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Mildred Andrews Boggess 
September 25, 1915-August 10, 1987 

An Appreciation 

Mildred Andrews Boggess died on 
Monday, August 10, in Norman, OK, 
after several years of declining health. 
She had taught at the University of 
Oklahoma for 40 years before retiring 
at the close of the spring semester in 
1976. After her retirement she contin
ued to give master classes and work
shops for several years, and gave occa
sionallessons in her home until mOving 
to a retirement apartment in the fall of 
1986. Funeral services were held on 
August 12 in St. John's Episcopal 
Church, Norman, where she had served 
as organist and choirmaster for 26 
years. 

Twelve days before she died as she 
lay in a hospital bed, when a local visitor 
asked what was wrong this time, her 
reply was simply, "There are too many 
problems to name them," and said noth
ing more. Instead, she began searching 
through a pile of cards for the clipping 
she had saved for that visitor to take to 
another mutual friend . 

Only as we were leaving, when a wish 
was expressed that she would soon be 
able to go back to her apartment, did 
she finally say, "First I must feel good 
enough to go back there." To us that 
was a most uncharacteristic bit of pes
simism indicating that she was all too 
well aware of the seriousness of her con
dition. When we first began visiting, she 
failed to meet my gaze as though trying 
to hide her inner despair, but when we 
chatted about my family and their 
activities, she resumed the clear, sharp, 
piercing eyes so familiar to all, and even 
had the old quick replies. 

All who knew Mildred admired her 
ability to ignore her own difficulties and 
think constantly of the needs and inter
ests of others. She began talking about 
another student whom I know, telling 
me about her family and detailing their 
activities in her usual lively and enter
taining style. As she warmed to the task, 
she reminisced about other students and 
mentioned some amusing episodes I had 
never known before. 

As the conversation turned to my 
unfinished Christmas letter, she told me 
to "Lay it out on the kitchen table for a 
week so you'll see it every day and 
you'll soon get it finished." When I pro
tested that I knew where it was and had 
started on it, she interrupted, "But I 
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know you." That too was one of her 
greatest assets in teaching-her ability 
to know just how each student needed to 
be challenged or encouraged to produce 
that person's best work. Certainly I 
warmed to the frequent words of praise: 
"Fine, Thats's right, Good, Now you did 
it!" 

The desk clerk at her apartment 
house said she'd never seen anyone who 
got so many letters. When Mildred 
heard that, she replied, "Well, I write 
more than anyone. If you want to get 
letters, you have to write them." She 
managed to answer every letter, usually 
within a week, and crowded an im
mense amount of news onto a standard 
postal card. In the last year when the 
reply took more than two weeks, you 
could be certain that she was ill again. 

One wonders why, with all of the 
modern medical miracles, there was no 
way to help her. It seems God's plan was 
for her to exhibit the unbelievable good 
cheer, patience, and faith which we all 
saw over and over again. If one had a 
problem and shared it with her, she 
would offer very sensible and helpful 
options, but if the problem lapsed into a 
mere bit of complaining, she would cut 
the conversation short with a pointed 
and pithy comment beginning with 
"But that was ... " Even if stopped short, 
one left feeling better able to cope with 
life because Mildred's world was very 
simple and clear-right was right, 
wrong was wrong, and grey areas simp
ly weren't to be tolerated. When she was 
obviously tiring of company, we sug
gested a return later. She replied, "On 
our next visit, we'll have more to talk 
about." 

In my effort to relieve the sadness of 
the day's news and to remember the 
many wonderful lessons and visits of the 
past, I got out the 1976 booklet of her 
wit and wisdom compiled by Mary 
Ruth McCulley under the title Dear 
Teacher. The photos, the many anec
dotes, the sharp wit all brought great 
memories, but most touching of all was 
the sermon she gave at Saint John's 
Episcopal Church in Norman on Octo
ber 3, 1976. Towards the end of that 
sermon she stated: 

The ministry of music is more than a 
profession: it is a vocation, a calling, in just 
as real a sense as that of the priest. A 
church musician is something more than a 
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professional musician who has chosen to 
specialize in this field. He is a person who 
chooses to serve the church because he 
honestly believes in it. He must be a pro
fessional and something more: he must 
have sympathy, understanding, and in
sight, and must be aware of what is really 
going on in the spiritual world. He does 
not abandon his professional standards, or 
fall into sloppy, haphazard ways ... 

The art of worship is a true art and one 
of the most difficult to master. The church 
musician is a servant of the congregation, 
and his ministry gets its proper balance 
only when he puts first things first and 
realizes that the center of the church's life 
is worship. Excellence and skill are great, 
but whether or not a person is a good 
church musician depends upon his inten
tions. Music not done to the glory of God is 
worthless ... 

Through music you can express to 
people thoughts that lie too deep to be 
expressed in words. It is not rhetoric but 
the plainest first principle that the center 
of our life is in God and carries with it the 
requirement that the music of the church 
must be as nearly perfect as possible ... 

More than anyone else, the church mu
sician shares with the priest the responsi
bility for the religiOUS atmosphere of the 
service. His influence permeates the entire 
service and takes up as much as 30% of the 
service in sung prayers, praises, medita
tions, or religiOUS statements which have 
been set to music in the anthems so that 
the words may have their sense reinforced. 

The church is not static-it is a living 
organism, alert and vital, and certainly 
subject to change. Hence everything con
nected with the church, certainly music, is 
bound to develop and change. And if you 
are wondering what the church musician 
will be doing in ten years, I predict that he 
will be performing the same role as he 
always should have been: not chasing after 

the bored young with guitars, but experi
encing with them a re-awakening, a genu
ine reawakening, where the young people 
will find themselves once more interested 
in their roots and heritage. Friends of 
church music are needed everywhere to 
make the treasures of church music avail
able within the church. Only upon hearing 
and using a language can people come to 
realize what it may express. Then will 
people know that music in the church ser
vice is not for entertainment, not a vehicle 
of pastime. It is the bearer of the world's 
greatest message. 

As a child Mildred Andrews was so 
eager to cut through to the heart of 
things that signed her name "Mildrews" 
and throughout her life she managed to 
find the shortest, most appropriate way 
to say things or to teach them. The 
words of her sermon clearly state her 
reason for being a church organist and 
for working so tirelessly to help 
hundreds of others learn to do their best. 
We hate to say, "Goodby, Mildrews, 
Goodby, Dear Teacher," but we are all 
better people for having known you. 
We will continue as you have shown us 
because we believe in our vocation as 
church musicians. Your words were al
ways true and faithful. 

Lorena Joyce (Brown) Herrmann 

Lorena Joyce (Brown) Herrmann studied 
with Mildred Andrews during the sum
mers of 1948, 1949, and for a full year as 
a graduate student in 1950. For the past 
19 years she has been teaching at St. 
Mary of the Plains College in Dodge 
City, KS, and now holds the rank of Asso
ciate Professor of Music. 
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Here & There 

Leonard Raver will perform the 
New York premiere of the Organ Con
certo by Ned Rorem on October 21 at 8 
pm at Alice Tully Hall, with the Little 
Orchestra under the direction of Dino 
Anangost. The concerto was written for 
Raver in 1985 and premiered with the 
Portland (ME) Symphony. 

Colorado State University will host 
two organ/church music workshops this 
fall. On October 24 the featured clini
cian will be James Kibbie, organist at 
the University of Michigan. Alice Park
er, composer and conductor, will be fea
tured on November 7. Other clinicians 
at these workshops will include Robert 
Ca varra and James McCray from 
Colorado State, and Anne Chesher, ' or
ganist at Fort Collins Presbyterian 
Church. Both workshops will be held at 
the Fort Collins First United Methodist 
Church where a new Marcussen organ 
has just been installed as part of the 
dedicatory celebration. 

For more information contact: Dr. 
James McCray, Chairman, Department 
of Music, Theatre, and Dance, Colorado 
State University, Fort Collins, CO 
80526; (303) 491-5533. 

St. Clement's Episcopal Church, St. 
Paul, MN, will present special services 
with music conducted by Sir David 
Willcocks on October 25. At 10:30 a.m. 
Willcocks will direct a performance of 
Handel's 0 Praise the Lord. Choral 
Evensong will take place at 3:00 p.m., 
including canticles by Howells and the 
premiere of a new anthem by Will
cocks, commissioned by St. Clement's. 
Dr. Stanford Lehmberg is organist and 
choirmaster of the church. 

The first Cavaille-Coll International 
Congress will be held on November 5-
7, 1987 at Epernay, France. For more 
information contact: Odile Jutten, Di
rector, 13 rue George Sand, 75016 Paris, 
France. 

A Symposium on the life and career 
of Edwin H. Lemare will take place 
November 12-13 in Portland, ME. Con
certs and recitals will feature Frederick 
Hohman and Charles Callahan. The 
symposium is sponsored by Friends of 
the Kotzschmar Organ, Inc., and the 
City of Portland. For further informa
tion, contact: Henriette MacVane, 61 
Fourth Street, South Portland, ME 
04106; (207) 767-3297. 

Two competitions for new composi
tions have been announced by Christ 
Church Cranbrook, Bloomfield Hills, 
MI, in observance of the 60th anniversa
ry of the dedication of the church and of 
the Wallace 50-bell carillon. One com
petition is for an anthem for S(S)A TB 
choir. The text will be taken from The 
Hymnal 1982 of the Episcopal church. 
The second competition is for a carillon 
composition for 4-octave, cast-bell, me
chanical-action carillon. The work will 
be based on a hymn tune from The 
Hymnal 1982. 

The deadline is April 10, 1988, and 
each award is $1,000. Winning compo
sitions will be premiered at the 60th 
anniversary celebration in September, 
1988. For complete details, contact 
Composition Committee, Christ Church 
Cranbrook, P.O. Box 801, Bloomfield 
Hills, MI 48013. 

The 29th Annual National Organ 
Playing Competition of the First Pres
byterian Church of Ft. Wayne, IN, will 
take place March 12, 1988. Contestants 
are eligible if they have not reached 
their 35th birthday by that date. Tape 
recordings and application materials 
must be received between January 1-
25, 1988. For further information, con
tact: National Organ Competition, First 
Presbyterian Church, 300 West Wayne 
Street, Ft. Wayne, IN 46802. 
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In connection with its upcoming 75th 
Anniversary Celebration, The Cleve
land Music School Settlement is con
ducting a search for former students, 
faculty members and board of trustee 
members. All alumni who are not cur
rently in contact with the Settlement are 
invited to receive a copy of the 75th 
Anniversary Calendar of Events for this 
special year. 

Beginning in September, 1987, the 
year-long festivities include perform
ances by prominent alumni and faculty, 
master classes and other special events. 
The Cleveland Music School Settlement, 
founded in 1912 by blind musician 
Almeda Adams, is now one of the larg
est community arts schools in the coun
try. In addition to music, its programs 
include dance, music therapy and early 
childhood arts. 

Alumni or interested parties who 
would like to receive a Calendar of 
Events should write or call The Cleve
land Music School Settlement: 11125 
Magnolia Drive, Cleveland, OH 44106 
(216) 421-5806. 

John Brock, Professor of Music at the 
University of Tennessee, Knoxville, has 
recently returned from a concert tour to 
Europe. During late June and early July 
Mr. Brock played organ recitals in 
Ghent, Hasselt, and Blankenberge in 
Belgium; Hardenberg, The Nether
lands; and Uelsen, West Germany. 
While on the trir he also visited and 
examined severa historic Dutch and 
Belgian organs. 

J 
Matthew Dirst 

Matthew Dirst was recently named 
Second Prize winner in the 1987 
Niirnberg International Organ Compe
tition, held June 28-July 5 in conjunc
tion with the annual Niirnberg Interna
tional Organ Festival. He received a 
prize of 2500 DM and will be appearing 
later this year in concert on the Bavar
ian State Radio. 

A Fulbright scholar to France, Dirst 
completed his studies at the Conserva
toire National de Rueil-Malmaison with 
Marie-Claire Alain and Huguette Drey
fus this spring, winning unanimous first 
prizes in both organ and harpsichord. 
1987 Summer Festival appearances in
clude concerts in Belfort, Chatenois-Ies
Forges, Bourges, and Villecroze. In Sep
tember Dirst will begin work towards 
the Doctor of Musical Arts degree in 
early music performance practice at 
Stanford University in California, 
where he has been awarded a teaching 
fellowship for the corning academic 
year. 

John Halvorsen retired July 31, 1987 
after having served 37 years in the min
istry of music. He received both BM and 
MM degrees from Westminster Choir 
College and served Epworth Methodist 
Church in Norfolk, VA for 14 years, 
First Methodist Church in Tulsa, OK for 
9 years and Trinity-First Methodist in 
EI Paso, TX for 14 years. A special ser
vice was held Sunday morning, July 26 
with special choral and instrumental 
music in tribute to his years of service, 
epecially that of his tenure in EI Paso. 

Halvorsen helped organize the AGO 
chapter in Norfolk in 1957 and served as 

Dean and Sub-Dean of that chapter. He 
also served in the same capacity while in 
Tulsa and EI Paso and is currently Trea
surer of the EL Paso chapter. 

\ 
Eileen Hunt 

Greenwich Artists Management has 
announced the addition of Eileen Hunt 
to its roster of artists. Her book, E. Pow
er Biggs: Legacy of the Performing 
Artist, is scheduled for publication this 
winter. This past summer, Dr. Hunt 
performed for the AGO convention in 
Springfield, MA, the Methuen Memori
al Music Hall series, the OHS national 
convention and at Old West Church, 
Boston. 

Jacques van Oortmerssen will be 
making his first visit to the United States 
next summer, when he will conduct a 
week-long seminar on early keyboard 
music at Stanford University (June 13-
18, 1988). For further information, 
please contact the Music Department, 
Stanford University, Stanford, CA 
94305. 

Ruth Plummer 

Ruth Plummer was given the title 
"Organist Emeritus" of Wilshire United 
Methodist Church at the morning wor
ship services on June 14 in recognition 
of over 25 years of service as organist. 
The service featured a performance of 
the Solemn Mass by Vierne. Singers who 
had worked with Ms. Plummer over the 
years were invited to join in a Reunion 
Choir for this special service. At a lun
cheon following the worship, she was 
presented with a cash gift and a lifetime 
annual pension. Following her retire
ment, Ms. Plummer will devote full 
time to her work as artists' representa
tive for Artist Recitals Concert Promo
tional Service. 

Susanne Shapiro 

Susanne Shapiro, Harpsichordist, has 
joined Artist Recitals Concert Promo
tional Service, Ruth Plummer, Artists' 
Representative. Ms. Shapiro attended 
the Royal Academy of Music, London, 
and graduated from Juilliard School of 
Music. She studied and attended master 
classes .with Anthony Newman, Gustav 
LeonHardt and studied forte-piano with 
Malcolm Bilson. Currently Professor of 
Harpsichord at California State Univer-

sity, Northridge, and Pepperdine Uni
versity, she has also taught at the Uni
versity of California, Riverside; Pomona 
College, Claremont; and the University 
of Indiana, Bloomington. The New Re
cords chose her recording of Haydn's 
"Esterhazy Sonatas" as one of the 
hundred best of the year. She recently 
recorded Gottlieb Muffat's "Componi
menti musicali per il Cembalo" for the 
Musical Heritage Society. Her essays on 
baroque performance practices have 
appeared in Clavier Magazine, Journal 
of Performance Practice and The En
glish HarpSichord Magazine for which 
she reviews all contemporary works 
written for harpsichord. Her recent per
formances include appearances with the 
Los Angeles Philharmonic Orchestra at 
the Hollywood Bowl, the Mostly Mozart 
Festival of Lincoln Center, the Kennedy 
Center in Washington D.C., and Mar
tha's Vineyard Summer Festival. 

Philip Allen Smith 

Philip Allen Smith has joined the ros
ter of Artist Recitals and will no longer 
act as Assistant Mana~er, announced 
Ruth Plummer, artists representative 
for her Los Angeles based Concert Pro
motional Service. Mr. Smith is Organ
ist/Director at the Seventh-day Adven
tist Church in Alhambra, CA. For seven 
and one-half years he was Organist and 
Choir Director at First "German" 
United Methodist Church in downtown 
Los Angeles, where he inau~urated the 
"Organ Concert at Noon' series in 
1982. He received his BM degree from 
Spring Arbor College, MI and his MM 
degree at the University of Michigan, 
Ann Arbor. His teachers have included 
Dr. Albert Bolitho, Mary Anderson, 
Gary Miller, Robert Clark and Cherry 
Rhodes. Smith is active in the Los 
Angeles area as a performer, teacher, 
conductor and composer. 

Murray Somerville 

Murray Somerville, cathedral mu
sician of the Cathedral Church of St. 
Luke, Orlando, FL, has been named 
clinician and guest conductor for the 
20th International Children's Choir Fes
tival, December 27-31, 1987 at Walt 
Disney World and Gainesville, FL. The 
festival is sponsored jointly by the 
Americas Boychoir /International Chil
dren's Choir Federation and the Uni
versity of Florida. In addition to con
ducting the massed-choir, Somerville 
will lead directors' workshops. Somer
ville is founder and director of the 
Orlando Deanery Boychoir, and is also 
conductor of the Winter Park Bach Fes
tival Choir and of the children's choir of 
the Orlando Opera Company. 
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Appointments 

Douglas L. Butler has been ap
pointed Instructor of Early Music at 
Georgia Southwestern College, Ameri
cus, GA. Dr. Butler continues as organist 
for the First Baptist Church and Temple 
B'nai Israel, Albany, and Director of the 
Albany Recorder Ensemble. 

Benjamin Lane 

Benjamin Lane has been appointed 
Director of Music at Nashotah House, 
an Episcopal seminary near Milwaukee, 
WI. His duties include teaching courses 
in church music and voice; conducting 
the Schola Cantorum, a mixed-voice 
motet choir; and providing organ and 
choral music for daily Matins, Mass, and 
Evensong in the seminary's historic 
Chapel of St. Mary the Virgin. 

Mr. Lane is a PhD student in musico
logy at the University of Chicago and is 
writing a dissertation on Latin Tudor 
choral music for the Sarum rite in Eng
land. He holds a Master of Music degree 
in church music from Northwestern 
University and a Bachelor of Music 
degree in organ performance from the 
University of Southern Mississippi. For 
the past sevenlears Mr. Lane served as 
Organist an Choirmaster at the 
Church of St. Paul and the Redeemer 
(Episcopal) in Chicago, where he di
rected an annual Evensong concert se
ries with choir and orchestra. Mr. Lane 
is also a composer of hymns, anthems, 
masses, and settings of psalms, canticles, 
and other liturgical texts. 

C. Ralph Mills 

C. Ralph Mills has been appointed 
Organist and Choirmaster at Highland 
Presbyterian Church, Fayetteville, NG 

He will direct four choirs and three 
handbell groups, and will be responsible 
for the renovation of the Casavant organ 
in the sanctuary, and the Moller organ 
in the chapel. He leaves Bland Street 
United Methodist Church, Bluefield, 
WV, haVing served nine years in that 
position, and founding the Bluefield 
AGO Chapter. 

Pierce Getz 

Pierce Getz has been appointed Di
rector of Music of Market Square Pres
byterian Church, Harrisburg, PA, 
where he will act as organist and direc-

Yale Institute of Sacred Music 

The Institute of Sacred Music 
takes great pleasure in 
announcing the appointment of 

Paul H. Brainard 

as the Robert S. Tangeman 
Professor of Musicology and 
Music History at the Institute 
and the Yale School of Music. 

Professor Brainard has been the Scheide Professor of Music History at Princeton Uni
versity; before that he was Professor of Music at Brandeis University. He is the author 
of Le Sonate per violino di Giuseppe Tartini. Catalogo tematico. He is the editor of Italienische 
Violinmusik der Barockzeit, and of various works for J.S. Bach. Neue Ausgabe stimtlicher 
Werke, including the Easter and Ascension oratorios, and several cantatas. He has also 
written many articles and review-essays, lectures, and papers on topics ranging from 
the thirteenth through the eighteenth century. 

tor of the adult choir. He leaves a simi
lar position at the Annville United 
Methodist Church, Annville, PA, but 
will continue as Professor of Music at 
Lebanon Valley College. Dr. Getz is a 
graduate of Lebanon Valley College, 
Union Theological Seminary School of 
Sacred Music, and the Eastman School 
of Music, where his major organ teach
ers were Robert Baker and David 
Craighead. He has done additional ex
tended study with Bernard Lagace and 
Harald Vogel. 

Miller Pipe Organ Company, Louis
ville, KY has announced the appoint
ments of Melvin W. Dunn as Service 

Melvin W. Dunn 

Department Manager, and Keith E. 
Norrington as Administrative Assistant. 
A native of England, Mr. Dunn came to 
the United States in 1946, and has repre
sented several major organ firms. For 25 
years he served as the chief organ tech
nician at the Mormon Tabernacle, Salt 
Lake City, UT. Mr. Dunn will supervise 
service cans and maintain computerized 
records for nearly 300 clients through
out the Midwest and South. 

Keith E. Norrington 

Mr. Norrington, a graduate of India
na University, will handle various ad
ministrative duties and will be in charge 
of the company's promotional and ad
vertising program, which includes the 
publication of a quarterly newsletter, 
"The Principal Chorus." An active 
member of The Organ Historical Socie
ty, Mr. Norrington was involved in the 
recent restoration of the 1886 Barckhoff 
tracker organ at St. Mary's Church, 
New Albany, IN, where he serves as an 
assistant to organist Mary Vessels. 

Here & There 

The Institute of Sacred Music is a grad
uate program within Yale University 
for interdisciplinary study in music, 

the arts, liturgy and theology. Its 
central objective is to prepare indi

vidual musicians, ministers, artists, 
and teachers by exploring the relation

ship between music, the fine arts, 
literature and worship. • Todd Wilson's Variations on a 
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Degrees offered: 
Through the Divinity School: Master of Divinity 

Master of Arts in Religion 
Master of Sacred Theology 

Through the School of Music: Master of Music 
Master of Musical Arts 
Doctor of Musical Arts 

Dual degree: Master of Music/Master of Arts in Religion 

Address inquiries to: 
Yale Institute of Sacred Music 
409 Prospect Street 
New Haven, Connecticut 06510 
203 432-5180 

Theme of Paganini (for Organ Duet) 
received its premiere performance on 
June 23. The new work was performed 
by Anne and Todd Wilson as part of 
their recital for the Pittsburgh Regional 
AGO Convention. 

