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Workers at the fairgrounds carrying 32’ Viol

by Benjamin R. Epstein

one into the Main Exposition Hall.

THE CURTIS SESQUICENTENNIAL ORGAN

Its History and
Present Restoration

PHILA.VICTOR DISTBRS

Life begins anew this year for a large organ that had practically been forgot-
ten—the 162 rank Curtis Sesquicentennial Exposition Organ located in the
University of Pennsylvania’s Irvine Auditorium, Philadelphia. Lack of adequate
funds which would have permitted proper care for the instrument have kept it
from being in optimal playing condition throughout much of the fifty-five years
of its existence. Ironically, this lack of financial support has helped to preserve it
as one of the finest examples of the large orchestral concert organs built during

the early part of the twentieth century.

In recent years, extensive fund-raising efforts for the organ have been con-
ducted by the University’s students, staff, administrators, and by interested
outside parties. These efforts have resulted in the acquisition of funds to cover
the expense of necessary repairs to the instrument’s pneumatic actions and the

renovation of its console.

HISTORY OF THE ORGAN

The Curtis Organ was originally built
for the Sesquicentennial Exposition,
which was held in Philadelphia in 1926,
to celebrate the 150th anniversary of the
signing of the Declaration of Indepen-
dence. Dr. Herbert J. Tily, president of
a local department store and a musician,
convinced city officials to incorporate a
large organ into the fair. Subsequently,
the city commissioned the Austin Organ
Co. to build the $150,000, 162 rank
instrument. Among other reasons, this
company was chosen because it was
probably the only firm capable of com-
pleting such a large organ within only
six months following the signing of a
contract for its installation. The specifi-
cation was drawn up by a group of local
organists whose desire was for the in-
strument to be an “organist’s organ”.
This group consisted of Dr. John McE.
Ward, Rollo F. Maitland, Frederick
Maxon, Henry S. Fry, and Wesley S.
Sears. Wanamaker Department Store’s
Grand Court Organ was, and still is, the
only larger organ in Philadelphia.

Completion of the organ came in
time for the exposition’s opening cere-
monies in June, 1926. However, by
November of the same year the finan-
cially troubled fair closed and the organ
was shut down. About a year later, as a

result of Tily’s plea for the organ’s sur-
vival, Cyrus H. K. Curtis, founder of the
Curtis Publishing Co., purchased the
instrument from the city at a price that
was a small fraction of its original cost.
He provided a permanent home for the
organ by donating it to the University of
Pennsylvania.

In 1928, the almost-completed Irvine
Auditorium, designed by the firm of
Horace Trumbauer, became the new
location for the former Sesquicentennial
Organ. The octagonally shaped hall and
150 foot ceiling of this towering Gothic
structure provided an acoustical setting
reasonably suitable for the organ's
sound. Dedication of the 1800 seat audi-
torium was delayed until May, 1932 to
allow Austin time to complete the instal-
lation of the instrument.

At the exposition, the entire instru-
ment was located at one side of the
Main Exposition Hall. Irvine Auditori-
um, however, was designed to house
only an organ of moderate size in cham-
bers to the immediate right and left of
the stage. Consequently, most of the
organ had to be placed ei,sewhere within
the building. The East and West upper
galleries of the auditorium, while under
construction and intended for seating,
were altered to accommodate the buﬁ(
of the organ. Only the larger pedal
pipes were installed in the organ cham-
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bers provided by the original buildin

plan. The organ’s movable, four-manua
console was confined to the orchestra
pit. The seven divisions of the instru-
ment were distributed in the building as
indicated in the specification.

Little is known about events associ-
ated with the Curtis Organ during its
first thirty years at the University. How-
ever, by the mid-1950’s the organ was in
such a state of disrepair that a major
restoration was necessary. Mary Curtis
Zimbalist (daughter of Curtis) provided
the funds needed to make a restoration
possible. The work, performed by
Brantley Duddy and coworkers for Aus-
tin Organs between 1958 and 1959,
included the replacement of most of the
instrument’s pneumatic actions. Certain
Swell and Solo reed ranks were also
replaced with similar, but new ranks.
Unfortunately, poor maintenance prac-
tices, an overheated environment, and
the effects of foul city air over time ren-
dered the organ unplayable by the early
1970’s.

PRESENT RESTORATION

During the 1970’s, the Curtis Organ
Restoration Society was founded by the
University’s students and staff who took
part in a massive hands-on effort to re-
leather the instrument’s thousands of
pneumatic actions. These volunteers
also organized recitals that were kindly
Eiven by local and internationally

nown organists. Revenues from the
concerts as well as large private dona-
tions have helped to finance the re-
leathering and an extensive console ren-
ovation. Volunteer work has been super-
vised and coordinated by Robert Good-
child, who presently is the curator of the
instrument. The efforts of the Society
continue today and major recitals are in
the planning stages.

Renovation of the console has been
completed by Brantley Duddy. The
console now rests on a movable pi;tform
located on the stage and an ample

University of Pennsylvania Archives.

amount of new cable, donated by the
Bell Telej)hone Company, allows it to
be moved to a variety of stage loca-
tions.

TONAL AND OTHER FEATURES

The Curtis Organ contains many of
the tonal features typical of the large
concert organs built during the 1920’s.
As expected, this organ is dominated by
ranks of eight-foot pitch and each divi-
sion contains several orchestral stops (ie.
strings, imitative flutes and reeds, etc.).
Despite its many stops, the organ has
little dependence on unification and
borrowing in the manual divisions, and
each manual division has its own com-
plete 16’-8’-4" reed chorus made up of
independent ranks. Independent 4’ and
mutation ranks are present in the Great,
Choir, and Swell divisions.

A noteworthy feature of the Curtis

(Continued, page 8)

Irvine Auditorium, University of Pennsylvania.
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Organ Recordings

Bach and Pre-Bach From Duke Uni-
versity; Fenner Douglass, organist.
Bach: Allabreve in D Major BWYV 589;
Chorale Prelude “Allein Gott in der
Hoh sei Ehr’ ” BWV 711, Andante in
G Minor, BWV 969, Chorale Prelude
“Herr Jesu Christ, dich zu uns wend”
BWV 709, Prelude & Fugue in G
Minor BWV 535; Chaumont: Cha-
conne en La; Boyvin: Suite on the
Fifth Tone (Prélude, Duo, Fugue,
Basse de Cromhorne, Récit, Tierce en
taille, Grand Dialogue a Quatre
Choeurs). Gothic Records, Stereo
38108 (P.O. Box 743, New York, NY
10101), $8.98. Postage & handling
$1.00; 30¢ for each additional album.

By any set of standards, the four-
manual, sixty-six stop Flentrop organ
completed at Duke University Chapel,
Durham, NC in 1976 is one of the most
significant installations of the past de-
cade in the US. (See The Diapason,
March, 1977 for an article by Fenner
Douglass and a review of the dedicatory
events on Dec. 12, 1976.)

Much of the program on these new
recordings from Gothic Records was
clearly chosen to display the organ’s
capabilities rather than to present yet
another interpretation of standard recit-
al material.

Fenner Douglass is well-known as an
authority on French organ literature,
especially that of the 17th-19th cen-
turies. He has been university organist
and a member of the Duke faculty since
1974. His choices of Bach repertory on
this recording are mostly from among
the lesser-known works. Some of these
pieces are early, others are even of ques-
tionable attribution. One is therefore
forced to listen to the organ on its own
merits. Comparisons with standard
Bach repertory must be made by infer-
ence. This is a healthy exercise and one
which tends to make possible a deeper
appreciation of a particular instru-
ment.

Curiously, the more lightly registered
pieces make a better impression. The
softer flutes and reeds are especially
lovely. Detail tends to be obscured in
plenum registrations, although this
problem is perhaps less severe in the
Allabreve because of its homophonic
texture. Reverberation time in the Duke
Chapel is approximately eight seconds.

Cﬁaumont’s Chaconne is a slight
work, but it offers some beautiful flute
sonorities. Incidentally, Chaumont’s sys-
tem of modified meantone tempera-
ment (1695) is that used for the Duke
Flentrop.

Boyvin’s Suite is also more successful
in the lightly registered movements.
The Grand Dialogue & Quatre Choeurs
is disappointing, as is Bach’s Prelude &
Fugue in G Minor, both of which use
terraced sonorities among the four man-
ual divisions. The effect is undoubtedly
more impressive on location, where spa-
tial contrasts are more easily heard.

Mr. Douglass’ playing is carefully
controlled, authoritative, and rhythmi-
cally well-shaped. It is more satisfying
than exciting.

Mendelssohn, Brahms and 17th Centu-
ry Spain; Robert Parkins, organist. Ca-
banilles: Tocata IV, Tiento de falsas;
de Heredia: Tiento; de Araujo: Tiento;
Durén: Gaitilla de mano izquierda;
Anon.: Batalla; Martin y Coll: Batalla;
Brahms: Prelude & Fugue in G Minor;
Mendelssohn: Sonata in F Minor, Op.
65, No. 1. Gothic Records, Stereo
68109 (P.O. Box 743, New York, NY
10101), $8.98. Postage & handling
$1.00; 30¢ for each additional album.

Robert Parkins was chapel organist at
Duke from 1975 to 1981. He has been
appointed to the faculty of Ithaca Col-
lege, where he will teach organ and
harpsichord. Early Spanish organ music
is one of his particular interests.

Color and sonority are crucial for this
literature, and the Duke Flentrop is an
ample resource for both requirements.
As in the Douglass recording, pieces
with lighter registrations are generally
more successful. The Gaitilla de mano
izquierda by Sebastidn Durén is a spe-
cial delight.

Two “batalla” pieces offer stunning
displays of the horizontals reeds. It is not
difficult to ignore the lack of musical
substance in these two pieces and revel
in the sonority alone.

The Brahms and Mendelssohn are
important 19th-century pieces, and the
performance is appropriately virtuosic.
One senses a reserve of technique and
control at all times. Heavy registrations
occasionally produce a degree of
opaqueness which obscures fast figura-
tion.

Mr. Parkins’ playing is exciting in
both the Spanish and the 19th-century
material. There is a rhythmic flexibility
which creates high levels of energy and
forward thrust. The playing is open and
daring, without calculation.

The recording and pressing are supe-
rior on both discs.

—Wesley Vos

Here &

There

Karla Y. Moldenhauer, a graduate
student at Drake University, Des
Moines, IA, and Stephen M. Distad, a
freshman, tied for first place in the
South Central Jowa AGO competition in
Des Moines. Both are students of Carl
Staplin.

Joe Goodwin and David Jordan
have been named regional sales manag-
ers for Rodgers Organ Co. Mr. Goodwin
will represent the company in the south-
east, and Mr. Jordan in the northeast.
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“Missa Canticum Caritatis”™ by Ger-
ald Near received its premiere at House
of Hope Presbyterian Church, St. Paul,
MN on March 7. Thomas Lancaster con-
ducted the work for chorus, soprano
soloist, string orchestra and harp. Com-
bining Latin liturgical texts with En-
glish texts from the Bible and by 16th-
and 17th-century English authors, it was
conceived in recognition of the Interna-
tional Year of Disabled Persons (1981).
Other new choral music by Gerald Near
will be heard at the national convention
of the AGO in June.
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Announcements

A European organ study tour of Hol-
land, Denmark, and Northern Germany
has been announced for July 18-Aug. 7,
1982, by Cultural Organ Tours, Inc.,
directed by Homer D. Blanchard and
Earle Goodwin. Group size is limited to
thirty. Instruments will be heard and
examined at Utrecht, Zwolle, Gouda,
Rotterdam, Copenhagen, Helsingor,
Luebeck, LueneEurg, Hamburg, Bonn,
Trier, and other cities. Further informa-
tion is available from Cultural Organ
Tours, Inc., 204 Jersey Ave. Spring
Lake, NJ 07762.

The seventh annual Summer Caril-
lon Recital Series at First Presbyterian
Church, Stamford, CT, has been an-
nounced. Recitals will be heard each
Thursday evening at 7:00 pm in July.
All programs are free of charge, and
chamber music recitals will follow the
carrillon music, weather permitting.

Carillon recitalists include George
Matthew (July 1), John Barrett (July 8),
Dionisio Lind (July 15), Janet Debbel
(July 22), and Richard Watson (July
29).

Wooddale Lutheran Church, 4003
Wooddale Avenue, St. Louis Park, MN
announces its 1982 “Wooddale Anthem-
Writing Competition.” The competition
is open to composers of any nationality.
Manuscripts should be for SATB chorus,
and accessible to a choir of average
numbers and musical skills. Deadline
for entries is August 31, 1982. A cash
prize of $350 and a guarantee of publi-
cation will be awarded the winninﬁ
composer. Address enquiries to: Randa
M. Eagan, Music Coordinator, Wood-
dale Lutheran Church, 4003 Wooddale
Avenue, St. Louis Park, MN 55416.

Mary Berry, authority on Gregorian
chant and liturgical music, will be in the
San Francisco area from ]ulzl 5-18 for
lectures, workshops and pertormances.
Dr. Berry is Research Fellow and Direc-
tor of Music Studies at Newnham Col-
lege, Cambridge, England, and founder
of the Schola Gregoriana, Cambridge.
Further information on the schedule of
events may be obtained from Douglas
Butler at (415) 775-1522.
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A New Organ for
Phillips Academy

By Donald H. Olson

The organ case at Phillips Academy, Andover,
Massachusetts incorporates an earlier facade, de-
signed by the chapel’s architect, into a freestand-

ing organ case. The manual divisions are con-
tained within the main case with the Swell division

behind the Great. New, complementary side tow-
ers were added by the Andover Organ Company
to house the Pedal division of this
mechanical-action organ.

The installation of a new mechanical-
action organ by Andover Organ Com-
pany in Cochran Chapel at Phillips
Academy, Andover, Massachusetts re-
calls previous instruments which had
formerly served this school.

A stone chapel, erected in 1875 but
no longer in existence, was the site of the
school’s first organ, built by the E. & G.
G. Hook Company as their Opus 829.
Consisting of thirteen stops disposed on
two manuals, the Hook organ, presently
stored in the possession of a private par-
ty, was replaced in 1900 by a two-man-
ual electro-pneumatic organ built by
the Henry Hall Organ Company of
New Haven, Connecticut.

The Hall instrument enjoyed a longer
and more successful history than its pre-
decessor. Carl F. Pfatteicher, a re-
spected music instructor at Andover
used it in numerous lecture-recitals and
also invited well-known organists to
play it.

Revoiced by the Kimball-Frazee Or-

an Company during an enlargement of
the chapel in 1919-20, the Hall organ
was sold in 1931 when the chapel was
demolished in favor of the new Cochran
Chapel. This organ remains today in
South Church, Andover, where it has
undergone rebuilding by W. W. Laws
and more recently by Andover Organ

Company.

As designed by architect Charles
Platt, the Georgian-style Cochran Cha-
pel featured elaborate, carved decora-
tion. Platt’s design included a front gal-
lery organ chamber, fronted by an
ersatz organ case, solid walls, and two
additional small screens for tonal
egress.

Owing to economic factors of the
Depression era, the Academy chose to
move an existing Casavant organ from
George Washington Hall into the newly
completed Cochran Chapel, rather than
purchase a new instrument. The four-
manual, one hundred six stop electro-
pneumatic Casavant had been built in
1927 as a gift of Thomas Cochran, in
memory of his wife, Martha. Louis
Vierne had performed the dedication
recital on April 11th of that year. Relo-
cated to Cochran Chapel, a rededication
recital was given by Sigfried Karg-Elert
on May 8th, 1932.

The move, criticized by the Casavant
company, proved unfortunate. The or-
gan chamber was insufficient for the
size of the organ and its disposition
resulted in an installation whose manual
divisions were tonally obstructed by
structural elements. With a Choir divi-
sion that spoke directly into the wood-
work, a Pedal organ that could be heard

Specifications of the Cochran Chapel Organ

built by 16’
The Andover 8’

8/
Organ Company &

4/
Lawrence, 2325:
Massachusetts IV

8/
Opus 85

only through a small side arch, heavy
velvet drapery surmounting the ersatz
case and an almost total lack of rever-
beration, it was found that the trans-
lanted Casavant organ was unsuitable
or concert use. Subsequently, there
came a lack of concern for the organ’s
maintenance.

When it was found that a complete
repair of the organ could not guarantee
its tonal effectiveness, and that such an
undertaking would exceed the cost of its
replacement, it was decided that the lat-
ter measure would prove advisable.

At the recommendation of the organ
committee, chosen to advise Phillips
Academy, the Andover Organ Compa-
ny of Lawrence, Massachusetts was
commissioned in 1979 to build a new
instrument for Cochran Chapel. The
Casavant organ was later sold to a pri-
vate collector.

Limitations of space and an interest
in authentic performance practices dic-
tated the desirability of a mechanical-
action organ. The Andover Organ Com-
pany deemed it a challenge to create an
instrument, though limited in size when
compared to the previous organ, that
could allow the performance of a di-
verse body of music while retaining its
basic function to accompany singing.

