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Editorial 

A Loaf Of Bread, Or A Stone? 
There is a time, a place, and an audience for everything, as we well know, but 

why is this sometimes forgotten during the. planning of an organ recital? 
All too often the expectations of the audience (a contributing factor to the success 

of any recital) are overlooked. Could it be that those empty seats are saying some
thing that we aren't anxious to hear? Is it possible that the people who used to 
occupy those seats have found their chances of finding their expectations fulfilled to 
be steadily diminished? 

Today's recital audience finds the ratio of musicians to laymen increasingly 
weighted on the side of the musicians. But is this the audience we're really after? 
Have we programmed ourselves to appeal primarily to colleagues by giving recitals 
that would be a "smash hit" in the university studio? 

There are only so many musicians in any given locale, and if there is any desire to 
see those empty seats filled, it will be the laymen who will have to fill them. If we're 
ever again to attract laymen, we've got to rediscover what they used to expect-and 
then let them have it. 

In times past, audiences came expecting to be entertained. Instead, we gave them 
a lecture. 

Either we must learn to play for (not at) our audiences, or we'll have to get used 
to playing before a lot of empty seats-the seats from which no applause may be 
expected. 

David McCain 

Here & There 

Gillian Weir, Luigi Ferdinando 
Tagliavini, David Craighead and Pat
rick Wedd will be among the recitalists 
at the annual convention of the Royal 
Canadian College of Organists to be 
held in Ottawa July 25-28. There will be 
a variety of workshops, including one on 
profeSSional concerns by Maureen Mor
gan. For further information write: The 
Registrar, RCCO Convention, PO Box 
6727, Station J, Ottawa, Ont., Canada 
K2A 3Z4. 

• 
The University of Southern Califor

nia at Los Angeles has announced the 
establishment of the Virgil Fox Award 
in Organ Performance. The award, to 
be funded through proceeds of an en
dowment, will be given annually to stu
dents in the school's organ department 
"who show promise of success as concert 
artists." Awardees may be students in 
the school's music degree or non-degree 
granting programs and may, concurrent 
with their enrollment, make use of the 
award for study with teachers in other 

AppOintments 

Leon Nelson has been added to the 
roster of contributing editors of THE 
DIAPASON as a reviewer of new organ 
music and handbell music. 

Mr. Nelson is the Director of Music 
and Organist at the First Presbyterian 
Church of Deerfield, IL where he has 
served since 1971. He is also the Associ
ate Organist at the historic Moody Me
morial Church in Chicago where he 
plays for Sunday evening services, and 
is the organist for the Songs in the 
Night radio program produced by the 
Moody Church and broadcast on over 
350 radio stations worldwide. 
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parts of the world. 
In announcing the award, Dr. Wil

liam Thomson, the school's director, de
scribed the late Virgil Fox as being a 
man "whose contribution to the art of 
organ performance is incompara
ble ... " 

Tax-deductible contributions are 
sought by the school and may be made 
by check payable to USC/School of 
Music, Virgil Fox Endowment, and 
mailed to: Office of the Director, School 
of Music, University of Southern Cali
fornia, Los Angeles, CA 90089. 

• 
The Organ Historical Society has re

cently issued an attractive 16-page cata
logue of books, recordings, and other 
merchandise which the Society is offer
ing for sale. Many of the items in the 
catalog are produced by the organiza
tion. 

Copies of the catalog may be ob
tained by sending a twenty-cent stamp 
to: OHS, P.O. Box 26811, Richmond, 
VA 23261. 

Nelson, who teaches organ at Trinity 
College, Deerfield, IL, was instrumental 
in initiating Trinity's handbell choir 
which he directs, in addition to direct
ing several handbell groups at his 
church. 

He has served as Treasurer, Sub
Dean, and three terms as Dean of the 
North Shore Chapter of the American 
Guild of Organists. His organ studies 
have been at the Moody Bible Institute 
of Chicago, with Robert Rayfield, and 
at the American Conservatory of Music, 
Chicago, with Robert Lodine. 

More Here & There will be found on page 0 
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Letters to the Editor 

Compensating Ms. T·P 
Susan Tattershall-Petherbridge's de

termination to restore organs, plus her 
sense of humor, are most inspiring. How 
familiar the attitude of the Ocotlan 
priest toward paying. [She] could have 
found similar [priests] in Chicago. 

Size Required 

John Winters 
Muskegon, MI 

One can only assume that Mr. Ran
dolph (Letters: December 1982) who is 
so opposed to organs of the scope and 
magnitude of the new Ruffatti at the 
Crystal Cathedral, is able to explain how 
a smaller organ would be able to proper
ly fulfill the requirements of any large 
cathedral building or congregation. 

His ridiculous attack on this spectacu
lar instrument smacks of jealousy and 
ignorance. Unfortunately for Mr. Ran
dolph, he will never be able to build up 
his own little world by trying to tear 
down the accomplishments of the truly 
great. 

Gary S. Clark 
San Francisco, CA 

Nudging Needed 
Karen McFarlane [Letters: Decem

ber 1982] makes a point about "sheer 
aggression" and the possible eschewing 
thereof. But there is the other side of the 
matter. 

This is 1983, and I cannot imagine 
the several (and numerous) denomina
tions of the USA coming forth with 
respectable pay-packages for organists; 
at least not without some strong and 

organized nudging. 
It is a national scandal that the spe

cialized labors of organists are poorly 
paid. Many of them are employed on a 
"part-time" basis which usually means 
that the employer offers no participa
tion in a pension plan, does not contrib
ute into the unemployment compensa
tion fund, and does not cover the organ
ist with a medical plan. It is cheapening 
for the profession to have to continue to 
work for churches which, in theory, are 
supposed to be doing something about 
"sharing and caring." They might well 
tend to their own backyards. 

After all, the men who supervise 
ecclesiastical finances are businessmen, 
and the meager packages they offer 
organists would, for the most part, be 
scorned in the business world. 

Organists might well bear in mind 
that ticket-punchers who work for the 
Metro-North [commuter rail line] earn 
something like $40,000 per anum, and 
rubbish collectors [earn] not much be
low that. All these people have unem
ployment compensation, a powerful 
union, medical benefits, and solid pen
sions. 

It is a simple fact that we organists 
are not socially and politically organ
ized. One bright member of the West
chester [NY] Chapter [of the American 
Guild of Organists] has uttered the ~ood 
phrase: "Civil Rights for Organists. ' 

It behooves us to get on with it! 
David Pizarro 
Dean, Westchester County (NY) 

Chapter AGO 
Titular Organist, Cathedral Church 

of St. John the Divine, NYC 
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WILLIAM WALTON 1902-1983 

Arthur Lawrence 

I n 1922, when William Turner Walton was barely twenty, the English musical 
establishment was shocked by the audaciousness of his Fafiade, an "entertain

ment" for speaker and six instruments to rather remarkable poems by Edith Sitwell. 
This offering was viewed as the belligerent creation of a self-taught upstart, one 
who was outside the mainstream of proper British music. When Sir William Walton 
died in the arms of his wife Susana on March 8, 1983, his death was considered the 
termination of the brilliant compositional career of one who had continued in the 
English tradition, a worthy heir to Elgar, Vaughan Williams and Britten. Active to 
the end, he suffered a lung hemorrhage. He was eighty years old at the time of his 
death on Ischia, an island off the Italia~ coast where he had established his home 
some years ago. 

Born in Oldham, Lancashire, March 
29, 1902, Walton inherited a fondness 
for singing from his parents. His father 
was a singing teacher and his mother 
had formerly been a singer. The boy 
won his way to Oxford, where he began 
composing as a teenager. Encouraged 
by his teachers, he was admitted to the 
university at age sixteen, supposedly the 
youngest undergraduate since Henry 
VIII. He failed to graduate, however, 
because he missed the deadline for sub
mitting a required composition. He sub
sequently lived with the Sitwell family 
in their Chelsea home for some fifteen 
years, while he produced his first impor
tant compositions. 

Never an extremely prolific or rapid 
composer-his sixty years of activity 
produced something over one hundred 
works-nor an innovative one, Walton 
was nevertheless a respected craftsman 
who worked slowly and carefully. In 
addition to choral works, he produced 
two symphonies and other orchestral 
works; concertos for viola, violin and 
cello; marches for two coronations; film 
music; a limited amount of chamber 
music; and an opera, Troilus and Cres
sida. He was knighted in 1951 and 
received the Order of Merit in 1968. 

The piece which brought the compos
er both fame and notoriety, and which 
to some extent haunted most of his suc
ceeding works, was Belshazzar's Feast. 
This oratorio for gargantuan forces
large chorus, baritone soloist, full or
chestra and two brass bands-was writ
ten for the Leeds Triennial Festival of 
1931. In it, Walton set the Old Testa
ment story in a manner worthy of the 
many Hollywood epics still to come. 
The hand that mysteriously appeared 
and wrote the fate of Babylon on the 
wall, then witnessed the destruction of 
the great city with its king and nobles, 
was the perfect vehicle for imaginative 
musical effects as yet uncommon. Brash 
rhythms, searing harmonies and color
ful orchestral devices were summoned 
forth in an ostentatious way that seldom 
left listeners unimpressed. Not surpris
ingly, the premiere was surrounded by 
controversy. Sir Thomas Beecham, who 
had already encouraged Walton, coun
seled him: "Since this work will never 
be performed, I advise you to throw in 
all you can, say a couple of brass bands 
for good and useless measure," a sugges
tion the composer heeded. The festival 
choir was nonplussed by the difficulty 
and incomprehensibility of the writing 
and went on strike. Conductor Malcolm 
Sargent somehow appeased them, and 
the performance took place on October 
8, to great acclaim. The percussion bat-· 
tery alone, praising the gods of gold, sil
ver, iron, wood, stone and brass, must 
have astonished the audience; the four 
players are required to manipulate side 
drum, tenor drum, triangle, tambou
rine, castanets, cymbals, bass drum, 
gong, xylophone, glockenspiel, wood 
block, slapsticks and anvil! 

Despite early success, Walton appears 

to have been a reluctant composer, in 
the sense that the music did not flow 
easily from his pen. He had to labor to 
produce and polish the notes; they did 
not spew out compulsively. In Belshaz
zar's Feast, for instance, he is said to 
have worried for seven months produc
ing the setting he wanted for the word 
"gold. " Throughout his life, he re
mained extremely self-critical. 

Although it is commonly agreed that 
Walton's music is well-crafted, occa
sionally even great, it is also acknowl
edged to be written in a conservative 
style often derivative and out of date. It 
is nonetheless music with strong person
ality, obvious tonality and clear formal 
design, and it is definitely "English" in 
the best melodic sense. When the com
poser was twenty-four, he remarked, 
"When I sit down to write music, I nev
er trouble about modernism or anything 
else. I certainly never try to write for 
today or even for tomorrow, but to com
pose something which will have the 
same merit whatever time it is per
formed." He aslo indicated that he was 
used to being considered old fashioned 
and actually liked being out of date, as 
long as he stayed aware of current 
developments. It might be noted paren
thetically that he was on friendly terms 
with many of the more avant-garde 
composers in other countries when his 
countrymen were not. Late in life Sir 
William noted that he would probably 
go down in history as "one of those mis
erable English composers." 

• 
The choral music of William Walton 

betrays his upbringing as a scholar at the 
Cathedral Choir School of Christ 
Church, Oxford, where he experienced 
the ongoing choral tradition. The works 
fall into two general catagories: unac
companied ones, small in scale, and the 
larger accompanied pieces. In the first 
group, all for mixed voices a cappella, 
are: A Litany (1916), a moving setting 
of the Phineas Fletcher text "Drop, 
drop, slow tears" which is the first work 
in the composer's catalog; Make we Joy 
now in this Fest (1931), to words of an 
Old English carol; Set Me as a Seal 
upon thine Heart (1938), a wedding 
anthem with text from the Song of Solo
mon; Where Does the Uttered Music 

Walton at his home in Ischia 

Arthur Lawrence is associate editor of The American Organist and is organist-choirmaster 
of the Church of the Good Shepherd in New York City. He was previously editor of THE 
DIAPASON. 
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Sir William Walton. 1952 

Go? (1946), written for the unveiling of 
a memorial window in a London 
church; What cheer? (1961), a Christ
mas carol from Richard Hill's Com on
place Book; All This Time (1970), a six
teenth-century carol; Cantico del Sole 
(1974), to words by St. Francis of Assisi; 
and King Herod and the Cock, a carol 
written for "Carols for Choirs 3." In all 
these pieces, Walton has shown such a 
mastery of the use of unaccompanied 
voices that one wishes he had composed 
for the medium more extensively. 

The larger choral works are more 
opulent and expansive but still exhibit 
vocal mastery. They are: Belshazzar's 
Feast (1931), discussed above; In Hon
our of the City of London (1937), for 
mixed voices and orchestra, set to a Wil
liam Dunbar poem written on the occa
sion of the marriage of King J ames IV of 
Scotland and Margaret Tudor in 1501; 
Coronation Te Deum (1953), for two 

William Walton during rehearsal. 
Summer 1963. 

mixed choruses, two semi choruses, boys 
voices, organ, orchestra and military 
brass, composed for the coronation of 
Queen Elizabeth II; Gloria (1961), for 
CTB soli, mixed chorus and orchestra, to 
the text from the Roman missal; The 
Twelve(1965), an anthem for mixed 
voices with organ (later orchestrated), to 
a poem by W.H. Auden; Missa Brevis 
(1966), for double mixed chorus, using 
organ in the Gloria only; Jubilate Deo 
(1972), for double mixed chorus and 
organ, written for the 1972 English 
Bach Festival; Magnificat and Nunc 
Dimittis (1975), for mixed chorus and 
organ, composed for the 900th anniver
sary of Chichester Cathedral; and Anti
phon: Let All the World (1977), for 
mixed chorus and organ. 

Original organ music by Walton ex
ists only in Three Pieces from the film 
Richard III (1955) (March, Elegy, 
Scherzetto), originally written for organ 
and played thus in the film; and an 
unpublished Choral Prelude on 
"Wheatley" (1916). Idiomatic arrange
ments have been made for organ by oth
ers, as follows: Crown Imperial (1937), 
the coronation march, arranged by 
Herbert Murrill; Prelude "The Spit
fire" (1942), in a shortened version by 
Dennis Morrell; Passacaglia "The 
Death of Falstaff' (1944), arranged by 
Henry G. Ley; and Orb and Sceptre 
(1953), the second coronation march, 
arranged by William McKie. 

All the music cited in this article is 
published by Oxford University Press, 
the publisher of virtually all of Walton's 
works. The same firm has issued W il
liam Walton: a Thematic Catalogue of 
his Musical Works by Stewart R. Craggs 
(1977); this volume includes a critical 
appreciation by Michael Kennedy and 
provided much of the material for the 
present article. • 
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Kansas Native Wins Ft. Wayne Competition 

Susan Dickerson 

Susan Dickerson of Lenexa, Kansas 
was named winner of the twenty-fourth 
annual National Organ Playing compe
tition in the finals held Saturday, March 
12, 1983 at the First Presbyterian 
Church, Fort Wayne, Indiana. 

Dickerson competed against seven 

David Fuller 

others in the finals, which had been 
reduced from an original field of 47 
contestants. 

Dickerson received her DMA degree 
in organ performance in 1982 from the 
University of Kansas at Lawrence, hav
ing been a student of James Moeser. 

Contestants In the 1983 Fort Wayne Competition were: (Front row, I to r) 
Louis Patterson, Terry Farrow, Tom Gouwens, Joel Martinson. (Back row, I 
to r) Bryan Ashley, Susan Dickerson, Anne Wilson, Martin Jean. 

Appointments 

J ames Walker has been appointed 
Associate Organist and Choirmaster of 
All Saints Church, Pasadena. With this 
new appointment, he leaves a position 
as Organist of the Westwood Presbyteri
an Church after nine years of service. 
He continues in his post as College 
Organist at Occidental College Los An
geles, CA. 

• 
Warren E. Norden has recently been 

appointed Music Director at Trinity 
Church of Christ, HoUand, P A. Me. 
Norden continues his position as organ
ist at Temple Zion in Philadelphia, a 
post he has held for twenty years. 
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Susan R. Werner Friesen has been 
appointed editor of The Tracker the 
quarterly journal of the Organ Histori
cal Society. 

