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The New Organ in Chicago’s Orchestra
Hall

by Arthur Lawrence

A signal event for musical life in Chi-
cago occurred on Dec. 7, when a new
pipe organ was dedicated in Orchestra
Hall, home of the Chicago Symphony
Orchestra. The hall has functioned for
more than a decade without a real
organ, but the planning of the new
instrument was not without consider-
able controversy. Since the planned pur-
chase of an expensive non-organ was
announced, perhaps inadvertantly, ear-
ly in 1978, the reality of an organ with
pipes late in 1981 is a cause for celebra-
tion. The occasion of Frederick Swann
playing a new Méller organ with the
orciestra that many consider the
world’s finest was, then, no ordinary
event.

The Original Organ

Founded in 1891 by Theodore Tho-
mas, the Chicago Symphony Orchestra
(CSO) has had as its successive music
directors Frederick Stock, Désiré De-
fauw, Artur Rodzinski, Rafael Kubelik,
Fritz Reiner, Jean Martinon, and, cur-
rently, Sir Georg Solti. Its permanent
home since 1904 has been Orchestra
Hall, which originally contained a 4-
manual Lyon & Healy organ of 56 stops,
an electric-action instrument given as
“new” no. 164 (“old” no. 1417) on the
firm’s opus list. Since the installation
date of 1904 predates the founding of
The Diapason, this organ does not figure
in our files, although it is mentioned in
later years. A new 4-manual console was
furnished by Austin in 1921, and the
late Edward Eigenschenk advertised
himself as the official organist in 1930.
A page-one article in the issue for
March 1935 drew attention to a popular
series of organ recitals at Orchestra
Hall, calling the organ “the last work of
Lyon & Healy when they engaged in
organ building” (a claim which conflicts
with the opus list). The instrument must
have eventually fallen on bad days, for
most of it was removed in 1966, when
the interior of the hall was renovated
(the entombed 32" wooden pedal pipes
had to be sawed into pieces to make way
for the present instrument). The large
case pipes, their mouths complete%y
filled with paint, remained until this
past year.

The “Atrocity”

On Feb. 9, 1978, an article by music
critic Karen Monson, publishe(f, in the
Chicago Daily News under the title
“New electronic organ to grace Orches-
tra Hall,” announced that an electronic
organ to be built by A. N. Shaw of
Ontario, Canada, for a cost of $250,000
would be installed by late 1980 or earl

1981. Members of the committee decicl
ing on that instrument were identified
as Margaret Hillis, director of the Chi-
cago Symphony Chorus; Mary Sauer,
official CSO pianist who also plays
organ in lieu oF an official organist; and
Edward Mondello, organist at the Uni-
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The new Mdller organ in Chi

versity of Chicago. The Daily News
ceased publication a short time later,
and the contents of the article could not
be authenticated; officials at the CSO
refused to make any comment. Because
the veracity of the announcement could
not be determined, this editor declined
to republish the article, although it did
appear elsewhere.

Needless to say, the article elicited a
storm of protest from organists all over
the country. My Orchestra Hall file
grew fat with angry letters to the editor,
and the Chicago-area AGO chapters
were vocal in drawing attention to what
was termed an “atrocity.” The extent to
which indignant letters heaped on the
orchestra’s management forced a
change may never be known, for no
official comment was forthcoming, nor
was the “atrocity” explained. However,
early in 1979, The Orchestral Associa-
tion announced that it had “signed a
purchase agreement with M. P. Méller,
Inc., Hagerstown, Md., for the manu-
facture and installation of a pipe organ
for Orchestra Hall.”
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The New Organ

Méller’s Opus 11427 has 45 speakin
stops, 74 ranks, and 4054 pipes, houseﬁ
in 23" high walled chambers behind
three speaking facades (the cover photo-
graph shows only the central one). The
Swell is beneath the Great on the right,
the unenclosed Choir (actually a Posi-
tive) is elevated in the center, and the
Bombarde is on the left, with the Pedal
divided on both sides. A transparent
scrim behind each set of visible pipes
obscures everything behind it when
front-lighted but allows easy tonal
egress.

The instrument is controlled by two
consoles of bleached white oak, one of
normal 3-manual design, the other hav-
ing 56 manual keys only to control the
Choir division. Both movable consoles
are attached via cables which can be
plugged into outlets at several places on
the newly-enlarged stage and are nor-
mally stored below stage level. The
instrument was designed by Henry

Beard, with tonal direction by Donald
Gillett and installation by Gustav Fabry
& Sons. Representing The Orchestral
Association in consultation were chair-
man William Brown, Miss Hillis, Miss
Sauer, Leo Heim, Paul R. IIudy, Thomas
Weisflog, and Thomas Willis. The organ
is a gift from the family of the late Mrs.
Harold C. Brown, a long-time govern-
ing member of the association.

The Dedication

The opening concert was well-
designed to display the organ as an
obbligato instrument, an accompanyin,
one, a solo one, and an instrument wit
orchestra: Sinfonias to Cantata 35, Parts
I and II, Bach; Ode for St. Cecilia’s Day,
Handel; Sonata I in F Minor, Mendels-
sohn; Benedictus (Missa brevis Sancti
Joannis de Deo), Haydn; Concerto in G
Minor for Organ, Timpani, and Strings,
Poulenc; Symphony for Organ and Or-
chestra, Copland. Leonard Slatkin, con-
ductor (replacing the ailing Erich Leins-
dorf); Lucia Popp, soprano; Frederick
Swann, organist.

Frederick Swan acquitted himself
with aplomb throughout the program
—he was the one person involved in
every piece, Flayin alternately from
the two consoles and from various loca-
tions. The effect of the two sinfonias
which gave the public the first sound of
the new organ was undermined by
ensemble problems, but the Handel ode
was very pleasing, even if the CSO is not
a paradigm of stylistic authenticity in
earlier music (one goes to hear any
large, major symphony orchestra for
what it plays best: the Yiterature of the
late 19th and early 20th centuries). Here
and in the Haydn, Miss Popp’s coloratu-
ra combined with the Choir division to
produce ravishing effects. Mr. Swann
played the Mendelssohn sonata by
memory, flawlessly; if the registration
was more varied than might normally
be the case, it was probably done in the
successful effort to display many solo
stops. The Flute Harmonique of the
Bombarde division was notable in the
second movement, as was the Swell
Hautbois in the third. The flaw in this
organ as solo instrument without orches-
tra is that the hall does not have out-
standing acoustics; the organ sound is
clear but without much resonance (it
should be noted that the CSO normall
makes its recordings in other build)—,
ings).

Admirable though the first half of
the concert was, the organ really came
into its own in the second half, when it
was shown in its primary role as soloist
with orchestra. The Poulenc concerto,
which has become a classic in its own
day, received a first-rate performance
from organist, timpanist, and orchestra
alike; the 32’ Bourdon and celestes
enriched the soft passages, and the larg-
er ensembles projected the forte ones.
The Copland symphony, seldom heard

(Continued, page 9\



In This Issue

Several different articles in this issue warrant your attention. The installation of a
large new pipe organ in a concert hall anywhere in our country is of note, and many
will find the account of the new Orchestra Hall organ of interest. According to
some, this home of the world-famous Chicago Symphony Orchestra nearly suc-
cumbed to speakers rather than pipes. Even without controversy, however, it is an

important installation.

New music is often formidable just on the basis of its appearance, especially if
non-conventional notation is employed. With that thought in mind, an explanation
of some of the notational and compositional techniques in the music of Ligeti should

be of value to those who might play this re

rtoire.

Drawing the line between the serious and the humorous is often a problem; from
time to time there are complaints if anything at all amusinF is published. However,
e

something written tongue-in-cheek often has as valuable a

sson to relate as a more

serious-appearing account. Wouldn't you like to know about the AEoline?

—A.L.

Announcements

Robert Clark has been named to the
panel of judges for this year’s Grand
Prix de Chartres organ performance
competition in the French city. Mr.
Clari), who is chairman of the organ
department at Arizona State University
in Tempe, will spend the month of Sep-
tember in Europe, to judge the competi-
tion and to perform.

The formation of the Reed Organ
Society of America has been an-
nounced by James H. Richards of Waco,
TX, Arthur H. Sanders of Deansboro,
NY, and Mr. & Mrs. D. A. Williams of
Clarksboro, NJ. Information on the non-
profit, educational organization may be
obtained from the Williams at 281
Green Terrace, Clarksboro, NJ 08020

The Ist International Contemporary
Keyboard Music Festival has been an-
nounced by the University of Hartford’s
Hartt School of Music for July 19-23, as
an expansion of the 10 year-old Con-
temporary Organ Music Festival. Chair-
men for the 1982 event are Luiz de
Moura Castro and John Holtz, of the
piano and organ faculties. It will be
designed for the professional artist,
composer, theorist, teacher, and serious
college student, with areas of interest
for organists, pianists, and harpsichor-
dists.

Guest lecturers will include composer
Morton Feldman, pianist David Burge,
harpsichordist Eugenia Earle, organist
Werner Jacob, and composer Martin
Gumbel. Masterclasses and workshops
will be conducted by organist John
Obetz and composers Daniel Pinkham
and Elliott Schwartz. Participatin
Hartt faculty members will be Edwar
E. Clark, Harmon Lewis, Mr. Holtz,
and Mr. Moura Castro. Further infor-
mation is available from either of the
chairmen at the Hartt School of Music,
200 Bloomfield Ave., West Hartford,
CT 06117.

The 7th Bamboo Organ Festival has
been announced for Feb. 11—18 at St.
Joseph’s Parish Church of Las Pias,
Metro Manila, the Philippines. To cele-
brate the 250th anniversary of the birth
of Haydn, his “Great” Organ Mass,
“Little” Organ Mass, Salve Regina, Te
Deum, and Organ Concerto No. 2 will
be performed, along with works of Cal-
dara, Guilmant, Handel, Mozart, C.P.E.
Bach, and others. Visiting organists will
be Lionel Rogg, Markku Ketola, and
Seiji Kubota. Afso participating will be
American conductors Miles Morgan and
Vincent Gomez, as well as instrumental-
ists, soloists, and choral groups.

Organist Robert Anderson and oboist
Georg Otto Klapproth, who have per-
formed together in Europe, will be
available for joint recitals during the
period Oct. 15-30, 1982. Dr. Anderson is
chairman of the organ department at
Southern Methodist University in Dal-
las, while Mr. Klapproth has been a
soloist with many European orchestras
and co-founded a new music ensemble
in Cologne. Booking information for
their programs is available from Ho-
ward Ross, Inc., Concert Management.
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For the 1982 Chartres international
organ competition, one of the required
pieces is Claude Ballif’s Apostrophes
and Jubilations. The piece is distributed
in the US exclusively by Theodore
Presser Co., Bryn Mawr, PA 19010, and
should be ordered from Presser dealers
rather than from the French publisher.

The Episcopal church of St. Luke in
the Fields in New York City’s Green-
wich Village, destroyed by fire last
March, has begun the work of recon-
struction. A new 2/25 Casavant organ of
mechanical action was lost in the blaze,
but the church has signed a contract
with the same firm for another similar
instrument.

Peter Fennema, associate organist of
All Saints Episcopal Church in Pasad-
ena, CA, has been named winner of the
1981 western regional AGO national
organ playing competition. A native of
Madison, WI, he is currently a student
of Cherry Rhodes at the University of
Southern California. As winner of the
regional competition, Mr. Fennema be-
came the first recipient of the David
Lennox Smith Memorial Fund Award.

The second study tour of the Gesell-
schaft der Orgelfreunde (the German
organ society) to the US will take place
Sept. 15—Oct. 2. A group of 30 organ-
builders, organists, and ?riends of the
organ will travel from the San Francisco
area through California, Oregon, and
Washington, to Seattle. For the two-
week program a large number of events
have been scheduleﬁ, including lectures
and visits to some 35 organs: historic
American instruments (Hook, Kilgen,
Odell, Hook & Hastings, Harris, Skin-
ner, etc.) and modern organs from the
US and Canada (Abbott & Sieker, Bigel-
ow, Bond, Brombaugh, Casavant, Coult-
er, Fritts & Richards, Holtkamp, Noack,
Rosales, Wilhelm, etc.) and Europe (Ah-
rend, Beckerath, Flentrop, Metzler).
Among those scheduled to play concerts
or demonstrations are Peter Alexander
Stadtmiiller (Mainz), Lawrence Moe
(University of California, Berkeley),
and DaviJ Dahl (Pacific Lutheran Uni-
versity, Tacoma).

Further information is available
from Uwe Pape, Prinz-Handjery-Strasse
26 a, 1000 Berlin 37, West Germany.

A Festival of Early Music has been
announced for Feb. 5-7 at Mount St.
Mary’s College in Los Angeles, CA.
Concerts, exhi%)its, lectures, and demon-
strations will cover one thousand years
of Western music. The festival, the first
of its kind in Southern California, will
mark the debut of Philharmonia, an
orchestra whose members play 18th
century music on period instruments;
soprano Judith Nelson will appear with
them. Featured soloists include organist
David Britton and harpsichordist Ed-
ward Parmentier. Further information
ia available from the Southern Califor-
nia Early Music Society, 6000 Sunset
Blvd., Suite 209, Los Angeles, CA
90010; phone (213) 506-6161.
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Jean Guillou, noted French perform-
er and composer who is organist of the
Church of Saint-Eustache in Paris, has
been named winner of the 1982 Inter-
national Performer of Year award, pre-
sented annually by the New York City
AGO chapter. Mr. Guillou will be pre-
sented in performance at award cere-
monies at the Riverside Church on June
1. He is the fourth recipient of the
award, and the second non-American,
following England’s Gillian Weir last
year. To coincide with his trip for the
award, the artist is accepting a limited
number of concert bookings on this con-
tinent in late May and early June. Mr.

Guillou appears under the management
of Phillip Truckenbrod.

Gillian Weir has been elected presi-
dent of England’s Incorporated Associa-
tion of Organists (IAO), becoming the
first woman to hold the position. Her
first act as president was to extend a
hearty welcome to her many North
American friends to visit England in
conjunction with the IAQ’s next con-
gress, to be held in Oxford Aug. 22-28.
With the theme “Organ and Friends,”
the congress will feature lectures, recit-
als, and other events, including a week-
long series of workshops by Jean Guillou
on improvisation. Non-musical events
are also planned, and housing will be at
Oxford University College. Further de-
tails are available from Philip Brereton
18 Duffins Close, Rochdale, Lancs., En-
gland.
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Visser-Rowland Associates’ of Houston, TX, have
completed a 3-manual and pedal organ of 25 stops
and 36 ranks for Faith Lutheran Church in Bellaire, TX.
The instrument has mechanical key action and electric
stop action, with capture combination action. The rear
gallery installation has four cases, all of clear lac-
quered oak. Front pipes are of 70% tin and copper,
while interior pipes are of common metal and wood.
The wooden bottom octave of the Prinzipal 16’ is
located behind the case. Gently flexible wind is provid-
ed from a single bellows via wooden wind lines, and
the tuning is in equal temperament. The organ was
designed by Pieter A. Visser, with construction super-
vision by Patrick Quigley and voicing by Thomas Turn-
er. Charles Benbow played the dedication recital.

‘Pieter A. Visser, Jan Rowland, Thomas Turner, and
Patrick Quigley, members, American Institute of Or-
ganbuilders.

HAUPTWERK
Prinzipal 8 56 pipes
Rohrfiste 8’ 56 pipes
Oktav 4' 56 pipes
Koppelfiste 4’ 56 pipes
Waldfitte 2 56 pipes
Mixtur IV 224 pipes
Trompete 8’ 56 pipes

BRUSTWERK
(enclosed)

Holzgedeckt 8’ 56 pipes
Prinzipal 4 56 pipes
Spitzflte 4’ 56 pipes
Oktav 2° 56 pipes
Sesquialter I 112 pipes
Mixtur IV 224 pipes
Rohrschalmei 8’ 56 pipes
Tremulant

RUCKPOSITIV

Gedeckt 8’ 56 pipes

Kleinflste 4 56 pipes

Prinzipal 2’ 56 pipes

Larigot 1-1/3’ 56 pipes
Kleinmixtur Ill 168 pipes
Krummhorn 8 56 pipes
Tremulant

PEDAL
Prinzipal 16" 30 pipes
Oktav 8 30 pipes
Choralbass 4° 30 pipes
Mixtur Il 90 pipes
Posaune 16’ 30 pipes

COUPLERS
HW/P
BW/P
RP/P
BW/HW
RP/HW

Zimbelstern
(programmable)

The Johnson Organ Co.’ of Fargo, ND, has built a
1-manual and pedal organ of 8 ranks for Dilworth
Lutheran Church (ALC) in Dilworth, MN. It is the first
tracker-action instrument built by the firm. The fagade
contains polished aluminum pipes from the Spitzfidte,
and the case is made of red rotary oak. The manual
keyboards have rosewood naturals and hard maple
sharps. The pedal stop, located at the left side of the
case, uses electric action. The manual stops divide at
tenor B/middle c. (Photograph at right.)

‘Lance E. Johnson, member, American Institute of
Organbuilders.

MANUAL
Spitzfiste 8
Dulciane 8
Oktav 4’ 54 pipes
Flautino 2° 54 pipes
Mixtur ll 162 pipes
Zimbelstern

54 pipes
54 pipes

PEDAL
Gedacktbass 16" 30 pipes

Manual to Pedal
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New Organs

W. Zimmer & Sons® of Charlotte, NC, have installed a
2-manual and pedal organ of 25 stops and 33 ranks in
Ascension Lutheran Church/Lutheran Seminary Cha-
pel, Philadelphia, PA. The flexibility of electric slider
chests with a movable console were deemed impor-
tant for the muitiple uses of the recently-renovated
chancel. The fagade pipes of the Pedal Principal are of
polished electrolytic zinc. The tonal design was by
Franz Zimmer of the firm and John Becker of the LCA
Church Music and Arts Dept. The dedication recital
was played by John Rose.

‘Franz J. Zimmer, member, American Institute of
Organbuilders.

GREAT
Principal 8 61 pipes
Gedackt 8’ 61 pipes
Gemshorn 8" 61 pipes
Octave 4’ 61 pipes
Koppelfiste 4’ 61 pipes
Waldfiste 2° 61 pipes
Sesquialter Il (TC) 98 pipes
Mixture -V 1-1/3" 220 pipes
Trompete 8 61 pipes

SWELL
Rohrfiste 8’ 61 pipes
Gamba 8’ 61 pipes
Celeste 8 (TC) 49 pipes
Hohiflste 4 61 pipes
Nasat 2-2/3' 61 pipes
Principal 2 61 pipes
Scharff Ill 1 183 pipes
Dulzian 16" 61 pipes
Hautbois 8’ 61 pipes
Tremolo

PEDAL
Principal 16" 32 pipes
Subbass 16" 32 pipes
Octave 8 32 pipes
Pommer 8" 32 pipes
Choralbass 4' 32 pipes
Mixture Il 2”96 pipes
Fagott 16’ 32 pipes
Schalmei 4’ 32 pipes

..uf;—‘
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The Holtkamp Organ Co.* of Cleveland, OH, has built
a 3-manual and pedal organ of 25 stops and 37 ranks
for Brown Chapel at Arkansas College, Batesville, AR.
The instrument, given by John W. and Bernice S. M.
Edwards, has mechanical key action and electric stop
action with solid-state capture combination action. It
stands at a 45° angle in the right front corner of the
newly-redecorated chapel, with the Sweli directly
above the attached console, surmounted by the Solo
with projecting Fanfara pipes on the right and the Ped-
al on the left. The Great is at the top. The case is of
oak, while the manual naturals are of plumwood, with
palisander sharps. The dedication recital was played
by Michael Corzine, who served as consultant.

‘Waiter Holtkamp, member, American Institute of
Organbuilders.

GREAT
Principal 8 61 pipes
Pommer 8 61 pipes
Octave 4 61 pipes
Open Flute 4 61 pipes
Superoctave 2’ 61 pipes
Sesquialtera Il 122 pipes
Mixture IV 1-1/3’ 244 pipes
Trumpet 8’ 61 pipes

SWELL
Gamba 8 61 pipes
Copula 8 61 pipes
Principal 4 61 pipes
Rohrflote 4° 61 pipes
Doublette 2 61 pipes
Larigot 1-1/3’ 61 pipes
Scharf Il 1/2° 183 pipes -
Cromorne 16’ 61 pipes
Fagott 8 61 pipes
Tremolo

SOLO
Cornet V (TF) 165 pipes
Fanfara 8’ 56 pipes

PEDAL
Principal 16’ 32 pipes
Octave 8’ 32 pipes
Flute 8 32 pipes
Choralbass 4’ 32 pipes
Rauschwerk llt 2 96 pipes
Posaune 16’ 32 pipes

COUPLERS
Great to Pedal
Swell to Pedal
Solo to Pedal
Swell to Great
Solo to Great

The Hendrickson Organ Co.* of St. Peter, MN, has
completed a 2-manual and pedal organ of 14 ranks for
Holy Spirit Catholic Church in Virginia, MN. The
mechanical-action instrument is housed in oak case-
work which stands at the rear of the choir platform on
the main floor. The Swell is in brust position above the
music rack. John Ferguson played the dedication
recital on June 7, 1981.

‘Charles Hendrickson, David Engen, members,
American Institute of Organbuilders.

GREAT
Spitzprestant 8’ 56 pipes
Gedackt 8 56 pipes
Octave 4’ 56 pipes
Waldflote 2° 56 pipes
Mixture Il 1-1/3’" 168 pipes

SWELL
Gemshorn 8’ 56 pipes
Spillfiote 4° 56 pipes
Principal 2' 56 pipes
Schalmey 8 56 pipes

PEDAL
Subbass 16" 32 pipes
Prestant 8" 20 pipes
Nachthorn 4’ 32 pipes



Brass instruments bring excitement to
a church service because they add exhil-
aration, strength, and celebration to
most anthems. Often, their role is sec-
ondary, so that they function as a count-
ermelody to the choir or organ, but

occasionally the music for a brass en-
semble with chorus is more than accom-
paniment.

In choosing music, be attentive to the
difficulty of the instrumental parts, as
well as l}:)r the concerns of the choir. It is
prudent to contract the brass players
prior to extensive rehearsals teaching
the choir its music. Then, one can be
certain that the choir’s efforts will result
in a “completely” satisfying perfor-
mance. Morale suffers when instrumen-
talists are brought in for the final
rehearsal(s) and they are unable to play
on a level equal to the singers. To avoid
this problem,competent instrumentalists
should be used and the conductor
should have one rehearsal with them
before the joint rehearsal with the choir.
This saves considerable time for every-
one and avoids serious conflicts being
resolved in front of a large group.

A significant portion of the joint
rehearsal should be spent on balance. Be
certain that you are well acquainted
with the special acoustical peculiarities
of your sanctuary, so that, in placing the
added instrumentalists, they can be seen
and heard without overpowering the
singers. If they are to be used antipho-
nally, then they must be in an area with
direct visibility to the conductor. Great
distance apart will require entrance an-
ticipation, because of the delay of
sound.

If the brass ensemble is a group that
has worked together as a separate per-
forming group, rather than individuals

m ROBERT CLARK
e MICHAEL CORZINE
NICHOLAS DANBY
RAYMOND DAVELUY
ROBERTA GARY
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Music for Voices and Organ
by James McCray

Music for Voices and Brass

brought together for this special perfor-
mance, then it is highly recommended

"that it be invited to play the offertory or

in some other special place during the
service. The players would have addi-
tional repertoire and this gives them a
greater involvement. Encouraging their
identity as something other than merely
accompanimental is desirable, and it
brings yet another dimension to the
worship service.

Fim}) or write an obbligato part for
one of the hymns and have the brass
players join the congregation on it; that,
too, enhances the character of the ser-
vice for the congregation. By using the
brass at several places throughout the
service, it increases unity and, at the
same time, gives the ﬁlayers more re-
sponsibility, so that they do not feel
“used.” To come and perform only one
work is usually less satisfying to brass
players. Most would pre?;r to be in-
volved in several capacities throughout
the entire service.

The music reviewed this month uses
various combinations of brass instru-
ments and voices. One new work by
Normand Lockwood for trumpet and
or%an without voices is included at the
end.

Sing We Merrily (introit). John Marsh;
SATB, organ, and 3 trumpets; Oxford
University Press, A 328, $1.10 (M—).
Although the cost seems high for a
four-page work, this is a delighttul com-
position. The voices and instruments are
treated antiphonally, so that the chorus
sings unaccompanied. The organ pro-
vides a chordal background for the
trumpets, which play fanfare flourishes.
The piece is too brief for a regular
anthem but is-excellent as an introit.

Psalm 135 (anthem-processional).
Charles Ives (1874-1954); SSAATTBB
with organ, trumpet, trombone, tym-
pani, tenor and bass drums; Merion
Music (Theodore Presser Co.), 342-
40115, $1.75 (D).

Edited by the Ives scholar John Kirk-
patrick, this setting will require a large
and sophisticated choir for effective
performance. The editorial notes are
meticulous in explaining the back-
ground and interpretation of Ives’
manuscripts. The organ is used to dou-
ble most of the chora% parts and registra-
tion suggestions are given. As with most
of Ives music, there are rhythmic com-
plexities and unusual harmonic move-
ments. Twenty-one verses are set with
some repetitive material. The brass play
rhythms and lines similar to the vocal
parts, emphasizing the melody. A con-
siderable amount of preparation will be
required bi’ the choir, but the brass
parts are relatively easy.

Gospel Processional (Alleluia). Robert
M. Hutmacher; SATB, organ, congrega-
tion, and brass quartet (2 trumpets, 2
trombones); G.I.LA. Publications, G-
2450, $.50 (E).

There is only one page of music of
seven measures for the entire work; the
other pages contain an optional organ
accompaniment which is very ela
rate, the music for the brass choir, and
the transposed parts for Bb trumpets.
The congregation’s music is a melodic,
melismatic alleluia. The choir sings in
four-part block chords. The work is
designed as a lengthy processional; each
new timbre (organ, brass, congregation),
added at various points, gives an addi-
tive layer-effect to the sound. This is

simple, functional, yet effective, music.

All Glory to the Risen Christ. Brent
Pierce; SATB with 2 trumpets and 2
trombones; Jenson Publications, 427-
01044, $.85 (M).

The individual brass parts are in-
cluded with the choral score for this joy-
ful, contrapuntal Easter anthem. At
times the men sing in unison, giving a
three-part texture to the chorus. The
music is dance-like in character, with

ood ranges for all parts. Pierce moves
tghrou h several keys while maintaining
a traditional harmonic palette. This
would be useful for most church choirs
wanting a jubilant, yet not difficult,
anthem.

O Clap Your Hands. Leonard Van
Camp; SSA, SATB, and brass quintet (or
keyboard); Mark Foster Music Co., MF
165, $.45 (M+).

Designed for high school festivals as
an exciting closing concert work, this
calls for three trumpets and two trom-
bones and needs good players. There
are, perhaps, too many short sections
within the work, yet that permits the
divergent groups to work together easi-
er, so that if it is performed spatially, as
recommended, the performers have nu-
merous opportunities to regroup. With
lonﬁ sections, it is easy for one group to
rush or slow down momentarily, causing
a breakdown in the performance. Here,
there are many fermatas, which permit
the %lroups to “catch-up.” The choirs

also have some hand-clapping of easy
rhythms.
The Song of Simeon. Alice Parker;

SATB with brass quartet (or keyboard);
Hinshaw Music Co., HMC-376, $.60
(M+).

Parker’s technical craft is in evidence
in this fugal setting of the famous text
from Luke. The tempo is slow, with the
brass functioning as an independent
part. At times the counterpoint between
the choir and brass is exceptionally pol-
ished, as the modal lines unfold. The
harmony is not dissonant, as the lines
flow into overlapping combinations.
The composer’s sense of vocal phrasing
is most effective, and this piece is rec-
ommended to good high school or
church choirs.

The Lord is in This Place. Lloyd
Pfautsch; SATB, organ, congregation,
reader, and brass choir (3 trumpets, 2
trombones); Abingdon Press, APM-963,
$.75 M—).

