew Episcopal, San Mateo, CA 

4pm 
Robert Bates; St Marks Episcopal, Palo Alto, CA 

8pm 
Robert Glasgow; Presbyterian Church, La Jolla, 

CA4pm 

9 NOVEMBER 
Paul Riedo w/brass; St Thomas Aquinas, Dallas, 

TX 8:15 pm 

11 NOVEMBER 
Peter Planyavsky; Chapel, Assisi Heights, Ro­

chester, MN 8 pm 

13 NOVEMBER 
Larry Archbold; St Joseph of Arimathea, Berke­

ley, CA 12:15 pm 

15 NOVEMBER 
Gerd Zacher; Plymouth Congregational, Minnea­

polis, MN 4 pm 
Festival of canticles; Christ Church Cathedral, 

New Orleans, LA 4 pm 
Brock Burroughs, harpsichord; Old Church, Port­

land, OR 8:30 pm 

20 NOVEMBER 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VlR61NIA 

Delbert Disselhorst w/orch; Univof Iowa, Iowa 
City, IA 8 pm 

Larry Archbold; St Joseph of Arimathea, Berke­
ley, CA 12:15 pm 

22 NOVEMBER 
Guy Bovet; Grace & Holy Trinity Cathedral, Kan­

sas City, MO 5 pm 

23 NOVEMBER 
George Ritchie, lecture; Independence Blvd Chris­

tian, Kansas City, MO 8 pm 
• Peter Marshall; 1st Community Church, Dallas, 

lX8:15 pm 

INTERNATIONAL. 
15 OCTOBER 

Allan Moeller; St Pauls Church, Toronto, Ontario, 
Canada 12:10 pm 

18 OCTOBER 
Jonathan Rennert; Christ Church Cathedral, Otta­

wa, Ontario 7:30 pm 

19 OCTOBER 
David Robinson; St Michaels Cornhill, London, 

England 1 pm 

21 OCTOBER 
Karl Hochreither; Royal Festival Hall, London, En­
gland 5:55 pm 

22 OCTOBER 
Wesley Parrott; St Pauls Church, Toronto, Ontar­

io, Canada 12: 10 pm 

24 OCTOBER 
Gillian Weir w/orch: Guildhall, Swansea, Wales 

7:30 pm 

28 OCTOBER 
Nicholas Danby; Royal Festival Hall, London, 

England 5:55 pm 

29 OCTOBER 
Ian Sadler; St Pauls Church, Toronto, Ontario, 

Canada 12: 10 pm 

30 OCTOBER 
Gillian Weir; St Andrews Wesley Church, Van­

couver, BC 8 pm 

1 NOVEMBER 
Evensong & recital; St Pauls Church, Toronto, 

OntariO, Canada 7:30 pm 
• 'Gillian Weir; All Saints Cathedral, Edmonton, 

Alberta, Canada 3 pm 

4 NOVEMBER 
William Davies; Royal Festival Hall, London, En­

gland 5:55 pm 

5 NOVEMBER 
John Tuttle; St Pauls Church, Toronto, OntariO, 

Canada 12: 10 pm 

6 NOVEMBER 
Exultate Singers; Holy Trinity Church, Toronto, 

OntariO, Canada 8 pm 

11 NOVEMBER 
Cherry Rhodes; Royal Festival Hall, London, 

England 5:55 pm 

12 NOVEMBER 
Robin King; St Pauls Church, Toronto, OntariO, 

Canada 12: 10 pm 

15 NOVEMBER 
Hymn festival; St Pauls Church, Toronto, Ontario, 

Canada 7:30 pm 

19 NOVEMBER 
Giles Bryant; St Pauls Church, Toronto, Ontario, 

Canada 12: 10 pm 

22 NOVEMBER 
Earl Miller; 1st Baptist, Edmonton, Alberta, Cana­

da 3 pm 

25 NOVEMBER 
James Kibbie; Royal Festival Hall, London, En­

gland 5:55 pm 

26 NOVEMBER 
Ruta Azis; St Pauls Church, Toronto, Ontario, 

Canada 12:10 pm 

29 NOVEMBER 
Advent proceSSion & carols; St Pauls Church, Tor­

onto, Ontario. CanClci<l 7'30 nm 

+CATHEDRAL OF THE HOLY NAME+ 
730 North Wabash 

Chicago, Illinois 60611 

Richard Proulx, Director of Music 
·Jonathan Callahan, Associate Organist 
Joyce Schemanske, Associate Organist 

The Cathedral Chamber Singers 
The Gallery Singers 

Cathedral Boychoir 
Cathedral Handbell Ringers 

Contemporary Choir 
Schola Sine Nomine 

The Anqelicum 

Cathedral Music Office (312) 664-6963 
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POSITIONS AVAILABLE 

1500 MEMBER CONGREGATION ACCEPTING 
applications for full-time Director of Music. Multiple 
choir and handbell programs. Bachelor's degree and 
three or more years experience required. Salary 
$17,000 plus benefits. Send resume and references 
to: Chris E. Steiner, Epworth United Methodist 
Church, 3077 Valleyview Drive, Toledo, OH 43615. 

