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Letters to the Editor 

Bon Appetit! 
I am certain that I am not the only 

reader whose palate and funny bone 
were tickled by "The Organic Cook". 
But alas, the Escoffier of the organ-loft 
did not include any suitable recipe for 
the 1871 Hook organ which shared the 
honors in the October, 1982 issue of THE 
DIAPASON. Since the "Burger King of 
Instruments" is surely a 20th century 
phenomenon, what then are the gustato
ry delights to which 19th century Amer
ican Romanticism a la Hook might be 
likened? While pondering this weighty 
problem, methought I heard in the dis
tance the ghostly gobble of an edible 
biped echoing from the deep reaches of 
the fridge. But of course. An 1871 Hook 
organ is-a Thanksgiving dinner! 

Consider. Potatoes, of course, and just 
as delicious as Arp's, but these are 
smoothly mashed with a bit of milk and 
butter, and just a touch of salt and pep
per-voila! The Open Diapason! From 
here it is a short step to the Doppel 
Flute, smooth and ruddy as sweet pota
toes, and the Stopped Diapason, naive 
and sweet as fresh green peas. The 
Gamba, robust and a trace stringy, like 
dark meat; the Quintadena lighter and 
drier, like the white. Mixtures to garnish 
the chorus like cranberry sauce, and 
Flute Harmonique gravy smoothly 
flowing over everything. For dessert, 
reeds. Trumpets with the spiciness of 
Indian pudding, a Clarionet like a gin
ger cooky, and the Oboe-y tartness of 
apple pie, with perhaps a dab of whip
ped Dulciana on top. 

One can get quite carried away with 
these simple delights, which all seem to 
get along so nicely together. Overindul
gence may leave one feeling temporari
ly like a 16' Double Open, but this stur
dy fare really contains very little fat or 
acidity, and thus digests easily, leaving 
one with a hankering for more. All hon
or to those folks in New Haven! They 
thought it was just an organ they had 
rescued, when in truth it was noble New 
England tradition. 

Barbara Owen 
Newburyport, MA 

Influence Not Exclusive 

The final paragraph of (your) an
nouncement concerning David V. Gib
son and me in the October, 1982 issue of 
THE DIAPASON is in error so far as it 
relates to myself. 

The study of Gottfried Silbermann's 
work which was carried out by the 
Bozeman-Gibson firm will definitely 
form the basis for the new organ being 
completed for the State Vniversity of 
New York at Stony Brook. However this 
is the only project presently on my work 
list which is intended to result in a new 
instrument according to the style of an 
historic organbuilder. 

Regardless of the excellence of Gott
fried Silbermann's work, he belongs to a 
time and place other than the V nited 
States in 1983. I shall be happy if a care
ful study of his work improves my own 
ability to build fine organs for the pre
sent, and it no doubt will. But I also 
intend to let the influences of all the 
other fine organ builders of history speak 
in my work, and I hope to have a few 
ideas of my own! 

The Stony Brook project is a special 
one which takes on some of the aspects 
of an experiment. It will help us to 
explore the questions raised by the his
torical juxtaposition of J,S. Bach and 
Gottfried Silbermann, as well as many 
other considerations. I regard it as a 
very important project, but hardly as a 
pattern for the rest of my career. 

Hoffstetter Too 

George Bozeman, J r. 
Deerfield, NH 

Concerning the welcome report of 
James Moeser's recital in Freiburg 
("Here & There", November, 1982), it 
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is not quite accurate to describe his 
recital as "the only American organist 
on the series." 

Among other performers mentioned 
is Robert Benjamin Hoffstetter who, 
despite his current residence in Copen
hagen, is a through-and-through Ameri
can. Hofstetter's active mind, his com
mitment to good things (both Danish 
and American), and his level of musical 
understanding unquestionably contrib
uted well to a series I would have liked 
to have heard. 

John Hamilton 
Eugene, OR 

Wind Pressure Translated 
The observation of Mr. Donelson, in 

his letter to THE DIAPASON (September, 
1982), that wind pressures of organs in 
the classical period were higher than 
those employed in many of the neo
Baroque instruments of the past 30 
years or so is certainly correct. Howev
er, to quote Werckmeister's recommen
dation for pressures of 3 1/2/1 to 4/1, to 
combine that with the notion that those 
figures should be doubled, and thus to 
arrive at "true" windpressures of 7/1 to 
8/1 is quite another matter. I offer sever
al observations of my own: 

Before me is a small book describing 
a number of Arp Schnitger's organs in 
Province Groningen in The Nether
lands. Most of the present-day wind
pressures given there are 3,3 1/2, 4 or 4 
1/2 (Groningen) inches-more or less 
the numbers that Werckmeister recom
mends. 

Experience has shown us that the 2/1 
(or less) wind pressure used in recent 
years cannot produce the fullness and 
richness that we hear in a Schnitger 
Principal. On the other hand, the use of 
7/1 to 9/1 pressure could never result in 
the free, singing quality of that same 
Principal because toeholes and wind
ways would have to be very constricted 
in order for the pipes to work, if they 
would work at all. Such pressures would 
also make the action unbearably stiff. 

Current organbuilding experience 
also shows that the antique kind of 
sound is most closely approached by 
using wind pressures of at least 3/1 and 
up to 4/1 or so. 

It would appear, then, that when 
Werckmeister said 35 to 45 Grad as 
measured on his windgauge, he meant 
more or less the same thing that we 
mean by 31/2/1 to 41/2/1 on our V-tube 
manometers. 

In The PraetoriU8 Organ, Paul 
Bunjes concluded that readings ob
tained on the Forner windgauge ought 
to be doubled to arrive at modern 
equivalents. His conclusion seems to de
pend on one important assumption 
about the construction of that wind
gauge: the assumption that the wind 
inlet tube extended downward below 
the surface of the water inside the main 
container. (It is true that an engraved 
illustration in Adlung's book seems to 
show the inlet tube penetrating the 
water surface in this manner. However, 
while Adlung's and Werckmeister's 
written texts are somewhat ambiguous, 
they suggest to me that the inlet tube 
was to be simply fastened to the top of 
the water container.) I do not have 
space in this letter to discuss in detail all 
the technical problems that arise from 
the above assumption other than to list a 
couple of them: non-linearity of read
ings higher than an amount between 10 
to 15 Grad (1/1 to 1 1/2/1), a change in 
the water's zero-level after making mea
surements higher than this amount, loss 
of water through the inlet tube after 
making readings above 35 Grad or so. It 
is hard to believe that Adlung and 
Werckmeister would have tolerated the 
problems that would arise from this 
kind of construction, given the dimen
sions that tltey recommend for the 
windgauge. Perhaps it was problems 
like these that led Mr. Bunjes to make 
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significant departures from the old 
windgauge descriptions when he con
structed his own gauge. 

When Topfer described the "older" 
style of windgauge, he stated unequivo
cally that the inlet tubes was not to dis
turb the surface of the water in the con
tainer. If this kind of construction, with 
the inlet tube simply fastened to a hole 
in the top of the container and not pro
truding downward into the water, is 
what Adlung and Werckmeister actual
ly had in mind, then the whole problem 
vanishes, for now the height difference 
in water levels is between the level in 
the glass measuring tube and the level 
just below the inside of the top of the 
box. Since the latter level is practically 
the same as the zero mark on the mea
suring ruler just outside the top of the 
box, the reading is essentially what we 
would read on a V-tube manometer and 
no doubling of the figures is required at 
all. At worst, a 1% to 5% correction 
should be added due to disregarding the 
slight variations of the water level inside 
the box, but nothing like a 100% correc
tion. It is this minor error that Topfer 
wished to eliminate altogether by ad
opting the V-tube manometer. 

A final point about Werckmeister's 
use of the words "gleich" and "un
gleich" in his book Orgelprobe. It is true 
that these could be translated as refer
ring to "steady" and "shaky" wind. 
However, he usually uses the word 
"stossen"-to shock-when he refers to 
this condition, and makes specific rec
ommendations for minimizing it with
out mentioning the windgauge in this 
connection. He does recommend the use 
of the windgauge with regard to making 

all the bellows of an organ produce the 
same pressure an~ ~it~ app.lying cou~t
er-measures to mImmIze differences In 

pressure between the top and bottom of 
the bellows travel. Remembering that 
the old hand-pumped organs required a 
minimum of two bellows and typically 
had three or more operating sequential
ly, we can appreciate that the newly
invented windgauge helped to equalize 
the pressures of all these bellows in a 
way not easily accomplished previous
ly. 

Herman C. Greunke 
Oberlin Conservatory 

Grob, Grob ..... 
In reference to John Ogasapain's let

ter in the September, 1982 issue of THE 
DIAPASON, the spelling of "Grobge
deckt" is not an error perpetrated by 
some American organ builder. In Wern
er David's book, "Johann Sebastian 
Bach's Orgeln," we find that the organ 
in St. George's at Eisenach had a "Grob
gedackt" on the Brustwerk. In St. Mich
ael's at Ohrdurf, both the small organ 
and the large one have a Grobge
dackt-This time spelled without the 
"c" as Grob Gedakt. In the small organ 
it is at 16 foot pitch, in the large it is at 8 
foot. Again, there is a Grobgedackt in 
the Oberwerke of St. Peter & Paul's in 
Weimar, one with the same spelling in 
Augustusberg in Weissenfels. In the 
Paulinerkirche in Leipzig we find in the 
Brustwerk, "Grobgedackt Holtz Weit 
Mensur" at 8 foot pitch. And there is a 
"Grobgedackt 8 fuss'" in the large organ 
at the Thomaskirche. There is another 
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at Storm thaI. 
The Grobgedackt was a common stop 

in Bach's time. It pays to note that the 
book in question is printed in German, 
hence the spelling cannot be an error
the text is liberally sprinkled with the 
double s symbol. Likewise, we note the 
spelling Gedackt where we would today 
spell it Gedeckt. There is no such word 
as "dacken" in modern German, but it is 
evidently an archaic spelling. 

This is an excellent argument for a 
reform of American organ building to
ward spelling all stop names in English. 
You do not find the polyglot array of 
stop knobs on an Italian organ, nor for 
that matter on a German organ. Why 
must American organs have stops 
named in four languages? Certainly, so 
long as "Principal" is a good English 
word, why spell it "Prinzipal?" Gedeckt 
should be abandoned in favor of 
Stopped Flute, and we can dispense 
with Offenflote in favor of Open Flute 
(or Melodia, if we want something a lit
tle more colorful.) 

True, there are difficulties-there is 
no English name for the Gemshorn. But 
these exceptions merely produce a chal
lenge. I have always thought the Gem
shorn did not live up to its name, tonal
ly, and that the name is descriptive of 
the shape of the pipe, not its tone. We 
could invent a new and better name, in 
English, for this stop. 

..•.• And More Grob 

John S. Carroll 
Emlenton, P A 

When the "very large modern build
er" includes a stop called Grob Gedackt 
in his schemes he is not being an idiot, 
nor do his "germanically sophisticated 
voicers" have to correct "whoever it is 
that engraves the stopknobs, etc." Grob
gedackt or Grob Gedackt is not just a 
modern day corruption or misunder
standing. 

The original meaning of grob was 
"large," first in the sense of large grains 

Box 14600 
Barry Square Station 
Hartford, Connecticut 06114 
(203) 728-1096 
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of salt or of hail, hence "coarse," as in 
"coarse salt" or "large kernels of grain." 
Our An~lo-Saxon word '&reat," in the 
sense of 'great with child, ' is related to 
it. So is Middle High German "gross," 
which can mean "pre~nant."l That the 
words grob or "coarse acq uired a new 
meaning and underwent a change for 
the worse to "unrefined; vulgar; gross" 
merely illustrates a common linguistic 
phenomenon and has nothing to do with 
organ building terminology. 

Our modern builder, moreover, is 
simply following long-established prec
edent when he elects to use Grob 
Gedackt. At least as far back as Praeto
rius's day (1619) the term grob was in 
general use to describe organ stops. To 
cite some examples from De organogra
phia:2 (page and line or page and col
umn) 

132/12: Grober Zimbel 
145/24: Grob Regal 8' 

172/a: Grobe Mixtur 
173/a: Grob Gedackt 8' (in contrast to Klein 

Gedact 4'), Grob Messing Regal 
175/a: Grobgedact Manualiter 8', Grob 

Gemshorn 8' 
175/b: Grober Posaunen Untersatz 32' 
179/b: Grobgedact 16' manualiter 

Grob Sordunen Regal 16' 
180/a: Grobflote 8' 
181/a: Grobgedackt 16' 

Grobgedact Regal 16' 
181/b: Grobgedact 

Grob Gemsshorn 
182/b: Grobgedact 8' 
184/b: Grobgedact 8' 
188/a: Grobgedact 8' 
191/a: Grob Gedactfloite 8' 
191/b: Grob Gedact Rohrfloit 8' 
197/b: Grob Gedactfloyt 8' 
201/b: Grob principal Bass 16' 

Bierman used the term grob in 1738:3 

25/Dorstadt/RP: Grob Gedacht 8' 
[The Gedackt, Gedacht, Gedeckt 
matter is yet another story.] 

Adlung used grob all over the place in 
1768 in his great work. 4 Some examples 

from text and stoplists: 
86/22 mentions Praetorius's defini
tion of Grober Cymbel = III rks. 
99/37-39: "Obtusior 8' ist eben da
selbst das Gedackt 8'. 
Obtusus heisst sonst geschwacht, 
stumpf, grob, denn so klingen die 
Gedackte." 

"Obtusior 8' [an organ stop] means 
the same as Gedackt 8'. Obtusus nor
mally means toned-down, dull, 
coarse-grained, for that is the way 
Gedackts sound."] 
103/Sec. 157: Grob Gedackt, Grober 
Cymbel, Grob-Regal 
135/Sec. 183: Grobsordunenregal, 
Grobgedacktregal 
114/5-6: Grobe Mixtur Unterchor
mass 
196/HW: Grobgedackt oder Bordun 
8' 
206/HW: Grobgedackt 8' 
207/Calbe/HW: Grobgedackt Von 
Holz 16' 
213/Egstadt: Grobgedackt 8' 
214/Eisenach/BW: Grobgedackt 8' 
217/Elrleben/Unterclavier: Grobge
dackt 8' 
219/Erfurt/ Allerheiligen/Pos: Grob
gedackt 8' 
219/ /Erfurt/St. Andrea/HW: Grob
gedackt 8' 
222/Erfurt/St. Michaelis/HW: Grob
gedackt 16' 
and many more. 
More interesting is the fact that J. S. 

Bach ran into stop names with grob 
from his earliest encounters with instru
ments on. Some examples: 

Eisenach/BW: Grob Gedackt 8' 
Ohrdruf/Manual/both organs: Grob 
Gedak 8' 
Sangerhausen/Ped: Grob Posaunen 
Bass. OW: Grob gedackter vnterbass, 
Grob Quintaden, Grob Principal 8', 
Grobe Octava 4', Grob Gedacktes 4', 
Grobe Quinta 3' 
Liibeck/St. Petri/RP: Grobgedackt 
8' 
Weimar/Schlosskirche/Werk & Ped: 
Grobgedackte Rohrflote 
and a number of others. 

GREAT 
8' Prinzipal : 
8' Bordun 

There seems to have been a tendency 
to combine grob with the name Gedackt 
more than with other names, perhaps 
because it was an easy combination to 
say. Among its uses were: 

1. to designate a lower pitch, as in 
Grobgedackt 8' in contrast to 
Klein Gedackt 4', or in Grobge'
dackt 16', 

2. to designate a stop in the chief 
division of the instrument, as at 
Sangerhausen, 

3. to suggest wider in contrast to nar
rower scale, 

4. to suggest relative importance. 

The term does not seem to have been 
used in a pejorative sense by the writers 
or builders up through Adlung (1768). 

In general the term does not seem to 
have been favored by the North Ger
man builders. As far as we know, Bach 
only met it in Liibeck/St. Petri of the 
North German organs that he encoun
tered. Gustav Fock only mentions it 
once in the work of Arp Schnit~er: Mag
deburg/St. Johannis, Oberpos. 'Grobge
dackt 8' sehr lieblich" (1690).5 

The above should suffice to show that 
grob in combinations with other stop 
names was an accepted part of German 
organ building terminology. To elect to 
use it today, therefore, is certainly the 
privilege of any organ builder and 
requires no apology. 

lFriedrich Kluge, Etymologisches Warterbuch 
der deutschen Sprache, 11. Aufl. Berlin & Leipzig: 
Walter de Cruyter, 1934, pp. 218-19. 

2Michael Praetorius, Syntagma musicum, Vol. II, 
De organographia. Wolfenbiittel: 1619. Facsimile 
reprint, ed. by Wilibald Curlitt, Kassel: Biirenreit
er-Verlag, 1929. 

3Johann Hermann Biermann, Organographia 
Hildesiensis specialis. Hildesheim: 1733. Facsimile 
reprint, ed. by Ernst Palandt, Kassel: Biirenreiter
Verlag, 1930. 

4Jacob Adlung, Musica mechanica organoedi. 
Berlin: 1768. Facsimile reprint, ed. by Christhard 
Mahrenholz, Kassel: Biirenreiter-Verlag, 1931. 

5Custva Fock, Arp Schnitger und seine Schule. 
Kassel: Biirenreiter-Verlag, 1974. 

Homer D. Blanchard 
Delaware,OH 
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Tempo in Bach's Fantasia in G 
No doubt many organists would agree with the listener who, upon hearing Bach's 
Fantasia in G (BWV 572), concluded that the composer intended it to hypnotize. If 
the whirling outer sections of the work are dizzying, then the vast middle section, 
with its relentless five-voice polyphony, is more so. 

a.) Grave •. (11. ;; "oct.) 

~» ~ ,~' lJ J ""-'--:---' ll JL J~ I 

--..,- " I -I 1 I. , ~ ~ -~ ~ -
.-:- ..... ~ -- •• .(2' .. 

:red .. I. 

On what common ground do these three disparate sections stand; how can they be 
linked convincingly in performance? And by what means can the lengthy middle 
section be rendered comprehensible? 

Hermann Keller provides the beginnings of an answer to the first question with 
the observation that "the third section combines the stylistic features of the first and 
second sections. Behind the sparkling passages is hidden a movement in five real 
parts:"} 

Example 2. 

As important as this link is, it stops just beneath the surface of the problem. The 
performer can further clarify matters for himself and his listeners by following the 
analytical chain deeper into the composition. 

Notice that the upper four "real parts" of the third section fall to the first, third, 
fifth and sixth notes of each sextolet (compare Examples lc and 2). This makes it 
clear that each sextolet consists of three groups of two notes ( , ) 

,~,'1 ,Fj 

4 

-the same rhythm as in the first section ( , Fj H H) 2 

1'Wl4UUUf'~: ~q I¥t 51 " 76 S'l 

9:f~ II¢J J ~ J J ~ 
IV 
I 

( NOTES 
lHermann Keller, The Organ Works of Bach: A Contribution to their History, Form, Interpretation 

and Performance, trans. Helen Hewitt (New York: C.F. Peters Corp., 1967), p, 95. 
2The beaming in the music, which might seem to call for two groups of three notes, merely indicates 

the distribution of the notes between tile hands-as it also does in the first section (see Example la, 
measure 2.) 

by Jon F. Eiche 

Jon Eiche is an organist, and contributing music critic for the Milwaukee Sentinel, as well as an 
editor for Hal Leonard Publishing Corporation, a music publisher. 

This similarity suggests that the two sections share the same tempo. The tempo 
indications and time signatures of the sections support this view, with the rapid 
sixteenth notes of the Tres vitement 12/8 equalling the rapid sextolet thirty-second 
notes of the Lentement C. 

It remains to drop the central piece into this tempo puzzle. The tempo marking of 
the middle section is Grave, and the time signature is <C (the half note, not the 
quarter, must be slow). Thus there exists between the second and third sections a 
similarity of tempo markings on one hand, and a two-to-one ratio of time signatures 
on the other. Combining this knowledge with that of the relationship between the 
first and third sections reveals the following picture: 

(~) J. :: (¢)) = (C) j 

This common unit should probably be between 80 and 90 beats per minute
faster or slower depending on such variables as the acoustics of the room and the 
temperament of the performer. Whatever tempo is chosen, however, it must be 
consistent from section to section, or the unity of the work is lost. 

If the difficulty of the Fantasia as a whole is one of joining together, that of the 
middle section alone is precisely the opposite: in order for the listener to digest this 
157-measure expanse, the performer must cut it into pieces he can swallow. 