If you are looking for a sure winner,
then order this anthem! It is one that
will probably have requests for repeat
performances each year. The music is
not difficult, but wilf,be very appealing
to the choir. The middle section com-
bines four familiar melodies into a con-
trapuntal fabric that will impress and
excite everyone. Pfautsch uses the tunes
of Tis the gift to be simple, What a
friend we have in Jesus, Nobody knows
the trouble I've seen, and How firm a
foundation to form an unaccompanied
section in which each part (SATB) has
one of the melodies; these themes simul-
taneously combine into a beautifully
sensitive texture. There are speaking
parts for the minister, choir, and con-

regation, which may be reproduced in
the bulletin, and the congregation also
has one singing area. The brass music is
not l(;lifﬁcult but adds to the spirit of the
work.

Praise the Sovereign God. Arr. David
Peninger; SATB and brass choir (3
trumpets, 3 trombones) and/or organ;
New Music Co., NMA-132, $.50 (M—).

The choral parts are easy, often in
unison. The brass parts frequently con-
sist of consecutive major triads, giving a
majestic, fanfare quality to the music.
This general anthem is simple enough to
be learned in one rehearsal and will pro-
vide a festive spirit for both large and
small church choirs.

Let Everything that hath Breath. Va-
clav Nelhybel; SATB and brass quartet
(2 trumpets, 2 trombones); European
E\I\zr;erican Music Corp., B-357, $.40

The brass and choral music combine
two ideas; one is a long, flowing melis-
matic line, and the other is one of short,
rhythmic bursts which punctuate those
lines. The harmonies used are simple
without dissonances. This is the first
movement in Nelhybel’s four-move-
ment setting of Psalm 150. The second
movement is for unaccompanied
chorus, the third for SATB and two
trumpets, and the last movement is also
for choir and brass quartet. Each is pub-
lished separately by European Ameri-
can.

The Heavens Declare Thy Glory (chil-
dren’s choir). Arr. Barbara Owen; uni-
son, organ, and 2 optional trumpets;
Choristers Guild, A-261, $.60 (M—).

Transposed trumpet parts are in-
cluded with the choral score; their mu-
sic is played with the keyboard in
between the choral phrases, so the chil-
dren will not have to sing over them.
The melody is tuneful and memorable,
so it will be easily grasped by the chil-
dren. If no trumpets are avaif;ble, their
music is included in brackets in the
organ score.

Gabriel’s Message Does Away. Carl
Schalk; SATB and brass quartet (2 trum-
pets, 2 trombones); Concordia Publish-
ing House, 98-2337, $.50 (M —).

The Carol for Easter is a modal, four-
part block chord setting that has five
verses, with the first and last having the
same setting. The brass parts are in-
cluded with the score, and their music is
also in a homophonic style. Most of their
material is played between the verses.
An easy church anthem for Easter.

At the Lamb’s High Feast We Sing
(Easter anthem). Eugene Englert; SATB
and organ, with 2 optional trumpets and
timpani; Alexander Broude Inc., CP
167, $.75 (M).

The anthem has six verses, each set
differently; two are for men and women
alone. There is an error in the final
verse, in which the text is written
beneath the trumpet parts, in addition
to the chorus. The music is very joyous,
with ranges suitable to most church
choirs. The choral parts are on two
stla}'es, so that the tenors read in bass
clef.

Three Chorale Voluntaries for Trumpet
and Organ. Normand Lockwood; Wil-
shorn Music (Hope), no. 363, $3.50

The chorales used are Es ist genug,
Aus meines Herzens Grunde and Ein
feste Burg. The movements are brief,
two or three pages each, with the trans-
posed trumpet part included in a deta-
chable score. The chorales are easily
recognizable, with the harmonies hav-
ing a mixture of traditional and modern
chords. The organ music has registra-
tional suggestions and is quite easy; the
trumpet music will require a performer
with a good range, especially in FEin
feste Burg. Lovely music suitable for
many occasions.

@he Organ Historical Society

1982 National Gonvention e June 21-25 o Pacific-Northwest

For @onventien registration materials, write:

Beth Barger, €onvention Registrar
2306 Franklin Avenue East

Seattle, Washington 98102
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Concerts, services, workshops, panel
discussions, and a film were included in
a week-long Quaker Festival at Whittier
College in Whittier, California, Nov.
29—Dec. 6. As an expression of the
Quaker heritage not only of the college
but also of the Whittier community, the
festival featured performances at Whit-
tier College, the First Friends Church,
and the Whittwood Theatre. Guest art-
ists were organist Catharine Crozier,
composer Ned Rorem, author Jessamyn
West, and actor Peter Mark Richman.
The opening event was The Whittier
Service by John La Montaine, per-
formed by the choir of the First Friends
Church, Eugene Riddle, conductor.
Scored for choir, strings, brass ensemble,

uitar, and organ, this work is based on
Eymns by John Greenleaf Whittier. In
this performance, the musical settings
were alternated with other selections
from Whittier’s writings, read by minis-
ter Klane Robison of the church, form-
ing a unified service of music and poet-

ry.

Dayani and Angela Robledo.

Quaker Festival
at Whittier College

A featured work was A Quaker Read-
er by Ned Rorem, given two perfor-
mances by Catharine Crozier on the
organ of the college’s chapel. This set of
eleven pieces is based on passages from
the collection of historic (ﬁuaker writ-
ings, The Quaker Reader by Jessamyn
West. Both the composer and the author
were present to hear Miss Crozier’s per-
formances, which were the first to be
presented with the related readings,
narrated by Mr. Richman.

Other works by Mr. Rorem were
heard in a concert which included his
Cycle of Holy Songs for soprano and
piano, In Time of Pestilence for chorus,
and movements selected from Day Mu-
sic and Night Music for violin and
piano. Student performances of vocal
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(Left to right) Actress Dorothy McGuire attends Quaker Feast, served by students Anoosh

solos and ensemble works formed the
basis for critiques by the composer dur-
ing a workshop the following day.

In a dialogue planned to acquaint a
lay audience with the organ profession,
organists Crozier and Orpha Ochse de-
scribed the education and work of the
organist. An introduction to the struc-
ture of the instrument and comments on
its use in A Quaker Reader completed
the event, entitled “The Performer’s
Perspective.” It was balanced with a
lecture, “The Composer’s Perspective,”
given by Mr. Rorem, who commented
on the status of the composer in modern
society, as well as on his own artistic
position.

Mr. Rorem was joined by Southern
California composers Rayner Brown,

il
T

Pia Gilbert, John La Montaine, and Wil-
liam Schmidt in a panel discussion
focused on the education of the compos-
er and on factors that influence the
composer’s development. Widely dif-
fering viewpoints of the panel, as well as
questions from the audience, yielded a
stimulating discussion. Also thought-
provoking was the exchange of ideas on
‘The Church and the Arts in the 20th
Century,” with panel members La
Montaine, Ochse, Rorem, West, Klane
Robison, and Richard Wood. The posi-
tion of the church in giving encourage-
ment and support to creative artists,
problems related to artistic standards in
church music, and the changing rela-
tionship of the church and the arts were
themes explored by the panel.

Other festival events included a
showing of the film Friendly Persua-
sion, a filming of the TV show “On
Campus,” and interviews with guest
artists.

—Whittier College Press Relations

(Left to right) Author Jessamyn West, actor Peter Mark Richman, and professor Orpha Ochse in
rehearsal for the television program “On Campus,’’ taped at Whittier College during the Quaker

Festival week.

AUGUSTANA
COLLEGE

ROCK ISLAND, ILLINOIS 61201
DEPARTMENT OF MUSIC
SCHOLARSHIP AUDITIONS

For Freshmen and Transfer Students
Jan.9 @ Feb.13 ® March 27

Contact Chairman, Department of Music, Augustana College, Rock Island, IL 61201

¢ Programs Ieadin%to B.A., B.M.E., B.M. degrees

¢ Fully accredited

y N.A.S.M.

e Distinguished artist faculty
e Extensive performance opportunities
e Community music program

a tradition of music excellence in a liberal arts environment
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Nunc Dimittis

Gabriel Verschragen, Belgian organ-
ist, composer, and director of the Royal

Conservatory in Ghent, died on Nov. 13,
1981. He was 62.

Born in Eksaarde, near Ghent, in
1919, he studied with Flor Peeters at the
Lemmens Institute in Mechelen. In
1944 he became the organist of St.
Bavon Cathedral in Ghent and in 1950
was appointed professor at the Royal
Conservatory there. He assumed the
directorship of the same institution in
1968.

Gabriel Verschragen concertized
widely in Europe and in the US. Of his
organ works, which are neo-modal in
style, the Concerto with strings, a Parti-
ta on Veni Creator, and the Toccata in B
are the best-known. As an organist, he
was noted for the synthesis of French
and German-style playing, particularly
in the works of Bach, Franck, Reger,
and Messiaen; his recordings were re-
leased on the Supraphone, Christopho-
rus, and Alpha labels. Among his distin-
guished students are Johan Huys, Jozef
Sluys, and Karel Paukert. He is survived
by his wife Marieke and five children.

Here & There

Three music publishers, Oxford Uni-
versity Press, Theodore Presser Co., and
Novello & Co., Ltd., have agreed on a
settlement with a state college in Virgin-
ia and the chairman of its music depart-
ment, ending a suit in which the pub-
lishers claimed copyright infringement
of five Christmas songs. Pursuant to the
settlement, the defendents acknowl-
edged innocent infringement and
agreed to pay for damages and attorney
legal fees, as well as to refrain from any
further such photocopying. The Attor-
ney General of the state issued an advi-
sory bulletin to caution Vir%linia schools
a%ainst the unauthorized photocopyin
of copyrighted works that do not fa
within the “fair use” exceptions of the
current copyright law.

The Consulate General of the Nether-
lands has announced that Johannus Or-
gelbouw B.V., a Dutch manufacturer of
electronic instruments, has begun pro-
duction of an electronic acoustical en-

family of craftsmen.

install.

order.

Price:
Brass Trumpet Resonators .

...sixty-one notes.... $2700
Brass Saxophone Resonators. .. sixty-one notes ... $1700
Terms:

20% deposit per set.

......designers and makers of fine brass instruments
take pride in offering Brass Trumpet and Brass Saxophone resonators.

Windsong Studios is proud to add to its list of brass products, these reproductions of
the new famous, Wurlitzer Brass Trumpet and Brass Saxophone. These resonators
were scaled from the original Wurlitzer sets that were found in the larger instruments
made by the Wurlitzer Company. Some low notes in both the Trumpet and Saxo-
phone sets have been changed to a more extended length to overcome certain voic-
ing and tonal regulation problems sometimes encountered.

Our brass resonators were re-created by one of our staff who apprenticed horn
making from one of the world’s best known artisans in the field. These resonators are
built entirely seemless, through a method developed and handed down through this

When delivered to you, the brass resonators are buffed and laquered and ready to

On special request, we can also offer the total package of the finished and voiced
pipe through our arrangements with one of the country’s top reed pipe builders.

Finally, we can offer ninety days delivery on all sets of resonators. On orders includ-
ing building of the tone producing elements, delivery time will be quoted at time of

Sole selling agents:
MIDWEST ORGAN SPECIALTIES
Post Office Box 19232
Indianapolis, Indiana 46219
Telephone: (317) 638-6211

hancement system designed to simulate
“cathedral acoustics” in less-reverberant
settings. Although the system, called
“Johannus Akoestiek,” is intended for
use with the firm’s “classical organ,” it
can apparently be adapted to other uses,
including voice reproduction.

A graduate program with emphasis in
orian pedagogy will be initiated at
Whittier College, Whittier, CA during
the 1982-83 academic year. Under the
direction of Orpha Ochse, professor of
music, and Catharine Crozier, artist-in-
residence, the program will include in-
tensive study of organ pedagogy, organ
literature and performance, as well as
courses in research methods and organ
design. Graduates will receive the M.A.
degree in Education and will also quali-
fy for the California Community Col-
lege teaching credential. Further infor-
mation may be obtained from Dr. Or-
pha Ochse, Dept. of Music, Whittier
College, Whittier, CA 90608.

Robert Finster directed the Texas Bach
Choir in performances of Handel’s Israel in
Egypt on Oct. 18 and 25. The concerts took
place at St. Luke’s Episcopal Church and at
Our Lady of the Lake University, both in San
Antonio.

Grace Episcopal Church, Utica, NY, cele-
brated the 100th anniversary of the foundin:
of its choir of men and boys with specia
services on Oct. 1. Two new compositions
have been dedicated to the choir in its cen-
tennial year, a setting of the Holy Eucharist,
Rite Two, by Thomas Matthews, and Jubilate
by Alastair Cassels-Brown. Mark C. Johnson
is the current organist-choirmaster.

A “Bach-buster”—24 hours of recorded
music by J. S. Bach—was broadcast by West
Virginia Public Radio on Sept. 12, as a fund-
raising project for the station. Among guests
on the program were Francis John Kosowicz,
state AGO chairman, and Miss Delight St.
John-Brainerd, Kenawha Valley chapter
member.

A Victorian Evening of choral and organ
works by S. S. Wesley, Mendelssohn, Rhein-
berger, and Parry was sponsored by the
Pacific Southwest OHS chapter on Sept. 18.
Sharon Bailey was the organist and Richard
Silbereis the conductor for the program,
which took place at the Church of the Angels
in Pasadena, CA, using the Frank Roosevelt
organ op. 433 of 1889.

Robert Kenneth Duerr was one of twelve
young conductors chosen to study with Leon-
ard Bernstein, Seiji Ozawa, Gunther Schuller,
and others this past summer at the Berkshire
Music Center in Massachusetts. Mr. Duerr,
the former organist-choirmaster of All Saints
Church in Pasadena, was the winner of the
1976 AGO national organ playing competi-
tion in Boston, and is now the conductor of
the Pasadena Chamber Orchestra in Califor-
nia. He was pictured in a New York Times
feature on the Tanglewood conducting semi-
nar.

Prudence Curtis recently played a recital
at the United Methodist Church in Ketchi-
kan, Alaska, which included “La Creature,”
the second part of Jacques Charpentier’s
Livre d'Orgue. She presented the New York
premiere of this work at the Riverside
Church a year ago.

Pierce Getz, organ professor at Lebanon
Valley College in Annville, PA, recently
played a recital on the one-manual, six-stoj
Conrad Doll organ of 1807 at Peace Churc
in Shiremanstown, PA. The program of mu-
sic by Pachelbel, Buxtehude, Handel, Swee-
linck, Frescobaldi, Pergolesi, Langlais, and
Hewitt was played in commemoration of the
300th anniversary of the founding of the
state of Pennsylvania.

A Virgil Fox Memorial Concert was pre-
sented Oct. 25 by the San Francisco AGO
chapter at the First Presbyterian Church of
Oakland, CA. Members li)erformed organ
works by Bach, Fauré, and Duruflé, as well
as the Bach cantata “God’s Time is Best.”
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AN ANNOUNCEMENT

The Allen Organ Company is pleased to announce the appointment of Lawrence Phelps as
Director of Advanced Custom Organs. In accepting this appointment, it is Larry's
intention to continue to provide the sape personal service and help with your organ
design projects that he has for the past 30 years. From time to time he will be
writing in this space about organ design and his work with us. The following is the
first of these messages.

"Many who know me for my pioneering efforts on behalf of traditional concepts of the organ
are unaware that during the years following my designing and supervising the installation
of two new instruments for The First Church of Christ, Scientist in Boston (1949-1953), I
served for a time as Director of the Advanced Custom Division of the Allen Organ Company.
At that time the Allen system was capable of creating a wide range of tone colors and the
firm was ready to branch out into the construction of significant custom designed
instruments. I was pleased to be of assistance in launching that program.

"You will be better acquainted with what I have done since then through my work as Artistic
Director and President of Casavant Freres until 1972 and the work of my own firm. Among
the nearly 800 organs I have designed and produced are about 60 classically oriented,
encased instruments with mechanical key action including the two largest yet built in North
America - the 74-stop organ done in 1971 with Casavant for the R.C. Cathedral in Providence
and the 70-stop instrument completed for Oral Roberts University in Tulsa, built by my firm
in Erie. The 20-stop organ for Grace Lutheran Church in Paris, Illinois, completed last
year, is my last instrument in this form.

"In May I visited the Allen facilities for the first time since the firm converted its
method of producing organ tones from the analog individual note oscillators I knew so well
to the modern digital computer techniques the firm has used for the past ten years. 1In a
startling demonstration I was introduced to not only the remarkable scope and flexibility
of the current standard models, but in addition learned how digital computer principles can
be used to custom build an entire organ from 'scratch," just as I have done with pipe
organs through the years. This impressed me to the extent that I agreed to serve as a
consultant to the firm to see how closely we can realize traditional ideals in the tonal
design of computer organs.

"In the months since then, working closely with Allen personnel, I have come to see what
they saw when they converted to digital techniques ten years ago. That is, digital methods
offer virtually unlimited potential for creating traditional tone and for expanding the
tonal resources of the organ in ways that are not otherwise practical today.

"From what I have experienced in working with this system, I feel that the time has clearly
come when we must stop thinking of the Allen organ as only a low cost substitute for a pipe
organ. We must begin to recognize that it is a truly viable alternative to making an organ
with pipes, an alternative that has considerable advantage in some circumstances over what
can be accomplished through conventional, more limited means. I 1like working with it
because it allows me to scale an individual organ with the same assurance of success that I
did with pipes. Also I can develop sounds virtually instantaneously, controlling every
harmonic, without waiting days for new pipes to be made in order to evaluate results. As a
matter of fact, there are some things that I have wanted to do that seem practical with
this system and really impractical with pipes. I believe you will like it because of its
responsiveness and the very wide tonal pallet you can use and enjoy at costs more in
proportion to the value of music in our lives than the present ¢osts of realizing your
dreams with pipes.

"I invite my many friends around the world to write to me concerning their problems and
questions.”

Lawrence I. Phelps ©1982 Allen Organ Company, Macungie PA 18062 215-966-2202

(advertisement)



Jane Schatkin Hettrick has been

romoted to the rank of associate pro-
Fessor with tenure at Rider College in
‘Lawrenceville, NJ. She has also %)een
granted a sabbatical leave for the cur-
rent year, during which time she is
editing 18th-century symphonies for
publication in The Symphony: 1720-
1840 series. Dr. Hettrick is the author of
numerous works, including an article on
Arnolt Schlick which appeared in The
Diapason, Nov. 1980. Her critical ed-
ition of Salieri’s Concerto in C for

s,

Here and There

The music publishers Boosey &
Hawkes have moved certain depart-
ments, effective this past month. Music
sales, customer service/music, music
warehouse, order department, and ship-
ping and receiving are now located at
200 Smith St., Farmingdale, NY 11735,
phone (516) 752-1122. The rental and
performance dept. remains at 24 W.
57th St., NYC, while the instrument
sales and customer service depts. are
now at 55 Marcus Drive, Melville, NY
11747, phone (516) 420-1400 or (800)
645-9582.

oo a2t Organ and Orchestra has recently been
Jane Schatkin Hettrick published by Doblinger (Vienna).

The continuo console, which operates Choir division
only. (See account on facing page.)

SIXTH EUROPEAN
ORGAN TOUR
to FRANCE
and SPAIN
July 22-August 5, 1982

inster
6‘@%@

HARALD VOGEL

Director, North German Organ Academy

Joan Lippincott, Coordinator

Demonstrations, recitals and programs (including vocal and instru-
mental performances) on the most historic organs in France and Spain.

For brochure, write or call:
Summer Session
Westminster Choir College
Princeton, NJ 08540
(609) 924-7416

Tour price (excluding airfare): $1295.
Air travel arrangements can be made
through Westminster. Two graduate
credits available at no additional cost.

THE SPACE TO GROW

Oberlin College Conservatory of Music

Oberlin’s space for organ students to learn and
develop Is unparalleled. The Conservatory’s concert and
practice facilities span a broad range of historic styles
and are without equal on any campus. There are concert
instruments by Aeolian-Skinner, Brombaugh, and
Flentrop. There are practice organs by Noack, Holtkamp,
Flentrop, Brombaugh, and Moeller.

Most Important of all is a distinguished faculty
dedicated to teaching:

David Boe William Porter
Garth Peacock Haskell Thomson

Outstanding faculty. Superb facilities. Two of the
important reasons Oberlin counts a distinguished roster
of church musicians, college teachers, and concert
organists among its graduates.

For more information write or call: Michael Manderen,
Admissions Officer, Room 102, the Oberlin Conservatory
of Music, Oberlin, Ohio 44074. 216/775-8413.

Pléase be sure to specify if you wish an application
form and a copy of the booklet describing in detail the
new Brombaugh organ.

Brombaugh organ. September 1981.

NEW!

BLANCHARD:
ORGANS OF OUR TIME Il
71 KLAIS STOPLISTS
171 Pages, 82 Photos $21.00

LINDOW:
HISTORIC ORGANS IN FRANCE
144 Pages, llustrated $21.00

LINDOW: A LITTLE ORGAN LEXICON
40 Pages $7.00
THE TWO TOGETHER $23.00
KLAIS: THE BAMBOO ORGAN
292 Pages, lllustrated $30.00

CATHEDRAL ORGAN POSTERS
(In Color) Berlin — Graz — Trier
16%2" x 23%" 3 for $8.00

Postpaid in U.S.A. when check
accompanies order
(Ohio residents add 4.5% sales tax)
THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

ORGAN BUILDERS

and ass octales; ene.

380 FRONT ST.
EL CAJON, CA. 92020
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Thoe Teacker Ovaan Revival
i Nericn

A bilingual reterence-compendium com-
piled and edited by Prof. Dr. Uwe Pape
Among the contents: articles by John Fes-
permaa, E. Power Riggs, Roy Redmen,
Josef von Glatter-Gits, George Boseman
and Alan Laufman, Charles Fisk, and
James Louder and Hellmuth Wolff
Opus lists of 99 erganbuliders
194 sslected specifications, partioutarly of
the large 2 to 4 manual Instruments
272 selected photographs
488 pages in all
Make shecks payable to Dr. Uwe Page
$48.00 postpald; order from
Pape Verlag Berlin
8231 Ravere Street
Rockford, IL 61111
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Orchestra Hall
(Continued from p. 1)

in its original version with organ be-
cause of the lack of organs in concert
halls, treats the instrument more as an
ensemble player than a solo one, yet the
organ must ﬁe able to cut through a
huge orchestra in places. Here, the gen-
erous scaling of the Bombarde division
was a definite plus, for the organ
matched the orchestra in volume with-
out having to resort to high-pitched
mixtures in order to be heard. One
might wish only that the Bombarde
reeds had more fundamental, yet they
are effective, and the conclusion to the
program was thrilling. Listening to this
work, I was aware that I was hearin,
something relatively few are accorded:
a large pipe organ designed to work
with a large orchestra, playing music
which cannot otherwise be performed.

M. P. Méller is not the onYy builder in
this country which could have produced
this organ successfully—several others
might have done it just as well, albeit
with different details. However, the
organ is a definite success as an instru-
ment to go with the orchestra, and
everyone who hears it should be pleased
that it is the real thing. Will those other
famous halls which house American or-
chestras but no %enuine organ profit
from this exampler

Orchestra Hall
Chicago, lllinois

Moller Opus 11427
1981

GREAT (It
Gemshorn 16° 61 pipes
Principal 8 61 pipes
Bourdon 8" 61 pipes
Gemshorn 8" 12 pipes
Octave 4’ 61 pipes
Flachtite 4 61 pipes
Super Octave 2° 61 pipes
Fourniture lI-IV 215 pipes
Scharf lIV 214 pipes
Kontra Trompete 16" 12 pipes
Trompete 8 61 pipes

BOMBARDE (I)
(enclosed)

Spitzprinzipal 8 61 pipes
Flute Harmonique 8’ 61 pipes
Viola Pomposa 8’ 61 pipes
Viola Celeste 8’ 61 pipes
Flute Celeste 1 8’ 110 pipes
Octave 4’ 61 pipes
Grandes Harmoniques lll-V 250 pipes
Grande Plein Jeu lIl-V 244 pipes
Bombarde 16’ 12 pipes
Trompette Harmonique 8° 61 pipes
Clairon Harmonique 4 61 pipes
Tremolo

CHOIR (1)

{unenclosed)
Holzgedeckt 8’ 56 pipes
Gemshorn 8’ (GT)
Principal 4 56 pipes
Koppelfiste 4’ 56 pipes
Waldfiste 2 56 pipes
Mixture -V 187 pipes
(Choir also playable from separate continuo keyboard)

SWELL (I
Rohrbass 16’ 12 pipes
Rohrfiste 8" 61 pipes
Viole de Gambe 8 61 pipes
Viole Celeste 8’ 61 pipes
Principal 4 61 pipes
Spilifiste 4° 61 pipes
Nazard 2-2/3’ 61 pipes
Blockfite 2 61 pipes
Tierce 1-3/5° 61 pipes
Plein Jeu lIHV 221 pipes
Cymbale lIHV 208 pipes
Basson 16" 61 pipes
Trompette 8’ 61 pipes
Hautbois 8’ 12 pipes
Clairon 4 61 pipes
Tremolo

PEDAL
Contra Bourdon 32 12 pipes
Principal 16” 32 pipes
Sub Bass 16’ 32 pipes
Gemshorn 16" (GT)
Rohrbass 16" (SW)
Gemshorn Quinte 10-2/3" (GT)
Octave 8 32 pipes
Gedeckt 8’ 32 pipes
Gemshon 8’ (GT)
Rohrfite 8  (SW)
Quinte 5-1/3"  (GT)

Choralbass 4 32 pipes
Gedeckt 4 12 pipes

Grand Cornet IV(32') 128 pipes
Comnet IV (16") 48 pipes
Grave Mixture Il 96 pipes
Mixture Il 36 pipes

Acuta lll 36 pipes

Contra Bombarde 32° 12 pipes
Bombarde 16" 32 pipes
Kontra Trompete 16" (GT)
Basson 16" (SW)

Posaune 8" 12 pipes

Trompete 8 (GT)

Clarion 4’ 12 pipes

Hautbois 4’  (SW)

COUPLERS
Great to Pedal 8
Swell to Pedal &', 4
Bombarde to Pedal 8, 4
Choir to Pedal 8’

Swell to Great 16', 8, 4’
Bombarde to Great 8, 4’
Choir to Great 8’

Great to Bombarde 8
Swell to Bombarde 16', &', 4’
Choir to Swell 8

Great Unison Off

Swell Unison Off

Swell to Swell 16, 4’
Bombarde Unison Off
Bombarde to Bombarde 16, 4’
Choair Unison Off

8 pistons to each division
10 general Pistons

Organs for the “Big Five™:
How They Rate

How do the five American orchestras
generally regarded as being the leading
ones in the country fare when it comes
to organs? Here is the situation on the
organs in their regular halls: .

The Boston Symphony Orchestra
(Symphony Hall): 84-rank Aeolian-
Skinner, 1949; in use.

The Chicago Symphony Orchestra
(Orchestra Hall) 74-rank Moller, 1981;
in use.

The Cleveland Orchestra (Severance
Hall): 92-rank Skinner, 1930; said to be
operable but effectively unusable, be-
cause of shell later built in front of it.

The New York Philharmonic (Avery
Fisher Hall, Lincoln Center): currently
has no organ; the 98-rank Aeolian-Skin-
ner of 1961 was removed when the hall
was later renovated.

The Philadelphia Orchestra (Phila-
delphia Academy of Music): 69-rank
Aeolian-Skinner, 1960; in use.
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Avant-Garde Techniques in the Organ
Works of
Gyorgy Ligeti

by Glenda Collins

Gyorgy Ligeti’s three organ works,
Volumina (1962/66), and the Two
Etudes: “Harmonies,” “Coulée”(1969),
are significant contributions to the con-
temporary organ repertoire, using the
language of the new music of the post-
1945 generation of composers. The
combined effect of new sound materials
and concepts, such as tone clusters,
sound mass, micropolyphonie, fixed
time segments, graphic notation, and
aleatoric freedom, produces in these
pieces a character which does not seem
to relate either to the compositional
practices'or the aesthetic attitudes of the
past.

The tonal possibilites of the organ for
the music of the avant-garde are many.
The organ is able to sustain tone indefvi-
nitely. This capability makes the organ
the perfect sound-mass instrument. Ef-
fects may be achieved on the organ that
cannot be created any other way.

The particular sound space provided
by the room in which an organ is
located creates a unique experience in
each situation. Depending on the acous-
tics, the music may fill the space densely
and provide reverberations that en-
hance the music. The idea that all cre-
ation is constantly in motion is empha-
sized when one listens to an organ, and
the entire space is saturated with
sound.

