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Editorial 

With this summer's convention/seminar season now past, but still fresh in mind, I 
would offer an unsolicited comment to future planners of such events. 

Many attendees at these gatherings earn their living at occupations other than as 
organists. Their attendance must be arranged during their vacation time from the 
office and the money, usually the better part of a thousand dollars, comes from their 
own pockets. With this in mind, it is unfortunate when convention scheduling is so 
tightly organized that little time is available for the enjoyment of local attractions 
other than area churches. 

While a primary objective of a convention is a shared educational experience, 
most convention-goers are not one-dimensional. And so there is a sense of lost 
opportunity when, as happened this summer, I went to a convention in New 
England and saw little of New England's quaint towns except the interior of their 
churches. Had I not sat-out a few recitals I never would have discovered that we 
were in an area where major Reyolutionary War battles were fought. 

By now you may have become accustomed to, or even bored with, your own 
locale. But many of those who are spending their vacation time and money in your 
area would like to leave knowing that they not only became familiar with your 
organs, but had an opportunity to become acquainted with what you take for 
granted. 

David McCain 

Cover: 
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Visser-Rowland Associates of Hous
ton, TX has completed an organ of 27 
stops for St. Martin's Evangelical Lu
theran Church of Austin, TX. 

The organ has mechanical key and 
stop action, and the case is of red oak. 
Winding is from a single bellows at 

70mm, and the tuning is equal tempera
ment. Facade pipes are copper and 70% 
tin; inside pipes are common metal and 
poplar. 

the dedicatory recital was played by 
Frank Speller. 
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. Letters to the Editor 

Electronic Organs 
The follOwing letters are in response to the two articles on electronic organs 
published in the March 1983 issue of THE DIAPASON: "The ElectroniC Organ: An 
Examination," by Roderick Junor, and "The Third Kind of Organ," by Lawrence 
Phelps. These letters are presented Without attempt to categorize the position of 
their respective writers and, like the articles which engendered them, reflect only 
the opinions of our correspondents. -Ed. 

Thank you for two extremely inter
esting and informative articles on elec
tronic and pipe organs. 

I grew up in Europe, and in my youth 
heara many very lovely organs, of 
course all [were] pipe organs, and most 
of them were situated in very old 
churches. A few years ago I had the 
great privilege to hear the big Kemper 
organ at St. Mary's in Luebeck, Germa
ny. These experiences have motivated 
me to take up the study of this lovely 
instrument, and I am now learning all I 
can about organs, and how to play and 
appreciate them. 

I am also a scientist, and appreciated 
very much the technical details given 
by both authors in their elaborations. 
However, I did not like the condescend
ing tone employed by Mr. Junor. His 
points are well made, and I would agree 
with him that the two (or more) types of 
instruments cannot be compared direct
ly in quality. However, I consider my
self by no means tone-deaf and musical
ly undiscriminating, and I receive great 
enjoyment from listening to Allen or
gans, in particular, in the right setting 
and with the right speaker system. In 
fact, I like them so much that I bought a 
practice instrument from Allen. 
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In my small dining room I would 
have found a pipe organ somewhat 
cumbersome. As for driving to the 
church (with its pipe organ) to practice, 
I tried that, and the adversities of hiring 
a babysitter for an hour every night or 
day, or leaving my husband in charge 
while I sat, pregnant and frightened 
half to death, trying to do my pedal 
scales, made me give it up until I could 
afford my own practice instrument at 
home. I agree that the sound of a good 
pipe organ cannot be outdone, but we 
have already made huge compromises. 

I do not like to hear a number of older 
works performed on organs in modern 
churches, because the reverberation you 
get on the stones and pillars of the old 
buildings are an essential part of the 
sound picture, and the same work per
formed in a church with a foot of shag 
carpeting on the floor and cloth hang
ings on the wall, and wooden walls and 
ceilings, just does not sound the same. 
When I see Mr. Junor go to his organ 
committee and ask that the carpet be 
ripped up or omitted, and flagstone laid 
instead (I knelt on flagstone, it is hard 
and cold), and that steel-and-wood 
structures be replaced with brick or 
sandstone, then I believe that he is doing 
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everything to give proper due to the 
lovely sound of the pipes . 

I respect [Mr. Junor's] knowledge, 
and am thankful that he shared it with 
us, and that THE DIAPASON printed it. 
However, I am also thankful to the 
makers of some very lovely electronic 
instruments, which expand the number 
of those who can play the organ from a 
chosen few to quite a number, and who 
have contributed to my enjoyment of 
good music. 

Let's not forget that a sour perfec
tionist does not exactly spread joy and 
peace which, in my opinion, is the main 
function of music in general and organ 
music in particular. 

• 

Astrid-I. Phillips 
Hammond, IN 

I feel that I must make some com-
ments on Mr. Phelrs' rambling article, 
"The Third Kind 0 Organ." 

Let us suppose that the Allen Com
puter system can reproduce sounds as 
accurately as Mr. Phelps claims. Let us 
also suppose that Mr. Phelps and Allen 
decide to replace the New York Philhar
monic with a computer that can virtu
ally duplicate every timbre of the or
chestra (and even improve some instru
ments). Just think of all the advantages: 
no orchestra payroll, no need for a hall 
with good acoustics (that, of course, can 
be imitated electronically), all ensemble 
and intonation problems are eliminated, 
and our list could go on and on. 

What more could a conductor and 
audience ask for? For that matter, why 
is the conductor needed? Why not 
replace him with a programmer? Then 
the orchestral literature could be on 
disks so that almost everyone could have 
a sy~phony orchestra in their living 

room! After all, what progress have our 
American orchestras made in the last 
few decades? 

Somehow I can just see Mr. Phelps 
and company sulking in some corner of 
the empty hall wondering why Ameri
can audiences do not find their comput
er orchestra worth hearing; I guess they 
just won't give Mr. Phelps and company 
a fair chance. Maybe they ought to try 
computer pianos. Just think: from 
rained-on spinets to a 9' Steinway at the 
flick of a switch! 

Lanny G. Hochhalter 
Tualatin, OR 

• 
It goes without saring that we all 

have our own persona preferences, and 
I should say that my own bias is towards 
pipe organs. 

Because of the nature of the articles, 
it would seem appropriate to print both 
of them, yet I believe it would have 
been just as appropriate for a specialty 
publicatioI) such as THE DIAPASON to 
maintain its own beliefs, whatever the 
consequences. 
Th~ news that the Allen Organ Com

pany [may use the March, 1983] issue as 
a sales tool is disheartening. The only 
hope is that they will not use copies of 
the article, but copies of the issue, so 
that the Junor article and the editorial 
are presented with equal weight. I espe
cially feel that it would be improper for 
the Allen Organ Company to use the 
name of THE DIAPASON in promoting 
Phelps' article or their company, when 
it was unequivocally stated that the 
opinion of Mr. Phelps is not endorsed by 
THE DIAPASON. 

I suppose the debate will rage on. In 
one respect the two articles did nothing 
to resolve it, since there was no docu
mentation in either article that sup-
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ported the opmlOns expressed. It ap
pears, at least for the present, that [this 
matter has] to remain in the domain of 
personal taste. 

De gustibus non est disputandem. 
Thomas J. Donahue 
Auburn, NY 
• 

The organ is unique in that many of 
its devotees adore the medium while 
remaining indifferent to the literature 
created for it. Emotional partisans for 
orchestral instruments are almost un
known, perhaps because imitation re
placements are unthinkable. 
. Organists are reluctant to' admit that 

their instrument serves primarily an 
accompanying role in public worship. It 
is not mainly a solo instrument as many 
players like to imagine. The organ 
accompanies pre-service chatter, what
ever singing attends, and provides a 
counter subject to the exodus theme at 
the conclusion of the rites. Given that, it 
is easy to understand why committees 
opt for the less expensive substitute. 

Unfortunately, there are situations in 
which an organ is desired, but due to 
lack of appropriate space, acoustical 
conditions, or financial limitations, a 
pipe organ is not practical. The typical 
organ selection committee includes sev
eral business executives, and when their 
deliberations have concluded, the ~uid
ing p~inciple !,s found to have been 'cost 
effectiveness. 

The argument for a small pipe organ 
in a large room is specious. While there 
is a large body of utility pieces, mostly 
based upon chorale melodies which fit 
chamber instruments, the music is not 
all that interesting to listen to week after 
week. The limitations of the most beau
tifully voiced four or five rank organ 
would defeat its application in a 300-
seat church. 

Most organists recognize that elec
tronic organs are proxy instruments. 
Some substitute better than others, and 
none is totally satisfactory regardless of 
how cleverly the electricity is circuited. 
The regret is that such great sums of 
money are being spent on imitations, 
largely due to the high initial cost of 
pipe organs. 

The hope is that people who are per
suaded that electronic substitutes are 
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acceptable for their use do not spend too 
much money on them. Current technol
ogy achieves optimum tonal results for 
about $25,000; after that one is merely 
buying cosmetics. (Remember when 
that sum would buy a good two-manual 
pipe organ not so long ago?!) However, 
instances of installations costing several 
times that are not rare. Near us is such 
an extravagance costing more than 
$100,000, which sounds no better than 
what the vendor has in his store for % of 
the price. Yet the purchaser was prom
ised state-of-the-art quality. What they 
got was state-of-the-art marketing. 

Perhaps ,the wonder is that so many 
column inches of propaganda can fool 
the eye, but that the imitation sound 
fails to deceive the ear. Caveat emptor. 

David S. Harris 
Aurora, CO 

• 
We who have had contact with the 

world of pipe organs and their imita
tions do not question the "sincere deter
mination" of the manufacturers of the 
latter to come as close as possible to the 
sound of real pipes. We do question the 
end results! 

As an organist and choir director of a 
church which is equipped with one of 
the instruments that Mr. Phelps repre
sents, I have many points on which to 
seriously question his article, but I will 
limit my discussion to two areas. 

While extolling the virtues of com
puter generated tone, Mr. Phelps glosses 
over the fact that one waveform serves 
each and every note of any given 
"rank" with a statement such as: "the 
results with a single waveform ... are 
generally excellent ... " 

As distorted as this statement is, it 
borders on absurdity for him to suggest 
that Allen's procedure is "quite in line 
with the general effort to achieve an 
actually normal scale with the same tim
bre . . . from bass to treble." 

While it can be stated that evenness 
of tone has always been the desired 
objective of pipe organ builders, this has 
been accomplished through bass pipes 
of greater harmonic development than 
the corresponding treble ones. This, 
coupled to mixtures which break prop-
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.... 
erly, gives brightness to the bass while 
allowing the treble to speak without 
piercing "dog-whistle" harshness. . 

I would invite any I?erson interested 
in one of Mr. Phelps instruments to 
play the one in my church and discover 
what single-waveform tone generation 
actually does-it creates basses of dull, 
undefined tone, while the treble literal
ly screams. In effect, it is a grand cre
scendo from the bottom to the top of the 
keyboard, not the "balance between tre
ble and bass" that Mr. Phelps describes. 
This effect renders most repertoire un
playable save, perhaps, hymns. 

Secondly, nowhere in Lawrence 
Phelps' long dissertation does one en
counter a discussion on the limitations of 
speakers. My own non-scientific analysis 
seems to indicate that no matter how 
well-conceived the sound may have 
been within the computer, when count
less numbers of "pipe-sounds" are sent 
through the same speaker(s) the effect is 
similar to what one would encounter if 
he were to put steak, potato, vegetable 
and beverage through a blender prior to 
eating them: the senses are dulled con
siderably when the product is homogen
ized prior to consumption. Therefore 
one could reasonably argue that even a 
small pipe organ of four ranks has more 
true variety of tone than a large elec
tronic with many sounds playing 
through the same speakers. 

I'm afraid that space does not permit 
me to discuss other weaknesses such as 
voicing, speaker distortion, lack of tran
sient tone, etc. However, I would like to 
share one other item: after discussing 
the situation in the church where I 
serve, the Church Council voted to 
establish a new fund: a pipe organ 
fund. 

• 
Andrew K. Heller 
Philadelphia, P A 

About inharmonicity, discussed at 
length in Roderick Junor's article, "The 
Electronic Organ," tuners are taught 
that it exists in pianos, but not in organs. 
They are trained to deal with the phe
nomenon in pianos by stretching octaves 
in the extreme bass and treble sections, 
and to ignore it in organs because it sup
posedly does not exist there. That is, 
organ pipes are supposed to sound with 
a series of harmonics that are exact mul
tiples of the fundamental. 

Well, this is easy to check if you have 
access to a tuning machine that displays 
Simultaneously visual patterns showing 
octave overtones of a note. Conn makes 
such a machine and so does Peterson. 
Robert Young says he used a Conn to 
measure the piano harmonics cited by 
Junor, i.e., when A =440, he measured 
the octave harmonic at 881 Hz, then 
next octave at 771 Hz, etc. (See the 
Grove's article cited by Junor.) 

First I checked the pattern of A = 440 
on my piano and, sure enough, the 
bands above A =440 each drifted slowly 
to the right (sharp) in just about the 
amount measured by Young. Then I vis
ited a nearby church with a Holtkamp 
pipe organ and checked the A = 440 of 
both a principal and reed stop. There 
was no discernible drift of bands above 
A-440, away from the A-440 band, no 
matter how long I held the note. The 
Conn displays four octave overtones 
above A-440 and all showed up promi
nently and steadily on the machine. 

I admit that an Allen Computer Or
gan still sounds like an electronic organ 
to me, but this is not because they fail to 
take inharmonicity into account. 

• 
Philip Jones 
Bethesda, MD 

Why must an organist, before he sits 
down to play an Allen, have to be lim
ited to 12 notes? On other organs (pipe 
or electronic) that limitation is not 
there. When you have music that needs 
sub and super couplers you will play 
more than 12 notes. The purchaser 
should not have to buy an option so that 
he can be able to play more than 12 
notes. 

As far as being superior to pipe 
organs, how can an imitation be better 

than the real thing? To my ears, the 
sound is hard and lacking in warmth. It 
is sterile. The need for not [requirin~] 
tuning is not a plus, but a minus. That s 
one of the things that separates the Allen 
with "locked" sound, lacking in charac
ter, from other organs, pipe or electron
ic. 

To me their system has a long way to 
go to even equal a poor electronic or 
pipe organ, much less be better. 

• 

Robert B. Greene 
Chicago,IL 

What a stunning issue of THE DIAPA
SON, with the two thought-proviking 
articles by Roderick Junor and Law
rence Phelps! A fine case could also be 
made for oscillator instruments, both 
divider and individual note systems .... 
They have a number of points of superi
ority over Mr. Phelps' digital synthesiz
er that he would choose not to mention. 
This is not to suggest, however, that the 
digital synthesizer does not have points 
of superiority too; indeed it does, as he 
has eloquently stated. 

Perhaps room acoustics are the most 
important single factor in how any" or
gan" sounds. In a reverberant room any 
reasonably well-engineered instrument 
will make a good sound and could be 
considered an artistic success. In a dead 
room, the best pipework will be lifeless, 
if not actually offensive-sounding. 
[There are] new pipe organs in this area 
that underline this thesis. 

I playa four-manual pipe organ that 
has three electronic 32 pedal voices. 
Invariably, visitors to the church com
ment on the fine sound of the "real 
pipes" and always include a positive 
statement about the wonderful rich bass 
from them. Little do they know about 
that fine bass. But I do love the real 
pipes, especially principals and chiffy 
flutes . 

On the other hand, I have a home
made electronic home organ played 
from a lovely old three-manual pipe 
organ console [obtained] from a church. 
The generators are a mixture of individ
ual note, and frequency dividers. Inter
estingly, I have gradully dismantled all 
the pipes, blower, regulators, etc., that I 
had because I feel the electronic genera
tors give me the flexibility of voicing 
and the mechanical practicability nec
essary in a home practice instrument. I 
have two 32's, three Celestes, Principal 
Chorus, Trompette en Chamade, and 
eleven channels of amplification. The 
whole thing (less speakers) could fit in a 
bushel basket! This too is an important 
factor. So is the fun of building. I get 
just as much kick out of a gentle half
rectified sine-wave Celeste that I have 
wired, as I do out of a rank of Spitzflutes 
that I have just placed on a windchest 
that I have made. 

• 
Frank H. Taylor 
Oakland, CA 

The two recent articles, ... by Junor 
and Phelps, share a common failing. 
While each is reasonably accurate, both 
fail to place in perspective the relative 
importance of the technical points 
cited. 

One example will suffice. Junor casti
gates a well-known electronic organ 
[companr] for producing only the fun
damenta and first 16 harmonics of each 
timbre of which it is capable. This is 
true, but its importance is doubtful. As 
any competent otologist knows, the high 
frequency limit of hearing moves down
ward for everyone with increasing age. 
Young persons may hear frequencies as 
high as 20,000 hz. Individuals over 30 
are probably limited to 15,000 hz. or so, 
and by the time one reaches my a~e (63) 
a limit of 8,000 hz. is common. I m not 
talking about deafness, either. It hap
pens to all of us and is perfectly nor
mal. 

