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A Review 

Frescobaldi Conference 
Delores Bruch 

T he University of Wisconsin at Madison sponsored a Frescobaldi Quadrocenten
nial Conference April 8-10, 1983 under the leadership of Alexander Silbiger, 

resident musicologist. The weekend of activities was extraordinary in the quality 
and variety of events for participants, who included many notable scholars and 
performers interested in the music and times of 17th-century Italy. Registration 
passed 100 persons and included residents of Canada, Europe, and the United 
States. Perhaps it is an indication of today's widespread interest in pre-Bach music 
that scholars and performers can find leadership in early music endeavors other 
than in such traditional centers as Berkeley and Boston or in Europe. The Madison 
Frescobaldi weekend provided a lively combination of musicological presentations 
with performances and visual arts. The American Musicological Societr Midwest 
Chapter's semiannual meeting was held concurrently, offering additiona presenta
tions from which participants could choose. 
CONCERTS engraved editions, for example the toc-

The spectacular Elvehjem Art Muse- catas, beaming was more easily accom
urn site of most activities for the week- plished and appears to have been done 
end, was the location for Friday eve- somewhat by engraver's choice. There
ning's concert by the Five Centuries fore the beaming or lack of it in original 
Ensemble (Carol Plantamura, soprano; F.'res.cob~ldi editions does not necessar~ly 
John Patrick Thomas, countertenor; sIgmfy Important performance consld
Martha McGaughey, viola da gamba; erations. Number of staves: the new 
Arthur Haas, harpSichord). They per- edition will provide the text in its origi
formed solo and ensemble works by nal four-staff format along with a mod
Frescobaldi with a loving and lively ern reduction to two staves. Use of bar
interpretation, truly a musical treat. lines in the text: this is a relatively unim
Members of the group clearly have portant question because the tactus is 
lived with the style for years, and their the only important issue, though in orig
joy in performing was delightfully ina Is of the capriccios and toccatas the 
transmitted to the eager and abundant barring does indeed correspond to the 
audience. Memorable performances by tactus even though other musical prints 
Ms. McGaughey of two canzonas for of the time sometimes show little reI a
viola da gamba were among the high- ti.onship be~w~en the two. I!1consisten
lights of the evening. Cies of fohatIon: Darbellay s research 

"An Evening at the Barberini Palace" indicates that such occurrences may be 
was Saturday evening's presentation by traceable to the pragmatic and flexible 
University of Wisconsin faculty and stu- approach ~escribed. by Frescobaldi for 
dents under the direction of Frederick use of sectIons of hIS works as needed. 
Hammond (University of California- Darbellay referred to the disagreement 
Los Angeles) who ably produced and between table of contents and actual 
conducted the performance. The color- contents of the capriccios in this light. 
ful and ambitious program included John Harper (Magdalen College, Uni
dancers, costumed singers, stage sets, versity of ~xford) trace~,stylist.i~ devel
and instrumentalists. The Gesualdo opments m Frescobaidl s reVlSlons of 
Singers and accompanying string en- ensemble canzonas. Most extensively re
semble was outstanding in their pleas- ~ised . ar~ ba~so continuo parts, provi~
ingly stylish presentation of Gesualdo mg I?dICahOns about Fresc~~aldl s 
madrigals. Both groups reflected excel- changmg approach to compOSItIon: a 
lent coaching in their lively music-mak- conscious reworking of harmony, meter, 
ing. The second half of the program and structure leading to stronger tonal
consisted of two intermedii, I fiori by like cadences; a greater exploitation of 
Marazzoli and La fiera di Fara by Maz- virtuosic writing for strings; greater use 
zocchi, presented with flair and good of new devices such as echo; a move
humor. ment toward greater consistency of 

Sunday evening Alan Curtis (Univer- metrical designations among concurrent 
sity of California-Berkeley) gave a recit- parts. Most revisions are found in the 
al at First Congregational Church per- older imitative, modal sections of the 
forming harpsichord works by Domeni- canzonas. 
co Scarlatti and two Rossis, Michelan- Friedrich Riedel (Johannes Guten
gelo and Luigi, and organ works by Pet- berg Universitiit, Mainz) described 
er Justinus, Giaches de Wert, and Fres- many of the links between Frescobaldi's 
cobaldi. Curtis's playing of pairs of Scar- music and musical activity in German
latti sonatas (C-sharp Minor, C major, speaking countries. Professor Riedel 
and B-flat major) was very dashing. The gave a rapid and fascinating summary 
prize performance of the night was his of probable contacts by Germans with 
brilliant playing of Scarlatti's Fuga in D Frescobaldi including Froberger, Kerll, 
minor, K.417. and Tunder. He recited an impressive 

PAPERS AND DISCUSSIONS 
Topics centered around source prob

lems and related editorial questions, 
performance practices, and composi
tional procedures related to Frescobaldi 
and his musical kin. Discussions were 
enriched by the contriQ,utions of Eti
enne Darbellay (Universite Laval, Que
bec), Emilia Fadini (Conservatorio di 
Musica Giuseppe Verdi, Milan), and 
Sergio Durante (Conservatorio di Mu
sica Girolamo Frescobaldi, Ferrara), all 
of whom are involved in preparation of 
the new critical edition of Frescobaldi 
works. 

Regarding sources and editorial pro
cedures: Darbellay spoke of the difficult 
questions related to Frescobaldi's nota
tion of tempo and prolation signs and 
the problem of making clear his inten
tions in modern equivalents. In the new 
edition remnants of the old mensural 
notation are retained but with explana
tory notes provided in prefaces. Regard
ing beaming: in typeset prints the small
est note values generally were not 
beamed together at all, whereas in 

list of German prints and manuscripts of 
Frescobaldi's works along with 17th
and 18th-century collections containing 
separate pieces, many taken from Fiori 
musicali. (The proposed publication of 
this paper and others from the confer
ence will be very helpful, particularly 
where speakers were pressed by time.) 
Frescobaldi's music was widely known 
and was transcribed into both German 
and French keyboard notation. 

Professor Riedel discussed several of 
the musical styles found in the Baroque, 
such as stylus fantasticus-use of free 
fantasy, rhythmically contrasting sec
tions, chromaticism (see Frescobaldi's 
toccatas)-and stylus gravis or mote
tus-a reserved style using imitation 
and modality, found in ricercars, can
zonas, and organ mass movements. 
Frescobaldi's writings in stylus gravis 
can be described in two categories: 
1. imitative compositions using multi
ple subjects and without variation treat
ment, a writing style favored by Fro
berger and Fux; and 2. imitative sets of 
variations upon a single subject, some
times interspersed with free interludes, 

Delores Bruch is Associate Professor of organ and church music at the University of Iowa, 
Iowa City. 
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the variation subject sometimes taken 
from a dance or canzonetta. The second 
procedure was followed by Muffat and 
also by Froberger, and can be traced to 
the free works of Buxtehude and to sev
eral early Bach keyboard works. An 
interesting, though unstated, conclusion 
is that Frescobaldi's compositions which 
may be defined as stylus gravis actually 
led the way to the flowering of the 
North German stylus fantasticus in 
which there are multiple sections 
wherein related subjects and/or varia
tions are used in alternation with fugal 
sections and free episodes. Also linked to 
Frescobaldi's influence is the more 
southerly manifestation of stylus fan
tasticus wherein fugal sections are less 
frequent and important as illustrated in 
works by Kerll, Speth, Froberger, Muf
fat (though he can be allied with both 
northern and southern sytles), and Po
glietti. Frescobaldi was called the father 
of the true style of organ music, and 
Riedel's brilliant synopsis confirms this 
statement. 

Margaret Murata (University of Cali
fornia-Irvine) and Etienne Darbellay 
presented papers on topics related to 
tempo, tactus, and proportions in 17th
century music. Professor Murata dis
cussed writings by the Roman, P.F. 
Valentini, about tempo which seem to 
agree with Frescobaldf s use of mensu
ration signs and descriptions of tempo 
and tactus. Valentini's theories allow for 
the possible use of freedom in small note 
values which does not disrupt the larger 
tactus, a slight delay in small note values 
before a major beat, and the possiblity 
for the tactus to be assigned to almost 
any note value. Frescobaldi is not a tran
sitional composer in regard to rhythm 
and meter, using an integer valor in the 
sections, with simple proportional 

changes in fact containing complex 
structures, and yet the performer may 
alter expressive details within that struc
ture. 

Darbellay cited notational differ
ences between the early ricercars (1613) 
and the capriccios (1624) in regard to 
tempo. The later works show more vari
ety as Frescobaldi departed somewhat 
from established practices by allowing 
for a variable tactus within sections, 
tempo contrast between sections, and 
accelerando which begins slowly and 
then moves forward. The capriccios 
demonstrate a tendency toward pro
gressive diminution in the binary sec
tions, toward more frequent appendage 
of free sections at ends of ternary sec
tions which then obscure proportional 
relationships to the section that follows. 
The capriccios do give some indication 
for retaining a proportional relationship 
between sections, however, when one 
voice continues with a metric sign such 
as C and the other voices concurrently 
change to 6/4. Through his study, Dar
bellay has concluded that in some in
stances a slow binary tact us is followed 
by a relatively slow ternary section; 
where Frescobaldi writes a slow binary 
section, he avoids the use of 6/4 meter 
in the following section which he says is 
the fastest tempo of all. 

• 
In every respect the Madison Fresco

baldi conference was a success with a 
consistently high level of participation 
on all counts. Participants are indebted 
to Professor Silbiger, his hard-working 
and helpful students and colleagues for 
the diverse and rich palette of experi
ences duing this conference honoring 
one of the most significant composers of 
all time. • 
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The Round Lake (NY) Historical So
ciety has announced the formation of 
the "Ferris Club," as a means of gener-

Appointments 

Joseph M. Galema, Jr. has been 
appointed Assistant for Administration 
and Music at the United States Air 
Force Academy, Colorado. In this ca
pacity he will coordinate the musical 
activities of six choirs and serve as 
organist for the Protestant Cadet Cha
pel. 

In August, 1982, Mr. Galema re
ceived the DMA degree from The Uni
versity of Michigan, where he was a stu
dent of Marilyn Mason. 

• Paul Manz has been appointed to the 
Seminex faculty at the Lutheran School 
of Theology, Chicago where, working 
with Mark Bangert of the Seminex fac
ulty, he will establish a program in 
church music. He will also serve as 
organist and artist-in-residence for the 
school. 

In addition to his appointment to the 
school, Dr. Manz had been appointed 
cantor of the Evangelical Lutheran 
Church of St. Luke, Chicago. 

Paul Manz, who in 1979 was included 

Box 14600 
Barry Square Stallc:") 
Hartford , Connecticut 06114 
(203) 728-1096 
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ating funds required to make a record
ing of the 1847 Ferris tracker organ in 
the Round Lake Auditorium. 

The recording, featuring organist 
Stephen Pinel of St. Joseph's RC 
Church, New York City, and a 22 piece 
orchestra under the direction of Glenn 
Soellner, will be taped by Scott Cantrell 
on [uly 24, in conjunction with a Histor
ica Recording Recital at the opening of 
the 1983 Antique Organ Concert Series. 
The release will be pressed and pro
moted by the Musical Heritage Society 
of Tinton Falls, NY. 

For information regarding the "Fer
ris Club," or to order tickets for the 
recording recital, or the resulting re-

in a list of the ten most influential 
Lutherans by Lutheran Perspective, 
leaves his position as organist, minister 
of music, and cantor of Mt. Olive 
Lutheran Church in Minneapolis, a po
sition which he has held since 1946. 

He taught at Concordia College, St. 
Paul, MN, from 1957 to 1976, at which 
time Mt. Olive parish asked him to serve 
full-time. 

• 
Robert L. Blocker has been named 

dean of the Baylor University School of 
Music, effective August, 1983. Prior to 
this appointment he has been chairman 
of the departments of music at Stephen 
F. Austin State University, and Brevard 
College, chairman of the Division of 
Fine Arts at Western Texas College, and 
dean of the School of Music at the Uni
versity of North Carolina. 

Dr. Blocker is a graduate of Furman 
University and North Texas State Uni
versity, He becomes the second person 
to have held the title of Dean of the 
School of Music at Baylor. 

Arno Schonstedt plays 
Hugo Distler 
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Here & There 

cording, contact: Round Lake Historical 
Society, Box 22, Round Lake, NY 
12151, or telephone (518) 899-2130. 

• 
English organist John Wells will be 

touring the North American Eastern 
seaboard during September 1984, play
ing organ recitals from South Carolina 

Honored 

American composer Newton Strand
berg was awarded an honorary Doctor 
of Fine Arts degree on May 22,1983, by 
North Park College, Chicago. Strand
berg had graduated from North Park 
when that institution was known as 

Retired 

Charles Boehm, organist and choirmas
ter of Trinity Lutheran Church, Hicks
ville, NY for the past thirty-five rears 
has announced his retirement as 0 Au
gust, 1983. 

Mr. Boehm, a former dean of the 
Nassau Chapter of the American Guild 
of Organists, and a respected organ and 
piano instructor in his community, was 
honored in a special service of music 
and at a buffet dinner held at his church 
on June 19th, 1983. 

A news item regarding Mr. Boehm's 
25th anniversary at Trinity Church, 
which appeared in the September 1974 
issue of THE DIAPASON revealed that he 
went to Trinity when the church's two 

Nunc Dimittis 

Paul W. Townsend of Patterson, NY, 
died on April 19, 1983. In 1974, Mr. 
Townsend retired as organist and choir
master of Christ Episcopal Church, Pat
terson, a position he had held for 63 
years and 7 months. Upon his retire
ment, he had been named organist 
emeritus. 
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to New Brunswick. His programs are to 
include the organ works of Franz 
Schmidt and the Plymouth Suite by 
Percy Whitlock. 

During this tour, Dr. Wells will be 
acting as Honorary Ambassador for the 
Percy Whitlock Trust. 

North Park Academy, a two-year 
school. He received his bachelor's and 
master's degrees from Northwestern 
University, and in 1956 Strandberg be
came the first person to be a warded the 
Doctor of Music degree by Northwest
ern. 

Strandberg has been a faculty mem
ber at Sam Houston State University in 
Huntsville, TX, since 1967. Before that, 
he taught at Denison University and at 
Samford University, Birmingham, AL. 
He has written more than 100 works for 
chamber ensemble, chorus, kinetic the
ater, orchestra, organ, piano, solo voice 
and wind orchestra. His principal study 
has been with Anthony Donato, Nadia 
Boulanger, Henry Cowell, and John 
Becker. 

• 
John Ferris was honored at a recep

tion on May 26 commemorating his 
25th year as organist and choirmaster at 
The Memorial Church, Harvard Uni
versity. He was also presented with a set 
of the new Grove Dictionary. 

choirs totalled 28 voices. By 1974 there 
were five choirs with a total of 175 
voices. 