Cadences are the logical dividing points of the music. But not all cadences are of 
equal weight; the performer must determine which are the "heaviest," and empha
size them by relaxing the tempo slightly. The pulse established above, though 
consistent, must be responsive and vital, not rigid and mechanical. 3 

An overview of the cadences in the Fantasia helps to establish which are the most 
important (see Example 3). A pattern of a few large groups emerges, and since 
cadences are endings, the cadence at the end of each group (white note) is more 
important than the cadences in that group that precede it (black notes). The final 
cadence of the work is naturally the most important of aU. 4 

The first group of cadences outlines the tonic triad (G-D-B-G); the second group 
the supertonic triad (A-E-E-C-A); the third group consists of two cadences in the 
dominant; and the final group consists of two deceptive cadences (on E and C#) 
before the final cadence on the tonic. The work as a whole, then, assumes the 
appearance of a large-scale I-ii-V-I progression. 

Example 3 makes clear that, though the cadence at measure 29 marks the end of 
the first section, there must not be too great a preparatory ritardando in measure 
28-if any at all. Moreover, measure 29 itself must be a tempo, so that the silence in 
the upper parts preserves the pulse. 

The cadences at measures 49 and 59 are also of secondary importance, and the 
organist should merely nod in their direction, rather that extend them a full bow. 
Since their form corresponds to that of most of the cadences in the middle section, a 
detailed look at how they should be performed is in order. 

Begin a barely perceptible ritardando in the second half of the measure before, 
and continue it through the first quarter note of the cadential measure-the suspen
sion. The resolution of the suspension should return the original tempo. A slight 
break should precede the attack of the next phrase at the half-measure (where there 
are moving lines, as in measures 87, 95, and 118, these should not break). The leaps 
in the pedal-down an octave and up a fourth-should be articulated only slightly, 
in keeping with the secondary emphasis on these cadences. 

The cadence at measure 68 should receive treatment similar to the preceding 
cadences, but more pronounced, reflecting its greater significance. 

Little need be said of the remaining cadences. The cadence at measure 185 
should be approached by a ritardando of perhaps a full measure, but once the 
diminished seventh chord is struck, strict tempo must resume: the chord must be 
precisely a quarter note, and that quarter note pulse must resonate across the 
subsequent three quarters of silence, ticking like a silent clock whose rhythm is 
taken up by the arpeggios of the final section. Thus the performer comes full circle 
from connection to separation to connection again. 

Of course, tempo is not the only consideration in performing this work. Registra
tion, for example, ~lays an important part in tying the sections together, as well as in 
setting off the smaller divisions of the work. Every facet is necessary, and everyone 
should illuminate the whole. To cut each facet accurately, however, the performer 
must understand the crystalline structure that lies beneath the surface of the gem. 

'IS IO$" 118 III Ict2. IS"& 16,:" zo2. 
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3Flexibility of tempo was as much the rule in the baroque era as it is today, as the reader can confirm 
from Robert Donington's The Interpretation of Early Music (London: Faber and Faber, 1975), pp. 425, 
433-34. See also the same author's Tempo and Rhythm in Bach's Organ Music (New York: Hinrichsen 
Edn. Ltd., 1960), pp. 33 ff. 

'It is the element of deception (at measure 185) that permits two primary cadences in the final 
group. 
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Southeastern Historical Keyboard Society Conclave 
F lorida State University in Tallahas

see was the site of a splendid gath
ering for harpsichordists Thursday 
through Saturday, November 4-6, 1982, 
when the fledgling Southeastern Histor
ical Keyboard Society (barely three 
years in existence) presented its third 
annual conclave. Interest centered on 
the semi-final and final rounds of an 
international harpsichord-playing com
petition as well as on the final judging 
for the Alienor Harpsichord Composi
tion awards. Surrounding these central 
events was a plethora of concerts, lec
tures, demonstrations, and exhibitions of 
instruments and music. 

When I met musical friends from Los 
Angeles (Neil Roberts of the Harpsi
chord Center) and Maine (Shirley Mat
thews of Peabody) while changing 
planes in Atlanta I began to have an 
inkling of the truth of an off-the-cuff 
comment by Gustav Leonhardt (who 
had recently been in Texas to play at 
Texas Christian University in Fort 
Worth), "As I travelled across your 
country this time I didn't meet anyone 
who was not planning to attend the 
SEHKS Conclave in Tallahassee!" Ulti
mately the number of registrants for the 
conclave reached 130. 

Thursday's activity centered around 
the semifinals of the playing competi
tion; the fifteen semi-finalists (listed in 
THE DIAPASON for August 1982) each 
played a Frescobaldi Toccata from his 
First Book, La Lutine and La Favorite 
of Franc;ois Couperin, and a newly
commissioned work, Profiles by Robert 
Muczynski. After fifteen hearings of 
Muczynski's work I was especially 
grateful to SEHKS for having commis
sioned them; idiomatic and fun to hear 
they are a worthwhile addition to the 
modern repertoire! Each contestant also 
played a piece of his or her own choice: 
a fascinating window into each player's 
perception of personal, musical, strong 
points. The choices, with the exception 
of two performances of Byrd's John, 
come kiss me now variations, were con
centrated in the later harpsichord reper-

toire-Rameau (Cyclops), works by 
Duphly and Forqueray, two Scarlatti 
Sonatas, c.P.E. Bach's Wurttemburg 
Sonata in E minor, and many works of 
J. S. Bach (Two-Part Inventions, Alle
mande from Partita in D, Prelude and 
Fugue in C from WTC I-a charming 
choice-Ricercare from The Musical 
Offering, the French Ouverture in B 
minor, and two performances of the 
Ouverture from the Partita in D). 

The judges for this long but interest
ing round were Louis Bagger, Ton 
Koopman, Doris Ornstein, James Weav
er, and Glen Wilson. Organized by 
groups of three players with an inter
mission following each group it was pos
sible to concentrate, listen, and observe 
without the extreme fatigue often asso
ciated with such competitions-a point 
of organization (as so many were) attrib
utable to the efficient and expert plan
ning of chairman Karyl Louwenaar of 
Florida State University. 

There were four harpsichords on the 
amphitheatre stage of FSU's Recital 
Hall: a Keith Hill double, a double by 
JooP Klinkhamer, an Italian-style in
strument by Keith Hill, and a William 
Dowd French double. All of the instru
ments were used, and it was a relief to 
hear several· contestants choose not to 
play the Frescobaldi Toccata on Hill's 
bombastic Italian instrument with its 
explosive pluck and rounded tail. 

At day s end, after a tense waiting 
period, the judges announced that five 
finalists had been chosen: Jillon Stop
pels, Peter Marshall, Catherine Perrin, 
Luc Beausejour, and Ellen Foster. Many 
listeners (including this one) found sev
eral of these choices quite strange (so 
what else is new in a competition?) and 
wondered how such sensitive playing as, 
for example, that of Kim Heindel or 
Janet Hunt could have failed to make 
the grade. 

Friday's activities began with James 
Weaver's illustrated lecture on the in
strument collection of the Smithsonian 
Institution (Washington, D.C.). He gave 
the telephone numoer for the Perform
ing Arts Division [(202) 357-1707] and 
invited interested persons to call Helen 
Hollis there to arrange to see or play the 
restored instrument in our national mu
seum. With slides he traced the develop-

Larry Palmer, Professor of Harpsichord and Organ in the Meadows 
School of the Arts, Southern Methodist University, Dallas, has been 
harpsichord editor of THE DIAPASON since 1969. 
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ment of this major collection, conclud
ing with slides of some of the "oddities" 
found there (such as Irving Berlin's 
transposing piano). 

Glen Wilson's talk concerned itself 
with his perceived imbalance in today's 
world of early music-an imbalance 
between the technique of many players 
and their thoughts about interpretation. 
He recommended Otto Ortmann's 1929 
book The Physiological Basis of Piano 
Technique as a secure basis for technical 
practice; he illustrated his points with 
anatomical slides of muscles and ten
dons. 

Talking was followed by playing 
when Ton Koopman gave the first ma
jor recital of the conclave: Ballo del 
Granduca, Pavana Lachrimae, Swee
linck; Fantasia in A minor, Byrd; Cha
conne in C, Louis Couperin; Toccata in 
D minor, Froberger; Ground in C mi
nor, Purcell; a set of variations, anony
mous (possibly Dirk Sweelinck); and 
Sonata in C, Soler. Playing the Hill dou
ble harpsichord Koopman demonstrated 
the "new" style of playing the harpsi
chord with its emphasis on the bizarre. 
His is a heavy but precise technique. His 
finest playing occurred in his deeply
moving performance of the Purcell 
Grouna. This listener found the recital 
marred by "overkill" especially in an 
extremely-mannered playing of the 
Louis Couperin, but the audience 
seemed to love such moments, as it did 
the decadent, but amiable, lunacy of the 
Soler. 

Friday afternoon brought the first 
concert of compositions chosen for the 
Alienor awards. A fortunate decision to 
eliminate the category of longer solo 
works allowed the five shorter works to 
be heard on two occasions, played by 
two different players. 

First was Robert Conant, who played 
Triptych by Roger Briggs (Indiana); 
Suite 2, opus 80 by Ivar Lunde, Jr. 
(Wisconsin); Tres Miniaturas para 
Clavecin by Roberto Sierra (Puerto 
Rico); selections from The Book of 
Imaginary Beings by Randall Snyder 
(Nebraska); and Pavane by Carl Witt 
(Texas) using FSU's Dowd French dou
ble harpsichord. After intermission Lill
ian Pearson of Tallahassee gave exem
plary readings of three harpsichord 
pieces by Gyorgy Ligeti: Hungarian 
Rock and Passacaglia Ungherese (both 
1978); and Continuum (1968); one of 
the finest four minutes in the 20th-cen
tury literature. Mr. Conant returned to 

play Brian Fennelly's Tesserae I (1971) 
and the witty Recitativo and Toccata 
Percossa (1952) by Mel Powell. 

Opperman Music Hall was filled 
nearly to capacity on Friday evening for 
Gustav Leonhardt's recital, which was 
sponsored by the FSU School of Music. 
Eschewing all current fads in favor of 
making music, Leonhardt showed once 
again why he is considered the foremost 
harpsichordist of his time: elegance 
(above all); musically-exact, yet flexible, 
rhythm; the keenest of analytical minds; 
all united in the service of MUSIC. Leon
hardt played FSU's 1975 Dowd French 
double. His Suite in C minor, Forquer
ay; Allemande, La Bagatelle, La Ma
jestueuse from Pieces de Claveqin, 
Royer; Six Polonaises, W. F. Bach; 
Suite in E-flat Major (after the 'Cello 
Suite), J. S. Bach (transcribed by Leon
hardt). After a tumultuous standing ova
tion the artist played Bach's Prelude in 
E (WTC, II) as an encore. 

Saturday brought a lecture by music 
critic James Wierzbicki on "Multiplicity 
in Modern Music," a well thought-out 
discussion of today's trend to assimilate 
many past musical styles. This was fol
lowed by a master class on Frescobaldi's 
Toccata Decima (Book I) in which Gus
tav Leonhardt shared his special insights 
into background (what made Frescobal
di revolutionary?) and structure, and 
made more music for his delighted lis
teners at the superb Klinkhamer Flem
ish double harpsichord. 

Edward Parmentier was the second 
player to present the five Alienor com
positions. They sounded remarkably 
different when heard differently inter
preted on a different, "dryer" instru
ment: Steven Sq,rli's Flemish double. 
After intermission Mr. Parmentier 
played Rudy Shackelford's Le Tombeau 
de Stravinsky (disregarding the compos
er's specified 4' alone for the right hand 
of the final section) and a rather trivial 
Chaconne (based on the folksong [' m 
just a poor wayfaring stranger) by 
David Place. George Lucktenberg gave 
a brilliant performance of William Al
bright's Four Fancies for HarpSichord 
(the fourth of which, Danza Ostinata, 
had surprising kinship with Mel Pow
ell's work heard in Robert Conant's 
recital of the previous day). Professor 
Lucktenberg played his Keith Hill dou
ble harpsichord. 

Judges for the Alienor Awards in
cluded first-round adjudicators William 
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Appleton Organ 
Placed at 

Metropolitan Museum 

A trilogy of reports on a monumental acquisition 

Purchased and restored through a generous gift from Margaret M. Hess in memory of her 
father, John D. McCarty, [this) majestic pipe organ by Thomas Appleton ... stands unsur
passed as a working monument to the vitality of music and technology in nineteenth-century 
New England. 

The oldest and finest extant example of its prolific maker's output, the present installation 
climaxes the MetropOlitan Museum's search for a major historic pipe organ to crown our large 
collection of American instruments, and reveals the highest achievement of American instru
ment-making during an era of unprecedented accomplishment. Based conservatively on 
English traditions already familiar in Handel's generation, Appleton's work exemplified here 
displays a quality of craftsmanship and tone seldom equaled by his British or American 
contemporaries. The reasons behind Appleton's esteem among his colleagues, his lasting 
influence, and his almost legendary status today will be directly appreciated by studying and 
hearing this instrument. It opens the way for exploring a repertoire for which no other organ is 
better suited. Thus the effort of the many people involved in bringing this organ again to life in 
nearly its original condition will long continue to be richly rewarded. 

Philippe de Montebello, Director 
The Metropolitan Museum of Art 

An Historic Organ in the Metropolitan Museum by Barbara Owen 

1982 may well go down in the history 
of ouf' microcosmic organ world as the 
year nineteenth century American or
gans came into their own. True, the 
Organ Historical Society and numerous 
individuals have for some years been 
restoring, publicizing, and giving recit
als on such organs. A few organists, 
including the late E. Power Biggs (who 
was possessed of an uncannily accurate 
crystal ball when it came to spotting 
trends) have recorded on them. Ameri
can Guild of Organists chapters have 
been including them on their increas
ingly popular "organ crawls", and a 
couple of years ago a group of German 
organ enthusiasts reversed a century-old 
custom and crossed the Atlantic west-

ward to visit historic American organs. 
And yet-there has really been noth

ing like the fall of '82. Not even along 
the northern arm of the northeast corri
dor, where activity of this sort is not 
rare. Consider. The season began in Sep
tember with the gala two-day opening 
of the "Worcester Organ", a 4-manual 
1864 Hook in Mechanics Hall, Worces
ter, Mass., meticulously restored in a 
manner befitting a Schnitger or a Cli
quot, and the only surviving nineteenth 
century concert-hall organ in the coun
try. A few weeks later, as if to confirm 
Boston's place in things, a tour was con
ducted by the A.G.O. of five historic 
Hook or Hook & Hastings organs in the 
city's inner-city South End neighbor-

Barbara Owen, author, organist, and periodic contributor to The Diapason is well-known 
for her work in promoting the cause oj the preservation of historically-significant organs. 
She is a founding member of The Organ Historical Society. 

hood. 
By the time this reaches print, two 

other large, distinguished, and careful
ly-restored nineteenth century Ameri
can organs will have had their day in 
the limelight-a 3-manual Hook of 
1859 recently moved from Boston to a 
Lutheran church in suburban North 
Easton, and an even larger 3-manual 
Hook of 1871 rescued from the con
demned St. Alphonsus Church of New 
York City and installed in the gallery of 
St. Mary's Church, one of the largest 
Catholic parishes in New Haven, CT. 
Such acts are going to be hard to fol
low. 

But there is yet one other most impor
tant occasion to consider. The organ in 
question is not a concert-hall instru
ment, or even a large church organ, and 
was not built by the Hook firm, which 
certainly seems to have had the lion's 
share of the autumnal proceedings. Yet 

it is by far the oldest of the old organs 
recently in the public eye, and has one 
further, unique distinction: it is the larg
est example of the nineteenth century 
American organ builder's art to be 
found in a major museum-and un
questionably one of the handsomest. 

This organ was discovered by a mem
ber of the Organ Historical Society only 
a short time ago, forgotten, unused, but 
intact in the gallery of a rural Pennsyl
vania church. It is the work of the noted 
Boston builder, Thomas Appleton, and 
was built in 1830. Its painstakingly
restored honduras mahogany casework 
and gilded front pipes now greet the 
eyes of visitors to the Equestrian Court 
of New York's Metropolitan Museum of 
Art from a lofty stone gallery. 

Part of the organ's significance de
rives from the fact that it is one of only 
six remaining examples of its builder's 
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Museum Adds Organ of Historical Significance by Laurence Libin 

Late in 1980 a pipe organ enthusiast 
visiting churches around Wilkes-Barre, 
Pennsylvania, came across an old, ne
glected organ in the choir loft of Sacred 
Heart Church in the village of Plains. 
The upper half of the organ's 15-foot
tall Greek Revival case, including the 
gold-leafed facade pipes, protruded in
visibly above the ceiling; painted ply
wood covered the lower portion, obscur
ing its rich, carved mahogany. Never
theless the recessed console was exposed, 
and between its two keyboards was a 
brass plaque engraved Thomas Apple
ton/Organ BUilder/Boston, Mass. 

Wisely seeking advice, the visitor 
phoned Alan Laufman, director of the 
Organ Clearing House. Recognizing 
Appleton as one of America's foremost 

builders, Laufman immediately con
tacted James McFarland, a member of 
the Organ Historical Society, who trav
eled to Plains to confirm the organ's 
authenticity and determine its condi
tion: amazingly, virtually intact. 

Ascertaining the pastor's passive in
terest in disposing of the unused organ 
(an electronic instrument had usurped 
its function) Laufman notified me in 
May, 1981, of the opportunity to obtain 
it, and after on-site inspection and long 
negotiation I purchased the organ for 
the Museum in January, 1982, with the 
sanction of the Bishop of Scranton. 

During a March blizzard I and mem
bers of my staff joined a team of OHS 
volunteers gathered from as far as Vir
ginia and Michigan for the arduous two-

Laurence Limn is the Curator of the Department of Musical Instruments at the Metro
politan Museum of Art, New York City. 

day task of photographing, dismantling, 
and packing the organ. While being 
loaded the organ was nearly destroyed 
when a driverless tractor-trailer rig slid 
down an icy street and demolished two 
cars near our truck. Providentially 
spared, the organ was tenderly deliv
ered to the Brooklyn workshop of Law
rence Trupiano who supervised the sub
sequent restoration and reinstallation. 
During this process the organ's signifi
cance was fully revealed; the oldest and 
best preserved example of Appleton's 
renowned craftsmanship, in tone, me
chanics, and appearance it bears stun
ning testimony to Yankee artistry and 
skill. 

Culver L. Mowers, president of the 
Organ Historical Society, has called it 
"one of the most significant early-19th
century instruments in this hemi
sphere," and a plaque presented by the 
OHS designates it "an instrument of 

exceptional historic merit." Thus it 
amply deserves a place in the Metropol
itan Museum alongside works of Stradi
varius, Ruckers, and other great instru
ment makers of the past. 

Thomas Appleton, whose cousin Dan
iel founded the New York publishing 
house of Appleton-Century, was born in 
Boston on December 16, 1785, the son 
of a house carpenter whose widow ran a 
boarding house. In 1806, having served 
his apprenticeship under the cabinet
maker Elisha Larned, Appleton planned 
to open his own cabinetry shop with his 
mother's backing. Instead, recovering 
from an illness that thwarted this plan, 
he encountered William Goodrich 
(1777-1833) who with his brother Eben
ezer (1782-1841) had been making note
worthy organs in New York for several 
years. When Ebenezer chose in 1807 to 
work alone, William hired his new 
friend. The two worked together until 

Restoration Preserves Unique Instrument Alan Laufman and Lawrence Trupiano 

Restoring an organ for a museum dif
fers from restoring one for a church. In 
a museum restoration no compromises 
are admissible; authenticity must be 
paramount. 

In many restoration projects there is a 
certain amount of conjecture. It often 
happens that vital parts are missing or 
have been altered irretrievably; then, 
one can only guess how things might 
have been. The Appleton organ, on the 
other hand, was virtually totally pre
served. Restoration, therefore, was rela
tively straightforward. Though a few 
parts such as moldings had been re
moved, remaining fragments enabled us 
to reconstruct missing elements exact
ly. 

In 1854, when this organ was re
moved from South Church, Hartford, 
the style of organ building was not radi
cally different from what it had been in 
1830. By 1883, though, relocated organs 
often underwent substantial moderniza
tion. It is to Emmons Howard's everlast
ing credit that he resisted the tempta
tion to "improve" the instrument; he 
made no changes to pipework or mecha
nism, but simply added a rank of pedal 
pipes and pedalboard. 