St. Olaf College student Kevin Vogt 
(,88), of Manitowoc, WI, has been 
awarded the Paul Manz Organ Scholar
ship. The national scholarship is 
awarded to graduate and undergrad
uate organ majors who have a concen
tration in improvisation. It is adminis
tered by the Lutheran School of Theolo
gy, Chicago. The scholarship was pre
sented by Manz at St. Olaf during a 
workshop he conducted on July 23 in 
connection with the Summer Confer
ence on Theology and Music. 
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Fact: 
There are three kinds of organs. 

1 
Pipe-A genuine wind-blown pipe organ. It was this ',.', \:: ' 
sound which inspired Mozart in 1777 to write: "To my .>:>ijJ' . •... 

• 
eyes and ears, the organ will forever be the King of " :" , 
Instruments:' ,.. . ." . 

2 Electronic-A pipeless organ of digital, analog, or 
microprocessor origin. The common denominator of 

• 
this type of instrument is amplifier and speaker in ..... 
place of windchest and pipe. . 

3 
PipeCombinaUon-A combination of real wind-blown 
pipes, digital, analog, and microprocessor circuitry . 
into one comprehensive instrument. If cost and . " 

• space are limiting factors-but where the ulti- . 
mate pipe sound is preferred-this is the 
answer. 

Conclusion: 
One organ builder can give you straight talk about organs-the only 
builder that offers all three kinds of organs-that's Rodgers. 

r----------------------------, 
I Write for more information: I 
I Marketing Services D Electronic Organs I 
I Rodgers Organ Company D Pipe Combinations I 
I 1300 N.E. 25th Avenue D Pipe Organs I 
I Hillsboro, Oregon 97124 D We'll Sing Better Fund Raising I 
I Program I 
I Name: I 
I I 
I Address: I 
I City: State: Zip: I 
I I L ____________________________ ~ 

America's Most Respected Organ Builder 



More Here & There 

The Ann Arbor Summer Festival 
Buxtehude Series took place July 8-15. 
Held in conjunction with the University 
of Michigan's Ninth International Or
gan and Church Music Institute as 
well as the town's annual arts festival, 
the series consisted of eight concerts 
by ten organists who, in commemora
tion of the composer's 350th birthday, 
played Dietrich Buxtehude's complete 
organ works. Recitals were given daily 
on the First Congregational Church s 
three-manual, 39-stop, mechanical
action Karl Wilhelm organ. Recitalists 
included (in order of appearance on the 
series) Marilyn Mason (University of 
Michigan), Ray Ferguson (Wayne State 
University), James Kibbie (University of 
Michigan), Gale Kramer (Wayne State 
University), Donald Williams (Zion Lu
theran Church, Ann Arbor), Michele 
Johns (University of Michigan), Marijim 
Thoene (Emanuel United Church of 
Christ, Manchester, MI), James Ham
mann (Jefferson Avenue Presbyterian 
Church, Detroit), John Hamersma (Cal
vin College), and Robert Clark (Arizona 
State University). The series marks the 
second time during the 1986-1987 aca
demic year that the complete organ 
music of Buxtehude has been featured 
on a concert series in Ann Arbor. The 
first such series was performed during 
the regular academic year by the Uni
versity: of Michigan organ faculty on the 
school's Fisk organ. 

Diane Bish taped ten television pro
grams in August for The Joy of Music 
television series. Along with five solo 
artists, The Diane Bish Chorale and 
instrumental ensemble, Ms. Bish pro
duced programs in the Ulm Cathedral, 
Ochsenhausen Monastery in southern 
Germany, St. Peters in Salzburg, Mira
bell Palace in Salzburg and Bruckner's 
Monastery, St. Florian in Austria. Live 
concert tapings in Bad Tolz and Salz
burg will also be shown. Upcoming pro-

grams will also feature A Musical Jour
ney of Austria, including a unique inter
view by Bish with the Marionettes of 
Salzburg. 

E. M. Skinner Opus 583 

E. M. Skinner's Opus 583 has been 
restored and temporarily installed in the 
music room of Thomas R. Thomas. The 
instrument was removed from the for
mer First Church of Christ Scientist in 
Malden, MA, with assistance from Alan 
Laufmann and Edgar Boadway of the 
Organ Clearing House. 

The 1926 installation included prepa
rations for two additional ranks, and 
these were added by Aeolian Skinner in 
1971 at which time they re-Ieathered 
the organ and replaced the leather-lip
ped Diapason with a new Principal. The 
or&an will be removed this fall and Aus
tin s Opus 2290 of approximately 40 
ranks will be installed. 

Organist-composer Richard W. Slat
er will have three pieces performed by 
D. James Vail and the University of 
Southern California Concert Choir in 
their program at St. John's Episcopal 
Church, Glendale, CA, on October 25. 
Settings of Psalms 29 and 47 will frame 
the first movement of a Triptych on the 
139th Psalm. Psalm 47 was the second 
place winner in the recent AGO Region 
IX Composition Contest, and received 
its first performance at the Western 
Regional Convention in Carlsbad, CA 
last July. 

~R LADY OF LOURDES CATHOLIC CHURC~ 
~ .... University City, Missouri 'J 
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Nunc Dimittis 

Hans Klotz 
Hans Klotz, Professor Emeritus of 

the Hochschule fiir Musik, Cologne, 
died May 11, 1987. Those of us privi
leged to have known him personally 
mourn the loss of a faithful, personable 
friend, teacher and colleague. For more 
than half a century, Hans Klotz' contri
butions as a performing church mu
sician, composer and author have in
fluenced and shaped the development 
of the organ and liturgical moyements. 
His scholarly work includes Uber die 
Orgelkunst der Gotik, der Renaissance 
und des Barock, 1934, rev. 1975; Die 
Ornamentik der Klavier- und Orgel
werk von Johann Sebastian Bach, 1984; 
the editing of Max Reger's complete 
organ works and of volumes IV, 2, 3, of 
the Neue Bachausgabe; along with 
many articles ranging typically from 
specialized questions of organbuilding 
and tonal concepts, aspects of organ lit
erature, to reminiscing about his teacher 
Charles Marie Widor. Das Buch von der 
Orgel, first published in 1937, achieved 
eight editions in the course of four 
decades and was translated into English, 
Hungarian and Japanese. 

The life of Hans Klotz was one of 
dedication to and love for the organ and 
church music. Above all, it was a life 
nourished by a profound Christian faith 
and devoted to one goal, Soli Deo 
Gloria. 

-Gerhard Krapf 

David N. Johnson 

David N. Johnson died August 2 at 
the age of 65 at his Tempe, AZ, resi
dence. A published composer of organ 
and choral music, Dr. Johnson was retir
ed professor of music at Arizona State 
University. 

Born in San Antonio, TX, he received 
bachelor of music degree from Trinity 
University in San Antonio and master s 
and doctor's degrees from Syracuse Uni
versity. Dr. Johnson was an instructor at 
Syracuse from 1951 to 1956. He was 
chairman of the music department at 
Alfred University, New York, 1956-
1960. From 1960 to 1965, he served as 
chairman of the music department at St. 
Olaf College. He then joined the staff at 
Syracuse and was made head of the 
organ department in 1967. He taught at 

ASU from 1969 until his retirement in 
1981. Johnson had authored Instruction 
Book for Beginning Organists and Or
gan Teacher's GUide, in addition to 
numerous organ and choral works. 

Vincent PersicheHi 

Vincent Persichetti died August 14 
at the age of 72. 

Born in Philadelphia in 1915, he 
began the study of music at age 5, first 
studying piano and composition, then 
organ, double bass, tuba, and conduct
ing. By age 11, he was performing pro
fessionally as an accompanist, radio staff 
pianist, orchestra member and church 
organist. At age 16, he was appointed 
organist, then choir director for the 
Arch Street Presbyterian Church in 
Philadelphia, a post he held for 18 years. 
He received the Mus.B. degree from the 
Combs Conservatory of Music, a Diplo
ma in conducting from the Curtis Insti
tute, and Mus.M and Mus.D. degrees 
from the Philadelphia Conservatory. 

In 1941 Persichetti was appointed 
head of the theory and composition 
departments at the Philadelphia Con
servatory. In 1947 he joined the faculty 
of the Juilliard School of Music, assum
ing chairmanship of the composition 
department in 1963. He was appointed 
director of the music publishing firm of 
Elkan-Vogel, Inc. in 1952. 

Persichetti composed for nearly every 
musical medium. More than 150 of his 
works are published. He composed ten 
organ works: Auden Variations, Op. 
136; Choral Prelude Drop, drop, slow 
tears, Op. 104; Chorale Prelude Give 
peace, 0 God, Op. 162; Do not go gen
tle, Op. 132; Dryden Liturgical Suite, 
Op. 144; Parable VI, Op. 117; Shimah 
B' Koli, Op. 89; Sonata for Organ, Op. 
86; Sonatine for Organ, Pedals Alone, 
Op. 11; and Song of DaVid, Op. 148. 
For a discussion of his organ works, see 
articles by Rudy Shackleford in THE 
DIAPASON, September, 1973, p. 3; May, 
1974, p. 4; June, 1974, p. 4; September, 
1975, p. 3; November, 1976, p. 5; and 
October, 1979, p. 12. He also wrote ., 
eight harpSichord sonatas; Little Harp
sichord Book, Op. 155; Parable XXIV 
for HarpSichord, Op. 153; and Serenade 
No. 15 for HarpSichord, Op. 159. For a 
discussion of the harpsichord sonatas, 
see the article by Larry Palmer, "Vin
cent Persichetti: A Love for the Harpsi
chord," in THE DIAPASON, June, 1985, p. 
8. 
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Music for Voices and 
Organ 
by James McCray 

Christmas Part II: Carols 
In 1981, this column was devoted to 

Christmas Carols, and while there is not 
significant new information about this 
genre, there certainly have been many 
new" arrangements.' Carols are among 
the most beloved music in the Western 
world-their simple melodies and mes
sages remind people of occasions of 
great joy, and although some are heard 
too frequently, the majority of carols are 
sung with warm enthusiasm. Many 
church congregations who politely sing 
weekly hymns will burst into loud, fer
vent singing during Advent when carols 
are used in church. 

It was during the 19th century that 
the singing of carols became traditional. 
The Puritans before that had practically 
abolished carols because they found 
them to have non-religious connota
tions. In 1877 the custom of holding a 

,. service of Lessons and Carols originated, 
and in many churches today this is an 
important feature of the season. 

Erik Routley's excellent historical sur
vey in The English Carol traces devel
opments of the carol and sacred dance. 
Although liturgical dance is not com
mon in most churches, it is an area that 
can bring a new dimension to services. 
Christmas might be the time to intro
duce this type of worship to an unin
formed congregation, and interested 
conductors should pursue this topic in 
his book. 

One theory is that the singers held 
hands and moved in single-file lines in a 
dance that helped emphasize their joy 
while they were singing. It is thought 
that they may have held colorful 
streamers in their hands which flowed 
in the breeze behind them as they 
moved. 

Routley has long been recognized as 
an important writer on church music. In 
another book, The Music of Christian 
Hymns, he explains, 

Religion made a constant impact on life 
outside the liturgy; religion could not be 
confined to Sunday worship when Saint's 
Day could fall on any day of the week. 
Sacred signs and symbols were to be found 
elsewhere as well as inside the Sanctuary 
. . . Hence the appearance in the later 
Middle Ages of vernacular sacred songs, or 
songs in which the church language of 
Latin and the vernacular were mixed
known as macaronic songs of which the 
most familiar today is In dulci jubilo. 
There was no thought that God could be 
worshiped only in Latin; that the Church 
should have a universal language for its 
public acts of devotion was a reasonable 
demand, especially when Europe was 
thought of as a Holy Roman Empire; but 
nobody seriously thought that a layman 
could address God only in Latin. The real 
difference between the life of the layman 
and that of the clergy was that it was lived 
through images rather than concepts, 
through rictures rather than words. So the 
medieva carols are full of legend where 
the Liturgy is full of dogma; so the porch 
plays and mystery plays and dramatic 
Cycles conveyed the Gospel more certain
ly than a sermon, and the stained glass 
windows more immediately than a Bible 
which none but the clergy could read. 
By the same token, out-of-church religious 
song was essentially dance music, and 
indeed symbolic processional dance was 
an accepted form of popular devotion. 
Therefore the Renaissance-demand, 
which expressed itself in every form of art, 
and indeed in all important parts of life, 
tended to question the ecclesiastical as
sumption that the sacred and the secular 
must be separated by a conventional bar
rier, and caused church musicians to think 
again about the form their music should 
take. 

With these thoughts in mind, it is rec
ommended that conductors of school 
and church choirs include at least one 
carol arrangement as part of their 
Christmas performance. Furthermore, 
they should investigate the use of sacred 
dancing of carols and bring that dimen
sion into their performances. It is cer
tain to have educational value and will 
help everyone better understand our 
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traditions. Since carols are already so 
popular, they provide the best vehicle to 
stretch the congregations into new levels 
of approaches to worship. 

The Novello Book of Carols, compiled 
and edited by William Llewellyn. 
Mostly SATB, Novello and Company 
of Theodore Presser Co., $22.00 (M). 

Most conductors know the Oxford 
Book of Carols. This new Novello collec
tion has 90 works with a wide variety of 
accompanying possibilities including 24 
settings with optional orchestral materi
al. It has a soft cover and attractive for
mat. Some of the composer I arrangers 
are major figures such as Britten, Holst, 
Joubert, Leighton and many others. The 
carols vary in length and difficulty so 
that there will be settings for all types of 
ensembles. A chart at the back chroni
cles timings, soloists, instruments 
needed, and other similar comparative 
information. Although the cost is high, 
this is a quality collection that should be 
on the shelf of every choral conductor. 

Carols for Choirs 3, edited and ar
ranged by David Willcocks and John 
Rutter. Mostly SATB, Oxford Universi
ty Press, $6.00 (M/M +). 

Those who know the earlier 1961 and 
1970 books in this series will certainly 
want to acquire this third volume. Many 
of the carols have been published sepa
rately and are already becoming com
mon Christmas repertoire. Some of 
these carols and the earlier books have 
been recorded by Willcocks. In this col
lection of 50 settings, 29 are suitable for 
unaccompanied singing, and many oth
ers have optional orchestral versions. 
There is a listing at the end with various 
available orchestrations. The music is 
charming and very useful for different 
levels of musical ensembles. 

Carols of Many Lands, Vol. 3, David 
N. Johnson. Mostly SATB, Augsburg 
Publishing House, 11-9106, $1.50 
(ElM). 

There are 10 carols, but some have 
more than one setting. For example, 
"The Shepherds Had an Angel" has the 
following: SA TB with optional flute, 
unison with guitar, SSAA with melody 
in soprano II, TTBB with melody in 
tenor II, and piano accompaniment for 
any unison group. Most of the carols are 
strophic and several use percussion. 
They come from primarily European 
countries, although one American carol 
is included. The musical style is conser
vative and easy. 

A Celebration of Carols, Vol. 1, ar
ranged by William Ryden for SAB, 
Bourne Co., $7.50 (E). 

This collection contains 16 very com
mon carols which have been arranged 
for use with an unaccompanied SAB 
choir. They are strophic and generally 
homophonic in style; most are one page 
in length. These are easy arrangements 
for young voices or small church 
choirs. 

A Medieval Carol, Charles Callahan. 
SSA and keyboard, Concordia Publish
ing House, 98-2657, $.60 (E). 

There are two nearly identical verses 
separated by keyboard interludes which 
have a medieval harmonic character. 
Old English words are used and a mod
ern pronunciation is given. This is a 
very simple, gentle setting that would 
be lovely for a high school girls' choir. 

Carols with Orf/ Instruments, ar
ranged by Mary Kay Burton. Unison 
and SA with various instruments, Cho
risters Guild, CHA-307, $.85 (E). 

The three carols are "I Saw Three 
Ships," "Masters in This Hall," and 
"Sing We a Glad Noel." Typical Orff 
instruments such as metallophones, xy
lophones and percussion are used. Their 
music is at the end of the carol and fol
lows ostinato procedures so that the con
ductor should cue them. The settings 
are brief and allow the choir to whistle 
as well as sing. Charming settings for 
children's choirs having , Orff instru-
ments. 
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From East to West, David Sanger. 
SATB and organ, Oxford University 
Press, X293 (M-). 

There are seven verses, and each is 
different with solos for a tenor and the 
soprano section. There is divisi, and 
often the chords contain mild disso
nances, but usually the organ gives sup
port. The organ music is primarily 
accompanimental and not difficult. The 
music is warm and appealing that builds 
to a gigantic closing. 

The Shepherd's Carol, William Bill
ings (1746-1800). SATB unaccompan
ied, Walton Music Co., #2209 (M). 

This early American tune is "Shiloh" 
and comes from the Suffolk Harmony 
of 1786; it has been adapted and edited 
by Richard Pisano, and recorded by the 
Gregg Smith Singers. There are 8 verses; 
often pairs of verses sing the same 
music. It is robust and generally homo
phonic. Useful music, especially for a 
high school choir. 

Wexford Carol, arranged by Dale 
Warland. SATB and flute, Augsburg 
Publishing House, 11-4502, $.90 
(M+). 

This is from a series of carols ar-

ranged by Warland and others; they are 
also recorded by his fine singers and 
available in cassette or record, titled On 
Christmas Night. There are four verses 
and each receives a separate treatment 
with some divisi in the men's parts. The 
flute is busy but not overly difficult, and 
has a countermelody above the voices. 
This is an excellent arrangement and 
one that would be of interest to school 
and church groups. It has quality, inter
est, and is not too difficult. Very effec
tive music. 

Hail, Comely and Clean! (The Wake
field Carol), Trevor Held. SATB and 
organ, Basil Ramsey Publishers, 1050, 
$.85 (M+). 

The ' organ, on three staves, has solo 
areas that have a joyful, dance-like spir
it, used before each of the three verses. 
The last verse is unaccompanied. The 
medody is the same for each verse, but 
the other chorus and instrumental music 
undergo development. This is a delight
ful carol that is, perhaps, less familiar; 
the words are taken from an early 15th
century play. Highly recommended to 
adult church choirs and certain to be a 
hit with singers and listeners. 

New Organ Music 

Gerald Bales, Two Pieces For Organ. 
Randall M. Egan & Associates, Pub
lishers, Ltd., $3.95. 

These two pieces are part of the pub
lisher's series entitled "Organ Music for 
the Worship Service." Mr. Bales, a Ca
nadian organist/composer, writes in a 
very traditional harmonic style that is 
characterised by strong progressions 
peppered with ninth, eleventh and thir
teenth effects, and solid voice leading in 
a homophonic background. In the Ele
giac Prelude he demonstrates an envia
ble ability for writing a soaring noble 
melody in the best British-cathedral
music tradition. 

The overall effect in both pieces is 
improvisational, but even more so in the 
Sortie Breve where a stately melody in 
eighths and quarters is repeated many 
times in as many keys, as if the organist 
were watching the choir recess in his 
rearview mirror and repeating a phrase 
until the last person reaches the door. 
Then, just before the final full tonic 
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with double pedal, he plays a few rhyth
mic chords on the solo reeds. Effective 
and easy. 

Early English Organ Music, volumes 1 
and 2, edited by Robin Langley. Ox
ford University Press, $8.95 each vol
ume. 

The music in this two-volume antho
logy from Tudor and Stuart times is 
bounded roughly by the dates 1508-
1708, and includes examples of the 
main forms that flourished in those two 
centuries: the in alternatim hymn, the 
plainsong-based fantasia, the hexachord 
fantasy, the long contrapuntal fantasy 
based on free material, the shorter 
pOint, verse, or voluntary, the double 
(or two-manual) voluntary, the French
influenced solo/echo technique, and the 
Italian-influenced canzona. This solidly 
based scholarly edition includes an in
teresting Preface, a clearly stated Edito
rial Method, and a detailed Critical 
Commentary. Lacking, however, is a 
section offering possible interpretations 
for those cryptic English ornament 
signs: this would have been particularly 
helpful for the pieces in volume 2. The 
musical selections, by some of England's 
greatest composers (Tallis, Byrd, Bull, 
Gibbons, Tomkins, Blow, Purcell, and 
others), will not fail to please or arouse 
interest in this neglected repertoire. 

A. P. F. Boely, Oeuvres Completes 
pour Orgue, vol. 3. Editions Borne
mann (Agent: Theodore Presser Co.), 
$24.25. 

Boely (1785-1858) was born in 
France one hundred years after Bach, 
and was one of the first organists to 
introduce the Leipzig Cantor's organ 
music to the French public. His style, 
influenced by the music of Haydn, Mo
zart, and Beethoven, is grounded on a 
thorough knowledge of counterpoint 
and a familiarity with the music of 
French Baroque organ composers, as 
well as the music of the early 
Romantics. 

This volume of Boely's music con
tains 18 pieces in various styles that 
demonstrate his gifts for lyricism, Ro
mantic gestures, and contrapuntal ma
nipulation. One might find the mechan
ical repetition of motives and phrases to 
be excessive at times, as in the selections 
that were intended for either the organ 
or the pedal piano, but one will also find 
much to admire in the less pianistic set
tings of Noels, and the two settings of 
German chorales at the end of the col
lection. 

Anton Heiller, Choralvorspiele. Do
blinger (Agent: Foreign Music Distrib
utors) No. 02 377, $11.55. 

This collection of chorale preludes, 
introductions, interludes, three-voice 
chorale accompaniments, and hymn 
harmonizations, is composed on seven 
hymns that are found in the Danish 
Hymnbook ("0 Haupt voll Blut und 
Wunden" and "Freu dich sehr, meine 
Seele" are two of the more familiar 
ones). Written in the last winter of the 
composer's life (1977/ 78), and intended ., 
to be used during a divine service with 
choir and congregationaJ singing, they 
are all easy and short, and contain many 
attractive musical ideas. While the har
monic style is contemporary, it is shaped 
by a strong sense of consonance and dis
sonance, highly developed contrapuntal 
skills, and finely honed melodic inven
tiveness. Organists with liturgical con
gregations will find these brief musical 
gems of special interest. 