It's instructive to relate this to the 
highest note on an organ keyboard for 
which harmonics above the 16th could 
be heard. Thus, 20,000 divided by 16 
equals 1250 hz.-approximately D# in 
the top octave of an 8' stop and respec
tively one and two octaves lower for 4' 
and 2' stops. For an 8,000 hz. hearing 
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cut-off, the limit will be 8,000 divided 
by 16, or 500 hz. This is about B natural 
above middle C or, again, respectively 
one and two octaves lower for 4' and 2' 
stops. 

Incidentally, older persons with an 
8,000 hz. cut-off will have trouble hear
ing even the fundamental of the top C 
on a 2' stop as this note has a frequency 
of 8,327 hz. 

I prefer the sound of a pipe organ to 
that of an electronic, but let's be practi
cal and try to preserve some sense of 
balance about the importance of the 
various technical matters which are in
volved. 

• 
Winthrop S. Pike 
Princeton, NJ 

[I] have enjoyed the articles, "The 
Electronic Organ," and "The Third 
Kind of Organ," as well as your good 
editorial. Though I don't understand all 
the technical matters, they were good 
reading. 

I am reminded of the time I read in 
the newspaper that a new Allen organ 
had been installed in a local church, and 
that a recital [would take place]. Having 
heard of Allens a relatively short time 
before, and thinking that I would be 
rather liberal-minded and see if this 
new-fangled electronic thing would ap
proach the sounds of a pipe organ (as 
the advertiSing had indicated), my hus
band and I went. 

After the first number I squirmed in 
my seat and couldn't wait until the 
intermission. Then we escaped out the 
rear door to our car in the small parking 
lot-only to find that we were com
pletely blocked in! With no restaurant 
nearby, we had to slink back in and suf
fer through the rest of the recital. What 
ironical punishment! 

One of my sons-in-law gave me an 
article from Sports Illustrated some 
time ago on "Really Getting Organ
ized," by Joan Ackermann-Blount. She 
had done some playing of the organs in 
the ball rarks for games. I kept a copy 
of one 0 her comments: 

"The more electric organs have gotten, the 
less organic they sound. Personally, I can't 
stand the sound of an electrfon]ic organ. 
When I hear one it feels as if a vibrating 
fluorescent object is using the top of my 
head for a runway, or someone just turned 
on tiny TV sets in my teeth. It's a fast-food 
sound; you might as well stuff polyester 
potato chips in your ears." 

• 
Louise Davis 
E. Lansing, MI 

I read, with great interest, the two 
articles on the electronic organ. While 
both articles were well-written and 
well-presented, I believe that both arti
cles, nevertheless, were not always on
point. 

The basic premise of Roderick Ju
nor's article was correct. I have an Allen 
Model 125 at my disposal. The comput
er-derived sound is, unfortunately, too 
pure. The organ is maddeningly "in 
tune." This need not be the case. The 
Saville Sovereign is an example of a 
small instrument which had all of the 
"faults" in tuning which contributed to 
realism. The model which I had at my 
disposal in a previous church had six sets 
of generators, each of which was tuna
ble through the entire manual compass. 
They were never "right [in-tune]" either 
within a generator, or between genera
tors. For a small instrument (less than 
the 38 stops Mr. Phelps has decided are 
optimal), the sound was very realistic. 

Another contribution to the sound 
quality was a convincing directionality 
of sound. The Saville output was fed 
through two "walls" of speakers which 
simulated the illusion of larger pipe cab
inet space. 

From my experience, which includes 
several Allen 124's or 125's, the Saville, a 
Rodgers 600 or two, and a few miscella-

neous instruments, only the Saville, with 
its tuning faults and illusion of three
dimensional space, came close to sound
ing like a "real" organ. The only other 
electronic instrument (which ap
proached realism) was a large, custom 
3-manual Rodgers which is installed at 
the Seventh Day Adventist Church in 
Spencerville, MD. The convincing 
sound is again a result of audio consider
ations: many speakers, physically in
stalled in what are eventually to be the 
two chambers of a pipe organ, provide 
the essential spatial illusion, and a "vol
ume" of sound. 

Regarding the spatial effect, too 
many electronic organs are powered 
from one or, if we are lucky, two speak
er cabinet(s) which are small, and ex
tremely directional in their dispersion 
characteristics. Perhaps Mr. Phelps will 
advise me as to why I cannot correct this 
on my Allen. Moreover, many of our 
newer sanctuaries are built and deco
rated with no consideration to sound, or 
sound dispersion. Heavily carpeted 
floors and low ceilings with lots of baf
fles in the form of wooden buttresses or 
other decorations hinder the free disper
sion of sound. 

I have had long discussions with my 
local Allen people about my Model 125. 
The conclusion to which I have come, 
based on these discussions, is that the 
computer is fine, but the underlying 
implementation of the instrument de
tracts from the computer. (I make m)' 
living with computers, and am well 
acquainted with microcomputer tech
nology and its capabilities). 

Consider the twelve notes which can 
be played simultaneously (depending on 
who is counting). Coupled notes count; 
therefore a 4-note-chord played on the 
Great with the Swell coupled counts as 
eight of the twelve. The mathematics of 
couplers eliminates much of Reger, 
Tournemire, Dupre, et. al. Much more 
music becomes marginal. I would be 
pleased to personally demonstrate to 
Mr. Phelps the superb "anti-Reger" 
which Allen hath wrought. 

Continuing with couplers: When I 
couple Swell to Great, and Great to Ped
al, but do not couple Swell to Pedal: 
what is the result? I find that the Swell is 
coupled to the Pedal! It's fashionable to 
blame the computer for everything to
day, but enough is enough. 

And what of Swell and Great? I don't 
have a Swell or a Great. I have a fiction 
called "Main" and "Flute," which have 
no relationship to divisions. My audio 
system knows only "Main" and "Flute." 
The result? All my reeds and mixtures 
[are channeled] through "Main," and 
[provide] enough audio output on that 
side of the church to be painful-and 
this ignores the simple question of bal
ance. 

There are no divisions, and there is no 
illusion of space. I have been told that I 
cannot add computers, or audio chan
nels. So I have the worst of all worlds: 
extreme purity of sound, plus intense 
directionality. Moreover, unlike my 
Saville, I cannot balance stops and bal
ance the instrument to the building. 
Standard engineering practices such as 
modularity and expandability have giv
en 'way to "cost-consciousness," as Mr. 
Phelps puts it. 

I'm resigned to the electronic organ. 
In 27 years of serving churches as organ
ist and/or director, virtually all of these 
years have been with electronics, with 
an occasional 4-rank unit or duplexed 
pipe instrument. At least I can play 
what I would like to play with some 
semblance of authentic registration and 
sound on my electronic. However, my 
experience with the technology de
scribed by Mr. Phelps tells me that there 
is yet another and better way. Hopeful
ly, Mr. Phelps will find it, but as he 
searches for it, I hope he will counsel 
with Mr. Junor. 

Richard C. Jason 
Bethesda, MD. 

Readers note: The editor welcomes commentary on issues published in THE 
DIAPASON. Also welcomed are enlightened observations and personal opin
ions of matters not addressed in these pages. Address letters to: The Editor, 
The Diapason, 380 Northwest Highway, Des Plaines, IL 60016. 
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Here & There 

The First Presbyterian Church of 
Lincoln, NE hosted a six-hour festival of 
the music of Johann Sebastian Bach on 
Sunday, April 10, 1983. Instrumentalists 
and organists played at half hour inter
vals and a brass quintet from the Uni
versity of Nebraska, under the direction 
of Jack Snider played Bach chorales 
between the solo performances. 

Organ soloists at this event were Dr. 
George Ritchie, Mary Murrell Faulkner, 
Dr. Quentin Faulkner, John M. Levick, 
and David Spicer. 

Also included in the program were 
Suzuki violin students of the Lincoln 

Talent Education, Dr. Robert Walters 
and Dr. Robert Murray (viola and or
gan), Priscilla Parson (violoncello), the 
L.incoln Civic Children's Choir, and 
David Van de Bogart (flute). 

The event was completed by the per
formance of Cantatas Nr. 78 and 11, 
and several other well-known excerpts, 
sung by the Chancel Choir and Cantata 
Singers of the First Presbyterian Church 
of Lincoln. John M. Levick provided 
continuo accompaniment and David 
Spicer, Director of Music at the First 
Presbyterian Church, was the conduc
tor. 

The San Diego Chapter of the American Guild of Organists held its Second Annual 
Wanda T. Edmiston Organ Scholarship Competition on April 25th, 1983. The event, 
open to any Region 9 member between the ages of 18 and 27, was held at the La Jolla 
Presbyterian Church. The contest produced a first-place winner and two second-place 
winners who were awarded cash prizes. 

Shown in the photograph above are the judges for the contest (back row, left to 
right): James Welch, Audrey Jacobsen, and Ennis Fruhauf. 

In the front row (left to right) are: Peter Fennema (1st place), Charles Raasch (2nd 
place), John Bodinger (2nd place), and Jan Feher, Dean of the San Diego Chapter of 
the American Guild of Organists. L. Robert Slusser, Minister of Music at the La Jolla 
Pr~sbyterian Church is shown at the left of the contestants. 

Book Reviews 

Hymnal Studies I: Perspectives on 
the New Edition. The Church Hymnal 
Corporation, 815 Second Avenue, New 
York 10017. 40 pages. $1.95. 

This collection of essays on the subject 
of hymnal revision will prove thought
provoking and informative to all who 
read it. Intended as a mini-textbook for 
use in local congregations it has no small 
potential for a much wider use. It is an 
excellent apologetic for hymnal revi
sion. 

Having given all this glowing praise, I 
must express some concern regarding 
the lack of footnotes. Where did the 
myth ever get started that readers are 
scared off by them? Footnotes would 
have solved the two major problems of 
this book. It would have provided a list 
of source materials which is doubly nec
essary given the absence of a bibliogra
phy. More importantly, when a writer is 
forced to footnote, he is disciplined into 
rechecking his material carefully. This, 
in turn, would have eradicated the fac
tual errors found in the historical essay. 
(I hasten to add that these errors in no 
way negate the overall fine quality of 
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Mr. Martens' work). Additionally, I am 
bothered by the statement on page ten 
that "Little or nothing is known of how 
such tunes were actually performed in 
public worship of the time." A check of 
current journal literature would have 
uncovered, among other things, Nicho
las Temperly's fascinating article "The 
Old Way of Singing" (Journal of the 
American Musicological Society, v.34, 
1981,3). 

On balance, the book must be highly 
recommended. Given a careful reading, 
"It is doubtful that any ... will ever sing 
a hymn unthinkingly again." (p.33). 

Hymnal Studies II: Introducing the 
Hymnal 1982. The Church Hymnal 
Corporation, 815 Second Avenue, New 
York 10017. 80 pages. $4.50. 

The stated purpose of this book is to 
provide an introduction to and an un
derstanding of the new Episcopal Hym
nal. Sadly, it must be said that the book 
fails miserably in its mission. The begin
ning section contains a rationale for the 
particular hymn texts included in the 
new hymnal. This consists of predict-

David Hurd has completed a new 
composition for chorus, orchestra and 
organ. '''Come, let us anew," based on a 
text by Charles Wesley, was commis
sioned by Saint Paul's Church, India
m.polis to be premiered at the Region V 
Convention of the American Guild of 
Organists this June under the direction 
of Frank Boles, organist and choirmas
ter at St. Paul's Church. 

Mr. Hurd has spent the 1982-83 aca
demic year as visiting lecturer at the 
Yale Institute of Sacred Music while on 
sabbatical leave from the General Theo
logical Seminary where he is Associate 
Professor of Church Music and Organ
ist. He concertizes under the manage
ment of Phillip Truckenbrod. 

Timothy Albrecht, University organ
ist at Emory University, Atlanta, GA, is 
spending the Summer of 1983 on a 
recital tour of Western Europe. He will 
be performing in Sweden, West Germa
ny, Switzerland, and France. 

able platitudes such as "The Hymnal 
should be a companion for use with the 
Book of Common Prayer" and "should 
present the Church's teaching authenti
cally and fully"-whatever that means. 
There is the expected call for inclusive 
language "whenever possible" which 
translates to whenever the Commission 
thought traditionalists wouldn't scream 
too loudly. God of Our Fathers, for 
instance, remains unscathed. The rest of 
the book includes the Table of Contents 
for the new hymnal and an alphabetical 
listing of texts by first lines. 

No names appear to take responsibili
ty for the work. Quite understandably! I 
wouldn't put my name on it either. The 
layout is amateurish, the writing medio
cre, the content of questionable useful
ness. At fifty-cents it might be interest
ing to thumb through; at $4.50 .. . cave
at emptor. One can only hope that the 
Hymnal itself will be a better product. 

Hymnal Studies III: Teaching Mu
sic in Small Churches. Marilyn Keiser, 
The Church Hymnal Corporation, 815 
Second Avenue, New York 10017. 60 
pages, $3.25. 

This book is everything that Hymnal 

Finishing his eighth year as organist 
and director of music, Henry Lowe has 
been given a six-month sabbatical be
ginning June 1st. Most of the time will 
be spent in England, studying and con
certizing. Ernie Hoffman, assistant or
ganist of the church, will assume the 
duties of Acting Organist and Choir
master in Mr. Lowe's absence. 

Studies II is not. It is well written, well 
organized and of solid and useful sub
stance, delivering completely and spe
cifically all that its title suggests and 
more. Although part of the Episcopal 
Hymnal Studies series, the principles it 
espouses are applicable to any leader
ship of group singing be it a Methodist 
worship service, a Temple Sisterhood 
Meeting or a Scout Jamboree. 

The first chapter contains a short but 
thought provoking introduction. The re
maining two chapters are all lean meat 
as are the three short appendices. For 
the most part, the book is very well 
annotated and footnoted. A small prob
lem lies with the examples, where Ms. 
Keiser presumes a bit too much knowl
edge on the part of her readers. For 
instance, does everyone know what 
Hymns III is? It would be helpful to 
have an annotated bibliography of the 
sources of her examples. 

Inasmuch as Ms. Keiser has done so 
well in this book, she should be chal
lenged to do another. Marilyn, dear, 
when may we expect you to complete 
your task and give us a similar oeuvre on 
the accompaniment of hymns? 

Ann Faulkner 
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.- New Recordings 

Die spatgotische Orgelkunst. Harald 
Vogel spielt an der Orgel zu Rysum 
(1457). (The Late Gothic Organ. Ha
rald Vogel plays on the organ at 
Rysum, 1457.) Pieces by Hans Kotter, 
Arnolt Schlick, Leonhard Kleber, Paul 
Hofhaimer, Conrad Paumann, and 
from the Attaingnant, Buxheimer, 
Lochamer, I1eborgh, and Winsener 
collections. Organa ORA 3001. Avail
able from Cynosure, 40 Main St., P.O. 
Box 707, Rockport, MA 01966. $12.00 
postpaid. 

The organ at Rysum is the oldest 
largely original organ in Germany. Built 
in 1457, it was apparently rebuilt in 
1513, and again in 1736-37 by Matthias 
Amoor, a Schnitger student. In 1959-60 
it was restored by Ahrend & Brunzema. 
Harald Vogel is an authority on North 
German organbuilding and perfor
mance practice. His selection of pieces 
from ca. 1430-ca. 1550 illustrates the 
unique sounds of this historically impor
tant instrument. The playing is incisive 
and lively. Detailed jacket and liner 
notes are unfortunately only in Ger
man. 

Stichting Voor met Orgel. Vol. 5/6: 
Oosthuizen A.D. 1521. Pieces by Ca
vazzoni, Cabezon, A. GabrieH, Er
bach, Hassler, Titelouze, Banchieri, 
Van Noordt, Sweelinck, and others. 
Kees Rosenhart, organist. (two discs) 
Available from Cynosure, 40 Main 
Street, P.O. Box 707, Rockport, MA 
01966. 

Stichting Voor met Orgel. Vol. 7: The 
Christian Miiller Organ of the Haar
lem St. Bavo Church. J .E. Kinder
mann: Magnificat octavi toni; G. 
Bohm: Partita on "Wer nur den Heben 
Gott"; Aruajo: Batalha; Buxtehude: 
Toccato in D Minor, Prelude on 
"Komm, Heiliger Geist, Herre Gott"; 
Bach: Fugue on the Magnificat, BWV 
733, Liebster Jesu, wir sind heir, BWV 
731. Kees Rosenhart, organist. Avail
able from Cynosure, 40 Main St., P.O. 
Box 707, Rockport, MA 01966. 

The organ at Oosthuizen is believed 
to be the oldest extant instrument in The 
Netherlands. The two discs of this al
bum are therefore an important sound 
document. The character and attractive 
quality of the instrument, the wide vari-

Music for Handbells 
By Leon Nelson 

March and Chorus, G. F. Handel, ar
ranged by Thomas Gregory; Agape, 
Code No. 1101, $1.00; (E+). 

