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NATIONAL CONVENTION

WASHINGTON, DC ] 1982

A review by Kevin Fink, David Lowry and James Welch

The Washington, DC chapter of the American Guild of Organists attracted well
over 2,200 organists, and other musicians to the nation’s Capital at the end of June
1982, for the Guild’s biennial convention. Arriving from all parts of the country,
Guild members were greeted by at least two of Washington’s better known attri-
butesl:1 Patriotic fervor, inspired by the historic monuments and sites,—and sultry
weather.

For some, it was a first visit to this city, which is a focal point to so many activities
og world-wide importance. For others, it was a chance to re-examine familiar
places.

Within three blocks of the convention headquarters hotel, we strolled, on our
own, to see the White House, secretly hoping to catch a glimpse of the president. A
block in the opposite direction, one could find the grey, shuttered, ominous-looking
embassy of the Soviet government, and all around us were the impressive office
buildings of well-known lobbying organizations, and the spectacular embassies of
foreign nations we’ve never visited.

If we weren't too exhausted from the heavy schedule of the Convention, we
might have walked over to Lafayette Square to witness a group of citizens exceed-
ing the bounds of freedom of expression by holding a marijuana “smoke-in,” and
thereby voicing their objection to the current laws that they felt were restrictive of
their personal rights.

The latest round in the Equal Rights Amendment battle had succumbed to the
interests of the Conservative Right during this week, with speeches of victory and
vows. of a renewed fight being acted-out before television cameras within a few
minutes walk of the Convention’s headquarters.

The week also witnessed one of the more bizarre weddings of all time, held in
New York’s Madison Square Garden, where the Reverend Sun Myung Moon led
4,150 men and women in an exchange of nuptial vows. But not a single organist was
required to leave the Convention in order to play for this service. Rather, the
Reverend Moon chose the recorded sounds of Virgil Fox playing Mendelssohn’s
“Wedding March” to accompany the grand procession into an arena better known
as a site for boxing matches, as opposed to arranged matches.

As conservative organists were shedding their ties and long-sleeved shirts and
blouses in favor of more comfortable clothing as demanded by the heat and humid-
ity of Washington, the sportswear departments of the city’s clothing stores were
reporting substantial figures in the sale of shorts and T-shirts—to the point that,
when we went to purchase our own “comfortable clothing,” we found many popu-
lar items to have been “sold-out.”

After answering the query of a sales clerk who wanted to know if we were with
the “organists convention,” we learned that the city’s visiting musicians were
responsible for the depleted stocks.

National identity played an obvious role in the 1982 Convention, and in numer-
ous ways its effect was to underscore the American part of the Guild’s name. We
were exposed to many of the best organists that America has produced, some of
them performing on the convention schedule, and others playing the role of Con-
ventioneer.

New works from American composers received their initial performances. The
stylistic diversity of these pieces was as eclectic as is American culture. American
choral groups showed that they were in a league with their European counterparts.
This convention did not depend upon invitations to foreign musicians to ensure its
success. The Washington convention proved that this country has enough home-
grown, home-trained talent to “make it on our own.”

Respecting the professional status of the featured recitalists, the Convention
broke with its previous practice of requesting the artists to perform in exchange for
a token gratuity, and properly compensated the musicians with their standard fees.
This act demonstratecr the Guild’s resolve toward professional responsibility and by
this supportive gesture contributed dignity to the profession, and integrity to the
Convention planners.

Our review of this convention is admittedly incomplete, as of physical necessity it
must be. The Convention’s offerings were so great in number that a modest sized
army would have been required to have given coverage to all events and every
workshop. Rather, we present reflections of representative events and trust that you
will understand that they were indicative of the high quality of all programs offered
during the convention.

Specific areas of coverage were not assigned to our reviewers, except in the case
of tﬂz A.G.O. Student Group meeting, where we asked an undergraduate organ
student to prepare a report. Based on their individual interests, our reviewers were
asked to attend those functions which most appealed to their personal interests.

We hope that our review will help you to gain an apprecia%le understanding of
this important educational event, meant to stimulate new ways in which we per-
ceive the diverse areas of our profession.

A guide to our review is found in the table of contents on page 2.




Letters to the Editor

St. Bartholomew’s Clarification

During the Workshop, “Working in
Church: Commitment, Competition, or
Collision?”, presented during the won-
derful American Guild of Organists Na-
tional Convention in Washington, DC
during the last week of June, it was
reported that upon retirement of the
organist and choirmaster of St. Bartho-
lomew’s Church in New York City, the
new director of music was appointed on
a part time basis. It is important to set
the record straight: the appointment
remains full time in every way. This
important parish has had a ng and dis-
tinguished musical tradition, and never,
at any time, have the present rector,
vestry and worship-music committee
planned to reduce the music program in
any way. On the contrary, the program
has been given increased support. St.
Bartholomew’s will continue to have a
full time director of music, two more
than half time assistants, regular staff
instrumentalists, the professional choir,
as well as a large and active volunteer
choir, and a bell choir.

It is true that “new occasions teach
new duties”. Even the finest traditions
must be renewed and creative new
directions explored. St. Bartholomew’s
long and justly famous music tradition,
established and directed by five of the
“giants” among 20th-century musicians,
will be re-evaluated, renewed, and new
directions will emerge. As this parish
and its music program go through peri-
ods of creative change, it must be
stressed that the rector, wardens and
vestry continue to support the absolute
necessity for an unchanged philosophy
of excellence in all areas of the parish’s
music ministry.

It is our hope that the future music
program at St. Bartholomew’s will pro-
vide opportunities for participation by
all—the professional musicians, ama-
teur singers and instrumentalists, as well
as those in the congregation—parish-
ioners and visitors. As we pursue this
goal we seek the support amf prayers of
all who are part of that wonderful com-
munity of musicians who serve the
Church throughout North America.

Sincerely,

James Litton
New York, NY

Baroque Wind Pressure

I find it remarkable that scholars and
builders advocating low pressure for
17th- and 18th-century pipe organs
have carefully managed to overlook at
least two reliable contemporary reports
to the contrary. Johann Philipp Bendel-
er, in his Organopoeia (1690) recom-
mends 40 Grad as a minimum pressure.
Andreas Werckmeister reports readings
from 15 to 45 Grad and prefers a 35-40
Grad range as ‘‘der bequemeste
Wind”.

Thanks to Paul Bunjes, author of The
Praetorius Organ, some know that the
readings above were taken on the Férn-
er single-column water manometer, and
such readings must be doubled to give
their equivalent value on our modern,
post-Tépfer double-column gauges. In
other words, Bendeler and Werckmeis-
ter are reporting and recommending
wind pressures from 3” to 9” in our
terms, with their preference being for,
say, 7”7 to 8”.

I think the low-pressure Baroque, or
at least North German, organ is strictly
a 20th-century invention, mis-begotten
of good intentions and bad research. I
do not think it a recommendation that
the new instruments exhibit all the
faults so thoroughly condemned by four
centuries of writers from Schlick to
Sumner, particularly when the constant
call was for constant, steady wind, and
plenty of it.

Sincerely,

Samuel O. Donelson
Fayetteville, AR

More on the Aeoline

In re Earl Miller’s article in the Janu-
ary issue, “The AEoline: A Stop From a
Quieter Time,” I must confess that I am
still chuckling after the umpteenth
reading. I suspect that the instrument
from which it was named was the AEo-
lian Harp, a very quiet slack-string
instrument, the tone of which was pro-
duced by air currents setting the strings
into vibration. The instrument was in
existence by the 17th century; in addi-
tion, Audsley describes the earliest ex-
amples of the stop as being free reeds
(his information coming from Tépfer).
Nevertheless, Mr. Miller’s flight of fan-
cy about the AEoline en Chamade with
safety switch and warning lights con-
jures up the most marvelous picture.

Idiocies of stop nomenclature are in-
deed with us, even though the heyday
of the AEoline has passed. One very
large modern builder, for instance, is
fond of including a stop called “Grob
Gedeckt” on his Positiv divisions.
Where he got the name is easy enough
to see: somehow, somebody misread tﬁe
German double ‘s’ sign as a ‘b’; hence,
“Gross Gedeckt” became “Grob Ge-
deckt.” Why the germanically sophisti-
cated voicers in the firm have not trou-
bled to tell whoever it is that engraves
stopknobs (not to mention draws up
stoplists) what any first year German
student would know is a mystery. So the
builder may well go on glor yet more
years, describing this particular gedeckt
stop, by virtue of its stop nomenclature,
as coarse, rough and generally un;’)leas-
ant—for that is what ‘grob’ means!

From all of which, two points: first,
there are still strong grounds for the sus-
picion many of us share that stops are
chosen by builders and organists for the
esoteric and/or euphonious sound of
their nomenclature, rather than the ton-
al qualities; and second, we should all
wish we could be here a hundred years
hence when some latter day Earl Miller
levels his or her pen at the absurdities of
late 20th-century organ design.

Sincerely,

John Ogasapian
Pepperell, MA

Rhetoric Rejoinder

In a recent issue of THE DIAPASON
(April, 1982), the British musicologist,
Peter Williams, discussed several as-
pects of the relationship between Ba-
roque music and classical rhetoric. His
article is thought-provoking and raises
pertinent questions about the rhetorical
analysis of music; however, there are
some inaccuracies in his presentation
that invite criticism and, perhaps, de-
bate.

The article begins by criticizing one
aspect of contemporary music making
that is indeed a problem: faddism. “Mu-
sic is a consumer commodity allowin
too many to dispense easy answers an
ready-made truths.” The result of this
mercantile aspect of our current music
making is that, for Mr. Williams,
“‘truth’ remains the domain of a few
specialists.” He is no more specific
about “truth”—is it historical authentic-
ity in performance, accurate under-
standing of the original function and
expressive intent of the music? At what-
ever level one wishes to interpret this
“truth,” the assertion that “it” is the
domain of specialists is patently false.
Surely historical research has much to
say tiat is appropriate when dealin
with art from another epoch, but trutﬁ
is the sole possesion or concern of no
one.

We are given a definition of rhetoric
as the traditional art of conceiving, writ-
ing, and delivering a speech. “As a sub-
ject, it has many aspects, particularly in
those countries or periods when free,
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imaginative literature was feeble or ab-
sent (such as 17th-century Germany).”
First, Germany was not a nation in the
17th century. Second, and more to the
point, the characterization of an entire
century of German literary output as
feeble or unimaginative is an unfortu-
nate generalization, which obscures the
nature of German literature during that
epoch. It is accurate to assert that, as a
literary language, German did not
achieve status until the later 18th centu-
ry with such writers as Lessing, Herder,
Schiller, Goethe, etc.; however, there is
literature of value and interest that was
written in German during the 17th cen-
tury. The novels of Johann Jakob Grim-
melshausen (1622-76), the dramas and
novels of Daniel Caspar von Lohenstein
(1635-83), and the poetry and dramas of
Andreas Gryphius (1616-64), to name
but three authors, are in no way feeble,
but exhibit a high degree of literary
sophistication, and mirror the culture
that produced them in an intriguing
manner. How this literature might assist
in the understanding of Baroque music
is another question which awaits de-
tailed exploration.

Next we are told that as a subject,
rhetoric “barely emerges, except as one
of many arcane didacticisms in the
societies of Dante, Shakespeare, Cer-
vantes, Moliére, Wordsworth, Joyce,
etc.” In the 20th century rhetoric might
be viewed as rare, arcane, and special-
ized, but to assert the same to the
case from the time of Dante (1265-
1321) to JamezJoyce (1882-1941) can-
not be supported. Quite to the contrary,
rhetoric, as a member of the Trivium,
was an integral element in the Europe-

an education system which evolved
throughout Medieval, Renaissance, and
Baroque Europe. Evidence also strongly
suggests that the phrase Rhetorica nu-
trix omnium artium (Rhetoric nurses all
the arts) was not an empty figure of
speech, but that the procedure, vocabu-
lary, and devices of rhetoric can be
traced in painting, literature, and music
until well into the 18th century.
Specifically, Baroque literature
throughout Europe in the 17th century
was characterized by an emphasis on
form and the stylized use of symbol and
metaphor, whose function was rhetori-
cal. “The world is a stage” is a metaphor
used in Shakespeare, Corneille, Gry-
phius, and Lohenstein. Rhetoric in-
cluded the study and use of convention-
al body and facial gestures, which can
be seen and analyzed in Nicolas Pous-
sin’s painting The Judgement of Solo-
mon (1649). In music, rhetoric is most
apgarent as the representation of ideas
and emotions in musical figures and in
the theoretical writings about music
throughout the 17th and 18th centuries.
To be sure, the extent to which rhetoric
was important for Baroque composers
and the manner in which rhetoric
should influence our own interpretation
of Baroque art are difficult questions
because of the virtual absence of the
study of rhetoric in our own culture.
Mr. Williams points to two valid
observations concerning rhetorical anal-
ysis: (1) When attempting to analyze the
form of a piece in the light of rhetoric,
or as being parallel to the outline of an
oration, it is impossible to prove the end
result; e.g. the comparison of the five
parts of the G Minor Fantasy BWYV 542
to a speech is speculative. (2) The use of
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musical figures to represent an idea or
emotion is not a fixed, absolute process.
Specific figures can appear in different
contexts and represent different Af-
fekts. The offbeat tetrachord figure Mr.
Williams cites in BWV 628, which sug-
gests the joy of the Easter message, also
occurs in entirely different contexts:
BWV 634, Liebster Jesu; BWV 635,
Dies sind die heiligen zehn Gebot. Each
of these observations deserves com-
ment:

(1) Although it is impossible to prove
Bach’s use of a rhetorical idea as the
basis of a composition’s form, that fact
in itself does not make rhetoric unim-
portant. It is likewise impossible to
prove that he never used his thumbs in a
certain manner, never heard mean-tone
temperament as being satisfactory, nev-
er really had a good Pietist fling, etc.
These are all elements of interpretation,
not staﬁes in a proof, and an awareness
of such elements furthers an under-
standing of the art, which, I suspect,
concerns all musicians, be they musicol-
ogists, theorists, or performers.

(2) The use of the same figure to rep-
resent different ideas or Affekts does
not necessarily imply a contradiction.
The importance here is that (a) the fig-
ures were basic compositional elements
and (b) were stylized representations of
ideas or emotions.

There are other thoughts in the arti-
cle under consideration that have no
bearing on the topic, no place in the
discussion. Such are simplistic attempts
to dismiss music theory from a mean-
ingful role in the discussion and the arti-
ficial attempt to distinguish the pedants
from the scﬁolars, the theorists from the
scholars, the listeners from the desk-
bound pedants, and the Germans from
the rest of the world. Any one of these
groups, when addressed with specific
questions, problems, or issues involved
with Baroque rhetoric, just might assist
in the understanding and preservation
of this art that represents us too.

Ted A. Gibboney
Indianapolis, IN

Peter Williams Replies:

It was good to see my provocative
remarks indeed provoking a defence of
this kind. But what worries me is that I
do not seem to have made very clear my
objections to theories of rhetoric, and I
am grateful for the chance to explain
them further.

Firstly, I did not say that “truth
remains the domain of a few specialists”
but that “talk of truth” is: that is quite a
different matter, suggesting (I hope)
that I did not like it to be so and that I
deplored the fact that quasi-experts
earn a living by giving the impression to
Those Desirous of Learning that they
can learn it only through the theories of
the expert concerned.

Secondly—and here is the kernel of
the argument—I deny utterly that “lit-
erature might assist in the understand-
ing of " any music whatsoever, except in
a vague, history-of-ideas, cultural chit-
chat kind of way, i.e. in no real way at
all. (Do not be sidetracked into quib-
bling about the use of “real”!) I am
aware that reputations are being made
on the basis tﬁat literature or the other
arts can so act and that countless stu-
dents in countless Music Departments
are brought up to think—normally in a
quite unconcrete kind of way—that
there is some such connection. But that
is neither here nor there. I have fallen
into cultural chit-chat traps myself and
know whereof I speak. It is to me of no
relevance to refer to major literature,
much less minor. Now I happen to have
read “novels” of Grimmelshausen and
feel able to declare to the reader of THE
DIAPASON that they will tell him noth-
ing whatsoever about any question he
might have about the music of Schiitz
and Hammerschmidt (themselves only
vernacular imitators, for local consump-
tion, of great Italian music) or WecE
mann and Buxtehude or Biber and
Westhoff, etc.

Personal views apart, however—and
it would be fruitless if this discussion
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focused on the basically unimportant
opinions I may hold on Schiitz vis-a-vis
Monteverdi or Gryphius vis-a-vis Mil-
ton—the chief thing to understand is
that whether or not “rhetoric . . . was an
integral element in the European edu-
cation system” its procedure can in no
way “be traced in music.” This is so not
because I say so, but because it is illogi-
cal to claim otherwise. In misquoting
me again (I did not say that rhetoric was
a “traditional art” but that it is “a name
for the traditional . . . art”), Mr. Gibbon-
ey misses a second crucial point: that
“rhetoric” is not any art in itself but the
name of a discipline drawn from various
arts. Its status or, what we might now
say, “job description” is no higher than
or in principle different from Gram-
mar. Of course Bach is grammatical, of
course Bach is rhetorical; these are
abstractions, not arts. That is to say,
what was taught as “rhetoric” was a
series of rules or recommendations
based on observation of how speech-
making, sermon-delivering, epic-con-
structing, poetry-reciting, etc. work
well. Therefore, “rhetoric” does not
have “devices” which “can be traced in
painting, literature and music,” but
rather painting, literature and music
have devices or properties or (changing)
conventions from which can be drawn
observations or conclusions on what is
effective or, as we might say, “rhetori-

cal.”

Of course, it is possible to imagine a
painter, a poet or a composer so empty
of ideas and inspiration drawn from
responses to his chosen art that he really
does need to read a book by someone
else to tell him how to do it; or even—
and I hope Mr. Gibboney sees that I am
trying to accommodate his views—one
might imagine by way of occasional
side-interest such a painter, poet or
composer trying out in a lone work an
idea picked u %rom a theorist. Creators
are affected by what they read. But I
regard it as nothing but a snare and
de%usion to think more highly than this
of interconnections between rhetoric
and music or rhetoric and literature or
literature and music, etc., etc. Writing
or painting or composing effectively
(= %etorically) is of course part of the
art; but that has nothing to do with any
book on or doctrine of Rhetoric, then or
now. I cannot go on repeating this, how-
ever, so I am afraid I have to say that
most of what Mr. Gibboney writes about
so-called baroque literature or Bach
does not for me take the matter any
deeper.

Finally, it worries me that the “other
thoughts™ referred to in Mr. Gibboney’s
final paragraph can be seen to “have no
bearing on the topic,” for in fact they
were crucial to the subject. What I was
talking about was precisely the differ-

ence between pedantry and scholarship
or between listeners and desk-bound
pedants or between real and pseudo-
musicology; and I was doing so, speak-
ing as a performer. My point in con-
stantly referring to “Germany” is that
(a) this was the country or countries last
to develop and so made to rely on theo-
ries of rhetoric more than others with
longer cultures, (b) this is the country to
have kept up such reliance more than
others, {)c) this is the country which
directly and indirectly governs so much
thought in musical hi. Eer education in
the USA. It really is all part of one pic-
ture, and I wou]dy beg Mr. Gibboney and
others interested to cut through the
undergrowth and examine the central
thesis for themselves.

Peter Williams

Edinburgh, Scotland
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Here & There

William MacGowan, choirmaster of
The Church of Bethesda-by-the Sea,
Palm Beach, FL conducted Bethesda
Choir in seven appearances in Europe
during the early summer. The choir
sang in Amsterdam, Helgoland, East
Berlin, Venice (three times, including
San Marco), and Fiesole. Stephen Ten
Eyck was tour organist.

Larry Allen, director of music and
organist at Immanuel Congregational
Church, Hartford, CT played nine con-
certs in an early August European tour
including Oslo, Stavanger, Kristansand,
Ulvik, and other cities. A native of
Greensboro, NC he is artistic director of
the concert series at Immanuel Church
and will open the 1982-83 season with a
solo recital on Oct. 10. He also directs
the Greater Middletown (Connecticut)
Chorale.

Honors

Ludwig Altman, organist and choir
director at Congregation Emanu-El
San Franciso, was awarded an honorary
Doctor of Music degree by the Universi-
ty of San Francisco on May 23.

David Herman, associate professor of
organ, church music and theory at
Drake University in Des Moines, per-
formed in Germany during July. As the
only American guest in the “Nordel-
bische Internationale Orgelkonzerte

1982,” Dr. Herman played recitals in
Hohenwestedt, Husum, Bosau, Rends-
burg, and at the cathedrals in Meldorf
and Schleswig,

Before his appearances in this series,
Dr. Herman performed at the Johannis-
kirche in Liineburg.

Announcements

The Hymn Society of America, Inc.
is sponsoring a search for new hymns to
be written in recognition of the 1983
Sixth Assembly of the World Council of
Churches in Vancouver, B.C., Canada.
The theme is “Jesus Christ: The Life of
the World.” Hymn texts on this theme
may be submitted with or without
tunes. Language used in the texts should
be inclusive; archaic language should be
avoided.

Deadline for submission is Dec. 1
1982. For further information, write:
W. Thomas Smith, Executive Director,
Hymn Society of America, Wittenberg
University, Springfield, OH 45501, or
call 513/327-6308.

A guide for organists contemplating a
recital tour in Germany or Switzerland
has been prepared, giving over 150
churches in these regions where recitals
are regularly held. The listing contains
complete addresses of participating
churches and the names of the persons
to whom inquiries should be addressed.
The price of the list is $6.50. Order
from: Mr. D.G. Bruce, Ruchholzstrasse
16, CH-4103 Bottmingen, Switzerland.