-Edmund Shay, DMA 
Columbia College 

Columbia, SC 
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New Recordings 

LISZT BY JEAN GUILLOU: Sym
phonic Poem "Prometheus"; Prelude 
and Fugue on B.A.C.H., "syncretic 
version"; Symphonic Poem "Or_ 
pheus"; Festivo Criterium 504. (Kleuk
er organ of Alpe de'Huez, France.) 
JEAN GUILLOU IN CONCERT, I: 
Fantasie in F minor, KV 608, Mozart; 
Symphonic Poem "Orpheus," Liszt; 
Fantasie and Fugue on "Ad nos, ad 
salutarem undam," Liszt; Festivo Cri
terium 501. (Organs of St. Bavo, Haar
lem, the Grote Kerk, Breda, and the 
Laurenskerk, Rotterdam.) Both re
cords are available from the Organ 
Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184; $12.00 each, 
plus $2.00 postage. 

These two discs present the virtuoso 
French organist-composer in some of 
the literature for which he is best 
known, namely his own transcriptions of 
Liszt's symphonic tone-poems. In M. 
Guillou's hands the art of transcription 
is unquestionably alive and reasonably 
well. One may question the wisdom of 
transcribing these particular works for 
organ, but the execution of the task is 
generally beyond reproach. Looking 
first to the work which appears on both 
records, Orpheus, there can be little 
question that the performance and re
cording at Breda are much more suit
able to the literature than that on the 
Kleuker organ. The Dutch instrument 
has, despite its date and style, a far more 
sympathetic sound and acoustical set
ting. Certainly the size and versatility of 
this large instrument contribute to its 
suitability for Liszt-Guillou. The piece 
itself is of approximately 13 minutes' 
duration and explores a moderate range 
of orchestral/instrumental colors, but 
has relatively little melodic-thematic 
material of significant interest. 

The remaining Liszt works per
formed at Alpe d'Huez display both 
perf~rmer and instrument to great ad-
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vantage. The organ, much discussed 
when it was finished in 1978, is the 
"hand-of-God" shaped design displayed 
in various journals at the time of its 
installation, with 23 stops distributed 
over two manuals and pedal. Although 
the stop nomenclature is entirely 
French, the sound of this instrument is 
more brightly focused than one might 
expect. An unusual complement of sev
en reeds and five mutation/mixture 
stops helps to explain the extraordinary 
versatility of this unusual organ, de
signed by the performer of these 
works. 

Prometheus is an obviously virtuosic 
transcription, true to both the original 
orchestral and later piano four-hand 
versions of the piece. More effective 
than Orpheus, it is given the highly 
sympathetic-and unquestionably idio
syncratic-rendering expected from M. 
Guillou. A few effects do not seem to 
transfer well to this particular instru
ment, but would probably sound well in 
a more romantic setting. 

The Prelude and Fugue on B.A.G.H. 
is presented here in a' "new" version 
which conflates the two organ versions 
and the later piano (four-hands) version 
prepared by Liszt. At the very least this 
is a thought-provoking performance, 
with many fascinating additions/ altera
tions and truly interesting insights. Full 
rein is given to the scope of registration
al possibilities, and an amazing variety 
ensues. In many respects M. Guillou s 
playing is more reminiscent of the great 
piano virtuosi of the 19th find 20th cen
turies than of their organist counter
parts. Any number of articulative ef
fects seem more at home oli the former 
instrument, and the frequent accented 
shortening of the final notes of phrases 
would be more appropriate to' an instru
ment with sostenuto-pedal than to the 
immediate cessation of sound produced 
by the organ. A most unfortunate side 
break interrupts the connection be
tween the Prelude and Fugue. Despite 
the eccentricities noted here, or even 
precisely because of them, this is a 
recording of substantial interest and sig-

nificance, and understandably was 
awarded the Liszt Society of Budapest's 
1982 Grand Prix du Disque. 

The second of these discs contains an 
additional work by Liszt and the more 
famous of the Mozart fantasies. Bearing 
in mind that Franz Liszt virtually origi
nated the concept of the virtuoso, that 
the elements of fantasy and imagination 
control much of his writing and, pre
sumably; should have substantial in
fluence on performances of music in 
this style, we should not be surprised by 
some of the truly "fantastic~' elements 
of Guillou's rendition of Ad nos. In the 
course of the music's 27-minute per
formance we are treated to a phenom
enal number of solo, accompanimental, 
and ensemble registrations, such that 
Scriabin and his "color-organ" almost 
pale by comparison! Tempi, dynamics 
and . phrasings vary considerably from 
those printed in any of the three editions 
this reviewer' possesses, but 'since Liszt 
himself was' noted -for the great variety 
of . performances of his own works, it is 
difficult to say that this or that interpre
tive device is actually proper or inap
propriate. A performance is presented 
that is ' obviously well-planned, with 
careful choices and a truly distinctive 
approach -to the score; it is the overall 
effect that is somehow less than satisfy
ing, leaving at least this lis~ener with a 
sense of too many discrete parts, too 
much variety, and far more frosting 
than cake. 

The ' Mozart Fantasie, KV 608, is, of 
course, another transcription, and is 
here given a full-bodied quasi-romantic 
treatment, particularly in the varied 
Andante section. Greater and more fre
quent variations of tempo than seem 
appropriate for this music are found 
throughout, particularly in the slower 
portion and in the fugue-finale. Strange 
staccato effects appear in unlikely 
places, along with oddities of articula
tion, multiplication of solo registrations, 
frequency of manual changes, etc. In 
many ways one is reminded of the 
Bach-Busoni (or even the Bach-Liszt
Busoni) transcriptions of the later 19th 
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century more than of the balance and 
sense of proportion which tend to be 
characteristic of the musical sytle of 
Mozart. Again it must be noted, howev
er, that there is an internal logic to the 
performer's conception of the work, ·and 
that if one accepts the notion of trans
cription across time as well as across per
forming media, this can be one of many 
plausible approaches to the problems 
posed by works which admit as many 
possibilities as this music does. 

ORGUES ESPAGNOLES, I: The Or
gan of Carinena; Guy Bovet perform
ing works of Correa de Arauxo, Bruna, 
D. Scarlatti, Eslava, Araujo, Cabezon, 
and Cabanilles. Gallo 30-221. 
ORGUES ESPAGNOLES, II: Organs 
of the Basilica Santa Maria in Mont
blanc' (Tarragone), the convent of San
ta Isabel and the church of Nuestra 
Senora del Socorro, in Palma de Ma
jorca; Guy Bovet performing works of 
Cabezon, Peraza, Cabanilles, Elias, 
Duron, Lidon, Heredia, and Jose 
Albeniz. Gallo 30-222. Both discs are 
available from the Organ Literature 
Foundation, 45 Norfolk Rd., Brain
tree, MA 02184; $12.00 each, plus 
$2.00 postage per order. 

Four faScinating and very different 
organs are presented on these two discs, 
played with great sympathy and style 
by Guy Bovet, one of today's best
known proponents of the Spanish organ 

-school. The instrument at Carinena con
tains some 16th-century elements, with 
nothing later than the 18th century 
except a replacement keyboard. It con
tains two (divided) manuals, a modest 
complement of en chamade reeds, and 
an expressive cornet. It is a bright and 
clear-sounding organ, milder in many 
respects-and particularly with regard 
to the various reeds, horizontal as well as 
interior-than other examples of the 
style. The works chosen display a wide 
variety of colors and musical tech
niques, with the Scarlatti sonatas and 
the Cabezon variations (Diferencias 
sobre la Gallarda M ilanesa) the premier 
attraCtions on the album. The latter 

N.P. Mander Ltd is well known for its carefully designed and finely made 
mechanical action organs, each one tailored to the customer's exact 
requirements. The new organ at Mill Hill School is a typical example. 

The chapel of this busy London school was built in 1898; the interior 
furnishings, including the organ case, were designed by the architect, 
Basil Champneys. The original organ was rebuilt in the 1950s, but 
eventually became unreliable and had to be replaced. N.P. Mander Ltd. 
was commissioned to build a new instrument; it was completed in 1986. 

The case was dismantled and reconstructed in our workshops to our own 
design; it has now been provid~d with new polished tin front pipes. 

The Great Organ stands in the main part of the case with the Swell 
immediately above; the Pedal Organ, complete with full length wooden 
Trombone, stands in the alcove behind. The key action to both manuals 
is suspended, giving the especially light and reponsive touch associated 
with this type of action. 

Great Organ Swell Organ Pedal Organ 

Bourdon 16 Chimney Flute 8 Subbass 16 
Open Diapason 8 Viola da Gamba 8 Principal 8 
Stopped Diapason 8 Principal 4 Gemshorn 4 
Principal 4 Stopped Flute 4 Trombone 16 
Spitz Flute 4 Gemshorn 2 Great to Pedal 
Fifteenth 2 Larigot 1113 Swell to Pedal 
Sesquialtera 2213 II Mixture 1 III 
Furniture 11f3 IV Hautboy 8 
Trumpet 8 Tremulant 

Tremulant 
Swell to Great Six composition Pedals 

N.P. MANDER LTD 
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includes some superlative playing, with 
particularly appropriate ornamentation 
and rhythmic effects, and displays the 
pajarito (bird-call) to good effect. Es
lava's brief versets for the Pange lingua 
provide the "lollipop" on this album: 
mid-19th century pops music in an 
operatic vein, including some lovely 
registrations on celestes, flutes, and vari
ous reed combinations. Relatively brief 
tri-lingual notes are provided, including 
some interesting information about var
ious compositional styles and Spanish 
organs. 

The notes for the second record are 
tantalizingly brief in their description of 
differing Spanish organbuilding schools 
and styles, and should provoke the con
sultation of one or another text for fur
ther explication. The three organs pre
sented here are distinct both from one 
another and from the instrument pre
sented on the first disc of the set. That of 
the Basilica Santa Maria (partly because 
of the greater recording distance) 
seemed the most mysterious, rich and 
dark-toned. Built in the mid-18th cen
tury, it has two manuals, an U-note 
pedal of four stops, only a few divided 
stops, and only two of the acclaimed 
horizontal reeds. The organ of St. Isa
bel's convent is a very much brighter, 
almost Germanic instrument dating 
from 1734, with one manual andledal 
(one stop), all manual stops divide, and 
all reeds contained within the case. The 
third organ is the largest by far, with 
three manuals, multiple stops at each 
pitch (e.g., two principals at 8' and two 
at 4' in the "Great"), and a generous 
complement of reeds both interior and 
en chamade. 

The music again displays many of the 
possibilities of each of the organs, with 
more than a few interesting and provoc
ative registrational and articulative 
ideas provided by the performer. (Un
fortunately registrations are not pro
vided, but the stoplists generally make it 
easy to determine which stops have 
been chosen.) Particularly noteworthy 
are the flutes and regals of the Basilica 
organ in Cabezon's Tiento sobre el 

Salve Regina, Duos, and Diferencias 
sobre el canto llano del Caballero. On 
the convent organ, both the Duron Gai
tilla and Lidon Sonata de 10 tono dis
play unusual and interesting solo regis
trations. Finally, the two works per
formed at the church of Nuestra Senora 
del Socorro present a wonderfully gut
tural Cromorno (the Registro baxo of 
Heredia) and a wide variety of both 
internal and external reeds in the Offer
tDrlo of Albeniz (a work of the riper 
19th-century style). In all, these two 
discs are Significant documents of the 
organs and organ music of Spain, in
cluding some unusual literature and 
highly musical performance. 

L'ORGUE DE V ALERE, I: Guy Bovet 
performing music from the Roberts
bridge Codex and by J. S. Bach, G. 
Gabrieli, Guami, Trabaci, and from 
anonymous sources; Gallo 30-88. 
L'ORGUE DE V ALERE, II: Guy Bov
et performing music by Hofhaimer, 
Neusiedler, Normiger, A. Gabrieli, 
Banchieri, Muffat, and Haydn; Gallo 
30-281. Both records are available 
from the Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 
02184; $12.00 each, plus $2.00 postage 
per order. 

This is the famous organ of Sion, 
Switzerland, the oldest playable organ 
in the world, dating in part (the 2', 1 Va', 
and I' ranks) from the late 14th-early 
15th centuries, with the remainder from 
the 17th century. Situated in a medieval 
castle on a mountaintop accessible only 
by human legpower (for the last 
hundred yards or so), this is indeed one 
of the monuments of the organ world 
and a source of substantial pride for the 
local citizenry. Although the organ is 
only partly "gothic" its sound is suffi
ciently antique to render the literature 
presented here in a suitably authentic 
manner. The first disc seems to have 
been recorded from a much closer posi
tion than the second, with the latter bet
ter corresponding to this reviewer's 
memories of playing and hearing the 

OUR LEATHER 
IS NOT TANNED 

INSEWAGE. 

10 

ITIS CERTIFIED AMERICAN MADE. 

We monitor the water, 
chemicals & processes 

used to tan our leather. 

We certify that Pipecraft 
Leather will not self

destruct due to shabby 
tanning methods. 

IS YOUR LEATHER CERTIFIED? 

WE WANT THE BEST FOR YOUR ORGAN: 
RELY ON PIPECRAFT CERTIFIED LEATHER. 

PIPECRAFT 
12 Hampden Street, West Springfield, MA 01089 

413-734-3311 

organ. Nonetheless, either record serves 
as an admirable sound-document of this 
remarkable survivor of the centuries. 

While we can never know with cer
tainty how' organists of the past per
formed the music which survives in 
written form, certain sonorities at least 
seem appropriate to our aural imagina
tions. So it is with the excerpts from one 
of the oldest surviving manuscript 
surces of written keyboard music, the 
Robertsbridge Codex. Performed with 
rhythmic flair and appropriately archa
ic registrations, these pieces certainly 
seem to reflect an older (and sometimes 
relatively uninteresting if not actually 
repetitious) style. M. Bovet's playing of 
these little pieces should make many of 
us at least consider hunting up the 
Doblinger or American Musicological 
Society or Davison-Apel HAM editions 
of this material for experimentation. 
(After all, what other instrument has 
written sources going back almost 600 
years?!) Of greater general interest
and in many respects, better suited to 
the organ-are some of the later works, 
notably those from the Italian school 
and, surprisingly, the (slightly edited) 
Bach Fantasy and Fugue in A minor 

New Handbell Music 

Music for Christmas 

Silent Night, Holy Night, Franz Gru
ber, arr. Arnold B. Sherman. Agape, 
No. 1249, $1.50,3 to 5 octaves (E+). 

The arranger has captured the mood 
of this familiar carol in a flowing, gui
tar-like rendition. Highly recom
mended. A great holiday arrangement 
for any age group. 

Away In A Manger, James R. Murray, 
arr. Cynthia Dobrinski, Agape, No. 
1213, $1.50,3 octaves (E+). 

Three verses of this traditional carol 
are treated with creativity. The transi
tions into three different keys are effec
tive and the flowing quality is main
tained throughout. 

Ring De Christmas Bells, Jester Hair
ston, arr. Lester DeValce, Bourne Co., 
B239905-40l, 4 octaves, $1.00 (M +). 

This unusual arrangement is trPical 
of Hairston's delightful ca ypso 
rhythms. This is a nice change of pace as 
a Christmas piece for bells. The synco
pated rhythms and the thumb dampen
ing effect provide a great over-all fla
vor. Unusual and charming. 

Three Movements from the 'Christmas 
Concerto,' Arcangelo Corelli, arr. 
Dick Averre, Bourne Co., $1.75, 3 
octaves, B240291-401 (M). 

This fresh and spirited music is now 
enjoyed in this setting for handbells. It 
maintains the original keys and a nice 
flow between the movements which can 
be used together or separately" Because 
this music is not "Christmasy , per se, it 
makes some nice additional fare 
throughout the holiday season. The 
movements are 1. Introduction and Al
legro, 2. Andante, 3. Pastorale. 

An Epiphany Carol, Gary C. White, 
Beckenhorst Press, $1.75, 3 octaves, 
HB 59 (M). 

The English folksong used in this 
arrangement is fairly unfamiliar but is 
written in a very effective fashion. 
There is a moving canon section where 
the melody is brought through very 
beautifully. The setting begins softly 
with a slow crescendo to the middle 
verses and then ends with a whisper of 
the first. 

The Coventry Carol, arr. Noel A. Pier
cy, Agape, $1.75, No. 1163, 2 octaves 
(E+). 

A gentle treatment is given by the 
arranger throughout the three verses of 
this traditional carol. There are just a 
couple of measures with a fortissimo 

(BWV 561). 
The materials on the second album all 

seem remarkably well adapted to this 
instrument. The Hofhaimer Salve Regi
na and the dances by Neusiedler and 
Normiger are perfect in their open and 
clear styles, with the Italian works again 
aptly suited to Sion. Perhaps most de
serving of attention on this disc are the 
works of Banchieri, better known to 
most for his writings about the organ 
(L'Organo suonarino) than for his mu
sic. All the pieces are very brief but 
explore surprising techniques (acceler
ando, polyrhythms, etc.) for the time. 
The works by Muffat-the sixth toccata 
from the Apparatus-and Haydn's 
clock pieces are more familiar and are 
idiomatically presented. In all, this vol
ume will probably be of wider interest 
for the literature presented, although 
either provides a superb introduction to 
this significant organ. (The notes in 
English unfortunately omit more than 
half the significant material concerning 
the organ and its history, but the Ger
man text is not difficult and is, in any 
case, well worth whatever effort might 
be expended.) Recommended. 

-c. Nicholas Bullat 

dynamic for effect, otlierwise this lovely 
melody is treated simply and very effec
tively. 

God Rest You Merry, Gentlemen, arr. 
Albert Zabel, Harold Flammer, Inc., 
Sole Selling Agent: Shawnee Press, 
Inc., Organ/Full Score HP-5222, $1.95, 
Handbell parts sold separately, 3 oc
taves and organ (M +). 

A great marriage between bells and 
organ, this arrangement is aptly written 
to provide a wide gamut of variety. 
From the opening percussive effect 
against the organ melody to a waltz set
ting in the middle section, this carol pro
vides terrific fanfare that will bring the 
house down! Highly recommended. 

Santa Claus Is Comin' To Town, arr. 
Raymond Lowther, Leo Feist, Inc., 
Sole Selling Agent: Shawnee Press, 
Inc., HP-5226, $1.70,3 octaves (E). 

Here is a fairly straight-forward bell 
adaptation of another favorite. There is 
some hint of "Jingle Bells" at the begin
ning and the end. This would definitely 
be a favorite of the youngsters who play 
bells. 

Dance of the Reed Flutes, Peter I. 
Tchaikovsky, trans. William H. Grif
fin, Harold Flammer, Inc., Sole Selling 
Agent: Shawnee Press, Inc., HP-5219, 
$2.15 (D+) 4 to 5 octaves. 

Taken from "The Nutcracker," this 
arrangement will take a lot of skill on 
the part of the players as well as the 
director. It is always a brave venture in ., 
trying to transcribe something this intri
cate for bells, but the attempt should be 
successful when played as written. 

-Leon Nelson 

V The Handbell Connection 
Malmark Handbells & Cholrchlmes 
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The International Congress of Organists 
Cambridge, England Orpha Ochse 

An amazingly rich series of concerts, recitals, services, lectures and demonstra
tions waslresented for the delegates to the fourth International Congress of 

Organists, hel this July 18-26 in Cambridge, England. About a thousand organists 
walked (or ran) from one concert to another in a frantic effort to hear even a 
fraction of the many events. On Monday, for example, there were 28 concerts and 
lectures. I attended five, and at the most could have squeezed in two more. Thus a 
report on the Congress by anyone observer is necessarily a general summary. 

The Environment 
Spending a week in Cambridge is a 

rare treat even without a convention. 
This small city speaks to many interests, 
with its historic buildings, beautiful ex
amples of architecture and its position 
as a cultural center. For ICO delegates 
an important bonus was the opportunity 

,. to return again and again to the beauti
ful churches and college chapels, and to 
hear the important collection of organs 
they contain. King's College Chapel is 
perhaps the most stunning, with its won
derful windows and ceiling, but it is not 
at all an isolated example of visual beau
ty; each chapel has its own character 
and attraction. 

One cannot think of the ICO environ
ment without including rain. The only 
day it didn't rain was the final day, 
spent entirely in London. This desert
dweller had to learn how to maneuver 
an umbrella through crowded streets. 

Yes, there certainly were crowds. 
ICO week coincided with the Cam
bridge Festival. Adding normal summer 
tourist traffic, the resulting pedestrian 
density reminded one of Disneyland on 
July 4. Yes, there was also some confu
sion. Some delegates arrived to find 
they had no tickets. A few unlucky ones 
had no accommodations. On "London 
Day" one bus broke down. There was 
also some initial confusion in finding the 
way around narrow, twisting Cam
bridge streets. There was frustration 
over missing so many wonderful events 
just because time, energy, and attention 
ran out. There was no time for lunch, 
and the evening meal was sometimes 
sacrificed for the sake of Evensong or 
another program. 

By the end of the week we were 
exhausted as well as overwhelmed by all 
we had heard. By then the littlejrob
lems and frustrations had melte into 
the background, overshadowed by the 
monumental program. It will take some 
time and reflection to understand the 
importance of the Cambridge experi
ence. 

Musical Performances 
There were several threads running 

through the entire Congress rrogram. 
One was the very high level 0 musical 
performance. While there were some 
styles of playing I preferred to others, it 
would be foolish to try to evaluate the 
quality of performances. All were good; 
many were brilliant. 

Performances of all the Vierne Sym
phonies furnished another thread of 
continuity. I heard three: Jonathan Ren
nert playing No.1 on the organ at St. 
John's College Chapel; Huw Lewis 
playing No. 3 at Emmanuel College 
Chapel; and Robert Glasgow playing 
No. 5 at the Church of Our Lady and 
the English Martyrs. The latter location, 
a big reverberant church, was especially 
favorable for the long, introspective 
lines of the Vierne opus 47. 