Gyorgy Ligeti was born May 28,
1923, in the provincial town of Dicsos-
martin, Transylvania, outside the bor-
ders of Hungary as we know it today
and included in present-day Romania.!
From 1950 until 1956, the year of the
Hungarian uprising, the young mu-
sician taught at the Conservatory in
Budapest and during that time wrote a
theory textbook which is still widely
used.2

New ideas relating to the nature of
sound and the many different ways in
which a composer can act on sound
occupied Ligeti’s mind from the early
1950s. After the Hungarian uprising,
Ligeti’s critical study OF the theory and
practice of serial technique caused him
to conclude that serialism was leading to
the disappearance of clear-cut intervals
and rhytEms.3 He decided to concen-
trate exclusively on the creation of the
sound itself, since it was the conclusion
of serial technique.

In 1960, the revolutionary composer
wrote an article entitled “Tendencies in
Contemporary Composition” in which
he frankly said that serialism as employ-
ed by composers in the 1950s had
become obsolete. He decided that clus-
ters of sound were nothing more than
musical groups played simultaneously
instead of successively. The colliding
intervals created the tone color when
enough musical cells combined. 4

General stylistic features of Ligeti’s
music include a beginning and ending
with a long, sustained tone followed by
a lack of caesura, to give the illusion that
what is heard is only an excerpt from a
larger whole that continues to flow on.
The interweaving of coloration, density,
external volume, and internal texture of
the sound causes the shape of the music
to derive from subtle changes in tone
color, dynamics, densities, and similar
elements. He was the first composer to
use the term “micropolyphonie” to de-
scribe this process.> This is a type of
cluster-chord technique. He also creates
a thick texture by superimposing differ-
ent rhythms, especially those which
have no duple classification, such as
triplets and quintuplets.®

10

Etude No. 1, entitled “Harmonies,”
uses two treble-clef staves to indicate
specific pitches contained in each clus-
ter. There is no meter signature, and no
time value is given to the notes; howev-
er, the bar lines are shown. One pitch at
a time moves and is notated with a
white note (Ex. 1). Black notes without
stems indicate the sustained notes.
“Harmonies” takes advantage of the
sustaining capability of the organ to cre-
ate a virtually motionless stream of
sound. Movement is camouflaged by the
intermittent change of individual clus-
ter tones. Although conventional nota-
tion is used, the piece is still an etude in
chord clusters produced by all ten fin-
gers, except toward the end, where the
cluster is thinned to three notes, and a
low pedal note is added. Both hands
play on the same manual and produce a
unified sound with no registrational
contrast. Continuous legato and pale
registration create a veiled movement
with a total lack of tension. The absence
of melodic character, harmonic tension,
and rhythmic momentum, together
with the restrained dynamic level and
tone color, are reminiscent of the im-
pressionistic style of Debussy.

To alleviate the wide stretches of the
hands required in playing the clusters,
an analytical performing score has been
made, whereby only four notes for each
hand are played, instead of the original
five. The top note in the left hand and
the lowest note in the right hand in the
original score are played an octave low-
er than originally written, using a 4’
manual to pedal coupler. The original
right-hand part is notated one octave
lower in the performing score, eliminat-
ing the necessity of leger lines. The first
cluster of the original score is compared
with that of the performing score (Ex.
2). The performing score indicates only
the movement of individual notes from
the first cluster to a new cluster. Mea-
sures 1-8 of the performing score are
seen in Example 3. As each cluster is
changed, the new sonority is realized, to
serve the performer as a check point for
re-orientation. A black note in parenthe-
ses indicates the pitch of the note which
is about to be moved, and the resulting
new pitch is indicated by a whole note.

Observation of the clusters on the
performing score reveals an interesting
use of wedge shapes throughout the

iece. By notating only the upper and
ower notes of each cluster, the general
contour of the wedges is revealed. Ex-
ample 4 charts the shapes encountered
through the motion of the outer voices
of each hand in the original score.
Tracking only the notes played by the
pedal (those originally the inner or adja-
cent notes between right and left hand),
the wedge shape can be illustrated in a
simplified version (Ex. 5). The pitches
shown are indicated as the pedal part.
Three pedal points occur; they are indi-
cated by brackets.

Basec{ on the type of wedge shape,
four distinct sections can be identified.
Each wedge shape is represented by a
symbol, comprised of a letter within a
square. ‘A’ denotes an expanding
wedge, “B” represents a contracting
wedge, and “C” shows a stationary
wedge. The form of “Harmonies” can
be recognized by the type of wedge pre-
sent. Four sections are apparent and
may be understood best by examining
Example 5. “A” = measures 1-41 (ex-
panding); “B” + “C” = measures 42-
113 (contracting—stationary); “A” +

Example 1. Ligeti, Etude No. 1, “Harmonies,’”’ measures 1-6.

Rubato, sempre legatissimo

© 1969 B. Schott's SBhne, Mainz. Used by permission of European American
Music Distributors Corporaticn, sole U.S. agent for B. Schott's S8hne.

Example 2. Ligeti, Etude No. 1, ‘‘Harmonies,” comparison of original and performing scores,
measure 1.
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© 1969 B. schott's S8hne, Mainz.
Music Distributors Corporation, sole U.S.

Used by permission of European American
agent for B. Schott's S8hne.

Example 3. Ligeti, Etude No. 1, “Harmonies,” performing score, movement of individual notes,
measures 1-8.

Rubato, scmpre legatissimo Gy8rav Liceti
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Example 4. Ligeti, Etude No. 1, “Harmonies,” wedge outline of outer voices of each hand,
measures 1-231.
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“C” + “B” + “C” = measures 114-
186 (expanding—stationary—contract-
ing—stationary); and “B” + “C” =
measures 187-231 (contracting). “Har-
monies” concludes by reducing the ten-
note clusters to a three-note cluster knot
and by adding one low-pitched pedal
note. Therefore, the macroform (overall
shape) of the piece can be said to be a
contracting wedge.

Etude No. 2, “Coulée,” also indicates
exact pitches of moving clusters by tra-
ditional notes on two treble clefs for the
manuals and a bass clef for the pedal.
Although there is no meter signature, all
manuaf notes are indicated as eighth
notes and pedal notes as whole notes.
After each group of sixteen eighth notes,
a bar line is suggested by a vertical dot-
ted line for orientation (Ex. 6). At first
glance, “Coulée” does not appear to be

a cluster composition. Each hand is
involved with playing arpeggiated
g}:'oups. During the course of the piece,
the rhythmic clusters of two, three, four,
or five pitches are arranged in varying
rhythm groups of two, three, four, or
five. Ligeti is careful not to allow any of
the rhythm groups to coincide and
thereby produces a beehive-like texture
(Ex. 7{ Since the composer indicates
precise pitch and rhythmic relations,
only the interpretative aspect is left to
the performer.

The indication “Prestissimo, sempre
legato” signifies that this etude is to be
played in a manner resembling a tone-
painting of the title “Coulée.” The word
is derived from a French verb meanin
to rush or to flow (e.g., a person’s hands
flow over the keyboard).

Example 5. Ligeti, Etude No. 1, ‘“Harmonics,’’ performing score, outline of inner voices, mea-

sures 1-231.
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Example 6. Ligeti, Etude No. 2, ‘‘Coulée,”” measures 1-2.

*) Prestissimo,sempre lega
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Example 7. Ligeti, Etude No. 2, “‘Coulée,”” measures 53-54.

© 1969 B. Schott's S8hne, Mainz.

Used by permission of European American

Music Distributors Corporation, sole U.S. agent for B. Schott's S8hne.

Example 8. Ligeti, Etude No. 2, “‘Coulée,’”’ performing score.
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The continuous motion of this etude
is in sharp contrast to the suspended
chord clusters of “Harmonies.” The
continuity of activity must be main-
tained evenly, with legato. The “cor-
rect” tempo can be measured if the
composition is played within the dura-
tion of three and one-half minutes. The
continuous motion stops abruptly at the
end, suggesting that although the sound
is being torn off, the effect still contin-
ues. Dynamic level remains unchanged
until toward the end, when a gradual
diminuendo is caused by the registrants
cancelling stops—from the lowest
pitches upward. The pedal is not pre-
sented at the beginning of the piece; it
becomes audible only gradually from
measure fourteen, and then only in the
background. Midway through the piece,
the pedal notes become equal in volume
to the manual sound, only to diminish
again by the subtraction of stops and
the;ln to cease to exist altogether at the
end.

The elements of repose and tension
are evident; these in turn dictate the
form of the piece. Repose is implied by
a lack of varying pitc%es and rhythmic
activity. Tension is created by the addi-
tion of varying pitches and by rhythmic
density, resulting from the superimposi-
tion of differing rhythmic groups. Since
the note grouping does not coincide,
rhythmic clusters cause a continuous
non-metric flow. The listener is still able
to discern the constant shift of pitch.

“Micropolyphonie,” a term invented
by Ligeti, is especially evident in this
composition where the movement of
individual clusters is specifically dic-
tated by individual pitch. The resulting
cluster counterpoint is easier to deter-
mine visually than by representation of
a graph or a vertical arrangement of
pitches.

The piece is to be played on two dif-
ferent manuals with contrasting regis-
tration. The choice of the registration is
left to the performer, varying from qui-
et to sharp and powerful. Several suc-
cessful registrations used by acquain-

tances of Ligeti are included with the
remarks.” My performing score makes
clear the relationship of pitch and
rhythm groups (Ex. 9).

The organ works of Gyérgy Ligeti
utilize the perfect instrument for exploi-
tation of the sound-mass. The effect
heard is one result of the evolution of
sound exploration by 20th-century com-
posers and is not revolutionary in na-
ture. The graphic notation used in Volu-
mina produces aleatoric clusters, but the
conventional notation used in the Two
Etudes produces a similar aural effect.
Graphic notation is an alternate way of
indicating movement and direction
found in conventional notation. A selec-
tive tonal band results from use of the
conventional style and does not utilize
every note in the spectrum of sound.

Opposite extremes of motion are pro-
duced by the Two Etudes. “Harmonies”
presents a sustained, motionless idea
which contrasts with the animation of
all details in “Coulée.” New material
(e.g., clusters) in these three composi-
tions is handled in traditional ways.
There are no musical themes, but there
are elemental ideas of repetition and of
increasing or decreasing activity.

Gyorgy Ligeti has succeeded in chal-
lenging young composers for the organ
to explore the full capabilities of the
instrument in a new and exciting man-
ner. The stage has been set for the 21st
century of new techniques.

NOTES

'Nicolas Slonimsky, Baker's Biographical Dictio-
nary of Musicians, 6th ed. (New York: Schirmer
Books, 1978), 1015.

*Louis Christensen, “Ligeti’s Literature,” NU-
MUS-WEST (1) (1972), 22.

*John Vinton, Dictionary of Contemporary Music
(New York: E. P. Dutton, 1974), 425.

“‘Louis Christensen, “Introduction to the Music of
Gybrgy Ligeti,” NUMUS-WEST (1) (1972), 6.

*David Cope, New Music Composition (New
York: Schirmer Books, 1977), 237.

°Ibid., 226.

"Gyérgy Ligeti, “Spielanweisungen,” Two
Etudes for Organ (Mainz: B. Schott, 1969), 5.

Glenda Collins is an organist who currently
teaches on the faculty of East Texas Baptist
College in Marshall, Texas.
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Roy Redman’ of Ft. Worth, TX, has completed three
new mechanical-action practice organs for the Con-
servatory of Music at the University of Missouri—Kan-
sas City. Pictured above is the largest of the three, a
2-manual and pedal instrument of seven stops, with
keyboard ranges of 61 notes for the manuals and 32
notes for the pedal. The other organs have three and
five stops. The organ instructors are James Evans and
John Obetz.

‘Roy Redman, member, American institute of Organ-
builders.

Tim Hemry’ of Cleveland Heights, OH, has built a
2-manual and pedal organ of 12 ranks for Watkins
Chapel in Epworth-Euclid Methodist Church, Cleve-
land, OH. The electric-action unit organ, his firm’s op.
4, incorporates some ranks and other materials from
the original instrument, Moller no. 5084 (1928), with
a new console and solid oak case of contemporary
design, in a rear-gallery location. The temperament is
Kirnberger Iil, altered. The organ was dedicated on
March 29, 1981, with a program of solo organ works
and music for organ with instruments and voices.
= lmm Hemry, member, American Institute of Organ-

uilders.

ANALYSIS
Gedackt 16" 97 pipes”
Gemshorn 8" 73 pipes
Rohrfiute 8’ 61 pipes®
Prestant 4 73 pipes
Traverse Flute 4° 85 pipes*
Nazard 2-2/3' 68 pipes®
Tierce 1-3/5" 56 pipes*
Mixture lIl-IV 1-1/3" 220 pipes
Oboe 16" 85 pipes (73")
*pipes revoiced from previous organ

MANUAL |
Gedackl 16’
Gemshorn 8
Rohrfiute 8
Prestant 4’
Gedackt 4’
Nazard 2-2/3'
Flute Octaviante 2
Tierce 1-3/5
Mixture -V 1-1/3"
Oboe 8

MANUAL Il
Gemshorp 8’
Gedack! 8
Gemshorn 4"
Traverse Flute 4’
Nazard 2-2/3
Gedackt 2
Prestant 2
Tierce 1-3/5
Larigot 1-1/3'
Piccolo 1
Oboe 16
Oboe 8’

PEDAL
Gedackt 16
Gemshorn 8
Gedackt 8
Prestant 4
Rohrfiute 4’
Nazard 2-2/3

Oboe 4
Glockencymbal (prepared)

12

New Organs

Bozeman-Gibson and Co.' of Deerfield, NH, have
completed a 2-manual and pedal house organ having
mechanical action for David Hurd. The instrument,
located in the living room of Mr. Hurd’s apartment at
General Seminary in New York City, speaks on 3-1/2"
wind pressure and is tuned in Werckmeister Il temper-
ament. The blower and wedge bellows are located in
the base of the case, which is made of walnut, with
carved oak pipeshades. The manuals have no stop
action; the pedal stop and two couplers are engaged
by the use of foot controls. The pedalboard is flat.

‘David Gibson, member, American Institute of Or-
ganbuilders.

MANUAL |
Chimney Flute 4 56 pipes

MANUAL I
Metalgedeckt 8’ 56 pipes

PEDAL
Woodgedeckt 8 30 pipes

COUPLERS
ol
| fo Pedal

Chapline Organs’ of Philadelphia, PA, have built a
2-manual and pedal organ of 11 ranks for St. Alban’s
Episcopal Church, Reading, PA. The instrument has
mechanical key action and electric stop action, and
stands on the main floor directly behind the pulpit.

‘Joseph Chapline, member, American [nstitute of
Organbuilders.

MANUAL |
Gedeckt 8' 56 pipes
Principal 4" 56 pipes
Gemshomn 2° 56 pipes
Mixture IHIl - 142 pipes

MANUAL Il
(enclosed)
Quintade 8’ 56 pipes
Rohrfioete 4" 56 pipes
Quinte 1-1/3' 56 pipes
Sesquialtera Il (TC) 88 pipes

PEDAL
Subbass 16" 30 pipes
Floete 8’ 12 pipes
COUPLERS
nn
li/Ped
I/Ped

Charles M. Ruggles’ of Cleveland, Ohio, has built a
2-manual and pedal organ, Op. 6, of 18 ranks for St.
John’s Lutheran Church, Highland Heights, Ohio. The
rear-gallery installation features a case of Honduras
mahogany with a hand-rubbed oiled finish and pipe-
shades of Malaysian jelutong. The pipes of the Great
and Pedal stand at the impost level, with a Brust divi-
sion behind moveable shutters below. The instrument
has mechanical key and stop action, with suspended
action for both manuals. The metal pipes, built by Jac-
ques Stinkens, are of tin/lead alloy; stopped flue
pipes have soldered caps, while open flue pipes are
cone tuned. The wind pressure is 75 mm. Robert
Schneider, organ committee chairman, played the
dedication recital.

*Charles M. Ruggles, member, American Institute of
Organbuilders.

GREAT
Principal 8 56 pipes
Chimney Flute 8 56 pipes
Octave 4 56 pipes
Octave 2° 56 pipes
Mixture IV 224 pipes
Trumpet 8’ 56 pipes

BRUSTWERK
Gedackt 8 56 pipes
Flute 4 56 pipes
Nazard 2-2/3" 56 pipes
Gemshorn 2”56 pipes
Tierce 1-3/5" 56 pipes
Larigot 1-1/3’ 56 pipes
Siffiet 1" 56 pipes

PEDAL

Subbass 16" 30 pipes
Octave 8’ 20 pipes
Trumpet 8’ (GT)

COUPLERS
Greal to Pedal
Brustwerk to Pedal
Brustwerk to Great

Tremulant to entire organ
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Craig J. Cramer

Appointments

Craig J. Cramer has been appointed
university organist and instructor of
music at the University of Notre Dame,
Notre Dame, IN. His responsibilities in
the position include teaching organ stu-
dents at the undergraduate and gradu-
ate levels, as well as teaching organ liter-
ature and music history.

Mr. Cramer is a magna cum laude
graduate of Westminster Choir College
where he was awarded first prize in the
annual Alexander McCurdy Scholarship
competition in 1972. He received the M.
Mus. degree and the Performer’s Certif-
icate in Organ from the Eastman School
of Music, where he is presently a candi-
date for the D.M.A. degree. In 1980 he

was winner of the national playing com-
petition in Fort Wayne. Mr. Cramer has
been an organ student of Robert Clip-
pinger, William Hays, Russell Saunders,
and the late André Marchal.

Kent Hill, music faculty member at
Mansfield State College in Mansfield,
PA, for the past 14 years, has been elec-
ted to serve as acting chairman of the
music department at Mansfield State
during the current academic year. Dr.
Hill, who teaches organ, piano, theory,
church music, harpsichorg, choral mu-
sic, and eurhythmics, will serve as chair-
man during the sabbatical leave of Ed-
win Zdzinski.

Kent Hill

The
Inspirational

Cast :
Bronze Bells
and Bell Systems.

Renowned for
their exquisite
sound . . .

2021 Eastern Ave.
Cincinnati, Ohio 45202
(513) 221-8400

Tracker Action Pipe Organs
Rancho San Julian, Star Route
Lompoc, CALIFORNIA 93436

STEINER
ORGANS

Incorporated

[
| 1138 Garvin Place
Louisville, Kentucky 40203

Not only parts and components, but
also complete organs can be sup-
plied by us according to your special
wishes and individual designs.

Sale only to organ builders.

AUG. LAUKHUFF
D 6992 Weikersheim
West Germany

Six rank organ installed at
KIRKWOOD UNITED CHURCH OF CHRIST
Kirkwood, Missouri

THE WICKS ORGAN COMPANY

HIGHLAND, ILLINOIS 62249
Pipe Organ Craftsmen Since 1906

A SIX RANK instrument
designed for compactness.
Priced competitively

with imitations.

Design permits future

additions.
Manual |
8' Gedeckt 61 Pipes
8' Gemshorn
4’ Principal 61 Pipes
2’ Blockfidte 12 Pipes
8' Trompete 61 Pipes
Manual il
8’ Gemshorn 49 Pipes
4’ Nachthorn 61 Pipes
2’ Spitzoktav 24 Pipes
1 1/3’ Quint 61 Pipes
8’ Trompete
Tremolo
Pedal
16’ Subbass 12 Pipes
8’ Gedeckt
4’ Choralbass
8’ Trompete
Couplers
Great to Pedal Swell to Great 4’
Swell to Pedal Swell to Swell 16’
Swell to Great 16’ Swell Unison
Swell to Great 8’ Swell to Swell 4’
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In Memoriam: Roy Perry (1906-1978);
the Aeolian-Skinner organ in the First
Presbyterian Church, Kilgore, Texas.
Neal Campbell, organist: Salve Regina
(Symphonie II), Widor; Allegro gio-
coso (Sonata in E-flat), Bairstow; Pre-
lude on “Iam sol recedit igneus,”
Simonds. James Lynn Culp, organist:
Sonata de Primo Tono, Lidon; Nun
komm der Heiden Heiland, Bach;
Aria, Callahan; Ach bleib mit deiner
Gnade, Op. 87, no. 1, Karg-Elert.
Stephen Farrow, organist: God of
Grace and God of Glory, Manz; In dir
ist Freude, Nolte; A Solemn Melody,
Davies; Noél X, Grand Jeu et Duo,
Daquin; Benedictus, Reger. William
Teague, organist: Roulade, Bingham;
Prelude and Fugue in E-flat, Bach.
ACA-6810/13, 2 stereo discs (from the
church, P.O. Box 1216, Kilgore, Tx),
$15 postpaid.

Issued as a memorial to the late Mr.
Perry, who was organist of the Kilgore
church 1932-1972, this is an “album of
music, most of which was often been
associated with him, as recorded by his
colleagues and friends.”” Not only is it a
sympathetic and fitting memorial, it is
also a fine anthology of the sounds to be
heard from one of G. Donald Harrison’s
representative “American classic” or-
gans (opus 1173, it was built in 1949 and
enlarged slightly in 1966; it has three
manuals and nearly eighty ranks). The
bulk of the music played is probably less
than first-rate, but it fits the instrument
well and shows it off effectively.

The performances are all competent
and styﬁgtically at one with the organ.
The impressionistic sounds of the Si-
monds “Tam sol recedit” as played by
Mr. Campbell are especially lovely, and
Mr. Farrow’s use of the famous Trom-
pette-en-Chamade (pictured in the late
Mr. Barnes’ well-known book) in the
Manz piece is striking, as is the same
player’s use of lush registrations in the
Davies “Solemn Melody.”

The jacket includes interesting photo-
graphs of Harrison, Perry, and the
organ, and there are notes on the organ,
organists, and music, as well as the sto-
plist. The recorded sound is satisfactory
and the stereo quality unremarkable;
the review copy had slight surface
noises at the beginnings of three of the
sides, as well as a bump pressed into one
surface. Nevertheless, the overall effect

=< - "i . 3
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The Delaware Organ Co. of Tonawanda, NY, has
completed a 2-manual and pedal organ of 10 ranks for
the newly-constructed St. Daniel’s Church of Scotts-
dale, AZ. The casework contains pipes of the Principal
8’ and Octave 4’ and was designed to follow the lines
of the contemporary bell tower. The instrument is
placed in the choir area near the main aitar, in keeping

with current liturgical trends.
ANALYSIS
Subbourdon 16”36 pipes ( 12-36 under expression)

Lieblich Gedeckt 16" 12 actions ( 1-12 Subbourdon with double mouths)

Principal 8" 85 pipes

Gemshorn Celeste 8" (TC) 49 pipes (under expression)

Oclave 4’ 61 pipes

Gemshorn 4’ 49 pipes (under expression)
Rohrfite 2° 61 pipes (under expression)
Mixture Il 1° 183 pipes ( 1-12 repeat for 1-1/3')
Trompete 8° 73 pipes (under expression)
Trumpet 16° (1/2L) 12 pipes
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New Organ Recordings

is good, and this album should be of
considerable interest to anyone enam-
oured of Harrison’s best work, expressed
through Perry’s design.

The Aeolian Skinner Organ, John
Obetz, organist. Reger: Fantasy on
Wachet auf (Op. 52/2), Benedictus
(Op. 59/9), Toccata in D Minor (Op.
59/5); Langlais: Incantation pour un
jour saint, Trois paraphrases grégori-
ennes. Lyrichord stereo LLST 7353,
$7.98.

This record stands in complete con-
trast to the preceding and the organ on
which it was played is a different kind
of Aeolian-Skinner: built in 1959, after
Harrison’s death, it is quite large (nine
divisions, 110 ranks) and brilliant. John
Obetz plays brilliantly, too, so the or-
ganist and instrument (RLDS Auditori-
um, Independence, MO) are well-
matched. The pacing and registrations
are excellent, and everything combines
to produce very satisfying renditions. It
does not sound like Reger on a German-
ic instrument nor like Langlais at Ste-
Clotilde, of course, but, simply as music,
it is convincing.

Although there are many moments of
quiet beauty, it is the power of the large
ensemble sounds that I find the most
arresting here. The Langlais Incantation
is particularly dramatic in effect. Fine
engineering and a reasonable amount of
resonance assist the sound, which is
well-pressed on quiet surfaces. The jack-
et notes are a bit sketchy, but the speci-
fication is given.

This record should be in the collec-
tion of anyone interested in the big Reg-
er works, the early pieces of Langﬁnis, or
an important American instrument and
player.

French Organ Music of the 17th Cen-
tury. André Isoir at the J. G. Konig
organ in Angers. Clément de Bourges:
Fantaisie; Charles Racquet: Fantaisie;
Etienne Richard: Prelude in D Minor;

Joseph Thomelin: Duo; Joseph de la
Barre: Sarabande; Henri du Mont: Pre-
lude no. 10 in D Minor, Pavanne in D
Minor; anonymous: Fantaisie, Ave
Maris Stella; Francois Roberday: Fu-
gue and Caprice no. 1 in G Minor,
Fugue and Caprice no. 3 in C Minor,
Fugue no. 10 in G Minor, Fugue no. 12
in D Major. MHS stereo 4121 (from
Musical Heritage Society, 14 Park Rd.,
Tinton Falls, NJ 07724), $7.75.

Despite the appearance of the title
listings, which seem to be an abstract
anthology, this is quite an exciting
record, one which makes “old music
come alive. Instead of giving us the dr
performances which al%too often are all
that music of this period receives, André
Isoir manages to breathe real life into
these pieces, all of which date from
before the birth of J. S. Bach. The works
vary in mood and interest, of course, but
none is dull, and the Racquet Fantaisie
(by the composer of Mersenne fame)
builds to a climax of rhythmic frenzy.
Also of more than passing interest to
modern ears are the Roberday pieces,
several of which appear to contain the-
matic material later used by Bach.

The recording is well engineered, and
the modern Konig organ, identified
only as being “in Angers,” sounds suc-
cessively sweet and brilliant, with a
slightly unequal temperament. At one
point, a charming rossignol is heard.
Isoir’s playing here is some of the best
he has committed to disc.

Michael Murray at Saint-Ouen de
Rouen. Purcell: Trumpet Tune; Men-
delssohn: Sonata II in C Minor;
Brahms: Lo, a Rose is Blooming;
Vierne: Allegro maestoso (Third Sym-
phony); Widor: Adagio (Sixth Sympho-
ny). Telarc stereo 5022, $7.98.

In addition to being a specialist in the
late romantic French repertoire, Mich-
ael Murray plays the standard literature
very well also; as the last pupil of Marcel
Dupré, it seems appropriate for him to

New Organ

Principal 8
Bourdon 8
Gemshorn 8
Octave 4’
Rohrfltte 4’
Twelfth 2-2/3"
Super Octave 2/
Mixture Il 1-1/3"
Trompete 8

Gedeckt 8
Gemshorn 8

Gemshorn Celeste 8

Principal 4
Bourdon 4
Rohrfiste 2
Quintfiste 1-1/3"
Mixture il ¥/
Trompete 8’
Trompete 4
Tremulant

Subbass 16

Principal 8
Bourdon 8
Choral Bass 4
Gemshorn 4"
Octave 2/
Rauschpfeife Il
Trumpet 16"
Trompete 8’

Lieblich Gedeckt 16

GREAT
(61 notes)

SWELL
(61 notes)

PEDAL
(32 notes)

record some of this music on the great
Cavaillé-Coll of which Dupré’s father
was for many years the titulaire. Only
the Vierne postdates the organ, since
this instrument was a late work of its
builder (1890), but all the music heard
here fits the organ well, including the
Trumpet Tune and Air, played in a style
more symphonic than baroque. In fact,
all these renditions are characterized b
breadth and gravity in a way whic
suits this grand organ in its equally-
impressive acoustical setting—all Saint-
Ouen lacks to be a great cathedral is the
bishop. Although each piece displays
some facet of wonderful sound, the
Widor Adagio is especially lovely; its
Wagneresque harmonies combine par-
ticularly well with the fin de siécle reg-
isters of the organ.

The recorded sound is excellent, and
the relatively short playing surfaces
(17:07 and 17:38) permit the remark-
able fidelity for which Telarc is noted.
Joseph Dzeda contributed good pro-
gram notes, and the specification of the
instrument is included.

