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Editorial 

This is the last issue of which I will be the editor of THE DIAPASON, ending an 
association which began over five years ago. During this time I have experienced all 
of those human emotions that seem to be inherent properties of a visible vocation. It 
has been reassuring to find that the frustrations and difficulties of this job were 
quickly discharged by the readily offered assistance of colleagues and friends, and 
especially by those authors and regular contributors whose words have filled these 
pages. Moreover, I am not without appreciation for the fact that without subscribers 
and advertisers these pages would not have existed. 

My affiliation with this journal has brought me into contact with many individu
als whom I otherwise would have had little reason to have known. To some of you I 
have been a voice at the other end of the telephone, or the person who answered 
your inquiring letter. To others, I have remained unknown except for my opinions 
expressed in these pages. But regardless of those influences which seem to attend 
personal contacts, and despite my personal preferences in regards to those matters 
that affect the organ world, I have attempted to use these pages to present a 
balanced perspective of that instrument that has drawn both you and me to this 
magazine. 

Undoubtedly, the most curious observation that I have made during this past 
half-decade regards the word "organ"-that very instrument to which this journal 
claims to be dedicated. 

If anything can be said of the organ, it would be that there is no universally 
accepted definition of the word. In order to be understood, we frequently refer to 
the or~an as though it were a part of a hyphenated word. We speak of a "tracker
organ, 'an "electropneumatic-organ," a "reed-organ," and a "theatre-organ." Even 
those referring to the 'commonly-found disposable substitutes do so with a hyphen- . 
ated description of the instrument and an abuse of the word "organ." A complex 
definition of the instrument is needed to describe an organ at the Tainter Memorial 
Theatre in Menominee, WI where one finds a mechanical-action theatre organ (but 
not of the unit orchestra type). 

If the word "organ" does not easily lend itself to a simple definition, then neither 
does the word "organist." University professors share this title with an untold 
number of people who play the organ "by ear." Sadly, many of the latter find 
themselves employed in restaurants and nightclubs at salaries that would be envied 
by the former. 

I can offer no solution to this lexical matter, but I would encourage you, by 
whatever definition you perceive the organ, to enjoy your interest in this instrument 
to your fullest ability, just as I will be doing in the days and years that lie ahead. 

-David McCain 

Letters to the Editor 

Once again Lawrence Phelps has pro
vided the readers of THE DIAPASON with 
a well-written and rhetorically convinc
ing article for their edification. 

One suspects, however, that the key 
to understanding at least a part of what 
is really going on, is hidden in two rath
er subtle confessions in the text: " ... for 
then as now, I was a musical problem 
solver and not production oriented"; 
and "If musical considerations were all 
that influenced the purchaser of or
gans ... I might still be making them 
myself." The implication is that mun
dane things, like money, or the lack 
thereof, have prevented him from con
tinuing his practice. 

[Mr Phelps' personal problems,] are 
well known in the organ world. Indeed 
mundane things, like money, are really 
why he is not still making [organs] him
self, and have probably been very in
strumental in convincing him to take 
what I imagine to be a very lucrative job 
at Allen. 

Certainly one cannot question Mr. 
Phelps' expertise in matters pertaining 
to organ sound, yet it must be stated that 
his [personal problems have] done just as 
much damage to real organ building as 
"those builders who have cut their stan
dards in order to keep producing organs 
a few more years." 

And where does he get off saying that 
"most of the world's pipe organs are of 
small musical value, however well they 
may be thought to serve the need of 
those who own them."? Is not serving 
the needs of the purchaser one of the 
more important functions of any organ 
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installation? Who cares what the univer
sity professors and other would-be "mu
sical experts" think, if the purchasing 
institution is happy? Is one to believe 
that the local Allen dealer is really 
thinking about "musical value" when he 
goes out to make a sale? I have met very 
few electronic organ salesmen · who 
know anything about music, let alone 
the repertoire of the organ. 

I find the quoting of prices in a major 
trade publication, on a specific brand of 
organ, particularly offensive. Doubtless, 
those of us trying to eke out an honest 
living building a handcrafted product of 
quality in a regional area, will not hear 
the end of this from our local, friendly 
Allen dealer for a .long time. Do you 
suppose they will use the opposing view
point article in their reprint? 

I think THE DIAPASON has been had, 
and I think that was the intention of the 
advertising department at Allen. Fur
thermore, those of us who regularly 
advertise in, or subscribe to THE DIAPA
SON have been forced, unwittingly, to 
subsidize a major advertiSing cam-
paign. 

Randall S. Dyer 
Jefferson City, TN 

We state once again that the Phelps 
article is the expressed opinion of its 
author and is not endorsed by THE DIA
PASON. The memo from Allen (below) 
urges its dealers to read the Phelps arti
cle in order to "understand the esoter
ics of the pipe organ." Hardly a major 
advertising campaign! 

-ed. 

THE DIAPASON 
A Scranton Gillette Publication 

Seventy-fourth Year, No. 10, Whole No. 887 OCTOBER, 1983 
ISSN 0012-2378 Established in 1909 

An International Monthly Devoted to the Organ, the HarpSichord and Church Music 
Official Journal of the American Institute of Organbuilders 

CONTENTS 
FEATURES 

The Victorians: Romantic or Classic 
by William J. Gatens 8 

A 12th-Century English Organ 
10 by Wilson Barry 

That Evening and That Rose: 
Flor Peeters at 80-A Tribute 

by Raymond Schroyens 14 

Flor Peeters-Special Supplement 15 

Pachelbel on Wheels 
by Henry Woodward 21 

Losses 
by Larry Palmer 22 

EDITORIAL 2 

LETTERS TO THE EDITOR 2 

NEWS 

Here & There 4,7 

Appointments 5,6 

Winners 6 

Nunc Dimittis 6,7 

REVIEWS 

New Organ Music 
by Leon Nelson 

ORGANS 

Rebuilt 

New 

~ALENDAR 

CLASSIFIED ADVERTISEMENTS 

Subscribers: Send subscriptions, inqui
ries and address changes to THE DIA
PASON, 380 Northwest Highway, Des 
Plaines, IL 60016. Give old and new 
addresses, including zip codes. En
close address label from last issue and 
allow 8 weeks for change to become 
effective. 

9 

12 

13 

25 

28 

Editor 

Assistant Editor 

DAVID McCAIN 

WESLEYVOS 

Contributing Editors LARRY PALMER 

Prices: 

Harpsichord 

LEON NELSON 
Organ and Handbel/ Music 

JAMES McCRAY 
Choral Music 

BRUCE GUSTAFSON 
Musicology 

MARGO HALSTED 
Csrll/on 

LAURENCE JENKINS 
London Correspondent 

1 yr.-$10.00 
2 yrs.-$18.00 
3 yrs.-$26.00 

Single Copy-$2.00 

Back Issues over one year old are available 
only from The Organ Historical SoCiety, Inc., 
P.O. Box 26811, Richmond, VA 23261, which 
can supply Information on availabilities and 
prices. 

THE DIAPASON (ISSN 0012-2378) is 
published monthly for $10 per year by 

Scranton Gillette Communications, Inc., 
380 Northwest Highway, Des Plaines, II. 

60016. Phone (312) 298-6622. 
Second class postage paid at Des Plaines, 

IL and additional mailing offices. 
POSTMASTER: Send address changes to 

THE DIAPASON, 380 Northwest 
Highway, Des Plaines, II. 60016. 

Routine items for publication must be 
received not later than the 1st of the 

month to assure insertion in the issue for 
the next month. For advertising copy, the 

closing date is the 5th. Prospective 
contributors of articles should request a 

style sheet. Unsolicited reviews cannot be 
accepted. 

This journal is indexed in The Music 
Index, annotated in Music Article Guide, 

and abstracted in RILM Abstracts 

No portion of the contents of this issue may be reproduced in any form without the specific written 
permission of the Editor, except that libraries are authorized to make photocopies of the material 
contained herein for the purpose of course reserve reading at the rate of one copy for every fifteen 
students. Such copies may be reused for other courses or for the same course offered subsequently. 

Allen reports 
KayIS.t98) 

A SALVO F'MH AUsnALlA 

The Harch 1983 iuue of The DiaD.,on .... uin. which ha. just. 

beanpubltahadiaunulual in chIt. it. include. an artie I. 

ant.itlad '"THE El.ECT1lONIC OIlCAH" by • lIIentlesun froea AUltraU .• , 
onaaodaric:kJunar. h,inninson'a.a14 is en article anticled 

"THE THIRD ~I"D OF OIlCAH" by Lavrmc:e Phelps. Then on 'alia l. 
the editor of The Diap •• on explain. his position in .llowin~ 

bothereicha to .pp.ar in thhpa:'tl.c:ular hau. of thaD.lJazina. 

The Junor article'. purported concern is IIm.rally vhy an electronic 

orlan cannot do what • pipe orlan do ••• but h. partLcularly bv.h 
hh ailhee at the Allen D111ul Ca.pucer OTLlan. Apparmtl, this 
article is ar •• pona. to the subatantial pm_crstionof cheloeal 
orSan IUrket which baa been accoap1bhed by our Au.tralian daalar. 
Tha artic1. r.pr ... nt. nothinl .,r. than. litany of all of tha 
fall1liar ar~t. which w. Mve Md 1ev.led at tha Computer 

Oraan for thea. lUny y.ar •. 

w. belt-va that you will want to .o.t carefully atudy the article 

authored by LarryPhe1pa. Larry Phe1pahaa vritten th1l article 

in hb own inill1table atyle and readinK it 11 v.ry helpful in 

underatandina the e.oterica of the pipe or"an. 

A copy of the Ph.1pa' article 11 enc10aed, Juat in eaa. you do not 
bav. thb i .. ", of Th. Diap!aon on hand. 

CoP)'Tlaht 0 1983 Allan Oraan Coapany. All J.ilhU .... rv.d 

I have just read the articles by Roder
ick Junor and Lawrence Phelps, along 
with your editorial comments about 
them. From my point of view as an 
experienced tuner, voicer and tonal fin
isher, I would like to make a few com
ments that I feel are within my compe
tence. 

At the outset I should say that my 
sympathies arejenerally with pipe or
gans, but I fin it difficult to support 
Junor's points of view. I know Phelps 
quite well, and for a long period of time, 
having finished a significant number of 
Casavants he built. 

I disagree with your editorial remarks 
about amplified reed organs. Phelps is 
referring to three types of generation of 
tone by artificial means: the tube-driven 

oscillator, the transistor-driven oscilla
tor, and the contemporary digital gener
ator. The so-called electronic reed organ 
is not that at all, but no more than an 
amplified harmonium. It would be a 
mistake to assume that Phelps would 
invent a marketing term and then at
tempt to justify it; nor would he have 
taken such a term to adapt to his own 
use. He simply does not think that 
way. 

Junor oversimplifies the case against 
loudspeakers. It has been a long time, in 
my opinion, since we have held that if it 
comes through a loudspeaker it is not as 
good as if it did not come through a 
loudspeaker. I have heard numbers of 
electronic organs as well as recordings of 
pipe organs played through loudspeak
ers, and I recall that many of both cate
gories sounded more pleasing, more re
alistic, if you will, and certainly more 
musical than at least half of the pipe 
organs I have heard. Let us not hold any 
illusions about the superior quality of 
most of our pipe organs. In my opinion 
mapy make profoundly unmusical 
sounds. 

It is difficult for those of us who grew 
up on fine pipe organs to become com
fortable with the idea of organ tone 
being produced by any other means 
than by pipes. I am convinced that we 
must listen, not merely hear with the 
physical ear alone. 

Dispassionate judgement must pre
vail if organ builders are to survive into 
and through the next century. We can 
no more halt or divert the continuing 
evolution than we can stem the evolu
tion of language. If it is to survive, the 
organ must also continue to evolve. 

Just as the recent governmental "Study 
of the country's schools, "A Nation at 
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Risk," defines what it calls the "New 
Basics, .. someone in the future will 
define the "new basics" of organbuild
ing, and it will describe how artistry is 
retained by the electronic builders 
through the work of just such men as 
Phelps, who has not been afraid to try. 
Personally, I think that he is succeed
ing. 

L.G. Monette 
Sauk City, WI 

Mr. Monette began his organ building 
career in 1954, working for the Aeo
lian-Skinner Organ Company. In 1958 
he became the New York service repre
sentative for Casavant, and soon there
after served as chief tonal finisher of 
Casavant, working for Lawrence 
Phelps. Since 1971 he has been self
employed in Wisconsin. 

Monette, who describes himself as a 
long-time organist and active mu
Sician, was a contributing author of 
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"Tonal Finishing and Fine Tuning," 
Oracle Press, 1981. 
It is Mr. Monette who is mistaken; As 
the ad pictured above clearly shows, 
Allen did in fact invent the "third 
kind" term in an attempt to persuade 
the public that the computer organ was 
distinct from either the pipe or elec
tronic organ. The term is thus being 
used as a marketing tool (new and 
improved:' etc.). 

-ed. 

• 
Corrections . 

Lawrence Phelps, Director of the Ad
vanced Custom Organs division of the 
Allen Organ Company, and author of 
the article, "The Third Kind of Organ," 
has requested that the following 
changes to his text, or corrections to the 
published article be noted: 

Page 16, column 1, ending of para
~rapli after Figure 2-D should read, 
... its 40% first harmonic are in Figure 

2-D." 

Page 18, column 1, fourth full para
grapli should read, " ... the gulpy attack 
that I find so musically objectionable." 

Page 18, column 2, last paragraph 
should read, " ... I am now certain that 
digital computer technique will prove 
to be this century's most important con
tribution to t~~ organ's continuing de
velopment . . . 

Page 18, column 3, second full para
grapli should read, "Shorn of sentiment, 
most of the world's pil?,e organs are of 
small musical value ... ' 

Arno Schonstedt plays 
Hugo Distler 
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The Ohio State University has an
nounced the establishment of a Fresh
man keyboard scholarship competition, 
open to high school Seniors who are 
piano, organ or harpsichordlerformers. 
The competition will awar $6,000, or 
$1500 per year, for four years' study at 
The Ohio State University School of 
Music. 

For further information, contact: Syl
via Zaremba, Keyboard Section, School 
of Music, The Ohio State University, 
1866 College Road, Columbus, OH 
43210. 

• 
Ball State University has established a 

new scholarship program designed "to 
maintain and improve the ~uality and 
excellence" at that institution s School of 
Music. Scholarships will be awarded for 
an academic year, or a summer quarter, 
and recipients may have scholarships 
renewed annually. Maximum funding 
of $80,000 per year will be available 
beginning with the fourth year of the 
program. 

For further information, contact: Di
rector, Honors College Program, School 
of Music, Ball State University, Muncie, 
IN 47306. 

• 
Raymond and Elizabeth Chenault, 

duo-organists at All Saints Church, At
lanta, gave the premiere performance 
of John Rutter's duet, Variations on an 
Easter Theme, at Washington Cathe
dral, and at st. Stephen's Episcopal 
Church, Richmond, VA in July. Their 
programs also included Arthur Will's 
Toccata for Two, written for the Che
naults in 1979, in addition to works of 
Sowerby, Chenault, Guilmant, Roberts, 
Vierne, and Langlais. 

Mr. and Mrs. Chenault report that 
both Larry King and Douglas Major are 
in the process of composing organ duets 
for them. 

• 
According to Pro Sound News, the 

Vaughan Company of Holdrege, NE 
has built a pipe organ for Stanal Sound, 
an organization which provides back
ground music and musical effects for 
singer Neil Diamond. The one manual 
instrument has 341 pipes and can be 
"assembled and disassembled, and car
ried in a separate semi truck," a state
ment which THE DIAPASON believes to 
mean that the instrument is portable. 

Pro Sound News identifies Stan Mill
er, president of Stanal Sound, as their 
source of the information regarding the 
instrument which is described as oeing 
so large that it "will not fit in the LA 
Forum, but will be set up outside in the 
truck and closely miked with PZMs. 
Two additional speaker clusters will be 
set up over the audience for special 
effects, which will include the organ, 
synthesizers and digital delay, among 
others." 

The report claims that Stanal and 
Vaughan built a similar instrument for 
Mr. Diamond's "Live at The Greek" 
(concert and album), but in that in
stance the pipes were "fit in the base
ment." The story continues to relate 
that this is the "first time" that he knows 
of "anyone attempt[ing] to take a full
size classical pipe organ on the road." 

The Pro Sound News news item 
advises that a full day is required in 
which to set up the instrument, which 
requires the work of two people: "one to 
adjust the pipes and a second to play the 
organ and give instructions after hear
ing it on the stage monitor." 

The report describes the keyboard as 
being "the size of a synthesizer's"-61 
keys, and that the instrument will have 
a "one-octave eedal system with an 
octave extender. ' 

Alan Lindgren is identified as the 
person who will play the instrument 
during Neil Diamond s show. 
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Here & There 

Herman Berlinski, composer, organ
ist, and music director of the Shir Cha
dash Chorale, has returned from his 
annual European tour where he gave 
concert performances in the major cities 
of England, Germany, Switzerland and 
Italy under the sponsorship of the Euro
pean branches of The Association of 
Jewish and Christian Collaboration, The 
West London Liberal Synagogue, and 
the U.S. Department of State. Dr. Ber
linski's programs of classical music em
phasized important Jewish music. 

Following Dr. Berlinski's concert at 
the Church of St. Ignatius in Rome, a 
special request from Vatican Radio was 
made for a recording of the concert to 
be presented to the Pope who was in 
Poland at that time. 

• 
Carlene Neihart has returned from a 

whirlwind recital tour of four cities in 
The Netherlands, accompanied by her 
sister-in-law, Carole Schifferdecker of 
eastern Kansas. Mrs. Neihart is the 
organist and director of music at Cen
tral Presbyterian Church, organist at the 
New Reformed Temple, both in Kansas 
City, MO, and is Artist-in-Residence at 

Mid-America Nazarene College, 
Olathe, KS. 

• 
In Timothy Albrecht's recent organ 

recital tour of Western Europe, he pre
miered Jan Bender's Variations on the 
Hymn Tune "Slane." His recitals also 
included organ duos which were per
formed with the assistance of his fiance, 
organist Tamara Makdad. 

Local newspap,er accounts declared 
Albrecht to be a 'master of the organ," 
and described his playing as being "he
roic . . . with ever-present artistry and 
virtuosity. " 

• 
Richard T. Gore has completed a 

reconstruction of J. S. Bach's St. Mark 
Passion. The work was performed on 
June 12, 1983, at The College of Woos
ter ·(OH) where Dr. Gore is a retired 
professor of music. His version of the 
work is based on the surviving frag
ments published by Diethard Hellman 
in 1964 (Stuttgart: Hanssler Verlag). Dr. 
Gore added the necessary recitatives 
(the original libretto by Picander having 
survived) and turbae, as well as borrow-

ing an aito-tenor duet from Cantata 63 
for the lost aria "Angenehmes Mord
geschrei." The work was performed in 
English, using the King James version of 
the Biblical texts, and the editor's own 
translation of the metrical German. 

• The Organ Literature Foundation 
has recently released their new 32-page 
Catalogue R, offering 512 books on the 
organ, of which 50 are new titles. In 
addition to books, the catalogue also lists 
1,265 recordings of organs and has 
established a new section of "Miscella
neous Classical Records." 

The Organ Literature Foundation, 
established thirty-three years ago, is the 
largest supplier of organ books and 
recordings in the world, and offers the 
most diversified stock that can be found 
anywhere. The company stocks nearly 
every "in print" title on the organ that is 
available, and many "out of print" titles 
may be obtained from them. 

Catalogue R is available from: The 
Organ Literature Foundation, 45 Nor
folk Rd., Braintree, MA 02184. The 
price is $1 (or 4 international reply cou
pons), refundable with the first order 
made from the catalogue. 

Box 154, Neerlandia, Alberta 
Canada TOG IRO Phone 674-4344 

Import oj Records, Cassel/es 
and Sheetmusic Jar Organ 

SIDE I: 
I. "Jubilant" fanfare 

and, 1 was glad when they said unto me 
2. The King shall rejoice 
3. 0 Lord, make Thy servant Elizabeth 
4. Praise, my soul, the King of heaven 
5. Te Deum in C major 

A. Bliss 
C.H.H. Parry 

J. Tomkins 
W. Byrd 
J. Goss 

B. Britten 

GRSP 7010 

SIDE II: 
1. 0 taste and see 
2. Credo from The Mass in G minor 
3. All people that on earth do dwell 
4. Thou wilt keep him in perfect peace 
5. God save the Queen 

R. Vaughan Williams 
R. Vaughan Williams 
R. Vaughan Williams 

S.S. Wesley 
T. Arne; arr. G. Jacob 

. 'This is a stunning recording . .. (W. V. in The Diapason, July 1982) 
"Royal Music is a sumptuous album in every way. " (V.G. in The American Organist, May 1982) 

Royal 
Occasions 

at St. Paul's 

A vailable on Cassel/e only 
GRSC 7018 

United States 512.50 
Canada 514.00 

SIDE I: 
I. Fanfare 
2. Praise, my soul 
3. Psalm 121 

. 4. Who can express? 
5. Te Deum in B flat 
6. All people that on earth 

SIDE II: 

Dearnley 
Goss 
Rose 

S.S. Wesley 
Stanford 

Vaughan Williams 

1. Trumpet Tune from King Arthur Purcell 
arr. Jacob 

Batten 
Dearnley 
Dearnley 

Parry 

2. The National Anthem 
3. 0 sing Joyfully 
4. Dominus regit me 
5. Let thy hand be strengthened 
6.1 was glad 
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Appointments 

Dennis N. King has been appointed 
Director of Liturgical Music, Sacred 
Heart Church, Dubuque, IA. 

Mr. King is a graduate of the Univer
sity of Kansas and University of Iowa. 
His studies have been with James Moes
er and Delores Bruch. He has held a 
graduate teaching assistantship at the 
University of Iowa, and presently serves 
as vice-president of the Eastern Iowa 
chapter of the Organ Historical Soci
ety. 

Ray Adams has been named Organ
ist-Director of Music at the Community 
Church of Vero Beach, FL. He will be 
responsible for directing the church's 
choirs, managing a concert series, and 
working with the church's educational 
system in the area of music education. 
He leaves a position as instructor of 
organ and harpsichord at Coe College 
and Organist-Director of Music for St. 
Mark's Lutheran Church, both in Cedar 
Rapids,IA. 

His undergraduate work was at Wit
tenberg University where he studied 
with Frederick Jackisch and Trudy Fa
ber. At the University of Iowa he com
pleted a Master of Fine Arts degree in 
organ with Delbert Disselhorst, and is 
currently a doctoral candidate, studying 
with Delores Bruch. He has previously 
studied church music at the Berlin Kir
chenmusikschule with Karl Hochreiter. 

John R. Kirkman, organist, sales ex
ecutive, and ordained clergyman, has 
been named Sales Manager of Johannus 
of America, Inc., a Holland-based man
ufacturer of electronic musical instru
ments. 

organist for the Chapel of the Transfig
uration in the Grand Teton National 
Park, WY. 

versity for the 1983-84 school year. His 
duties will include teaching organ and 
classes in sacred music and serving as 
University Organist. In addition to this 
assignment, Olson is the Organist and 
Choirmaster at Holy Trinity Lutheran 
Church, Mercer Island, W A, and serves 
as Organist at Temple De Hirsch Sinai 
in Seattle. 

Kirkman is a former Rector of St. 

According to a press release from 
Johannus, Fr. Kirkman's background in 
music and organ instruction is "impres-
sive." • 

Andrew's Episcopal Church, and Sales 
Manager for a piano and electronic 
organ sales office, both in Grand Rapids, 
MI. He has also been the chaplain and 

Paul Richard Olson has been ap
pointed sabbatical replacement for 
David P. Dahl at Pacific Lutheran Uni-

Olson is a grduate of Pacific Luther
an University and of the University of 
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J.S. Bach - Organworks United States $ 28.00 
Canada $32.00 

Played by Ewald Kooiman on important historical organs 

This Bach series features: 

• An excellent organist - Ewald Kooiman 
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Oregon. His teachers have been John 
Hamilton, Guy Bovet, David P. Dahl 
and Margaret Irwin-Brandon. He is cur
rently studying with Carole R. Terry. 

Jo Deen Blaine has been named 
Assistant Professor of Keyboard and 
Chairman of the music department at 
Sterling College, Sterling, KS. Her 
teaching responsibilities will include 
teaching organ and piano students, as 
well as theory courses. 

Miss Blaine has the BM and MM 
degrees from Eastman School of Music 
where she was a student of Russell Saun
ders. She is currently working on her 
DMA at the University of Kansas, as a 
student of James Moeser. 

Miss Blaine's previous positions have 
been as a music associate at the Westbu
ry Baptist Church, Houston, as a mem
ber of the music faculty at Oral Roberts 
University, Tulsa, and as the organist of 
the First Baptist Church of Tuls;:t. 

Carol Huddleston has been ap
pointed Assistant Organist-Choirmaster 
of St. John the Divine Episcopal 
Church, Houston, TX where she will 
work with Richard Forrest Woods. Miss 
Huddleston received her master's de
gree from Rice University where she 
was a student of Clyde Holloway. 
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David Britton, Artist in Residence at 
Mount St. Mary's College, Los Angeles, 
is the proud owner of a new two manual 
and pedal harpsichord, built for him by 
Hill & Tyre Instrument Mikers of 
Grand Rapids, Ml. The instrument con
sists of eight sets of strings, and was 
inspired by historic instruments that are 
known to have existed in early 18th cen
tury Germany. 

The recent inaugural recital on this 
new instrument was given as part of the 
.. Art of the Organ ,. concert series, 
founded by Britton in 1980. 

David Britton, who is represented by 
Artist Recitals Talent Agency of Los 

Nunc Dimittis 

Thomas A. Webber, Jr., A.A.G.O., 
died on February 6, 1983 at Nashville, 
TN after a lengthy illness. 

Born at Catasauqua, PA, March 15, 
1900, Thomas Webber spent the very 
early years of his life in the Leban.on 
and Bethlehem, P A areas where he 
received his first piano lessons. When, in 
1911, his family moved to Gary, IN, 
Thomas became a choir boy at Christ 
Episcopal Church, and at the age of 

" .. . If music, even on an organ, cannot be 
made attractive and beautiful, I see no use 
for organ recitals. People have a right to 
expect beauty in tone and in composition, as 
well as in performance." 