A third thread of continuity was fur
nished by the many opportunities to 
hear fine choral music. We are ac
quainted with the King's College and St. 
John's College Choirs through their re-

cordings ana tours, but it is a special 
privilege to hear these fine choirs per
forming "at home," continuing a noble 
tradition of church music. In addition, 
delegates could hear choirs of Christ 
Church Cathedral (Oxford), St . 
George's Chapel (Windsor Castle), St. 
Thomas Church (New York), and Win
chester Cathedral. Many who survived 
to the final day also heard the choir of 
St. Paul's Cathedral (London). 

The international aspect of the Con
gress furnished still another thread. 
There were programs of Swedish music 
(Hans Fagius, organist), Belgian music 
(Jozef Sluys, organist), Hungarian music 
(Istvan Ella, organist), Russian and So
viet music (Oleg Janchenko, organist), 
to mention only a few. 

With such a large number of events 
available, delegates could custom
design their own threads of continuity. 
Other things being equal, my choice 
was usually to hear English music 
played by English organists. Although 
various opportunities were available, 
English organists do not generally seem 
to be any more enthusiastic about this 
area of the repertoire than American 
organists are about American music. 

An interesting cross-section of late 
19th and early 20th century music was 
played on the opening day by Geoffrey 
Morgan in Queens College Chapel on 
the 1892 Binns or~an. Parry's fine Toc
cata and Fugue (' The Wanderer") was 
a high point in the program. In a more 
whimsical vein, the salon-style "Scher
zo" by Hollins drew smiles from the 
audience. Among the other opportuni
ties to become acquainted with seldom
heard English music were Graham Bar
ber's performance of Percy Whitlock's 
Organ Sonata (1936), a program of 
music by Basil Harwood played by 
David Liddle, a program of earlier 
English organ music played by Gerald 
Gifford, and a recital entitled "The 
Organ in Splendour and Majesty" 
played by Malcolm Archer. 

A curious thread through the Con
gress was the new interest it revealed in 
transcriptions. The opening concert be
gan with a work representing each of 
the three ICO countries (Canada, Eng
land, and the United States), followed 
by its national anthem. The organ piece 
representing England was Elgar's Pomp 
and Circumstance March (No.1). One 
evening program consisted entirely of 
transcriptions. Works included the Le
mare transcriptions of Wagner's Over
ture to Die Meistersinger (Thomas 
Trotter, organist) and Saint-Saens' 
Danse Macabre (Thomas Murray, or
ganist), and Rawsthorne's transcription 
of Rimsky-Korsakov's Flight oj the 
Bumblebee (Gillian Weir, organist). For 
the closing concert of the Congress at 
Westminster Abbey, Simon Preston 
chose to play an arrangement of Sousa's 
Stars and Stripes Forever as the final 
piece. Some delegates found this choice 
refreshing while others thought it was a 
strange postlude to Dupre's Symphonie
Passion. 

Delegates were treated to some im
portant world premieres. Especially 
memorable were Music for an Occasion 

Orpha Ocme is Professor Emerita of Whittier College, Whittier, CA. She is author of the 
book, The History of the Organ in the United States (Indiana Unjversity Press), and is 
past-dean of the Phoenix and Pasadena chapters of the American Guild of Organists, and a 
former member of the AGO National Council. 
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(organ and brass) by Gerald Bales, and 
Organ Concerto (organ and orchestra) 
by Michael Berkeley. There were also a 
few organ recitals devoted entirely to 
the contemporary repertoire. American 
music was heard in recitals by David 
Craighead (works by Crumb, Persichet
ti and Albright) and David Higgs (works 
by Hampton, Rorem, and Persichetti). 

Duplications were at a minimum. 
The notable exception, Take him, earth, 
for cherishing by Howells (performed 
by three different choirs) is well worth 
hearing more than once. 

Lectures 
A wide variety of lectures, master 

classes and demonstrations was pre
sented. Summaries of a few will at least 
suggest the scope of topics. 

Wilfred Mellers chose as his title "Pa
radise and Paradox in the Organ Music 
of John Bull." Bull's rakish character, 
his interest in numerology, magic, and 
strange religious ideas, along with his 
prodigious technique both as performer 
and composer combine to make him one 
of the most fascinating musicians of his 
time. 

Walter Holtkamp spoke on the topic 
"The Organist, the Organ Builder and 
the Musicologist-the Human Impera
tive for Change." He reminded us that 
there has always been a close relation
ship between performer and builder in 
determining organ style. It is only in 
recent times that the musicologist has 
had a voice in this area; only in recent 
times that styles of earlier periods have 
been copied. He views increased spe
cialization in imitating historic styles as 
a danger both in performance and 
organ building. Improvisation, he said, 
may be the key to a new repertoire in 
which the emphasis could be on com
munication rather than authenticity. 

Several lectures on organs and organ 
playing in other countries were pre
sented. Among them were Joachim 
Grubich's lecture, "Or~ans in Poland," 
and Gerhard Grenzing s on "The Gold
en Age of Spanish Organ Builders. " 
Both presentations were illustrated with 
slides and recordings. 

An unusual opportunity to learn 
about organs and organ music in the 
Soviet Union was afforded by Oleg Jan
chenko's lecture. Since the organ is not 
used in Russian churches, its function is 
as a concert instrument, and the train
ing of organ students is oriented toward 
concert performance. Organ recitals at
tract large audiences, he said, and tick
ets are usually sold out in advance. 
There are organs in the concert halls of 
about 60 cities and towns, and they are 

used in ensemble music as well as for 
solo recitals. A video tape introduced 
the audience to several aspects of Pro
fessor Janchenko's work, both as the 
conductor of an early music ensemble, 
and as a composer and performer. 

Felix A prahamian' s "Reminiscences 
of Great Organists and Organ Music, 
1930-1985: a Circle Turned" included 
his personal memories of such noted 
organists as Farnam, Tournemire, Wi
dor, Dupre, and Marchal. Among the 
rare recordings that illustrated the lec
ture was a performance of Widor (at 
age 70) playing the "Toccata" from his 
Fifth Symphony. 

Miscellaneous Observations 
Bad news: American delegates missed 

having the information usually supplied 
in our convention brochures, or in addi
tional handouts-biographical sketches 
of performers, dates and editions of 
compositions, stop lists, and program 
notes. 

Good news: The wonderful British 
sense of humor was much in evidence. 
In the Congress program, for example, 
delegates enjoyed the cartoons by Alan 
McQuade and Julian Drake. One favor
ite Shows an organ teacher telling his 
middle-aged student "We're on Vierne 
now, Mis,~ Blockwerk-thumbs are in 
order ... 

The future: At the final banquet the 
idea that the next International Con
gress should take place in five years 
rather than ten prompted a general 
round of applause. l 

The present: One page of the Con
gress brochure lists 125 players, conduc
tors, composers and speakers at the ICO; 
eight are women. One woman was 
included in the seventeen-member Gen
eral Committee for the Congress. Clear
ly the organ profession in the UK is still 
a man's world. 

An appreciation: Anyone who at one 
time or another has helped organize an 
AGO convention knows that untold 
hours of dedicated volunteer work are 
required for such a venture. The orga
nizers of the Cambridge International 
Congress of Organists have given our 
profession a very valuable gift this sum
mer. They have indeed brought us 
closer to our colleagues throughout the 
world. • 

NOTE 
1. There is no formal "International Congress" 

organization or committee. Thus far the Congress 
has been held every ten years: first in England, then 
in Canada, and ten years ago in the U.S. (Philadel
phia). If this plan of rotation continues, the next 
Congress will be held in Canada. However, there is 
nothing to prevent a change in schedule or loca
tion. 
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Association of Lutheran Musicians 
1987 Biennial Conference 

The 1987 Biennial Conference of the 
Association of Lutheran Church Musi
cians was held in Seattle, W A, July 12-
15. The theme of the conference was 
"Proclaimers of the Word." This being 
the first conference since the constitut
ing convention held last summer, it 
appropriately began by taking a look at 
the historical role of the musician in the 
Lutheran church, particularly that of 
the cantor. 

The keynote speakers were Dr. Rob
ert Goeser and Dr. M. Alfred Bichsel. 
Dr. Goeser, Professor of Historical The
ology at Pacific Lutheran Theological 
Seminary, Berkeley, CA, spoke on the 
centrality of the Word in Lutheran wor
ship. Dr. Bichsel, Professor Emeritus of 
Church Music at the Eastman School of 
Music, Rochester, NY, spoke on the his
tory of the cantor, tracing its beginning 
in Reformation times through the Ba
roque to the present. 

Each day of the conference consisted 
of worship services, lectures, and work
shops. The worship services were of var
ied types and progressed from historical 
models to present day practice to new 
liturgies just composed. The first service 
centered around Buxtehude's Missa bre
vis and chorales stemming from the 
Reformation, with the ordinaries being 
performed by the choir and the exten
sive use of the alternatim practice. The 
next service was a well-known setting 
from the Lutheran Book of Worship. 
Other services included Evening 
Prayer; an adaptation of Schubert's Ger
man Mass for organ, choir, and congre
gation; plus portions of UNA SANC
TA-A Mass in Thanksgiving for the 
Unity of the Body of Christ, a recent 
composition by Paul Manz for the clos
ing Eucharist. 

The preachers were the Rev. Dr. Jack 
Kingsbury, Rev. Susan Briehl, Dr. Paul 
Westermeyer, and Rev. Jeanette Bauer
meister. The organists were Dr. Mark 
Bighley, Mark Sedio, Philip Gehring, 
Dr. Naomi Rowley, and Florence Jow
ers. Frederick Grimes directed the choir 
for all worship services. In addition, the 
propers of the services were all com
posed by ALCM members, including 
Mikkel Thompson, David Schack, Carol 
Hawkinson, Peter Hallock, James Fall
er, Richard Erickson, Katherine Crosier, 
Paul Bouman, and Paul Boehnke. 

The workshops centered mainly 
around philosophical questions but were 
not completely devoid of the practical 
aspects of being a church musician. Dr. 
Jack Kingsbury's presentation entitled 
"Interpreting the Lectionary," took a 
theological look at identification of the
matic focus in the pericopes, and related 
them to service planning. In the work
shop entitled "Creating Music for Your 
Own Church," Katherine and Carl Cro
sier demonstrated the creative accom
modation of the liturgical portions of 
the service appointed to the choir and 
the arran~ement of hymn stanzas to 
meet a specific situation. Carolyn Jen
nings addressed the issues surrounding 
the idea of inclusivity in worship; and 
Dr. Richard R. Caemmerer, in a presen
tation entitled "The Inaccessible and 
the Accessible-How Do Acoustics 
Look," examined ways we can make our 
worship spaces humanly accessible as 
well as appropriate for their use. Dr. 
Peter R. Hallock discussed his ideas of 
how chant should be sung and taught. 
He stressed the subordination of the 
tune to the text. Janet Hill and Rev. R. 
Marcus Otterstad discussed the role of 
children in our worship services, what 
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they understand and learn from our 
worship as well as how they cim be 
involved. 

Other activities included a choral 
Compline service at St. Mark's Episco
pal Cathedral under the direction of Dr. 
Peter Hallock which was followed by a 
brief organ recital by Paul Olson. A 
hymn festival featured organists Mi
chael Krentz, Norma Aamodt-Nelson, 
and David Dahl as well as the choir of 
Gethsemane Lutheran of Seattle under 
the direction of Paul Klemme. David 
Schack also led a choral reading session 
which examined some newly published 
choral works. 

One of the highlights of the confer
ence was the opportunity to get ac
quainted with the recently finished 
Fritts-Richards organ at Gethsemane 
Lutheran Church. This organ served as 
the musical cornerstone of conference 
activities. At the end of the conference, 
David Dahl of Pacific Lutheran Univer
sity led an organ crawl to St. Alphonsus 
Church where the Opus 5 of Fritts
Richards resides. 

On the final day of the conference, an 
open forum was held in which partici
pants could discuss the conference and 
what areas should be emphaSized in the 
future. Although a number of topics 
came up, most of the forum revolved 
around the idea of inclusivity in our 
worship services-not just inclusive lan
guage with gender-free terms, but eth
nic, racial, and cultural inclusivity as 
well. 

The conference included people from 
all parts of the church music profes
sion-performers, teachers, pastors, 
composers, scholars, organ builders, and 
publishers who provided displays of 
music and resources available for use. 

Kudos to those involved with organizing 
the conference: Dr. Mark Bighley, 
Conference Chair and National Vice
President; David Cherwien; Katie 
Adelman; Richard Erickson; Jonathan 
Chell; Carolyn Jennings; and James 
Rindelaub as well as Larry Christe~s
en, National President, and Maureen 
Jais-Mick, National Secretary-Trea
surer. And thanks to the city of Seattle 
and Gethsemane Lutheran for provid
ing such beautiful, accessible, and in
spiring accommodations. 

-Paul B. Boehnke 

Paul Boehnke holds a Bachelor of Music 
degree from St. Olaf College and a Master 
of Music degree from Arizona State Univer
sity where he studied organ with Robert 
Clark. Currently he is Director of Music 
at Community of the Cross Lutheran in 
Minneapolis, MN, and harpsichordist and 
co-founder of the Minneapolis Baroque En
semble. Publications include a recently pub
lished choral composition as well as an arti
cle about Bach's Orgelbiichlein in the March 
1985 issue of THE DIAPASON. 
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Thoughts on organ design 

This article was originally written as a letter to friends of the author-various 
professionals in the organ field-for the purpose of establishing dialogue on the 
present state and future direction of organ building. 

Organ building is at best a strange industry, with an amazing abundance of 
ignorance among those who purchase and a fair amount of fickleness within 

the fraternity of organists. These facts have been and probably will always be true, 
but I am hopeful that sharing information can help to reduce misinformation and 
help produce better organs. 

Catalysts for this exercise include two 
articles that appeared in The American 
Organist last year: "An Emerging Or
ganbuilding Movement in the U.S." by 
John Hamilton (September 1986); and 
"An Interview with Robert Noehren" 
by Phillip Steinhaus (November 1986); 
along with Dorothy Holden's book 
about E. M. Skinner. It would seem that 
organ building today has come full cir
cle in 400 years: we now have the ability 
to build both giant instruments of or
chestral variety as well as 16th-century 
continental reproductions. We under
stand the North German plenum, 
French Classic mutations, English ac
companimental stops, American orches
tral stops, and, let us not forget, Cav
aille-Coll reeds. Yet the organ world 
today appears to be divided between 
supporting early European mechanical 
action organs and advocating Romantic 
organs of the late 19th and early 20th 
centuries. Neither style can perform 
much more than 50% of the literature, 
and neither alone can begin to fulfill the 
requirements of today's church music. 

Unfortunately, people frequently as
sociate an organ's tonal style with its 
type of wind chest -or worse, they clas
sify both chest type and tonal style by 
the CONTROL ACTION. You know 
the stereotypes: "All trackers are 'Ba
roque screamers'," and "All electro
pneumatics are 'tubby dogs'," and so on. 
I often wonder how many of us realize 
that G. D. Harrison was building beauti
ful Positiv(e) divisions on 21j./ wind 
pressure in 1940 (with stable reeds on a 
responsive pitman chest) and that Willis 
and Cavaille-Coll would never have 
considered using anything but slider
pallet windchests (read Audsley's chap
ter on the slider chest in Volume II of 
The Art 01 Organ BUilding). 

None 0 this is to downplay the inher
ent tonal and mechanical advantages of 
trackers. Just the opposite is true, for we 
employ many principles in our own 
remote action slider chest organs that 
are found in the best modern trackers, 
namely the slider/pallet windchest, 
free-standing casework, and solid state 
combination actions. The point is that 
an organ using remote slider chests that 
are well-engineered and well-built and 
housed within a case can have the same 
appearance, response time, and tonal 
cohesiveness as an instrument utilizing 
purely mechanical action. As far as I am 
concerned, the use of slider chests for 
pipe speech and a case to blend and 
focus sound is really of much more 
importance than whether the organ has 
mechanical or remote key action. Fur
thermore, such an organ can be success
ful in situations prohibitive to mechani
cal action, such as divided chambers (al
ways a compromise but sometimes a 
necessity) and long action runs. To us, it 
makes little sense to build a tracker 
organ, whose greatest attribute is sup
posed to be its sensitive key action, and 
then place the console 25 feet from the 
chests. I have played instruments so con
figured, and here the satisfying "pluck" 
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of the pallet is lost in the yards of link
ages and machinery. In my experience 
with such an organ, all claims in favor of 
the tracker's sensitive playing touch are 
lost. 

I was both surprised and dismayed at 
Dr. Hamilton's article in TAO. I find 
the notion that the only artistic ap
proach to organ building lies in copying 
particular historical styles and employ
ing unequal temperaments to be highly 
tenuous, at best. Please do not misunder
stand: I have heard and played John 
Brombaugh's mean-tone instrument at 
Oberlin College and was thrilled by it. It 
is well built, and there is nothing like 
hearing literature written for mean-tone 
tuning in its native idiom. Nor do I have 
any qualms about other historical copies 
built to be used for the specific litera
ture they were designed to play. One of 
the great benefits of living today is that 
we have the technology and resources to 
examine a wide range of historical styles 
among many disciplines. But using this 
knowledge merely to limit rather than 
expand any craft raises some serious 
practical and ethical questions. 

Peter Williams' A New History of the 
Organ is one of the best books in print 
on the development of the organ, partic
ularly since it avoids much of the senti
mental hyperbole present in some other 
texts (albeit one must understand the 
organ before the book makes sense). In 
the final chapter he argues strongly 
against both the eclectic organ and the 
"superficially conceived organs of the 
Orgelbewegung type"; but in so doing, 
he leaves us with a very limited set of 
options. Obviously, his predilection is 
the well-conceived Classic organ, and 
this is certainly one valid approach; but 
it ignores recent literature and particu
larly the liturgical usage of his own her
itage. Now I, for one, am not ready to 
ignore the music of Howells and Parry 
and Vaughan Williams and Willan and 
Sowerby and Calvin Hampton. Nor is it 
necessary to do so. There is no reason 
that we cannot build organs that can 
perform most musical styles written for 
equal temperament. 

Robert Noehren emphasized many of 
these same points when he spoke to the 
1983 American Institute of Organ 
Builders convention in Kansas City. He 
made a strong case for Bach's prefer
ence for equal tuning. It seems incredi
ble to me that Bach-whose composi
tional genius is recognized in his ability 
to obtain complex Junctional harmony 
via linear contrapuntal writing-would 
support the practice of unequal, 12-tone 
tuning. Do an}' of us really believe that 
the chromatic third cadence in the final 
measure of Bach's final work Vor Dein
en Thron can be musically effective in 
anything else but equal temperament? I 
cannot heIr thinking that there is a cer
tain cult 0 builders who are as unfaith
ful to mainstream organ literature and 
liturgical music as were the orchestral 
builders early in this century. The real 
conflict occurs when they fail to admit 
to this fact. At least E. M. Skinner 
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acknowledged that his organs were for 
orchestral transcriptions. 

Mr. Skinner, I am convinced, was the 
most artistic and inventive organ build
er of the first part of this century. First 
of all, he understood the need for solid, 
reliable mechanics-and designed 
them-while his interest and art lay in 
voicing. His electropneumatic pitman 
chests were the first truly successful 
electric action chests and were unparal
leled if we consider both response and 
pipe speech. And the number of unique 
stops he created is nothing short of 
amazing, although he followed in the 
tradition of Willis and Cavaille-Coll. 

It is sad, though, that Skinner's musi
cal tastes excluded mainstream organ 
literature. It is surprising that with his 
fine ear, he still could not (or would not) 
accept G. Donald Harrison's more "clas
sic style" and the necessity for an organ 
to play organ literature. Yet Harrison's 
classicism built upon Skinner's work. In 
looking back it is easy to see how the 
influences of both men were well inte
grated into any single instrument of 
Aeolian-Skinner even to the time of the 
company's demise. Now I am not saying 
that E. M. and Aeolian-Skinner created 
all an organ ought to be. In fact, I cer
tainly do not think that. The point is, 
though, that these people (along with 
others) made Significant contributions 
to the evolution of the craft of organ 
building. 

But rather than continuing to evolve 
through increased knowledge-techni-

Thomas Wood 

cal, tonal, and even performance style
we find the profession today (builder 
and player) splintered into two basic 
factions. There are those who insist we 
must go back to square one, with lim
ited tonal colors on mechanical action 
only; and those who are content to 
remain with outdated mechanics (com
plete with electromechanical relays and 
electropneumatic switches) and a tonal 
scheme rooted mainly in the 1930s, with 
"classic" elements added here and there 
without much cohesiveness or an under
standing of tonal dispositions, let alone 
balanced principal choruses. 

With all we know about "classic" and 
"romantic" organs, and with all the 
technological developments of the past 
decades, why is it seemingly impossible 
for builders and organists to see that the 
amalgamation of these colors on a reli
able action is not only possible, but 
should also be highly desirable if not 
necessary to serve the various musical 
needs of practically all Christian 
denominations? 

I have to believe that the resources 
exist to build potentially "perfect" or
gans based on the criteria and rationale 
presented. But E. M. Skinner thought he 
did build the perfect organ and thus 
became unresponsive to the needs of the 
day. It has been said that those who do 
not learn from history are doomed to 
repeat it. I hope we never become so 
intransigent that we lose sight of the 
reason for the existence of our craft. • 

The author, Thomas Wood, is President and Tonal Director of the Indianapolis organ 
buildingfrm of Goulding & Wood, Inc. He also serves as Director of Music at St. Thomas 
Episcopa Church in Greenwood, Indiana. 
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Brombaugh organ dedication 
Iowa State University, Ames 

Introduction 
The inauguration of a new organ 

built by John Brombaugh and Associates 
for Iowa State University attracted 
nearly 100 musicians from throughout 
the midwest to Ames April 23-25, 
1987. The organ, placed high on a gal
lery at the rear of the stage in the mod
ern (1980) recital hall (seating 450 
people) has a Great and Brustwerk in 
the main case, and two Pedal towers and 
a Ruckpositive at the gallery rail-the 
latter designed to allow the organist to 
be seen. The organ's traditional overall 
design and layout, reminiscent of the 
North German organs that inspire 
Brombaugh's work, nevertheless was 
quite mooern in specific visual detail, 
especially in the sculpted pipe shades 
mirroring the descending rows of pipe 
mouths with upward splays of Iowa 
grain. 