The Platt facade was retained, care-

fully dismantled and moved to the An-
dover shop where existing panels and
other portions of the facade were recut,
the center tower and two flats rede-
signed, and side and rear panels created
to form a new, freestanding organ case.
New towers, located on either side of
the main case, but separated from it,
were built to house the Pedal division
with pipe shades for these towers dupli-
cating those of the existing shades of the
main organ case.

Although the attached console has a
mechanical key action, an electro-pneu-
matic stop action was provided to ac-
commodate the instrument’s solid-state
combination action.

The soft plaster ceiling of Cochran
Chapel received several coats of a hard-
finish paint, increasing the reverbera-
tion period of the room to three seconds,
and resulting in an improved accousti-
cal setting for the new organ.

A dedication recital, performed by
Karel Paukert, was held on Friday, May
22, 1981, followed by a weekend of
seminars and programs given by Daniel
Pinkham, Elizabeth Travis Stollenberg-
er, James S. Darling and Carolyn Skfﬁ-
ton. A special Sumfa morning service
was presented using the Academy choirs
and orchestra as well as the organ.

Great Pipes Swell Pipes Pedal Pipes Couplers
Bourdon 61 8’ Bourdon 61 16’ Principal 32 Swell to Great
Principal 61 8" Viola 61 16’ Sub Bass 32 Swell to Pedal
Chimney Flute 61 8’ Celeste 49 8’ COctave 32 Great to Pedal
Octave 61 4’ Principal 61 8’ Bourdon 32
Flute 61 4’ Flute 61 4’ ChoralBass 32
Octave Quint 61 2’ Octave 61 IV Mixture 128
Super Octave 61 i Cornet 183 16’ Trombone 32
Fourniture 244 Il Sharp 183
Trumpet 82°* 16" Bassoon 61

8’ Oboe 61 . .

T are 95° Flue trebles of reed stops comprised of compound ranks

Tremolo

Members of the committee who specified the building of the Andover organ for
the Phillips Academy were: Willlam Thomas, Chairman of the Phillips Academy

Music Department; Carolyn

Day Skelton, Academy Organist; John Ferris, Harvard

University; Yuko Hayashi, New England Conservatory of Music; Daniel Pinkham,
Director of Music, King’s Chapel, Boston; and John Skelton, Instructor of organ,
University of Lowell and University of New Hampshire.

MAY, 1982

Personnel of the Andover Organ Company who contributed to the building of this
organ were: Robert J. Reich, Donald Olson’, Donald E. Reich, Frank Catania, Paul
Byron, Willlam Finch, Gerhardt Horne, Benjamin Mague, John Morlock, Dennis Ol-

sen, Kent Van Heukelom and Gary Wright'

‘Donald Olson and Gary Wright are members of the American Institute of Organ-

builders.



In better record stores
coast to coast, or by mail:
U.S. $8.98 per album +
rowerniLL| $1.50 postage/handling
RECOR

DS | (California orders add tax).
Towerhill Records, 6000 Sunset Bivd.,

Hollywood, CA 90028

Tracker Action Pipe Organs
Rancho San Julian, Star Route
Lompoc, CALIFORNIA 93436

Roy Redman

Pipe Organ Builder
2742 Ave. H
Fort Worth, Texas 76105

Tele. (817) 536-0090

University of Wisconsin—Extension

.¢- Church Music Conference on
“#* Music in Parish Worship

in Madison, Wisconsin
on

July 19-20-21, 1982

with Philip Baker

Highland Park Methodist,
Dallas

Hal Hopson
Westminster Presbyterian,
Nashville

Paul Manz
Mt. Olive Lutheran,
Minneapolis

Paul Salamunovich
St. Borromeo Catholic,
Hollywood

Lawrence Kelliher
Bethel Lutheran,
Madison

:¢- Music in the Small Church
" Workshops:

June 21-22 — Menomonie
June 24-25 — Appleton

June 28-29 — Racine

June 30-July 1 — Beaver Dam

Arthur Cohrs
Arlyn Fuerst
Edward Hugdahl

#¢ Contact:

UW-Extension Music
610 Langdon Street
Madison, Wisconsin 53706

(608) 263-2954

The

Inspirational
Sounds

Bronze Bells
and Bell Sy§tems.

Renowned for
their exquisite
sound . ..

2021 Eastern Ave.
Cincinnati, Ohio 45202
(513) 221-8400

New Organs

a3 ik b

has built a 3-manual and pedal organ for
St. Vincent’s Chapel, the Catholic Uni-
versity of America, Washington, DC.
The new instrument was formally dedi-
cated at a convocation honoring Jean
Langlais on September 19, 1981. Or-
ganists participating at the convocation
included Wojciech Wojtasiewicz,
George Baker, Conrad Bernier, and Ro-
bert Grogan. Mr. Langlais also per-
formed and improvised on the new
instrument.

The organ is the primary teaching and
recital instrument at the University, and
George Baker, chairman of the organ
department, collaborated in the specifi-
cation design. Key action is mechani-
cal; stop action is electric.

GRAND-ORGUE
(MANUAL 1)
Bourdon 16"
Montre 8
Flite & cheminée 8’
Prestant 4’
Fourniture V
Trompette 8

The Schudi Organ Co., Garland, TX

KRON-POSITIF
(MANUAL 2)

Bourdon 8

Prestant 4"

Nazard 2-2/3"
Quarte de nazard 2
Tierce 1-3/5
Cymbale IV
Tremblant

RECIT EXPRESSIF
(MANUAL 3)
Flate & cheminée 8
Salicional 8
Voix Céleste 8
FlGte ouverte 4"
Gemshorn 2
Cromorne 8
Hautbois 8
Tremblant

PEDALE
Soubasse 16
Fldte 8
Bombarde 16
Trompette 8’ (Grand-Orgue)

Here & There

Paul Callaway, organist-choirmaster
emeritus of Washington Cathedral, was
honored at an organ and choral festival
on March 14 and 16 at All Saints
Church, Atlanta, GA. A concert of mu-
sic by Handel on March 14 included the
Coronation Anthem ““Zadok the Priest,”
the Organ Concerto No. 2 in B-flat, and
the Psalm “Dixit Dominus.” Assistin:
were the choirs of All Saints Church an
the Cathedral of St. Philip, with mem-
bers of the Atlanta Symphony.

On March 16 Dr. Callaway played
the following recital: Prelude & Fugue
in C Major (BWYV 547), Bach; Andante
(K 616), Mozart; Arioso, Sowerby; A
Quaker Reader, Rorem; Grande Piéce
Symphonique, Franck.

“The Symphonic Organ,” a recording
by Thomas Murray, including tran-
scriptions of pieces by Rossini, Wagner,
and Sousa, has been cited by Stereo
Review in a listing of high-technology
pressings from 1981. The disc label is
AFKA SK-277, and it is available post-
paid for $9.00 from BKM Associates,
P.O. Box 22, Wilmington, Mass. 01887

For the Eve of Shabbat, a new setting
of the Sabbath Evening Liturgy for can-
tor, choir, and congregation, was per-
formed for the first time on May 7 at the
Free Synagogue of Westchester, Mt.
Vernon, NY. Robert Roth, composer
and conductor, is organist of the Free
Synagogue and of the Church of St.
James the Less, Scarsdale, NY.

Mr. Roth is a graduate of Franklin
and Marshall College, the University of
Virginia, and Union Theological Semi-
nary. He has studied with Vernon de
Tar, Searle Wright, Elaine Brown, and
Margaret Hillis. Before coming to the
New York area, he served churches in
Lancaster, PA, Washington, DC, and
Charlottesville, VA. His prize-winnin
setting of the Holy Eucharist is includeg
in the new Episcopal Book of Common
Prayer.

A communication from The Crystal
Cathedral, Garden Grove, CA, reports
that “The Crystal Cathedral sincerely
regrets any misunderstanding as to the
nationality of Gillian Weir. She is En-
glish, and resides in London, En-
gland.”
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SOMETIMES THE MOST IMPRESSIVE
VOICE ISNT IN THE CHORUS.

It's behind the chorus. And it comes from the new Baldwin
632 Classical Organ. You see, like an inspiring chorus, this
great organ has a voice all its own. With a clarity and
brilliance you'd expect to find only in a pipe organ.

Its magnificent sound comes from an ingenious multiple
tone generator system. Featuring a total of four tone gener-
ators instead of one or two found in competitive models.

What's more, the Baldwin 632 comes with a full comple-
ment of inter- and intramanual couplers for expanded
tonal variety. Unique speaker placement for greater
presence of sound. Stretch tuning for a more brilliant
upper register. And controlled attack and release —stop
by stop, note by note —for more realistic articulation.

You'll also find the Baldwin 632 can automatically
transpose into all 12 keys at the push of a button. And its
ensemble pre-sets can be easily adjusted to your own
playing preference.

So if you're looking for the best value in big organ sound,
look to the Baldwin 632. Its voice will be an inspiration.

Bal dWT Baldwin Piano and Organ Company
MW@ PO. Box 2525, Dept.D-5, Cincinnati, Ohio 45201
I'd like more information on the new Baldwin 632 Classical Organ.

City. State. Zip.




Reisner

The REISNER All-Electric Switch is a time-
proven product, with hundreds of
thousands in use around the world. The
basic design has been continually improved,
and now features self-lubricating Celcon
hinges at the ends of the movable bars,
eliminating the possibility of corrosion. The
scientifically designed square Sterling silver
contacts on the movable bar have a good
wiping action against the silver bussbars,
and the special flatted area assures their
continued operation for millions of cycles.
Contact blocks are individually replaceable
in the field, allowing re-configuration of the
switch gangs at a future time if desired. The
heavily nickel-plated all-metal frame assures
rigid dimensional stability in any

environment.

Reisner

REISNER, INC.
240 North Prospect Street, P. O. Box 71
Hagerstown, Maryland 21740

Scarborough 750 BI

A complete two-manual electronic organ with tilt tablets, the 750 BI
provides authentic tone quality, expanded specification and divided ex-
pression, sub and super couplers. Speakers are contained within the
console. An incomparable value.

Classic 200, 205 with pipes

Complete two-manual, pipe-augmented cabinet organs with lighted draw-
knobs. The 200 and the 205 introduce Rodgers' revolutionary combina-
tion of modern electronics and true, wind-blown pipes.

Ideal for in-home use . .. or for studio, chapel or church . .. these
Rodgers organs offer a wider range of features per dollar than any other
organs in their class.

Very attractively priced
and available for
immediate delivery

CL A Shovgroom NN

Telephone (212) 582-0032 Out of town, call collect

154 WEST 57th STREET (at CARNEGIE HALL) NEW YORK, N. Y. 10019
OPEN DAILY —10:00t0 5:00 — Saturday and other times by appointment

University of lowa
Organ Workshop 1982

N .
H

' x
Participants in the University of lowa Organ
Workshop are pictured above. Students per-

forming in the April 21 recital included (left to
right) David Henning, Christiaan T

John Seboldt, Raymond Adams, Daniel
Limkeman, and Timothy Meier. Also shown
are Peter Williams, and Delbert Disselhorst
and Delores Bruch of the lowa facuity.

Organist and historian Peter Williams
performed and lectured during the Uni-
versity of Towa School of Music’s annual
Organ Workshop, April 20-21. Dr. Wil-
liams is director of the Russell Collec-
tion of Historical Instruments at the
University of Edinburgh. He was in res-
idence at Cornell University fromJanu—
ary to May, completing the third vol-
ume of his study of the organ music of
J.S. Bach.

Dr. Williams presented lectures on
the Orgelbiichlein and Clavieriibung I11
of BacE, in addition to answering ques-
tions from workshop participants in an
open forum. Workshop recitals were
performed by Peter Williams and by
University of Iowa organ students of
Delores Bruch and Delbert Disselhorst.

Peter Williams (organ & harpsi-
chord), University of Iowa, Iowa City,
IA, April 20: Wie schon leuchtet, BWV
739, Bach; Herr Christ, der einig Gottes
Sohn, Scheidemann, Buxtehude; Gelo-
bet seist du, Weckmann, Buxtehude;
Christum wir sollen loben schon, Schei-
demann, de Grigny, Bach; Nun komm,
der Heiden Heiland, Bruhns; Nun Lob,
mein Seel, den Herren, Buxtehude;
Partita 4 in D Major, Bach.

University of Iowa Organ Majors,
April 21: Prelude & Fugue in G Major,
BWYV 541, Bach (Dan Limkeman); Bal-
lo del Granduca, Sweelinck (Chris
Teeuwsen); Introduction & Passacaglia
in F Minor, Op. 63, Reger (John Se-
boldt); Variants, Paul Cooper (Ray
Adams); Andante Sostenuto, Symphon-
ie Gothique, Widor (Tim Meier); Final,
Symphonie 3, Vierne (David Henning).

Honors

J. William Greene has been selected
as the fifty-first Kinley Memorial Fel-
low by the University of Illinois. The
funds awarded under this fellowship are
to be used for advanced study in the
U.S. or abroad.

Mr. Greene is currently instructor of
organ at Appalachian State University,
Boone, NC. He is a former ITT Interna-
tional Fellow to Holland. He plans to
use the award to continue his study
toward the DMA at the Eastman School
of Music, where he is a student of Rus-
sell Saunders. He has previously studied
orglz;m with H. Max Smith and Wolfgang
Riibsam, and harpsichord with Lenora
McCroskey and Gustav Leonhardt.
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OVER 15,000

COMPUTERS WERE IN

CHURCH LAST
SUNDAY

...for sound reasons!

Digital Tone Generation
Make no mistake about it. . .the forming of the sound waves of a church organ by a digital
computer is exclusive with Allen. . .and we've been building all digital organs for more than a
decade. The complex harmonic structures necessary to create authentic pipe sound can only be
produced by the Allen digital system. . .or the pipes themselves.

Acceptance
Allen Digital Computer Organs are being installed and enthusiastically received in the United
States and fifty foreign countries and the demand is increasing! More often than ever before,
the final choice is between an Allen or a pipe organ.

Flexibility
Our unique “Alterable Voice” capability allows you to select any of the more than 300 voices
that may be added to your Allen whenever you want them. Individual choices of voicing and
permanent stops are now available at Allen starting in the $8,000 range.

Low Lifetime Cost
Digital technology combined with the finest old world skills of woodworking and hand-
craftsmanship, produce an instrument of constant practicality. While the tone generation
components of other organs change with age, digital circuits do not. Voicing and tuning
deterioration as observed in other organs is avoided.

AMW OTQNS Jomoe s

(215) 966-2202

Il I would like more information about the Allen Organ. I am enclosing $3.00.
' 0 Please send me your Voicing Record
[] Please send me free literature

Name

Address

City State Zip
COPYRIGHT®© 1981 ALLEN ORGAN COMPANY




Specification of the

CURTIS SESQUICENTENNIAL ORGAN

Irvine Auditorium O University of Pennsylvania (J Philadelphia

Austin Organ Company, Opus 1416 (1926) [0 162 Ranks O 10,731 Pipes

GREAT (Unenclosed)

16’ Violone Dolce

8 First Diapason

8’ Second Diapason

8 Viola Da Gamba

4’ Principal
Octave Quint

2’ Fifteenth
IV Mixture (12, 15, 17, 19)

(Enclosed)
16" Bourdon (ext.)