Poulenc: Concerto in G Minor for
organ, timpani, and strings; Franck:
Grande piéce symphonique. Roger Ny-
quist, organist; orchestra conducted
by Lynn Shurtleff. Orion stereo ORS
79346, $7.98.

This is one of those recordings in
which the music is of the highest quality
and the engineering is good, but the
performances, although accurate tech-
nically, are, at best, routine. The organs
(2/20 Schantz at Santa Clara Mission for
the Poulenc, 3[4?]/70 Schantz at Carroll
College for the Franck, each of which
has merit on its own), acoustical settings,
and registrations are all inappropriate
for these French works, in which the
sonority is so important. Although the
specifications are given, the bulk of
space on the jacket is devoted to ex-
cerpted testimonials regarding “this na-
tionally known organ virtuoso and re-
cording artist.”

For interpretations more at home
stylistically with the music, seek out
Duruflé/Prétre for the Poulenc (Angel
$-35953) and Thomas Murray for ﬁ'le
Franck (formerly on the Sheffield label,
now TownHall S-11).

—Arthur Lawrence

Here and There

Dan Locklair, music instructor at Hart-
wick College in Oneonta, NY, and church
musician at Binghamton’s First Presbyterian
Church, was recently awarded the Doctor of
Musical Arts degree by the Eastman School
of Music. Among many compositions recent-
ly performed of his is the choral cycle On
Cats, sung by the Gregg Smith Singers at the
Charles Ives Center for American Music.

Kim Kasling, of St. Ilohn's University,
gave a concert tour of Finland, Poland, Aus-
tria, and Hungary this past summer. His lon-
gest stay was in Hungary, where he gathered
material on the historic organs of that coun-
try.

British organist Jonathan Rennert, music
director at St. Michael’s Cornhill in London
(where his predecessors include William
Boyce and Harold Darke), toured the U.S.
ang Canada for six weeks this past fall. His
recitals included a large percentage of music
by British composers, and he gave a week-
long course on English church music at Texas
Christian University.

Kathryn Johnson recently played a dedi-
cation recital on the newly-installed eight-
stop mechanical-action organ in the home of
Dr. and Mrs. John Bradfield of Dallas, TX,
built by Robert L. Sipe. After a program of
works by Bach, Pachelbel, Brahms, and Len-
el, the Bradfields treated their guests to a
sumptuous meal patterned after the banquet
given to organists J. S. Bach, J. C. Kuhnau,
and Johann Rolle on May 3, 1716, after dedi-
catory recitals on the then-new organ in the
Liebfrauenkirche in Halle, Brandenburg.

THE DIAPASON



There is a story, perhaps apocryphal,
concerning the regulating of an ex-
tremely quiet stop in a large pipe organ.
Some attribute the anecdote to Ernest
M. Skinner, and the actual organ seems
to change with the passing of time. The
punch line is both delightful and, to a
great extent, fact.

The story goes something like this.
The builder was at the console of a large
electro-pneumatic organ at the front of
a church, listening to the various stops of
an antiphonal division, some distance
from the console. He played a note on
an AFEoline (it couldp have been an
Erzihler or a Dolcissimo) and yelled at
the top of his lungs to the voicer, high
up in the rear of the building, “Is that
thing speaking?” From the distant attic
came a faint “Yes!” The builder replied,
“Well, make it softer.”

The story loses a little when put into
print, but t{xe point is well made. There
was a time in the not-too-distant past
when organbuilding resulted in produc-
ing such extremes through all-inclusive
specifications and liberal distribution of
pipework throughout the building.

At the 1981 national convention of
the Organ Historical Society, held in
northern Maine, this writer had the
opportunity to demonstrate a small
tracker-action instrument built by
George S. Hutchings in 1884, typical of
that period. Of its thirteen stops, four
are diapasons, five are flutes, one is a
reed, and two are somewhere between
string and principal tone (Dolcissimo
and AEoline). The Swell Violin Diapa-
son serves as a string and principal.

The Dolcissimo is unenclosed and,
when drawn, is audible. It was used to
accompany a little piece featuring the
Swell Eutes, one at a time, as solo stops.
However, as was demonstrated in the
program, the AEoline was so quiet that
it was hardly audible with the Swell
shades wide open.

In fact, to demonstrate what must be
one of the quietest examples of this stop,
the large audience had to become total-
ly silent. When the shades were closed,
one might as well have played without
the blower on. It was like being part of a

athering of two thousand-plus people
istening to a lute concert in Washington
Cathedral. You know something is go-
ing on because you can see it taking

lace, but aside from an occasional note

ere and there—when the wind
changes—there is nothing to hear ex-
cept the aesthetic aura of the experi-
ence.

The demonstration of the AEoline
was done in fun, but after the program,
I began to wonder just why these stops
were ever developed, and why we still
occasionally see them today.

The few people I know who are
versed in this kind of thing could not
recall when the AEoline first appeared.
Forty years ago that statement might
have prompted months of correspon-
dence with an editor, but now it is suffi-
cient to say that this quiet little string
(or is it the softest member of the princi-
pal chorus?) is probably the product of
the 1860s. It seems to appear more on
the smaller instruments and in rural
areas. Perhaps builders of the last centu-
ry knew it couldn’t be heard over the
noise of horse-drawn wagons in the bus-
tling cities.

The name is curious, because it is
derived from the Greek name “Aeo-
lus,”god of the winds. He lived in Aeol-
ia, and his chief claim to fame was pre-
senting to Ulysses (on his return from
Ithaca) all the adverse winds tied in
bags. One could possibly draw an allu-
sion to this godly act and that of putting
all of the “adverse” stops in enclosures
(possibly up in the ceilinﬁ) where they
are less apt to do damage!

Alas, Ulysses’ companions opened the
bags out of curiosity and our hero of
many unplanned travels was driven off
his course. Can that ever be applied to
the production of some organ gesigns!

What is curious is that, according to
the link between the Greek god and our
stop under discussion, the AEoline
might better describe something laid
out horizontally on the west wall on fif-
ty inches of wind, suitable for the arriv-
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The AEoline

A Stop from a Quieter Time
by Earl L. Miller

al of a bishop: AEoline Mirabilis, AEol-
ine Pontiﬁcafe, or the AEoline d’Arma-
geddon, with warning lights and its own
safety switch.

Stevens Irwin, who seems to have cat-
alogued every known organ stop, de-
scribes our stop as “One of the softest
strings in the organ . . . sometimes on the
pedals, perhaps on the Echo Pedal divi-
sion.” When is the last time that pedal
division was encountered? “It is delicate
and refined in tone, not at all keen or
thin.” It isn’t audible, either. “It is not
orchestral in sound and never reaches
the volume of the Ethereal Violin,”
which Irwin describes as having a dy-
pamic range of about piano. So, we
know more of what the AEoline is not
than what it is.

Since so little is written about the
AEoline (Audsley dismissed it as “suit-
able for the Chamber organ”), I thought
it might be interesting, with tongue-in-
cheek to some extent, to present several
hypotheses for the reason that the AEol-
ine ever appeared. In addition, I should
like to make several critical comments
concerning the justifications made for
the inclusion of AEolines in organs as
late as this very decade.

It’s impossible to document a primary
purpose for a builder of the 1880s for
including this stop, but he could be a
forerunner of the modern organ “re-
builder” (and tonal layout changer),
who conceived the AEoline as the per-
fect stop to be cut down to create a Lar-
igot 80 years later. How many old Swell
organs, restored” (but not in the sense
of the OHS §uidelines), now read 8, 8,
4/, 2/, 1-1/8’? The Diapason 8’ is moved
up an octave, the Flute 4’ goes up to 2/,
and the AEoline is robbed of three-
quarters of its body and is “just the right
scale” for a 1-1/3’ stop. Perhaps the
19th-century builder foresaw the fu-
ture. (“Ah, that useless “soft stop’ is just
the place for a bright piece of upper-
work some day.”)

Another modern-day use of the AEol-
ine is to tune it sharp (or flat) to produce
the Celeste missing from most of the
smaller instruments of that era. It sel-
dom works, the AEoline being only
slightly louder than the hum of a%)lower
in most cases, and no match in volume
or harmonic quality for the string in
that division. In addition, the two new-
ly-celesting ranks, usually racked next to
fach other, fight more often than undu-
ate.

Organ students are often told “AEol-
ines ‘are included to accompany com-
munion.” If the Hutchings AEoline was
a typical example of the stop, you
wouldn’t hear it over the shuffling of
feet. I would guess that, with the Swell
box closed, the chewing of communion
bread would drown out the sweet mel-
odies coming from within the box. This
brings up the argument: why play music
that is not to be heard?

Another suggestion is that the stop
provides the proper level of volume for
music played during the “Silent
Prayer.” Not wishing to dwell on the
term “silent,” we'll simply add that the
organ blower is often melodious enough
to provide that musical function, and
ad(ﬁng the tremulant to the simple mur-
murings of the blower and other extra-
neous noises from the organ would be
far more interesting to those who are
not, in fact, taking part in the “Silent
Prayer.” Why add a musical mosquito-
like drone of the AEoline to the pure
rhythm of a slightly worn bearing on
the blower and the distant, drum-like
pounding of the tremolo?

It seems to me, aside from the highly
unlikely forethought of our great 19th-
century builders in providing us with

ipe metal to make Larigots, we may
Eave missed the really practical purpose

for this stop. Perhaps the builders of
these stops were providing us with a
means of truly presenting fine music for
our congregations.

I think it is very possible that the
AEoline (like its namesake, Aeolus, who
tried to contain all of the adversities)
was placed in the organ for the benefit
of the organist. It made it possible for
the church musician to practice the
postlude during the sermon, and thus let
all of the winds blow forth at the conclu-
sion of the hour. This would at least bear
some connection to the ancient Greek
derivation!

All of this is in fun, but there is a
postscript. In today’s organs, when ev-
ery stop must count because of the rising
costs of construction, would it not be

wise ta consider what is necessary and
what is not? I am not prescribing stark,
cold instruments for the American mu-
sical tradition, but, rather, care in the
use of valuable pipe metal. A supportive
string or diapason in a well-constructed
Swell box can serve communions, “silent
prayers,” and “quiet moments” of the
service just as well as the nearly inaudi-
ble stops. The only difference is that the
organist will have to practice before the
eleventh hour, rather than depending
on the AEoline and the sermon.

In defense of the AEolines of the last
century: leave them alone! They were
part of another era’s tonal conception
and are of a type requiring great
patience on the part of the voicer. They
were stops built for a quieter time in our
history. Perhaps some day we will re-
turn to that lgvel of quiet when the
AEoline, Dolcissimo, and Dulciana will
again be heard. As an experiment, try
playing a melody/accompaniment
piece using the Dulciana as the solo stop,
accompanied by the AEoline. Your ears
may hear more than they have ever
heard before.

Earl Miller is music director of the Church
of the Epiphany, Danville, Virginia.

JOHN ROSE,

this one.” The American Organist

THE FRENCH
B ROMANTICS
VOL 3

The Diapason

The French Romantics

(T-1001) volume one

Gigout:Grand Choeur Dialogue

Franck:Prelude, Fugue & Variation
Mulet:Carillon-Sortie

‘| Vierne:Symphony IlI

“Displays heroic literature well-played and

A recorded on a huge instrument: the combination
| produces a high-fidelity spectacular... a disc of

i unsurpassed sonic qualities ... This is a recording
| to be heeded.” The Diapason

al “Displays the accomplished talent of John Rose
d stunning. Towerhill provides clean and wide

(T-1003) volume two

Piern€: Trois Piéces

Vierne: Symphony IV

“The expert playing of John Rose ... provides
performances that are cool and efficient, han-
dling both the technical demands of the music
and the interpretive resources of this fine organ
with aplomb and elegance.” §&

American Record Guide

“This is a really fine disc for those who like
French romantic music played in the “grand”
style ... The reproduction is fine, the playing superb, and the repertoire inter-
esting and enjoyable. The Pierné pieces alone are worth the price.... Do get

] (T-1010) volume three

Franck: Piéce Heroique/Cantabile

Vierne:Claire de Lune/Toccata

Saint-Saens: Prelude and Fugue in B Major
Boellmann:Suite Gothique

“Mr. Rose clearly likes this music and plays it
with a good sense of style and an understanding

4 of the effect it is intended to produce ... grandeur
and drama and—here and there—a bit of senti-
mentality, too.” The New York Times

: “The music is impeccably performed and the
recording is excellently engineered ... One could hardly ask for better perfor-
mances of these pieces ... the Boéllmann, even if overdone in organ circles,
comes off here as a work of real integrity. This is a thrilling performance.”

...and now volume four

JOHN ROSE
ORGAN
THE FRENCH ROMANTICS VOL. 2

JOHN ROSE
ORGAN

THE FRENCH ROMANTICS VOL. 4

(T-1014)

Charles-Marie Widor:
Symphony V, recorded at
Trinity College, Hartford,
Connecticut

Towerhill Records,

6000 Sunset Blvd.,
Hollywood, CA 90028.
$8.98 each plus $1.50 per
order postage/handling.
Catalogue available.
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RONALD ARNATT, Trinity Church, Boston,
MA, Nov 1: Whimsical Variations, Sowerby;
Toccata, Villancico y Fuga, Ginastera; Suite,
Gui;ain; Sonata, Elgar (Aeolian-Skinner or-
gan).

CHARLOTTE ATKINSON, lIst Presbyterian
Church, Oceanside, CA, Nov. 15: Sonata I,
Hindemith; Biblical Sonata I, Kuhnau; Sona-
ta V, Bach; Sonata VI, Mendelssohn; Sonata,
Persichetti (Simpson organ).

WILLIAM BECK, Presbyterian Church, La
Crescenta, CA, Sept. 27: Fanfare, Lang; Con-
certo 4 in F, Handel; Now rejoice ye Chris-
tians, Prelude and Fugue in D Major, Bach;
Sonata II, Mendelssohn; Argo, Sindelar; Pre-
lude and Fugue in G Minor, Dupré.

Restoration, Tuning,
Maintenance

2131172 RIDGE AVENUE
EVANSTON, ILLINOIS 60201
(312) 864 - 4323

I O

GENE R. BEDIENT CO.
TRACKER BUILDERS

344 SOUTH 18TH STREET
LINCOLN, NEBR. 68508

252 Fillmore Ave.
Tonawanda, New York 14150
(716) 692-7791

MEMBER A.P.O.B.A.
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DELAWARE ORGAN COMPANY, INC. |

Recital Programs

DIANE BISH, Ist Presbyterian Church, Lan-
caster, PA, Oct. 19: Now Thank we all our
God, Jesu Joy of Man's Desiring, In Thee is
Gladness, Toccata in F Major, Bach; Five

-Flute Clocks, Haydn; O run ye Shepherds,

Drischner; Carillon de Westminster, Vierne;
Fantasy in F Minor, Mozart; Joy, Bish; Litan-
ies, lAlain; Nimrod, Elgar; Thou art the Rock,
Mulet.

BYRON L. BLACKMORE, Our Savior’s Lu-
theran Church, La Crosse, WI, Oct. 11: Te
Deum trevirense, Schroder; Savior of the
Nations Come, Chaconne in E Minor, Buxte-
hude; Aria Pastorella, Rathgeber; Choral I,
Franck; Trauerode, Reger; Prelude and
Fugue in F Minor, Bach; Prélude et Dance
Fuguée, Litaize.

DAVID BOWMAN, Virginia Intermont Col-
lege, Bristol, VA, Oct. 8: Outburst of Joy,
Messiaen; Suite de second ton, Guilain; All
Glory be to God on High, Bach; Six Chorale
Preludes, Walcha; Andante sostenuto (Sym-
phonie Gothique), Allegro vivace (Symphony
V), Widor (F?entrop organ).

LINWOOD EDWARD BRATCHER, JR., South-
eastern Baptist Theological Seminary, Wake
Forest, NC, Nov. 23: Offertoire (Parish
Mass), Couperin; Sonata III, Mendelssohn;
Beautiful Saviour, Johnson; Passacaglia,
Near; Toccata, Adagio, and Fugue in C
Major, Bach.

DAVID BRITTON, Mount St. Mary’s College,
Los Angeles, CA, Nov. 21: Fugue in G Major,
Passacaglia and Fugue in C Minor, Bach;
Noel Votre bonté grand Dieu, Balbastre; Nun
komm, Es ist das Heil, Buxtehude; Cantiones
Gregorianae, Ahrens; Greensleeves, Wright;
Una Pandereta Suena, Guinaldo; In dulci
jubilo, Prelude and Fugue in B Major, Dupré
(Janke organ).

ALLEN G. BROWN, Trinity Church, New-
port, RI, Oct. 25: Offertoire (Parish Mass),
Couperin; Christus der ist mein Leben, Pa-
chengl; Toccata, Adagio, and Fugue in C
Major, Bach; Alleluyas, Preston; Blessed ye
who live in Faith, Brahms; Spiritual, So-
wande; Cornet Voluntary in C Major, Tra-
vers; Choral III, Franck (Wicks organ).

DELORES BRUCH, St. Andrew’s Presbyteri-
an Church, Iowa City, IA, Oct. 13: Praeam-
bulum in D Minor, Scheidemann; Komm,
heiliger Geist, Buxtehude; An Wasserfliissen
Babylon, Concerto in A Minor, Bach; O wie
selig, Brahms; O Jesus Christ to Thee may
hympns be rising, Krapf; Premier Livre (selec-
tions), Dandrieu; Tanz-Toccata, Heiller; Five
lVoluntaries, Pinkham; Carillon-Sortie, Mu-
et.

WALLACE M. COURSEN, JR., Grace Episcopal
Church, Orange, NJ, Oct. 4: Toccata and
Fugue in F Minor, Noble; Air with Varia-
tions, Sowerby; Canon and Fugue, Porter;
Primavera, Bingham; Berceuse, Brother
James’ Air, Wright; Carnival Suite, Crandell;
A Triptych of Fugues, Near.

DAVID CRAIGHEAD, Plymouth Church,
Shaker Heights, OH, Oct. 11: Concerto in A
Minor, Bach; Variants, Cooper; Fantasia Nun
freut euch, Buxtehude; Sonata, Persichetti;
The King of Instruments. Albright.

CRAIG J. CRAMER, Fourth Presbyterian
Church, Chicago, IL, Dec. 6: Fantasy and
Fugue in B-Flat, Boély; Noél sur les jeux
d’anches, d’Aquin; Noél pour lamour de
Marie, Noél de Saintonge, Dandrieu; Nun
komm der Heiden Heiland (3 settings), Bach;
Festal Flourish, Jacob; Weihnachten, Reger;
Les Bergers, Dieu parmi nous, Messiaen
(Aeolian-Skinner organ).

DELBERT DISSELHORST, Museum of Art,
Cleveland, OH, Nov. 8: Concerto in B-flat,
Op. 4, no. 2, Handel; Toccata IV, Toccata V,
Frescobaldi; Allein Gott, Prelude and Fugue
in C Major, Bach; Fantasy in A Major,
Franck; Prelude and Fugue in G Minor,
Dupré (Holtkamp organ).

ELIZABETH GEARHART FARR, Mayﬂ0wer
Congregational Church, Grand Rapids, MI,
Nov. 8: Grand Piéce Symphonique, Franck;
Fileuse, Dupré; Suite, Duruflé.

JANETTE FISHELL, Wellshire Presbyterian
Church, Denver, CO, Sept. 8:Offertoire sur
les grands jeux, Couperin; Trio Sonata in E
Minor, Bach; Méditation VI, Messiaen; Cho-
ral-improvisation on Victimae paschali,
Tournemire; Etoile du soir, Scherzo and
Finale (Symphony VI), Vierne (Casavant
organ).

JAMES FREY, Faith United Methodist
Church, Grand Rapids, MI, Oct. 11: Fantasy
in G Minor, Anna Magdalena Bach Book (se-
lections): Bach; Andante sostenuto, Widor;
Fantasy in A Major, Cantabile, Piéce Héroi-
que, Franck (Casavant organ).

ROBERT GALLAGHER, St. Paul’s Chapel,
Columbia University, New York City, Nov.
21: Kyrie Gott Heiliger Geist, Nun komm der
Heiden Heiland, Trio Sonata IV, Concerto in
A Minor, Toccata in F Major, Prelude and
Fugue in G Major, Bach (Aeolian-Skinner
organ).

NAOMI GETTY, St. Mark’s-on-the-Campus
Episcopal Church, Lincoln, NE, Nov. 14:
Trumpet Voluntary in D Major, Boyce; Ver-
sets and Canzona in F Major, Zipoli; Prelude
and Fugue in F Minor, Bach; Concerto in
B-flat Major, Taglietti/Walther; O Come O
Come Emmanuel, Krapf; At midnight came
a great awakening, Dandrieu; The Journey to
Bethlehem, Franck; Behold a branch is grow-
ing, Beck (Bedient organ).

ROBERT GLASGOW, Presbyterian Church,
La Jolla, CA, Nov. 8: Pastorale, Piéce Heroi-
que, Choral I, Franck; Sketches in D-flat and
F Minor, Canon in B Major, Schumann;
Sonata II, Mendelssohn; Premier prélude
profane, Deuxiéme prélude profane, Deux
danses 4 Agni Yavishta, Alain; Carillon de
Westminster, Vierne.

ANTONE GODDING, Oklahoma City Uni-
versity, Oklahoma, Oct. 16: Variations de
Concert, Bonnet; Symphonic Chorale, Op.
87, no. 1, Karg-Elert; Wondrous Love, Bar-
ber; Passacaglia in C Minor, Bach (Holtkamp
organ).

STEPHEN HAMILTON, Graystone Presbyte-
rian Church, Knoxville, TN, Nov. 2 (for
Knoxville chapter, AGO): Choral I, Franck;
Prelude and Fugue in E Minor, Bruhns; Par-
tita on Folia de Espagna, Pasquini; Romanes-
ca, Valente; Prelude and Fugue in G Major,
Bach; Fantasy, Coe; Partitas on two Christ-
mas Carols, Drischner; Prelude and Fugue in
B Major, Dupré (Reuter organ).

GERRE HANCOCK, Robertson-Wesley
United Church, Edmonton, Alberta, Sep. 27
(for Edmonton Centre, RCCO): Choral I,
Franck; Prelude and Fugue in E Minor,
Bruhns; Fantasy in G Major, Bach; Fantasy
and Fugue on B-A-C-H, Reger; improvisa-
tion on submitted theme.

DANIEL HATHAWAY, Trinity Cathedral,
Cleveland, OH, Oct. 2: Sonata de Clarines,
Soler; Tiento del Sexto Tono, Differencias
sobre la Gallarda Milanesa, Differencias
sobre la Pavana ltaliana, Salve Regina, Dif-
ferencias sobre el Canto Llano del Caballero,
Cabezdn; Paseos, Cabanilles; Siguense Tres
Glosas sobre el Canto Llano de La Immacu-
lada Concepcin, Tiento de medio registro,
Correa de Araujo; Sonata di I° Tono, Lidon
(Flentrop organ).

CHARLES HUDDLESTON HEATON, Last rau-
erty Presbyterian Church, Pittsburgh, PA,
Oct. 11: Procession, Arnatt; Schiibler Cho-
rales, Bach; Concert Overture in C Minor,
Hollins; Dorian Prelude, Simonds; Trio in a
Style of Bach, Nalle; Sunshine—Toccata,
Swinnen.

CLYDE HOLLOWAY, House of Hope Presby-
terian Church, St. Paul, MN, Nov. 8: Passaca-
glia in C Minor, Bach; Récit de tierce en
taille, Grigny; Symphony, Schuller; Sonata on
Psalm 94, Reub{(e Fisk organ).

DAVID HURD, St. John Cathedral, Milwau-
kee, WI, Oct. 16 (for Milwaukee chapter,
AGO): Toccata and Fugue in F, Nun komm
der Heiden Heiland, Bach; Sonata VIII,
Rheinberger; Te Deum laudamus, Hurd (No-
ehren organ).

ROYAL D. JENNINGS, St. Paul’s Episcopal
Church, Owego, NY, Oct. 11: Toccata, Vil-
lancico, and Fugue, Ginastera; Partita on O
God thou faithful God, Bach; Prelude, Fu-
gue, and Chaconne, Buxtehude; Festal Flour-
ish, Jacob; Prelude, Fugue, and Variation,
Franck; My Life is but a Pilgrim-stand, Wal-
cha; Andante antique, Telemann; Thou art
the Rock, Mulet.

HOWARD ALAN JEWELL, Baptist Temple,
Fall River, MA, Nov. 8: Fanfare, Purcell;
Prelude and Fugue in C, Fugue in E-flat,
Bach; The Fifers, Dandrieu; Prelude, Fugue,
and Variation, Franck; Three Hymn-Pre-
lude, Hustad; Sweet Hour of Prayer, Young;
Carillon de Longpont, Carillon de Westmins-
ter, Vierne (Roche organ).

CALVERT JOHNSON, First Presbyterian
Church, Bartlesville, OK, Oct. 11: Balletto
del Granduca, Sweelinck; Sonata III, Hin-
demith; Prelude and Fugue in G Major,
Bach; Concerto, Op. 4, no. 4, Handel; O Gott
du frommer Gott, Liebster Jesu, Krebs; Final,
Franck.

ESTHER JOHNSON, St. John’s Lutheran
Church, Sacramento, CA, Oct. 18: Prelude
and Fugue in C Major, Liibeck; Canonic
Variations, Bach; Partita on Nun komm der
Heiden Heiland, Pidoux; Fantasy in F, Mo-
zart, Canonic Etudes I, V, Schumann; The
Burning Bush, Berlinski.

JAMES D. JONES, United Methodist Church,
Red Bank, NJ, Oct. 25: Chaconne in E Minor,
Buxtehude; Toccata, Adagio, and Fugue in
C, Bach; Introduction and Passacaglia in D
Minor, Reger; Joie et clarté des corps glo-
rieux, Messiaen; Chorale variations on Veni
Creator, Duruflé (Hradetzky organ).

PHILIP KEIL, Church of St. Matthew, San
Mateo, CA, Nov. 8: Allegro in D, Handel;
Choral III, Franck; Two Pieces for Musical
Clocks, C.P.E. Bach; Ostinato: Christ Cruci-
fied, Keil; Adagio for Strings, Barber; Fugue
on B-A-C-H, Schumann; Toccata and Fugue
in D Minor, J. S. Bach; Allegro for a Mechan-
ical Organ, Beethoven; Miliary March in D,
Elgar/Lemare (Aeolian-Skinner organ).

MARILYN KEISER, Emmanual Episcopal
Church, Mercer Island, WA, Sept. 18 (gor
Seattle chapter, AGO): Sonata III, Mendels-
sohn; Four Chorales from Clavieriibung III,
Bach; Fantasy and Fugue in G Minor, Bach;
Concerto 11 in B-flat, Handel; Subtilité des
Corps Glorieux, Joie et clarté des Corps Glo-
rieux, Messiaen; Light, Powell; Middlebury,
Wood; Carillon de Westminster, Vierne.

ROBERT BURNS KING, Ist Baptist Church,
Conway, SC, Sept. 6: Te Deum, Petite Rapso-
dy Improvisée, Tournemire; Song of Peace,
Epilogue, Langlais; Cantabile, Franck; Jesu
Joy of Man’s Desiring, In Thee is Gladness,
Dearest Jesus we are thine, Concerto in G
Major, Bach; Four movements from A Quak-
er Reader, Rorem; Toccata (Symphony V),
Widor.

JEAN LANGLAIS, National Shrine of the
Immaculate Conception, Washington, DC,
Sept. 20: Gregorian Paraphrase Te Deum,
Anglican Mass: Grant Us Thy Peace, Cing
Meéditations sur I’Apocalypse, Messe Solen-
nelle (with chorus), Langf;is (Méller organ).

HUW LEWIS, Grace Episcopal Church,
Grand Rapids, MI, Sept. 20 (dedication of
3/41 Noack): Suite on the Second Tone, Gui-
lain; Aria Sebaldina, Pachelbel; Toccata,
Adagio, and Fugue in C, Bach; Pastorale,
Franck; When the morning stars sang togeth-
er, Pinkham; Prelude and Fugue on B-A-C-
H, Liszt.