Thomas A. Webber, Jr. 
THE DIAPASON: October. 1951 

thirteen he became the organist of 
Christ Church. 

During his high school years, Mr. 
Webber was awarded a scholarship to 
the American Conservatory of Music in 
Chicago, but with the impending start 
of World War I, Webber found enroll
ment at the Howe Military Academy to 
be a more attractive option. It was at 
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Angeles, is available for all-Bach harpsi
chord recitals during the 1985 Bach Tri
centennial. 

The specification of his new harpsi-
chord is: . 

MANUAL' 
16',8',4' 

MANUAL II 
8', buff 

PEDAL 
16' (loud & soft), 8', 8', 4', 
buffs for 16' and 8' 

Howe that he met and studied organ 
with Russell Broughton. 

Upon his graduation in 1919, Mr. 
Webber moved to Youngstown, OH 
where he held simultaneous positions at 
the Liberty Theflter, Trinity Methodist 
Church, and at Rodef Sholem Synagog. 
Leaving these positions after more than 
six years, Webber became the organist 
at the Kejth Albee Theater, during 
w bich time he traveled to Cleveland to 
study organ with Edwin Arthur Kraft, 
arranging most of his lessons to coincide 
with resident performances of the 
Cleveland Orchestra. 

Around this same time Webber, who 
had been appointed organist at the 
Stambaugh Auditorium, began to study 
organ with Rowland W. Dunham who 
had moved to Youngstown to assume a 
church position. Later, when Dunham 
had left Youngstown for the University 
of Colorado, Webber continued his 
study with Dunham's successor Henry 
V. Stearns. 

Other people with whom Webber 
studied organ were Arthur B. Jennings, 
and John Finley Williamson. 

The advent of the "talkies" motivated 
Webber to leave the Keith Albee The
ater and take a position at the First Pres
byterian Church of New Castle, P A. (Ira 
D. Sankey, gospel composer, singer and 
Dwight L. Moody's organist and song 
leader had been a member of this 
church.) He continued, however, to give 
regular recitals at the Stambaugh Audi-
torium in Youngstown. -

In 1938 Webber was appointed or
ganist at the Idlewild Presbyterian 
Church in Memphis, TN, a position he 
held for twenty years. In Memphis he 
was also engaged as a recitalist, regular
ly performing on a large 5-manual Kim
ball organ in that city's Municipal Audi
torium. 

In 1957 Thomas Webber designed a 
three manual Moller organ for the 
Westminster Presbyterian Church of 
Nashville, TN, and a year later became 
the organist and choir director of West-

Appointments 

Arthur Haas has been named assis
tant professor of harpsichord at East
man School of Music. 

Haas, a resident of France since 1975 
and professor of harpsichord and Ba
roque performance practice at L'Ecole 
Nationale de Musique in Angouleme 
since 1979 holds B.A. and M.A. degrees 
in musicology from the University of 

Winners 

California at Los Angeles. He was the 
first prize recipient at the Second Inter
national Paris Harpsichord Competition 
in 1975, and a year earlier had been a 
semi-finalist in the Bruges International 
Harpsichord Competition. 

His harpsichord study has been with 
Bess Karp, Albert Fuller and Alan Cur
tis. 

The Eastman School of Music has 
announced that J. William Greene has 
been awarded the first annual Jerald C. 
Graue Fellowship for "outstanding re
search in musicology." This fellowship 
was established by faculty and alumni 
of the Eastman School to honor the 
memory of Jerald Graue, the respected, 
young chairman of the musicology de
partment, who died suddenly in the 
Spring of 1981. 

Greene is currently a candidate for 
the Doctor of Musical Arts degree at 
Eastman, and an organ student of Rus
sell Saunders. 

Christiano Teeuwsen of St. Cathar
ine's, Ontario, the recipient of the Uni
versity of Iowa's Rahn Scholarship as 
well as a Canada Council grant for 
music performance, has been accepted 
for advanced organ study at the Swee
linck Conservatory with Klaas Bolt. 

Teeuwsen received the Master of 
Fine Arts degree in organ at the Univer
sity of Iowa under Delores Bruch, where 
he held a graduate teaching assistant
ship in organ. Other organ studies have 
been with Joan Ringerwole and John 
Tuttle. 

minster. This was to be his last position 
as, fifteen years later, declining health 
dictated his retirement. 

Webber's illustrious career was 
marked by numerous recitals in some 
sixteen states. He appeared as a fre
quent recitalist at regional and national 
conventions of the American Guild of 
Organists, and was often engaged as a 
consultant and designer of new organs. 

Thomas H. Webber, Jr., is survived 
by his wife, Hazel, two sons, and several 
grandchildren. 

• 
Alexaoder McCurdy, pre-eminent 

organist and teacher, died in Phladel
phia on June 1 at the age of 77. Perhaps 
best known for his 36 year tenure as 
director of the organ department at the 
Curtis Institute of Music, he was born in 
Eureka, CA in 1905. His early organ 
study was with Wallace A. Sabin in San 
Francisco. 

In 1924 be gave a recital at Town 
Hall, New York City, which marked his 
first appearance on the east coast. In 
1927 he became organist and director of 
music at Second Presbyterian Church, 
Philadelphia, succeeding N. Lindsay 
Norden. He studied with Lynnwood 
Farnam, graduated from Curtis in 1934, 
and joined the Curtis faculty in 1935. 
He was awarded an honorary doctorate 
by Susquehanna University in 1936 and 
joined the faculty of Westminster Choir 
College in 1940, retiring from that post 
in 1965. In 1971 he Tetired both from 
Curtis and Second Presbyterian. 

Many of his students are themselves 
prominent teachers and performers. 
Among these are David and Marian 
Craighead, George Markey, Herbert 

Nanney, Richar-d Purvis, Claribel 
Thompson, William Teague, James 
Vail, and the late Thomas Schippers. 

Dr. McCurdy is survived by his wife 
Flora, a profeSSional harpist, a son and a 
daughter. 

• 
Charles A.H. Pearson, former head 

of the music department of Carnegie 
Institute of Technology (now Carnegie
Mellon University), died Sunday, July 3, 
1983 in Munhall, PA. He was 84 years of 
age. 

Mr. Pearson, a graduate of Carnegie, 
entered the school in 1917 as a pupil of 
the late Caspar P. Koch, and in 1921 he 
received his bachelor's degree as the 
first student to complete the school's 
organ course. The following year he 
became the first recipient of the school's 
master's (in music) degree. 

After a second year of postgraduate 
work, Mr. Pearson was awarded the 
Russell Hewlett Memorial Scholarship 
by the Art Society of Pittsburgh, which 
enabled him to study with Charles Mar
ie Widor and Henri Libert at the Con
servatoire at Fontainebleau, France, 
and for an additional period with Libert 
in Paris. 

In 1924 Pearson was named to the 
faculty of Carnegie, and later succeeded 
Koch as head of the or~an department 
upon his former teacher s retirement in 
the early 1940's. 

In 1926 and 1927 he made monthly 
trips to New York to study with Lynn
wood Farnam. 

Pearson, who early in his career was 
the organist and director at the United 
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Composer's Works Premiered 
Here & There 

St. John the Divine has a large music 
program embracing multiple choirs and 
instrumental groups. The Adult Choir 
has recently completed a tour of En
gland, and their third record album, 
Ascendit Deus, is due to be released this 
fall. 

• 

Melville Cook performed his annual 
"Three Recitals Series" on June 6, 13, 

.... Nunc Dlmittis 
Presbyterian Church of Wilkinsburgh, 
P A, and later assistant organist to 
Charles Heinroth at the Third Presbyte
rian Church, Pittsburgh, served for 53 
years as the organist and choir director 
at Rodef Shalom Temple in Oakland, 
P A, retiring from that position in 1977. 

As a performer and a member of the 
American Guild of Organists, Mr. Pear
son was a recitalist at the AGO conven
tion in Washington, DC in 1927. 

• 
George E. Lamphere, 34, of Misha

waka, IN died Saturday, June 11, 1983, 
the victim of a violent assault. At the 
time of his death, Mr. Lamphere was 
the organist and choir director of St. 
James Cathedral (Episcopal), and or
ganist of St. Patrick's Roman Catholic 
Church, both of South Bend, IN. In 
addition to his church positions, Mr. 
Lamphere was employed as a sales rep
resentative for the South Bend distribu
tor of Rodgers Organs, Hedman Music 
Company. 

As a child, George Lamphere was a 
treble in George Faxon's choir at Trinity 
Church, Boston. It was here that he 
began his study of the organ with Mr. 
Faxon. 

During his high school years, Lam
phere studied with the late Virgil Fox. 
He graduated from Oberlin with Bache
lor's degrees in both Language Arts and 
in Music, having studied at Oberlin with 
Garth Peacock. Lamphere did further 
study at the University of Michigan 
where he was a student of Robert Glas
gow. 

George Lamphere's first position as a 

During the past concert season, many 
works for organ by Los Angeles compos
er Rayner Brown were premiered. Rob
ert Prichard performed Sonata for Or
gan and Brass Quintet at the Pasadena 
Presbyterian Cnurch, William Beck 
and James Walker played Sonata for 
Two Organs in the 14th annual organ 
concert series at the First Congregation
al Church of Los Angeles, Mary Preston 
performed the west coast premiere of 
Sonata da Piazza at Wilshire United 
Methodist Church for a Los Angeles 
AGO Chapter event. 

For the Orange County AGO Chap
ter, Janet Krellwitz premiered Quat
tordici at the First Presbyterian Church 
of Garden Grove. 

Other organ compositions by Brown 
premiered in Southern California dur
ing the past season were Passacaglia, 
played by Mildred Kammeyer-Barnes 
at Grace Lutheran Church, Culver City; 
QUintelata, performed by Connie 
Grisham at Our Lady of Lourdes, 

and 20 at the Metropolitan United 
Church, Toronto. The Music At Metro
politan series for the coming year in
cludes a performance of Elgar's Dream 
of Gerontius on October 29, conducted br Dr. Cook. This performance will be 
o particular interest, since Dr. Cook 
sang in Gerontius as a treble chorister 
under Elgar's direction. 

Details on the entire series from: Met
ropolitan Church Choir, 51 Bond St., 
Toronto, Ontario, Canada M5B lXl. 

church musician was at the Church of 
the Good Shepherd, Dedham, MA. Oth
er churches which he served were: St. 
James Episcopal Church, Cleveland; St. 
Andrew s Episcopal Church, Lavonia, 
MI; and the First Congregational 

Church of St. Joseph, MI. 
Mr. Lamrhere appeared as a recit

alist at loca and regional meetings of 
the American Guild of Organists, and 
was a member and Past Dean of the St. 
Joseph Valley (IN) Chapter of the 
Guild. 

Organ Builders 
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Northridge; and selections from Pam
pillons (a set of thirty-three pieces), per
formed by Darrell Orwig at St. Cross 
Episcopal Church, Hermosa Beach. 

Two symphonic works were also pre
miered. Ladd Thomas played Brown's 
Concerto No.4, with Robert Wojiack 
conducting the wind orchestra of the 
University of Southern California at the 
First United Methodist Church in Glen
dale, CA. Wojiack also conducted his 
wind orchestra at the USC campus in a 
presentation of Brown's Symphony No. 
4. 

Outside the Southern California area, 
organist Homer Wickline premiered 
Partita and Prelude and Nocturne on 
his XVIIlth program in a series called 
"Various Shades of Brown," at St. James 
Catholic Church, Pittsburgh, P A. 

Rayner Brown, Professor Emeritus of 
Biola University, has been the recipient 
of commissions, and for many years has 
received annual ASCAP awards. He is a 

graduate of the University of Southern 
California and past dean of the Los 
Angeles Chapter of the American Guild 
of Organists. 
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The Victorians: Romantic or Classic? 

I t is easy to assume uncritically that music of the nineteenth century is ipso facto 
romantic, and so Victorian church music is ~ften referred to casually as romantic 

c urch music. In many cases, the user of such terminology is not really confounding 
an aesthetic designation with a chronological one, but rather assuming that the 
characteristic features of style which identify a piece of music as having been 
composed during the nineteenth century are the same as those which are evidence 
of the romantic orientation. The music of the Victorians-Walmisley, Goss, Wesley, 
Elvey, Smart, Barnby, Stainer, Sullivan, et al.-has a stylistic diction unmistakably 
of the nineteenth century, with a prevalence of homophony over counterpoint, and 
perhaps most conspicuous, the chromatic enrichment and elaboration of harmonic 
grammar, as well as melodic, harmonic, and rhythmic features too subtle to be 
summarized briefly. A familiar mid-Victorian anthem like Goss's "0 Saviour of the 
World" (1869) is a typical example. Since romanticism was the overwhelmingly 
prevalent musical aesthetic during the nineteenth century, it would seem reasonable 
enough to assume in general that Victorian church music is essentially romantic. 
Reasonable, that is, unless one considers the possibility that the characteristic 
musical diction is here being used in an unromantic way. Clearly, one needs appro
priate criteria for assessing the presence of romanticism. 

Erik Routley attempted to put intel-
lectual teeth into the terms of the sical than romantic musical diction. 
romantic assumption, arguing that Vic- This is apparent if the work of the Vic
torian church music is romantic because torians is compared with the genuinely 
its musical expression is coercive, that it romantic sacred music of Berlioz, Liszt, 
prescribes an emotional response on the Verdi, or Elgar. 
part of the listener. 1 This criterion is in This question of the function of cho
keeping with that advanced by Fried- ral music in worship leads to even more 
rich Blume-though he is certainly not fundamental questions about the rela
its originator-to distinguish classical tionship of art and the Christian faith, 
from romantic modes of musical expres- with genuine aesthetic consequences for 
sion. Classicism employs an idealized the composer. In an essay.of 1939, C. S. 
and sublimated expression which en- Lewis considered this question with re
gages the creative participation of the spect to literature, and concluded that 
listener.2 If the means of expression while the content of the Christian faith 
become exaggerated, personal, and imposes no particular canon of artistic 
mannered, as is so often the case in or literary criticism, there are aesthetic 
romantic art, this relationship of artist attitudes which tend to be discordant 
and listener is disturbed. A "superabun- with Christian values and outlook 12 The 
dance of means threatens to upset the conflict may be seen with some clarity 
balance of statement," and the listener in considering the element of originali
is no longer engaged in a creative par- ty. One of the most enduring legacies of 
ticipation in the work of art, but over- romanticism is the exaltation of origi
whelmed to the condition of passive nality to an absolute virtue in art. 
receptivity. 3 Indeed, Sir Maurice Bowra argued per-

Routley's criterion is legitimate, but it suasively that the exaltation of the sub
is misapplied. A number of Victorian jective imagination and its products to 
writers on the subject of church music- the highest order of metaphysical digni
e.g.: John Antes Latrobe,4 John Jebb,5 ty is the definite characteristic of ro
Robert Druitt,6 Thomas Helmore,7 manticism, that for the romantic the 
Hugh Reginald Haweis,8 John Stain- imagination is the supreme discerner of 
erg-emphatically affirmed the choral transcendent truth and the creator of a 
principle of worship, claiming that mu- world more real than the external ob
sic sung by the choir in a service is not a jects of sense perception. 13 Bowra too 
performance for the gratification of the was speaking of literature, specifically 
singers or the entertainment of the con- English romantic poetry, but it is nota
gregation. It is rather an act of worship ble that a host of romantic musicians 
in which the members of the congrega- made similar claims for music. This 
tion, while listening in silence, are sup- exaltation of the artist's imagination is 
posed to be participating through re- conducive to a radical egoism that goes 
verent contemplation, just as they are severely against the grain of Christian 
supposed to share in the collects and orthodoxy. Lewis observed that the 
other prayers read by the presiding cler- Christian must believe the ultimate 
~yman, praying with John Keble for source of truth, beauty, and goodness to 
grace to listen well. "10 This emphasis be external to himself. Thus the Chris

on the silent yet devotionally active par- tian artist tends not to conceive of him
ticipation of the congregation is analo- self as creating beauty ex nihilo, but 
gous to the classic ideal as discerned by rather reflecting in his work an existing 
Blume. The relation is confirmed by beauty of a higher order, whose ulti
John Jebb who, in a lecture of 1841 on mate source is divine. A Christian artist 
choral worship, likened the expression may well be as original as a non-Chris
of modern non-classical music to the tian artist with respect to independence 
"importunate guides in a show place" from existing conventions and models, 
who "put the imagination in leading but probably for different reasons. The 
strings, prescribe its sphere of observa- Christian will be original if originality is 
tion, and endeavour to define those most conducive to his end, but he will 
matters upon which perhaps no two per- not make it an end in itself, or art a 
sons . .. can be perfectly agreed.' In religion in its own right, as so many of 
contrast, "the ancients lead the imagina- the romantics did. The chief value of his 
tion to the point from which the pros- work will lie in its theme or substance, 
pect is obtained, and leave it there in not its novelty of expression or tech
solitude to select for itself the most con- nique, and so he will be the more 
genial objects of its contemplation. "11 inclined to emulate the procedures al
For the most part, however, Jebb does ready established in the language of his 
not find contemporary church music art, so as to facilitate communication. 14 
impeachable on this ground, and not- Christian art may thus be expected to 
withstanding the claims of modern crit- have an inherently conservative bias. 
ics like Routley, investigation tends to The leading Victorian church com
confirm that the Victorians' composi- posers were orthodox Christian belie v
tional practice is largely consistent with ers, be it High Church or Low Church, 
their theory. Given their stylistic terms, as contemporary documents bear wit
the Victorians generally employed a ness. Some, like J. B. Dykes and Sir 
conservative economy of means, and Frederick Ouseley, were devout clergy
even the florid "High Victorian" idiom men of the High Church persuasion. 
of the latter part of the century-epi- Among lay musicians, Thomas Attwood, 
tomised in the works of Stainer and John Goss, George Elvey, Stephen EI
Barnby-was employed more as a clas- vey, and John Stainer were especially 
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noted for their piety. Many others, 
while not so conspicuously pious, were 
conservative believers in a more routine 
sense. Often they began their musical 
careers as choristers in cathedral or col
legiate foundations, so the habits of wor
ship were ingrained at an early age, and 
they were steeped in the atmosphere 
and traditions of the English choral ser
vice. It was generally accepted that 
those who made their living in church 
music would be believers in the doc
trines and precepts implied by their 
activities. Certainly there was little ma
terial enticement for sceptics or unbe
lievers to undertake this work in prefer
ence to secular musical activity. 

Since Christianity does not specify an 
aesthetic canon, the Christian artist 
must adopt and possibly adapt for his 
own use the artistic principles and pro
cedures furnished by his culture to the 
extent that these are not in fundamental 
conflict with his convictions. Thus the 
Victorians cannot seriously be alleged to 
have had grave moral reservations about 
originality as such-on the contrary, 
they prized it in their own work15-but 
as Lewis's theory implies, there was that 
ingredient in their conviction that acted 
as a safeguard against the deification of 

William J. Gatens 

originality. If there is a fundamental 
conflict between romanticism at its most 
characteristic and the Christian under
standing of self and external reality, the 
philosophical case need not be formally 
stated or apprehended by the composer. 
Its implications can still influence the 
temperamental atmosphere in which he 
works, thus affecting the character of 
his work almost subliminally. It is hard
ly surprising, then, that Victorian 
church music generally fulfills the ex
pectation of unromantic conservatism. 

Emphasis on the unromantic charac
ter of Victorian church music is only 
part of the picture, however. The impli
cations of conservative Christian ortho
doxy may have precluded the egoistic 
extremes of romanticism, but not to the 
extent that would permit the Victorians 
to be described as anti-romantic. A most 
important trait shared by most roman
tics and Victorian Christians was a keen 
sense of aspiration beyond the limits of 
the mundane, and the characteristic by 
which the Victorian church composer s 
temperament probably comes closest to 
romanticism is that of the importance 
attached to emotional or affective expe
rience in life and art. 

This importance of the emotions may 
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also be traced in the Oxford Movement 
and the general revival of High Church
manship that emanated from it. The 
Movement sought to stimulate a deeper 
and more vital devotional life within the 
Church of England by emphasizing that 
church's links with Catholic antiquity, 
deriving its authority not from the state 
Establishment, but from a continuous 
episcopal succession extending beyond 
the Reformation to the Apostles them
selves. Owen Chadwick has made it a 
point of special emphasis that Tracta
rianism-named for the Tracts for the 
Times (1833-41), which were the prin
cipal published writings of the Oxford 
Movement-was not essentially a school 
of philosophical speculation about reli
gious doctrines, though it was concerned 
with the assertion and defense of doctri
nal orthodoxy. "Like its predecessor the 
Evangelical Movement, it was more a 
movement of the heart than of the 
head. "16 Like the romantics, the Tracta
rians reacted against rationalistic smug
ness, and in particular against what was 
perceived as the shallowness implicit in 
the purely intellectual rigor of the Lati
tudinarian (i.e. liberal) party within the 
Church: the irreverence of assuming 
that arguments and syllogisms are ade
quate to comprehend and express the 
fullness of the Christian faith and to 
determine the content of religious 
truth. 17 

Certainly the Oxford Movement, 
centered in the University and having 
such scholarly leaders as John Henry 
Newman, John Keble, and Edward Bou
verie Pusey, could hardly be called anti
intellectual, but unlike the mechanistic 
rationality of the Latitudinarian, or 
even the old conservative "High and 
Dry" divinity, there is room, indeed a 
necessity in the Tractarian outlook for 
mystery and poetry, with the externals 
of devotion taking on a new signifi
cance, "in the desire to turn churches 
into houses of prayer and devotion, 
where men would let their hearts go 
outward and upward in worship, in
stead of preaching houses where their 
minds would be argued into an assent to 
creeds or to moral duties. "18 Similarly, 
Victorians like Edward Hodgesl9 and 
Robert Druitt20 defended choral wor
ship by urging the necessity and duty of 
engaging the feelings, not just the mind, 
in worship, and insisting that music, as a 

NOTES 
IErik Routley, Church Music and the Christian 

Faith (Carol Stream, Ill., 1978; and London, 1980), 
esp. p. 45. 

2Friedrich Blume, "Klassik," MGG, 
vii(1958):1032; or Blume, Classic and Romantic 
Music, trans. by M. D. Herter Norton (New York, 
1970)'1' 11. 

3Ibi ., (1958), col. 1035; or (1970), p. 15. Cf. 
Blume, "Romantik," MGG, xi(1963):821; or Blume 
(1970), p. 155. 

4John Antes Latrobe, The Music of the Church 
(London, 1831), esp. pp. 299-300. 

5John Jebb, The Choral Service (London, 1843), 
and Three Lectures on the Cathedral Service (orig. 
pub. in The Christian's Miscellany, Vol. I, Leeds, 
1841; 2nd ed., with additions: Leeds and London, 
1845), esp. p. 107. 

6Robert Druitt, Conversations on the Choral 
Service (London, 1853), and A Popular Tract on 
Church Music (London, 1845), passim. 

7Thomas Helmore, paper to the Wolverhampton 
Church C6ngress, in Church Congress Reports 
(1867), esp. p. 342. 

8Hugh Reginald Haweis, Music and Morals 
(London, 1871), esp. pp. 119ff. 

9John Stainer, paper to the Exeter Church Con
gress, in Church Congress Reports (1894), pp. 531-
5. 

IOJohn Keble, The Christian Year (1827), Palm 
Sunday. The full stanza runs: 

Lord, by every minstrel tongue 
Be Thy praise so duly sung, 
That Thine Angels' harps may ne'er 
Fail to find fit echOing here: 
We the while, of meaner birth, 

Who in that divinest spell 
Dare not hope to join on earth, 

Give us grace to listen well. 
IIJebb, Three Lectures (2nd ed., 1845), p. 138. 
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mediator of feeling, has a vital role in 
worship as a complement to the purely 
verbal and rational. It is no mere coinci
dence that the Victorian revival of 
church music, beginning in the late 
1830s and continuing into the second 
half of the century, had close associa
tions with the revival of High Church
manship, and derived a major share of 
its impetus from it.21 

In this sphere also, orthodoxy acts as a 
check to excesses. Just as it was a safe
guard against the metaphysical deifica
tion of the romantic imagination, so it 
was a safeguard against the deification 
of the emotions. Still, the Victorian 
church composers could prize aesthetic 
originality and individuality as well as 
imparting an unabashed warmth of 
feeling to their music. Even a modern 
critic who is not flattering to the Victo
rians acknowledges that they hardly 
ever fall into the perfunctory dulness 
found in so much run-of-the-mill En
glish cathedral music of the eighteenth 
century. 22 

The predominant tenor of most Vic
torian writing about music, both sacred 
and secular, is conservative and unro
mantic, and yet it is clear that classical 
order and restraint do not account for 
the whole Victorian temper. While un
checked romanticism can run to egoistic 
extremes, seeking a reality as far re
moved as possible from material reality, 
the extreme extension of classicism can 
involve the neo-pagan assumption that 
the human spirit can be fully satisfied 
with a completeness or perfection of 
beauty attainable through an idealized 
material reality. This goes equally 
against the grain of Christian ortho
doxy.23 On the whole, Victorian church 
music avoids both extremes, though one 
may argue that it leans mqre to the clas
sic than the romantic side. To the parti
sans of either side, it may seem an unsat
isfactory compromise. Perhaps the 
greatest obstacle to the understanding of 
Victorian church music is to assume that 
it is essentially a watered-down version 
of romanticism. While the direct 
warmth of romantic aspiration indissol-

. ubly mixed with classical order and 
restraint can make Victorian church 
music aesthetically uncomfortable to 
many listeners, it is exactly this mixture 
which makes it as authentic and appro
priate a vehicle for Christian worship as 
any which has ever existed. • 

12C. S. Lewis, "Christianity and Literature", in 
Rehabilitations and Other Essays (London, 1939), 
pp. 187-90. Also in Christian Reflections, ed. by 
Walter Hooper (London, 1967; Glasgow, 1981), pp. 
19-21 of latter ed. 

13C. Maurice Bowra, The Romantic Imagination 
(Cambridge, Mass., 1949), pp. 1-10. 

14Lewis, "Christianity and Literature" (1939), 
pp. 193-4; or (1981), p. 23. 