8’ Third Diapason

8 Fourth Diapason

8 Fifth Diapason

8’ Flauto Major

8’ Bourdon

8" Dopple Flute

8 Clarabella

8’ Harmonic Flute

8’ Violoncello

Gemshorn
Quint

4’ Octave

4’ Hohl Flute

4’ Harmonic Flute

V  Mixture (19, 22, 24, 26, 29)

16’ Double Trumpet

8 Tuba Magna (Solo)

8’ Trumpet

8’ FrencﬁeTrumpet

8 French Horn

4’ Clarion
Tremolo

8" Harp

8’ Chimes (Solo)

8 Marimba Harp (Solo)
Great to Great: 16, 4’
Great Unison Off
Swell to Great: 16/, 8, 4/, 2
Choir to Great: 16/, 8/, 5-1/3/, 4’
Solo to Great: 16/, 8, 4’
String Div. to Great: 8

* Replaced during 1958-59 restoration

SWELL (Enclosed)
16" Bourdon
16" Gemshorn
8" Open Diapason
8’ Diapason Phonon
8 Horn Diapason
8 Geigen Principal
8" Rohr Flute
8 Melodia
8’ Flute Celeste II
8’ Viola Da Gamba
8’ Viole D’Orchestre
8 Viole Celeste II1I
8" Salicional
8 Voix Celeste
4’ Principal
4’ Traverse Flute
4’ Flute D’Amour
4’ Violina
Twelfth
2’ Flautina
2’ Fifteenth
Seventeenth
Twenty-First
1’ Twenty-Second
V  Mixture (Collective:
draws 12th, 15th, 17th, 21st,
22nd)
IV Mixture (19, 22, 26, 29)
16" Contra Fagotto*
16’ Vox Humana (1-rk. ext.)
8 French Trumpet®
8" Cornopean
8’ Corno D’Amour
8" Oboe
8’ Vox Humana II
4’ Clarion*
4" Vox Humana (1-rk. ext.)
Tremolo
Swell to Swell: 16/, 4
Swell Unison Off
Choir to Swell: 16, 8/, 4’
Solo to Swell: 16/, 8, 4’
String Div. to Swell: 8’

CHOIR (Enclosed)
16’ Contra Gamba
16" Double Dulciana (ext.)
8’ Open Diapason
8 Geigen Principal
8 Stopped Diapason
8’ Quintadena
8" Concert Flute
8’ Flute Celeste
8’ Chimney Flute
8’ Gemshorn
8 Gemshorn Celeste
8 Viole D’Orchestre
8 Viole Celeste
8 Dulciana
4’ Principal
4’ Flute D’Amour
4’ Dolce (ext.)
Twelfth
2’ Super Octave
2" Flageolet
2" Dulcet (ext.)
Seventeenth
1’ Dulcinet (ext.)
III  Mixture (Collective: draws
12th, Sup. Oct., 17th)
16" Baryton
16’ Trombone
16" Bass Clarinet
16" Cor Anglais (ext.)
8 Tromba
8 Orchestral Horn
8 Cor Anglais
8 Clarinet
8 Orchestral Oboe
8 Vox Humana
4" Tromba Clarion
Tremolo
8" Harp (Great)
4’ Harp (Great)
8" Chimes (Solo)
Choir to Choir: 16’, 4
Choir Unison Off
Great to Choir: 8
Swell to Choir: 167, &', 4’, 2’
Solo to Choir: 16’, 8/, 4’
String Div. to Choir: 8’

TROMBONE CHORUS
(Enclosed)
16’ Trombone
8 First Tromba
8" Second Tromba
4’ First Clarion
4’ Second Clarion

SOLO (Enclosed)
8’ Grand Diapason
8 Flauto Major
8 Gedeckt
8 Concert Flute (Choir)
8" Gross Gamba
8" Gamba Celeste
4’ Flute Ouverte
4’ Flute D’Amour (Choir)
2’ Concert Piccolo
16’ Tuba Profunda
8 Tuba Magna
8 Harmonic Tuba
8 French Bugle
8 Hunting Horn
8 French Horn (Great)
8" Bell Clarinet
8 Clarinet (Choir)
8" Cor Anglais (Choir)
8 Orchestral Oboe (Choir)
4’  Tuba Clarion

Tremolo
Chimes
8 Harp (Great)
4" Xylophone

4’ Carillons

4’ Glockenspiel

8 Marimba Harp
Schulmerich Carillon
Solo to Solo: 167, 4’
Solo Unison Off
Great to Solo: 8’
Choir to Solo: 8’
Swell to Solo: 8’
String Div. to Solo: 8

Recital Programs

A number of recital programs have
reached us involving organ in ensemble, oth-
er than in an accompaniment capacity or as
continuo. For organists having access to
instrumental performing resources these pro-
grams may stimulate a search for new reper-
tory and ensemble possibilities.

MARIANNE WEBB, Southern Illinois
University, Carbondale, IL, Feb. 19: Rigau-
don, Campra (with timpani); Partita on
“Wachet auf” Op. 41, No. 3, Koetsier (with
trombone); Sonata in B-flat Major for Oboe,
Bassoon, ¢ Organ, Telemann; Concerto for
Organ & Brass, Monnikendam (with brass
quartet).

NADINE HALE, Green Lake Church of
Seventh-Day Adventists, Seattle, WA, Feb.
20: Feierlicler Einzug, Strauss-Shaffer (with
chamber orchestra); Adagio in G Minor for
Strings & Organ, Albinoni; Sonata in B
Major for Two Trumpets & Organ, Corelli;
Trois Mouvements pour Flute et Orgue,
Jehan Alain (arr. Marie Claire Alain); Con-
certo No. 16, Handel.

KAREL PAUKERT, Cleveland Museum,
Cleveland, OH, Feb. 21: Toccata & Fugue in
D Minor, Bach: Concerto in D Major, Torel-
li (with trumpet); Kontemplation, Emphas-
en, Reminiszenz, Kontraste, Kern; Prayer of
St. Gregory, Hovhaness; Fantasia & Fugue
in G Minor, Bach.

BYRON BLACKMORE, Our Savior’s Lu-
theran Church, La Crosse, WI, Feb. 28:
Sonata for Four Trombones & Continuo,
Speer (with trombone quartet); Allegro vi-
vace, Final, Symphony 1, Vierne; Sinfonia
sacra “Jesu, meine Freude” Op. 56, Krol
(with trombone); Sharagan & Fugue, Hov-
hanness (trombone quartet); Fantasia a 5,
Coperario (with brass quintet); Trois Pieces,
Bozza (trombone quartet): Toccata & Fugue
in D Minor, BWV 565, Bach.
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BRIAN JONES (organ), ANDREW GOR-
DON (piano), Wellesley Congregational
Church, Wellesley, MA, March 14: Dialogue
on the Mixtures, Suite Breve, Langlais; Wer
nur den lieben Gott, Nun freut euch, Bach;
Prelude & Fugue in C Major, BWV 547,
Bach; Symphonic Piece, Clokey (with piano);
Variations on Two Themes, Op. 35, Dupré
(with piano); Scherzo in B Minor, Op. 35,
Chopin (piano); Festival Overture in D, Op.
50, Grasse (with piano).

JOHN CHARLES SCHMIDT, St. Mark’s
Episcopal Church, San Marcos, TX, March
22: Prelude & Fugue in B Minor, BWV 544,
Sonata 3, BWV 526, Bach; Double Fugue
On “God Save the Queen”, Paine; Miracles,
Pinkham (with flute); Choral 3, Franck.

KAREL PAUKERT, Cleveland Museum,
Cleveland, OH, April 4: Variations for Or-
an ¢ Brass, Stockmeier (with brass ensem-
le); Centone No. 5, Scheidt (brass); Fest-
und Gedenkspriiche, Brahms-Teuber (brass);
Sonata Septimi toni, Gabrieli (with brass).

LEONARD RAVER, Emmanuel Episco-
pal Church, Mercer Island, WA, April 18:
Offertoire in C Major, Parish Mass, F. Cou-
perin; Diversions for Organ & Harp, Pink-
ham; O Mensch, bewein, Prelude & Fugue
in E Minor, BWV 548, Bach; Diversions for
Organ & Harp, Pinkham (second hearing);
Concerto No. 5 in F Major, Handel; Suite
for Organ & Harp, Louie White; Sinfonia to
Cantata 29, Bach.

KRISTIN G. JOHNSON, ANN H.
BAUER, Episcopal Church of the Epiphany,
Danville, VA, Jan. 17 (duo-organ recital,
using the Skinner and Andover organs in the
church); Canzon Septimi toni, Gabrieli;
Echo Fantasia in A Minor, Sweelinck; Toot
Suite, P.D.Q. Bach; Brandenburg Concerto
No. 3, Bach (arr. for four hands by Max Reg-
er); A Fancy For Two To Play, Tompkins;
Two Slavonic Dances, Op. 46, Dvorak; Sona-
ta For Organ Duet, Merkel.

Curtis Organ
(Continued from page 1)
Organ is the String Division. It is com-
posed of 26 independent string ranks,
playable on any manual, and enclosed
in a separate expression box. The ranks
are distributed as follows: 20 ranks, 8’
pitch; 3 ranks, 4’ pitch; 3 ranks, for a
mixture. Three of the 8" ranks have 16
extensions for use on the pedal.
Two Spencer blowers feed air to the
organ. One blower is driven by a forty
horsepower motor and supplies wind to

Interior of the West Gallery windchest.

the entire instrument. The second blow-
er, driven by a two horsepower motor,
boosts the 10” wind of the Solo division
to 20 inches and supplies only the Tuba
Magna 8 rank and its 4’ extension. This
stop's overwhelming power and bril-
liance can easily be heard above the
remainder of the organ, regardless of
the registration chosen.

Ranks contained in the East and West
galleries are fed air from Austin Univer-
sal Windchests. The West gallery chest
measures approximately 35 x 20 x 7 ft.
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STRING (Enclosed) 16’
8 Viole V
8 Celeste V
8" Viole III

String Celeste IV

(from String Div. & Choir)
Gross Quinte %ext. 2nd Bourd.)
Octave (ext. 2nd Diap.)

8 Celeste III 8’ Principal (ext. Met. Diap.)

8’ Viole I 8" Gross Flote (ext. 1st Diap.)

8 Celeste I 8’ Flauto Dolce (Swell)

4’ Viole III 8’ String Celeste III (String Div.) g e —

I String Mixture (12, 15, 17) 8’ Violincello Celeste (Solo) QEETRCPIEIITOVVIIITRYIvY ITTISINSOIIeIeIY
Tremolo 8’ Dulciana (Choir)5-1/3’ ’ NTTIIR ¢

Twelfth (ext. 2nd Bourd.)
Octave Flute (ext. 2nd Diap.)
V  Mixture (12, 15, 17, 19, 22)

32’ Contra Bombarde (ext.)
. 16’ Bombarde

String Organ (Collective:
draws all String Div. stops)

PEDAL 16" Trombone

64’ Resultant (from 16’ 2nd Diap. 16’ Trombone (Trmb. Chrs.)

and 16 ’ 2nd Bourd.) 16’ Contra Fagotto (Swell)
32’ Double Principal (ext.) 16" Bass Clarinet (Choir)
32’ Contra Violone (ext.) 16’ Tuba Profunda (ext. Solo
32’ Contra Bourdon (ext.) Tuba Magna)
16" Diaphone 8’ Tuba Magna (Solo)
16" First Diapason 8’ Tromba (ext. Trombone)
16’ Second Diapason 4’ Tuba Clarion (ext. Solo
16’ Metal Diapason Tuba Magna)
16" Violone 4’ Clarion (ext. Trombone)

16’ Gamba (Choir)

16’ First Bourdon

16’ Second Bourdon

16" Dulciana (Choir)

16" Lieblich Gedeckt (Swell)

Pedal to Pedal: 10-2/3’, 8
Great to Pedal: 8’, 4’

Swell to Pedal: 8, 4’, 2
Choir to Pedal: 8, 5-1/3', 4’
Solo to Pedal: 8, 4’

| j 7 g

The renovated console of the Curtis Sesquicentennial organ.

CONSOLE FEATURES
20 General Pistons (16 duplicated by toe studs)

Other

e Divisional Cancel Bars

a—

.

Wind 10 Divisional Pistons for Great, Choir, Swell, Solo Div. Cancel Bars Defeat
Division Location Pressure amz1 Pedal. Pedal pistons are duplicated by toe Expression Pedal Selector Dials
studs
8 General Coupler Pistons
Great(all) . . ........ West Upper Gallery . ... .... 7 P ]
” REVERSIBLES Pistons Only:
Swell - West Upper Gallery . .. ... .. 7 ] Choir to Swell 8’
Pistons and Studs: Swell to Choir 8
Choir . .= oo LN East Upper Gallery . . .. ... .. 7 Choir to Great 8 Solo to Choir 8
Sv‘iell to Great 8’ Cﬁeat to SOio 8
/v Solo to Great 8’ Choir to Solo 8
Trombone Chorus . . . . . East Upper Gallery . . . . . . ... 10 Great to Pedal 8 String to Solo 8
. Choir to Pedal 8 Crescendo Pedal I
Solo ............. East Upper Gallery . . . . . . ... 10 Swell to Pedal 8’ Crescendo Pedal 11
1Sa°1§d to Pf?dal 8 S(ilo ]E)ff Crelsc. Pedal
_______ o 20” eeds O Glockenspiel Reiteration
Tuba Magna 16 Manulal Stops Off Choir/Crealt1 Transfer
. ., 16" Couplers Of Master Swe
String ... ......... East Upper Gallery . . . . ... .. 7 Tutti I General Cancel (2)
T_utti 11 Studs Only:
Pedal ™. o el Divided between Zimbelstern 32" Double Principal

left and right Pedal chambers

32’ Contra Violone
32’ Contra Bourdon
32’ Contra Bombarde

and is probably the largest windchest
ever constructed.

Until twelve years ago, heavy cloth
curtains hid all parts of the organ con-
tained in the galleries. The c%raperies
were deemed a fire hazard at that time
and therefore removed. This has signifi-
cantly improved the clarity of the in-
strument’s sound and has provided an

West Upper Gallery installation of the Curtis
Sesquicentennial organ in Irvine Auditorium.

impressive sight.

The four-manual, all electric console
now has a number of features not pres-
ent in its original design. These include
an extensive assortment of functions
controlled by 45 toe studs, five expres-
sion pedals that are electronically as-

MAY, 1982

signable to any expressive division, ad-
ditional couplers and reversibles. A
Great-to-Choir transfer reversible now
permits the exchange of the functions of
the Great and Choir manuals. The audi-
torium’s Schulmerich carillon is now
Elayable from the console and can be
eard inside the auditorium and/or
from a tower outside the building.

REFERENCES

“Fair in Philadelphia to Have Great Organ,” The
Diapason, March 1926, p. 1.

“The Sesquicentennial Organ,” The American
Organist, vol. 9, no. 8 (1926) p. 230.

“Great Sesqui Organ Goes to University,” The
Diapason, December 1927, p. 1.

“Two-thousand to Hear Organ at University,”
The Diapason, June 1929, p. 4.

“Organs and Organists in the Universities,” The
Diapason, October 1929, p. 20.

This photograph was taken during the erection of the Austin organ inside the Main Exhibition Hall of Sesquicentennial
Philadelphia in 1926. Photograph from University of Pennsylvania Archives.

Benjamin Epstein is a Ph.D. candidate at
the University of Pennsylvania, Depart-
ment of Bioengineering. His knowledge re-
garding the restoration of the Curtis Sesqui-
centennial Organ was gained as an active
participant in the organ’s restoration. His
previously published works have concerned
topics of scientific interest.
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artist recifals

TALENT AGENCY

WILLIAM CHARLES BECK, organist
Organist/Choirmaster, St. Cyril of Jerusalem, Encino, CA

CHARLES BENBOW, organist, harpsichordist
Organist, Central Presbyterian Church, Houston, Texas
Philips Records

DAVID BRITTON, organist, pedal harpsichordist, lecturer, consultant
Faculties: Mount St. Mary’s College, Los Angeles, CA
California Institute of Technology, Pasadena, CA
Delos Records

CHARLES S. BROWN, organist, harpsichordist
Faculty: North Texas State University
Organist/Choirmaster, St. John’s Episcopal Church, Dallas, Texas

DOUGLAS BUTLER, organist, consultant
Organist/Choirmaster, Church of the Advent of Christ the King,
San Francisco, CA

MARSHA FOXGROVER, organist
Faculty: Rockford College
Organist, First Evangelical Covenant Church, Rockford, Illinois

WAYNE LEUPOLD, organist, lecturer, musicologist
Editor, The Organist’s Companion, The Romantic Organ Literature Series

JOHN METZ, harpsichordist
Assistant Professor of Music, Arizona State University

ROBERT PARRIS, organist, composer
Faculty: Mercer University, Macon, Georgia

MARY PRESTON, organist
Organist, University Park United Methodist Church, Dallas, Texas

ROBERT PRICHARD, organist, harpsichordist
Faculty: Long Beach Community College, Long Beach, CA
Organist/Director, Pasadena Presbyterian Church, Pasadena, CA

CHARLES SHAFFER, organist
Director, Occidental College Preparatory Music Program
Organist, First Baptist Church, Pasadena, CA

ARNO SCHOENSTEDT, organist, consultant, recording artist
Concert tours around the world
Recordings: Calig, Cantate, Musicaphone, Pape, Philips, Psallite

Ruth Plummer, Artists’ Representative
2525 Hyperion Ave., Los Angeles, CA 90027
(213) 665-3014

CONCORDIA COLLEGEK,

7400 Augusta Street / River Forest, Illinois 60305
Thomas Gieschen, Chairman, Music Department
MASTER OF CHURCH MUSIC DEGREE PROGRAM
Summer 1982

Five-Week Session: June 14 to July 14
Musical Monuments of the Reformation (Schalk)
Music of the Baroque (Rimbach)
Contrapuntal Techniques (Bunjes)
Teaching Children to Read Music (Hildner)
Music in the Lower Grades (Hildner)
Making and Using Music Learning Center Materials (Staff)
History and Principles of Music Education (Staff)

One-Week Sessions

June 21-25
Music in Early Childhood Education (Klanderman)

July 15-21
The Children’s Choir: Techniques and Materials (Rao)

July 22-28
Using the Psalms in Worship (Gieschen)
Also: New Hymnal Workshops and High School Music Week

sessions.