• 
Oswald Ragatz has retired from the 

faculty of Indiana University School of 
Music, where he was appointed instruc
tor in theory and organ in 1942. Until 
1982 he was chairman of the organ 
department. 

Mr. Ragatz completed his undergrad
uate training at Denver University and 
received the MA at Eastman School of 
Music, where he studied with Harold 
Gleason. He later studied with Clarence 
Dickinson at Union Theological Semi
nary. 

In addition to his work at Christ 
Church he also played, for some time, at 
a neighboring Methodist church. 

Mr. Townsend, who was an active 
member of the Organ Historical Soci
ety, was 88 at the time of his death. He 
is survived by three sons and one daugh
ter. 

380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 

Name ............... - ............. -...... -.~ ......... -...... . 
Street 

Oty •.......•......•..........................••.......•...•••••.... 

State .................................... Zip ...•...........•.... 

Plea.. allow six to eI,ht weeks fOr'· deny..., of first 
ISlue on new subscriptions : : _. . 

o NEW SUBSCRIBER 
Plea .. begin new 
lubscrlptlon 

o RENEWAL 
(Attach to mailing label) 

ENCLOSED IS 
o $26.00 - 3 yean 
o $18.00 - 2 yean 
o $10.00 - 1 year 

3 



The Secrets of Bach's Passacaglia Piet Kee 

In the first Installment of this study ('{HE DIAPASON, June 1983, pp. 10-12) 
Piet Kee began an outline of the allegorical and theological relationship 
between Bach's Passacaglia & Fugue In C Minor and Andreas Werckmeis
ter's Muslcallschs Paradoxal-Dlscourse. This second installment continues 
that outline and also begins to explore Bach's use of precepts from tradition
al rhetoric. 

INTRODUCTION TO GROUPS III AND IV 
In certain respects these groups together are a single entity; the total number of 

statements contained is equal to the sum of 3 + 4. Apart from the order according 
to the "Radical-Zahlen" this is the strongest manifestation of the number 7: seven 
statements beginning at statement 7. In the middle of this formation stands the 
notorious tenth statement, the biggest stumbling block in most analyses. Does it 
belong to Group III or to Group IV? Or is there something else going on? For 
example, Tell writes, 

The tenth statement presents us with a problem ... namely, it stands all alone.20 

The tenth statement with its broken triad figures introduces new material; this 
points to a new group. On the other hand, it continues in the rhythms of the 
preceding statements, making inclusion in Group III plausible. Both tendencies can 
be valid, if one thinks of the Group III-Group IV complex as dovetailed in a 
baroque manner by statement 10. Nevertheless, our new approach shows incontrov
ertibly that Bach intended statement 10 to introduce a new group. 

GROUP III 

GdH; Die Zahl 3. ist die Zahl welche dem Heil. Geiste verglichen wird/da sich. die 
mancherley Gaben/und Kraffte erzeigen/und das Reich Gottes sich offenbahret/darum 
dieser Numerus auch prima multitudo genennet wird. Dieses liiszet sich nun gar wohl 
vergleichen mit der andern Bitte/Dein Reich komme. Denn das Reich Gottes kommt zu 
uns durch den Heil. Geist/wenn uns Gott seinen Heil. Geist giebet. 

XIX: Hierauf folget die 3. welcher Wesen von denn vorigen beyden als 1. und 2. ausge
het/und eine genaue Verbindung mit denen hat. Diese Zahl 3. vergleichet sich dem 
Heiligen Geiste . .. Wie aber dem einigen Geiste viel Wurckungen zugeschrieben werden/ 
so ooret man in dieser Consonans was unterschiedenes/gegen die vorigen Zahlen 1.-2. 
jedoch behiilt die 3. die Natur der 1. und 2. wenn sie unterschieden wird/und giebet in 
sich eine Octavam, welche die Natur des Vaters/und des Sohnes bedeutet. 

GdH: The number 3 is the number associated with the Holy Spirit because it renders many 
sorts of gifts and powers and reveals the Kingdom of Heaven, wherefore this number is also 
..::alled primo multitudo. It can be excellently compared to the other supplication "Thy 
kingdom come," for the kingdom of God comes to us through the Holy Spirit, when God 
gives us his Holy Spirit. 

XIX: This is followed by the 3, whose being flows out of both the preceding 1 and 2, and has 
a minute affiliation with them. This number 3 is compared with the Holy Spirit. .. Just as 
many prodigious effects are attributed to the unique Spirit, so in this sonority one hears 
something different. When number 3 is discerned while hearing numbers 1 and 2, the 
nature of 1 and 2 is preserved; one hears an octave signifying the nature of the Father and 
the Son. 

St. 7 
A 

., 
A 

t~I-1 

.. 

. • 

.. 

The "many sorts of gifts and powers" explain the combination of III and IV in a 
surprising way: the seven gifts of the Holy Spirit. Statement 7 begins with the third 
harmonic: g ~. 

Here the rhythm becomes even more lively and the figura suspirans r ffl ( J ) 

takes the leading role. It is a natural advance, described by Printz in his Compendi
um M usicae21 as follows: 

Figura suspirans is nothing more than afigura corta which, instead of one long note at the 
beginning has a rest of half its value and one note equal to the other two notes. 22 

The suspirans motifs allude to the supplication "Thy Kingdom come" and they 
remind us of BWV 690 Wer nun den lieben Gott liisst walten: 

4 

The notion "3, whose being flows out of both the preceding 1 and 2" can be 
perceived behind the rhythmic development of Groups lA-II-III, as well as in the 
way III is related to lAo The first two statements of this group again make a Rair, 
and exhibit anabasis and catabasis: rising tetrachords in statement 7 and falling 
tetrachords in statement 8. Also, the beginning of statement 7 and the close of 
statement 8 recall comparable passages in statement 2 and statement 3. As in Group, 
lA, the three statements of Group III represent the Trinity; statement 9 "proceeds' 
from statements 7 and 8 by combining anabasis and catabasis. 

St.g 

Werckmeister's texts provide some salient details. The collision of the contrary 
motion in statement 9 contributes piquant dissonances, somewhat tempered because 
they fall on weak beats: "in this sonority 
one hears something different." In mea-
sure 64 the left hand plays a scale down 
to the lowest C while the other voices 
are silent, against which the c in the 
pedal sounds a pure octave: "one hears 
an octave, signifyin~ the nature of the 
Father and the Son. 

GROUP IV 

GdH: Die Zahl 4. ist eine Engel oder Gottliche Zahl wenn wir dann in der dritten Bitte 
bitten: Dein Wille geschehe/wie im Himmel also auch auf Erden. So wiszen wir dasz die 
Heil. Engel dienstbahre Geister sind/die den Willen Gottes im Himmel und auf Erden 
vollbringen/und uns Menschen auf unsern Wegen behUten/lieten und fuhren/dasz der 
Wille Gottes auch bey uns geschehe. 

XIX. Die Zah14. wird sonst von den Mysticis eine Engel-Zahl genennet/sie ist auch durch 
die Sonos, mit der 1. und 2. so einig/dasz ihr nicht ahnlichers seyn konnte: Denn wie die 
Engel den Willen Gottes vollbringen/so haben sie eben den Sinn/und Meinung des 
Allmiichtigen Gottes: Ja sie stehet auch in der Figur der Unitat/und binarii, und ist ein 
Grund/worauf die ganze Harmonia gebauet wird/nehmlich auf Gott und sein Wort 
denn 4.5.6. giebet Triadem Harmonicam in den Sonis c.e.g welche eine volkommene 
Harmonia ist. 

GdH: The number 4 is an Angel or Divine Number, since we pray in the third supplication, 
"Thy will be done on earth as it is in heaven." We then know that the holy angels are 
servant spirits who accomplish the will of God in heaven and on earth, who guard, direct 
and lead us men in our paths, that God's will be done also among us. 

XIX: The number 4 is called an Angel Number by the mystics. Within the "Sonos" it is so 
similar to 1 and 2 that there is nothing which resembles it closer. For as the angels 
accomplish the will of God, they have the same intention and opinion as Almighty God. 4 is 
also in the figure of the Unitat and Binarii [the first and second harmonics], and is a 
foundation upon which the entire harmony is built, namely upon God and his word, since 
4.5.6 produce produce the harmonic triad c,e,g, which is a complete harmony . 

As mentioned earlier, Bach intended statement 10 to introduce a new group, there
by allotting four statements to Group IV. What was then the stumbling block to 
earlier analysts? It was the appearance of broken triad figures which fade out of the 
picture after this statement. Werkmeister's text provides the answer: "a foundation 
upon which the entire harmony is built ... for 4,5,6 gives the harmonic triad." This 
is exactly what Bach has put into practice here. Statement 10 begins with the fourth 
harmonic: c' ~ 

Upon it the triad is constructed, not in the "Sonis" c,e,g, but in the minor mode. 
"Thy will de done" is accompanied by a stream of broken chords, in which even 

the pedal participates; passages here and in statement 6 (the cross motive) are 
especially suited to footwork elaboration. Speaking of God's will in connection with 
the tenth statement, we must not forget that 10 is the number of the Command
ments! It is not surprising that the "harmonic triad" leads to a fairly homophonic 
piece of music and not to a contrapuntal setting, as some authors maintain. Further, 
the use of repetitio figures is noteworthy in the second half of the statement. The 
manual motives are persistently repeated, because the prayer for God's will is 
urgent. 
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Translated by David Percy 

After this interruption, material from Group III is logically developed in the 
following three statements; the tetrachord figures from statements 7,8,9 are length
ened into scale passages. 

Sl11 

St. 12 

St. 13 " . .J I J. 

It. 

The same phenomenon occurs in the partite diverse sopra "0 Gott du frommer 
Gott" BWV 767 (also in C Minor), particularly in partite 3 and 5: 

Another striking parallel with this work is the interruption in the development from 
tetrachord to scale by a variation with many broken triads (partita 4). Here also 
rhetorical considerations can be taken into account. The tetrachordal suspirans 
figure from Group III" is a tirata mezza, which is now expanded into a tirata 
perfecta.23 

In statement 11 this figure becomes the most important element in the right hand 
voice, lending it authority and emotional charge through which it acquires a solo 
function. Accordingly, this statement is to be played on two manuals (see crossed 
voices in measures 81, 83, 84). The pedal theme is treated lightly by the introduc
tion of rests and the left hand is reserved for a simple continuo role. Statement 12 
advances along the lines of the classic bicinium, setting the unchanged left hand 
passage work to the cantus firmus in the right hand. Here Bach refers to "on earth as 
it is in heaven," therefore the passacaglia theme moves to the soprano! "It is also in 
the figure of the Unitat and the Binarii," elucidating statement 12 even better. By 
binary the relation Father-Son is meant, 1:2, the octave; the bicinium is based upon 
this ratio. 

The Trinity forms the basis for this group of three in two respects. First, state
ment 13 "proceeds" from the preceding pair. Secondly, the tirata voice appears in 
the pedal in disguised augmentation (every other note). In this manner the tirata 
manifests itself thrice. It appears in statements 11,12,13 each time in a different 
octave. "Herein lies another secret, namelx the Trinity is referred to by the three 
octaves" (p.96). God's will penetrates to all "regions" of our existence. The pedal 
passages can be seen in two different ways: one, as an idiomatic way to write a tirata 
for the pedals, two, as the ornamented augmentation just mentioned. 

More augmentation can be found in measures lOla, b (alto) and 102a, b (pedal) 
which are derived from measure 86a (soprano). 

St. 13 
me88. 101, 102 t.. __________ .J 

Even the tirata mezza returns in augmentation. Statement 13 is not only the end of 
Group IV, it is simultaneously the culmination of the complex of statements from 7 
up to 14. 

GROUP V 

GdH: Die Zah15. ist eine menschliche Zahl: wie nun der Mensch eine schwache Creatur 
ist/und von Gott seine Nothdurfft haben musz/so bittet er: Unser tiiglich Brod gib uns 
heute: Darunter wird so wohl Jas Geistl. Seelen-Brod/ als andere leibliche Nothdurfft 
verstanden/die der Mensch von Gott bitten musz/wenn nun die Engel-Zahl 4. mit Jer 
Menschen Zahl 5. zusammen gesetzet/und vereiniget werden/ geben dieselben den 
Menschen die angenehmste Harmoniam, und was kan auch den Menschen mehr 
erfreuen/wenn er mit Gott and seinen Engeln vereiniget ist? So hat er sein Geist- und 
leibliches Brod/und Vergnugen. 

XIX: Diese Zah15. wird auch eine sinnliche Zahllenennet/Numerus sensualis, weil der 
Mensch mit 5. Sinnen begabet ist. Sie die 5. wir auch eine Scheide-Zahl genennet . ... 
Hingegen ist die Zah15. vor sich/ gleich wie der NatUrliche M ensch/ ganz ungeschickt und 
unvolkommen .... doch wird sie gleichsam wieder geheiliget / durch den Quaternarium 
[the first four harmonics! welcher in der Figur des Vaters und des Sohnes stehet/wenn sie 
mit dem zusammen stimmet/daher sie denn eine liebliche Harmonie mit einander mach
en. 

GdH: The number 5 is a Human Number. Since Man is a weak creature and must receive 
his nourishment from God, he prays, "Give us this day our daily bread." Here is understood 
both spiritual soul-food and bodily requirements which man must ask of God. When the 
Angel Number 4 is put with the Human Number 5 and they unite, the harmony which is 
most agreeable to man is produced, for what can please man more if he is linked with God 
and his angels? Thus he receives his spiritual and bodily bread and satisfaction. 

XIX: This number 5 is also called a Carnal Number, numerus sensualis, because man is 
endowed with five senses. The 5 is also called a Division Number .... The number 5 in 
itself, like natural man, is totally unworthy and incomplete ... , but it is gradually made 
more holy by the Quaternarium [the first four harmonics] which is found in the figure of 
the Father and of the Son, when it is tuned to them; hence they make a lovely, delicate 
harmony with one another. 

The function of the Division Number is very plain; it is like a milestone in the 
Passacaglia. After the great complex of seven statements has been left behind, the 
"landscape" changes. the pedal remains silent during the ensuing three statements. 
The number of the first statement in Group V is 14, another manifestation of the 
number 7 and a member of the series 7,14,21 (see "number symbolism"). Like other 
German baroque composers, Bach knew how to derive numbers from the Roman 
alphabet; 14, the numerical value of his name B(2) A(l) C(3) H(8), is woven into 
many of his works, but no one seems to have noticed it before in the Passacaglia. In 
fact, there are few compositions in which Bach has given it such an exceptional 
place. He adds his name as the painter signs his work. It is striking that statement 14 
is the only statement which is extensively supplied with performance indications. 

