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SEATTLE HOSTS 
1982 CONVENTION OF 

wITe Ql)rgan Jlilitnrical ~nciett1 

a report by 
Susan Werner Friesen. 

Randall J. McCarty 
explaIns coupler 
mechanism of 
1891 Moline organ 
to Organ Historical 
Society members. 
A frontal view of 
thIs organ, located 
In the Church of 
the EpIphany, 
Chehalis, WA, Is 
shown at rtghL 

William Harrison Barnes once com­
mented that of the various types of 
organ-related conventions which he had 
attended during his life, he much pre­
ferred those of the Organ Historical 
Society, mainly for their unified direc­
tion of purpose and for the pervasive 
sense of congeniality which was always 
present whenever Organ Historical So­
ciety members got together. 

With a national membership of 
around 1300, and an even smaller num­
ber of activists, there are many individ­
uals not well known outside of the cote­
rie of the Society who specialize and 
excel in their understanding of the origi­
nal intended purpose of vintage instru­
ments and who approach each organ 
with a knowledge of its time period. 
These members actively participate in 
restorations and demonstrations to help 
promote the cause of the Society. The 
relative smallness of the conventions 
allows for a beneficial intercommunica­
tion of ideas as well as fellowship among 
all members. 

The Pacific Northwest was host to the 
27th annual national convention of the 
Organ Historical Society June 21-25, 
1982. Nestled between the Olympic and 

Cascade mountain ranges, the Seattle 
area delighted the 90 convention-goers 
to unseasonably sunny and warm 
weather. Even Mount Rainier unveiled 
its slopes to thrill the "Easterners I " The 
tra veling convention, headquartered at 
Seattle Pacific University, ventured as 
far as historic Fort Worden and Port 
Townsend on the Northwestern point of 
Puget Sound and as far south as Chehal­
is, all in Washington state. 

This convention was unusual in the 
fact that 10 of the 13 historic instru­
ments seen and heard were placed in 
their new locations by the Organ Clear­
ing House (OCH). Nine of the ten OCH 
placements replaced electronic substi­
tutes. The tenth was the second OCH 
instrument for the parish which sold 
their first and acquired a larger one for 
their new building. Also, nine of the ten 
are serving their parishes in recently 
constructed buildings-definite proof 
an old instrument works in a new build­
ing. Including several newer instru­
ments, a total of eighteen organs and 
one harmonium were heard. 

In the tradition of featuring a new or 
an extensively rebuilt instrument at the 
preconvention concert, the opening 
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night recital on Monday, June 21 began 
on a large scale with a fine perfor~ance 
by Edward A. Hansen, National Presi­
dent of the American Guild of Organ­
ists, playing the superb 4-manual, 55 
stop Flentrop (1965) organ in St. Mark's 
Episcopal Cathedral. Seattle. 

Due to the starkness of the building, 
one's eyes are readily drawn to the 
organ which is housed in an unusual 
poured concrete rear gallery installation 
(an unusual organ placement for an 
Anglican Cathedral built in the early 
part of this century). The 32' open fulI­
length pedal fat;ade pipes as well as the 
fat;ades of the other diviSions, are of 
flamed copper rising massively in the 
upward-sweeping Werkprinzip case. 
Another interestin~ feature of this in­
strument are the 'fake" trackers one 
can see inside the Hoofdwerk division's 
case section which are placed there to 
hide a blower. The actual trackers are at 
the back of the case. 

At the time of contracting with the 
Flentrop firm, two proposals were sub­
mitted, a modest 3-manual and the larg­
er 4-manual. The Dean of the Cathedral 
is reported to have said that they didn't 
have any money anyway, so to try for 
the big onel The funds were raised by 
the Cathedral, St. Margaret's Guild, and 
the community through bake sales and 
the like. 

Mr. Hansen began the recital with an 
energetic playing of J,S. Bach's Prelude 
and Fugue in C Major 9/8 (BWV 547) 
followed by Cesar Franck's Fantasie in 
A. Featured next, were three pieces by 
Northwestern American contemporary 
composers. Alma Oncley's Passacaglia 
on a theme of William Billings was a 
beautifuHy conceived piece which 
gracefully displayed the solo colors of 

the organ and ended with a stately vari­
ation employing a full plenum with 
reeds. 

The hymn, "How bright appears the 
morning star" was sung to the tune 
Frankfort with Mr. Hansen accompa­
nying in a very broad tempo. This led 
into Douglas Leedy's Chorale Fantasia 
for Organ (1972): Wie schOn leuchtet 
der Morgenstern. The piece began very 
ethereally with a drone foundation to a 
two-part obligato. The drone became a 
pedal point and unison women's voices 
entered singing the chorale in augmen­
tation while the obligato continued. The 
whoJe created a shimmering effect like 
a shining star. Both Mrs. Oncley and Mr. 
Leedy were present and were acknowl­
edged by the audience at the com ple- . 
tion of the performance of their works. 

The concluding work on the recital, a 
three-movement sonata by Michael E. 
Young entitled Sonata for Two Trum­
pets and Organ, Opus 29 (1976) had 
programmatic fanfare sections and the 
second movement mimicked Copland. 
It was probably the least effective of 
those heard. 

The first demonstration of Tuesday, 
June 22nd was well played by David 
Ruberg, on the 2-manual, originally 15 
stops, 1877, Opus 158, J, H. & c. S. 
Odell organ, New York, at Magnolia 
Presbyterian Church, Seattle. This in­
strument is located behind the altar in 
an acoustically dry A-frame building. It 
was acquired in 1975 from the First 
Presbyterian Church of Lowville, New 
York through the OCH and replaced an 
electronic substitute. It was installed by 
Glen White of Olympic Organ Builders, 
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Editorial 

Another Look at 
Professional Concerns 

A myriad of suggestions, ranging 
from theological and ideological reason­
ings, to the adoption of a favorable per­
spective toward trends in musical ex­
pression, are contained in scores of arti­
cles and separately published booklets, 
outlining various methods by which the 
organist might argue his cause in pursuit 
of an equitable compensation. These, in 
addition to the verbal encouragement of 
colleagues, prove to be a "support sys­
tem" that renders the petitioner poorly 
equipped when it comes time to con­
front the Keepers of the Purse. 

The church, well practiced in its abil­
ity to disregard advice from outside its 
walls, may welcome guidelines in the 
area of compensation, set forth by a 
musicians' organization such as the 
American Guild of Organists, with the 
same greeting that would be afforded a 
labor union contract. Worse yet, such 
outside advice might be seen as coming 
from an impotent fraternal "club." 

Operating within a parochial frame­
work that establishes doctrinal and 
structural direction for their member 
congregations, the National and Region­
al offices, and the seminaries of the dif­
fering faiths, exercise their bureaucratic 
abilities to maintain conformance to 
their respective traditions throughout 
each denomination. Constructive influ­
ence, when channeled through this 
framework, could gain added dimen­
sions. 

The expressed interests of the Guild 
in promoting the cause of improved 
working conditions and fair compensa-

Please Note: 

tion for their membership might realize 
gr~ater potential, were they directed 
toward the more influential leadership 
of the various church bodies, as opposed 
to the one-on-one "solution" which has 
most often been offered. 

Engaged in meaningful dialogue 
with the governing leaders of the vari­
ous denominations, the Guild might 
assist cooperative organizations in for­
mulating guidelines pertinent to the 
interests of church-employed musicians, 
resulting in the establishment of a pol i­
cy-of-record, tailored to the require­
ments of each denomination. Such a 
policy would serve as an authoritative 
advice to local congregations when mat­
ters of compensation are negotiated 
with their musicians. On the other hand, 
a caveat would be established to those 
seeking employment within a church 
whose leadership has failed to endorse 
satisfactory guidelines. 

This course of action is not without 
precedence, as many denominations 
have already established guidelines con­
cerning the responsibilities and com­
pensation of church pastors. Is it unrea­
sonable to expect them to give equal 
consideration to their musicians? 

Cooperative support between the 
American Guild of Organists and the 
denominations within whose walls 
Guild members are employed would 
doubtless result in improved working 
conditions and equitable compensation 
for church musicians. 

-DM 
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New Recordings 
Organ and Voice-Phyllis Bryn-Jul­
son, Donald S. Sutherland. Reger: In­
troduction & Passacaglia in D Minor; 
Hugo Wolf (arr. Reger): Schlafendes 
Jesuskind, Karwoche, Zum neuen 
Jahr, Gebet (from Morike Lieder); 
Heiller: Gaudete (from Zwei Geist­
Hche Gesange); Corrette: Gloria in Ex­
celsis (Messe du 8° ton); Widor: Alle­
gro (Symphony 6). Gothic Records, Ste­
reo 38210 (P.O. Box 743, New York, NY 
10101), $8.98. Postage & handling 
$1.00; 30¢ for each additional album. 

Using the 1972 3-manual 45-rank 
Holtkamp organ at Bradley Hills Pres­
byterian Church in Bethesda, MD, Don­
ald Sutherland and Phyllis Bryn-Julson 
perform a varied program for organ and 
voice. The Reger and Widor pieces are 
standard recital fare; the remainder of 
the program is less well known. 

Mr. Sutherland's playing is first-rate 
in the Reger and Widor. Registrations in 
the Wolf accompaniments have a cer­
tain sameness, but a glance at the Holt­
kamp stoplist shows that there are few 
alternatives to broad flute sonorities. 
For anyone familiar with the Wolf lied­
er as normally performed with piano, 
the effect produced here will probably 
be unsatisfactory. A large Romantic or­
gan is needed. 

This problem does not exist in the 
more neo-classic Heiller song, nor in the 
Corrette Gloria where organ and voice 
alternate verses according to the origi­
nal alternatim practice. 
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The collaboration of these two fine 
performers has produced an interesting 
recording. In spite of reservations ex­
pressed above about the Wolf lieder, the 
record will make a valuable addition to 
many libraries because of the unusual 
repertory and the high level of perfor­
mance. 

Jenkins-Beckerath-Stetson. An Anni­
versary Presentation. Mendelssohn: 
Sonata 4, Op. 65; Brahms: 0 wie selig, 
Schmucke dich; Bach: Prelude & Fu­
gue in C Major BWV 547; Grunen­
wald: Oppositions (1976); Bach: Six 
Schubler Chorales; Vierne: Claire de 
lune, Toccata (Pieces de fantaisie, Op. 
53). Suncoast Productions, Inc., P.O. 
Box 5208, Clearwater, FL 33518, 
$19.95 (two discs). 

According to record jacket notes, the 
3-manual Beckerath organ at Stetson 
University (1961) is " ... the first mod­
ern tracker instrument to be placed in 
an American university concert hall." 

Paul Jenkins has been a member of 
the faculty at Stetson since 1956. His 
playing throughout this recording is 
intelligent and controlled. However, an 
extremely dry acoustical environment 
hampers the effect. It is especially dis­
advantageous in the Mendelssohn, 
Brahms, and Vierne. 

Grunenwald's Oppositions, a set of 
variations on a serial theme, is a fine 
piece and deserves wider acquaintance. 
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Grand Organ-Sydney Town Hall, 
N.S.W. Robert Ampt, Sydney City Or­
ganist. Widor: Allegro (Symphony 6); 
Franck: Piece Heroique; Reger: Mit 
Fried und Freud, Morgenglanz der 
Ewigkeit, Op. 79, Liszt: Prelude & 
Fugue on BACH. H.P. Productions, 
P.O. Box 1017, Orem, Utah 84057, 
$11.50. 

Completed in 1889, the 127-stop, 5-
manual Sydney instrument is the largest 
tubular-pneumatic organ in the world. 
It includes a full-length 64' Contra 
Trombone. The organ was restored in 
1973. Robert Ampt was appointed Sid­
ney City Organist in 1978. The record 
jacket contains a photo of the organ, the 
console, and a complete specification. 

There are no general combination 
pistons, only sets for individual manuals 
and pedal. Although there is consider­
able reverberation time in Sydney 
Town Hall, it is not enough to cover 
awkward delays in major registration 
changes. 

The Sydney instrument has many 
lovely sonorities and many instances of 
impressively massed sound. For these 
effects, and for the unique aspects of the 
organ, this recording is an interesting 
documentary. 

Royal Music from St. Paul's. Bliss, Par­
ry: Jubilant fanfare, I was glad; Tom­
kins: The King shall rejoice; Byrd: 0 
Lord, Make Thy servant Elizabeth; 
Goss: Praise, my soul, the King of 
heaven (with instruments and des­
cant); Britten: Te Deum in C Major; 
Vaughan Williams: 0 taste and see, 
Credo from Mass in G Minor, All peo-

pIe that on earth do dwell ("Old Hun­
dredth"); S.S. Wesley: Thou wilt keep 
him in perfect peace; Jacob (arr.) God 
Save the Queen. Church & Music Re­
cords, Box 154 Neerlandia, Alberta, 
Canada ToG lRO, $12.50 (U.S.), GRSP 
7010. 

St. Paul's Choir, an ensemble of 37 
trebles, nine tenors, and seven basses, 
together with six trumpets, five trom­
bones, and three percussionists from the 
Royal Military School of Music, is con­
ducted by Christopher Dearnley and 
Barry Rose. The music is from the 25th 
anniversary Jubilee Service of Elizabeth 
II, held on June 7, 1977. 

This is a stunning recording. The 
occasion, site, performing forces, reper­
tory and engineering all combine to 
produce a collector's item. One indica­
tion of the preparation for the event is 
the fact that the recording was made 
more than three months before the Jubi­
lee Service. 

Microphone placement is fortunately 
close enough to ensure general clarity of 
ensemble in spite of the extraordinary 
reverberation in St. Paul's Cathedral. 
The organ pedal line sometimes lags 
slightly in full registrations. The only 
serious acoustical miscalculation is the 
over-compensation of a disjointed trum­
pet obbligato in the Vaughan Williams 
Old Hunilredth. 

For sheer sonic splendor, Gordon Jac­
ob's arrangement of God Save The 
Queen is hard to surpass. The exquisite 
choral sonorities in the Credo from 
Vaughan Williams' Mass In G Minor 
must also be mentioned. 

-Wesley Vos 
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NORMAND LOCKWOOD'S CHORAL 
MUSIC WITH KEYBOARD 
ACCOMPANIMENT 
By James McCray 

Normand Lockwood was born in New York City in 1906. He studied with his 
father and uncle at the University of Michigan. Later, composition teachers 
included Ottorino Respighi in Rome and Nadia Boulanger in Paris. He began his 
teaching career at Oberlin College and thereafter served on the faculties of Colum­
bia University, The School of Sacred Music at Union Theological Seminary, Yale 
University, Westminster Choir College, Trinity University, and at the universities of 
Oregon, Hawaii, and Denver. Currently he is Professor Emeritus at the Universtiy 
of Denver. 

He has written numerous forms of orchestral, band, choral and chamber music. 
Many of his larg~r orchestral. works have been performed b~ leading American 
orchestras includmg the ChIcago and Cleveland Symphomes. Lockwood has 
received numerous awards throughout his career including the coveted Prix de 
Rome (1929-31). He remains active today and continues to compose in all media. 

Throughout all phases of his composi­
tional career he has written choral mu­
sic. Several of his works became com­
mon repertoire for most choral conduc­
tors. Unaccompanied works such as 
Monotone (1937) based on a pulsating 
pedal tone to poetry of Carl Sandburg, 
Hosanna (1939) written for John Finley 
Williamson and the Westminster Choir 
which explores contrasting rhythms on 
the work "Hosanna", and the six move­
ment Latin setting titled Inscriptions 
from the Catacombs (1965) composed 
for Olaf C. Christiansen, have received 
an exceptional number of performances 
by both high school and college choirs 
throughout the United States. 

Regarding Lockwood's style, in an 
essay titled Normand Lockwood and 
Choral Music the author George Lynn 
states, 

If there is a "stock-in-trade" for 
Lockwood, it is in the color of specific 
sounds. The how of a pitch as opposed 
to the when or the what of a pitch. It 
is his wont to give each work-mean­
ing a particular sonority, while his 
basic sonority is forged out of lyri­
cism. In the, truest Romantic sense his 
is a priesthood of arrangement of 
materials burdened with the mission 
that the arranging as such will not 

Normand Lockwood 

"show" and that a casual program 
will cover the drudgery of molding. l 

His choral output is quite large with 
more than 55 published works. Almost 
all of them were written for SA TB 
choirs. Dirge for Two Veterans (1937) 
is available in both SA TB and TTBB 
version. Lockwood, however, says, 

I made an arrangement of Dirge for 
Two Veterans for male voices but do 
not like it as well as the original 
mixed voice setting. 2 

There is only one published work for 
women's chorus, The Birth of Moses, 
which dates from 1949. Several of his 
choral settings may be classified as 
arrangements because of his use of exist­
ing hymn tunes and folk melodies. The 
composer says, 

At least a couple of these are of sub­
stantial character and proportions, es­
pecially Tenting On The Old Camp 
Ground (1950) which is magnificent­
ly sung by the Mormon Tabernacle 
Choir as recorded in "Songs of the 
North and South" (Columbia MS 
6259). Incidently, although "unac­
companied" the Tabernacle Choir re­
cording has discreet organ support. 
Why not?3 

There is a balance between accompa­
nied and unaccompanied compositions. 
Those with accompaniment include op­
tional keyboard, works for band and 
orchestra with keyboard reductions and 
compositions for piano or organ. In the 
keyboard accompanied works and, in 
fact, throughout his entire choral li­
brary, there is a preference for texts of a 
religious character. Some are taken di­
rectly from the Bible, but it is not 
uncommon for him to use words adapt­
ed from other sources, notably Whit­
man, Sandburg, Jeffers, and other 
American poets and authors. These may 
be song or carol texts, poems or freely 
adapted texts based on Biblical events. 
Except for Inscriptions from the Cata­
combs, all are in English. 