°

Cavaillé-Coll & the French Organ
Tradition is the title of a conference to
be held Oct. 7-9 at the University of
Nebraska-Lincoln. Featuring Fenner
Douglass and Thomas Murray, the con-
ference will include lectures, recitals,
and masterclasses, as well as a visit to
several notable organs in the Lincoln

area. For further information write: Dr.
George Ritchie, School of Music, Uni-
versity of Nebraska-Lincoln.

o

The Eleventh Annual Conference
on Organ Performance at Virginia In-
termont College, Bristol, VA is sched-
uled for Oct. 14-16. Major events in-
clude recitals by Stephen Hamilton,
member of the Intermont College facul-
ty, and by Sandra Soderlund, San Fran-
cisco State University. Dr. Soderlund
will also present a lecture, “What's New
is What’s Old in Organ Technique.”

Russell Saunders, Eastman School of
Music, will hold a masterclass in organ
performance involving students from
several area colleges.

For more information: Department
of Music, Virginia Intermont College,
Bristol, VA 24201, 703/669-6101.

{

The Fourth Annual Church Music
Workshop at Emory University, Atlan-
ta, GA is scheduled for January 14-15.
Featured teachers and recitalists include
Haskell Thomson, Lloyd Pfautsch, Tim-
othy Albrecht, Harry Eskew and David
Weck. Sponsored by Emory’s Candler
School of Theology, events will be held
in Cannon Chapel and Glenn Memorial
Auditorium. The workshop events are
free and open to the public, but advance
registration is required. For more infor-
mation, write: Julia Hoye, Director of
News Services, Emory University, At-
lanta, GA 30322 or phone 404/329-
6216.

Western Michigan University
To Open New Recital Hall

The Dorothy U. Dalton Center at Western Michigan University was dedicated on

October 1st and 2nd, 1982.

The $16.2-million edifice contains a portable 44-rank Schlicker pipe organ and a
separate organ studio. In addition to the halls 500-seat main auditorium, there is a

100-seat lecture hall that can double as f)e
e

al rooms of which the largest is capab
and a 200-voice chorus.

A special feature of the building is a circular

rformance space, and three large rehears-
of accommodating a 100-piece orchestra

rformance space, 80 feet in

diameter, surrounded by a continuous 250-foot cyclorama projection wall capable
of representing im?es rom 32 computer-coordinated slide projectors, as well as a

computer controlle

krypton-argon laser.

Other outstanding features are suspended hardwood floors, and 112 prefabri-
cated practice rooms and teaching studios with clerestory natural lighting, the

largest such installation in the nation.

The Dalton Center is named in honor of Dorothy Ugjohn Dalton who was a

charter member of the Western Michigan University Boar

of Trustees. Mrs. Dalton

participated in groundbreaking ceremonies for the building in February 1980, and

died July 16, 1981.
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he Baldwin Model 625
church organ comes
closer to sounding like a pipe
organ than any other instru-
ment in its price range. Which
means your church can have

the inspirational sound it
wants at a cost it can afford.
Many standard features
are unmatched by electronic
organs costing twice as
much. For instance, four tone
generators produce a rich
inspiring ensemble. A unique
five-channel amplification
system allows the organ to be

acoustically tailored to your

Hear and play the Baldwin

church. A full complement of 625. We don’t sacrifice tone

thirteen couplers gives the
625 expanded tonal variety.
Celestial Vibrato lets you
change the sound from classi-
cal to gospel. Plus the exclu-
sive SilentTouch™ combin-
ation action is controlled by
a microprocessor and delivers
silent registration changes in
an instant.

So if you're looking for the
best value in electronic pipe-
like sound, visit your Baldwin
Master Organ Guild Dealer.

© Baldwin Piano & Organ Company 1982
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A.G.O. National Convention
: Washington, DC [1 1982

Some of America’s finest musicians were presented in solo organ recitals. These performances not only
allowed us to-appreciate their sensitive artistry, but also to experience their approach to-the various new
compositions which were introduced at this year’s convention.

None of the churches where the major organ recitals were held were large enough to accommodate all
of the conventioneers at a single time, making it necessary that these events be duplicated.

ORGAN RECITALS

Catharine Crozier
Resurrection, Larry King; A Quaker Reader, Ned Rorem.

Church of the Epiphany

There is never any doubt that Catharine Crozier will perform with anything less
than consummate taste and skill. From the console of the Aeolian-Skinner/E.M.
Skinner (I11/58 EP), complicated because of its floating divisions and combination
swell shoe/crescendo pedal, Ms. Crozier brought us two new and important works—
interpreted with the greatest of artistry.

The first, the world premiere of Larry King’s Resurrection, portrays “in freely
structured fragments, tge four aspects of the resurrection experience: Lament, The
Rising, The Ecstasy, and Reflection.”“ The composition itself is a skillful combina-
tion of techniques, ranging from plainsong to 12-tone rows. Performance requires
(or at least received) highly imaginative use of color including reed solos, celestes,
vox humana, and trumpet en cﬁamade. With its dynamic contrasts, it is a work
which is evocative in the style of Tournemire, very organistic, and one that belongs
in the concert as well as the liturgical setting.

Ned Rorem’s work, A Quaker Reader, exhibits a certain improvisatory nature in
all of its movements. If the texts which had inspired the movements could have been
read before or during the performance, the treatment of the music would certainl
have been more meaningful. Nevertheless, the effect was that of an impressive wor
embodying an astounding array of ideas, cast in a style that is unusual, yet still
organistic. Textures include imitative passages, solo-accompaniment combinations,
fast passage work in extreme registers, and virtuosic toccata-like figures. Ms. Crozier
brought out the charming sim;ﬁicity of movements such as “There is a Spirit That
Delights to Do no Evil,” and received well-deserved ovations for the finale, “Ocean
of Light.” A word of caution to those who contemplate performing the Rorem: the
work requires 61-note manuals.

—J.wW.

Robert Noehren St John’s Church, Lafayette Square

A Triptych of Fugues, Gerald Near; Cantos, Edward Diemente; Prelude on a Chorale of Bach, Ottorino
Respighi; Improvisation, op. 150, no. 7, Camille Saint-Saéns; Chorale Prelude, “O wie selig seid ihr doch,
ihr Frommen,” Johannes Brahms; Etude (for solo pedal and full organ), Noehren.

In his recital, Robert Noehren chose pieces mostly unfamiliar, except for one of
the organ’s most popular one-minute works. These ears heard the result as superb
programming,

The Gerald Near fugues deserve wider attention in teaching and performing.
The first fugue is demanding, if academic. The second, while not harmonicalfy
“new,” was played on celestes(!) with great contrapuntal clarity—drifting into a
very pleasant undulating cantilena with canonic writing. The final fugue, with its
angular subject, results in a toccata with the subject in the pedal.

Edward Diemente’s Cantos, commissioned for this convention, received a virtu-
osic performance. The pointilistic writing of the second movement and the irregu-
lar, rapid patterns of the fourth (final) movement were performed with the adroit-
ness we have learned to expect from this artist. The obvious difficulty of this work
will lirlnit its performance in all likelihood, except for those who find it immediately
appealing,

As abs%lute music, however, this work may have difficulty in standing. While the
first and third movements may be interesting to play, separately, the second move-
ment is music which we have Keard countless times already, in contemporary organ
piecgs and the ideas expressed do not seem to be stated with any original intent in
mind.

While a cartoon artist might be able to depict the difference between good and
bad dragons with illustrations of smiles, or fire and smoke, Diemente’s final move-
ment, “Dragon Music: for Norman, who likes dragons,” is not so clear in its musical
expression.

Noehren’s treatment of the Respighi and the Saint-Saéns works was a delightful
rendition of music that deserve greater use. In the Brahms work, Noehren’s
a? roach exemf)liﬁed all those things of which organists should be aware: the power
of harmonic relationships which require agogic accenting, and sensitive breathing.
His performance of this piece was one of the best and shortest lessons many of us
have ever had.

For his final offering, Noehren performed his own Etude. This is a great show-
piece for recitals and its virtuosity is hardly reserved for the pedals.

By now, most of the organ world knows about the Gress-Miles organ and the
electronic reverberation system in St. John’s Church. To these ears, both were
annoying. While there were several individual sounds that were quite good, the
organ failed to bring off many lines with wide ranges because of unfortunate
changes in tonal character. Stopped flutes disappear in the bass octave, principals
change weight in unlikely places and, despite the well-touted unification system,
contrapuntal textures are rather hard to hear.

—D.L.

John Obetz

Preludium und Fuge in Es-dur, BWV 522, Johann Sebastian Bach; Views from Sunset Hill, Ned Rorem;
Phantasie iiber den Choral, “Wachet auf, ruf uns die Stimme,” op. 52, no. 2, Max Reger.

All Souls’ Unitarian Church

For his recital at this convention, John Obetz presided at a large Rieger organ
(IV/96 M) in a not-too-large, not air-conditioned church where open windows
allowed some interesting street rhythms to pollute the sounds of the program.

One must applaude Obetz’s use of this instrument which, while aggressive and
very bright, boasts 8’ and 4’ principals that are broader in scale than on many of the
other organs by the same builder. While his Bach was dramatic in its over-dotted
interpretation, it appeared to be plagued with a too-fast tempo that made roulades
very cloudy and piston changes treacherously insecure. Obetz’s concept of the
Reger Phantasie was one of driving virtuosity, but we wondered if this music might
not have better served with a more obvious agogic style.

Ned Rorem proved again that he is an art-song composer, at his best in epigram-
matic musical statements, and John Obetz’s obvious command of the commissioned
work, Views from the Oldest House, demonstrated the work’s potential, as well as
the great skill of the performer.

6

With no intent to demean the importance of A Quaker Reader, Views from the
Oldest House seems a more attractive set of pieces, and a welcome addition to organ
repertory.

“Sunrise on Sunset Hill” employs ostinato figures in rapid notes and a melodic
section with syncopated accompaniment, familiar in other Rorem pieces. “Elms” is
dominated by a 2-part texture which creates a lovely song without words.

“The Nest in Old North Church” is in ABA form whose outer sections were

layed on a solo combination that included the Brustwerk’s Terzsepta, accompanied
Ey a celeste. The B section of this piece is in a contrasting, chorale-like treatment.

“Spires” seems to attempt a painting of architectural forms and employs indige-
nous keyboard writing with much use of ostinato-additive ideas, not unlike Stravins-
kian techniques. “Rain over the Quaker Graveyard” is rhapsodic and descriptive
and with this part of the work, Rorem is assured that he has entered a lonﬁ tradition
of composers who have written “storms” for the organ. It is a color piece that will be
fun to play.

“Sunday Night” begins like a parody on Dieu pari nous! Its center section has a
chorale-like texture supporting a plainsong-like melody and ends with a toccata
section which is rhythmic, virtuosic and rewarding for both audience and player.

Larry Smith

Prelude and Fugue in D Major, BWV 532, Johann Sebastian Bach; Fantaisie in A Major, Cesar Franck;
Xenia: A Dialogue for Organ and Percussion, Samuel Adler (Robert Bedell, percussionist); Prelude and
Fugue in B Major, Marcel Dupré.

Bradley Hills Presbyterian Church, Bethesda, MD.

Technically, Mr. Smith’s recital was one of the most impressive performances in
the convention. Musically, it was also one of the most electrifying solo recitals. After
hearing the outspoken Rieger organ at All Soul’s Unitarian Church earlier in the
morning, the surprisingly versatile Holtkamp (I1I/45 M, 1973) proved to be more
subtle, but ultimately more satisfying.

Mr. Smith chose very brisk tempi For both the Prelude and the Fugue in D Major
of Bach. The performance was rock-solid and seemingly straightforward, but the
very judicious use of agogic accents and light articulations gave the work a wealth of
rhythm and energy. The French overture section in the Prelude was nicely double-
dotted. The technical precision was a pleasure to experience. Missing were the
exaggerated rhythms and note-groupings which one sometimes hears in perfor-
mances featuring exclusively early fingerings and pedallings. Rather, one had the
feeling that Mr. Smith had tailored a technique precisely for the room and for the
orga]?, resulting in one of the most exhilarating and tasteful performances of the
week.

Certainly one of the surprises in programming came with Franck’s Fantaisie in A
Major. With Mr. Smith’s intrepretation and orchestration of the work, one did not
long for a larger, “Frenchier” sound. Registration changes were precisely executed;
phrases were elegantly shaped; there was just enough rubato and “romanticism.”
Mr. Smith maintained the torward motion of the work to the very end.

The Adler composition was indeed captivating, but it seemed to have been
created largely to provide a slick progression through a variety of percussion instru-
ments. The tight organ part effectively alternated clusters with lighter staccato
textures. Robert Bedell gave a skillful performance on the percussion.

The Dupré Prelude and Fugue in B Major is undoubtedly one of the most
difficult works in the literature. Again, Mr. Smith’s registrations and technical
mastery were superb. He tossed it off like we knew he would—with incredible
accuracy and energy.

William Teague Organ “Pops” program. Church of the Epiphany

Fireside Fancies, Joseph Clokey; Chollas Dance for You, Rowland Leach; Pastorale and Aviary, Myron
Robert; Roulade, Seth Bingham; Pavane, Rhumba, Robert Elmore.

Bill Teague’s late-night concert was a humorous interlude in the middle of the
convention, and was well attended.

Overcoming the numerous problems posed by the church’s organ, Teague
delighted the audience with works which they probably have never heard and are
not likely to hear again for a long, long time. The Elmore Rhumba was a particular-
ly impressive number, and the Fireside Fancies were full of novelties and charm.
The hit of the evening, however, occurred when Charles Callahan, organist at the
church, brought out a%ive bird who sat on a perch and squawked loudly throughout
the Pastorale and Aviary!

—J.W.
Brett Wolgast National Presbyterian Church
Toccata, Adagio and Fugue in C, BWV 564, Johann Sebastian Bach; Chorale and Fugue on “O Trauigkeit,

O Herzelied,” Johannes Brahms; Naiades (Pieces de Fantasie, Suire 4), Louis Vierne; Postlude from the
Office of Compline, Jehan Alain; Hallelujah, Gott zu Loben, op. 52, no. 3, Max Reger.

There were more than a few who had thought of slitting their wrists when
20-year-old Brett Wolgast, a rising senior at Kansas State Univeristy won the student
competition. Too many vitamins and milk are making us taller and too much good
teaching is making younger performers! But that isn’t Wolgast’s fault, and he simply
presented his winner’s recital with assurance.

His console posture is a model of what happens with consistently good teaching.
His playing is seemingly effortless and controlled. Reger’s Hallelujah, Gott zu
Loben was, indeed winner’s stuff. He is not afraid to bend the tempos at the right
places without losing the feeling of virtuosity. His impassioned statements of the
cantus firmus helped lead him into rhythmic subtleties.

Vierne’s Naiades was deft and accurate. The finger technique overshadowed any
other desires. Wolgast’s youthfulness showed up, however, with other literature.
The approach to the Bach piece was disappointing, as were naive readings of
Brahms and Alain. “Prodigious” has to be a good adjective for Wolgast's well-
deserved achievement. We io e that success wiﬁ not interrupt his continued schoo-
ling and his honing of musical values.

—D.L.
Page 14 p
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CAPITAL CHRISTIAN CENTER
SACRAMENTO CA.

WHITE CHAPEL
DETROIT MI.

DENVER CO.

NORTHWESTERN COLLEGE
ST. PAUL MN

CENTRAL PRESBYTERIAN
OKLAHOMA CITY OK.

THE CATHEDRAL of
ST. CATHARINE of SIENA
ALLENTOWN PA.

COLORADO SCHOOL of MINES

ceeplance

More and more organists are discovering the com-
prehensive tonal performance of the Allen Digital
Computer Organ. These are a few of our four
manual custom instruments built in the recent past
in consultation with organists throughout the
country. Due to the voicing flexibility of our com-
puter system, even our smallest two-manual in-
struments can offer custom selection of certain
stops.

In organ building today, Allen is being chosen for
the major installations as well as the smaller. Let
us show you why.

Allew

MACUNGIE PA. 18062 215-966-2202
COPYRIGHT © 1981 ALLEN ORGAN COMPANY

[] Send free literature
[(J VOICING Record (Enclose $3.00 Check or Money Order)

Name

Address

City State Zip

Allen Organ Company, Dept. D92

Macungie, PA 18062

ST. JOSEPH’S R. C.
MECHANICSBURG PA.

FRIENDLY AVE. BAPTIST
GREENSBORO N.C.

ASBURY METHODIST
ALLENTOWN PA.

OUR LADY of the
MIRACULOUS MEDAL R. C.
RIDGEWOOD N.Y.

WESTMINSTER PRESBYTERIAN
ALBANY N.Y.

CHURCH of the BEATITUDES
PHOENIX AZ.




If you're looking
for a better blower,

Appointments

don’t hold your
breath.

RH-25 Series
Organ Blower

The Reisner-Hunt RH-25
series blower is a high
speed cast-iron cen-
trifugal blower with a
cast-aluminum fan. The
series features two mod-
els differing in fan size,
static pressure, volume
capabilities, and noise
level. Among im-
provements over some
similar designs, the
RH-25 features lower
noise levels, less frequent
lubrication, quality
American workmanship,
easy access to replace-
ment parts, and cooler
Oﬁerating temperatures.
The complete unit carries
a five-year guarantee.

Reisner

REISNER, INC.

240 North Prospect Street, P. O. Box 71
Hagerstown, Maryland 21740
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Philip Manwell has been appointed
organist and choirmaster at the First
United Presbyterian Church, Oakland,
CA. He succeeds the late Newton Pash-
ley who held the same posts at the
church for 44 years. Dr. Manwell
earned the BS, MS, and DMA from the
Juilliard School, where he studied with
Vernon DeTar and Anthony Newman.
He also studied in Paris with Marcel
Dupré and Nadia Boulanger.

He is a native of Marysville, CA and
has held church positions there, in Sac-
ramento, and at several New York City
churches including Madison Avenue
Presbyterian. Most recently he was or-
ganist and choirmaster at Christ’s
Church, Baltimore, MD.

He has appeared as organ soloist with
the New York Philharmonic, the Balti-
more Symphony, and other orchestras,

Paul Klemme has been appointed
director of music at Bethlehem United
Church of Christ, Ann Arbor, MI, where
he oversees a six choir program. Present-
ly pursuing the D.M.A degree at the
University of Michigan as a student of
Robert Glasgow, he will teach organ as a
graduate student teaching assistant and
conduct the Residential College Singers
in the fall of 1982. Mr. Klemme holds
the B.M. degree (cum laude) from Cen-
tral Methodist college, where he studied
with John Ditto, and two M. Mus
degrees from the University of Michi-
gan, one in organ performance and one
in conducting. Conducting teachers in-
clude: Patrick Gardner, Elizabeth A.H.
Green, and Lawrence Marsh.

Frederick Swann has accepted the
position of director of music and organ-
ist at the 10,000 member Crystal Cathe-
dral in Garden Grove, CA effective Jan.
1, 1983. Crystal Cathedral’s televised
Hour of Power program is seen on 150
stations in America, Australia, Canada,
and on the armed forces network. Mr.
Swann leaves Riverside Church, New
York City, after 25 years. He succeeded
Virgil Fox as organist in 1958 and was
named director of music in 1966.

In his new position Mr. Swann will
conduct the Crystal Cathedral choirs
and will play the newly dedicated
13,000 pipe 223-rank organ. Designed
by the late Virgil Fox, the Italian-made
Ruffatti is the largest European organ in
America. It combines the Aeolian Skin-
ner from Avery Fisher Hall with the
Ruffatti organ trom the former sanctu-
ary of the California church. The organ
was inaugurated May 7 in a gala concert
featuring Notre Dame organist Pierre

NEW! and sang with the Camerata Singers in  Cochereau and American virtuoso Ted
: New York City under the direction of Alan Worth. The organ was a gift of
35 Festive Hymns for Organ and Choir Abraham Kaf) an, with whom he also  philanthropist Hazel Wright of Chica-
Erik Routl y g Choral S 11-9474 100 studied choral conducting. As a member  go.
rik Xoulley DraaCore : of the Camerata Singers he appeared Mr. Swann has served as chairman of
Organ/conductor score 11-9475 4.00 with the New York Philharmonic and the organ department of Manhattan
Christ Is Arisen with the American Symphony Orches- School of Music, and is an active recit-
Peter Skaalen 11-5490 3.75 tra under Leopold Stokowski. alist, teacher, lecturer and leader of
church music workshops. This year’s
Fourteen Hymn Preludes 225th anniversary of the prestigious
Austin C. Lovelace 11-6152 6.00 three-choir festival in Hereford Cathe-
Behold a Host: Three Norwegian Folk-Hymn Preludes ﬂ:aé’rgnfggg’cg;lloizzt;;i M. Swanttns
for funerals and All-Saints
John Ferguson 11-5183 3.00
Now Thank We All Our God: A Postlude for Organ
David N. Johnson 11-9330 2.50
O God, Our Help in Ages Past
Jan Bender 11-9307 2.50
A b 426 S 5TH ST o BOX 1209  MPLS MN 55440
qu URq 324 BEVERLY BLVD o BOX 57974 o LA CA 90057
57 E MAIN ST o COLUMBUS OH 43215
PUBLISHING HOUSE 2001 3RD AVE o SEATTLE WA 98121

Larry Smith, associate professor of
music at Indiana University, Blooming-
ton, has been appointed chairman of the
organ department there effective at the
beginning of the current academic year.
Dr. Smith’s appointment follows the res-
ignation from the chairmanship of Os-
wald Ragatz, who had served in that
capacity for a number of years and who
will remain on the faculty through the
current school year.

Also announced is the signing of a
contract with Jan van Daalen to build
an organ for the school’s Beck Chapel.

Larry Smith joined the faculty at
Indiana in 1981. He is represented as a
performer by Phillip Truckenbrod Con-
cert Artists.
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Sandra Soderlund has been ap-
pointed associate professor of music at
the University of Colorado, Boulder,
where she will teach both organ and
harpsichord.

Her previous teaching positions have
been at Sam Houston State University,
Simpson College and San Francisco
State University.