Once the organ was dismantled and 
moved in March, 1982, more than 2000 
parts had to be cleaned. The metal pipes 
were carefully washed; all wood parts 
were gently cleaned with hot, moist 
cheesecloth or fine steel wool. The case-

Alan Laufman is the Executive Director of the Organ Clearing House. 
Lawrence Trupiano is a principal partner in the organ building firm of Mann and 

Trupiano, Brooklyn, NY. 
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work of pine and mahogany veneer was 
stripped (retaining original bronzed 
highlights), and cracks were filled and 
missing veneer replaced. Broken or 
missing panels were repaired or re
placed with matching mahogany, and 
chips in the beautifully carved pipe
shades were filled. 

Appleton's fine cabinetry used elabo
rate dovetails and socket joints. All 
repairs were made similarly, using the 
techniques and traditional materials of 
his day. The case was finally shellacked 
and coats of beeswax were rubbed in by 
hand. The reservoir, which had cracked, 
and the feeder bellows had to be recov
ered with new leather along the ribs and 
at corner gussets. All old leather was 
removed, and twelve new skins were 
cut, skived (thinned at the edges), and 
attached with hot hide glue. 

Some larger metal pipes had crum
pled under their own weight. Damaged 

parts were removed, straightened to 
original proportions, and subjected to 
energy-dispersive x-ray analysis of com
position (82.09% lead, 17.89% tin, .03% 
antimony). New, stronger sections were 
fabricated and soldered in, the solder 
joints being filed down to make them 
inconspicuous. The metal pipes' open 
tops had been deformed by_Amproper 
tuning; some were so badly pinched or 
torn that they had to be replaced. Pipe 
metal, being very soft, is easily dented; 
removing dents and straightening pipes 
took many hours. 

The organ's rectangular, pine and 
cedar pipes, tuned by means of gasketed 
stoppers, had to be checked for tightness 
and releathered as necessary. 

The four lowest keys on both manuals 
had been removed when the pedal com
pass was extended; replacements were 
made to match, with molded fronts and 
thick ivory tops. All but two of the orig-
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The Metropolitan Museum of Art 0 New York City 
Andre Mertens Galleries for Musical Instruments 
Thomas Appleton 0 18300 South Church, Hartford, CT 
Rebuilt, with alteration 

Emmons Howard 0 18830 Sacred Heart Church, Plains, PA 

Two manuals, GG-f3 omitting GG#, ivory naturals with molded fronts, ebony accidentals. Octave 
span: 6YIS". 

Pedalboard, CCC-O, 27 notes. Maple naturals, walnut accidentals, chestnut trame. Replaces origl
nal18-oote pedalboard. 

Greek Revival case of mahogany, mahogany veneers, rosewood veneers, over pine; with gOld
leafed fa~ade pipes in three towers flanking two flats above recessed console; outer towers termina
ting in modified Ionic capitals above recessed console. Outer towers terminating in modified IoniC 
capitals surmounted by cornices. Central tower terminating in carved pipeshade surmounted by 
cornice. flanked by bronze baroque ornaments and supported over carved, bronzed cul-de-lamp. 
Flats terminating in carved pipeshades. 

GREAT 
8' Open Diapason 
8' Stopt Diapason 
8' Stopt Diapason Bass 
4' Principal 
4' Flute 

2%' Twelfth 
2' Fifteenth 
ill Sesqujaltera 
8' Trumpet Treble 
8' Trumpet Bass 

The following people participated in relocating 
and restoring the organ: 

Allan Adams. Gilbert F. Adams, Deborah 
Autorino, William Baker and Associates, Fred 
Birkeland, Steve Boody, Raymond Brunner, Emj· 
Iy Forman, Marion R. Frazier III, Allan Heller, 
Sebastian Houseman, Dana Hull. Louis lasillo, 
Alan Laufman. James R. McFarland, Anthony 
Meloni. Rodney Myrvaagnes, William Rybitski, 
John Sweeney. Lawrence Trupiano, Steve Uhrik, 
William T. Van Pelt. 

1811, when Goodrich went on tour with 
Johann Nepomuk Maelzel's marvelous 
automatic. "Panharmonicon," and in 
1812 Appleton married Goodrich's sis
ter. 

The Goodrich brothers had previous
ly (1804) been in partnership with Ben
jamin Crehore (1765-1831), a pioneer
ing American piano builder represented 
in the Metropolitan by a rare square 
piano. Crehore had trained the piano 
builders Alpheus and Lewis Babcock, 
the former a distinguished innovator 
represented here by two handsome 
square pianos, one inscribed Made by A. 
Babcock for C.D. Mackay. Leaving 
Goodrich's employ, in 1812 Appleton 
joined the Babcocks and Charles and 
Elna Hayt to purvey lumber, umbrellas, 
notions, fishing rods, and small turned 
goods in addition to instruments. This 
partnership employed William Good
rich upon his return from the Panhar-

inal domed ivory inserts in the rosewood 
stop knobs were missing; matching ones 
were turned and engraved with stop 
names in old script. 

The windchests, beautifully made of 
pine and mahogany, were essentiaJly in 
good condition. However, they had to 
be thoroughly cleaned, minor cracks 
and leaks located and repaired, and the 
pallet valves that admit wind through 
channe'ls checked for cleanliness, sup
pleness, and tight seal. The stop sliders 
which allow wind into each rank of 
pipes, were polished for ease of motion 
and air-tightness. The elegant lami
nated toe-boards upon which the pipes 
rest were cleaned and some water dam
age repaired. 

Assembly of the organ at the Museum 
began in October. First a platform was 
built to elevate the case. Then frame
work was raised and stabilized. The 
massive reservoir and Great windchest 
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SWELL 
8' Open Diapason 
8' Stopt Diapason 
8' Stopt Diapason BassO 
4' Principal 
8' Hautboy 

PEDAL 
16' Sub-Bass 

COUPLERS 
Great and Swell 
Pedal and Great 
Pedal and Swell 

Hand-pumped feeders with indicator 
gauge 

836 pipes 
o"Choir Bass," unenclosed. 

monicon tour. After Alpheus Babcock 
opted for independent work in 1815 
(Lewis had died the previous year) the 
firm was taken over by the merchants 
John and George D. Mackay, with 
whom Appleton and Goodrich collabo
rated until 1820 when the concern, 
known as the Franklin Musical Ware
house, dissolved. 

Finally achieving independence, in 
1821 Appleton hired the more experi
enced Goodrich brothers to help voice 
and tune his organs. Henry Corrie, a 
highly qualified English builder, contin
ued this critical work for Appleton 
between 1824-28, by which time Apple
ton had learned to do the regulating 
himself. Soon earning a fine reputation 
and substantial commissions, Appleton 
became acquainted with Jonas Chicker
ing (1798-1853), the leading piano 
builder of his day, formerly (ca. 1808) 
an apprentice of Crehore's protege John 

were mounted in position, and the oak 
pump handle and connections were at
tached. The lower part of the case was 
put together in one day. Next the upper 
framework and Swell chest were posi
tioned, supporting and dependent on 
each other. The heavy cornices were 
mounted on top and interior framing 
was completed. lnteJ;'estingiy, this organ 
was originally entirely roofed, a detail 
that remains to be restored along with 
the lowest manual pipes. 

Hundreds of delicate action parts, 
ha ving been cleaned and repaired as 
needed were then installed, accurateJy 
positioned and precisely regulated with 
cloth-bushed leather nuts on threaded 
brass wires. The mechanism for each 
key was adjusted to allow valves to open 
properly and close promptly and tightly 
in response to the player's fingers and 
feet. Every stop, with its cranks and iron 
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Osborne. Chickering, represented in our 
collection by square and grand pianos, 
in 1829 also secured John Mackay's 
backing; they later employed Babcock. 
Appleton and Chickering were promi
nent in the Massachusetts Charitable 
Mechanic Association, which in 1839 
awarded Appleton their gold medal for 
an organ like ours. Appleton's rise to 
prominence dovetailed with the careers 
of Boston's other distinguished "me
chanics" who honored him as a master. 
He built some 40 organs between 1821-
33 and his most significant work was 
accomplished by 1850, when he left a 
partnership with his former employee 
Thomas D. Warren, begun in 1847, 
moving to Reading to a new factory 
built for him by his son, a Harvard grad-

uate and civil engineer. 
In 1856 Appleton held another part

nership with Horatio Davis, a former 
apprentice. He retired only a few years 
before he died in Reading, July 11, 
1872. By that time his numerous organs 
had won admiration in locations as dis
tant as California, Chicago, and South 
Carolina. 

"His organs, like himself, were honest 
clear through. He never counted the cost, 
but made every instrument as thoroughly 
as possible. He said he should be ashamed 
to pass a church that had in it an organ of 
his that was imperfectly built. He de
signed his work to last one hundred and 
fifty years as the best monument he could 

Museum: Page 9 .. 

Concert-goers inspect Appleton organ prior to inaugural recital by Daniel Chorzempa. 
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Carillon News 
By Margo Halsted 

BELGIAN MEETING 

August 21-23 the Royal Belgian Car
illon School, «Jef Denyn," celebrated its 
sixtieth anniversary with a three-day 
meeting filled with recitals, excursions, 
papers, receptions, an organ recital by 
Flor Peeters, a banquet, and a music 
and book display. Margo Halsted and 
Timothy Hurd were the invited recital
ists from the United States. 

SPRINGFIELD FESTIVAL 

The Twenty-First Annual Interna
tional Carillon Festival was held June 
12-20 at the Thomas Rees Memorial 
Carillon in Springfield, Illinois. The fes-

APPOINTMENTS 

Daniel K. Kehoe was appointed car
illonneur of Trinity College in Hartford, 
Connecticut beginning July 1. Kehoe 

began his studies with Raymond Kel
dermans in Springfield, Illinois, and lat
er became head of the student guild at 

tival is directed by Karel Keldermans. 
This year's performers were: Janet 

Dundore, of St. Thomas' Church, 
Whitemarsh, Pennsylvania; Margo 
Halsted, of the University of California, 
Riverside; Timothy Hurd, Carillon 
Scholar at the Bok Tower, Lake Wales, 
Florida; Karel Keldermans, Resident 
Carillonneur; Judson Maynard, of Texas 
Tech, Lubbock, Texas; Milford Myhre, 
of Bok Tower Gardens, Lake Wales, 
Florida; James Rogers, tour guide for 
the Rees Carillon and Director of Music 
at the First United Methodist Church, 
Springfield; Peter De Smedt, Carillon
neur for Aalst and Dendermonde, Bel
gium; and Linda Walker, of Indiana 
University, Bloomington, Indiana. 

Trinity while an undergraduate. He also 
studied briefly in Mechelen, Belgium, at 
the Belgian Carillon School. 

In addition to maintaining the instru
ment, Kehoe's duties include instructing 
carillon students, establishing a carillon 
music library, and organizing the popu
lar summer carillon series. 

Sydney Shep has been named caril
lonneur of the Carlsberg Carillon at the 
Canadian National Exhibition, Toronto, 
Ontario, Canada. 

Janet Tebbel, Carillonneur at the 
First United Methodist Church of Ger
mantown in Philadelphia, Pennsylva
nia, was invited to Smith College in 
Northhampton, Massachusetts, on the 
weekend of September 17 and 18. Dur
ing those two days Ms. Tebbel taught 
carillon to the Smith students, gave a 
lecture about the development of caril
lons and their music, and presented a 
carillon recital. Alan Durfee of Smith 
arranged the weekend. 

CONGRESS AT TRINITY COLLEGE 

The 1982 Congress of the Guild of 
Carillonneurs in North America was 
held at Trinity College, Hartford, Con
necticut from June 21-25. There were 
seven carillon recitals and the first two 
were successful Recognition Recitals by 
Leslie Wood, a student at the University 
of California, Riverside, and Timothy 
Hurd, of Gates Mills, Ohio. The invited 
Congress recitalists were David Cald
well, Bill De Turk, Andrea McCrady, 
Timothy Hurd and Carol Lens. 

The Congress presentations included 
a panel discussion chaired by Milford 
Myhre entitled "The Care and Feeding 
of the Carillon," and talks by Richard 
Strauss, "GCNA Keyboard Standards"; 
Richard Watson, «Private Carillons in 
North America"; Loyd Lott and George 

Here & There J 
Two hymn contests have been an

nounced. Both are for a hymn text with 
or without tune. Details may be ob
tained as follows: Arlington Presbyteri
an Church, 1300 Sprinkle Drive, Jack
sonville, FL 32211; attn. Brenda McNei-
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Fast UPS Delivery 
WOMEN'S whole and half sizes 4-11 $28 

MEN'S whole and half sizes 6-14 $35 
narrow, medium and wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 

land, Music Director (entry deadline is 
May 16, 1983) Mayflower Congrega
tional Church, 2345 Robinson Rd. SE, 
Grand Rapids, MI 49506; (entry dead
line is July 1, 1983). 

IMPORTANT 
NOTICE 

See page 3 of this issue 
regarding the new closing 
date for all materials to be 
published in THE DIAPASON. 

Her majesty Queen Beatrix and 
Prince Claus of the Netherlands watch 
Frank Law of Valley Forge, Pennsylva-

Gregory, "The 1983 Texas Congress"; 
and Frank Law, "Ned Gammons, First 
Guild President and Other Events," 
«Development of the Carillon Art in 
North America", and "The Recent Re
cital for the Dutch Queen at the Arling
ton, Virginia Carillon." 

Other events during the Congress 
included an organ recital by John Rose 
and Clarence Watters, a memorial ser
vice for GCNA member Frank Johnson, 
and a bus trip to see carillons in West 
Hartford, Connecticut, and Springfield, 
Massachusetts. 

WASHINGTON RECEPTION 

The Belgian Ambassador to the 
United States, J. Raoul Schoumaker, and 

Nunc Dimittis 

Chester S. Collier, an organ builder 
and serviceman, passed away on De
cember 12, 1982 in South Bend, IN, fol
lowing a brief illness. He was born in 
Rochester, NY in 1908 and permanently 
located in South Bend in 1946. From 
there he serviced a large number of 
organs in northern Indiana, southern 
Michigan and in the Terre Haute, IN 
area, remaining active to the time of his 
final illness. 

Mr. Collier was a charter member of 
the St. Joseph Valley Chapter of the 
American Guild of Organists, and was 
also active in Indiana-area historical and 
restoration organizations. Among note
worthy organs of his design is one 
located in St. Ignatius Episcopal 
Church, Antioch, IL. 

Chester Collier is survived by his 
wife, Hazel, who was an active partner 
in his organ business, and a sister, Mrs. 
Fay Meuhling of South Bend. 

nia, play the Netherlands Carillon at 
Arlington, Virgina, April 19, during a 
recital in their honor. 

Mrs. Schou maker opened their home in 
Washington, D.C. on October 8 for a 
reception to honor two projects concern
ing carillons. The instruments are those 
at Katholieke Universiteit Leuven (a 
United States gift to Belgium) and at 
Stanford University (a Belgian gift to 
the United States). During the reception 
the Ambassador gave a moving speech 
telling about the history of the instru
ment and the meaning that carillons 
have in both countries today. James B. 
Angell, Stanford University Carillon
neur, and Margo Halsted, of the Leuven 
Carillon Restoration Project, also spoke 
to the 150 guests present who were 
members of the Stanford Club of Wash
ington, D.C. or donors to or supporters 
of the Leuven Restoration Project. 

William Cleverely Greenwood, or
ganbuilder and formerly Vice President 
of the Greenwood Organ Company of 
Asheville, NC died November 24, 1982 
at the age of 95. 

A native of Plymouth, FL he was 
born April 15, 1887. His early years in 
organ building were spent with Ernest 
M. Skinner of Boston. Later, he moved 
to the South where he represented Hook 
& Hastings until the demise of that busi
ness. Mr. Greenwood then worked with 
the Estey Organ Corporation until his 
retirement in 1955. He was responsible 
for the sale and installation of many 
organs during his life. 

Greenwood's father, William Edward 
Greenwood, had also been engaged in 
the organ building trade, and had ap
prenticed with J. W. Walker & Sons., 
Ltd. of London. His son, Norman A. 
Greenwood, continues to head the fami
ly business as president of the Green
wood Organ Company. 
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• Historic: Page 6 

work which are identifiable and reason
ably intact; indeed, this organ, and a 
smaller one of 1844 recently acquired 
by the Smithsonian Institute, are the 
least altered of all the six. It is fitting 
that such rarities take their rightful 
place in museums in company with the 
works of Ruckers, Dulcken, and Stradi
varius, particularly when those muse
ums boast extensive holdings of Ameri
cana. 

Compared with the ear-splitting be
hemoths to be found in some New York 
churches, the Appleton organ is a minia-

ture, a reminder of a gentler, quieter 
time when everything was of smaller 
scale than it is today. With thirteen stops 
on two manuals and pedal, it may seem 
modest by today's standards, but it con
tains all that was necessary to a well
appointed American church organ of 
the first half of the nineteenth century. 
Its sound is gentle but silvery, yet carries 
clearly to every corner of the barrel
vaulted hall whose acoustics, it must be 
said, are far more cathedral-like in char
acter than those of the average Ameri
can church of the 1830's, including the 
South Church of Hartford, Conn., the 
organ's probable original home. 

Organ Recital 0 November 16, 1982 Daniel Chorzempa, 

William Selby .Voluntary 
A Lesson 

John Stanley . . . . ... . . ... . . Voluntary VIII, Op. 5 
Allegro 
Adagio 
Allegro 

Wolfgang Amadeus Mozart .. . . .. . Andante in F Major, K.616 

August Wilhelm Bach 

Felix Mendelssohn 

.Concert-Piece in A Major 
Prelude and Fugue in 0 Major 

.Andante in 0 Major 
Sonata in C Minor, Op. 65/2 

Grave-Adagio 
Allegro maestoso e vivace 
Fuga, Allegro moderato 

Fantasie in F. Minor, K.608 Johann C.H. Rinck .......... .Variations on "God Save the King" 

For this recital the organ was pumped by a team coordinated by Lawrence Trupiano. The program was also recorded for broadcast by radio station WNCN-FM, New York. 

Daniel Chorzempa's Recital Reviewed by Barbara Owen 

In this opening concert, given on 
November 16, internationally-known 
organist Daniel Chorzempa wisely 
chose music which, for the most part, 
was also in the miniature category. 
Since the early nineteenth century 
American organ was, in its design and 
voicing, an extension of the eigliteenth 
century English aesthetic, the Selby and 
Stanley works were particularly appro
priate; indeed, there is probably no oth
er organ within the city limits of New 
York more eminently suited to the per
formance of this literature, which Chor
zempa played with sprightliness and 
good humor, generously ornamenting 
and adding cadenzas in appropriate 
places. 

The Mozart works, too, fit the "min
iature" concept. Originally written for a 
barrel organ, they seem more "in scale" 
on an organ such as the Appleton instru-

• Museum: Page 7 

leave to perpetuate his memory." (Lilley 
Eaton, Geneological History of the Town 
of Reading, 1874, quoted in Barbara 
Owen, The Organ in New England, 
1979.) 

Our organ is inscribed within Maid 
(sic) 1830. Appleton is recorded as hav
ing built only one organ in 1830, for 
South Church in Hartford, CT. That 
organ served until 1854 when it was 
replaced by another made by William 
Johnson of Westfield, MA. Perhaps 
Johnson took the Appleton in trade and 
later sold it to his former employee 
Emmons Howard. In any event, our 
organ was brought to Plains in 1883 by 
Howard who in that year left Johnson s 
company to start his own. Some of the 

• Restoration: Page 7 
trundle, was set so that its perforated 
slider would move exactly the right dis
tance to admit the right volume of wind 
to the pipes above. The wooden trunks 
that convey wind from the reservoir to 
the chests, having been provided with 
new leather gaskets, were installed and 
checked for leaks. 

When all mechanical elements were 
in place the reservoir was weighted with 
eight dressed marble slabs to maintain 
wind pressure at 2% inches. Over 800 
pipes were then installed, individually 
voiced for proper speech, and tuned to 
an unequal temperament at lower than 
modern pitch. The pipes' loudness has 
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ment than in the more bombastic treat
ments to which they are usually sub
jected on larger and louder organs, and 
Chorzempa brought them off with con
siderable charm. 