15See, e.g., remarks on originality in J. Stainer, 
"The Principles of Musical Criticism," Proceedings 
of the Musical ASSOciation (1880-1), vii:38-42. 
Stainer's ideas are akin to romantic lines of thought, 
but the predominant character is of dispassionate 
balance of thought and common sense, the very 
oprs:site of fiery romantic propaganda. 

SOwen Chadwick, The Mind of the Oxford 
Movement, Introduction (London, 1960; rev. 1963), 
p. 11. The Evangelical Movement, deriving largely 
from the ministry of John Wesley, preached a high
ly intense and personal brand of Christianity which 
nevertheless gave rise to a keen sense of moral and 
social conscience-e.g. the anti-slavery movement, 
led by prominent Evangelicals like William Wil
berforce-and has often been given a major share 
of credit in shaping the moral atmosphere of the 
Victorian era. 

17Ibid., pp. 26-30,43-5. 
18Ibid., p. 55. 
19Edward Hodges, An Apology for Church Mu

sic and Musical Festivals (London, 1834), passim. 
2oRobert Druitt, Conversations on the Choral 

Service (London, 1853), p. 105. 
21For a detailed account, see Bernarr Rainbow, 

The Choral Revival in The Anglican Church 1839-
1872 (London, 1970). 

22Kenneth R. Long, The Music of the English 
Church (London, 1971), p. 306. 

23See the critique of classicism and eloquent 
defense of romanticism as a mode of Christian 
expression in Harry Blamires, The Christian Mind 
(London, 1963), pp. 177-8. 

New Organ Music 
By Leon Nelson 

Arioso, Richard Peek, St. Cecelia Series, 
H. W. Gray Publications, GSTC 1014, 
$2.50, (M). 

This is an unusual and effective piece 
for organ that uses many of the re
sources and colors of the instrument. 
From the chorale style, to solo trumpet, 
to a light toccata effect, this composition 
would make a nice addition to present 
repertoire, service or recital. 

• 
25 Festive Hymns for Organ and 
ChOir, Erik Routley, Augsburg Publish
ing House, 11-9475, $4.00. 

Dr. Routley has left this collection, 
one of many legacies, as an extremely 
helpful addition to worship. 

In this collection of descants and var
ied accompaniments to 25 well-known 
hymn tunes, he has attempted to pre
serve something of the style of each 
original melody and to avoid harmonic 
devices which were alien to the original 
style. The tunes here span a period of 
350 years, and nothing is more impor
tant in the interpretation of hymn music 
than to appreciate the character of the 
melody and the ethos of the text. This 
precept has been applied here. 

To make this book useful in places 
where descants are not practical, and to 
include a few variations on tunes asso
ciated with hymns of a more contem
plative kind which don't require des
cants, Dr. Routley has added a few var
ied organ versions in the complete score. 
Although alternative texts are provided 
in the choral score, the organ/conductor 
score shows only the text as in the 
Lutheran Book of Worship when the 
text is associated with a text in that 
book. The index also lists the 25 tunes in 
4 other much-used hymnals with page 
numbers. This is a vital part to any ser
vice player's library. 

• 
Interpretations Based On Hymn 
Tunes, Book III, David Cherwien, Art 
Masters Studios, Inc., Code OR-6, $5.25; 
(E-M). 

As the arranger has noted, his intent is 
to capture or "interpret" the text of 
these hymns. In each setting he has 
interpreted the first stanza of the hymn 
named. Since the compositions are' so 
closely bound to the poetry of the 
hymn-writers, they are most effectively 
used in conjunction with the hymns as 
preludes, as introductions, or as inciden
tal music within the service where the 
hymn is sung. These ten interpretations 
are very beautifully and creatively writ
ten and fall outside the category of those 
"ho-hum" arrangements we find our 
files inundated with. I would like to see 
and use volumes 1 and 2. Tunes include 
Walton, Hyfrydol, Antioch, Schonster 
Herr Jesu, Seelenbrailigam, A va de, St. 
Columba, Earth and All Stars, and 
Duke Street. A very useful collection. 

• 
34 Easy Hymn Accompaniments, Mar
garet Mealy, G.I.A. Publications, Inc., 
G-2518, $5.00. (E). 

In many if not most parish. churches, 
on occasion-and sometimes regular
ly-a person having only a piano back
ground is called upon to play the organ. 
Similarly, one will often find a student 
with intermediate skills called upon to 
play the hymns. Since even the standard 
hymnbook harmonizations are general
ly beyond the capabilities of these play
ers, this edition is offered as a resource 
collection of hymns in simplified, most
ly three-voice settings, scored to fit the 
players hands comfortably. Margaret 
Mealy has simplified these hymn 
settings with good musical results,. and 
even the skilled player may want to 
vary his or her hymn playing by occa
sionally applying one of these accom-

. paniments to an inner stanza.. This is a 
good requisite for any library. 

Josef Rheinberger, Organ Works, Sona
ta No. 12 in D Flat, Opus 154, Sonata 
No. 13 in E flat, Opus 161, Edited by 
Harvey Grace, Novello, Theodore Press
er Co., Selling Agent, $9.75, (D). 

The organ works of Josef Rheinberg
er are full of effectively constructed 
harmonies, and contain genuine emo
tion which rises at times to fierce cli
max. Such is the case with the two sona
tas in this collection. Their interest lies 
chiefly in their texture, their admirable 
construction and their wealth of melod
ic ideas of a broad and dignified charac
ter. 

Extensive notes on each sonata and 
the composer are provided which are 
very helpful in learning about the regis
tration and phrasing that Rheinberger 
wanted, although his directions in this 
regard are minimal. Mr. Grace has 
painstakingly strived to provide a 
scheme of registration that can be man
aged on the great majority of organs 
without breaking the flow of music, and 
that may be used as a basis when a more 
elaborate method is possible or desired. 

Both sonatas contain a few passages 
awkward to negotiate making the tech
nical demands considerable, owing to 
the composer's lack of consideration for 
small (or even normal) hands. Nonethe
less, as with any major work of note, 
time and thought must be given to the 
preparation and presentation of such. 
These works, although lengthy, would 
provide great program material. Any of 
the movements could be used separately 
as well. This edition is nicely prepared, 
easy to read, and a great investment for 
the money. 

• 
Epic, Nord Johnson, A McAfee Music 
Publication, Belwin-Mills Publishing 
Corp., DM 232, $2.50, (M+). 

This is one of those few original works 
that jumps out of the pile, so to speak. 
From the soft and serene to the bold and 
uplifting toccata style, this piece con
tains enough well written material to 
spark the interest of most listeners. 
Great program material, great service 
material, if used in the proper perspec
tive. 

• 
Flexible Preludes for Organ, Compiled 
by Dorothy Wells, Lorenz Publishing 
Company, KK 291, $5.95, (E+). 

This book could be called a "prelude 
stretcher" where so many times an 
organist needs extra material on a mo
ment's notice, which doesn't require 
much practice. Here is a collection of 
material which includes some original 
pieces plus an equal sprinkling of famil
iar hymn material and some transcrip
tions by some of the earlier composers. 

Each piece follows the preceding 
piece in a working key relationship, so, 
conceivably, you could play from the 
first piece through, to the end of the 
book, without stopping. A good source 
for those in the field who depend on this 
kind of material. 

• 
Preludes On Sacred Harp Tunes, Sam 
Batt Owens, Augsburg Publishing 
House, 11-7820, $4.50, (M). 

The three tunes, Happy Land, Sol
emn Thought and Promised Land, are 
arranged for organ in unusual and 
effective styles. They are energetic 
without being showy, and could be very 
useful as a collection or individually. 

Choral Prelude on Veni Creator Spiri
tus, Frank Speller, Alexander Broude, 
Inc., AB 542, $2.50, (M + ). 

This ancient hymn tune is treated 
beautifully but unusually by Mr. Spell
er, as he uses a detached 6/8, 7/8 pat
tern on the manuals against the dotted 
half note pattern in the pedal for the 
cantus firm us. Very interestingly writ
ten and highly recommended. 
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A 12th-century English Organ Wilson Barry 

T hose who try to understand the nature of the Medieval organ must struggle 
with difficulties of several kinds. First of all there is the scarcity of extant 

instruments; once one has mentioned the organs at Sion, Switzerland (c. 1380?), 
Norrlanda, Sweden (c.1390?), and the organ which existed prior to World War II at 
Bartenstein, East Prussia (c.1395?), one has practically exhausted the possibilities. 
Of these three, the Sion organ has been extensively reworked at least once, the 
Norrlanda organ is more or less in ruins, and the Bartenstein organ no longer existsl . 

This is not to deny that much has been learned from studying these examples, or 
that there is yet more to be learned from them. 

Bibliographical references to the or- pipes, but the artist has troubled himself 
gan in western Europe begin with the to show only six keys. Lacking more sat
Carolingian era. In the year 757 the (su- isfactory evidence, one can learn from 
posed) first organ in the west since these and similar drawings, keeping in 
Roman times was documented as fol- mind that the artists seem to be drawing 
lows: from memory, and with little concern 

The year of the incarnation of the Lord 
DCCL VII. The Emperor Constantine sent 
to King Pippin, among other gifts, an 
organ, an instrument never before seen in 
France2• 

This was not however the earliest refer
ence to the organ in the west since the 
English scholar Aldhelm (d.709), Bishop 
of Sherborne, refers to "organs that 
breathe with winds produced by bel
lows" in his metrical treatise De Virgin
itate (c. 690)3. 

The description by the monk Wulf
stan c.990 of the organ in Winchester 
Cathedral4 seems to establish the exis
tence of organs of rather substantial 
dimensions by that time-400 pipes, 40 
keys, 26 bellows, 70 pumpers, 2 organ
ists-if one can accept a literal interpre
tation of the Winchester descriptions. 
Much later is the 1361 Halberstadt 
organ described and illustrated by Prae
torius in 1619, which also seems to have 
been impressively large6. 

There is also a body of iconography 
beginning about as early as the refer
ences with the representation of an 
organ in the Utrecht Psalter7. These rep
resentations present some difficulty in 
that they seem invariably to depict 
instruments of quite modest size. How
ever these drawings occur as illustra
tions in the margins of such manuscripts 
as Psalters, and their purpose was rather 
to inspire the Medieval spirit than to 
inform the scholars of the present day. 
To the extent that these are objective 
representations of real organs (rather 
than fantasies), one would not expect to 
find the newest, largest, or most excep
tional organs depicted in accurate de
tail, but rather the ordinary, modest 
instruments sketched, or suggested, in 
part. 

For example: the 1109 Harding Bible 
contains a drawing of one end of an 
organ showing eight pipes, eight keys, 
and eight letters. Unless the lettering is 
backwards and the organ is left-handed 
(which is not altogether out of the ques
tionS), the pipes are backwards on the 
chest. The Pommersfelden Psalter of 
c.1070 contains a drawing of an organ 
which seems to have thirteen diatonic 

for accuracy or proper scale-not to 
mention perspective. And still one 
might reasonably conclude that many 
(if not most) organs of this period were 
somewhat more impressive than these 
drawings would indicate. 

A glimpse of the state of music and of 
the organ in the middle of the twelfth 
century, which is conSiderably more 
enlightening than the few crude draw
ings which have come down to us, may 
be found in the writings of Aelred 
(1109-1166), Cistercian abbot of Rie
vaulx Abbey in Yorkshire, England9: 

. . . how comes it that the Church has so 
many organs and cymbals? 

(cymbala: a row of tuned bells, as 
depicted in the Belvoir Castle Psalter) . 

To what purpose is that terrible crashing 
of bellows, imitating rather the crash of 
thunder than the sweetness of the human 
voice? One sings low, another higher, a 
third higher still, while a fourth puts in 
every now and then some supplemental 
notes. At one time the voice is strained, at 
another broken off. 

(These are the voices of the organ count
erpoint; the separate criticism of the 
singers is omitted here.) 

Now it [the key] is jerked out emphat
ically, and then again it [the tone] is 
lengthened out in a dying fall. Sometimes, 
and I write it with shame, it is forced into 
the whinnying of a horse, and sometimes it 
lays aside its manly power, and puts on the 
shrillness of a woman's voice, or is made to 
twist first one way, and then back again in 
artificial circumvolutions .... In the 
meantime the people stand in fear and 
astonishment listening to the sound of the 
bellows, the crash of the cymbals, and the 
tuning [harmonia] of the flutes ... 

What this text says, and what it seems to 
imply, may be paraphrased as follows: 

Many churches had organs (and cym
bala). The bellows descended hard and 
fast, stopping with a crash, because the 
wind system was leaking conSiderably. 
(Slider key action chests would be con
stitutionally prone to this defect.) It is a 
little surprising that the organ music of 
this period could have three and some
times four voices. In order to interpret 

Wilson Barry has been engaged in the organbuilding industry since 1949. Since 1969 he has 
been self-employed as a builder of both organs and harpSichords. His musical study was at 
Hartt College, and he is engaged as a part-time church musician. 

This article is an edited excerpt from a forthcoming book by Wilson Barry entitled Keyboard 
Instruments of the Middle Ages. 
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this detail, one might bear in mind that 
Aelred's description seems to be that of 
a non-musician. (He didn't know much 
about music, but he knew what he 
didn't like.) A trope, which a musician 
would perceive as a thickening of the 
horizontal texture, might be perceived 
by a non-musician as a thickening of the 
vertical texture, especially in a resonant 
church. So perhaps the voices of the 
organ consisted of a drone ("one sings 
low"), a vox principalis ("another high
er"), a vox organalis ("a third higher 
still"), occasionally embellished by a 
trope ("a fourth puts in every now and 
then some supplemental notes"), which 
the abbot perceived as an additional 
voice. 

The abbot must have seen organs 
elsewhere with straight slider key action 

("it is jerked out emphatically"), but the 
organ at Rievaulx Abbey must have had 
handscale keys returned by springs, and 
despite the latching down of the drone 
it must have required two organists to 
handle the two additional voices. There 
is no indication that this organ had two 
manuals. At least some, if not all, of the 
keys had to be attacked forcefully by 
the organist, and they returned so slowly 
that the sound hung on and gradually 
died away. This suggests rather badly 
sticking sliders (another congenital de
fect of such organs). 

The whinnying of the horse may be 
attributed to the pumpers who were 
perhaps not as well organized as the (by 
then) venerable Guild at Winchester. 
With the wind constantly leaking away 
almost faster than th~y could replenish 

Detail from a Rhineland psalter, Pommersfelden, Grlflich Sch«)nbornsche Biblio
thek, Cod. 2777, f. 1 (c. 1070). This is another Illustration of straight slider key 
action. The pipes are cylindrical, probably of tin, lead, or an alloy of these metals, 
and appear to be all the same diameter. 
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it, the pumpers tended to jump or spring 
upon the bellows, forcing the pressure 
too high and causing some pipes to over
blow. The whinnying (or "bubbling") 
suggests that, the pipes were voiced a 
trifle on the slow side (otherwise they 
would have overblown to their octave). 
The compass of the organ was consider
able, extending from the manly register 
to the womanly register, perhars in
cluding the full range of Medieva notes 
from gamma ut to E la (G-e", 20 diaton
ic notes)1°. The twisting and turning in 
artificial circumvo)utions is suggestive 
of St. Martial organum, which was of 
this period. The desperation of the 
pumpers trying to keep up the wind, 
and of the organists trying to cope with 
the sticking sliders, the exasperated ab-

bot in the sanctuary and the astounded 
populace in the na ve combine to make a 
very believable picture, both amusing 
and sad. 

In oUT day, reading the pages of THE 
DIAPASON, one gets a somewhat unabal
anced picture in which most organs are 
new or splendid, most organists play 
thrilling recitals, most clergymen are 
wise and kind, and most congregations 
are pleased and proud. There is of 
course the other side of the coin. Per
haps a few churches can still be found in 
which the organ does not function very 
well, the musicians are desperate, the 
clergy are exasperated, and the congre
gation is astounded. After some 800 
years only the pumpers have fallen by 
the wayside. • 

Detail from the Belvoir castle Psalter (c. 1270). King David plays the organ, 
accompanied by a youth playing a symphony. The row of tuned bells (cym
bala) was presumably played with hammers, although the bells are clearly 
seen to be provided with clappers. There seem to be about 22 keys, all 
naturals, about 50 mm. in width, which are played by the fingers, not the fists. 
The key action seems to consist of pivoted squares which push in the sliders 
and which are returned to rest by springs. The organ is provided with flexible 
winding and the tuning Is unequal. 

NOTES 
ISee Peter Williams, A New History of the 

Organ from the Greeks to the Present Day, Bloom
ington, 1980, Chapter 5 (pp 46-54). See furthe.r Karl 
Bormann, Die gottsche Orgelzu Halberstadt, Ber
lin, 1966, passim; Sibyl Marcuse, A Survey of 
Musical Instruments, New York, 1975, pp 617-8; 
Paul-Gerhard Andersen, Organ Building and De
sign, Copenhagen, 1956, Eng. trans. London. 1969, 
pp 267-70. 

2From the Chronicle of the Monastery of St. 
Arnulph, Cited in Jean Perrot. The Organ from its 
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Invention in the Hellenistic Period to the end of 
the Thirteenth Century, Paris, 1965, Eng. trans., 
adapted, London, 1971, p208. 

3Christopber Page, 'The earliest English Key
board', Early Music, vii / 4(1979), p309. 

·See Williams, Op. cit. , Chapter 4 (p~4-45). 
6This issue is discussed in this authors forthcom

ing Keyboard Instruments of the Middle Ages (in 
preparation) with the conclusion that. properly 
understood, the Winchester description can be tak
en literally. 
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Detail from the Bible (dated 1109) of Etienne Harding, Abbot of Citeaux 
(DiJon, Blbllotheque Munlclpale MS 14, t.13v). The organ has the straight 
slider key action described In the poem (c.990) by Wultstan about the 
Winchester cathedral organ. The pipes are of the tapered copper variety 
whose manufacture was described by Theophllus in De dlversls artlbus 
(c.1100). 

Organographia, Wolfenbiittel, 1619. Reprinted 
Kassel. 1979, p97ff, Plates XXIV-VI. 

7See Perrot, Op. cit. See also Edmund A. Bowles, 
. A preliminarr Checklist of fifteenth-century Rep
resentations 0 Organs in Paintings and manuscri~t 
Illuminations', The Organ Yearbook XIII (1982), 
ppS-30. 

8See Jack C. Schuman •. "Reversed" Portatives 
and Positives in Early Art', Galpin Society Journal 
24 (1971), ppl6-21. Reference in Jeremy Montagu, 
The World of Medieval & Renaissance Musical 
Instruments, Newton Abbot (Devon ), 1976. "These 
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the seventeenth century, as Jack Schuman has 
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·Patr. Lat., CXCV. 571 , Quoted from Robert F . 
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An Aeolian-Skinner 
rebuild by Casavant 

The significance of Casavant Freres 
rebuilding of Aeolian-Skinner Opus 
1451 at the First Congregational 
Church in Wallingford, CT, is that it 
represents the initial instance of this 
kind of work in the V.S. by the Canadi
an firm, who have concentrated on the 
design and construction of new tracker 
and electro-pneumatic organs. 

A fire in 1963 irreparably damaged 
most of the pipework of the 1952 three
manual Kilgen organ installed in two 
large chambers at either side of the 
chancel in the 1868 Victorian Gothic 
building. The Kilgen instrument was 
the successor to a 3 manual 1912 Harry 
Hall instrument and two E. & G. G. 
Hooks, the first installed in 1868, and 
the second in 1889. 

The Aeolian-Skinner firm, of Boston, 
MA. was chosen to work on the organ 
following the fire but budgetary con
straints limited work to the provision of 
new pipework and several windchests 
for stops that would not fit on the old 
chests-such as the four-rank Pedal 
mixture. The stoplist of the completed 
organ, given below, was typical of many 
Aeolian-Skinner instruments of the peri
od. However, the fact that the Great 
and Choir divisions were located entire
ly within the chamber at the Epistle side 
of the chancel contributed to the rather 
mild, dull sound of these divisions. 
Moreover, the Swell was enclosed in a 
very large chamber on the Gospel side 
of the chancel, along with the Violone, 
Bourdon and Bombarde of the Pedal. 
The sound of the Swell was lost in the 
large chamber, and the reeds were rath
er fundamental in tone by Aeolian-Skin
ner standards, meaning that the Swell 
lacked the eclat expected in the work of 
this builder. 

The organ possessed at least one dra
matic voice. The Pedal Bombarde, a 56-

pipe unit on 8" wind pressure, had been 
mEwed in 1975 from tenor C up, to a 
special chest in the rear gallery of this 
large church. The stop could be played 
from the Great manual. A little too mild 
when in the Swell box, the stop was now 
a little too bold out in the open. More
over, the use of the Bombarde in the 
Pedal was limited, because any notes 
above tenor C would suddenly appear 
in the rear gallery. 

Finally, the organ was so tightly 
packed into the two chambers that tun
ing, and the ever-increasing amount of 
maintenance required were very diffi
cult. Time, plus the after effects of the 
heat of the 1963 fire, had finally caught 
up with the Kilgen chests, and a major 
rebuild had become a necessity. 

The Casavant proposal for rebuilding 
of the organ was adopted by the church 
authorities and their consultant, Ralph 
Valentine, with minor modifications. It 
embodied three major objectives: to pro
duce a mechanically reliable instrument 
that offered good interior access for 
both tuning and maintenance purposes, 
to bring as much as possible of the flue
work of the Great and Choir divisions 
out from the chambers onto windchests 
cantilevered into the chancel, and to 
preserve the Aeolian-Skinner "sound," 
while adding those stops needed to com
plete the tonal scheme that could not be 
accommodated in the 1966 rebuild be
cause of space limitations. A decision 
was made to use as much of the old 
pipework and reliable mechanisms as 
possible. To this end the following com
ponents were retained: 39 ranks of 
pipes, the blower, the console, five 
wind chests, the expression shades, and 
two pressure regulators. 

The Gospel chamber was reduced in 
length from 21 feet to 14 feet, the width 

GREAT 

First Congregational Church 0 Wallingford, CT 

Aeolian-Skinner 0 Opus 1451 0 1966 

16' Quintaton 
8' Prinzi pal 
8' Bordun° 
4' Oktav 
4' Blockflote 

2-2/3' Twelfth 
2' Fifteenth 

1-3/5' Terz Casavant Freres, Limitee 0 1982 IV Mixture 
8' Bombarde 

Chimes 

of the opening of the Swell shutters, and 
contained only the stops of the Swell. 
Three new brilliant reed stops and a 
new 4' Flute Octaviante were provided 
by Casavant. With the exception of the 
Dulciana, Vnda Maris and Krummhorn, 
all the Choir stops were placed on a 14 
foot long windchest cantilevered from 
the left chancel wall, and structurally 
counterbalanced by the pipes and chests 
of the Swell inside the left chamber. 
Casavant supplied a new 4' Principal 
and 2' Flute for the Choir division, now 
really an exposed Positiv. Mutations 
were exchanged between the former 
Swell and Choir organs and the original 
second mixture of the new Positiv. 

The Great organ flues of 8' pitch and 
higher were installed on a wind chest 
cantilevered from the right-hand chan
cel wall. Other Great stops, along with 
the Pedal flues, were located inside the 
chamber behind the Great. A new metal 
8' Flute was provided for the Great, and 
a new oak Bourdon unit for the Pedal, 
replacing a badly split stop from the 
Hall instrument. The 1-3/5' Terz on the 
Great was obtained by revoicing the 
former 2' Choir Principal, whose scale 

SWELL CHOIR 
8' Nason Flute 

was very small for a 2' stop, but excel
lent for the Terz after cutting to the new 
lengths. 

A new Trompette-de-Fete, on 6" 
wind, was installed in the rear gallery. 
The Aeolian-Skinner Bombarde pipes 
were reunited in the former Choir 
chamber in the right-hand chamber, 
playable in both Great and Pedal. Also 
left in the old Choir box were the Dulci
ana and V nda Maris, and the revoiced 
Krummhorn. The 1970 Austin console 
was modified to reflect the new stop
list. 

Tonal finishing of the completed or
gan was performed by Roger Chicoine 
and Michel Jacques of the Casavant 
voicing staff. Extreme care was taken to 
preserve the Aeolian-Skinner timbre, 
and to emulate it in the new ranks of 
pipes, with the result that it is not appar
ent to the ear which ranks date from 
1966 and which from 1982. 

The rebuilt organ was dedicated on 
October 24, 1982 with a gala concert in 
a program which featured organists 
Duncan Phyfe, Ralph Valentine, and 
Richard Knapp. 

8' Viola Pomposa 
8' Viola Celeste 
8' Rohrflote 

8' Unda Maris (II) 
4' Prinzipalo 

PEDAL 
32' ResultantO 
16' Prinzipal 
16' Violon 

4' Prestant 
4' Flute OctavianteO 
2' Octavin 

1-1/3' Larigot 
III-IV Plein Jeu (I') 

16' Basson° 
8' TrompetteO 
4' Clarion" 

Tremulant 

4' Spindle Flute 
2-2/3' Nazat 

2' FlOteO 
1-3/5' Terz 

I' Sifflote 
IV Klein Mixtur (I') 
8' Krummhorn 

Tremulant 
8' Trompette de Fete ° (TC) 

16' Bourdon ° 
16' Quintaton 
8' Octave Basse 
8' Bourdon° 
4' Basse de Chorale 
4' FluteO 

IV Fourniture (2-2/3') 
16' Bombarde 
16' Basson° 

°New Casavant pipework 

8' Trompette 
4' Basson° 
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Gress-Miles, organbuilders, of Prince
.ton, NJ has installed a new 2-manual, 
IS-rank, 32 stop electro-mechanical ac
tion organ in the Northwoods Presbyte-

OCTOBER, 1983 

New Organs 

rian Church, Houston, TX. The new 
edifice of the church is a large wood 
A-frame building that possesses respon
sive acoustical properties. 

Steiner-Reck, Inc. of Louisville, KY 
has completed the installation of a forty
two rank organ for St. John's Evangeli
cal Church. The church is also located 
in Louisville. 

Retained and rebuilt from the 
church's previous organ, a 1925 Pilcher, 
were seven ranks of pipes, and the con
sole shell and keyboards. 

The new case-front was installed over 
the organ chamber's opening into the 
chancel to reinforce the auditary cues 

and give a strong visual indication of the 
location and size of the new instrument, 
thus over-ruling a false impression sug
gested by remaining casework installed 
by Pilcher on chancel walls facing the 
congregation. 