Here are two titles for the price of 
one, both short, both familiar, both easr. 
to master with minimum rehearsa. 
Chorus is the tune, Judas Maccabeus, 
which should be a hit with both ringer 
and listener. • Chariots of Fire, Music by Vangelis, 
hand bell arrangement by John F. Wil
son, edited by David L. Weck; a publi
cation of Warner Brothers Publications, 
Inc., Agape, sole distributor; Code No. 
1102, $1.95, (M). 

This popular theme music from the 
movie is presented here in a brilliant 
arrangement in the key of C major, for 
3 to 5 octaves of bells. The melody is 
also played by the bass bells which 
offers a nice variation. This piece would 
be a hot item on any program! 

• Fantasy on Hyfrydol, Hal H. Hopson, 
Agape, Code No. 1048, $1.25, (M-). 

For 2 octaves of bells with optional 
low G, Mr. Hopson has written a color
ful fantasy with a very effective chordal 
structure that brings this familar hymn 
tune to the front as it is interwoven 
through the arrangement. Not too 
long-great service music. 

• Music For Handbells, Don McAfee, A 
McAfee Music Publication, Belwin Mills 
Publishing Corp.; Volume 1 (Three oc
taves), Volume 2 (Four octaves), Vol
ume 3 (Two octaves), Volume 4 (Three 
octaves); $3.50 each. 

These volumes provide a good source 
of easy to medium short pieces, some 

based on familiar hymn tunes, with the 
greater portion being originals written 
by Mr. McAfee-well-written Ariosos, 
Arias, Preludes, Fanfares, and the like. 
With the increasing costs of individual 
titles, volumes like this are a real bar
gain. 

• 
The Swan, Camille Saint-Saens, tran-
scribed by Douglas E. Wagner; Becken
horst Press, Inc., HB31, $1.10; (M-). 

The setting for this familiar piece 
from Carnival of the Animals is one of 
those that works well for bells with the 
lovely arpeggio-like chords in the bass 
register against the flowing melody in 
the treble. A beautiful concert piece for 
4 octaves. 

• 
Episode in C, B. Wayne Bisbee, Beck-
enhorst Press, Inc., HB36, $1.95, (D). 

Here is a sprightly piece that pulls out 
all the stops. With a catchy melodic 
motif that appears throughout the piece, 
there is much to keep the ringers aware 
with accidentals, mixed rhythms, loads 
of technical effects and a quick tempo. 
This is written for 4 or 5 octaves and was 
the American Guild of English Hand
bell Ringers Area V Composition Con
test Co-Winner for 1983. A sure success 
if you have the players who can handle 
this monument! 

• 
Sinfonia, Henry Purcell, transcribed by 
Douglas E. Wagner, Beckenhorst Press, 
Inc., HB30, $1.10, (E+). 

From the incidental music to Abde
lazer, Mr. Wagner has written a straight 
forward and effective arrangement. It is 
written for 3 octaves of bells and the 

New Organ Music 
By Leon Nelson 

Two Trumpet Tunes by Michael 
McCabe; H. W. Gray Publications; 
GSTC 1018; $2.50; (M-). 

Mr. McCabe has produced two de
lightful trumpet tunes, one ill C and one 
in A. Both tunes are quite detached and 
light with simple harmonic structures 
supporting them. A solo reed would be 
fine, but even on a smaller scale, as is 
noted, one could use any light reed 
against a light flute combination, using 
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a suggested alternate title: Musette. 

Pastorale on the 23rd Psalm, Setting by 
Jacobus Kloppers; Concordia' Publishing 
House; 95-5734; $2.35; (M-). 

The registration of an 8' flute with 
tremblant on the manual, against a 2' 
flute with tremblant in the pedal sug
gests the warm, lilting setting of this 
tune by F. W. Jannasch (1919). 

ety of literature, and Mr. Rosenhart's 
imaginative playing contribute equally 
to this importance. Excellent liner notes 
are furnished in English, French, and 
German. There are many fine photo
graphs, and all registrations used are 
listed. An added bonus is a striking dem
onstration of the meantone tuning used 
in the Oosthuizen instrument. 

Mr. Rosenhart proves that there is still 
much to be learned from hearing the 
Miiller organ in the St. Bavo Church, in 
spite of its many previous recordings. 
His program shows Italian influence in 
the Kindermann, North German in the 
Buxtehude, Spanish in the Araujo, early 
"galant" in the Bohm, and a stunning 
performance of Bach's Fugue on the 
Magnificat. The latter is accomplished 
with a fast tempo, a bright plenum reg
istration (manual 16', cantus in the ped
al at 32'), and a dignified performance 
with flexible rhythmic drive. On the 
whole, Mr. Rosenhart's performances 
seem slightly understated; he seems to 
prefer allowing music to speak for itself. 
This approach is particularly successful 
when dealing with an instrument and 
with literature of this calibre. 

• 
Organs in Friesland & South Holland 
Played by Lawrence Moe. Scheide
mann: 0 Gott, wir danken deiner Gut, 
Praembulum in D Minor, Magnificat 
VIII Toni; Gastoldi: Balletto; Scheide-

composer has emphaSized the melody 
line throughout with a supportive chor
dal mattrress on each beat. A nice gem 
for any choir. 

• 
Introduction, Theme and Variations 
for Handbells, Hal H. Hopson, Agape, 
Code No. 1098, $1.00, (M-). 

The introduction in the minor mode 
is a slow and expressive setting very 
nicely written for 2 octaves of bells. The 
8 measure theme is written in the major 
and 5 vairations are supplied of 8 mea
sures each, all written in interesting 

mann, Jesu, wollst uns weisen; Swee
Hnck: Paduana lachrimae, Echo fanta
sia in A Minor, Variations on "More 
Palatino", Variations on "Balletto del 
granduca"; Kerll: Toccato I in D Mi
nor, Canzona III in D Minor; Pachel
bel: Aria quarta & 6 variations; Fro
berger: Toccata II in D Minor; 
Scheidt: Variations on a Galliarda by 
Dowland, Variations on "Wie schon 
leuchtet der Morgerstern; Weckmann: 
Toccata in E Minor. Cambridge Rec
ords, CRS B2570 (two discs), 125 Irv
ing St., Framingham, MA 01701. 

Organs heard in this recording in
clude those at the Hooglandse Kerk, 
Leiden, Holland (1565), the Church of 
St. Materniani, Ochtersum, Germany 
(1734-37), and the Reformed Church, 
Sloten, Holland (1710). The variations 
are obviously chosen to demonstrate 
individual stops and combinations, with 
the toccatas chosen for plenum sonori
ties. Stoplists, temperament and pitch 
are furnished for each instrument, as are 
the registrations used in each piece. Of 
the three instruments, the extended re
verberation involving a large organ in a 
large room helps the organ at Leiden to 
sound very well. South German reper
tory played on the North German sound 
at Ochtersum is curious; the micro
phone placement here is perhaps a bit 
too close. 

Wesley Vos 

styles, climaxing, of course, on the fifth 
round in sheer brilliance! 

• 
Spiritual, Douglas E. Wagner, Becken-
horst Press, Inc., HB34, $1.10. (E+) . 

Another 1983 American Guild of En
glish Handbell ringers Area V Composi
tion Contest Co-winner piece, and 
another winner from Mr. Wagner. This 
original work consists of a slightly syn
copated melody which is treated very 
colorfully and tastefully, using only 2 
octaves of bells. Short and sweet-twice 
through wouldn't even be dull to me! 

THE UNIVERSITY OF MICHIGAN, ANN ARBOR 
announces 

23rd ANNUAL 

CONFERENCE ON ORGAN MUSIC 

October 16-19, 1983 

Performances, Master-Classes, and Lectures 

Uwe Drozella 
Ernst Leitner 

Wayne Leupold 
Karen McFarlane 

David Moore 

Guest Faculty 
Harrison Oxley 
Lowell Riley 

Almut Roessler 
David Sanger 

Zsigmond Szathmary 

University of Michigan Faculty 
Robert Glasgow 
Michele Johns 
James Kibbie 

Marilyn Mason (Chairman) 

International Organ Performance Competition 
Semi-Finals, Finals, and Winner's Recital 

Additional recitals by U. oCM. Doctoral, Master's, and 
Undergraduate students. 

~ 
~ 

For information and brochure. write: 
James Kibbie, Conference Coordinator 

The University of Michigan 
School of Music 

Ann Mbor, MI 48109 
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Accent, Meter, and the Organ Jon F. Eiche 

~ 
very musical instrument has its limitations, and the king of instruments is no 
exception. The most notable limitation of the organ, especially for the Ie ions 

o pianists pressed into service at the console: is that it does not respond to the rorce 
of the touch, as the piano does; the organist cannot emphasize a note by the weight 
or velocity with which he presses the key. This would seem to be a severe limitation 
indeed, for it constricts expression, and especially accentuation. Thus it is common 
to hear organists, as well as other musicians, despair that the instrument "can't 
accent." Happily, the case isn't quite so open-and-shut. 

To speak of accent is to speak of at least three distinct kinds of emphasis: 
dynamic, or stress, accent-when a tone is louder than those around it; agogic 
accent-when a tone is longer than those around it; and tonic accent-when a tone 
is higher than those around it. 

The first step is approaching dynamic accent on the organ is to leave behind any 
notions that it can be accomplished by using the swell pedal. Historical consider
ations aside, the mechanism is ill suited to producing quick, subtle changes in 
volume (changes that often concern only one of several simultaneous voices). The 
alternatives? Organist and scholar Hermann Keller limits them to one: "On the 
organ accent can be created only through articulation. "1 Though the organist can
not alter the volume of the tones per se, he can give the illusion of doing so by 
inserting a brief space before a note he wishes to accent. This space, which is 
deducted from the value of the preceding note, imparts emphasis to the note that 
follows it. This same principle operates, on a larger scale, in fugues, in which a voice 
customarily rests for a time before it enters with a statement of the subject (a point, 
by the way, that argues against the need many pianists feel to "bring out" such 
statements by playing them louder than everything else). 

If we are to believe Keller, there is little left to say on the subject. To accent is to 
articulate; variety of accentuation is achieved through variety of articulation. Fol
lowing this line of thought, it seems clear that agogic accent and tonic accent are 
matters not of performance, but of composition. It is the composer who decides 
which notes are longer or higher than others, who determines the rhythmic melodic 
contours of a line. The performer need merely play what is written. 

But this is an oversimplification. "What is written" is not fixed and absolute; the 
pitches and durations of the notes are flexible, within intuitively understood limits. 
The performer decides, or should decide, where to place the notes within those 
limits. His decisions shape the profile of the work. For example: clavichordists 
sometimes employ Bebung (vibrato) or the device of slightly raising the pitch of a 
note when they wish to emphasize it. This amounts to tonic accent applied on a 
small scale. And while such effects cannot be obtained on the organ, they point to 
the possibility of an analogous use of agogic accent. This idea is, in fact, popular in 
German-speaking countries, due largely to the writings of theorist Hugo Riemann 
(1849-1919). Though Keller dismisses this possibility, musical experience is on Rie
mann's side. 

What musician, when practicing to the accompaniment of a metronome (or 
recording to the accompaniment of a "click track"), has not felt that it bound and 
stifled expressiveness? True, part of the difficulty performers have with strict time 
stems from the lack of preciseness in their playing-a condition that the metronome 
can help remedy. But such preciseness is where musicianship begins, not where it 
ends. To play all note values "accurately' at all times would be anathema to 
musicality. Agogic differences in note values are not only unavoidable; they are 
indispensable. 

Still, admitting the necessity of agogic accent is not the same as asserting its 
equivalence to articulative accent. The two kinds of accent, being different in 
nature from one another, play different roles in musical performance. Articulative 
accent, which introduces discontinuity to the sound, emphasizes whatever it accom
panies; agogic accent, which involves no such contrast, can only underscore other 
emphases, such as dissonance or tonic accent. Articulative accent is, even when 
lightly applied, clearly audible; agogic accent is subliminal. Articulative accent is 
deliberate; agogic accent, subconscious. Articulative accent is aggressive; agogic, 
passive. The player can do much by way of practice to broaden and refine his 
control of articulative accent. Agogic accent, on the other hand, remains more a 
matter of instinct and of ear than of technique. 

It is only a short distance from the realm of accent to that of meter-or so it 
seems. Most musicians would agree that there is a connection between the two, 
although few have more than a vague notion of what that connection might be. 
Example 1 looks at some misconceptions in this regard. The fugue subject given as 
example la is noteworthy in that elements such as rhythm, change of harmony, and 

Example 1 
J.S. Bach, Fugue in C minor, BWV 575, mm. 1-3 

Jon F. Eiche studied organ with Gertrude Stillman at the University of Wisconsin
Milwaukee and with Marilou Kratzenstein at the University of Wisconsin-Madison. He is a 
contributing music critic for the Milwaukee Sentinel and an editor for Hal Leonard Publish
ing Corporation, a music publisher. 
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melodic curve, which often assist in the perception of meter, are of no help. Accent 
alone remains to make the meter clear to the listener. Should the unwary organist 
disregard the need for accent, the subject will sound like example lb. It should be 
mentioned in passing that one use of accent not applicable to this subject, because of 
the rest that begins every bar, is an emphasis on every downbeat; sensitive musicians 
will recognize that even where such accentuation is possible it is not desirable. 
Example lc attempts the next-worst alternative, however: play each beat as a unit 
and accent everyone. One need only listen to the result to realize how inadequate 
this approach is. Why? It treats every beat the same, without regard for what is 
going on in the music. 

The music. This is the heart of meter, the thing that accent should properly 
emphasize; not measures, not beats, but the musical events themselves. Meter is a 
field of influence, like gravity, and its force is created by the mass and movement of 
objects-tones and rhythms. Accent must delineate the passage of events in order to 
convey the meter to the listener. In this light, it might seem that example Id, which 
brings out a sequential pattern (using techniques drawn from Keller's Phrasing and 
Articulation), takes a step toward a more musical performance. But even this 
treatment concerns itself with only a superficial regularity and symmetry, and not 
with the true design of the music. 

Example 2 explores the musical design, which in turn dictates the correct perfor
mance. First, the skeleton (ex. 2a): a typical progression of two voices outlining the 

Example 2 
J.S. Bach, Fugue in C minor (continued) 

a) 

J.e 19 ijj i'4 J I: 
-9-
$' " r 6 6 

tonic triad, avoiding parallel fifths through a sequence of interposed sixths. Then, a 
closer look at the first measure (ex. 2b), showing how the vertical intervals unfold in 
time, with scale tones filling in the fifth. Next, auxiliary tones to embellish the fifth 
and third degrees of the scale (ex. 2c)-again outlining the tonic triad. Finally, the 
subject itself (ex. 2d); the indications for performance derived from the underlying 
structures as follows: 

The initial note G has been omitted elliptically, leaving the A-flat slurred to the G 
that follows. The slur serves to set off the embellishing motion as a unit and to make 
clear the subordination of the embellishing tone to the structural tone. A break 
precedes F, stressing its importance as a member of the descending scale. Another 
break, then the auxiliary-note formation embellishing E-flat, under one slur (fur
ther clarifying, in retrospect, the first two notes of the measure.) A break, then D; 
another, then C. C and A-flat are slurred together the first time to make clear their 
connection-not so much melodic as harmonic: they are the arpeggiation of the first 
sixth shown in example 2a. The same pair of pitches is played without a slur the 
second time, in compliance with an aesthetic principle rather than a theoretical one: 
varied repetition. While this isn't a hard-and-fast rule, it makes sense here, resulting 
in a kind of echo. 

The second measure of the subject receives the same treatment as the first. 
Notice, however, that in the third measure the first and second notes are not slurred 
together, since, according to example 2a, the tone C is structural, not ornamental. It 
is the clarification of such details that distinguishes the truly musical performance 
from the mechanical one. 