With Group V the number of Mankind arises: "The number 5 is a Human 
Number." This group contains three statements; behind the "Human Number" the 
Trinity is still to be found. However, if we were to consider the paradoxical six-part 
grouping earlier touched on (Table 1) we would have to include statements 17 and 
18, thereby allotting five statements to Group V (see "number symbolism"). Unlike 
the other groups, whose texture gradually becomes denser, the music of this group 
gradually thins out: statement 14 has three voices, statement 15 has two voices, 
statement 16 has one. ~ 

St. 14 

St. 15 

St. 16 
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Statement 14 opens on E-flat, symbol of the fifth harmonic, preceded by C, the 
fourth harmonic; the Angel Number 4 is put together with the Human Number 5 to 
make up the first notes of the motif: 4 A 

IILi)JJ) 
'-"'" 

This is the inversion of the most important element in the first half of the passaca-
glia theme and the Vater unser chorale strophe: 4 4 

I h J J J J 
It is a "Human" motif. Statement 14 consists in a concentrated three-voice setting 
with the theme in the alto and it is permeated by the motif; even the theme is 
"touched" and "humanized." The statement of the name Bach is therefore a per
sonal, intimate prayer, "Give us this day our daily bread." The two-voice texture of 
statement 15 also has a symoblic meaning. Here, too, "Angel" and "Human" 
numbers are combined. Both parts are built of broken triad figures, quite to be 
expected in this group of statements based on the third. The left hand part is based 
on Number 5; the right hand follows Number 4, referring to statement 10 by solo 
fragments which begin with a suspirans rhythm (the two 8th-notes also belong to it; 
the three rising 16tn-notes which follow are part of the lower voice): 

If ¢, , r CQ I.m 
Werckmeister directs the greatest amount of attention in Chapter XIX to the 

number 5; Group 5 of the Passacaglia reflects this, showing many processes at work. 
The theme meanders back from soprano to bass. After being in the alto in statement 
14, it appears in the tenor in statement 15, and in statement 16 it alternates between 
alto and bass (thematic notes are marked in the musical example). The process of 
"thinning out" occurs at the rhythmiC level as well. Following the four 16th-note 
motif in statement 14, the suspirans rhythm of three 16-notes takes the leading role 
in statement 15. In statement 16 16th-note motion is expressly notated two by two. 
Presumably the thinning out process also refers to the Trinity. The notes of the 
theme lying in the bass of statement 16 are emphasized by octave leaps, an unmis
takable reference to the "Quaternarium which is found in the figure of the Father 
and the Son." Although statement 16 is written in only one voice, it requires the 
whole compass of Bach's organ from low C to c3; it is a delightful "sensual" 
intermezzo of the homo ludens. A "delicate harmony" indeed! 

This srtlcle will be continued In the August 1983 Issue of THE DIAPASON. 

NOTES 

20 W. Tell, "Das Formproblem der Passacaglia 
Bachs." Musik und Kirche, Zehnter Jargang. 1938. 
p. 105 

21 Wolfgang Caspar Printz, Compendium Mu
sicae, DreSden, 1689, Hildesheim, 1974, p. 51. 

22 "Figura suspirans ist nicht anders als eine Figu
ra corta, welche anstatt der fordern langern Note 
eine halb so grosze Pause und eine denen andern 
heyden gleiche Note hat." 
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Antonio Citra and the Ostinato Ricercar 

The ricercars and can zonas of Antonio Cifra are worthy of close scrutiny. Being 
quite prolific, his publications were widely circulated in his day, yet there were 

hardly any posthumous reprints of his works, and his keyboard works are not now 
available in a performance edition. 

All of his publications were vocal, both secular and sacred, with the exception of 
two volumes of 1619 entitled Ricercari et Canzoni Franzese. 1 The first volume of 
this set appeared in two formats, in partitura for keyboard performance and in 
partbooks for instrumental ensembles. His second volume may have also been issued 
in partbooks, but only partitura versions survive. Both volumes appear in partitura 
form in James Leslie Ladewig's dissertation "Frescobaldi's Recercari, et Canzoni 
Franzese" (University of California at Berkeley, 1978). 

In the early decades of the seventeenth century Antonio Cifra (1584-1629) was an 
important figure in Roman musical life. He was nearly an exact contemporary of 
Frescobaldi, being only one year younger. Though not a great deal is known about 
Cifra's life, there are a few facts that give us an idea of his musical training. Born in 
Terracin near Rome, Cifra entered the boy's choir of S. Luigi dei Francesi of Rome. 
While there (1594-1597) he studied counterpoint with Giovanni Nanino (c.1560-
1623). Nanino, a friend of Palestrina, was an adherent to the Renaissance notion of 
pure counterpoint. By 1605, at the age of twenty-one, Cifra published his first work, 
II primo libro de madrigale a cinque voci. 

Cifra was employed at a number of prestigious institutions. From 1605-1607 he 
was the music director of the Roman Seminary. From 1608-1609 he served as 
choirmaster at the Collegium Germanicum. He was employed as maestro di capella 
at Santa Casa di Loreto from 1609 unitl his death in 1629 at the age of forty-five. 
While in Santa Casa di Loreto, a well-visited pilgrimage point, Cifra continued to 
keep close ties with Rome. 

Considering the fact that both Cifra and Frescobaldi were prominent Roman 
organists and composers as well, it seems quite likelr that they were acquainted. In 
addition, these two men travelled in the same socia circles. Both were members of 
the Congregazione ed Accademia di Santa Cecilia, a Roman musical fraternity 
founded by Palestrina. As Cifra was almost certainly cognizant of Frescobaldi s 
1615 publication, Recercari, et Canzoni Franzese, it is quite possible that Cifra 
modelled his 1619 publications after Frescobaldi's work. 2 

If Cifra's publications can in fact be shown to be modelled on this keyboard book 
of Frescobaldi, there is a good argument for the possibility that both books were first 
conceived as keyboard works, with the publication in partbooks being an after
thought to broaden the market. This practice of using the same work for various 
ensembles and! or keyboard as a common occurrence and would not be surprising in 
this case, since ricercars and canzonas are more a product of abstract composition 
than idiomatic pieces, such as the keyboard toccatas of the time. 

Both volumes of Cifra's Ricercare et Canzoni Franzese were published in Rome 
by Lucas Antonio Soldi, who was also a friend and student of Cifra. The first book 
consists of ten ricercars and six canzonas, while the second book contains eight 
ricercars and eight canzonas. All of these works are composed in a strict four-voiced 
contrapuntal texture, without the free-voiced writing typical in the early sixteenth 
century ricercars. 

Though the modes are not specifically deSignated in the ricercars of Book I, the 
first eight ricercars are in modes I-VIII, in ascending order. The last two ricercars 
may be referred to as in aeolian tonality, that is, in modes IX and X. The can zonas 
are not organized according to mode. Book II has a more unusual organization. The 
eight ricercars and eight can zonas are coupled into eight thematically related pairs, 
for example, Ricercar Primo and Canzon Prima, sopra il Primo Ricercar. Though 
such thematic pairing may be found with early prelude and fugue combinations 
which couple an improvisatory piece and a contrapuntal piece, the combination of 
two contrapuntal pieces is rare. 

Perhaps the strongest argument for considering Cifra's ricercars of Book I to have 
been based on, or at least influenced by, those of Frescobaldi is the presence of three 
ostinato ricercars. Frescobaldi inCludes three ostinato ricercars in his Recercari, et 
Canzoni Franzese of 1615. In both cases there is an example of the ostinato occur
ring in each of the three upper voices-the soprano, the alto, and the tenor. Of the 
ten ricercars of Frescobaldi's 1615 publication the following three utilize an ostinato 
voice: 

Recercar Sesto ... alto ostinato 
Recercar Settimo ... tenor ostinato 
Recercar Decima ... soprano ostinato 

Ostinato voices occur in Cifra's Book I in the following order: 

Ricercar Ottavo ... alto ostinato 
Ricercar Nono ... tenor ostinato 
Ricercar Decimo ... soprano ostinato 

The term ostinato ricercar describes a rather unique ricercar form appearing in 
Italian music of the early seventeenth century. Use. of the form was limited to a 
small geographical area of Italy, with Frescobaldi being the most important com
poser to use the form. The ostinato themes are usually two to three measures long 
and consist largely of whole notes, giving the original statement little rhythmic 
interest. The ostinato voice states only this primary subject, yet the subject is rhyth
mically varied to the extent that it holds the interest of the critical listener. 

The ostinato subject may also appear in the three free voices. In some. of the 
ostinato ricercars of Frescobaldi the free voices enter with the ostinato subject as if it 
were the first subject of a typical imitative ricercar of the time. However, after 
stating the ostinato theme once, the free voices move on to deal with the various 
countersubjects. In the three ostinato ricercars of Cifra the ostinato theme tends to 
reappear in the free voices within the body of the ricercar as well. Most typically the 
ostinato voice states the subject at both the original level and at the fourth or fifth 
above. 

The notion of a genre designated as the ostinato ricercar is of recent origin. 
Frescobaldi himself used the term ohligo meaning "obligation, duty or necessity." 
This term commonly was used to denote pieces in which a single voice carried a 

Catherine Casey is a graduate of Furman University, GreenVille, SC, and of the Univer
sity of Michigan. Her studies have been with W. Lindsay Smith and Robert Glasgow. She is 
presently a doctoral candidate at the University of Michigan and continues to study with 
Mr. Glasgow. 
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pre-existent melody or a repeated motive, as is the case with the ostinato ricercar. 
The term was also used to denote other compositional restrictions which a composer 
might place upon himself, such as a particular type of voice leading or a particular 
method of thematic development. 

The fact that the ostinato ricercar did not develop further during the seventeenth 
century would indicate that the ostinato ricercar was more an extremely sophisticat
ed late appearance of the ricercar of the Renaissance than a progressive genre 
moving toward the Baroque style. It was rather the monothematic ricercar which 
would continue to develop toward the fugue. For this reason the ostinato ricercars, 
faScinating though they may be, signify an end rather than a beginning. 

THE OSTINATO RICERCARS OF ANTONIO CIFRA: 
The study of the three ostinato ricercars in Cifra's Book I, Ricercars Ottavo, 

Nono, and Decima, reveals a variety of compositional techniques; however, some 
generalizations can be made. In all three works the principal subject, the ostinato 
theme, is a white note subject of two of three measures. These subjects have a small 
range, varying from a minor third to a perfect fifth. 

Ricercar Ottavo Rlcercar Nono Rlcercar Declmo 

• I .. • e If r 8 lit N " I .... II 

The ostinato voice uses only the ostinato theme, which is rhythmically varied to 
create interest. Variation occurs not only through simple augmentation and diminu
tion but also through the changing of one or more note values. This latter practice is 
unlike that of the ricercars of northern Italy, in which the subject is rhythmically 
treated as a whole. Cifra carries the practice of rhythmic variation to the extreme in 
his Ricercar Decima, which utilizes nineteen different rhythmic variations of the 
ostinato theme in the ostinato voice itself. 

Cifra also varies the ostinato subject by moving the entire theme to a different 
pitch level. This practice occurs in his eighth and ninth ricercars, in which the 
ostinato also appears at the level of a perfect fourth or fifth. In contrast, his tenth 
ricercar presents the ostinato, which is in the soprano voice, only at the original 
level. 

Cifra chooses not to limit the ostinato to the ostinato voice. In his ricercars the 
ostinato appears in the free voices along with several countersubjects. The ostinato 
subject appears in the free voices ten times in the eighth ricercar and nine times in 
the ninth ricercar. Cifra's tenth ricercar is the most outstanding in this regard, 
having thirty-five such appearances. 

Generally speaking, the three free voices concern themselves with countersub
jects which serve various functions. One type of countersubject might be called 
"reiterative." Such a countersubject often involves dotted rhythms, adding a rhyth
mic interest lacking in the white-note ostinato theme. 

Countersubject 2 
Clfra's Ricercsr Ottsvo 

Countersubject 2 
Clfra's Rlcercsr Declmo 

Other countersubjects are of a more scalar nature, generally in fairly small time 
values. These scalar passages provide a sense of motion and a larger tonal range than 
do the ostinato themes, which.have such a small scope: Countersubject 3 of Cifra's 
Ricercar Decimo is a good example: 

I I': - f=tt F rr r r tr'l 
Cifra also designs countersubjects which tie over the bar line, creating rhythmiC 

tension. Some such countersubjects have a melodic form which implies a suspension 
figure. For example, in Cifra's Ricercar Decimo the first countersubject consists of a 
dotted half note followed by two descending eighth notes and a quarter note a 
major second above the last eighth note: 

I 
This first countersubject is modified by Cifra, eliminating the leap upward of a 
perfect fourth. The suspension implication remains, creating a 7-6 suspension in 
mm. 21-22 and using the 4-3 interval with an a minor second inversion chord in 
m.22. 
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The complexity of these three ricercars is compounded by Cifra's variation of the 
countersubjects as well. These themes are subjected to inversion, chromatic altera
tion, and fragmentation. Treatment of countersubject 2 in Ricercar Nono is typical 
of Cifra's variation techniques. 

Countersubject 2 Inversion 

~- fiferJr" 14-" et!rlr 
mm. 17-18 111111. 6S-~ 

Chromatic Alteration Fragmentation 
~ ~o 
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The nature of the ostinato ricercar form is such that it creates a challenge to the 
composer to construct a work which has the complexity and the theoretical sound
ness to satisfy the educated musical eye while still creating an aurally attractive 
piece of music. The Italian ostinato ricercar apparently had a short lifetime. Never
theless, a more detailed study' of Frescobaldi s three ostinato ricercars and those of 
Cifra does indicate a sort of 'development." An overview of the simplest and most 
cOP.lplex of these ricercars indicates that this "development" led in the direction of 
an increasingly complicated scenario. 

FRESCOBALDI'S RECERCAR SETTIMO AND CIFRA'S RICERCAR DECIMO: 
Frescobaldi's Recercar Settimo uses the ostinato subject in a relatively simple 

manner. Frescobaldi chooses for his theme a five-note subject consisting of whole 
notes: 

""".'-2. 

He places the ostinato subject in the tenor voice and repeats it at the same level 
twice (mm. 1-3,5-7, 9-11). In the following measures the subject appears twice in 
the same rhythm, but at a fourth above the original appearance (mm. 13-15,20-22). 
Frescobaldi then continues the whole note rhythm while reiterating the subject once 
at the original level and once at the fourth above (mm. 24-26, 27-29). The form of 
this section could be described as AIAIAIA2A2AIA2 (AI = original subject at the 
original level; A2 = original subject at the fourth above). 

In measure' 31 Frescobaldi begins his variation techniques by placing the theme 
in augmentation at the original level (mm. 31-35). As might be expected from his 
writing thus far, he then places the augmented subject at the fourth above (mm. 
40-45). Finally, the augmented subject reappears at the original level (mm. 47-50). 
The form of this section could be depicted as BIB2Bl (BI = augmented subject at 
the original level; B2 = augmented subject at the fourth above). 