AMERICAN INSTITUTE OF ORGANBUILDERS 
Employer Clearing House. Employers are invited to 
send job descriptions and prospective employees 
are invited to send inquiries. Copies of job descrip­
tions will be forwarded when available. Service 
charge, $2.00 for prospective smployees. Complete 
AIO Apprenticeship Guide, $2.00. Pieter Visser, 2033 
Johanna #B, Houston, TX 77055. 

ORGAN BUILDER, EXPERIENCED, TO HEAD 
shop for leading firm in Northeast. Salary $15,0001 
year or higher, plus all benefits. Minimum 5 years 
experience in woodworking. Send resume. Address 
F-2, THE DIAPASON. 

EXPERIENCED OR SEMI-EXPERIENCED GENER­
al shop employee. Cost of living wage scale, health 
benefits. J. R. McFarland & Co., Millersville, PA 
17551. (717) 872-6897. 

ORGAN BUILDER, EXPERIENCED WITH ME­
chanical action organs, needed for small west-coast 
shop making classic style instruments. Contact: Greg 
Harrold, 2205 Federal Av., Los Angeles, CA 90064. 
(213) 473-0389. 

SEVERAL OPENINGS FOR ORGANBUILDERS 
with experience. Excellent wages and benefits, par­
ticularly for cabinetmakers and pipemakers. EOEI 
MF. Write or call: Visser-Rowland ASSOCiates, Inc., 
2033 Johanna #B, Houston, TX 77055. (713) 688-
7346. 

PIPE ORGAN SALES AND SERVICE. PERSON­
nel needed in several Western state areas to operate 
own business associated with major builder. Sub­
stantial assistance provided in referrals. Consider­
able demand exists for qualified pipe organ people. 
Write: Eugene E. Poole, 165 Lakewood Rd., Walnut 
Creek, CA 94598. 

PIPE ORGAN TUNER/REPAIRMAN TO HANDLE 
large route. Must be experienced, dependable. Good 
opportunity. New York area. Address K-2, THE DIA­
PASON. 

WANTED-MISCELLANEOUS 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAYERS. 
Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

Mechanical Action Specialists 

~dJanto 
ROBERT C. NEWTON 
Northern Celifornie Repre .. ntltive 

Seles end Service 
518 Lorraine Avenue 
San Jose. CA 95110 

Telephone 
(408) 998-0455 

HARVEY & ZIMMER 
Tracker Organ Designers and Builders 

20. BOl 222128 Dallal, 'elal 75222 

214/948-3493 

WANTED-MISCELLANEOUS 

MUSIC ROLLS FOR AEOLIAN DUO-ART, WELTE 
and Skinner Automatic Pipe Organ Players. J. V. 
Macartney, 406 Haverford Ave., Narberth, PA 
19072. 

WOOD 16' DIAPHONE, 12 OR 18 NOTES, PREF­
erably Wurlitzer. No junk, please. Johnson Organ 
Company, Box 1228, Fargo, ND 58102. (701) 237-
0477. 

WANTED-MISCELLANEOUS 

WE WILL PAY $1.60 PER POUND FOR SPOTTED 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C. B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

CHROMATIC UNIT CHESTS, 4-6" WP, TIBIA 
Clausa, Orchestral Oboe, English Horn. M. Silver, 75 
Yesler Way, Seattle WA 98104. (206) 622-4204. 

MISCELLANEOUS 

VIRTUOSO TRUMPET SOLOIST. FOR A BRill­
iant service. use the magnificent combination of trum­
pet and organ, with vocalists or chorus. Services and 
concerts. Repertoire on request. Michael Schuman, 
198 Douglas Rd .• Staten Island, NY 10304. (212) 
448-0127. 

FOR SALE: ORGANBUILDING AND SERVICE 
business in East. Excellent staff and reputation in 
both electrical and mechanical instruments. Present 
owner and tech di~ector willing to remain. PrinCipals 
only. Address F-5, THE DIAPASON. 

THE NEW 7-QCTAVE PETERSON CHROMATIC 
Tuner model 320, is now available from stock. Con­
tinuously variable Vernier control allows you to com­
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro Musical 
Products, Dept. 31, Worth, IL 60482. 

ORGANIZA TIONS 

ATTENTION ILLINOIS, INDIANA, MICHIGAN AND 
Wisconsin residents: There is now a chapter of the 
Organ Historical Society serving your area. If you 
share an interest with us in extant vintage organs, 
and outstanding examples of organbuilders' skill of, 
more recent periods, write for membership details. 
Thomas A. Burrows, Chicago-Midwest OHS. 1621-B 
Salisbury Ct., Wheaton, IL 60187. 