JAMES LITTON, Christ Church Cathedral,
New Orleans, LA, Sept. 13: Prelude in D
Minor, Pachelbel; Fantasy in G Major, Pre-
lude and Fugue in B Minor, Bach; Sonata,
Lidon; Allein Gott (settings by Vetter,
Scheidt, Walther, Pachelbel); Kyrie (Convent
Mass), Pachelbel; Rhosymedre, Vaughan
Williams; Choral III, Franck.

MARSHA LONG, St. Paul’s Chapel, Colum-
bia University, New York City, Oct. 2: Pre-
lude and Fugue in E-Flat, Trio Sonata I, Pre-
lude and Fugue in D, Toccata in D Minor,
Fantasy and Fugue in G Minor, Herr Jesu
Christ, dich zu uns wend, Bach (Aeolian-
Skinner organ).

REGINALD LUNT, Longwood Gardens,
Kennett Square, PA, Oct. 7: Incantation pour
un jour Saint, Langlais; Allegro, Ore; Dia-
logue de Voix Humaine, Boyvin; Plein Jeu,
Clérambault; My heart is filled with longing,
Lunt; Prelude and Fugue in G, Bach; Ciora]
II. Franck; Prelude and Fugue in A-flat
Major, Dupré; Seventh Word of Christ on the
Cross, Sifler; Finale and Fugue on Ad nos,
Liszt.

DOUGLAS MAJOR, Ist Presbyterian Church,
Wilkes-Barre, PA, Oct. 26 (for Wilkes-Barre
chapter, AGO): Prelude and Fugue in D,
Allein Gott, Bach; Suite du premier ton, Clér-
ambault; Bright, Blithe, and Brisk, Sowerby;
The Graceful Ghost Rag, Bolcom; In Festo
Pentecostes, Tournemire; Litanies, Alain
(Schlicker organ).

SUSAN MARCHANT, Seventh-day Adventist
Church, Kettering, OH, Sept. 20: Partita in
C, Hertel; Arioso, Peeters; Three 18th-centu-
ry English voluntary tunes; Sonata, Stock-
meier; Fantasy in G, Bach; Rhapsody in D-
flat, Rheinberger; Deuxiéme Nocturne,
Roesgen-Champion; Chorale Prelude on
Jesu, meine Freude, MacKay. Susan Hicks,
oboe, assisted.
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RAYMOND MARTIN, Agnes Scott College,
Decatur, GA, Sept. 22 (for restoration of Aus-
tin organ Op. 2035, 1940): Toccata and
Fugue in D Minor, Schmiicke dich, Bach;
Fugue on B-A-C-H, Schumann; Requiescat
in Pace, Sowerby; Grand piéce symphonique,
Franck.

C. RALPH MILLS, Bland Street United Meth-
odist Church, Bluefield, WV, Sept. 27: Con-
certo II in B-flat, Handel; If Thou but Suffer,
When in the Hour of Utmost Need, Prelude
and Fugue in C, Bach; Carillon, Berceuse,
Vierne; Prelude, Fugue, and Variation,
Franck; Finale (Symphony VI), Widor (M&ll-
er organ).

JAMES MOESER, Plymouth Congregational
Church, Lawrence, KS, Sept. 30: Suite du
premier ton, Clérambault; Toccata and Fu-
gue in F Major, Bach; Grand piéce symphon-
ique, Franck (Reuter organ).

KARL E. MOYER, Millersville State College,
Millersville, PA, Sept. 2 (for the 100th anni-
versary of the Hook & Hastings organ):
Offertory (Convent Mass), Couperin; Fugue
on B-A-C-H, no. 5, Schumann; Scherzo (So-
nata V), Guilmant; Claire de Lune, Karg-
Elert; Prelude and Fugue in G, Bach; Tocca-
ta on a Theme of Gerre Hancock, Moyer;
Adagio and Allegro in F Minor, Mozart;
Rhapsody for Alto Saxophone and Organ,
Creston (with John W. Colangelo).

CARLENE NEIHART, Central Presbyterian
Church, Kansas City, MO, Oct. 11: Rigau-
don, Campre; Fantasy and Fugue in G
Minor, Buxtehude; Gigue, de la Guerre; Pre-
lude in D Flat, Smith; Solera Toccata, Rog-
ers; Toccata and Fugue in D Minor, Bach;
Piéce Héroque, Franck; Three Tone Poems,
Weaver; The Ninety-fourth Psalm, Reubke
(Austin organ).

DAVID PALMER, Aeolian Town Hall, Lon-
don, Ontario, Oct. 4: Choral II, Franck;
Naiades, Clair de Lune, Carillon de Wes-
minster, Vierne.

RICHARD PARRIGAN, San Antonio College,
San Antonio, TX, Sept. 21 & 22: Concerto del
Sigr. Meck, Walther; Sonata I, Bach; Prelude
and Fugue in C Minor, Bach; Sonata, White;
Variations on America, Ives; Final (Sympho-
ny I), Vierne (Reuter organ).

KAREL PAUKERT, Museum of Art, Cleve-
land, OH, Nov. 22 (in memory of Gabriel
Verschraegen): Fantasy and Fugue in G
Minor, Bach; Passacaglia, Placare, Toccata,
Verschraegen; Consolation, Liszt (Holtkamp
organ).

JOHN DAVID PETERSON, Memphis State
University, Memphis, TN, Oct. 26: Prelude
and Fugue in A Minor, Prelude and Fugue in
E Minor, Bach; Toccata XI, Bergamasca,
Frescobaldi; Advice which the hours of dark-
ness give, The leaves on the trees spoke, Fin-
ney; Water-nymphs, The Bells of Hinckley,
Vierne.

WILLIAM PETERSON, Pomona College,
Claremont, CA, Oct. 23: Praeludium in G

Minor, Buxtehude; Fundamentum organis-
andi magistri Conradi Paumanns, Paumann;
Mein junges Leben, Echo Fantasia, Psalm 86,
Sweelinck; Komm Gott Schopfer, Sonata V1,
Fantasy and Fugue in C Minor, Bach (Beck-
erath organ).

DOUGLAS RAFTER, Cadet Chapel, West
Point, NY, Sept. 20: Variations de Concert,
Bonnet; Dialogue du Premier ton, Cléram-
bault; Toccata and Fugue in D Minor, Bach;
Sketches in F Minor and D-flat, Op. 58,
Schumann; Piéce Hérogue, Franck; Three
Mystical Moments, Young; To the Setting
Sun, Edmundson; Fantasy and Fugue on B-
A-C-H, Liszt.

McNEIL ROBINSON, Trinity College, Hart-
ford, CT, Nov. 13: Prelude and Fugue in D
MaJor, Sonata V, Bach; Hommage 4 Messi-
aen, Allegro (Sonata), Robinson; Carillon,
Souvenir, Dupré; Choral III, Franck; impro-
visation on submitted themes (Austin or-
gan).

JOHN ROSE, Trinity United Methodist
Church, Grand Rapids, MI, Oct. 11: La
Romanesca, Valente; Prelude and Fugue in
A Minor, Bach; Prélude, Pierné; Piéce Héro-
que, Franck; Clair de lune, Toccata, Vierne;
Symphony V, Widor (Casavant organ).

ROBERT E. SCOGGIN, Chapel of Our Lady
of Lourdes, Rochester, MN, Oct. 4 (dedica-
tion of Lurth organ): Prelude on Easter Alle-
luia, Rowley; Prelude on the Doxology,
Manz; Now Thank We all, Jesu Joy of Man’s
Desiring, Toccata and Fugue in D Minor,
Bach; Sonatas in F and D, Mozart; Adagio in
G Minor, Albinoni; Trumpet Tune, Powell;
Folk Tune, Whitlock; Rondo for Flute Stop,
Rinck; Finale, Franck; Allegro vivace (Sym-
phony I), Vierne; Ave Marie, Guilmant; Te
Deum, Langlais.

RICHARD W. SLATER, Episcopal Church of
SS. Peter & Paul, El Centro, CA, Sept. 13:
Paean, Leigﬁlton; Evening Hymn, Voluntary
on the 100th Psalm Tune, Purcell; Vision of
the Church Eternal, Messiaen; O God, have
mercy, (St. Paul), Mendelssohn; Récit de
tierce en taille, Grigny; Dank sei dir Herr,
Handel; Carillon de Westminster, Vierne.
Stephen Allen Smith, bass-baritone, assisted.

GEORGE STAUFFER, St. Paul’s Chapel, Co-
lumbia University, New York City, Oct. 24:
Prelude in C Minor, Trio Sonata VI, Prelude
and Fugue in A Minor, Six “Schiibler” Cho-
rales, Passacaglia and Fugue in C Minor,
Bach (Aeolian-Skinner organ).

D. DeWITT WASSON, Grace Church, Ridge-
wood, NJ, Sept. 19: Sonata in D Minor, Guil-
mant; Magnificat I, Dupré; Sonata II, Ore;
Four Casual Brevities, Leach; Toccata, Jong-
en; God of Heaven and Earth, Introduction
and Passacaglia, Reger.

VERNON WOLCOTT, Bowling Green State
University, Bowling Green, OH, Sept. 30:
Prelude and Fugue in D Minor, Bach;
Andante in F, Mozart; Prelude and Fugue in
A Major, Bach; Méditations I, VIII, Messiaen;
Prélude, Fugue et Variation, Final, Franck.

Here & There

g

Paul Manz (left) was honored on Sept. 27, 1981, for his 40 years of music ministry in the church and his 35

years of service to Mount Olive Lutheran Church in Minneapolis, where he is Cantor. Among the day-long
activities was the presentation of a portrait bust in bronze by Minnesota sculptor Paul Granlund (right), a gift of

the congregation.
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‘Beautiful Music
Is Born Here

Since 1914, Reisner has been a leading
manufacturer of precision pipe organ parts and
components. Most originate right here in our
fully-equipped machine shop — one of the best in
the country. With a staff of top-flight engineers we
stand ready to meet any challenge. Just let us
know about your custom requirements . . . and

keep the music playing.
Rreisner

Pipe organ parts

and consoles by
240 N. Prospect Street
Hagerstown, Maryland 21740
301/733-2650

fter three years of development, | am proud to announce the
following new model . . . 18th century Flemish 2-manual harpsi-
chord; transposing.

¢ Full case decoration of
chinoiserie or floral garlands
¢ Heavy canvas cover
¢ Unlimited warrantee
Total price: $8,200

¢ Beautiful stand with
12 turned legs

¢ Matching bench

¢ Soundboard painting

Richard Kingston Harpsichords

P.O. Box 385
Marshall, NC 28753 (704) 649-3916
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Created to endure by people who care
about tradition, the Providence 300
Pipe Augmented organ is built to com-
ply with AGO standards and truly per-
forms as a “King of Instruments”.

This wonder of electronics with
the magic of pipes, makes possible an
infinite new range of tonal possibil-
ities, with complete voicing and scal-
ing capability to accommodate the
acoustical contours of your church,
synagogue, school, concert hall
or home.

Accept our invitation to visit
the Rodgers Organ Showroom at
Carnegie Hall. Listen for yourself to
this superb instrument and other fine

Telephone (212) 582-0032
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Rodgers organs. Play the music of the
masters. The music that is appropriate
for your worship service. We think
your conclusion will be the same

as ours.

Magnificent!

We await your presence and your
performance.

The Providence 300 Pipe
Augmented and
most Rodgers organs are
available for
immediate delivery.
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Out of town, call collect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019
OPEN DAILY -9:30 to 5:00 — SATURDAY - 10:00 to 3:00

Other Times Bx Aﬁﬁlntment

IT'S OUT!

OUR COMPLETE 68+ PAGE CATALOG
ILLUSTRATED WITH CURRENT PRICE DATA!

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

Mim Hemrp
PIPE ORGANS

Restorations, Design, Service

1052 Roanoke Road

(216) 382-9396 Cleveland Heights, Ohio 44121

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18062
(215) 966-3561

ANOACK

" THE NOACK ORGAN CO., INC
MAIN AND SCHOOL STREET
GEORGETOWN, MASS. 018312
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Organ Co., Inc.
799 West Water Street

Taunton, Massachusetts 02780
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HUPALO ORGAN PIPE CO.,
18 VERNON AVE., VERNON, CT 06066

“PIPES for the sound you want”

INC.

(203)  871-7067

PLEASE SEND FOR OUR FREE CATALOG
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME

Carillon News
During 1981

Seventy-nine registrants attended the
four-day Congress of the Guild of Car-
illonneurs in North America, held in
Rochester, MN June 23-26. Host Dean
Robinson and the staff of the Mayo
Clinic worked to produce a program
which included a diversity of events.

A new keyboard pedal standard was
adopted from a design by Richard
Strauss, Milford Myhre presented a car-
illon class by closed-circuit television,
and the carillon film planned for pre-
sentation the previous year was shown
by Ronald Beach.

Solo recitals were played by Richard
Gegner, Janet Dundore, and Richard
Watson, and three joint recitals contain-
ing duets were played by Todd Fair and
Arie Abbenes, Ronald Barnes and
Richard Strauss, and Linda Walker and
her Indiana University students. In ad-
dition, successful recitals for GCNA ad-
vancement were played by Dorothy
Rohrbach and Robin Austin.

Papers presented were by John Har-
vey (slides of his year’s study in Hol-
land), Margo Halsted (the Leuven Caril-
lon), Alan Berry (change ringing), An-
drea McCrady (medicafaspects of caril-
lon playing), Russ Borud (recording the
carillon), André Lehr (carillons of Jeru-
salem), and Arie Abbenes (carillons of
Portugal).

There were various non carillon-
related activities: a trip to the Winona
chime, visits to Mayowood and the
Mayo Clinic Library, an organ recital
by Linda Walker, and a program at the
Unitarian-Universalist Church. Social
activities included a banquet, and eve-
ning of conversation at Dean Robinson’s
house, and two Verdin-sponsored meals:
a pizza supper and a champagne box
lunch.

Steve Knight, Samford University
carillonneur, played a recital for the
national convention of the National
Federation of Music Clubs on April 23.
He also played the carillon for the
regional AGO convention in Birmingh-
am on July 22 and was featured ona TV
feature called “Facing the Crowd” on
which he discussed and played the
instrument.

The L.T. Verdin Company of Cincin-
nati has purchased St. Paul’s Catholic
Church in the Pendelton district of the
Ohio city, with plans to convert the his-
toric building into a museum and show-
case of religious arts. Of interest to bell
enthusiasts will be a display of bells, a
history of tower clocks, and a carillon.
Artists will have displays of stained
glass, wood and metal work, stonecarv-
ing, and embroidery. The project is
expected to be opened in about two
years.

Marquette University celebrated its
centennial with a special concert on
Sept. 20, when Gordon Slater was the
invited carillonneur. He played solo
works and accompanied a singer, a
poetry reader, and the university
chorus. Jererzy Bojanowski composed a
carillon piece, “Meditation;” in memor
?f Mary C. Owan, donor of the caril-
on.

On March 29, James B. Lawson
played a recital at New York City’s Riv-
erside Church as part of the Internation-
al Congress on Women in Music, spon-
sored by New York University. Included
were pieces by van Appledorn, Lorenz,
Pierce, Warner, van der Weel, Halsted,
and Whipple.

Rey Redman

Pipe Organ Builder
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A Conference of Music by Women
was held at the Santa Barbara campus of
the University of California on the
weekend of April 11-12. Among the
many types of music—electronic, vocal,
chamber, and solo works—featured
were half-hour carillon recitals by Mar-
go Halsted and David Hunsberger.
Compositions heard were by Diemer,
Miller, van der Weel, Halsted, van Ap-
pledorn, Leahy, and Cooke.

John Harvey, carillonneur at the
University of Wisconsin-Madison, trav-
eled to Cleveland Sept. 18-20 at the
invitation of the Church of the Savior
(Methodist). For the three-day program,
he presented a slide show on bells and
carillons, gave a day of lessons to four-
teen students mostly of high-school age,
and presented a carillon recital after
Sunday services.

Milford Myhre toured four campuses
in California last May, when he played
and taught at the University of Califor-
nia at Riverside, Santa Barbara, and
Berkeley, and at Stanford University. At
Riverside, he joined Margo Halsted in
demonstrating the carillon for the
Southern California chapter of the Mu-
sic Library Association.

Two new recordings of carillon music
have been released. “The Texas Tech
Carillon” includes a wide variety of
music played by Judson Maynard: the
selections range from a college fight
song and a country/western medley to
Mary Jeanne van Appledorn’s “Suite for
Carillon,” the 1980 first prize winner of
the International Carillon Competition
in Dijon., The 10-inch disc may
ordered from the player at 4925 49th
St., Lubbock, TX 79414 for $5.75.

“Seven Biblical Sketches” of Johan
Franco, performed by Milford Myhre,
alternate Biblical readings by Orlin Cor-
ey with movements from the 1977-78
composition. The record is available
from Major Recording Co., P.O. Box
2072, Waynesboro, VA 22980 for
$6.00.

The 20th annual International Caril-
lon Festival was held for nine days in
June at Springfield, IL, funded in part
by a grant from the Illinois Arts Coun-
cil. Performers were Arie Abbenes, Al-
bert Gerken, William De Turk, Ray-
mond Keldermans, Todd Fair, Peter
Langberg, Jacques Lannoy, James Rog-
ers, and Karel Keldermans, representing
The Netherlands, France, Denmark,
and the United States.

Margo Halsted gave a paper for the
national convention of the College Mu-
sic Society in Cincinnati on Oct. 18. She
spoke on “The Carillon on the College
and University Campus.”

Heather Spry has been reappointed
university carillonneur at the University
of Toronto, following the resignation of
Robert Donnell.

Raymond Keldermans was honored
with a reception at the Mechelen City
Hall following his Aug. 17 recital at the
Church of Our Lady in the Belgian city.
He was presented with a Michiels bell
inscribed “Honorary Member Carillon
School Mechelen.”

Ronald Barnes has been selected as
the composer to write the first GCNA
commissioned work. The selection of a
composer is planned as an annual
event.

Timothy Hurd has been appointed
Carillon Scholar at the Bok Tower in
F(liorida for the current six-month peri-
od.
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Calendar

This calendar runs from the 15th of the month of
issue through the foliowing month. The deadline is
the 10th of the preceding month (Jan. 10 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are group-
ed within each date north-south and east-west.
*=AGO chapter event, * * =RCCO centre event,
+ =new organ dedication, + + =0OHS event.

Information cannot be accepted unless it speci-
fies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume respon-
sibility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 JANUARY

Martin Luther King commemoration; Trinity Cathe-
dral, Cleveland, OH 8 pm

Marilyn Keiser; Emory Univ, Atlanta, GA 8:15
pm

Terry Charles; Kirk of Dunedin, FL 8:15 pm

16 JANUARY

Marilyn Keiser, masterclass; Emory Univ, Atlanta,
GA am

Terry Charles; Kirk of Dunedin, FL 8:15 pm

17 JANUARY

Willan Missa Maria Magdalena; Church of the
Advent, Boston, MA 11 am

De la Rue Missa I'Homme armé; St Ignatius
Church, New York, NY 11 am

Haydn Therese Mass; St Bartholomews Church,
New York, NY 4 pm

Bach Cantata 117; Holy Trinity Lutheran, New
York, NY 5 pm

Randall Atcheson; St Thomas Church, New York,
NY 5:15 pm

Boychoir of Harlem; Methodist Church, Red Bank,
NJ 4 pm

Music of Mozart; Good Shepherd Lutheran, Lan-
caster, PA 8:15 & 11 am

Bradford T Winters; 1st Presbyterian, Lancaster,
PA 7 pm

Allan Moeller; Cathedral of Mary Our Queen, Bal-
timore, MD 5:30 pm

Robert Baker; 1st Presbyterian, Naples, FL 4:30
pm

Roberta Peters, soprano; 1st Presbyterian, Ft Lau-
derdale, FL 8 pm

Marilou Kratzenstein; Art Museum, Cleveland, OH
2 pm

Timothy Wissler; Canterbury Methodist, Birmingh-
am, AL 2:30 pm

Bruce Rasmussen; Our Lady of Mt Carmel, Chi-
cago, IL 3 pm

18 JANUARY

German lieder festival; St Pauls Chapel, New
York, NY 12:10 pm

Wayne N Earnest; Columbia College, Columbia,
SC 8 pm

19 JANUARY

Caecilian Chamber Ensemble: Trinity Church, New
York, NY 12:45 pm

Janus Ensemble; Christ & St Stephens, New York,
NY 8 pm

Tavner Delcamp, piano; Christ Church, Cincinnati,
OH 12:10 pm

20 JANUARY

Music of Palestrina; St Thomas Church, New York,
NY 12:10 pm

Sondra Proctor; St Johns Church, Washington,
DC 12:10 pm

21 JANUARY

Sally Fortino, harpsichord; St Pauls Chapel, New
York, NY 12:10 pm

Jenneke Barton, mezzo; Christ & St Stephens,
New York, NY 9 pm

22 JANUARY

Harold Cheney, harpsichord; St Johns Lutheran,
Allentown, PA 8 pm

Bruce Stevens; Westminster Presbyterian, Char-
lottesville, VA 8 pm

Cathedral choir; Trinity Cathedral, Cleveland, OH
8 pm

24 JANUARY

Walton Missa Brevis; Church of the Advent, Bos-
ton, MA 11 am

Debra Huddleston; St Joseph Cathedral, Hart-
ford, CT 3 pm

Ockeghem Missa Au travail; St Ignatius Church,
New York, NY 11 am

North-South Consonance; Christ & St Stephens,
New York, NY 3 pm

Walton Belshazzars Feast; St Bartholomews
Church, New York, NY 4 pm

Bach Cantata 72; Holy Trinity Lutheran, New
York, NY 5 pm

JANUARY, 1982

Joseph B Smith; Holy Trinity Chapel, New York,
NY 5 pm

Renee Barrick; St Thomas Church, New York, NY
5:15 pm

Wayne Bradford; Sacred Heart Cathedral, New-
wark, NJ 3:30 pm

Berlioz Childhood of Christ; 1st Presbyterian,
Wilkes-Barre, PA 4 pm

Music of Mozart; Good Shepherd Lutheran, Lan-
caster, PA 8:15 & 11 am

David Witten, piano; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Festival of Organ Music; St Johns Church, Wash-
ington, DC 12:30 pm

Robert R Wolfersteig; St Philip Cathedral, Atlanta,
GA 5 pm

Karel Paukert; Art Museum, Cleveland, OH 2 pm

Bach Singet dem Herrn; Trinity Cathedral, Cleve-
land, OH 5 pm

John Obetz; 2nd Presbyterian, Portsmouth, OH
3:30 pm

Early Interval; 1st Congregational, Columbus, OH
8 pm

David E Eicher; St Pauls Episcopal, La Porte, IN 3
pm

Vivaldi Gloria *“Sing-Along”’; Univ of Chicago, IL 4
pm

25 JANUARY

German lieder festival, St Pauls Chapel, New
York, NY 12:10 pm

William Bates; Indiana Univ, Bloomington, IN 8
pm

26 JANUARY

Roxanne Wruble, piano; Trinity Church, New York,
NY 12:45 pm

Res Musica; Christ & St Stephens, New York, NY 8
pm

27 JANUARY

Music of Harwood & Stanford; St Thomas Chuch,
New York, NY 12:10 pm

Douglas Major w/trumpet; St Johns Church,
Washington, DC 12:10 pm

28 JANUARY

Flute & piano; St Pauls Chapel, New York, NY
12:10 pm

Gennarelli-King duo; Christ & St Stephens, New
York, NY 8 pm

29 JANUARY

Gerhardt & Suhrstedt, pianists; Church of the
Advent, Boston, MA 8 pm

Court of Frederick the Great; Trinity Cathedral,
Cleveland, OH 8 pm

James Kibbie; Metropolitan Methodist, Detroit, Ml
8 pm

31 JANUARY

A Gabrieli Missa Brevis; Church of the Advent,
Boston, MA 11 am

Charles Huddleston Heaton; Trinity Church, Bos-
ton, MA 8 pm

Evensong; Trinity Episcopal, Tariffville, CT 4 pm

Richard Coffey; South Church, New Britain, CT 4
pm

Music of Purceli; Christ & St Stephens, New York,
NY 10:50 am

Goudimel Missa Audi filia; St Ignatius Church,
New York, NY 11 am

Beethoven Mass in C; St Bartholomews Church,
New York, NY 4 pm

Bach Mass in A; Holy Trinity Lutheran, New York,
NY 5 pm

Karen A Barr; St Thomas Church, New York, NY
5:15 pm

Barbara Bogatin, cello; Christ & St Stephens, New
York, NY 6 pm

Sue Rosen, soprano; Central Pesbyterian, Hunting-
ton, NY 4 pm

Glen Kirchoff, harpsichord; St James the Less,
Scarsdale, NY 4 pm

Jeffrey Walker; Presbyterian Church, Bryn Mawr,
PA 4 pm

David H Binkley; Presbyterian Church, Camp Hill,
PA 7:30 pm

Music of Mozart; Good Shepherd Lutheran, Lan-
caster, PA 8:15 & 11 am

Richard Alexander; Trinity Lutheran, Lancaster,
PA 5 pm

Duke Thompson, piano; Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Robert Glasgow; 1st Presbyterian, Harrisonburg,
VA 3 pm

Ken Kradin; St Philip Cathedral, Atlanta, GA 5
pm

Kenneth Axelson; 1st Presbyterian, Naples, FL
4:30 pm

Karel Paukert; Art Museum, Cleveland, OH 2 pm

John D Herr, harpsichord; Fairmount Presbyteri-
an, Cleveland Heights, OH 4 pm

Marsha Foxgrover; 7th-day Adventist, Kettering,
OH 8 pm

Mendelsson Elijah; Zion Lutheran, Ann Arbor, Ml 4
pm

1 FEBRUARY
Robert Edward Smith, harpsichord; 1st Presbyte-
rian, Lancaster, PA 8 pm
(Continued overleaf)

Alexander Anderson

Knowles Memorial Chapel
Rollins College
Winter Park, Florida 32789

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, California 92054

WILLIAM AYLESWORTH
.M.

Evanston, Illinois

Workshops Recitals

ROBERTA BITGOOD
$.M.D., FA.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.
NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church

Dallas
The Denton Bach Society

ROBERT CLARK
School of Music

ARIZONA STATE UNIVERSITY
TEMPE, ARIZONA 85281

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Florida
Community College, Atlantic University,
Pompano Beach, Boca Raton,
Florida Florida

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.0.
GRACE EPISCOPAL CHURCH
ORANGE, N.J.

Joaw Eowaro (oumrer

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jerey F. Susan L.
School of Musle $8. Alban’s Chapel
Louisiana State University
Satoa Rouge

DELBERT DISSELHORST

University of lowe

lowa City lowa

EUGENIA EARLE

Teachers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
IS West 84th Str=st, New York, N.Y. 10024

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858

SOLO Shelly-Egler
RECITALS Flute and Organ Duo

Paul Raymond Emmons

M. Mus. M.S. A.A.G.0.
Grace Church
Ellensburg, Washington

KATHRYN ESKEY
The University of
North Carolino
at Greensboro

GEORGE ESTEVEZ

ch.m.

Chicago Chamber Choir

Robert Finster

TEXAS BACH CHOIR
ST. LUKE’S EPISCOPAL CHURCH

JAMES FREY

SAN ANTONIO
EllEN KUI!‘I’Z HmRY msNER
FU N K SMD., A.AGO.
M.Mus. A.A.G.O. First Presbyterian Church

Concord, California

Nashville, Tennessee 37220




Jobn TH. Gearhart Wl
B.A., M.Mus.