Mrs. Friesen has received degrees in 
music from Southern Illinois University 
and Valparaiso (IN) University. Her 
organ studies have been with Kathleen 
Thomerson and William EHrig. She is 
an active member of Mu Phi Epsilon. 

Mrs. Friesen is the Dean of the North
west Suburban Chicago Chapter of the 
American Guild of Organists, the editor 
of the Chicago-Midwest Chapter's (Or
gan Historical SOciety) newsletter, The 
Stopt Diapason, and Minister of Music 
at Irving Park Lutheran Church, Chica
go,IL. 

In accepting' this new editorial posi
tion, Susan Friesen succeeds Albert F . 
Robinson who served as editor of The 
Tracker for many years and is largely 

Larry Schou has been appointed 
Minister of Music at St. Mary's Roman 
Catholic Church, Wayne, MI. 

Currently a doctoral candidate at the 
University of Michigan where he studies 
with Marilyn Mason, Mr. Schou re
ceived his B.Mus. from Northern l1inois 
University, and his M.Mus. from the 
University of Michigan. His previous 
teachers have been Ruth Darcey, Jon 
Chell, and Robert Reeves. 

In accepting the position at St. 
Mary's, Schou leaves a similar position 
which he held at St. Colman Church, 
Farmington Hills, MI. 

Delbert Disselhorst 

Previous organ instruction had been 
received from Mary Lou Robinson, 
Robert Noehren and Michael Schneider. 
She currently teaches in the theory 
department at Emporia State Universi
ty, and also works with composition 
majors. She serves as associate organist
choir director at Plymouth Congrega
tional Church in Lawrence, Kansas. 

First runnerup in the competition 
was Anne Wilson of Garden City, New 
York. Other finalists included Bryan 
Ashley of Wichita, Kansas, a student of 
Robert Town' Joel Martinson from 
North Texas State U., a student of 
Charles Brown' Terry Farrow of Col
lege Park, Georgia; Thomas Gouwens of 
Holland, Michigan; Martin Jean, cur
rently a graduate student of Marilyn 
Mason at the University of Michigan, 
Ann Arbor; and Louis Patterson of Hills
dale, Illinois. 

Judging the contest finals were Del
bert Disselhorst, Chairman of the Organ 
Department of Iowa State University, 
Iowa City; David Fuller, Professor of 

\ 
creating, for that 

the respected image that it now main
tains. 

John Holtz 

Music at the State University of NY at 
Buffalo; and John Holtz, Professor of 
Organ and Liturgical Music Hartt 
School of Music of the University of 
Hartford Connecticut. 

The contestants were chosen from 
entries covering 22 states. Each contes
tant was required to perform a composi
tion by a composer of the Baroque or 
pre-Baroque era, a composer born be
tween 1750 and 1902, and a composer 
born after 1902. Selections played by 
Dickerson included the Bach Sonata in 
E-Flat, Mozart's Fantasy in F Minor, 
and «La Verbe" from La Nativite by 
Messiaen. 

The internationally known competi
tion has been a part of the Music Series 
of First Presbyterian Church for the 
past twenty-four years and is partially 
underwritten by a grant from the First 
Presbyterian Church Foundation. 
Members of the music staff include 
Lloyd Pinkerton, minister of music, and 
Jack RuhI, organist. 
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J. S. BACH'S 
CONCERTO IN D MINOR, 
BWV 596, AFTER VIVALDI 

A common compositional technique of the Baroque era was that of transcription 
or arrangement of works for different media. J. S. Bach is known to have 

arranged various compositions during his career, treating works by other composers 
as well as his own works. 

One of the most significant of these works is Bach's arrangement for solo organ of 
Antonio Vivaldi's Concerto, Op. 3, No. 11, from L'Estro Harmonico (1712). Due to 
several misguided statements in early editions, the work was long thought to be a 
composition originally by Wilhelm Friedemann Bach. In retrospect it is difficult to 
believe that, given the evidence to contrary, so many editors and musicologists 
persisted in the earlieI: assumption. 

This concerto is undoubtedly one of 
Vivaldi's best and is of particular in
terest because of Bach's treatment of the 
work. However, because the "discov
ery" of its true authorship became wide
ly known only in 1911, the concerto is 
published in few modern editions of the 
complete organ works of Bach. The con
certo appears to be available only in 
Samtliche Orgelwerke, Volume 5, ed
ited by Heinz Lohmann and published 
by Breitkopf, 1978; and as a single work, 
edited by Friedrich Konrad Griepenkerl 
and published originally in 1844 by Pet
ers. The present Peters edition includes 
a short notice by the publisher referring 
to the research which clarified the ques
tion of authorship. 

The Schmieder catalogue mentions 
two other editions in which the concerto 
apparently was available: a Durand 
publication edited by Guilmant, and an 
Augener publication edited by Turpin.l 
[Also published by H.W. Gray (Biggs). 
-ed.] The concerto does not appear 
in the collections edited by Widor / 
Schweitzer or Dupre, nor those pub
lished by Peters or Kalmus. It should 
certainly be included in the Neue Aus
gabe of the Bach works, but it is not 
available at this time. 

ANTONIO VIVALDI'S CONCERTO, 
Op. 3, No. 11 

Vivaldi, perhaps even more so than J. 
S. Bach, was well-known during his life
time and his music was widely per
formed and plagiarized throughout Eu
rope. For almost a century following 
their deaths these composers were near
ly forgotten. With the revival of Bach's 
music inaugurated by Mendelssohn in 
1829, one of the primary concerns was 
that of collecting Bach's manuscripts for 
eventual publication. With this re
search, some of the first rediscoveries of 
Vivaldi's music were transcriptions of 
his concerti for organ by J. S. Bach. A 
collection dated 1739 and entitled XII 
Concerto [sic] di Vivaldi elaborati di 
]. S. Bach was found with another col
lection entitled Concerto del Sigre Ant. 
Vivaldi accomodato per ['Organo a 2 
clav. e ped. del Sigre Giovanni Sebastia
no Bach. Initially these works were giv
en little notice because they were con
sidered to be academic exercises. Even
tually the transcriptions began to be 
respected as works of art, but it was not 
until the beginning of the 20th century 
that Vivaldi was credited as a precursor 
to whom Bach owed in part his intro
duction to such important forms of 
instrumental music.2 

The work in question is taken from 
Vivaldi's Opus 3 which was originally 
entitled L'Estro Armonico Concerti 
Consacrati All'Altezza Reale Di Ferdi
nando III Gran Prencipe di Toscana da 
Antonio Vivaldi . ... , Opera Terza Li
bro Primo A Amsterdam Aux depens d' 
Estienne Roger Marchand, Libraire N° 
50. Beginning with this collection the 
first editions of all of Vivaldi's printed 
works were published by Estienne Rog
er of Amsterdam or by his associates. 
The title of the collection, "L'Estro 
Armonico," may be translated as "The 

Dr. James Welch is the University Organist 
and Carillonneur at the University of Cali
fornia, Santa Barbara. 
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Harmonic Spirit" or "Harmonious In
spiration." The collection appeared in 
1712 in two sets of six concerti each.3 

Vivaldi wrote at least 454 concerti in 
a wide range of instrumentation. Con
flicting styles of composition are found 
in his works, including the old poly
phonic style and the newer monodic 
style in which the top voice predomi
nates. Vivaldi unites these styles in his 
works, often combining in a movement 
the strict style with tendencies towards 
vertical harmony. His works feature 
firmness of tonality, animation of 
rhythm, breadth of melodic phraSing, 
and themes built on the tonic triad. 4• 

These characteristics are all found in the 
Op. 3, No. 11; for example, the first five 
measures of the introduction are com
posed solely of a d minor triad, the fol
lowing 14 measures continuing over a 
pedal point on D. The rhythmic drive of 
the fugue subject is exceptionally strong 
and the coloratura of the Largo is 
expansive. 

Although most scholars would classify 
the Op. 3, No. 11, as a concerto grosso, 
this term is somewhat imprecise. The 
concerti no, consisting of two violins and 
a solo 'cello, often appears more like a 
succession of soloists with marked pre
dominance given to the first violin. 
With this style of writing Vivaldi frees 
the concerto from the older da chiesa 
form and approaches the solo concerto 
of the Classical period.5 

Most of Vivaldi's concerti conform to 
the 18th century pattern of three move
ments, including an allegro, a slow 
movement in the same key or a closely 
related key, and a final allegro some
what shorter and sprightlier than the 
first. The Concerto Op. 3, No. 11, how
ever, has in addition an introduction 
which consists of an allegro and an ada
gio. The textures in this concerto are 
typically more homophonic than con
trapuntal, but homophonic in the late 
Baroque sense with much incidental use 
of counterpoint and sequential pat
terns. 

BACH THE ARRANGER 
Bach delighted in experimenting in 

the various musical media, and he con
sistently improved his technique by imi
tating accessible models, such as Buxte
hude in Lubeck and the French musi
cians at CelIe. In Weimar he concen
trated primarily on Italian music; here 
he studied the scores of Legrenzi, Corel
Ii, and Albinoni and in 1714 copied out 
the Fiori Musicali of Frescobaldi. 

Geiringer feels that Bach's concerti 
stand at the very center of his creative 
genius. Bach's interest in the concer
tante principle and concerto form had 
already manifested itself in his early 
works,6 and while in Weimar from 
1708-1717 Bach adapted numerous Ital
ian and German concerti for the clavier 
and organ. By aSSimilating the well-bal
anced and melodic compositional styles 
of the South into the angular, contra
puntal heritage of the North, he devel
oped what is thought of as the typical 
Bach style.7 

Being a violinist as well as an organist, 
Bach found he could perform these nov
el concerti from the south of the Alps by 
transcribing them for keyboard. 8 The 
concerti were readily adaptable to the 

Its Origin, Questioned Authorship, and Transcription 

organ with use of contrasting manuals. 
In his arrangements Bach consistently 
indicates two manuals, distinguishing 
between the Oberwerk and the Ruckpo
sitiv. 

There is probably no better tribute to 
the vitality of Vivaldi's music than the 
fact that it found favor with J. S. Bach. 
The exact number of Bach's arrange
ments of Vivaldi's concerti is not yet 
known. Volume 42 of the Bach Gesell
schaft, issued in 1894, lists "16 concertos 
after Vivaldi" although it has been 
proved that three are by Johann Ernst, 
one by Telemann, and one by Marcello. 
Six are by Vivaldi, and the remainder 
are in question. As a rule Bach adhered 
faithfully to the text of the original com
position, although he sometimes 
strengthened the harmonies, enriched 
the textures, ornamented the melodic 

Jines, and introduced small rhythmical 
and contrapuntal details. 

In his Weimar period the arranging 
of violin concerti became a focal point 
of his compositions for keyboard, and 
his acquaintance with works such as 
Vivaldi's concerti proved to be an expe
rience which shaped his whole creative 
output. 9 

THE HISTORY OF BACH'S 
ARRANGEMENT OF VIVALDI'S 
CONCERTO, Op. 3, No. 11 

As mentioned above, the composition 
for many years was thought to be by 
Wilhelm Friedemann Bach; later it was 
considered to be a harpsichord work by 
Friedemann which J. S. Bach had rear
ranged for the organ; and finally, that 
although written by J. S. Bach, that 
Friedemann had tried to claim it as his 
own work. This misunderstanding is due 
to an inscription on the first page of the 
autograph which reads "di W. F. Bach, 
manu mei Patris descipt[um]" (of W. F. 
Bach, written by the hand of my 
father). The two sets of handwriting~ on 
the manuscript are so completely differ
ent, however, that no one would sup
pose that the hand which wrote the 
inscription had anything to do with the 
main body of the manuscript. Yet it is 
on the basis of this short phrase by 
Friedemann that the controversy 
arose. lO 

The manuscript, which was found ir 
Forkers estate, lay in the Berlin StatE 
Library until around 1840. In 1844 
Friedrich Konrad Griepenkerl pub
lished the concerto, including a length) 
foreword in which he attempted gal
lantly to prove that the work was by 
Friedemann and arranged by his father 
J. S. Bach. This foreword is only slightly 
informative, but it is so amusing that 
this translation warrants being pre
sented in its entirety: 

"The manuscript from which the pre
sent first printing of this organ concerto is 
taken is one of the most peculiar manu
scripts we have. The composition is by 
Wilhelm Friedemann Bach, the transcrip
tion by his father, as both of them person
ally indicate on the title page. The com
poser has added these words after his 
name: "manu mei patris descriptum" 
(written by the hand of my father). 

The autograph came into my hands 
from Forkel's collection; where Forkel 
may have gotten it is unknown. The most 
obvious assumption is that Forkel obtained 
it through W. F. Bach himself, who had 
been a guest at his home in 1773 in Got
tingen. W. F. Bach would hardly have re
confirmed his father's assertion if some
one, probably Forkel, had not pressed him 
to do so, for it would have no doubt been 
pleasant to own the handwriting of the 
father and son on the same page. 

Another transcription, a faulty one 
however, of this concerto, in J. P. Kellner's 
hand, is in my collection, on which J. S. 
Bach is indicated as the composer. I also 
remember having found the fugue under 

J. S. Bach's name in another place. Both 
claims are shown by the aforesaid two-fold 
evidence to be false. Even if the evidence 
were lacking, the style and spirit of this 
composition would make it indubitable to 
the expert that it could not have originated 
with the father. Indeed, the Largo unmis
takably points to the eldest son as its com
poser. 

The personal transcription by J. S. Bach 
would leave us in no doubt concerning the 
value of this work, even if we cannot cred
it him as the composer. He, who had so 
many great works to write and certainly 
did not overrate his sons' works out of 
fatherly love, considered this composition 
sufficiently worthy to rescue it from obliv
ion by transcribing it himself. In doing this 
he pronounced a judgment on it which we 
do not dare to contradict, however much 
discrepancy in spirit and style is to be 
found in the piece compared with the 
organ compositions of the father. The next 
motive, however, for the present printing 
of this concerto was the observation that a 
diligent study of it could provide the best 
preparation for the proper performance of 
the organ compositions of J. S. Bach. 

It is not possible to determine exactly 
the time this concerto was first conceived. 
From 1773 to 1747 W. F. Bach was the 
organist at the Church of St. Sophia in 
Dresden. The composition of the concerto 
must fall between these years. Not earlier, 
because it shows the perfected maturity of 
the master composer; not later, because 
the father suffered from poor eyesight in 
his last years, and after his return from 
Potsdam in 1747 was too occupied with 
The Musical Offering and The Art of the 
Fugue to have "heen able to even think of 
transcribing others' works. The transcrip
tion, also, shows no sign of poor eyesight 
on the part of the copyist. 

The registrations and keyboard indica
tions, forte and piano, which are given 
intermittently in this edition, are taken 
from the manuscript, and I have added 
nothing of that kind myself, because the 
original indications certainly point out the 
correct way. But this is precisely one main 
advantage of knowing this concerto well, 
insofar as it sheds light on the proper per
formance of J. S. Bach's organ composi
tions, on which topic even our great 
experts can easily make mistakes. The art 
of registering is a difficult and inexhaust
ible one, and Sebastian as well as Friede
mann Bach understood them thoroughly 
and organized their compositions for the 
organ according to this knowledge, such 
that they can only produce the correct 
effect when they are played with the cor
rect stops. 

Braunschweig, September 1844 
Prof. Dr. F. K. Grienpenkerl sen .. "11 

Griepenkerl, according to this pas
sage, obviously credits W. F. Bach as 
composer on very slim evidence. It was 
not until 1910 that the Munich musicol
ogist Ludwig Schitteler noticed that the 
piece was actually a paraphrase of Vi
valdi's Op. 3, No. 11. In the Bach ]ahr
buch of the following year, editor Ar
nold Schering published an article by 
Max Schneider entitled "Das sogen
nante Orgelkonzert d-moll von Wilhelm 
Friedemann Bach" ("The so-aIled Or
gan Concerto in d minor ... "), which 
finally restored credit for the first tran
scription to J. S. Bach. Excerpts are giv
en below: 

"As correct as the well-deserving Grie
penkerI is concerning the essential style of 
the concerto, his evaluation of the manu
script is unsure and even erroneous. 