WANTED-PIPE ORGANS 

USED PIPE ORGAN WANTED. SEND SPECIFICA­
tion and price. Address F-4, THE DIAPASON. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Ferg us, 0 ntario Canada 
N1 M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio .c5.cG6 
513-276-2481 

RAYMOND GARNER 
ASSOCIATES 

Pipe Organ Builders and Craftsmen 

P.O. Box -"78 
Crestline. CA 92325 

Telephone 
(714) 338-3751 

McMANIS ORGANS 
Incorporated 

10th & Garfiela 

KANSAS CITY, KANSAS 
66104 

A.P.D.B.A. Member 

PUBLICATIONS & RECORDINGS 

A COMPLETE LISTING OF ALL AVAILABLE 
back numbers of THE DIAPASON is now available. 
Many from the 1930s on, and some older issues may 
also be obtained. Send SASE to The Organ Historical 
Society, Box 209, Wilmington, OH 45177. 

CATALOGUE "P", 1,000+ BOOKS AND RE­
cordings. $1.00 (refundable with first order). The 
Organ Literature Foundation, Braintree, MA 02184. 

TUNING TABLES FOR HISTORIC TEMPERA­
ments. Beat rates for fifths and thirds. 45 tables, brief 
introduction. $4.50 pp. Rodney Myrvaagnes, Harpsi­
chord Maker, 50 Columbia St., Newark, NJ 07102. 

LIST NO.7, BOOKS ON MUSIC FOR SALE. 
Send sase to: Owen, 28 Jefferson, NeWburyport, MA 
01950. Books on organ alil church music pur-
chased. .. 

HARPSICHORDS 

RUCKERS DOUBLE WITH CAPRIOLE STAND, 
all decorated, a copy of a 1620 Taskin double, with 
choice of decoration and stand. Builder has 25 years 
of harpsichord building experience. Achille U. Cristia­
no, 30 Westminster Av., Watertown, MA 02172. 
(617) 924-2732. 

HARPSICHORD OWNERS. A FULL LINE OF AU­
dio and visual Chromatic Tuners is now available to 
help you with your tuning requirements. For more 
information write Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482. 

HARPSICHORDS, CLAVICHORDS, FORTEPIA­
nos. Custom instruments and kits. Write for free bro­
chure. Zuckermann Harpsichords Inc., Box 121-D, 
Stonington, CT 06378. 

YVES A. FEDER HARPSICHORDS, CUSTOM IN­
struments and recornditioning work. Authorized 
Agent Zuckermann kits sold at factory direct prices. 
Assistance to kit builders. North Chestnut Hill, Killing­
worth, CT 06417. 

HARPSICHORD /ORGAN TUNER. SET ANY TEM· 
perament automatically with the AccuTone tuner: 
Equal, Meantone, Kirnberger, Werckmeister, etc. 
Carl Dudash Harpsichords, 11 Jewel St., Enfield, CT 
06082. (203) 749-6800. 

SPERRHAKE HARPSICHORDS AND CLAVI­
chords. Excellent, dependable, beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

FLOWER YOUR HARPSICHORD SOUNDBOARD 
with authentic decorations. Ruckers-type birds, bees, 
flowers, $35. Early 18th C. French, $40. Full-size 
layout and complete instruction manual. Shirley Ma­
thews, Box 401, South Street, Freeport, ME 04032. 

<Casavant frtre~ 
DISTRICT REPRESENTATIVE 1.11041TEE 

MICHIGAN. INDIANA. WESTERN OHIO 
COMPLETE PIPE ORGAN SERVICES 

MICHAEL PERRAULT 
P.O. BOX 7191 

ANN ARBOR. MI48107 
TEL: (~13) 994-4855 

revoicing - tonal improvement 
rebuilding - service - additions 

DURHAM 
Tallahassee, Florida 

32304 
P.O. Box 2125 - (904) 575-2001 

DO IT YOURSELF PIPE ORGAN KITS 
Custom specifications for church Or 
residence. complete or parts. full In­
structions by established Organ builders. 

COLKIT MFG. CO. 
m Fillmore A.e •• Tou.anda, N.Y. 14110 

HARPSICHORDS 

SABATHIL HARPSICHORDS AND CLAVI­
chords. Write for latest information and prices. Have 
Sabathil French single harpsichord in stock, as well 
as Sabathil clavichord. Used Sperrhake clavichord, 
$995. John W. Allen, 500 Glenway, Bristol, VA 
24201. (703) 669-8396. 

BURTON HARPSICHORDS, SPINETS, AND CLAV­
ichords-Professional instruments in kit form, from 
$195. For brochure write Burton Harpsichords" 727 
"R" St., P.O. Box 80222D, Lincoln, NE 69501. 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request, 
Magnamusic, Sharon, CT 06069. 

HARPSICHORDS, PEDAL HARPSICHORDS. 
clavichords custom made. Jan H. Albarda, 14 Prin­
cess St., Elora, Ont., Canada NOB lS0. 