Applied Music in organ, piano, and voice is available throughout these

Other degree programs include: Bachelor of Music, Bachelor of Music
Education, Bachelor of Arts, Master of Arts

For more information write: Dr. Thomas Gieschen, Music Department D,
Concordia College, River Forest, Illinois 6030S.
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New & Restored
Organs

The Holtkamp Organ Co. of Cleve-
land, OH’ has built a 2-manual and pedal
organ for the First Congregational
Church, Watertown, CT. The instrument
replaces a 1952 E. M. Skinner, one of
the last organs produced by that build-
er

The console is detached by one row
of choir. As a part of the design of this
instrument, the chancel was redesigned
for an improved choir location. Key
action is mechanical; stop action is
electric.

‘Walter Holtkamp, member, American
Institute of Organbuilders.

GREAT

Principal 8’ 61 pipes

Pommer 8’ 61 pipes

Octave 4’ 61 pipes

Doublette 2° 61 pipes

Spitzfiote 4’ 61 pipes

Mixture IV 244 pipes

Trumpet 8’ 61 pipes

SWELL
Gemshorn 8’ 61 pipes
Voix Celeste 8’ 56 pipes
Bourdon 8’ 61 pipes
Rohrflote 4’ 61 pipes
Principal 2’ 61 pipes
Cornet Il 74 pipes
Schart [Il 183 pipes
Tremolo

PEDAL
Basso 16’ 32 pipes
Octave 8’ 32 pipes
Octave basso 8’ 12 pipes
Superoctave 4’ 12 pipes
Fagott 16’ 32 pipes

John M Crum, Cobleskill, NY has built
a 1-manual and pedal positive organ for
the Evangelical Lutheran Bethlehem
Church, Boston (Roslindale), MA. Key
and stop action are mechanical, and
wind pressure is 2 1/4 in. The organ is
erected on a plate movable on its roll-
ers.

MANUAL
Singend Gedackt 8’ 56 pipes
Praestant 4’ 56 pipes
Rohrfloete 4’ 56 pipes
Oktav 2’ 56 pipes
Quinte 1-1/3’ 56 pipes
Krummhom 8’ 56 pipes

PEDAL
Subbass 16’ 30 pipes
Zimbelstern 6 bells

Steiner Organs, Inc., Lousville, KY
has built a 2-manual and pedal organ for
All Saints Episcopal Church, Morris-
town, TN. Key and stop action are
mechanical. John Brock, University of
Tennessee, Knoxville, played the dedi-
catory recital.

GREAT
Principal 8 56 pipes
Rohrfloete 8’ 56 pipes
Octave 4’ 56 pipes
Hohlfloete 2’ 56 pipes
Sesquialtera Il 112 pipes
Mixture IV 152 pipes

SWELL
Gedackt 8’ 56 pipes
Metallfloete 4’ 56 pipes
Principal 2’ 56 pipes
Quinte 1-1/3’ 56 pipes
Cromorne 8’ 56 pipes
Tremulant

PEDAL
Subbass 16" 12 pipes

Pipe Organ Service of Central Maine,
Hartland, ME' has completed the mov-
ing and restoration of an 1873 E. L. Hol-
brook 1-manual and pedal organ for All
Saints Episcopal Church, Skowhegan,
ME. A dedicatory recital was played on
March 7 by Thomas W. Holcombe, mu-
sic director of St. Joseph’s Chapel, The
Kent School, Kent, CT.

‘E. T. Mickey lll, Member, American
Institute of Organbuilders.

MANUAL
Sub Bass 16’ 13 pipes
Common Bass 8’ 12 pipes
Diapason 8’ 46 pipes
Gamba 8’ 46 pipes
Octave 4’ 58 pipes
Rohr Flute 4’ 58 pipes
Fifteenth 2’ 58 pipes
Twelfth 2-2/3 46 pipes

PEDAL
(Manual to Pedal) 18 notes
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Appointments

Charles Tompkins has been ap-
pointed university organist and assistant
professor of music at Hamline Universi-
ty, and organist-director of music for
Hamline United Methodist Church, St.
Paul, MN. A native of Washington, DC,
Mr. Tompkins is a graduate with high
honor of the Eastman School of Music.
He also received the M.Mus. degree from
the University of Michigan and is current-
ly a DMA candidate at Eastman.

John G. Marberry has been ap-
pointed organist-music director at Tem-
ple Emanu-El, Birmingham, AL. Mr.
Marberry is a graduate of Birmingham-
Southern College and Southern Method-
ist University. He has also done gradu-
ate study at Northwestern University.
He continues in his positions as organist-
music director at The Lutheran Church
of Vestavia Hills, and as a member of
the faculty at Ramsay Alternative High
School.
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Casavant Freres Incorporated

a subsidiary of
CASAVANT FRERES LIMITEE
St. Hyacinthe, Quebec, Canada

Complete Pipe Organ Services

new organs rebuilding chimes maintenance
serving
Texas Oklahoma Arkansas Louisiana

offices in Plano and Houston
3402 Blalock #3919

(713) 460-0119 Houston, Texas

2512 Westridge Drive
Plano, Texas 75075 (214) 422-7337

THE STOPT DIAPASON, a bi-monthly journal, contains il-
lustrated articles regarding vintage organs in the Midwest.
Subscription price only $8.00 per year. Order from:

Susan Friesen, Editor ® The Stopt Diapason

2139 Hassell Rd. ¢ Hoffman Estates, IL 60195

Blanchard:
ORGANS OF OUR TIME
Revised. 100 Klais Stoplists

231 Pages, 112 Photos $24.00

ORGANS OF OUR TIME Il
71 Klais Stoplists
171 Pages, 82 Photos

THE TWO TOGETHER

$21.00
$40.00

GENE R. BEDIENT CO.

TRACKER BUILDERS

344 SOUTH 18TH STREET
LINCOLN, NEBR. 68508
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Jacques Stinkens ZEIST

Holland

—THE FULLY ACCEPTABLE ALTERNATIVE —

AOB ALONE provides an independently voiced and tuned generator in place of each
pipe for natural warmth and chorus.

AOB ALONE provides note-by-note control of articulation, harmonic development,
scaling, and tonal finishing of each voice.

AOB offers organs of uncompromising quality built to our standard or your fully custom
specifications.

Associaled Organ Duilders

sales and marketing
2921 S. 104TH ST.
OMAHA, NE 68124
402/393-4747

headquarters and manufacturing
3419 “C" ST N.E.

AUBURN, WA 98002
206/852-4866

Lehigh

ORGAN COMPANY

NOACK

© THE NOACK ORGAN CO., IN
MAIN AND SCHOCL STREE
GEORGETO WMN, MASS., 0183 ¢

24 PINE STREET
MACUNGIE, PA. 18062
(215) 966-3561

Organ pipe makers B.V.

Organ Leathers

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN (in kit form)
Send stamp for brochure

THE ORGAN LOFT
EPSOM, N.H. 03234 Tel. 603-736-4716
Remember: If it does NOT have pipes, it is NOT an organ

Lindow
HISTORIC ORGANS IN FRANCE
144 Pages, lllustrated $21.00

A LITTLE ORGAN LEXICON
40 Pages $7.00
THE TWO TOGETHER $23.00

CATHEDRAL ORGAN POSTERS
Berlin — Graz — Trier
16v2"" x 23"%2" Color 3 for $8.00

Kiais: THE BAMBOO ORGAN
292 Pages, lilustrated $30.00

Postpaid in'U.S.A. when check accompanies order
(Ohio residents add 52 % sales tax)

THE PRAESTANT PRESS
P.O.Box 43 Delaware, Ohio 43015

Quality Skins for Every Need

COLKIT MFG. Co.

252 Fillmore Avenue
Tonawanda, NY 14150

Sample card sent

(716) 692-7791 on request.

RANDALL S. DYER
Pipe Organs and Organ Service

Box 489
Jefferson City, Tennessee 37760

REPAIRING TUNING ADDITIONS

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N. J. 08098 - 609 / 769-2883

ORGAN BUILDERS

HELLMUTH WO LFF
IRACKER ORCANS

L. W. BLACKINTON

and rbdociales; ene:
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S.G. PRICE & SON - PIPE ORGANS

Speciari.:
% in rebuilding with a 15 yr-
185 Aldine Bender Suite#164, Houston, Texas 77060

Laval, Québec H7C 2H2

WALTER A. GUZOWSKI

\ PIPE ORGAN SERVICE
guarantee’
Business Home
1121 €. Commercial Bivd. 1225 S.W. 4th Ct,, Apt. B
_______ (713 ) 999 -1909 Ft. Lauderdale, Fla. 33334  Ft. Lauderdale, Fla. 33312

(305) 623-7247
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Schumann’s Fugues on B-A-C-H

A Secret Tribute
by John David Peterson

Robert Schumann wrote his Six Fu-
ﬁges on the Name B-A-C-H, Op. 60,

tween April 7 and November 22,
1845. Subsequent revisions were “final-
ly completed” (so his diary sighs) on
June 20 of the next year,! and publica-
tion followed on July 5 by the firm
Whistling.2

These fugues seem to have occupied
an important place in Schumann’s
mind—he confessed that he had “not
filed away so much at any other of [his]
compositions as at these.””3 Nevertheless,
modern organists are surprised by these
works since they seem to derive so little
from their professed sources of inspira-
tion: the Treatise on Counterpoint and
Fugue by Luigi Cherubini, in the mys-
teries of which Schumann began to
immerse himself on the very day that he
began the first organ fugue,’ and the
music of J. S. Bach.

Schumann’s studies in counterpoint
had begun much earlier—at least b
1832—but his discovery of Cherubini’s
academic Treatise in 1845 seems to have
accompanied (if not caused) a renewed
interest in contrapuntal composition.’
The Op. 60 fugues display an odd mix-
ture of levels of understanding. On the
one hand they contain the sophisticated
devices of stretto, augmentation, dimi-
nution, retrograde, and mirror; and four
of the fugues are in five voices.6 On the
other hand, we find some practices
inconsistent with Cherubini’s dicta. For
instance, the number of voices is strictly
maintained in only two of the fugues
(the third and fifth), and in one of tiese
(the fifth) the lasting impression is more
of a homophonic scherzo than of a
fugue. Schumann’s fugal writing seems,
in spite of his studies, to have been a
contrivance which he discarded when
he felt hampered by it, even in a work
entitled “fugue.”

Schumann’s admiration for the mu-
sic of Bach also dates from much earlier
in his life. In 1832 he described Bach as
“a man through and through” and
made several statements about the eter-
nal qualities he heard in his music.” In
1845, the same year as the Cherubini
studies, the organ fugues, and the pedal-
piano canons, he consulted with Men-
delssohn about undertaking a new ed-
ition of The Well-Tempered Clavier (a
project never accomplished).8 It is not
surprising to find in that year a set of
pieces that forms a tribute to Bach both
in their form and in their subject (B flat-
A-C-B natural in German musical or-
thography).

There is more of a tribute to Bach
than meets eye or ear in these fugues.
Schumann seems to have been aware of
the “Bach numbers”—numbers which
Bach himself used (in characteristic Ba-
roque fashion) to attach a signature to
his music. Numerical values were as-
signed to letters according to their place
in the alphabet: A=1, B=2, C=3, and
so on. (In the 24-letter German alpha-
bet, I and J were identical, as were U
and V.) The number fourteen was im-
portant, as it is the sum of the values of
the letters B-A-C-H (2+1+3+8=14).
Forty-one was important both as the
sum of J-S-B-A-C-H (9+18+2+1+
3+8) and as the reverse of fourteen. A
published work might contain fourteen
movements (Klavier Ubung, I1) or forty-
one (Klavier Ubung, I). The fourteenth
or the forty-first measure of a work
might stand out. (In the five-voice
setting of Vater unser in Klavier Ubung,
III, the Lombard rhythm and the B-A-
C-H motive appear in the pedal only in
m. 41.) Other “Bach numll))ers" are 27
(2X7=14); 29 (J+S+B, or 9+18+2);
48 (2X1X3X8); 59 (21+38 or
BA+CH); and 114 ((2+1)X38); and all
their reverses.

Schumann’s manipulation of num-
bers consists simply of.the placement of
important musical events in measures of
“Bach numbers.” The sixth fugue, for
instance, is a double fugue in three large
sections, the last two of which begin in
mm. 59 and 95. The elaborate theologi-
cal symbolism so much admired in
Bach’s music is predictably not present
in these fugues. Schumann’s tribute to
Bach here is simple and two-fold: the
public tribute in the spelling of the
name B-A-C-H in the subject, and the
secret tribute in establishing formal di-
visions and cadence points in measures
of “Bach numbers.”

I Langsam. B-flat Major. The first
fugue is apparently in five voices,
though all five never sound together in
contrapuntal passages and there are
massive chords which weaken the im-
pression of strict fugal style. After the
exposition the subject appears in its orig-
inal guise only once (in m. 19), and is
altered in all other appearances by met-
ric displacement or by presentation of
the head only—sometimes in original
note-values, sometimes in augmenta-
tion, and sometimes in diminution and
stretto. Sometimes the fourth note is
altered to sound the same as the first, a
change surprising in a motive so distinc-
tive, and one that “changes the spell-
ing.” The exposition is 14 bars long,
ending in F major. The next important
cadence, preceded by a two-bar pedal,
is in G minor in m. 27. The piece is
divided almost at the mid-point by a
cadence in C minor (m. 34), where the
diminution of the subject appears for
the first time and where the tempo and
volume are to increase gradually.

II. Lebhaft. B-flat Major. The incisive
dotted figure which forms the head of

ST. AMBROSE CATHOLIC CHURCH
Godfrey, Illinois

THE WICKS ORGAN COMPANY

HIGHLAND, ILLINOIS 62249
Pipe Organ Craftsmen Since 1906

THIS 20-RANK ORGAN
was designed to fit

a limited space

in a contemporary

building.
Great 4’ Spillfiote
8' Prinzipal 2’ Prinzipal
8’ Bourdon 1'%’ Nasat
8’ Il Flauto Dolce 8’ Trompette
4’ Oktav Tremulant
4’ Koppelfidte
2" Blockfldte Pedal
Il Sesquialtera 16’ Prinzipal
IV Mixtur 16’ Bourdon
16’ Lieblich
Swell 8' Oktav
8’ Viola Pomposa 8’ Bourdon
8’ Viola Celeste 4’ Choral Bass
8' Rohrilgte 2’ Kiein Prinzipal
8’ i Flauto Dolce 16’ Bombarde
4’ Spitz Geigen 4’ Clarion

TEWKSBURY ORGAN SERVICE
201-658-4142 (24 hours)
Box 176, Pluckemin, New Jersey 07978

Pipe or Electronic Organs lifted
into balconies. Organs removed.
Facades for Pipe or Electronic or-
gans designed and erected.
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the subject of the second fugue gives a
sense of focus to the sixteenth-note mo-
tion which is nearly continuous for 68
measures. (See Example 1.)

After that point the subject is given to
the pedal and free-voiced manual
chords in dotted rhythm lead into a
decisive cadence on F at m. 75. The
complete subject is not heard again in its
original form, though the tail (without
B-A-C-H) appears many times and the
dotted rhythm (with pitches other than
B-A-C-H) appears occasionally.

A new disposition of B-A-C-H in

quarter notes is heard in m. 75 for the
first time. (See Ex. 2.)
This figure becomes very important in
the last half of the piece, and it gives a
sense of breadth which is lacking in the
energetic first half. Important musical
events in measures with “Bach num-
bers” are the first appearance of the
subject in quarter notes (m. 48), the
beginning of the second soft passage (m.
114), and the final tonic cacﬁance in m.
164 (41 X4).

III. Mit sanften Stimmen. G Minor.
The third fugue, the only one in the set
strictly in five voices throughout, is 59
measures long. The exposition, which
irregularly exposes the subject more
than once in one of the voices before all
voices have entered, is followed by two
redundant entries before the medial
cadence in D minor (m. 31). The minor
keys which prevail in the first half are
abandoned for entries in the major
mode, giving the piece a new character
from m. 31 until the return to G minor
around m. 48 This is technically the
easiest of the six fugues and musically
one of the most gracious.

IV. Missig, doch nicht zu langsam.

B-flat Major. The subject of the fourth
fugue is the only one with an octave
displacement in the traditional subject.
(See Ex. 38.)
Its strong melodic outline and straight-
forward rhythmic shape contribute a
feeling of two-bar divisions, but the
flow of the continuous eighth notes
keeps the piece from sounding
“square.” The original subject forms the
basis for the first section, which is 29
bars long. The final entry of that sec-
tion, in the lowest voice in m. 26, is the
only mirror entry in this fugue.

From m. 30 to m. 51 the first subject

is combined with a new one—the B-A-
C-H in retrograde. (See Ex. 4.)
Then, from m. 52 to m. 73, Schumann
used only the retrograde. Both subjects
are heard from m. 74 on, and at the end
Schumann piled voice on voice in his
most exuberant symphonic style.