Dr. Soderlund is a graduate of Betha-
ny College, University of Southern Cali-
fornia and: Stanford University, and has
written several articles on keyboard per-
formance practices and a book entitled
Organ Technique: An Historical Ap-
proach.

Sandra Soderlund is represented by
Phyllis Stringham Concert Manage-
ment.

Frank W. Brocato has been ap-
pointed minister of music at Arlington
Hills Lutheran Church in St. Paul, MN.
Mr. Brocato was previously in charge of
music at Gloria Dei Lutheran Church in
St. Paul. In his new position Mr. Brocato
will be responsible for the organ music
at four Sunday services and the plan-
ping, coordination and execution of all
music for a new choral program involv-
ing five choirs. He will also work with
the pastoral staff and the director of

outh and Christian education in estab-
ishing a more active youth ministry at
Arlington Hills.

He holds a BMus in organ from the
College-Conservatory of Music, Cincin-
nati, and a MMus in organ from the
University of Minnesota, Minneapolis.
He has studied with Thomas Brumby,
David Mulbury, and Heinrich Fleiscl?n,-
er. He is currently pursuing doctoral
studies in musicology at the University
of Minnesota.

Timothy Albrecht has been ap-
pointed organist at Glenn Memorial
United Methodist Church, on the cam-
pus of Emory University, Atlanta, GA.
Dr. Albrecht is also a member of the
faculty at Emory and serves as universi-
ty organist.

Roger Begley has been named re-
gional sales manager for the Rodgers
Organ Co., western region. He has for
the past seven years held church music
positions in southern California.

SEPTEMBER, 1982

John Ditto has been appointed Ad-
junct associate professor of music (or-
gan), at the University of Missouri, and
music director of St. Paul’s Episcopal
Church, both of Kansas City, MO.

Mr. Ditto was, for seven years, a
member of the faculty of Central Meth-
odist College, Fayette, MO. He is a
graduate of Drake University, the Uni-
versity of Michigan and Eastman School
of Music. He is represented by Phyllis
Stringham Concert Management.

Robert A. Ivey, minister of music at
the First Presbyterian Church, Red
Bank, NJ, has accepted the position of
minister of music at the First Presbyte-
rian Church, Charlotte, NC. Mr. Ivey
has been organist and choir director at
“Tower Hill” in Red Bank for the past
15 years during which time he ex-
panded the music program from three
singing choirs to nine, and from one
handbell choir to five. He has been
responsible for developing the Oratorio
Choir, the Sacred Arts Concert Series,

and the Summer Music Camp for chil-
dren in the church and community.
Currently there are more than 500 peo-
ple invoK/ed in the music program at
Tower Hill.

Mr. Ivey holds the BS and MM
degrees from Westminster Choir Col-
lege. He previously served as minister of
music at the Latrobe Presbyterian
Church, Latrobe, PA, and the First Bap-
tist Church, Red Bank.

Mr. Ivey has toured extensivel
throughout the US and Canada wit
handbell choirs. His handbell music has
appeared with several publishers. He
has served 12 years on the board of the
American Guild of English Handbell
Ringers, Inc. (AGEHR). In 1976 he
directed the National Bicentennial
Handbell Choir sponsored by AGEHR.
This group was composed of 78 high
school students chosen from each of the
50 states. They presented concerts in
Washington, DC, Philadelphia, Boston,
and New York City.

Mr. Ivey is also active in the AGO and
the Choristers Guild. He has taught at
the Fred Waring Choral Workshop and
has been a member of the summer fac-
ulty for the past 12 years conducting
classes in handbells at Westminster
Choir College. He also lectures fre-
quently on handbells.
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Music for Voices and Organ
By James McCray

The Magnificat

The Magnificat, or canticle of the
Virgin, is based on the text of St. Luke I:
46-55. It consists of twelve verses and is
associated with the Roman Catholic,
Anglican and Lutheran traditions. A
canticle (from the Latin canticulum
“little song”) is a hymnlike text derived
from one of the books of the Bible other
than the Psalms. These canticles are
generally identified by the Latin incipit
of the text. The Magnificat is used in
Vespers and is often called the “Song of

Mary.

Aﬂhough it existed in plainchant, the
earliest polyphonic treatment dates
from the 14th century. The composer is
unknown. Among the earliest known
composers are John Dunstable (c. 1370-
1453), Guillaume Dufay (14007-1474),
and William Horwood (P-1484). Often,
in early settings, soloists were used for
the odd-numbered verses and compos-
ers “set” the even-numbered. Sometime
after 1450 composers began writing
Magnificats in four parts. Between 1534
(the year of the break between England
and the Papacy) and 1543 (the year
English was established in the Anglican
liturgy), Latin Magnificats were used in
the Anglican Church.

Throughout music history this text
has inspired settings by many signifi-
cant choral composers. British compos-
ers have especiaﬁ; been attracted to it
and it is more difficult to identify signif-
icant composers not setting that text,
although tmse include Benjamin Brit-
ten and Gustav Holst. Most major En-
glish composers prior to the 20th centu-
ry have at least one Magnificat setting.

The Magnificat is often performed
during the Christmas season although it
is certainly not restricted to that period.
Since 1900 there have been more
settings in English than in any other lan-
guage; in fact, there are over 700 known
plub ished settings by British composers
alone.

The Latin and English forms of the
text are as follows:
1. Magnificat anima mea Dominum.
My soul doth magnify the Lord.
2. Et exsultavit spiritus meus in Deo

salutari meo. And my spirit hath
rejoiced in God my Saviour.

8. Quia respexit humilitatem ancillae
suae: ecce enim ex hoc beatam me
dicent omnes generationes. For he
hath regarded the lowliness of his
handmaiden: for, behold, from
henceforth all generations shall call
me blessed.

4. Quia fecit mihi magna qui potens
est: et sanctum nomen ejus. For he
that is mighty hath magnified me;
and holy is his name.

5. Et misericordia ejus a progenie in
progenies timentibus eum. And his
mercy is on them that fear him from
generation to generation.

6. Fecit potentiam in brachio suo: dis-
ﬁersit superbos mente cordis sui. He

ath shewed strength with his arm;
he hath scattered the proud in the
imagination of their hearts.

7. Deposuit potentes de sede, et exal-
tavit humiles. He hath put down the
mighty from their seats, and hath
exalted the humble and meek.

8. Esurientes implevit bonis: et divites
dimisit inanes. He hath filled the
hungry with good things; and the
rich he hath sent empty away.

9. Suscepit Israel puerum suum, re-
cordatus misericordiae suae. He
hath holpen his servant Israel, in
remembrance of his mercy.

10. Sicut locutus est ad patres nostros,
Abraham et semini ejus in saecula.
As he promised to our forefathers,
Abraham and his seed forever.

11. Gloria Patri, et Filio, et Spiritui
Sancto. Glory be to the Father, and
to the Son and to the Holy Ghost.

12. Sicut erat in principio, et nunc, et
semper, et in saecula saeculorum.
Amen. As it was in the beginning, is
now and ever shall be, world with-
out end. Amen.

The last two verses, the Gloria Patri, are
additions to the Magnificat text. They
do not occur in The Holy Bible but are
given in The Book of Common Prayer
ol{ the Church of England. In the latter,
the numbering of these verses is differ-
ent. Only nine numbers are given; the
first two verses are grouped as one, and
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no numbers are given for the last two
verses.

The reviews this month all feature
settings of this beautiful text. One isin a
combination of Greek and Hebrew, and
the William Mathias setting, A May
Magnificat is unusual in that it blends
secular elements about nature with the
traditional Latin text. Many of the
scores discussed include the Nunc Dim-
ittis, but that movement is not re-
viewed.

Magnificat and Nunc Dimittis. Herb-
ert Howells, ATB and organ, Oxford
University Press, S 614, $5.00 (M+).

This is a revision by John Buttrey of
Howell’s original work for tenors and
basses; there is no soprano but an alto
part has been added. A rising motive
theme is used throughout the work
which maintains strong tonal sense and
has varying tempos and changing me-
ters. At times the alto has divisi. The
music is beautiful with warm, rich har-
monies. The organ is on two staves with
pedal indications. The Gloria ends tri-
umphantly in a majestic E major clos-
ing.

Magnificat. Halsey Stevens, SATB,
trumpet, string orchestra or piano/
organ, Mark Foster Music Co., MF 108,
$1.50 M +).

This 1962 setting has become a stan-
dard in the choral literature; it receives
numerous performances. Although writ-
ten for strings, it works well on key-
board. The B-flat trumpet part will
require a strong, mature soloist; that
part is used throughout the entire six-
minute setting. The text is in English.
Using mild dissonances, memorable
themes, changing meters with dance-
like thythms and at times a dramatic
keyboard part, this Magnificat is certain
to¥>e an exciting work. It is challenging

et will provide a thrilling performance
¥or singers and listeners. Highly recom-
mended.

Magnificat and Nunc Dimittis in C.
Alan Ridout, Two-Part (SA or TB) unac-
companied, Stainer and Bell of Galaxy
Music Corp., CS No. 338, 50¢ (M—).

The Magnificat is 54 measures long
with a one-page Nunc Dimittis. The
voices have some unison and generally
remain in a non-contrapuntaF format.
The few low notes for the alto are doub-
led at the octave by the soprano so that
the vocal ranges will fit most groups.
This is an energetic work that forcefuﬁy
drives throughout. It could be sung by a
good high school women’s choir.

Magnificat and Nunc Dimittis. Vin-
cent Persichetti, SATB with organ or
piano, Elkan-Vogel of Theodore Presser
Co., 362-03325, 95¢ (M+).
This new version is a remake of a
setting Persichetti did when he was very
oung. The keyboard is on two staves,
ut there are short moments of unac-
com{xanied singing. The music is usually
entle with a strong linear sense that is
ﬁlared by the singers and the keyboar-
dist. It is typical Persichetti in that the
material continues to reappear in devel-
oped phrases and the music has a deli-
cate quality with fresh harmonies and
mild dissonances. It is a lovely setting of
about seven minutes duration.

Magnificat and Nunc Dimittis in A-
flat. Edmund Rubbra, SATB and organ,
No. 3659, Alfred Lengnick of Frederick
Harris Music Co., no price given (M).
The organ is on three staves with reg-
istration suggestions, and its part is often
comprised of running scale passages
with some contrasting triplets in the
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pedal. The music is usually tuneful with
some dramatic surprises. There is a brief
tenor solo and some divisi passages. This
will possibly be more difficult for the
organist than the choir.

Canticle of the Mother of God. John
Tavener, SATB divisi with soprano solo
unaccompanied, Chester Music of Ale-
xander Broude Inc., JWC 55124, no
price given (D+).

This is an extraordinary setting which
will require a highly trained, sophisti-
cated choir and considerable rehearsal
time. There are two texts which appear
simultaneously. The soloist sings the
Magnificat in Hebrew and the choir
sings it in Greek. The music is not
barred. The soloist has wide ranges,
great rhythmic flexibility, and orna-
mentation devices; her music is ex-
tremely difficult. The chorus sings re-
peated block chords in a modified chant
style. These chords are very dissonant
and also have wide ranges. A fascinating
setting for the professional choir.

Magnificat and Nunc Dimittis. Wil-
liam Walton, SATB and organ, Oxford
University Press, S 609, $2.20 (D—)

Walton’s setting is majestic. The
themes and harmonies are built on ninth
chords with some divisi for the voices.
There are brief solos for ATB, and the
organ (which is on three staves) plays an
important role. Often the choir and
organ alternate so that between unac-
companied phrases the organ interjects
flashy motives and polychords. There
are changing meters and tempos
throughout. This is a rhythmically vital
and exciting work from one of En-
gland’s great composers.

Magnificat. Joseph Roff, Cantor, con-
gregation and organ, G.LA. Publica-
tions, G-2350, $2.00 (M—).

In this setting, the music alternates so
that the opening refrain is first sung by
the cantor and then is repeated after
each of the verses by the congregation.
The music is simple and ton:ﬁ with an
optional descant at the end. Not all of
the verses are used. There is no Gloria
Patri. The organ is on two staves and
helps by dou%ling the melody in the
upper voice.

Dallas Canticles: Magnificat and Nunc
Dimittis. Herbert Howells, SATB and
organ, Calvary Press or Randall Egan
and Associates, no price given (M+).

One section cal]l)s for soprano solo.
The harmony hints at pentatonic,
whole-tone and other scales. Often the
choir moves in unison and then divides
into chords which have some disso-
nance. The organ is on two staves and
shares the thematic material of the
voices. Although there are chordal
areas, its material is linearly conceived,
and it lends much support for the voices.
The Gloria is a dramatic outburst that
provides an inspiring climax for the
Magnificat.

o

A May Magnificat. William Mathias,
SSAATTBB with chime bars. Oxford
University Press, $12.00 (D).

The two choirs should be of equal size
and placed apart for antiphonal pur-
poses. The work begins with Hopkins’
text sung by Choir I; it is in English and
concerns Spring and nature. Choir II
later enters and sings the traditional
Magnificat text in Latin. Both choirs
eventually join together with their own
separate material. There is some divisi,
especially for Choir I, and it also uses a
soprano soloist. This expensive edition
does not have a keyboard reduction of
the parts. The choral sounds are beauti-
ful, often with block polychords. This
would work well with a large chorus
although the price may prohibit many
directors from programing the work.

(f
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Kirnberger is only one of numerous 18th century composers
and theorists whose tuning systems have been preserved
through their writings and recently revived with the current
renewal of interest in alternative tunings and temperaments.
Hearing 17th and 18th century works played on appropriate
tunings is a pleasant, though sometimes startling, revelation.

But, tuning is at best a tedious job and tuning unequal
temperaments by ear involves complicated procedures that re-
quire much practice to master, and this keeps most of us, even
we who tune our own instruments, from experiencing other
than equal temperament. Furthermore, retuning takes so long
that direct A-B comparisons in a single instrument are generally
impossible.

The complete control inherent in the Allen Digital Computer
technique allows us to provide, as an option, two tuning
systems. For an Allen Digital Computer Organ so equipped,
one can switch back and forth between the two systems for im-
mediate direct comparison.

We are pleased, therefore, to announce “alternative tuning” —
another first by Allen — the world’s largest builder of classical
organs. We are now providing the option of both equal
temperament and an alternative tuning in the same instrument,
each selected at the flick of a switch. Also, conversion kits are
available for reprogramming certain existing Digital Computer
Organs with these two tuning options.

Please do not hesitate to communicate concerning your in-
terest.

Write to Lawrence Phelps, Allen Organ Company, 150 Locust
Street, Macungie, PA 18062.
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A.G.O. National Convention
Washington, DC [1 1982

Both in terms of depth of knowledge and effectiveness of delivery, the workshops were a means
whereby the professional organist could gaih an understanding of the muitifarious aspects of his or her
skill and talent. Attendees sought to further their knowledge of familiar topics, to review opposing opin-
ions, and to Investigate enticing subjects.

This review recalls only a few examples of the wide variety of workshops that were offered.

WORKSHOPS

Michael Collins
J.S. Bach, Parts I-IV, Lectures in performance practices of Bach works.

In his lecture, “Dance Rhythms and Tempo,” Mr. Collins dealt with ornamenta-
tion and rhythm in organ and choral music of the Baroque.

While it is true that stylized dances lost their character in later music (minuets or
scherzos in Beethoven and waltzes in Chopin), dances found even in partitas and
suites should be performed at danceable tempi. While referring to tempo giusto
(“strict” or “fitting” tempo), best determined by understanding steps, accents,
phrases and general character of the various dances of the period, Mr. Collins
compared recordings of several dances, including a gavotte, a bourre and a gigue,
performed at different tempi. Demonstrating tEese dances for the audience, by
dancing in front of a screen on which the score was projected, it became apparent
which of the tempi were correct for their respective dances.

Various sources on this subject, including the research and instruction of Mere-
dith Little and Wendy Hilton, were cited by Mr. Collins.

—JW.

Catharine Crozier
A Brief History of Organ Pedagogy

To begin her lecture, Dr. Crozier reviewed the important organ methods from
Paumann to the present day. Tracing the development of performance practices in
various periods and countries, she mentioned their basic similarities, but also point-
ed out tﬁ: aspects unique to a given tradition. These included the study of fingering
(“good” versus “bad” fingers), tempo, time signatures, ornamentation, rhythm,
registration and style.

Of ].S. Bach, Dr. Crozier advised that while he was known for his fine perfor-
mance and teaching, he did not actually write an instruction method. However, we
werié:lninded, the value of Das Orgelbiichlein, as a pedagogical aid, cannot be
exceeded.

This lecture also dealt with several German and French schools of performance
following Bach, resulting in the traditions of such masters as Lemmens, Bonnet,
Marchal, Guilmant, Widor, Dupré, Peeters, Germani, Tagliavini, and Schneider.
Dr. Crozier also enumerated many recent methods from the USA and Europe, but
reminded us that instruction throughout history, as well as now, includes such basic
topics as position at the console, hand position, effective pedalling, study of registra-
tion, rhythmic accenting, and the learning of the best repertoire. o

John Holtz
Trends in Contemporary Organ Music, Parts I-I

At John Holtz’s workshop a number of interesting, general observations were
made, especially about American organ music trenc%s. Americans seem the least
receptive listeners to new music, although among composers compositional tech-
niques peculiar to the 20th-century are commonplace.

Probably his most important point, as regards the performance of contemporary
styles that go beyond tonality in the traditional sense, is that the skills of the
performer are no less important than the soul of the performer. If we read into this
statement that some performers may be lacking a sense of commitment to the
musicality of a piece, then we must mark, think and digest the point.

In his secomf (of two) session, a premiere took place, that of a new work by
William Albright, Romance for organ and French horn. This reviewer found the

iece to be intelligible in form and thrilling in climaxes, which says that there is
Eomage paid to more traditional concepts of music-making (Holtz asks if this is
neo-remantic).

Richard Odmark, horn player with the National Symphony, performed this
virtuosic part with Holtz at the organ of St. John's, Lafayette Square. Both perform-
ers were clearly committed to the music and brought it off with excitement. -

Marilyn Keiser
Repertoire for the Small Pipe Organ

This workshop seemed a popular and needed subject, judging by the number of
people who attended it.

With her usual boundless enerﬁ , Ms. Keiser managed to play a large number of
simple and effective works from her list of nearly fifty collections and single works.
With many helpful suggestions on simple registrations and ways to prepare, she
managed to be quite firm that, despite difficulty, careful preparation is mandatory,
both professionally and theologically.

—D.L.

Wayne Leupold

Romantic Performance Practices and the Organ, Parts I-IV.

Mr. Leupold presented four workshops on performance practices in the Roman-
tic period, sessions which were among the most interesting and the most useful in
the convention. He made use of audio-visual aids, projecting scores and playing
recordings by great performers of the Romantic school.

After hearing two of his lectures, I was struck with the inconsistency found in
organists today who insist on authentic performance practices in early music, basing
their practices on (in many cases) speculative and questionable treatises. These same
performers are often casual in their performance of Romantic music in spite of the
definitive proof found in recordings of Romantic interpretations of the 19th century
as well as earlier music.

Authentic performance practice in the 19th century appeared not to be a major
issue. More important, a?garently, were the techniques used to make music more
“expressive.” Mr. Leupold demonstrated this in such recordings as the bel canto
rendition of Adeline Patti singing Mozart, Moritz Rosenthal and Theodore Lesche-
tizky playing Chopin, and Grieg playing Grieg. Liberties in notes, ornamentation,
and tempo, although they may seem careless or affected from our perspective, were
not always arbitrary; some being standard practices, accepted and promoted by all
great performers. After examining the recordings and comparing them with the
scores, an obvious pattern emerges, with liberal rubato and accents on certain high
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notes and dissonances.

An important final point made by Mr. Leupold is that the audience attends a
concert to experience tﬁg interpretation brought to the performance by the artist—
not a standardized, “correct” performance. I

One wishes to learn of Wayne Leupold’s concept of the often abused word,
“Romantic.” But whatever value he gives to it, it is su[f)ficient to say that Leupold is a
thorough scholar in his field.

Not only is he footnoted, exampled and cross-referenced, Leupold also comes
equipped with slides and recordings for proof of a number of his points (how much
simpler Bach scholarship would be with the aid of recordings!). Notation, tem,i?lo,
singing styles and rhythm in vocal music were well covered at the session that thi
reviewer attended.

It is clear that Mr. Leupold’s work holds great importance that needs greater
exposure, and that the convention saw only tﬁe tip of the iceberg in this effort to
develop scholarship on 19th century performance practices. -

Frederick Neumann
Problems of Ornamentation and Rhythm in Organ and Choral Music of the Baroque, Parts I-IV.

This reviewer attended the last of Mr. Neumann’s classes and found a moderate-
sized group furiously taking notes.

It was encouraging to find his final admonition to be the frequently repeated
maxim that the performer must discover the musical way in w%ich to perform
Baroque music. Still, I felt that in this particular session, Neumann offered danger-
ously vague statements as advice to performers. One could leave his discussion on
trills embracing the attitudes of performers in the 1890’s—that it isn’t necessary to
have the “bones” on which to flesh the body. His plea, not to play by the “rules,”
did not stress knowing the rules before making decisions.

It can be hoped that everyone who took notes realizes that he must go elsewhere
to search for additional answers. No one musicologist imparts the final word.

—D.L.

Robert Noehren
Another Look at Playing Bach: Problems Concerned with the Performance of Bach on the Organs of our
Time.

Robert Noehren presented himself, not as a musicologist, but as a performer with
concerns in Bach performance practice at the organ. His hour-long lecture was read
in a quiet, articulate and flowing manner. He explored the interesting concept of
assessing Bach as a genius, pointing out that with musical geniuses concepts of
fingering and articulation are not studied subjects, but matters which flow naturally
(Saint-Saéns was able to play all 33 Beethoven sonatas by the age of 10).