HARPSICHORD AND ORGAN PLANS. SEND $3 
for illustrated catalog to: R. K. Lee, 353D School 
Street, Watertown, MA 02172. 

HARPSICHORDS, CLAVICHORDS, SPINETS, 
fortepianos as semi-kits and fully finished instru­
ments. Send 50¢ for brochure. Or start from scratch. 
$1 for catalog of parts. Plans. The Instrument Work­
shop, 318 N. 36, Seattle, WA 98103. 

ZUCKERMANN ITALIAN HARPSICHORD, NEWLY 
finished. Hand laid boxwood keyboard and solid 
Alaskan yellow cedar case. Asking $3,000. Peter 
Hahn, 558 Fourth St., Beaver, PA 15009. Call 7 am 
until 11 pm: (412) 774-5147. 

HARPSICHORD, ZUCKERMANN FLEMISH X, 
lX8' and lX4', Buff, transposable. 56 notes GG to 
d". Reverse rosewood and bone keyboard. British 
red with black banding and gilt mOUldings. Decorated 
soundboard, carved rose; Flemish papers. Com­
pleted October. $4150. Per Walthinsen, 2926 NE 
58th Ave., Portland, OR 97213. (503) 281-4281. 

PIANOFORTE 

WEBER GRAND PIANO, 5'1", EBONY (312) 
695-2198. 

FOR SALE-PIPE ORGANS 

HILLGREEN & LANE PIPE ORGAN, 15 STOPS, 2 
manuals, now in use. Best written offer over $3000 
submitted by November 1, 1981. Purchaser to 
remove. Emanual Lutheran Church, Dayton, IA 
50530. (515) 547-2405. 

FULL 9-RANK TRACKER PIPE ORGAN, COM­
pletely renovated, available immediately. Address: 
Attn: Edgar N. Peppler, Masonic Charity Foundation 
of NJ, Development Office, P.O. Box 308. Burlington, 
NJ 08016. 

Custom Built 

RESERVOIRS 
Standard and Specialty designs 

. Prompt Delivery 
P.O. BOll 444 
Adrian. MI 49221 

CYMBELSTEBNS 
are a"ailallie again • 

GEISLER & COMPANY 
3629 Lynndale Place 

Fori Worth. TX 76133 

• • 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zi:nl.:nl.er & SOn.S 
INCORPORATED 

'Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD· ROAD • CHARLOTTE, N. C. 

o R G AN COM PAN Y. INC. 
WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08S40 
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FOR SALE-PIPE ORGANS 

LIKE NEW 1969 3-MANUAL MOLLER DRAW­
knob console. Lush string sounds, Dopple FLute, 
Clarinet outstanding on this 18 rank, 27 stop original 
1927 Reuter. In current use. Works well, University 
Baptist Church, 1219 University Av. SE, Minneapolis, 
MN 55414. (612) 331-1768. 

1Q-RANK PILCHER, GOOD CONDITION, PRES­
ently in storage. Best offer. John Lindsey, 924 E. 
Chester Dr., High Point, NC 27260. (919) 889-
2262. 

2-MANUAL, 1931 HALL ORGAN, 21 RANKS, CHI­
mes, 7 couplers, 12 combination pistons. Presently 
installed and working. Purchaser to remove early 
December 1981. Best offer. Call or write: First United 
Methodist Church, 89 Center St., West Haven, CT 
06516. (203) 933-0025, or H. Smith, Director of 
Music, (203) 934-9886. 

CASAVANT. 1928, 4 MANUALS. 52 RANKS, 
complete in storage. Must sell. John Lyon. 40141 
Eight Mile Rd., Northville, M148167. 

ESTEY PIPE ORGAN, 17 RANKS AND CHIMES. 
Electro-pneumatic action in good condition. In stor­
age. Nearly new Klann console included. $5000, 
FOB. Max Miller, 328 E. High St., Redkey, IN 
47373. 

NOEL MANDER OFFERS MEDIEVAL PORTA­
tives, £825. Two fine early ninteenth century cham­
ber organs, £6,000 and £9000 and one by Green, 
about 1770, £10,000. All ex. works. Those inter­
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works, London E2, England. 

2-MANUAL, 1Q-RANK 1924 MOLLER CHURCH 
organ, 568 pipes. Disassembled. Asking $10,000. 
First United Methodist Church, P.O. Box 987, Cocoa 
Beach, FL 32931 . 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

N .. In .. 'u" .... - .eeundl 
Tonal Alterations - Revolc .... 
Revolced Clesslc Plpework -

Organ Maintenance 

Workshops in Niantic & Kenney, I"inola 
P.O. Box 382 Niantic, IL 62551 

(217) 668-2412 944-2454 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $425 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

FOR SALE-PIPE ORGANS 

12-RANK UNIFIED ORGAN, MOSTLY KIMBALL. 
Originally c. 1900, rebuilt and enlarged 1950s. 6" 
wind, 2 enclosed divisions, 3-manual duplexed 
Reisner console. In use, purchaser to remove mid­
December 1981. Write: Organ Committee, First 
Church of Christ, SCientist, 1001 Central, Wilmette,lL 
60091 . (312) 256-1431. 