St. Paul's Episcopal Church
P.O. Box 8427

Movbile, Alabama 36608

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

- BRUCE GUSTAFSON

Franklin and Marshall College
Lancaster, Pennsylvania

E. LYLE HAGERT

Minneapolis

JAMES J. HAMMANN
MM. - A.AG.O.
Central Methodist Church
Detroit, Michigan

Calendar
(Continued from p. 19)

Robert Glasgow, masterclass; 1st Presbyterian,
Harrisonburg, VA 8 pm

Frederick Swann, workshop; Northside Dr Bap-
tist, Atlanta, GA 10:30 am

2 FEBRUARY

Britten concert; St Thomas Church, New York, NY
7:30 pm

Thomas Murray; 1st Baptist, Clinton, SC 8:15
pm

Frederick Swann; Northside Dr Baptist, Atlanta
GA,; workshop 10:30 am, recital 8:15 pm

Carolyn Hagner, harpsichord; Christ Church, Cin-
cinnati, OH 12:10 pm

3 FEBRUARY

Music of Hassler; St Thomas Church, New York,
NY 12:10 pm

Robert Edward Smith, harpsichord; Lutheran
Seminary, Philadelphia, PA 8 pm

Albert Russell; St Johns Church, Washington, DC
12:10 pm

Thomas Murray, lecture; 1st Baptist, Clinton, SC
10 am

DAVID S. HARRIS

Organist and Choirmaster
St. John’s Cathedral
Denver

Dr. Richard Hass

Our Savior’s Lutheran
Church
Rockford, lllinois

WILL O. b
SCHOOL OF MUSIC
SE UNIVERSITY

RAC
JSE, NEW YORK 13210

KENT HILL

MSC Music Department
Mansfield. PA 16933

VICTOR HILL

Harpsichord and Orgas

Williams College
St. John's Eplscopal Church
Willlamstows, Mass. 01267

Harry H. Huber

D. Mus.
Kansas Wesleyan University, Emeritm
University Methodist Church

SALINA, KANSAS

d. deane

hutchison
portland, oregon

FRANK JTACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

Laurence Jenkins
London
The Sine Nomine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

MICHELE JOHNS A.Mus.D.
Organ — Harpsichord
The University of Michigan
School of Music
First Congregational Church
Ann Arbor

BRIAN JONES

Beston 02181
Wellesley Congregational Church
Noble & Greenough Dedham Choral

School Soclety

KIM R. KASLING

D.MA.

$t. Johm's University
Collegeville, MN 356321

JAMES KIBBIE
D.M.A.
The University of Michigan
School of Music
Ann Arbor, Ml 48109

ORGAN RECITALS

FRANCIS JOHN KOSOWICZ
“SILFRAN"

13C HARMONY ROUTE
SPENCER, WEST VIRGINIA 25276
304-927-4679

WILLIAM KUHLMAN

Decorah, Iowa 52101
Luther College

RICHARD W. LITTERST
SECOND  CONGREGATIONAL CHURCH
ROCKFORD, ILLINIS

KE%Y}WEIHARR

Harpsichordist
The Florida State University
School of Music
Tallahassee, FL 32306
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4 FEBRUARY
Russell Patterson; St Pauls Chapel, Columbia
Univ, New York, NY 12 noon

5 FEBRUARY

Walker Cunningham; Trinity Cathedral, Cleve-
land, OH 8 pm

Robert Edward Smith, harpsichord; Univ of Ten-
nessee, Knoxuville, TN 8:15 pm

Simon Estes, bass; Coral Ridge Presbyterian, Ft
Lauderdale, FL 8 pm

7 FEBRUARY

Schubert Mass in G; Church of the Advent, Bos-
ton, MA 11 am

Trumpets & organ; Trinity Church, Newport, Rl 4
pm

Lassus Missa Quinti Toni; St Ignatius Church,
New York, NY 11 am

Handel Samson; St Bartholomews Church, New
York, NY 4 pm

Bach Cantata 150; Holy Trinity Lutheran, New
York, NY 5 pm

Roger Troeger; St Thomas Church, New York, NY
5:15 pm

James Bigham; Sacred Heart Cathedral, Newark,
NJ 3:30 pm

Omni Brass Quintet; West Side Presbyterian,
Ridgewood, NJ 4 pm

Richard Bouchett; Trinity Cathedral, Trenton, NJ
3:30 pm

Noel Lester, piano; Cathedral of Mary Our Queen,
Baltimore, MD 5:30 pm

Barbara Salter; St Philip Cathedral, Atlanta, GA 5
pm

Richard Enright; Art Museum, Cleveland, OH 2
pm

Richard Benedum & Julane Rodgers; 7th-day
Adventist, Kettering, OH 8 pm

Schubert Mass in G; St Paul & the Redeemer,
Chicago, IL 4 pm

Robert Edward Smith, harpsichord; independent
Presbyterian, Birmingham, AL 4 pm

Marilyn Mason; Church of the Ascension, Mont-
gomery, AL 4 pm

8 FEBRUARY

Herbert Burtis w/orch; Methodist Church, Red
Bank, NJ 8 pm

*Conducting from the console; Grace Lutheran,
Lancaster, PA 7:30 pm

9 FEBRUARY

Herbert Burtis w/orch; Methodist Church, Red
Bank, NJ 8 pm

Robert Edward Smith, harpsichord; Tift College,
Forsyth, GA 8 pm

Concordia Choir; 1st Presbyterian, Ft Wayne, IN 8
pm

10 FEBRUARY

Music of Sowerby; St Thomas Church, New York,
NY 12:10 pm

J Franklin Clark; St Johns Church, Washington,
DC 12:10 pm

11 FEBRUARY

Catherine Burrell; St Pauls Chapel, Columbia
Univ, New York, NY 12 noon

Robert Edward Smith, harpsichord; W Carolina
Univ, Cullowhee, NC 8 pm

Charles W Thompson; St Lukes Cathedral, Orlan-
do, FL noon

12 FEBRUARY

Clinton Miller w/brass; St Johns Lutheran, Allen-
town, PA 8 pm

James S Darling; Westminster Presbyterian, Char-
lottesville, VA 8 pm

Robert Edward Smith, harpsichord; N Greenville
College, Tigerville, SC 8 pm

American Boychoir; Coral Ridge Presbyterian, Ft
Lauderdale, FL 8 pm

Dance Center Co; Trinity Cathedral, Cleveland,
OH 8 pm

13 FEBRUARY
Catharine Crozier, masterclass; Rollins College,
Winter Park, FL 10 am

14 FEBRUARY

Plainsong Missa Dominicalis; Church of the Ad-
vent, Boston, MA 11 am

Haydn Missa Brevis; St Ignatius Church, New
York, NY 11 am

Stravinsky Mass, Symphony of Psalms; St Bar-
tholomews Church, New York, NY 4 pm

Music of Tye & Byrd; St Thomas Church, New
York, NY 4 pm

Bach Cantata 181; Holy Trinity Lutheran, New
York, NY 5 pm

+Richard Heschke; Village Lutheran, Bronxville,
NY 4 pm

Garden State Band; Sacred Heart Cathedral,
Neward, NJ 3:30 pm

Cj Sambach; St Peters Episcopal, Freehold, NJ 4
pm

Gerald Mummert; 1st Presbyterian, Lancaster, PA
7pm

Susan Landale; Bradley Hills Presbyterian, Be-
thesda, MD 4 pm

Herbert Dimmock & Keith Nash, 2 organs; Cathe-
dral of Mary Our Queen, Baltimore, MD 5:30 pm

‘Robert Edward Smith; harpsichord; Spirit
Square, Charlotte, NC 4 pm

Robbe Delcamp; St Philip Cathedral, Atlanta, GA
5 pm

Catharine Crozier; Rollins College, Winter Park,
FL 4 pm

American Boychoir; 1st Presbyterian, Naples, FL
4:30 pm

Karel Paukert; Art Museum, Cleveland, OH 2 pm

August Humer; 1st Congregational, Columbus,
OH 4 pm

Concordia Choir; Zion Lutheran, Ann Arbor, MI
8:30 pm

15 FEBRUARY
Simon Preston; Trinity Church, New York, NY;
workshop 9:30 am, recital 8 pm

16 FEBRUARY

Ann Wilson, harpsichord; Incarnation Cathedral,
Garden City, NY 8 pm

*Robert Edward Smith, harpsichord; Greene
Methodist, Roanoke, VA 8 pm

Flute & jazz piano; Christ Church, Cincinnati, OH
12:10 pm

17 FEBRUARY

Music of Shepherd; St Thomas Church, New York
NY 12:10 pm

Michael Parrish; St Johns Church, Washington,
DC 12:10 pm

18 FEBRUARY

Craig Campbell; St Pauls Chapel, Columbia Univ,
New York, NY 12 noon

McNeil Robinson; Virginia Intermont College, Bris-
ton, VA 8 pm

19 FEBRUARY

James Kalal, guitar; Trinity Cathedral, Cleveland,
OH 8 pm

*Robert Glasgow, masterclass; 2nd Presbyterian,
Knoxville, TN 8:30 am

Marianne Webb; Southern lllinois Univ, Carbon-
dale, IL 8 pm

20 FEBRUARY
*Robert Glasgow, masterclass; Church St Meth-
odist, Knoxville, TN 8:30 am

21 FEBRUARY

Dufay Missa Se la face ay pale; Church of the
Advent, Boston, MA 11 am

Rosalind Mohnsen; Holy Family Church, Rock-
land, MA 7:30 pm

Byrd Mass for 3 Voices; St Ignatius Church, New
York, NY 11 am

Brahms Alto Rhapsody, Song of Destiny; St Bar-
tholomews Church, New York, NY 4 pm

Bach Cantata 127; Holy Trinity Lutheran, New
York, NY 5 pm

Jankowski Sehnsuchten; Holy Trinity Chapel,
New York, NY 5 pm

Thomas Jones; St Thomas Church, New York, NY
5:15 pm

Haydn Mass in Time of War; Church of the
Ascension, New York, NY 8 pm

Kenneth P Loiacono; Centrai Presbyterian, Hun-
tington, NY 4. pm

Cj Sambach; Sacred Heart Cathedral, Newark NJ
3:30 pm

Sacred Harmony Singers; Good Shepherd Luther-
an, Lancaster, PA 8 pm

James Dale, Dupré Stations; Naval Academy,
Annapolis, MD 3 pm

Brunello Players; Cathedral of Mary Our Queen,
Baltimore, MD 5:30 pm

Washington Camerata; St Thomas More Cathe-
dral, Arlington, VA 7:30 pm

Karel Paukert; Art Museum, Cleveland, OH 2 pm

Duruflé Requiem; 7th-day Adventist, Dayton, OH 8

pm

Fauré Requiem; 1st Presbyterian, Nashville, TN 8
pm

Leon Nelson; 1st Presbyterian, Deerfield, IL 4:30
pm

Keith Rasmussen; Our Lady of Mt Carmel, Chica-
go, IL 3 pm

24 FEBRUARY

Plainsong Missa Penitentialis; Church of the Ad-
vent, Boston, MA 6:30 pm

Winfred Johnson; Trinity Church, Newport, Rl
12:15 pm

THE DIAPASON



Music of Allegri & Bairstow; St Thomas Church,
New York, NY 12:10 pm

Plainsong Missa XVIII; St Ignatius Church, New
York, NY 6 pm

‘David Craighead; Plymouth Church, Shaker
Heights, OH 8 pm

25 FEBRUARY
Gregory D’Agostine; St Pauls Chapel, Columbia
Univ, New York, NY 12 noon

26 FEBRUARY

Clarence Watters birthday recital; Trinity College,
Hartford, CT 8:15 pm

Haydn Theresa Mass; National Shrine, Washing-
ton, DC 8:30 pm

Roger Wagner Chorale; Coral Ridge Presbyterian,
Ft Lauderdale, FL 8 pm

Choir & orchestra; Trinity Cathedral, Cleveland,
OH 8 pm

Huw Lewis; St Johns Episcopal, Detroit, Ml 12:10

pm

Vocal duo; Metropolitan Methodist, Detroit, Ml 8
pm

*Robert Anderson; 1st Presbyterian, Laurel, MS
7:30 pm

27 FEBRUARY

Judith & Gerre Hancock; National City Christian,
Washington, DC 7 pm

Robert Anderson, masterclass; 1st Presbyterian,
Laurel, MS 10 am

28 FEBRUARY

Palestrina Missa Brevis; Church of the Advent,
Boston, MA 11 am

Organ & choir; Trinity Episcopal, Tariffville, CT 4
pm

Plainchant Missa XIV; St Ignatius Church, New
York, NY 11 am

Marilyn Mason; Riverside Church, New York, NY
2:30 pm

~+David Higgs; Park Ave Christian, New York, NY
2:30 pm

Mozart Requiem; St Bartholomews Church, New
York, NY 4 pm

Robert Lebhar; St Thomas Church, New York, NY
5:125 pm

“Celebrate Life"; Presbyterian Church, Bryn
Mawr, PA 4 pm

Music for 2 guitars; Cathedral of Mary Our Queen,
Baltimore, MD 5:30 pm

Bach Choir; St Philip Cathedral, Atlanta, GA 5
pm

*Michael Corzine; St Lukes Episcopal, Ft Myers,
FL 4 pm

Marianne Mastics, piano; 1st Presbyterian, Naples,
FL 4:30 pm

Evensong; Trinity Cathedral, Cleveland, OH 5 pm

Mozart Requiem; Church of the Covenant, Cleve-
fand, OH 7:30 pm

Martha Folts; 7th-day Adventist, Kettering, OH 8
pm

Ars Musica; St Johns Episcopal, Detroit, Ml 3 pm

Boyd Jones; 2nd Presbyterian, Indianapolis, IN 4
pm

Charles W Thompson; St Michaels Episcopal,
Barrington, IL 3:30 pm

Music for the Passion; Trinity Episcopal, Wheaton,
IL 3 pm

Augustana College Choir; Grace Lutheran, Glen
Ellyn IL 7 pm

West of the Mississippi

17 JANUARY

Catharine Crozier; Plymouth Congregational, Min-
neapolis, MN 4 pm

Pratfalls & Tomfoolery; 1st Methodist, Perry, 1A 3
pm

Robert Clark; Gammage Center, Ariz State Univ,
Tempe, AZ 7 pm

Marge Halsted & Leslie Wood, carillon; Univ of
Calif, Riverside, CA 4 pm

18 JANUARY
Robert Cavarra; 1st Methodist, Laramie, WY 7:30
pm

19 JANUARY
*Catharine Crozier; 1st Methodist, Houston, TX 8

pm

22 JANUARY
Charles S Brown, lecture; Univ of Nebraska, Lin-
coln, NE 2:30 pm

24 JANUARY

Charles S Brown; Univ of Nebraska, Lincoln, NE 8
pm

Marvel Jensen, organ & harpsichord; 1st Baptist,
Santa Ana, CA 7:30 pm

31 JANUARY

Thomas Harmon? Wilshire Methodist, Los An-
geles, CA 4 pm

Ray Gibbs, baritone; Presbyterian Church, La Jol-
la, CA 4 pm

1 FEBRUARY

Larry Palmer; Caruth Aud, Southern Methodist
Univ, Dallas, TX 8:15 pm

Marianne Webb; Southwestern Baptist Seminary,
Ft Worth, TX 8:15 pm

2 FEBRUARY
*Edwin Day; Trinity Episcopal, Tulsa, OK 8 pm

3 FEBRUARY
Westminster Choir; 1st Presbyterian, Oceanside,
CA 8 pm

5 FEBRUARY

*Carlene Neihart; Asbury Methodist, El Paso, TX
8 pm

Wilma Jensen; 1st Congregational, Los Angeles,
CA 8 pm

6 FEBRUARY
*Carlene Neihart, workshop; Asbury Methodist, El
Paso, TX 9:30 am

Wilma Jensen, masterclass; 1st Methodist, Ba-
kersfield, CA 10 am

David Britton; Mt St Marys College, Los Angeles,
CA 4 pm

7 FEBRUARY

Larry Palmer, harpsichord; Concordia College, St
Paul, MN 8 pm

Carl Staplin; Drake Univ, Des Moines, IA 3 pm

Organ & instruments; Christ Church Cathedral,
New Orleans, LA 4 pm

Robert Glasgow; St Johns Cathedral, Denver, CO
4 pm

*John Pagett; University Presbyterian, Fresno, CA
3 pm

Wilma Jensen; 1st Methodist, Bakersfield, CA 4
pm

Edward Parmentier, harpsichord; Mt St Marys
College, Los Angeles, CA 5 pm

David Britton w/chorus; Mt St Marys College, Los
Angeles, CA 7:30 pm

Compline; All Saints Church, Beverly Hills, CA 9
pm

8 FEBRUARY

Kim Kasling; St Thomas Aquinas, Dallas, TX 8:15
pm

*Robert Parris; Presbyterian Church, Pasadena,
CA 8:15 pm

9 FEBRUARY
Delbert Disselhorst; St Matthews Episcopal, Lin-
coln, NE 8 pm

14 FEBRUARY

*Kings Singers; Highland Park Methodist, Dallas
TX, 4 pm

Clyde Holloway; St Pauls Methodist, Houston, TX
3 pm

Martin Haselbdck; Pacific Union College, Angwin,
CA 8 pm

San Diego Sinfonietta; Presbyterian Church, La
Jolla, CA 4 pm

( Continued overleaf)

David Lowry

School of Music

Winthrop College
Rock Hill. South Carolina 29733

BETTY LOUISE LUMBY

DSM e FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Dept. of Music,
University of Massachusetts
Amherst, Mass. 01003

Trumpet/Organ Recitals
Slide Lectures on Bach’s Organ Musie

Norman McNaughton

Recitals

221 West 57th St.
New York, N.Y. 10019

WILLIAM H. MURRAY

Mus. M F.A.G.0.

Church of the Mediater
Chicage, .

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morshead Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School
St. Louls, Missouri

JOHN DAVID PETERSON

Music Depariment
Memphis State University
Memphis, Tennessee 38152

Robert M. Quade
MSM, Hon RSCM
Organist — Choirmaster
Saint Paul’s Episcopal Church
1361 West Market Street
Akron, Ohio 44313

John Russell

Recitals

The College of Wooster
Music Director: The Wooster Chorus
First Presbyterian Church, Wooster, OH

Robert Shepfer

Organist - Cholrmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260
Recitals

ROBERT L.

SIMPSON

Cathedral of St. Philip
2744 Peachtree Road N.W.
Atlanta, Georgia 30305

L. ROBERT SLUSSER

MUS. M., A.A.GO.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robere W. Smith

Historic First Christian Church
Charlottesville, Virginia

Carl Staplin

Ph.D, A.A.G.O.
Drake University

First Christian Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Memphis, Tennessee
Mus, Doc., F.A.G.0.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emaritus

Thomas R. Thomas

JONATHAN A. TUUK

= m———
E o
¢ J OHN H LTZ Palm Beach immanuel Lutheran Church
+ —_ The Royal Poinciana Chapel 338 North Division Avenue
H Faculty: HARTT SCHOOL, University of Hartford ! e Il{)lrect?&' of ‘Mus‘l(’:lel Grand Rapids, Michigan 49503
S Organist: CENTER CONGREGATIONAL CHURCH, Hartford ‘ i i g e
: Organist-in-Residence ecitals
MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN clARENcE WA"[RS DUNA'.B w- w'llIAMS
UNIVERSITY OF MICHIGAN . D.M.A.
ANN ARBOR RECITALS Zion Lutheran Church

“' ... Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it

Trinity College

Concordia College

ith hnique and a thrilli d of its daring writing.”
with awesome technique a a thril ing command of its ;;ea‘::e:.:agn organis', 1950 Har'fo'd’ con"‘dic“' Ann A'bo', M‘
THOMAS MURRAY RONALD WYATT Max yount
beloit college, wis.
Yale University ity Chuerch organ harpsichord
Institute of Sacred Music School of Music Epeesion composition choir
JANUARY, 1982 21
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Name Pleass begin new
subscription
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issue on new subscriptions
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Gary Zwicky
OMA FAGO
Eastern lllinois University
Charleston

Your Professional Card

could appear in this space

Please write for rates

RECITALS WORKSHOPS

United Kingdom Artists
Laurence Jenkins
Richard Mapp
Michael Pretty
American Artists
Paul Jenkins, Stetson University
Don Rolander, Prince of Peace Church
Herbert White, Sherwood Music School

Suncoast Concert Management
International, Inc.

P.0. Box 5208, Clearwater, FL 33518
Phone [813] 446-2914

First Prize
St. Albans
1975

International
Recitalist

LYNNE
DAVIS

10, rue Pierre et Marie Curie
92140 Clamart ¢ France

DAVID GOODING
THE TEMPLE

CLEVELAND OHIO, 44106

LARRY PALMER

Professor of
Harpsichord and Organ
Director of
Graduate Studies in Music

Meadows School of the Arts

SOUTHERN METHODIST UNIVERSITY
as, Texas

Musical Herltage Soclety recordings

CAROL TETI

STy

Zion Lutheran Church
Indiana University of Pennsylvania
Indiana, Pa. 15701

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

+CATHEDRAL OF THE HOLY NAME+

730 North Wabash
Chicago, lllinois 60611

Richard Proulx, Director of Music
-Jonathan Callahan, Associate Organist
Joyce Schemanske, Associate Organist

The Cathedral Chamber Singers
The Gallery Singers
Cathedral Boychoir
Cathedral Handbell Ringers
Contemporary Choir
Schola Sine Nomine
The Angelicum

Cathedral Music Office (312) 664-6963

DAVID ROTHE,

Recitals

P.O, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

Organist

Workshops
(916) 345-2985
895-6128

Kirstin Synnestvedt. D.M.A.. President

Gruenstein Award Sponsor

CHicaco
CLus oF
OMEN
OrcanisTS

Founded 1928

22

Calendar
(Continued from p. 21)
15 FEBRUARY
Gerre Hancock; 1st Baptist, Corpus Christi, TX 8
pm

16 FEBRUARY
Frederick Swann; Mormon Tabernacle, Salt Lake
City, UT 8 pm

20 FEBRUARY
Organ w/instruments; Green Lake 7th-day Adven-
tist, Seattle, WA 4 pm

21 FEBRUARY

David Stinson; 1st Methodist, Perry, 1A 3 pm

Donald Sutherland & Phyllis Bryn-Julson; RLDS
Auditorium, Independence, MO 4 pm

Texas Bach Choir; St Lukes Episcopal, San Anto-
nio, TX 4 pm

Carillon recital; Univ of Calif, Riverside, CA 4 pm

24 FEBRUARY
Alta Grasmick; Church of Our Savior, North
Platte, NE 12 noon

27 FEBRUARY

Martin Haselbdck; Grace & Holy Trinity Cathe-
dral, Kansas City, MO; lecture 9 am, masterclass
1:30 pm

Lawrence Moe; Mt St Marys College, Los An-
geles, CA 8 pm

28 FEBRUARY
Handel Samson; Plymouth Congregational, Min-
neapolis, MN 4 pm

Martin Haselbdck; Grace & Holy Trinity Cathe-
dral, Kansas City, MO 5 pm

Vicki Stump; Nichols Hills Methodist, Oklahoma
City, OK 7:30 pm

Texas Bach Choir; Our Lady of the Lake Univ, San
Antonio, TX 4 pm

INTERNATIONAL

17 JANUARY

Evensong; St Pauls Church, Toronto, Canada 7:30
pm

David Palmer; Univ of Alberta, Edmonton, Canada
3 pm

21 JANUARY
Ronald Jordan; St Pauls Church, Toronto, Cana-
da 12:10 pm

22 JANUARY
David Palmer; Grace Presbyterian, Calgary, Albe-
rta 8 pm

23 JANUARY
Gillian Weir; Royal Northern College, Manchester,
England 7:30 pm

24 JANUARY
Gillian Weir; Rugby School, Rugby, England 8
pm

Festival service; St Pauls Church, Toronto, Cana-
da 11 am

David Palmer; Knox-Metropolitan United, Regina,
Saskatchewan 8 pm

25 JANUARY
Gillian Weir; St Peters Church, Stoke-on-Trent,
England 8 pm

28 JANUARY
Robert Robinson; St Pauls Church, Toronto, Can-
ada 12:10 pm

29 JANUARY
Lynne Davis; St Thomas d’Aquin, Paris, France 9
pm

30 JANUARY
David Palmer; Christ Church Cathedral, Victoria,
BC 8 pm

31 JANUARY

Patricia Phillips; Dominion-Chalmers Church, Ot-
tawa, Ontario 3 pm

Evensong; St Pauls Church, Toronto, Canada 7:30
pm

4 FEBRUARY
Edward S Moroney; St Pauls Church, Toronto,
Ontario 12:10 pm

8 FEBRUARY
Gillian Weir, harpsichord; Arts Center Recital Hall,
Hong Kong 8 pm

9 FEBRUARY
Gillian Weir; Hong Kong University, Hong Kong 8
pm

11 FEBRUARY
Thomas Fitches; St Pauls Church, Toronto, Ontar-
io 12:10 pm

12 FEBRUARY
Noélla Genest; All Saints Church, Windsor, Ontar-
io 8 pm

14 FEBRUARY
Evensong; St Pauls Church, Toronto, Ontario 7:30
pm

18 FEBRUARY
Peter Walker; St Pauls Church, Toronto, Ontario
12:10 pm

21 FEBRUARY

August Humer; Christ Church Cathedral, Ottawa,
Ontario, Canada 8 pm

Evensong & recital; St Pauls Church, Toronto,
Ontario 7:30 pm

* *Bruce Wheatcroft; Robertson-Wesley Church,
Edmonton, Alberta 3 pm

25 FEBRUARY
T Wollard Harris; St Pauls Church, Toronto,
Ontario 12:10 pm

1981 Index

Obituaries

Arnold, Heinz. Dec 13
Barber, Samuel.” Apr 3
Barnes, Catharine Bryant. Nov 12
Gammons, Edward B. Nov 12
Gherardi, Gerry G.” May 14
Hanson, Howard. ° Apr 3
Herford, Julius. Dec 13
Marsh, Howard E. May 14
Peeters, Marieke. Nov 12
Plott, Donald Bryce.” Jun 2
Richter, Karl.” Apr 3

Schifer, Josef.” May 14
Wagner, W. William. Jun 2
Woodside, Robert V. Oct 10

Honors and
Competitions

Abbott and Sieker, on 20 years of organ-
building in Los Angeles. Dec 13

Abdenour, John, wins Cleveland AGO com-
petition. May 8

Anderson, Robert,” named distinguished
professor at SMU. Dec 3

Baker, Robert,” completes concert touring.
Nov 6

Cleveland Museum of Art,” on 10th anni-
versary of organ installation. May 24
Craighead, David,” on 25th year at East-
man. Jan 6

Cunningham, Walker,” wins Innsbruck
competition. Nov 6

de Tar, Vernon,” on retirement from 42
years at New York church. Oct 2

Distad, Stephen M., ° wins Minnesota AGO
competition. May 8

Egler, Steven, ° awarded doctorate. Nov 19

Hagy, Timothy,” wins Fulbright. May 8
Hancock, Gerre, named Fellow of RSCM.
Oct 10

Herr, John D.,° on 20 years at Shaker
Heights church. Nov 6

Hurd, David,® receives Haarlem diploma.
Nov 6

Johnson, David N.,” on retirement from Ari-
zona State. Feb 16

Long, Marsha,” is organ scholar in New
York City. Sep 15

Luckner, Brian, wins Strader competition.
May 8

Mong, Roberta, wins Bowling Green schol-
arship. Mar 2

Ossewaarde, Jack H.,° on 24 years at St.
Bartholomew’s, New York City. Dec 3

Posegate, Maxcine, wins anthem contest.
Dec 2

San Antonio competition winners an-
nounced.’ Jun 14

Schoenstein Organ Co.,” factory designated
landmark. Apr 23

Seely, Wallace,” on 50th anniversary at
Seattle church. May 13

Smith, Linda,” wins French grant. Nov 6
Stine, Susan, wins Ottumwa competition.
May 8

Thomas, Ladd, on 20th anniversary at Glen-
dale church. Feb 6

Waters, Laraine Olson,” wins Pro Musicis
sponsorship. Apr 13

Webb, Richard, wins Rotary grant. Jun 14
Williams, Anthony,” wins Cincinnati com-
petition. May 8

Williams, J. David,’ wins Cincinnati com-
petition. May 8

Williams, Steven A.,° wins Fort Wayne
competition. May 8

Withers, Sherry Smith, wins Fulbright. Mar
2

(See pp. 26-27 for main index)
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POSITIONS AVAILABLE

WANTED—MISCELLANEOUS

MISCELLANEOUS

PUBLICATIONS & RECORDINGS

ORGAN BUILDER, EXPERIENCED, TO HEAD
shop for leading firm in Northeast. Salary $15,000/
year or higher, plus benefits. Minimum 5 years expe-
rience in woodworking. Send resume. Address F-2,
THE DIAPASON.

AMERICAN INSTITUTE OF ORGANBUILDERS
Employer Clearing House. Employers are invited to
send job descriptions and prospective employees
are invited to send inquiries. Copies of job descrip-
tions will be forwarded when available. Service
charge, $2.00 for prospective employees. Complete
AlO Apprenticeship Guide, $2.00. Pieter Visser, 2033
Johanna #B, Houston, TX 77055.

