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Squire Haskin-a tribute 
by Robert Noehren 

The following address was intended to 
be delivered at a retirement dinner on 
October 11, 1985, planned by the First 
Presbyterian Church, Buffalo, NY, in 
honor of Squire Haskin's 50 years of 
service to the church. Tragically, Mr. 
Haskin was found dead in his home, 
the victim of an apparent break-in and 
robbery only the day before. 

I want to take this occasion to tell you 
something which you may not know 
about this sometimes austere gentleman. 
Some of you, like me, have grown up 
together with Squire, but many more of 
you have come to know him in more 
recent years. All of us appreciate the 
wonderful music which comes to us 
from the organ and his fine choir. 

When Squire began his career at First 
Church fifty years ago, I was at that 
time organist at St. John's Church up the 
street at Colonial Circle. I had alreadv 
heard great things about him, but I was 
soon to learn that here was a man with 
far greater ability than I had ever 
expected, and my awareness of this was 
hardly a way to set my own ego in 
motion. However, it didn't take us long 
to get acquainted, and we were soon 
having lunch together frequently. After 
all, we did have a lot in common, even if 
I did feel somewhat intimidated by the 
already formidable Squire Haskin. It 
wasn't long before I realized that 
Squire's presence in Buffalo was really a 
tremendous shot in the arm for me. 

It is inevitable and certainly a typical 
human trait that most of us fall into the 
habit of taking much of what is pro
vided for us for granted, especially 
when there is the expectation that the 
people around us are dependably fulfill
ing their responsibilities. This is usually 
evident in our family life, and it often 
extends into our life within the church 
as well. Thus, most of us have come to 
expect the high standard of musical 
excellence that Squire represents from 
Sunday to Sunday and may rarely pause 
to consider how fine it really is, or what 
lies behind his stead v and constant 
efforts. We all dimly realize that Squire 
is a very gifted man, but I wonder if we 
realize the extent and depth of his tal
ents? I became acutely aware of them 
when I first met him as a young man. 
Earlier, in my own schooling at Juilliard 
and the Curtis Institute, I had rubbed 
shoulders with some exceptional musi
cal talent. 

In fact, several of my colleagues at 
that time later became world-renowned 
musicians, such as the famous compos
ers, Samuel Barber and Carlo Menotti (I 
remember on one occasion Menotti sat 
down at one of the practice organs and 
played for some of the organ students 
the Prelude in B minor by Bach. He was 
a very good organist!), and the pianists, 
George Bolet and Shura Cherkassky. 
We lesser talents surrounded this small
er galaxy of stars, the super-talents, as I 
call them. Well, if you don't know it 
now, I want to tell vou now emphat
ically that Squire Haskin is indeed one 
of these rare super-talents. There is no 
question about it. After struggling 
through four years at a conservatory 
such as the Eastman School of Music, 
most of us feel ourselves luckv if we are 
then able to present a half-~ay decent 
recital performance on our chosen in
strument at graduation. But Squire was 
to give not one but two recitals, one on 
the organ and another on the piano, 
both completely memorized and per
formed within the space of one week, 
for Squire had chosen to do a double 
major during his schooling at Eastman. 
This formidable accomplishment was 
unique in the history of that school. 

By the time I came to know Squire, I 
realized that he was not onlv one of the 
best sight-readers anywhere, but also 
could learn and memorize a whole pro
gram at either the piano or the organ in 
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less than ten days. I was also to learn 
that a week or so later he had often for
gotten what he had done and was busy 
on quite another project. Squire had an 
enormous facility at either instrument 
and was capable of playing any of the 
great literature written for either instru
ment: Beethoven and Mozart sonatas at 
the piano, or any of the works of Bach, 
Widor, Vierne or Messiaen at the organ. 
Sooner or later, he knew and played all 
the important music for organ. In the 
days following Eastman, Squire became 
a legendary figure. His prodigious abili
ty as a sight-reader and his sensitive 
musicianship soon found him in de
mand as an unusual accompanist. In 
fact, in those days on many occasions no 
one else could be found to do what he 
could do. It was on such occasions that 
Squire might be called back to Roches
ter on short notice to accompany a viol
inist, flutist or singer in a difficult pro
gram, perhaps featuring a complicated 
contemporary work by Stravinsky, Hin
demith or Szymanowski, with pages 
black with notes. Squire rarely knew the 
scores when he was called upon to play, 
and often had no more time to become 
acquainted with them than on the day 
of the recital. He might then only have 
the morning of the concert to rehearse 
with the soloist but by evening would be 
ready for the task at hand. 

Likewise, at the organ, Squire is able 
to grasp such a work as the Durufle Toc
cata or the Pastorale of Roger-Ducasse 
and have it memorized within a clav or 
two. Well, of course there have been 
other t!llents in the history of 'music, 
among them Mozart and Saint-Saens, 
and there are an increasing number of 
younger musicians in our own time with 
the all-embracing talent which is typical 
of Squire's ability. 

But Squire's life was never only mu
sic. He speaks French nearly as fluently 
as he speaks English and reads in other 
languages as well. His interest and 
knowledge of art and architecture are 
almost as extensive as some professional 
men in those fields. Squire and I have 
visited art museums on occasion and, as 
we look at the pictures, it soon becomes 
evident that Squire is able to recognize 
easily any artist. His interest in all life 
around him is far-reaching, to say the 
least, and I daresay he chose the life he 
has instead of a more glamorous one 
which might have brought him more 
renown beyond his own environment. 
In fact, some years ago in an interview, 
Squire was asked why he chose to 
remain in Buffalo at First Church in
stead of becoming a concert artist. He 
replied, "I enjoy sort of the domestic 
life, and I just don't like the idea of 
going off. At the time I would have 
begun such a career, most organs were 
really lousy. I just couldn't see traipsing 
around the country and trying over and 
over again to make a poor organ sound 
decent." 

My dear friends, I believe few of us 
have realized what a distinguished man 
has touched our lives, and I hope Squire 
Haskin's unique contribution to the his
tory of First Church and the citv of Buf
falo will never be forgotten.' • 
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Here & There 

A Workshop for High School Organ
ists will be sponsored by Elmhurst Col
lege, Elmhurst, IL, March 8, from 8: 15 
a.m. to 12:15 p.m. Topics include "An 
organ crawl," conducted by organbuild
er James Gruber; "Improving co-ordi
nation between hands and feet;" and 
.. Appropriate literature for funerals and 
memorial services." Dr. Paul Wester
meyer and Dr. Naomi Rowley, both of 
the Elmhurst facultv, will serve as clini
cians. Registration 'is $10. For further 
information, contact: Elmhurst College, 
Music Department, 190 Prospect, Elm
hurst, IL 60126. 

• 
The Midwestern Historical Key

board Society will hold its second an
nual meeting 'March 20-22 at the Abbey 
Inn, Coralville, IA. Concerts will be 
played by Penelope Crawford (harpsi
chord and fortepiano), George Luckten
berg (harpsichord), Max and Beth 
Yount and Linda Clifford (harpsi
chords). Workshops include: Penelope 
Crawford (harpsichord and fortepiano); 
special lecture-performance by London 
musicologist Jane Clark on Scarlatti; 
"No Fear" workshops on tuning and 
maintenance; papers on harpsichord 
and fortepiano topics; harpsichord and 
fortepiano exhibition. For information, 
contact: Edward Kottick, School of Mu
sic, Universitv of Iowa, Iowa City, lA, 
522 .. tO, 319/:3,5:3-49,53; or Margaret 

Hood, 580 West Cedar St., Platteville, 
WI 53818, 608/348-6410. 

• 
The Fourth Swiss Organ Competi

tion will take place October 20-23 at 
Stadtkirche Winterthur, Switzerland. 
This vear's event will take the form of a 
Frani Liszt Competition, and will in
clude an interpretation course on the 
works of Liszt bv Martin Haselbock. 
Participants will be invited to play one 
or two concerts for the Swiss Organ Fes
tival, October 14-16. Judges include 
Martin Haselbock, Guv Bovet, and Ru
dolf Meyer. A maxim'um of 12 candi
dates will be selected on the basis of a 
cassette recording. 

For further information, contact: 
Concours Suisse de J'Orgue, Miss Marisa 
Aubert, CH-1349, RomainmOtier, 
Switzerland. 

Correction 
The article "Seventh Annual Organ 

and Church Music Institute" bv Dana 
Hull, published in the Decembe~, 1985, 
issue of THE DIAPASON failed to include 
the organ at St. Collette's Church, Li
vonia, MI, as one of the instruments fea
tured at the institute, played on that 
occasion by Dr. James Kibbie. Original
ly a one-manual tracker built by Gabriel 
Kney, the organ has been enlarged into 
a two-manual tracker by the Petty
Madden Company. 
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Herman D. Taylor 

Herman D. Taylor, university organ
ist and professor of music at Dillard 
University in New Orleans, LA, is the 
recipient of the Distinguished Scholars 
Award for the United Negro College 
Fund. The award enables him to take a 
year's leave to conduct research on the 

Appointments 

Jennifer J. Colman 

Jennifer J. Colman joined the staff of 
Phillip Truckenbrod Concert Artists in 
January with the title of associate man
ager and a job description which in
cludes representation of some of the 
agency's performers. 

Miss Colman graduated magna cum 
laude last year with a Bachelor of Music 
degree from the University of Hart
ford's Music Management Department, 
a joint project of the school's Hartt Col
lege of Music and Barney School of 
Business. She is a singer and pianist, and 
a member of the chorus of the Connect
icut Opera. During college internship 
programs, Miss Colman served as assist-

Nunc Dimittis 

William France died November 23 
in Ottawa, Ontario, at the age of 73. 
The well-known Canadian organist and 
composer was born in Milberta, Ontar
io, and held church positions in Tilson
burg, Sault Ste. Marie, Guelph, and 
Stratford, Ontario, before serving for 30 
years as organist and choirmaster at 
Chalmers Presbvterian Church and 
Dominion-Chalmers United Church in 
Ottawa. In 1965, a four-manual Casav
ant was installed in Dominion-Chalmers 
under his direction; and, since his retire
ment in 1980, Mr. France had retained 
the title of Organist-ChOirmaster Emer
itus of Dominion-Chalmers. A student 
of Healey Willan at the University of 
Toronto, William France was the com
poser of approximately 75 published 
works for organ, choir, and voice, and 
his hymn harmonizations appear in 
eight modern hymnals. In 1952, Mr. 
France was instrumental in reviving 
interest in the Ottawa Centre of the 
RCCO, and he held the FCCO and 
FRCCO (honoris causa) degrees. Two 
of William France's anthems and two of 
his organ works were performed during 
his funeral service at Dominion-Chalm
ers on November 26. 
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Here & There 

organ music of black composers. Dr. 
Taylor holds degrees from Chicago Mu
sical College of Roosevelt University 
and The University of Michigan. He 
recently completed a world wide tour in 
which he performed the complete organ 
works of J. S. Bach. 

• 
The Gesellschaft der Orgelfreunde 

(GdO) will sponsor its Third Organ 
Study Tour to the United States and 
Canada September 15 to October 4, 
1986. The tour by European organists, 
organbuilders, and organ historians is 
open to members of the OHS and AGO. 
Visits are scheduled in Massachusetts, 
New York, Maine, and the province of 
Quebec, with instruments in South Had
ley, Worcester, Boston, Brookline, Wo
burn, Wellesley, Rochester, Fairport, 

ant tour coordinator of the Connecticut 
Opera and assistant manager for public 
relations for a Boston commercial re
cording studio. 

Mark Laubach 

Mark Laubach has been appointed 
or~anist and choirmaster of St. Steph
en s Episcopal Church in Wilkes-Barre, 
PA, where he will conduct the adult and 
children 's choirs and play the church's 
4-manual, 76-rank Aeolian-Skinner / 
Austin organ. He will also be responsible 
for administering "Music from St. 
Stephen's," a weekly, half-hour broad
cast on the local affiliate of National 
Public Radio, WVIA/FM. Mr. Laubach 
succeeds the late Clifford Balshaw, who 
served St. Stephen's for 38 years until his 
death in June, 1985. 

Laubach was the winner of the 1984 

Squire Haskin, of Buffalo, NY, was 
found dead in his home October 10, 
1985, the victim of an apparent break-in 
and robbery. He was 75 years old. 

Mr. Haskin, a native of Theresa, NY, 
had served as organist/choirmaster at 
the First Presbyterian Church, Buffalo, 
NY, for nearly 50 years. The congrega
tion had planned a retirement dinner in 
his honor for October 11 . A memorial 
service was held Sunday morning, Octo
ber 13. The church's organ, designed 
and built by Robert Noehren, was silent 
for the service. 

In addition to his position at First 
Presbyterian, Haskin had served as staff 
organist and pianist for the Buffalo Phil
harmonic Orchestra for 25 years, and as 
Chair of the organ department at the 
University of Buffalo for 25 years. 

(See Squire Haskin-a tribute by 
Robert Noehren on page 2.) 

Robert Lodine, of Chicago, IL, died 
December 20, 1985, of a heart attack. 
He was 57 years old. 

Dr. Lodine was born in Jamestown, 
ND, and moved to Chicago in 1948. He 
had taught organ at the American Con
servatory of Music in Chicago for 33 

Pennfield, Syracuse, Montreal, St. Hya
cinthe, Northfield, Bangor, Belfast, Ma
chias, East Machias, Calais, Augusta, 
Methuen, and New York. 

For further information, contact: 
Prof. Uwe Pape, Prinz-Handjery-Str. 
26a, 1000 Berlin 37, West Germany. 

• 
Rudolf Zuiderveld played the dedi

cation recital of the rebuilt Moller/Ott 
organ at the First Presbyterian Church, 
Jacksonville, IL, on November 24. The 
organ was first built for MacMurray 
College by the M. P. Moller Company 
in 1956, with the specification drawn up 
by Robert Glasgow and Walmar Brum
mer. The Martin Ott Company, of St. 
Louis, MO, rebuilt the organ, increasing 
the size from 18 to 22 ranks. The dedi
cation recital included the premiere of 

AGO Organists' National Young Artists 
Competition, and by virtue of that hon
or, he continues a busy schedule of reci
tals throughout the country, under the 
management of Murtagh/McFarlane 
Artists, Inc. He is a graduate of West
minster Choir College and the Eastman 
School of Music, and he holds the Fel
lowship in Church Music Certificate 
from Washington Cathedral. 

Jeffrey Smith has been appointed 
interim organist and choirmaster of 
Christ Church Cathedral, Louisville, 
KY. Mr. Smith holds B.Mus. and M.Mus. 
degrees from Northwestern University 
where he studied with Wolfgang 
Riibsam. He is an Associate of the Royal 
College of Organists and the Royal Col
lege of Music, and has served as assistant 
organist of St. Luke's Church, Evanston, 
and assistant to the director of music at 
Rockefeller Chapel, the University of 
Chicago. At the cathedral, Mr. Smith 
will conduct the Choir of Men and Boys 
and the Cathedral Choral Society, as 
well as oversee the installation of the 
new Bedient organ modelled on 19th
century French design. 

Richard Hass has been appointed 
assistant professor of music at Copcordia 
College-Wisconsin where he teaches or
gan, harpSichord, music history, theory, 

Robert Lodine 

years. He served as organist, choirmas
ter, and carilloneur of St. Chrysostom 's 
Episcopal Church for 22 years, and was 

Partita on Toulon by Gerhard Krapf, 
commissioned by the church for the 
occasion. 

• 
Bruce Wheatcroft, organist and 

choirmaster of Robertson- Weslev 
United Church, Edmonton, Alberta, 
was in Europe in October for his third 
recital tour. The main recital was the 
result of an invitation to represent Can
ada in the Concerts d'Orgue Interna
tionaux in Lausanne, Switzerland. This 
recital was presented with the use of 
video equipment allowing the audience 
to view the performance on a screen at 
the front of the church. It was recorded 
for television bv Suisse-Romande. Reci
tals were also played in Chester, Eich
statt, St. Andrews, Glasgow and 
Edinburgh. 

Richard Hass 

piano, and directs the school's contem
porary music group, Revelation of Joy. 
Dr. Hass attended Valparaiso University 
and Purdue University. In 1976 he 
received the D.M.A. from the Universi
ty of Iowa where he studied with Ger
hard Krapf and Delbert Disselhorst. He 
then was a recipient of a Marshall Fel
lowship for study at the Royal Danish 
Conservatory in Copenhagen with 
Grethe Krogh. Dr. Hass has played reci
tals in Denmark, Sweden, Germany and 
throughout the U.S. 

carilloneur of the University of Chicago 
for 14 years. 

He received the bachelor's degree 
from Jamestown College in North Da
kota, the master's degree from the 
American Conservatory, and doctorate 
from Northwestern University. Lodine 
held both the AAGO and FA GO certifi-

. cates, and served as dean of the Chicago 
Chapter, state chairman, and regional 
chairman of the AGO. 

Memorial services wel~ held January 
4, 1986, at St. Chrysostom's Church. 

George William Volkel of Light
house Point, FL, died November 21, 
1985, at the age of 80. A 19-year resi
dent of Florida, Mr. Volkel had served 
as organist and choirmaster for a num
ber of churches in the Fort Lauderdale 
area. He had been organist of the Chau
tauqua Institution, Chautauqua, NY, 
from 1932-1955, and had taught at the 
Juilliard School of Music in New York, 
Brooklyn College, and New York Uni
versity. In addition, he had played 
weekly concerts from the stage of Car
negie Hall preceding broadcasts of the 
Bell Telephone Hour. 
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University of Nebraska at Lincoln 
Organ Conference 

From September 25th through the 
~7th, approximately 65 registrants par
ticipated in the annual organ confer
ence at the University of Nebraska at 
Lincoln. The topic for the gathering was 
"J. S. Bach and the Organ;" the confer
ence leaders were David Fuller from 
the State University of New York at 
Buffalo; Jean-Claude Zehnder, Schola 
Cantorum Basiliensis, Basil, Switzer
land; and members of the UN-L faculty, 
George Ritchie, Quentin Faulkner, 
Glenn Guiles and Donna Harler. 

David Fuller opened the proceedings 
with the first of two lectures entitled 
"Rhythmic Alteration-if any-in 
Bach." Fuller began with the notion 
that "notation is not music. It is no more 
than a reminder of the gross shape of a 
piece of music." He then tackled Bach's 
organ music by first acknowledging the 
many problems in determining tempo 
and variations of it, articulation, orna
mentation and agogic nuance. In regard 
to "rhythmic alteration," a term that 
the lecturer used though he said he 
wished he hadn't, consistency is no long
er the most cherished goal. He stated 
that he is skeptical of any "principle 
when applied to music, whether it is 
consistency or inconsistency." 

In regard to inequality, Fuller is con
vinced that Bach would have expected 
some use of unequal values on the basis 
of the "French connection," i.e., French 
organ music known to have been copied 
by Bach and by the German's associa
tions with musicians trained in France, 
especially those working in Dresden. 
Fuller further claimed a German equiv
alent of French inequality on the basis 
of Quantz' account of notes inegales 
and Walther's treatise Praecepta (1708). 

Quentin Faulkner, David Fuller, Jean
Claude Zehnder, George Ritchie 

He then directed attention to the Pre
face of the organ works of Gigault to 
prove that synchronization was some
times desired. 

Finally, Fuller used the Mirror 
Fugues from the Art of the Fugue, 
BWV 1080, to provide, as he says, "the 
most striking example ... of authentic 
inconsistency in Bach. Or if it is not 
rhythmic inconsistency, then it is proof 
that the performer has to be his own 
editor. " 

The second conference leader, Jean
Claude Zehnder, discussed a different 
topic in each of his two lectures. In the 
first, titled, "Attack and Articulation on 
Keyboard Instruments," he traced a de
veloping keyboard style from the rela
tively detached approach appropriate 
for the organ music of Hofhaimer and 

Dr. Wayne Kallstrom is a faculty member at the College of St. Mary, Omaha, NE, 
and is organist at Dundee Presbyterian Church. 

Fisk inaugural recital by Marilyn Mason 

The American Chapter of the New 
Bach Society gathered July 12-14, 1985, 
in Ann. Arbor for its Triennial meeting 
in the midst of world-wide celebrations 
of Bach's 300th anniversary. The School 
of Music of the University of Michigan 
played host to the meeting and provided 
for its sessions the fine auditorium in the 
new wing that was recently added to the 
school's building complex. Participants 
came from all parts of the U.S. and Can
ada and included a distinguished visitor 
from East Germany, a professor at Leip
zig University who came all the way 
flom that Bach city for the sole purpose 
of presenting a paper at the meeting. As 
usual many of the papers read reflected 
the latest results of Bach scholarship. 

Musically the high point of the meet
ing was a splendid organ recital by Mar
ilyn Mason of the Michigan faculty, spe
cifically addressed to the members of 
the chapter and a few invited guests. 
The recital introduced the new organ by 
C. B. Fisk that is a faithful copy of Gott
fried Silbermann's instrument from St. 
George's church in Rotha, East Germa
ny (see report on the organ on page 11 
of the January issue). The instrument is 
beautiful in sound and sight. 

Remarkable, too, is the location of the 
instrument. It is set 45 feet under
ground-with a skylight above-in a 
small hall of simple beauty, built to 
serve both as teaching studio and inti
mate auditorium, seating in gradual ele
vation, approximately 100 persons. The 
small stage in front of the case can easily 
accommodate one or two harpsichords. 
The walls are acoustically treated with 

the most felicitous results: I do not recall 
having heard an organ sound of such 
clarity, transparency, yet capable of 
great richness and resonance. 

The program started with the very 
early Partita sopra: "0 Gott, du from
mer Gott," and the charming Pastorale 
in F, also a youthful work, without 
pedal. Its last section is a delightful pre
monition of the enchanting last move
ment of Brandenburg Concerto No . 3 
with its dance-like lilt in running 16th
notes. Next came several selections from 
Clavierubung Ill, all chosen from the 
"small" versions of the chorales for 
manuals: the Kyrie, Gott Vater in 
Ewigkeit, Christe, aller Welt Trost, and 
Kyrie, Gott heiliger Geist, and Vater 
unser in Himmelreich whose setting 
with the simple, unadorned chorale is in 
stark contrast to its preceding setting for 
the full organ. All these works are deep
ly meditative, not as readily accessible 
on first hearing as are, generally, the 
works of earlier periods. 

Preceding each number a representa
tive from the Fisk company announced 
the registration. These comments were 
particularly enlightening to the many 
non-organists in the audience. 

Next on the program were the four 
duets from CLavierilbung III that have 
given rise to much debate. Written 
strictly .in two parts, they are successors 
to the two-part inventions and it has 
been speculated that they may have 
been intended for the harpSichord rath
er than the organ, yet they sounded 
splendid on this instrument. 

After being regaled to the beautiful 

Schlick, dictated by fingering patterns 
described in Buchner's Fundamentum 
Organisandi (c.1520), to C.P.E. Bach 
who stated that every touch [including 
legato] is proper at the proper time. 