Noehren related these concerns to temperament, clearly taking the stance that we
have no choice but to accept systems of equal temperament. We cannot avoid the
history of temperament, and there is every reason to believe that this factor was part
of the soul of Bach’s autonomy. He concluded that scholarship and study is more
important than ever, but cautioned us to beware of the enticement of “authentici-
ty.
In reviewing the history of Robert Noehren, one finds a man who has altered his
thinking constantly, influenced by his insatiable desire to find “truth” in musical
matters. He probably has never been “wrong” in any stage of his career as a
performer, and his courage to keep growing in scholarship and artistry is what

makes him a giant in our field.
—D.L.

John Obetz
Four R’s of Organ Pedagogy: Repertory, Research, Rehearsal Techniques, and Recital.

Mr. Obetz discussed an assortment of techniques for efficient preparation which
are of equal value to teacher and student alike, especially considering the many
obligations of professional organists and the limited time available. Learning how to
recognize superior editions and utilizing such sources as The Music Index for locat-
ing pertinent articles were also recommended. Mr. Obetz suggested assigning the
organ class one intensive area of study in any given term, such as the works of
Messian, or the 18 Chorales of Bach, etc. Activity such as this not only helps students
to learn to do their own research, but it is also very informative for the rest of the
class and the teacher.

Mr. Obetz stressed the fact that, in order to know how to adapt music to varying
instruments, one must be familiar with the original organs. Interestingly, however,
the better the composition, the less it will depend on registration for its success.

Obetz stressed that students should be encouraged to study music that appeals to
them, the teacher guiding them into a well-rounded list of repertoire. He also
recommended that students be introduced to as much good service music as possi-
ble, and hymn playing should be part of the curriculum. Mr. Obetz also described a
number oz useful rehearsal techniques, stressing efficient fingering, pedalling, prac-
ticing in small sections, and concentrating on the more difficult passages.

—J.W.

Robert Triplett
Befriending Stagefright, Parts I-IL.

Triplett has developed a second career devoted to psychology and performance.
Psychology is not an easy subject to explore in a few brief sessions, but Mr. Triplett
was well-organized, succinct and entertaining in his probing of the problems of why
we behave as we do during performance. His thesis was pointed, and seemed to
strike some tender wounds in his audience, as one could sense by the occasions of
nervous laughter, in response to his message.

Triplett proved to be a master at handling these moments with care and helpful
concern, and provided a meritorious subject that deserves further investigation by
performers at all levels of the profession.

—D.L.
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The logistical problem of transporting over 2,000 organists to the sites of the
various events offered at this year’s A.G.O. convention was satisfactorily over-
come by providing one bus for every pedal on a standard A.G.0. pedalboard.

Although long lines and waiting periods of equal description preceded each
event, the high quality of every performance quickly overwhelmed any thought
that such discomfort was a price to be pald.

S———
Ui

SPECIAL EVENTS

American Music for Organ and Orchestra
John F. Kennedy Center for the Performing Arts

Members of the National Symphony Orchestra in each number on the program.

Marilyn Keiser, organist: Homage to Johann Sebastian Bach, Stephen Douglas Burton.

Paul Callaway, organist, with Howard Sprout, Bass-baritone: Wilderness Journal, op. 41, John LaMon-
taine.

James Moeser, organist: Symphony No. 6, op. 118, Paul Creston.

Randall Mullin, organist: Symphony for Organ and Orchestra, Aaron Copland.

The Kennedy Center afforded the audience a rare opportunity to hear works for
organ and orchestra with a good organ (for a concert hall) and a fine orchestra.
Although the Aeolian-Skinner (II1/76 EP, 1972) provided some impressive effects,
achieving a satisfactory blend between organ and orchestra proved, at times, to be a
challenge. The program seemed traditional in many ways: it did not feature the
dissonance, textures, or avant-garde techniques that might have been expected from
such recent works.

Burton’s Homage to Johann Sebastian Bach was a particularly accessible work,
incorporating numerous contrapuntal, rhythmic, and harmonic elements reminis-
cent of Bach. Marilyn Keiser, premiering the work, gave it a stunning performance,
full of energy and spirit. The Prelude was a remarkable feat of perpetual motion;
the second movement, a Passacaglia, consisted of a delightful cantabile solo against
a pizzicato bass. The Fugue featured brilliant scale passages, alternating with clus-
ters. After a second Passacaglia, the work closed with a Gigue and Finale which
were rhythmically complex and engaging. The continual energy, the compactness
of the movements, and a convincing performance by Ms. Keiser made this my
favorite work on the program.

LaMontaine’s Wilderness Journal is a cycle of 12 songs on texts by Thoreau,
interspersed with 3 instrumental movements. While this serial composition required
the full resources of the orchestra, the organ part was relatively insignificant,
demonstrating only a limited range of registrations and textures. The rather dark
vocal range and the recitative-liﬁe treatment of the text required considerable
concentration on the part of the listeners, but the colorful orchestral effects, includ-
ing bird-calls, buzzer for frogs, and dreamy harp for the movement “I Sit in My
Boat on Walden™ were all very successful, In “Cobwebs,” the Messiaen-like use of
high mutations for dewdrops was most effective. Paul Callaway’s performance was
commendable.

James Moeser premiered Creston’s Symphony No. 6, a work commissioned for
this convention. The work was unfortunately, from its outset, a trite succession of
7th chords, suggesting a neo-Impressionistic composition—better suited to a Boston
Pops concert. Mr. Moeser, however, used the organ to a Romantic advantage,
particularly with what could have passed for a saxophone stop in the middle of this
one-movement work. Although not the tour de force that we might have hope for
from Mr. Creston, the audience was very generous and enthusiastic in its recogni-
tion of the composer at the conclusion o{ tﬁe work.

In the Copland Symphony, the welcome “standard” from the literature, we
heard the best balance between organ and orchestra. Tone colors and dynamics
were evenly distributed, and there was genuine sympathy between the organist and
orchestra. The Prelude was rhythmically solid, the Scherzo featured lighter textures,
always with good contrast of registrations, and the Finale, culminating in the use of
full organ, left us with the feeling that we had heard the organ to an advantage.
Randall Mullin proved a very capable and mature performer in this work. I

Worshiping at the Convention

For many attending the convention, it was a first visit to the National Cathedral,
or a first visit since the nave had been completed. There can be no denying that
walking into a stone pointed-arch ecclesiastical edifice holds a fascination and
conveys a spirit that is unique to most Americans, especially when that building
symbolizes a national focus on the power of God over all his people. When those
who walk into such a place already know the musical and liturgical mechanics of
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worship, it is a sure thing that some great moments of worship are possible. Two
such moments occurred at this convention: one at its opening, and the other on the
final afternoon.

The opening service was not marked by many overt corporate acts of worship in
that only two ﬁymns were sung, and one psalm read. But when the congregation is
made up of some 2,000 church musicians, the corporate act of listening becomes a
form of participation that few ordinary congregations experience.

It may not be considered appropriate to judge the “success” of a worship service,
but for this reviewer there was a sense of praise that seemed to permeate the entire
vast space of the cathedral. The planners chose, to an appreciable advantage,
big-space music for a big space. Pieces for brass and organ by Vierne (March
triomphale) and Widor (Salvum fac populum tuum, op. 84) were unfamiliar to
many and proved to be well chosen é? the long procession of AGO officials and
clergy. The familiar hymn, Austria was, as one might expect, exciting.

The congregation sang “Praise the Lord: ye heavens, adore Him” to David N.
Johnson’s contest winning setting, Daniel’s Tune, as though it were an old standby,
and indeed this was a fitting and singable setting. Other music heard included a fine
performance of Pinkham’s Concertante for Organ, Brass and Percussion.

An address by well-known music critic and churchman, Paul Hume, was stimu-
lating in its question: “Are we aware of the power we hold in the art of music in
worsﬁip?” Hume likened the church musician to the gatekeeper, the holders of the
keys to the citadel of heaven. His warmth and obvious affection for the church
musician was returned with a remarkably liturgical ovation as the verger led him
from the pulpit, back to his seat.

For the opening service, Frederick Swann was at the console of the well-known
Skinner organ. Wayne Dirksen conducted the instrumental works that were played
by the Potomac Brass.

The convention’s final worship service provided an additional, different experi-
ence. This, like the opening service offered two hymns for the convention congre-
gation to sing: “Bright the Vision that Delighted,” to the tune Laus Deo, and “Forth
in Thy Name,” to (another) competition winning tune, Elmhurst, composed b
Cary Ratcliffe. All other music was provided by the Choir of St. Thomas Churc
(NY) and included four commissioned works that received their premiere perfor-
mances.

Gerald Near’s Sing alleluia forth was most attractive, taking advantage of the text
word “endless” in a very good way by weaving a mostly diatonic thread through
restrained and rather pleasant harmonies. The organ part of this work seemed, at
times, illogically punctuated and overly aggressive. This work, which also calls for
the assistance of two handbell players, will be found a welcome addition to the
choral repertory.

Wayne Dirksen’s Three Songs of Isaiah are contrasting in style and clearly not
intended to be sung in sequence (the texts are three canticles for the daily offices).
The first, “Ecce, Deus” (“Surely, it is God”) is based on a folksong-like dorian tune,
used in canon with textures that are not unlike Alice Parker or Robert Shaw folk
settings. However, the moment this piece breaks into complicated eight-part writ-
ing, it becomes rather difficult and seemed not quite as attractive as its earlier
portions.

The second song, “Quaerite Dominum” (“Seek the Lord”) is another a cappella
work in eight parts, though with an easily remembered melody cast in a Waltones-
que texture rhythmically and harmonically.

The third song, “Surge, illiminare” (“Arise, shine. ..”) opens with a bold two-
voice announcement on orﬁan trumpet, beginning what obviously becomes an
organ anthem with 8-voice choir in the tradition of Howells and Sowerby. A balance
problem in favor of the organ obscured much of the choral writing, though it was
clear that some text-painting was going on.

Additional service music included in the final service included works by Sower-
by, Bernard Rose, Atkins, Naylor and Talbot, all sung by the men and boys of St.
Thomas Church. oI
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OHS Offers New Slide-Tape Program

Left: 1875 E.L. Holbrook organ located at the Congregational Church in Killingworth, CT. Right:
18th-Century organ case by Phillip Feyring, located in Philadelphia. These are two of more than
200 pictures included in a new slide-tape program offered by the Organ Historical Society.

The Organ Historical Society is offering a new slide-tape program, “Our Ameri-
can Organ Heritage,” featuring more than 200 color photographs of old pipe organs
in America, and including recorded examples of 19 instruments. Replacing the
society’s first slide show, which has served for 12 years as the only audio-visual
program about old American organs, the new, 45-minute program concentrates on
instruments built before 1865, and traces the development of American organ
building from the importation of English instruments through the coming-of-age of
American artisans in Boston, New York, and Pennsylvania.

Famed organ photographers Lowell and Beth Riley prepared the program and
donated it to the OHS. The show includes organs by Snetzler, Goodrich, Appleton,
Feyrinﬁ, Tannenberg, Doll, the Dieffenbachs, E. & G. G. Hook, Johnson, Emmons
Howard, Erben, ]arﬁine, Stevens, Ferris & Stuart, A. B. Miller, Holbrook, Felge-
maker, and others. The show is shipped in two Kodak Carousel slide trays, and
includes a stereo sound track in cassette and open-reel formats. The rental fee is $50,
and bookings are available from OHS member Kristin G. Johnson, 4710 Datura
Road, Columbia, SC 29205.

All photographs which accompany our review of the American Guild of Organists Con-
vention in Washington, DC were provided by Russell Schertle of Los Angeles, CA.
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4 Special Events
Smithsonian Museum, Hall of Musical instruments

John Fesperman, curator

John Fesperman hosted two concerts on restored instruments during an optional,
non-convention, event in the middle of the convention week. Each of these 45-
minute programs featured a small repertory of superbly performed and well artic-
ulated works, performed by Mr. Fesperman with the assistance of four instrumental
musicians. This was a program well-conceived for a group of visiting organists who
especially appreciated the exposition of the 1760 Stehlen harpsichord and the 1761
Snetzler organ.

Addressing the audience, at one point, Mr. Fesperman informed us that the
Smithsonian collection houses more than early instruments: among its collection is,
in fact, Hammond Organ’s Opus 1. An unidentified voice from the back of the
room was heard to say, “See what you can do to get the rest of them!”

The Library of Congress special collections had also prepared an exhibit for the
AGO. Among the materials on display, all available for close scrutiny, were auto-

raphed manuscripts of Bach’s Cantata “Meine Seele erhebet den Herrn,” Franck’s
Panis Angelicus,” the Copland Symphony heard on the Monday night program at
the Kennedy Center, Sousa’s “Stars and Stripes Forever,” and Malotte’s “The Lord’s
Prayer.” There were also first editions of Dom Bedos, and the Klavieriibung, Part

IIL
—D.L. & J.W.

AGO Student Group Meeting
Gary Zwicky, director.

An event, new to the convention, was that of a meeting for Guild Student Group
members and their advisors.

Dr. Gary Zwicky, National Director of Guild Student Groups, organized the
meeting to discuss the various concerns of the groups, and to formulate plans for the
involvement of Student Groups in future conventions. More than 40 people
attended this event.

Various interests of the Student Groups were discussed, including the possibility
of increased involvement and additionall) programs that would be directed specifi-
cally toward students attending the 1984 convention in San Francisco.

There were several references directed to board members by the students about
the high costs of attending the convention, and especially the transportation and
housing costs.

Other topics covered included campus recognition, programs and activities, and
various possibilities for fund-raising. Dr. Charles Brown spoke to those in atten-
dance about the importance of the Guild examinations, and of how the college years
are the best time to prepare for them.

It seemed a concensus of opinion that the exchange of ideas and the opening of
communications between the Guild and its Student Groups provided a format
wherein students, the future leaders of the American Guild of Organists, might
benefit.

—KF.

CARILLON

Robert Grogan

National Shrine of the Immaculate Conception
Paccard: 56 bells

Changes, Gary White; Landscape, John Pozdro; A Song for the Bells, Daniel Pinkham; Contrapunctus I and
II, Johan Franco; Fantasia on a Plainsong Kyrie, Ann Jefferson; Summer Fanfares, Roy Hamlin Johnson;
Variations on Vater Unser, Nicolas Vallet; Triste Pamp (Estancia), Alberto Ginastera; Prelude, Fugue
and Allegro (BWV 998), ].S. Bach.

One of the loudest complaints made by carillonneurs is that the public, and many
professional musicians for that matter, know so little about the mechanics, perfor-
mance, and literature of the carrillon. Many people assume that carillon bells are
swinging, not stationary; that they are pla etleectrically or by pulling ropes: (or
worse, that they are hearing electronic “bells” through loud-speakers), rather than
being played on an expressive baton clavier. The public is also unaware of the
interesting, rhythmic literature available both in original composition and transcrip-
tion for the instrument.

Unfortunately, Mr. Grogan missed, in his concert, a valuable opportunity to
educate a large assembly of professional musicians, many of whom may have been
hearing their first carillon concert. While the names of a few composers were
recognizable, the program consisted mainly of works which were unknown to the
audience. Because of the distance of the performer from his audience, it is all the
more important that he communicate with them through means of familiar music
and dynamically expressive playing. This program consisted of a very narrow level
of dynamics and attack; melodies were not emphasized and rhythms were unsteady
in places.

garillonneurs (like organists) must learn that audiences, especially those new to
this art form, respond most favorably to strong rhythmic and dynamic contrast and
music to which they can relate.

—J.W.

Richard Strauss Washington Cathedral

John Taylor Co.: 53 bells. Bourdon, 12 tons

Pronunciamento, Johan Franco; Fantasi terti toni, Jean Titelouze; Rotation, Gary White; Te Deum lauda-
mus, Sleepers Wake, In dulci jubilo, Chartres, Roy Hamlin Johnson; Prelude, Myron Roberts.

In pleasant contrast to the carillon concert heard at the Shrine, Mr. Strauss’
concert was a superb example of. programming and performance on the carillon.
Granted, the cathedral carillon is far larger and more impressive; there is less traffic
noise to deal with, and the garden setting around the cathedral is inspiring for the
listener. Still, a major strength in Mr. Strauss’ program was his wise choice of
program, including transcriptions and orginal works familiar in tune and/or spirit
to many organists. The elegant work by Titelouze, so successful in transcription, and
the preludes on Wauchet auf, In dulci jubilo, and Chartres were most welcome. The
original works by Franco, White, and Roberts were also effectively placed within
the program and were well suited to the instrument and the occasion.

Moreover, Mr. Strauss performed with great skill and sympathy which was evi-
dent to listeners even at a great distance. He communicated many of the infinite
gradations of tone, attack, and dynamics available on the carillon, emphasizing the
tunes where appropriate, choosing comfortable tempi when using the lowest bells,
and not hesitating to display his brilliant virtuoso technique in the impressive
passage work in several of the selections.
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CHORAL MUSIC

o e A e A S T O P A S R N NN s S R T S 2 T v w0
The Saint Thomas Choir

Gerre Hancock, Organist and Master of the Choristers; Judith Hancock, Associate Organist.
St Matthew’s Cathedral

Motets from Liber Secundus Sacrum Cantionum (1591), nos. 1 and 2, “Laudibus in sanctis Donimum,”
William Byrd; Komm, Jesu, komm (BWV 229), ].S. Bach; Mass in G minor, Ralph Vaughan Williams;
Prelude and Fugue on the Name of Alain (organ solo), Durufle; Deep River, arr. G. Hancock; Te Deum
Laudamus, Gerald Near.

The St. Thomas Choir of men and boys provided the audience with an opportu-
nity to hear a widely contrasting variety of compositional styles in an enviable
acoustic. The balance and intonation were good throughout; however, the extreme
gestures and movements by the boys was distracting and seemed unnecessary.

Our ears were ready for the Byrd motets which opened the concert, but I felt the
dynamics and the interpretation were slightly too Romantic, even if the choir was
exaggerating in order to project into the large cathedral. The Bach, however, was
one of the strongest works on the program. The vitality, dynamics, and rhythm left
a lasting impact on the audience. The German text was well enunciated and the
antiphonal effects obtained by dividing the choir were most effective.

Retaining the choir’s divided configuration, the concert continued with the
Vaughan Williams Mass in G minor. It was given a very controlled and cohesive
performance, its strong points being its subtleties, as opposed to the relative exuber-
ance of the Bach.

Judith Hancock’s performance of the Duruflé Prelude and Fugue on the Name of
Alain was unfortunately marred by uneven rhythms, problems in registration, and
an overly staccato technique in the fugue. Simultaneous use of the organs in oppo-
site ends of the cathedral was also unsuccessful. Happily, Mrs. Hancock played
magnificently in the following work (and later in the convention’s final service at
the National Cathedral), more than redeeming herself.

The premiere of Gerald Near’s Te Deum Laudamus featured a virtuoso organ
part, cast in a modified sonata form. The composition was tightly constructed and
the harmonies were very fresh. Both organ and choral parts featured textures highly
characteristic to themselves, but the combination was very successful, and the
choir’s performance was most effective.

The choir also rendered two Negro spirituals, Deep River, and as an encore,
Ezekiel Saw the Wheel. While the choir is unquestionably very versatile, they did
not seem to have the “earthy” quality necessary for these works. I felt the choir
shone brightest in the Bach and the Vaughan Williams.

—J.W.

The Oratorio Society of Washington
Robert Shafer, Conductor

National Shrine of the Immaculate Conception
Vesperae Beatae Mariae Virginis (1610), Claudio Monteverdi.

Robert Shafer, as chief musician for the Shrine of the Immaculate Conception, is
a man who understands choral singing in a remarkable way, and also knows the
shrine for its best attributes. It was a distinct privilege to have him prepare a
performance of Monteverdi’s Vespers for the convention.

Utilizing the Oratorio Society of Washington, the Trinity College High School
Workshop Chorus, the National Shrine Choir, the Concert Soloists of Washington, a
30-piece orchestra of strings, recorders, cornetti, trombones, bassoon, harpsichord
an(f positiv organ, Monteverdi could not have been better served.

Shafer showed a remarkable sense of how to use the spaces of the Shrine to an
advantage. Twentieth-century ears become very used to intimate spaces for making
sounds, and recording of big-space music with microphones too close, but hearing
this music in a habitat more closely resembling the acoustics for which it was
written demonstrates why proper performance practices are necessary for an exhi-
lerating music experience. While some of the soloists could have been more supple
with the conventions of Italianate baroque singing, it was nevertheless a uniquely
wonderful evening of very special music-making. =

The Cathedral Choral Society

Paul Callaway, Music Director.

Douglas R. Major, Organist.
Gene Tucker, Tenor.
Richard S. Dirksen, Baritone.

Forsaken of Man, Leo Sowerby.

Sowerby’s Forsaken of Man offers little choral work, and a great deal of work for
two soloists (Evangelist and Jesus), and is really an organ piece with voices.

Written in 1939, the concept of accompanying the passions is not out of the realm
of “movie music.” The organ score has little that is dramatic to present (by Sower-
by’s decision) and instead casts a spell of a somewhat melancholg ambiguity over
the story. One might liken the music to a development section without exposition or
recap. It is not an especially practical work, but there was a “rightness” for doing
this work on this occasion. Sowerby was a great friend to our profession, and a great
friend to the cathedral. On this first AGO National Convention in Washington D.C.
since his death, there were many who would have been disappointed if some work
of Sowerby’s had not been given.

The Cathedral Choral Society, under Paul Callaway’s direction, sang from the
crossing, not the most desirable place from with to project sound, and the two
principal soloists sang from the lectern and the pulpit.

The star of the evening was organist Douglas Major who cast aside any doubts as
to the success of the organ in that space. Although Sowerby gave few stop indica-
tions in the score, Major managed to develop an “orchestration” which was %eg-
formed as perfectly as one couﬁi imagine. His subtle use of tone colors, swell box
nuances, manual changes and sensitivity to the text never erred.