Opening Gala 
An exciting "Festival Celebration on 

the Chorale: Lobet den Herrn" by ISU 
composer Jeffrey Prater dramatically 
alternated organ with ISU brass players 
(about a dozen, conducted by Joseph 
Christensen) flanking the instrument 
played by ISU organ professor Lynn 
Zeigler-Dickson. Opening remarks by 
Arthur Swift, head of the Department 
of Music, recognized the gift in 1978 of 
student Charles Sukup (who returned to 
serve as registrant at this inaugural con
cert), beginning the fund-raising project 
finished by ISU Alumni Achievement. 
The organ was entirely paid for by gifts 
of alumni and friends! New ISU Presi
dent Gordon P. Eaton spoke of the ano
maly of a land grant university, with no 
large constituency of alumni music ma
jors, yet achieving musical excellence 
through the communal effort of a fine 
music faculty and, ultimately, the 
people of Iowa, in financially difficult 
times. 

An enthusiastic performance of 
Bach's motet Singet dem Herrn by the 
ISU Singers conducted by Josef Knott, 
and a clean and lively wind ensemble
and-organ performance of Canzona 
Septimi toni No. 1 by G. Gabrieli 
rounded out the Gala Opening, reveal
ing the recital hall's clear, slightly reso
nant, and relatively intimate acoustic, in 
which the organ ensemble sounded 
pleasingly cohesive and full. 

David Boe Recital 
In the subsequent opening recital, 

well planned and played by David Boe 
(Dean, Oberlin Conservatory), the re
fined character of individual and en
semble sounds was displayed in 17th
and 18th-Century German repertoire 
by Bruhns, Scheidemann, Buxtehude, 
and c.P.E. and ].S. Bach. The rich mix
ture plena-the bright silvery presence 
of the Ruckpositive, contrasting with 
the more distant, yet intense, Great, and 
the Pedal with its dark foundational 
reeds-seemed particularly well-suited 
for sustained polyphony in, for example, 
Bach's Fugue on the Magnificat. The 
sound of the North German organ was 
authentically evoked in two chorales by 
H. Scheidemann: a 4' flute registration 

for Jesu, wollst uns weisen and Vater 
unser, employing principal, sesquialtera 
and tremolo. In the entertaining Sonata 
in D Major by c.P.E. Bach, Boe used 
the Quintadena 16' with the Great ple
num in the thick homophonic texture of 
the oEening Allegro tuttis, and the big, 
roundly voiced Holpijp in the Adagio. 
(The variety of colors, dynamics, and 
articulate qualities in Brombaugh's 
flutes was remarkable here and in subse
quent programs.) The clear and full 
Great Praestant-not tiring, or heavy 
and dull-was heard by itself in Bach s 
Contrapunctus I from Art of Fugue. 

David Dahl Recital 
David Dahl's (Pacific Lutheran Uni

versity) eclectic recital on Friday after
noon proved entertaining in (unlikely?) 
music by Pinkham, Alain, and Gigout, 
as well as Buxtehude, Bach, Stanley, and 
Krebs, which showed a colorful, varied 
use of the organ. Sensitive performances 
of Alain's Postlude pour ['office de 
complies and Gigout's Scherzo proved 
effective, though not authentically evo
cative in this French repertoire. It was a 
great idea to involve audience singing of 
Allein Gott in alternation with four 
Bach chorale preludes: BWV 716, 711, 
663, and 715. The opportunity to sing 
heightened listener awareness to the 
Bach preludes, and Brombaugh's solid 
bass Posaune in the Fugue, singing flute 
4' in the duo, Sesquialter in tenor, and 
thrilling plenum in the full-fisted Arn
stadt setting, provided a true stimulus to 
communal singing. Dahl found it neces
sary to briefly reintroduce each stanza 
before singing at a new tempo, faster 
than implied in the Bach preludes. A 
clean, uncluttered registration for 
Bach's "Dorian" Toccata in d-hearing 
the interplay of 8'-4'-2' plena of Great 
and Ruckpositive over a pedal with 8' 
trumpet-showed again the organ's fine 
effect in Bach's rhythmically motoric, 
continuously contrapuntal style. 

Peter Williams Recital 
Peter William's (Duke University) re

cital of music by the young teenage J.S. 
Bach was unusual in repertoire and per
formance practice-recreating with 
spontaneity and freshness Bach's youth
ful works, including: the alternate ver
sions of Preludes and Fugues in a (BWV 
536a), in e (BWV 533a), in c (BWV 
549a), and in C (BWV 545a)-with the 
"Largo" from Sonata (BWV 529) in
serted; the earl):' chorale fantasy Wie 
schon leucht't (BWV 739); four Neu
meister chorales (BWV 1092, 1105, 
714a, and 957a); Williams' own trans
cription of the Capriccio on the depar
ture of his most beloved brother (BWV 
992); and a slow movement from Sonata 
in D (BWV 963). 

In the four preludes and fugues Wil
liams' registrations were remarkably re
strained (a plenum mixture was drawn 
only in the last fiece), bringing to the 
music instead 0 sense of fantasy and 
expressive nuance that drew in the 
listener. A good deal of (mannered?) 
ornamentation and the use of alternate 
readings of familiar pieces gave many 
surprises; rhythmic freedom and an em-

pathy with the organ's responsive, 
breathing wind, matching the touch to 
the character of the music (lively to 
sedate), added to the extemporaneous 
impression. Altogether an easy, un
pushed, "let-the-organ-play" manner, 
rather than an architectural, controlled 
style of performance (although this lis
tener missed the grandeur implicit in 
e.g. BWV 545-10st in a superfluity of 
detail). 

Some remarkable sounds were heard: 
the "fond d' orgue" (coupled flues and 
Brombaugh's "vocale" trumpet) in 
Jesu, meine Freude (BWV 1105), the 
programmatic registrations in the "or
chestrated" Capriccio (flutes in the Ar
ioso, followed by a calamatous Regal, 
later a sharply articulated Cornet Postil
lion fanfare), and the eloquent facade 
Praestants ("vocale" lead in the Great, 
"instrumental" tin in the Ruckpositive) 
in the excerpt from Sonata in D (BWV 
963). 

Martha Folts Recital 
An energetic performance of Mes

siaen's "Sortie" from Messe de la Pen
tecote opened the closing concert by 
Martha Folts (North Presbyterian 
Church, Cincinnati, OH), returning to 
ISU where she taught in the 1970s. The 
organ's winding seemed up to the de
mands of the music (though Brustwerk 
did not substitute for French recit), and 
later, in the finale of Mendelssohn's 
Sonata in F, proved quite exciting by 
enhancing the ascending arpeggios with 
rousing crescendos. In the commanding, 
fortissimo performance of Bach's Toc
cata and Fugue in F (BWV 540), the 
musical excitement was again hightened 
by the organ's breathing effort in mas
sive chords, and the work's modulating 
tonal structure was enhanced by Brom
baugh's mildly well-tempered tuning. 

In selections of early music by Swee
linck, Heredia, Byrd, Frescobaldi, and 
Bohm, Folts employed highly colorful 
registrations, from Regal and Sesquialt
er, to Praestant (Ruckpositive) plus tre
molo (the "sound of incense" in a tocca
ta alla elevazione). Brightly projected, 
pOinted playing provided a climactic 
ending to Byrd's virtuosic Fantasia in 
C, making good Folt's case for perform
ing this virginal repertoire on the organ. 

At the end of two days, it was retro
spectively interesting to observe how 
the versatile instrument had responded 
to and revealed the quite different mu
sical character of each recitalist in four 
diverse programs. One might question 
the appropriateness of the organ's tun
ing, anachronous for post-Mendelssohn 
music (e.g., Messiaen), or for that mat
ter, early meantone music, though it 
certainly enhances the Baroque heart of 
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the organ's repertoire. 

Peter Williams Lecture 
In a detailed, historically informed 

lecture, Peter Williams talked with 
skeptical insight about the search for the 
historical Handel and Bach, musing on 
the nature of the young talent of those 
precocious teenagers (at the age of col
lege freshmen!), and showing the preju
dicial influence that later concepts of 
Romantic genius, child prodigy, and 
German nationalism had on Bach and 
Handel biography. Given unanswerable 
research questions, Williams pointed 
out that each period has its own criteria 
for Bach editions, and that expecting a 
definitive last word (presumably also 
applying to his forthcoming Novello 
edition) is ridiculous. Concerning cur
rent music education, Williams pleaded 
for the need to encourage versatile 
knowledge of instruments (harpsichord 
and organ), and, commenting on atro
cious student music handwriting, Wil
liams prescribed extensive assignments 
in music copying. 

David Dahl Lecture 
In the relaxed, non-intimidating 

manner of an experienced teacher, Da
vid Dahl presented a workshop on crea
tive hymn playing and improvisation. 
Simple devices, gradually introduced to 
avoid "creative shock,' included the 
"easy fughetta:" e.g., St. Anne, (1) play 
the opening melodic phrase in the left 
hand (subject in tenor), (2) improvise an 
answer (subject adjusted to the key) con
tinuing the first voice in contrary mo
tion using consonant intervals, (3) play 
the opening phrase in harmony from 
the hymnal, and (4) play the hymn's 
closing phrase. Registrations may reflect 
the. organ as (1) leader (Elenum), (2) 
participant (organ as "fellow singer" 
with 8'-4', perhaps 2%' and 2' "vocal" 
registration), and (3) creative leader 
(solo, e.g., cornet, with improvised 
descant-the "Klaas Bolt technique. ") 
Alternating unison with harmony, re
harmonizing with scales, and free har
monization were discussed with caveats 
to plan ahead (" restriction is the mother 
of invention"), don't stop at mistakes, 
and be aware of tempo, mood and 
rhythm. Dahl advocated an "enun
ciated legato" (do not cover up pipe 
speech characteristics), and energized 
phrasing to overcome congregational in
tertia. Additional improvisatory tech
niques (that may lead to composition) 
included: (1) harmonizing a solo tune in 
thirds and sixths over pedal points, (2) 
parallel first or second inversion harmo
ny over pedal points, (3) perfect fourth 
harmonization over a given hymnbook 
bass, and (4) canon or (5) ostinato. The 
workshop ended with the singing of the 
Doxology to the tune Lasst uns er
freuen (with Alleluias). 

Martha Folts Lecture 
Martha Folts' lecture on "The En

glish Virginal Composers and the Or
gan" was based on the thesis that this 
stringed-keyboard repertoire should be 
played on the organ (keeping in mind 
the gentle, single-manual-organ-with
out-mixtures, of late Renaissance En
gland). She discussed the keyboard mu
sic of William Byrd, illucidating and 
performing two free fantasias from My 
Lady Nevill's Book (1591), but also 
referring to liturgical plainsong hymns, 
brief preludes, and cantus firmus pieces 
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for keyboard, and, in other genres, 
Byrd's consort fantasias and his choral 
music. Reference was made to Byrd's 
difficult position as a recusant Roman 
Catholic in Elizabethan England; and 
Folts suggested a context-determined 
application of ornamentation in Byrd's 
keyboard music. 

Marilou Kratzenstein Lecture 
Showing a fine balance between mu

sicological learning and creative per
forme!" s intuition, Marilou Kratzenstein 
(University of Northern Iowa) pre
sented a succinct "Performer's Guide to 
Baroque Ornamentation" that empha
sized good sense rather than a depen
dency on rules. Integrating historical 
knowledge of symbols (remembering 
that often much was written out), diver
sity, and improvisatory habits, with an 
understanding of 17th-century Italian 
and 18th-century French practices, she 
laid the basis for the discussion of typi
cal examples from the Baroque reper
toire. Performing excerpts by Buxte
hude, Muffat, Bach, Clerambault, and 
Handel, Kratzenstein illustrated the un
dogmatic application of embellishment, 
reflecting the spontaneous and emotion
al spirit of the music, and exercising her 
performer's free choice with feeling and 
good taste. 

John Brombaugh Lecture 
Speaking to "Some Questions for 

Tempering Modern Organs," John 
Brombaugh described the fundamental 
acoustical problem of interrelating notes 
of the scale, given a natural, fifth-gener
ated tone system that does not close to a 
perfect octave. Since one cannot have 
pure fifths and pure thirds at the same 
time, a compromise system is necessary. 
Brombaugh p,0inted out the antiquity of 
the "regular' equal temperament solu
tion that equally narrows all the fifths 
that generate the scale, producin~ pure 
octaves, but impure fifths and 'raun
chy" thirds. (This is especially notice
able in the sustained sound of the 
organ.) The meantone system, with its 
many good sounding thirds, neverthe
less also produces howling wolf intervals 
(alleviated by providing additional 
tones in the octave), and it tonally limits 
the performance of much post-Renais
sance repertoire. Thus, "irregular" sys
tems-with pure octaves, some pure 
and some narrow fifths, and improved 
thirds-become desirable to today's mu
sical ear. During Bach's time Werck
meister and Kirnberger offered some 
useful examples, and Brombaugh, re
specting the musical wishes of ISU fac
ulty (taking a straw poll), has developed 
his own similar irregular sys
tem for the ISU organ-useful for the 
variety of repertoire intended for per
formance on a modern, eclectic recital
hall instrument. 

Organ Building Forum 
Questions of (1) the organ and music 

composition, (2) the effect of materials 
on pipe sound, (3) playing technique, 
(4) tuning and temperament, and (5) 
cost were discussed in the "Organ Build
ing Forum" with Carl Bleyle, David 
Boe, John Brombaugh, David Dahl, 
Lynn Dobson, Martha Folts, Marilou 
Kratzenstein, and Peter Williams. (1) 
Brombaugh exhibited concern that new 
organs inspire new composition; Wil
liams, noting that nowadays we separate 
performing from composition, pointed 
out that historically "organs are for 
players," and considers it best to build 
beautiful instruments without worrying 
about composition. (2) Concerning pipe 
materials, a brief discussion of a var
nished-pipe experiment indicated a re
sulting greater "intensity" (Boe). Or
ganbuilder Lynn Dobson, referring to 
an APOBA study, commented on the 
weakened cracked crystalline structure 
of hammered metal, yet exhibiting long 
lasting qualities of beauty in historic 
organs-an anomalous coupling of "best 
organs" with "worst physics." The 
sound of "vocale" lead versus thin, ham
mered tin, as in the "instrumental" 
R uckpositive Praestant at ISU, 
prompted Brombaugh to say that the 
ultimate musical goal, with the ear as 
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guide, is that the organ does what we 
like, what the voice does-"if it doesn't 
make music, to hell with it!" (3) Wil
liams' concern for the feel of an instru
ment led to a discussion of technique, 
early and modern (Folts), and the 
players' balance in "car-driving" versus 
"bicycle-riding" position (Dahl), the lat
ter alleviating back strain (Boe). (4) Dis
cussing the selection of a temperament 
for the ISU organ prompted a thumb
nail historical sketch of "Pythagorean," 
"Meantone," and "Well-Tempered" 
tuning from Brombaugh, giving insight 
into the problems of mixtures (with 
their pure fifths) and the nature of tem
peraments: e.g., the omission of mix
tures in (third-sounding) meantone or
gans ca. 1600 (Preatorius), and, e.g., the 
continuing search for mixtures that 
work well in Bachian counterpoint
that are "fun to hear." Pointing out the 
stupidity of putting up with unbearable, 
screaming, neo-Baroque mixtures in 
equal temperament, Brombaugh stated 
emphatically that "the most awful thing 
that happened to the pipe organ is the 
introduction of equal temperament to 
it!" (5) Conerning pipe organ cost, it was 
emphasized that pipe organ builders 
don't really make much, and building 
effective small organs (not the desire for 
more stops) should be considered a 
builder's challenge (Dahl). Maintenance 
costs should be virtually nil for good 
organs, relevant to several hundred 
r.ears of possible service (Brombaugh). 
'Beautiful things are their own justifica-
tion" (Kratzenstein), and, at ISU, a sym
bol of excellence (Ble)'le). 

Cassette tapes of all the lectures and 
recitals are available for $5 each from 
Professor Lynn Zeigler-Dickson, Music 
Department, Iowa State University, 
Ames, IA 50011 (checks payable to 
WOI radio). 

Conclusion 
No effort was spared by the people at 

Iowa State in making the event a great 
occasion. The Dedication Banquet in 
the Great Hall of the ISU Memorial 
Union featured entertainment by effer
vescent Carl Bleyle's Musica Antiqua, 
serenading diners with Renaissance ma
drigals-sophisticated, humorous and 
bawdy. Richard von Grabow's carillon 
playing, featuring Bach arrangements 
as well as Bach-inspired works by ISU 
composers Jeffrey Prater and Gary 
White, provided a lunch hour of bucolic 
relaxation under the trees on the expan
sive lawn at the center of the ISU cam
pus. The obvious interest taken in the 
organ project within the music depart
ment and indeed throughout the univer
sity spoke well for the community-of
scholars ideal in our compartmentalized 
age. Based on superb planning by Lynn 
Zeigler-Dickson and her colleagues, the 
fine conference turnout and the excel
lent series of recitals and stimulating 
lectures will hopefully prompt future 
events around this splendid new Brom
baugh organ. 

Rudolf Zuiderveld 
Associate Professor of Music 
Illinois College 

Great - Manual II 
16' QUintadena 
8' Praestant 
8' Holpijp 
8' Oak Principal 
4' Octave 
4' Spitztlote 

2%' Nasard 
2' Octave 
2' Gemshorn 

1%' Tierce 
Mixture IV-VI 

8' Trumpet 
8' Vox Humana 

Box 154, Neerlandia, Alberta 
Canada TOG 1RO Telephone: (403)674·3949 674-3002 

THE HYMNS ALBUM 
An hour of well-known hymns, sung 
by the famous Huddersfield Choral 
SOCiety. 
Conductor: Orwain Arwel Hughes. 

Werner Jacob plays Famous Organ 
Works of J.S. Bach in Arlesheim, 
Haarlem, Starlsund, etc. Passacaglia 
in C; 0 Mensch bewein dein Sunde 
gross; etc. 

I ~, CD CDC 7476452 

[:!J TC EG 2910304 

U.S. $21 .00 
Can. $28.00 

U.S. $12.00 
Can. $15.00 
U.S. $12.00 
Can. $15.00 

Please add $1.00 per order and enclose payment. 

Brustwerk - Manual III 
8' Oak Gedackt 
4' Wood Flute 
2' Principal 
II Cimbel 

IV Cornet (discant) 
8' Regal 

Ruckpositive - Manual I 
8' Gedackt 

8' or 4' Praestant 
- 4' RohrBote 

2' Octave 
II Sesquialter 

III Scharff 
8' Dulcian 

Pedal 
16' Praestant 
8' Octave 
4' Octave 
2' Nachthorn 
V Mixture 

16' Posaune 
8' Trumpet 
2' Cornett 

Tremulant/Wind Stabilizer 
Control to disable Bw Cornet c' for Iberian 
and English music 

Couplers: Ruckpositive/Great, Brustwerk/ 
Great, Great/Pedal, Ruckpositive/Pedal 

Keyboard Compasses: Manuals-C-g"', 56 
notes 
Pedals-C-f, 30 
notes 

Key Action: Mechanical, suspended 
Stop Action: Mechanical 
Slider Windchests of solid white oak, western 
red-cedar, and sugar pine. 

There are 34 playing registers comprised of 
50 ranks \,Ising 2,326 pipes. 

Composition of the Compound Stops: 
Great Mixture IV - VI: 
C 
e 
fis 
e' 
g 
e" 
e'" 

2 
2 

2% 2 
2% 2 

42% 2 
42%2%2 

2 
2 
2 

IV" 
H3 
Iv" I 
Iv" Iv" I 
H3 IV" I 
IV" IV" 

Ruekpositive Scharff III: 
C 
e 
e' 
e" 
gis" 2% 

Iv" 
Iv" 
Iv" 

Ruekpositive Sesquialter II: 
C IV" % 
G 2% 1Y. 

Brustwerk Cimbel II: 
C 
G 
e 
b 
gil' 
dis" 
e'" 

IV" 
IV" 

Brustwerk Cornet IV 
e'-d'" 4 2% 2 IY. 

Pedal Mixture V: 
C 
fis 
e' 

IV" 
IV, 
Iv" -VISA I -.. 

The Canterbury Cathedral Choir 
directed by Dr. Allen Wicks. Choral 
works by: Campbell, Armstrong, 
Jackson, Bairnstrow, Porter, Tallis, 
Gibbons, etc. 
& Organ Works by Cocker and Ridout 

lJ CD GACD 7023 

[:!J TC GASC 7023 

<::) LP GASP 7023 

U.S. $21.00 
Can. $28.00 

U.S. $14.00 
Can. $18.00 
U.S. $14.00 
Can. $18.00 

J.S. Bach: Complete Cantatas Vol. 39 
Cantatas 164, 165, 166, 167 and 168. 
Available on 2 LPs or 2 CDs. 
Performers: Leonhardt Consort & 
Concentus Musicus Wien with 
Soloists directed by Leonhardt & 
Harnoncourt. 

lJ 2 CDs 8.35658 

<::) 2 LPs 6.35658 

U.S. $35.00 
Can. $46.00 

U.S. $26.00 
Can. $32.00 

CHORAL & ORGAN RECORDINGS ON COMPACT DISC, 
RECORD ALBUM AND CASSETIE 
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New Organs 

J. W. Walker & Sons, Ltd., Brandon, 
Suffolk, England, has completed a new 
mechanical-action organ of 13 stops for 
Davis Chapel of The First Baptist 
Church, Worcester, MA. The stop list 
was drawn up by the builder and Bar
clay Wood, organist of the church, with 
voicing by Michael Butler of the Walker 
firm. Casework and carvings are of solid 
cherry, designed by David Graebe. 
Manuals have maple-covered naturals, 
with sharps capped in rosewood. The 
Great is at the top of the case with the 
Positive immediately above the music 
desk. Pedal pipes are behind the main 
case with the exception of the bass end 
of the Bourdon whose pipes are horizon
tal, to the left of the case. A series of 
inaugural recitals featuring organists 
Barclay Wood, Michelle Graveline and 
Paul Roy, with mezzo Claire Woodbu
ry, was given in February, March and 
April, 1987. Compass: 58/30. 