The remainder of the program 
strayed slightly from the concepts of the 
first half, but not disturbingly so. Al
though the works by August Wilhelm 
Bach (no relation to J. S.), published in 
1831 and found in the New York Public 
Library, are contemporary with the Ap
pleton organ, they are really worlds 
apart stylistically. The American organ 
builder's art of the period was retrospec
tive, but the state of the art in Germany, 
influenced by Abt Vogler and other 
innovators, was moving full-speed into 
the Romantic era which would soon 
produce the full-blown Romantic in
strument for which Liszt and Reubke 
wrote. Thus Bach's quite worthy music 

pipes added to Appleton's organ by 
Howard bear his name and town, West
field. It may be that these pedal pipes 
inadvertently led to the organ's disuse 
and preservation. The bellows and res
ervoir were not intended to supply wind 
for these large-scale pipes; they must 
have imposed a heavy burden on the 
boys responsible for pumping-their 
initials, dates, and graffiti cover the 
back of the case near the bellows han
dle. Also, the pedal pipes effectively 
blocked access to the rear of the case, 
making tuning difficult but discour
aging vandalism or loss of interior parts. 
Whatever the reasons, except for the 
addition of these pipes and their pedal
board, the organ is essentially as Apple
ton left it over 150 years ago, "the best 
monument . .. to perpetuate his memo
ry." 

not been increased; there is no evidence 
that Appleton's regulating has ever been 
altered, and we believe the pipes sound 
with the characteristics he intended. 
The Open Diapason facade pipes, up to 
eight feet long, were regilded in nine
teenth-century fashion with 22-carat 
gold leaf. By fortuitous coincidence, the 
modified Ionic capitals above the side 
towers of pipes reflect the same order 
atop the stone columns below the gal
lery on which the organ stands. The 
room's marvelous acoustics enhance 
without distortion the organ's colorful, 
bright sound, the like of which has · not 
been heard in New York within living 
memory. 

suffered a little from what the composer 
himself would probably have regarded 
as the "old-fashionedness" of the Apple
ton organ's resources. 

The same might be said in some 
degree of the Mendelssohn Sonata, al
though Mendelssohn was familiar with 
English organs of his day, and of all the 
six, the Second Sonata has the most suit
able texture for this type of organ. Chor
zempa brought it off convincingly, even 
to the point of a bit of on-the-spot rear
ranging of the melody in the solo move
ment when a recalcitrant Hautboy pipe 
refused to speak, and delighted the 
enthusiastic audience at the close of the 
program with his encore of selected 
movements from Rinck's "God Save the 
King" variations. 

The "opening" of the Metropolitan's 
latest treasure was indeed a landmark in 
the annals of historic American organs, 
a. landmark recognized by the Organ 
Historical Society in their presentation 

Left to right: Lawrence Trupiano 
(standing), Laurence Libln, 
Daniel Chorzempa and Dana 
Hull. Mr. Llbln holds the Organ 
Historical Society's citation 
which describes the Appleton or
gan as an "Instrument of excep
tional historic merit, worthy of 
preservation." The citation was 
presented to the Metropolitan 
Museum of Art prior to Daniel 
Chorzempa's recital. 

of a citation plaque during the reception 
which preceded the concert. Much be
hind-the-scenes work led up to the occa
sion, and much credit must be given to 
Lawrence Trupiano, the restorer. Work
ing right up to the last minute, he never 
compromised his standards of crafts
manship, and his respect for the original 
builder s intentions is everywhere evi
dent. Going the "second mile", Trupia
no and some of his associates manned 
the bellows handle throughout the recit
al. Finally, nothing would have really 
been possible without the vision and 
determination of Laurence Libin, the 
Museum's Curator of Musical Instru
ments, who labored against considerable 
odds to secure the organ and to raise 
funds for its restoration. It is to be hoped 
that the Appleton organ will be heard 
again many times in the future, and that 
it will give musicians and music-lovers 
new insights into its own unique seg
ment of the organ literature. 
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COUPLER (Man. I) 

HAUPTWERK (Man. II) 
8' Prinzipal 
8' Rohrflote 
4' Oktav 
2' Waldflote 
IT Sesquialter (TC, 2-2/ 3') 

IV Mixtur (1-1/ 3') 
8' Trompete 

10 

Visser-Rowland Associates of Hous
ton, TX has built a new two manual and 
pedal organ for st. John Vianney Catho
lic Church, Houston. 

The organ has mechanical key and 
electric stop action. An electronic com
bination action is provided for seven 
general pistons. Gentle, flexing wind is 
available from a single bellows. 

The case, built of oak solids and 
veneers, contains both manual divisions 
and the pedal division with the latter 
located on the windchest of the Haupt
werk. 

The organ was designed by Pieter 
Visser. Voicing and tonal finishing were 
completed by Thomas Turner, and Pat
rick QUigley supervised the overall con
struction of the organ. These men are 
members of the American Institute of 
OrganbuiJders. 

SCHWElLWERK (Man. III) 
8' Gemshorn 
8' Gemshorn Celeste (TC) 
4' Kieinflote 
2' Prinzipal 

1-1/ 3' Larigot 
III Kleinmixtur( 1-1 / 3') 
8' Krummhorn 

PEDAL 
16' Subbass 
8' Gedeckt 
8' Prinzipal 
4' Choralbass 

16' Fagott 
HW & PED 
SW & PED 

The Schlicker Organ Company, Buf
falo, N Y, has installed a 3~ rank unit 
organ in the home of Mr. and Mrs. 
Robert Shepfer of Indianapolis, IN. 

In inaugurating the organ, a brief 
religiOUS ceremony was held to bless the 
instrument and the residential studio. 
The blessing was followed by a varied 
musical program which included the 
use of the organ, trumpet, piano and a 
soprano. Robert Shepfer, organist and 
choirmaster of the Second Presbyterian 
Church, Indianapolis, and Indiana State 
Chairman of the American Guild of 
Organists performed at the keyboard in 
each of the dedicatory program's offer
ings, with the exception of one selection 
which was played by Ted Gibboney. 

The following specifications show the 
registers at which the organ's unit stops 
are available. 

Austin Organs, Inc. has recently com
pleted a new organ for the Henderson 
Chapel, First United Methodist Church 
in Lufkin, TX. 

The organ, Austin's opus 2641, con
tains 8 ranks that are unified on two 
manuals and pedal to create a small, but 
versatile instrument. 

The contemporary style of the oak 
casework was designed to harmoniously 
blend into the architectural theme of 
the building. 

The Principal Chorus is located on 
the upper level, behind the facade pipes 
of the Pedal 4' Choralbass. The remain
der of the facade consists of pipes from 
the 8' Principal and 16' Subbass. 

Richard M. Geddes, Sr. was the con
sultant for this installation. 

GREAT 
16' Gemshorn (TC) 
8' Principal 
8' Gedeckt 
8' Gemshorn 
4' Principal 
4' Rohrflote 

2-2/3' Gedeckt 
2' Principal 

1-3/5' Gemshorn 
III Mixture 
8' Petite Trompete 

Chimes 

SWELL 
8' Rohrflote 
8' Gemshorn 
8' Gemshorn Celeste (TC) 
4' Principal 
4' Gedeckt 
4' Gemshorn 

2-2/3' Gemshorn 
2' Gedeckt 

III Scharf 
8' Petite Trompete 
4' Petite Trompete 

PEDAL 
16' Subbass 
16' Gedeckt 
8' Principal 
8' Gedeckt 
8' Gemshorn 

5-1/3' Gedeckt 
4' Choral Bass 
4' Gedeckt 
4' Gemshorn 
2' Principal 

III Mixture 
8' Petite Trompete 
4' Petite Trompete 

GREAT SWELL PEDAL 
8' Rohrgedeckt 
4' Principal 
2' Octave 
8' Krummhorn 

8' Rohrgedeckt 
4' Gedecktfloete 

1-1/ 3' Quint 
8' Krummhorn 

16' Gedeckt 
8' Rohrgedeckt 
4' Principal 
8' Krummhorn 
4' Krummhorn 
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Part way into their new building con
struction, the First Presbyterian Church 
of Las Vegas, NV, re-examined their 
decision to install an electronic instru
ment. It had been assumed by many 
that space and budget considerations 
would preclude installation of a pipe 
organ. 

Abbott and Sieker, approached for a 
solution to the problem, suggested the 
installation of narrow platforms on ei
ther side of the chancel, and designed 
special slider chests to fit the unusual 
floor plan. After a modest "starter' 

New Organs 

specification was submitted, additional 
donors made it possible for the church 
to order a more complete instrument. 

The contract for the organ was signed 
in July, 1981 and the organ was com
pleted the following May. On June 13, 
1982, the new organ was dedicted with 
a recital of Dale Peters of North Texas 
State University. Dr. Isabelle Emerson 
of the University of Nevada Music De
partment, and choir director of the 
church, conducted her group in two 
selections. 

First Presbyterian Church 0 Las Vegas, Nevada 

Abbott and Sieker· 0 1982 0 32 Ranks 

GREAT 
16' Quintade 
8' Principal 
8' Rohrflote 
8' Erzahler 
4' Octave 
4' Blockflote 

2-3/ 3' Nazard 
2' Fifteenth 

1-3/5' Tierce 
IV Mixture 
8' Trumpet 

SWELL 
8' Gedeckt 
8' Viola 
8' Viola Celeste 
4' Principal 
4' S itzflote 
2' FYachflote 

1-1/3' Quint 
III Scharf 
8' Oboe 
8' Krumhorn 

Tremulant 

Kevin McDonald, Chairman, Organ Committee 
Margaret Hannah, Church Organist 

PEDAL 
16' Subbass 
16' Quintade (GT) 
8' Principal 
8' Bassflote (ext.) 
4' Principal (ext.) 

111 Mixture 
16' Fagot 
8' Fagot (ext.) 
4' Fagot (ext.) 

• Larry Abbott and Pete Sieker are members of the American Institute of Organbuilders. 

Greg Harrold, Los Angeles, CA has 
built a 2-manual and pedal organ of 29 
ranks, 22 stops for Hertz Hall, Universi
ty of California, Berkeley. Key and stop 
action are mechanical. The organ is 
installed in the auditorium's upper rear 
gallery, complementing the Holtkamp 
instrument at the front of the hall. Two 
inaugural concerts on the new instru
ment were performed by Lawrence 
Moe on Jan. 16 and Jan. 23. 

HAUPTWERK 
16' Bordun 
8' Principal 
8' Gedackt 
4' Octav 
3' Nasat 
2' Flote 

Tertia discant 
V Mixtur 
8' Trompete 
8' Krummhorn 

PEDAL 
16' BordunBass 
8' PrincipalBass 
4' OctavenBass 
8' TrompetenBass 
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OBERWERK 
8' Rohrflote 
8' Quintadena 
4' Principal 
4' Holflote 
2' Octav 
II Terzian 

III Scharf 
8' Regal 

Tremulant 
Zimbelstern 

COUPLERS 
Oberwerk/Hauptwerk 
Oberwerk/Pedal 
Hauptwerk/Pedal 

Gerhard Brunzema of Fergus, Ontar
io, Canada has built a six rank, mechan
ical action organ for the University of 
Alberta, Edmonton, Ontario. The in
strument is 7'10" high and 4'9" wide. 
The bottom octave of the 16' Subbass is 
located behind the organ case, and the 
blower and reservoir are in a separate 
cabinet. 

The 56-note keyboards are of rose
wood with ebony sharps. The compass 
of the pedal is 30 notes. 

MANUAL I 
8' Hohlflote ° 
4' Rohrflote 
2' Prinzipal 

COUPLERS 
II/I 
I to Pedal 

o 1-14 from Subbass 

MANUAL II 
8' Gedackt O 

4' Spitzgedackt 

PEDAL 
16' Subbass 

The Andover Organ Company. Me
thuen, MA, has built a two manual and 
pedal, 3-stop mechanical action for 
Northeastern Oklahoma State Universi
ty, Tahlequah, OK. 

The fa~ade carvings of the organ's 
case reflect the influence of the Indian 
cultural heritage in Tahlequah, the cap
ital of the Cherokee Nation. 

Although small, even for a practice 
organ, its arrival at Northeastern 
achieved a degree of importance out of 
proportion to its size, being the first pipe 
organ ever to be installed in Cherokee 
County. 

The three stops were voiced as indi
vidually as possible, and are substantial
ly different from each other, in order to 
optimize the organs abilities both as a 
practice organ and for use with instru
ments and voices. 

MANUALI 
8' Gedeckt 

MANUAL II 

Stopped Wood 

8' Stopped Diapason Metal, Chimneys 

PEDAL 
8' Bourdon Stopped Wood 

Adrian Koppejan of Chilliwack, B.G 
has installed a one manual mechanical 
action organ in the Free Reformed 
Church of Aldergrove, .E. G 

The five stop instrument features 
casework. bench and a pedal board of 
oak. Manual compass is 56 notes, the 
pulldown pedalboard is 27 notes. All 
manual ranks are full-compass. 

MANUAL 
8' Bourdon 
4' Praestant 
4' Rohrflote 
2' Prinzipal 
II Mixtur (l-1/3') 
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HAYDN AND THE PIPE ORGAN 
by Nick Rossi 

Dr. Nick Rossi was, for twenty years, a high school choral director and musical consul
tant for the Los Angeles City School District. He has authored eight books on music and 
is credited with more than one hundred published choral arrangements. Rossi is also a 
contributor to the New Grove's Dictionary of Music and Musicians. 

Currently, Dr. Rossi is Coordinator of Music at LaGuardia Community College 
(CUNY), and is the organist of the First Church of Christ , Scientist Weehawkin, NJ, in 
addition to which he is active as a producer and conductor of opera. 

At present, Dr. Rossi is completing the definitive biography of the ltalo-American 
composer, Mario Castelnuovo-Tedesco. 

The red and white stripes of the Austrian national flag have flown over the length 
and breadth of that land this past year-1982-as the Austrians and their interna
tional guests celebrated the 250th anniversary of the birth of Joseph Haydn. Special 
concerts were given, symposia and seminars held, Haydn homes and shrines refur
bished for the flocks of visitors that toured them, and special exhibits (the best of 
which was Haydn and His Times) had been organized. For most who heard these 
concerts, visited the shrines, and looked over the exhibits, little attention was prob
ably paid to Haydn as an organist, but unquestionably he had been a hardworking, 
dedicated organist, and had spent a goodly portion of his professional career sitting 
on th~ o~~an bench. For 17 years, alone, he served the Esterhazy's as their "winter 
orgamst. 

Unlike his predecessors-Bach and 
Handel-Haydn didn't compose folios 
of solo organ music: preludes, fugues, 
toccatas, fantasies, etc. Instead, 
Haydn-with the exception of the early 
Organ Concertos-was concerned with 
the organ as part of the texture of his 
many Mass settings. 

For those who know the early Organ 
Concertos and have been disap~ointed 
because they didn't "measure up' to the 
great Baroque masterpieces for organ, 
and have felt they did not approach in 
originality and beauty the classical or
gan works of Mozart or the later Ro
mantic solo pieces, one should be aware 
of the fact that Haydn, as a composer, 
matured slowly. Karl Geiringer tells us 
in Haydn: A Creative Life in Music 

There is nothing sensational about 
Haydn's early compositions. Unlike the 
precocious geniuses of the eighteenth cen
tury-a Pergolesi or Mozart-who died at 
an early age, or masters of the romantic 
period, who wrote some of their best 
works at the beginning of their careers, 
Haydn developed with the utmost slow
ness. If an accident had caused his death 
when he was thirty-one, the age at which 
Schubert died, he would not have written 
a single work capable of bringing him to 
lasting fame. Like Handel and Verdi, 
Haydn composed his greatest master
pieces during the latter part of his life. l 

Also in evaluating Haydn's composi-
tions, especially the early works, one 
should be aware both of the era in 
which he lived and his background and 

training as a composer. Jens Peter Lar
sen has pointed out in The New Grove's 
Dictionary of Music and Musicians 
that "Haydn's music for generations has 
been approached with much prejudice: 
he has been seen merely as a benevolent 
paternal figure, father of the symphony, 
and a forerunner of Beethoven." He 
then goes on to suggest a few particular 
circumstances that need to be kept in 
mind in evaluating Haydn and his mu
sic. 

First, his long creative life spanned pro
nounced changes in musical style, from 
the late Baroque through the rather col
ourless mid-century Viennese style to the 
mature Classical style and even, in the late 
years, a foreshadowing of 19th-century 
Romanticism. Second, except for a short 
stay in Lukavec (Bohemia) around 1760, 
Haydn spent his whole life up to 1790 in 
the relatively isolated part of Austria-Hun
gary from Vienna to Eisenstadt-Esterhaza 
and Pressburg, in which area he was born, 
received his musical training and worked 
as a Kapellmeister for about 30 years. 
Unlike Mozart, who grew up in cosmopoli
tan musical surroundings, with the accent 
on the Italian style, Haydn's roots were in 
the traditions of Austrian music, from 
Baroque church music to divertimento 
and Singspiel. Third, Haydn composed for 
an audience of connoisseurs and ama
teurs-Hfur Kenner und Liebhaber", in 
C.P.E. Bach's terms-and it is part of his 
greatness that he was able to display his 
extraordinary musicianship and inventive
ness not only in outstanding masterworks 
but also in more domestic pieces like the 
baryton trios.2 

ORGANIST AND 
ORGAN COMPOSER 

When 17-year-old Joseph Haydn was 
expelled from St. Stephen's Choir 
School in Vienna on a cold November 
day in 1749-the director using a prank 
of Haydn's as an excuse-he had few 
earthly possessions (three shirts and a 
worn coat besides the clothes he was 
wearing), and little means of earning a 
livelihood. While young Joseph had re
ceived general training in music, the 
emphasis had been on voice, not on the 
keyboard or theory or composition. It is 
hardly likely that, as a boy chorister, 
Haydn was ever permitted to touch or 
practice on the magificent pipe organ of 
the cathedral. 

Through a fortuitous series of circum
stances, Haydn was eventually able to 
locate a garret room in the old "Mich
ael's House" near the palace gates, a 
room which, according to his early biog
raphers, "had neither stove nor window; 
in winter his breath froze on his cover
let, and the water that he fetched him
self from the spring in the morning for 
washing was frequently changed into 
lumps of ice before his arrival in these 
elevated regions."3 However, Haydn 
did discover an old harpsichord in his 
room, and later learned that the Italian 
composer / conductor Nicola Porpora 
lived in the same bUilding. "It hap
pened," Haydn later told his friend 
Dies, "that I made the acquaintance of 
the celebrated Kapellmeister Porpora 
who was much in demand as a teacher, 
but who, perhaps because of his age, 
was looking for a young assistant and 
found one in me."4 

In addition to studies on his own 
(Fux's Gradus ad Parnassum, as well as 
treatises by Matheson and Kettner), 
Haydn played at dances, made arrange
ments of compositions for various in
struments, and took on pupils for miser
ably small fees. "Most of all," Geiringer 

Haydn helped the Viennese organbullder Gottfried Mallek design the organ for the Stadtpfarrklrche (the Parish Church of Eisenstadt, now its 
Cathedral) In 1778. Haydn then conducted the first performance of his Lord Nelson Mass from this console. The console, now on display at the 
DIOzesanmuseum Eisenstadt, is original. The keyboards are a later replacement. 

tells us, "he went gassatim, which 
means that he took part in serenades. 
Like Italy, old Austria had a great fond
ness for open-air music at night, and 
many musicians were needed to fill the 
continuous demand. . . Haydn made 
the best use of this fashion. He earned a 
little money this way and drew from the 
rich well of Viennese folk music, which 
has been a source of inspiration to 
Mozart, Beethoven, Schubert, Brahms, 
and many others."5 

For a period of time Haydn served as 
organist in the chapel of Court Haug
witz, and during this early period also 
played at Sunday services in various 
Viennese churches, including those at 
the Viennese Convent of the Hospitall
ers. It was during this period of time 
(roughly from 1752 to 1755, when the 
composer was in his early 20s) that 
Haydn composed at least six Organ 
Concertos.6 The circumstances under 
which they were written and the specif
ic purpose or service for which they 
were composed remains a mystery. 
Pohl, one of the early Haydn scholars, 
surmises that the concertos could have 
been played as a postlude to the church 
services, but most are too lengthy for 
such usage (the Fifth-the best known 
and most frequently performed-runs 
to about 19 minutes, for example). Some 
may have been written for performance 
in the middle of the Mass, a typical Aus
tro-Bohemian-Ba varian tradition. 

Legend has it that one concerto, the 
Fifth, "served to wind up an early love 
affair" (to quote E. Power Biggs' expres
sion). It was performed on the occasion 
celebrating the taking of convent vows 
by the eldest daughter of the wigmaker, 
Johann Ernest Keller, a young lady with 
whom Haydn had fallen in love. Ha),dn 
later, on the insistence of old Keller, 
married his younger daughter! 