Be aware that the shades of emphasis discussed above are extremely fine. In the 
words of a former teacher of mine: "We don't want to hear the kitchen-work; just 
the final dish." The listener should notice the musical results, but not the means by 
which they are obtained. A related piece of advice comes from the pen of Albert 
Schweitzer: 

The better anyone plays Bach, the more slowly he can take the music, the worse he plays 
him, the faster he must take it. Good playing implies fine phrasing and accentuation in 
every detail in every voice. This of itself sets certain technical bounds to speed. On th other 
hand, in playing of the right kind the hearer, even if the tempo i not quick in itself, has the 
feeling of it being quite fast enough, for the reason that at any quicker pace he could not 
grasp the detail. It should never be forgotten what a complicated process it really means for 
any musician,-even for one who is not listening to it for the first time,-to follow one of 
Bach's polyphonic works properly. Of course if we are careless as to our phrasing and 
accentuation, and so obliterate the greater part of the detail, we can play faster with 
impunity, so as to give the music another interest of a kind. In general, however, the maxim 
holds good that the vivacity of a Bach piece depends not on the tempo but on the phrasing 
and the accentuation. 2 

The freedom of rhythm from the need to make the meter explicit-to "beat 
time-makes such detailed attention to accent possible. It also makes possible 
rhythms and groupings of notes that contradict the meter without obscuring it: 
cross-rhythms, sometimes called cross-accents. Consider example 3. The eighth-note 
pulse can be felt clearly beneath the three-plus-three pattern of the sixteenth notes, 
even in example 3b, where a change of harmony underscores this pattern. The 
cross-rhythm opposes the meter, but it does not negate it. In this connection notice 
the editor's (Hermann Keller) superb markings of three legato notes followed by 
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Example 3 
Buxtehude, Prelude in G minor 

a) m. 2 
'\ 

41) 
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three detached ones. This articulation, which stems from the principle of varied 
repetition mentioned earlier, supports the meter as well as the rhythmic grouping: 

~ 

the ear interprets the pattern ( r r r r r as -a natural rhythm 
~) 

in 3/ 8 meter and its multiples. Of course, if the organist plays i r ( r r r ' with a 

larger break after the first three notes than after each of the three subsequent notes, 

he has changed the meter of the piece. And if he hammers out (r (1 11 ,he 

not only destroys the grouping of the notes but he injures rather than assists the 
meter as well. 

Groupings of the sort in example 3 occur often in 3/8, 6/8, and 12/8 meters. 
(Notice that triple and compound duple meters invite rhythmic ambiguities, 
because in them durations can be divided into either two groups of three or three 

~ 

groups of two.) Bach's Toccata in F offers a familiar example of a r r r r I r 
grouping in which the second group of three notes differs from the first. 

Example 4 shows the same processes at work as in example 3, but with rhythm 
and meter just the reverse; this is a hemiola. As with most hemiolas, the contour of 

Example 4 
Brahms, "0 wie selig seid ihr doch, ihr Frommen," Op. 122, No.6, m. 13 

the moving line perpetuates the meter beneath the cross-rhythm of the changing 
harmonies, without need of accent. Articulating the beats 

(rTJ )---;J ) would mar the subtlety of the effect (cf. ex. lc). 

~ '--Another passage by Brahms (ex. 5) presents still a different situation-one that 
requires a good ear, for what the composer has written will not work on the organ. 

Organ Recitals 

THOMAS ZACHACZ, Cadet Chapel, 
West Point, NY, Feb. 20: Suite 2, Cleram
bault; Choral 1, Franck; Intermezzo on an 
Irish Air, Stanford; Prelude & Fugue in D 
Minor, Buxtehude; Two Chorals, Alain; So
nata 3, Mendelssohn. 

JOHN FENSTERMAKER, Palace of the 
Legion of Honor, San Francisco, CA, Feb. 27: 
Voluntary 1 in C Major, Stanley; Grand Tri
umphal Chorus, Guilmant; Fantasia Pasto
rale (The "Storm"), Lemmens; Piece 
herolque, Franck. 

BYRON BLACKMORE, with brass, Viter
bo College, LaCrosse, WI, Feb. 27: Cathe
dral Music, Thomas Beversdorf; Partita on 
'0 Gott, du frommer Gott', BWV 767, Bach; 
Two Canons, Bernard Reichel; Sonata 2 
(brass), Pezel; Sonata 1, Mendelssohn; Con
trapunctus 9 (brass), Bach; Sonata pro Tabu
la a. 10, Biber. 

ROBERT NOEHREN, Cleveland Muse
um of Art, Cleveland, OH, Mar. 9: Chaconne 
in E Minor, Fugue in C Major, Fantasia on 
'Wie schOn leuchtet', Buxtehude; Canzona, 
BWV 588, Ich ruf zu dir, Hilf Gott, dass 
mir's gelinge, Fantasia & Fugue in G Minor, 
BWV 542, Bach; Mein jesu, der du mich, 
Herzlich thut mich verlangen, Brahms, So
nata 1, Hindemith; Etude, Noehren. 

JEROME BUTERA, St. Ita, Chicago, IL, 
Mar. 13: Sketch in F Minor, Schumann; 
Grand Sonata in E-flat, Op. 22, Buck; Pre-

AUGUST, 1983 

tude & Fugue in A Minor, Bach; Sonata, K 
255, Scarlatti; Variations on 'Wondrous 
Love', Barber; Prelude & Fugue on BACH, 
Liszt. 

JOHN ROSE, The Tabernacle, Salt Lake 
City, UT, Mar. 16: Little Prelude & Fugue 
in C Major, Wachet auf, jesu, joy of Man's 
Desiring, (arr. Durufle), Bach; Sonata 2, 
Mendelssohn: Adagio for Strings, Op. 11 
(arr. Strickland), Barber; Fantasie in A, 
Franck; Carillon-Sortie, Mulet; Symphony 5, 
Widor. 

JAMES DALE, US Naval Academy, 
Annapolis, MD, Mar. 20: Toccata, Adagio & 
Fugue in C Major, By the Waters of Baby
lon, Whither Shall I Flee?, When We Are In 
Deepest Need, Trio Sonata 5, jesu, joy of 
Man's Desiring, Passacaglia & Fugue in C 
Minor, Bach. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, Mar. 20: Angels (arr. 
Farnam), Ruggles; Tuyaux sonores, Isang 
Yun; Andantino, Allegro commodo, Bridge; 
Concerto in A Minor, Vivaldi-Bach; Deux
ieme fantaisie, Alain. 

ROBERT WOLFERSTEIG, First Presby
terian, Clarkesville, GA, Mar. 27: Toccata in 
C Minor, Pachelbel; Sleepers, Wake, Deck 
Thyself, We All Believe in One God, Bach; 
Trumpet Voluntary, Stanley; Capriccio 
Cucu, Kerll; Prelude & Fugue in C Major, 
Bach; Selections from The Musical Clocks. 

b) m. 8, beat 4 

-

I .I; I' J 
oJ ~ ... 
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Example 5 
Brahms, "Herzlich tut mich erfreuen," Op. 122, No.4, m. 10 

..--... ~ 
On the piano one can play ( I" ~ I" r r and the contradiction between rhythm 

,------- ..---.. 
and meter will be clear. But on the organ, to play ( I r ( r ( is to change the 

meter from 6/4 to 6/8 for half a measure. 
Agogic accent is not sufficient to offset this result (at least not without distorting 

the rhythm noticeably); the player must articulate differently than is written in 
order to preserve the meter. As it happens, the melodic quarter notes point the way 

),... .. )---.. --
to the best solution: I ; I I I If equal spaces are introduced after 
the second and third notes, 

> > 
~ 

the ear will understand the rhythm as , V r , 
y -a 

syncopation in 6/4. I believe it is this type of heavily accented syncopation that 
Schweitzer means when he writes of "a restlessness" that is "unbearable on the 
organ."3 It is restless because of the articulation involved, Other instruments can 
accomplish the same effect in less disruptive ways. 

And so the discussion returns to the point at which it began: the organ has 
limitations. But these limitations are not, after examining them, so severe as they 
might first have seemed. The range of articulative accent is great, and that of agogic 
accent, though much narrower, is by no means negligible. The most significant 
restrictions lay not in the instrument itself, but in the hands and feet and ears and 
understanding of the organist. 

NOTES 
IHerman Keller, Phrasing and Articulation: A Contribution to a Rhetoric of Music, trans. Leigh 

Gerdine (New York: W.W. Norton & Co., Inc., 1973), p. 89. 
2Albert Schweitzer, J.S. Bach, trans. Ernest Newman, 2 vols. (New York: Dover Publications, Inc., 1966), 

1: 381. 
%id., p. 387. 

Ha)'dn; Prelude on Rhosymedre, Vaughan 
Williams; Comes Autumn Time, Sowerby. 

DOUGLAS L. BUTLER, St. Boniface 
Church, San Francisco, CA, Mar. 27: Le 
Chemin de la Croix, Op. 29, Dupre. 

ARTHUR WILLS, Old First Church, 
Huntington, NY, Apr. 8: Chaconne in D 
Minor, Bach-Wills; Fantasia in F Minor, 
Mozart; Sonata No. 2 in B-flat, Elgar; Pic
tures at an Exhibition, Mussorgsky-Wills. 

MICHAEL RADULESCU, Cleveland Mu
seum, Cleveland, OH, Apr. 10: Toccata 7, 
Muffat; Suite du 2eme ton, CIerambault; 
Variations on a Recitative, Op. 40, Schoen
ber$; Schmucke dich, Prelude & Fugue in 
E-jtat Major, Bach. 

GERRE HANCOCK. St. Peter's Episco
pal, Chicago, IL, Apr. 12: Veni creator, de 
Grigny; Three settings of Nun komm, der 
Heiden Heiland, Bach; Fantasy & Fugue on 
BACH, Op. 46, Reger; Improvisation on 
BACH; Improvisation on Hyfrydol. 

GILLIAN WEIR, First United Church, 
Oak Park, IL, Apr. 15: Allegro [Symphony 
6), Widor; Rosace, Mulet; Chora 1, Franck; 
Esquisse in E Minor, Allegro Deciso (Evoca
tion), Dupre; Trio Sonata in E Minor, Con
certo in D Minor after Vivaldi, Bach; joie et 
clarte, Communion, Alleluias Sereins, 
Transports de joie, Messiaen; Etude Sym
phonique, Bossi. 

REGINALD LUNT, St. Thomas, New 
York, NY, Apr. 17: Suite on Tone 2, Boyvin; 
Concerto in B-flat after Torelli, Walther; 
Seventh Word of christ from the Cross, 
Sifler; Fugue in F, BWV 540, Bach; Resur-

rection (Op. 23), Dupre; Herzlich thut mich 
verlangen, Lunt; Incantation pour un jour 
Saint, LanglaiS. 

ROBERT LIND, Church of the Holy Spir
it, Lake Forest, IL, Apr. 17: Concerto del 
Sigr. Meek, Walther; Ground Bass, George 
Dyson; Three Chorale Preludes, Brahms; 
Variations on 'Auf, auf, mein Herz', Lind; 
Prelude & Fugue in D-sharp Minor, Otto 
Olsson; Prelude & Fugue in the Lydian 
Mode, Peeters; Three Pieces, Walton; Psalm 
Prelude No. I, Set 1, Howells; Five Short 
Preludes, Nielsen; Passacaglia in C Minor, 
Bach. 

LINWOOD E. BRATCHER, JR., South
eastern Baptist Theological Seminary, Wake 
Forest, NC, Apr. 18: Prelude & Fugue in G 
Minor, Buxtehude; Schmucke dich, Komm, 
Gott, SchOpfer, Bach: Sonata 2, Hindemith; 
Scherzo (Symphony 2), Vierne; Final, Op. 
21, Franck. 

EARL W. MILLER, Wayland Baptist 
University, Plainview, TX, Apr. 18: Dialogue 
sur les grands jeux, Couperin; Erhalt uns, 
Herr, Walther; Prelude & Fugue in B Minor, 
Bach; Chorale in B Minor, Franck; Pasto
rale, Philip James; Carillon, Sowerby; 
Improvisation on 'Martyrdom'. Powell; Im
provisation on 'Cwm Rhondda', Manz; Li
tanies, Alain. 

WILLIS BODINE, University of Florida, 
Gainesville, Fl, Apri. 19: Toccata in A 
Minor, Sweelinck; Laet ons met herten 
reijne, Bull; Organ Mass from Fiori mu
sicali, Frescobaldi; Partita on 'Was Got tut', 
Pachelbel; Messe pour les convents, Couper
in. 
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The Greenwood Organ Company of 
Charlotte, NC has installed a 3~-rank 
electro-pneumatic unit organ in the 
First Presbyterian Church of Clarkes
ville, GA. The free-standing, unenclosed 
instrument is located in a rear balcony 
of a small church which seats 175 peo
ple. 

The organ was dedicated on March 
27, 1983 at which time a dedicatory 
recital was presented by Robert WoUer
steig of Georgia College in Milledge
ville, GA. The organist of the church is 
Sara Williams. 

Lewis & Hitchcock, Inc. of Vienna, 
V A has completed their Opus 256 for 
Trinity Episcopal Church of Manassas, 
VA. 

The two-manual and pedal instru
ment is in a free-standing oak case, 
located on the Epistle side of . the 
church. The facade pipes are from the 

Great 8' Dolce. Preparations have been 
made for the addition of reeds in each 
division. The Positiv division has sliding 
doors that may be moved by the organ
ist. 

The manuals have mechanical action 
and the pedal is electric. The organist of 
the church is Michael Sherlin. 

1983 Convention 

American Institute of Organbuilders 
DATE: October 2-5, 1983 

PLACE: Airport Hilton Plaza Hotel, Kansas City, MO 
HEADQUARTERS: P.O. Box 213, Lawrence, KS 66044 

New Organs 

The McManis Organ Company, Kan
sas City, KS has completed the installa
tion of a 29 rank organ for St. Peter's 
Episcopal Church, Chicago. 

with two manual instruments of placing 
all solo and accompanimental stops in a 
single enclosed division. 

Retained from a previous instrument 
are the 1894 Kimball wood ranks, Pedal 
Principal (formerly a Great Open Dia
pason), Dulciana and Violina. Retained 
and revised for the new McManis speci
fication is the console that was provided 
by the Austin company when they elec
trified the Kimball tubular action in 
1948. A Geigen Principal installed by 
Austin, and located in the narthax of the 
church for processional intonation was 
also retained. 

The Principal choruses of the Great 
and Pedal divisions are encased and sus
pended between hammer trusses on the 
Gospel side of the sanctury, thereby 
allowing line-of-sight egress throughout 
the nave. Enclosure of the Great sepa
rately-drawing Cornet, Gemshorn and 
Dulciana provides some of the flexibili
ty of a three manual instrument and 
avoids the common practice associated 

GREAT 
16' Gemshorn 
8' Principal 
8' Robrfolte 
8' Gemshorn 
8' Dulciana 
4' Octave 
4' Spitzflote 
4' Gemshorn 

2-%' Nazard 
2' Doublette 

1_%' Tierce 
llI-IV Mixture (l-~') 

8' Trumpet (SW) 
Chimes 
Tremolo 

GREAT 
8' Principal 
8' Rohrflute 
4' Prestant 
4' Rohrflute 
2' Doublette 

1-~' Quint 
Chimes 
Pos. to Gt. 

GREAT 
8' Rohrflute 
8' Dolce 
4' Principal 
2' Gemshom 
U Mixture(I-I/3') 

Pos./Gt 

SWEll 
16' Lieblich Gedackt 
8' StiUflote 
8' Spitzviol 
8' Viol Celeste 
4' Koppelflote 
4' Violina 
2' Principal 

III Scharf (%') 
16' Fagotto (TC) 
8' Trumpet 
8' Oboe 
4' Clarion 

Tremolo 

NARTHAX 
8' Geigen Principal 

POSITIV 
8' Rohrflute 
8' Dulciana 
4' Rohrflute 
4' Dulcet 

2-%' Nasard 
2' Flagolet 
8' Oboe (Syn.) 

Tremolo 

POSITIV 
8' Gedeckt 
4' Spitzflute 
2' Principal 

1-1/3' SpitzQuint 
U Cornet (TC: 2-2/3') 

PEDAL 
16' Contrebasse 
16' Subbass 
16' Gemshorn 
16' Lieblich Gedackt 

10-%' Quinte 
8' Principal 
8' Gemshorn 
8' Gedackt 
4' Octave 
4' Gedackt 
2' Octave 

IV Mixture (2') 
16' Posaune 
8' Trumpet 
4' Clarion 
4' Oboe 

PEDAL 
16' Bourdon 
8' Octave 
8' Rohrflute 
4' Choralbass 
4' Rohrflute 
2' Octavin 

ANALYSIS 
8' Principal (92 pipes) 

16' Rohrflute (97 pipes) 
4' Dulciana (61 pipes) 

Chimes (21 tubes) 

PEDAL 
16' Subbass 
8' Subbass 

Gt./Ped. 
Pos./Ped. 

McMANIS ORGANS 
Incorporated 

10th & GarfieJa 

KANSAS CITY, KANSAS 
66104-

A.P.D.B.A. Membe, 

NAR ORGAN CO. 
• NEW ORGANS 

• REBUILDING 

• MAINTENANCE 

EAGLEVILLE, TN 37060 (615) 264-6400 
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The Secrets of Bach's Passacaglia Piet Kee 

The outline 01 the allegorical and theological relationship between Bach's 
PaBBBcaglla & Fugue In C Minor, and Andreas Werckmeister's Musical/sche 
Paradoxal-DllICourss began In the June 1983 lasue of the THE DIAPASON. The 
second Installment appeared In the July 1983 lasue and thIs study will contin
ue monthly until Ita completion. 