Visser-Rowland Associates, Inc., 
Houston, TX, has built a new organ 
(Opus 78) for st. Thomas More Church, 
Darien, CT. The organ is·tuned in equal 
temperament with a major third chest 
layout. Mechanical key and stop action 
was used with gentle, flexible wind. 
Manual coupling is achieved through a 
coupler manual. 

HAUPTWERK 
8' Prinzipal 
8' Rohrflote 
4' Oktav 
2' WaldBote 

Sesquialtera IT 
Mixtur IV 

8' Trompete 

Schneider Pipe Organs, Inc., Ken
ney, IL, has built an organ for the First 
United Methodist Church, Boone, IA. 
This three-manual instrument, 40 ranks, 
43 stops, is based on the church's origi
nal 1968 Reuter two-manual organ. All 
of the pipework was originally enclosed 
in a chamber and spoke primarily into 
the chancel. New windchests were 
placed in an exposed position on either 
side of the chancel to accommodate the 
revised Great division, as well as the 
newly created Positiv division. The 
Principals of the Great are exposed on 
these new windchests, while the flutes 
and Erzahler remained enclosed. The 
Pedal Posaune is also mounted in an 
exposed position in the front of the 
Chancel divided diatonically between 
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GREAT 
8' Stopped Diapason 
4' Principal 
2' Flageolet 
II Sesquialtera (Double-draw) 

1 'h' Mixture III 

POSITIVE 
8' Chimney Flute 
4' Spire Flute 
2' Octave 

1 'h' Larigot 
8' Trumpet Regal 

PEDAL 
16' Bourdon 
8' Bass Flute 
4' Octave 

BRUSTWERK 
8' Gemshom 
8' Celeste 
4' Kleingedeckt 
2' Prinzipal 

II/a' Larigot 
8' Rohrschalmei 

PEDAL 
16' Subbass 
8' Prinzipal 
8' Gedeckt 
4' Oktav 

16' Fagott 

the Positiv and Great chests. The bal
ance of the Pedal and the Swell remain 
enclosed. 

The instrument incorporates elec
tropneumatic key and stop action. 
Schneider Pipe Organs, Inc. handled the 
tonal engineering, voicing of new pipe
work, revoicing of used existing stops 
and supplying all required chests for the 
additions. The organist of the church, 
Mr. David J. Knippel. was responsible 
for the specification as well as the instal
lation design and work. When the in
stallation was complete, the final finish 
voicing for the instrument was carried 
out by Richard Schneider and David 
Knippel, assisted by Eugene Nelson 
from the church. The dedicatory recital 
was played by Mr. Knippel. 

GREAT 
16' Quintadena (Preparation) 
8' Principal R 
8' Hohl Flote R 
8' Erzahler R 
8' Quintadena (Positiv) 
4' Octave R 
I' S illflote S 

2%' K)einer Quinte 0 
2' Fifteenth R 

IV Foumiture S 
8' Trompette (Swell) 
8' Cromorne (Positiv) 

Chimes 

POSITIV 
16' Quintadena (Preparation) 
8' Quintadena (Preparation) 
8' Holzgedackt R 
4' Rohrflote 0 

2%' Nazard R 
2' Prinzipal S 
I' Terz 0 

III Scharff R 
8' Cromorne 

Tremulant 

SWELL 
8' Rohrbordun S 
8' Viola R 
8' Viola Celeste R 
4' Principal R 
4' Rohrbordun 12 pipes S 
2' Blockflote R 

IV Plein Jeu S 
8' Trompette S 
8' Oboe R 
4' Trompette 12 pipes R 

Tremulant 

PEDAL 
16' Bourdon R 
16' Rohrbordun 12 pipes R 
16' Quintadena (Preparation) 

10%' Quintadena (Preparation) 
8' Principal R 
8' Bourdon 12 pipes R 
8' Rohrbordun (Swell) 
8' Holzgedackt (Positiv) 
4' Choral Bass R 

III' Mixture S 
16' Posaune S 
8' Posaune 12 pipes S 
8' Trompette (Swell) 
8' Cromorne (Positive) 

LEGEND 
R: Stops used from 1969 Reuter Organ. 
S: Stops provided new by Schneider Pipe 
Organs 1981-1984. 
0: Used, revoiced pipes from other sources 
incorporated into design by Schneider Pipe 
Organs. 
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Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month (Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • = AGO 
chapter event, •• = RCCO centre event, + = new 
organ dedication, + + = OHS event. 

Information cannot be accepted unless it speci
fies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

16 OCTOBER 
Christopher Herrick; Community Church, 

Douglaston, NY 8 pm 
Gerre Hancock; Cathedral of the Incarnation, 

Garden City, NY 
Larry Smith; Penn State Univ, University Park, 

PA 
Simon Preston; Metropolitan Un. Meth., Detroit, 

MI8pm 
Frederick Swann; Westwood First Presbyterian, 

Cincinnati, OH 8 pm 
Kristin Farmer; 8th Church of Christ, Scientist, 

Chicago, IL 8 pm 

17 OCTOBER 
Thomas Murray; Methuen Mem. Hall, Lawrence, 

MA 
William Albright, with lecture; MIT, Cambridge, 

MA, 4, 8 pm 
Frederick Swann, workshop; Westwood First 

Presbyterian, Cincinnati, OH 9:30 am 
+Benjamin Lane; Nashotah House, Nashotah, 

WI3pm 
Anita Werling; Central Congregational, Gales

burg, IL 7:30 pm 
Robert Hili, harpsichord; Christ Church Cathe

dral, New Orleans, LA 8 pm 

18 OCTOBER 
Rosalind Mohnsen; Holyoke Community Col

lege, Holyoke, MA 4 pm 
Peter Marshall; Storrs Congregational, Storrs, 

CT4pm 
David Hurd; St Luke's Episcopal, Attica, NY 

7:30 pm 
Gerre Hancock; Reformed Church, Bronxville, 

NY4pm 
Buxtehude Concert; Congregational Church, Man

hasset, Long Island, NY 7:30 pm 
Cj Sambach; Avenue Un. Meth., Milford, DE 

7 pm 
Halg Mardirosian; St Thomas More Cathedral, 

Arlington, VA 7:30 pm 
Simon Preston; Greene Mem. Un. Meth., Roa

noke, VA 5 pm 
Ernst-Erich Stender; Christ Lutheran, Charlotte, 

NC4pm 
·Susan Landale; Calvary Episcopal, Pittsburgh, 

PA8pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Adeline Huss; Fairmount Presbyterian, Cleve

land Heights, OH 7 pm 

John Weaver; Broad Street Presbyterian, 
Columbus, OH 

Brass Quintet; Northminster Presbyterian, Cincin
nati, OH 7:30 pm 

Montserrat Torrent; Chicago Theological Semi
nary, Chicago, IL 

19 OCTOBER 
Monteverdi, Vespers of 1610. Alice Tully Hall, New 

York, NY 7:30 pm 
Joan Lippincott; First Presbyterian, Lancaster, 

PA8pm 

20 OCTOBER 
Simon Preston; Birmingham-Southern College, 

Birmingham, AL 8 pm 
·Robert Sutherland Lord; First Baptist, Hatties

burg, MS 8 pm 

21 OCTOBER 
Leonard Raver, with orchestra; Alice Tully Hall, 

New York, NY 8 pm 
Solo Cantatas; Central Presbyterian, New York, 

NY 7:30 pm 

23 OCTOBER 
John Weaver; First Presbyterian, Haddonfield, 

NJ8 pm 
Simon Preston; St John's Cathedral, Jackson

ville, FL 8 pm 

24 OCTOBER 
Ty Woodward; Babson College, Boston, MA 

8pm 
Bach, Mass in A Major. Central Presbyterian, New 

York, NY 7:30 pm 

25 OCTOBER 
Larry Allen, with orchestra; Immanuel Congrega

tional, Hartford, CT 4 pm 
Donald Sutherland & Phyllis Bryn-Julson, 

organ & voice; First Universalist, Syracuse, NY 
7:30 pm 

Bach, Cantata 80, with orchestra; Holy Trinity 
Lutheran, New York, NY 5 pm 

Yale Russian Chorus; Un. Meth., Red Bank, NJ 
4pm • 

David Higgs; Central Presbyterian, Baltimore, 
MD7pm 

Simon Preston; First UCC, Reading, PA 3 pm 
Christopher Herrick; Cleveland Museum, 

Cleveland, OH 2 pm 
Demmel Quartet; Northminster Presbyterian, Cin

cinnati, OH 7:30 pm 
·Michael Farris; Univ of Evansville, Evansville, IN 

4 pm 
Choral Concert, with orchestra; St Clement's Epis

copal, St Paul, MN 10:30 am, 3 pm 

26 OCTOBER 
Anthony Newman, with ensemble; Alice Tully 

Hall, New York, NY 7:30 pm 
Martin HaselMck; Orchestra Hall, Chicago, IL 

8pm 

27 OCTOBER 
Frederick Swann; Trinity Church, New York, NY 

8pm 
Montserrat Torrent; Southern College, College

dale, TN 

28 OCTOBER 
Karel Paukert, with orchestra; Cleveland Mu

seum, Cleveland, OH 

29 OCTOBER 
Marilyn Keiser; Southern Baptist Theological 

Seminary, Louisville, KY 8 pm 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 
Kirstin Synnestvedt, DMA, President 

PHILIP CROZIER 
RECITALIST 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

(514) 739-8696 

St. James United Church, Montreal 
Temple Emanu-EI Beth Sholom, Montreal 

Also Organ Duo concerts with Sylvie Poirier 

OCTOBER, 1987 

First Prize 
St. Albans 
1975 

International 
Recitalist 

LYNNE 
DAVIS 
2 rue de l'Eglise 

Founded 1928 

27710 St. Georges-Motel • France 

Alexander Anderson 

Knowles Memorial Chapel 
Rollins College 

Winter Park, Florida 32789 

CHARLOTTE AND WILLIAM 

ATKINSON 
FIRST PRESBYTERIAN CHURCH 

2001 EI Camino R.al 
Oceanside. California 92054 

DAVID BORTON BROWN 
Belle Meade Church 
Nashville, Tennessee 

Recitals· Aurand Management 
809 Harpeth Knoll Rd. 
Nashville, TN 37221 

ENNIO COMINETTI 
Organist-Composer 

Recitals and lectures on Italian music 
17th-18th century & contemporary 

Via Statale, 75 

22050 Varenna (Italy) 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

GEORGE ESTEVEZ 
ch.m. 

Chicago Chamber Choir 

Robert Finster 
TEXAS BACH CHOIR 

Our Lady ot the Atonement Church 

SAN ANTONIO 

HENRY FUSNER 
S.M.D •• A.A.G.O. 

Fint Pr.sbyt.rian Church 

Nashvill •• T.nn ..... 37220 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 

Lancaster, Pennsylvania 

robert anderson 
SMD FAGO 

Southern M.thodist Univ.rsit, 

Dallas. T.xas 75275 

WILLIAM AYLESWORTH 
D.M. 

Evanston, Illinois 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Your Professional Card 

could appear in this space 

Please write for rates 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

KATHRYN ESKEY 
The University of 

North Carolina 

at Gr.en.boro 

JOHN FENSTERMAKER 
GRACE CATHEDRAL 

SAN FRANCISCO 

EllEN KURTZ 

FUNK 
M.Mul. A.A.G.O. 

Concord. California 

Jobn Ul .• tarbart 111 
B.A., M.Mus. 

St. Paul's Episcopal Church 
P.o. Box 8427 

Mobile, 'Alabama 36608 

Antone Godding 
School of Music 

Bishop w. Angi. Smith Chap.1 

Oklahoma City Univ.rsity 

E. LYLE HAGERT 

Minneapolis 

JOHN 
HAMILlON 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

ORGAN HARPSICHORD 

SEATTLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 
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JAMES J. HAMMANN 

M.M. - A.A.G.O. 

Ann Arbor, Michigan 48103 

Victoria B. Harris 
D.M.A. 

Music Department 
Mount Union College 
Alliance, OH 44601 

VICTOR HILL 
................... 0 ..... 

WI ....... CaIl ... 
St ........ Iplleopal Clare. 
WIlD .......... M .... 01267 

FRANK IACINO 
St. James Church 
728 Annette St. 

Toronto, Canada 
Recitals Recorda 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

Schoorof Music 

KIM R. KASLING 
D.M.A. 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 
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RICHARD W. LlTTERST 
M. S. M. 

SECONa CON.EOIIONAL CHURCH 
ROCKFORD. IWNOIS 

BETTY LOUISE LUMBY 
DIM • FAGO 

UNIVERSITY OF MONTEVAllO 

MONTEVALLO, ALA. 35115 

FREDERICK L. MARRIOTT 
ORGANIST - CARILLONNEUR 

KIRK.IN-THE·HILLS 

BLOOMFIELD HILLS. MICH ... 013 

LEON NELSON 
THE MOODY CHURCH 

CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

q)dJ)IP) PAff~J1I 
ORGANIST 

N·8220 ROSVIK 
Norway 

Available JULY 1988 
Recitals/Workshops 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar Parkway 

Aurora, CO 80010 

\\"J LL O . lIF:\ DLLE 
\( II()( 11. 01 ' \ll ·S1C 

SYR :\( :USE l ·.,\I\T. I'~ITY 

S Y R;\ C L S E. :\ L \\" YO R K 13 2 I 0 

Harry H. Huber 
0.11 ... 

KaIIIu W....,.. u.MaIlJ ........ 
U .... .,.II ......... a...dI 

SALINA, KANSAS 

Laurence Jenkins 

• Recitalist 

• London Correspondent: THE DIAPASON 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBlE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, MI A8109 

WILLIAM KUHLMAN 
Decorah, Iowa 5210. 

Luther College 

David Lowry 
S< ho~)1 of 1\1lJ'>ic 

\\.'illlhrop C()II(~,' 

({lick I lill. "'IHI,II Clrolillcl 2<J7:n 

DAVID McCAIN 
ORLANDO 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

St. gofu,;!v &~ ~ 
215 ~~i«tA, ~kut 
~. 1.9 . ffiOJ<,1-';32 

j"ClId, ~,.utA" ~ 72902 

DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse lie, Michigan 48138 

RICHARD M. PEEK 
Sac. Ma. Doc. 

Covenant Presbyterian Church 
1000 E. Mo,ehe.d Ch......... N.' C. 

30 OCTOBER 
Choral Concert; Avery Fisher Hall, New York, NY 

7:30 pm 
David Craighead; Concordia College, Bronx-

ville, NY 8 pm ' 
John Weaver; Cedar Lane Unitarian, Bethesda, 

MD8pm 
Jean·Luc Sallque; First Presbyterian, Nashville, 

TN8pm 
Marilyn Keiser, seminar; Southern Baptist Theo

logical Seminary, Louisville, KY 11 am 
Jerome Butera; Fourth Presbyterian, Chicago, IL 

12:10 pm 

31 OCTOBER 
Gillian Weir, masterclass; St Paul's Lutheran, 

Washington, DC 10 am 
Chris Nemec; Lindenwood Christian, Memphis, 

TN 7:30 pm 
James Moeser, masterclass; Univ of Wisconsin

Madison, Madison, WI 

1 NOVEMBER 
Heinz Lohman; Cadet Chapel, West Point, NY 

3:30 pm 
John Walker; Holy Spirit Episcopal, Verona, NJ 
Charles Krigbaum; St Stephen's, Millburn, NJ 

4pm 
Gillian Weir; St Paul's Lutheran, Washington, DC 

4pm 
Montserrat Torrent; Duke University, Durham, 

NC5pm 
Mendelssohn, Hear My Prayer, Second Presbyter

ian, Indianapolis, IN 9:30, 11 am 
Gunnar Idenstam; Independent Presbyterian, 

Birmingham, AL 4 pm 
Michael Corzine; Christ Episcopal, Mobile, AL 

4pm 
Choral Concert; Christ Church Cathedral, New 

Orleans, LA 4 pm 

3 NOVEMBER 
Robert Sutherland Lord; Heinz Mem. Chapel, 

Pittsburgh, PA noon 
Montserrat Torrent; Oberlin Conservatory, 

Oberlin,OH 

4 NOVEMBER 
Montserrat Torrent, masterclass; Oberlin Con

servatory, Oberlin, OH 

5 NOVEMBER 
Michael Murray, with orchestra; Orchestra Hall, 

Chicago, IL 8 pm (also 7 November; 6 November 
1:30pm) 

6 NOVEMBER 
Anita Werling; First Baptist, Macomb, IL 8 pm 

8 NOVEMBER 
David Liddle; Trinity Cathedral, Trenton, NJ 

3:30 pm 
WIlliam Nell, harpSichord, with soprano and 

baritone; St Thomas More Cathedral, Arlington, VA 
7:30 pm 

Karl Moyer; Church of the Brethren, Elizabeth
town, PA 7:30 pm 

Gunnar Idenstam; West End Un. Meth., Nash
ville, TN 4 pm 

Faurll, Requiem, Fairmount Presbyterian, Cleve
land Heights, OH 7 pm 

Huw Lewis; Independent Presbyterian, Birming
ham, AL 4 pm 

10 NOVEMBER 
'Gunnar Idenstam; Holy Trinity Lutheran, Buffa

lo, NY 8:15 pm 
David Hurd; Trinity Church, New York, NY 12:45 

pm 
James Higdon; Emory University, Atlanta, GA 

8:15pm 
Michael Murray, with orchestra; Orchestra Hall, 

Chicago, IL 7:30 pm 

11 NOVEMBER 
Peter Hurford; Bridgewater College, Bridge

water, VA 8 pm 

12 NOVEMBER 
Lemare Symposium; City Hall, Portland, ME (also 

13 November) 

13 NOVEMBER 
Hennan Taylor; Dillard University, New Orleans, 

LA 7:30 pm 

14 NOVEMBER 
Ty Woodward; Roberson Center, Binghamton, 

NY8pm 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Singerstrasse 26 

A-1010 VIENNA, AUSTRIA 

David Craighead; Lutheran Theological Semi
nary, Gettysburg, PA 7:30 pm 

15 NOVEMBER 
John Weaver & Marianne Weaver, organ & 

flute; First Presbyterian, Ft Lauderdale, FL 7:30 pm 
Leonard Raver; First Presbyterian, Erie, PA 

5pm 
John Walker; Calvary Episcopal, Pittsburgh, PA 

8pm 
Jan Overduin; Cleveland Museum, Cleveland, 

OH2pm 
Anne & Todd Wilson, duo-recital; Westminster 

Presbyterian, Xenia, OH 4 pm 
The Bach Consort; Second Presbyterian, Indian

apolis, IN 2:30 pm 
Thomas Hurley, with brass; Union Congregation

al, Madison, WI 3 pm 
Eileen Guenther; Independent Presbyterian, Bir

mingham, AL 4 pm 

17 NOVEMBER 
David Higgs; Trinity Church, New York, NY 

8pm 

20 NOVEMBER 
• Anne Wilson; Westminster Presbyterian, Rich

mond, VA 7:30 pm 

21 NOVEMBER 
Ty Woodward; Senate Theatre, Detroit, MI 

8pm 

22 NOVEMBER 
Gunnar Idenstam; Un. Meth., Red Bank, NJ 

4pm 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 
Ty Woodward; Gateway Theatre, Chicago, IL 

2:30 pm 
Hymn Festival; Trinity Lutheran, Rockford, IL 

4pm 
Michael Farris; Independent Presbyterian, Bir

mingham, AL 4 pm 

29 NOVEMBER 
Karel Paukert; Cleveland Museum, Cleveland, 

OH2pm 

UNITED STATES 
West of the Mississippi 

16 OCTOBER 
Robert Anderson; First Congregational, Los 

Angeles, CA 8 pm 
Ernst·Erlch Stender; Crystal Cathedral, Garden 

Grove, CA 8:15 pm 

17 OCTOBER 
Marilyn Keiser; Christ Church Cathedral, Hous

ton, TX (also 18 October) 

18 OCTOBER 
John Walker, First Un. Meth., Lawrence, KS 

4pm 
Festival Chorus, with orchestra; First Congrega

tional, Los Angeles 7:30 PM 

19 OCTOBER 
Nancy Sartain, harpSichord, Lloyd Holzgraf, 

organ; First Congregational, Los Angeles, CA noon 
(through 23 October) 

21 OCTOBER 
Festival Chorus with orchestra; First Congrega

tional, Los Angeles, CA 10:30 am 

23 OCTOBER 
David Liddle; St. Stephen Presbyterian, Ft. 

Worth, TX 8 pm 
Early Music Academy, First Congregational, Los 

Angeles, CA 8 pm 

24 OCTOBER 
John Walker; St Mark's Episcopal, Shreveport, 

LA4pm 
Church Music Workshop; Colorado State Univer

sity, Ft Collins, CO 

25 OCTOBER 
Herndon Spillman; Univ. of Texas, Austin, TX 

4pm 
Lynne Davis; Grace Cathedral, San Francisco, 

CA5pm 
'Rlchard Unfreld; La Jolla Presbyterian, La Jolla, 

CA4pm 
Bach, Sf John Passion; First Congregational, Los 

Angeles, CA 7:30 pm 

DAVID 
GOODING 
Resident Music Director/Consultant 

THE CLEVELAND PLAY HOUSE 

Cleveland, OH 44106 

THE DIAPASON 



27 OCTOBER 
John Walker; St Luke's Un. Meth., Houston, TX 

8pm 

29 OCTOBER 
Gillian Weir; St Mark's Episcopal, Little Rock, AR 

8pm 
Martin Haselbock, with orchestra; Boettcher 

Concert Hall, Denver, CO (also 30,31 October) 

30 OCTOBER 
David Higgs; Trinity University, San AntoniO, TX 

8pm 

31 OCTOBER 
Gaylord Carter; St Cross Episcopal, Hermosa 

Beach, CA 7 pm 

1 NOVEMBER 
Vivaldi, Gloria, St Cross Episcopal, Hermosa 

Beach, CA 10 am 
Ladd Thomas; Lake Hills Comm. Church, Lagu

na Hills, CA 6 pm 

3 NOVEMBER 
Choral Concert; World Theater, Minneapolis, MN 

8pm 

6 NOVEMBER 
• Joan Lippincott; First Un. Meth., Phoenix, AZ 
Gunnar Idenstam; St Leander, San Leandro, CA 

7:30 PM 

7 NOVEMBER 
Church Music Workshop; Colorado State Univer

sity, Ft. Collins, CO 
Montserrat Torrent; Stanford Univ Mem. 