The Great and Positiv are housed 
inside new casework and its shallow 
inner extension into the masonry. The 
Swell and Pedal occupy chamber areas 
near openings provided within new 
walls. 

GREAT SWELL PEDAL 
32' QUintbass 
16' Prinzipal 
16' Subbass 

16' Holzgedackt (POS) 
8' Principal 
8' Gedackt 
4' Oktave 
4' Spitzfloete 
2' Kleinoktave 

IV-VI Mixtur (1-1/3') 
8' Trompete 

• Pilcher 

POSITIV 
8' Holzgedackt 
4' Koppelfloete 
2' Principal 

III Zimbal (1/3') 
8' Krummhorn 

Tremulant 

GREAT 
16' Rohrgedeckt (61 notes) 
8' Principal (5 pipes) 

-8' Rohrfloete (61 pipes) 
8' Gemshorn (SW) 

8' Rohrfloete 
8' Salizional 
8' Schwebung 
4' Spitzprinzipal 

2-2/3' Nasat 
2' Blockfloete 

1-3/5' Terz 
IV Scharff (1') 
16' FagottbaSs 
8' Fagott 

Tremulant 

ANTIPHONAL" 
8' Gedacktfloete 
8' Vox Aetheria 
8' Vox Angelica 
8' Vox Humana 

Tremolo 

16' Holzgedackt (GT) 
8' Oktave 
8' Subbass (ext.) 
4' Choralbass (ext.) 
4' Floetenbass (ext.) 

III Mixtur (2') 
16' Posaune 
16' Fagottbass (SW) 
8' Posaune (ext.)4' 
4' Krummhorn (POS) 

8' Gemshorn Celeste (TC: SW) 
4' Octave (49 pipes) 
2' Rohrpfeiffe (24 pipes) 

III-V Mixture (269 pipes) 
8' Trompette (SW) 

Swell to Great 

SWELL 
8' Gedeckt (61 pipes) 
8' Gemshorn (61 pipes) 
8' Gemshorn Celeste (TC: 49 pipes) 
4' Spitzfloete (61 pipes) 
4' Octave Celeste (49 notes) 

2-2/3' Nasat (TC: 49 pipes) 
2' Octave (61 pipes) 

1-3/5' Terz (TC: 49 pipes) 
1-1/3' Quintfloete (12 pipes) 

I' Superoctave (61 notes) 
I Kunstzimbel (61 notes) 

8' Trompette (61 pipes) 
4' Clarion (12 pipes) 

Tremulant 
Octaves Graves 

PEDAL 
32' Acoustic Bass (II: 32 notes) 
16' Subbass (12 pipes) 
8' Principal (32 pipes) 
8' Rohrgedeckt (GT) 

5-1/3' Quintfloete (32 notes) 
4' Octave (12 pipes) 
2' Superoctave (12 pipes) 

16' Bombarde (12 pipes) 
8' Trompette (SW) 
4' Clarion (SW) 

Great to Pedal 
Swell to Pedal 

According to the builder, the Trom
pette is "in Cavaille-Coll style." The 
pipes in the facade are from the 16' Sub
bass and 8' Principal 

Richard L. Bond of Portland, OR has 
built a new 14-rank mechanical action 
organ for St. John Episcopal Church, 
Milwaukie, OR. 

A single reservoir provides 2W' wind 
pressure to the entire organ. Equal tem
perament has been employed. 

The casework is of red oak, with oak 
pipeshades. The facade contains pipe
work from the 4' Principal and the 16' 
Subbass. The key action of the 56-note 
manuals is suspended. 

HAUPTWERK 
8' Rohrflote 
4' Principal 
2' Waldflote 

III Mixture (1') 
8' Trumpet 

BRUSTWERK 
8' Gedeckt 
4' Koppelflote 
2' Principal 
II Sesquialter (2-2/3': TC) 

Tremulant 

PEDALWERK 
16' Subbass 
4' Choral Bass 
8' Trumpet (HW) 
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Flor Peeters at 80: A Tribute 

THAT EVENING AND THAT ROSE Raymond Schroyens 

W hen someone is nine and inclined to dream, he is wide open to outside 
impressions. I was nine and inclined to dream. Outside a war was going on! 

Life was far from ordinary, nor were the impressions I received. At school I wasn't 
"one of the group" and although I had friends, I was often by myself. My teachers 
did not take any special interest in me-except when it came to singing. Being 
chosen for the St. Romboufs choir of that time opened a door into music, one area 
where I could express imagination and creativity, and where I at last achieved some 
evidence of understanding and respect from people in authority. 

Much earlier my mother had decided I should learn piano. My teacher was a 
dedicated man who patiently tried to impart his knowledge to me via rule and 
precision, with a mathematically exact method. The result was to make the "little 
prince" in me almost miss the last planet. Singing at the piano, improvistng, indulg
ing my fantasy, even putting together little compositions were far more important 
to me than the oceans of Pischna, Czerny, and Alpaerts-not to mention that 
incomprehensible Bach. After all, wasn't it enough to have one war full of total 
blackouts, curfews, anti-aircraft guns, and air-raid shelters? 

The choir-one with world renown at the time-brought changes in my life. I 
was caught up in the magic of chords, and I marvelled at the human skill of putting 
sounds together, moving them around in a natural way to change character-I 
learned to call it modulation-and most striking of all, keeping them going. Now 
this phenomenon is described with the words "construction' and "continuity". But 
the thrill of singing your own voice part against the totally different melodies of the 
other groups was like sorcery. The fact that these four groups together formed a 
consonant and overpowering effect using more mobile and colorful chords than I 
knew from my studies and scales, made me suspect that things existed that I did not 
know about yet. And these suspicions proved correct. I began to feel respect for the 
makers of these sounds and also for the performers, conductors, and other contribu
tors to the music. 

The Organist 
The first time I came up into the 

choir loft of St. Rombout's Cathedral, I 
thought of it as a place one could only 
enter with a "passierschein".o It was 
like being initiated. Benches for hun
dreds of singers-boys, seminary stu
dents, and "town gentlemen" as they 
were called-all placed as if in an 
ancient theater. In the middle of the 
outer edge, a huge, imposing conduc
tor's stand. Then I looked oack-and 
up. Colossal! Such a monumental castle 
of silver work and sculpted wood as I'd 
never seen before: the great organ of St. 
Rombout's! At the foot of this, behind a 
high cabinet containing three "pianos" 
(if you please), one above the other and 
all flanked by curious ivory plates with 
names and numbers on them, sat a man 
whose name was a synonym for organ 
playing and whose skill my childish 
ability couldn't begin to understand. 
And now we arrive at the beginning of 
the story I set out to write: my first 
meeting with Flor Peeters. Only time 
would reveal what this event awakened 
in my war-frightened, concealed child
hood. It all began quite spectacularly 
and yet somewhat trivially: I saw Flor 
Peeters from nearby and heard the 
organ close at hand. 

He sat erect on the bench, mobile and 
at the same time contained, the hands 
still but the fingers in continuous mo
tion. He played on the various "pianos", 
one after the other or sometimes in com
bination. Now I knew something about 
piano keys, but performing on two or 
three rows of them as if you were doing 
knitting left me with open-mouthed ad
miration. And the total mystery was the 
footwork on those long, thin bars under
neath the structure. What a feat to do all 
this while watching only his music book, 
hands and feet movin~ to their ap
pointed places on the' control board" 
without so much as the flick of an eye! 
Now and then, without interrupting his 
playing, he reached quickly to one of 
the ivory plates or kicked one of the 
many "shoemaker's lasts" into another 
position. Every time the sound of the 
organ changed. Sometimes it gave a 
soft, tender impression, but mostly the 
sheer power of the sound summoned up 
by this one man startled me. More than 
once I shivered. 

My admiration went in turn from the 
choir director (who they told funny sto
ries about, namely Jules Van Nuffel) to 
• a special pass needed under German Occupation 
of Belgium during WWII. 
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the organist Flor Peeters (about whom 
only serious things were said). I watched 
both of them at their jobs and slowly the 
boy's dream of once being just such a 
"hero" began to grow. 1942 was a time 
for "heroism", wasn't it? 

The Example 
Singing is the basis of all musical 

expression, even instrumental. I am still 
thankful that I landed in this choir-in 
a choir! At that time (in Belgium) choral 
singing was almost an exclusive of 
church and worship. It has left its mark 
on me-its influence and result. But at 
that moment, everything was discovery 
and revelation and admiration. 

The distinction with which I had seen 
Flor Peeters perform impressed me all 
my life and when I came into contact 
with other musicians later, he became a 
kind of yardstick to measure them by. 
His interpretation of a piece of music
be it Bach, Franck, or his own work
always seemed to be backed up by three 
elements: scrupulous care for the 
printed note, a recurrent liveliness of 
color, and an architectural grandeur. 
When Flor Peeters played the organ, 
you continually felt a dignity, a natural 
nobility, a superiority to be taken for 
granted. Of course, you couldn't put this 
into words at once; that only came when 
you had reached a level of learning high 
enough to try and achieve some of these 
things yourself. 

As a boy, I did have a flash of intu
ition about all this. The style satisfied 
me, even thou~h I lacked discipline. A 
dreamer doesn t just turn into a realist 
overnight; he becomes acquainted with 
reality by a long ladder, demanding 
endless patience, which is pushed out 
year by year till it reaches the required 
length. Still, my mind was made up. I 
wanted to play the organ like Flor Peet
ers. For a time, this was all. I first had to 
go through a number of crisis years, last
ing until 1947. 

But the spark was there. Partly due to 
teachers' disapproval at school, this 
spark became a flame and the flame, a 
blaze. I was at the mercy of clerical 
teachers who showed their lack of un
derstanding by an arrogant indifference 
to childhood imagination. This pushed 
me into looking for an escape where no 
one could "get" me. I began to fence 
myself into the dream world of music. I 
practiced and improved, and became 
more determined and resolute every 
day. I would show "them" all how 
wrong "they" were about me. I had an 
example now, and what an example it 

(G. Gezelle) 

was! Once my goal was reached, I 
would go to America, because organists 
could really do things there. 

Lemmens Institute 
Studying organ meant-at least 

then-the Lemmens Institute. First, it 
was in Mechelen; so was I. Second, Van 
Nuffel was the principal; I knew him 
and he knew me. Third, Flor Peeters 
taught organ there; I admired him. He 
didn't admire me. At the Lemmens 
Institute, I wasn't even allowed directly 
into Flor Peeters' class. I simply did not 
know enough yet. But at least I was 
nearer than before and sometimes I 
sneaked in to listen. He taught all day 
Monday and Tuesday morning. Often I 
sat in awe, not understanding how even 
the most advanced student dared play 
for the "master" on that enormous 
instrument with its four keyboards. Ev
er)'body sat around the organ, listened, 
followed in his own score, and . . . kept 
quiet. There was only the sound of the 
organ, the voice of the teacher, or the 
answer of the person who had been 
asked a question. I was deeply im
pressed by the discipline always present 
in the organ class. 

Never have I had occasion to hear 
Flor Peeters raise his voice above the 
even keel that its naturally deep, calm 
intonation reserved for awakening re
spect in the students. Never would a stu
dent have hesitated to do what this voice 
suggested. With a teacher of such skill 
and ability to do the most difficult 
things, everything he said sounded true, 
a certainty. Pupils needed plenty of 
pluck not to take his word implicitly. 

Flor Peeters insisted upon order in his 
class-everybody knew that-and com
plete attention to what was happening. 
When you could hear the organ going 
all day Monday and part of Tuesday, 
you knew he was there. Tuesdayafter
noons, he left school and another teach
er used the classroom. The tumult that 
broke out then was the audible dividing 
line between Flor Peeters' departure 
and the other teacher's arrival. It was 
like stepping out of a laboratory into a 
variety show. 

The Conservatory 
In 1952, Flor Peeters was appointed 

to be head of the Royal Conservatory of 
Music in Antwerp, where he had alrea
dy been teaching for many years. Thus 
he left the Lemmens Institute and I mis
sed the chance to really be his pupil. 
Luckily, I was to get a second chance in 
1956 after finishing in Mechelen and 
doing my stint in the army. Finally boy
hood dream and choirboy's wish could 
be realized-and a lot more besides! 

I felt in my bones that I was with a 
teacher of international rank, and with a 
sort of implicit faith, I realized only too 
well what I had come to do. There was 
absolutely no time to waste-and time 
wasn't wasted. Neither teacher nor at
mosphere of the course left any room 
for that. I felt caught up in a "serious," 
adult business, and I was full of trust 
and dedication. Whatever Flor Peeters 
asked or told you to do, you did because 
you wanted to do it for him. I don't 
know how things were before or after 
my time, but while I was in the organ 
class, this was the spontaneous reaction. 
No hint of flattery or fawning or seeking 
for praise or anything like that; you 
were just a motivated student and, at 
the same time, pupil and friend of Flor 
Peeters. 

He demanded that all pupils attend 
class twice a week. Pretty soon, there 
was no question of obligation because 
you wanted to come, whether it was 
your turn to play or not. The period 

i957-1958 seems to have been one of 
the keenest classes in all Flor Peeters' 
years of teaching in Antwerp. There 
were 10 to 13 people taking diploma 
exams with Americans, English, Flem
ish, and Walloons; among others, there 
were Frieda Murphy, Anne Cassal, 
Mary Nelson, Alleine Lurton, Chris Du
bois, Willy Climan, Johan Moreau, Jean 
Binet, Pol Sluys, and myself. 

Once, four of us were given the 
assignment of studying the Variations 
and Finale "Laet ons mit herten reyne," 
op. 20. We were ready with the first 
reading, even the second, fairly soon, 
but each time skipping the 7th varia
tion, a frightening Fugato. What we 
were all scared of was the trapeze-like 
pedal passage where your balance was 
so precarious that you almost slid off the 
organ bench. In front of the girls in the 
class, you would look silly. Our teacher 
hid his amusement and reprimanded us 
for not having more courage. We would 
have to take the dive by next lesson. We 
all eyed each other as we came into class 
the following week, and I was finally 
chosen as stunt man, to perform without 
loss of balance or prestige, or even with
out sliding, I might add. The week after, 
everyone else had followed my exam
ple. We really tried to excell, not in the 
least to impress the other sex. 

The method of class lessons has con
tinually proved its worth. First of all, 
you came into contact with so many 
more works than your own limited rep
ertory, and you had the chance, for free, 
to play for an audience every time it 
was your turn. When someone else 
played, you had to be an active audi
ence, ready with remarks and judg
ments. This sharpened your own critical 
ear and your ability to put what you 
heard into words. Throughout these 
scenes and intermissions, Flor Peeters 
gave information on organs and anec
dotes taken from his own tremendous 
concert experience, so that you stored 
up "inponderabilia" as to possibilities on 
an organ and how you could react to 
situations. 

Personality 
With Flor Peeters you went into a 

master class, not just to learn technique, 
but to inherit a tradition. I can say this 
today because unfortunately, traditions 
seem to have become extinct. By tradi
tion, I mean a series of cycli, a conglom
erate of facets, phases of development 
from a basic principle. In this case, the 
basis was the polyphonic-symphonic or
gan school beginning with Jacques 
Nicholas Lemmens (1833-1896?) and 
now seemingly ended with Flor Peeters. 
The Lemmens school rolled through the 
famous names of Vierne, Widor, Guil
mant, Alain, Litaize, Langlais, Durufle, 
Tournemire, Dupre and Peeters. Nowa
days, there is no mention of schools. A 
student evidently chooses a professor for 
"practical" reasons. Generosity is out of 
fashion; information is no longer freely 
imparted and certainly not received 
with gratitude. "Logical" thinking is 
worshipped and often the baby is 
thrown away with the bath water. 

Flor Peeters enjoyed giving informa
tion, joked now and then, but was 
always practical and to the point. He 
did not act or talk like an "egghead"; I 
don't think he wanted to. But if his 
vocabulary was not expansive or espe
cially colorful, he could express himself 
imaginatively and no one was in doubt 
as to what he meant. 

Sometimes pupils knew only too well 
what he meant and had to drop the 
course. This seldom happened, being 
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Flor Peeters was born on July 4,1903 in Tielen, Belgium. His 
father had been the sexton and organist in the parish church and also 
managed the local post office in Tielen. Peeters' early organ studies at 
the Lemmens Institute at Mechelen were with Oscar Depuye, whom 
he later succeeded as professor. He also studied with Marcel Dupre and 
Charles Tournemire in Paris. For 60 years he has devoted himself to 
the threefold task of a teacher, composer, and an active musician. 

In 1923, before completing his formal studies, Flor Peeters was 
appointed assistant organist at Saint-Rombout, Mechelen, and in 1925 
was named chief organist of that church with which he has been 
closely identified, and of which he is now titular organist. 

Peeters remained at the Lemmens Institute for nearly 30 years, 
during which time he also taught at the Royal Academy of Music in 
Ghent, at the Academy of Music in Tilburg (Holland), and at the Royal 
Flemish Conservatory in Antwerp. He remained at the latter institu
tion until 1968, serving as both professor and adminstrator. 

As an enthusiastic follower of the Lemmens tradition, Peeters has 
long been recognized as the foremost teacher of the organ in Belgium. 
His hundreds of pupils have come from all over the world, and his 
International Summer Master Classes, sponsored by the Ministry of 
Flemish Culture, have attracted numerous students from many 
nations. 

Peeters' career as a performing musician has seen him give over 
2,000 recitals on five continents. Of those, some 300 were performed in 
the United States. His stated objective in performing is to subject 
himself to the service of the great masters:' ... to be their obedient 
servant." 

It is most likely that Peeters is best known to American organists as a 
composer, and in that capacity he has completed nearly 500 composi
tions, including symphonies, concertos, many solo works for the organ, 
and over 300 chorale preludes. His largest work (Opus 100) is a collec
tion of 213 chorale preludes, all based on the liturgical year. Peeters' 
Little Organ Book, a respected method book for beginning organ 
students, was prepared in English, even though Flemish is his native 
language. 

While his primary work as a composer has been directed toward the 
organ, Flor Peeters has also composed nine Masses (variously requiring 
from two to five voice parts as well as the organ), and many chorales, 
anthems, and settings for Psalms and hymns in Latin, Dutch, and 
English. Not limited to composing for the Church, Peeters has pro
duced secular choral works in a variety of languages, several chamber 
works, and numerous compositions for keyboard instruments other 
than the organ. 

Peeters possesses considerable knowledge of classical organ works 
and, beyond sharing his own music with the world, he has been dedi
cated to making available the music of many early European masters 
through more than a half-dozen anthologies of organ music which he 
compiled and edited. 

Flor Peeters' long career has brought him into contact with many 
contemporary organists whose skill and talent have been perfected 
under his direction and, in this way, he has further enriched the 
musical lives of countless people throughout the world. • 

Flor Peeters' studio at his home in Mechelen contains the original console of Cesar Franck's organ from Ste.-Clotilde, Paris. Built in 1859 by Cayaille-ColI, 
the organ was enlarged in 1933 at which time the console came into the possession of Charles Tournemlre, Franck's successor. It was willed to Flor Peeters at 
Tournemlre's death In 1939. 

Improvisation for Organ on "Salve Regina" is dedicated by the composer, Flor Peeters, to THE DIAPASON. This autograph edition of the work is first published by THE DIAPASON in 
commemoration of the 80th birthday celebration of Dr. Peeters, and is made available only to the subscribers of this magazine. Limited copies of this work may be made available to 
instructors upon request in writing on the letterhead of their institution. No unauthorized reproduction of this work should be made. International copyright secured by THE DIAPASON on 
behalf of the composer who alone retains the publication rights to this work. © 1983, THE DIAPASON. 
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reserved for people who thought it 
enough to cultivate "artistic" behavior. 
When they realized from Flor Peeters' 
unmitigated and withering criticism 
that professional work was expected, 
they left with their tails between their 
legs. 

These infrequent cases were not a 
part of Flor Peeters' make-up. More 
than once I heard him plead. "Don't 
make me be a policeman!' But if he had 
to, he could be just that. For instance, a 
student didn't even get as far as the 
organ bench if he hadn't practiced both 
the weekly improvisation exercise and 
the chorale harmonizations. UNo Work? 
No Play'" And not even the motherly 
assistant, Godelieve Suys, could help 
plead extenuating circumstances. The 
fact that such situations were the excep
tion and not the rule gives some idea of 
the feeling of solidarity present in the 
class. There was an earnest desire for 
professional work and learning. I'm not 
exaggerating when I say that most of us 
placed the organ class above the ordi
nary conservatory idea of "getting a 
diploma" and being with friends. One 
wasn't conscious of trying to impress the 
principal or make things administrative
ly easier; one was seeking to be in the 
neighborhood of an organ virtuoso, ped
agogue, and concert performer. 

The Artist 
"High winds blow on high mills" or 

"The tallest trees catch the most wind." 
How true! But we must not forget that a 
tall tree was a sapling first. Various fac
tors which could all have been unique, 
place it in the tall tree category. For one 
thing, it sprouts with characteristic 
genes. Next, it thrives on its geographi
cal environment. Above all, it is natural
ly robust, withstands storm and bad 
weather easier than others and draws 
strength from ideal planting, protection, 
and care. A beautiful, healthy tree cap
tures attention. One expects it to be 
fruitful, colorful, shady, tall, and 
strong-in other words, a boon to soci
ety and a jewel in Nature's crown. And 
so it is tall ... but catches the most 
wind. It sways sometimes, one even 
hears it crack occasionally, but it is nev
er uprooted. Whatever way you look at 
it, that sort of tree is remarkable and 
commands respect. Even the neighbor
hood of such a tree-an eminent per
sonality-is proud of being chosen to 
share its growing place and speaks of it 
with respect as a superior, who should 
be taken as an example and whose help 
and protection are worthy of being 
sought if needed. And precisely because 

such a personality, just like a taU tree, 
catches the most wind and offers protec
tion, people go there for advice, help 
and example. Flor Peeters gave them 
all. He handed out his knowledge and 
experience, his influence and relation
ships, his example and technique. Often 
enough he demonstrated how he inter
preted difficult passages and went about 
mastering them, and he immediately 
told you the whys and wherefores. He 
freely illustrated the "finesses" of his 
much-praised art of registration and 
gave away the secrets of balance in 
acrobatic passages and of phrasing tech
nique, without stinting. 

"Choose clarity above volume .. . 
To pr?long a .~ound is to strengthen its 
acoustIc effect. 

Just by going and watching, listening, 
asking questions, you learned from Flor 
Peeters. You never felt cheated. At least, 
I didn't. 

He liked, and still likes, an orderly 
life; planned and well-thought-out. This 
should not be regarded as derogatory. 
Flor Peeters is now a man, rich in expe
rience and ideas, who has gleaned the 
wisdom of an exciting inner life. Who
ever has had contact with him keeps a 
souvenir of the glow, color, and light 
which he seems to emanate as naturally 
as the sun, even with dark clouds 
around. 

Everyone of the many talks I have 
had with Flor Peeters-especially dur
ing my student days when there might 
be a walk home from a church sevice at 
St. Rombout's to the Stuivenbergvaart 
no. 27 -lifted the veil and let me dis
cover his winning personality and his 
ability to teach. During these walks 
which sometimes ended on the terrace 
of the Rotterdam Cafe (now gone) he 
brought the big artistic world into focus, 
telling in detail about his America tours 
or about music publishing, artists he had 
known or adventures he had had all 
over the globe. Not infrequently he 
talked about the organ class and the 
works that were being studied. It was 
really a continuation of the course, so 
that staying away from these conversa
tions, in church or afterwards, seemed 
like playing truant. It was not uncom
mon for the teacher to ask a pupil to 
pIa y a piece from his repertory as a 
Postlude. You were expected to be 
ready and it was in reality a student 
audition. 

The Teacher 
At the risk of repeating myself, I 

would like to recall the studious atmo-

Right: The Stevens organ at St. Rombout's CathedTal, Mechelen. Belgium. built 'in 1924. 
Originally an instrument of 3 manuals, 62 stops, it was lateT enlarged to 4 manuals, 83 stops. 
Below: Console of the Stevens organ. 
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sphere of the organ class. Everyone who 
was due to play during a class period 
was asked beforehand what he was 
going to let us hear. This led to a good 
programming of the various works, 
without, for instance, having to listen to 
the same thing three times in a row. 
First came the improvisation exercise; 
although kept simple, it had to have 
form and be played fluently. 

"Improvising does not mean an uncon
trolled and undisciplined fantasy. Quite 
the reverse. The basis is knowledge of 
form. Mastery of its construction and rwes 
growing into an ability to use them by 
hard work and practice. Bach. for exam
ple. did not just let his fingers "wander" 
over the keys when he improvised. We 
know that he used a weB-defined blue
print which displayed his talent from dif
ferent sides and ranged from bici,:1iums to 
(somet~mes 6-voice) fugues'" 

In the beginning, extemporization 
was limited to a mono-thematic or sona
ta form, but as we progressed, it became 
more interesting. I remember our parti
tas and simple counterpoint efforts with 
real enjoyment. Often Flor Peeters 
demonstrated the kind of thing he 
wanted to hear from us, and more than 
once I recognized the stXle he himself 
used during the "service' at the cathe
dral. 

"The pedal point on the dominant should 
be the climax of the improvisation," he 
said. "It should be started low so that pro
gression can be used to bring it into a high
er position. As contrast, the pedal tonic 
should sound descriptive, cairo, and reflec
tive." 

Naturally, the most time and atten
tion went to repertory pieces, with Bach 
being the most important. The "monu
mental works": Prelude and Fugues in 
C Major, D Major, a minor, b minor, G 
Major, the Passacaglia and Fugue, the 
Fantasy and Fugue in g minor, Toccata, 
Adagio and Fugue in C Major formed 
the teaching pillars. Many of us used our 
Lea Pocket Scores of complete Bach 
works as an aid to taking notes and fol
lowing. 

Flor Peeters spent a lot of time on 
tempos and metronome markings, but 
just as much on articulation and phras-

ing. In talking about the great Prelude 
and Fugue and G Major, he said: 

"In a composition where the theme is 
largely a scale pattern (the Prelude) or 
repeated notes (the Fugue), the rest of the 
polyphonic work should be kept legato in 
order to avoid exaggerated staccato struc
tures." 