Zehnder quoted Diruta and Santa 
Maria on the need to keep the fingers on 
the keys in order not to lose sound, and 
discussed stile brise with its many tied 
notes and legato in the works of Cham
bonnieres. He referred to finger substi
tution as described by F . Couperin in 
CArt de Toucher and described slurs 
used by Rameau between two notes to 
indicate that the second was played 
before the first was released. Finally, he 
suggested that J. S. Bach's organ music 
could be performed by considering the 
use of every degree of articulation pre
viously discussed. 

In his second lecture, "Johann Sebas
tian Bach and Georg Bohm," Zehnder 
drew a connection between the two 
composers by saying that they probably 
met about 1700 in Liineburg and that 
Bach may have studied with Bohm at 
that time. Zehnder also quoted a letter 
from C.P.E. Bach to Forkel stating that 
Bohm was a model for J. S. Further, the 
elder Bach had in his possession works 
of Bohm. 

As has been the custom at past UN-L 
conferences, the lectures were supple
mented with music-making in the form 
of three excellent recitals. Jean-Claude 
Zehnder, George Ritchie, Quentin ' 
Faulkner, Glenn Guiles and Donna 
Harler performed recitals devoted to 
the chorale literature of Bach. Zehnder 
chose works from the Clavierubung III, 
Ritchie played the Eighteen Leipzig 
Chorales; Quentin Faulkner with Glenn 
Guiles, oboe/English horn and Donna 
Harler, soprano, collaborated in a p'ro
gram of settings of works from the 
OrgelbUchlein. 

-Wayne Kallstrom 

transparency of the manuals, Professor 
Mason ended the program with the 
grandiose Phantasy ana Fugue in G 
minor that displayed the full glory of 
the instrument's powers. The prelude 
brought forth the richness of the instru
ment's sound, and the great fugue-on 
perhaps the most beautiful fugue theme 
ever devised-highlighted the plasticity 
and clarity of each voice in a manner 
that illuminated the complex structure 
of the work. 

All in all, Marilyn Mason's artistry, a 
superb instrument, and a splendid visual 
and acoustical setting combined to 
make the evening a memorable event 
and worthy offering to the master's 
birthday celebrations. 

-Frederick Neumann 
Richmond, Virginia 
Professor Emeritus 
The University of Richmond 
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Music for Voices and Organ 
by James McCray 

New Approaches to Lent and Easter 

In my father's house are many mansions . .. I go to prepare a place for you . 
(john 2) 

The time of Lent and Easter is one of such diverse contrast. A period of great 
sadness is suddenly filled with extreme exultation. The antithesis between Lent and 
Easter is even further condensed in those hours between Good Friday and Easter 
morning. So much happened in that short span of time, yet rarely does the music 
help to call attention to anything other than the familiar story. This is not to suggest 
that the Resurrection should be less celebrated, but, perhaps there can be some 
music that brings out ·fresh approaches to the story. 

This season, the main and most im- The Walk, Noel Goemanne. SATB, 
portant aspect of the Christian year, is organ, piano, snare drum, timpani and 
far different from Advent and Christ- optional guitar, harp, trumpets and 
mas. While the period leading to Christ- small percussion, Mark Foster Music 
mas has a feeling of anxiety, it is still a Company, MF 148, $4.00 (M). 
time of joy, not sadness. This anomalous work is spbtitled a 

Choir directors who are planning for choral drama; there are seven move
this Spring season should try to capital- ments with texts taken from a variety of 
ize on the contrast that is inherent in the sources ranging from the Bible to Zen 
true meaning of these periods. If possi- teachings and poetry. The \\fork is 48 
ble, choose some music that is clearly pages in length with a considerable 
filled with the oppressiveness of the amount of spoken text, but the words 
Lenten story. Help the congregation are not in a notated rhythm. The per
focus on the events driving toward the cussion plays a vital role in the effects 
Passiontide week when there is a shat- created. The choir sings chant, chorale 
tering and amalgamation of prophecy. style and some counterpoint. There is 

It is good to remember that Lent is a divisi in places and some sharp choral 
forty day period in which Christians dissonances which enhance the text. The 
observe fasting and penitence to com- music is challenging, and this setting 
memorate Jesus' fasting in the wilder- asks the conductor and performers to be 
ness. Some music during the period creative in their approach to it. Sections 
should reflect that posture. Perhaps are repeated. 
each week could focus on some new This is the kind of setting that will 
event of these unusual, galvanizing days take effort and involve many people 
of Lent, Palm Sunday, Good Friday and beyond the basic choir. It is certain to 
finally Easter. There 'are divergent 'emo- ha~e an impression on the audience that 
tions that should be exposed and exam- will force them to reflect on the serious-
ined, and choral music is an effective ness of the events. I strongly recom-
method. Too often the music heard in mend that conductors examine this 
these various Sundays is predictable. work because it could be the most inter-
Try to find something new this year that esting and compelling performance giv
will provide a different perspective to en by the choir in the entire year. The 
the season. total effect and the mood created will 

Easter is somewhat early this year. stay with the listener for a long time. 
March 30th is close at hand: but it i's not 
too late to order and prepare music that 
will lift the congregation to a new level 
of understanding in this time of contra
diction and enormous faith . 

An Easter Rejoicing, Alice Parker. 
SATB, percussion, harp or piano and 
organ, E. C. Schirmer, No. 2798, $2.00 
(M). 

In this cantata/collection, Parker has 
13 movements based on various textual 
sources, particularly Isaac Watts. The 
moyements are organized with recom
mended lessons at selected points so that 
the work could be the basis for a com
plete service. Although the emphasis is 
on the Easter message, some of the texts 
also have other concerns and it would be 
possible to use some of the movements 
on selected Sundays before Easter as 
anthems. Various combinations of 
voices are used including solo move
ments, SSA, TB and SA TB in accompa
nied and unaccompanied settings. Most 
of the movements are of moderate diffi
culty and some are quite easy. The cho
ral score has all parts with separate 
staves for the instruments. Some of the 
music is busy but very appropriate for 
church choirs. This is a wonderful col
lection of Eastertide settings that is 
highly recommended for any average 
choir. 

DALEY 

Sunrise for Organ $5.00 

Meditation, for organ and 
flute $3.00 

Gabrieli: Canzona No. 14 
Organ, 2 trumpets, 2 trombones 
$6.00 

Crown Music Press 
4119 N. Pittsburgh 
Chicago, IL 60634 

FEBRUARY, 1986 

Lenten Carol, Robert Leaf. SATB and 
organ, A.M.S.I. Publications, 4:12, $.60 
(E). 

The three different verse settings are 
clearly related by theme. Choral parts 
are on two staves with the first verse for 
a soloist or in unison. The organ writing, 
also on two staves, is supportive yet 
more than just doubling vocal lines. Cer
tain thematic "hooks" are used in the 
keyboard. This easy anthem is useful for 
any small church choir. 

Ride on, King Jesus, arr. Hugh J. 
McLean. SATB and organ, Novello 
Music of Theodore Presser Co., $.95 
(M). 

There are solos for a baritone and 
mezzo-soprano. The familiar tune is 
heard in a straight-forward treatment, 
then developed in the other verses. 
Sparse organ writing with extended un
accompanied areas help keep the setting 
simple. For small church choirs. 

Pange Lingua, Anton Bruckner (1824-
1896). SATB unaccompanied, Alexan
der Broude Inc., $.30 (M -). 

The editor, Kurt Stone, has added a 
performing English version below the 
original Latin. The tempo is slow and 
pitch tends to be a small concern for 
- McCray: page 6 ~ 
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Two New Organ Builder Histories 
How fortunate we are that so many 

fascinating histories of organ firms are 
now available. Just a few short years 
ago, this material was inaccessible. Now, 
we are rapidly reaching the point where 
every well-known builder's work will 
have been documented. Two recent en
tries describe important English and 
American manufacturers and, when 
taken together, show some of the re
markable p~rallels in the practice of the 

~ McCray: page 5 
less-experienced choirs when singing 
this modal motet that dates from 1868. 
There are three strophic verses that tell 
of the crucifixion and salvation. This is 
lovely, sensitive music appropriate for 
school or church ensembles. 

Palm Sunday Processional, G. Alan 
Smith. Four voices in canon, congrega
tion, two flutes, three trumpets, tim
pani, hand bells and organ, G.I.A. Pub
lications, G-2461. $1.00 (M -). 

In this setting, vocal and instrumental 
performers process. Children and the 
congregation add their Hosanna in the 
repetitive chant and then, depicting the 
passing of the Palm Sunday procession
al, the music fades into the distance. 
Using simple themes and writing, the 
music is dramatically visual and per
formable by any type of choir. The 
canons are easy and highly repetitive. 
This is an inventive setting that will 
bring a new and effective opening to 
any Palm Sunday service. The atmos
phere created is festive and this is a sure 
winner. 

Calvary, Thomas Pasatieri. Soloists: 
two sopranos, one mezzo-soprano, one 
tenor, three baritones, two basses, and 
chamber orchestra, Belwin-Mills Mu
sic Publishers, SB 898, no price given 
(M+). 

This work was first published in 1972 
and is a 33-minute music drama. The 
text is by William Butler Yeats and 
includes his stage directions, although 
Pasatieri suggests that it could be per
formed as a ballet or pantomime as well 
as an opera. The "choral" ensemble 
work is given to the roles of three musi
cians. There are nine solo instruments in 
the chamber orchestra with all cues in 
the vocal score. The vocal writing is lyr
ic, not difficult, vet in a fresh stvle that 
uses a full harmonic palette. The poetry 
is stunning; its setting adds to the dra
matic impact of the words. 

There are areas of long instrumental 
interludes, recitatives both secco and 
accompanied, and a pervading quality 
that will touch everyone who sees and 
hears it. This is a composition that will 
be of interest to those churches seeking a 
sophisticated new way of telling the 
Passion story. It could be performed on 
Good Friday or during the week leading 
to Easter Sunday and is destined to be a 
memorable experience for all involved. 
Highly recommended. 

Three Easter Songs, arr. Don Collins. 
SSCB, Cambiata Press, U485191, $.75 
(M). 

These short two-page settings are de
signed for the young junior high singer. 
Each has several verses and only the sec
ond setting uses keyboard accompani
ment. The titles are Christ Is Risen (a 
Polish folk melody), Go To Dark Geth
semane, and I Love Thee. The music is 
carefully arranged so that it comforta
bly fits the voice and is easy to sing. 
Useful for the church youth choir. 

~~::i:::::O: 
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Book Reviews 

craft in both countries. 

The Johnson Organs by John Van Var
ick Elsworth. $15.95 (+ $2.00 p&h), 
Boston Organ Club, P.O. Box 104, Har
risville, NH 03450. 

This book was written 30 years ago 
but only recently published. The author 
was an unabashed admirer of Johnson 
organs and had the fortunate experience 
of studying them at a time when many 
were in everyday use. He also had the 

The Strife Is O'er, Gordon Young. 
SATB, keyboard, with three optional 
trumpets, Flammer of Shawnee Press, 
A-6168, $.80 (M-). 

The trumpet music is doubled by the 
organ and is included in a transposed 
version at the end of the choral score. 
Young has based his setting on a Pales
trina motet, although this arrangement 
is far different in style. There is a majes
tic quality, especially in those areas with 
the trumpets. The choir, on two staves, 
has some homophonic unaccompanied 
singing. Although there are brief mom
ents of divisi, most of the choral writing 
is simple enough for any average choir. 
The keyboard is chordal and also on two 
staves. 

Easter Morn, Neil Johnson. SAB and 
piano, Jenson Publications, 423-05010, 
$.75 (M-). 

Johnson does not indicate SAB but 
calls the parts I-III. The ranges are com
fortable and similar in style to a popular 
song. It will strongly appeal to a youth 
choir, for whom it is intended. The mu
sic is easy and useful. 

Kronungs-Te Deum, Antonio Salieri 
(1750-1825). SATB and orchestra with 
organ or with keyboard alone, C. F. 
Peters, No. 8350, $10.00 (M +). 

Salieri is enjoying a rebirth of interest 
thanks to the play / movie Amadeus. 
Most people will be interested in hear
ing his music to see if they can tell the 
inferiority to his nemesis, Mozart. This 
celebrative work is in Latin and has 23 
pages; there is no English version for 
performance. Most of the writing is 
homophonic with brief moments of di
visi. Typically, there are numerous tem
po changes for the various sections of 
this extended text. The choral writing is 
not difficult and is appropriate for any 
average adult choir. The soprano has a 
few short melismatic passages with 
some high notes, but all is quite singa
ble. This is a good period work that will 
appeal to college and church choirs 
seeking literature that will challenge 
and have extended merit. The largest 
problem may be the cost of the choral 
score. 

Choral Settings for the Hymn of the 
Day, Volume IV, edited by Paul 
Thomas. SATB with optional key
board. Concordia Publishing House, 
97-5835, $4.00 (E). 

This is a very useful collection that 
contains music appropriate for the peri
od of Ash Wednesday through Good 
Friday. The music is by various compos
ers and is organized according to the 
specific day such as Lent 1, 2, 3, etc., 
Palm Sunday, Ash Wednesday, Maundy 
Thursday and Good Friday. Each day 
has at least two selections and most have 
at least three works. The music for Ash 
Wednesday, for example is by J. S. 
Bach, Benedictus Ducis (1490-1544) 
and H. Schlitz. There are numerous 
composers including some from the 
20th century. Highly recommended for 
any type of church choir. 

V The Handbell Connection 
Malmark Handbelis& Cholrchlmes 

MUSIC • Supplies • AcceSSOries 

Serving the Handbell Ringer and Director with a complete line of 
Handbell Products. Write or call for our complete music list & 
catalog. (800) 422-0044 

Calif .. Alaska & Hawaii call (213) 439-0481 
1032 B Redondo. P.O. Box 91235. Long Beach. CA 90B09 

benefit of interviewing and knowing 
personally Johnson employees including 
voicer Edwin Hedges to whom the vol
ume is dedicated. The book is not writ
ten strictly from an organ builder's 
point of view and, therefore, it will be of 
interest to the general reader. It covers 
the history of the firm and personalities 
quite well and provides an invaluable 
annotated list of Johnson organs along 
with many clear photographs. An inter
esting feature is a kind of "dictionary" 
of Johnson tone with descriptions of 
stops commonly used. 

This book is easy to read and provides 
a charming memoir of an earlier time 
that many of us wish we could have 
experienced first-hand. It is not 
weighted down with detail and I recom
mend it wholeheartedly to anyone with 
even a passing interest in the history of 
American organ building. The produc
tion is simple with paper binding, but 
nicely done. The Boston Organ Club 
and the Organ Historical Society contin
ue to fulfill their mission with honor 
through publications of this level. 

Bishop & Son, Organ Builders by Laur
ence Elvin. $36.00, from the author / 
publisher, 10 Almond Ave., Swanpool, 
Lincoln LN6 OHB England. 

Unlike the Johnson book which is 
anecdotal and charmingly relaxed in its 
approach, this book is a deeply detailed, 
complex, perhaps overly thorough ac
count of a firm not too well-known in 

America but obviously of some great 
import in England. Like a double choc
olate cake, this book is rich and heavv
going, but delicious. One can hardly 
imagine how Mr. Elvin was able to pull 
off this monumental feat of research 
about a topic so obscure. He gives 
almost day-to-day pictures of family 
and business life of the Bishops' 180 
years. He presents volumes of corre
spondence, stoplists, contracts, and oth
er business details. He discusses and 
evaluates much of the firm's important 
work. As thorough as the book is from a 
historical viewpoint, organ builders 
would have appreciated more technical 
information, scalings, etc., to make the 
book really definitive. 

This volume may be a bit too detailed 
for the average organ enthusiast, but it 
is still recommended if only for the mar
velous picture of Victorian England that 
it paints. Not for a quick evening's read
ing, this tome rather is one to savor with 
a glass of sherry by the fire on long win
ter afternoons. For the serious organ his
torian, Elvin's work is a must not onlv 
for its content, but as a model of a truly 
thoroughgoing picture of a company. 
What we wouldn't give to have a refer
ence work of this depth for each of our 
favorite builders! 

This is a first-class book, beautifullv 
produced with fine illustrations. This 
reviewer hopes that it will do well so as 
to encourage Laurence Elvin to write 
more of the same. 

- Jack Bethards 

New Handbell Music 

Arioso, J. S. Bach, arr. Ellen Jane Lor
enz. The Lorenz Corp., HB-127, $1.25 
(M). 

This lovelv melodv, otherwise known 
as the familiar Air on the G String, is 
effectively written for 3 octaves of bells. 
The arranger has provided a nice effect 
with a legato melody line against a chor
dal structure in pizzicato fashion. This 
little piece should be effective in any 
library. 

Festival Fanfare, Lanny Allen. Triune 
Music (Distributed by The Lorenz 
Corp.), TUS 115, $1.25 (M +). 

If vou are fortunate to have someone 
who 'plays a Bb instrument fairly well, 
vou can add a new dimension to bell 
ringing. This piece provides just that. It 
is festive and uses many different ring
ing techniques throughout to help 
create the fanfare described in the title. 
This should be a winner with the right 
combination of solo instrument and 
bells. For three octaves. 

Petite Suite, Page C. Long. Choristers 
Guild, B-53, $1.50 (M). 

This suite is comprised of three indi
vidual pieces, "Fanfare," "Aria," and 
"Toccata" set for three octaves of bells. 
It is written in the key of C major, with 
the" Aria" a nice contrast in the parallel 
minor and a more subdued texture. This 
is great material for any three octave 
choir. Each piece is sufficient by itself 
or the entire suite can be used when 
time permits. 

The Jubilant Bells, Ellen Jane Lorenz. 
The Lorenz Corp., HB 108, $1.25 (M). 

Here is an effective "jubilant" piece 
which is fairly short. Watch out for 
rhythm changes and some key changes 
which can make the piece a bit tricky. 
But it is fast-paced and enjoyable 
throughout; for 3-5 octaves of bells. 

Overture for a Celebration, Douglas 
E. Wagner. Harold Flammer, Inc. (A 
subsidiary of Waring Enterprises, 
Inc.), HP-5181, $1.25 (D). 

Commissioned for the fifth annual 

Evansvilie (IN) Area Handbell Festival 
last May is an energetic new concert and 
festival work. With a 3-5 octave span of 
bells and with the difficultv of the work, 
it has some refreshing moments of key 
changes along with a short adagio sec
tion that reintroduces the original fes
tive nature of the piece in a full, grand 
finale. This is a well written piece that 
should spawn enthusiasm with both 
ringer and listener. 

Procession with Bells, M. Mussorgsky, 
condensed and arranged by Ellen Jane 
Lorenz. Lorenz Publishing Co., HB 
131, $1.25 (M). 

From Pictures at an Exhibition 
comes the familiar strains of the last 
movement "The Great Gate of Kiev." 
The key is C major, and, except for mas
tering the final eighth note scale pas
sages both in treble and bass, the 
arrangement should be a tremendous 
hit. There is another arrangement avail
able more complex and complete. Don't 
confuse the two. This seems the more 
practical with average players. For 
three octaves. 

o Come, Let Us Worship and Bow 
Down, Judy Hunnicutt. Choristers 
Guild (Distributed by the Lorenz 
Corp.), CGB-61, $1.50 (E). 

For a two octave choir, this piece will 
fit nicely into its repertoire. Big notes on 
the page help reading the very tuneful 
piece set in the minor mode. Could be 
easily learned in one rehearsal. 

Canticle of Joy, Jodi S. Acker (with 
optional flute). Harold Flammer, Inc., 
(A subsidiary of Waring Enterprises, 
Inc.), HP-5174, $1.25 (M). 

With_three octaves of hand bells and 
flute, this piece is a lovely setting of an 
original theme. First brought out with 
the flute, the tune is later emphasized 
by the bells, with the flute providing an 
obligato pattern. It is beautifully written 
and should be a tremendous addition to 
the repertoire for any bell choir. Highly 
recommended! 

-Leon Nelson 
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Beruhmte Orgelmusik aus dem Muns
ter Zwiefalten: Franz Lorch spielt 
Werke von J. S. Bach, L. Boellmann, 
C. Franck, F. Liszt. Concerto in A 
Minor, S. 593, Bach; Preludium and 
Fugue on BACH, Liszt; Prelude, 
Fugue, and Variation, Franck; Suite 
Gothique, Boellmann. #PSR 40 630 
Stereo (also playable on mono). Copy
right: Pelikan, Hug, and Company, 
Zurich. Available from: The Organ 
Literature Foundation, 45 Norfolk 
Road, Braintree, MA 02184. Price: 
$11.00 plus $1.00 for ·postage and han
dling. 

Franz Lorch, although not particu
larly oriented toward historical authen
ticity in his playing, is nonetheless a dig
nified and compelling organist. Oddly, 
the articulation patterns that he applies 
to the three Romantic works on this 
album would be, at least according to 
this reviewer's judgment, more appro
priately applied to the Bach Concerto. 
Mr. Lorch breaks legato lines in the 
Romantic works before upbeats, and 
plays many passages that Franck indi
cates as legato with a marcato-brillante 
touch instead. The reverse is also true: 
Mr. Lorch slurs into upbeats and gener
ally manifests a rather legato style of 
playing in the Bach work here. 

Registration is extremely reserved 
and highly individual. Mr. Lorch relies 
heavily on (16') 8' 4' 2' Mixtures on the 
manuals with balancing pedal registra
tions in the Liszt, and makes use of a 
fractional-length resonator reed (with a 
slow, overly prominent tremulant) in 
the Franck work. Similarlv, the neo
baroque mixtures dominate the 
Boellmann Suite. This reviewer finds 
that such radical departures from estab
lished French Romantic registration 
patterns damage the overall effect of 
the works so treated. In the Liszt, the 
overly dominant upperwork tends to 
substitute glare for a certain ponderous
ness inherent in the Preludium and 
Fugue on BACH; it becomes transpar
ent and neo-classical rather than semi
opaque and Romantic / Symphonic. 

Personal preferences aside, Mr. Lorch 
plays with grandeur and control, yet 
always with command. The organ has 
been recorded to excellent advantage, 
something which may well be expected 
when Teije van Geest is the recording 
engineer. By all means, if one enjoys 
restrained artistry with a streak of 
whimsy, this recording is well worth 
acquiring. 

]~.P. MANDER Ll'D 
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Builders with an established 
tradition of fi ne tracker action 
organs to: 

Winchester College, England. 
Chichester Cathedral, England. 
Magdalen College, Oxford. 
Pembroke College, Cambridge, 

and many others, from- four 
stops to four manuals, all over 
the world. 
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New Recordings 

Unfortunately for the non-German
reading listener, all of the jacket notes 
are in German. This is a singular handi
cap, because the information concern
ing the organ and the cathedral in 
which it resides makes for absorbing 
reading. Fortunately, the stop list of the 
instrument is included, although infor
mation concerning couplers and regis
trational aids appears in the body of the 
German text. 