Church, Palo Alto, CA 

8 NOVEMBER 
Charles Tompkins; St Michael's Lutheran, 

Roseville, MN 4 pm 
Robert Clark; Arizona State Univ, Tempe, AZ 

7pm 

13 NOVEMBER 
Clyde Holloway; Church of St Patrick, Edina, 

MN8pm 
James Moeser; Grace & Holy Trinity Cathedral, 

Kansas City, MO 8 pm 
Huw Lewis; Broadmoor Presbyterian, Shreve

port, LA 8 pm 
'Gunnar Idenstam; Univ. of Houston, Houston, 

TX8pm 
Montserrat Torrent; St Mark's Cathedral, Seat

tle,WA 

14 NOVEMBER 
Clyde Holloway, masterclass; Church of St 

Patrick, Edina, MN 9 am 
Marilyn Neeley; Church of St Patrick, Edina, MN 

8pm 

15 NOVEMBER 
Carlene Neihart; First Un. Meth., North Platte, 

NE4pm 
Carole Terry; Grace Methodist, Lincoln, NE 

8pm 

John Fenstermaker, with trumpet; Grace 
Cathedral, San FranCiSCO, CA 5 pm 

Per Frendal; St Cross Episcopal, Hermosa 
Beach, CA 4 pm 

16 NOVEMBER 
Carole Terry, masterclass; Grace Methodist, 

Lincoln, NE 10 am 
Gunnar Idenstam; Texas Christian Univ., Ft 

Worth, TX 8 pm 

20 NOVEMBER 
Linton Powell; St Stephen Presbyterian, Ft 

Worth, TX 7:30 pm 
David Craighead; Trinity Episcopal, Portland, 

OR 

23 NOVEMBER 
'Todd Wilson; St Thomas Aquinas Church, Dal

las, TX 7:30 pm 

25 NOVEMBER 
David Higgs, with orchestra; Davies Hall, San 

FranCisco, CA 3 pm (also 27,29 November) 

INTERNATIONAL 

21 OCTOBER 
John Rose; Birmingham Town Hall, Birmingham, 

England noon 

22 OCTOBER 
John Rose; St Paul's Cathedral, London, England 

6pm 

25 OCTOBER 
Halg Mardiroslan; Dreifaltigskeitkirche, Aachen, 

West Germany 8 pm 

28 OCTOBER 
Halg Mardlroslan; Stiftskirche, Kaiserslauten, 

West Germany 8 pm 

30 OCTOBER 
Halg Mardlroslan; Parish Church, Losheim, 

West Germany 8 pm 

13 NOVEMBER 
Buxtehude-Scheidt Conference; Univ. of Sas

katchewan, Saskatoon, Canada (through 15 No
vember) 

14 NOVEMBER 
Robert Jones, with trumpet; Central United 

Church, Sault Ste. Marie, Ontario 

17 NOVEMBER 
Ty Woodward; St James Cathedral, Toronto, 

Ontario 1 pm 

A radio ptogram for 
tbe king ij'instruments 
OCTOBER 68740 

68741 

68742 

68743 

Going on Record - the quarterly review of recent 
releases of organ music on LP, CD and tape. 

Seated One Day at the Organ - in search of some "lost 
chords", this exploration of the varied art of 
transcription. 

Wonders of Worcester - performances from the Fuller 
International Organ Festival in Massachusetts. 

Civic Pride - the mighty 1928 Kimball pipe organ of 
the Minneapolis Auditorium recalls a bygone era and 
heralds renewed interest in music on a grand scale. 

PIPEDREAMS is a weekly radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, contact your local public radio station, 
or call (612) 293-5466. 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

75275 

Musical Heritage Society recordings 

OCTOBER, 1987 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VI.SINIA 

JOHN DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indi.napoli., Indiana 46260 

Recitals 

L. ROBERT SLUSSER 
MUS. M •• A.A.G.O. 

LA JOLLA PRESIYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

Your Professional Card 

could appear in this space 

Please write for rates 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Thomas Wikman 
Music Director of 

Music of the Baroque 
Church of the Ascension Choirmaster 

Chicago Theological Seminary Organist 

Organ Recitals 

RONALD IV ATT 
Trialay CbuKb 

GalVaIGD 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt 
A. Mus. D. 

St. John's Cathedral 
318 Silver, S.W. 

Albuquerque, New Mexico 87102 

ROBERT L. 

SIMPSON 
Cathedral of St. Philip 

2744 Peachtree Road N.W. 
Atlanta. Georgia 30305 

Historic Fir,t ChrillitJra Church 

Charlottesville, Virginia 

BEAL THOMAS 
St. Margaret Catholic Church 

Bel Air, MD 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
ST A TEN ISLAND 

DONALD W •. WILLIAMS 
D.M.A. 

ZioD LutheraD Church 
CoDcordia College 

ADD Arbor, MI 

Gary Zwicky 
DMA FAGO 

Eastern Illinois University 

Charleston 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

\\ ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

The American Organist, 1980 

DAVID ROTHE, Organist 
California State University, Chico 
St. John's Episcopal Church, Chico 
Recitt!s Workshops 
P.O. Box 203 (916) 345-2985 
Forest Ranch 895-612& 
California 95942 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

A Two-Inch 

Professional Card in 

THE DIAPASON 

Please write for rates. 

And there's no extra charge 

for photos! 
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CLASSIFIED ADVERTISING I 
~----------------------~---------------------------~ 

University Microfilms 
International 

University Microfilms Interna-
tional reproduces this publica
tion in microform: microfiche 
and 16mrn or 35mm film. For in
formation, complete and mail 
the coupon below, or call toll-free 
for an immediate response: 800-
521-3044 (call collect in Michi
gan, Alaska, and Hawaii: 313-
7614700). 

o Please send infonnation about these titles: 

Name ______________________ ___ 

Company/lnstitution ______ _ 

Address __________ _ 

City _____ State __ Zip_ 

MaD to: University M1croffirns International 
300 N. Zeeb Road 
Ann Arbor, Ml48106 

Mechanical Action Specialists 

Makers of 
versatile ~echanical action MA. 

pipe organs ~ 

1109 Honeysuckle Way 

Lompoc, CA 93436 

51< ~t~11tWtr 
~Jlfpf (@rgSl1.6, JUt. 

P.O. Box 37 • Kenney, IL 61749'()()37 
(217) 944·2454 

New Mechanical and Electrical Action Organs 
Affordable Residential Organs 

Comprehensive Rebuilds 
Artistic Tonal Work & Revolced Pipes 

TUNING 
MAINTENANCE 
REBUILDING 
YEARl Y CONTRACTS 
SOLID STATE SYSTEMS 

POSITIONS 
AVAILABLE 

George Bozeman Jr. & Co., Inc., Organbulld
ers, 41 Raymond Rd., Deerfield, NH 03037. 603/ 
463-7407. Position available for experienced organ
builder/technician. Excellent work conditions, pay, 
benefits. Send resume or call. 

PIPE ORGANS 
WANTED 

Practice organ wanted. Compact, self-con
tained, 2 manuals and pedal. 1, 2 or 3 ranks. Send 
description, stoplist and price. REPL Y BOX SE-865 
THE DIAPASON. 

MISCELLANEOUS 

Korg tuners: AT-12, $129.95 includes proce
dure for setting 6 historical temperaments. Korg DT-1 
chromatic tuner, $69.95. ppd. Write or phone: HCH, 
9 Chestnut St., Rehoboth, MA 02769. 617/252-
4304. 

Do recent organ installations interest you? 
We can send you lists of pipe organs located any
where in North America. Great for organ committees, 
organ crawls, personal enjoyment. For information 
send SASE to Clemens Church Music Services, 
22477 CR 40, Goshen, IN 46526. 

Jobs for church musicians. Nationwide. All 
major denominations. Find that position you've 
always wanted. Weekly mailings. Free information. 
Write Church Musicians' National Referral Service, 
Dept. 52, Box 36, Huntington, WV 25706. 

MISCELLANEOUS 
WANTED 

Good 8' reed: Trompette, Trumpet or Oboe; 
31J2" - 33// wind. Small to medium scale only. Ken 
Kajkowski, P.O. Box 415, Deer Lodge, MT 59722. 
406/846-1315. 

Theatre organ for home installation. Will con
sider all makes. Phone 216/852-4182 after 4 PM. 

WILLIAM F. BRAME 

P.O. Box 1231 

Kinston, NC 28501 

Milnar Organ Company 
Eagleville, TN 37060. (615) 274-6400 

NEW ORGANS. REBUILDING 
MAINTENANCE 

Charles R. Oiesen 
Reed VoiCing & Restoration 

335 Flint Mt. Dr. 
Stuarts Draft, VA 24477 

703-337 -0833 

CONSULTATION 
NEW ORGANS 

MODERNIZATION 
REPAIRS 

ADDITIONS 

~tlpttb1t Jipt @rgan ~trttitts 

20 

(FORMERLY KILGEN - SINCE 1930) 

JEROME J. SCHAEDLE 
978 HILLIARD DRIVE-CINCINNATI, OHIO 45238 

513-922-7088 

PUBLICATIONS/ 
RECORDINGS 

Organists library of music collected since 
about 1960. About 500 pieces including complete 
Bach in W.S. & Peters editions. Also Franck, etc. 
Many foreign editions. Also indexes, Hymnals, etc., 
etc. with 4-drawer Hon filing cabinet. Face value 
when purchased over $1,500. Worth at least double 
now. All or nothing. Perfect for beginning organist in 
profession. P.O. Box 384, Burlington, IL 60109. 312/ 
683-2202. 

VoiCing & Finishing: Classical Examples. Prin
cipal tones typical of 18th century Baroque through 
classical revival. Harmonic content of flutes, Roman
tic vs. Baroque reeds. Scaling examples. Includes 
perfomnances by George Thalben-Ball and Carlo 
Curley. 12" LP record with informative jacket. Send 
$3.00 for Voicing Record to: Allen Organ Co., 
Macungie, PA 18062. 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) of 
St. Louis, has been released. The two-record album 
"A Pfeffer Odyssey," features four organs built 
between 1860 and 1879. Organists heard on the 
recording are Rosalind Mohnsen and Earl Miller. 
Record Nr. OHS-200. $16.00 (OHS members: 
$13.00), includes shipping. Organ Historical Society, 
Box 26811, Richmond, VA 23261. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP. $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The Stopt Diapason, a quarterly publication 
features illustrated articles regarding vintage organs 
in the midwest. Special articles deal with little-known, 
but extant instruments and their builders, as well as 
similar articles regarding organs that no longer exist. 
Published information is well-researched. Subscrip
tion only $12.00 per year. Checks made payable to 
Chicago-Midwest OHS. Address orders with remit
tance to: Susan Friesen, Editor, The Stopt Diapason, 
2139 Hassell Rd., Hoffman Estates, IL 60195. 

A complete listing of all available back
numbers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may also 
be obtained for your personal or library collection. 
Send SASE to: The Organ Historical Society, Box 
26811, Richmond, VA 23261. 

BRUNZEMA ORGANS INC. 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N1 M 2W8 (519) 843-5450 

CULVER L. MOWERS 
PIPE ORGAN MAINltNANCli 

RESTOAA TlON CONSTRUCTION 

2371 SLA TERVIu.E RO. 
BROOKTONDALE. NEW YORK 

14817 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, O. 45202 
(513) 221-8600 

1110711138-7830 

GF.<:RGE BOZEMAN,JR 
AND COMPANY 

moAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

PUBLICATIONS/ 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings offers 
Catalogue "U" listing 601 books, 2,031 classical 
organ records and cassettes, etc. Send $1.00 or 4 
international reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184. 
617/848-1388. 

The Organ Historical Society is offering a 
16-page catalog of publications, recordings, and oth
er items, many of which are produced by the OHS. 
The catalog also includes many hard-to-find popular 
books, recordings and tapes from other sources. 
Send 22¢ stamp to: OHS, Box 26811, Richmond, VA 
23261 . 

Legendary Theatre Organists: video cassette. 
A compilation of historic performances by famous 
theatre organists-solo presentations, pictorials and 
sing-alongs-featuring Jesse Crawford, Ann Leaf, 
Reginald Foort, Lew White, Dick Liebert, and Don 
Baker. This rare footage filmed in the 1930's is com
piled into a 52-minute program hosted by Gaylord 
Carter, including a sample of his own musical artistry 
in silent film accompaniment. Available in VHS or 
BETA, $29.95 plus $3 each shipping and handling 
from: Film Technology Co., Inc., 6900 Santa Monica 
Blvd., Hollywood, CA 90038. California residents add 
6.5% sales tax. Shipping outside North American 
Continent, $10 each. 

HARPSICHORDS 

Harpsichords: many used instruments avail
able at discount prices. Excellent playing condition. 
Steven Sorli, 1022-0 Westford St., Carlisle, MA 
01741. 617/369-7514. 

Harpsichord Clearing House: National listing 
of new and used harpsichords, clavichords, fortepia
nos and chamber organs currently available for sale. 
HCH, 9 Chestnut St., Rehoboth, MA 02769. 617/ 
252-4304. 

Robert D. Turner, harpslchord/fortepiano 
technician. Repair, regulation, voicing, concert prep
aration, historic pitch and temperament, consulta
tions. 130 Pembrook Dr., Yonkers, NY 10710.914/ 
793-1875. 

Neupert harpsichords, clavichords, fortepia
nos new and used. Wally Pollee, 1955 W. John Beers 
Rd., Stevensville, MI 49127. 

ANDREW A. HUNTINGTON 
PI PE ORGAN VOICER AND CONSULTANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

ORGAN BUILDING/RESTORATION 

T_ R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

Fast UPS Delivery 
WOMEN'S, 6 Colors, Sizes 4 - 11, $30. ppd. 

MEN'S, Black, Sizes 6· 12, $35. ppd. 
Sizes 121h -13, $38. ppd., Sizes 14 -16, $40. ppd. 

Narrow, Medium and Wide widths 
CALL OR WRITE (203)-453-1973 

282 Stepstone Hill. Guilford. CT 06437 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

HARPSICHORDS 

Sa bath II " Son Harpsichords, exquisite 
sound, reliable performance; 40 years experience. 
Catalog from 4905 36th Ave., Delta, B.C. V4K 3N2, 
Canada. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds form a digital instument: 
the Allen Harpsichord. Two manuals: two 8', one 4' & 
lute. Four pieces-all Bach. Chrome cassette. Send 
$3.00 to Allen Organ Co., Macungie, PA 18062. 

Harpsichords by Eric Herz, since 1954. A 
harpsichord to enhance your church's music pro
gram: our German single-manual (2 x 8' or 2 x 8',4') 
is a finely-crafted trouble-free instrument with a full 
classical sound at a reasonable price. For informa
tion on this model as well as our French, English and 
German Doubles, please write or call Eric Herz Harp
sichords, 12 Howard Street, Cambridge, MA 02139. 
617/868-6772. 

French Single harpSichord, 2 x 8', 4', buff 
stop, concert quality, walnut case, like new $5,500. 
604/946-8909. 

,. HarpSichords, pedal harpSichords, clavi
chords custom made. Jan H. Albarda, 14 Princess 
St., Elora, Ont. Canada NOB 1S0. 

Harpsichords, Clavichords, Forteplanos. Cus
tom instruments and kits. Write for free brochure. 
Zuckermann Harpsichords Inc., Box 121-0, Stoning
ton, CT 06378. 

Zuckermann, French Double III: ca. 1978; two 
manuals, 8', 8', 4'; buff stop. Royal blue and light 
blue case; 1" gold band; stand; completely over
hauled and restrung with zitherpins. Excellent condi
tion. Asking $5,000. Chapline, Box 230, Newbury, 
NH 03255. 6031763-4019. 

HARPSICHORDS 

Sperrhake harpSichords and clavichords. Ex
cellent, dependable, beautiful. Robert S. Taylor, 
8710 Garfield St., Bethesda, MD 20034. 

Harpsichord owners: A full line of audio and 
visual chromatic tuners is now available to help you 
with your tuning requirements. For more information 
write: Peterson Electro-Musical Products, Dept. 20, 
Worth, IL 60482. 

PIANOFORTE 

Brown and Allen square grand pianoforte. 
150 years old. Excellent condition. Beautiful wood. 
Every note plays. $2,500 or best offer. Leon Nelson, 
824 Waukegan Rd., Deerfield. IL 60015. 312/367-
5102. 

PIPE ORGANS 
FOR SALE 

Wicks: 2M, 2R, D.E. unit organ; stopped 
wood, open diapason, encased with attached con
sole; disassembled and stored; available as is, FOB. 
Contact Citadel Co., P.O. Box 844, Webster, MA 
01570. Phone 617/943-1685 between 8 AM - 12 
PM. 

1941 Hinners organ, 7 stops, 2 manuals" 
pedals that was electrified by the Schlicker Organ 
Co. Already removed from church; ready for pickup; 
asking $2,500. Call 716/492-1273 or 716/492-
2306. 

1947 Moeller pipe organ 8R, 2M drawknob 
console, double expression. Buyer removes organ. 
Best offer. Contact Gethsemane Lutheran Church, 
Dassell, MN 55325. 612/275-38528:30-4:30. 

PIPE ORGANS 
FOR SALE 

3M, 45R antiphonal classic residence pipe 
organ with Hammond playable from Swell division; 
95 stop keys, 12 ranks of reeds, down to 16' Tuba. 
Spotless pipe work of Skinner and Hall installed in 
music room of mansion; two blowers; spotless 
chests, custom designed and built; 26 years old. For 
orderly disposal of estate of Dr. Garo W. Ray. Send 
for tonal specifications. Address Dr. Garo W. Ray, 
Barton Drive, Orange, CT 06477. Resident curator 
available for careful removal. Realistically priced. No 
bargain hunters, please. 

Positive Organ: one-manual, 61 notes, un
known recent builder, mechanical action; 8' Gedeckt, 
4' Rohrflute, 2' Principal, '" Cornet descant, IV Mix
ture; self-contained and unencased; available as is. 
FOB. Contact Citadel Co., P.O. Box 844, Webster, 
MA 01570. Phone 617/943-1685 between 8 AM - 12 
PM. 

Superb 3-manual Skinner-pius organ, ap
proximately 50 ranks. Instrument com
pletely rebuilt and restored; console on 
movable platform, has all-new mecha
nism; new Peterson solid-state combina
tion action. $250,000 Installed. REPLY 
BOX AU-872, THE DIAPASON. 

Pipe organ, tracker action, 2 manualslpedal 
10 stops/ 15 ranks, includes 4 reeds. Really neve; 
used d~e to odd design. Project started on visual, 
mechanical & tonal changes. Work remains. Now 
visually st~nning, burnished tin facade pipes; tonally 
superb. Silent blower inside organ. Compact size 
11 H/ 11 W /30 + pedals. Finish job yourself or use 
local builder. New organ at 1J.-1J2 today's prices when 
done. $19,000. 617/481-6354. 

PIPE ORGANS 
FOR SALE 

Compact 14-stop, 2M M. P. Moller; built 1949 
for church; 5% ranks enclosed in swell box. Chamber 
measures 6'5" deep, 13' 81J2" wide, 10' 91J2" tall. 
Detached console. Pipes and mechanism undam
aged. Needs re-Ieathering . Best offer. Contact 804/ 
233-2371 or 804/233-2392. 

AeOlian Duo-Art residence player pipe organ, 
Opus 1247. Erected in shop, not playing. Approx. 
100 rolls. Includes two manual & pedal console, 
matching roll cabinet, harp and chimes; 14 ranks. 
Mint condition. $15,000. Call 213/426-3277 or write 
2455 Lewis Ave., Signal Hill, CA 90806. 

1920's Austin pipe organ. Eleven ranks. Re
build or salvage. 515/672-2328, 515/672-2762. 
Grace Lutheran Church, 1714 9th Ave. East, Oska
loosa, IA 52577. 

3M 41R 1925 Casavant Opus #1110 with 
new Austin console. Many fine ranks, including Pedal 
16' Trombone. Needs releathering. Contact Patrick J. 
Murphy & Assoc., 4101 Lauriston St., Philadelphia, 
PA 19128 or call 215/487-3520 for complete 
details. 

Three-rank home organ. Rough, but works. All 
or parts. Roy H. Barger, 110 West 6th St., Apt. 308, 
Emporia, KS 66801 . 

Estey 8 rank; small light chests, ideal for 
home; partially electrified, magnets for balance 
included. Will need electric hookup to suit new instal
lation. Professionally packed, easy to move. $1,950. 
Box 3369, Stony Creek, CT 06405. 203/488-0310. 

Continuo organs by Gerrit Klop, Netherlands 
in "Organo di Legno" tradition (Compenius) with all 
pipes in wood; 8' 4' 2' 1'/3" Write or phone: HCH, 9 
Chestnut St., Rehoboth, MA 02769. 617/252-4304. 

BERKSHIRE 0 RGAN CO MPANY IN C. t 68 SO. BOULEVARD, WEST SPRINGFIELD. MASSACHUSETTS 
Arca Code 4 I 3-734-3311. 736-1079 

martin ott pipe 
organ 
company 
inc. 
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I 

11624 Bow Ing Green Drive 

Member: Americ:m In~!ilute of Or~anhuilder8 
Inlt>rnallOnal ~o .. it>l,. of Or~anhuihleMl 

St. Louis. Missouri 63141 
(314) 569-0366 

KOPPEJAN 
pipe orC)ans 

Tracker-organ builder 
new organs and restoration 

Chilliwack, B C 
48223 Yale Rd E 
<An.d. V2P 6H4 Phon. (604, 792-1623 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise
ment. 