GROUP VI 

GdH: Die Zahl6. ist nun eine animalische oder thierische und Welt-Zahl. Wie nun ein 
thiertscher natUrlicher oder blosz weltlicher Mensch der Schwachheit unterworffen/und 
gar leicht geschehen kan/dasz der neue Mensch in Christo/ durch den alten kan unter 
gedrucket werden/da der Mensch zu VOT mit Gott/und den Engeln im Bunde gestanden/ 
und vereiniget gewesen. So bitten wir: Und vergib unser Schuld als wir verge ben unsern 
Schuldigem: Und stehet der gefallene Mensch wieder auf/durch wahre Busze u.s.w. 

XIX: Die Zah16. ist die Doplirung des Ternarii, bezeichnet die dritte Person der Gottheit. 
Die 5. mit der 6. allein/bedeutet die natUrliche Menschheit/bildet auch desselben Elend 
und Armseeligkeit/in ihr selbst gelassenen Betrachtung vor. 

GdH: The number 6 is a Beastly or Animalistic Number and a World Number. Since a 
merely Zoological, natural or simply mortal man is subject to weakness, it can easily happen 
that the New Man in Christ be suppressed by the Old Man; earlier he had stood in liaison 
with God and the angels and was united with them. So we pray: "And forgive us our debts 
as we forgive our debtors." Thus the fallen man rises up anew, through true contrition, 
etc. 

XIX: The number 6 is the doubling of the Ternarii and describes the third person of the 
Godhead. The combination of the 5 and 6 alone represents the natural human state and it 
also depicts the wretchedness and poverty of the same when it is examined in isolation. 

GdH: Die Zahl 7. ist nun eine Zahl so mit den andern Zahlen gar nich harmoniret, diese 
Zahl bedeutet das Creuz/so Gott seinen Christen auf leget/denn keiner kann zur volligen 
Harmonie kommen/er musz durchs Creuz/und durch Trubsal in das Reich Gottes gehen. 
Darum bitten wir in der 6.ten Bitte. Und fuhre uns nicht in Versuchung. Da wir denn die 
Hulffe Gottes in allerley Anfechtung wegen unser Schwachheit hoch vonnOthen haben. 

XIX: Die Zahl 7. ist eine Ruhe-Zahl auch eine solche/welche eine Vielheit in der Heil. 
Schrift bedeutet/womit man nicht allemal eine Gewiszheit bedeuten kan: Weszwegen sie 
auch dem Gemuthe des Menschen eine Undeutlichkeit in den Sonis veruhrsachet ... Sie 
wird auch eine heilige Zahl genennet / weil sie niemand als der Geist Gottes erforschen 
kan. Darum wird auch der Geist Gottes 7benfalt genennet ... in der Ordnung ist diese 
heilige Zahl die dritte/von denen Ungeraden/wodurch wieder die Dreyheit in Gott 
angedeutet werden kan. 

GdH: The number 7 is a number which does not harmonize at all with the other numbers. 
This number means the Cross which God gives his Christians to bear, for no one can simply 
arrive at complete Harmony-one must enter the Kingdom of God through the Cross and 
through sorrow. Hence we pray in the sixth supplication: "Lead us not into temptation," for 
we badly need God's help in all kinds of adversities, due to our weakness. 

XIX: The number 7 is a Rest Number, and also a number which indicates the multiplicity 
present in the Holy Scripture which makes it impossible to always embrace a single certain
ty. For this reason, in human perception it causes a lack of clarity in the Sonis ... It is also 
called a Holy Number because none other than the Spirit of God can fathom it. Hence the 
Spirit of God is called "sevenfold" ... In the series, this Holy Number is the third uneven 
number, whereby the threeness in God can again be indicated. 

Like Group II, Group VI contains only two statements. Also their location in the 
Passacaglia shows them to be related: Group II follows the first set of statements and 
Group VI precedes the last set. The difference between them is substantial, howev
er. Compared to the homogeneity of the continuous figura corta movement in 
Group II, Group VI appears shockingly restless. For this reason I have also cited 
Werckmeister te}(ts which bear uJ?on the number 7 at this point. It is just possible 
that Bach has worked the "secret number into Group VI. 

St. 17 

At first glance the precedent of beginning with the applicable harmonic appears 
to be broken at statement 16, but this is a deception, fOGh displaces the harmon
ic to the first beat of the following measure. The d2 __ represents the sixth 

harmonic in respect to the bass; the proper fitch, d3, would lie out ide the compass of 
the manuals. Contrary to the rroposal 0 severa) authors (presumably based on 
superficial reading of the score the manual parts of this statement do not borrow 
material from m. 4-7 of the theme. 
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Rather, Bach makes use of an arpeggio, a figure which frequently appears else
where in his works, for example, in the organ fugue in C major, BWV 547, m. 
47c-48a. 

Statement 17 follows Werckmeister's text closely: "The combination of 5 and 6 
alone represents the natural human state and it also depicts the wretchedness and 
poverty of the same." The combination third-fifth which Werckmeister means is 
not used in only the first measure, but in the next three measures as well. A triad 
with the fifth on top falls on the accented part of each measure I Other strikin~ 
features are the dissonant appoggiaturas on the third beat, which emphasize "debt. 
In each measure the "debt' accumulates up to and including the third beat, and 
only then the "forgiveness" is made, "as we forgive our debtors." Seven times, that 
is, seven days a week this process is repeated. 

The fierce triplet passagework of statement 18, perhaps modelled on one of the 
statements of Bux 159 (m. 122-130), comes as a shock. Several possible associations 
with Werckmeister's text on the number 7 lead me to believe that this number is 
lingering in the background. Some are more speculative than others: "a number 
which does not harmonize at all with the other numbers." (statement 18 certainly 
does not "harmonize" with the others); "this number means the cross;" "a multiplic
ity [ ... ] which makes it impossible to always embrace a single certainty;" "a lack of 
clarity in the Sonis;" "the third of the uneven numbers, whereby the threeness in 
God can again be indicated." Werckmeister's text, "one must enter the kingdom of 
God through the Cross and through sorrow" (paraphrase of Acts 14:22) could easily 
serve as a motto for statement 1824, through whose "sorrow" the liberating, full, 
harmonious number 8 is reached. 

GROUP VII 

GdH: Die Zahl 8. ist nun eine vollige harmonische Zahl. Da die ganze Harmonia ihre 
Volligkeit bekommt / wenn nun ein Mensch durch die 7. das ist vom Creuz aus der 
Versuchung ge{uhret/so wird er von Ubel erloset/und kommt zur volligen Harmonie, 
welch die Zah[ 8. mit sich bringet. Das ist Er wird mit Gott vereiniget/dasz er das 
Gottliche liebliche Wesen schmecken/und genieszen kan . . .. Wenn nun das Creuz das ist 
die 7 de Zahl herbey kommt / so tritt der Mensch gerne wieder zurucke / und ist nicht 
bestandig in der Trubsal/darum ist wohl nothig dasz wir von dem Ubel der Versuchung 
erloset werden. Wer diesen Kampf hat ausgestanden/und dadurch gebrochen/der stehet 
in einen Gottwohlgefalligen/und seeligen Stande. 

XIX: Die Zahl 8. ist nun eine volle Zahl, Numerus plenus, und die erste so einen Cubum 
oder Corpus machet / diese erfullet die dritte Octaoom 1.2.4.8. in Clavibus C c c. c . ... da
rum ist in dieser Ordnung eine Plenitudo, worinnen wieder ein Geheimnisz nehmlich die 
Trinitat durch die 3 Octaven bedeutet wird. da ist nun die Fulle der Gottheit/in welcher 
alles begriffen/fein abgemahlet/denn von ihm/durch ihn/und in ihm sind aile Dinge/ 
ihm dem wahren Gott sey Ehre/von Ewigkeit zu Ewigkeit Amen." 

GdH: The number 8 is a full, harmonious number. Since the entire harmony receives its 
completeness when a person is let out of temptation by the 7, that is by the Cross, in this way 
he is delivered from evil and arrives at the full harmony which the number 8 brings with it. 
That is, he is united with God in order to taste the delicate nature of the Divine and to enjoy 
it. Here another secret is concealed. Many people accompany God into the harmony as far 
as number 6, where it indeed seems to be a full harmony. But a 5-8 consonance is still 
missing. When the Cross, that is the seventh number, is brought in, man is not hardy in 
sorrow, and he is glad to retreat. That is why it is necessary that we be delivered from the 
evil of temptation. He who has withstood the assault and broken through it is in a condition 
of blessedness and divine favour. 

XIX: The number 8 is a Full Number, Numerus plenus, and the first to make a cube or 
Corpus. It completes the third octave 1.2.4.8 of the keyboard C c c1 c2 [ ..• ] and therefore, in 
this series it is a Plenitudo, in which another secret is concealed, namely, that the Trinity is 
indicated by the three octaves. Therein is finely portrayed the fullness of the Godhead in 
which all is contained, for all things are by Him, through Him and in Him; to Him the true 
God be honour, from everlasting to everlasting, Amen. 

This group is one of the parts of the Passacaglia which has given rise to frequent 
misunderstandings. It has always astounded me that no one has seen a recapitulation 
of the beginning in it, although a few authors have suspected such without con
sciously recognizing the fact. Bach uses one of the rhetorical figures of the emphatic 
genre, the complexio, described by Walther in his Lexicon: "when the beginning of 
a harmonic statement is repeated at the end, in imitation of the Poets, who often 
begin a verse with a certain word and end it with the same one."25 This is the secret 
of the strikingly effective closes in Pachelbel's ciaconas, which repeat the opening 
cantabile after a long sequence of statements. Bach's complexio is most complicated 
and profound. He recalls Group lA while referring to Groups II and III. 
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• Statement 19 begins with the eighth harmonic, C2~. , 

in the same position as 
in statements 2 and 3. Again Bach recasts the roles: the rhythm '7 J'I 
is now taken 
by the pedal. The figura corta in ordentliche motion rhythmically dominates the 
manual part, recalling Group II. Its expressive character is reinforced by additional 
appoggiaturas. The line Ab-G-F-Eb-D-C-(B)-C returns in the final cadence of this 
statement (Ex. 42). 

St. 20 Sl21 

Statement 20 is still orientated on the eighth harmonic, the numerus plenus, by 

its conspicuous pedal points encircled by groppo figures (.--= 
The first notes of 
these figures are consistently tied to the previous notes, recalling the suspirans 
rhythm of Group III to some extent. 

In statement 21 the complexio intensifies. Whereas in statement 4 a fifth voice 
was added to the closing cadence, this last statement is entirely set in five voices. In 
culmination, the line Ab-G-F-Eb-D-C-B-C returns; the soprano line is almost literal
ly "possessed" by it. 

There are a number of connections with Werckmeister's text. At the refreshing 
opening of statement 19 one senses that the "sorrow" is over, "in this way he is 
delivered from evil." The dominating eighth harmonic, c2, produces a full harmo
ny, "and so he arrives at the full harmony which the number 8 brings with it." The 
function of the complexio is described by "He is united with God": the beginning 
and end of the Passacaglia are united or associated. By virtue of this association 
Group VII contains in fact six statements; statements 2, 3 and 4 from Group lA and 
statements 19, 20 and 21 envelop the other statements. 

The climax is brought about by the "'doxology," which reveals the theological 
basis of the complexio. The Lord's Prayer is often closed with words of praise, i.e. 
doxology (taken from 1 Chronicles 29: 11-13), "for Thine is the Kingdom and the 
Power and the Glory, for ever and ever, Amen." It is not Werckmeister's style to 
omit a word of praise, and he closes his discussion of the number 8 with the words, 
"For all things are by Him, through Him, and in Him; to Him the true God· be 
honour, from everlasting to everlasting, Amen." The text is paraphrased from the 
letter of Paul to the Romans 11 :36, and is one of several doxologies found in that 
epistle. Since neither the "Anrede" nor the first phrases of the Lord's Prayer are real 
supplications, but rather invocations and glorifications, the Lord's Prayer when 
augmented by a doxology is actually enclosed in a complexio. This is very likely the 
most profound motive behind Bach's complexio! 

Also the Trinity plays a role underlying the formal aspects of Group VII. By the 
almost continuous textural fullness, plenitudo, in this group Bach shows that "the 
Trinity is indicated by the three octaves." The doxology from Romans 11 itself 
contains a reference to the Trinity, "by Him, through Him, in Him." Similarly the 
beginning of the Lord's Prayer consisli in three segments, "Our Father who art in 
heaven, Hallowed be thy Name, Thy Kingdom come." The six statements of the 
complexio, divided into two groups of three, parallel these two biblical references. 
The Doxology and the Trinity are awesome souces of inspiration for the vitality of 
the last statements. 

"FROM EVERLASTING TO EVERLASTING, AMEN"-THEMA FUGATUM 

Why is such a carefully constructed passacaglia followed by such a shamelessly 
long fugue? "From everlasting to everlasting ... " Why is this sequence so fasci
nating? The last word of the Lord's Prayer is "Amen," and the fugue has the last 
word. There is no earlier opportunity to say "Amen" since the first entry of the 
fugue subject is dovetailed with the last chord of the passacaglia. This thought lies in 
the same area as the rhetorical function one can assign to the fugue: the peroratio, or 
end of the speech (see below, dispositio). 

But one can point to still another motive in the field of rhetoric. The ostinato bass 
of the passacaglia is related to the anaphora figure. I shall let Walther speak: 
"Anaphora is a rhetorical-musical figure also known as repetitio, which occurs, first, 
for the purpose of added emphasis when a phrase or a single word is frequently 
repeated throughout a comRosition, and second, when the bass notes are used over 
and over (as in ciaconas).' 26 Already in the 16th century fugal imitation was a 
favoured rhetorical device. Dressler (1533-c. 1585) writes: "in Musica poetica noth
ing is more appropriate for the artist than to insert fugues. "27 Burmeister uses the 
word anaphora to distinguish one kind of fugue from several figures based on fugal 
imitation which he describes in his Musica poetica, 1606.28 "The purely rhetorical 
meaning of anaphora is the repetition of the first word of a phrase at the beginning 
of a number of parallel subsequent phrases-it is significant that musically, it is the 
fugue which most perfectly exemplifies this procedure, since each period begins 
with one or more statements of the thema. "29 This may explain why the sequence 
passacaglia-fugue is so effective. Again we return to Buxtehude, who employs the 
reverse order: fugue-ciacona. In Bux 137 he derives a four-measure ciacona theme 
from a short fugue subject. The ciacona idea appears in the coda of a number of 
preludes and fugues as well. In recent centuries the fugue has too often been 
regarded as a piece of musical technology, and it has not been adequately realised 
that another meaning may be attached to it (the meaning of the word juga, 
"flight," points in another direction). In Bach's Passacaglia the fugue functions as a 
continuation of the anaphora idea. 

The formation of the fugue subject is involved with that. Bach shortens the 
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passacaglia theme to the length of Raison, or to put it better, to the customary length 
of four measures, whereby it becomes better suited to its purpose. 
Even so, this fugue subject is more complex than is usually assumed. It is generally 
seen as the halved passacaglia theme, to which a counter-subject has been added, a 
new impulse, which gives a big "swing" to the fugue. But there is lots more going on 
here; the nature and the real meaning of this subject has not been recognized in any 
publication to date. To begin with: there is no real talk of "shortening." Bach 
compresses the long passacaglia theme into two-voice material of half the duration, 
whereby the second half of the theme is represented by the second voice. Every
thing is present. The characteristic leaps of fourths and fifths remain the most 
marked elements in the new voice. The most important pitches are there: D, E, B, C 
(F and G figure twice already at strategic points in the first half of the theme). 
Though still, the D is miSSing; that is caused by the famous syncopated articulation. 
This rises out of the original 'normal' accentuation (on the strong beats) of the 
passacaglia theme. Now the accent is displaced a half count, and the D has to give 
way to it, for a rest at this place is favourable to the syncope. 

The second voice also "predicts" what is to come, for it mirrors the course of the 
fugue. It has, apart from the repeated notes, twelve tones-the fugue has twelve 
subject entries. The twelve tones are divided into four groups of three; the subject 
entries appear three times in each of the four voices. This second voice is a musical 
jewel, a sparkling diamond with many facets, a number of which also point back to 
rhetoric. The idea of repetition, on which the passacaglia is based, lives so strongly 
in the second voice that the fugue becomes an ode to repetition. The repetitio is 
active again, now in Walther's first description as well (see above). I earlier Signal
ized a repeated group of notes in statement 10; here Walther's "single word" is 
bein.g illustrated by the note repetition. 