Since organ concertos were unknowI 
in Austria, Germany, France and Ital} 
during Haydn's youth (Handel's concer-

The Stadpfarrkirche organ, 
built by Johann Godfrled 
Malleck in 1778 was re
stored by Karl Schuke of 
Berlin. 
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The organ in the private chapel of Schloss Esterhazy Eisenstadt (Kismarton in Hungarian). 
Haydn's Great Organ Mass of 1766 was probably first performed in this chapel with the com
poser at the organ keyboard. Since Schloss Esterhazy Eisenstadt is still owned by the Esterha
zy's (Prince Paul Esterhazy V) the chapel is not open to the public. 

tos were written in England for presen
tation at the performances of his orator
ios and were probably not known yet in 
Austria, certainly not by Haydn), the 
harpsichord concertos of Georg Mat
thias Monn (1717-1750) and Georg 
Christoph Wagenseil (1715-1777) 
served as likely models. Several of 
Haydn's organ concertos indicate on the 
manuscript that they may be played..on 
the harpsichord or the organ. However, 
an analysis of the range indicated to 
Georg Feder that they were originally 
conceived for organ. 

"As a whole," Robbins Landon com
ments, "it cannot be said that the Aus
trians excelled in the concerto form. 
There is something more flaccid in their 
approach to the concerto than the sym
phony, partita or triO."7 And Geiringer 
notes that these concertos are "much 
more like a piece of ensemble music 
than a real concerto" since the impor
tance of the solo instrument is dimin
ished by a comparatively large orches
tra. s 

The organ concertos are in three
movement concerto form, and depend 
on strings for the principal body of 
sound (thereby somewhat resembling 
the older concerto grosso ). Pairs of 
trumpets plus timpani are used in Nos. 
3,4 and 5; and oboes and/or clarinets in 
Nos. 1 and 5. In most cases there is one 
bass part (continuo) which is intended to 
be played by a cello and a bass viol at 
the interval of the octave. In most cases, 
no pedal part is indicated since many of 
the smaller organs of Lower Austria 
have none. Some musicologists believe 
that in addition to the printed notes, 
organists in general and Haydn in par
ticular were expected to "fill in" melod
ic lines with ornaments much in the tra
dition of the earlier Baroque period. 
(One wonders if this practice was still in 
vogue in Mendelssohn's time, as he com
plained-after hearing a Haydn Mass in 
performance-"Haydn's Mass was scan
dalously gay," and made particular 
mention of the organist who "flourished 
away tremendously, up and down. ") 

THE ORGANS OF EISENSTADT 
Most of Haydn's professional career 

centered around his residence in Eisen
stadt, the principal seat of the Esterhazy 
family whom he served for more than 
40 years. In Eisenstadt Haydn had 
access to four Pire organs, those in the 
private chapel 0 the Esterhazy Castle, 
the Church of the Order of the Brethren 
of Mercy, the Stadtpfarrkirche St. Mar-

This organ in the loft of the Klrche der Barm
herzlgen BrUder (Church of the Order of 
Brethren of Mercy) in Eisenstadt (Austria) is 
the only organ still in regular service today 
that remains, except for the substitution of an 
electric blower for the foot-operated bellows, 
as It was when Joseph Haydn played the 
Instrument in the 17708 and 17808. 
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tins (the parish church, now the Cathe
dral of Eisenstadt), and the Bergkirche 
(Mount Calvary Church, which now 
contains the Haydn mausoleum). 

Meantone tuning was employed for 
the organs of Lower Austria and the 
Burgenland during Haydn's lifetime (I 
even found one organ so tuned in 1982!) 
which provides a good reason for the 
tonality of most of the Haydn organ 
concertos: C Major. Likewise, most or
gans of Lower Austria and Burgenland 
made use of the short octave on the ped
al board (if, indeed, the organ had one), 
and occasionally on the keyboard. Since 
in the key of C (and closely related 
tonalities) it was unlikely that the chro
matic tones C#, D#, F# and G# would 
be needed in the lowest octave (and 
large organ pipes were expensive!), the 

)owest octave was rearranged. The keys 
for the tones F, G, A, Bb and B were 
usually left in their normal position, and 
the three remaining keys (normally E, 
F# and G#) were allotted to the tones C, 
D and E. 

The organ in the loft in Eisenstadt's 
Kirche der Barmherzigen Briider 

The organ console from the Bergkirche, now on display in the Haydnhaus Museum in Eisen
stadt. The manuals extend from C to d3, the pedal board from C1 to c with a short octave. There 
are 19 stops plus keyboard to pedal coupler. It was from this keyboard that Haydn conducted 
the first performances of all but one of his last six masses. 

(Church of the Order of Brethren of 
Mercy) was undoubtedly the smallest 
instrument for which Haydn wrote. The 
single manual is 3 octaves plus a short 
octave; the pedal board is likewise lim
ited: an octave plus the short octave. 
There are two ranks (an 8' and a 4') plus 
an octave coupler. Haydn's Missa Bre
vis St. Joannis de Deo was written for 
performance in this church; Haydn 
himself probably played the solo organ 
part. Since the loft is small, Haydn used 
minimal instrumental forces: 2 violins 
and continuo (organ, cello and bass 
viol). This work, known in Germany 
and Austria as the Little Organ Solo 
Mass because of the Benedictus, is "a 
tiny, fragile work with moments of 

intense emotion spotted throughout its 
brief span." (Robbins Landon) Although 
the date of this work cannot be deter
mined exactly, watermarks in the paper 
and Haydn's handwriting and the gen
eral style of the music suggest-accord
ing to Robbins Landon-the period 
around 1775. Haydn was by that time a 
mature composer, having written more 
than 50 symphonies, half a dozen op
eras, his first 36 string quartets, two doz
en piano sonatas, and four Masses (in
cluding the monumental St. Caecilia). 
The original title of the work, Missa 
Brevis St. Joannes de Deo, refers to the 
Portuguese monk Joannis Cuidad (1495-
1565), the founder of the order of Barm
herzigen Briider. 

The organ in the choir loft of the 
Barmherzigen Briider is the only instru
ment which remains virtually un
changed since Haydn himself per
formed on it. The only essential change 
has been the replacement of the foot
operated bellow with a low-pressure 
electric blower. 

Haydn's "Great Organ Mass of 
1766" (Grosse Orgelmesse) was proba
bly first performed on the organ in the 
private chapel of the Esterhizy Castle 
in Eisenstadt. The Missa in Honorem 
Beatissimae Virginis Mariae (the orgi
nal title of the work under discussion) is 
the first example of the full-length mis
sa solemnis that we have from Haydn's 
pen. The primary, distinguishing fea
ture of this work (and the reason for its 
Austro-Germanic appelation Grosse Or
gelmesse) is the organ obbligato which 
appears throughout the setting. Except 
in the introduction to the Benedictus 
and in a ritornello within it, the organ 
seldom assumes any true solo role or real 
dominance. The work is scored for 2 
horns, 2 English horns, 2 violins and 
continuo (again, organ, cello and bass 
viol). Robbins Landon tells us that, 

The elaborate solo organ part was presum
ably intended for Haydn himself, yet 
another offering of his ability to Our 
Lady. Some nineteenth-century critics 
were scandalized by the triplet figure the 
organ plays in the 'Dona nobis pacem', 
among them even Haydn's biographer 
Carpani. Nowadays this aspect of sette
cento Austrian church music hardly both
ers anyone: it is as much part of the 
national religious attitude as the exuberant 
Rococo churches that dot the Austrian 
countryside, or the whirling Pestsaulen 
(monuments to celebrate the end of the 
Plague) that stand in the market-places of 
Austrian towns and villages. 9 

The Bergkirche or Mount Calvary 
Church in Eisenstadt occupies a unique 
position, crowning as it does the road 

~ 

13 



~ 

The facade of the Bergklrche (Mount Calvary Church) organ. This case Is now on display at the 
Landesmuseum In Eisenstadt, and has been fitted with a modern trar.ker action keyboard and 
electric blower system. 

which leads up the hill past the castle on 
its way to Vienna. It was in this church 
that all but one of Haydn's last six 
Masses were first performed, and it was 
for the organ in this church that Haydn 
wrote such beautiful solo passages' as 
those found in the Et incarnatus of the 
SchiYpfungsmesse with its use of the 4' 
flute to su~gest the "gentle trilling and 
twittering' to paint for us the fluttering 
of doves that, since time immemorial, 
have been the symbol of the Holy 
Ghost. 

The original console on which Haydn 
played (now on exhibit in the Haydn
haus Museum in Eisenstadt) has two 
manuals (C - d3), a pedal board (C1 - c 
with a short octave). There are 19 stops 
plus keyboard-pedal coupler. The ranks 
include Port un (Bourdon) 8', Gedackt 
4', Subbass 16' and Oktav 8'. The pipe 
case and pipes of the original instru
ment are now on display in Eisenstadt's 
Landesmuseum, and they have been fit
ted up with a new tracker-action key
board and electric blower/bellows sys
tem so that the instrument can be used 
for concerts. 

When the Viennese organ-builder 
Gottfried Mallek came to Eisenstadt in 
1778 to build and install a new instru
ment in the Stadtpfarrkirche St. Martin 
(now the Cathedral), Haydn was con
sulted and the Bergkirche organ used as 
a point of reference. The console of the 

NOTES 
1. Geiringer, Karl. Haydn: A Creative Life in 

Music. New York, 1946, rev. 1963. p 223 
2. Larsen, Jens Peter. "Joseph Haydn" The New 
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don, 1980. Vol. V, p 350 
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4. Dies, A.C. Biographische Nachrichten uber 
joseph Haydn . Vienna, IBlO. p 33 

5. Geiringer, Karl. op.cite. p 29 
6. The original Hoboken catalogue of works by 

Haydn lists 10 organ concertos of which, during his 
research, Hoboken located the scores of only three 
and discovered that only one had a date affixed to it 
(since proved to have been written by a hand other 
than Haydn's and at a time later than that of the 

H.C.R.L. Hoboken Tonality 
Number Number 

Stadtpfarrekirche organ is now on dis
play in Eisenstadt's Diozesanmu.ieum; 
the pipe works have been absorbed into 
the instruments that have replaced the 
original installation. The first perfor
mance of the Lord Nelson Mass took 
place in the Stadtpfarrkirche St. Martin 
on Sunday, September 23rd, 1798. 
Haydn undoubtedly was at the key
board of this magnificent instrument 
one of the finest to be found in Lower 
Austria. 

For Joseph Haydn, organist and com
poser of mighty Masses and grand ora
torios, the belief in a Supreme Creator, 
an Almighty God, was a rock of 
strength, a source of divine inspiration. 
"If when I am composing, things don't 
go quite right," he related to Griesinger, 
his first biographer, "I walk up and 
down the room with my rosary in my 
hand, say several Aves, and then the 
ideas come again. "10 

"In Ris heart," Griesinger tells us, "he 
was firmly convinced that all human 
destiny lies under God's guiding hand; 
that God is the rewarder of good and 
evil; that all talent came from above. AU 
his larger scores begin with the words 
'In nomine Domini' and close with 
'Laus Deo' or 'Soli Deo Gloria: "11 

And so we, in the twentieth century, 
recall the humble composer from Roh
rau who was a devout organist in the 
service of his God, a com poser whose 
works were written soli Deo gloria. • 

original manuscript). Following Hoboken's earlier 
work, the scores of three more organ concertos were 
located, and H.C. Robbins Landon, in working on 
his monumental five-volume "chronicle and works" 
of Haydn attempted to peg the six extant organ 
concertos down to a sequence of compOSitio.n. 
Because the numbering systems of Hoboken and 
Landon are different, a cross-referenced chart is 
provided below. 

7. Landon, H.C.Robbins. Haydn: Chronicle and 
Works. Bloomington, Ind., 1978. Vol. II, p 196 

B. Geiringer, Karl. op.cite. p 235 
9. Landon, H.C.Robbins. op.cite. p 244 
10. Griesinger, G.A. Biographische Notizen 

uber joseph Haydn . Leipzig, IBIO. p 53 
11. ibid. 

Scoring Modern edition 

1 2 D Major organ, 2 vln, via, 2 ob, 2 Verlag Doblinger Dlletto 
clar, timp, cello, b. viol Musicale 78 

2 10 C Major organ, 2 vln, cello, b. viol G. Henle Verlag, Munich 
3 8 C Major organ, 2 tpts or horns, Verlag Doblinger Diletto 

timp, 2 vln, cello, b. viol Musicale 80 
4 5 C Major organ, 2 tpts or horns, 2 Nagels·Musik~Archlv 200 

vlns, cello, b. viol 
5 C Major organ, 2 ob, 2 tpts, str (w / poor edition: Breitkopf & 

via) HArtel, Wiesbaden 
6 6 F Major organ, solo vln, str Musikwissenschaftlicher 

Verlag, Leipzig /Vienna 



<III Southeastern Conclave, Page 5 
Albright, Frances Bedford, and Paul 
Whear (who culled the five semi-final
ists from the 178 submitted composi
tions) and, in Tallahassee, John Boda (of 
FSU), Eugenia Earle (New York), Ro
bert Helps (Tampa), James Wierzbicki 
(St. Louis), and Glen Wilson (The Neth
erlands). 

To avoid an all-night vigil by contes
tants and audience, the finals of the 
playing competition began at 6 p.m. 
Lucktenberg's Hill harpsichord was the 
chosen instrument as the five contes
tants played either Louis Couperin's un
measured Prelude in F or d' Angelbert' s 

unmeasured Prelude in D minor; Pava
na and Galiarda by John Bull; and 
Bach's Chromatic Fantasy and Fugue. 
Shirley Matthews presented each player 
with a red rose-adding even more col
or to an already-colorful occasion! 

A reception for the registrants pro
vided good food and another chance to 
exchange ideas. Finally, at 10 p.m., the 
jury returned and announced the win
ners: no first prize was awarded (shades 
of Bruggel); two second prizes of $1250 
each to Peter Marshall and Luc Beause
jour; honorable mention, and an award 
of $300 each, to the other three final
ists-Ellen Foster, Jillon Stoppels Du-

The five finalists In the Harpsichord Performance Competition: back row, I to r, Luc Beausejour, 
Peter Marshall. Front row, I to r, Jillon Stopples Dupree, Ellen Foster, Catherine Perrin. 

Robert Conant 

pree, and Catherine Perrin. 
The Alienor composition awards 

were also announced: first prize 
($2,000) went to Roger Briggs; second 
($1,000) to Ivar Lunde, Jr.; third ($500) 
to Randall Snyder; honorable mentions 
to Roberto Sierra and Carl Witt. 

Although most of the participants in 
the third SEHKS conclave considered 
the announcements ceremony the end 
of the event, the next day there was a 
"Dutch treat" (as Karyl Louwenaar had 
written earlier, in the "traditional" 
sense, not a Leonhardt/Koopman/Lou
wenaar treat!) excursion to famed Wa
kulla Springs, a natural attraction 14 
miles south of Tallahassee, where those 
fortunate to have the time to stay an 
extra day were able to have breakfast at 
the fine hotel and then take two boat
rides to see the alligators, birds, and oth
er natural sights (including Henry, the 
pole-vaulting fish!) What a fun time it 
was, including the trip in Tom and Bar
bara Pixton's "harpsicart" van (with 
tapes of Landowska to maintain the 
keyboard theme) with fellow-travellers 
Frances Bedford and the Ivar Lunde's. 

Among the most important benefits 
of such gatherings are the opportunities 
for builders to assess the work of their 
colleagues and for players and listeners 
to contrast and compare recent work by 
harpsichord, clavichord and fortepiano 
makers. The craftsmen who exhibited 
instruments at the Tallahassee conclave 
were Paul Irvin, Knight Vernon, Oliver 

U::~~~~~~~~~~~~~~~~~~~~~~~~=~~~~---, Finney, Eric Herz, Steven S¢rli, Ander
- son Dupree, Willard Martin, Thomas 
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Pixton, Hill and Tyre, J. c. Neupert, 
Richard Kingston, E. O. Witt, Jeff 
Lende, Robert Duffy, David Suther
land, Anden Houben, and the Zucker-

The 
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Glen Wilson 

mann and Hubbard workshops. 
On the last day of the conclave the 

first issue of the Southeastern Historical 
Keyboard Society's Early Keyboard 
Journal was distributed. Edited by Al
monte Howell of the University of 
Georgia, this 93-page volume in type
script is a most significant addition to 
the literature of early music! Articles 
include Geor~e Lucktenberg's chronicle 
of the society s history: "The First Three 
Years of SEHKS-Provenance, Pro
~ress, and Promise"; Karyl Louwenaar's 

Which Comes First: Sarabande or 
Air?" (referring to Bach's D Major Par
tita); "Three Examples of Keyboard 
Restoration in the Southeast" by John 
Watson; "Change in Keyboard Touch 
around 1800-From Non-legato to Le
gato" by Daniel Raessler; John Shan
non's "The First and Second Organ 
Reform Movements: A Review of their 
Goals"; Nanette Lunde's "Israel Gott
lieb Wernicke-The Contrapuntist of 
Scandinavia;" and reviews by John 
Shannon, Peter Williams, Peter Mar
shall, Rudolph Kremer, and Stephen 
Hefling (the latter a most erudite view 
of David Fuller's transcriptions of two 
ornamented organ concerti by Handel 
as played on an early barrel organ). 

The journal is one of the benefits of 
membership in SEHKS; for those inter
ested in early keyboard music it is 
strongly recommended that such a 
membership be attained by writing 
membership chairman Lillian Pearson, 
1005 Lothian Drive, Tallahassee, FL 
32312. The cost is $12 a year. 

The Tallahassee Holiday Inn's sign 
read "Welcome HARPSICHORDISTS" 
(I!) and the Floridians had done just 
that. For a conclave superbly organized, 
filled with stimulating musical moments 
(both old and new music), for the fine 
attention to comfort and good food, for 
the opportunities to exchange both ideas 
and gossip, vigorous applause to 
SEHKS. • 

Arno Schonstedt plays 
Hugo Distler 
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for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 

E*eellenee 
in pipe organ IIuilding 

sineel875 

INC 0 R P 0 RAT E D 

P.O. Box 149 
HaCJ.rstowft, Maryland 21740 . Phon.: 301 - 7JJ.9000 
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l. ____ c_a_le_n_d_a_r __________________ __ 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the 10th of the preceding month (Jan. 10 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are group
ed within each date north-south and east-west. 
• =AGO chapter event, •• =RCCO centre event, 
+ =new organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 FEBRUARY 
Larry Smith; Eastman School, Rochester, NY 8 

pm (also 16, 17 February) 
Joan Lippincott; Sweet Briar College, Sweet 

Briar, VA 
• Linda Wilberger Egan; Irvine Aud, Philadelphia, 

PA 12:30 pm 

16 FEBRUARY 
Music of Allegri, Bairstow; St Thomas, New York, 

NY 12:10 pm 
Frank Converse; Trinity Church, Newport, RI 

12:15 pm 

17 FEBRUARY 
F. Thomas Richardson; St Paul's Chapel, Colum

bia, U, New York, NY 12 noon 

18 FEBRUARY 
Stephen G. Schaeffer; First Baptist, Clinton, SC 

8:15 pm 

19 FEBRUARY 
Cj Sambach; Post Chapel, Ft Monmouth, NJ 7 

pm 
Jonathan Dimmock; St Thomas Church, New 

York, NY 

20 FEBRUARY 
Eugene Roan; Trinity Cathedral, Trenton, NJ 
Parker, Hora Novissima; St John's Lutheran, Allen

town, PA4 pm 
Donald S. Sutherland; Bradley Hills Presbyterian, 

Bethesda, MD 4 pm 
The American Boychoir; First Presbyterian, Na

ples, FL, 4:30 pm 
Ann Labounsky; St Paul's Monastery, Southside, 

PA3pm 
Handel, Samson; Emory Univ, Atlanta, GA 4:30 

pm 
Karel Paukert; Cleveland Museum of Art, Cleve

land, OH 2 pm 
Warren Berryman; The Church In Aurora, Aurora, 

OH7pm 
Mozart, Requiem; St Luke's Evanston, IL 5:30 

pm 
Jerome Butera; Trinity Lutheran, Des Plaines, IL 

7pm 
Dean Billmeyer; House of Hope Presbyterian, St 

Paul, MN 4 pm 

21 FEBRUARY 
'William Albright; Park Ave Christian, New York, 

NY 

22 FEBRUARY 
Frederick Grimes; Holy Trinity Lutheran, New 

York, NY 8 pm 
'Mary Fenwick; Irvine Aud, Philadelphia, PA 

12:30 pm 

23 FEBRUARY 
Winfred Johnson; Trinity Church, Newport, RI 

12:15 pm 
James Litton, Liturgical Workshop; Bethesda

by-the-Sea, West Palm Beach, FL 

DELAWARE ORGAN COMPANY, INC. 