His choral works with keyboard may be 
divided into four basic classifications: 
1. Choral with organ 
2. Choral with piano 
3. Choral with optional keyboard 
4. Choral with keyboard reduction of 
band or orchestra 
There are two works which may be per­
formed by organ or piano. Both based 
on sacred texts, they are included with 
the organ compositions for purposes of 
this article. They are from his oratorio 
titled Children of God (1956) and are 
"Sermon on the Mount" and "See What 
Love". 

This oratorio is for chorus, four so­
loists (SATB) and orchestra and com­
posed to a Biblical text by Clara 
Chassell Cooper. The first hour-long 
portion is Old Testament, the second 
New Testament, both RSV. The pre­
miere was under the direction of 
Thor Johnson, conductor of the Cin­
cinnati Symphony Orchestra. 4 

There has been no composition pub­
lished for chorus and keyboard in over 
twenty years, although Lord, Thou 
Hast Been Our Dwelling Place (1977) 
permits optional organ/piano. His most 
recent published choral works employ 
unaccompanied singing or singing with 
instruments other than keyboard. He 
has written many works during this 
time which are in manuscript. They are 
listed in the bibliography and are wide­
ly performed by conductors who are 
aware of them. It is unfortunate that 
they are not all published because some 
represent a more ambitious palette, as 
may be seen in his 1978 setting Donne's 
Last Sermon for chorus and organ. 

In general, his choral music is less dis­
sonant than his instrumental pieces. 
This is, of course, true of most 2Oth­
century composers who write in all 
genres. His most recent published choral 
works, which date from 1976, If You 
Pour Out Your Soul and a Thou Who 
Clothest the Lily show no radical 
change from previous published works. 
In 1981 he {>ublished Three Chorale 
Voluntaries for Organ and Trumpet 
and it, as with many of the choral works, 
is suitable for church use. 

CHORUS WITH ORGAN 
Lockwood has six works for SA TB 

and organ and two which only indicate 

keyboard. All were published within an 
eight-year period between 1952-60. All 
have sacred texts and may be consid­
ered as "anthem" types. 

a Lord, The Measure of Our Prayer 
(1952) is for SSAATTBB and organ. The 
organ material is on three staves with a 
brief solo introduction, but it is clearly 
deSigned as less important than the 
vocal writing and the composer suggests 
that it may be performed unaccompa­
nied. It is subtitled "An Introit" which 
identifies its intended function. There is 
an optional "Amen". The warm har­
monies slowly evolve over pedal tones 
which appear in the organ pedal and are 
sometimes doubled by the bass section. 
The text, a poem of Julia Ward Howe, is 
set to gently rising vocal lines whose 
harmonies are supported by the organ. 

George Lynn and Lockwood co­
edited a choral series called Church Ser­
vice Music. Both contributed choral 
works to this series and three of Lock­
wood's compositions included keyboard. 
Let Nothing Disturb Thee (1955) is for 
SA TB, soprano solo and organ. The 
soloist sings a short one-page introduc­
tion, then interacts with the chorus dur­
ing the four remaining pages. The organ 
is written on two staves but has registra­
tion suggestions and a flowing solo line. 
The chorus is the least important ele­
ment and only has four three-measure 
groupings of syncopated homophonic 
chords to the same text. Each choral 
appearance is in a low vocal register and 
moves to a new harmonic area. The text 
is by Saint Teresa (1515-1582) in a 
translation by Henry Longfellow. This 
easy anthem is slow, reflective, with 
some changing meters. 

Come, Ye Disconsolate (1956) and 
Break Thou The Bread of Life (1956) 
are Lockwood arrangements of existing 
material. The latter is little more than a 
four-part chordal setting with organ 
doublings and is designed for back­
ground use in Communion Services. 
Come, Ye Disconsolate is more elabo­
rate with a soprano solo, various key sig­
nature areas and an organ part whose 
function is still accompanimental, yet 
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Organists Randall J. McCarty at 1917 Hinners, Lois Regestein at 1980 Brombaugh portative, 
and George Bozeman at 1979 Alfred Fuhrer portative perform their own adaptation of Walther's 
Concerto del Signor Meck In a recital at Seattle's Vereinigte Deutschsprachige Kirche. 

OHS CONVENTION 
• Page 1 

Seattle, and dedicated on November 14, 
1976. Since that time Mr. White has 
made some tonal changes including the 
addition of a Trumpet 8' to the Swell 
with a jump-slide outside the Swell box. 
The new pipework is voiced very ag­
gressively and bright and unfortunately 
does not blend well with the rest of the 
ensemble. 

Mr. Ruberg performed Nicolaus 
Bruhns' Preluae and Fugue in D­
minor, John Stanley's Voluntary in C­
Major (Set 1, Number 1), Lefebure­
Wely's Pastorale, and Charles Ives' 
Variations on America (1891). The 
noisy pedal action gave a castanet quali­
ty to the pedal part in the "Variations" 
of which the composer would have 
approved. The hymn was "Praise my 
soul, the King of Heaven" to the tune 
Lauda Anima. 

The Vereinigte Deutschsprachige 
Kirche in Seattle was the next stop 
where we were treated to organists Ran­
dall McCarty, Lois Regestein, and 
George Bozeman playing the I-manual, 
6-rank, 1917, Opus 2324 organ built by 
Hinners Organ Company, Pekin, Illi­
nois; a 3-stop positiv built by John 
Brombaugh & Associates, Eugene, Ore­
gon, Opus 24-b, 1980; and a 3-stop pos­
itiv built by Alfred Fiihrer, Wilhelm­
shaven, Germany, 1979. The Hinners 
organ was obtained through the OCH 
by Mr. McCarty and installed by him in 
1976, replacing an electronic substitute. 
Mr. McCarty altered the casework, 
making it narrower to fit in the church, 

made one tonal change, and changed 
the temperament. The positivs are 
owned by Puget Pipes of Seattle. 

Mr. McCarty started the program 
with the hymn Singt, Singt dem Herrn 
neue Lieder from the hymnal Evange­
lisches Kirchen-Gesangbuch. Vernon 
Nicodemus, trumpet, played descants 
which were composed by Mr. McCarty. 
From the very first stanza of the hymn, 
there was no denying that the Hinners 
instrument was built just for the purpose 
of hymn singing. The audience re­
sponded enthusiastically in singing, ap­
propriately in a German church, Ger­
man chorales in German. 

Mrs. Regestein and Mr. Bozeman 
were featured on the Brombaugh and 
Fiihrer positivs, respectively, playing a 
delightful arrangement for two organs 
of Giovanni Bernardo Lucchinetti's 
Concerto a due Organi (c. 1770). The 
next piece featured all three organists in 
an arrangement of an arrangement for 
two players by C. H. Stuart Duncan of 
the Orgelbilchlein chorale prelude, 
Liebster jesu, wir sind hier. This was 
followed by the second hymn Liebster 
jesu, wir sind hier, to the tune Darm­
stadt played by Mr. McCarty on the 
Hinners organ. The Concerto del Sig­
nor Meck transcribed by Johann Gott­
fried Walther and adapted for three 
organs by the performers followed. Mr. 
McCarty provided the harmonic foun­
dation on the Hinners organ while Mrs. 
Regestein and Mr. Bozeman alternated 
on the obligato parts with the positivs. 
Earl Miller was kept quite busy running 
between Mrs. Regestein and Mr. Boze­
man assisting with stop changes and 

Misconceptions frequently abound regarding the purposes of the Organ Histori­
cal Society with the most frequently heard charge being that they comprise a 
militant band of diehards who would actively circumvent the alteration or reloca­
tion of any organ, regardless of the interests of the instrument's owner. Further 
theories hold that the Society has little or no interest in organs that cannot be 
classified as antiques or are not trackers. Opposing these unfounded charges, the 
following references amply reflect the purposes, ideas and views which the Society 
embraces. 

The Code of Ethics (The Tracker, Fall 1979) states that a major objective of the 
Society is " ... to have significant American organs preserved in their original condi­
tion, carefully restored, or worthily rebuilt ... " Additionally, the Guidelines for 
Preservation and Restoration of Historic Organs (Music, November 1978) careful­
ly outlines the Society's criteria and policies concerning the preservation and resto­
ration of historic American organs according to their historic importance, age, and 
builder. 

Becoming aware of the work being done by the Society to preserve and document 
the work of such builders as Ernest M. Skinner, and other non-tracker builders, as 
well as acknowledging the ever-increasing work of preservation and relocation of 
historically valuable instruments by Society members, will lead to an affirmative 
understanding of the positive goals of the Organ Historical Society. 

Susan Friesen 
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turning pages. The session was com­
IJleted with the hymn Lobe den Herrn, 
den machtigen KOnig der Ehren with 
trumpet descants. 

The afternoon began at Zion Luther­
an Church, Kent, Washington, where 
Diane Rabinovitch, Assistant Organist 
at St. Mark's Episcopal Cathedral in 
Seattle, superbly demonstrated the 2-
manual, 16-rank, 1893, C. S. Haskell 
organ built by the firm of the same 
name from Philadelphia, Pennsylvania. 
The organ, which replaced an electronic 
substitute, was obtained through the 
OCH in 1977 and was dedicated on 
December 11,1977. This instrument has 
had some tonal changes since its installa­
tion, but they have not adversely affect­
ed its very warm sound. The unusual 
stop action consists of a row of keys, for 
each division above the Swell manual, 
which are engraved with the stop names 
and are activated by depressing the 
key. 

Ms. Rabinovitch's program, well cho­
sen to display the colors of the organ, 
included Praeludium Primum by Carl­
man Kolb, Piece Characteristigue dans 
Ie Mode Phrygien by Alexandre Guil­
mant, Sonata for Organ K. 328 by 
Domenico Scarlatti, and Cesar Franck s 
Prelude, Fugue et Variation. "In Christ 
there is no East or West", sung to the 
tune McKee, was the hymn sung from 
the Lutheran Book of Worship. 

Proceeding to Auburn, Washington, 
we heard the I-manual, 9-rank, 1853, A. 
Andrews & Son organ of Utica, N. Y. at 
St. Matthew Episcopal Church. This 
organ, acquired through the OCH and 

The oldest organ in Washington, built in 1853 
by Alvinza Andrews " Son of Utica, New 
York. 

replacing another electronic substitute, 
has new casework in the old style 
designed by Randall McCarty and built 
by Leon Stevenson for the Auburn 
installation. 

Margaret Gries, organist for Grace 
Episcopal Church, Ellensburg, Wash­
ington, chose an all-English program to 
fully demonstrate the resources of this 
small instrument.John Stanley's Volun­
tary in G Major opened her demonstra­
tion which was followed by three 
settings by Tallis and one by Tomkins, 
interspaced with the singing by the rec­
tor of St. Matthew's parish, of Clarifica 
me Pater, the antiphon for the Vigil of 
Ascension. William Boyce's Voluntary 
in D Major and Handel s Concerto in G 
minor, Opus 7, No.5 completed the 
program. Assisting Ms. Gries were string 
players Rosalie Romano and Mae Zia, 
violin, Kathy Shaw, viola, Fred Inman, 
violoncello, and Randall McCarty, harp­
sichord. "And have the bright immensi­
ties" was sung to the tune Halifax. 

Rounding off the afternoon was 
Stephen Long's excellent demonstration 
of the 2-manual, originally 17 -rank, 
1892 Cole & Woodberry organ of Bos­
ton, Massachusetts at St. John's Episco­
pal Church, Kirkland, Washington. This 
instrument, purchased through the 
OCH, was dedicated on October 6,1974 
and like so many other organs seen dur­
ing this convention replaced an elec­
tronic substitute. The casework had to 

be rearranged to fit under the ceiling, 
the fat;ade was partially reversed, and 
the parts that would not fit were saved 
and stored. Glen White, of Olympic 
Organ Builders, Seattle, installed it with 
the assistance of parish volunteers. 

Mr. Long, Music Director at Trinity 
Lutheran Church in Worcester, Massa­
chusetts, was the first player of the con­
vention to announce his registrations 
which was especially appreciated con­
sidering the many tonal changes that 
were made to this instrument. Mr. 
Long's rrogram, well chosen to display 
each 0 the individual colors of the 
organ, consisted of a chorale partita, 
jesu, meine Freude by Johann Gott­
fried Walther, Allegro by Joao de Sousa 
Carvalho (1745-1798), Prelude and Fu­
gue in A Major (BWV 536) by J. S. 
Bach, and Daniel Pinkham's A Prophe­
cy (1967). Following the hymn, "Wake, 
awake, for night is flying" sung to the 
tune Sleepers, Wake, Mr. Long com­
pleted his demonstration with an ar­
rangement of August Soderman's (1832-
1876) delightful Swedish Wedding 
March. 

Tuesday evening we were treated to a 
recital by Tim Drewes, a recent gradu­
ate of Pacific Lutheran University in 
Tacoma, Washington, at Holy Rosary 
Church in Edmunds, Washington, on 
the 3-manual, originally 26-rank, 1887 
George Kilgen & Son organ of St. Louis, 
Missouri. This instrument, the second 
OCH organ for this parish, carries very 
well in this modern acoustically-live 
buildi9g with its terra-cotta tile walls 
and a brick-and-cement floor. Their 
first OCH organ, an 1874 Jardine & Son 
organ relocated for them in 1978 from 
the Masonic Hall in Port Henry, New 
York, is scheduled for installation by 
Richard Bond in St. Thomas More 
Church, Lynwood, Washington. 

Mr. Drewes chose an ambitious pro­
gram beginning with Felix Mendels­
sohn's Prelude and Fugue in D minor, 
Opus 37, No. 3 followed by the Trio 
Sonata III in D minor (BWV 527) by J. 
S. Bach. Mr. Drewes' spellbinding play­
ing of Marcel Dupre's Prelude and 
Fugue in G minor, Opus 7, No.3, 
proved that there was no doubt of his 
understanding of the piece and the 
instrument he was playing. The singing 
of Old Hundredth led into John Knowl­
es Paine's Concert Variations upon Old 
Hundred, Opus 2. Cesar Franck's 
Grande Piece Symphonique completed 
the program and Mr. Drewes received 
an immediate spontaneous standing 
ovation. It was an enjoyable matching of 
a fine instrument with a young enthusi­
astic player. 

• Wednesday morning June 23 began 
bright and early with a ferry ride across 
Puget Sound and around islands to Bre­
merton, Washington. A bus ride 
through pine forests brought us to the 
tiny log building of St. Nicolas' Episco­
pal Church, Tahuya, Washington. 
There we heard Barbara Owen demon­
strate the I-manual, 7-rank, 1894, Em­
mons Howard organ of Westfield, Mas­
sachusetts. This instrument, obtained 
through the OCH in 1976, replaced an 
electronic substitute, and cost under 
$3,500 delivered and installed! 

Ms. Owen brought "a little Boston" to 
the Pacific Northwest by playing a pro­
gram of "Music by Boston Organists." 
She began her program with the com­
plete works of William Selby (1739-
1789). An organist until the revolution­
ary war when the church he was play­
ing at closed and he became a grocer, he 
composed three pieces: Voluntary in A, 
A Lesson, and A Fuge or Voluntary. 
Next were two chorale preludes by 
Charles Zeuner (1795-1857), a German 
organist who played at St. Paul's 
Church, Boston: Vom Himmel hoch 
and Herzlich tut mich verlangen; fol­
lowed by Arthur Foote (1853-1937), a 
pianist and organist at 1st Church in 
Boston: Prelude, Festival Voluntary 
(from Cutler and Johson's American 
Church Organ Voluntaries, 1856); and 
Festival Postlude in G by Eugene 
Thayer (1838-1889), who had the first 
private organ studio in Boston. She even 
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chose a hymn by a Boston Composer, 
"Rejoice, the Lord is King!" sung to the 
tune jubilate by Horatio Parker. Anoth­
er feature at this stop was Ms. Owen 
tolling the church bell (or should we say 
the church bell tolling the petite Ms. 
Owen?). 

Wednesday afternoon, a 2-manual, 
originally 13 rank, 1907, Henry Pilch­
er's Sons organ of Louisville, Kentucky, 
Opus 595, was demonstrated by Birgitta 
Soderberg Jenner, organist and choir 
director at St. David's Episcopal 
Church, Shelton, Washington. This in­
strument at Faith Lutheran Church, 
Shelton, Washington, obtained through 
the OCH in 1978 to replace an electron­
ic substitute, had a number of necessary 
changes made because the Pilcher case­
work and speaking case pipes had to 
remain behind in Sidney, Ohio. 

Ms. Jenner's program included the 
Offertorio from Domenico Zipoli's So­
nate d'Intavolatura per Organo e Cim­
halo (1716), two variations on Was Gott 
tut, das ist wohlgetan by Johann Gott-

Left: Barbara Owen demonstrates 1894 Em­
mons Howard organ at St. Nicholas' Church, 
Tahuya, WA. 

Below: Henry Pilcher's Sons built this organ 
for an Ohio church In 1907. It was moved, 
sans case, to Faith Lutheran Church, Shelton, 
WA In 1979 by the Organ Clearing House. 

fried Walther and Johann Pachelbel, 
Elevation by Francois Couperin, Fugue 
in b minor by J. S. Bach, Cantilena by 
Josef Rheinberger, Liebster jesu, wir 
sind hier by Manz, Dietrich Buxte­
hude's Toccata in F and the hymn 
"Praise to the Lord, the Almighty" sung 
to Lobe den Herren. 