The soloists were magnificent in their singing of the principal roles, and Paul
Callaway is to be commended for his preparation and direction of a most moving

chorus.
—D.L.

Music for Handbells
By Leon Nelson

New Publications

Baroque Suite trans. by Douglas E.
Wagner; Harold Flammer, HP-5132,
$1.20. (Includes “‘Sarabande” by G. F.
Handel, “Menuet” byJ. S. Bach, “The
Bells” by William Byrd.) (M—).

These three selections offer a nice
variety under one cover of the familiar,
either by each piece or as a complete
set. The range is for three octaves and
can easily be mastered by most choirs.

Glorious Things of Thee Are Spoken, F.
Haydn, arr. by D. Linda McKechnie.
Harold Flammer, HP-5137, $.95; (Or-
gan Score, HP-5138, $1.50). (M).

If you haven’t yet used music for
handbells and organ, this is an excellent
piece to stimulate interest. Written for
three octaves (five octaves optional),
there is also a staff for trumpet, horn or
trumpet stop. The piece is fanfare-like
and very chordal throughout with sec-
tions for bells and organ together and
separately. There is a very effective
middle section written for handbells
alone with a harp-like pattern sustained
over whole-note chords. The familiar
hymn-tune is treated with the pomp
and flair it deserves, and the arrange-
ment creates a very exciting setting.

Spanish Danse (Op. 12, No. 1), Moritz
Moszkowski, trans. by Martha Lynn
Thompson. Harold Flammer, HP-5130,
$1.20. (M).

A quick waltz tempo makes this
delightful piece good concert material.
The rhythmic flow continues through-
out the piece, and the catchy melody is
only altered by adding thirds and oc-
taves. Written for three to five octaves.

Norwegian Dance (Op. 35, No. 2), Ed-
vard Grieg, trans. by Frances L. Calla-
han. Harold Flammer, HP-5140, $.95.
(M+).

This familiar little piece for three
octaves (fourth and fifth are optional)
provides for the most part a plucked
accompaniment against the melody
which is rung throughout. It is a short
work and would be a great piece to
include in concert.

Three Miniatures for Bells (1. Fanfare,
2. Chorale, 3. March), Douglas E.
XVagr;er, Flammer, HP-5131, $1.20.
M—)

These are original pieces written for
three octaves, each one a nice contrast to
the other. The rhythms are also differ-
ent, although the key stays the same
throughout (B-flat). Expertly written b
Omil who knows and understands bells
well.

Carols in Color for handbells and op-
tional tympani, Donald E. Allured, Mal-
com Music, Ltd.,, HP-5136, $1.20.
(Tympani part LC-5010, $1.00.) (MD).

From the mﬁn who hlasfdo}rlle so HLUCh
to propagate the gospel ot the teachin
ang ringing of the handbell comes ang-
other work which creatively puts to use
several carols in an unusual array of
melody and harmony: “Deck the
Halls,” "Infant Lowly,” “Good Chris-
tian Men, Rejoice,” “The First Nowell.”
An exciting rendition for the season if
you have ringers who can handle some
tricky rhythms. For three octaves, with
fourth and fifth optional.

Do You Hear What I Hear?, Regney
and Shayne, trans. by Douglas E. Wag-
?e;'. Harold Flammer, HP-5133, $1.10.

E).
Written for three octaves, this piece is
a good item for bell choirs at any level.
It is a sweet, flowing tune and is uncom-
plicated but very beautiful. This could
even be a nice Christmas processional,
since the music is written for straight
ringing throughout.

Deck the Halls arr. by Betty B. Garee,
Harold Flammer, HP-5142, $.95. (D).

The arranger has included many ef-
fects with sﬁaking, mallets and table
dampening to make this traditional mel-
ody more than what we normally hear.
Although it will take some work to
accomplish the rhythms and special ef-
fects, it obviously will be a seasonal hit
with everyone. It is just three pages—
short and sweet—Dbut there is a lot of ink
to be covered in doing it justice! Written
for 4 octaves with an optional fifth.

Leon Nelson is director of music and organist at the First Presbyterian Church,
Deerfield, IL, where he directs three handbell choirs. He is also the director of the
Trinity Handbell Choir at Trinity College in Deerfield.

Finale

The Choral Arts Society of Washington, with orchestra.
Norman Scribner, conductor

The National Anthem; Jam Sol Recedit, Horatio Parker; Five Old American Songs, Aaron Copland;
Chichester Psalms, Leonard Bernstein; Rio Grande, Constant Lambert; Selections from Porgy and Bess,
George Gershwin; Londonderry Air, arr. Percy Grainger; Mood Indigo, “Duke” Ellington; Selections from
Oklaioma, Richard Rodgers; The Stars and Stripes Forever, John Philip Sousa.

As a rather welcome relief on the last evening of the convention, the final concert
was only partially concerned with the music of the church.

The DAR Constitution Hall, a wonderful room with near-perfect acoustics, pro-
vided a favorable setting for this performance by the Choral Arts Society, under the
direction of Norman Scribner. This group possesses what can only be called a
“gorgeous” sound, augmented by singing in-tune, and with good diction.

Of special note for this event were the soloists’ excellence. In Bernstein’s Chiches-
ter Psalms, Derek Lee Ragin, countertenor, was a fine match for the orchestra and
sang with expressive authority. The choral contrast to his solo in the second move-
ment of this work was rhythmically satisfying, and the pianissimo singing at the end
of the third movement was stunning.

In Lambert’s Rio Grande, a superb piano performance was given by Edward
Polochick, the director of choral activities at the Peabody Conservatory.

Delcina Stevenson, soprano and Bel Holt, baritone, won a deserved standing
ovation for their work in the selections from Porgy and Bess.

A rarely heard vocal rendition of The Stars and Stripes Forever ushered forth
(from the ceiling!) one of Washington, D.C.’s, and this country’s, most familiar
sights—that of an American flag. It was truly a fitting ending to a grand convention

in our Nation’s Capital.
—D.L.

As fast-paced and expansive as the 1982 convention proved to be,
there was an appreciation of the knowledge that no other single oppor-
tunities exist which offer both practicing and student organists an
exposure to so wide a variety of educational and supportive programs,
as do the National conventions of The American Guild of Organists.

CONCLUSION

That the Washington, DC Chapter of the A.G.O. was instrumental in
formulating a program of interest to the differing levels of organists—
from the truly professional, to the neophyte—is a lasting credit to their
diligence, to which our reviewers and the staff of The Diapason say,
“Thank you. Your Capital Convention was a Capital Success.”

SEPTEMBER, 1982
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A.G.O. PEDAGOGY CONFERENCE

First National Conference on Organ Pedagogy

a report by James Welch

The Pedagogy Conference held at the Foundry Methodist Church in Washing-
ton, D.C. on the 25th of June, 1982 proved to be one of the more worthwhile events
ever sponsored by the Anerican Guild of Organists (AGO). The number and scope
of topics presented could have filled days or even weeks of discussion. This first
conference will serve as an introduction to similar events undoubtedly to follow.
The logistics of the entire conference were well planned, and the action was fast-

paced.

Nearly all panelists addressed the importance of maintaining and raising stan-
dards of performance and instruction. Several proposals for additional curriculum,
internships, and apprenticeships were made; others cited financial cutbacks in
schools and churches and changes in the world of church and concert music as
challenges which face all teachers and performers. Panelists represented a wide
range of experience and employment situations, and all participants gained an
appreciation for the various problems involved.

Special credit is due to Charles S. Brown, Conference Coordinator, and Robert
Scoggin, Chairman of the Committee on Sharing Skills and Resources, for preparing
a set of timely discussions and bringing together an interesting range of panelists.

‘“What the Church Expects from the
Teacher of Organ.” Keynote address
iven by Walter Funk, National Chap-
ain to the AGO.

Mr. Funk spoke of the vital nature of
a positive attitude toward and respect
for the faith, tradition, and theology of
the particular church in which an or-
ganist serves. The organist’s role is para-
mount in public worship, certainly one
of the church’s most important activi-
ties.

Because the organist influences stu-
dents, parishioners, and works with the
clergy, he must realize his work is more
than technique, registration, and reper-
toire. Rather, his is part of the total min-
istry of the church and an act of wor-
ship. Since, in addition to skills, litera-
ture and performance, the organist
teaches values, Mr. Funk challenged all
organists to be honest in their dealings
with students and colleagues, admitting
their particular biases if less than posi-
tive, allowing students to judge objec-
tively. Ideally, organists will increase
their own knowledge and faith and con-
tinue to shage their students’ liturgical,
pastoral, and musical consciousness.

Mr. Funks’ address, perhaps the most
enlightening and inspirational of the
con?erence, was well received and
heartily applauded; many speakers
throughout the day referred to his re-
marks.

“The Organ Teacher Responds: Or-
gan Teaching in 1982—Where We
Are, What Kind of Job Are We
Doing, What Are Our Responsibili-
ties to Student, Church, and
School.” Panel discussion.

Robert T. Anderson of SMU led this
discussion with an address concernin:
competitions, which he feels are usefu
in that they stimulate excellence. How-
ever, he recommends tape eliminations,
anonymity of contestants, well-re-
spected jurors, and explanations for
their decisions. Concerning the church
music curriculum, Dr. Anderson
stressed exposure to all periods of organ
literature as well as courses in theology,
choral literature, accompanying, hymn
playing, and liturgy planning. After all,
interviewers for church positions are
likely to be interested in everything but
the candidate’s ability as a concert art-
ist.

Roberta Gary’s discussion on “Self-
Actualization” approached the organ-
ist’s job from a psychological point of
view. She discussed the teacher’s duty to
help the student deal with his own icf:an-
tity before he can begin learning and
changing. Traits desirable for organ stu-
dents include positive self-regard, har-
monious relationships with people,
openness to experiences, spontaneity,
creativity, and humor, for only with a

positive and realistic frame of mind can
one realize his full potential. While the
teacher must approach each student dif-
ferently, the teacher who appreciates
the good in life and emphasizes positive
experiences will best serve the student.
Dr. Gary also facetiously suggested the
study of child psychology anﬁ abnormal
psychology as a prerequisite for the
organ teacher.

Joan Lippincott of Westminster
Choir College discussed the growth pro-
cess by stating that teaching and learn-
ing are very similar: the teacher is mere-
ly an older student who by his love for
and commitment to the subject helps
the younger student achieve excellence.
She stressed the importance of instilling
in the student a love for music, for the
instrument, for people, and for the
church. (Robert T. Anderson describes
this as “an infectious obsession with
good music.”) After this essential step is
taken the learning process is merely
concerned with the details of execution,
Ms. Lippincott had praise for studies of
historical instruments and performance
practices, which she feels can result in
more musical and rhythmic playing.
One of the teacher’s greatest challenges
is to help the student create music on
the organ, an instrument which has
sometimes been criticized as being un-
musical.

Oswald Ragatz of Indiana University
concentrated on the importance of solid
technical foundation and discipline as
prerequisites for developing theoretical
concepts. The student must understand
not only the “hows” of performance,
but also the “whys.” Beginning techni-
cal exercises which have unduly stressed
legato playing and finger substitution
should ge re-evaluated in light of cur-
rent scholarship. He feels that if tech-
nique is presented solidly and in per-
spective, the freshman student should
be able to go home by Christmas and
plz:f' the organ musically for his family
and friends. Mr. Ragatz mentioned the
relative merits of certain organ meth-
ods, calling for techniques which result
in maximum accuracy with minimum
motion.

The final panelist in the morning dis-
cussion was Russell Saunders of East-
man School who discussed the impact of
seminars, workshops, and master-classes
given by European organists on our own
American school of organ playing. Ac-
cording to Saunders these European ex-

erts provided the stimulus necessary
or the growth of our American pro-
grams which now offer first-rate train-
ing for virtuoso organists. While some
teachers offer in their workshops very
specialized and sometimes bizarre inter-
pretations, others are more generalized.
All teachers, however, must be familiar
with the best from each period. It is vir-
tually impossible to keep up with all

James Welch contributed to the review of the A.G.O. National Convention, also in this
issue. A biographical statement regarding him may be found on page 1.

18

new developments; it is even possible to
become too cluttered with information.
However, the advantage of these semi-
nars is apparent. Interestingly organists
are required to possess far more skills
than most other musicians: playing,
modulating, reading clefs, conducting,
singing, arranging, leading handbeﬁs
and guitars, etc. Currently, educational
opportunities help teachers keep “an
inch ahead of our best students.”

“The Development of College Cur-
ricula in Organ and Church Music:
How to Achieve a Proper Balance
between Church Music Skills and
the Concert Repertoire.”” A trilogy
of addresses.

James Moeser of the University of
Kansas began by discussing the difficul-
ty of balancing traditional skills in organ
performance, assimilating and evaluat-
ing new insights, and adequate instruc-
tion in church music skills. For many
years the church music degree has been
the “resting place for marginal stu-
dents.” However, currently far more
church positions are available than col-
lege positions. College organ curricula,
therefore, should be modified and
aimed specifically at developing church
music skills, including instruction about
the nature of the church and the practi-
cal aspects of working in the church.
Only the (rich!) dilettante can afford to
limit himself to concert work: otherwise,
reality dictates church work. The dan-
ger of running “trade schools” must be
avoided, but this can be done by giving
all students good grounding in the liber-
al arts and teacﬁing students how to
learn effectively on their own. Dr.
Moeser’s suggestions and explanation of
the current programs at his institution
were well received.

Max Miller of Boston University dis-
cussed the importance of developing the
whole organist, who should be inter-
ested in all aspects of the church, not
just its music. He advocates the concept
of church music internships which can
help prepare the church musician for
the normous range of “religious plural-
ism” in our country. Mr. Miller recom-
mends attendance at conferences and
studying for Guild certificates in addi-
tion to traditional classroom work. He
noted that if a student fails in a church
job, it is likely not due to his organ play-
ing; rather, it may be because he is diffi-
cult to follow in hymns and anthems, or
because he is difficult to get along with
personally. “You must love the people
with whom you work in order to draw
out the best in them.”

Leslie Pratt Spelman of San Diego
State University Erought to the confer-
ence the voice of experience and per-
spective which was appreciated by the
participants. Whereas Mr. Moeser and
Mr. Miller stressed expanding areas of
instruction, Mr. Spelman noted the dan-
gers of expansion if done at the expense
of concentration on basic skills. Taking a
somewhat conservative view, he said
that although he respects new ap-
proaches to the classics, he wants to
examine every idea very carefully, not
wishing to “be the first or the last to
accept any passing trend.” He lamented
the decline in general musicianship,
keyboard proficiency, and specific skills
such as transposition, modulation, and
improvisation. He returned the respon-
sibility to organ teachers to challenge
their students with worthy assignments,
but warned against overloading the cur-
riculum with courses which would not
leave adequate time to devote to a real
skill at the organ.

‘““Recruiting and Motivating the Be-
ginning Organ Student—High
School, College, Mature Adult.” A
trilogy of addresses.

Paul Jenkins of Stetson University
addressed recruitment, one of the more
difficult problems of our profession.
Students with some preparation in key-
board training, and hopefully with good
ears, are higl%ly desirable. As teac%lers,
however, we must also exhibit excite-
ment in our subject. Specific musical
goals, understanding music as a lan-
guage, the oEportunity to practice and
perform on fine instruments—all these
serve to motivate students. In a time
when students are practically minded
and looking for remunerative careers,
the teacher somehow must instil in the
student an interest and confidence in a
church music career. Mr. Jenkins may
be correct when he states that “churches
are still the principal sources of our
future organists.” This will be true,
however, only as young people are
inspired by present church musicians
with noble and uplifting music.

Stephen Hamilton of Virginia Inter-
mont College was able to cite his own
institution’s progress, due largely to his
intensive efforts, as a model of recruit-
ment and motivation. In addition to the
acquisition of fine instruments, Mr.
Hamilton suggested increased public re-
lations campaigns on and off campus,
scholarship Funds, concert series, charg-
ing of admission, special events, free or
low-cost advertising, performances by
teacher and students, and courses to
meet the special needs of organ stu-
dents, particularly in career orienta-
tion.

Carl Staplin of Drake University be-
gan by stating that “the very future of
our profession rests on our ability to
recruit new organists of all ages.” He
described interesting apprentice pro-
grams in churches, summer high scﬁool
organ symposia, and other sources of
motivation such as organ tours, visits to
organ factories, and workshops and re-
citals. All organ students, however, must
learn to listen to themselves and must
develop a sense of constructive self-criti-
cism in order to achieve good musician-
ship. A new possibility raised by Mr.
Staplin is the very practical combination
of gegrees such as business or medicine,
and music.

Historic Performance Practices and
Their Relationship to the Entire
Spectrum of Organ-Playing Skills.”
Panel discussion.

Quentin Faulkner of the University
of Nebraska (Lincoln) advocated the
study of historic performance practices
for their value in creating better perfor-
mances today. Not being concerned
with authenticity is “arrogant:” it says
that we know better than the composer
himself what he intended. Faulkner
then focused on three areas: First, fin-
fering ractices from 1500-1750 which
avored the use of fingers 2, 3, and 4;
second, the idea of “common” or non-
legato touch in music before 1800, as
described by Marpurg; third, the con-
cept that articulation is governed by the
metric structure, resulting in subtle ac-
cents of notes on the beat. He concluded
his remarks by citing the value of study
of historic performance practices, no
matter what instruments are available.
He does not preclude the study of mod-
ern i)ractices, but sees them existing as
parallels.

David P. Dahl of Pacific Lutheran
University devoted most of his discus-
sion to articulation in hymn playing.
Mr. Dahl used as an example of articula-
tion the bowings of a string quartet
flaying a hymn in 4/4, an example I
ound somewhat irrelevant. An example
more descriptive of articulation cited%y
Mr. Dahl was that of vocal enunciation,
a technique which can be imitated by a
sensitive player on a sensitive instru-
ment. He discouraged overlapping lega-
tos except at slurs, and advocated freer
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hand positions, fewer finger substitu-
tions and primarily toe pedal technique.
His assertion that this approach was
appropriate to hymns of aﬁ) periods was
cEallenged by several comments from
the floor.

Sandra Soderlund of San Francisco
State University read a most interesting
paper on the history of the slur and the
transition between the “common touch”
used before 1800 and the late 19th-cen-
tury Belgian-French total legato. To
find answers to these questions, she sug-
gested a comparison between the piano
music and the organ music of composers
such as Mendelssohn and Brahms,
studying the ways in which dynamic
shadings are achieved in the differin
media. Dr. Soderlund stated that tota
legato in these 19th-century works by
pianist-composers may be inappropri-
ate.

Wayne Leupold was one of the
quickest to add his comments concern-
ing Romantic performance practices
following this session. He would have
made an excellent panelist.

This session provoked lively dissen-
sion and could have been continued
indefinitely with the comments and

uestions which were raised from the
(ﬂloor and, while I would have appreci-
ated another panelist of a tradition other
than early music, I found all three of
these participants very interesting and
well-prepared.

During a brief break, Charles Brown
invited the audience to stand and exer-
cise by wiggling fingers 2, 3, and 4 in
good early performance practice style.

The Future of the College Organ
Department: How to Assist Stu-
dents in Developing Proper Career
Perspectives, Marketable Skills,
and Realistic Professional Expecta-
tions.”’ Panel Discussion.

First to speak was Clyde Holloway of
Rice University. He addressed ver
strongly the fact that the age of churcﬁ
music, while not dead, has definitely
changed. Teachers must be flexible and
realize that change is always occurring.
There are far more areas of instruction
today than there were 50 years ago:
now, in addition to concert perfor-
mance, we must also teach students how
to play excellent services and how to
deal with church committees. Appren-
ticeship periods and taping of a stu-
dent’s service playing were recom-
mended.

Paul Manz of Mount Olive Lutheran
Church, St. Paul, Minnesota, began with
his philosophy that the church does not
exist for music, but for the word. Music
must succeed in leading congregations
and making them aware of texts. There-
fore, Mr. Manz advocates skills in sight-
reading, figured bass, transposition, sim-
ple scoring, accompaniments of Grego-
rian and Anglican chants, and the re-
duction of orchestral scores. These skills
will help to result in superior perfor-
mance of hymns, variations of hymn
accompaniments, introductions, and
partitas. He also called for a balance
between study of concert organ litera-
ture and liturgical organ playing.

Leonard Raver of the Juilliard School
of Music, a highly professional and strict
conservatory, spoke from a perspective
that relatively few in the conference
had experience. He concentrated on the
subject of realistic professional expecta-
tions, this being a major concern of his
students. The teacher must help the stu-
dent determine if he is really cut out for
a performing career and all the related
demands, such as practicing, public re-
lations work, playing for orchestras, etc.
The organist must also be ready to
incorporate into his career church work,
something that some concert organists
consider a “necessary evil.” One of the
most difficult lessons for students to
learn is that there is not instant gratifi-
cation in this field. Only patience, nur-
turing, and an intense desire to perform
will result in success.

Albert Travis of the Southwestern
Baptist Theological Seminary answered
questions as they pertained to the very
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large Baptist population and tradition.
He emphasized primarily practical ser-
vice skills such as hymn playing, impro-
visation, and accompaniment.

“In Service to Churches: Opportu-
nities for the Private Teacher in
Continuing-Education Dimension.”’

This panel dicussion was held in a
separate part of the church building,
concurrent with the above session. I was,
therefore unable to attend this event.

The participants were: John Burke,
Executive Director of the Choristers
Guild; Sharron Lyon of the Church
Music Department of the Sunday School
Board of the Southern Baptist Conven-
tion; Robert Scoggin, Christ United
Methodist Church, Rochester, MN; and
Gary Zwicky of Eastern Illinois Univer-
sity.

The Instrument in Church and
School: The Interrelationship Be-
tween Organ Design and the Needs
of Students, Teachers, and
Churches.” Panel Discussion.