Jean Guillou in Concert 2: Improvisa
tion; Improvisation on Three Themes; 
Toccata; Improvisation on "The Old 
Hundredth." Festivo Stereo 502, Cri
terium. Available from: The Organ 
Literature Foundation, 45 Norfolk 
Road, Braintree, MA 02184. Price: 
$12.00 plus $1.50 postage and han
dling. Includes the organs of: Concert
gebouw "De Doelen," Rotterdam; 
Grote-of St. Bavokerk, Haarlem; 
Grote-of St. Laurenskerk, Rotterdam; 
and Nieuwe Kerk, Middelburg. 

Anyone who has ever heard Jean 
Guillou knows that he is an organist of 
outstanding musical and technical gifts. 
This live recording of excerpts from one 
of his Dutch concert tours gives full evi
dence both of his skill and of the fertility 
of his imagination. The organs are mag
nificent, and are magnificently re
corded. Mr. Guillou is totally primed for 
the improvisations as well as for the per
formance of his improvisatory Toccata; 
his registrations are arresting. At no 
time is there ever a hackneyed aspect to 
Mr. Guillou's improvisation, whether 
from the misapplication of a formulaic 
approach to the themes or from the 
standpoints either of boring or bizarre 
registrations. The latter are colorful to 
the point of kaleidoscopy. They support 
the endless stream of new ideas with 
which Mr. Guillou bombards the listen
er. The themes combine in every imag
inable concatenation and rhythmic pro
portion; never for a moment is continui
ty or interest lost. 

The only criticism this reviewer can 
offer is that the first improvisation is a 
bit long-winded (16 minutes and 10 sec
onds). That, however-, is a personal mat
ter, and has nothing whatsoever to do 
with the brilliance of Mr. Guillou's per
formance. The recording is well worth 
the price, and the surface is free from 
noise. Without doubt, if one appreciates 
organ improvisation with contemporary 
harmonies, yet rather traditional formal 
structures, this recording should be ac-

quired immediately. 
Organ and Piano Duos. Rollin Smith, 
organ; Thomas Brown, piano. Six 
Duos, Op. 8, Saint-Saens; EJegie
Fugue, Guilmant; Prelude, Fugue, and 
Variation, Franck. Repertoire Record
ing Society. Price not quoted. 

Both performers are renowned con
cert artists in their own right. They are 
technically brilliant, which is immedi
ately evident from this recording. 

What is, unfortunately, also evident is 
that they have little or no sense of 
ensemble. The Petty-Madden organ of 
Trinity Cathedral, Trenton (the stoplist 
of which appears on the record jacket), 
is overpowering, glaring, and vicious on 
this recording. It overshadows the piano 
throughout the first of the six duos with 
blaring reeds and searing mixtures. No 
piano can be heard through all that, and 
Thomas Brown's fleet-fingered rendi
tion of Saint-Saens' score is lost. 

At one point, a splice is too obvious as 
a "shadow" of a piano entrance is heard 
thanks to a tape print-through. Other 
than that, the recording is well done; the 
surface is free from noise. 

For this reveiwer's taste, Rollin 
Smith's playing is, mostly, far too bom
bastic and forceful for the works chosen. 
Thomas Brown seems to be digits and 
that is all. His touch is staccato-brillante 
in the extreme, which makes the al
ready brilliantly-voiced Steinway al
most painful above middle C. Linear 
playing, flexible phrasing, sensitivity to 
formal structures, and a give-and-take 
approach to ensemble are, generally 
speaking, all lacking on this recording. 

The Franck is a redemption from all 
of these shortcomings. Here, the ensem
ble is excellent, although a more flexible 
approach to phrasing would have been 
welcome. Franck's own transcription of 
his Prelude, Fugue, and Variation con
vinces one that it should have been the 
original and the organ solo version the 
transcription! 

Organ and Piano Duets at Longwood: 
Brian Jones, organ; Andrew Gordon, 
piano. Fantasie for Organ and Piano, 
Demarest; Variations on Two Themes 
for Piano and Organ, Op. 35, Dupre. 
Symphonic Piece for Organ and Pia
no, Clokey; Festival Overture for Or
gan and Piano, Grasse. AHa Records, 
#SK-279. No price quoted. Available 
from: AHa Records, BKM Ass9ciates, 
Box 22, Wilmington, MA 01887. 

In every way that Rollin Smith and 

GREAT 

Thomas Brown's recording was a disap
pointment, this one is a delight. The lit
erature chosen by Brian Jones and An
drew Gordon for inclusion on this 
record is in excellent taste and is ex
traordinarily played. Again, as is the 
case with Smith and Brown, Brian Jones 
and Andrew Gordon are outstanding 
artists in their own right. The difference 
is that they are an ensemble. Neither 
instrument apologizes for its existence, 
nor does it strive for supremacy. Both 
performers give evidence of under
standing the music they play here, both 
structurally and dramatically. The per
formance is exciting where excitement 
is required, and it is expressively flexible 
where necessary. Brian Jones chooses 
registrations in which mixtures and 
reeds figure in an enclosed division. 
This is then coupled to foundation work 
into which the more powerful registra
tion blends with greater or lesser promi
nence as he deems necessarv. In all 
cases, the volume and color of the organ 
registration is tempered with respect to 
the dynamic level of the piano. Andrew 
Gordon's touch is well-modulated, and 
can extend from a molto legato to a 
marcato-brillante approach at a mo
ment's notice (as well as everything in 
between). 

This reviewer's preferred pieces on 
the recording are the Demarest, the 
Clokey, and the Grasse. The Dupre, 
however well played, seems arcane and 
somewhat unfathomable, although it 
has some inspired sections. This has 
nothing to do with the performers' abili
ties nor interpretation. Rather, it is a 
personal preference concerning compo
sitional style and taste only. 

The specifications of the Longwood 
organ are included in an insert; they and 
the notes concerning the organ make for 
fascinating reading. It is hard to believe 
that even the DuPont family would 
have commanded such a large instru
ment in their residence, but they did, 
indeed. Brian Jones makes use of some 
of the percussion organ to good effect, 
matching chimes to the mezzo-piano of 
Andrew Gordon's playing; it comes as a 
surprise, but a welcome one. Well-writ
ten and thoughtful liner notes round out 
this excellently pressed and realized re
cording. This reviewer recommends the 
acquisition of Organ and Piano Duets 
at Longwood as a valuable, indeed nec
essary addition to personal and institu
tional libraries of recordings. 

-Mark Lewis Russakoff 

CHOIR 

16' Gedecktpommer 
8' Principal 

8' Aohrgedeckt 
8' Viola O'Amore 
8' Unda maris TC 
4' Koppelfl~te. 8' Gedeckt 

4' Octave 
4' Spillfltite 
2' Super Octave 
II Sesquialtera 
IV Mixture 

Cymbelstern 
Chimes 

SWELL 
S' Stopped Flute 
S' Salicional 
S' Celeste TC 
4' Princfpal 
4' Flute Ouverte 

2%' Nazard 
2' HarmoniC Piccolo 
III PleinJeu 

16' Bassoon 
S' Trompette 
S' Hautboy 
4' Clarion 

Tremulant 

2' Italian Pnnclpal 
1113' Larigot 

l' Glocklein 
8' Vox Humana 
8' Clarinette 
8' pontificalTrumpet 

Tremulant 

PEDAL 
32' Untersatz F9rte 
32' Untersatz Plano 
16' Double Open Wood 
16' Subbass 
16' Violone 
16' Gedecktpommer 
8' Octave 
8' Bass Flute 
4' Choralbass 
4' Flute 
II Mixture 

16' Trombone 
16' Bassoon 
4' Clarinette 
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18th Century Organs in 
Kloster Muri, Switzerland 

While numerous European churches, particularly perhaps in Spain and in the 
German-speaking areas, contain more than one organ-dating, at least in 

part, from the 17th or 18th centuries-there are relatively few churches that can 
boast of multiple old organs, all in good playing condition. The Benedictine monas
tery of Muri, Canton Aargau, with three such instruments, has an automatic claim 
to the attention of anyone interested in older European instruments. 

Muri, although not far from Zurich, is 
not on any normal tourist itinerary, in 
part, perhaps, because it is not really on 
the way to anywhere else! The monaste
ry was founded in 1027, but it never 
became either very wealthy or particu
larly influential. Its main claim to fame 
has been the so-called Easter Play of 
Muri, dating probably from about 1230, 
known to medievalists and students of 
German literature as the first, or at least 
one of the first, passion plays in the Ger
man language. The existing buildings 
cover a wide range of styles, but are 
dominated by the octagonal church 
which was completed in its present form 
in the early 18th century. 

This article will discuss briefly the 
three organs which still stand in the 
church, but it is worth mentioning that a 
fourth organ, a portativ, is now in the 
Landesmuseum in Zurich. It disap
peared from the church at an undeter
mined date and was acquired by the 
museum from a private collection. The 
specification of this instrument is Copul 
8', Gedeckt Flote 4', Principal 2' (dis
play pipes), Quint€' II//. The compass is 
C-c:' with a short bass octave. I have not 
heard this organ, although it is reputed
ly in playable condition. It was built by 
Karl Josef Maria Bossart in 1777-1778. 

Three of the four Muri organs were 
built by members of the Bossart family, 
and the fourth organ was heavily rebuilt 
by the same builders. Five members of 
the family, ranging from Josef Bossart 
(1665-1748) to Franz Bossart (1804-
1868), were active as organ builders, 
although Franz no longer operated his 
own business. They lived and had their 
workshop in Baar, but are often referred 
to as "from Zug," the nearest notable 
town. A detailed study of the work of 
the family does not, to my knowledge, 
exist. Bernard Edskes makes reference 
to reports that Josef Bossart worked with 
or for the Silbermanns, but there is gen
eral agreement that Bossart's existing 
work shows characteristics of the organ
building tradition of the Lake Con
stance area. The organ at St. Urban 

(Switzerland), for example, belongs 
clearly to the well-established South 
German tradition. I While the Bossarts 
would have been the logical choice to 
supply organs to Muri, they may have 
profited from the fact that a cousin was 
Kanzler (in effect business manager) of 
the monastery. 

The west gallery organ at Muri is the 
least interesting of the three instruments 
in the church. It is sometimes claimed 
that Muri is unique in possessing three 
organs that from the beginning were 
intended to complement each other. 
The history and present state of the 
large gallery organ makes this claim 
somewhat questionable. The instrument 
was originally built by Thomas Schott, a 
native of Urach (Wiirttemberg) who 
established an organ business in the 
Swiss town of Bremgarten. Schott was 
born between 1578 and 1585 and died 
between 1631 and 1634. He built or
gans, no longer extant in original form, 
in Beromiinster, Rapperswil, Lucerne, 
Bremg<:lrten, and elsewhere. None of his 
instruments were very large-that for 
Muri, which was to cost 3000 gulden, 
was apparently by far his largest. 

The contract and Schott's specifica-

W. G. Marigold was educated at the University of Toronto, Toronto (now Royal) 
Conservatory of Music, Ohio State University (M .A.), and the University of 
Munich. He holds the Ph.D. in German literature from the University of Toronto, 
and has studied organ in Toronto and Munich. Presently professor of languages 
and college organist of Union College, BarbourVille, KY, Dr. Marigold is the 
author of four books and has published many articles on German organs and 
organbuiLcling in THE DIAPASON, Musical Opinion, and The Organ. 
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NATIONAL 
IMPROVISATION COMPETITION 

First Prize ' $1000 Second Prize ' $500 
Third Prize, $250 

Open to organists under 32 years of age as of July 15, 
1986. Preliminary auditions will be by tape recording, due 

by May 15, 1986. Three finalists will be chosen to 
compete at the festival, 

JULY 27 .. AUGUST 1, 1986 
For further information and application materials, write: 

Sandra Soderlund, Director 

SAN ANSELMO ORGAN FESTIVAL 
2 KENSINGTON ROAD • SAN ANSELMO, CA 94960 

tions are dated 1619, and this date is 
repeated by Praetorius. Schott was ap
parently notoriously dilatory and often 
in financial straits. He seems to have 
begun work on the Muri organ in 1624, 
but it was completed only in 1630. This 

date, and Schott 's name, are carved on 
one of the pipe towers. The specifica
tion follows. 

MANUAL 
8' Principal 
8' Suffleidten 

(16') Gross Verdeckt 
(8') Quintadena 

4' Spitzfleidten 
4' Hohlfleidten 
4' Octaff 

(4') Coppel 
2' Quindet 

Hamlin II 
Mixtur VI 
Superterz II 

RUCKPOSITIV 
4' Principal 
4' Coppel 
4' Quintadena 
2' Spitzfleidten 

Terts II 
Hamlin II 

2' Tromletinrohr 

PEDAL 
16' Principal 
8' Octaff 
4' Mixtur XII 
8' Quintadena 
8' Trommeten 

16' Suppass 
(8') Coppel 
(4') Coppel 

The organ also contained one tremulant, 
Vogelsang, and Heuboucken. 

This specification is rather hard to 
interpret, in part because Schott's spell
ings are occasionally so adventurous as 
to be ambiguous! "Heuboucken," for 
example, is presumably "Heerpauck
en," i.e., a drum effect. "Tromletin
rohr" was probably a trumpet available 
only from middle C upwards. 
"Hornlin," on the other hand, is a stop 
frequently found in South German or
gans-not a reed, but a (usually) small
scaled mixture. One wonders whether 
the Riickpositiv really was intended to 
be without any 8-foot rank. Stop lengths 
indicated ( ) are assumptions in cases 
where Schott gave no indication. 

Schott's organ was erected in the 
church long before its final reconstruc
tion and was removed and later rein
stalled in the new church. We do not 
know whether damage or simply a 
change. in taste led to the extensive 
rebuilding of the organ by the Bossarts. 
Josef cleaned and retuned the organ in 
1725, and in 1744 he and his son Viktor 
were commissioned to alter the organ to 
match the new choir organs. The pitch 
of the Riickpositiv was changed from 4' 
to 8' and the manual compass extended 
from c·l to fl. The specification was then 

W. G. Marigold 

as follows-I have not attempted to list 
the stops, which were divided between 
the left and right sides, with two blank 
knobs for symmetry, in normal order. 

MANUAL 
8' Kleingedac~t 
2' Waldflate 

Mixtur IV-V 
8' Spielflate 
8' Rohrflote 
4' Spitzf16te 
2' Superoctav{' 
8' Principal 
4' Octave 

11
// Quinte 

SesquiaIter II 
16' Bourdon 
8' Bourdon 
3' Quintflate 

RUCKPOSITIV 
2' Octave 

Cimbel II 
SesquiaIter II 

8' Vox Humana 
Tremulant 

4' Principal 
8' Bourdon 
8' Flautomajor 
4' Flaute 
4' Quintadena 

PEDAL 
16' Principalbas 
8' Octavbas 
8' Quintadenbas 
4' Bascopel 

Grossmixture XII 
16' Holzprincipal 
16' Subbass 
8' Basflate 
2' Bauemflote 

16' Trompete 

Some features of this specification, and 
certainly some of the nomenclature, 
seem puzzling for the date, despite the 
fact that these names were discovered 
on the old knobs under later overlays. 

This organ was badly mistreated by 
the 19th and early 20th centuries. Until 
1832, or perhaps a little later, it was well 
cared for by the Bossart family . Howev
er, in 1851, the organbuilder Haas from 
Klein-Laufenburg made a number of 
changes. He raised the pitch by Ifg of a 
tone, replaced two stops and altered the 
voicing of the Vox Humana. In 1919, 
Friedrich Goll from Lucerne "re
newed" the organ. He used many of the 
pipes of Schott and/or Bossart, but 
clearly revoiced, altered, and cut 
them-in other words, he used them 
merely as raw pipe material. The result
ing organ was an orchestrally oriented 
electro-pneumatic instrument. 

Between 1965 and 1970 the firm of 
Metzler in Dietikon reconstructed the 
organ, attempting to restore the instru
ment to the specification of Bossart's 
rebuild of 1744. Four new stops were 
added: Terz 1%' on the Hauptwerk; 
Spitzflote 11/a' on the Riickpositiv; 
Trompete 8' and Trompete 4' on the 
Pedal. Every attempt was made to 
reconstitute all the old pipework, dupli
cate the old action, and so on; neverthe
less, only 12 of 34 stops can be described 
as old. There is an old-fashioned "push" 
coupler for the manuals and two manu
al-pedal couplers. The pedal compass is 
now C-f', while the manual compass, 
C-f.l, is original. 

Despite the enormous care taken and 
the fact that Metzler could and did use 
the Bossart pipes in the choir organs as a 
model, one should be cautious in de
scribing this organ as an 18th-century 
instrument. It does, however, match 
well the two Muri instruments described 
below. 

The two choir organs in Muri must be 
mentioned together with the better
known pairs in Ebrach and Ottobeuren 
when discussing dual installations. Com-

THE DIAPASON 



pleted by Josef and Viktor Bossart in 
1744, they antedate both the others 
(Ebrach 1759-60, Oftobeuren 1766). 
The two specifications follow. 

Gospel Organ 

MANUAL 
8' Principale 
8' Coppel 
4' Octava 
4' Flutten 
2' Superoctava 

Sesquialtera II (1 V/ & 15') 
Mixtur III (2', I', %') 

PEDAL 
16' Subbass 

Manual compass C-c:\ with usual short 
bass octave. Pedal compass C-a with 
usual short bass octave. Manual perma
nently coupled to Pedal. 

Epistle Organ 

MANUAL 
8' Principale 
8' Coppel 
8' Gamba 
4' Octava 
4' Flutte dous 

2%' Nasard 
2' Superoctava 

1%' Terz 
Sesquialtera II (11// & 1s') 
Mixtur III (2', I', %') 

8' Como V 
8' Trompe 
4' Cleron 

PEDAL 
16' Subbass 
8' Octavbass 
8' Fagotbass 

Same compass as Gospel Organ. No 
Pedal coupler. 

Possibly because they were little used, 
these organs survived in relatively good 
condition. The only alteration of the 
specification took place about 1800, 
when the three reed stops of the Epistle 
Organ were replaced by flute stops. 
However, simple neglect eventually 
took its toll. In 1947, Willy Hardmeyer 
mentioned the two organs only briefly 
since they were almost unplayable.:! 
Metzler restored both organs in 1961/ 
62. The three reed stops were replaced, 
using new pipes, and both Sesquialtera 
and Mixtur contain some new pipes. 
The Gospel Organ contains no new 
pipes at all. Metzler did not alter the 
compass or change the original tem
perament. The latter is rather strange. 
Understandably, the two organs are not 
in equal temperament. Strangely, how
ever, they are not exactly in tune with 
each other, and they were clearly not 
intended to be! The difference can only 
be described as consisting of a few oscil
lations. The result is that the two instru
ments work very well in alteration, but 
can scarcely be used together. This 
would seem to distinguish them from 
the other well known pairs of organs, 
which did not, as far as we know, share 
this peculiarity. 

Those unable to visit Muri can hear 
the two choir organs on a recording 
made by Willy Hardmeyer and Egon 
Schwarb, the church organist. It in
cludes a partita by Pachelbel in which 
the variations are played alternately on 
the two organs, a Magnificat by Kinder
mann treated similarly, and Purcell's 
"Echo" Voluntary using the smaller or
gan for the echo. It should be said that 
even a good turntable will scarcely 
reproduce the slight difference in pitch 
referred to above.:1 

The two organs have a remarkably 
clear, crystal sound. Clearly, they were 
never intended to fill the building with 
majestic thunder. It is probably inevita
ble that these instruments will be com
pared with their counterparts in Ebrach 
and Ottobeuren, but such a comparison 
is, in fact, pointless. Despite the general
ly excellent renovations by Steinmeyer 
in both Ebrach and Ottobeuren, there 
remains no doubt that the Muri instru
ments are more nearly in their original 
state, although it is so difficult to judge 
the degree of faithfulness of any organ 
restoration that I make this remark with 

FEBRUARY, 1986 

some hesitation. 
One cannot, obviously, really com

pare the modest installation of Muri 
with either Ebrach or Ottobeuren. The 
former is an early Gothic church of 
cathedral dimensions only faintly hid
den by 18th-century decoration, while 
Ottobeuren is one of the largest 
churches built in the 18th century. Both 
were large and wealthy monasteries. 
Muri was neither wealthy nor particu
larly prominent. Its octagonal nave is 
about 45 feet in diameter-impressive 
as a unified space, but not really large
and the appended choir is quite small 
and narrow. The two Ebrach organs are 
considerably larger than those at 
Muri-the Gospel Organ has two manu
als and pedal with 23 stops and the Epis
tle Organ 13 stops on the manual and 
pedal. That is, the smaller instrument is 
not quite as large as the larger organ in 
Muri. The two Ottobeuren organs are, 
of course, very much larger-the Trini
ty Organ (epistle side) has 49 stops on 
four manuals and pedal, while the 
smaller Holy Ghost Organ (gospel side) 
has 27 stops on two manuals and pedal. 

The Trinity Organ is thus much larger 
than the so-called large organ in the 
west gallery at Muri . .J Quite obviously, 
both Ebrach and Ottobeuren offer 
many possibilities that Muri does not, 
particularly since their organs can be 
played together. However, the Muri 
organs are fine examples of their kind 
and quite possibly typical of what once 
existed in many musically inclined, but 
financially limited, monasteries. 

Perhaps detailed liturgical studies of 
religious practices at Muri in the 17th 
and 18th centuries could provide an 
answer to one rather obvious question. 
The so-called choir organs actually face 
into the nave and they could hardly be 
ideal for accompanying services in the 
enclosed choir. Furthermore, the dis
tance between them and the gallery 
organ is not great, unlike Ebrach, for 
example, where the distance from choir 
organs to gallery organ is considerable. 
One wonders about the actual need for 
all three organs. Possibly the presence of 
two smaller organs for certain specific 
occasions or liturgical uses was, in part 
at least, a matter of principle. 

, 
V 

'I" (l'~II ' \nu," 

I l .. I , .. , 

The relatively well documented his
tory of the Muri organs and the admira
ble instruments themselves offer an un
usual opportunity both to those inter
ested in the history of organ-building 
and to those simply interested in fine 
old instruments. • 

Notes 
1. Edskes' remarks are found in the excellent 

book containing essa}s by various scholars that was 
published to celebrate the rededication of the west 
gallery organ: Die Orgeln der Klosterkirche Muri 
(Muri: 1970). Mv information about both builders 
and organs is largely drawn from this book. 

2. Willy Hardmeyer, Einfjihrung in die schwei
zerische Orgelbauklmst (ZUrich: Hug, 1947), p. 
17. 

3. Mllsik in der Klosterkirche Mllri, Pelca PSR 40 
518. Muri is also represented on an organ recording, 
which I have not heard, called Historic Organs: 
East Switzerland (Christophorus SCGLX 73903). 
The performer is once again Willy Hardmeyer. 
Note also the newer record of the Muri organs 
reviewed in TIlE DIAI'.\S()N, January, 1985. 