252 Fillmore Ave. 

Tonawanda, New York 14150 

(716) 692-7791 

MEMBER A.P.O.B.A. 

24 FEBRUARY 
Catherine Burrell; St Paul's Chapel, Columbia U, 

New York, NY 12 noon 
Walker Cunningham (all-Bach); St Michael's Epis

copal, New York, NY 8 pm 

25 FEBRUARY 
Badinage (all-Bach); St Paul's Chapel, New York, 

NY 12 noon 
Pomerium Musices & Concert Royal (all-Bach); St 

Paul's Chapel, New York, NY 8 pm 
Henry Lowe; Christ Chuch, CinCinnati, OH 8 pm 

26 FEBRUARY 
Brahms, Requiem; Carnegie Hall, New York, NY 8 

pm 
Thompson, The Peaceable Kingdom; Univ of Chi

cago, Chicago, IL 8 pm 

27 FEBRUARY 
+ . John Rose; First Congregational, Springfield, 

VT 4pm 
Bruce Neswick; Christ & St Stephen's, New York, 

NY 10:40 am 
David Arcus; St Thomas Church, New York, NY 
Brahms, Requiem; St Bartholomew's, New York, 

NY4pm 
David Craighead; United Methodist, Red Bank, 

NJ 
Marie-Claire Alain; Bradley Hills Presbyterian, Be

thesda, MD 4 pm 
James Dale, Dupre's Stations of the Cross; US 

Naval Academy, Annapolis, MD 3 pm 
Joan Lippincott; Abington Presbyterian, Abington, 

PA 
Karel Paukert; Cleveland Museum of Art, Cleve

land, OH 2 pm 
Debra Ramsey; Cathedral of St Philip, Atlanta, GA 

5pm 
Peter Planyavsky; First Congregational, Colum

bus, OH 8 pm 
Mozart, Requiem, Bruckner, Te Deum; All Saints 

Church, Atlanta, GA 3 pm 
Heinz Wunderlich; Sacred Heart Church, Notre 

Dame, IN 4 pm 
Jerry Jelsema; Community Church, Park Ridge, IL 

3:30 pm 
Byron l. Blackmore; Viterbo College, La Crosse, 

WI3pm 
Patrick Wedd; Christ Church Cathedral, New 

Orleans, LA 4 pm 

28 FEBRUARY 
Thomas A. DeWitt, with trumpet; Morrison United 

Methodist, Leesburg, FL 8 pm 

1 MARCH 
• Joseph Guidotti; Arch Street Presbyterian, Phila

delphia, PA 12:05 pm 
David Craighead; Calvin College, Grand Rapids, 

MI 
Bach Evening; St Paul's, Indianapolis, IN 8 pm 

2 MARCH 
Franklin Coleman; Trinity Church, Newport, RI 

12:15 pm 

4 MARCH 
Vaughan Williams, Mass In G Minor, Church of the 

Advent, Boston, MA 8 pm 
Heinz Wunderlich; St John's Evangelical Church, 

Columbus, OH 8 pm 

5 MARCH 
Frederick Swann; Christ Church, Oak Brook, IL 8 

pm 

6 MARCH 
Byrd, Mass for 3 Voices; Church of the Advent, 

Boston, MA 11 am 
Marie-Claire Alain; South Congregational-First 

Baptist, New Britain, CT 4 pm 
SchUtz, Musicalische Exequien, motets; St Bartho

lomew's, New York, NY 4 pm 
Renee Barrick; St Thomas Church, New York, 

NY 
Bach, Cantata 170; Christ & St Stephen's, New 

York, NY 10:40 am 

FOR SALE 

This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
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• Marilyn Mason; West Side Presbyterian, Ridge
wood, NJ 4 pm 

C. Allison Salley; Trinity Cathedral, Trenton, NJ 
Durufle, Requiem, Mozart, Solemn Vespers; St 

Peter's, Morristown, NJ 4:30 pm 
Dale Caldwell; First Presbyterian, Burlington, NC 5 

pm 
Karel Paukert; Cleveland Museum of Art, Cleve

land, OH 2 pm 
Haydn, Te Deum, Schubert, Mass in E-f/at, Church 

of the Covenant, Cleveland, OH 7:30 pm 
J. Michael Grant & James W. Carmichael; Cathe

dral of St Philip, Atlanta, GA 5 pm 
Bach, Mass in B Minor, Zion Lutheran, Ann Arbor, 

MI4pm 
William Teague; Second Presbyterian, Indianapo

lis,lN 8 pm 
Heinz Wunderlich; Univ ov Louisville, Louisville, 

KY8pm 
Jerome Butera; St Peter United Church of Christ, 

Skokie, IL 4 pm 
Handel, The Passion of Christ, Church of St Paul & 

The Redeemer, Chicago, IL 4 pm 

7 MARCH 
Todd Wilson; Cathedral of the Incarnation, Gar

den City, NY 7:30 pm 
Morgan Simmons; Hymnody Workshop, St 

David's, Glenview, IL 8 pm 

8 MARCH 
'Cathrine Robinson; Arch Street Presbyterian, 

Philadelphia, PA 12:05 pm 
Heinz Wunderlich; West Liberty State College, 

West Liberty, WV 8 pm 
'Festival Singers of Atlanta; St Luke's Episcopal, 

Atlanta, GA 8 pm 

9 MARCH 
Muriel Buck; Trinity Church, Newport, RI 12:15 

pm 
Robert Noehren; Cleveland Museum of Art, 

Cleveland, OH 8:30 pm 
Valerie Shields; Community Church, Park Ridge, 

IL 12:10 pm 

10 MARCH 
Terry Charles; Kirk of Dunedin, Dunedin, FL 8:15 

pm (also 11, 12, 13 March) 

11 MARCH 
St Thomas Choir (NYC); Christ Church, CinCinnati, 

OH8pm 
Heinz Wunderlich; Centenary College, Shreve

port,LA 

12 MARCH 
National Organ Playing Competition; First Presby

terian, Ft. Wayne, IN 1 pm 
Heinz Wunderlich (workshop); Centenary Col

lege, Shreveport, LA 

13 MARCH 
Faure, Messe basse; Church of the Advent, Bos

ton, MA 11 am 
Mendelssohn, ElUah; The Presbyterian Church, 

Rye, NY 4 pm 
Bruce Neswick; Christ & St Stephen's, New York, 

NY 10:40 am 
Bach, Jesu meine Freude; Christ & SI. Stephen's, 

New York, NY 11 am 
Palestrina, Missa Laudate Dominum; St Ignatius, 

New York, NY 11 am 
Sixth Annual Bach Marathon; Chevy Chase Pres

byterian, Washington, DC 1-9:30 pm 
Handel, MeSSiah; Covenant United Methodist, 

Springfield, PA 7:30 pm 
Karel Paukert; Cleveland Museum of Art, Cleve

land, OH 2 pm 
John Matthews; Cathedral of St Philip, Atlanta, 

GA5pm 
Brahms Festival, Ferris Chorale; St James Cathe

dral Chicago, IL 7 pm 
'Handbell Workshop; Eastern Illinois Univ, 

Charleston, IL 9 am 
Guy Bovet; Hennepin Ave Methodist, Minneapolis, 

MN 

14 MARCH 
• Marilyn Keiser; St Paul's Episcopal, Buffalo, NY 

15 MARCH 
• Henry Cook; Arch Street Presbyterian, Philadel

phia, PA 12:05 pm 
• Jonathan Biggers; St Anne's, Atlanta, GA 8: 15 

pm 
• Heinz Wunderlich; Cathedral Basilica of the 

Assumption, Covington, KY 
Gerry Guzaski; East Illinois Univ, Charleston, IL 8 

pm 

16 MARCH 
Constance Andrews; Trinity Church, Newport, RI 

12:15 pm 
Jerome Butera; Community Church, Park Ridge, 

IL 12:10 pm 

18 MARCH 
Bethesda Schola Cantorum; Bethesda Episcopal, 

Saratoga Springs, NY 8: 15 pm 
Robert Glasgow, masterclass; Houghton College, 

Houghton, NY 10 am 
Robert Glasgow; Houghton College, Houghton, 

NY8pm 

19 MARCH 
Bach Society of Baltimore; Bishop Cummins Me

morial Church, Catonsville, MD 8 pm 

20 MARCH 
Dubois, Seven Last Words; North Yonkers Com

munity Church, Hastings-on-Hudson, NY 10:30 am 
Tallis, Lamentations; Church of the Advent, Bos

ton, MA 11 am 
Brahms, Requiem; Madison Ave Presbyterian, 

New York, NY 4 pm 
Joshua Singer; St Thomas Church, New York, 

NY 
Bruce Neswick; Christ & St Stephen's, New York, 

NY 10:40 am 
Bach Society of Baltimore; St Bartholomew's 

Church, Ten Hills, MD 4 pm 
James Dale, Bach Birthday Concert; US Naval 

Academy, Annapolis, MD 3 pm 
Brahms, Requiem; First Presbyterian, Naples, FL 

4:30 pm 
Atlanta Bach Choir, "Bach Around the Clock"; 

Druid Hills Presbyterian, Atlanta, GA 2-10 pm 
Karel Paukert; Cleveland Museum of Art, Cleve

land, OH 2 pm 
Pennsylvania Boys Choir; St Paul's, Indianapolis, 

IN8pm 
Cathedral Choir with orchestra; St James Cathe

dral, Chicago, IL 4 pm 
Bach, St Mark Passion; Trinity Episcopal, Whea

ton,lL 
• Children'S Choir Festival; Charleston Community 

Church, Charleston, IL 1 :30 pm 

21 MARCH 
'Marilyn Keiser (workshop); First Baptist, High 

Point, NC 7-10 pm 

22 MARCH 
Bach Birthday Concert; Cathedral of the Incarna

tion, Garden City, NY 8 pm 
• Robert Gonnella; Arch Street Presbyterian, Phila

delphia, PA 12:05 pm 
• Marilyn Keiser; First Baptist, High Point, NC 8 

pm 
David Schrader; Trinity Episcopal, Toledo, OH 8 

pm 
Henry Lowe; Christ Church, Cincinnati, OH 12:10 

pm 
Bach, St Mark Passion; Church of Our Saviour, 

Chicago,lL 

23 MARCH 
Marian Van Slyke (with soprano); Trinity Church, 

Newport, RI 12:15 pm 

24 MARCH 
John Rose; First United Methodist, Gainesville, GA 

8pm 
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For Organists and Music Lovers 

Space limited to 30 People in order to play 
and inspect instruments on this tour 

Southern Germany, Austria, N. Italy 
June 13 to June 30, 1983 (18 days) - $1,895.00 

Holland, England, Belgium 
July 11 to July 31, 1983 (21 days) - $1,950.00 

Holland, Denmark, N. Germany 
August 8 to August 28, 1983 (21 days) - $1 ,9pO.00 
Departures-Chicago or JFK (CHI air slightly higher) 

Cultural Organ Tours, Inc. 
204 Jersey Avenue Spring Lake, N.J. 07762 ~c: 

Tel: (201) 449-5434 or 449-5510 p1i 
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Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLonE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Reol 
Oceanside, Colifornia 92054 

Workshops Recitals 

ROBERTA 81T6000 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

William F. & Mary H. 

BRAME 
st. Mary's Episcopal Church 

Box 1231 
Kinston, NC 28501 

Your Professional Card 

could appear in this space 

Please write for rates 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 
Berea College Berea, Ky. 40404 

EUGENIA EARLE 
Teachers Collese, Columbia University 

Harplichord Recitals 
Performance Practice Workshops 

15 West 84th Str~.t. New York, N.Y. 10024 

KATHRYN ESKEY 
The University of 

North Carolina 

at Gre.nsboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 

HENRY FUSNER 
S.M.D •• A.A.O.O. 

Flnt Presbyte,ia .. Church 

Nathvl"e, Ten ....... 37220 

robert anderson 
SMD .AOO 

Southern Methodist University 

Dallas, Texas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, IllInol. 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hick.ville. N.Y. 

NASSAU COMMUNITY COllEGE 
Garden City. N.Y. 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

Harry E. Cooper 
Mus. D., F.A.G.O. 

ICALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Bloomfield, New Jersey 

DAVIDSON 
Jerry 
PhD. MSM,AAGO,ChM 

Susan 
MSM,ChM 

Louisiana State UniverSity 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

ELLEN KURn 

FUNK 
M.Mu •. A.A.G.O. 

Concord. Callfornlo 

Jobn 111. 4§tarbart 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile, Alabama 36608 
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Rohert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Manhall College 
Lancaster, Pennsylvania 

JA~1ES J. HAMMANN 
M.M. - A.A.C.O. 

Central Methodist Olulda 

Detroit, MIchigan 

\VILL O. HEADLEE 
sc I It )OT, OF ~H j S Ie 

SYRACUSE UNIYEIZSITY 

SYRACLSE, !\EW YORK 13210 

VICTOR HILL 
Harpsichord •• d 0 .... . 

Wlm ••• Cal ... . 
St ... 0 •• •• Epllcopal Charch 
wlm ............... 01267 

d. deane 

hutchison 
portland, oregon 

Laurence Jenkins 
London 

Ibl Slnl NDminl Slnglrs 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. J.h.'. u.q"enity 

c. ....... MN S6U1 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

"SILFRAN" 

lie HARMONY ROUTE 
S.ENCR. WEST VIRSINIA 25276 

104-927004679 

RICHARD W. L1TTERST 
M. S. M. 

SECOND CONIIEUTlONAt CHURCH 
ROCKFORD. IWNOIS 

David Lowry 
S<: hool of Mu .. ic 

Winthrop Colleg(' 

H()ck t fill. South Clfolinil 2<)7T~ 
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Antone Godding 
Sch.ol .f Mu.lc 

Bishop W. Angi. Smith Cha .... 

Olelahoma City Unlv.rsity 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

KENT HILL 
M SC; Music Department 
~/("II'/iel(l .. p" ) 6933 

Harry H. Huber 
D." .. 

Kaaau W....,.. Uahenlty. Bmedt1D 
u ..... ty .......... a..da 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew'. Church 
24 Stavebank Rei. 
Milsissaup, Canada 

Recitals Records 

CHARLES D. JENKS 
Fin' ConfP"e8a'ional Church 

Oe. PlainM. IL 60016 

BRIAn JOnES ."t,n 82181 
WI"I.II, Conpeptlonll Claurcb 

Nobll & areenou... Oldlallft Cia ...... 
Sela.. SoelltJ 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, Iowa 5210,1 

Luther College 

~~&~€NA~R 
Harpsichordist 

The Florida State University 
School of Music 

Tallahassee, FL 32306 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 3S115 

Calendar 

25 MARCH 
Bach, St Matthew Passion; Coral Ridge Presbyteri

an, Ft Lauderdale, FL 8 pm (also March 26) 

27 MARCH 
Byrd, Mass for 5 Voices, Church of the Advent, 

Boston, MA 11 am 
Bach, Cantata 182, Holy Trinity Lutheran, New 

York, NY 5 pm 
Robert M. Helmschrott; St Thomas Church, New 

York, NY 
Handel, Messiah (Parts 2 & 3); Trinity Church, 

Newport, RI 
Gillian Weir; National City Christian, Washington, 

DC4pm 
John Rose; First United Methodist, Brevard, NC 4 

pm 
Karel Paukert; Cleveland Museum of Art, Cleve

land, OH 2 pm 
Laurence Jenkins; Cathedral. of St Philip, Atlanta, 

GA5pm 
John G. Schaeffer; First Congregational, Colum

bus, OH 8 pm 
Macalester Concert Choir; First Presbyterian, Ft. 

Wayne, IN 
Robert Glasgow; First Methodist, Chicago, IL 4 

pm 
Bach, Mass IN B Minor, Univ of Chicago, Chicago, 

IL3 pm 
'Children's Choir Workshop; Central Community 

Church, Mattoon, IL 

29 MARCH 
Hutton School Chamber Choir; St Paul's Cathe

dral, Buffalo, NY 8 pm 
Bach, St John Passion; Holy Trinity Lutheran, New 

York, NY 8 pm 
John Rose; Western Carolina Univ, Cullowhee, 

NC8 pm 

31 MARCH 
Byrd, Mass for 5 VOices; Church of the Advent, 

Boston, MA 6:30 pm 
Josquin, Missa Pange Lingua; St Ignatius, New 

York, NY 11 am 

UNITED STATES 
West of the Mississippi 

18 FEBRUARY 
'Lee Jessup; Our Lady of Lourdes, Northridge, 

CA 11:30 am 

• Franz Lehmdorfer; Crystal Cathedral, Garden 
Grove, CA 8 pm 

19 FEBRUARY 
David Hurd; RLDS Auditorim, Independence, MO 

8pm 
Edward Murray; SMU, Dallas, TX 8:15 pm 

20 FEBRUARY 
'Ars Musica; St Michael & All Angels, Dallas, TX 

8:15 pm 
August Humer; Walla Walla College, College 

Place, WA 4 pm 
'Bach, B Minor Mass; St James Episcopal, New

port BeaCh, CA 4 pm 
• Lee Jessup; St Cross Episcopal, Hermosa 

Beach, CA 4 pm 
'David Britton; Mount St Mary's, Los Angeles, CA 

3pm 

23 FEBRUARY 
Peter Planyavsky, workshop; West Zion Menno

nite Church, Moundridge, KS 9-12 noon 

25 FEBRUARY 
Brad Norris, Dupre's Stations of the Cross (multi

media); St John's Cathedral, Denver, CO. 8 pm 
·William Teague; St Stephen Presbyterian, Ft 

Worth, TX 8:15 pm 
'Constance Kuhne; Our Lady of Lourdes, North

ridge, CA 11:30 am 
Peter Planyavsky; UCLA, Los Angeles, CA 12:00, 

12:30 pm 

27 FEBRUARY 
David Spicer; First Presbyterian, Lincoln, NE 3:45 

pm 
• Joan Benson, Guy Bovet, organ, clavichord, for

tepiano; All Saints Episcopal, Pasadena, CA 4-6, 8 
pm 

28 FEBRUARY 
·Sherryl Smith Withers; First Christian, Corpus 

Christi, TX 8 pm 

1 MARCH 
Vienna Choirboys; SMU, Dallas, TX 8: 15 pm 

4 MARCH 
• Connie Grisham; Our Lady of Lourdes, North

ridge, CA 11 :30 am 
Carlo Curley; First Congregational, Los Angeles, 

CA8pm 

R 
E 
Co 
I 

.JOHN HOLTZ 
I Faculty: HARTT SCHOOL, University of Hartford . 

~ Orga~t: CENTE~ CONGRE~~NAL CHURCH.Ha~~~ .. 1 
............................................................................. -._ ........... - ........................ _ ........ __ ... - ........................................ .. ........... . 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's . . . was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

THOMAS MURRAY 
Yale University 

Institute of Sacred Music 

DAVID ROTHE, Organist 
California State UniverSity, Chico 
St. John's Episcopal Church, Chico 
Recitals Workshops 
P.o. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
California 95942 

Gruen8tein Award Spon8or 

CHICAGO 

School of Music 

CLUB OF 
WOMEN 

ORGANISTS 
Dorothy N, Petty, SPC, President Founded 1928 
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6 MARCH 
University of Iowa Organ Workshop; Univ. of Iowa, 

Iowa City, IA (through March 8) 
Brett Wolgast; Univof Iowa, Iowa City, IA 
Choral Concert; St John's Cathedral, Denver, CO 

4pm 
Jonathan H. Maedche (harpsichord); SMU, Dal

las, TX 8:15 pm 
Harold Julander; St John's, Chico, CA 7:30 pm 
Frederick Swann; La Jolla Presbyterian, La Jolla, 

CA4pm 
Berlioz, Requiem, Chandler Pavilion, Los Angeles, 

CA 7:30 pm 

7 MARCH 
Martin Haselb6ck; Univ of Iowa, Iowa City, IA 
Martin Haselb6ck, masterclasses; Univ of Iowa, 

Iowa City, IA (through March 8) 

11 MARCH 
'Craig Cansler; Our Lady of Lourdes, Northridge, 

CA 11 :30 am 

13 MARCH 
St Thomas Choir (NYC); St John's Cathedral, 

Denver, CO 8 pm 
Dvorak, Stabat Mater, Our Lady of Lourdes, 

Northridge, CA 4 pm 
• Laron Jacobsen; St Cross Episcopal, Hermosa 

Beach, CA 4 pm 

14 MARCH 
'Clyde Holloway; Westminster Presbyterian, Lin

coln, NE 8 pm 
• Luigi Tagliavini; University Park Methodist, Dal

las, TX 8: 15 pm 
Music for Organ & Orchestral Instruments; La 

Crescenta Presbyterian, La Crescenta, CA 8: 15 pm 

16 MARCH 
• John Rose; The Mormon Tabernacle, Salt Lake 

City, UT 8 pm 

18 MARCH 
Brahms, Requiem; St John's Cathedral, Denver, 

C08pm 
Heinz Wunderlich; Crystal Cathedral, Garden 

Grove, CA 8 pm 
Beth Zucchino; First Presbyterian, Santa Barbara, 

CA 12:00 noon 
• Alice Rucker; Our Lady of Lourdes, Northridge, 

CA 11:30 am 

First Prize 
St. Albans 
1975 

International 
Recitalist 

LYNNE 
DAVIS 
10, rue Pierre et Marie Curie 
92140 Clamart • France 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas. Texas 

Mu,'ca' Herlta,e Socle', record' .. ,. 