SEVERAL OPENINGS FOR ORGANBUILDERS
with experience. Excellent wages and benefits, par-
ticularly for cabinetmakers and pipemakers. EOE/
MF. Write or call: Visser-Rowland Associates, Inc.,
203% Johanna #B, Houston, TX 77055. (713) 688-
7346.

ORGANIST NEEDED FOR SUNDAY MORNING
and Wednesday evening services. 1st Church of
Christ, Scientist, LaGrange, IL. (312) 354-0564 or
352-7714.

ORGANIST/CHOIR DIRECTOR, FULL-TIME, IN A
large downtown church with an active music pro-
gram. 49-rank Moeller organ which was rebuilt in
1968, in a sanctuary with outstanding acoustics. Pri-
vate teaching facilities available. Salary commensu-
rate with experience. Send resume to: Dr. Howard L.
Milkman, Pastor, First Presbyterian Church, 321
South Seventh Street, Springfield, IL 62701.

MUSIC ROLLS FOR ANY PIPE ORGAN PLAYERS.
Other rolls too. W. Edgerton, Box 88, Darien, CT
06820.

WOOD 16’ DIAPHONE, 12 OR 18 NOTES, PREF-
erably Wurlitzer. No junk, please. Johnson Organ
Company, Box 1228, Fargo, ND 58102. (701) 237-
0477.

MUSIC ROLLS FOR AEOLIAN DUO-ART, WELTE
and Skinner Automatic Pipe Organ Players. J. V.
Macartney, 406 Haverford Ave., Narberth, PA
19072.

WE WILL PAY $1.60 PER POUND FOR SPOTTED
metal pipes or scrap delivered or shipped prepaid to
our Gloucester workshop. Fair prices also for good
common metal and tin. C. B. Fisk, inc., Cape Ann
Industrial Park, Box 28, Gloucester, MA 01930.
(617) 283-1909.

DUO-ART ROLLS FOR AEOLIAN PLAYER OR-
gan. Steve Martin, 1027 Eimwood Av., Buffalo, NY
14222. (716) 883-0142.

MISCELLANEOUS

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner model 320, is now available from stock. Con-
tinuously variable Vernier control allows you to com-
pensate for temperature or tune celeste ranks with
ease. For more details: Peterson Electro-Musical
Products, Dept. 31, Worth, IL 60482.

TECHNICIANS AND FIELD SERVICE PERSON-
nel, contact: Klug & Schumacher, Inc., 3604 Water-
field Parkway, Lakeland, FL 33801. (813) 665-
4802.

WANTED—PIPE ORGANS

USED PIPE ORGAN WANTED. SEND SPEC-
ification and price. Address F-4, THE DIAPASON.

CHORD HARP II=UNIQUE, NEW CHORDED ZITH-
er. Kits, finished instruments. Carl Dudash Harpsi-
chords, Dept. D, 11 Jewel St., Enfield, CT 06082.

FOR SALE: ORGANBUILDING AND SERVICE
business in East. Excellent staff and reputation in
both electrical and mechanical instruments. Present
owner and tech director willing to remain. Principals
only. Address F-5, THE DIAPASON.

UNIQUE ORGANIST'S STATIONERY NOW AVAIL-
able. Send name and address for a sample by return
mail. Fast service! Great gift! Write: Noel Jones, Inc.,
Dept. DS, 8590 N. Bedford Rd., Macedonia, OH
44056.

VIRTUOSO TRUMPET SOLOIST. FOR A BRIL-
liant service, use the magnificent combination of
trumpet and organ, with vocalists or chorus. Services
and concerts. Repertoire on request. Michael Schu-
man, 198 Douglas Rd., Staten Island, NY 10304.
(212) 448-0127.

PUBLICATIONS & RECORDINGS

NEW ALLEN DIGITAL COMPUTER ORGAN STE-
reo record available. Works of Bach, Liszt, Cleram-
bault and others. Played by Noel A. Jones, AAGO.
Send $6.00 to: Noel Jones, Inc., Dept. DR, 8590
North Bedford Rd., Macedonia, OH 44056.

A COMPLETE LISTING OF ALL AVAILABLE
back-numbers of THE DIAPASON is now available.
Many from the 1930’s on, and some older issues
may also be obtained for your personal or library
collection. Send SASE to The Organ Historical Soci-
ety, Box 209, Wilmington, OH 45177.

REPRINT OF HISTORIC ORGAN BROCHURE OF
one-manual organs built by Marshall & Odenbrett of
Ripon, Wisconsin, 19th cent. Send SASE and 25¢ in
stamps or coin to: Susan Friesen, Chicago-Midwest
Organ Historical Society, 2139 Hassell Rd., Hoffman
Estates, IL 60195.

HARPSICHORD MUSIC, SOLO AND ENSEMBLE.
best editions from U.S. and European publishers.
Also books on history, performance. Write for free
catalogue. Zuckermann Harpsichords Inc., Box 121-
D, Stonington, CT 06378.

ROBERT VICKERY, ORGANIST, PLAYS REUBKE,
Franck, and Boellmann. Aeolian-Skinner organ, Ca-
thedral of St. Paul, MN. Send $10.50, post paid, to:
Record, 523 W. 50th St., Minneapolis, MN 55419.

THE STOPT DIAPASON, THE BI-MONTHLY PUB-
lication of the Chicago-Midwest Chapter of the Organ
Historical Society contains illustrated information re-
garding vintage instruments in the midwest. Subscrip-
tion only $8.00 per year. Subscription price includes
membership in Chapter for National OHS members.
Address subscription orders with remittance to: Tho-
mas A. Burrows, Treasurer, Chicago-Midwest OHS,
1621-B Salisbury Ct., Wheaton, IL 60187.

HARPSICHORDS

HARPSICHORDS, CLAVICHORDS, FORTEPI-
anos. Custom instruments and kits. Write for free
brochure. Zuckermann Harpsichords Inc., Box 121-
D, Stonington, CT 06378.

HARPSICHORDS AFTER VARIOUS HISTORIC
schools, italian-type bentside spinets, clavichords,
also portable and traveling models available. Made-
to-order or choose from already completed instru-
ments. Brochure available. Paul Y. lrvin, Instrument
Maker, 221 Glenview Rd., Glenview, IL 60025. (312)
998-9829.

YVES A. FEDER HARPSICHORDS, CUSTOM
instruments and reconditioning work. Authorized
Agent Zuckermann kits sold at factory direct prices.
Assistance to kit builders. North Chestnut Hill, Killing-
worth, CT 06417.

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations. Ruckers-type birds, bees,
flowers, $35. Early 18th C. French, $40. Full-size
layout and complete instruction manual. Shirley
laﬁ“aéggws, Box 401, South Street, Freeport, ME

RUCKERS DOUBLE WITH CAPRIOLE STAND,
all decorated, a copy of a 1620. Taskin double, with
choice of decoration and stand. Builder has 25 years
of harpsichord building experience. Achille U. Cristia-
no, 30 Westminster Av., Watertown, MA 02172.
(617) 924-2732.

REPAIRING

TUNING

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 + 609 / 769-2883

ADDITIONS

SCHNEIDER
ORGELBAU WERKSTATT, inc.
Rebullds

Revolced Classic Plpework —
Organ Maintenance
Workshops in Niantic & Kenney, IHlinols
P.O. Box 382 Niantic, IL 62551
(217) 668-2412 944-2454

A NDOVER

Box 36 Methuen, Massachusetts 01844

Mechanical Action Specialists

Schants

ROBERT C. NEWTON

Northern California Representative

Sales and Service
518 Lorraine Avenue
San Jose, CA 95110

Telephone
(408) 998-0455

Robert Copeland

10134 BUCHANAN ROAD
PITTSBURGH, PA. 15235
242-9268

W?ipe Organ Repair -Al .m.aies

Kiug & Schumacher

PIPE ORGAN CRAFTSMEN
3604 Waterfield Parkway
Lakeland, FLL 33801 ® [813] 665-4802
Slider Chest Organs
Restoration and Redesign

/%412?&7:1:7{000

HARPSICHORDS - CLAVICHORDS
FERTE PIANCS

580 WEST CEDAR

PLATTEVILLE. WIS. S3818 (608) 348-6410

SAIN FRANCISCO

3101-20th Street - 94110 - (415) 647-5132
Mechanical and Electric-Pneumatic Actions

fT!m |

1932 PENFIELD ROAD
PENFIELD,N.Y. 14526 !
(716) 5860383

Parsons
Co.

Est 1914

PIPE
ORGAN
SERVICES

New Organs
Restorations

BRUNZEMA ORGANS INC.
596 Glengarry Creséent South

Post Office Box 219
Fergus; Ontario Canada
N1M 2W8 (519) 843-5450

JULIAN E. BULLEY

New Organs — Rebuilding
ce
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohio 45406
513-276-2481

RANDALL S. DYER
Pipe Organs and Organ Service

Box 489
Jefferson City, Tennessee 37760

RAYMOND GARNER
ASSOCIATES
Pipe Organ Builders and Craftsmen

P.O. Box 4478
Crestline, CA 92325

Telephone
(714) 3383751

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

Casavant freres

DISTRICT REPRESENTATIVE /™' TE€
MICHIGAN, INDIANA, WESTERN OHIO
COMPLETE PIPE ORGAN SERVICES
MICHAEL PERRAULT
P.O. BOX 7191
ANN ARBOR, MI 48107
TEL: (313) 994-4855

ML e C

. since 1866.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parts, full in-

structions by established organ builders.

COLKIT MFG. CO.

252 Filimore Ave., Tonawanda, N.Y. 14150

Jacques Stinkens ZEIST
Organ pipe makers B.V. Holland
CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndale Place
Fort Worth, TX 76133

KIEFER TANNING CO.

240 FRONT » GRAND RAPIDS, MI. 49504

(616) 459-3401
IMPORTED AND DOMESTIC LEATHER

°

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
Member APOBA

Mailing Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD ¢ CHARLOTTE, N. C.

Gl e
@W@ﬁﬁ@ m@ ORGAN COMPANY, INC.

PRINCETON, NEW JERSEY 08540

WASHINGTON ROAD

JANUARY, 1982
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HARPSICHORDS

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

THEATRE ORGANS

HARPSICHORDS. PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14 Prin-
cess St., Elora, Ont., Canada NOB IS0.

HARPSICHORD OWNERS. A FULL LINE OF AU-
dio and visual Chromatic Tuners is now available to
help you with your tuning requirements. For more
information write Peterson Electro-Musical Products,
Dept. 20, Worth, IL 60482.

HARPSICHORD/ORGAN TUNER. SET ANY TEM-
perament automatically with the AccuTone tuner:
Equal, Meantone, Kimnberger, Werckmeister, etc.
Carl Dudash Harpsichords, 11 Jewel St., Enfield, CT
06082. (203) 749-6800.

BURTON HARPSICHORDS, SPINETS, AND
clavichords—Professional instruments in kit form,
from $195. For brochure write Burton Harpsichords,
727 “R" St., P.O. Box 80222D, Lincoln, NE 69501.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert S.
Taylor, 8710 Garfield St., Bethesda, MD 20034.

HARPSICHORDS, CLAVICHORDS BY NEUPERT,
world's finest, oldest maker. Catalogs on request,
Magnamusic, Sharon, CT 06069.

SABATHIL CLAVICHORD. HAS PLENTY OF VOL-
ume. 4% octaves. Also, Sabathil French single harpsi-
chord, three sets of strings, rich singing tone. For
more information, contact: John W. Allen, 500 Glen-
way Ave., Bristol, VA 24201. (703) 669-8396.

FORTEPIANO

1812 BROADWOOD FORTEPIANO, 8 CONCERT
grand. Good playing condition (restored). 6 octave
range, Fl to /. $5000. Full details, write: Lawrence
Moss, 220 Mowbray Rd., Silver Spring, MD 20904.
(310) 384-8875.

NOEL MANDER OFFERS MEDIEVAL PORTA-
tives, £825. Two fine early nineteenth century cham-
ber organs, £6000 and £3000 and one by Green,
about 1770, £10,000. All ex. works. Those inter-
ested, please send five dollar bill. Noel Mander, St.
Peter's Organ Works, London E2, England.

1947 43-RANK MOLLER WITH 3-MANUAL
drawknob console, in original installation. Mind condi-
tion, but needs some releathering. Offers over
$30,000 will be considered. Available January, 1983.
Address L-6, THE DIAPASON.

2-MANUAL, 13-RANK ESTEY. GOOD CONDI-
tion. Carefully removed from Masonic Temple. Set
up in studio, complete. Asking $5500. Contact: Gene
Leis Studio, 2319 N. Sepulveda, Manhattan Beach,
CA 90266. (213) 545-0079.

MOELLER PIPE ORGAN, OPUS 11075, ARTISTE,
six rank, two manual, chimes, completely movable
console and two movable divisions under expres-
sion. A-1 condition. $25,000. Contact: Minister of
Music, P.O. Box 3547, Augusta, GA 30904.

HINNERS PIPE ORGAN, ENCASED IN A KIM-
ball case, containing seven sets of pipes. Available
for interested purchaser. Asking price: $2,000. Can
be seen and heard. Contact: Immaculate Conception
Church, Spring Valley, IL 61362. (815) 663-5351.

PORTATIVE ORGAN, ONE MANUAL TRACKER,
divided manual, 27-note pull-down pedalboard. 16
Bourdon is electronic, plays on drawknob, 8’ Ge-
deckt, 4’ Rohr Flute, 2 Principal, 1%’ Larigot. Will fit
in room with 8 ceiling, 4’8" deep, 4’8" wide.
$13,500. Peebles-Herzog, Inc., 50 Hayden Av., Co-
lumbus, OH 43222.

PORTABLE 3-RANK TRACKER, NEW 1980,
1-manual, no pedals, divided stops, walnut case.
Hendrickson Organ Co., St. Peter MN 56082. (507)
931-4271.

2-MANUAL AEOLIAN PLAYER PIPE ORGAN,
opus 1311, 12 ranks, A-440 pitch. Formerly owned
by American Antiquarian Society. Condition, as new;
crated, ready for shipment; ideal installation for resi-
dence or small church. Inquiries: Frank G. Kieran
(714) 559-6005.

12-STOP ESTEY PIPE ORGAN, ELECTRO-
pneumatic, with recent 2-manual Klann console with
combination action. Currently in home. $3500.
Richard Tanner, 698 N. Trezevant, Memphis, TN
38112. (901) 324-8237.

1-MANUAL, 3-RANK WICKS, 1941. CABINET
contains all works. 6’x6'x2’. Good condition and
playing. $2000. David F. Glendy, 1466 Joppa Rd.,
Mooresville, IN 46158. (317) 831-1345.

FOR SALE—PIPE ORGANS

POSITIVE AND PORTATIVE ORGANS. WE MAKE
instruments in the Baroque and Medieval traditions to
your specification. For further information, please
write: Paul F. Martin Organs, P.O. Box 6, Mansfield,
Ontario, Canada, LON 1MO0.

HOOK & HASTINGS, 9-RANK PLUS 16’ BOUR-
don, built 1937 for residence, reinstalled in church
1965. Complete with 2-manual console, modern rec-
tifier, small German blower. Asking $1000 and buyer
to remove. Complete specifications sent on request.
Episcopal Church of St. John Baptist, Thomaston,
ME 04861. (207) 354-8734.

FLENTROP HOUSE ORGAN. DIVIDED MANUAL,
54 notes, 27-note pedal pull-down. 8’ Gedeckt, 4’
Flute, 2’ Principal. Only 6" high. $11,500. Peebles-
ggg.zc;g Inc., 50 Hayden Ave., Columbus, OH

AUSTIN, 1950, THREE MANUAL, 24 RANKS,
excellent condition, church relocating. Removal and
storage after February. SASE for specifications. May
be seen at: Calvary Baptist Church, 1735 Jackson
Street, Alexandria, LA 71301.

1940 KIMBALL, 3 MANUALS, 65 RANKS. 36
ranks of Kimball, 29 ranks of Otto Hoffman addition
in 1971. Presently in use. Available for inspection.
Complete specifications and condition available
upon request. Buyer must remove in mid-1982. Best
offer over $29,000. Sealed bids accepted until May
15, 1982. Contact: Grant W. Brown, Highland Park
Presbyterian Church, 3821 University Blvd., Dallas,
TX 75205. (214) 526-7457.

MARR-COLTON, 3-MANUAL, 19-RANK (ORIGI-
nally 3-manual, 10-rank) plus nine other selected
ranks. As seen and played during the 1976 Conven-
tion. May be seen and played by appointment. Organ
complete with exiras, Deagan Vibra-harp, Kilgen
Glock, Morton Marimba, 16’ Diaphone. Piano Magnet
bar (on relay and console), no piano. Best offer by
February 1982. Charles Hoffner, P.O. Box 2305, S.
ggn;éand. NJ 08360. After 6 p.m. EST: (609) 691-

TWO MANUAL AND PEDAL CONTEMPORARY
theater organ, walnut console and bench, matching
solid-state relay for 8 ranks, piano, percussions and
traps. 76 multi-colored Wurlitzer replica stopkeys
with capture action and recessed neon tube stopkey
illumination, lucite music rack with light and pedal-
board light. Expression couplers and electric cou-
plers in console. 2 expression pedals plus crescen-
do, indicator lights, 21 thumb pistons, 11 toe pistons.
Single and reiterating switches for xylophone and
glockenspiel. Connecting cables included. | am en-
larging my pipe organ and all this beautiful new
equipment must go. Will sell or trade. Make offer to:
Weldon Flanagan, 2613 Webster Ct., Plano, TX
75075. (214) 596-2632.

REED ORGANS

REED ORGAN REPAIRING—REEDS RE-
tongued. John White, 2416 Irving South, Minneapolis,
MN 55405. (612) 377-1950.

REPLACEMENT REEDS AVAILABLE FOR USE IN
parlour reed organs. Send inquiry to: Paul W. Toel-
ken, Box 5017, Prescott Valley, AZ 86312.

REED ORGAN ENTHUSIASTS! JOIN THE REED
Organ Society of America. For details, write Mr. &
Mrs. D. A. Williams, 281 Green Terrace, Clarksboro,
NJ 08020.

THEATRE ORGANS

FOR SALE—ELECTRONIC ORGANS

PARTING OUT—WURLITZER 3 MANUALS, 13
ranks. Also available: Page 16" Sousaphone, com-
plete, including lower seven 8’ pipes. In storage in
Los Angeles. SASE for complete list and inspection
instructions. J. Warner, Box 1208, Mariposa, CA
95338.

3-MANUAL ALLEN, MODEL TC-6. COMBINATION
action, couplers, custom Fanfare Trumpet. Good
condition, currently in use. Buyer to remove early
Spring, 1982. For further details: Jon Heiden, Falls
Church Presbyterian Church, 225 E. Broad St., Falls
Church, VA 22046. (703) 532-6518.

S.G. PRICE & SON - PIPE ORGANS

Speciari.:
% in rebuilding with a 15 yr
185 Aldine Bender Suite#164, Houston, Texas 77060. . . .

guarantee®

. ... (713) 999-1909

(305) 523-7247

WALTER A. GUZOWSKI
PIPE ORGAN SERVICE

Business Home
1121 E. Commercial Bivd. 1225 S.W. 4th Ct, Apt. B
Ft. Lauderdale, Fla 33334 Ft Lauderdale, Fla. 33312

2512 Westridge Drive
Plano, Texas 75075 (214) 422-7337

Casabant Jfréres Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Complete Pipe Organ Services

new organs rebuilding chimes maintenance
serving
Texas Oklahoma Arkansas Louisiana

offices in Plano and Houston

3402 Blalock #3919
(713) 460-0119 Houston, Texas

ORGAN TONAL FINISHING

AND FINE TUNING

by Louis G. Monette
and Cj Stevens

“. .. a fine effort and much needed compendium."’—Allan Van Zoeren.
“The authors have a wealth of practical experience and any professional organ
builder will benefit from this thoughtful account.’’—Fritz Noack.

$14.00 postpaid from Oracle Press,
523 Heatherstone Drive
Baton Rouge, LA 70808

—THE FULLY ACCEPTABLE ALTERNATIVE —

AOB ALONE provides an independently voiced and tuned generator in place of each
pipe for natural warmth and chorus.

AOB ALONE provides note-by-note

I of articul harmonic d

P

scaling, and tonal finishing of each voice.
AOB offers organs of uncompromising quality built to our standard or your fully custom

specifications,

‘Associated Organ Duilders

£

quarters and
3419 “C" ST N.E.
AUBURN, WA 98002
206/852-4866

ing

sales and marketing
2921 S. 104TH ST.
OMAHA, NE 68124
402/393-4747

MIDMER LOSH, INC.

ESTABLISHED 1860

PIPE ORGAN BUILDERS

35 Bethpage Road
Hicksville, New York 11801

(516) 681-1220

1506 East Richland Drive

Goulding & “Wood, Inc.

BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE
INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS.

Known for our renovation work, especially restoration of Aeolian-Skinner organs.
THE AMERICAN REPRESENTATIVE FOR J.W. WALKER & SONS LTD., ENGLAND

These superbly built, mechanical-action instruments of classical Anglo-American
tonal design are best suited to the needs of most American congregations.

Bloomington, IN 47401

(812) 339-4843

Kimber- Bllen, Ine.

Qua/itq Organ Com/oonent:}

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

4232 West 124th Place

Phones: 388-3355
599-0391

» FRANK J. SAUTER = SONS 1. »

Alsip, lllinois 60658

Organ Builders

e Repairing

e Contractural Servicing
For Unexcelled Service
o Rebuilding
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates will be found below.

Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016.

FOR SALE—ELECTRONIC ORGANS

FOR SALE—MISCELLANEOUS

FOR SALE—MISCELLANEOUS

SERVICES & SUPPLIES

CUSTOM BUILT ELECTRONIC ORGAN
with impressive 3-manual drawknob con-
sole. 8 generators provide 63 speaking
stops dispersed through 24 independent
channels of amplification. Great and Swell
divisions have 16’ manual stops. One ce-
leste stop on Choir and three celeste
stops on Swell. Mixtures, reeds and com-
plete principal choruses on each manual
and in pedal. Pedal has two 32’ stops. All
speaking stops and couplers are con-
trolled by over 90 drawknobs. Capture-
type combination action for 40 pistons.
17 toe studs duplicate general and pedal
combination pistons and reversible ac-
tions. Church will consider reasonable of-
fers. For details please contact: St. John
the Evangelist Episcopal Church, 226 W.
Lexington Av., Elkhart, IN 46514. (219)
295-1725.

95 ALLEN, CONN, BALDWIN AND HAMMOND
Church organs, 400 grands, $1000 and up. Victor,
:73282NW 54th St., Miami, FL 33127. (305) 751-

ALLEN COMPUTER ORGAN, 2 MANUALS, CARD
reader, transposer, combination action, complete
audio system. $12,900. Peiton, 7059 Granada, Flint,
MI 48504.

BALDWIN 2-MANUAL, FULL PEDAL, MODEL 5A.
Rebuilt amplifier, new Schober speaker. $300. (201)
647-2281 or 889-8891.

FOR SALE—MISCELLANEOUS

ORGAN PARTS FOR SALE IN THE CHICAGO
area. Some treasures, some junk. Pick-up only, no
shipping. SASE for list. Address M-3, THE DIAPA-
SON.

FELGEMAKER ORGAN, 1915, 11 RANKS, WILL
require new magnet boards; used console available.
$5,000 or best offer. Kilgen organ, #6122, 9 ranks,
all electric console, requires releathering and usual
mechanical repairs. $4,500 or best offer. Hutchings
organ, releathered and electrified 1942, new reser-
voirs 1970. Chests require releathering. 15 ranks.
$6,000 or best offer. Estey Organ, 8 ranks, requires
releathering and usual mechanical repairs. Make
offer. Six used consoles, all two manuals, everything
from E. M. Skinner to Klann. Write for details and
prices. Also 3 Klann nameboards with tripper combi-
nations. Peebles-Herzog, Inc., 50 Hayden Av., Co-
lumbus, OH 43214,

E. M. SKINNER PIPEWORK, INCLUDING OR-
chestral Oboe, French Horn, Tuba Mirabilis, Erzahler.
Also some Giesecke and Stinkens pipes, over 80
ranks. Skinner chests and console also available.
SASE for details and price list to: First United Church,
848 Lake St., Oak Park, IL 60302.

SELL/TRADE/OFFER: 16’ OBOE, 73
notes, $1500; 5-rank D.E. chest (lll, 1%’, 2'), $750.
Keyboard sets: 3 at $300, 2 at $300. Key actions: 14
slides, $350; 5 slides, $100; others. 30-note 16’
Bourdon with chest, $1000. Various D.E. valves, off-
set chests, etc. (602) 964-5974.

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write: Box
2061, Knoxville, TN 37901.

ORGAN PARTS FOR SALE: CHESTS, CON-
soles, reservoirs, pipework, and many miscellaneous
components. Send SASE with your inquiry stating
your specific needs. Sorry, no list. Sold as-is, or
rebgg to your requirements. Address F-9, THE DIA-
PASON.

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs. Victor's 300 NW 54th St.,
Miami, FL 33127. (305) 751-7502.

E. M. SKINNER PIPEWORK: 32’ WOOD
Bombarde, Nrs. 1-12, 32" Wood Open Diapason,
Nrs. 1-12. Best offer. Skinner chests and console
also available. SASE for details to: First United
Church, 848 Lake Street, Oak Park, IL 60302.

NEED ROOM IN WAREHOUSE. MUST DISPOSE
of 50 ranks of pipework, consoles, chests and mis-
cellaneous components: E. M. Skinner, Wurlitzer,
Gottfried. Send SASE to Larry Young & Associates,
8353 Cloveridge Rd., Chagrin Falls, OH 44022.

AEOLIAN-SKINNER DUO-ART 2-MANUAL
console, tilting tablet style, relays and switch stack
for 10 ranks. Many player rolls included. Best offer.
May be seen at Christ Episcopal Church, Main Street,
Newton, NJ 07860. (201) 383-2245.

COMPLETE SET OF TUNING AND VOICING
tools. (4) matched tuning cones, reed block, burnish-
er, reed knives, tracker tongs, etc. $175.00 S. H.
Dembinsky, 612 Broadview, SE, Grand Rapids, M|
49507. (616) 241-4918.

WURLITZER, KIMBALL, MORTON PIPE-
work, chests, percussions, traps, regula-
tors, etc. Entire warehouse of several
years’ collection being sold. SASE for list
to: Terry Hochmuth, Pipe Organ Equip-
ment, c/0 The Classic Hotel, 6815 Men-

aul Blvd. NE, Albuquerque, NM 87110.

WURLITZER 2-MANUAL CONSOLE, PAGE
chests, Barton Tibia, Page Tibia, etc. Send self-
addressed, stamped envelope for list. Carlton B.
Smith, 7251 Lakeside Drive, Indianapolis, IN 46278.
Before 8:00 a.m., (317) 297-3384.

HANDSOME OAK ORGAN CASE WITH 61
working pipes in facade, from 2-manual, 20-rank Hin-
ners tracker, ca. 1902. Attached console has room
for six more stops, also approximately 7 ranks of
pipes from same organ, plus %-hp motor. Make us an
offer. Buyer to remove. Phone: Ron Brown, after 6
p.m. CST (312) 935-7655.

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE

styles; split sharps, nonstandard measurements.

gASéEzto: Keyboards, 50 Columbia St., Newark, NJ
7102.

OLD PIPES FOR SALE, MANY CHOICE AND
unusual sets, some over 100 years old, some in new
condition. Also other parts. Andover Organ Co., Box
36, Methuen, MA 01844.

AUSTIN 16" CONTRAGAMBA, MITERED TO 8%
feet. Moller 16’ Contragamba, unmitered; 8’ Gamba;
Vox Celeste; Aetheria; Muted Viol (tapered) with
celeste. Odell Hooded Tuba; Vox Humana. E. M.
Skinner Cornopean and Clarion. G. Donald Harrison
1%’ Mixture ll. Hook & Hastings belled Clarinet (t.c.)
Many others. Send for price list to: J. Waddell, 18
Kondelin Rd., Gloucester, MA 01930.

SERVICES & SUPPLIES

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary and off-
set actions. Write: Burness Associates, P.O. Box
344, Glenside, PA 13038.