As has been well-known and already 
much written about, J. S. Bach adapted a 
great number of orchestral and also solo 
concertos of other composers for the organ 
or for the clavier, during his period of 
activity in Weimar (1708-1717). We now 
have one of these adaptations before us in 
the d minor organ concerto; it is also, up to 
now, the only known autograph of an 
organ concerto adaptation by J. S. Bach. 
The examination of the manuscript re
veals every characteristic of an origin in 
Weimar. Not only the characteristics of 
the handwriting themselves belong to this 
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illustration from "Oa6 
sogennante 

Orgelkonzert d-moll von 
Wilhelm Frledemann 

Bach" by Max 
Schneider, edited by 

Arnold Schering. Bach 
Jahrbuch, Volume VIII, 
1911. Reprint, Leipzig: 

Breltkopf und Hartel, 
1958. 

time period, but also the paper; it is the 
same which Bach's friend and colleague 
Johann Gottfried Walther often used, with 
the two watermarks characteristic to the 
Weimar period. 

With that Friedemann Bach is elimi
nated as composer and as adapter, since he 
was only 7 years old in 1717, when his 
father left Weimar. However, there is 
another, unfortunately rather unpleasant 
criterion against Friedemann. The inscrip
tion on the upper border of the autograph 
of Sebastian says: "Concerto a 2 Clav. et 
Pedale;" a little higher up on the right is 
written in the hand of the old Wilhelm 
Friedemann Bach, "di W. F. Bach," and 
under it, "manu mei Patris descript." The 
manuscript was once in Johann Nicolaus 
Forkel's possession, and Forkel, the first 
Bach-biographer of importance, had ob
tained the manuscripts of Sebastian 
through sale, as can be proven, from Wil
helm Friedemann Bach, whom he person
ally knew. The addition, "di W. F. Bach," 
written in an unsure hand, therefore ap
pears in a very peculiar light. 

The fact that Johann Sebastian names 
neither himself nor Vivaldi in the super
scription of the concerto cannot be of fur
ther signifiance, since he did not write his 
name on the scores, but on the jackets with 
which the scores or orchestral parts were 
covered. We do not have a jacket for the d 
minor concerto .... "12 

On the basis of this account Wilhelm 
Friedemann is accused of trying to 
appropriate his father's workmanship, 
as he apparently did on other occasions. 
However, the inscription could just as 
easily be taken to mean "belonging to 
W. F. Bach. "13 

Schweitzer does not discuss this con
certo, inasmuch as it was not included in 
the original Bachgesellschaft from 
which he made his study. He does 
explain, however, that Bach made ar
rangements of Italian concerti because 
other people's music stimulated his own 
creative activity.14 

As a sidelight, it is interesting to note 
that in the 19th century several piano 
transcriptions of this concerto appeared. 

FOOTNOTES 
1. Schmieder, p. 440. 
2. Pincherle, pp. 13-14. 
3. Ibid., p. 65. 
4. Ibid., pp. 69-71. 
5. Ibid., pp. 141-143. 
6. Geiringer, p. 283. 
7. Ibid., p. 246. 
8. Pincherle, p. 228. 

1~: g:~~~f.er: ~O.262-63. 
11. Griepenferl, p. 3. 
12. Schnieder, pp. 23-26. 
13. Pincherle, p. 233. 
14. Schweitzer, p. 192. 
15. Stradal, p. 1. 
16. Kolneder, p. 106. (A reproduction of Stradal's cadenza is 

also available in this book, p. U8.) 
17. Schnieder, p. 36. 

MAY, 1983 

Concerto grosso d.mon non ~ntonio minaIbi (op.3 9lr.ll) 
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The first, by A. Golde, was published in 
1865. Perhaps the most celebrated tran
scription was that of August Stradal, a 
pupil of Franz Liszt, whose arrange- , 
ment was published in 1897 by Breit
kopf with the following description: 

"The concerto was the drama of a storm 
within a soul undermined by grief, tor
tured by a passionate desire ... which ac
counts for, it does not justify, the excess of 
cadenzas, the dishevelled passage work, 
and the thundering bass lines to which this 
arrangement owes its many years of vo
gue."15 

Stradal also included a 7-page caden
za (which is ad libitum), of which he 
says, "I have matched this cadenza to 
the stormy character of the work. The 
picture on the title page ~ives us the 
basic mood of the concerto, Storm, dark 
clouds raging over the firmament, thun
der and lightning.' "16 

BACH'S ADAPTATION TO THE 
ORGAN OF VIVALDI'S CONCERTO, 
Op. 3, No. 11 

An analysis of this work requires a 
comparison of the original concerto by 
Vivaldi with the arrangement by Bach. 
Mentioned below are the most notable 
changes Bach made to the original con
certo. 

The introduction, marked Allegro in 
Vivaldi's score, is a 31-measure estab
lishment of the tonic. Bach emphasizes 
the tonic even more fully by giving to 
the pedal, for the first 21 measures, aD 
in continuous eighth-notes. In the intro
duction Bach utilizes contrasting manu
als for what was a duet between the solo 
violins in Vivaldi's score. He fills out the 
intervals between D and A in measures 
6-9 and adds an extra measure to the 
end of his newly composed canon in 
measure 6-10, causing all ensuing mea
sures in Bach's arrangement of the 
introduction to be off by one measure in 
comparison with the original. 

Bach has scored the first 20 measures 
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an octave lower, but by drawing 4' stops 
as indicated, the proper pitch is 
achieved. By this, Bach probably did 
not intend that only 4' stops be drawn, 
but rather 4' stops (and perhaps higher 
pitches as well) be drawn in addition to 
8' pitch. At measure 21, when Bach 
returns to the normal range, 8' stops are 
indicated. 

Beginning with measure 21 Bach re
alizes Vivaldi's figured bass, adding also 
a 7th to each chord in the sequence. A 
line in contrary motion is added to the 
existing solo line in measures 30-31. 

The Grave section, or Adagio e spic
cato in Vivaldi's score, is a faithful tran
scription. 

The fugue in the organ arrangement 
opens with a solo line, whereas the 
Vivaldi original includes a continuo part 
which is richer harmonically. At mea
sure 65 Bach has reversed the voices, 
placing the 2nd solo violin line on top. 
At measure 72 Bach has moved the 
voices closer together to render the pas
sage playable on keyboard, and in mea
sure 80-82, for the same reason, Bach 
moves the 1st solo violin line a full two 
octaves below its original range. The 
solo lines are reversed at measure 88, 
changing the interval temporarily from 
thirds to sixths. In measures 90-93 Bach 
alters the left-hand line considerably in 
order to fill in the wide space between 
the treble duet and the pedal A. The 
final three measures of the fugue in
clude considerable harmonic enrich
ment. 

The middle movement, indicated in 
both scores Largo e spiccato, is almost 
identical in each rendition. 

The final movement, marked Allegro 
in Vivaldi's score but left unmarked in 
Bach's, is identical in both scores up to 
measure 11 where Bach substitutes a 
workable, organistic figure for the trem
olo string passage. In measures 30-33 
Bach inverts the voices of the first and 
second violin lines by moving the first 
violin line an octave lower. At measure 
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43 Bach retains the original repeated 
16th-note figure although not particu
larly organistic. 

In measures 50-52 Bach adds a pas
sage of parallel sixths to the solo violin 
lines. The result is a more effective pas
sage than Vivaldi's original, although it 
is more difficult from an organ perfor
mance standpoint. 

Bach changes measures 59-67 by del
eting the harmonYlrovided by the con
tinuo. It is replace by an imitative fig
ure between the left hand and the pedal 
which Max Schneider considers "sur
prising, but marvelous on the organ. "17 
Several notes are changed in the pedal 
passage in measures 64-65 to facilitate 
performance. The final measures 68-72 
are again given organistic figurations in 
place of the tremolo string passage. The 
continuo line is missing here, but Bach 
replaces it with a line of greater rhyth
mic intensity. 

CONCLUSION 
Although originally conceived for 

strings, Bach has successfully trans
ferred this work to keyboard and re
tained much of the same character in 
his arrangement. This is evident in his 
scoring of the introduction, the transfer 
of a problematic fugue to solo keyboard, 
the florid Largo movement, and the 
concertante effects of the final move
ment. Bach was primarily concerned 
with making the work readily perform
able on the keyboard, rather than cre
ating a work of new character. There
fore, the understanding of the original 
string concerto is an essential factor in 
the proper performance of the organ 
arrangement. 

Bach may have utilized this arrange
ment for his own instruction, but cer
tainly he used it as entertainment as 
well. It is a testimony to Bach's great 
interest in the Italian concerto and his 
ability to adapt it successfully to the 
organ. • 
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New Organs 

Visser-Rowland Associates, Houston, 
TX has installed a new mechanical 
action organ at St. Barnabas Episcopal 
Church, DeLand FL. 

cept of Jan Rowland. 

The organ 's cypress case was con
structed by James Sanborn, who also 
designed the facade. The voicing and 
tonal finishing were done by Thomas 
Turner. Patrick Quigley supervised the 
overall construction of the organ as 
designed by Pieter Visser from a con-

The instrument is winded from a sin
gle bellows and has a gentle flexing 
wind. Set in equal t mp rament, th 
tuning of the organ i e ta Ii h d at 
A= 440. 

The com pas of th manual i 56 
note , and of the pedal 30 notes. 

Visser-Rowland Associate is a Sup
porting Member of the American Insti
tute of Organbuilders. 

COUPLER (I) 

HAUPTWERK (II) 
8' PrinzipaJ 
8' Rohrflote 
4' Oktav 
2' Waldflote 

IV Mixtur 
R' Trompete 

BRUSTWERK (III ) 
8' Gedeckt 
4' Nachthorn 
2' Prinzipal 
II Sesquialtera (2-2/ 3') 

1-2/3' Larigot 

Lewis & Hitchcock of Vienna, V A 
has completed their Opus 254 for the 
Chapel of the Ginter Park Baptist 
Church of Richmond, VA. The one
manual and pedal instrument is in a 
free-standing oak case, and features 
manual keys of elm and ebony. The 
facade pipes are from the Spitzflute and 
the Principal stops are framed with trac
ery shades. All manual stops divide at 
Middle C and the Cornet II is treble 
only. 

MANUAL 
8' Gedeckt 
4' Spitzf1ute 
2' Principal 

1-1/3' SpitzQuint 
II Cornet (2-2/3') 

PEDAL 
16' Gedeckt 

Manual Coupler 

l'reck Sc6ool, Minneapolis 
Mechanical Action 2260 pipes 
SWELL ORGAN 
Lieblich Gedackt 
Salicional 
Voix Celestes (T.C.) 
Principal 
Chimney Flute 
Nazard 
Flageolet 
Tierce 
Mixture 
Cor Anglais 
Trompette 
Oarlon 

Tremulant 

8 
8 
8 
4 
4 
2~ 

2 
l~ 

5 
V 

16 
8 
4 

GREAT ORGAN 
Quintaten 
Open Diapason 
Stopped Diapason 
Octave 
Clear Flute 
Superoctave 
Larigot 
Furniture 
Sharp Mix ture 
Cremona 
Trompette en chamade 

Tremulant 
Swell to Great 

16 
8 
8 
4 
4 
2 

11 
3 

IV 
III 

8 
8 

PEDAL 
16' Subba 
8' Pommer 
4' Choral bass 

H W + Pedal 
BW + Pedal 
Geo ra l Trem ulant 

PEDAL ORGAN 
Open Diapason 16 
Bourdon 16 
Octave 8 
Bass Flute 8 
Choral Bass 4 
Mixture IV 
Trombone 16 

Great to Pedal 
Swell to Pedal 

The new mechanical action 
organ for Breck School 
is cu"ently under con· 
struction in our workshops 
and will be installed ready 
for the 1983 Christmas 
Festival. 
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P. P( ORC ... TUNERS AND IUILDERS 

Established 1828 

WALKER ORGANS Registered Trademark 

Brandon, Suffolk, England. 
American Representation Goulding & Wood (812) 339·4843 

----------------------------------------------------------------- ~----------------------------------------------------------~ 
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Schneider Orgelbau Werkstatt, Ken
ney, IL has built a two manual, electro
pneumatic organ for Holy Trinity Lu
theran Church, Streator, IL. This instru
ment is Opus IV of the firm headed by 
Richard Schneider. 

This new instrument, which is in
stalled in a rear gallery, free-standing, 
red oak case of Mr. Schneider's design 
utilizes pipework from the church's 
former 1953 Kilgen. The pipeshades are 
of birch. 

The Hauptwerk and Pedalwerk divi
sions are located in the side towers, the 
facade pipes of which are of polished 
aluminum. The Choralbass of the Pedal
werk, whose pipes are 75% polished tin, 
forms the central facade, behind which 
is located the Schwellwerk. 

The windpressures of the divisions 
are established as 85mm for the Haupt
werk, 75mm for the Schwellwerk, and 
90mm for the Pedalwerk. 

Richard Schneider is a member of the 
American Institute of Organ builders. 

HAUPTWERK 
16' Holzbordun 
8' Prinzipal 

SCHWELLWERK 
8' Holzgedackt 

PEDALWERK 
16' Subbass 

8' Bordun 
4' Oktav 

8' Viole d'Gamba 
8' Gamba Coelestes 
4' Spitz Prinzipal 

16' Holzbordun 
8' Prestant 
8' Holzpommer 
4' Choralbass 2-2/3' Quinte 

2' Oktav 
IV Grossmixtur (1-1/3') 

Carillon 

2-2/3' Nazard 
2' Block Flote 

1-1/3' Terz 
III Acuta 
16' Basson 
8' Hautbois 

Tremulant 

The Greenwood Organ Company, 
Charlotte, NC, has comrleted the re
building of a two manua Pilcher organ 
for the First Baptist Church of Indi
anola, MS. 

Originally built in 1914 and later 
rebuilt in 1945, the organ had suffered 
water damage to the chambered wind
chest. 

In the 1982 rebuilding of the instru
ment, the Greenwood Company re
placed all mechanical parts and rebuilt 
the console. New pipework was installed 
to augment the existing ranks that were 
retained at the request of the church 
who liked the tonal quality of the instru
ment. 

GREAT 
SWELL 

8' Gedeckt 
8' Viole d'Gambe 
8' Aeoline 

8' Principal ° 
8' Doppleflut~ 
8' Melodia 
8' Dulciana 
4' Flute d'Amouro 

8' Voix Celeste (TC) 
4' Principal ° 
2' Piccolo 
8' TrompetteO 

PEDAL 
16' Bourdon 
16' Lieblich Gedeckt 

°New Stop 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
252 Fillmore Avenue 
Tonawanda, NY 14150 

Sample card sent 
(716) 692·7791 on request 

, 

16' Basson 
8' Hautbois 
4' Schalmey 

ST. FRANCES XAVIER CABRINI CHURCH 
ALEXANDRIA, LOUISIANA 

THE WICKS ORGAN COMPANY 
HIGHLAND, ILLINOIS 62249 

Pipe Organ Craftsmen Since 1906 

St. Joseph's Church 
Madison, Tennessee 

DELAWARE ORGAN CO. 
• 

Member: APOBA 

• 

GREAT 
8' Prinzipal 
8' Bordun 

PEDAL 
16' Prinzipal 
16' Bordun 

8' Viola Pomposa 
8' Flauto Dolce 

10%' Quint 
8' Oktave 
8' Bordun 8' Flauto Dolce Celeste 

4' Oktave 4' Choralbass 
IV Mixtur 4' Koppelflote 

2' Blockflnte 16' Bombarde 
II SesQuialtera 

IV Mixtur 
16' Basson·Hautbois 
8' Trompette 

8' Trompette 4' Clairon 
8' Trompette en Chamade 8' Trompette en Chamade 

SWELL 
8' Viola Pomposa 
8' Viola Celeste 
8' Rohrfllite 
8' II Flauto Dolce 
4' Spitzgeigen 
4' Spillfliite 

2%' Nasard 
2' Prinzipal 
III Plein Jeu 

16' Basson·Hautbois 
8' Trompette 
4' Hautbois 
8' Trompette en Chamade 

Tremulant 

Arno Schonstedt plays 
Hugo Distler 

Complete Organ Work 
4 records, documentary brochure 

Pape Records - TELDEC pressing 
$ 39.00 

Pape 
Organs in America 

Vol. 1 252 FILLMORE AVENUE 
TONAWANDA, NEW YORK 14150 • (716) 692-7791 204 pages, 95 photos, $ 34.00 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliw.ck. B C 
48223 Y.le Rd E 
Ce ... d. V2P 6H4 Phon. (604, 792-1621 

MAY, 1983 

Organ Builders 

Tracker Organs • Organ Parts • Organ Pipes 

1780-200 Years-1980 
Tradition and Progress 

0-7157 Murrhardt-Hausen 10 
-Phone: 07192/8006 

Pape 
The Tracker Organ Revival 

in America 
488 pages, 272 photos, $ 48.00 

Pape 
A Little Organ Lexicon 

English-German, German-English 
40 pages, $ 5.00 

Postpaid 
Make checks payable to Uwe Pape 

PAPE VERLAG BERLIN 
8231 Ravere Street 

Rockford, Ill. 61111 
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Acoustics in the Worship Space Scott H. Riedel 

"Form Follows Function." This fundamental principle of architecture and design is 
familiar to many. When considering the d~sign of a worship space, the application 
is simple; the function is worship, so the form must be an envelope to sustain that 
function. But is the principle really that simple, and is the principle really under
stood by architects, designers, and planning committees? Let us consider the real 
function of the space. What do we do when we worship? Worship is primarily a 
function and an experience in sound. Producing and listening to sound in the form 
of speech and music are among the foremost activities of worship. Services of 
communion, preaching, song, prayer, confession, or any other occasion that touches 
the lives of God's people are all conducted on many levels-aural, visual, tactile, 
and olfactory. To be sure, the chief vehicle of communication in nearly every 
worship format is sound. Worship spaces, therefore, must be designed as living 
spaces for this aural experience. A silent place is exactly what a worship space is not. 
Certainly, periods of silence may punctuate and lend mood and drama to worship, 
but silence is a condition that can be created by inhabitants of a space. The worship 
space must be ready, waiting, and willing to enhance the sounds of worship. 