Frescobaldi then takes the subject one step further by doubly augmenting it; that 
is, he quadruples the original note values. He also extends the final note value of the 
piece, a common practice. The subject appears only- once in this form and is placed 
at the original level. This section could be simply described as C\ meaning a single 
appearance of the doubly augmented subject at the original level. 

The progress of the ostinato voice in this piece is quite obvious. The process of 
progressive augmentation is clearly visible. In addition, Frescobaldi is quite 
methodical with his placements of the theme at the original level and at the level of 
a fourth above. Though this is true of his Recercar Sesto and his Recercar Settimo, it 
is not necessarily the case in his Recercar Decimo or in Cifra's ostinato ricercars. 
When the sections of Recercar Settimo are united its form may be expressed as 
(AIAIAIA2A2AIA2) (BIB2Bl) (C1). Therefore, there are eleven appearances of the 
ostinato theme in the tenor voice, with the theme appearing in three rhythmic 
forms. 

This ricercar is also interesting in that, unlike most ostinato ricercars, the ostinato 
theme never appears in the other three voices. Rather, these voices employ two 
countersubjects, each with its distinct personality. The first countersubject is a 
reiterative pattern with a dotted rhythm which supplies rhythmiC interest lacking in 
the ostinato theme: 

This first countersubject initially appears in the soprano voice at measure 3, fol
lowed by a bass statement of the second countersubject at measure 5. 

The upward leap of the second countersubject is a good contrast of the stepwise 
and reiterative movement of the first countersubject. The opening half note value is 
sometimes shortened to a quarter note as the piece progresses. The frequent inver
sion of this subject provides the leap downward as well. 

These two countersubjects are inverted and varied during the course of the 
ricercar. Countersubject 1 appears in the following manner: 

original version ... 10 times 
variant . ., 4 times 
inversion . .. 5 times 
inverted variant. .. 1 time 

20 appearances 
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Countersubject 2 is varied in the following ways: 

original version ... 19 times 
variant . .. 1 time 
inversion . .. 9 times 
inverted variant. .. 1 time 

30 appearances 

Cifra's Ricercar Decimo is the longest of his ostinato ricercars, extending through 
107 measures, as compared to only 67 measures in Frescobaldi's Recercar Settimo. 
Of the ostinato ricercars of Frescobaldi's 1615 publication and the 1619 publication 
of Cifra, Cifra's Ricercar Decimo has the largest number of appearances of the 
major subject in the ostinato voice (33) as well as the largest number of rhythmic 
variations of the subject in the ostinato voice (19). As has typically been the case, it is 
a whole-note subject and is two measures in length. Variation of the ostinato subject 
involves rhythmic changes of one or more individual notes as well as augmentation 
and diminution of the subject as a whole. However, the soprano voice always states 
these rhythms at the same tonal level. The nineteen rhythmic guises of the ostinato 
in voice are: 

2.. 3. 

""".1-8 
I e J ~ L II f J I r r (J II 

s. 

b. 

+ Jnl 
7. 8. 

II - t j H Ie 91. til 
mm.z.z. ·Z.3 mm/2.S·21 mrn.31·32 

10. II. 

rnM.S.3·s4 mm.S9·61 

1Z.. 13. 14. 

4 Ii I .. «in 11.1 ".,.111- ''1' I .... II 
mm.65·El7 m.79 mm.82-84 

IS'. 1&. 

~ .d .. 1',*,,1 I ~ .. I .. 1r.l,,'lI'/I!'!!iki"1 
mm. 8S·90 mm.90-9c 

17. 

~ lJ'r lel 
IS. 

11.1 I r J 
19. 

'" II i! I $I r r I Ii] ti II 
mm.g'-J8 m.IO.3 mm. /04-101 

One of the most outstanding aspects of this piece is the very large number of 
times that the ostinato subject appears in the three free voices: 

Alto .. , 11 times 
Tenor ... 14 times 
Bass ... 10 times 

35 times 

These 35 statements stand in stark contrast to the absence of such appearances in 
Frescobaldi's Recercar Settimo. 

Cifra's Recercar Decimo is also exceptional in its large number of secondary 
subjects. There are in fact eight countersubjects. They appear and disappear quick
ly, replacing one another but not overlapping one another as is the case in Fresco
baldi s ostinato ricercars. In a sense the piece can be divided into eight sections, each 
having the ostinato subject and one of the countersubjects: ~ 

mm •• EI·.7 mlft.2"·2.7 

It - [-rrrif r I 11'- - - r rlrcrrrr· II,. - rifr'trra; 
mm . .1I1-41 mm-"'~- <41 mm.51-sa 

II 
m",.76-79 mm. 99 - 11)0 
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These countersubjects occur in the following manner: 

Countersubject 1 ... 6 appearances: 
Alto ... 3 times (mm. 7-8, 11-12 variant, 12-13 variant) 
Tenor ... 2 times (mm. 3-4, 11-12) 
Bass ... 1 time (mm. 13-14) 

Countersubject 2 ... 5 appearances: ' 
Alto ... 2 times (mm. 15-16, 20-21) 
Tenor ... 2 times (mm. 15-16, 18-19) 
Bass ... 1 time (mm. 17-18) 

Countersubject 3 ... 5 appearances: 
Alto ... 2 times (mm. 29-30, 33-34) 
Tenor ... 1 time (mm. 31-32) . 
Bass ... 2 times (mm. 26-27, 36-37) 

Countersubject 4 ... 3 appearances: 
Alto , .. 1 time (mm. 42-43) 
Tenor ... 1 time (mm. 41-42) 
Bass ... 1 time (mm. 41-42) 

Countersubject 5 ... 7 appearances: 
Alto ... 2 times (mm. 50-51, 52-53) 
Tenor ... 3 times (mm. 46-47, 48-49 chromatic variant, 51-52) 
Bass ... 2 times (mm. 44-45,52-53) 

Countersubject 6 ... 8 appearances: 
Alto ... 2 times (mm. 60-61, 66-67) 
Tenor ... 4 times (mm. 54-55, 65-66, 68-69, 71-72) 
Bass .. , 2 times (mm. 57-58, 69-70) 

Countersubject 7 ... 9 appearances: 
Alto ... 2 times (mm. 81-82,87-88) 
Tenor ... 4 times (mm. 78-79, 81-82, 84-85, 86-87) 
Bass . .' .3 times (mm. 79-80, 82-~3, 85-86) 

Countersubject 8 ... 10 appearances: 
Alto ... 4 times (mm. 99-100, 101-102, 103, 105-106) 
Tenor ... 3 times (mm. 100, 104-105, 106) 
Bass ... 3 times (mm. 99-100, 101-102, 105-106) 

ricercars. Ostinato themes do occur in the non-ostinato voices more often in Cifra's 
works than in those of Frescobaldi. A clarity of form seen in Frescobaldi's ostinato 
ricercars is less evident in those of Cifra. 

CONCLUSION: 
Though Antonio Cifra rates only a footnote in Willi ApeJ's History of Keyboard 

Music to 1700, he will hopefully be treated more kindly as his works become better 
known. Cifra's ricercars are truly of Significance in that they are among the few 
examples of the Italian ostinato ricercar. Even though closer examination of these 
ricercars might find the works to be less than masterpieces, their existence supports 
the notion that the ostinato ricercar was a recognized form in southern Italian 
musical circles of the time. A great deal of research has been done recently with 
regard to the Neapolitan, Ferrarese, and Roman keyboard music of the late 
sixteenth and early seventeenth centuries. Perhaps this ongoing research will lead to 
a recognition of other ricercars organized around the rhythmic variation of an 
ostinato motive. 

All indications are that the ostinato ricercar form was quite shortlived, with 
examples only frOID the first three decades of the seventeenth century. Nevertheless, 
the brevity of its lifespan should not cause us to overlook it entirely. It is at . least 
conceptually related to other ostinato forms, such as the passacaglia and chaco nne, 
two important forms of the early Baroque. However, though the passacaglia theme 
is repeated, the theme itself is not continuously altered as is the ostinato theme in 
Cifra's ricercars. Rather. it is variation of the harmonies and of the motives of the 
upper voices which creates interest. It is the rhythmic variation of the ostinato 
which gives the ostinato ricercar its identity. 

Frescobaldi, a major composer who wrote in this form. is undeniably a critical 
figure of the early Baroque. influencing important keyboard composers of both 
Italy and Germany. Since there is growing appreciation of the Neapolitan and 
Ferrarese influence upon Frescobaldi and upon his Roman contemporaries, 
research in the area of rhythmic variation of thematic materiais might be well 
received and appreciated by those interested in this portion of the repertoire. • 

NOTES 
IAn excellent study of Cifra's spiritual madrigals 

is contained in a dissertation by M. A. Rorke, "The 
Spiritual Madrigals of P. Quagliati and A. Cifra," 
(University of Michigan, 1980). 

Frescobaldi's Recercarl, et canzoni Jranzese in the 
Rowe Music Library, King's ColJege, Cambridge 
has been published by Gregg Press Limited (Faro
borough, England: 1967). 

If a general comparison were to be made between the ostinato ricercars of 
Frescobaldi and Cifra, one could say that Cifra's works tend to be longer and more 
complicated. Rhythmic variation is seemingly more haphazard in Cifra's three 

2James Leslie Ladewig, "Frescobaldi's Recercari, 
et Canzoni Franzese (1615)," pages 139-140. 

Please note: 
A facsmile reprint of the 1615 first edition of 

Cifra's ricercars of Book I are also discussed and 
appear in partitura form in Milton Allen Swenson's 
"The Four-Part Ensemble Ricercar from 1540-
1619." (Ph.D. Disseration, Indiana University, 
1970) 

OUR LADY OF MOUNT CARMEL CHURCH 
REDWOOD CITY, CALIFORNIA 

Grand Orgue 
8' Montre 
8' Bourdon 
8' Cor de Chamois 
8' Cor de Chamois 

Celeste 
4' Prestant 
4' Flute 
2' Doublette 

1 %' Larigot 
III Fourniture 
8' Cromorne 
8' Trompette 

Recit 
8' Flute a Cheminee 
8' Cor de Chamois 
8' Cor de Chamois 

Celeste 
4' Prestant Conique 
4' Cor de Nuit 

2%' Nasard 

2' Quarte de Nasard 
1%' Tierce 

III Cymbale 
16' Contre Trompette 
8' Trompette 
4' Clairon 
8' Cromorne 

Tremblant 

Pedale 
32' Resultante 
16' Montre 
16' Soubasse 
16' Sourdine 
8' Montre 
8' Bourdon 
8' Cor de Chamois 
4' Prestant 
4' Car de Nuit 
II Fourniture 

16' Contre Trompette 
4' Clairon 
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American Institute of Organbuilders 

DATE: October 2-5, 1983 
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HEADQUARTERS: P.O. Box 213, Lawrence, KS 66044 

Restoration, Tuning, 

Maintenance 

IE DRGAN CDMPANY 
2131·112 RIDGE AVENUE 

EVANSTON, ILLINOIS 60201 
(312) 864-4323 

The 
Inspirational 
Sounds 
of 
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Bronze Bells --.....I 
and Bell Systems . 

• 
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sound ... 
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(513) 221-8400 

THE DIAPASON 



r 

Music for Voices and Organ New Organ Music 
By James McCray By Leon Nelson 

Women's Choirs 

The following anthems are a contin
uation of a listing which began in last 
month's issue of The Diapason. James 
McCray has suggested that these works 
would be appropriate for the summer-

This Is My Fathers World, Hal Hop
son, Two equal voices and keyboard, 
Hinshaw Music Inc, HMC-626, .70 (E). 

Hopson has taken the words to the 
familiar hymn and given them a fresh 
setting. The music is especially useful 
for children's voices with only the sec
ond verse involving two parts, and they 
are treated as a round. The keyboard 
part doubles the voices and keeps a lilt
ing 0/. pulse moving. The tempo is fast 
which will aid the breath control for the 
young voices. This a charming setting 
that is certain to be a hit with the con
gregation. 

• 
Ave Maria. Andrea Gabrieli (c.1520-
86), SSA unaccompanied, Alexander 
Broude, Inc., AB 999, .50 (M). 

Only a Latin text is given by the edi
tor and arranger, John Kingsbury. This 
motet is contrapuntal with some homo
phonic phrases. The ranges are moder
ate with a few low notes for the altos. 
This Renaissance setting could be per
formed by most average women's 
choirs. 

• 
Set Me As A Seal. Philip Baker, Unison 
and organ, Hope Publishing Co., JM 
4081, .60 (E). 

The organ is on three staves with long 
notes in the pedal; registration sugges
tions are given. Although one would 
prefer a more dramatic ending, this 
isetting is attractive and useful. Warm 

time when choir attendance may be 
low or unpredictable. These works are 
somewhat adaptable to a variety of sit
uations, and those for unison voices 
could be sung by anyone who is avail
able. In some cases they might prove 
appropriate for children's voices. 

harmonies and simple vocal lines domi
nate. 

• 
Osanna. Edwin London, SSA and piano, 
C.F. Peters Corp., Ed. 66671, $2.50 
(D). 

In this extended 21 page work, the 
chorus sings and has to make other kinds 
of vocal sounds such as tongue clicks, 
buzzing, etc. The piano music is lean in 
texture ),et rhythmically difficult. It has 
an equal role with that of the voices, 
with some solo areas, and the chorus 
sings unaccompanied in selected areas. 
The text is in Latin and only uses one 
brief phrase throughout. There are divi
si sections which are complemented by 
choral unisons. The vocal lines, rhythms, 
harmonies and general character make 
this a difficult work which will be suit
able only for the best of women's 
ensembles. 

• 
Christ The King. Arr. Robert Lind, 
Unison with bells or keyboard and op
tional flute, Augsburg Publishing 
House, 11-2110, .60 (E). 

This easy anthem has two verses 
which have the same melody but differ
ent accompanimental background. 14 
bells are used to help create the dance
like accompaniment for this 6/8 lilting 
melody. The flute has a countermelody 
and is an easy part. This will be more 
challenging for the instrumentalists 
than the singers, and it could be per
formed by a children's choir. 

The Diane Bish Organ Book (New 
Settings of Favorite H}::mns) Vol. 1, (B
G0647), and Vol. 2 (B-G0548). Fred 
Bock Music Co., Distributed by Alexan
dria House. $4.95 each. 

If you are looking for some good, sol
id hymn arrangements that have some 
extra flare, these arrangements provide 
this. Miss Bish has creatively put togeth
er some unusual and very effective 
techniques in making these more than 
the average hymn settings. From the 
fanfare and toccata styles to the chorale 
and reflective settings, most of these 
pieces are certain to catch the ears of 
your parishoners. Book 1 has over twice 
the number of arrangements as Book 2 
and seems the best bargain for the mon
ey. Although some of the arrangements 
seem to exploit a larger instrument (the 
use of 4 manuals throughout a piece), 
they can be adapted to fit any organ. A 
nice addition to your library. 