V. Lebhaft. F Major. The fifth fugue
is a sprightly scherzo that “takes five
years to learn and two minutes to
play.”9 It is tightly constructed, episodes
are based on the subject, the subject
itself appears in mirror, and the head of
the suﬂject appears in augmentation
both of its original form and of its mir-
ror.

The initial exposition of the four
voices is followed by a counter-exposi-
tion of three entries beginning with the
pick-up to m. 23 and ending with the
tonic cadence in m. 37. Here the aug-
mentation of the B-A-C-H figure is
introduced; in all entries it is accompan-
ied by the original subject. A dominant
pedal in F major that begins in m. 61
seems to forecast the end, but Schu-
mann avoided a sense of finality for
another two pages by means of ephem-
eral modulations and deceptive ca-
dences. Even the final tonic pedal,
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beginning in m. 114, is kept lively by
auxiliary tones and syncopations.

VI. Missig, nach und nach schneller.

B-flat Major. The sixth fugue is a con-
ventional double fugue: a fugue on the
initial subject ends on a cadence in m.
58, a second fugue on a new subject fol-
lows, and the two subjects are combined
from m. 95 to the end. Schumann did
not take advantage of the potential for
contrast integral to the double fugue—
the two subjects are not strikingly dif-
ferent, especially in rhythm, and they
are not treated differently. The entire
fugue is pervaded by a triplet figure
which is given definition by a fanfare-
lil;e motive first heard in m. 29. (See Ex.
5.
Ostensibly in five voices through most
of the first two sections, only three (or,
occasionally, four) voices actually sound
together, and the end is free-voiced.
The finale outdoes the endings of the
other fugues, a suitable end for the set.
The “Bach numbers” here are simple—
new sections begin in m. 59 and 95, and
the “fanfare” starts in m. 29.

The placement of significant musical
events in measures of ~Bach numbers”
suggests strongly that knowledge of at
least this part of Baroque musical ima%—
eay was handed down along with knowl-
edge of compositional techniques. It is
very unlikely that this many “Bach
numbers” would be prominent if Schu-
mann had not considered them. In fact,
Franz Liszt’s Prelude and Fugue on B-
A-C-H, first performed in 1856, shows a
similar handling of “Bach numbers.”’?

It should not surprise us that Schu-
mann was attracted to this extra-musical
symbolism. He was, after all, the author
of the pitch symbolism in Carnaval and
of the fnidden program in Papillons; his
assignment of names to the different
sides of his personality and his credit to
each of them for the various Davids-
biindlertinze betray a restless imagina-
tion that delighted in secrets and codes.
It should also not surprise us that Schu-
mann’s manipulation of “Bach num-
bers” does not display the compositional
virtuosity of his idol, J. S. Bach. One
suspects occasionally that his striving for
a numerological tribute contributed
(perversely) to the composition of some
rather strained passages. However, in-

dulgence in much of this sort of second-
guessing should be tempered by the per-
ceptive observations of the great con-
ductor, George Szell. His remarks about
the Schumann symphonies apply, ap-
propriately edited, with equal force to
the organ fugues.

To be sure, a Schumann score is not as
foolproof, as “self-rising,” as a score of
Wagner or Tchaikovsky or Richard
Strauss, nor has the musical substance of a
Schumann symphony the kind of inexora-
ble propulsion of some Beethoven sym-
phonies, which will survive even a shaiby
performance relatively unharmed. But is
it really Schumann’s {ault that it takes a
little trouble on the part of conductor and
orchestra to make his symphonies come
off? I know from experience . . . that each
one of the Schumann symphonies can be a
thrilling experience to both performers
and audiences if Schumann’s case is stated
clearly and convincingly through the
proper style of interpretation.!!

NOTES

' Robert Schumann in seinen Schriften und Brief-
en, eingeleitet und mit biographischen und kritisch-
en Erlduterungen versehen von Dr. Wolfgang Boet-
ticher, in Klassiker der Tonkunst in ihren Schriften
und Briefen, hsgbn. von Dr. Habil. Herbert Gerigk
(Berlin: Bernhard Hahnefeld Verlag, 1942), pp.
418, 420.

*Wolfgang Boetticher, Robert Schumann—Ein-
fithrung in Personlichkeit und Werk (Berlin: Bern-
hard Hahnefeld Verlag, 1941), p. 619.

*Herbert Bedford, Robert Schumann—his Life
and Work, in Masters of Music, ed. Sir Landon
Ronald (London: Kegan Paul, Trench, Trubner and
Co. Ltd.‘;). Curwen & Sons Ltd., 1933), p. 180.

‘Schriften und Briefen, p. 418.

sIbid,, p. 418.

°In the Well-Tempered Clavier only two fugues
out of forty-eight are in five voices.

"Robert Schumann, Tagebiicher, Band 1, 1827-
1838, hsgbn. Georg Eismann (Leipzig: VEB
Deutscher Verlag fiir Musik, 1971), p. 389; Early
Letter of Robert Schumann, originally published b
his wife, trans. May Herbert (London: George Beﬁ
and Sons, 1888, reprinted St. Clair Shores: Scholarly
Press, 1970), p. 179.

*Bedford, Robert Schumann, p. 179.

*Quoted from a conversation with Robert Glas-
gow.

*Susan Ingrid Ferré, “Liszt’s Prelude and Fugue
on B-A-C-H, An Analysis,” The Diapason, LXIX,
April 1978, p. 18.

""Published in liner to recording Columbia Odys-
sey Y3 30844.

ADDITIONAL SOURCE
Cherubini, Luigi. A Treatise on Counterpoint
and Fugue. Trans. Mary Cowden Clarke. New ed.,
rev. Joseph Bennett (London and New York: Novel-
lo, Ewer, & Co., 1884).

John David Peterson is Associate Professor of
Music and coordinator of the Sacred Music
Division at Memphis State University.

AR Ex 1. uugmﬂ.' LU g ﬂ 4
T - | [
=i 71 y vl #uﬂlm
U1 7
by L ¥ A

2y EXQ.. Fue aeﬂ. ’”'7‘510!:,

\VA —

AL 4
19

E X.3 PFW):\i w ) {?g

}
LJ)C | d ] !

{ 1

\\(')

-\ ;} Ex - L{ 3 F;(-Q’U\e: m .m}"l':”; > 24‘\4' ‘(#' Wl“()'

7
'b} ;ﬂ | l | i
\4> 7 J Lﬁ i
I - b+ )at
N
G —X r P —
— P "
\ |
i
x$ 34 W3
{7 T L o~T e

Vi
v

J Fugne 71, m. N9

MAY, 1982

Alexander Anderson

Knowles Memorial Chapel
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Winter Park, Florida 32789
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13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM
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CHARLES S. BROWN
DMA FAGO CHM
North Texas State University
Denton 76203

St. John's Episcopal Church
Dallas
The Denton Bach Society

ROBERT CLARK
School of Music
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TEMPE, ARIZONA 85281

Jeanne Rizzo Conner
Organ-Harpsichord

Broward Florida
Community College, Atlantic University,
Pompano Beach, Boca Raton,
Florida Florida

Harry E. Cooper
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School of Music
Florida State University
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Berea College Berea, Ky. 40404
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Loulsiana State University
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Performance Practice Workshops
IS West 84th Strest, New York, N.Y. 10024

STEVEN EGLER

Central Michigan University
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The University of
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Chicago Chamber Choir
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Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

Calendar

BRUCE GUSTAFSON

E. LYLE HAGERT

Franklin and Marshall College
Lancaster, Pennsylvania Minneapolis
JAMES J. HAMMANN DAVID S. HARRIS
MM. - AAG.O. Organ Consultant
Central Methodist Church 1332 Del Mar Parkway
Detroit, Michigan

Aurora, CO 80010

This calendar runs from the 15th of the month of
issue through the following month. The deadline is
the 10th of the preceding month (Jan. 10 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are group-
ed within each date north-south and east-west.
* =AGO chapter event, * * =RCCO centre event,
+ =new organ dedication, + + =O0HS event.

Information cannot be accepted unless it speci-
fies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume respon-
sibility for the accuracy of calendar entries.
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$1. Joha's University
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The University of Michigan
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WILLIAM KUHLMAN

Decorah, Iowa 52101
Luther College

RICHARD W. LITTERST
M. 3. M.
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David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

UNITED STATES
East of the Mississippi
15 MAY
Terry Charles; Kirk of Dunedin, FL 8:15 pm

16 MAY

Cook Missa Brevis |; Church of the Advent, Bos-
ton, MA 11 am

Ann Carter-Cox, lute & dulcimer; Trinity Church,
Newport, Rl 4 pm

Choral concert; Immanuel Congregational, Hart-
ford, CT 4 pm

Todd Wilson; St James of Jerusalem Episcopal,
Long Beach, NY 4 pm

Bernardi Missa “li bianco’’; St Ignatius Church,
New York, NY 11 am

Britten Rejoice in the Lamb; Christ & St Stephens,
New York, NY 11 am

Patricia Waters, piano; Christ & St Stephens, New
York, NY 2:30 pm

Erich Arndt; St Thomas Church, New York, NY
4 pm

Fauré Requiem; Park Ave Christian, New York,
NY 4 pm

Bloch Sacred Service; Church of the Ascension,
New York, NY 8 pm

Collegium Musicum; All Saints Church, Princeton,
NJ 8 pm

Vaughan Williams program; St Matthew Lutheran,
York, PA 7:30 pm

Lloyd Bowers, harpsichord; Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

High school orchestras; Church of the Epiphany,
Danville, VA 7:30 pm

*Adult choir festival, 1st Baptist, Bluefield, WV
3 pm

Bruce Barber; Rollins College, Winter Park, FL
8 pm

Ars Musica; St Johns Episcopal, Detroit, Ml 3 pm

Evensong & organ recital; Zion Lutheran, Ann
Arbor, Ml 4 pm

Robert Couchon; Our Lady of Mt Carmel, Chica-
go, IL 3 pm

18 MAY
Wayne Earnest; St Paul Lutheran, Orlando, FL
8 pm

19 MAY

Donald Sutherland; St Johns Church, Washington,
DC 12:10 pm

Karel Paukert; Art Museum, Cleveland, OH 12
“00n

Peter Hurford; Art Museum, Cleveland, OH 8 pm

20 MAY

Wyton Short Service; Church of the Advent, Bos-
ton, MA 6:30 pm

Vaughan Williams, Mass in G Minor; St Thomas
Church, New York, NY 6 pm

Music for Ascension; Incarnation Cathedral, Gar-
den City, NY 8 pm

21 MAY

Chrysolith; Christ Lutheran, York, PA 8 pm

Peter DuBois; St Pauls Methodist, Parkersburg,
WV 8 pm

Music of Stravinsky; St James Cathedral, Chicago,
IL 8 pm

Metropolitan chancel choir; Metropolitan Method-
ist, Detroit, MI 8 pm

22 MAY

Small Bach Festival Il; Govans Presbyterian, Balti-
more, MD 8 pm

Community Renewal Chorus; Orchestra Hall, Chi-
cago, IL 8 pm

Bach Motet I; St Peter & Paul, Milwaukee, WI
8 pm

23 MAY

Palestrina Missa Regina coeli; Church of the
Advent, Boston, MA 11 am

A Feast of Love”; S Congregational, New Britain,
CT 7:30 pm

Palestrina Missa “O Rex gloriae’; St Ignatius
Church, New York, NY 11 am

Edward Wallace; St Thomas Church, New York,
NY 5:15 pm

Handbell concert; Central Presbyterian, Hunting-
ton, NY 4 pm

Jean Guillou; 1st Baptist, Syracuse, NY 4 pm

Lexington Boys & Mens Choir; Cathedral of Mary
Our Queen, Baitimore, MD 5:30 pm

Small Bach Festival Il; Our Lady of Perpetual Help,
Woodlawn, MD 8 pm

23 MAY

Florian Pagitson; Cathedral, Washington, DC
5 pm

Cathedral choir; St Thomas More Cathedral,
Arlington, VA 7:30 pm

Kristin Johnson & Ann H Bauer; Church of the
Epiphany, Danville, VA 7:30 pm

Carolyn Morgan, piano; 1st Presbyterian, Burling-
ton, NC 5 pm

Mary C. Fraley; St Philip Cathedral, Atlanta, GA
5 pm

Choir concert; Independent Presbyterian, Bir-
mingham, AL 4 pm

25 MAY

Henry Lowe; Christ Church, Cincinnati, OH
12:10 pm

Myron Munday; All Saints Church, Atlanta, GA
8:15 pm

26 MAY

Rodney Hansen; St Johns Church, Washington,
DC 12:10 pm

Karel Paukert; Art Museum, Cleveland, OH
12 noon

28 MAY
Haydn Creation; Emory Univ, Atlanta, GA
8:15 pm

30 MAY

Certon Missa Sus le pont d’Avignon; Church of
the Advent, Boston, MA 11 am

Palestrina Missa Sine Nomine; St Ignatius Church,
New York, NY 11 am

Searle Wright; St Thomas Church, New York, NY
5:15 pm

Philip Beaudry; Church of the Epiphany, Danville,
VA 7:30 pm

Hampton Z Barker; St Philip Cathedral, Atlanta,
GA 5 pm

John Christian; Methodist Church, Lakewood, OH
4 pm

1 JUNE

*Jean Guillou; Riverside Church, New York, NY
8 pm

Infusion Ensemble; Christ & St Stephens, New
York, NY 8 pm

2 JUNE
Robert Fritz; St Johns Church, Washington, DC
12:10 pm

3 JUNE
Swanne Alley; St Johns Episcopal Church, Detroit,
MI 8 pm

6 JUNE

Harald Vogel, lectures & masterclasses on mean-
tone temperament (through June 9); Wellesley Col-
lege, Wellesley, MA

Plainsong Missa de Angelis; Church of the
Advent, Boston, MA 11 am

Evensong; Incarnation Cathedral, Garden City, NY
4 pm

Lotti Missa Duarum Vocem; St Ignatius Church,
New York, NY 11 am

David Palmer; St Thomas Church, New York, NY
4 pm

Schubert Mass in G; St James the Less, Scars-
dale, NY 7 pm

It Fell Upon a Summer's Day"; 1st Presbyterian,
Binghamton, NY 4 pm

Sir George Thalben-Ball; Metropolitan Methodist,
Washington, DC 7:30 pm

Bach Society; St Johns Episcopal, Detroit, M
3pm

7 JUNE

Kingsford Concert; 1st Presbyterian, Lancaster,
PA 8 pm

*Frederick Swann; Orchestra Hall, Chicago, IL
8:15 pm

8 JUNE
Peter Hurford; St Johns Episcopal, Detroit, Ml
8 pm

9 JUNE

Dallas Girls Chorus; St Johns Church, Washington,
DC 12:10 pm

Jean Guillou; Art Museum, Cleveland, OH 8 pm

10 JUNE

Monteverdi Missa “‘In illo tempore’’; Church of
the Advent, Boston, MA 6:30 pm

Corpus Christi vespers; St Ignatius Church, New
York, NY 7:30 pm

11 JUNE

Handel Acis & Galatea; Bethesda Episcopal, Sar-
atoga Springs, NY 8 pm

Dennis Smith; St Pauls Cathedral, Buffalo, NY
12:30 pm

Brady Johnson; St Paul Cathedral, Detroit, Ml
8 pm
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12 JUNE
Choral workshop; St James Cathedral, Chicago,
IL 10 am