2-MANUAL KIMBALL PIPE ORGAN, 10 RANKS. 
Asking $8,500. Contact the United Church of Fern­
dale, P.O. Box 186, 2034 Washington Av., Ferndale, 
WA 98248. Call church office mornings at (206) 384-
3302, or (206) 384-1256 anytime for further informa­
tion. 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

1915 BENNETT PIPE ORGAN, 2-MANUAL PLUS 
pedals, 18 tablet stops, original installation. Com­
plete, buyer to remove. $3,000 or offer. Ralph Alli­
son, 609 N. Orange, Morrison, IL 61270. (815) 772-
4991. 

3-RANK REUTER UNIT PIPE ORGAN. GOOD 
condition. Can be seen and played. $3500. Rt. 1, 
Box 481 , Church Point, LA 70525. (318) 684-2198. 

SEVERAL NEW AND REBUILT PIPE ORGANS IN 
stock. Delivery and installation available. Send your 
requirements for an immediate price quote. Midm.er­
Losh. Inc., 35 Bethpage Rd., Hicksville, NY 11801 . 
(516) 681-1220. 

DIVIDED SINGLE-MANUAL AND PEDAL TRACK­
er portativ. 8' Gedeckt, 4' Rohrflute, 2' Principal, 1 Y.J' 
Quint. 20 years old. Available immediately. $15,000. 
(OH) (614) 592-4382. 

Rohrt Cop.'and 
10134 BUCHANAN ROAD 
PITTSBURGH. PA 15235 

242·9266 

q <Pipe Organ Repair - All .fflales 

~-;...-:;ar .~,mm~~$lf»II~t &.~ q..'tr 
~ Mil'-\~' v_>;;;.~"'~~ .... 'lJ,MI. 
:;J~ EST. ~B'7'7 ~ '. 

~ SAN I'BA:N'CIS(CJ(O 
3101-20th Street · 94110 . (415) 647-5132 
Mechanical and Electric-Pneumatic Actions 

REPAIRING TUNING ADDITIONS 

22 

R.1tY. KURTZ ORGA.N CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

+ ! ~o~ B~~J!! ~! !P~I~G£~!~S~A~~S!!~' Areu Code 413.734-3311, 736.1079 
Me b • American Institute of Organbuilden 

m er. Intf'rnational Soriety of Or~anbuilden 

TRACKER· TOOL 
SUPPLY CO. 

tools and supplies 
For ORGAN BUILDERS 

799 West Water Street, Tounton, Massachusetts 02780 

youlding ~ 'Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Known for our renovation work, especially restoration of Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments of classical Anglo-American 

tonal design are best suited to the needs of most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

FOR SALE-PIPE ORGANS 

WILLIAM SCHIELKE ONE MANUAL TRACKER, 6 
ranks, 27 note pedal. Presently installed in residence. 
(414) 437-3874. 

ESTEY 8-RANK, RESIDENCE INSTALLATION, 
buyer to remove. 1st floor. $2600. Grafton Piano and 
Organ Co. (PA) (215) 242-8133. 

22-RANK TRACKER, CA. 1871 : JOSEPH GRATI­
an. 2-manuals, bright reeds, mixtures. Address K-4, 
THE DIAPASON. 

THEATRE ORGANS 

2-MANUAL, 5-RANK WURLITZER THEATRE OR­
gan, complete lot only, xylophone, glockenspiel. For 
details and offer, SASE to: George Brown, 1734 Pop­
lar, Twin Falls, ID 83301 . (208) 734-1822. 

3-MANUAL, 13-RANK THEATRE ORGAN, WUR­
litzer, Morton, Kimball. Playing in residence. Traps 
and tuned percussions, new relay. $11,500. For 
specifications, write: DOS, 532 NE 41st. St., Port­
land, OR 97232. (503) 236-6048. 

WURLITZER THEATRE ORGAN. SEVEN RANKS, 
extended. Two manuals. Good condition (refur­
bished wind chests, new rectifier). Asking $12,000. 
First United Methodist Church, 808 N. Monterey Av., 
Farmington, NM 87401. (505) 327-0363. 

REED ORGANS 

REED ORGANS RECONDITIONED, REPLACE­
ment reeds. Reasonable rates. Organs of all sizes for 
sale. Send stamped business envelope for catalogue 
of two-manual with pedal instruments. Ned Phoenix, 
Reed Organ Service, Box 3, Jamaica, VT 05343. 

REED ORGAN REPAIRING-REEDS RETONGUED, 
John White, 2416 Irving South, Minneapolis, MN 
55405. (612) 377-1950. 

REPLACEMENT REEDS AVAILABLE FOR USE IN 
parlour reed organs. Send inquiry to: Paul W. Toelk­
en, Box 5017, Prescott Valley, AZ 86312. 