LAWRENCE 

ROBINSON 
YIR61NIA COMMONWEALTH UNIVERSITY 

RICHMOND. VllelNIA 

FEBRUARY, 1983 

20 MARCH 
David Spicer, Vaughan Williams, Durufle (with 

choir & orchestra); First Presbyterian, Lincoln, NE 
3:45pm 

Children's Choir Festival; St John's Cathedral, 
Denver, CO 2 pm 

Texas Bach Choir; St Luke's Episcopal, San 
Antonio, TX 4 pm 

McNeil Robinson; Sacred Heart Church, Coro
nado, CA 4 pm 

• Margaret Long CrOUCh, harpsichord; Grace Lu
theran, Santa Barbara, CA 4 pm 

23 MARCH 
Beth Zucchino; First Presbyterian, Oceanside, CA 

12:10 pm 

25 MARCH 
Bach Birthday Concert; St John's Cathedral, Den

ver, CO 8 pm 
• Eleanor Hammer; Our Lady of Lourdes, North

ridge, CA 11 :30 am 
Cherry Rhodes, Ladd Thomas; Crystal Cathedral, 

Garden Grove, CA 8 pm 

31 MARCH 
Michael W. Lindner; SMU, Dallas, TX 3:30 pm 

INTERNATIONAL 
17 FEBRUARY 

Gerald Webster; St Paul's, Toronto, Ontario, Can
ada 12:10 pm 

18 FEBRUARY 
Peter Planyavsky; Roy Thomson Hall, Toronto, 

Ontario 

20 FEBRUARY 
• • Douglas Haas; St Joseph's Cathedral, Edmon

ton, Alberta, Canada 3 pm 

24 FEBRUARY 
Exultate Chamber Singers; St Paul's, Toronto, 

OntariO, Canada 12: 10 pm 

20 MARCH 
• • Odile Pierre; Robertson-Wesley United Church, 

Edmonton, Alberta, Canada 3 pm 

23 MARCH 
• 'Odile Pierre; Univ of British Columbia, Van

couver, BC 8 pm 

DA YlD GOODING 

THE TEmPLE 

[lEUElAnD OHIO, 44106 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 

INTERNATIONAL CONCERT ARTIST 
Instructor of Organ 

Sam Houston State University 
Huntsville. Texas U.SA 77341 

713/294-1378 

William MacGowan 
l .. h .. cIa-by-the-Sea 

Palm Beach, Florida 

ERNEST.HAY 
Dept. of Music, 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 
Slide Ledures on Bach's Organ Music 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenan' Presby,erlan Church 
1000 E. M.r.h.ad Charlotte. N. C. 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepfer 
Organl •• - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianap.li., India. 46260 

aeefta" 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

lA JOLLA PRESIYTERIAN CHURCH 

LA JOLLA. CAUfORNIA 

DAVID SPICER 
Fir'st PI-esbyterian Cilurcil 

Directol' of Music 
(.. Nebraska Wesleyan University 

Univel-sity Orcllestl-a Conductol-

Lillcoill. Nehl-askC'l 

ADOLPH·STEUTERMAN 
.... phls,T .. n ..... 

Mu .. Dec., '.A.G.O. 
S.uthw .... m at Memphi .. Retired 

Calvary EpilC.pa' Church. E .... ritu. 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlaul 

Grand Rapids, Michigan 49503 
Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

ZioD LutheraD Church 
Concordia College 

ADD Arbor, MI 

Max Yount 
beloit college, .wll. 

"organ harpsichord 
composition choir 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK-IN-THE·HIu.s 

BLOOMFIELD HilLS. MICH. 48013 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of 'he Mediator 

Chicago. Ih. 

FRANKLIN E. PERKINS 
'h.D. 

Th. ladue Chapel 
Th. J.hn lurr.ugh, School 

S.. l.ull, MlllOuri 

Robert lfI. 1I ... de 
MSM, Hon RSCM 

Organ;sl - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of Wooster 
Music Director: The Wooster Chorus 
First Presbyterian Church, Wooster, OH 

ROBERT L. 

SIMPSON 
Cathedra' .f St. PhiDp 

2744 P.achtree R.ad N.W. 
Atlanta. Geargia 30305 

lIo6@rt w. S ... itla 
Historic Fir,' Chris'itJra Church 

Charlo"esville, VIrginia 

Carl Staplin 
Ph.D., A.A.G.O. 

Dralee University 
First Christian Church 

DES 'MOINES. IOWA 

Inomas R. ThfJmaS 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic . 

The Henry Morrison Plagler 
Museum 

Organist-in-Residence 

CLARENCE WA llERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD IV All 

Gary Zwicky 
DMA FAGO 

Ea ... rn IIlinai. Univeralty 

CharloatOll 
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Music for Voices and Organ 
By James McCray 

The Easter Season 
Easter is the culmination of an ex

tended period which includes Lent and 
Passion tide. Because of the secular in
fluences it somehow suggests spring and 
the end of winter. The appropriateness 
of this varies according to the place 
where one lives. For us in Colorado, 
there is almost no relationship to this 
fact because it may be snowing here on 
May Day. Nevertheless, Easter does 
have a bench mark quality and serves as 
a change from a period of liturgical sad
ness to one of immense joy. 

In most churches it notes the return of 
the use of the "Gloria" back into the 
Service; it had been absent during Lent. 
There is a change of color in the various 
church regalia. And, unfortunately, for 
the choir it may signal a time when 
attendance starts to lag. Since many 
choirs build toward the Easter Service 
and have a musical cornucopia on that 
occasion, there is always a let down for 
the next month. Directors should be cer
tain to introduce "special" choral works 
which will be performed after Easter. 

If something special is planned for 
the time after Easter, choirs may avoid 
that musical recession which often oc
curs. Attendance during those weeks 
leading up to Easter is usually at a peak, 
and by also working on something for a 
later time, choir members can be coaxed 
into an extended commitment. 

The reviews this month are con
cerned with music for the time preced
ing Easter and for Easter Sunday. A 
variety of styles is included. 

• 
Seven Words of Hope. Lloyd Pfautsch, 
SATB, narrator, congregation and or
gan, Hope Publishing Company, APM 
356, $1.95 (M). 

In this 60 minute Lenten Cantata, 
pfautsch employs the narration of the 
seven last words of Christ on the cross. 
The choir sings the seven words in sim
ple, straightforward settings. There is 
also an extended opening movement 
(choral invitation), and they sing with 
the congregation on the hymns. The 
choir / congregation responses are unison 
hymns from a variety of sources and 
they are available in a congregation ser-

vice folder (APM 364). The complete 
score (APM 362) contains the extended 
narrations which should be read by 
eight different readers, one of whom 
serves as an evangelist. They contrast 
"Word" from the pulpit and the "Com
mentary." The music is sensitive and 
easy with little for the organ, althrough 
the composer suggests opening and clos
ing voluntaries which are included in 
the total timing. Highly recommended. 
On This Day. Michael Jothen, Unison/ 
tw~-part, flute and keyboard, Choristers 
GUIld, A-267, .80 (E). 

The second part is used only in the 
closing Alleluia section which is doubled 
by the flute and, therefore, may be 
eliminated. Designed for children's 
voices, there is a good rhythmic vitality 
with some syncopation. The keyboard is 
on two staves and does not always dou
ble the voice line. This is a delightful 
anthem that will be suitable for most 
young choirs. 

• 
Shout Hosana To Our King. Kent New-
bury, SATB and organ, New Music 
Company, NMA-110, .60 (M). 

This wonderful Palm Sunday anthem 
draws on the text "Ride on in majesty," 
and has a strong thematic content. 
There is a short section for solo or small 
ensemble. The keyboard music is busy 
and helps provide the majestic quality. 
The last verse modulates up and ends 
with a triumphant statement. Well writ
ten and useful. 

• 
Es Dies Trophei ('Tis a day of triumph). 
Alessandro Scarlatti (1660-1725), SATB 
with SA TB soli, two violins and contin
uo, Jenson Publications, 413-05014, 
$1.50 (M+). 

The editor, Carol Smith, has provided 
extensive commentary about the work 
and its performance practices, including 
a detailed pronunciation and stress 
guide. The continuo part in this score is 
to be used only when the other instru
mental parts are not used; they are 
available from the publisher (413-
05029). The violin music is written 
above the score; they play duets, often 
in thirds, and in imitative echos. Only a 
Latin text is given for performance. The 
choral music is typically Baroque with a 
mixture of pol yphonic and homophonic 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit form) 

Send "amp 'or brochure 

THE ORGAN LOFT 
EPSOM. N.H. 03234 '.1.603-736-4716 

Rememb.r: If it do •• NOT hove pipe •• it i. NOT an orgon 

~im"~-.{/llflIfJ .!life. 
Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Organ ComponeniJ 

TEWKSBURY ORGAN SERVICE 

Pipe or Electronic Organs lifted into balconies. Organs removed, Fa
cades for Pipe or Electronic organs designed and erected. 

201-658-4142 (24 hours) 
Box 176, Pluckemin, New Jersey 07978 
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areas and harmonies. The solos play an 
important role and are used throughout 
the entire motet. 

• 
On This Jubilant Day. Robert Leaf, 
SATB, B-flat trumpet and organ, Augs
burg Publishing House, 11-1969, .60 
(M). 

There is a balance between choral 
and instrumental music with both being 
equal in importance. Extensive passages 
for the organ/trumpet create a fanfare 
type of character that is contrasted by 
the slower middle section (ABA) which 
changes key. It features a brief soprano 
solo and is more pensive. The anthem 
closes with a celebrative alleluia. 

• 
Christ is Risen (Easter Fanfare). 
Charles Nick, SA TB, 3 trumpets and 
organ, Flammer of Shawnee Press, A-
5874, .60 (E). 

Nick uses a bravura opening that is 
mostly in unison for the chorus, and the 
second section is a slower alleluia that 
builds to a return of the fanfare idea. 
This is designed as an introit and is only 
four pages in length. 

• 
The Death and Resurrection of Christ. 
David A. Baker, SA TB, STB soli and 
organ, Mark Foster Music Co., MF 186, 
$3.50 (M). 

The total duration of this cantata is 25 
minutes with four separate movements: 
Gethsemane, Before Pilate, The Cruci
fixion, and The Resurrection. The so
loists are used throughout each move
ment. The music has mild dissonances 
and yet maintains a leanness of texture 
in both chorus and organ. There are 
many unison passages and a preponder
ance of block chord areas when four 
voices are used. It has a good dramatic 
sense and although it is 55lages long, it 
is not difficult and coul be learned 
quickly. Useful for larger church 
choirs. 

• 
Crucify Him. Thomas Peterson, 3 
speaking voices, Curtis Music Press, No. 
8204, .65 (E). 

This may be performed by SAB or 3 
equal voices. There are no unusual 
sounds created, only spoken words 
which have rhythmic notation and dy
namic contrasts. The rhythms are sim-

pIe and this anthem could be sight read 
and easily learned at one short rehears
al. It is a special setting that could 
enhance a Good Friday Service. 

• 
Ersittert und Fallet (Oh, Tremble and 
Falter). Wilhelm Friedemann Bach 
(1710-84), SATB with SATB soli and 
small orchestra, Belwin-Mills Publishing 
Co., BC 1, Full score $7.50, choral parts 
$1.00 (M). 

The eldest son of Bach, in this 30 min
ute cantatl,l, attempts to avoid the Ba
roque traditions of his famous father. 
This scholarly edition is by Oscar 
Foellmer and Friedrich Schall, and they 
provide an English translation for per
formance. There are seven movements, 
but the chorus is only used in the open
ing and closing, with the other move
ments for the soloists. They will need to 
have good breath control and flexibility 
to sing the long melismatic lines. Lovely 
music for those choirs seeking a sophisti
cated cantata that emphasizes soloists . 
Highly recommended. 

• 
Behold, Weare Going Up To Jerusa-
lem. Gerhard Krapf, SA TB and organ, 
Hope Publishing Co., APM O~, .60 
(M). 

The organ music is carefully notated 
on three staves with registration and 
ornamentation indications. It plays be
tween the choral statements which are 
usually unaccompanied. The chorus also 
has a brief shouting area where they 
simulate the crowd. The Lenten An
them closes with a free adaptation of a 
chorale. This is effective music. 

• 
In seiner Todesnot (Now, in His Hour 
of Death). Louis Spohr (1784-1859), 
SA TB and piano, Tetra Music Corp. of 
Alexander Broude Inc., AB85-6, .50 
(M). 

This six page work is taken from 
Spohr's relatively unknown oratorio Des 
Heilands letzte Stunden. English and 
German versions are given in this slow, 
Romantic anthem. The piano is active 
and separate from the choral lines; it 
provides a true accompaniment. The 
lines are contrapuntal and the harmony 
is chromatic. This will require a good 
choir and would also be effective for 
school choirs wanting a concert piece. 

- THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each 

pipe for natural warmth and chorus. 
AOB ALONE provides note·by·note control of articulation. harmonic development. 

scaling. and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom 

specifications. 

Associaled Organ Builders 
headquarters and manufacturing 
3419 "c" ST N.E. 
AUBURN. WA 98002 
206/852·4866 

sales and marketing 
2921 S. 104TH ST. 
OMAHA. NE 68124 
402/393-4747 
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Classified advertising rates will be found on page 22. CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 50016. 

POSITIONS WANTED 

ORGANBUILDER, 39, OVER 16 YEARS EXPE
rience, looking for a change of scene. Competent 
and experienced in most phases of shop and mainte
nance work, with particular interest and ability in ton
al and visual design areas. Able to relocate in U.S. 
Address, JA-1 THE DIAPASON. 

The Diapason would like to hear from the person 
who submitted the above advertisement. We have 
misplaced his/her name and address and need to 
know to whom we should address replies. 

POSITIONS AVAILABLE 

FULL-TIME ORGANIST/DIRECTOR FOR GROW
ing, dynamic 2300 member congregation. 9 choirs, 5 
handbell choirs. 51-rank Reuter pipe organ, 1977. 
Attractive suburban area, attractive salary. Contact: 
Aichard Aeed, Chairman, Search Committee, First 
Presbyterian Church, 255 Harding Ad., Red Bank, NJ 
07701. (201) 747-1348 

PART-TIME ORGANIST IDIRECTOR FOR 
parish with strong musical tradition. Adult 
and youth chOirs, two Wednesday re
hearsals, two consecutive Sunday ser
vices, two major concerts per year. 48-
rank, newly-rebuilt Aeolian-Skinner or
gan, Casavant tracker, harpsichord. Sala
ry negotiable. Send resume to: Rev. Bruce 
W. Bunker, First Congregational Church, 
23 South Main St., Wallingford, CT 06492. 
(203) 256-1691 

EXPERIENCED ORGAN BUILDER. APPLICANT 
must be capable of producing first-class work in all 
phases of new organ construction. Great opportunity 
for the right person. Harris Organs, Pipe Organ Build
er, 7047 S. Comstock Av., Whittier, CA 90602. 

WANTED-PIPE ORGANS 

USED PIPE ORGAN WANTED. SEND SPECI
fication and price. Address 0-4, THE DIAPASON. 

PIPE ORGAN FOR EDUCATIONAL PURPOSES 
wanted. Any condition. Will pick up or remove. Must 
be very inexpensive. Brown, P.O. Box 322, Church
ton, MD 20733. 

WANTED-MISCELLANEOUS 

MUSIC ROLLS FOR ANY PIPE ORGAN PLA Y
ers. Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, 
Welte and Skinner Automatic Pipe Organ Players. 
J.V. Macartney, 406 Haverford Av., Narberth, PA 
19072 

AEOLlAN-8KINNER METAL PEDAL 16' BOM
barde, 56 pipes or 32', 68 pipes, medium scale. Also 
chests for same. Dr. A. W. Yeats, 725 Adams, Beau
mont, TX 77705. (713) 833-5205 

PIPES FROM MARKLOVE TRACKER ORGANS. 
Needed for a restoration. Hendrickson Organ Co., St. 
Peter, MN 56082. (507) 931-4271. 

WANTED-MISCELLANEOUS 

WE WILL PAY $1.60 PER POUND FOR SPOT
ted metal pipes or scrap delivered or shipped pre
paid to our Gloucester workshop. Fair prices also for 
good common metal and tin. C.B. Fisk, Inc., Cape 
Ann Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

MISCELLANEOUS 

VIRTUOSO TRUMPET SOLOIST, MAGNIFICENT 
effect!-with organ, chorus, or vocalists. Services or 
concerts. Extensive baroque repertoire, including 
Bach cantatas. Michael Schuman, 198 Douglas Ad., 
Staten Island, NY 10304. (212) 448-0127 

THE NEW 7-0CTAVE PETERSON CHROMA
tic Tuner, model 320, is now available from stock. 
Continuously variable Vernier control allows you to 
compensate for temperature or tune celeste ranks 
with ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

BUSINESS OPPORTUNITY 

PROFITABLE MIDWEST SERVICE/REPAIR/ 
rebuilding business for sale. Business is over 50 
years old. Please, serious inquiries only. Address 
OC-3, THE DIAPASON. 

PUBLICATIONS & RECORDINGS 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical Soci
ety, Box 26811, Aichmond, VA 23261. 

"THE ORGANS OF THE DIVINE WORD SEM
inary." Techny, Illinois. Leon Nelson, organist. Works 
by Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

PRAISE THE LORD PUBLICATIONS, LIMIT
ed, offers a new hymn entitled "King, King of Kings, 
Lord, Lord of Lords" by Donald Walker, for both 
piano and guitar. To receive your copy, send $4 to 
PTL Pubications, Ltd., Box 7116, Station E, London, 
OntariO, Canada N5Y 4J9. 

TUNING TABLES FOR HISTORIC TEMPERA
ments. Beat rates for fifths and thirds. 45 tables, brief 
introduction. $4.50 pp. Rodney Myrvaagnes, Harpsi
chord Maker, 50 Columbia St., Newark, NJ 07102. 

ORGAN MUSIC CATALOGS OF THEODORE 
Presser and Novello companies available at no 
charge. Biggs, Ed. Bornemann, Dupre, Elgar, Lan
glais, Messian, Persichetti, many more. Write: Dept. 
DXC, Theodore Presser Company, Bryn Mawr, PA 
19010. 

THE ORGAN LITERATURE FOUNDATION, 
world's largest supplier of organ books and record
ings, offers a catalogue listing 1,100 plus items, at 
$1.00 or 4 international reply coupons (refundable 
with first order). Write to: The Organ Literature Foun
dation, 45 Norfolk Ad., Braintree, MA 02184. 

HARPSICHORDS 

YVES A. FEDER HARPSICHORDS, CUSTOM 
instruments and reconditioning work. Authorized 
Agent Zuckermann kits sold at factory direct prices. 
Assistance to kit builders. North Chestnut Hill, Killing
worth, CT 06417. 

HARPSICHORDS 

FLOWER YOUR HARPSICHORD SOUNDBOARD 
with authentic decorations. Auckers-type birds, bees, 
flowers, $35. Early 18th C. French, $40. Full-size 
layout and complete instruction manual. Shirley 
Mathews, Box 401, South Street, Freeport, ME 
04032. 

HARPSICHORD OWNERS: A FULL LINE OF 
audio and visual chromatic tuners is now available to 
help you with your tuning requirements. For more 
information write: Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482 

SPERRHAKE HARPSICHORDS AND CLAVI
chords. Excellent, dependable, beautiful. Aobert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request. 
Magnamusic, Sharon, CT 06069 

BURTON HARPSICHORDS, SPINETS AND 
clavichords. Professional instruments in kit form from 
$195. For brochure, write: Burton Harpsichords, 727 
"A" St., P.O. Box 802220, Lincoln, NE 68508. 