A short two-block walk brought us to 
the United Methodist Church of Shel­
ton, where Corrinne Berg, organist­
choirmaster at St. Barnabas Episcopal 
Church of Bainbridge Island, Washing­
ton, played a 2-manual, 17 -stop, 1979 
Fritts & Richards organ from Tacoma, 
Washington. The organ, which super­
seded an electronic substitute, was the 
first mechanical-action instrument by 
the R. Byard Fritts & Co. (Fritts & 
Richard). It employs flexible wind sup­
plied by a single-fold wedge bellows 
located in the choir room, behind the 
organ, and activated by an electric 
blower. Brightly voiced, the organ situ­
ated in the left transept speaks into an 
acoustically-live room with hard wall 
and floor surfaces. 

Ms. Berg presented a primarily Ger-
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man Baroque program which included 
Georg Bohm's Prelude and Fugue in C 
Major and the chorale prelude on Vater 
unser in Himmelreich, Variations on 
Unter der Linden grune by Jan Pieters­
zoon Sweelinck, Ciacona in D Major by 
Johann Pac heibel, Prelude and Fugue 
in A minor by Dietrich Buxtehude, and 
the hymn "Oh God our Help in Ages 
Past" sung to the tune St. Anne. 

After a longer bus ride and an excel­
lent view of Mount Rainier, we arrived 
in Chehalis at The Episcopal Church of 
the Epiphany where Jane Edge, organ 
instructor at St. Martin's College in 
Olympia, Washington, delighted the 
conventioners with a program of "chest­
nuts" on the 2-manual, originally 10 
rank, c. 1891, Moline Pipe organ from 
Moline, Illinois. A white oak case, dia­
pered pipework, and plaques covering 
various holes on which is written the his­
tory of the organ are special features of 
this instrument-including one plaque 
that reads Sub Ha TabUlae Aperatura 
Atque Est and translates as Under This 
Plaque There Is Also a Hole. Relocated 
by the OCH and installed by Randall 
McCarty, the organ was opened with a 
recital there on May 3, 1979 and 
replaced (can you guess?) an electronic 
substitute. 

The lateness of the warm afternoon, 
combined with the early start of the 
day's activities could have made a pro­
gram on this very warm and wooly 
sounding instrument an opiate, but Mrs. 
Edge's excellent, rhythmic playing im­
mediately charmed the assembly. Ev­
eryone delighted in the vitality of the 
hymn tempo and rose to the occasion 
with the best singing of the convention. 
The rafters were ringing in the hymn 
"Love Divine, All Loves Excelling" to 
the tune Hyfrydol, proving what a 
"singing" instrument it is. One romantic 
favorite after another followed­
Vaughan Williams' preludes on Hyfry­
dol and Rhosymedre, Cantabile by Ce­
sar Franck, the Pilgrim Chorus from 
Tannhauser by Wagner, Josef Rhein­
berger's Trio No.8 in C minor, Eleva­
tion in A minor by Louis James Alfred 
Lefebure-WeIy, Robert Franz (1815-
1892)'s Request (from The Church & 
Concert Organist, 1885, arranged by 
Clarence Eddy), and endin~ with 
George F. Whiting (1840-1923) s Post­
lude on The Son of God goes forth to 
War from The Etude, 1913. The Wag­
ner and Whiting pieces almost seemed 
to have been written just for this organ. 
Mrs. Edge received the second sponta­
neous standing ovation of the conven­
tion. 

Back to the buses and a shorter trip, 
with Mount Rainier still clearly visible 
on the horizon, the attendees then went 

Great 
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IV Mixture 
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to Tacoma for a sumptuous meal of 
salmon and fresh strawberries (prepared 
by the Frugal Gourmet, Jeff Smith, and 
the Chaplain's Pantry of Tacoma, 
Washington). Sated with food and wine, 
we floated across the courtyard into the 
sanctuary of Christ Church Parish, Epis­
copal, Tacoma. There David Dahl ele­
vated us to new heights with a superior 
demonstration of the 2-manual, 22-stop, 
Opus 22, 1979, John Brombaugh & 
Associates, Springfield, Oregon organ. 
The organ, located in the back of the 
poured-concrete fortress-like a ward 
winning building, has a red-oak oiled 

OHS members await David P. Dahl's perfor­
mance on 1979 Brombaugh at Christ Church, 
Tacoma, WA. 

case, gilded pipe shades, flexible wind­
ing, a single-fold wedge bellows, refined 
voicing, and is tuned in Kirnberger III 
temperament. 

From the very beginning it was obvi­
ous that Mr. Dahl, who is the larish 
organist, completely understoo and 
used the flexible winding and tempera­
ment to the best advantage. He began 
vigorously with Buxtehude's Praelu­
dium in C Dur and a hymn, "God him­
self is with us" sung to the tune Tysk. In 
honor of the new royal heir in Britain, 
he improvised on St. Anne and West­
minster Chimes while demonstrating 
the individual colors of the organ. Then 
came five 17th and 18th century pieces 
representing five countries and styles 
which included Boyce's Trumpet Vol­
untary, De Grigny's Recit de tierce en 
taille, Baldasare Galu[>pi (1706-1786)'s 
Allegro Spiritoso per jtauti, J. S. Bach's 
Liebster jesu, wir sind hier (BWV 706) 
and Pedro de Araujo (d. 1684)'s Batalha 
de sex to tono. Another hymn, "The day 
thou gavest" sung to the tune St. Clem­
ent, and a charming performance of 
Claude Balbastre's Noel Suisse <il est un 
petit L' ange, completed the first half of 
Mr. Dahl's program. 

The second half began with a demon­
stration of a harmonium built by Peter 
Titz, Kaisl. Konigl. Hof-Harmonium 
Fabrikant, In Wien, c. 1875. Owned by 
Mr. Dahl, this four-treble and four-bass 
stop instrument was used in the church 
for a short time during the construction 
of the Brombaugh organ. The Berceuse 
and Carillon pieces from 24 Pieces en 
Style Libre by Louis Vierne came off 
well on the harmonium. He began the 
next hymn, "Ye holy angels bright" to 
the tune Darwall on the harmonium 
and moved to the Brombaugh organ 
during an a capella stanza to complete 
the hymn with descants and cymbel­
stern. Variations on Weh, windchen, 
weh by Samuel Scheidt, Gigout's Scher­
zo, Fugue from String Quartet No. 1 
(transcribed by josiah FiSk; b. 1956) by 
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Charles I ves, Canon by George Chad­
wick (1854-1931), and Praeludium et 
Fuga in G Moll by J. S. Bach completed 
the program and earned Mr. Dahl an 
immediate standing ovation. The Brom­
baugh organ was beautifully suited to 
every piece on the program . 

• Thursday, June 24, the conventioners 
had four more opportunities to experi­
ence Puget Sound's favorite way to 
commute, the ferries. The first ferry 
took us to Winslow, Washington, where 
we continued by bus to the Parish 
Church of St. Charles & Martyr in 
Poulsbo, Washington, where Dana Hull 
ably demonstrated a 2-manual, 8-rank, 
c. 1896, organ built by Henry Niemann 
of Baltimore, Maryland. This elegant 
little organ, obtained through the OCH 
and replacing yet another electronic 
substitute, was originally built for Trini­
ty Episcopal Cathedral in Easton, Mary­
land. It was set up in the Poulsbo church 
by Randall McCarty and volunteers 
from the church and opened with a 
recital on October 22, 1978. The poor 
acoustics in the building, pewpads (back 
and front) and thick carpeting, made it 
difficult to get an idea of how the 
instrument really should sound. 

Ms. Hull's program consisted of a 
chorale partita Jesu, meine Freude by 
Friedrich Wilhelm Zachau, Vision by 
Josef Rheinberger, and On Jordan's 
stormy banks I stand arranged by 
Gardner Read (b. 1913). The hymn con­
cluding this demonstration was "Jerusa­
lem the Golden" sung to the tune 
Ewing. 

Fort Worden at historic Port Town­
send on the Northwestern point of Pu­
get Sound was reached by boarding the 
day's second ferry to cross Hood Canal, 
and then a bus trip. Ater lunch and a 
short bus tour of the town, we arrived at 
the First United Presbyterian Church of 
Port Townsend which was almost filled 
to capacity with townspeople there to 
hear the recital. A perennial convention 
favorite, Earl Miller, demonstrated the 
first historic instrument of the conven-

This 1889 organ, built by Whalley & Genung of Oakland, CA for the Presbyterian Church of Port Townsend, WA was featured In a performance of 
Earl Miller's Suite Plastique. Performers and their assistants were (I. to r.) Kristin Johnson, Stephen Long, Earl Miller, LoiS Regestein, and (not 
shown) Randall McCarty. 

tion in its original location; an 1889, 2-
manual, 12-rank, Whalley & Genung, 
builders of Oakland, California. It is the 
oldest organ in the state of Washington 
in its original home and cost $2,500 
which was raised by members of the 
Ladies' Aid (Society of Church Work­
ers), who secured donations from pros­
perous businessmen of the town. 

Mr. Miller's past programs at conven­
tions have always been a delight of fine 
musicianship and musical humor, so 
returning conventioners were curious to 
see what would top the portable "Birdo­
la"-en cage (featured at the 1980 
Organ Historical Society convention in 
Ithaca, NY). They were not to be disap­
pOinted. The first part of the recital 
began calmly with four short pieces: 
Prelude and Fugue in F Major, Vincent 
Lubeck; An Easy and Familiar Lesson: 
Minuetto and Gavotta, Raynor Taylor 
(c. 1747-1825); Suite of Renaissance 
Dances, Claude Gervaise (fl. 1550); and 
Variations on Land of Rest, John Ogas­
apian (b. 1940). Next came the world 
premiere of a most unusual piece writ-

ten by Mr. Miller in an inspiration in 45 
minutes before breakfast one morning. 
It was written especially for pipe organ 
and three Mattel Calliopes. Mattei, a toy 
manufacturing company, produced a 
limited edition of these calliopes in pre­
school colors, Baroque pipeshades, 
eight-note keyboards, and multi color re­
placeable reservoirs (balloons) which 
must be hand-pumped. Suite Plastique 
has three movements: Banal et classi­
que-Assez vite, Lentement avec des 
excuses a Tomaso Albinoni, and Une 
gigue modale (par necessite). Mr. Miller 
was assisted by Kristin Johnson and Lois 
Regestein as chancel Orgue Plastique 
players and Randall McCarty as 
antiphonal Orgue Plastique player. 
Hand pumpers, Steven Long and Tom 
Edwards, assisted Mrs. Johnson and Mrs. 
Regestein. Suite Plastique, which was 
musically effective regardless of its 
tongue-in-cheek conception, proceeded 
merrily despite the nearly incapacitated 
condition of the hand-pumpers who 
were just short of writhing helplessly 
with laughter. Mrs. Johnson and Mrs. 

Regestein should be commended on 
their control in the face of such adversi­
ty! 

After a very brief intermission in 
which all attempted to gain self-control 
following the pandemonium, the recital 
resumed in a more serious vein. An His­
toric Organ Plaque was presented by 
Dana Hull, Chairman of the Historic 
Organs committee, and accepted by 
Geraldine Bergstrom (organist for the 
Port Townsend parish and soprano so­
loist for this recital), and the minister of 
the parish. Special guests introduced at 
this time were a niece, grandson, and 
great-niece of Mr. Genung (the organ 
builder); Mr. Miller's parents (who were 
thanked for giving us Earl); and Mrs. 
Gunn, mother of Pacific Northwest 
OHS member Judith Gunn Kissell, who 
was honored for over 44 years of service 
as an organist and reminisced about 
playing piano for the war wounded in 
1918 at Fort Worden. 

The presentation and introductions 
completed, Mr. Miller continued with 
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several 19th century works, found in the 
church tower in a collection of music 
belonging to H. Ambrose Kiehl, the first 
organist of the church and the designer 
of the organ: Voluntary No.3, Arthur 
Johnson; La Carita (Charity), Gioacchi­
no Rossini; The Meadow Lark, words 
and music by Abbie Gerrish-Jones; Can­
z.onetta by Heller; and Priere des M a­
telots, Blumenthal. Mr. Miller con­
cluded his recital with a short impr-ovi­
sation on the name PORT TOWN-

SEND, devising a tone row in the key of 
C, and developing it into a prelude for 
the hrmn "Eternal Father, Strong to 
Save,' to the tune Melitia, which 
seemed especially appropriate in a tOWT} 
whose history and livelihood is so en­
twined with the ocean. 

The recital completed, the bus drivers 
headed for the docks to catch the ferry 
for Whidberry Island. A scenic drive 
across the island brought us to the last 
ferry of the day which took us to Muki­
leto from which point we were trans­
ported back to Seattle and the evening 
meal. 

St. James R. C. Cathedral, Seattle, 
was the location of the Organ Historical 
Society Convention Festival Concert. 
The convention arrived to a near capac­
ity crowd but were relieved to find 
reserved seating for the conventioners. 
Organists Carole Terry, Howard Hoyt, 
David DiFiore, the Seattle Men's 
Chorus directed by Dennis Coleman, 
the Convention Festival Chorus Di­
rected by James Savage, and conductor, 
Dr. Peter Hallock combined to display 
the resources of the 1907, Opus 1623, 
4-manual H utchings-Votey, Boston, 
Massachusetts organ in the gallery and 
the 1926, 2-manual Opus 1163, Casa­
vant Freres Ltee, St. Hyacinthe, 
P.Q.,organ with a 4-manual console be­
hind the altar. These instruments, origi­
nal installations, are electrically con­
nected and the organist can play either 
or both from one console. Organist Car­
ole Terry began the concert with an 
excellent rendition of the Final from 
Vierne's Symphonie VI. Howard Hoyt 
followed with an arrangement of 
Wagner's Romance from Tannhauser 
(To the Evening Star) by Henry Giehl 
(1939), and Debussy's La Cathedrale 
engloutie arranged for organ duo by 
Mr. Hoyt. He was assisted by organist 
Christopher Maddock. Vierne's Caril­
lon de Westminster completed the first 
half and was well executed by organist 
David DiFiore. The Convention Festi­
val Chorus (an augmented combination 
of choirs from St. Mark's and St. James' 
Cathedrals) directed by James Savage 
started the second half with Erik Satie's 
Messe des Pauvres. Pablo Casals' (1876-
1973) 0 Vos Omnes was presented next 
by the Seattle Men's Chorus. Finally the 
Convention Festival Chorus and organ­
ists, Carole Terry and David DiFiore 
presented Widor's Messe en fa diese 
mineur pour deux choeurs which was 
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In keeping with its recognized standards of 
musical quality, the 67th General Convention of 
the Episcopal Church will consider a new hymnal 
to succeed the famous Hymnal 1940. We are proud 
that our firm has been selected to build the pipe 
organ which will be used to introduce this new 
music and to serve the worship needs of this 
convention. 

As of publication, this instrument is available for 
purchase, F.O.B. New Orleans after September 
15th, 1982. Details will be supplied upon request. 

GREAT 
16' Bourdon 
8' Principal 
8' Rohr Flute 
4' Octave 
4' Spitz Flute 
2-2/3' Nazard 
2' Block Flute 
1-3/5' Tierce 
/I Fourniture (1-1/3') 
/I Cymbel (2/3 ') 
8' Trumpet (prep) 

Tremolo 
Chimes (prep) 
Great to Great 16-UO-4 

SWELL 
8' Gedeckt 
8' Viole 
8' Viole celeste 
4' Principal 
4' Spiel Flute 
2' Octave 
1-113' Quint 
/II Scharff (1 ') 

16' HautboiS 
8' Trompette 
8' HautboiS 
4' Clarion 

Tremolo 
Swell to Swell 16-UO-4 

PEDAL 
32' Contra Bourdon (Gt) 
16' Spitz Principal (prep) 
16'Subbass 
16 ' Gedeckt (Gt) 
8' Octave 
8' Bourdon (Gt) 
4' Choral Bass 
4' Bourdon (Gt) 
2' Octave 
/I Mixture (1-1/3') 

16' Posaune 
16' Hautbois (Sw) 
8' HautbOis (Sw) 
4' Hautbois (Sw) 

COUPLERS 
Gt-Ped 8-4 
Sw-Ped 8-4 
Sw-Gt 16-8-4 
Gt-Sw 8 

Slider/pallet windchests. 
Solid state switching and 

combination actions. 
Wind stablization via 

swimmers, cutdown, 
and static reservoirs. 

{joulding ~ 'Wood, qnc. ~5102~ ~3:.~~~;nd Drive-Bloomington, IN 47401 

Left emblem: Shield of the presiding Bisholl 
Sanctus emblem: Logo used by Concordia Publishing house. SI. Louis. on music publications. Used by permission. 

A 1907 Hutchlngs-Votey was featured during 
the final concert of the 1982 OHS Conven­
tion. Photo at far left shows Patrick J. Murphy 
trying-out the console of this early electro­
pneumatic organ. 

performed at the 1926 dedication ser­
vice of the Casavant organ. "All crea­
tures of our God and King" sung to the 
tune Lasst uns erfreuen was the 
hymn. 