1 
Fine Hardwood Music Stands ... 

Early Music Stands makes the finest in 
hardwood music stands. upholstered per· 
formers benches. instrument stands. and 

~arlv much more. For your copy of our new 32 

MU:iiC page m:u~~~i~~~:~I~~ ~I~~~::~ed 
~tand:i $1 (refunded on first order) . 

Drawer 550. Box 277. Palo Alto, CA 94302 

(305) 523· 7247 

WALTER A. GUZOWSKI 
PIPE ORGA.N SERVICE 

Business 
1121 E. Commercial Blvd. 

Ft. Lauderdale. Fla. 33334 

Home 
1225 SW. 4th Ct .. Apt . B 

Ft . Lauderdale. Fla. 33312 

FOR SALE-ELECTRONIC ORGANS 

CUSTOM BUILT ELECTRONIC ORGAN WITH 
Impressive 3-manual drawknob console. 8 
generators provide 63 speaking stops dis· 
persed through 24 Independent channels of 
amplification. Great and Swell divisions 
have 16' manual stops. One celeste stop on 
Choir and three celeste stops on Swell. Mix­
tures, reeds and complete principal 
choruses on each manual and In pedal. Ped­
al has two 32' stops. All speaking stops and 
couplers are controlled by over 90 drawk· 
nobs. Capture·type combination action for 
40 pistons. 17 toe studs duplicate general 
and pedal combination pistons and revers· 
Ible actions. Church will consider reason· 
able offers. For details please contact: St. 
John the Evangelist Episcopal Church, 226 
w. Lexington Av., Elkhart,lN 46514. (219) 
295-1725. 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502. 

RODGERS THEATRE ORGAN WITH LESLIE 
speaker. 3-manual with 32 pedals. (312) 695-2198. 

SCHOBER THEATRE MODEL EXCELLENT CON­
dition, most options. Best offer. (201) 534-4886. 

NO PROFIT ASKED. MUST DISPOSE OF RODG­
ers Jamestown 725 to make room for pipe organ. 
Payoff small balance and take away. Showroom 
conditon. (904) 743-2737. 

SCHOBER RECITAL MODEL. ALL SOLID-STATE, 
combination action, separate speaker cabinet, ex­
cellent condition. $3250. R. L. Twing, 21 Mars Rd. 
Newark, DE 19711. (302) 239-7812. 

~IU8 & Schumacher 
PIPE ORGAN CRAFTSMEN 

3604 Waterfield Parkway 
Lakeland, FL 33801 • [813] 665-4802 

Slider Chest Organs 
Restoration and Redesign 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele . (817) 536.0090 

Sherwood Organ Company Inc. 
85 Longdale Avenue 

White Plains,. New York 10607 
(914) 946-7990 (212) 582-4240 

Service Mechanical and Tonal Rebuilding New Organs 

Chime Co. 

Organ advice from 

EDWIN D. NOBTBRIJP 
B.A., J UK. D. 

2023 Eastern' Ave. _ 
2475 LEE BOULEVARD 

OIJBVElJAND, OHIO 44 t 18 
CincinnatI, O. 45202 
(513) 221-8600 ? 

TEL. (216) 952·4712 

MIDMER LOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 (516) 681-1220 

Kim6e'c-.lJllfln, .!Jnc. 

Organ 

Box 4058, C. R.S. 

Johnson City, TN 37601 

615-282-4473 

ComponentJ 

THE DIAPASON 
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FOR SALE-ELECTRONIC ORGANS 

BALDWIN 630-T, 2-MANUAL, FULL AGO PEDAL­
board, perfect condition. The same instrument is cur­
renlly over $10,000. This one is available for $6,000. 
Jeffrey Haveron, Talge Hall, Collegedale, TN 37315. 
(615) 396-4840. 

SCHOBER PARTS, SOME ASSEMBLED, FOR RE­
cital model. Terence Handley, 185 Marlow Drive, 
Oakland, CA 94605. (415) 569-1157. 

BALDWIN ORGAN WITH 2 MANUALS, 32-NOTE 
pedal, AGO specifications, classical voicing and 
nomenclature. Beautiful instrulT'ent in very good con­
dition. Suitable for church, teaching studio or home. 
Only 7 years old, used very little. Call weekdays: 
(912) 232-5581, Mr. Bunbury. After hours and on 
weekends, (912) 925-3228. 

ALLEN THEATRE ORGAN, TWIN COMPUTERS, 
capture action, column reverb, alterable stops, 
A.G.O. pedalboard. Originally $27,500 new, only 
$19,800. Rodgers Combo organ, electronic oscilla­
tors with pipes, Model 205. Less than 100 hours of 
playing time on it. $30,000 new, now $19,985. Graf­
ton Piano and Organ Co., (PA) (215) 242-8133. 