The architecture of this voice displays a miniature complexio: the first and last 
motifs are identical. This is the epanalepsis. Walther reports it in his Lexicon as 
follows: "is a rhetorical figure, according to which one or more expressions standing 
at the beginning of a period or suchlike is repeated at the end of same. For example, 
Vanitas vanitatum & omnia vanitas. Federich's Reales Schul-Lexicon."3o In the 
17th and 18th centuries the terms complexio and epanalepsis were often inter
changed; by this eloquent example Walther gives the strict rhetorical meaning. The 
aphorism Vanitas vanitatum & amnia vanitas (vanity of vanities, all is vanity) is 
perhaps one of the first examples of the epanalepsis Bach met at the Latin school, 
where rhetoric was a highly esteemed subject. It is found in the beginning and at the 
end of the Bible book Ecclesiastes; thus the complexio idea is present there as well. 
It is not inconceivable that Bach wanted to add the motto to his Amen fugue in this 
manner. For EccleSiastes, repetitions are an obsession: "what has happened will 
happen again, and what has been done will be done again, and there is nothing new 
under the sun. [ ... J Generations come and generations go, while the earth endures 
for ever." All this certainly corresponds to the flight of this "endlessly" long perora
tio ... 

About the development of the fugue just a few remarks, primarily regarding 
properties which have received no attention in the existing analyses. For practical 
reasons I shall call the second voice described above the "co-subject" to distinguish it 
from the "normal" counter-subject. The fugue is a double fugue whose exposition 
begins in two voices, as described by Mattheson and others.31 At the first entry of the 
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comes a counter-subject also saturated with the repetition -idea is added. This 
completes the rhythm with its 16th-notes. 

Herewith the Trinity is also very active in the fugue. "I and the Father are one" is 
symbolised by the two-voice fugue subject. With the counter-subject, the wind of 
the Holy Spirit blows through the peroratio! 

The first part has five subject entries (in minor), so that the counter-subject can be 
exposed in all four voices. The pedal entry is directly followed by the notes D
Eb-B-C, the core of the co-subject, which is to say, the co-subject succeeds the 
subject instead of accompanying it. All the material in the fugue derives from the 
subject and counter-subject; only a few motifs recall the variation section, for 
example, the soprano of m. 194: 

The second part, for manuals alone, presents the subject twice in major: Eb and 
Bb. This frequency bears a significant relation to the three subject entries of the first 
manualiter section (m. 104c-128c). 

In the third secton five en tires are presented in minor. I would like to draw 
special attention to the last twenty measures. They have been discussed at great 
length, among other things, in regard to the question of where the coda actually 
begins. The general pause, too, is a much-discussed topic; many organists follow the 
fashionable trend to insert a cadenza here. On the last page something is taking 
place which must not pass unnoticed: Bach presents the complete second half of the 
theme as an encore, as if he wants to show where the co-subject originated. It is a 
hidden power, partially camouflaged by the harmonies-I noted earlier that the 
passacaglia theme is harmony-determining material. 
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The last entry of the fugue subject sounds in the soprano of m. 271c-276 without the 
epanalepsis, which is absent in the last five entries. Thereafter follow the sequence 
in m. 276-281, twin to the sequence in m. 204-208, and the pedal point on G from 
281 onwards. During this pedal point the notes D, E ,B, C, the main constituents of 
the co-subject, are present (in the triads G major and C minor); these are treated as 
repeated notes without the syncopated articulation. On the F which follows Bach 
pulls our leg with a dramatic Neopolitan sixth chord and a general pause. After the 
pause Bach picks up the thread again, taking two steps backwards-reculer pour 
mieux sauter-and emphatically presents the last five notes of the theme, Band C 
in the soprano and F, G and C in the bass. The famous pause turns out to be a classic 
rhetorical effect, the aposiopesis.32 

The famed controversy between Birnbaum and Scheibe illustrates works like the 
Passacaglia. In 1739 Johann Abraham Birnbaum, master of rhetoric at the Univer
sity of Leipzig, answering to criticism by the composer-theorist Johann Adolf 
Scheibe, defended Bach with these words: "He knows the extent and advantages 
which the working out of a piece of music has in common with the art of rhetoric so 
perfectly, that one not only listens to him with absorbing pleasure when he turns his 
thorough going conversation to the similarity and concordance of the two subjects, 
but also one admires the skillful application of the same in his work."33 

Bach's art of composition was sturdily buttressed by a masterly control of musical 
rhetoric, so masterly that it hardly is noticed . . . probably the reason why this 
work has not previously been examined in this manner. A few conclusions to keep in 
mind: the fugue has three sections, and in each of the four voices the subject appears 
three times. The total number of subject entries is 12, the mirror image of 21. 

This article will be continued in the September 1983 issue of THE DIAPASON. 

NOTES 
24 This text is also quoted in Luther's Katechis

mus in connection with the seventh supplication of 
the Lord's Prayer. 

25 "Wenn der Anfang eines harmonischen Satzes 
am Ende wiederhold wird, ad imitatiom!"m der 
Poeten, welche offters mit einem Worte einen Vers 
anfangen, und mit demselben auch wiederum 
schliissen. " 

26 Walter, Lexicon. "Anaphora ist eine Rheto
risch-musicalische Figur, heisset so viel als Repetitio 
und entstehet Ie wenn ein period us, oder auch nur 
ein eintzelnes wort, absonderlichen Nachdrucks 
halber, in einer Composition offters wiederholet 
word, 2e wenn die Fundamentnoten etlichemahl 
(dergleichen in Ciaconen geschiehet) iiberein ange
bracht und tractirt werden." The original, purely 
rhetorical meaning of anaphora is the reiteration of 
the first word of a sentence at the beginning of the 
sentences which follow. Like other terms, anaphora 
can take on a new meaning in musical rhetoric, 
namely the immediate repetition of a tone or motif. 
Walther's use of the term repetitio points in this 
direction. 

27 "in poetica Musica nihil artifices est dignius 
quam fugas inserere," cited in: Gregory G. Butler, 
"Fugue and Rhetoric," in: Journal of Music Theo
ry, Yale University, 1977, Vol. 21, no. 1, pp. 50-
100. 
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28 Joachim Burmeister, Musica poetica, Rostock 
1606. 

29 Butler, op. cit., p. 79 
30 "ist eine Rhetorische Figur, nach welcher ein, 

oder mehr Worte, so zu Anfange eines Periodi 
u.d.g. stehen, auch am Ende desselben wiederhohlt 
werden. z.E. Vanitas Vanitatum & omnia vanitas. 
F ederichs reales Schul-Lexicon. " 

31 Johann Mattheson, Der vollkommene Capell
meister, Hamburg 1739, Kassel 1954, p. 440f. 

32 Vogelsanger, op. cit., p. 49, believes to recog
nize the complete passacaglia theme in the brief 
compass of measures 285b,c and 286, by melodical
ly deriving the material of all four voices from five 
different parts of the theme. This led Wolff to the 
remark cited earlier here, p. 11, June issue. 

;l;j "Die theile und Vortheile, welch die Ausarbei
tung eines musikalischen Stiicks mit der Redner
kunst gemein hat, ken net er so volkommen, dasz 
man ihn nicht nur mit einem ersattigenden Verg
niigen horet, wenn er seine griindlichen Unterre
dungen auf die Aenlichkeit und Uebereinstimmung 
beider lenket; sondern man bewundert auch die 
geschickte Anwendung derselben, in seiner Arbeit
en." Neue Bach Ausgabe, Kassel, Leipzig 1969, 
Bach-Dokumente 11/441; J. A. Birnbaum, Ver
theidigung seiner Unpartheyischen Anmerkung
en. Leipzig, 1739. 
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d. deane 

hutchison 
portland, oregon 

Laurence Jenkins 
London 

lbl Slnl NOllnl Singers 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. Joh.'. U....,.., 
c. ....... MN 56ft1 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

"SILFIAN" 

IIC HARMONY ROUTE 
SPENCEI. WEST VIRGINIA 2S2J6 

J04.ft7-467t 

; , 

'. I 

J ~ 

, " 

EllEN KURn 

FUNK 
M.Mul. A.A.G.O. 

C.nc.rd. California 

. 10bn lit. et8rb8rt 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 

Antone' Godding 
Schaol .f Mu.lc 

Bi.hop W. Angi. Smith Chap.1 

Oklah.ma City Unlv.rsity 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ ConSUltant 

1332 Del Mar Parkway 

Aurora, CO 80010 

KENT HILL 
MSC Music Department 
M,",./iel,l .. PA 16933 

Harry H. Huber 
D.U-. 

KaIIIu Wesleya Uahenlty. Imeri_ 
u ..... ty UeIbacIIIt a...:II 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew'. Chun:h 
24 Stavebank Rd. 
Miasissauga, Canada 

Recitals Records 

CHARLES D. JENKS 
Finl Conpeaalional Church 

Oes Plaines. IL 60016 

BRIAn JOnES 
••• t •• 02181 

Wlnll'l, Con .... ptl •• 1 Cllureb 
Nobll & anlnoup Dldll •• CII_. 

lell •• Socl_ 

JAMES KIIIIE 
D.M.A. 

The University of Michigan 
-School of Music 

Ann Arbor, MI48109 

IWILLIAM KUHLMAN 
Decorah, low. 5210(1 

Lather College 

First Prize 
St. Albans 
1975 

Intemational 
Recitalist -----
LYNNE 
DAVIS 
27710 St. Georges-Motel. France 
North American Rep.: Phillip Truckenbrod 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pal 15701 

Sfieny[ Smith Withers 
INTERNATIONAL CONCERT ARTIST 

Instructor of Organ 
Sam Houston State University 
Huntsville, Texas U.S.A. 77341 

713/294·1378 

A Two-Inch 
Professional Card in 

THE DIAPASON 

costs only $10 per month on an 
annual contract. ... and there's 

no extra charge for photos! 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRSINIA 

RICHARD W. LlTTERST 
M.S. M. 

SECOND CONIiEUTIONAL CHURCH 
IOCKFORD, IWHDIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEY ALLO 

MONTEVALLO. ALA. 35115 

Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = ACCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon· 
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

16 AUGUST 
Marion Anderson; City Hall, Portland, ME 8 pm 
William Neil (0, Tript, Orch) Washington Cathe

dral, Washington, DC 7:30 pm 

17 AUGUST 
John Brock; Methuen Music Hall, Methuen, MA 

19 AUGUST 
Malcolm Cass; City Hall, Portland, ME 8 pm 

21 AUGUST 
A. Gabrieli, Missa Brevis; Church of the Advent, 

Boston, MA 11 am 
Betty Louise Lumby; National Shrine, Washing· 

ton, DC 7 pm 

23 AUGUST 
Lowell Lacey; City Hall Portland, ME 8 pm 
Rosalind Mohnsen; Old West Church Boston, MA 

8pm 
Judith Norell (HC), Washington, Cathedral, Wash

ington, DC 7:30 pm 

24 AUGUST 
Susan Armstrong; Methuen Music Hall, Methuen, 

MA 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Daflas. Texas 

Ma,Ical Herlta,e Society recordln,. 

David Lowry 
School of Mllc.,k 

\\,'illlhrop Co,,('~W 

Hock J lill. ~Olllh ( .n()linil 2<)Tn 

William MacGowan 
I.th ... -by-the-Sea 

Palm Beach, Florida 

THE DIAPASON 



28 AUGUST 
Palestrina, Missa Aetema Christi munera; Church 

of the Advent, Boston, MA 11 am 
Jay R. Rader; National Shrine, Washington, DC 7 

pm 

30 AUGUST 
James Wright (HC), Washington Cathedral, 

Washington, DC 7:30 pm 

31 AUGUST 
Rosalind Mohnsen; Methuen Music Hall, Methuen, 

MA 

7 SEPTEMBER 
Paul Wright; Methuen Music Hall, Methuen, MA 

11 SEPTEMBER 
Carolyn Benson; S1. Thomas Church, New York, 

NY 5:15 pm 
Larry Palmer (HC): Christ Church Cathedral, New 

Orleans, LA 4 pm 
National Jewish Musical Art Foundation, Shir 

Chadash Choral Society, Washington Cathedral, 
Washington, DC 4 pm 

18 SEPTEMBER 
Palestrina, Missa Ad fugam; Church of the 

Advent, Boston, MA 11 am 

20 SEPTEMBER 
Todd Wilson, with trumpet; Cathedral of the Incar

nation, Garden City, NY 8 pm 

25 SEPTEMBER 
Langlais, Missa In simplicitate; Church of the 

Advent, Boston, MA 11 am 
Mark Buxton, S1. Thomas Church, New York, NY 

5:15 pm 
Anne Wilson; Marcellus United Methodist, Marcel

lus, NY 7:30 pm 
'Gerre Hancock, Church of the Covenant, Cleve

land, OH 5:00 pm 
• John Obetz; Calvary Episcopal, Pittsburgh, PA 8 

pm 
Charles Tompkins; Hennepin Ave United Method

ist, Minneapolis, MN 4 pm 

28 SEPTEMBER 
Peter Planyavsky; Cleveland Museum, Cleveland, 

OH 8:30 pm 

29 SEPTEMBER 
Palestrina, Missa Brevis; Church of the Advent, 

Boston, MA 6:30 pm 

30 SEPTEMBER 
Gerre Hancock; Illinois Wesleyan Univ, Blooming

ton, IL 8 pm 

UNITED STATES 
West of the Mississippi 

27 AUGUST 
Carlene Neihart, workshop; Lowman United Meth

odist, Topeka, KS 10 am (through Aug. 28) 

11 SEPTEMBER 
Jelil Romano; St Cross Episcopal, Hermosa 

Beach, CA 

18 SEPTEMBER 
David Craighead, Jehova Evangelical Lutheran 

Church, S1. Paul, MN 
David Herman; Drake University, Des Moines, IA 3 

pm 
Larry Palmer (HC): Meadows Museum, SMU, Dal

las, TX 4 pm 
Karen Taylor; Luther Memorial, Burbank, CA 4 

pm 

27 SEPTEMBER 
James Moeser, Arkansas College, Batesville, AR 

8:00 pm 

29 SEPTEMBER 
Larry Palmer (HC): Master Class, Univ. of TX, San 

Antonio 3 pm 

30 SEPTEMBER 
Larry Palmer (HC): Univ of TX, San Antonio 7:30 

pm 

R ... - HH_...... '_"HH"H':~~:"H'::::::"""'HH":'''~:::::::::::::::'''I 

~ FaCU:!.~RT~!OL~~~ :r~OM I 
~ Organist: CENTER CONGREGATIONAL CHURCH, Hartford I 
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MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

THOMAS MURRAY 
Yale University 

Institute of Sacred Music 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 

ReCitals Workshops· 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6122 
California 95942 

Gruenslein Award Sponsor 

CHICAGO 

School of Music 

CLUB OF 

WOMEN 

ORGANISTS 
Dorothy N. Petty, SPC, President Founded 1928 

AUGUST, 1983 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE-HIW 

BLOOMfiELD HILLS. MICH. 48013 

} ollr Professional Card 

could appear in this space 

please wl'ilc for ,'all" 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepler 
Orlanl., - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indi.napoli., Indiana 46260 

•• cital. 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOllA PRESIYTERIAN CHURCH 

LA JOLLA. CALIfORNIA 

DAVID SPICER 
First Presbyterian Churcll 

Director of Music 

Nebraska Wesleyan Un iversity 
University drcllestra Conductor 

Lincoln. NehraskCl 

ADOLPH·STEUTERMAN 
Me.ph ... T ... n ..... 

Mu •• Dac., '.A .•. O. 
Southw .... m at M •• phi .. Ret.red 

Calvary EpilCopal Church. Emeritu. 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlaul 

Grand Rapids, Michigan 49503 
Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

ZioD LutheraD Church 
CoDcordia College 

ADD Arbor, MI 

Max Yount 
beloit colle.e, .wls. 

'organ 
composition 

harpsichord 
choir 

EBNEST .HAY 
Dept. of Music, 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 
Slide Lectures on Bach's Organ Music 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of ,h. M.diator 

Chicago. In. 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenan' Presby,erlan Church 
1000 E. Mor.h.ad Charlotte, N. C. 

Bobert ~. tiRade 
MSM, Hon RSCM 

Orgon;st - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of Wooster 
Music Director: The Wooster Chorus 
First Presbyterian Church, Wooster, OM 

ROBERT L. 

SIMPSON 
Cathedral of 5t.· Philip 

2744 Peach, ... Road N. W • 
Atlanta, Georlia 30305 

lIo6f:fr' w. S ... itla 
HistDric Fir,' ChrirlitJra Church 

CharloHesville, Virginia 

Carl Staplin 
Ph.D •• A.A ••• O. 

Dralee University 
Flnt C:hrlstlan Church 

DE5 MOINES. IOWA 

Thomas R. Thomas 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic 

The Henry Morrison Flagler 
Museum 

Organist-in-Residence 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD IV ATT 

Gary Zwicky 
DMA FAGO 

Ea ... rn IIlinoi. Univ.rslty 

Charleston 

• 
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CLASSIFIED ADVERTISEMENTS Classified advertising rates will be found on page 18. 