Selections from Vol. 1 include Ein' 
Feste Bur~, Diadem, Amazing Grace, 
Crusaders Hymn, Grosser Gott, Ger
many, Gordon, Bethany, Lobe Den 
Herren, Toplady. Vol. 2 includes Even
tide, In Thee Is Gladness, Terra Beata, 
Hamburg, Bunessan. 

• 
Incidental Music for Weddings and 
Other Occasions by Christopher Dearn
ley; Basil Ramsey, Publisher. $8.95. 

These ten short pieces by Purcell, 
Clarke and Handel were arranged to 
accompany the chief ceremonial proc
essions at the marriage of His Royal 
Highness, the Prince of Wales with the 
Lady Diana Spencer in St. Paul's Cathe
dral on Wednesday, July 29,1981. They 
are published to help satisfy the need 
for short, straight forward, easily adapt
able pieces for weddings and other 
occasions. The limitations for small or-

u ... one must greatly admire (Concordia's) effort 
to assist those musicians of limited ability within the 
Lutheran denomination by commissioning such 
works as these. It surely goes far in advancin?, the 
cause of good church music in general. ' 

..... ----______ Stennis Waldon, Worship and Arts 

The publisher of The Parish Organist proudly announces 

COI\C1flRDIa®HYMN PRELUDE SERIES 

-

edited by Herbert Gotsch 

A 42-volume series-projected completion 1985-the largest 
undertaking of its kind in modern-day sacred music publishing. 

- - A prelude and intonation for every hymn in the new lutheran hymnbooks: 
Lutheran Worship and Lutheran Book of Worship. 

- - Planned primarily for organists with a minimum of formal training. 
- - Volumes 1-18, covering Advent to Pentecost/Trinity, lesser Festivals and 

Sacraments, now available. See order coupon. 

- - American and foreign composers are represented in music from the 16th to 
the 20th centuries with an emphasis on newly composed music. Contemporary 
composers include Held, Schalk, Powell, Ore, Johnson, Beck, Engel and many 
others. 

The Concordia Hymn Prelude Series-a must for church 
organists! Order your copies today! 

Use this order form, or call toll-free: 1-800-325-3040 (In Missouri, call collect: 314-664-7000) 

JULY, 1983 

gans have been kept in mind and some 
of the pieces can be satisfactorily per
formed on single manual instruments 
without pedals. On large organs, of 
course, solo reeds can be used with good 
effect in many of the pieces. 

Here is a collectors item which in
cludes beautiful black and white photos 
of the cathedral and the organ through
out the 20 page volume. Also included is 
a complete history and specification of 
St. Paul's 104 stop instrument. 

• 
Two Pieces for Organ, (Manuals only), 
by Herbert Howells; Novello; Theodore 
Presser, sole selling agent. $2.75. (M). 

During the last war a bomb destroyed 
the chancel and organ of St. Mary's 
Episcopal Church, Aberdeen. Fortu
nately, the nave remained intact, and a 
benefactor presented a chamber organ 
(built by Samuel Green in 1778), which 
served until the chancel was rebuilt and 
the new organ was installed. The Green 
organ still graces the nave and is still 
often used. 

In 1959 Dr. Herbert Howells wrote 
Dalby's Fancy and Dalby's Toccata for 
one of several broadcasts John Dalby 
gave upon this Green organ. The organ 
consists of one manual without pedals 
and contains 8', 4', and 2' flue registers 
only, though a so-called "Swelling 
Hautboy" of limited compass and in a 
swell box is available for use at discre
tion. These two pieces are very melodic 
throughout and are charming examples 
of keyboard music written for the organ 
in the English tradition. 

YES! Please send me the following 
volumes of The Concordia Hymn Pre
lude Series. 
_Vol.l-Advent (97-5536) $7.50 $ __ 
_ Vol. 2-Advent/Christmas 

(97-5537) $7.50 $ __ 

_ Vol. 3-Christmas (97-5538) $7.50 $ __ 
_ Vol. 4-Christmas (97-5539) $7.50 $ __ 

_ vol. 5-Christmas/Epiphany 
(97-5611) 

_ Vol. 6-Epiphany (97-5612) 
_ Vol. 7-lent (97-5614) 

_ Vol. 8-lent (97-5615) 
_ Vol. 9-lent (97-5616) 
_ Vol. 10-Easter (97-5617) 

_ Vol. ll-Easter (97-5618) 
_ Vol. 12-Ascension/Pentecost 

(97-5619) 
_ Vol. 13-PentecostlTrinity 

(97-5620) 
_ Vol. 14-Sunday of the Fulfill-

ment/Christ the King Sunday-

57.50 $ __ 

$7.50$ __ 

$8.50 $ __ 
$8.50$ __ 
$8.50 $ __ 

$8.50 $ __ 
$9.50 $ __ 

$8.50 $ __ 

$8.50 $ __ 

less~r Festivals (97-5705) $7.50 $ __ 

_ Vol. 15-lesser Festivals 
(97-5706) $7.50 $ __ 

_ Vol. 16-Baptism/Communion 
(97-5707) $7.50 $ __ 

_ Vol. 17-Communion (97-5708) $7.50 $ __ 
_ Vol. 18-Baptism/Communion 

(97-5709) $7.50 $ __ 

$ Payment enclosed, 
including shipping & handling 
$5.01-$10.00 .................... $1.50 
$10.01-$15.00 ................... $2.00 
$15.02 and up ..... ... . . . . . . . . . .. $2.50 

__ CHARGE my CPH account # 

(shipping & handling cost will be billed on 
all charge orders) 

Name ____________________ _ 

Address _________ _ 

City 

State __ ZIP 
_ Please add my name to your mailing list. 

Mail to: Concordia Publishing House 
3558 S. Jefferson 
St. Louis, Missouri 63118 
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New Organs 

The Milnar Organ Company of Ea
gleville, TN has installed a new electric 
action organ in the Holy Trinity Luther
an Church, Nashville, TN. This organ 
replaces the church's former instrument 
which was destroyed by fire. 

The console and skirting of the organ 
is of white oak. The facade is comprised 
of the p<?lished tin pipes of the Great 
and Pedal Principals. The Lieblich Ged
eckt is derived from the Bourdon, wind
ed at a lower pressure. 

GREAT 
8' Principal 
8' Bourdon 
4' Octave 
4' Gedeckt 
2' Weit Principal 

III Mixture (1-1/3') 
Chimes (prepared) 

SWELL 
8' RohrOute 
8' Viola 
8' Viola Celeste 
4' Principal 
4' KoppleOute 

2-2/3' Nasat 
2' Rohrtlute 
II Cymbal 
8' Trumpet 

Tremolo 

PEDAL 
16' Bourdon 
16' Lieblich Gedeckt 
8' Principal 
8' Bourdon 
4' Choral Bass 
II Mixture 

16' Trumpet 
8' Trumpet (SW) 

Rebuilt Organ 

An organ originally built by 
George Jardine & Sons in 1867 for 
the chapel of St. Elizabeth's Hospi
tal of Washington, DC has recently 
been rebuilt by Lewis & Hitchcock 
of Vienna, V A and installed in the 
Salisbury Presbyterian Church of 
Midlothian, VA. 

To accommodate the enlarge
ment of the instrument, a new case 
of white-enameled birch, with wal
nut trim, was built. The facade 
pipes are from the Great Open 
Diapason, and have been decorated 
to blend with the new case. 

The console remains essentially 
unaltered with the exception of a 
new 30-note pedalboard which re
placed the missing original. The 
manual compass of the instrument 
is 56 notes. 

The organ was dedicated in a 
recital by Ardyth Lohuis. 

GREAT 
8' Open Diapason 
8' Melodia 
8' Clariana 
8' Stop Diarason Bass 
4' Principa 
4' Flute 
2' Fifteenth 
II Mixture (1-W) 

Great & Swell 

SWELL 
8' Stop Diapason Treble 
8' Dulciana 
8' Stop Diapason Bass 
4' Violino 
2' Flageolet 
II Cornet (2-%') 
8' Trumpet 

PEDAL 
32' Contra Diapason 
16' Double Diapason 
8' Principal 
8' Double Diapason 
4' Principal 

Pedals & Great 
Pedals & SwelJ 

The Ross King Company of Fort 
Worth, TX has completed the repairs, 
additions and alterations for the Hill
green-Lane organ at First United Meth
odist Church, Paris, TX. 

The electro-pneumatic instrument is 
located in an acoustically favorable 
church. 

In addition to the use of the instru
ment by the church's organist, Jane 
Stewart, there are several volunteer or
ganists in the congregation who enjoy 
and are capable of playing theater-style 
music, and for that use the Choir Tibia 
and Flute, with a suitable TremuJant, 
remain unaltered. 

GREAT 
8' Principal 
8' Roluflute 
4' Octave 

CHOIR 
8' Violin Diapason 
8' Tibia 
8' Dulciana2 

4' Flute d'Amour 
2-2/3' Nazard 

8' Unda Maris2 

2' FluteS 
2' Super Octave 

1-3/5' Tierce 
Tremulant 

IV Mixture 
Tremulant 
Chimes ECHO 

8' Flute 

SWELL 
16' Gedeckt 
8' Gedeckt 
8' Salicional2 

8' Salicional 
4' Rohrtlute 
2' Flautina8 

8' Trumpet3 

Tremulant 8' Voix Celeste2 

4' Principa)l 
4' Harmonic Flute2 

2' Geroshorn l PEDAL 
32' Resultant 
16' Diapason 
16' Bourdon 
16' Gedeckt 

8' Trumpet3 

8' Oboe 
8' Vox Humana 

8' Principal 
INew 6' Gedeckt 
lRescaled or revoiced 4' Octave 
I Added to organ, pr viously 4' Flute 

The Bergbaus Organ Company of 
Bellwood. IL has built a two manual 
organ for St. Paul Lutheran Church, 
Brookfield, IL. 

Except for a unit Subbass, aU stops are 
straight and are placed on slider chests 
with electric pull downs. Stops are con
trolled by slider motors. 

The console of the church's previous 
instrument was retained, but refinished 
and refitted with solid-state switchiqg 
and a combination action. 

The dedicatory recital was played by 
E. Theodore Lams, organist of the 
church. 

Leonard G. Berghaus is a member of 
the American Institute of Organbuild
ers. 

GREAT 
8' Principal 
8' Rohrgedackt 
4' Octave 
4' Holzfloete 

2-2/3' Nasat 
2' Hohlfloete 

1-3/5' Terz 
IV Mixture 
8' Trompete 

Tremulant 
Zimbelstern 

SWELL 
8' Holzgedackt 
4' Gemshorn 
4' Schwebung 
2' Principal 

1-1/ 3' Nasat 
l' Octave 

II1 Nonenzimbel 
8' Trichter Dulzian 

Tremulant 

PEDAL 
16' Subbass 
8' PrincipaJ 
8' Gedackt 
4' Choralbass 
2' Offenfloete 

III Mixture 
16' Fagott 
4' Holzregal 
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Restored Organ 

The Andover Organ Company has 
recently completed the restoration of an 
1873 Steere & Turner organ in Christ 
Episcopal Church, Albion, NY. 

The Steere & Turner organ is re
ported to be the last extant old tracker 
organ in Albion to survive in nearly its 
original form. 

Restoration of the instrument in
cluded the complete revoicing of exist
ing pipework, to achieve favorable 
speech characteristics and restoring the 
Violin Diapason that had been removed 
from the Swell division during a 1960 
overhaul by another organbuilding 

GREAT 
16' Bourdon (TC) 
8' Open Diapason 
8' Melodia (TC) 
8' Dulciana (TC) 
8' Stopped Bass (Nr's 1-12) 
4' Octave 

2-2/3' Twelfth 
2' Fifteenth 

Swell to Great 

company. 
In addition to tonal and mechanical 

work, the Andover Organ company re
finished the case pipes by stripping 
them of several layers of gold paint and 
reproducing the original diapering from 
patterns taken on the pipes. The basic 
color is deep blue with gold leaf high
lights and black striping. 

The present stoplist is thought to dif
fer from the original only in the Piccolo 
which is now in place of the instru
ment's original 8' Salicional. The com
pass of the manuals is 58 notes. The ped
al compass is 27 notes. 

SWELL 
8' Stopped Diapason (TC) 
8' Violin Diapason (TC) 
8' Stopped Diapason Bass (Nr's 1-12) 
4' Flute Harmonique 
2' Piccolo 
8' Oboe (TC) 
8' Bassoon (Nr's 1-12) 

Tremolo 

PEDAL 
16' Bourdon 

Great to Pedal 
Swell to Pedal 

Cover: 
The University of California at Los Angeles 

The Noack Organ Company, Inc., of 
Georgetown, MA has built a new organ 
for the Music Department of the Uni
versity of California at Los Angeles 
(UCLA). 

The organ is located in a new teach
ing studio which is part of the recent 
addition to the schools's Schoenberg 
Hall. An objective for this installation 
was to provide an instrument within a 
limited budget that could serve as a 
teaching instrument, as well as for small 
recitals and master classes. 

GREAT 

The organ was designed by Fritz 
Noack, wno also voiced the instrument. 
Thomas Harmon, UCLA organist, 
served as consultant for this installa
tion. 

The organ has suspended key action, 
and the case is of solid oak with carvings 
executed by James Lohman of Boston. 
Rather than dictate performance prac
tices, the builder provided both 30-note 
flat, and 32-note concave-radiating ped
alboards which can be interchanged 
easily. 

SWELL PEDAL 
16' Bourdon 
8' Principal 
8' Chimney Flute 
4' Octave 

8' Stopt Flute 
4' Spire Flute 

III Cornet 

16' Bourdon 
8' Principal 
4' Octave 
8' Trumpet 

2-2/3' Nazard 
2' Doublette 

-13/5' Tierce 
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IV Mixture 
8' Trumpet 

2' Principal 
II-III Sharp 

8' Cremona 
Tremolo 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino R.ol 
Oceanside, California 92054 

Workshops Recitals 

ROBERTO BIT6000 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06315 

William F. & Mary H. 

BRAME 
st. Mary's Episcopal Church 

Box 1231 
Kinston, NC 28501 

ROBERT CLARK 
School oj Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 
Berea College Berea, Ky. 40404 

EUGENIA EARLE 
T.ach.rs ColI.g., Calumbla Univ.rslty 

Harplichord Recitals 
Performance Practice Workshops 

15 West 84th Str~.t. N.w York, N.Y. 10024 

KA THRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 

HENRY FUSNER 
I.M.D., A.A.G.O. 

Flnt Pr .... yt.rlan Church 

Nalhvill., T.nn ..... 37220 

robert anderson 
SMD .AGO 

Southern Methodist Unlv.nlty 

Dallal, T.xas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, Jilinois 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksvill., N.Y. 