4. It is well known that Riepp planned to build a 
large west gallery organ for Ottobeuren. While lack 
of funds may have accounted for the fact that the 
plan was not realized, one wonders whether there 
was often a real need for a west end organ during 
the monastic period, particularly since a church 
orchestra assisted regularly. The present large gal
lery organ, by Steinmeyer, was completed in 1957. 

Most organists have known for some time that practically all of Allen's standard models can be customized. Aside from the process of 
finishing; that is, where the relative intensity and brightness of various stops are adjusted to the acoustics or taste, it is actually quite prac
tical to exchange stops. An organist who prefers a Regal to a Krummhorn, or prefers a Gedeckt to a Hohlflote, can arrange these stop ex
changes and for that matter such changes can be made years after the organ is installed. 

Now, Allen announces a new program. We are now is a position to build organs totally custom in design. Our team, under the direction of 
Lawrence Phelps, will work with those purchasers who wish to have a thoroughly unique instrument. We can bid on specifications as sub
mitted by prospective purchases or have Mr. Phelps and his team work with organists and committees to produce distinctly one-of-a-kind in
struments in which every stop is specified in detail. 

If your interest is authenticity of sound, the standard model Allen Organs with their myriad of voicing controls will probably satisfy you. In 
addition, you might want to change a few of the stops in the specification. This new concept, however, to design an Allen Digital Computer 
Organ from "scratch," is something really new that has gained a lot of attention. 

Macungie, Pennsylvania 18062 
(215) 966-2202 

Copyright © 1985 

o Send free literature 
o VOICING Record (Enclose $3.00 Check or Money Order) 
OWe are interested in a quote on a totally unique organ. 

Name ____________________ _ 
Address 
City ___________ State ___ _ 
County ____________ Zip ____ _ 
Allen Organ Company, Dept. D26 Macungie, PA 18062 

9 



AIO Convention 1985 
Erie, Pennsylvania 

T he thirteenth annual convention of the American Institute of Organbuilders 
took place October 6-9, 198.5, in historic Erie, Pennsylvania. Convention activ

ities included tours, organ "crawls," musical presentations, exhibits, lectures and, 
equally important, the strengthening of a community of friendships. 

The four-day experience began early 
as it does each vear for a limited few. 
This year there ~ere three recipients of 
certification bv exam, Glen Brasel, 
John-Paul Buzard, and Peter Webber. 
Applicants are required to have a thor
ough knowledge of: American and Eu
ropean history from B.c. 284 Ctesibius 
of Alexandria to the present; organ liter
ature, composers and style; and engi
neering and design in organbuilding 
including aerodynamics, physics, cabi
netry, metallurgy, acoustics, scaling, 
temperaments and voicing. 

Day one of the group activities in
cluded an orchestra / organ program at 
the First Presbyterian Church of the 
Covenant, featuring the Erie Chamber 
Orchestra with conductor Bruce Morton 
Wright and organist Burton K. Tidwell. 
The organ is a recent installation by the 
Schantz Company. 

The exhibitors finished the dav's ac
tivities with a delightful buffet clinner 
and the opening of the exhibit rooms. 
The displays demonstrated the high lev
el of quality and technology indicative 
of the industrv, and were an education 
in themselves'-

The second day brought the official 
opening of the convention by the presi
dent, Randall Wagner, with an invoca
tion bv the Reverend William Beibel. 
With the formalities completed, the first 
session of the annual business meeting 
commenced with reports from commit
tees including: education, examination, 
ethics, goals, membership, constitution, 
convention and standards. 

A brief historv of Erie and Erie Coun
ty was ably provided by Sabina Shields 
Freeman of the Erie Historical Societv. 
Ms. Freeman effectivelv illustrated that 
Erie was neither "drearv" nor "a mis
take." A followup lecture on Erie organ
building history was well organized and 
presented by Randall Wagner of Organ 
Supply Industries. Mr. Wagner's mes
sage emphasized the traceable relation
ships and the importance of the close 
ties that organbuilders and organ sup
pliers have experienced and developed 
in the organ world, and, in particular, in 
Erie, PA. The importance of individuals 
and the effect they have had on organ
building is well documented. 

The afternoon organ "crawls" in
cluded instruments at: St. Peter Cathe
dral, Casavant Freres-1977, William 
Herring, organist; First Presbyterian 
Church of the Covenant, Schantz Organ 
Co.-1983, Burton K. Tidwell, organist; 
First United Methodist Church, Law
rence Phelps and Associates-197.5, 
Karen Keene, organist; and St. Paul's 
Episcopal Cathedral, Reiger Orgel
bau-1983, Michelle Dininny, organist. 
The day's activities ended with a de
lightful evening at the residence of Den
nis Unks of Organ Supply Industries, 

1985 successful examinees: Glen 
Brasel, Journeyman Organ builder; 
John-Paul Buzard, Master Organbuilder; 
and Peter Webber, Journeyman 
Organ builder . 

Outgoing board of directors: Robert O. 
Wuesthoff, Roy Redman, Thomas Turn
er, Tim Hemry, John Gumpy, Jack Siev
ert, Randall E. Wagner, Albert Neutel, 
and Homer Lewis, Jr. 

with an entertaining theatre organ pro
gram by Gerry Gregorius of Portland, 
Oregon. 

Day three began with John Ober
mever and his educational and anecdo
tal pres~ntation on cone tuning, regulat
ing and voicing. Mr. Obermeyer's years 
of experience with the Schlicker Organ 
Co., and as head of his own firm, made 
the technical as well as the hypothetical 
presentation most interesting. The spon
taneous addendum to the presentation 
touched on the need for "compromise" 
as well as communication between ser
vice representatives, organists and the 
available resources of an instrument. 

Understanding wood was the topic of 
the teacher and craftsman, Dr. Bruce 
Hoadley, of the University of Massachu
setts. Dr. Hoadley discussed the sub
stance, stability and predictability of 
wood, including how trees grow and 
how to best cut, season, machine, join, 
bend, and finish wood. He noted the 
exacting parameters in which organ
builders must work and the importance 

Richard B. Parsons is president of Parsons Organ Company, builders of mechani
cal instruments. His background includes electronics and biomedical engineering 
as well as a family tradition in the pipe organ field, dating back six generations. 
He is currently on the board of directors of the AlO and a member of the AGO 
and OHS. 

of wood knowledge in our craft. 
Tours of the Organ Supply Industries 

facilities included demonstrations of the 
many facets of organbuilding from 

1985 scholarship recipients: LaRue 
Wuesthoff, Thomas Densel, Mark Gib
son, Jeff Weiler, and Peter Webber. 

1986 board of directors: Roy Redman, 
David Dickson, Thomas Turner (vice
president), Lyle Blackinton, Richard 
Parsons (secretary), Homer Lewis, Jr., 
Robert O. Wuesthoff (president), and 
Lynn Dobson (treasurer). Not pictured: 
Walter Holtkamp, Jr. 

woodworking to pipemaking to voicing. 
The extensive facilities and the hospital
itv of the hosts ensured an educational 
arid enjoyable afternoon for all. 

Probably the most thought-provoking 
lecture of the convention was provided 
on the fourth day by Jack Bethards, 
president of Schoenstein and Co. of San 
Francisco, and Daniel N. Colburn III, 
executive director of the American 
Guild of Organists (AGO). These gentle
men very ably noted the importance of 
open communications and working rela
tionships between the individuals of the 
AIO, the member firms of the Asso
ciated Pipe Organ Builders of America 
(APOBA) and the membership of the 
AGO. The subject matter was specific in 
regard to the roles of each group and 
included the not-so-obvious benefits 
that each provides for the other. Their 
message emphasized the need for fel
lowship and cooperation among these 
organizations in support of a common 
goal which is ultimately the betterment 
of organbuilding and organ playing. 

An interesting session on the tonal 
design of small church organs and the 
difficulties of maintaining integrity 
therein was ably presented by Burton K. 
Tidwell. The issues ranged appropriate
ly from the musical requirements of a 
small instrument to suggested tonal 
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specifications. Mr. Tidwell addressed 
several apropos concerns, not the least 
important of which was the need to 
design first for church liturgy and sec
ond for concertizing. Organ builders 
must, as a priority, consider the specific 
requirements of the small-church-organ 
purchaser. It is the recognition, under
standing and application of the real fun
damentals of organ design that help to 
avoid building an instrument well suited 
for the wrong client. 

With the increasing use of solid state 
circuitry in pipe organs, there is a con
tinual need to stay abreast of technologi
cal developments. Digital Scanning was 
this year's subject presented by Mr. Wil
liam P. Zabel, founder of Z-Tronics. Mr. 
Zabel effectivelv outlined the basics of 
digital electronics and the scanning 
process, and illustrated how electronics 
can play an appropriate and useful role 
in specific pipe organ applications. 

The final session of the business meet
ing saw the election of new officers and 
the recognition of those who have 
served. One \\ ho was particularly noted 
for his ser ic was Handall Wagne r, 
who has served continuollsly 0 11 the 
Board of Directors since the 'organiza
tion's inception in 197-1. 

198.5 saw, for the AIO, a number of 
significant advancements. One such 
item was the appointment of an Execu
tive Director to help expedite many of 
the organization's business affairs. Mr. 
Earl J. Beilharz was chosen for this posi
tion based on his longstanding involve
ment with the AIO and his dedication to 
its objectives. Inquiries and concerns of 
the AIO mav be addressed to Mr. Beil
harz at the American Institute of Organ
builders, P.O. Box 1472, Lima, Ohio 
4.5802. 

The convention closed with friends 
and festivities at the banquet and award 
ceremony. Thanks were officially e\.
tended to many; in particular, the con
vention committee under the direction 
of Dennis Unks whose tireless efforts 
made this convention one of the finest to 
date. Mr. Harvey Boehl of the Vestal 
Press entertained the 2-10 attendees in 
excellent form. His presentation on the 
power of the written word, "in what
ever form," was most refreshing. 

Open, cooperative communication 
and camaraderie was evident from the 
onset of the convention. One would 
deduce an irony here, among a gather
ing of competing professionals. What 
became clearly apparent within the en
thusiastic exchanges of information, was 
the underlying great concern for quali
ty. There is a compelling endeavor by 
individual builders to apply innovative 
techniques to the multiplicity of aspects 
and problems that concern an ancient 
craft in contemporary times. 

For those who were willing to listen 
and not just hear, Erie, PA, was an edu
cational as well as enjoyable venture. 
American organ builders and organists 
alike have and will continue to leave 
their signatures on the historical devel
opment of the pipe organ. For those 
who remain dedicated, the present rep
resents the opportunity to ensure the 
continued enhancement of the art. The 
AIO is committed to\\'ard this end. • 
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International Conference on Hymnody Delores Bruch 

T wo hundred seventy people came from 20 countries to the International .on
Ference on Hymnody at Moravian College in Bethlehem Pennsylvania, August 

11-16, 1985. The vent was pon ored by the Hymn Society of America the Hymn 
Society of Great Britain and Ireland, and the International Arbeitsgemeimcbaft flir 
Hymnologie (lntewational F llowship for Research in H mnology). The week' 
events and theme, "International Roots of American Hymnody" brought together a 
remarkable assembly of persons. H mnody is defined a " ongregational ong," and 
perhaps there should be no surpri e at th sen of kinship and unity among 
participants. In its essence h. mnody know no virtuosic tars \; ho occupy the 
spotlight because it is corporate in nature. Conference participants w re colleagues, 
whether internationally known scholars, church musicians or pew occupants, as 
they discussed and sang together. Proceedings \ re translated into German or 
Englisb as necessary with much informal translation occuring at meal and along 
the walkways of Moravian College's campus. 

Sunday, August 11 
The conference opened with a Love 

Feast at Central Moravian Church in 
Bethlehem in honor of the Moravian 
Pentecost, Augu t 13 1727, a day of 
spiritual manifestations and a period of 
renewed vigor in the Moravian fellow
ship. Pastor Douglas Caldwell, Mu ie 
Directors Richard and Monica Schantz, 
cboir and instrumentalists led the ser-

ice <;>f hymns and antbems. Hymn stan
zas, with brief organ modulations be
tween provided ontinuity of thought 
and text. During the singing, women 
servers in white lace dresses ,,·nh small 
white headpieces brought trays of raisin 
bun to the congregation. Men servers 
then distributed mug of coffee to the 
group whil the singing ontinued, 
everyone then eating and drinking after 
al1 had been served. EspecialJ memora
ble was the closing hymn whi h is much 
loved by Moravians, "Sing Hallelujah, 
Praise the Lord. ,. 

Monday, August 12 
Morning devotions were led each day 

in several languages according to \ ho 
presided, with hymn ami liturgical et
tings from Laudamus, published by the 
Lutheran World Federation. 

Alan Luff, canon precentor of West
minster Abbey; president, Hymn Socie
ty of Great Britain and Ireland: . Folk 
Song in Engli h Hymnody" 
The most important relation hip be
tween hymnody and folk culture i the 
process by which a h mn enter that 
culture. Examples were given of 
changes \ hich evolved in well-known 
En9lish hymn tunes (Duke Street, Ab
bot s Leigh) through repetition of those 
changes until they were acknowledged 
in print. While hymnal editors must 
know original forms of hymn tune 
worship rs in the pew need the form of 
the tune best suited to their present wor
ship. If hymn tunes are to be assimilated 
into folk culture re-shaping and arrang
ing will and should take place. 

William TaUmadge, professor' Berea 
College, Kentucky: "The Orality of Ru
ral Hymnody" 
Lined-out h mns, ha ing no announce
ment, prelude or accompaniment and in 
which the pr c ntor or song lead r has 
the only hymnbook, were generaJly 
sung by illiterate worshipers in the 19th 
century. Lined-out hymns tend to be 
used b people accustomed to singing 
together oft n, and precentor intro
duce each line of the hymn with a tem
po and tune not identical to the h mn 
phrase following. Most published hymn 
collections in America from 1640-1850 
were text only and instrument were 
not part of the folk tradition, ~both of 
which facts encouraged variation in the 
hymns. 

The "old style" of singing, found in the 
British Isles as well as in America "as 
slow and highly elaborated. The melod
ic elaboration on hymn and p aim tune 
apparently grew as the tempo of hymn 
singing became lower with tempi c. 
1650 perhap a much as fouI times 
slower than in tbe previous century. 
Camp meeting singing was character
ized by choruse and refrain that sig
naled which song wa being ung. lnter
Iineary refrains provided a litanical 
tructure, and were used earlier in black 

singing, later adopted by the white 
camp meeting singers. 
Tallmadge noted that he has heard 
recently in Appalachian churches a 
hange from ornamented monophony 

of the old st) Ie to a kind of organum 
using fourths and fifths. 

Afternoon sessions presented diffi uJt 
choices for conference participants with 
presenters who are recognized special
ists in their areas. 

Markus Jenny, mu icologist, professor; 
University of Z(irich, Switzerland, past 
president, lAH: "Schlitz and the Becker 
Psalter" 
Schlitz et the entire Lutheran P alter as 
translated by Corneliu Becker of Leip
zig, the first edition in 1627 including 
both his own and other melodies, and 
the 1661 edition completel. set by 
Schutz. Prof. Jenny compared the Beck
er Psalter and the Genevan P alter of 
1562: U6 metric patterns in th first, 31 
in the second; melismatic writing in the 
first , little or no melisma in the second; 
more limited melodic compass in the 
first though with great variet in the 
psalm settings. The se sion concluded 
with the singing of several of Schlitz' 
psalm settings. 

John Wilson, hymn writer, h. mnoJo
gist, composition teacher; Guildford 
Surrey, Great Britain: "Handel and the 
Hymn Tune" 
Handel's settings of hymn b. ~harle 
Wesley and Handel' tune arrang d by 
other composers were the primar mu
sic examples for this session. The tune, 
Gopsal, transcribed from a Handel fig
ured bass manuscript by John Wilson, i 
found in s veral modern hymnals. 

Karl Kroeger m u icologist, prof " r; 
University of Colorado: "William Bil
lings and the Hymn Tune" 

Robin Leaver, musicologist professor 
of church music' Westminster Choir 
CoTlege, president of IAH and Vernon 
Wicker, mUSicologist, professor; Seattle 
Pacific niversity: "Bach' se of 
Hymn Tune in the Arias and Recita
tives of the antatas" 
H vmn coJlections known to and used b 
J. S. Bach include h. mn by hi 'ontem
poraries as welJ a arly R formation 
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chorales by Luther and his circle. Leav
er's presentation contained an array of 
information including research and 
writing now being done on Bach's use of 
hymns. Especially interesting was hi 
documentation of Bach and th tradi
tional Reformation h mn through e -
arnination of the hymnals in use in 18th
century Leipzig the Orgelbi~chLein, 
Ammerbach's Orgel oder Instrument 
Tabulaturbuch (1571 ), the Schemelli 
Musicalisches Gesang-Buch (1736), and 
other collections of four-part chorale 
from Bach's lifetime and circle. Vernon 
Wicker sang several cantata selections 
wbkb illustrated Bach's lise of hymns in 
the cantata settings. 

The e ening performance by the 
Bethlehem Bach Choir directed bv 
Greg Funfgeld, was a delightful presen
tation of cantata mo ementS from Lo
bet Gott in seirzem Reichen; jes'U, der 
du meine See/e' Her::. und Murzd und 
Tat und Leben; Lobe den Herren, den 
Miichtigen Konig der Ehren; and from 
the Mass in B minor. Singers and instru
mentalists responded to the superb di
recting of Funfgeld \ ith a rhythmic 
p rformanc in excellent style which 
conveyed exuberance and a 10 e for the 
music. 

TuesdaY,August 13 
Ada Kadelbach, musicologist, Uni ersi
ty of Kiel; Ministerillm fur Kunst and 
Kultur Schleswig-Holstein, West Ger
many: .. Hirtenlieder von Bethlehem 
and th Sin~ing Practice of the Morav
ian Church' 
The Liederpredigt (not the same as 

Liedpredigt whi h is a ermon based on 
a song) was originall a spontaneous 
singing of stanzas or lines of h. mns 
according to the Spirit's leadings to th 
liturgiSt. The Singstunde .. hich origi
nated in Herrnhut i a ung m ditation 
on text or idea, formerly Jed by a pre
centor who determined the pitch of 
each tune, sang the first line and was 
immediately joined by the congregation 
and organist ho played in the proper 
key. Organists were \ arned in the pre
face to a 1784 hymnal that th y should 
be able to accompany all melodies in all 
keys for this reason! During Count Zin
zendorf's years as Mora ian benefactor, 
he expressed concern that singing was 
poor in quality and ruled that no book 
should distract the singer, though he 
later rescinded that ruling. He once 
halted a Singstunde because of e ces
sive coughing though occasional sleep 
during the singin& wa ref rred to as 
"spiritual slumber. ' 
During Zinzendorf's visit to Bethjehem, 
where he published the hymnal Hirten
lieder in 1742, h stre sed that singing is 
more important than preaching and 
next in importance to the communion. 
His earlier aversion to h mnals was 
countered by the need for Mora ians in 
th American colonie to have book 
whicb couJd be carried with them on 
their missions, and for teaching the texts 
and tunes. Stanzas of a hymn text were 
sometimes located and numbered sepa
rately in a hymnal , and many tanza of 
old Lutheran hymns were omitted. Lu
theran hymn tunes were often alt red 
rhythmically by the Moravians. Chris
tian Gregor, one of the best known 18th
century Moravian h mn writers, dis-
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liked' the Tanzgeist, dance spirit, in 
hymnody and used no dotted rhythms. 
Conference participants sang a small 
Singstunde accompanied by Peter 
Cutts, Great Britain, who provided min
imal modulations between stanzas of 
hymns. Mechthild Wenzel, East Germa
ny, illustrated present Moravian singing 
in her country, serving as both precen
tor and accompanist and leading the 
singing faster than that at Sunday's 
Love Feast. Dr. Kadelbach concluded 
that to "sing to the Lord a new song" 
does not mean to give up the old ones. 

Martin Ressler, farmer, hymnal collec
tor, secretary of music for the Mennon
ite Lancaster Conference, Pennsylvania: 
"Anabaptist Hymnody: American Con
tinuance of European Traditions of 
Mennonite, Hutterite and Amish 
Music" 
Chronicling Anabaptist (groups espous
ing adult baptism) hymn traditions in 
America, Mr. Ressler gave a lively and 
humorous account of these separate 
though related groups. The famous 
Mennonite hymnal, the Ausbund (ear
lier spelled Auss Bundt or Aussbund), 
came with Mennonite settlers to Ameri
ca. The name was given to the second 
printing of hymns written during trou
bled times and imprisonment of believ
ers, with the first edition published in 
1564, the only extant copy of which is at 
Goshen College, Indiana. Into the 19th 
century American Mennonite hymnals 
included German supplements or Ger
man-text hymns interspersed with En
glish texts. The first American collection 
including four-part harmonizations was 
Hymns and Tunes, 1890. One of the 
most loved Mennonite hymns, "lOwe 
the Lord a Morning Song" by Amos 
Herr, was sung by participants. 
While the Mennonites divided from the 
Moravians over adult baptism, the fol
lowers of Jakob Hutter split with the 
Moravians in 1533 over the issue of 
communal living. Migrations to Ameri
ca by the Hutterites from Russia, to 
which they had fled from Switzerland, 
occurred in the later 19th century. 
Their worship materials were in Ger
man with no music in the hymnals, rely
ing exclusively on oral transmission. As a 
result, tunes changed while texts re
mained relatively constant. Their typi
cal singing style was loud and nasal. 
The Amish also divided from the Swiss 
Brethren, with American Amish later 
divided into House and Church Amish 
and other groupings. The Old Order 
Amish do not publish hymnals but use 
those published by Mennonites and oth
er groups. Their singing style tends to be 
very slow and melismatic. Traditional in 
the weekly Old Order Amish services is 
the use of the same songs; e.g., the sec
ond hymn each week throughout North 
America is the Lobsang or Loblied. This 
hymn has four stanzas, is always sung in 
its entirety and, according to Ressler, 
may take from 16 to 22 minutes to com
plete because of the slow tempo. The 

melody is so highly ornamented that 
exact determination of its source has not 
been made. The Amish do not use lining 
out of hymns, though the song leader 
sings the first word and the congrega
tion joins at the second word. 
German language hymns and worship 
materials remain important to the more 
conservative groups among the Ameri
can Anabaptists, with no instruments 
used in worship, while other conven
tions and orders descended from Ana
baptists use instruments and choirs. 