The question for the designer is not, 
"Can one hear?", for any preacher, sin
ger, choir, or instrument can be made 
audible, even if only by sheer volume 
and intensity of tone. The character, 
quality, unity, and spirit of tone is the 
key issue in a worship space. 

We can review briefly some of the 
many participants and contributors to 
the worship experience to see the signif
icance of sound quality to each of 
them. 

The Listener 
The ultimate goal of any acoustical 

environment is to deliver the desired 
quality of tone to the listener. In the 
worship space the listener has a dual 
function, for he or she is both sound 
receiver (listening to choir, instruments, 
reading, preaching) and sound source 
(in hymns, prayers, and responses). The 
listener desires clear, direct, full, intelli
gible, and encompassing tone, and must 
ha ve the tone of his or her own voice 
reinforced and united with other listen
er-worshipers for enthusiastic corporate 
singing and response. All locations with
in the space must have equally good 
acoustical conditions, for there is no 
room for a second-rate seat in God's 
house. The listener, as with all charact
ers in the drama of worship, must have 
an acoustical environment free of acous
tical fault and unwanted noise. 

William Sumner comments, 

" .. .it is a well known fact that an organ of 
indifferent quality will sound tolerable or 
even well in a resonant (reverberant) 
building, and that even a fine instrument 
will sound unimpressive and dull in un
suitable surroundings."\ 

This principle can be applied to any 
sound source in the worship space, 
whether it be speaker, preacher, singer, 
choir, organ, instrument, or congrega
tion. 

A friend of mine has confessed the 
"secret" of his own musical success, 
based upon listener perception in a 
superior acoustical environment. 

" ... repeatedly I hear ' has the 
finest music in our town,' 'no finer choir.' I 
am a very mediocre musical director with 
a very average choir, but of one thing I am 
certain: it is the acoustics in our church!! In 
that building everything surpasses. 

The Composer 
Composers of sacred music in our 

day, as throughout history, have a cer
tain expectation for the acoustical char
acter of the worship space, and compose 
accordingly. Often a composer will ded
icate his or her efforts towards a particu
lar building or musical group and com
pose for specific conditions. Even when 
a particular space is not the object of the 
composition, the writer still expects and 
uses an appropriate acoustical condition 
in the worship room as a tool of compo
sition, much in the same way that 
expectations about organ voicing, regis
tration, and temperament are tools of 
composition. Surely each composer 

knows that all spaces are not alike, and 
that his or her music will not always be 
heard in the most satisfactory setting. 
However, a certain standard of accept
ability and excellence must be met to 
deliver the composer's vital!y important 
contribution to worship effectively. A 
setting which projects clear and even 
tone to all locations, reinforces sound, 
and does not obscure subtle nuances is 
desired by composers. An appropriate 
reverberation time is also essential. 
Many composers have stated the impor
tance of the acoustical setting to the 
composition and performance of music. 
Note these phrases. 

" ... consider the pause that follows the 
ornamented proclamation that opens the 
famous "Toccata in D Minor" O.S. Bach). 
Obviously this is for the enjoyment of the 
notes as they remain suspended in air. In 
harmonic structure, Mendelssohn's organ 
music is tailored to ample acoustics, for 
the composer played frequently in the 
great spaces of St. Paul's Cathedral in Lon
don. Franck's organ music, as that of 
Bach, frequently contains alternation of 
sound and silence, and depends for its 
effects on a continuing (acoustical) trajec
tory of tone."2 

"Of the series of canticle-settings offered 
to people and places this is the most 
extended in scale. (Magnificat and Nunc 
Dimittis for St. Paul's Cathedral by Herb
ert Howells) With the great spaces of St. 
Paul's in mind, the nature of this setting 
would be acutely influenced. Prolonged 
"echo", notable in St. Paul's, would dictate 
a less rapidly-changing harmonic rhythm 
than would be feasible in many less-rever
berant buildings. So it is that in the setting 
harmonic and tonality changes are de
ployed in more leisured, more spacious 
ways. Climaxes are built more slowly. But 
with these conditions there goes a heigh
tened volume of sound, and a tonal opu
lence commensurate with a vast 
church."3 

Due to the present common interest 
in historical practices, be it organ build
ing, musical performance, or other as
pects of the musical art, a church or 
institution might consider investing in 
the recreation of not only instruments 
and practices, but also acoustical 
settings. This concept may be especially 
useful to congregations or institutions of 
strong ethnic heritage for the purpose of 
recreating a composer's or era's style. 

The Performer 
There is probably no successful per

former or conductor working in any 
aspect of serious music that does not 
realize the impact of an acoustical 
setting on the performance of a piece. 
The success or failure of a career in 
music may in part be attributed to the 
tonal character of a room. Opera singers 
will regularly vie for the best position on 
a stage, giving advantage to their voice. 
The tempo, dynamic and style of a per
formance are often a function of the 
effect of the room. Ensemble, precision, 
unity, and tuning stability will all be 
aided by an acoustical setting that pro
vides strong early refl~ctions, even dis-

Scott R. Riedel is an acoustical consultant and organ designer practicing in Milwaukee, 
Wisconsin. He also teaches science of acoustics at Columbia College, Chicago, and is organ
ist/chOirmaster of the Sherman Park Lutheran Church in Milwaukee. 
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tribution of tone, and an appropriate 
reverberation reriod. Amateur groups 
especially wil benefit from the en
hancement of tone lent by the acoustical 
setting. Musical inadequacies may be 
covered by extended reverberation 
times. 

The appropriate period of reverbera
tion is essential to the success of any 
acoustical space and musical perfor
mance. Many performers of note have 
written on this subject. 

"Reverberation is of great help to a violin
ist. As he goes from one note to another the 
previous note perseveres and he has the 
feeling that each note is surrounded by 
strength. If each successive note blends 
into the previous sound, it gives the violin
ist sound to work with. The resulting 
effect is very flattering. It is like walking 
with jet-assisted take-off."4 Isaac Stern 

"An organist will take all the reverbera
tion he is given, and then ask for a bit 
more, for ample reverberation is part of 
the organ music itself."5 E. Power Biggs 

" ... and you have to have a good instru
ment and good acoustics."6 Vladimir 
Horowitz 
One more example can demonstrate 

the great influence of acoustics on mu
sical performance. The associate con
ductor of the Milwaukee Symphony Or
chestra, Paul Polivnick, has repeatedly 
commented how often further practice 
on a work becomes useless in a rehearsal 
hall, because the entire character of 
sound will change when musicians are 
placed in the acoustical environment of 
the concert hall. 

The Speaker 
A frequent challenge to the designer 

is the combination of speech and music 
in one acoustical environment. Because 
speech and music are equally important 
vehicles of expression in worship the 
requirements of one must not be sacri
ficed for the other. Many acoustical 
goals are the same for speech and music; 
even distribution to all listeners, full 
tone, and absence of noise and faults. 
The length of reverberation time is an 
important issue that divides the two, for 
longer periods of reverberation neces
sary to give grace and beauty to sacred 
music may also diminish speech clarity 
and intelligibility. The spoken word, 
however, will gain power and authority 
in a reverberant setting, so the two are 
not as opposed as one may suppose. 
With careful design and modern tech
nology it is possible to provide settings 
that are not merely acceptable, but are 
superior for both mediums of expres
sion. 

The existence of numerous worship 
spaces with exceedingly inferior acous
tical characteristics shows a great mis
understanding of scientific principles 
and an insensitivity to the real activity 
of worship. Music suffers acutely in the 
name of speech clarity, when in reality 
neither music nor speech is given a 
desirable setting in many spaces. Often, 
absorbing materials are introduced 
which removes any and all desired 
sound energy, and then in compensation 
organs are only passably voiced, choirs 
seldom sing in tune or ensemble, and 
large sums are spent on electronic 
equipment to increase the volume of the 
spoken word. In the end much money is 
spent, and the congregation gets no real 
benefit. All too often silence is the goal 
in a misguided conception of the nature 
of worship. The sounds of life are 
removed by "acoustical treatments" 
which simultaneously destroy the vitali
ty and vehicle of aural expression. Sure
ly, this is contrary to every noble ideal 
of unity and corporate activity in the 
praise of God. The "quiet" freedom 
from intruding noise should not be mis
taken for silence from within the wor
ship space itself. It should be noted that 
unexpected "noise" originating from 

those occupying the worship room is by, 
definition "noise" and "irritation level' 
is generally not raised or lowered by the 
acoustical environment. 

What then is the nature of a design 
and building fabric that is an appropri
ate envelope for the true function and 
activity of worship-a setting for speech 
and music? Four physical elements of 
design must be combined and manipu
lated to create an appropriate space. 
These elements are the shape, volume, 
and materials of the space, along with 
the placement of people, equipment, 
instruments and furnishings within the 
space. The goal of the combination of 
these elements is a room where sound of 
all desired frequencies is evenly distrib
uted to all appropriate locations, where 
sound energy is reinforced, not removed 
from the space. Reverberant sound must 
linger the desired length of time, and 
then decay at an even rate across useful 
frequencies. Faults such as hot spots, 
echos, dead spots, and intruding noise 
must be suppressed. 

Room Shape 
Basic room shape is the foundation of 

an acoustical setting. The overall shape 
of the room must be designed to achieve 
acoustical principles and goals, for, even 
when all other conditions are at the opti
mum an inappropriate shape can cause 
nearly irreparable faults. Concave sur
faces which can focus sound onto hot 
spots, walls, and objects which create 
obstructions and acoustical shadows, lis
tening areas or secondary spaces re
moved from the sound sources by cor
ners, alcoves and arches are all elements 
of inherent shape that can be detrimen
tal to a successful design. New designs 
must be conceived with overall shape 
and proportion sympathetic to acousti
cal needs. It is often expensive or impos
sible to repair acoustical faults in exist
ing structures when basic shape and 
proportion are the cause of a problem. 
Most often, these principles will pro
mote a successful result: 

1. The room should be higher than it 
is wide, with musicians and sound 
sources such as organ or choir placed 
at the end of the long axis. 

2. Concave shapes which concentrate 
reflected sound should be avoided. 
Overall concave shapes may be ac
ceptable if treated with convex or 
multifaceted surface configurations 
which can diffuse sound widely 
across the listening space. 

3. Long, flat parallel surfaces should 
be splayed or interrupted with projec
tions and fenestration to avoid flutter 
echo or standing waves (a condition 
of closely repeating echoes, or series 
of concentrated hot and dead spots 
due to multiple reflections). 

4. All listeners and sound sources 
should be within the same basic room 
or space. Alcoves, archways, corners, 
and objects which set apart any par
ticipants will obscure, confuse, and 
diminish the effectiveness of incident 
sound energy. 

5. Echo may be avoided if sound 
energy reflected off of surfaces is 
directed to useful close locations, and 
not allowed to travel great distances. 
Absorbing materials should not gen
erally be used to eliminate potential 
echo. 

Room Volume 
One key element in designing for a 

desirable reverberation period is the 
cubic volume of the space. A cubic vol
ume near 500 cubic feet per listener seat 
is essential to reverberation periods ap
propriate to the worship space. A gener
al rule is that a doubled ceiling height 
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will double reverberation time. In rare 
modern instances too great a volume 
will cause a reverberation time so long 
that sound is muddled and lacks intelli
gibility. A minimum reverberation pe
riod appropriate to church music is two 
(2) seconds at mid-range frequencies. 

Surface Materials 
Surface materials and texture in the 

worship space must be such that inci
dent sound is reflected, diffused, di
rected to desired locations, and allowed 
to reverberate. Any finish materials 
which absorb sound and remove sound 
energy from the space are counter pro
ductive to the work of musicians, speak
ers, and worship participants. Absorbing 
materials which remove sound energy 
as a remedy for acoustical faults must be 
used as a last resort. Incident sound 
energy from worship participants is 
worthwhile, necessary, and should not 
be removed by absorption. Carpeting, 
drapery, acoustical ceiling and wall 
tiles, and other porous materials are all 
absorbants and must be avoided. The 
texture of cloth and material as art 
appropriate to worship in forms such as 
banners, vestments and flags can com
fortably be included when all other con
ditions are suitable, so that acoustical 
quality will not suffer. Absorbing mate
rials should not be part of the initial 
design of the building fabric. Materials 
such as plaster, stone, marble, sealed 
woods, quarry tile and other natural 
(hard, dense, and reflective) materials 
can provide warmth of color and re
main an aid to sound. Isolating materials 
and assemblies within enclosing walls 
can be used to impede the intrusion of 
noise from adjoining spaces. It is essen
tail that every interior material and con
struction assembly be carefully chosen 
and detailed, for the type of wood or 
brick, the interior assembly of a wall, 
even the manner of application of sur
face finishes, will all influence sound 
behavior across the entire range of fre
quencies. In existing rooms it is often 
possible to resurface or otherwise alter 
materials to provide acoustical condi
tions. 

lehtgh 
ORGAN COMPANY 

24 PINE STREET 
MACUNGIE, PA.18062 

(215) 9~3561 

GENE R. BEDffiNT CO. 
TRACKER BUILDERS 

344 SOUTH 18TH STREET 
LINCOLN, NEBR. 68508 

THE NOACK ORGAN CO ., INC. 
MAIN AND SCHOOL STREETS 
GEORGETOW N, MASS . 01633 

MAY, 1983 

Physical Placement 
A successful worship-acoustical 

setting involves careful placement in all 
aspects and elements of design. From 
the overall concept of siting, to the pre
cise location of each organ pipe, prox
imity and placement are important to 
acoustical goals. The site of a worship 
building must be chosen so that neigh
boring noises will not intrude and inter
rupt the worship proceedings. Noise 
producing areas of the building such as 
gymnasiums, or even heating, air condi
tioning, and mechanical equipment 
must be located and detailed to prevent 
noise transmission to the worship area. 
Within the worship space all musical 
forces (choir, organ, organ console) must 
be located together so that musical uni
ty, precision, and ensemble may be pro
moted. The best plan is one where choir 
singers are seated directly in front of the 
organ case, and the organ console is 
located in front of the choir singers. This 
allows sound to blend into unity, and 
gives all musicians direct and clear aural 
and visual connection. All seats in the 
worship space must have "line of sight" 
unobstructed access to the sound sources 
(clergy, speakers, and musical forces). If 
any location is around a corner, behind 
a column, or beneath a secondary ceil
ing, arch, or transept, even and clear 
sound will not be delivered to that loca
tion. Similarly, all worshipers should be 
in the same room, with no corners, col
umns or secondary spaces which sepa
rate in order to promote unity and com
munity in worship, singing, and re
sponse. 