Dana Hull, chairman of the Historic 
Organs Committee, presented on behalf 
of the Society, an OHS Historic Organ 
Plaque in honor of the Hutchings-Votey 
organ. It is hoped the rec9gnition of this 
important instrument, the finest re­
maining example of the Hutchings­
Votey firm, will assure its restoration 
and also initiate improvement of the 
acoustically poor room. The arches and 
walls of this building are covered with 
painted and stencilled acoustical tile 
which could possibly be removed and 
donated to an art institution as a rare 
and unusual art form. In all, it was a 
grand finale to a fine convention. 

• This year pre-and post-convention 
activities for conventioners were avail­
able. Sunday evening, June 20, the Ser­
vice of Compline was presented at St. 
Mark's Episcopal Cathedral, Seattle. In 
lieu of the traditional recital following 
the service, the Flentrop organ was 
available for all organists who wished to 
try it. On Monday, June 21, a tour of 
recent instruments was available, in­
cluding a 1972 Metzler/Wilhelm, a 
1970 Von Beckerath, a 1981 Kenneth 
Coulter, a 1976 Noack, and a 1980 
Richard Bond. Two post-convention 
tours were available: one to Vancouver 
Island, Victoria, B. C. and another south 
to the Portland/Eugene area. The Vic­
toria tour included instruments by Brit­
ish builders Albert G. Pease, P. Conach­
er & Co., Harrison & Harrison, and Bev­
ington, and American builders Casavant 
of America and Thomas Appleton. The 
Portland tour included instruments by 
Moline, Hook & Hastings, Derrick & 
Felgemaker, Kilgen, Henry Erben, 
Kney, Ahrend, and John Brombaugh. 

The convention committee, Beth Ber­
ry Barber: Ted Barber, Julia Gunn Kis­
sel, Christopher Maddock, David Ru­
berg, and chairman, Randall McCarty 
should be commended for a well-exe­
cuted convention. Alan Laufman and 
Bill Van Pelt III collaborated on the 
convention booklet which was well­
organized and informative, containing 
biographies of the organ-builders, origi­
nal specifications of the instruments as 
well as a corresponding narrative histo­
ry of the organs, their original locations 
and any changes made. 

Next year the convention in Worces­
ter, Massachusetts June 26-30, 1983 will 
be in conjunction with the American 
Guild of Organists Region I Convention 
and is to feature the newly restored 4-
manual E. & G. G. Hook, Opus 334, 
1864 organ at Mechanics Hall. • 

For information concerning the OHS, write: 
The Organ Historlal SOCiety, Inc. 

P.O. Box 26811 
Richmond, VA 23261 
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Announcements 
An international conference comme­

morating the Frescobaldi Quadrocen­
tennial (1583-1643) will be held at the 
University of Wisconsin, Madison on 
April 7-10, 1983. There will be special 
sessions on editorial and source prob­
lems, patronage, original performance 
conditions, performance practice, and 
an interdisciplinary session on "Fresco­
baldi and the World of the Early 
Bar6que." The conference will be held 
in conjunction with the 1983 spring 
meeting of the midwest chapter of the 
AMS. Other events include musical and 
dramatic presentations and an exhibit at 
the Elvehjem Museum of Art. 

A Workshop in Worship will be 
sponsored by Judson College and the 
Fox Valley Chapter, AGO, at the col­
lege in Elgin, IL on Saturday, Sept. 25. 
Topics relating to all aspects of church 
music will be covered. Participants will 
include John Ferguson, music director 
and organist at Central Lutheran 
Church, Minneapolis, MN, and Dr. and 
Mrs. Edward Thompson of the Judson 
faculty. For more information write: 
Judson College, Box 44, 1151 N. State 
St., Elgin, IL 60120. 

The 28th Heinrich Schiitz Festival 
will be held at Westminster Choir Col­
lege, Princeton, NJ on March 4-6, 1983. 
Major choral works to be performed 
include the Musicalische Exequien, 
Historia von der Gerburt unseres Her­
ren Jesu Christi, Johannes Passion, and 
Danket dem Herren in addition to mo­
tets and other works. Kurt Gudewill, 
president of the Internationale Heinrich 
Schiitz Gesellschaft, Wilhelm Ehmann, 
and Christiane Bernsdorff-Engelbrecht 
will present lectures. A meeting of the 
Gesellschaft will also be held during the 
festival. 

For further information write: Car­
lette Winslow, Heinrich Schiitz Festival, 
Westminster Choir College, Princeton, 
NJ 08540. 

A conference on Women In Music 
will be held at the University of Michi­
gan, Ann Arbor, on May 5-8,1983. Pro­
posals are now being accepted for pa­
pers, lecture-recitals, panel discussions, 
and workshops. Prospective performers 
must submit a tape or recording. Dead­
line for proposals is Nov. 15, 1982. 
Write: Lynne Bartholomew, Confer­
ence on Women in Music, U-M School 
of Music, Ann Arbor, MI 48109. 

Box 31297 Central Station 
Hartford, Connecticut 06103 
(203) 728-1096 
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A Children's Choir Festival will be 
sponsored by Westminster Choir Col­
lege and held in the Princeton Universi­
ty Chapel on May 7, 1983. The festival 
will bring together 600 unchanged 
voices from choirs in the New Jersey 
and Eastern Pennsylvania area. 

The festival choir will be conducted 
by Helen Kemp. In addition to hymns 
and other anthems, new works by John 
Rutter, Sue Ellen Page, Hal Hopson, 
and Erik Routley have been commis­
sioned for the festival. 

• For more information: J. Jay Smith, 
Festival Registrar, Westminster Choir 
College, Princeton, NJ 08540. 

Martin Haselbock, organist of St. 
Augustine's Church and the Court Cha­
pel, Vienna, and Ernst Kovacic, guest 
professor of violin at the Musikhoch­
schule in Vienna, have scheduled a joint 
United States tour for June 15 through 
July 4, 1983. They are represented by 
Howard Ross, Inc., Dallas, TX. 

Mr. Haselbock has performed organ 
and harpsichord recitals throughout the 
world, has appeared frequently with 
orchestras (including the Vienna Phil­
harmonic) and has made 18 recordings. 
Mr. Kovacic is a native of Austria and 
studied at the Academy of Music in 
Vienna. He has won prizes at interna­
tional competitions and appeared at 
many European festivals. Mr. Kovacic 
plays a violin made by Giovanni Battista 
Guadagnini in 1754. 

A recording of Gerald Near's Missa 
Canticum Caritatis and J.N. David's 
Partita on 'Es ist ein Schnitter', Nancy 
Lancaster organist (Fisk organ), has 
been released by the House of Hope 
Presbyterian Church, 797 Summit Ave., 
St. Paul, MN 55105. 

For further information write: Alex­
ander Silbiger, School of Music, Univer­
sity of Wisconsin-Madison, 455 North 
Park St., Madison, WI 53706. 

James Litton, organist and director 
of music at St. Bartholomew's Episcopal 
Church, New York City, will lead a 
workshop on the new Episcopal Hym­
nal (pending approval by the General 
Convention in September) on Oct. 22-
23 at Trinity Episcopal Church, Toledo, 
OH. The workshop, sponsored by the 
Toledo Region of the Episcopal Diocese 
of Ohio, will include singing through 
materials from the new hymnal, as well 
as a session for clergy and musicians on 
how to introduce new music to congre­
gations. Additional information can be 
obtained by writing: Church Music 
Workshop, Trinity Episcopal Church, 
316 Adams St., Toledo, OH 43604. 

Msgr. Francis Schmitt will teach 
courses in Gregorian Chant and liturgics 
at Duquesne University, Pittsburgh, PA 
in the Fall 1982 term. Msgr. Schmitt 
was Director of the Boys Town Choir 
from 1941 to 1975. In addition to regu­
lar sung Masses, he directed the group 
in many concerts, radio programs, and 
television appearances. For more infor­
mation contact: Duquesne University, 
Pittsburgh, PA 15219. 

Michael Murray is featured in an 
hour-long program of music and inter­
views, "The Organ at Symphony Hall, 
Boston. " The musical portion of the pro­
gram, with works by Franck, Dupre, 
Gigout, and other French masters, was 
taken directly from the digital master 
tape used in making Mr. Murray's new 
album, Encores a la franqaise (Telarc 
DG 10069). Included in the broadcast is 
a segment in which Mr. Murray dis­
cusses the Symphony Hall organ. The 
instrument is a familiar sight to viewers 
of the Boston Symphony Orchestra's 
nationally televised series, but it is rare­
ly heard on its own. 

Produced by WOSU, Columbus, 
Ohio, the program has been distributed 
by satellite and taped for later broadcast 
by local stations. Nearly 40 classical 
radio stations in 25 states will air the 
program. Dates and times of the broad­
cast can be obtained from local sta­
tions. 

The Bach Society of Baltimore is 
holding auditions for all voices (SA TB 
and soloists) for the 1982-83 season. Call 
(301) 744-3995 or 377-0567. 

WILLIAM F. DOWLING, INC. 

Keyboard Manufacturer 

William F. Dowling, Inc. supplies fine keyboards to leading harpsichord and 
organ builders. Nearly two thousand of our keyboards are in use around the 
world. 

We are equipped to handle your keyboard requirements, from a one~of~a~kind 
clavichord manual, to production runs of fifty harpsichord keyboards, to the 
manual keys for your next pipe organ. 

We specialize in non~standard octave spaCIngs, as well as bone or exotIC 
hardwood platings, arcades, and accidentals. 

Our prices and delivery schedules are better than competitive. We invite your 
inquiry by telephone or letter. 

Box 464, Kinfolk Road 
Southwest Harbor, Maine 04679 
Tel. 207-244-7161 
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Pape 
Organs in America 

Vol. 1 
204 pages, 95 photos, $ .34.00 

Pape 
The Tracker Organ Revival 

in America 
488 pages, 272 photos, $ 48.00 

Pape 
A Little Organ Lexicon 

English-German, German-English 
40 pages, $ 5.00 

Postpaid 
Make checks payable to Uwe Pape 

PAPE VERLAG BERLIN 

8231 Ravere Street 
Rockford, Ill. 61111 

.... to hear Nicolas 
Kynaston playing 

Clerambault, Bach, Widor, Reger, 
Boulnois on this exciting new record. 

'" Direct from: 

:5-~ J·W '\xr.L~LK)E 
~l~~' & SO~S· LTD 

"'" """' '' 0''' " """",, WIMBLEDON AVENUE, 
BRANDON, SUFFOLK, IP27 ONF. 

ENGLAND 

NEW! 

Blanchard: 
ORGANS OF OUR TIME 

Revised. 100 Klais Stoplists 
231 Pages, 112 Phatos $24.00 

ORGANS OF OUR-TIME II 
71 Klais Stoplists 

171 Pages, 82 Photos $21.00 
THE TWO TOGETHER $40.00 

Lindow 
HISTORIC ORGANS IN FRANCE 

144 Pages, Illustrated $21.00 

A LITTLE ORGAN LEXICON 
40 Pages $7.00 

THE TWO TOGETHER $23.00 

CATHEDRAL ORGAN POSTERS 
Berlin - Graz - Trier 

16% " x 23 % " Color 3 for $8.00 

Klais: THE BAMBOO ORGAN 
292 Pages, IIlu'strated $30.00 

Postpaid in U.S.A. when check accompanies order 
(Ohio residents add 5'/' % sales tax) 

THE PRAESTANT PRESS 
P.O. Box 43 Delaware, Ohio 43015 

10 

MUSIC FOR VOICES AND ORGAN 

ANTICIPATING CHRISTMAS 

Do you get irritated at seeing news­
papers chronicling the countdown of 
shopping days until Christmas? Do you 
have doubts about the pedagogical im-· 
plications when your child comes home 
from school in mid-September and in­
forms you that in music class they are 
practicing for the annual Christmas 
concert and whistles familiar carols 
while taking a bath? Do you find that 
the joy is ebbing from your Christmas 
spirit long before you light the first 
Advent candle? Then seeing this col­
umn in "the bleak mid-SUMMER" 
should send you scurrying to the aspirin 
bottle! But, take heart, the purpose of 
this early article is to suggest a more 
cohesive organization for the seasonal 
music. 

One of the tragedies of church choir 
work seems to be a result of poor plan­
ning. Now, yes, even now, is the time to 
convene all of those people who will be 
selecting and performing music during 
the Christmas season so that some coor­
dination of the choices can be attained. 
Churches having various directors for 
the children's choir, youth choir, hand­
bell choir, adult choir and other per­
forming organizations usually have 
someone who serves in a capacity of 
coordinator. That person's responsibility 
is vital to the success of the Christmas 
season when music is so involved in the 
church. An early planning meeting can 
do much to give a meaningful focus to 
the musical contributions for all of the 
ensembles. 

One approach to the season is to iden­
tify the various parts of the Christmas 
story such as the birth, the shepherds, 
the angels, the kings, etc. and to assign 
one choir to concentrate on music whose 
text expresses that phase of the story. 
This could also be useful in having a 
concert of Christmas music with all 
groups participating so that a narrator 
would tie things together with spoken 
passages from the Bible. 

Other agenda items for discussion 
might include a Carol Sing, a Sunday of 
music from one historical period such as 
the Renaissance or Baroque, or a major 
work. If a large work is planned that 
will involve several of the performing 
ensembles, then a clear definition of 
responsibilities is needed so that time 
and effort are streamlined. It may be 
discovered that there is a need to invite 
in some other choir (church or school) to 
help celebrate the season or to perform 
with the church groups in a service or 
concert. 

For the organist it would certainly 
help to know what music was being per­
formed so that he/she could prepare 
and complement other special music 
that would also blend in with the for­
mat. The sermon direction (topic) 
would add m(Ich to the music selection 
so, if possible, the pastor should also be 
present at this meeting. 

These are but a few random ideas 
which may assist in reminding you that 
it is NOT too soon to begin thinking and 
planning for Christmastide. There will 
be three consecutive columns devoted to 
Christmas music, and one will feature 
music for children's choirs. It may seem 
tacky to convene a meeting in August to 
discuss Christmas music and have ev­
eryone show up in shorts and drink lem­
onade, but I assure you that before the 
last Advent candle has been lit, you will 
be very glad that you did anticipate 
Christmas 1982. 

By James McCray 

Two Carols for Christmas Day. Wil­
liam Byrd (1543-1623), Unison and 
Two-part with organ, Basil Ramsey of 
Alexander Broude Inc., 1068, 85¢ (E). 

The first carol, From Virgin's womb 
this day did spring, is for treble unison 
voices. There is a brief organ introduc­
tion and four strophic verses. An early 
tree, the second carol, also has an organ 
introduction but only three verses. 
These easy and very sensitive carols 
were originally accompanied by viols 
and have been transcribed for the organ 
by Roger Judd. The organ transcription 
follows the viol music exactly and is on 
two staves with an independence from 
the vocal lines. Lovely music for young 
voices or small church choir. 

Rejoice! For He who undertook (The 
Bookrest Carol). Geoffrey Bush, Two­
part chorus of men and women, organ 
and optional 2 percussion, Basil Ramsey 
of Alexander Broude Inc., 1072, $1.30 
(M). 

The organ music is at times difficult, 
and on three staves with an active pedal 
part. The choral writing is less sophisti­
cated or challenging with one verse for 
soprano solo. The two optional percus­
sion parts call for bell, cymbal and tim­
pani but are not used until the final 
verse. The music is very rhythmic and 
lively with many syncopated chords in 
the organ which contrast with the more 
flowing tune of the voices. The music 
builds to a wonderful instrumental cli­
max at the end with organ polychords. 
This is a fine work that merits attention 
from church choir directors seeking 
strong two-part music. 

Joy To The World. arr. John Ness Beck, 
SSA TB, keyboard and three trumpets, 
Beckenhorst Press, Inc., BP 1161, 40¢ 
(E). 

This setting of the familiar Handel 
Christmas carol is taken from a new 
series called Christmas Carols and Co­
das for ChOirs, Congregation, Cornets 
and Console. Other settings in the series 
are While Shepherds Watched, The 
First Nowell, Angels We Have Heard 
on High, Good Christian Men, and 
Hark! the Herald. In this setting there is 
a brief keyboard introduction and a 
straightforward setting of the carol as 
might be found in most hymnals. Then, 
with a modulation and interlude for 
organ and trumpets, the music leads to 
the final verse where the congregation 
joins. The coda is for choir alone and 
builds to a loud and joyful conclusion. 
Beck's performance suggestions on the 
inside cover offer a variety of combina­
tions, and for 40¢ this is a useful setting 
that can add much to a Sunday service. 
Good arranging! 

A Babe Lies in the Cradle. Kevin 
Norris, SA/TB and organ, The Sacred 
Music Press, S-289, 75¢ (M-). 

The first of the three verses is in uni­
son. The mood is sentimental and, at 
times, somewhat bluesey in character. 
The organ is on two staves but has a 
clearly marked pedal part with sug­
gested registrations. In the second verse 
the women comment on the theme pro­
duced by the men and those roles then 
reverse for the third verse. The music is 
gentle and expressive and would be of 
interest to small church choirs. 

Run, Ye Shepherds, To The Light. 
Michael Haydn (1737-1807), SATB so­
prano solo and keyboard, Alexander 
Broude Inc., CP-184, $2.00 (M). 

There are four movements in this 
cantata, but only the first and last are 

for chorus. The second movement is an 
extended aria for soprano solo followed 
by a brief recitative for the soloist which 
is classified as the third movement. The 
soprano will need a wide range and 
should be able to sing trills within long 
phrases. The keyboard is on two staves 
and follows typical 18th-century style; 
additional instrumental parts are avail­
able on rental basis. The opening chorus 
is fast with a predominance of block 
chords. The tenor part is written in bass 
clef with the choral parts on two staves. 
The last movement is slow and based on 
the text "Softly Rest, 0 Heavenly 
Child". This cantata is suitable for most 
church choirs having a fine soprano 
soloist. 