I also quote the following noteworthy 
remark, considering the period in which 
it was said: 

"A dotted rhythm is divided so that the 
maximum time is allotted to the dotted 
note and a minimum to the flagged note. 
This is very important in a work such as 
Bach's Prelude in E-flat Major. It gives a 
nobility to the music, and E-flat major is 
the royal key in Bach. In the Triple
Fugue, the tempo of all three fugues 
should be the same." 

And yet Dolmetsch-readers were rare 
and Donington unknown at the time. 
Quantz lay somewhere still gathering 
aust and Muffat had not been rediscov
ered! 

From the North German school, Bux
tehude and Lubeck were the chief rep
resentatives. Even so, a class never 
ended without several Bach works being 
heard. Flor Peeters had a deep respect 
for the Thomas Cantor. He often spoke 
about the .. wonders of North German 
organ building" and the dispositions of 
the instruments Bach played on. Tempo 
and registration were discussed with 
enthusiasm. I remember the following: 

"In Bach's music the main thing is the 
construction; therefore in his organ-works 
this remains true. But this is alsO applica
ble to his registration, where he does not 
try for shock or surprise but for variety in 
color and intensity. Registration should 
always be seen in the light of Bach's era. 
not of the present day'" 

"Many registration changes in the larger 
Bach works. especially in the preludes and 
fugues, are to be avotded . .Bach seems to 
have preferred using the same registration 
throughout an entire work. .. 

Flor Peeters' outspoken favorite was 
the French organ school, in particular 
Cesar Franck. I recall how extensively, 
yet with unfailing enthusiasm, he 
helped us work on the Trois Chorales. 
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They were analysed in depth, fingering 
and pedaling were decided on, and reg
istration was discussed. This last was a 
special case for C. Franck and his organ 
in the Ste. Clothilde Church in Paris. 
Every Franck interpreter was required 
to know exactly what combination pos
sibilities were available to "Ie fere an
gelique" on his Cavaille-Col instru
ment. Moreover, the mechanical action 
was explained and what influence this 
had on registration and performance. 
Inevitablx, the subject of the "jeux 
d' anches' came up, and one was re
quired to be able to explain how they 
worked. 

To illustrate how important Franck 
was for Flor Peeters, I would like to set 
out some separate quotations that I jot
ted down almost 25 years ago: 

"The marking jeux d' anches should be 
interpreted broadly. These stops had a rich 
intonation thanks to the use of harmonics 
by Cavaille-Coll. But you won't find a 2' 
stop!" 

"On Cesar Franck's organ, the 'hautbois' 
was ranked with the foundation stops 
because there weren't really enough of the 
latter. The other reeds, together with the 
oboe, the 2% and the mixtures, could be 
prepared and engaged by the "appel 
d'anches." C. Franck had more reeds than 
mixtures at his disposal, so that the funda
mental stops combined with aliquotes, 
mixtures, and reeds form Le Grand 
Choeur-FF. This must not be forgotten in 
choosing registration." 

"In cases where more reeds are demanded 
than are included in the organ disposition, 
a combination of reed and high mixture 
can be substituted." 

"In Franck's music, serenity prevails. The 
preliminary notes in groups of 16ths 
should introduce the true tempo, which 
does not really begin until the 5th or 6th 
note." 

"Repeated notes in Franck's music should 
not be too short. Esthetically, he requires 
repeated notes to be close to each other, in 
contrast to some Baroque works. 

These quotations are sufficient to 
show the instructive nature of Flor Peet
ers' course. It attracted the students and 
invited them to learn more. 

The Man 
I affirm and repeat that Flor Peeters 

was a generous man and teacher. And 
yet, I have heard pupils describe him as 
autocratic and underhanded because he 
dared-as a good director should
make certain demands of his students, 
such as making them morally obligated 
to attend his own recitals and question
ing them about the concert at the next 
lesson. It was only years after most of 
them had earned their diploma that 
many realized that it wasn't just the 
concert organist (school ·principal) using 
them as an easy-to-get audience; no, 
here was a true teacher heading them 
towards the attainment of being a moti-
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vated musician, a lover of trufh. After 
all, Flor Peeters always attracted an 
audience. He always respected this au
dience, knowing that whoever came to 
listen to a concert-to him-came to 
experience an enrichment intellectual
ly, emotionally, and spiritually. For 
him, man and artist are two sides of the 
same coin. One of the most striking 
comments he delivered on this subject 
dates from July 14, 1959: 

"The human aspect is so important for the 
artist. There are times when the duality 
stands separate, side by side, and that the 
artist lives divorced from his social or 
altruistic (fraternal) destiny. The most sat
isfyingly harmonious life, though, is when 
the human element forms itself into a cre
ative substance in art, which desires to 
serve others. Cesar Franck is an excellent 
example of this. In this way, we arrive at 
the conclusion that my disciples are some
thing like my children. 

Looking back, his "children" were 
not always aware of this status. Some of 
them rebelled against the "fatherly" 
attitude. Nowadays it is highly fashion
able for a graduate to turn around and 
crash head-on with his former teacher; 
he is convinced that this is the only way 
to show the world his own indepen
dence and individuality. Inevitably this 
leads to the pupil developing the exact 
same failings that he condemns in his 
teacher: autocracy and self-worship. 
Some of these people, leaning on his 
attainments but their own presumptu
ousness, go so far as to adopt a disdain
ful, sneering attitude. But an experi
enced man, such as Flor Peeters is, only 
says: 

"One doesn't need much talent to pick a 
quarrel but to channel the ebb and flow of 
wisdom is worth a lot more than tempera
ment." 

The same year he turned seventy and 
had already added the title of Baron to 
his two doctor's degrees-the same year 
he was given the keys to the town of 
Mechelen and tasted the success of one 
testimonial concert after the other, Flor 
Peeters, as a member of the Academy 
for Literature and Fine Arts, spoke 
these unpretentious words: "It is good to 
live as brothers." This dovetails with 
what he had written three years earlier: 
"Life is good, Raymond .. . let's 
work!" 

Work is a hard and fast principle for 
Flor Peeters, and he continually strove 
to make his pupils into enthusiasts for it. 
It is certainly in the manifestation of 
self-realization that the stimulus is 
found to carryon an evolution. This in 
its turn, builds traditions wherein new 
possibilities for self-realizations lie. In 
this way, continuity becomes a natural 
thing. In 1969, Flor Peeters assessed it as 
follows: 

"At a certain age, one comes to see the 
relative value of plain hard work and 
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grubbing. But it is human to take pleasure 
in thinKing that somewhere, somehow, 
you've been a link in the chain-or the 
necklace-we all try to contribute to." 

It is understandable that Flor Peeters 
should surmise his place in the organ 
movement and should reflect on his ser
vices. After all, there is never action 
without reaction. It is very unlikely that 
he could have thought he had arrived at 
a rest when he retired from the conser
vatory; he was then at the height of 
fame. And three years later he wrote: 

"I know I'm only a small link in the history 
of our evolution, but I want to try to adapt 
to whatever comes, right up to the last 
minute." 

A truly energetic frame of mind for 
an internationally famous artist who 
had already "arrived"! 

Perhaps some people think that artists 
in the senior citizen bracket are not in 
touch with how his art evolves. Certain
ly this is not true of Flor Peeters. In a 
letter dated May 21, 1981 when he was 
deep into his seventy's he devoted four 
full pages to the historical approach and 
the problems of interpretation in Ba
roque music. He quoted passages from 
c.P.E. Bach, E. Gerber, and Forkel con
cerning J.S. Bach's way of playing and 
the esthetics of his performance. 

"Raymond, don't think this letter is from a 
teacher wanting to give his pupil a lesson 
... I only want to draw your attention to a 
very absorbing subject.' 

Adagio 
My correspondence with Flor Peeters 

goes back to 1956. Throughout the years 
it has intensified, with a peak between 
1975 and 1978. Since then the tempo 
has gradually slowed, due partially to 
his general state of health, but more 
surely to his introspection and reflec
tion. In 1981, only one year before the 
writing of this article, he stated: 

"In my later years, I find I am less and less 
interested in too subjective and frustrated 
opinions about the interpretation of early 
masters. After having manned the barri
cades in spite of misunderstanding and 
narrow-mindedness for more than half a 
century, I devote myself only to the music 
itself!" 

These words were written precisely 
four months before the death of his 
wife, his well-loved Marieke. Since she 
passed away, a great calm has fallen 
over the restless life of the artist, and the 
outgoing contacts with the world have 
grown more selective. In spite of lead
ing a fairly active life, Flor Peeters at 80 
is permanently back from traveling 
around the five continents as he once 
did. He has made the beautiful white 
house Adagio his "Feste Burg" to let the 
"thousand wonderful memories" of a 
53-year-old perfect marriage linger and 
form a "comfort for my solitude." 

HENRY ruSHER 
S.M.D., A.A.O.O. 

Fint P, •• byt.,lan Church 

Nothvn .. , ' ... n ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

To grow old is considered a bleSSing, 
but even when a person tries to stay 
abreast as well as possible in these fast
changing and madly-galloping days, 
time itself demands its due. Obscurity 
and loneliness threaten just when famil
iar faces disappear one by one, and con
tact with one s fellows becomes more 
im~rtant than ever. 

'When you are older, the affection of 
faithful friends who have always stood 
by you is appreciated more deeply than 
ever," he wrote on June 6,1981. And on 
October 5th, shortly after Marieke's 
death, he poured out his heart in the 
words, "Now that I am a lonely old 
man, I know I can depend on your 
unqualified and sincere friendship 
through thick and thin." 

Yet this solitude, for him as for many 
who have seen Death pass closely, has 
contracted into a ray of light repre
senting introspection and self-examina
tion. Not that destructive loneliness 
which leads to hopelessness and neglect 
of basic principles; it has brought in
sight, acceptance, and even strengthen
ing inspiration. 

Pedalpoint on the Dominant 
I have written down these memories 

and observations as a sincere tribute to 
my honored former teacher and present 
friend, Baron Flor Peeters. But just as 
sincere is the intention to sketch more 
clearly the figure of the man and the 
artist by revealing sides that are very 
personal, many of them heretofore 
known only to myself. 

It is impossible to fathom another's 
character completely. Just to under
stand someone else better, albeit a 
worthly undertaking, is hard enough, 
especially when one considers that gnoti 
eauton [know thyself] is probably the 
most difficult of all human exercises. 

How many pupils Flor Peeters has 
taught is hard to trace now. That many 
of them have not forgotten their former 
mentor and conservatory director is 
proved almost daily. That there are oth
er graduates less scrupulous in giving 
credit and gratitude where they are due 
is another, painful fact. For me, Flor 
Peeters was one of the guideposts in my 
life and I still feel a special attachment 
for him. After all, I too chose conscious
ly to be trained by him and he agreed to 
accept responsibility for me. Just like so 
many others, I earned the diploma I 
coveted with his help. I recognized the 
value of this and have since felt pleased 
and honored to enjoy his friendship. 
That the teacher has grown old does not 
change the feeling! It would be hypo
critical and unforgiveable to disparage 
all this afterwards. The artist, teacher, 
friend, the "human being" in Flor Peet
ers continue to be of unimpeachable 
value. I would like to close by repeating 
the old and time-honored acclaim: "Vi
vat, Vivat, Semper Vivat!" • 

Translated by Alleine Lurton Schroyens 
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Pachelbel 
on Wheels Henry Woodward 

~ 
nyone wishing to visit the cities and churches where Johann Pachelbellived 
and worked must visit not only Bavaria and Thuringia but also Vienna and, to 

quite thorough, Regensburg and Stuttgart. It was partly good luck and partly 
adjustment to geographical realities that enabled those of us on Marilyn Mason s 
excellent Tour of the Historic Organs of Germany and Austria to visit and loiter in 
many of these places, and to pass through or within sight of others, With a divided 
Germany, access to the Thuringian cities of Eisenach, Erfurt, and Gotha has not 
been easy, Now with the celebration of the anniversary of Luther's birth, not to 
mention Karl Marx's, the East German government has become quite hospitable, 

From our arrival point in Brussels we 
headed by bus for Trier, stopping for 
lunch in Luxembourg-omelets and 
wine and fresh strawberries with thick 
cream, These and the rich rewards of 
our overnight stop in Trier are not part 
of my story, but I must say that we 
attended a service in the extraordinary 
cathedral and were favored by a special 
organ recital by Wolfgang Oehms, At 
the end Herr Oehms opened (from the 
console) a small panel near the bottom 
of the case and a head appeared, its 
mouth turning from side to side over a 
set of Panpipes, blowing a shrill scale on 
them, We were later reminded of this in 
Nuremberg where the new organ in the 
Sebalduskirche exhibits a devil's head 
with a flexible tongue (the only item 
preserved from the Traxdorf organ) re
luctantly praising God as he must, but 
with a harsh Bronx cheer. 

Our late departure from Trier, cou
pled with the time-consuming border 
formalities, brought us into Eisenach 
after visiting hours so that we paid hom
age to Bach and Luther outdoors at their 
monuments, and did not penetrate the 
museums or houses, nor the Wartburg, 
Because of the late hour we did not 
attempt to find traces of Pachelbel's 
year there as court organist, but went on 
to Erfurt where we were to spend the 
night. 

That we were to sleep at Erfurt rather 
than in Eisenach as originally planned, 
was a real gift to the Pachelbel exrlorer, 
Eisenach was no longer the sma I court 
town where Pachelbel spent a year, but 
a growing and crowded industrial city, 
In Erfurt Pachelbel spent twelve years 
in an important and demanding post, as 
organist in the Predigerkirche (1678-
90), Here he had the opportunity (ac
tually the obligation, since his contract 
called for an annual recital) to show 
"the whole congregation how he has 
improved himself in his office during 
the year," There can be no doubt that 
many of his chorale preludes, and prob
ably many of his non-liturgical organ 
pieces, come from this period, 

The Predigerkirche is handsomely 
preserved, as is the beautiful baroque 
organ case of 1679, The organ has been 
replaced with a larger instrument, but 
many of the old registers have been 
retained in the new organ, 

was Leipzig-certainly to visit the 
Thomaskirche, but also to visit organs in 
the area, especially the remarkable Sil
bermanns, On the way we stopped in 
Merseburg to hear the Ladegast organ 
for which Liszt wrote his BACH work. 
After Leipzig, we headed south toward 
Nuremberg, spending a night in Wagn
er's Bayreuth, No opera, but a pleasant 
rest and a certain relief from the con
straint we could not help feeling behind 
the iron curtain, 

Nuremberg is truly Pac heibel's city, 
where he was born and educated, and 
St. Sebald's was where he returned after 
twenty-five years, to complete his ca
reer, as organist from 1695 until his 
death in 1706, 

Werner Jacob, who has been organist 
at St. Sebald's since 1969, received us 
graciously and gave us an account and 
demonstration of the 1975 Peters organ 
in its historical setting, 

Passau and Vienna were next on our 
tour, In Vienna we visited St. Stephans 
Cathedral, where Pachelbel began his 
professional career (as assistant organ
ist), and heard not only the organ, but 
also Diane Bish's choir, who were sing
ing at the noon Mass which we at
tended, 

The rest of this tour took us to many 
other interesting organs in Austria and 
in Salzburg, where our tour ended, Our 
excitement and interest never slack
ened, and if we were sometimes weary 
we were revived by the thought of how 
much ground we had covered in two 
weeks, and how much our visits to so 
many instruments had served to extend 
our knowledge of the people associated 
with them, • 

Recordings of 
THE ST. THOMAS CHOIR 

OF MEN AND BOYS 

SILENT NIGHT at St. 
Thomas (Latest Release); 
includes Silent Night, 
Gruber; Jesus Child, Rutter; 
A Hymn to the Virgin, Brit
ten; Adam lay ybounden, 
Ledger; Lullay, my liking, 
Holst; Singet frisch (Sing 
merrily), Distler; and 7 more 
including Traditional Carols, 
$10 Postpaid, 

THE GREAT SERVICE, 
Byrd-Mattins and Even
song Canticles, First com
plete recording by any choir 
men and boys, The Ameri
can Organist: " .. , Here is 
splendidly vital singing of 
the highest standard ... " $10. 

TALENT AGtNC, 

Presents 

Concert Organists 

MARSHA FOXGROVER 
PHILIP HAHN 

JANET KRELLWITZ 
ROBERT PARRIS 
MAR Y PRESTON 

ROBERT PRICHARD 
CHARLES SHAFFER 

ARNO SCHOENSTEDT 
Germany 

WA YNE LEUPOLD 
Lecture specialist 

Organ-Harpsichord 

CHARLES S. BROWN 
CHARLES BENBOW 

DA VID BRITTON 
Pedal Harpsichord 

Solo or Duo A CAPELLA at St. Thomas
Favorite Cathedral Music by 
Tomkins, Purcell, Tallis, 
Byrd, Tippett, Naylor, and 
Rorem. The London Times, 
June 1980:" The St. 
Thomas Choir from New 
York can brave competition 
with the best..," $9, 

WILLIAM CHARLES BECK, organ 
MARK CHATFIELD, cello 

JOHN METZ, harpsichord 
LISA LYONS, baroque violin 

IRMTRAUD KRUGER, organ 
Germany 

EDWARDTARR, trumpet 
U,S, availability, 

January-June 1985 Mail Order to: Music, St. 
Thomas Church, 1 West 53 
St., New York, N,Y, 10019.2 
records for $18, all 3 for $25 
Postpaid (U,S, rates), 

Ruth Plummer, Artists' Representative 
2525 Hyperion Ave" los Angeles, CA 90027 
(213) 665·3014 

Please remember that our new closing date for all materials to be published in The 
Diapason is the first (1st) day of the preceding month, for the next month's issue 
(November 1 st for the December issue, etc,), 
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pleted soon 
is this 47-
rank organ. 

GREAT 
16' Quintaton 

8' Principal 
8' Holzgedeckt 
8' Erzlihler 
4' Octave 
4' Spillpfeife 
2' Flachfliite 

IV Mixture 
8' Trompete 
8' Trompette 

En Chamade 
Chimes 

CHOIR 
8' Copula 
8' Erzlihler 
8' Erzlihler Celeste 
4' Spitzprincipal 
4' Koppelfillte 
2' Klein Principal 

1%' Quint 
III Scharf 
8' Cromorne 
8' Trompette 

En Chamade 
Tremolo 

The Predigerkirche is a large and 
beautiful building from the 13/14th 
century, Originally it was a monastery 
church for the Dominicians (the 
Predigerhrilder, the Preaching Brother
hood), The choir is set off from the nave 
by a screen, From the near gallery 
where the organ is placed one sees 
across the top of the screen to the altar 
and the fine gothic windows on the 
apse, 

COLONIAL PRESBYTERIAN CHURCH 
Kansas City, Missouri 

SWELL 
16' Viole 

8' Rohrfltlte 
8' Viole 

PEDAL 
32' Resultant 
16' Contra Principal 
16' Subbass 

While we were debating whether it 
would be forgivable to climb over the 
gate on the organ stairs leading to the 
organ gallery, the organist, Johannes 
Schafer, providentially arrived, and 
showed us every courtesy, He intro
duced us to the console and played a 
Bach prelude for us, then allowed a stu
dent to play, The organ sounded won
derful, the building enhanced the tone 
with a splendid, clear resonance, 

We did not visit Gotha, the third 
Thuringian city in which Pachelbel 
served (1692-95, as city organist), but 
passed through it on our way from 
Eisenach to Erfurt. Our next destination 
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THE WICKS ORGAN COMPANY 
HIGHLAND, ILLINOIS 62249 

Pipe Organ Craftsmen Since 1906 

8' Viole Celeste 
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8' Trompette 
8' Hautbois 
4' Clairon 
8' Trompette 

• En Chamade 
Tremolo 

16' Viole 
16' Ouintaton 

8' Principal 
8' Gemshorn 
8' Erzlihler 
4' Choral bass 
4' Gemshorn 
III Mixture 

32' Contre Basson 
16' Bombarde 
16' Basson 
8' Bombarde 
4' Clairon 
8' Trompette 
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Losses 
"A ny man's death diminishes me, because I am involved in mankind ... " 

wrote John Donne in his Devotions in 1624. This thought has been with me 
many times during the past few years as several of the well-known figures of our 
profession have died: in 1981 Alice Ehlers (at 93) and Sylvia Marlowe (73); in 1983 
Frances Cole (45), and Jerry Brainard (35) have departed from the ranks of harpsi
chordists. Also in 1983 Herbert Howells, the fine English composer, died at the 
august age of 90; Eubie Blake, the American ragtime musician who had been 
known to play his tunes on a harpsichord, at 100; Cathy Berberian, singer of the 
avante garde and early music and composer of at least one harpsichord happening, 
died of a heart attack at 54; and Oberlin Conservatory theory teacher Robert 
Melcher, a virtuoso in this demanding field, died at age 73. 

The second generation of 20th-centu
ry harpsichordists may be said to have 
begun with Alice Ehlers, who in 1913 
became Wanda Landowska's first stu
dent at the Berlin Hochschule fur Mu
sik (immediately upon Landowska's ap
pointment there; Ehlers, born in Vienna 
in 1887, had been studying piano at the 
school since 1909. She remained with 
Landowska until the end of the first 
world war in 1918). 

Ehlers' relation with Landowska was, 
however, obviously a difficult one. In an 
interview with Hal Haney in The Harp
sichord Ehlers maintained her contin
ued admiration of her famous teacher, 
but showed her true feelings, tinged 
with pique, when she recounted that 
Landowska was "no teacher," and told 
the story of her own Berlin debut (as a 
student of Landowska's): how she was 
scheduled to play Bach's F minor Con
certo but how Landowska upstaged her 
and put Ehlers in an unfavorable situa
tion by playing the same Concerto (to 
be reviewed by the same critics, of 
course, only one or two days before the 
scheduled debut). 

After Landowska's departure from 
Berlin, Ehlers herself taught at the Ber
lin Hochschule until 1933, at which 
time she found it prudent to leave Ger
many. She traveled throughout Europe 
until she was invited to appear in the 
United States at the Library of Congress 
for an Elizabeth Sprague Coolidge Fes
tival in 1936. After several other con
certs in this country she returned to 
Europe for two more years. An invita
tion to teach a summer class at the Juil
liard School in New York City brought 
her back to the United States in 1938 
and a visit to her daughter Maria, who 
was living in California, led to her deci
sion to call America her new home. She 
appeared with the Philadelphia and Los 
Angeles Orchestras as soloist, and, in 
1941, began her 26 year association with 
the University of Southern California, 
where she built a class of harpSichord 
students (including Malcolm Hamilton, 
Bruce Prince-Joseph, John Gillespie, 
and John Hamilton). Students in her 
popular class on baroque interpretation 
included Charles Hirt and Roger Wag
ner, as well as conductor Michael Til
son-Thomas and singers Marilyn Horne 
and Carol Neblett. 

In 1939 Mme. Ehlers became the 
harpsichordist heard by more people 
than any other in the world (!) when she 
appeared in William Wyler's film of 
Emily Bronte's classic novel Wuthering 
Heights. Anachronistically she was in
troduced by name when Merle Oberon 
(as Cathy) invited her guests to come 
into the drawing room and "hear Ma
dame Ehlers play the harpsichord." 
Ehlers responded with a ver):' nimble 
performance of the Rondo alla Turca 
from Mozart's A Major Sonata. 

Alice Ehlers had performed chamber 
music with Paul Hindemith (a fine 
violist) in Europe. Her words about the 
composer (in her interview with Hal 
Haney) may shed some light on one of 
the minor mysteries of twentieth-centu
ry harpsichord literature: why Hinde
mith, whose style would seem so natural 
to the harpSichord, never composed for 
the instrument. Ehlers said, "As much as 
I admire Hindemith, I never really liked 
his music. He never composed for the 
harpsichord, but perhaps I discouraged 
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him. It's strange that he didn't try 
because his music is so linear. As far as 
texture, it is not too far away from 
Bach .. . " 

Mme. Ehlers became a prominent 
figure in early music on the west coast, 
and a colorful one, as well. Many anec
dotes connected with her various per
formances are to be heard from students 
and friends. In addition to her teaching 
at USC, Mme. Ehlers held a Walker 
Ames Professorship from the University 
of Washington and the first Brittingham 
Professorship of Music from the Univer
sity of Wisconsin. She had honorary 
doctorates from Lewis and Clark Col
lege and from the University of Cincin
nati, and held a Merit A ward from the 
University of Southern California 
School of Music Alumni Association and 
the Distinguished Service Medal of the 
German Republic, bestowed on her dur
ing her 80th year. 

For more than 50 years Ehlers played 
the same Pleyel harpsichord, an unusual 
looking instrument painted vermillion 
inside, and, at the urging of her artist 
husband, green on the outside (since the 
original mahogany did not look well 
with the red lid). The instrument was 
Pleyel's number 10 (of the Landowska 
models with 16-foot stop); it was built in 
1922. 

• 
Sylvia Marlowe (born in New York 

City September 26, 1908) was the first 
American harpsichordist to gain univer
sal recognition for her artistry. Her only 
peer was the younger Ralph Kirkpatrick 
(born 1911), an artist vastly different in 
playing style. Landowska's reaction to a 
chance remark about a female harpsi
chordist's "fine" recording of works by 
Bach, "Well, she may play it her way; I 
play it his way," was widely thought to 
refer to a recorded performance by 
Marlowe; while the story is apocryphal, 
it does demonstrate a wide recognition 
of Marlowe's name in musical circles. 

Sylvia Sapira (Marlowe's real name) 
studied piano, organ, and composition 
with Nadia Boulanger in Paris. During 
this time she heard harpSichord perfor
mances by Wanda Landowska. Back 
home in the United States in 1932 she 
played both volumes of Bach's Well
Tempered Clavier (on the piano) over 
the CBS radio network under the aus
pices of the National Federation of Mu
sic Clubs. In 1936 she decided to turn 
her attention to the harpsichord. In May 
1939 she played the Bach "48" again at 
Town Hall, New York: this time on 
"Bach's instrument." This concert was 
believed to be the first presentation in 
America of this complete cycle at the 
harpSichord. Newsweek magazine re
ported that Miss Sapira further consid
ered the harpsichord a "vehicle for 
modern music, even swing." 