HARPSICHORDS, CLAVICHORDS, FORTE
pianos. Custom instruments and kits. Write for free 
brochure. Zuckermann Harpsichords Inc., Box 121-
0, Stonington, CT 06378 

HARPISCHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin
cess St., Elora, Ont. Canada NOB 1S0. 

SABATHIL AND SON, 1980,7'8" FRENCH DOU
ble manual. Walnut with gold trim. Make offer. 
Details: (717) 845-4975. 

HARPSICHORD AND ORGAN PLANS. SEND $3 
for illustrated catalog to: R.K. Lee, 3530 School 
Street, Watertown, MA 02172. 

HARPSICHORDS, PEDALHARPSICHORDS, ETC., 
semi-kits and completed instruments, brochure $1. 
Or start from scratch. Catalog of parts, plans $2. 
Instrument Workshop, 318-0 N. 36, Seattle, WA 
98103 

HARPSICHORDS AND CLAVICHORDS BY ERIC 
Herz: 18th century English, French, and German tra
ditions; musical excellence and reliability reflect 30 
years experience in harpsichord designing and build
ing. Natural wood or painted casework. Selected 
used instruments. Free catalogue available from Eric 
Herz Harpsichords, 12 Howard St., Cambridge, MA 
02139. (1-617) 868-6771 

FORTEPIANO 

BROWN AND ALLEN SQUARE GRAND PIANO
forte. 150 years old. Excellent condition. Beautiful 
wood. Every note plys. $4,500 or best offer. Leon 
Nelson, P.O. Box 380, Deerfield, IL 60015. (312) 
367-5102 

KAWAI PROFESSIONAL PIANOS. NEW, FAC
tory warrantee. Large discount to A.G.O. members 
and churches. Information and brochures: 6907 High
way 36, Freeport, TX 77541. (713) 233-5956 

FOR SALE-PIPE ORGANS 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your speCification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

NOEL MANDER OFFERS MEDIEVAL PORTA
tives, £825. Two fine early ninteenth century cham
ber organs, £6000 and £9000 and one by Green, 
about 1770, £10,000. All ex. works. Those inter
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works, London E2, England 

1922 KIMBALL, 3-MANUAL, 11 REGIS
ters, 11 ranks. Presently in use, available for inspec
tion. Buyer to remove after January 1, 1983. Best 
offer. Contact: Organ Committee, Trinity Lutheran 
Church, 300 S. Ardmore, Villa Park, IL 60181. 

18-RANK 2-MANUAL, COMPLETE. 1930'S VIN
tage, mostly Skinner instrument, currently in storage. 
Includes harp and chimes. Asking $3,000. Contact: 
CD. Allman, P.O. Box 167, Carlisle, MA 01741. 

1927 HILLGREEN & LANE CHURCH ORGAN. 16 
ranks. Great, Swell, Echo, Pedal. Price includes cash 
and your removal. Contact: First Christian Church, 
P.O. Box 626, Chickasha, OK 73023. (405) 224-
6372 

1893 C.S. HASKELL TRACKER ORGAN, 2 
manuals, 20 ranks. Will rebuild and install. For details 
write: Brunner & Heller Organbuilders, Box 66, Mar
ietta, PA 17547. (717) 426-2310 

1958 WICKS, 4-RANK, SELF-CONTAINED UNIT 
organ. Very good condition. Evenings: (717) 265-
3455 

TWO-MANUAL, 9-RANK BARTON TRACKER, RE
built by Wicks with full electronic action. Two-manual 
Conn electronic, Model 811. Business Manager, 
Westmar College, Le Mars, IA 51031. (712) 546-
7081, ext. 292. 

(joulding ~ Wood, GJnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

KnownJor our renovation work, especially restoration oj Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments oj classical Anglo-American 

tonal design are best suited to the needs oj most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

..J -

BOZEMAN - GIBSON 

INCORPORATED 

AND COMPANY J 
~RGANB~I_LDE~ 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 
Telephone: (603) 463-7407 

RFD one (route 107) 
Deerfield, New Hampshire 03037 QUALITY PIPE ORGAN SUPPLIES 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221-8600 

Organ advice from 
EDWIN D. NORTBRIJP 

B.A., J VB. D. 
2475 LEE BOULEVARD 

CI.JBVElJAND, OHIO 44118 

TEL. (216) 9S2-4~12 

McMANIS ORGANS 

FEBRUARY, 1983 

Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.D.B.A. Member 

Builden of Fine Tracker and 
Electro·Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIn.In.er & SOIl.S 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 
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Classified advertising rates will be found below. CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016. 

FOR SALE-PIPE ORGANS 

1912 SKINNER PIPE ORGAN, 3-MANUAL ELEC
tro-pneumatic console, 21 ranks. Organ must be 
removed at buyer's expense. Will absolutely be sold 
to best bidder. For further detailS, contact: Wesley 
United Methodist Church, 400 Iowa Av., Muscatine, 
IA 52761. (319) 263-1596 

1913 E.M. SKINNER, 4 MANUALS, 58 RANKS, 
Moller console. Contact: Nancy Lancaster, House of 
Hope Presbyterian Church, 797 Summit Av., St. Paul, 
MN 55105. (612) 227-6311 

THIRTEEN STOP, 2-MANUAL AND PEDAL, ME
chanical action Kilgen & Sons pipe organ. Around 70 
years old. $7,500 or best offer. Brian Falk, 260 
Northstar Lane, Minneapolis, MN 55014. (612) 786-
9498. 

THEA TRE ORGANS 

WURLITZER AND OTHER THEATER ORGAN 
pipes, chests, including 3-manual console and relays, 
Barton wood bar Marimba Harp, New toy counter, 
Wurlitzer "0" Trumpet, Tibia, metal Saxophone, 
Morton Clarinet, Vox, many tremulants. Items de
scribed, but not priced, and will go to best offer or will 
trade. SASE to: Weldon Flanagan, 2613 Webster Ct., 
Plano, TX 75075. (214) 596-2632 

3-MANUAL, 14-RANK WURLITZER. IS NOW 
playing. Jim Sandling, (713) 947-2944. 

GENEVA 3-MANUAL, 15-RANK, 40-STOP 
horseshoe restored console. Harp and chimes. All 
new leather, good pipes, professionally crated. Can 
ship to you. Sell or trade for Rodgers, Allen or Conn. 
Send SASE: Dave Glendy, 1466 Joppa Rd., Moores
ville,lN 46158. (317) 831-1345. 

REED ORGANS 

REPLACEMENT REEDS AVAILABLE FOR USE IN 
parlour reed organs. Send inquiry to: Paul W. Toel
ken, Box 5017, Prescott Valley, AZ 86312. 

TEN TWO-MANUAL WITH PEDAL REED INSTRU
ments, 5 to 13 ranks. Send stamped business enve
lope for catalogue. Reeds tuned, replaced. Ned 
Phoenix Reed Organ Service, Box 3, Jamaica, VT 
05304 

FOR SALE-ELECTRONIC ORGANS 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502 

IT'S OUT! 
OUR COMPLETE 68'" PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 

19;)2 PENFIELD ROAD 
PENFIELD NY 14526 
716·586·0;)8;) 

FOR SALE-ELECTRONIC ORGANS 

ARTISAN ORGAN, ELECTRIC, ABOUT 20 YEARS 
old. Beautiful Organ Supply console, 30 stops. Reis
ner mechanisms. In home in Chicago northern sub
urb. Must be seen and heard. Organist, Box 380, 
Deerfield, IL 60015. (312) 367-5102 

1976 ALLEN MODEL 122C ORGAN WITH 412F 
external flute cabinet and other extras. Gilbert Stoe
ber, 473 College Hwy., Box 63, Southwick, MA 
01077. (413) 569-6910 

RODGERS 750, 4 YEARS OLD, ONE OWNER, 
home organ, mint condition. Dual computer combina
tion action with full toe studs, transposer, 29 speak
ers in 3 systems. Custom ebony finish and zymbel
stern. $10,000. (803) 524-0990 

FOR SALE-MISCELLANEOUS 

KILGEN ORGAN PARTS, CIRCA 1918. SPEN
cer blower, console, chests, reservoirs, some pipe
work, miscellaneous items. Send SASE to: Morel & 
ASSOCiates, 4221 Steele St., Denver, CO 80216 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's 300 NW 54th St., 
Miami, F133127. (305) 751-7502. 

ORGAN PARTS FOR SALE: CHESTS, CONSOLES, 
reservOirs, pipework, and many miscellaneous com
ponents. Send SASE with your inquiry stating your 
specific needs. Sorry, no list. Sold as-is, or rebuilt to 
your requirements. Address 0-2, THE DIAPASON. 

USED PIPES, CHESTS, CONSOLES AND MIS
cellaneous equipment in good condition. Write: Box 
2061, Knoxville, TN 37901 . 

KORG WT-12 CHROMATIC TUNER. 7-OCTAVE 
visual tuning range on lighted V-U meter: C' 1 to 
C#8. 5-octave aural tuning: C#2 to C#7. Emits 2 
volumes. Full calibration. Quartz crystal. Introductory 
offer, $135. ppd. ($230 list). Song of the Sea Dulci
mers, 118 Ledgelawn, Bar Harbor, ME 04609. (207) 
288-5653 

2-MANUAL AUSTIN CONSOLE IN EXCELLENT 
condition, 6-stop straight chest, 5-stop chest with 
duplex action, pedal valve actions, 3/4-hp blower 
and some pipes. Good builder's project. C. Durham. 
(904) 575-2001 

MANY RANKS OF THEATRE AND CLASSIC 
pipes. Manual and offset chests, and miscellaneous 
equipment. (312) 945-3560. 

Restoration, Tuning, 

Maintenance 

E ORGAN COMPANY 
2131·112 RIDGE AVENUE 

EVANSTON, ILLINOIS 60201 
(312) 864 - 4323 

Pipe Organ Builder 

27.42 Ave . H 

Fort Worth, Tuas 76105 

Tele. 1817) 536.0090 

Organ Builders 

Tracker Organs • Organ Parts • Organ Pipes 

1780-200 Years-19BO 
Tradition and Progress 

0-7157 Murrhardt-Hausen 10 
Phone: 07192/8006 

KOPPEJAN 
pipe orCJans 

Tracker-organ builder 
new organs and restoration 

Chilliwack, 8 C 
48223 Yale Rd E 
Cen.cI. V2P 6H4 Phon. (604, 792-1623 

BERKSHIRE ORGAN COMPANY INC. + 68 SO. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETfS 
Areu Code 413-734-3311. 736-1079 

Member: Americ!,n Instit~te of Or~anbuil~el'8 
Inte-rnatlonal Sor.ety of Or~anhUlldel'8 
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FOR SALE-MISCELLANEOUS 

ALL MECHANISM, 4-MANUAL CONSOLE, 7 
ranks of pipes, 61-note Koehler harp, from 1926 
Austin available January, 1983. Inquiries to RA 
Giles, First Baptist Church, 1000 W. Red Bridge Rd., 
Kansas City, MO 64114. (816) 942-1866 

ONE 2-MANUAL, 6-RANK WURLITZER RE
lay, $150. One 2-manual, 7-rank Wurlitzer relay, 
$175. Good, used Wurlitzer chest magnets, $1 each. 
One Aeolian player unit for 2-manual pipe organ, 
without rolls, $200. Pick-up only. Evenings: (312) 
964-6446. 

PIPES FROM CIRCA 1894 KIMBALL ORGAN, 
including pipes and unit chest from 1948 Austin 
rebuild. For stop list and further information, contact: 
St. Peter's Church, 621 Belmont Av., Chicago, IL 
60657. (312) 525-0844. Evenings: (312) 281-4188. 

SERVICES & SUPPLIES 

NEW WOOD ORGAN PIPES, VOICED OR UN
voiced. Fine workmanship. Artisan builders, 806 N.P. 
Av., Fargo, NO 58102. (701) 293-8964 

CUSTOM-MADE WOODEN REPLACEMENT 
parts for consoles, actions. Vintage-looking finishes. 
Ebony-capped sharps made to your pattern. Robert 
M. Raiselis, Cabinetmaker, RFD White River Junc
tion, VT 05001. (802) 295-5850. 

USED, REVOICED, CLASSIC PIPEWORK. VARI
ous registers offered for one-half price of new pipe
work. We will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel
bau, Box 382, Niantic, IL 62551. (217) 668-2412. 

TUNE EQUAL OR ANY HISTORICAL TEM
perament with Widener Computer Tuner. Full details, 
write: Yves Albert Feder Harpsichords, Box 640, Kil
lingsworth, CT 06417 

ORGAN SERVICEMEN: WE WILL RECOVER CA
savant and Skinner pouch boards, primary and offset 
actions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

SCREWDRIVER BITS FOR SOUNDBOARD 
WORK: Set of three 3/8" x 12", 24", and 36" bits 
with hardened tips for use in a hand-brace, $17.50. 
Individual bits, $10.50. Durham, P.O. Box 2125, Tal
lahasee, FL 32304. 

NEW ORGAN PIPES, EXCELLENT WORK
manship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

CONSULTANT IN ECCLESIASTICAL 

JlO4O Weill IDueJROlIBd Road, WallWalolla. WI.seoD8in 53226 

(414)m-8966 

NEW. REBUILDING SPECIALISTS 

P.O. BOX 60841 
HOUSTON. TEXAS 77205 (713) 446-2312 

SERVICES & SUPPLIES 

RECOVERING ANY TYPE OF POUCHES, PNEU
matics and primaries in leather. Reservoirs relea
thered also. Write: Eric Brugger Releathering Service, 
1034 East 29th St., Erie, PA 16504 

RELEATHERING ANY TYPE POUCH, PNEU
matic, bellows or action. Long years of experience 
and accurate workmanship. Jacob Gerger & Son, 
P.O. Box 245, Croydon, PA 19020. (215) 788-
3423 

HARPSICHORD /ORGAN TUNER. SET ANY TEM
perament automatically with AccuTone tuner. Prices 
discounted. Carl Dudash Harpsichords, 11 Jewel St., 
Enfield, CT 06082. 

RESERVOIR SPECIALIST, RELEATHERING AND 
Restoration. 20 years international experience. 
"That's right, Air Tight" Write: Keith P. Henderson, 
Air Tight Bellows RestoratiOns, 4515 Merle Dr. B., 
Austin, TX 78745. 

METAL ORGAN PIPES. FIRST CLASS WORK
manship. Helmut Hempel Organ Pipes. 4144 W. 50th 
St., Cleveland, OH 44144. 

CLASSIFIED RATES 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single paragraph 
"want ad" style. First line only of each ad in bold 
face capital type. 

Display classified advertisements are set en
tirely in bold face type with the first line in capital 
letters and the addition of a ruled box (border) 
surrounding the advertisement. 
Regular Classified, per word . $ .30 
Regular Classified minimum 5.00 
Display ClaSSified, per word .40 
Display Classified minimum 15.00 
Additional to above charges: 
Box Service (mail forwarding) 2.50 
Billing charge to non-established 

accounts (per insertion) . . . 2.00 
ClOSing Date (Classified): the first (1st) of the 
month for the next month's issue (Jan. 1st for 
the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification for advertisments, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 
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3101-20thStreet· 94110· (415) 647-5132 
Mechanical and Electric-Pneumatic Actions 

Robert M. Turner 
Organbuilder 

13708-J Via del Palma 
Whittier, CA 90602 (213) 698-4550 

MIDMER LOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda. NY 14150 

(716) 692-7791 
Sample card sen I 

on requesl 

I 

(516) 681-1220 

~ISSER·ROWLAND 
713/688·73~6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
InternatIonal SC)f';ety of Organbuilden 

Associated Pipe Organ Builder. of 
America 

FINE ORGAN LEATHERS SINCE I8()()

BEVINGTO~NS AN'D SONS of LONDON 
NECKINGER MILLS 

HROCHURES SENT ABBEY STREET 
ON REQUEST HERMONDSEY 

LONDON SFI 2AW 

THE DIAPASON 



:JfurriJ {(}rfIURJ ~!idZrs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders. American Institute of Organ Builders' Inquiries are cordially invited. 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

H .. an.bua .... - ....... 
Tonal AlteratlaN - Revo~ 
Revoiced Classic Plpewartt -

Organ Mllntenanc. 

Workshop. in Niantic 1& K.nn.y, Imaol, 
P.O. Box 382 Niantic. IL 62551 

(217) 661·2412 944-2454 

Mechanical Action Special ists 

~dJllttt3 
ROBERT C. NEWTON 

NortMnI Clliflfllia .......... ntltiv. 
s. ...... SIfYia 

518 Lorraine Avenu. 
San Jos., CA 95110 

T.lephone 
(408) 998-0455 

Jlut &- 5chumacher 
M AKERS OF MECHANICA L ACT ION INSTRUM ENTS 

Member AIO and ISO 

3604 Walerl,eld Parltway • Lakeland . Flond. 33801 
Phon. [8131 665- 4802 

.0"" Cope'ofHI 
101301 BUCH ... N ... N RO ... O 
PITTSBURGH. P .... 1SZJ5 

242·9288 

rfatl1l;pe (jrgan J<epair - .All Jrlales 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus , Ontario Canada 
N 1 M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organ. - Rebut ..... 

ServIce 
SINCE 1906 

1376 Harvard Blvd.-Oayton. 0 1o.cs406 
513-276-2481 

Lewis &. Hitchcock, Inc. 
PIpe Organ Builders Since 1915 

R 66A Tyeo Road Vienna. Virginia 2218U 

CREA liVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOm. N.C. 28218 

''THREE GENERATIONS OF ORGAN BUilDING" 

martin ott pipe 
organ 
~ompany 
Inc. 

11624 Bowling Green Drive 
St. Louis, Missouri 631 41 
(314) 569-0366 

CYMBELSTEBNS 
re a"allaflle allal •••• 

GEISLER & COMPANY 
3629 Lynndule Place 

Fora Worth. TX 76133 

(305) 523· 724 7 

WALTER A. GUZOWSKI 
PIPE OaGAN SERVICE 

Bus.n&s5 Home 
1121 E Comm&rc'al Blvd 1225 S W 4th Ct .. Apt 8 

FI Laud&rdale. Fla 33334 FI Lauderdale. FIB 333 12 

JILEV®::JE.N O RfiAN CO .. 

PIPE O RGJ\..X nUIT,DER!Iii 

;\. N D RESTOR ERS 

PO. BOX 542 1 B UFFA LO. IOWA 527261319·381 · 124 2 

o R G AN COM PA NY, INC. 
WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08540 

ELECTRO-MECHANICAL ACTION 

• INSTALLS WITH ONE SCREW 
• SLOTTED DESIGN MAKES INSTALLATION FASTER 
• 8 X 3/4" HARDENED SCREW INCLUDED 
• SPARK-SUPPRESSING DIODE INCLUDED 
• 5/16" DIAMETER CORE FOR INCREASED OPENING 

DISTANCE AND EFFICIENCY 
• PROVEN HINGE DESIGN USED BY WURLITZER 
• ALL STEEL PARTS ARE FULLY PLATED 
• GENUINE LEATHER VALVE 
• 60, 95, AND 140 OHM 
• 1/2",5/8",3/4",7/8",1",1-1/8" VALVE SIZES 

FEBRUARY, 1983 
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1 118 314 1 118 314 518 314 518 VALVE SIZE 

60 OHM 95 OHM 140 OHM 

OPERATING PRESSURES GIVEN ARE FOR 12 VOLTS D.C. 

PRICE: $2.00 EACH 
PRICE INCLUDES SHIPMENT 

JUSTIN MATTERS 
15 E. ELIZABETH ST. 
ST. PAUL, MN 55107 

MANUFACTURING ALUMINUM AND SparrED METAL ORGAN PIPES 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 4416>9 
(216) 398-3990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway 

Marilyn Keiser Joan Lippincott Marilyn Mason James Moeser George Ritchie 

European Artists 
Available 1983-1984 

Peter Planavsky Daniel Roth 

Sept. 14-
Oct. 2 

November 

Available Sept. 23-
Oct. 14, 1984 
Susan Landale/Petr Eben 

Donald Sutherland Frederick Swann Ladd Thomas 

Available in Future Seasons 
Guy Bovet 
Martin Neary 
Simon Preston 

John Weaver Todd Wilson 

All-Bach Concerts 1985 
Lionel Rogg, March 
Peter Hurford, April/May 
Marie-Claire Alain, October 
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