Personent Hodie (On This Day Earth 
Shall Ring), arr. by Alice Parker, SA TB 
and piano or orchestra, E. C. Schirmer 
Music Co., 3103, (M). 

This is the fourth movement of Park­
er's Gaudete, a set of Six Christmas 
Hymns which are published separately. 
The choral writing is easy with most of 
the setting in two parts. The music is 
joyful and bouncy in character; the 
accompaniment is ousy. The pianist has 
several difficult passages which will re­
quire practice and often these areas are 
in interludes between the choral verses. 
Delightful setting and of interest to 
school and church groups. 

How Far Is It To Bethlehem? arr. Ken­
neth Heitshusen, SA TB and organ, 
Augsburg Publishing House, 11-1917, 
55¢ (E). 

There are two verses with a coda. 
Several areas are in unison and some 
passages are unaccompanied. The har­
mony is traditional with the keyboard 
on two staves, but having registration 
suggestions. This simple anthem could 
be sung by any average church choir. 

Verbum Caro Factum Est (God Now 
Dwells Among Us). Hans Leo Hassler 
(1564-1612), SAB or TBB with key­
board, Mark Foster Music Co., MF 129, 
70¢ (M-). 

Edited by Roger Wilhelm, this motet 
has a predominantly chordal keyboard 
part on two staves. The choral ranges 
are limited so that it is suitable for most 
male choirs. There are a few melismatic 
phrases and moments of delicate 
rhythms, but in general this is simple 
enough for most choirs. Lovely Renais­
sance music with both a Latin and 
English text for performance. 

Glory to the Son! Eugene Butler, SA TB, 
organ, 2 trumpets and timpani, Hope 
Publishing Co., A 520, 70¢ (M +). 

Subtitled Christmas Fanfare, this 
could be used effectively at the begin­
ning of a service. The trumpet music is 
primarily of a fanfare nature with open 
fifths and characteristic rh} thms. The 
organ part tends to be more effective on 
piano but is playable on organ. With an 
ABA format, the middle section is more 
linear in style and offers a nice contrast 
to the bravura opening and closing. This 
could be sung by most church or school 
choirs. 

In The Stable. Gerhard Track, SSA and 
keyboard, The New Music Co., NMA 
157, 55¢ (M-). 

Most of the choral lines are doubled 
in the keyboard. This has a folk-song 
quality with triadic harmony, melismas 
in parallel thirds, and a low alto tessitu­
ra. Both German and English texts are 
provided for this charming music. 
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Lockwood 
... Page 3 Normand Lockwood with organist Phyllis Tremmel. 

more independent. The music, at times 
chromatic, is in 19th-century Victorian 
style with some degree of sentimentali­
ty. The Lord Is My Shepherd (1956) 
was unavailable for review. The set is 
similar in style to those anthems of this 
period. 

A Cloud of Witnesses (1960), an 
anthem for SA TB, soprano solo and 
organ, was written for the 50th anniver­
sary of the Cleveland AGO Chapter. 
The score also suggests a version for 
orchestra but Lockwood says, "I have no 
recollection of ever having written an 
orchestration for it. "5 This is his longest 
and most sophisticated organ/ choral 
work. It is more rhythmically involved 
than others and employs quintuplets 
and sexh.Jplets combined with changing 
tempos and other rhythmic devices. 
Lockwood uses word painting effects 
such as in his setting of "thunderbolt 
and lightning" and the sensitive setting 
of "Hear my prayer" for soprano solo 
and four-part men's chorus. This work 
has a variety of moods and although 
only 24 pages in length, is similar to a 
"dramatic cantata". 

The organ writing is at times busy, 
but not unusuaJly demanding. Registra­
tion suggestions for the pedal are pro­
vided but individual stops are not given 
for the manuals. The music has a char­
acter that is somewhat free; the harmon­
ies and melodies in combination with 
flexible rhythms tend to wander in a 
casual fashion. There is a fugal section 
which has a tritone as the opening notes 
of the subject. This motive and key is a 
formal development of the thematic 
content found in the soprano solo's 
opening notes of the subject. 

The music is more dissonant than the 
other works described above. This work 
would require a large choir with a 
strong male section. Some of the vocal 
ranges, especially first soprano, suggest 
that mature voices would be needed for 
effective performance. The dramatic 
character, length and difficulty make 
this more of a concert piece than a 
church "anthem", It is his most impor­
tant organ work in this category. 

Children of God (1956) has two 
works for chorus and accompaniment, 
but the score does not indicate whether 
piano or organ should be used. Lock­
wood says, 

As far as I am concerned, the matter 
of whether either piano or organ 
accompaniment is better than the 
other, is pretty much an academic 
one. Moreover, an ostensibly unac­
companied choral piece can have dis­
creet support without damage. Cer­
tainly, I have come to be more flexi­
ble about this than I used to be back 
then in the decades when A cappella 
was "the thing. "6 

"See What Love" is for SATB and 
generally uses the accompaniment to 
double the voices. The chorus places 
melodic emphasis on the women's 
voices while the men provide a harmon­
ic chordal background for them. There 
are a few melismatic lines which stretch 
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key words such as "God" and "Love." 
The second work in Children of God is 
"The Sermon on the Mount' which 
combines adult and children's voices. 
Most of it is in unison and the long tenor 
aria is organized as an accompanied rec­
itative. The rhythmic notation of the 
words seems more important than the 
choice of the notes. The children's mu­
sic is also in unison; later, when the 
chorus is singing, their thematic materi­
al is repeated between the choral 
phrases. The keyboard serves as a back­
ground for the voices and even though it 
is more independent than in "See What 
Love", its purpose is accompanimental 
rather than partner. Beneath the En­
glish text there is a version in Chinese 
which Lockwood says was done in Tai­
wan.7 Since there is no registration and 
part is on two staves, it seems equally 
appropriate for piano. 

CHORUS WITH PIANO 
The works for piano and chorus 

include a Christmas cantata, an Easter 
cantata, five short Christmas pieces, an 
extended 27-page festival work, and his 
only published work for women's chorus 
(SSA). They were also composed in the 
1950·s. They represent some of his most 
attractive choral music with keyboard 
accompaniment. The cantata scores in­
dicate piano and these works are there­
fore listed here; however, Lockwood 
says, "when sung in church (use) organ 
by all means."8 

The Birth of Moses (1949) is for SSA. 
flute and piano and is a 19-page mina­
ture cantata. The text is from Exodus 
and merely tells the story. The music is 
divided into many sub-sections which 
have tempo changes thus emphasizing 
the dramatic character of the story. The 
chorus has a mixture of two and three­
part textures with some unison phrases. 
Full vocal ranges are employed. The 
individual lines are not overly-compli­
cated, but a good and mOderately so­
phisticated choir will be needed. Disso­
nances are used, and yet there are 
moments which are harmonically rather 
plain. 

The piano plays a significant role and 
has a part which is somewhat demand­
ing in places. The opening introduction 
is very dramatic and uses the full scope 
of the keyboard. Most of the flute music 
is gently flowing; however, one busy 
section in the upper register has a driv-
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ing rhythm that is brittte with well­
defined articulations. 

This is a fine work that is relatively 
unknown and should be investi~ated by 
conductors having good women s choirs. 
It represents Lockwood's only published 
choral work for women's voices. He did 
not return to this genre until his 1975 
Four Songs From Sappho which uses a 
chamber ensemble and choreography 
but remains in manuscript. 

I Hear America Singing (1954) is 
based on texts from Walt Whitman's 
poetry. It was published in the Fred 
Waring Contemporary Choral Series 
and has a vigorous driving quality in 
combination with melodies that have an 
American folk-tune character. There 
are numerous choral articulations and 
choral effects which may have been 
added by the editor, Lara Hoggard. 

The piano part provides strong, 
rhythmic background for the voices and 
even though its function is an accompa­
niment, it is important to the overall 
character of the music. The work is 
moderately taxing but certainly playa­
ble by most chorus accompanists. This 
music is patriotic, festive and definitely 
of the concert type. Lockwood's interest 
in patriotic music can be seen through­
out each phase of his career. Other 
patriotic works include America! 0 
Democratic Nation (1942), Elegy for a 
Hero (1952), and The Gettysburg Ad­
dress (1977). In Elegy Lockwood sug­
gests that "piano support is definitely 
appropriate. "9 

Although not grouped under a single 
title his 1956 five pieces for mixed 
chorus and piano are choral arrange­
ments by the composer of his Five 
Christmas Songs for voice and piano. 
These lovely arrangements remain es­
sentially accompanied songs. They are 
brief, sensitive settings which have an 
immediate appeal for performers and 
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listeners. The titles are: The Snow Lay 
on the Ground; joseph, Dearest joseph; 
Here <Mongst Ass and Oxen Mild; A 
Babe Lies in the Cradle; and, All My 
Heart Rejoices. Each is a poignant cap­
sule of musical thought that is a delicate 
setting of the text. The thematic materi­
al for each piece is singular in idea. 
These works rank among his best choral 
music from the standpoint of composi­
tional craft. The harmonic palette en­
compasses mild dissonances, yet the pre­
vailing mood remains constantly gen­
tle. 

The piano is treated more equally, 
possibly because the works were origi­
nally for a solo voice and piano. At times 
the piano has a pulsating ostinato be­
neath the voices. Occasionally the the­
matic material is introduced or devel­
oped in the keyboard part. The piano is 
never obtrusive, but it does contribute 
significantly to the mood of each 
piece. 

None of the works is difficult, al­
though the rhythmic involvement with 
the changing meters in combination 
with dotted vertical lines within a mea­
sure, double-dotted notes, and duple 
patterns creating two-against-three 
rhythms do create subtleties which may 
need explanation and detailed rehears­
al. 

jesus The King (1959) is a 67-page 
Easter cantata for choir, solo soprano 
and tenor, and piano. It is designed so 
that it may be performed during either 
Lent or on Easter Sunday. There are 
three large parts and the first two are 
suitable for Lent with Part II ending 
with the scene at the Cross. Part III is 
appropriate for Easter Sunday morn­
ing. 

The soloists serve as narrators, and 
then they also assume the role of Christ 
on the Cross as they freely intone his 
dying words. Much of their material is 
in a recitative style. In the third section, 
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which is shorter than the other two, the 
tenor has one solo and then both soloists 
join the chorus for the concluding tri­
umphant movement. In the Lenten sec­
tions, the six-page duet solo, The 
Mighty One, is especially attractive. 
The keyboard provides a background 
often based on a unison canon that is set 
as an eighth-note echo which provides 
an interesting accompaniment for the 
beautiful vocal lines. 

Much of the work has a traditional 
harmonic scheme that erupts into fran­
tic chromatic passages in highly dramat­
ic areas, especially during the trial. Less 
traditional scales are employed in other 
special areas. 

The choral writing has some divisi, a 
few areas where the tessitura is low and 
brief moments of unaccompanied sing­
ing, but in general the music is not diffi­
cult. Most of the textures are homo­
phonically conceived and the work is 
suited to a good church choir. 

This cantata is well planned and has 
Lockwood's usual attention to drama. 
The use of familiar hymns makes it 
especially attractive for church services 
and it is precisely the type of music most 
church choir directors are seeking for 
their special music during the Lenten 
and Easter seasons. 

CHORUS WITH OPTIONAL KEYBOARD 

The practice of having optional ac­
companiments for choral works can be 
seen throughout most historical periods. 
Music for church services is often con­
ceived from a functional perspective 
rather than only as a work of art. Since 
the purpose of the music is to enhance 
worship, the use or absence of accompa­
niment is left to the determination of 
the conductor. This, obviously, has 
many advantages for church choir di­
rectors working with totally volunteer 
groups. Lockwood has five works which 
have religious texts and optional key­
board parts. 

Evening Hymn (1952) is a four-page 
setting to a text by an unknown author. 
The optional organ doubles the voice 
parts but has a one-note pedal introduc­
tion which functionally provides the sin­
gers with the pitch for the first chord. 
There is some divisi in all sections. This 
is a mood piece that remains rhythmi­
cally simple and emphasizes slow har­
monic changes above pedal point. The 
colorful chords are more important than 
the melody which develops as a result of 
them. The long and very quiet "Amen" 
maintains the tranquillity. 

While Shepherds Watched (1955), 
jesus, 0 Precious Name (1955), and 
Hail To Thee Glad Day (1956) all have 
"accompaniment optional" on the cov­
er, but the music seems more appropri­
ate with the accompaniment; each piece 
begins with keyboard music that links 
directly to the choral entrance. These 
three settings are also from the Church 
Service Music Series edited by Lock­
wood and Lynn. 

jesus, 0 Precious Name is the least 
involved and works the best without the 
accompaniment. This three-page an­
them has a brief baritone solo. While 
Shepherds Watched and Hail To Thee, 
Glad Day both have keyboard introduc­
tions which thematically connect with 
the choral material. Both call for organ 
and have selected registration sugges­
tions. Shepherds has a keyboard inter­
lude before the final choral section. 

In Hail To Thee there are SATB 
soloists used in several areas which aug­
ment the dramatic character of the text. 
The keyboard part seems very impor­
tant and not at all optional. Also, those 
solo dramatic areas are more effective 
when contrasted as unaccompanied 
singing to the other sections which have 
keyboard. This is one of Lockwood's 
longer anthems and although written 
for a university choir, it could be sung 
by a good church choir. 

His most effective optional keyboard 
work is Motet: Praise to the Lord, the 
Almighty, the King of Creation (1958). 
Written as part of Sigma Alpha Iota's 
American Music Awards Series, this six-
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minute motet has a strong rhythmic 
drive and works better without accom­
paniment. There are many sections and 
tempo changes but all are connected as 
a single movement. There is a more con­
trapuntal flow than in some of the other 
works; this is further enhanced by the 
syncopation. The music has a festive, 
bravura quality and would be suitable 
for concert of church choirs. 

CHORUS WITH KEYBOARD 
REDUCTION FOR PERFORMANCE 

There are two extensive works for 
chorus and instruments which have per­
forming editions that may be used with 
keyboard. Carol Fantasy (1951) calls for 
an orchestra of 2 oboes, 2 trumpets, tim­
pani, and strings, but may be performed 
withliano or organ alone or with key­
boar and optional trumpet and timpa­
ni. This fantasy consists of five Christ­
mas Carols: Deck the Hall, We Three 
Kings, Away in a Manger, 0 Tannen­
baum, and When the Winter Sun (An­
gels we have on high). There are divisi 
areas, sections for soloists and all move­
ments are connnected by instrumental 
interludes. 

The keyboard version has an active 
part often with the left hand playing 
octaves adding support to the choral 
sound. The keyboard music is not par­
ticularly difficult, but it is usually au­
tonomous from the choral writing. The 
basic character of the work suggests that 
a large chorus should be used. Lock­
wood says, 

While this Carol Fantasy is for the 
community Christmas concert in 
church or auditorium-it is my hope 
that those who take part in its perfor­
mance will carry the spirit of its 
themes home with them, and that 
those who hear its performance will 
sing some of the carols with a heigh­
tened sense of their vitality and sig­
nificance.lO 

His profound interest in having music 
be functional is clearly expressed. 

A Ballad of the North and South 
(1960) is for mixed chorus, narrator and 
band. As with Carol Fantasy, if a piano 
is used then optional instruments may 
be added to expand the timbrel color. 
This 46-page ballad has three parts 
which generally describe the time be­
fore, during and after the War Between 
the States. Lincoln serves as the central 
figure and familiar tunes such as Dixie, 
Battle Hymn of the Republic, john 
Brown's Body and others form the basis 
for the composition. 

The keyboard score has indications 
for the band instrumentation and the 
use of the additional instruments (espe­
cially drums) is highly recommended. 
They add color to both the singing and 
instrumental interludes and are neces­
sary to the military imagery. 

Each large section consists of brief 
musical ideas describing events; they 
are strung together with narrator com­
mentary. The chorus sings the familiar 
tunes to provide a miniature portrait for 
the various events. Voices other than the 
narrator are also used so that people 
such as Lincoln, a newsboy and others 
are given identifying roles. 

The music is simple and this setting 
could be performed by most big high 
school choirs. It is a concert piece that 
will entertain and bring an unusual 
dimension to most choral concerts. The 
ballad is especially apwopriate for pa­
triotic occasions. This 'dramatic canta­
ta" and the Carol Fantasy are a type of 
Gebrauchsmusik whose purpose is more 
functional than purely artistic. As John 
McDowell points out in an essay titled, 
A Note on Some Facets of Normand 
Lockwood's Music, 

Lockwood feels very stroflgly (about) 
writing practical, playable music. He 
has no sympathy for the composer 
whose works must be withdrawn 
from performance because of the dif­
ficulties requiring inordinate rehears­
al time ... He feels that a piece must 
be written so that it will 'sound' at the 
first reading. A lack of this quality 
also precludes involvement by per­
formers. II 
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Both of these works exhibit a pragmatic 
phase of Lockwood which can be seen 
throughout his creative life. There are 
two other unpublished works. Mass for 
Children and Orchestra (1976) has an 
organ version in progress and Thought 
of Him I Love (1982-82) was originally 
for chamber orchestra but now has a 
manuscript performing edition for pi­
ano. 