NASSAU COMMUNITY COllEGE 
Garden City, N.Y. 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas State University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

Harry E. Cooper 
Mus. D., F.A.G.O. 

ICALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Bloomfield, New Jersey 

DAVIDSON 
Jerry 
PhD, MSM,AAGO,ChM 

Susan 
MSM,ChM 

Louisiana State University 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choi, 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

ELLEN KURn 

FUNK 
M.Mul. A.A.G.O. 

Cancard. California 

310bn 111. ee4rb4rt 111 
B.A., MMus. 

St. Paul's Episcopal Church 
P.O. Box 8427 

Mobile. Alabama 36608 
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Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster, Pennsylvania 

JAl\1ES J. HAMMANN 
M.M. - A.A.G.O. 

Central Methodlat Oaurch 

Detroit, Mlcblgan 

"VILL o. HEADL1'~I': 
SCI I()()L OF ~1J ; SIC 

SYRACUSE UNI\'EIZSITY 

SYRACLSE, :\E\\/ YORK 13210 

VICTOR HILL 
H ...... c .......... 0 .... . 

WIlD ... Coil .. . 
St ........ "lscop.1 Ch.rch 
WIlD .......... M •••• 01267 

d. deane 

14 

hutchison 
portland, oregon 

Laurence Jenkins 
London 

Ibe Sine Nomine Singers 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

It. J.h.'. u ... .,siIy 

eo ... .". MN 56321 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

"SILFRAN" 

IJC HARMONY ROUTE 
SPENe .. WEST VIRGINIA 2527& 

J04.m-4679 

RICHARD W. LlTTERST 
M. S. M. 

SECOND CDNIIEUnDNAL CHURCH 
ROCKfORD. IWNOIS 

David Lowry 
S<:hool of Mu.,ic 

Winthrop Collt'!1(> 

Hock Ifill. SOIllh Ci!Tolinil 297]] 

Antone Godding 
School of MUllc 

Bilhop W. Angi. Smith Chap.1 

Oklahoma City Univ.rlity 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

KENT HILL 
MSC Music Department 
~/(",./jel(l .. P.4 ) 6933 

Harry H. Huber 
D.U ... 

Kaaau w..a.,a u ..... ty. BmerihD 
Ullhenlty u ........ a..da 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew'. Church 
24 Stavebank Rd. 
Mississauga, Canada 

Recitals Records 

CHARLES D. JENKS 
Fin! Congregational Church 

OC8 Plaines. IL 60016 

BRion JOnES 
••• tol02181 

We"e •• e, Conanptlona. Cllurcb 
Noble & Greenoulll Oldham Choral 

School Society 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, Iowa 5210,1 

Luther College 

} ()ur Professional Canl 

could appear in this space 

Please write f()I' I· a((.'., 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO. ALA. 35115 

Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event.· 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 JULY 
George Bozeman, Jr., with flute; City Hall, Port

land, ME 8 pm 

16 JULY 
George Bozeman, Jr., with flute; Alfred Parish 

Church, Alfred, ME 7:30 pm 

17 JULY 
Wyton, Mass; Church of the Advent, Boston, MA 

11 am 

18 JULY 
Donald Sutherland; Kennedy Center, Washington, 

DC 8:30 pm 

19 JULY 
James Armstrong; City Hall, Portland, ME 8 pm 

20 JULY 
Barclay Wood; Methuen Music Hall, Methuen, 

MA 
Carole Wysocki, harpsichord; St John's Church, 

Washington, DC 12: 10 pm 
Johnnye Egnot; Christ Church, Alexandria, VA 7 

pm 

21 JULY 
Gordon Slater, carillon; First Presbyterian, Stam

ford, CT 7 pm 
Gillian Weir; Village Lutheran, Bronxville, NY 8 

pm 

22 JULY 
Douglas Rafter; City Hall, Portland, ME 8 pm 

24 JULY 
Batten, Mass; Church of the Advent, Boston, MA 

11 am 

26 JULY 
Edward Clark; City Hall, Portland, ME 8 pm 

27 JULY 
John Dunn; Methuen Music Hall, Methuen, MA 
Julie Vidrick Brown; St John's Church, Washing

ton, DC 12:10 pm 
Cj Sambach; Christ Church, Alexandria, VA 7 

pm 

28 JULY 
Christopher Eberly, First Presbyterian, Stamford, 

CT7pm 

29 JULY 
Berj Zamkochian; City Hall, Portland, ME 8 pm 

31 JULY 
Monteverdi, Missa In iIIo tempore; Church of the 

Advent, Boston, MA 11 am 

2 AUGUST 
John Weaver; City Hall, Portland, ME 8 pm 

3 AUGUST 
Marian Ruhl Metson; Methuen Music Hall, Me

thuen, MA 

5 AUGUST 
Earl Miller, Elizabeth Sollenberger; City Hall, Port

land, ME 8 pm 

9 AUGUST 
Lewis Bruun; City Hall, Portland, ME 8 pm 

10 AUGUST 
Freclrick MacArthur; Methuen Music Hall, Me

thuen, MA 

14 AUGUST 
Sumsion, Mass in F; Church of the Advent, Bos

ton, MA 11 am 

16 AUGUST 
Marion Anderson; City Hall, Portland, ME 8 pm 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

\\ .. . Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

THOMAS MURRAY 
Yale University 

Institute of Sacred Music 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal ChurCh, Chico 

ReCitals Workshops 
P.o. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
California 95942 

Gruenslein Award Spon8flr 

CHICAGO 

School of Music 

CLUB OF 

WOMEN 

ORGANISTS 
Dorothy N. Petty, SPC, President Founded 1928 



17 AUGUST 
John Brock; Methuen Music Hall, Methuen, MA 

19 AUGUST 
Malcolm Cass; City Hall, Portland, ME 8 pm 

23 AUGUST 
Lowell Lacey; City Hall, Portland, ME 8 pm 
Rosalind Mohnsen; Old West Church, Boston, MA 

8pm 

24 AUGUST 
Susan Armstrong; Methuen Music Hall, Methuen, 

MA 

31 AUGUST 
Rosalind Mohnsen; Methuen Music Hall, Methuen, 

MA 

UNITED STATES 
West of the Mississippi 

17 JULY 
Mark Adams; USAF Academy; CO 8 pm 

INTERNATIONAL 

15 JULY 
Gillian Weir, harpsichord; St Martin-in-the-Fields, 

London, England 8 pm 

16 JULY 
Carlene Neihart; St Savo, Harlem, The Nether

lands, 3 pm 
Sherryl Smith Withers; Dormition Abbey, Jerusa

lem, Israel 

17 JULY 
Robert Anderson; Cathedral, Chartres, France 

25 JULY 
•• Gillian Weir; National Arts Center, Ottawa, 

Ontario, Canada 8:30 pm 

27 JULY 
David Craighead; Dominion-Chalmers United 

Church, Ottawa, Ontario, Canada 

First Prize 
St. Albans 
1975 

International 
Recitalist -----
LYNNE 
DAVIS 
27710 St. Georges-Motel. France 
North American Rep.: Phillip Truckenbrod 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 
Dallas. Texas 

", ... Ica' Herlta,e Soc'ety record' .. ,. 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

JULY, 1983 

Organ Recitals 

DONALD A. BUSAROW, Concordia Col
lege, St. Paul, MN, Feb. 6: Fantasia in G 
Major, Bach; Komm, heiliger Geist, Buxte
hude; Gelobet seist du, Busarow; W 0 Gott 
zum Haus, Distler; Prelude, Aria and Cho
rale, Busarow; Improvisation on 'King's 
Weston'. 

MARY PRESTON, Wilshire United Meth
odist, Los Angeles, CA, Feb. 7: Offertoire sur 
les grands jeux, Couperin; Partita on 'Sei 
gegrusset, Jesu gutig', Bach; Sonata da Piaz
za, Rayner Brown (premiere); Evocation 
Poe me Symphonique, Op. 37, Dupre. 

CHARLES BENBOW, First-Plymouth 
Congregational, Lincoln, NE, Feb. 8: Intro
duction and Fugue in C Minor, Reubke; 
Trio Sonata in E-flat, BWV 525, Bach; Fan
tasia in F Minor, KV 608, Mozart; Monodia, 
Hambraeus; Andante Sostenuto (Gothic 
Symphony), Widor; Prelude for Tape & 
Organ, Stewart; Prelude & Fugue in G 
Minor, Dupre. 

AUGUST HUMER, Trinity College, Hart
ford, CT, Feb. 11: Prelude & Fugue in D 
Minor, BWV 539, Fugue in G Major, BWV 
577, Aria in F Major, BWV 587, Trio in G 
Major, BWV 1027a, Prelude & Fugue in E
flat Major, BWV 552, Bach; Fantasie in F 
Minor, K 594, Mozart; Prelude & Fugue in A 
Minor, Op. 603/3, Czerny; 0 God, Thou 
faithful God, My heart is filled with long
ing, Prelude & Fugue in G Minor, Brahms. 

DA VID PALMER, Grace Cathedral, San 
Francisco, CA, Feb. 13: Messe de la Pente
cote, Messiaen; Pastourelle, Alain Gagnon; 
Introduction, Passacaglia & Fugue in E-Jlat 
Minor, Willan. 

ANITA EGERT WERLING, First Baptist, 
Macomb, IL, Feb. 18: Chaconne in D Minor, 
Pachelbel; Choral 2, Franck; Passacaille, 
Martin; Chaconne in B-flat Major, Johann 
Bernard Bach; Danse Funebre, Alain; Trio 
en Passacaille, Raison; Passacaglia & Fugue 
in C Minor, BWV 582, Bach. 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

CAROL TETI 

Zion Lutheran Church 
Indiana Universlt, of Penns,lvania 

Indiana, Pa, 15701 

INTERNATIONAL CONCERT ARTIST 
Instructor of Organ 

Sam Houston State University 
Huntsville, Texas U.S.A . 77341 

713/294-1378 

William MacGowan 
lethe •• .a.,...h..s.a 

Palm Beach, Florida 

EBNEST.HAY 
Dept. of Music, 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 

Slide Lectures on Bach's Organ MusIc 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60014 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepfer 
Organl •• - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Ind"napolil, IndlallG 46260 

Recital. 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOllA PRESIYTERIAN CHURCH 

LA JOlLA. CAUfORNIA 

DAVID SPICER 
Fi I'st PI-esbytel'ian ell u rcll 

Director of Music 

Nebraska Wesleyan Un iversity 
University Orcllestra Conductol 

Lincoln. Nel-Haskil 

ADOLPH STEUTERMAN 
Me.ph ... ' .. n ..... 
MUI. Doc., '.A. •. O. 

Southwe"em at Me.phia, Retired 

Calvary EpilCopal Church. Em ... itu. 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division AVlaul 

Grand Rapids, Michigan G5D3 
Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

ZioD LutheraD Church 
CoDcordia College 

ADD Arhor, MI 

Max Yount 
beloit colle,e, .wls. 

~organ 

composition 
harpsichord 

choir 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK-IN-THE-HILLS 

BLOOMFIELD HilLS. MICH. "013 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of .... M.diator 

Chicago, Ih. 

RICHARD M. PEEK 
Sac. M •• Doc. 

Covenan' PresbyterIan Church 
1000 E. Morehead Ch ........ , N. C. 

Bobert lfI. flu.de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of Wooster 
Music Director: The Wooster Chorus 
First Presbyterian Church, Wooster, OM 

ROBERT L. 

SIMPSON 
Cathedral of St. PhiDp 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

Bob@rt w. S ... itla 
Historic Fir,' ChrislUJra Church 

Charlottesville, VirgInIa 

Carl Staplin 
Ph.D •• A.A.O.O. 

Dralee UniversIty 
Flnt (:hrlstlan Church 

DES MOINES. IOWA 

Thomas R. ThtJmas 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic 

The Hen,.y Momson Flagler 
Museum 

Organist-in-Residence 

CLARENCE WATTERS 
RECITALS 
Trinity Colle,e 

Hartford, Connectfcut 

RONALD IV ATT 

Gary Zwicky 
DMA FAOO 

Eastern lliinoil UniveFeIty 

Charleston 
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CLASSIFIED ADVERTISEMENTS Classified advertising rates will be found on page 18 
Replies to box numbers to be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016 

PosmONS AVAILABLE WANTED-MISCELLANEOUS 

SALES & SERVICE REPRESENTATIVE IN 
Los Angeles area to operate own business with prov
en excellent support by major builder, Eugene E. 
Poole, 165 Lakewood Rd., Walnut Creek, CA 
94598 

LARGE 3 OR 4 MANUAL E.M. SKINNER, AEO
lian-5kinner, or Moller drawknob console. Reply with 
full details, etc. Serious purchaser, Midwest location. 
Address IN-3, THE DIAPASON. 

ORGANIST- CHOIRMASTER: R.S.C.M. EXPERI
ence and orientation. Large Mid-western, suburban 
parish. Men and boys, girls choirs. Distinguished tra
dition. :r4 to full-time. Send resume and references. 
Address JL-2, THE DIAPASON. 

E.M. SKINNER OR AEOLlAN-5KINNER CONSOLE 
. parts: toe studs, expression pedals, etc. Reply with 
full details, etc. Serious purchaser, Address IN-4, 
THE DIAPASON. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLA YEAS. 
Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

FLORIDA PIPE ORGAN MANUFACTURER 
seeking an experienced voicer. Call (813) 665-
4802. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, WEL
te and Skinner Automatic Pipe Organ Players. J.V. 
Macartney, 406 Haverford AV., Narberth, PA 19072 

MISCELLANEOUS 
EXPERIENCED ORGAN BUILDER. APPLICANT 
must be capable of producing first-class work in all 
phases of new organ construction. Great opportunity 
for the right person. Harris Organs, Pipe Organ Build
er, 7047 S. Comstock Av., Whittier, CA 90602. 

NEW MUSIC BY COMPOSER JEFFREY HOOV
er. Written for your specific need; contemporary, 
instrumental, choral. Portfolio and tape available. 
Write, stating need: 2405 W. Bethel Av., Apt. 12, 
Muncie, IN 47304. 

FULL-TIME DIRECTOR OF MUSIC (ORGANIST
director). 8 choirs, including handbells. Part-time paid 
music assistant on the staff. Salary negotiable. Start
ing September 1. Contact: Rev. Herman Emmert, 
Monroe Street United Methodist Church, 3613 Mon
roe St., P.O. Box 2660, Toledo, OH 43606. (419) 
473-1167 

BUSINESS OPPORTUNITY 

PROFITABLE MIDWEST SERVICE/REPAIR/RE
building business for sale. business is over 50 years 
old. Please, serious inquires only. Address MY-3, 
THE DIAPASON 

PUBLICATIONS & RECORDINGS 

WANTED-PIPE ORGANS 

USED PIPE ORGAN WANTED. SEND SPECIFI
cation and price. Address MY-2, THE DIAPASON. 