FOR SALE-MISCELLANEOUS 

DISMANTLING RESIDENCE ORGAN AND OFFER­
ing 8' Gedeckt, 4' and 2' Octaves, and 1~' Quint 
(tracker pipes). Also 16' Bourdon (12), 8' Principal 
(32) with chests. Schantz 1915 console, 4-rank (63, 
71, 71, 71) straight chest with primaries, 24" x 24" 
reservoir and l!!-hp Spencer blower. All in good con­
dition, and operable on 3W' wp. Available by item or 
lot. R. Lichtenheld, Rt. 1, Climax, MI 49034. (616) 
626-8217. 

AGO 2-MANUALI PEDAL PORTATIVE DESIGN 
console, almost new, 30 electric magnetic rocker 
stop switches, plus full couplers and extra switching. 
Prepared for solid-state combination action plus stu­
dio shades, frame 'and action. Console, 802 E. New 
York St. , Aurora, IL 60505. 

2-MANUAL AUSTIN CONSOLE, LIKE NEW. RE­
pairable 2-manual Casavant console. 2-manual Zim­
mer unit console. Unit Flute, 16'-2'. 5-rank Austin 
chest. Durham, P.O. Box 2125, Tallahassee, FL 
32304. (904) 575-2001. 

FOR SALE-MISCELLANEOUS 

MOLLER, 3-MANUAL DRAWKNOB CONSOLE. 
Self-contained on moveable platform. Swell, Great, 
ChOir, floating Antiphonal or Positive, and Pedal. 
Details: Thomas Robert Organs, P.O. Box 2562, 
Palm Beach, FL 33480. 

AEOLIAN DUO-ART PLAYER UNIT. NICE KLANN 
3-manual console. Set Deagan direct-electric chi­
mes. Aeoline, Dopple Flute, Aeolian String Mixture V, 
free-reed Bell Clarinet and English Horn. Many other 
Aeolian and other pipes, chests, miscellaneous parts. 
You pay crating and freight. Send SASE for full infor­
mation. E & B Organ, 501 Lucard St. , Taft, CA 
93268. (805) 765-4111 . 

ORGAN PARTS FOR SALE: CHESTS, CON­
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address F-9, THE DIA­
PASON. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's, 300 NW 54th St., 
Miami, FL 33127. (305) 751-7502. 

INTERESTING ANECDOTES OF WELL-KNOWN 
organists are told in William H. Barnes' book, "My 
Recollections of Church Musicians." Privately pub­
lished, and previously available only from the late Dr. 
Barnes, the few remaining copies of this work may 
be obtained from the Chicago-Midwest Chapter of 
the Organ Historical Society. Collectors will find this a 
welcome bargain at only $4, postpaid. Make checks 
payable to Chicago-Midwest OHS. Address orders 
to: Susan Friesen, 2139 Hassell Rd., Hoffman 
Estates, IL 60195. 

USED PIPES, CHESTS, CONSOLES AND MIS­
cellaneous equipment in good condition. Write: Box 
2061 , Knoxville, TN 37901. 

NEW COMBINATION MACHINE. PETERSON DUO 
set, all electronic combination machine for an organ 
with four manuals and pedal, 8 general pistons with 
toe studs, 6 pistons on each division with toe studs 
and five reversibles. S.H. Dembinsky, 612 Broadview 
SE, Grand Rapids, M149507. (616) 241-4918. 

SMALL 2-MANUAL CONSOLE AND 4-RANK DU­
plex chest. $300. Chicago. (312) 883-9566. 

INCORPORATED 

645 WEST 32ND STREET. P. O . BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
Cen.d. V2P 6H4 Phone (6041 792-1623 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLonE, N.C. 28218 

'7HREE GENERATIONS Of ORGAN BUILDING" 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form' 

S ... d IIamp 101 tarochur. 

THE ORGAN LOFT 
EPSOM, N.H. 03234 Tel. 603-736-4716 

Rem.mber: If it doe, NOT have pip." it I, NOT an organ 

FOR SALE-MISCELLANEOUS 

9 RANKS OF RUFFATTI PIPES, INCLUDING 
chest, 2 reservoirs with low 12 tin principal pipes 
offset on 3 chests. $12,500. Can be inspected. Con­
tact Tom Anderson (Detroit area), (313) 547-3446. 

MOVING SALE. WELTE-HAZELTINE REPRODUC­
ing piano with rolls. New keys, no top, $1500. 10" 
Solo Gamba and celeste, $250. 5-rank Moeller pitt­
man chest, reservoir, and pipes: Oboe, Violin Diapa­
son, Viole d'Orchestre and celeste, and duplexed 
Salicional, $1000. Reisner adjustable-port DVA's, 
new: small, $3; medium, $4; and large, $5. Pilcher 
16' metal trombone on 10", beautiful, 85 notes, 
$900. 16' Dulciana, 24 notes, $450. (404) 432-
3852. 

2-MANUAL AND PEDAL ELECTRIC CONSOLE: 
50 drawstops, 15 couplers, 33 pistons, 15 toestuds. 
Contemporary design, reasonably priced. P.O. Box 
120, Concord, NH 03301. 