As a composer he has been interested 
in various kinds of music conceived as 
accessible and useful. He edited a 
church music series finding and com­
posing music useful for church choirs. 
He adapts existing material already well 
known to listeners, giving the tunes 
another personality. Still, much of his 
music is original in concept, style and 
character so that he has remained indi­
vidualistic; he merely composes in a 
vein that is of interest to him. Some­
times his works are designed for the eso­
teric musician, and at other times it is 
simply music that suits a particular pur­
pose. He has courted neither the critic, 
the intellectual nor the general listener, 
but has managed to write something 
which should intrigue all of them. This 
is an important part of his contribution. 
His music is diversified and eclectic, 
naive yet complex, and above all, sin­
cere. While not an innovator, his choral 
music has continued to have a freshness 
in its craft, and that may be the most 
important characteristic of Lockwood's 
style. 

In conclusion, there are several obser­
vations which may be made about his 
choral music with keyboard accompani­
ment. 

1. His work fall into four basic class­
ifications: 
a. choral with organ 
b. choral with piano 
c. choral with optional keyboard 
d. choral with keyboard reduc­

tion of band or orchestra 
2. Most of his compositions have 

sacred texts and all are in En­
glish. The texts are adapted from 
the Bible or other poetic sources. 

3. The keyboard writing is never 
particularly difficult and usually 
designed as an accompaniment 
rather than a soloistic part. 

4. All are for SA TB chorus; many 
have divisi parts and most em­
ploy vocal ranges which are mod­
erate. 

5. Soloists are frequently used but 
their music is not difficult and he 
prefers that they be members of 
the choir rather than virtuoso sin­
gers. 

6. All may be considered tonal; he 
always uses key signatures and 
tends to follow harmonic patterns 
which may be categorized as 
broadly traditional. 

7. Sections are generally short with 
frequent tempo changes. 

8. Changing meters are only used 
occasionally. 

9. Musical gestures include: 

a. mild dissonances 
b. predominance of syllabic tex­

tual settings 
c. predominance of homophonic 

or vertical choral textures 
d. use of original and borrowed 

thematic ideas 
e. some detailed articulation use, 

especially in later works 
f. rhythmic elements are not 

complex although variety is 
achieved 

g. long pedal points used fre­
quently 

10. In the past 20 years he has writ­
ten many works in this medium 
but only one has been published. 

11. Most works may be considered 
functional rather than composi­
tions written for purely artistic 
purposes. 

12 The music usually continues to 
remain fresh and appeals to a 
variety of listeners. 
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See What Love (1956) (piano) . . . . . . . . . . . . . . . ' . . Choral Services Inc. 
Sermon on the Mount (1956) (piano) . . . . . Choral Services Inc. 
The Heavens Are Telling (1974) ....... . ... . . . ......... . ...... . ManUSCript 
Donne's Last Sermon (1978) .. .... .. . . ...... .. ........ . .. ManUSCript 
Psalm 30 ( 1979) . . . . . . . . ManUSCript 
Affirmation (1981-82) (flute, xylophone, marimba, string bass, organ, cymbal, triangle, 

glockenspiel) . . ... . . . . . . . . . . . ManUSCript 

CHORUS WITH PIANO 

The Birth of Moses (1949) (SSA and flute) ... . Mercury Music Corp. 
I Hear America Singing (1954) .. ........ . . Shawnee Press 
The Snow Lay on the Ground ( 1956) . . . .Associated Music Pub. 
Joseph, Dearest Joseph (1956) . . . . . . . . . .Associated Music Pub. 
Here 'Mongst Ass and Oxen Mild (1956) .. . . . . ..... . . Assoclated Music Pub. 
A Babe Lies in the Cradle (1956) . . . . .. 1 • • • •• •• Associated MUSIC Pub. 
All My Heart Rejoices (1956) ... . ... Assopiated Music PUb. 
The Lord is My Shepherd ( 1956) (or organ) .... . .. .Mercury Music Corp. 
The Holy Birth ( 1959) (or organ) . . . . . . . . . . . . . . . . . . . . Choral Services Inc. 
Jesus The King (1959) (or organ) .. . . . ..... .. ... Choral Services Inc. 
Four Songs From Sappho (1975) (women's voices, piano, flute, tambourine, 

and choreography) . .... .... . . .... .... . . . . . . Manuscript 

CHORUS WITH OPTIONAL KEYBOARD 

Evening Hymn ( 1952) (opt. organ) ... .. ........ . Shawnee Press 
. . . Southern Music Company 

. . . . . . Southern Music Company 
. . . . Southern Music Company 

While Shepherds Watched (1955) (opt. organ/piano) . . . . 
Jesus, 0 Precious Name (1955) (opt. organ/piano) 
Hail To Thee, Glad Day (1956) (opt. organ/piano) 
Motet: Praise to the Lord, the Almighty, The King of Creation (1958) 

(opt. organ/piano) .. .. . . . . . . . . . CF Peters Corp. 
Lord, Thou Hast Been Our Dwelling Place ( 1977) (opt. organ/piano) ... .... . La Jolla Music Co. 

CHORUS WITH KEYBOARD REDUCTION FOR PERFORMANCE 

Carol Fantasy ( 1951) (originally orchestra) .. . Associated Music Pub. 
A Ballad of the North and South (1960) (originally band) . . .Associated MUSIC Pub. 
Mass for Children and Orchestra ( 1976) (organ version in progress) . . . . . Manuscript 
Thought of Him I Love ( 1981-82) for children and piano (originally chamber orchestra) . .. ManUSCript 

NOTES 
lGe~r~,e Lynn, . "Normand Lockw~d and Choral 
MUSIC, Amencan Composers Alltance Bulletin 
(New York: Volume VI. No.4. 1957) p. 3. 
2Normand Lockwood, Letter to James McCray, 
February 23, 1979. 

3Normand Lockwood, Letter to James McCray, 
April 6, 1982. 

'Ibid. 
sIbid. 

%id. 
'Ibid. 
8Jbid. 
9Jbid. 
lOCarol Fantasy, New York: Associated Music 

Publishers, 1951. 
llJohn McDowell, "A Note on Some Facets of 

Normand Lockwood 's Music", American Compos­
ers Alliance Bulletin (Volume VI, No. 4, 1957) 
p.8. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the 10th of the preceding month (Jan. 10 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are group­
ed within each date north-south and east-west. 
• = AGO chapter event, •• = RCCO centre event, 
+ =new organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

15 JULY 

UNITED STATES 
East of the Mississippi 

Choral reading workshop; New England Conser­
vatory, Boston, MA 

Dionisio Lind (carillon); First Presbyterian, Stam­
ford, CT 7 pm 

17 JULY 
Eileen Hunt; Hammond Castle Museum, Glouces­

ter, MA 8:30 pm 

18 JULY 
Willan, Mass in 0; Church of the Advent, Boston, 

MA 11 am 

19 JULY 
Choral Workshop (through July 23); New England 

Conservatory, Boston, MA 

21 JULY 
Rebecca Reames; St Johns Church, Washington, 

DC 12:10 pm 

22 JULY 
Janet Debbel (Carillon); First Presbyterian, Stam­

ford, CT 7 pm 

23 JULY 
Werner Jacob; St Joseph Cathedral, Hartford, CT 

8pm 

25 JULY 
Plainsong Missa Simplex; Church of the Advent, 

Boston, MA 11 am 
R R McMahen w/orch; Presbyterian Church, La 

Crosse, WI 7:30 pm 

26 JULY 
Gerre Hancock; Eastern Kentucky U, Richmond, 

KY (through July 30) 

27 JULY 
Peter DuBois; West Va Univ, Morgantown, WV 8 

pm 

28 JULY 
Albert Russell; St Johns Church, Washington, DC 

12:10 pm 

29 JULY 
Richard Watson (Carillon); First Presbyterian, 

Stamford, CT 7 pm 

30 JULY 
Byron L Blackmore; United Lutheran, Soldiers 

Grove, WI 8 pm 

31 JULY 
Charles Callahan; Hammond Castle Museum, 

Gloucester, MA 8:30 pm 

1 AUGUST 
Royal D Jennings; St Pauls, Oswego, NY 5 pm 

3 AUGUST 
John Weaver; City Hall, Portland, ME 8: 15 pm 

4 AUGUST 
John Weaver; St Albans, Cape Elizabeth, ME 8 

pm 

7 AUGUST 
Douglas Marshall; Hammond Castle Museum, 

Gloucester, MA 8:30 pm 

15 AUGUST 
Cj Sambach; Interlaken Reformed Church, Inter­

laken, NY 7:30 pm 
Missa Cum Jubilo, Aichinger, Dufay; St Thomas 

Church, NYC 11 am 

21 AUGUST 

Todd & Anne Wilson; Washington Cathedral, 
Washington, DC 4:45 pm 

UNITED STATES 
WEST OF THE MISSISSIPPI 

15 JULY 
Kenneth Cooper (harpsichord with ensemble); St. 

Francis Auditorium, Santa Fe, NM 8 pm 

16 JULY 
Joyce Jones; Crystal Cathedral, Garden Grove, 

CA 

INTERNATIONAL 
4 JULY 

Frederick Swann Trafalgar Castle School, Whit­
by, Ontario (through July 9) 

20 JULY 
Todd Wilson; St Davids Cathedral, Dyfed, Wales 

7:30 pm 

21 JULY 
James Litton; Norwich Cathedral, England 8 pm 

22 JULY 
James Litton; St Edmundsbury Cathedral, En­

gland 7:45 pm 
John W Searchfield; Chester Cathedral, England 

12:00 noon 

24 JULY 
Gillian Weir; Norwich Cathedral, England 3:15 

pm 

28 JULY 
Gillian Weir; Pro-Cathedral, Dublin, Ireland 8 pm 
Gisele Guibord; St Josephs Oratory, Montreal 8 

pm 

31 JULY 
James Litton; Winchester Cathedral, England 

6:45 pm 

2 AUGUST 
James Litton; Coventry Cathedral, England 12:00 

noon 
Gillian Weir; St. Catherin's Church, Hj<Zlrring, Den­

mark 8 pm 

3 AUGUST 
James Litton; Canterbury Cathedral, England 8 

pm 

4 AUGUST 
James Litton; Salisbury Cathedral, England 7:30 

pm 
Gillian Weir; Kreuzberg-Orgelkonzerte, Bonn, Ger­

many 7:30 pm 
Karl Hochreiter; St Josephs Oratory, Montreal 8 

pm 

5 AUGUST 
James Litton; Westminster Abbey, London 6:30 

pm 

6 AUGUST 
Gillian Weir; St Aegidien, LUbeck, Germany 7:30 

pm 

7 AUGUST 
James Litton, Yorkminster Cathedral, England 6 

pm 

8 AUGUST 
James Litton, Chester Cathedral, England 3:30 

pm 
Gillian Weir; Nyborg, Denmark 7:30 pm 

9 AUGUST 
Gillian Weir; Odense, Denmark 7:30 pm 

10 AUGUST 
Gillian Weir; Varde, Denmark 7:30 pm 

11 AUGUST 
Gillian Weir; Aarlborg, Denmark 7:30 pm 
Jacques Lacombe; St Josephs Oratory, Montreal 

8pm 

13 AUGUST 
Gillian Weir; Svendborg, Denmark 7:30 pm 

18 AUGUST 
Bernhard Marx; St Josephs Oratory, Montreal 8 

pm 

Henry Hokans; Hammond Castle Museum, Glou- 19 AUGUST 
cester, MA 8:30 pm Gillian Weir; Wells Cathedral, England 

29 AUGUST 25 AUGUST 
Jubilate Deo in C, Sowerby; St Thomas Church, Antoine Bouchard; St Josephs Oratory, Montreal 

NYC 11am 8pm 

JULY, 1982 

BETTY LOUISE LUMBY 
DSM • FACO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK.IN.THE.HIu.s 

BLOOMFIELD HILLS, MICH. 48013 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of .h. M.diator 

Chicago. lb. 

FRANKLIN E. PERKINS 
Ph.D. 

Th. Ladu. Chapel 
Th. John Bu.roughl School 

St. loull. ""lllOuri 

Robert ltI. 1I ... de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of Wooster 
Music Director: The Wooster Chorus 
First Presbyterian Church, Wooster, OM 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

lIobert w. S ... itla 
HistDnc First ChrislUJra Church 

Charlottesville, Virginia 

ADOLPH·STEUTERMAN 
M •• phls, T.nn ..... 

Mu •• Doc., '.A .•. O. 
Southw.st.;n at M •• phi., R.tlr.d 

Calvary EpilCopal Church. Emeritul 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlaul 

Grand Rapids, Mlchlpn 49503 
Recitals 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

Max Yount 
beloit college, .wl •• 

~organ 

composition 
harpsichord 

choir 

William MacGowan 
a.,h.lda-by-the-Soa 

Palm Beach, Florida 

ERNEST.HAY 
Dept. of Music • 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 

Slide Lectures on Bach's Organ MusIc 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant PresbyterIan Church 
1000 E. Mor.h.ad Charlotte, N. C. 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepfer 
Organist - Cholrma ... , 

SECOND PRESBYTERIAN CHURCH 

Indi.napoli., Indiana 46260 

a.cital. 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

lA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Carl Staplin 
Ph.D., A.A ••• O. 

Drake University 
Flnt ehrlstlan Church 

DES MOINES. IOWA 

Thomas R. ThfJmaS 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic 

The Henry Morrison Plllgier 
Museum 

Organist.in.Residence 

CLARENCE WA llERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD IV All 
TriDIty Church 

GaIn ... 

Gary Zwicky 
DMA FAGO 

East.rn Illinois Univ.rslty 

Charl.ston 
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COOK HONORED ON 70TH BIRTHDAY 

First Prize 
St. Albans 
1975 

Intemational 
Recitalist 

LYNNE 
DAVIS 
10, rue Pierre et Marie Curie 
92140 Clamart • France 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas. Texas 

"'",'ca' Her,tage Soc'.ty record'ng. 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

DAVID ROTHE, 

DA YlD GOODING 

THE TEmPLE 

ClEUElAno OHIO, 44106 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa, 15701 

RECITALS WORKSHOPS 
United Kingdom Artists 

Laurence Jenkins 
Richard Mapp 
Michael Pretty 

American Artists 
Paul Jenkins, Stetson University 

Don Rolander, Prince of Peace Church 
Herbert White, Sherwood Music School 

Suncoast Concert Management 
International, Inc. 

P.O. Box 5208, Clearwater, FL 33518 
Phone [813] 446-2914 

Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 

Recitals Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6122 
California 95942 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kristin Synnsiredt, D.M.A., President Founded 1928 
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Melville Cook, MusD, FRCO and his 
wife Marion were honored on the occa­
sion of his 70th birthday and his 15th· 
anniversary as organist and choirmaster 
of Metropolitan United Church, Toron­
to. The event on June 5 was attended by 
more than 160 friends, who were first 
entertained by a carillon recital by 
Heather Spry from the Soldiers' Tower 
at Hart House, University of Toronto, 
before entering the Great Hall for din­
ner. Representatives of church and 
choir, the British High Commission, and 
the Jackman Foundation also attended. 
Giles Bryant, organist of St. James Ca­
thedral related humorous anecdotes 
about Dr. Cook, and Alan Cowie 
brought greetings from the RCCO. The 
Brahms Liebeslieder Waltzes were di­
rected by Alan Coffin and sung by a 
vocal ensemble. 

Dr. Cook told of his early life in Glou­
cestershire, his posts at Leeds Parish 
Church and Hereford Cathedral work­
ing with Vaughan Williams and Herb­
ert Howells, before coming to Canada. 
Before leaving on a recital tour of Great 
Britain, Dr. Cook played three' recitals 

at Metropolitan United Church. 

(May 31, 1982) Prelude & Fugue in G 
Major (BWV 541), Trio Sonata 5 in C Major 
BWV 529), Prelude & Fugue in B minor 
BWV 544), Prelude and Fugue in A Minor 
(BWV 543), Three Schubler Chorales: Meine 
Seele erhebt den Herren, Ach bleib bei uns, 
Kommst du nun, Jesu, Toccata & Fugue in 
F Major (BWV 540), Bach. 

(June 7, 1982) Prelude & Fugue in G 
Minor, Buxtehude; Fantasia in E Major, 
Telemann; Concerto in A Minor (BWV 593), 
Vivaldi-Bach; Toccata in D Minor, Op. 59, 
No.5, Fugue in D Major, Op. 59, No.6, 
Reger; Variations & Finale, Op. 20, Peeters; 
Master Tallis's Testament, Howells; Pasto­
rale, Fricker; Dieu parmi nom, Messiaen. 

(June 14, 1982) Variations on Mein 
Junges Leben, Sweelinck; Trumpet V olun­
tary, Stanley; A Little Tune, Felton; Toccata 
& Fugue in D minor (BWV 565), Bach; Aria, 
Op. 51, Peeters; Chorale Fantasia on 0 God, 
Our Help, Parry; Air, 5.5. Wesley; March on 
a Theme of Handel, Guilmant; Allegretto 
(Symphony 5), Widor; Scherzo in G Minor, 
Bossi; Nazard, Arabesque sur les flutes (Suite 
Franqaise), Langlais; Es ist ein ros', Brahms, 
Transports de joie, Messiaen. 

Here & There 
The Chicago Chapter of the Ameri­

can Guild of Organists marked its sev­
enty-fifth anniversary on June 7th with 
a gala banquet, followed by an organ 
recital at Chicago's Orchestra hall. 

Along with congratulating statements 
delivered by the Deans of area Guild 
chapters, a proclamation naming June 
7th, 1982 as 'American Guild of Organ­
ists Day" in Chicago, signed by the 
city's mayor, Jane M. Byrne, was read 
by the chapter's Dean, Robert E. Wood­
worth, Jr., to the several hundred per­
sons who attended the banquet. This 
proclamation was later repeated before 
an audience of over 2,000 people at­
tending the organ recital which was 
open to the public. 