"THE ORGANS OF THE DIVINE WORD SEMI
nary. "Techny, Illinois. Leon Nelson, organist. Works 
by Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

16 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZilTl.lTl.er & SOn.S 
INCORPORATED 

Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE. N. C. 

The 
Main 
Attraction 
601-1 Magnet For more responsive pipe op

eration at very low or standard 
wind pressures, the new 
Reisner 601-1 Direct Electric 
Chest Magnet leads its field. 
Featuring easy installation, the 
601-1 saves money by 
eliminating boring and de
teriorative pneumatic leathers. 
It is supplied with 5/8"~ 3/4" or 
11/S" valves in 40, 90, or 150 
ohm coils, plus other sizes on 
special order. The 601-1 can be 
checked with the chest open: 
only an electric circuit is re
quired. 

RBfsnBR 
REISNER, INC. 
240 North Prospect Street, P. O. Box 71 
Hagerstown, Maryland 21740 

PUBLICATIONS & RECORDINGS 

THE ORGAN HISTORICAL SOCIETY IS OFFER
ing a 16-page catalog of publications, recordings, 
and other items, many of which are produced by the 
OHS. The catalog also includes many hard-to-find 
popular books, recordings and tapes from other 
sources. Send 20¢ stamp to: OHS, Box 26811, Rich
mond, VA 23261 . 

THE STOPT DIAPASON. A BI-MONTHL Y PUBLI
cation features illustrated articles regarding vintage 
organs in the midwest. Special articles deal with little
known. but extant instrument and their builders, as 
well as similar articles regarding organs that no long
er exist. Published information is well-researched. 
Subscription only $8 per year. Checks made payable 
to Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates. IL 60195. 

THE ORGAN LITERATURE FOUNDATION. 
world's largest supplier of organ books and record
ings, offers a catalogue listing 1,100 plus items, at 
$1 .00 or 4 international reply coupons (refundable 
with first order). Write to: The Organ Literature Foun
dation, 45 Norfolk Rd. , Braintree, MA 02184. 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

HARPSICHORD MUSIC, SOLO AND ENSEMBLE. 
Best editions from U.S. and European publishers. 
Also books on history, performance. Write for free 
catalogue. Zuckermann Harpsicords, Inc., Box 121-
0, Stonington, CT 06378. 

PUBLICATIONS & RECORDINGS 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 

HARPSICHORDS 

KNIGHT VERNON & CO. HARPSICHORD MAK
ers. Authentic replicas of historic instruments care
fully made and elegantly decorated. 525 White 
Pigeon St., Constantine, MI 49042. 

KIT HARPSICHORD OWNERS: TIRED OF THE 
pianO-Sized keys in your old instrument? Fed up with 
your mushy, felt-bushed, front-pinned keyboards? let 
us provide beautiful,historically correct replacement 
manuals. Ebony naturals with pearwood arcades and 
bone-topped sharps are standard: many options 
available. write or call: William F. Dowling, Inc., Box 
464, Southwest Harbor, ME 04679. (207) 244-7161 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin
cess St., Elora, Ont. Canada NOB 1S0. 

HARPSICHORDS, CLAVICHORDS. FORTE
pianos. Custom instruments and kits. Write for free 
brochure. Zuckermann Harpsichords Inc., Box 121-
0, Stonington, CT 06378 

BURTON HARPSICHORDS, SPINETS AND CLA VI
chords. Professional instruments in kit form from 
$195. For brochure, write: Burton Harpsichords, 727 
"R" St., P.O. Box 802220, Lincoln, NE 68508. 

~im('~-'{/llfl", .!J"C. 

Organ 

Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Componen~ 

Goulding ~ 'Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Known for our renovation work, especially restoration of Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments of classical Anglo-American 

tonal design are best suited to the needs of most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

II'!' 
H HUPALO ORGAN PIPE CO .. INC. 
U 18 VERNON AVE., VERNON, CT 06066 P 
A (203) 871-7067 

L , 0 "PIPES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each 

pipe for natural warmth and chorus. 
AOB ALONE provides note·by-note control of articulation. harmonic development, 

scaling. and tonal finishing of eaeh voiee .. 
AOB oCCers organs of uncompromising quality built to our standard or your fully eustom 

speeifications. 

Associaled 
headquarters and manufacturing 
3419 "c" ST N.E. 
AUBURN. WA 98002 
206/852-4866 

Organ Builders 
sales and marketing 
2921 S. 104TH ST. 
OMAHA. NE 68124 
4021393·4747 

THE DIAPASON 
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HARPSICHORDS 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request. 
Magnamusic, Sharon, CT 06069 

SPERRHAKE HARPSICHORDS AND CLAVI
chords. Excellent, dependable, beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORD OWNERS: A FULL LINE OF AU
dio and visual chromatic tuners is now available to 
help you with your tuning requirements. For more 
information write: Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482 

YVES A. FEDER HARPSICHORDS, CUSTOM IN
struments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assis
tance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

HARPSICHORDS BY ERIC HERZ. IMMEDIATELY 
available: Single manual, 18th century German tradi
tion, 2'8' stops, oiled cherry, $4950. Double manual 
after Blanchet, 2'8', 4' stops, dark red exterior, 
cream interior, gold bands and mOldings, $11,760. 
Both are 1983 instruments. Free catalogue of harpsi
chords, clavichords built to order. Eric Herz Harpsi
chords, 12 Howard St., Cambridge, MA 02139. 
(617) 868-6772 

HARPSICHORDS, FORTEPIANOS, CUSTOM
built from Hubbard and Zuckermann kits. Reason
able prices. Free brochure. R. Mark Rosa, Historical 
Keyboard Instruments, 625 W. Lakeside St., Madi
son, WI 53715. 

PIANOFORTE 

BROWN AND ALLEN SQUARE GRAND PIANO
forte. 150 years old. Excellent condition. Beautiful 
wood. Every note plays. $4,500 or best offer. Leon 
Nelson, P.O. Box 380, Deerfield, IL 60015. (312) 
367-5102 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORCANBUILDERS 

1131 Garvin Place 
Louisville, Kentucky 40203 

PIANOFORTE 

KAWAI PROFESSIONAL PIANOS. NEW, FACTO
ry warrantee. Large discount to A.G.O. members and 
churches. Information and brochures: 6907 Highway 
36, Freeport, TX 77541. (713) 233-5956 

FOR SALE-PIPE ORGANS 

1942 WICKS, 1 RANKS, 2-MANUALS, IN CUR
rent use and good condition. Available for inspection. 
Asking $7,000. Holy Spirit Church, Creston, IA 
50801. (515) 782-5278. 

TWO MANUAL, 14-RANK, ELECTRO-PNEUMAT
ic organ in excellent condition. Nice pipework includ
ing IV-rank Mixture. Recently dismantled. $2,500 
(less blower) or best offer. Pickup only. New Haven, 
CT. Evening: (203) 281-0395. 

THREE MANUAL AUSTIN, 1929, EXCELLENT 
condition, 25 ranks including echo. Buyer to remove, 
available in the Fall of 1983. Also, two manual, 6-
rank Moeller tracker, plus large two manual reed 
organ with beautiful case. Call: H. Cooper, Syracuse, 
NY, after 5:00 pm. (315) 479-7059. 

1963 BOSCH TRACKER, 2 MANUALS, 26 
stops, 33 ranks, currently in use, moving to much 
larger facilites. Best bid over $85,000. Inspect at 
your convenience. Available immediately. Contact: 
Dr. Kosche, Concordia College, 3201 W. Highland, 
Milwaukee, WI 53208. (414) 344-3400 

1958 MOLLER CONSOLE: 4-MANUALS, 88 
drawknobs, 23 couplers, 46 pistons on six divisions. 
Good condition. Also 21-rank Moller pipe organ, 
1924-26 vintage. Together or separately to highest 
bidder. Bids by December 1, 1983. Buyer to remove 
by June 1, 1984. Further information and bids to: St. 
John's United Church of Christ, 429 N. Washington, 
Owosso, MI 48867. 

NEW 3-RANK CUSTOM BUILT PIPE ORGAN. 
$14,000. Call between 8 am and 5 pm: (217) 424-
6564. 

THE NOACK ORGAN CO., INC. 
MAIN AND SCHOOL STREE T:; 

GEORGETOWN, MASS. 01833 

McMANIS ORGANS 
Inco!p01:ated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.D.B.A. Membe, 

PIPE ORGAN nUTT,DER.S 

AND RESTORER.S 

Robert M. Turner 
Organbu i Ider 

13708-J Via del Palma 
P.O. BOX 5421 BUFFALO. IOWA 52726/319-361·1242 

Whittier, CA 90602 (213) 698-4550 
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FOR SALE-PIPE ORGANS 

6-RANK, 2-MANUAL, $3,000. MOSTLY AUSTIN, 
Aeolian pipes. Playing in home, sell all or part. Other 
miscellaneous gear. Hart Rumbolz, 2566 Homestead 
Rd., Santa Clara, CA 95051. (408) 246-9299. 

1912 SKINNER, OP. 194. THREE MANUALS, 
twenty ranks. Professionally dismantled and stored. 
Complete, to highest bidder over $5,000. Will divide 
after September 1, 1983. Address inquiries to: S.H. 
Koontz, 1407 E. Stadium Blvd., Ann Arbor, MI48104. 
(313) 663-2785 

2-MANUAL, 7-8TOP TRACKER ORGAN, UNDER 
construction. Specification and Dimensions available. 
Address IN-6, THE DIAPASON. 

INTERESTED IN A SMALL TRACKER ORGAN? 
For free literature, contact Klug & Schumacher, Inc., 
3604 Waterfield Pkwy, Lakeland, FL 33801. (813) 
665-4802 

2-MANUAL, 1927 MIDMER-LOSH CHURCH OR
gan in playable condition. Best offer. Weekdays, 9 
am to 1 pm: (215) 374-7365. 

MOLLER PIPE ORGAN, 1,000 PIPES. ST. AN
gelo, TX. After 6 pm: (915) 944-7942. Days: (915) 
944-4107. 

1Q-RANK REUTER ORGAN, REBUILT BY PETER
son. Recently removed. Excellent condition. Contact: 
First Christian Church, 29 North Oaks, San Angelo, 
TX 76903. (915) 653-4523 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your speCification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

NOEL MANDER OFFERS MEDIEVAL PORTA
tives, £825. Two fine early ninteenth century cham
ber organs, £6000 and £9000 and one of Green, 
about 1770, £10,000. All ex. works. Those inter
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works, London E2, England 

GENE R. BEDIENT CO. 
TRACKER BUILDERS 

344 SOUTH 18TH STREET 
LINCOLN, NEBR. 68508 

THEATRE ORGANS 

2-MANUAL, 5-RANK ROBERT MORTON, EARLY 
1920's. Chimes; 2-manual horseshoe console. Play
able. No toys. Buyer to remove. Inquire of: Richard 
Pelland, Box 221, Medford, MA 02115. 

WURLITZER 2-MANUAL AND PEDAL IN VERY 
nice condition. Needs some releathering. 8 ranks: 
Trumpet, Clarinet, Vox Humana, Tibia, Concert Flute, 
Diapason, Viol and Viol Celeste. Also chimes and 
harp. No toy counter. Includes second-tOUCh, relay, 
blower, 5 reservoirs, 3 tremolos and shades. Walnut 
console in beautiful condition. Easy to remove-no 
rigging required. Presently installed in a church. Is 
operational. Best offer. Rev. Louis J. Roder, 76 
Norman St., Gardner, MA 01440. (617) 632-0270 

REED ORGANS 

2-MANUAL, MASON & HAMLIN CHURCH OR
gan. Full 27-note pedalboard. Spencer electric blow
er. Needs some reed work. $1850, or possible trade 
for other type organ. David Hall, P.O. Box 72, Fayet
teville, NC 28302. 

REPLACEMENT REEDS AVAILABLE FOR USE IN 
parlour reed organs. Send inquiry to: Paul W. Toel
ken, Box 5017, Prescott Valley, AZ 86312. 

FOR SALE-ELECTRONIC ORGANS 

ARTISAN ORGAN, ELECTRIC, ABOUT 20 YEARS 
old. Beautiful Organ Supply console, 30 stops. Reisn
er mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer
field, IL 60015. (312) 367-5102 

RODGERS ORGAN, SCARBOROUGH 750-B, 
self-contained, solid oak, concert bench. Estate sale. 
One year old. $18,000 new, asking $12,000. Ham
mond IN, (219) 931-0027 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502 

Lehtsh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA. 18062 

(215)9~1 

Organ Builders 

Tracker Organs • Organ Parts • Organ Pipes 

1780- 200 Years- 1980 
Tradition and Progress 

~AllAND 
P Chime Co. 

... since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 

0-7157 Murrhardt-Hausen 10 
Phone:071~2/8006 

CYMBELSTERNS 
are a"ailallte qain ••• 

GEISLER & COMPANY 
3629 Lynndule Place 

For' Worth. TX 76133 

~ISSER·ROWLAND 
713/688-7~ 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Internatfonal SO"';ety of Organbuilden 

Associated Pipe Organ Build.r. of 
America 

TEWKSBUR'V ORGAN SERVICE 

Pipe or Electronic Organs lifted into balconies. Organs removed, Fa
cades for Pipe or Electronic organs designed and erected. 

201-658-4142 (24 hours) 
Box 176, Pluckemin, New Jersey 07978 
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Classified advertising rates will be found below. CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016. 

FOR SALE-MISCELLANEOUS 

WE HAVE DISASSEMBLED TWO 1930 AUSTIN 
universal windchests (22 ranks). All components 
available for sale, including 5-hp. 3-phase Spencer 
blower. Everything in reasonably good condition. 
Foley-Baker. Inc. 1212 Boston Tpke .• Bolton. CT 
06040. (203) 646-4666. 

NEW LAUKHUFF 16'POSAUNE, 27 PIPES. 3" 
pressure; 8' dulzian. 56 pipes. 2W'-wp; 4' Casavant 
HohlflCSte. 48 pipes (Phelps vintage); 2 Klann key
boards. combination action; swell motor; Kilgen swell 
motor; various zinc bass octaves. Bon Pipe Organs. 
3310 SE 33rd Av .• Portland. OR 97202. 

ZEPHER BLOWER. HALF HORSEPOWER. 6Ye" 
pressure. 110/220V. $50. Fairchild. Box 835. Alpine. 
TX 79831 

2-MANUAL. 17 STOP TAB CONSOLE AND 
approximately 10 ranks. Available approximately 
September 1. 1983. Call or write: Christ Lutheran 
Church. Schuylkill Haven. PA 17972. (717) 385-
2657 

ENTIRE COLLt:CTION OF ORGAN PARTS. PIPE
work. unit chests. regulators. relays. blowers. etc. 
send SASE for complete list. D. Austin. 413 Ritsher. 
Beloit. WI 53511. 