Sylvia Marlowe fulfilled her own ob
servation, for in the 1940's she was a 
member of the Chamber Music Society 
of Lower Basin Street, and she appeared 
as a keyboard artist at the Blue Angel 
nightclub in New York. It was this part 
of her career which is described by 
author David Keith (pseudonym for 
Frances Steegmuller) in his mystery 
Blue HatpSichord (New York, 1949), 
which is dedicated to "Amico Schapiro 
pro muscipula gratias." The hero, Ter-

Larry Palmer 

ence Kelly, a young Latin professor, is 
described as meeting the Malowe-char
acter thus: "on one of the rare evenings 
he hadn't spent with Madeleine, he had 
gone with officer acquaintances to a 
USO concert at the Olympia-an enjoy
able occasion at which a pretty young 
American harpsichordist named Myra 
Drysdale played everything from Bach 
to Basin Street on her tinkly instrument, 
much to the joy of the uniformed audi
ence ... " 

In 1948 Sylvia Marlowe was ap
pointed professor of harpSichord at the 
Mannes College of Music in New York. 
She played many recitals in the city, 
continued to record, and made overseas 
tours-among the most interesting, a 
tour of the Orient in 1956. Sent by the 
International Exchange Program of the 
American National Theatre and Acade
my in cooperation with the U.S. State 
Department, Marlowe, her suitcase, a 
two-manual Challis harpsichord with 
plexiglass pinblock, plastic jacks and 
aluminum frame, a clavichord, and a 
technician toured for three months
twenty-five concerts in such exotic lo
cales as Surabaja, Tokyo, Bandung, Sin
gapore and beyond. It was the first 
harpSichord-playing ever heard in most 
of these places. Marlowe said that her 
audiences "really listened to her pro
grams of works by Bach, Scarlatti, Cou
perin, and contemporary composers 
Harold Shapero and Vittorio Rieti" es
pecially since they were used to long 
programs in this part of the world. 

In 1957 Marlowe organized the 
HarpSichord Music Society, one of the 
main functions of which was to commis
sion new music for her instrument. 
Works by Ben Weber, Henri Sauguet, 
John Lessard, Ned Rorem, and Henry 
Brant (among others) were called into 
being by Marlowe's inSightful patron
age. (Marlowe's most distinguished 
commission had appeared in 1952 when 
she asked Elliott Carter to compose the 
Sonata for Flute, Oboe, Cello, and 
HarpSichord, a work which was hon
ored with the Walter W. Naumburg 
MU.:iical Foundation Award in 1956. 

In additon to works composed specifi
cally for harpSichord, Marlowe was not 
adverse to playing works composed for 
other keyboards at her own: Virgil 
Thomson, Igor Stravinsky, Colin 
McPhee, even Anton von Webern con
tributed, with or without their prior 
knowledge, piano music suitable for 
transcription-a sometimes surprising 
way to broaden the repertoire (but not 
quite so unimaginable, now that our 
own decade has returned the transcrip
tion to the realm of the respectable). 

In the 1960's Sylvia Marlowe became 
dissatisfied with the coloristic character 
of both the Pleyel and Challis harpsi
chords and turned to the historically
based instruments from the workshop of 
Boston's William Dowd. A beautiful 
example of Dowd's workmanship, Mar
lowe's French double harpSichord was 
made even more lovely by the lid-paint
ing of her husband, the artist Leonid 
Berman. 

It was inevitable that technical stan
dards of playing should become more 
stringent, for that is what teaching 
hopes to accomplish (among other 
things); even critics became more 
knowledgeable about the harpsichord
enough so to prompt New York Times 
writer Harold Schonberg's comment 
about Marlowe's performance at a Rieti 
birthday concert (January, 1973): "The 
performances ... were invariably mu
sical and expert. Miss Marlowe may 
have had a few momentary lapses-she 
always does-but her knowledge of the 
style is beyond dispute, and when she 
got fired up she offered some brilliant 
playing." A deterioration of Marlowe's 
abilities was noted by John Rockwell of 
the same newspaper (October, 1975) in 

comments on her performance of Bach's 
Goldber{f Variations in Carnegie Recit
al Hall, 'But at this stage of her career, 
Miss Marlowe simply can't play the 
music well enough to give real pleasure. 
In some of the simpler variations, or 
even for bars on end in the flashier ones, 
she would play along smoothly enough. 
But then a run would go awry or she 
would break down for a brief but agon
izing moment, peer intently at the mu
sic and forge on. And one couldn't help 
but wonder if some of the slowish tem
pos had been chosen to accommodate 
her." A sad contrast with the brilliance 
maintained by Landowska to the very 
end of her long career! 

But Sylvia was loved by many! When 
she died of emphysema on December 
10, 1981, it occasioned a beautifully-ele
giac tribute in The New Yorker, a piece 
written by the daughter of Marlowe's 
old friend, composer John Lessard: 
"When Sylvia Marlowe, the harpsi
chordist, died last month, a piece of 
New York fell away. New York IS peo
ple like Sylvia Marlowe, in whom pas
sionate work, a strong flavor of person
ality, a constellation of diverse friends, 
and a stretch of the city's intellectual 
and social history are combined . . ." 

And Marlowe had lived long enough 
to see the realization of her comments in 
The Music Journal for January 1962, 
"In short, the harpsichord world, until 
recently inhabited by a small group of 
intense scholars, aesthetes, performers 
and snobs, has now been taken over by 
the broad music public. Tired of the 
constant repetition of the 19th-century 
masterworks, this public looks back to 
early music for the discovery of buried 
works of genius and forward to the cre
ation of the new repertoire. The harpsi
chord, no longer considered an archaic 
ancestor of the piano, has taken its right
ful place as a great contemporary in
strument beautiful to see and hear, and 
with the richest literature of them all. 
The end of the 20th century may well 
be remembered as another "Age of the 
Harpsichord. " 

In large part, thanks to the efforts of 
Sylvia Marlowe, a second-generation pi
oneer. 

• 
1981's losses felled two venerable fig

ures, both beyond the Biblical allotment 
of three-score years and ten; 1983's toll 
was less benign, removing two younger 
players from us. Frances Cole, who died 
in New York City on January 24 was my 
exact contemporary (at 45)-a viva
cious, communicative player who es
poused a colorful style; she had been a 
student of Denise Restout at the Lan
dowska center in Lakeville. 

Frances was one of those individuals 
who helped to popularize the harpsi
chord, to bring it to a less-specialized 
audience. Her apearances on the popu
lar morning television program, The 
Today Show, certainly belonged in this 
category, as did her organization of 
three annual harpsichord festivals. First, 
at Westminster Choir College in Prince
ton (in 1973 and 1974), and then, in 
1975, in an expanded New York City 
venue-at Lincoln Center, Carnegie 
Hall, and the College of Mount Saint 
Vincent in Riverdale. 

During these events she presented 
established artists (such as Kipnis and 
Leonhardt) as well as lesser-known 
players (Canada's Joyce Rawlings and 
Donald Stagg at a double-ended harpsi
chord, for example), and even some 
rather unlikely but delightful players 
like her fellow black artist, the nonegen
arian ragtime musician Eubie Blake, 
who appeared at the harpSichord in 
both the Princeton festivals. (Eubie 
Blake was another who departed from 
us in 1983, on February 12, just five 
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days after reaching the age of 100!) 
Frances Cole was the first black harp

sichordist to gain international recogni
tion (she played in England and else
where in Europe; I first met her at 
Bruges in 1971, where her vivacity 
made an unforgettable impression). 
Donal Henahan, in The New York 
Times, wrote of her debut in that city in 
1971, "She played a difficult program 
with fluency, flair and imagina
tion . . . Miss Cole, like most harpsi
chordists, is a passionate soul; unlike 
most, she reveals it in her perfor
mances." 

• 
Jerry Brainard, too, left us too soon: 

on April 2, at age 35. Born in Paynes-

Robert Melcher about 1970. (Collection 
of the author). 

Sylvia Marlowe 

(Courtesy of Ken Cooper). 
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ville, Ohio, on August 26, 1947, his early 
career was primarily as an organist, but 
upon leaving a six-year teaching posi
tion at Texas Tech Universitr in Lub
bock he enrolled for doctora study in 

Frances Cole, 1973 (from an ad in Musical 
America Directory, 1973). 

Cathy Berberian in the late 1960's. 

harpsichord with Albert Fuller at the 
Juilliard School in New York. In 1977 he 
established "Badinage," an early music 
ensemble; until his final illness he served 
as music director and harpsichordist for 
this group. (A recorded legacy, Baroque 
Music oj Love and War-cantatas by 
Telemann, Monteclair, Pepusch, and 
Melani, has just appeared on Musical 
Heritage Society disc MHS 4757 A.) His 
Doctor of Musical Arts degree was con
ferred in 1979. Dr. Brainard's solo harp
sichord debut in Carnegie Recital Hall 
(1980) was well received by the critics. 

• 
With the death of Herbert Howells 

on February 23 the last tangible link 
with the modern English musical renais-

sance was severed; although Howells 
was twenty years younger than Ralph 
Vaughan Williams and eighteen years 
younger than Gustav Holst, the three 
made a mighty triumvirate of English 
national music; they all three taught in 
adjacent basement studios of the Royal 
College of Music in London and it was 
Howells' great pleasure in recent years 
to tell visitors to his studio about this 
physical proximity and about his friend
ship with these two other leading fig
ures of twentieth-century music in Brit
ain. 

Howells was not particularly inter
ested in the revival of ancient musical 
instruments, but his acquaintance with 
the Bath photographer and clavichord 
maker, Herbert Lambert, led him to 

Alice Ehlers in Wuthering Heights, 1939. (From the photograph collection of The 
Library of Congress, Washington, D. C.) 

Herbert Howells (photograph by Herbert 
Lambert from Modem British Composers, 17 
Portraits with a Foreword on Contemporary 
British Music by Eugene Goosens; London, 
1923). 
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~ 
compose twelve pieces for clavichord in 
1926 and 1927. Planned as a ~ift to the 
photographer after Howells visit to 
Lambert s home in Bath, the young 
composer had invited eleven other com
posers each to compose one "album
piece" for the collection Lambert's 
Clavichord. This explains the early' date, 
14 May 1926 on his contribution, 'Lam
bert's Fireside," and the later dates on 
the other pieces: when the other con
tributors didn't produce their composi
tions as promised, Howells wrote the 
remaining eleven pieces himself, begin
ning on July 22, and dating the last one 
on September 13, 1927. 

The present edition of these delight
ful neo-Elizabethan pieces, each named 
for a prominent figure in English mu
sica 1 life of the decade, does not give the 
elegant impression produced by the 
original volume with its oblong format 
(three systems/er page), green, silver 
and red-colore board binding, and ex
ceptional photograph signed by Lam
bert himself, of Howells at a clavichord. 
The original edition of 150 copies, auto
graphed by the composer, was pub
lished by Oxford University Press in 
1928. Among the auditors at the in
houselremiere (at which time Howells 
playe the clavichord) was visitor Mau
rice Ravel, who later, at lunch with the 
composer, took Howells' own personal 
copy of the pieces from his coat pocket 
and didn't return them! (One supposes 
that somewhere, in the Ravel estate, this 
book could still be found!) 

In the decade 1951-1961 Howells 
produced twenty more pieces, How
ells's Clavichord, but these works, with 
their thicker textures, are more pianistic 
than the earlier ones, and thereby less 
successful when played on the clavi
chord or harpsichord. Incidentally 
Howells told me that he was uncon
cerned about the specific keyboard in
strument on which all these pieces 
should be played, and continued, jovial
ly, that Holst had told him (concerning 
Hughes's Ballet in the 1927 pieces), that 
"he played it too fast-on the piano!" 
Indeed the works of Howells which 
sound finest on the harpSichord are the 
recently-released Two Pieces for Organ 
(Manuals Only): Dalby's Fancy and 
Dalby's Toccata (Novello 01 016604)
composed in 1959 for broadcasts played 
on a Samuel Green chamber organ of 
1778. 

Herbert Howells' outstanding contri
butions to the musical literature of the 
church have been dealt with amply in 
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other places. He stated many times that 
he was moved to compose by association 
with people and places-an assertion 
amply borne out by the titles of his clav
ichord (and organ) pieces. Nationalistic, 
thoroughly English-yes, but more: uni
versal in his quest for beauty; quite 
unique in his harmonic language; and, 
above all, a lovable human being who, 
once having touched a life, was unfor
gettable. 

• 
Morsicat(h)y by Cathy Berberian is 

now unperformable in an authentic ver
sion! With the death of the composer on 
March 6 it is no longer possible to take 
the first step toward the realization of 
this score: the card sent to her to which 
she had to respond. My graduate stu
dent Marilyn Saker at Southern Meth
odist University may well have given 
the "final" hearing of this work on her 
graduate recital, dedicated to works of 
women composers. Berberian's letter to 
her, dated October 5, 1982, read, "Dear 
Marilyn, I am glad to hear that you 
planning [sic] to perform my work on 
the harpsichord because, while it was 
originally conceived for the piano, I 
have since discovered that it is much 
more effective on the harpsichord. Re
member that it is a comic piece which 
needs humerous [sic] visual performing. 
Above all, have a good time with it! Sin
cerely, Cathy Berberian." 

According to the printed score (Uni
versal Edition UE 15162) the player 
takes the messa~e from the composer 
and "translates' it according to the 
tables of notation and morse code found 
in the score. The resulting notes and 
rhythms are then choreographed to be
gin in the upper register of the key
board, and gradually proceed to the 
nether regions, played by the right hand 
only. At the final note, the left hand hits 
the right hand to kill the imaginary, 
mosquito which has been "buzzing' 
around the r,erformer; the performer 
says (loudly) 'SPLAT!" 

. The meaning of all this is found in the 
four-part pun of the title: Morsi = 
Morse code used for rhythm; Cat(h)y = 
author of message and piece; Morsi
cat(h)y= phonetic Italian for "bitten," 
the fate of mosquito victims; Mors= 
death (in Latin), the fate of the mosqui
to. It is a unique contribution to the key
board literature, a fitting companion to 
Miss Berberian's Stripsody, a multime
dia piece for solo voice accompanied by 

cartoons. 
In private life Cathy Berberian had 

been married (from 1950 until 1966) to 
the composer Luciano Berio (to whom 
the "harpsichord" piece is dedicated). 
She was particularly well-known for her 
performances of his works, as well as 
pieces composed for her by John Cage, 
Darius Milhaud, Igor Stravinsky, and 
Hans Werner Henze. An intense record
ing of works by Claudio Monteverdi 
(Telefunken 6.41956AW) was produced 
in 1977 in collaboration with the Con
centus Musicus Wien and Nikolaus Har
non court. 

• 
. Robert Melcher (born March 5, 1910, 
in Ottumwa, Iowa), died on May 11. He 
had retired in 1976 after 40 years of 
teaching at the Oberlin College Conser
va tory of Music in Ohio, a noted school 
of which he was also an alumnus. His 
retirement years were difficult ones, for 
he was felled by a crippling stroke soon 
after he completed his years of active 
service. 

Why write of a professor of theory in 
this article? Any musician will know! 
Often unappreciated (might one say, 
"unsung?"), these dedicated ones who 
teach the less-than-glamorous basic 
courses in our music schools provide the 
foundations upon which brilliant (and 
other) careers are based. In the Panthe
on of memorable teachers, Robert 
Melcher was a star! No entering fresh
man at Oberlin could ever forget the 
bone-chilling effect of his opening 
words to the class, "Look around you: 
the person sitting next to you will not be 
there next semester!" (True!) Or the 
actual fear inspired by his announce
ment of a "recording" session: "Of 
course you can't expect Oberlin Conser
vatory to provide tape recorders for 
everyone, so you will provide staff ~a
per, and record the sounds you hear. ' 

One knows, now, that this was a lov
ing tyrant. His students prize the abili
ties fostered by such techniques. And 
one of those students, in a small way, 
hopes to say "Thank you" with this 
memoir of one who gave unstintingly to 
his classes. 

There are, too, personal memories: 
the Melchers, both Robert and his wife 
Anna, were gracious to us students: invi
tations to their home came often. Fear 
gave way to friendship, a friendship 
continued long after the student days at 
Oberlin were completed. A shared love 
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of the operas of Richard Strauss gave 
foundation for correspondence and mu
tual comments. (Fitting it was that 
Oberlin marked Professor Melcher's re
tirement with a lecture by Edwin Dug
ger on "The Hamonic Language of 
Richard Strauss!") 

• 
Yes, Donne was right about our being 

"diminished" by the deaths of others. 
But a Scottish poet, Thomas Campbell 
(1777-1844), writing two centuries later 
than the mystic Dean, said, "To live in 
hearts we leave is not to die." (Hallowed 
Ground, 1825.) • 

BIBLIOGRAPHICAL NOTE 
For more information on the persons dis

cussed in this article, the following articles 
are suggested; in many cases they served as 
source material for the information pre
sented here. 

Ehlers 
Ehlers, Alice: Interview with Hal Haney; 

The HarpSichord, 1973, (Volume VI, 1), 
pp. 4-9,17. 

Dahl, Bjarn: The Ehlers' Pleyel; The Harpsi
chord, 1973, (Volume VI, 2), p. 3. 

Marlowe 
Marlowe, Sylvia: Interview with Hal Haney; 

The HarpSichord, 1971, (Volume IV, 3), 
pp. 6-11, 18-20. 

(No author credited): Sylvia Marlowe; in 
"The Talk of the Town," The New Yorker, 
January 11, 1982, pp. 27-29. 

Howells 
Palmer, Larry: Herbert Howells' "Lambert's 

Clavichord"; The Diapason, December, 
1974, pp. 7-8 

Webber, Nicholas: Herbert Howells, 1892-
1983; The American Organist.... Volume 
17, 6 (June, 1983), pp. 32-34. 

Melcher 
Melcher, Robert: in Contemporary Authors, 

volumes 19-20 (1968), p. 268. 

Obituaries 
Cathy Berberian, The New York Times 

March 8, 1983. 
Jerry Brainard, The Diapason, June 1983, p. 

7. 
Jerry Brainard, The American Organist, 

Volume 17, 7 (July, 1983), p. 35. 
(Both of these obituaries contain photo
graphs.) 

Frances Cole, The New York Times, January 
26,1983. 

Herbert Howells, The Times (London), Feb
ruary 25, 1983, p. 14 (by Dr. Mia Prin
gle). 

Herbert Howells, Gramophone, April 1983, 
p. 1131 (by David Barnard). 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + =OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

16 OCTOBER 
Gospel Song Fest; First Congregational, Great 

Barrington, MA 
Alexander McCurdy Memorial; St Bartholomew's, 

New York, NY 4 pm 
St Thomas Choir; St Thomas Church, New York, 

NY4pm 
McNeil Robinson; St Ignatius, New York, NY 

3pm 
Cj Sambach; First United Methodist, Toms River, 

NJ3pm 
Baltimore Bach Society; Our Lady of Perpetual 

Help, Woodlawn, MD 8 pm 
• Brett Wolgast; Main Street United Methodist, 

Suffolk, VA 4 pm 
Robert Baker; First United Methodist, Brevard, 

NC 
Frederick Hohman; Lutheran Church of the Good 

Shepherd, Lancaster, PA 
Deborah R. Miller; St John's, Lebanon, PA 

7:30 pm 
Robert Parris; Beechhaven Baptist, Athens, GA 

7 pm 
• Larry Smith; Westminster Presbyterian, Steuben

ville, OH 4 pm 
Zsigmond Szathmary; Cleveland Museum, Cleve

land, OH 2 pm 
Donald Williams, with soprano; Zion Lutheran, 

Ann Arbor, MI4 pm 
Bach-a-thon; St James Cathedral, Chicago, 12:30-

8:30 pm 
Jerome Butera; St Peter United Church, Skokie, IL 

4pm 
Byron L. Blackmore; Our Savior's Lutheran, La 

Crosse, WI 4 pm 

17 OCTOBER 
James Kibbie; Hill Auditorium, Ann Arbor, MI 

8:30 pm 

18 OCTOBER 
St Thomas Choir; St Thomas Church, New York, 

NY 5:30 pm 
• Brett Wolgast; River Road Baptist, Richmond, 

VA8pm 

19 OCTOBER 
Music of Stanford; St Thomas Church, New York, 

NY 12:10 pm 
Carole Feather Martin; St John's Church, Wash

ington, DC 12: 10 pm 

20 OCTOBER 
Claudia Dumschat; St Paul's Chapel, New York, 

NY 12 noon 
Jean Furmanek; Duquesne Univ, Pittsburgh, PA 

12:30 pm 

21 OCTOBER 
Festal Evensong; Cathedral of the Incarnation, 

Garden City, NY 8 pm 
Joan Lippincott; Messiah Lutheran, S. Williams

port,PA 
Marchal Symposium; Duquesne Univ, Pittsburgh, 

PA (also 22) 
Ann Labounsky, William Hays; St Paul of the 

Cross Monastery, Pittsburgh, PA 8 pm 
Raymond Daveluy; St Joseph's Church, Spring

field, OH 8 pm 

22 OCTOBER 
Zsigmond Szathmary, workshop; West Side Pres

byterian, Ridgewood, NJ 9-1 

23 OCTOBER 
Music of Ayleward, Wesley; St Thomas Church, 

New York, NY 4 pm 
Pamela Savo; St Thomas Church, New York, NY 

5:15 pm 
Harriette Slack Richardson; St Mark's Episcopal; 

Springfield, VT 3 pm 
Robert Edward Smith, harpsichord; First Congre

gational, Waterbury, CT 4 pm 
Cj Sambach; Holy Trinity Episcopal, Hicksville, 

NY4pm 
Harrison Oxley; St Bartholomew's, New York, NY 

4pm 
James Drake; United Methodist, Red Bank, NJ 

4pm 
Zsigmond Szathmary, West Side Presbyterian, 

Ridgewood, NJ 4 pm 
Raymond Daveluy; St Stephen's Episcopal, Mil

burn, NJ 3 pm 
William Bates; First Presbyterian, Gastonia, NC 

3pm 
Ann Longdon Hood; Cathedral of St Philip, Atlan

ta, GA 5 pm 
Arthur Vidrich, with trumpet; Zion Lutheran, Indi

ana, PA 7 pm 
Karel Paukert; Cleveland Museum, Cleveland, OH 

2pm 
Luther Hymn Festival; Fairmount Presbyterian, 

Cleveland Heights, OH 7 pm 
Huw Lewis; First English Lutheran, Grosse Pointe 

Woods, MI 3 pm 
John Eggert; Concordia Seminary, Ft Wayne, IN 
Jerome Butera; Park Ridge Community Church, 

Park Ridge, IL 3:30 pm 
Baroque recital (FL, GAMB, HC); Chevy Chase 

Presbyterian Church, Washington, DC 7:30 pm 

24 OCTOBER 
Stephen G. Schaeffer; Presbyterian College, Clin

ton, SC 8 pm 

25 OCTOBER 
Ensemble Concert; St Thomas Church, New York, 

NY 7:30 pm 

Answers to Correspondence 
Dr. Dinty Moore 

This column appeared in the January, 1927 
edition of THE DIAPASON and is reprinted here 
for the amusement of our readers -ed. 

E.D.-We have done our best to trace 
the piece which you mention as having 
been sung at your church a few Sundays 
ago. Perhaps some reader can help us. 
The title is "Sounddannalaam." 

MRS. F.G-You have been correctly 
informed. A Mrs. Smythie was tried for 
the murder of her husband and acquit
ted when she testified that her husband 
had for many years insisted on taking 
her to hear organ recitals. If we remem
ber rightly the jury gave her a vote of 
commendation. 

R.D.-We are interested in your 
19,736th recital program and are glad 
you included a work by an American 
composer. Have you published it yet? 

D.W.F.-We are sending you, by mail, 
the name of the publisher of the book of 
improvisations that we use. Kindly keep 
it quiet. 

OCTOBER, 1983 

w.p.-We have read your little book, 
"Hints to Organists," but have some 
doubts that boiling the reeds of a French 
horn in olive oil will make it smooth. At 
the same time we admit that filing the 
reeds of the trumpet is likely to put an 
edge on it. 