For this event, Frederick Swann, 
organist of the Riverside Church of New 
York City, returned to the console of the 
recently installed Moller organ in Or­
chestra Hall, an instrument at whose 
dedication event Mr. Swann was the 
featured recitalist. 

For this, the first solo organ recital on 
the new organ, Frederick Swann played 
the following works: Fantasia and Fu­
gue in G Minor, (BWV 542), J. S. Bach; 
Sonata No.2, Hindemith; Chorale in A 
Minor, Opus 40, Franck; Moto Os tina­
to, Eben; Passacaglia in G Major (from 
Symphony), Sowerby; Evensong, La 
Montaine; Carillon on Orientis Parti­
bus, Wills. 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

Walter A. Pelz, professor of music at 
Bethany Lutheran College, Lindsborg, 
KS was the guest organist and Donald 
Rotermond, minister of music at Zion 
Lutheran Church, Dallas, TX was the 
choir director for a hymn festival at 
Park Cities Baptist Church, Dallas on 
June 11, 1982. The festival celebrated 
the theme of the 49th Convention of the 
Texas District of the Lutheran Church, 
Missouri Synod, "This We Believe and 
Proclaim." 

Dr. Pelz improvised on several hymn 
tunes and played Fantasia on 'Come, 
Holy Ghost, God and Lord,' Bach, and 
Festive Procession, Mathias. The ser­
vice included works for brass ensemble 
by G. Gabrieli and was highlighted by 
an expression of the Apostles' Creed in 
the form of a liturgical dance choreo­
graphed by Joan Amick. 

The Meadows Foundation, Inc., Dal­
las, TX has awarded $306,000 to Baylor 
University to permanently endow the 
Lyceum Series in the Baylor School of 
Music. This series of "miniresidencies" 
has the goal of broadening students' 
musical experiences by giving them an 
opportunity to observe and interact with 
noted musical artists, composers, and 
teachers. This permanent endowment 
establishes the series begun by the Uni­
versity in 1976. Participants in the 1981-
82 series included organist Martin Ha­
selbock and composer Samuel Adler. 

Your Professional Card 

could appear in this space 

Please write for rates 

~ .JOHN HOLTZ 
I 

1 Faculty: HARTT SCHOOL, University of Hartford . 

. ~~rtI:.:'.:'.:_ .. ~~~TE~_~.O~GR~.G~~I~N~L _CH~R_~~.~.:~:~::J 
MARILYN MASON 

CHAIRMAN, DEPARTMENT OF ORGAN 
UNIVERSITY OF MICHIGAN 

ANN ARBOR 
" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

THOMAS MURRAY 
Yale University 
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Classified advertising rates will be found below. 
CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016. 

POSITIONS AVAILABLE 

PIPE ORGAN SERVICE AND SALES REPRESEN­
tative for major American organ builder in San Fran­
cisco area to operate own service business. Sub­
stantial assistance in referred accounts. Experi­
enced, reputable organ technician required. Write: 
Eugene E. Poole, 165 Lakewood Rd., Walnut Creek, 
CA 94598. 

ORGAN BUILDER WITH TRACKER MAINTE­
nance experience. Must be willing to do some travel 
plus shop work. Resumes to Bozeman-Gibson Or­
ganbuilders, Inc., Rt. 107, Deerfield, NH 03037. 

WANTED-PIPE ORGANS 

CHARITABLE DONATION OF ORGAN WANTED 
for church. Tax deductible. Write: Organist, 4700 N. 
Swan, Tucson, AZ 85718. 

USED PIPE ORGAN WANTED. SEND SPECIFICA­
tion and price. Address D-4, THE DIAPASON. 

WANTED-MISCELLANEOUS 

SINGLE-RANK UNIT CHESTS FOR FORTY -NINE 
reeds, approximately six foot length. Twelve-note 
treble unit chests. Robert Koch, Box 252, Grand 
Island, NY 14072. 

8 ' OBOE NEEDED FOR ORGAN IN BRAZIL. 
'jhould be on 3" to 3J!!"-wp. Purchaser will pay for 
crating and shipping to Midwest or East Coast (U.S.) 
address. Address JL -1, THE DIAPASON 

MUSIC ROLLS FOR AEOLIAN DUO-ART 
Welle and Skinner Automatic Pipe Organ Players. J. 
V. Macartney, 406 Haverford Ave., Narberth, PA 
19072. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY­
ers. Other rolls too. W. Edgerton, Box 88 Darien, CT 
06820. 

WE WILL PAY $1.60 PER POUND FOR SPOT­
ted metal pipes or scrap delivered or ~hipped pre­
paid to our Gloucester workshop. Fair prices also for 
good common metal and tin. C.B. Fisk, Inc., Cape 
Ann Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

MISCELLANEOUS 

THE NEW 7-OCTAVE PETERSON CHROMATIC 
tuner, model 320, is now available from stock. Con­
tinuously variable Vernier control allows you to com­
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

SCHNEIDER 
ORGELBAU WERKSTA n, Inc. 

N.. Instrumenll - R .... ndl 
Tonal Alterations - Revolclng 
Revolced ClassiC Plpework -

Organ Maintenance 
Workshops in Niantic. & Kenney, IHinol. 

P.O. Box 382 Niantic, IL 62551 
(217) 668-2412 944-2454 

~ ~ ~h~2Y~,~, 
Mechanical Action Specialists 

~dJnnq 
ROBERT C. NEWTON 

Northern C.liforni. Repre .. ntltive 
5.1.. .nd S.mea 

518 Lorraine Avenue 
San Jose, CA 95110 

Telephone 
(408) 998-0455 

JluS {1 Schumacher 
MAKERS OF MECHANICAL ACTION INSTRUMENTS 

Member AIO and ISO 

3604 Waterfield Parkway • Lakeland. FlOrida 33801 
Phone 18131 665-4802 

PUBLICATIONS & RECORDINGS 

HARPSICHORD MUSIC, SOLO AND ENSEMBLE. 
best editions from U.S. and European publishers. 
Also books on history, performance. Write for free 
catalogue. Zuckermann Harpsichords Inc., Box 121-
0, Stonington, CT 06378 

NOW AVAILABLE, AFTER NEARLY A CENTURY 
of being out of print: Alexander Guilmant's flamboy­
ant "Torch Light March in F," a must for every recit­
alist's repertoire. $5.00 per copy. Await 2 weeks for 
delivery. Send check with order to: Rule Printing Co., 
205 E. Oak St., Kewanee, II 61443. 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may alsO be obtained for your personal or library 
collection. Send SASE to The Organ Historical Soci­
ety, Box 209, Wilmington, OH 45177. 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th cent. Send SASE and 25<1: in 
stamps or coin to: Susan Friesen, Chicago-Midwest 
Organ Historical Society, 2139 Hassell Rd., Hoffman 
Estates, IL 60195. 

THE STOPT DIAPASON, THE BI-MONTHL Y PUB­
lication of the Chicago-Midwest Chapter of the Organ 
Historical Society contains illustrated information re­
garding vintage instruments in the midwest. Subscrip­
tion only $8.00 per year. Subscription price includes 
membership in Chapter or National OHS members. 
Address subscription orders with remittance to: Tho­
mas A. Burrows, Treasurer, Chicago-Midwest OHS, 
1621-B Salisbury Ct., Wheaton, IL 60187 

HARPSICHORDS 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin­
cess St., Elora, Ont. Canada NOB 1S0. 

SPERRHAKE HARPSICHORDS AND CLAVI­
chords. Excellent, dependable, beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORDS, CLAVICHORDS, FORTEPI­
anos. Custom instruments and kits. Write for free 
brochure. Zuckermann Harpsichords Inc., Box 121-
0, Stonington, CT 06378 

BURTON HARPSICHORDS, SPINETS, AND 
clavichords-Professional instruments in kit form, 
from $195. For brochure write Burton Harpsichords, 
727 "R" St., P.O. Box 802220, Lincoln, NE 68508. 

.0"" Cop.'and 
10134 BUCHANAN ROAD 
PITTSBURGH. PA. 15235 

242·9266 

q <Pipe (jrgan Repair - All .fflales 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organl - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio .c5.cG6 
513·276-2481 

RAYMOND GARNER 
ASSOCIATES 

Pipe Organ Builders and Crafts"'.n 

P.o. Box '"78 
Crestline, CA 92325 

Terephone 

(71") 338-3751 

McMANIS ORGANS 
Incorporated 

10th It Garfiela 

KANSAS CITY, KANSAS 
66104 

A.P.D.B.A. Membe7 

HARPSICHORDS 

FLEMISH PEDAL HARPSICHORD, 2 MANU­
al, mahogany, 6 years old, Juilliard graduate 
owned. Perfect memorial gift for a church or 
school music program. Also interested in indi­
vidual buyers. For specifics and lor appoint­
ment or demonstration write: "Harpsichord", 
10 East 16th St., Apt. 3, New York, NY 
tO003. (212) 260-0746 evenings. 

TO THOSE WHO WILL SELECT A NEW harpSi­
chord this year. There are two ways to own the 
finest. Let me build the Zuckermann model of your 
choice, or I'll sell you a kit at a factory-direct price. 
Even inexperienced builders get professional results. 
Free information at no obligation, but serious inquiries 
only, please. R.D. Ludden Harpsichords, 1002 Leroy 
Av., Rock Falls, IL 61071. 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request, 
Magnamusic, Sharon, CT 06069. 

FLOWER YOUR HARPSICHORD SOUNDBOARD 
with authentic decorations. Ruckers-type birds, bees, 
flowers, $35. Early 18th C. French, $40. Full-size 
layout and complete instruction manual. Shirley Ma­
thews, Box 401, South Street, Freeport, ME 04032. 

YVES A. FEDER HARPSICHORDS, CUSTOM IN­
struments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assis­
tance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

HARPSICHORD OWNERS. A FULL LINE OF 
audio and visual Chromatic Tuners is now available 
to help you with your tuning requirements. For more 
information write Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482. 

HARPSICHORD FOR SALE: CONCERT SIZE, 
suitable for college, church, individual. Sanjo Music, 
P.O. Box 16422, San Francisco, CA 94116. (415) 
333-3999 

CLAVICHORD, HANDCRAFTED IN CHERRY from 
18th century plan. Free delivery, 1 year maintenance. 
MN/WI area. D. Nitz, River Falls, WI. (715) 425-
6438 

AMMER HARPSICHORD, C.1940; DOUBLE MAN­
ual, 16', 8', 8', 4', lutes, $3500. Maro Avakian, 6643 
Ridgeville St., Pittsburgh, PA 15217. 

SCtlOE~~!~~N &. CO. 
BAN lrIlANCI,BCO 

3101-20thStreet· 94110· (415) 647-5132 
Mechanical and Electric-Pneumatic Actions 

Osauanr fttres 
DISTRICT REPRESENTATIVE LIMITE£ 

MICHIGAN. INDIANA. WESTERN OHIO 
COMPLETE PIPE ORGAN SERVICES 

MICHAEL PERRAULT 
P.O. BOX 7191 

ANN ARBOR. MI 48107 
TEl: P13) 994-4855 

~AllAN]f) . 
p Clrime CO. 

... since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

Restoration, Tuning, 
Maintenance 

E ORGAN COMPANY 
2131·112 RIDGE AVENUE 

EVANSTON, ILLINOIS 60201 
(312) 864-4323 

FOR SALE-PIPE ORGANS 

THREE RANK ORGAN WITHOUT PIPES. MADE 
from old Wurlitzer for console, direct electric chest. 
Includes Laukhuff Ventola blower, OS rectifier, ev­
erything necessary to play. All wired. Excellent for 
hobbyist. $1500. Also Reisner 601's, all sizes and 
powers. Old Kilgen magnets. $1.50 each. (816) 279-
4700. 

2-MANUAL, 13-RANK ESTEY PIPE ORGAN 
v.1880. Good condition and complete. Carefully 
removed from old L.A. Masonic Temple. Asking 
$6,OOO-with ornamental and filigree add $500. 
Gene Leis StudiO, 2319 N. Sepulveda, Manhattan 
Beach, CA 90266. (213) 545-0079 

WICKS PIPE ORGAN, VERY GOOD CONDITION. 
Make offer. Located Southern Ohio. (614) 353-
8826. 

NOEL MANDER OFFERS MEDIEVAL PORTA­
tives, £825. Two fine early ninteenth century cham­
ber organs, £6000 and £9000 and one by Green, 
about 1770, £10,000. All ex. works. Those inter­
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works,· London E2, England 

ELECTRO-PNEUMATIC ORGANS: 13 AND 20 
stops, restored and in excellent condition. 10 years 
warranty. For information call or write: Adrian Koppe­
jan, 48223 Yale Rd. E., Chilliwack, B.C. CANADA, 
V2P 6H4. (604) 792-1623 

1969 THREE MANUAL DRAWKNOB CONSOLE 
(Moller) and 18 rank, 27 stop pipe organ (1927 
Reuter). Excellent sound for instrument of the period. 
Outstanding strings, Dopple Flute, and Clarinet. 
Everything works well. Will sell console and pipes 
separately or as a unit. Write or call for specifica­
tions. The first reasonable offer gets it. University 
Baptist Church, 1219 University Av. SE, Minneapolis, 
MN 55414. (612) 331-1768 

II MANUAL, 18 RANK MOELLER, DRAWKNOB 
console. Organ used only 8 years, completely relea­
thered. Florida. Call (813) 665-4802. 

25-RANK WANGERIN ORGAN. $4,000 OR BEST 
offer. Buyer to remove. Contact: St. James Church, 
2046 N. Freemont, Chicago, IL 60614. (312) 525-
4990 

INTERESTED IN A SMALL TRACKER ORGAN? 
For free literature, contact Klug & Schumacher, Inc., 
3604 Waterfield Pkwy, Lakeland, FL 33801. (813) 
665-4802 

Par50D5 
OJPnCo. 

Est 1914 

PIPE 
ORGAN 
SERVICES 

1932 PENFIELD ROAD 
PENFIELD. N.Y. 14526 
(716) 586'()383 

New Organs 
Restorations 

ROCHE 
Organ Co., Inc. 

7~9 West Water Street 
Taunton, Mass 02780 

pipe organs 

CYMBELSTERNS 
are a"ailaIJle again ••• 

GEISLER & COMPANY 
3629 Lynndule Place 

Fori Worth. TX 76133 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIn.In.er & SOn.S 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD·ROAD • CHARLOTTE, N. C. 

o R G A NCO M PAN Y, INC. 
WASHINGTON ROAD 

PRINCETON, NEW ..JERSEY 08540 
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------------------------------FOR SALE-PIPE ORGANS FOR SALE-PIPE ORGANS REED ORGANS FOR SALE-ELECTRONIC ORGANS 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON lMO. 

AEOLIAN 2-MANUAL, OPUS 1590, 1926, 12 
ranks, harp, chimes. Plays Duo-Art or narrow rolls. 
Walnut console, capture combination, includes 100 
rolls. Just removed and packed. Ideal as addition for 
a church, or as a residence installation. Will install for 
buyer, or price as is: $6,000. Inquire: Julian Bulley, 
1376 Harvard Blvd., Dayton, OH 45406. (513) 276-
2481. 

1957 MOLLER, 17-RANKS, GOOD CONDITION. 
(817) 332-2953 or 536-0090. 

ROBERT MORTON, 2-MANUAL, 4-RANK ORGAN. 
Complete with blower. $2000 or best offer. Contact: 
Pastor Pete Tengesdal, First Lutheran Church, P.O. 
Box 825, Poulsbo, WA 98370 

3-MANUAL, 1D-RANK WELTE UNIT ORGAN. 
available Fall 1982. Buyer to remove. 10 ranks of 
pipes, harp, windchests, 3-manual console, blower. 
Specifications on request. Contact: David Hughes, 
First Baptist Church, West Los Angeles. (213) 826-
8374 

1893 HASKELL TRACKER ORGAN, 2-MANUAL, 
20 ranks. Will rebuild and install. For details write: 
Brunner & Heller Organbuilders, Box 66, Marietta, PA 
17547. (717) 426-2310 

2-MANUAL, 14-RANK, ELECTRIC ACTION SLID­
er chests. $18,000, offers. Send SASE for specifica­
tions. Rive, Inc., 811 Focis St.. Metairie. LA 70005. 

2-MANUAL ELECTROPNEUMATIC PIPE ORGAN, 
13 ranks and pedal. Presently in use. Available for 
inspection. $5,000 or best offer. Buyer to remove 
before November 1. 1982. Contact: Pioneer Presby­
terian Church. 1947 Riverside Av .• Marinette. WI 
54143. (715) 735-3025 or (715) 735-6004 

TWO MANUAL TRACKER-ACTION, 9-RANK, 
electrified pedal. Good condition. now in residence. 
Beautiful antique-white case. Anderson. 3361 Lake­
shore Rd .• Burlington, Ontario. CANADA. L7N lB1. 
(416) 637-5070. 

MINT CONDITION 4-RANK SHAPHER CHURCH 
organ. Quarter oak case; separate 2-manual roll-top 

. console and 3/4-hp. blower. Easy to dismantle and 
assemble. See and hear to appreciate. For more 
information call (608) 935-5296. 