RESUM-ART: PROFESSIONAL RESUMES FOR 
artists and musicians that reflect your qualifications 
with dignity. Send $1 and SAE for details. Resum-Art. 
P.O. Box 578188. Chicago. IL 60657-8188. 

AUSTIN 2-MANUAL CONSOLE; 7 RANKS PIPES. 
used. clean. San Francisco Bay area. Send for list. 
1st Church Christ Scientist. 2 Eckley Ln .• Walnut 
Creek. CA 94598. 

LARGE INVENTORY SALE: THEATRE AND 
church organ parts. 3-manual Style 260 Wurtlitzer 
console (Graumans Chinese Theatre. Hollywood); 
4-rnanual E.M. Skinner console (TownHall New 
York) plus 3 other consoles. percussions. chests. 
tremulants. regulators. Also have over 30 ranks avail
able. Any sale does not include crating or shipping. 
Send SASE to: Parts Liquidation Sale. Box 19371. 
Indianapolis, IN 46219. 

2-MANUAL ROLL-TOP CONSOLE. HAS NEW 
Reisner coupler action. Rnished in walnut. with ped
alboard and bench. $800. David Krall. 4218 Tor
rence Av .• Hammond. IN 46327 

1968 2-MANUAL AND PEDAL ORGAN CON
sole. Tripper-type combination action. 6 general plus 
6 per division; toe studs; reversibles; pedal relay; 
swell and crescendo pedals. For complete specifica
tions write to: Organist. First Methodist Church. 580 
W. 6th St., San Pedro. CA 90731. 

e~nqmB~~1fF).IJlNt ~ rr,~ -3'-JL!:It.t ~~ ~ W. ~'a~ i .. ~\!J. 
~~ EST. 1.877 ~~\ 

BAlI JrBANCISCO 
3101 -20thStreet· 94110· (415) 647-5132 
Mechanical and Electric-Pneumatic Actions 

FOR SALE-MISCELLANEOUS 

LIQUIDATING ORGAN BUILDER'S BUSINESS. 
Tons of pipes. chests. blowers. magnets. etc .• new 
and used. Selling all or pieces. Henderson. (nights) 
(516) 741-8764 

USED ELECTRIC CONSOLES. SWELL FRAME 
and motor. pipes (metal. wood and reed). Andover 
Organ Company, Inc .• P.O. Box 36, Methuen, MA 
01844. 

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE 
styles; split sharps. nonstandard measurements. 
SASE to: Keyboards. 50 Columbia St .• Newark. NJ 
07102. 

THREE MANUAL CONSOLE: KIMBALL. STOP
key. mahagony. with remote combination. 6 pistons 
each division. 6 generals plus reversibles. Stops: 
Great. 11; Swell 16; Choir. 11; Pedal. 14. Couplers: 
23. Available May. First Congregational Church, 
Plainfield, NJ 07060. (201) 755-8658 

KIMBALL PlPEWORK (1930) . 8' OPEN DIAPA
son. 73 pipes; 8' Stopped Flute. 85 pipes; 8' Dulci
ana. 73 pipes; 4' Violin. 49 pipes; 8' Voix Celeste. 73 
pipes; 8' Salicional. 73 pipes; 8' Oboe Hom. 73 
pipes; Chimes. 20 tubes. 2-hp. single-phase Spenc
er. R. D. Markworth. 8505 N. 46th. Omaha. NE 
68152. (402) 453-7769 

ORGAN PARTS FOR SALE: CHESTS. CON
soles. reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry. no list. Sold as-is, or 
rebuilt to your requirement. Address MY-4, THE DIA
PASON. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor·s. 300 NW 54th 
ST .• Miami. FL 33127. (305) 751-7502. 

MUST SELL: 4-MANUAL AUSTIN DRAWKNOB 
console. pedalboard. bench; 4-manual Moller con
sole. tilting-tablets; Klann 67-tab combination action; 
Reed organ suction units. 6-10 stops; 3-stop Klann 
organ, no blower; 6-stop Reisner unit console; unit 
chests 61 and 73 note electro-pneumatic; 7 -stop 
Moller pitman chest; also 3-stop and 2-stop pitman 
engines. 3W' w.p. flute pipes. SASE for details: Rive, 
Inc .• 811 Focis St .• Metairie. LA 70005. 

USED PIPES. CHESTS, CONSOLES AND MIS
cellaneous equipment in good condition. Write: Box 
2061. Knoxville. TN 37901. 

2-MANUAL AUSTIN CONSOLE IN EXCELLENT 
condition, 6-stop straight chest. 5-stop chest with 
duplex action. pedal valve actions. :t4-hp blower and 
some pipes. Good builder'S project. C. Durham. 
(904) 575-2001 

1932 PENFIELD ROAD 
PENFIELD NY 14526 
716·586·0383 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit 'orm, 

Send "amp '0' ",ocllun 
THE ORGAN LOFT 

EPSOM, N.H. 03234 T.I. 603-736-4716 
R.memll.,: If it do •• NOT have pip •• , it I. NOT an o,gan 

REPAIRING TUNING ADDITIONS 

R.1M. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

ORGAN BUILDERS 

L. W. BLACKINTON 
~~.unc. 

380 FRONT ST. 
EL CAJON , CA . 92020 

~'Jltt 'I.. 'Jl~h~l 
CONSULTANT IN ECCLESIASTICAL 
ACOUSTICS. MUSIC & ARCHITECTURE 

liMO west BIaemomI4 .... WIl .. II_. WIIeoDIID 53;'26 

(414)m-8966 

Pipe Organ Builder 

2742 Ave. H 

fort Worth, Texas 76105 

Tele. (817) 536-0090 

SERVICES & SUPPLIES 

3.400 PRE-FORMED POLYURETHANE 
pouches with heat laminated paper rings and paper 
lifter discs. both sides. Sizes ranging 1-3-4" to 3". 
List price (new) for all: $1.690. Best offer by August 
20 takes all. Address JL-1. THE DIAPASON. 

THE NEW 7-QCTAVE PETERSON CHROMATIC 
tuner. model 320. is now available from stock. Con
tinuously variable Vernier control allows you to com
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products. Dept. 31. Worth, IL 60482. 

"SILENT KNIGHT" RIDS PESTS FROM ORGAN 
areas ultrasonically. Send SASE for details: Rive. 
Inc .• 811 Focis St. . Metairie, LA 70005. 

NEW ORGAN PIPES TO YOUR SPECIFICATIONS. 
James Morris Organ Pipe Co.. RD 3. Box 53-B. 
Smithfield. PA 15478. 

RESERVOIR SPECIALIST. RELEA THERING AND 
restoration. 20 years international experience. 
"That's right. Air Tight" Write: Keith P. Henderson. 
Air Tight Bellows Restorations. 4515 Merle Dr. B .• 
Austin. TX 78745. 

METAL ORGANS PIPES. FIRST CLASS WORK
manShip. Helmut Hempel Organ Pipes. 4144 W. 50th 
St.. Cleveland. OH 44144. 

"PIPE SHINE" CLEANS PIPES LIKE NEW. SASE 
for details: Rive. Inc .• 811 Focis St., Metairie. LA 
70005. 

CUSTOM-MADE WOODEN REPLACEMENT 
parts for consoles. actions. Vintage-looking finishes. 
Ebony-capped sharps made to your pattern. Robert 
M. Raiselis. Cabinetmaker. RFD White River Junc
tion, VT 05001 . (802) 295-5850. 

ORGAN SERVICEMAN: WE WILL RECOVER 
Casavant and Skinner pouchboards. primary and off
set actions. Write: Burness Associates. P.O. Box 
344. Glenside. PA 19038. 

TUNE EQUAL OR ANY HISTORICAL TEMPERA
ment with Widener Computer Tuner. Full details. 
write: Yves Albert Feder Harpsichords, Box 640. Kil
lingsworth. CT 06417 

USED. REVOICED. CLASSIC PIPEWORK. VARI
ous register~ offered for one-half price of new pipe
work. We Will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel
bau. Box 382. Niantic,lL 62551. (217) 668-2412. 

SERVICES & SUPPLIES 

NEW ORGAN PIPES. EXCELLENT WORKMAN
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother. German Or
gan Pipecraft. 34 Standard St.. Mattapan. MA 
02126. 

RECOVERING ANY TYPE OF POUCHES. PNEU
matics and primaries in leather. Reservoirs relea
thered also. Write: Eric Brugger Releathering Service. 
1034 East 29th St.. Erie. PA 16504 

HARPSICHORD/ORGAN TUNER. SET ANY 
temperament automatically with AccuTone tuner. 
Prices discounted. Carl Dudash Harpsichords. 11 
Jewel St., Enfield, CT 06082. 

RELEATHERING ANY TYPE POUCH. PNEUMAT
ic. bellows or action. Long years of experience and 
accurate workmanShip. Jacob Gerger & Son. P.O. 
Box 245. Croydon, PA 19020. (215) 788-3423 

NEW WOOD ORGAN PIPES. VOICED OR UN
voiced. Fine workmanshop. Artisian Builders. 806 
N.P. AV .• Fargo. NO 58102. (701) 293-8964 

EXPERT VOICING. REVOICING. RECONDITION
ing of flue and reed pipes. Many years of experience 
in classic and romantic organ building. Address IN-7. 
THE DIAPASON. 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single paragraph 
"want ad" style. First line only of each ad in bold 
face capital type. 

Display classified advertisements are set en
tirely in bold face type with the first line in capital 
letters and the addition of a ruled box (border) 
surrounding the advertisement. 
Regular Classified. per word 
Regular Classified minimum . 

. . . .. $ .30 
5.00 

Display Classified. per word .... . .40 
15.00 Display Classified minimum .... . . 

Additional to above charges: 
Box Service (mail forwarding) . . ... 2.50 
Billing charge to non-established 

accounts (per insertion) . . . . . . . 2.00 
ClOSing Date (Classified) : the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to deSignate 
appropriate classification for advertisments. and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

+ !~~B~~J!!' J!!~P~I~G£!!!~~A~!S!!~' Area Code 413.734-3311,736-1079 
Member: ~merican Institute of Qrganbuilden 

Int .. rnationn) ~o .. iet)" of Or~anbuilden 

INCORPORATED 

645 WEST 32NO STREET. P. O. BOX 1165 • ERIE. PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG m ·tMm T=\ ~ mr n 

ILLUSTRATED WITH CURRENT PRICE DATAl ..... ~" e 
SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE· BOX 129 

ANKENY, IOWA 50021 (216) 382·9396 

PIPE ORGANS 
Restorations, Design, Service 

1052 Roanoke Road 
Cleveland Heights. Ohio 44121 

MIDMER LOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 (516) 681-1220 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contradural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 12~th Place 
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7forriJ @rrrORJ ~!~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordiaJJy invited. 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

,...In ......... - ......... 
TOMI Alterattons - Revoldfte 
R....... Clual~ PiPework -

Organ Maintenance 
Work.hop. in Niantic & Kenney, IlIinoh 
'.0. Box 382 Niantic. IL 62551 

(217) 668-2412 944-2454 

tt A ~~?~~o~. 
Mechanical Action Specialists 

-ed)anq 
ROBERT C. NEWTON 

NlftMnI Calf .... ..." .... tltiv. 
StIa ad Smice 

518 Lorraine Avenue 
San Josa. CA 95110 

Telephone 
(408) 998-0455 

Robert Copeland 
R.D. 3. Box 81 

Saltsburg. PA 15681 

(412) 639-9798 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Offi ce Box 219 
Fergus, Ontario Canada 
N1M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organ. - Rebull"" 

ServIce 
SINCE 1906 

1376 Harvard Blvd.--Doyton, Ohio 450406 
513-216-2481 

Lewis & Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

R466A Tyeo Road Vienna. Vlrgln,a 22180 

mm ,4-8585 

~ 
CREATIVE ORGAN BUILDING fOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLonE. N.C. 21211 

"THREE GENERATIONS OF ORGAN BUILDING" 

martin ott pipe 
organ 

1111111 11624 Bowling Green Drive 
~ompany St. Louis. Missouri 63141 
Inc. 

II~ Your p.rsona' wi,Ia •• 
I .' ar. in -. 011 laand. ' ,:~ ! ,.-

Jacques Stinbn. ZEISf 
Organ pipe mo •• r. B.Y. Holland 

ROCHE 
Organ Co., Inc. 

799 West Water Street "'--.l-."..-r] 

Taunton, Mass 02780 
pipe organs 

(314) 569-0366 

1305) 523·7247 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

Bus.ness Home 
1121 E. CommerCial Blvd. 1225 S.W. 4th Ct .. Apt . B 

F\ Lauderdale. Fla 33334 Ft. LBudet'dale. Fla. 3331i! 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 
Jefferson City, Tennessee 37760 

o R G A NCO M PAN Y . INC. 
WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

ELECTRO- ECHANICAL ACTIO 

• INSTALLS WITH ONE SCREW 
• SLOTTED DESIGN MAKES INSTALLATION FASTER 
• 8 X 3/4" HARDENED SCREW INCLUDED 
• SPARK-SUPPRESSING DIODE INCLUDED 
• 5/16" DIAMETER CORE FOR INCREASED OPENING 

DISTANCE AND EFFICIENCY 
• PROVEN HINGE DESIGN USED BY WURLITZER 
• ALL STEEL PARTS ARE FULLY PLATED 
• GENUINE LEATHER VALVE 
• 60, 95, AND 140 OHM 
• 1/2", 5/8", 3/4", 7/8",1",1-1/8" VALVE SIZES 

JULY, 1983 
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60 OHM 95 OHM 140 OHM 

OPERATING PRESSURES GIVEN ARE FOR '2 VOLTS D.C. 

PRICE: $2.00 EACH 
PRICE INCLUDES SHIPMENT 

JUSTIN .MATTERS 
15 E. ELIZABETH ST. 
ST. PAUL, MN 55107 

MANUFACTURING ALUMINUM AND SPOTTED METAL ORGAN PIPES 
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Murtag-h-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright David Craighead 

Gene Hancock Judith Hancock Clyde Holloway 

Marilyn Keiser Joan Lippincott Marilyn Mason James Moeser George Ritchie 

European Artists 
Available 1983-1984 

Daniel Roth Guy Bovet 

mid Sept. - March, 1984 
early Oct. 

A vailable Sept. 23-
Oct. 14, 1984 
Susan Landale/Petr Eben 

Available Oct.-Dec., 1984 
Martin Neary 

Donald Sutherland Frederick Swann Ladd Thomas 

AU-Bach Concerts, 1985 
Marie-Claire Alain, October 
William Albright 
Peter Hurford, April/ May 
Joan Lippincott 

John Weaver Todd Wilson 

James Moeser 
George Ritchie 
Lionel Rogg, March 
Heinz Wunderlich, limited 
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