John Wilson: "Some thoughts on J. S. 
Bach and Our Hymnody" 
Wilson's laws of hymnal dynamics: (1) 
The bigger the committee, the bigger 
the book; and (2) the smaller the com
mittee the more the fun. 
A look at hymnody of Bach's day indi
cates that the hymnic world was gener
ally richer metrically than at present, at 
least 170 meters having been used by 
Bach in chorale melodies which he set. 
By the 18th century many hymn tunes 
were becoming rhythmically flattened 
out, and Bach chose therefore to use rich 
harmonic writing in his settings. To
day's trend away from use of Bach har
monizations in hymnals should be eval
uated in light of the question: for whom 
do we edit hymns? Congregations are 
not interested in editors' theories. Wil
son suggested that at least a few Bach 
hymn settings should be included, be
cause they are familiar to concert goers 
who may not be regular church attend
ers, though they were probably not 
intended for accompanying congrega
tions. They should, however, not be 
sung in cavalier fashion but with an ear 
to their harmonic richness. Writers such 
as Fred Pratt Green have successfully 
set alternate texts to some of Bach's 
harmonizations. 

Tuesday evening the conference par
ticipants sang hymns at St. Anne's Cath
olic Church led by Robert Batastini, 
president-elect of HSA, and Richard 
Proulx, music director for the Cathedral 
of Holy Name, Chicago. A hymn sam
pler contained selections from the soon
to-be published Worship-Third Edi
tion by G.I.A. Publications. Particularly 
impressive was the Dutch Hymn, 
"What Is This Place" set to the tune 
Komt nu met Zang, and another was the 
collaborative effort of Carol Doran and 
Tom Troeger, "Silence! Frenzied, Un
clean Spirit." Richard Proulx's introduc
tions apd accompaniments were crea
tive, helpful to the congregation, and 
reflective of text and tune. 

Wednesday, August 14 
Elisabet Wentz-Janacek, composer, au
thor, teacher; University of Lund, 
Sweden: "Nordic Influences in Ameri
can Hymnody" 
The first important Swedish hymnal, 
the Uppsala Psalmboken of 1645, was 
prepared amidst controversy over 
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"creeping pietism," resulting in the re
moval of many hymns which were pre
viously used in Sweden. Swedish colon
ists to this country brought no national 
hymnal, but used double hymnboards in 
churches to provide numbers for two 
concurrently used hymnals. School chil
dren and others gathered together every 
Saturday to rehearse hymns for the next 
day's services. Swedish customs seem to 
have lost influence in 19th-century 
American hymnody, though several 
texts and tunes from Scandinavia are in 
American hymnals such as Lutheran 
Book of Worship and Lutheran W or
ship. The Swedish Te Deum (Lauda
mus #129) was sung by the group, unac
companied and rather slowly as is done 
in Swedish congregations. 

Marilyn Stulken, author, church musi
cian; Kenosha, Wisconsin: "Hymns Go
ing West" 
Additional information was given about 
Scandinavian hymns which are used in 
American hymnals. The group sang ex
amples from Laudamus and from the 
Lutheran Book of Worship. "Built on a 
Rock" is a merger of Danish text and 
Norwegian tune found in hymnals of 
many countries. 

Afternoon activities included historic 
tours, gatherings of persons with similar 
interests (musicologists, hymnal editors, 
teachers of hymnology), and workshops 
meeting simultaneously, again present
ing difficult choices from the following 
presenters and topics: 

Gerhard Hahn, professor of medieval 
literature; University of Regensburg, 
West Germany: "Luther and Lutheran 
Hymnody" 
Steffan Arndal, professor; University of 
Odense, Denmark: "Spiritual Revival 
and Singing in German Pietism and 
Moravianism" 
W. M. L. Strydom, professor; Universi
ty of the Orange Free State, South Afri
ca: "Church Music in the Orange Free 
State" 
Raymond Glover, hymnal editor, 
church musician; New York: "Episcopal 
Hymnal Showcase" 
Robert Batastini, hymnal editor, 
church musician, G.I.A. Publications, 
Chicago: "Music of Taize" 

"Hymns Around the World" was the 
theme for Wednesday evening's hymn 
festival at Central Moravian Church led 
by Russell Schulz-Widmar and Nancy 
Metzger, organist, with instrumentalists 
from Moravian College. Texts included 
stanzas in English, German, Swedish, 
Dutch and Chinese, with a variety of 
styles and period represented in the 
hymns. Participants were somewhat un
settled by overly brisk tempi and an 
apparent lack of sympathetic support 
for the congregational singing, but the 
festival concept was well ordered and 
the hymns interesting. 

Thursday, August 15 
Jaroslav Vajda, editor, pastor, author; 
St. Louis: "Slavic Traditions in Ameri
can Hymnody" 
Much has been written about German 
hymnody in America, but the Slavic 
heritage is relatively unexplored. Two 
principle sources for Slavic hymns are 
Czech pre-reformation hymnals and the 
Tranovsky Lutheran Slovak hymnals, 
1636 and 1842 editions. Difficulty in 
identifying Slovak hymns lies partly in 
the fact that Slovak hymn writers some
times wrote in two languages, usually in 
their native tongue and in German. 
Some hymns which are credited to Ger
man origin may in fact be Slovak. An 
ecumenical note is that the Slovak Can
tus catolici (1655) which was a result of 
Counter Reformation pressure included 
many Lutheran hymns from Tranov
sky's collection, so that a common heri
tage of hymnody existed for both 
Slovakian Catholics and Lutherans. In 
reviewing 14 American hymnals, Dr. 
Vajda found about 30 hymns which 
probably came from the Tranovsky 
hymnals, though attributions are not 
always accurate. Reasons cited for the 
few Slovak hymns in American hymnals 
are the relatively recent Slovak immi
grations, limited participation by per
sons of Slovak heritage on hymnal com
mittees, and subject matter which is 
dated for today's society. Slovak hymn 
texts came from the period of the Thirty 
Years' War, speaking of persecution and 
suffering. But Dr. Vajda spoke in mov
ing terms about the need in today's 
society for "kyries in addition to our glo
rias," that we need expressions of peni
tence all the more in our world today. 

Via videotape the conference heard 
Erik Routley present his last hymn edit
ing project, Rejoice in the Lord (Re
formed Church in America), to a group 
in Grand Rapids, Michigan in 1982. 
Routley stated that the hymnal title was 
chosen without denominational refer
ence in order that it might express the 
spirit of the people from whom it came 
rather than limiting the groups who 
might choose to use it. He said that half 
the value of a hymnal, the people's 
manual of faith, is for reading and the 
other half for singing, and expressed 
pride in the table of contents format of 
the new hymnal for facilitating both 
functions. Regarding inclusive lan
guage, Routley stated, "We've done our 
best," and that we should find ways that 
the original author could have expressed 
his thoughts had the language issue been 
before him. He concluded that this new 
hymnal is as full of contrasting personal
ities as the church. The opportunity to 
hear Erik Routley speak of his work was 
both informative and poignant. Follow
ing the film, George Shorney, president 
of Hope Publishing Company, pre
sented the first copy of Duty and 
Delight, a Routley Festschrift, to Mrs. 
Margaret Routley who provided energy 
and ideas for this project of publishing a 
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significant collection of hymnologic es
says, with all royalties going to the Brit
ish and American hymn societies. The 
title came from one of Routley's favorite 
phrases from "Praise Ye the Lord, 'Tis 
Good to Raise," the Watts paraphrase of 
Psalm 149. Mrs. Routley was in atten
dance to receive for her husband the 
posthumous award of Fellow of the 
Hymn Society of America. 

"International Sources: Africa, Asian 
and American-Spanish" 
Mary Oyer, hymnal editor, professor; 
Goshen College, Indiana 
Questions raised: Can we understand 
and care about people who are far from 
our congregations'? Can we admit wide
ly divergent musical styles into our wor
ship? We need to do so, but it is hard 
work. Dr. Oyer spoke of links in African 
music between musical and societal pat
terns such as the use of ostinato which 
may be linked to the need for contin
uous work in order to survive. The Afri
can cyclical music contrasting to the 
western drive to cadence perhaps relates 
to different attitudes about deadlines 
and schedules, cyclical music freeing 
people from strict time orientation. Du
ple meter is prevalent in African music 
though with complex subdivisions, per
haps related to natural activities like 
walking and breathing. Solo-response 
singing of African music invites im
provisation, filling the gaps where si
lence might otherwise occur. 

I-to-Loh, editor, Christian Council of 
Asia hymnal, The Philippines 
Examples were given of hymns from 
Asian cultures, and of difficulties in 
transferring Asian music to western cul
ture. Microtones are at the heart of 
Indian music, for example, with half
steps a different size than those known 
by many westerners. In many Oriental 
cultures no show of bodily expression is 
appropriate for religious services, while 

in other cultures such outward motion 
and expression is important. The ques
tion was raised in discussion about the 
wisdom of trying to put into practice 
music of all cultures when much may be 
lost in the transferrance. 

George Lockwood, pastor of Hispanic 
parish, Tuscon, Arizona 
Participants sang Cuban, Spanish and 
South American hymns to the accompa
niment of piano, guitar and percussion. 
Various hymnals produced in past dec
ades were reviewed, with the note that 
much church music is now being com
posed in Brazil. 

A Colonial-style banquet was served 
to participants with guests seated at 
candlelit tables. The wonderful feast 
consisted of native American foods, 
with entertainment provided by Hugh 
McKellar, Toronto, Ontario, who spoke 
abqut "Humor in Hymnody." 

Thursday evening's hymn festival 
was the highlight of this outstanding 
week for many participants, according 
to evaluation sheets received at the con
ference's conclusion. The festival was 
organized by W. Thomas Smith, execu
tive director of HSA, around the Rout
ley hymnal Rejoice in the Lord, and 
accompanied by Greg Funfgeld, organ
ist-choirmaster for the host First Presby
terian Church. The evening was a mod
el of taste and sensitivity with singing 
which inspired and uplifted. The sim
plicity of the festival permitted the 
hymns and brief Bible narrations to 
speak for themselves. Several hymn 
stanzas were sung as solos by Daniel 
Detrick, Fort Worth, Texas, contrasting 
beautifully with the rich sounds of con
gregational singing in unison and har
mony. The evening was an appropriate 
tribute to the work of Erik Routley, and 
a fitting close to a memorable day in a 
truly remarkable week. 

-E*eellenee 
in pipe or,an buildin, 

sinee I875 
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P.O. Box 149 
HaGerstown. Maryland 21740 Phone: 301 - 731-9000 
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the highest order of craftsmanship in mechanical and elec

tric action pipe organs of two to 200 ranks. 

Buffalo, New York 14217 

1530 Military Road 
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member APOBA 

Friday, August 16 
Following morning devotions, several 

European conference participants ex
pressed their gratitude for the hospitali
ty and thoughtfulness of conference 
hosts. Markus Jenny, Switzerland, repre
sented IAH, and Ilona Ferenczi, Hunga
ry, spoke of the gratitude of participants 
from socialist countries for the assist
ance in making possible their presence, 
and expressed the wish that unity shall 
grow. (Several HSA members gave fi
nancial support to the more than 20 par
ticipants from eastern European coun
tries.) Mechthild Wenzel, East Germa
ny, accompanied by Magdalena Horka, 
Czechoslovakia, sang in Czech Dvorak's 
Psalm 23, a fitting contribution to the 
conference and a tribute to the love of 
conference participants for hymnody 
and worship. 

"American Exports to Europe" 
Inger Selander, hymnologist, teacher; 
Lund, Sweden 
Several Scandinavian hymnals include 
English and American revival songs, the 
majority of borrowed Anglo-Saxon 
hymns found in Sweden rather than 
other Scandinavian countries. Dr. Selan
der played a delightful taped jazz per
formance of "Shall We Gather at the 
River" by a Swedish ensemble. 

Heinz Dietrich Metzger, church musi
cian, hymnologist; Ebersbach, West 
Germany 
Few 20th-century American hymns are 
to be found in the rather conservative 
German hymnals. Revival songs are 
sometimes used by free churches, and 
jazz influences may be seen in some pri
vate publications but not in official 
church hymnals. Texts of spirituals are 
difficult to translate, so they usually 
remain in English, sung primarily in 
small groups. 

Michael Garland, pastor; Birmingham, 
England 
Perhaps typical of some British attitudes 
about importing hymns from other 
lands is the cautionary not "Not for 
ordinary use" attached to the Mission 
section of an early 20th-century British 
hymnal. The Fisk University choir on 
tour in England helped popularize black 
spirituals there. 

The closing activity of the week was a 
hymn festival at Central Moravian 
Church directed by Robin Leaver and 
Alan Luff with Austin Lovelace, organ
ist. This hard-working trio served as the 
conference coordinating committee, 
and completed the week appropriately 
as leaders of hymn singing. Hymns were 
chosen from various sources including 
the newly published collection by John 
Wilson of hymns arranged as simple 
anthems. 

Special thanks and praise go to the 
conference organizers from the hymn 
societies and especially to W. Thomas 
Smith whose thoughtfulness and effi
ciency facilitated this outstanding week. 
Hedda Durnbaugh and Ada Kadelbach 
provided both immediate spoken Ger
man-English translations and written 
translations of presentations, enabling 
the participation of everyone in this 
international gathering. The sense of 
friendship and the community of con
gregational singing in many languages 
encouraged intellectual and musical ex
ploration. The historic town of Bethle
hem was a fine conference site, and 
many rather weary participants vowed 
at week's end to meet again on a similar 
occasion. July 6-8, 1986 the Hymn 
Society of America will convene in Tor
onto, Ontario. The International Ar
beitsgemeinschaft Hymnologie will 
meet in August, 1987 in Lund, Sweden. 
Clergy, church musicians and lovers of 
hymn singing will want to be present on 
both occasions. • 

If you thought you could 
never afford a Rodgers Organ ... 

built by America's respected builder 
of pipe and electronic organs ... 
this announcement is for you. 

Through a breakthrough in design, incorporating 
the latest microprocessor technology, Rodgers Organ 
Company introduces the new * Essex Series. This a11-
electronic organ, including independent celeste, begins 
at less than $7,500. Full two manual console and pedal
board built to standards set by the American Guild of 
Organists. Couplers, useful Celeste Transfer, Trans
poser, Programmable Memory Combination Action, 
and much more. 
*The Essex Series 605 and 640 are not factory prepared to accept Rodgers 
pipes. Price can vary depending on local taxes, freight, and installation. 
This new Essex Series is not a short. cut instrument: the famous Rodgers 
sound and overall quality construction is adhered to faithfully. 

Arrange a demonstration today. 

Hillsboro, Oregon 97124 

A company of Steinway Musical Properties, Inc. 
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New Organs 

Cover 
Orgues Letourneau, Saint~ Hya

cinthe, Quebec, has installed a new 
organ (No.9) in Saint John, New Bruns
wick Church of Centenary-Queen 
Square United. The two-manual instru
ment consists of 36 ranks and 24 stops 
with French suspended key action. 
St plist and voicing were by Fernand 
Letourneau in consultation with Mi
chael Molloy, organist of the church. 
Voicing is in the French classical tradi
tion. The red oak case features a facade 
of 75% polished tin; all principals and 
reeds are also 75% tin. Natural kevs are 
of polished bone with sharps of pa'douk. 
Wind pressures are: Grand Orgue and 
Pedale 80 mm, Positif 70 mm. 

GRANDORGUE 
16' Bourdon 

POSITIF 
8' Bourdon 
4' Prestant 

PEDALE 
16' BouTdon 

8' Montre 
, Fllite a clleminee 

4' Prestant 
4' Fliite conique 

2%' Cornet III 
2' Doublette 

11
/ / FOllrniture IV- ' -
8' Trompette 

4' Flute Ii fuseau 
2%' Nazard 

2' Quarte de nazard 
1%' Tierce 
1'/3' Larigot 
~' Cymbale IV 
8' Cromorne 

Z mbel tern 
TrembJant 

SEVENTH ANNUAL 

1986 

, Flute en montre 
4' Prestant 
2' Foumiture f 

16' Bas on 
8' Trompette 

Organ Study Tour of West Germany - East Germany 
Czechoslovakia - Austria 

JUL 03 - JUL 19 & JUL 10 - JUL 26 

Organ Study Tour of England - Holland 
JUL 24 - AUG 09 

Organ Study Tour of Southem Germany - Austria - Italy 
SWitzerland - France - Belgium 

AUG 14 - AUG 30 & SEP 11 - SEP 27 

For a free brochure, write or call: 
Dirk Bakhuyzen, P.O. Box 7082, Grand Rapids, M149510. Ph: (616) 957-1010. 

The Gene R. Bedient Company of 
Lincoln E, ha rec ntl y compl ted 
the installa tion of a two-manllal and 
pedal organ for Jam s 1l1e chke 's resi
dence in Houston, T X. The organ in
dud pipe, ork from a 1971 Oberlin
g r, Mr. Mueschke's pre iOll organ. 

The ca e i made of ",hite oak. D co
[ati e carvi ng ar of oiled walnut and 
feature ang I throughoul. All new 
pipework is made of hammered I ad 
alloy. The organ i playing on 80 mm 
pressure and is tuned to an approxima
tion of Kirnberger III. 

GREAT (61 notes) 
!6' Bourdon 

, Prat:' lanl 
, Hoh rl1 iitef 

-I ' Octa e 
Cornet lil t 
1ixlure UI- V 

, Trompettt' 

POSITIVE (56 notes) 
, Gedeckt O 

·r Praestunt 
2' Octave 

11
/ / QlIinteO 

Se qll ia ltera li t 
8' Hegal en chamadf· · 

PEDAL (30 notes) 
lfi' SlibLass (gt ) 
8' Octa e ( '1 ) 
8' HohrOiite (gt ) 

IW $ordun ° 
8' Trompettt' ( ~t ) 

' OIlt'rlingt'T pipl's 
1~ l hl lln'llr Bt·t!il'nl ;1I 1t! () 1 l( ' r1ill~('r (liPI'~ 
AI\ othl'r pipe hy Iktlh-1I1 

Gabriel Kney & Co., Limit d , Lon
don, Ontario, has installed a IW\\ organ 
in All Saint' Anglican Churdl , Peter
borough, Ontario. Following the long 
tradition of the Anglican church, the 
organ is installed in the hancel' the 
reversed console affords coordination 

between organist and choir. 1echanical 
ke, action and electr ic top a tion are 
u d; individual bellows upply wind at 
the following pressures: Great 68 mm , 
Swell 60 mm , Pedal 90 mm . Voicing is 
open toe. 

GREAT 
Hi' ,Pommer 
8' Prat:' talll 

, Hohrl1iH{' 
-I' Oktav 
-I ' SpitzOole 

2%' asard 
2' Blockl1ilte 

1%' Terz 
I 'h' ,fi xture 1\ 
%' Zimbel II 
8' Trompele 

Tremlliant 

SWELL 
8' Salicional 

, Celeste T. C. 
8' Gedecklflote 
..j ' Offenflole 
2' Princi pal 

11
/ :/ Larigot 
l ' Scharff III 

16' Dllician 
8' Obot' 

Trem uJant 

PEDAL 
Hi' Principal 
IG' Subbass 
8' Oktavbass 
8' Gedecktbas 
4' Choralbas 

2%' Mixture 1\ 
16' Posaune 

, Trompele 
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Trinity Lutheran Church. 
Victoria TX 
Vi ser-Rowland Associates, 
Houston, TX 

The "isser-l\o\ land organ, opu 5-
at Trinitv Lutheran Church in \ jet-orkl, 
TX, wa 'designed b, Pieter \ i ser after 
a concept of Kathleen Schmidt. The oak 
organ case was built by James Sanborn ' 
key action and wind ystem were made 
by Charle Eame; keyboard und top 
action were made b. Stephen Collin; 
windchests were made bv Marlys 
Boettner. 0 erall const ructio'n was S~I 
peryised by Patrick Quigley. The tonal 
engineering. voicing. and fini hing were 
done by Thoma Turner. 

The 'organ u. e. a ingle bellow. with 
gentle flexible winding. The tuning i 
A440 with equal temperament. The 
chest layouts are in major thirds, mak
ing the re ultant temperament uch that 
all major thirds are pure and all minor 
and major second an' ver, successfully 
usable eliminating the undesirable 
drawing that occurs on typical chromat
ic windchests. The Huuptwerk and Ped
al shar the arne windche t. 

Robert M. Turner, organ builder of 
West Covina, CA, has recentlv com
pleted a two-manual pipe organ" for the 
San Antonio de Padua Church in Ana
heim Hills, CA. The pipework is housed 
in a case of oiled red oak, with all pipe
work except the facade Principal en
closed. The case is placed behind the 
baptismal font and next to the altar of 
the contemporary church. The console 
utilizes solid-state.switching and combi
nation action. The windchests are of the 
electro-mechanical type. 

MANUAL II 
13' Rohrfloete 
8' Spitzfloete 

MANUAL I-COUPLER 

MANUAL II-HAUPTWERK 
8' PrinzipaJ 
8' HohrOote 
-I' Okta 
2' WalcllWte 

2~/:/ Sesquilllter II 
11// Mixtur J\ 

8' Trompel(' 

MANUAL III-SCHWELLWERK 
8' Gedeckt 
8' SalizionaJ 
8' CeJestl" 
-I' FJote 
2' PrinzipaJ 

J 1// Larigol 
I:l' Krummhorn 

PEDAL 
16' Subbuss 
8' Gec\f'ckt 
4' ChoroJhass 

IG' Fagot! 

ANALYSIS 
16' Hohrfloete 85 pipes 
8' Principal 73 pipes 
4' Spitzfloete 73 pipes 
4' Uncia Maris 49 pipes 
2' Octave 61 pipes 

II/:/ Quinte 61 pipes 
III Mixture 183 pipes 
16' Trompette 73 pipes 

PEDAL MANUAL I 
8' Principal 
8' Hohrfloett' 
4' Octavt' 
4' Spitzflot'tt' 

2%' Nasat (tc) 

8' Unda Maris (te) 
4' Principal 

16' Subbass 
8' Principal 
8' Gecleckt 
-I' Octave 

2' Superoctavt' 
2' Vlaldfloete 

1 %' Terz· 
Mixture III 

8' Trompette 
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4' Hohrfloete 
2' Octave 

11
// Quinte 
l' Superoctave 
8' Trompette 
4' Clarion 

TremuIant (gent'l'al) 

-I' Hohrfloete 
2' Walclfloete 

l(j' Contre Trompette 
8' Trompette 
4' Clarion 

OUR LEATHER 
-IS NOT TANNED 

INSEWAGE. 
IT'S CERTIFIED AMERICAN MADE. 

We monitor the water, 
chemicals & processes 

used to tan our leather. 

We certify that Pipecraft 
Leather will not self

destruct due to shabby 
tanning methods. 

IS YOUR LEATHER CERTIFIED? 

WE WANT THE BEST FOR YOUR ORGAN: 
RELY ON PIPECRAFT CERTIFIED LEATHER. 

PIPECRAFT 
12 Hampden Street, West Springfield, MA 01089 

413-734-3311 
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Silver Jubilee Conference on Organ Music 1985 

The 25th Annual Conference on Or
gan Music took place October 6-9 at the 
University of Michigan. Notable this 
year was the great variety of music that 
was discussed and performed at the Ann 
Arbor campus: from Bach to Messiaen, 
Oley to Wagner. 