Regular Classified, per word 
Regular Classified minimum 

Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

Box Service (mail forwarding) 
Billing charge to non-established 

accounts (per insertion) . 

. $ .35 
5.00 

.50 
20.00 

5 .00 

2.00 

ClOSing Date (Classified) : the first (1 st) of 
the month for the next month 's issue (Jan. 1 st 
for the Feb. issue) . 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $2.00 per issue desired with their 
payment. 

The Diapason reserves the right to designate 
appropriate classification to advertisements, and 
to reject the insertion of advertising deemed 
inappropriate to this magazine. 

OCTOBER, 1987 

INCORPORATED 

645 WEST 32ND STREET. P. O. BOX 1165 • ERIE. PA . 16512 
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VISSER·ROWLAND 
713/688·73"6 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

Robert M. Turner 
Organbuilder 

1721 East Autumn Drive 
West Covina, CA 91791 

(818) 919-0677 
(818) 814-1700 
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PIPE ORGANS 
FOR SALE 

Organbuilder, retired, accepting bids on re
cently completed 15-stop, 20R mechanical action 
pipe organ, suitable for small church or chapel. REP
L Y TO BOX SE-871 , THE DIAPASON. 

5-stop positlv, mechanical action. For further 
information write to BOX SE-872 , THE DIAPASON. 

1944 Kilgen, EP, 3-manual, 28-rank, in play
ing condition. Best reasonable offer. Buyer to 
remove by ca. Fall, 1988. First United Methodist 
Church, 214 E. Jefferson St., Iowa City, IA 52240. 
319/337-2857. 

1918 Steere/1946 Moeller organ, available 
late spring of 1988. Four manual, six division draw
knob console, all wind chests, most pipework, blow
er and some reservoirs available. For a complete list, 
contact: Pilgrim Congregational Church, 2310 East 
4th St. , Duluth, MN 55812. 

Moller pipe organ, 1928, two-manual, 8 
ranks, removed from Baptist Church. $3,500 or best 
offer. Contact Mary L. Rogers, RD. #3, Brewster, 
N.Y. 10509.914/279-4859. 

1929 E. M. Skinner rebuilt 1957 (w/new 
Great) by Moller; 1951 4M Moller console; approx. 
50 ranks. Currently in use, to be removed April, 
1988. Send SASE for specs and details. All inquiries 
by mail only to: Organ, Idlewild Presbyterian Church, 
1750 Union Ave., Memphis, TN 38104. 

3R Wicks, 2M cabinet pipe organ, highly uni
fied with chimes. Decorative wood pipe case with 
separate console; playing. Ideal for small home 
organ. Can arrange for moving and installation. 
$3,500. For details send SASE to Markworth Organ 
Co., 8505 N. 46 St., Omaha, NE 68152. 402/453-
7769. 

New Six-stop tracker organ (modeled after 
1807 Conrad Doll, Harrisburg, PA). Manual with ped
al pulldown: 8, 8, 4, 4, 2, III or Ses. Tremulant. Exqui
sitely detailed oak case. Excellent for chapel or small 
church. For photos and details contact: J. F. Nordlie 
Co., 504 Charlotte Ave., Sioux Falls, SD 57103. 
605/335-3336. 

PIPE ORGANS 
FOR SALE 

1916 Austin pipe organ, 4 ranks, 1965 Moller 
console, appraised at $13,000. Sell for $6,000, 
including delivery in area. Now stored. Write P.O. 
Box 1019, Davis, CA 95617, or call 916/756-5255 
week days. 

3-rank & 4-rank Moller pipe organs; relea
thered, in perfect condition, 19 years old. Can be 
installed by professionals anywhere. Also 3-rank 
Skinner pipe organ. 313/471-1515. 

Portative organ: folding keyboard; has served 
for performances in Phila., Bait. , N.Y.; 8' Ged. 4' 
Rohrf, 2' Gems, l' Oct. $15,000. American SOCiety 
of Ancient Instruments, 1205 Blythe Ave., Drexel Hill, 
PA 19026.2151789-1205. 

1952 Kllgen pipe organ, electropneumatic, 
21 S, 25 R, 60% of pipework by W. A. Johnson. Two 
manuals and pedal; Klann console. Currently in use. 
Middlebury Congregational Church, Middlebury, CT 
06762. A. Dayton, 203/758-9397 6-7 pm. Asking 
$5,000. 

7-stop mechanical-action organ for sale. One 
manual and pedal, divided keyboard. For more infor
mation, contact: MaCintyre, 319 Cedar Drive, Love
land, OH 45140. 

1928 Pilcher organ: 8 stops, 8 ranks, 471 
pipes; 1967 addition: 9 stops, 12 ranks, 707 Jacques 
Stinkens pipes; 1962 Klann two-manual console. 
Available January/February, 1988. St. Mary's Epis
copal Church. Call 919/886-4756. 

THEATRE ORGANS 
FOR SALE 

Rodgers 33E theatre organ, 3-manual, 4 tone 
cabinets, metal bar glockenspiel, setter board combi
nation actiOl'l. Excellent condition. Reasonable offer. 
Phone 201/427-6530. 

Kllgen, 3 manual, 11 ranks. From Atlantic 
Theatre, Chicago. Complete with toycounter and 
percussions. 312/429-6766 days; 312/349-4309 
eves. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C. R. S. 
Johnson City, TN 37602 

(615) 282-4473 

youlding ~ 'Wood 
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Builders of superior slider-chest pipe organs employing the 
finest craftsmen, materials, and classic tonal concepts. 

823 Massachusetts Ave. Indianapolis, IN 46204 (317) 637-5222 

20 YEARS 
of Quellty Pertl II Service 

1918 - 1188 
SEND $5 50 TODAY FOR OUR 

85- PAGE CATALOG 

ARNDT ORGAN 
SUPPLY COMPANY 

1018 LORENZ DRIVE · PO BOX 129 
ANKENY IOWA 50021 
PHONE (515) 964 -1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

(718) 859-2091 

Chrisaopber A. BaHad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

~_4,,~t6. 
816 E. VICKERY BLVD. 
FORT WORTH 76104 

817·332·2953 
MEMBER· INTERNATIONAL SOCIETY 
OF ORGAN BUILDERS • ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

THEATRE ORGANS 
FOR SALE 

"Mighty Wurlltzer," 4M, 32R theatre organ 
complete with: chimes, puppets, chryso
glott, tuned sleigh bells, master xylo
phone, trumpet en chamade, xylophone 
glockenspiel and an assembly of 22 "Toy 
Counter" special effects. This organ was 
originally installed in 1922 in Grauman's 
Hollywood "Egyptian" Theater. In 1972, 
18 ranks were added to the organ's origi
nal 14 and the magnificent console from 
the "Missouri" Theater in St. Louis was 
added. This outstanding instrument has 
been played continuously, 7 nights a 
week, 363 days a year for the past 15 
years. It has been completely rebuilt and 
maintained by a professional staff on a 
weekly basis and is in mint condition. 
Contact: Paul E. Graham, 645 E. Missouri, 
Phoenix, AZ 85012.602/248-7070. 

THEATRE ORGAN 
PARTS 

Wurlitzer 2/10 console, 1927, Opus #1677, 
Style H, White with gold leaf trim; canvas console 
cover; choice Wurlitzer ranks: Kinura, Clarinet, Or
chestral Oboe, Tuba. 614/455-6121 eves. 

Wurlitzer theatre organ parts, mostly in mint 
condition. Pipework, trems., chests, console, etc. 
Priced to sell. Please send SASE to Doug Powers, 
3433 Bradford Rd., Cleveland Heights, OH 44118. 
216/321-4991 eves. 

REED 
ORGANS 

Estey reed organ; two manuals, 61 notes, 30-
note pedal. GT: one 16', two 8', one 4'; SW: three 8', 
one 4'; PD: one 16', one 8'. Couplers: SW/GT 
octave; SW & GT /PD; full organ plus tremolo; 
$1,700 negotiable. Rev. E. D. Henry, 1006 Elm Lane, 
Marble Falls, TX 78654. Call 512/693-2776 or 
2253. 

REED 
ORGANS 

Loring & Blake palace organ; 14-stop, one 
manual. Vox Humana mechanism missing. " Low
boy" Gothic console. Being played and maintained 
well in private home in Boston western suburb. Call 
Don Dallas. 617/235-2033. 

Wanted: organs, reed type, pumpers or 
players, ornate, good condition; prefer unrestored; 
large instruments prefered. Ralph Matthews, Rt. 3, 
Decatur, AL 35603. 

Antique parlor organ, J. Estey. Eleven stops. 
Good condition. $500. Jean Klemz, 1513 Creek 
Meadow Dr., Coon Rapids, MN 55433. 

Estey 1913 (?) 2-manual, 10 sets reeds, 13 
stops, 30-note pedal board, 2-manual converted, 
with bench. Oak. Good condition. Asking $1,300. 
815/337-0330. 

Reed organs repaired. Reeds retongued. 
John J. White, 2416D Irving Ave. S., Minneapolis, MN 
55405. 

ELECTRONIC ORGANS 
FOR SALE 

Hammond model BC organ. Two-manual, with 
DXR-20 tone cabinet. Very good condition. Main
tained well in private home in Boston western suburb. 
Call Don Dallas, 617/235-2033. 

Saville for parts, complete, but not in working 
order. Includes Klann 2M console w/comb. action, 2 
swells, cresco generators, 2 large speaker systems 
with 16 speakers. $750 or offer. P.O. Box 384, Bur
lington, IL 60109.312/683-2202. 

Baldwin 48H, 2 manuals, 3 presets, full per
cussion, ideal for classical beginner. $800. 312/894-
0764. 

Haygren electronic organ, 3 manuals, tab 
stops, 4 expo shoes, 5 Irg. generators, 7 Irg. speak
ers, all pistons, Lt. oak w/matching bench. Church 
Sun. 201/623-4279 or 212/663-3862 7-7:30 AM 
$3,000 or best offer. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.o. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

Organ Leathers 

Quality Skins for Every Need 

COLKIT MFG. Co. 
P.O. Box 362 
Tonawanda, NY 14150 

Sample card sent 
(716) 692-7791 on request 

McMANIS ORGANS, 
INC. 

651 Pershing 
Walnut Creek, CA 94596 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

I 

STEINER-RECK 
Inc 0 r p 0 rat e d 

ORGANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P. O. Box 838 • Lithonia, Ga. 30058 • 404/482-4845 

Serving Pipe Organs o( All Types In the Southeast 

Consulting Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

New Organs 

CHURCH BEllS 

..... dllo •• - Agio. ChI ... Syo ..... 

uaaBft11ID BELLFOUNDAIES, INC. 
P. O. Box 12928 • Charleston, S. C. 29412 

803-768-0041 

It~ HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

2M, 6R church pipe organ disassembled & 
ready to move. Also, 4M Aeolian console. $1,000 
each. Larry Eisrnann, 57 Jennings Rd., Manahawkin, 
NJ 08050. 

M. P. MOiler Double Open Diapason, 44 pipes 
with chests and racking, $500 firm; before Oct. 31, or 
will be used for lumber. 414/334-7868. 

Deagan class "A" graduated chimes, 25-
note, with electric action $2,300; 8-stage Durst 
expression motors, $150 each; Reisner 2-manual 
console, $300; 22 sets of organ pipes, offset chests, 
etc. Call or write for current list. John D. Lyon, 40141 
West Eight Mile Rd., Northville, MI 48167. 313/437-
3059. 

E. M. Skinner French Horn, Tuba, Sallc., Cor
nopean & more. Barton Tibia. SASE. John Decker, 
9634 Greenbriar Dr., Cleveland, OH 44130. 216/ 
281-7900 days. 

2M Laukhuff tracker console, scaffold; ap
prox. 5 yrs. old. 505/291-9332. 

3M 1959 Pels console, $1,500; four pistons 
per div. and gen. Remote comb. mach., 11 tilt tabs, 
46 drawknobs. Electric action. Available mid-1988. 
Contact Hope Lutheran Church, P.O. Box 904, Fos
toria, OH 44830.419/435-8124 days. 

Klann 2M console and 4R chest, $750 ea. 
Saville, 2M $3,500; 3R 2' mixture w/chest (1961), 
$1,200.505/291-9332. 

Various organ parts for sale Including 2M con
sole and assorted ranks. Call 4121741-7427 after 6 
pm. 

3-manual, 25-rank Moeller whole or parts; 
Pilcher facade, 67 pipes, ca. 1911 ; 2M 6R Votteler
Holtkamp Sparling, ca. 1917, and other parts. Send 
SASE for list. David A. Bottom, 238 Arlington Ave., 
Lexington, KY 40508. 

24R Kimball theatre pipe organ, late 1927, to 
be sold for parts. Choice pipework, in excellent con
dition; chests, chimes (two sets) celesta, 3 valve 
regulators, swell shades, 3M console. All priced for 
quick sale. Will crate and ship. For list send SASE to 
Markworth Organ Co., 8505 N. 46 St., Omaha, NE 
68152.402/453-7769. 

MISCELLANEOUS 
FOR SALE 

Three-manual 1940 Kimball English draw
knob console with remote combination action (play
ing) available Sept., 1987; make offer. North Coast 
Pipe Organ Service, 9634 Greenbriar Dr., Cleveland, 
OH 44130.216/631-5050. 

16' pedal open diapason, 32 pipes (151fa" x 
115/'6") with Moller chests. Perfect condition. $5,000 
or best offer. Rt. 1, Box 2080, Rockville, VA 23146. 
After 6 pm 8041749-3462. 

1966 Klann console: 3 manuals, Gt.-7 stops, 
Sw.-13 stops, Ch.-9 stops, Pd.-13 stops; 20 cou
plers, 6 gen. pistons, 5 pistons each manual, 6 pd. 
pistons, 3 reversibles. 2 expression pedals and cre
scendo. Available November, 1987. $3,000 (negoti
able). Also available: Swiss-made tremulant, 2' x 3' 
reservoir, swell engine (six-stage expression), swell 
shades (5'9" x 4' 10"). Call: 605/996-5033 (Lorna 
Braught), or write: First Un. Meth. Church, 310 North 
Rowley, Mitchell, SO 57301. 

Misc. or9an parts, hundreds of pipes, some 
complete ranks; 16' wood open, 16' Bourdon, swell 
motors, chests, rectifiers. Sell by the lot or by item. In 
N.J. 201/836-6490. 

Korg AT-12 autochromatic tuner. Play Instru
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C 1 to B 7. Plays four octaves: C2 
to B5. Calibrate A=430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, one lb. 
Introductory offer: $135 postpaid ($190 list). Song of 
the Sea, 47 West St., Bar Harbor, ME 04609. 207/ 
288-5653. 

Used pipes and organ equipment, Lee Or
gans, Box 2061, Knoxville, TN 37901. 

16' Kilgen Major Bass, 32 pipes with chests 
ready to install and play; $1,100 or best offer. Also, 
expression shades and actions. Send SASE to Rive, 
Inc., 811 Focis St., Metairie, LA 70005. 

Exceptional 8-stop Kimball 2-manual, 
packed, ready for shipment from N.O. area. Best 
offer. Send SASE Rive, Inc., 811 Focis St., Metairie, 
LA 70005. 

2M console, $100; 1 HP blower, 8" statiC, 
$50; 16' Gedeckt, 12 pipes, $25. Pick up only. All 
items in good condition. Tom Spiggle, 4512 Wood
side Rd., Old Hickory, TN 37138.615/847-2577. 

MISCELLANEOUS 
FOR SALE 

Organ parts: 2-man. Klann stopkey console 
and relay; very good blower (Spencer) and rectifier; 
Swell shades, engine; reservoirs; EP unit and offset 
chests; misc. parts; chimes; 16' bourdon-12; 8' dia
pason; 8' melodia; 8' dulciana; 8' gross flute; 8' sal i
cional; 8' celeste-TC; 8' Vox Humana-TC. Buyer to 
remove. Available immediately. Best offer for single 
items or entire lot. Good Shepherd Lutheran, Chica
go. 312/637-5800. 

SERVICES/ 
SUPPLIES 

Info wanted on Caulton solid-state switching 
systems. 11708 Holiday Ave., NE, Albuquerque, NM 
87111. 

Electro-Mechanical Action. Features in
clude color coded 50, 85, 130 ohm coils, 
one screw mounting, and fulcrum pivot 
hinge. Price: $2.70 each Including 48-
state shipment. Felt and leather valves 
sold separately: %" - 134, ~" - 144, 1fe" -
154, 1" - 164, lV. - 174, lV: - 194. Tube 
of valve adhesive $5.00. Justin Matters, 
P.O. Box 1485, Rapid City, SD 57709. 
605/255-4787. 

"The Pneumatic Works" Specializing in all 
types of releathering. Write 76 Ed Clark Rd., Colrain, 
MA 01340, or phone 413/624-3249. 

Austin actions recovered. 15 years experi
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $15.86 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06040.203/646-4666. 

Benjamin K. Williams, Organ Pipemaker. ex
cellent new pipework made with quality craftsman
ship, dependable service. Scaling and voicing to your 
specifications. Post inquiries to: Box 220012, Char
lotte, NC 28222. 

The new 7-octave Peterson Chromatic Tuner, 
model 320, is now available from stock. Continuous
ly variable Vernier control allows you to compensate 
for temperature or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Products, 
Dept. 31, Worth, IL 60482. 

SERVICES/ 
SUPPLIES 

Recovering any type of pouches, pneumatiCS, 
primaries, and reservoirs. Also new reservoirs and 
offset chests. Write: Eric Brugger Releathering Ser
vice, 11570 Eureka Rd., Edinboro, PA 16412. Phone 
814/734-3762. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset ac
tions. Write: Burness Associates, P.O. Box 344, 
Glenside, PA 19038. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian
Skinner pipeshop. Hans Rother, German Organ Pipe
craft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, high 
and low speed, efficient operation, silencing cabi
nets. Immediate delivery on most items. Free cata
logue. 11040 W. Bluemound Rd., Wauwatosa, WI 
53226. 414/771-8966. 

Used, revoiced, classic plpework. Various 
registers offered for one-half price of new pipework. 
Price includes cleaning and polishing old pipes & new 
tuning sleeves, etc. Customer's pipework revoiced at 
1/3 price of new pipework, including cleaning/pol
ishing/sleeves. Samples available . Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, KenneY,lL 
61749. 217/944-2454. 

Solid state switching systems 1 combination 
actions (1-32 separate memorys)/electric inertia 
tremolos/ drawknobs/ stop actions/ electric swell 
shade operators/& many more products. Send for 
details. Peterson Electro-Musical Products, 11601 
South Mayfield Ave., Worth, IL 60482. 312/388-
3311. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

(f~""i" /i1; Pipe dlJtt, , ed VrfIUnJ ~~fzd~rs 
7047 South Comstock Avenue, Whittier, (f California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director· Memher: International Society of Organ Builders, American Institute of Organ Builders· Inquiries are cordially invited. 

FINE ORGAN LEATHERS SINCE I8()() 

BEVINGTONS AN'D SONS of LONDON 
NECKINGER MILLS 

BROCHURES SENT ABBEY STREET 
ON REQUEST BERMONDSEY 

-4,.li~an BuifJe,.~ 
806 NP A\·e . 

Fargo, N. Dak. 58102 
(701) 293-8964 

Wood OrgaT! Pipes 

GUZOWSKI & STEPPE 
ORGANBUILDERS . INC--

NEW INSTRUMENTS 
REBUILDS · ADDITIONS 

TUNING & SERVICE 
1121 EAST COMMERCIAL BLVD 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

Your p.r.ona' wi ..... 
are in good hand. 

Jacques Stink.n. 
Organ pip. mak.,. B.V. 

ZEIST 
Holland 

LONDON SEI 2AW 

JULIAN E. BULLEY 
New Organs - Rebull .... 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio ~ 
513-276-2"81 

JIUI f1 Schumacher, Inc. 
PIPE ORGAN SERVICE 

Tuning & Repairs 

1708 Atlanta Ct. 
Lakeland, FL 33803 

Phone (813) 687-9425 

TelletS O{'gaxtCompany. lIte. 
PIPE ORGAN ARCHITECTS & BUILDERS SINCE 1906 

P.O. BOX 1383· ERIE, PA 16512 

*New Organs. Custom Restoratlons* 
Services available to the organ trade 

-Custom releatherlng 
-New pipes. voiCing. re·volclng 
-Reconditioning old pipes 

Phone 814/456-5306 

------------------------------------
REPAIRING TUNING ADDITIONS 

R.1lV". KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N. J. 08098· 609/769-2883 

Robert Copeland 

P.O. Box 182 
Saltsburg. PA 15681 

(412) 639-9798 

Pipe Organ ~epair - All.fn,Ies 

Lewis &. Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

H466,.. Tyco Road V lenna. VIrginIa 221110 

Greenwood 
Organ Co. 

"Three Generations al Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. 80]( 18254 7041334-3819 

AUSTIN ORGANS, INC. 

po. Box 2562 

HUGH M. PIERCE 
PALM BEACH. FLORIDA 33480 

(305) 833·2087 

"\V. ZiIllIller & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

Mailing Address: P. O. Box 520 
Pineville, N. C. 28134 

o R G A NCO M PAN Y. INC. 

WASHINGTON ROAD 

PRINCETON, NEW JERSEY 08540 

609-799-1421 
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Murtagh-McFarlane 
Artists, Inc. 
3269 West 30th Street 
Cleveland, Ohio 44109 
(216) 398-3990 

Marie-Claire William Albright Guy Bovet*+ StephenCleobury+ David Craighead Gerre Hancock 
Alain+ 

Judith Hancock Martin HaselbOck* David Higgs Clyde Holloway Peter Hurford*+ Gunnar Idenstam* 

Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott James Moeser Thomas Murray 

J 

Peter Planyavsky*+ Simon Preston *+ George Ritchie Louis Robilliard*+ Lionel Rogg* 

Daniel Roth* 

SALISBURY CATHEDRAL CHOIR 
Available April 1989 

*=available 1987-88 
+=available 1988-89 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas 

Thoma Trotter John Weaver Todd Wilson 