Arno Schonstedt plays 
Hugo Distler 

Complete Organ Work 

POSITIONS AVAILABLE 

ORGANIST /CHOIRMASTER POSITION. SALARY 
$600 per month. For more information write or 
phone: Trinity Episcopal Church, Box 6109, Orange, 
CA 92667. (714) 637-1390. 

4 records, documentary brochure 
Pape Records - TELDEC pressing 

$ 39.00 

ORGANIST-CHOIR DIRECTOR FOR ESTAB
lished downtown parish with many new families. 
Vibrant and energetic, to develop potential. One 
morning service (11 a.m.), plus availability for the 
family service (9:15 a.m.). Permanent part-time posi
tion with competitive salary. Studio and teaching 
facilities could be made available. Excellent acous
tics with three manual Casavant. To commence Fall 
1983, or when filled. Please apply: Dr. David Morri
son, St. Paul's Anglican Church, P.O. Box 2919, 
Charlottetown, P.E.I., Canada, C1A 8C5. 

Pape 
Organs in America 

Vol. 1 
204 pages, 95 photos, $ 34.00 

Pape 
The Tracker Organ Revival 

in America 
488 pages, 272 photos, $ 48.00 

Pape 

SALES & SERVICE REPRESENTATIVE IN LOS 
Angeles area to operate own business with proven 
excellent support by major builder. Eugene E. Poole, 
165 Lakewood Rd., Walnut Creek, CA 94598. 

ORGANIST -CHOIRMASTER: R.S.C.M. EXPERI
ence and orientation. Large Mid-western, suburban 
parish. Men and boys, girls choirs. Distinguished tra
dition. % to fUll-time. Send resume and references. 
Address JL-2, THE DIAPASON. 

A Little Organ Lexicon 
English-German, German-English 

40 pages, $ 5.00 

Postpaid 
Make checks payable to Uwe Pape WANTED-PIPE ORGANS 

PAPE VERLAG BERLIN 
8231 Ravere Street 

Rockford, Ill. 61111 

USED PIPE ORGAN WANTED. SEND SPECIFICA
tion and price. Address MY-2, THE DIAPASON. 

Traditional Organ Voices Without the Co~t of Pipes 
Splendid Principals * Fine Individual Solo Voices 

Real Trumpet Enchamade Pipes Available 

Write for details: 

Solid-State Arts, Inc. 
1278 LeForge Rd. H-10 

Ypsilanti, Michigan 48197 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form' 

Send "omp fOl brochure 

THE ORGAN LOFT 
EPSOM, N.H. 03234 T.I.603-736-4716 

Rememlt.r: If it do •• NOT have pipe., it I. NOT an organ 

Kim'~-'{/II(Jn, .!Jnc. 
Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Componenb 

TEWKSBURY ORGAN SERVICE 

Pipe or Electronic Organs lifted into balconies. Organs removed, Fa
cades for Pipe or Electronic organs deSigned and erected. 

201-658-4142 (24 hours) 
Box 176, Pluckemin, New Jersey 07978 

16 

WANTED-MISCELLANEOUS 

WE WILL PAY $1.60 PER POUND FOR SPOTTED 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C.B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

PIPES FROM MARKLOVE TRACKER ORGANS. 
Needed for a restoration. Hendrickson Organ Co., St. 
Peter, MN 56082. (507) 931-4271. 

15-20-25 HP DC MOTOR FOR SPENCER BLOW
er, 1800 rpm. Harold G. March, 127 Belmiell Rd., 
Bellmore, NY 11710. 

NEED AEOLIAN HARP. CONTACT: PIPE ORGAN 
Sales and Service, Box 838, Lithonia, GA 30058. 
Weekdays, business hours, (404) 482-4845. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAYERS. 
Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, WELTE 
and Skinner Automatic Pipe Organ Players. J.V. 
Macartney, 406 Haverford Av., Narberth, PA 
19072. 

E.M. SKINNER OR AEOLlAN-8KINNER CON
sole parts: toe studs, expression pedals, etc. Reply 
with full details, etc. Serious purchaser, Address 
IN-4, THE DIAPASON. 

MISCELLANEOUS 

SIEKO ELECTRONIC TUNER: VERSATILE. COM
pact, low-cost. Send SASE to Fine Lines, Box 245, 
Melrose, CT 06049. 

POSTERS: 40"X26" LASAR COLOR PRO
duced Rodgers Pipe/Electronic at St. Francis Cultur
al Complex, Caceres, Spain. $9 postpaid. 16"X20" 
color Carnegie Hall organ poster, $5 postpaid. Both 
posters for $12. Rodgers Posters, 1300 NE 25th Av., 
Hillsboro, OR 97123. 

NEW MUSIC BY COMPOSER JEFFREY HOOV
er. Written for your specific need; contemporary, 
instrumental, choral. Portfolio and tape available. 
Write, stating need: 2405 W. Bethel Av., Apt. 12, 
Muncie, IN 47304. 

BUSINESS OPPORTUNITY 

PROFITABLE MIDWEST SERVICE/REPAIR/RE
building business for sale. Business is over 50 years 
old. Please, serious inquiries only. Address MY-3, 
THE DIAPASON. 

PUBLICA T/ONS & RECORDINGS 

TUNING TABLES FOR HISTORIC TEMPERA
ments. Beat rates for fifths and thirds. 45 tables, brief 
introduction. $4.50 pp. Rodney Myrvaagnes, Harpsi
chord Maker, 50 Columbia St., Newark, NJ 07102. 

"THE ORGANS OF THE DIVINE WORD SEMI
nary." Techny, Illinois. Leon Nelson, organist. Works 
by Campra, Lemrnens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

THE ORGAN HISTORICAL SOCIETY IS OFFER
ing a 16-page catalog of publications, recordings, 
and other items, many of which are produced by the 
OHS. The catalog also includes many hard-te-find 
popular books, recordings and tapes from other 
sources. Send 20¢ stamp to: OHS, Box 26811, Rich
mond, VA 23261. 

STEINER-RECK 
Incorporated 

ORCANBUILDERS 

P.o. Box 895 
Louisville. Kentucky 40201 

- THE FULLY ACCEPT ABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each 

pipe for natural warmth and chorus. 
AOB ALONE provides note-·by·note control of articulation, harmonic -development. 

scaling, and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom 

specifications. 

AssociaLed Builders 
headquaTteTs and manufacturing 
3419 "e" ST N.E. 
AUBURN. WA 98002 
206/852·4866 

sales and maTketing 
2921 S. 104TH ST. 
OMAHA. NE 68124 
402/393·4747 

REPAIRING TUNING ADDITIONS 

R.1M. KURTZ·ORGAN CO • ... 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

III!I 
H HUPALO ORGAN PIPE CO .. INC. 
U 18 VERNON AVE., VERNON, CT 06066 
P 
A (203) 871-7067 

L , 0 . "PI PES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

THE DIAPASON 



Classified advertising rates will be found on page 18. CLASSIFIED ADVERTISEMENTS 
Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016 

PUBLICATIONS & RECORDINGS 

THE STOPT DIAPASON, A BI-MONTHL Y PUB
lication features illustrated articles regarding vintage 
organs in the midwest. Special articles deal with little
known, but extant instruments and their builders, as 
well as similar articles regarding organs that no long
er exist. Published information is well-researched. 
Subscription only $8 per year. Checks made payable 
to Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

THE ORGAN LITERATURE FOUNDATION, 
world's largest supplier of organ books and record
ings, offers a catalogue listing 1,100 plus items, at 
$1.00 or 4 international reply coupons (refundable 
with first order). Write to: The Organ Literature Foun
dation, 45 Norfolk Rd., Braintree, MA 02184. 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 

HARPSICHORDS 

HARPSICHORD AND ORGAN PLANS. SEND $3 
for illustrated catalog to: RK. Lee, 3530 School 
Street, Watertown, MA 02172. 

HARPSICHORDS, PEDALHARPSICHORDS, ETC., 
semi-kits and completed instruments, brochure $1. 
Or start from scratch. Catalog of parts, plans $2. 
Instrument Workshop, 318-0 N. 36, Seattle, WA 
98103. 

HARPSICHORDS AND CLAVICHORDS BY ERIC 
Herz: 18th century English, French, and German tra
ditions; musical excellence and reliability reflect 30 
years experience in harpsichord designing and build
ing. Natural wood or painted casework. Selected 
used instruments. Free catalogue available from Eric 
Herz Harpsichords, 12 Howard St., Cambridge, MA 
02139. (617) 868-6772. 

KNIGHT VERNON & CO. HARPSICHORD 
Makers. Authentic replicas of historic instruments 
carefully made and elegantly decorated. 525 White 
Pigeon St., Constantine, M149042. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin
cess St., Elora, Ont. Canada NOB lS0. 

HARPSICHORDS, CLAVICHORDS, FORTE
pianos. Custom instruments and kits. Write for free 
brochure. Zuckermann Harpsichords Inc., Box 121-
0, Stonington, CT 06378. 

BURTON HARPSICHORDS, SPINETS AND CLA VI
chords. Professional instruments in kit form from 
$195. For brochure, write: Burton HarpSichords, 727 
"R" St., P.O. Box 802220, Lincoln, NE 68508. 

HARPSICHORDS 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request. 
Magnamusic, Sharon, CT 06069. 

SPERRHAKE HARPSICHORDS AND CLAVI
chords. Excellent, dependable, beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORD OWNERS: A FULL LINE OF 
audio and visual chromatic tuners is now available to 
help you with your tuning requirements. For more 
information write: Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482. 

YVES A. FEDER HARPSICHORDS, CUSTOM IN
struments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assis
tance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

HARPSICHORD, FORTEPIANOS, CUSTOM
built from Hubbard and Zuckermann kits. Reason
able prices. Free brochure. R Mark Rosa, Historical 
Keyboard Instruments, 625 W. Lakeside St. , Madi
son, WI 53715. 

PIANOFORTE 

BABCOCK PIANOFORTE, BOSTON, CIRCA 
1814. Sheradon style mahogany and rosewood case 
with brass inlay. Fine condition. Leland Beardsley, 50 
Park Av., Manchester, NH 03141 . 

BROWN AND ALLEN SQUARE GRAND PIANO
forte. 150 years old. Excellent condition. Beautiful 
wood. Every note plays. $4,500 or best offer. Leon 
Nelson, P.O. Box 380, Deerfield, IL 60015. (312) 
367-5102. 

KAWAI PROFESSIONAL PIANOS. NEW, FAC
tory warrantee. Large discount to A.G.O. members 
and churches. Information and brochures: 6907 High
way 36, Freeport, TX 77541. (713) 233-5956. 

FOR SALE-PIPE ORGANS 

HISTORIC E.M. SKINNER, 1920, 2-MANUAL, 
13-ranks, duplexed to 21 stops. Bids to be opened 
April 1, 1984. Buyer to remove June 1984. Vernon 
Wolcott, First Presbyterian Church, 126 S. Church, 
Bowling Green, OH 43402. (419) 352-5176. 

MIDMER / LOSH CHURCH ORGAN. ELECTRIC 
console, 12 ranks, 17 stops. Best offer. (215) 374-
7365. 

PIPE ORGAN: 2-MANUAL AND PEDAL, 7 STOPS, 
9 ranks. Suspended mechanical action. To be com
pleted in 1983. Address AU-l, THE DIAPASON. 

16' DULZIAN, 68 PIPES, GIESECKE, 3" W.P. 
(714) 624-0674. 

MOLLER PIPE ORGAN, 17 RANKS, 1957, 
Good condition. Other pipe organ parts: consoles, 
windchests, pipes, harp. (817) 332-2953 or (817) 
536-0090. 

FOR SALE-PIPE ORGANS 

1963 BOSCH TRACKER, 2 MANUALS, 26 
stops, 33 ranks, currently in use, moving to much 
larger facilities. Best bid over $85,000. Inspect at 
your convenience. Available immediately. Contact: 
Dr. Kosche, Concordia College, 3201 W. Highland, 
Milwaukee, WI 53208. (414) 344-3400. 

1958 MOLLER CONSOLE: 4-MANUALS, 88 
drawknobs, 23 couplers, 46 pistons on six divisions. 
Good condition. Also 21-rank Moller pipe organ, 
1924-26 vintage. Together or separately to highest 
bidder. Bids by December 1, 1983. Buyer to remove 
by June 1, 1984. Further information and bids to: St. 
John's United Church of Christ, 429 N. Washington, 
Owosso, MI 48867. 

NEW 3-RANK CUSTOM BUILT PIPE OR
gan. $14,000. Call between 8 am and 5 pm: (217) 
424-6564. 

6-RANK, 2-MANUAL, $3,000. MOSTLY AUSTIN, 
Aeolian pipes. Playing in home, sell all or part. Other 
miscellaneous gear. Hart Rumbolz, 2566 Homestead 
Rd., Sanfa Clara, CA 95051. (408) 246-9299. 

INTERESTED IN A SMALL TRACKER ORGAN? 
For free literature, contact Klug & Schumacher, Inc., 
3604 Waterfield Pkwy, Lakeland, FL 33801. (813) 
665-4802. 

POSITIVE AND PORT ATIVE ORGANS. WE 
make instruments in the Baroque and Medieval tradi
tions to your specification. For further information, 
please write: Paul F. Martin Organs, P.O. Box 6, 
Mansfield, OntariO, Canada, LON lMO. 

NOEL MANDER OFFERS MEDIEVAL PORTA
tives, £825. Two fine early ninteenth century cham
ber organs, £6000 and £9000 and one by Green, 
about 1770, £10,000. All ex. works. Those inter
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works, London E2, England. 

MOLLER PIPE ORGAN, 1,000 PIPES . 
St. Angelo, TX. After 6 pm: (915) 944-7942. Days: 
(915) 944-4107. 

THEA TRE ORGANS 

3-MANUAL, 21-RANK LATE STYLE WURlITZER 
organ rebuilt for Scooby's Fun Factory Pizza, Hous
ton, TX. Put into service January 15, 1979, and 
removed and put into storage July 15, 1982, is to be 
sold for parts. Chests; regulators; Tremulants; 
shades. Pipes include: Brass Trumpet, Kinura, Sax, 
Voxes, Tibia, Flute, Flute Celeste. State your needs. 
Double bolster console (172 stops). No reasonable 
offer refused. Weldon Flanagan, 2613 Webster Ct., 
Plano, TX 75075. (214) 596-2632. 

2-MANUAL, 5-RANK ROBERT MORTON, EARLY 
1920's. Chimes; 2-manual horseshoe console. Play
able. No toys. Buyer to remove. Inquire of: Richard 
Pelland, Box 221, Medford, MA 02155. 

REED ORGANS 

REPLACEMENT REEDS AVAILABLE FOR USE 
in parlour reed organs. Send inquiry to: PatJ W. 
Toelken, Box 5017, Prescott Valley, AZ 86312. 

FOR SALE-ELECTRONIC ORGANS 

RODGERS ORGAN, TRIO 321, MINT CONDITION. 
2 external speakers (one Leslie, one Rodgers), 3 
keyboards, full pedalboard, bench and music books. 
$5200. Chelmsford, MA. (617) 453-5236. 

RODGERS, MODEL 750, NEW IN 1978. SELF
contained, plus crescendo pedal and toe studs. 
$9500. Wallace P. Emil, 397 Chateau La Salle Dr., 
San Jose, CA 95111 . (408) 279-4830. 

ARTISAN ORGAN, ELECTRIC, ABOUT 20 YEARS 
old. Beautiful Organ Supply console, 30 stops. Reisn
er mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist. Box 380, Deer
field, IL 60015. (312) 367-5102. 

95 ALLEN, CONN, BALDWIN AND HAM
mond Church organs, 400 grands, $1000 and up. 
Victor, 300 NW 54th St., Miami, FL 33127. (305) 
751-7502. 

ELECTRONIC ORGAN SERVICES 

SCHOBER COMBINATION ACTIONS: CRM-5 
(Recital), and CTM-5 (Theatre), competently re
paired. W.L. Exner, 3820 NE 85th St., Seattle, WA 
98115. (206) 523-0063. 

FOR SALE-MISCELLANEOUS 

30-NOTE PEDALBOARD (CC-F) CONCAVE 
and radiating with straight extensions. Rebuilt. J,O.I., 
Box 71 , Meriden, NH 03770. (603) 469-3274. 

THEATRE ORGAN PARTS. SEND SASE FOR 
list. Harold G. March, 127 Belmiell Rd., Bellmore, NY 
11710. 

KORG WT-12 CHROMATIC TUNER 7-QCTAVE 
visual tuning range on lighted V-U meter: C# 1 to 
C#8. 5-octave aural tuning: C#2 to C#7. Generates 
2 volumes. Full calibration. Quartz crystal. Case, 
stand, AC adaptor, batteries, earphone. 1 lb. One 
year warranty. Introductory offer, $135 ppd. ($230 
list). Song of the Sea Dulcimers, 47 West St., Bar 
Harbor, ME 04609. (207) 288-5653. 