THEATRE ORGANS 

THREE MANUAL THEATRE ORGAN CONSOLE, 
French style Wurlitzer replica. antique white. ornate 
gold moldings, with installed keyboards. pistons. 
expression pedals. crescendo, sforzando; matching 
bench and pedalboard. All new. $6.000 value. Ask­
ing $4,500. M.D. Stanfield. 18 Olsen Dr.. Warren, NJ 
07060. 

THEATRE ORGAN PARTS: 2-MANUAL WURLlTZ­
er console, Style E. original white and gold. 65 stops. 
includes pedalboard and bench. Crated already. 
$650. 3-manual Wurlitzer player residence console 
with player and 12-rank relay. Straight rail style. all 
walnut. excellent condition. $5,000. 2-manual, 10-
rank Wurlitzer console and relay. console is rebuilt 
but not spec. out, and finish is up to the buyer. Con­
sole is currently mahogany. Full pistons. and includes 
pedalboard and bench. $4.000. Complete Wurlitzer 
organ: 3-manual. 15-rank, Brass Trumpet, Sax. Solo 
Tibia, Orchestral Oboe. Kinura, etc. Full toy counter, 
Master Xylophone and glockenspiel. All complete 
and in excellent shape. Console needs rebuilding. 
Plus many other parts available. Please send SASE 
to: Organ Parts, Box 19371, Indianapolis. IN 46219. 

THEATRE ORGAN PARTS. KIMBALL CLARINET, 
16' Tuba Hom, Tibia, Saxophone. 16' Diaphone, 
much more. SASE for list. David Krall, 4218 Torrence 
Av. Hammond, IN 46327. 

FINE 3-MANUAL, 25-RANK MOLLER THEATER 
organ. Many percussions. Excellent condition. Spiv­
ey, Rt. 7, Box 57. Whiteville, NC 28472. 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 631 41 
(314) 569-0366 

CONSULTANT IN ECCLESIASTICAL 

UCMO west BIuemoocllloH. WallWafola, WIacouID 53226 

(414)m-8968 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489· 
Jefferson City. Tennessee 37760 

Robert M. Turner 
Organbu i Ider 

13708-J Via del Palma 
Whittier, CA 90602 (2.13) 698-4550 

Your p.r.ona' wi ..... 
ar. in good hand. 

Jacqu.. Stink.ns 
Organ pip. maker. B_V. 

ZEIST 
Holland 

THE STOPT DIAPASON, a bi-monthly journal, contains il­
lustrated articles regarding vintage organs in the Midwest. 
Subscription price only $8.00 per year. Order from: 
Susan Friesen. Editor. The Stopt Diapason 
2139 Hassell Rd .• Hoffman Estates. IL 60195 

Organ Builders 

Tracker Organs • Organ Parts • Organ Pipes 

1780-200 Years-1980 
Tradition and Progress 

0-7157 Murrhardt-Hausen 10 
Phone: 07192/8006 

TWO-MANUAL WITH PEDAL REED ORGANS ARE 
inexpensive and reliable. Send stamped business 
envelope for catalogue. Ned Phoenix Reed Organ 
Service. Box 3. Jamaica. VT 05343. 

LARGE 2-MANUAL AND (32) PEDAL ESTEY 
reed organ. Drawknobs. Oak. In NJ Church. Call Sun­
day evenings: (201) 623-4279. 

ESTEY 1D-STOP REED ORGAN. GOOD PLAYING 
condition. $1.000. Ed Brustle. R.D. 2. Franklin. PA 
16323. (814) 432-8388. 

REPLACEMENT REEDS AVAILABLE FOR USE 
in parlour reed organs. Send inquiry to: Paul W. 
Toelken. Box 5017, Prescott Valley, AZ 86312 

REED ORGAN REPAIRING - REEDS RE­
tongued. John White. 2416 Irving South. Minneapolis, 
MN 55405. (612) 377-1950. 

FOR SALE-ELECTRONIC ORGANS 

SCHOBER RECITAL ORGAN, COMBINATION AC­
tion, Percussion. reverb., AGO console. remote new 
15" speaker. excellent condition, $1400. M.D. Stan­
field, 18 Olsen Dr .• Warren, NJ 07060. (201) 647-
2435 

ALLEN DIGITAL COMPUTER THEATER ORGAN. 
Card reader. capture action presets with A/B mem­
ory, crescendo pedal, tuned and non-tuned percus­
sion. automatic rhythms, transposer. separate fin­
ished two-channel speaker system. $10.000. Harry 
Meissner. 4813 Vera Cruz. Garland, TX 75043. (214) 
270-8616 

HAMMOND CONSOLE MODEL "A", FINE COND­
ition with recent Leslie. Rarely used. brilliant collec­
tors instrument. $2.000 or highest offer. Shipping 
available. Address JL-2. THE DIAPASON. 

CONN 2-MANUAL, 628TCPE 3, DELUXE RHAP­
sody Theater. Used only 1 year. Stereo expression. 
Internal/external speaker control. $3400 or best 
offer. West Hempstead. NY. After 6 pm. (516) 489-
8859. 

RODGERS OLYMPIC 333, THREE MANUAL 
theatre organ with built-in transposer. 2 Klipsch La­
Scala speakers. 200 watts each. 32-note radiating 
pedalboard. Mint condition, gorgeous sound. 4-
years-old, one owner. Sacrifice at $16,000. (517) 
799-7651 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs. 400 grands, $1000 and up. Victor, 
300 NW 54th St.. Miami. FL 33127. (305) 751-
7502 

FOR SALE-MISCELLANEOUS 

MOLLER 61-NOTE ELECTO-PNEUMATIC UNIT­
type chest for 2' rank or 8' Vox Humana. Chest is 
66" long. Pick-up only. $399. Spencer 6" diameter 
air muffler silencer, $65. Donald Curry, 4 Roma Ct., 
Lincroft. NJ 07738. After 4 PM, (201) 842-0837 

FOR SALE: USED ORGAN COMPONENTS. CON­
tact: Wicks Organ Company. Dept. BK, 1100 Fifth 
St.. Highland, IL 62249. Please enclose $1.00. 

NEW 1 J2-.HP BLOWER. DIRECT ELECTRIC AC­
tion chests. Used pipes: pedal bourdon. flutes. 
strings. For details write: DSA. Box 1055, Warsaw,lN 
46580. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's 300 NW 54th St.. 
Miami, FL 33127. (305) 751-7502. 

USED PIPES, CHESTS, CONSOLES AND MIS­
cellaneous equipment in good condition. Write: Box 
2061. Knoxville. TN 37901. 

ORGAN PARTS FOR SALE IN THE CHICAGO 
area. Some treasures. some junk. Pick-up only. no 
shipping. SASE for list. Address 0-3, THE DIAPA­
SON. 

ORGAN PARTS FOR SALE: CHESTS, CON­
soles. reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry. no list. Sold as-is. or 
rebuilt to your requirements. Address 0-2. THE DIA­
PASON. 

BERKSHIRE ORGAN COMPANY INC. t 68 SO. BOULEV ABO, WEST SPRINGFIELD, MASSACHUSETTS 
Area Code 413-734-3311, 736-1079 

Member: Americ!,n In8lil~le of Organbuil~en 
Inlf'rnallOnnl Sor.el.,. of Or~anbu.lden 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

11'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG illim )) em r!! 

ILLUSTRATED WITH CURRENT PRICE DATAl -~ 

SEND $4.25 TODAY 

(216) :\u2-9:~96 

PIPE ORGANS 

Restorations. Design. Scrvi.·c 

1052 Roanoke Road 
Cleveland IIo·ijthts. Ohio 44121 

MIDMER lOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 (516) 681-1220 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contractural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 124th Place 

18 

Phonesl 388-3355 

599-0391 AlsIp, Illinois 60658 
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FOR SALE-MISCELLANEOUS 

WAREHOUSE CLEARANCE: NEW 4-STOP 
tracker Positive, 1-manual, no pedal, very compact, 
$8,995.00; Reisner D.E. units, $1.25 ea.; Klann D.E. 
units, $1.00 ea.; Aeolian Skinner 8' Clarinet, $350; 8' 
Oboe, 8' French Horn, $250 ea.; miscellaneous high 
and low pressure flue ranks. Many items free. Zinc 
basses, windchests, nameboards, keyboards, pedal­
boards, etc. Prefer pick-up only, except on tracker 
organ. Gibson-Nichols, Inc., P.O. Box 7686, Little 
Rock, AR 72217. (501) 664-4363, 225-2860, 661-
9460. 

COMPUTER CONTROLLED PIPE ORGANS 
by E & H Electronics, Inc. Computer multiplex­
ing with individual transistor drives and easy to 
connect ribbon cables. Computer plays organ 
with unlimited storage on floppy disks with 
quick access via directories. E & H Electronics, 
Inc., 2699 E. 28th St., Suite 416, Signal Hill, 
CA 90806. (213) 426-3327 

OLD PIPES FOR SALE, MANY CHOICE AND 
unusal sets, some over 100 years old, some in new 
condition. Also other parts. Andover Organ Co., Box 
36, Methuen, MA 01844. 

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE 
styles; split sharps, nonstandard measurements. 
SASE to: Keyboards, 50 Columbia St., Newark, NJ 
07102. 

USED· PIPES FOR SALE: 8' CAPPED OBOE, 
$200; 4' open wood Flute, tenor Crank, $225; 16' 
stopped wood Gedeckt, mitered to 6' height, $200; 
8' strings, $175 or best offer. Backer, 35 Burlington 
St., Hartford, CT 06112. 

3-MANUAL KLANN CONSOLE, MOLLER 
chests, reservoirs, miscellaneous pipes and harp. 
(817) 332-2953 or 536-0090. 

FOR SALE-MISCELLANEOUS 

16' METAL DIAPASON WITH CHEST, 12 PIPES, 
suited for chamber installation. Pick-up only. $200, or 
best offer. St. Matthew Methodist Church, Box 
10026, Houston, TX 77206. 

COMPLETE TOY COUNTER INCLUDING VIBRA­
harp, Xylophone, Chinese Gong, Congos, Traps, etc. 
Solinoid operated. $1500. (216) 253-4360 

WURLITZER 8' TUBA, 61 NOTES, 10''WP, ORIG­
inal condition. $500. (213) 886-6891. 

SOLD HOUSE. WILL SACRIFICE REMAINING 
items. 5-rank Mo"er Pittman chest with reservoir, 
$200. Organ Supply unit chests, only hours of use, 
49-note, $375. 61-note, $475. 16' Pilcher Trombone, 
10", 73 notes, $950. 16' Dulciano, 12 notes, $350. 
Welte reproducing grand, $1550. Reisner OVA's, $3, 
$4, $5. 3-rank unit chest with 8' Geigen Diapason 
and 16' Gedeckt, $600. Cannot ship at this late date. 
( 404) 432-3852. 

REVOICED ORGAN PIPES, 3-1/4" WIND, 440 
pitch: Vox Humana, spotted metal, $350. Vox Huma­
na, common metal, $300. 4' Flute d'Amour, $250. 4' 
Flute Harmonic, $250. 2' Flautino, $250. 1-3/5' 
Tierce, $250. Nicking removed from wood pipes. 
Magnets of a" types, $1/ each. Write or call: Conrad 
O. Olson, 221 Adams St., Waltham, MA 02154, 
(617) 894-4850 

FREE ORGAN PARTS TO CHARITABLE ORGANI­
zation; others make offer. Mint Reisner a"-electric 
3-manual drawknob console and relays. Spencer 5-
hp. 5" wind blower, Austin and Welte electropneu­
matic chests, pipes and swell motors. Bob or Warren 
Gilson, Madison, WI, days only: (608) 836-1551. 

SERVICES & SUPPLIES 

ORGAN, PIANO AND HARPSICHORD KEY RE­
covering and repair. We restore old keyboards with 
implex plastic, ivory or selected woods. Dealers in 
felts, reed organ and piano supplies. Gary R. Schmidt 
Piano Supplies, 228 Maple St., Cambridge, Ontario, 
Canada N3C 1S9. 

Kim6ft-+Jllfln, .!Jnc. 

' ~ 

'I'!' , 

Box 4058, C. R.S. 

Johnson City, TN 37601 

615-282-4473 

Componeni6 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yele Rd E 
Cen.cI. V2P 6H4 Phon. (604, 792-1623 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 

H 
U 
P 
A 
L 
o 

P. O. BOX 18254, CHARLOTTE, N.C. 28218 
'7HREE GENERATIONS OF ORGAN BUILDING" 

HUPALO ORGAN PIPE CO .. INC. 

18 VERNON AVE., VERNON, CT 06066 

(203) 871-7067 

"PIPES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

SERVICES & SUPPLIES 

RELEATHERING ANY TYPE POUCH, PNEU­
matic, bellows or action. Long years of experience 
and accurate workmanship. Jacob Gerger & Son, 
P.O. Box 245, Croydon, PA 19020. (215) 788-
3423 

NEW ORGAN PIPES, EXCELLENT WORKMAN­
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, Geman Or­
gan Pi pecraft , 34 Standard St., Mattapan, MA 
02126. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant and Skinner pouchboards, primary and off­
set actions. Write: Burness Associates, P.O. Box 
344, Glenside, PA 19038 

AMERICAN DISTRIBUTOR FOR HEISSLER OF 
West Germany. Pipes, slider chests, slider motors, 
slider seals, sma" custom tracker instruments. Sales 
only to the organ trade. For free catalog, contact: 
Heissler Products, P.O. Box 600, Eaton Park, FL 
33840. (813) 665-9105 

USED REVOICED CLASSIC PIPEWORK. VARI­
ous registers offered for one-half price of new pipe­
work. We wi" also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel­
bau, Box 382, Niantic, IL 62551. (217) 668-2412. 

RECOVERING ANY TYPE OF POUCHES. PNEU­
matics and primaries in leather. Reservoirs relea­
thered also. Write: Eric Brugger Releathering Service, 
1034 East 29th St., Erie, PA 16504. 

SCREWDRIVER BITS FOR SOUNDBOARD 
work: Set of three 3/8" X 12", 24", and 36" bits 
with hardened tips for use in a hand-brace, $17.50. 
Individual bits, $10.50. Durham, P.O. Box 2125, Tal­
lahassee, FL 32304. 

NEW WOOD ORGAN PIPES: 8' AND 4' GED­
eckt, 16' Bourdon. Fine workmanship. Artisan Build­
ers, 806 N.P. Av., Fargo, NO 58102. 

(305) 523· 7247 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

BUSiness 
1121 E. Commercial Blvd 

Ft Lauderdale. Fla. 33334 

Home 
1225 S.W 4th Ct.. Apt. B 

Ft. Lauderdale. Fla. 33312 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 

Organ Leathers 

Qua)ity Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda. NY 14150 

(716) 692-7791 
Sample card senl 

on request 

SERVICES & SUPPLIES 

HARPSICHORD /ORGAN TUNER. SET ANY TEM­
perament automatically with the AccuTone tuner. 
Discount prices. Carl Dudash Harpsichords, 11 Jewel 
St., Enfield, CT 06082. 

CLASSIFIED RATES 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face capital type. 

Display classified advertisements are set 
entirely in bold face type with the first line in 
capital letters and the addition of a ruled box 
(border) surrounding the advertisement. 

Regular Classified, per word 
Regular Classified minimum 

Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) ... 

$ .30 
5.00 

.40 
15.00 

2.50 

2.00 

Closing Date (Classified): the tenth (10th) 
of the month for the next month's issue (Jan. 
10th for the Feb. issue). 

Non-subscribers wanting single copies of 
issue in which advertisement appears should 
include $2.00 per issue desired with pay­
ment. 

The Diapason reserves the right to desig­
nate appropriate classification for advertise­
ments, and to reject the insertion of advertising 
deemed inappropriate to this magazine. 

DELAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave. 

Tonawanda, New York 14150 

(716) 692-7791 

MEMBER A.P.O.B.A. 

VISSER-ROWLAND 
713/688-73"6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Internattonal S~;ety of Organbuilden 

Associated Pipe Organ Builders of 
America 

GENE R. BEDffiNT co. 
TRACKER BUILDERS 

344 SOUTH 18TH STREET 
LINCOLN, NEBR. 68508 

TEWKSBURY ORGAN SERVICE 

Pipe or Electronic Organs lifted into balconies. Organs removed, Fa­
cades for Pipe or Electronic organs designed and erected. 

201-658-4142 (24 hours) 
Box 176, Pluckemin, New Jersey 07978 

7furriJ (()rIIOIlJ ~!id~rs 
7047 South Comstock Avenue, Whittier, ?f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Memher: International Society of Organ Builders, Ameriean Institute of Organ Builders· Inquiries are cordially invited. 
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Artis s, nc. 

3269 West 30th Street Cleveland, Ohio 44109 

William Albright Guy Bovet David Craighead 

Judith Hancock Clyde Holloway Peter Hurford 

Joan Lippincott Marilyn Mason James Moeser 

Simon Preston George Ritchie Daniel Roth 

Frederick Swann Ladd Thomas John Weaver 

DUO RECITALS 

Phyllis Bryn-Julson, soprano - Donald Sutherland, organ 
Marianne Weaver, flute - John Weaver, organ 

Catharine Crozier 

Marilyn Keiser 

Martin Neary 

Donald Sutherland 

Heinz Wunderlich 

Pierre D'Archambeau, violin - Marilyn Mason, organ/Harpsichord 

(216) 398-3990 

Gerre Hancock 

- ... ~~" 
Susan Landale 

Peter Planyavsky 

Available Season 1982-1983 

October - Martin Neary 

November - Peter Hurford 

March - Heinz Wunderlich 

April/early May - Simon Preston 
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