The celebrations coincided with the 
School of Music's dedication of its new 
extension, the Margaret Dow Towsley 
Center, which houses the new Charles 
Fisk organ built for the Center's Organ 
Recital Hall (for a discussion of the new 
organ, s~e the article by Marilyn Mason 
in the January issue of THE DIAPASON): 
On the eve of the conference Marilyn 
Mason, chairman of the organ depart
ment at Michigan, performed the dedi
cation recital. She showed the sensitivity 
of the organ's mechanical action in her 
performance with Armando Ghitalla of 
two works for organ and trumpet by 
Purcell and Clarke. Her rendition of 
Bach's Partita 0 Gott du frommer Gott 
and Dandrieu's Magnificat exploited 
the full range of the organ's sound. The 
performance of the Dandrieu used an 
alternatim choir, directed by doctoral 
student Larry Schou. 

The conference opened with the final 
round of the 1985 International Organ 
Performance Competition. The five fi
nalists were Stephen W. Alltop, Roches
ter, NY; Boyd M. Jones II, Louisville, 
KY; Ray McLellan, Ann Arbor, MI; Ja 
Kyung Oh, Ann Arbor, MI; and Keith S. 
Reas, Phoenix, AZ. Repertoire included 
four works: a Scarlatti Sonata, Bach's 
Prelude and Fugue in A minor, BWV 
543, Handel's B-flat major Concerto, 
and a new work written for the compe
tition at the request of the Marilyn 
Mason Commissioning Fund titled Dip
tych by Edith Borroff. Each performer 
displayed abundant musical ideas and 
sensitivity, but occasional technical slips 
and nerves tarnished otherwise well
conceived performances. Keith S. Reas 
won the Carl Beaver prize of $1000. He 
gave without doubt the most accurate 
and polished performance. Ja Kyung 
Oh, the only female finalist, gave a vir
tuosic performance of the Handel Con
certo and earned second place. Boyd M. 
Jones received third prize. 

This reviewer was unable to attend 
recitals by Robert Noehren and Herman 
D. Taylor. All reports indicate, howev
er, that Dr. Noehren played a superb 
program on the organ that he built in 
1966 at the First Baptist Church of Ann 
Arbor. Dr. Taylor presented an all-Bach 
recital at Hill Auditorium, the 16th in 
his series at various locations in the U.S. 
and Europe. 

The next day of the conference led to 
some sharing of ideas on Dupre, Silber
mann, and various aspects of Bach's life 

as a teacher and a composer. 
Michele Johns' fluent and delightful 

lecture spoke to the legacy of Gottfried 
Silbermann, a topic of particular inter
est in the light· of the new Fisk organ. 
'After a brief survey of Silbermann's life, 
she focused on two particular organs: 
the two-manual instrument at Rotha, 
and the 45-rank, three-manual organ in 
Freiberg Cathedral, which is the largest 
surviving instrument in good condition. 
The lecture ended with beautiful slides 
and recordings of the organs. 

Professor Ellwood Derr presented a 
detailed and scholarly lecture which 
showed that Vivaldi's Concerto RV 299 
must have been known to Bach, as the 
first movement of the G major Trio Son
ata shows considerable similarities to the 
Vivaldi work. 

Hugh McLean gave a stimulating lec
ture with numerous recordings of Bach's 
non-family pupils. He discussed works 
by H. N. Gerber (1702-1775), Homilius 
(1714-1785), and Oley (1738-1789) as 
well as referring to Bach's most familiar 
pupil, Krebs. During the lecture, 
McLean's enthusiasm inspired many to 
acquire new editions of the composer's 
works. Gerber's Invention in G in par
ticular is a work which deserves more 
performances. 

Due to illness, Robert Glasgow had to 
cancel his recital. Joyce Jones had just 
given a recital in Grand Rapids and was 
able to join the conference in Ann Arbor 
in time to perform. Her program was 
well executed and included works bv 
Karg-Elert, Bach, Franck, and Dupr~. 
She also played a delightful work of her 
own entitled The Red Dragon Fly. This 
conjured up visions of the Far East, a far 
cry from the newly painted Art Deco 
facade at Hill Auditorium. 

The following evening the conference 
had the pleasure of listening to Todd 
Wilson perform a transcription by Le
mare of Wagner's Overture to Die 
Meistersinger, well suited to the Skin
ner organ at the Hill Auditorium. Final
ly, Wilson brought the audience to its 
feet with his virtuosic performance of 
Dupre's Trois Esquisses, Op. 41. 

Some of the organ majors witpin the 
School of Music were given an opportu
nity to perform at the conference. They 
included James c. Nissen, Brian Du 
Sell, Charles Russ, Ja Kyung Oh, Dean 
James, and Frederic Vipond. Jeffrey 
Fowler gave his master's recital and 
introdu~ed a composer who was to take 
up much of the conference time, name
ly Olivier Messiaen. Fowler played the 
entire La Nativite du Seigneur (1935) 
in a breathtaking performance from 
memory. 

This focus on Messiaen was continued 
under the guidance of Almut Roessler, 

A radio Rrogram for 
the king ij'instruments 
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The Sound of History - Harold Vogel plays and talks 
about 15th- to 18th century organs in Germany and 
Holland. 
Variety, the Spice - organs in Ohio, Minnesota and 
Japan, and a visit with the enterprising Karel Paukert. 
An O.H.S. Sampler - 19th-century American in
struments are heard in recordings from the Organ 
Historical Society archives. 
David Schrader in Recital - works by Reger, Franck, 
Bach, Maneri and others, recorded in concert at St. 
Mark's Cathedral, Minneapolis. 
From Davies Symphony Hall - digital recordings of the 
new Ruffati organ, featured in works by Menotti, 
Crumb, Milhaud and Jongen. 

PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call (612) 293-5466. 

one of the few organists to have studied 
with the composer. During her per
formance of the suite, Livre d'Orgue 
(1951), she stopped and discussed each 
of the movements and gave insights into 
the composer's intentions. Her perform
ances were direct, unguarded, and 
above all, effortless. After the confer
ence, Roessler conducted a masterclass 
on the works of Messiaen. Roessler 
stressed that the works must have an 
inner momentum, and vet an outer still
ness. She is in the process of publishing a 
book which constitutes a chronicle of 
her personal encounters with the great 
composer. 

For the final part of the conference 
we returned to the Fisk organ. Ben Van 

Oosten, from the Netherlands, per
formed an all-Bach recital, and Marilvn 
Mason and Steven Dieck (a representa
tive from the Fisk firm who was verv 
active in the inception and design of this 
instrument) gave an exciting account of 
how and why the Fisk organ was so 
closely modelled after the Silbermann 
organs. 

In five days every aspect of organ lit
erature and performance seemed to 
have been covered. Such an achieve
ment bodes well for the 26th Annual 
Conference on organ music in 1986, 
which will maintain its essential diversi
ty while focusing on the muic of Dupre 
and Liszt. 

-Simon Dearsley 

Simon Dearsley was an organ scholar at Magdalene College, Cambridge, Eng
land. He graduated with an honours degree in Archaeology and Anthropology this 
year and is now a Power Scholar in the School of MusiC at The University of 
Michigan where he is working towards a master's degree in organ performance 
under the gUidance of Marilyn Mason. 

Organ Recitals 

WILLIAM ALBRIGHT, with Eric 
Schweikert, drums, Museum of Art, Cleve
land, OH, October 11 : PastoraL Drone 
(1982), Crumb; In memoriam (1983), Al
bright; Liber Daemonum (1981), Rouse; In 
the Garden (1975), Peck; Organbook III, 
Albright. 

ROBERT ANDERSON, The Storrs Con
gregational Church, University of Connecti
cut, Storrs, CT, October 24: Suite du Deux
ieme Ton, Guilain; Obra de 8° tono alto. 
Ensalana, Heredia; Tocata II de ma esquer
ra 5° tono, Cabanilles; Toccata d-moll; 3 
Verses for Nun freut euch, lie ben Christen 
g'mein, Weckmann; Prelude and Fugue in 
E-flat Major, S. 552, Bach; Fantaisie in A 
Major, Franck; What a friend we have in 
Jesus (Three Gospel Preludes, No.1), Bol
com; Toccata: Tu es petra, Mulet. 

WARREN APPLE, University of South 
Carolina, Aiken, SC, October 25: Allegro 
(Symphony I), Vierne; Prelude and Fugue in 
D Minor, S. 539; Sonata I in E-flat, S. 525, 
Bach; Revelations, Pinkham; Symphony v, 
Widor. 

THOMAS BROWN, First Presbyterian 
Church, Caro, MI, November 26: Prelude, 
Fugue and Chaconne in C Major, BuxWV 
137, Buxtehude; An Wasserflussen Babylon, 
S. 653; Allein Gott in der Hah' sei Ehr', S. 
662, 663, 664; Prelude and Fugue in E-flat 
Major, S. 552, Bach; Choral No. 3 in A 
Minor, Franck; Choral Dorien, Alain; Caril
lon de Westminster, Vierne; Improvisation 
on a submitted theme. 

JAMES A. DALE, The United States Na
val Academy, Annapolis, MD, October 31 
(Ghosts and Goblins Concert): Danse Ma
cabre, Saint-Saens/ Lemare; Funeral March, 
Gounod/Dale; Pastorale and Aviary, Rob
erts; Liesbestod, Wagner/Gibson; Ride of 
the Valkyries, Wagner/Lemare; The King of 
Instruments, Albright. 

ELIZABETH F ARR, Mayflower Congre
gational Church, Grand Rapids, MI, Novem
ber 3: Prelude and Fugue in F Major; Nun 
bitten wir den heilgen Geist; In dulci jubilo; 
Chaconne in E Minor, Buxtehude; Five 
Fugues for Organ, d'Anglebert; CapriCCiO, 
Frescobaldi; Suite Sixieme Ton, Bovvin; 
Fugue in G Major, S. 577; Five Orgel
bUchlein Chorales: S. 631, 624, 639, 617, 643; 
Fugue in G Minor, S. 578, Bach. 

MARY FENWICK, Longwood Gardens, 
Kennett Square, PA, October 20: Tuba Tune 
in D Major, Lang; Prelude, Fugue and Cha
conne, Buxtehude; Canon in A-flat Major, 
Op. 56, No.4; Sketch in D-flat Major, Op. 
58, No.4, Schumann; Chorale in B Minor, 
Franck; Fugue in G Major, S. 577, Bach; 
Suite Bretonne: I. Berceuse, II. Fileuse, 
Dupre; Sonata Eroica, Jongen. 

MARSHA FOXGROVER, Oregon Church 
of God, Oregon, IL, November .'3: Concerto 
in A Minor (first movement), S. 593, Bach; 
Deck thyself, my soul, with gladness; My 
heart abounds with pleasure, Brahms; Praise 
to the Lord (Schiibler), Fugue in E-flat, S. 

552, Bach; Scherzo (Symphony II), Vierne; 
Thy holy wings, dear savior; Great hills may 
tremble, arr. Foxgrover; Pageant, Sowerby. 

LARRY PALMER, Our Redeemer Lu
theran Church, Dallas, TX, October 20: Dia
logue in C Major, Marchand; Siciliano for a 
High Ceremony, Howells; Sonata in G Ma
jor, Kk. 328, Scarlatti; Ein' feste Burg, S. 
720, Bach; Variations Wo Gott zum Haus, da 
Jesu Christ, Distler; Prelude and Fugue in B 
Minor, S. 544, Bach; Agnus Dei pour Organ, 
Martin; Sinfonia Festiva, Near. 

MICHAEL SURRATT, First Reformed 
United Church of Christ, Lexington, NC, 
October 27: Prelude and Fugue in F Minor, 
S. 534, Bach; Four settings of Wie schOn 
leuchtet der Morgenstern, Reger, Buxte
hude, Gade, Manz; Chaconlle ill F Major, 
Pachelbel; Finale (Second Symphony), Wi
dor; Partita on "Simple Gifts," Goemanne; 
Adagio in E Major, Bridge; Tonstllcke, Op. 
22, No. 1, Gade. 

MONTSERRAT TORRENT, The United 
Methodist Church, Red Bank, NJ, October 
20: Tiento del Primer Tono, Diferellcias 
sobre Guardme las Vacas, Diferencias sobre 
el Canto Llano del Caballero, Cabez6n; 
Tiento de Bajo de Primer Tono, Tiento 
Grande, Heredia; Tiento de faLsas de Segun
do Tono, Bruno; Tiento de Medio Registro 
de Tiple de Septimo Tono, Arauxo; Gaillar
das I, Tiento Al Vuelo, Pasacalles IV, 
Xacara, Cabanilles. 

JOHN WEA VER, with Marianne Weaver, 
flute, The Beckley Presbyterian Church, 
Beckley, WV, October 16:' Sonata I, Hin
demith; Flute Sonata ill E-flat, S. 1031; Pre
lude and Fugue in A Minor, S. 543, Bach; 
Miracles, Pinkham; Prelude and Fugue in D 
Major, S. 532, Bach. 

MARIANNE WEBB, Grace Lutheran 
Church, Aurora, fL, November 3: Fantasia 
super Komm, heiliger Geist, S. 651; Partita 
diverse Sei gegrusset, Jesu giitig, S. 768; 
Concerto in A Minor, S .. 593; Dies sind die 
heil'gen zehn Gebot, S. 678; Prelude and 
Fugue in E Minor, S. 548, Bach. 

TODD and ANNE WILSON, Second 
Presbyterian Church, Little Rock, AR, Sep
tember 29: Ballade for Organ and Piano, 
Dupre; Sinfonia (Cantata 29), Bach/Dupre; 
Andante with Variations, Mozart; Prelude 
and Fugue in G Minor, Dupre; Variations: 
Yankee Doodle visits New York City, Wil
mer H. Welsh (world premiere); Three 
Dances for Piano Duet: Allegro animato, Op. 
25, No.4, Moszkowski, Hungarian dances 
Nos. 11 and 5, Brahms; Hymn, Op. 78, Jong
en; Ride~f the Valkyries, Wagner/Dickin
son & Lockwood. 

MARGOT WOOLARD, The University of 
Nebraska, October 31: Meditation V (M~di
tations sur Ie Mystere de la Sainte Trinite), 
Messiaen; Masquerades for Organ (1978): 
Wie Lieblich ist doch Herr, die Saitte (jig for 
an Elephant), In dulci jubilo, Scherzo (jig 
for the Feet), C. Curtis-Smith; Scherzo for 
Organ, Op. 2, Durufle; Black Host, Bolcom. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of. calendar entries. 

UNITED STATES 
East of the Mississippi 

15 FEBRUARY 
Church Music Festival; St Andrew's Lutheran, 

Columbia, SC 8:30 am 

16 FEBRUARY 
Allan Taylor; Christ Church Cathedral, Spring

field, MA 8 pm 
Larry Allen, with voice & instruments; Immanuel 

Congregational, Hartford, CT 4 pm 
Igor Kipnis, harpsichord; St Paul's Lutheran, 

Danbury, CT 
John Conner; St Thomas Church, New York, NY 

5:15 pm 
Choral Concert; Church of Notre Dame, New York, 

NY 2:30 pm 
John Obetz; Kennedy Center, Washington, DC 

7:30 pm 
Christopher Herrick; Royal Poinciana Chapel, 

Palm Beach, FL 4 pm 
Kevin Johnson; St Paul's Monastery, Pittsburgh, 

PA 4:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2pm 
Carl Angelo; Second Presbyterian, Indianapolis, 

IN 4:30 pm 
Peter Planyavsky; Chicago Theological Semi

nary, Chicago, IL 4 pm 
Howard Bakken; St Charles Episcopal, St 

Charles, IL 4 pm 
Byron L. Blackmore; Viterbo College, La 

Crosse, WI 3 pm 
Mary Ida Yost; First Baptist, Macomb, IL 4 pm 

19 FEBRUARY 
Frank Converse; Trinity Church, Newport, RI 

12:15 pm 

20 FEBRUARY 
Keith Toth; St Paul's Chapel, New York, NY 

noon 

21 FEBRUARY 
'Robert Clark, workshop; Second Presbyterian, 

Knoxville, TN (also 22 February) 
Robert Clark; Church Street United Methodist, 

Knoxville, TN 8:15 pm 
Andre Knevel; First United Methodist, Grand 

Rapids, MI 8 pm 

22 FEBRUARY 
Gerre Hancock, workshop; Westminster Choir 

College, Princeton, NJ 9:30 am 
Doreen Rao, workshop; First United Methodist, 

Arlington Heights, IL 8:30 am 

23 FEBRUARY 
David Higgs; Mechanics Hall, Worcester, MA 8 

pm 
Norman McBeth; St Thomas Church, New York, 

NY 5:15 pm 
Anne & Todd Wilson; United Methodist, Red 

Bank, NJ 4 pm 
William Bates; Christ United Methodist, Greens

boro, NC 8:15 pm 
Peter Beardsley; Riverside Presbyterian, Jack

sonville, FL 4 pm 
Bel Canto Singers; First Prc:sbyterian, Lancaster, 

PA 7 pm 
John Roark; Cathedral of St Philip,. Atlanta, GA 
Durufle, Requiem; All SS Church, Atlanta, GA 3 

pm 
Robert Rudolph; St Paul's Monastery, Pitts

burgh, PA 4:40 pm 
Robert Glasgow; Wesleyan College, Charleston, 

WV3pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Joan Lippincott; First Presbyterian, Kingsport, 

TN4pm 
Peter Planyavsky; House of Hope Presbyterian, 

St Paul, MN 4 pm 

25 FEBRUARY 
Dayton Bach Society; Seventh-Day Adventist, 

Dayton, OH 8 pm 

26 FEBRUARY 
Franklin Coleman; Trinity Church, Newport, RI 

12:15 pm 
John Weaver; Church of the Savior United Meth

odist, Canton, OH 
St Hallvard Boys' Choir; Cathedral of St John, Mil

waukee, WI 7:30 pm 
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Central Michigan University 
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SOLO Shelly-Egler 
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Robert Finster 
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Belle Meade Church 
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Recitals· Aurand Management 
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ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 
22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

PHILIP CROZIER 
B. Mus., LRAM, ARCO 

RECITALS 
4702 Queen Mary Road, Apt. 10 

MONTREAL, H3W 1W8, P. Quebec 

EUGENIA EARLE 
Teachers Co lies •• Columbia Univ.rsity 

Harpsichord Recitals 
Performance Pradice Workshops 

15 West 84th Str~'t. New York. N.Y. 10024 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensbara 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

JAMES FREY 
Dixboro United Methodist Church 

Ann Arbor, Michigan 

HENRY FUSNER 
I.M.D •• A.A.G.O. 

Fint Pr •• byt.rian Church 

Na.hvill •• T.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 
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Organ Consultant 
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Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI48109 

Victoria Barnett Kramer 
D.M.A. 

Music Dept. 
Hiram College 
Hiram, Ohio 

Director of Music 
First Presbyterian Church 

Warren, Ohio 
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RICHARD W. LlTTERST 
M. S. M. 

SECOND CONCIEUnONAL CHURCH 
ROCKFORD. IWNOIS 

BETTY LOUISE LUMBY 
DSM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO, ALA. 35115 

William MacGowan 
B.th ••• -by-th .. Sea 

Palm Beach, Florida 

BRUCE GUSTAFSON 

Franklin and Mal'Shall College 

Lancaster, Pennsylvania 

JAMES J. HAMMANN 
M.M. - A.A.G.O. 

Pfeiffer College 

Misenheimer, NC 

\:\TTLL O. HEADLEE 
SCI!()()I, OF ~1LSIC 

SYRACUSE CNIVEIZSITY 

SYRACLSE, !\EW YORK 13210 

VICTOR HILL 
Harpslc.ord .aeI O,..a. 

WIlD ... Coli ... 
St ... 0 •• •• Episcopal Cl.re. 
Wllll .... to ... M •••• 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Records 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. J.h.'. U •• nIty 

CaD .. ."... MN 56321 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

WILLIAM KUHLMAN 
Deco~ Iowa 5210,. 