A space which will give life and vital
ity to every medium of worship is the 
noble goal in creating places of prayer 
and praise. We can be lifted to un
known heights when the arts, music, 
architecture, science and people join in 
common purpose. • 

NOTES 
1. Sumner, William Leslie, The Organ, Its Evo

lution, Principles of Construction and Use. (Lon
don: MacDonald & Co., Ltd., 1952). 

2. Beranek, Leo L., Music, Acoustics & Archi
tecture. (New York: John Wiley and Sons, Inc., 
1962). 

3. Howells, Herbert, Church Music, (London: 
Arto-Decca Record Co., ZRG 507). 

4. Beranek, Leo L., op. cit. 
5. Beranek, Leo L., op. cit. 
6. .. An Informal Conversation with Vladimir 

Horowitz" Ovation Magazine, March 1983. 

Switch 
to 
Reisner 

The REISNER All-Electric Switch is a time
proven product, with hundreds of 
thousands in use around the world. The 
basic design has been continually improved, 
and now features self-lubricating Celcon 
hinges at the ends of the movable bars, 
eliminating the possibility of corrosion. The 
scientifically designed square Sterling silver 
contacts on the movable bar have a good 
wiping action against the silver bussbars, 
and the special flatted area assures their 
continued operation for millions of cycles. 
Contact blocks are individually replaceable 
in the field, allowing re<onfiguration of the 
switch gangs at a future time if desired. The 
heavily nickel-plated all-metal frame assures 
rigid dimensional stability in any 
environment. 

ReIsneR 
REISNER, INC. 
240 North Prospect Street, P. O. Box 71 
Hagerstown, Maryland 21740 

-THE FULLY ACCEPTABLE ALTERNATIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each 

pipe for natural warmth and chorus. 
AOB ALONE provides note-by-note control of articulation. harmonic development, 

scaling, and tonal finishing of each voice_ 
AOB offers organs of uncompromising quality built to our standard or your fully custom 

specifications. 

Associaled 
headquarters and manufacturing 
3419 "C"' ST N.E. 
AUBURN. W A 98002 
206/852-4866 

Builders 
sales and marketing 
2921 S. 104TH ST. 
OMAHA, NE 68124 
4021393-4747 

We specialize in custom-made keyboards for all keyboard instruments, especially for 
organs and harpsichords. 

There is a wide range of materials such as nar
row-grained pine for the naturals, red beech or 
oak for the frames, ivory, "Ivora" plastiC, ebony, 
grenadil, rosewood, padouk or box overlays and 
other precious woods for the sharps. 

Why not have a special keyboard made to suit 
and embellish your instrument? Extras, such as 
arcades in the front or bone overlay, can be 
considered. Owing to our long experience we 
know the best way to meet your special 
wishes. 

Your inquiries together with section drawings are invited. Sale only to organ builders. 

AUG.LAUKHUFF 

The world's largest Suppliers 
for all pipe organ parts 

D6992 Weikersheim, 
West Germany 
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New Organ Music 
by Leon Nelson 

the exception of a setting of the Old 
Hundredth. 

• 

The Crystal Cathedral Collection For 
Organ by Robert Hebble; Bradley Pro
ductions, A division of RBR Comunica
tions; Columbia Pictures Publications, 
Exclusive Distributor. $12.95. 

printed with an attractive cover, special 
notes about Mr. Hebble, a preface by 
Robert H. Schuller, and a two-page pho
to and discography of the 223 rank 
Haz.el Wright organ, with much men
tion of the late Virgil Fox and his influ
ences on the organist and the organ. The 
music is medium to difficult and is 
mostly based on original themes with 

The King of Love ("Nine Contempla
tive Pieces for Organ"), by Raymond H. 
Haan; The Sacred Music Press. $5.95. 

Here is a collection of preludes based 
on hymn tunes where the settings are 
generally quiet and meditative, focus
ing on the love and leading of the Good 
Shepherd. Tunes include St. Columba, 
Batty, Belmont, Albano, Vater Unser, 
Eventide, and Dominus Regit Me. 
Some are very familiar and others not so 

With 12 original and elaborate 
settings by Hebble, this edition is really 
a collector's item. It is beautifully 
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BRIGHAM YOUNG UNIVERSITY 

SUMMER ORGAN ACADEMY 
July 19-22, 1983 

featuring 
Professor Hans Gebhard 

• Professor of Organ at the Musikhochschule in Lubeck, Germany 
• Organist at the St. Nicolai Kirche in Kiel 

• Member of the jury for the Haarlem Organ Improvisation Competitions 
• Recorded for West German Radio 

• Toured throughout Europe and the United States 
Activities for the Academy will include lectures and workshop sessions on improvisation as well as ses

sions on the music of ).S. Bach and Dietrich Buxtehude. 

The Summer Organ Academy is open ro all·organists interested in the art of improvisation and the per
formance of Bach and Buxtehude. 

To register, send your name, address, and phone number along with your check for $85 (payable to 
Brigham Young University) to Summer Organ Academy, 297 Conference Center, BYU, Provo, Utah 

84602. 

Housing and meals are available for an additional fee of $50.00 (double occupancy). For single occu
pancy the fee will be $8.00 more to stay on campus. 

Participants of any race, creed, color, ethnic or national origin and qualified handicapped persons are ac
cepted for admission to this program provided they maintain the university standards while on campus. 

For further information call: Dr. Parley Belnap (801) 378·3082 or Vicki Monical at (801) 378-4853. 

TALENT AGENCY 

WILLIAM CHARLES BECK, organist 
Organist/Choirmaster, St. Cyril of Jerusalem, Encino, CA 

CHARLES BENBOW, organist, harpsichordist 
Organist, Central Presbyterian Church, Houston, Texas 
Phillips Records 

DAVID BRITTON, organist, pedal harpsichordist, lecturer, consultant 
Faculties: Mount St. Mary's College, Los Angeles, CA 
California Institute of Technology, Pasadena, CA 
Delos Records 

CHARLES S. BROWN, organist, harpsichordist 
Faculty: North Texas State University 
Organist/Choirmaster, St. John's Episcopal Church, Dallas, Texas 

DOUGLAS BUTLER, organist/choirmaster 
Lafayette United Methodist Church, San Francisco, CA 

MARSHA FOXGROVER, organist 
Faculty: Rockford College 
Organist, First Evangelical Covenant Church, Rockford, Illinois 

JANET KRELLWITZ, organist 
Faculty: Azusa Pacific University, CA 
Organist/Director, First Presbyterian Church, Garden Grove, CA 

WAYNE LEUPOLD, organist, lecturer, musicologist 
Editor, The Organist'S Companion, The Romantic Organ Literature Series, 
The Romantic Sacred Choral Literature Series 

JOHN METZ, harpsichordist 
Assistant Professor of Music, Arizona State University 
Solo or Duo recitals with LISA LYONS, Baroque violin 

ROBERT PARRIS, organist, composer 
Faculty: Mercer University, Macon, Georgia 

MARY PRESTON, organist 
Organist, University Park United Methodist Church, Dallas, Texas 

ROBERT PRICHARD, organist, harpsichordist 
Faculty: Long Beach Community College, Long Beach, CA 

CHARLES SHAFFER, organist 
Director, Occidental College Preparatory Music Program 
Organist, First Baptist Church, Pasadena, CA 

ARNO SCHOENSTEDT, organist, c01lSultant, recording artist 
Concert tours around the world 
Recordings: Calig, Cantate, Musicaphone, Pape, -Philips, Psallite 

Ruth Plummer, Artists' Representative 
2525 Hyperion Ave., Los Angeles, CA 90027 

(213) 665·3014 

Box 14600 
Barry Square Station 
Hartford, Connecticut 06114 
(203) 728-1096 

well known; some are found in the 
English and German traditions, and two 
are derived from American gospel hym
nody. These pieces can be easily per
formed with minimum preparation. 

• 
Song of David (For Organ, Opus 148), 
by Vincent Persichetti. Elkan-Vogel, 
Inc., Theodore Presser Company, sole 
selling agent. $4.00. (M +). 

Here is a beautifully flowing setting 
of a theme based on Arietta from Little 
Piano Book by the composer. There are 
just four parts throughout, including 
pedal, the melodies are colorful and 
imitative, and build to a fortissimo for a 
brief moment arriving back at the origi
nal thought. Interesting, well written 
and useful material. 

• 
Two Preludes on Hymn Tunes by John 
G. Barr; St. Cecelia Series, GSTC 1017, 
H. W. Gray (Belwin Mills). $2.50. 

Two fairly easy arrangements of two 
well-known tunes, Converse ("What A 
Friend We Have in Jesus"), and Simple 
Gi(tS. Can work well into a non-liturgi
ca setting. 

• 
Hymnal Plus by Robert Cundick and 
John Longhurst; Books 1, 2, and 3; Sonos 
Music Resources, Inc. Books 1 and 2: 
$4.95. Book 3: $5.95. 

This is a great contribution to the 
world of hymnody and choral settings of 
the hymns. These hymn arrangements 
had their origin as part of the CBS 
broadcasts of "Music and the Spoken 
Word", originating on Temple Square 
in Salt Lake City, Utah. The title, Hym
nal Plus, calls attention to the fact that, 
except for the arrangements employing 
a descant, the choir members need 
access only to the hymnal in order to 
perform these arrangements. Only the 
choir director and the organist will need 
complete scores. The choir members are 
to be instructed by the director as to the 
manner in which each arrangement will 
be sung, i.e. four measure organ intro
duction; first verse, four parts with 
organ accompaniment; second verse, 
four parts a cappella; third verse, unison 
with free organ accompaniment; etc. All 
of these arrangements are based on 
hymn tunes and texts as they appear in 
the hymnal of The Church of Jesus 
Christ of Latter-day Saints (Mormon). 
For choirs that do not have access to this 
hymnal, each hymn is printed in these 
volumes. Permission is granted to dupli
cate the hymns and descants as indi
cated to provide copies for the choir 
members as necessary. However, the 
other pages may not be duplicated, and 
to do so would be a violation of the 
copyright law. The choral parts are very 
simple but effective, thus enabling the 
choir to perform the arrangements ('on
fidently with a minimum of rehearsal 
time. The organ arrangements are cre
ative and supportive of the text. 
Book 1 includes "God of Our Fa
thers", "Lead Kindly Light", "Praise to 
the Lord", "Father in Heaven", "Oh 
Say, What Is Truth", "More Holiness 
Give Me". Book 2 includes "Onward, 
Christian Soldiers", "I Know My Re
deemer Lives", "Glory to God on 
High", "Jesus, Lover of My Soul", "Je
sus, Savior, Pilot Me", "Come, All Ye 
Saints Who Dwell on Earth". Book 3 
includes "Hail the Day", "All Praise to 
Thee, My God, This Night", "Sun of My 
Soul", "Faith of Our Fathers", "Watch
man, Tell Us of the Night" (Aberyst
wyth), "Lead On, 0 King Eternal". 

• 
Five Preludes on Familiar Hymns for 
organ, by Hal H. Hopson, Harold Flam
mer, Inc. $4.00. (E+). 

This collection contains five settings: 
"Amazing Grace", "All Hail the Power 
of Jesus' Name", "The God of Abraham 
Praise", "Be Thou My Vision", and "All 
Creatures of Our God and King". Mr. 
Hopson has provided some service mu
sic that can be easily read and enjoyed. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

15 May 

UNITED STATES 
East of the Mississippi 

Taverner, Western Wynde Mass; Church of the 
Advent, Boston, MA 11 am 

John Rose; First Congregational, Waterbury, CT 4 
pm 

John F. Schuder; St Thomas Church, New York, 
NY 

Palestrina, Missa 0 Rex Gloriae; St Ignatius, New 
York, NY 11 am 

Haydn, The Creation; Central Presbyterian, Hunt
ington, NY 4 pm 

Cj Sambach; Park United Methodist, Bloomfield, 
NJ 4pm 

Mozart, Missa Brevis K 192, Ascension Lutheran, 
Towson, MD 4 pm 

Peter A. Brown, with strings; Trinity Lutheran, Lan
caster, PA 5 pm 

D. Byron Arneson; Church of the Covenant, 
Cleveland, OH 7:30 pm 

William Wright; First Congregational, Columbus, 
OH8pm 

Robert Shepfer; Second Presbyterian, Indianapo
lis,lN 8 pm 

• David Schrader, with brass; St Joseph Convent 
Chapel, Milwaukee, WI8 pm 

Bach Week in Evanston; St Luke's Episcopal, 
Evanston, IL (through 22 May) 

Mozart, Mass in C Minor, Fourth Presbyterian, Chi
cago, IL 6:30 pm 

Wolfgang RUbsam; Rockefeller Chapel, Chicago, 
IL 8 pm 

Marcus St Julien; Christ Church Cathedral, New 
Orleans, LA 4 pm 

17 MAY 
Works of Purcell, St Thomas Choir; St Thomas 

Church, New York, NY 7:30 pm 
Simon Preston; St John's Church, Savannah, 

GA 
Martha Folts, Harpsichord, Christ Church, Cincin

nati,OH 12:10 pm 
Frederick Swann; Central Reformed, Grand Rap

ids, MI 

18 MAY 
Music of Felciano, St Thomas Choir; St Thomas 

Church, New York, NY 12: 10 pm 
Albert Russell; St John's Church, Washington, DC 

12:10 pm 
Karel Paukert; Cleveland Museum, Cleveland, OH 

12 noon 

19 MAY 
Simon Preston; Grace Episcopal, Charleston, SC 
Honegger, King David; St James Cathedral, Chica

gO,lL 7 pm 

20 MAY 
Jeff Seekins; St Paul's Cathedral, Buffalo, NY 

12:30 pm 

22 MAY 
Rodney Lister, Wondrous Love Mass, (premiere); 

Church of the Advent, Boston, MA 11 am 
Rosalind Mohnsen; Trinity Lutheran, North East

on, MA 4 pm 
Handel, Messiah Part 2, South Congregational

First Baptist, New Britain, CT 7:30 pm 
Frederick Hohman; Trinity Episcopal, Hartford, 

CT4pm 
John Rose; First Congregational, Waterbury, CT 

4pm 
Handel, Messiah Part 2; South Congregational

First Baptist, New Britain, CT 7:30 pm 
Kodaly, Missa Brevis; St James the Less, Scars

dale, NY 10 am 
Cj Sambach; St Mary's Church, Port Jervis, NY 

7 pm 
Brumel, Missa L 'homme arme; St Ignatius, New 

York, NY 11 am 
Vaughan Williams, Mass in G Minor, Madison Ave 

Presbyterian, New York, NY 4 pm 
Choral Concert, Mozart, Ives, DuruM; Park Ave

nue Christian, New York, NY 2:30 pm 
Haydn, Missa Brevis in F; Christ & St Stephen's, 

New York, NY 10:40 am 

Music of Sumsion & Wesley, St Thomas Choir; St 
Thomas Church, New York, NY 4 pm 

Mark Laubach; St Thomas Church, New York, NY 
5:15 pm 

Simon Preston; Trinity Cathedral, Miami, FL 
Don Williams; Cathedral of St Philip, Atlanta, GA 

5 pm 
Concentus Musicus Chicago; Grace Episcopal, 

Oak Park, IL 8 pm 
U of M Chamber Singers; House of Hope Presby

terian, St PaUl, MN 4 pm 

24 MAY 
• David Craighead; Trinity Church, New York, NY 

8pm 
Music of Rose, Howells, Gardiner, St Thomas 

Choir; St Thomas Church, New York, NY 5:30 pm 
Concentus Musicus Chicago; Church of the As

cension, Chicago, IL 8 pm 

25 MAY 
Music of Lassus, St Thomas Choir; St Thomas 

Church, New York, NY 12: 10 pm 
James Catlette, with flute; St John's Church, 

Washington, DC 12: 10 pm 
Bruce Shewitz; Cleveland Museum, Cleveland, 

OH 12 noon 

29 MAY 
Missa Tornacensis; Church of the Advent, Boston, 

MA11am 
Music of Tomkins, Howells, Harris, St Thomas 

Choir; St Thomas Church, New York, NY 4 pm 
Richard L. Johnson; St Thomas Church, New 