Eugene Roan of Westminster Choir
College, along with the others, admitted
that there are no easy answers to the
problems of organ design. He advo-
cated, however, the pursuit of “ideals,
not ideas,” and dared all present to be
enlisted in the cause for the attainment
of the highest ideals in organ design and
construction. Peggy Kelley Reinburg
stated that “only organs of superior
quality and integrity advance the cause
of sacred music and the education of
musicians who pursue this as their ca-
reer.” Preferring quality to quantity,
she suggested smaller, mechanical in-
struments as the answer to many church
and teaching situations.

David Craighead of the Eastman
School opened with several anecdotes,
including the simple question asked by
Lynnwood Farnam concerning an or-
gan’s effectiveness: “Does it work?” Not
acceeding to such a simplistic resolution,
Mr. Craighead listed three criteria that
are essential in both church and school
instruments: (1) the organ must respond
to what the performer does, both in
speech and action; (2) there must be
proper placement to allow free egress of
sound (and Mr. Craighead stressed that
freedom does not mean loudness); and
(3) a proper tonal balance must be
achieved, among divisions and between
the treble and the bass. He believes that
economy of design, action, and mainte-
nace are necessary and possible. This
will become more feasible as organists
learn to listen, rather than merely
hear.

This topic would have benefited from
further discussion.

“A Program for the 80’s: Shaping
the Whole Organist, His Artistic,
Physical, Professional Psychologi-
cal and Spiritual Dimensions.’’ Pan-
el discussion.

Marianne Webb of Southern Illinois
University stressed technical securit
and constant monitoring of the student's
progress, challenging him adequately
and pursuing excellence. In reference to
new (or are they old?) techniques, she
commented that we should add new
techniques to the ones we already have,
not necessarily change our old ones.

Orpha Ocﬁse of Whittier College
presented a practical list of suggestions
which caused many teachers to take
stock of their teaching teaching tech-
niques. Do you plan each student’s les-
son? Do you insist on perfection or let

bad playing slide by? Are you kind
enough to counsel a student into another
vocation if he is not making adequate
progress? Does each assignment build
confidence in the student? Do you share
your excitement of new music or a per-
formance? Do you require dependabili-
ty and punctuality? Does your own
record show that you are dependable
and punctual? Ms. Ochse commented
that many teachers are probably glad
that no one has sued organ teachers for
malpractice!

Myron Braun, Secretary of the Com-
mittee on Skills and Resources, com-
mented in a rather lengthy sermon on
the need for dialogue between the artist
and the theologian, inasmuch as they
are involved in a common enterprise.

Charles S. Brown of North Texas
State University spoke very eloquently
on the necessity of bringing true artistry
into our worship and music, not just
with technical prowess, but with deep
understanding and knowledge. “The
athlete amazes, but the artist moves his
audience.” Organists should be the vehi-
cle by which worshipers are moved. Mr.
Brown, as the penultimate speaker in
the conference, emphasized in his ad-
dress the need for organists to be highly
sensitive to their purpose and perfor-
mances.

Edward Hansen of the University of
Puget Sound and new National Presi-
dent of the AGO, spoke on the relation-
ship between idealism and realism,
“maintaining a balance so that one can
deal with the world and still keep some
kind of vision.” He cited the title page
to Bach’s Orgelbiichlein in which Bach
states that the work is both for the glory
of God and for the instruction of his
neighbor. In our profession we can serve
both God and man by having our sights
set continually on perfection. ]

Recital Programs

JOHN DAVID PETERSON, Christ Chur-
ch Episcopal, Memphis, TN, May 2: Fantasia
in echo style, Sweelinck; Selections from
Livre d’orgue, De Grigny; Fantasia in F
minor, K 594, Mozart; Revelations, Prophe-
cy, l}:inkham; Toccata & Fugue in D minor,
Bach.

JAMES A. DALE, Yale University, Wool-

sey Hall, May 2: Sonata 1, Mendelssohn; Ver-
sets sur le Kyrie, Boély; Pieces from the
Anna Magdelena Notebook, Fantasie in G
Major, Bach; Prelude on “Iam sol recedit
igneus”, Simonds; Organ Fanfare on the
“Gaudeamus”, Diemente; Dance of the
Reed Flutes, Tchaikovsky-Dale.

JAMES P. LAMBERSON, Northwood
Christian Church, Indianapolis, IN, May 11:
Praeludium & Fuge e-moll, Bruhns; Christ
lag in Todesbanden, Scheidemann; Komm,
Heiliger Geist, Herre Gott, Kommst du nun,
Jesu, O Lamm Gottes, Bach; Introduktion &

Passacaglia, Reger; Prelude & Fugue on
ALAIN, Duruflé; Alleluyas, Preston.

DAVID BURTON BROWN, Central
Presbyterian Church, Lafayette, IN, May 21:
Fantasy & Fugue in G minor, Bach; Pre-
lude, Adagio and Choral varié, Duruflé;
Grande Piéce Symphonique, Franck.

JACK H. OSSEWAARDE, Princeton Uni-
versity Chapel, May 23; Introduction & Toc-
cata in G, Walond; Schmiicke dich, Prelude
& Fugue in B minor BWV 544, Bach; Pre-
lude on “Toplady”, Bristol, Improvisation;
Sonata on Psalm 94, Reubke.
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Alexander Anderson

Knowles Memorial Chapel
Rollins College
Winter Park, Florida 32789

robert anderson
SMD FAGO
Southern Methodist University
Dallas, Texas 75275

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, California 92054

WILLIAM AYLESWORTH

Evanston, Illinois

Workshops Recitals

ROBERTA BITGOOD
$.M.D., F.A.G.0., Ch. M.

13 Best View Road
Quaker Hill, Connecticut 06375

CHARLES BOEHM
TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

CHARLES S. BRQOWN
DMA FAGO CHM
North Texas State University
Denton 76203
St. John's Episcopal Church

allas
The Denton Bach Society

ROBERT CLARK
School of Music
ARIZONA STATE UNIVERSITY

TEMPE, ARIZONA 85281

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN JR.
F.A.G.O.

Bloomfield, New Jersey

Joun Epwaro (joumTer

Recitalist
Berea College Berea, Ky. 40404

DAVIDSON

Jerry Susan
PhD, MSM, AAGO, ChM MSM, ChM

Louisiana State University

St. John's St. Alphonsus
United Methodist Roman Catholic

Baton Rouge, Louisiana

DELBERT DISSELHORST

University of lowe
lowa City lowa

EUGENIA EARLE

Teachers College, Columbia University

Harpsichord Recitals
Performance Practice Workshops
15 West 84th Str=st, New York, N.Y. 10024

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858

SOLO Shelly-Egler
RECITALS Flute and Organ Duo

KATHRYN ESKEY
The University of
North Carolina
at Greensboro

GEORGE ESTEVEZ

ch.m.

Chicago Chamber Choir

JOHN FENSTERMAKER

GRACE CATHEDRAL
SAN FraNcisco

Robert Finster

TEXAS BACH CHOIR
ST. LUKE'S EPISCOPAL CHURCH
SAN ANTONIO

JAMES FREY

ELLEN KURTZ

FUNK

M.Mus. AAG.O.
Concord, Californio

HENRY FUSNER

S.M.D., A.AG.O.
First Presbyterian Church
Nashville, Tennessee 37220

Jobu TY. Gearhart M1
B.A., M.Mus.
St. Paul’s Episcopal Church
P.O. Box 8427
Mobile, Alabama 36608
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Calendar

This calendar runs from the 15th of the month of
issue through the following month. The deadline is
the 10th of the preceding month (Jan. 10 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are group-
ed within each date north-south and east-west.
* =AGO chapter event, ** =RCCO centre event,
+ =new organ dedication, + + =0HS event.

Information cannot be accepted unless it speci-
fies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume respon-
sibility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 SEPTEMBER
Karel Paukert; Cleveland Museum, Cleveland, OH
12 noon

16 SEPTEMBER
Richard Burk; Duquesne Univ, Pittsburgh, PA
12:30 pm

17 SEPTEMBER
Organ/Choral Workshop; Wauwatosa Ave United
Methodist, Milwaukee, WI

19 SEPTEMBER

Harold Darke, Mass in E; Church of the Advent,
Boston, MA 11 am

Royal D Jennings; St Thomas Church, New
York,NY 5:15 pm

Amaryllis Trio; Christ & St Stephens, New York,
NY 4 pm

John Rose; St Johns Lutheran, Passaic, NJ 3:30
pm

Ann Labounsky (with violin); St Pauls Monastery,
Southside, PA 8:00 pm

Robert Parris; First United Methodist, Warner Rob-
ins, GA 3 pm

Charles Ore; Wauwatosa Ave United Methodist,
Milwaukee, Wi 3 pm

Byron L. Blackmore; Salem Lutheran Church,
Stillwater, MN 2 pm

21 SEPTEMBER
*Organ in Sanity & Madness; Cathedral of the
Incarnation, Garden City, NY 8 pm

22 SEPTEMBER
Karel Paukert; Cleveland Museum, Cleveland, OH
12 noon

23 SEPTEMBER
Robert Rudolph; Duquesne Univ, Pittsburgh, PA
12:30 pm

24 SEPTEMBER

Chrysolith; The Westover School, Middiebury, CT
8 pm

James Dale; US Naval Academy, Annapolis, MD 8
pm

Janette Fishell Carrigan; Middle Tennessee State
Univ, Murfreesboro, TN 8 pm

+Paul Manz (hymn festival); Holy Communion
Lutheran Church, Racine, WI 7:30 pm

25 SEPTEMBER

Church Music Workshop; Newberry College, New-
berry, SC

‘Todd Wilson (workshop); Luther Memorial
Church, Madison, Wi 9-12 am

Workshop in Worship; Judson College, Elgin, IL

Wilma Jensen, workshop; Hennepin Ave United
Methodist, Minneapolis, MN

26 SEPTEMBER

Robert Edward Smith, harpsichord; Munson-Wil-
liams-Proctor Institute, Utica, NY 4 pm

Palestrina, Missa Iste Confessor; Church of the
Advent, Boston, MA 11 am

Karl E Moyer; St Thomas Church, New York, NY 4
pm

Gerre Hancock; Euclid Ave Congregational,
Cleveland, OH 4 pm

G Dene Barnard, with brass; First Congregational,
Columbus, OH 8 pm

Robert Parris; Southside Baptist Church, Griffin,
GA 7:30 pm

Robert Glasgow; Fourth Presbyterian, Chicago, IL
4 pm

*Todd Wilson; Luther Memorial Church, Madison,
Wi 4 pm

Wilma Jenson; Hennepin Ave United Methodist,
Minneapolis, MN 8 pm

Jack Ossewaarde; Christ Church Cathedral, New
Orleans, LA 4 pm

27 SEPTEMBER
“Ann Labounsky, Improvisation Workshop; St
Johns Lutheran, Carnegie, PA 8 pm

29 SEPTEMBER

Hewit-Jones, Mass of the Reconciliation; Church
of the Advent, Boston, MA 11 am

Music of Stanford; St Thomas Church, New York,
NY 6 pm

Karel Paukert; Cleveland Museum, Cleveland, OH
12 noon

30 SEPTEMBER
Paul Harrold; Duquesne Univ, Pittsburgh, PA
12:30 pm

1 OCTOBER

Bruce Gustafson, Arthur Lawrence, duo harpsi-
chords; Franklin & Marshall College, Lancaster, PA 8
pm

Timothy Albrecht; Emory Univ, Atlanta, GA 8:15
pm

2 OCTOBER

James Litton, choral workshop; Mt Calvary
Church, Camp Hill, PA

*McNeil Robinson, masterclass; St Pauls Episco-
pal, Cleveland Heights, OH 9:30 am

Paul Danilewski; Longwood Gardens, Kennett
Square, PA 2 pm

*McNeil Robinson; St Pauls Episcopal, Cleveland
Heights, OH 7:30 pm

Peggy Kelley Reinburg, workshop; Duquesne
Univ, Pittsburgh, PA 2 pm

Ruth Tweeten, Mabel Tainter Memorial Library,
Menomonie, WI 8 pm

3 OCTOBER

Cj Sambach; The Congregational Church, Nauga-
tuck, CT 7:30 pm

David Craighead; Bates College, Lewiston, ME 8
pm

Gregorian Missa Solemnis; Church of the Advent,
Boston, MA 11 pm

John Weaver; Madison Ave Presbyterian, New
York, NY 4 pm

Frederick Swann; Park Ave Christian, New York,
NY 2:30 pm

Music of Murchie, Noble, & Candlyn; St Thomas
Church, New York, NY 4 pm

Daniel Hursey; St Thomas Church, New York, NY
5:15 pm

Music of Howells; Christ & St Stephens, New York,
NY 10:50 am

Donald Ingram; Trinity Cathedral, Trenton, NJ
3:30 pm

Paul Danilewski; Longwood Gardens, Kennett
Square, PA 2 pm

Peggy Kelley Reinburg; St Pauls Monastery,
Southside, PA 8 pm

Robert L Simpson; Cathedral of St Philip, Atlanta,
GA 5 pm

Viktor Lukas; Cleveland Museum, Cleveland, OH
2 pm

Larry Smith; St Paul’s Episcopal, Indianapolis, IN 8
pm

4 OCTOBER
+Robin Richmond; Duquesne Univ, Pittsburgh,
PA 8 pm

5 OCTOBER
“Ann Labounsky, Langlais workshop; St Peters
Cathedral, Erie, PA 8 pm

6 OCTOBER

Music of Albright & Rorem; St Thomas Church,
New York, NY 12:10 pm

Bach, Mass In B Minor, Richard Westenburg,
cond; Avery Fisher Hall, New York, NY, 7:30 pm

Sheldon Gaard; St Johns Church, Washington,
D.C. 12:10 pm

7 OCTOBER

James Hess; Duquesne Univ, Pittsburgh, PA
12:30 pm

Thomas Murray; Univ of Nebraska, Lincoln, NE 8
pm

8 OCTOBER

Bach, Cantatas 12, 106, 180, Richard Westen-
burg, cond; Central Presbyterian, New York, NY 7:30
pm

Robert Edward Smith, harpsichord; St John's Epis-
copal, Sharon, PA 8 pm

Jerome Butera; Fourth Presbyterian, Chicago, IL
12:10 pm

9 OCTOBER

*Ernst-Erich Stender; Swarthmore College,
Swarthmore, PA 8:15 pm

James Litton, workshop (through Oct 11); West-
minster Presbyterian, Dayton, OH

10 OCTOBER

Palestrina, Missa Brevis; Church of the Advent,
Boston, MA 11 am

Larry Allen; Immanuel Congregational, Hartford,
CT

Lawrence DeWitt; St Thomas Church, New York,
NY 5:15 pm

Music of Rose & Sowerby; St Thomas Church,
New York, NY 4 pm

Aston Magna, Albert Fuller, director; Central Pres-
byterian, New York, NY 7:30 pm

Cj Sambach; St Pauls Episcopal, Camden, NJ
3:30 pm

Haig Mardirosian; Cathedral of St Thomas More,
Arlington, VA 7:30 pm
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Marianne Webb; St Matthew's Episcopal, Wheel-
ing, WV 4 pm

Marilyn Keiser; Falls Church Presbyterian, Falls
Church, VA

Martin Neary; Greene Memorial United Methodist,
Roanoke, VA 8 pm

Dan Hardin; Cathedral of St Philip, Atlanta, GA 5
pm

John Weaver; Ingleside Baptist, Macon, GA 3
pm

Jan Valach; Cleveland Museum, Cleveland, OH 2
pm

*Philip Gehring, workshop (through Oct 11);
Westminster Presbyterian, Dayton, OH

Janette Fishell Carrigan; Church Street United
Methodist, Knoxville, TN

Robert Edward Smith, harpsichord; MSU, East
Lansing, MI 7 pm

Byron L Blackmore; Our Savior’s Lutheran, La
Crosse, WI 4 pm

Heinz Lohmann; Univ of So Mississippi, Hatties-
burg, MS 4:30 pm

11 OCTOBER
David Craighead; First Presbyterian, Lancaster,
PA 8 pm

12 OCTOBER

Dan Rolander; Stetson Univ, De Land, FL 7:45
pm

*David Craighead, workshop; St Johns Lutheran,
Columbia, PA 7:30 pm

Douglas Maijor; All Saints Church, Atlanta, GA
8:15 pm

Douglas Reed; Univ of Evansville, Evansville, IN 8
pm

Clyde Holloway; Southern Baptist Theological
Seminary, Louisville, KY

13 OCTOBER

Fernando Valenti, harpsichord; Central Presbyte-
rian, New York, NY 7:30 pm

Music of Byrd; St Thomas Church, New York, NY
12:10 pm

Albert Russell; St Johns Church, Washington,
D.C. 12:10 pm

Robert Edward Smith, harpsichord; Central Indi-
ana Univ, Indianapolis, IN 8 pm

Clyde Holloway, workshop; Southern Baptist
Theological Seminary, Louisville, KY 11 am

14 OCTOBER

Stephen Hamiiton; Central Presbyterian, Bristol,
VA 8:15 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL 8:15
pm

Eileen Reed; Duquesne Univ, Pittsburgh, PA 12:30
pm

15 OCTOBER

Emst-Erich Stender; Trinity College, Hartford, CT
8:15 pm

JS Bach, CPE Bach, Richard Westenburg, cond;
Avery Fisher Hall, New York, NY 7:30 pm

Sandra Soderlund; Virginia Intermont College,
Bristol, VA 8:15 pm

+Haig Mardirosian; St Leo’s, Fairfax, VA 8 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL 8:15
pm

Robert Edward Smith, harpsichord; Wittenberg
Univ, Springfield, OH 8 pm

16 OCTOBER
Russell Saunders, masterclass; Virginia Intermont
College, Bristol, VA 9:30 am

17 OCTOBER

Gerald F McGee; Cathedral of St Luke, Portland,
ME 4 pm

Gregorian Missa Marialis; Church of the Advent,
Boston, MA 11 am

Evensong: Caustun Magnificat & Nunc dimmittis,
Tomkins Responses; Church of the Advent, Boston,
MA 6:30 pm

*Mendelssohn complete organ works; St Johns
Church, Stamford, CT 3 pm

James Litton; Trinity Church, Southport, CT

*Todd Wilson; St Marys Episcopal, Staten Island,
New York, NY 6 pm

Charles Callahan; Madison Ave Presbyterian,
New York, NY 4 pm

Music of Ayleward & Naylor; St Thomas Church,
New York, NY 4 pm

Robert Gallagher; St Thomas Church, New York,
NY 5:15 pm

Music of Howells; Christ & St Stephens, New York,
NY 10:50 am

Choral concert; St Johns Church, Washington,
D.C. 2:30 pm

Haig Mardirosian; Pilgrim Lutheran, Bethesda, MD
8 pm

Donald Sutheriand, Phyllis Bryn-Julson; West-
minster Presbyterian, Alexandria, VA 7:30 pm

David Craighead; Christ United Methodist, Green-
sboro, NC 4 pm

Martin Neary; First United Methodist, Brevard, NC
3 pm

Gillian Weir; Morehouse College, Atlanta, GA 8
pm

Ann Labounsky, with choir & brass; Berkeley Hills
Lutheran, Pittsburgh, PA 7:30 pm

Heinz Lohmann; Cleveland Museum, Cleveland,
OH 2 pm

+James R. Metzler; Trinity Episcopal, Toledo,
OH 5 pm

SEPTEMBER, 1982

Roberta Gary; Western Michigan Univ, Kalama-
zoo, Ml 3 pm

Robert Edward Smith, harpsichord; First Presby-
terian, Ft Wayne, IN 8 pm

Lynn Brant, Pat Gibbons, duo-piano; Park Ridge
Community Church, Park Ridge, IL 3:30 pm

Wilma Jensen; Holy Communion Lutheran, Ra-
chine, WI 7 pm

Leonora Mila, piano; Christ Church Cathedral,
New Orieans, LA 4 pm

18 OCTOBER
*AGO Members Recital; First Lutheran, Paris, IL
4:30 pm

19 OCTOBER

Chamber music; Cathedral of the Incarnation, Gar-
den City, NY 8 pm

*Gillian Weir; St James Episcopal, Richmond, VA
8 pm

Dan Locklair; Wake Forest Univ, Winston-Salem,
NC 8 pm

20 OCTOBER

Music of Bairstow; St Thomas Church, New York,
NY 12:10 pm

Eileen Morris Guenther; St Johns Church, Wash-
ington, D.C. 12:10 pm

Gillian Weir, masterclass; Virginia Commonwealth
Univ, Richmond, VA 10 am

21 OCTOBER
Theresa Musto; Duquesne Univ, Pittsburgh, PA
12:30 pm

22 OCTOBER

Thomas Murray; Church of the Advent, Boston,
MA 8 pm

James Litton, workshop (through Oct 23); Trinity
Church, Toledo, OH

Gillian Weir; Ohio Wesleyan Univ, Delaware, OH
8:15 pm

John Bryant; Moody Bible Institute, Chicago, IL 8
pm

23 OCTOBER

John Weaver, with Chamber Music Society of Lin-
coln Center; Kennedy Center, Washington, D.C. 8:30
pm

+Gustav Leonhardt; North Presbyterian, Cincin-
nati, OH

24 OCTOBER

Cook, Missa Brevis; Church of the Advent, Boston,
MA 11 am

Music of Leighton, Mathias & Dirksen; St Thomas
Church, New York, NY 4 pm

William Aitken; St Thomas Church, New York, NY
5:15 pm

John Weaver, with Chamber Music Society of Lin-
coln Center; Alice Tully Hall, New York, NY 5 pm
(also Oct 25, 26)

John L Wilson; United Methodist Church, Red
Bank, NJ 4 pm

Wayne Emest, Reformation service; Newberry
College, Newberry, SC 7:30 pm

*Gillian Weir; Calvary Episcopal, Pittsburgh, PA 8
pm

Thomas Richner; Church of the Savior, Canton,
OH 4 pm

Karel Paukert; Cleveland Museum, Cleveland, OH
2pm

David Higgs; First Congregational, Columbus, OH
8 pm

Elijah; Fairmount Church, Cleveland Heights, OH 7
pm

25 OCTOBER
*Gillian Weir, masterclass; Calvary Episcopal,
Pittsburgh, PA 10 am

26 OCTOBER

*Martin Neary; Christ Church, Grosse Pointe, MI 8
pm

Frederick Swann; First Presbyterian, Columbus,
GA

David Schoeder; Community Church, Morton
Grove, IL 8 pm

27 OCTOBER

Music of Noble; St Thomas Church, New York, NY
12:10 pm

*Gillian Weir; Sacred Heart Cathedral, Newark,
NJ 8 pm

Michael Lindstrom; St Johns Church, Washington,
D.C. 12:10 pm

George Kent, Edward Tarr Brass Ensemble;
Cleveland Museum, Cleveland, OH 8:30 pm

28 OCTOBER
Nancy Watson; Duquesne Univ, Pittsburgh, PA
12:30 pm

29 OCTOBER
James Dale; U.S. Naval Academy, Annapolis, MD
8 pm

30 OCTOBER

John Rose, masterclass; Trinity Lutheran, Morris
Plains, NJ 9 am

Festival Singers of Atlanta; Emory Univ, Atlanta,
GA 8:15 pm

Martin Neary, masterclass; Westminster Presby-
terian, Springfield, IL 2 pm

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

Schoo! of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

BRUCE GUSTAFSON

Franklin and Marshall College

E. LYLE HAGERT

Lancaster, Pennsylvania Minneapolis
JAMES J. HAMMANN DAVID S. HARRIS
MM. - A.AGO.
Organ Consultant
B e 1332 Del Mar Parkway
Detroit, Michigan

Aurora, CO 80010

Dr. Richard Hass
Our Savior’s Lutheran
Church
Rockford, lllinois

KENT HILL

MSC Music Department
Mansfield. PA 16933

WILL O. HEADLEL
SCHOOL OF MUSIC

RACUSE UNIVERSITY
JSE, NEW YORK 13210

VICTOR HILL

Harpsichord and Orgas

Williams College
S¢. John's Episcopal Church
Willlamstowa, Mass. 01267

Harry H. Huber

D. Mus.
Kansas Wesleyan University, Emeritms
University Methodist Church

SALINA, KANSAS

d. deane

hutchison
portland, oregon

FRANK IACINO

St. Andrew’s Church

24 Stavebank Rd.

Mississauga, Canada
Recitals Records

Laurence Jenkins
London
The Sine Nomine Singers

CHARLES D. JENKS

First Congregational Church
Des Plaines, IL 60016

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

BRIAN JONES

Boston 02181
Woelleslsy Congregational Church
Noble & Greenough Dedham Choral

School Soclety

KIM R. KASLING

D.M.A.