M.J. - We thank you for )'our kind 
words. Yes, Dinty Moore will give his 
annual performance of the Beethoven 
Ninth Symphony soon after Christmas. 
The work will be given by the Sunday
School Orchestra of twenty-two pieces 
and his fine choir, which he plans to 
augment to eleven voices. In addition to 
this he will have the assistance of the 
Undertakers' Jazz Band, for which he 
has written special parts, and Miss Nea
ly Kilsm, the well-known female tenor, 
who will sing all the solos. With this 
array of talent the performance is 
bound to be a moving one. Dr. Moore 
will wear his doctor's gown and hood 
during the finale. 
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Calendar 

26 OCTOBER 
Music of Bairstow; St Thomas Church, New York, 

NY 12:10 pm 
Michael Parrish; St John's Church, Washington, 

DC 12:10 pm 

27 OCTOBER 
Jon P. Rollins; St Paul's Chapel, New York, NY 12 

noon 
Mark King; Duquesne Univ, Pittsburgh, PA 

12:30 pm 

28 OCTOBER 
Bethesda Schola Cantorum; Bethesda Episcopal, 

Saratoga Springs, NY 8:15 pm 
Gerre Hancock; St Paul's Lutheran, Orlando, FL 
David Palmer; Metropolitan United Methodist, De

troit, MI 8 pm 
Diane Bish; First Presbyterian Church, Deerfield, 

IL8 pm 

29 OCTOBER 
'Thomas Murray; Princeton Univ, Princeton, NJ 

masterclass 9 am, recital 8 pm 

30 OCTOBER 
John Rose; United Church of Johnson, Johnson, 

VT3pm 
Brahms, Requiem; South Congregational-First 

Baptist, New Britain, CT 7:30 pm 
Cj Sambach; North Presbyterian, Geneva, NY 

4pm 
Music of Howells; St Thomas Church, New York, 

NY4pm 
John Palmer; St. Thomas Church, New York, NY 

5:15 pm 
David Hurd; St Mark & All SS, Abescon Highlands, 

NJ3pm 
Chesley Bowden III; Cathedral of St Philip, Atlan

ta, GA 5 pm 
Robert Parris; First Baptist, Jackson, GA 7 pm 
Frederick Swann; West End United Methodist 

Church, Nashville, TN 
Karel Paukert; Cleveland Museum, Cleveland, OH 

2pm 
James Kibbie; Grace Episcopal, Mansfield, OH 

4pm 
Anne Wilson; Church of the Savior, Canton, OH 

4pm 
+ Marianne Webb; First Evangelical Lutheran, 

Murphysboro, IL 4 pm 

1 NOVEMBER 
Music of Victoria; St Thomas Church, New York, 

NY 5:30 pm 
Mark Brombaugh, harpSichord; Westminster 

Choir College, Princeton, NJ 8 pm 
Raymond and Elizabeth Chenault, St John's 

Church, Savannah, GA 8 pm 
Paul Jackson Hearn; First Presbyterian, Jackson, 

TN8pm 

2 NOVEMBER 
Choral Concert; St Thomas Church, New York, NY 

12:10 pm 
Betty DeLoach; St John's Church, Washington, 

DC 12:10 pm 

3 NOVEMBER 
Robert Lehman; St Paul's Chapel, New York, NY 

12 noon 
Paul Campbell; Duquesne Univ, Pittsburgh, PA 

12:30 pm 
James Kibbie; First Christian Church, Galesburg, 

IL 7:30 pm 

5 NOVEMBER 
Dayton Bach Society; Seventh-Day Adventist, Ket

tering, OH 8 pm 

6 NOVEMBER 
Harriette Slack Richardson; North Church, Am

herst, MA 4 pm 
Faure, Requiem; St Bartholomew's, New York, NY 

4pm 
Jonathan Wright; Madison Ave Presbyterian, New 

York, NY 4 pm 
Music of Leighton, Bairstow; St Thomas Church, 

New York, NY 4 pm 
Judith Hancock; St Thomas Church, New York, 

NY 5:15 pm 
Jean-Louis Gil; National City Christian, Washing

ton, DC 4 pm 
Ann Labounsky. with brass; St Paul of the Cross 

Monastery, Pittsburgh. PA 8 pm 
G. Dene Barnard; First Congregational, Colum

bus. OH 8 pm 
Alan Cook; Cathedral of St Philip, Atlanta. GA 

5pm 
Karel Paukert; Cleveland Museum of Art 2 pm 
Tom Pixton (HC); Cleveland Museum of Art 

4pm 
William Whitehead; Independent Presbyterian, 

Birmingham. AL 4 pm 
'Larry Smith; Western Michigan Univ, Kalama

zoo, MI4 pm 
Durufie. Requiem; Zion Lutheran, Ann Arbor, MI 

4pm 

Lynn Brant. Pat Gibbons; Park Ridge Community 
Church, Park Ridge, IL 3:30 pm 

7 NOVEMBER 
James Frey. lecture-recital; Univ of Michigan, Ann 

Arbor, M18:15 pm 

8 NOVEMBER 
Choral Concert; St Thomas Church, New York, NY 

5:30 pm 
Raymond Chenault. St Mary's Episcopal Church, 

Kinston, NC 8 pm 

9 NOVEMBER 
Music of Britten; St Thomas Church, New York, NY 

12:10 pm 
Wesley Parrott; St John's Church, Washington, 

DC 12:10 pm 

10 NOVEMBER 
Marsha Long; St Paul's Chapel, New York, NY 

12 noon 
Paul Harrold; Duquesne Univ, Pittsburgh, PA 

12:30 pm 

11 NOVEMBER 
Robert Edward Smith; Trinity College. Hartford. 

CT 8:15 pm 
Jean-Louis Gil; St John's Lutheran, Allentown, PA 

8pm 
William Albright; Davidson College, Davidson, NC 

10:30 am & 8:15 pm 

12 NOVEMBER 
William Albright. workshop; Davidson College, 

Davidson, NC 9 am 
Gillian Weir. masterclass; Independent Presbyteri

an, Birmingham, AL 10 am 

13 NOVEMBER 
Choral Concert; St Thomas Church, New York, NY 

4pm 
Harvey Van Buren; St Thomas Church, New York, 

NY 5:15 pm 
Diane Belcher; Madison Ave Presbyterian, New 

York, NY 4 pm 
Renaissance choral music; Cathedral of St Thom

as More, Arlington, VA 7:30 pm 
Anne Wilson; Coral Ridge Presbyterian, Ft Lau

derdale. FL 3 pm 
Mark Laubach; Calvary Episcopal, Shadyside, PA 

8pm 
Karel Paukert; Cleveland Museum of Art 2 pm 
Barbara Salter; Cathedral of St Philip, Atlanta. GA 

5pm 
Luther Concert; Trinity Cathedral, Cleveland, OH 

1 pm 
Judith Hancock; Clavary Episcopal, Cincinnati, 

OH 
Gillian Weir; Independent Presbyterian, Birming

ham, AL 3 pm 
·Larry Smith; St Anthony's Church, Milwaukee, 

WI4pm 
Brahms Choral Festival; Christ Church Cathedral, 

New Orleans, LA 4 pm 

15 NOVEMBER 
Music of Tomkins, Byrd; St Thomas Church, New 

York, NY 5:30 pm 
James Moeser; S1 Paul's Cathedral, Pittsburgh, 

PA8pm 
Todd Wilson; All Saints Episcopal, Atlanta, GA 

8pm 
Robert Edward Smith. harpsichord; St John's 

Episcopal, Detroit, MI 8 pm 
Gillian Weir; Valparaiso Univ, Valparaiso, IN 8 pm 

16 NOVEMBER 
David Craighead; Mechanics Hall, Worcester, MA 

8pm 
Music of Lassus; St Thomas Church, New York, 

NY 12:10 pm 
F. Thomas Richardson; St John's Church, Wash

ington, DC 12: 10 pm 
Gillian Weir. mas1erclass; Valparaiso Univ, Valpa

raiso, IN 10 am 
Marianne Webb. children's concert; SIU, Carbon

dale.IL 1 pm 

17 NOVEMBER 
Susan Woodson; St Paul's Chapel, New York, NY 

12 noon 
Eileen Reed; Duquesne Univ. Pittsburgh, PA 

12:30 pm 

18 NOVEMBER 
Robert Edward Smith. harpsichord; Wayside 

Presbyterian. Erie, PA 8 pm 
Jean-Louis Gil; Christ Episcopal, Bradenton, FL 

8pm 
Carlo Curley; Metropolitan United Methodist. De

troit, MI8 pm 
James Frey; St Thomas the Apostle, Chicago. IL 

19 NOVEMBER 
Gerre Hancock, improvisation seminar; West

minster Choir College. Princeton, NJ 
'Larry Smith. Girard College, Philadelphia. PA 

8pm 
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20 NOVEMBER 
South Church Choral Society; South Congrega

tional-First Baptist, New Britain, CT 7:30 pm 
Robert Baker; First Congregational, Washington, 

CT 7:30 pm 
John Rose; St William the Abbot, Seaford, NY 

7:30 pm 
Evensong, Music by Howells; St Bartholomew's, 

New York, NY 4 pm 
Choral Concert; St Thomas Church, New York, NY 

4pm 
Christopher Babcock; St Thomas Church, New 

York, NY 5: 15 pm 
Haydn, Bernstein, St Andrew Chorale; Madison 

Ave Presbyterian, New York, NY 4 pm 
Vernon de Tar, United Methodist, Red Bank, NJ 

4pm 
David Hurd; Chevy Chase Presbyterian, Chevy 

Chase, MD 4 pm 
James Moeser; Independent Presbyterian, Bir

mingham, AL 4 pm 
John Eggert; Jehovah Lutheran Church, St Paul 

MN4pm 
Bess Hieronymous; Christ Church Cathedral, 

New Orleans, LA 4 pm 
Brahms' A German Requiem; St James the Less, 

Scarsdale, NY 8 pm 
Karel Paukert; Cleveland Museum of Art 2 pm 

21 NOVEMBER 
Jeffrey Smith; St Clement's Church, Chicago, IL 
Music Sacra; Avery Fisher Hall, New York, NY 

7:30 pm 

22 NOVEMBER 
Music of Smith, Friedell; St Thomas Church, New 

York, NY 5:30 pm 

23 NOVEMBER 
Music of Murchie; St Thomas Church, New York, 

NY 12:10 pm 
Albert Russell; St John's Church, Washington, DC 

12:10 pm 

27 NOVEMBER 
Choral Concert; St Thomas Church, New York, NY 

4pm 
Joseph Graffeo; St Thomas Church, New York, 

NY 5:15 pm 
Karel Paukert; Cleveland Museum of Art 2 pm 
Mozart, Requiem; St. John's Church, Washington, 

DC 11 am 
Robbe Delcamp; Independent Presbyterian, Bir

mingham, AL 4 pm 

29 NOVEMBER 
Music of Ayleward, Purcell; St Thomas Church, 

New York, NY 5:30 pm 

30 NOVEMBER 
Emily Gibson; St John's Church, Washington, DC 

12:10 pm 
Music of Byrd; St Thomas Church, New York, NY 

12:10 pm 

UNITED STATES 
West of the Mississippi 

16 OCTOBER 
Marianne Webb; Buena Vista College, Storm 

Lake, IA 4 pm 
Susan Marchant, with oboe; Univ of Arkansas, 

Fayetteville, AR 3 pm 
Clyde Holloway; Episcopal Church of the Epiph

any, Houston, TX 

17 OCTOBER 
David Craighead, masterclass, Dordt College, 

Sioux Center, IA 

18 OCTOBER 
David Craighead, Dordt College, Sioux Center, IA 

8pm 

21 OCTOBER 
Robert Anderson; Tyler Street Methodist, Dallas, 

TX 8:15 pm 
Fred Swann; San Antonio College, San Antonio, 

TX 
Paul Lee, Steven Lawson, duo organ; First Con

gregational, Los Angeles, CA 8 pm 

22 OCTOBER 
William Albright, workshop; Unitarian-Universalist, 

Rochester, MN 10 am 
Peter Hurford; Green Lake Church, Seattle, WA 

4pm 
Honegger, King David, Vaughan Williams, Mass In 

G Minor; Performing Arts Center, Santa Ana, CA 
8:30 pm 

OCTOBER, 1983 

23 OCTOBER 
William Albright; Unitarian-Universalist, Rochester, 

MN8pm 
Britten Festival; First Presbyterian; Lincoln, NE 

4pm 

30 OCTOBER 
Cherry Rhodes; Hennepin Ave. United Methodist, 

Minneapolis, MN 7:30 pm 
• Peter Hurford; First United Methodist, Portland, 

OR4pm 
Ladd Thomas; La Jolla Presbyterian, La Jolla, CA 

4pm 
David Britton; S1 Mark's Episcopal, Altadena, CA 

4pm 

3 NOVEMBER 
Todd Wilson, masterclass; San Antonio College, 

San Antonio, TX 3:30 pm 

4 NOVEMBER 
Todd Wilson; San Antonio College, San Antonio, 

TX8pm 

6 NOVEMBER 
James Kibbie; First Presbyterian, Davenport, IA 

3pm 
Gillian Weir, University United Methodist Temple, 

Seattle, WA 3 pm 
Esteban Elizondo, Bernard Brauchli; Mt St Mary's 

College, Los Angeles, CA 4 pm 

12 NOVEMBER 
Carlene Neihart; RLDS Auditorium, Indepen

dence, MO 8 pm 

13 NOVEMBER 
• Donald Williams, with soprano; St Cloud State 

College, St Cloud, MN 

14 NOVEMBER 
Kathleen Mcintosh (HC); First Congregational 

Church, Pasadena, CA 8:15 pm 

19 NOVEMBER 
Gillian Weir, masterclass; First Presbyterian, San 

Diego, CA 10 am 

20 NOVEMBER 
Gillian Weir, First Presbyterian, San Diego, CA 

4pm 

21 NOVEMBER 
• Robert Glasgow; Village Presbyterian, Prairie Vil

lage, KS 8 pm 
James Kibbie; Holy Family Church, Ft Worth, TX 
·William Porter; St Mark's School, Dallas, TX 

8:15 pm 

22 NOVEMBER 
• Robert Glasgow, masterclass; St Paul's Episco

pal, Kansas City, KS 10 am 

27 NOVEMBER 
+Carlene Neihart; St Paul's Lutheran, Indepen

dence, MO 7:30 pm 

INTERNATIONAL 

16 OCTOBER 
• • John Searchfield, with ensemble; Robertson

Wesley United Church, Edmonton, Alberta, Canada 
3 pni 

19 OCTOBER 
Gillian Weir, Monash University, Melbourne, Aus

tralia 8 pm 

22 OCTOBER 
Gillian Weir, The Concert Hall, Melbourne, Austra

lia 8 pm (aso 24, 25 Oct.) 

1 NOVEMBER 
Deborah R. Miller; St. Alban's, London, England 

7pm 

11 NOVEMBER 
• • Frederick Swann, Ryerson United Church, 

Vancouver, BC 

13 NOVEMBER 
• • Patricia Phillips; St. Joseph's Cathedral, Ed

monton, Alberta, Canada 3 pm 

25 NOVEMBER 
Gillian Weir; Thompson Hall, Toronto, Ontario, 

Canada 8 pm 

FREDERICK L. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK-IN-THE-HIUS 

BLOOMfiELD HillS. MICH. 48013 

WILLIAM H. MURRAY 
Mus.M f.A.G.O. 

Church of tho M.dio'or 

Chicogo. In. 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepler 
Or8anl., - Cholrmaller 

SECOND PRESBYTERIAN CHURCH 

Indianapoli., Indla_ 4'260 

R.cltal. 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOllA PRESBYTERIAN CHURCH 

LA JOUA. CALIFORNIA 

DAVID SPICER 
First Presbyterian Cllurch 

Director of Music 

Nebraska Wesleyan University 
University Orchestra Conductor 

Lin col n. N e h I' ask Cl 

ADOLPH·STEUTERMAN 
Me.phls, '.nn ..... 
Mu •• Doc., '.A.G.O. 

Southw .... rn at M .... phi •• R.tlred 

Calvary Episcopal Church. Em.rltu. 

JONATHAN A. TUUK 
Immanuel Lutheran Church 
338 North Division Aveaue 

Grand Rapids, Michigan 49503 
Recitals 

DONALD W •. WILLIAMS 
D.M.A. 

ZiOD LutheraD Church 
CoDconiia College 

ADD Arbor, MI 

Max Yount 
beloit college, .wls. 

lorgan 
composition 

harpsichord 
choir 

EBNEST.HAY 
Dept. of Music, 

University of Massachusetts 
Amherst, Mass. 01003 

Trumpet/Organ Recitals 
Slide Lectures on Bach's Organ Music 

DAVID McCAIN 
ORLANDO 

RICHARD M. PEEK· 
Sac. M ... Doc. 

Covenant Presbyterian Church 
1000 E. Mor.h.ad Charlotte, N. C. 

Bo6ert ltI. f}u_de 
MSM, Hon RSCM 

Organist - Choirmaster 
Saint Paul's Episcopal Church 

1361 West Market Street 
Akron, Ohio 44313 

John Russell 
Recitals 

The College of Wooster 
Music Director: The Wooster Chorus 
First Presbyterian Church, Wooster, ON 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 P.ach'r •• Road N. W. 
Atlanta, Georgia 30305 

HistDric Fir,' ChrislUan Church 

Charlottesville, Virginia 

Carl Staplin 
Ph.D., A.A.G.O. 

Drake University 
Flnt (hrlltlan Church 

DES MOINES. IOWA 

Thomas R. Thomas 
Palm Beach 

The Royal Poinciana Chapel 
Director of ¥usic 

The Henry Morrison Flagler 
Museum 

Organist-in-Residence 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

RONALD IV ATT 
Tdalty Church 

Galvaa. 

Gary Zwicky 
DMA FAGO 

Ea ... rn IIlinoi. Univ.nIty 

Charl ... on 
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@~ORGANCO. 

Our Lady of Victory Basilica 

Lackawanna, New York 

252 FILLMORE AVENUE 
TONAWANDA, NEW YORK 14150 • 

Member: APOBA 

(716) 692 ... 7791 

~;m"e'c-.{I/"l", .!J"C. 
Box 4058, C. R.S. 

Johnson City, TN 37601 

615-282-4473 

Organ Componeni6 

WANT A PRACTICE ORGAN? 
PEMBROKE PIPE ORGAN (in kit 'arm) 

Send "amp '0' .rocltur. 
THE ORGAN LOFT 

EPSOM. N.H. 03234 T.I. 60~736-4716 
Rem.mll.,: If it doe. NOT have pip ••• it i. NOT an argan 

REPAIRING TUNING ADDITIONS 

R. 'W'. KUR.TZ·ORGAN CO. .. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDI G 

P. O. Box 32, Woodstown, N. J. 08098 • 609/769-2883 

SCHLICKER 
for excellence of design, the finest of quality materials, and 

the highest order of craftsmanship in mechanical and elec

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 

-THE FULLY ACCEPTABLE ALTERNATIVE-
A08 ALONE provides an independently voiced and luned generator In place or each 

pipe for natural warmth and chorus. 
AOB ALONE provides note·by·note control of articulation. harmonic deve.lopment, 

~ealing. and tonal nnishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your rully custom 

specifications. 

Associated 
lIeadqlUlTters and manufacturing 
3419 "e" ST N.E. 
AUBURN, WA 98002 
2061852--4866 

Organ Builders 
So14111 and marketing 
2921 S. 104TH ST. 
OMAHA, NE 68124 
402/393·4747 

CLASSIFIED ADVERTISING 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 

THE DIAPASON 
380 Northwest Hwy. 

Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

PART-TIME ORGANIST-CHOIRMASTER FOR UT
urgically-minded parish. Adull and children's choirs. 
1979 Casavant ReTes tracker organ. Live and work 
in the beautiful White Mountains of New Hampshire. 
Send resume and references to: The Reverend 
James P. McAlpoine, Box 382, North Conway, NH 
03860. 

19J2 PENFIELD ROAD 
PENFIELD. NY 14526 
716·586·0J8J 

The 
Inspirational 
Sounds 
of 

Cast 
Bronze Bells 
and Bell Systems . 

• 
Renowned for 
their exquisite 
sound ... 

2021 Eastern Ave. 
Cincinnati, Ohio 45202 

(513) 221-8400 

POSITIONS 
AVAILABLE 

MUSIC DIRECTOR: ST. MARY'S CATHEDRAL, 
San Francisco. Applications accepted until Novem
ber 10, 1983. 1111 Gough St., San Francisco. CA 
94109. 

SKILLED PERSON WITH AT LEAST 5 YEARS 
experience in organ building. Pleasant working condi
lions and good benefits. Interested individuals please 
reply to: Dr. Donald A. Grooms. Petty-Madden 
Organbuilders, P.O. Box 2652, Warminster, PA 
18974. 

SALES REPRESENTATIVE FOR MAJOR EAST 
Coast pipe and electronic organ dealer. Established 
territory, high sales and earnings capability. Send 
resume and references: Address OC-1, THE DIAPA
SON. 

ORGANIST .cHOIR DIRECTOR NEEDED. NEW 
staff being built in this University of Florida communi
ty. Full-time position, with fully graded choirs, hand
bell and brass groups. Three-manual, 35-rank Moller 
organ. 1650 membership and growing. Interested in 
quality music program. Submit resumes and refer
ences to: Staff-Parish Committee, First United Meth
odist Church, 419 NE First St.. Gainesville, FL 
32601 . 

12161826·0097 

CHARLES M. RUGGLES 
P1P£ ORGANS 

MEeHANICAt. ACTION ORGANS 24493 B"GL.~Y ROA.O 
RUTORATION5 O\,MSTEO FAI..I...-S. OHIO 44138 

$~~~~::~~N &, <te0. 
N Norsco 

3101 -20thStreel 94110 (415) 647-5132 

You can 
now order 

article 
• repnnts 

from this 
publication 

University Microfilms International, 
in cooperation with publishers 
of this journal, offers a highly con· 
venient Article Reprint Service. 
Single articles or complete issues 
can now be obtained in their 
original size (up to 81/2 x 11 inches). 
For more information please com· 
plete and mail the coupon below. 

ARTICLE REPRINT 
SERVICE 

University Microfilms International 

Please include catalogue of available titles. 

Name Tille 

InSlllutiOn/Company 

Oepa'lmenl 

City Siale Zip 

I 
I 
I 
I 
I 

Mall to: University Microfilms International I 
Article Reprint Service I 
~n ~%t~r~~~~h~g:~ 48106 I L ______________ J 
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CLASSIFIED ADVERTISING Cla.slfied Advertl.lng Rates 
will be found below. 

PIPE ORGANS 
WANTED 

SMALL CHURCH NEAR NEW ORLEANS WANTS 
used 3 10 !Hank unit organ. Please call. Mrs. J.R. 
Wilkins, (504) 464-9635. 

USED PIPE ORGAN WANTED. SEND SPECIFICA
ion and price. Address MY-2, THE DIAPASON. 

MISCELLANEOUS 
WANTED 

INVENTIONS, IDEAS, NEW PRODUCTS 
wanted! Industry presentation, national exposition. 
Call free: (800) 528-6050. Arizona: (800) 352-0458, 
Extension 831. 

1D-HP SINGLE-PHASE MOTOR, 1750 RPM, OR 
Kenetic blower for theater organ, 7M! or 10-hp, sin
gle-phase motor, large volume of air at 10-15" pres
sure. Items available for trade. Deane Partee, 111 
Baubice, Pioneer, OH 43554. 

WE WILL PAY $1.60 PER POUND FOR SPOTTED 
metal pipes or scrap delivered or shipped prepaid to 
our Gloucester workshop. Fair prices also for good 
common metal and tin. C.B. Fisk, Inc., Cape Ann 
Industrial Park, Box 28, Gloucester, MA 01930. 
(617) 283-1909. 

TRADE OR BUY 1920'S MOLLER OR PILCHER 
ivory drawknob heads. 10/,6" X %". Tom Martin, 621 
Bailey Av., San Antonio, TX 78210. 

MUSIC ROLLS FOR ANY PIPE ORGAN PLAYERS. 
Other rolls too. W. Edgerton, Box 88, Darien, CT 
06820. 

MUSIC ROLLS FOR AEOLIAN DUO-ART, WELTE 
and Skinner Automatic Pipe Organ Players. J.V. 
Macartney, 406 Haverford Ave., Narberth, PA 
19072. 

NEED AUSTIN OR OTHER ORGAN BENCH. CHI
cago. Advise price. Address SP-5, THE DIAPASON. 

MISCELLANEOUS 

SIEKO ELECTRONIC TUNER: VERSATILE, COM
pact, low-cost. Send SASE to Fine Lines, Box 245, 
Melrose, CT 06049. 

POSTERS: 40" X 26" LASAR COLOR PRO
duced Rodgers Pipe/Electronic at St. Francis Cultur
al Complex, Caceres, Spain. $9 postpaid. 16"X20" 
color Carnegie Hall organ poster, $5 postpaid. Both 
posters for $12. Rodgers Posters, 1300 NE 25th Av., 
Hillsboro, OR 97123. 

HEAVY-DUTY MOVING COVERS. CUSTOM 
made for any size harpsichord, fortepiano, etc. 
Attractive, excellent quality, reasonably priced. Send 
$1 for material sample and information. Fine Lines, 
Box 245, Melrose, CT 06049. 

BUSINESS 
OPPORTUNITIES 

PROFITABLE MIDWEST SERVICE/REPAIR/RE
building business for sale. Business is over 50 years 
old. Please, serious inquiries only. Address MY-3, 
THE DIAPASON. 

Restoration, Tuning, 
Maintenance 

IE ORGaN CDMPa 
2131·112 RIDGE AVENUE 

EVANSTON, ILLINOIS 60201 
(312) 864 - 4323 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATAl 

SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 

OCTOBER, 1983 

PUBLICATIONS/ 
RECORDINGS 

CONTINUO: THE EARLY MUSIC JOURNAL OF 
North America. Published 11 times yearly. Write for 
your free copy. Continuo, 6 Dartnell Av., Toronto, 
Ont., Canada, M5R, 3A4. 

TUNING TABLES FOR HISTORIC TEMPERA
ments. Beat rates for fifths and thirds. 45 tables, brief 
introduction. $4.50 pp. Rodney Myrvaagnes, Harpsi
chord Maker, 50 Columbia St., Newark, NJ 07102. 

THE FIRST RECORDING OF ORGANS BY 19TH 
century organbuilder, John George Pfeffer (1823-
1910) of St. Louis, has been released. The two
record album "A Pfeffer Odyssey," features four 
organs built between 1860 and 1879. Organists 
heard on the recording are Rosalind Mohnsen and 
Earl Miller. Record Nr. OH8-200. $16 (OHS mem
bers: $13), includes shipping. Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 

"THE ORGANS OF THE DIVINE WORD SEMI
nary." Techny, Illinois. Leon Nelson, organist. Works 
by Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, P.O. 
Box 380, Deerfield, IL 60015. 

THE ORGAN HISTORICAL SOCIETY IS OFFER
ing A 16-page catalog of publications, recordings, 
and other items, many of which are produced by the 
OHS. The catalog also includes many hard-to-find 
popular books, recordings and tapes from other 
sources. Send 20¢ stamp to: OHS, Box 26811, Rich
mond, VA 23261. 

THE STOPT DIAPASON, A BI-MONTHL Y PUBLI
cation features illustrated articles regarding vintage 
organs in the midwest. Special articles deal with little
known, but extant instruments and their builders, as 
well as similar articles regarding organs that no long
er exist. Published information is well-researched. 
Subscription only $8 per year. Checks made payable 
to Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

THE ORGAN LITERATURE FOUNDATION, 
world's largest supplier of organ books and record
ings, offers a catalogue listing 1,100 plus items, at 
$1.00 or four international reply coupons (refundable 
with first order). Write to: The Organ Literature Foun
dation, 45 Norfolk Rd., Braintree, MA 02184. 

REPRINT OF HISTORIC ORGAN BROCHURE OF 
one-manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to: Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A COMPLETE LISTING OF ALL AVAILABLE 
back-numbers of THE DIAPASON is now available. 
Many from the 1930's on, and some older issues 
may also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 

HARPSICHORDS 

HERZ DOUBLE HARPSICHORD, 1975. 2XS', 
1 X4', buff, handstops, FF-g"'. Handsome teak 
case. Stable tuning. Superb Condition. Must sacri
fice. 9 Highland Pk., Newton, MA 02160. (617) 332-
3408. 

HARPSICHORD AND ORGAN PLANS. SEND $3 
for illustrated catalog to: R.K. Lee, 3530 School 
Street, Watertown, MA 02172. 