Luther Collese 

David Lowry 
School of Muc,ic 

Willthro[1 Collt'!1(> 

Hock I fill. SOllth Carolina 2973] 

DAVID McCAIN 
ORLANDO 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK-IN=THE-HILlS 

BLOOMFIELD HillS. MICH. "013 

27 FEBRUARY 
Gordon Turk; St Paul's Chapel, New York, NY 

noon 

28 FEBRUARY 
·Robert Anderson; Christ Church, Cincinnati, 8 

pm 
His Majestie's Clerkes; Unitarian Church, Evans

ton,lL 8 pm 
Jerome Butera; Fourth Presbyterian, Chicago,lL 

12:10 pm 
Anita Werling, with brass; First Baptist, Macomb, 

IL 8 pm 

1 MARCH 
National Organ Playing Competition; First Presby

terian, Ft Wayne, IN 1 pm 
Marilyn Keiser, workshop; Christ Church Cathe

dral, New Orleans, LA 

2 MARCH 
Mark Brombaugh; Trinity Cathedral, Trenton, NJ 

3:30 pm 
Richard Paule; St Paul's Monastery; Pittsburgh, 

PA 4:30 pm 
Paul Thomas; Cathedral of St Philip, Atlanta, 

GA 
Ellen Gifford Parris; All SS Church, Warner 

Robins, GA 4 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2pm 
Brahms, Requiem; Church of the Covenant, Cleve

land, OH 7:30 pm 
'Robert Anderson, masterclass; Christ Church, 

Cincinnati, OH 2:30 pm 
Larry Smith; Trinity Episcopal, Indianapolis, IN 4 

pm 
Britten, Howells; St James Cathedral, Chicago, IL 

4 pm 
His Majestie's Clerkes; Quigley Chapel, Chicago, 

IL 8 pm 
Marilyn Keiser; Christ Church Cathedral, New 

Orleans, LA 4 pm 

4 MARCH 
'Donald Sutherland; Pine Street Presbyterian, 

Harrisburg, PA 
William Albright; Univ of Louisville, Louisville, 

KY 8:30 pm 
Harwood Early Music Ensemble; Church of the 

Mediator, Chicago, IL 3 pm 

5 MARCH 
Muriel Buck; Trinity Church, Newport, RI 12:15 

pm 
Susan Douglass; Community Church, Park 

Ridge, IL 12: 10 pm 

Robert Smith, harpsichord, First Presbyterian, 
Findlay, OH 4 pm 

Haydn, Lord Nelson Mass; Seventh-Day Adventist, 
Dayton, OH 8 pm 

Joan Lippincott; First Congregational, Colum
bus, OH 8 pm 

+Jerome Butera; Southminster United Presby
terian, Glen Ellyn, IL 7:30 pm 

U of M Chamber Singers; House of Hope Presby
terian, St Paul, MN 4 pm 

11 MARCH 
Frederick Swann; Holy Trinity Lutheran, Buffalo, 

NY 8:15 pm 
Robert Smith, harpsichord; Trinity Episcopal, 

Toledo, OH 8 pm 
'John Weaver; Cathedral of St Philip, Atlanta, 

GA 8:15 pm 
Marilyn Keiser, workshop; First Congregational, 

Indianapolis, IN 8 pm 

12 MARCH 
Constance Andrews; Trinity Church, Newport, 

R112:15 pm 
Jerome Butera; Community Church, Park Ridge, 

IL 12:10 pm 

13 MARCH 
Marilyn Mason; Hanover College, Hanover, IN 8 

pm 

14 MARCH 
Wooster Choir; First Presbyterian, Ft Lauderdale, 

FL 7:30 pm 

16 MARCH 
Durufle, Requiem; Cathedral of the Incarnation, 

Garden City, NY 4 pm 
Delores Bruch; St Stephen's, Millburn, NJ 4 pm 
John Weaver; Westminster Presbyterian, Wil

mington, DE 7 pm 
Ninth Annual Bach Marathon; Chevy Chase Pres· 

byterian, Washington, DC 1-8:30 pm 
Verdi, Requiem; First Presbyterian, Ft Lauderdale, 

FL 7:30 pm 
Frank Bartlett; Royal Poinciana Chapel, Palm 

Beach, FL 4 pm 
Honegger, King David; First Presbyterian, German

town (Philadelphia), PA 4:30 pm 
Haydn, Seven Words of Christ, First Presbyterian, 

Lancaster, PA 7 pm 
Don Megahan; St Paul's Monastery, Pittsburgh, 

PA 4:30 pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Robert Smith, harpsichord; Lakewood Method

ist, Lakewood, OH 4 pm 
G. Donald Kaye; St Paul's Episcopal, Flint, MI 4 

pm 
6 MARCH Durufle, Requiem; House of Hope Presbyterian, St 

Philip Stimmel; St Paul's Chapel, New York, NY Paul, MN 9:15, 11:00 am 
noon 

Gerre Hancock; Union University, Jackson, MS 8 
pm 

7 MARCH 
Allison Salley; Overton Park United Methodist, Ft 

Worth, TX 

8 MARCH 
James Litton, choral workshop; Westminster 

Choir College, Princeton, NJ 
Workshop for High School Organists; Elmhurst 

College, Elmhurst, IL 8: 15 am 

9 MARCH 
James & Marilyn Biery, duo·organ; South Con

gregational-First Baptist, New Britain, CT 4 pm 
Quentin Faulkner; Trinity Lutheran, Lancaster 

PA4pm 
Mozart, Requiem; Bryn Mawr Presbyterian, Bryn 

Mawr, PA 4 pm 
Mary Jane Altland; St Paul's Monastery, Pitts

burgh, PA 4:30 pm 
Ray Utterback; Cathedral of St Philip, Atlanta, 

GA 
John Herr; Cleveland Museum, Cleveland, OH 2 

pm 

18 MARCH 
Bach Birthday Concert; Cathedral of the Incarna

tion, Garden City, NY 8 pm 
Robert Smith, harpsichord; Mercyhurst College, 

Erie, PA 8 pm 
Donald Williams; Eastern Michigan Univ, YpSi

lanti, MI8 pm 

19 MARCH 
Winfred Johnson; Trinity Church, Newport, RI 

12:15 pm 

20 MARCH 
Phyllis Zoon; St Paul's Chapel, New York, NY 

noon 

21 MARCH 
Susquehanna Univ Choir; Lutheran Church of the 

Good Shepherd, Lancaster, PA 8 pm 

23 MARCH 
Handel, Messiah; Trinity Church, Newport, RI 
Handel, Messiah; United MethodiSt, Red Bank, NJ 

7:30 pm 
Choral & Brass Concert; First Presbyterian, Ft Lau

derdale, FL 7:30 pm 
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Abendmusik; Beverly Heights U.P. Church, Pitts
burgh, PA 7:30 pm 

Bill Gudge; Cathedral of St Philip, Atlanta, GA 
Karel Paukert; Cleveland Museum, Cleveland, 

OH 2pm 
Robert Glasgow; Trinity United Methodist, Grand 

Rapids, MI 8 pm 
Bruckner, Mass in E Minor, Independent Presbyter

ian, Birmingham, AL 4 pm 

24 MARCH 
William Bates; St Helena Episcopal, Beaufort, 

SC8pm 

27 MARCH 
Mary Monroe; St Paul's Chapel, New York, NY 

noon 
Galuppi, Mass in C Major, Armenian Evangelical, 

New York, NY 7:30 pm 

30 MARCH 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2 pm 

UNITED STATES 
West of the Mississippi 

15 FEBRUARY 
Del Case; Loma Linda Univ, Riverside, CA 3 pm 

16 FEBRUARY 
Todd Wilson; Plymouth Congregational, Minne

apolis, MN 4 pm 
Michael Benefiel, with brass; Highland Park 

Presbyterian, Dallas, TX 7 pm 

17 FEBRUARY 
Todd Wilson, workshop; Plymouth Congrega

tional, Minneapolis, MN 
Jennifer Paul, harpsichord; SMU, Dallas, TX 

8:15 pm 

18 FEBRUARY 
William Albright; St Olaf College, Northfield, MN 

8:15 pm 

21 FEBRUARY 
Peter Planyavsky; Grace & Holy Trinity Cathe

dral, Kansas City, MO 8 pm 
William Wells; First Presbyterian, Santa Barbara, 

CA noon 

22 FEBRUARY 
Del Case; Pacific Union College, Angwin, CA 4 

pm 

23 FEBRUARY 
Delores Bruch; Zion Lutheran, Iowa City, IA 8 

pm 

24 FEBRUARY 
Barbara Baird; Texas Christian Univ, Ft Worth, 

TX 
Robert Anderson; SMU, Dallas, TX 8: 15 pm 

25 FEBRUARY 
Irmtraud Kruger, Edward Tarr, organ-trumpet; 

First Congregational, Fresno, CA 8 pm 

28 FEBRUARY 
Carole Terry, with horn; St Mark's Cathedral, 

Seattle, WA 8 pm 

1 MARCH 
John Pagett, Dupre Workshop; Corpus Christi 

Church, Pacific Palisades, CA 

2 MARCH 
Faure, Durufle, Requiems; Highland Park Presby

terian, Dallas, TX 7 pm 
Del Case; St Mary's Cathedral, San Francisco, 

CA4pm 
Irmtraud KrUger, Edward Tarr, organ-trumpet; 

First Presbyterian, Marysville, CA 3:30 pm 
John Pagett; Corpus Christi Church, Pacific Pal

Isades, CA 3:30 pm 

9 MARCH 
Bach Festival; Central Lutheran, Minneapolis, MN 

7 pm 
Herndon Spillman; Trinity United Methodist, lin

coln, NE 8 pm 
Robert Parkins; Stanford Univ 8 pm 
Irmtraud KrUger, Edward Tarr, organ-trumpet; 

First United Methodist, La Mesa, CA 4 pm 

11 MARCH 
'Susan Ferre, improvisation workshop; Christ 

Episcopal, Dallas, TX 8 pm 

14 MARCH 
Del Case; Mormon Tabernacle, Salt Lake City, 

UT 8 pm 
Jean-Louis Gil; First Congregational , Los An

geles, CA 8 pm 

15 MARCH 
Irmtraud Kruger, Edward Tarr, organ-trumpet; 

The Auditorium, Independence, MO 8 pm 

16 MARCH 
Philip Brunelle; Plymouth Congregational, Min

neapolis, MN 7 pm 
Marilyn Keiser; Univ of Texas, Austin , TX 

21 MARCH 
Donald Pearson; St John's Cathedral, Denver, 

C08pm 

26 MARCH 
Faure, Requiem; First Plymouth-Congregational, 

Lincoln, NE 8 pm 

29 MARCH 
Nicolas Kynaston; Bethany College, Lindsborg, 

KS8 pm 
Texas Baroque Ensemble; SMU, Dallas, TX 8:15 

pm 

INTERNATIONAL 

20 FEBRUARY 
James Wells; St Paul's, Toronto, Ontario 12: 10 

pm 

22 FEBRUARY 
Bruce Wheatcroft; Grace Lutheran, Camrose, 

Alberta, Canada 7:30 pm 

27 FEBRUARY 
Kenneth Hutton; St Paul's, Toronto, Ontario 

12:10 pm 

6 MARCH 
Charles Senor; St Paul's, Toronto, Ontario 12: 10 

pm 

9 MARCH 
Bruce Wheatcroft, with orchestra; Robertson

Wesley United Church, Edmonton, Alberta , Canada 

13 MARCH 
Francis O'Grady; St Paul's, Toronto, Ontario 

12: 10 pm 

20 MARCH 
Ruta Azis; St Paul's, Toronto, Ontario 12: 10 pm 

21 MARCH 
Jean-Louis Gil; Grace Presbyterian, Calgary, 

Alberta 8 pm 

23 MARCH 
Jean-Louis Gil ; Roberts Wesleyan United 

Church, Edmonton, Alberta 3 pm 

27 MARCH 
Matthew Larkin; St Paul's, Toronto, Ontario 

12:10 pm 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . .. Ginastera's ... was by all odds the most exciting .. . and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

CAROL TETI 

Zion Lutheran Church 
Indiana University of Pennsylvania 

Indiana, Pa. 15701 

FEBRUARY, 1986 

The American Organist, 1980 

Sherryl Smith 

Artist-in-Residenct' 
College Organist 

Dartmouth College 
Hanover, New Hampshire 03755 

603/646-2520 

EBNEST.HAY 
University of Massachusetts 

Amherst, Mass. 01003 

South Congregational Church 
Springfield, Mass. 01105 

LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
Sac. M ... Doc. 

Covenant ' Presbyterian Church 
1000 E. Mar.h.ad Charlotte, N. C. 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Robert Shepfer 
Orlani •• - Choirmaster 

SECOND PRESBYTERIAN CHURC" 

Indi.napoU., Indiana 46260 

lecitals 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOllA PIESBYTEIIAN CHURCH 

LA JOllA. CAUFORNIA 

Carl Staplin 
Ph.D., A.A.O.O. 

Dralee University 
First ehrlstlan Church 

DES 'MOINa, IOWA 

Thomas R. Thomas 
The Royal Poinciana Chapel 

A ustin Organs, Inc. 
P.O. Box 2562 

Palm Beach, FL 33480 

CLARENCE WATTERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

DONALD W •. WILLIAMS 
D.M.A. 

ZiOD LutheraD Church 
CODcordia College 

ADD Arbor, MI 

Max Yount 
beloit college, wll. 

h"arpllchord 'organ 
composition choir 

DAVID ROTHE, 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

~t. g~'~5J~~ 
215~Si«~St....d, 

~. (9. ffi_ 1432 

~aott s~, ~ 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

JOHN DAVID PETERSON 
Music Department 

Memphis State University 
Memphis. Tennessee 38152 

Dennis Schmidt 
A. Mus. D. 

St. John's Cathedral 
318 Silver, S.W. 

Albuquerque, New Mexico 87102 

ROBERT L. 

SIMPSON 
Cathedral of St. Phihp 

2744 Peach.re. Road N.W. 
Atlanta, Georgia 30305 

Historic Fi"t Chrislu,ra Church 

Charlottesville, Virginia 

BEAL THOMAS 
CHRIST'S CHURCH 

Baltimore 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD IV ATT 

Gary Zwicky 
DMA FAOO 

East.rn IIlinoi. University 

Charleston 

Organist 
California State University, Chico 
5t. John's Episcopal Church, Chic;o 
ReCit\ls Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-6121 
California 95942 
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CLASSIFIED ADVERTISING 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
WANTED 

Dutch professional organist wants to emi
grate to the USA; seeks full-time position in Protes
tant church (Methodist, Presbyterian, Reformed), 
with or without directing duties. Do possess peda
gogic qualification and solo capabilities. Letter of 
appraisal available, signed by Jaap Dragt, Professor 
Organ, Municipal Conservatory, Zwolle. Tape re
cording available (St. Michaelschurch, Zwolle). For 
further information please contact: Eric van der Kolk, 
Roerdomplaan 15, 8442 JP, Heerenveen, The Ne
therlands. 

POSITIONS 
AVAILABLE 

NYC maintenance firm seeks qualified techni
cian experienced in repair and tuning of all types of 
pipe organs. References required. Reply: John L. 
Randolph, 10 Stuyvesant Oval #8C, New York City, 
NY 10009. 212/564-4722. 

POSITIONS 
AVAILABLE 

First Presbyterian Church, 300 West Wayne 
St., Ft. Wayne, IN 46802. Full-time experienced cho
ral director for 2400-member parish. Adult, youth, 
and children's choirs, plus involvement in compre
hensive religious arts program. Position description 
and information available. Send resumes to Mr. 
Michael Magsig, Chairman, Personnel Committee, 
First Presbyterian Church, at address above. 

The Noack Organ Co., Inc., Main & School 
Streets, Georgetown, MA 01833 has openings for 
one experienced Organ Builder and one Apprentice. 
We are looking for intelligent, capable men/women 
who wish to become members of our small, conge
nial team. We offer good wages and permanent 
employment in a desirable New England setting. 
Write (please do not call), stating previous work 
experience and professional goals. 

Pipe Organ sales and service representatives 
needed in western states to operate own business 
associated with M. P. Moller. Excellent support pro
gram. Exclusive arrangements. If you have the qualif
ications, this is a proven opportunity. Write Eugene E. 
Poole, 165 Lakewood Road, Walnut Creek, CA 
94598. 

Administrative pOSition open-sales / engi
neering. If you know someone looking for an oppor
tunity on the east coast, please pass this ad on. Send 
complete resume to: Klann Organ Supply, 301 
Fourth St., P.O. Box 2398, Waynesboro, VA 22980. 
703/949-8737. 

Organ Builders 
Tracker Organs. Organ Parts. Organ Pipes 

1780-200 Years-1980 0-7157 Murrhardt-Hausen 15 
Tradition and Progress Phone: 07192/8006 

A,.ti~an Builde,.~ 
806 NP Ave. 

Fargo, N. Oak, 58102 
(701) 293-8964 

Mechanical Action SpeCialists 
Wood Organ Pipes 

NOW CELEBRATING OUR 
25th YEAR 

~g>0e (J~ 
TEMPLE CITY. CA 91780 

818· 286· 0935 

STEINER-RECK 
Organ Leathers 

Quality Skins for Every Need Incorporated 

ORGANBUILDERS COLKIT MFG. Co. 

20 

P.O. Box 362 
Tonawanda, NY 14150 415 East Woodbine Street 

Louisville, KY 40208 
(502) 634-3636 

Sample card sent 
(716) 692·7791 

{joulding &-' 'Wood, qnc. 
American classic style organs incorporating the finest 

remote action, slider-pallet windchests. 

on request 

Also: representing J.W. WALKER & SONS. LTD., ENGLAND 
Builders of superb mechanical action organs. 

823 Massachusetts Ave. Indianapolis. IN 46204 (317) 637 -5222 

I 

POSITIONS 
AVAILABLE 

Christ Church, United Methodist, 4845 North
east 25th Ave., Fort Lauderdale, FL, 33308 seeks a 
Minister /Director of Music. This church has a tradi
tion of excellence in its music program which it 
expects to maintain and enhance. The candidate 
must be competent to administer a complete pro
gram of church music: directing vocal choirs (adult, 
youth, children, pre-school); directing hand bell 
choirs; directing instrumental music; classroom music 
teaching; organizing concert series; preparing spe
cial programs for worship; assist in worship planning 
and coordination; other general administrative re
sponsibilities in conjunction with the music depart
ment. Minimum 10 years experience and keyboard 
facility required. The salary is negotiable. A strong 
Christian commitment is essential. The candidate 
must be a person whose lifestyle shall conform'to the 
standards of the United Methodist Diaconal Ministry. 

Organbuilding positions are available with a 
small shop making mechanical action organs. Experi
ence is preferred, but will consider all applications. 
Send resume to: Greg Harrold Organbuilders, 2205 
Federal Ave., Los Angeles, CA 90064 

Immediate opening at small Mass. firm for 
seasoned organ builder, 5-10 yrs. experience min. 
Position requires good woodworking skills, a thor
ough knowledge of the instrument and a productive 
work-ethic. Particular emphasis on tonal finishing and 
the mu:.;ical aspect. Firm engages in new and rebuilt 
organs, plus tonal rehabs. Resume helpful on first 
inquiry. Write THE DIAPASON Box FB-861. 

Graduate scholarship assistant to university 
organist ( 1986-87, renewable) M.A.lPh.D. programs 
in musicology, composition, ethnomusicology. Other 
scholarships available. Deadline: Feb. 15, 1986. 
Write: Dr. Robert S. Lord, 110 Music Building, Univer
sity of Pittsburgh, Pittsburgh, PA 15260. The Universi
ty is an equal opportunity, affirmative action em
ployer. 

PIPE ORGANS 
WANTED 

Wanted small used tracker organ or pipes and 
parts. ADDRESS MR-1, THE DIAPASON. 

fit 
~USTIN ORGANS, INC. 

P.O. Box 2562 

HUGH M. PIERCE 
PALM BEACH. FLORIDA 33480 

(305) 833·2087 

FREDERICK A. HERMES 
PIPE ORGAN SERVICE 
• New Organs 
• Tuning & Maintenance 
• Restoration 
• Installation 
• Service Contracts 
• Rebuilding 

Route 2. Box 34B 
LaValle. Wisconsin 53941 Phone: (608) 985-8191 

Culver L. Mowers 

Pipe Organ Research & Repair 

Mechanical Action Specialist 

2371 Slaterville Road • Post Office Box 130 
Brooktondale, New York 14817 • 607-539-7930 

GFffiGE BOZEMAN,JR 
AND COMPANY 

CRGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield. New Hampshire 03037 

Classified Advertising Rates 
will be found on page 21 

MISCELLANEOUS 

To Whom It May Concern: It has come to the 
attention of our company that a firm has begun oper
ations under the name of The Gratian Organ Builders. 
We would like to make all former customers of Mr. 
Warren B. Gratian aware that on Dec. 24, 1979, The 
Gratian Organ Builders was sold to Schneider Work
shop & Services, Inc., of Kenney, IL, and that as of 
this date, the former Gratian company ceased doing 
business with the takeover of the new firm. Mr. Gra
tian died the following June, and the heirs have indi
cated to our company that it is their wish that the 
Gratian name no longer be associated with organ
building. This notice is being placed so as to avoid 
confusion to former customers of Mr. Warren B. 
Gratian. 

Unusual Opportunity. Make your hobby a 
prosperous business venture. For Sale: Distinctive 
Supper Club with 3-manual theater organ plus full 
percussion, grand piano, accordian and banjo. Uni
versity town in beautiful S.w. Wisconsin. Owner
organist retiring. Call 608/349-6622. 

An organ tour for organists, organ enthu
siasts and builders. Enjoy superb organ 
music in historic settings, also visit fa
mous organ builders. August 12-26, 1986. 
Personally escorted from Chicago by 
Scott Riedel, noted organ consultant. 
What a program! Both Berlins, Halle, Leip
zig, Erfurt, Weimar, Gotha, Nurnberg, Hei
delberg, Mannheim, Bonn, Amsterdam, 
Zwolle, Zaandam, Alkmaar, Haarlem. For 
brochure phone Barbara at 312/641-
6633 or toll free 800/237-3762, ext. 
904. 

The Midwestern Historical Keyboard SOCiety, 
second annual meeting, will be held March 20-22 at 
the Abbey Inn, Coralville (Iowa City), Iowa. Concerts: 
Penelope Crawford, harpsichord and fortepiano; 
George Lucktenberg, harpsichord; Max and Beth 
Yount and Linda Clifford, harpsichords. Workshops: 
Penelope Crawford, harpsichord and fortepiano; 
special lecture-performance by London musicologist 
Jane Clark on Scarlatti; "No-Fear" workshops on 
tuning and maintenance for instrument owners; Pa
pers on harpsichord and fortepiano topics (we invite 
you to submit one); a large harpsichord and forte pia
no exhibition; the usual merry socializing. $50 
includes banquet. Contact Edward Koltick, School of 
Music, University of Iowa, Iowa City, IA 52240, 319/ 
353-4953, or Margaret Hood, 580 West Cedar St., 
Platteville, WI 53818, 608/348-6410. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus. Ontario Canada 
N1 M 2W8 (519) 843-5450 

Mi/nar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

i'tlttt 1t.1tiea~l 
CONSULTANT IN ECCLESIASTICAL 

ACOUSTICS, MUSIC & ARCHITECTURE 

11040 Well IDuemound Road, Wamratoaa, WisooulliD 53226 

(414) 771·8966 

Chime Co. 
2023 Eastern Ave. 
CincinnatI, O. 45202 
(513) 221-8600 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

MISCELLANEOUS 
WANTED 

Aeolian Residence organ pipework and 
chests needed for restoration of Op. 1783: four sets 
of 8' strings, 8' swell diapason, 8' swell trumpet, 16' 
pedal violone, 16' pedal trombone. Prefer 1928 or 
later; must be in excellent condition. Also need Aeol
ian Duo-Art organ rolls. Nelson Barden, 17 Bellevue 
St., Newton, MA 02158. 617/964-0336. 

2' open flute & 2' principal/hybrid. 904/575-
2001 . 

16' manual Lieblich Gedackt with chest; Vox 
chest; 8' Trompette, 5" wind; 2' or l' flute of round, 
full-toned timbre. Write Pine Street Presbyterian 
Church, Third & Pine Streets, Harrisburg, PA 17101 . 

Diapason 16' bottom notes 32 scale. Contact 
Dallas Scottish Rite Organ Chairman. 214 / 596-
0299. 

PUBLICATIONS/ 
RECORDINGS 

Victorian virtuoso Edwin H. Lemare 1913 
organ rolls on stereo cassette. New selections; Bach 
P&F in 0 Major, Mozart Fantasia, Humperdinck Pre
lude to Hansel and Gretel , Dvorak Finale Symphony 
#5 and more. $10 each tape plus $1 .50 postage per 
order. Nelson Barden, 17 Bellevue St., Newton, MA 
02158. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel , others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

KOPPEJAN 
pipe organs 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
C. ... cI. V2P 6H4 Phon. (604, 792-I62J 

PUBLICATIONS/ 
RECORDINGS 

Voicin9 & Finishing: Classical Examples. Prin
cipaltones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes . Roman
tic vs. Baroque reeds. Scaling examples. Includes 
performances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261 . 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "T" listing 581 books, 1989 classi
cal organ records and cassettes, etc. Send $1 .00 or 
4 international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848-1388. 

The Stopt Diapason, a bi-monthly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip
tion only $8.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

PUBLICATIONS/ 
RECORDINGS 

The Organ Historical Society is offering a 16-
page catalog of publications, recordings, and other 
items, many of which are produced by the OHS. The 
catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to : OHS, Box 26811, Richmond, VA 
23261. 