$1. Johw’s University
Collegeville, MN 56321

JAMES KIBBIE
D.M.A.
The University of Michigan
School of Music
Ann Arbor, MI 48109

ORGAN RECITALS

FRANCIS JOHN KOSOWICZ
“SILFRAN"

13C HARMONY ROUTE
SPENCER, WEST VIRGINIA 25276
304-927-4679

WILLIAM KUHLMAN

Decorah, Iowa 52101

RICHARD W. LITTERST
M3 M

SECOND CONGREGATIONAL CHURCH

Luther College
ROCKFORD, ILLINGIS
Kﬁ&ﬂw David Low
\ €NAAR School of Mu'sicry
Harpsichordist

The Florida State University
School of Music
Tallahassee, FL 32306

Winthrop College
Rock Hill. South Carolina 29733
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BETTY LOUISE LUMBY

DSM e FAGO
“UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

William MacGowan

Bethesda-by-the-Sea
Palm Beach, Florido

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013

ERNEST MAY

Dept. of Music,
University of Massachusetts
Amherst, Mass. 01003

Trumpet/Organ Recitals
Slide Lectures on Bach’s Organ Music

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator
Chicago, Ifi.

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlette, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School
St. Louls, Missouri

JOHN DAVID PETERSON

Music Department
Memphis State University
Memphis, Tennessee 38152

Robert M. Quade
MSM, Hon RSCM
Organist — Choirmaster
Saint Pau!’s Episcopal Church
1361 West Market Street
Akron, Ohio 44313

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

John Russell
Recitals

The College of Wooster
Music Director: The Wooster Chorus
First Presbyterian Church, Wooster, OH

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indienapolis, Indiana 46260
Recitals

ROBERT L.

SIMPSON

Cothedral of St. Philip
2744 Peachiree Road N.W.
Atlanta, Georgia 30305

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

Robere W. Smith

Historic First Christian Church
Charlottesville, Virginia

Carl Staplin

Ph.D, A.A.G.O.
Drake University

First Christian Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Memphis, Tennessee
Mus. Doc., F.A.G.0.
Southwestern at Memphis, Retired

Calvary Episcopal Church, Emeritus

Thomas R. Themas

Palm Beach
The Royal Poinciana Chapel
Director of Music
The Henry Morrison Flagler
Museum
Organist-in-Residence

31 OCTOBER

Willan, Missa Brevis No. 12; Church of the Advent,
Boston, MA 11 am

McNeil Robinson; Christ Episcopal, Manhassett,
NY 3 pm

Wesley Parrott; Madison Ave Presbyterian, New
York, NY 4 pm

Music of Gibbons, Barnard & Weelkes; St Thomas
Church, New York, NY 4 pm

William Osborne; St Thomas Church, New York,
NY 5:15 pm

Music of Howells; Christ & St Stephens, New York,
NY 10:50 am

John Rose; Trinity Lutheran, Morris Plains, NJ 4
pm

Peter Hurford; Mercy Hospital, Pittsburgh, PA 3
pm

Karel Paukert; Cleveland Museum, Cleveland, OH
2 pm

Hymn Festival; First Presbyterian, Evansville, IN 4
pm

Martin Neary; Westminster Presbyterian, Spring-
field, IL 4 pm

Bess Hieronymous; Christ Church Cathedral,
New Orleans, LA 4 pm

UNITED STATES
West of the Mississippi

18 SEPTEMBER
Marilyn Mason, masterclass; Univ of lowa, lowa
City, 1A 8 pm

19 SEPTEMBER

Girls Chorus of SF; Episcopal Church of St Mat-
thew, San Mateo, CA 4 pm

Philip Manwell; First United Presbyterian, Oak-
land, CA 4 pm

24 SEPTEMBER

William Whitehead; Clear Lake Presbyterian,
Houston, TX 8 pm

Joachim Grubich; Crystal Cathedral, Garden
Grove, CA 8 pm

27 SEPTEMBER
*Larry Smith; Christ Church Cathedral, St Louis,
MO 8 pm

1 OCTOBER
“Larry Palmer; El Paso AGO, Los Crucis, NM 8
pm

8 OCTOBER

*David Craighead; St Paul United Methodist,
Houston, TX 8 pm

William J. Peterson; Pomona Coliege, Claremont,
CA

9 OCTOBER
Delores Bruch; Univ of lowa, lowa City, IA 8 pm

10 OCTOBER
David Britton; All Saint’s Episcopal, Palo Alto, CA
4 pm

12 OCTOBER
*Marilyn Mason; Brigham Young Univ, Provo,
ut

13 OCTOBER
*Marilyn Mason, masterclass; Brigham Young
Univ, Provo, UT

17 OCTOBER
Texas Bach Choir, Robert Finster; St Lukes Epis-
copal, San Antonio, TX 4 pm

24 OCTOBER

*McNeil Robinson; Trinity Lutheran, Morehead,
MN 4 pm

Carlene Neihart; Presbyterian Convocation, Cen-
tral Presbyterian, Kansas City, MO 3 pm

Martin Neary; Grace Cathedral, San Francisco,
CA 5 pm

2sesesess

Cherry Rhodes; Trinity Lutheran, Reseda, CA 8
pm

25 OCTOBER
McNeil Robinson, masterclass; Concordia Col-
lege, Morehead, MN 10 am

26 OCTOBER
“Philip Gehring, hymn festival, Univ Park United
Methodist, Dallas, TX 8:15 pm

29 OCTOBER

*Richard Heschke; Grace Lutheran, Lincoln, NE 8
pm

Larry Palmer, harpsichord (lecture-recital); SMU,
Dallas, TX 7:30 pm

30 OCTOBER
*Gillian Weir, with orchestra; Plymouth Congrega-
tional, Seattle, WA 8 pm

31 OCTOBER

George Ritchie; Zion Lutheran, Imperial, NE 3
pm

James Moeser; Second Presbyterian, Little Rock,
AR 3 pm

*Gillian Weir, with orchestra; Plymouth Congrega-
tional, Seattle, WA 8 pm

Huw Lewis; Christ-of-Ascension Episcopal, Para-
dise Valley, AZ 4 pm

INTERNATIONAL

15 SEPTEMBER
Gillian Weir; Thisted, Denmark7:30 pm

16 SEPTEMBER
David Pizarro; Wells Cathedral, England

26 SEPTEMBER
* *Heinz Lohmann; St Joseph's Cathedral, Ed-
monton, Alberta 3 pm

27 SEPTEMBER
David Pizarro; St Bartholomew's, Leeds, En-
gland

30 SEPTEMBER
Gillian Weir; Cathedral, Ghent, Belgium 7:30 pm

2 OCTOBER
David Pizarro; St Mary's Church, Southampton,
England

6 OCTOBER
Cherry Rhodes; Royal Festival Hall, London,
England 5:55 pm

7 OCTOBER
John Tuttle; St Paul’s, Toronto, Ontario 12:10
David Pizarro; Edmundsbury Cathedral, England

13 OCTOBER
David Pizarro; Catholic Cathedral, Liverpool, En-
gland

14 OCTOBER

Robin King; St Paul's, Toronto, Ontario 12:10
pm

David Pizarro; Manchester Univ, England

17 OCTOBER
Kei Koito; Roberison-Wesley United Church, Ed-
monton, Alberta 3 pm

21 OCTOBER

Robert Edward Smith, harpsichord; Univ of
Guelph, Guelph, Ontario 12 noon

Sandra Wells, cello; St Paul’s, Toronto, Ontario
12:10 pm

23 OCTOBER
Monteverdi Vespers; St Georges United Church,
Toronto, Canada 8 pm

28 OCTOBER
Matthew Larkin; St Paul's, Toronto, Ontario 12:10
pm

B —
T T S i

Zion Lutheran Church

JONATHAN A.TUUK| | o1 ARENCE WATTERS| | | ~ JOHN HOLTZ
;“:i?:l':!l:teh Dlilvis.l;allnlv.:::: RECITALS X Faculty: HARTT SCHOOL, University of Hartford
Grand Rapids, Michigan 49503 Trinity College § Organist: CENTER CONGREGATIONAL CHURCH, Hartford
Recitals Hartford, Connecticut ——————————————————————————————
MARILYN MASON
DONALD W. WILLAMS | | RONALD WYATT

ANN ARBOR

Trinity Church " ... Ginastera’s . . . was by all odds the most g - . . and Marilyn Mason played it
Concordia College Gal with awesome technique and a thrilling command of its daring writing.” :
Ann Arbor, MI veston The American Organist, 1980
DAVID ROTHE, Organist
Max YOU nt Gary Zwicky California State University, Chico
St. John's Episcopal Church, Chico
beloit collego,.wls. OMA FAGO Recitals Workshops
organ harpsichord Eastern illinois University P.O. Box 203 (916) 345-2985
i Forest Ranch 895-6128
composition cholr Choileshon e 0
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates will be found on page 25.

Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016.

POSITIONS AVAILABLE

WANTED—PIPE ORGANS

PUBLICATIONS & RECORDINGS

HARPSICHORDS

OPENINGS AVAILABLE FOR GENERAL ORGAN
mechanic to work on shop projects for new and
rebuilt organs, and service work. Also, chest or case-
maker. Salary negotiable. New, well equipped shop.
Contact: Randall S. Dyer, Box 489, Jefferson City,
TN 37760.

FULL-TIME ORGANIST/DIRECTOR FOR GROW-
ing, dynamic 2300 member congregation. 9 choirs, 5
handbell choirs. 51-rank Reuter pipe organ, 1977.
Attractive suburban area, attractive salary. Contact:
Richard Reed, Chairman, Search Committee, First
Presbyterian Church, 225 Harding Rd., Red Bank, NJ
07701. (201) 747-1348.

INSTITUTIONAL ORGAN SALES: PRESTIGIOUS
and profitable positions nationally representing or-
gans to churches. Sales positions and, in some
cases, independent business opportunities exist. Ad-
dress SP-1, THE DIAPASON.

PIPE ORGAN SERVICE AND SALES REPRESEN-
tative for major American organ builder in San Fran-
cisco area to operate own service business. Sub-
stantial assistance in referred accounts. Experi-
enced, reputable organ technician required. Write:
Eugene E. Poole, 165 Lakewood Rd., Walnut Creek,
CA 94598.

UNITED CHURCH REQUIRES ORGANIST AND/or
Choir Director with high standards and willingness to
work flexibly and creatively with a variety of people.
The applicant should be competent in organ and/or
choral direction, know sacred repertoire and musical
styles and possess experience. Multi-choir potential.
4-manual, 96-rank organ. Salary (optional benefits)
and starting date negotiable. Send resume including
references to: Personnel Committee, St. Andrew’s-
Wesley Church, 1012 Nelson Street, Vancouver,
B.C., CANADA V6E 1H8

ORGANIST-CHOIR DIRECTOR, 1500-MEMBER
church. Rodgers organs in sanctuary and chapel;
new modern rehearsal and music room; professional
quartet, adult and youth choir; handbell choirs.
Teaching privileges; excellent salary, benefits. Imme-
diate acceptance or by mid-fall. Send resume. Moor-
ings Presbyterian Church, 791 Harbour Dr., Naples,
FL 33940. (813) 261-1487.

WANTED—PIPE ORGANS

USED PIPE ORGAN WANTED. SEND SPECIFICA-
tion and price. Address D-4, THE DIAPASON.

SEEKING USED ORGAN, PREFERABLY LATE
Aeolian-Skinner, but will consider others; quality 2 or
3 manual. Contact: Timothy Smith, The First Baptist
Church, 225 E. Clinton, Joliet, IL 60432. Evenings:
(312) 260-5325.

WANTED—MISCELLANEOUS

8 OBOE NEEDED FOR ORGAN IN BRAZIL.
Should be on 3” to 3%”-wp. Purchaser will pay for
crating and shipping to Midwest or East Coast (U.S.)
address. Address JL-1, THE DIAPASON

MUSIC ROLLS FOR AEOLIAN DUO-ART, WELTE
and Skinner Automatic Pipe Organ Players. J. V.
Macartney, 406 Haverford Ave., Narberth, PA
19072.

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY-
ers. Other rolls too. W. Edgerton, Box 88, Darien, CT
06820.

WILL PAY $1.90 PER NET POUND for properly
packed spotted metal pipes, $1.70 for scrap spotted
metal, and $1.00 per pound for common metal pipes
shipped pre-paid to Ft. Wayne, IN. Call for delivery
instructions: 5:00 to 7:45 a.m., 5:30 to 6:30 p.m.:
(219) 432-3794.

MISCELLANEOUS

THE NEW 7-OCTAVE PETERSON CHROMATIC
Tuner, model 320, is now available from stock. Con-
tinuously variable Vernier control allows you to com-
pensate for temperature or tune celeste ranks with
ease. For more details: Peterson Electro-Musical
Products, Dept. 31, Worth, IL 60482.

VIRTUOSO TRUMPET SOLOIST, MAGNIFICENT
effect! —With organ, chorus, or vocalists. Services or
concerts. Extensive baroque repertoire, including
Bach cantatas. Michael Schuman, 198 Douglas Rd.,
Staten Island, NY 10304. (212) 448-0127

PUBLICATIONS & RECORDINGS

ANGLICAN BOOKS, OUT-OF-PRINT: MUSIC,
history, liturgics, worship - bought and sold. Send $1
for catalog. The Anglican Bibliopole, RD 3, Box 116f,
Saratoga Springs, NY 12866. (518) 587-7470.

HARPSICHORD MUSIC, SOLO AND ENSEMBLE.
Best editions from U.S. and European publishers.
Also books on history, performance. Write for free
catalogue. Zuckermann Harpsichords Inc., Box 121-
D, Stonington, CT 06378

A COMPLETE LISTING OF ALL AVAILABLE
back-numbers of THE DIAPASON is now available.
Many from the 1930’s on, and some older issues
may also be obtained for your personal or library
collection. Send SASE to: The Organ Historical Soci-
ety, Box 209, Wilmington, OH 45177.

REPRINT OF HISTORIC ORGAN BROCHURE OF
one-manual organs built by Marshall & Odenbrett of
Ripon, Wisconsin, 19th cent. Send SASE and 25¢ in
stamps or coin to: Susan Friesen, Chicago-Midwest
Organ Historical Society, 2139 Hassell Rd., Hoffman
Estates, IL 60195.

THE STOPT DIAPASON, THE BI-MONTHLY PUB-
lication of the Chicago-Midwest Chapter of the Organ
Historical Society contains illustrated information re-
garding vintage instruments in the midwest. Subscrip-
tion only $8.00 per year. Subscription price includes
membership in Chapter for National OHS members.
Address subscription orders with remittance to:
Susan Friesen, Editor, Chicago-Midwest OHS, 2139
Hassell Rd., Wheaton, IL 60195.

HARPSICHORDS

EXQUISITE COPY OF ITALIAN POLYGONAL VIR-
ginal of 1683 by G. Pertici. Carved and studed with
ivory. Boxwood and ebony keyboard. C to C, four
octaves, chromatic. $3500. Photo on request. Don-
8?886 Fells, 61 Picketts Ridge Rd., West Redding, CT

HARPSICHORDS, PEDAL HARPSICHORDS,
clavichords custom made. Jan H. Albarda, 14 Prin-
cess St., Elora, Ont. Canada NOB 1S0.

SPERHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Robert S.
Taylor, 8710 Garfield St., Bethesda, MD 20034.

HARPSICHORDS, CLAVICHORDS, FORTEPIA-
nos. Custom instruments and kits. Write for free bro-
chure. Zuckermann Harpsichords Inc., Box 121-D,
Stonington, CT 06378

BURTON HARPSICHORDS, SPINETS, AND
clavichords-Professional instruments in kit form, from
$195. For brochure write Burton Harpsichords. 727
“R" St., P.O. Box 80222D, Lincoln, NE 68508,

HARPSICHORDS, CLAVICHORDS BY NEUPERT,
world's finest, oldest maker. Catalogs on request,
Magnamusic, Sharon, CT 06069.

FLOWER YOUR HARPSICHORD SOUNDBOARD
with authentic decorations. Ruckers-type birds, bees,
flowers, $35. Early 18th C. French, $40. Full-size
layout and complete instruction manual. Shirley Ma-
thews, Box 401, South Street, Freeport, ME 04032.

YVES A. FEDER HARPISCHORDS, CUSTOM IN-
struments and reconditioning work. Authorized Agent
Zuckermann kits sold at factory direct prices. Assis-
tance to kit builders. North Chestnut Hill, Killingworth,
CT 06417.

HARPSICHORD OWNERS. A FULL LINE OF AU-
dio and visual Chromatic Tuners is now available to
help you with your tuning requirements. For more
information write Peterson Electro-Musical Products,
Dept. 20. Worth, IL 60482

FOR SALE—PIPE ORGANS

2-MANUAL, 13-RANK ESTEY PIPE ORGAN
V.1880. Good condition and complete. Carefully
removed from old L.A. Masonic Temple. Asking
$6,000 - with ornamental and filigree add $500. Gene
Leis Studio, 2319 N. Sepulveda, Manhattan Beach,
CA 90266. (213) 545-0079

NOEL MANDER OFFERS MEDIEVAL PORTA-
tives, £825. Two fine early ninteenth century cham-
ber organs, £6000 and £9000 and one by Green,
about 1770, £10,000. All ex. works. Those inter-
ested, please send five dollar bill. Noel Mander, St.
Peter’s Organ Works, London E2, England

Il MANUAL, 18 RANK MOELLER, DRAWKNOB
console. Organ used only 8 years, completely relea-
thered. Florida. Call (813) 665-4802.

25-RANK WANGERIN ORGAN. $4,000 OR BEST
offer. Buyer to remove. Contact: St. James Church,
2046 N. Freemont, Chicago Il 60614. (312) 525-
4990

INTERESTED IN A SMALL TRACKER ORGAN?
For free literature, contact Klug & Schumacher, Inc.,
3604 Waterfield Pkwy, Lakeland, FL 33801. (813)
665-4802

POSITIVE AND PORTATIVE ORGANS. WE MAKE
instruments in the Baroque and Medieval traditions to
your specification. For further information, please
write: Paul F. Martin Organs, P.O. Box 6, Mansfield,
Ontario, Canada, LON IMO.

SCHNEIDER

ORGEI.BAU WERKSTATT, Inc.
Instruments — Rebullds
'l’onll Alteraﬂons — Revolcing
Revolced Classic Plpework —
Organ Maintenance
Workshops in Niantic & Kenney, lHinois
P.O. Box 382 Niantic, IL 62551
(217) 668-2412 944-2454

A NDOVER

Box 36 Mcthuen. Massachusetts 01844
Mechanical Action Specialists

Robert Copeland

10134 BUCHANAN ROAD
PITTSBURGH, PA. 15235
242-9266

W?ipe Organ Repair - ANl Makes

Schants

ROBERT C. NEWTON
Northern California Representative
Sales and Service

518 Lorraine Avenue Telephone

San Jose, CA 95110 (408) 998-0455

Kiug & Schumacher

MAKERS OF MECHANICAL ACTION INSTRUMENTS

Member AIO and ISO

3604 Waterfield Parkway @  Lakeland, Florida 33801
Phone (813] 665-4802

NZEMA ORGANS INC.
596 Glengarry Crescent South

Post Office Box 219
Fergus, Ontario Canada
N1M 2W8 (519) 843-5450

JULIAN E. BULLEY

New Organs — Rebuvilding
Service
SINCE 1906

1376 Harvard Blvd.—Dayton, Ohio 45406
513-276-2481

RAYMOND GARNER
ASSOCIATES
Pipe Organ Builders and Craftsfien

P.O. Box 4478
Crestline, CA 92325

Telephone
(714) 338-3751

SCHOENSTE]N & ()0
SAN FRANCISCO

3101-20th Street - 94110 - (415) 647-5132
Mechanical and Electric-Pneumatic Actions

ILEVSEN ORGAN CO-.