HARPSICHORDS, PEDALHARPSICHORDS, ETC., 
semi-kits and completed instruments, brochure $1. 
Or start from scratch. Catalog of parts, plans $2. 
Instrument Workshop, 318-0 N. 36, Seattle, WA 
98103. 

CONSULTANT IN ECCLESIASTICAL 

11040 Wee( Mnemound Road, Waawalola, WIsconsIn 53226 

(414) m -8966 

NEW. REBUILDING SPECIALISTS 

P.O. BOX 60841 
HOUSTON, TEXAS 77205 (713) 446-2312 

HARPSICHORDS 

SMALL, MEDIUM OR LARGE HARPSICHORDS, 
spinets and clavichords after various historic schools. 
Built to your requirements or choose from already 
completed instruments. Brochure available. Paul Y. 
Irvin,lnstrument Maker, 221 Glenview Rd., Glenview, 
IL 60025. (312) 998-9829. 

HANS NEUPERT TOP OF THE LINE BACH MOD
el harpsichord. Well cared-for. $9500, firm. Call 
(313) 882-8955 or (313) 881-1960. 

DOWD FRENCH DOUBLE AFTER BLANCHET, 
1976. 8' 8' 4', buff, transposing. In immaculate condi
tion and prefect regulation. Exceptional tone. (MA) 
(413) 525-6722. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
clavichords custom made. Jan H. Albarda, 14 Prin
cess St., Elora, Ont. Canada NOB 1S0. 

HARPSICHORDS, CLAVICHORDS, FORTEPIA
nos. Custom instruments and kits. Write for free bro
chure. Zuckermann Harpsichords, Inc., Box 121-0, 
Stonington, CT 06378. 

BURTON HARPSICHORDS, SPINETS AND CLAVI
chords. Professional instruments in kit form from 
$195. For brochure, write: Burton HarpSichords, 727 
"R" St., P.O. Box 802220, Lincoln, NE 68508. 

SPERRHAKE HARPSICHORDS AND CLAVI
chords. Excellent, dependable, beautiful. Robert S. 
Taylor, 8710 Garfield St., Bethesda, MD 20034. 

HARPSICHORD OWNERS: A FULL LINE OF AU
dio and visual chromatic tuners is now available to 
help you with your tuning requirements. For more 
information write: Peterson Electro-Musical Products, 
Dept. 20, Worth, IL 60482. 

YVES A. FEDER HARPSICHORDS, CUSTOM IN
struments and reconditioning work. Authorized Agent 
Zuckermann kits sold at factory direct prices. Assis
tance to kit builders. North Chestnut Hill, Killingworth, 
CT 06417. 

PIANOFORTE 

BROWN AND ALLEN SQUARE GRAND PIANO
forte. 150 years old. Excellent condition. Beautiful 
wood. Every note plays. $4,500 or best offer. Leon 
Nelson, P.O. Box 380, Deerfield, IL 60015. (312) 
367-5102. 

PIPE ORGANS 
FOR SALE 

WURLITZER 2-MANUAL, 3-RANK LODGE PIPE 
organ #1006. Complete with bench and blower. 
Tubular pneumatic. Partially restored. Pipework ex
cellent. Case needs restoration. $3500 or offer. Elec
tric Orchestras, Inc., 29962 N. Terre Dr., Libertyville, 
IL 60048. (312) 367-7996. 

MIDMER/LOSH CHURCH ORGAN. ELECTRIC 
console, 12 ranks, 17 stops. Best offer. (215) 374-
7365. 

MOLLER PIPE ORGAN, 17 RANKS, 1957, GOOD 
condition. Other pipe organ parts: consoles, wind
chests, pipes, harp. (817) 332-2953 or (817) 536-
0090. 

POSITIVE AND PORTATIVE ORGANS. WE MAKE 
instruments in the Baroque and Medieval traditions to 
your specification. For further information, please 
write: Paul F. Martin Organs, P.O. Box 6, Mansfield, 
Ontario, Canada, LON 1MO. 

~ISSER-ROWLAND 
713/688·73~ 

2033 JOHANNA B 
HOUSTON 77055 

Member 
Infernatfonal SOf":ety of Organbuildera 

Associated Pipe Organ Builder. of 
America 

PIPE ORGANS 
FOR SALE 

M.P. MOLLER, 3-RANK ARTISTE, SELF-CGN
tained, 2 manuals and pedal, complete with separate 
roll player and solid walnut cabinet, with 33 rolls. Mint 
condition (just like you practiced on in college). May 
be seen and played. $15,000. (312) 920-1312. 

RARE DANISH/NORTH GERMAN POSITIVE OR
gan from nineteenth century, with older pipes and 
upper case part. Partially restored. Now dismantled. 
Footpumped: bellows in excellent shape. $15000 
firm. Adri de Groot, 8825 First Av., Silver Spring, MD 
20910. (301) 587-4844. 

2-MANUAL, S-5TOP ESTEY PIPE ORGAN. PNEU
matic action, rebuilt c.1955. 5 combination pistons, 9 
couplers. Carl Russo, 8 Herrick Dr., Ipswich, MA 
01938. Evenings: (617) 356-5929. 

WICKS CLASSIC 6. DETACHED CONSOLE, 25· 
foot interconnecting cable. Seven years old. Excel
lent condition. Available immediately. Contact: J.F. 
Calek, P.O. Box 5086, Albuquerque, NM 87185. 
(505) 242-5466. 

42-RANK, THREE MANUAL ORGAN FROM TWO 
trackers. Includes console, tripper action with stops, 
over 1900 pipes, switches, relays, magnets, valves, 
blower, chests, cable, parts needed to electrify. Send 
for specifications from J.A. Riba, P.O. Box 204-9A 
Panama, Republic of Panama. 

HISTORIC E.M. SKINNER, 1920, 2-MANUAL, 13-
ranks, duplexed to 21 stops. Bids to be opened April 
1, 1984. Buyer to remove June 1984. Vernon Wol
cott, First Presbyterian Church, 126 S. Church, Bowl
ing Green, OH 43402. (419) 352-5176. 

THREE MANUAL AUSTIN, 1929, EXCELLENT 
condition, 25 ranks including Echo. Buyer to remove, 
available in the Fall of 1983. Also, two manual6-rank 
Moller tracker, plus large two manual reed organ with 
beautiful casework. Call: H.E. Cooper, Syracuse, NY 
after 5pm. (315) 479-7059. 

THEATRE ORGANS 
FOR SALE 

4-MANUAL, 22-RANK 21O-5TOP BARTON THE
ater organ with Ampico Chickering grand piano on 7 
stops. $30,000 or best reasonable offer. Organ has 
been in playing condition in home for last 20 years. 
Must sell with or without house. SASE to: Stan Lecho
wicz, 3380 Deerfield Rd., Deerfield,lL 60015, or call: 
(312) 945-3710. 

WURUTZER PIANO PIPE ORGAN FROM 1920's. 
2-manual: Upper, 61-note pipe organ; Lower, 88-
note piano. 12 note pedalboard, 2-ranks of pipes. 
Direct electric magnets. Deane Partee, 111 Baubice, 
Pioneer, OH 43554. 

BARTON THEATER PIPE ORGAN, 3-MANUAL, 
10-rank, percussion. Good condition, in North Texas. 
Mark Kenning, 309 Nottingham, Richardson, TX 
75080. (214) 235-5084. 

LINK 2-MANUAL, 6-RANK ORGAN WITH HARP, 
chimes and relay. Diapason, Strings, Tibia, Harmonic 
Horn, Vox. No console. Highest offer over $2500. 
Assortecl parts available: 3 chests; 2 unit, 1 Pitman. 
Assortment of reservoirs, assorted pipes. Consoles: 
1952 2-manual Moller, all electric, excellent condi
tion. 1 Moller pneumatic, 2-manual, needs rebuilding. 
Best offer. Pease send SASE for list of available 
organ parts. St. George's Episcopal Church, 905 
Princess Anne St., Fredericksburg, VA 22401. (703) 
373-4133. 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. I 

252 Fillmore Avenue 
Tonawanda, NY 14150 

Sample card sent 
(716) 692-7791 on reques!. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 
"JECKI:\GER MILLS 

BROCHURES SE:\T ABBEY S'TREFT 
ON REQUEST BERMONDSEY 

LONDON SEI 2AW 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

THEATRE ORGANS 
WANTED 

WANTED, URGENT: THEATRE PIPE ORGAN, 
prefer 3-manual, approximaiely 10 rank Wurlitzer, 
but will consider all. Cash. Please write: Mr. Williams, 
P.O. Box 776, Clackamas, OR 97015. 

REED ORGANS 

REPLACEMENT REEDS AVAILABLE FOR USE IN 
parlour reed organs. Send inquiry to: Paul W. Toelk
en, Box 5017, Prescott Valley, AZ. 86312. 

ELECTRONIC ORGANS 
FOR SALE 

ALLEN DIGITAL COMPUTER, 125 SYSTEM, TAS, 
card reader, 2-manual, full pedalboard, self-con
tained, custom walnut, 2 years old, 3 years left on 
warranty. $18,000 new. Best offer. (303) 322-
6215. 

ALLEN, SYSTEM 70S, LARGE, DELUXE, TWO
manual computer-type organ. Eight alterable voices, 
32 foot pedal, eight speakers. A showroom model 
discounted to $22,500, or make us an offer. Address 
SP-3, THE DIAPASON. 

BALDWIN ELECTRONIC ORGAN, Model 11. 
Available by February 1, 1984. Sold as is. Minimum 
bid $1500 or best offer by November 1, 1983. Con
tact: Rev. Kurt J. Kremlick, Jr., Southminster Presby
terian Church, Boise, 1083709. 

ARTISAN ORGAN, ELECTRIC, ABOUT 20 YEARS 
old. Beautiful Organ Supply console, 30 stops. Reisn
er mechanisms. In home in Chicago northern suburb. 
Must be seen and heard. Organist, Box 380, Deer
field, IL 60015. (312) 367-5102. 

95 ALLEN, CONN, BALDWIN AND HAMMOND 
Church organs, 400 grands, $1000 and up. Victor, 
300 NW 54th St., Miami, FL 33127. (305) 751-
7502. 

ELECTRONIC ORGANS 
SERVICES/SUPPLIES 

ELECTRONIC ORGAN PARTS, CONNECTORS 
for Leslie speakers, console shells, etc. No list, state 
requirements. Address, SP-6, THE DIAPASON. 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single paragraph 
"want ad" style. First line only of each ad in bold 
face capital type. 

Display classified advertisements are set en
tirely in bold face type with the first line in capital 
letters and the addition of a ruled box (border) 
surrounding the advertisement. 

Regular ClaSSified, per word 
Regular Classified minimum 
Display Classified, per word . 
Display Classified minimum . 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) . . . 

.$ .30 
5.00 

.. .40 

. . 15.00 

2.50 

2.00 

Closing Date (ClaSSified): the first (1st) of 
the month for the next month's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

MISCELLANEOUS 
FOR SALE 

LARGE INVENTORY SALE: THEATRE AND 
cburch organ parts. 3-manual Style 260 Wurlitzer 
console (Graumans Chinese Theatre, Hollywood); 
4-manual E.M. Skinner console (TownHall, New 
York) plus 3 other consoles, percussions, chests, 
tremulants, regulators. Also have over 30 ranks avail
able. Any sale does not include crating or shipping. 
Send SASE to: Parts Liquidation Sale, Box 19371, 
Indianapolis, IN 46219. 

4-MANUAL PELS CONSOLE, WITH REMOTE 
combination machine available. Contact: Albert P. 
Emola Pipe Organs, 504 Oak Hill Ave., Endicott, NY 
13760. After 6 pm: (607) 748-1736. 

2-MANUAL CASAVANT CONSOLE (1971) WITH 
tilting tablets and ivory keyboards in excellent condi
tion. Trinity-by-the-Cove Episcopal Church, 553 Gal
leon Dr., Naples, FL 33940. (813) 262-6581. 

8' MOLLER VIOLONE, 12 PIPES: 8' VOX HUMA
na; Small set of swell shades in frame; two Schantz 
keyboards, key contacts. (312) 869-5418. 

8' DULCIANA, $200; 2' HARMONIC METAL 
flute, $150; 8' Oboe bottom C missing, $250. Tony 
Mican, 122 North Rd., Schererville, IN 46375. (219) 
322-5613. 

NEW GIESECKE PIPE WORK: 16' FAGGOTT, 
mitered to 12', 12 pipes with membrane boots, 
$1800; III Scharff, unvoiced, $1200; 2' Spitzprinzipal, 
voiced, $650. Many wood pipes, open and closed; 
several consoles. Send SASE for list. Lurth Organ 
Co., 317 Record St., Mankato, MN 56001. (507) 
388-8864. 

SKINNER OBOE, VOX HUMANA: 6" PRESSURE. 
Rare Deagan Organ Reveille, 54 tubes, bell metal. 
Best offer. (216) 886-1888. 

3 SMALL SPENCER BLOWERS: ~-HP, 3~"-WP; 
Y.!-HP, 5"-wp; %-hp, 4"-wp. $200-250. WZS, P.O. 
Box 520, Pineville, NC 28134. 

KENETIC BLOWER, 3-HP, SINGLE-PHASE CEN
tury motor, 1350 at 3W'-wp; Kenetic blower, 2-hp, 
new single-phase Century motor, 500 at 10"-wp. 
Page oak 2-manual horseshoe console, no rOil-top. 
Deane Partee, 111 Baubice, Pioneer, OH 43554. 

LATE 19TH CENTURY ORGAN PIPES FOR SALE: 
8' Dulciana, 58 notes, 1-12 stopped wood, $75; 8' 
Diapason, 27 pipes, #32-58, $50; 4' Principal, 58 
notes, $50; 8' Vox Celeste, 39 pipes, very narrow 
scale, $100; 16' Bourdon, 32 notes, large scale, 
$200; 16' Lieblich Gedeckt (TC), 46 pipes, with 17 
metal Rohrflute trebles, $100; 8' Stopped Diapason, . 
58 pipes, wood, $200; 8' Gedeckt, 32 pipes, wood, 
$100; 8' Diapason, 8 pipes, stopped wood bass, 
$50; 8' Vox Humana, 61 pipes, Gottfried, with chest, 
$400. Will sell pipes in sets, or entire lot for $750. 
Contact: Cumberland UCC Church, c/o Ira Hartman, 
445 Range Rd., RFD #1, Cumberland Ctr., ME 
04021. (207) 829-3482. 

SPENCER ORGOBLO, %-HP, 11Q-220V. EXCEL
lent condition. $200. Richard Janes: (301) 788-6397 
or (301) 944-6683. 

4-MANUAL, 6-DIVISION MOLLER DRAWKNOB 
console (1924); 4 chests (1 duplex); Swell front. 
Buyer to remove, available January 1, 1984. Inquiries 
and bids to: Easthampton Congregational Church, 
112 Main St., Easthampton, MA 02127. (413) 527-
4790. 

MISCELLANEOUS 
FOR SALE 

CHIMES, RECTIFIER, 8' OPEN DIAPASON BASS, 
tracker squares and more. Send SASE: Parts, 420 
Mohave St., Hoffman Estates, IL 60194. 

ORGAN PARTS FOR SALE: CONSOLES, 
chests, pipework, reservoirs, and other miscella
neous components, including parts for positif organ 
and 16' Principal facade pipes. Send SASE for list. 
Address SP-4, THE DIAPASON. 

2-HP BLOWER; 2-MANUAL, 3-MANUAL CON
soles; Open and Stoppped Diapasons; 16' SubBass; 
Dolce, Hohlflote; Dulciana; Salicional; Voix Celeste; 
Gemshorn; Flute Harmonique; miscellaneous. Excel
lent condition, reasonable prices. Organ parts, harp
sichords, pianos, considered as trades. Days: (703) 
368-0335, nights: (301) 261-9272. 

RETIRING AFTER 67 YEARS OF TUNING, RE
pairing, rebuilding, etc. Send SASE for list of tools, 
materials and supplies. Bargain prices. Ray Douglas, 
So. Harpswell, ME 04079. (207) 725-7733. 

2-MANUAL, ALL-ELECTRIC CASAVANT CON
sole, oak case, 1971. Excellent condition. Tracker
touch 61-note ivory keyboards. Stop controls: Great, 
10; Swell, 10; Pedal, 9. Usual registration aids. Ask
ing $6500. Available January 1984. Best offer for 8' 
Oboe; Pedal 16' Posaune (Ll2), and 4' Schalmei, all 
2" wp. St. John's Church, 906 S. Orleans, Tampa, 
FL 33606. (813) 259-1570. 

KORG WT-12 CHROMATIC TUNER. 7-QCTAVE 
visual tuning range on lighted V-U meter: C# 1 to 
C#8. 5-octave aural tuning: C#2 to C#7. Generates 
2 volumes. Full calibration. Quartz crystal. Case, 
stand, AC adaptor, batteries, earphone. 1 lb. One 
year warranty. Introductory offer, $135 ppd. ($230 
list). Song of the Sea DulCimers, 47 West St., Bar 
Harbor, ME 04609. (207) 288-5653. 

ORGAN PARTS FOR SALE: CHESTS, CON
soles, reservoirs, pipework, and many miscellaneous 
components. Send SASE with your inquiry stating 
your specific needs. Sorry, no list. Sold as-is, or 
rebuilt to your requirements. Address MY-4, THE DIA
PASON. 

2000 RARE DECO PIANOS AND ORGANS. 400 
grands and church organs. Victor's, 300 NW 54th St., 
Miami, FL 33127. (305) 751-7502. 

USED PIPES, CHESTS, CONSOLES AND MIS
cellaneous equipment in good condition. Write: Box 
2061, Knoxville, TN 37901. 

2-MANUAL AUSTIN CONSOLE IN EXCELLENT 
condition, 6-stop straight chest, 5-stop chest with 
duplex action, pedal valve actions, %-hp blower and 
some pipes. Good builder's project. C. Durham. 
(904) 575-2001. 

SERVICES 
SUPPLIES 

AMERICAN DISTRIBUTOR FOR HEISSLER OF 
West Germany. Pipes, slider chests, slider motors, 
pallet magnets, slider seals, springs. Sales to trade 
only. For free catalog contact: Heissler in America, 
3544 Waterfield Pkwy, Lakeland, FL 33801. (813) 
665-9105. 

SERVICES 
SUPPLIES 

K D KAPS ARE BACK I READY TO EASE YOUR 
up-coming tuning bouts with mixtures. Set of 7 kaps, 
$12. K 0 Kaps, P.O. Box 223, Bolton, CT 06040. 

WATKINS & WATSON CO. OF AMERICA. COM
plete line of "Discus" organ blowers and humidifiers, 
high and low speed, efficient operation, silencing 
cabinets. Immediate delivery on most items. Free 
catalogue. 11040 W. Bluemound Rd., Wauwatosa, 
WI 53226. (404) 771-8966. 

THE NEW 7-QCTAVE PETERSON CHROMATIC 
Tuner, model 320, is now available from stock. Con
tinuously variable Vernier control allows you to com
pensate for temperature or tune celeste ranks with 
ease. For more details: Peterson Electro-Musical 
Products, Dept. 31, Worth, IL 60482. 

NEW ORGAN PIPES TO YOUR SPECIFICATIONS. 
James Morris Organ Pipe Co., RD 3, Box 53-B, 
Smithfield, PA 15478. 

RESERVOIR SPECIALIST, RELEATHERING AND 
restoration. 20 years international experience. 
"That's right, Air Tight." Write: Keith P. Henderson, 
Air Tight Bellows Restorations, 4515 Merle Dr. B., 
Austin, TX 78745. 

METAL ORGAN PIPES. FIRST CLASS WORK
manship. Helmut Hempel Organ Pipes, 4144 W. 50th 
St., Cleveland, OH 44144. 

ORGAN SERVICEMEN: WE WILL RECOVER CA
savant and Skinner pouchboards, primary and offset 
actions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

TUNE EQUAL OR ANY HISTORICAL TEMPERA
ment with Widener Computer Tuner. Full details, 
write: Yves Albert Feder Harpsichords, Box 640, Kil
lingworth, CT 06417. 

USED, REVOICED, CLASSIC PIPEWORK. VARI
ous registers offered for one-half price of new pipe
work. We will also revoice your romantic pipes on a 
time and materials basis. Contact: Schneider Orgel
bau, Box 382, Niantic, IL 62551. (217) 668-2412. 

NEW ORGAN PIPES, EXCELLENT WORKMAN
ship and expertly voiced. Formerly supervisor of 
Aeolian-Skinner pipeshop. Hans Rother, German Or
gan Pipecraft, 34 Standard St., Mattapan, MA 
02126. 

RECOVERING ANY TYPE OF POUCHES, PNEU
matics and primaries in leather. Reservoirs relea
thered also. Write: Eric Brugger Releathering Service, 
1034 East 29th St., Erie, PA 16504. 

RELEATHERING ANY TYPE POUCH, PNEUMAT
ic, bellows or action. Long years of experience and 
accurate workmanship. Jacob Gerger & Son, P.O. 
Box 245, Croydon, PA 19020. (215) 788-3423. 

NEW WOOD ORGAN PIPES, VOICED OR UN
voiced. Fine workmanship. Artisan Builders, 806 N.P. 
Av., Fargo, NO 58102. (701) 293-8964. 

HARPSICHORD/ORGAN TUNER. SET ANY TEM
perament automatically with AccuTone tuner. Prices 
discounted. Carl Dudash Harpsichords, 11 Jewel St., 
Enfield, CT 06082. 
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:JfurriJ @rpORJ ~!iz~rs 
7047 South Comstock Avenue, Whittier, if California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director' Member: International Society of Organ Builders, American Institute of Organ Builders' Inquiries are cordially invited. 

SCHNEIDER 
ORGELBAU WERKSTAn, Inc. 

H_ IIIII.uu .... - .......... 
Tonal Alterations - Revolclntt 
Revalced Classic Plpework -

O,.n Maintenance 
Workshops in Niantic. & Kenney, IHinoi. 

P.O. Box 382 Niantic, IL 62551 
(217) 668-2412 944-2454 

Mechanical Action Specialists 

~dJanq 
ROBERT C. NEWTON 
NIt'tIIInt c.IifonIiI Rtpmlntltivi 

......... Service 
518 lorraine Avenue 
San Jose, CA 95110 

Telephone 
(408, 998-0455 

~Iua S Schumacher, Inc. 
PIPE ORGAN BUILDERS 

Member AIO and ISO 

3604 Waterfield Parkway 
Lakeland, Florida 33801 
Phone (813) 665-4802 

Robert Copeland 
R.D. 3. Box 81 

Saltsburg, PA 15681 

(412) 639-9798 

-, j, 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N 1 M 2W8 (519) 843-5450 

JULIAN E. BULLEY 
New Organs - Rebull .... 

Service 
SINCE 1906 

1376 Ha"ard Blvd.-Dayton, Ohlo.ua 
513·276-2481 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466A Tyco Road Vienna, Virginia 22180 

(703) 734-8585 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
P. O. BOX 18254, CHARLOnE, N.C. 28218 

''THREE GENERATIONS OF ORGAN BUILDING" 

martin ott pipe 
organ 
company 
inc. 

11624 Bowling Green Drive 
81. Louis, Missouri 631 41 
(314) 569-0366 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texos 76105 

Tele. (817) 536-0090 

KIEFER TANNING CO. 
240 FRONT· GRAND RAPIDS, MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTI C LEATHER 

(305) 523·7247 

WALTER A. GUZOWSKI 
PIPE ORGAN SERVICE 

BUSiness Home 
1121 E. Commercial Blvd. 

Ft lauderdale. Fla. 33334 
1225 SW. 4th Ct., Apt. B 

Ft. Lauderdale, Fla. 3331 Z 

DE4~4N 
Chime Co. 
2023 Eastern Ave. 
Clhcinnatl, O. 45202 
(513) 221-8600 

o R G AN COM PA NY, INC. 
WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

MILNAR ORGAN CO. 
". 

7~'tr .1 . 111f'.:'t1'i l!I,i) I, . 

IIIIIIIIIII!I, jll j" Ill, 'I" I, 11 ~\IIIIII!I!II" 
• NEW ORGANS 

• REBUILDING 

• MAINTENANCE 

EAGLEVILLE, TN 37060 (615) 264-6400 

(joulding ~ Wood, qnc. 
BUILDERS OF FINE ORGANS IN THE AMERICAN CLASSIC STYLE 

INCORPORATING REMOTE-ACTION, SLIDER-PALLET W~NDCHESTS. 

K..nownjor our renovation work, especially restoration oj Aeolian-Skinner organs, 

THE AMERICAN REPRESENTATIVE FOR J. W. WALKER & SONS LTD., ENGLAND 

These superbly built, mechanical-action instruments oj classical AnglO-American 

tonal design are best suited to the needs oj most American congregations. 

1506 East Richland Drive Bloomington, IN 47401 (812) 339-4843 

Fast UPS Delivery 
WOMEN'S whole and half sizes 4-11 $28 

MEN'S whole and half sizes 6-14 $35 
narrow, medium and wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 

OCTOBER, 1983 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058.404/482-4845 

Serving Pipe Organs of All Types in the Southeast 

Consulting 
Additions 
Repairs 

Rebuilding 
Annual Maintenance 

Contracts 
New Organs 

E~eellence 
in pipe organ building 

since 1875 

INC 0 R P 0 RAT E 0 

P.O. Box 149 
HaQantown. Maryland 21740 Phona: 301 - nJ.9000 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

William Albright David Craighead 

Gerre Hancock Judith Hancock Clyde Holloway 

Marilyn Keiser Joan Lippincott Marilyn Mason James Moeser George Ritchie 

Future Availability 

Peter Planyavsky 
Simon Preston 
Daniel Roth 

Available Mar., 1984 

Guy Bovet 

Available Sept. 23-
Oct. 14, 1984 

Susan Landale / Petr Eben 

Available Oct.-Dec., 1984 

Martin Neary 

Donald Sutherland Frederick Swann Ladd Thomas 

All-Bach Concerts, 1985 
Marie-Claire Alain, October 
William Albright 
Peter Hurford, April/ May 
Joan Lippincott 

John Weaver Todd Wilson 

James Moeser 
George Ritchie 
Lionel Rogg, March 
Heinz Wunderlich, limited 


	1
	2
	3