York, NY 5: 15 pm 
Byrd, Mass for Five Voices; St Ignatius, New York, 

NY 11 am 

31 MAY 
Myron Munday; All Saints Church, Atlanta, GA 

8:15 pm 
Ernie Hoffman; Christ Church, Cincinnati, OH 

12:10 pm 

1 JUNE 
Benjamin Dobey, harpsichord, with viola da gam

ba; St John's Church, Washington, DC 12: 10 pm 
Karel Paukert; Cleveland Museum, Cleveland, OH 

8:30 pm 

3 JUNE 
Christine M. Kraemer; Fourth Presbyterian, Chi

cago,lL 12 noon 

4 JUNE 
Bach, Cantatas 21,30; Bach Society of Baltimore, 

Christ Lutheran, Baltimore, MD 4 pm 

5 JUNE 
Harald Vogel; Wellesley College, Wellesley, MA 

8pm 
Arts Festival; St James the Less, Scarsdale, NY 

7pm 
Music of Tye, Byrd, St Thomas Choir; St Thomas 

Church; New York, NY 12:10 pm 
Bach, Cantatas 21, 30; Bach Society of Baltimore, 

Our Lady of Perpetual Help, Woodlawn, MD 8 pm 
Mendelssohn, Hymn of Praise; First United Meth

odist, Lake Charles, LA 3 pm 

6 JUNE 
Lynn Edwards, Edward Pepe; Wellesley College, 

Wellesley, MA 7 pm 

7 JUNE 
George Ritchie; Central Baptist, Hartford, CT 

8pm 

8 JUNE 
Jane Bourdow; St John's Church, Washington, 

DC 12:10 pm 

10 JUNE 
Roy Kehl; Fourth Presbyterian, Chicago, IL 

12 noon 

12 JUNE 
Music of Noble, Candlyn, Self, St Thomas Choir; 

St Thomas Church, New York, NY 11 am 

14 JUNE 
Louis Robilliard; North Carolina School of the 

Arts, Winston-Salem, NC 8:15 pm 

15 JUNE 
Ernest Ligon; St John's Church, Washington, DC 

12:10 pm 
Jonathan Biggers; Scarritt College, Nashville, TN 

2:30 pm 

16 JUNE 
Lyn Larsen; South Congregational-First Baptist, 

New Britain, CT 7:30 pm 

17 JUNE 
Robert Reeves; Fourth Presbyterian, Chicago, IL 

12 noon 

Please note our closing date for calendar information shown 
above. 
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Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino Real 
Oceanside. California 92054 

Workshops Recitals 

ROBERTH BIT6000 
S.M.D., F.A.G.O., Ch. M. 

13 Best View Road 
Quaker Hill, Connecticut 06375 

William F. & Mary H. 

BRAME 
st. Mary's Episcopal Church 

Box 1231 
Kinston, NC 28501 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

JOHN EDWARD COURTER 
F.A.G.O. 

Recitalist 
Berea College Berea, Ky. 40404 

EUGENIA EARLE 
Teachers Colle, •• Columbia University 

Harpsichord .ecitals 
Performance Pradice Workshops 

15 West 84th Str~'t. New York, N.Y. 10024 

KATHRYN ESKEY 
The Univenity of 

North Carolina 

at Gr .. nsboro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 

HENRY FUSNER 
S.M.D •• A.A.G.O. 

Ant Pre.byterlan Church 

N .... vll ... T .......... 37220 

robert anderson 
SMD FAGO 

Southern Methodist Univer.ity 

Dallas. Texas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, IllInol. 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

CHARLES S. BROWN 
DMA FAGO CHM 

North Texas state University 
Denton 76203 

St. John's Episcopal Church 
Dallas 

The Denton Bach Society 

Harry E. Cooper 
Mus. D., If.A.G.O. 

HALEIGH, N. CAROLINA 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Bloomfield, New Jersey 

DAVIDSON 
Jerry 
PhD. MSM, AAGO,ChM 

Susan 
MSM.ChM 

Louisiana State University 

St. John's St. Alphonsus 
United Methodist Roman Catholic 

Baton Rouge, Louisiana 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chica80 Chamber Choi, 

Robert Finster 
TEXAS BACH CHOIR 

ST. LUKE'S EPISCOPAL CHURCH 

SAN ANTONIO 

ELLEN KURn 

FUNK 
M.Mua. A.A.G.O. 

Concord. California 

10bn 111 •• earbart 111 
B.A., M.Mus. 

St. Paul's Episcopal Chun:b 
P.O. Box 8427 

Mobile. Alabama 36608 
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Rohert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster, PellDSYlvania 

JA~1ES J. HAMMANN 
M.M. - A.A.C.O. 

Central Methodist Clurdl 

Detroit, MIchlgan 

\:\TILL.O, HEADLEE 
S(:II( )()L OF \lLSIC 

SYRAC:USE UN1\'EIZSI'1'Y 

SYRACCSE, ?\EW YORK 13210 

VICTOR HILL 
Harpslc.ord .M 0,. •• 

WIlD .... Coli ... 
St ... 0 •• •• Episcopal C.urch 
WllDamdo ... M •••• 01267 

d. deane 

14 

hutchison 
portland, oregon 

Laurence Jenkins 
London 

Iba Sina Nomina Singars 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. Joh.', u.....,.., 
eo ...... MN 56321 

ORGAN RECITALS 
FRANCIS JOHN KOSOWICZ 

"SILFRAN" 

IIC HARMONY ROUTE 
SPENe&. WEST VIRSINIA 25276 

J04.t27-467t 

RICHARD W. L1TTERST 
M. S. M. 

SECOND CONUEUTIDNAL CHURCH 
ROCKFORD. IWNOIS 

David Lowry 
S<~hool of MII'>ic 

Willthrop Colleg<> 

Hock Ilili. South Clfolind 2973] 

Antone Godding 
School of Music 

Bi.hop W. Angi. Smith Chapel 

Olelahoma City Unlv.rlity 

E. LYLE HAGERT 

Minneapolis 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

KENT HILL 
M Sf; Music Department 
~1(",./iel(l. P.4 ] 6933 

Harry H. Huber 
D.M .. 

Kaaaa Waleya UahenltJ. Imed_ 
UalnnltJ MedaodIII CIaada 

SALINA, KANSAS 

FRANK IACINO 
St. Andrew'. Church 
24 Stavebank Rei. 
Mississauga, Canada 

Recitals Records 

CHARLES D. JEN.KS 
Finl Contp'e8alional Chureh 

Ile. Plaines. IL 60016 

BRIAn JOnES 
••• to.02181 

WIII •• I., Con.,. .. tlonal Cllureb 
Nobl. & G ... lnou&h O.dha. Clloral 

Sellool Society 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

WILLIAM KUHLMAN 
Decorah, IOlVa 52101 

Luther Coll~e 

K~&lJwE:NA~R 
Harpsichordist 

The Florida State University 
School of Music 

Tallahassee, FL 32306 

BETTY LOUISE LUMBY 
DIM • FAGO 

~ UNIVERSITY OF MONTEVALLO 

MONTEVALLO. ALA. 35115 

Calendar 

19 JUNE 
Plainsong, Music of Viadana, St Thomas Choir; St 

Thomas Church, New York, NY 11 am 
Louis Robilliard; Christ United Methodist, Green

sboro, NC 8 pm 
• Calvin Hampton; St Paul's Episcopal, Indianap

olis, IN 7:30 pm 
Robert Shepfer, Ted Gibboney, Vierne, Double 

Organ Mass; Second Presbyterian, Indianapolis, IN 
8:30 pm 

20 JUNE 
• Clyde Holloway; Second Presbyterian, India

napolis, IN 8:30 pm 

21 JUNE 
• John Obetz; North Christian Church, Columbus, 

IN8pm 

22 JUNE 
• David, Marian Craighead; Asbury First United 

Methodist, Rochester, MY 8:30 pm 
Rodney Hansen; St John's Church, Washington, 

DC 12:10 pm 

22 JUNE 
• George Ritchie; Indianapolis Art Museum, India

napolis, IN 9:30 am 
• Catharine Crozier; Second Presbyterian, India

napolis, IN 8:30 pm 

24 JUNE 
Louis Robilliard, masterclass; Downtown Presby

terian, Rochester, NY 1 :45 pm 
Ruth Nyden; First Congregational, Great Barring

ton, MA8 pm 
Morgan Simmons; Fourth Presbyterian, Chicago, 

IL 12 noon 

25 JUNE 
Louis Robilliard; Downtown Presbyterian, Roches

ter, NY 3:30 pm 

26 JUNE 
• James Christie; Trinity Lutheran, Worcester, MA 

8:15 pm 
Music of Sowerby, St Thomas Choir, St Thomas 

Church, New York, NY 11 am 
Louis Robilliard; St Thomas Church, New York, 

NY4pm 

28 JUNE 
• Catharine Crozier; First Baptist, Worcester, MA 

9am 
• David Craighead; First Baptist, Worcester, MA 

10:45 am 
Guy Bovet; St James Episcopal, Richmond, VA 

8pm 
• George Ritchie; Westminster Presbyterian, Rich

mond, VA8 pm 

29 JUNE 
• David Craigshead; Mechanics Hall, Worcester, 

MA 10:30 am 
John Kiser; St John's Church, Washington, DC 

12:10pm 
Guy Bovet, masterclass; St James Episcopal, 

Richmond, VA (also 30 June) 
• George Ritchie, masterclass; Westminster Pres

byterian, Richmond, VA 

30 JUNE 
• Catharine Crozier, with orchestra; Mechanics 

Hall, Worcester, MA 8 pm 

15 MAY 

UNITED STATES 
West of the Mississippi 

Mary Preston, Kathryn Johnson, duo-organ; 
Northaven United Methodist, Dallas, TX 7:30 pm 

Sherryl Smith Withers; Memorial Drive Presbyteri
an, Houston, TX 7:30 pm 

Jelil Romano; St Cross Episcopal, Hermosa 
Beach, CA 4 pm 

John Pagett; First Congregational, Berkeley, CA 
11:30 am 

Handel, Messiah; Los Altos Methodist, Long 
Beach, CA 3 pm 

16 MAY 
• James B, Welch; First Presbyterian, Santa Bar

bara, CA8 pm 

17 MAY 
Bach, Mass in B Minor, Beethoven Hall, San Anto

nio, TX 6 pm 

18 MAY 
Bach, Cantatas 56, 78; Los Altos Methodist, Long 

Beach, CA 7:30 pm 

Please note our closing date for calendar information shown 
on page 13. 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 
ReCitals Workshops 
P.o. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
California 95942 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY Sfieny{ Smitli withers 

RICHMOND. VIRGINIA 
INTERNATIONAL CONCERT ARTIST 

Instructor of Organ 
Sam Houston State University 
Huntsville, Texas U.S.A. 77341 

713/294-1378 

THOMAS MURRAY 
Yale University 

Institute of Sacred Music School of Music 

Gruenslein Award Sponsor 

CHICAGO 

CLUB OF 
WOMEN 

ORGANISTS 
Dorothy N. Petty, SPC, President Founded 1928 
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22 MAY 
David Spicer, with choir; First Presbyterian, Lin

coln, NE 3:45 pm 
Gustav leonhardt, harpsichord; SMU, Dallas, TX 

8:15pm 
Handel, Samson; University Park United Methodist, 

Dallas, TX 8 pm 
Martin Kehe; Church of Our Savior, San Gabriel, 

CA 
Bach, Christmas Oratorio; Covenant Presbyterian, 

Long Beach, CA 3 pm 
Haydn, The Creation; St Cyril, Encino, CA 4 pm 

25 MAY 

19 JUNE 
Sacred Music Series; La Jolla Presbyterian, La 

Jolla, CA4 pm 

21 JUNE 
Marilyn Keiser; Hennepin Ave., Methodist, Min

neapolis, MN 1 :30 pm 

26 JUNE 
Barbara Hansen Paper, with trumpet; Church of 

the Good Shepherd, Arcadia, CA 7:30 pm 

INTERNATIONAL 
15 MAY 

Bach, Cantata 211, music for cello; Covenant Simon Preston; Roy Thomson Hall, Toronto, On-
Presbyterian, Long Beach, CA 7:30 pm tario, Canada 

29 MAY 
BaCh, St Matthew Passion; Covenant Presbyteri

an, Long Beach, CA 3 pm 

3 JUNE 
Lucile Hammill Webb; St John's Cathedral, Den

ver, CO 8 pm 

• Esther Jones, Darlene Kaysen Rohrer; First 
United Methodist, Garden Grove, CA 8 pm 

5 JUNE 
Kathleen G. Keller; St Cross Episcopal, Hermosa 

Beach, CA 4 pm 
Bach, Cantatas 82, 202, Ascension Church, Sierra 

Madre, CA 7 pm 

7 JUNE 
Louis Robilliard; Grace & Holy Trinity Cathedral, 

Kansas City, MO 8 pm 

8 JUNE 
James Moeser; Grace Episcopal, Topeka, KS 

12 JUNE 
John Pagett; Walnut Creek Presbyterian, Walnut 

Creek, CA 4 pm 
Choral Concert; Immanuel Presbyterian, Los An

geles, CA 4 pm 

14 JUNE 
• Mozart, Mass in C Minor, St John's Cathedral, 

Denver, CO 8 pm 

18 JUNE 
Carlene Neihart; Grace & Holy Trinity Cathedral, 

Kansas City, MO 12 pm 

First Prize 
St. Albans 
1975 

International 
Recitalist -----
LYNNE 
DAVIS 
27710 St. Georges-Motel. France 
North American Rep.: Phillip Truckenbrod 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Director of 

Graduate Studies in Music 

Meadows School of the Arts 

SOUTHERN MDHODIST UNIVERSITY 
Dallas. Texas 

Mu.lcol HerItage Socl.ty record ... ,. 

17 MAY 
Marilyn Mason; First-St Andrew's United Church, 

London, Ontario, Canada 

19 MAY 
Elaine Pudwell; St Paul's, Toronto, Ontario, Cana

da 12:10 pm 

26 MAY 
Barry Peters; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

29 MAY 
Verdi, Requiem, Roy Thomson Hall, Toronto, On

tario, Canada 

2 JUNE 
John Tuttle; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

9 JUNE 
James Wells; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

16 JUNE 
Michael Bloss; St Paul's, Toronto, OntariO, Cana

da 12:10 pm 

23 JUNE 
David Low; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

30 JUNE 
John Tuttle; St Paul's, Toronto, Ontario, Canada 

12:10 pm 

DAVI,D 
GOO·DING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

CAROL TETI 

Zion Lutheran Church 
Indiana Unlverslt, of Penns,lvanla 

Indiana, Pal 15701 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 
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William MacGowan 
... h ........ y.the-ha 

Palm Beach, Florida 

EBNEST .LIlAI'" 
Dept. of Music, 

UniverSity of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 
Slide Ledures on Bach's Organ Music 

LEON NELSON 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepler 
Organllt • Choirmaster 

SECOND PRES.YTERIAN CHURCH 

Indi.nopolls, Indio ... 46260 

... ltala 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRES.YTERIAN CHURCH 

LA JOlLA, CAUFORNIA 

DAVID SPICER 
F) rst Presbytel·ian Cil LlI·cil 

Director of Music 

Nebl'aska Wesleyan Uilivel'sity 
University Ol'cllestra Conductol 

lj nco In. N e h I' ask (i 

ADOLPH STEUTERMAN 
Mo.p ..... ' .......... 
Mus. Doc.. '.A.G.O. 

Southwosten. .. M •• phis. .etlred 

CalYary Episcopol Church. Em.ritu. 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division Av •• u. 

Grand Rapids, Mlchlpn 49503 
Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

ZioD LutheraD Church 
CoDcordia College 

ADD Arhor~ MI 

Max Yount 
beloit college, wll. 

h~rpllchord 'organ 
composition choir 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK-IN-THE-HILLS 

BLOOMFIELD HILLS. MICH .... 013 

WILLIAM H. MURRAY 
Mus.M F.A.G.O. 

Church of .... Mediator 

Chicago. In. 