13 JUNE

Jackson Mass in G; Church of the Advent, Bos-
ton, MA 11 am

Arts Festival; Church of St James, Scarsdale, NY
7 pm

Robert F. King; St Thomas Church, New York, NY
4 pm

John Rose; Faith Methodist, Staten Island, NY
3 pm

Festival service & procession; St James Cathe-
dral, Chicago, IL 6 pm

16 JUNE
Albert Russell; St Johns Church, Washington, DC
12:10 pm

20 JUNE

Palestrina Missa ‘‘Aeterna Christi'’; Church of the
Advent, Boston, MA 11 am

Joseph V. Rush; St Thomas Church, New York,
NY 4 pm

23 JUNE
Harold Wills; St Johns Church, Washington, DC
12:10 pm

25 JUNE
Herbert Tinney; St Pauls Cathedral, Buffalo, NY
12:30 pm

27 JUNE

Tournai Mass; Church of the Advent, Boston, MA
11am

Reginald Lunt; St Thomas Church, New York, NY
4 pm

Philip Gehring; Christ Lutheran, Washington, DC
4 pm

Donald Sutherland; St Johns Church, Washington,
DC 6 pm

Durufié Requiem; St Johns Church, Washington,
DC 6:30 pm

Lynne Davis; National Shrine, Washington, DC
7 pm

Ladd Thomas; National City Christian, Washing-
ton, DC 8:30 pm

Geoffrey Simon; Metropolitan Methodist, Wash-
ington, DC 8:30 pm

Telemann Consort; Faith Lutheran, Glen Ellyn, IL
7 pm

29 JUNE
* John Obetz; All Souls Unitarian, Washington, DC
9:45 & 11:15am

30 JUNE

* John Obetz; All Souls Unitarian, Washington, DC
9:45& 11:15am

Mark Hutchinson; St Johns Church, Washington,
DC 12:10 pm

Karel Paukert; Art Museum, Cleveland, OH 8 pm

“Joy of Bach” film; Art Museum, Cleveland, OH
9pm

UNITED STATES
West of the Mississippi

16 MAY

Music of Barber; House of Hope Presbyterian, St
Paut, MN 9:15 & 11 am

Piano & horn recital; House of Hope Presbyterian,
St Paul, MN 4 pm

Vocal music; Christ Church Cathedral, New Or-
leans, LA 4 pm

Handel Coronation Anthems; St Johns Cathedral,
Denver, CO 4 pm

John Pagett; 1st Methodist, Reno, NV 3 pm

Lee Jessup; 1st Methodist, Pasadena, CA 3 pm

Bach Cantatas 78, 191; Frostig Center, Pasa-
dena, CA 8 pm

18 MAY
Meistersingers; St Johns Cathedral, Denver, CO
12:10 pm

19 MAY
Pfeiffer Choir; First Presbyterian, Oceanside, CA
8 pm

23 MAY

Texas Baroque Ensemble; Grace Episcopal, Gal-
veston, TX 4 pm

Evensong & concert; St Johns Cathedral, Denver,
CO 4 pm

Highland Festival; Grace Cathedral, San Francis-
co, CA 5 pm

Raymond Keldermans; Univ of Calif, Riverside,
CA 4 pm

24 MAY
Paul Riedo, harpsichord; Meadows Museum,
SMU, Dallas, TX 8:15 pm

30 MAY
Competition winner; Presbyterian Church, La Jolla,
CA 4 pm

1 JUNE
Byron L Blackmore; Christ Methodist, Rochester,
MN 12:20 pm

4 JUNE
*Jean Guillou; 1st Congregational, Los Angeles,
CA 8 pm

5 JUNE
Jean Guillou, masterclass; 1st Congregational, Los
Angeles, CA 2 pm

6 JUNE

Music for piano; 1st Methodist, Perry, IA 3 pm

Spring Choral Concert; Grace Cathedral, San
Francisco, CA 3:30 pm

Evensong; All Saints Episcopal, Beverly Hills, CA
5pm

14 JUNE
Bach cantatas; St Thomas Aquinas, Dallas, TX
8:15 pm

20 JUNE
“What Is Man?"" by Ron Nelson; Crystal Cathedral,
Garden Grove, CA 7:30 pm

INTERNATIONAL

15 MAY
Music for Royal Occasions; St Pauls Anglican, To-
ronto, Canada 8 pm

17 MAY
Frank lacino; Univ of Toronto, Ontario, Canada
8:15 pm

19 MAY
Donna J Autula; St Brides Church, London,
England 1:15 pm

20 MAY
Donna J Autula; St Marys Church on Hill, London,
England 1:15 pm

21 MAY
Gillian Weir; St Michaels Church, Cornhill, Lon-
don, England 1 pm

22 MAY
Donna J Autula; Abbey Reformed Church, Rom-
sey, England 8 pm

23 MAY
Lynne Davis; Cathedral, Meaux, France 5 pm

24 MAY
Gillian Weir, harpsichord; Assembly Rooms, Bath,
England 1 pm

27 MAY
Gillian Weir, harpsichord; Assembly Rooms, Bath,
England 1 pm

28 MAY
Jean Guillou; Notre Dame Church, Montreal, Can-
ada 8 pm

30 MAY
Catherine Riddle, flute; St Catherines Church,
Capilano, BC Canada 3 pm

1 JUNE
Gillian Weir; Basilica di Santa Chiara, Naples, Italy
8 pm

3 JUNE
Nora Easton; St Pauls, Toronto 12:10 pm

6 JUNE
Carlene Neihart; Catholic Church, Leiden, The
Netherlands 7 pm

10 JUNE

David Low; St Pauls, Toronto 12:10 pm

Carlene Neihart; Laurenskirk, Rotterdam, The
Netherlands 8 pm

17 JUNE
Michael Bloss; St Pauls, Toronto 12:10 pm
Carlene Neihart; St Elizabeths Church, Grave, The
Netherlands 8 pm

19 JUNE
Carlene Neihart; Koepelkerk, Arnhem, The Neth-
erlands 8 pm

22 JUNE
John Searchfield; Bad Lippspringe, West Germa-
ny 7:30 pm

23 JUNE
John Searchfield; Paderborn, West Germany
7:30 pm

24 JUNE
Janet Macfarlane-Peaker; St Pauls, Toronto
12:10 pm

BETTY LOUISE LUMBY

DSM e FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Dept. of Music,
University of Massachusetts
Amherst, Mass. 01003

Trumpet/Organ Recitals
Slide Lectures on Bach’s Organ Music

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicago, .

RICHARD M. PEEK

Covenant Presbyterian Church
1000 E. Morehsad Charlotte, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School
St. Louls, Missouri

JOHN DAVID PETERSON

Music Department
Memphis State University
Memphis, Tennessee 38152

Robert M. Quade
MSM, Hon RSCM
Organist — Choirmaster
Saint Paul’s Episcopal Church
1361 West Market Street
Akron, Ohio 44313

John Russell
Recitals

The College of Wooster
Music Director: The Wooster Chorus
First Presbyterian Church, Wooster, OH

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indienapolis, Indiana 46260
Recitals

ROBERT L.

SIMPSON

Cathedral of St. Philip
2744 Peachtree Road N.W.
Atlanta, Georgia 30305

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

RBobert W. Smith

Historic First Christian Church
Charlottesville, Virginia

Carl Staplin

Ph.D, A.A.G.O.
Drake University

First Christion Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Memphis, Tennessee
Mus. Dec., F.A.G.0.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus

Thomas R. Themas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Organist-in-Residence

JONATHAN A. TUUK

Immanuel Lutheran Church
338 North Division Avepue
Grand Rapids, Michigan 49503

Recitals

CLARENCE WATTERS

RECITALS

Trinity College
Hartford, Connecticut

DONALD W.. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, MI

~ FINE ORGAN LEATHERS SINCE 1800
BEVINGTONS AND SONS of LONDON

BROCHUR
ON REQ

MAY, 1982

NECKINGER MILLS
ABBEY STREET
BERMONDSEY '
I ONDON SEI 2AW

RONALD WYATT

Trinity Church
Galveston

Max Yount

beloit college, wis.
harpsichord
cholr

‘organ
composition

Gary Zwicky
OMA FAGO
Eastern linois University
Charleston

Your Professional Card
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JOHN HoOLTZ

Faculty: HARTT SCHOOL, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford
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MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

"' ... Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it
with awesome technique and a thrilling command of its daring writing.”

The American Organist, 1980

First Prize
St. Albans
1975

International
Recitalist

LYNNE
DAVIS

10, rue Pierre et Marie Curie
92140 Clamart » France

DAVID GOODING
THE TEMPLE

CLEVELAND OHIO, 44106

LARRY PALMER

Professor of
Harpsichord and Organ
Director of
Graduate Studies in Music

Meadows School of the Arts

SOUTHERN METHODIST UNIVERSITY
Dallas, Texas

Muslcal Herltage Soclety recordings

CAROL TETI

Zion Lutheran Church
Indiana University of Pennsylvania
Indiana, Pa. 15701

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY

RICHMOND, VIRGINIA

+CATHEDRAL OF THE HOLY NAME+

730 North Wabash
Chicago, lllinois 6061 |

Richard Proulx, Director of Music
-Jonathan Callahan, Associate Organist
Joyce Schemanske, Associate Organist

The Cathedral Chamber Singers
The Gallery Singers
Cathedral Boychoir
Cathedral Handbell Ringers
Contemporary Choir
Schola Sine Nomine
The Angelicum

Cathedral Music Office (312) 664-6963

Recital Programs

STEPHEN HAMILTON, La Jolla Presby-
terian Church, La Jolla, CA, Jan. 10: Trum-
pet Voluntary, Stanley: Prelude & Fugue in
E Minor, Bruhns; Variations on La Roma-
nesca, Valente; Variations on La Folia, Pas-
quini; Partitas on Es ist ein Ros” and In dulci
jubilo, Drischner; Prelude ¢ Fugue in G
Major, BWV 541, Bach; Choral in B Minor,
Franck; Prayer, Messiaen; Prelude & Fugue
in B Major, Dupré.

MARILOU KRATZENSTEIN, Cleveland
Museum, Cleveland, OH, Jan. 17: Fantasy &
Fugue in G Minor, BWV 542, Bach; An-
dante, K. 616, Mozart; Choral in B Minor,
Franck; Livre d’orgue, Vol. 1 (1981), Ham-
braeus; Prelude & Fugue No. 3 in D-sharp
Minor, Olsson.

(4IARLES BROWN, Wesley House, Lin-
coln, NE, Jan. 24: Praeludium in E Minor,
Bruhns; Auf meinen lieben Gott, Buxtehude;
Schmucke dich, Trio super: Herr Jesu
Christ, BWV 655, Fantasy & Fugue in C
Minor, BWV 537, Bach; Toccata duodecima,
Muffat; Magnificat du premier ton, Lebég-
ue; Christe, der du bist Tag und Licht,
Bohm; Prelude & Fugue in C Major, BWV
547, Bach.

WILLIAM PETERSON, Pomona College,
Pomona, CA, Jan. 28: Praeludium in F-sharp
Minor, Buxtehude; Intonazione cromatica
del quarto tono, Capriccio cromatico, Meru-
la; Canzon francese detta Petit Jacquet,
Ricercar arioso No. 4, A. Gabrieli; Prelude ¢»
Fugue in B Minor, BWV 544, Bach; Prélude
funébre, Ropartz; Grande Piéce Symphoni-
que, Franck.

DAVID H. BINKLEY, The Camp Hill
Presbyterian Church, Camp Hill, PA, Jan.
31: Prelude & Fugue in E, Luebeck; Sonata
2, Hindemith; Prelude & Fugue in C, BWV
547, Bach; Sonata 3, Mendelssohn; Final,
Franck.

DONNA N. ROBERTSON, Mars Hill Col-
lege, Mars Hill, NC, Feb. 1: Magnificat on
the First Tone, Buxtehude; Prelude & Fugue
in C Major, BWV 547, Bach; Variations on a
Recitative, Op. 40, Schoenberg; Joie et
Clarte, Messiaen; Three Sketches for Pedal-
piano, Op. 58, Schumann; Tu es petra,
Mulet.

CARLENE NEIHART, Asbury United
Methodist Church, El Paso, TX, Feb. 5:
Rigaudon, Campra; Fantasy & Fugue in G
Minor, Buxtehude; Gigue, de la Guerre; Pre-
lude in D-flat, Julia Smith; Solera Toccata,
Sharon Elery Rogers; Toccata in F, Bach;
Piece Heroique, Franck; Variations on a
Theme by Paganini for Pedals Only,
Thalben-Ball; Psalm 94, Reubke; Transfor-
mation, Olive Nelson Russell (world pre-
miere).

DAVID STINSON, First United Methodist
Church, Perry, 1A, Feb. 21: Passacaglia &>
Fugue in C Minor, Bach; Scherzo in E
Major, Gigout; Litanies, Alain; Introduction
& Passacaglia in D Minor, Reger; Scherzet-
to, Vierne; Prelude & Fugue on the name
Alain, Duruflé.

JUDSON MAYNARD, University of Ar-
kansas, Fayetteville, AR, Feb. 26: Fantasia in
F Minor, K. 608, Mozart; Wir glauben all’,
BWYV 680, Allein Gott, BWV 675, Prelude &»
Fugue in A Minor, BWV 543, Bach; Sonata
1, Hindemith; Song of Peace, Langlais; Pre-
lude & Fugue on BACH, Liszt.

TODD WILSON, East Heights United
Methodist Church, Wichita, KS, March 2;
Pageant, Sowerby; Concerto in D Minor,
Vivaldi-Bach; Variations, McNeil Robinson;
Fugue on the Theme of the Soissons Caril-
lon, Duruflé; Allegretto, Sonata Op. 65,
Parker; Suite, Op. 5, Duruflé.

PETER FLEMING BISSETTE, Parish of
St. Paul, San Diego, CA, March 7: Toccata in
C Major, Pachelbel; Voluntary in C Major,
Stanley; Herzlich tut mich verlangen, Bach,
Langlais, Stout; Chant de mai, Op. 53, Jong-
en; Toccata, Mushel.

RONALD DEAN, Centenary College of
Louisiana, Shreveport, LA, March 7: Prelude
& Fugue in G Minor, Buxtehude; Selections
from Premier Livre, Dandrieu; Fantasia &
Fugue in G Minor, BWV 542, Bach; Air with
Variations, Sowerby; Deux Danses, Alain;
Variations on “Weinen, Klagen, Sorgen,
Zagen,” Liszt.

JOEL DAVID MARTINSON, North Tex-
as State University, Denton, TX, March 9:
Praeludium in G Minor, Bruhns; Toccata in
D Dorian, Fantasia sopra sol la re, Toccata
in F Major, Froberger; Sonata 4 in A Minor,
Op. 98, Rheinberger; Praeludium in C Ma-
jor, Bshm; Sonata 6 in G Major, BWV 530,
Bach; Sonata 3, Schroeder.

JEROME BUTERA, Park Ridge Commu-
nity Church, Park Ridge, IL, March 10: Lita-
ny, Felciano; Wachet auf, Bach; Scherzo,
Buck; The Swan, St.-Saéns; Toccata in B
Minor, Gigout.

JAMES HIGDON, Cleveland Museum,
Cleveland, OH, March 14: Choral Improvi-
sation sur le “Victimae paschali,” Tournem-
ire; Trois danses, Alain; Prélude, Adagio, et
Choral on “Veni Creator,” Duruflé.

WILLIAM AYLESWORTH, St. Michael’s
Redemptorist Church, Chicago, IL, March
21: Toccata & Fugue in D Minor, Bach;
Benediction Nuptiale, Dubois; Sketch in D-
flat Major, Schumann; Marche Religieuse,
Guilmant; Symphony 1, Vierne.

FREDERICK SWANN, Centennial Asso-
ciate Reformed Presbyterian Church, Co-
lumbia, SC, April 16: Sonata in F Minor,
Mendelssohn; Concert Variations on
“Amazing Grace,” Hebble; Fantasia & Fu-
gue in G Minor, Bach; Choral in B Minor,
Franck; Moto Ostinato, Eben; Partita on
“Christ Is Arisen,” Purvis.

CAROLE TERRY, St. Mark’s Cathedral,
Seattle, WA, April 18: Prelude & Fugue in C
Major, BWV 547, Bach; Variations on
“More Palatino,” Sweelinck; Trois Danses,
Alain; Fantasia in F Minor, K. 608, Mozart;
Fugue in A-flat Minor, Brahms; Dieu parmi
nous, Messiaen.

EDWARD PARMENTIER, Holy Trinity
Lutheran Church, Mercer Island, WA, April
18: Toccata & Fugue in D Minor, BWV 538,
Bach; Capriccio . .. di cantare la quinta
parte, Frescobaldi; Three Chorale Preludes
on “Vater unser,” Bohm; Fantasie in F
Major, Johann Ernst Bach; Three Sonatas, K.
287, 288, 328, D. Scarlatti; A Fancy, Tomp-
kins; Two Fantasias on “Vestiva i colli,”
Bull; Variations on “Go From My Window,
Byrd; Prelude & Fugue in G Major, BWV
541, Bach.

NORIKO MIYATA, Cleveland Museum,
Cleveland, OH, April 25: Nun komm, der
Heiden Heiland, BWV 659, Wer nur den
liecben Gott, BWV 647, Passacaglia in C
Minor, BWV 582, Bach; The leaves on the
trees spoke, Finney; Benedictus, Introduc-
tion & Passacaglia in D Minor, Reger.

DAVID ROTHE,

Recitals

P.O, Box 203
Forest Ranch
California 95942

California State University, Chico
St. John's Episcopal Church, Chico

(916) 345-2985

Organist

Workshops
895-6128

Kirstin Synnestvedt, D.M.A.. President

Gruenstein Award Sponsor

CHicaco
QLrLuB oF
OMEN
OrcanisTS

Founded 1928

Delopoare

DELAWARE ORGAN COMPANY, INC.
252 Fillmore Ave.
Tonawanda, New York 14150
(716) 692-7791

MEMBER A.P.O.B.A.

RECITALS WORKSHOPS

United Kingdom Artists
Laurence Jenkins
Richard Mapp
Michael Pretty
American Artists
Paul Jenkins, Stetson University
Don Rolander, Prince of Peace Church
Herbert White, Sherwood Music School

Suncoast Concert Management
International, Inc.