PIPE ORGAN BUILDERS
AND RESTORERS

P.O. BOX 542/ BUFFALO, IOWA 52728 /319-381-1242

M/ AY(LANIID
Almsfnce 18(%.

2025 Eastern Ave. Cincinnati, Ohio
45202 221-5671 (513)

1932 PENFIELD ROAD

Paroono

PENFIELD, NY. 14526 f'fﬂ
(716) 586-0383 :
Est 1014
PIPE
New Organs
ORGAN gans & YR L
SERVICES Restorations

Robert M. Turner
Organbuilder

13708-J Via del Palma

Whittier, CA 90602  (213) 698-4550

CYMBELSTERNS
are available again . . .

GEISLER & COMPANY
3629 Lynndale Place
Fort Worth, TX 76133

Restoration, Tuning,
Maintenance

21311/2 RIDGE AVENUE
EVANSTON, ILLINOIS 60201
(312) 864 -4323

McMANIS ORGANS

Incorporated
10th & Garfield

KANSAS CITY, KANSAS
66104

A.P.O.B.A. Member

KIEFER TANNING CO.

240 FRONT » GRAND RAPIDS, MI. 43504

(616) 459-3401

IMPORTED AND DOMESTIC LEATHER

Builders ‘ot Fine Tracker and

Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED
Member APOBA

Mailing Address: P. O. Box 520, Pineville, N. C. 28134
NATIONS FORD ROAD » CHARLOTTE, N. C.

ORGAN COMPANY,

IN-C.

WASHINGTON ROAD
PRINCETON, NEW JERSEY 08540

I
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates will be found on page 25.

Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL. 60016.

FOR SALE—PIPE ORGANS

FOR SALE—PIPE ORGANS

REED ORGANS

FOR SALE—MISCELLANEOUS

VINTAGE KILGEN, 23 RANKS, SOME NEW. 3-
manual console, beautiful oak case, electro-pneu-
matic. Can be played. To be removed early 1983. In
Chicago Area. For specifications and pictures, write:
%gasn%sé,z P.O. Box 380, Deerfield, IL 60015. (312)

2-MANUAL, 3-RANK ESTEY MINUETTE IN SIMU-
lated grand piano case. Belonged to Rudy Vallee.
Documented. $3250. Assembled, blower. L. Leon-
ard, 17 Winnicooash St., Laconia, NH 03246. (603)
524-4418.

M.L. BIGELOW & CO. OFFERS THREE TRACKER
organs nearing completion: 3-stops, single manual, 9
stops, 2 manuals, 12 stops, 2 manuals. Details and
prices upon request. Chris Bigelow, 1240 W. Center,
Provo, UT 84601. Toll free: (800) 453-0830.

SEND FOR BROCHURE OF NEW RANGE OF
economy priced pipe organs. Short deliveries and
fixed prices. 25 year guarantee. Goulding & Wood,
Inc. 1506 East Richland Dr., Bloomington, IN 47401.

ESTEY 2-MANUAL, 30-NOTE PEDAL, STUDENT
organ. 6 sets reeds, compact case, self-contained
blower. Fully restored, refinished, perfect condition.
$2,000. D. Williams, 281 Green Terr., Clarksboro, NJ
08020. (609) 423-5845.

FOR SALE—ELECTRONIC ORGANS

95 ALLEN, CONN, BALDWIN AND HAMMOND
Church organs, 400 grands, $1000 and up. Victor,
308 NW 54th St., Miami, FL 33127. (305) 751-
7502

CASAVANT, 3-MANUAL, 52 STOPS WITH
antiphonal and Positiv (6 divisions). Fine voicing.
1961. Best offer, available now. The Rev. John
Gywnn, Grace Church, 105 Main St., Orange, NJ
07050. (201) 673-6900.

REED ORGANS

REPLACEMENT REEDS AVAILALBE FOR USE IN
parlour reed organs. Send inquiry to: Paul W. Toelk-
en, Box 5017, Prescott Valley, AZ 86312.

2-MANUAL, 9-RANK PIPE ORGAN, PERFECT
condition. Beautiful walnut case. Drawknob, at-
t7a7c5h;d console. Ideal for school, home. (203) 563-

1898 HUTCHINS PIPE ORGAN WITH 3-MANUAL
Aeolian-Skinner console. Available immediately. Ex-
traordinary instrument. Margaret M. Crawford, (212)
696-6996 or (212) 624-6160.

REED ORGAN REPAIRING—REEDS RETON-
gued, John White, 2416 Irving South, Minneapolis,
MN 55405. (612) 377-1950.

REED ORGAN PARTS SUPPLY. SUPPLYING ALL
parts for most makes. Reed work. Send stamped
business envelope for catalogue of two-manual with
pedal instruments. Ned Phoenix Reed Organ Service,
Box 3, Jamaica, VT 05343.

- ALLEN DIGITAL COMPUTER THEATRE ORGAN,

Model 461, 1% years old, combination action, traps,
two speakers plus gyrophonic. $13,000. Call (816)
233-9367.

ALLEN ORGAN, DIGITAL COMPUTER, SERIES
435, 32 pedals, 2 manuals, like new. Headphone
jSa;:cl](,2 extra external speaker. $5000. (312) 998-

FOR SALE—MISCELLANEOUS

FOR SALE: USED ORGAN COMPONENTS. CON-
tact: Wicks Organ Company, Dept. BK, 1100 Fifth
St., Highland, IL 62249. Please enclose $1.00.

1948 MOLLER, 12 RANKS, 8 COUPLERS, RE-
placed by new Moller in new church. Best offer over
$10,000. Rev. Raymond Gordon, St. Bridget's
Church, 620 Clifford Av., Loves Park, IL 61111.

1940 ESTEY REED ORGAN. 2 MANUAL AND
pedal, electro-pneumatic action. 10 ranks, 9 cou-
plers. Rebuilt. $1,200. Brunner & Heller Organbuild-
ers, Box 66, Marietta, PA 17603. (717) 426-2310.

NEW 1%-HP BLOWER. DIRECT ELECTRIC AC-
tion chests. Used pipes: pedal bourdon, flutes,
itensngg For details write: DSA, Box 1055, Warsaw, IN

USED PIPES, CHESTS, CONSOLES AND MIS-
cellaneous equipment in good condition. Write: Box
2061, Knoxville. TN 37901.

ORGAN PARTS FOR SALE: CHESTS, CON-
soles, reservoirs, pipework, and many miscellaneous
components. Send SASE with your inquiry stating
your specific needs. Sorry, no list. Sold as-is, or
rpeggg I\EO your requirements. Address D-2, THE DIA-

4’, 2’ PRINCIPALS: 16’ FAGOTTO, 16" CORNO-
pean, 4’ Clarion, 4’ Flute d’Amour, 4’ Fugara, solid-
state reverberation unit. (714) 624-0674.

ORGAN PARTS: 2-MANUAL AGO CONSOLE,
new K/A contacts, $700. K/A vertical pallet mag-
nets, $2.25 each. Rectifier, $85. Blower, switches,
miscellaneous. R. Bieri, 3107 McComas Av., Ken-
sington, MD 20895. (301) 946-8997.

4-MANUAL DRAWKNOB CONSOLE, CHESTS,
miscellaneous, from 1960 Hiligreen-Lane. Now play-
ing, buyer to remove. Katharine Weller, 5220 Mor-
Bigg$ide Rd., Minneapolis, MN 55416. (612) 922-

2000 RARE DECO PIANOS AND ORGANS. 400
grands and church organs. Victor's 300 NW 54th St.,
Miami, FL 33127. (305) 751-7502.

—THE FULLY ACCEPTABLE ALTERNATIVE —

AOB ALONE provides an independently voiced and tuned generator in place of each
pipe for natural warmth and chorus.

AOB ALONE provides note-by-note control of articulation, harmonic development,
scaling, and tonal finishing of each voice..

AOB offers organs of uncompromising quality built to our standard or your fully custom

specifications,

Associated Organ Builders

sales and marketing
2921 S. 104TH ST.
OMAHA, NE 68124
402/393-4747

headquarters and manufacturing
3419 “C” ST N.E.

AUBURN, WA 98002
206/852-4866

Lehigh

ORGAN COMPANY

24 PINE STREET
MACUNGIE, PA. 18062
(215) 966-3561

SNVOACK

THE NOACK ORGAN CO., INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

TEWKSBURY ORGAN SERVICE

Pipe or Electronic Organs lifted into balconies. Organs removed, Fa-
cades for Pipe or Electronic organs designed and erected.

201-658-4142 (24 hours)
Box 176, Pluckemin, New Jersey 07978

FINE ORGAN LEATHERS SINCE 1800
of LONDON

BROCFE
ON RE

LONDON SEI 2AW.

Member:

BERKSHIRE ORGAN COMPANY Inc.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Area Code 413-734-3311, 736-1079

American Institute of Organbuilders
International Society of Organbuilders

WANT A PRACTICE ORGAN?
PEMBROKE PIPE ORGAN
Send stamp for brochure

THE ORGAN LOFT
EPSOM, N.H. 03234
Remember: If it doss NOT have pipes, it is NOT an organ

(in kit form)

Tel. 603-736-4716

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
,P. O. Box 32, Woodstown, N. J. 08098 + 609 / 769-2883

ADDITIONS

ORGAN BUILDERS

L. W. BLACKINTON
and y z

; e

380 FRONT ST.
EL CAJON, CA. 92020

Deott R.Riedel

CONSULTANT IN ECCLESIASTICAL
ACOUSTICS, MUSIC & ARCHITECTURE

11040 West Bluemourd Road, Wauwatosa, Wisconsin 53226
(414) 771-8968

HELEMUTH WO LEF

IRACKER ORGANS

li\.l'l”

2512

1260 rue

Laval, Québec  H(

Pipe Organ Builder
2742 Ave. H
Fort Worth, Texas 76105

Tele. (817) 536-0090

ODRGAN SUFPFLY INDUSTRIES

INCORPORATED

645 WEST 32ND STREET ¢ P. O. BOX 1165 ¢« ERIE, PA. 16512

QUALITY PIPE ORGAN

IT’S OUT!

OUR COMPLETE 68+ PAGE CATALOG
ILLUSTRATED WITH CURRENT PRICE DATA!

SEND $4.25 TODAY

ARNDT ORGAN SUPPLY COMPANY

1018 LORENZ DRIVE - BOX 129
ANKENY, IOWA 50021

SUPPLIES

Mim Demrp
PIPE ORGANS

Restorations, Design, Service

1052 Roanoke Road

(216) 382-9396 Cleveland lleights, Ohio 44121

35 Bethpage Road
Hicksville, New York 11801

MIDMER LOSH, INC.

ESTABLISHED 1860

PIPE ORGAN BUILDERS

(516) 681-1220

4232 West 124th Place

Phones: 388-3355
599-0391

» FRANK J. SAUTER =* SONS 1. »

Alsip, lllinois 60658

Organ Builders

o Repairing

e Contractural Servicing
For Unexcelled Service
¢ Rebuilding
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates will be found below.

Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016.

FOR SALE—MISCELLANEOUS

FOR SALE—MISCELLANEOUS

SERVICES & SUPPLIES

SERVICES & SUPPLIES

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE

styles; split sharps, nonstandard measurements.

g?SOEzto: Keyboards, 50 Columbia St., Newark, NJ
102.

OLD PIPES FOR SALE, MANY CHOICE AND
unusual sets, some over 100 years old, some in new
condition. Also other parts. Andover Organ Co., Box
36, Methuen, MA 01844.

CLEARANCE: USED REED AND FLUE PIPE-
work, chests, consoles, keyboards, you name it.
SASE to: Lauck Pipe Organ Co., 326 W. Kalamazoo
Av., Kalamazoo, Mi 49006.

MOLLER SPECIALTY REEDS, 1930 VINTAGE:
“French” Trumpet (with flared bells), French Horn,
keyhole Oboe, Tuba. 5” to 7 wind. R. Dyer, Box
489, Jefferson City, TN 37760.

WAREHOUSE CLEARANCE: THREE, 2-MANUAL
consoles: Moller stopkey, Reuter drawknob, Reisner
tilting-tablet. Fair condition. Make Offer. Moller 16"
Dulciana with chest, 12 pipes. 61-note Reisner relay
with switches. 16’ Durst Trumpet, mitered. R. Dyer,
Box 489, Jefferson City, TN 37760.

8’ COR ANGLAIS, 8 CROMORNE, 8’ COR FRAN-
cais, 4’ Chalmeau, 4’ Doppel Flute, 4’ Flute, 4’ Flute
Douce, 8’ Melodie. 6 various first octave of Principals
and Strings. Four pneumatic shade motors. One 12-
pipe wind chest. Harp, 49 notes. Organ cable. Fifty
years old average. Sold as is. Prefer pick-up only.
$1200. Georges Signori, 11 De Niverville St., Bou-
cherville, Quebec CANADA J4B 4S9. (514) 655
7434.

CHEST MAGNETS: REISNER, ORGAN SUPPLY
Ind., and Moller, good condition. Plain ports, $1.30
each. Adjustable ports, $1.50 each. 20 Reisner
DVA's, $2.10 each. Reisner coupler assembly: one
3-slide and one 6-slide, wired to spreaders, never
used, $60 and $80. 3210 Groometown Rd., Green-
sboro, NC 27407. (919) 299-9871.

TWO NEW ATLAS TRUMPET SPEAKERS AND
University drivers. Ideal for use with electronic caril-
lon. $45 each, shipping included. First United Meth-
odist Church, Second & Grand, Festus, MO 63028.
(314) 937-3995.

MOLLER 61-NOTE ELECTRO-PNEUMATIC UNIT-
type chest, 66" long, for 2’ rank or 8" Vox, $399.
Chest is pick-up only. Reisner top note magnets, $2
each, 127 - TN1 and 13 - TN2. Spencer 6” diameter
air muffler silencer, $65. Donald Curry, 4 Roma Ct.,
Lincroft, NJ 07738. Office: (201) 544-5592, home:
(201) 842-0837.

SERVICES & SUPPLIES

ORGAN, PIANO AND HARPSICHORD KEY RE-
covering and repair. We restore old keyboards with
implex plastic, ivory or selected woods. Dealers in
felts, reed organ and piano supplies. Gary R. Schmidt
Piano Supplies, 228 Maple St., Cambridge, Ontario,
Canada N3C 1S9.

RELEATHERING ANY TYPE POUCH, PNEUMAT-
ic, bellows or action. Long years of experience and
accurate workmanship. Jacob Gerger & Son, P.O.
Box 245, Croydon, PA 19020. (215) 788-3423

NEW ORGAN PIPES, EXCELLENT WORKMAN-
ship and expertly voiced. Formerly supervisor of
Aeolian Skinner pipeshop. Hans Rother, German
Organ Pipecraft, 34 Standard St., Mattapan, MA
02126.

AMERICAN DISTRIBUTOR FOR HEISSLER OF
West Germany. Pipes, slider chests, slider motors,
slider seals, small custom tracker instruments. Sales
only to the organ trade. For free catalog, contact:
Heissler Products, P.O. Box 600, Eaton Park, FL
33840. (813) 665-9105

RECOVERING ANY TYPE OF POUCHES, PNEU-
matics and primaries in leather. Reservoirs relea-
thered also. Write: Eric Brugger Releathering Service,
1034 East 29th St., Erie, PA 16504.

SCREWDRIVER BITS FOR SOUNDBOARD work:
Set of three 3/8”X 12", 24", and 36" bits with har-
dened tips for use in a hand-brace, $17.50. Individual
bits, $10.50. Durham, P.O. Box 2125, Tallahassee,
FL 32304.

USED, REVOICED, CLASSIC PIPEWORK. VARI-
ous registers offered for one-half price of new pipe-
work. We will also revoice your romantic pipes on a
time and materials basis. Contact: Schneider Orgel-
bau, Box 382, Niantic, IL 62551. (217) 668-2412.

ORGAN SERVICEMEN: WE WILL RECOVER CA-
savant and Skinner pouchboards, primary and offset
actions. Write: Burness Associates, P.O. Box 344,
Glenside, PA 19038.

TUNE EQUAL OR ANY HISTORICAL TEMPERA-
ment with Widener Computer Tuner. Full details,
write: Yves Albert Feder Harpsichords, Box 640, Kil-
lingworth, CT 06417

“THAT'S RIGHT, AIR TIGHT.” RESERVOIR SPE-
cialist, releathering and restoration. 20 years interna-
tional experience. Write: Keith P. Henderson, Air
Tight Bellows Restorations, 4515 Merle Dr.,-B, Aus-
tin, TX 78745.

PROFESSIONAL TUNING KNIFE, SS CONSTRUC-
tion. $15 each (ppd). B.F. Biederman, 632 S. Mon-
roe, Hinsdale, IL 60521. (312) 887-8462.

CUSTOM-MADE WOODEN REPLACEMENT parts
for consoles, actions. Vintage-looking finishes. Ebo-
ny-capped pedal sharps made to your pattern.
Robert M. Raiselis, Cabinetmaker, RFD White River
Junction, VT 05001. (802) 295-5850.

CLASSIFIED ADVERTISEMENT RATES
Regular classified advertising is single para-
graph “‘want ad" style. First line only of each
ad in bold face capital type.

Display classified advertisements are set
entirely in bold face type with the first line in
capital letters and the addition of a ruled box
(border) surrounding the advertisement.

Regular Classified, per word . $ .30
Regular Classified minimum . . .. 5.00
Display Classified, per word . . . . .40
Display Classified minimum 15.00

Additional to above charges:
Box Service (mail forwarding) . .. 2.50
Billing charge to non-established

accounts (per insertion) . . . . . 2.00

Closing Date (Classified): the tenth ( 10th)
of the month for the next month's issue (Jan.
10th for the Feb. issue).

Non-subscribers wanting single copies of
issue in which advertisement appears should
include $2.00 per issue desired with pay-
ment.

The Diapason reserves the right to desig-
nate appropriate classification for advertise-
ments, and to reject the insertion of advertising
deemed inappropriate to this magazine.
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HUPALO ORGAN PIPE CO.. INC.
18 VERNON AVE., VERNON, CT 06066

“PIPES for the sound you want”

(203) 871-7067

PLEASE SEND FOR OUR FREE CATALOG
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME

1506 East Richland Drive

Goulding & “Wood, “Inc.

BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE
INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS.

Known for our renovation work, especially restoration of Aeolian-Skinner organs.
THE AMERICAN REPRESENTATIVE FOR J.W. WALKER & SONS LTD., ENGLAND

These superbly built, mechanical-action instruments of classical Anglo-American
tonal design are best suited to the needs of most American congregations.

Bloomington, IN 47401

(812) 339-4843

Organ Leathers

Quality Skins for Every Need

COLKIT MFG. Co.

252 Fillmore Avenue
Tonawanda, NY 14150

Sample card sent

(716) 692-7791 on request.

GENE R. BEDIENT CO.
TRACKER BUILDERS

344 SOUTH 18TH STREET
LINCOLN, NEBR. 68508

r

3
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Your personal wishes
are in good hands

3
|

Jacques Stinkens

ZEIST

RANDALL S. DYER
Pipe Organs and Organ Service

Box 489
Jefferson City, Tennessee 37760

Organ pipe makers B.V. Holland

Kimber- Bllen, Ine.

Qua/ily Organ Comloonenb

Box 4058, C.R.S.
Johnson City, TN 37601
615-282-4473

Rieger Organs
A-6858 Schwarzach Austria

KOPPEJAN
pipe organs
Tracker-organ builder
new organs and restoration
Chilliwack, B C

48223 Yale Rd E
Canada V2P 6H4 Phone (604) 792-1623

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

P. O. BOX 18254, CHARLOTTE, N.C. 28218
“THREE GENERATIONS OF ORGAN BUILDING"

.
IIllIII
g

martin ott pipe

g:)gna‘nan 11624 Bowling Green Drive
s p y St. Louis, Missouri 63141
INC. (314) 569-0366

ROCHE :j' 4

Organ Co., Inc. .
799 West Water Street ~
Taunton, Mass 02780 r’ °

pipe organs

(305) 523-7247

WALTER A. GUZOWSKI
PIPE ORGAN SERVICE

Business Home
1121 E. Commercial Blvd. 1225 S.W. 4th Ct., Apt. B
Ft. Lauderdale, Fla. 33334  Ft. Lauderdale, Fla. 33312

Sarris @lymd

7047 South Comstock Avenue, Whittier,

California 90602 * (213) 693-4534

David C. Harris, Owner and Tonal Director - Member : International Society of Organ Builders, American Institute of Organ Builders * Inquiries are cordially invited.
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Murtagh-McFarlane
Artists, Inc.

3269 West 30th Street Cleveland, Ohio 44109 (216) 398-3990

William Albright Guy Bovet

»

Judith Hancock Susan iﬁndﬁle

\

Martin Neary Peter Planyavsky

Available Season 1982-1983
October - Martin Neary

November - Peter Hurford
March - Heinz Wunderlich

April/early May - Simon Preston

Heinz Wunderlich

B

Frederick Swann Ladd Thomas John Weaver

DUO RECITALS
Phyllis Bryn-Julson, soprano — Donald Sutherland, organ
Marianne Weaver, flute — John Weaver, organ
Pierre D’Archambeau, violin — Marilyn Mason, organ/Harpsichord




	1
	2