Reprint of historic organ brochure of one
manual organs built by Marshall & Odenbrett of 
Ripon, Wisconsin, 19th Century. Send SASE and 25¢ 
in stamps or coin to : Susan Friesen, Editor, The Stopt 
Diapason, 2139 Hassell Rd., Hoffman Estates, IL 
60195. 

A complete listing of all available back-num
bers of THE DIAPASON is now available. Many from 
the 1930s on, and some older issues may also be 
obtained for your personal or library collection. Send 
SASE to: The Organ Historical Society, Box 26811 , 
Richmond, VA 23261. 

HARPSICHORDS 

Double manual, 2 x 8', 1 X 4', buff. Jeremy 
Adams, 1970, after Dulcken, 1745. Excellent condi
tion. $11,000 or best offer. 415/525-7894. 

Sabathil & Son HarpSichords, exquisite 
sound, reliable performance; 40 years experience. 
Catalog from 4905 36th Ave ., Delta, B.C. V4K 3N2, 
Canada. 

French single harpSichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909 . 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE, PA. 16512 

QUALITY PIPE ORGAN SUPPLIES 

Rmmmmmmmmm-mmmmmM 

HARPSICHORDS 

English harpSichords, spinets, clavichords, 
forte pianos by William de Blaise, John Morely, Jean 
Maurier, and myself . Spinet from $4,500, immediate 
delivery. Double harpsichord from $6,600. Peter 
Redstone, Box 75, Claremont, VA 23899. 804/866-
8477. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from a digital instrument: 
the Allen HarpSichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Flemish ·harpsichord, Single, 8', 4', buff, GG/ 
BB-flll. After Hans Moermans, built 1976. Rich, dark 
Flemish brown exterior; Flemish papers inside lid, 
interior and keywell. Trestle stand, padded cover, 
maintenance kit. Well made, good tone. Ray Shuster, 
496 Lyon Blvd., S. Lyon, M148178. 

Eric Herz, builder of fine harpsichords since 
1954. Singles, doubles and clavichords combine the 
fine sound, action and beauty of their 18th century 
prototypes with outstanding reliability and tuning sta
bility. For a free catalogue and color brochure, 
please write or call Eric Herz Harpsichords, 12 How
ard St. , Cambridge, MA 02139. 617 / 868-6772. 

HarpSichords, Pedalharpsichords, etc., semi
kits and completed instruments, brochure $1.00. Or 
start from scratch. Catalog of parts, plans $2.00. 
Instrument Workshop, 318-0 N. 36th, Seattle, WA 
98103. 

Harpsichord and organ plans. Please send a 
self-addressed and stamped envelope for my price 
list of plans. I am temporarily out of catalogs. R. K. 
Lee, 3530 School St., Watertown, MA 02172. 

VISSlR-ROWLAND 
713/688·73 .. 6 

2033 JOHANNA I 
HOUSTON 77055 

Member 
Internatfonal SO";ety of Organbuilders 

Associated Pipe Organ luilder. of 
America 

+ ! ~:~:~~J~i~~~~r~~~~~~~:~A~H~S!!~' 
• Inte-rnational ~oriet,. of OrA'snbuiMers 

MAR.TIN I HAR.PSICHOR.DS 
1521 East Sixth Street 

Bethlehem, Pennsylvania 18015 

Viennese Fortepianos 
after 

IV annette Streicher 
1803 (5', oct.) and 1816 (6', oct .) 

UA1jJt~r rJi°oD 
580 West Cedar Street Plafteville. Wisconsjn 538' 8 

KIEFER TANNING CO. 
240 FRONT • GRAND RAPIDS. MI. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise
ment. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word . 
Display Classified minimum . 

Additional to above charges: 
Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) . . . 

. $ .35 
5.00 

.50 
20.00 

5.00 

2.00 

Closing Date (Classified): the first (1st) of 
the month for the next month 's issue (Jan. 1st 
for the Feb. issue). 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertiSing deemed 
inappropriate to this magazine. 

FEBRUARY, 1986 

(608) 348·6410 

.~ 1l,.il'\ .....-. ~ .. - ,,,' -.. 'I..J~ 
Robert M. Turner 

Organbuilder 
1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 

1932 Penfield Road 
Penfield, NY 14526 

716/586-0383 

~.ndmBN~.,1?&ItNt &. o..,t;\ 
~~ maT. 1877 ~"'. 

BAN :lrBANCIBCO 
3101-20th Street · 94110 . (415) 647-5132 

THE DIAPASON · 380 NORTHWEST HIGHWAY· DES PLAINES, IL 60016 

Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category, _________ _ o Regular o Boldface 

Ad Copy------------______________________________________________________________ __ 

Name~ _______________________________ _ Phone: ___________________________________ _ 

Addres~s ____________________________________________ _ Total Encloseud __________________________ __ 

City / State: _____________ Zi p, _______ _ Date Sent~ ________________ _ 

21 



CLASSIFIED ADVERTISING 

HARPSICHORDS 

Robert D. Turner, Harpsichords - Technician, 
repairs, voicing, regulating, construction of period 
instruments. 130 Pembrook Dr., Yonkers, NY 10710. 
9141793-1875. 

Harpsichords, pedal harpsichords, clavi
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

Harpsichords, Clavichords, Fortepianos. Cus
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning
ton, CT 06378. 

Sperrhake harpsichords and clavichords. Ex
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

PIPE ORGANS 
FOR SALE 

Affordable practice organ, 2-manual, 3-rank 
• unit organ (Artcraft ?) self-contained in oak case 
under 8' high. Bourdon, Diapason basses mounted 
behind case. Needs blower and rectifier, minor 
repairs. $2,000 or best offer. Located near San Jose, 
California. Steuart Goodwin & Co., 6550 Orange St., 
Highland, CA 92346. 

1 manual, 6 rank, 1952 Walcker portative 
organ. Pipework just re-voiced. Excellent condition. 
Best offer. Write Klassic Enterprises, 6777 Amador 
Valley Blvd., Dublin, CA 94568. 

1928 Aeolian Duo-Art residence organ; 2 
manuals, 15 ranks, currently in storage. Includes 
approximately 80 organ rolls. Send SASE for details. 
1208 Aldridge Lane, Jeffersonville, IN 47130. 

Harpsichord owners: A full line of audio and Two-manual, six-rank Austin organ; some re-
visual chromatic tuners is now available to help you leathering and resoldering done; in good playing con-
with your tuning requirements. For more information dition. Buyer to remove. $5,000, negotiable., Contact 
write: Peterson Electro-Musical Products, Dept. 20, . Felip Holbrook, St. Paul's Cathedral, 1208 W. Chest-
Worth, IL 60482. nut, Yakima, WA 98902.509/575-3713. 

Yves A. Feder HarpSichords, custom instru
ments and reconditioning work. Authorized Agent 
Zuckermannn kits sold at factory direct prices. 
Assistance to kit builders. North Chestnut Hill, Killing
worth, CT 06417. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Rd., Deerfield, IL 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

Kimball pipe organ, 1942. Excellent pipe 
work & voicing. Spec. & scales by G. D. Harrison. 
Move & installation possible. Also other organ pipes 
& parts. SSASE. Mike Rider, 6637 Colfax Av. No., 
Brooklyn Center, MN 55430. 

M.P. Moller pipe organ; 3 manuals, Op. 5706, 
1930; good playing condition; $15,000 or best offer; 
buyer remove. Specifications available. American 
Baptist Churches of Rhode Island, 734 Hope St., 
Providence, RI 02906. 

Operating 25-rank Estey pipe organ. Needs 
repair. $5,000 or best offer. Purchaser to remove 
organ by June 1, 1986. Offers must be received by 
March 1, 1986. Write to Gethsemane Lutheran 
Church, 911 Stewart St., Seattle, WA 98101. Attn. 
Mrs. Bossart. 

1929 Kilgen, 47 ranks with Echo; with 64-
stop 3-manual draw knob console, new about 1970. 
Impressive facade surrounding rose window, oak 
casework. Mechanism needs major overhaul. Buyer 
to remove. First $10,000 takes. 313/867-7220 or 
368-9634. 

Several tracker organs for sale rebuilt with 
warranties; 8 to 30 ranks, 1873-1911. Send legal 
SASE for information. Raymond Garner Associates, 
1360 Rogers Lake Road, Kila, MT 59920. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Inquiries are Cordially Invited 
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W. ZiIll.Ill.er & SOn.S 
INC 0 R P 0 RAT E D 

Telephone (704) 588-1706 Mailing Address: P. O. Box 520 
Pineville, N. C. 28134 

REPAIRING TUNING ADDITIONS 

R.1lV'. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 
ARNDT ORGAN 

SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY. IOWA 50021 

Pipe Organ Sales and Service, Inc. 
P.o. Box 838. Lithonia, Ga. 30058·404/482-4845 

Serving Pipe Organs of All Types in the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

PIPE ORGANS 
FOR SALE 

Moller, 2/15, 1923 with 1970's additions. 
Needs work. $5,000 or best offer. Buyer to remove 
June, 1986. St. Elizabeth's Church, 169 Fairmount 
Road, Ridgewood, NJ 07450. 201/444-2299. 

Wangerin pipe organ; 3 manuals; floating 
echo; 44 ranks; 62 years old. Best offer. D. Kasten, 
2475 N. 54, Milwaukee, WI 53210. 

Two-manual tracker organ (I: 8', 4', 2', X; II: 
8',8' reed; P: 16' reed). Built by Paul Ott in Germany 
in 1958. Recently rebuilt. This organ will serve well as 
studio or small chapel organ. $26,000 plus shipping 
outside New England. The Noack Organ Co., Inc., 
Main & School Streets, Georgetown, MA 01833. 

3-manual, 16 rank EP organ with excellent 
pipework (Hook, Hinners, Aeolian-Skinner, Casav
ant), unit chests, Meitinger blower, K-A/Reisner 
relay, Peterson combo action and swell motor, Wicks 
shades. Classic sound, excellent condition, including 
many new pipes and parts. $20,000 or best offer. 
604 Appletree Lane, Deerfield, IL 60015. 312/945-
8148. 

THEATRE ORGANS 
FOR SALE 

2/10 Wurlitzer, Style H, opus 1436 in good 
condition. Solo chest completely rebuilt. Some toys 
missing, all mechanism intact. In storage; Pawtucket, 
RI. $12,000 or best offer. 617/823-0236 days. 

Rodgers Olympic 333 theatre organ, ten 
years old. Antique white and gold with separate 
pedal channel. $15,000. Rodgers Organs, Elmhurst, 
IL. 312/279-3535. 

THEATRE ORGAN 
PARTS 

Huge inventory theatre pipe organ parts, Wur
litzer, Morton, chests, regulators, relays, blowers, 
percussions, pipework. SASE to George Brown, 
1734 Poplar, Twin Falls, 1083301. 

Classified Advertising Rates 
will be found on page 21 

THEATRE ORGAN 
PARTS 

3-manual Bennett horseshoe console with 
neo-classic-styling/ebony finish. Stop tablets With 
Reisner electric stop switches. Also Bennett chests, 
harp, Gottfried flat-faced oboe-gambas, etc. State 
your wants with SASE to: Schneider Pipe Organs, 
Inc., P.O. Box 37, Kenney, IL 61749.217/944-2454 
or 668-2412. 

REED 
ORGANS 

Estey reed organ, two-manual & pedal, 10 
stops, re-conditioned and. in excellent condition_ 
$2,000. Mangam Organ Co., Inc. 215 Fairmount 
Ave., Philadelphia, PA 19123.215/922-2217. 

Electronic dying? Phoenix Reed Organ Resur
rection offers a fine selection of long-lived 2mp reed 
organs. Listing: $1.00 and SASE. Complete restora
tions of I-man and 2mp instruments. Meticulous tun
ing, replacement reeds. Box 3, Jamaica, VT 05343. 

Reed organs repaired. Reeds retongued. 
John J. White, 24160 Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Conn model 611, walnut rolltop console, mint 
condition. Best offer. 312/377-2531. 

MISCELLANEOUS 
FOR SALE 

Misc. organ parts for sale. Two Moller pedal 
organ relays 44 notes each, one with five switches, 
one with seven switches. Two Durst-Organ Supply 
rectifiers. Good condition 30 AMP, 110-220 volts. 
One all-electric 3-manual organ relay, 8 switches per 
manual, enclosed and with junction board. One Kinet
ic organ blower 3/. HP, 110-220 volts, single ph. 5" 
wind. For information call 619/286-9225. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. C-OMPANY 

~ 

P.o. Box 362 
Tonawanda, New York 14150 

(716) 692 7791 

- THE FULLY ACCEPTABLE ALTERNA TIVE-
AOB ALONE provides an independently voiced and tuned generator in place of each pipe for 

natural warmth and chorus. 
AOB ALONE provdes note-by-note control of articulation, harmonic development, scaling, 

and tonal finishing of each voice. 
AOB offers organs of uncompromising quality built to our standard or your fully custom spe

cifications. 

A~socialed Builders 
headquarters and manufacturing 
3419 "e" ST N.E. 

Organ 
sales and marketing 
2921 S. 104TH ST. 
OMAHA, NE 68124 
402 /393-4747 

AUBURN, WA 98002 
206 / 852-4866 

McMANIS ORGANS, INC. 

A.P.D.B.A. Member 

W 
~l 
~" 

Pipe Organ Builder 

2742 Ave. H 

Fort Worth, Texas 76105 

Tele. (817) 536-0090 

10th & Garfield 
KANSAS CITY, KS 66104 

~ (216) 826-0097 

~p 
'-3f~' 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

II~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

MISCELLANEOUS 
FOR SALE 

2-manual console, 1950's Swinford, de
signed by Charles Fisk, handsome and compact, 
$1,000 F.o.B. Santa Cruz, CA. Steuart Goodwin & 
Co., 6550 Orange St., Highland, CA 92346. 

Two Hook & Hastings slider chests, 6 + 8 
slides; good condition; also one 7 x 4 double-fold 
reservoir, just releathered. Contact Morel Organ Co., 
5 Lennon Rd., Arlington, MA 02174.617/643-4054. 

3-manual Austin console with English ivories, 
tailored to your specification with new Austin case 
finished to your sample. Stuart Biza, P.O. Box 58, 
South Newfane, VT 05351. 802/348-6655. 

Three-manual, custom-made Durst console; 
used pipes, special fabrics for covering organ cham
bers, etc. Cooper Decoration, 200 Maple St., Syra
cuse, NY 13210.315/475-1661. 

32' Pedal Bourdon; 12 stopped pipes and 
chest. (Organ being relocated; lack space.) Asking 
$4,000. Current price, new, $8,500. SDA Church, 
Keene, TX 76059 . . 8171641-9804, or WA Schram 
817/645-9269. 

Bennett unit chests, chest relay, numerous 
offsets and 8' & 4' diapasons; Grave mixture II with 
chest . Johnson Organ Co., 701/237-0477, Box 
1228, Fargo, ND 58107. 

3M, 1966 Casavant drawknob console in 
good condition with 8-cut ivory keys. Stops: 10 Ped., 
9 SW, 8 GT, 10 CH, 6 couplers, 6 generals. $2,500 
or best offer. Saint David's Church, 4700 Roland 
Ave., Baltimore, MD 21210. Attn. R. Mullin. 

16' QUintadena, low wind pressure, excellent 
condition, superb sound, $750. 604 Appletree Lane, 
Deerfield, IL 60015.312/945-8148. 

Korg AT-12 autochromatic tuner. Play any 
note on your instrument and AT -12 instantly indicates 
the note and octave (by LED) and how many cents 
sharp or flat (by V-U meter) in seven octaves: C 1 to 
B7. Generates four octaves: C2 to B5 at two vol
umes. Calibrate tuner A=430Hz to 450 Hz. Quartz 
Crystal. Case, stand, AC adaptor, batteries, ear
phone. One lb. One year warranty. Introductory offer: 
$125 ppd. ($180 list). Song of the Sea, Dept. D, 47 
West Street, Bar Harbor, ME 04609. 207/288-
5653. 

MISCELLANEOUS 
FOR SALE 

Wurlitzer amp. reed console (1950) 2-man., 
32-note pedal. 312/281- 1 094. Best offer. 

Used pipes and organ equipment, Lee Or
gans, Box 2061, Knoxville, TN 37901 . 

Pipe Organ Sales & Service, Inc. has a list of 
used organ parts; send postage paid envelope for a 
list. P.O. Box 838, Lithonia, GA 30058. 

Now available Peterson cathedral chimes, 
with exclusive magnetic repulsion chime action. Send 
for details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

Electronic pedal/manual voices-"You 
won't believe your ears" available in reed & flute 
voices-full satisfaction guaranteed or your money 
refunded. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

4-manual drawknob console; 1968 Laukhuff; 
40 capture combinations; tracker-touch keys. Adjust
able bench and rack. Full couplers, etc. Asking 
$6,000.3101 20th St., San Francisco, CA 94110. 
415/647-5132. 

SERVICES/ 
SUPPLIES 

Austin actions rebuilt with finest leather, ex
change only. Fast, fast delivery; satisfaction guaran
teed. Manual motor $15.75, others comparable. 
Write for shipping details and schedule: Auchincloss 
Organ Service, Box 5262, Poughkeepsie, NY 
12602. 

Austin actions recovered. 15 years experi
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $14.52 I.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040.203/646-4666. 

We restore Austin consoles and organs using 
factory-fresh materials only. Former Austin plant 
superintendent. 38 years experience. Stuart S. Biza, 
P.O. Box 58, South Newfane, VT 05351. 802/348-
6655. . 

SERVICES/ 
SUPPLIES 

Benjamin K. Williams, Organ Pipemaker. Ex
cellent new pipework made with quality craftsman
'ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 7591, Charlotte, 
NC 28217. 

Metal organ pipes. First class workmanship. 
Helmut Hempel Organ Pipes, 4144 W. 50th St., 
Cleveland, OH 44144. 

Austin consoles rebuilt to your specifications, 
my shop or on location. Also bought and sold. 
Auchincloss Service, Box 5262, Poughkeepsie, NY 
12602.914/236-7154. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

Recovering any type of pouches, pneumatics, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
8141734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

Tune equal or any historical temperament 
with Widener Computer Tuner. Full details, write: 
Yves Albert Feder Harpsichords, Box 640, Killing
worth, CT 06417. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian
Skinner pipeshop. Hans Rother, German Organ Pipe
craft, 34 Standard St., Mattapan, MA 02126. 

Used, revoiced, classic pipework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework re-voiced 
at 1/3 price of new pipework, including cleaning/ 
polishing/sleeves. Samples available. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Kenney, IL 
61749.217/944-2454 or 668-2412. 

SERVICES/ 
SUPPLIES 

Releathering any type pouch, pneumatic, bel
lows or action. Long years of experience and accu
rate workmanship. Jacob Gerger & Son, P.O. Box 
245, Croydon, PA 19020. 2151788-3423. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi
nets. Immediate delivery on most items. Free cata
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226.4141771-8966. 

Electro-mechanical action. Features in
clude color coded 60, 90, and 140 ohm 
coils, installation with one screw, and ful
crum pivot hinge. Price: $2.60 each in
cludin9 48 state shipment (does not in
clude valve). Felt and leather valves sold 
separately in lots of 100 per size: %"
$11/C, 3//-$12/C, 7/e"-$13/C, 1"
$14/C, 11!a"-$15/C. Tube of valve ad
hesive $5. Justin Matters, P.O. Box 1485, 
Rapid City, SO 57709. 

Solid state switching systems/combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/drawknobs/stop actions/electric swell 
shade operators/ & many more products. Send for 
details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

Tuning season approaches. Don't be without 
K D Kaps, nationally acknowledged one of the most 
important mixture tuning aids. $12.00 for a set of 7. K 
D Kaps, P.O. Box 223, Bolton, CT 06040. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7forriJ @rpOnJ ~!i:rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Member: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AN'D SONS of LONDON 
NECKINGER MILLS 

BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDSEY 

Greenwood 
Organ Co. 

LONDON SEI 2AW 

RELEATHERING 
For fast returns, call 
or write for estimates 
201/646-0553 

AII·Pouches/Reservoirs 
Professional 

Workmanship 

martin ott pipe 

Keyboard Services 
P.O. Box 387 
Bogota, NJ 07603 

"Three Generations at Organ Building" 1111111 organ 
11624 Bowling Green Drive company 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 

JULIAN E. BULLEY 
New Organs - Rebuildlne 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohla .c5406 
513-276-2481 

FEBRUARY, 1986 

KNOXVILLE, TENNESSEE 37901 

Robert Copeland 
R.D. 3. Box 81 

Saltsburg. PA 15681 

(412) 639-9798 

Pipl Org,n ~lp'ir - All In,IlS 

Lewis &, Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

H466A Tyeo Road Vlcnna, Virginia 22180 

(701) 7 14-H'S8'S 

Inc. 

-edJanto 
ROBERT C. NEWTON 

Northern California Representative 

825 Azure Street Telephone 
Sunnyvale, CA 94087 (408) 173-1269 

GUZOWSKI & STEPPE 
o R G A N B U I L D E R 5 I N C -

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD. 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

st. Louis, Missouri 631 41 
(314) 569-0366 '* WORKSHOP' 6tbntfbtt SERVICES, INC. 
"Schneider Orielbauwerkstatt" 

ORGAN UILDERS 
New Instruments, Re-Bullding, Re-Voicing 

Mechanical-action organ specialists 
Office: (217) 668-2412 

41-43 Johnston Sl. • P.O. Box 37 
Kenney, IL 61749 • (217) 944·2454 

Yaur persona' wisltes 
are in good hands 

Jacque. Stinlcen. 
Organ pip. maker. B.Y. 

ZEIST 
Holland 

ORGAN COMPANY. INC. 

WASHINGTON ROAD 

PRINCETON, NEW .JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Gerre Hancock Judith Hancock 

William Albright 

David Higgs 

Guy Bovet David Craighead 

Clyde Holloway Marilyn Keiser 

Joan Lippincott Marilyn Mason J ames Moeser George Ritchie 

European Artists Spring 1986 
Guy Bovet-April, May 
Peter Planyavsky-February, April 
Louis Robilliard-April 

European Artists Fall 1986 
Daniel Roth-October (limited) 
Choir of St. John's College, 

Cambridge-Aug. 27-Sept. 15 

European Artists Spring 1987 
Christoph Albrecht (Berlin) 
Stephen Cleobury (King's College) 
Louis Robilliard (Lyon) 
Canterbury Cathedral Choir-June 

Donald Sutherland Frederick Swann Ladd Thomas 

John Weaver Todd Wilson 

Duo Concerts 
Gerre Hancock & 

Judith Hancock, organ 
Marilyn Mason, organ/ harpsichord & 

Pierre D'Archambeau, violin 
Phyllis Bryn-Julson, soprano & 

Donald Sutherland, organ 
Marianne Weaver, flute & 

John Weaver, organ 
Anne Wilson & Todd Wilson, keyboard 
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