NEW LAUKHUFF 16' POSAUNE, 27 PIPES, 3" 
pressure; 8' Dulzian, 56 pipes, 2W'-wp; 4' Casavant 
Hohlflme, 48 pipes (Phelps vintage); 2 Klann key
boards, combination action; swell motor; Kilgen swell 
motor; various zinc bass octaves. Bon Pipe Organs, 
3310 SE 33rd Av., Portland, OR 97202. 

RESUM-ART: PROFESSIONAL RESUMES FOR 
artists and musicians that reflect your qualifications 
with dignity. Send $1 and SAE for details. Resum-Art, 
P.O. Box 578188, Chicago, IL 60657-8188. 

LARGE INVENTORY SALE: THEATRE AND 
church organ parts. 3-manual Style 260 Wurlitzer 
console (Graumans Chinese Theatre, Hollywood); 
4-manual E.M. Skinner console (Townhall New York) 
plus 3 other consoles, percussions, chests, tremu
lants, regulators. Also have over 30 ranks available. 
Any sale does not include crating or shipping. Send 
SASE to: Parts Liquidation Sale, Box 19371, India
napolis, IN 46219. 

Robert M. Turner 
Organbuilder 

MIDMER LOSH, INC. ~:...~.n t ~mE-N~Slf»lf~i &~ q '(f\ . . ;,. lUl~\. ~~ ~ -- ~ 'iiIIIo.'-, \' ~ \U~ 
ESTABLISHED 1860 

~~ - EST. ~a77 ~~ ... 

~ SAN F BANCI8 C'O ' 13708-J Via del Palma 
Whittier, CA 90602 (213) 698-4550 PIPE ORGAN BUILDERS 3101-20th Street · 94110 . (415) 647-5132 

Mechanical and Electric-Pneumatic Actions 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 

35 Bethpage Road 
Hicksville, New York 11801 (516) 681-1220 

INCORPORATED 

645 WEST 32ND STREET. P. O . BOX 1165 • ERIE, PA. 16512 

GECRGE BOZEMAN,JR 
AND COMPANY 

meAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
QUALITY PIPE ORGAN SUPPLIES Deerfield, New Hampshire 03037 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIn.In.er & Son.s 

AUGUST,1983 

INCORPORATED 
Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

{ioulding ~ Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE~ACTION. SLIDER-PALLET WINDCHESTS. 

Known Jor our renovation work, especially restoration oj Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments oj classical Anglo-American 

tonal design are best suited to the needs oj most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 
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CLASSIFIED ADVERTISEMENTS Classified advertising rates will be found below. 

FOR SALE-MISCELLANEOUS 

ORGAN PARTS FOR SALE: CHESTS, CON
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address MY-4, THE DIA
PASON. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's, 300 NW 54th St., 
Miami, FL 33127. (305) 751-7502. 

MUST SEU: 4-MANUAL AUSTIN DRAWKNOB 
console, pedalboard, bench; 4-manual Moller con
sole, tilting-tablets; Klann 67-tab combination action; 
Reed organ suction units, 6-10 stops; 3-stop Klann 
-organ, no blower; 6-stop Reisner unit console; unit 
chests 61 and 73 note electro-pneumatic; 7 -stop 
Moller pitman chest; also 3-stop and 2-stop pitman 
engines. 3W' w.p. flute pipes. SASE for details: Rive, 
Inc., 811 Focis St., Metairie, LA 70005. 

USED PIPES, CHESTS, CONSOLES AND MIS
cellaneous equipment in good condition. Write: Box 
2061, Knoxville, TN 37901. 

2-MANUAL AUSTIN CONSOLE IN EXCELLENT 
condition, 6-stop straight chest, 5-stop chest with 
duplex action, pedal valve actions, %-hp blower and 
some pipes. Good builder's project. C. Durham. 
(904) 575-2001. 

WE HAVE DISASSEMBLED TWO 1930 AUSTIN 
Universal windchests (22 ranks). All components 
available for sale, including 5-hp, 3-phase Spencer 
blower. Everything in reasonably good condition. 
Foley-Baker, Inc. 1212 Boston Tpke., Bolton, CT 
06040. (203) 646-4666. 

1968 2-MANUAL AND PEDAL ORGAN CON
sole. Tripper-type combination action, 6 general plus 
6 per division; toe studs; reversibles; pedal relay; 
swell and crescendo pedals. For complete specifica
tion write to: Organist, First Methodist Church, 580 
W. 6th St., San Pedro, CA 90731. 

THREE MANUAL CONSOLE: KIMBALL, STOP
key, mahogony, with remote combination. 6 pistons 
each division, 6 generals plus reversibles. Stops: 
Great, 11; Swell, 16; Choir, 11; Pedal, 14. Couplers: 
23. Available May. First Congregational Church, 
Plainfield, NJ 07060. (201) 755-8658. 

IT'S OUT! 

SERVICES & SUPPLIES 

WATKINS & WATSON CO. OF AMERICA. 
Complete line of "Discus" organ blowers and humid
ifiers, high and low speed, efficient operation, silenc
ing cabinets. Immediate delivery on most items. Free 
catalogue. 11040 W. Bluemound Rd., Wauwatosa, 
WI 53226. (414)771-8966. 

THE NEW 7-QCTAVE PETERSON CHROMATIC 
Tuner, model 320, is now available from stock. Con
tinuously variable Vernier control allows you to com
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

"SILENT KNIGHT" RIDS PESTS FROM ORGAN 
areas ultrasonically. Send SASE for details: Rive, 
Inc., 811 Focis St., Metairie, LA 70005. 

NEW ORGAN PIPES TO YOUR SPECIFICATIONS. 
James Morris Organ Pipe Co., RD 3, Box 53-B, 
Smithfield, PA 15478. 

RESERVOIR SPECIALIST, RELEATHERING AND 
Restoration. 20 years international experience. 
"That's right, Air Tight" Write: Keith P. Henderson, 
Air Tight Bellows Restorations, 4515 Merle Dr. B., 
Austin, TX 78745. 

METAL ORGAN PIPES. FIRST CLASS WORK
manship. Helmut Hempel Organ Pipes, 4144 W. 50th 
St., Cleveland, OH 44144. 

"PIPE SHINE" CLEANS PIPES LIKE NEW. SASE 
for details: Rive, Inc., 811 Focis St., Metairie, LA 
70005. 

CUSTOM-MADE WOODEN REPLACEMENT 
parts for consoles, actions. Vintage-looking finishes. 
Ebony-capped pedal sharps made to your pattern. 
Robert M. Raiselis, Cabinetmaker, RFD White River 
Junction, VT 05001. (802) 295-5850. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant and Skinner pouchboards, primary and off
set actions. Write: Burness Associates, P.O. Box 
344, Glenside, PA 19038. 

TUNE EQUAL OR ANY HISTORICAL TEMPERA
ment with Widener Computer Tuner. Full details, 
write: Yves Albert Feder Harpsichords, Box 640, Kil
lingworth, CT 06417. 

USED, REVOICED, CLASSIC PIPEWORK. VARI
ous registers offered for one-half price of new pipe
work. We will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel
bau, Box 382, Niantic, IL 62551 . (217) 668-2412. 

Restoration, Tuning, 

Maintenance 

OUR COMPLETE 68+ PAGE CATALOG P 
ILLUSTRATED WITH CURRENT PRICE DATAl IE ORBAN COMPANY 

SEND $425 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

1932 PENFIELD ROAD 
PENFIELD NY 14526 
716·586·0383 

2131·112 RIDGE AVENUE 
EVANSTON, ILLINOIS 60201 

(312) 864 - 4323 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

Organ Builders 

Tracker Organs • Organ Parts • Organ Pipes 

17BO-200 Years-19BO 
Tradition and Progress 

0-7157 Murrhardt-Hausen 10 
Phone:071921B006 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
lIew or90lls olld restorat;oll 

Chilliwack, 8 C 
48223 Y.le Rd E 
C. .. d. V2P 6H4 Phon. (6041 792-1623 

BERKSHIRE ORGAN COMPANY INC. + 68 so. BOULEV ABD, WEST SPRINGFIELD, MASSACHUSE'ITS 
Arell Code 413-734-3311. 736-1079 

Member: Americ!,n In8tit~te of Organbuil~er8 
Inlt"rnatlonal ~Iet)" of Or~anbullder8 
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SERVICES & SUPPLIES 

NEW ORGAN PIPES, EXCELLENT WORKMAN
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

RECOVERING ANY TYPE OF POUCHES, 
pneumatics and primaries in leather, Reservoirs re
leathered also. Write: Eric Brugger Releathering Ser
vice, 1034 East 29th St., Erie, PA 16504. 

RELEATHERING ANY TYPE POUCH, PNEUMA
tic, bellows or action. Long years of experience and 
accurate workmanship. Jacob Gerger & Son, P.O. 
Box 245, Croydon, PA 19020. (215) 788-3423. 

NEW WOOD ORGAN PIPES, VOICED OR UN
voiced. Fine workmanship. Artisan Builders, 806 N.P. 
Av., Fargo, NO 58102. (701) 293-8964. 

HARPSICHORD/ORGAN TUNER. SET ANY 
temperament automatically with AccuTone tuner. 
Prices discounted. Carl Dudash Harpsichords, 11 
Jewel St., Enfield, CT 06082. 

CLASSIFIED RATES 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is Single paragraph 
"want ad" style. First line only of each ad in bold 
face capital type. 

Display classified advertisements are set en
tirely in bold face type with the first line in capital 
letters and the addition of a ruled box (border) 
surrounding the advertisement. 
Regular Classified, per word .. .. . $ .30 
Regular Classified minimum ... .. . 5.00 
Display ClaSSified, per word .40 
Display Classified minimum . . 15.00 
Additional to above charges: 
Box Service (mail forwarding) . 2.50 
Billing charge to non-established 

accounts (per insertion) . . . 2.00 
Closing Date (Classified): the first (1st) of the 
month for the next month's issue (Jan. 1st for 
the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to deSignate 
appropriate classification for advertisments, and 
to reject the insertion of advertiSing deemed 
inappropriate to this magazine. 

CONSULTANT IN ECCLESIASTICAL 

11040 west mnemo1llld Road, WallWafGea, WIseoIlliD 53226 

(414) m -8966 

NEW. REBUILDING SPECIALISTS 

P.O. BOX 60841 
HOUSTON. TEXAS 77205 (713) 446-2312 

Organ Leathers 

Quality SkinS for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda. NY 14150 

Sample card senl 
(716) 692·7791 on request 

~ISSER·ROWLAND 
7l3/688-73.c6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Internattonal SO'":ety of Organbullders 

Associated Pipe Organ Bulld.r. of 
America 

I 

The Last Column 
News of dubious value 
to readers of 
THE DIAPASON 

Chaumonde Porterfield and Pete 
Sweeney 

College of the Sequoias in Visalia, CA 
is offering an organ training course that 
combines classical and th.eatre organ 
styles. 

The course, entitled "A Study of 
Organ Technique and Repertoire" is 
designed to provide instruction to com
munity people of all ages and ability 
levels. The instructor, Chaumonde Por
terfield, teaches specific techniques for 
liturgical, classical, and theatre reper
toire, as well as theory, on the College"s 
3-manual Allen Digital Computer 
Theatre Organ. 

According to the Allen Organ Com
pany, this course is thought to be the 
first in which theatre organ playing has 
been recognized as a legitimate course 
of study. [Similar courses were taught at 
many colleges and conservatories dur
ing the height of theatre organ populari
ty in the 1920's.-ed.] 

The portability of the Allen console 
and speakers enable Ms. Porterfield to 
teach lessons in a basement and then 
raise the instrument to the stage via an 
elevator for performances. 

• 
The Eastman School of Music offered 

a seminar entitled "The Stadium Or
ganist" on July 19, 1983. Beginning at 7 
p.m. at Rochester's (NY) Silver Stadium, 
organists Fred Costello of the Rochester 
Redwings and Americans, Nancy Faust 
of the Chicago White Sox, and Vince 
Lascheid of the Pittsburgh Pirates 
served as panelists covering a variety of 
interesting subjects related to stadium 
performance. 

Subjects scheduled for discussion in
cluded: Use of theme music for individ
ual players; What the organist needs to 
know about the sport; Live music vs. 
canned music; Playing differently for 
different sports; Crowd control and pep 
rallies; and the "Extra" duties of the 
organist. 

Nancy Faust, rated a "top" organist 
by Sport magazine, is a self-taught mu
sician who learned her talent "by ear." 
Steve Wulf, writing for Sports Illus
trated, claimed that she is "generally 
acknowledged to be the best organist in 
baseball." 

Pirates owner Dan Galbreath has said 
of Vince Lascheid that he can "really 
get fans cranked up." 

THE DIAPASON 
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7forriJ (()rfTURJ ~!~rs 
7047 South Comstock Avenue, Whittier, if California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders o Inquiries are cordially in~ited. 

SCHNEIDER 
ORGELBAU WERKSIAn, Inc. 

".. ....... , .... - ...... 
Tonal Alter_Ions - RevoJclne 
RevQIcId Cluslc PIpewort£ -

0I1IM Maintenance 
Workshops in Niantic & Kenney, IIIi.of, 
'.0. Box 382 Niantic. IL 62551 

(217) 66 .. 2412 944-2454 

tt A ~!??y~~o~, 
Mechanical Act ion Specialists 

~dJanq 
ROBERT C, NEWTON 
........ n c.litDnlia ~tative ........... 

518 lonaiAe Avalltltt 
SaIl Jose, CA 95110 

TalepitolUt 
(408) 998·0455 

Robert Copeland 
A.D. 3, Box 81 

Saltsburg, PA 15681 

(412) 639·9798 

1';" Or,." ~,lir - .All.m,I,s 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N 1 M 2W8 (519) 843-5450 

JULIAN E. BULlEY 
New Organa - Rebut .... 

s.rvtce 
SINCE 1906 

1376 Hanard Blvd.-Doyton. Ohio d406 
513-276-2481 

Lewis &. Hitchcock, Inc. 
PIpe Organ Builders Slllce 1915 

8 66 ... Tyeo Road Vienna, Virginia 22 180 

(70.') 7 ~4-858') 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE, N.C. 28218 

'7HREE GENERA1ION$ OF ORGAN 8UIlDING" 

martin ott pipe 
organ 
~ompany 
Inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 63141 
(314) 569-0366 

CYMBELSTEIlNS 
are a"allallie ag.la ••• 

GEISLER & COMPANY 
3629 Lynndule Plaee 

Fori Worth. TX 76133 

(305) 523· 7247 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

Busones$ Home 
1121 e Commercial Blvd 1225 S,W. 4th Ct. . Apt. B 

F\ Lauderdale. Fla. 33334 Fl. Lauderdale. Fla. 33312 

FOR SALE 

This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

o R G AN COM PA NY, INC. 
WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

ELECTRO-MECHA 

• INSTALLS WITH ONE SCREW 
• SLOTTED DESIGN MAKES INSTALLATION FASTER 
• 8 X 3/4" HARDENED SCREW INCLUDED 
• SPARK-SUPPRESSING DIODE INCLUDED 
• 5/16" DIAMETER CORE FOR INCREASED OPENING 

DISTANCE AND EFFICIENCY 
• PROVEN HINGE DESIGN USED BY WURLITZER 
• ALL STEEL PARTS ARE FULLY PLATED 
• GENUINE LEATHER VALVE 
• 60, 95, AND 140 OHM 

en 
UJ 

CAL ACTION 
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o L-__ 1-..L-__ 1-..L-..L-__ ..L--l...-_ 

1 1/8 314 1 118 3/4 518 314 5/8 VALVE SIZE 

600HM 95 OHM 140 OHM 

OPERATING PRESSURES GIVEN ARE FOR 12 VOLTS D.C. 

PRICE: $2.00 EACH 
PRICE INCLUDES SHIPMENT 

JUSTIN MATTERS 
15 E. ELIZABETH ST. 
ST. PAUL, MN 55107 

• 1/2", 5/8", 3/4",7/8",1",1-1/8" VALVE SIZES MANUFACTURING ALUMINUM AND SPODED METAL ORGAN PIPES 

AUGUST, 1983 19 



Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 441()9 
(216) 398-3990 

William Albright David Craighead 

Gerre Hancock JUdith Hancock Clyde Holloway 

Marilyn Keiser Joan Lippincott Marilyn Mason James Moeser George Ritchie 

Future Availability 

Peter Planyavsky 
Simon Preston 
Daniel Roth 

Available Mar., 1984 

Guy Bovet 

Available Sept. 23-
Oct. 14, 1984 

Susan Landale / Petr Eben 

Available Oct.-Dec., 1984 

Martin Neary 

Donald Sutherland Frederick Swann Ladd Thomas 

All-Bach Concerts, 1985 
Marie-Claire Alain, October 
William Albright 
Peter Hurford, April/ May 
Joan Lippincott 

John Weaver Todd Wilson 

James Moeser 
George Ritchie 
Lionel Rogg, March 
Heinz Wunderlich, limited 
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