NEW LAUKHUFF STRINGS: DOLCE, UNDA MAR­
is. Both stops TC, 49 pipes. Voiced on 3" wind with 
nicking, rollers, arched cut-ups, slotted tuners. 52% 
tin, scaling on request. $1350 for both ranks. After 5 
pm: (501) 661-9460. 

4-MANUAL MOLLER CONSOLE, 106 DRAWK­
nobs, 24 coupler tablets, c. 1954. 3-manual Casa­
vant console, 45 drawknobs, 27 coupler tablets. Will 
be sold to best offer. For exact specifications send 
SASE. Address K-3, THE DIAPASON. 

SERVICE & SUPPLIES 

AUSTIN CONSOLES OF ANY SIZE OR VINTAGE 
bought, sold, or modified by factory trained techni­
cian. Auchincloss Service, P.O. Box 5262, Pough­
keepsie, NY 12602. (914) 236-7154. 

ORGAN SERVICEMEN: WE WILL RECOVER CA­
savant and Skinner pouchboards, primary and offset 
actions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

TUNERS! THROW AWAY MESSY COTTON. USE 
all felt K D Kaps-the best aid for frustrating mixture 
tuning. Set of seven, $10. K D Kaps, P.O. Box 223, 
Bolton, CT 06040. 

SERVICES & SUPPLIES 

NEW ORGAN PIPES, EXCELLENT WORKMAN­
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or­
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

USED REVOICED CLASSIC PIPEWORK. VARI­
ous registers offered for one-half price of new pipe­
work. We will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel­
bau, Box 382, Niantic, IL 62551 . (217) 668-2412. 

RECOVERING ANY TYPE OF POUCHES, PNEU­
matics and primaries in leather. Reservoirs relea­
thered also. Write: Eric Brugger Releathering Service, 
1034 East 29th St., Erie, PA 16504. 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertiSing is Single para­
graph "want ad" style. First line only of each 
ad in bold face capital type. 

Display classified advertisements are set 
entirely in bold face type with the first line in 
capital letters and the addition of a ruled box 
(border) surrounding the advertisement. 

Regular Classified, per word $ .30 
Regular Classified minimum 5.00 

Display Classlfled, per word .40 
Display Classified minimum 15.00 

Additional to above charges: 
Box Service (mail forwarding) 2.50 
Billing charge to noo-established 

accounts (per in~ertion) . . ·2.00 

Closing Date (Classified): the tenth (10th) 
of the month for the next month's issue (Jan. 
10th for the Feb. issue). 

Non-subscribers wanting Single copies of 
issue in which advertisement appears should 
include $2.00 per issue desired with pay­
ment. 

The Diapason reserves the right to desig­
nate appropriate classification for advertise­
ments, and to reject the insertion of advertising 
deemed inappropriate to this magazine. 

8 Y APPOINTMENT 
TO H e N MAJESTY OUlEN ElIZA8HH II 
PiPE ORGAN TUNERS AND BUilDERS 

J ' 'W'WALKE~& SONS' LTD 
~~ckn (/~ ffl d: kufff~~. 

American Representation 
Goulding & Wood Telephone: (812) 339-4843 

Organ Builders 
4780 - 200 Years - 1980 

Tradition and f-!rogress 
0·7157 Murrhardt-Hausen 10 

Phone 07192/8006 

~ISSER·ROWLAND 
713/688·7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
InternatIonal Sr'ety of Organ builders 

Associated Pipe Organ Builder. of 
America 

ELECTRIC EXPRESSIVE PERCUSSIONS 
For Pipe or Electronic Organs 

Operates from under key contacts. Full concert Instruments, 
marimbas, vibraharps, orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. Only manufacturer of such Instruments In 
USA. 

Call collect (217-422-3247) for order acceptance or write 

dn,~~T,~~, 
INSTRUMENTS 
I NCOI'OIAr'D 

Decatur Instruments. 1014 E. Dive Street. Decatur. IInols 62526. 

:7furriJ (()rfIURJ f!iz~~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 
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Ar s s, 

3269 West 30th Street Cleveland, Ohio 44109 

George Baker Robert Baker David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway 

Marilyn Keiser Joan Lippincott Marilyn Mason 

Martin Neary Simon Preston George Ritchie 

Frederick Swann Ladd Thomas John Weaver 

DUO RECITALS 

Phyllis Bryn-Julson, soprano - Donald Sutherland, organ 
Marianne'Weaver, flute - John Weaver, organ 

Catharine Crozier 

Peter Hurford 

James Moeser 

Donald Sutherland 

Heinz Wunderlich 

Pierre D' Archambeau, violin - Marilyn Mason, organ / Harpsichord 

arane 
c. 

(216) 398-3990 

European Artists Season 1981-82 

October-May 

February 

March 
(limited) 

November 

Guy Bove' 

Susan Landale 

Peter Planyavsky 

Daniel Roth 
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