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs re-
leathered also. Write: Eric Brugger Releathering Ser-
vice, 1034 East 29th St., Erie, PA 16504.

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor of
Aeolian-Skinner pipeshop. Hans Rother, German Or-
gan Pipecraft, 34 Standard St, Matiapan, MA
02126.

USED REVOICED CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new pipe-
work. We will also revoice your romantic pipes on a
time and materials basis. Contact: Schneider Orgel-
bau, Box 382, Niantic, IL 62551. (217) 668-2412.

AMERICAN DISTRIBUTOR FOR HEISSLER OF
West Germany. Pipes; planed, polished, spotted,
wood; slider chests, slider moters, pull-down mag-
nets, slider seals, small custom tracker instruments.
For free catalog contact: Dennis Klug, 3604 Water-
ﬂ%lg2Parkway, Lakeland, FL 33801. (813) 665-

CLASSIFIED ADVERTISEMENT RATES
Regular classified advertising is single para-
graph “want ad" style. First line only of each
ad in bold face capital type.

Display classified advertisements are set
entirely in bold face type with the first line in
capital letters and the addition of a ruled box
(border) surrounding the advertisement.

Regular Classified, per word . $ .30
Regular Classified minimum 5.00
Display Classified, per word . . . . .40
Display Classified minimum . 15.00
Additional to above charges:
Box Service (mail forwarding) 2.50
Billing charge to non-established

accounts (per insertion) . . . . . 2.00

Closing Date (Classified): the tenth (10th)
of the month for the next month’s issue (Jan.
10th for the Feb. issue).

Non-subscribers wanting single copies of
issue in which advertisement appears should
include $2.00 per issue desired with pay-
ment.

The Diapason reserves the right to desig-
nate appropriate classification for advertise-
ments, and to reject the insertion of advertising
deemed inappropriate to this magazine.

DRGAN SUPFLY INDUSTRIES

INCORPORATED

645 WEST 32ND STREET ¢« P. O, BOX 1165 « ERIE, PA. 16512

QUALITY PIPE

since 1845

Rieger Organs
A-6858 Schwarzach Austria

ORGAN SUPPLIES

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
Chilliwack, B C

48223 Yale Rd E
Canada V2P 6H4 Phone (604) 792-1623

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING”

FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

THROUGH OUR
U. S.of A. AGENTS

COLKIT MFG. COMPANY
952 FILLMORE AVE.
TONAWANDA, N.Y. 14150

THE

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure

ORGAN LOFT
EPSOM, N.H. 03234
Remember: If it does NOT have pipes, it is NOT an organ

(in kit form)

Tel. 603-736-4716

-
Do

BY
TO MER MAJESTY QUEEN ELIZABETH It
PIPE ORGAN TUNERS AND BUILDERS

J W NWNWALKER-& SONS- L™
Mecthanicad Setion Clpans in the bost Conglih acltion.

American Representation

Coplona

1780 — 200 Years — 1980
Tradition and Frogress
D-7157 Murrhardt-Hausen 10
Phone 07192/8006

= Goulding & Wood  Telephone: (812) 339-4843 y
IL. 718/688-7346

" 033 JOHANNA B

Organ Builders HOUSTON 77055

Member
International Soriety of Organbuilders
Associated Pipe Organ Builders of
America

ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,
in 2' and 4’ stops. Only manufacturer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write

MENTS

ORATED

Decatur lnstruments, 1014 E. Olive Street, Decatur, Binols 62526.

7047 South Comstock Avenue, Whittier,

%f/‘/’d

@fyﬂﬂd

California 90602 * (213) 693-4534

Pipe
Organ
Builders

David C. Harris, Owner and Tonal Director * Member: International Society of Organ Builders, American Institute of Organ Builders * Inquiries are cordially invited.

JANUARY, 1982
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1981 in Review—An IndeXx

Articles, Reports, and Reviews

by author (boldface) and subject

Acoustics. See Foster

Adams, Courtney. Review of medieval textbooks. Nov 11
Albright, William. See Reed

Alternatim practice. See Berry

American Guild of Organists. Apr 19

American Institute of Organbuilders. Mar 17, Jul 2, Aug 2, Sep 1
—. Code of Ethics. Jan 19

—. See also Lawrence

American organ music. See Clark

Ann Arbor. See University of Michigan

Articles noted. Mar 13, Apr 10, Sep 13

Bach, J. S. See Lawrence

Beckerath, Rudolph von. See Hammann

Beckley, WV. See Schilling

Bedient Gene. See Harris

Berry, Mary. The Practice of Alternatim: Organ-playing and Polyphony in the 15th
& 16th Centuries. Jun 5

Berry, Mary. See also Butler

Beverly Hills, CA. See Foster

Beyer, David L. The 1981 Scranton Organ Week.® Dec. 16

Bolitho, Albert, and Anne Parks and Dennis Schmidt. The University of Michigan
Keyboard Institute.® Sep 18

Book reviews. See Adams, Gudger, Gustafson, Lawrence, Murray

Boston, MA. See Palmer

Boulanger, Nadia. See Woods

Bovet, Guy. A Letter to my Students. Jul 1

Bozeman, George. See Owen

Brombaugh, John. See Hammann, Kiraly

Bruch, Delores. The University of Kansas Organ Institute.® Sep 16

Burns, Leland. How to Play the Pipe Organ and Play it Well.# May 18

Butler, Douglas L. An Interview with Dr. Mary Berry.® Jun 5

Buxtehude, Dietrich. See Johnson

Camilleri, Charles. See Jenkins

Carillon. See Halsted

Charlottesville, VA. See Stevens

Chequer, John H. See Foster

Choral music. See Berry, Butler, Gustafson, McCray

Church music as profession. See Morgan

Clark, J. Bunker. American Organ Music before 1830: a critical and descriptive
survey.+ Nov 1

Coignet, J.-L. A Large Puget House Organ, with notes on the dynasty of Puget
orianbuilders.f#" Jul 16

—.The Rebuilding of the Organ in St. Eustache, Paris.1#° Mar 1

Concert reviews. See Bolitho, Parks

Conferences. See Bolitho, Bruch, Gustafson, Lawrence, Parks

Davenport, IA. See Harris
Davidson College. See Lawrence
Dunand, Jean. See Coignet

Early music. See Gustafson, Palmer

Faulkner, Quentin. The Organ in Worship: a Reappraisal. May 6

Fort. Wayne competition. May 8

Foster, Thomas. Acoustics in Worship Spaces: a new sound at All Saints’ Church,
Beverly Hills, CA.” Jul 6

Fuller, David. You Can’t Prove it by Notation: Thoughts on Rhythmic Alteration.
Mar 3

Gilchrist, William Wallace. See Schleifer

Glatter-Gotz, Josef von. How to Buy an Organ: a Trilogy. Sep 12, Oct 14, Nov
20

Graphic representation of mixtures. See Lindow

Greellle, ]l. William. Musical Rhetoric: a report on lectures given by Jos van Immer-
seel. Jul 13

Gudger, William D. Performing the Handel Organ Concertos as Keyboard Solos: a
new Edition of Walsh’s Transcriptions (1738).+ Dec 6

—. Review of Handel book. Nov 11

Gustafson, Bruce. (The) Messiah: Baroque Oratorio, Rite, and Sacred Cow.® Mar

—. Old Music in New France. + Au%)fo
—. Review of performance practice book. Nov 11

Halsted, Margo, ed. Carillon News. Mar 6, Jun 20.

Hammann, James J. Renaissance in Organbuilding in Northwest Ohio.® Apr 14
Handbells. Nov 4

Handel, G. F. See Gudger, Gustafson

Harpsichord. See Gudger, Gustafson, Palmer, Reed

Harris, Tom Robin. New Italian-style Organ in Lincoln, Nebraska.”t Aug 10
—. New Organ in Davenport, Iowa.”t Feb 18

Immerseel, Jos van. See Greene

Jenkins, Laurence. Charles Camilleri: an Original Mind at Work, part .° Jul 14
Johnson, Cleveland. A Buxtehude Festival at the Westfield Center.® Jul 8

Kiraly, William and Philippa. The New Brombaugh Organ at Oberlin College.”t
Dec 1
Klais Orgelbau. See Lawrence

Lawrence, Arthur. American Institute of Organbuilders: 8th national convention.®
Jan 14

—. Bach and the Organ conference. ° Mar 16

—. Book reviews. Jan 18, Feb 16, Nov 11

—. Liturgical materials reviewed. May 16

—. New Klais Organ at Ohio Wesleyan University.”t Feb 14

—. Organ music reviewed. Oct 11

—. L’Orgue a notre époque.®t Aug 1

26

—. Record reviews. Mar 18, May 13, Aug 12, Sep 8, Nov 18, Dec 11

—. Sacred Music Convocation at Davidson College. Apr 28

Lawrence, KS. See Bruch

Lincoln, NE. See Harris, Lawrence

Lindow, Ch.-W. The Graphic Representation of Repeating Mixtures.# Apr 20

MacEwen, H. F. My Association with Ernest White. Apr 12

Maine. See Regestein

Manuscripts. See Gustafson

McCray, James. Music for Voices and Organ. Jan 4, Feb 5, Mar 4, Apr 4, May 4,
Jun 4, Jul 4, Aug 4, Sep 4, Oct 4, Nov 4, Dec 4

McGill University. See Gustafson, Lawrence

Mean-tone temperament. See Kiraly, Porter

Messiah. See Gustafson

Methuen, MA. See Owen

Miller, Earl. See Regestein

Mixtures. See Lindow

Montreal. See Gustafson, Lawrence

Morgan, Maureen M. The Evolution of a Profession. Oct 3

Murray, Thomas. Review of book on New England organs. Jan 21

New France. See Gustafson
Noack, Fritz. See Schilling
Northwest Ohio. See Hammann
Notre-Dame de Paris. See Berry

Oberlin, OH. See Kiraly

Ohio Wesleyan University. See Lawrence

Organ concertos. See Gudger

Organ design. See Owen

Organ Historical Society. Apr 15, Sep 8

—. See also Regestein

Organ in worship. See Faulkner

Organ music reviews. See Lawrence

Organ music, American. See Clark

Organ recital programs. Jan 8, May 20, Jun 12, Jul 23, Aug 13, Nov 9
Organs, historic. See Coignet, Regestein, Von Fange
L’Orgue a notre époque. See Gustafson, Lawrence

Owen, Barbara. The Congregational-Singing Organ. Feb 12
—. A Moussorgskian Delight at Methuen.® + Nov 8

Palmer, Larry. The Harpsichord at the Boston Early Music Festival and Exhibi-
tion.® Aug 1

—, ed. Harpsichord News. Jan 10, Apr 6, Oct 8

Paris. See Coignet

Parks, Anne. Featured Concerts at the Ann Arbor Organ Conference. Apr 26

Parks, Anne. See also Bolitho

Performance practice. See Berry, Gudger, Gustafson

Peterson, John David. Some Thoughts on the Sound of the Organ. Apr 17

Philadelphia. See Schleifer

Pilzecker, Daniel F. See Hammann

Porter, William. The Meaning of Mean-tone Temperament.®# Dec 19

Potroast. See Owen

Profession, church music. See Morgan

Puget, Theodore. See Coignet

Rebuilding. See Coignet

Record reviews. See Lawrence

Reed, Douglas. William Albright’s Four Fancies for Harpsichord. ° Jan 12

Regestein, Lois, and Earl Miller. Recollections of the Maine OHS Convention.” Oct
1

Registration. See Peterson

Restoration. See Von Fange

Restored organs. Jun 1, Jul 19, Aug 16

Rhetoric. See Greene

Rhythmic alteration. See Fuller

Rosales, Manuel. See Foster

St. Eustache. See Coignet

Schilling, Barbara Huey. Beckley’s New Organ, from inception to dedication.”t
ul 1

Schleifer, Martha Furman. William Wallace Gilchrist: Philadelphia Musician.®
May 1

Schmidt, Dennis. See Bolitho

Scranton, PA. See Beyer

Silbermann, J. A. See Von Fange

Stevens, Bruce. A New Organ for Charlottesville, Virginia.”t Jan 16

Strasbourg. See Von Fange

Taylor & Boody. See Stevens
Temperament, mean-tone. See Porter

University of Kansas. See Bruch
University of Michigan. See Gustafson, Bolitho, Parks
University of Nebraska. See Lawrence

Von Fange, Janice. The Restored Silbermann Organ at St. Thomas Church, Stras-
bourg.®t May 10

Wagxll)er, Edward. The Holiness of Beauty: Healey Willan as Church Musician.” +
Feb 1

Walsh, John. See Gudger

Westfield Center. See Johnson

White, Ernest. See MacEwen

Willian, Healey. See Wagner

Wolff, Hellmuth. See Harris, Lawrence

Woods, Richard Forrest. Nadia Boulanger: a Diary of Lessons.” Jan 1
Workshops. See Bolitho, Bruch, Gustafson, Lawrence, Parks

= stoplist

° = picture
# = diagrams

+ = musical examples
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Appointments

Allen, Marlan,® to Christ Church, Lake For-
est, IL. Feb 6

Anderson, Julia S.,° to Christ Episcopal,
Ridgewood, NJ. Jan 6

Armbruster, Kim, to Episcopal commission.
Apr 24

Armstrong, Susan, to SS. Peter and Paul,
Waterbury, CT. Jul 7

Atkinson, Gordon,® to St. Catherine Cathe-
dral, St. Catherines, Ontario. Nov 6

Baird, Barbara Myers,” to Northwest Chris-
tian College. Sep 6

Barker, Mary Ellen and Thomas,® to Com-
munity Presbyterian, Palm Desert, CA. Nov

10

Beck, William Charles,’ to St. Cyril of Jeru-
salem, Encino, CA. Nov 6

Bennett, John Scott,” to Union University.
Dec 17

Bissette, Peter Fleming, to associate, St.
James-by-the-Sea, La Jolla, CA. Feb 6
Bromme, David A. J.," to vice president &
tonal director, Austin Organs. Apr 23
Brown, James Russell,” to St. Peters Episco-
pal, Westover, MA. Jul 6

Brown, Thomas,” to Phillip Truckenbrod
management. Sep 7

Brownstead, Frank, to St. Philip the Apostle,
Pasadena, CA. Nov 6

Butler, Douglas L.,° to Church of the
Advent, San Francisco, CA. Jul 7

Butler, H. Joseph,® to Augustana College.
Sep 6

Buzard, John-Paul, to organ curator, Univer-
sity of Illinois. Apr 24

Carrington, Douglas R., to editor, The Or-
gan. Apr 24.

Cllark, Robert,” to Arizona State University.
Jul 7

Coignet, Jean-Louis,” to tonal director, Ca-
savant Fréres. Jul 7

Corzine, Michael, ° to Phillip Truckenbrod
management. Jul 17

Damschroder, David A., to University of
Michigan. Oct 15

Darbyshire, John H.,° to Keates Organ Co.
May 17

Dauner, Daniel, to Gustavus Adolphus Col-
lege. Sep 6

DeChiaro, Giovanni,’ to Phillip Trucken-
brod management. Jul 17

Dundar, Ed, to music chairman, Bob Jones
University. Jul 7

Egnot, Johnnye,® to Grace Episcopal, Alex-
andria, VA. Feb 6
Erickson, Rick L., °
Winnetka, IL. Nov 6

to Christ Episcopal,

Forbis, Wesley L.,° to Southern Baptist Sun-
day School Board. Apr 24

Fowler, Katharine S., to emerita, Universali-
st Church, Washington, DC. Feb 6

Gilbert, Kenneth,’ to Staatliche Hochschule,
Stuttgart, Germany. Nov 10

Gouwens, John,” to Culver Military Acade-
my, IN. Apr 23

Greene, J. William,” to Appalachian State
University. Oct 15

Grier, Francis, to Christ Church Cathedral,
Oxford, England. Oct 15

Gustafson, Bruce,’ to Franklin & Marshall
College. Apr 24

Hansen, Edward A.,° to AGO national presi-
dent. Jul 2

Higgs, David,® to Park Ave. Christian, New
York City. Oct 15

Hoffer, Linda E., to Resurrection Episcopal,
Dallas, TX. Feb 6

Hokans, Henry, to Christ Church, Fitch-
burg, MA. Feb 6

Jensen, Wilma,® to Scarritt College. May
17

Johns, Michele,® to Ist Congregational, Ann
Arbor, MLI. Jan 6

Johnson, Brady, to assistant, St. Paul Cathe-
dral, Detroit, MI. Jan 6

Jones, James D.,” to Westminster Choir Col-
lege and Monmouth College. Nov 10

Keene, Dennis,’ to Church of the Ascension,
New York City. Oct 15

Klug, Thomas, to Olivet Congregational, St.
Paul, MN. Apr 24

Kilbbie, James, ° to University of Michigan.
Jul 6

Kohlenberg, Lee Jr.,° to St. James Cathe-
dral, Chicago, IL. Jan 6

Koznik, James W., ° to St. Josephs Cathe-
dral, Buffalo, NY. Dec 17

Long, Larry J., to St. Luke Lutheran, Chica-
go, IL. Sep 6

Macdonnell, Frances,” to Christ Church
Cathedral, Ottawa, Ontario. Jan 6

McCray, James, to editor, The Choral Jour-
nal. Nov 10

JANUARY, 1982

Murray, Thomas,” to Yale University. Nov
10

Neal, Ron,’ to Woods Presbyterian, Severna
Park, MD. Apr 24

Neihart, Carlene,® to New Reform Temple,
Kansas City, MO. Nov 10

Neuen, Donald, to choral director, Eastman
School of Music. Jul 7

Osborne, William,” to Trinity Episcopal,
Columbus, OH. Jun 14

Partridge, William, ° to Christ Church Ca-
thedral, St. Louis, MO. Jul 7

Peterson, John David,” to Memphis State
University. Sep 6

Phillips, Patricia McAwley, to Dominion-
Chalmers Church, Ottawa, Ontario. Jan 6
Preston, Mary,” to Artist Recitals manage-
ment. Sep 7

Rakich, Christa,® to University of Connecti-
cut. Dec 17

Rapp, Stephen,® to Christ’s Church, Rye,
NY. Jul 6

Sadko, Keith,” to McGill University. Feb 6

Sandberg, Larry, to advertising manager,
Theodore Presser Co. Jul 6

Schaeffer, Stephen G., to sabbatical. Feb 6

Scharch, Stewart,’ to St. Rita Catholic, De-
troit, ML. Oct 15

Siderius, John,” to St. Peters, Brockville,
Ontario. Nov 10

Slater, Richard W.,° to Westwood Hills
Christian, Westwood, CA. Sep 6

Smith, Larry,’ to Indiana University. Sep 6

Staplin, Carl,” to MTNA chairmanship. Jun
14

Sternberg, Daniel, to endowed professor-
ship, Baylor University. Feb 6

Stowe, John Chappell,” to Houghton Col-
lege. Oct 15

Stowe, Linda Morgan,” to Houghton Col-
lege. Oct 15

Strickland, Thomas C.,” to assistant, St. Bar-
tholomew’s, New York City. Nov 10
Swartz, Samuel John,” to California State
University, Northridge. Oct 15

Terry, Carole R.,”to Howard Ross manage-
ment. Jul 17

Thomas, Beal, to Trinity Church-on-the-
Green, New Haven, CT. Oct 15

Vollendorf, Joanne,” to St. Olaf College.
Nov 10

Fon Fange, Janice A.,° to McFarlin Method-
ist, Norman, OK. Oct 15

Walker, James,® to Occidental College. Oct
5

1

Webb, Richard,® to San Francisco State Uni-
versity. Nov 10

Welsh, Wilmer Hayden, to music director,
Davidson College. Apr 23

° = photograph

Organ Stoplists

American

Immanuel Presbyterian, Milwaukee, WI
(restoration of E & G. G. Hook & Hastings).
3/60,° Jun 3

Anonymous
Peninsula Covenant, Redwood City, CA.
3/64,° Dec 20

Austin

St. John’s United Church of Christ, Ca-
tonsville, MD. 3/38,° Dec 12

Central Presbyterian, Fort Smith, AR. 2/
27.° Jan 20

Trinity Episcopal, Huntington, VW. 3/34,
® Oct 16

St. Peter’s Episcopal, Phoenixville, PA. 2/
23,° Apr 1, 18

Grace & Holy Trinity Episcopal, Rich-
mond, VA. 4/52,° Feb 20

Central United Methodist, Spartanburg,
SC. 3/31,° Jun 16

St. Andrew’s Episcopal, Staten Island, NY.
7-rank addition,® Jul 12

Bedient
St. Mark’s-on-the-Campus Episcopal, Lin-
coln, NE. 2/16 tracker,’{ Aug 10

Berkshire
Church of St. Mary Our Mother, Horse-
heads, NY. 3/27,° Nov 16

Blackinton
San Rafael Community Church, Rancho
Bernardo, CA. 2/31,° Sep 1, 14

Blakely
Trinity Church, Abbeville, SC (restoration
of Baker). 1/7 tracker, ° Jun 3

Bond
St. Therea’s R.C., Federal Way, WA. 2/12

tracker,” Nov 16
Resurrection Lutheran, Portland, OR. 2/
15 tracker,” Jun 16

Brombaufh
Fairchild Chapel, Oberlin College, Ober-
lin, OH. 2/17 tracker,®{ Dec 1, 18

Casavant

Ist Presbyterian, Davenport, IA. 3/43,° Jan
18

Concert Hall, Victorian Arts Centre, Mel-
bourne, Australia. 4/84 tracker,® Apr 7

Dobson
Lake City Union Church, Lake City, IA.
2/31 tracker,® Jul 12

Dunand
St. Eustache, Paris, France. 5/158 tracker/
electric,”{ Mar 1, 15

Garner

St. John's Episcopal, San Bernardino, CA
(restoration of Stuart). 2/26 tracker,” Aug
16

Goodwin
Donald Olson residence, Mt. Baldy Vil-
lage, CA. 2/4 tracker,® Sep 1, 11

Greenwood

1st United Methodist, Cuthbert, GA. 2/
22,° Oct 16

St. Paul’s Episcopal, Meridian, MS. 4-rank
addition, Aug 15

Gress-Miles

Chapel of the Good Shepherd, Bishop
Whipple Schools, Faribault, MN. 2/26,° Jan
18

Ist Presbyterian, Harrisonburg, VA. 3484,°
Oct 10

Ist Church of Christ, Congregational, Suf-
field, CT. 3/51 tracker,” Apr 1,18

Webster Groves Presbyterian, Webster

Groves, MO. 4/54,° Dec 12

Hendrickson
Ist Lutheran, St. Peter, MN. 2/44 tracker,®
Sep 10

Holtkamp
Zion Lutheran, Anoka, MN. 3/35,° Sep
10
University of Montevallo, Montevallo, AL.
3/60,° ful 24
Bethlehem Lutheran, Mankato, MN. 2/31
tracker,® Aug 15
Lakeside United Methodist, Pine Bluff,
AR. 2/34 tracker,” Nov 16
Wingate College, Wingate, NC. 3/38,°
Jan 20

Hoyer
Faith Lutheran, Bentonville, AR. 2/4
unit,” Jan 18

Johnson
Qur Savior’s Lutheran, Moorhead, MN. 2/
21,° Sep 1, 10

Kern

St. Thomas, Strasbourg, France (restora-
tion of J. A. Silbermann). 3/54 tracker,®}{
May 10

King

Ist United Methodist, Cleburne, TX. 2/
19,° Jul 24

All Saints’ Parish Day School chapel, Fort
Worth, TX. 2/16 tracker,® Sep 11

Klais
Ohio Wesleyan University, Delaware, OH.
3/82 tracker,”{ Feb 14

Kney
Grace & Holy Trinity Cathedral, Kansas
City, MO. 4/71 tracker,” Jul 12

Koppejan
Emmanuel Christian Reformed , Calgary,
Alberta. 2/26,° Dec 20

Mann & Trupiano
Brandon Parish Church, Burrowsville, VA
(restoration of Erben). 1/3 tracker,” Jun 2

McManis
2nd Baptist, Springfield, MO. 2/22,° Sep
1,14

McNeil & Campbell
University of California, Santa Barbara,
CA. 1/7 tracker, ° Oct 16

Miller
Calvery Lutheran, Louisville, KY. 2/20,°
Jun 16

Newcomer
St. Thomas More Cathedral, Alexandria,
VA. 8/51,° Dec 20

Noack
Beckley Presbyterian, Beckley, VW. 3/46

tracker,’{ Jul 1, 11

Nordlie
Lutheran Church, Brandon, SD. 2/29
tracker,® Oct 16

Daniel L. Mueller residence, Tyndall, SD.
2/7 tracker,” Aug 14

Ott
Christ Seminary-Seminex, St. Louis, MO.
2/11 tracker,® Oct 16

Pilzecker
Grace Episcopal, Sandusky, OH. 3/65
tracker,® Nov 7

Puget
Pauilhac Museum, Paris, France. 3/50
pneumatic,’{ Jul 16

Redman
Grace Lutheran, Arlington, TX. 2/27
tracker,” Sep 14

Reedy Chapel AME, Galveston, TX (resto-
ration of E. & G. G. Hook & Hastings). 2/16
tracker,® Jun 2

Obetz studio, RLDS Auditorium, Indepen-
dence, MO. 2/3 tracker,” Aug 14

Rosales
Grace Episcopal, Glendora, CA. 2/27,°
Jun 16

Ruffati
St. Paul’s Lutheran, Orlando, FL. 5/83,°
Jan 20

Ruggles
David Mulbury residence, Cincinnati,
OH. 2/5 tracker,” Sep 10

Schoenstein
Star of the Sea R.C., San Francisco, CA.
2/28,° Sep 11

Schudi
Central Christian, Texarkana, TX. 2/16
tracker,” Apr 1, 18

Sipe
st United Presbyterian, Las Cruces, NM.
2/85 tracker,® Jul 12

Spilker

University of Victoria, British Columbia,
Canada (restoration of Mayer). 2/35 track-
er,” Aug 16

Steiner

Trinity Lutheran, Eau Claire, WI. 2/28
tracker,® Aug 14

Ist Presbyterian, Fort Thomas KY. 2/11,°
Oct 16

Trinity Lutheran, Greenville, SC. 2/29
tracker,® Apr 1, 18

Stuart
Trinity Lutheran, Chelmsford, MA. 2/11
tracker,® Aug 14

Taylor & Boody
Westminster Presbyterian, Charlottesville,
VA. 2/22 tracker,’{ Jan 16

Visser-Rowland
St. Anne’s Catholic, Houston, TX. 3/51
tracker,® Nov 12

Wabhl

St. Paul’s Episcopal, La Porte, IN (restora-
tion of Steer & Turner). 2/24 tracker,® Jul
19

Wicks

St. Adalbert Basilica, Grand Rapids, ML
3/72,° Dec 12

Ist Presbyterian, Maitland, FL. 3/41, ° Jan
18

St. John's Episcopal, Montgomery, AL. 3/
37,° Feb 20

Trinity Evangelical Lutheran, Waukesha,
WI. 2/22,° Apr 1, 18

Ascension Lutheran, Wichita, KA. 2/24,°
Jun 16

Immanuel Lutheran, Youngstown, OH. 2/
15,° Aug 15

Wilhelm
Ist Presbyterian, Wooster, OH. 3/54 track-
er,” Nov 12

Wolff

Trinity Episcopal Cathedral, Davenport,
IA. 3/51 tracker, °} Feb 18

McGill University, Montreal, Canada. 3/
51 tracker,’{ Aug 1, 6

Zimmer
St. John’s Lutheran, Orange, CA. 3/46,°
Sep 1, 14

°

I
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(See p. 22 for obituaries, honors)

electric action unless other-
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Murtagh-McFarlane
Artists, Inc.

3269 West 30th Street Cleveland, Ohio 44109 (216) 398-3990

£

Catharine Crozier

European Artists Season 1981-82

Through May

L

Martin Neary

Guy Bovet

March

Simon Preston

Donald Sutherland

Peter Planyavsky

Available Season 1982-1983
October - Martin Neary

Frederick Swann Ladd Thomas John Weaver Heinz Wunderlich

November - Peter Hurford
March - Heinz Wunderlich
DUO RECITALS April/early May - Simon Preston

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ
Marianne Weaver, flute — John Weaver, organ
Pierre D’ Archambeau, violin — Marilyn Mason, organ/Harpsichord
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