P.O. Box 5208, Clearwater, FL 33518
Phone [813] 446-2914

Institute of Sacred Music

THOMAS MURRAY

Yale University

School of Music
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Replies to box numbers should be sent ¢c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016.

POSITIONS WANTED

WANTED—MISCELLANEOUS

PUBLICATIONS & RECORDINGS

HARPSICHORDS

ORGANIST/CHOIRMASTER, WITH BOYS CHOIR
and arts administration experience, seeks new posi-
tion. Excellent education, references. Address D-5,
THE DIAPASON.

POSITIONS AVAILABLE

ORGANIST AND CHOIRMASTER: ST. GEORGE'S
Episcopal Church, Fredricksburg VA, is seeking a
professional to direct its music program. Please send
resumé to: The Rev'd Charles Sydnor, 905 Princess
Anne St., Fredericksburg, VA 22401.

ORGANIST/DIRECTOR. CASAVANT 3-MANUAL;
1 service; adult, bell and youth choirs; studio privi-
leges. First Congregational Church, Box 3012, Pon-
tiac, MI 48059. (313) 332-4260 or 338-6892.

STUDIO OF ORGAN AND PIANO STUDENTS IN
Lower Michigan. Full-ime load. Excellent environ-
ment. Ideal situation for qualified teacher. Write: P.O.
Box 2082, Petoskey, Ml 49770.

MUSIC DIRECTOR: A PART-TIME POSITION WILL
be open as of August 1st, 1982. This person must be
a graduate of an accredited college with at least a
minor in music. Also he or she should have experi-
ence in directing choral groups. ORGANIST: On the
same date as above, a part-time position for organist
will be open. This person must be experienced in a
three-manual pedalboard pipe organ. Persons inter-
ested in either of the above positions please send
resumes to: Personnel Committee, Calvary Presby-
tgeria(r; Church, 4495 Magnolia Av., Riverside, CA
2501.

WANTED—PIPE ORGANS

USED PIPE ORGAN WANTED. SEND SPECIFICA-
tion and price. Address D-4, THE DIAPASON.

USED PIPE ORGAN IN EXCELLENT CONDITION
wanted. 2-3 manual, 30-35 ranks, to be re-assem-
bled. Must be presently operable and available for
examination and playing. Please contact: First Pres-
byterian Church, P.O. Box 477, Cape Girardeau, MO
63701. {314) 335-2579

WANTED—MISCELLANEOUS

MUSIC ROLLS FOR AEOLIAN DUO-ART,
Welte and Skinner Automatic Pipe Organ Players. J.
V. Macartney, 406 Haverford Ave., Narberth, PA
19072.

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers, Other rolls t0o. W. Edgerton, Box 88, Darien, CT
06820.

WE WILL PAY $1.60 PER POUND FOR SPOTTED
metal pipes or scrap delivered or shipped prepaid to
our Gloucester workshop. Fair prices also for good
common metal and tin. C. B. Fisk, Inc., Cape Ann
Industrial Park, Box 28, Gloucester, MA 01930.
(617) 283-1909.

AEOLIAN FREE-REED ENGLISH HORN, 5” WP.
B. 2Ksurzdorfer, 301 Voorhees Av., Buffalo, NY
14216,

membership in Chapter for National OHS mem-
bers. Address subscription orders with remittance to:
Thomas A. Burrows, Treasurer, Chicago-Midwest
OHS, 1621-B Salisbury Ct., Wheaton, IL 60187.

PAUL E. KENNEDY HARPSICHORDS. CLASSI-
cal French and Flemish instruments. Paul E. Kennedy
Hca)sr)%%ichords. 6 Peach Tree Terrace, New City, NY
1

NEW SOUNDS OF HARVARD'S FISK ORGAN:
Martha Folts, organist features new music by White,
Stout, Cogan, Escot. Stereo disc produced by Delos.
Send $10.50 to Creative Associates, P.O. Box 9321,
Cincinnati, OH 45209.

ROLLS FOR THE MOLLER PIPE ORGAN PLAY-
er. Roll label reads: M.P. Moller, Artiste, Reproducing
Organ. J. Schellkopf, 855 N. Vermont Av., Los
Angeles, CA 90029.

WURLITZER INLAID WOODEN NAMEPLATES
for both sides of my two-manual console. Urgently
needed for proper completion. Please write or
phone: L.A. Reare, 155 Barhaven Ln., Fallbrook, CA
92028. (714) 728-5967

MISCELLANEOUS

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner, model 320, is now available from stock. Con-
tinuously variable Vernier control allows you to com-
pensate for temperature or tune celeste ranks with
ease. For more details: Peterson Electro-Musical
Products, Dept. 31, Worth, IL 60482.

REVOLUTIONARY NEW METHOD FOR SILENC-
ing wind noise using fiberglass insulation. Want a
quiet organ chamber? Write: Lahey Orgelwerks, Box
132, Jamaica, NY 11414.

PUBLICATIONS & RECORDINGS

HARPSICHORD MUSIC, SOLO AND ENSEMBLE.
Best editions from U.S. and European publishers.
Also books on history, performance. Write for free
catalogue. Zuckermann Harpsichords Inc., Box 121-
D, Stonington, CT 06378

HARPSICHORDS

HARPISCHORD OWNERS. A FULL LINE OF AU-
dio and visual Chromatic Tuners is now available to
help you with your tuning requirements. For more
information write Peterson Electro-Musical Products,
Dept. 20. Worth, IL 60482.

BURTON HARPSICHORDS, SPINETS, AND CLAV-
ichords—Professional instruments in kit form, from
$195. For brochure write Burton Harpsichords, 727
“R" St., P.O. Box 80222D, Lincolin, NE 69501.

YVES A. FEDER HARPSICHORDS, CUSTOM IN-
struments and reconditioning work. Authorized Agent
Zuckermann kits sold at factory direct prices. Assis-
tance to kit builders. North Chestnut Hill, Killingworth,
CT 06417

A COMPLETE LISTING OF ALL AVAILABLE
back-numbers of THE DIAPASON is now available.
Many from the 1930’s on, and some older issues
may also be obtained for your personal or library
collection. Send SASE to The Organ Historical Soci-
ety, Box 209, Wilmington, OH 45177.

REPRINT OF HISTORIC ORGAN BROCHURE OF
one-manual organs built by Marshall & Odenbrett of
Ripon, Wisconsin, 19th cent. Send SASE and 25¢ in
stamps or coin to: Susan Friesen, Chicago-Midwest
Organ Historical Society, 2139 Hassell Rd., Hoffman
Estates, IL 60195.

THE STOPT DIAPASON, THE BI-MONTHLY PUB-
lication of the Chicago-Midwest Chapter of the Organ
Historical Society contains illustrated information re-
garding vintage instruments in the midwest. Subscrip-
tion only $8.00 per year. Subscription price includes

HARPSICHORDS, CLAVICHORDS, FORTEPI-
anos. Custom instruments and kits. Write for free
brochure. Zuckermann Harpsichords Inc., Box 121-
D, Stonington, CT 06378.

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations. Ruckers-type birds, bees,
flowers, $35. Early 18th C. French, $40. Full-size
layout and complete instruction manual. Shirley
?J/Iaéggws, Box 401, South Street, Freeport, ME
14032.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert S.
Taylor, 8710 Garfield St., Bethesda, MD 20034.

HARPSICHORDS, CLAVICHORDS BY NEUPERT,
world’s finest, oldest maker. Catalogs on request,
Magnamusic, Sharon, CT 06069.

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14 Prin-
cess St., Elora, Ont. Canada NOB 1S0.

HARPSICHORDS AFTER VARIOUS HISTORIC
schools, ltalian-type bentside spinets, clavichords,
also portable and traveling models available. Made-
to-order or choose from already completed instru-
ments. Brochure available. Paul Y. Irvin, Instrument
Maker, 221 Glenview Rd., Glenview, IL 60025. (312)
998-9829

CUSTOM BUILT (1975) TWO-MANUAL 8&’,
style Couchet, circa 1650. Range GG-d”’. Disposed
2X8, 1X4, Buff. Upper manual 8 dogleg (disen-
gages by withdrawing lower manual). Walnut and
maple, lightly decorated. Pictures. A. Beehler, 35 E.
Main, Brevard, NC 28712. (704) 884-2921, 883-
2442 (evenings).

NEW ZUCKERMANN INSTRUMENTS: FORTEPI-
ano, $8150; Fretted clavichord with stand and case,
$1200 Flemish Vil harpsichord kit, case and key-
board assembled, $2850, including turned mahoga-
ny stand. Also maker’s own French double (Taskin),
Louis XVI stand, decorated soundboard, 3 years old,
$9500. Maker retiring from business. John Bright,
R.R. 2, liderton, Ontario, CANADA NOM 2A0. (519)
666-0756

HARPSICHORD, SPERRHAKE, 2 STOPS, ROSE-
wood cabinet. $1600 or best offer. Chicago area.
Evenings: (312) 284-5522.

FOR SALE—PIPE ORGANS

NOEL MANDER OFFERS MEDIEVAL PORTA-
tives, £825. Two fine early nineteenth century cham-
ber organs, £6000 and £9000 and one by Green,
about 1770, £10,000. All ex. works. Those inter-
ested, please send five dollar bill. Noel Mander, St.
Peter's Organ Works, London E2, England

NEW 6-RANK TRACKER POSITIVE IN OAK CASE.
Divided stop action. 10 years warranty. Specifica-
tion: 8’ Bourdon, 4’ Praestant, 4’ Rohrflote, 2’ Prinzi-
pal, Il Mixtur (1-1/3"). Nice for small Church. Adrian
Koppejan, 48223 Yale Rd. E., Chilliwack, B.C. CAN-
ADA, V2P 6H4.

SCHNEIDER

ORGELBAU WERKSTATT Ine.
New Instruments — Rebullds
Tonal Alterations — Revolcing
Revolced Classic Plpework —
Organ Maintenance
Workshops in Niantic & Kenney, illinois
P.O. Box 382 Niantic, IL 62551
(217) 668-2412 944-2454

A NDOVER

Box 56 Methuen, Massachusetts 01844
Mechanical Action Specialists

Zehanty

ROBERT C. NEWTON

Northern Catifornia Repressntative

Sales and Service
518 Lorraine Avenue
San Jose, CA 95110

Telephone
(408) 998-0455

Klug & Schumacher

MAKERS OF MECHANICAL ACTION INSTRUMENTS

Member AlO and ISO

3604 Waterfield Parkway @  Lakeland, Florida 33801
Phone [813] 665-4802

Robert Copeland

10134 BUCHANAN ROAD
PITTSBURGH, PA. 15235
2429268

Wﬂ'pe Oryan Jerair - Al Makes

 SAN FEAN@IS@@
3101-20th Street - 94110 - (415) 647-5132
Mechanical and Electric-Pneumatic Actions

"W v
1932 PENFIELD ROAD X
pmsons PENFIELD. NY. 14526 ,'" ﬂ
716

- 1914 (716) 586-0083 E

PIPE
New Organs

ORGAN =
SERVICES Restorations

BRUNZEMA ORGANS INC.
596 Glengarry Crescent South

Post Office Box 219
Fergus, Ontario Canada
N1M 2W8 (519) 843-5450

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Bivd.—Dayton, Ohlo 45406
513-276-2481

Casavant freres

DISTRICT REPRESENTATIVE /™' T€€
MICHIGAN, INDIANA, WESTERN OHIO
COMPLETE PIPE ORGAN SERVICES
MICHAEL PERRAULT
P.O. BOX 7191
ANN ARBOR, M 48107
TEL: (313) 994-4855

AYLAND
A C lmS?nCGQSOS..

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

FOR SALE
This space, as low as $15 per issue
on a 12-insertion contract. Want
more details? Rate card senton re-
quest.
THE DIAPASON
380 Northwest Highway
Des Plaines, IL 60016

RAYMOND GARNER
ASSOCIATES

Pipe Organ Builders and Craftsmen

P.O. Box 4478 Telephone
Crestline, CA 92325 (714) 3383751

Restoration, Tuning,
Maintenance

213141/2 RIDGE AVENUE
EVANSTON, ILLINOIS 60201
(312) 864 - 4323

CYMBELSTERNS

are available again . . .

GEISLER & COMPANY
3629 Lynndale Place
Fort Worth, TX 76133

240 FRONT * GRAND RAPIDS, MI. 49504
(616) 459-3401

IMPORTED AND DOMESTIC LEATHER

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

McMANIS ORGANS

Incorporated Inquiries are Cordially Invited
o [ ]
10th & Garfield W. Zimmmer & Sons
KANSAS CITY, KANSAS INCORPORATED
66104 Member APOBA

Mailing Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD  CHARLOTTE, N. C.

A.P.O.B.A. Member

C_AOC
@W@ﬁg@ m@ ORGAN COMPANY, INC.
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FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

THEATRE ORGANS

REED ORGANS

POSITIVE AND PORTATIVE ORGANS. WE MAKE
instruments in the Baroque and Medieval traditions to
your specification. For further information, please
write: Paul F. Martin Organs, P.O. Box 6, Mansfield,
Ontario, Canada, LON 1MO.

ELECTRO-PNEUMATIC ORGANS: 13 AND 20
stops, restored and in excellent condition. 10 years
warranty. For information call or write: Adrian Koppe-
jan, 48223 Yale Rd. E., Chilliwack, B.C. CANADA,
V2P 6H4. (604) 792-1623

CUSTOM BUILT, 3-MANUAL, 38-RANK PIPE OR-
gan, 20 years old, in operation. Price/terms negotia-
ble. May be seen at Founder’s Church of Religious
Science, 3281 W. 6th St., Los Angeles, CA 90020.
Dr. Hornaday'’s office: (213) 388-2181.

1969 THREE MANUAL DRAWKNOB CONSOLE
(Moller) and 18 rank, 27 stop pipe organ (1927
Reuter). Excellent sound for instrument of the period.
QOutstanding strings, Dopple Flute, and Clarinet.
Everything works well. Will sell console and pipes
separately or as a unit. Write or call for specifica-
tions. The first reasonable offer gets it. University
Baptist Church, 1219 University Av. SE, Minneapolis,
MN 55414. (612) 331-1768

3-MANUAL, 20 RANK ORGAN WITH MOLLER
console. Console in excellent condition. Organ may
need some releathering. (913) 764-0094

I MANUAL, 18 RANK MOELLER, DRAWKNOB
console. Organ used only 8 years, completely re-
leathered. Florida. Call (813) 665-4802.

AEOLIAN 2-MANUAL, OPUS 1590, 1926, 12
ranks, harp, chimes. Plays Duo-Art or narrow rolls.
Walnut console, capture combination, includes 100
rolls. Just removed and packed. Ideal as addition for
a church, or as a residence installation. Will install for
buyer, or price as is: $6,000. Inquire: Julian Bulley,
;3;? Harvard Bivd., Dayton, OH 45406. (513) 276-
481.

2-MANUAL, 12-RANK PIPE ORGAN, REBUILT IN
1943. Call or write: Bethany Covenant Church, 26 E.
Long Av., Dubois, PA 15801. (814) 371-7777 or
371-3333.

25-RANK WANGERIN ORGAN. $4,000 OR BEST
offer. Buyer to remove. Contact: St. James Church,
2046 N. Feemont, Chicago, IL 60614. (312) 525
4990

CHURCH ORGAN, 3-MANUAL AUSTIN, 44
ranks, full pedal, 25-note chimes and harp. Will
accept best reasonable offer. Appointment to hear:
(314) 535-1986 or 843-0666.

INTERESTED IN A SMALL TRACKER ORGAN?
for free literature, contact Klug & Schumacher, Inc.,
3604 Waterfield Pkwy., Lakeland, FL 33801. (813)
665-4802

THEATRE ORGANS

TWO MANUAL AND PEDAL CONTEMPORARY
theater organ, walnut console and bench, matching
solid-state relay for 8 ranks, piano, percussions and
traps. 76 multi-colored Wurlitzer replica stopkeys
with capture action and recessed neon tube stopkey
ilumination, lucite music rack with light and pedal-
board light. Expression couplers and electric cou-
plers in console. 2 expression pedals plus crescen-
do, indicator lights, 21 thumb pistons, 11 toe pistons.
Single and reiterating switches for xylophone and
glockenspiel. Connecting cables included. | am en-
larging my pipe organ and all this beautiful new
equipment must go. Will sell or trade. Make offer to:
Weldon Flanagan, 2613 Webster Ct., Plano, TX
75075. (214) 596-2632

RARE GOTTFRIED 8 TC TIBIA PLENA, 61
pipes, 8”-15” wp, excellent condition, $300.
Crated, FOB Los Angeles. Address: George
Wright, c/o THE DIAPASON, 380 Northwest
Highway, Des Plaines, IL 60016.