RICHARD M. PEEK 
Soc."'" Doc. 

Covenant PresbyterIan Church 
1000 E. Mer.hoo" CIt ....... N. C. 

Bobert lfI. 1I ... de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of Woosler 
Music Dlreclor: The Woosler Chorus 
Flrsl Presbylerlan Church, Woosler, ON 

ROBERT L. 

SIMPSON 
Cathedral of St. Phllrp 

2744 PMchtr ••• oad N.W. 
Atlanta. Georgia 30305 

Bo6@r6 w .. S ... it6 
HistDric First Clarillilm Claurek 

Charlottemlle, Virginia 

Carl Staplin 
Ph.D .. A.A.G.O. 

Oralee Unlvenlty 
Flnt Christian Church 

DES MOINU, IOWA 

Thomas R. Thomas 
Palm Beach 

The Royal Poinci""a Chapel 
Director of ¥usic 

The Henry Morrison Flagler 
Museum 

Organist-in-Residence 

CLARENCE lNATTERS 
RECITALS 
Trinity Colle,e 

Hartford, Connecticut 

RONALD IV ATT 

Gary Zwicky 
DMA fAGO 

East.", Illinois Ullhronlty 

Charlostolt 

• 
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THE DIAPASON 
380 NORTHWEST HIGHWAY. DES PLAINES, IL 60016 

Name 

Street 

o NEW SUBSCRIBER 
Plea .. begin new 
subscription 

o RENEWAL 
(Attach to mailing lobe., 

ENCLOSED IS 
City ..................................................... : ....•..... 

State .................................... Zip ...•................ D $26.00 - 3 years 
D $18.00 - 2 years 
D $10.00 - 1 year Pleo.. allow six to .. ,ht weeks for denvery of first 

Issue on new subscriptions 

(joulding ~ 'Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET WINDCHESTS. 

Known/or our renovation work, especially restoration 0/ Aeolian-Skinner organs. 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments'o/ classical Anglo-American 

tonal design are best suited to the needs 0/ most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

Kim6fl'c-lIllfln. f)nc. 
Box 4058, C.R.S. 

Johnson City, TN 37601 

615-282-4473 

Organ Componen16 

o Please include catalogue of available titles. 
Name _____ Tille ____ _ 

InstitutionICompany ________ _ 

Department ________ _ 

Address. ______ _ 

City ____ State ____ Zip __ 

Mail to: University Microfilms International 
Article Reprint Service 
300 North Zee. Road 
Ann Arbor, Michigan 48106 L ______________ .1 
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WOOD PIPES 
John Conner 

GEDECKT CO. 

Freeport, OH. 43973 (614) 498-4229 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058·404/482-4845 

Serving Pipe Organs of All Types in the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

Tracker Action Pipe Organs 
Rancho San Julian, Star Route 
Lompoc, CALIFORNIA 93436 

NEW. REBUILDING SPECIALISTS 

P.O. BOX 60841 
HOUSTON, TEXAS 77205 

FOR SALE 

(713) 446-2312 

This space, as low as $15 per issue on a 
12-insertion contract. Want more details? 
Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

1983 Convention 

American Institute of Organbuilders 
DATE: October 2-5, 1983 

PLACE: Airport Hilton Plaza Hotel, Kansas City, MO 
HEADQUARTERS: P.O. Box 213, Lawrence, KS 66044 

MILNAR ORGAN CO. 
-'i ./ 

11~~II~jl " ,;:~t!liIIIIJI""'!!' 
• NEW ORGANS 

• REBUILDING 

• MAINTENANCE 

EAGLEVILLE, TN 37060 (615) 264-6400 

III!I 
H HUPALO ORGAN PIPE CO .. INC. 
U 18 VERNON AVE., VERNON, CT 06066 P 
A (203) 871-7067 

L , 0 "PIPES for the sound you want" 

PLEASE SEND FOR OUR FREE CATALOG 
INQUIRIES FOR YOUR SPECIAL NEEDS WELCOME 

REQUIRED 
READING 
for ... organists 

organ builders 
church music 
committees 

128 pages. Paperback 
$5.95 (6706-5) 

Send $5.95 each copy 
(prepaid) 

Good News - from 
John Ogasapian and 
Baker Book House! 

CHURCH 
ORGANS 
A Guide to Selection and Purchase, 
by John Ogasapian. 
A new book for the small and not-so-small 
church that is considering the purchase of a new 
organ, with information and sound advice that 
will prove invaluable. 

The author of this guide writes, This book ... will 
not make the reader an organ expert, or even an 
extraordinarily well-informed organ amateur. It 
cannot impart the depth of knowledge gained 
from years of experience and study. But what it 
can and will do is to give the reader the informa
tion he or she needs to weigh all the relevant 
factors ... and finally arrive at the best possible 
decision for his or her church and its special needs. 

BAKER BOOK HOUSE 
Box 6287, Grand Rapids, MI 49506 

THE DIAPASON 



Classified advertising rates will be found on page 18. CLASSIFIED ADVERTISEMENTS Replies to box numbers should be sent c/o The Diapason, 380 Northwest Highway, Des Plaines, IL 60016 

POSITIONS WANTED 

FRENCH ORGANIST IN PARIS, EXPERIENCED 
with Liturgies, recital, choir, teaching improvisation, 
seeks position in church or college in United States or 
Canada. For information, contact: Albert Kay Associ
ates, Inc., Concert Artists Management, 58 W. 58th 
St. New York, NY 10019. 

ORGANIST /RECITALIST SEEKS HALF OR FULL
time creative position with large, flexible organ in a 
metropolitan area. BM and MM in organ perfor
mance, excellent credentials. Available in Septem
ber. Address MY-l, THE DIAPASON. 

POSITIONS AVAILABLE 

FULL-TIME ORGANIST-DIRECTOR. ADULT AND 
youth choirs. Church membership over 1,000. Visser
Rowland mechanical action organ to be installed in 
1984. Steinway piano and handbells. House provid
ed by church. Salary commensurate with talent and 
experience. Send dossiers to: Dr. G. Julius Rice, 
Community Church, United Church of Christ, 2250 
19th Ave., Verdo Beach, FL 32960. 

POSITION AVAILABLE FOR EXPERIENCED OR
ganbuilder, experienced service man. The Ross King 
Co., 2616 College Ave., Ft. Worth, TX 76110. 

EXPERIENCED ORGAN BUILDER. APPLICANT 
must be capable of producing first-class work in all 
phases of new organ construction. Great opportunity 
for the right person. Harris Organs, Pipe Organ Build
er, 7047 S. Comstock Av., Whittier, CA 90602. 

ORGANBUILDER, EXPERIENCED WITH ME
chanical action organs, any or all aspects, to work 
with a firm building primarily historic style instru
ments. Send resume to: Greg Harrold, Organbuilders, 
2205 Federal Av., W. Los Angeles, CA 90064. (213) 
473-0389. 

WANTED-PIPE ORGANS 

SMALL PIPE ORGAN IN GOOD CONDITION. 
Write: Organ, Box 108-A, Towanda, PA 18848. Eve
nings: (717) 265-3455. 

USED PIPE ORGAN WANTED. SEND SPECIFI
cation and price. Address MY-2, THE DIAPASON. 

WANTED-MISCELLANEOUS 

SMALL BLOWER WITH MOTOR: J!J OR ~ HP, 
about 4" wp. H. Crandall, Box 71 , Ellison Bay, WI 
54210. 

ESTEY RESIDENDCE ORGAN ROLLS, CATA
logs, advertising, information. Will buy rolls or swap 
duplicates. Ditto for Aeolian Organ, Aeolian Grand, 
Wilcox & White, roller organ pinned wooden " cobs," 
and any organette or player organ rolls. N.B. Pease, 
43 Foundry St., Palmer, MA 01069. Days: (413) 283-
7620 

WISH TO OBTAIN ORIGINAL OR PHOTOCOPY 
of October 1893 issue of The Organ, and published 
index to Volume 2. Please advise price. Douglas R. 
Carrington, Editor, The Organ, 84 Park View Rd., 
Lytham St. Annes, Lancs. England, FY8 4JF 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAY
ers. Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, 
Welte and Skinner Automatic Pipe Organ Players. 
J.v. Macartney, 406 Haverford Av., Narberth, PA 
19072 

MISCELLANEOUS 

REALIZING ALCOHOLISM RUNS RAMPANT 
through our profession, any recovering alcoholic 
wishing to help form support group write: Bill B., Box 
1231, Kinston, NC 28501 . 

VIRTUOSO TRUMPET SOLOIST, MAGNIFICENT 
effect!-with organ, chorus, or vocalists. Services or 
concerts. Extensive baroque repertoire, including 
Bach cantatas. Michael Schuman, 198 Douglas Rd, 
Staten Island, NY 10304. (212) 448-0127 

THE NEW 7-OCTAVE PETERSON CHROMATIC 
Tuner, model 320, is now available from stock. Con
tinously variable Vernier control allows you to com
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

BUSINESS OPPORTUNITY 

PROFITABLE MIDWEST SERVICE/REPAIR/ 
rebuilding business for sale. Business is over 50 
years old. Please, serious inquiries only. Address 
MY-3, THE DIAPASON 

PUBLICATIONS & RECORDINGS 

HARPSICHORD MUSIC, SOLO AND ENSEMBLE. 
Best editions from U.S. and European publishers. 
Also books on history, performance. Write for free 
catalogue. Zuckermann Harpsichords, Inc., Box 121-
0, Stonington, CT 06378. 

ANGLICAN BOOKS, OUT -OF-PRINT: MUSIC, 
history, liturgics, worship-bought and sold. Send $1 
for catalog. The Anglican Bibliopole, RD 3, Box 116f, 
Saratoga Springs, NY 12866. (518) 587-7470. 

THE STOPT DIAPASON, A BI-MONTHL Y PUBLI
cation features illustrated articles regarding vintage 
organs in the midwest. Special articles deal with little
known, but extant instruments and their builders, as 
well as similar articles regarding organs that no long
er exist. Published information is well-researched. 
Subscription only $8 per year. Checks made payable 
to Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

THE ORGAN LITERATURE FOUNDATION, 
world 's largest supplier of organ books and record
ings, offers a catalogue listing 1,100 plus items, at 
$1 .00 or 4 international reply coupons (refundable 
with first order). Write to: The Organ Literature Foun
dation, 45 Norfolk Rd., Braintree, MA 02184. 

CONTINUO: THE EARLY MUSIC JOURNAL OF 
North America. Published 11 times yearly. Write for 
your free copy. Continuo, 6 Dartnell Av. , Toronto, 
Ont., Canada, M5R 3A4. 

PUBLICATIONS & RECORDINGS 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25<1: 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collecion. Send SASE to: The Organ Historical Soci
ety, Box 26811 , Richmond, VA 23261. 

HARPISCHORDS 

HARPSICHORDS, FORTEPIANOS, CUSTOM
built from Hubbard and Zuckermann kits. Reason
able prices. Free brochure. R. Mark Rosa, Historical 
Keyboard Instruments, 625 W. Lakeside St. , Madi
son, WI 53715. 

HARPSICHORDS BY ERIC HEAl. IMMEDIATELY 
available: Single manual, 18th century German tradi
tion, 2x8' stops, oiled cherry, $4950. Double manual 
after Blanchet, 2x8', 4' stops, dark red exterior, 
cream interior, gold bands and moldings, $11,760. 
Both are 1983 instruments. Free catalogue of harpsi
chords, clavichords built to order. Eric Herz Harpsi
chords, 12 Howard St. Cambridge, MA 02139. (617) 
868-6772 

HARPSICHORD CLEARING HOUSE. NATIONAL 
listing of instruments currently available for sale. 
Includes clavichords, fortepianos. $1. Glenn Giuttari, 
9 Chestnut St., Rehoboth, MA 02769 

SMALL, MEDIUM OR LARGE HARPSICHORDS, 
spinets and clavichords after various historic schools. 
Built to your requirements or choose from already 
completed instruments. Brochure available. Paul Y. 
Irvin, Instrument Maker, 221 Glenview Rd., Glenview, 
IL 60025. (312) 998-9829 

YVES A. FEDER HARPSICHORDS, CUSTOM 
instruments and reconditioning work. Authorized 
Agent Zuckermann kits sold at factory direct prices. 
Assistance to kit builders. North Chestnut Hill, Killing
worth, CT 06417. 

HARPSICHORD OWNERS: A FULL LINE OF 
audio and visual chromatic tuners is now available to 
help you with your tuning requirements. For more 
information write: Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482 

SPERRHAKE HARPSICHORDS AND CLAVI
chords. Excellent, dependable, beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 
66104 

A.P.D.B.A. Membe, 

HARPSICHORDS 

HARPSICHORDS, CLAVICHORDS BY NEUPERT, 
world's finest, oldest maker. Catalogs on request. 
Magnamusic, Sharon, CT 06069 

BURTON HARPSICHORDS, SPINETS AND CLA VI
chords. Professional instruments in kit form from 
$195. For brochure, write: Burton Harpsichords, 727 
"R" St., P.O. Box 802220, Lincoln, NE 68508. 

HARPSICHORDS, CLAVICHORDS, FORTEPIA
nos. Custom instruments and kits. Write for free bro
chure. Zuckermann Harpsichords Inc., Box 121-0, 
Stonington, CT 06378 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin
cess St., Elora, Ont. Canada NOB lS0. 

PIANOFORTE 

KAWAI PROFESSIONAL PIANOS. NEW, FACTO
ry warrantee. Large discount to A.G.O. members and 
churches. Information and brochures: 6907 Highway 
36, Freeport, TX 77541 . (713) 233-5956 

FOR SALE-PIPE ORGANS 

2-MANUAL, 1927 MIDMER-LOSH CHURCH OR
gan in playable condition. Best offer. Weekdays, 9 
am to 1 pm: (215) 374-7365. 

AEOLIAN DUO-ART RESIDENCE ORGAN, 1927, 
with player mechanism and approximately 150 rolls. 
9 ranks of pipes. In mint condition. Organ in storage, 
will sell for $9,000 (Canadian), F.O.B. Acton, Ontar
io, or best offer. Information and blueprints as well as 
photographs available at a cost of $5.00. Keats
Geissler Pipe Organs Limited, 100 Frederick SI., 
Acton, Ontario, Canada, L7J 2C2. (519) 853-1510 

MOLLER PIPE ORGAN, 1,000 PIPES. ST. AN
gelo, IX. After 6 pm: (915) 944-7942. Days: (915) 
944-4107. 

la-RANK REUTER ORGAN, REBUILT BY PETER
son. Recently removed. Excellent condition. Contact: 
First Christian Church, 29 North Oaks, San Angelo, 
TX 76903. (915) 653-4523 

3-MANUAL, 1927 MOLLER, 32 STOPS, 15 
ranks. Available immediately. Rev. Edward Martin, 
Grace Church, Rutherford, NJ 07070. (201) 438-
8623. 

MOLLER, OP. 4229, THREE MANUALS AND 
pedal, 26 ranks, electro pneumatic action, rebuilt and 
extended with a new console in 1960. Contact: 
Susan Hegberg, Susquehanna University, Selins
grove, PA 17870. 

VISSER-ROWLAND 
713/688·73~6 

2033 JOHANNA B 
HOUSTON "055 

Member 
Internatfonal $o-lety of Organ builders 

Associated Pipe Organ Builders of 
America 

PIPE ORGA.N n U ITJDERS 

AND R ESTORERS 

Robert M. Turner 
Organbuilder 

TEWKSBURY ORGAN SERVICE 

P.O. BOX 5421 BUFFALO. IOWA 52726/319·361 · 1242 

~j\')[AND 
P Chime Co. 

. . . since 1866. 

2025 Eastern Ave. Cincinnati, Ohio 
45202 221-5671 (513) 

Restoration, Tuning, 
Maintenance 

IE ORGAN COMPANY 
2131·112 RIDGE AVENUE 

EVANSTON, ILLINOIS 60201 
(312) 864 - 4323 

13708-J Via del Palma 
Whittier, CA 90602 (213) 698-4550 

CYMBELSTEBNS 
are a"aila'lIe again • 

GEISLER & COMPANY 
3629 Lynndule Place 

Fori Worth. TX 76133 

• • 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zirn.rn.er & SOn.S 

MAY, 1983 

INCORPORATED 
Member APOBA 

Mailing Address: P. O. Box 520, Pineville, N. C. 28134 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

Pipe or Electronic Organs lifted into balconies. Organs removed, Fa
cades for Pipe or Electronic organs designed and erected. 

201-658-4142 (24 hours) 
Box 176, Pluckemin, New Jersey 07978 
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FOR SALE-PIPE ORGANS 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

NOEL MANDER OFFERS MEDIEVAL PORTA
tives, £825. Two fine early ninteenth century cham
ber organs. £6000 and £9000 and one by Green, 
about 1770, £10,000. All ex. works. Those inter
ested, please send five dollar bill. Noel Mander, St. 
Peter's Organ Works, London E2, England 

THEA TRE ORGANS 

WURLITZER AND OTHER THEATER ORGAN 
pipes, chests, including 3-manual console and relays, 
Barton wood bar Marimba Harp, New toy counter, 
Wurlitzer "D" Trumpet, Tibia, metal Saxophone, 
Morton Clarinet, Vox, many tremulants. Items de
scribed, but not priced, and will go to best offer or will 
trade. SASE to: Weldon Flanagan, 2613 Webster Ct., 
Plano, TX 75075. (214) 596-2632 

REED ORGANS 

AEOLIAN ORCHESTRELLE, ONE MANUAL REED 
organ, #7852; 50 assorted player rolls, bench. May 
be seen at BPOE Lodge, 43 Center St., Northamp
ton, MA, Monday through Friday, 11 am to 12 pm. 
For further information, contact: Trustee Meakim, 77 
N. Prospect St., Amherst, MA 01002. (413) 253-
5160 or (413) 584-0297 

REPLACEMENT REEDS AVAILABLE FOR USE IN 
parlour reed organs. Send inquiry to: Paul W. Toel
ken, Box 5017, Prescott Valley, AZ 86312. 

FOR SALE-ELECTRONIC ORGANS 

EVERETT ORGATRON, SERIES 600, 2-MANUAL, 
full bass. $2500. AD. Chilson, 835 Brentwood, Red
lands, CA 92373. 

ELECTRONIC ORGAN PROJECT, 50% COM
plete. Includes console, amplifier, speakers, circuitry, 
and documentation. Asking best offer over $2,000. 
(206) 643-9038 

HAMMOND CONCERT ORGAN, MODEL RT-2, IN 
mint condition, for sale. Best offer. CD. Pickens, 183 
Oak Drive, Greenville, MS 38701. (601) 332-4124 

SCHOBER COMBINATION ACTIONS: CRM-5 
(Recital), and CTM-5 (Theatre), competently re
paired. W.L. Exner, 3820 NE 85th St. , Seattle, WA 
98115. (206) 523-0063 

e :.n.d .. :m»~~1!alf~t &., B., \If\ 
-3"-lL/l'li ~~" = - ~~, i ~ ~\!J, 
~..,. EST. ~e77 ~ ~\ 

SAm lrBAR CO 
3101-20thStreet'94110 ' (415) 647-5132 
Mechanicai and Electric-Pneumatic Actions 

FOR SALE-ELECTRONIC ORGANS 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502 

FOR SALE-MISCELLANEOUS 

.E.M. SKINNER PIPEWORK: 8' MUSETTE, 8' 
Kleinerzahler. Aeolian-Skinner swell pedals. Address 
MY-5, THE DIAPASON 

ORGAN PARTS FOR SALE: CHESTS, CON
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address MY-4, THE DIA
PASON. 

16' TUBA (LARGE SCALE), $800; 8' FRENCH 
Horn, $600; 4' Rohr Flute, $150; 8' Quintadena, 
$150; 8' Stenorphone, $200; Spencer blower, 15" 
static, as is, $50; Kinetic, 5" wp, 1700 cfm, with 3-hp 
Single-phase motor, $200. Skirdla Organ Company, 
Box 96, Samaria, MI48177. (313) 856-5688 

16' PEDAL PRINCIPAL (ZINC), LOW 12 PIPES. 
Also, two mixtures and 2' Flute (61 pipes). Call 
between 8 am and 5 pm: (214) 363-1639. 

3-MANUAL TILTING TABLET KLANN CONSOLE 
and pedal in good condition. Has 54 stops and 27 
couplers. $1 ,800. (206) 643-9038 

CUSTOM KEYBOARD ASSEMBLIES IN ANTIQUE 
styles; split sharps, nonstandard measurements. 
SASE to: Keyboards, 50 Columbia St., Newark, NJ 
07102. 

USED ELECTRIC CONSOLES, SWELL FRAME 
and motor, pipes (metal, wood and reed). Andover 
Organ Company, Inc., P.O. Box 36, Methuen, MA 
01844. 

SLlMLlNE STEEL BENCHES, CUSTOM CHESTS 
and regulators, new wood pipes. John R. Ross., P.E., 
223 Linda Ln., Duncanville, TX 75137. (214) 298-
4288 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's 300 NW 54th St. , 
Miami, FL 33127. (305) 751-7502. 

MUST SELL: 4-MANUAL AUSTIN DRAWKNOB 
console, pedalboard, bench; 4-manual Moller con
sole, tilting-tablets; Klann 67-tab combination action; 
Reed organ suction units, 6-10 stops; 3-stop Klann 
organ, no blower; 6-stop Reisner unit console; unit 
chests 61 and 73 note electro-pneumatic; 7 -stop 
Moller pitman chest; also 3-stop and 2-stop pitman 
engines. 3W' w.p. flute pipes. SASE for details: Rive, 
Inc., 81 Focis St., Metairie, LA 70005. 

1932 PENFIELD ROAD 
PENFIELD NY 14526 
716·586·0383 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in.it form) 

Send .. amp fo, ",ochu,e 

THE ORGAN LOFT 
EPSOM, N.H. 03234 T.I.603-73 .... 716 

R.memb.r: If it do •• NOT have pipe., it i. NOT an organ 

REPAIRING TUNING ADDITIONS 

R.1M. KURTZ ORGA.N CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

ORGAN BUILDERS 

L. W. BLACKINTON 
~~.una 

380 FRONT ST. 
EL CAJON . CA . 92020 

~£JJtll.. 'R.~a.l 
CONSULTANT IN ECCLESIASTICAL 

11040 Wetl IDueIIIOIIIId Road,WallWalola,WI8eoutD 53:l26 

(4t4)m-8966 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth , Texas 76105 

Tele. (817) 536-0090 

FOR SALE-MISCELLANEOUS 

USED PIPES, CHESTS, CONSOLES AND MIS
cellaneous equipment in good condition. Write: Box 
2061, Knoxville, TN 37901 . 

2-MANUAL AUSTIN CONSOLE IN EXCELLENT 
condition, 6-stop straight chest, 5-stop chest with 
duplex action, pedal valve actions, ~-hp blower and 
some pipes. Good builder's project. C. Durham. 
(904) 575-2001 

SERVICES & SUPPLIES 

"SILENT KNIGHT" RIDS PESTS FROM ORGAN 
areas ultrasonically. Send SASE for details: Rive, 
Inc., 811 Focis St., Metairie, LA 70005. 

NEW ORGAN PIPES TO YOUR SPECIFICATIONS. 
James Morris Organ Pipe Co., RD 3, Box 53-B, 
Smithfield, PA 15478. 

SERVICES & SUPPLIES 

RECOVERING ANY TYPE OF POUCHES, PNEU
matics and primaries in leather. Reservoirs re
leathered also. Write: Eric Brugger Releathering Ser
vice, 1034 East 29th St., Erie, PA 16504 

HARPSICHORD / ORGAN TUNER. SET ANY 
temperament automatically with accutone tuner. 
Prices discounted. Carl Dudash Harpsichords, 11 
Jewel St., Enfield, CT 06082. 

RELEATHERING ANY TYPE POUCH, PNEU
matic, bellows or action. Long years of experience 
and accurate workmanshp. Jacob Gerger & Son, 
P.O: Box "245, Croydon, PA' 19020. (215) 788-
3423 

RESERVOIR SPECIALIST, RELEATHERING AND 
restoration. 20 years international experience. 
"That's right, Air Tight" Write; Keith P. Henderson, 
Air Tight Bellows Restorations, 4515 Merle Dr. B., 
Austin, TX 78745. 

METAL ORGAN PIPES. FIRST CLASS WORK
PIPE ORGAN REPAIR AND REBUII.!DING. COM- - manship. Helmet Hempel Organ Pipes, 4144 W. 50th 
plete fabrication Services. Engineering and drafting St. , Cleveland, OH 44144. 

~~I~i~:/~r;l'(~~~'2~8~2~~3 Linda Ln., Duncan- "PIPE SHINE" CLEANS PIPES LIKE NEW. SASE 
for details: Rive, Inc., 811 Focis St., Metairie, LA 

NEW WOOD ORGAN PIPES, VOICED OR 70005. 
unvoiced. Fine workmanShip. Artisan Builders, 806 ________________ _ 

N.P. Av., Fargo, ND 58102. (701) 293-8964 CLASSIFIED RATES 

CUSTOM-MADE WOODEN REPLACEMENT 
parts for consoles, actions. Vintage-looking finishes. 
Ebony-capped pedal sharps made to your pattern. 
Robert M. Raiselis, Cabinetmaker, RFD White River 
Junction, VT 0500 1. (802) 295-5850. 

USED, REVOICED, CLASSIC PIPEWORK. VARI
ous registers offered for one-half price of new pipe
work. We will also revoice your romantic pipes on a 
time and materials baSis. Contact: Schneider Orgel
bau, Box 382, Niantic, IL 62551. (217) 668-2412. 

TUNE EQUAL OR ANY HISTORICAL TEMPERA
ment with Widener Computer Tuner. Full details, 
write: Yves Albert Feder Harpsichords, Box 640, Kil
lingworth, CT 06417 

ORGAN SERVICEMEN: WE WILL RECOVER CA
savant and Skinner pouchboards, primary and offset 
actions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

NEW ORGAN PIPES, EXCELLENT WORKMAN
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

CLASSIFIED ADVERTISEMENT RATES 
Regular classified advertising is single paragraph 
"want ad" style. First line only of each ad in bold 
face capital type. 

Display classified advertisements are set en
tirely in bold face type with the first line in capital 
letters and the addition of a ruled box (border) 
surrounding the advertisement. 
Regular ClaSSified, per word 
Regular Classified minimum 

Display Classified, per word 
Display Classified minimum 
Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

. ... $ .30 
5.00 

040 
15.00 

2.50 

accounts (per insertion) . . . 2.00 
Closing Date (Classified) : the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification for advertisments, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

BERKSHIRE ORGAN COMPANY INC. + 68 SO. BOULEV ABO, WEST SPRINGFIELD. MASSACHUSETTS 
Area Code 413-734-3311, 736-1079 

Me b • American Institute of Organbuilden 
m er. Inteornationnl Soriety of Or~Rnbuilden 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 (216) 382-9396 

ill-im l)cmr~ 
PIPE ORGANS 

Restorations. Design. Servi('e 

1052 Roanoke Road 
Cleveland I"'~hts, Ohio 44121 

MIDMER LOSH, INC. 
ESTABLISHED 1860 

PIPE ORGAN BUILDERS 
35 Bethpage Road 
Hicksville, New York 11801 (516) 681-1220 

* FRANK J. SAUTER and SONS Inc. * Organ Builders 

• Repairing 
• Contradural Servicing 
For Unexcelled Service 
• Rebuilding 4232 West 12.4th Place 
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Phones: 388-3355 

599-0391 Alsip, illinois 60658 

THE DIAPASON 



!lfurriJ @rpORJ ~~iWZrs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris. Owner and Tonal Director' Member: International Society of Organ Builders. American Institute of Organ .Builders' Inquiries are cordially in~ited. 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

H_ ............ - .... DeII 
TOMI Alterations - RevolCfM 
Revolad Classic PlDewortt -

Organ MIIlntenanc:. 

Worklhop. in Niantic & K.nney, .Hinols 
P.O. Box 382 Niantic. IL 62551 

(217) 668-2412 944-2454 

. 

tt ~ ~h!?~~!:'~' 
Mechanical Action Specialists 

~dJ~ 
ROBERT C. NEWTON 
hrtMnt Cllffo'" R.p .... nlltiv. 

ilia ... Service 
518 La«line AVlnUI 
San JUI, CA 95110 

Telephone 
(40B) 991-0455 

JluS & Schumacher 
MAKERS OF MECHANICAL ACTION INSTRUMENTS 

Membe, AID and ISO 

~604 Waterf ,eld Pa'Kwav _ La~.I~nd . Flofld. 33801 
Phone 18131 665 - 4802 

Robert Copeland 
R.D. 3, Box 81 

Saltsburg. PA 15681 

(412) 639~9798 

Pipe Or"n ~rp';r .. .A11./n,IrJ 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1M2W8 (519)843-5450 

JULIAN E_ BULLEY 
New Organs - Rebuilding 

ServIce 
SINCE 1906 

1376 HarYard Blvd.-I)ayton. Ohlo.cS406 
513-276-2481 

Lewis &.. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466 ... Tyco Road V.enna. Virginia 22180 

(70.') 7 ~4-8')8') 

~ 
CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE. N.C_ 28218 

''THREE GENERATIONS OF ORGAN 8UIlDING" 

martin ott pipe 
organ Ih. II 11624 Bowling Green Drive company st. Louis, Missouri 63141 
inc. 

I You, p."onal wi.It •• 
a,. ;n gootl "anti. 

Jacques Stink.nl 
Organ pip. mak.... I.Y. 

ROCHE 
Organ Co., Inc. 

ZEIST 
Holland 

7~9 West Water Street ,. .... ---.l • ....,.-rj 

Taunton, Mass ' 02780 '

pipe organs 

(314) 569-0366 

(305) 523· 7247 

WALTER A. GUZOWSKI 
PIn ORGAN SERVICE 

BUSIness Home 
1121 E. Commercial Blvd. 1225 S.W. 4th CI .. Api . B 

Fl . Lauderdale, Fla, 33334 FI. Lauderdale, Fla. 33312 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 
Jefferson City t Tennessee 37760 

o R G AN COM PAN Y, INC. 
WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

ElECTRO-M CHA ICAl ACTION 

• INSTALLS WITH ONE SCREW 
• SLOTTED DESIGN MAKES INSTALLATION FASTER 
• 8 X 3/4" HARDENED SCREW INCLUDED 
• SPARK-SUPPRESSING DIODE INCLUDED 
• 5/16" DIAMETER CORE FOR INCREASED OPENING 

DISTANCE AND EFFICIENCY 
• PROVEN HINGE DESIGN USED BY WURLITZER 
• ALL STEEL PARTS ARE FULLY PLATED 
• GENUINE LEATHER VALVE 
• 60. 95, AND 140 OHM 
• 1/2". 5/8", 3/4".7/8" , 1",1-1/8" VALVE SIZES 

MAY, 1983 
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1 1/8 3/4 1 1/8 3/4 5/8 3/4 5/8 VALVE SIZE 

60 OHM 95 OHM 140 OHM 

OPERATING PRESSURES GIVEN ARE FOR 12 VOLTS D.C. 

PRICE: $2.00 EACH 
PRICE INCLUDES SHIPMENT 

JUSTIN MATTERS 
15 E. ELIZABETH ST. 
ST. PAUL, MN 55107 

MANUFACTURING ALUMINUM AND SPOTTED METAL ORGAN PIPES 
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nrtagh-McFarlane 
Artists, Inc. 
3269 West 3tlth Street 
Cleveland" Ohio 44109 
(216) 398-3.990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway 

Marilyn Keiser Joan Lippincott Marilyn Mason James Moeser George Ritchie 

European Artists 
Available 1983-1984 

Peter Planavsky Daniel Roth 

Sept. 14-
Oct. 2 

November 

Available Sept. 23-
Oct. 14, 1984 
Susan Landale/Petr Eben 

Donald Sutherland Frederick Swann Ladd Thomas 

Available in Future Seasons 
Guy Bovet 
Martin Neary 
Simon Preston 

John Weaver Todd Wilson 

All-Bach Concerts 1985 
Lionel Rogg, March 
Peter Hurford, April/May 
Marie-Claire Alain, October 
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