COMPLETE 2-MANUAL, 9-RANK BARTON. 3-
manual double-bolster Marr & Colton console. Wur-
litzer: Chrysoglott, late 2-manual console, 2-manual,
15-rank relay, pizzicato relay, metal Diaphone, 8
Flute offset, 16" Bourdon, 16" Bourdon chests. Mor-
ton: 3-manual, 13-rank relay, French Horn, shades.

Barton: 8’ Diaphonic Diapason ( 15”), 8’ Bartolina,
16" Bourdon, chime action, single rank chest. Estey
reedless Sax. Kilgen Harp, 49 notes. Miscellaneous
tremulants, regulators, switches, etc. Write or call:
Terry Kleven, 1173 W. Sandhurst Dr., Roseville, MN
581 13. (612) 489-2074, or Bob Swaney, (612) 533-
1034.

FINE 3-MANUAL, 25-RANK MOLLER THEATER
organ. Many percussions. Excellent condition. Doug
Spivey, Rt. 7, Box 57, Whiteville, NC 28472.

WURLITZER CONSOLE SHELL OF MAHOGANY
veneer, includes keyboards, rectifier, pedalboard,
bench with backrest. $300. Wurlitzer shades and
action, 76”X56”, $50. Howard seat, $25. Gary
Hughes, 1517 S. Capitol Way, Apt. 307, Olympia,
WA 98501. (206) 352-0397 after 5 pm PST or,
(617) 227-4429.

TWO MANUAL, TEN RANK KILGEN THEATRE
organ, 49-note Deagan harp, like new condition,
playing in Garden Theatre. Buyer to remove. Howard
Burton, 3045 Third Av., Marion, I1A 52302.

10-RANK WURLITZER (212) THEATRE ORGAN.
new blower. Call after June 1, 1982. Burton Scahill,
Sacket Harbor, NY 13685. (315) 646-0278

REED ORGANS

REPLACEMENT REEDS AVAILABLE FOR USE IN
parlour reed organs. Send inquiry to: Paul W.
Toelken, Box 5017, Prescott Valley, AZ 86312.

REED ORGAN REPAIRING—REEDS RE-
tongued, John White, 2416 Irving South, Minneapolis,
MN 55405. (612) 377-1950.

REED ORGAN PARTS SUPPLY. SUPPLYING ALL
parts for most makes. Reed work. Send stamped
business envelope for catalogue of two-manual with
pedal instruments. Ned Phoenix, Reed Organ Ser-
vice, Box 3, Jamaica, VT 05343.

1853 DEBAIN (FRENCH) HARMONIUM. 1-MAN-
ual, 4 sets of reeds. Rosewood veneer, good condi-
tion $300 or reasonable offer. Hamilton reed organ,
1-manual, 4 sets of reeds, needs work. $40. Gary
Hughes, 1517 S. Capitol Way, Apt. 307, Olympia,
WA 98501. (206) 352-0397 after 5 pm PST or,
(617) 227-4429.

FOR SALE—ELECTRONIC ORGANS

ALLEN, MODEL 120 WITH THREE EXTER-
NAL SPEAKERS, 1% years old, mint condition.
$8,000. (203) 348-1756

ALLEN SYSTEM 120 COMPUTER ORGAN. 2
manuals, full pedal, 36 independent stops, Germanic
sound. Excellent condition. Moving, must sell. Best
offer. Lila Stacey, 1646 N. 190th St., Seattle, WA
gBD]I_SZB. Call (206) 522-8635 or 542-4801 6-9 pm

BALDWIN 10A WITH 4 TONE CABINETS. 2-MAN-
ual. Paid $10,000, will sacrifice for $2500, or reason-
able offer. Gary Hughes, 1517 S. Capitol Way, Apt.
307, Olympia, WA 98501. (206) 352-0397 after 5
pm PST or, (617) 227-4429.

ARTISAN ORGAN, 3-MANUAL, FULL PEDAL, 300
individual generators. 112 stops and couplers with
Reisner magnetic switches on horseshoe stopboard,
all wired to plugs. Four speaker cabinets and amplifi-
ers. Needs some work. $1800. George Cline, 9
Ewart Dale, Lafayette, CA 94549.

95 ALLEN, CONN, BALDWIN AND HAMMOND

. church organs, 400 grands, $1000 and up. Victor,

300 NW 54th St., Miami, FI 33127. (305) 751-7502

FOR SALE—MISCELLANEOUS

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs. Victor's 300 NW 54th St.,
Miami, FL 33127. (305) 751-7502.

REEDS AND SOME PARTS FOR REED ORGANS.
| buy junked or semi-junked organs. R. Walshe, 4232
Canterbury, El Paso, TX 79902.

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write: Box
2061, Knoxville, TN 37901.

AL Il
Lidbidd

W I

Slider actionnmagnets with new solid state con-
trol units yet much more reliable.

Card frames with plug-in slider solenoid con-
trols can also be supplied by us.

Your inquiries are cordially invited.

Sale only to organ builders.

AUG. LAUKHUFF

The world’s largest Suppliers
for all pipe organ parts

D 6992 Weikersheim,

West Germany

Member:

BERKSHIRE ORGAN COMPANY Inc.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079

American Institute of Organbuilders
International Society of Organbuilders

DRGAN SUFFLY INDUSTRIES

INCORPORATED

645 WEST 32ND STREET ¢« P. 0. BOX 1165 ¢« ERIE, PA. 16512

QUALITY PIPE

ORGAN SUPPLIES

ROCHE

Organ Co., Inc.
799 West Water Street

Taunton, Massachusetts 02780

MECHANICAL ACTION ORGANS

a3

Ei |

IT’S OUT!

OUR COMPLETE 68+ PAGE CATALOG
ILLUSTRATED WITH CURRENT PRICE DATA!

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

Mim Hemep
PIPE ORGANS

Restorations, Design, Service

1052 Roanoke Road

(216) 382-9396 Cleveland lleights, Ohio 44121

MIDMER LOSH, INC.

ESTABLISHED 1860

PIPE ORGAN BUILDERS

35 Bethpage Road
Hicksville, New York 11801

(516) 681-1220

4232 West 124th Place

« FRANK J. SAUTER

Phones: 388-3355
599-0391

ol SONS me. *

Alsip, lllinols 60658

Organ Builders

¢ Repairing

e Contractural Servicing
For Unexcelled Service
o Rebuilding
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FOR SALE—MISCELLANEOUS

FOR SALE—MISCELLANEOUS

FOR SALE—MISCELLANEOUS

SERVICES & SUPPLIES

ORGAN PIPES, CHESTS, SHADES, REGULA-
tors, etc. Write: John D. Lyon, 40141 Eight Mile Rd.,
Northville, Ml 48167.

ORGAN PARTS FOR SALE IN THE CHICAGO

area. Some treasures, some junk. Pick-up only, no

gr(\:i)pping. SASE for list. Address D-3, THE DIAPA-
N.

ORGAN PARTS FOR SALE: CHESTS, CON-
soles, reservoirs, pipework, and many miscellaneous
components. Send SASE with your inquiry stating
your specific needs. Sorry, no list. Sold as-is, or
rebuilt to your requirements. Address D-2, THE DIA-
PASON.

OLD PIPES FOR SALE, MANY CHOICE AND
unusual sets, some over 100 years old, some in new
condition. Also other parts. Andover Organ Co., Box
36, Methuen, MA 01844.

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE
styles; split sharps, nonstandard measurements.
g%sgzto: Keyboards, 50 Columbia St., Newark, NJ

DEAR DICK: THE CONGREGATION AND | HAVE
decided that we want you to return as soon as possi-
ble. No questions will be asked, but please return the
Mixture Xl and 16’ Holzposaune which disappeared
when you were terminated. We will raise the weekly
salary to $55 and change the boys choir into a girls
choir. Father Bob.

ORGAN CABLE, ULTRA-FINE STRAND, EUROPE-
an built. Approx. #4 gauge in red in 107, 15’, 10" and
6%’ lengths, Approx. #4 in blue in 107, 9%’, 10% -
Approx. #6 red in 17, Approx. #10, 37% blue and 8’
red, 50’ prepared 14 strand #36 gauge in plastic
case made for Great division. 100m #38 in blue and
75m in red. $200 takes all. FOB. S.H. Dembinsky,
612 Brogdview, SE, Grand Rapids, Ml 49507. (616)
241-491

WAREHOUSE CLEARANCE: NEW 4-STOP
tracker positive, 1-manual, no pedal, very compact,
$8,995.00; Reisner D.E. units, $1.25 ea.; Klann D.E.
units, $1.00 ea.; Aeolian Skinner 8’ Clarinet. $350: 8

Oboe, 8’ French Horn, $250 ea.; miscellaneous
high and low pressure flue ranks. Many items free.
Zinc basses, windchests, nameboards, keyboards,
pedalboards, etc. Prefer pick-up only, except on
tracker organ. Gibson-Nichols, Inc., P.O. Box 7686,
Little Rock, AR 72217. (501) 664-4363, 225-2860,
661-9460.

ALL MECHANISM AND APPROXIMATELY 15
ranks from 4-manual, 48-stop 1929 E.M. Skinner (re-
built: Tellers, 1959) organ. Available Fail of 1982.
Contact: First United Presbyterian Church of the Cov-
enant, Attn: Mr. Howard D. Lefever, Minister of
Music, 250 West Seventh St., Erie, PA 16501.

ESTEY 3-MANUAL DRAWKNOB CONSOLE, 27
years old. Remote combination action. Asking
$1500. First Congregational Church, 38 S. Winooski
Av., Burlington, VT 05401. (802) 862-5010.

KINETIC BLOWER, 550 CUBIC FEET PER MIN.
at 3.5 inches. 1165 RPM, $100. Two Klann key-
boards and stoprail, never used, in crate, 61 notes,
G.C. and Sforz. pistons, 8 generals per manual. Sto-
prail has 53 stop tabs and 12 coupler tabs. $300.
Gary Hughes, 1517 S. Capitol Way, Apt. 307, Olym-
pia, WA 98501. (206) 352-0397 after 5 pm PST or,
(617) 227-4429.

SALICIONAL, $225; REEDLESS OBOE, $275; 2
wood Stopped Flutes, $275 each, all TC-49 pipes.
Melodia from 2’ C, 37 pipes, $100. All pipes recondi-
tioned. Estey chest pneumatics, about 500, 5¢ and
10¢ each. Rackboard supports, 10¢ each. Magna-
vox spinet organ, reconditioned, $200. SASE for par-
ticulars, Jennings Piano and Organ service, 1525
Tomasita St. NE, Albuguerque, NM 87112. (505)
294-4605

COMPUTER CONTROLLED PIPE ORGANS
by E & H Electronics, Inc. Computer multiplex-
ing with individual transistor drives and easy to
connect ribbon cables. Computer plays organ
with unlimited storage on floppy disks with
quick access via directories. E & H Electronics,
Inc., 2699 E. 28th St., Suite 416, Signal Hill,
CA 90806. (213) 426-3327

WAREHOUSE CLEARANCE SALE. MOLLER AND
Kimball pipework, miscellaneous. SASE to: P.O. Box
2367, Cedar Rapids, IA 52406.

SERVICES & SUPPLIES

ORGAN SERVICEMEN: WE WILL RECOVER CA-
savant and Skinner pouchboards, primary and offset
actions. Write: Burness Associates, P.O. Box 344,
Glenside, PA 19038

RECOVERING ANY TYPE OF POUCHES PNEU-
matics and primaries in leather. Reservoirs re-
leathered also. Write: Eric Brugger Releathering Ser-
vice, 1034 East 29th St., Erie. PA 16504.

NEW ORGAN PIPES EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor of
Aeolian-Skinner pipeshop. Hans Rother, German Or-
gan gipecraﬂ. 34 Standard St., Mattapan, MA
02126.

USED REVOICED CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new pipe-
work. We will also revoice your romantic pipes on a
time and materials basis. Contact: Schneider Orgel-
bau, Box 382, Niantic, IL 62551. (217) 668-2412.

RELEATHERING ANY TYPE POUCH, PNEU-
matic, bellows or action. Long years of experience
and accurate workmanship. Jacob Gerger & Son,
P.O. Box 245, Croydon, PA 19020. (215) 788-
3423

EXCELLENT NEW PIPEWORK, CUSTOM MADE
and voiced to your specifications. Expert de-nicking,
revoicing and rebuilding services also. Contact: Pure-
sounds Organ Pipe Co., P.O. Box 7591, Charlotte,
NC 28217.

AMERICAN DISTRIBUTOR FOR HEISSLER OF
West Germany. Pipes, slider chests, slider motors,
slider seals, small custom tracker instruments. Sales
only to the organ trade. For free catalog, contact:
Heissler Products, P.O. Box 600, Eaton Park, FL
33840. (813) 6659105

ORGAN, PIANO AND HARPSICHORD KEY RE-
covering and repair. We restore old keyboards with
implex plastic, ivory or selected woods. Dealers in
felts, reed organ and piano supplies. Gary R. Schmidt
Piano Supplies, 228 Maple St., Cambridge, Ontario,
Canada N3C 189.

NEW WOOD ORGAN PIPES, VOICED AND UN-
voiced. Fine workmanship. Artisan Builders, 806 N.P.
Av., Fargo, ND 58102.

CLASSIFIED RATES

CLASSIFIED ADVERTISEMENT RATES
Regular classified advertising is single para-
graph “want ad”’ style. First line only of each
ad in bold face capital type.

Display classified advertisements are set
entirely in bold face type with the first line in
capital letters and the addition of a ruled box
(border) surrounding the advertisement.

Regular Classified, per word . $ .30
Regular Classified minimum 5.00
Display Classified, perword . . . . .40
Display Classified minimum 15.00
Additional to above charges:
Box Service (mail forwarding) 2.50
Billing charge to non-established

accounts (per insertion) . . . . . 2.00

Closing Date (Classified): the tenth (10th)
of the month for the next month’s issue (Jan.
10th for the Feb. issue).

Non-subscribers wanting single copies of
issue in which advertisement appears should
include $2.00 per issue desired with pay-
ment.

The Diapason reserves the right to desig-
nate appropriate classification for advertise-
ments, and to reject the insertion of advertising
deemed inappropriate to this magazine.

Kim&e‘z--ﬂ//en, Ine.

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

Qua/itq Organ Componenb

since 1845

Rieger Organs
A-6858 Schwarzach Austria

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
Chilliwack, B C

48223 Yale Rd E
Canada V2P 6H4 Phone (604) 792-1623

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"”

HUPALO ORGAN
18 VERNON AVE., VERNON, CT 06066

PIPE CO., INC.

(203) 871-7067

“PIPES for the sound you want”

PLEASE SEND FOR OUR FREE CATALOG
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME

Goulding & “Wood, “Inc.

BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE
INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS.

Known for our renovation work, especially restoration of Aeolian-Skinner organs.
THE AMERICAN REPRESENTATIVE FOR J.W. WALKER & SONS LTD., ENGLAND

These superbly built, mechanical-action instruments of classical Anglo-American
tonal design are best suited to the needs of most American congregations.

{780 — 200 Years — 1980
Tradition and Frogress
0-7157 Murrhardt-Hausen 10
Phone 07192/8006

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843
713/688-7346
o 2033 JOHANNA B
Organ Builders HOUSTON 77055

Member
International Soriety of Organbuilders
Associated Pipe Organ Builders of
America

ELECTRIC EXPRESSIVE PERCUSSIONS

For Pipe or Electronic Organs

Operates from under key contacts. Full concert instruments,
marimbas, vibraharps, orchestral bells, xylophones, and pianos,
in 2’ and 4’ stops. Only manufacturer of such instruments in

USA.

Call collect (217-422-3247) for order acceptance or write

diiRemmrm

INSTRUMENTS
" Nconrp

oORATED

Decatur Instruments, 1014 E. Olive Street, Decatur, Ninois 62526.

%I‘/‘/d

7047 South Comstock Avenue, Whittier,

Organs

California 90602 e (213) 693-4534

Pipe
Organ
Builders

David C. Harris, Owner and Tonal Director - Member: International Society of Organ Builders, American Institute of Organ Builders * Inquiries are cordially invited.
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Murtagh-McFarlane
Artists, Inc.

3269 West 30th Street Cleveland, Ohio 44109 (216) 398-3990

William Albright Guy Bovet David Crcighéad

e

Judith Hancock Clyde Holloway

Susan Landale

VA
Joan Lippincott

\

4
Peter Planyavsky

Available Season 1982-1983
October - Martin Neary

Simon Preston November - Peter Hurford

March - Heinz Wunderlich

April/early May - Simon Preston

Frederick Swann Ladd Thomas John Weaver Heinz Wunderlich

DUO RECITALS

Phyllis Bryn-Julson, soprano — Donald Sutherland, organ
Marianne Weaver, flute — John Weaver, organ

Pierre D'Archambeau, violin — Marilyn Mason, organ/Harpsichord
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